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^Th^  Test  of  Earnings, "  by  Martin  /.  Quigley 

EXH  I  B  ITO  RS 

RALD 
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HE  SMITH  BROTHERS  ARE 

lOT  TO  BE  SNEEZED  AT! 

"he  public  coughs  up  the  dough 

or  those  hoys — 

BUT  NOW  without  question 

the  Greatest  Money  Team  of  All  is  * 

THE  DUNCAN 

SISTERS  in  their 

grand  show  of  laughs,  loves,  tears,  songs 

IT'S  A  GREAT  Lil^E 

DNE  OF  THE  BIG  ONES  AND  MORE  COMING  FROM  The  Life  of 

METRO-GOLDWYN-MAYER  The  Pam 
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It's  tough  going  against  that  stream 

The  big  money,  today,  comes  to  the  man  who  keeps  in  touch  with  his 

patrons  and  puts  on  his  screen  the  pictures  he  knows  they  want,  such  as 

UNITED  ARTISTS  PICTURES 

Always  the  Best  by  Public  Demand 

"Coquette"  —  "Alibi"  —  "Bulldog  Drummond"  —  "The  Trespasser"  — 

"Three  Live  Ghosts" — "Condemned" — "The  Locked  Door" — "Lummox" 

—"New  York  Nights"— "Puttin'  on  the  Ritz"— "Be  Yourself !"— "Hell 

Harbor" — "The  Swan" — "The  Bad  One." 
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ITS  FAME 

SWEEPING  the  WORLD ! 
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ALIER 

PARAMOUNT'S 

SONG  ROM Ar¥€E 

SENSATION! 

'^Chevalier  is  utterly  delightful,  entrancing 

and  enrapturing"  {N.  Y.  Daily  News)  in  "the 

smartest  musical  comedy  yet  to  reach  the 

singing  screen."  {N.  Y.  American).  "What  he 

does  to  the  women!"  (A'^.  Y.  Mirror).  "Only  a 
master  director  could  have  turned  it  out." 

{N.  Y.  Graphic).  *'The  best  musical  show  of 

the  season."  (JS,Y.  Tele  gram).  In  fact,  public 

arid  critics  agree  "The  Love  Parade"  is  the 

greatest  motion  picture  entertainment  to 

date! 

'THE  LOVE 



ERNST 

LIJBITSCH 

tUPINO  LANE  and  LILLIAN  ROTH 

"Jeanette  MacDonald  has  the  best  singing 

voice  yet  heard  upon  the  screen."  (iV.  Y.  Tel- 

egram.) "Her  abihty  equals  her  charm. "(^i'"* 

Daily).  "Lupino  Lane  and  LiUian  Roth  splen- 

did in  comedy  parts."  (Film  Daily).  By  Ernest 

Vajda  and  Guy  Bolton.  Based  upon  the  play, 

"The  Prince  Consort,"  by  Leon  Xanrof  and 

Jules  Chancel.  Music  by  Victor  Schertzinger. 

Lyrics  by  Clifford  Grey.  B.  P.  Schulberg, 

General  Manager,  West  Coast  Productions. 

PARADE 

59 



The  GREATEST  $2  SELL-OUT 

Broadway  Has  Ever  Seen  2 

To  say  "The  Love  Parade"  is  smashing  all  records 

at  the  Criterion  Theatre,  New  York,  at  $2  is  inade- 

quate. Not  only  is  this  great  picture  standing  them 

up  every  performance;  the  advance  ticket  sale  is 

the  biggest  by  far  that  America's  ace  $2  picture 

theatre  has  ever  known,  not  excepting  "Wings"  or 

"The  Covered  Wagon!"  "THE  LOVE  PARADE" 

IS  THE  OUTSTANDING  BOX  OFFICE  CLE  AN- 

UP OF  THE  AGE! 
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THE  LOVE  PARADE 
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A  H! 

AH! 

Willie  Collier,  Sr.,  known  in  every  opry  house, 

stage,  auditorium  and  hippodrome  here  and  abroad, 

will  be  the  laugh  sensation  of  the  nation  in 

HARMONY  AT  HOME. 

If  the  mammoth  audiences  who  have  chortled  at 

Collier  for  years  could  be  packed  into  one  hundred 

Yale  Bowls  to  see  and  hear  this  great  comic  in  his 

first  talkie,  the  laugh  explosions  would  rock  the 

land  from  the  Rockies  to  the  Roxy. 

And  with  Collier— making  plenty  of  Whoopee 

—is  YOUTH— Marguerite  Churchill,  Dixie  Lee,  Rex 

Bell,  Charlie  Eaton  and  Charlotte  Henry— flaming, 

frivoling  and  frolicking. 

And  around  the  youth  is  Elizabeth  Patterson 

and  Dot  Farley  for  more  laughs. 

H.A.H!  is  the  screen  version  of  Harry  Delf*s 

"The  Family  Upstairs,"  which  every  stock  com-  ̂ | 

pany  plays  and  plays  and  packs  them  in. 

H.A.H!  is  every  home  with  the  front  wall  torn 

off.  It's  your  home— my  home— their  home.  It  hits 

the  home  right  smack  on  the  funny  bone. 

And  now  when  they're  crying  for  laughs— Give 

'em  this  fountain  of  fun— Guaranteed  to  make  'em 

forget  pains,  pills,  plasters  and  ticker-tape. 

H.  A.H!  -  HARMONY  AT  HOME  -  Means 

Money  in  the  mint!  Collier  means  KALE!  So  strike 

up  the  accordion!  Directed  hy  Hamilton  McFadden. 



ONE  of  THE  BEST  TALKING 

They  called  him 

this  dashing  young  birdman  who 

whirled  through  the  heavens  and 

astounded  a  gaping,  awe-struck 

world  with  his  daring  and  heroism. 

A  spectacular  all  talking,  all 

thrilling  romance  of  the  air 
with 

JOHN  GARRICK 

the  talkirig  screen's  latest  "find" 

HELEN  CHANDLER 

GILBERT  EMERY 

Story  by  Llewellyn  Hughes 

Directed  by  JOHN  BLYSTONE 

Presented  by  WILLIAM  FOX 

MAKE  A  NEW  ALTITUDE  REC^^J^ 

THE  SKY'S  THE  LIMIT  ON  f^l 
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MOVIES  of  THE  YEAR
! 

For  thrills,  action,  sound,  ocf/ng  ̂ T"^™^^^ 

thrillers  by  5,000  feet  What  a  mov/e/  4  ,  "' '"'u.  A;..   ,  , 

--New  York  Daily  Mirror 

Convin«
'"9 

One  of  tne  best  talk  and  sound  m«  •  ' 

a  heart-stopping  sequence
s  seen 

3tt\e  sc®"®^  between  the  Zep  and  the 

jsov^  °     9"°'°L,„a  ana  enthralling  entertainment."  ^ 

  ""^  '/> 

°";,e  scenes  _ 

with  e«,>ement.  ,f 

^      ̂    ::f'^  done." 

TeL 

V„  V         "'^"^  '"Merest  ̂ H^;  ""^-Pan^ 

Enioyable— exciting  — the  production  as  a  whole  is  adm-  l. 

-New  York  Sun  ^ Qdm/rob/e. 

o  migV^ty  one.  A  real  motion  picture' 
—New  York  World 

FOR  YOUR  BOX-OFFICE 

SURE-FIRE  SMASH  froi^ 



vVARNER  BROS.  Rin 
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MONTE  BLUE  w  LUPE  VELEZ 

in  TICEB-  R.OSE' 

THE  SONG  HIT 

OF  HITS 
'THE  DAY 

YOU  FALL 

IN  LOVE" 

Sung  by 

LUPE  VELEZ 

Published  by 

M.  WITMARK  &  SONS 

''Viia^h.one!'  is  the  regisl&y&di  trade,-may\  of  The  Vita^hom  Corporation  designating  its  products 



in  the  Newl/ear  with 

Selected  as  the  Opening  Attraction  for 

Warner  Bros. 

BEACON  THEATRE 

NEW  YORK 

A  Gorgeous  Vitaphone  Picturization  of 

WILLARD  MACK'S  famous  stage  play. 
oAdapted  by 

HARVEY  THEW  and  GORDON  RIGBY 

With  a  distinguished  cast  including 

H.  B.  WARNER 

GRANT  WITHERS  *  GASTON  GLASS 

RIN  TIN  TIN  ♦  TULLY  MARSHALL 

Directed  by 

GEORGE  FITZMAURICE 
tBROS.6 



(allu  wim  the 

Heart  oF 

Hew  York  / 9 

11     1 1  ai 

COLOR  ̂         National  and  IJ^^s^  Picture 

"Vitaphone"  is  the  registered  trade  mark  of  the  Vitaphone  Corp.  desfgnating  its  products 
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The  Test  of  Earnings 

EARNINGS,  after  all,  tell  the  story  about  an  industry 
and  about  the  individual  concerns  in  an  industry. 

Therefore,  a  great  deal  of  interesting  information  and 
guidance  about  the  picture  business  is  revealed  when  the 
test  of  earnings  is  applied. 

The  picture  business,  during  the  year  just  ended,  has 
earned  vastly  more  profits  than  in  any  similar  period  in 
its  history.  This  fact,  startling  and  most  pleasing  in  itself, 
becomes  considerably  more  impressive  when  it  is  realized 
that  1929  has  been  a  year  of  tremendous  readjustment  in 
the  film  industry.  If  such  profits  could  be  earned  during 
a  year  of  widespread  readjustment,  then  the  future  is 
bright  indeed. 

Granting  only  a  fair  showing  during  the  final  quarter 
of  last  year,  the  definite  figures  being  not  yet  available,  the 
earnings  of  the  principal  producing  and  distributing  com- 

panies in  the  first  three  quarters  of  1929  were  vastly 
greater  than  in  any  previous  like  period.  In  certain  in- 

stances the  volume  of  profits  is  most  impressive. 
The  major  theatre  circuits,  aided  by  the  most  attractive 

brand  of  entertainment  ever  offered,  have  had  a  most 
flourishing  year.  Net  earnings  have  showed  a  most  satis- 

factory increase  because  attendance  was  increased  and  at 
the  same  time  a  number  of  substantial  economies  in  opera- 

tion were  possible  because  of  the  use  of  sound  and  talking 
pictures,  curtailing  expenditures  for  personal  talent. 

The  record,  however,  in  the  case  of  the  smaller  theatres 
is  not  so  favorable  and  would  have  been  decidedly  less 
favorable  if  it  were  not  for  the  practical  aid  which  dis- 

tributors rendered  to  these  houses.  Adjustment  on  film 
rentals,  totalling  a  huge  sum,  have  been  allowed  to  the 
sinaller  houses  with  the  result  that  an  exceedingly  had 
situation  has  been  avoided  and  at  the  same  time  a  new 
order  has  been  created  under  which  the  smaller  houses, 
both  in  the  neighborhoods  and  in  the  smaller  towns,  now 
have  a  real  chance  both  to  survive  and  to  make  a  profit. 

The  test  of  earnings,  therefore,  as  apphed  to  the  motion 
picture  business  generally  on  its  operations  during  the 
past  year  supplies  grounds  not  only  for  confidence  but 
also  for  real  enthusiasm. 

Publicity  Hounds 

ANEW  country,  such  as  the  West  Coast  of  the  United 
States,  is  seldom  able  to  boast  of  anything  impressive 

in  the  way  of  the  calibre  of  its  public  officials.  Officialdom 
generally  in  Los  Angeles  is  a  conspicuous  instance  of  this. 

There  is  in  office  in  Los  Angeles  a  certain  group  of  cheap 
imitations  of  public  officials  whose  conduct  cannot  escape 
giving  a  severe,  localized  pain  to  any  observer. 

An  illustration  is  the  murder  mystery  involving  the 
death  of  a  distinguished  motion  picture  director,  William 

D.  Taylor.  Elsewhere  public  officials  might  feel  some 
chagrin  over  their  lamentable  incapacity  in  solving  such  a 
murder  as  this.  In  Los  Angeles,  however,  the  officials  have 

not  the  good  sense  or  the  good  taste  to  let  this  case  rest — 
as  far  as  publicity  is  concerned — in  view  of  the  fact  that 
they  have  made  no  progress  whatsoever  on  the  road  toward 
its  solution. 

But  the  carpet-baggers  in  California,  still  somewhat 
dizzy  over  their  escape  from  obscurity  in  Iowa,  Nebraska 

or  Indiana,  keep  this  Taylor  case  close  at  hand  and  when- 
ever they  experience  a  desire  for  some  cheap  publicity 

they  drag  it  back  into  the  newspapers  with  silly  statements 

to  the  effect  that  they  are  on  the  verge — for  about  the 
hundredth  time,  if  the  record  is  examined — of  a  solution. 

If  they  are  so  close  to  a  solution  of  the  case,  the  question 

might  be  asked,  why  don't  they  go  ahead  and  solve  it? 
.  *    *  « 

Back  to  Work 

SOME  sage  observations  from  Mr.  Carl  Laemmle: 

"I  would  not  be  surprised,"  Mr.  Laenunle  says,  "if 
there  is  considerable  unscrambling  of  mergers.  Entirely 

too  much  attention  has  been  given  to  stock  tickers  and 

merger  manipulations,  instead  of  to  the  making  of  first 
class  pictures  and  the  proper  conduct  of  picture  business 

as  picture  business." 
Mr.  Laemmle's  indictment  might  with  equal  force  be 

applied  to  many  other  businesses.  The  stock  ticker  and 
financial  manipulation  generally  have  played  a  much  too 

important  part  in  American  business  during  the  past  few 

years. 

Many  a  merger  looks  bright  on  paper  and  in  conversa- 
tion; often  the  actual  showing  of  a  profit  after  the  scram- 
bling process  has  been  completed  becomes  a  different  story 

entirely.  Countless  mergers  have  been  effected  with  little 
or  no  serious  thought  as  to  whether  the  combination  would 

show  a  profit  after  the  increased  capitalization,  cost  of 

financing,  upset  in  personnel  and  the  other  factors  affect- 
ing mergers.  Naturally  many  of  these  never  have  and 

never  will. 

The  merger  program  has  pretty  much  run  its  course  in 
the  film  business  for  the  time  being.  And  there  is  ground 

for  much  satisfaction  in  this,  to  the  picture  business  if 
not  to  the  brokers. 

As  far  as  attention  to  the  ticker  is  concerned,  so  many 

people  have  been  compelled  to  re-direct  their  full  atten- 
tion to  their  regular  sources  of  income  that  there  is  now 

but  very  little  to  worry  about  in  that  direction. 
«    *  * 

THERE  are  indications  that  production  will  soon  be 
started  on  several  widths  of  the  wider  film,  creating 

an  inevitable  trend  toward  a  condition  of  much  confusion 

and  waste. 

Standardization  on  some  particular  width  of  the  wider 

film  is  not  easy  of  accomplishment  when  several  individual 

processes  have  been  developed,  but  failure  to  reach  a 

standard  basis  will  tremendously  handicap  this  develop- 
ment which  is  badly  needed  in  the  large  houses  at  once 

and  in  practically  all  the  theatres  eventually. 
—MARTIN  J.  QUIGLEY. 
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II 
Hearst  Desire  for  Film  Throne 

Is  Whetted  by  Turndown  by  Fox 

Awaits  New  Opening  Despite 

Rejection  of  200  Million  Bid 

Close  to  Inside  Now,  with  Cosmopolitan,  Fox  Hearst 

News  Corporation  and  Part  in  Newsreel  Theatre 

Thrill  for  Hearst 

In  Pictures,  But — 
That  motion  pictures  hold  a  thrill 

and  a  glamour  for  William  Randolph 
Hearst  is  a  well-known  fact.  He  has 
for  many  years  been  keenly  inter- 

ested in  pictures  and  their  develop- 
ment, and  has  always  looked  upon 

them  as  a  great  factor  in  American 
life. 

"/  have  made  a  great  deal  of  money 
in  newspapers,"  he  once  said  at  a 
banquet,  "and  dropped  it  in  pictures." 

Hearst  does  not  believe  in  sending 
good  money  after  bad. 

January  Sales  Plan 

Of  Universal  Wins 

Albany  Exhibitors 

(Special  to  the,  Herald-World) 
ALBANY,  Dec.  31.— The  majority  of  ex- 

hibitors in  this  city  are  rather  favorably  in- 
clined towards  Universal's  plan  of  launching 

its  sales  campaign  in  January  rather  than  in 
the  spring.  In  the  first  place,  the  exhibitors 
admit  that  they  are  more  inclined  to  buy,  or 
at  least  to  be  in  the  mood  for  buying,  when 
the  shekels  are  falling  into  the  till  by  the 
thousands,  rather  than  during  the  late  spring, 
or  just  before  the  usual  dull  summer  season. 
In  fact.  Alec  Sayles,  general  manager  of  the 
Buckley  houses  in  Albany,  says  that  he  doesn't 
feel  much  like  talking  along  buying  lines  when 
business  is  off,  as  it  naturally  is  during  the 
late  spring. 

_  "I  think  Universal  has  come  pretty  near  hit- 
ting the  nail  on  its  head,"  said  Sayles,  "and 

whoever  conceived  the  idea  of  starting  the 
sales  campaign  in  January  should  be  given 
recognition  as  bringing  an  excellent  idea  into 
the  industry  generally. 

"I  know  that  I  feel  more  like  buying  when 
business  is  good  than  when  it  is  in  the  dol- 

drums," he  said,  "and  I  certainly  know  that  I 
don't  feel  like  talking  about  pictures  when 
there  is  a  mere  dribble  of  people  entering  the 

house." Sayles  just  about  sums  up  what  other  ex- 
hibitors in  Albany  think  of  the  Universal  plan. 

And  the  number  includes  Charles  Smakwitz, 
general  manager  of  the  Warner  houses ;  Abe 
Stone,  owner  of  the  Eagle ;  Herman  Vineberg, 
owner  pi  the  Arbor  and  other  theatres,  not 
forgetting  for  a  moment  Harry  Hellman  and 
his  Royal  and  Paramount  theatres.  It  looks 
as  if  Universal  will  not  have  a  hard  time  in 
placing  its  product  next  month  in  Albany. 

Bring  Suit  for  $4,650 

Against  Pacent  Company 
(Special  to  the  Herald-World) 

NEW  ORLEANS,  Dec.  31.— Frank  and 
J.  L.  Alsina,  operators  of  the  Famous  theatre 
in  the  lower  section  of  the  city  has  brought 
suit  to  recover  $4,650  from  the  Pacent  Repro- 

ducing Company,  charging  that  the  corporation 
installed  reproducing  apparatus  in  their  the- 

atre in  April  and  that  up  to  the  present  time 
it  has  failed  to  operate  flawlessly. 
The  petition  alleges  that  the  initial  cost  of 

the  reproducer  was  $3,500,  and  for  this  sum 
the  defendant  company  guaranteed  results. 
To  this  amount  the  brothers  claim  they  added 
one  thousand  dollars  to  improve  the  sound 
waves.  They  are  suing  for  the  purchase 
price,  plus  the  one  thousand  dollars. 

By  PETER  VISCHER 

NEW  YORK,  Dec.  31. — William  Randolph  Hearst's  burning  ambition  to 
take  a  commanding  position  in  the  motion  picture  industry  today  is  still  unsat- 

isfied. He  is  now  sitting  on  the  outer  edge  of  events,  brains  on  edge  and 

cash  in  hand,  waiting  for  the  psychological  moment  to  arrive  to  make  a  win- 
ning move. 

Since  the  recent  crash  of  the  stock  market,  when  the  vast  organizations 

built  by  William  Fox  were  thrown  into  confusion,  Hearst  has  several  times 

been  close  to  his  goal.  He  even  got  the  opportunity  to  make  a  definite  offer, 

something  like  $200,000,000  for  the  Fox  enterprises. 

The  Hearst  offer,  big  as  it  was,  under  the     sirable  location  in  the  city,"  he  said,  "and 
circumstances,  was  flatly  refused.    The  offer     then  I  buy  next  door  to  it." 
was  brought  to  William  Fox  by  one  of  the        Hearst  might  now  be  said  to  be  next 
keenest  mmds  of  the  film  mdustry,  a  man     door  to  the  most  desirable  position  in  the 
close  to  both  Fox  and  Hearst.   It  was  brought     film  industry. 
with  the  clear  understanding  that  some  of  the   
most  powerful  moneyed  interests  were  ready 
to  back  Hearst,  practically  with  unlimited 
capital.  It  was  refused,  largely  because  Wil- 

liam Fox  was  not  in  the  mood  to  accept  it. 

In  Touch  with  Insides 

Hearst  can  be  patient,  and  he  is  by  no  means 
out  of  touch  with  events  on  the  inside  of  the 
motion  picture  circle.  In  fact,  he  is  already 

a  partner  of  Fox's,  for  his  Cosmopolitan  Pro- 
ductions are  under  the  banner  of  Metro-Gold- 

wyn-Mayer  and  the  newly  organized  Fox- 
Hearst  News  Corporation  is  partly  Fox  and 
partly  Hearst.  The  two  share  the  Fox  News- 
reel  theatre,  although  Fox  Movietone  News 
is  billed  in  larger  type  than  the  Hearst  Metro- 
tone  News. 

That  Hearst  is  not  unsatisfied  with  his  pres- 
ent position  may  be  gathered  from  an  incident 

typical  of  his  way  of  doing  business.  He  was', 
on  this  occasion,  inspecting  real  estate  in  one 
of  the  largest  Eastern  cities,  in  which  he  has 
extensive  newspaper  properties. 

Next  Door  to  Best  Position 

"W.  R.,  how  do  you  decide  upon  a  piece  of 
real  estate?"  he  was  asked. 

"I  pick  out  what  I  consider  the  most  de- 

Bomb  Thrower  Arrested; 

One  Explodes  While  He 

Is  Arraigned  in  Court 

(Special  to  the  Herald-World) 

OAKLAND,  CAL.,  Dec.  31.— Christmas 
spirit  evidently  meant  only  a  redoubling  of 
effort  on  the  part  of  those  who  have  sought 
persistently  to  interfere  with  programs  at  the 
Piedmont  theatre  since  the  installation  of 
audien  equipment.  Late  last  week,  when  the 
house  was  filled  with  a  holiday  crowd,  Lloyd 
Townsend,  the  manager,  saw  a  man  deposit  a 
bottle  in  the  aisle  and  start  to  leave.  The 

man,  who  gave  the  name  of  Robert  J.  Rob- 
erts, was  placed  under  arrest,  and  ushers  lo- 

cated four  bottles,  three  of  which  had  ex- 
ploded, driving  patrons  to  the  street. 

Although  detected  in  the  act,  Roberts 

pleaded  not  guilty,  when  brought  before  Po- 
lice Judge  Edward  J.  Tyrrell,  and  demanded 

a  jury  trial.  While  he  was  being  arraigned 
in  court  the  fourth  bomb,  said  to  have  been 

planted  by  him,  exploded  in  the  property  of- fice and  made  it  necessary  to  adjourn  court 
until  the  city  hall  could  be  aired. 

MPPDA  Is  Sued  for  $1,300,000  Damages 

By  Ivan  Abramson.  Brookhart  Counsel  (?) 

(Special  to  the  Herald-World) 
NEW  YORK,  Dec.  31. — Charging  that  the  formation  of  the  Hays  Organization 

in  1921  was  for  the  unlawful  purpose  of  destroying  competition  of  the  independent 
producers  and  of  monopolizing  for  their  own  benefit  the  exhibition  of  motion  pic- 

tures, Ivan  Abramson  and  the  Graphic  Film  Corporation  are  bringing  suit  against 
the  Hays  office  and  the  leading  producing  and  distributing  companies  for  the  sum 
of  $1,300,000. 

In  the  action,  which  is  Bled  in  the  United  States  District  Court,  Southern  Dis- 
trict of  New  York,  the  plaintiffs  claim  that  due  to  the  activities  of  the  MPPDA 

the  number  of  independent  producers  has  been  cut  from  50  to  12  and  that  also, 
because  of  their  activity,  they,  the  plaintiffs,  have  been  unable  to  £nd  an  outlet  for 
their  product.  Among  the  pictures  which  plaintiffs  claim  they  were  not  able  to 

market  on  account  of  the  defendants'  alleged  violations  of  the  Sherman  antitrust 
law  are  "Mother  Eternal,"  made  in  1925,  "Lying  Wives,"  in  1926,  and  "Children  of 
Fate,"  1927. 
Attorneys  of  record  for  the  plaintiffs  are  Blau,  Perlman  &  Polakoff.  Ivan 

Abramson  claims  that  Senator  Smith  W.  Brookhart  will  be  trial  counsel. 
The  Hays  office,  through  C.  C.  Pettijohn,  denied  the  allegations. 
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War 

UERBERT  BRENON  is  in  town  smoking 

up  the  Radio  offices  on  "The  Case  of 
Sergeant  Grischa,"  which  promises  to  be  a 
great  story  of  the  war,  thrilling  and  dramatic, 
but  not  cool  and  intellectual,  instead  packed 
with  the  throb  of  the  heart. 

Universal  is  excited  about  the  work  that's 
bemg  done  on  "All  Quiet  on  the  Western 
Front,"  most  dramatic  of  the  war  stories,  now 
being  pictured  at  Universal  City. 

It  looks  as  if  the  West  Coast  is  going  to  be 
more  of  a  battlefield  than  ever. 

^      ijc  :{c 

"Farewell  to  Arms" 

WHO  is  going  to  make  "Farwell  to  Arms ?" 
Ernest  Hemingways  great  novel  in 

some  ways  overshadows  every  other  story  of 
the  war.  Certainly  it  is  in  the  forefront  of 
war  stories  written  by  an  American.  It  is  a 
magnificent  story,  and  I  only  wish  it  could  be 
filmed  as  written. 

What  will  "Farewell  to  Arms"  look  like 
when  the  censors,  the  women's  organizations, 
and  the  representatives  of  Signor  Mussolini 
get  through  with  it,  to  say  nothing  of  writers, 
■directors,  and  actors? 

^   ̂   ̂  

"The  Royal  Box" 
I SHOULD  like  to  know  what  prompted  the 

brothers  Warner  to  make  "The  Royal  Box" 
as  their  first  full-length  picture  in  the  German 
language.  Charles  Coghlan's  old  drama  of  the 
early  eighteen  hundreds  is  pretty  rickety  and 

-wobbly,  and  shows  it.  I  doubt  if  it  is  just  the 
thing  to  catch  the  eye  of  postwar  Germany. 

On  the  other  hand,  I  must  say  that  Alex- 
ander Moissi  was  an  inspired  choice  for  the 

role  of  the  great  tragedian,  Edmund  Kean, 
who  fell  in  love  with  a  beautiful  countess  and 
went  mad  on  the  stage,  denouncing  the  Prince 
•of  Wales  in  the  midst  of  the  soliloquy  from 
Hamlet,  thereby  making  a  bum  out  of  himself. 
(Actually.) 
For  all  the  hoopla  that  appeared  in  th? 

New  York  papers  about  Alexander  Moissi 
when  he  deigned  to  touch  these  shores  a  year 
or  two  ago,  he  is  an  actor  of  the  old  days, 
part  and  parcel  of  the  sonorous  speechifying 

and  gruesome  eye-rolling  that  went  on  in  "The 
Royal  Box."  Moissi  plays  Kean  as  the  Eng- 

lish tragedian  himself  might  have  done  it,  and 

to  the  modern  eye  that's  ham  any  way  you slice  it. 
The  picture  is  an  interesting  experiment  and 

"has  very  distinct  exploitation  and  publicity 
possibilities  for  cities  with  large  German  popu- 

lation, as,  for  instance,  Milwaukee  and  Cin- 
cinnati. 

*   *  * 

The  New  Year 

BROADWAY  looks  forward  to  the  new 
year  with  the  greatest  eagerness.  Good 

pictures  are  playing  on  Broadway  and  better 
pictures  are  coming.  There  is  a  feeling  of 
optimism,  despite  the  unhappy  days  of  the 
market  crash  and  their  resultant  confusion. 

In  the  critical  eye  of  time,  1929  will  be 
looked  upon  with  no  great  enthusiasm.  It 
was  an  important  year,  but  more  a  necessary 
evil  than  anything  else.  It  was  a  year  of 
great  movements,  in  growth,  in  development, 
in  retrenchment,  in  sound,  color  and  screen, 
and  great  movements  are  always  accompanied 
with  great  pain. 

Here's  to  1930! 
PETER  VISCHER. 

"Warner  Club  Gaities' "  Tryouts  Popular 
NEW  YORK. — More  than  100  aspirants  appeared 

for  tryouts  for  the  "Warner  Club  Gaities"  to  be  pro- duced in  February.  The  tryouts  were  held  in  the 
new  projection  room  at  321  West  44th  street. 

The  Laughter  of  the  Gobs 

T  N  the  first  place,  there's  something  about  a  couple  of  sailor  boys  that  makes  you  cx- 
pect  something  to  laugh  at.  Then  you  are  all  set  for  what  is  in  the  second  place — 

namely,  William  Haines  and  Karl  Dane.  Seems  like  a  sure-fire  formula  for  raucous 
entertainment,  and  it's  the  one  used  in  making  "Navy  Blue,"  M  G  M's  new  William 
Haines  production.  It's  an  ail-talker  with  dialog  by  the  famous  Nugents,  J.  C.  and 
Elliott.  Clarence  Brown  directed  this  picture,  which  is  successor  to  "Dynamite"  at the  Capitol  in  New  York. 

Dining — Karl  Dane  and  William  Haines. 

Looking — Haines  and  Anita  Page. 

Scrubbing — Haines  and  Dane  again. 



January  4,  1930 EXHIBITORS  HERALD-WORLD 

13 

Fox  Fights 

Control 

to  Retain  Personal 

of  Picture  Enterprises 

Endless  Conferences  Are  Now 

Being  Held  by  Three  Trustees 

Producer  Thus  Far  Remains  in  Actual  Control  of  His 

Companies  Through  Directorships 

(Special  to  the  Herald-World) 

NEW  YORK,  Dec.  31. — Reorganization  of  the  gigantic  structure  of  Wil- 
liam Fox  enterprises,  under  the  control  of  a  benevolent  trusteeship,  is  pro- 

ceeding, but  with  difficulty.  Seemingly  endless  conferences  are  being  held 
with  the  representatives  of  William  Fox,  J.  E.  Otterson  and  H.  L.  Stuart,  the 
three  trustees  maneuvering  for  position. 

That  Fox  is  still  fighting  to  retain  personal  control  of  the  organization  he 

built  up  through  25  years  of  personal  leadership  was  made  clear  by  Donald 
Henderson,  one  of  the  representatives  of  Halsey,  Stuart  and  Company,  bank- 

ShoWn  by  F ox  Feb,  2    ̂ ""^  enterprises. 

Columbia  Launches 

Ad  I>rive  in  Liberty 
(Special  to  the  Heratd-World) 

NEW  YORK,  Dec.  31.— Columbia, 
looking  forward  to  a  year  of  ambi- 

tious plans  and  considerable  expan- 
sion, is  providing  a  national  hookup 

between  exhibitors  and  the  public  in 
the  form  of  an  advertising  campaign 
in  the  magazine  Liberty.  The  Srst 
picture  to  be  given  special  advertis- 

ing is  "Murder  on  the  Roof,"  which 
£rst  appeared  in  fiction  form  in 
Liberty. 

First  Specially  Made 

Grandeur  Film  to  Be 

(Special  to  the  Herald-World) 

NEVJ  YORK,  Dec.  31.— Fox  is  expected  to 
show  its  first  picture  especially  made  for 
Grandeur  film  at  the  Roxy  on  or  before  Feb- 

ruary 2.  The  general  release  date  of  the 

picture,  "Happy  Days,"  is  also  set  for  the same  day. 

The  public's  first  glimpse  of  the  Fox  wide screen  medium  was  given  in  the  Grandeur 
version  of  "Fox  Movietone  Follies"  which  ran 
for  two  weeks  at  the  Gaiety  last  summer. 
Other  Grandeur  pictures  are  not  on  the 

Fox  schedule  until  near  the  end  of  the  year's 
selling  season. 

Clash  of  Authority  Bars 

Canadian  Film  Premiere 

As  1,000  Seek  Admission 
(Special  to  the  Herald-World) 

OTTAWA,  Dec.  31.— A  sensational  clash 
of  authority  between  the  Dominion  and  On- 

tario governments  over  Sunday  shows  re- 
sulted in  the  cancellation  at  the  zero  hour  of 

premiere  presentation  of  the  Dominion  gov- 
ernment's special  five  reel  production,  "The 

Arctic  Patrol,"  in  the  Avalon  theatre  Sunday night  while  1,000  sought  admission. 
Announcement  was  posted  that  the  Ontario 

government  had  not  issued  a  permit  for  Sun- 
day performance  despite  federal  auspices.  The 

finger  of  moral  uplifters  is  seen  in  the  situa- 
tion and  a  real  issue  has  been  raised. 

Henderson  said  that  Fox  had  not,  up  to 
Tuesday,  relinquished  necessary  control  to  the 
board  of  trustees.  So  far.  Fox  retains  actual 
control  of  his  companies  because  the  boards  of 
directors  of  those  companies  are  still  Fox- 
controlled.  Henderson  said  that  it  was  gen- 

erally understood  that  certain  Fox  directors 
would  resign  from  the  various  Fox  boards  of 
directors,  but  that  the  resignations  had  not 
been  received  and  there  was  no  way  in  which 
the  Fox  representatives  could  be  replaced 
legally  until  April  IS,  the  time  of  the  regular 
annual  election.  Meanwhile,  the  trustees,  dom- 

inated by  Otterson  and  Stuart,  hold  a  major- 
ity of  the  Fox  voting  stock  in  escrow  but  can- 
not do  anything  with  it. 

"It  is  obvious,"  said  Henderson,  "that  some- 
thing must  be  done  when  a  company  has  a 

lot  of  short-term  notes  to  meet." 
Apparently  the  Fox  short-term  notes  amount 

to  about  $90,000,000,  and  the  possibility  still 
exists  that  Fox,  an  astute  leader,  will  be  able 
to  find  capital  in  new  quarters  which  would 
leave  him  independent  of  his  present  creditors, 
Und  therefore  independent  of  his  fellow-trus- 

tees. Some  of  these  short-term  notes  fall  due 
April  1.  Fox  or  his  representatives  are  not 
commenting  on  the  situation,  but  it  is  signifi- 

cant that  Fox  pictures  and  Fox  theatres  are 
doing  big  business. 

died  at  the  foot  of  two  main  staircases  lead- 
ing from  the  balcony,  and  bodies  lay  six feet  deep. 

Such  a  tragedy  would  be  impossible  in  the 
theatres  of  the  United  States  because  of 
the  care  exercised  in  theatre  construction  and 
the  large  number  of  safety  devices  in  use. 

Small  Exhibitors  Seek 

To  Organize  Own  Body 

A  group  of  Chicago  small  theatre  opera- 
tors have  moved  to  organize  an  association 

through  which  to  contract  with  unions  and 
otherwisfe  act  jointly  in  their  interests. 

It  is  said  about  40  exhibitors  are  interested, 
only  about  ten  of  whom  are  now  members 
of  the  Chicago  Exhibitors  Association. 

Jacob  Lasker,  head  of  Jacob  Lasker  &  Sons, 
operators  of  several  small  houses,  is  one  of 
the  leaders  in  the  organization  activities. 

Non-Inflammable  Sound 

Screen  Developed  by  Erpi 
(Special  to  the  Herald-World) 

NEW  YORK,  Dec.  31.— After  a  long  period 
of  experiment  and  tests  on  many  sound 
screens  submitted.  Electrical  Research  Prod- 

ucts has  found  a  non-inflammable  sound 
screen  which  satisfactorily  meets  all  require- 

ments. This  new  screen  is  now  available  to 
all  Western  Electric  wired  theatres  and  for 
future  installations. 

Police  Are  Investigating 

Picture  Theatre  Tragedy 

In  Scotland;  69  Dead 

(Special  to  the  Herald-World) 

PAISLEY,  SCOTLAND,  Dec.  31.— A 
police  investigation  is  underway  here  today 
as  a  result  of  the  deaths  of  69,  mostly  chil- 

dren, in  a  stampede  which  followed  a  fire  in 
a  crowded  theatre  during  the  showing  of 
M  G  M's  "The  Crowd."  Most  of  the  victims 
were  suffocated  or  tramped  to  death.  Many 

Censor  Grants  Showing 

And  Then  Changes  Mind 

(Special  to  the  Herald-World) 
CINCINNATI,  Dec.  31.— After  having  given 

Pantheon  theatre,  Toledo,  Ohio,  permission  to 

show  "Wedding  Rings"  four  days,  the  Ohio 
censor  board  ordered  it  stopped.  The  picture 
will  have  to  be  entirely  remade  if  shown  in 
Ohio. 

''Blaze  O*  Glory"  Opens 

At  $11  Admission  Charge 

(Special  to  the  Herald-World) 
NEW  YORK,  Dec.  31.— Asking  $11  a  seat 

for  the  premiere,  Sono-Art  presented  Eddie 

Dowling's  second  sound  venture,  "Blaze  O' 
Glory,"  at  the  George  M.  Cohan  theatre  Mon- 

day night  before  an  attractive  audience. 

Tiffany  ''Party  Girl"  Debut 
New  Year  Eve  at  Midnight 

(Special  to  the  Herald-World) 
NEW  YORK,  Dec.  31.— Tiffany  tried  a  new 

wrinkle  in  opening  "Party  Girl"  on  New 
Year  Eve  at  the  moment  of  loudest  celebra- 

tion. The  picture,  a  Halperin  production, 
with  Douglas  Fairbanks.  Jr.,  heading  the  cast, 
was  brought  into  the  Gaiety  theatre  in  the 

center  of  Broadway's  festivities  at  midnight. 

Laemmle  Adopts  Civil  Service  System 

To  Promote  Managers  and  Head  Bookers 

(Special  to  the  Herald-World) 

NEW  YORK,  Dec.  31. — Universal  is  adopting  a  civil  service  examination  sys- 
tem, both  written  and  oral,  for  its  exchange  managers  and  head  bookers,  in  line 

with  Carl  Laemmle's  policy  of  promotion  from  the  ranks.  Each  manager  and  head 
booker  will  take  the  written  examination  in  his  own  office,  and  the  completed 
paper  will  be  sent  to  Lou  B.  Metzger,  general  manager.  Metzger  and  other  officers 
of  the  company  will  compose  the  examining  board  for  the  oral  examinations. 
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Bah  for  a  Leopard!  Sure,  But 

Even  if  W.  S.  Van  Dyke  does  like  artichokes  and  maynonnaise,  and  even  if  a  Lion 

has  soft  sliin  and  doesn't  attack  you  because  he  isn't  interested,  there's  such  a  thing 
as  carrying  a  joke  too  far  when  a  stampeding  herd  of  buffalo  is  charging  at  you. 

By  NORMAN  KRASNA 

NEW  YORK,  Dec.  31.— I  had  hoped  that  W.  S.  Van  Dyke  would  be  a 
smallish  sort  of  man.  Then  I  could  write  a  story  of  how  darkest 

Africa's  lions  and  leopards  and  elephants  trembled  when  this  mite 

of  a  man  lifted  a  puny  finger.  If  he  wasn't  small  enough  for  the  purposes  of 
such  a  story,  I  hoped  that  he  would  be  very  big.  Then  I  could  write  a  story 

of  how  darkest  Africa's  lions  and  leopards  and  elephants  trembled  when  this 
hulk  of  a  man  lifted  a  powerful  finger. 

"Yes,  sir,"  I  said. 

"Why,  they're  nothing  more  than  cow- 
ards and  liars,"  he  continued.  "Big  game 

in  Africa  d  oesn't  bother  anyone,  hardly. 
For  myself,  I  wouldn't  walk  across  a  back 
garden  in  Africa  without  a  gun,  but,  as  a 

rule,  if  you  won't  bother  the  cats  they 
won't  bother  you.    Depend  on  that  now." 

What's  a  Dot  Between  Friends? 
I  assured  him  I  was  depending  on  it. 

This  is  exactly  how  he  speaks  to  you.  He 
flares  up  for  five  minutes  on  something 
fond  in  his  memory,  then  whirls  around 
and  pokes  you  with  a  finger  that  would 
make  a  swell  mashie,  and  demands  that 
you  either  agree  or  disagree  with  him.  I 

agreed  every  single  time.    I'm  no  fool. 
"When  you  see  dots  on  the  map  of  Af- 

rica," he  said,  "don't  think  there  are  peo- 
ple living  in  the  vicinity.  Lord,  no.  Why, 

we'd  go  a  few  hundred  miles  into  the  inte- 
rior, locate  a  pretty  big  dot  that's  labeled Beelzebub  or  something,  and  find  that  the 

place  is  famous  because  two  natives  traded 
goats  there  six  years  before.  They  nevsr 
came  back. 

A  Land  of  Manana 

"And  there  you  are,  stuck  swell  and  with 
the  prospect  of  arguing  with  the  natives 
about  the  necessity  of  keeping  the  schedule 
that  Mr.  So  and  So  has  mapped  out  in 
the    Metro-Goldwyn-Mayer  office. 

"Africa  is  a  land  of  manana.  Everything 
is  met  with,  'I'll  do  it  tomorrow,  sure.' 
And  that  was  no  way  to  run  our  particular 

BUT  complications  set  in.     For  a  man 
who    has    been    camera-shooting  the 

most  exclusive  and  dangerous  big  game  in 
the  world  as  part  of 
his  job  in  directing 
"Trader   Horn"  for 
Metro  -  Goldwyn  - 
Mayer     these  last 
seven    months,  he 
presents   a  discour- 

aging   normal  ap- 
pearance. 

Five  feet  eleven, 
lean  and  looking 
wind-whipped,  red- 

dish face,  white  and 
even  teeth  behind  a 
slit  of  thin  lips, 
close-cropped  black 
hair — -I  once  knew  a 
trolley  conductor 
who  looked  like  that. 

But  when  he  began  to  speak  of  his  ad- 
ventures, of  forbidden  territories,  of  treach- 

erous natives,  of  wild  animal  scents,  he 
seemed  dififerent.  What  a  whale  of  a  dif- 

ference just  a  few  scents  make! 
When  I  came  into  the  office  he  had  al- 

ready passed  the  first  month  of  his  trip. 
I  found  him  on  the  shores  of  Lake  Victoria. 

"You  know,  young  fellow,"  he  turned  on 
me,  "all  these  big  boys  that  come  back 
from  Africa  loaded  with  pelts  of  animals 
and  supposedly  thrilling  stories  of  hand- 
to-hand  captures  are  pure,  unadulterated 
hooey.    What  do  you  say?" 

W.   S.   Van  Dyke 

W.  S.  Van  Dyke  brought  two  natives  back  with  him  from  Africa  who  are  necessary  for  the 

remaining  sequences  of  M  G  M's  "Trader  Horn,"  which  will  be  filmed  in  Hollywood.  Their 
names  are  Mutia  and  Riano  and  they  landed  in  New  York  just  in  time  to  see  the  first  snow- 

fall of  their  lives.  The  unaccustomed  climate  made  them  practically  numb  with  cold.  Be- 

cause the  B'wani  tribe  does  not  happen  to  use  English  as  its  language  the  two  Africans  were 
detained  at  Ellis  Island  until  sufficient  legal  procedure  could  be  marshaled  to  release  them. 

business.  We  were  carting  92  tons  of 
equipment  and  we  needed  roads  for  it,  not 
hatchet-hacked  trails.  We  used  35  automo- 

biles for  a  party  composed  of  35  white  peo- 
ple and  128  blacks.  Seven-eighths  of  the 

trip,  you  may  be  surprised  to  learn,  was 
made  in  light  trucks,  real,  genuine  Ameri- 

can automobiles. 
"We  didn't  have  any  especial  trouble  with 

animals,  but  the  funniest,  ha,  ha,  this  is 

hot,  listen  to  this" — he  almost  slapped  my 
shoulder  out  of  joint — "here's  one  time 
we  thought  we  were  dead  ones. 

A  Funny,  Funny  Story! 

"Bob  Roberts,  that's  my  cameramian,  and 
myself  had  taken  a  little  scouting  trip  to 

map  out  some  locations.  We  hadn't  a  rifle 
with  us,  only  Roberts'  camera.  We  had 
gone  about  two  miles  when  suddenly  we 
heard  a  sort  of  roaring  swishing,  very  much 
like  a  waterfalls  sound.  I  knew  there 

wasn't  any  water  around  and  for  a  few 
seconds  the  thing  looked  a  bit  eerie.  Know 

what  it  was?" 

"No,"  I  said. 

"It  was  one  of  the  largest  herds  of  buf- 
falo I've  ever  seen.  For  some  reason  they 

were  stampeding  and  the  rush  of  their 
bodies  through  the  shoulder  high  grass  ac- 

counts for  the  swishing  noise.  At  the  mo- 
ment Roberts  and  I  thought  they  were 

surrounding  us  preparatory  to  attack.  I 

was  pretty  scared,  let  me  tell  you,  be- 
cause there's  nothing  worse  than  being 

attacked  by  a  buffalo.  And  there  I  was, 
hoping  that  the  stampede  was  caused  by 
something  other  than  our  presence,  when 
I  felt  a  tug  at  my  shoulder.  I  turned 
around.  There  was  Roberts,  white  as  sand. 

'Say,  Mr.  Van  Dyke,'  he  said.  'Do  you 
'want  to  buy  a  camera  cheap?'  Ha,  ha,  ha." 

"Ha,  ha,"  I  said.    I'm  no  fool. 
Bah  for  a  Leopard. 

"Now  about  those  buflfalo.  They're 
tough.  A  lion  isn't.  A  lion  has  a  soft 
skin  and  won't  attack.  And  not  because 
they're  afraid.  They're  just  not  interested. 
Same  for  a  leopard.    Bah  for  a  leopard!" "Pooh,  pooh!"  I  agreed.  I  snapped  my 
fingers. 

"But  you  take  a  buffalo — "  (He  says 
this  as  you  would  say,  "But  you  take  an 
apple.")  "A  buffalo  can  spot  you  at  3,000 
yards.  An  elephant  can't.  Why,  if  you're 
to  windward  you  can  walk  under  an  ele- 

phant and  he  won't  see  you.  A  rhino  has 
such  awful  eyesight  you  have  to  scratch  a 

match  on  his  horn  before  you'll  get  a 
tumble  out  of  him.    Follow  me?" I  assured  him  I  used  a  mechanical 
lighter. 

"But  those  darn  bufiFalo  will  smell  you 
out  and  stamp  you  so  far  into  the  ground 
that  a  whisk  broom  won't  get  you  together 

again." 

Wives  and  Shillings 

A  few  more  details  presented  themselves. 
It  seems  that  a  wife  can  be  bought  for 
four  goats  or  forty  shillings,  shillings  pre- 

ferred. At  the  moment  Africa  is  lorig  on 
wives  and  short  on  shillings.  He  offered 
us  the  helpful  advice  on  what  to  do  when 
a  lion  jumps  you.  A  lion  jumped  on  Jack 
Lucey  and  all  Lucey  had  to  do  was  to 
relax.  Lucey  moved  his  arm  through 
nervousness  and  the  lion  snapped  it  right 
ofif.  But  Lucey  kept  still  and  the  lion  left 
him.  "Always  remember  that,"  Van  Dyke told  me. 

"Yes,  sir,"  I  said. 

The  biggest  surprise  was  his  declaration 

that  the  whole  thing  bored  him  stiff.  "I 
don't  like  this  business  of  traipsing  all  over 
Africa,"  he  admitted.  "I'm  a  home-loving 
man  who  likes  his  pipe  and  slippers.  I  like 

artichokes  and  mayonnaise.  I  don't  want 
to  see  a  bean  again — I  don't  care  how  nu- 

tritious it  is — as  long  as  I  live.  If  any- 
one ever  tries  to  give  me  bacon  for  break- 
fast I'll  bite  him.  I  want  cream  out  of  a 

can,  not  weeks-old  water  out  of  an  ele- 
phant foot's  depression.    I  want  .  .  ." 

"Have  a  cigarette,"  I  said. 
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Simple  modernistic  art  in  theatre  con- 
struction is  exemplified  in  the  entrance 

to  the  new  Cinema  in  Chicago  of  the 
Theatre  Guild. 

C.  R.  Metzger  Named 

General  Manager  of 

Indiana  Exhibitors 

(Special  to  the  Hcrald-World) 
INDIANAPOLIS,  Dec.  31.— Directors  of 

the  Associated  Theatre  Owners  of  Indiana  at 
a  recent  meeting  elected  Charles  R.  Metzger  of 
this  city  to  the  office  of  general  manager  and 
attorney.  The  first  of  the  year  he  will  begin 
his  third  term  in  the  office.  Directors  who 
attended  the  meeting  were  Harry  Markum,  A. 
C.  Zaring,  Jean  Marks  and  Metzger,  all  of 
Indianapolis;  A.  C.  Miller  of  Brazil,  Samuel 
Carlton  of  Frankfort,  H.  B.  Vonderschmitt, 
Bloomington,  A.  E.  Bennett  of  Muncie,  H.  E. 
Hart  of  Auburn,  A.  M.  Howard  of  Monon 
and  Samuel  Neall  of  Kokomo.  Miller  is 
president. 

Licenses  Taken  Out  After 

Settling  of  Suits  Brought 

By  Bray  Hurd  Company 
(Special  to  the  Herald-World) 

NEW  YORK,  Dec.  31.— Suits  for  infringe- 
ment brought  by  Bray  Hurd  Process  Com- 

pany,_  Inc.,  inventors  and  owners  of  patents 
covering  processes  by  which  animated  car- 

toons are  made,  have  been  settled  and  the 
parties  involved  have  taken  out  Hcenses. 

Those  who  now  have  licenses  to  operate  un- 
der the  company's  patents  are  Bray  Pictures 

Corporation,  Aesop  Fables,  Inc.,  Max  Flei- 
scher, Winkler  Pictures,  Inc.,  Winsor  McKay 

and  Paul  Terry. 

Raise  Carnival  License 

From  $10  per  Day  to  $250 
(Special  to  tha  Herald-World) 

GRIDLEY,  CAL.,  Dec.  31.— Traveling  car- 
nival attractions  will  not  find  the  picking  so 

easy  in  Gridley  in  the  future.  Formerly,  a 
license  fee  of  $10  a  day  prevailed,  but  the 
City  Council  has  increased  this  to  $250  a  day, 
payable  in  advance,  for  the  protection  of  local 
amusement  enterprises. 

A  New  Theatre  Marks  Growth 

Of  "Little  Cinema"  Movement 

Motion  Picture  Theatre  Guild  Opens  House  in  Chicago  for  Presen- 

tation of  Silent  Films  "Appealing  to  the 

Intellectual" — Is  Fourth  in  Group 

By  GEORGE  SCHUTZ 

The  "little  cinema"  movement  was  advanced  by  one  theatre  more  last  week, 
when  on  Thursday  evening,  the  fourth  house  of  the  Motion  Picture  Theatre 

Guild,  a  quasi-endowed  organization  with  headquarters  in  Philadelphia,  was 
opened  in  Chicago.  Its  inaugural  audience  approached  in  size  the  capacity  of 

300,  including  among  its  members  people  prominent  in  art  and  social  circles, 

many  of  whom  were  invited  guests,  and  the  program,  which  consisted  in 

"Shiraz"  (said  to  be  the  first  all-Hindu  film  ever  produced),  three  short  sub- 
jects and  selections  by  a  string  quartet  brought  an  enthusiastic  response. 

The  Cinema,  as  this  latest  of  the  Guild  the  trade  mark  of  an  American  producer 

group  is  called,  is  housed  in  a  new  structure     will  not  necessarily  constitute  a  ban.  The 
  ■  ■     ■        test  will  be:  "Does  it  have  a  decided  appeal 

to  the  intellectual?" The  short  subjects  also  must  meet  this 

test,  of  course,  but  in  this  class  the  Ameri- 
can producer  seems  to  enjoy  better  stand- 

ing. On  the  initial  program  were  two  of 
domestic  manufacture,  "In  a  Drop  of 
Water,"  one  of  the  Louis  H.  Tolhurst 
Secrets  of  Life  series;  and  Educational's 
Hugo  Riesenfeldt  prize  short,  "The  Voice 
of  the  Nightingale." 

of  simple  modernistic  design  located  in  the 
Towertown-Gold  Coast  district  wherein 
those  who  work  in  Art  live  in  curious  con- 

trast with  those  who  patronize  it.  Inside 
the  little  one-story  theatre  was  the  sparkle 
and  flash  of  formal  evening  attire;  outside 
chauffeurs  waited  within  the  cabs  of  illus- 

trious motors.  A  few  blocks  from  this  loca- 
tion lies  Smoky  Hollow,  a  Sicilian  slum 

wherein  many  an  underworld  plot  has  been 
conceived — and  consummated. 

Coffee  Served  Gratis 

The  entertainment  offered  proved  essen- 
tially similar  to  that  of  the  Guild's  other 

houses  in  Philadelphia,  Rochester  and  Buf- 
falo, and  of  the  Little  Carnegie  and  Film 

Guild  Cinema  in  New  York.  The  theatre 
has  no  pit,  no  organ.  On  a  balcony  to  the 
right  of  the  projection  room  is  located  the 
cabinet  of  a  non-synchronous  machine, 
through  which  "a  musician,  not  an  opera- 

tor" (as  the  management  explained)  sup- 
plies a  cued  musical  accompaniment  to  the 

feature  picture.  Also  on  this  balcony  is 
located  the  string  quartette,  which  is  a 
regular  feature.  It  plays  selections  of 
chamber  music  during  the  short  subjects 
and  also  during  an  intermission  between 
the  shorts  and  feature. 
The  intermission  at  the  Cinema  is  called 

an  "interlude,"  and  during  it  patrons  may 
repair  to  the  foyers  and  lounges  for  coffee 
and  cigarettes,  at  the  expense  of  the  man- 

agement. The  cigarettes  are  of  domestic 
manufacture. 

"Our  whole  idea,"  explained  Louis  M. 
Machat,  managing  director  of  the  entire 
Guild  group,  "is  to  provide  a  quiet  place 
where  the  intellectual  may  enjoy  examples 
of  art — music  and  other  forms  of  art  as  well 
as  motion  picture  art — in  an  atmosphere  of 
refinement  and  freedom.  We  want  our 
patrons  to  feel  free  to  move  about,  read 
or  rest  in  the  lounge,  go  into  the  audi- 

torium to  see  the  picture,  just  as  they 

please." 

Art  Works  Displayed 

There  is  a  good-sized  foyer  on  the  main 
floor  and  a  smaller  one  on  the  second.  The 

lounge,  off  of  which  are  the  men's  and 
women's  retiring  rooms,  is  located  on  a 
lower  level.  These  three  chambers,  which 
are  appointed  in  a  definitely  modernistic 
style,  have  an  incidental  use  as  art  galleries. 
Their  walls  are  accessible  to  any  com- 

petent artists  who  may  wish  to  display 
their  works  for  the  delight  and  education 
of  the  Cinema  patrons  and  also  for  the 
attraction  of  purchasers. 

Of  the  examples  of  cinematic  art  which 
the  Cinema  is  to  offer,  most  if  not  all  will 
come  from  foreign  producers,  according  to 
the  management.  This  applies  especially 
to  the  features,  though  it  is  explained  that 

No  Sound  Pictures 
The  third  short  on  the  inaugural  program 

also  was  of  American  sources,  being  sev- 
eral hundred  feet  of  motion  pictures  made 

around  the  year  1900. 
No  sound  pictures  will  be  shown  at  the 

Cinema.  The  interest  of  the  clientele  is  in 

cinematic  art,  which  is  pantomimic,  accord- 
ing to  the  view  expressed  by  the  manage- ment. 

Performances  are  daily  and  continuous, 
running  from  1  p.  m.  to  11  p.  m.  Prices 
for  week-day  matinees  are  50  cents,  for 
evening,  Saturday  and  holiday  perform- 

ances, 75  cents. 
The  Cinema  in  Chicago  was  erected  by 

Newton  C.  Farr,  from  whom  it  is  leased 
by  the  Chicago  Art  Cinema  Guild,  Inc.,  an 
Illinois  corporation  affiliated  with  the  Phil- 

adelphia organization. 

Hindu  Film  Well  Done 

The  inaugural  feature,  "Shiraz,"  portrays 
a  story  of  the  creation  of  the  famous  Taj 
Mahal,  tomb  of  the  beloved  queen  to  Em- 

peror Shah  Jehan.  The  program  called  it 
"a  poetic  drama."  Failing  to  utilize  all  of 
the  pictorial  advantages  which  various 
American,  German  and  Russian  directors 
might  have  noted,  the  production,  which 
was  directed  by  Franz  Osten,  a  German, 
and  Victor  Peers,  an  Englishman,  yet  suc- 

ceeds in  telling  an  essentially  local  but 

appealing  story  of  a  wife's  fidelity  with  a 
genuine  sympathy  for  the  cinematic  me- 

dium. But  it  probably  contains  little  of 
sheer  entertainment  value  to  Western  peo- 

ples, except  for  very  special  groups. 
A  feature  of  the  architectural  aspect  of 

the  Cinema  is  the  absence  of  seats  outside 
the  direct  line  of  vision.  Wide  aisles  are 
at  the  sides  and  down  the  middle,  making 
only  two  blocks  of  seats,  which  are  directly 
before  the  screen,  the  auditorium  being 
rectangular  in  shape. 

Steinfeld  Leaves  W  B 

(Special  to  the  Herald-World) 
NEW  YORK,  Dec.  31.— Arnold  Steinfeld, 

formerly  associated  with  Warner  Brothers' real  estate  department,  is  no  longer  connected 
with  the  organization. 
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The  Sound 

SI  Seadler 

Quiet,  pull-ease! *  iif  * 

The  Newsreel  theatre  had  a  shot  last  week 

of  a  birdie  making  a  glider  flight.  He  tells 
about  it,  kisses  the  gal  goodby,  waves  a  cheery 

farewell  and  you  see  him  taken  up  in  his  kite, 
pulled  by  an  airplane.  In  a  smsh,  the  thing 

goes  wrong  and  you  see  the  lad  bounced  up 
and  down  upon  the  ground  and  destroyed. 

Very  pretty,  indeed. 
*  *  * 

Profile 
Si  Seadler  :  Advertis- 

^ing  manager  for  Metro- 
Goldwyn-Mayer.  Quar- ter indi  under  six  feet. 

Blondish  hair.  Double- 
breasted  coat,  or  coats, 

gray.  Wears  rubbers  and 
a  tie  with  stripes. 
Weighs  165  with  four 
diet  days  to  go.  Writes 
ads  involving  Cleopa- 

tra, Caesar,  and  Greta 

Garbo:  "Speech  is  Sil- 
ver, but  Greta  Garbo  is 

Golden !"  Very  married. 
Has  a  picture  in  his 
office  of  three-year-old 
Junior,  who's  growing 
up  to  be  an  advertis- 

ing manager.  He  wrote 

"The  Anagram  Book," 
best  seller,  and  is  allowed  to  eat  at  the  Algon- 

quin. Born  on  Momingside  Heights.  His 
favorite  srtory  tells  how  Dewey  marched  up 
Fifth  Avenue  to  celebrate  the  Battle  of 
Manila  Bay.  This  happened  in  1898  and  Si 
was  born  in  1897.  Told  the  story  to  Howard 
Dietz  and  Dietz  made  him  write  advertising 
copy  right  off.  Discovered  the  raspberry  is 
a  synchronized  fruit  and  reads  market  reports 
while  sucking  an  aspirin  lollypop. 

*  *  * 

They're  shooting  an  all-Chinese  short  at  the Paramount  Studio  here.  Seven  women  and  a 
man  all  no  spikee  English.  Going  to  be  called 

"The  Golden  Kimono"  and  directed  by  Ray 
Cozine.  Cozine  began  a  correspondence  course 
in  Chinese  and  found  out  in  the  first  lesson  that 
there  are  30,000  letters  in  the  Chinese  alphabet. 
Trying  to  get  a  rebate  or  change  his  course  to 
Home  Cooking. 

*  *  * 

Glendon  Allvine  sent  out  Christmas  cir- 
culars that  explained  all  the  advantages  of 

the  modernistique  Allvine  home.  Mahty 
nice,  suh,  but  whufs  the  idea?   Selling  it? 

*  *  * 

Scene  at  the  Paramount  Studio.  This  man 
Wilke,  right  center,  speaking  to  a  carpenter. 

"Lissen,  feller.  I  just  left  for  lunch  an  hour 
ago  and  I  come  back  and  find  you've  changed 
my  office  again.  Come  on,  be  reasonable.  I'll 
t^e  any  office,  absolutely  any  one,  but  don't 
change  it  between  meals."  And  so  on  and  on. *  *  * 

A  finished  piece  of  art  in  five  attempts  is  par 
for  the  course  at  Radio. 

*  *  * 

"Cinema"  is  a  new  magazine  devoted  to  the 
screen  in  words  of  six  syllables.  It  broke 
forth  in  January  under  the  guiding  hand  of 
Jack  Harrower.  It  claims  recording  is  noth- 

ing, unless  you  have  something  worth  record- 
ing.   Cheap  talk  makes  cheap  pictures. 

*  *  * 

It's  getting  so  now  a  picture  reviewer  has 
to  be  a  linguist. 

Conditions  Basically  Sound  for 

1930,  Say  Myers  and  Lightman 

Leaders  of  M  P  T  0  A  and  Allied  States  Also  Agree  That  Exhibitors 

Must  Work  and  Organize  in  Their  Common  Interest — "Can't 

Depend  on  George,"  Leaders  Declare 
Conditions  are  fundamentally  sound  for  the  motion  picture  business  indus- 
try in  1930.  On  this  point  there  is  agreement  in  statements  just  issued  by 

M.  A.  Lightman,  president  of  the  M  P  T  O  A,  and  Abram  F.  Myers,  president 

of  the  Allied  States  Association.  Their  predictions  regarding  the  coming  year 

and  what  the  exhibitors  must  do  to  make  it  a  big  year  in  the  theatre  field,  are 

in  part  as  follows : 

More  later. 
NORMAN  KRASNA. 

Says  Lightman: — I  believe  that  1930  will  see  many  changes 
in  our  industry. 
Those  best  able  to  meet  up  with  these 

situations,  however  vexatious  they  may  be 
to  some,  will  experience  satisfaction  and 
prosperity. 
Our  organization  thinks  that  a  procedure 

of  co-operation  with  producers  and  distrib- 
utors is  a  necessary  economic  measure  to 

more  fully  conserve  the  welfare  of  the 
exhibitor. 

Big  Business 
Western  Electric  is  now  in  control  of  a 

large  part  of  the  producing  and  exhibiting 
field.  The  Radio  Corporation  of  America, 
through  subsidiary  concerns,  has  a  produc- 

ing unit  and  a  very  fine  line  of  theatres 
and  is  adding  to  the  chain.  It  is  well 
known  that  the  American  Telegraph  & 

Telephone  Company  '(The  Bell)  is  also  in 
a  somewhat  commanding  position.  Bank- 

ing interests  allied  with  these  big  concerns 
have  vast  sums  of  money  invested. 

Lower  Costs 
The  latest  information  from  inside 

sources  is  that  the  bankers  interested  in 
the  motion  picture  business  are  now  making 

a  "searching  survey"  and  an  analysis  of  all 
of  its  parts  with  a  view  to  making  such 
business  readjustments  as  may  be  deemed 
advisable. 

We  can  assume  that  some  radical  revi- 
sions will  be  made  in  overhead  costs  in 

some  production  centers.  But  we  may  be 
sure  that  this  move  for  more  efficiency  will 
be  in  the  interest  of  economic  business 
relations. 
Lesser  combinations  of  all  kinds  will 

likely  follow  these  surveys  in  the  elimina- 
tion of  duplicating  overhead. 

All  of  this  should  reduce  overhead  and 
production  and  distribution  costs  generally. 
It  should  make  pictures  cheaper  to  the  the- atre owners. 

Independent  Exhibitors 
But  new  lines  of  procedure  will  feature 

the  buying  of  pictures.  No  theatre  owner 

will  be  permitted  to  indulge  in  the  bad  busi- 
ness practice  of  buying  large  quantities  of 

pictures  beyond  his  needs  just  to  shut  out 
his  competitor.  New  methods  of  selling 
pictures  will  be  inaugurated,  but  this  will 

probably  not  come  until  after  the  next  sell- 
ing season.  One  thing  that  will  cause  this 

will  be  the  passing  of  the  star  series. 
We  will  not  have  a  Utopia,  by  any 

means.  We  will  all  have  to  work.  But  1 
believe  that  the  fellow  who  wants  to  be 
decent  and  fair  will  be  treated  right. 

Silent  pictures,  at  least  the  type  being 
offered  today,  should  be  discontinued^  at 
once.  Inslead  of  helping  the  small  exhibi- 

tor, the  producer  is  harming  both  the  ex- 
hibitor and  himself.  Every  exhibitor 

should  be  encouraged  to  install  sound — and 
good  sound  at  that— if  he  expects  to  remain in  business. 

The  big  corporations  and  their  banker 
allies  will  see  in  the  independent  theatre 
owners  one  of  their  best  assets  and  I  pre- 

dict that  they  will  keep  him  in  business. 

Says  Myers> Much  as  we  would  like  to  join  the  halle- 
lujah chorus  of  the  White  House  butter 

boys,  we  must  admit  that  the  Hoover  brand 
of  prosperity  is  not  up  to  the  Coolidge 
standard.  The  wiping  out  of  from  seven 
to  ten  billions  of  value,  even  paper  value, 
cannot  be  accomplished  without  a  profound 
effect  on  business  conditions.  The  money 
is  gone  and  the  plans  made  in  reliance  on 
it  are  being  cancelled. 
However,  the  economists  tell  us  that 

while  many  ambitious  projects  for  expan- 
sion have  gone  by  the  boards,  fundamental 

conditions  are  sound,  and  people  will  go 
about  their  business  in  the  same  old  way. 
Theatre  owners  will  have  to  combat  any 

'  falling  off  in  patronage  by  redoubling  their 
efiforts  to  get  patrons  into  their  houses. 
Each  should  study  his  situation  thoroughly, 
enhance  his  goodwill  in  every  way  possible, 

become  a  good  neighbor  with  all  that  im- 
plies, and  organize! 

Remember,  you  are  selling  the  most  valu- 
able commodity  in  the  world — recreation. 

It  is  not  a  luxury,  but  a  necessity,  and 
you  should  adopt  every  means  for  bringing 
this  home  to  your  patrons. 

Insurance. 

The  man  engaged  in  a  hazardous  occupa- 
tion wants  accident  insurance  if  he  can  get 

it;  the  man  whose  property  is  exposed  to 
the  fire  hazard  is  most  likely  to  buy  fire 
insurance;  insurance  agents  would  have  no 
trouble  _  selling  to  men  over  80,  if  their 
companies  would  permit  it. 
The  man  who  must  buy  from  thoroughly 

organized  sellers,  and  must  employ  thor- 
oughly organized  workers,  is  most  in  need 

of  organization. 
The  theatre  owners  of  the  country  sim- 

ply cannot  survive  unless  they  perfect 
strong  local  and  national  organizations  for 
the  protection  of  their  property  and  defense 
of  their  rights.  This  is  an  old  theme,  but 
it  must  be  impressed  on  your  members 
more  and  more. 

A  strong  national  association,  adequately 
financed,  could  demand  as  a  matter  of  right 
and  obtain  the  measures  which  the  exhibi- 

tors otherwise  can  only  hope  for. 

"Can't  Depend  on  George" 

_  In  supporting  Allied  there  is  a  disposi- 
tion in  some  quarters  to  "let  George  do 

it."  This  is  unfair,  because  we  can't  al- 
ways depend  on  George.  We  are  now  in 

a  desperate  struggk  for  the  things  which 
the  exhibitors  must  have,  and  there  must 
be  no  letdown  in  our  efforts  now.  So  do 
your  part,  and  leave  George  to  us! 
Remember,  also,  that  there  will  continue 

to  be  a  national  organization  no  matter 
what  comes  out  of  the  pending  conference, 
and  what  you  remit  now  will  be  duly  cred- 

ited. A  few  organizations  are  holding  back, 
or  cutting  down  their  remittances  because 
thev  think  something  may  happen  which 
will  relieve  them  of  the  necessity  of  mak- 

ing their  full  contribution.  This  policy  will 
wreck  us,  and  our  whole  program,  in  short 
order. 
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Spotlight  Thrown  on  Small  House 

With  Better  Sound  Reproduction 

Recommendations  Are  Received 

Daily  from  Newspaper  Editors 

Alicoate  Lauds 

Campaign 

An  editorial  by  ]ac\  Axlcoate  in  "The 
Film  Daily,"  entitled  "Sound  Sense": 

"Exhibitors  HeralD'World  is  to  be 
congratulated  for  the  aggressive  campaign 
in  the  interest  of  better  sound  reproduc 
tion  in  the  theatres  of  the  country.  No 

greater  problem  confronts  the  theatre  man- 
ager  of  today.  Adequate  standardization 
for  the  presenting  of  sound  and  dialogue 
productions  is  becoming  increasingly  im- 

portant. We  know  of  no  quicker  way  to 
drive  your  patrons  to  other  theatres  or 
form  of  amusement  than  to  fail  to  keep 

your  sound  equipment  functioning  prop- 
erly or  to  watch  each  day  for  continual 

and  progressive  sound  innovations  in  re- 
production. We  repeat  a  thought  of  sev- 

eral weeks  back.  No  picture  is  better  than 
the  sound  equipment  over  which  it  is 

shown." 

Recommendations 

for  Awards 

There  follows  a  partial  list  of  theatres  which 
have  received  the  Herald'World  Plaque,  or 
which  have  been  recommended  by  newspaper 
editors  and  critics  and  will  receive  the  Plaque 
shortly : 

WARNER CAMEO 
T^ew  Yor\ Cleveland 

CRITERION MAINSTREET 
J<iew  Tor\ Kansas  City 

CHICAGO NEWMAN 
Chicago Kansas  City 

PARAMOUNT LYRIC 

Los  Angeles Redfield,  S.  D. 
COLONIAL RIALTO 

A\ron 
Birmingham,  Ala. 

PALACE PALACE 

Akjon Gallatin,  Tenn. 
ORPHEUJM MARYLAND 

A?^ron Hagerstown,  Md. 
BLEECKDR  HALL ARCADIA 

Alban^i Wellsboro.  Pa. 
CENTURY RIALTO 

Bufalo Kingsville,  Texas 
LAFAYETTE ORPHEUM 

Bufalo Denver 
CAROLINA SANTA  FE 

Charlotte Denver 
ROXY UNITED  ARTISTS 

Portland,  Ore. 

PROCTOR'S  58TH 
ORIENTAL 

STREET Portland,  Ore. 

N.ew  Yor\ STILLMAN 
CHINESE Cleveland 

Hollywood MIDLAND 

WARNER'S  DOWN- 
Kansas City 

TOWN PLAZA 

Los  Angeles Kansas  City 

LOEW'S 
STATE 

AJ^ron Lima,  Ohio 
STRAND EL  PORTAL 

AJ^ron Las  Vegas,  Tsf.  M. 
LELAND COLONY Albany Portsmouth,  Va. 
GEORGIA MISSOURI 

Atlanta St.  Joseph,  Mo. 
GREAT  LAKES ORPHEUM 

Bufalo Harrisburg,  III. 
BROADWAY ALLADIN 

Charlotte Denver 
HIPPODROME FEDERAL 

Cleveland Denver 

Herald-World  Award  of  Merit  Also  Open  to  Theatres  in 

the  Dominion  of  Canada — Winners  Listed 

By  JAY  M.  SHRECK 

The  theatre  in  the  small  community  and  in  the  neighborhood  house  has  won 

its  place  in  the  spotlight  through  better  sound  reproduction. 

Recommendations  from  newspaper  editors  and  critics  for  presentation  of  the 

Herald-World's  Award  of  Merit  to  theatres  included  in  the  foregoing  classifica- 
tion are  received  daily  from  all  sections  of  the  United  States  and  from  Canada. 

At  this  time  it  is  opportune  to  again  call  attention  to  the  fact  that  presentation 

of  the  Plaque,  symbolic  of  the  Award  of  Merit  is  not  confined  to  any  class  of 

theatre  or  to  any  locality.  Large  or  small,  a  theatre,  through  the  local  editor  or 

critic,  must  submit  the  required  proof  of  better  sound  reproducion. 

Recent  recommendations  include: 

COLONY  THEATRE,  Portsmouth,  Va. 
A 

MARYLAND  THEATRE,  Hagerstown,  Md. 
A 

MISSOURI  THEATRE,  St.  Joseph,  Mo. 

ARCADIA  THEATRE,  Wellsboro,  Pa. 

ORPHEUM  THEATRE,  Harrisburg,  111. 

FEDERAL  THEATRE  (Suburban),  Denver,  Colo. 
A 

SANTA  FE  THEATRE  (Suburban),  Denver,  Colo. *  .  .  i 

RIALTO  THEATRE,  Kingsville,  Texas. 

STUART  THEATRE,  Lincoln,  Neb. 
A 

CAPITOL  THEATRE,  Grand  Island,  Neb. 

RIVOLI  THEATRE,  Hastings,  Neb. 
A 

GRANADA  THEATRE,  Norfolk,  Neb. 

The  foregoing  is  evidence  of  the  interest  of  the  small  community  editor  and 

critic  in  his  local  theatre,  and  in  the  type  of  entertainment  aflforded  the  citizens 
of  that  community. 

Letters  from  exhibitors  who  have  received  the  Plaques  are  glowing  illufltra- 
tions  of  the  painstaking  effort  which  has  made  possible  the  standard  of  sound 

reproduction  which  won  for  them  the  Award  of  Merit. 

Constant  servicing,  eflScient  projectionists,  acoustical  treatment  requiring 

weeks  and  even  months  before  the  proper  effect  was  obtainable,  rehearsals  and 

the  regular  service  of  a  monitor  are  but  a  few  of  the  factors  which  are  responsible 

for  better  sound  reproduction  in  these  theatres. 

It  is  interesting  to  note  that  recommendations  for  presentation  of  the  Plaque 

to  theatres  in  the  small  towns  have  come  from  motion  picture  critics  on  the  staffs 

of  metropolitan  dailies.  That  fact  is  a  tribute  to  sound  reproduction  in  the 
smaller  communities. 
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EXECVTWE  WILL 

PRESENT  AWARD 

,  At  Wednesday  evening's  galo  per- 
formance of  "Condemned"  Mayor ) John  H.  Porter  will  present  to  J. 

J.  Franklin,  division  manag-er  of  Fox West  Coast  Tlieaters,  from  the 
stage  of  Grauman's  Chinese  The- 

ater, the  Exhibitors'  Hefrald-World H ward,  of  merit  in  the  form  of  a 
bronze  plaque. 

i'    George  L.  Eastman  will  introduce 
the  mayor   Ipeforo     the  audlenc wlucli  will  include  •  officials  of  t 
Chamber  of  Commerce,  the  Ac.' 
leniy  of  llotion  Picture  A_r 
Sciences,  members  of 
Board  of  Review 

/ 

.  AiViiiJia.ijficjiiii;! 

I  La^  nig]ic  GiauiransCliincse was  sknaltyhonoTcdtyttis 
Award  of  Merit"  offered  by 

I  g:&fcExhibitotSHen]d-W3tId j      and  prexnted  by Honorable  JbhnH.  Portct 
for  the  beA-jwndn/mdiution. 
of  any/Aomtii)CarLfotni!t. 

THis  is  further  material 
evidence  that  Qmnmi 

\     QilnescTficitfc  isthe premiere  snawimie^  \ 
of  We^ernAtnetica 
offerln»-the  greateSb 

plctures-fin«t  service 
"the  ticmostri'n enter  winmentr 
value./ 

■  I  A 

or 

C5, 

'at 

'li. 

eat, 

"'•en 

'in-,,  a 

"in 

'erti 

9/1 

'n 

?'-a^ 

CRITICS  GIVE 

FILM  MEDAL 

;  Sherwood  and  Schallert 
To  Confer  Honor  on 

Chinese  Theater 

Sciences,  members  "f  ty^jgpl^^^       /"A     J7^^      a    1r5->-''"  s.c^'^"  1 
Board  of  Review  'Y'KJ      <?C    ̂   ,  '9''    .   10  1 

1  ̂  c^^^^^^^^ 

A  committee  of  .  ciistinguislied 
newspapermen,  headed  by  Robert  E. 
Sherwood,  and  acting  upon  the  basis 
of  recommendations  by  Edwin 
Schallert,  drama  /editor  of  the  Los 

iiigeles  Times,  has  conferred  a  si'g- 
)nor  upon  Grauman's  Chinese 

edltJ occas^ 

Thi' 

was 

Herald- reproduc South  ernl 

M?^Au  ̂^^^^^ 
W  <7^4/i  I  .  A  •  iJ'H^J  Jof  America  fc 
r   ̂   .^/?  y  ,      ̂ -QyJferald- world ^"ist,  ̂ ^Jf  ^#sound  veprod 
''?/>„  :^''Z*Co^7*e/.<    -^G^^*^  #  Chinese  thea 

4,>*6  ..So/" 

\**^         cico'tK.Met  ..we*-.  r,,!i  ov^  - 

«o 

CIUNESE  SOUND 

EARNS  MED  A 

leoided  to  present  the 
was  offered 

by  the  Ex- 
for  excel  -   .eproduction!  to „  Chinese  theater,  where 

led,"  starring  Ronald  Col- 
ni  Ann  Harding,  is  the  cur- traction. 

,  Sheehan  Receives has  been  deemed  proper  to 

■^.  the  presentation  in  the  fore- _jrt  of  Grauman's  Chinese.  High fecutives  representing  the  industry, 

iUff  of  the  theater [e  Pox  West  Coast 
the  general  pub- when  the  bronze 

fesents  the  award, 
nted  to  Howard 
ident  of  Fox  West 

Grauman's  Chinese 

Gains  "Award  of 

Merit"  Plaque 

'/jrt^'^-V''' Oflp'''^^'!?!^^  Of '''ajjrf  °§  conferred    a    signal  honor I  rjr-a iimnn'«  OhinpRp.  Theater. 

Oe 

Orauman's    Chinese    Theatre  has 
„een  signally  honored  with  the  "■e*^;;;^V.^7x,-Cv«  ̂ 'sV ' 
Mentation   liy   Hon.   John   H.   P"i'tei'.  t        otS^^gftX)^  '0''^e^ 
mrvo   of  Los  Angeles,  of  the  "Award  |cp*s^  oi^^^4  ̂°%^^^A\es^ 

of  MerU"  bronze  plaque  offered   by ^^^:^^o^^^ The   Exhibitors    HeraU^Wol■ld.     The  le^gc^VO^^oV^^^^  ̂ \ 
theatre  was  awarded  the  PlBQue  be■p^^&^^c^^^o^,^^l^^^^^^^^e^•^ 
cause  of  its  high  quahty  o£  lepio- auction    of   sound    film.    This   ~  -  -,eC-"ot  SV^e-;,^e' 
mark     the     Chinese   as   the     finest  «^  ̂ ev  ^gc^-^a^ 

sound   theatre   in   California.    Many*  ̂ ^^^„^e.^^^^^.S 
notables  o£  the  screen  and  Los  ̂ n- ft  xj^    .e* ^,-,\,\c  - 

'geles  city  officials  attended  the  Pi^^-K St^'^^^a'^'i.^ sentation  ceremonies. 

Headed  by  R.obert  E.  Slierwood, 
and  Including:  Edwin  Schallert, 
drama  editor  of  Los  Angeles,  a! 
committee  of  newspaper  men  hris 
conferred  a  signal  honor  upon 
Grauman's  Chinese  Theatei 

They  have  decided  to  present  the 
award  of  merit  offered  to  theaters 

of  America  by  the  Exhibitor's Herald-World  for  excellenco  In 
sound  reproduction  to  the  Chinese 

Theater,  where  "Condemned,"  star- ring Ronald  Colman,  with  Ann 
Harding,  Is  current. 
Befitting  the  dignity  ot  the 

award  and  in  a  serious  effort  to 
bring  to.  thcj  attention  of  the  in- dustry and  the  pulSic  the  impor 
tanee  of  sound  projection,  the  pres 
ontation  will  be  mad&-a  public  one 
in /the  forecourt  of  the  theater  with 
executives  representinif  th9  indus- 

try, the  press,  thp  staff  of  the house  and  officials  of  West  Coast 
Theaters,   as   well  .  as   the  public 

^^Sk  lL'i\iL'rtlTS?"  i'  trntTi 

Prominent  in  this  layout  is  a  reproduction  of  the  advertisement  carried  by  the  Chinese  theatre,  Hollywood,  in  eight  Los  Angeles  and 
Hollywood  newspapers  announcing  presentation  of  the  Herald-World  Plaque  to  the  theatre.  Surrounding  the  ad  are  clippings  from  local 

newspapers  indiacting  the  prominence  given  to  this  civic  and  industry  event. 
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Exhibitors  Agree  and  Disagree 

On  New  Contract  Fundamentals 

Distributors  See 

Agreement  on 

Contract 

(Special  to  the  Herald-World) 

HEW  YORK.  Dec.  31.— The  distrihti- 
tors  are  ta\ing  an  optimistic  view  of  the  fw 
ture  of  a  new  standard  exhibition  contract. 

"When  the  joint  sessions  of  exhibitors,  at- 
tended by  distributor  representatives,  ad- 

journed in  Hew  Tor\  until  after  the  holi- 
days, Felix  F.  Feist  of  Metro -Goldwyn- 

Mayer,  sent  the  following  notations  to  Sid- 
ney R.  Kent,  chairman: 

Although  no  other  distributor  represen- 
tative  than  yourself  and  myself  have 
been  present  at  all  of  the  joint  meetings, 
I  take  it  that  there  will  be  no  objection  to 
a  statement  from  me  of  my  understanding 
of  the  matters  upon  which  there  has  been 
a  general  unanimity  of  opinion. 

For  such  purpose  and  to  aid  this  con- 
ference  in  making  progress  I  submit  the 
following: 

(a)  That  it  is  desirable,  a  fair,  legal 
and  effective  standard  exhibition  contract 

....  shall  be  used  in  the  industry.  It 
seems  to  be  the  consensus  of  opinion  that 
such  a  contract  can  be  agreed  upon. 

(b)  That  a  fair,  legal  and  effective 
formula  for  the  arbitration  of  commercial 

disputes  is  highly  desirable  and  that  such 
a  formula  can  be  agreed  to. 

(c)  That  the  problems  created  by 

"protection"  can  be  solved  by  a  fair,  legal 
and  ejfective  zoning  or  clearance  plan.  .  .  . 

Having  acted  as  a  member  of  the  con- 
tract committee  appointed  at  the  trade 

practice  conference,  and  which  agreed 

upon  the  current  standard  exhibition  con- 
tract  and  the  rules  of  arbitration  it  occurs 

to  me  that  the  questions  concerning  which 
there  has  been  expressed  some  difference 
of  opinion  are  as  follows: 

(1)  The  number  of  arbitrators  who 
shall  comprise  each  arbitration  board, 

(2)  The  manner  in  which  they  shall 
be  chosen. 

These  questions  are  not  serious  ob' 
stacles  to  an  agreement  upon  the  formula 
for  arbitration  if  it  is  borne  in  mind  that 

the  men  who  act  upon  these  Boards  and 

the  interested  parties,  in  the  various  dis' 
tributing  centers  should  themselves  have 
something  to  say  with  reference  to  the 
number  who  shall  comprise  their  board,  as 
well  as  the  manner  in  which  they  shall  be 
chosen. 

It  is  my  impression  that  much  good  has 
already  resulted  from  the  discussions  in 
the  joint  meetings  and  I  am  strongly  of 
the  opinion  that  many  constructive  sug- 

gestions will  follow. 

Opinion  General,  However,  That 

Revised  Agreement  Is  Necessary 

Conferences  Between  Theatre  Organizations  and  Dis- 

tributors Will  Be  Continued  Sometime  in  January 

(Special  to  the  Herald-World) 

NEW  YORK,  Dec.  31.- — Exhibitors,  classified  as  to  the  two  national  organ- 
izations, agree  and  disagree  (not  an  unnatural  situation)  on  what  should  and 

should  not  be  put  in  and  left  out  of  a  standard  exhibition  contract,  an  agree- 
ment on  arbitration,  a  definite  understanding  on  zoning  and  protection  and  an 

arrangement  for  a  single  national  exhibitor  organization. 

Following  the  recent  conferences  in  New  York,  called  at  the  behest  of  Sidney  R.  Kent  to 
consider  exhibitor  organization  merger  and  revised  contractual  relations,  all  parties  to  the 
conferences  issued  statements  setting  forth  their  reactions  and  their  opinions.  Further  discus- 

sions will  be  held  probably  in  January,  and  likely  in  French  Lick,  or  maybe  Chicago. 
Summarized,  the  opinions  of  the  different  factions  follow: 

MPTO  A ALLIED 

National  Organization 

M  P  T  O  A  favors  the  creation  of  a  single 
national  organization,  or  the  merging  of  the 
present  organizations,  upon  such  terms  as  shall 
be  mutually  agreeable  to  all  concerned  in  the 
film  industry. 

M  P  T  O  A  believes  that  a  plan  can  be 
worked  out  so  that  such  an  organization  could 
be  independently  controlled,  and  satisfactory 
to  independent  and  affiliated  houses. 

Contract 

M  P  T  O  A  finds  the  present  contract  obso- 
lete and  'believes  that  a  new  agreement,  "in 

form  brief  and  concise,  and  in  subject  matter 
clear  in  definition  of  the  rights,  obligations 

and  duties  of  the  parties"  to  the  contract should  be  drafted. 
M  P  T  O  A  believes  that  there  should  be  a 

more  definite  availability  clause;  elimination 
of  all  score  charges ;  privilege  of  cancellation 
of  10  per  cent  of  the  product  without  the 
payment  of  50  per  cent  of  the  film  rentals;  a 
more  definite  commitment  on  the  part  of  the 
distributor  for  the  delivery  of  good  prints, 
realizing  that  the  advent  of  sound  makes  this 
imperative;  charges  for  shipment  of  records 
to  an  exhibitor  should  be  computed  as  based 
upon  distance  from  film  center  serving  the 
film,  and  excess  charge  over  this  amount 
should  be  borne  by  distributor ;  and  as  a  work 
sheet  is  used  by  the  distributor  to  promote 
a  sale,  it  should  be  a  part  of  the  contract. 

Theatre  Expansion 
M  P  T  O  A  is  of  the  opinion  that  there  is 

no  feasible  way  in  which  theatre  expansion 
can  be  controlled,  holding  that  it  would  work 
against  those  bound  to  such  an  agreement. 

Arbitration 

M  P  T  O  A,  although  holding  that  the 
present  form  of  arbitration  has  been  effective, 
agrees  that  arbitration  must  be  by  mutual  con- 

sent. Therefore,  it  suggests  that  at  the  time  of 
the  taking  of  the  contract  a  separate  agree- 

ment be  entered  into  calling  for  arbitration  of 
the  disputed  terms  of  the  contract,  and  that 
the  rules  be  an  integral  part  of  the  arbitration 
agreement. 

National  Organization 

Allied  sees  no  objection  to  a  single  inde- 
pendent national  exhibitor  organization,  but 

its  executives  believe  that  such  an  organiza- 
tion, to  be  successful,  "must  be  patterned  after 

our  (Allied)  plan." Allied  believes  that  two  affiliated  exhibitors 
should  sit  with  the  executive  committee  of 
any  single  national  organization  created,  but 
without  any  voting  power. 

Contract 

Allied  finds  the  present  contract  too  verbose 

and  so  involved  "that  very  few  laymen  under- 
stand its  provisions  or  are  conversant  with 

their  rights  and  obligations  thereunder,"  and favors  a  new  contract  for  the  benefit  of  all. 
Allied  believes  a  more  adequate  description 

of  product  should  be  given;  that  the  exhibitor 
should  have  the  right  to  exclude  10  per  cent 
of  the  pictures  without  payment;  that  pic- 

tures not  made  by  the  distributor  should  be 
so  designated ;  that  the  acceptance  of  the  pic- 

ture contract  should  be  contingent  upon  the 
acceptance  of  the  record  or  score  contract; 
that  the  score  charge  should  be  eliminated  on 
percentage  booking;  that  there  should  be  a 
warranty  as  to  the  fitness  of  film,  records  or 
score ;  that  exhibitors  should  be  permitted  to 
play  pictures  in  the  order  of  their  release  to 
first  runs  or  affiliated  theatres;  that  play  dates 
should  not  be  refused  on  percentage  pictures 
during  weeks  of  poor  business. 

Theatre  Expansion 
Allied  believes  overseating  is  a  menace  to 

the  stability  of  the  industry,  and  good  would 
result  if  a  careful  and  impartial  survey  were 
to  precede  every  project. 

Arbitration 

Allied,  in  its  suggestions  for  "voluntary" 
arbitration,  proposes  that  the  boards  be  auth- 

orized, "in  the  exercise  of  a  sound  discretion, 
to  receive  and  consider  all  evidence,  docu- 

mentary and  oral,  bearing  on  the  essential 
merits  of  each  controversy,  to  the  end  that 
the  awards  may  work  even  and  exact  justice, 

or  the  nearest  approach  thereto  that  is  pos- 

sible with  these  human  agencies." 

On  the  follcnving  pages  are  presented  the  statements  of  the  exhibitor  organ- 
izations from  which  the  foregoing  summary  has  been  taken. 
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Preliminaries  to  New  Standard  Contract 

Standard  exhibition  to  contract,  arbitration,  zoning  or  protection  and  possibly  exhibitor  organization  merger  are  consid- 
ered the  outstanding  subject  for  discussion  when  the  joint  conferences  get  underway  again  in  January. 

The  opinions  on  some  of  these  subjects,  summarized  on  the  preceding  page,  are  presented  herewith  in  more  detail: 

Allied  Wants — 
ARBITRATION 

In  order  that  the  system  may  be  entirely  voluntary 
(a)  specific  agreement  to  arbitrate  should  be  in- 

cluded in  each  contract,  to  be  signed  individu- 
ally in  each  case  ;  or. 

(b)  blanket  agreement  to  arbitrate  should  be  signed 
and  filed  with  Exhibitor  Organization  and  Film 
Board. 

PERSONNEL  OF  BOARD:  For  the  distributors, 
any  member  of  the  F.  B.  T.  to  be  eligible.  For  the 
exhibitors,  a  group  of  10  exhibitors  or  theatre  man- 

agers (not  dii-ectly  or  indirectly  connected  with  dis- 
tributors) to  be  named  by  the  local  exhibitor  organ- 

ization as  eligible. 
ORGANIZATION  OP  BOARD :  The  board  shall  be 

constituted  as  follows : 
(a)  In  case  the  exhibitor  shall  so  elect,  the  board 

shall  consist  of  three  members — one  selected  by 
the  exhibitor  from  the  10  eligible,  one  by  the 
distributors  from  F.  B.  T.  members,  the  third  to 
be  selected  by  the  two  from  a  group  of  at  least 
five  arbitrators  from  outside  the  industry  nomi- 

nated by  the  American  Arbitration  Society  and 
approved  by  the  exhibitor  organization  and 
F.  B.  T. 

(b)  In  case  the  exhibitor  shall  not  so  elect,  the 
board  shall  consist  of  "three  and  three"  as  in the  past,  with  a  seventh  to  be  chosen  from 
among  the  five  outside  arbitrators  nominated  as 
above,  in  case  of  a  tie. 

POWERS  AND  DUTIES:  A  principal  defect  in 
arbitration,  in  addition  to  the  methods  by  which  it 
was  imposed  and  enforced,  was  the  rule  limiting  the 
boards  to  the  enforcement  of  the  strict  letter  of 
the  standard  exhibition  contract.  Serious  injustice 
has  been  done  in  countless  cases  due  to  the  inability 
of  the  board  to  take  into  consideration  the  repre- 

sentations, warranties  and  promises  made  as  induce- 
ment for  signing  the  contract,  as  well  as  conditions 

arising  subsequent  to  the  contract.  We  propose  that 
the  boards  to  be  authorized,  in  the  exercise  of  a  sound 
discretion,  to  receive  and  consider  all  evidence,  docu- 

mentary and  oral,  bearing  on  the  essential  merits  of 
each  controversy,  to  the  end  that  the  awards  may 
work  even  and  exact  justice,  or  the  nearest  approach 
thereto  that  is  possible  with  these  human  agencies. 
In  arbitration  we  think  the  governing  principle 
should  be  the  intention  of  the  parties  to  be  ascer- 

tained from  the  contract,  given  a  common  sense  in- 
terpretation in  the  light  of  the  situation  of  the 

parties  when  the  contract  was  made,  and  from  the 
construction  which  they  gave  to  it  by  their  subse- 

quent words  and  deeds.  In  other  words,  in  meritori- 
ous cases,  the  arbitrators  should  look  beyond  the 

written  words  of  the  contract  and  try  and  place 
themselves  in  the  shoes  of  the  parties  to  the  contract 
in  order  to  determine  how  they  regarded  their  agree- 

ment. However,  their  power  shall  not  extend  to  the 
fixing  or  changing  of  prices  on  existing  contracts. 
ENFORCEMENT  OF  AWARD :  It  is  believed  that, 

once  the  reforms  herein  suggested  are  accomplished, 
opposition  to  the  adoption  of  the  uniform  arbitration 
law  by  the  states  will  abate. 
EXPENSE:  Ebchibitor  arbitrators  to  receive 

traveling  expenses  plus  $.5  per  diem.  "Outside" arbitrators  to  be  paid  fee  usually  required  in  such 
cases.    A  filing  fee  of    per  cent  of  the  claim 
shall  be  paid  by  party  filing  the  claim. 

CONTRACT 
This  instrument  must  be  written  in  a  language 

that  will  leave  no  doubt  as  to  the  meaning  of  its 
provisions.  Moreover,  the  contract  is  too  lengthy  to 
be  of  practical  service  and  very  few  exhibitors  take 
the  trouble  to  read  all  of  its  provisions,  relying 
I)erhaps  on  the  assurance  that  it  is  a  uniform  stand- 

ard contract  that  cannot  be  changed.  Since  this  is 
so,  it  appears  to  be  an  economic  waste  to  print 
every  single  clause  on  every  one  of  the  many  eon- 
tracts  that  the  exhibitor  is  called  upon  to  sign.  The 
suggestion  is,  therefore,  made  that  the  uniform  con- 

tract when  mutually  agreed  upon  shall  be  the  Master 
Contract  on  file  at  every  exchange  and  organization 
centers,  and  that  a  simple  contract  be  drawn  for  the 
exhibitor  to  sign  at  the  completion  of  negotiations, 
this  contract  to  contain  only  those  provisions  that  are 
peculiar  to  the  transaction  and  to  incorporate  by 
reference  the  general  provisions  of  the  standard  ex- 

hibition contract.  This  would  simplify  each  transac- 
tion and  the  exhibitor  would  be  called  upon  to  read 

only  those  terms  that  peitain  peculiarly  to  the  single 
transaction.  We  submit  that  once  a  uniform  con- 

tract is  agreed  upon,  couched  in  terms  of  understand- 
able English,  the  exhibitor  would  actually  have  placed 

in  front  of  him  an  order  blank  containing  a  schedule 
of  the  pictures  he  was  buying,  the  price  thereof,  run 
and  protection.  This  order  blank  should  also  contain 
space  for  any  special  arrangement. 

It  is  not  enough,  however,  that  the  contract  be 
simplified  by  reducing  its  size  and  clarifying  its 
meaning.  It  must  be  made  equitable  for  both  parties 
to  the  contract,  in  order  that  there  be  a  feeling  of 
confidence  between  the  buyer  and  the  seller,  and  the 
following  suggestions  are  made  with  that  in  view : 
DESCRIPTION  OF  PRODUCT:  The  exhibitor  is 

called  upon  to  sign  a  contract  for  pictures  that  have 
not  been  made  or  have  been  made  but  concerning 
the  quality  of  which  he  knows  nothing,  while  the 
distributor  in  many  instances  knows  of  its  inferior 

Hold  Restriction  of 

Expansion  Illegal 

(Special  to  the  Herald-World) 

NEW  YORK,  Dec.  31.— The  prospect  for  the 
solution  of  the  protection  problem  is  bright,  but 
regulation  or  restriction  of  theatre  expansion  not 
only  is  impractical  but  illegal  in  the  opinion  of  the 
afEliated  theatres,  commenting  upon  the  recent  joint 
conferences  in  New  York.  Briefly,  the  affiliated 
theatres  hold  these  opinions: 
A — Protection:  We  believe  that  the  discussion  of 

the  past  few  days  have  cleared  the  way  for  a 
general  solution  of  problems  growing  out  of  this 
subject.  That  a  fair  and  intelligent  zoning  of 
the  various  distributing  centers  and  key  cities 
throughout  the  country  will  solve  most  of  the 
questions.  That  upon  the  failure  of  the  various 
elements  in  these  zones  to  solve  this  problem  for 
themselves  a  properly  constituted  committee  of 
all  interested  parties  can  be  set  up  in  New  York 
to  which  the  matter  can  be  referred  for  solution, 
appeal  or  review. 

B — Regulation  or  restriction  of  theatre  building  or 
expansion  is  impractical  for  the  following  reasons: 
1 .  We  are  advised  that  any  attempt  on  the  part 

of  the  various  committees  here  assembled  or  anybody 
else  to  lay  down  rules  and  regulations  for  the  re- 

striction of  the  building  or  acquisition  of  theatres 
would  be  in  restraint  of  trade  and  is  a  subject  mat- 

ter concerning  which  the  various  groups  cannot 
legally  take  action. 
2.  Many  of  the  present  exhibitors  and  certainly, 

many    more    of    the    potential    exhibitors    do  not 
belong  to  any  organization  and  would  not  be  affected 
by  the  proposals. 

3.  Expansion  programs  are  rarely  advertised  in 
advance  of  execution  and  are  frequently  impossible 
to  cancel  when  once  a  start  is  made.  The  whole 
country  and  each  situation  in  it  cannot  be  canvassed 
and  charted. 

4.  To  restrict  building  in  any  locality  would 
confine  the  industry  and  block  development.  In- 

vention and  innovation  are  essential  to  growth. 
Vision  and  progress  and  the  right  of  the  public  to 
enjoy  the  benefits  thereof  cannot  be  arbitrated. 
We  reiterate  our  statements  heretofore  expressed 

that  coercive  or  oppressive  methods  of  theatre  ac- 
quisition or  expansion  by  anyone,  whomsoever, 

should  be  and  is  condemned. 

quality  and  unfitness  for  exhibition.  It  would  ap- 
pear that  the  exercise  of  ordinary  business  foresight 

would  cause  the  producer  to  plan  production  far 
enough  ahead  to  enable  him  to  give  a  fairly  ade- 

quate description  of  the  pictures  in  the  contract. 
Description  by  star  alone,  director  alone,  or  author 
alone,  would  appear  to  be  inadequate  and  there 
should  be  further  means  of  identification.  That  this 
is  recognized  is  seen  by  the  efforts  of  the  distributors 
to  encourage  the  sale  by  more  vivid  description, 
usually  in  color,  in  the  beautiful  books  shown  to  the 
exhibitors  at  the  time  of  sale  and  by  the  use  of 
work  sheets.  If  these  are  used,  it  would  appear  to 
be  only  equitable  that  these  books  and  work  sheets 
be  considered  part  of  the  contract  for  the  purpose  of 
determining  whether  there  has  been  a  substitution. 
EXCLUDING  POOR  PICTURES:  The  exhibitor 

has  only  so  many  play  dates  which  he  is  desirous 
of.  using  for  the  exhibition  of  pictures  that  will  find 
favor  with  the  public.  For  their  protection  he  should 
not  be  compelled  to  run  pictures  of  poor  quality. 
.  .  .  If  the  picture  is  worth  while,  the  exhibitor's 
business  judgment  will  prompt  him  to  run  it.  If  it 
is  poor,  he  should  not  be  expected  to  run  it,  and 
if  there  is  an  economic  loss  it  is  best  for  the  indus- 

try that  the  industry  assume  the  loss  rather  than 
that  the  public  be  made  to  view  a  poor  picture.  The 
exhibitor  should,  therefore,  have  the  right  to  exclude 
at  least  10  per  cent  of  the  pictures  purchased  without 
payment  therefore.  It  is  only  fair  that  the  exhibitor 
have  the  right  to  exclude  poor  pictures  when  the 
distributor  reserves  to  himself  and  actually  exercises 
the  right  to  decide  not  to  produce  certain  pictures 
that  have  already  been  sold,  merely  because  he  feels 
that  it  may  be  unprofitable  for  him  to  make  those 
pictures. 
PICTURES  NOT  MADE  BY  THE  SELLER:  In 

the  next  place  the  exhibitor  from  his  dealings  with 
the  distributors  has  learned  from  experience  in  whose 
product  to  have  confidence.  Occasionally,  however,  a 
distributor  undertakes  to  distribute  a  picture  not 
made  by_  him  and  it  is  unfair  to  the  exhibitor  to 
expect  him  to  take  this  picture  without  knowledge 
of  the  fact  that  it  was  not  made  by  the  distributor 
in  whose  ability  to  make  good  pictures  he  has  confi- 

dence. It  is,  therefore,  only  equitable  that  pictures 
not  made  by  the  distributor  shall  clearly  indicate 
the  name  of  the  producer  and  the  place  of  production. 
PICTURES  AND  RECORDS:  A  problem  that  has 

faced  many  exhibitors  is  that  of  negotiating  two  dis- 
tinct contracts  for  the  showing  of  a  picture.  Fre- 

quently he  negotiates  a  contract  for  the  picture  it- 
self and  then  has  to  negotiate  for  the  records  or 

score  that  he  must  use  in  order  to  exhibit  the  picture. 
A  picture  without  the  accompanying  synchronization 
is  as  useful  to  him  as  a  dress  suit  without  a  pair  of 
pants.  It  follows,  therefore,  that  regardless  of  any 
legal  technicalities,  or  whether  negotiated  at  the  same 
or  different  times,  or  from  the  same  or  a  different 
corporation,  provision  should  be  made  that  the  ac- 

ceptance of  one  contract  shall  be  contingent  upon  the 
acceptance  of  the  other. 
SCORE  CHARGES:  The  advent  of  sound  pictures 

has  presented  numerous  problems.  One  of  these  is 
the  question  of  the  score  charge.  If  negotiated  for 
at  the  same  time  as  the  picture,  the  exhibitor  can 
easily  figure  the  combined  costs  and  a  meeting  of 
minds  on  both  can  be  arrived  at.  It  would  appear, 
however,  that  when  a  picture  is  not  sold  at  any 
stated  price  but  on  a  percentage  basis  so  that  the 
distributor  for  the  time  being  becomes  a  partner  of 
the  exhibitor,  that  the  score  charge  be  eliminated. 
What  part  of  the  distributor's  share  of  the  receipts is  to  be  set  aside  to  cover  the  score  charge  is  for 
him  alone  to  determine. 
WARRANTY  AS  TO  FITNESS:  A  problem  that 

faces  the  exhibitor  frequently  after  the  contract  has 
already  been  executed  is  the  quality  of  the  film  and 
of  the  records  or  score  delivered  to  him  by  the  dis- 

tributor. As  this  is  entirely  within  the  control  of 
the  distributor,  there  should  be  a  warranty  as  to  the 
fitness  for  use  of  the  film  and  records  or  score. 
PLAYING  IN  ORDER  OF  FIRST  RUN:  Perhaps 

one  of  the  greatest  causes  of  dissatisfaction  among 
many  exhibitors  is  the  apparent  discrimination  by 
distributors  in  favor  of  theatre  controlled  by  their 
affiliated  companies.  The  ordinary  exhibitor  is  fre- 

quently compelled  to  play  pictures  in  the  order  of 
their  release,  while  the  affiliated  theatre  may  select 
the  box  office  hit  for  exhibition  when  the  public  is 
eager  to  see  it  and  postpone  the  playing  of  prior 
releases  to  a  more  convenient  time.  It  would  appear 
only  equitable  that  the  new  standard  contract  provide 
that  whenever  a  picture  is  shown  by  any  theatre  in 
a  film  exchange  zone,  all  other  theatres  in  that  zone 
shall  have  the  right  to  show  that  picture  in  the 
same  order  of  release. 
DAYS  FOR  PLAYING  PERCENTAGE:  Another 

justifiable  ground  for  complaint  is  the  practice  of  re- 
fusing to  accept  play  dates  on  percentage  pictures 

during  certain  weeks  of  the  year.  This  works  a 
great  hardship,  particularly  in  view  of  the  great  ex- 

tension of  percentage  selling,  leaving  very  few  pic- 
tures that  can  be  run  during  these  weeks,  and, 

carried  to  a  logical  conclusion,  would  compel  the 
exhibitor  to  close  his  theatre  at  certain  times.  Why 
isn't  it  fair  to  ask  the  distributor  to  share  in  a  few 
weeks  of  poor  business  when  he  participates  in  a 
share  of  so  many  good  weeks'  business  ? MAKING  PICTURES  AVAILABLE:  One  of  the 
greatest  ills  is  the  over-buying  on  the  part  of  the 
exhibitor  for  reasons  beyond  his  control,  due  to  the 
fact  that  pictures  contracted  for  by  him  have  not 
been  made  available  to  him  for  a  showing,  either  be- 

cause the  prior  run  has  not  already  been  sold,  or 
because  of  the  reluctance  on  the  part  of  the  dis- 

tributor to  assign  play  dates  to  the  first  run  account. 
When  the  exhibitor  is  so  delayed  in  his  play  dates, 
the  only  recourse  is  to  go  into  the  market  to  purchase 
pictures,  but  he  is  confronted  with  the  situation  of 
being  compelled  to  take  perhaps  an  entire  program 
in  order  to  secure  the  few  pictures  that  he  needs 
while  he  is  being  delayed.  The  result  is  over-buying 
and  later  in  the  season  he  is  confronted  with  assign- 

ment of  play  dates  for  a  number  of  pictures  far  in 
excess  of  the  play  dates  available  to  him.  Surely 
the  contract  should  be  drawn  so  as  to  provide  this 
exhibitor  with  a  remedy.  Either  the  distributor 
should  be  compelled  to  assign  play  dates  to  the  first 
run  and  should  not  be  permitted  to  sell  a  subsequent 
run  until  the  prior  run  has  already  been  sold,  or  else 
the  exhibitor  who  is  so  delayed  and  is  compelled  to 
purchase  other  pictures  should  have  the  right  to  can- 

cel the  pictures  that  he  has  been  delayed  in  showing. 
CANCELLATION  AFTER  90  DAY  _  CLOSING: 

Occasionally  it  occurs  that  an  exhibitor  is  compelled 
to  close  his  theatre  because  of  poor  business  and  when 
he  reopens  his  theatre  he  is  confronted  with  the  fact 
that  he  must  play  the  pictures  already  under  con- 

tract. .  .  .  Invariably  the  reason  for  the  closing  is 
because  of  his  inability  to  do  profitable  business  with 
the  poor  quality  of  pictures  delivered,  and  the  chances 
of  making  the  investment  profitable  when  he  reopens 
are  reduced  to  a  minimum  when  he  is  compelled  to 
play  these  old  pictures.  It  would  appear  only  equit- 

able that  a  statute  of  limitations  be  provided  for  in 
the  contract,  providing  that  when  a  theatre  is  closed 
for  a  period  of  three  months  during  the  show  sea- 

son all  contracts  for  pictures  in  existence  at  the 
termination  of  this  period  shall  be  void. 

ZONING 
The  plan,  to  be  efficient,  must  in  the  first  instance 

be  the  product  of  conferences  between  the  interested 
parties  in  the  particular  locality  in  which  the  plan  is 
to  operate,  and,  therefore,  its  application  is  limited 
only  to  the  vicinity  affected. 

Such  a  zoning  committee  should  consist  of  an 
agreed  number  of  distributor  representatives  to  work 
with  a  like  number  of  exhibitor  representatives  ap- 

pointed by  the  respective  organizations.  The  duties 
of  a  zoning  committee  shall  be: 
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21 1.  To  canvass  the  situation  and  to  write  such  a 
tentative  plan. 

2.  Before  adoption  give  notice  either  by  hearing  or 
by  placing  in  the  hand  of  each  theatre  affected 
a  copy  of  such  recommendations. 

3.  To  listen  to  and  give  consideration  to  objections 
or  recommendations  at  hearing  to  be  held  before 
final  adoption. 

4.  To  revise  such  a  plan  at  stated  or  necessary 
intervals. 
The  success  of  such  a  zoning  plan  is  dependent, 

naturally,  upon  the  positive  adherence  to  it  by  all 
exchanges,  and,  therefore,  inasmuch  as  they  have  the 
balance  of  power  or  decision  the  finding  of  such  a 
committee  must  be  made  final  for  all  exchanges  who 
are  members  of  and  secure  the  benefits  of  the  Film 
Board  of  Trade. 
A  few  broad  gauged  principles  must  be  observed 

in  the  formation  of  such  a  plan,  namely : 
1.  The  plan  should  specify  the  maximum  protection 

for  each  theatre  to  start  from  the  last  day  of 
exhibition  of  the  previous  run. 

2.  If  day  and  date  protection  is  included,  a  pro- 
vision as  to  a  limited  time  after  availability 

within  which  the  picture  must  be  played. 
3.  A  rule  that  the  foregoing  of  protection  of  one 

theatre  in  favor  of  another  shall  make  such  pic- 
tures available  to  all  theatres  in  that  zone  at  the start  of  the  showing  so  favored. 

4.  That  each  exhibitor  be  given  a  copy  of  the  plan. 
5.  That  such  protection  as  granted  be  over  specific 

Hays  Office  Is  Silent  on 

Allied  Statement 

(Special  to  the  Herald-World) 

NEW  YORK,  Dec.  31.— The  Hays  office 
here  has  no  comment  to  make  on  the  fol- 

lowing statement  issued  late  last  week  by  the 
Allied  States  Association: 

"We  believe  the  Allied  States  Associa- 
tion is  constituted  in  a  way  that  will  give 

fair  representation  to  every  unit  that  is 
desirous  of  affiliating  with  her,  and  that 
any  national  organization,  to  be  successful, 
must  be  patterned  after  our  plan.  Allied 
States  Association  has  a  binding  contract 
with  its  president  and  general  council  for 

a  term  of  years,  the  obligation  of  which' must  be  discharged  to  the  satisfaction  of  all 
parties  thereto,  whatever  arrangement  is 

made." 

theatre,  rather  than  area,  but  that  the  plan  be 
deemed  to  cover  any  new  theatres  erected  in  that 
zone  or  territory. 

6.   That  in  case  of  the  failure  of  such  a  committee 

to  meet,  continue,  or  agree,  the  same  shall  be 
referred  to  a  national  committee. 

7.  That  exchanges  agree  to  use  the  terms  of  the 
plan    in   writing   protection    rather   than    or  in 
addition  to  any  zoning  they  may  use  for  their 
individual  product. 

For  local  committees,  consideration  should  be  given 
to  the  practical  problem  that  while  certain  hou.ses  in 
a  zone  may  be  so  close  to  another  zone  as  to  make 
protection  between  the  two  necessary  ;  such  protection 
known  as  overlapping  need  not  apply  to  other  thea- 

tres in  the  respective  zones. 

NATIONAL  APPEAL  BOARD 

A  national  appeal  board  of  six  shall  be  selected  as 
follows :  Two  representatives  from  the  distributors, 
two  from  the  affiliated  theatres,  and  two  from  the 
National  exhibitors  organization. 

This  body  shall  review  and  make  final  decision 
and/or  recommendation  in  all  controversies  which 
may  be  brought  to  them  on  appeal  from  local  zoning 
boards  of  theatre  expansion  boards. 

A  vote  of  five  out  of  the  six  shall  be  required  for a  final  decision. 

In  case  of  no  decision  by  this  board,  the  question 
at  issue  will  be  referred  for  final  decision  or  recom- 

mendation, as  the  case  may  be,  to  an  arbitration 
committee  consisting  of  one  representative  appointed 
by  the  national  exhibitors  organization,  one  ap- 

pointed either  by  the  distributors  or  the  affiliated 
theatre  group,  and  a  third  to  be  selected  by  the 
two  from  a  group  of  five  nominated  by  the  Ameri- 

can Arbitration  Society. 

M  P  T  O  A  Wants— 
CONTRACT 

Due  to  the  new  development  in  our  business,  the form  of  contract  in  general  use  is  now  obsolete,  and a  joint  contract  committee  should  be  requested  to,  at 
as  early  a  date  as  convenient,  draft  a  new  agreement, in  form  brief  and  concise,  and  in  subject  matter clear  in  definition  of  the  rights,  obligations  and duties  of  the  parties  with  respect  to  all  matters. 
We  believe  that  there  are  numerous  matters  re- 

quiring consideration,  and  believe  that  these  matters 
should  be  submitted  to  the  committee  for  their  action. We  will  contribute  our  efforts  to  that  end  at  the 
proper  time,  but  at  this  moment,  we  want  to  par- ticularly point  out  the  following: 
a.  A  more  definite  availability  clause. 
b.  The  elimination  of  all  score  charges. 
c.  The  privilege  of  cancellation  of  10  per  cent  of  the 

product  without  the  payment  of  50  per  cent  of the  film  rentals. 

d.  A  more  definite  commitment  on  the  part  of  the 
distributor  for  the  relivery  of  good  prints,  realiz- 

ing that  the  advent  of  sound  makes  this  impera- tive. 

e.  Charges  for  shipment  of  records  to  an  exhibitor 
should  be  computed  as  based  upon  distance  from 
film  center  serving  the  film,  and  excess  charge 
over  this  amount  should  be  borne  by  distributor. 

f.  If  a  work  sheet  is  used  to  promote  the  sale  of 
a  contract,  it  shall  be  signed  and  will,  there- 

after be  considered  as  a  part  of  the  contract. 
PROTECTION 

We  believe  that  fair  and  leasonable  protection  in 
our  business  is  necessary.    However,  it  is  our  judg- 

Oysters — 
And  More  Oysters 

(Special  to  the  Herald-World) 

TACOMA,  Dec.  31.— It  took 
America  to  discover  oysters,  but  it 
takes  Alfonso  Balante,  popular  door- 

man at  the  Riveria  theatre  to  prove 
their  savory  succulence.  As  just  a 

small  portion  of  his  Christmas  feed" 
and  on  a  $10  bet  at  a  down-town 
restaurant,  Balante  consumed  a  half 
gallon  of  oysters,  some  fried,  some 
raw,  in  addition  to  a  loaf  of  bread, 
a  whole  apple  pie,  six  raw  eggs,  and 
two  pitchers  of  water. 

As  he  swaggered  away  from  the 
table,  admiring  friends  declared  he 
could  eat  a  cow  if  the  horns  were 
knocked  off.  In  the  far  northwest, 
men  are  men,  and  it  takes  a  lot  to 
fill  'em. 

ment.  that  the  fair-minded  in  our  industry — producer, 
distributor  and  theatre-owner  alike — are  cognizant 
of  its  abuse  by  some  exhibitors. 

In  numerous  instances  throughout  the  country,  pro- 
tection privileges  are  demanded  by  exhibitors  and 

granted  by  distributors  that  can  find  no  justification 
and  that  are  entirely  without  the  bounds  of  fairness 
and  right. 
We  must  vigorously   condemn   this   practice,  and 

Feist  to  Act  . 

As  Chairman 

(Special  to  the  Herald-World) 

NEW  YORK,  Dec.  31.— During  the 
absence  of  Sidney  R.  Kent  abroad, 
Felix  F.  Feist  will  act  as  chairman 
of  the  joint  conferences  which  will 
be  held  to  draft  a  new  standard  exhi- 

bition contract  and  new  rules  of 
arbitration. 

urge  that  committees,  representing  the  various  inter- 
ests involved,  be  created  in  the  different  film  zones, 

to  the  attention  of  whom  these  matters  may  be 
directed,  with  a  view  of  establishing  by  mutual 
agreement  fair  and  equitable  protection  as  to  time, 
locality,  distance  and  character  of  theatre. 

That  a  national  committee  of  two  distributors,  two 
affiliated  theatre  owners  and  two  independent  theatre 
owners  be  appointed  by  the  respective  organizations 
before  whom  the  findings  of  the  zone  committees  may 
be  reviewed  at  the  instance  of  the  aggrieved  party. 
That  this  national  committee  be  appointed  as  each 
case  arises. 

ARBITRATION 

We  are  inclined  to  view,  and  we  here  declare  that 
the  method  of  arbitration  now  in  force  has  been 
effective,  and  proven  of  inestimable  value  to  the 
vast  majority  of  those  engaged  in  the  various 
branches  of  our  business.  That  it  has  not  met  with 
unanimous  approval,  we  grant,  and  we  believe  that 
it  would  be  for  the  best  interests  of  all  to  incorpo- 

rate such  changes  as  may  clarify  the  operation  of 
the  board  and  be  mutually  acceptable  to  all  branches 
of  the  industry. 

In  view  of  recent  developments,  we  are  of  the 
opinion  that  arbitration  in  any  specific  instance  must 
be  by  mutual  consent.  We,  therefore,  suggest  that 
at  the  time  of  the  taking  of  the  contract,  a  separate 
agreement  be  entered  into  calling  for  arbitration  of 
the  disputed  terms  of  the  contract.  We  suggest  that 
the  rules  for  the  conduct  of  the  arbitration  court  be 
an  integral  part  of  the  arbitration  agreement. 

For  a  set-up  of  the  board  that  we  feel  should  be 
acceptable  to  all,  we  recommend  the  following: 

For  the  hearing  of  any  particular  case,  the  Film 
Board  of  Trade  president,  or  other  designated  officer, 
shall  appoint  four  members  of  the  organization,  and 
the  properly  designated  officer  of  the  local  exhibitor 
organization  shall  also  appoint  four  members.  These 

eight  names  shall  be  submitted  to  the  interested 
parties  at  least  seven  days  prior  to  the  date  sched- 

uled for  the  hearing.  The  parties  at  interest  shall 
each  have  the  right  to  reject  any  three  of  the  names 
submitted,  such  rejection  to  be  mailed  to  both  the 
Film  Board  of  Trade  secretary  and  the  secretary  of 
the  local  theatre  owners  organization  within  48  hours 
of  the  receipt  of  such  list  of  names. 

In  the  event  that  six  names  have  been  rejected, 
the  board  shall  consist  of  the  two  remaining  names  ; 
and  in  the  event  four  have  been  rejected,  four  shall 
sit ;  if  two  are  rejected,  then  six  shall  sit.  In  no 
event,  however,  shall  the  board  consist  of  more  than 
three  from  each  organization  ;  and  in  no  event  shall 
the  board  consist  of  more  members  from  one  side 
than  the  other,  the  additional  names  of  one  organ- 

ization over  the  other  to  be  stricken  off  by  the  proper 
officer  of  the  organization  to  which  they  belong. 

As  an  alternate  plan  for  the  set-up  of  the  board, 
we  suggest  the  appointment  by  the  properly  desig- 

nated officers  of  each  organization  (distributors  and 
exhibitors)  of  two  men  each,  with  each  side  having 
the  right  to  reject  three  names.  In  the  event  chal- 

lenges are  made,  additional  names  shall  be  submitted 
to  take  the  place  of  those  rejected,  and  the  same 
rejectional  right  shall  exist.  If,  however,  additional 
challenges  are  made,  the  respective  officers  of  the 
distributing  and  exhibitor  organizations  shall  make 
additional  appointments,  and  these  shall  hear  the  case. 

As  to  the  other  rules  necessary  for  the  conduct  of 
the  board,  we  are  agreeable,  but  not  in  any  way 
wedded  to  the  existing  rules,  and  will  consider  with 
an  open  mind  any  additions  or  deletions  that  may 
be  advanced. 

Spinach — 

Versus  Mistletoe 

(Special  to  the  Herald-World) 

PORTLAND,  Dec.  31.— Next 
Christmas  if  no  mistletoe  is  handy, 
young  men  should  beware  of  trying 
to  use  a  substitute,  says  pretty  Elise 

Fields,  popular  cashier  at  the  Jeffer- 
son theatre.  Supposedly  large  bunch 

of  the  well-known  greenery  was  held 

over  her  head  by  one  of  the  city's 
dashing  Beau  Brummels.  The  charm- 

ing young  cashier  glanced  uv  as  the 
hasty  kiss  was  being  imprinted  on 
her  lips  and  much  to  her  surprise  saw 
only  a  bunch  of  spinach. 

"I'm  not  the  type  that  can  be  mis- 

tletoed  with  spinach,"  she  explained. The  officer  on  the  beat  offered  to 
make  an  arrest,  but  the  girl  only 
winked.  Doubtless  only  an  old 

"spinach  custom." 
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MOTION  PICTURE  FINANCE 

Fox  a  Source  of  Perplexity 
By  LAURENCE  STERN 

NEW  YORK,  Dec.  31. — The  holiday  influence  may  send  patrons  flocking 

to  the  theatres,  but  it  carries  Wall  Street's  interest  in  finance  to  low 
ebb.  Trading  in  motion  picture  shares  during  the  last  week,  as  well 

as  in  the  general  market,  is  without  significance,  reflecting  chiefly  the  narrow 

operations  of  professional  speculators  and  the  absence  of  public  interest  either 

in  buying  or  selling. 

FOX  FILM  continues  a  source  of  special 
perplexity  and  will  so  continue  until  the 

financing  plans  being  worked  out  by  the  Fox 
trustees  are  made  known.  Meanwhile  the 
financial  district  almost  daily  is  flooded  with 
adverse  rumors  regarding  the  company  and 
the  issue  remains  a  center  of  recurrent  bearish 
attacks. 

*    *  * 

It  is  impossible  to  determine  how  much  of 
the  selling  is  for  short  account,  how  much  is 
real  liquidation  and  to  what  extent  either  is 

justified  by  the  company's  actual  status.  Fox 
held  fractionally  above  its  former  low,  rallied 
at  the  week-end,  but  closed  with  a  net  loss 
of  points  for  the  week.  Other  leaders 

merely  marked  time,  Loew's,  Paramount  and 
Radio-Keith-Orpheum  advancing  a  trifle  and 
Warner  Brothers  sagging  point.  Activity 
in  all  was  below  normal. 

for  the  12  weeks  ended  October  5,  but  this  in- 
cludes $129,397  transferred  from  surplus  to 

cover  "excess  cost  of  sales  over  normal  costs." 

WB  Is  Not  Backing 

Nathanson  Chain, 

Says  H.  M.  Warner 

( special  to  the  Herald-World) 

NEW  YORK,  Dec.  31.— H.  M.  Warner, 
president  of  Warner  Brothers,  issued  an  em- 

phatic denial  to  the  report  that  his  company  is 
backing  the  project  of  N.  Nathanson  in  the 
purchase  of  property  in  Montreal  and  other 
Canadian  cities  for  the  purpose  of  building  a 
theatre  chain. 

^  ^ 

It  becomes  increasingly  apparent  to  Wall 
Street  that  the  Fox  difficulties  do  not  im- 

portantly change  the  competitive  set-up  of  the 
industry.  Indeed,  the  financial  interest  of 
Western  Electric  in  Fox  is  taken  as  indica- 

tion that  the  company  will  in  future  benefit 
from  more  or  less  permanent  affiliation  with 
American  Telephone  &  Telegraph  manage- 
ment. 

*    *  * 

The  progress  of  Radio-Keith-Orpheum, 
affiliated  with  both  General  Electric  and  West- 
inghouse,  is  watched  with  keen  interest.  To 
Wall  Street  this  division  0(f  primary  backing 
looms  larger  than  current  production  and  earn- 

ings of  the  various  film  companies. 
^    ̂   ̂  

The  chief  external  news  item  is  Paramount's 
$2,000,000  purchase  of  15  theatres  of  the  Shen- 

andoah Valley  Theatres  Corporation,  a  sub- 
sidiary of  Universal  Pictures  Corporation. 

Pathe  Exchange  reports  net  profit  of  $29,894 

Mrs.  Seidwitz,  Actress  of 

Screen  and  Stage,  Dead 
(Special  to  the  Herald-World) 

BALTIMORE,  Dec.  31.— Mrs.  Seidwitz, 
former  stage  and  screen  actress  and  the 
daughter  of  the  late  Robert  H.  Bussey,  at  one 

time  state's  attorney  for  Baltimore  county, died  in  Baltimore  after  an  illness  of  several 

days. 

See  Nathanson  Chain  Delay 

(Special  to  the  Herald-World) 
MONTREAL,  Dec.  31.— Rumors  in  fi- 

nancial circles  today  were  that  the  N.  L. 
Nathanson  chain  may  be  delayed  because 
of  the  Fox  situation,  particularly  if  the 
superior  court  here  awards  possession  of 
the  disputed  downtown  theatre  site  to 
Famous,  when  injunction  proceedings  are 
heard  January  17. 

Capacity  Audience 

At  Opening  of  Fox's New  Atlanta  Theatre 

(Special  to  the^  Herald-World) 

ATLANTA,  GA.,  Dec.  31.— With  a  capacity 
audience  marvelling  at  the  size  and  splendor 
of  the  interior  and  enthusiastically  applauding 

everv  feature  of  the  initial  program,  Fox's 
new  $3,000,000  theatre  here  got  away  to  a  fly- 

ing start  this  week  with  the  formal  opening 
Christmas  Day.  The  house  seats  approxi- 

mately 5,000  and  the  place  was  packed  when 
the  show  started  promptly  on  the  scheduled 
time — 1 :15  o'clock  in  the  afternoon. 
The  show  went  off  with  a  snap  and  bang, 

carrying  the  audience  along  on  the  crest  of 
enthusiasm.  The  thousands  who  attended  the 
opening  performance  were  there  expecting 
something  well  worth  while  in  the  entertain- 

ment line,  and  they  were  not  disappointed. 
Comedy,  music,  splendor  and  beauty  were 
combined  in  the  stage  and  screen  presenta- 

tions and  the  whole  show  was  offered  in  such 
an  enthusiastic,  neighborly  sort  of  way  that  it 
made  everybody  feel  they  were  glad  they  at- tended. 

Sono  Art-World  Wide 

Films  to  Be  Sold  in 

NY  by  First  Division 

(Special  to  thel  Herald-World) 

NEW  YORK,  Dec.  31.— A  deal  whereby  the 
distribution  of  Sono  Art- World  Wide  pictures 
will  be  handled  by  First  Division  in  greater 
New  York  and  Northern  New  Jersey  has 
been  closed  by  E.  W.  Hammons,  George  W. 
Weeks  and  Harry  H.  Thomas.  The  new  move 
took  effect  December  30. 

Harry  H.  Thomas,  president  of  First  Divi- 
sion, becomes  an  important  figure  with  the 

national  organization  through  the  transaction. 
First  Division  will  retain  its  name  and  identity 
but  will  be  the  New  York  exchange  of  Sono 
Art- World  Wide. 

The  First  Division  at  630  Ninth  Avenue 
will  take  over  the  entire  product  previously 
handled  by  Sono  Art-World  Wide.  The  present 
First  Division  sales  organization  will  be  en- 

larged. The  first  picture  to  be  released  under 

the  new  arrangement  will  be  Eddie  Dowling's "Blaze  o'  Glory." 

W  B  Signs  Vina  Delmar 

(Special  to  the  Herald-World) 
NEW  YORK,  Dec.  31.— Vina  Delmar,  short 

story  writer,  has  been  signed  by  Warner 
Brothers  to  write  original  material  for  Vita- 
phcne  pictures.  She  will  leave  New  York  im- 

mediately for  the  coast. 

SECURITIES  PRICE  RANGE 

NEW  YORK  STOCK  MARKET 
Sales  High 

American  Seating   2,500  19 
Brunswick-Ballce-Ck)Hender    10,700  22 
Consolidated  Film,  pfd   3,100  16% 
Eastman  Kodak    9,100  182  J4 

Do.  pfd   10  126 

Fox  Film  "A"  '.   305  300  27% 
Loew's,  Inc   23,100  46% Do.  pfd,  n.w   200  86 

Do.   pfd,  w.w   500  85% 
Metro-Goldwyn-Mayer  pfd   400  23% 
Paramount    39,100  50% 
Pathe  Exchange    13.400  3% 

Do.  "A"    6,700  6 
Radio  C!orporation   586,000  43% 

Do.  pfd.  "A"    400  54 
Do.  pfd.  "B"    2,200  73% 

Radio-Keith-Orpheum    49,600  19 

Week  Ending  December  28 
Sales 

Low          Close                 Shubert  Theatres    3,700 
,„            iq                    Stanley  Company    170 

,n                    Universal  Pic  1st  pfd   240 
,                 Warner  Brothers  "A"   102,500 14%         1654                     Do.  pfd   900 

19^'^       VoR  CHICAGO  STOCK  MARKET Marks  Brothers  cvt  p   550 

2?7*         .,1/                   Morgan  Litho    3,400 41%  43%, 
86            86  NEW  YORK  CURB 
85%         85%                  Con.  Theat   200 
23%         23%                  Film  Insp.  Meh   700 
45%         49                     Fox  Theatres  "A"   26,900 
2%           2%                  General  Theatre  Equipment   2,200 
4%           5%                  Loew's  rts   400 35%         40%                     Do.  war   200 
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Film  News 

in  Pictures PICTORIAL  SECTION 

Stories  Told 

by  the  Camera 

Comedienne  plus — plus  what  being  well  displayed  above,  in  this 
new  portrait  of  Lucille  Hutton,  who  adds  comeUness  to  comedy  as 
a  feminine  lead  in  Jack  White's  talking  productions  for  Educational. 

In  style.     Gone  arc  the  days  when  orchards  were  featured  in 
women's  millinery.    Here  is  Alice  White,  First  National's  modern 

young  star,  exhibiting  a  hat  expressive  of  this  new  age. 

Joining  the  Westward  migration.  Another  episode  in  the  Gold 
Rush  of  1929  which  is  taking  Broadway  leaders  to  Hollywood.  On 
this  occasion  (represented  above)  George  M.  Cohan  signs  a  con- 

tract in  New  York  with  United  Artists  following  negotiations  con- 
ducted by  Al  Lichtman,  \ice  president  and  general  manager,  shown 

with  Cohan.  The  original  Yankee  Doodle  boy  will  produce  an 
audien  starring  Ai  Jolson. 

Leaders  in  the  radio  and  sound  field.  Louis  Gerard  Pacent,  head 

of  the  Pacent  Reproducer  Corporation,  and  Dr.  Lee  De  Forest,  in- 
ventor of  Phonofilm  and  a  pioneer  in  radio  research,  shown  fol- 
lowing their  recent  nomination  for  important  oiBces.  Pacent  was 

named  for  the  presidency  of  the  Radio  Club  of  America,  while  De 
Forest  was  made  a  candidate  for  the  presidency  of  the  Institute  of 

Radio  Engineers.    They  have  been  friends  for  23  years. 

J 
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The  reformed  clothes  for  men,  displayed  (rather 
bashfully)  by  Messrs.  Hardy  and  Laurel.  Those 
who  have  not  realized  what  a  vast  field  for  reform 
there  really  is  in  male  attire,  are  asked  to  study 

these  Roach-M  G  M  stars. 

Puzzle:  Find  the  guy  you'd  rather  be. 
He  suspended  somewhere  over  Califor- 

nia is  Monty  Collins.  The  nonchalant 
fellow  looking  our  way  is  Steve  Roberts, 
Educational  director  who  got  Monty  in 

this  fix  to  make  people  laugh  at  "Ro- 
mance De  Luxe,"  Mermaid  comedy. 

Rowland  V.  Lee,  Paramount  director, 
who  has  started  production  on  a  new 
picture  starring  George  Bancroft,  en- 

titled, "Ladies  Love  Brutes,"  which 
sounds  interesting,  true  or  not. 

Indicating  why  actor-folk  like  the  films.  No  laughing  it  off — that  California  climate  has  its  ef- 
fect. For  even  troupers  aren't  interested  only  in  money  and  applause.  If  Grant  Withers  were 

merely  a  stage  player,  could  he  have  this  sweet  little  cottage  (?)  to  live  in  the  year  ̂ ound?  The 
Warned  Brothers  featured  player  recently  built  it  in  Hollywood,  and  therein  he  resides  with  his 

mother.    And  that's  Grant  himself  in  the  front  yard. 
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Poised  in  a  step  from  a  modern  eccentric  dance — 
and  how  much  it  is  like  the  old  fashioned  dance 
we  danced  long  ago  on  the  Bowery.  But  Marion 
Byron  (Warner  Brothers  player  so  fetching  above) 

wouldn't  know  about  that. 

"Regusting"  to  make  a  poor  working  girl 
wait  for  a  kiss  being  enjoyed  by  two  other 

people!  But  there's  more  than  that  to 
this  scene  from  First  National's  "No,  No, 
Nanette."  In  this  episode  are  Zasu  Pitts, 

Alexander  Gray  aiid  Bemice  Claire. 

A  panoramic  view  of  some  polite  whoopee.  Picture  a  scene  like  this  on  wide  film  and  shown  on 
the  super-screens  which  are  to  come  and  you  will  get  an  idea  of  the  new  thrills  in  store  for  the 
motion  picture  public.  This  scene  (recorded  on  the  present  standard  film,  however)  is  from  First 

National's  latest  vehicle  for  Richard  Barthelmess,  "Son  of  the  Gods."    The  star  and  Constance 
Betmett  are  in  the  foreground. 

Really  a  star,  though  without  a  heaven 

of  her  own.  Again,  in  Universal's 
"The  Night  Ride,"  Barbara  Kent  is 
featured  opposite  the  starred  player, 

this  time  Joseph  Schildkraut. 



26 EXHIBITORS  HERALD-WORLD January  4,  1930 

90  Million  Feet  of  Color  Photography 

Set  as  Color  or  aft  Yearly  Output 

New  Process  of  Dr.  William  Hoyt  Peck  Is  Mechanical  Throughout — 

Building  Factory  in  Brooklyn — Two  Others  Approved 

By  DOUGLAS  FOX 

NEW  YORK,  Dec.  31. — The  tremendous  success  enjoyed  by  certain  cur- 
rent feature  pictures,  attributed  largely  to  the  fact  that  they  are 

entirely  in  color,  has  brought  about  a  tremendous  demand  for  hard, 

fast  color  photography — a  demand  which  the  organizations  engaged  in  that 
kind  of  work  are  not  able  to  fulfill.  Already  we  have  a  number  of  companies 

specializing  in  color  work.  There  are  Technicolor,  Multicolor,  Harriscolor 

and  Photocolor.  The  latest  addition  to  the  list  and,  paradoxically,  one  of  the 

oldest,  is  Colorcraft. 

FIFTEEN  to  twenty  years  ago  Dr.  William 
Hoyt  Peck  anounced  that  were  you  placed 

in  a  yellow-green  room  the  chances  were  that 
you  wouldn't  tell  white  lies  about  not  going 
to  Aunt  Clara's  tea — that  you'd  up  and  speak 
the  brutal  truth  about  it.  Also  that  eating  in  a 
blue  dining  room  would  give  you  indigestion, 
that  a  red  one  would  guarantee  you  freedom 
from  dyspepsia;  that  if  your  sitting  room  were 

red  you'd"  fight  with  your  better  half,  but  that if  there  were  a  soft  red  glow  when  your 
sweetie  came  around  everything  would  be 
hotsy-totsy.  Which,  time  has  come  to  prove, 
was  a  pretty  accurate,  if  partial,  analysis  of 
the  effects  of  colors  on  the  human  system. 

90,000,000  Feet  a  Year  Planned 
At  the  time  he  made  these  statements  Dr. 

Peck  was  experimenting  with  color  photog- 
raphy. His  experiments  continued  for  many 

years.  They  have  become  the  basis  of  the 
Colorcraft  Corporation,  which,  beginning  in 
March,  will  turn  out  color  photography  at  the 
rate  of  90,000,000  feet  a  year. 

The  process,  and  it's  a  new  one,  is  entirely 
mechanical  from  start  to  finish.  Technically 
speaking,  what  will  happen  to  the  film  after  it 
has  been  exposed  through  a  split  prism  lens 
and  a  static  color  filter,  is  briefly  this :  It  will 
travel  through  a  chemical  salt  bath  that  trans- 

forms the  silver  salt  of  the  film  filament  into 
a  mordant  that  picks  up  the  dye  (two  colors 
composed  of  five)  in  direct  quantitative  pro- 

portion to  the  black  and  white  intensity  of  the 
ordinary  positive,  and  will  be  fixed  in  a  lake 
and  then  will  go  through  a  special  hardening 
process  without  which  all  of  the  foregoing 
would  be  useless. 

Erecting  Factory  in  Brooklyn 
The  Colorcraft  Corporation  is  erecting  a 

factory  in  Brooklyn  which,  for  fire  safety,  at 
any  rate,  has  noi  peer  today.  Automatic  sprin- 

klers are  installed  at  intervals  of  six  feet 
throughout  the  building.  Every  room  in  the 
plant,  which  is  within  two  blocks  of  Para- 
mount's  Astoria  studio,  has  a  separate  vent  so 
that,  in  case  of  fire,  the  conflagration  will  be 
confined  to  that  one  room.  There  are  even 
vents  in  the  cellar  leading  up  to  the  roof. 

For  taking  pictures  in  Colorcraft  which,  it 
is  claimed,  is  equal  if  not  superior  to  anything 
now  on  the  market,  it  will  be  necessary  to  use 
a  double-coated  stock  made  by  Eastman  and 

put  it  through  a  special  toughening  process 
which  gives  it  four  times  the  life  of  ordinary 
black  and  white  film.  A  special  negative  is 
made  by  Dupont.  Dr.  Peck  himself  designed 
the  camera  lens,  which  is  double  corrected  for 
purposes  of  extra  sharp  definition  without  the 
possibility  of  any  color  fringe. 

As  I  understand  it,  two  negatives  are  used, 
one  for  each  side  of  the  spectrum.  In  photog- 

raphy they  build  up  densities  which,  after 
various  treatments,  represent  color  later  on. 
The  film  is  developed  in  an  automatic  machine, 
is  even  dried  on  moving  automatic  containers 
with  sprinkler  heads  and  heating  coils  inside 
them;  then  it  is  dyed  in  a  number  of  solutions 
and  goes  through  a  couple  of  other  processes 
and,  eventually,  emerges  complete  without 
having  been  touched  by  a  human  hand. 

Twelve  Units  Side  by  Side 
Twelve  of  these  units  which  develop  and 

dye  will  stand  side  by  side  in  the  Long  Island 
plant.  Each  one  will  have  a  capacity  of  23  feet 
a  minute  which,  at  24  hours  a  day,  300  days  in 
the  year,  works  out  roughly  at  something 
more  than  90,000,000  feet. 

As  soon  as  the  building  is  completed  another 
one  will  be  built  in  Hollywood  and  plans  for 
the  erection  of  a  third  in  England  already 
have  been  approved. 
A  feature  of  Colorcraft,  according  to  Dr. 

Peck,  is  that  it  is  just  as  quick  as,  if  not 
quicker  than  black  and  white  photography; 
that,  using  this  method,  it  would  be  just  as 
easy  to  have  newsreels,  for  instance,  in  color 
as  in  black  and  white. 

Invented  4-Kilowatt  Nitrogen  Lamp 
An  interesting  sidelight  on  Dr.  Peck  (he  was 

once  an  electrical  engineer)  is  that,  in  experi- 
menting for  a  lamp  with  which  to  photograph 

color  indoors,  he  invented  the  light  which  is 
now  used  almost  exclusively  in  the  production 
of  talking  pictures.    This  was  back  in  1921. 

In  December,  1921,  Dr.  Peck  also  had  a  talk- 
ing picture  equipment  of  his  own  invention. 

Cameras  for  the  Colorcraft  Corporation,  by 
the  way,  are  being  manufactured  by  Messrs. 
Bell  &  Howell  after  specifications  by  Dr.  Peck. 
The  corporation  received  its  charter  last 

July  and  is  being  financed  by  H.  H.  Montis 
and  Company.  Officers  have  not  yet  been 
elected.  The  London  representative  is  Col. 
A.  L.  Hamilton,  who  has  offices  in  the  Wool 
Exchange. 

Mechanism  Devised  to 

Project  Films  Without 

Intermittent  Shutter 

British  Use  Series  of  Moving  Lenses 

to  Keep  Film  in  Continuous 
Motion 

(Special  to  the  Herald-World) 

LONDON,  Dec.  20.— A  non-intermittent 
projector  which  incorporates  in  its  design 
a  number  of  features  which,  if  successful, 
might  have  a  revolutionary  effect  on  pres- 

ent methods,  has  been  demonstrated  at  the 

workshop  of  W.  E.  John  in  Kingston-on- 
Thames,  near  London.  The  inventors  are 
John  and  Messrs.  Roberts  and  Campbell. 
Sir  Abe  Bailey,  South  African  capitalist, 
backed  the  experimental  work,  and  it  is 
announced  that  Bailey  Southwell  has  been 
named  chairman  of  a  company.  Photo- Vi- 

sion, Ltd.,  formed  to  market  the  device. 
The  basic  feature  of  the  new  type  of 

mechanism,  through  which  the  film  runs 
continuously,  is  a  set  of  lenses  arranged  in 
a  circuit  shape  like  the  letter  D.  The  film 
moves  in  front  of  the  flat  side,  each  frame 
moving  upward  evenly  with  a  lens,  which 
rneets  it  at  the  lowest  point  of  the  flat 
side  of  the  circuit.  As  another  frame  rises 
to  this  point,  another  lens,  coming  down 
the  curved  side  of  the  circuit,  meets  it  and 
travels  upward  evenly  with  it.  Light  is  ad- 

mitted through  only  one  of  the  frames  at 
a  time,_  though  the  gate  could  be  enlarged, 
it  is  said,  to  accommodate  more  frames. 
The  light  shining  through  the  frame  is 

received  by  a  front  lens,  which  is  the  one 
that  refracts  the  light  onto  the  screen. 

It  is  pointed  out  that  this  method  could 
be  capable  of  eliminating  any  flicker  which 
may  result  from  the  intermittent  process. 
It  is  also  said  that  sound  could  be  re- 

corded directly  opposite  its  corresponding 
frame.  Another  feature  claimed  is  that 
wider  frames  could  be  used  on  35-mm.  stock 
by  laying  the  frames  along  the  film  in- 

stead of  transversely  and  running  the  film 
through  the  mechanism  horizontally.  Sim- 

plification of  the  three-color  process  in  col- 
ored_  cinematography  is  also  declared  to  be 
possible  with  this  mechanism. 

Need  Seen  for  Making 

Fabrics  in  Theatres  and 

Studios  Non-Inflammable 
(Special  to  thei  Herald-World) 

NEW  YORK,  Dec.  31.— The  danager  of  fire 
which  may  lie  in  the  use  of  decoration  or 
sound  proofing  of  fabrics  which  have  not  been 
flame-proofed,  was  pointed  out  by  Samuel  H. 
Gutterman,  president  of  the  Associated  Fab- 

rics Corporation,  in  commenting  on  methods 
in  theatres  and  studios  attendant  upon  sound. 

"Once,"  he  said,  "a  general  reluctancy  to- 
wards the  use  of  flame  proof  materials  pre- 
vailed, but  by  experiment  the  flame  proofing 

process  has  been  perfected  to  a  degree  where 
the  original  appearance,  lustre  and  other  desir- 

able qualities  of  the  fabric  are  retained  in  their 
entirety,  making  it  easily  possible  to  oibtain 
flame  proof  fabrics  of  every  description  from 
the  flimsiest  transparent  tissue  to  the  heaviest 

and  finest  silk  brocatelle." 

Leo  Abrams  Appointed 

Manager  of  Universal 

Exchange  in  New  York 

(Special  to  the  Herald-World) 

NEW  YORK,  Dec.  31.— Leo  Abrams  has 
been  appointed  manager  of  the  big  U  ex- 

change in  New  York  City,  it  has  been  an- 
nounced by  M.  Van  Praag,  general  sales  man- 

ager of  Universal. 

Abrams,  former  manager  of  Universal's Kansas  City  exchange,  succeeds  Dave  Miller, 
whose  future  plans  have  not  been  announced. 

Spectators  Thrilled  as  Selig  Studio 

Burns;  Two  Are  Rescued  from  the  Fire 

Fire  destroyed  the  old  Selig  studio  at  3900  North  Claremont  avenue,  Chicago, 
with  a  loss  of  about  $100,000.  Onlookers  who  could  remember  back  a  generation 
or  so  well  might  have  thought  that  this  was  another  one  of  the  thrillers  which  were 

filmed  there,  one  among  them  being  the  "Third  Alarm." 
The  blaze  was  discovered  by  Anna  Kinsch,  a  stenographer  for  the  Flavour  Candy 

company  which  occupied  the  two  top  Boors.  She  was  trapped  by  the  flames,  and 

as  the  "heroine"  of  this  last  "feature"  was  rescued  by  being  carried  down  a  ladder. 
Likewise  Neal  Diller,  who  attempted  to  put  company  books  in  the  fireproof 

vault,  was  caught,  and  he  was  saved  by  the  accustomed  ladder  method. 
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They're  still  talking  about  that  Christmas  Party  that  was  held  by  Columbia  for  its  home  office  brigade  on  the  day  before  Yule.  The  scene  of 
festivities  was  Janssen's  llof-brau  in  New  York.  Among  the  executives  present  were  Joe  Brandt,  president ;  Abe  Schneider,  assistant  secretary 
and  treasurer;  Joe  Goldberg,  general  sales  manager;  Rube  Jackter,  assistant  sales  manager;  Hank  Linet,  director  of  advertising  and  publicity; 
Frank  Spicker,  director  of  art;  Hal  Hodes,  director  of  sales  promotion;  Henri  Brunet,  manager  of  exchange  operation;  Max  Seligman,  office 
manager  and  purchasing  agent;  Mortijner  Wormser,  controller;  Jack  Bellman,  Greater  New  York  division  manager;  George  S.  Jeffrey,  East- 

ern division  manager;  G.  W.  Minder,  Southern  division  manager;  Ben  F.  Rosenberg,  circuit  sales  manager;  Col.  Brady,  supervising  director 
of  Columbia-Victor  Gems,  and  S.  Goddard,  president  of  Goddard  &  Co.,  bankers. 

Western  Electric  Accord 

With  Tobis  Rumored  in 

Berlin;  Inter-use  Seen 
[By  Berlia  Correspondent  of  The   Herald- World] 

BERLIN,  Dec.  21  (By  Mail).— Will  the 
patents  dispute  be  ended  within  a  month  ? 
Since  the  return  of  Dr.  Deutsch,  the  Tobis- 
Kuchenmeister  negotiator  from  New  York, 
rumors  of  an  accord  with  Western  Electric 
have  sprung  up  in  Amsterdam  and  in  Berlin. 
The  basis  for  such  an  accord  would  be  full 
interuse  of  apparatus,  full  rights  for  American 
patent-holders  in  America,  full  rights  of  ex- 

ploitation for  Germans  in  Germany  and  the 
rest  of  the  world  to  be  divided  between 
America  and  Germany. 

Talkers  Established 

Higher  Than  All  Silent 

Pictures,  Says  Eraser 
(Special  to  the  Herald-World) 

NEW  YORK,  Dec.  31.— "It  takes  no  great 
soothsayer  to  forsee  what  the  coming  year 
should  bring  the  motion  picture  industry, 
from  a  production  point  of  view,  and  I  think 
the  most  interesting  thing  about  the  next 
twelfth  month  will  be  what  it  will  not  bring 

us,"  says  William  R.  Eraser,  general  manager 
of  the  Harold  Lloyd  corporation.  "The  past 
year  has  been  one  of  somewhat  startling 
changes  in  the  industry.  Entertainment  values 
were  greatly  improved.  The  talking  picture 
established  itself  on  a  plane,  higher  in  my 
opinion,  than  the  silent  picture  ever  did.  But 
it  was  a  mere  beginning.  The  forthcoming 
year  will  see  advances  which  hardly  more 
than  a  year  ago  we  did  not  even  dream  of. 

Theatres  Drop  Threat  to  Close 

As  Second-Run  ReKef  Is  Given 

Seven  Racine  Independents  Win  Right  to  Show  Pictures  Not  Hav- 

ing Had  First-Run,  and  Also  Get  Earlier  Release  Dates, 

Through  Allied,  Milwaukee  Association  and  Exchanges 

[By  Special  Correspondent  to  the  Herald-World] 

MILWAUKEE,  Dec.  31. — Independent  theatres  at  Racine,  which  have 
been  clamoring  for  relief  in  the  matter  of  release  dates  on  motion  pictures  for 

second  run,  have  -won  a  victory.  Late  last  week,  the  independent  theatre 
owners  came  to  Milwaukee  to  attend  a  special  meeting  held  for  them.  At  this 

meeting  were  officers  of  the  state  organization  of  the  Allied  States  Associa- 

tion, officers  of  the  Milwaukee  Theatre  Owners  Association  and  a  few  repre- 
sentatives of  the  film  exchanges. 

The  Racine  men  obtained  relief  for  which  they  asked.  The  state  associa- 
tion has  effected  an  arrangement  for  them  which  will  permit  them  to  obtain 

pictures  which  have  not  yet  had  a  first  run  in  Racine.  This  gives  them  a  break 

on  some  of  the  pictures  which  play  in  Racine.  They  have  also  obtained  earlier 

release  dates  for  other  pictures. 

Harry  Kalmine  Named 

Chief  Booker  for  W  B 

Circuit  of  Theatres 

(Special  to  the  Herald-World) 
NEW  YORK,  Dec.  31.— Harry  M.  Kalmine 

has  been  named  chief  booker  of  Warner 
Brothers  chain  of  theatres.  The  appointment 
was  made  by  Spyros  Skouras,  general  man- 

ager of  the  circuit. 
For  the  past  several  years  Kalmine  has  been 

division  manager  for  the  New  Jersey  group 
of  Warner  Brothers  circuit.  The  appointment 
was  made  in  line  with  the  Warner  policy  of 
promoting  those  men  who  have  stood  out  by 
efficient  work  in  the  field. 

According  to  Henry  Staab,  executive  sec- 
retary of  the  Wisconsin  state  association 

affiliated  with  Allied,  the  Racine  theatre 
owners  no  doubt  will  find  this  satisfactory. 
The  situation  came  to  a  head  a  few 

weeks  ago  when  it  was  reported  that  seven 
independent  theatres  in  Racine,  represent- 

ing a  $1,000,000  investment  in  buildings  and 
equipment,  would  be  closed  January  1  un- 

less the  owners  of  the  theatres  obtained 
more  satisfactory  release  dates  on  motion 
pictures  for  second  run  from  the  two  chain 
theatres  holding  first-run  rights. 

Max  Krofta,  manager  of  the  Granada 
theatre,  Racine,  chairman  of  this  special 

committee,  stated  at  the  time  the  commit- 
tee was  organized: 

"Two  chain  theatres  in  Racine  have  first- 
run  rights  on  the  output  of  principal  motion 

pictures  companies  with  nine-month  pro- 
tection on  subsequent  runs  in  all  theatres, 

with  the  exception  of  those  charging  10 
cents  admission.  The  protection  on  10 
cent  houses  is  one  year. 

Five  theatres  in  Racine  have  been  wired. 

Spoor  Thompson  Machine  Co.  Enjoined 

In  Action  by  Bennett  Laboratories 

(Special  to  the  Herald-World) 
NEW  YORK,  Dec.  31. — In  an  action  brought  in  the  U.  S.  District  Court  here 

against  Spoor  Thompson  Machine  Co.,  by  the  Bennett  Film  Laboratories,  it  is 

charged  that  when  the  Laboratories  became  a  subsidiary  of  the  Consolidated  Film 
Industries  the  machine  company  apparently  considered  contractural  obligations 
between  itself  and  the  plaintiff  null  and  void. 

Hence,  sustaining  the  contention  of  the  plaintiff.  Judge  Caffery  last  week  en- 
joined the  Spoor  Thompson  Machine  Co.,  from  manufacturing,  leasing  or  deliver- 

ing Spoor  Thompson  developing  machines  to  Paramount  and  H.  E.  R.  or  to  any 
other  party  pending  the  termination  of  the  action  instituted  (in  name,  at  least)  by 
the  Bennett  Film  Laboratories.  Likewise,  he  enjoined  Paramount  and  H.  E.  R. 
from  using  or  disposing  of  the  machines. 
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Launching  the  New  Production  Year 

FOX 

An  insight  into  the  entertainment  which 
will  come  from  the  Fox  Studios  for  the 
early  part  of  the  new  year  may  be  gained 
from  the  27  productions  on  the  1929-1930 
schedule  of  48  pictures,  yet  to  be  released. 

The  latest  release  is  Raoul  Walsh's  "Hot 
for  Paris,"  with  Victor  McLaglen,  Fifi 
Dorsay  and  El  Brendel. 

Scheduled  for  general  release  in  January 

are:  "The  Lone  Star  Ranger,"  an  all-talk- 
ing Western,  directed  by  A.  F.  Erickson, 

with  George  O'Brien  and  Sue  Carol;  "Cam- 
eo Kirby,"  a  musical  drama  directed  by  Irv- 
ing Cummings,  with  J.  Harold  Murray  and 

Norma  Terris;  "Harmony  at  Home,"  di- 
rected by  Hamilton  MacFadden  and  Wil- 

liam Collier,  Sr.,  and  Marguerite  Church- 
ill; "The  Sky  Hawk,"  now  playing  twice 

daily  at  the  Gaiety  theatre. 

For  February  release:  "Happy  Days," 
directed  by  Benjamin  Stoloff,  with  a  cast 
of  over  300,  including  most  of  the  stars 

under  contract;  "Men  Without  Women," 
undersea  drama  directed  by  John  Ford  with 

16  men  and  no  woman  in  the  cast;  "City 
Girl,"  directed  by  F.  W.  Murnau,  with 
Charles  Farrell  and  Mary  Duncan. 

A  Wide  Variety  of  Pictures 
Promised  for  early  1930  are  a  variety  of 

pictures  ranging  from  the  "Fox  Movietone 
Follies  of  1930,"  to  the  dramatic  "Louis 
Baretti,"  which  will  be  directed  by  John 
Ford  and  will  feature  Paul  Muni.  Melo- 

drama will  be  represented  by  "Temple 
Tower,"  in  which  Kenneth  MacKenna  will 
carry  on  the  further  adventures  of  Bulldog 
Drummond,  with  Donald  Gallaher  direct- 

ing, and  ""Phe  Fatal  Wedding,"  a  modern- 
ized version  of  Theodore  Kremer's  stage 

play,  to  be  directed  by  William  K.  Howard. 
Other  productions  promised  for  1930  in- 

clude: "The  Dollar  Princess,"  to  be  di- 
rected by  Alexander  Korda,  with  J.  Har- 

old Murray,  El  Brendel  and  Marj'orie 
White;  "The  Girl  Who  Wasn't  Wanted," 
directed  by  A.  F.  Erickson,  with  George 

O'Brien  and  Helen  Chandler;  "High  So- 
ciety Blues,"  the  second  Janet  Gaynor- 

Charles  Farrell  musical  comedy  to  be  di- 
rected by  David  Butler,  with  Louise  Fa- 

zenda  and  Lucien  Littlefield  in  support; 

"On  the  Level,"  directed  by  Irving  Cum- 
mings, with  Victor  McLaglen  and  Lee 

Tracy;  "Playmates,"  another  Gaynor-Far- 
rell  musical  comedy  romance;  "The  Big 
Party,"  directed  by  John  Blystone,  with Sue  Carol  and  Richard  Keene  featured. 
The  second  Will  Rogers  picture  will  be 

based  on  an  Edwin  Burke  story,  with  Ben- 
jamin Stoloff  directing.  "The  Solid  Gold 

Article"  will  be  Chandler  Sprague's  first  di- 
rectorial effort;  "Yonder  Grow  the  Daisies" 

will  be  directed  by  Alfred  E.  Worker,  with 
Robert  Ames,  Lila  Lee  and  Mantagu  Love; 

"Fast  Workers,"  directed  by  Frank  Strayer, 
features  most  of  the  young  personalities 

under  contract  to  Fox.  "A  Very  Practical 
Joke"  will  be  directed  by  Berthold  Viertel. 
"If  I  Was  Alone  with  You"  will  be  Sidney 
Lanfield's  first  Fox  picture,  and  "Common 
Clay"  will  be  the  first  Victor  Fleming  Fox 
production. 

*   *  * 

PARAMOUNT 

An  expansion  program  involving  the  erec- 
tion of  several  new  sound  stages  and  buildings 

and  the  enlargement  of  others  on  the  26-acre 
Paiamount  studio  property  in  Hollywood  was 
announced  today  by  B.  P.  Schulberg  general 
manager  of  West  Coast  production,  to  take 

care  of  Paramount's  contemplated  output  of 
product  for  the  first  half  of  1930. 
Leading  the  schedule  for  the  first  half  of 

the  coming  year  are  such  specials  as  "The 
Love  Parade,"  starring  Maurice  Chevalier, 
and  with  Jeanette  MacDonald,  under  the  di- 

rection of  Ernst  Lubitsch:  "The  Vagabond 

King,"  an  all-technicolor  production  starring 
Dennis  King,  and  a  revue,  "Paramount  on 
Parade,"  in  which  the  majority  of  Paramount stars  are  to  appear. 
To  be  released  in  the  immediate  future  are 

"The  Kibitzer,"  with  Harry  Green;  "Ap- 
plause," with  Helen  Morgan;  "Behind  the 

Makeup,"  with  Fay  Wray,  William  Powell 
and  Hal  Skelly;  Gary  Cooper's  first  starring 
vehicle,  "Seven  Days  Leave ;"  "The  River  Inn," 
with  Helen  Morgan  and  Charles  Ruggles; 
"Street  of  Chance,"  with  William  Powell; 
"Burning  Up,"  starring  Richard  Arlen ; 
Charles  "Buddy"  Rogers  in  "Young  Eagles," 
directed  by  William  Wellman ;  "Dangerous 
Paradise,"  starring  Nancy  Carroll ;  "The  Ben- 

son Murder  Case,"  with  William  Powell; 
"Ladies  Love  Brutes,"  starring  George  Ban- 

croft; "The  Two  Black  Crows  in  the  A.  E. 
F,''  starring  Moran  and  Mack;  Ruth  Chatter- 
ton  in  "Sarah  and  Son;"  "Slightly  Scarlet," 
co-starring  Evelyn  Brent  and  Clive  Brook;  and 
"Men  Are  Like  That,"  with  Hal  Skelly. Also  included  on  the  release  schedule  are 

"Return  of  Fu  Manchu,"  with  Warner  Oland ; 
Jack  Oakie  in  "Marco  Himself"  and  another 
Oakie  production  to  be  announced  later; 

"Young  Man  of  Manhattan,"  with  Richard  Ar- 
len and  Claudette  Colbert;  "The  Big  Pond," 

Maurice  Chevalier's  third  starring  vehicle, 
with  Claudette  Colbert;  Helen  Kane  in  "Dan- 

gerous Nan  McGrew;"  a  new  Clara  Bow  star- 
ring picture;  Nancy  Carroll  in  "Honey;"  two 

Western  specials  with  Gary  Cooper  and  Eu- 

gene Pallette;  "Let's  Go  Native,"  with  Jean- 
ette MacDonald,  and  Gary  Cooper  in  "Only 

the  Brave,"  with  Mary  Brian. 
*  *  * 

COLUMBIA 
Columbia  Pictures  will  release  a  diversified 

list  in  1930,  some  of  them  being: 
Roadshow  Productions 

A  David  Belasco  stage  production  to  be  di- 
rected by  Frank  R.  Capra. 

"Hell's  Island,"  with  Jack  Holt  to  be  starred 
under  Frank  R.  Capra's  direction. 

Special  Productions 
Three  special  productions  starring  Evelyn 

Brent. 

"The  Melody  Man,"  by  Herbert  Fields, 
Lorenz  Hart  and  Richard  Rodgers,  the  cast 
headed  by  William  Collier,  Jr.,  Alice  Day  and 
John  St.  Polls  and  R.  William  Neill  at  the 
megaphone. 

"For  the  Love  o'Lil,"  Liberty's  cover  serial 
by  Leslie  Thrasher.  Victor  Heerman  is  di- 

recting Johnny  Arthur  and  Sally  Starr. 
"Murder  on  the  Roof,"  from  the  serial  by 

Edward  Doherty.  George  B.  Seitz  directed 
Dorothy  Revier,  Margaret  Livingston  and 
Raymond  Hatton. 

"Sweethearts  on  Parade,"  based  on  the  pop- ular song. 

"The  Squealer,"  from  the  Broadway  suc- 
cess by  Mark  Linder. 

Deluxe  Productions 

"Mexicali  Rose,"  with  Barbara  Stanwyck, 
Sam  Hardy  and  Arthur  Rankin  heading  the 
cast.    Erie  C.  Kenton  handles  the  megaphone. 

"Vengeance,"  directed  by  Archie  Mayo.  Jack 
Holt,  Dorothy  Revier  and  Philip  Strange  head 
a  cast  including  300  native  extras. 

"Last  of  the  Lone  Wolf,"  by  Louis  Joseph 
Vance;  "Borrowed  Love,"  from  the  play  by 
Bide  Dudley;  "Ladies  Must  Play;"  "Jazz 
Daughters ;"  "Sisters,"  Molly  O'Day  and  Sally 
O'Neil;  "The  Black  Sheep,"  "Paris  Nights," 
"Prince  of  Diamonds,"  by  Gene  Markey; 
"Temptation,"  "Private  Property,"  "Around 
the  Corner,"  and  "Personality." *  *  * 

UNITED  ARTISTS 

Al  Jolson,  Eddie  Cantor,  Florenz  Ziegfeld, 
George  M.  Cohan,  Arthur  Hammerstein,  Irv- 

ing Berlin,  Louis  Bromfield,  Stephen  Vincent 

Benet,  Rudolph  Friml,  William  Anthony  Ma- 
guire  and  Walter  Huston  are  new  personali- 

ties aligned  with  the  various  producers  of 
United  Artists  for  1930,  with  more  new  fac- 

tors in  production  than  any  prior  year  has 
produced,  and  with  more  films  scheduled  than 
ever.  The  list  now  contemplated,  completed, 
or  in  preparation,  is  only  partial : 
Mary  Pickford  in  her  second  individual  all- 

talking  picture. 

Norma  Talmadge  in  "Du  Barry,"  David  Be- 
lasco's  play.  Her  first  talking  picture  was 
"New  York  Nights,"  soon  to  be  exhibited. 
Sam  Taylor  will  direct. 

Gloria  Swanson  will  follow  "The  Tres- 
passer" with  "Queen  Kelly."  Walter  Byron 

appears  opposite  Miss  Swanson. 
Dolores  Del  Rio  is  now  acting  under  direc- 

tion of  George  Fitzmaurice,  and  with  Edmund 

Lowe  as  leading  man  in  "The  Bad  One,"  John Farrow's  story. 

No  Speech  in  Chaplin  Film 

Charlie  Chaplin's  "City  Lights,"  now  in  pro- 
duction, is  a  silent  film  that  will  be  synchron- 

ized with  music  but  will  not  contain  any 
speech.  Virginia  Cherrill  is  leading  woman; 
Harry  Myers  has  an  important  role. 
Douglas  Fairbanks  will  make  his  first  indi- 

vidual all-talking  picture,  following  his  ap- 

pearance with  his  wife  in  "Taming  of  the 

Shrew." 

Al  Jolson  will  be  the  star  of  George  M. 

Cohan's  first  film,  to  be  based  on  an  original 
story  and  with  Cohan  songs. 

Ronald  Colman  will  follow  "Bulldog  Drum- 
mond" and  "Condemned"  with  Samuel  Gold- 

wyn's  production  of  "Raffles."  Harry  d'Ar- rast  is  directing.  Sidney  Howard  wrote  the screen  play. 

Florenz  Ziegfeld,  Jr.,  going  to  Hollywood 
in  February,  will  begin  his  film-making,  in 
partnership  with  Samuel  Goldwyn,  with  Eddie 
Cantor  starred  in  an  audible  version  of 

"Whoopee."    Thornton  Freeland  will  direct. 
"The  Locked  Door,"  from  Channing  Pol- 

lock's "The  Sign  on  the  Door,"  is  soon  to  be 
exhibited  nationally.  Directed  by  George  Fitz- 

maurice, it  has  Rod  LaRocque,  Barbara  Stan- 
wyck, William  Boyd  and  Betty  Bronson. 

Arthur  Hammerstein,  now  in  Hollywood, 

will  make  as  his  first  film  "Bride  66,"  with  Ru- dolph Friml  composing  the  music  and  Herbert 
Stothart    writing    the  story. 

David  Wark  Griffith's  dramatization  of  the 
human  side  of  Abraham  Lincoln  will  have  in 

the  title  role  Walter  Huston.  Stephen  Vin- 

cent Benet,  author  of  "John  Brown's  Body," is  in  Hollywood  with  Griffith,  preparing  the 
story. 

Berlin  as  a  Producer 

Irving  Berlin  will  emerge  as  a  producer, 

his  first  a  musical  comedy,  "Upstairs  and 

Down." 

"The  Swan,"  Ferenc  Molnar's  play,  has  been 
filmed  as  an  all-talker  under  direction  of  Paul 
Stein,  with  Lillian  Gish  as  star,  and  Rod  La- 

Rocque, Conrad  Nagel,  Marie  Dressier  and  Al- bert Conti. 

Harry  Richman  has  just  completed  "Puttin' 

on  fhc  Ritz." "Hell  Harbor,"  Henry  King's  production 
made  in  Florida,  has  Lupe  Velez. 

Fannie  Brice  has  completed  "Be  Yourself!" 
Herbert  Brenon's  first  talking  picture,  "Lum- 

mox," has  a  cast  that  includes  Winifred  West- 
over,  Ben  Lyon,  William  Collier,  Jr.,  Dorothy 

Janis  and  Edna  Murphy.  It  is  based  on  Fan- 
nie Hurst's  novel  and  will  soon  be  released. 

It  has  been  set  to  German  by  Fred  Zelnik. 

"Hell's  Angels,"  now  being  edited  by  How- 
ard Hughes,  will  be  shown  on  Broadway  this 

spring,  with  color  and  dialog.  Ben  Lyon,  Jean 
Harlow,  James  Hall  and  Thelma  Todd  head 
the  cast. 

Louis  Bromfield  goes  to  HollyTvood  in  Janu- 
ary to  write  original  stories  and  dialog  for 

Samuel  Goldwyn  Productions.  William  An- 
thony Maguire  goes  to  Hollywood  within  the 

next  fortnight  to  write,  direct  and  produce 
pictures  for  United  Artists. 
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OVERTURE,  EXIT  AND 

TRAILER  SERVICE 

♦  ♦  .  for  Talking  Picture 

Turntable  Equipment 
(Recorded  at  33  1/3  R.P.M.) 

Victor  Quality 

10  Records — 40  Selections 

Ready  for  Immediate  Shipment 
16  More  to  Follow 

Nothing  long,  dry  or  boresome,  but  short  selections  of  light 

and  popular  music  especially  selected  and  recorded  to  pro' 
vide  a  proper  introduction  to  your  program.  A  wide 

variety  of  selections  for  overtures  and  short  snappy  exits. 

TWO  OVERTURES— TWO  EXITS 

ON  EACH  RECORD 

(averaging  for  254  to  4%  minutes  for  each  number) 

PRICE  ̂ 5.00  EACH  RECORD 
of  4  SELECTIONS  F.O.B.  Cam- 
deal,  N.  J.,  in  quantities  of  five 
or  more. 

Pict-Ur  Music  Division 

RCA  PHOTOPHONE,  Inc. 

411  Fifth  Avenue,  New  York 

Use  Victor  Shadoivgraphed  Inspected  steel  needles  for 
sound  reproduction  of  every  nature 

It's  "Selective  Accident"; 

That's  Menzies  Definition 
Of  Film  Production  Art 

Artist  Who  Became  Producer  Says 

Chance  Often  Brings  Perfection 

That  Careful  Planning  Misses 
(Special  to  the  Herald-Wcrld) 

NEW  YORK,  Dec.  31.— "Art  is  a  selective 
accident." So  says  William  Cameron  Menzies,  who 
won  fame  with  his  sets  for  "The  Thief  of 
Bagdad"  and  is  the  first  artist  to  become  a 
film  producer. 

Menzies,  32,  Yale  man,  alumnus  of  the  Art 
Students  League,  former  habitue  of  Mother 

Berlolloti's  restaurant  in  Greenwich  Village, 
has  been  brought  to  the  conclusion  just  quoted 
bv  intimate  association  with  the  motion  pic- 

ture. He  is  accustomed  to  sketch  out  almost 
every  scene  of  a  picture  before  it  goes  into 
production.  He  strives  and  is  noted  for  his 
compositions.  And  yet,  he  says,  neither  he  nor 
his  cameramen  can  purposely  achieve  the  com- 

positions which  they  arrive  at  by_  chance. 
Illustrating  his  point,  he  claims  that  in  taking 
the  individual  frames  of  a  track  shot  he  finds 

many  of  them  more  balanced,  more  symmet- 
rical, or,  conversely,  for  emphasis,  more  per- 
fectly out  of  proportion  than  anything  which 

he  himself  can  design. 
Works  for  Effect 

Menzies,  naturally,  works  for  effect.  Like 
Roland  West,  he  paints  in  many  of  his  shad- 

ows. He  works  from  a  scenario,  tries  to  in- 
ject in  his  sketches  the  atmosphere  of  the 

scene  in  the  script.  When  he  decides  on  a  set 
he  has  his  drawing  projected  in  perspective, 
has  the  carpenters  copy  it  faithfully  down  to 

the  last  detail,  works  out  a  lot  of  the  "busi- 
ness" in  the  actual  picture  some  time  before 

it  gets  into,  the  hands  of  the  director. 
;  Now  that  he  is  producing  in  collaboration 
with  John  W.  Considine,  Jr.  (United  Artists), 
he'll  be  able  to  inject  even  more  atmosphere 
into  his  work  than  has  been  the  case  in  the 

past.  He'll  have  the  whole  picture  absolutely 
worked  out  long  before  it  goes  in  front  of  the 
cameras.  Heretofore,  he  has  had  from  80  to 
100  drawings  of  the  principal  sequences  of  a 
film  tacked  up  on  the  wall  of  his  studio  so 
that  the  producer  can  see  what  he  is  going  to 
get.  Now,  with  a  staff  of  artists  polishing  up 
his  roughs  he'll  have  every  scene  in  front  of 
him  so  that  he  and  Considine  will  know  ex- 

actly what  is  what. 

"Raffles"  Probably  His  Next 

Some  of  his  recent  pictures  include  "Alibi," 
"Bulldog  Drummond"  and  "Condemned." 
Some  of  his  earlier  ones  were  "'Rosita,"  the 
Lubitsch  picture;  "The  Bat,"  with  its  sinister, 
shadowed,  angular  backgrounds ;  "The  Wan- 

derer," "The  Dark  Angel,"  "The  Eagle," 
"Kiki"  and  "The  Tempest." 

His  next  one  will  probably  be  "Raffles," 
with  Ronald  Colman  in  the  part  of  the  de- 

lightful crook.  It  is  possible,  too,  that  he'll 
help  out  on  the  art  direction  of  Roland  West's 
"Chicago"  with  Chester  Morris. 

Paramount-Publix  Radio 

Broadcast  Will  Feature 

Harry  Green,  Comedian 
(Special  to  the\  Herald-World) 

NEW  YORK,  Dea  31.— The  feature  of  the 
coming  Paramount-Publix  Radio  broadcast 
over  the  Columbia  system  will  be  Harry  Green, 

comedian  of  the  Paramount  production  "Kib- 
itzer." The  program  will  be  broadcast  at  10 

o'clock  Eastern  Standard  time,  next  Satur- day. 

Green's  part  of  the  program  will  be  pre- 
sented during  the  last  half  of  the  hour,  and 

will  be  relayed  from  Hollywood  to  station 
WABC,  New  York,  and  then  placed  on  the 
air. 

Others  assisting  in  this  program  are :  David 

Mendoza,  who  will  conduct  the  Paramount 

symphony  orchestra;  Jesse  Crawford,  sched- 
uled for  an  organ  solo;  Dorothy  Adams,  who 

will  sing,  and  Harriet  Lee,  who  will  also  sing. 
Paul  Ash  and  others  will  be  present. 

Bessie  Love  Wed  to 

William  Hawks,  Broker 

(Special  to  thA  Herald-World) 
HOLLYWOOD,  Dec.  31.— Bessie  Love,  pop- 

ular screen  actress,  was  married  to  William 

Hawks,  Beverly  Hill's  stock  broker,  at  the  St. 
James  Episcopal  church. 
The  wedding  was  attended  by  notables  of 

filmdom,  who  literally  thronged  the  church 
during  the  ceremony.  Particiapting  in  the 
wedding  were  Blanche  Sweet,  matron  of 
honor,  and  Bebe  Daniels,  Carmel  Myers,  Exiith 
Mayer,  Irene  Mayer,  Norma  Shearer,  Athole 
Shearer  Hawks,  sister-in-law  of  the  groom, 
and  Mary  Astor,  bridesmaids. 

Carl  Laemmle  Elected 

To  Fellowsfiip  in  Royal 

Society  of  Arts,  London 
(Special  to  the  Herald-World) 

NEW  YORK,  Dec.  31.— Carl  Laemmle, 
president  of  Universal,  has  been  elected  to 
Fellowship  in  the  Royal  Society  of  Arts,  Man- 

ufactures and  Industry  of  London.  Laemmle's 
name  was  proposed  by  R.  A.  Watters,  Lon- 

don physicist  and  engineer. 

Kansas  City  Council 

Vetoes  Padlock  Measure 

(Special  to  the  Herald-World) 
KANSAS  CITY,  Dec.  31.— The  city  council 

of  Kansas  City  last  night  refused  to  pass  the 
proposed  ordinance  which  would  padlock  mo- 

tion picture  and  legitimate  theatres  if  they  pre- 
sented immoral  shows.  Local  women's  clubs 

have  been  attempting  to  force  the  issues. 
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SOUND  PICTURES 

Effecting  a  Smooth  Changeover  with  Sound 

By  F.  H.  RICHARDSON 

CALDWELL'S  METHOD  COMMENDED  AND  ADDED  TO 

AN  ASTONISHING  GREETING 

I  PEEL  THAT  I  JUST  MUST  EXPRESS  MY  ASTONISHMENT  AND  SINOEHE 
GRATITUDE  AT  AND  FOR  THE  RATHER  AMAZING  NUMBER  OF  CHRISTMAS  GREET- 

ING CARDS  PILED  AROUND  US.     STARTED  TO  COUNT  THEM  THIS  MORNING, 
BUT  WHEN  I  GOT  UP  TO  FIFTEEN  HUNDRED  AND  WAS  APPARENTLY  ONLY  ABOUT 
HALF  WAY  THROUGH  AND  FRIEND  POSTMAN  BROUGHT  ANOTHER  BATCH?  I  QUIT 
THE  JOB. 

I  GUESS  AFTER  ALL  A  CONSIDERABLE  LOT  OF  YOU  DD  RATHER  -LIKE  THE 

"OLD  MAN,"  BUT  I  AM  PARTICULARLY  PLEASED  AT  THIS  INCONTROVERTIBLE 
EVIDENCE  THAT  THE  EXHIBITORS  HERALD-WORLD  DOES  REACH  AND  IS  READ 
BY  A  HUGE  NUMBER  OF  THEATRE  MANAGERS  AND  PROJECTIONISTS.     FOR  IF 
SOMETHING  LIKE  3,000  OF  THEM  SEND  CARDS,  SURELY  WE  MAY  WELL  BELIEVE 
THAT  MANY  TIMES  THAT  NUMBER  READ  OUR  "STUFF." 

I  THANK  YOU,  GENTLEMEN!     I  HOPE  THAT  EVERY  DARNED  ONE.  OF  YOU 
MAKES,  AT  THE  VERY  LEAST  CALCULATION,  $3,465,641.10  DURING  1930, 
AND  THAT  YOU  ENJOY  EVERY  DAD-BINGED  CENT  OF  IT! ! ! 

FL.  May,  chief  projectionist  of  the 
•  Empress  theatre,  Owensboro,  Ky.,  has 

the  following  to  say  concerning  Brother 
Ken  Caldwell's  answer  to  Bluebook  School 
Question  No.  2,  which  appeared  in  the  May 
25th  issue.  I  am  sure  Friend  Caldwell  will 
receive  the  suggestions  in  good  part.  Here 

is  brother  May's  letter: 
"I  have  read  with  great  interest  the  Ken 

Caldwell  answer  to  question  No.  2  of  the 
new  Bluebook  School.  I  quite  agree  with 
you  that  his  answer  is  very  good.  Our 
equipment  here  is  W.  E.  universal  base 
with  Motiograph  DeLuxe  heads,  but  we 
have  Simplex  in  the  other  two  houses  and 
can  see  how  Mr.  Caldwell's  ideas  would 
save  the  Simplex  sound  projectionist  a  lot 
of  trouble.  However,  I  beg  to  differ  with 
him  on  the  proper  method  of  calculating 
the  number  of  turns  to  give  the  record  on 
threadup. 

"As  far  as  the  picture  projection  is  con- 
cerned, the  Caldwell  method  is  okay,  but  it 

completely  disregards  the  proper  projection 
of  the  music  score.  He  speaks  of  fading 
(changeover)  from  title  to  scene  rather 
than  title  to  title,  and  in  the  case  of  title  to 
title  dissolve,  there  is  nearly  always  an  or- 

chestral accompaniment.  We  find  that  the 
orchestral  changeover  (this  is  my  own 
term)  may  be  classified  under  three  general 
headings:  (1)  In  which  the  starting  reel 
is  a  continuation  of  the  ending  reel;  (2)  in 
which  the  starting  reel  repeats  the  last  one 
or  two  musical  phrases  of  the  ending  reel; 
(3)  in  which  the  ending  reel  concludes 
with  a  retard  in  tempo,  holding  the  last 
note  for  a  few  seconds.  The  beginning 
reel  proceeds  usually  with  the  same  selec- 

tion. This  is  really  a  sub-classification  of 
condition  number  1,  but  I  mention  it  in  that 
the  changeover  procedure  is  different. 

"I  suggest  the  following  method  for 
determining  the  number  of  turns  for  the 
record:  play  the  end  of  reel  one,  keeping 
the  last  few  phrases  of  the  music  in  mind. 
Then  play  beginning  of  reel  two,  counting 
the  number  of  turns  from  start  mark  until 
music  begins.  If  music  repeats  (condition 
2),  play  again  and  count  turns  from  start- 
mark  to  end  of  repeated  phrases.  Mark 
this  number  of  turns  on  the  record.  Follow 
this  procedure  for  all  records  of  the  pic- 

ture, of  course  doing  this  without  the  film. 
We  are  now  ready  for  rehearsal  of  the  pic- 

ture. Let  us  assume  that  reel  one  is  near- 
ing  completion.  A  projectionist  should  be 
stationed  at  the  turntable  of  reel  two,  and 
should  count  the  number  of  record  turns 
from  the  time  projector  is  started  until 
conclusion  of  music  on  reel  one.  The 
difference  between  this  count  and  the  num- 

ber of  turns  marked  on  the  record  will  be 
the  number  of  threadup  turns,  with  ex- 

ceptions as  noted  below. 
Herewith    is    our    changeover  (fader). 

Condition  one:  Use  the  exact  difference  of 
turns  and  at  conclusion  of  music  a  very 
quick  change  of  fader.  Condition  two: 
Add  one-quarter  turn  to  the  difference  and 
make  very  quick  fader  change  with  ex- 

tremely short  pause  at  zero.  This  to  pre- 
clude possible  playing  a  note  or  so  of  the 

repeat.  Condition  three:  After  about  one  or 
one  and  one-half  seconds  of  long  note,  bring 
fader  slowly  down  three  or  four  points. 
Then  cut  off  quickly,  wait  one-half  second 
at  zero  and  bring  up  quickly  on  other  side 
of  fader.  A  one-half  turn  must  be  taken 
from  the  turn  difference  as  explained  in 
early  part  of  paragraph,  in  order  that  the 
pickup  notes  of  reel  two  will  not  be  missed. 

"It  is  our  experience  that  following  this 
method  will  give  the  effect  of  continuous 
orchestration  without  any  break  in  the 
phrasing  or  tempo  of  the  music.  We  have 
been  told  several  times  by  people  who 
often  come  to  hear  the  score  as  well  as 
see  the  picture  that  they  were  unable  to 
distinguish  at  what  moment  the  change- 
overs  in  the  score  were  made.  It  is  quite 
true  that  90  per  cent  of  the  film  change- 
overs  will  be  title  to  title,  but  if  the  projec- 

tionist will  take  the  time  and  trouble  to 
have  the  aperture  edges  of  screen  image 
coincide,  also  to  have  the  framers  locked, 
or  practically  so,  in  the  correct  vertical 
positions,  he  can  make  a  practically 
perfect  dissolve  from  title  to  title. 
(By  this  I  mean  that  the.  framer  should  not 
be  immovable,  just  tight  enough  so  that 

there  is  no  possibility  of  crawling,  and  ad- 
justed so  that  the  title  lines  coincide 

vertically.)  There  will,  of  course,  be  some 
difference  if  the  distortion  caused  by 
projectors  being  off  center  is  much,  or  if 
the  lenses  (objective,  are  not  matched  in 
e.  f.  Even  so,  this  difference  is  so  slight 
that  we  do  not  believe  it  sufficient  to 
butcher  (!)  up  the  score  in  order  to  effect 

its  remedy.  And  don't  think  for  a  minute 
that  your  music  loving  patrons  do  not 
know  when  the  score  changeover  is  messed 
up.  They,  even  as  all  of  us,  express  wonder 
at  first  that  it  (good  score  change)  can  be 
done.  But  eventually  they  expect  this  and 
are  very  ready  to  criticise  if  a  changeover 
is  foozled. 

"We  might  here  state  that  some  in- 
stances will  arise  while  computing  the  num- 

ber of  threadup  turns  that  the  result  will 
be  less  than  none.  In  this  case  compute 
as  before,  do  not  give  the  record  any  turns 
at  all.  Multiply  the  number  of  turns 
figured  by  one  and  eight-tenths  seconds, 
and  do  not  start  the  motor  of  No.  2  projec- 

tor until  that  number  of  seconds  has 
elapsed  after  the  starting  point  given  on 
the  cue  sheet.  It  is  here  quite  possible 

that  in  holding  the  starting  cue  that  "End 
of  part  so-and-so"  may  show  on  the  screen. 
Then  ye  projectionist  is  between  the  devil 
and  the  deep  sea  and  must  start  the  motor 
soon  enough  to  prevent  this  and  make  a 
fairly  slow  change  with  fader. 

"Mr    Caldwell    says    that    he  welcomes 
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31 criticism,  and  I  therefore  am  sending  him 
a  copy  of  this  letter.  Also  I  welcome  any 
criticism  either  you  or  he  may  have  of  my 
method,  feeling  as  I  do  that  the  Bluebook 
School  is  conducted  for  the  sole  purpose 
of  betterment  of  both  visual  and  sound 
projection.  Neither  am  I  conceited  enough 
to  think  that  my  method  is  the  best,  but  I 
do  think  it  worth  considering.  And  if  any- 

one can  give  me  a  better  one  than  that 
I  use,  you  can  bet  your  bottom  dollar  that 

a  change  will  be  made  P.  D.  Q." Brother  May  is  absolutely  correct  in  his 
assumption  that  the  Bluebook  School,  as 
well  as  the  Projection  department  in 
Better  Theatres,  are  conducted  for  the  sole 
purpose  of  betterment  of  both  visual  and 
sound  reproduction  and  projection.  I  shall 

not  comment  upon  May's  method,  pre- 
ferring to  leave  that  to  our  readers,  partly 

because  it  would  take  considerable  time  for 

me  to  study  it  all  out  and  make  an  in- 
telligent comment,  and  partly  because  you 

men  who  are  working  with  the  equipment 
should  be  better  able  to  judge  of  its  value 
than  I. 

Please  remember,  gentlemen,  that  I  am 
editor  of  the  Bluebook;  School  and  the 
Projection  department.  As  such  I  try,  with 
at  least  fair  success,  to  keep  abreast  of 
modern  procedure  and  practice,  but  after 
all  it  is,  I  believe,  of  greater  value  to 
projection  and  to  the  men  engaged  therein 
to  have  you  discuss  these  matters,  than  it 
is  for  me  to  pass  judgment.  If  it  comes 
right  down  to  a  mooted  question  between 
two  of  you  at  any  time,  I  will,  however, 
undertake  to  settle  the  matter.  I  can  do 
this  because  I  have  access  not  only  to  the 
very  best  projectionists  in  this  country  and 
Canada,  and  now  through  a  new  affiliation, 
in  England  as  well.  Also,  I  have  access  to 
the  engineering  staffs  of  several  of  the 
largest  sound  equipment  manufacturers  and 
to  that  of  the  largest  sound  service  organ- 

ization in  the  entire  world. 

_  So  you  see,  men,  I  really  am  in  a  posi- 
tion to  find  finally  pretty  nearly  the  correct 

answer  to  any  question  which  may  come 
up  in  connection  with  sound  procedure. 
You  men,  however,  can  make  matters  much 
more  valuable  and  interesting  if  you,  like 
Brothers  Caldwell  and  May,  take  an  active 
part  in  the  department. 

''No  Blur-No  Distortion" 

Ads  of  Philco  Radio  Are 

Hooked  Up  by  Paramount 

A  month-by-month  hookup  with  Philco 
radio  advertising  has  been  effected  by 
Paramount,  and  more  than  130  jobbers  and 
12,000  Philco  dealers  thus  are  tied  in  with 
the  exhibitors  of  Paramount  pictures.  The 
deal  was  made  with  the  Philadelphia  Stor- 

age Battery  Company,  makers  of  the  Philco 
radio  receiving  sets. 

The  idea  does  not  concern  the  exploiting 
of  one  picture  alone,  but  each  month  one 
production  will  be  selected  by  the  organ- 

ization to  be  worked  in  on  the  tieup.  The 
first  picture  to  be  exploited  in  this  manner 

will  be  "The  Love  Parade,"  starring Maurice  Chevalier.  This  will  be  followed 

by  "The  Vagabond  King,"  with  Dennis 
King,  and  Nancy  Carroll's  first  starring 
vehicle,  "Dangerous  Paradise,"  and  "Para- 

mount on  Parade." 
The  idea  is  founded  upon  the  Philco  se- 

ries of  "No  blur — no  distortion"  advertise- 
ments, which  ingeniously  illustrates  the 

difference  bteween  clear  radio  reception  and 
distorted  reception.  This  is  done  by  plac- 

ing adjacent  photographs  of  famous  per- 
sons in  each  advertisement,  one  sharp  and 

clear,  the  other  greatly  distorted.  The 
farnous  persons  in  the  Paramount-Philco 
series  are  to  be  Paramount  stars,  with  every 
bit  of  advertising  matter  featuring  the  star's 
current  production. 
The  first  of  the  advertising  to  appear  in 

the  series  will  be  on  January  18. 

TALKING  PICTURE  EPICS,  INC. 
FRANK  R.  WILSON,  PRESIDENT 

Offers  Exhibitors  Everywhere 

TWO  SENSATIONAL  FEATURES 

AND  A  SENSATIONAL  SHORT 

Many  More  to  Come  Soon 

Commander  G.  M.  DYOTT  in 

"HUNTING  TIGERS 

IN  INDIA" 

A  fascinating  journey  through  a  laud  of  mystery 

 ALL  TALKING  
And 

THE  ONE  AND  ONLY  AUTHENTIC  RECORD 

jJlOUND^fx^  WORLD 

IRAF  ZEPPELU& With 

COM.  HUGO  ECKENER— COM.  C.  E.  ROSENDAHL 

LADY  GRACE  DRUMMOND  HAY— SIR  HUBERT  WILKINS 

An  Astounding  Chronicle  of  an  Epochal  Event 

 ALL  TALKING  

And 

IN  THREE  REELS 

A  Cinema  Record  of  Change  and  Progress 

"TODAY-AND  YESTERDAY" 
A  collection  of  priceless  films  recording 
events  of  thirty-five  years  ago  in 
contrast  with  the  present  development 
of    the    same    events    and  personalities 

SYNCHRONIZED  BY  VICTOR  RECORDING  ORCHESTRA 

An  Epics  Representative  in 

Every  Columbia  Exchange 

TALKING  PICTURE  EPICS,  INC. 

M.  J.  WEISFELDT,  DIRECTOR  OF  DISTRIBUTION 

11  West  42nd  Street,  New  York  City 
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Projectionists^  Sound  Schools 

Over  U.S.  Aimed  hyPhotophone 

Sound  schools  for  projectionists  in  various  cities  are  planned  by  R  C  A  Photo- 

phone  as  a  result  of  the  success  attending  a  school  started  for  projectionists  in 

the  New  York  district.  This  instruction  is  being  given  at  the  service  and  installa- 

tion department  of  R  C  A  Photophone  at  438  West  37th  street,  through  arrange- 
ments for  a  special  course  made  after  negotiations  with  Sam  Kaplan,  president 

of  Projectionists  Local  No.  306  of  New  York  City. 

A  meeting  held  at  the  Photophone  service 
address  was  attended  by  C.  F.  Eichhom,  vice 
president  of  the  local ;  Frank  Day,  secretary, 
and  Simon  Terr,  business  agent;  LeRoy  Cox, 
chief  projectionist  of  RKO;  Harry  Rubin, 
chief  projectionist  of  Publix  Theatres,  and 
about  ISO  projectionists  from  various  New 
York  theatres. 

Definite  plans  were  made  for  classes,  as- 

signments, lectures  and  demonstrations.  The 
first  of  these  lectures  and  demonstrations  was 
presented  by  H.  B.  Braun  and  A.  R.  Schulze, 
and  was  very  favorably  received.  The  regular 
school  course  got  under  way  December  12, 
when  two  groups  of  twelve  men  each  received 
personal  instruction  on  the  subject  of  the 
RCA  Photophone  soundhead,  and  were  given 
reading  matter,   containing  illustrations,  for 

study  in  the  week  intervening  between  the 
first  and  second  instruction  periods. 

It  is  planned  to  continue  these  lectures  and 
instruction  periods  until  every  projectionist  in 
the  territory  covered  by  Local  306  has  acquired 
a  thorough  working  knowledge  of  Photophone 
equipment.  RCA  Photophone  executives  feel 
that  arrangements  made  will  be  beneficial  to 
all  persons  connected  with  sound  projection, 
and  are  planning  the  establishment  of  similar 
schools  in  other  cities. 

Pacent  Makes  1,000 

Installations;  Latest 

In  Methodist  Church 

With  the  installation  of  Pacent  equipment 
in  the  Broadway  Temple  Methodist  Episcopal 
church.  New  York,  on  December  17,  Pacent 
Reproducer  Corporation  brought  its  total 
number  of  installations  to  1,000. 
The  installation  in  the  Broadway  Temple 

marks  not  only  the  thousandth  Pacent  ma- 
chine put  in  service,  but  also  one  of  the  first 

installations  of  talking  picture  equipment  in  a 
church. 

Pacent  corporation  made  its  first  installa- 
tion of  talking  picture  apparatus  ten  and  one- 

half  months  ago,  on  January  26,  1929,  and 
since  that  time  equipment  has  been  installed 
in  every  section  of  the  United  States  and 
nearly  all  foreign  countries  where  motion  pic- tures are  exhibited. 

Pacent  corporation  today  has  engineers  and 
sales  representatives  in  Canada,  South  Amer- 

ica, Europe,  China,  Mexico,  Australia  and 

New  Zeajand.  The  company's  foreign  install- 
ations are  expected  to  total  over  three  hun- 

dred equipments  by  January  1. 

12  Per  Cent  of  Mexico 

Theatres  to  Be  Wired 

In  6  Months,  He  Says 

Twelve  per  cent  of  Mexico's  theatres  will have  been  wired  within  the  next  six  months 

if  the  rapid  progress  of  sound  screen  enter- 
tainment in  Mexico  during  the  past  four 

months  is  maintained  states  George  Pezet, 

Mexican  sales  representative  of  Pathe  Inter- 
national Corp.,  who  has  been  in  New  York  for 

conferences  with  company  officials. 
The  general  business  of  theatres  showing 

sound  pictures  is  good,  he  said.  As  yet,  with 
but  one  exception,  only  American  produced 
English  dialog  features  have  been  shown. 
However,  there  have  been  numerous  Spanish 
spoken  scenes  in  news  reels. 
There  are  about  500  theatres  in  Mexico.  Of 

this  number  35  are  now  wired. 

Alexander  E,  Reach 

Made  Vice-President 

OfR  CA  Photophone 
Following  the  recent  election  of  Charles  J. 

Ross  as  executive  vice  president  of  RCA 
Photophone  Inc.  announcement  is  made  by 
David  Sarnoff,  president  of  R  C  A  Photophone 
Inc.,  of  the  election  of  Alexander  F-.  Reoch 
as  a  vice  president  of  the  company,  at  a  meet- 

ing of  the  board  of  directors  held  in  New 
York.  Reoch  was  formerly  vice  president  in 

charge  of  production  of  the  Radio-Victor  Cor- 
poration of  America. 

New  Company  Organized 
KANSAS  CITY,  Dec.  31. — A  group  of  Kansas  City 

theatre  owners  have  organized  a  new  theatre  com- 
pany for  the  purpose  of  erecting  a  theatre  in  Salina, 

Kan.  The  state  charter  board  of  Kansas  has  issued 
a  charter  to  the  Salina  Theatre  Company,  which  will 
build  the  house. 

NOW  INSTALLED  IN  OVER 

1000  THEATRES 

MOVIE-PHONE 

Turntables  $350.00 

Per  Pair  Complete 

With  Pickups,  Fader  and  Volume 
Control 

Heavy  construction.  Free  from  vibra- 
tion. Finest  mechanical  filter  built 

within  turntable  eliminating  tone  waver. 
Adjustable  Electrical  Research  pickups 
mounted  on  rubbers  eliminating  groove 
jumping.  Ball  bearings  and  hardened 
gears  running  in  continuous  oil  bath. 
Guaranteed  five  years. 

MOVIE-PHONE  fader  and  volume  con- 
trol with  graduated  dial.  Adaptable 

to  all  amplifiers.  Adjustable  pedestals 
with  rubber  feet  and  levelling  screws. 
Connecting  attachments  for  all  makes 
of  machines.  Blue  prints  and  full  in- 

stallation instructions  easy  to  operate 
and  install.  No  upkeep  or  service 
charge.    Twenty-four   hour  deliveries. 

Above  illustration  shows  MOVIE- 
PHONE  low  type  which  will  fit  the 
smallest  size  booth.  We  also  man- 

ufacture a  high  type  which  requires 
more  room  in  booth.  6  tube  am- 

plifier and  tubes,  booth  speaker  and 
two  auditorium  speakers  $275.00 additional. 

GOETZ  MOVIE-PHONE  CORP. 

724  So.  Wabash  Ave.,  Chicago,  111. 

Walt's  Disc  Talking  Unit,  without  the  base  or  pickup,  can  be  purchased  for  only  $65. 
Many  exhibitors  who  have  small  projection  booths  are  having  wonderful  results  by 

attaching  these  units  to  a  bracket  on  the  projector  or  on  a  bracket  fastened  to  the  wall 
of  the  booth. 

This  unit  consists  of  a  sixteen  inch  turntable,  mounted  on  steel  worm,  bronze  gear 
 construction,  in  an  adjustable  steel  head  so 
that  it  can  be  used  on  either  side  of  the 

proj  ector. 
Tarms:   Cash  With  Order.  Immediate 

Shipment. 

Perfect  Synchronization 
Guaranteed 

Walt's  Theatre  Company,  Kenesaw,  Nebr.,  U.  S.  A. 



January  4,  1930 EXHIBITORS  HERALD-WORLD 33 

Announcing 

VITADISC 

Quality  Talkie  Equipment 

at  a  price  you  can  afford  to  pay 

A  scientifically  designed 

Turn  Table.  Ball  Bearings. 

No  load  on  the  Projector. 

Connects  to  the  Main 

Crank  Shaft. 

Vitadisc  guarantees  you 

absolute  synchronization, 

quiet,  vibrationless  opera- 
tion and  satisfaction. 

Spring  suspended  filter 

eliminates  all  unevenness 

and  sour  music. 

*200 
each  complete  with  Pick 

Up  and  Fader 

Amplifiers  and  speakers  at  low 

prices 

Installation  Men — Projectionists  with 

Sales  Ability — Let  us  hear  from  you 

VITADISC  CO. 

92  Mortimer  Street Rochester,  N.  Y. 

Tone-O-Graph  Makes 

Six  Installations 

Contracts  have  been  closed  by  North  Ameri- 
can Sound  and  Talking  Picture  Equipment 

Corp.  for  their  Tone-O-Graph  equipment  in 
the  following  theatres : 

Colonial  theatre,  Brooklyn ;  Dale  theatre, 
Johnstown,  Pa. ;  Grand  theatre,  Sutesville, 
Pa. ;  Bellmore  theatre,  Bellmore,  Long  Island, 
N.  Y. ;  Roosevelt  theatre,  Roosevelt,  Long 
Island,  N.  Y. ;  Lyric  theatre,  Waterbury,  Conn. 

Asks  Government  to 

Produce  Talking  Films 
(From  ihe  Department  of  Commerce) 

WASHINGTON,  Dec.  3L  —  Australian 
motion  picture  producers  are  meeting  this 
week  to  consider  a  proposal  that  the  Gov- 

ernment of  the  Commonwealth  devote  the 

money  provided  for  annual  prizes  for  an- 
nual pictures  and  scenarios  to  the  purchase 

of  a  fully  equipped  sound  recording  unit 
to  be  used  in  the  production  of  talking 
films  in  Australia,  according  to  Trade  Com- 

missioner Charles  F.  Baldwin. 

New  British  Sound  Device 

Making  Rapid  Sales;  Entire 

February  Product  Is  Booked 
Manufacture  of  the  new  British  Thomaston 

Houston  talking  film  apparatus  is  proceeding 
at  a  rapid  pace,  and  the  whole  of  the  Febru- 

ary apparatus  output  of  the  B.T.H.  factory  at 
Rugby,  England,  has  been  booked  by  exhibi- 

tors according  to  a  despatch  to  Department  of 
Commerce.  Delivery  of  upwards  of  20  sets 
starts  in  February,  it  is  understood.  The  price 
of  this  apparatus  is  $6,250  for  joint  sound-on- 
film  and  disc  sets.  Orders  have  been  received 
from  all  over  the  country,  and  production 
will  be  in  full  swing  early  in  the  New  Year. 
At  present  the  B.T.H.  apparatus  is  running 
in  one  provincial  house,  which  is  being  used 
for  private  demonstration  purposes. 

Groivth  of  Pacent  Foreign 

Installations  Increases 

Pacent  installations  have  increased  consider- 
able during  the  past  few  months.  The  most 

outstanding  is  in  Argentine  and  Uruguay, 
where  progress  is  being  made  under  the 
leadership  of  Max  Glucksman. 

/.  W.  Raff erty  Named 

To  Executive  Post 

Of  R  GA  Photophone 

J.  W.  Raiferty  has  been  narhed  assistant 
sales  manager  of  R  C  A  Photophone  Inc.  He 
will  have  supervision  over  the  educational  and 
industrial  department.  It  is  the  intention  of 
RCA  Photophone  Inc.  to  immediately  expand 
its  activities  in  the  field  of  education  and  in- 

dustry and  Rafferty,  who  for  some  time  has 
been  manager  of  production  for  the  Radio 
Corporation  of  America,  will  assume  his  new 
duties  on  January  1.  His  appointment  is  in 
line  with  the  recent  resignation  of  Edward 
Auger  as  assistant  sales  manager  supervising 
the  commercial  department  of  R  C  A  Photo- 

phone Inc. 

Dickenson  Recovering  from  Accident 
KANSAS  CITY. — Glen  Dickenson,  owner  of  a 

chain  of  30  theatres  in  Kansas  and  Missouri,  is  re- 
covering from  an  automobile  accident  which  occurred 

in  a  dense  fog  on  a  Kansas  highway  last  week.  Dick- 
inson's car,  which  was  being  driven  by  Winston 

Brown,  an  employee,  crashed  head-on  with  a  milk 
truck.  Dickinson  was  severely  cut  on  the  face  and 
head. 
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A  New  Tribute  to  Sound 

A  complete  combat  division  of  30,000  men  could  be  housed  in  the  new  sound  stage  which 
Radio  Pictures  is  rushing  tor  comph^tion  early  in  1930.  The  Hollywood  project  bristles 
with  figures — largest  sound  stage,  150x500  feet;  20  steel  trusses  weighing  12  tons  each,  with 
148  feet  span;  tank  capacity  100,000  gallons;  10,000  barrels  of  cement  in  foundation  alone; 
1,000,000  feet  of  lumber;  2,500,000  square  feet  of  soundproofing  material;  four  sound  stages 
under  one  roof. 

Coupon  Campaign 

Goes  Big  as  Chain 

Managers  Compete 

_  John  Danz  of  Seattle  owner  of  the  Ster- 
ling chain  houses,  has  the  right  idea  in  a 

Christmas  coupon  campaign,  which  in- 
cidentally will  gross  upwards  of  $5,000  for 

its  six-weeks  work.  The  chain  consists  of 
the  Columbia,  Colonial,  Capital,  Winter 
Garden,  State,  Florence  and  Star.  All  em- 

ployes of  each  theatre  worked  furiously  for 
one  of  the  three  prizes— the  first  $125,  sec- 

ond $75  and  third  $50.  Besides  the  cash 
prizes  Danz  ofiFered  a  diamond  ring  to  each 
hoiise,  votes  depending  upon  the  number  of 
scrip  books  sold. 

The  contest  brought  out  some  real  "Hot" 
ideas  with  Harry  Beale  of  the  State  leading 
when  he  allowed  his  ushers  to  exhibit  some 
of  their  charms  in  abbreviated  costumes, 
parading  up  and  down  the  foyer  selling  the 
boys  from  the  lumber  camps  and  Alaska. 

Tone-O-Graph  Moves 

To  Larger  Quarters 

In  Godfrey  Building 

For  the  second  time  in  the  past  three  months 
North  American  Sound  and  Talking  Picture 
Equipment  Corporation,  distributor  of  the 
Tone-O-Graph  sound  device,  has  moved  to 
larger  quarters.  Increased  business  caused  the 
move. 

The  corporation  now  occupies  half  of  the 
thiid  floor  in  the  Godfrey  building. 

London  Manufacturer 

Markets  New  Device 

"Corophone,"  a  new  sound  on  film  and 
sound  on  disc  equipment,  price  ranges  from 
$2,775  to  $3,775,  according  to  the  size  of  the 
hall  in  which  it  is  to  be  installed,  is  now  ready 
for  installing,  according  to  a  dispatch  to  the 
department  of  commerce.  Except  for  the  loud- 

speakers the  set  is  made  entirely  in  London, 
the  factory  of  a  well-known  electrical  firm 
having  been  taken  over  and  further  equip- 

ment installed.  The  first  set  has  already  been 
installed,  and  a  number  of  orders  have  fol- 

lowed for  halls  in  various  parts  of  the country. 

Italian  Producer  Signs 

For  Photophone  Equipment 

The  RCA  Photophone  system  of  sound 
recording  has  been  chosen  by  the  Societa 
Anonima  Stefano  Pittaluga  of  Turin, 
Italian  producing  and  exhibiting  organiza- 

tion for  its  modern  Cines  Studio  at  Turin, 
with  RCA  recording  apparatus  and  one  of 

RCA  Photophone's  latest  coordinated sound  trucks. 

The  contract  may  presage  a  more  promi- 

nent part  for  Italy  in  the  world's  motion picture  industry.  Italy,  rich  in  traditions 
of  history  and  music,  offers  a  most  roman- 

tic background  for  talking  pictures. 

''Naughty  Marietta''  M  G  M's 

Talking  picture  rights  to  Victor  Her- 
bert's "Naughty  Marietta,"  operetta,  have 

been  obtained  by  M  G  M. 

$145  Buys  Theatre  at  Sheriff's  Sale 
(Special  to  the  Herald-World) 

CINCINNATI. — When  the  Ohio  theatre,  Prospect, 
Ohio,  was  put  up  at  a  sheriff's  sale  recently,  it  was purchased  by  W.  N.  Hatch,  Marion,  Ohio,  for  $145. 
Hatch  says  he  will  wire  the  house. 
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Two  S  yncr  o  - 
disks,  two  Pick- 

ups and  Fader 
complete  for only 

500 

Built  by  Weber,  whose  tra- 
dition is  PRECISION— the 

only  Turn-Table  with  Spring 
Suspension. 

If  Your  Talkies  Sound  Like 

Squawkies 

You  May  Be  Sure  Your  Patrons  Will 

Wave  *'Goodbye"— and  Patronize  Some  Other 

Fellow's  House ♦  ♦  ♦ 

Why  Take  This  Chance — Be  Calm  and  Smart 

INSTALL 

Kf 
SYNCRODIS 

SYNCHRONIZED    TURNTABLES  • 

Here  is  the  turntable  that  produces  the  sort  of  talkies  your  patrons  have  a 

right  to  demand  and  love  to  hear. 

They'll  prove  the  latter  with  clinking  coin  at  the  box  office  window. 

Many  an  owner  can  testify  to  this  as  "nothing  but  the  truth" — for  there  are 
now  more  than  700  complete  installations  in  daily  efficient  operation. 

If  you  desire  details  or  want  to  place  an  order  just 

Write,  Wire  or  Phone  Glenwood  6520 

WEBER  MACHINE  CORPORATION 

59  Rutter  St.,  Rochester,  N.  Y. 

"New  Lamp  for  Old; Liberty  at 

Seattle  Stages  Big  Comeback 

Once  again  the  name  Liberty  theatre  will  signify  the  home  of  the  finest  motion 

picture  productions  of  the  day,  and  the  name  will  be  placed  in  a  huge  Neon 

sign  in  the  same  place  which  it  occupied  for  many  years. 

Not  only  is  the  Liberty  coming  back  but  Jensen  &  Von  Herberg,  its  original 

owners  and  managers,  are  bringing  it  back,  and  its  gala  opening  will  mark  the 

return  of  the  equally  famed  firm  to  the  amusement  field  of  downtown  Seattle, 

a  field  which  they  left  four  years  ago,  after  a  prolonged  period  of  tremendous 

success,  duplicated  in  a  number  of  Portland  houses. 

What  comeback!  When  the  Liberty  at 
Seattle  prepared  to  reopen,  Jensen  &  Von 
Herberg  told  the  public  about  it  in  urv- 
mistakable  terms  in  this  newspaper  ad- 

vertisement. A  good  study  in  effective 
advertising.  The  opening  is  to  be  early 

in  January. 

At  the  time  the  Liberty  v/as  built  it  was  the 
most  imposing  picture  theatre  on  the  Pacific 
Coast,  and  as  a  matter  of  fact  there  was  none 
finer  in  the  United  States.  It  seats  nearly 

2,00C  and  its  design  still  ranks  with  _the  mod- ern theatres.  Identified  v/ith  the  early  picture 
history  of  Seattle,  it  retains  the  glamour  of 

romance  for  many  of  the  city's  residents,  par- 
ticularly for  today's  young  fathers  and 

mothers,  who  as  sweethearts  were  numbered 
among  its  first  patrons. 

J.  G.  Von  Herberg  now  announces  that  it 
will  be  finer  than  ever  when  the  Liberty  re- 

opens its  doors.  It  is  being  completely  refur- 
nished and  brought  up  to  date  with  new  seats 

and  hangings,  but  even  more  important  is  the 
quality  of  its  new  projection  equipment.  It  is 

being  equipped  with  the  latest  Western  Elec- 
tric apparatus  for  the  showing  of  sound  and 

dialog  pictures.  The  acoustics  have  been  re- 
tested  and  found  perfect  for  sound _  pictures 
and  the  new  wide  screen  has  been  installed. 
More  than  $100,000  is  being  expended  in  the 
installation  oif  equipment  and  the  refurnishing 
of  the  theatre. 

C.  S.  Jensen  and  J.  V.  von  Herberg  opened 
their  first  picture  theatre  in   Seattle  nearly 

twenty  years  ago  on  a  prominent  downtown 
corner  now  occupied  by  a  sky-scraper.  Later 
they  took  over  the  Alhambra,  which  was  built 
in  1909  by  the  Shuberts.  The  Liberty  was 
built  for  Jensen  &  Von  Herberg  in  1914  and 
from  the  beginning  was  a  great  success.  Later 
the  partners  added  the  Strand,  _  Neptune, 
Coliseum  in  Seattle  and  34  other  picture  the- 

atres in  the  Pacific  Northwest. 

Pacent  Installs  Device 

In  College;  Students  to 

Hear  Films  on  Saturdays 

Holy  College  at  Worcester,  Mass.,  has 
installed  a  type  2  M  D  A  Pacent  Repro- 

ducer, The  system  was  installed  in  the 
school  by  Pacent  engineers  and  will  show 
both  sound-on-film  and  disc  pictures. 

The  Holy  Cross  installation  is  fully  com- 
plete, just  like  the  system  mstalled  in  _  a 

theatre.  Sound  and  talking  pictures  will 
be  run  for  students  on  Saturday  nights  and 
the  evenings  of  all  holidays. 

— ^Jensen  &  von  herberg 
take  pleasure  in  making 
this  advance  announce- 

ment that  they  will  bring 
back  to  Seattle  theatre- 

goers an  old  friend  of 
many  years  standing. 

soon,  THE  LIBERTY, 
Seattle's  best  known  and 
best  loved  institution  of 
entertainment  will  again 
be  ablaze  with  light. ..to 
the  thousands  of  men, 
women  and  children 
who  have  missed  THE 
LIBERTY  during  its  days 
of  darkness  permit  us 
to  state  that  in  its  re- 

opening no  expense  has 
been  spared.  IT  WILL 
BE  THE  FINEST  ME- 

DIUM OF  SOUND  AND 
MOTION  PICTURE  EN- 

TERTAINMENT IN  THE 
ENTIRE  NORTHWEST! 

This  Is  our  pledge  to  the 
hosts  of  fans  who  still 
retain  pleasant  memories 
of  the  good  old  days. 
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Extended  Runs  Becoming  Rule 

As  Result  of  Talking  Pictures 

Extended  runs  are  becoming  the  rule,  rather  than  the  exception,  in  San  Fran- 
cisco downtown  moving  picture  theatres,  and  sound  is  credited  with  the  change. 

New  patrons  are  being  attracted  and  old  ones  are  being  drawn  back  more  fre- 

quently than  was  the  case  even  a  year  ago.  There  may  be  a  difference  of  opinion 
as  to  whether  or  not  talk  on  the  screen  is  cheap,  but  there  is  no  denying  the  fact 

that  it  is  getting  the  money. 

Out  of  eight  first  run  houses  on  Market 
street,  six  are  holding  over  their  screen 
attractions  this  week.  One  of  the  theatres 

making  a  change  has  just  finished  a  long  run 

and  th"e  other  is  operated  on  a  regular  weekly change  schedule. 
It  Is  interesting  to  note  that  out  of  the  six 

holdovers  only  two  are  of  the  song  and  dance 

t3'pe,  "Rio  Rita,"  in  its  fourth  week  at  the 
Orpheum,  and  "The  Gold  Diggers  of  Broad- 

way," in  its  sixth  week  at  the  Embassy.  The 

other  offerings  are  "Welcome  Danger"  at  the 
Granada,  "The  Virginian"  at  the  St.  Francis, 
"The  Cock-Eved  World"  at  the  Warfield  and 
"The  Mightv"  at  the  California. 

Exhibitors  are  free  to  acknowledge  that  the 

average  production  of  today  is  better  than  for 

some  years,  with  the  story  coming  in  for  in- 
creased attention.  Improvements  in  picture 

making  and  the  recording  of  the  sound  and 

dialog"  have  played  a  great  part  in  makmg screen  attractions  more  popular  than  ever  and 

Brilliant  Pictures  and 

Perfect  Sound 

Clear,  realistic  pictures,  free- 
dom from  eye-strain,  and  nat- 
ural tone  quality  is  necessary 

to  win  and  hold  your  patronage. 

To  insure  projection  as  good  as 
you  had  before  Sound,  to  get 
the  best  reproduction  from  your 
sound  outfit,  you  must  have  the 
right  kind  of  a  screen. 

Vocalite  Sound  Screen  is  prov- 
en best  by  scientific  test.  Many 

successful  installations  have 

proved  it  to  be  superior  in 
light,  definition,  and  tone 
quality. 
It  is  the  only  screen  optically 
and  chemically  correct  for  the 
projection  of  Colored  Pictures. 
Full  information  will  be  sent 
on  request,  cost  no  higher  than 
any  good  screen. 

Approved  by  Electrical  Re- 
search Products,  Inc.,  Western 

Electric  Co.,  and  other  makers 
of  Sound  Equipment. 
Fire  Proof  -  Non  Inflammable 

Porous  But  Not  Perforated 

SoumdScffieeiii 
The  First  Screen  Scientifically  Perfected  for  Soumi  Pirliiret 

Beaded  Screen  Corp. 

Roosevelt,  New  York 

RENIER  TABLES 

solve  the  turn  table  problem 
for  all  time 

Renier  Manufacturing  Co. 
15   Michigan  Street,   Milwaukee,  Wis. 

the  importation  of  actors  from  the  stage  has 
also  been  of  great  value.  The  result  has  been 
that  adult  theatre  patronage  has  been  increased 
and  at  the  same  time  the  interest  of  young 
folk  has  been  kept  up. 

Emerson  Whithorne 

Suite  Presented  on 

R  C  A'Victor  Program 

"A  A'^audeville,"  a  suite  written  by  Emerson 
WHiithorne,  American  composer,  will  be  played 
by  the  symphony  orchestra  over  the  R  C  A- 
Viclor  Company  Inc.,  (formerly  R  C  A- Victor 
Corjioration  of  America)  program  to  be 
broadcast  through  the  NBC  system  at  10 

o'clock,  eastern  standard  time,  Thursday  eve- 
ning, January  2.  This  is  one  of  the  first  of  a 

series  of  programs  the  organization  is  plan- 
ning to  broadcast  each  Thursday  night  during 

1930  through  the  N  B  C  system. 

Whithorne's  suite  is  impressionistic,  written after  a  visit  to  a  music  hall.  The  humor  to 
be  found  in  it  is  suggested  by  the  titles  of  the 
various  divisions,  which  he  announces  as  fol- lo\vs : 

"A  Vaudeville."  Overture.  1.  The  Dublin 
Tapsters  (Alolly  and  Colleen).  2.  The  Four 
Flamingoes  (trapeze  kings).  3.  Mr.  Hwang 
Fu  and  his  oriental  blossoms.  4.  The  Three 
Flashes  (skating  wizards). 

The  best  available  talent  is  the  aim  of  the 

RCA-Victor  Company  Inc.  in  the  series  of 
programs.  The  divisions  of  the  company  will 
sponsor  the  programs  in  the  following  rota- 

tion :  Victor,  Radiola,  Radiotron. 

The  R  C  A-Victor  programs  started  last 
Thanksgiving,  when  John  McCormack  was  the 
featured  artist. 

This  spectacular  effect  in  lights  was 
achieved  for  the  opening  of  Warner 
Brothers'  Beacon  theatre  at  Broadway 
and  74th  street,  New  York,  on  Christmas 

Eve. 

Pacent  Ships  First  Sound 

Device  to  British  Indies 

Pacent  shipped  its  first  sound  equipment 
to  the  British  Indies  last  week.  The  deal  for 
the  equipment  was  closed  by  W.  G.  Humphrey, 

managing  director  of  the  Colonial  Film  Ex- 
change, Ltd.,  and  the  Pacent  Reproducer 

Corporation. 
Two  Pacent  devices  will  be  installed  in 

Port-of-Spain ;  two  in  Barbados ;  one  in 
Georgetown,  British  Guiana  and  one  in 
Caracus,  Venezuela. 

Ireland  Places  Heavy 

Tax  on  Sound  Equipment 

A  custom  duty  of  33  1  /3  per  cent  on  all 
talking  picture  equipment  coming  into  the 
free  state  of  Ireland  has  been  imposed  on  the 
Irish  exhibitor. 

The  Projectionist 
Model,  newest  type 

of  electro-nuignelic 
pick-up,  developed 

by  the  Presto  Ma- chine Products  Co. 

Ele  c  tro  -  Magn  e  tic 

Pick- Up  Deve toped 

For  Theatres^  Use 
A  new  type  of  electro-magnetic  pick-up, 

known  as  the  Projectionist  Model,  has  been 
developed  by  the  Presto  Machine  Products 
Co.,  70  Washington  St.,  Brooklyn.  It  was 
designed  to  meet  the  special  and  practical 
considerations  involved  in  theatre  and  similar 
auditorium  applications. 

It  is  pointed  out  by  this  firm,  a  leader  in 
the    independent    phonograph    industry  for 

more  than  a  decade,  that  its  latest  product 

has  been  based  on  the  highest  practical  effi- 
ciency factor  that  could  be  coordinated  with  a 

maximum  of  quality. 

A  ballbearing  base  and  pivot  construction 
of  smooth  action  and  permanent  alignment 

were  designed  to  withstand  rough  profes- 
sional use.  There  is  provided  an  adjustment 

for  needle  pressure  weight  for  33  1-3  records, 
and  the  head  or  unit  can  be  instantly  replaced, 

mechanically  and  electrically,  without  need  of 
tools.  Low  or  high  impedance  units  can  be 

supplied  to  match  given  amplifiers  and  spe- 
cially designed  units  to  increase  sharpness  in 

speech  enunciation  are  available. 
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THE  STUDIO 

New  York  Showings 

"Sally" 

'T'HE  ston'  of  "Sally"  was  never  a  work  of 
genius,  so  the  principal  interest  in  the  pic- 

ture centered  about  the  star.  And  it  may  be 
said  with  a  loud  huzza  that  Alarilyn  ̂ »Iiller  is 
a  distinguished  addition  to  motion  picture 
ranks.  It  would  be  trite  to  say  that  she  can 

dance  magnificently,  sing  pleasant,  act  suc- 
cessfully, look  great ;  she  does  all  these 

things  on  the  screen.  Incidentlly,  she  looks 
lovely. 

Some  of  the  best  songs  of  "Sally"  are  re- 
tained, and  that  means  that  Jerome  Kern  is 

properlj-  represented  on  the  screen.  A  few 
new  numbers  have  been  added  and  it  is  hardly 
likely  that  they  will  give  the  familiar  Kern 
melodies  much  of  a  race. 

The  picture  version  of  "Sally"  ought  to  be 
a  great  success  in  those  cities  where  the  stage 
play  did  not  take  the  icing  off  the  cake.  The 
picture  is  lavishly  mounted  and  ought  to  catch 
the  eye  of  picture  goers  not  yet  satiated  with 
a  Long  Island  society  garden  party,  (a  la  mo- 

tion pictures)  at  its  swankiest. — P.  V. 

"The  Lost  Patrol" 

PRO  PATRIA  PICTURES,  a  British  con- 
cern, has  a  fine  dramatic  production  in  the 

synchronized  picture,  "The  Lost  Patrol"  which 
has  just  finished  its  second  week  at  the  Cameo. 

It's  a  story  of  eleven  men  on  a  patrol  in 
Mesopotamia,  cut  off  by  Bedouins  in  an  oasis, 
their  horses  stolen,  their  slow  decimation  as 
they  are  picked  off  one  by  one  by  the  too 

often  unseen  enemy.  It's  a  story  of  sacrifice 
and  cowardice  and  heroism,  a  story  that  tells 
itself  largely  without  the  use  of  captions  a 

silent  "Journey's  End"  laid  in  another  land, 
and  no  talk  of  valor  or  patriotism  or  "stick- 

ing it  out." 
As  I  said,  it's  a  fine  dramatic  piece  and, 

consequently,  will  get  its  best  reception  from 
audiences  not  too  addicted  to  the  frothy  in 
entertainment  values.  Cyril  McLaglen  is 
starred.— D.  F. 

"The  Unwritten  Law" 

ANOTHER  British  picture  (and  the  only 

good  British  talker  I've  seen)  which  de- serves favorable  mention  is  International 

Photoplay's  "The  Unwritten  Law,"  which  was 
included  in  the  premier  program  of  the  Film 

Bureau's  Little  Picture  House.  Again  a  som- 
ber rather  than  an  entertaining  note  is  sounded 

in  three  short  reels  of  murder,  lust,  love  and 
then  another  murder  on  a  bleak  English  moor. 
The  tenseness  which  is  the  keynote  of  this 
film  is  sustained  from  start  to  finish,  the  act- 

ing is  superb,  the  recording  good.  A  jarring 
note  is  the  introduction  of  bad  and  unneces- 

sary music  in  two  of  the  most  dramatic  se- 
quences.   Otherwise  the  thing  is  fine. — D.  F. 

Coast  Sees  1930  as  Boom  Year 

Even  Though  1929  Was  a  Bust 

Paramount  Starts  on  Extensive  Expansion  Program — Warners  Buy 

"Scarlet  Pages"  for  Production  as  Vitaphone  Special — 
Fox  Has  30  in  Preparation  or  Production 

By  DOUGLAS  HODGES 

HOLLYWOOD,  Dec.  3L  —  Prosperity  ballyhoo  to  the  contrary  all  agree 
that  1929  in  Hollywood  was  a  bust  and  that  the  jinx  is  off  now  for  another 

year. 

Nineteen  thirty  will  be  a  boom  year,  they  say,  and  it  has  already  taken  a 
turn  in  that  direction. 

Paramount,  in  addition  to  announcing  new  productions  to  be  launched  at 
on  an  extensive  expansion 

once,  explains  this  week  that  work  is  starting- 

program. 
A  four-story  administration  building  will 

replace  that  little  one-story  affair  that 
houses  business  departments,  estimators 
and  bookkeepers.  A  new  assembly  shop; 
an  overhead  railway;  new  projection 
rooms;  a  portrait  gallery;  and  12  new 
stages.    All  are  included  in  the  plan. 

Warner  Buys  "Scarlet  Pages" 
Jack  Warner  today  announced  the  pur- 

chase of  the  play,  "Scarlet  Pages,"  for  a 
Vitaphone  special  next  year.  It  is  a  Broad- 

way show  that  met  considerable  favor  in 
the  East  lately. 

Warner's  lot  has  been  dull  for  a  long 
time,  but  took  advantage  of  the  holidays 

to  shoot  a  variety  called  "The  Potters," 
with  the  University  of  Southern  California's 
football  squad  as  a  big  feature.  The  foot- 

ballers needed  practice  for  their  New 

Year's  game  and  had  no  classwork  to  keep them  occupied. 

Their  services  were  obtained,  'tis  said, quite  reasonably,  too. 

30  on  Boards  at  Fox 

Fox  Films  has  a  group  of  pictures  either 
in  work,  to  start  shortly  or  in  process  of 
preparation  aggregating  30  in  number  and 
of  such  diversified  nature  that  every  ele- 

Paris  Theatre  Open 

Steadily  for  39  Hours 

(Special  to  the  Herald-World) 

NEW  YORK,  Dec.  31.— A  cable 
received  by  E.  E.  Shauer,  general 

manager  of  Paramount's  Foreign  de- 
partment stated  that  the  Paramount 

theatre  in  Paris  had  to  keep  its  doors 
open  and  the  show  going  for  39  hours 
to  accommodate  the  crowds  which 
Hocked  to  see  the  screen  version  of 

"Abie's  Irish  Rose"  during  the 
Christmas  holidays.  The  doors  were 

opened  at  11  o'clock  on  Tuesday 
morning  and  were  not  closed  until 

1 :30  o'clock  Thursday  morning. 

ment  that  appeals  to  picture  lovers  is  in 
evidence. 
The  group  mentioned  includes  musicals, 

stage  successes,  mystery  stories,  best  sell- 
ers, blood  red  drama,  modern  Westerns,  do- 

mestic dramas  and  the  like. 

"The  Girl  Who  Wasn't  Wanted"  will  fea- 
ture George  O'Brien  and  will  be  directed 

by  A.  F.  Erickson.  Owen  Davis,  Sr.,  is 
working  on  the  adaptation  and  dialog  with 
Dudley  Nichols.  Donald  Davis,  his  son, 
will  stage  direct. 

In  "On  the  Level,"  a  Fox-Movietone  pro- 
duction which  goes  into  work  at  once,  Vic- 

tor McLaglen  will  play  the  role  of  a  riveter 
who  works  in  the  high  and  dizzy  spots 
building  New  York  City  skyscrapers.  Irv- 

ing Cummings  will  direct. 
John  Ford,  Fox  Film  director,  is  ready 

to  start  on  "Louis  Beretti,"  based  on  the 
novel  by  Donald  Clarke.  It  is  the  story 
of  a  New  York  boy  whose  education  was 

in  the  School  of  Experience  on  New  York's teeming  east  side  and  who  achieved  a  most 
unique  ambition.  Joseph  Reilly  and  Joe 
Brown  have  already  been  cast. 

Inspired  by  the  success  scored  by  Moran 
&  Mack  in  their  first  screen  appearance. 
Paramount  is  determined  to  make  their  sec- 

ond offering  even  better.  As  a  result  they 
have  assigned  Richard  Wallace  to  guide 

this  team  in  "Two  Black  Crows  in  AEF." 
Joan  Peers,  Miss  Farrington,  Walter  Mc- 
Grail,  Frank  Beal  and  Walter  Weems  are 
in  the  cast. 

Frank  Reicher  Goes  to 

MGM  Under  New  Contract 

As  the  Director  of  Dialog 

(Special  to  the  Herald-World) 
HOLLYWOOD,  Dec.  31.— Frank  Reicher 

has  been  signed  as  dialog  director  for  MGM 
on  a  six  months  contract.  He  will  move  to 

that  organization  January  1  when  this  con- 
tract expires  with  Pathe. 

The  contract  came  as  the  result  of  his  work 

on  the  Vilma  Banky  film  "Sunkissed"  for 
M  G  M.  Reicher  directed  the  dialog  on  the 
German  version  of  this  film.  He  recently  com- 

pleted the  direction  of  dialog  on  "The  Fire 
Walker"  at  RKO.  Sally  O'Neil  played  the 
leading  role.  Reicher's  first  assignment  under the  new  contract  has  not  been  announced. 
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Pathe  Films  Two  Sound  Shorts 

At  Gramercy  Photophone  Studio 

Remarkable  Progress  Made  by  Paramount  on  "The  Big  Pond" 
Despite  the  Fact  That  Two  Versions  of  This  Bilingual 

Production  Are  Being  Made  Simultaneously 

By  DOUGLAS  FOX 

NEW  YORK,  Dec.  31. — Pathe  is  scheduled  to  make  two  short  talking  com- 

edies at  the  Gramercy  RCA  Photophone  studio  this  week.  They  are  tenta- 

tively titled  "A  Beauty  Spot"  and  "I  Told  You  So."  Information  on  directors 
and  casts  was  not  forthcoming  from  John  C.  Flinn,  Pathe  Eastern  produc- 

tion head. 

It  is  understood,  however,  that  the  arrangement  with  the  Gramercy  plant 

is  only  a  temporary  affair  and  that  as  soon  as  Pathe  recovers  from  the  after- 
math of  the  disastrous  fire  at  Sound  Studios,  production  will  once  more  be 

on  an  even  basis  with  some  sort  of  certainty  about  what's  what  and  why. 

They're  using  the  American  Chicle  fac- 
tory in  Astoria  as  one  of  the  backdrops  for 

"The  Big  Pond,"  Paramount's  first  bi-lin- 
gual  picture,  and  last  week  they  took  the 
star.  Chevalier,  there  to  look  it  over. 
Chevalier  learned  that  six  million  sticks  of 

gum  were  made  every  day  in  this  one  fac- 
tory, that  there  were  many  other  factories 

and  that  the  gum  per  capita  consumption  of 
this  country  was  something  enormous.  He 

hasn't  quite  figured  it  all  out  yet.    But  he's 

THE 

Doorway  ol  Hospiiality 

J.HE  SOUTHLAND'S favorite  hotel  is  the  Hollywood  Plaza. 
Here  CaUfomians  congregate  when  ia  Loa 
Angeles. 

Located  in  Hollywood,  this  popular 
rendezvous  is  nearer  to  everything  to  see 
aud  do.  Beaches,  the  downtown  shopping 
district,  smart  Hollywood  shops,  golf,  night 
life  and  all  sorts  of  diversions  siuTound  the 
hotel. 

Pig'n  Whistle  Dining  Service  insures  the 
best  of  food.  Therefore,  when  you  are  next 
in  Los  Angeles  be  sure  to  stop  here. 

THE  HOLLYWOOD 

PLA^A 

HOTEL 

Vine  Street  at  Hollywood  Boulevard 
LOS  ANGELES.  CALIFORNIA 

got  the  habit.  As  a  matter  of  fact,  he's had  it  for  quite  some  time. 

Produce  Two  Versions  at  Once 

His  picture  is  on  schedule.  When  you 
consider  that  Paramount  is  really  making 
two  versions  at  once  their  progress  is  re- 

markable. The  Frenchman  sings  four 
songs  in  each  version — which  means  that 
he  has  to  memorize  eight — also  the  French 
dialog  by  no  means  conforms  strictly  to 
that  of  the  English  version,  although,  in  the 
main,  the  script  is  the  same.  Consequently 
the  star  and  his  feminine  lead,  the  soft- 
voiced  Claudette  Colbert,  have  plenty  to 
keep  them  busy. 
They  made  a  two  reeler  at  the  Astoria 

plant  last  week  which,  they  say,  will  be 

worth  seeing.  It's  called  "The  Twentieth 
Amendment"  and  is  based  on  the  premise 
that  every  man  must  marry  as  many 
women  as  he  can  support.  In  it  are  Jack 
Haley,  Margaret  Lee,  Madeline  Cameron, 
of  "Follow  Thru,"  Evalyn  Hoey,  of  "Fifty 
Thousand  Frenchmen,"  Evangeline  Raleigh, 
lately  of  "Fioretta,"  and  three  motion  pic- 

ture girls  who  have  been  doing  quite  a  bit 
of  good  work  at  the  studio,  Mona  Palmer, 
Erica  Newman  and  Charlotte  Terry. 

A  Schwab-Mandel  Picture 

It's  partly  a  Schwab  and  Mandel  picture 
and  is  a  .side  issue  in  line  with  the  set-up 
whereby  the  musical  comedy  producers 
turn  out  at  least  one  feature  a  year  for Paramount. 

Giovanni  Martinelli,  tenor  of  the  Metro- 
politan Opera  Company,  traveled  to  Brook- 

lyn last  week  to  sing  an  aria  from  "Celeste 
Aida."  With  him  was  Adam  Didur,  for  21 years  basso  of  the  Metropolitan.  Olga 
Didur  was  the  soprano.  A  large  chorus 
and  orchestra  from  the  Metropolitan,  con- 

ducted by  Giuseppe  Bomboschek,  aug- mented the  program. 
Two  other  numbers  made  at  the  East- 

ern Vitaphone  Studios  featured  two  vaude- 
ville and  musical  comedy  stars,  Lou  Holtz 

and  Herman  Timberg. 

Elect  Nihlo  May  fair  Club 

President  for  3rd  Term 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Dec.  31.— Fred  Niblo  has 
been  elected  president  of  the  Mayfair  Club 
for  the  third  time.  Conrad  Nagel  is  vice- 
president.  Irving  Thalberg  was  re-elected 
secretary  and  M.  C.  Levee,  treasurer.  Jack 
Warner  is  a  member  of  the  board  of  directors. 
Charles  Christie  was  elected  chairman  of  the 
board  of  governors.  The  club  membership 
includes  most  of  the  prominent  names  in films. 

HOLLYWOOD 

SCREENINGS 

"Hit  the  Deck" 

COLOR  does  things  for  a  show.  "Hit  the Deck"  would  have  been  another  picture 
if  it  were  all  black  and  white.  Its  last  three 

reels  are  all  color  with  fadeout  likewise.  I'm 
not  given  to  enthusing  about  pictures  but  if 

it's  all  the  same  to  you  I'll  rave  a  little  about this  one. 

Jack  Oakie's  excellent  but  if  he  gets  any 
ideas  that  he  is  any  better  than  Polly  Walker 
as  Looloo  he's  wrong.  Polly  gives  you  pure 
undiluted  hokum  and  how  you  go  for  it. 
Why  not  hokum?  The  Chinese  like  it.  The 
Spaniards  live  on  it.  And  the  folks  back 
home  invented  it.  The  hokum  starts  with 
Jack  kissing  Polly.  From  there  on  it  gets 
rolling  until  your  eyes  are  wet  and  your  nose is  sniffling. 

Oakie's  gags;  his  ad  libbing;  his  chatter 
and  his  mug  are  a  good  match  for  the  pul- 
chritudinous  Walker,  whose  voice  is  pretty, 
well  controlled  and  rich. 

The  color  sets  in  when  Polly's  party  gets 
under  way  on  the  flagship  of  the  fleet.  All 
the  men  are  Smiths  and  all  the  girls  are 

good  looking.  It's  at  the  battleship  ball  that 
Polly  finds  her  Smith  and  loses  him  to  the 

jailer. 
Oakie  and  Walker  are  stage  trained.  Oakie 

has  all  the  appearance  of  having  been  brought 
up  near  the  footlights. 

Luther  Reed  has  put  to  practice  much  of 
the  fine  experience  he  has  had  in  the  past 
year  with  sound  pictures.  That  experience 
is  valuable  to  him  and  has  aided  in  making 

"Hit  the  Deck"  one  of  the  finer  pictures  of 
the  year. 
Nate  Slott  and  Andy  Clark  add  several 

fine  comedy  touches  to  the  picture.  They  are 

a  good  team.  And — mark  this  down — this  is 
the  same  Andy  who  used  to  be  on  the  Herald- 

World  in  the  Hollywood  office.  We're  claim- 
ing him  so  give  him  a  big  hand ! — D.  H. 

"Blaze  O'  Glory" 

MOLAZE  O'  GLORY"  is  Eddie  Dowling's 
-D  picture.  It's  a  man's  picture.  War  and 

court  rooms.  Betty  Compson  is  in  it  but 
she  has  a  rather  insignificant  role.  And  un- 

less America  is  fed  up  on  war  stuff  it  is  a 

very  good  show. 
H.  B.  Walthall  has  the  best  role  he  has  had 

for  many  annums  and  he  does  himself  proud 
with  it.  His  voice  is  suited  to  defense  coun- 

sel such  as  he  portrays ;  so  is  his  face  and 

figure.  It  is  Walthall's  presentation  of  the 
final  plea  for  the  young  man's  puny  life  that 
probably  sticks  in  your  mind  the  longest  of 
anything  in  the  picture.  The  writer  of  the 
pleading  deserves  credit  for  possibly  writing 
the  best  oration  of  its  kind  ever  put  on  the 
screen. 

Renaud  Hoffman  directed  the  picture.  He 
has  handled  the  story  in  fine  form  and,  ex- 

cept for  the  matter  of  cutting,  which  he  may 
not  have  supervised,  has  turned  out  a  very creditable  job. 

Eddie  Dowling  is  one  of  the  finest  enter- 
tainers who  has  come  to  the  talking  screen 

from  the  stage.  His  manner  is  that  of  a  sea- 
soned actor.  He  has  nothing  of  the  stage 

fright  or  voice  frogs  that  have  put  many  of 
the  erstwhile  silent  bimboes  on  the  dead  and 
dumb  list.  He  still  gets  a  little  fixed  when 
addressing  the  microphone  but  that  is  a  habit 
that  is  more  easily  overcome  than  others  you 
have  tolerated.  Actors  and  producers  are 
finding  that  reading  lines  is  an  art  not  ac- 

quired over  night. — D.  H. 
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Herald- World's  Production  Directory 

STORY DIRECTOR              CHIEF  BRAND 
PLAYERS  NAME 

STARTING 
DATE 

Christie  Studios 

"Scrappily 
Married" 

A.  Leslie  Pearce     Bert  Roach 
Johnny  Arthur 
Ruth  Taylor 

Dec.  21 

Columbia  Studios 

"Love  of  lil" Victor  Heerman      Sally  Starr 
Johnny  Arthur 

Nov.  19 

"Black  Sheep" Archie  Mayo         Dorothy  Revier 
Jack  Holt Nov.  30 

Educational  Studios 

NO  PRODUCTION 

First  National  Studios 

"Bride  of  the 
Reeiment" 

John  F.  Dillon       Vlvienne  Segal 
Wallace  Beery 
Walter  Pidgeon 

Nov.  14 

"Back  Pay" Wm.  Seiter           Corinne  Griffith Nov.  29 

"Bright  Lights" Michael  Curtiz      Dorothy  Mackaill Frank  Fay 
Noah  Beery 

Dec.  16 

"His  Woman" Wm.  Beaudine       Monte  Blue 
Lila  Lee 

Dec.  23 

"Other  Men's 

Wives" 

Clarence  Badger    Billie  Dove 
Sidney  Blackmer 

Dec.  23 

Fox  Studios 

"Golden  Calf" Millard  Webb        All  Star  Cast Dec.  13 

"Temple  Tower" Donald  Gallaher    Henry  B.  Walthall 
Marguerite  Churchill 
Kenneth  MacKenna 

Nov.  30 

"I  Hear  Yon 
Calling  Me" 

Frank  Borzage      John  McCormack Aug.  1 

"DoUar 
Princess" 

Alexander  Korda  J.  Harold  Murray Nov.  30 

Metro-Goldwyn-Mayer  Studios 

"Revne" Charles  Reisner     All  Star  Cast Dec.  9 

"On  the  Set" Ed  Sedgwick          Buster  Keaton 
Anita  Page 
Charles  King 

Nov.  21 

"Fresh  From 

College" 

Sam  Wood            Wm.  Haines 
Phyllis  Crane 

Nov.  19 

"Sunkissed" Victor  Seastrom     Vilma  Banky         (German  Version) Nov.  4 

"House  of  Troy" Robert  Leonard     Ramon  Novarro Nov.  19 
"The  Song 

Writer" 

Marshall  Neilan     Leila  Hyams 
Lawrence  Gray 

Dec.  21 

Metropolitan  Studios 

"Society  Sinners"  Walter  Lang Lloyd  Hughes 
Olive  Borden 

"Hell's  Angels"     Howard  Hughes     Ben  Lyon Jean  Harlow 

"Chords  of 
Memory" 

Robert  Bruce Tom  Dempsey 

(Cruze  Prods.)  Dec.  2 

(Hughes)  Oct.  31,  1927 

(Bruce  Prods.)  Dec.  21 

STORY DIRECTOR CHIEF 
PLAYERS BRAND NAME 

Paramount  Studios 

"Come  Out  of 

the  Kitchen" 
"Slightly 

Scarlet" 
"Sarah  &  Son" 
"Burning  Up" 
"Honey" "Two  Black 

Crows  in  the 

A.  E.  F." 

Pathe  Studios "Paris  to 

Bagdad" 

Howard  Higgin William  Boyd 
Helen  Twelvetrees 

R  K  O  Studios 

"Strictly  Lambert  Hillyer     Rod  La  Rocque 
Business"  Dorie  Kenyon 

"Sergeant  Herbert  Brenon     Chester  Morris 
Grischa"  Betty  Compson 

Roach  Studios 

"Blotto" James  Parrott       Laurel  &  Hardy 

Tiffany  Studios 

NO  PRODUCTION, 

Tec-Art  Studios 

"Hell  Harbor"     Henry  King  Lape  Velez  (Inspiration) 

United  Artists  Studios 

"Sailor's  Geo.  Fitzmavurice   Dolores  Del  Rio 
Sweetheart"  Edmund  Lowe 

Universal  Studios 

"King  of  Jazz       John  Murray         Paul  Whiteman 
Revue"  Anderson 

"All  Quiet"  Lewis  Milestone    All  Star  Cast 

Warner  Brothers  Studios 

STARTING DATE 

Wm.  Wellman Buddy  Rogers 
Dec.  7 

Wesley  Ruggles Nancy  Carroll Dec.  2 

Frank  Tuttle Gary  Cooper 
Dec.  2 

Louis  Gasnier Clive  Brook Nov.  26 
Edwin  Knopf 

Evelyn  Brent 

Dorothy  Arzner All  Star  Cast Nov.  18 

Edw.  Sutherland Richard  Arlen Nov.  9 

Wesley  Ruggles Nancy  Carroll Dec.  2 
Richard  Wallace Moran  &  Mack Dee.  14 

Dec.  19 

Dec.  9 

Nov.  18 

Dec.  11 

Semit.  6 

Dec.  2 

Nov.  4 

Nov.  18 

NO  SHOOTING 
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THE  SHORT  FEATURE 

Scenics  with  Music  and  Dialogs 

Holding  Interest^  Bruce  Shows 

Recognition  of  the  value  attached  to  the  talking  and  musical  scenic  short 

feature  is  evidenced  in  that  fact  that  ten  of  these  single  reel  novelty  pictures 

have  been  completed  by  Robert  C.  Rruce  Productions  for  release  by  Paramount. 

Two  more  are  to  be  produced  for  winter  release  under  the  contract. 

Hisses  Start  Trouble; 

It's  Only  a  Leaky  Valve 
(Sjecial  to  the  Hcrald-World) 

NEW  ORLEANS,  Dec.  31.— A 
loud  and  prolonged  hissing  at  the 
performance  of  the  mechanical  voices 

in  "Footlights  and  Fools"  at  the 
Strand  theatre  developed  into  some- 

thing more  than  a  rude  interruption. 
Patrons  in  the  front  part  of  the  the- 

atre could  see  or  hear  nothing  which 
should  cause  an  irate  person  to  hiss, 

so  they  decided  the  noise  had  a  sin- 
ister note  and  became  momentarily 

panicky,  rising  from  their  seats  in  a 
body.  Several  shouts  to  sit  down  and 
the  continued  voices  of  the  actors  on 
the  screen  calmed  the  alarmed  ones 

almost  immediately.  Investigation  re- 
vealed a  defective  valve  in  a  radiator. 

Using  the  Metropolitan  sound  studios  in 
Hollywood  as  a  base  of  operations,  and  with 

Western  Electric  apparatus,  Bruce  is  covering- 
scenic  backgrounds  throughout  the  West  and 
in  Canada. 

Four  More  Completed 
The  four  latest  productions  to  be  delivered 

include  a  wide  range  of  subjects  and  are  called 

"Salt  Water  Ballads,"  "Wanderlust,"  "Hill 
Billy  Harmony"  and  "Voices  of  Lonely  Men." 

"Salt  Water  Ballads,"  concerning  a  ship- wreck on  the  Northern  California  coast,  has 
a  big  cast  including  Hank  Mann,  Jimmie 
Adams,  Frank  Yaconelli,  Eddie  Baker,  Joe 
Marba,  Gus  Leonard  and  Otto  Fries. 

"Wanderlust"  has  scenery  from  Alberta, 
British  Columbia,  Montana,  Hawaii,  Wyoming, 
Washington  and  Oregon,  and  is  played  by 
Anna  Chance,  Bill  Gillespie,  Otto  Fries,  and 
Billy  Watson,  Jr.  There  are  tour  separate 
and  distinct  sound  tracks  blended  simultane- 

ously in  one  scene. 

Coyote's  Howling  Recorded 
"Hill  Billy  Harmony,"  laid  in  the  Kentucky 

Mountains,  is  played  by  Gus  Leonard,  with 
four  unique  instruments  of  his  manufacture, 
Tom  Dempsey,  Charles  Coffey,  Jules  Allen, 

Andrew  Swan,  Dot  Wolbert,  and  a  group  of 
oldtime  fiddlers. 

"Voices  of  Lonely  Men,"  filmed  along  the 
old  Santa  Fe  Trail,  presents  the  wagon  train 
days  of  1880  in  New  Mexico  and  Arizona. 
Jules  Allen,  known  as  the  Cowboy  Singer  of 
New  Mexico,  is  one  featured  musical  artist. 
A  novelty  is  a  real  coyote  howding  in  the 
mooiilight  back  of  the  campfire  of  muleskin- 
ners  and  cowboys. 

Columbia  to  Issue  Unique 

Press  Sheet  on  East  Series 

Of  Short  Subject  Releases 

A  four  page  press  sheet  of  a  magazine 
type  has  been  devised  by  Columbia  to  help 
the  exhibitor  sell  their  short  subjects.  The 
sheet  contains  stories  which  are  written  so 
that  they  may  be  used  either  with  the  series 
as  a  unit  or  with  any  single  release  in  the 
group.  Posters  and  lobby  displays  on  each 
series  are  also  designed. 
The  publication  also  contains  special  stories, 

teasers,  catchlines,  advertising  suggestions,  ad 
cuts,  exploitation  ideas  and  illustrations. 

Paramount  News  Man 

Gets  Sound  Pictures 

Of  the  Haitian  Crisis 
Lou  Hutt,  Paramount  sound  news  camera- 

man, flew  1,500  miles  with  2,000  pounds  of 
sound  recording  equipment  to  photograph  the 
Haitian  riots,  shown  in  the  current  issue  of 
the  Paramount  Sound  News. 

Emanuel  Cohen,  editor  of  Paramount  Sound 
News,  in  explaining  how  the  beat  was  secured 
stated : 
"Through  our  connection  with  the  Associ- 

ated Press  we  early  received  a  hint  of  the 
seriousness  of  the  story.  Lou  Hutt  happened 
to  be  in  Havana  at  the  time  with  his  sound 
man  George  Westbrook  and  a  half  a  ton  of 
sotmd  equipment.  Our  news  desk  managed  to 
reach  him  by  telephone  out  at  the  race  track 
which  is  within  a  few  miles  of  the  Havana 
flying  field.  Connections  worked  out  perfectly 
and  within  an  hour  Hutt  had  packed  all  his 
sound  equipment,  his  sound  man  and  himself 
into  a  mail  plane  and  was  on  his  way  by  air 
to  Haiti. 

"Two  days  after  he  arrived  on  the  Island 
Hutt  shipped  aboard  the  mail  plane  sound 
pictures  made  of  the  revolt.  The  plane  itself 
was  met  at  Miami  by  another  staff  man,  the 

pictures  picked  up,  cleared  through  the  cus- 
toms and  again  rushed  on  to  Broadway.  Hutt 

himself,  once  the  picture  beat  had  been  se- 
cured, spent  another  two  days  mopping  up 

the  story  and  then  embarking  all  his  sound 
equipment  and  sound  man  aboard  the  mail 
plane  again,  he  flew  back  to  Havana  in  time 
to  make  pictures  of  the  opening  of  the  winter 

racing  season." 
Jack  Haskell  to  Direct 

Vitaphone  Color  Varieties 

Jack  Haskell  has  been  signed  by  W^arner 
Brothers  to  direct  technicolor  Vitaphone  Va- 

rieties. Haskell  was  brought  to  Hollywood 
by  Warner  Brothers  to  stage  dance  numbers 
and  ensembles  in  "Show  of  Shows."  His  first 
Vitaphone  Variety  will  be  "Evolution  of  the 

Dance." 

Metropolitan  Makes  84  Talkers 

In  Year  and  Plans  More  in  1930 

It  is  doubtful  whether  anyone  would  have  predicted  in  January  of  1929  that 

as  many  as  84  talking  pictures  would  be  completed  in  twelve  months  at  the 

Metropolitan  Sound  Studios  in  Hollywood,  particularly  when  one  took  into 

consideration  the  fact  that  the  first  talking  long  feature  made  there  was  com- 
pleted only  a  bit  over  a  year  ago.  Not  only  has  that  record  been  achieved  but 

the  studio  executives  are  expecting  to  increase  the  output  of  long  pictures  in  1930. 

Eighteen  all-talking  long  pictures  and  66 
short  features  have  been  produced  there  since 

Douglas  MacLean's  "The  Carnation  Kid"  was 
completed.  Among  outstanding  productions 
recorded  there,  with  its  Western  Electric 

equipment,  are  Harold  Lloyd's  "Welcome 
Danger" ;  Caddo's  "Hell's  Angels,"  on  which 
interiors  have  been  completed  all  in  dialog; 

Sono-Art's  "The  Rainbow  Man,"  and  James 
Cruze's  "The  Great  Gabbo." 
All  the  Christie  two-reel  talking  plays  for 

Paramount  were  recorded  at  this  plant,  with 
Western  Electric  sound  on  film  and  disc. 

There  are  now  three  complete  sound  chan- 
nels operating  simultaneously  for  interior  re- 

cording, besides  the  portable  equipments  which 
frequently  are  used,  so  that  as  many  as  five 
companies  may  be  filming  at  once  in  the 
studios  or  on  location. 

Most    recently    completed    productions  at 

Metropolitan  are  Halperm  Brothers'  "Danger- 
ous Business,"  with  Douglas  Fairbanks,  Jr., 

Jeanette  Loff,  Judith  Barrie  and  Marie  Pre- 
vost,  which  is  for  Tiffany  release,  and  Sono- 
Art's  "Blaze  O'  Glory"  with  Eddie  Dowling 
and  Betty  Compson,  which  will  be  distributed 
through  Sono  Art-World  Wide.  Now  being 

produced  are  James  Cruze's  "Society  Sinners," 
with  a  large  cast,  and  the  Edward  Small  pro- 

duction for  Columbia  release,  "Playing  the 

Market." National  Screen  Lauded 

For  Christmas  Trailer 

National  Screen's  Christmas  trailers  in 
sound  received  many  gratifying  responses 
from  exhibitors  in  letters  to  the  New  York 
office.  Among  the  exhibitors  that  sent  letters 
of  appreciation  were :  E.  H.  Beck,  of  the 
Home  theatre,  Detroit,  Mich. ;  Joe  Shagrin, 
Park  theatre,  Youngstown,  O.,  and  A.  G. 
Hettesheimer,  Orpheum  theatre,  Cincinnati,  O. 
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Victor  Gems 
(One  Reel) 

AT  A  TALKIE  STUDIO,  Buddy  Doyle,  directed  by  Basil 
Smith.    Beleased  Aug.  li.  1929. 

PARLOR  PEST,  Boyce  Combe,  directed  by  Basil  Smith.  Ee- 
leased  Am.  iS,  1923.  „    .,  „ 

HARMONY  CLUB,  Geoffrey  O'Hara.  directed  by  Baal  Smith. EelMsed  Sept.  11,  1929.  ^  ̂ 
LISTEN.  LADY,  Grace  LaKue.  Hale  Hamilton,  directed  by 
BasU  Smith.    B*ieased  Sept.  25.  1929. 

ON  THE  BOULEVARD,  Sweet  and  McNaughtoB.  directed  by 
Basil  Smith.    Released  Oct.  9,  1929.       „        „  „ 

BOY  WANTED,  Joe  Phillips,  directed  by  Basil  Smith.  Re- leased Oct.  23.  1929.  .  .      o  .1 
DAY   OF   A    MAN    OF   AFFAIRS,    A,   Maurice  Holland, 
directed  by  Basil  Smith.    Released  Nov.  6,  1929. 

Short 

Features 

With  Sound 

Silly  Symphonies 
(One  Reel) 

SKELETON  DANCE.    Released  Aug.  29,  1929. 
EL  TERRIBLE  TORREADOR.    Released  Sept.  26.  1929. SPRINGTIME. 
HELL'S  BELLS. 

Krazy  Kat  Kartoons 
(One  Reel) 

RATSKIN.    Released  Aug.  15.  1929. 
CANNED  MUSIC.    Released  Sept.  12.  1929. 
PORT  WHINES. 
SOLE  MATES.  «    .  • 

EDUCATIONAL 

Mack  Sennett  Talking  Comedies 
BRIDE'S  RELATIONS.  THE  (136SJ.  Johnny  Burke. 
Thelma  Hill.  Andy  Clyde.  Johnny  Burke  and  Ihelma  Hill 
spend  honeymoon  with  hick  relations.  1723  ft.  Released Jan.  13,  1929.  ^    .  . 

WHIRLS  AND  GIRLS  (1364).  Harry  Grlbbon  and  Andy 

Clyde  Harry  and  Andy  get  mixed  up  in  a  hornets'  nest of  flappers.    1790  ft.    Released  Feb.  24,  1929. 
BROADWAY  BLUES  (1362).  Johnny  Burke  and  'Hielma Hill — a  couple  of  ham  actors  who  bring  home  tl«e  bacon. 1874  ft.    Released  March  10,  1929.  ^    .  j 
BEES'  BUZZ,  THE  (1365).  Harry  Gnbbon  and  Andy 
Clyde.  Harry  and  An<^  get  mixed  up  in  a  hornet's  nest while  attempting  to  thwart  the  marriage  of  Andy's  daughter. 1908  ft     Released  April  7,  1929.  ^  ™u  , 

BIG  PALOOKA,  THE  (1366).  Gribbon,  Clyde  and  Thelma mil  in  a  modem  shotgun  wedding.  1970  ft.  EeleaMd 
May  12.  1929.  ,  ^  „ 

JAZZ  mAmAS  (788).  Virginia  Lee  Corbin  and  Vernon 
Dent.  First  all-color,  all-talking  comedy.  In  absence  of 
crime,  international  detectives  frame  robbery.  2  reels. (Disc  only).    Released  June  30.  1929. 

aiRL  CRAZY  (1367).  Andy  Clyde.  Vernon  Dent  and  Alma 
Bennett.  The  follies  of  youth  committed  by  a  sexagenarian, and  what  a  run  for  his  money  Alma  gave  him.  1862  ft. 
Released  June  9,  1929.  „,„  , 

BARBER'S  DAUGHTER,  THE  (1368).  Thelma  Hill  In  the 
title  role,  and  Andy  Clyde  as  her  father.  Keeping  tracls 
of  her  romances  keeps  Andy  busier  than  his  tonsorlal 
parlor.    1844  ft.    Released  July  21,  1929. 

CONSTABULE,  THE  (1369).  An  arresting  comedy  with 
Harry  Gribbon,  the  constable,  wrongly  accusing  Andy  Clyde 
and  Thelma  Hill's  fiance  of  a  robbery.  2006  ft.  Released Aug.   11.  1929.  „  .^^        .   ,     ̂   . 

LUNKHEAD.  THE  (1370).  Harry  Gnbbon.  Andy  Clyde 
and  Thelma  Hill  cooking  a  stew  in  a  restaurant  Harry 
wants  to  marry  Thelma,  but  she  has  other  plans.  She 
"frames"  Harry  in  a  manner  that  cures  him  of  her  tor 
life.    1840  ft  Released  Sept.  1,  1929.  ,    „,  ̂ 

■OLFERS,  THE  (1371).  Harry  Gribbon,  Andy  Clyde  and 
Thelma  Hill.  Comedy  as  a  matter  of  course.  They  aU 
"play  at"  pasture  pool,  but  Charlie  Guest,  welUmown California  pro.  shows  them  how  it  should  be  done.  1874 ft.    Released  Sept.  22.  1929. 

HOLLYWOOD  STAR.  THE  (1372).  Harry  Gribbon.  Andy 
Clyde  and  Marjorie  Beebe.  Satire  on  the  old  cowboy 
meller  and  the  talking  picture  In  which  everything  that 
could  go  wrong,  does  go  wrong.  1790  ft.  Released  Oct. 13  1929 

CLANCY  AT  THE  BAT  (1373).  Harry  Gribbon  and  Andy 
Clyde.  Rolling  the  ball  of  fun  on  the  diamond.  As  a 
batter.  Harry  proves  to  be  slightly  batty.  1954  ft.  For 
release  Nov.  3.  1929. 

NEW  HALF-BACK,  THE  (1374).  Harry  Gribbon  and  Andy 
Clyde  .  Football  taken  not  too  seriously.  2  reels.  For ivlcasp  Nov.   24.  1929. 

OPPERCUT  O'BRIEN  (1375).  Harry  Gribbon,  Andy  Clyde. 
Marjorie  Beebe.  The  two  boys  are  opposite  fight  pro- moters.   Ifini  feet     Release  December  15.  1929. 

SCOTCH :  Clvde.  McPhail,  Sevan.  Tlielby.  Released  Janu- 
ary 19.  1930.     Two  reels. 

Coronet  Talking  Comedies 
Starring  Edward  Everett  Horton 

ELIGIBLE  MR.  BANGS,  THE  (446).  The  amusing  pursuit 
and  capture  of  Edward  Everett  Horton  by  Florence  El- dridge.     1895  ft.     Released  Jan.   13.  1929. 

ASK  DAD  (447).  Edward  Everett  Horton  and  Ruth 
Benlck.  Two  men  In  love  with  a  maid.  Who  won?  Ask 
Dad.     1872  ft.     Released  Feb.  17.  1929. 

GOOD  MEDICINE  (451).  Edward  Everett  Horton  as  a 
patient-less  doctor  who  gets  a  position  in  a  hospital 
through  Olive  Tell.  Enid  Bennett  plays  the  part  of  the 
wife.     1.868  feet     Released  December  8.  1929. 

RIGHT  BED,  THE  (448).  Edward  Everett  Horton  found 
a  blonde.  But  his  wife  (Betty  Boyd)  was  a  brunette. 
1523  ft.    Released  April  14.  1929. 

TRUSTING  WIVES  (449).  Mixing  love  sonnets  with  marsh- 
mallow  cake  .  Edward  Everett  Horton  and  Natalie  Moor- head  in  a  battle  of  wits.    1699  ft.    Released  June  23.  1929. 

PRINCE  GABBY  (450).  A  silk-hat  burglar  who  came  to steal  but  stayed  to  conquer.  1615  ft.  Released  Sept.  15. 
1929. 

Jack  White  Talking  Comedies 
HOT  AND  HOW:  Harold  Goodwin.  PhyUls  Crane.  Re- leased in  Januarv,  1930.    Two  reels. 
ZIPl  BODMl  BANGl  (1663).  Raymond  McKee  takes  his 

family  to  the  circus  and  has  a  wild  time.  Conlin  and 
Glass  in  the  supporting  oast  1805  ft.  Released  Marcli 
17.  1929 

MADHOUSE,  THE  (1668).  Eddie  Lambert  and  Alonty 
Collins.  Everytliing,  includlnpr  the  kitchen  sink,  militates 
against  a  peaceful  Sunday  morning.  1643  feet.  Released 
December  1,  1929. 

COLD  SHIVERS  (1664).  Ghosts  that  are  all  In  the  spirit 
of  fun.  Al  Thompson  "plays  dead"  and  plants  ghosts  In the  house  to  test  heroism  of  relations.  Raymond  McKee 
and  Lucille  Hatton  win.    1741  ft    Released  May  19.  1929. 

LOVERS'  DELIGHT  (1665).  Johnny  Arthur  and  Pauline 
Qaron  are  a  pair  of  the  one-year-old  lovebirds  whose 
neighbors  arc  "cats."    1523  ft.    Released  .Tune  30,  1929. 

LOOK  OUT  BELOW  (168S).  Raymond  McKee  Is  used  *3T nielma  Todd  to  make  her  husband  Jealous  and  It  develops 
Into  a  whoopee  party  on  skyscraper  girders.  1614  ft. 
Released  Aug.  18,  1929. 

HUNTING  THE  HUNTER  (1667).  Raymond  McKee  and 
Harold  Goodwin.    Their  wives  didn't  mind  their  hunting wild  ammais,  but  they  drew  the  line  at  wild  women. 
1506  ft.     Released  October  20,  1929. 

Lloyd  Hamilton  Tcdking  Comedies 
HIS  BIG  MINUTE  (1005).  Lloyd  Hamiiton,  a  lad  from 

the  country,  comes  to  Bloody  Gulch  and  gets  in  wrong 
with  a  couple  of  bad  men.  1805  ft.  Released  May  5. 1929. 

DON'T  BE  NERVOUS  (1006).  Uoyd  HamUton.  who  is  afraid of  his  own  shadow,  is  mistaken  for  a  gangster.  Even  the 
gangster's  moU  makes  the  mistake  and  makes  violent  love to  kim.    1718  ft    Released  July  7,  1929. 

GRASS  SKIRTS  (1010).  Euth  Hiatt  marries  Lloyd,  an  In- 
valid, in  the  thought  that  his  death  wiU  make  her  eligible 

for  the  Jolly  Widow's  club.  Lloyd,  however,  gets  weU. 1667  feet.     Released  December  22. 
HIS  BABY  DAZE  (1007).  Hamilton  is  nursemaid  to  little 

Billy,  who  turns  out  to  be  circus  midget,  bent  on  a 
nefarious  mission.     1751  ft    Released  Aug.  18,  1929. 

PEACEFUL  ALLEY  (1008).  Lloyd  Hamilton  tries  to  reform 
little  Douglas  Scott  who  has  "taking  ways."  1835  ft Released  Sept.  29,  1929. 

TOOT  SWEET  (1009).  Lloyd  likes  Lena  and  she  plays  him 
for  all  he's  got  and  then  leaves  him  flat  for  her  apache. 1802  ft.    Released  Nov.  10.  1929. 

Lupino  Lane  Comedies 
SHIP  MATES  (2613).    Lupino  Lane  is  a  goofy  gob,  and  his 

fellow-sailors  make  the  most  of  his  sappiness.     1570  ft. Released  April  21.  1929. 
BUYING  A   GUN    (2012).     Fun  In  a  gun  shop  with  the 
brothers  Lupino    (Wallace  and  Lupino  Lane.)     1531  ft. Released  July  14.  1929. 

FIRE  PROOF  (2614).  Lupino  Lane  starts  an  opposition  Are 
house  and  his  little  four-year-old  playmate  tries  to  boost 
his  business  by  starting  llres.     1598  ft.     Released  Sept. 8  1929. 

purely' CIRCUMSTANTIAL  (2615).    Lane  is  a  newlywed against  whose  happiness  circumstances  seem  m  conspire. 
2  reels.    Released  Nov.  17,  1929. 

Mermaid  Talking  Comedies 
CRAZY  NUT,  THE  (1436).  Franklin  Pangbom  Imagined  he 
had  every  imaginable  Ulness.  When  the  doctor  told  him 
he  would  die.  he  promptly  proceeded  to  get  well.  John  T. 
Murray  and  Vivien  Oakland  in  the  oast.  1480  ft.  Ee- Is&scd  iTuiis  2  1929 

ROMANCE  DE'  LUXE  (1439).  Monty  CoUing  and  Nancy Dover.  Love  and  danger  generously  mixed.  Thrills  of  the 
high  and  dizzy  type.  1335  feet.  Released  December  29. 1929. 

TICKLISH  BUSINESS  (1437).  Monty  Collins  and  Vernon 
Dent  are  a  couple  of  Tin  Pan  AUey  guys,  and  women  and 
songs  are  their  major  troubles.  1843  ft.  Released  Aug. 
25.  1929. 

TALKIES.'  THE  (1438).  A  funny  idea  of  how  a  talking picture  Is  made.  Monty  Collins  and  Vernon  Dent  are  the 
goofy  "sound  experts."    1522  ft.    Released  Oct.  27.  1929. 

Tuxedo  Talking  Comedies 
SOCIAL  SINNERS  (1880).  A  bug  exterminator  mingles  In 
high  society.  Raymond  McKee.  Cissy  Fitzgerald,  Marion Byron.    1710  ft.    Released  Sept.  1.  1S29. 

DON'T  GET  EXCITED  (1881).  Lloyd  Ingraham  sails  for Hawaii  to  get  away  from  an  annoying  guitar-strumming 
neighbor,  only  to  And  him  occupying  the  adjoining  cabin 
on  the  boat.  Harold  Goodwin.  Addie  McPhail  and  EsteUe 
Rradlev     1444  ft     Released  Nov.  10.  1929 

DREAMING  IT  IN:  Raymond  McKee.  Philip  Smalley.  Re- 
leased January  20,  1930.     Two  reels. 

FITZ  'PATRICK PEOPLE  BORN  IN  SEPTEMBER:   Horoscope,  obtainable  on 
disc  and  film.    For  release  August  26.    One  reel. 

BARCELONA    TO    VALENCIA:     Traveltalk.    on    disc  only. 
For  release  August  26.    One  reel. 

LABOR    DAY:    Holiday   short     Obtainable  on   film  only. 
For  release  August  26. 

PEOPLE  BORN  IN  OCTOBER:  On  fllm  and  disc.    For  re- leass  September  14.    One  reel. 
VALENCIA  TO  GRANADA:   Traveltalk.    On  fllm  and  disc. 

For  release  September  21.    One  reel. 
COLUMBUS  DAY:   HoUday  short    On  disc  only.    One  reel. 

For  release  September  21. 
PEOPLE  BORN  IN  NOVEMBER:   Horoscope.    On  fllm  and 

disc.    For  release  October  3.    One  reeL 
GRANADA   TO  TOLEDO:    Traveltalk.     On  fllm  and  diso. 
For  release  October  15.    One  reel. 

ARMISTICE  DAY:   Holiday  short.    On  disc  only.    For  re- lease October  15.    One  reel. 
THANKSGIVING  DAY:   HoUday  short    On  disc  only.  For 

release  October  15.    One  reel. 
PEOPLE  BORN  IN  DECEMBER:   Horoscope.    On  fllm  and 

disc.    For  relea.w  October  2.    One  reel. 
CHRISTMAS  AND  NEW  YEAR:   Holiday  short.    Diso  only. 
For  release  November  9.     One  reel. 

IN  OLD  MADRID:   Traveltalk.    Film  and  disc.    For  release 
November  15.     One  reel. 

PEOPLE  BORN  IN  JANUARY:  Horoscope.    Film  and  disc 
For  release  Deo.  1.     One  reel. 

METRO-GOLDWYN-MAYER 

M  G  M  Colortone  Revue 
CLIMBING  GOLDEN  STAIRS  (R-1).  Released  Aug.  3. 1929. 
MEXICANA  (R-2).    Released  Aug.  31.  1929. 
DOLL  SHOP.   THE   (Tt-3).     Released  Sept.  28.  1929. 
GENERAL.  THE  (R-4).    Released  Oct.  26.  1929. 
SHOOTING  GALLERY.  THE  (R-5).    Released  Nov.  23.  1929. 
GEMS  OF  M  G  M   (R-5).    Dec.  21.  1929. 

Charley  Chase  Hal  Roach  Comedies 
STEPPING   OUT   (1S47):    Going  out  without  wife  to  haye 

a  good  time.    Release  November  2. 
LEAPING    LOVE    (1847):     Charlie   falls  In   love  with  both 
mother  and  daughter  but,  marries  cigarette  girl.  Release June  22. 

THE  BIG  SQUAWK  (1710):    In  which  bashful  Charley  wins 
his  girl.     Iteltiase  May  26. 

SNAPHY  SNEEZER   (1729):    Charlie  has  hay  fever  In  this 
one.    Release  July  20.  1029. 

CRAZY    FIGHT    (1702):     Charlie  in  a  role  as  a  dancer. 
Release  September  7,  1929. 

REAL  McCOY,  THE:    Charley  Chase,  Thelma  Todd,  Edgar 
Kennedy.     Charley  being  chased  by  a  cop  for  speeding. 
Directed  by  Warren  Doane. 

Laurel  and  Hardy  Hal  Roach 
Comedies 

UNACCUSTOMED  AS  WE  ARE  (1940):  Getting  In  dutch 
with   the  wife  and  neighbors.     Release  May  4. 

BERTH  MARKS  (1807):  The  life  of  two  fellows  sleeping 
in  an  upper  berth  in  a  speeding  train.    Release  June  1. 

THEY  GO  BOOM  (1864):  Hardy  playing  doctor  in  helping 
Laurel  with  his  terrific  cold.  In  which  the  bed  goes boom.    Release  September  21. 

ANGORA  LOVE  (1884):  Trying  to  hide  a  goat  from  tbe 
hardboiled  landlord.    Release  December  14.  1929. 

MEN  0'  WAR  (1822):  Two  sailors  go  rowing  Into  other 
people's  boats.    Release  June  29,  1929. NIGHT  OWLS:  Stan  Laurel  and  Oliver  Hardy.  The  two 
boys  volunteer  to  rob  a  house  so  a  police  officer  can  gain 
fame  by  the  arrest.     Directed  by  James  Parrott. 

PERFECT  DAY  (1845):  Laurel  and  Hardy  going  picnick- ing in  an  old  flivver  that  causes  a  delay  that  never  end<i. Release  August  10.  1929. 
BACON  GRABBERS  (1862):  Two  detectives  sent  to  bring 
back  an  unpaid  radio  that  Is  owned  by  a  hardboiled  In- dividual.   Release  October  19. 

Harry  Langdon  Hal  Roach  Comedies 
SKY  BOY   (1881):    Harry  landing  on  an  ice-berg  with  tan rival  boy  friend.    Release  October  6. 
HOTTER  THAN  HOT  (1765):    Harry  and  a  beautiful  blonds 

locked  in  a  building  that's  on  fire. FIGHTING  PARSON,  THE:    Harry  Langdon.  Nancy  Dover, 
Thelma  Todd.  Eddie  Dunn.    Harry  as  a  traveling  minstrel. Directed  by  Fred  Gulol. 

SKIRT  SHY  (C-223).    Released  Nov.  30,  1929. 

Our  Gang  Hal  Roach  Comedies 
SATURDAY'S  LESSON  (1577):    The  Gang  refuses  to  work until  a  devil  scares  them  into  working.    Release  July  9. 
LAZY   DAYS    (1870):    The  Gang  helps  Farina  earn  fifty bucks.    Release  August  15. 
RAILROADIN'    (1736):    The  Gang  goes  riding  In  a  train with  a  crazy  driver.    Release  June  15. 
SMALL   TALK    (2330):     The  Gang   in   an  orphan  home. 

Wbeezer  is  adopted  and  the  Gang  go  to  visit  him  ct his  elaborate  home.    Release  May  18. 
BOXING  GLOVES  (1603):    The  Gang  runs  a  prize  flght  In 
which  Joe  Cobb  and  Chubby  are  the  pugilists.  Beleaie September  9. 

BOUNCING  BABIES  (1908):  Wheezer  getting  rid  of  hli 
baby  brother,  who  gets  aU  the  attention  in  his  home. Release  October  12. 

Metro  Movietone  Acts 
DOLL  SHOP,  THE:  Gus  Edwards,  Vincent  Bryan.  Louis 

Alter.  Jo  Trent.  Dave  Snell.  Lionel  Belmore.  Buster  Dees, 
Ci  Kahn  and  M  G  M  Ensemble.    Directed  by  Sammy  Lee. 

SEORGE  LYONS  (79).  Numbers:  a.  "Beloved";  b.  "Ah, 
Sweet  Mystery  of  Life":  c.  "Don't  Be  Like  That":  d. 
"St.  Louis  Blues";  e.  "Rainbow  'Bound  My  Shoulder." 646  feet.    For  release  August  3.  1929. 

CECIL  LEAN  AND  CLEO  MAYFIELD  (80):  Number:  "HU Lucky  Day."    1.736  feet.    For  release  August  10,  1929. 
6E0RGIE  PRICE  (81):  Numbers:  a.  "The  One  That  I 
Love  Loves  Me";  b.  "I'm  Marching  Home  to  You."  714 feet    For  release  August  17.  1929. 

PHIL  SPITALNY  and  Hit  Pennsylvania  Orchestra  (82). 
Numbers:  a.  "Medley  of  Musical  Comedy  Hits":  b.  "Fare- well Blues."    71  feet.    For  release  August  24.  1929. 

VAN  AND  SCHENCK  (83).  Numbers:  a.  "That's  How  Tom 
Can  Tell  They're  Irish";  b.  "Rainbow  'Bound  My  Shoul- der"; c.  "Bamona";  d.  "The  Dixie  Troubadours."  838 feet.    For  release  August  31.  1929. 

GEORGE  DEWEY  WASHINGTON  (84):  Numbers:  a.  "Jnst 
Be  a  Builder  of  Dreams";  b.  "Down  Among  the  Sugar Cane."    632  feet.    For  release  September  7.  1929. 

TITTA  RUFFO  (85)  in  "Credo"  from  "OtheUo."  625  feet. For  release  September  14.  1929. 
METRO  MOVIETONE  REVUE— "Bits  of  Broadway"  (86). For  release  September  21.  1929. 
MADAME  MARIA  KURENKO  (87).  Numbers:  a.  "Tbe 
Jewel  Song,"  from  Faust,  b.  "II  Baclo";  c.  "The  Last Rose  of  Summer."  840  feet  For  release  September  28, 1929 

KELLER  SISTERS  AND  LYNCH  (88).    Numbers:  a.  "How 
D'Ta  Do";  b.  "Ka  Krazy  for  Tou";  c.  "If  I  Had  Tou." 727  feet.    For  release  October  5,  1929. 

YVETTE  RUGEL  (89).    Numbers:  a.   "Paradise  Lost":  b. "Marie";  o.  "The  Parting."    713  feet    For  release  October 
12.  W2* 

SONG  WRITERS  REVUE,  THE:  Gus  Edwards.  Dave  Dreyer, 
Fred  A.  Ahlert,  Roy  Turk.  Roy  Heindorf.  Nacio  Herb 
Brown.  Arthur  Freed.  Roy  Egan.  Fred  Fisher  and  Jack 
Benny.    Directed  by  Sammy  Lee. 

BILTMORE  TRIO  (SO).  Number:  "JaU  Birds."  860  feet. For  release  October  19.  1929. 
CLYDE  DOERR  (91).  Saxophone  act.  Numbers:  a.  "Saxo- 

phone March";  b.  "Sunny  South";  o.  "TechnlcaUtlei" ; d.  "Bye,  Bye,  Sweetheart."  795  feet  For  release  Octo- ber 26  1929 
TOM  WARING  (92).  Numbers:  a.  "Glad  Rag  Doll";  b. ".Tuft  &  Garden";  c.  "I'm  Marching  Home  to  Tou."  568 feet.    For  release  November  2.  1929. 
TITTA  RUFFO  (93):  Number:  "L'Africalne."  620  feet. For  release  November  9,  1929. 
EARL  AND  BELL  (94):  Numbers:  a.  "La  Spagnola":  b. "Kiss  Me  Again";  c.  "Blue  Hawaii";  d.  "Just  a  Mel- 

ody."   700  feet.     For  release  November  16.  1929. 
OUCI  DE  KEREKJARTO  (95):  Numbers:  a.  "Serenade";  b. "Witches'  Dance."  622  feet.  For  release  November  23, 

1929 
IRVING  AARONSON'S  COMMANDERS  (96).  Numbers:  a. 

"She's  Nobody's  Sweetheart  Now";  b.  "The  Sailor's  Sweet- 
heart"; c.  "I'U  Get  By."  696  feet.  For  release  Novem- 

ber 30.  1929. 
JIMMY  HUSSEY  (97).    Number:  "Uneasy  Street"   841  feet For  release  December  7,  1929. 
ROY    EVANS    (assisted   by  Al   Belasco)    (98).   In  comedy 

sketch.    Exclusive  Columbia  artist.    796  feet.    For  release 
December  14.  1929. 

THE  REVELLERS  (99).    Numbers:    a.  "I'm  Looking  Over 
a  Four  Leaf  Clover";  b.  "Rose  of  WalWki";  c.  "Breezing 
Along  With  the  Breeze."    607  feet.    For  release  December 21  1929 

MADAME  MARIA  KURENKO  (100).    Numbers:  a.  "Shadow "Song"  from  "Dinorrah";  b.  "Song  of  India."    714  feet. For  release  December  2.  1929. 
WALVER  C.  KELLY  (101),  in  "The  Virginia  Judge."  803 feet.    For  release  January  4.  1930. 
VAN   AND   SCHENCK    (102).     Numbers:    a.  "Eyeiythlng's 
Going  to  Be  All  Right";  b.  "Aain't  Got  Nothln'  Now"; c.  "St.  Louis  Blues."    799  feet.    For  release  January  IX. 1930. 

CLYDE  DOERR  (103).  Saxophone  act.  Numbers:  a.  "Wed- 
ding of  the  Painted  DoU";  b.  "If  I  Had  Tou";  o. "Original  Music."  672  feet.    For  release  January  18.  1S30. 

BILTMORE  TRIO  (104)  in  "College  Bomeos."  853  feet. For  release  January  26,  1930. 
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Christie  Talking  Plays 
THE  MELANCHOLY  DAME.  AU  colored  cast  from  Octanu 
Roy  Cotien  story,  staged  In  colored  cabaret  1809  feet, 
Koleased  Feb.  2,  1929. 

A  BIRD  IN  THE  HAND.  Lola  WUson.  Jason  Robards,  B07 
D'Arcy  and  Dot  Farley,  farcical  sketcli  between  husband and  wife  over  love  and  money.  1833  feet.  Released  Feb. 
16.  1929. 

POST  MORTEMS.  Raymond  Qrlffltb,  Tom  Kennedy,  Mabel 
Forrest,  comedy  playlet  with  gentleman  burglar  ilttlng  In  a 
bridge  game  with  couple  he  came  to  rob.  2017  feet.  Be- leaaed  Mar.  2.  1929. 

MUSIC  HATH  HARMS.  AU  colored  cast  In  Octarus  Roy  Cohen 
story  about  saxophone  player  who  couldn't  play  th«  sax and  had  a  double.    1892  feet.    Releaaed  Mar.  16,  1929. 

MEET  THE  MISSUS.  James  and  Lucille  Qleason  In  Kenyon 
Nicholson  play,  about  vaudeville  husband  and  wife,  former 
coming  home  a  little  Inebriated  with  a  blonde.  1808  feet. 
Released  Mar.  30,  1929. 

JED'S  VACATION.  Charley  Orapewin,  Anna  Chance.  In  their own  raudevilie  sketch  about  adopting  a  baby.  Introduction 
on  musical  comedy  stage.  1909  feet.  Released  Apr.  13, 1929 

THE  FRAMING  OF  THE  SHREW.  AU  colored  caat  In 
OctaruB  Roy  Cohen  story  of  the  negro  who  went  on  a 
hunger  strike  to  get  better  treatment  from  bis  laundress  wife. 
1862  feet.    Released  Apr.  27.  1929. 

WHEN  CAESAR  RAN  A  NEWSPAPER.  Raymond  Hatton. 
Sam  Hardy  in  Waldemar  Young's  travesty  of  Caesar  as an  editor.  Main  Antony  as  a  press  agent  for  Cleopatra. 
1821  feet.    Released  May  11.  1929. 

HOT  LEMONADE.  Louise  Fazenda.  Johnny  Arthur  and 
Walter  Hiers.  In  a  triangular  comedy  on  board  a  steamer 
bound  for  Honolulu.     1850  feet.    Released  May  25.  1929. 

OFT  IN  THE  SILLY  NIGHT.  AU  colored  cast  In  Ootavus 
Roy  Cohen  story  about  the  chauffeur  wlio  sneaks  out  with 
his  employer's  car  and  daughter.  1787  feet.  Released June  8,  1929. 

DEAR  VIVIEN.  Raymond  Hatton  and  Sam  Hardy  in  a 
clever  comedy  skit  about  a  business  man  who  wrote  letters, 
with  which  a  blackmailing  blonde  is  holding  him  up. 
1891  feet.    Released  June  22.  1929. 

HER  HUSBAND'S  WOMEN.  Lois  Wilson,  Harrison  Ford. Nina  Romano  and  Wanda  Hawley  In  farcical  sketch  about 
a  clever  wife  who  fixes  up  the  jams  into  whioli  her  artist 
husband  gets  himself  with  women.  1733  feet.  Released 
July  6.  1929. 

A  HINT  TO  BRIDES.  Johnny  Arthur  and  Ruth  Taylor,  in 
Kenyon  Nicholson's  playlet  about  a  bridal  couple  who  get chummy  with  the  burglars  and  give  away  the  wedding 
presents  they  don't  want.  1692  feet.  Released  July  20. 1929 

THE  'sleeping  PORCH.  Raymond  Griffltk,  Barbara Leonard  and  John  Litel  in  sketch  about  a  husband  who  is 
sleeping  out  in  the  snow  to  cure  a  cold  and  his  scheme 
with  a  convict  to  get  him  out  of  It.  1650  feet.  Released 
Sept.   7.  1929. 

LADIES'  CHOICE.  Charley  Qrapewin  and  Anna  Chance  in sketch  about  a  wife  who  learned  to  drive  a  car  in  fifteen 
minutes,  with  runaway  auto  in  dizzy  chase.  1727  feet. 
Released  Sept.  14,  1929. 

THE  LADY  FARE.  All  colored  cast  and  cabaret  and  chorus 
In  revue  type  of  entertainment  built  around  an  Ootavus 
Roy  Col»en  story.    1843  feet.    Released  Sept.  28,  1929. 

FARO  NELL,  or  In  Old  Callforny.  Louise  Fazenda.  Jack 
Luden  and  Franlt  Rice  in  a  travesty  revival  of  an  old 
western  melodrama.  Laid  on  the  desert  and  In  an  old 
fashioned  movie  western  saloon.  1819  feet.  Released  Oct. 
5.  1929. 

ADAM'S  EVE.  Johnny  Arthur.  Prances  Lee,  In  a  comedy 
sketch  starting  with  a  bridegroom's  pre-marriage  cdebration and  ending  in  a  mixup  in  the  apartment  of  two  chorus 
ladies.    1618  feet.    Released  Oct.  12,  1929. 

HE  DID  HIS  BEST.  Taylor  Holmes.  Carmel  Myers  and 
Kethryn  McGuire,  in  farce  comedy  playlet  of  Holmes  enter- 

taining a  friend's  wife  for  the  evening,  ending  in  a  comedy sword  duel.    1616  feet.    Released  Oct.  19.  1929. 
THE  FATAL  FORCEPS.  Ford  Sterling.  Bert  Roach  and 
WiU  King,  in  comedy  of  a  dentist  on  trial  for  nearly 
murdering  a  saxophone  player  whose  music  had  driven 
him  crazy.    1664  feet.    Released  Nov.  2.  1929. 

THE  DANCING  GOB.  Buster  and  John  West,  In  com- 
bination of  West's  stage  dancing  and  comedy  taking  place at  a  naval  training  station  where  the  actors  are  mistaken 

for  sailors.    1823  feet.    Released  Nov.  »,  1929. 
DANGEROUS  FEMALES.  Marie  Dressier  and  PoUy  Moran 

in  a  sx)medy  of  two  old  spinsters  about  to  entertain  either 
the  evangelist  or  a  dangerous  criminal,  with  Dressier  getting 
a  Uttle  intoxicated  with  the  visitor.  1873  feet.  Released 
Nov.  16,  1929. 

BROWN  GRAVY.  AU  colored  cast  in  Ootavus  Roy  Cohen 
story  about  a  fake  medium  swindling  the  gullible  patrons, 
novel  feature  is  inclusion  of  Georgia  JubUee  Singers  In 
spirituals.    1627  feet.    Released  Nov.  23.  1929. 

HE  LOVED  THE  LADIES.  Taylor  Holmes,  Helene  Millard 
and  Albert  Conti,  in  farce  comedy  sketch  of  a  near  elope- 

ment of  a  wife  and  how  Holmes,  the  husband,  cleverly 
handles  the  situation.    1764  feet.    Released  Nov.  SO.  1929. 

WEAK  BUT  WILLING.  Will  King.  Billy  Bevan  and  Dot 
Farley  In  a  comedy  In  a  cabaret,  with  the  Hebrew  comedian 
In  a  role  of  a  hiisband  being  given  a  birthday  party  and 
not  being  able  to  get  any  food.  1627  feet.  Released  Dec. 
14.  1929. 

MARCHING  TO  GEORGIE.  Buster  and  John  West  and 
Frances  Lee  in  a  comedy  starting  on  a  battleship,  with 
Buster  as  sailor  and  John  as  comic  captain,  and  ending 
in  a  mixup  in  a  girl's  boarding  school.  1850  feet.  Re- leased Dec    21  1929 

THAT  RED  HEADED  HUSSY.  Charley  Orapewin  and  Anna 
Chance  as  a  couple  of  old  time  vaudevillians  in  a  martial 
sketch  staging  a  fake  quarrel  In  front  of  their  fighting 
daughter  and  son-in-law.  1521  feet.  Released  Deo.  28, 1929. 

FOR  LOVE  OR  MONEY.  Lois  WUson.  Bert  Roach  and 
Ernest  Wood.  In  a  comedy  at  the  race  track,  with  horse 
race  atmosphere  and  Bert  Roach  proving  Mb  friend's  wife's love.    1827  feet.    Released  Jan.  4,  1930. 

SO  THIS  IS  PARIS  GREEN.  Louise  Fazenda,  Bert  Roach 
and  George  Stone,  in  a  burlesque  of  the  Parisian  Apache 
theme,  laid  in  the  cabarets  and  Latin  quarter  of  Paris. Released  Jan.  18,  1930. «    •  • 

PATHE 

George  LeMaire  Comedies 
AT  THE  DENTIST'S  (0501)  George  LeMaire  and  Louis 
Simon.  Scene:  Dentist's  olflce.  Louis  Simon,  suffering from  a  toothache  goes  to  George  LeMaire  for  treatment. 
For  release  March  24.  1929.    2  reels. 

DANCING  AROUND:  (0502)  George  LeMaire  and  Joe  Phil- 
lips. Scenes:  Exterior  and  cabaret.  George  LeMaire  and 

Joe  Phillips  take  girls  out  for  big  time.  Ivan  BninneU's 
Montrealers  play  "My  Album  of  Dreams"  and  Vivienne 
Johnson  sings  "Marie."  For  release  AprU  21.  1929.  2 reels. 

GO  EASY.  DOCTOR:    (0503)  George  LeMaire,  Louis  Simon. 
George  LeMaire  as  the  bone-breaker — Louis  Simon  as  the nut — and  howl    For  release  July  14,  1929. 

THE   PLUMBERS  ARE   COMING    (0504)    George  LeMaire, 
Louis  Simon.    LeMaire  and  Simon,  two  burglars,  trying  to 
act  like  plumbers.    For  release  August  18.  1929.    2  reels. 

GENTLEMEN  OF  THE  EVENING  (0506).    George  LeMaire. 
Lew  Beam,  Evalyn  Knapp.    George  LeMaire  as  the  house 

detective.  Lew  Hearn  as  a  delegate  in  Association  of  In- ventors of  America  convention  and  Evalyn  Knapp  as  the 
girl  In  the  case.    For  release  Oct.  20,  1929.    2  reels. 

BARBER'S  COLLEGE  (U600).  George  LeMaire.  Lew  Heam, 
Sam  Itayuor,  Gladys  Hart.  Lew  Heam  as  "Good  Time Charlie,"  graduate  of  a  barbers'  coUege.  creates  havoc  m a  barber  shop.    For  release  Dec.  16,  1929.    2  reels. 

TIGHT  SQUEEZE,  A  (0607).  George  LeMaire,  Jimmy  Conlln, 
Evalyn  Knapp.  The  adventures  of  a  pair  of  Impecunious 
young  men  who  borrow  dress  suits  to  call  upon  their  best 
girls.    For  release  Feb.  8,  1930.    2  reels. 

Manhattan  Comedies 
HER  NEW  CHAUFFEUR:  (0511)  Louis  Simon.  Veree  Teas- dale,  AveriU  Harris.  Veree  Teasdale  thinks  Louis  Simon 

is  her  new  chauffeur,  while  he  thinks  Veree  is  bis  bride- 
to-be.    For  release  May  19.  1929.    2  reels. 

WHAT  A  DAY:  (0512)  Louis  Simon,  Kay  MaUory.  What 
a  picnic  he  had  when  he  started  to  take  his  family  on  a 
picnic.    For  release  June  16,  1929.    2  reels. 

HARD  BOILED  HAMPTON:  (0513)  Harry  Holman,  Evalyn 
Knapp,  Doris  McMahon,  Alice  Bunn,  Andy  Jochlm.  Hol- 

man is  a  hard  boiled  lawyer  with  a  fast  Une.  For  re- lease July  28,  1929.    2  reels. 
BIG  TIME  CHARLIE:  (0514)  Lew  Hearn,  Dick  Lancaster. 
Evalyn  ICnapp.  A  hick  comes  to  New  York  to  make 
whoopee  on  New  Year's  Eve.  Eddie  Elkins  Orchestra  plays in  night  club  sequence.  For  release  October  6.  1929.  2 reels. 

LOVE,  HONOR  AND  OH,  BABY:  (0515)  Herbert  Yost. 
Franklyn  Ardell,  Evalyn  Knapp,  Kay  MaUory.  A  very 
modern  version  of  "the  worm  that  turned"  theme.  For release  December  16,  1929.    2  reels. 

Checker  Comedies 
THE  SALESMAN:  (0531)  Frank  T.  Davis,  Helyn  Ebys-Bock. 
Frank  T,  Davis  sells  a  car  to  Helyn  Eby-Rock.  For  re- lease July  21.  1929.    2  reels. 

TURKEY  FOR  TWO:  (0532)  Frank  T.  Davis,  WiUiam 
Frawley,  Noel  Francis.  Two  escaped  convicts  with  a  fond- 

ness for  turkey  come  to  a  Westchester  inn  at  Thanks- 
giving. Jack  LeMaire's  Golden  Booster  Orchestra  features 

"I'll  Say  She's  Pretty."    For  release  August  25,  1929.  2 
SMOOTH  GUY,  THE  (0533).  Frank  T.  Davis  and  Evalyn 
Knapp.  A  bean  salesman  with  a  grand  spiel  tries  bis 
line  on  a  smaU  town  girl.  For  release  Oct.  27,  1929. 2  reels. 

ALL  STUCK  UP:  (0534)  Harry  McNaughton,  Olyn  Landlck, 
Charles  Howard.  Evalyn  ICnapp.  Lester  Dorr.  Joe  B.  Stan- ley. How  paper  hangers  go  on  strike  and  guests  at 
newly  weds'  housewarniing  try  to  finish  the  job  with  mirthful results.    For  release  December  22.  1929.    2  reels. 

Melody  Comedies 
SYNCOPATED  TRIAL:  (0571)  Morgan  Morly,  Lew  Sey- more.  A  musical  mock  trial.  Eddie  Elklns  Orchestra  and 
Ed.  Prinz  Dancers  feature.    For  release  September  8,  1929. 

AFTER  THE  SHOW  (0672).  Jack  Pepper,  Morgan  Morley. 
Paul  Garner.  Jack  Wolf.  Numbers:  "Can't  Find  a  Girl." 
"A-Hunting  We  WUl  Go."  "Here  We  Are,"  "Jig-A-Boo- 
Jig."  "Ain't  That  Too  Bad."  "Mississippi  Mud."  For release  Nov.  10.  1929.    2  reels. 

NIGHT  IN  A  DORMITORY,  A  (0573).  Ginger  Rogers.  Ruth 
Hamilton,  Thelma  White.  Morgan  Morley.  Eddie  Elklns 
and  Orchestra.  Miniature  musical  comedy.  Numbers:  "Stay 
With  It."  "Song  of  the  Volga,"  "I  Love  a  Man  in  • 
Uniform."  "Where  the  Sweet  Forget-Me-Nots  Remember," 
"Why  Can't  You  Love  That  Way."  "Dormitory  Number." For  release  Jan.  6.  1929.    2  reels. 

Variety  Comedies 
BEACH  BABIES:  Charles  Kemper,  Evalyn  Knapp.  Naomi 
Casey.  Charles  Kemper  tries  to  shine  in  the  eyes  of 
Evalyn  Knapp  while  Naomi  Casey  makes  him  appear  ridicu- 

lous.   For  release  August  4,  1929.    2  reels. 
HAUNTED:  (0552)  Bob  Millikin.  Evalyn  Knapp.  Charles 
Kemper.  Mystery  comedy  embodying  all  the  thrUls  of 
"The  Cat  and  the  Canary."  "The  GoriUa."  "The  Bat," and  others.    For  release  September  1,  1929.    2  reels. 

END  OF  THE  WORLD:  (0553)  Alexander  Carr.  Loriu  Raker. 
Marcia  Manning.  A  wealthy  Hebrew.  beUeving  the  world 
is  about  to  end.  gives  his  son  thousands  and  his  consent 
to  the  latter's  marriage  to  an  Irish  maid.  For  release September  29.  1929.    2  reels. 

HIS  OPERATION  (0544).  Charles  Kemper.  Sally  Noble. 
He  must  have  quiet,  but  what  a  racket  they  raise.  For release  Nov.  24.  1929.    2  reels. 

WEDNESDAY  AT  THE  RITZ  (0655).  Charles  Kemper, 
Evalyn  Knapp.  The  almost -married  young  man  and  some 
girl  and  they  meet  "Wednesday  at  the  Bitz."  For  release Jan.  19   1930     2  reels 

DOING  PHIL  A  FAVOR  (0656).  Mackenzie  Ward  and  Val 
Lester.  A  British  society  man  is  jealous  of  his  wife  and 
uses  his  friend  Phil  to  test  her  fldeUty.  For  release  March 
16.  1930.    2  reels, 

HIS  BIRTHDAY  SUIT:  (0557)  Dr.  Cart  Herman,  Steve 
Mills.  BiUy  M,  Green.  Cliff  Bragdon,  What  happens  at  a 
vaudeville  show  when  two  little  boys  attempt  to  aid  the 
Great  Hokey  in  his  mystery  act.  For  release  May  4.  1930. 
2  reels. 

Folly  Comedies HER  HIRED  HUSBAND:    Released  January  12,  1930.  Two reels, 
FANCY  THAT:  (0541)  WiUiam  Frawley.  Earle  Dewey.  What 
a  party  would  look  like  if  two  hobos  suddenly  became 
millionaires,  Frawley  sings  "Dearest  One,"  For  release September  22.  1929,     2  reels. 

SO  THIS  IS  MARRIAGE  (0542).  Guy  Voyer.  Norma  Pallat. 
Earle  Dewey.  Miniature  musical  comedy  of  marriage  and 
its  problems.  Theme  song:  "After  You  Say  'I  Love  You.'  ' For  release  Nov.  17.  1929.    2  reels. 

Golden  Rooster  Comedies 
GARDEN  OF  EATIN':  (0561)  James  Gleason.  LuciUe  Web- 

ster GleasorL  The  story  of  Mr.  and  Mrs.  Jimmle's  beanery that  tried  to  become  ritzy — and  what  happened  wheni 
Orchestra  plays  "Pouring  Down  Bain."  For  release  Aug- ust 11   1929.    2  reels. 

FAIRWAYS  AND  FOuL  (0662).  James  and  LuclUe  Webster 
Gleason.  A  tale  of  golfers  and  their  ways  as  weU  as  the 
breaks  of  the  game.  A  dash  to  Intrigue  is  added  for 
laughing  purposes.    For  release  Oct.  13,  1929.     2  reels. 

RUBEVILLE  (0563).  Harry  B.  Watson,  Reg.  MerviUe,  Jers 
Delaney.  Josephine  Fontaine,  Miniature  musical  comedy. 
Numbers:  "SaUy."  "Maggie,"  "Sweet  Long  Ago,"  "Rag- 

ging the  Scale."  "She  May  Have  Seen  Better  Days,"  "Swe« Sixteen."  "Wabash."  "Bedella,"  "Taka  Hoola  Hlcky 
Doola."  "Over  the  Waves."  For  release  Dec.  8.  1929. 2  reels. 

FIFTY  MILES  FROM  BROADWAY  (9664).  Harry  B.  Wat- 
son. Reg  MervUle.  Olga  Woods.  Miniature  musical  com- 
edy. Numbers:  "How  Is  Everything  Back  Tome,"  "Trail 

to  Yesterday,"  "Carolina  Moon."  "Oh.  TlUle."  "School- days." 'Summer  Time,"  "Rosie,  You  Are  My  Posle," 
"Stars  and  Stripes,"  "Walt  TIU  the  Sun  Shines  NeUie." 
"Give  My  Regards  to  Broadway."  For  release  May  11, 1930.    2  reels. 

RUBEVILLE  NIGHT  CLUB  (0S66).  Harry  B.  Watson.  Reg 
MervUIe.  Josephine  Fontaine.  Olga  Woods.  Miniature 
musical  comedy.  Numbers:  "I'm  Just  a  Vagabond  Lover." 
"It's  Always  Fair  Weather,"  "Sunrise  to  Sunset."  "Mag- 

gie," "Harmonists,"  "Nola,"  "Doln'  the  Raccoon,"  "Under 

the  Double  Bagle."  "Turkey  In  the  Straw."  "Mocking Bird."  For  release  Feb.  2,  1929.  2  reels, 
CROSBY'S  CORNERS  (U66S).  Reg  MervUle.  Felix  Busk, Josephine  Fontaine,  George  Patten.  Miniature  musical 

comedies.  Numbers:  "Down  On  the  Farm,"  "I'U  Do  Any- 
thing For  You,"  "Every  Day  Away  From  You,"  "What  a 

Day,"  "1  Ain't  Got  Nothing  For  Nobody  But  You,"  "Sweet 
16,"  "Here  We  Are,"  "Ragging  the  Scale,"  "Good  Night, 
Ladles,"  'Merrily  We  RoU  Along,"  "Jingle  BeUs,"  "Auld 
Lang  Syne."    For  release  IVlarch  23,  1930.    2  reels. 

Buck  &  Bubbles  Comedies 
BLACK  NARCISSUS:  (0521  Buck  &  Bubbles.  WUdcat  Is 
enmeshed  in  the  wiles  of  a  siren  whUe  trying  to  rescue 
his  pal  Denny  from  matrimony  with  another  dusky charmer.  Southern  songs  featured.  For  release  September 
16.  1929.    2  reels. 

IN  AND  OUT  (0622).  Buck  and  Bubbles.  Buck  and  Bub- 
bles as  Wildcat  and  Denny  do  some  funny  stepping  "in 

and  out"  of  Jail.    For  release  Nov.  3,  1929.    3  reels. FOWL  PLAY  (U623).  Buck  and  Bubbles.  The  boys  bam 
to  deliver  an  ostrich.  On  the  way  they  become  entangled 
with  a  yaUer-sldimed  vamp.  Wliat  happens  Is  plenty. 
Numbers:  "Swanee  River."  "Oh,  You  Beautiful  DoU." 
"When  I  Got  You  Alone  Tonight."  "Give  Me  a  Little  Kiss 
Will  You  Hun,"  "Coal  Black  Mammy  of  Mine,"  "Chicken 
Reel."    For  release  Dec.  29,  1929.    2  reels. 

HIGH  TONED  (0624).  Buck  and  Bubbles.  When  his  dusky 
rival  not  only  grabs  his  job  of  butler,  but  also  his  lady 
friend.  Wildcat  brings  in  Demmy  and  LlUy  the  goat  to 
start  something.  Numbers:  "My  Old  Kentucky  Home," 
"Home,  Sweet  Home,"  "12th  Street  Rag,"  "Clarinot 
Marmalade,"   "Lonely  Me."     For  release  Feb.  23.  1939. 

OARKTO'WN  FOLLIES  (0625).  Buck  and  Bubbles.  Broke and  hungry,  WUdcat  and  Demmy  show  their  samples  of 
song,  dance  and  joke  and  stumble  onto  the  rehearsal  of 
a  Darktown  FoUles  and  get  the  job.  Numbers:  "St. 
Louis  Blues."  "I'm  Krazy  For  You,"  "RachmanlnoS'i 
Prelude,"  "Mean  To  Me,"  "Some  Rahiy  Day."  For  re- lease April  13.  1930.    2  reels. 

HONEST  CROOKS  (0626).  Buck  and  Bubbles.  A  mysterious 
black  bag.  buried  in  a  haystack  by  a  couple  of  crooks,  is 
found  by  the  boys,  fuU  of  money.  When  they  try  Ui 
return  it.  things  happen — and  howl  Numbers:  "Turkey  la the  Straw,"  "Old  Black  Joe."  For  release  May  18,  19S0. 2  reels. *  •  • 

RKO 

Record  Breakers 

(Alberta  Vaughn-Al  Cooke) 
(All-Talking — Two  Reels) 

AS  YOU  MIKE  IT  (0602).    Eeleased  Sept.  8,  1929. 
MEET  THE  QUINCE   (0603).    Released  Sept.  22,  1929. 
LOVE'S  LABOR  FOUND  (0604).    Released  Nov.  10.  1929. THEY  SHALL  NOT  PASS  OUT  (0606).    Released  Nov.  34, 

1929. 
EVENTUALLY  BUT  NOT  NOW  (0606).  Released  Deo.  1, 

1929 
CAPTAIN  OF  HIS  ROLL,  THE  (0607).  Released  Deo.  23. 

1929. 

Mickey  McGuire 
(All-Talking — Two  Reels) 

MICKEY'S  MIDNITE  FOLLIES  (0701).  Released  Aug.  IS, 

1929 MICKEY'S  SURPRISE  (0702).    Released  Sept.  15.  1929. 
MICKEY'S  MIX  UP  (0703).    Released  Oct.  13.  1929. 
MICKEY'S  BIG  MOMENT  (0704).    Released  Nov.  10,  19t». 
MICKEY'S  STRATEGY    (0706).     Released  Dec.   8.  1929. 

RCA  Shorts 

(AllTalking—Two  Reels) 
BURGLAR.  THE  (0801).    Released  Aug.  11,  1929. 
ST.  LOUIS  BLUES  (0802).    Released  Sept.  8.  1929. 
TWO  GUN  GINSBURG  (0803).    Released  Oct.  13.  1929. 
HUNT  THE  TIGER  (0804).    Released  Nov.  10,  1929. 

RCA  Novelties 
(All— Talking— One  Reel) 

HEADWORK   (0901).    Released  Sept.   16.  1929. 
GODFREY   LUDLOW  &   NBC  ORCHESTRA   (0802).  BO' leased  Nov.  10.  1929. 

RCA  Marc  Connelly 

(All-Talking — Two  Reels) 
TRAVELER,  THE  (0907).    Released  Aug.  18,  1929. 
UNCLE,  THE  (0909).    Released  Oct.  13,  1929. 
SUITOR,  THE  (0910).    Released  Deo.  8,  1929. 

•  •  • 

UNIVERSAL 

Snappy  Cartoon  Comedies 
(Oswald  the  Rabbit) 

(Synchronized  Only — One  Reel) WEARY  WILLIES.    Released  Aug.  6.  1929. 
SAUCY  SAUSAGES.    Released  Aug.  19,  1929. 
RACE  RIOT.    Released  Sept.  2.  1929. 
OILS  WELL.    Released  Sept.  16.  1929. 
PERMANENT  WAVE.    Released  Sept.  30.  1929. 
COLE  TURKEY.    Released  Oct.   14,  1929. 
PUSSY  WILLIE.    Released  Oct.  28.  1929. 
AMATEUR  NITE.    Released  Nov.  11.  1929. 
SNOW  USE.    Released  Nov.  26.  1929. 
NUTTY  NOTES.    Released  Dec.  9.  1929. 

Collegians 

(All  Star) 
(Talking — Two  Reels) ON  THE  SIDELINES.    Released  Aug.  5.  1929. 

USE  YOUR   FEET.    Released  Aug.   19.  1929. 
SPLASH   MATES.    Released  Sept.  2.  1929. 
GRADUATION    DAZE.     Released  Sept.   IS.  1921. 

Special 

(Talking) 

SWEETHEARTS:  Rooney  Family,  two  reels.    Beletsed  Sopt 2  1929 
LOVE   TREE.   THE:  Rooney  Family,  two  reels.  Beleaied 

Sept.  16.  1929. 
ACTOR,  THE:  Benny  Rubin,  one  reel.    Released  Sept.  U. 

1929 
INCOME  TACT:  Benny  Rubin,  one  reel.  Beleased  Sept.  10, 

1929. ROYAL  PAIR,  THE:  Rooney  FamUy,  two  reels.  Beleaud Sept.  30,  1929,  ,  _ 

DELICATESSEN  KID,  THE:  Benny  Bubln,  two  reels.  Be- leased Oct.  14.  1929,  _  ,       .   _  . 

LOVE  BIRDS:  Rooney  FamUy,  two  reels.  Beleased  Oct. 
14  1929 

pop'  and  SON:  Benny  Bubln,  one  reel.  Beleased  Cot.  M, 
1929. 
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SpOT 

MARKING  TIME:  Booney  Family,  two  reels.    Released  Oct. ^8  1929 
BROKEN  STATUES:  Benny  Kubln,  one  reel.    Belea.se<l  Noi. 11  1929 
THREE  DIAMONDS,  THE:  Kooney  Family,  two  reels.  Be- leased  Nov.  11,  1929. 
PILGRIM   PAPAS:  Benny  Rubin,  one  reel.    Released  No*. 

26,  1929. 
HOTSY  TOTSY:  Benny  Rubin,  one  reel.    Released  Deo.  t. 

1929. 
Universal  Comedies 

(Talking— Two  Reels) BABY  TALKS:  Sunny  Jim.    Released  Sept.  11,  1929. 
WATCH  YOUR  FRIENDS:  All  star.    Released  Oct.  9.  19n. 
NO  BOY  WANTED:   Sunny  Jim.    Released  Nov.  6,  1929. 
SUNDAY  MORNING:  All  Star.    Released  Dec.  4,  1928. 

nting  Youth 
(All  Star) 

(Talking — Two  Reels) LADY  OF  LIONS.    Released  Nov.  2S,  1929. 
HI  JACK  AND  THE  GAME.    Released  Deo.  9,  1929. 

Serials 
ACE  OF  SCOTLAND  YARD,  THE   (Talldng  and  SUent- two  reels).  Craufurd  Kent. 
No.  I.  FATAL  CIRCLET,  THE.  Released  Sept.  30,  1920. 
No.  2.  CRY  IN  THE  NIGHT,  THE.  Released  Oct.  7,  192ti. 
No.  3.  DUNGEON  OF  DOOM,  THE.  Released  Oct.  14,  1929. 
No.  4.  DEPTHS  OF  THE  LIMEHOUSE.  Released  Oct.  21, 

1929. 
No.  &    MENACE   OF   THE    MUMMY.     Released  Oct.  U. 

1929. 
No.  6.    DEAD  OR  ALIVE.    Released  Nov.  4.  1929. 
No.  7.   SHADOWS  OF  FEAR.    Released  Nov.  11.  1929. 
No.  8.    BAITED  TRAP,  THE.    Released  Nov.  18.  1929. 
No.  9.    BATTLE  OF  WITS,  A.    Released  Nov.  26.  1929. 
No  10.    FINAL  JUDGMENT,  THE.    Released  Dec.  2.  1929. 
TARZAN   THE   TIGER   (Synchronized  and  Silent).  Fran* 

Merrill.     Consists  of  15  episodes  released  from  Dec.  t, 
1929  to  March  17.  1930. 

JADE  BOX,  THE   (Synchronized  and  Silent).     Conalsta  of 
10  episodes,  released  from  March  24,  1930,  to  May  2(1, 1930. 

VITAPHONE 

Vitaphone  Varieties 
Star  and  Description 

ABBOTT,  A  I  (2703)  in  "Small  Town  Rambles";  songs  and 

ADAIR,  JANET  "(2629)  In  "Here  Comes  the  Bridesmaid," told  in  narrative  song. 
ADMIRALS,   THE    (477).     A  Naval  Quartette  harmonizing 
popular  songs  with  ukelele  accompaniment. 

ALDA,  FRANCES  (461)  grand  opera  star  singing  "The  Star 
Spangled  Banner,"   accompanied  by  Vitaphone  Symphony Orchestra. 

ALPERT.  PAULINE  (418)  In  "What  Price  Piano?"  oCrerlng original  piano  arrangements. 
ALPERT,  PAULINE  (419).  A  piano  medley  of  popular  songs. 
AMATO,  PASQUALE  (419).  A  piano  medley  of  popular  songs. 

"Neapolitan  Romance."    Lillian  Mines  at  the  piano.  Sings 
"Tormo  Sariente"  and  "Toreador  Song"  from  "Carmen." 

ARDATH.   FRED  &  CO.   (720)   in  "The  Corner  Store."  a slapstick  comedy  with  four  songs.  Directed  by  Bryan  Foy. 
ARDATH,    FRED   &   CO.    (2255)   in   "Men  Among  Men," comedy  of  a  man  aliblng  an  intoilcated  friend  to  his  wife. 
ARISTOCRATS,  FOUR  (306).    Vitaphone  popular  vocal  and 

Instrumental  group  in  a  series  of  songs. 
ARISTOCRATS,  FOUR  (644).  Vocal  and  Instrumental  group 

in  a  new  song  offering. 
ARISTOCRATS,  FOUR  (545):    Vitaphone's  instrumental  and vocal  group  in  three  songs. 
ARISTOCRATS,  FOUR  (546):  Popular  Vitaphone  singers  and 

instrumentalists  in  new  songs. 
ARISTOCRATS,   FOUR   (547):    Five  songs  by  Vitaphone's vocal  and  instrumental  group. 
ARNAUT  BROS.    (571):     "The  Famous  Loving  Birds"  IB singing  and  whistling  numbers. 
BAILEY  AND   BARNUM    (2556)  In  "The  Globe  Trotters," singing  three  popular  songs. 
BAILEY  AND  BARNUM   (2557)  In  "Without  a  Band,"  a comedy  singing  and  talking  act. 
BAILEY  AND  BARNUM   (2558)  In  "The  Two  White  Ele- 

phants."    In   "high   yaUer"   make-up  they  sing  populat Jazz  songs. 
BAIRNSFATHER,  BRUCE  ((393).  The  creator  of  Old  BID 

teUs  of  his  origin  and  sketches  him  as  the  orchestra  plays. 
BAKER,  PHIL  (724)  in  "A  Bad  Boy  from  a  Good  Family,*" gives  four  songs  with  accordion.    A  comedy  number. 
BAKER.  PHIL  (725)  In  "In  Spain."  a  hilarious  farce  with the  Shuberts  comedian  as  star. 
BARCLAY,  JOHN  (436).  Musical  comedy  and  concert  star 
In  operatic  airs  and  an  Impersonation  of  CHiallapin. 

BARCLAY.  JOHN  (437)  In  "Tamous  Character  Impersona- 
tions."   Sines  three  sonzs. 

BARD,  BEN  (2910)  In  "The  Champion  Golfer,"  an  original comedv  sketch. 
BARRIOS,  JEAN  (2700)  In  "Feminine  Types."  This  fe- male Impersonator  sings  three  songs  with  his  impersonations. 
BARTRAM  &  SAXTON  (2144).  "The  Two  Kentucky  boys 

of  lazz"  In  three  song  numbers,  with  guitar  and  orchestra accompaniment. 
BAUER,    HAROLD    (278).     International    pianist  playlns 

Chopin's  "Polonaise  In  A  Flat." 
BAXLEY,  JACK   (2768)   In  "Neighbors."  a  comedy  sketch witSi  songs. 
BELL  &  COATES  (2697).  "The  California  Songbirds"  In popular  sones. 
BENNETT  TWINS  (476).  "Uttle  Bare  Knee  Syncopators" of  stage  and  TaudevUle  In  a  song  and  dance  recital. 
BENNY,  JACK  (2597).  Comedian  in  'Bright  Momenta,"  his noted  monoloKue. 
BIFF  &  BANG  (674).  "FlstlcuiT  Funsters"  In  a  burlesque boiine  match. 
BILLEE,  LITTLE  (2869).  Versatile  midget  star  In  "The 

Flaming  Youth";  original  songs  and  fast  tap  dancing. 
BORN  &  LAWRENCE  (2885)  In  "The  Country  Gentleman," a  comedv  skit  with  songs. 
BORN  4.  LAWRENCE  (2940)  in  "Pigskin  Troubles,"  a  com- edy of  campus  and  the  gridiron,  with  songs. 
BORN  &  LAWRENCE  (2920)  In  "The  Side  Show"  In  which these  musical  comedy  comedians  recite,  dance,  sing  and 
swap  Jokes. 

BORN  &  LAWRENCE  (2640)  In  "The  Aristocrats"  in  which they  employ  their  pantomime  stunt  In  accompaniment  to their  songg. 
BOSWORTH,  HERBERT  (22S3)  in  "A  Man  of  Peace."  A gnlet  man  of  the  mountains  becomes  suddenly  embroiled 

In  a  feud. 
BOWERS,  BRUCE   (2870)  in  "Artistic  Mimicry"  In  which h»  does  a  varietv  of  Imitations. 
BRADY.  FLORENCE  (2699)  In  "A  Cycle  of  Songs." BRADY,    FLORENCE    (2734).     Stage  and  valrety  star  In 

"CTiaractcT  Studies"  In  songs. 
■  RADY,  STEWART  (2745).    "The  Song  Bird,"  boy  soprano la  three  songs. 

BRIAN,  DONALD  (2733).  Musical  comedy  star  in  a  quar- tet  Ot  SOUgb, 
BRITT,  HORACE  (614).  Renowned  'cellist  playing  Masse- 

net's "Elegy"  and  Popper's  "Serenade." 
BROCKWELL,  GLADYS  (2235)  In  'HoUywood  Bound,"  a satire  on  male  beauty  contests,  with  a  cast  of  Uve. 
BROOKS  &  ROSS  (2232).  Vaudeville  headllners  in  "Two 
Boys  and  a  Piano." BROWNE,  FRANK  &  KAY  LAVELLE  (2689)  in  "Don't 
Handle  the  Goods,"  xylophone  singing  and  patter  act. 

BROWN,  JOE  E,  (269U)  in  "Don't  Be  Jealous."  Famous stage  comedian  as  dancing  teacher  to  a  pretty  wife  with  a Jealous  husband. 
BROWN  &  WHITAKER  (2265)  In  "A  Laugh  of  Two." Vaudeville  headllners  in  gags  and  Jokes. 
BROWN  &  WHITAKER  (2328)  in  'In  the  Park,"  a humorous  skit  with  music. 
BROWNING,  JOE  (496).  Popular  comedian  In  a  talking  and singing  number. 
BROX  SISTERS,  THREE  (2570)  in  "Glorifying  the  Ameri- 

can Girl."  Popular  trio  of  stage  and  variety  in  a  trio of  songs. 
BROX  SISTERS,  THREE  (2571)  In  "Down  South,"  In which  they  sing  three  haunting  southern  melodies. 
BUDDIES,  FOUR  (609).  "Harmony  Songsters"  In  four numbers. 
BURNS  &  KISSEN  (2679).    Popular  comedians  In  comedy 
Greek  makeup,  singing  funny  songs. 

BYRON.   ARTHUR   &   CO.    (2704)    in  "A  FamUy  Affair," a  comedy  of  mixed  identities.     The  star  la  supported  by 
Kate,  Eileen  and  Kathryn  Byron. 

CARLE,    RICHARD    (2179)    In    "Stranded,"    playlet   of  a stranded  opera  producer,  with  two  songs. 
CARLE,   RICHARD    (2239).     With  May  McAvoy  to  "Sunny 

California,"   story  of   a   wife   who  Induces  her  husband to  quit  cold  New  York  for  glorious  California. 
CARLE,  RICHARD  (2261).    Stage  star  in  a  comedy  sketch, 

"The  Worrier."    A  man  who  does  the  worrying  for  othcs at  so  much  per  worry.    Ends  with  a  song. 
CARR,  NAT  (2309).    Popular  comedian,  in  a  monologue  of laughable  Incidents. 
CARRILLO,  LEO  (607)  In  a  clever  monologue,  "At  the  Ball 

Game." 

CARILLO,  LEO  (2369)  In  a  dialect  monologue,  "The 

Foreigner." CARRILLO,  LEO  (2652).  Noted  stage  star  In  a  recitation 
of  the  most  dramatic  poem  of  the  world  war,  "The  Hell 
Gate  of  Soissons." CASE,  ANNA  (294).  Opera  star,  accompanied  by  Metro- 

politan Grand  Opera  Chorus  singing  "Cachaca"  and "Anhelo." 
CEBALLOS,  LARRY  REVUE  (2562)  In  which  Vitaphone 

Girls  and  Al  Herman,  sing  and  dance. 
CEBALLOS,  LARRY  (2627).  "Roof  Garden  Revue."  Beau- tiful girls  and  an  adagio  team  in  songs  and  dance. 
CEBALLOS,  LARRY  (2661).  "Undersea  Revue."  Noted  Va- riety stars  and  chorus  in  spectacular  revue. 
CEBALLOS,  LARRY  (2693).  "Crystal  Cave  Revue."  with songs. 
CHANDLER,  ANNA   (2739)  in  "Popular  Songs." 
CHASE,  CHAZ  (2696).     "The  unique  comedian,"  who  eaM everything — fire,  paper,  violins,  flowers,  shirts,  etc. 
CHIEF   CUPOLICAN    (2598).     "The   Indian   baritone."  the only  Indian  who  has  sung  In  grand  opera,  in  three  classic songs. 
CLEMONS,    JIMMY    (2242).     Vaudeville  star.   In  "Dream Cafe,"  songs  and  dances. 
COOEE  &.  ORTH  (27U9)  In  "Zwel  und  Vierstigsto  Strasse," in  German,  with  three  songs. 
CODEE  &  ORTH    (2798)  In  "Stranded  In  Paris,"  comedy skit. 

COHEN.  SAMMY  (2800)  In  "What  Price  Burlesque";  Imi- tations. 
COLEMAN,  CLAUDIA  (2244)  111  "Putting  It  Over,"  comedy Impersonations. 
COLLEGIATE  FOUR,  THE  (2249)  In  "Campus  Capers";  the college  spirit  in  songs. 
COLONIAL  GIRLS,   THE  THREE   (2121)   in  "The  Beauty 

of  Old  Time  Music" ;  harp,  flute,  'cello  and  coloratura soprano. 
CONLEY,   HARRY  J.   (2273)  In  "The  Bookworm."  comedy 

playlet  which  was  the  hit  of  "LeMaire's  Affairs." 
CONLIN    &    GLASS    (2677)    in    "Sharps   and   Flats,"  la amusing  antics  and  songs. 
CONNOLLY  &  WENRICH  (2583).    Musical  comedy  star  and 
famous  composer  In  a  number  of  Wenrich's  songs. 

CONRAD,    EDDIE    (491).     Broadway  comedian  In  a  com- 6(ly  sketch 
CONRAD,  EDDIE  (663)  assisted  by  Marlon  Eddy,  In  foul songs, 

COOK,  CLYDE  (2284)  In  "Lucky  In  Love";  comedy  of  a husband  who  extracts  5200  from  his  wife  for  a  poker  game. 
COOPER  &  STEPT  (2159).  Song  hit  writers.  In  several  of their  popular  snngs. 
CORCORAN.  RED  (2769)  in  "I'm  Afraid  That's  All."  Four banjo  niunbera. 
COSCIA  &  VERDI  (2272)  In  a  burlesque  of  operatic  airs and  the  artlRtlc  temperament. 
COSLOW,  SAM  (2659)  in  "The  Broadway  Minstrel,"  pre- senting four  of  hip  most  T>opular  compositions. 
COWAN.  LYNN  (2245).  Vaudeville  headliner.  In  three  of his  original  songs. 
COWAN,  LYNN  (2258).  The  "Community  Singer."  In  five popular  songs. 
COWAN,  LYNN  (2547).    Leads  audiences  In  choral  singing — four  numbpfs. 
COWAN.  LYNN  (2680)  in  a  new  collection  of  old  songs. 
COYLE  &  WEIR  (2253).    Songs  and  dances  by  clever  team of  vnimgsters. 
CRANE,  HAL  (2133)  In  "The  Lash,"  a  dramatic  playlet  of The  Tombs,  written  by  Crane,  a  big  hit  In  vaudeville. 
CRAVEN.    AURICLE    (2118).     The   dancing   vloUnlst  and singer.  In  three  numbers. 
CROONADERS.   THE    (2685)   In  "Crooning  Along."  Four bovs  in  five  lilting  songs. 
CROONADERS.  THE  (2736)  In  "Melodious  Moments";  four snncs. 
CROWELL  &  PARVIS  (2140).  Vaudeville's  talented  chil- dren, in  songs  and  dances. 
CRUMIT.  FRANK  &  JULIA  SANDERSON  (733)  In  "Words nf  Tjove,"  giving  three  of  Crumlt's  own  songs. 
CRUMIT,  FRANK  (727).  Famous  songster  and  composer, singing  several  nf  his  own  composUIona. 
CRUSE  BROTHERS  (2120).  The  "Missouri  Sheiks"  In  "Old 
Time  Melodies  in  an  Old  Time  Way."  with  violin,  guitar and  banjo. 

CRUSE  BROTHERS  (2126)  In  popular  melodies  and  dittios. 
CUGAT,  X.  &.  CO  (254)  In  "By  the  Camp  Fire."  Caruso's violin  accompanist,  his  mtisidans  and  dancers  In  five 

beautiful  numhprs. 
CUMMINGS.  DON  (2125).  The  "drawing  room  roper"  In  a lariat  exhibition,  accompanied  by  Vitaphone  orchestra. 
CUNNINGHAM  &  BENNETT  (736).  Popular  singing  com- 

posers. In  three  vocal  numbers  and  an  impersonation. 
D'ANGLO,  LOUIS  (509)  assisting  Giovanni  Martlnelll  in  the 

duet  from  Aft  IV  of  the  opera.  "La  Juire." 
DEIRO,  GUlOO  (2968)  famous  plano-acoordlonlst  In  two  de- lightful selections. 
DE  LA  PLAZA  &  JUANITA  (2702)  In  "Siesta  Time." Famoas  tango  artist  and  his  company  in  thrilling  dances 
and  some  songs. 

DELF,  HARRY  (2542),  Broadway  comedian.  In  songs  and 
comedy  monologue. 

DELF.  HARRY  (2551)  In  "Soup"  which  displays  Us  re- markable mimicry  of  a  whole  family  eating  soup. 
DELF.   HARRY   (2663-64)   In   "Giving  In,"  supported  by 

Hedda  Hopper,  directed  by  Murray  Roth.     An  engugtng 

playlet. DC  LUCA.  GIUSEPPE  &  BANIAMINO  GIGLI   (618)  In  se- 
lecuous  from  Act  11  of  the  opera  "La  Uiouuada." 

DEMARCST,    WILLIAM    (22UU|    In     'Papa's    Vacation."  a riuuiuus  comedy  playlet  by  Hugh  Herbert  and  Murray  ItoUi. Directed  by  Bryan  Foy. 

DEMAREST.  WILLIAM  (2143)  In  "When  the  Wife's  Away." comedy  playlet  directed  by  Bryan  Foy;  with  three  suugs. 
DEMAREST.    WILLIAM    (2138)    In    "The    Night  Court." Comedy  playlet  directed  by  Bryan  Foy. 
DICKINSON,    HOMER    (2UU9) :     Musical   comedy   star.  IB three  uoiigs. 

DIPLOMATS.  THE  (666):  "High-hat  syncopators  of  lazs" in  lour  selections. 

DISKAY.  JOSEPH  (2122):  "Famous  Hungarian  tenor,  coa- cen  and  radio  artist.  In  two  songs. 
DONER,  KITTY  (2668)  In  "A  Bit  of  Scotch."  Male  Im- personations and  six  songs. 
DONER,  KITTY  (2669):  Famous  male  Impersonator,  and two  assistants  In  four  songs. 
DONER.  TED  (2298):  Dancing  comedian  and  his  Sunklit Beauties,  in  a  singing  variety. 

OONOHUE.  RED  &  U-NO  (734)  In  "A  Traffic  Muddle." Famous  clown  ancl  his  mule  In  a  comedy  skit. 
DOVES,  THE  TWO  (2146)  In  "Dark  Days,"  comedy  dialog and  original  songs. 

DOVES,  THE  TWO  (2178)  In  "Flying  High."  Blackfaoe comedy  of  two  aviators  stranded  at  the  North  Pole. 
DOVES.  THE  TWO  (2267)  In  a  comedy  of  two  negroes  In a  haunted  house. 
DOWNING,  HARRY  &  DAN  (2127)  In  "High  Dp  and  liOW Down."    Songs,  laughs  and  female  Impersonations. 
DOYLE,  BUDDY  (442)  In  three  songs  In  blackface. 
DREYER.  DAVE  (2889)  in  ■■Tin  Pan  Alley."  Popular  com- poser in  popular  compositions  of  his  own. 
DUFFY  &  GLEASON  (775)  In  "Fresh  from  HoUywood."  A comedy  skit  with  songs. 
DUNCAN,  HERRING  &  ZEH  (2116):  Popular  California singers  in  solos,  a  duet  and  some  trios. 
ELMAN,  MISCHA  (276):  Celebrated  violinist,  playlni 
Dvorak's  "Humoresque"  and  Gossec's  "Gavotte." FASHION  PLATES  OF  HARMONY  (2283):  A  quartet  of 
distinctive  concert  voices  in  famous  and  original  composi- 
tions. 

FERRIS,  AUDREY  (2238)  In  "The  Question  of  Today."  A dramatic  playlet. 

FIELDS,    SALLY     (2147):      Comedy    entertainer    In  "The "Hostess,"    A  laughing  sketch  with  songs. 
FIELDS  &  JOHNSON    (2588):     Vaudeville  headllners  In  a 
comedy  skit,  "Terry  and  Jerry." 

FLEESON  &  BAXTER  (435)  In  "Song  Pictures,"    A  review of  popular  melodies  with  Miss  Baxter  at  the  piano. 
HOWARD,  JOSEPH   E.  (2596):    Composer  of  musical  com- edies in  a  recital  of  his  own  songs. 
HOWARD,   WILLIE   &   EUGENE    (349):    Musical  comedy 
stars  in  a  comedy  sketch  titled  "Between  the  Acts  of  the 

Opera." 

HOWARD,  WILLIE  &  EUGENE  (643):    Stage  stars  In  a 
comedy  sketch,  "Pals." HOWARD,  WILLIE  &  EUGENE  (672)  In  a  comedy  aketcli with  songs. 

HUGHES  &  PAM   (2837)  In  "The  FaU  Guy,"  a  sketch  In which  Bay  Hughes  sings  and  doss  his  comedy  falls. 
HURLEY,   PUTNAM   &  SNELL   (2180):     Popular  song  trio In  Jazz  and  comedy  songs. 
FLIPPEN,  JAY  C.  (2581):    Musical  comedy  and  vaudevlUe 

star,  in  a  fast  comedy  skit.  "The  Ham  What  Am." 
FLONZALEY  QUARTETTE  (466):    World's  foremost  stringed 
Instrument  ensemble,  now  disbanded,  playing  Mendelssohn'* "Canzonetta"  and  Pochon's  "Irish  Reel," 

FLONZALEY  QUARTETTE   (467):    Famous  stringed  ensem- 
ble, playing  Borodin's  "Nocturne"  and  Mozart's  "Minuet.' FLORENTINE  CHOIR   (2281):    Italy's  greatest  ensemble  at 

choral   voices   singing    "Adoramus    te   Christe"   and  the 
"Toreador  Song"  from  the  opera,  "Carmen." 

FLORENTINE    CHOIR    (2282):     Oldest   choral  organization 
in    the  world — more    than    800  years — singing  "NInna, Nanna"  and  "Santa  Lucia  Luntana." 

FOLSOM,   BOBBY    (2839):    Musical  comedy  actress  In  'A Modern  Prlscllla,"   contrasting  the  Puritan  Prlscilla  and the  same  girl  today, 

FOX.   ROY  (2819):    The  whispering  cometlst.  in  three  se- lections and  two  band  numbers. 
FOY,  EDDIE  &  BESSIE  LOVE  (2575-76)  In  a  clever  playlet 

of  back-stage  life,  "The  Swell  Head."  starring  the  son  of the  famous  stage  clown  and  the  screen  leading  woman. 
FOY  FAMILY,  THE  (2579)  in  "Foys  of  Joys."    A  satire  on 
talking  motion  pictures  with  Eddie  Foy's  family.  Directed by  Bryan  Foy.  _    .  . 

FOY  FAMILY,  THE   (2580)   in  "Chips  of  the  Old  Block." Presents  the  children  of  the  famous  comedian,  Eddie  Foy, 
In  songs  and  dances  and  a  monologue  by  Eddie  Foy,  Jr. 

FRANKLIN.  IRENE  (2706):    Famous  American  comedienne. 
supported  by  Jerry  Jamigan  In  three  of  his  songs. 

FREDA    &    PALACE    (2271)    In   "Bartch-a-Kalloop."  OuH nationally  famous  vaudeville  act.  Comic  antics  and  songs. 
FREEMAN    SISTERS    (625):     "Sunshine    Spreaders  from Roxy's  Gang"  in  popular  selections  with  piano  and  ukulele, 
FRIGANZA,   TRIXIE    (2791):     Stage  and  variety  star,  te "My  Bag  o"  Trii."  with  two  songs. 

GABY,    FRANK    (2188):     Popular    ventriloquist    In  "The Tout,"  a  skit  of  comedy  moments  at  the  race  track. 
GALE    BROTHERS    (610):     Juvenile    comedians.    In  fast dancing  and  songs, 
GIBSON.    HOOT,   TRIO    (2132):    The  Hawaiian  Serenade! 
engaged  by  Hoot  Gibson,  screen  star,  to  play  at  his  ranch on  ukuleles  and  steel  guitars. 

GIGLI,    GORDON,    TALLEY    &    DE    LUCA    (416)    Ul  the 
Quartet  from  "Rigoletto." GIGLI,    BENIAMINO    (414):     Famous   Metropolitan  Opera 
tenor  In  scenes  from  Act  II  of  Mascagnl's  opera,  "Caval- 

GIGLI.  BENIAMINO  (498):    Celebrated  tenor  In  four  soma 
In  English,  French,  Spanish  and  Italian. 

GIGLI.    BENIAMINO    (617)   In  selections  from  Act  11  ot 
Ponohlelli's  opera,  "La  Gloconda." GIGLI,  BENIAMINO  AND  GISUEPPE  DE  LUCA  (518)  iB 
a  scene  from  Act  I  of  Bizet's  opera,  "The  Pearl  Fishers," accompanied  by  the  Vitaphone  Symphony  Orchestra. 

GIGLI,    BENIAMINO,   &   MARION   TALLEY    (499)   In  the 
duet,   "Verranno  a  te  sull'aura." GILBERT.    MASTER    (2260):     Sensation  child  artist  from vaudeville  in  an  unusual  routine  of  songs  and  dancea. 

GILLETTE,  BOBBY  (2838):    Famous  banjoist  from  the  va- riety  stage,   assisted  by  Doris  Walker,   radio  and  stage artist,  in  four  selections. 
GIVOT,   GEORGE.  PEARL   LEONARD   AND   NINA  HINDS 

(2107):     "The  College  Boy"  and  "The  Melody  Girls"  In popular  songs.    Directed  by  Bryan  Foy. 
GOLDIE,   JACK    (704)    In  "The  Ace  of  Spades."     A  fast singing   and   chatter   act  with   the  variety   headliner  In blackface. 

GORDON.  GIGLI,  TALLEY  &  DE  LUCA  (415)  In  the  Quar- 
tette from  "Rigoletto." GORDON,  JEANNE  (474):  Assisting  Giovanni  Martlnein  In 

a  scene  from  Act  II  of  Bizet's  opera,  "Carmen." GOTTLER.  ARCHIE  (2670):  Famous  song  writer  bi  ■ 
medley  of  the  songs  which  have  made  him  celebrated. 

GOULD,  VENITA  (562):  Famous  Impersonator  of  stars,  m 
Impersonations  of  four  stars  In  some  of  their  songs. 

GREEN,  HAZEL  &  CO.  (2112)  In  musical  selections  di- rected bv  Misg  Green  who  also  sings, 

GREEN.  JANE  S.  CO.  (2746)  In  "Singing  the  Blues,"  TMt Brnadwav  star  in  three  numbers.    Directed  by  Bryan  Fw. 
GREEN,  JANE  (2750):    "The  melody  girl"  in  three 
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GREEN'S  FLAPPERETTES  (711):    Three  selections  by  this 
girls'  jazz  band. GREY,   MISS  ANN,  AND   HER   BOY   FRIENDS   (2601)  In 
live  songs.    Miss  Qiej  Is  a,  uopular  radio  artist. 

GREEN.  CORA  (825):    The  famous  Creole  singer  in  thret 
Negro  aoiigu. 

GREEN,  EDDIE  &  CO.  (880)  of  "Hot  Chocolates."  • 
Broadway  negro  musical  comedy.  In  "Sending  a  Wire." a  comedy  skit. 

HACKETT,  CHARLES  (392):    Tenor  of  Chicago  Civic  Opera 
Co.   In  two  solos  from   "Klgoletto."   "yuesca  O  Uuella." 
"La  Donna  E  Mobile." 

HACKETT,  CHARLES  (S52) :    Noted  tenor  sings  "Song  cl 
the    MUe"    by    Cadman    and    the    "tjong    of    India"  by Blmsfey-Korsakow. 

HACKETT,    CHARLES    (2379):     Noted   tenor,   assisted  oy 
Joyce  Comptou,  In  two  numbers,   "Who  Is  Sylvia"  and "Serenade." 

HAINES.  ROBERT  (2319):  Noted  stage  star  In  "Ten  Min- 
utes," a  grippmg  diama  of  a  prisoner  in  the  death  cell. HALEY  &  McFADOEN  (2269):  Musical  comedy  and  vaude- 

ville headllners  In  "Haleylsms,"  wittlsm  and  wise-cracks. HAPPINESS  BOYS  (S36):  (Billy  Jones  and  Ernest  Uare, 
radio  stars)  four  popular  songs. 

HAPPINESS  BOYS  (537):  Favorite  radio  stars  In  four 
new  songs. 

HARRINGTON  SISTERS  (2262):   From  the  "Passing  Show,  " In  a  garden  of  songs. 
HARRIS,   VAL,   &  ANN   HOWE    (2767)   In  "Fair  Days.' Val  Harris  Is  noted  "rube"  comedian. HARRIS,  VAL,  &  ANN  HOWE  (2759)  in  a  comedy  sketoh. 
"The  Wild  Westerner." HAVEL.    ARTHUR    &    MORTON    (769):     Of    the  musical 
comedy  stage,  in  a  peppy  playlet  with  song.  "Maymates. "' 

HAYNES.  MARY  (2762)  in  her  original  sketch.  "The  Beauty 
Shop."  with  songs. HAYS,  WILL  (192):    President  of  Motion  Picture  Producers 
and   Distributers   of   America   In   an   address  welcoming 
Vitaphone  to  the  motion  picture  industry. 

HEARST  NEWSPAPER  RADIO  KIDS  (612):    Popular  radio 
youngsters  In  a  song  recital. 

HEATHER,   JOSIE   (774):     Character  comedietme  in  Uirue songs. 
HERBERT,  HUGH  (2517-18):  Character  comedian  In  a 
sketch  of  married  Ufe.  "The  Prediction." HERMAN,  AL  (2578):    Blaclrface  comedian  in  two  songs. 

HILLBILLIES,  THE  ORIGINAL  (715):  Novel  musical  num- 
bers by  players  from  the  North  Carolina  hills. 

HITCHCOCK,  RAYMOND  (760):  Noted  musical  comedy 
star.  In  a  monologue.    "An  Evening  at  Home  with  Hltchy." 

HJLAN'S  BIRDS  (2110):  "Cockatoos  at  Their  Best,"  an unusual  bird  act.    Directed  by  Bryan  Foy. 
HOLIDAY  IN  STORYLAND:  Featuring  HoUywood  Starlets 
Group  Thirty  Youngsters.    Directed  by  Roy  Mack. 

HONOLULU:  Nat  Madison  comedy  drama.  Directed  by 
Howard  Bretherton. 

HORTON,  EDWARD  EVERETT  (2237):  Noted  stage  and 
screen  star,  with  Lois  Wilson  in  a  playlet.  "Miss  in- 
formation." 

INGENUES,   THE    (2572):     Girls'   orchestra  from  Ziegfelfl 
"Follies,"  In  four  numbers. INGENUES,  THE  (2573):    Five  orchestra  selections. 

IRWIN,   CHARLES    (2555):     "The  debonair  humorist"  of variety  stage  in  a  comedy  monologue. 
JUNE   (735):    English  musical  comedy  star.  In  two  songs. 
KJERULF'S  MAYFAIR  QUINTETTE  (2650):    Consisting  of three  harpists,  violinist  and  a  vocalist,  in  three  numbers. 
KLEIN    BROS.    (2553):     Musical   comedy   stars    in  "Jest 
Moments,"  a  comedy  sketch  of  a  doctor  and  his  patient. KRAMER  &  BOYLE   (2737):    Stage  comedians  in  a  skit. 
"Idle  Chatter." 

KREMER.  ISA  (748)  In  "The  Second  Minuet."  singing  two popular  melodies. 
LAMBERT.  EDDIE  (702):    Famous  concert  pianist  in  four 

selections. 
LA  RUE.  GRACE  (739):    Musical  comedy  star  In  two  songs. 
Directed  by  Bryan  Foy. 

LE  NARR,  ADELE  (611):    "The  wonder  kid  in  vaudeviUe," singing  and  dancing. 
LEWIS,  FLO  (2708):    Broadway  comedienne  in  a  humorous 

sketch,  "Give  Us  a  Lift." LEWIS.  JOE  (2868):    Night  club  favorite  in  four  songs. 
LIGHTNER,  WINNIE   (2591):    Musical  comedy  and  screen 

star  in  tliree  comic  songs. 
LIGHTNER.    WINNIE    (2592):     "Broadway's    Tomboy"  In three  of  her  Inimitable  comedy  songs. 
LOVE.   BESSIE.   &   EDDIE    FOY    (2575-6)   in  a  two  reel 
comedy  playlet,  "The  Swell  Head." 

LOWRY,   ED    (2565):     "The  Happy  Jester"  In  three  song selections. 
LYDELL  &  HIGGINS   (2620)  in  their  popular  rustic  act. 
"A  Friend  of  Father's." 

LYONS,    AL,    &    FOUR    HORSEMEN    (2789):  Introducing 
the   noted    accordionist   and    liis    three    accompanista  in 
"Musical  Melange." 

MacGREGOR,  BOB  (617):   Radio  Scotch  comedian  in  comedy 
monologue  and  songs. 

MacGREGOR,  KNIGHT  (613):    Musical  comedy  and  concert 
baritone    in    three   songs,    including    "On    the    Road  tn 
Mandalay." MARCELLE.  MISS  (716):  Singing  southern  syncopated  songa. 
Directed  by  Bryan  Foy. 

MARLOWE  &  JORDAN  (2741):    BngUsh  music  hall  favorites 
in  "Songs  and  Impressions." MAUGHAN,  DORA  (2731):    Star  of  the  English  music  haile 
in  "The  Bad,  Bad  Woman."    She  sings  three  songg. MAUGHAN.  DORA  (2732)  in  song  impressions,  assisted  &y 
Walter  Fehl,  tenor. 

MAYHEW.  STELLA  (728):    Musical  comedy  star  in  songg. 
McKAY  &  ARDINE  (708):    Popular  variety  team  in  a  fast 
comedy.  "Back  from  Abroad." McLEOD.  TEX  (2694):    Premiere  rope  spinner  in  a  singing 
and  lariat-throwing  act. 

MERLE  TWINS  (612):    Syncopating  songsters  In  three  popu- lar numbers. 
MEYERS  &.  HANFORD  (2593):  "l^e  Arkansas  Travelers" in  barefoot  dancing  and  down-south  songs. 
MILLER  &  FARREL  (623):  Popular  entertainers  with  man- dolin and  miniature  piano.  In  three  selections. 
MONTGOMERY,  HARRY  (619):  "The  Humorologist"  pre- senting a  comedy  of  words  in  monologue. 
MORGAN,  JIM  &  BETTY  (712):  VaudevDle  headHners  in 

"Songs  as  You  Like  Them." MOULAN,  FRANK  (608):  Musical  comedy  star  in  three 
songs. 

MOUNTED  POLICE  QUINTETTE  (2695):  Offering  char 
acteristic  songs  in  "The  Northern  Patrol." 

MULHERN,  MARY,  &  WILLIAM  HALLIGAN  (873)  in  com- 
edy skit,  "Somewhere  in  Jersey."    Directed  bv  Bryan  Foy. MURRAY.  JOHN  T.,  &  VIVIEN  OAKLAND  (849):  Screen 

and  stage  nlavers  in  "Satires." NEAL  SISTERS  (719):  Vaudeville  headllners  in  a  singing 
act.  "Blondes  That  Gentlemen  Prefer." 

NELSON.  EDDIE  &  CO.  (2548)  in  a  comedy  skit.  "Stop 
and  Go." NEWHOFF   &   PHELPS   (2766):     Variety  favorites  in  an 
original  sketch  with  songs,  "Cross  Words." 

NORMAN.   KARYL  (2663)   in   "Silks  and  Satins,"  further female  impersonations  and  songs. 
NORTH,  JACK  (2756):    Banjo  wizard  in  "The  Ban-Jokester. NORWORTH,  JACK  (2707):    Stage  and  variety  matinee  idol 

in  three  songs. 
OAKLAND  &  MURRAY  (889)  In  a  burlesque  murder  trial. 

"The  Hall  of  Injustice." 
OBER,  ROBERT  (2607-08):    Stage  and  film  star  in  a  two 

reel  playlet.  "A  Begular  Business  Man." 

O'BRIEN,  NEIL,  &  JAMES  J.  CORBETT  (842):  Famous minstrel  and  the  former  heavyweigxit  champion  in  comedy 
chatter. 

OH,    SARAH:     Jack    McLellan    and    "Sarah"    and  Tony Labriola.     Directed  by  jMuiray  Itoth. 
OPERATION,  THE:    Edgar  Bergen  and  CharUe  MacArthur. 

Directed  by  Murray  Koth. 
ORTH,  FRANK  (2710)  In  an  original  one  act  play,  "Meet 

the  Wife." 
O'CONNELL,  HUGH  (807)  in  a  newspaper  playlet,  "The 

Familiar  Face."    Directed  by  Arthur  Hurley. 
O'CONNELL,  HUGH  (838)  in  a  newspaper  comedy,  "The 

Interview."    Directed  by  Arthur  Hurley. PARAGONS,  THE  (2S83)  In  an  atmospheric  presentation  with 
songs.  "In  the  Tropics." PEABODY,  EDDIE  (25B0) :  King  of  banjo  players  with  his 
partner,  Jimmie  Maisel,  in  live  selections. 

PERSIAN  KNIGHTS:  Joyzelle,  Helen  Patterson,  Jack  Ran- 
dall, Adagio  Four,  Roger  Davis,  Ivan  Lanliovv.  Techni- 
color production. 

PLANTATION  TRIO  (2816)  in  "The  Land  of  Harmony." Four  songs. 
POLLARD  DAPHNE  (2554):  English  comedienne  in  an  act 

in  which  she  is  internationally  famous,  "Wanted,  a  Man." POLLARD,  DAPHNE  (2567):  IflngUsh  comedienne  in  a  com- 
edy sketch,  "Cleo  to  Cleopatra." 

QUILLAN,  EDDIE,  &  FAMILY  (2574)  in  "A  Little  Bit  ot 
Everything,"  two  songs. 

RAISA,  ROSA  (2546):  Singing  "Plaislr  d'Amour  and  "La 

Paloma." 
RANGERS,  THE  (2900)  in  "After  the  Round-Up."  a  cowboy carnival  with  songs. 
REDMOND  &  WELLS  (2748)   in  "The  Gyp,"  at  satire  on fake  fortune  telling. 
REGAN.   JOSEPH    (2628):     America's  foremost  Irish  tenor in  three  songs. 
ROGERS.  CHARLES  (2541)  in  his  popular  vaudeville  com- 

edy. "The  Ice-Man." RUBIN.  BENNY  (2539):  Stage  comedian  in  monologue  and songs. 
RUBINI.  JAN  (2790):  Violin  vertuso,  assisted  by  Vernon 
Rickard,  Irish  tenor,  and  Mona  Content,  in  three  songs. 

RUGGLES,  CHARLES  &  CO.  (2568-69):  Stage  star  in  a 
playlet.  "Wives,  Etc" RYAN,  DOROTHY  &  ROSETTA  (726)  in  a  charming  song 
act.  "Mirth  and  Melody." 

SCHUMANN-HEINK,  MME.  (568):  Beloved  contraltor  of 
the  concert  stage  in  three  solors,  "Der  Erlkonig,"  "Trees," "Pirate  Dreams." 

SEDANO,  CARLOS  (521):  Famous  concert  violinist  in  Span- 
ish dances,  Mozart's  "Minuet"  and  Beethoven's  "Turlrish 

March." 

SEELEY,   BLOSSOM    (648):    Stage  and  variety  star  in  a program  of  songs. 
SERENADERS,  THE  (2814)  in  red  hot  comedy  presenting  a double  quartet  of  male  voices. 
SHAW  &  LEE  (2686):    Known  as  the  "Beau  Brummels," in  two  songs. 
SHELLEY,  FRANCES  (713):  Leading  lady  of  "Bain  or Shine."  in  two  songs. 
SINCLAIR  &  LA  MARR  (753):  Two  wise-cracking  ladies 
from  vaudeville  in  "In  at  the  Seashore." 

SPALDING,  ALBERT  (800):  Great  American  violinist  play- 
ing "Liebesleld"  and  "Cavatina." SPIDER.  THE:  Billy  Lydell  and  Tom  Fant.  Directed  by Murray  Roth. 

STANLEY  &  GINGER   (714):    A  variety  song  and  dance 
team  in  "A  Few  Absurd  Moments." STANTON,  VAL  &  ERNIE  (2587)  in  an  act  in  which  they 
have  appeared  on   the   stage,-  "English   as   She  Is  Not 

Spolcen." 
STONE,  IRENE  (2783):  Musical  comedy  star  in  "Songs  as 
You  Like  Them." SWOR.  BERT  (2544):    Musical  comedy  star  in  "Ducks  and 

Deducts." SWOR,  BERT  (2543)  In  his  famous  sketch,  "A  Colorful 

Sermon." 
SYNCO  PETS,  THE  FOUR  (731):  Variety  artists  in  a 

semi-classica]  instrumental  number,  "Musical  Moments." 
TATE,  HARRY  (754-55):  English  comedian  in  a  comedy 

sketch.  "Motoring." 
TATE.  HARRY  (778-79)  In  a  comedy,  "Selling  a  Car." 
TERRY,  ETHEL  GRAY,  (2666-67):  Dramatic  sketch,  "Sharp 

Tools." 

TIMBLIN   &   RAYMOND   (2755):    Vaudeville  headllners  in 
"A  Pair  nf  Aces"  sing  three  songs. 

TO   DO   WITH   A  SMILE:    Roy  Stewart.  Juliette  Compton. 
Directed  by  William  McGann. 

ULIS  &  CLARK  (2758):    Musical  comedy  stars  in  a  sketch 
with  songs,  "In  Dutch." VELIE.  JAY  (717):    Musical  comedy  tenor,  "A  Journey  of 

Songs." 

VELIE.  JAY  (2784)  in  a  group  of  songs. 
VELIE.  JAY  (718)  in  songs  of  love. 
VERNON,   HOPE   (2815):     Variety  star  In  a  group  of  four 

songs  and  imitation  of  violin  sounds. 
WALDRON,  JACK  (2691):    Talented  stage  actor  In  a  song 

number,   "A  Little  Breath  of  Broadway." WARD,    FANNIE    (721):     Perennial  flapper  of  the  English 
and  American  stage,  in  "The  Miracle  Woman." WELLS,  GIL  (2735):    Popular  blues  singer  In  three  of  his 
latest  son<rs. WEST.    ARTHUR    PAT    (2919)    in    a   singing  atmospheric 
comedy,  "Rtiip  Ahoy." WHITE,  EDDIE  (2689):    Variety  and  musical  comedy  star 
in  a  monologue  with  songs,  "I  Thank  You." 

WHITMAN,   FRANK    (703):     "1*e  surprising  fiddler"  who plays  his  violin  with  a  card,   bottle  or  a   bow.  Four selections. 
WHITMORE.  DOROTHY  (2538):  Popular  prima  donna  in  a 

group  of  songs. 
YELLMAN,    DUKE,   &   COLETTA    RYAN    (874)   in  "Song- 
ZARDO,  ERIE.  &  GUIDO  CICCOLINI  (876):  Concert  pianist 

and  new  leading  tenor  in  three  classic  songs. 

Playlets  and  Flash 
ACROSS  THE  BORDER  (2664-65):  With  Sarah  Padden, stage  star  in  a  thrilling  playlet.    Directed  by  Bryan  Foy. 
AIN'T  IT  THE  TRUTH  (2648-49):  A  comedy  of  manners  in two  reels  written  by  Ralph  Spence. 
ALIBI.  THE  (2677-78):  A  stirring  dramatio  playlet  In 
which  Kenneth  Harlan,  famous  screen  star,  has  the  lead- 

ing role. APOLLON.  DAVE.  &  HIS  RUSSIAN  STARS  (875):  Dave 
ApoUon,  comedian-musician  playing  American  jazz;  four songs. 

CEBALLOS'  UNDERSEA  REVUE,  LARRY  (2661):  An undersea  flash  act  directed  by  Bryan  Foy. 
CEBALLOS'  CRYSTAL  CAVE  REVUE.  LARRY  (2693): 
Flash.  Larry  CebaUos  is  famous  for  his  eiotic  and  ec- centric arrangements. 

DIXIE  DAYS  (2566):  The  negro  spirituals  of  the  south 
are  sung  bv  a  group  of  Southern  darkies.    Four  songs. 

DON'T  BE  JEALOUS  (2590):  With  Joe  E.  Brown,  musical 
comedy  star,  in  a  one-reel  playlet.  Directed  by  Bryan 
Foy. 

GIVING  IN  (2563-64):    Harry  Delf.  the  Broadway  comedian. 
In  an  engaging  playlet  directed  by  Murray  Both.  Hedds 
Hopper  Is  in  the  cast. 

HALL  OF  INJUSTICE,  THE  (889):    Starring  the  stage  and 
screen  players  John  T.   Murray  and  Vivien  Oakland.  A 
takeolT  on  a  modem  murder  trial.     Directed  by  Murray Roth. 

HOW'S  YOUR  STOCK  (2660):  A  story  of  the  pitfalls  of 
Wall  St.  as  told  by  the  ticker  tape  with  Eugene  Palette. 

Mary  Doran,  CSiarles  Sellon  and  others. 
MUSI'C  HATH  CHARMS  (885):  Vltaphone's  favorite  com- 

edy stars,  Ann  Codee  and  Frank  Orth,  in  a  farce-comedy. The  bashful  music  student  takes  vioUn  lessons  from  a  gold 
digging  instructress. 

PREDICTION,  THE  (2517-18):  Comedy  of  man  whose  life 
Is  changed  by  the  telling  of  his  fortime.  Hugh  Herbert is  featured. 

REGULAR  BUSINESS  MAN,  A  (2607-03):  Dramatio  play- let of  a  man  who  wins  both  wife  and  fortime  on  a  quick 
Wall  St.  turnover.  Starring  Robert  Ober.  Others  in  tha 
cast  of  this  story  are  Margery  Meadows.  Lucy  Beaumont. 
John  Saintolis. 

SEDLEY.  ROY  &  HIS  NIGHT  CLUB  REVUE  (796):  A 
complete  night  club  revue  with  Roy  Sedley  as  master  of 
ceremonies,  assisted  by  Beth  Miller,  a  blues  singer,  and 
BiUy  Smith,  eccentric  dancer.    Three  selections. 

SHARP  TOOLS  (2666-07):  Ethel  Grey  Terry.  William  David- son and  others  in  a  dramatic  sketch  in  which  two  crooks 
are  brought  to  justice  by  the  children  of  an  officer  killed 
by  the  gang. SWELL  HEAD,  THE  (2576-76):    A  two-reel  playlet  starrllu 
Eddie  Foy.  son  of  the  famous  clown  of  vaudeville,  and 
Bessie  Love,  film  star,  with  iive  musical  numbers.  Directed 
by  Bryan  Foy. THANKSGIVING  DAY  (2599):  A  deUghtful  comedy  by  Ad- 

dison Burkhart  in  which  two  young  doctors  and  an  under- 
taker play  the  chief  roles.    Harry  Kelly  is  in  the  cast. 

TINY  TOWN  REVUE  (784):  Clever  dancing  and  singing 
by  midgets  less  than  three  feet  tall.  Four  musical  num- bers.   Directed  by  Bryan  Foy. 

WIVES,  ETC.  (2568-69):  Starring  Charles  Ruggles  of  stage fame  with  a  supporting  cast  of  four.  Ruggles  plays  a 
young  man  who  gets  married  while  drunk  and  finds  his wife  a  complete  stranger. 

*     *  * 

Orchestras 
ARNHEIM,  GUS.  COCOANUT  GROVE  ORCH.  (2584). 
ARNHEIM,  GUS  AND  HIS  AMBASSADORS  (2586). 
ARNHEIM.  GUS,  COCOANUT  GROVE  ORCH.  (2136). 
BROWN  BROTHERS,  SIX  ORIGINAL  (649). 
BURTNETT.  EARL,  ORCHESTRA  (2294). 
BURTNETT,  EARL,  ORCHESTRA  (2295). 
GREEN'S  FADETTES  (710). 
GREEN'S  FLAPPERETTES  (711). 
GREEN,   HAZEL  &  CO.  (2112). 
HALLET,  MAL  &  ORCHESTRA  (729). 
HALLET,  MAL  &  ORCHESTRA  (730). 
HALSTEAD,   HENRY,  ORCHESTRA  (2114). 
HAWAIIAN    NIGHTS  (422). 
HENRY,  TAL  &  ORCHESTRA  (732). 
KAHN,   ROGER  WOLF  &  ORCH.  (469). 
IMPERIAL  RUSSIAN  COSSACKS  (2280). 
INDIANA   FIVE,  THE  (869). 
INGENUES.  THE  (2572). 
INGENUES,  THE  (2573). 
LERDO'S  MEXICAN  ORCH.  (705). 
LOPEZ,  VINCENT  &  HIS  ORCH.  (390). 
LOWRY.  ED  &  ORCH.  (2561). 
LYMAN,  ABE,  &  ORCH.  (2338). 
MEXICAN  TIPICA  ORCH.  (707). 
MOORE,  PROFF  &  ORCH.  (2276). 
MORGAN.  GENE.  ORCH.  (2266). 
NEWSBOYS  HARMONICA  BAND  (2300). 
NICHOLS,  "RED"  &  HIS  FIVE  PENNIES  (870). 
RICH,  DICK  &  ORCH.  (2996). 
ROSE.  VINCENT  &  JACKI E  TAYLOR'S  ORCH.  (2292). SPIKES.    REB   &   HIS  FOLLIES   ENTERTAINERS  (2123). 
STAFFORD.  JESSE  ORCH.  (2730). 
TAJADO'S  TIPICA  ORCH.  (706). 
WARING'S  PENNSYLVANIANS  (428). 
WAYMAN'S  DEBUTANTES,   HARRY  (2261). 

Overtures,  Marches  and  Concerts 
AMEER,  THE  (2499).  Without* BY  WIRELESS-GALOP  (2459).  Without. 
CINDERELLA  BLUES  (2450).  Without. 
•Without  means  record  without  film. 

CLOISTER  EPISODE,  A   (2470).  Without. 
COHENS  AND   KELLYS,  THE   (2480).  Without. 
DANCE  OF  THE  HOURS  (2389).  Without. 
D'AMOUR   (2918).  Without. 
DESERT  SONG  OVERTURE  (2930).  Without. 
EVOLUTION  OF  DIXIE   (462).    With  film. 
FIREFLY  OVERTURE   (2380).  Without. 
FUNICULI  FUNICULA  (2530).  Without. 
GOD  SAVE  THE  KING  (2527).  Without GOLD  AND  SILVER  (2428).  Without. 
HIGH  JINKS  (2360).  Without. 
KATINKA  (2400).  WithouL 
LA  BARCAROLLE  (2469).  Without. 
LA  MARSELLAISE  (2528).  Without. 
LIGHT  CAVALRY  OVERTURE  (448).    With  Film. 
LINDBERGH    FOREVER   (2460).  Without. 
MARCH   LORRAINE  (2438).  Without. 
MARCIA  REALE  OF  ITALY   (2529).  Without. 
MARIETTE-FRENCH  2-STEP  (2440).  Without. 
MEXICANA   (2489).  Without. 
MIGNON  (263).  Without. 
MLLE.  MODISTE  (2437).  Without. 
MOON.  MAID  (2510).  Without. MORNING.    NOON   AND   NIGHT   (450).     With  Film. 
MORRIS  DANCE  (2390).  Without. 
NATIONAL  EMBLEM  MARCH  (2429).  Without. 
NOCHECITA   (2490).  Without. 
ORPHEUS  OVERTURE  (461).    With  Film. 
OUR  GANG   KID  COMEDY   (2488).  Without. 
PHEDRE  OVERTURE   (2170).    With  Fihn. 
POET  AND   PEASANT  (447).    With  Film. 
RAYMOND  OVERTURE  (449).    With  Film. 
SARI  OVERTURE  (2410).  Without. 
SEMPER  FIDELIS  (2439).  Without. 
SHEPHERD'S  DANCE   (2399).  Without. 
SPEED  MANIACS  (2519).  Without. 
SPIRIT  OF    1918   (381).     With  Film. 
SPIRIT  OF  ST.  LOUIS  (2449).  Without. 
STARS  AND  STRIPES,  OVERTURE  (2330).  Without. 
STAR  SPANGLED  BANNER   (2520).  Without. 
SUITE  FROM  THE  SOUTH   (2448).  Without. TANNHAUSER  OVERTURE  (314).    With  Film. 
THREE  TWINS  (2509).  Without. 
TORCH   DANCE  OVERTURE  (2378).  Without. 
UNDER  THE  STARRY   BANNER   (2419).  Without. DARK  STREETS  (3349). 
DIVINE   LADY,  THE  (2967). 
DRAG  (3048), GIRL  IN  THE  GLASS  CAGE,  THE  (2989). HARD  TO  GET  (3078). 
HER  PRIVATE  LIFE  (3365). HIS  CAPTIVE  WOMAN  (2949). 
HOT  STUFF  (2977). 
HOUSE   OF  HORRORS,  THE  (2990). ISLE  OF  LOST  SHIPS,  THE  (3363). 
LOVE  AND   THE  DEVIL  (2959). MAN  AND  THE  MOMENT,  THE  (3069). PRISONERS  (2979). 
SATURDAY'S  CHILDREN  (2998). SEVEN  FOOTPRINTS  TO  SATAN  (2929) 
SMILING  IRISH   EYES  (3410). 
SQUALL.   THE  (2997). 
TWIN  BEDS  (3020). 
TWO  WEEKS  OFF  (2978). 
WEARY   RIVER  (2909). 
WHY  BE  GOOD  (2960). 
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SERVICE  TALKS 

Incorporated  in  this  department  of  the  Herald-W  orld,  which  is  a  department  containing  news,  in- 

formation and  gossip  on  current  productions,  is  the  Moving  Picture  World  department,  "Through 

the  Box  Office  Window." 

"FOOTLIGHTS  AND  FOOLS" 

T 
X  HIS,  ladies  and  gentlemen  of  the  cinema, 

is  the  next  picture  for  you  to  look  at,  listen  to 
and  thrill  over.  That  is,  if  you,  like  I,  felt  it 
was  too  bad  about  that  Irish  thing  Colleen 

Moore  got  caught  in.  Because  this  is  the  pic- 
ture that  you  knew,  as  I  did.  Miss  Moore  was 

equal  to,  given  the  opportunity.  No,  it's  more 
than  that;  it's  better  than  even  I  thought  she 
could  do,  and  that  makes  it  better  than  I 
thought  any  other  actress  in  the  business  could 
do.    I  guess  that  makes  it  perfect. 

You've  seen  the  girls  of  the  silent  pictures 
go  into  their  dances,  and  you've  heard  them  lift 
their  voice  in  song,  some  of  them  with  doubles 
and  some  with  just  plain  nerve.  Well,  you 

haven't  seen  or  heard  anything  until  you've  seen 
and  heard  Miss  Moore  sing,  talk  (French  as 

well  as  English),  laugh,  sob — and  until  you've 
seen  her  step  the  principal  role  in  a  big  Tech- 

nicolor musical  show  that  is  just  part  of  the 

picture.  She  shows,  as  you've  always  known 
she  would,  just  how  much  better  she  is  than 

anyone  of  similar  weight,  style,  type  and  gen- 
eral occupation  in  all  of  show  business. 

The  story,  which  could  have  been  any  old 
thing  to  suit  me  under  the  circumstances,  is 

just  as  much  better  than  the  rest  of  these  back- 
stage things  as  Miss  Moore  is  better  than  these 

gals  who've  been  doing  them.^  It's  about  a 
Betty  Murphy  who  is  doing  Mile.  Fifi  on  and 
off  a  revue  stage  and  whose  love  affair  is  a 

simple  thing  which  quite  probably  has  hap- 
pened to  a  great  many  young  women  in  similar 

occupations.  It  is  a  strong  narrative,  with  no 

distorting  of  reactions  to  make  length,  no  manu- 
factured suspense,  but  with  a  world  of  humanity 

in  it  (and  with  the  excellent  Frederic  March 

and  Raymond  Hackett  as  the  two  young  men  in 
the  case).  And  they  have  the  extremely  good 
sense,  having  made  an  extremely  good  picture, 

to  stop  it  at  the  finish.  I'll  say  that's  John 
McCormick. 

It  gives  an  old  heart  like  mine  a  great  kick 

to  come  thus  upon  proof  that  the  original  judg- 
ment is  still  okay.  I  never  consented  to  the 

belief  that  the  talkies  were  too  much  for  Miss 

Moore.  I'm  glad  to  add  here  that  they  (almost) 
aren't  enough.  I  guess  she's  just  too  good  for 
the  other  girls. 

"THE  TAMING  OF  THE  SHREW" 

H  ERE,  boys  and  girls,  is  magic  right  under 

your  nose.  I'm  sure  there  isn't  one  among 
you  who  could  not  prove,  logically  and  with 

precedent,  that  Shakespeare  is  a  bust  for  pic- 
ture purposes.    I  could  prove  it  myself.  And 

By  T.  O,  Service 

here,  girls  and  boys,  are  Mary  and  Doug  with 

proof  that  our  proof  isn't  proof  at  all.  They 
have  made  of  "The  Taming  of  the  Shrew"  a 
better  comedy  than  Mr.  Sennett  ever  dreamed 
of  making.  A  better  comedy  than  has  ever 
been  seen  or  heard  on  the  screen.  Quite  prob- 

ably the  best  comedy  ever  made. 

I'm  not  going  to  take  the  time  to  tell  you 

how  they  did  it.  That's  their  secret,  and  yours 
after  you  see  the  picture.  How  they  get  away 
with  the  blank  verse,  how  Fairbanks  contrives 
to  incorporate  his  stunts,  how  Mary  gets  away 
in  her  traditionally  sweet  manner  with  the  role 
of  the  shrew,  and  how  they  keep  honors  even  as 

the  thing  finishes  strictly  according  to  text — 
these  things  I  shall  not  tell  you.  These  things 

belong  to  art.  And  art  (which  you'll  learn  to 
like  when  you  get  more  of  these  samples  of  it) 

is  what  "The  Taming  of  the  Shrew"  unques- 
tionably is. 

Move  over,  you  Booth,  and  you,  Barrett. 

Here's  a  couple  of  performers,  born  after  you 
but  enjoying  no  other  noticeable  advantage, 
who  do  their  stuff  at  least  as  well  as  you  did 

yours,  possibly  better,  and  they've  a  harder  gen- 
eration to  do  it  for.  Move  over,  boys,  and  you 

too,  Mme.  Bernhardt.  Make  room  for  a  pair 

of  immortals — Mary  and  Doug. 

"DYNAMITE" 

T 
X  HIS  is  beginning  to  look  like  the  minutes 

of  the  last  meeting  of  the  Old  Settlers  of  the 
Celluloid  Silences.  First  item.  Colleen  Moore 

comes  through  and  panics  'em.  Second  item, 
Mary  and  Doug  give  the  world  a  laugh  with— 
not  at — Shakespeare.  Third  item,  Mr.  Cecil  B. 

DeMille  shows  the  world  he's  only  been  handi- 
capped all  these  years  by  lack  of  dialog  and, 

now  that  he's  got  it,  you  common  or  garden 

variety  directors  gotta  get  busy  or  else.  "Dyna- 
mite" is  a  bang! 

Bandits  Fail  to  Appear; 

Manager's  Plan  Wasted (Special  to  the  H crald-lVorld) 
KANSAS  CITY,  Dec.  31.— When 

Breckinridge  Fagin,  manager  of  the 
Plaza  theatre,  suburban  house,  re- 

ceived a  tip  that  the  theatre  was  to 
be  held  up  Christmas  night,  he  was 
well  prepared  for  the  visit.  He  noti- 

fied the  police  department  which 
placed  men  in  the  lobby.  But  the 
robbers  failed  to  appear. 

You  knew,  of  course,  that  DeMille  would 

make  it  flashy  (but  you  didn't  know  how 
flashy).  You  knew  he'd  use  a  story  with  more 
kinks  in  it  than  a  corkscrew,  that  it  would  have 

more  kick  than  a  mule,  but  you  couldn't  have 
guessed,  just  from  the  title,  that  it  would  ex- 

plode like  "Dynamite"  explodes.  The  rafters 
crack  and  the  window  panes  bend  when  this 
thing  gets  to  the  big  mine  scene  (and  you  jest 

haint  never  seen  no  mine  wreck  'till  you've 
seen  this  one). 

Mr.  DeMille  employs,  as  usual,  a  large  cast. 
This  one  is  headed  by  Miss  Kay  Johnson,  who 

can  give  lessons  to  most  of  Hollywood's  best 
little  dramatic  actresses  without  lifting  a  finger, 

Charles  Bickford,  who  suggests  no  other  actor 
save  George  Bancroft  and  is  almost  as  good, 
Conrad  Nagel,  who  needs  no  subcaption,  and 

Julia  Faye,  ditto.  These  and  the  hundreds  or 
thousands  who  work  with  them  put  on  a  show. 

And  if  this  isn't  a  show,  I'm  crazier  than  you 

fondly  imagine.    That,  of  course,  isn't  possible. 
Yes,  this  shows  that  Mr.  DeMille  has  only 

just  begun  to  make  motion  picture  entertain- 
ment. I  expect  to  see  bigger  and  better  mani- 

festations of  the  talent  that's  been  too  long 
muffled  in  the  silences  of  such  celluloid  as  "The 

King  of  Kings,"  "The  Ten  Commandments," 
"Male  and  Female"  and  things  like  that.  My 

guess  is  that  he'll  make  these  look  like  begin- 

ners' working  models.  And  if  he  does,  what'll 
you  use  for  sideboards  on  that  old  box  office  of 

yours  ? 

"HER  OWN  DESIRE" 

J^FTER  "The  Trial  of  Mary  Dugan"  and 
"The  Last  of  Mrs.  Cheney,"  which  combined 
to  set  Miss  Norma  Shearer  miles  ahead  of  the 

nearest  competitor  in  my  estimation,  it  was  too 

bad  they  chose  "Her  Own  Desire."  It  isn't, 
perhaps,  a  bad  picture.  It  may  even  be,  in  a 

sense,  a  good  picture.  But  it  isn't  one-two-kick 
with  either  of  those  mentioned  and  I'm  sorry 
about  it.  I  hoped  Miss  Shearer  had  got  away 

from  scripts  like  this. 

This  one's  a  gag  about  a  gal  whose  father 
divorces  her  mother,  whereupon  she  falls  in 

love  with  the  other  woman's  son.  With  that 
set  of  conditions,  almost  anything  might  have 

happened,  almost  anyone  could  have  whittled 
out  a  plot,  but  nothing  and  nobody  did.  When 
they  get  into  a  tough  spot,  finally,  they  toss  in 
a  boat  wreck,  some  stunt  flying  by  Lewis  Stone, 
a  rescue  and  call  it  a  day.  Robert  Montgomery 
and  Belle  Bennett  are  others  who  take  the  rap 

with  Miss  Shearer.    None  deserves  it. 
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THE  THEATRE 

What  Special  Play  Do  You  Make  to  Win 

Women  Patrons  to  Your  Theatre? 

When  Hal  Reid  came  to  San  Fran- 

cisco to  take  charge  of  exploitation 

work  in  connection  with  the  showing 

of  "Flight"  at  the  Orpheum  theatre 
those  who  knew  him  in  the  old  Turner 

&  Dahnken  days  commenced  to  look 

for  something  out  of  the  ordinary,  and 

were  not  disappointed.  Stunts  and  tie- 
ups  followed  in  rapid  succession  and 

what  was  expected  to  prove  a  two- 
week  engagement  stretched  into  one 
of  four  weeks. 

Exploitation  started  off  with  a  bang, 

when  the  Examiner  gave  "Flight"  a  front 
page  story  every  day  for  a  week.  In  re- 

turn, the  Orpheum  opened  the  engagement 
with  a  midnight  matinee  and  turned  the 
proceeds  over  to  the  Examiner  Christmas 
Cheer  Fund. 

A  Wealth  of  Tieups 

There  were  tieups  with  manufacturers  of 
sweaters,  dealers  in  flying  togs,  opticians 
featuring  goggles,  and  there  was  a  remark- 

able display  in  the  lobby  of  the  theatre. 
The  latter  centered  around  a  wind  ma- 

chine and  miniature  plane  installed  through 
the  courtesy  of  the  Curtiss  Airplane  Com- 

pany, the  exhibit  representing  an  invest- 
ment of  almost  $20,000.  This  working 

model  showed  just  how  a  plane  is  operated 
under  all  sorts  of  conditions,  and  never 
failed  to  attract  a  crowd. 

There  was  never  a  question  but  that  the 
picture  would  attract  men,  so  special  efforts 

Triple  Features  for 

Double  Price  New  Year's 
(Special  to  the  Herald-World) 

ALBANY,  Dec.  31.— The  Mark 
Strand  and  the  Mark  Ritz  theatres  in 

Albany,  N.  Y.,  tried  out  something 

new  in  the  way  of  a  New  Year's  Eve 
show.  Instead  of  running  the  regular 
show,  each  house  presented  three  big 

pictures,  charging  double  the  admis- 
sion price,  and  running  continuously 

from  6  p.  m.  until  12:30  a.  m.  Noise 
makers  and  favors  also  were  given 

patrons. 

were  made  to  interest  women  in  the  ad- 
vertising, and  Lila  Lee  was  played  up 

strongly.  Arrangements  were  made  with 
the  San  Francisco  News  whereby  tickets  to 
the  theatre  were  presented  to  those  who 

found  certain  "Flight"  ads  in  the  want  ad 
section.  An  especially  effective  piece  of 
work  was  the  distribution  of  10,000  blotters, 

with  "Flight"  copy  in  shorthand,  among 
girls  in  the  office  district.  The  presence  of 
Amelia  Earhart,  trans-Atlantic  flyer,  in  the 
city  on  a  speaking  tour,  helped  put  over  the 
feminine  idea  in  good  shape. 

Mayor  Introduces  Graves 

Ralph  Graves  made  a  personal  appear- 
ance at  the  Orpheum  and  was  introduced  to 

the  audience  by  Mayor  James  Rolph  Jr., 
which  was  good  for  a  lot  of  publicity,  as 
was  the  shopping  tour  of  Mrs.  Graves. 

Organizations  of  flyers  in  Greater  San 
Francisco  attended  the  show  in  a  body  and 
the  theatre  management  saw  to  it  that 
members  of  the  army  and  navy  air  corps 
were  invited  to  see  the  picture.  The  game 
football  squad  of  Carnegie  Institute  of 
Technology,  after  its  gridiron  encounter  at 
Los  Angeles,  was  invited  by  radio  to  attend 
the  show  and  the  invitation  was  accepted. 
The  invitation  over  the  radio  was  listened 

to  by  thousands  and  was  excellent  pub- 

licity. 

Offer  Use  of  Theatre 

California  exhibitors  are  also  quite  alive 
to  the  value  of  community  goodwill.  For 
example,  when  the  Downtown  Association 
signified  its  desire  to  give  the  children  of 
Berkeley  a  Christmas  party,  Clarence  Laws, 
manager  of  the  Fox  Theatres  in  that  city, 
lost  no  time  in  donating  the  use  of  the 
U.  C.  theatre,  together  with  the  picture  and music. 

The  party  was  held  on  a  Saturday  morn- 
ing and  the  theatre  was  crowded  with 

youngsters  anxious  to  see  Santa  Claus.  In 
addition  to  the  screen  attraction  there  was 

a  stage  show  by  local  talent  and  com- 
munity singing  of  Christmas  carols.  At  the 

conclusion  of  the  entertainment  Santa 
Claus  gave  each  child  a  horn  and  candy, 
with  the  compliments  of  the  Downtown 
Association.  Almost  every  merchant  of 
note  in  the  city  took  part  in  the  affair, 
either  directly  or  indirectly,  and  a  vote  of 
thanks  was  extended  the  management  of 
the  theatre  for  its  part  in  the  civic  event. 

From  Karachi,  India,  comes  the  above  pictures,  sent  to  "The  Theatre"  by  the  management  of  the  Capitol  theatre,  to  show  how  Universal' s 
"Show  Boat"  was  exploited  for  that  house.   A  real  replica  of  a  show  boat  it  was,  too. 
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To  Erie  Wright,  publicity  director  of  the  Mastbaum  theatre  in  Philadelphia,  one  of  the  Stanley-Warner  houses,  goes  chief  credit  for  the  Christ- 
mas Carnival  held  in  the  Grotto  of  the  Mastbaum.    Monumental  represensation  of  the  Coming  of  the  Wise  Men  and  of  the  Eve  of  the  Nativity 

was  at  one  end  of  the  Grotto  with  life-size  sculptured  figures.  The  Santa  Claus  reindeer  also  attracted  considerable  attention. 

Sidney  Lust  Sets 

Himself  Solidly  in 

Newspaper  Graces 
How  solidly  Sidney  Lust,  owner  of  a 

chain  of  theatres  at  Washington,  D.  C,  has 
sold  himself  to  the  newspaper  screen 
writers  is  exemplified  by  the  following  clip- 

ping from  Andrew  R.  Kelly's  column  in  the Washington  Times: 

"Sidney  Lust,  who  is  Washington's  largest 
independent  exhibitor,  notifies  this  depart- 

ment that  the  prospects  of  a  Merry  Christ- 
mas for  the  small  movie  proprietor  are 

much  better  than  they  were  one  year  ago. 
*  *  * 

"It  looked  for  a  time  as  though  the  small 
exhibitor  was  certain  to  sink  in  a  sea  of 
overhead  costs  swept  in  with  the  talking 
movies.  The  installation  costs  were  stag- 

gering, the  chattering  features  cost  more, 
the  gab  by  trailers  for  the  new  pictures 
meant  extra  money,  more  expense  for  the 
projection  booths,  the  continued  cost  of 
music,  records,  etc.  For  all  of  this  the 
little  neighborhood  exhibitor  could  get  5 
cents  more,  perhaps,  at  the  box  office,  and  it 

didn't  appear  to  be  enough.  When  I  last talked  with  Mr.  Lust  he  was  as  mournful 
as  my  friend  who  had  eight  straight  losing 
days  at  Laurel. *  *  * 

"Yesterday  Mr.  Lust  was  as  happy  as  a 
boy  scout  with  a  new  jackknife.  It  seemed 
that  Metro-Goldwyn,  Fox,  Paramount, 
Warner  Brothers  and  Universal  through 
their  various  exchanges  have  given  the 
small  exhibitor  a  chance  to  live.  They 
want  the  neighborhood  houses  to  thrive 
even  as  the  first  run  houses.  From  the 

thousands  of  small  theatres  the  big  pro- 
ducers pick-up  their  profit  'gravy.'  So  the 

big  producers  through  their  various  ex- 
changes have  reduced  rentals  and  inci- 

dental expenses  to  the  point  where  the 
suburban  palaces  devoted  to  celluloid  en- 

tertainment can  keep  their  heads  up  and 
wade  through  to  profitable  operation.  At 

least  that  is  Mr.  Lust's  story  and  I  have 
no  reason  to  believe  it  is  other  than  the 
exact  truth. 

*  *  * 

"However,  the  spot  news  of  this  para- 
graph is  that  Mr.  Lust  has  taken  over  the 

Cameo  theatre  in  Mt.  Rainier  and  that  700 
seat  cinema  is  now  showing  nothing  but  the 
latest  Hollywood  talking  and  singing 

product." 

Try  Child  Radio  Hour  Hookup; 

Thoma  Calls  ItA-l  Help  for  B.  O. 

A  real  children's  Christmas  party  with  a  magic  train  was  achieved  by  the 
Dallas  Majestic  when  it  arranged  a  tieup  with  Station  KRLD  which  broadcasts 

from  the  Adolphus  hotel,  Dallas,  on  its  Sleepy  Time  Kiddies  Hour,  which  runs 

from  5  to  6  p.  m.  and  is  presented  by  Old  King  Cole  and  Little  Jack  Horner. 

The  entertainers  started  a  Magic  Train  to  the  North  Pole  several  weeks  ago  to 

get  Santa  Claus  and  each  day  the  Sleepy  Time  entertainers  announced  the  city 

at  which  the  train  had  stopped  and  also  announced  that  the  Majestic  Santa 

Claus  Magic  Train  was  on  its  way  to  the  Majestic  theatre  of  Dallas,  to  arrive 

Saturday  afternoon  December  21,  at  1  p.  m.,  with  Santa  Claus  and  forty  elves, 
brownies  and  other  magic  tiny  beings. 

They  had  said  that  on  this  magic  train  were 
thousands  of  toys,  besides  candy,  oranges,  ap- 

ples, and  so  on,  and  that  the  youngsters  would 

meet  this  train  at  the  Majestic  on  Saturdaj', 
December  21,  also  Monday,  December  23,  and 
Tuesday,  December  24.  This  broadcasting 
took  place  each  day. 

10,000  Children  Enrolled 
This  Sleepy  Time  Hour  has  a  membership 

of  10,000  youngsters,  and  the  announcer  stated 
that  he  wanted  all  of  them  to  be  at  the  Ma- 

jestic so  that  he  could  meet  them  and  also  so 
they  could  see  Santa  Claus  and  the  Magic 
Train. 

Old  King  Cole  and  Little  Jack  Horner  were 
presented  at  the  Majestic,  where  they  put  on 
their  regular  program  through  the  micro- 

phones previous  to  presenting  in  full  stage  the 
Magic  Train  with  Santa  Claus  and  40  other 
entertainers.  The  40  children's  entertainers 
were  from  a  Dallas  dancing  school  and  they 
put  on  a  Kiddies  Revue  in  conjunction  with 
the  Santa  Claus  affair. 
A  Christmas  tree  25  feet  high  and  with  a 

20-foot  spread  was  on  the  stage  and  each  child 
that  came  to  the  theatre  received  a  gift  pack- 

age consisting  of  a  toy,  candy,  box  of  choco- 
lates and  Christmas  nuts  and  fruit. 

Organizes  Theatre  Club 

John  H.  Thoma,  manager  of  the  Dallas  Ma- 

jestic, instituted  another  very  novel  stunt  on 

these  days  to  bolster  children's  business  for 
the  coming  year.  When  the  thousands  were 
in  the  theatre,  announcement  was  made  that 

this  was  the  Majestic  Booster's  Club  and  was 
inaugurated  by  Old  King  Cole  and  Little  Jack 
Homer  The  children  each  received  a  card  on 
which  they  gave  their  name,  address  and  age. 
This  card  entitled  them  to  various  shindigs, 
eats,  drinks  and  prizes  throughout  the  year. 
Thoma  states  that  a  Sleepy  Time  tieup  of 

this  kind  is  the  greatest  business  builder  for 
children  that  can  be  devised.  The  Dallas  Ma- 

jestic boasts  a  Majesticland  where  the  tiniest 
are  taken  care  of  by  three  nurses  while  the 

parents  are  attending  the  show.  Merry-go- 
rounds,  doll  houses,  nurseries  and  various 
other  contrivances  are  at  the  disposal  of  the 

youngsters. 

Here's  a  Real  Good  Stunt 

Owen  McKivitt  advertised  the  Venetian 
theatre,  Racine,  Wis.,  on  the  front  page  of  the 
comic  section  in  the  Sunday  issue  of  the 
Racine  Times-Call.  At  the  bottom  of  the  page 
he  has  a  strip  approximately  two  inches  deep 
across  the  entire  page.  This  is  a  trademark 
ad  and  no  attractions  are  listed. 

(tell  'em  with  trailers 
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WHOOPEE! 

A  tie-up  with  a  drug  store  at  5th  and  42ud.  New  York,  ivas  made  by  United  Artists  when 

Gloria  Swanson's  "The  Trespasser,"  played  at  the  Rialto  theatre.  Stills  of  the  picture  were 
scattered  in  the  drug  store  and  a  large  photo  of  Miss  Swanson  in  the  middle  of  the  display. 

Books  of  "The  Trespasser"  and  sheet  music  were  also  displayed  in  the  window.    The  stunt 
proved  an  eye-getter. 

Automatic  Typewriter  in  Action 

Attracts  ^Em  to  Mystery  Film 
Gene  Fox,  publicity  manager  of  the  State  theatre,  Minneapolis,  made  a  suc- 

cessful tieup  with  the  Western  Union  to  exploit  the  showing  of  Paramount's, 

"The  Return  of  Sherlock  Holmes."  The  Western  Union  installed  a  simplex 
recording  machine  at  the  entrance  of  the  theatre.  This  machine,  which  was  op- 

erated from  the  inside  of  the  theatre,  gave  an  account  of  Sherlock  Holmes  com- 
ing to  the  city  and  invited  the  public  to  see  him  at  the  State  theatre.  The 

message  came  out  of  the  machine  on  ordinary  tape  that  is  used  by  the  Western 
Union. 

This  created  a  surprisingly  lot  of  atten- 
tion. Large  crowds  stopped  in  front  of 

the  theatre  and  read  the  message  as  it 
came  out  of  the  machine  on  the  tape. 
Along  with  this,  another  tieup  was  made 

with  the  Browning  King  Clothing  com- 
pany. Ten  thousand  heralds  were  dis- 
tributed around  town.  The  first  three  pages 

were  devoted  to  advertising  "The  Return  of 
Sherlock  Holmes"  and  the  back  was  given 
over  to  a  display  of  Browning  King's  $30 suit  known  as  the  Challenger. 
At  the  Astor  theatre  a  2,000,000  candle 

power  emergency  airport  floodlight 
mounted  on  wheels  was  obtained  from  the 
Universal  Aviation  School  and  stationed  at 
the  front  of  the  theatre  to  exploit  William 

Haines  in  "Speedway."  Many  people  had 
never  seen  one  of  these  huge  floodlights. 
They  stopped  to  examine  it  and  conse- 

quently a  large  number  of  them  went  in  to 
see  the  picture. 

by  Manager  T.  R.  Tubman  for  a  concert. 
As  Sunday  performances  are  barred  in  On- 

tario, tickets  were  not  sold  at  the  theatre 
but  were  previously  disposed  of  at  down- 

town offices. 

9? 

Tubman  Turns  House  Over 

To  Red  Cross  for  Concert 

The  Regent  theatre,  Ottawa,  Ontario, 
was  placed  at  the  disposal  of  the  Red  Cross 
Society  on  Sunday  evening,  November  24, 

Star  Contest  and 

Music  Tieup  Help 

"Hollywood  Revue 
A  newsoaper  campaign  sponsored  by 

Jack  Pilgreen.  manager  of  the  Majestic  the- 
atre, Tulsa,  Oklahoma,  helped  put  over  his 

showing  of  Metro-Goldwyn-Mayer's  "The 
Hollywood  Revue."  He  was  assisted  by  an M  G  M  exploiteer. 

The  newspaper  campaign  was  started  ten 
days  in  advance  of  the  playdate.  Eighteen 

days  in  advance  of  the  playdate,  the  "Holly- 
wood Revue"  concealed  star  contest  was 

placed  with  the  Tulsa  Tribune.  Counting 
the  announcement  of  the  winters,  the  total 
space  secured  was  two  hundred  inches. 

A  special  music  tieup  was  arranged  with 
three  large  music  houses.  Radio  Station 
KVOO  played  the  song  hits  from  the  film. 

Pajamas! 

For  Flappers  and  Shieks  Only 
Hey,  Hey  and  Yipp  Yipp! 

L«Brn  the  latest  styles  in  making  syncopat- 
ed Whoopee!  (VO  DE  OH  DOO).  Gel  a 

'  load    of    new    ways    of    sofa  wrestling, IBOOP  POO  DE  BOOPI  Tabes  slant  at 
all  the  1930  necking  methods  ( PAA DUTIN  DOOI. 

WANT  A  $6£0  COLLEGE  COURSE 

^  Words  ™i{f^  Music'' 
THE  WILUAM    KOX    MOVIKTONE   MFRTHQI  AKK 

with 

LOIS  MORAN TOM  PATRICOLA DAVID  PERCY 
Chorus  of  100  cute  lit- tle culiefi  Kuaranleed 
NEVER  tu  walk  homi- from  a  buggy  ridel 

tranU  jNow  r laying 

Bryn  Griffith,  manager  of  the  Strand 
theatre,  Madison.  Wis.,  exploited  "Words 
and  Music"  with  this  throwaway.  The 
handbills  measuring  6x9  were  attracting 
to  students  and  helped  considerable  in 

putting  over  the  Fox  production. 

Snappy  Handbill  Helps 

Madison  House  Exploit 

Fox  "Words  and  Music 

Hand  bills  measuring  6x9  inches  and  ap- 
pealing to  the  university  students,  aided  con- 

siderably in  putting  across  "Words  and  Music" when  it  appeared  at  the  Strand  theatre  in 
Madison,  Wis.  The  hand  bills  were  gotten 
out  by  Bryn  Griffith,  manager  of  the  Strand 
and  were  a  hot  sketch  of  the  type  which  ap- 

peals to  the  student  in  this  modern  age. 

The  copy  on  the  hand  bills  ran  something 
like  this  :  "Whoopee  !  Burn  My  Silk  Pajamas  ! 
For  Flappers  and  Sheiks  Only — Hey,  Hey  and 
Yipp  Yipp !  Learn  the  latest  styles  in  making 
syncopated  Whoopee!  (Vo  De  Oh  Doo)  Get 
a  load  of  new  ways  of  sofa  wresting  (Boop 
Poo  De  Boop).  Take  a  slant  at  all  the  1930 
necking  methods  (Paa  Dutin  Doo). 

"Want  a  $6.60  college  course  for  25  cents? 
Then  see  'Words  and  Music,'  the  William 
Fox  Movietone  mirthquake."  An  attractive cut  in  connection  with  the  hand  bills  boosted 
their  collegiate  effectiveness. 

Theatre  Manager  Named 

Citys  Publicity  Officer 

As  Community  s  Tribute 

J.  M.  Franklin,  manager  of  B.  F.  Keith's theatre,  Ottawa,  has  received  a  municipal 
appointment  for  the  publicity  work  of  the 
Canadian  capital  in  recognition  of  his 

voluntary  services  in  boosting  various  fea- 
tures of  community  importance.  Franklin 

will  act  in  an  advisory  capacity  during  1930 
with  the  civic  industrial  and  publicity 

bureau.  One  of  Franklin's  schemes  is  the 
erection  of  an  archway  as  a  gate  at  the 
entrance  to  the  city,  which  also  would 
serve  as  a  light  beacon  for  intercity  air 
traffic. 
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MUSIC  AND  TALENT 

Future  of  Stase  Presentation  Secure 

Good  Exploiting 

Will  Bring  Back 

Music  and  Talent 

The    Presentation    Field  Has 

Unlimited  Possibilities  Under 

Proper  Policy 

By  DON  SAMSON 

Closer  relationship  between  the  mo- 

tion picture  and  the  stage  show  will 

give  the  exhibitors  the  long-awaited 

perfect  program. 

Exhibitors  for  the  past  two  years  have 

been  trying  to  do  away  with  the  music 

and  talent  form  of  entertainment  in 

motion  picture  houses.  This  they  did 

because  they  seriously  believed  public 

opinion  warranted  the  change.  Today 

they  find  that  the  stage  show  is  as  popu- 
lar as  ever  and  realize  that  the  music  and 

talent  entertainment  possess  all  of  the 

elements  upon  which  other  forms  of  en- 
tertainment are  based. 

Need  Careful  Exploitation 

■The  stage  show  at  the  present  time  needs 

more  talent  and  careful  exploitation.  The 

present  condition  of  flesh  entertainment  is  due 

more  to  the  neglect  of  the  exhibitors  through 

the  invasion  of  sound  pictures  than  the  sound 

picture  itself. 
Fanchon  and  Alarco  are  inaugurating  a  new 

policy  of  establishing  scenery  and  costume 

depots  to  refurnish  their  "Ideas"  at  key  cities 
of  their  great  circuit.  This  will  go  a  long  way 
toward  bigger  and  better  stage  shows  for  each 

unit  will  be  of  the  spick  and  span  aspect,  in- 
stead of  having  the  appearance  of  being 

on  tour. 

Now  Unsettled,  but — 

The  entire  amusement  field  at  this  time  is  in 
an  unsettled  condition,  but  through  careful  and 
sound  business  principals,  and  good  showman- 

ship, the  industry  can  be  put  again  on  a  sound 
basis. 

\\'hen  the  motion  picture  and  the  stage  show 
■walk  forward  hand  in  hand  with  either  being 
considered  as  a  secondary  feature  of  the  thea- 

tre, we  have  arrived  to  the  long  awaited 
medium  of  theatre  entertainment. 

in  the  Bathtub" 

©f  SHf>W% 

 vvnilrf  Iff  u  H  iiii 

Sflf  Aclkii  Hi  ra<:» 
<i.  WaUr  llf  iltr 

Mil, 'I?  rfi««t; 

Wl    txm  titMiUI  t 
Srif  Atlivii  :u  ra^f 
(ia?  VV;il<  r  Ikaltr 

"Singing  in  the  Batli  Tub"  which  is  M. 
Whitmark  &  Sons'  newest  song  hit,  is  one 
of  the  many  numbers  featured  in  Warner 
Bros.'  "The  Show  of  Shows."  This  song  is 
being  exploited  by  a  ne^v  stunt  devised  by 
Sam  Serwer  of  M.  Whitmark  &  Sons  to  do 
cooperative  advertising  with  the  Self-Action 
Storage,  Gas-Water  Heater  Co.  Posters  will 
be  placed  to  an  advantage  in  cities  through  the 
country. 

"THE  PRIDE  OF  THE  REGIMENT" 

DORIS  ROCHE 

Featured  in  JACK  PARTINGTON'S 

"OVER  THE  TOP" 

PUBLIX  UNIT  and  PARAMOUNT  VITA- 
PHONE  SHORT  FEATURE 

WEEK  OF  JAN.  4 — SAENGER,  NEW  ORLEANS,  LA. 

DIRECTION — WM.  MaRRIS  4CENCY 

STAGE  SHOWS 

Chicago  Avalon 

Week  Ending  December  26 
The  stage  presentation  entitled  "Candyland"  at the  Avalon  theatre  for  the  current  week  has  an 

entire  cast  of  juvenile  players  who  offer  the  best 
program  of  its  kind  I  have  seen  in  a  long  while. 
The  entire  show,  true  to  its  name,  is  offered  with 
a  candy  background,  with  each  of  the  cast  and  the 
orchestra  dressed  to  represent  some  form  of  candy. 
Charlie  Crafts  acts  as  master  of  ceremonies,  and 
introduces  the  young  players  as  they  appear,  the  old- 

est not  being  over  fourteen  years  of  age. 
Two  little  girls  enter  and  start  things  off  with  a 

snappy  dance  number  assisted  by  the  ballet  who  offer 
a  clever  dance  routine  that  would  make  any  first 
class  ballet  dancer  take  notice  and  worry  about  her 

job. 

A  young  man  is  next  on  the  bill,  offering  some 
excellent  violin  selections.  He  plays  beautifully  and 
is  very  confident  of  himself,  and  is  forced  to  do 
an  encore  which  is  greeted  with  equal  applause. 
Next  a  little  fellow  sings  some  songs  in  the  Al 

Jolson  manner  that  take  the  house  by  storm.  He 
offered  several  encores  and  then  ran  off  the  stage, 
with  Charlie  Crafts  after  him.  He  returned  later 
though  with  another  number. 

Charlie  Crafts  then  introduced  a  young  lady  wno 
surely  plays  a  hot  saxophone,  if  you  know  what  I 
mean.  She  gives  a  clever  impersonation  of  Ted 
Lewis,  high  hat  and  all.  that  was  very  well  received 
by  the  audience. 

The  next  act  consisting  of  two  brothers  and  their 
sister  is  the  real  hit  of  the  show.  Although  each 
act  was  more  than  well  received  this  one  went  over 
in  a  big  way.  First  one  brother  offered  a  song  and 
then  asked  the  permission  of  the  audience  to  intro- 

duce his  little  brother  who  also  offered  a  song,  then 
he  in  turn  asked  permission  to  introduce  his  little 
sister  who  also  sang  a  number.  I  don't  believe  the 
oldest  was  over  ten  or  eleven  years  of  age.  But  how 
they  could  put  across  their  numbers.  The  audience 
kept  roaring  their  approval  and  the  little  enter- 

tainers kept  offering  encores. 
The  finale  is  very  well  done,  with  each  member  of 

the  cast  dressed  to  represent  some  character  of  chil- 
dren's literature.  Charlie  Crafts  and  the  boys  offer 

a  snappy  number  at  the  close. 

Minneapolis  Minnesota 

Week  Ending  December  27 
"Snap  Into  It"  was  presented  this  week  by  Zizz 

Black  at  the  Minnesota.  This  being  Christmas  week 
an  added  attraction,  "Kiddie  Revue"  was  presented on  the  stage. 
The  presentation  was  opened  with  a  scene  called 

"Toyland  Fantasy,"  presented  by  the  Kiddie  Revue. 
This  was  followed  by  a  number  of  song  and  dance 
acts  by  the  juvenile  actors  which  were  very  good. 

Following  this  Val  and  Ernie  Stanton  made  their 
appearance  as  playwrights.  After  a  bit  of  jokes  and 
nonsense  Zizz  Black  made  his  appearance  and  Val 
tried  to  sell  him  one  of  his  plays.  In  trying  to 
come  to  an  agreement  the  two  went  through  a  lot 
of  jokes  and  wise-cracking.  Very  little  of  their  stuff 
was  original,  but  the  boys  had  a  way  of  putting  it 
over  that  kept  the  audience  in  laughter. 
At  this  point  the  stage  band  was  introduced. 

After  playing  an  opening  number  the  Patterson 
Twins,  assisted  by  the  Serova  Ballet,  took  the  stage. 
The  Twins  went  through  a  very  good  dance,  but  they 
made  very  little  hit  with  the  audience  and  received 
only  a  scattered  bit  of  applause. 

Val  and  Ernie  were  back  again  for  their  second 
number  which  was  a  scene  in  a  dentist's  office.  Val 

{Continued  on  next  page) 
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took  the  part  of  the  patient  and  Ernie  that  of  the 
dentifit  with  Zizz  Black  assisting  him.  Val  entered 

moaning  and  took  his  place  in  the  dentist's  chair. With  Val  in  the  chair,  Ernie  gras-ped  the  tooth  with 
a  forceps  and  Zizz  went  through  the  actions  of  run- 

ning a  hat  pin  through  the  eeat  of  the  chair,  causing 
Val  to  jump,  extracting  the  tooth.  The  scene 
ended  with  Val  remarking  that  he  had  no  idea  that 
the  roots  went  down  that  far. 

The  next  scene  was  very  pleasing,  at  least  to  the 
eye.  The  Serova  Ballet  dressed  in  Indian  costumes, 
with  headdresses  of  many  colored  feathers,  went 
through  an  Indian  dance. 

Following  this  Val  and  Ernie  Stanton  made  their 

third  appearance  as  "Pilferers  of  the  King's  English." Val  described  imaginary  experiences  that  he  went 
through  in  different  foreign  countries.  Describing 
different  places  he  would  get  the  various  names  mixed 
up  in  a  comical  manner  and  Ernie  would  explain 
what  he  meant.  One  or  two  of  the  jokes  were 
rather  raw,  the  kind  that  would  be  expected  at  a 
burlesque  show  and  not  at  the  Minnesota.  The  audi- 

ence apparently  enjoyed  the  act  for  they  gave  the 
boys  a  big  hand  when  they  left. 

Zizz  Black  and  the  stage  band  then  played  a  spe- 
cial number  called  "Bells,"  and  Maxine  Henry  fol- 

lowed with  a  dance.  The  finale  presented  the  entire 
cast  merely  posing  until  the  curtain  was  drawn. 

San  Francisco  Fox 

Week  Ending  December  26 

Tiiis  week's  stage  show  at  the  Fox  is  that  ever- 
delightful  O'Neill  Sisters'  Kiddies  Revue  which  makes 
its  appearance  every  year  at  this  time  and  gives  the 
faithful  Fanchon  and  Marco  Idea  a  breathing  spell. 
Its  appearance  also  means  a  change  of  pace  for 
genial  Walt  Roesner,  master  of  ceremonies  and  di- 

rector of  the  Fox  Concert  Orchestra,  since  the  or- 
chestra remains  in  the  pit,  for  lack  of  room  on  the 

stage,  and  no  announcing  is  done,  in  order  that  no 
time  may  be  lost. 

"Musical  Christmas  Tidings"  is  the  way  the  over- 
ture is  billed,  but  it  proves  none  other  than  Ruben- 

stein's  "Kammenoi  Ostrow,"  with  full  chimes  and 
harp. 
When  the  curtain  goes  up  it  reveals  a  great  room 

with  an  immense  fireplace  and  side  walls  decorated 
with  two  huge  wreaths  and  candles.  A  manful  little 
chap  in  a  Tuxedo  makes  his  appearance  and  sings, 
while  a  bevy  of  very  small  girls  in  ruffled  gowns 
offer  steps  of  long  ago.  A  solo  dancer  then  dances  to 
music  from  the  "Vagabond  King"  and  gets  a  great 
reception. 
The  adagio,  which  has  become  a  fixture  in  stage 

presentations,  is  not  neglected  and  a  husky  boy  and 
girl  go  through  a  difficult  performance  with  a  pre- 

cision scarcely  expected  of  youngsters.  A  smiling 

young  man  sings  "When  My  Dreams  Come  True" and  is  followed  by  four  boy  tap  dancers  who  are 
soon  joined  by  four  girls.  Real  talent  is  displayed 
by  this  organization.  Scarcely  have  they  left  the 
stage  that  four  colored  youngsters  come  on  and  sing 
and  dance,   getting  a  great  hand. 

Thirty-two  girls,  none  yet  in  their  teens,  dressed 
in  rose  tinted  dresses,  come  on  and  do  a  dance  and 
drill  with  the  ease  and  assurance  of  a  pony  ballet. 
They  are  followed  by  a  boy  who  gives  the  "Parade 
of  the  Wooden  Soldiers"  in  dance.  A  girl  also 
dances,  much  of  the  time  on  her  hands. 
A  novelty  in  black  and  white  is  offered  by  thirty- 

two  small  girls,  this  being  in  the  form  of  a  dance 
and  drill.  A  siren  in  yellow  velvet  sings,  "I'll  Do 
Anything  for  You,"  directing  her  attention  to  Walt Roesner. 

Girls  in  ballet  costumes  of  blue  dance  against  a 
blue  curtain  and  finally  this  rises  on  a  huge  Christ- 

mas tree  against  a  background  of  stars  and  childish 
voices  sing  a  Christmas  hymn  as  it  can  be  sung  only 
by  children. 
The  O'Neill  Sisters'  Kiddies  Revue  is  without  fea- 

tured stars  and  no  names  are  mentioned,  but  this 
year's  production  has  several  members  whose  names 
will  doubtless  soon  be  known  to  theatre  goers. 
Fanchon  and  Marco  have  drawn  on  this  training 
school  for  much  of  their  talent  and  several  of  their 
featured  stars  have  come  from  here. 

Kansas  City  Midland 

Week  Ending  December  27 
Harry  Fox,  musical  comedy  star,  holds  a  prominent 

place  on  the  week's  bill  at  the  Midland.  His  act 
is  much  the  same  routine  of  singing  and  dialog  to 
be  seen  on  every  vaudeville  bill,  with  a  big  laugh  at 
the  close  when  he  calls  out  a  chorus  of  comic  ladies 

dressed  in  bath  towels  collected  from  various  well- 
known  hotels. 
Frank  Conville  perhaps  creates  more  mirth  in  the 

audience  than  all  the  rest  of  the  bill.  He  sings  a 
little  and  plays  the  saxophone,  but  by  far  the  most 
of  the  act  is  nonsense.  He  closes  with  an  impersona- 

tion of  Charlie  Chaplin. 
The  Angel  Brothers  open  the  bill  with  a  number 

called  "Aloft."  It  proves  to  be  a  ladder-balancing 
act,  with  a  variation.  The  ladders  have  round  brass 
knobs  for  tips,  which  make  the  act  seem  very  difficult 
and  breath-taking. 

Tracy  and  Hay  are  a  dancing  team  who  do  some 
pleasing  numbers.  Two  of  their  dances  are  comic,  in 
the  Bowery  manner.  Another  is  done  in  elaborate 
costumes,  with  an  impressive  set.  The  dancing  is 

good. Hooper  and  Gatchett  present  "The  Rookies,"  an 
A.  E.  P.  skit.  It  is  funny  and  gets  ready  response 
from  the  audience. 

Detroit  Fox 

Week  Ending  December  19 
Fanchon  and  Marco  took  the  old  nursery  rhyme 

about  Cinderella  and  her  Prince  Charming  and  bent 
it  all  out  of  shape  to  get  a  semblance  of  a  plot  for 
their  "Jazz  Cinderella  Idea,"  which  played  the  Fox this  week. 

Like  most  presentations  which  claim  to  have  a 
plot,  the  theme  of  the  piece  disappeared  a  few  mo- 

ments after  the  rise  of  the  curtain  and  left  nothing 
but  a  conglomeration  of  vaudeville  acts.  But  it  was 
a  very  good  show  withal. 
To  begin  with,  the  show  opened  in  front  of  a 

drop  on  which  were  painted  four  fire  places.  Two 
little  Cinderellas  were  in  front  of  each  fireplace  and 
they  sang,  in  chorus,  a  song  bewailing  the  fact 
that  they  had  no  Prince  Charming  to  take  them 
places. 

Next,  eight  good  fairies  appeared  and  promised 
to  remedy  the  situation.  Just  when  the  audience 
was  all  set  for  eight  Prince  Charmings  to  appear, 
and  thus  put  the  Cinderella  theme  over  in  a  big 
way,  in  tripped  Max  Bradfield,  master  of  ceremonies, 
to  play  the  role. 

As  Max  exclaimed,  when  he  found  he  had  eight 
Cinderellas  on  his  hands,  it  was  a  great  break  for 
him.  He  made  a  date  with  the  eight  Cinderellas  to 
take  them  to  a  modern  night  club  and  the  plot 
took  a  neat  dive  overboard,  nevermore  to  reappear. 

The  Fox  is  liberal  with  its  dancing  girls.  They 
have  32,  count  'em,  in  line  and  the  girls  danced out  for  a  neat  little  routine.  Their  costumes  were 
ornamented  liberally  with  rhinestones. 

The  curtain  went  up  on  full  stage  then,  to  dis- 
close the  cabaret.  The  first  act  was  Billy  Randall, 

a  versatile  young  man  who  plays  a  violin  while 
doing  an  eccentric  dance  libei-ally  sprinkled  with 
variations  of  the  Russian  hock  step.  It  was  a 
difficult  routine,  and  Billy  never  once  missed  a  note 
on  his  fiddle  while  doing  it. 
May  TJsher  was  next,  a  brilliant  blonde  with  a 

strong  Jewish  accent.  She  sang  "It's  Not  So  Good 
in  Hollywood,"  a  comedy  song  about  the  tribula- 

tions of  a  girl  seeking  fame  in  the  movies,  and 
"What  Do  I  Care."  In  between,  she  and  Max 
indulged  in  some  fooling,  during  which  the  gag 
lines  delivered  by  Miss  Usher  got  pretty  blue. 
Max  stopped  introducing  people  after  that,  so  we 

will  have  to  do  some  guessing  on  James  Gaylord 
and  Albert  Hugo.  Anyhow,  one  of  them  is  a  singer 
and  the  other  a  dancer. 
The  singer  put  over  a  song  about  pretty  girls 

being  like  a  melody  while  the  .'52  Fox  Girls  paraded. Then  the  dancer  came  forward  to  dance  with  the 
girls  as  they  split  into  teams  of  two.  Last  of  all 
came  Dorothy  and  Virginia,  a  dancing  team,  and 
James,  or  maybe  it  was  Hugo,  danced  with  them, 
too,  the  close  being  a  spin  in  which  the  man  car- 

ries both  of  the  girls  on  his  shoulders. 
The  close  was  a  scene  in  which  four  of  the  girls, 

and  wearing  a  minimum  of  clothes  as  do  most  of 
the  girls  in  the  Fanchon  and  Marco  presentations, 
posed  in  front  of  a  huge  octagon  of  crystal  which 
revolved  flashingly  in  the  spotlight. 
The  Fox  Symphony  Orche-stra,  conducted  by 

Louis  Gress,  had  an  elaborate  overture,  the  "Bac- 
chanale"  from  the  opera  "Samson  and  Delilah."  In 
closing,  it  might  be  said  that  Otto  Kreuger  now  is 
the  flautist,  just  to  show  we  know  something  about 
musical  lingo,  too,  with  the  orchestra.  Kreuger  at 
one  time  was  conductor  of  the  Detroit  News  Sym- 

phony Orchestra  which  played  for  years  over  Radio 
Station  WWJ  and  which  was  the  first  symphony 
ever  organized  expressly  for  the  purpose  of  radio 
broadcasting. 

New  Orleans  Saenger 

Week  Ending  January  3 
A  special  holiday  program  for  Christmas  week  and 

extending  into  the  New  Year  was  arranged  for  New 
Orleans  show  palace  by  the  management  assisted  of 
course,  by  the  Publix  Unit,  the  stage  band,  the 
Saenger  Grand  orchestra,  and  last  but  not  least 
Wesley  Lord,  at  the  wonder  organ,  the  pride  of  the 
city — the  organ  ;  but  in  this  case  the  instrument 
would  be  useless  without  a  master  at  the  keys,  which 
be  Wesley,  and  at  the  same  time,  Wesley  would  be 
out  of  place  drumming  one  of  those  derned  portables 
used  by  traveling  medicine  companies.  So  there  you 
are. 

The  vaudeville,  "Honeymoon  Cruise,"  is  a  little 
bit  of  everything,  ranging  from  Pat  Rooncy  to  Mary 
Garden  and  Earl  Carroll's  productions. 

Opening  on  the  deck  of  a  private  yacht  with  gaudy 
trimmings,  the  stage  band  nattily  attired  as  regula- 

tion sailors,  the  Dorothy  Berke  Girls,  dainty  and 
petit  with  ankle  dresses  and  cute  little  teddies,  shak- 

ing a  wicked  hip  as  they  dance  not  the  tune  of 
"What  Are  the  Wild  Waves  Saying,  Brother"  (or 
Sister,  as  the  case  might  be),  but  one  of  those  what- 
youmaycallits  arranged  by  a  Publix  director,  the 
ingrediments  unknown  save  to  himself,  but  mighty 
pleasing  nevei-theless,  brings  to  mind  the  fable  of  a 
lazy  summer  trip  arranged  by  a  party  of  fatigued 
business  men  who  left  their  wives  at  home  to  open 
the  mail,  but  took  their  stenographers  along  to 
arrange  business  details  for  the  coming  winter  season. 

It  is  a  pretty  set,  well  arranged,  and  brings  credit 
to  the  producer,  Boris  Petroff,  who  by  the  way  was 
in  New  Orleans  on  a  tour  of  inspection  of  the 
Publix  Houses  a  few  weeks  ago. 

Incidental  to  the  trip,  Joe  and  Willie  Hale,  one 
the  captain  and  the  other  the  sole  crew,  unless  the 
members  of  the  stage  band  takes  turns  in  swabbing 
the  deck  and  polishing  the  brass  rails  (not  the  rails 
you  think  of  as  we  have  prohibition  now),  do  some 
clever  comedy  juggling  which  goes  big  ;  it  is  a  little 
out  of  the  ordinary  and  pleases. 
However,  the  even  tenure  of  the  performance  is 

interrupted  occasionally  by  a  bug  who  bobs  up  at 
the  most  iViopportune  moment  with  the  question 
"Wanta  Buy  a  Duck  ?"  who  later  is  introduced  aa 
Joe  Penner,  principal  comedian.  His  jokes  are  re- 

freshing, and  his  songs  leave  a  taste  for  more.  Some 
day  his  cigar  is  going  to  resent  the  manner  in  which 
it  is  juggled  and  burn  his  fingers  good  and  proper. 

Others  on  the  bill  are:  Luella  Fleetag,  Orville 
Rennie,  Babe  Morris,  tap  dancer,  and  she  can  dance, 
and  Eugene  Ramey,  who  during  the  performance 
delights  with  vocal  selections.  Lou  Bresse,  the  new 
personality  leader,  plays  a  medley  of  old  and  new 
numbers  on  the  banjo. 

The  treat  of  the  performance  is  Rubinoff,  guest 
conductor  of  the  Saenger  Grand  Orchestra,  a  wonder- 

ful violinist  and  a  musician  with  a  personality  who 
is  winning  laurels  for  his  work.  Local  newspaper 
critics  claim  he  is  the  greatest  who  has  visited  this city. 

The  feature  film  is  "Pointed  Heels." 

Atlanta  Fox 

Week  Ending  December  27 
Don  Wilkins,  master  of  ceremonies,  came  on  the 

stage  and  proceeded  to  make  the  customers  feel  at 
home.  He  plunked  his  banjo  a  couple  of  times  and 
announced  that  he  wanted  the  audience  to  join  him 
m  singing  a  few  old  favorites.  Atlanta  audiences, 
as  a  rule,  are  rather  reluctant  to  take  part  in 
community  singings  but  Don,  assisted  by  Miss  Wilk- 

ins and  the  organ,  really  got  them  started.  "Let 
Me  Call  You  Sweetheart"  was  the  first  song  and  by 
the  time  Don  started  on  the  third,  "Singing  in  the 
Rain,"  the  whole  house  was  responding  vociferously and  gleefully. 

Then  came  the  stage  presentation,  one  of  the 
Fanchon  and  Marco  "Ideas"  called  "Beach  Nights," 
an  elaborate  affair  performed  in  beautiful  settings. 
A  team  of  three  dancers  and  two  Japanese  jugglers 
gave  the  audience  the  hig  punch  of  the  program. 
Applause  was  plentiful  and  the  stage  performers 
worked  with  a  vim  to  please. 

The  feature  picture  followed.  It  was  "Salute,"  the 
all-talking  Fox  film  featuring  George  O'Brien  and 
Helen  Chandler.  Fox  Movitone  News  and  an  ani- 

mated cartoon  were  other  highlights  of  the  screen 
show. 

Pittsburgh  Enright 

Week  Ending  December  26 
Jay  Mills,  m.  c,  calls  his  stage  offering  (produced 

by    Al    Kaye)    "Jingle    Bells,"    and    it's    a  mighty 
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pleasing  act  thoroughly  enjoyed  by  children  and 
adults  of  all  agee. 

The  act  has  a  pretty  opening  with  the  orchestra 
concealed  behind  a  front  drop,  and  playing  "The 
Parade  of  the  Wooden  Soldiers."  while  the  ensemble 
does  a  wooden  soldier  dance  in  front  of  the  drop. 
At  the  conclusion  of  this  number  the  drop  rises 
and  we  see  the  orchestra  in  front  of  a  dandy  piece 
of  scenery  depicting  a  huge  decorated  Christmas  tree 
with  hundreds  of  toys  scattered  about. 

Jay  Mills  (in  a  white  dress  suit)  first  introduces 
Williams  Midgets.  These  mites  offer  some  clever 
tap  dancing  as  well  as  many  clever  and  dangerous 
acrobatic  etunts.  It's  a  whirlwind  offering  and  scores 
heavily. 

The  next  turn  is  the  Lassiter  Brothers.  This  pair, 
garbed  as  sailors,  do  an  eccentric  dance  which  is  a 
knockout,  and  repeatedly  stopped  the  show  throughout 
the  week. 

Then  the  incomparable  stage  band  plays  "Moon- 
light and  Roses,"  and  gets  one  wow  of  a  hand. 

And  then  comes  some  local  talent.  Pupils  of  the 
Heinrich  dancing  school  offer  a  Kiddie  Revue  which 
is  a  big  hit.  The  little  three  and  four  year  olds 
showed  all  kinds  of  dancing  and  afforded  delight- 

ful entertainment. 
Next  we  have  Jim,  the  Wrestling  Bear,  in  which 

offering  much  real  fun  is  injected  when  comedians 
with  the  company  attempt  to  wrestle  the  bear. 
And  now  for  the  finale.  Stereopticon  snow  fall- 

ing over  a  darkened  stage.  Jay  Mills,  in  white  epot- 
light,  playing  "Silent  Night"  on  his  violin,  when 
part  of  the  back  drop  raises  to  reveal  a  scene  show- 

ing the  Three  Wise  Men  gazing  at  the  Star  of 
Bethlehem.  Suddenly  the  stage  is  lit,  the  tune 
changes  to  "Jingle  Bells,"  and  the  ensemble  (garbed 
in  abbreviated  white  costumes  wits  white  fur  trim- 

mings and  bells  on  their  ankles)  rushes  onto  the 
stage  while  again  a  back  drop  lifts  to  reveal  a 
chorine  swinging  in  the  background  from  a  huge 
silver  bell.    It's  a  peach  of  a  finale. 

San  Antonio  Texas 

Week  Ending  December  26 
"Over  the  Top,"  the  New  York  produced  Publix 

unit  stage  show  presentation  was  given  here  during 
Christmas  Week. 

"Colonel"  Vic  Insirilo  and  His  Melody-Boys  fur- 
nished the  music  which  made  this  a  most  Merry  Xmas 

gift  number. 
The  headliner  was  Johnnie  Burke,  a  former  Mack 

Sennett  movie  star,  appeared  in  person  as  the  ta- 
mous  doughboy  comic  of  this  Merry  Military  Musical 
Revue.    He  is  a  scream. 
Other  entertainers  on  this  holiday  extravaganza 

are  as  follows:  The  Three  Bernie  Brothers,  who  do 
a  tap  dance  clinched  together ;  Doris  Roche,  the  belle 
of  the  barracks,  sings  "I've  Got  a  Feelin'  I'm  Fallin",  ' 
and  she  also  a  dainty  dance  turn.  Don  Rowan  and 
the  International  Singers  sing  "Step  by  Step,"  which 
gets  a  nice  big  hand  and  goes  over  in  a  swell  way. 
William  ("Bill")  Haines,  Anita  Page  and  Karl 

Dane  in  "Navy  Blues,"  graced  the  Texas  theatre screen  for  that  week.  A  Paramount  Sound  News 
Reel,  talking  comedy  and  brief  novelty  shorts 
rounded  out  the  film  fare. 

L.  Earl  Abel,  the  finest  organist  down  south,  at 
the  console  of  the  mighty  voiced  Robert  Morton  organ 
played  a  musical  Merry  Christmas  of  his  own,  while 
Ernest  Hauser,  conducting  the  Texas  Grande  byin- 

, phony  orchestra  offered  "Yuletide  Greetings"  as  their 
overture,  which  was  okay. 

This  was  the  merriest  Merry  Christmas  Show  ever 
given  at  the  Texa.-?  theatre.  A  special  New  Year's 
stage  show  and  a  huge  cast  of  Broadway  favorites 
are  underlined  for  the  coming  week. 

Portland  Fox  Broadway 

Week  Ending  December  26 
In  "Baby  Songs"  idea,  as  outlined  by  Fanchon  & 

Marco,  we  found  a  capable  set  of  players,  in  a 
nursery  setting  even  to  a  play  yard  just  for  Sam 
Jack  Kauffman  and  his  band  boys  to  play  in,  and 
Sammy  on  a  nice  little  hobby  horse  of  his  own — not 
a  bad  Christmas  idea  also.  Rose  Valyda,  proved  a 
most  pleasant  duo-voiced  star  ;  Penny  Pennington 
lived   up    to   his   reputation   as   the   fastest  moving 

comedian  on  the  Coast ;  Miller  and  Marx  are  a 
talented  dance  team,  and  the  Toyland  Beauties  were 
of  the  really  decorative  types. 

Indianapolis  Indiana 

Week  Ending  January  2 
"Painted  Melodies"  was  the  "new  idea"  stage 

show  offering  of  Charlie  Davis  and  his  orchestra, 
assisted  by  a  group  of  talented  Publix  entertainers. 

Harry  Savoy  was  funny  and  put  his  entertainment 
over  in  a  big  way.  Gags  that  have  stood  the  test 
of  time  drew  more  laughs  from  the  audience  than 
when  he  used  new  ones. 
King  and  King,  two  tap  dancers,  had  a  splendid 

act,  and  the  Dorothea  Burke  girls,  a  cleverly  trained 
and  beautifully  costumed  dancing  ensemble,  were 
another  hit. 
Erwin  Lewis,  tenor  soloist ;  Irene  Taylor,  singer 

of  blues,  and  Birdie  Dean,  an  acrobatic  dancer,  all 
with  good  numbers,  completed  the  Publix  cast. 
Sparkling  selections  by  regular  Indiana  theatre 

musicians  added  to  the  stage  attraction.  Ed  Resencr 
conducted  an  overture,  with  Dessa  Byrd  and  Charlie 
Davis  in  a  two-piano  arrangement  of  tunes  from 
"No,  No,  Nanette."  Miss  Byrd  also  was  featured  in 
an  unique  organ  solo. 

Kansas  City  Mainstreet 

Week  Ending  December  27 
On  the  Mainstreet  stage,  Harris  and  RadclifE  per- 

form the  headline  act,  called  "Push  'Em  and  Pull 
'Em."  The  two  are  Negro  entertainers  of  great 
ability,  who  put  over  an  act  of  genuine  darky 
comedy.  It  includes  singing  and  dancing  and  gen- 

eral funny  stuff,  which  wins  favor  with  the  audience. 
The  Mascagno  Four,  a  dancing  quartet,  open  the 

bill.  They  are  fairly  good.  Grace  Doro,  a  composer- 
musician,  "assisted  by  ten  fingers  and  a  baby  grand," does  some  skillful  piano  playing. 

Clifford  and  Marion  present  an  act  called  "Just 
Dumb,"  which  has  some  funny  dialog. 

Florence  Richardson,  violinist  and  directress,  ap- 
pears with  her  "musical  boy  friends."  The  latter 

are  her  band.  Sue  Hasting's  marionettes  assist 
Florence  and  the  band  to  present  "The  Wedding  of 
the  Painted  Doll."  The  manikens  are  expertly  han- 

dled. To  specialists  in  the  act  ai'e  Edna  Sedgwick, 
a  nimble  dancer,  and  Sonny  O'Brien,  who  sings. 

Oklahoma  City  Orpheum 

Week  Ending  December  20 
The  big  time  R  K  O  vaudeville  bill  at  the  Orpheum 

theatre  this  week  includes  Lottoe  Atherton  in  a 

unique  dancing  offering,  Lyttell  and  Fant  in  "Two 
Chocolate  Cake  Eaters,"  La  Marr  and  Boice  who 
were  gracious  entertainers  in  "Hostessing,"  and  Jack 
McLallen  and  Sarah  and  Tony  Labriola  in  a  flock 
of  entertainments,  which  were  highly  entertaining 
and  pleasing.  Five  Avalons  in  novelty  bits  of 
versatility. 

On  the  screen  is  "Nix  on  Dames,"  Aesop's  Fables, Fox  Movietone  News  and  Orpheum  Movie  events. 
The  Orpheum  Orchestra  furnished  excellent  music, 

much  appreciated  by  the  large  crowds  present  daily 
and  throughout  the  week. 
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Salt  Lake  RKO  Orpheum      V  SWEETHEAOT 
Week  Ending  December  14 

Roses  Royal  Lilliputians  have  been  drawing  ca- 
pacity audiences  to  the  Orpheum  here  this  week, 

where  they  are  the  headline  attraction.  This  com- 
pany of  25  midgets  includes  artists  from  all  over  the 

world  and  their  brand  of  entertainment  has  been 
very  favorably  commented  upon.  They  are  dancers, 
singers,  musicians  and  all-around  entertainers. 
These  little  men  and  women  ranee  in  age  from  17 
to  45  and  are  thoroughly  educated. 

Another  outstanding  act  on  this  week's  bill  is  Jay 
Dillon  and  Betty  Parker,  heading  an  intimate  revue 
of  merriment.  Don  Cummings,  a  lariat  spinner,  is 
well  received.  Marinoff's  Russian  canine  circus  par- 

ticularly delights  the  little  folks. 
The  screen  offering  in  this  connection  is  "Tanned 

Legs,"  and  very  good  audiences  have  been  enjoyed. 

weep  EACH  OTHER? 
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"i "THE  TAPPING  FLAPPER  AND  THE  TWISTING  FUPPER" 

PAUL  and  FERRAL 

IN 

PUBLIX  "RADIO  ROMANCE"  UNIT 
WEEK  OF  JAN.  4 — TEXAS,  SAN  ANTONIO  WEEK  OF  JAN.  10 — METROPOLITAN,  HOUSTON 

FORMERLY  WITH  SHUBERT'S  "NIGHT  IN  SPAIN"  .  "NIGHT  IN  VENICE" THANX  TO  WM.  MORRIS 
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Texas  Guinan,  the  queen  of  night  clubs  now  located 
at  the  Gx'een  Mill  Cafe,  tells  me  that  she  is  all  set 
to  give  the  new  year  a  great  big  hand  Tuesday  night. 
.  .   .  Rick  and  Snyder,  the  kings  of  harmony,  are 
back  at  the  Vanity   Fair  for  an   indefinite  engage- 

ment.    Glad  to  see  you  back  boys.     Charlotte  Van 
Dae,  popular  song  and  dancing  star  is  another  who 
will  add  to  the  season's  festive  occasion.  .  .  .  Wel- 

come, Archie,  Oh,  you  know  Archie  Flecher  who  is 
president  of  the  Joe  Morris  Music  Co.  will  be  in  town 
this  week  to  see  how  every  thing  is  going.  Irving 
UUman,  who  is  the  Cliicago  manager,  tells  me  that 
their  song  hit,   "Sweetheai-t,"   is   still   going  strong 
and  also  that  "All  That  I'm  Asking  Is  Sympathy" 
has  turned  out  to  be  one  of  the  year's  best  sellers. 
.  .  .  Ted  Lewis,  the  "High-hatted  Tragedian  of  Song," 
is  i-emaining  for  a  second  week  at  the  Palace  theatre 
in  New  York.     Leave  it  to  Ted  to  keep  "Everybody 
Happy."  .  .  .  The  Duncan  sisters  in  their  newest  pic- 

ture opens  at  the  Chicago  theatre  this  week.  The 

picture  is  "It's  a  Great  Life"  and  offers  many  new 
songs  among  which  are  "Sailing  on  a  Sunbeam"  and 
"Whoosier  Hop"  which  are  two  of  the  latest  Irving 
Berlin    tunes.    .    .    .    Beatrice    Harrison,    the  world 
famous  cellist,  and  Frederick  Jagel,  one  of  the  chief 
tenors  of  the  Metropolitan  Opera  Company,  are  to 
be  heard  over  the  Atwater  Kent  hour  of  WGN.  .  .  . 
Henri  Le  Bel  of  the  Fox  theatre  in  Seattle  is  in  his 
twentieth  week  as  featured  organist.    He  has  ordered 
two  new  consoles,  for  future  installation  and  is  form- 

ing an  organist  quai-tette  as  a  feature  attraction  at 
the  theatre.    .    .    .    Charles   Shultz,    staff  artist  at 
WBBM,  is  still  featuring  that  song  hit,  "H'lo  Baby." 
This  number  you  know  is  one  of  the  season's  hits.  It's 
published  by    George   and   Arthur   Piantadosi  Music 
Co.   ...  I  hear  that  Sam,  the   (Personality  Kid), 
■who  is  piano  player  at  Coffee  Dans,  is  the  big  attrac- 

tion about  the  popular  cafe  these  days.    Drop  around 
and  see  him.  .  .  .  Chick  Castle  of  the  Bobbins  Music 
Corp.     tells     me    that     all     of    the     managers  of 
the     company     received     a     raise     in     salary  and 
a  nice  bonus  for  Xmas.    Who  could  ask  for  more? 
But  they  deserve  it  because  as  for  promoting  songs 
they  have  always  got  another  hit  somewhere  up  the 
sleeve.  .  .  .  Leo  Zimmerman,  who  wrote  the  "Vaga- 

bond Lover"  and  "Love  Made  a  Gipsy  Out  of  Me" 
for  Leo  Feist  Music  Corp.,  tells  me  that  he  has  a 
brand  new  number  ready  entitled  "You  Came,  I  Saw, 
You  Conquer  Me"  which  was  written  with  Rudy  Val- 
lee.     He  expects  it  to  be  equally  as  popular  as  his 
other   tunes.    .    .    .    Charles    (Chick)    Sale,  popular 
comedy   character,   will   top   the   bill    at  the   R  K  O 
Palace  this  week.    Bill  Robinson,  who  made  a  big  hit 
last  week  with  his  comedy  sketch,  is  held  over  for 
another  week.  .  .  .  According  to  Mr.  Shields,  who  is 
recording  manager  for  the  Victor  Phonograph  Corp., 
Wayne  King,  the  popular  Chicago  orches-tra  leader, 
made  his  first  record  for  the  Victor  Corp.  this  past 
week.    The  song  recorded  was  one  of  the  Irving  Ber- 

lin tunes,  "To  Be  Forgotten."  .  .  .  Jules  Herbuveaux' 
KYW  orchestra  has  a  new  member  in  the  name  of 
Fred  Waltc,  who  is  a  quite  popular  violinist.  Wel- 

come to  our  city,  Fred.  ...  I  hear  that  the  popular 
Mark  Fisher,   who  is  master  of   ceremonies   at  the 
Paradise  theatre,  has  been  given  the  title  of  "Master 
of  Airemonies"  when  he  announces  and  conducts  the 
program   over  station   WGES   every   Tuesday  night. 
.    .    .    Cecil    Blair,    famed   eccentric    and  acrobatic 
dancer,  now  playing  in  the  Publix  "Cocoanut  Grove" 
unit,  never  walked  a  step  until  she  was  eight  years 
old.    Today  she  is  on  the  highroad  to  success  at  her 
chosen  profession.  .  .  .  Illustration  of  the  versatility 
of  motion  picture  stars  is  supplied  in  the  announce- 

ment that  George  K.  Arthur  has  written  both  the 
words  and   music  of  the  new  song  entitled,  "Why 
Leave  Me?"  .  .  .  Lynn  Cater,  who  toured  vaudeville 
recently  with   Al   Shean,   of  the   famous  Gallagher 
and  Shean  team,  is  presenting  a  new  act  in  E  K  O 
theatres,  in  which  she  is  assisted  by  John  Miller  and 
the  Lido  Boys.  ...  I  hear  that  Eddie  Lambert,  the 
vaudeville   headliner,   is   acting   as   master   of  cere- 

monies    in    the    talking    "Screen     Snapshots"  for 
Columbia  Pictures.   .  .   .  That's  all  this  time,  see you  next  week. 

Carlos  Meier,  who  for  three  years  was  fea- 
tured organist  at  the  Terminal  theatre  in 

Chicago,  has  been  appointed  master  of  cere- 
monies and  featured  organist  at  the  New  Fox 

theatre  in  Salem,  Ore.  Meier  was  formerly 
of  vaudeville  before  his  term  as  featured 
organist  in  the  Terminal  theatre. 

New  Scenery  and  Costumes 

to  Refurnish  Fanchon 

and  Marco  "Ideas" Scenery  and  costume  depots  to  refurnish  the 
Fanchon  and  Marco  "Ideas"  with  new  dress  and 
scenic  equipment  were  established  at  St.  Louis  and 
Niagara  Falls  by  Marco  on  his  recent  trip  through 
the  east. 

It  is  the  producers  intention  to  provide  his  "Ideas" with  complete  new  sets  of  costumes  at  each  of  these 
points  and  to  replace  any  worn  pieces  of  scenery 
with  new  pieces,  thus  preventing  the  units  from 
having  the  appearance  of  being  on  a  tour. 

By  this  process,  it  was  pointed  out,  the  units  will 
go  into  New  York,  St.  Louis  and  other  key  cities 
with  brand  new  stuff,  and  this  same  spick  and  span 
aspect  is  to  be  kept  up  all  along  the  circuit. 
Each  unit,  for  some  time,  has  been  carrying  out 

of  Los  Angeles  a  complete  set  of  replacement  cos- 
tumes, which  heretofore  has  been  sufficient  to  meet 

the  wear  and  tear  of  the  trips.  Roadmen  in  charge 
of  the  scenery  with  each  unit  have  been  instructed 
to  order  such  repairs  as  might  be  needed  in  any 
town  they  were  playing. 

Probably  the  costumes  will  be  made  in  Los  Angeles, 
where  Fanchon  and  Marco  operate  one  of  the  largest 
costume  companies  in  the  world.  Fitters  at  Niagara 
Falls  and  St.  Louis  will  adjust  them  to  the  girls 
of  the  company. 

Robert  Ripley  on  R  K  O 

Circuit 

That  famous  "Believe  It  or  Not"  cartoonist  and 
writer,  Robert  Ripley,  is  making  his  bow  to  vaude- 

ville audiences,  playing  a  few  weeks  on  the  R  K  O 
circuit,  in  person.  This  famous  author  of  "Believe 
It  or  Not,"  a  book  comprised  of  almost  unbelievable 
and  fascinating  facts,  and  cartoonist  on  the  New 
York  American  and  syndicate  service,  tells  on  the 
stage  some  of  the  breath  taking  facts  he  compiled  in 
his  famous  book,  in  a  novel  and  fascinating  act. 

THEME  SONGS 

"New  York  Nights,"  Norma  Talmadge's  most  re- 
cent United  Artists  picture  with  Gilbert  Roland,  John 

Ray  and  Lilyan  Tashman,  has  as  its  theme  song  an 
Irving  Berlin  number,  "A  Year  from  Today." 

"The  Song  of  the  Condemned,"  which  is  the  theme 
song  of  Ronald  Colman's  new  picture,  "Condemned," is  also  a  Berlin  number.  Joan  Bennett  supports  Mr. 
Colman  in  his  latest  for  United  Artists. 

The  Duncan  sisters'  new  picture  for  Metro-Gold- 
wyn-Mayer  entitled  "It's  a  Gi'eat  Life"  has  several 
new  tunes  among  which  are  "Sailing  on  a  Sunbeam" 
and  "Whoosier  Hop"  which  are  the  featured  numbers. 

Hollywood 

Tunes 

HOLLYWOOD  TUNES 

HOLLYWOOD,  Dec.  31.— Five  song 

numbers  will  be  heard  in  "The  Big  Party" 
for  Fox.  Dixie  Lee  will  sing  "Bluer  Than 
Blue  Over  You"  and  "Good  for  Nothing 
but  Love."  The  numbers  were  written  by 
William  Kernel!  and  Harlan  Thompson. 

Whispering  Jack  Smith  will  sing  two  com- 

positions by  Nelson  and  Pease  called  "Day 
Dreams"  and  "Fm  Climbing  Up  a  Window." 
Frank  Albertson  will  do  "Nobody  Knows 
but  Rosie."  It  was  written  by  James  Han- 
ley  and  Joe  McCarthy. 

^    ̂   ̂  

John  McCormack  has  completed  his  first 

song  in  "I  Hear  You  Calling  Me."  James 
Hanley  and  Joe  McCarthy  are  responsible 

for  the  number  titled  "I  Feel  You  Near 

Me." 

*  *  * 

Mary  Nolan  will  appear  in  Paul  White- 
man's  "King  of  Jazz  Revue"  for  Universal. 

^    ̂   ̂  

Harry  Lee,  brother  of  Sammy  Lee,  dance 
director  for  M  G  M,  is  the  latest  to  sign 
for  the  un-named  revue  which  Chuck 
Reisner  is  directing.  Lee  plays  with  Weber 
and  Fields  in  the  film  version  of  their  pool 
room  scene.  Harry  is  a  member  of  the 

team  of  Hoey  and  Lee,  Orpheum  head- liners. 
*  *  * 

The  team  of  Weber  and  Fields  will 

separate  temporarily.  Joe  Weber  will  make 
a  sea  voyage  to  the  South  Seas.  Lew  Fields 
will  return  to  New  York  where  his  asso- 

ciates are  already  making  plans  for  a 

forthcoming  production  of  "Huckleberry 
Finn"  in  musical  form.  Both  are  appearing 
in  Chuck  Reisner's  revue  at  M  G  M. 

*  *  * 
Dimitri  Tiomkin  has  left  New  York  for 

Hollywood  and  M  G  M.  The  last  time 
Tiomkin  was  in  Hollywood  he  composed 

the  music  for  "The  Rogue's  Song"  and 
"Devil  May  Care."  He  is  under  contract 
to  M  G  M. 

^    ̂   ̂  
Alan  Crosland  will  direct  Warner 

Brothers  operetta  "Viennese  Nights." Crosland  is  making  a  survey  of  talent  in 
the  radio,  stage  and  screen  professions  for 
the  cast  of  this  film. 

^         ̂   JjC 
Lee  Kohlmar  has  been  added  to  the  cast 

of  "The  Song  Writer"  at  M  G  M.  He  will 
play  the  veteran  song  publisher,  partner  of 
Lawrence  Gray  in  the  film.  Marshall 
Neilan  is  directing. 

MADAME  OCTAVE 

Southern  Melodies  Feature 

in  Pathe  Comedy 

"Fowl  Play" 

Several  of  the  best  known  Southern  melodies  fur- 
nish musical  background  in  "Fowl  Play,"  latest  Buck 

and  Bubbles  comedy,  which  is  a  highlight  on  the 
Pathe  Short  Subject  program  for  December  29.  These 
numbers  include  "Suawanee  River,"  "Coal  Black 
Mammy"  and  "Chicken  Reel." 

Buck  and  Bubbles,  the  celebrated  negro  comedians 
who  have  just  returned  to  big-time  vaudeville,  are 
featured  in  this  comedy,  which  tells  the  story  of 
what  happens  when  the  boys  are  sent  to  deliver  an 
ostrich  and  become  entangled  with  a  yaller-skinned 
vamp  on  the  way.  This  comedy  was  directed  by  Carl 
Harbaugh,  from  an  adaption  by  Sidney  Lazarus  of 
one  of  Hugh  Wiley's  Saturday  Evening  Post  stories. 
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ALLEY  a 

A  Happy  New  Year,  Everybody. — Here  we  are, 
started  on  another  year,  and  probably  a  lot  of  new 
resolutions,  mine  is  to  try  to  give  you  all  a  better 
and  more  newsy  column  each  week,  and  to  make 
the  Music  and  Talent  department  of  the  Herald- 
World  an  important  and  necessary  factor  in  your 
lives.  .  .  .  We  have  many  new  features  and  beneficial 
things  in  mind  for  this  department  for  the  coming 
year  and  will  bring  them  out  as  early  as  possible. 
...  I  would  like  to  go  over  the  important  happen- 

ings in  the  music  business  in  1929,  but  there  has 
been  so  many  changes  that  it  would  take  about  ten 
columns  to  tell  of  them,  so  I  had  better  get  to  the 
happenings  of  the  past  week. 

«    «  « 
The  first  is.  that  Spier  and  Coslow  will  soon  in- 

crease their  mechanical  department  with  a  live  and 
kicking  member,  Larry  Spier,  Junior,  kidding  aside. 
Larry  Spier  is  the  proud  father  of  a  six  pound  baby 
boy,  born  December  21,  just  in  time  to  observe  all  the 
Christmas  festivities  and  help  his  daddy  to  arrange 
the  Christmas  tree.  .  .  .  Larry,  Sr.,  is  strutting  around 
the  "alley"  like  a  powder-puff  pigeon,  with  the  big- 

gest smile  on  his  face  I  have  ever  seen.  .  .  .  Larry 
says  Mrs.  Spier  is  in  the  best  of  health  and  just  as 
happy  as  he  is.  .  .  .  Congratulations,  Larry. 

*  *  * 

Leon  Navara,  one  of  Loew's  "Music  Masters,"  is 
the  latest  of  the  m.  c.s  to  become  a  song-writer. 
.  .  .  He  has  a  peach  of  a  number  placed  with  Milton 
Weil,  of  Chicago,  called,  "To  Think  That  You  Belong 
to  Me."  .  .  .  This  was  written  in  collaboration  with 
Joe  Goodwin.  .  .  .  Another  of  his  latest  tunes  is 
with  Mills  Music,  and  was  written  with  Mitchell 
Parish,  this  is  called,  "In  a  Corner  of  My  Heart." 
.  .  .  Leon  and  his  good  friend,  Ben  Bard,  the  movie 
star,  have  just  complete  "Doesn't  Matter,"  which  is one  of  the  sweetest  melodies  I  have  ever  heard.  .  .  . 
They  haven't  it  placed  as  yet,  but  when  it  is  sub- 

mitted, the  publisher  who  takes  it  is  assured  of  a 
"hit"  in  this  number. 

Pat  Flaherty,  head  of  the  Fox  Red  Star  Music  Co., 
tells  me  that  his  organization  is  starting  to  run 
smoothly  now,  and  that  their  first  numbers  are,  "A 
Little  House  to  Dream"  for  the  Fox  picture,  "Har- 
money  at  Home."  Jim  Brockman  and  Jim  Hanley are  the  writers.  .  .  .  Another  of  their  numbers  is 
"Happy  Days,"  by  Joe  McCarthy ;  this  is  the  theme 
song  of  "Happy  Days"  and  is  sung  by  Janet  Gaynor 
and  Charles  Farrell,  together  with  "Will  Build  a 
Little  World  of  Our  Own"  in  the  picture.  .  .  .  The 
two  "Jirrifi"  wrote  this  one. *  *  * 

The  boys  in  the  Feist  office  are  "chafing  at  the  bit" 
because  they  have  what  many  insiders  say  is  a 
positive  hit  song,  and  they  can't  go  to  work  on  it. 
...  It  is  the  new  Mabel  Wayne  waltz  called  "It 
Happened  in  Monterey"  and  those  who  have  heard 
the  manuscript  say  it  will  duplicate  the  success  of 
Miss  Wayne's  "Little  Spanish  Town"  and  "Ramona." 
.  .  .  John  Murray  Anderson  picked  it  for  the  "spot" 
in  Paul  Whiteman's  new  picture,  "The  King  of 
Jazz"  and  the  agreement  was  that  nothing  would 
"break"  on  the  song  until  the  premiere  of  the  pic- 

ture. .  .  .  Meanwhile,  the  boys  are  just  waiting  and 
rarin'  to  go. 

In  my  column  of  last  week  I  am  sorry  to  say  I 
misinformed  you.  I  stated  that  a  reproduction  of 
Sam  Serwer's  clever  exploitation  stunt  for  the  songs 
in  "Show  of  Shows"  would  be  found  on  our  "Ex- 

ploitation Department,"  well,  through  some  error  at 
the  printers,  it  was  left  out,  but  I  have  great  hopes 
that  it  will  be  in  this  issue. 

I  dropped  into  the  offices  of  M.  Witmark  and  Sons 
last  Saturday  afternoon  looking  for  Ira  Schuster,  but 
I  couldn't  find  him,  big  as  he  is,  every  thing  there 
is  turned  topsy-turvy.  They  are  packing  up  and 
moving  to  their  new  offices.  .  .  .  Perhaps  Ira  was 
carrying  a  load  over,  who  can  tell  ? 

*  *  * 
Leo  Feist  is  enthused  over  the  music  score  and 

especially  the  "Caribbean  Love  Song,"  which  Lupe 
Velez  sings  in  her  new  United  Artists'  picture,  "Hell 
Harbor." 

''Treasure  Girl"  Composer 

Has  Jazz  Composition 

Played  by  Symphony 
George  Gershwin,  whose  "Treasure  Girl"  is  soon 

to  be  put  into  a  talking  and  musical  picture  by 
Pathe.  is  the  first  jazz  composer  to  be  honored  by 
having  one  of  his  compositions  played  by  a  symphony 
orchestra. 

Recently  the  Manhattan  Symphony  Orchestra  of 
New  York,  giving  a  series  of  concerts  at  Mecca 
Temple,  had  Gershwin  as  a  guest.  He  conducted 
the  orchestra  in  the  playing  of  his  own  composition, 
"An  American  in  Paris."  The  spirited  and  melodious 
work  was  enthusiastically  received. 

It  was  in  connection  with  "Treasure  Girl"  that 
Joseph  Santley,  the  well  known  actor  and  stage  pro- 

ducer who  has  recently  been  signed  by  Pathe,  has 
been  mentioned  as  probable  director. 

The  music  of  "Treasure  Girl"  is  not  quite  so 
"highbrow"  as  the  famous  "Rhapsody  in  Blue"  by 
the  same  composer.  It  has  the  same  qualities  as 
"Tiptoes,"  "Oh  Kay"  and  "Lady  Be  Good."  Gersh- 

win's musical  background  is  different  from  that  of 
any  other  composer  of  jazz  music.  He  has  had  an 
exceptional  musical  education,  is  himself  a  thorough 
musician,  well  versed  in  the  technique  of  music 
and  harmony. 

Masters  of  Ceremonies 

Presentation  Acts 

Organists 
Write  for  Information 

on  the  New  1930 
Motion  Picture  Almanac 

Your  name  may  have  been  listed  in  last 

year's  Edition.    Be  sure  your  Biographical Sketch  is  sent  in. 

We  have  a  limited  number  of  the  1929  edi- 
tion we  are  offering  to  the  profession  for  a Dollar  the  copy. 

Address  the  Home  Office 

Exhibitors 

Herald-World 
407  S.  Dearborn  St.,  Chicago,  111. 

SID  SAYS 

O&out 

SONGS 

BEST  SELLERS 

Week  Ending  December  28 
No.  I 

"Tip  Toe  Thru  the  Tulips"— (M.  Wit- mark  &  Sons). 

No.  2 
"Painting  the  Clouds" — (M.  Witmark &  Sons). 

No.  3 

"Singing  in  the  Rain" — (Robhins Music  Co.). 

No.  4 

"Love,  Your  Spell" — (Berlin,  Irving). 

"If  I  Had  a  Talking  Picture"- — (De 
Sylva,  Brown  &  Henderson). 
'"Aren't  We  Air—(De  Sylva,  Brown 

&  Henderson). 

No.  5 

"Love  Me"— (Leo  Feist). 

"I  May  Be  Wrong" — (Ager,  Yellen  & Bornstein). 

"All  That  I'm  Asking  Is  Sympathy" — 
(Joe  Morris). 
"H'lo  Baby"— (George  &  Arthur Piantadosi). 

"Chant  of  the  Jungle" — (Robbins Music  Corp.). 

No.  6 

"Through" — (Donaldson,  Douglas  & Gumble). 

"Satisfied" — (Leo  Feist). 

No  7 

"Congratulations" — (Green  &  Slept). 
"Sunny  Side  Up" — (De  Sylva,  Brown 

&  Henderson). 
"Rio  Rita"— (Leo  Feist). 

"Lonely  Troubadour" — (Santly  Bros.). 
"You're  Akvays  in  My  Arms" — (Leo 

Feist). 

"Piccolo  Pete" — (Jenkins). 

"My  Song  of  the  Nile" — (Witmark  & 
Sons). 

"That  Wonderful  Something" — (Rob- bins  Music  Corp.). 

"Just  Youi,  Just  Me"— (Robbins  Music Corp.). 

"Pagan  Love  Song" — (Robbins  Music 
Corp.). 

"Singing  in  the  Bathtiib" — (M.  Wit- mark &  Sons). 

"YOU  DO  SOMETHING  TO  ME"— (Harms,  Inc.) 
— very  pretty  number  that  is  the  hit  song  of  the 
new  Broadway  production  (not  a  picture)  "Fifty 
Million  Frenchman."    The  show  is  a  big  hit.  Lyrics 
and  miisic  by  Cole  Porter. 

*  *  * 
"WHAT    A    FOOL   I'VE    BEEN"— (Grossman  & 

Lewis) — A  waltz  ballad  with  a  powerful  lyric  that 
will  give  it  that  double  angle  as  an  orchestra  num- 

ber and  also  a  stage  ballad.  Words  and  music  by 
Al.  Eldridge. 

*  *  * 

"FUNNY,  DEAR,  WHAT  LOVE  CAN  DO"— (Leo 
Feist,  Inc.) — Three  local  boys  have  in  this  number 
a  song  that  looks  like  a  real  hit.  Is  already  being 
played  a  lot  and  looks  like  the  goods.  Words  and 
music  by  Joe  Bennet,  Geo.  A.  Little  and  Charley 
Straight. *  *  * 

"YOU'LL  FIND  YOUR  ANSWER  IN  MY  EYES" 
—  (De  Sylva,  Brown  &  Henderson) — The  waltz  ballad 
theme  song  of  the  Fox  picture  "Romance  of  the  Rio 
Grande."  Has  real  merit  and  will  no  doubt  sell. 
Words  by  L.  Wolfe  Gilbert,  music  by  Abel  Baer. *  * 

"DUKE  OF  KA-KI-AK"— (Donaldson,  Douglas  & 
Gumble) — A  real  funny  song  that  is  featured  in  the 
new  Fox  picture  "Hot  for  Paris."  Fi-om  reports  this 
picture  looks  like  another  "Cockeyed  World."  Victor McLaglen  sings  this  song  himself  which  should  also 
add  to  it's  popularity.  Words  and  music  by  Edgar 
Leslie  and  Walter  Donaldson. 
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QUICK  REFERENCE   PICTURE  CHART 

Amkino 

•A    ELITA    (D):   Eggert-Solnzewa.     (L)    2,900f.     (R)  Mar. 23,  1929. 
•AFGHANISTAN  (D) :   Special  cast.     (L)  G.OOOf.     (E)  Sept. 28.  1929. 
•ARSENAL  (D)     S.  Svashenko.     (L)  7,250.     (E)   Nov.  2, 1929. 
•FLAMES  ON  THE  VOLGA,  or  Bulat  Batvr:  Anna  Wozjlk. TaroslavBtev.     (L)  7000f.    (R)  Mar.  30,  1929. 
♦FOREST    PEOPLE    (D) :     Special   cast.     (L)    5.800.  (R) Sept.  5,  1929. 
•GENERAL  LINE  (D) :  Special  cast.  Forthcoming  release. 
•GIRL    WITH    THE    BANDBOX    (D) :     Anna    Stenn.  (L) 6.000.     (R)   Sept.,  1929. 
•HER  WAY  OF   LOVE   (D) :    Special  cast.     (R)  6.008. 
•IN  OLD  SIBERIA  (D) :  A.  Zhilinsky,  V.  Taskin.  (L)  6500f. (R)  July  20. 
•KATORGA  (D):    A.  Zhilinsky,  T.  Taskin,  V.  Popov.  (R) June  1,     (L)  7500f. 
•KRASSIN:    Special  cast.     (L)   7000f.     (R)   Feb.   19,  1929. 
•LASH  OF  THE  CZAR,  THE:    Kachalov.  Meyerhold,  Stenn. (L)   6800f.     (R)   Feb.   9,  1929. 
•MAN  WITH  THE  CAMERA   (D) :  Special  cast.     (R)  Sep- tember.    (L)  6.000. 
•MOSCOW  TODAY  (D) :    Special  cast.    (R)  April  11.  (L) 5000f. 
•NEW  BABYLON   (D) :    Sophia  Magarill,  Sergei  Geraslmow, Peter   SobolewsM,    Elena   Kusmina.      (B)    Jiine    29.  (L) snoof. 
•PRISONERS  OF   THE   SEA:  O.  Knipper,  Tschechowa,  N. Kutusow.     (R)  Apr.  13.  1929. 
•SCANDAL    (D):     L.   Fillsovskaya.      (L)    7,200.     (E)  Oct. 26  1929 
•SEEDS  OF   FREEDOM   (D) :  L.  M.  Leonidoff.     (L)  6,800. (R)   Sept.  7,  1929. 
•SPARTAKIADE  (D) :    Special  cast.     (L)  5,000.     (R)  July G,  1929. 
•TWO  DAYS:  F.  E.  Samytschkovpslvy.    (L)  6500f.    (R)  Feb. 1  1929. 
•VILLAGE  OF  SIN    (D)   B.  Cessarskaya.     (L)   6,500.  (E) May  18,  1929. 

Key  to  Symbols 
The  following  appear  immediately  after  tha 

title  to  indicate  the  nature  of  the  production: 

Artclass 

•UNMASKED  (D-AT) :  Eobert  Warwick,  Sam  Ash,  Milton Krims,  Lyons  Wickland,  Susan  Corroy,  William  Corbett. 
Charles  Slattery.  Kate  Ecemer.  Waldo  Edwards,  Eoy  Byron, 
Clyde  Dillson,  Helen  Mitchell.  Marie  Burke.  (L)  Talk- ing, 5449f.     (R)  Dec.  15,  1929. 

Audible  Pictures 

•IN  OLD  CALIFORNIA  (D  AT) :  Henry  B.  WalthaU,  Helen Ferguson.    George  Duryea,    Ray  Hallor,    Orral  Humphrey, Larry  Steers,  Richard  Carlyle,  Harry  Alien,   Lew  Stem Paul  ElUs,  Charlotta  Monte.  Gertrude  Chorre  (NP) Dee,  14.     (L)  5,400f. 

Chesterfield 

*^i£'-'*,*  7"^  DEADLINE  (D-Underworld) :  Barbara  Worth Frank  Leigh,  J.  P.  McGowan,  Walter  Merrill,  Arthur Eankm,  Virginia  Sale,  •■Tiny"  Ward,  Lou  Gory,  Fred Tl^ii""-  Patton,  Charles  Hickman,  Mike  Donlin  (L) 5500f.     (R)  May  1.  1929.     (NP)  May  25. 
♦CAMPUS  KNIGHTS  (CD):   Raymond  McKee,  Shirley  Palm- 
.r?.Dn¥,^»^o-r9'i;!J^"'  Laverty.     (R)  June  15,  1929. •CIRCUMSTANTIAL  EVIDENCE  (D) :  Helen  Poster,  Cor- ??Ji1^  Keefe,  Alice  I^ke,  Charles  Gerrard,  Ray  Hallor.  (Ll 
»u«??o,-   tP>  1929.     (NP)  Mar.  23.  1929. OF  SECRETS   (D-AT):    Maroia  Manning,  Joseph btriker,  Elmer  Grandin,  Herbert  Warren,  Francis  M.  Cerdi 
rT?^'^,'J,„?"^''S°^''°-  H.  Southard,  Edward  Ringham. (L)  OlOOf.     Sound  only. 

♦JUST  OFF  BROADWAY  (M) :  Donald  Keith,  Ann  Christy. Larry  Steers,  DeSacia  Mooers,  Jack  Tanner,  Syd  Saylor Beryl  Roberts,  Albert  Dresden.  (L)  6200f.  (R)  Feb  15 1929.     (NP)  Mar.  3.  1929. 
•PEACOCK  FAN,  THE:  Lucien  Preval.  Dorothy  Devau Tom  O'Brien,  Rosemary  Theby,  Carlton  King.  Gladden James.  David  Findlay,  James  Wilcox,  Fred  Malatesta,  Alice 
?i'"'^4„£l'™<^""  Jolin  Fowler.     (L)   5300f.     (R)  Mar. 15,  1929.     (NP)  Mar.  23.  1929. 

Columbia 

♦ACQUITTED   (D-AT):    Lloyd  Hughes,  Margaret  Livingston, Sam  Hardy,  Charles  West,  George  Rigas,  Charles  Wilson 'R'  26.  1929.     (L)  Sound  5.781. 
•BACHELOR   GIRL,   THE   (D-TME) :    William  CoUier,  Jr , JacQuehnc  I^gan.  Edward  Hearn.  Thelma  Todd     (R)  May 

•'^""^  22.     (L)  TaUiing,  5967f:  silent.  6245f. •BEHIND  CLOSED  DOORS  (My):  Virginia  Valli,  Ga.stou Glass,  Otto  Mattesen,  Andre  De  Segurola,  Fanny  Midgley Torben  Meyer.  Broderick  O'Farrell.  Otto  Hoffman.  (L) 5897f.     (R)  Feb.  24,  1929.     (NP)  June  15.  1929 
•BROADWAY  SCANDALS  (D-AT):   Sally  O'Neil,  Jack  Egan, Carmel    Myers,    Tom    O'Brien,    J.    Barney    Sherry,  John Hyams,    Charles   WiUion,    Doris    Dawson.    Gordon  Elliott 

'I*'  No^-         1929.     (L)  Sound  6,395. 
♦COLLEGE  COQUETTE  (CD-AT) :  Ruth  Taylor,  John  Hot- land,  William  Collier,  Jr.,  Jobyna  Ralston,  Edward  Plel. Jr.  (L)  Talking.  6149f:  silent,  5566f.  Recording  on  fllm and  disc.    (R)  Aug.  5.  1929.     (NP)  Nov.  2. 
•DONOVAN  AFFAIR,  THE  (D-AT):  ,Tack  Holt,  Agnes  Ayers Dorothy  Revier,  William  Collier,  Jr.,  John  Roche  Fred 
Kelsey,  Hank  Maim,  Wheeler  Oakman,  Virginia  Brown Faire,  Alphonse  Ethier,  Edward  Hearn,  Ethel  Wales,  John Wallace.  (L)  Talking,  7140t;  silent,  7189f.  (B)  Apr  11, 1929.     (NP)  May  18. 

•ETERNAL  WOMAN,  THE  (D) :  Olive  Borden,  Ralph Graves,  Euth  Clifford,  John  Miljan,  Nena  Quartaro,  Joseph 
Swickard,  Julia  Swayne  Gordon.  (L)  5812f.  (R)  Mar  18 1929.    (NP)  Apr.  6,  1929. 

•FAKER,  THE  (D) :  Jacqueline  Logan,  Charles  Delaney, Warner  Oland,  Charles  Hill  MaUes,  Gaston  Glass  Flora 
Finch.  David  Mir,  Lon  Poff,  Fred  Kelsey.  (L)  5651f. 
(R)  Jan.  2.  1929.     (NP)  Feb.  9,  1929. 

•FALL  OF  EVE,  THE  (CD-AT):  Patsy  Ruth  Miller,  Ford Sterling.  Jed  Prouty,  Gertrude  Astor.  Arthur  Rankin,  Betty 
Farrlngton,  Fred  Kelsey.  (L)  Sound,  G245f.  Silent  5799f. (B)  June.  1929.     (NP)  July  20. 

•FATHER  AND  SON  (D-TME):  Jack  Holt.  Dorothy  DeTier. Helen  Chadwick.  Mickey  McBan,  Wheeler  Oakman.  (L) 

C — Comedy 
D-"Drama 

CD — Comedy-Drama 
Mel— Melodrama 
My  Mystery 
W — Western 

AT — All-talking 
TME — Talking,  musical 

score   and  effects 
MC — Musical  Comody 
O  Operetta 
ME — Musical  Score,  Ef- 

EXAMPLE:  C-AT,  all-talking  comedy.  (MC 
and  O  indicate  the  entire  nature  of  the  pro- 

duction, both  as  to  sound  and  dramatic  ap- 
peal.) The   following  appear  after  the  cast: L— Length 

NP — Description    in    New     Pictures    of  issue named. 

TOS— Comment    by    T.    O.    Service    in  issue named 
R — Release  on  date  named. 

NOTE:  An  asterisk  preceding  the  title  indi- 
cates either  that  there  is  a  silent  version  or  that 

the  picture  was  produced  only  in  silent  form. 

Talking,  6765f;  silent,  6310f.  (E)  Apr.  22.  1929.  (NP) May  18,  1929. 
♦FLIGHT  (D-AT):  Jack  Holt,  Ralph  Graves,  LUa  Lee,  Alan Eoscoe,  Harold  Goodwin,  Jimmy  de  la  Cruze.  (NP) 

October  19.  (TOS)  Nov.  2.  (E)  Nov.  1,  1929.  (L) Sound  10,670. 
♦FLYING  MARINE,  THE  (D-TJDS) :  Ben  Lyon,  Shirley Mason,  Jason  Eobards.  (NP)  June  29.  (E)  June  5,  1929. 

(L)   Talking,  5951f;  sOent,  5736f. 
♦HURRICANE  (D-AT):  Hobart  Bosworth.  Johnny  Mack 
Brown,  LeUa  Hyams,  Allan  Roscoe,  Tom  O'Brien,  Lelia Mclntyre,  Joe  Bordeaux  and  Eddie  Chandler.     (NP)  Sept. 
21.  (R)  Sept.  30,  1929.  (L)  Sound  5735.  Silent  5842. 

♦LIGHT  FINGERS  (D-AT):  Ian  Keith,  Dorothy  Revier,  Car- roll Nye,  Ralph  Theodore,  Tom  Rickets.  (L)  Talking,  5700f. 
(R)  July  29,  1929.  (NP)  Aug.  31.  (L)  Silent  5578f. Sound  5700f. 

♦LONE  WOLF'S  DAUGHTER  (D  AT)    Bert  Lytell,  Gertrude Olmstead.     Charles     Corrard.     Lilyan    Tashman,  Donald 
Keith,  Florence  Allen,  Robert  Elliott  and  Euth  Cherrington 
(L)    Sound  7,154.     Silent  6,186.     (E)   January  13,  1929. 
(NP)  Nov.  2. 

♦MURDER  ON  THE  ROOF  (D-AT):  Dorothy  Revier.  David Newell  and  others. 
•OBJECT  ALIMONY  (D) :  Lois  Wilson.  Ethel  Grey  Terry, Douglas  Gilmore,  Roscoe  Karns.  Carmelita  Geraghty,  Dickey 
Moore.  Jane  Keckley,  Thomas  Curran.  (L)  6266f.    (R)  Dec. 
22,  1928.     (NP)  Jan.  12.  1929. 

•POWER  OF  THE  PRESS,  THE  (D) :  Douglas  Fairbanks, 
Jr.,  Jobyna  Ralston,  Mildred  Harris,  PhUo  McCullough, 
Wheeler  Oakman,  Eobert  Edeson,  Edward  Davis,  Del 
Henderson,  Charles  Clary.  (L)  6456f.  (R)  Oct.  31, 
1928.     (NP)   JIar.  9,  1929. 

♦QUITTER,  THE  (D) :  Ben  Lyon.  Dorothy  Revier,  Fred Kohler.  Charles  McHugh,  Sherry  Hall,  Jane  Daly,  Henry 
Otto.  Claire  McDowell.  (L)  5671f.  (R)  Apr.  1,  1929. 
(NP)  Mar.  9.  1929. 

♦RESTLESS  YOUTH  (D) ;  Marceline  Day,  Ralph  Forbes, Norman  Trevor,  Eobert  Ellis,  Mary  Mabery,  Gordon  EUiott, 
Coy  Watson.  (L)  6085f.  (E)  Nov.  30.  1928.  (NP) Dec.   22.  1928. 

•SIDESHOW,  THE  (D) :  Marie  Prevost.  Ralph  Graves,  "Lit- 
tle Billy,"  Alan  Eoscoe,  Pat  Harmon.  Texas  Madesen, Martha  McGruger,  Esteban  Clemento,  Janet  Ford,  Paul 

Dismute,  Bert  Price,  Chester  Morton,  Jacques  Eay.  (L) 
5999f.     (E)  Dec.  11.  1928.     (NP)  Feb.  16.  192». 

•SONG  OF  LOVE  (D-AT):  BeUe  Walker.  Ealph  Graves, David  Durnnd,  Eunice  Quedens,  Arthur  Houseman,  (Sharks 
Wilson.     (E)  Nov.   25,  1929.     (L)   Sound  7.720. 

♦SUBMARINE  (D-TME):  Jack  Holt,  Dorothy  Eevler,  Ralph 
Graves,  Clarence  Burton.  Arthur  Rankin.  (L)  Synchro- 

nized, 8374f;  silent.  8192f.  (E)  Nov.  12.  1928.  (NP) 
Mar.  9,  1929.     (TOS)  Dec.   1,  1928. 

♦TRIAL  MARRIAGE  (D-TME):  Norman  Kerry,  Sally  Eilers, Jason  Eobards,  Thelma  Todd,  Charles  Clary,  Naomi  C!hild- 
ers,  Eosemary  Theby,  Gertrude  Short.  (L)  Talking.  6639f; 
silent.  6506f.  (E)  Mar.  10.  1929.  (NP)  Mar.  9,  1929. 
(TOS)  Anr.  20.  1929. 

♦YOUNG  GENERATION,  THE  (D-TME):  Jean  Hersholt, 
Lina  Basquette,  Eosa  Eosanova,  Ricardo  Cortez,  Rex  Lease, 
Martha  Franklin,  Julanne  Johnston,  Jack  Eaymnnd.  Sydney 
Crossley,  Otto  Fries,  Julia  Swayne  Gordon,  Donald  Hall, 
Bernard  Siegel.  (L)  Synchronized.  7866f;  silent.  7246f. 
(E)  .Tan.  24,  1929.  (NP)  Mar.  9.  1929.  (TOS)  Apr. 
13.  1929. 

Excellent 

•BROKEN    BARRIERS:    Helen   Costello.     (L)    5947f.  (E) Dec  1,  1928. 

♦CLEANUP,  THE:    Delaney  and  Blake.     (L)   56G0f.  (E) •Jan.  25.  1929 

♦CONFESSIONS  OF  A  WIFE:  Helene  Chadwiek.    (L)  6047f. (E)  Dec.  in.  1928. 
♦DREAM   MELODY:    Eiche  and'Thelby.     (L)    5050f.  (E) Jan.  20,  1929. 
♦DAVID  VALLORY:    Forthcoming  1929  release. 
♦FANNY   HAWTHORNE:    Forthcoming  1929  release. 
♦LI  FES  CROSSROADS:  Hulette  and  Hamilton.     (L)  5355f. 
♦HEARTS  AND   MODELS:    Forthcoming  1929  release.  (E) Oct.  20.  1928, 
•MASQUERADE  MARRIAGE:    Forthcoming  1929  release. 
•MELLOWING   MONEY:    Forthcoming  1929  release. 
♦ONE  SPLENDID  HOUR:  Viola  Dana.  George  Periolot,  Allen Simpson,  Lewis  Sargent,  Jack  Richardson,  Lucy  Beaumont, 
Florence  Cooper,  Ernie  Adams,  Hugh  Saxon,  Charles  Hlch- 
man.     (L)  R12Pf.     (E)  Mav  1.  1929. 

♦ORCHID   WOMAN,   THE:    Forthcoming  1929  release. 
♦PASSION   SONG,  THE:    Noah  Beery  and  Olmstead.  (L) SlOflf.     (E)   Oct.   20,  1928. 
♦PENNY  PRINCESS:    Forthcoming  1929  release. 
♦ROSES  OF  PICARDY:     (E)   Apr.  15.  1929. 
♦WRECKERS,  THE:    Forthcoming  1929  release. 

First  Division 
•LINDA  (D-ME):  Warner  Baxter,  Helen  Foster,  Noah Beery,  JMitcheU  Lewis,     (L)  6776f, 

First  National 

♦BROADWAY  BABIES  (M-TME) :  Alice  White,  Charles  De- laney, Fred  Kohler,  Tom  Dugan,  BodU  Eosing,  Sally 
Euers,  Marion  Byron,  Joselyn  Lee,  Louis  Natheaux,  Maurice 
Black      (L)  8067f.     (E)  June  3»,  1929.     (NP)  June  22. 

♦CALIFORNIA  MAIL  (W) :  Ken  Maynard,  Dorothy  Dwan, Late  McKee,  Paul  Hurst,  C.  E.  Anderson,  Fred  Bums. 
(L)  5446f.     (E)  Apr.  7,  1929.     (NP)  Apr.  20.  1929. 

♦CAREERS  (D-TME):  Billie  Dove,  Antonio  Moreno,  Thelma Todd,  Noah  Beery,  Holmes  Herbert,  Carmel  Mjers,  Eobert 
Frazer,  Sojin.     (L)  8435f.     (R)  June  2.  1929.     (NP)  June 22.  (TOS)  June  29. 

•CARELESS  AGE,  THE  (CD-TME) :  Douglas  Fairbanks.  Jr., Loretta  Young,  Carmel  Myers,  Holmes  Herbert,  Kenneth 
Thomson.  George  Baxter.  Wilfred  Noy,  Doris  Lloyd,  Ilka 
Chase,  Raymond  Lawrence.     (NP)  Aug.  17.     (L)  Sound, 

•CHEYENNE  (W) :  Ken  Maynard,  Gladys  McConnell,  James Bradbury,  Jr.,  Tarzan,  WUliam  Franey,  Charles  Whittaker. 
(E)   Feb.  3.     (L)  5944f. 

♦CHILDREN  OF  THE  RITZ  (CD-MB) :  Dorothy  MackalU, Jack  MulhaU,  James  Ford,  Eddie  Bums,  Lee  Moran, 
Kathryn  McGoire,  Evelyn  HaU,  Doris  Dawson,  Aggie  Her- 

ring, Frank  Crane.  (E)  Mar.  3.  (L)  Sound,  6566f. 
Silent.  6287f.     (TOS)  Mar.  2. 

♦DANCING  VIENNA  (D) :  Lya  Mara,  Ben  Lyon,  Herman Picha,  Kurt  Garron,  Olga  Engl,  George  Burghardt.  Gustav 
Charle,  Julius  Falkenstein,  Arnold  Korff,  Eugene  Burg, 
Albert  Paulig.     (E)  Jan.   1.     (L)   5683f.     (NP)  Feb.  2. 

♦DARK  STREETS  (D-AT):  Jack  MulhaU,  LUa  Lee,  Aggie 
Herring,  Earl  Pingree,  WiU  Walling,  E.  H.  Calvert.  Maurice 
Black.     (NP)  Aug.  10.     (L)  Sound,  54ief;  silent,  5514f. 

♦DIVINE  LADY,  THE  (D-TME):  Corinne  Griffith,  Victor 
Varconi,  H.  B.  Warner,  Ian  Keith,  Marie  Dressier,  Doro- 

thy Cummings,  WUliam  Conkin,  Montague  Love,  Julia 
Swayne  Gordon,  Michael  Vavitch.  (L)  9035f.  (B)  Mar. 
31.  1929.     (NP)  Apr.  6,  1929.     (TOS)  May  11,  1929. 

♦DRAG  (D-AT):  Eichard  Barthelmess,  Lucien  Littlefleld, 
Katherine  Ward,  AUce  Day,  Tom  Dugan,  LUa  Lee,  Mar- 

garet Fielding.  (L)  7642f.  (B)  July  21,  1929.  (NP) 
July  13.     (TOS)  August  10. 

♦FAITHFUL  (D-AT):  BUlie  Dove,  George  Barraud,  Montague Love  and  others. 
•FAST  LIFE  (D-AT):  Douglas  Fairbanks,  Jr.,  Loretta  Young, Chester  Morris.  WUliam  Holden.  Frank  Sheridan,  Bay 

Hallon,  John  Sainpolis.  (L)  Talking,  7541f,  (B)  Sept.  2», 
1929.     (NP)  Aug.  31.     (TOS)  Oct.  5. 

♦FORWARD  PASS  (D-AT):  Douglas  Fairbanks.  ,Tr.,  Loretta 
Young,  Guinn  WUliams,  Peanuts  Byron,  Phyllis  Crane, 
Bert  Eome,  Lane  Chandler,  AUen  Lane,  Floyd  Shackle- ford.     (NP)  Nov.  9. 

♦GIRL  FROM  WOOLWORTHS  (D-AT):  Alice  White,  Charles 
Delaney,  Wheeler  Oakman,  Ben  HaU,  Rita  Flynn,  Gladdon 
James,  Bert  Moorehouse,  Patricia  Caron,  'WlUiam  Orla- mond,  MiUa  Davenport.     (NP)  Nov.  3. 

♦GIRL  IN  THE  GLASS  CAGE,  THE  (D-TME):  Loretta Young,  CarroU  Nye.  Matthew  Betz,  Lucien  Littlefleld,  Ralph 
Lewis,  George  Stone,  Julia  Swayne  Gordon,  Majel  Coleman, 
Charles  Sellon,  Eobert  Haines,  (E)  June  22,  1929.  (NP) 
.Tune  15.     (L)  Talking.  7159f:  silent.  G705f. 

♦GREEN  STOCKINGS  (D-AT):  Dorothy  MackaiU  and  others. Forthcoming  1930  release. 
•GREAT  DIVIDE  (MD-AT) :  Dorothy  MackaiU,  Ian  Keitn. Lucien  Littlefleld,  Ben  Hendricks,  Myrna  Loy,  Frank  Ta»g, 

Creighton  Hale,  George  Fawcett,  Jean  Laverty,  Claude 
GiUingwater.  Eoy  Stewart,  James  Ford,  Jean  Lorraine  and 
Gordon  EUiott.     (NP)   Sept.  21.     (TOS)  Nov.  16. 

•HARD  TO  GET  (CD-AT):  Dorothy  MackaiU.  Jimmie  Fin- layson,  Louise  Fazenda,  Jack  Oakie,  Edmund  Burns. Clarissa  Selwynne,  Charles  Delaney.  (NP)  Aug.  10.  (TOS) 
Sept.    28.      (L)    Sound,   7324f;   silent,  5981f. 

♦HER  PRIVATE  LIFE  (D-AT):  Billie  Dove,  Walter  Pldgeon, 
Holmes  Herbert,  Montagti  Love,  Eoland  Young,  Thelma 
Todd,  Mary  Forbes.  Brandon  Hurst  and  Zasu  Pitts.  (NP) 
Sept.  21.     (NP)  Oct.  5. 

♦HIS  CAPTIVE  WOMAN  (D-TME):  Milton  Sills,  Dorothy MackaiU,  Gladden  James.  Jed  Prouty,  Sidney  Bracey, 
Gertrude  Howard.  Marion  Byron,  George  Fawcett,  WiUlam 
Holden,  Frank  Reicher,  August  ToUaire.  (L)  8305f.  (R) 
Apr.  7.  1929.    (NP)  Mar.  2,  1929. 

♦HOT  STUFF  (CD-TME):  AUce  White,  Louise  Fazenda. 
William  Bakewell,  Doris  Dawson,  Ben  Hall.  Charles  Sel- 

lon, Buddy  Messinger,  Andy  Devine,  Larry  B^nthlm.  (L) G774f.     (R)  May  5.  1929.     (NP)  Mar.  22,  1929. 
•HOUSE  OF  HORROR  (MvC-ME) :  Louise  Fazenda,  Chester Conklln,  .Tames  Ford.  Thelma  Todd,  William  V.  Mong, 
Emile  Chautard.  WiUiam  Orlamond,  Dale  Fuller.  Tenan 
Holtz,  (L)  5919f.  (R)  Apr.  28,  1929.  (NP)  Apr.  13, 1929. 

♦ISLE  OF  LOST  SHIPS,  THE  (D) :  .Tason  Robards,  Vir- 
ginia VaUi,  Clarissa  Selwynne,  Noah  Beery,  Robert 

O'Connor.  Harry  Cording.  Margaret  Fielding.  Katherine Ward.  Robert  Homans,  Jack  Ackroyd  and  Sam  Baker. 
(P)  Sept.  21. ♦LAWLESS  LEGION,  THE  (W) :  Ken  Maynard.  Nora  Lane, 
Paul  Hurst,  J.  P.  McGowan,  Frank  Rice,  Howard  Trues- dale,  Tarzan.  (E)  Mar.  3,  1929.  (NP)  Mar.  9,  1929. 
(L)  6109f. ♦LITTLE  JOHNNY  JONES  (D-AT):  Eddie  Bnizzel,  Alice 
Day,  Edna  Murphy.  Eobert  Edeson,  Wheeler  Oakman,  Don- ald Eeed.     (NP)  November  9. 

♦LOVE  AND  THE  DEVIL  (D-TME):  Milton  SiUs,  Maria 
Corda,  Ben  Bard,  Nellie  Ely  Baker,  Amber  Norman,  (L) 
R431f.     (E)  Mar.  24.  1929.     (NP)  June  29. 

♦LOVE  RACKET,  THE  (D-AT):  Dorothy  MackaiU,  Sidney Blackmer.  Edmund  Burns,  Myrtle  Stedman,  AUce  Day, 
Edith  Yorke,  Martha  Mattox,  Edward  Davis,  Webster 
Campbell,  Clarence  Burton,  Tom  Mahoney  and  Jack  Curtis. 
Length.  6.118.     (NP)  Nov.  30. 

♦MAN  AND  THE  MOMENT.  THE  (D-TME):  BiUie  Dove, 
Rod  LaEocaue,  Gwen  Lee.  Robert  Schable,  Charles  Sellon, 
George  Bunnv.  (L)  Talking,  7086f;  silent,  6539f.   (E)  June 
23.  1929.     (NP)  Mar.  23,  1929.     (TOS)  August  3. 

♦MOST  IMMORAL  LADY,  A  (D-AT):  Lcatrice  Joy.  Walter 
Pidgeon.     Sidney    Blackmer,    Montague    Love,  .Josephine 
Dunn,  Robert  Edeson,  Donald  Reed,  Florence  Oakley,  Wil- son Benge.    (NP)  September  28. 

♦PAINTED   ANGEL   (D  AT):    BiUie  Dove.  Edmund  Lowe, 
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George  MacFarlane,  J.  Farrcll  MacDonald,  Cissy  Fitzgerald. 
Wellie  Bly  Baker,  Will  Stanton,  INoniia  Selby,  Douglas 
Gerrard,  Sliep  Camp,  I'eter  HigBliis,  lied  Stanley.  (NP( Nov.  30. 

•PARIS  (D-AT):  Irene  Bordoni.  Jack  Buchanan.  Louise Closser  Hale,  Jason  Robards,  Margaret  Fielding,  Zasu 
Pitts.     (JSP)   October  lU. 

•PRISONERS  (D-TAIE);  Corinno  Griffith,  James  Ford.  Bela Lugosi,  Ian  Keith.  Julanne  Johnston,  Ann  Schaeffer,  Baron 
Hesse,  Otto  Matieson,  Harry  Northrup.  (L)  7800t.  (It) 
May  19,  1M9.    (NP)  Julj-  2U. 

•ROYAL  RIDER,  THE  (W) :  Ken  Maynard.  (L)  5957f.  (R) May  5  1929. 
SALLY  (MO) :  Marilyn  MiUer,  Alexander  Gray,  Joe  E. 
Brown,  T.  Roy  Barnes,  Pert  Keltou.  Ford  Sterling,  Maude 
Turner  Gordon.  Nora  Lane,  E.  J.  Radcliffe,  Jack  Duffy. 
(L)  Sound  9.277.     (MP)  December  28. 

•SATURDAY'S  CHILDREN  (D-TME) :  Corinne  Griffith, Grant  Withers,  Albert  Conti,  Alma  TeU,  Lucien  Littlelleld, 
Charles  Lane,  Ann  SchaetTer,  Marcia  Harris.  (L)  79501. 
(R)  Apr.  14,  1929.     (NP)  Mar.  9,  1929.     (TOS)  May  25. 

•SCARLET  SEAS  (D-TME):  Richard  Barthelmess.  Betty 
Compson,  Loretta  Young,  James  Bradbtu-y,  Sr..  Jack  Cur- tis, Knute  Erickson.  (L)  6237f.  (R)  Dec.  9,  1928.  (NP) 
Dec.  1,  1928.     (TOS)  Feb.  2.  1929. 

•SEVEN  FOOTPRINTS  TO  SATAN  (MT-ME) :  Creishton 
Hale,  Thelma  McNeill,  Thelma  Todd,  Sheldon  Lewis.  Wil- 

liam V.  Mong,  Sojin,  Laska  Winters,  Ivan  Christy,  De- Witt  Jennings,  Nora  Cecil,  Kala  Pasha,  Harry  Fitzgerald, 
Alonzo  Rositto,  Harry  Tenbrool;e.  (L)  54051.  (R)  Feb. 
17.  1929.     (NP)  Mar.  9,  1929. 

♦SONG  OF  THE  FLAME  (D-AT):  AUce  Gentle.  Alexander Gray  and  others.    Forthcoming  1930  release. 
•SHOW  GIRL  IN  HOLLYWOOD  (D-AT):  Alice  White  and others.    Forthcoming  1930  release. 
•SMILING  IRISH  EYES  (D-AT):  Colleen  Moore,  James 

Hall.  Claude  Gillingwater,  Robert  Homans,  Aggie  Herring. 
Betty  Francisco,  Julanne  Jolmston,  Robert  O'Connor,  John 
Beck,  Edward  Earl,  Tom  O'Brien,  Oscar  Apfel,  Fred  Kel- sey.  Otto  Lederer.  (L)  85501.  (R)  July  31.  1929.  (TOS) 
Sept.  7.    (NP)  July  27. 

•SQUALL,  THE  (D-AT):  Myrna  Loy,  Alice  Joyce,  Richard Tucker.  Carroll  Nye,  Loretta  Young.  (L)  9629f.  (R) 
May  26,  1929.    (TOS)  June  29. 

•SYNTHETIC  SIN  (D-ME) :  Colleen  Moore.  Antonio  Moreno. 
Kathryn  McGuire.  Edythe  Chapman.  Montague  Love.  Ger- 

trude Astor,  Gertrude  Howard,  Ben  Hendricks,  Jr.,  Ray- mond Tucker.  (L)  68521.  (B)  Jan.  G.  1929.  (NP) Mar    2  1929. 
•TWIN  BEDS  (C-TME):  Jack  MiOhaU,  Patsy  Ruth  Miller. 
Armond  Kaliz,  Gertrude  Astor,  Knute  Erickson.  Edythe 
Chapman.  Joceljn  Lee.  Nita  Martan.  ZaSu  Pitts.  Eddie 
Gribbon.  Ben  Hendricks,.  Jr.,  Carl  Levinnes,  Alice  Lake, 
Bert  Roach.  (R)  July  14,  1929.  (NP)  July  30.  (L) 
Talldng.  72G6f.    ^  , 

•TWO  WEEKS  OFF  (CD-ME) :  Dorothy  Mackaill,  Jack 
Mulhall.  Gertrude  Aster.  Jimmy  Fiulayson.  Kate  l^ice.  Jed 
Prouty,  Eddie  Gribbon.  Dixie  Gay.  Gertrude  Messinger. 
(L)  80171.  (B)  May  12.  1929.  (NP)  May  11,  1929.  (TOS) 
June  8.  „ 

•WEARY  RIVER  (Mel-TME):  Richard  Barthelmess,  Betty 
Compson,  George  Stone.  William  Holden,  Louis  Natheaux, 
Raymond  Turner,  Robert  O'Connor.  (L)  797Gf.  (R)  Feb. 10.  1929.     (NP)  Mar.  9.  1929.     (TOS)  May  18. 

•WEDDING  RINGS  (D-AT):  Lois  Wilson,  H.  B.  Warner. 
Olive  Borden,  Kathleen  Williams,  Aileen  Manning.  James 
Ford,  HaUam  Cocley.     (NP)  Dec.  14. 

•WHY  BE  GOOD  (CD-MD) :  CoUeen  Moore,  Neil  Hamilton. 
Bodil  Bosing,  John  Sainpolis,  Edward  Martindel,  Eddie 
Clayton.  Lincoln  Stedman,  Louis  Natheaux,  Collette  Merton, 
Dixie  Gay.  (L)  75071.  (R)  Mar.  17,  1929.  (NP)  Mar. 
9,  1929.     (TOS)  Mar.  30.  1929. 

•YOUNG  NOWHERES  (D-AT):  Richard  Barthelmess, 
Marian  Nixon.  Bert  Roach.  Anders  Randolf,  Raymond  Ttir- ner,  Joselyn  Lee.    (NP)  October  9.    (TOS)  Nov.  23. 

Fox 
•AIR  CIRCUS,  THE  (CD-ME):  David  Rollins,  Arthur 

Lake,  Sue  Carol,  Charles  Delaney,  Heinie  Conklin,  Louise 
Dresser,  Earl  Robinson.  (L)  77021.  (R)  Sept.  30,  1928. 
(NP)  Oct.  20,  1928.    (TOS)  Jan.  5.  1929. 

•BEHIND  THAT  CURTAIN  (MY-AT) :  Warner  Baxter.  Lois 
Moran,  Gilbert  Emery.  Claude  King.  Philip  Strange,  Boris 
Karloff,  Jaraiel  Hassen.  Peter  Gawthome,  John  Rogers, 
Montague  Shaw,  Finch  Smiles,  Mercedes  De  Valasco,  E.  L. 
Park.  (L)  8300f.  (B)  June  30,  1929.  (TOS)  Aug.  31. 
(NP)  July  6. 

•BIG  TIME  (D-AT):  Lee  Tracy,  Mae  Clarke,  Daphine  Pol- 
lard, Josephine  Dunn,  and  Stepin  Fetchit.  Directed  by 

Kenneth  Hawks.     (NP)  Oct.  5.     (L)  7.480.    (B)  Sept.  29. 
•BLACK  MAGIC  (D-ME):  Josephine  Dunn,  Earle  Foxe. 
John  Holland,  Henry  B.  Walthall,  Dorothy  Jordon,  Fritz 
Feld,  Sheldon  Lewis,  Ivan  Lindow,  Blue  Washington.  (L) 
58351.    Silent,  5855f.     (E)  June  2,  1929.     (NP)  Aug.  3. 

•BLACK  WATCH,  THE  (D-AT):  Victor  McLaglen,  Myrna 
Iioy,  David  Torrence.  David  Percy.  Joseph  Diskay,  Joyzelle, 
David  Rollins,  Lumsden  Hare,  Boy  D'Arcy,  Mitchell  Lewis, Cyril  Chadwlck,  Francis  Ford.  Walter  Long,  Frederick 
Sullivan,  Richard  Travers,  Pat  Somerset.  Claude  King. 
(L)  8487f.  (B)  May  26,  1929.  (NP)  June  15.  (TOS) 
July  6. 

•BLINDFOLD  (D-ME):  Lois  Moran.  George  O'Brien,  Earl Foxe,  Don  Terry,  Maria  Alba,  Fritz  Feld,  Andy  Clyde, 
Craufurd  Kent,  Bobert  E.  Homans,  .John  Kelly,  Philips 
SmaUey.  (L)  55981.  (B)  Dec.  9.  1928.  (NP)  Dec.  8, 
1928. 

•BLUE  SKIES  (CD-ME):  Helen  Twelvetrees,  Prank  Albert- 
son,  Rosa  Gore,  William  Orlamond,  Claude  King,  Car- mencita  Johnson.  Freddie  Frederick,  Ethel  Wales,  Adele 
Watson.  Helen  Jerome  Eddy.  (L)  Silent,  5367f;  sound, 
5408f.     (R)  Mar.  7,  1929.     (NP)  Apr.  6.  1929. 

•CAPTAIN  LASH  (D-ME):  Victor  McLaglen,  Claire  Windsor, Arthur  Stone,  Albert  Conti,  Clyde  Cook,  Jean  Laverty. 
Frank  Hagnev,  Boris  Charsky,  Jane  Winton.  (L)  5453f. 
(R)  Jan.  6.  1929.     (NP)  Mar.  9.  1929.     (TOS)  Feb.  16. 

•CHASING  THROUGH  EUROPE  (D-TME):  Sue  Carol,  Nick 
Stuart.  Gustav  von  Sevffertitz.  Gavin  Gordon.  E.  Alyn 
Warren.  (L)  Silent,  56221;  sound,  5581f.  (R)  June  9, 
1929.     (NP)  Aug.  10. 

•CHRISTINA  (D-AT):  Janet  Gaynor,  Charles  Morton,  Ru- dolph Srhildkraut,  Lucv  Dorraine.  Harry  Cording.  (L) 
6955f.     (R)  Mar.  30,  1929.     (NP)  Auff.  3. 

•CITY  GIRL  (D-AT):  Charles  FarreU,  Mary  Duncan.  David 
Ton'cnce.  Edith  Yorke,  Dawn  O'Day.  Guinn  Williams.  Dick Alexander,  Tom  Maguire,  Edward  Brady.  (NP)  December 28 

•COCK-EYED  WORLD,  THE   (D-AT):    Lily  Damita,  Victor 
McLaglen.   Edmund  Lowe.   Lelia   Kamelly.    Bobby  Burns. 
Jean  Bary.  Joe  Brown.    (L)  10,611f.    (NP)  Sept.  7.  (TOS) 
Oct.  5.     (R)  Oct.  20. 

•DRY  MARTINI  (D-AIE) :    Mary  Astor,  Matt  Moore.  .Tocelyn 
Lee,  Sally  Ellers.  Albert  Gran.  Albert  Conti.  Tom  Rickets, 
Hugh  Trevor,  John  T.  Dillon,  Marcelle  Corday.     (L)  7176f. 
(R)    Oct.   7,   1928.      (NT)    Mar.   16,    1929.      (TOS)  Dec. 
1.  1928. 

♦EXALTED  FLAPPER,  THE  (CD-ME):  Sue  Carol.  Barrv 
Norton,  Irene  Rich.  Albert  Conti.  Sylvia  Field.  Stuart 
Irwin,  Lawrence  Grant.  Charles  Clary.  Michael  Visarnff, 
Don  AUen,  Landers  Stevens.  (R)  May  26,  1929.  (NP) 
.Tune  22.     (L)  58061. 

♦FAR  CALL,  THE  (D-ME):  Charles  Morton.  Leila  Hyams. Ulrich  Haupt,  Stanley  J.  Sanlord.  Warren  Hymer.  Arthur 
Stone,  Charles  Middleton,  Pat  Hartigan,  Ivan  Linow.  Dan 
Wolheim.  Randolph  Scott,  Charles  Gorman.  Bernard  Siegel. 
Willie  Fung,  Harry  Gripp,  Frank  Chew,  Sam  Baker.  (L) 

Sound,  63131;  silent,  52S5f.  (B)  Apr.  28,  1929.  (NP) Jime  1. 
•FAST  WORKERS  (D-AT):  Joseph  WagstafT,  Lola  Lane, Sharon  Lynn,  Frank  Richardson,  Walter  Cutlett,  Dixie  Lee, 
Charles  Judels,  Ilka  Chase,  Larry  Steers. 

•FOUR  DEVILS  (D-TME):  Janet  Gaynor,  Mary  Duncan, Charles  Morton,  Barry  Norton.  Farrell  MacDonald,  Nancy 
Drexel.  (L)  9.496.  (NP)  July  20.  (TOS)  Nov.  9.  (R) 
Sept.  15. 

•FOUR  SONS  (D-MB):  Margaret  Mann,  James  Hall,  Francis X.  Bushman,  Jr.,  Charles  Morton,  George  Meeker,  June 
CoUyer,  Wendell  Franklin.  Earlc  Foxe,  Albert  Gran,  August 
Tollaire,  Frank  Reicher,  Jack  Pennick,  Hughie  Mack,  Ruth 
Mix.  (L)  89621.  (R)  Sept.  2,  1928.  (NP)  Mar.  9,  1929. 
(TOS)   Jan.   12,  1929. 

FOX  MOVIETONE  FOLLIES  (MC-AT) :  lola  Lane,  Frank 
Richardson,  David  I'ercy.  Sue  Carol,  Dixie  Lee,  David Rollins,  Sharon  Lynn.  John  Breedon.  Stepin  Fetchit.  (L) 
82911.    (R)  May  25.  1929.    (NP)  June  15.    (TOS)  June  29. 

•FROZEN  JUSTICE  (D-AT):  Lenore  Ulric.  Robert  Frazer, 
Louis  Wolheim,  DUrich  Haupt,  Laska  Winter,  Tom  Pat- 
ricola,  Alice  Lake,  Gertrude  Astor,  Adele  Windsor,  War- 

ren Heymer,  Neyneen  FarreU,  Arthur  Stone  and  others. 
(NP)  Nov.  16.     (L)  7.170.     (R)  Oct.  13. 

•FUGITIVES  (Mee-ME):  Madge  Bellamy,  Don  Terrj'.  Arthur Stone,  Earle  Foxe,  Matthew  Betz,  Lumsden  Hare,  Hap 
Ward,  Edith  Yorke,  Jean  Laverty.  (L)  5356f.  (R)  Jan. 
27.  1929.    (NP)  Mar.  16,  1929. 

♦GHOST  TALKS,  THE  (My-TME) :  Special  cast.  (R)  Mar. 30,  1929.    (L)  64281. 
•GIRL  FROM  HAVANA  (D-AT):  Paul  Page,  Lola  Lane. Natalie  Moorhead,  Kenneth  Thomson,  Warren  Hymer, 
Joseph  Girard  and  Adele  Windsor.  Directed  by  Benjamin 
Stoloff.    (NP)  Sept.  21. 

♦GIRLS  GONE  WILD  (CD-ME):  Sue  Carol,  Nick  Stuart, 
William  BusseU,  Roy  D'Arcy,  Leslie  Fenton,  Hedda Hopper,  John  Darrow,  Mathew  Betz,  Edmund  Breeze, 
Minna  Ferry.  Louis  Natheaux.  Lumsden  Hare.  (L)  Talk- 

ing. 53321.     (R)  Feb.  24.  1929.     (NP)  March  23.  1929. 
•HEARTS  IN  DIXIE  (D-AT):  Stepin  Fetchit.  Clarence Muse.  Eugene  Jackson.  Dorothy  Morrison,  Bernice  Pilot, 

Clifford  Ingram,  Mildred  Washington,  Zach  Williams,  Ger- trude Howard,  Vivian  Smith,  Robert  Brooks,  A.  C.  H. 
Billdrew,  Richard  Carlysle.  (B)  Mar.  10.  (L)  Sound. 
74631.;  silent,  6444f.     (TOS)  May  25. 

HOLLYWOOD  NIGHTS  (D-AT):  AU-star  cast.  Forthcom- ing 1930  release. 
•HOMESICK  (C):  Sammy  Cohen,  Harry  Sweet,  Marjorie Beebe,  Henry  Armetta,  Pat  Harmon.  (L)  51531.  (B) 

Dec.  16.  1928.     (NP)  Mar.  9,  1929. 
•HOT  FOR  PARIS  (CD-AT) :  Victor  McLaglen,  Fill  Dorsay. El  Brendel,  PoUy  Moran,  Lennox  Pavvie.  August  Tollaire, 

George  Fawcett,  Charles  Judels.  Eddie  Dillon,  Rosita  Mars- 
tini.  Agostino  Borgato,  Yola  D'Avril,  Anita  Murray,  Dave Valles.     (NP)   December  28. 

•IN  OLD  ARIZONA  (W-AT) :  Warner  Baxter,  Edmund Lowe.  (L)  87241.  (B)  Jan.  20,  1929.  (TOS)  Mar.  23, 1929. 
♦JOY  STREET  (CD-ME):  Lois  Moran.  Nick  Stuart.  Bex  BeU, Jose  Crespo,  Dorothy  Ward,  Ada  Williams.  Maria  Alba, 

Sally  Phipps,  Florence  Allen,  Mabel  Vail,  John  Breedon. 
(B)  Apr.  7.  1929.  (L)  SUent.  57541.;  sound.  57481. 
(NP)  May  11,  1929. 

•LONE  STAR  RANGER  (W-AT):  George  O'Brien.  Sue Carol.  Walter  McGrail.  Warren  Hymer.  Russell  Simpson. 
Lee  Shumway,  Roy  Stewart,  Colin  Chase,  Richard  Alexan- der, Joel  Franz.  Joe  Ricksop.  Oliver  Eckhardt,  Caroline 
Rankin,  Elizabeth  Patterson.     (NP)  Dec.  21. 

•LOVE,  LIVE  AND  LAUGH  (D  AT):  George  Jessel.  Lila Lee,  David  BoUins,  Henry  Kolker.  Kenneth  MacKenna. 
John  Beinhart.  Dick  Winslow  Johnson.  Henry  Armetta, 
Marcia  Manon  and  Jerry  Mandy.  (NP)  Dec.  7.  (L)  8,090. 
(R)  Nov.  3. 

♦LUCKY  STAR  (D-TME):  Charles  Farrell.  Janet  Gaynor, Hedwiga  Eeicher,  Guinn  (Big  Boy)  Williams.  Paul  Fix, 
Gloria  Grey,  Hector  V.  Samo.  (L)  Talking,  88951. ; 
silent.  87251.     (B)  Aug.  18.  1929.     (TOS)   Sept.  28. 

•MAKING  THE  GRADE  (CD-TME) :  Edmund  Lowe,  Lois 
Moran,  Albert  Hart,  Lucien  LitUefleld.  James  Ford,  Sher- man Boss.  John  Alden.  Gino  Conti,  Bolfe  Sedan,  Lia 
Tora,  Mary  Ashley.  (L)  Talking,  59031.;  silent,  50241.  (E) 
Feb.  10.  1929.     (NP)   Mar.  9.  1929. 

♦MARRIED  IN  HOLLYWOOD  (D  AT):  J.  Harold  Murray, 
Norma  Terris,  Walter  Catlett,  Irene  Palaska,  Tom  Pat- ricola,  Lennox  Pawie  and  John  Garrick.  (NP)  Nov.  30. 
(L)   9.700.     (E)  Oct.  27. 

♦MASKED  EMOTIONS  (D-TME):  George  O'Brien.  Nora Lane,  Farrell  MacDonald,  David  Sharpe,  Edward  Peil,  Sr., 
Frank  Hagney.  (L)  Silent,  5389f. ;  sound,  54191.  (B)  May 
19,  1929.     (NP)  June  15.     (L)  54191. 

♦MASQUERADE  (CD-AT):  Alan  Birmingham,  Leila  Hyams. Clyde  Cook.  Farrell  MacDonald.  Arnold  Lucy,  (Jeorgp 
Pierce,  Rita  Le  Boy,  John  Breeden,  Jack  Pierce.  Pat 
Moriarity.  Jack  Carlisle.  Frank  Richardson.  (N)  July  27. 
(L)  Talking.  56431.     (E)  Julv  14. 

MEN  WITHOUT  WOMEN  (CD-AT):  Kenneth  MacKenna. 
Franli  Albertson.  Paul  Page.  Walter  McGrall,  Warren  Hy- mer, Farrell  MacDonald,  Stuart  Erwin,  George  Le  Guere, 
Ben  Hendricks.  Jr.,  Harry  Tenbrook,  Warner  Bichmond, 
Boy  Stewart.  Charles  Gerard,  Pat  Somerset.     (E)  Feb.  9. 

•NEW  YEAR'S  EVE  (D-TME):  Mary  Astor,  Charles  Morton. 
Arthur  Stone,  Helen  Ware.  Freddie  Frederick,  Florence Lake,  Sumner  Getchell,  Virginia  Vane.  Stuart  Erwin. 
(E)  Feb.  24,  1929.  (L)  Silent.  50591;  sound.  5984f. 
(NP)  Mar.  16.  1929. 

♦NIX  ON  DAMES  (D-AT):  Mae  Clarlte.  Eobert  Ames,  Wil- 
liam Harrigan.  Maude  Fulton.  George  Macfarlane.  Camille 

RoveUe.  Grace  Wallace.  Hugh  McCormack,  Benny  Hall. 
Gilly  (jolvin.  Frederick  Graham  and  Louise  Beaver  (NP) 
Dec.  7.     (L)  5.988.     (E)  Nov.  24. 

♦NOT  QUITE  DECENT  (D-TME):  .Tune  Cnllyer.  Lotiise Dresser.  Allan  Lane.  Oscar  Apfel.  Paul  Nicholson.  Marjorie 
Beebe.  Ben  Hewlett.  Jack  Kenney.  (L)  Talking.  49651; 
silent.  46531.  (R)  Mar.  24.  1929.  (TOS)  June  22.  (NP) 
May  18.  1929. 

♦ONE  WOMAN  IDEA,  THE  (D-ME):  End  La  Eoctiue. 
Marceline  Day,  Sharon  Lynn,  Sally  Phipps,  Shirley  Dorman. 
Ivan  Lebedeff.  Douglas  Gilmore.  Gino  Cnrrarto.  Joseph  W. 
Girard.  Arnold  Lucj',  Frances  Eosay.  Guy  Trento.  Daniel Hasson,  Tom  Tamarez.  Coy  Watson.  (L)  Talldng,  61111; 
silent,  61061.     (R)  .Tune  2.  1929.    (NP)  .Time  22. 

♦PLASTERED  IN  PARIS  (C-ME) :  With  Cohen.  Pennick  and 
Linow.    (L)  5e40f.     (R)  Sept.  23.  1928. 

♦PLEASURE  CRAZED  (D-AT):  Marguerite  Churchill.  Ken- 
neth Macenna,  Dorothy  Burgess.  Campbell  GuUan.  Douglas 

Gilmore.  Henrv  Kolker.  Frederick  Graham.  Rex  Bell. 
Chariotte  Merriam.  (E)  July,  1929.  (NP)  July  20.  (L) 
Talking.  SSm. 

•PROTECTION  (Mel-ME):  Dorothy  Burgess,  Eobert  Elliott, 
Paul  Page.  Ben  Hewitt.  Boy  Stewart.  Dorothy  Ward.  Wil- liam H.  Tooker,  Joe  Brown,  Arthur  Hoyt.  (R)  May  12. 
(L)  55111. 

♦RED  WINE  (CD-ME):  .Tune  Collyer.  Conrad  Nagel.  Arthur 
Stone,  Sharon  Lynn.  E.  Alyn  Warren.  Ernest  Hilliard. 
Ernest  Wood.  Marshall  "Babe"  Ruth.  Dixie  Gay.  Margaret La  Marr.  (L)  61941.  (E)  Dee.  23,  1928.  (NP)  Mar. 
9,  1929.     (TOS)  Jan.  26.  1929. 

♦RILEY  THE  COP  (CD-ME):  J.  Farrell  MacDonald.  Louise 
Fazenda,  Nancy  Drexel.  David  Rollins,  Harry  Schultz.  Mil- 

dred Boyd.  Ferdinand  Schumann  Heink.  Tom  Wilson.  Del 
Henderson.  Russell  Powell,  Otto  H.  Fries,  Billy  Bevan, 
Mike  Donlin. 

♦RIVER,  THE  (D-TME):  Charles  Farrell,  Mary  Duncan, Ivan  Linow,  Margaret  Mann,  Aldredo  Sabato.  (L)  7,704. 
(NP)  .Tuly  20.     (TOS)  Nov.   23.     (B)   Oct.  0. 

ROMANCE  OF  THE  RIO  GRANDE  (D-AT):  Warner  Bax- 
ter, Antonio  Moreno,  Mary  Duncan,  Mona  Maris,  Bobert 

Edeson,  Agostino  Borgato,  Albert  Koccardl,  Mrs.  Jiminez, 
Majel  Coleman,  Charles  Byera.  Merril  McCorinick.  (NP) Dec.  21. 

•ROMANCE  OF  THE  UNDERWORLD  (D-ME):  With  Astor and  Boles.  (L)  61621.  (11)  Nov.  11.  1928.  (TOS)  Jan. 19,  1929. 
"SALUTE  (D-AT):  George  O'Brien,  William  Jimey,  Frank 

Albertson,  Helen  Chandler,  Joyce  Compton,  Clifford  Demp- 
scy,  Limjsden  Hare,  Stephin  Fetcliit,  David  Butler,  Rex 
Bell,  John  Breeden.  (NP)  Sept.  7.  (TOS)  Oct.  26.  (L) 
8,500.     (R)   Sept.  1. 

•SIN  SISTER  (CD-ME):  Nancy  Carroll,  Lawrence  Gray, 
Josephine  Dunn,  Myrtle  Stedman,  Anders  Eandolph,  Rich- ard Alexander,  Frederick  H.  Graham,  George  Davis.  David 
Callis.  (L)  60721.  (R)  Feb.  3,  1929.  (NP)  Mar.  0, 
1929.     (TOS)  Apr.  27.  1929. 

•SONG  OF  KENTUCKY.  A  (D-AT):  Lois  Moran.  Joe 
Wagstair.  Dorothy  Burgess.  Douglas  Gilmore.  Hedda  Hop- per. Edward  Davis,  Herman  Bing,  Bert  Woodruff.  (NP) 
November  9.     (L)  7,125.     (R)  Nov.  10. 

♦SPEAKEASY  (CD-AT):  Paul  Page,  Lola  Lane,  Henry  B. 
Walthall,  Helen  Ware,  Warren  Hymer,  Stuart  Erwin, 
Sharon  Lynn,  ErviUe  Alderson,  James  Guilloyle,  Helen 
Lynch,  Marjorie  Beebe,  Sailor  Vincent,  Joseph  Cawthorne. 
Ivan  Linow.  (L)  57751.  (R)  Mar.  24,  1929.  (NP)  Apr. 
6,  1929.     (TOS)   Apr.  27.  1929 

•STRONG  BOY  (D-ME):  Victor  McLaglen,  Leatrice  Joy, 
Farrell  MacDonald,  Slim  Siunmerville,  Kent  Sanders.  "Tom Wilson,  Jack  Pennick.  Robert  Ryan.  David  Torrence, 
Dolores  Johnson  (L)  55671.  (R)  Mar.  3.  1929.  (NP) 
Mar.  16.  1929.     (TOS)  May  4.  1929. 

•SUNNY  SIDE  UP  (D-AT):  Janet  Gaynor,  Charles  Far- 
rell, Sharon  Lynn,  Frank  Richardson,  El  Brendel.  Mar- 
jorie White.  Joe  Brown,  Mary  Forbes,  Alan  Paull,  Peter 

Gawthorne.    Length  11,131.     (NP)  Nov.  30.     (R)  Dec.  29. 
♦TAKING  A  CHANCE  (D) :  Rex  Bell,  Lola  Todd.  Richard C)arlyle.  Billy  Watson,  Jack  Byron,  Martin  Cichy,  Jack 

Henderson.     (L)   48701.     (R)  Nov.  18,  1928. 
•THEY  HAD  TO  SEE  PARIS  (CD-AT):  Will  Rogers,  Irene 

Rich,  Marguerite  Churchill.  Fill  Dorsey.  Owen  Davis.  Rex 
Bell,  Ivan  Lebedeff,  Christiane  Yves,  Edgar  Kennedy, 
Marcelle  Corday,  Marcia  Manon,  Theodore  Lodi,  Bob  Kerr, 
Andre  Cheron,  Gregory  Gay.  (NP)  Sept.  21.  (TOS) Dec.  7. 

♦THREE  SISTERS  (D  AT):  June  Collyer.  Tom  Dresser. Louise  Dresser,  Keimeth  MacKerma.  Joyce  Compton.  Addle 
McPhail.  Clifford  Saum.  Paul  Porcasi,  John  Sainpolis 
and  Sidney  DeGrey.     (NP)  Nov.  30. 

•THROUGH  DIFFERENT  EYES  (D  AT):  Mary  Duncan. 
Edmund  Lowe,  Warner  Baxter,  Earle  Foxe  Donald  Gal- lagher, Florence  Lake.  (R)  Apr.  7,  1929.  (L)  51661. 
(NP)  May  11,  1929.     (TOS)  June  8. 

•TRENT'S  LAST  CASE  (MY-TME):  Raymond  Griffith,  Ray- mond Hatton,  Marceline  Day,  Donald  Crisp,  Lawrence 
Gray,  Nicholas  Soussanin,  Anita  Gravin,  Ed  Kennedy. 
(R)  May  31,  1929.  (L)  Silent,  58001. ;  sound.  5834f. 
(NP)  May  18.  1929. 

•TRUE  HEAVEN  (D-ME):  George  O'Brien,  Lois  Moran, Philip  SmaUey,  Oscar  Apfel,  Duke  Martin,  Andre  Cheron, 
Donald  MacKenzie.  Hedwig  Reicher,  Will  Stanton,  (L) 
5531f.  (E)  Jan.  30,  1929.  (NP)  Mar.  16.  1929.  (TOS) 
Apr.  6.  1929. •VALIANT,  THE  (D-AT):  Paul  Muni,  Marguerite  ChurehlU, John  Mack  Brown,  DeWitt  Jennings,  Henry  Kolker.  Edith 
Yorke,  Bichard  Carlyle.  Clifford  Dempsey,  Don  Terry.  (R) 
(L)  6132f.     (E)  Nov.  25.  1928. 

•VEILED  WOMAN.  THE  (D-ME):  Lia  Tora,  Paul  Vincentl. Walter  McGrail,  Josef  Swickard,  Kenneth  Thompson,  Andre 
Cheron,  Ivan  Lebedeff,  Maude  George.  (L)  Silent,  5185f. 
Sound,  51921.    (E)  Apr.  14,  1929.    (NP)  Mar.  23.  1929. 

♦WHITE  FLAME,  THE  (D-AT):  AU-star  cast.  Forthcom- ing 1930  release. 
•WORDS  AND  MUSIC  (CD-AT):  Lois  Moran.  David  Percy, Helen  Twelvetrees,  WilUam  Orlamond,  Elizabeth  Patterson, 
Duke  Morrison,  Prank  Albertson,  Tom  Patricola.  Bubbles 
Crowell.  Biltmore  Quartet.  (NP)  Sept.  7.  (TOS)  Sept.  21. 
(L)  6.500.     (E)  July  21. 

General  Pictures 
•BACHELORS  CLUB,  THE  (D) :  Eichard  Talmadge.  Barbara 

Worth.  Edna  Murphy.  Edna  EUsmere,  V.  Talbot  Hender- son. Herbert  Hayes.  Barry  Palmer.  (L)  5600f.  (NP) .Tune  15. 
•BACK  FROM  SHANGHAI  (D) :  Vera  Eeynolds.  Sojin, 

.Toseph  W.  Girard,  Henry  Sedley.   (L)  54001.   (R)  Mar.  15. 
'HEROIC  LOVER  (D) :  Leonard  St.  Leo.  Stuart  Holmes. Barbara  Bedlord,  Ted  Snell.  Hugh  Metcalf,  William. 

Franey.     (R)  Feb.  5.     (L)  5500f. 
Gotham 

•HEAD  OF  THE  FAMILY,  THE:  Virginia  Lee  Corbto, Wm.  Russell,  Mickey  Bennett,  Eichard  WaUing.  {Jjj 
5587.     (E)  October,  1928. 

•KNEE  HIGH:    Virginia  Corbin.     (B)  October,  1929. 
♦MODERN  SAPPHO,  A  (T) :  Betty  Bronson.  (R)  Septem- ber, 1929. 
•RIVER  WOMAN,  THE  (D-ME):  Jacquehne  Logan,  Lionel Barrymore,  Charles  Delaney,  Harry  Todd,  Mary  Doran, 

Sheldon  Lewis.  (L)  8  reels.  (R)  AprU,  1929.  (NP) 
Mar.  30,  1929. 

♦TIMES  SQUARE  (CD-T) :    Alice  Day.  Eddie  Kane.  Emile Chautard    John   Miljan.    Natalie  Joyce.   Joseph  Swickard. 
(L)  10.5(101.     (E)  March.  1927.     (NP)  Mar.  30,  1929. 

•THROUGH    THE   BREAKERS    (D) :     Margaret  Livingston, Holmes   Herbert,   Clyde   Cook,   Natalie   Joyce.     (L)  5148. 
(E)    September.  1928. 

Edward  h.  Klein 
•ADVENTURES  OF  MAYA:     (L)   Silent.  5400f.     (B)  Apr. 28  1929 
•PRESIDENT,  THE  (D) :  Ivan  Mosjoukine,  Suzy  Vernon. Nikolai  Malikoff,  Hemrich  Schroth,  Luigi  Serranti.  (L) 

81001. 

James  Leong  Prod. 
•LOTUS  BLOSSOM  (Silent  drama).  TuUy  Marshall.  Noah 

Beery.  Anna  May  Wong,  Lady  Tseu  Meil,  Jack  Abee.  (L) 

5.800f. ♦VENDORS  OF  WOMEN  (M) :  Edwin  Carewe  and  aU-star 
cast.     (L)  4,500f. 

Ernest  Mattison 
♦IN  DALARNA  AND  JERUSALEM  (D) :  Hanson  and  Veidt. 

(L)   14.000f.     Forthcoming  1929  release. 

Metro-Goldwyn-Mayer 
♦ALIAS  JIMMY  VALENTINE  (Mel-TiVIE) :  William  Haines, Lionel  Bairymore.  LeUa  Hyams,  Karl  Dane,  TuUy  Mar- 

shall, Howard  Hiclanan,  BUIy  Butts,  Evelyn  MiUs.  (L) 
8.000f.  (R)  Jan.  26,  1929.  (NP)  Mar.  9,  1929.  (TOS) Mar.  9.  1929. 

♦ALL  AT  SEA  (C) :  Karl  Dane.  George  K.  Arthur,  Josephine Dimn.  Herbert  Prior,  Eddie  Baker.  (L)  5345f.  (B)  Feb. 
9.  1929.     (NP)  Feb.  23,  1929. 

•ANNA  CHRISTIE  (D-AT):  Greta  Garbo,  Robert  Ames and  others.     Forthcoming  1930  release. 
♦BELLAMY  TRIAL.  THE  (D-AT):  Leatrice  Joy.  Betty Bronson.  (L)  7542f.  (E)  Mar.  2,  1929.  (NP)  Sept.  29, 1928.  (TOS)  Apr.  13.  1929 
.•BRIDGE  OF  SAN  LUIS  REY,  THE  (D-ME):  Lily  Damita, 

Ernest  Torrence,  Raquel  Torres,  Don  Alvarado,  Duncan  Bi- naldo,  Heniy  B.  Walthall.  Mikhail  Vavltoh.  Emilv  Fitzroy, 
TuUy  MarshaU.  (L)  7880f.  (E)  Mar.  30,  1929.  (NP) 
May  18.  1929. 
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•BROADWAY  MELODY,  THE  (MC) :  Anita  Page,  Bessie 
Love,  Cliailes  Kiiin,  Jed  Prouty,  Kenuetli  Tliomaon,  Ed- 

ward Dillon.  Mary  Doran,  Eddie  Kane,  J.  Emiuett  Beck, 
Marsliall  Rutli,  Drew  Demarest.  (K)  Mar.  9.  1929.  (L) 
Sound,  0372r.;  silent,  5943f.  (NP)  Mar.  30,  1929.  (TOS) 
Apr.  20,  1929. 

•BROTHERLY  LOVE  (C-TME) :  Karl  Dane,  George  K. Arthur,  Jean  Arthur,  Richard  Carlyle,  Edward  Connelly, 
Marcia  Harris.  (L)  6053f.  (It.)  Oct.  13,  1928.  (NP)  Oct. 
13,  1928. 

•CAMERAMAN,  THE  (C) :  Buster  Keaton,  Marceline  Day, Harold  Goodwin.  Sidney  Bracy,  Harry  Gribbon.  (L)  6995f. 
(R)  Sept.  15,  1928.     (NP)  Sept.  15,  1928. 

•CHINA  BOUND  (CD):  Karl  Dane,  George  K.  Arthur,  Jose- 
phine Dunn,  Polly  Moran,  Hatty  Woods.  Carl  Stockdale. 

(L)  eOOOf.     (R)  May  18,  1929.     (NP)  May  11,  1929. 
•DESERT  NIGHTS  (D-WE) :  John  Gilbert,  Ernest  Torrence, 

Mary  Nolan.  (L)  G177f.  (R)  Mar.  9,  1929.  (NP)  Mar. 
16.  1929.     (TOS)  Mar.  16,  1929. 

•DESERT  RIDER,  THE  (W) :  Tim  McCoy,  Raquel  Torres, Bert  Roach,  Edward  Connelly,  Harry  Woods,  Jess  Cavln. 
(R)  Ma^  11,  1929.     (L)  4943f.     (NP)  June  22. 

•DREAM  OF  LOVE  (D) :  Joan  Crawford,  Nils  Asther,  AUeeu 
Pringle,  Warner  Gland,  Carmel  Myers,  Harry  Beinbardt, 
Harry  Myers,  Alphonse  Martell.  Fletcher  Norton.  (L) 
7987f.  (R)  Dec.  1,  1928.  (NP)  Deo.  22,  1928.  (TOS) 
Deo.  8,  1928. 

♦DUKE  STEPS  OUT,  THE  (CD-ME) :  WiUiam  Haines, 
Joan  Crawford.  Karl  Dane,  Tenen  Holtz,  Eddie  Nugent, 
Jack  Roper,  Delmer  Davis,  Luke  Cosgroye,  Herbert  Prior. 
(L)  Silent-G210f.  Sound-6206f.  (B)  Mar.  16,  1929.  (NP) Mar    30  1929 

♦FLYING  '  FLEET,  THE  (D-ME) :  Ramon  Novarro,  Ralph Graves.  Anita  Page,  Edward  Nugent,  Carroll  Nye,  Sunmer 
Getchell,  Gardner  James.  Alfred  AUen.  (L)  9044f.  (R) 
Jan.  19,  1929.     (NP)  Feb.  2,  1929.     (TOS)  Jan.  19,  1929. 

•GIRL  IN  THE  SHOW,  THE  (CD-AT) :  Bessie  Love,  Ford SterUng,  Raymond  Hackett.     (TOS)  Aug.  31. 
•HALLELUJAH  (DAT):  Nina  Mae  McKinney,  WiUlam Fountaine,  Daniel  L.  Haynes,  Harry  Gray,  Fannie  Bell 
De  Kniglit,  Everett  MoGarrlty,  Victoria  Spivey,  Milton 
Dickerson,  Robert  Couch,  Walter  Tail,  Dixie  JubUee  Sing- 

ers.    (L)  Talking.  9650f.     (NP)  Nov.  30. 
•HIS  GLORIOUS  NIGHT  (D-AT) :  John  Gilbert.  Katberine Dale  Owen.  Nance  (yNeil,  Gustav  von  Seyflertitz,  Hedda 
Hopper,  Tyrell  Davis,  Gerard  Barry,  Madeline  Seymour, 
Richard  Carle,  Eva  Dennison,  Youcca  Troubletzkoy,  Peter 
Cawtborne.     (NP)  October  19.     (TOS)  Oct.  26. 

HOLLYWOOD  REVUE,  THE  (MC) :  Bessie  Love.  Charles 
King,  Marion  Davies.  Norma  Shearer,  William  Haines, 
Gu3  Edwards,  Joan  Crawford,  John  Gilbert.  Marie  Dressier, 
PoUy  Moran,  Bros  Sisters.  Anita  Page,  Buster  Keaton, 
Albertina  Ballet.     (L)  Talking,  ll,699t.     (TOS)  Nov.  16. 

•HONEYMOON  (CD):  Polly  Moran.  Eddie  Gribbon.  Bert Roach.  Flash.  (L)  4823f.  (R)  Deo.  22,  1928.  (NP)  Mar. 9  1929 
•Id'le  RICH,  THE  (D  AT):  Conrad  Nagel.  Bessie  Love, Leila  Hyams,  Robert  Ober,  James  NeiU,  Edythe  Chapman, 
Paul  Kruger.  Kenneth  Gibson.  (L)  7351f.  (R)  June  15, 
1929.     (NP)  June  T.     (TOS)  June  22. 

•KISS,  THE  (D-ME):  Greta  Garbo,  Conrad  Nagel,  Anders Randolf.  Holmes  Herbert,  Lew  Ayres  and  George  Davis. 
(NP)  Nov.  30.     (TOS)  Dec.  21. 

♦LADY  OF  CHANCE,  A  (D-ME):  Norma  Shearer.  LoweU Sherman.  Gwen  I<ee,  John  Mack  Brown,  Eugenia  Besserer, 
Buddy  Messinger.  (L)  7126f.  (R)  Dec.  22.  1928.  (NP) 
Mar    9    1 929 

♦LAST  'of  MRS.  CHEYNEY,  THE  (D-AT)  Norma Shearer,  Basil  Rathbone,  George  Berraud,  Herbert  Bunston, 
Hedda  Hopper,  Moon  Carrol,  Madeline  Seymour,  Cyril 
Chadwiok,  George  K.  Arthur  (in  sound  print  only).  Finch 
Smiles,  Maude  Turner.  (NP)  July  20.  (L)  Talking, 8651f. :  silent.  6484f. 

♦LOVES  OF  CASANOVA  (D) :  Ivan  Mosoujkine.  Diane 
Kerenne,  Suzanne  Bianchetti,  Jenny  Jugo,  Rina  de  Lig- uoro,  Nina  Kochltz,  Olga  Day.  Paul  Guide.  Decoeur. 
Bouamerane,  Rudolf  Klein-Bogge.  (L)  ei79f.  (K)  Feb. 16.  1929.     (NP)  Mar.  9.  1929. 

♦MADAME  X  (D-ATl :  Lewis  Stone.  Ruth  Chatterton.  Kay- mond  Hackett,  Holmes  Herbert.  Eugenie  Besserer,  John  P. 
Edington,  Mitchell  Lewis,  Ulrich  Haupt,  Sidney  Toler, 
Richard  Carle.  Claud  King,  ChappeU  Dossett.  (L)  8806f. 
(NP)  June  29.     (TOS)  Aug.  17. 

♦MAN'S  MAN,  A  (CD-ME):  William  Haines.  Josephine- Dunn,  Sam  Hardy,  Mae  Busch.  (L)  6683f.  (R)  May  25. 
1929.     (NP)  June  22.     (TOS)  June  22. 

•MARIANNE  (CD-ATI:  Marion  Davies,  Oscar  Sliaw.  Robert Castle,  Scott  Kolk,  Emil  Chautard,  Mack  Swain,  Oscar 
Apfel.  Robert  Ames.  Recorded  on  film  and  disc.  (R)  July 
20,  1929.     (NP)  Aug.  31.     (TOS)  Oct.  19. 

♦MORGAN'S  LAST  RAID  (W) :  Tim  McCoy,  Dorothy  Se- bastian. Wlieeler  Oakman.  Allan  Garcia,  Hank  Mann, 
Montague  Shaw.  (L)  5264f.  (R)  Jan.  5,  1929.  (NP) 
March  9.  1929. 

♦MYSTERIOUS  ISLAND,  THE  (D-TME) :    Lionel  Barrymore. Jane  Daly,  Lloyd  Hughes,  Montagu  Love,  Harry  Gribbon. 
Snitz  Edwards,  Gibson  Gowland,  Dolores  Brinkman.  (NP) 
Oct.  19.     (TOS)  Nov.  23. 

•NAPOLEON    (D):     Waldimir  Roudenko.  Albert  Dieudrnne, Alexandre  Koubitzky,   Harry  Krimer,   Edmond  Van  Daele, 
Antonin  Artaud.  Gina  Manes,  Nicholas  Koline     (L)  6893f. 
(HI  Oct.  27.  1928.     (NP)  Oct.  27,  1929. 

♦OUR  MODERN  MAIDENS  (D-TME):    Joan  Crawford.  Rod La  Rocque,  Douglas  Fairbanks,   Jr..  Anita  Page,  Edward 
Nugent,  Josephine  Dimn,   Albert  Gran.     (NP)    Sept.  14. (TOS)  Nov.  9. 

♦OVERLAND  TELEGRAPH,  THE  (W) :  Tim  McCoy.  Doro- thy Janis.  Frank  Rice,  Lawford  Davidson,  Clarence  Geldert, 
Chief  Big  Tree.  (L)  4815f.  (R)  Mar.  2,  1929.  (NP) 
Mar.  16,  1929. 

•PAGAN,  THE  (D-ME):  Ramon  Novarro,  Renee  Adoree. Dorothy  Janis,  Donald  Crisp.  (L)  Silent,  7150f;  sound, 
7359f.     (B)  Apr.  27.  1929.     (NP)  May  15.  1929. 

♦SHOW  PEOPLE  (CD-TE>:  Marion  Davies,  William  Haines, Dell  Henderson,  Paul  Ralli,  Tenen  Holtz,  Harry  Gibbon, 
Sidney  Bracy,  Polly  Moran.  Albert  Conti.  (TOS)  Oct. 27.  1928. 

♦SINGLE  MAN,  A  (CD):  Lew  Cody,  Aileen  Pringle.  Mar- celine Day,  Edward  Nugent,  Kathlyn  Williams,  Eileen 
Manning.  (L)  5596f.  (R)  Jan.  12.  1920.  (NP)  Feb.  9. 1929. 

♦SINGLE  STANDARD.  THE  (D) :  Greta  Garljo,  Nils  Asther John  Mack  Brown,  Dorothy  Sebastian,  Lane  Chandler, 
Robert  Castle,  Mahlon  Hamilton.  Kathlyn  Williams,  Zef- 
fie  Tidbury.    (NP)  Aug.   17.     (L)   6569f.     (TOS)   Aug.  1. 

♦SIOUX  BLOOD  (W):  Tim  McCoy.  Robert  Fraser.  Marion Douglas.  Clarence  Geldert.  Chief  Big  Tree,  Sidney  Bracy. 
(L)  6811f.     (B)  Apr.  20.  1929.     (NP)  Apr.  27.  1929 

SO  THIS  IS  COLLEGE  (CD-AT):  EUiott  Nugent.  Robert 
MontEomer.v,  Sally  Starr.  Cliff  EWwards.     (TOS)  Dec  14. 

♦SPEEDWAY  (CD-TME):  William  Haines.  Anita  Page,  Ern- est Torrence,  Polly  Moran,  Karl  Dane.  John  Milian.  (TOS) Sept.  14.     (NP)  Sept.  14. 
•SPI  ES  (Mel) :  Rudolph-KIein-P.osge.  Gerda  Maurus  Lien 

Deyers,  Ijouis  Ralph,  Craighall  Sherry,  Willy  Fritsch  Lupu Pick.  Fritz  Rasp.     (L)   7999f.     (NP)  June  15 
♦SPITE  MARRIAGE  (CD-ME):  Buster  Keaton.  Dorothy  Se- 

bastian. Edward  Earle.  Leila  Hyams,  William  Bechtel, 
John  Byron.  (L)  7047f.  (B)  Apr.  6,  1929.  (NP)  Apr. 
27    1929  \      '  f 

♦SUigKISSED   (D-AT):    Vilma  Banky  and  others. 
TRADER  HORN  (D-AT):  Edwina  Booth,  Harry  Carey  and others.    Forthcoming  1930  release. 
•THIRTEENTH  CHAIR.  THE  (Mel-AT) :  Conrad  Nage'. Leila  Hyams.  Margaret  Wycherly,  Helen  Milliard,  Holmes 

Herbert.  Mary  Forbes,  Bela  Lugosi,  John  Davidson,  Charles 
Quartermaine.  Moon  Carrol.     (NP)  Nov.  9. 

♦THUNDER   (D-ME):    Lon  Chaney,  James  Murray.  Phyllis 

Haver,  George  Duryea,  Francis  Morris,  Wally  Albright. 
(L)  7783f.  (B)  Juno  25,  1929.  (NP)  Aug.  3.  (TOS) Aug.  17. 

♦TIDE  OF  EMPIRE  (D-ME):  Renee  Adoree  and  Duryea, 
ID  6552f.     iR)  Mar.  23,  1929. 

♦TRIAL  OF  MARY  DUGAN  (D  AT) :  Norma  Shearer,  Lewis 
Stone,  H.  U.  Warner,  Raymond  Hackett,  Lilyan  Tashman, 
Olive  Tell,  Adrienne  D'Anibrlcourt,  Mary  Doran,  Dewltt Jennings,  Wilfrid  North,  Landers  Stevens,  Charles  Moore, 
Claud  Allister.  (NP)  May  25.  (L)  lO.UOOf.  (R)  June  8. 
(TOS)  July  13. 

•TRAIL  OF  '98,  THE  (D-ME):  Dolores  Del  Rio,  Ralph Forbes,  Harry  Carey,  Tully  Marshall,  Emily  Fitzroy,  Tenen 
Holtz,  Russell  Simpson,  Karl  Dane,  Cesare  Gravina,  George 
Cooper,  John  Down,  E.  Alyn  Warner.  (L)  8799f.  (Jt) 
Jan.  5,  1929.  (NP)  Dec.  29.  1928.  (TOS)  Mar.  23, 1929. 

•UNTAMED  (D-AT):  Joan  Crawford,  Robert  Montgomery, Ernest  Torrence,  Holmes  Herbert,  John  Miijan,  Gwen  Lee, 
Edward  Nugent,  Don  Terry,  Gertrude  Astor,  Milton  Farney, 
Lloyd  Innram,  Grace  C'unard,  Tom  O'Brien  and  Wilson BeUKC.     (NP)  Nov.  23.     (TOS)  Dec.  14. 

•VIKING,  THE  (D-ME):  Donald  Crisp,  Pauline  Starke, LeRoy  Mason,  Anders  Randolph,  Richard  Alexander,  Harry 
Lewis  Woods,  Albert  MacQuarrle,  Roy  Stewart,  Torben 
Meyer,  Claire  MacDowell.  Julia  Swayne  GordoiL  (L) 
8186f.  (NP)  Mar,  9,  1929.  All  in  technicolor.  (TOS) Oct.  26. 

♦VOICE  OF  THE  CITY,  THE   (D  AT):  Robert  Ames,  Wil- lard    Mack.    Sylvia    Field.    James    Farley,    John  Mlljan, 
Clark    Marshall,    Duane   Thompson,    Tom    McGulre,  Alice 
Moe,  Beatrice  Banyard.     (L)  Sound.  74a7f.     (R)  Apr.  13. 
1929.     (NP)  Apr.  27.  1929.     (TOS)  May  18. 

♦WEST    OF    ZANZIBAR    (D-ME):      Lon    Chaney.  Lionel Barrvmore.  Warner  Baxter,  Mary  Nolan.  Jane  Daly,  Roscoe 
Ward.  Kalla  Pasha,  Curtis  Nero.     (L)   615Uf.     (It)  Nov. 
24,  1928.     (NP)  Dec.  8,  1928. 

♦WHERE    EAST    IS   EAST    (D-TME):     Lon   Chaney,  Lupe Velez,    Estelle  Taylor.    Llovd   Hughes,    Louis   Stem,  Mrs. 
Wong  Wing.     (L)  6500f.     (R)  May  4,  1929,     (NP)  June 22.     (TOS)  June  15. 

♦WHITE    SHADOWS    OF    THE    SOUTH    SEAS  (D-TME): 
Monte  Blue,  Batiuel  Torres,  Robert  Anderson.     (L)  7965f. 
(R)  Nov.  lO.  1928.     (NP)  July  7,  1928.     (TOS)   Deo.  1, 1928. 

♦WILD  ORCHIDS  (D-ME):  Greta  Garbo.  Lewis  Stone,  Nils Asther.  (L)  9235f.  (R)  Feb.  23.  1929.  (NP)  Mar.  2, 
1929.     (TOS)  Feb.  23.  1929. 

♦WISE  GIRLS  (D-ATl:  Elliott  Nugent.  Norma  Lee.  Roland Young,  J.  C.  Nugent,  Clara  Blandick,  Marion  Shilling, 
Leora  Spellman,  James  Dolan.     (NP)  October  12. 

♦WOMAN  OF  AFFAIRS  (D-ME):  Greta  Garbo.  John  Gil- bert. (L)  8319t.  (R)  Deo.  15,  1928.  (TOS)  Feb.  16, 1929 
♦WONDER  OF  WOMEN  (D-TME):  Lewis  Stone,  Leila 
Hyams,  Peggy  Wood,  Harry  Myers,  Sarah  Padden,  George 
Fawcett,  Blanche  Frederici,  Wally  Albright,  Jr.,  Camen- 
cita  Johnson,  Anita  Louise  Fremault,  Dietrich  Haupt,  UU- ric  Haupt,  Jr.  (L)  Talking.  8796f:  silent,  6835f.  (R) 
July  31,  1929.     (NP)  July  27.     (TOS)  Aug.  17. 

Paramount 
♦ABIE'S  IRISH  ROSE  (CD-TME):  Charles  Rogers,  Nancy Carroll,  Jean  Hersholt.  J.  Farrell  MacDonald,  Bernard 
Grocey,  Ida  Cramer.  Nick  Cogey.  Camillus  Pretal,  Rosa 
Rosanova.  (L)  Silent,  10,187f:  sound,  10,471f.  (R)  Jan. 
5,  1929.     (NP)  Nov.  3,  1928.     (TOS)  Feb.  2.  1929. 

♦APPLAUSE  (D-AT):  Helen  Morgan,  Joan  Peters,  Fuller Mellisa,  Jr.,  Jack  Camerson,  Henry  Wadsworth,  Dorothy 
Cuming.  (NP)  October  19.  (R)  Jan.  4,  1930.  (L) 
Sound.  S.079.     Silent.  6.896. 

♦AVALANCHE  (W) :  Jack  Holt.  Doris  Hill.  Baclanova,  John Darrow,  Guy  OUver.  Richard  Winslow.  (L)  6099f.  (NP) 
Dec.  1.  1928.     (R)  Nov.  in.  1928. 

♦BATTLE  OF  PARIS  (D-AT):  Gertrude  Lawrence,  Charles 
Ruggles.  Walter  Petrie.  Gladys  Du  Bois,  Arthur  Treacher 
and  .Toe  King.     (NP)  Nov.  16.     (R)  Nov.  30.  1929. 

♦BEGGARS  OF  LIFE  (Mel-TME) :  Wallace  Beery,  Louise 
Brooks,  Richard  Arlen.  Edgar  Blue  Washington,  H.  A. 
Morgan,  Andy  Clarke,  Mike  Donlin,  Roscoe  Kams,  Robert 
Perry,  Johtmie  Morris,  George  Kotsonaros,  Jacque  Chapin. 
Robert  Brower,  Frank  Brownlee,  (L)  7S05f.  (R)  Sept. 
15    1928.     (NP)  .Tuly  7.  1928.     (TOS)  Oct.  20.  1928. 

♦BEHIND  THE  GERMAN  LINES  (D):  Foreign  cast.  (L) Sound.  8254f.     (R)  Jan.  12,  1929. 
•BETRAYAL  (D-ME):  Emil  .Tannings,  Gary  Cooper,  Esther 

Ralston,  Jada  Weller,  Douglas  Hais,  Bodil  Rosing,  (L) 
SUent.  6492f:  sound.  6641f.  (B)  May  11,  1929.  (NP) 
Apr.  27.  1929.     (TOS)  June  1. 

BURNING  UP  (D-AT):  Richard  Arlen,  Mary  Brian.  Fran- 
cis McDonald.  Sam  Hardy,  Charles  Sellon  and  TuUy  Mar- shall.    (NP)  Dec.  21. 

♦CANARY  MURDER  CASE,  THE  (My-AT) :  William  Powell, 
James  Hall,  Louise  Brooks,  Jean  Arthur,  Gustaf  von 
Seyifertitz.  Charles  Lane,  Eugene  Pallette,  Lawrence  Gray, 
Ned  Sparks,  Louis  John  Bartels,  E.  H.  Calvert.  (L)  Talk- ing. 7171f;  silent,  5943f.  (B)  Feb.  16,  1929.  (NP)  June  15. 

♦CARNATION  KID,  THE  (C-AT):  Douglas  MacLean.  Fran- ces Lee,  William  B.  Davidson.  Lorraine  Eddy,  Charles  Hill 
Mailes.  Francis  McDonald,  Maurice  Black,  Bert  Swor.  Jr., 
Carl  Stockdale.  (L)  Silent,  6290f:  sound,  7267f,  (K)  Feb. 
23.  1929.     (NP)  Mar.  16.  1929. 

•CASE  OF  LENA  SMITH,  THE  (D-ME):  E.stlier  Ralston. 
James  HaU,  Gustav  von  Seyffertitz.  Emily  Fitzroy,  Fred 
Kohler,  Betty  Ahc,  Lawrence  Grant,  Leone  Lane,  Kay 
DesLys,  Alex  Woloshin.  Ann  Brody,  Wally  Albright,  .Tr., 
Warner  Klinger.  (L)  7229f.  (B)  .Tan.  19,  1929.  (NP) 
Mar.  16.  1929.     (TOS)  Jan.  26.  1929. 

•CHARMING  SINNERS  (D-TME):  Ruth  Chatterton.  Clive 
Brook,  Mary  Nolan.  WiUiam  Powell.  Laura  Hope  Crews, 
Florence  ESdridge,  Montagu  Love,  Jtiliette  Crosby,  Lorraine 
Eddy,  Claude  Allister.  (L)  6164t.  (B)  July  6,  1929. 
(NP)  Aug.  10.     (TOS)  Aug.  3. 

♦CHINATOWN  NIGHTS  (D  AT):  Wallace  Beery,  Florence 
Vidor,  Warner  Oland.  Jack  McHugh,  .Tack  Oakie.  Tetsu 
Komai,  Frank  Chew,  Mrs.  Wing,  Peter  Morrison,  Freeman Wood.  (L)  Silent.  7145f;  sound.  7081f.  (R)  Mar.  23, 
1929.     (NP)  Mar.  9.  1929.     (TOS)  Apr.  6,  1929. 

♦CLOSE  HARMONY  (CD-AT):  Charles  Rocers.  Nancy  Car- 
roll. Harry  Green.  ,Tack  Oakie,  Richard  (Skeets)  Gallagher, 

Matty  Roubert.  Ricca  Allen,  Wade  Boteler,  Baby  Mack. 
Oscar  Smith.  Greta  Grandstedt.  Gus  Partes.  (L)  Sound. 
6271t.  (R)  Apr.  13.  1929.  (NP)  Mar.  30,  1929.  (TOS) 
Apr.  13.  1929. 

COCOA  NUTS.  THE  (C-AT):  Four  Marx  Brothers.  Mary 
Eaton,  Oscar  Shaw,  Katherine,  Francis,  Margaret  Dumont. 
Cyril  Ring,  Basil  Ruvsdael.  Sylvan  Lee,  Gamby-Hale  Girls, Allan  K  Foster  Girls.  (L)  8613f.  (B)  May  23,  1929, 
(NP)  July  13.     (TOS)  July  20. 

♦DANCE  OF  LIFE.  THE  (D-AT):  Nancy  Carroll.  Hal 
Skellv.  Dorothy  Revier,  Ralph  Theador,  Charles  D.  Brown. 
Al  St.  .Tohn.  May  Boley.  Oscar  Levant,  Gladys  DuBois, 
James  T.  Quinn.  .Tames  Farley.  George  Irving.  (L)  Talk- ing. lO.eiOf;  (R)  Sept.  14.    Silent,  7488f.     (TOS)  Sept.  21. 

•DANGEROUS  CURVES  (D  AT) :  Clara  Bow.  Ri'^hard  Ar- len. Kav  Francis.  David  Newell.  Anders  Randolph.  May 
Bolev,  T.  Roy  Barnes,  Joyce  Compton,  Charles  D.  Brown, 
Stuart  Erwin,  Jack  Lude.  (R)  July  13,  1929.  (NP) 
Aug.  3.    (L)  Talking.  7278f:  silent,  6539f.    (TOS)  July  20. 

♦DANGEROUS  WOMAN.  A  (D-AT):  Baclanova.  Clive  Brook. 
NeU  Hamilton.  Clyde  Cook.  Leslie  Fenton,  Snitz  Edwards, 
(L)  Sound.  6fi43f.  (B)  May  18.  1929.  (NP)  Mar.  16, 
1929.     (TOS)  May  18. 

DARKENED  ROOMS  (M-'rarE) :  Evelyn  Brent.  Neil  Ham- 
ilton, Doris  Hill,  David  Newell.  Gale  Henry.  Wallace  Mc- 

Donald, Blanche  Craig,  E.  H.  Calvert,  Sammy  Bricker. 
(NP)   October  10.     (R)   Nov.  23.  1929,     (L)   Sound  6. DOG 

♦DIVORCE  MADE  EASY  (CD-AT):  Douglas  MacLean. 
Marie  Prevost,  Johnny  Arthur,  Frances  Lee,  Dot  Farley. 
Jack  Duffy,  Buddy  Watles,  Hal  Wilson.  (R)  July  6, 
1929.  (NP)  July  13.  (L)  Talking,  638tif;  silent,  6270f. 
(TOS)  July  6. 

♦DOCTOR'S  SECRET,  THE  (D-AT):  Ruth  Chatterton,  H.  B. Warner,  John  Loder,  Robert  Edeson,  Wilfred  Noy,  Ethel 
Wales,  Nancy  Price,  Frank  Finch-Smiles.  (L)  Sound. 
5823f.     (N;  Mar.  IB,  1929.     (TOS)  Feb.  16,  1929. 

♦DUMMY,  THE  (D-AT):  Ruth  Chatterton,  Frederic  March, John  Cromwell,  Fred  Koliler,  Mickey  Beimett,  Vondell 
Darr,  Jack  Oalde,  Zasu  Pitts,  Rlctiard  Tucker,  Eugene 
Pallette.  (L)  Bound,  5357f.  (B)  Mar.  9,  1929.  (NP) 
Mar.  16,  1929.    (TOS)  Mar.  6,  1929. 

•FASHIONS  IN  LOVE  (D-AT):  Adolphe  Menjou,  Fay 
Compton.  Miriam  Seegar,  John  Miljan,  Joan  Standing, 
Robert  Wyne,  Russ  Powell,  Blllie  Bennett,  Jacques  Vaa- aire  (L)  Talking,  6325f;  silent,  6024f.  (it)  June  28, 
1929.     (NP)  July  13.     (TOS)  July  6. 

•Fast  CuMHANY  (CD-AT):  Jack  Oakie,  Skeets  Gallagher, 
Evelyn  Brent.  Gwen  Lee.  (TOS)  Sept.  7.  (R)  Sept.  14. 
(L)  Sound.  G.SiiS:  silent,  0,459. 

•FLEET'S  IN,  THE  (CD-ME):  Clara  Bow,  James  Hall, Jack  Oakie.  Bodil  Rosing.  (L)  6918f.  (R)  Oct,  13,  1928. 
(NP)  Sept.  22,  1928.     (TOS)  Sept.  15,  1928. 

♦FLESH  OF  EVE  (D-TME):  Nancy  Carroll.  Richard  Warner' Oland,  Gustav  von  Seyifertitz,  Francis  MacDonald,  George 
Kotsonaros,  Dorothea  Wolbert,  Clarence  H.  Wilson,  Evei>Ti 
Selbie,  WUlie  Fung,  Wong  Wing  and  Lillian  Worth. (NP)  Nov.  30. 

♦FOUR  FEATHERS  (D-ME):  Richard  Arlen,  Fay  Wray. 
William  Powell,  Cllve  Brook,  Theodore  von  Eltz,  Noab 
Beery.  Zack  Williams.  Noble  Johnson,  Harold  Hightower, 
Phillipe  de  Lacey,  Edward  Ratclffe,  George  Fawcett,  Au- gustine Symonds.  (L)  Sound.  7472f;  silent,  7472f.  (TOS) 
Sept.  14. 

•GENTLEMEN  OF  THE  PRESS  (D-AT):  Walter  Huston, 
Katherine  Francis,  Charles  Ruggles,  Betty  Lawford,  Nor- man Foster,  Duncan  Perwarden,  Lawrence  Leslie.  (L) 
Sound,  717Bf.     (R)  May  4.  1929.     (NP)  Apr.  13,  1929. 

♦GLORIFYING  THE  AMERICAN  GIRL  (D-AT):  Mary Eaton,  Edward  Crandall,  OUve  Shea,  Dan  Healy,  Kaye 
Renard,  Sarali  Edwards.  In  revue  scenes,  Eddie  Cantor, 
Helen  Morgan  and  Rudy  VaUee.  (iST)  Dec.  7.  (R)  Dec. 
7.  1929.     (L)  Sound,  8.071:  silent.  6. 780. 

•GREENE  MURDER  CASE,  THE  (My-AT):  WUliam  PoweU, Florence  Eidrtdge,  Ulrich  Haupt,  Jean  Arthur,  Eugene 
Paliett,  E.  fl.  Calvert,  Gertrude  Norman,  LoweU  Drew, 
Morgan  Farley,  Brandon  Hurst,  Augusta  Burmester,  Mards 
Hariss,  Mildred  Golden,  Mrs,  Wilfred  Buckland,  Helena 
Philips,  Shep  Camp,  Charles  E.  Evans.  (NP)  July  20, 1929.     (L)  Talking,  6383f.     (TOS)  Aug.  17. 

•HALF  WAY  TO  HEAVEN  (D-AT):  Charles  "Buddy" Rogers.  Jean  Arthur.  Paul  Lucas,  Helen  Ware,  Oscar 
Apfel,  Edna  West,  Irvin  Bacon,  Al  Hill,  LucUle  WilUams, 
Richard  French,  Freddy  Anderson.  Nestor.  Aber.  Ford 
West  and  Guy  Oliver.  (L)  Sound  6254.  Silent  5179.  (NP) Dec.  7.     (TOS)  Dec.  14. 

♦HOLE  IN  THE  WALL,  THE  (My-AT):  Claudette  Colbert. Edward  G.  Robinson,  David  NcweU,  Nelly  Savage.  Donald 
Meek,  Alan  Brooks,  Louise  CJlosser  Hale,  Katherine  Em- met, Marcia  Kagno,  Barry  MacoUum,  George  McQuarrie, 
Helen  Crane.  (L)  Sound,  5850f.  (B)  Apr.  27.  1929. (NP)  Apr.  6,  1929. 

♦HOMECOMING  (D) :  Lars  Hansen,  Dita  Parlo.  Gustav 
FiohUch.  (L)  8156f.  (R)  Feb.  16,  1929.  (NP)  Feb. 9  1929 

♦HUNGARIAN  RHAPSODY  (D-TME):  A  Ufa  picture.  LU 
Dagover.  Willy  Fritsch.  Dita  Parlo.  Fritz  Greiner,  GiseUa 
Bathory.  Erich  Kaiser  Tietz.  Leopold  Kramer.  (NP) 
Aug.  3.     (L)  61G5f.     (R)  Aug.  3.  1929. 

♦ILLUSION  (D-AT):  Buddy  Rogers.  Nancy  Carroll.  June Collyer.  Knute  Erickson.  Eugenie  Bresserer,  Kay  Francis, 
Maude  Turner  Gordon,  Eegis  Toomey,  WUliam  McLaughlin, 
Katherine  Wallace,  William  Austin,  Frances  Raymond, 
Eddie  Kane,  Michael  Visaroff,  Bessie  Lyle,  Emelie  MelvUle, 
Carl  Lukas,  Col.  G.  L.  McDonneL  (L)  7536t;  sUent, 
7588f.     (NP)  July  27.     (TOS)  Sept.  28. 

♦INNOCENTS  OF  PARIS  (D-AT):  Maurice  Chevalier,  Sylvia 
Beecher,  Russell  Simpson.  George  Fawcett,  Mrs.  George 
Fawcett,  John  Miljan,  Margaret  Livingston,  David  Durand, 
Johnny  Morris.  (L)  SUent.  7816f;  sound.  6148f.  (B) 
May  25.   1929.     (NP)   May  4,  1929.     (TOS)  June  15. 

♦INTERFERENCE  (D-AT):  WiUiam  PoweU.  Evelyn  Brent. 
CUve  Brook,  Doris  Kenyon,  Tom  Rickets,  Brandon  Hurst, 
Louis  Payne,  Wilford  Noy,  Donald  Stuart,  Raymond  Law- rence. (L)  Silent,  6643f:  sound,  7487f.  (R)  Jan.  5,  1929. 
(NP)  Mar.  16.  1929.     (TOS)  Feb.  9,  1929, 

JEALOUSY  (D-AT):  .Tearme  Bagels,  Frederic  March,  Halli- well  Hobbes.  Blanche  Le  Clair,  Henry  DanieU,  HUda 
Moore.     (NP)  Sept.  28.     (TOS)  Oct.  19. 

♦KIBITZER  (CD-AT):  Harry  Green,  Mary  Brian,  Neil 
Hamilton,  David  NeweU,  Lee  Kohlmar,  Henry  Fink,  Tenen 
Holtz,  Guy  Oliver,  Albert  Gran,  Eddie  Kane,  (NP) 
Aug.  17.  (R)  Jan.  11,  1930.  (L)  South  7273.  Silent 
G5G9. 

LADY  LIES,  THE  (CD-AT):  Walter  Huston,  Claudet  Col- 
bert, Charles  Ruggles.  Betty  Gorde.  Tom  Brown,  Patricia 

Deering.     (TOS)  October  12.     (R)  Sept.  21.     (L)  7004. 
♦LAUGHING  LADY,  THE  (D  AT) :  Ruth  Chatterton.  Clive 
Brook,  Dan  Healv,  Nat  Pendleton,  Raymond  Walbum, 
Dorothy  Hall.  Hedda  Harrigan,  LiUian  B.  Tonge,  Margaret 
St.  John,  Hubert  Druce,  Alice  Hegeman,  Joe  King,  Helen 
Hawlev.  Bettv  Bartlev.     (R)  Dec.  28.     (L)  Sound  7.371. 

♦LETTER.  THE  (D-AT):  .Teanne  Eagels.  O.  P.  Heggie. 
Reginald  Owen,  Herbert  Marshall,  Irene  Brown,  Ijady 
Tsen  Mel,  Tamaki  Yoshiwara.  (L)  Silent,  5490f;  sound. 
5778f.  (R)  Apr.  13.  1929.  (NP)  Mar.  16.  1929.  (TOS) 
May  18. 

♦LOOPING  THE  LOOP  (D-ME):  Werner  Kraus.  .Tenny  Jugo. 
Warwick  Ward,  Gina  Manes.  (L)  Silent,  6G76f;  sound, 
67G9f.     (R)   Mar.  16.  1929.     (NP)   Mar.  16.  1929. 

♦LOVE  DOCTOR  (CD-AT):  Richard  Dix.  .Tune  CoUyer. 
Morgan  Farley,  Miriam  Seegar.  Winifred  Harris,  Law- ford Davidson,  Gale  Henry.  (NP)  September  28.  (TOS) 
Oct    19.     (R)  Oct.  5.     (L)  Sound  5,503.    SUent  5,378. 

♦LOVE  PARADE.  THE  (CD-AT):  Maurice  Chevalier, 
Jeanette  MacDonald,  Lupino  Lane,  Lillian  Roth,  Edgar 
Norton.  Lionel  Belmore,  Robert  Roccardl,  Carleton  Stock- dale,  Eugene  Pallette,  Russell  PoweU,  Margaret  Fealy. 
Virginia  Bruce.  (NP)  Aug.  3.  (R)  Jan.  18,  1930.  (L) 
Sound.  in.fi22. 

♦MAN  I  LOVE.  THE  (D-AT):  Richard  Arlen.  Mary  Brian, 
Baclanova.  Harry  Green,  Jack  Oakie,  Pat  O'MaUey.  Leslie Fenton,  Charles  SuUivan.  William  Vincent.  (B)  May  25, 
1929.  (L)  66691;  silent,  6524f.  (NP)  Apr.  6,  1929. 
(TOS)  May  25. 

♦MARQUIS  PREFERRED  (D) :  Adolph  Menjou.  Nora  Lane. 
Chester  Conklin,  Dot  Farley,  Mischa  Auer,  Alei  Melesh. 
Michael  Visaroff.  (L)  5o06f.  (R)  Feb.  2.  1929.  (NP) 
Mar.  16.  1929. 

♦MARRIAGE  PLAYGROUND,  THE  (CD-AT):  Mary  Brian, 
Frederic  March,  Lilyan  Tashman.  Huntley  (3ordon,  Kay 
Francis,  WiUiam  Austin,  Seena  Owen,  Philippe  de  Lacy. 
Anita  Louise.  Little  Mitzl.  BUly  Sey.  Ruby  Parsley, 
Donald  Smith.  .Tocelyn  Lee.  Maude  Turner  Gordon.  David NcweU.  (R)  Dec,  21.  (L)  Sound,  7182.  SUent.  6610. 
(NP)  Nov,  16,     (TOSl  Dec.  21. 

♦MEN  ARE  LIKE  THAT  (CD-AT):  Hal  Skelly,  Doris 
Hill,  Charles  SeUon,  Clara  Blandick,  Morgan  Farley, 
Helene  Chadwlck,  WiUiam  Davidson,  Eugene  PaUette  and George  Fawcett.     (NP)   Nov.   23.     (R)   Feb.  15.  1930. 

♦MIGHTY,  THE  (D  AT):  George  Bancroft,  Esther  Ralston, Warner  Oland,  Raymond  Hatton,  Dorothy  Hevler,  Morgan 
Farley,  O.  P.  Heggie.  Charles  SeUon,  E.  H.  Calvert,  John 

Cromwell.  (R)  Nov.  16.  (L)  Sound  6802.  Silent  6097. 
(NP)  Nov.  9.     (TOS)  Nov.  23. 
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•MYSTERIOUS  DR.  FU  MANCHU.  THE  iMy-AT):  Winner UlHUd,  Jean  Arthur.  NeU  Hamilton,  O.  P.  Heggle,  William 
Austin.  Claude  King.  Charles  Stevenson.  IMoble  Johnson. 
Kvelyii  Selble,  Charles  Blbljn.  Donald  Mackenzie.  Lawford 
Uanason,  ijask  Winter,  Charles  Stevens.  Chapuel  Dosset. 
Tully  MarshaU.  (NP)  July  27.  (i.)  Talking,  76e3r. 
(TOS)  July  2U. 

•NOTHING  BUT  THE  TRUTH  (CD-AT) :  Kiihaid  Dii:. Uerton  Churchill.  Louis  John  JJartels.  Ned  Sparks.  Wyimo 
Churchill,  Helen  Kane.  Dorothy  Hall.  Madeline  Gray, 
Manty  Ityon.  (L)  Sound,  725iif.  (li)  Apr.  2U,  1S29. 
(NP)  Apr.  20.  1929.     (TOS)  Apr.  27.  1929. 

♦PATRIOT,  THE  (D-ME) :  Emil  Janninss,  Florence  Vidor, 
Lewis  Stone.  Vera  Voronina,  Neil  Hamilton,  Harry  Cord- 

ing.     (L)    10,173f.     (11)    Sept.    1,   1U2S.     (NP)    Sept.  S. 
1928.  (TOS)   Sept.  22,  192S. 

POINTED  HEELS  (D-AT) :  William  Powell.  Fay  Wray, 
Helen  Kane.  Kichard  '■Skeets"  Gallagher,  Phillips  Holmed, Adrienne  Dore.  Eugene  PaUette.  (11)  Deo.  21.  (L) 
Sound  5089.     (NP)   Nov.  10. 

•RAINBOW  MAN.  THE  (DAT):  A  Sono-Art  picture. 
Eddie  DowUng.  Marian  Nixon,  Frankle  Darro,  Sam  Hardy, 
Lloyd  Ingraham,  George  Hayes.  (L)  Talking,  85U0r.  (U) 
May  18.  1929.     (NP)  June  22.     (TOS)  June  22. 

•REDSKIN  (D-ME):  Richard  Dix,  Gladys  Belmont.  Jane 
Novak.  Larry  Steers,  Tully  Marshall,  Bernard  Suegel, 
George  Kigas,  Augustlna  Lopez,  Noble  Johnson,  Joseph  W. 
Girard.  Jack  Dunne,  Andrew  J.  Callahan,  Philip  Ander- son, Loraine  Itivero,  George  Walter.  (L)  Silent,  7204f: 
sound.  7042f.  (K)  Feb.  23,  1929.  (NP)  Feb.  16.  1929. 
(TOS)   Feb.  2.  1929. 

•RETURN  OF  SHERLOCK  HOLMES,  THE  (D  AT):  Olive 
Brook,  H.  Reeves  Smith,  Betty  Lawford,  Charles  Hay, 
Phillips  Holmes,  Donald  Crisp,  Harry  T.  Morey.  Hulbert 
Bruce  and  Artliur  Mack.  Talking  footase,  7,1()2.  Silent. 
C37S.    (R)  Oct.  26.  1929.     (TOS)  Nov.  10.     (NP)  Nov.  23. 

♦RIVER  OF  ROMANCE.  THE  (CD-AT):  Charles  (Buddy) 
Itogers,  Mary  Brian,  June  Collyer.  Henry  B.  Walthall. 
Wallace  Beery.  I'red  Kohler,  Natalie  Kingston,  Mrs.  George Fawcett,  Anderson  Lawler,  George  Reed,  (L)  Talking, 
7009f;  sUent.  7028f.  (R)  July  20,  1929.  (NP)  June  29. 
(TOS)  Aug.  3. 

•SATURDAY  NIGHT  KID,  THE  (DAT):  Clara  Bow, 
James  Hall,  Jean  Arthur,  Charles  Sellon,  Ethel  Wales, 
Frank  Ross,  Edna  May  Oliver.  Heymen  Meyer.  Eddie 
Dun,  Leone  Lane,  Jean  Harlow.  (B)  Oct.  26.  (L)  Sound 
6015.     (Silent)   6392.     (NP)   Sept.   28.     (TOS)   Nov.  2. 

•SEVEN  DAYS  LEAVE  (D-AT):  Gary  Cooper.  Beryl  Mer- 
cer. Dalsey  Belmore.  Nora  Cecil,  Temple  Pigett,  Arthur 

Hoyt.  Arthur  Metcalfe.  (NP)  November  16  under  title 
of  ■•Medals."  (E)  January  25,  1930.  (L)  Sound  7,656. SUent.  7.656. 

•SHOPWORN  ANGEL  (CD-TME):  Nancy  CarroU.  Gary 
Cooper,  Paul  Lukas  (L)  Silent.  7112f;  sound,  7373f.  (R) 
Jan.  12,  1929.     (NP)  Feb.  9,  1929.     (TOS)  Jan.  19.  1929. 

♦STAIRS  OF  SAND  (D-TME) :  Wallace  Beery.  Jean  Arthur. 
Phillips  B.  Holmes,  Fred  Kohler,  Chester  Conklin.  Guy 
Oliver,  Lillian  Worth,  Frank  Rice,  Clarence  L.  Sherwood, 
(L)  4900f.     (R)  June  8.  1929.     (NP)  May  18.  1929. 

•STUDIO  MURDER  CASE,  THE  (My-AT) :  Neil  Hami".on. Warner  Oland,  Frederic  March.  Florence  Eldridge,  Doris 
Hill,  Eugene  Pallette,  Chester  Conklin.  Lane  Chandler, 
Gardner  James,  Guy  Oliver,  E.  H.  Calvert.  Donald  Macken- 

zie. (L)  Talking.  6500f:  silent,  6070f.  (R)  June  1,  1929. 
(NP)  June  8.    (TOS)  June  22. 

♦SUNSET  PASS  (W) :  .Tack  Holt,  Nora  Lane.  John  Loder. 
Christian  J.  Frank.  Pee  Wee  Holmes,  Chester  Conklin. 
Pat  Harmon.  Alfred  AUen,  Guy  Oliver.  (L)  B862f.  (R) 
Feb.  9.  1929.    (NP)  Feb.  23.  1929. 

♦SWEETIE  (CD-AT):  Nancy  Carroll.  Stanley  Smith,  Helen 
Kane,  Joseph  Depew,  Jack  Oakie,  William  Austin,  Stuart 
Erwin,  Wallace  MacDonald,  Aileen  Manning.  (R)  Nov.  2, 
(L)  Sound,  8859.  SUent,  6303.  (NP)  Aug.  17.  (TOS) Dec  7 

♦THUNDERBOLT  (D-AT):  George  Bancroft.  Richard  Arlen. 
Fay  Wray,  TuUy  MarshaU,  Eugenie  Besserer,  James  Spotts- wood,  Fred  Kohler,  Mike  Donlin,  S.  S.  R.  S.  Stewart, George  Irving,  WiUiam  Thorne.  E.  H.  Calvert,  King  Tut. 
(L)  Talking.  8571f;  silent,  7311f,  (B)  June  22.  1929. 
(NP)  June  1.     (TOS)  Aug.  3. 

♦VIRGINIAN.  THE  (D-AT):  Gary  Cooper.  Walter  Huston. 
Richard  Arlen.  Mary  Brian.  Chester  Conklin,  Eugene  Pal- lette, E.  H.  Calvert.  Helen  Ware.  Victor  Potel.  Tex  Young. 
Charles  Stevens.  (L)  8717f.  (NP)  July  20.  (R)  Nov. 

9  19''^9 ♦w'eDdInG  MARCH,  THE  (D-ME):  Georse  Fawcett, Maude  George,  Erich  von  Stroheim,  George  Nichols,  Zasu 
Pitts,  Huffie  Mack,  Matthew  Betz,  Cesare  Gravina,  Dale Fuller.  Fay  Wray.  Syd  Bracey.  (L)  10.400f.  (R)  Oct. 
6,  1928.     (NP)  Oct.   27.  1928.     (TOS)   Jan.  26.  1929. 

♦WELCOME  DANGER  (CAT):  Harold  Lloyd.  Barbara 
Kent.  Noah  Young,  Charles  Middleton,  WUliam  WaUing. 
(NP)  November  9.  ,  „.      „  , 

♦WHEEL  OF  LIFE.  THE  (D-AT):  Richard  Dix.  Esther 
Ralston.  O.  P.  Heggie,  Arthur  Hoyt,  Myrtle  Stedman. 
Larry  Steers,  Begls  Toomey,  Nigel  de  Bmlier.  (L)  5153f; sUent,  5305f.  (R)  June  22,  1929.  (NP)  Apr.  27,  1929. 
(TOS)  .Tuly  8.  ^ 

WHY  BRING  THAT  UP  (CD-AT):  Moran  and  Mack. 
Evelyn  Brent.  Harrv  Green.  Bert  Swor.  Freeman  S.  Wood. 
Ijawrence  LesUe,  Helene  Lynch,  Selmer  Jackson,  Jack 
Luden,  Monte  Collins.  .Tr.,  George  Thompson.  Eddie  Kane. 
Charles  Hall.    (L)  7882f.    (NP)  October  19.    (TOS)  Nov.  2. 

♦WILD  PARTY,  THE  (CD-AT):  Clara  Bow.  Frederic  March, 
Marceline  Day,  Shirley  O'Hara,  Jack  Luden.  Jack  Oakie. Arthur  Rankin,  Lincoln  Stedman,  Joyce  Compton,  Ben 
Hendricks,  Jr.,  Jack  Redmond,  Adrienne  Dore,  Jean  Ix>r- raine,  Virginia  Thomas,  Kay  Bryant.  Alice  Adair.  Amo 
Ingram.  Benee  Whitney.  Marguerite  Cramer.  (LI  Silent. 
603Gf;  sound.  n67f.     (B)  Apr.  6,  1929.     (NP)  Mar.  23, 
1929.  (TOS)  Apr.  13.  1929. 

♦WOLF  OF  WALL  STREET,  THE  (D  AT) :  George  Ban- 
croft. Baclanova.  Paul  Lukas,  Nancy  Carroll,  Lane  Chand- ler. Brandon  Hurst.  Paul  Guertsman.  Craufurd  Kent.  (L) 

SUent,  6396f:  sound.  6810f.  (R)  Feb.  9.  1929.  (NP)  Mar. 
9.  1929.    (TOS)  Mar.  16.  1929. 

♦WOLF  SONG  (D-TJrE) :  Lupe  Velez.  Gary  Cooper.  Louis 
Wolheim.  Constantlne  BomanofT.  Michael  Vavitch.  Russell Colombo,  Augustine  Lopez.  George  Bigas.  (L)  Silent, 
BOfiOf;  sound.  6769f.  (R)  Mar.  30,  1929,  (NP)  Mar.  9, 
1929.     (TOS)  Apr.  6.  1929.  „  ^ 

♦WOMAN  TRAP  (Mel-AT) :  Hal  Skellv.  Evelyn  Bren*. Chester  Morris.  Leslie  Fenton,  Effle  Ellsler,  William  B. 
Davidson.  Guv  Oliver.  Charles  Giblyn,  Wilson  Hummell. 
(L)  6168f:  silent,  G384f.     (NP)  July  20.     (TOS)  Sept.  28. 

Parthenon 
♦WILD  HEART  OF  AFRICA,  THE  (Animal  Picture):  (NP) June  22. 

Pathe 
♦AWFUL  TRUTH.   THE    (D  AT):     Ina  Claire.     (L)  G129f. 

(R)  Aug.  10.  1929.     (TOS)  Sent.  7.     (TOS)  Oct.  19. 
♦BACHELOR'S  SECRET,   A    (CD-AT):     AUan  Hale.  (R) June  2.  1930. 
•BIG  NEWS  (My-AT):  Robert  Armstrong.  Carol  Lombard. 
Tom  Kennedy.  Warner  Richmond.  Wade  Boteler,  Sam 
Hardy,  Charles  SeUon,  Robert  Dudley.  (L)  Talking.  6028f. 
Recorded  on  film  and  disc.  (R)  Sept.  7,  1929.  (NP) 
Sept.  7. 

♦BIG  SHOT,  THE  (D  AT):  (R)  Feb.  8.  1930. 
♦CAPTAIN  SWAGGER  (D-ME):  Rod  La  RocQue,  Sue  Carol, 
Richard  Tucker,  Victor  Potel,  Dlrich  Haupt.     (L)  6312f. 
(R)  Oct.  14.  1928.    (NP)  Mar.  16,  1929. 

♦CLOTHES  (D-AT):    Constance  Bennett.     (R)  May  3,  1930. 

"CRASHING  THROUGH  (D  AT) :  William  Boyd.  (K)  June 
7.  1U3U. "DEVIL'S  TWIN    (W):    Leo  Maloney. 

•FLYING  FOOL,  THE  (D  AT) :  WUliam  Boyd,  Marie  Pic- 
vost,  Tom  O'Brien,  Russell  Gleason.  (L)  Talltlng,  6746f; silent,  6700f.     (NP)  July  27. 

*.45  CALIBRE  WAR  (W) :  Don  Coleman.  Ben  Corbett,  Al Hart,  Edward  Jones,  Duke  R.  Lee,  Floyd  Ames.  Jeanette 
Loir.  Murdock  MacUuarrie,  Orln  Jackson.  (11)  Feb.  17, 
1929.     (L)  47'JOf.      (NP)   Mar.   10.  1929. 

•GERALDINE  (CD-TME):  Eddie  CJuUlan.  Marian  Nixon, Albert  Gran,  Gaston  Glass.  (L)  5587f.  (B)  Jan.  20,  1929. 
(NP)  May  25.  1929. 

•GODLESS  GIRL,  THE  (D-TME):  Lina  BasQuette,  Marie Prevost,  George  Duryea,  Noah  Beery,  Eddie  QulUan,  Mary 
Jane  Irving,  Julia  Faye,  Viola  Louie,  Emily  Barrye,  Clar- 

ence Burton,  Dick  Alexander,  Kate  Price,  Hedwig  Belchei. 
(L)  Talking.  !)32St;  silent,  9ulUf.  (U)  Mar,  31.  1929. 
(NP)  June  1. 

♦GRAND  PARADE.  THE  (MC):     (B)  .Tan.  11.  1930. 
•GREENWICH   VILLAGE  FOLLIES  (MC):  (R)  Feb.  27,  1930. 
•HAWK  OF  THE  HILLS  (W):  Ailene  Ray.  Robert  Chandler. 
Jack  Ganshorn.  Frank  Lackteen,  Paul  Panzer,  Wally  Oct- 
tel,  Harry  Semels,  Walter  MUier,  Jack  Pratt,  Parky  Jones, 
Frederick  Dana.  John  T.  Prince,  Chief  White  Horse. 
George  Magrill,  Evangeline  Russell,  Chief  Yowlache.  (L) 
4840f.     (R)  Mar.   17.  1929.     (NP)  Mar.  30,  1929. 

♦HER  PRIVATE  AFFAIR  (D  AT):  Ann  Harding.  Han-y Bannister.     Oct.  5,  1929.     (NP)   Oct.  5.     (TOS)   Nov.  9, 
•HIGH  VOLTAGE  (D  AT):  William  Boyd.  Owen  Moore, Carol  Lombard,  Diane  Ellis.  BiUy  Bevan.  PlilUlps  SmaUey. 

(L)  5743f.     (NP)  June  29. 
•HIS  FIRST  COMMAND  (D-AT):  WUliam  Boyd.  (R)  Dec. 28  1929. 
♦HOT  AND  BOTHERED  (CD-AT):  Eddie  QuiUan.  (R) June  28.  1030. 
•KING  OF  KINGS  (D-ME):  H.  B.  Warner.  Jactiuellne 
Logan.  Dorothy  Cummings,  Ernest  Torrence,  Joseph  SchUd- 
kraut,  Robert  Edeson,  Sidney  D'Albrook,  Rudolph  Schild- kraut,  Sam  DeGrasse,  Victor  Varconi,  William  Boyd,  Matt 
Moore,  JiUia  Faye.  Kenneth  Thomson,  Alan  Brooks.  (L) 
13,500f.     (B)  Sept.  30.  1928.     (TOS)  Mar.  10.  1928. 

♦LEATHERNECK,  THE  (D-TME):  WiUiam  Boyd.  Alan 
Hale,  Robert  Armstrong,  Fred  Kohler.  Diane  Ellis,  James 
Aldiue,  Paul  Wiegel,  JiUes  Cowles,  Wade  Boteler,  Fhilo 
McCuUough,  Joe  Girard,  MitcheU  Lewis.  (L)  6898f.  (R) 
Feb.  24.  1929.     (NP)  Apr.  20,  1929.     (TOS)  June  1. 

♦LUCKY  IN  LOVE  (D  AT):  Morton  Downey,  Betty  Daw- 
ford,  Colin  Keith-Johnson,  HalUweU  Hobbs,  J.  M.  Kerri- 

gan, Richard  Tabor,  Edward  O'Cormor,  Mary  Murray. Mackenzie  Ward.  Louis  Sorin,  Sonia  Karlov,  TyrreU  Davis, 
Elizabeth  Murray,  (L)  6870f.  (H)  Aug.  17,  1929.  (NP) July  27. 

•MARKED  MONEY  (D) :  Coghlan.  (L)  5506f.  (E)  Nov. 4,  1928. 
•MANMADE  WOMEN  (D) :  Leatrice  Joy.  (L)  5762f.  (R) Sept.  9.  1928. 
•MOTHER'S  BOY  (D-AT):  Morton  Downey.  Beryl  Mer- cer. John  T.  Doyle,  Brian  Donlevy,  Helen  Chandler.  Osgood 
Perkins,  Lorin  Baker,  Barbara  Bennett,  Jennie  Moskowitz, 
Jacob  Frank,  Louis  Sorin,  Robert  Glecker,  Tyrrell  Davis. 
Allan  Vincent,  Leslie  Stowe.  (L)  7423f.  (NP)  Apr.  6, 
1929 

•NED  McCOBB'S  DAUGHTER  (D-TME):  Irene  Rich.  Theo- dore Roberts,  Robert  Armstrong.  George  Barraud,  Edward 
Hearn,  Carol  Lombard,  Louis  Natheaui.  (L)  6070f.  (E) 
Dec.  2,  1928. 

•NEGLIGEE  (D-AT):    Ina  Claire.     (E)  March  15.  1930. 
•NOISY  NEIGHBORS  (CD-TME):  Eddie  Quillan.  Alberta 
Vaughn.  QiiiUan  FamUy.  Theodore  Rol)erts,  Ray  Hallor, 
RusseU  Simpson,  Robert  Perry,  Mike  Donlin,  Billy  Gil- bert.   (L)  5737f.    (R)  Jan.  27,  1929.    (NP)  Mar.  16,  1929. 

♦OFFICER  O'BRIEN  (D  AT) :  WilUam  Boyd.  (R)  March 
1.  1930. 

•OFFICE  SCANDAL  (D-TME):  PhyUis  Haver.  Leslie  Fen- ton. Raymond  Hatton,  Margaret  Livingston,  Jimmy  Adams, 
Jimmy  Aldine.  (L)  6511f.  (R)  Mar.  3.  1929.  (NP) 
May  25.  1929.     (TOS)  .Tuly  27. 

♦OH,  YEAH  (D-AT):  Robert  Armstrong,  James  Gleason. Zasu  Pitts.  Patricia  Caron.  (R)  Oct.  5,  1929.  (NP) 
Oct.  19.     (TOS)  Oct.  26. 

♦PARIS  BOUND  (D-AT);  Ann  Harding.  Frederic  March. 
George  Irving.  Leslie  Fenton,  Hallam  Cooley,  Juliette 
Crosby,  Charlotte  Walker,  Carmellta  Geraghty,  Ilka  Chase. 
(L)  Talking,  6684f.  (R)  Aug.  3,  1929.  (NP)  July  20. 
(TOS)  Aug.  10. 

♦PLAY  BOY  (CD-AT):    Eddie  Quillan.     (R)  Feb.  2.  1930. 
♦PAINTED  DESERT  (D-AT):  WiUiam  Boyd.  (R)  Jan.  11. 

1930. 
•PARACHUTE   (D-AT):    Robert  Armstrong,  Carol  Lombard. 
(R)  March  22,  1930. 

•RACKETEER   (D-AT):    Robert  Armstrong.  Carol  Lombard. 
Roland  Drew,  Jeanette  Loff,  John  Loder,  Paul  Hurst.  (R) 
Oct.  12,  1930.     (NP)  Nov.  30. 

•RED     HOT     RHYTHM     (CD-AT):      Alan    Hale.  Walter 
O'Keefe.  Kathrvn  Crawford,  Josephine  Dunn,  Anita  Garvin, Ilka  Chase.     (R)  Oct.  19,  1929.    (NP)  Nov.  9. 

•RICH  PEOPLE  (D-AT):    Constance  Bennett.  Regis  Tooney. 
Robert  Ames,  Mahlon  Hamilton.    (B)  Nov.  9,  1929.  (TOS) Oct.  19. 

•SAILORS'  HOLIDAY   {(TD-AT) :    AUan  Hale,  Sally  Eiiers, 
George   Cooper,   Paul   Hurst,   Mary   Carr,   Charles  Clary. 
(NP)  Sept.  21.    (E)  Sept.  14.    (L)  5260f. 

♦SARATOGA  (D-AT):  Constance  Bennett.  (R)  Mar.  15.  1930. 
♦SHADY    LADY,    THE    (D-TME):     PliyUis   Haver,  Robert 
Armstrong,  Louis  Wolheim,  Russell  Gleason,     (L)  TalMng. 
6132f:  silent,  5808f.  (R)  Jan.  20,  1929.  (NP)  June  1. 

♦SHOW  FOLKS  (CD-TME):  Eddie  Quillan.   (L)  6581f.  (E) Oct.   21.  1928. 
♦SIN  TOWN  (CD):  Elinor  Fair.  Ivan  LebedeiT.  Hugh  AUan. 

Jack  Oakie.    (L)  4554f.    (E)  Jan.  20,  1929.    (NP)  June  1. 
♦SOPHOMORE,  THE  (CD-AT):  Eddie  QuiUan.  Sally  O'NeU. 
Stanley  Smith,  Jeanette  Loff,  Russell  Gleason,  Sarah  Pad- 
den,  Brooks  Benedict,  Spec  O'DonneU.  (L)  Talking.  6526f. (R)  Aug.  24.  1929.     (TOS)  Aug.  24. 

♦SPIELER.  THE  (D-TME):  Alan  Hale.  Renee  Adoree.  (L) 
5816f.     (E)  Dec.  30.  1928.     (TOS)  Mar.  9,  1929. 

•SQUARE  SHOULDERS  (Mel-TMEO  :  Louis  Wolheim.  .Tunior 
Coghlan,  PhiUppe  De  Lacey,  Anita  Louise,  Montague 
Shaw,  .Tohnny  Morris,  Kewpie  Morris,  Clarence  Geldert. 
(L)  5477r.     (R)  Mar.  31.  1929.     (NP)  Mar.  30,  1929. 

•STRANGE  CARGO  (D-AT):  Lee  Patrick.  June  Nash. 
George  Barraud,  Kyrle  Bellew.  Russell  Gleason,  Prank 
Reicher,  Claude  King,  Ned  Sparks,  Josephine  Brown, 
Charles  Hamilton,  Andre  Beranger,  Otto  Matieson.  (L) 
Talking,  7099f:  silent,  6134f,  (E)  Mar.  31.  1929.  (NP) 
June  1. 

♦THIS  THING  CALLED  LOVE  (D-AT):  Constance  Bennett. 
Edmund  Ijowe,  Eoscoe  Karns.  Zasu  Pitts.  Carmellta 
Geraghty.  John  Ronhe.  Stuart  Erwin,  Ruth  Taylor.  Wilson 
BenRe,  Adele.     (NP)  Dec.  14. 

•TREASURE  GIRL  (MC) :    (E)  Nov.  23.  1929. 
♦UP  AND  AT  'EM  (CD-AT):  Alan  Hale.  Eddie  QuiUan. 

(R)  Feb.  8.  1930. 
♦WAR  AND  WOMEN  (D-AT):  William  Boyd.  Ann  Hard- 

ing. Robert  Armstrong.     (E)  Dec.  1.  1929. 
•WOMAN  AFRAID.  A  (D  AT) :    (E)  Feb.  1,  1930. 

Short,  Art  Rowland.  (L)  5261f.  (R)  Jan.  1,  1929.  (NP) 
Mar.  16,  1<J29. •BROTHERS  (D):    Bedford.  Keefo.     (L)  G092f.     (11)  Feb. 
15.  1929. 'DEVIL'S  CHAPLAIN,  THE  (D):    C.  Keefc,  Virginia  Brown 
Falre.    (L)  5451f.    (R)  Mar.  15.  1929. 

•HANDCUFFED    (MD-AT) :     Virginia   Brown   Faire.  Brod- 
erlck  O'Farrell,  Frank  Clarke,  Charles  West.  (NP)  Sept.  7. 

•ISLE  OF   LOST   MEN,  THE   (D)  :     Santsclii,  Connor.  (L) 5800f.     (R)  Octoljcr,  1928. 
•SHANGHAI  ROSE:    Irene  Rich.     (L)  GD39f.     (R)  Mar.  1, 1929.     (NP)  May  18. 
♦SHIPS   OF   THE   NIGHT    (M) :     Jacqueline  Logan,  Sojin, Jack  Mower,  Andy  Clyde,  Arthur  Rankin,  Glen  Cavender, 
Thomas  A.  Curran,  Frank  Lannlng.  J.  P.  McGowan,  Frank 
Moran.  (L)  5U40f.  (R)  Dec,  1928.  (NP)  Mar.  23,  1929, 

•SOME   MOTHER'S  BOY   (D):    Mary  Carr,  Jason  Kobaids, 
.fobyna  Ralston,   M.    A.   Dickinson,   Henry   Barrows,  (L) 6001f.      (11)   Feb.   15,  1929. 

PAINTED    FACES    (D  AT):     .Toe  E.   Brown.   Helen  Foster, 
Barton  Hepburn.  Dorotliy  Gulliver,  Lester  Cole,  Sojin  and Jack  Iticliard.son.     (NP)  Dec.  14. 

♦TWO  SISTERS   (D):    Viola  Dana,  Rex  Lease,  Claire  Du- Brey,  Irving  Bacon,  Boris  Karloff,  Tom  Llngham,  Thomas 
A.  Cunan,  Adalyn  Asbury.    (L)  5161f.    (R)  Apr.  1,  1929. 
(NP)  May  25.  1929. 

♦WHEN  DREAMS  COME  TRUE  (D) :    Hclene  Costello.  Eex Lease,    Claire   McDoweU,   Ernest   HiUiard,   Enmiett  King, 
George  Periolat,  Danny  Hoy,  Buddy  Brovra,  Ranger,  Rags. 
(L)  G242f,     (R)  Jan.  15,  1929.    (NP)  Feb.  16,  1929, 

RKO 

Rayart 
♦ANNE  AGAINST  WORLD  (D) :  Shirley  Mason.  Jack  Mower, 
,Tames  Bradbury,  Jr..  Isabel  Keith.  Thomas  A.  Curran, 
Henry  Roquemore,  Belle  Stoddard.  Bill  Franey.  (L)  5732f. 
(R)  Apr.  15.  1929.     (NP)  June  29. 

♦BLACK  PEARL,  THE  (My-ME) :  Lila  Lee,  Ray  Hallor, 
Carlton  Stockdale,  Thomas  Curran,  George  French,  Howard 
Lorenz,  Sybil  Grove,  Baldy  Belmont,  Adele  Watson,  Lew 

♦AIR  LEGION,  THE  (D) :  Ben  Lyon.  Antonio  Moreno, Martha  Sleeper,  John  Gough,  Colin  Chase,  (L)  6361f. 
(R)  Jan.  6,  1929.     (NP)  Jan.  12,  1929. 

♦AMAZING  VAGABOND.  THE  (M) :  Bob  Steele.  Tom  Ling- ham,  Jay  Morley,  Perry  Murdock,  Lafe  McKee,  Thelma 
Daniels,  (L)  5081f.  (E)  Apr.  7,  1929.  (NP)  Apr.  8. 1929. 

•BIG    DIAMOND    ROBBERY,   THE    (W) :    Tom  Mix.  (L) 6114f.     (R)  May  13.  1929. 
♦BLOlCKAiDE  (Dl :    Anna  Q.  Nilsson.  McDonald.     (L)  6409f. (R)  Jan.  30.  1929. 
♦COME  AND  GET  IT  (W) :    Bob  Steele.  Jimmy  Quinn,  .lay 
Morley,   Betty  Welsh,   James  B.   Leong,   WiUiam  Welsh, Marian  Sais.     (R)  Feb.  3.     (L)  5254f. 

•DANCE    HALL    (D-AT):     Olive   Borden.    Alice   Lake  and others.     Serial  No.  0205.     (E)  December  22,  1929, 
♦DELIGHTFUL    ROGUE,   THE    (D-AT):     Rod  La  Eocque, Bebe  Daniels.    (R)  Sept.  22,  1929.   Serial  No.  0203,  6532f. 
•DRIFTER,   THE    (W):     Tom  Mix.  Dorothy  Dwan.  Barney 
Furey,  Al  Smith,  Ernest  Wilson,  Frank  Austin,  Joe  Eick- son,  Wynn  Mace.     (E)  Mar.  18.     (L)  5896f. 

•FIRE   WALKER    (D-AT):     Unnamed  cast.     (E)  November 24.  1929.     Serial  No.  0507. 
•FRECKLED  RASCAL  (W) :   Buzz  Barton.  Milburn  Morante, 
Tom  Langham,  Lotus  Thompson,  Pat  O'Brien,  BUI  Faton. (E)  Mar.  31.     (L)  4884f. 

•FURY  OF  THE  WILD  (D) :  Ranger.  Barbara  Worth,  Robert 
Homans,  Pat  O'Brien,  Al  Smith.  (E)  Jan.  6.  (L)  4899f, 

•GUN  LAW  (W):    Tom  Tyler,  Barney  Furey,  Ethlyne  Clair, Frankie  Darro,  Lew  Meehan,  Tom  Brooker,  Harry  Woods. 
(E)  Mar.  3.     (L)  4688f. 

♦HALF  MARRIAGE  (D-AT):    Olive  Borden.  Morgan  Parley 
Ann  Greenway,  Sally  Blaine,  Ken  Murray,  Anderson  Law- 
lor,  Hedda  Hopper,  Kichard  Tucker.     (L)  Tallcing,  B481f. (E)  Oct.  13.  1929. 

♦HARDBOILED    (D):     Sally   O'Neil,   Donald  Eeed,  Lilyan 
Tashman.    Bob    Sinclair,    Ole    M.    Ness.    Tom  O'Grady, Alphonz  Ethier.     (B)  Feb.  3.    (L)  5940f. 

HIT  THE   DECK   (MC) :    Polly  WaUter.  JacMe  Oakie  and others.     (R)  December  15.  1929. 
HUNTED  (D-AT):    Unnamed  cast.    (E)  December  29.  1929, Serial  No.  0501. 
♦JAZZ   AGE    (D-TME):     Douglas  Fairbanks.   Jr..  Marceline 
Day,  Henry  B.  Walthall,  Myrtle  Stedman,  E.  J.  Eatclifte, 
Gertrude  Messinger,  Joel  McCrea,  WiUiam  Bechtal,  lone 
Holmes  and  Ed  Dearlng.     (E)  Feb.   10.     (L)  6245f. 

♦IDAHO  RED  (W-ME):    Frankie  Darro,  Tom  Tyler.  Patrica Caron,  Lew  Meehan,  Barney  Furey.     (E)   Apr.   21.  (L) 
Sound,  4783f:  silent,  47G9f.     With  sound  effects. 

♦JAZZ   HEAVEN   (D-AT):    Sally  O'NeU  and  others.  Serial No.  0509.     (E)  November  3.  1929.     (L)  6372f. 
•LAUGHING  AT   DEATH    (D) :    Bob  Steele.  Natalie  .Toyce, Captain  Vic,  Kai  Schmidt,  Ethan  Laidlaw,  Armand  TrUior, 

Hector  V.  Sarno.     (R)  June  2.     (L)  5500f. 
♦LITTLE   SAVAGE    (W) :     Buzz  Barton.   Milburn  Morante. Willard    Boelner.    Patrica    Palmer,    Sam    Nelson,  Ethan 

Laidlaw.     (R)  May  19.     (L)  4781f. 
♦LOVE   IN  THE   DESERT   (D-TME):     Olive  Borden.  Hugh Trevor,  Noah  Beery,  Frank  Leigh,   WilUam  Tooker,  Ida 
Darling,  Alan  Eoscoe,  Fatty  Carr,  Charles  Brinley,  Pearl 
Varnell.  Gordon  Magee.    (E)  March  17.    (L)  Sound,  5365f: silent,  6365f. 

♦LOVE    COMES    ALONG    (DAT):     Bebe   Daniels  starred. Forthcoming  1930  release. 
♦NIGHT  PARADE  (D-AT):    Hugh  Trevor  and  others.  Serial No.  0204.     (R)  Oct.  27.     (L)  G671f. 
♦ONE  MAN  DOG  (W) :   Ranger.  Sam  Nelson.  Edward  Hearn. 
Virginia  Bradford,   William  Patton,  Henry  O'Connor,  Art Bobbins.     (R)  March  3.     (L)  4481f. 

♦OUTLAW   (W):    Tom  Mix.  Sally  Blane.  Prank  M.  Clarke, Al  Smith,   Ethan  Laidlaw.  Al  Ferguson,   Barney  Furey. (R)  .Tan.  21.     (L)  G057f. 
♦OUT  TO  KILL  (D-TME):   Joseph  Schildkraut  starred.  Feb. 
23,  1930. 

♦PRIDE  OF  PAWNEE  (W) :  Tom  Tyler.  Franlrie  Darro, 
Ethlyne  Clair,  Barney  Furey,  Jack  HllUard,  Lew  Meehan, 
Jimmy   Casev.     (L)    4750f,     (E)    June   9,    1929.  (NP) .Tune  22. 

•RED  SWORD.  THE  (D) :  Marian  Nixon,  William  Collier, Jr.,  Carmel  Myers,  AUan  Eoscoe,  (L)  6243f.  (E)  Feb. 
17  1929. 

RIo'  RITA  (MC):  Bebe  Daniels,  .Tohn  Boles.  Don  Al- vardo,  Dorothy  Lee,  Bert  Wheeler,  Robert  Woolsey,  Georges 
Benevant.  Helen  Kaiser,  Tiny  Sandford,  Nick  de  Ruiz, 
Sam  Nelson,  Fred  Burns,  Eva  Eosita  and  Sam  Blulm, 
Release  Sept.  15.     (TOS)  Nov.   2.    Length  15.044. 

♦SEVEN  KEYS  TO  BALDPATE  (D  AT) :  Richard  Dix  and 
Miriam  Seegar.    Forthcoming  1930  release. 

♦SIDE  STREET  (D-AT):  Tom.  Matt  and  Owen  Moore. 
Kathrvn  Perry,  Emma  Durm,  Fraiik  Sheridan.  (L)  Talk- 

ing 6465f.     (R)   Sept.  8,  1929.     Serial  No.  0202. 
♦STREET  GIRL  (CD-AT):  Jack  Oalde.  Neb  Sparks.  .Tohn Harron,  Joseph  Cawthom,  Betty  Compson.  (L)  Talking, 
8188f.  (E)  Aug.  11,  1929,  (NP)  Sept,  28.  (TOS) 

Sept.  21. ♦SYNCOPATION  (D-AT):  Fred  Waring  and  Band.  Barbara 
Bennett,  Bobby  Watson.  Ian  Hunter.  Morton  Downey,  Os- good Perkins,  Mackenzie  Ward,  Verree  Teasdale.  Dorothy 
T^e.     (L)  784Sf. ♦TANNED  LEGS  (D-AT):  .Tune  Clyde.  Arthur  Lake.  Sally 
Blane,  Allen  Kearns,  NeUa  Walker,  Albert  Gran,  Ed- mund Burns.  Dorothy  Bevier,  Ann  Pennington,  Lincoln 
Stedman,  Lloyd  Hamilton.  (E)  Nov.  10.  (L)  6377f. 
(NP)  Nov.  30. ♦VAGABOND  LOVER  (D  AT):  Rudy  Vallee.  Sally  Blane 
and  others.    (B)  November  24.  1929.    Serial  No.  0105. 

♦VERY  IDEA,  THE  (D-AT):  Prank  Craven,  Hugh  Trevor, 
Theodore  von  Bltz,  Olive  TeU,  Doris  Eaton,  Adele  Watson, 
Oeaime  de  Bard,  AUen  Kearng,  Sally  Blane.  (L)  Talk- 

ing, 6139f.     (R)  Sept.  15.  1929.    Serial  No.  0303. 

Tiffany 

'BROADWAY   FEVER   (CD):     Sally  O'NeU,  Roland  Drew, Corliss  Palmer.    (R)  Jan.  1.    (L)  5412f. 
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•LUCKY  BOY  (CD-TilE):  George  Jessel.  Margaret  Quimby, Kosa  Hosanora,  WlUiam  Sirauss,  Owen  Ixa,  Itiehara iUL-ker,  Gayne  Whltiuan.  Mary  JJoran.     (11)  Keb. 
♦JOURNEY'S  END  (D-AT) :    AU  star  east. 
*LOST    ZEPPELIN,    THE    (D-TME) :     Tiffany   air  tlirUler. wall  Conway  Tearle,  Virginia  Valli.  Kicardo  Cortez,  Dulie 
....iliii^'  K^itliryn  MeGuire  and  Winter  Hall,    (Nl-*)  Dec.  21 MIDSTREAM    (D-TME) :     Claire  Windsor,  Montague  Love, l^arry   Kent.    Helen   Jerome   JSddy.    Louis   Alvarez.  Leslie Brlgham,  Genevieve  Shrader.  (L)  7353f.  (Ml")  Oct.  12. 
*MISTER  ANTONIO   (D-AT):    Leo  Carrillo,  Virginia  Valli, Jranlt  Keleher,  Jiugenle  Besserer.  Franklin  Lewis.  Gareth Hughes.     (MP)  October  1!). 
*MY  LADY'S  PAST  (D-TME) :  Belle  Bennett,  Joe  E.  Brown, Alma    Bennett,    Kussell    Simpson,    Joan    Standing,  Blllie 

Bennett.     (Wl-)  June  15.     (L)  Talking.  7»48f. 
•NEW  ORLEANS   (D-TME):     William  Collier,  Jr.,  Ricardo Cortez,    Alma   Bennett.      (L)    67(;5f.     (H)    Aug.    1,  1929. (MP)   Oct.  12. 
•TROUPERS  THREE  (D-AT):  Bex  Lease.  Dorothy  Gulliver and  others. 
•TWO  MEN  AND  A  MAID  (D-TME):  William  Collier.  Jr.. Alma  Bennett.  Eddie  Gribbon,  George  E.  Stone.  (L) Talking,  6423f,     (II)  Aug.  1,  1929.     (NP)  Oct.  12. 
•WOMAN  TO  WOMAN  (D-AT):  Betty  Compson,  George Barraud.  Juliette  Compton.  Margaret  Chambers.  Reginald Sharland.  Georgie  Billings.  Winter  Hall.     (TOS)  Nov  23 
•WRECKER.  THE  (D-TME):  Special  cast.  (L)  Sound. 6520f.    No  sUent  print. 

(L)  62G8f. 
(NP) 

United  Artists 

♦ALIBI  (Mel- AT):  Chester  Morris,  Pat  O'Malley  Ham- fctubhs.  Mae  Busch,  Eleanor  Griffith.  Irma  Harrison. Regis  Toomey,  Al  Hill.  James  Bradbury.  Jr..  Elmer  Bal- 
lard, Kerman  Cripps.  Purnell  B.   Pratt,  DeWitt  Jennings. Brady.     (L)   Talking,  1867f.     (R)   Apr.  20,  1929. (NP)  June  1.     (TOS)  Sept.  21. 

•BE   YOURSELF   (CD-AT) :    Fannie  Brice  starred.  Forth- coming release. 
•BULLDOG  DRUMMOND  (DAT):  Ronald  Colman.  Joan Bennett,  Lilyan  Tashman,  Montague  Love,  Lawrence  Grant 
Wilson  Benge,  Claud  AUister.  Adolph  Millar,  Charles' Sellon,  Tutsu  Komal.  (L)  Talldng,  S37Gf.  (R)  Aug.  3. ( TOS )   Oct.  19. 

♦COQUETTE  (D-AT):  Mary  PicMord.  John  Mack  Brown, Matt  Moore,  John  Sainpolis,  William  Janney,  Henry 
Ivolker,  George  Irving.  Louise  Beavers.  (L)  Silent,  6s931'. (R)  Apr.  12,  1929.  (NP)  June  1. 

•CONDEMNED  (D-AT):  Ronald  Colman  starred.  (R)  De- cember 7.  1929. 
•ETERNAL  LOVE  (D-ME) :  John  Barrvmore.  Camilla  Horn Victor  Varconi.  Hobart  Bosworth,  Bodil  Rosing,  Mona  Rico 
Evelyn  Selbie.  (R)  May  11,  1929.  (L)  6948f;  silent. 631Sf.     (NP)  June  15.     (TOS)  June  1.  , 

•EVANGELINE  (D-ME):  Dolores  Del  Rio,  Roland  Drew, Alec  B.  Francis,  John  Holland,  James  Marcus,  Paul 
McAllister,  Lawrence  Grant.  Bobby  Mack,  George  Marion. 
(L)  82G8f.     (NP)  June  1.     (R)  Aug.  24.     (TOS)  Nov.  9. 

•IRON  MASK,  THE  (D-TME);  Douglas  Fairbanks.  Belle Bennett,  Marguerite  de  la  Motte,  Dorothy  Eevier,  Vera 
Lewis,  Rolfe  Sedan,  William  Bakewell,  Gordon  Thorpe, 
Nigel  de  Brulier,  Ulrich  Haupt,  Lon  Poff,  Charles  Stevens, 
Henry  Otto,  Leon  Barry,  Standley  J.  Sandford,  Gino  Cor- 
rado.  (L)  Talking.  885of;  silent.  8G59f.  (R)  Mar.  9. 1920.     (NT)  June  15. 

•LADY  OF  THE  PAVEMENTS  (D-TilE) :  Lupe  Velez,  Wil- liam Boyd,  Jetta  Goudal,  George  Fawcett,  Albert  Conti, 
H(;nry  Armetta.     (R)   Feb.  IG.     (L)   Sound,  8329f;  silent, 

•LOCKED  DOOR,  THE  (D  AT) :  Stanwyck,  Rod  La  Rocque, William  Boyd,  Betty  Bronson.     (E)    November  16.  (L) 6S44f. 
♦LUMMOX  (D-AT):  Winifred  Westover,  Ben  Lyon,  Wil- liam Collier,  Jr. 
•NEW  YORK  NIGHTS  (D-AT):  Norma  Talmadge  starred. (R)  December  28. 
•PUTTING  ON  THE  RITZ  (D-AT);  Harry  Richman,  Joan Bennett.  James  Gleason.  Lilvan  Tashman. 
•RESCUE.  THE  (D-ME):  Ronald  Colman.  Lily  Damita, Alfred  Hickman.  Theodore  von  Eltz.  John  Davidson.  Phillip 
Strande,  Bernard  Siegel,  Sojin,  Harry  Cording,  Laska 
Winters,  Duke  Kahanamoku,  Louis  Morrison.  George  Rigas. 
Christopher  Martin.  (L)  Musical.  708nf;  silent.  7910f. 
(R)  Jan.  12.  1929.     (NP)  June  15.     (TOS)  Jan.  19. 

•SHE  GOES  TO  WAR  (D-TME):  Eleanor  Boaidman.  ,Tohn Holland,  Edmund  Burns,  Alma  Rubens,  Al  St.  John,  Glen 
Waters,  Margaret  Seddon,  Tola  D'Avril,  Evelvn  HaU,  (L) 8864f.     (R)  July  13,  1929.     (NP)  June  1.    CTOS)  Aug.  10. 

•TAMING  OF  THE  SHREW.  THE  (DAT) ;  M.irv  Pickford. Douglas  FairbanlLS.     (R)  October  26.     (L)  6,116 
♦THREE  LIVE  GHOSTS  (D-AT):  Allister  McNaughton, Montgomery.  Bennett.     (R)  Sept.   15.     (L)  7.486. 
•THIS  IS  HEAVEN  (D-TME);  Vilma  Banky.  .Tames  Hall. Fritzie  Rldgway.  Lucien  Littlefield,  Richard  Tucker.  (L) 

7n48f.     (R)  June  22,  1929.     (NP)  June  1.     (TOS)  July  20. 
♦THREE  PASSIONS,  THE  (D-ME);  Alice  Terry.  Ivan Petrovitch,  Shayle  Gardner,  Leslie  Faber,  Andrew  Engel- 
man,  Claire  Eames.  (L)  Talking,  6646f;  silent,  7576f. (R)  June  1,  1929. 

♦TRESPASSER.  THE  (D-AT):  Gloria  Swanson.  Kav  Ham- mond, William  Holden.  Robert  Ames,  Henry  Walthall, 
Pnrnell  Pratt,  Wally  Albright.  (R)  October  5.  (L)  8,223. (TOS)  Nov.  16. 

♦VENUS  (D-ME):  Constance  Talmadge.  Andre  Roanne, Jean  Murat,  Max  Maxudian,  Baron  Fils  and  Jean  Mer- 
canton.     (L)  Sound  6882f.     (NP)  June  1.     (B)  Oct.  12. 

Universal 
ACE    RIDER    (W):     Hoot  Gibson.   Eugenia   Gilbert,  Harry Tod,    Joseph   Girard.    Monty   Montague,   John   Oscar,  Jim Farley,    Pete    Morrison    and   Joe  Bonomo. (NP)  Dec.  21. 
♦BARNUM    WAS    RIGHT    (CD-AT);     Glenn   Tryon,  Merna Kennedy.    Otis   Harlan.    Basil    Radford.    Clarence  Burton. Lew  Kelly.   Isabelle  Keith.   Gertrude   Sutton.     (L)  Silent 4.477.    Sound  5,140.     (NP)  November  9 
•BEAUTY  AND  BULLETS  (W) ;    Ted  Wells,  Duane  Thomp- son. Jack  Kenney.  Wilbur  Mack.     (L)  479f. 
♦BODY  PUNCH,  THE  (D):   Jack  Dougbertv,  Virginia  Brown Kotsonaros,  Wilbur  Made.  Monte  Montague. 

(L)  478Gf.     (R)  July  14,  1929.     (NP)  July  27. 
•BORDER  WILDCAT,  THE   (W);    Ted  Wells,  ICathryn  Mc- Guire.  (R)  Mav  12.  (L)  4259f 
♦BORN  TO  THE  SADDLE  (W) ;  Ted  Wells,  Duane  Thomp- f?"^.-^^''  White.  Merrill  McCormick,  Bryon  Douglas,  Nelson McDowell.  (R)  Mar.  10.  (L)  4126f 
•BROADWAY  (D-AT);  .Glen  Tryon.  Merna  Kennedy  Evelyn Brent,  Thomas  Jackson.  Robert  Ellis.  Otis  Harlan  Paul Porcasi,  Marion  Lord,  Fritz  Field,  Leslie  Fentou  Arthur Housman,  George  Davis,  Betty  Francisco,  Edvthe  Flynn, 

frj2J'|'?<^L°"'l'^''-  K^by  McCoy.     (L)  9330f.     (li)  Sept.  15. (  ivol    iNOV,  lb. 
♦BURNING  THE  WIND  (W) :  Hoot  Gibson.  Cesswe  Gravine Virginia  Brown  Falre.  Boris  Karloff,  Robert  Holmes  Re- leased Feb.   10.     (L)   5202f.     (NP)  Jan.  12 CHARLATAN.   THE    (D-TME);    Holmes  Herbert,  Rockcliffe 

5'972r'so™d\"0Cf''"'"'''°°- •CLEAR  THE    DECKS    (CD-TME) :    Reginald  Denny.  Olive Hasbrouck.  Otis  Harlan,  Colette  Merton,  Lucien  Littlefleld Brooks    Benedict,    Robert    Anderson,    Elinor    Leslie  (R) Mar.  3.     (L)   Sound.  5792f.    Silent,  5740f. 
•COHENS  AND   KELLYS   IN  ATLANTIC  CITY  (CD-TME)- George  Sidney.   Mack  Swain,   Vera  Gordon,   Kate  Price 

Ctirnelius  Keefe,  Nora  Lane.  Virginia  Sales,  Tom  Kennedy. 
.^UV,  ̂ ^l-  i^A..         Sound.  740UI.    Silent,  7752f. 

n  .  Fh*^^  o°,y^  (D-AT):  George  Lewis.  Eddie  Phillips, Dorothy  Gulliver,  ChurchlU  Itoss.  Hayden  Stevenaon, 
S^gj>erJ3etcheU.     (L)  Talking  6846f.     (R)  July  7.  1929. 

*'^S'^^  ACROSS  (M-TME):  Lena  Basquette.  Reed  Howes. Flora  Finch,  Craufurd  Kent,  Gustav  von  Seyffertitz,  Clarissa Selwynne.  (B)  June  30.  1929.  (NP)  July  27.  (L)  Talk- ing, 53301;  silent,  5593f. 

"•^P-K"!"^'  '^ATS    (W):    Hoot  Gibson  and  others. (R)  Deo.  15. 
•DEVIL'S    PIT    (D):     With   a   foreign  cast. (NP)  Nov.  2.     (R)  Dec.  8. 
♦DRAKE  CASE,  THE   (Mel-AT) :    Gladys  BrockweU. Sept.  28.     (TOS)  Sept.  21.     (R)   Sept.  1. 
♦EMBARRASSING    MOMENTS   (CD-AT):    Reginald  Denny. Mfirna  Keimedy.   Otis   Harlan,   William  Austin,  Virginia Sale,  Greta  Grandstedt,  Mary  Foy.     (NP)    Oct.  25.  (L) 5230f.     (R)  Jan.  5,  1930. 
•EYES  OF   THE   UNDERWORLD    (W) :    BiU  Cody.  Sally Blane.     (R)  Apr.  28.     (L)  4208f. 
♦FIGHTING    LEGION    (W-TME) :     Ken   Maynard,  Dorothy Dwan  and  others.  1930  release. 
♦GIRL  ON  THE  BARGE  (D-TME):  Jean  Hersholt,  Sally 

O'Neil,  Malcolm  McGregor,  Morris  Mcintosh  Nancy  Kelly, George  Offerman,  Henry  West,  Bex.  (R)  Feb.  3.  (L) 
Sound.  7510f.  Silent.  6908f. 

•GIRL  OVERBOARD  (D-TME):  Mary  Philbln,  Fred Maokaye,  Otis  Harlan.  Edmund  Breese,  Francis  McDonald. 
(L)  Talking,  7391f;  silent.  7531f.  (R)  July  28.  1929. 
(NP)   Sept.  21. 

♦GRIT  WINS  (W):  Ted  Wells.  Kathleen  ColUns.  Al  Fer- guson, Buolt  Coimers,  Nelson  McDowell,  Edwin  Moulton. 
(B)  Jan.  27.     (L)  4596f. 

♦HARVEST  OF  HATE  (W):  Rex,  Jack  Perrin,  Helen  Foster. Tom  London.     (L)  47-9f. 
♦HIS  LUCKY  DAY  (CD-TME):  Reginald  Denny,  LoRayne Duval,  Otis  Harlan,  Eddie  Phillips,  Cissie  Fitzgerald, 
Harvey  Clark,  Tom  O'Brien.  (L)  Talking  6713f;  silent. 5603f.     (R)  June  30.  1929.     (NP)  June  22. 

♦HOLD  YOUR  MAN  (D-AT):  Laura  LaPlante.  Walter Scott.  Eugene  Borden,  Mildred  Van  Dom.  (NP)  Oct.  26. 
(L)  5794f. 

•HOOFBEATS  OF  VENGEANCE  (W) :  Rex,  Jack  Perrin, Helen  Foster.  Al  Ferguson.  Starlight.  (R)  June  16.  (L) 
4525f. 

♦IT  CAN  BE  DONE  (CD-TME):  Glenn  Tryon.  Sue  CaroJ. 
Richard  Carlyle.  Jack  Egan,  Tom  O'Brien.  (R)  March 24.     (L)  Sound  6560f;  silent  6090t. 

♦KID'S  CLEVER  (CD):  Glenn  Tryon,  Kathryn  Crawford, 
Russell  Simpson,  Lloyd  Whitlock,  George  Chandler,  Vir- ginia Sales,  Joan  Standing,  Max  Asher,  Florence  Turner. 
Stephin  Fetchit.     (R)  Feb.  17.     (L)  5729f. 

♦KING  OF  JAZZ  REVUE  (MC) :  Paul  Whiteman  stars. 1930  release. 
♦KING  OF  THE  CAMPUS  (CD-AT):  George  Lewis, Dorothy  Gulliver,  Eddie  Phillips,  Hayden  Stevenson. 
Churchill  Boss,  Collette  Merton. 

•KING  OF  THE  RODEO  (W) :  Hoot  Gibson,  Kathryn  Craw- 
tague.  Slim  Summerville,  Charles  K.  French,  Monty  Mon- 

tague, Joseph  W.  Gerard.     (B)  Jan.  20.     (L)  5509f. 
♦LA  MARSEILLAISE  (D-AT):  Laura  LaPlante.  John  Boles and  others.    Forthcoming  1930  release. 
♦LARIAT  KID,  THE  (W) :  Hoot  Gibson,  Ann  Christy,  Cap Anderson,  Mary  Foy,  Francis  Ford,  Walter  Brennan,  Andy 
Waldron,  Bud  Osborne,  Joe  Bennett,  Jim  Corey.  (L) 
5247f.     (E)   June  23.  1929.     (NP)   June  15. 

♦LAST  PERFORMANCE,  THE  (D-TME);  With  Conrad Veidt.  Mary  Philbln,  Leslie  Fenton.  Fred  MacKaye,  Gustav 
Paros,  William  H.  Turner,  Anders  Bandolf,  Sam  DeGrasse 
and  George  Irving,  Length  (sound),  5799f;  (silent)  5799f. 
(NP)  Nov.  16. 

♦LAST  WARNING,  THE  (Mel-TME) :  Laura  La  Plante, 
Montagu  Love,  John  Boles,  Boy  D'Arcy.  Bert  Boach,  Mar- garet Livingston,  Mack  Swain,  Burr  Mcintosh,  Carry 
Daumery,  George  SummerviUe,  Torben  Meyer,  D'Arcy  Cor- rigan.  Bud  Phelps,  Charles  French,  Fred  Kelsey.  Tom 
O'Brien,  Harry  Nothrup.  (L)  Talking,  798flf;  silent,  7731f. (B)   Jan.   6,   1929.     (NP)   June  29.     (TOS)   Jan.  26. 

♦LONG,  LONG  TRAIL,  THE  (W) ;  Hoot  Gibson,  Sally  Filers. Kathryn  McGuire.  James  Mason,  Archie  Eicks,  Walter 
Brennan,  Howard  Truesdell.    (NP)  Oct.  26.    (L)  six  reels. 

♦LONESOME  (CD-TME);  Glenn  Tryon.  Barbara  Kent.  (E) Jan.  20.     (L)  Sound  6761f;  silent  6142f. 
•MAN,  WOMAN  AND  WIFE  (D-ME):  Norman  Kerry. Pauline  Starke,  Marion  Nixon,  Kenneth  Harlan,  Craufurd 
Kent,  Byron  Douglas.  (L)  6589f.  (E)  Jan.  13,  1929. 
(NP)  June  29. 

♦MELODY  LANE  (D-AT):  Eddie  Leonard.  Josephine  Dunn, Eose  Coe,  George  Stone,  Huntley  Gordon.  (L)  Talking, 
6350f.     (E)  Julv  21.  1929.     (NP)  Aug.  31. 

♦MISSISSIPPI  GAMBLER  (D-AT);  Joseph  Schildkraut, Joan  Bennett,  Carmelita  Geraghty,  Alec  B.  Francis,  Otis 
Harlan,  Billy  Welsh.  (NP)  Nov.  9.  (L)  Sound,  5,432. 
Silent,  5,025.     (TO'S)  Nov.  16. 

♦MODERN  LOVE  (CD-AT):  Charley  Chase,  Jean  Hersholt. Kathlyn  Crawford.  Edward  Martindel.  (B)  July  14.  1929. 
(NP)  June  22.     (L)  Talking.  6501f;  silent.  5730f. 

♦ONE  HYSTERICAL  NIGHT  (CD-TME):  Beginald  Denny. Nora  Lane,  E.  J.  Eatcliffe,  Fritz  Field,  Slim  SummerviUe, 
Jules  Cowles,  Joyzelle,  Walter  Brennan,  Harry  Otto,  Mar- garet Campbell.     (NP)  Oct,  26.     (L)  GlOlf. 

♦PARADE  OF  THE  WEST  (W  AT);  Ken  Maynard.  Gladys McConnell,  Otis  Harlan,  Prank  Bice.  Bobbie  Dunn,  Jackie 
Hanlon,  Fred  Burns,  Franlt  Taconelll.  Stanley  Blystone, 
Blue  Washington,  Tarzan  and  Bex.  (NP)  Nov.  23.  (B) 
Jan.  19,  1929. 

♦PARADISE  AHOY  (CD-AT):  Glenn  Tryon  starred.  1930 release. 
♦PLUNGING    HOOFS    (W) :     .Tack    Perrin,    Bex,  Barbara Worth,  J.  P.  McGowan,  David  Dunbar.     (L)  Silent,  4344f. 

(B)  Apr.  14.     (NP)  May  18. 
♦POINTS  WEST  (W):    Hoot  Gibson.  Alberta  Vaughn,  Frank Campeau,  Jack  Baymond.  Martha  Franklin,  Milt  Brown, 
Jim  Corey     (L)  5491f.     (NP)  Sept.  28 

♦RED  HOT  SPEED  (CD-TIME);    Reginald  Denny,  Alice  Day, Charles  Byer,   Tliomas  Ricketts,   De  Witt  Jennings,  Fritz! 
Ridgeway,   Hector  V.   Sarno.      (L)    6621f.     (R)    Jan.  27. 
1929  (NP)  .Tune  29. 

♦RIDIN'  DEMON,  THE  (W) ;    Ted  Wells,  Kathleen  Collins, Lucy  Beaumont,  Otto  Bibber.     (L)   4380f.     (R)   Aug,  18. 
1929.     (NT)  Aug.  3. 

♦RIDIN'   KID,  THE  (W-TME):    Hoot  Gibson.  Forthcoming 1930  release. 
♦ROARING  ADVENTURE,  A  (W) ;  .Tack  Hoxie,  M^rv  Mc- AJister,  Marin  Sals,  Francis  Ford  and  the  Universal 
Ranch  Riders.     (NP)  Dec.  7. 

•TIP  OFF,  THE  (W):  William  Cody,  George  Hackathorne. 
Duane  Thompson,  L.  .T.  O'Connor,  .Tack  Singleton  Robert Bolder,  Monte  Montague,  Walter  Shumway  (L)  4109f. 
(R)  .Tune  2,  1920.     (NP)  July  13. 

•SCANDAL  (D-TME):  Laura  LaPlante.  John  Boles.  ,Tane Winton,  Huntley  Gordon,  Nancy  Dover,  Eddie  Phillips, 
Julia  Swayne  Gordon.  (E)  May  4.  (L)  Sound.  6675f: 
silent.  6475f.     (TOS)  June  13. 

♦SENOR  AMERICANO  (W-AT) :  Ken  Maynard.  Kathrvn Crawford.  Gino  Corrado,  J.  P.  McGowan,  Frank  Taconelll, 
Frank  Beaie  and  Tarzan.  Footage,  Sound,  6,662.  Silent, 
5,528.     (NP)   Nov.  23. 

•SHANGHAI  LADY  (D) :  Mary  Nolan.  -.Tames  Murray, VSTieeler  Oakman.  Anders  Randolph,  Lydia  Teamans  Titus, 
Tola  d'Avril,  Mona  Rico,  Irma  lowae.  (NP)  Nov  16. (TOS)  Dee.  7. 

•SHANNONS  OF  BROADWAY  (D-AT):  James  and  Lucile Gleason.  Charles  Grapewin.  Mary  Philbln.  John  Breedon., Tom  Santschi,  Harry  Tyler,  Gladys  Crolius.  Helen  Mehr- 

mann,   Robert  T.   Haines.   Slim  SummerviUe    Tom  Tr™ 

•SHOW^BQ^/"fn  ?;^f°^°T    <NP)  
N?v™'' 

ISfiJ  I^L^o?  =Ot£^"itrl^.^\°JSu^SV^^J^^; 

\triTj72Ttu^,:'lZ,o\'''  MoD-onald.''Ne^l7Edwi^! 
®'y„nn^,"    ?.^^''^x,°"T    (CD-AT):     Glenn  Tryon  Mema mm i-  Eadcliffe.  Burr  Mcintosh,  Lloyd  ViitloT Wmiam  Welsh.  Katherine  Kerrigan.  Frc^derick  iTe  Jack 
•SMILING  TERROR,  THE  (W):  Ted  Wells  Dereivs  Perdue 

^NF^'^^Tis""'  «25f.'^'(B')  Jun?30  1929.' 
''''"''^^.^'^""''■^■''"ERS  (D-TME):  Charles  Bickford  Rav- monil  Hatton,  Fred  Kohler.  Fritzie  Ridgeway 

nomfHT  Walter  JaS.  * 

ION  GHT  AT  TWELVE    D  AT) :    Madge  Bellamy  Georea 
&n"°&r-^;,,r-C-?o^^^^^^^^ 

,^0"nd    6335f;  silent,  5679T    (NP)  Sept    29      (B  °Senf 

Ta^^N^sl^a"!"'  \"„^  (W):  Hoo? Gibson.  Euthfde?- Isilt"  (^-j  fJLV%f:  1^^!°  .^i^r^iuiy^!?^" Warner  Bros. 

'"rd'ture^^elels"^  =    ̂ ^^^"^  Norton  starred. 

"''warier^  gfadvs  Br  ̂  '^?f^-^^' '    Th°">^^  Meighan.  H.  B. 
Aug    31.  °fif%fo\7^'^'^^-  ̂ ''^  Bert  Boach.  (TOS) 

♦CONQUEST    (DAT):'    Monte   Blue,   Lois   Wilson    TT  n 

.  r^run^  i^r jan.'^'2     <^)^-  19.^192^9: 
S>fzZ'i-,  ̂E^dw^rrertiid-e^''  J^ac'kVa?t"^SS^o  ̂ ^J" 

S^-(l?{-Sy-!\.^^i;|5-^^  ̂ "<^'^i| 

r-MNUr  BAGGAGE   (D-TME);    Audrey  Ferris    Mvrna  i^tj 

*S  :  "Monies.  S 

Heni^  B    W^thau        h^'^'S"  Williams,   Lionel  BelmoFe, 

Ha°,^^v''  5'^".  (D-TIIE):  Efn-Tin-''^'i*n.'mvey  Lee  Lew 

SP¥E^^T^^^  ^A-rthV^S ^'l^'^e^etease^"'^'^'^  '°"^^'=    John  Barrymore  starred.  Fu- G(3LD   DIGGERS  OF  BROADWAY   (MC)  •  Nick  Lucas  Ann Pennington,  Conrad  Tearle,  Nancy  WelfOTd   Win?fe  Ti^t 

&       ^^^f  iS^s; 

^^o?°rlfe!se-^?o^o.'^-^^>=    ̂ "'^  ^^^^ 
•GREYHOUND    LIMITED    (D-TME'):     Monte   Blue  Edna 

»hi.«r      ̂ 3-(Lt=,-  gS  -sS; ♦HARDBOILED  ROSE  (D-TME):    Myrna  Loy,  William  Col- 
Silent.  4875f. 

""tSre°rel''a"^^"""^  <^'^-°' ^   With  an  aU-star  cast.  Fu- •HONKY  TONK  (CD-AT):   Sophie  Tucker,  Lila  Lee  Audrey Ferris   George  Duryea,  Mahlon  Hamilton  JotaT'MuiTav 

Sept.  iT  •  2-     '^Osi  aZ  31.  (NT)" *"n?Tt5'^'*'B'^'  T"^  (CD-AT):  Edward  Everett  Horton  and ^.^.'■'^''Jf;    Pre-release  August  10.       (L)   7  241f THE    HEADLINES    (D-AT):     Gran     WUhers  Marian 
Nixon.    Clyde   Cook,    Spec   O'Donnell   and   Ss  Pre" 
release  August  31.     (L)  6.427f      (TOS)  Oct  "' •IS   EVERYBODY   HAPPY   (D-At)      With  Ted  Lewis  and band  starred.     (TOS)  Deo  21 

*'feleLe''  ̂ ^'^'^''^  (D-TME);    Monte  Blue  starred.  Future 

*  M!?rr,h!;°\nhr,'?,"'^M^'=  S""^"^  ̂ ^S''''  ̂ '"'^  WUsou,  Edna 
^"("T^y-  J?bn  Davidson,  Tom  Dugan  and  Edward  Earle! 

♦  I'l^Vii'^'^-wM'r.JR  ^273f;  sUent  5G58f. 
♦LITTLE    WILDCAT    (D-TME);     George    Fawcett  Robert 

^lem^SlGu""''^  '^'^   5-     'I-*   sW.d  6644f! 
*'Vt?n°f^^^y.°''  AVENUE  A  (D-AT):  Dolores  Costello. 

§o(?m,x,^'T*''''\v  Louise ,  Dresser.  Douglass  Gerard.  Otto 

Juno  2T  1929.  "^^If;  5294f.  "S) '"HHV'"^  COLLAR     (D-TME):  RIn-Tin-Tin Matty  Kemp,  Evelyn  French,  Tommy  Dugan  Allen  PavlS' Plulo  McCullough,  Grover  Liggon  (R)  Feb  9  (iJp) 
March  16.     (L)  Sound  5561f:  silent  4878f  '  ' 
M*,"'^T,'^'"^  t'°',™^^'-  ̂ "^ore^  Costello,' George  O'Brien Noah  Beery,  Lotilse  Fazenda,  Guinn  Williams,  Paul  M?: Allister,  Ande^  Randolf,  Nigel  de  Brulier,  Armand  Kaliz 

M?8f?snent  m2f""  White™)  SoCd 

♦MAMM'Y  (D-AT):  '  Al  ,Tolson  starred.    Future  release ♦MAN,  THE   (D-AT):    John  Barrymore  starred.    Future  re- 
♦MY  MAN  (CD-AT):    Fannie  Brice,  Guinn  WilUams,  Andre de    Segurola    Ann   Brody,    Richard    Tucker,    Billy  Sealv 

mP)  ̂Sne"  29'  ^^^^'^     Silent.  613Gf; *"^?ora°n^^lXn'°ctr"vU.  rifam^'5^?;ok^r  ̂ Sfa^' D^! 

rRrAp?."l^j9T9!'='"iNp')"!Tu»^- 
°Mn)?'v''WDlv"^.^"^"',."*^^'=>,'^"''  Compson.  Sam  Hardy, 
Molly  ODay,  Joe  E.  Brown,  Sally  O'Neil,  Louise  Fazenda. William     Bakewell,     Purnell     Pratt,     Fairbanks  twins Wheeler    Oak-man,    Sam    Hardy,    Thomas    Jefferson,  Lee 

nZ^'  £?'""'£' ^^'■'hir  Lake.  Josephine  Houston. 
Four^  A^'pi',,  '^S",,  Hoffman,  Ethel  Walters,  Harmount 

TtOS)  Aug    17  '  ' 

♦ONE  STOLEN   NIGHT  (D-TME):    Betty  Bronson,  Mitchell 

Trdd''  i""''";  Nina  Quartaro.  Hanr J'f,?'^/;  Angelo  Eossitto,  Jack  Santaro,  Harry 

fi?e",}r-47l?f^*'(V1"i[||-rch'?^  ̂ "^^  '''''^ 
*'\1';l?"r>,,^^J^''V?-™^'-    Ri"-Tin-TIn.  Jobyna  Ealston, .o^'l,",?  ̂ Chandler.  Walter  Miller.    1930  release. 

tT';*'"^'  ,  the    (D-TME):     Pauline  Frederick starred.    Future  release. 
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CLASSIFIED 

Advertising 

Ten  cents  per  word,  payable  in  advance.  Minimum  charge, 

$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad  Dept. 

Exhibitors  Herald-World,  407  So.  Dearborn  St.,  Chicago,  111. 

The    Recognized    National    Classified  Advertising  Medium 

Managers'  Schools 

WANTED  THEATRE  EMPLOYEES  to  learn 
modern  theatre  management  and  theatre  advertising. 
The  Institute's  training  leads  to  better  positions. Write  for  particulars.  Address  Theatre  Managers 
Institute,  325  Washington  St.,  Elmira,  N.  Y. 

Equipment  for  Sale 

BIG  BARGAINS  in  rebuilt  Simplex  Powers  6-B 
and  6-A  motiograph  machines,  all  motor  driven,  in 
guaranteed  condition,  as  well  as  used  low  intensity 
arc  reflector  lamps  with  or  without  machines  at 
reasonable  prices.  Big  stock  of  rebuilt  exhaust  and 
oscillating  fans  for  AC  and  DC  current.  Generators, 
all  makes,  ticket  selling  machines,  film  containers,  all 
at  bargain  prices  for  immediate  shipment.  Write  for 
bargain  list.  Address  Illinois  Theatre  Equipment 
Company,  12-14  East  Ninth  street,  Chicago,  Illinois. 

THEATRE  EQUIPMENT,  new  and  used.  Opera 
chairs,  projectors,  screens,  generators,  rectifiers,  re- 

flecting arc  lamps,  etc.  Write  for  bargain  list  and 
catalogue.  Address  Movie  Supply  Co.,  844  Wabash, 
Chicago. 

FOR  SALE — Reflector  Arc  Lamps  and  accessories, 
also  guaranteed  rebuilt  Powers  6-A  and  6-B  and  Sim- 

plex Heads.  Best  prices.  Write  Joseph  Spratler, 
12- 14  E.  Ninth  street,  Chicago,  111. 

Theatres  for  Sale 

IN  COUNTY  SEAT  town  in  Kansas.  No  compe- 
tition, fully  equipped,  talkies,  Simplex  machines.  Will 

also  sell  building  or  lease.  Address  Box  461,  Exhib- 
itors Herald-World,  407  S.  Dearborn  St.,  Chicago,  111. 

COLONIAL  THEATRE,  Colfax  Illinois.  On 
route  165.    Investigate.    Address  Mrs.  Faye  Corpe. 

MOST  ATTRACTIVE  three  hundred  seat  new 
theatre  in  Indiana.  Drawing  population  three  thou- 

sand. Will  sell  equipment  and  lease  or  all.  Ad- 
dress J.  H.  Meadows,  Foseyville,  Ind. 

Cameras  for  Sale 

AKELEY:  (Bell-Howell  professional).  Write  for 
booklet.  Address  Wood,  204  Inland  Bank,  Indian- 

apolis, Ind. 

Position  W anted 

PROJECTIONIST— 2  years'  experience  Simplex machines.  References.  Address  Bert  Younkin, 
Huron,  S.  Dak. 

ATTENTION  THEATRE  OWNERS.  Specially 
trained  managers,  assistant  managers,  advertising 
men,  service  men,  available  for  employment  at  short 
notice.  Address  Theatre  Managers  Institute,  Elmira, N.  Y. 

ORGANIST — Married  man,  30.  Competent,  union. 
Address  Box  455,  Exhibitors  Herald-World,  407  S. 
Dearborn  St.,  Chicago,  111 

SOUND  PROJECTIONIST— Western  Electric  card. 
Simplex  machines.  References.  Address  Bert  Youn- 

kin, 679  Fourth,  Huron,  S.  D. 

CHICAGO  YOUNG  MA"N,  age  25,  wishes  oppor- 
tunity ot  learn  show  business.  Five  years'  amusement experience.  Will  consider  anything  that  might  lead 

to  real  future.  Address  Box  437,  Exhibitors  Herald- 
World,  407  South  Dearborn  street,  Chicago,  Illinois. 

Chairs  for  Sale 

1,600  HIGH  GRADE,  spring  constructed  uphol- 
stered theatre  chairs,  made  by  the  Heywood-VVake- 

field  company.  Upholstered  in  imitation  Spanish 
leather,  at  very  reasonable  prices.  500  upholstered 
theatre  chairs,  back  and  seat  covered  in  broadcloth. 
1,000  upholstered  seats  covered  in  Spanish  imitation 
leather.  Veneered  back  and  squab  seats,  very  reason- 

able. 1,000  heavy  5-ply  veneer  chairs,  14  in.  back. 
1,500  light  S-ply  veneer  chairs  at  very  reasonable 
prices.  300  folding  chairs  in  sections  of  2.  Also  a 
large  stock  of  chair  parts  to  match  any  style  seat. 
In  fact,  everything  for  the  theatre.  We  assure  you 
great  savings.  For  information,  prices  and  literature 
on  our  merchandise,  write  Illinois  Theatre  Equip- 

ment Company,  12-14  East  Ninth  street,  Chicago,  Illi- 
nois. 

BIG  BARGAIN  in  used  Opera  chairs,  600  uphol- 
stered, 800  Veneer.  Address  Movie  Supply  Co., 

844  Wabash  avenue,  Chicago,  111. 

2500  USED  3  PLY  VENEERED  theatre  chairs  in 
good  condition.  $1.00  each.  Immediate  delivery. 
Address  Illinois  Theatre  Equipment  Company,  12-14 
East  Ninth  street,  Chicago,  111 

FOR  SALE — 1200  plush  upholstered  theatre  chairs 
in  good  condition.  Must  be  sold  at  once.  Apply 
William  J.  Dunn,  Academy  building.  Fall  River,  Mass. 

OPERA  CHAIRS,  seats  and  backs  for  all  makes, 
five  ply,  at  prices  that  save  you  money.  Jobs  in  new 
and  used  chairs.  Address  Redington  Company, 
Scranton,  Pa. 

Equipment  Wanted 

WANT  SEVERAL  MERCURY  RECTIFIERS, 
good,  bad  or  incomplete,  cheap.  Address  Preddey, 
188  Golden  Gate  avenue,  San  Francisco,  Cal. 

WANTED — Peerless  or  Simplex  projectors,  also 
Strong  reflector  arc  lamps.  State  price,  condition 
and  number  of  machines.  Will  pay  cash,  or  one 
third  down  and  balance  C.O.D.  Address  Box  337 
Exhibitors  Herald- World,  407  S.  Dearborn  street, 
Chicago,  111. 

HIGHEST  PRICES  paid  for  used  opera  chairs, 
projection  machines,  etc.  Address  Movie  Supply  Co., 844  Wabash,  Chicago. 

Stationery 

"NEARGRAVURE"  ("Neargravurembosso"  plate- 
less  embossing)  processes.  Special  Neargravure  2S0 
envelopes,  500  814x71/,"  letterheads  $3.33,  or  SyixW 
$4.44,  postpaid.    Sollidays,  EXH-124,  Knox,  Indiana. 

Projector  Repairing 

SKILLED  MECHANICS,  specialized  tools,  and  a 
shop  equipped  for  but  one  purpose  can  offer  you 
nothing  but  the  best  in  repair  work.  That  is  what  I 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment.  One 
of  the  oldest  repair  men  in  the  territory,  and  serving 
some  of  the  largest  houses.  Relief  equipment  fur- 

nished free.  For  results  bring  vour  work  to  Joseph 
Spratler,  12-14  E.  Ninth  St.,  Chicago,  111. 

BEST  SHOP  for  repairing  projection  machines. 
Prompt  service,  reasonable  prices.  Address  MoTie 
Supply  Co.,  844  Wabash,  Chicago. 

Help  Wanted 

A  POSTER  ARTIST  FOR  CLASS  A  THEATRE. 
State  salary,  experience  and  give  references  in  first 
wire  or  letter.  Address  Box  460,  Exhibitors  Herald- 
World,  407  S.  Dearborn  St.,  Chicago,  111. 

Miscellaneous 

DO  YOU  WANT  Sunday  Movies?  We  can  help 
you  get  them.  Campaigners,  attorneys  and  publicity 
directors  furnished.  Address  National  Association 
Opposed  to  Blue  Laws,  Inc.,  Hamilton  Hotel,  Wash- 

ington, D.  C. 

Your  Classified  Ad  Will  Do  the  Work 

Exhibitors  Herald- World  has  helped  hundreds  of  Theatre  owners  in  solving  many  a  problem.  The  classified  advertising 
department  has  placed  organists  all  over  the  country,  has  helped  in  obtaining  equipment,  in  selling  equipment,  and  in 
solving  many  another  problem  that  seemed  difficult.  The  rates  are  but  10c  per  word  payable  with  order,  10%  discount 

if  run  for  3  insertions.  See  this  week's  classified  pages.  Maybe  you  are  in  need  of  something  that  is  being  advertised  this 
week.  The  cost  is  small,  the  results  are  great. 
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THE  VOICE  OF  THE  INDUSTRY 

LETTERS    FROM  READERS 

A  Very  Good  Suggestion 

WELL,    THERE    ARE    TWO  THINGS 

that  I  love,  and  they  are  Jenkins'  "Colyum" 
and  the  "Squawker's  Column"  in  the  Herald- 
World.  Of  course,  I  read  the  thing  from 

cover  to  cover  and  since  the  Herald-World 

is  giving  us  this  column  I  think  we  ought  to 

make  use  of  it.  I  would  say  that  every  ex- 
hibitor should  write  at  least  one  letter  and 

tell  the  rest  of  his  troubles,  also  how  he  is 
overcoming  them. 

The  biggest  problem  that  I  had  this  year 
was  sound.  In  June,  1928,  I  took  sick  with 

spinal  meningitis  and  when  the  doctors, 
nurses  and  hospitals  finally  got  through  with 
me  I  was  as  flat  as  a  pancake  financially.  I 
was  with  my  back  against  the  wall.  The 
towns  round  me  were  all  putting  in  sound  and 
my  patrons  were  driving  away  to  other  towns. 
We  we  losing  business  every  day.  _ 

As  necessity  is  the  mother  of  invention,  I 
got  busy  and  started  to  build  my  own  sound 
advice.  After  about  three  weeks  work  I  had 
it  done  and  I  put  on  my  first  show.  We 

played  Columbia's  "The  Donovan  Affair"  and 
it  certainly  went  over  fine.  Have  been  play- 

ing sound  ever  since  and  haven't  had  a  single 
slip-up,  never  made  a  stop  or  have  had  to 
stop  and  rewind.  I  built  a  resynchronizing 
device  and  it  surely  works  fine.  I  had  a  non- 
sync  and  use  the  same  horns  and  amplifier. 
The  two  synchronizer  heads  cost  me  about  $70. 

We  played  "Flight"  December  15,  16,  17,  and 
many  told  us  that  they  understood  every  word 
that  was  spoken.  How  about  the  music?  Oh 

yes,  in  "Flight"  we  had  stringed  instruments', 
piano  and  gongs  and  we  handled  it  very  well. 
Here  again  I  made  something  different.  I 
drive  my  heads  by  momentum  and  not  by 
solid  connection.  This  takes  out  all  the  weave 
and  makes  the  tables  run  smooth  and  steady. 
If  any  of  you  boys  with  your  backs  against 
the  wall  want  to  try  and  build  a  machine  for 
yourself  I  shall  be  very  glad  to  help  you  out 
by  telling  you  how  to  go  at  it  if  you  will 
send  a  stamped  envelope  for  reply. 

Yours  for  the  little  fellow  that  is  up  against 
it. — O.  E.  Simon,  Rex  theatre,  Menno,  South 
Dakota. 

''King  of  Them  All" 
I  WAS  VERY  GLAD  TO  SEE  MY  LITTLE 

article  in  last  week's  issue  and  thank  ail  for 
their  kind  cooperation.  It  will  not  be  long  be- 

fore your  fine,  ever-beaming  magazine  will  be 
the  only  one  of  its  kind,  the  king  of  them  ail, 
and  the  rest  of  the  trade  journals  will  cease, 
because  right  now  they  are  literally  slaves  to 
the  aforesaid.— J.  VICTOR  SCHOLEFIELD, 
JR.,  6801-03  South  Carpenter  street,  Chicago. 

"Cause  and  Effect"  Column 
MR.  RICHARDSON'S  ARTICLES  ON 

sound  are  highly  interesting  but  as  they 
appear  to  deal  mostly  with  Movietone  system 
and  are  somewhat  too  technical  for  the  "tall 
timbers"  exhibitors,  it  seems  to  me  that  a 
column  of  "effects  and  causes"  in  regard  to 
disc  equipment  would  be  of  considerable  in- 

terest not  only  to  those  unfortunates  at  pres- 
ent wired  but  particularly  to  the  hundreds 

who  will  be  wiring  their  houses  in  the  spring. 
We  all  know  that  talking  pictures  bring  grief, 
not  necessarily  financial,  to  the  exhibitor,  and 
in  order  to  lessen  the  grey  hairs  of  those 

about  to  install  I  think  if  we  all  pooled  our 
experiences  through  the  medium  of  your 
journal,  considerable  valuable  information 
could  be  made  available. 

My  experience  so  far  is  that  most  of  the 
troubles  develop  in  the  pick-ups  and  I  con- 

sider it  imperative  that  a  spare  pick-up  should 
be  kept  for  emergencies.  We  have  saved  our 
skins  more  than  once  by  using  our  non-sync 
pick-ups  on  the  sync  equipment. 

I  am  listing  my  "griefs"  with  the  symptoms, 
diagnosis  and  treatment  in  order  relatively: 
Harsh  note  and  no  volume  unless  volume 

control  and  fader  advanced  to  highest  points. 
Vibrator  in  pick-up  bent  probably  by  letting 
fall  with  needle  still  in.  Send  to  factory 

but  in  emergency  can  occasionally  be  ad- 
juster by  straightening  out  vibrator  with  fine 

screw  driver. 

Discordant  squawks  and  disconnected  re- 
production. Needle  broken  in  pick-up.  Re- 

place needle  making  sure  that  all  pieces  are 
removed. 

Rumble  or  roar.  Vibration  in  amplifier. 
Pull  amplifier  switch  for  a  few  moments. — 
B.  R.  Johnson,  Orpheum  theatre,  Kerrobert, 
Sask.,  Canada. 

It  Won't  Be  Long  Now! 
THE  WORLD'S  SMA.LLEST  THEATRE 

is  to  be  equipped  with  Western  Electric 
sound  system. 

In  order  to  make  extensive  improvements, 
my  theatre  will  be  closed  from  January  2  un- 

til January  19.  Am  reseating  with  leather 
upholstered  chairs,  redecorating,  two  new 
Simplex  machines,  two  new  low  intensity  arc 
lamps  and  a  new  motor  generator. 

According  to  all  film  peddlers,  this  is  the 
ninth  wonder  of  the  world.  As  soon  as  I  am 

opened  on  talkies,  I'll  report  on  every  subject 
so  the  boys  in  the  tank  towns  like  mine  will 
know  what  to  do. 

I  plan  on  having  the  best  equipped  and  cozi- 
est theatre  in  North  Nebraska  and  if  they 

still  don't  come  I  will  never  know  the  reason, 
because,  brother,  I'm  giving  them  the  works. 
Have  a  unique  advertising  and  ballyhoo 

campaign  that  I'm  going  to  work  on  my  open- 
ing night  and  I'll  send  you  photos  and  write- 

ups  as  soon  as  I  possibly  can  after  the  open- 
ing. Was  the  first  to  install  homemade  talkies 

in  these  here  sandhills  and  the  first  to  take 
them  out.  All  towns  around  me  are  running 
sound  and  mv  silent  business  is  terrible.  But 

it  won't  be  long  now. — A.  G.  Miller,  Lyric 
theatre,  Atkinson,  Neb. 

A  Tribute  to  Carl  Laemmle 

I  SEE  THAT  YOU  RECENTLY  GAVE 

Carl  Laemmle  a  big  write-up  and  he  is 
worthy  of  same.  As  he  came  into  the  game  a 
New  York  crowd  tried  to  put  out  of  business 
all  the  small  theatre  ovmers  in  the  United 
States.  A  man  named  Gillingham  of  Grand 
Rapids,  Mich.,  a  big  theatre  owner  at  that 
time,  came  to  me  and  said  that  all  theatre 
men  would  have  to  pay  a  tax  to  run  their 
own  picture  machines.  And  I  said  no,  I 
wouldn't  do  it. 

And  about  that  time  Carl  Laemmle  came  out 
with  a  circular  letter  to  all  theatres  and  said, 

"Don't  sign  any  contracts  with  anyone,"  and 
that  he  would  make  all  the  pictures  that  we 
needed  at  a  living  price,  and  he  has.  I  com- 

menced to  get  my  shows  from  him  and  have 
been  getting  from  his  company  ever  since,  be- 

fore any  exchange  in  Detroit  got  shows  out 

Your  New 

Contract 

Official  statements  from  the  two  na- 
tional exhibitor  organizations,  and  from 

the  distributors  setting  forth  their  reac- 
tions to  the  recent  conferences  held  in 

New  York  for  the  purpose  of  re-drafting 
the  standard  exhibition  contract  are  pub- 

lished on  page  20. 

of  Grand  Rapids,  Mich.,  then  out  of  Detroit. 
I  have  always  had  extra  good  service. 
My  first  machine  was  an  Edison,  then 

Powers  and  Powers  No.  5  then  6  and  6-A.  I 
got  the  best  service  from  them.  If  I  want 
to  buy  any  more,  it  would  be  Powers  B. 
There  is  only  one  oldtimer  that  I  know  of 

in  the  state  who  is  in  the  game  yet  and  that  is 
George  Nichols  of  Grand  Rapids,  Mich.  It 
was  we  oldtimers  that  helped  Carl  Laemmle 
to  make  good  with  the  help  of  the  boys  who 
came  into  the  game  later.  A  lot  more  could 
be  said  that  helped  to  make  the  good  good.  I 
am  in  the  same  location  today  that  I  started 
in,  only  that  I  have  built  a  new  house  on  the 
same  lot.  I  am  going  on  my  sixty-seventh 
year  and  many  years  in  the  show  game.  If  any- 

one has  a  better  record,  let  him  show  it. — 
F.  N.  Harris,  The  Amuse  theatre.  Hart,  Mich. 

Kaplowitz  and  Reston 

Form  Engraving  Concern 
(Special  to  the  Herald-World) 

NEW  YORK,  Dec.  31.— Harry  Kaplowitz 
and  Henrjr  Reston,  photo-engraving  sales  and 
service  men,  formerly  connected  with  the  Key- 

stone Photo-Engraving  Co.,  have  combined 
and  formed  their  own  company,  to  be  known 
as  the  City  Photo-Engraving  Company,  with 
oflSces  at  250  West  S4th  St. 
They  will  specialize  in  cuts  and  plates  of 

all  kinds  for  screen  advertising  and  publicity. 
Modern  equipment  has  been  installed  in  the 
new  plant  and  Fred  Neunzig  has  been  made 
superintendent  and  manager.  They  will  op- 

erate a  day  and  night  service. 

Midland  Realty  Gets 

Sites  for  Two  Theatres 

(Special  to  the  Herald-World) 
CINCINNATI,  Dec.  31.— Midland  Realty 

Company,  which  recently  purchased  a  site  for 
an  elaborate  theatre  at  Hamilton,  Ohio,  also 
has  acquired  a  site  for  a  similar  house  at 
Middletown,  Ohio,  both  houses  to  be  leased 
and  operated  by  Paramount,  according  to 

reports. Paramount  is  also  said  to  have  taken  over 
a  prominent  site  for  a  new  house  at  Columbus. 

14  Winnipeg  Operators 

Organize  Sound  Society 

(Special  to  the  Herald-World) 
WINNIPEG,  Dec.  31. — Fourteen  projection- 

ists of  Winnipeg  have  organized  a  local  branch 
of  the  American  Projectionists  Society  for  the 
purpose  of  schooling  themselves  in  the  art  of 
audien  presentation.  William  Hale  has  been 
elected  president  with  Joseph  Cooper  secretary 
and  E.  W.  Ross  treasurer.  Meetings  are  being 
held  bi-monthly  when  lectures  are  featured. 

Motion  Picture  Workers' 
Union  Reelects  President 

(Special  to  the  Herald-World) 
SEATTLE,  WASH.,  Dec.  31.— At  the 

monthly  meeting  held  December  22,  Motion 
Picture  Workers'  Union  reelected  Ira  Brown 

as  president;  C.  E.  Goldthorpe,  reelected  fi- nancial secretary  and  Fred  Tucker,  recording secretary. 
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WHAT  THE  PICTURE  DID  FOR  ME 

Verdicts  on  Films  in  Language  of  Exhibitor 

Copyright,  1930 

KEY  TO  SOUND  SYMBOLS:  AT  (All-Talking)  designates  pictures  in  which  all  speaking  to  be  observed 
in  the  essential  action  is  recorded,  the  designation  including  any  musical  score  which  the  picture  may 

have;  TME  (Talking-Musical  Score-Sound  Effects)  designates  part-talking  pictures,  the  designation  in- 
cluding the  musical  score  necessary  in  such  pictures  and  any  sound  effects;  MC  (Musical  Comedy)  desig- 

nates pictures  corresponding  to  the  type  of  stage  production  called  "musical  comedies,"  being  extrava- 
ganzas or  revues  featuring  musical  acts  and  dancing  and  with  all  sounds  essential  to  the  action,  including 

dialog,  recorded;  O  (Operetta)  designates  pictures  corresponding  to  the  light  operas  of  the  stage  called 

"operettas";  ME  (Musical  Score,  Effects)  designates  pictures  which  have  a  musical  score,  may  have  inci- 
dental effects,  but  which  have  no  scenes  with  dialog.    When  no  symbols  appear  directly  after  the  title, 

the  picture  was  run  in  silent  form. 

Columbia 

FALL  OF  EVE  (AT):  Special  cast— Nice  little 
picture  with  excellent  sound  (disc). — J.  A.  Bailey, 
Strand  theatre,  Greensburg,  Ind. — General  patron- 
age. 
FALL  OF  EVE  (AT)  :  Patsy  Ruth  Miller— De- 

cember 7.  A  good  clean  comedy.  Ford  Sterling  is  a 
K.  O.  Give  him  a  chance  by  himself  once,  Columbia. 
Seven  reels. — Larry  Woodin,  Arcadia  theatre,  Wells- 
boro.  Pa. — Small  town  patronage. 

0BJE(3T  MATRIMONY:  Lois  Wilson— Boy, 
go  get  this  one,  step  on  it.  If  your  patrons 
don't  like  it,  you  write  me  telling  me  I'm  a  liar. 
I  find  Columbia  has  a  bunc^h  of  good  pictures, 
cheap  in  price.  If  some  other  companies  had 
them  they  would  class  them  as  specials  and 
charge  accordingly.  Six  reels. — S.  B.  Callahan, 
Arrow  theatre.  Broken  Bow,  Okla. — General 
patronage. 
COLLEGE  COQUETTE  (AT)  :  Special  cast— A 

good  little  picture  with  excellent  sound  (disc.) — J. 
A.  Bailey,  Strand  theatre,  Greensburg,  Ind. — Gen- 

eral patronage. 

First  National 

WHEEL  OF  CHANCE:  Richard  Barthelmess— 
November  25.  A  most  satisfactory  picture,  with 
Barthelmess  portraying  a  most  convincing  double 
role.  They'll  like  this  picture.  Seven  reels. — H.  B. 
Grice,  Aiken  Mills  theatre,  Bath,  S.  Car. — Small 
town  patronage. 

TWO  WEEKS  OFF:  Mulhall-Mackaill— De- 
cember 11.  The  most  satisfactory  silent  picture 

that  I  have  played.  The  entire  production  is 
well  done  and  is  sure  to  please.  Seven  reels. — 
R.  W.  Van  Hook,  Rialto  theatre,  Morrilton,  Ark. 
— General  patronage. 
PRISONERS  (TME):  Special  cast— December  2-3. 

Absolutely  no  good  in  any  way.  One  young  lady 
remarked,  "First  National  should  be  sent  to  jail 
seven  years  for  a  thing  like  that."  Eight  reels. — 
R.  D.  Carter,  Fairfax  iheatre.  Kilmarnock,  Va. — 
General  patronage. 
CAREERS  (AT):  Billie  Dove— November  6-7. 

Not  so  good.  Very  poor  story,  too  much  muck  and 
filth.  Our  patrons  disappointed,  they  want  to  see 
Billie  Dove  serene  and  beautiful.  Recording  on  disc 
fair.  Seven  reels.— R.  D.  Carter,  Fairfax  theatre, 
Kilmarnock,  Va. — General  patronage. 
HAROLD  TEEN:  Arthur  Lake— December  9. 

Here's  a  "tweet  tweet"  picture.  F\ill  of  "younguns" and  college  pep.  Plenty  of  laughs.  Seven  reels. — 
H.  B.  Grice,  Aiken  Mills  theatre,  Bath,  S.  Car.— General  patronage. 
VALLEY  OF  THE  GIANTS:  Milton  Sill.s— De- 

cember 2.  A  story  of  the  lumber  camps  among  the big  trees  of  California,  with  beautiful  shots  of  the 
immense  trees.  Also  a  very  good  story  and  picture. 
Six  reels.— H.  B.  Grice,  Aiken  Mills  theatre,  Bath, S.  Car. — Small  town  patronage. 
SATURDAY'S  CHILDREN:  Corinne  Griffith— De- 

cember 9.  If  you  haven't  sound,  don't  play  this  one. No  sense  to  the  picture,  and  they  will  walk  out  on 
you.     All  that  saved  me  on  this  picture  was  my 

NEW  SOUND  SYMBOLS 

CHANGES  in  methods  are  never  very 
welcome,  and  it  is  the  policy  of  this 

department  to  avoid  them  as  much  as 
possible.  But  sometimes  they  become 
necessary — at  least,  if  there  is  to  be  im- 

provement.   Especially  concerning  sound. 
When  reports  began  to  come  in  on 

audible  pictures,  we  made  a  set  of  sym- 
bols to  indicate  the  different  kinds.  The 

symbols  worked  all  right  for  a  time,  but 
just  as  sound  pictures  themselves  have 
changed,  so  have  the  requirements  for 
the  symbols  to  indicate  them.  We  felt, 
moreover,  that  now  that  sound  produc- 

tions are  pretty  well  settled  as  to  type, 
we  could  simplify  the  old  code  of  sym- 

bols. The  result  of  said  cogitations,  as 

'twere,  is  now  beneath  the  heading  of  this 
department,  and  since  the  new  symbols 
are  to  be  used  from  now  on  (and  forever 

more,  we  hope!),  we  ask  very  earn- 
estly that  exhibitors  give  them  due 

examination. 
We  wish  also  to  point  out  the  fact  that 

the  new  symbols  to  be  used  for  this  de- 
partment are  identical  with  the  new 

sound  symbols  used  in  the  "Quick  Ref- 
erence Picture  Chart."  And  that  repre- 

sents a  step  toward  simplification,  too. 
There  will  be  no  resulting  change, 

however,  in  the  manner  of  making  out 
the  reports.  You  may  indicate  the  na- 

ture of  the  sound  as  you  have  been doing. 

—GEORGE  SCHUTZ. 

vaudeville.  They  tolerated  the  picture  and  waited. 
Eight  reels.— R.  W.  Van  Hook,  Rialto  theatre,  Mor- 

rilton, Ark. — General  patronage. 

TWIN  BEDS  (AT)  :  Jack  Mulhall— December 
11-12.  This  could  hav^been  a  good  talking  pic- 

ture, but  somehow  it  falls  short.  It  has  a  few 
amusing  situations  in  it  and  does  manage  to  hold 
the  crowd,  which  is  more  than  a  lot  of  pictures 
do.  It  is  all  talk,  and  the  talk  is  all  clear  and 
good.  I  would  consider  it  just  shade  better  than 
the  average  program  picture. — M.  W.  Larmour, 
National  theatre,  Graham,  Tex. — General  patron- 
age. 
ISLE  OF  LOST  SHIPS  (AT)  :  Special  cast— De- 

cember 16-17.  Although  the  story  is  somewhat 
rough,  it  is  a  very  entertaining  picture.  Recording 
is  extra-clear  and  lifelike.  But  best  of  all.  First 
National  seems  to  have  fired  their  loud-playing  or- 

chestra and  substituted  a  violinist  who  is  quiet  dur- 
ing part  of  the  dialog.  I  was  sure  they  would  learn 

some  day. — M.  W.  Larmour,  National  theatre,  Gra- 
ham, Tex. — General  patronage. 

SATURDAY'S      CHILDREN      (TME):  Corinne 

Griffith — November  27-28.  Middling  only.  Ck>rinne 
Griffith's  voice  not  good.  Charles  Lane  and  Grant 
Withers  both  have  good  voices.  A  part-talking  pic- 

ture, and  most  people  like  them  all-talking  or  all- 
silent.  This  is  the  first  Griffith  picture  we  have 
made  money  on,  and  that  was  because  we  played  it 
Thanksgiving.  Eight  reels.— R.  D.  Carter,  Fairfax 
theatre,  Kilmarnock,  Va. — General  patronage. 
THE  ROYAL  RIDER:  Ken  Maynard — November 

16.  One  of  the  very  best  super- Westerns  we  have 
ever  run.  Good  from  beginning  to  end.  Splendid 
riding  by  Maynard.  The  scenes  beautiful.  Pleased 
and  did  a  fine  business.  They  just  worship  this 
young  man.  You  will  never  go  wrong  on  a  May- 

nard picture,  they  are  all  good,  clear  and  pleasing. 
Six  reels. — R.  D.  Carter,  Fairfax  theatre,  Kilmar- 

nock, Va. — General  patronage. 

A  MOST  IMMORAL  LADY:  Leatrice  Joy— De- 
cember 1-2.  This  might  be  all  right  with  sound,  but 

as  a  silent  it  is  poor. — Six  reels. — W.  T.  Biggs,  Adair 
theatre,  Adair,  la. — Small  town  patronage. 

THE  MAD  HOUR:  Sally  O'Neill— December  16. 
An  interesting  picture,  no  doubt  true  to  life,  but  it 
did  leave  one  with  a  sense  of  injustice  that  the 
woman  had  to  pay  for  their  "mad  hour"  with  the 
sentence,  "the  wages  of  sin  is  death,"  while  the  man 
went  scot-free.  Six  reels. — H.  B.  Grice,  Aiken  Mills 
theatre,  Bath,  S.  Car. — General  patronage. 
WHY  BE  GOOD:  Colleen  Moore — Thought  my 

patrons  had  forgotten  Colleen,  but  they  liked  this 
picture.  The  kind  of  a  picture  the  younger  class 
liked.  You  make  no  mistake  by  booking  and  ad- 

vertising it.  Eight  reels. — S.  B.  Callahan,  Arrow 
theatre,  Broken  Bow,  Okla. — General  patronage. 
THE  DIVINE  LADY:  Corinne  Griffith— Decem- 

ber 16.  This  type  of  costume  picture  may  go  in  for- 
eign cities,  but  I  know  it  won't  go  in  a  small  town. Had  several  walkouts.  Too  long  and  drawn  out. 

Paid  a  big  price  for  this  picture,  lost  plenty  on  it. 
For  myself,  I  don't  care  for  this  type  of  picture. 
Twelve  reels. — S.  B.  Callahan,  Arrow  theatre.  Broken 
Bow,  Okla. — General  patronage. 

Fox 

THEY  HAD  TO  SEE  PARIS  (AT) :  Will  Rogers 
— This  one  from  Fox  is  a  real  show.  Will  Rogers 
gets  across  in  good  shape,  has  good  talking  voice 
and  is  an  actor.  Support  is  fairly  good.  My  disc 
equipment  gave  good  reproduction  on  this  show,  as 
recording  is  fairly  good.  Ten  reels. — Guy  S.  Ab- 

bott, New  Homeline  theatre,  Estelline,  S.  Dak. — 
General  patronage. 

BIG  TIME  (TME) :  Special  cast— Lee  Tracy  is 
funny,  and  the  picture  is  good  entertainment.  Step- 
in  Fetehit  is  always  funny,  and  he  is  in  this  one. 
Nine  reels. — Larry  Woodin.  Arcadia  theatre,  Wells- 
boro.  Pa. — Small  town  patronage. 

SALUTE  (AT) :  George  O'Brien— December 
11-12.  One  you  can  plug  and  know  you  have  a 
show  that  will  please.  Army-Navy  football  game 
in  sound  good.  Nine  reels. — Larry  Woodin,  Ar- 

cadia theatre,  Wellsboro,  Pa. — Small  town  pat- ronage. 

WHY  LEAVE  HOME  (TME)  :  Special  east— De- 
cember 13-14.  A  dandy  laugh  show  that  is  good. 

Pleases  everyone. — Larry  Woodin,  Arcadia  theatre, 
Wellsboro,  Pa. — Small  town  patronage. 

■ 
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THROUGH  DIFFERENT  EYES  (AT):  Special 

cast— This  picture  didn't  please  very  well.  The  re- 
peating of  the  murder  story  three  different  ways 

got  tiresome,  but  as  far  afi  recording  is  concerned, 
this  wafi  the  best  we  ever  got  from  Fox.  Just  a 

fair  picture.— J.  H.  Jenkins,  The  Douglas  theatre. 
Lee's  Summit,  Mc— General  patronage. 

BEHIND  THE  CURTAIN:  Special  cast— Decem- 
ber 7.  This  was  a  very  good  picture  that  did  fair 

business.  Does  not  follow  the  book  very  closely, 
but  is  a  good  picture  for  those  who  have  not  read 
it.— Paul  B.  Hoffmann,  Legion  theatre,  Holyrood, 
Kan. — Small  town  patronage. 

MARRIED  IN  HOLLYWOOD  (AT):  Special  cast 
—December  1.  I  had  this  booked  for  Thanksgiving 

show.  Opened  Wednesday  night  and  pulled  it.  then 
drove  180  miles  for  another  show,  yet  Fox  insists 
that  this  is  a  good  show.  If  it  does  anything  but 

fiop  for  any  of  you  boys,  let  me  know,  as  I  want 

to  find  out  how  poor  a  judge  of  pictures  I  am.  Re- 

cording is  not  so  bad,  but  there's  no  entertainment 
there  Maybe  I'm  all  wet,  but  look  it  over  before 

you  make  any  big  noise,  and  don't  advertise  it  as 
having  colored  sequences,  unless  you  can  furnish 

your  people  with  colored  glasses.  Twelve  reels.— 
Guy  S.  Abbott,  New  Homeline  theatre,  Estelline,  S. Dak. — General  patronage. 

Metro-Goldwyn-Mayer 

WISE  GIRLS  (AT):  Special  cast-November  
^9. 

The  excellent  acting  of  the  Nugents  should  put  thi
s 

picture  over  for  any  audience.  Title  of  Kempy 

should  have  been  retained,  as  it  has  more  selling 

power  than  "Wise  Girls."  Drew  fairly  good  on  a 

terrible  night  for  business,  and  they  seemed  satis
- 

fied for  the  effort  of  coming  out.  Eleven  reels.— 

Wilbur  S.  Bckard,  Opera  House,  Ashland,  O.— Gen
- 

eral patronage. 

WISE  GIRLS  (AT) :  Special  cast— Here  is  one  of 

the  finest  disc  recordings  that  I  have  ever  heard  on 

any  equipment.  Clear,  natural  talking,  and  no 

record  noise  of  any  kind.  It's  a  swell  little  show 
in  every  way,  and  if  you  are  having  trouble  with 

your  sound,  play  this  and  see  what  real  recording 

will  do.  Metro  will  let  you  live,  too. — Guy  S.  Ab- 

bott, New  Homeline  theatre,  Estelline,  S.  Dak.— General  patronage. 

THE  THIRTEENTH  CHAIR  (AT):  Special  cast- 

December  13.  This  one  is  terrible.  I  don't  think  it 
pleased  over  20  per  cent.  Hurt  business  to  have 
such  trash  shown.— Leslie  Hables,  Reel  Joy  theatre. 
King  City,  Cal. — Small  town  patronage. 

THE  IDLE  RICH  (AT)  :  Special  cast— November 
11-12.  Just  a  fair  program  picture  for  any  theatre. 
Too  much  fuss  and  noise.  Not  about  rich  people 

at  all,  but  the  middle  class.  Conrad  Nagel's  voice 
is  very  good.  Recording  on  disc  good.  Did  fairly 

well  first  night,  away  off  the  second.  Eight  reels.— 
R.  D.  Carter,  Fairfax  theatre,  Kilmarnock,  Va.— (General  patronage. 

ALL  AT  SEA:  Dane-Arthur— December  13. 
These  two  boys  are  always  good,  and  my  patrons 
always  like  them.  I  sat  through  this  picture  and 
thought  it  was  one  of  the  best  they  had  ever  made. 
Don't  understand  why  my  patrons  kicked  so,  but  it 
didn't  seem  to  please.  Maybe  it  was  because  of 

Friday  the  13th.  Anyway,  I  say  it's  100  per  cent 
Dane-Arthur  comedy.  Six  reels. — R.  W.  Van  Hook, 
Rialto  theatre,  Morrilton,  Ark.— General  patronage. 

HALLELUJAH  (AT):  Special  cast— December 
17-18.  We  of  the  motion  picture  industry  may  well 

doff  our  hats  to  King  Vidor  and  Metro-Goldwyn- 

Mayer  for  the  conception  and  production  of  "Halle- 
lujah." While  this  picture  may  not  attain  the  over- 

whelming box  office  success  of  "The  Cockeyed  World" 
and  "Gold  Diggers  of  Broadway,"  it  is  of  infinitely 
more  importance  to  each  and  every  exhibitor,  be- 

cause if  our  industry  is  to  retain  its  place  in  the 
sun  throughout  succeeding  decades,  it  will  be  through 
the  creative  genius  of  such  men  as  Vidor  in  furnish- 

ing us  "Hallelujahs"  from  time  to  time.  No  suc- 
cessful box  office  production,  in  the  experience  of 

the  writer,  has  displayed  such  originality  of  treat- 
ment and  superb  directional  skill  as  does  this  one. 

Just  a  simple  little  story  of  an  unsophisticated  child- 
like race,  but  told  in  a  manner  that  holds  one  spell- 

bound throughout  its  12  reels.  You  forget  it's  just 
a  picture  as  life  itself  passes  before  your  eyes  in  all 
the  varied  hues  of  reality.  Incidentally,  I  might  re- 

mark that  the  picture  did  a  very  satisfactory  busi- 
ness, with  disagreeable  weather  and  during  the 

worst  business  week  of  the  year,  the  week  before 
C:hristmas.  It  is  true  that  not  all  my  patrons  were 
enthusiastic  about  "Hallelujah,"  but  whether  they 
liked  it  or  not,  they  went  out  talking  about  it,  and 
this  helped  the  second  night's  business.  Twelve reels. — W.  J.  Powell.  Lonet  theatre,  Wellington,  O. 
— Small  town  patronage. 

HALLELUJAH  (AT)  :  Special  cast— December  3. 
This  one  did  not  please  or  araw.  Might  be  a  good 
bet  some  places,  but  I  don't  know  where. — Leslie 

A  TRIBUTE 

It  is  not  often  that  those  who  make 

their  living  by  selling  motion  picture  en- 
tertainment direct  to  that  mysterious  but 

well  known  quantity  called  the  general 

public,  are  sympathetic  toward  artistic  ef- 
fort enough  to  praise  it  even  though  they 

may  think  it  of  no  box  office  value.  It 
would  be  strange  if  they  were,  for  busi- 

ness is  business.  It  is  therefore  worthy 

of  note  that  just  such  a  sympathetic  ex- 
pression has  come  to  this  department,  in 

a  report  from  W.  J.  Powell  of  the  Lonet 
theatre,  iVellington,  O.  It  is  more  than 
an  expression  of  sympathy,  it  is  an  en- 

thusiastic tribute  to  those  who  made 

"Hallelujah,"  well  thought  out  and  com- 
posed. But  Brother  Powell  does  see  some 

good  to  the  box  office  even  in  the  so- 
called  artistic  picture — a  benefit  none-the- 
less  real  because  it  is  indirect.  The  re- 

port is  in  part  as  follows  (the  entire  re- 
port appearing  in  the  regular  position): 

We  of  the  motion  picture  industry  may 
well  doff  our  hats  to  King  Vidor  and  Metro- 
Goldwyn-Mayer  for  the  conception  and  produc- 

tion of  "Hallelujah."  While  this  picture  may 
not  attain  the  overwhelming  box  office  success 
of  "The  Cockeyed  World"  and  "Gold  Diggers 
of  Broadway,"  it  is  of  infinitely  more  impor- 

tance to  each  and  every  exhibitor,  because  if 
our  industry  is  to  retain  its  place  in  the  sun 
throughout  succeeding  decades,  it  will  be 
through  the  creative  genius  of  such  men  as 
Vidor  in  furnishing  us  "Hallelujahs"  from  time to  time.  No  successful  box  office  production,  in 
the  experience  of  the  writer,  has  displayed  such 
originality  of  treatment  and  superb  directional 
skill  as  does  this  one.  Just  a  simple  little  story 
of  an  unsophisticated,  child-like  race,  but  told 
in  a  manner  that  holds  one  spellbound  through 
its  12  reels.  You  forget  it's  just  a  picture  as 
life  itself  passes  before  your  eyes  in  all  the 
varied  hues  of  reality.  ...  It  Is  true  that  not 

all  my  patrons  were  enthusiastic  about  "Halle- lujah," but  whether  they  liked  it  or  not,  they 
went  out  talking  about  it,  and  this  helped  the 
second  night's  business. 

Paramount 

Hables,  Reel  Joy  theatre,  King  City,  Cal.— Small town  patronage. 

BROADWAY  MELODY  (MC) :  Special  cast— De- 
cember 10.  This  sure  is  a  dandy  show.  Did  not 

draw  at  all  here,  but  had  basketball,  skating  rink 
and  home  talent  play  to  buck.  It  sure  should  be 
played  everywhere. — Leslie  Hables,  Reel  Joy  theatre. 
King  City,  Cal. — Small  town  patronage. 

SPITE  MARRIAGE:  Buster  Keaton — Decem- 
ber 6.  Buster  Keaton  always  gets  me  a  crowd, 

and  here  is  a  picture  that  will  come  up  to  all 

your  expectations.  Step  on  it,  'cause  it's  worth 
all  you  can  give  it.  Nine  reels. — R.  W.  Van 
Hook,  Rialto  theatre,  Morrilton,  Ark. — General 
patronage. 
OUR  MODERN  MAIDENS  (AT) :  Joan  Crawford 

— The  stars  help  to  draw,  but  consider  it  only 
trifling.  No  story.  Recording  good. — J.  H.  Jenkins, 
The  Douglas  theatre,  Lee's  Summit,  Mo. — General 
patronage. 
TIDE  OF  EMPIRE:  Special  cast — ^December  4.  A 

good  picture  of  the  Gold  Rush,  but  not  a  picture 
that  will  please  for  Saturday  date.  Eight  reels. — 
E.  W.  Van  Hook,  Rialto  theatre,  Morrilton,  Ark. — 
General  patronage. 

THE  VIKING  (M):  Pauline  Starke — November 
27.  Well  done  picture  in  colors.  Drew  some  excel- 

lent comments  but  no  particular  business.  Ten  reels. 
— Wilbur  S.  E'ckard,  Opera  House,  Ashland,  O. — ■ 
General  patronage. 

THE    VIKING:    Special   cast — December  3-4. 
I  was  afraid  of  this  one,  but  it  was  fine.  The 
color  made  the  show.    Nine  reels. — W.  T.  Biggs, 
Adair  theatre,  Adair,  la. — Small  town  patronage. 

SPEEDWAY   (TME):     William  Haines— December 
6.    This  seemed  to  hit  the  spot,  and  no  kicks. — Lee- 
lie  Hables,  Reel  Joy  theatre.  King  City,  Cal. — Small 
town  patronage. 

SPECIAL  WINDOW  CARDS 

Your  ov/n  copy,  no  stock  cards,  lowest 
prices  in  U.  S.  Quick  Service.  Write  for 
price  list  and  samples. 

BOWER  SHOW  PRINT 
12  Ade  St.  FOWLER,  INDIANA 

FAST  COMPANY  (AT):  Special  cast— December 
7.  This  is  okay  as  a  comedy-drama.  Had  to  do  lots 
of  work  on  this  print,  quite  a  few  frames  missing, 
something  we  are  not  accustomed  to. — The  Colonial 
theatre,  Hondo,  Tex. — Small  town  patronage. 
THE  CARNATION  KID  (AT):  Special  cast— De- 

cember 9-10.  Interesting  and  amusing  because  of 
the  mix-up.  Not  a  crook  story,  yet  it  is  all  about 
crooks.  MacLean's  voice  and  the  music  both  good, 
other  recording  fair.  Seven  reels. — ^R.  D.  Carter, 
Fairfax  theatre,  Kilmarnock,  Va. — General  patron- 
age. 

ILLUSION   (AT):     Nancy  Carroll— A  picture 
that  you  can  advertise  big.    Pleased  100  per  cent, 
and  the  disc  recording  is  perfect. — S.  F.  Ewing, 
Amusu  theatre,  Bude,  Miss. — General  patronage, 
THE  SATURDAY  NIGHT  KID  (AT):    Clara  Bow 

— November  28.     Clara's  voice  not  so  good.  Jean 
Arthur  saves  the  picture.    She  is  plenty  good. — The 
Colonial  theatre,  Hondo,  Tex. — Small  town  patron- 
age. 
DANGEROUS  CURVES  (AT):  Clara  Bow— Pret- 

ty good  story  ruined  by  rotten  recording  (disc). — • 
J.  A.  Bailey,  Strand  theatre,  Greensburg,  Ind. — Gen- eral patronage. 

DANGEROUS  CURVES:  Clara  Bow— December  1. 
It's  a  pleasure  to  me  to  get  to  report  on  a  picture 
like  this  one,  to  advise  ray  brother  exhibitors  to  lay 
off  this  one  of  Miss  Bow's.  She's  entirely  out  of 
her  class  in  a  picture  of  this  type,  and  where  did 
the  title  come  from  ?  I  say  it  is  one  of  her  worst 
pictures.  A  few  like  this  one  and  she'll  be  a  dead 
star. — S.  B.  Callahan,  Arrow  theatre.  Broken  Bow, 
Okla. — General  patronage. 

THE  RAINBOW  MAN  (AT):  Eddie  Dowling— 
November  18-19-20.  Here  is  real  entertainment  for 
any  theatre.  Don't  pass  it  by.  A  simple  story, 
sweet  and  clean.  A  picture  that  is  bound  to  please. 
The  recording  on  disc  good,  and  the  singing  beau- 

tiful. Some  said  it  was  sad,  but  all  were  satisfied 
and  asked  for  more.  Nine  reels. — ^E.  D.  Carter, 
FairfaxT  theatre,  Kilmarnock,  Va. — General  patron- 
age. 

FOUR  FEATHERS:     Special  cast— December  8-9- 
A  very  good  picture  that  pleased  for  me.  Some  very 
unusual  scenes,  but  they  are  good.  Eight  reels. — W. 
T.  Biggs,  Adair  theatre,  Adair,  la. — Small  town  pat- ronage. 

RIVER  OF  ROMANCE  (AT):  Buddy  Rogers- 
Good  picture,  good  sound  (disc),  which  is  something 
rare  from  Paramount. — J.  A.  Bailey,  Strand  theatre, 
Greensburg,  Ind. — General  Patronage. 
THE  MAN  I  LOVE:  Special  cast— December  8- 

A  good  program  offering  that  pleased  a  small  house. 
— Paul  B.  Hoffmann,  Legion  theatre,  Holyrood,  Kan. — Small  town  patronage. 

WOLF  SONG:  Special  cast — For  some  reason  this 
picture  did  not  draw,  but  I  thought  it  a  very  good 
picture.  Just  a  program.  Pleased  about  50  per 
cent. — S.  B.  Callahan,  Arrow  theatre.  Broken  Bow, 
Okla. — ^General  patronage. 
THE  CANARY  MURDER  CASE  (AT):  William 

Powell — November  13-14.  A  very  interesting  murder 
case,  but  not  court  room,  nor  is  it  in  any  way  grue- 

some. William  Powell's  voice  not  so  good  in  this 
one.  The  recording  on  disc  was  only  good  enough 
to  just  get  by.  An  interesting  picture,  good  for  any 
theatre.  Six  reels. — R.  D.  Carter,  Fairfax  theatre, 
Kilmarnock,  Va. — General  patronage. 
DIVORCE  MADE  EASY  (AT):  Douglas  MacLean 

— A  good  clean  little  comedy  that  Johnny  Arthur 
steals  from  the  star.  Pleased  the  few  who  came  to 
see  it.  Disc  recording  excellent. — S.  F.  Ewing, 
Amusu  theatre,  Bude,  Miss. — General  patronage. 
THE  MYSTERIOUS  DR.  FU  MANCHU  (AT): 

Special  cast — A  good  picture.  Plenty  good  comments 
on  this  one. — The  Colonial  theatre,  Hondo,  Tex. — 
Small  town  patronage. 

THE  WHEEL  OF  LIFE  (AT):  Special  cast- 
Rotten  picture  and  rotten  sound  (disc). — J.  A.  Bailey, 
Strand  theatre,  Greensburg,  Ind. — General  patronage. 

THUNDERBOLT  (AT) :  Special  cast— A  fair  pic- 
ture, but  sound  poor  (disc). — J.  A.  Bailey,  Strand 

theatre,  Greensburg,  Ind. — General  patronage. 

THE  LOVE  DOCTOR  (AT):  Richard  Dix— No- vember 25.  Good  entertainment.  Pleased  100  per 
cent.  Good  recording. — The  Colonial  theatre,  Hondo, 
Tex. — Small  town  patronage. 

Pathe 

BIG  NEWS  (AT)  :  Special  cast— A  newspaper 
story  that  is  fairly  good.  Recording  fair. — -J.  H. 
Jenkins,  The  Douglas  theatre.  Lee's  Summit,  Mo. — General  patronage. 

[Reports  continued  on  page  following  Jaysee] 
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DEAR  HERALD-WORLD: 

ODESSA,  TEX., 
December  5,  1929. 

Should  you  drive  from  Riverside,  Cal.,  to  Odessa,  Tex.,  and  you 

don't  say  it  is  the  longest  1,800  miles  through  the  most  lonesome, 
desolate  country  you  ever  drove  over,  then  you  will  have  to  agree  that 
Death  Valley  is  a  tulip  garden  fringed  with  American  Beauty  roses. 
Every  little  ways  along  this  highway  you  will  come  to  a  quarantine 
station  where  you  will  be  stopped  and  asked  all  manner  of  questions. 
Should  you  be  going  from  Arizona  into  California,  the  California 

station  will  ask  you  if  you  have  any  oranges  or  other  kinds  of  fruit 
from  Arizona.  If  you  are  going  into  Arizona  from  California,  the 
Arizona  station  will  ask  you  if  you  have  any  oranges  or  other  kinds 
of  fruit  from  California. 

New  Mexico  wants  to  know  if  you  have  any  oranges  or  other  kinds 

of  fruit  from  any  state  in  the  tjnion.  She  isn't  satisfied  with  just 
California  and  Arizona,  but  she  includes  Texas,  Arkansas  and  Florida 
as  well.  All  of  them  ask  you  if  you  have  any  cotton,  cotton  sacks, 
nuts,  honey,  shrubbery,  canned  goods,  limburger  cheese,  or  saurkraut. 
The  only  thing  they  failed  to  interrogate  us  about  was  French  fried 
potatoes  and  dill  pickles. 

One  station  stopped  us  and  gave  us  a  card  to  be  filled  and  mailed, 
stating  where  we  were  from,  where  we  were  going,  how  many  persons 
in  the  car  and  what  state  the  car  was  registered  in.  All  very  important. 
After  we  entered  Texas  we  supposed  we  had  a  clean  bill  of  health, 
but — just  as  we  were  driving  through  a  little  tank  town  a  car  drove 
up  alongside,  and  a  cop  blew  his  whistle  and  motioned  us  over  to  the 
curb.  We  wondered  if  it  was  another  speeding  charge  and  looked 
around  to  see  if  we  could  see  Hodges  and  Larry.  Then  the  cop  came 
over  to  the  car  and  said,  "Mister,  did  you  come  from  Mexico?"  And 
we  replied,  "No,  sir,  we  didn't.  If  you  don't  believe  it,  smell  of  our 
breath.  We  came  from  Hollywood."  Then  the  cop  said,  "Well,  in 
that  case  I  guess  I  better  look  you  over.  What  have  you  in  that  grip?" 
And  we  replied,  "Well,  sir,  we've  got  two  shirts,  both  clean;  two pair  of  socks,  ditto;  a  lip  stick,  a  power  puff  and  a  deluxe  edition  of 
'How  I  Broke  Into  the  Movies'  bound  in  calf  with  the  tale  inside printed  in  nine  different  languages  and  on  sale  at  all  first-class  news 

stands." 
Then  he  looked  at  us  again  and  said,  "Did  you  say  you  came  from 

Hollywood?"  And  we  answered,  "Sherlock,  you  have  us  right."  Then 
he  said,  "Oh,  I  know  you  now,  you  are  Richard  Dix.  Funny  I  didn't recognize  you  at  first,  Mr.  Dix,  sorry  to  have  detained  you  and  I  beg 
your  pardon."  Then  we  swelled  up  a  little  and  said,  "Oh,  that's 
nothing,  officer.  Don't  let  a  little  thing  like  that  worry  you.  The mistake  is  made  so  often  that  we  have  become  accustomed  to  it." 
Then  we  drove  on.  You  can  see  now  how  we  are  adding  to  Dick's 
popularity,  but  he  doesn't  appreciate  it. 

There  is  just  one  more  station  these  states  ought  to  place  on  this 
highway,  and  that's  a  station  where  the  officers  ask  you  if  the  pups  all lived  and  the  exact  date  when  your  last  baby  cut  its  first  tooth.  It's 
a  dum  shame  that  the  public  is  denied  this  information.  But  maybe 
we  shouldn't  complain,  for  these  stations  give  a  lot  of  boys  some  soft jobs  who  might  not  be  worthadam  for  anything  else. 

For  several  hundred  miles  this  highway  runs  quite  close  to  the 
Mexican  border,  but  if  we  ever  drive  it  again,  it  will  be  when  the 
home  brew  boys  are  all  on  vacation.  We  like  the  Canadian  border  a 
whole  lot  better.    Up  there  you  can  depend  on  the  label. 

Since  coming  into  Texas  we  find  the  state  no  different  from  what 
it  was  two  j'ears  ago,  notwithstanding  she  paralyzed  the  world  at  the 
recent  election.    The  folks  are  treating  us  just  lovely,  just  as  they 

always  do.    They're  honest  and  upright  people,  and  the  only  criticism 
we  could  offer  is  that  they  are  feeding  us  too  much  solids.    When  we 

were  here  before  we  received  such  nice  treatment  that  we  just  couldn't 
help  but  break  into  poetry  to  give  vent  to  our  feelings,  and  as  we 
recall  it  now,  one  verse  ran  something  like  this: 

Everything's  fine  here  in  Texas, 
From  Brownsville  clear  up  to  Colexus; 
The  long  horns  are  putting  on  fat  in  the  pens, 
The  roosters  are  friends  with  the  Plymouth  Rock  hens, 

And  the  girls  have  shed  theirs  and  now  are  wearing  men's. 
So  everything's  jake  here  in  Texas. *  *  * 

Midland  has  reasons  for  being  about  as  proud  as  any  city  in  the 
state.  The  Southwestern  Theatres  Company,  Inc.,  of  which  Mr.  T.  S. 
Hogan  is  president  and  largely  the  owner,  has  built  for  Midland  a 
theatre  that  would  do  credit  to  the  Loop  in  Chicago.  The  Yucca  was 
built  at  a  cost  of  approximately  $300,000,  and  the  draperies  and  other 
stage  equipment  cost  $30,000  more.  The  architect  and  supervisor  of 
construction  was  Mr.  Wyatt  C.  Hedrick  of  Ft.  Worth,  and  the  theatre 
is  certainly  a  monument  to  his  ability.  The  house  seats  around  1,700 
and  is  equipped  with  RCA  Photophone,  which  is  said  to  be  giving 
perfect  satisfaction. 

The  Yucca  was  opened  December  5,  with  "Rio  Rita,"  starring  Bebe 
Daniels.  To  the  picture  program  was  added  a  stage  presentation  con- 

sisting of  several  acts  by  a  company  of  30  people.  The  house  did  ca- 
pacity business  at  $2.  Midland  has  reasons  to  be  proud  of  many 

things,  among  them  her  enterprising  citizen,  Mr.  Hogan,  the  Yucca 
theatre,  and  Mr.  John  S.  Bonner,  who  will  direct  the  future  destinies 
of  the  house.  We  know  Mr.  Bonner  quite  well  and  we  feel  war- 

ranted in  stating  that  Midland  has  one  of  the  best  theatre  managers 
in  the  state,  and  we  predict  that  the  Yucca  will  enjoy  the  confidence 
and  patronage  she  is  justly  entitled  to  enjoy,  during  his  manage- 

ment. We  wish  there  were  more  such  congenial  managers  as  Mr. 
Bonner. *  *  * 

Today  we  had  the  pleasure  of  meeting  again  our  old  friend,  Milton 
Overman,  who  manages  the  Publix  houses  at  Abilene.  Milt  used  to 
sell  us  Select  service  out  of  Omaha  when  Charlie  Taylor  was  man- 

ager for  that  company.  The  last  time  we  saw  Milt,  he  was  managing 
a  house  in  Paris,  Tex.,  and  we  were  pleased  to  meet  him  again  and 
talk  over  old  times.    It  made  us  both  feel  better. :i!       *  * 

We  are  in  Cisco  tonight,  and  through  the  courtesy  of  Mr.  K.  N. 
Greer,  who  manages  the  R.  &  R.  houses,  we  were  privileged  to  witness 

a  showing  of  the  "VIRGINIAN,"  with  Gary  Cooper,  Walter  Huston, 
Richard  Arlen  and  Mary  Brian. 
We  have  seen  Miss  Brian  in  a  number  of  pictures  when  we  thought 

her  acting  could  have  been  improved  by  the  injection  of  a  little  more 
pep  and  feeling,  but  in  this  picture  she  gives  the  part  all  that  could 
be  desired.  Mr.  Huston  as  Trampas,  is  so  good  that  he  is  surprising, 
and  Gary  Cooper  and  Richard  Arlen  are  always  dependable. 

There  must  be  something  about  Texas  that  a  lot  of  other  states 
lack.  Down  here  one  notices  the  absence  of  the  flapper  type  of  girls 
that  is  so  common  on  the  streets  in  some  other  states.  The  young 
men  and  boys  are  clean-cut  and  gentlemanly,  and  one  seldom  meets 
with  the  Smart  Alek  type.  The  more  we  see  of  Texas,  the  better  we 

like  her.    She's  a  great  state. J.  C.  JENKINS, 
The  HERALD-WORLD  man. 

P.  S.— The  HERALD-WORLD  covers  THE  field  like  an  APRIL 
SHOWER. 



64 EXHIBITORS  HERALD-WORLD January  4,  1930 

(Contmucd  from  page  62) 

OFFICE  SCANDAL:  Phyllis  Haver— November 
25-26.  A  very  good  silent  picture.  Newspaper  pub- 

lishing background.  Interesting,  well  balanced  story, 
well  played.  Good  for  any  theatre.  Seven  reels. — 
R.  D.  Carter,  Fairfax  theatre,  Kilmarnock,  Va. — 
General  patronage. 

OH  YEAH  (AT)  :  Special  cast— Railroad 
story  of  two  tough,  fighting  brakemen.  Pretty 
rough  at  times.  Good  dialog  all  the  way  through. 
You  can't  go  wrong  in  showing  this  one.  Boost 
it. — J.  H.  Jenkins,  The  Douglas  theatre.  Lee's 
Summit,  Mo. — General  patronage. 

HIGH  VOLTAGE:     William  Boyd— November  8-9. 
While  made  as  a  talker,  this  is  a  good  silent  pic- 

ture. Some  good  snow  scenes,  some  little  comedy. 
A  picture  that  gave  satisfaction.  Six  reels. — R.  D. 
Carter,  Fairfax  theatre,  Kilmarnock,  Va. — General 
patronage. 

THE  AWFUL  TRUTH  (AT):  Ina  Claire- 
Thought  the  name  of  Ina  Claire  would  bring  them 
in,  but  it  didn't.  Not  a  small  town  picture.  Re- 

cording only  fair. — J.  H.  Jenkins,  The  Douglas  the- 
atre. Lee's  Summit,  Mo. — ^General  patronage. 

PARIS  BOUND  (AT) :  Ann  Harding— People  dis- 
appointed in  this  story,  which  is  very  slim.  Re- 

cording just  fair,  but  people  could  not  get  interested 
in  it. — J.  H.  Jenkins,  The  Douglas  theatre.  Lee's 
Summit,  Mo. — General  patronage. 

KING  OF  KINGS:  Special  cast— December  8. 
Played  a  repeat  date  on  this  and  am  sorry.  Never 
again  will  I  bring  any  picture  back  to  my  town. 
Lost  money  and  did  not  please  the  regulars. — Leslie 
Hables,  Reel  Joy  theatre.  King  City,  Cal.— Small 
town  patronage. 

SAL  OF  SINGAPORE:  Phyllis  Haver— December 
14.  This  was  a  nice  program  offering  that  pleased. 
Good  light  entertainment. — Paul  B.  Hoffmann.  Le- 

gion theatre,  Holyrood,  Kan. — Small  town  pati'onage. 
THE  LEATHERNECK:  William  Boyd— November 

23.  Good  picture  that  pleased  our  Saturday  night 
crowd,  and  did  a  nice  business,  too.  Pathe's  pic- 

tures have  done  very  well  for  us,  for  most  of  them 
have  pleased  and  made  something  for  us,  too.  Seven 
reels.— R.  D.  Carter,  Fairfax  theatre,  Kilmarnock, 
"Va. — General  patronage. 

RKO 

RIO  RITA   (MC):     Special  cast— December  4-5-6. 
One  of  those  shows  that  are  shows.  Wonderful 
sound  and  color.  Come  on,  RKO,  give  us  some 
more  like  this  one.  It's  a  wow.  Fifteen  reels.— 
Larry  Woodin,  Arcadia  theatre,  Wellsboro,  Pa.— Small  town  patronage. 

SIDE  STREET  (AT)  :    Special  cast— November  17. 
In  spite  of  the  underworld  theme,  this  picture  would 
have  possibilities  if  the  recording  was  up  to  par. 
Drew  a  few,  but  they  were  disappointed. — Wilbur 
S.  Eckard,  Opera  House,  Ashland,  O.— General  pat- i'onage. 

United  Artists 

THE  WOMAN  DISPUTED:  Norma  Talmadge— 
December  5.  A  wonderful  production  that  pleased 
every  one  present.  It's  good.  Eight  Reels.— H.  B. Grice,  Aiken  Mills  theatre,  Bath,  S.  Car.— General patronage. 

THE  BATTLE  OF  THE  SEXES:  Special  cast 
— December  12.  One  of  the  best  pictures  ever 
produced.  Saw  it  twice,  and  it  brought  the  tears 
both  times.  The  laughs  are  there,  too.  Also  ex- 

citement.    In    fact,   just    about   everything  you 
want  in  picture  entertainment.     Ten  reels.  H. 
B.  Grice,  Aiken  Mills  theatre,  Bath,  S.  Car.  
General  patronage. 

TEMPEST:  John  Barrymore — November  21.  A 
wonderful  production,  magnificent  scenes  and  scenes 
of  magnificence  both,  but  the  box  office  pull  is  not 
there  for  the  small  town,  if  our  attendance  is  rep- 

resentative. Only  33  per  cent.  Lost  money,  as usual.  Nine  reels.— H.  B.  Grice,  Aiken  Mills  the- 
atre, Bath,  S.  Car. — Small  town  patronage. 

STEAMBOAT  BILL.  JR.:  Buster  Keaton— No- 
vember 28.  Literally  a  scream.  Our  patrons 

laughed  from  beginning  to  end  without  a  letup. 
Seven  reels.— H.  B.  Grice,  Aiken  Mills  theatre,  Bath, S.  Car. — Small  town  patronage. 

Universal 

THE  WAGON  MASTER  (AT):  Ken  Maynard— 
Disc  recording  fair.  This  picture  outdrew  anything 
that  I  have  had  in  the  last  six  months.    People  who 

Three  Former  Directors 

Have  Roles  in  "Hit  the  Deck" 
(Special  tu  the  Herald-World) 

NEW  YORK,  Dec.  31.— Three  for- 
mer  directors  took  roles  in  Radio 

Pictures'  musical  comedy,  "Hit  the 
Deck,"  just  completed.  Dell  Hen- 

derson, who  was  director  for  Uni- 
versal, Bio  graph.  Triangle  and  Fox, 

plays  the  part  of  an  admiral.  The 
role  of  "Bunny"  is  played  by  Harry 
Sweet  who  once  directed  Ben  Tur- 
pin,  Harry  Langdon  and  Clark  and 
McCuUough.  Wallace  McDonald, 
who  directed  at  Educational  and 

First  Division,  has  a  leading  roman- 
tic part  in  this  picture. 

do  not  like  Westerns  liked  this  one.  "The  Wagon 
Master"  has  more  action  than  any  silent  Western 
that  I  ever  played. — S.  F.  Ewing,  Amusu  theatre, 
Bude,  Miss. — General  patronage. 

THE  WAGON  MASTER  (AT)  :  Ken  Maynard— 
December  13-14.  This  was  played  here  on  disc.  It 
has  talking,  music  and  sound  effects.  It  proved  to 
be  the  best  box  office  attraction  in  months.  Sound 
or  silent,  I  believe  it  will  prove  one  of  the  best  action 
Western  released  in  some  time.  The  talking  was 
clear  in  spots  and  fuzzy  in  spots.  The  fact  that 
loud  music  was  played  during  pai-t  of  the  dialog 
kept  it  from  being  considered  an  outstanding  talking 
picture. — M.  W.  Larmour,  National  theatre,  Graham, 
Tex. — General  patronage. 

THE  WAGON  MASTER  (AT)  :  Special  ca'st— 
October  31.  This  is  supposed  to  be  one  of  Universal's 
good  ones,  and  it  is,  nothing  wrong  with  it.  Not  a 
special,  however. — The  Colonial  theatre,  Hondo,  Tex. 
— Small  town  patronage. 

SHOW  BOAT  (MC) :  Special  cast— Disc  re- 
cording perfect.  This  is  one  of  the  greatest 

pictures  that  I  have  ever  seen.  Pleased  100  per 
cent.  If  bought  right,  will  make  any  exhibitor 
money. — S.  F.  Ewing,  Amusu  theatre,  Bude, 
Miss. — General  patronage. 

SENOR  AMERICANO  (AT)  :  Special  cast— A  good 
Western.  Sound  good  (disc).  Plenty  of  action. — 
J.  A.  Bailey,  Strand  theatre,  Greensburg,  Ind. — ■ 
General  patronage. 

THE  LONG  LONG  TRAIL:  Hoot  Gibson— De- 
cember 13-14.  Another  real  good  Western.  This  is 

the  type  of  show  that  makes  a  good  Saturday's  busi- ness. If  they  like  outdoor  Westerns,  this  is  fine. 
Six  reels. — W.  T.  Biggs,  Adair  theatre,  Adair,  la. — 
Small  town  patronage. 

THE  LONG  LONG  TRAIL  (AT)  :  Hoot  Gibson- 
November  23.  Now,  lets  get  started  right.  This  is  a 
bear  cat,  and  I  am  not  getting  paid  for  this  report. 
Book  it  and  use  as  a  short  Paramount's  "Cow  Camp 
Ballads,"  and  you  have  IT.  Hoot  comes  out  with 
that  personality  here.  He  will  ruin  the  record  that 
Ken  Maynard  set  up  in  "The  Wagon  Master,"  I'm 
thinking.  Ken  had  a  better  story  than  Hoot  did,  at 
that. — The  Colonial  theatre,  Hondo,  Tex. — Small  town 
patronage. 

TONIGHT  AT  TWELVE  (AT)  :  Special  cast— No- 
vember 7.  This  one  hit  all  right.  Not  as  good  as 

"Hold  Your  Man,"  but  can't  report  it  a  bad  picture, 
at  that.  Just  above  fair.  Madge  Bellamy,  George 
Lewis  and  good  cast. — The  Colonial  theatre,  Hondo, 
Tex. — Small  town  patronage. 

COLLEGE  LOVE  (AT):  Special  cast— October 
28.  Cast  good.  Picture  of  college  life.  The  last  25 
feet  of  the  film  are  worth  the  price  of  admission. 
The  picture  is  okay  all  the  way  through.  Being  a 
campus  picture,  it  is  a  little  noisy. — The  Colonial 
theatre,  Hondo,  Tex. — Small  town  patronage. 

COLLEGE  LOVE  (AT):  George  Lewis— Disc  re- 
cording fair.  This  is  one  of  the  noisiest  pictures 

that  I  have  ever  played,  but  it  certainly  does  draw 
at  the  box  office,  and  how  they  like  it !  Had  more 
compliments  on  this  one  than  anything  I've  played 
lately. — S.  F.  Ewing,  Amusu  theatre,  Bude,  Miss.— 
General  patronage. 

MISSISSIPPI  GAMBLER  (AT):  Special  cast- 
December  5.  I  didn't  see  this  one.  Repoi-ts  came  in 
all  right.  Did  not  have  any  complaints.  Those  I 
asked  said  it  was  all  right,  however  they  didn't  rave 
over  it.  Class  it  above  average  after  summing  it  all 
up. — The  Colonial  theatre,  Hondo,  Tex. — Small  town 
patronage. 

HOLD  YOUR  MAN  (AT)  :   Laura  La  Plante— No- 

vember 4.  Showed  up  good  here.  Just  a  dandy  good 
picture,  not  big.  Will  please  any  audience.  Good 
recording. — The  Colonial  theatre,  Hondo,  Tex. — Small 
town  patronage. 

THE  SHANGHAI  LADY  (AT)  :  Mary  Nolan- 
Disc  recording  fair.  Nothing  to  get  excited  over. 
May  have  been  a  wow  in  New  York,  but  nothing 
other  than  a  program  picture  in  a  small  town. 
Played  it  Thanksgiving,  so  made  a  little  money  on 
it. — S.  P.  Ewing,  Amusu  theatre,  Bude,  Miss. — General  patronage. 

THE  SHANGHAI  LADY  (AT):  Special  cast— An 
ordinary  program  picture  with  very  poor  sound 
(disc).  Had  plenty  of  walkouts  on  this  one. —  J.  A. 
Bailey,  Strand  theatre,  Greensburg,  Ind. — General 
patronage. 

ONE  HYSTERICAL  NIGHT  (TME) :  Reginald 
Denny — Disc  lecording  terrible.  This  is  one  of  the 
poorest  talking  pictures  that  I  have  ever  seen. — • 
S.  F.  Ewing,  Amusu  theatre,  Bude,  Miss. — General 
patronage. 

Warner  Bros. 

ON  WITH  THE  SHOW  (AT)  :  Special  cast— All 
to  be  desired.  Recording  good. — J.  H.  Jenkins,  The 
Douglas  theatre.  Lee's  Summit,  Mo. — General  pat- ronage. 

ON  WITH  THE  SHOW  (AT):  Special  cast— A 
musical  comedy  in  color.  Very  good  entertainment. 
Good  recording  on  disc.  Business  fair. — J.  L.  Seiter, 
Selma  theatre,  Selma,  Cal. — Small  town  patronage. 

SAY  IT  WITH  SONGS  (AT)  :  Al  Jolson— De- 
cember 9-10.  We  did  capacity  business.  The  folks 

liked  the  picture.  The  recording  was  very,  very  good. 
Personally,  I  did  not  think  the  picture  anything  to 
rave  about.  The  sound  novelty  is  wearing  off  now 
and  the  industry  is  sadly  in  need  of  some  pictures 
with  good  stories,  direction,  photography  and  acting. 
— M.  W.  Larmour,  National  theatre,  Graham,  Tex. — - 
General  patronage. 

THE  GAMBLERS  (AT)  :  Special  cast— Very  good 
drama.  Recording  good,  and  picture  very  well  liked. 
— J.  H.  Jenkins,  The  Douglas  theatre.  Lee's  Sum- 

mit,  Mo. — General  patronage. 

DESERT  SONG  (O) :  Special  east— This  is  an 
operetta.  Fair  story,  but  the  small  town  patronage 
may  wonder  what  all  the  singing  is  about.  Talking 
good,  good  singing ;  in  fact,  everything  in  it  wae 
okay.  Pleased  about  75  per  cent. — J.  H.  Jenkins, 
The  Douglas  theatre.  Lee's  Summit,  Mo. — General 
patronage. 

THE  HOTTENTOT  (AT)  :  Edward  Everett 
Horton — Racehorse  story,  a  comedy  that  can't 
be  beat.  Everett  Horton  is  great.  Your  pa- 

trons will  eat  this  up.  No  walkouts — they  may 
stay  over  on  it.  Recording  perfect,  both  words 
and  music.  All  about  horses.  A  good  picture 
either  for  Saturday  or  Sunday. — J.  H.  Jenkins, 
The  Douglas   theatre.   Lee's  Summit,   Mo  (Jen- eral  patronage. 

SKIN  DEEP  (TME):  Special  cast— Very  good 
story,  well  acted.  Sound  good  mostly  all  the  way 
through.  Didn't  draw  on  account  of  not  being 
known  in  the  big  houses,  but  those  who  saw  it  were 
well  pleased. — J.  H.  Jenkins,  The  Douglas  theatre. 
Lee's  Summit,  Mo. — General  patronage. 

THE  SAP  (AT)  :  Edward  Everett  Horton— No- 
vember 28-29.  In  general,  the  patrons  liked  this  pic- 

ture, but  it  is  nothing  exceptional.  One  cash  cus- 
tomer went  so  far  as  to  say  "Rotten,  just  rotten." 

On  the  whole  it  is  satisfactory  light  entertainment. 
Eight  reels. — Wilbur  S.  Eckard,  Opera  House,  Ash- 

land, O. — General  patronage. 

MADONNA  OF  AVENUE  A  (TME)  :  Dolores 
Costello — December  2-3.  Just  a  good  clean  program 
picture.  Good  sound.  Doesn't  draw.  Eight  reels. — 
Lai-ry  Woodin,  Arcadia  theatre,  Wellsboro,  Pa. — Small town  patronage. 

EVIDENCE  (TME)  :  Pauline  Frederick— Poor. 
For  small  town  patronage  build  this  one  up  with 
plenty  of  comedy.  Recording  not  so  good  for  War- 

ners. I  believe  they  are  falling  down  on  recording. 
■ — J.  H.  Jenkins,  The  Douglas  theatre.  Lee's  Sum- 

mit, Mo. — General  patronage. 

NOAH'S  ARK  (TME):  Dolores  Costello— A  big 
spectacular  picture  that  will  draw  just  out  of 
curiosity.  They  have  just  got  to  see  it  even  if  they 
don't  like  it.  Recording  good. — J.  H.  Jenkins,  The 
Douglas  theatre.  Lee's  Summit,  Mo. — General  pat- 

ronage. • 

NOAH'S  ARK  (TME):  Special  east— Very  good 
production  with  very  little  talking.  Really  a  silent 
picture  with  score.  Recording  good  (disc).  Business 
fair. — J.  L.  Seiter,  Selma  theatre,  Selma,  Cal.— 
Small  town  patronage. 

THE  SINGING  FOOL  (TME):    Al  Jolson— All  to 
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be  desired.  Recording  good.  We  could  hear  Davey'e 
voice  every  word. — J.  H.  Jenkins,  The  Douglas  the- 

atre.  Lee's   Summit,   Mo. — General  patronage. 

Serials 

QUEEN  OF  THE  NORTHWOOD:  (Pathe)— Just 
one  of  the  best  serials  made,  because  it  is  a  big  draw. 
The  North  scenes  are  beautiful.  The  story  is  most 
baffling  because  of  the  Wolf -Devil.  If  you  want  a 
good  serial,  here  it  is.— R.  D.  Carter,  Fairfax  the- 

atre, Kilmarnock,  Va. — General  patronage. 
SCARLET  BRAND:  (Home  State)  Neal  Hart— 

As  good  a  Western  serial  and  as  good  a  star  as  I 
ever  ran.  Some  of  the  larger  companies  may  tell 
you  they  .ai'e  the  only  ones  who  can  make  good  serials, 
but  they  are  wrong.  Book  it,  and  boost  it.  I  make 
money  on  such  serials  as  this  one.  They  keep  com- 

ics.— S.  B.  Callahan,  Arrow  theatre.  Broken  Bow, 
Okla. — General  patronage. 

Miscellaneous 

THE  DELIGHTFUL  ROGUE:  (FBO)  Rod  La 
Rocque — December  15.  This  was  an  excellent  picture and  one  that  received  many  favorable  reports.  With 
this  picture  we  closed  our  house. — Paul  B.  Hoffmann, 
Legion  theatre,  Holyrood,  Kan.— Small  town  pat- ronage. 

DOG  LAW:  (FBO)  Ranger—Novembcr  2.  This 
is  one  of  the  best  dog  pictures  we  have  ever  run. 
If  you  are  looking  for  a  good  silent  action  picture, 
here  is  one  that  will  give  satisfaction.  Six  reels. — 
R.  D.  Carter,  Fairfax  theatre,  Kilmarnock,  Va.— General  patronage. 

SALLY'S  SHOULDERS:  (FBO)  Lois  Wilson- December  1.  Sure  had  lots  of  fine  comments  on  this 
picture.  Did  not  see  it  myself,  but  the  verdict  of  the 
patrons  is  what  counts  anyway,  and  it  pleased  them. 
Seven  reels.— R.  W.  VanHook,  Rialto  theatre,  Mor- rilton.  Ark. — General  patronage. 
SIMBA:  (State  Rights)— Don't  be  foolish  and 

think  that  you  only  have  a  jungle  picture,  'cause  you have  something  here  that  you  won't  have  a  chance to  show  often.  Although  I  had  rain,  snow,  etc.,  this picture  brought  people  in  this  house  that  have  never 
been  in  before,  and  if  I  had  had  decent  weather,  I 
believe  this  one  would  have  taken  the  record.  Eight 
reels.— R.  W.  VanHook,  Rialto  theatre,  Morrilton, Ark. — General  patronage. 

VOICE  OF  THE  STORM:  (FBO)  Karl  Dane- 
December  8.  A  very  good  program  picture  that pleased  them  all.  Seven  reels.— R.  W.  VanHook, Rialto  theatre,  Morrilton.  Ark.— General  patronage! 

Short  Features 

(SILENT) 

M  GM 

CHARLEY  CHASE  COMEDIES,  2.— "Leaping 
Love."  Funny  Charley  Chase  makes  a  funny  face when  he  eats  rock  alum  for  rock  candy  and  then 
tries  to  sing.  It's  funny,  all  right.  (R.  D.  Carter Fairfax  theatre,  Kilmarnock,  Va.— General  patron- age.) 

CLIMBING  GOLDEN  STAIRS,  2.— A  wonderful 
two-reeler,  as  good  if  not  better  than  "Mexieana," another  colored  revue.  Sure  helps  any  show.  (Les- lie Hables,  Reel  Joy  theatre.  King  City,  Calif.— Small town  patronage.) 

FUZZY  KNIGHT,  l.-I  didn't  think  it  was  going over,  but  on  talking  to  friends,  found  that  it  left more  impression  than  any  sound  act  I  ever  had. Knight  has  his  own  brand  of  foolishness.  (Wilbur S.  Eckard,  Opera  House,  Ashland,  O.— General  pat- ronage.) 

LAUREL-HARDY  COMEDIES,  2.-"Unaccustomed 
As  Wc  Are."    Not  so  hot.    Hope  the  rest  of  their talkies  are  better.    (Leslie  Hables,  Reel  Joy  theatre 
King  City,  Calif.— Small  town  patronage.) 

PARAMOUNT 

COW  CAMP  BALLADS.-This  is  good  stuff.  Cow hands  with  voices  that  will  set  you  up  for  more. Put  this  on  with  a  weak  feature  and  you  won't  fall far.  (The  Colonial  theatre,  Hondo,  Tex.— Small  town patronage.) 
UNIVERSAL 

THE  ACTOR.-Bennie  Ruben.  This  one  was  okay. Bennie  talks  too  fast,  not  plain  enough.  It  gets  clear along  toward  the  last  part.  (The  Colonial  theatre, Hondo,  Tex.— Smal  town  patronage.) 
PAT  ROONEY  COMEDIES,  2.-"The  Love  Tree  " 

These  Rooneys  are  pretty  good  so  far.  Used  on Saturaay.   Good  dancing  in  them.   "The  Royal  Pair." 

This  one  will  register  about  the  same  as  "The  Love 
Tree,"  possibly  a  little  better.  (The  Colonial  theatre, Hondo,  Tex. — Small  town  patronage.) 
SONNY  JIM  SERIES.— "Baby  Talks."  This  one 

was  plenty  good.  Sonny  can  fix  things  for  you. 
Book  it.  Good  recording.  (The  Colonial  theatre, 
Hondo,  Tex. — Small  town  patronage.) 
DELICATESSEN  KID — Rotten,  terrible.  Bennie 

Rubin  addresses  a  negro  as  Mr.  Roberts.  I 
refused  to  pay  for  it.  If  you  have  it 
coming  up,  screen  it  before  you  show  it  to 
your  patrons.  It  is  a  disgrace  and  a  slam  on 
the  white  race.  Get  a  screening  on  this  one  just  for 
fun  and  write  your  opinion.  (The  Colonial  theatre 
Hondo,  Tex. — Small  town  patronage.) 

WARNER  BROS. 

JUNE  (Act  No.  735) — Just  another  act.  Not  as 
good  as  the  average.  Recording  very  lifelike.  (M.  W. 
Larmour,  National  theatre,  Graham,  Tex.— General patronage. ) 

JOE  LEWIS  (Act  No.  2668).— Punk,  rotten,  no 
good,  was  the  comments  of  my  patrons.  Why,  oh 
why,  do  they  make  'em  like  this?  (M.  W.  Larmour, National  theatre,  Graham,  Tex.— General  patronage.) 

(SOUND) 

EDUCATIONAL 

CAMEO  COMEDIES,  1.— "Kitty  Kitty."  A  very good  one-reel  subject.  (Leslie  Hables,  Reel  Joy  the- 
atre.   King   City,    Calif  .—Sinall   town  patronage.) 

MGM 

EIGHT  VICTOR  ARTISTS,  l.-A  great  bunch  of 
entertainers.  (Larry  Woodin,  Arcadia  theatre,  Wells- boro.  Pa. — Small  town  patronage.) 
HARRY  LANGDON  COMEDIES,  2.— "Sky  Boy." 

Good  enough  that  I'm  looking  forward  to  the  next Langdon.  Audience  reaction  good.  (Wilbus  S. 
Eckard,  Opera  House,  Ashland,  O.— General  patron- 
age.) 

LAUREL-HARDY  COMEDIES,  2.— "Men  O  War." 
Absolutely  a  knock-out,  one  of  this  team's  best.  G*et it  if  you  want  a  good  one.  (R.  D.  Carter,  Fairfax theatre,  Kilmarnock,   Va.— General  patronage.) 
MAN  HIGHER  UP.  2.-PennsyIvania  censors 

killed  the  story.  Too  bad,  was  entertaining  if  censors 
had  let  it  alone.  (Larry  Woodin,  Arcadia  theatre, Welleboro,  Pa.— Small  town  patronage.) 
PRINCESS  OF  DESTINY.  2.-This  is  a  school  pic- 

ture for  a  history  class,  not  a  theatre.  (Larfy Woodin,  Arcadia  theatre,  Wellsboro,  Pa.— Small town  patronage.) 

i 
 ' 

paramounIt 

A  HINT  TO  A  BRIDE.  2.-Good  comedy,  high class.  A  young  wife  suggests  the  burgler  take  some of  the  wedding  gifts,  thinking  there  is  insurance but  there  is  no  insurance.  (R.  D.  Carter,  Fairfax theatre,  Kilmarnock,  Va.— General  patronage.) 
FARO  NELL,  2— No  comedy,  hardly  film,  and thats  getting  pretty  low.  If  you  don't  believe  it 

run  It  ana  spoil  your  show.  I  screened  it  and  shipped 
rt  back  wouldn't  run  it.  (The  Colonial  theatre, Hondo,  Tex.— Small  town  patronage.) 

HER      HUSBAND'S      WOMEN.-Lois  Wilson- Booked  this  for  a  comedy  and  it  did  not  satisfy It  IS  a  sophisticated  playlet.    Avoid  this.    (J   L  Sei ter.  Selma  theatre,  Selma,  Cal.-Small  town  patron- 
age.) 

SLEEPING  PORCH.-Pretty  good,  not  so  hot. Will  get  over  without  petting.  (The  Colonial  theatre Hondo,  Tex.— Small  town  patronage.) 

PATHE 

BULL  FIGHTERS,  2.-01d,  but  very  good.  Much better  than  most  of  the  new  ones.  (R.  D  Carter 
Fairfax  theatre,  Kilmarnock,  Va.— General'  patron- 
age.) 

CHARLEY  CHASE  COMEDIES,  2.— "Now  I'll  Tell 
One."  Very  good.  Yes  it's  old,  but  that  makes  no 
difference  with  a  good  comedy.  (R.  D.  Carter,  Fair- 

fax theatre,  Kilmarnock,  Va. — General  patronage. 

MOTORING  MAMAS.  2.— A  terrible  piece  of 
cheese.  Wish  they  had  kept  it  in  the  exchange. 
(Leslie  Hables,  Reel  Joy  theatre.  King  City,  Calif.— 
Small  town  patronage.) 

SMITH  FAMILY  COMEDIES,  2.— "Smith's  Cook." 
Very  good,  anything  with  this  thi-ee  is  bound  to  be 
good.  "Smith's  Pony."  Very  good.  (R.  D.  Carter, Fairfax  theatre,  Kilmarnock,  Va. — General  patronage. 

R  K  O 

THE  BURGLAR.  2 — Why  was  this  made?  (Larry 

NEW 

PICTURES 

In  "New  Pictures"  the  EXHIBITORS 
HERALD-WORLD  presents  in  concise 
form  information  on  current  and  forthcom- 

ing attractions. 

The  facts  as  presented  will  serve  exhib- 
itors in  booking  and  in  the  preparation  of 

their  advertising  campeiign. 

LILIES  OF  THE  FIELD:  First  National  all-talking 
drama,  with  Corinne  Griffith,  John  Loder,  Freeman 
Wood,  Patsy  Paige,  Eve  Sothern,  Rita  LeRoy.  Jean 
Bary,  Betty  Boyd,  May  Boley,  Virginia  Bruce. 
Directed  by  Alexander  Korda. 
TYPE  AND  THEME:  Madred  Barker  is  accused 

by  her  husband's  lawyer  of  improperly  entertaining other  men.  Her  husband  is  given  a  divorce  and  the 
custody  of  their  child.  Mildred  sets  out  to  make  a 
living  for  herself  by  ivorking  in  a  cabaret.  Here 
she  meets  Ted  Willing,  who  proposes  to  her.  She 
refuses.  After  two  years  Mildred  is  still  going  on 
ivith  7'ed.  There  is  ai  whoopee  party.  A  telephone 
rings.  Ted  answers  it,  to  hear  that  Mildred's  baby is  dead.  Mildred,  rushing  out  of  the  house,  is  picked 
up  by  the  police,  tvho  think  she  is  drunk.  Ted  saves 
her  and  again  asks  for  her  hand.  This  time  she 
accepts,  resolving  to  live  a  true  life  with  him. 

SHOW  OF  SHOWS:  Warner  Brothers  all-talking, 
singing,  dancing  revue  with  77  stars,  including  John 
Barryraore,  Monte  Blue,  Ted  Lewis,  Richard  Bar- 
thelmess,  Sally  Blane,  Irene  Bordoni,  Dolores  Cos- 
tello,  Frances  Lee,  Douglas  Fairbanks.  Jr.,  Frank 
Fay,  Winnie  Lightner,  Nick  Lucas,  Jack  Mulhall, 
Rin-Tin-Tin,  Ben  Turpin.  Grant  Withers  and 
others.    Directed  by  John  C.  Adolfi. 
TYPE  AND  THEME:  Picture  contains  singing 

acts,  dancing  acts,  comedy  acts,  dramatic  acts,  band 
numbers,  etc.  John  Rarrymore  in  a  dramatic  act, 
dancing  act  with  eight  sisters,  band  act  ̂ vith  Ted 
Leivis,  dancing  act  ivith  SOO  taking  part.  Filmed in  Technicolor. 

BEHIND  THE  MAKE-UP:  Paramount  all-talking 
drama,  with  Hal  Skelly,  William  Powell,  Fay  Wray, 
Kay  Francis,  E.  H.  Calvert,  Paul  Lukas  and  Agos- 
tino  Borganto.    Directed  by  Robert  Milton. 
TYPE  AND  THEME:  Hap  Brown  befriends 

Oardoni  and  the  two  become  partners  on  the  stage. 
Hap  writes  several  stories  but  none  clicks.  Gardoni 
disappears  and  ivhen  Hap  sees  him  next  he  is  a 
stage  celebrity  tising  one  of  Hap's  novels  and  call' 
ing  it  his  own.  Gardoni  also  steals  Hap's  girl, 
Marie.  They  marry  and  Hap's  heart  is  broken. Gardoni  falls  for  Kitty,  a  vamp.  After  he  has 
spent  all  his  money  on  her,  Kitty  gives  him  the 
air.  He  dies  tragically.  Hap  and  Marie  plan  to 
go  along  together. 

STREET  OF  CHANCE:  Paramount  all-talking 
drama,  with  William  Powell,  Jean  Arthur,  Kay 
Francis.  Regis  Toomey.  Stanley  Fields,  Brooks 
Benedict,  Betty  Francisco,  John  Risso,  Joan 
Standing,  Maurice  Black  and  Irving  Bacon.  Di- 

rected by  John  Cromwell. 
TYPE  AND  THEME:  .John  Marsden.  known  as 

"Natural  Davis"  and  a  gambler,  separates  from  his 
tvife.  He  sends  his  brother.  Babe,  $10,000  foi-  a wedding  present.  Babe,  hoivever,  is  unaware  of  his 
brother's  gambling  habits.  Babe  comes  to  town, having  run  the  $10,000  up  to  $50,000  through 
gambling.  Joli/n  finds  out  and  plans  to  break  his 
brother  to  teach  him  a  lesson.  He  sends  Fields  to 
play  cards  with  Babe.  Instead,  Babe  breaks  Fields, 
who  thinks  it  a  frame%ip.  John  admits  to  his 
brother  tJiat  he  is  a  gambler.  Fields.  John  and 
Babe  get  in  a  game  of  cards.  John  cheats  in  an 
effort  to  break  his  kid  brother.  Fields  catches  him. 
According  to  the  unwritten  laiv  cheating  means 
death.  Babe  resolves  to  quit  gambling.  When 
morning  coynes,  John  is  found  dead  from  a  bidlet. 

Woodin,  Arcadia  theatre,  Wellsboro,  Pa. — Small  town 
patronage. 
HEADWORK,  1  Some  humorous  cracks,  but  they 

didn't  register.  (Wilbur  S.  Eckard,  Opera  House, 
Ashland,  O. — General  patronage.) 

MICKEY  McGUIRE  COMEDIES,  2.— "Mickey's 
Big  Moment."  Clean  comedy,  audience  satisfied. 
Mickey  and  the  kids  start  a  night  club.  (Wilbur  S. 
Eckard,  Opera  House.  Ashland,  O. — General  patron- 

age.) 

UNIVERSAL 

COLLEGIANS  SERIES,  2 — Hero  rushes  in  and 
saves  the  game  in  the  last  minute  of  play.  What 
matter  which  chapter  it  is?  They're  all  the  same. 
Thank  Heaven  I'll  soon  be  through  with  them.  (Wil- 

bur S.  Eckard,  Opera  House,  Ashland,  O. — General patronage.) 
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CHICAGO  PERSONALITIES 

By  JOE  FISHER 

NEWSREEL  minute  men  had  visions  of  a  real  picture  story  being  handed 

them  as  a  gift  on  Christmas  Eve  when  fire  started  in  the  offices  of  Ad- 

Vance  Trailer  on  the  eighth  floor  at  845  South  Wabash,  but  there  wasn't 
any  Santa  Glaus.  Nevertheless,  if  it  had  been  a  Santa  Claus  stunt,  officers  of 

Ad-Vance  Trailer  would  have  been  off  him  for  life,  because  some  damage  was 
done  in  the  short  time  before  automatic  sprinklers  and  the  fire  boys  had  the 

flames  under  control,  and  Ethel  Chez,  employe  of  the  company,  suffered  a 

slightly  burned  back.  She  was  taken  to  a  nearby  hospital  for  treatment. 

j^iJEN  from  the  Chicago  Daily  Newsreel     Chicago.     He   was   on   his   way   to  Los office  on  the  same  floor  of  the  building 
helped  prevent  the  fire  from  spreading  by 
wielding  chemical  extinguishers  to  advant- 

Ad-Vance  is  operatmg  temporarily  on  the 
sixth  floor.  It  is  estimated  that  two  weeks 
will  be  required  to  repair  the  damage  done 
by  the  flames. 

The  joyful  and  merry  whirl  of  the  past 
New  Year  Eve  frolics  has  no  disappoint- 

ments for  Max  Levy,  district  manager  for 
Robertson-Cole  company.  We  heard  Max 
had  a  bundle  of  prescriptions  under  his  arm 

that  kept  Chicago's  100  "drug  emporiums" 
busy  from  noon  time  until  1920  came  rush- 

ing in.  And  the  best  of  it  was  that  Max 
was  the  first  to  arrive  on  the  18th  floor  of 
the  Consumers  building  bright  and  early 
Friday  morning,  January  2.§ 

*  *  * 

Cresson  Smith,  district  manager  of  the 
United  Artists  exchange,  and  Eddie  Gross- 

man, branch  manager,  received  eversharp 
pencils  from  Gloria  Swanson  with  their 
names  engraved  on  them. 

^    ̂   ^ 

The  Haymarket  theatre  is  bidding  bur- 
lesque farewell.  The  house  is  installing  a 

Western  Electric  sound  device  and  will 
open  with  talking  pictures  early  in  January. 
For  years  the  Haymarket  has  been  a  big 
drawing  theatre.    Besides  burlesque  it  put 
on  amateur  fights  every  Thursday  night. 

^    ̂ '  ̂  
Sam  Halper  has  taken  over  the  Halsted 

and  Waverly  theatres  from  Richard  Israel. 
Halper  also  operates  the  Irving  theatre  on 
Halsted  street. 

*  *  * 

I.  Maynard  Schwartz,  manager  of  Educa- 
tional exchange,  is  out  for  office  these  days. 

Schwartz  is  the  motion  picture  candidate 
for  alderman  of  the  fifth  ward,  and  from  all 
indications  has  a  good  chance  of  landing 
the  job.  Everyone  in  the  picture  business 
is  plugging  for  the  popular  manager.f i(C        >}i  ̂  

Attention  of  Henry  Ford:  Harold  Wise, 
lonesome  little  booker  at  the  Tififany  ex- 

change, has  given  up  all  hopes  of  recover- 
ing his  Ford,  stolen  a  month  ago. 

Steve  Montgomery,  salesman  of  Tififany, 
is   arranging   a   bout   between   the  Great 

Shires  and  Sidney  Stern,  Film  Row's  favorite 
pugilists.    The  bout  if  it  goes  through,  will 
be  referred  by  Max  Levy  of  Exclusive  Film. ^    ̂   ^ 

Graham  McNamee,  voice  of  the  radio 
world  and  now  the  Talking  Reporter  for 
the  Universal  Newsreel,  spent   Friday  in 

§This  item  appeared  on  the  Chicago  page  ten  years 

on 

Angeles,  to  broadcast  the  football  game  be- 
tween the  East  and  the  West. 

^       ̂   ^ 

A  baby  boy  was  born  to  Mr.  and  Mrs. 
Thomas  Gilliam  on  Thursday,  December 
26.  Just  a  day  late  for  Christmas  but  in 
time  to  celebrate  the  New  Year.  He 
weighs  8  pounds.    This  is  the  second  boy 

Why  Women 
Leave  Home 

In  one  of  Chicago's  neighborhood 
theatres,  the  manager  employs  a  deaf 
usher.  One  night,  when  the  theatre 
was  playing  to  a  big  house,  a  woman 
patron  started  a  hunt  for  her  husband 
who  was  m  the  front  part  of  the  the- 

atre. She  approached  the  usher  and 
tried  to  explain  that  she  was  search- 

ing for  husband.  Thinking  she  was 
looking  for  a  seat  the  usher  replied, 
"There  are  better  ones  on  the  top 

floor." 

ago. 
tFrom  the  Chicago  page  five  years  ago. 

in  the  family  of  Tom  Gilliam,  asistant  man- 
ager of  the  First  National  office. 

^      iK  :{: 
Frank  Schafer,  wellknown  in  theatre  cir- 

cles hereabouts,  postcards  L.  A.  Ullrich, 
Pathe  salesman,  from  Florida,  where  he  is 

spending  a  seven  weeks'  vacation.  Frank 
says  the  golfing  is  fine.f 

*  *  * 
Greiver  Productions  is  distributing 

Gorno's  "Marionettes"  in  the  Indiana  and 
Illinois  territory.  The  novelty  acts  are 
made  of  wood  and  operated  by  a  string. 
This  week  they  are  playing  the  Roosevelt 
theatre.    The  acts  run  8  minutes. 

^    ̂   ^ 

Clyde  Eckhardt  did  not  let  the  Christ- 
mas spirit  get  away  from  him  even  though 

he  was  up  to  the  neck  with  work.  The  Fox 
manager   decorated   his   office   with  holly 
wreaths  and  Christmas  ornaments. 

*  *  * 

An  article  printed  on  this  page  last  week 
stated  that  Dave  Ross  M  G  M  salesman,  was 
married.  This  has  been  denied  by  Ross.  He 
is  not  engaged  and  says  he  has  no  intentions 
of  being  married. 

Tom  North  made  his  second  trip  to  New 

York  this  month.    Looks  like  something's 
up,  but  Tom  is  mum. *  *  * 

Morton  Van  Pragg,  Universal  salesman, 
visited  his  relatives  over  the  holidays  at Kansas  City.f 

Two  promotions  were  announced  in  the 
Universal  office  last  week.  Benny  Eisen^ 
berg  (left)  was  named  city  sales  manager 
and  Bill  Baker  ( right)  was  appointed 
short  subject  manager.  In  the  center  is 
Henry  Herbel,  manager  of  the  Universal exchange. 

Bill  Brumberg  received  a  Christmas  card 
from  James  Cruze  productions  with  a  strip 
of  sound  film  attached.  Printed  on  the 

card  was:  "Three  voices  wish  you  all  the 
joy  of  the  Yuletide."  It  was  signed  by 
James  Cruze,  Nat  Cordish  and  Henry 
Meyer. 

Three  song  numbers  in  Eddie  Dowling's 
"Blaze  'O  Glory"  for  Sono  Art-World  Wide 
are  being  tied  up  with  the  NBC  chain  to 
be  broadcast  over  station  KYW  in  the  near 
future.  The  numbers  will  be  played  by 

Wayne  King  and  his  orchestra. *  *  * 

Balaban  and  Katz  moved  into  their  new 
offices  in  the  Loop  End  Building  last 
Thursday.    There  was  a  big  celebration. 

^    ̂   ^ 

Roy  Alexander,  former  manager  of  the 
local  Universal  exchange,  spent  a  few  days 
in  town  last  week.  Roy  is  managing  the 
Tivoli  theatre  in  Mishawaka,  Ind. 

*  *  * 

Bert  Vought,  formerly  owner  of  the 
Palace  theatre.  Crown  Point,  Ind.,  started 
for  Florida  last  week  to  spend  the  cold 
months.  He  intends  to  return  in  the  spring. 

Dave  Rice,  distributor  of  Mickey  Mouse 
cartoons  in  Chicago,  was  slightly  injured 
by  an  automobile  last  Friday.  His  suit  was 
a  complete  wreck. ̂    ̂   ^ 

Nat  Levine,  producer  of  "King  of 
Kongo,"  a  serial,  was  another  of  the  many 
visitors.  Levine  journeyed  here  from  New 
York.  His  serial  is  being  distributed  by 
Ben  Judell  in  the  Chicago  territory. 

^    ̂   ^ 

Tom  North  announced  that  two  Van 

Beuren  song  sketches  are  ready  for  the  ex- 

hibitor. They  are  titled  "The  Trumpeter" 
and  "Mandalay." ^    ̂   ^ 

J.  J.  Clarke  is  in  the  Pathe  office  renew- 
ing his  many  friendships.  He  came  here 

as  manager  from  the  Milwaukee  exchange 
a  few  weeks  ago. 

*  *  * 

Floyd  Traynham,  member  of  Gene  Cour's 
sound  gang,  went  to  the  Columbus  Memo- 

rial hospital  last  week  for  a  hernia  oper- 
ation. *  *  * 

Mrs.  David  Hellman  was  robbed  of  her 
fur  coat  and  money  last  week.f 

*  *  * 

The  Varsity  theatre  in  Valparaiso  has 
been  leased  by  G.  G.  Shauer  and  Sons,  who 
also  are  operating  the  Premier  theatre  in 
the  same  town.  The  lease  has  been  handled 
by  Albert  Goldman,  Chicago. 



LOW-COST  TINTS 

that  match  every  mood  in 

SOUND  PICTURES 

The  widest  range  of  tints  ever  offered  the 

industry  is  embraced  by  Eastman  Sono- 

chrome  Tinted  Positive  Films.  They  can  be 

used  to  match  every  mood  in  the  story,  or 

to  reproduce  the  one  lighting  or  tone  that 

predominates  throughout  the  picture .... 

In  either  case  Sonochrome  gives  beautiful 

color.  It  gives  faithfully  reproduced 

sound.  And  it  costs  no  more  than  regular 

black-and-white  positive. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  NEW  YORK 

J.  E.  Brulatour,  Inc.,  Distributors 

New  York  Chicago  Hollywood 



A  Rare  Vote  of  Confidence 

13  E VIEWS  in  unprecedented  numbers  have  appeared  in  trade 

papers,  magazines  and  newspapers,  during  the  Fall  and  Winter 

months,  on  Mack  Sennett  Talking  Comedies.  You  could  read 

every  line  of  every  one  of  them  and  find  no  dissenting  voice  raised 

in  criticism.  Nothing  but  praise!  A  rare  vote  of  confidence — prob- 

ably without  equal  in  motion  picture  history! 

MACK  SENNETT 

TALKING  COMEDIES 

"THE  GOLFERS" 

A  "pippin"  .  .  .  Entertainment  all  the  way  through. 
— Canadian  Moving  Picture  Digest 

Will  make  you  giggle  whether  or  not  you  know  anything  about 
the  game.  — Life 

The  large  golfing  fraternity  and  any  number  of  others  who  don't 
know  anything  about  this  popular  game  will  simply  "eat"  this 
picture  up.  — Motion  Picture  Neiva 

Supreme  entertainment,  intensely  amusing  both  to  golfers  and 
to  those  who  never  stepped  on  a  green. 
—Arthur  James,  Exhibitors  Daily  Review  and  Motion  Pictures Today. 

A  delightful  outdoor  event  which  scored  heavily  because  it 
never  became  technical. 

— Harold  Heffernan,  Detroit  News. 

"A  HOLLYWOOD  STAR" 

Sennett  continues  on  the  upgrade.  "A  Hollywood  Star"  is  un- 
usually funny.  — W.  Ward  Marsh,  Cleveland  Plain  Dealer. 

Exceedingly  funny.  — Boston  Globe. 

A  mighty  funny  comedy.  — New  York  Daily  News. 

They  don't  come  often  enough  like  this  one.  .  .  .  Grab  this  one. — Motion  Picture  News. 

Worth  a  prominent  spot  on  any  bill.  — Film  Daily. 
A  pip  of  a  satirical  Mack  Sennett  comedy. 

— Los  Angeles  Examiner. 

Here  is  a  really  funny  picture.  It's  Mack  Sennett  back  in  his 
splendid  form  and  up  to  new  tricks  at  one  and  the  same  time. — Screenland. 

"CLANCY  AT  THE  BAT" 

A  corker. 

It  can't  miss. 

— Motion  Picture  News. 

— Film  Spectator. 

A  thoroughly  enjoyable  baseball  comedy.  .  .  .  Plenty  of  laughs 
all  along  the  line,  concluding  with  a  comedy  finish  that  is  a 
smash.    Worth  strong  billing.  — Film  Daily. 
The  funniest  show  to  reach  town  as  a  talking  film  this  week. 
.  .  .  T  think  Gribbon  and  Clyde  are  comics,  in  their  own  field, 
of  the  first  rank.  —Quinn  Martin,  New  York  World. 

"THE  NEW  HALFBACK" 

Solidly  packed  with  laughs, 
to  overlook. 

A  picture  you  cannot  afford 
—Zit's 

Good  enough  to  get  top  billing.     — Exhibitors  Herald-World. 

Spot  this  as  a  "special"  on  your  program,  and  you'll  have  no 
kickbacks.    It  will  goal  'em  for  championship  laughs. 

— Film  Daily. 

Mack  Sennett  almost  reaches  the  pinnacle  of  his  career  in  this. 
— -Associated  Publications. 

An  even  greater  laughgetter  than  "Clancy  At  the  Bat".  .  .  . 
This  comedy,  played  with  even  the  weakest  feature,  will  make 
the  program  a  complete  success.  — Billboard. 

"UPPERCUT  O'BRIEN" 

It  has  enough  for  two  or  three  old-fashioned  comedies. 
— Zit's. 

One  of  the  funniest  prize-ring  themes  ever  screened. 
— Film  Daily. 

Gribbon  and  Clyde  are  at  the  moment  turning  out  some  of  the 
best  comedies  on  the  market.  Any  exhibitor  that  plays  these 
and  the  other  Educational  shorts  at  this  time  is  doing  his 
patrons  a  great  favor.  • — Billboard. 

A  wow  comedy.  .  .  .  Educational  has  a  knockout  of  a  two-reel 
comedy  here.  .  .  .  Go  the  limit  and  promise  a  lot.  It  will  lift 
any  show  right  out  of  the  average  «slass. — Motion  Picture  News. 

k      "THE  SPICE  OFTHE  PROGRAM  —  ^ 

EDUCATIONAL  FILM  EXCHANGES,  Inc.,  E.  w.  mammons.  President 

Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 
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PARAMOmX'S  GREATEST  YEAR! 

'No.  1  among  the  $2  talkers."  (Variety)  "Eas- 
ily  the  best  picture  of  the  year."  (Liberty') 

mAURICE  CHEVAIilER  in 

ERI¥ST  ElJBITSCe'S  "TheL.ove 

Paradc".with  jeanette  macdonald, 
Lupino  Lane  and  Lillian  Roth.  Now  in  8th 
S.R.O.  §2  week  at  Criterion,  N.  Y.  The  in- 

dustry's biggest  hit  to  date! 

f  
"THE 

'99 

Paramount  presents  Greatest  of  all  Singing 
Romances  as  Perfect  All -Technicolor  Gem 

DEIVI¥IIS  KII¥G  in  "The  Vaga- 
bond King".  With  JEANETTE  MAC- 

DONALD,  Warner  Oland,  O.  P.  Heggie  and 
Lillian  Roth.  Ludwig  Berger  Production. 

Coming  soon  and  destined  to  top  all  pre- 
vious b.  o.  records! 

Just  the  Start  of  the  Giant  Prosperity  Parade  of 

PARAM OUNT'S  New  Show  World  of  1930! 

'g^t   QQ    PUj-v   O      Entered  as  second-class  matter,  August  20,  1917,  at  the  Post  Office  at  Chicago,  III.,  under  the  act  of  March  S,  1S79.  Published       larmar^/  II  IQTA 
weekly  by  Quigley  Publishing  Co.,  at  407  South  Dearborn  St.,  Chicago.  Subscription,  $3.00  a  year.  Single  copies,  25  cents.      Jaiiuaiy  ii,  iZJ^Xf 



The  Sound 

qf  Success 

Recording  and 

Reproducing 

Equipment 

De  Luxe 

Producers  and  Exhibitors  Alike  .  .  .  must  con- 

sider Sound  Qualities  above  every  other  detail 

of  Production  and  Exhibition.  .  .  .  The  Public 

is  "SoMwd-JFise"  and  Tonal  Quality  is  Vital — 

Indispensable  to  Success. 

POWERS  CINEPHONE  RECORDERS  Photo- 

graph  Every  Delicate  Inflection  of  the  Human 
Voice  and  All  Notes  of  All  Instruments  with 

Clear-Toned  Fidelity. 

POWERS  CINEPHONE  THEATRE  EQUIP- 

MENTS Reproduce  Every  Sound  Recorded  on 

Film  or  Disc  with  Crystal-Clear  Clarity,  Without 

Distortion  at  High  Point  Volume. 

POWERS  CINEPHONE  Instills  ''A  Dominant 

Personality  into  the  Picture  and  the  Playhouse. 

POWERS  CINEPHONE  EQUIPMENT  CORP. 

'  i  Powers  Building 

723  Seventli  Avenue,    New  York  City,  N.  Y. 



IT'S  1930,  BROTHER! 

You  canH  run  your  car  with 

1929  license  plates  or  your 

theatre  with  1929-style  pictures! 

^The  public's  tastes  have  changed  again!  Back-stage  pictures  are  out; 

Westerns  are  in.  Look  at  the  smash  success  of  "THE  VIRGINIAN"! 

^  Old-time  stars  are  out;  new  stars  like  Chevalier,  Oakie,  Helen  Kane 

and  others  sca!e  the  b.  o.  heights.  Old-fashioned  musicals  are  passe; 

today  ̂ 'THE  LOVE  PARADE"  is  king.  Former  attempts  at  color  talkers 

pale  beside  the  All -Technicolor  gem,  Dennis  King  in  ̂ ^THE  VAGABOND 

KING,"  with  Jeanette  MacDonald.    ^1  Paramount  saw  the  change  coming 



IX'S    1030     and  revised
  production  to  fit.    31  PARAMOUNT

 

^^^^  fresh   1930-style  hits  here  between  now  and 

August.  11  of  them  not  heretofore  offered  for 

sale:  'TARAMOUNT  ON  PARADE/'  the  new  idea  in  revues  with  almost 

every  big  star  under  the  PARAMOUNT  banner.  "THE  TEXAN,"  with 

Gary  Cooper,  and  "THE  BORDER  LEGION,"  with  Richard  Arlen,  head- 

ing  a  big  stampede  of  outdoor  all-talkers.  Jack  Oakie  starring  in  two 

big  shows.  "BENSON  MURDER  CASE,''  with  William  Powell,  topping 

"Canary"  and  "Greene.''  "RETURN  OF  FU  MANCHU,"  answering  your 

demand.  "YOUNG  MAN  OF  MANHATTAN,"  greatest  of  Satevepost 

serials  and  hotter  than  tomorrow's  headlines.  "ROADHOUSE  NIGHTS,"  with 

a  sensational  new  comedy  star.  Helen  Kane  "boop-a-dooping"  as 

"DANGEROUS  NAN  McGREW."  "MEN  ARE  LIKE  THAT,"  the  big 

laugh  on  the  1930  U.  S.  male.  ^There's  only  one  way  to  keep  pace 

with  the  public:    PLAY  PARAMOUNT! 

PARAMOUNT
'S 

!\EW   SHOW   WORLD  OF 

Your  New  Prosperity  License 
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CARLLAEMMLE- 

ICTURES 

 NOT 

ES 

H£myOUBMEAT 

PICTURES— not  promises!  Pictures  for  which  UNIVERSAL 

re-arranged  its  whole  schedule  .  .  .  Pictures  for  which  UNI- 

VERSAL inaugurated  its  new  selling  season  .  .  .  Pictures  to  feed 

you  box-office  profits  when  the  pickings  are  scant  everywhere 

else.  Pictures  like — 

LAURA  LA  PLANTE  AND  JOHN  BOLES  IN  "LA  MAR- 

SEILLAISE" .  .  .  JOHN  BOLES  IN  "MOONLIGHT  MAD- 

NESS" AND  "THE  SONG  OF  PASSION"  .  .  .  MARY 

NOLAN  IN  "SHANGHAI  LADY,"  "UNDERTOW,"  "BAR- 

BARY  COAST"  .  . .  PETER  B.  KYNE'S  "HELL'S  HEROES" 

. . .  JOSEPH  SCHILDKRAUT  IN  "NIGHT  RIDE"  . . .  "THE 

SHANNONS  OF  BROADWAY,"  starring  JAMES  AND 

LUCILLE  GLEASON  .  .  .  "THE  COHENS  AND»KELLYS 

IN  SCOTLAND,"  starring  GEORGE  SIDNEY  AND 

CHARLIE  MURRAY  .  .  .  "WHAT  MEN  WANT"  ...  The 

ONE  and  ONLY  "BROADWAY"  .  .  .  "SHOW  BOAT"  .  .  . 

GRAHAM  McNAMEE  as  the  TALKING  REPORTER  in 

UNIVERSAL'S  TALKING  NEWSREEL  .  .  .  And  the  two 

Big  Ones  .  .  .  "ALL  QUIET  ON  THE  WESTERN  FRONT" 

.  .  .  PAUL  WHITEMAN'S  "KING  OF  JAZZ"  .  .  .  PIC- 

TURES—NOT PROMISES! 

GREATER    UNIVERSALIS  NEW  SELLING  SEASON    STARTS  NOW! 

Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 



pioneers  rode  Tradition.    They  held  their  heads  high,  these  sons  of  danger;  for  they 

were  the  First,  the  Oldest,  the  Hardiest.       So  they  plunged  fearlessly  into  perilous 

country  and  founded  an  empire    .    .    .    Pathe  Sound  News,  whose  ringing  voice  now 

speaks  to  a  nation,  rests  its  fame  on  twenty  years  of  tradition  and  faithful  service. 



THE  Trail  of  the  /ioneer 

Pa  the,  pioneer  of  silent  news;  Pathe,  leader  of  sound  news    ...  a   triumph  of  energy 

and  determination!    ...    So  follow  the  Pathe  trail  on  the  road  to  1930*s  news. 

PAT  HE 

SOUND 

EDITED  BY  TERRY  RAMSAYE  AND  RAY  L.  HALl 

RECORDED    BY    THE    RCA    PHOTOPHONE  SYSTEIV NEW 
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THE  COCK  EYED 

WORLD 

The  champ  record-wrecker  of 

all  time.  And  Raoul  Walsh's 
mighty  mirthquake  is  still  go- 

ing strong. 

SUNNY 

SIDE  UP 

Breaking  "The  Cock  Eyed 
World"  records  wherever 
shown.  Held  over  fourth  week 

at  Keith's  Memorial,  Boston. 

these  coming 

productions 

HOT  FOR 

PARIS 

Sweet  box-office!  Beats  "The 

Cock  Eyed  World"  record,  first 
two  days  at  Fox,  Philadelphia. 

MEN  WITHOUT 

WOMEN 

Bound  to  be  the  most  talked  of 

drama  of  1930.  Directed  by  the 

GoldMedal  winner,  John  Ford. 

SUCH  MEN  ARE 

DANGEROUS 

Elinor  Glyn's  sensation- 
packed  story  with  dialog  by 

Ernest  Vajda.  Warner  Baxter 
heads  the  cast.  A  natural! 

THE  GOLDEN 

CALF 

The  Liberty  Magazine  story 

of  love,  legs  and  laughter 

produced  as  a  girly,  golden 
musicol  show. 

LET'S  GO 

PLACES 

A  singing  and  dancing  whirl 
around  Hollywood  with  love 

and  laughs  along  the  way. 
In  the  bag! 

THE 

SKY  HAWK 

A  smashing  $2  top  hit  at  the 

Gaiety,  New  York,  acclaimed 

the  greatest  of  all  air  thrillers. 

THE  BIG 

PARTY 

A  merry  musical  romance 

produced  on  a  lavish  scale 
with  a  flock  of  song  hits.  Big! 

HIGH  SOCIETY 

BLUES 

Janet  Gaynor  and  Charles 

Farrell  as  singing  sweethearts 
in  a  musical  romance  directed 

by  David  ("Sunny  Side  Up") Butler. 



Sntirely 

Technicolor 

Irene 
Borcloni 

Copy  of  Our  Reply  J 

New  York,  N.  Y.,  Dejc.  19 

Frank  Sardino, 

Empire  Theatre, 

Syracuse,  N.  Y, 

Delighted  know  Show  of  Shows  in  your  opin- 

ion most  outstanding  picture  history  industry. 

Demand  prints  this  attraction  such  that  even 

with  two  laboratories  working  twenty -four 

hours  each  day  it  is  utterly  impossible  for  us 

to  supply  present  commitments  or  national 

demand.  Appreciate  your  constructive  pro- 

posal play  this  production  three  houses  Syra- 

cuse together  with  Strand  Theatre  Day  and 

Date.  But  regret  our  inability  to  take  advan- 

tage of  it.  Regards. 
^  ^  S.  E.  MORRIS 

Richard 
Barthelntess 

YOII'L,!.  ]¥EVI:R  KJ\0W  THE  CAPACITY  OF  YOUR  THEATRE 

UI^TIE  irOU  Pl,AY  "SHOW  OF  SHOWS" 



•RICHy'  DIX  HANDS 



PICKED  "PATE"  PART  AS  GREATEST 

AND  DELIVERS  WITH  VENGEANCE? 

With  the  same  sound  showman's  sense  that  gave  '  Street  Girl  to 

Compson  and  ''Rita"  to  Daniels,  Radio  Pictures  laid  the  selection  of  all 

dramatic  material  before  Richard  Dix . . .  "Take  your  pick!"  was  the  or- 

der . . .  And  the  answer  of  Richard  Dix  was  "SEVEN  KEYS  TO  BALD- 

PATE."  HE  PICKED  IT  TO  TOP  A  CAREER  OF  UNRIVALLED 

BRILLIANCE ...  HE  PLAYED  IT  AS  NO  ACTOR  EVER  PLAYED 

A  PART  BEFORE! 



CRITICS  CHEER 

LONG  RUN  AT 

}<EW  YORK  STRAN
D 

rWOT  OF  FUN.  BEST 

IFALLSTAGE  PLAYS 

FRANSPORTED  TO 

JCREEN."  Headlines  i 

^ew  York  American  F 

WITH 

ALEXANDER  GRAY  -  BERNICE  CLAIRE 

LOUISE  FAZENDA    -    ZASU  PITTS 

LUCIEN  LITTLEFIELD  -  LILYAN  TASHMAN  j 
BERT  ROACH  MILDRED  HARRIS  I ( 

Directed  by  Clarence  Badger 

Adapted  from  musical  comedy  by  Frank  Mandel,  Otto  Harbach,  Vincent  Yeumqns  and  Emil  Nyilray  | 

"Hits  the  top  rank  of  musical  films."  N,  Y.  World,  \ 

"Packs  spontaneous  humor  in  every  reel."  N,  Y.  GraphicJ 

"Made  the  big  Strand  roar  with  chuckles."  N.  Y.  News,] 

"One  of  the  few  naturals  of  the  season."  N.  Y.  AmericanJ 

"Stirs  up  mirth.  Comedy  is  invariably  unfailing."  I 

N.  Y,  Times,  ! 

"Best  filmed  musical  comedy  to  reach  Broadway." N,  Y,  Telegraph,  \ 

TURNED  TOLEDO  TOPSY  TURVY.  i 

HELD  FOR  A  MINIMUM  OF  TWO  AND  ; 

A  HALF  WEEKS.  | 

"GREATEST  HIT  AT  STANLEY,  PHILA. 

AUDIENCE  LAUGHING  AS  NEVER  BE- 

FORE. BREAKING  ALL  RECORDS,"  ! 
wires  William  Goldman. 

HIT-AFTER-HIT-AFTER-HIT    FROM  i 
"Sally' 'Paris' "Son  of  the  Gods" 'Song  of  the  Flame' "Bride  of  the  Regiment' 

FIRST  NATIONAL 
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Helpful  Harrison 

PUBLICATIONS  devoted  to  motion  pictures,  however 
competently  or  incompetently  they  may  be  directed, 

appear  to  the  outsider  as  coming  from  the  industry  with  a 
certain  degree  of  authority  and  sanction.  This  presents  a 
situation  of  vital  concern  to  the  whole  business.  Theoreti- 

cally at  least  an  incompetently  directed  publication  con- 
cerned with  motion  pictures  would  not  exist,  or  long  exist, 

unless  it  enjoyed  some  sanction  from  the  intelligent  people 
in  the  industry. 

Unfortunately,  as  a  practical  matter  this  is  not  the  case. 
We  have,  for  instance,  the  case  of  Pete  Harrison  and  his 

sheet  with  its  irresponsible,  illogical  and  sniping  attitude 
toward  everybody  and  everything  in  the  industry  which 
do  not  fit  in  with  his  plainly  ignorant  ideas  of  what  should 
and  what  should  not  be. 

Harrison  has  been  about  in  the  picture  business  for  a 

long  time  so  what  he  really  amounts  to  is  pretty  generally 
understood.  For  his  own  sake  it  is  to  be  hoped  that  he 
will  continue  about  in  the  picture  business  because  if  he 
were  to  turn  to  some  less  tolerant  field  he  might  be  invited 
to  give  up  the  pen  in  favor  of  the  shovel  which  would  be 
more  appropriate  to  his  hand. 

We  are  noticing  the  strange  phenomenon  of  the  exist- 
ence of  Editor  Harrison  and  his  publication  at  this  time 

because  our  attention  was  directed  to  a  flattering  so-called 
review  given  by  this  editor  to  the  most  vicious  motion  pic- 

ture subject  which  has  shown  up  in  the  industry  in  a 
long  time. 

Let  us  quote  a  few  of  the  precious  lines  in  this  review: 

"One's  emotions  are  stirred  to  the  very  depths  by  the 
sight  of  a  mother  and  a  brother  standing  by  a  daughter 
and  sister  in  her  hour  of  the  greatest  need  a  young  girl  can 
ever  have.  ...  It  is  the  story  of  a  young  girl  who  loved 
her  sweetheart  so  well  that  she  surrendered  herself  to  him. 

.  .  .  There  is  some  propaganda  for  birth  control.  .  .  .  But 

the  situations  are  handled  so  delicately  that  a  most  power- 

ful lesson  is  conveyed  to  young  folk." 
The  editor  spares  us  an  analysis  of  his  conclusion  that 

"a  most  powerful  lesson  is  conveyed  to  young  folk"  and 
does  not  specify  whether  the  lesson  is  based  on  the  young 

girl's  surrender  to  the  sweetheart  she  loved  so  well,  to  the 
propaganda  for  birth  control,  or  to  both. 

Editor  Harrison  thrives  on  creating  trouble  or  the  illu- 
sion of  trouble  in  the  industry. 

There  is  likely  to  be  no  illusion  of  trouble  about  the 

difficulties  which  will  be  brought  to  the  door  of  the  indus- 
try by  such  a  picture  as  this  and  by  such  a  review  as 

Editor  Harrison  has  accorded  it. 

The  Abramson  Touch 

MR.  IVAN  ABRAMSON  has  come  out  of  his  retirement 
with  a  sensational  suit  against  various  motion  picture 

concerns  and  individuals  in  which  he  would  like  to  collect 

a  large  sum  of  money  as  damages  for,  according  to  his 

allegation,  having  been  put  out  of  business. 

Mr.  Abramson  may  be  quite  sincere  in  his  intentions  and 
in  his  convictions  about  the  whole  matter. 

However,  it  appears  to  us  that  he  has  somewhat  misin- 
terpreted the  situation:  He  was  not  put  out  of  the  busi- 

ness; the  business  simply  walked  away  from  him,  leaving 
him  standing  in  the  shadowy  past  with  a  set  of  ideas  about 
production  which  are  as  much  out  of  date  as  a  horse  car 
on  Broadway, 

Mr.  Abramson  is  not  alone  in  his  position  of  having  been 
left  in  the  discard.  He  has  numerous  company  throughout 

the  land  with  heavy  concentrations  in  New  York  and  Los 
Angeles.  If  this  whole  company  would  join  with  Mr. 
Abramson  in  filing  suits  for  damages  against  the  industry 
the  total  amount  of  money  asked  for  would  make  the 
national  debt  seem  small  in  comparison. 

This  former  producer  of  what  was  once  regarded  as 
motion  picture  entertainment  is  quite  right  in  his  feeling 
that  the  type  of  competition  now  existing  in  the  industry 
leaves  the  independent  producer  in  a  difficult  position. 

But  the  door  has  not  been  completely  closed  to  the  inde- 
pendent producer,  yet  any  independent  producer  in  order 

to  be  able  to  get  even  his  foot  in  the  door  must  have  some- 
thing that  the  public  of  today  wants. 

If  Mr.  Abramson  had  this  something  he  would  now  be 

producing  pictures  and  not  filing  suits. 

Mr.  Abramson  may  really  feel  that  the  "system"  has 
been  against  him  but  we  should  not  look  for  any  such  com- 

plicated reason  to  explain  his  present  inactivity  in  produc- 
tion. At  one  time  the  name  of  Ivan  Abramson  in  the 

motion  picture  trade  stood  for  a  cheap,  sensational,  sexy 

type  of  picture  for  which  there  is  no  more  demand  now 
than  there  is  for  hoop  skirts.  The  Abramson  touch  was 
once  a  byword  in  the  business.  But  that  day  passed  and 
with  it  passed  Mr.  Abramson  as  a  motion  picture  producer. 

He  is,  however,  entitled  to  his  day  in  court.  But,  unless 
we  miss  our  guess  badly,  that  day  will  not  be  even  slightly 

profitable  to  him. 
*    *  « 

Heroes 

PERSONS  who  sit  back  comfortably  and  safely  in  their 
theatre  chairs  belittling  the  efforts  which  are  made  to 

provide  daring  and  realistic  scenes  in  motion  pictures, 
should  find  something  in  the  accounts  of  the  airplane 
accident  in  California  to  change  their  attitude.  Persons 
who  know  nothing  of  motion  picture  production  are  far 

too  prone  to  describe  as  faking  scenes  which  in  many  cases 
have  beerf  made  possible  only  through  the  fine  courage 
of  production  people. 

The  unfortunate  accident  in  California  illustrates  the 

degree  of  peril  which  production  people  constantly  subject 

themselves  to  in  their  zealousness  to  provide  better  enter- 
tainment. 

The  men  who  lost  their  lives  in  this  accident  carried 

with  them  into  the  air  on  their  last  flight  that  same  fine 

courage  which  is  the  hallmark  of  the  hero  the  world  over. 

—MARTIN  J.  QUIGLEY. 
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Will  Erpi  Go  Out  on  Its  Own? 

New  Giant  Has  Growing  Pains 

Try  These  Figures 
On  Your  Statisticator 

Electrical  Research  Products,  Inc., 
boasts  4,000  employes,  2,500  of  whom 
are  located  in  the  United  States.  It 
has  300  engineers  in  the  field  making 
installations.  It  has  a  hundred  tech- 

nical inspectors  checking  up  on  these 
same  installations.  It  also  has  three 
sound  schools,  one  for  the  making  of 
installation  engineers,  one  for  those 
who  have  been  in  the  field  and  aspire 
to  become  technical  inspectors  and 
a  third,  graduate  affair,  for  the  tech- 

nical inspectors  themselves.  Erpi 
also  has  70  amplifying  channels,  100 
disc  machines,  60  61m  recorders,  65 
newsreel  trucks  and  25  location 
wagons. 

It's  Just  Too  Awful  Bad 

When  You  Try  to  Be  N ice 

And  Have  This  Happen! 

It  Seems  That  Wilstach  Said  Some- 

thing About  "Tight  As  a  Tabloid 
Columnist"  and  Then — 

(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  7.— Frank  J.  Wilstach, 
who  might  be  described  as  the  buffer-state 
between  the  Hays  organization  and  the 
press,  has  got  himself  involved  in  a  pretty 
controversy.  And  all  because  he  tried  to 
be  nice! 

Every  New  Year  Day,  as  sure  as  egg- 
nog.  Uncle  Frank  gives  out  a  list  of  the 
smartest  and  snappiest  similes  pulled  dur- 

ing the  year.  All  you  have  to  do  is  say 

something  like  "I  feel  like  a  wet  dish-rag" 
and  he  has  his  little  pencil  and  notebook 
out,  to  jot  the  thing  down  and  save  it  for 
official  pronouncement  when  the  right  time 
comes. 

"Tight  as  a  Tabloid  Columnist" 
This  year — only  the  other  day,  though 

it  seems  like  years  ago — Dr.  Wilstach  an- 
nounced'that  one  of  the  brilliant  nifties  of 

the  year  was  the  simile,  "Shut  up  as  tight  as 
a  tabloid  columnist  at  five  a.  m."  Franklin 
Pierce  Adams,  who  conducts  the  celebrated 
Conning  Tower  column  in  the  New  York 
World  over  the  initials  F.  P.  A.,  was  re- 

membered by  Wilstach  as  the  man  who 
pulled  it. 
And  so  Wilstach  honored  F.  P.  A.  by 

including  this  bon  mot,  or  bon  phrase,  in 
the  list.    And  was  F.  P.  A.  duly  pleased? 

Look  What  Happened 

Listen  to  this,  written  in  Adams'  own 
particular  brand  of  green  ink: 

"In  accordance  with  his  annual  custom, 
Mr.  Frank  J.  Wilstach  has  issued  a  few 

pages  of  'The  Best  Similes  of  1929.'  Among 
them,  credited  to  us,  is  'Shut  up  as  tight 
as  a  tabloid  columnist  at  five  a.  m.'  We 
never  said  it;  we  never  wrote  it;  we  are  in- 

capable of  having  thought  it,  as  to  us  it  has 
no  significance  whatever.  We  never  have 
seen  a  tabloid  columnist  at  five  a.  m. ;  we 
never  have  seen  a  tabloid  columnist  tight; 
Mr.  Walter  Winchell,  the  only  t.  c.  we  have 
ever  seen  more  than  once,  does  not,  as  far 
as  we  know,  drink  anything  stronger  than 
coffee.  We  defy  Mr.  Wilstach  to  show  the 
verse  or  paragraph  of  ours  from  which  the 

silly  simile  was  taken." 

Will  Do  40  Millions  Business 

To  Double  Its  Growth  of  1929 

Total  of  4,212  Theatres  Equipped  with  Western  Electric 

Sound — And  Erpi  Does  the  Okaying 

By  PETER  VISCHER 

NEW  YORK,  Jan.  7. — Erpi,  that  powerful  factor  in  the  motion  picture 
industry  with  the  forgettable  name  and  the  curious  nickname — otherwise  Elec- 

trical Research  Products,  Incorporated — is  feeling  growing  pains.  And  these 
growing  pains  may  have  their  effect  upon  the  entire  industry. 

P>pi,  who  sounds  like  a  medieval  giant,  has  turned  out  to  be  a  modern  one. 
Entering  the  film  industry  less  than  three  years  ago,  May  21,  1927,  Erpi  grew 

last  year  into  a  $20,000,000  organization.  This  year  Erpi  will  report  a  business 

of  between  $40,000,000  and  $50,000,000  for  1929,  which  is  dough  in  any  man's money. 

Erpi  ought  to  be  a  baby,  withal  a  husky 
one.  Erpi  is  only  a  subsidiary,  a  subsidiary 
of  the  vast  Western  Electric  organization. 
Erpi  manufactures  nothing,  but  distributes 
and  sells  (with  spectacular  success,  need  it  be 
told?)  the  sound  equipment  manufactured  by 
Western  Electric.  And  Erpi  last  week  issued 

a  list  of  4,212  theatres  equipped  with  "The 
Voice  of  Action,"  to  say  nothing  of  fourteen 
producer  licensees. 

And  Otterson  Is  a  Fox  Trustee 

Now,  Western  Electric  itself  is  a  part  of  the 
huge  system  of  business,  industry  and  com- 

munications built  up  by  the  American  Tele- 
phone and  Telegraph  Company.  And  this 

great  organization,  feared  and  avoided  upon 
its  entry  into  the  motion  picture  field,  has 
more  than  once  officially  and  smilingly  an- 

nounced that  it  has  no  intention  of  doing  a 
picture  business. 

As  a  result,  Erpi  has  grown  in  importance 
and  power.  When  a  decision  affecting  motion 
picture  business  is  made,  the  decision  is  made 
at  250  West  57th  street,  which  is  the  office 
of  Erpi,  and  not  at  195  Broadway,  which  is 
the  office  of  Western  Electric.  When  an 
official  communique  is  prepared  down  town,  it 
is  taken  up  town  for  OK.  Need  I  say  more 
than  that  John  E.  Otterson,  the  head  of  Erpi, 

was  the  particular  individual  called  in  to  be- 

come one  of  the  three  trustees  of  the  vast 
Fox  enterprises. 

A  year  ago,  when  Western  Electric  did  a 
business  of  $287,000,000,  the  total  represented 
by  Erpi  was  a  good  bit  less  than  10  per  cent, 
$20,000,000.  Last  year,  the  Western  Electric 
total  mounted,  true,  to  $400,000,000  or  there- 

abouts, but  the  Erpi  contribution  was  10  per 
cent  or  more,  as  the  figures  will  in  time  show. 

Obviously,  Erpi  is  feeling  growing  pains. 
Under  the  keen  and  close-mouthed  direction 
of  Otterson,  a  business  organization  of  en- 

viable efficiency  has:  been  built  up.  Four  men 
of  particular  helpfulness  surrounded  Otter- 

son :  Whitf ord  Drake,  his  right-hand  man ; 
James  J.  Lyng,  vice  president  in  charge  of 
engineering;  H.  D.  Knox,  vice  president  in 
charge  of  West  Coast  studios,  recently 
brought  from  abroad;  and  C.  W.  Bunn,  sales manager. 

Should  Erpi  suddenly,  or  after  mature  con- 
sideration, decide  to  go  out  on  its  own  (de- 

spite half-hearted  denials  that  any  such  move 
is  contemplated)  it  would  not  surprise  those 
in  the  know.  Nor  would  it  be  unprecedented. 
The  Graybar  organization,  once  a  Western 
Electric  subsidiary,  recently  went  out  on  its 
own;  this  outfit  sold  and  distributed  toasters, 
waffle-irons,  radios  manufactured  by  Western 
Electric,  so  the  analogy  is  not  as  far-fetched 
as  it  might  seem. 

New  Projectionists'  Demands  Would 

Mean  Wage  Increase  of  15  Per  Cent 
Demands  by  projectionists  which  are  estimated  to  represent  a  wage  increase 

of  15  per  cent,  and  exhibitors'  proposals  which  would  mean  a  considerable  de- 
crease in  the  present  projection  room  labor  cost,  featured  the  negotiations  begun 

last  week  by  Chicago  exhibitors  and  the  projectionists'  union,  following  expiration 
of  their  two-year  contract. 

This  year  the  union  was  forced  to  negotiate  with  two  general  exhibitor  groups, 
the  newly  formed  Illinois  Independent  Exhibitors  Association,  as  well  as  the  Jack 
Miller  organization,  the  Chicago  Exhibitors  Association.  Whatever  the  terms  of 
the  new  contract,  they  will  be  the  same  for  both  groups,  according  to  Tom  Malloy, 
union  head. 

One  of  the  reasons  the  new  exhibitor  organization  was  formed,  according  to 
Aaron  Saperstein,  president,  is  to  effect  operating  arrangements  without  the  chain 
and  deluxe  theatre  influence,  said  to  be  present  in  the  older  association. 

The  union  demands,  in  addition  to  the  present  conditions,  a  six-day  week  with 

seven  days'  pay;  an  additional  operator  in  de  luxe  theatres;  and  pay  for  the  half- 
hour  required  to  prepare  equipment  for  the  performance. 

These  demands  were  met  last  week  by  the  Chicago  Exhibitors  Association  with 
a  proposal  for  the  calculation  of  fractional  hours  in  quarter-hours,  not  half -hours ; 
for  the  care  of  batteries  to  be  done  on  regular  time;  for  one  operator  only  in 
theatres  with  merely  sound-on-film  equipment;  one  operator  only  to  assist  an 
engineer  called  in  for  inspection ;  payment  for  such  assistance  only  according  to 
hours  devoted  to  it;  reduction  in  scale  of  permit  men  to  $15  under  that  for  card 
men;  reduction  in  scale  for  small  downtown  houses. 
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Al  Selig,  on  the  Run 

ON  the  Saturday  before  Christmas,  when 

all  through  the  house  (over  at  Tif- 
fany's) not  a  creature  was  stirring  except 

Al  Selig,  the  message  came  that  Party  Girl 
would  open  at  the  Gaiety  on  New  Years 
Eve.  Well,  you  could  have  knocked  Al 
over  with  a  trip-hammer.  Here  it  was 
seven  minutes  after  3  and  on  Tuesday 
evening  the  place  had  to  be  ready. 

You  couldn't  do  anything  Saturday.  You 
couldn't  do  anything  Sunday.  In  fact,  you 
couldn't  do  much  on  Monday  or  Tuesday, 
because  The  Sky  Hawk  was  still  holding 
the  fort  at  the  Gaiety  and  William  Fox  had 
no  intention  of  taking  that  out  until  its  run 
was  ended,  less  than  an  hour  before  Party 
Girl  was  to  come  in. 

Well,  men,  during  those  odd  moments  on 
Monday  and  Tuesday  when  you  and  I  were 

visiting,  ifs  shu  r'member,  Selig  was  dust- 
ing around.  Lobby,  lights,  painting,  pub- 

licity, tickets,  sell-out — all  arranged  in  two 
days.  At  11:10,  when  you  and  I  were  be- 

ginning to  kiss  the  old  year  goodby,  Selig 
was  shooing  the  last  customer  out  of  The 
Sky  Hawk  and  welcoming  the  first  clean- 

ing-woman to  Party  Girl.  At  11:20,  when 
you  and  I  were  the  same,  Selig  was  putting 
the  last  few  tickets  on  sale  in  the  box 
office.  At  11:45,  when  you  and  I  were 
better  than  ever,  Selig  turned  out  the  lights 
and  the  machines  started  grinding  out 
Party  Girl  to  a  capacity  house  on  time  to 
the  minute. 

I  haven't  the  slightest  idea  what  Selig 
was  doing  at  12:15  or  4:15,  but  whatever 
he  did,  he  deserved  it. 

^    ̂   ^ 

Toy  Cannons 
I SEE  that  Canon  Chase  is  demanding 

another  investigation  of  the  motion  pic- 
ture industry.  This  will  give  Arthur  James 

something  to  write  about  for  weeks. 
*  *  * 

Senator  Brookhart 

WHEN  Ivan  Abramson  brought  his  suit 
against  the  Hays  organization  and  a 

flock  of  film  companies  for  $1,300,000, 
charging  monopolization  and  other  crimes, 
he  announced  that  Senator  Smith  W. 
Brookhart,  the  renowned  enemy  of  block 
booking,  would  be  his  trial  counsel. 
The  Hays  organization,  through  Charlie 

Pettijohn,  promptly  announced  that  it  was 
prepared  in  the  matter  of  the  Abramson 
suit  and  particularly  welcomed  it  as  an 
opportunity  to  clash  at  arms  with  the  noble 
Senator. 
Some  fun,  boys. 
BUT  ...  no  sooner  did  Mr.  Abramson 

make  his  announcement  and  Counsel  Petti- 
john issue  his  welcome  than  the  wires  of 

the  press  associations  carried  the  word  of 
Senator  Brookhart  that  he  had  no  intention 
whatsoever  of  acting  as  counsel. 

*  *  * 

Warners  in  Front 

THE  activities  of  the  Warners  in  behalf 
of  sound  is  unceasing.  The  latest  an- 

nouncement is  to  the  efifect  that  the  entire 

Warner-Stanley  chain  will  be  equipped  for 
sound  by  February  1. 

It  is  interesting  to  note  that  the  last  two 
theatres  to  be  converted  to  sound  are  ready 
for  the  event,  the  Savoy  and  the  Family, 
on  Market  street  in  Philadelphia.  It  is  also 
significant  that  the  one  theatre  not  to  be 
converted  to  sound,  the  Princess,  is  either 
to  be  closed  or  placed  on  the  market  as 
real  estate. 

PETER  VISCHER. 

Victims  of  the  Plane  Crash 

"[Story  on  page  39]- 

Kenneth  Hawks  (shown  with  his  wife,  Mary  Astor) Ben  M.  Frankel 

Otto  Jordan Ross  Cook Tom  Harris 

Halleck  Rouse George  Eastman 
[all  photos  by  p.  &  a.] 

Max  Gold 
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Fox's  Reorganization  Plans 

Favorable  to  All  Interested 

Assets  Are  $73,000,000  Above 

Liabilities,  Stockholders  Told 

Fox  Maps  Its  Greatest 

Program  for  1930-1931; 

Studios  Already  Available 

Only  Five  Pictures  Remain  to  Be 

Made  of  Schedule  Up  to 

August 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  7.— With  only  five  pic- 
tures incomplete  of  the  Fox  productions  for 

exhibition  in  the  next  six  months,  studio 
facilities  are  now  available  for  the  compre- 

hensive plans  for  the  season  from  August, 
1930,  to  July,  1931. 
John  McCormack  has  completed  his  first 

singing  and  talking  picture,  said  to  have  cost 
$1,000,000.  Raoul  Walsh  has  gone  West  to 
produce  The  Oregon  Trail.  Victor  Fleming 
will  make  Common  Clay  and  Janet  Gaynor 
will  be  in  Liliom,  directed  by  Frank  Borzagc. 

John  Ford  will  make  Jack  London's  The  Sea Wolf  and  David  Butler  will  film  Mark 

Twain's  A  Connecticut  Yankee  in  King 
Arthur's  Court  in  sound  and  dialog. 

Talking  rights  have  been  acquired  to  these 
novels:  Basquerie,  by  Eleanor  Mercerin;  The 
Mad  Song,  by  Mabel  Gagnells ;  The  Last  of 
the  _  Duanes,  by  Zane  Grey ;  The  County 
Chairman,  by  George  Ade ;  The  Painted  Lady, 
by  Larry  Evans ;  The  Country  Beyond,  by 
James  Oliver  Curwood.  Plays  to  be  made 
into  talkers  include:  The  Man  Who  Came 
Back,  by  J.  E.  Goodman ;  The  Yellow  Ticket, 
by  Michael  Morton;  The  Fatal  Wedding,  by 
Theodore  Kramer,  and  The  Dancers,  b)' 
Gerald  du  Maurier. 
Winfield  Sheehan  when  overseas  obtained 

rights  to  several  works,  and  the  first  to  be 
screened  will  be  The  London  Revue,  with 
Beatrice  Lillie,  the  music  by  Richard  Fall. 

S.  N.  Behrman  on  February  1,  will  join  the 
30  writers  on  the  Coast.  Twenty-nine  direc- 

tors are  now  at  work.  Three  hundred  talk- 
ing and  musical  artists  are  on  the  payroll. 

57,000  Film  Theatres  in 

World,  4  Billion  Capital 

In  Industry,  Is  Estimate 
(Special  to  the  Herald-World) 

GENEVA,  _  Jan.  7. — There  are  fifty-seven 
thousand  motion  picture  theatres  in  the  world, 
with  $4,000,000,000  capital  invested  in  the  in- 

dustry, according  to  an  estimate  and  survey 
of  the  International  Labor  office. 
American  theatres  have  sufficient  capacity 

to  house  100,000,000  patrons  a  week,  says  the 
Labor  office,  while  25,000  of  the  theatres  are 
in  Germany  and  4,000  in  England. 

American  companies  are  credited  with  half 
of  the  total  investment,  the  British  industry 
with  $350,000,000. 

New  Censor  for  Boston 

Named  by  Mayor  Curley 
(Special  to  the  Herald-World) 

BOSTON,  Jan.  7.— Any  hopes  that  Boston 
exhibitors  had  held  they  would  be  relieved  of 
censorship  were  shattered  when  Mayor  James 
M.  Curley  appointed  John  M.  Casey  to  the 
censorship  post. 

Eastman  Denies  Published  Report  He  Would  Finance 
Short  Term  Obligations  of  William  Fox 

(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  7.— Reorganization  of  the  William  Fox  organizations 
had  progressed  to  such  a  point  as  this  issue  went  to  press  that  a  definite 
announcement  of  plans  was  expected  almost  momentarily. 

Conferences  between  William  Fox  and  his  fellow  trustees  and  their  advisors 
were  continuing  favorably  to  all  interested  in  the  progress  of  the  company. 

George  Eastman,  through  the  Eastman  Ko-  "The  Class  A  stockholders'  committee dak  Company,  denied  a  published  report  that  is  working  to  obtain  additional  figures 
he  would  finance  the  William  Fox  short  term     giving  more  details.     The  willingness  of Mr.  Fox  for  the  first  time  since  the  com- 

pany's difficulties  to  make  public  these 
figures  indicates  that  the  committee's  activi- ties are  having  the  desired  efifect. 

"In  so  far  as  Class  A  stockholders  are concerned,  the  present  situation  will  be  re- 
lieved at  the  next  annual  meeting  of  the 

company  when,  in  the  opinion  of  the counsel  of  this  committee,  the  Class  A 
stock  will  have  direct  representation  by  the 
election  of  five  directors,  which  will  remove 
the  principal  barrier  of  closed  control  of 
the  corporation. 
"Inasmuch  as  only  $3,600,000  is  required to  continue  the  payments  of  the  dividends 

of  the  Class  A  stock,  and  that  the  indicated 
earnings  for  the  next  year  will  be  at  least 
equal  to  those  of  1929,  the  refinancing  pro- 

gram should  not  meet  with  any  insur- 
mountable difficulties,  especially  with  the 

now  expected  cooperation  of  all  interested 

parties." 

Bowes  Host  to  5,000  Widows  and  Children 
NEW  YORK — Major  Edward  Bowes,  managing 

director  of  the  Capitol  theatre,  played  host  to  more 
than  5,000  widows  and  children  at  a  morning  program 
at  the  Capitol,  under  the  auspices  of  the  Board  of 
Child  Welfare. 

obligations  and  thus  end  the  trusteeship. 
During  the  week,  Fox  weathered  a  crisis adroitly. 

A  committee  of  Class  A  stockholders 
announced  through  their  counsel,  Stanley 
M.  Lazarus,  that  a  receivership  was  in- 

evitable. "If  the  receivership  is  not  imme- 
diately applied  for  by  the  creditors,"  said 

Lazarus,  "such  immediate  action  is  con- 
templated by  the  Class  A  stockholders  for 

their  protection." The  announcement  was  carried  by  finan- 
cial news  tickers  at  2:35  p.  m.  and  in  the 

35  minutes  remaining-  before  the  close  of 
the  market,  Fox  stock  dropped  to  17,  a  skid 
of  points  and  a  new  low.  During  1929 
the  stock  sold  as  high  as  $105.62. 

Assets  Exceed  $73,000,000 

The  situation  was  such  that  William  Fox, 
who  makes  it  a  rule  never  to  discuss  his 
affairs  publicly,  issued  a  statement.  He 
stated  that  the  assets  of  Fox  Film  over  and 
above  all  liabilities  are  in  excess  of  $73,000,- 
000,  its  earnings  for  1929  more  than  $19,000,- 
000,  and  its  estimated  earnings  for  1930  in 

excess  of  $17,000,000.  Fox's  statement follows: 
"In  connection  with  statements  that  have 

been  made  by  counsel  for  the  socalled 

stockholders'  committee,  I  wish  to  say  that 
the  assets  of  Fox  Film  Corporation  over 
and  above  all  liabilities  are  in  excess  of 
$73,000,000,  and  the  earnings  for  the  year 
of  1929  are  over  $13,000,000  with  a  special 
non-recurring  profit  of  $6,000,000,  or  a  total 
for  the  year  1929  of  over  $19,000,000. 

"The  estimated  earnings  to  be  produced 
in  1930  based  upon"  figures  from  the  oper- ating officials  of  the  company,  are  in  excess 
of  $17,000,000.  The  officials  of  the  company 
are  in  the  process  of  negotiations  which 
when  completed,  they  believe,  will  enable 

them  to  fund  all  of  the  corooration's  short- 
term  obligations.  From  all  appearances  the 
year  1930  will  be  the  greatest  in  every  re- 

spect in  the  history  of  the  company." 
Fox  Film  Recovers  on  Market 

The  Fox  statement,  his  first  since  the 
announcement  of  the  trusteeship  on  Dec. 
6,  brought  Fox  Film  a  recovery  from  a 
new  low  of  16^  to  22^.  It  also  brought 
a  new  statement  from  Farrar  Lazarus,  a 

member  of  the  Class  A  stockholders'  com- mittee.   This  statement  read  as  follows: 
"The  statement  issued  by  William  Fox 

to  the  efiect  that  the  assets  above  the  lia- 
bilities of  the  Fox  Film  Corporation  are 

$73,000,000  indicates  a  book  value  of  $73  a 
share  for  the  Class  A  and  B  stocks. 

"This,  together  with  the  estimate  of 
earnings  for  1929  of  $19,000,000,  showing 
earnings  of  $19  a  share  for  both  classes  of 
stock,  is  reassuring. 

33  Sound  Projects 

Open  Biggest  Year 

Of  Fox  West  Coast 

(Special  to  the  Herald-World) 
SAN  FRANCISCO,  Jan.  7.— With  plans  in 

hand  or  work  begun  on  33  sound  houses, 
Harold  B.  Franklin,  president  of  Fox  West 
Coast  theatres,  predicted  1930  will  be  the 
largest  and  most  important  year  in  new  thea- 

tre expansion  that  Fox  West  Coast  theatres 
have  ever  taken.    The  33  cities  are: 

San  Pedro,  Huntington  Park ;  Los  Angeles : 
Wilshire  &  Hamilton,  Florence  &  Compton, 
Beverly  &  Fairfax;  Hollywood:  Hollywood 
Blvd. ;  Pasadena,  Westwood,  Burbank,  San 
Jose,  Sacramento,  Oakland,  Santa  Barbara, 
Whittier,  Bakersfield,  Berkeley,  Stockton, 
all  in  California;  Phoenix,  Ariz.;  Snokane, 
Wash. ;  Billings,  Mont. ;  La  Grand,  Oregon ; 
Kansas  City,  Mo. ;  Denver,  Col. 

"We  made  these  plans  because  of  the  growth 
necessary  to  accommodate  the  tremendous  in- 

crease in  patronage  since  the  talkies  were  first 
shown,"  Franklin  said. 

"Strange  as  it  may  seem  our  reports  show 
the  best  November  and  December  we  have 
ever  had,  better  even  than  the  1928  boom 

period. "Another  phase  of  future  possibilities  that 
influences  our  expansion  is  the  imminence  of 
three  'talkie'  developments ;  color,  depth  and 
the  much  discussed  wide  film,  not  singly  but 
combined.  When  we  introduce  these  features 
we  expect  another  boon  to  our  patronage  like 
unto  the  first  showing  of  talking  pictures 

in  1928." 
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The  Sound 

=Box= 

Milt  Gross,  Sculpt 

0-o-o-o-h,  Mickey! 

Pass  the  complaining,  please.  Over  there, 
in  the  green  bottle  next  to  the  Chili  sauce. 
Right  here.  Ok. 

Now.  See  here,  Walt  Disney!  What's  all 
this,  anyway?  Times  used  to  be  when  I'd wake  in  a  cold 
sweat  dream- 

ing of  how 
Mickey  Mouse 
saved  the  Prin- 

cess by  throw- 
ing his  head  at 

the  villain.  No 
more  though. 

Now  I  can't 
even  sleep  for 
worrying 

what's  hap- 
pened to  the 

creative  talent 
behind  the  pen. 
Remember  the  fellow  who  comes  on  the  stage 

and  says  "Now  I'll  punch  the  bag  ten 
t'ousand  consekative  times."  He  takes  about 
half  a  dozen  pokes,  stops,  and  turns  around. 

"Well,"  he  says  apologetically,  "you  get  the 

idea." 
That's  what  happened  to  Mickey.  If  you've 

seen  one  Mickey  Mousre  you've  seen  too  many. 
First,  a  skeleton  quartet  comes  clacking  on 
tomb  stones  in  a  swell  buck  and  wing.  All 
right,  funny.  Then  three  stalks  of  celery  do 
a  buck  and  wing  on  a  blue  plate  vegetable 
dinner.  Still  funny.  Than  three  beetles  go 

bughouse  on  a  turtle's  shell.  Now  hereabouts 
the  thing  isn't  hilarious  anymore.  Law  of 
diminishing  returns;  and  all  that. 

Come,  come  now,  old  bean.   Let's  use  it. 
*  *  * 

The  lobby  display  on  Party  Girl  was  some- 
thing for  the  naked  eye  to  see. 

Profile 

Glendon  a  l  l  V  I  n  e. 
Director  of  Advertising 
and  Publicity  for  Fox. 
Five  nine  and  weighs 
147  with  two  pounds  of 
clothing.  not  wearing 
two  pounds  of  clothing, 
he  weighs  the  conven- 

tional 145.  Bluest  eyes 
on  Tenth  Avenue. 

Thirty-six  years  old  and 
has  nice  gray  hair  over 
worrying  over  his  gray 
hair.  Married  last  June 
but  still  talks  with  his  thumbs  in  his  vest.  A 
genuine  Kansas  City  Star  man.  Later  on 
Irihune,  press  agent  for  musicals,  eight  years 
with  Paramount,  and  last  two  years  with  Fox. 
Very  enthusiastic  about  future  of  his  organ- 

ization. "We  did  40  per  cent  more  business 
this  month  than  last  year's  corresponding 
month."  Carries  his  data  on  the  backs  of 
envelopes.  Has  three  telephones  and  a  water- 

proof filing  cabinet.  Writes  passes  with  either 
hand. 

^   ̂   ̂  

Maurice  Chevalier  sang  at  a  Paul 
Block  party  the  other  night  as  a  favor 

to  Adolph  Zukor — and  wouldn't  accept 
a  dime  for  it.  P.  B.  sent  a  check  for 
$1,000  to  a  Paris  hospital. 

*  *  * 

The  Duncan  sisters  tell  me,  not  for  pub- 
lication, that  The  Hollywood  Revue  was 

expressly  written  for  them  and  it's  the  story 
of  their  own  lives.  They  too  landed  in  New 
York  with  four  dollars  between  them. 

NORMAN  KRASNA 

Glen  Allvine 

Sound  Making  Slow  But  Sure  Progress 

Overseas^  Says  Joe  Brandt 

Britain  to  Install  Many  of  Its  Own  Sound  Equipments,  Declares  Columbians 
President — Situation  Confused  in  France  and  Germany 

(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  7. — Limited  distribution  and  comparatively  smaller 
population  are  making  the  general  adoption  of  talking  pictures  a 

slower  process  in  foreign  countries  than  in  the  United  States,  but  the 

public  is  enthusiastic  and  final  settlement  of  the  interchangeability  problem 

is  helping  to  clear  the  atmosphere,  says  Joe  Brandt,  president  of  Columbia, 

who  has  the  experiences  of  three  trips  abroad  in  1929  to  support  his  findings. 

FOLLOWING   is    the    situation    in  the 
various  countries  as  seen  by  Brandt  and 

as  based  on  his  observations  in  the  past 

year: 
GREAT  BRITAIN 

"Due  to  some  technical  problem,  Brit- 
ish Acoustics  was  not  prepared  to  compete 

with  the  American  made  machines.  As  a 
result  the  American  machines  made  consid- 

erable inroads  before  the  British  machines 
could  be  marketed.  The  situation  today  is 
that  there  is  a  predominance  of  American 
made  machines  in  the  theatres.  I  look  for 

the  installation  of  many  British  made  ma- 
chines in  Great  Britain. 

"None  of  the  mechanical  companies  now 
object  to  the  use  of  American  made  film 
on  British  made  machines,  provided  that 
the  tone  quality  is  as  good  as  that  of  the 
Americans. 

Phenomenal  Grosses 

"The  British  public  have  taken  to  talk- 
ing pictures  as  keenly  as  the  American,  and 

exhibitors  appreciate  that  never  in  the  his- 
tory of  the  business  have  they  taken  in 

such  phenomenal  grosses. 

"British  International,  Maxwell's  organ- 
ization, has  equipped  its  studios  with  RCA 

equipment.  British  Dominions,  Herbert 
Wilcox  company,  is  using  Western  Elec- 

tric. British  Gaumont  has  been  success- 
fully recording  on  British  Acoustics. 

FRANCE 

"The  situation  in  France  is  a  bit  more 
complicated.  The  most  progressive  organ- 

ization for  the  development  of  reproduc- 
tion and  recording  of  sound  is  the  estab- 

lishment of  Jacques  Haik.  Haik  had  in- 
tended to  market  a  talking  picture  device 

but  concluded  arrangements  with  a  very 
large  electrical  company  over  there  to  han- 

dle the  manufacturing  and  selling  of  ma- 
chines in  France. 

"Pathe  Natan  were  equipping  their  studio. 
The  producers  of  France  contemplate  that 
they  will,  as  soon  as  they  can  get  proper 
studio  installations,  produce  as  many 
French  talking  pictures  within  a  period  of 

18  months  as  they  did  during  a  year's 
period  of  silents. 
"Submarine  ran  at  the  Cameo  for  four 

months  and  The  Jazz  Singer  broke  a  rec- 
ord by  staying  six  months  at  the  Aubert 

Palace. 
GERMANY 

"The  situation  in  Germany  is  rather 
chaotic  due  to  the  suits  pending  and  in- 

junctions granted  against  American  devices. 
The  combmation  of  the  Tobis  and  the 
Klang  interests  have  retarded  the  installa- 

tion of  American  machines,  but  Warner 
seems  to  have  been  particularly  successful 
in  the  exhibiting  of  The  Jazz  Singer.  The 
German  independent  producers  have  all 
come  to  the  conclusion  that  it  will  take  a 
very  considerable  time,  possibly  over  a 
year,  before  the  Germans  can  properly 
equip  their  studios. 
"There  was  a  tendency  in  Germany  to 

restrict  production  to  silent  pictures  in  an 
effort  to  curb  the  desire  of  the  public  for 
talking  pictures,  but  the  invasion  of  some 
of  the  synchronized  pictures  has  developed 

a  desire  on  the  part  of  German  producers 
to  meet  the  demand. 

AUSTRIA  AND  ITALY 

"Austria  is  in  a  very  peculiar  position, 
because  geographically  Austria  cannot 
afford  to  make  talking  pictures.  Its  market 
is  very  restricted.  Installations  have  been 
very  slow  and  many  lawsuits  have  been 
started  to  restrain  those  exhibitors  who 
wanted  to  install  American  machines.  I 
believe  there  are  one  or  two  installations 

in  the  bigger  theatres  but  they  are  suffer- 
ing from  the  lack  of  product  because  of 

the  German  interest. 

"In  Italy  there  has  been  a  more  pro- 
gressive state  of  mind  among  exhibitors. 

In  the  principal  cities  there  have  been  a 
great  many  installations.  A  few  of  the 
musical  pictures  have  got  by  with  titles 
and  American  songs. 

OTHER  COUNTRIES 

"The  other  countries,  such  as  Hungary 
and  the  Balkans,  are  apparently  going  very 
slow  on  installations,  as  they  realize  tliat 
they  cannot  produce  in  their  own  country 
pictures  in  which  their  native  tongue  is used. 

"Russia  seems  to  be  going  ahead  on  the 
basis  of  a  definite  program  to  manufacture 
talking  pictures.  There  the  producing  and 
exhibiting  of  pictures  is  entirely  financed 
by  the  government. 

_  "From  my  talk  with  several  representa- tives of  circuits  in  the  Far  East,  it  seems 
as  if  those  countries,  and  particularly  India, 
Australia  and  Africa,  are  going  ahead  in  a 
big  way.  Japan  also  is  showing  American 

talking  pictures." 

1930  Construction 

To  Top  That  of 1929, 

Hoover  Reports  Say 

(Special  to  the  Herald-World) 
WASHINGTON,  Jan.  7.— President  Hoover 

told  callers  that  1930  promises  to  be  a  far 
better  construction  year  than  1929,  according 
to  figures  held  by  the  Department  of 
Commerce. 

Reports  from  29  states  indicate  projects  in- 
volving $1,550,000,000,  which,  combined  with 

the  $1,050,000,000  of  the  railroads  and  the 
$2,100,000,000  of  the  public  utilities  insures  a 
program  of  at  least  $5,000,000,000  when  com- 

plete reports  are  all  made. 

/.  B,  Dagger  Elected  to 

Head  Dallas  Film  Board 

(Special  to  the  Herald-World) 
DALLAS,  Jan.  7. — J.  B.  Dugger,  manager 

of  the  local  Paramount  exchange  was 
elected  head  of  the  Dallas  Film  Board  to 
serve  the  unexpired  term  of  P.  K.  Johnston, 
which  extends  to  next  September.  Johns- 

ton, who  until  recently  was  the  manager  of 
the  Fox  Dallas  exchange,  resigned  his  posi- 

tion with  the  Fox  organization  to  go  with 

Publix. 
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Award  Goes  to  Small  Town  House 

Having  Acoustical  Expert's  Okay 

Editor's  Recommendation  Wins 

Plaque  for  St.  Charles  Arcada 

YOU  ARE  CORDJALLY  INVITED  TO  BE  A  GUEST  AT  THE 

CIVITAN  CLUB  LUNCHEON 
FRIDAY.  JANUARY  3RD.  1:00  P.  M. 

TUTWILER  HOTEL 
AT  WHICH  TIME  THE 

EXHIBITORS  Herald  World 
AWARD  OF  MERIT 

TO  THE 
RiALTO  Theatre 

FOR  SOUND  PICTURE  REPRODUCTION 
WILL  BE  PRESENTED  TO 

R.  M.  KENNEDY.  MANAGER 

Invitation  issued  by  Rialto,  Birmingham 

Results  Should  Be 

Definite 

I  think  your  idea  of  an  honor  award 
for  exhibitors  who  maintain  a  high 

quality  of  sound  reproduction  is  not 
only  splendid  from  an  idea  standpoint, 
but  I  beHeve  it  will  be  rewarded  with 

definite  results.  We  spend  a  great 
deal  of  time  and  money  in  the  studio 
to  achieve  results  in  our  sound  record' 
ing,  but  this  is  all  wasted  unless  sound 

reproduction  in  the  theatres  is  main- 
tained at  the  same  standard.  A  plan 

such  as  this  which  will  tend  to  make 

the  exhibitors  actually  conscious  of 

quality  can  only  result  in  higher 

profits  for  everyone  in  the  motion  pic- 
ture industry. 

IRVmO  G.  THALBERG. 

Vice   President,  Metro-Goldwyri' 
Mayer  Studio. 

In  This  Corner,  Petti john; 

In  This— But  Where  Did 

Senator  Brookhart  Go? 

Is  It  Possible  Promoter  Ahramson 

Announced  His  Fighter  Before 

Signing  His  Stable? 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  7.— It  looked,  for  a  few 
brief  moments  last  week,  as  though  the  man 
had  been  found  to  promote  the  greatest  Battle 
of  the  Century:  Ivan  Abramson.  He  an- 

nounced he  had  Senator  Smith  W.  (Block 
Booking)  Brookhart  all  signed  on  the  dotted 
line,  practically  in  training.  Charlie  Pettijohn 
promptly  came  back  with  word  that  his  sreat 
little  piece  of  fighting  machinery,  Hays  Office, 
had  been  waiting  for  the  chance  for  years. 

"Senator  Brookhart,"  said  Abramson,  with 
the  easy  gesture  of  a  man  who  had  the  papers 

in  his  pocket,  "will  be  trial  counsel  in  my  suit 
against  the  Hays  organization  and  others  for 

$1,300,000." Pettijohn  rubbed  his  hands,  dreamily.  He 
was  wondering  whether  it  had  to  be  gloves, 

or_  if  it  couldn't  be  done  with  bare  knuckles, shillalahs,  knives,  or  pineapples  at  ten  paces. 
The  Herald-World  sent  scouts  at  once  to 

arrange  a  site  for  the  battle,  when  Senator 
Brookhart  pulled  a  Tunney  and  in  perfect 
English  told  representatives  of  the  press  asso- 

ciations that  he  had  not  the  slightest  intention 

of  fighting  under  Ivan  Abramson's  promotion. 

Mayor  Thacher  of  Albany,  N,  Y.,  Presents  Symbol  of 

Better  Sound  Reproduction  to  Buckley 

By  JAY  M.  SHRECK 

There  may  be  pride  in  ownership,  but  there  is  twofold  pride  in  award. 

Theatres,  large  and  small,  outstanding  in  their  quality  of  sound  reproduction 

have  been  presented  with  the  Herald-World  Plaque,  which  signifies  that  the 

exhibitor  and  his  staff  have  devoted  time  and  effort  to  reproduction  with  a  view 

of  offering  the  theatres'  clientele,  and  new  patrons,  the  best  in  motion  picture 
entertainment. 

A  recent  award,  recommended  by  the  local  newspaper  editor,  has  just  been 

made  to  the  Arcada  theatre,  St,  Charles,  111.,  a  500-seat  theatre  in  a  town  of  4,099. 

It  is  gratifying  to  learn  that  this  house,  prior  to  the  award,  was  found  to  have 

excellent  acoustical  conditions  by  no  less  an  authority  than  Dr.  Paul  E.  Sabine  of 

the  Riverside  Laboratories.  Dr.  Sabine  is  nationally  known,  as  was  his  father. 

Recommendation  for  presentation  of  the  Award  of  Merit  to  the  Arcada,  of 

which  W.  L.  Pracht  is  manager,  was  made  by  P.  M.  Paschal,  editor  of  the  St. 

Charles  Chronicle, 

In  announcing  the  Award,  the  Chronicle,  in  a  top  story,  said: 

"In  making  the  Award  emphasis  was  placed  on  two  prime  requisites:  Good 
acoustical  conditions  in  the  theatre,  and  good  reproducing  equipment.  Dr.  Sabine, 

a  leading  authority  in  acoustics,  made  a  thorough  test  at  the  Arcada  auditorium 

and  found  conditions  excellent.  Numerous  tests  were  made  by  the  Operadio 

Manufacturing  Company  and  United  Reproducing  Engineers  and  invariably  the 

verdict  was  'acoustics  excellent.' 

"The  reproducing  equipment,  the  De  Forest  Phonofilm  and  Phonodisc,  was 
found  to  be  of  the  highest  quality,  the  installation  having  been  under  the  personal 

supervision  of  Dr.  De  Forest.  Especially  commended  were  the  three  sets  of 

speakers  with  which  the  Arcada  is  equipped  whereby  the  projectionist  can  at  any 

time  switch  from  one  to  another,  getting  maximum  efficiency  from  the  various 
recordings. 

"The  plaque,  which  is  indeed  a  work  of  art,  is  reproduced  in  another  column, 

and  is  now  on  display  at  the  box  office  window." 

Acknowledging  receipt  and  presentation  of  the  Plaque,  Mr.  Pracht  writes: 

"Please  excuse  my  tardiness  in  acknowledging  the  finest  Christmas  gift  received 

this  year,  the  Merit  Award  ....  so  please  accept  my  sincere  thanks  and  apprecia- 

tion for  this  truly  wonderful  gift." 

On  the  letterheads  of  the  Arcada  there  will  be  printed  a  small  reproduction 

of  the  Plaque. 

In  Albany,  N.  Y.,  the  mayor  presided  at  the  presentation  of  the  Plaques  to  two 

theatres.  The  story  of  these  presentations  follows : 

Talk  about  your  Christmas  presents,  or,  what  is  better  yet,  let  C.  H.  Buckley, 

owner  of  the  Leland  and  Harmanus-Bleecker  theatres  in  Albany,  N.  Y.,  do  the 

talking.  For  Mr.  Buckley  admits  that  he  never  received  a  Christmas  present  that 



quite  equalled  the  one  that  caine  his 
way  a  couple  of  weeks  ago. 

Maybe  it  was  a  bit  premature,  arriv- 
ing a  day  or  so  before  Old  Santa  himself 

put  in  his  appearance,  but  it  was  such  a 

joyful  surprise  that  "Chris"  Buckley,  his 
face  wreathed  in  smiles,  made  his  way 
forthwith  to  the  office  of  Mayor  John 
Boyd  Thacher  in  the  city  hall,  and  right 
then  and  there  proceeded  to  tell  him 
about  it,  knowing  that  it  was  an  event  in 
which  the  mayor  and  everyone  in  the 
city  of  140,000  inhabitants  would  be 
interested. 

And  maybe  Mayor  Thacher  wasn't 
pleased  when  he  heard  that  Mr.  Buckley 
had  received  not  one  but  two  of  the 

awards  made  by  the  Exhibitors  Her- 
ALD-WoRLD  for  the  high  quality  of  the 
reproduction  of  sound  pictures  in  the. 
two  houses. 

Mayor  Thacher  is  always  on  the  look- 
out for  things  that  improve  his  home 

city  and  naturally  he  wants  his  theatres 

to  be  numbered  among  the  best  in  the 

country.  And  so  when  Mr.  Buckley  re- 
ceived the  two  awards,  he,  too,  did  a  bit 

of  smiling  and  then  proceeded  to  con- 
gratulate Mr.  Buckley  with  a  camera- 

man right  on  the  spot. 

It  was  a  big  event,  and  now  Mr. 
Buckley  has  placed  the  two  bronze 

plaques  right  on  the  front  of  the  respec- 
tive theatres  where  they  can  be  seen  by 

everyone  as  he  lays  down  the  price  of 

his  admission,  and  which,  as  Mr.  Buck- 

ley says,  assures  the  patron  of  the  very 
best  of  entertainment  and  the  highest 

quality  of  sound. 
To  date  200  theatres  in  cities,  neigh- 

borhood communities  of  cities  and  small 

towns  have  received,  or  have  been  rec- 
ommended to  receive,  the  Herald- 

World  Plaque.  These  theatres  range  in 

seating  capacity  from  250  to  6,000. 

Next  week  we  will  review  the  com- 
ments of  editors  on  the  question  of 

sound  reproduction. 
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Hays,  in  "See  and  Hear,'* Traces  Industry  Growth 

From  Early  Experiments 

It's  All  Done  in  63  Pages  and  the 
Entire  History  Is 

Retraced 

Just  around  the  corner  is  coming  "a  motion 
picture  flashed  on  the  screen  as  large  as  the 
ordinary  stage,  the  figures  moving  in  perspec- 

tive, speaking  naturally,  all  in  the  vivid  colors 
of  life,"  writes  Will  H.  Hays  in  his  new 
volume,  "See  and  Hear,"  carrying  the  sub- 

title, "A  brief  history  of  motion  pictures  and 

the  development  of  sound." Sound,  its  origin  and  growth,  comprises 
almost  one-half  of  the  book,  the  first  half 
tracing  the  development  of  the  motion  pic- 

ture from  its  first  embryonic  beginnings  long 
before  Thomas  A.  Edison  began  his  experi- 

ments in  1887.  These  beginnings,  often  told 
in  the  journalism  of  the  industry,  are  treated 

interestingly  and  picturesquely  in  Hays'  vol- 
ume, with  occasional  quotations  from  Terry 

Ramsaye's  "A  Million  and  One  Nights." 
Throughout,  the  volume  is  dotted  with  pic- 

tures, from  the  interior  of  a  nickelodeon  to 
reproductions  of  sound  film  strips. 

First  Order  for  Film 

In  the  first  chapter,  on  "The  Genesis  of 
the  Motion  Picture,"  there  is  reference  to 
Edison's  first  order  for  film  from  George 
Eastman — and  "the  motion  picture  had  come 

into  being" . "An  Industry's  Early  Days,"  the  second 
chapter,  pictures  a  series  of  events  that 

played  a  big  part  in  development:  the  show- 
ing of  Armat's  projector,  called  the  Vitascope 

when  Edison  purchased  it,  in  1896,  with  April 

23  as  "the  real  birthday  of  the  motion  picture 
as  a  form. of  public  entertainment";  the  finale 
with  those  in  the  front  rows  "jumping  from 
their  seats  to  avoid  being  deluged  by  the 

waves"  in  the  picture  of  Manhattan  Beach"; 
the  beginnings  of  Adolph  Zukor,  Marcus 

Loew  and  William  Fox;  Carl  Laemmle's 
White  Front  theatre  in  Chicago  with  "a  bright 
messenger  boy  by  the  name  of  Sam  Katz 

to  play  the  piano";  Jesse  L.  Lasky  and  Cecil 
B.  DeMille  renting  a  barn  in  Hollywood  for 
a  studio ;  the  first  serial ;  the  first  newsreel ; 
the  opening  of  the  Strand  in  1914. 

Under  "Organization  of  an  Industry,"  Hays 
describes  the  formation  of  the  M  P  P  D  A  and 
its  purposes,  the  public  relations  committee, 
gives  statistics  on  employment,  activities  in 
the  field  of  religious  and  surgical  pictures. 

Sound  in  1862 

Sound  pictures.  Hays  points  out,  had  their 

suggestions  in  1862  and  1892  and  in  Edison's 
Kinetoscope  in  1894,  and  Laemmle  experi- 

mented with  it  in  the  Synchroscope,  while 
Edison  in  1913  launched  another,  the  Camera- 
phone  or  Kinetophone. 
The  modern  talking  picture,  with  tre- 

mendous and  dazzling  development  since 
1926,  had  been  a  subject  of  experiment  for 
five  years  previous,  an  experiment  with  the 
greatest  problem  lying  in  commercial  prac- 

ticability, or,  as  Hays  puts  it,  how  to  "pro- 
duce satisfactory  qualities  of  sound  in  ade- 
quate volume."  Then  comes  the  familiar 

history  of  the  Warner  Brothers  contract  with 
Western  Electric  in  1926,  the  premiere  of 
Vitaphone  August  6  of  that  year,  the  tragic 
death  of  Sam  Warner;  the  coming  of  Fox 
into  the  talking  picture  field.  In  a  chapter 
on  the  recording  of  sound  pictures.  Hays  tells 

of  how  the  "success  of  the  Jazz  Singer  became 
the  signal  for  all  the  producing  companies 
to  enter  the  sound  field."  He  describes  the 
kinds  of  recording  and  then  goes  on  into  the 
final  chapter,  on  the  future  industry,  with 
every  new  picture  marking  an  advance  in 

production. 
A  history  of  the  motion  picture  in  63  pages, 

and  that  in  itself  is  a  real  accomplishment.  to 

say  nothing  of  the  attractiveness  with  which 
it  is  presented. 

Bill  for  Government  Production  of 

Films  Given  to  Congress  by  Lankford 

(From  Washington  Correspondent  of  Herald-World) 

WASHINGTON,  Jan.  7. — A  bill  providing  for  a  department  of  general  welfare 
to  have  full  control  of  radio  and  also  to  produce  Elms  for  the  Government  and 
provide  £lms  for  schools,  churches,  lodges  and  other  organizations,  was  introduced 

in  Congress  yesterday  by  Representative  Lankford  of  Georgia,  author  of  the  un- 
successful bill  to  introduce  Sunday  Blue  Law  into  the  District  of  Columbia. 

With  the  exception  of  the  Brookhart  block  booking  bill,  this  is  the  Srst  adverse 
£lm  legislation  to  be  introduced  in  the  present  Congress,  and  represents  the  first 
move  of  the  reformers.  The  Brookhart  bill  was  reintroduced  to  back  up  its 

author's  assertion  that  he  would  continue  to  fight  for  the  legislation,  and  so  far  no 
steps  have  been  taken  to  secure  consideration  of  it. 
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Flames  tried  to  complete  what  the  march 
of  film  production  had  started  when  a 
fire  recently  caused  $100,000  damage  to 
the  building  which  had  housed  the  old 
Selig  studio  in  Chicago.  Two  candy  com- 

panies and  a  rug  concern  now  use  the 
building.    (P.  and  A.  Photo.) 

Warners  Appoint 

Rapee  as  General 

Musical  Director 

(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  7.— Erno  Rapee,  for 
many  years  associated  with  S.  L.  Rothafel, 
and  conductor  of  the  symphony  orchestras 
at  the  Capitol  and  Roxv  theatres  in  New 
York,  has  signed  a  contract  with  Warner 
Brothers  to  become  general  musical  di- 

rector of  their  studio,  it  has  been  announced 
by  J.  L.  Warner,  vice  president  in  charge 
of  production. 

Rapee,  who  is  noted  for  his  compositions 

"Diane,"  "Charmaine"  and  "Angela  Mia," 
will  have  charge  of  all  musical  activities 
connected  with  the  program  of  Vitaphone 
specials  made  at  the  Warner  studio  during 
the  coming  months. 

Irving  D,  Rossheim, 

Former  F  N  President, 

Joins  Brokerage  Firm 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  7.— Irving  D.  Ross- 
heim, former  president  of  First  National 

Pictures,  Inc.  and  the  Stanley  Company  of 
America,  has  been  named  a  general  partner 
in  the  banking  and  brokerage  firm  of  New- 
burger,  Henderson  and  Loeb  of  New  York 
and  Philadelphia. 

Starting  with  the  Stanley  company  as 
assistant  counsel,  he  became,  successively, 
comptroller,  assistant  treasurer  and  treasurer. 
He  then  served  as  president  of  First  Na- 

tional Pictures,  Inc.,  and  after  that  as 
president  of  the  Stanley  company.  At 
present  he  is  active  on  the  board  of  di- 

rectors of  Warner  Brothers. 

Theatre  Owner  Ends  Life 
(Special  to  the  Herald-World) 

AKRON,  Jan.  7.— Poor  health  and  worry, 
believed  to  have  been  caused  by  a  bombing 
and  fire  at  his  theatre,  caused  Park  J. 
Palmer,  exhibitor,  to  end  his  life  by  shoot- 

ing himself  in  the  head  with  a  pistol. 

Bars  Picture  She  Hasn't  Seen 

As  Climax  to  Censorial  Mania 

And  Now  Petitions  Are  Demanding  Forced  Exodus,  for  Mayor's 

Censor  Appointee — She  Wanted  Family  Type  Film 

So  She  Rejected  Bulldog  Drummond 

Censors  move  in  ridiculous  ways,  their  blunders  to  perform.  But  out  in 
Evanston,  Chicago  suburb  where  anything  but  the  intellig/entsia  is  a  rare 
exception  and  where  logic  is  a  regular  subject  of  study  for  the  Maturing  Mind, 

there  exists  a  type  of  censorship  that  defies  any  of  the  three  R's — Rhyme, 
Reason  and  Ratiocination.  Two  times  that  peculiar  censorial  bent  has  "broke" theatres. 

The  only  beam  of  mental  sunlight  that 
has  been  able  to  force  its  way  through 
the  fog  is  a  movement  in  the  form  of  a 
petition  demanding  the  removal  of  the  ap- 

pointed  misinterpreter   of   public  opinion. 

Bars  Film  She  Hasn't  Seen 
Fours  years  of  iron-handed  censorship, 

with  only  an  occasional  hiatus  in  which  an 
exhibitor  arising  in  the  morning  could  be 
certain  that  by  show  time  he  would  not 
have  had  to  substitute  another  picture, 
brought  a  climax  of  climaxes  when  a  pro- 

duction was  barred  because,  as  the  censor 

explained,  she  wanted  to  "insure  a  family 
type  picture  for  the  New  Year's  Holiday"! And  she  admitted  she  had  not  even  seen  the 

production! 
Mrs.  Carleton  Randolph,  appointee  of 

Mayor  Charles  H.  Bartlett  on  recommenda- 
tion of  the  staid  Woman's  club,  has  been 

flinging  rejection  slips  hither  and  yon  with 
dictatorial  abandon.  Two  motion  picture 
houses  in  that  city  of  75,000  have  gone  to 

the  wall  because  of  her  dislike  of  "crime" 
films  or  "night  life"  pictures,  and  now  she has  locked  horns  with  the  Balaban  and 
Katz  organization,  which  maintains  the 
Varsity  theatre. 

Rejects  Three  to  Five  a  Week 
Since  Publix  took  over  the  Varsity  a  year 

ago,  Mrs.  Randolph  has  passed  many  con- 
troversial pictures,  chiefly  because  she  was 

convinced  partial  censorship  was  a  difficult 
matter  with  Vitaphone  and  sound  track 
pictures.  Prior  to  that  period,  she  had  re- 

jected from  three  to  five  pictures  a  week, 
viewing  them  in  the  morning  and  forcing 
the  manager  to  take  a  trip  to  Chicago, 
obtain  another  and  usually  inferior  film, 
and  hold  a  preview  for  her  approval — all 
before  the  afternoon  opening  time. 
The  latest  trouble  arose  over  the  show- 

ing of  Bulldog  Drummond,  starring  Ronald 
Colman;  a  picture  that  was  admittedly  of 
high  class  and  censor-proof  variety.  But 
the  day  before  its  advertised  appearance, 
Mrs.  Randolph  sent  A.  C.  Archbald,  the 
manager,  the  much-feared  rejection  slip. 
Asked  why,  she  startled  the  manager,  the 
police  department  and  the  usually  benign 
public  with  this  statement: 

"Aly  purpose  in  rejecting  Bulldog  Drum- 

mond was  to  insure  a  faimly  type  picture 

for  the  New  Year's  holiday.  I  did  not  see 
Bulldog  Drummond  and  as  there  had  been 
some  question  of  the  suitability  of  the  two 
preceding  films.  The  Cockeyed  World  and 
Untamed,  I  though  it  advisable  to  ask  that 

a  substitution  be  made." Demand  Her  Resignation 

Thus  Evanston  had  the  spectacle  of  a  pic- 
ture being  rejected  when  it  had  not  been 

seen  by  the  censor,  admittedly  because  she 
realized  a  week  later  that  there  had  been 
passages  to  which  she  objected  in  the 
Cockeyed  World  and  Untamed.  The  city 
is  aroused  to  the  point  where  demands  for 

Mrs.  Randolph's  resignation  flooded  the 
mayor's  office  for  an  entire  day;  but  her 
Woman's  club  connection  and  that  organ- 

ization's political  influence  has  seemed  to 
assure  her  "staying  put." An  example  of  censorship  in  Evanston, 

supposedly  a  city  of  above-the-average  in- 
telligence, occurred  when  Honky  Tonk, 

starring  Sophie  Tucker,  was  shown.  When 
the  time  came  for  the  public  to  hear  the 

song,  "Red  Hot  Mama,"  the  censor  cut  out 
the  sound  and  let  the  film  go  on,  with 
Sophie  lipping  wordless  phrases.  Hoots 

and  hisses  greeted  this  sample  of  "protect- 

ing the  public." 
Bars  Sunday  Shows 

The  United  Artists'  corporation,  on  the 
rejection  of  Bulldog  Drummond,  offered  to 
back  up  the  Varsity  theatre  if  the  censor 
took  reprisals  for  its  making  public  her 

"censorship  without  seeing"  policy.  After 
the  smoke  of  battle  died  down,  she  said  the 
film  could  show  in  Evanston,  but  on  some 
other  day.  Of  course  she  was  not  con- 

cerned with  the  effect  of  advance  booking 
arrangements  on  that  gesture  of  generosity. 

"Movies  tend  to  glorify  crime,"  she  told 
a  gathering  of  clubwomen  some  time  ago. 

"It  is  my  duty  to  prevent  the  children  from 
seeing  crooks  made  into  heroes.  If  the 

public  wants  that  tvpe  of  picture,  they'll 
have  to  go  across  the  line  into  Chicago." And  patrons  are  going  to  Chicago  for 
many  of  their  films.  There  are  no  Sunday 
pictures  in  Evanston;  a  condition  long  at- 

tributed to  Mrs.  Randolph's  activity  among 
the  women  voters  of  the  city. 

Prison  Term  Is  Promised  for  Hoodlum 

Who  Yelled  ̂ ^Fire"  in  Crowded  Theatre 
(Special  to  the  Herald-World) 

OTTAWA,  Jan.  7. — Shouting  a  false  alarm  of  "fire"  in  the  balcony  of  the  thea- 
tre during  a  crowded  matinee  performance,  a  patron  caused  a  rush  at  the  Francais 

theatre,  several  hundred  patrons,  including  many  children,  racing  through  the 
exit.  No  one  was  injured,  thanks  to  the  quick  action  of  employes,  but  the  mis- 

creant eluded  pursuers.  The  description  given  to  the  police  was  that  he  was  35 
years  of  age.  Manager  Joseph  Paquin  immediately  offered  a  reward  of  $100  for 
the  arrest  of  the  offender,  but  without  result. 

Chief  of  Police  Ross  promised  a  penitentiary  term  for  the  offender.  There 

were  1,500  persons  in  the  theatre  at  the  time  and,  fortunately,  his  cry  of  "fire" 
was  not  heard  on  the  orchestra  ffoor  because  of  the  sound  picture  presentation. 
After  restoring  order,  all  patrons  returned  to  their  seats  to  witness  the  show  which 
had  not  been  stopped. 
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2,000  Signers  in  Four  Months 

And  Here  Are  the  Pictures,  Including  Six  Roadshows  and  Twenty  Features,  That 
Tiffany  Is  Promising  in  Return  for  the  Trust  Shown  the  Company  in  Hanging  Up 
Its  Record  of  2,000  Franchise  Holders  Signed  Since  Chicago  Meeting  with  Allied 
Last  August — Hanson  Predicts  Greater  Additions  of  Exhibitors  in  Next  Two  Months 
Than  First  Two  of  Campaign  Produced. 

Paper  Profits,  from  a  magazine  story  of  the  same name. 

Cyclone  Hickey,  the  story  of  a  pugilist's  rise  and fall,  by  A.  P.  Younger. 
liasca,  from  the  poem  of  the  same  name. 
Mareea-Maria,  from  the  novel  of  the  same  name 

by  Sophie  Kerr. 
Cheat  the  Boys,  featuring  Alice  Montague.  Story 

by  A.  P.  Younger. 
The  Torrent,  by  Langdon  McCormick,  author  of 

"The  Storm." 
SHORT  FEATURES 

Color  Symphonies.  Single  reel  subjects  in  sound, done  in  technicolor. 
The  Voice  of  Hollywood.  One-reel  regular  release, 

showing  stars  of  Hollywood  speaking  and  having 
fun.    Produced  by  Louis  Lewyn. 

(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  7. — The  2,000  franchise  holders  who  have  signed  up 
under  the  Tiffany  banner  since  last  August,  setting  a  real  distribution 

record,  will  find  their  confidence  well  placed  and  richly  merited  in  the 

light  of  the  company's  program  calling  for  six  roadshows  and  twenty  features 
in  addition  to  many  short  features,  just  announced  by  Grant  L.  Cook,  executive 

vice-president. 

IT'S  a  real  sales  mark  that  Tiffany  has  hung 
up  since  that  meeting  only  a  bit  more  than 

four  months  ago  at  the  Stevens  hotel  in  Chi- 
cago when  Tiffany  broached  its  franchise  plan 

through  Cook  and  Oscar  R.  Hanson,  general 
sales  manager,  in  conjunction  with  Allied 
States.  Then  followed  some  busy  days  for 
Hanson,  for  in  company  with  Al  Steffes  and 
Col.  H.  A.  Cole  of  Allied  he  traveled  through 
the  Middlewest  and  Northwest,  and  then  on 

to  the  Coast,  explaining  the  five-year  con- 
tract plan. 

Sees  Double  Total  in  Two  Months 
In  two  months  there  had  been  1,000  signers. 

The  number  had  grown  to  1,500  in  another 
month,  and  New  Year  Day  saw  the  total  at 
2,000.  All  of  which  reflects  the  logic  of  Han- 

son's prediction  that  the  next  two  months  will 
find  a  greater  number  of  franchise  holders 
signed  than  in  the  two  first  months  of  the 
campaign. 
And  here  is  what  Tiffany  offers  these  ex- 

hibitors in  return  for  their  faith  in  the  com- 

pany's productions  for  this  year,  while  addi- tional releases  are  to  be  announced  later: 
ROAD  SHOWS 

Jonrpcy's  End.  All-talking  screen  version  of  R. 
C.  SherrifT's  stage  play,  directed  by  James  Whale, 
the  cast  headed  by  Colin  Clive,  who  went  to  Holly- 

wood from  the  Prince  of  Wales  theatre,  London,  to 
play  the  part  of  Stanhope.  No  women  in  the  caet. 
This  will  be  released  on  Broadway  within  a  short 
time. 

Party  Girl,  with  Douglas  Fairbanks.  Jr.,  and  star 
cast.  Now  being  shown  at  the  Gaiety  theatre.  New 
York.  All-talking. 

Resurrection.  Musical  and  talkinc  version  of  Tol- 
stoi's masterpiece,  with  William  Collier,  Jr.,  heading the  cast. 

Mamba.  All-talking  and  technicolor  story  of  white 
people  in  the  African  jungles,  with  Jean  Hersholt, 
Eleanor  Boardman,  Ralph  Forbes.  Cost  of  picture 
will  exceed  $500,000. 
The  Lost  Zeppelin.  All-talking,  with  Conway 

Tearle.  Virginia  Valli.  Ricardo  Cortez.  Now  show- 
ing at  the  Park.  Boston,  where  it  hae  broken  all 

house  records.  A  Zeppelin  sails  for  the  South  Pole 
and  is  wrecked.  Romantic  story  of  an  "eternal  tri- 

angle."   More  than  a  year  in  the  making. 
Second  All-Talking  Technicolor  Production,  with 

locale  in  the  South  Sea  Islands. 
REGULAR  RELEASES 

Mae  Murray  in  Peacock  Alley.  All-talking,  with 
singing  and  dancing  sequence  in  color.  George  Bar- 
raud  plays  opposite  star. 

Troopers  Three.  Story  of  the  U.  S.  Cavalry,  with 
Rex  Lease,  Dorothy  Gulliver,  Slim  Summerville  in 
cast. 

Painted  Faces,  featuring  Joe  E.  Brown  as  a  circus 
clown.  All-talking. 

Snnny  Days,  a  musical  college  story  of  youth,  love 
and  laughter. 
The  Medicine  Man.  All-talking,  singing  and 

dancing.  From  the  New  York  stage  play  of  the 
same  name  by  Eflliott  Lester. 
Leo  Carrillo  in  Mister  Antonio,  with  Virginia 

Valli.    All-talking.    Carrillo's  first  talkng  picture. 
Love  Waltz,  a  Viennese  romance  with  music,  fea- 

turing Mae  Murray. 
High  Treason.  A  dramatic  production  looking  into 

the  future. 
Love,  Life  and  Laughter.    A  drama  of  love. 
Luxury  Girl,  dramatic  picturization  of  an  uptodate 

theme. 
Left-Over  Ladies,  by  Ursula  Parrott,   author  of 

Ex-Wife. 
Satin  Straps,  from  Maysie  Greig's  story. Senor  Manana,  from  the  novel  by  Stuart  Page 

Graham.    Featuring  Leo  Carrillo. 
Leo  Carrillo  in  My  Brudder  Sylvest. 

Technical  Bareau 

Of  AMPP  Shifted 

Over  to  Academy 

(Special  to  the  Herald-World) 
NEW  YORK,  Jan.  7.— Technical  activities 

affecting  the  production  branch  of  the  motion 
picture  industry  will  be  centralized  through 
the  Academy  of  Motion  Picture  Arts  and 
Sciences,  it  has  been  announced.  The  tech- 

nical bureau,  which  for  the  past  two  years  has 
been  maintained  by  the  Association  of  Motion 
Picture  Producers,  has  been  transferred  to 
the  Academy. 

The  facilities  of  the  Academy  will  be  con- 
tinued and  expanded  as  a  clearing  house  for 

technical  data  and  as  the  medium  of  coopera- 
tive research  of  non-competitive  problems 

among  the  studios. 

Good  Reception  Marks 

Opening  MGM  Broadcast 

From  Montana  Film  Set 

(Special  to  the  Herald-World) 
NEW  YORK,  Jan.  7. — Excellent  reception 

was  reported  for  the  first  of  the  new  MGM 
countrywide  radio  broadcasts  last  night  over 
the  Columbia  chain  of  43  stations.  Presented 
were  Joan  Crawford  and  Doug  Fairbanks,  Jr. 
Listeners  were  privileged  to  tune  in  on  the  set 

of  Montana,  Miss  Crawford's  new  talking 
film.  She  spoke,  while  Cliff  Edwards,  ukulele 
player,  and  Benny  Rubin,  comedian,  provided 
a  monolog  and  musical  specialty.  A  California 
band  gave  some  lively  numbers.  The  Biltmorc 
Trio  also  entertained. 

The  MGM  programs,  from  KHJ.  Los  An- 
geles, which  will  be  given  each  Monday  eve- 
ning from  7  to  7:30  (Eastern  Time),  are 

sponsored  by  the  Purity  Bread  Company  and 
the  Carter  Manufacturing  Company,  and  will 
be  extensively  advertised.  WABC  receives  the 
program  in  New  York. 

Warner  Brothers  Will 

Release  20  Specials  in 

First  6  Months  of  1930 

List  Consists  of  Operettas,  Dramas, 

Color  Films  and  Out- 
door Stories 

(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  7.— Twenty  audible  pic- 
tures are  scheduled  to  be  released  on  Warner 

Brothers  program  the  first  six  months  in 
1930.    The  announcement  was  made  by  Sam 
E.  Morris,  vice  president  of  the  company. 
Among  the  pictures  are,  operettas,  dramas, 
outdoor  stories  and  several  all-color  produc- 

tions.   The  twenty  pictures  are: 
Second  Choice,  starring  Dolores  Costello,  supported 

by  Chester  Morris,  Jack  Mulhall  and  Edna  Murphy. 
Wide  Open,  based  on  Edward  Bateman  Morris' novel,  The  Narrow  Street,  with  Edward  Everett 

Horton,  Patsy  Ruth  Miller  and  Louise  Fazenda. 
She  Couldn't  Say  No,  from  Benjamin  M.  Kaye's play,  featuring  Winnie  Lightner,  Chester  Morris, 

Sally  Eilers  and  TuUy  Marshall. 
Song  of  the  West,  with  Vivienne  Segal  and  John 

Boles.  An  all-technicolor  production  of  Rainbow  by 
Laurence  Stallings  and  Oscar  Hammerstein  2nd,  with 
music  by  Vincent  Youmans. 
The  Green  Goddess,  starring  George  Arliss  in  the 

play  by  William  Archer.  H.  B.  Warner,  Ralph 
Forbes  and  Alice  Joyce  are  also  in  the  cast. 
Under  a  Texas  Moon,  an  all-color  version  of  The 

Two  Gun  Man  by  Stewart  Edward  White.  Frank 
Fay,  Armida,  Raquel  Torres,  Noah  Beery  and 
Myrna  Loy  have  the  leading  roles. 
John  Barrsrmore  in  The  Man  from  Blankley's,  by F.  Anstey,  supported  by  Loretta  Young,  Dale  Fuller, Albert  Gran  and  Emily  Fitzroy. 
Al  Jolson  in  Mammy,  the  story  and  songs  of 

which  are  by  Irving  Berlin.  Cast  includes  Lots 
Moran,  Lowell  Sherman  and  Louise  Dresser. 
Those  Who  Dance,  with  Monte  Blue,  Eddie  Phil- 

lips and  others.    Story  by  George  Kibbe  Turner. 
Golden  Dawn,  with  Walter  Woolf  and  Vivienne 

Segal.  An  all-technicolor  production  of  the  operetta 
by  Otto  Harbach  and  Oscar  Hammerstein  2nd. 
Hold  Everything,  with  Winnie  Lightner,  Joe  E. 

Brown,  Sally  O'Neil  and  Georges  Carpentier,  an  all- technicolor  musical  comedy. 
Isle  of  Escape,  with  Monte  Blue,  Betty  Compson 

and  Myrna  Loy.    The  story  is  by  Jack  McLaren. 
A  Woman's  Game,  with  Pauline  Frederick. 
Sweet  Kitty  Bellairs,  based  on  the  David  Belasco 

play.    Marian  Nixon  has  the  lead. 
Fame,  an  all-star  cast  in  the  story  by  Audrey  and 

Waveney  Carten. 
The  Agony  Column,  by  Earl  Derr  Biggers,  with 

Grant  Withers  and  Loretta  Young. 
Dumbells  in  Ermine,  with  Beryl  Mercer,  Charlotte 

Merriam,  Mary  Foy  and  others. 
Rin  Tin  Tin  in  three  all  talking  outdoor  specials: 

On  the  Border,  by  Lilly  Hayward;  Rough  Waters, 
by  James  A.  Starr,  and  The  Ivory  Trail,  by  Lilly 

Hayward. 

Stagehands*  Strike 
Settlement  Expected 

To  Affect  Film  B,0,s 

(Special  to  the  Herald-World) 

CINCINNATI,  Jan.  7.— The  stagehands' strike,  which  prevented  the  three  legitimate 
houses  here  from  opening  at  beginning  of 
regular  season  in  September,  has  finally 
been  settled,  although  the  exact  terms  of 
settlement  have  not  been  made  public.  The 
houses  are  planning  to  open  immediately 
for  a  12-week  season.  This  is  expected  to 
materially  affect  box-office  receipts  at  the 
movie  houses,  which  have  been  enjoying 
increased  business  diverted  to  them  by 
reason  of  the  enforced  shutdown  of  the 

legitimate  theatres. 

Bowes  Member  of  Honorary  Committee 
NEW  YORK — Major  Edward  Bowes,  managing  di- 

rector of  the  Capitol  theatre,  has  been  made  a  mem- 
ber of  the  Honorary  Committee  of  the  2nd  Annual 

New  York  Aviation  Show,  which  will  be  held  at  the 
Grand  Central  Palace  from  February  7-15,  1930. 

Brenon,  Three-Time  Gold 
Medal  Winner,  Signed  by 

Radio  Pictures  to  Direct 

(Special  to  the  Herald-World) 
NEW  YORK,  Jan.  7.— Herbert  Brenon, 

three-time  gold  medal  winner  for  the  picture 

of  the  year,  has  signed  a  year's  contract  with Radio  Pictures,  it  has  been  announced  by 
Joseph  I.  Schnitzer,  president. 
Brenon  will  move  his  entire  staff  to  Holly- 

wood, where  he  will  work  in  close  coopera- 
tion with  William  Le  Baron  at  the  RKO 

studios. 
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Ohio  Censors  Decide 

This  Way;  Then  Turn 

Around  and  Do  That 

(Special  to  the  Herald-World) 

CINCINNATI,  Jan.  7.— Toledo  seems  to 
be  the  target  for  Ohio  censor  board.  The 
State  theatre  plastered  the  town  with  24- 
sheets  advertising  Hot  for  Paris  (Fox), 
when  censors  ruled  thumbs  down  on  the 

picture.  Vita-Temple  showed  a  short  pic- 
ture. Some  Pumpkins,  for  three  days  when 

the  film  czars  notified  the  management  that 
there  was  nothing  doing,  and  the  picture 
was  withdrawn.  The  Pantheon  showed 
Wedding  Rings  (First  National),  after 
having  obtained  permission  for  showing  it 
untouched.  Then  the  celluloid  potentates 
at  Columbus  changed  their  minds  and  re- 

moved the  picture. 

Series  of  10  Meetings 

Planned  by  Engineers 

For  Development  Study 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  7.— A  10-meeting  pro- 
gram has  been  planned  by  the  Pacific  Coast 

Section  of  the  Society  of  Motion  Picture 
Engineers  for  the  coming  year,  for  the  pur- 

pose of  studying  the  latest  developments  in 
the  industry.  The  subject  of  the  meetings, 
and  the  number  on  each  subject  are  as 
follows:  color,  3;  wide  film,  2;  laboratory 
procedure,  3;  stereoscopic  depth,  1;  tele- 

vision, 1. 
Authorities  on  these  various  subjects  are 

being  obtained  as  speakers,  and  it  is 
planned  to  have  two  speakers  read  at  each 
meeting,  with  a  general  discussion  follow- 

ing. The  membership  of  the  Pacific  Coast 
Section  now  numbers  about  75. 

Warners  Lay  Plans  for 

Regional  Meetings  to  Be 

Held  in  All  Key  Cities 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  7.— A  series  of  reeional 
meetings,  to  be  conducted  by  C.  C.  Ezell,  gen- 

eral sales  manager  of  Warner  Brothers  and 
Paul  Swift,  general  sales  manager  of  the  Vita- 
phone  Corporation,  will  be  held  in  the  key 
cities,  according  to  announcement  by  Sam  E. 
Morris,  vice-president  of  Warner  Brothers. 
The  series  of  meetings  will  start  in  about 

ten  days.  Branch  managers  and  salesmen  will 
attend  these  conferences. 

Portland  House  Closed 

For  Week  When  Unknowns 

Destroy  Film  Equipment 
(Special  to  the  Herald-World) 

PORTLAND,  ORE.,  Jan.  7.— Unknown 
vandals  broke  into  Royal  theatre  yesterday 
and  destroyed  projection  machines  and 
talking  picture  equipment.  The  screens  of 
the  theatre  were  also  slashed.  It  was  an- 

nounced that  the  house  would  be  closed  for 
a  week  for  repairs.  The  Royal  has  been 
operating  as  a  non-union  house. 

Lincoln  and  Washington 

Shorts  Will  Be  Released 
(Special  to  the  Herald-World) 

NEW  YORK.  Jan.  7.— James  A.  Fitz- 
patrick  will  release  the  first  two  of  his  Amer- 

ican holiday  short  subjects,  Abraham  Lincoln 
and  George  Washington,  around  February 
12  and  22,  respectively,  to  coincide  with  the 
anniversaries  of  their  births.  In  place  of 
actors  Fitzpatrick  will  portray  events  and 
people  by  clay  modelings,  made  by  Virginia 
May,  prominent  American  sculptress. 

New  Exhibitor  Group  Will  Ask 

Allied  to  Consider  Affiliation 

Officials  of  Chicago  Independent  Organization  Announce  Intention 

Of  Inviting  Steffes  to  Conference — Association  Arising  from 

Dissatisfaction  in  Ranks  of  Miller  Body  Claims  100  Members 

Allied  States  will  be  invited  to  take  into  its  organization  an  incorporated 

association  of  100  or  more  independent  Chicago  theatres,  at  a  meeting  planned 

for  next  week,  to  which  will  be  asked  a  representative  of  Allied,  expected  to 

be  Al  Steflfes,  President  Abram  F.  Myers'  chief  of  staff.  Announcement  of  this 
intention  was  made  last  week  by  Aaron  Saperstein,  president  of  the  new 

Illinois  Independent  Exhibitors  Association,  formed  two  weeks  ago  by  Chicago 

independent  theatre  owners  as  a  result  of  a  feeling  among  some  members  of 

the  Chicago  Exhibitors  Association  that  an  organization  devoid  of  large  chains 
and  deluxe  theatre  owners  could  better  serve  the  interests  of  the  small  inde- 

pendent exhibitor. 
Asked  whether  his  organization  would  look  favorably  upon  a  move  by  the 

new  Chicago  group  to  join  with  Allied  States,  Myers  said  in  a  message  from 

Washington  to  the  Herald-World  on  Monday,  that  he  had  not  been  ap- 
proached on  any  affiliation. 

The  new  group  has  state-wide  ambitions, 
as  its  name  indicates.  Organization  work  is 
now  being  confined  to  Chicago,  but  it  is  the 
announced  intention  to  extend  it  to  all  sec- 

tions of  Illinois.  A  state  association  now 
exists  in  name,  with  Jack  Miller,  president  of 
the  Chicago  Exhibitors  Association,  at  its 
head,  but  it  has  not  functioned  for  years. 
The  Southwestern  part  of  the  state  is  organ- 

ized under  the  M  P  T  O  of  Eastern  Missouri 
and  Southern  Illinois. 

Judge  Named  Chief  Official 

The  principal  executive  business  of  the  new 
independent  group  will  be  conducted  by  a 
commissioner,  to  which  office  Emanuel  Eller, 
former  supervisor  judge,  and  politician,  has 
been  appointed.  He  is  the  son  of  City  Collector 
Morris  Eller,  who  received  considerable  pub- 

licity a  year  or  so  ago  following  the  murder 
of  Michael  Granady,  a  negro  working  for  an 
opposing  political  faction.  Commissioner 
Eller's  salary  is  $10,000  a  year. 

Besides  the  commissioner,  there  is  a  board 
of  trustees,  which  will  handle  finances;  a 
board  of  directors,  and  the  usual  officials. 
The  latter,  in  addition  to  President  Saperstein, 
are  Samuel  Halper,  secretary  (owner  of  one 
theatre)  ;  Sid  Selig,  treasurer  (one  theatre)  ; 
and  Fred  Gilford  (three  theatres). 
The  board  of  directors  is  composed  of 

Harry  Lasker  of  Jacob  Lasker  &  Sons,  opera- 
tors of  five  theatres ;  Joe  Pastor,  who  operates 

four  houses ;  Jack  Rose,  executive  of  the 
James  Coston  booking  organization,  who  was 
named  to  represent  theatres  booked,  but  not 
operated,  by  Coston;  Edward  Brunnell  and 
Sam  Abrams,  each  of  whom  runs  one  theatre ; 
and  Gilford. 

On  the  board  of  trustees  are  Nat  Wolf,  who 

operates  four  theatres;  Saul  Best,  one  thea- 
tre; and  Andrew  Cuzar,  two  theatres.  Presi- 
dent Saperstein  has  two  houses  and  books 

for  six  others. 

Allied  Interest  Denied 

That  Allied  States  had  instigated  a  left- 
wing  movement  in  the  ranks  of  the  Miller 
organization  persisted  as  a  rumor,  but  this 
was  vigorously  denied. 

"We  just  felt  that  we  independent  ex- 
hibitors could  do  better  by  ourselves,"  said 

Saperstein.  "There  are  a  lot  of  chain  houses 
in  the  Exhibitors  Association,  and  what  have 
we  got  to  do  with  them?  Our  troubles  are 
difTerent  than  theirs. 

"Why  couldn't  the  Exhibitors  Association 
handle  our  affairs,  too?  Don't  ask  me.  They 
just  didn't,  that's  all.  Anyway,  what  have  we 
got  to  do  with  those  big  chain  houses?  And 
they  run  the  Association. 
"We  will  invite  Allied  States  in  with  us. 

We'll  have  a  meeting  in  about  a  week.  But 
Allied  States  wasn't  behind  this.  There  were 
just  some  of  us  who  were  dissatisfied  with 

things  the  way  they  were  and  now  we're  going 

by  ourselves." 
It  is  known  that  Allied  States  would  have 

been  welcomed  in  the  Miller  organization 
when  the  former  was  beginning  its  activities. 
The  Chicago  Exhibitors  Association,  however, 
has  chosen  to  remain  independent. 

Membership  Confusing 

All  of  those  listed  as  members  of  the  new 
association  have  at  some  time  belonged  to  the 
Miller  organization,  but  it  is  stated  about  half 
of  them  have  not  been  considered  bona  fide 
members  during  the  past  year  or  two  because 
of  failure  to  contribute  to  the  support  of  the 

organization  financially.  Others  have  signi- 
fied their  intention  of  resigning  from  the older  body. 

The  resulting  confusion  as  to  just  who  were 

members  made  it  impossible  to  negotiate  defi- 

nitely last  week  with  the  operators'  union  for a  new  contract  to  take  the  place  of  that  just 
expired.  President  Miller  immediately  sent  a 

telegram  to  each  listed  member  of  the  estab- 
lished association,  asking  if  he  was  represent- 

ing that  member  in  the  union  negotiations. 
On  Tuesday,  when  a  second  meeting  with  the 
union  was  scheduled,  repHes  representing  150 
theatres  confirmed  their  continued  member- 

ship in  the  Miller  organization,  which  has  a 
listed  membership  of  about  300  houses,  54  of 
which  belong  to  chains. 

Fund  of  $1,875  Raised 
Those  named  as  officers  and  directors  of 

the  new  association,  all  until  now  members  of 
the  older  body,  formed  the  original  committee 
which  called  the  first  meeting,  at  which  $1,100 
was  raised  by  selling  memberships  at  $25  per 
theatre.  This  total  subsequently  was  increased 

to  $1,875,  representing  75  paid-in  members. 
Officials,  however,  declare  that  over  100  inde- 

pendent theatres  are  represented  on  the  mem- 
bership list. 

At  the  meeting  the  suggestion  that  a  move 
be  made  to  join  Allied  States  brought  some 
opposition  on  the  ground  that  the  $6,000  mem- 

bership fee  was  too  high  for  the  organization 
to  stand  at  this  time.  The  motion  was  voted 
down  for  this  reason.  Later,  however,  came 
the  announcement  of  officials  that  Allied 
States  would  be  invited  in  for  a  conference 
at  once. 

The  names  of  those  definitely  listed  as 
members  of  the  new  organization  appear  on 
the  Chicago  Personalities  page. 
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MOTION  PICTURE  FINANCE 

Modest  Recovery  Features  Market 

By  LAURENCE  STERN 

NEW  YORK,  Jan.  7. — Quiet  and  modest  recovery  has  been  the  chief 
feature  of  the  motion  picture  stocks  during  the  last  week,  a  week  in 

which  the  influence  of  the  New  Year's  holiday  restricted  speculative 
activity.  For  the  present  the  entire  stock  market  is  awaiting  clarification  of 

the  business  outlook,  and  while  the  prospects  of  most  film  companies  are  by 

no  means  doubtful  or  obscure  their  shares  have  been  held  back  by  the  general 

lack  of  confidence  and  continue  to  sell  on  an  abnormally  high  yield  basis. 

IN  THESE,  as  in  the  rest  of  the  market, 
narrow  day-to-day  trading  operations  are 

dominant,  but  a  steady  flow  of  stock  bought 
for  investment  is  being  taken  out  of  Wall 
Street,  and  the  mere  passage  of  time  works  to 
the  advantage  of  the  bull  side. 

It  is  perhaps  significant  of  the  improved 
technical  position  of  the  market  that  the  iso- 

lated troubles  of  Fox  Film  apparently  have 
ceased  to  have  an  unsettling  effect  on  other 
amusements.  After  dropping  to  a  fresh  low, 
Fox  ended  the  week  without  net  change.  The 

company's  situation  remains  deadlocked,  for 
Mr.  Fox  apparently  has  not  yet  been  willing 
to  go  as  far  toward  relinquishing  control  as 
his  co-trustees  desire.  The  outcome  of  the 
struggle  between  him  and  the  largest  creditors 
of  his  companies  remains  in  doubt,  although 
both  sides  profess  a  desire  to  come  to  an 
understanding  without  court  action.  Wall 
Street  expects  little  result  from  the  collective 
action  of  Class  A  stockholders,  whose  pro- 

gram remains  vague. 
While  Paramount,  Warner  Brothers  and 

Loew's,  Inc.,  shares  advanced  more  than  a 
point  each  during  the  week,  the  best  current 

performance  is  being  given  by  Radio-Keith- 
Orpheum,  which  seems  to  be  meeting _  with 
informed  buying,  as  reflected  in  a  gain  of 
2^4  points.  Under  the  Radio  management  this 
company  has  definitely  turned  the  corner. 
Net  earnings  for  the  third  quarter  amounted 
to  more  than  $1,000,000.  Profits  for  the  year 
should  exceed  $2,000,000. 

Lehar  to  Compose  Score 

For  Gloria  Swanson  Film 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  7.— Frank  Lehar,  Com- 
poser of  "The  Merry  Widow,"  has  contracted 

to  compose  the  score  of  Gloria  Swanson's 

next  talking  and  singing  film,  an  all-color 
operetta.  Queen  Kelly.  Joseph  P.  Kennedy, 
who  produces  the  Swanson  pictures  for  re- 

lease through  United  Artists,  says  that  Lehar 
is  already  at  work  on  the  score  of  his  first 
film  operetta,  in  Berlin.  Lehar  is  not  ex- 

pected to  come  to  America  but  will  send  his 
score  here  by  installments. 

B  &  K  Attendance 

Tops  Million  Each 

Week  Daring  1929 

According  to  a  report  given  out  by  Balaban 
and  Katz  over  a  million  people  attended  B  &  K 
theatres  each  week  during  1929.  The  talking 
picture  is  given  credit  for  this  figure  by  John 
Balaban,  who  predicts  that  1930  will  see  a 

return  to  favor  of  the  western  "thriller,"  as 
evidenced  by  the  popularity  of  The  Virginian. 

He  also  added  that  this  year  will  see  con- 
tinued improvements  in  the  mechanism  with 

which  talking  pictures  are  reproduced  in  the 
theatres.   

Report  That  Killam  Quit 

Famous-Canadian  Spiked 
(Special  to  the  Herald-World) 

MONTREAL,  Jan.  7.— i  here  has  been 
no  announcement  that  I.  W.  Killam,  big 
Montreal  financier,  has  resigned  as  a  di- 

rector of  Famous  Players  Canadian  Corp., 
as  indicated  by  a  New  York  trade  publica- 

tion. What  gave  birth  to  the  report  prob- 
ably was  his  sale  of  a  block  of  F  P  stock 

to  Fischer  Bros,  of  Detroit. 

NEW  FILMS 

PAR.A.MOUNT— The  Laughing  Lady,  Paramount 
talker,  with  Ruth  Chatterton,  Clive  Brook,  Dan 
Healy  and  Dorothy  Hall,  directed  by  Victor  Schert- zinger.    Opened  January  3. 

ROXY — Hot  for  Paris,  Fox  talker  with  Victor  Mc- 
Laglen,  Fifi  Dorsay  and  El  Brendel,  directed  by 
Raoul  Walsh.    Opened  January  3. 

STRAND — No.  No,  Nanette,  First  National  talker 
from  the  stage  musical  comedy,  with  Bernice  Claire 
and  Alexander  Gray.    Opened  January  3. 

CAMEO — The  Man  from  the  Restaurant,  Amkino silent.    Opened  January  4. 
HIPPODROME— The  Racketeer,  Pathe  talker,  with 

Robert  Armstrong  and  Carol  Lombard.  Opened  Jan- 
uary 4. SSTH  STREET— Throw  of  the  Dice,  silent  Hindu 

spectacle  with  a  native  cast.    Opened  January  4. 
LITTLE  CARNEGIE— The  Farmer's  Wife,  silent 

screen  version  of  Eden  Philpott's  play,  with  Jame- 
son Thomas  and  Lillian  Hall-Davis.  Opened  Janu- 
ary 4. FILM  GUILD— The  Golem,  Ufa  silent  production, 

and  Women  of  the  World,  with  Poli  Negri.  Opened 
January  4. 

HELD  OVER  AND  REVIVED 

CENTRAI^Disraeli,  Warner  talker.  Opened  Oc- 
tober 2. SELWYN — Condemned,      United      Artists  talker. Opened  November  3. 

CRITERION— The  Love  Parade,  Paramount  talker. 
Opened  November  19. 

RIALTO— The  Virginian,  Paramount  talker.  Opened December  20. 
ASTOR — Devil  May  Care,  M  G  M  talker.  Opened December  22. 
WINTER    GARDEN— Sally,    First   National  talker. 

Opened  December  23. 
COLONY — Hell's  Heroes,  Universal  talker.  Opened December  27. 
EARL  CARROLI^Seven  Keys  to  Baldpate,  Radio 

talker.    Opened  December  27. 
GEORGE    M.    COHAN— Blaze   O'   Glory,  Sono-Art World  Wide  talker.    Opened  December  30. 
RIVOLI — The   Mighty,   Paramount  talker.  Opened December  30. 

GAIETY-^Party  Girl,  Tiffany  talker.  Opened  De- cember 31. 

CAPITOL— Hollywood  Revue,  M  G  M  talker.  First 
time  p.p. 

GLOBE — Rio  Rita,  Radio  talker.    First  time  p.p. 

Universal  Pays  Up  for 

$2,500,000  6%  Notes 
Without  New  Financing 

(Special  to  the  Herald-World) 
NEW  YORK,  Jan.  7.— Universal  Pictures 

Company,  Inc.,  issued  the  following  state- ment last  Saturday: 

The  outstanding  six  per  cent  notes  of 
Universal  Pictures  Company,  Inc.,  issued 
two  and  a  half  years  ago  in  the  original 
amount  of  $2,500,000  and  which  matured 

January  1,  1930,  have  been  paid  at  matur- 
ity by  the  company  by  depositing  with  the 

National  City  Bank  as  trustee  under  the 
indenture  covering  said  notes,  the  necessary 
funds  to  pay  the  same. 
"The  funds  for  the  payment  were  sup- 

plied by  the  company  without  any  further 

public  financing." 

SECURITIES  PRICE  RANGE 

Week  Ending  January  4 

NEW  YORK  STOCK  MARKET 
Sales  High 

American    Seating    3,100  19 
Brunswick-Balke-Collender    7,700  20% 
Consolidated  Film  pfd   3,100  17% 

Do.    pfd   2,900  19% 
Eastman   Kodak    3,900  182 
Fox  Film  "A"    627,600  24% Keith  Albee  Orpheum    100  20% 

Do.  pfd   500  79V, 
Loew's,   Inc  _   14,800  45% Do.  pfd.   w.  w   600  87 
Metro-Goldwyn-Mayer,   pfd   400  24 
Paramount    45,900  ZlVi 
Pathe  Exchange     17,700  3% 

Do.   "A"    3,400  6 
Radio  Corporation    515,100  45% 

Do.   pfd.   "A"    .=;00  54S/t 
Do.  pfd.   "B"   2,300  72% Radio  Keith  Orpheum    86,600  21 

Low 
17 

19% 

151/2 
18 

17214 

16% 
20% 

75 

41 
85Vs 231/2 
47% 

2 

4S/t 

40% 
53% 

72 

17% 

Close 
19 

19% 

i6y2 

19 

178% 

22 

20% 

791/2 
87 
24 50% 

2% 

51/3 

43% 
54% 

72 

20% 

Sales  High 
Shubert  Theatres   6,000  10 
Universal  Pic.   1st  pfd   140  36 
Warner  Brothers    120,700  41% 

Do.    pfd   2,100  37 
CHICAGO  STOCK  MARKET 

Balaban  &  Katz    500  70 
Marks  Brothers  cvt.  p.  f   2.250  10% 
Morgan   Litho   6,350  12i^ 

NEW  YORK  CURB 
Columbia  Pictures    700  25% 
Con.   Theat   100  2 
Educational  Pictures    100  25 
Film  Insp.  Mch   100  % 
Fox  Theatres  "A"    66,100  6% 
General  Theatre  Equipment    6,100  27% 
Loew's  rts  _   1,100  14 Do.   war   300  3% 
Sentry   Safety    7,300  6% 
Trans-Lux    800  4% 

Low 
8 

30 

38y2 

341/a 

60 
9 

25 
2 

11 

% 

2Vs 

25 

12% 

3% 
5% 
3% 

Close 

8% 

34 

40% 

36% 

70 

9 

i2y2 

25% 

2 
11 
% 

4% 

27 

13% 

3% 

3% 



January  II,  1930 EXHIBITORS  HERALD-WORLD 

27 

Film  News 

in  Pictures PICTORIAL  SECTION 

Stories  Told 

by  the  Camera 

Playwright's  son  becomes 
play-actor.  Owen  Davis, 
Jr.,  who  has  an  important 
role  in  Universal's  AH 
Quiet  on  the  Western 

Front. 

Back  home  from  the  Philippines.  Barney  Sarecky  (extreme  left),  who  has 
been  editor  of  the  Graphic  Magazine  in  Manila,  shown  at  the  R  K  O  studio. 
Sarecky  has  returned  to  write  scenarios  for  R  K  O.  He  is  shown  with  Lila 
Lee,  Director  Russell  Mack  and  Conrad  Nagel,  between  scenes  of  the  forth- 

coming R  K  O  production,  The  Second  Wife. 

Here's  Lila  Lee  emulating 

a  coy  Nipponese  in  ofl- moments  at  Warner 
Brothers'  studios,  where 
she  has  been  playing  in 

featured  roles. 

In  the  Port  of  New  York.  Raoul  Wabh,  Fox  director,  and  his 
family  on  the  deck  of  the  Leviathan  as  it  docks,  bringing  them  from 
Europe  Walsh  returned  from  a  vacation  trip  abroad  to  attend  the 
opening  of  his  latest  production,  Hot  for  Paris,  at  the  Roxy  theatre 

in  New  York  last  week. 

Married.  William  Hawks,  non-professional,  with  his  film  star  bride, 
Bessie  Love,  M  G  M  player,  after  marriage  in  Los  Angeles  on  Dec. 
27,  a  jovous  occasion  preceding  by  less  than  two  weeks  the  tragic 

death  of  the  groom's  brother,  Kenneth  Hawks,  in  a  mid-air  crash 
of  airplanes  during  the  filming  of  scenes  for  a  picture. 
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The  maternal  in  a  woman's  love.  Norma 
Shearer  in  a  scene  from  her  latest  M  G  M 
starring  vehicle,  Their  Own  Desire,  with 
Robert  Montgomery.  It  is  an  all-talker  di- 

rected by  E.  Mason  Hopper. 

Congratulations.  Tony  Williams,  manager  of  the  Stanley, 

Jersey  City;  Nick  Lucas,  a  star  of  Warner  Brothers'  Show  of Shows;  Benny  Ross,  M.  C.  at  the  Stanley;  and  Major  Willis 
Lazar,  district  manager  for  Warner-Stanley,  in  the  lobby  of 

the  Stanley,  where  Lucas  made  a  personal  appearance. 

A  modem  pyramid.  The  girls  who  share  the  fame  which  they  have  jointly 
won  as  the  Markert  Dancers,  upon  their  arrival  in  Universal  City  to  work  in 

Universal's  King  of  Jazz,  starring  Paul  Whiteman  and  being  diected  by  John 
Murray  Anderson.    The  fellow  thus  rewarded  for  his  part  in  their  collective 

fame  is  Russell  Markert. 

The  Spirit  of  Freedom.  Laura  La  Plante  in  character  for 
her  new  Universal  starring  vehicle,  La  Marseillaise,  all- 
talking  epic  of  the  French  revolution  being  directed  by 
Paul  Fejos.  Five  songs  have  been  written  by  the  noted 

composer,  Charles  Wakefield  Cadman. 



January  II,  1930 EXHIBITORS  HERALD-WORLD 

For  the  fourth  consecutive 

year,  Exhibitors  Herald- 

World*  carried  more  paid 

advertising  during  1929 

than  any  other  motion  pic- 

ture trade  paper* 

*Exhibitors  Herald-World  has  the 
largest  arculation  in  the  motion 

picture  field.  It  is  the  industry's 
only  Audit  Bureau  of  Circula- 

tions paper. 
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Western  Electric  Wirings  Outside  of  U.S. 

ALASKA 
luneau.  Coliseum  2S-FD 
Ketchikan,    Coliseum  2S-FD 

ARGENTINA 
Avelaneda,  General  Roco  3S-FD-NS 
Buenos  Aires,   Astral  2SX-FD-NS 
Buenos  Aires,  El  Condor  3S-FD-NS 
Buenos  Aires,  Electric  l-'alace  2SX-FD-NS 
Buenos  Aires,  Florida  3S-FD-NS 
Buenos  Aires,  Grand  Splendid  2DX-FD-NS 
Buenos  Aires,   Hindu..._  2SX-FD-NS 
Buenos  Aires,  National  Palace  3S-FD-NS 
Buenos  Aires,  Once  3S-FD-NS 
Buenos  Aires,  Palace  IS-FD-NS 
Buenos   Aires,   Porteno  IS-FD-NS 
Buenos  Aires,  Renacimiento  2SX-FD-NS 
Buenos  Aires,  Select  LavaUe  2SX-FD-NS 
Buenos  Aires,  Suipacha  2SX-FD-NS 
Buenos  Aires,  Villa  Crespo  3S-FD-NS 
Cordoba.  General  Paz  2SX-FD-NS 
La  Plata,  Paris  3S-FD-NS 
Mar  del  Plata,  Splendid  3S-FD-NS 
Kosario,  Palace  2S-FD-NS 

AUSTRALIA 
Adelaide,    Grand  2S-FD-NS 
Adelaide,   Regent  IS-FD-NS 
Adelaide.  Wondergraph  2SX-FD-NS 
Adelaide.    PaviUon  2SX-FD-NS 
Adelaide,   West's  Olympia  IS-FD-NS Adelaide,    Tork  2SX-FD-NS 
Albury,  Regent...-  IS-FD-NS 
Annandale,  Annandale  2SX-FI)-NS 
Arniidal,    Capitol  2S-FD-NS 
Ascotvale,    Ascot  2SX-FD-NS 
Ashfield,  Union  De  Luxe  IS-FD 
Auburn.    Queens  2SX-FD-NS 
Ayr,  Belta  2SX-FD-NS 
Ballarat,    Regent  IS-FD-NS 
Bankstown,    Capitol  2S-FD 
Bankstown.   Majestic  2SX-FD-NS 
Bathurst.    City  2S-FD-NS 
Belmore,  Paragon  2SX-FD-NS 
Brighton.   Brighton   2SX-FD-NS 
Brisbane,  Lower  Tivoli  2SX-FD-NS 
Brisbane,  Lyceum  2SX-FD-NS 
Brisbane,  Majestic  2S-FD 
Brisbane,   Regent  IS-FD-NS 
Brisbane,   Savoy  IS-FD-NS 
Brisbane,  Upper  Tivoli  2SX-FD-NS 
Brisbane,  Valley  2SX-FD-NS 
Brisbane,   Wintergarden  IS-PD-NS 
Brunswick,    Western.  2SX-FD 
Bum.   Royal  2SX-FD-NS 
Bundaberg.    Wintergarden  2SX-FD-NS 
Burnly.   Bumly  2SX-FD-NS 
Burwood.    Cinema  IS-FD-NS 
Cairns,    Gaiety  2SF 
Carins,   Palace  2SX-FD-NS 
Carins.   Tropical  IS-FD-NS 
Coogee.  Boomerang  2SX-FD-NS 
Corrmal.  Strand  _  2S-FD-NS 
Crows  Nest.  Crows  Nes.t  2SX-FD-NS 
Drummoyne.  Kismet  IS-FD-NS 
Dulwich  Hill.   Britannia  2SX-FD-NS 
East  Brunswick.  Lygon  2SX-FD-NS 
East  MaiUand.  Palace  _  2SX-FD-NS 
Eastwood.   Duke  of  York  2SX-PD-NS 
Enfield,    Cinema  2SX-FD-NS 
Fitzroy,  Merri  IS-FD-NS 
Fitzroy,  Regent  _  IS-FD-N.S 
Footscray.  Barkly  _  2SX-FD-NS 
Freemantle,   Princess  _...2SX-FD-NS 
Geelong.    Geelong  2SX-PD-NS 
Geelong,  Regent...„  2SX-FD-NS 
Glenelg.    Strand   2S-FD-NS 
Gladesville,   Palace  DeLuxe  ?SX-FD-NS 
Granville.   Granville   2SX-FD-NS 
Haberfield,  Haberfleld  ■.2SX-FD-NS 
Hampton,  Hampton  2SX-FD-NS 
Hamilton,  Prince  Regent  2R-FD 
Hobart.    Strand  _  2SX-FD-NS 
Hobart.  His  Majestys  2SX-FD-NS 
Hobart.  Prince  of  Wales  2S-FD 
Homsby.  Hornsby  2SX-FD-NS 
Hurlstone.  Hurlstone  Park   2SX-FD 
Hurstville.   Queens  IS-FD-NS 
Ingham,    DeLuxe  2S-Fn-NS 
Ipswich.  Wintergarden  IS-FD 
Katoomba.  Empire  2S-FD-NS 
Kogarah.    Victory  2SX-FD-NS 
Lakemba.  Magnet  2.SX-FD-NS 
Launceston.  Majestic  JSX-FD-NS 
Launceston.  Princeton  '.   2SX-Fn-NS 
Lithgow.   Royal  2.SX-"f"D-NS Lithgow.  Trades  Hall  2S-FD-NS 
Leichardt,  Marlborough  1 S-FD-NS 
Leiohardt,  Strand  .lS-FD-]Srs 
Lidcombe,  Arcadia  2SX-FD-NS 
MacKay.  Royal  2S-FD-NS 
Manly.    Rialto  2SX-FD-NS 
Maryborough,  Bungalow.  2SX-FD-NS 
Mascot,  Ascot  2S-FD-NS 
Mascot.   Roseberry  2S-FD-NS 
Merredin.    Cummins  2S-FD-NP1 
Melbourne,  .\thenaeum  2SX-FD-NS 
Melbourne,    Auditorium  IS-FD-NS 
Melbourne.  Britannia  2S-FD-NS 
Melbourne.  Capitol  IS-iTJ-NS 
Melbourne.   Cinema  IS-FD-NS 
Melbourne.  De  Luxe  IS-FD-NS 
Melbourne.  Majestic  2."^ir-F'n-NS 
Melbourne,    Melba  2S-t='D-NS 
Melbourne,  Kinema  IS-FD-NS 
Melbourne,  New  Mentone  2SX-FD-NS 
Melbourne,  Palais  Pictures....!  IS-FD-NS 
Melbourne,  Plaza  1S-tT)-NS 
Molhoume,  Princess  2SX-FD-NR 
Melbourne,  Regent  IS-FD-NS 
Melbourne,    State  i  S-FD-NS 
Melbourne,   Victory  IS-FD-NS 
Melbourne.  Waratah  IS-wD-NS 
Moonee  Ponds,  Moonee  Ponds  2SV-FD-NS 
Mordialloo,    Paramount  3S-^-NS 
Newcastle,   Lyric  2ST-TO-NS 
Newcastle,  Royal  2'5X-FD-ats 
Newcastle,    Stran''  2SX-"pd-NS Newcastle.    Victoria  2S"^-FD-NS Newton.  Hub  3S-FD-NS 

KEY  TO  SYMBOLS 

D — Disc  only. 

F — Film  only. 

FD— Film-Disc. 

NS  —  Non  -  Synchronous  attach- ment. 

North  Carlton.  Adelphia  IS-FD-NS 
Northcote,    Northcote  IS-FD-NS 
North  Sydney,  Orplieum  2SX-PD 
Paddington,  Five  Ways  2SX-FD-NS 
Parramatta,   Cinema  IS-FD-NS 
Perth,    Ambassadors  IS-FD-NS 
Perth,  Grand.  2SX-FD-NS 
Perth,  Prince  of  Wales  IS-FD-NS 
Perth,   Regent  IS-FD-NS 
Petersham,    M.ajestic  IS-FD-NS 
Port    Melbourne,    Eclipse  IS-FD-NS 
Prahran,   Empress   2SX-FD-NS 
Redfern,  Lawson   IS-FD-NS 
Rockdale,  Acme  2SX-FD-NS 
Rockliampton.    Wintergarden  IS-FD 
St.  Peters.  St.  Peters  2SX-FD-NS 
South  Northcote,  Westgarth  2SX-FD-NS 
South  Yan-a,   Regent  IS-FD-NS Stanmore,    Stanmore  2SX-FD-NS 
StraUifleld,    Cinema  2SX-FD-NS 
Sydney,  Arcadia  2SX-FD 
Sydney,  Broadway  2S-FD-NS 
Sydney,   Capitol  ID-FD-NS 
Sydney.  Chatswood   IS-FD-NS 
Sydney,  Clovelly  IS-FD-NS 
Sydney,    Doncaster  2SX-FD-NS 
Sydney,  Empress  2S-FD-NS 
Sydney,  Enmore  IS-FD-NS 
Sydney,   Haymarket  2SX-FD-NS 
Sydney,   King's  Cross  IS-FD 
Sydney,   Lyceum  2DX-FD-NS 
Sydney,    LjtIc  2SX-FD-NS 
Sydney,  Mosman  2SX-FD-NS 
Sydney,  Metro  Review  3S-FD 
Sydney,   North   Sydney  _  IS-FD-NS 
Sydney,    Olympia  IS-FD-NS 
Sydney,   Oxford  2SX-FD-NS 
Sydney,   Prince  Edward  2DX-FD-NS 
Sydney,    Randwick  2SX-FD-NS 
Sydney,    Regent  ID-FD-NS 
Sydney,  Royal  2SX-FD-NS 
S.vdney,  St.  James  2SX-FD-NS 
Sydney.  Six  Ways  IS-FD-NS 
Sydney.    State  IS-FD-NS 
Sydney.  Union  Marriokville  IS-FD-NS 
Tamworth.  Capitol  2SX-FD-NS 
Thirroul.  Kings  2.SX-FD-NS 
Thornbury,    Regent  IS-FD-NS 
Toowoomba,    Empire  IS-FD-NS 
Townsville.    Olympia  2SX-FD-NS 
Townsville.  Wintergarden  2SX-FD 
Wagga.  Strand  2SX-FD-NS 
Wagga.    Wonderland   2SX-FD-NS 
West  Maitland.  Princess  Pictures  2S-FD-NS 
Wonthaggi.   Wonthaggi  2SX-PD-NS 
WoUongong,   Crown  IS-FD-NS 

AUSTRIA 
Vienna,  Apollo  Theatre  _  2S-FD-NS 
Vienna,  Lastpiel  Theatre  2S-FD-NS 
Vienna,  Schweden  Kino  3S-FD 

BELGIUM 

Brussels.    Agora  IS-FD-NS 
Brussels.  Cameo  2S-FD-NS 
Brussels,  Casino  LyriQue  2SX-FD-NS 
Brussels,   Coliseum  _  2SX-FD-NS 
Brussels.  Trianon  Aubert  Palace  3S-FD-NS 
Charleroi,  Eldorado  2SX-FD-NS 

BRAZIL 
Avelaneda,   General  Roca  3S-FD-NS 
Rio  de  Janeiro.  Colombo  2SX-FD-NS 
Rio  de  Janeiro.  Capitolio  2SX-FD 
Rio  de  Janeiro,  Gloria  2SX-FD-NS 
Rio  de  Janeiro,  Imperial  2SX-FD-NS 
Rio  de  Janeiro,  Odeon  IS-FD-NS 
Rio  de  Janeiro,  Palaccio  2SX-FD-NS 
Rio  de  .Janeiro.  Sao  Jose  2SX-FD-NS 
Sao  Paulo.  Capitolio  IS-FD-NS 
Sao  Paulo,  Cine-Paramount  2DX-FD-NS 
Sao  Paulo,  Odeon  2SX-FD-NS 
Sao  Paulo,   Republica  IS-FD-NS 
Sao  Paulo,  Rosario  2S-FD-NS 
Sao  Paulo,  Sala  Vermelha  IS-FD-NS 
Sao  Paulo.  Salazul  IS-FD-NS 

BRITISH  ISLES 

ENGLAND 
Accrington,    Hippodrome  2S-FD-NS 
Aldershot,  Manor  Park  Pay  2S-FD-NS 
Andover.  Palace  2S-FD 
Ardwlck,   Ardwick  Empire  IS-FD-NS 
Ashington.    Miner's  2SX-FD-NS 
Ashton/Lyne,   Majestic  2SX-FD 
Bath,  Beau  Nash  2SX-FD-NS 
Bathgate,    Pavillion  2SX-FD-NS 
Bedminster,  Hippodrome  IS-FD-NS 
Benwell,   Adelaide  3S-FD-NS 
Birkenhead,  Empire  2S-FD-NS 
Birmingham.    Futurist  2SX-FD-NS 
Birminsham.  New  Imperial  2S-FD 

ENGLAND— Cont'd Birmingham.  New  Palladium  2S-FD 
Birmingham,   Regal  Theatre  IS-FD-NS 
Birmingham,  Robin  Hood  2SX-FD 
Birmingham,   Scala  2S-FD-NS 
Birmingham,   West  End  IS-FD 
Blackpool,  Hippodrome  2SX-FD-NS 
Blackpool,  Winter  Gardens  IS-FD-NS 
Bletchley,  King  George  3S-FD-NS 
Blyth,  Theatre  Royal  _  2SX-FD-NS 
Bognor  Regis,   Picturedrome  3S-FD-NS 
Bognor  Regis,  Pier  PaviUon  2S-FD-NS 
Bolton,    Palladium.  2SX-FD-NS 
Bolton,  Olympia  IS-FD-NS 
Bournemouth,  Regent...-  IS-FD 
Bournemouth.    Westover  .....2SX-FD-NS 
Bradford,  Empire  2SX-FD 
Bradford,  St.  Georges  IS-FD 
Bradford.    Savoy  2SX-FD-NS 
Bradford.  Theatre  Royal  2SX-FD 
Brigend.  The  Cinema  3S-FD 
Brighton.    Palladium   2SX-FD-NS 
Brighton,   Regent   IS-FD 
Bristol.   Hippodrome  IS-FD-NS 
Bristol.    Kings  2SX-FD-NS 
Bristol.  Regent  IS-FD 
Bristol.   Triangle   2X-FD-NS 
Burnley,  Savoy  2S-FD-NS 
Burslem,  CoUseum  2SX-FD 
Cambridge,  Central  2S-ET> 
Chatham,  Empire  IS-FD-NS 
Oieadle,   Electra   3S-FD-NS 
Chelmsford,    Regent  2SX-FD-NS 
Chesterfield.  Victoria  2SX-FD-NS 
Cheetham  Hill.  Shakespeare  2SX-FD-NS 
Chichester.  Picturedrome  3S-FD-NS 
Chiswick.  Empire  IS-FD-NS 
Colchester.  Headgate  Ele  3S-FD-NS 
Consett,  Empire  Palace  2SX-FD-NS 
Coventry.  Alexandra  2S-FD-NS 
Coventry.   Scala  2SX-FD-NS 
Colwyn  Bay,  Arcadia  2S-FD 
Con.'ett.   Plaza  2SX-FD-NS 
Crewe.   Queens  Cinema  3S-FD-NS 
Croydon,  Davis  Theatre  _...1S-FD 
Croydon,    Hippodrome  2SX-FD-NS 
Croydon,  Kc.   Hse  -  2SX-FD-NS 
Croydon,   Scala  2S-FD-NS 
Darlington,  Coiu-t  Kin  2SX-FD 
Darlington,  Empire  2S-FD-NS 
Derby,  Empire  2SX-FD-NS 
Dudley,  Regent  2SX-FD 
Ealing,    Broadway  2SX-FD 
Edmonton,    Empire  2SX-FD 
Farncombe,  King  George  3S-FD-^"' Fleet.  King  George  3S-FD-NS 
Gateshead.    Coatsworth  2SX-FD-NS 
Gloucester.  Picturedrome  3S-FD-NS 
Gloucester.  Picturedrome  3S-FD-NS 
Gloucester.  Theatre  de  Luxe  2SX-FD-NS 
Goole.  Cinema  Palace  3S-FD 
Gosport.    Criterion  3S-FD-NS 
Grimsby,    Savoy  2SX-FD 
Grimsby,  Tivoli  2S-FD-NS 
Guildford.  Pic.  Playhse  2S-FD-NS 
Halifax,  Picture  House  2SX-FD 
Hanley,    Regent  IS-FD 
Hants.  King  George  3S-FD-NS 
Harrogate,    Central  2S-FD-NS 
Harrogate,    Scala  2SX-FD 
Harroy.  CoUseum  3S-FD-NS 
Heywood.  Picturedrome  3S-FD 
Hounslow,  Alcazar  _  2SX-FD-N'5 Houghton-le-Spring.  Empire  3S-FD-NS 
Huddersfleld,  Grand  2S-FD-NS 
Huddersfleld.   Princess  2S-FD-NS 
Hull.   Cariton   Cinema  -  2SX-FD-NS 
Hull.   Cecil  2SX-FD 
Hull.  Monica  Cinema  _  3S-FD-NS 
Hull.    National   2S-FD-NS 
Hull.  Savoy  ;SX-FD-N=; 
Hford.    Super  IS-FD 
Ipswich,  Central  2S-FD-NS 
Ipswich,   Picture   House  2S-FD-NS 
Irvine,    Picturedrome  3S-FD-NS 
Kings   Lynn,    Majestic  2SX-FD-NS 
Kings  Lynn.   St.  James  3S-FD-NS 
Kingston.   EUte  2SX-FD-NS 
Lancaster.  Palace  ;SX-FD-NR 
Lancaster.  Palladium  3S-FD-NS 
Leeds.    Crown  -  2S-FD 
Leeds,    Lounge  2S-FD 
Leeds,   Regent  2S-FD 
Leeds,   Rialto  2SX-FD-NS 
I^eds,   Scala  JS-FD 
Leicester,  Palace  2SX-FD-NS 
Leicester.    Picture   House  2SX-FD 
Lincoln.  Grand  3S-FD-NS 
Liverpool,   Casino  2SX-FD 
Liverpool.  Clubmoor  P/H  2S-FD-NS 
Liverpool.    Futurist  _  2S-FD-NS 
Liverpool,  New  Premier  2S-FD-NS 
Liverpool.    Olympia  IS-FD-NS 
Liverpool,    Rialto  _  2SX-FD London.  Acton.  Globe  _  London.   Balham,   Pavilion  cT^  2 

London,   Balham,   Picture  House  2SX-FD 
London.  Bear  Street.  Cameo  2S-FD 
London.  Bethnal  Green.  Forresters  2S-FD 
London.  Bethnal  Green.   Smart's  P/P  3S-FD 
London.  Brixton.  Astoria  IS-FD-NS 
London,  Camden  Town.   Brittania  2S-FD-NS 
London,  Cani'g  Town.  Grand  Cinema  2SX-FD London.  Charing  X  Rd..  Astoria  
London.  Clapham.  Majestic  2SX-FD 
London.  Coventry  St.,  RiaUo  2S-Fri-NS 
London,  Cricklewood,  Queens  IS-FD 
London,  Crystal  Pal,   Rialto  2SX-FD-NS 
London,  Dalston.  Amhurst  Hall  3S-FD-NS 
London,   Dalston,  Picture  House  IS-FD 
London,  EiUng.  Walpole.--.  2SX-FD-NS 
London.  East  Ham.  Premier  IS-FD 
London.  Edgware  Rd..  Blue  Hall  2SX-FD-NS 
London.  Enfield.  Rialto  2SX-FD 
rx>ndon.  Euston  Road.  Euston.  Cinema  2S-FD-NS 
London.    Finsbuvy   Prk..    Rink  IS-FD 
London.  Forest  Hill.  Capitol   2SX-FD 
London.  Golders  Green.  Lido  IS-FD-NS 
Lou'ion.  TTacknev.  Empire  IS-FD-NS 
London.  Hackney.  Pavilion  _  IS-FD-NS 
London.  Hackney.  South  Cin  2S-FD-NS 
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ENGLAND— Contd 
London,  Ham'ersmlth.  Commodore  IS-FD-NS 
London,  Harrow  Kd..  I'lince  of  Wales  2S-FD 
London,  Haymarket.  Carlton.  2SX-FD-NS 
London,  Haymarket,  Capitol  -  2SX-PD 
London.  Highgate.   Electric   Palace  3S-FD-NS 
London,  HoUoway.  Marlborough  2SX-FD 
London,  Islington,   Angel  2SX-FD 
London,  Islington,  Lido  2SX-FD-NS 
London,  Islington,  Victoria  3S-FD-NS 
London,  Kensal  Klse,  Palace  3S-FD 
London,  Kensington.  Kinema  IS-FD-NS 
London,  Kilburn,  Grange  IS-FD 
London.   Kingsland,  Empire  2S-FD 
London.  Kingsway.   StoU  IS-FD-NS 
London,  Laven'r  HiU,  Pavilion  Cinema  2SX-PD 
London.  Leicester  Sq..  Alhambra  IS-FD-NS 
London.  Leicester  Sq.,  New  Empire  IS-FD-NS 
London,   Lewisham.   Prince  of  Wales  2SX-FD 
London.  Leyton,  Kings  Hall  2S-FD-NS 
London.  Leyton.  Savoy  2SX-Fn-NR 
London.  Levtonstone.  Rialto  2SX-FD 
London.  Maida  Vale.  Picture  House  2S-FD 
London,  Malton,  Exchange  Pict.  Hall  3S-FD-NS 
London.  Manor  Par.  Coronation  2SX-FD-NS 
London.   Marble  Arch.   Pavilion  2SX-FD 
London.  Marble  Arch.  Regal  IS-FD-NS 
London.  Margate.  Hippodrome  2S-FD-NS 
London.  Mile  End  Ed.,  La  Boheme  3S-FD-NS 
London.  New  Cross,  Kinema  IS-FD 
London.  Newcastle.   Adelaide  3S-FD-NS 
London,  Oxford  St.,  Cinema  House  2S-FD 
London.  Peckham.  Tower  IS-FD 
London.  Piccadilly,  Piccadilly  2SX-FD-NS 
London.  Piccad'v  Cir.,  London  Pavilion  2SX-FD-NS 
London,  Piccadilly  Cir..  Plaza  2SX-FD-NS 
London.  Poplar.  Pavilion  2SX-FD 
London,  Regent  St.,  New  Gallery...-  2SX-FD 
London.  Richmond.  Royalty  2SX-FD-NS 
London,   Saltcoats.  La  Scala  3S-FD-NS 
London.   Sheerness,   Hippodrome  2S-FD-NS 
London,  Sheffield,   Scala  Cinema  2S-FD-NS 
London,  Sklpton.  Plaza  3S-FD 
Ix)ndon,  St.  Martins  Ln.,  Coliseum  IS-FD-NS 
London,  Shep'rds  Bush,  Empire  2SX-FD-NS 
London,   Shep'rds  Bush,   Pavilion  IS-FD 
London,   Stamfd  Hill,  Regent  IS-FD 
London,   Stoke  N'gton.  Apollo...-  2SX-FD-NS 
London.  Strand.  Tivoli  IS-FD 
London,    Stratford.   Broadway  IS-FD 
London.   Sydenham,  Rink  IS-FD 
Ixjndon,    Tooting.    Pavilion  2S-FD-NS 
London,  To'er  Bdg.   Rd..  Cinema  IS-FD-NS 
London.   TottrCrt.   Rd..  Majestic  2S-FD-NS 
London.  Upton  Park.  Carlton  IS-FD-NS 
London,   Victoria.   Biograph  3S-FD-NS 
London,  'Wandsworth,  Clock  Tower  3S-FD 
London.  Willesden.  Empire  2SX-FD 
Luton,  Palace   -  2SX-FD 
Macclesfield,  Majestic   -  2S-rD-NS 
Maidenhead.   Rialto   2SX-FD-NS 
Maidenhead.   Plaza   3S-FD 
Manchester,  Claremont  Supr  2SX-TD-NS 
Manchester,   Empire   IS-FD-NS 
Manchester,  Hippodrome   IS-FD-NS 
Manchester,  La  Scala  2S-FD-NS 
Manchester.  New  Oxford  -  2SX-FD-NS! 
Manchester,   Palladium   2SX-FD-NS 
Manchester.   Piccadilly   IS-FD-NS 
Manchester.  Premier   2SX-FD-NS 
Manchester.  Qneens   2S-FD-NS 
Manchester,   Royal   IS-FD-NS 
Manchester,   Hippodrome   2S-FD-NS 
Mexborough,  Empire   2S-FD-NS 
Morecambe.   New  Plaza  2S-FD-NS 
Mumbles.  Cinema   3S-FD 
Newcastle.   Queens   2SX-rD 
Newcastle.   Stoll's  2SX-FD-NS 
Northampton.  Exchange   IS-FD 
North  Shields.   Princess  Theatre  2SX-FD-NR 
Norwich.   Haj-market   2SX-FD-NS 
Norwich.  Regent   2SX-T!'D-N'5 
Nottingham.    Berridge   Ed  2SX-FD-NS 
Nottingham.   Hippodrome   2SX-FD 
Nuneaton.   Scala   3S-FD-NS 
Oldham,  Grosvenor  .—  2SX-Fn-NS 
Oldham.   Palladium   IS-FD-NS 
Oswaldtwistle.   Palladium   2S-FD-NS 
Palmers  Green.  Palmadlum   IS-FD 
Poole.    Regent   2S-FD-NS 
Portsmouth.  Majestic   2SX-FD-NS 
Portsmouth.   Plaza   -  2SV-FD-NS 
Portsmouth,  Regent   IS-FD-NS 
Portsmouth,  Victoria  Hall  -  2SX-FD-NS 
Preston.  New  Victoria  IS-FD 
Ramsgate,   Palace     2SX-FD-NS 
Readina.  Pavilion    2SX-FD 
Reading,  Vaudeville    2SX-FD-NS 
Eedhill,   Pavilion   _  2S-FD-NS 
St.  Annes.  Empire  2SX-FD-NS 
Salford.   Palace   -  2SX-FD-NS 
Scaraborough.    Futurist   IS-FD 
Sheffield.   Albert  Hall  2SX-FD 
Sheffield.    Central   2SX-FD-NS 
Sheffield.  Regent   IS-FD 
Shrewsbury.  Empire   2S-FD 
South    Shields,    Pavilion  3S-FD-NS 
South  Shields,   Scala  2SX-FD 
Southampton,  Gaiety   2S-FT)-NS 
Southampton.  Picture  House  2SX-FD-NS 
Southend  Essex.   Strand  2SX-FD 
Southend  Sea.   Rlvoli  2SX-FD-NS 
Southport,   Scala   -  2SX-FD-NR 
Southsea.   Gaiety   2SX-FD-NS 
Stockport.   Alexandra   2SX-FD-NS 
Stoclrport.   Palladium   2SX-FD-NS 
Stockton.   Cinema   -  2SX-FD 
Stockton-on-Ts.    Globe   2SX-FD-NS 
Sunderland.   Havelock   2SX-FD 
Sutton.   County   IS-FD 
Surbiton.    Coronation   3S-FD-NS 
Tenhv.    Avenue    Parilion  3S-FD-NS 
Tonbridge,    New   Cinema  3S-TrD-NS 
Torquay.  Electric   3S-FD-NS 
Torquay.  Empire   3S-FD-NS 
Transmere.   Coliseum   -  3S-FD-NS 
Twickenham.   Kinema   2SX-FD-NS 
Victoria.    Biograph   3S-FD-NS 
Wakefield.   Playhouse   ~  2S-FD 
Walsall.  Picture  House  _  -  IS-FD 
Walthamstow.   Carlton   -  2SX-FD 
Weaste.   Picture  House  _  3S-FD-NS 
Wembley.  Majestic   IS-FD-NS 
West  Bromwich.   Imperial  „..2S-FD-NS 
West  Hartlepool.  Picture  House  _  IS-FD 
West  Stanley.  King  George  3S-FD-NS 
Weybridge.   Albert  Hall  -  2S-FD-NS 
Weymouth.   Regent   2SX-FD 
Whitehaven.   Empire   3S-FD-NR 
Wigan.  Empire   2S-FD-NR 
WimTiledon.   Elite   2SX-FD 
Windsor.  Playhouse   2S'^-FD-NR 
Woking.  Plaza   2S-FD-NS 

ENGLAND— Cont'd Wolverhampton.    Agricult.   Hall  2SX-FD 
Wolverhampton.   (Jueens   2S-FD 
Wood    Green.    Empire  IS-FD-NS 
Workington.   Ocford   2S-FD-NS 
Yarmouth,  Regent   2SX-FD-NS 
York,   St.   Georges  2SX-FD-NS 

IRELAND 
Belfast,  Classic   IS-FD 
Belfast,    Picture    House  2S-FD-NS 
Cork,   Pavilion   2S-FD-NS 
Clonmel,  Magners   3S-FD-NS 
Dublin,    Carlton   3S-FD-NS 
Dublin,   Capitol   IS-FD-NS 
Dublin,   De   Luxe  2S-FD-NS 
Dublin,   Grafton  3S-FD-NS 
Dublin.    Metropole   2S-FD-NS 
Limerick,   Coliseum   3S-FD-NS 
Londonderry.    Midland   3S-FD-NS 
Rathmines,    Stella   2S-FD-NS 
Tralee,  Picturedrome   3S-FD-NS 

SCOTLAND 
Aberdeen.  La  Scala  3S-FD-NS 
Aberdeen.  Picture  House  2S-FD 
Ayr,   Picture  House  -  2SX-FD 
Bellshill.   Alhambra   2SX-FD-NS 
Clydebank.   Empire   2S-FD 
Dundee,   Palace   2SX-FD-NS 
Dundee,   Plaza   -  2SX-FD-NS 
Dunfermline,  Palace   2SX-FD-NS 
Edinburgh,   Lyceum   2SX-FD-NS 
Edinburgh,   New  Palace  2S-FD 
Edinburgh.   Picture  House...-  2SX-FD 
Edinburgh,  Playhouse   IS-FD-NS 
Edinburgh,   Ritz   IS-FD-NS 
Edinburgh,    SaUsbury   :  2S-FD-NS 
Falkirk,    Salon   3S-FD-NS 
Glasgow,   Arcadia   2SX-FD 
Glasgow,   Cambridge   2S-FD 
Glasgow,    Coliseum   IS-FD-NS 
Glasgow,   La   Scala  2SX-FD-NS 
Glasgow,   Picture  House  ■  2SX-FD 
Glasgow,  Playhouse   IS-FD-NS 
Glasgow,   Waverly   2SX-FD-NS 
Govan,  Lyceum   2SX-FD-NS 
Ibrox,    Capitol   IS-FD 
Kilmarnock,   George   2SX-FD 
Kilmarnock,  Kinks   2SX-FD-NS 
Kirkcaldy,   Opera  House  2SX-FD-NS 
Leith,   Alhambra   2SX-PD-NS 
Leith.   Capitol   IS-FD 
Paisley.    La    Scala  IS-FD-NS 
Patrick.   Rosevale   2SX-FD 
Butherglen,  Cinema   3S-FD-NS 

WALES 

Aberdare,    Kosy   Kinema  3S-FD-NS 
Cardiff.  Capitol   IS-FD-NS 
Cardiff.    Park   Hall  IS-FD 
Cardiff,   Queens   2SX-FD 
Llanelly,   Palace  Cinema  3S-FD-NS 
Merthyr   Tydfil,    Castle  2SX-FD 
Neath,  Empire   2S-FD-NS 
Newport.   Olympia   2SX-FD-NS 
Newport,  Tredegar  Hall  2SX-FD-NS 
Swansea,   Albert   Hall  2SX-Ti'D-NS 
Tonypandy,  Empire   2S-FD-NS 

CANADA 

Arvlda.  Palace   3S-FD-NS 
Banff,   Banff  Springs  Hotel  2n2A-REP Belleville,    Belle   ,  
Brantford.   Temple  2SX-FD-NS Brock-viUe,  Capitol   
Calgary,  Capitol   
Calgary.  Palace   
Chatham.  Capitol   Chicoutimi.   Capitol    ,2  tI 
Cochrane,   Empire   SS'^t^ Cornwall,  Capitol   
Cranbrook,    Star   oS"™"™ Drumheller.  Napier   
Edmonton.  Capitol   ^^"-^2'^.^ 
Edmonton.  Empress   si'l^rJ 
Edmonton.  Gem   tJ^'Sto Edmonton.   Monarch    5? -S^ 
Edmonton.   Princess   ™ 
Edmonton.  Rialto  —  ^^'^2"?5 
Edmundston.   Star   ,S"i,S 
E^tevan.    Orpheum   Wii  ̂ 'irn 
Fort  William,   Orpheum  ;;J2"S^"SS 
Guelph,   Capitol   ^SX-FD-NS Halifax,   Casino   a;; 
Halifax,   Community   5§  „5"i;„ Halifax.  Orpheus   
Hamilton.   Capitol   :  1§'E5"S„ 
Hamilton.    Strand  xJJ"ES"^S 
Hamilton,   Tivoli  ^^o^-Si^'xS 
Kingston,  Capitol   2l"E5"Si Kitchener,  Capitol   
Lachlne,  Empress    oo'iJrl 
Lachine,   Royal   Alexandra  oc'r'T^ 
Leamington,   Capitol   oi;";?S"'lTcl 
Mhbrldge.   Capitol   ^<?I"S2"S2 I^ndon,    Capitol   Hx  FD  NR London.   Loew's    oo  m 
Moncton.   Capitol   Wo'^S'^S Mnncton.   Imperial    qo  -S^ 
Montreal.  Alexandria   -.i;;'™'!,^ Montreal.  Corona   
Montreal.    Capitol    .—  ii"S2"So Montreal.    Century   oo'to  NS Montreal.   Francais   ?g'Si^ 
Montreal.   T^ew's    oo'i.^ 
Montreal.  Midway   ;;;"t;^"^tc 
Montreal.   Palace  oS'^'iic 
Montreal.   Regent   io-S'-Sii  atq Montreal.  Rivoli   
Montreal.    Seville   11'?^  NS Montreal.   Strand   II'SS  NS Montreal.  Orpheum   
Montreal.  Paplneau   
Moose  .Taw.   Canitol  So  i^^'iiS 
New  Glasgow.   Roseland  „o  tJt^'tSc 
New   Westminster.    Columbia  „o  E,l;"iiS 
Niagara    Falls.  Queen.  
North   Bay.    Capitol  ^^^■'^c'Sc 
North  Bay.   Royal  ■••.^■'S-nn Oshawa,  Regent    qq'fd'ns 
Ottawa,  Avalon   -  ^S-FD-NS Ottawa,   Centre   ■  s'|:^  JJj 

J^ff^t;&L.::::::=:;:;:;;:::::::::;::::::::::;::::::^ Owen   Sound,  Classic  
Peterborough.  Capitol   so  rm'wt! 
Peterhorough.   Regent   iS^-l'u-x^o 

CANADA— Cont'd Port    Arthur.    Colonial  2S-FD-NS 
Prince  Albert.  Orplieum  .3S-FD 
I'rince  Rupert.   Capitol  _  2S-FD-NS 
Quebec,  Auditorium   2SX-FD-NS 
Quebec,    Canadian   2S-FD-NS 
Quebec,  Cartier   3S-FD 
Quebec,   Imperial   2S-FD-NS 
Rcglna,  Capitol   2S-FD-NS 
Itegina,    Metropolitan   3S-FD-NS 
St.    Catherines,    Capitol  2S-PD-NS 
St.  Catherines.  King  George  2S-FD-NS 
St.    .Tohns   Imperial  2S-FD-NS 
St.    .Tohns,    Strand  3S-FD-NS 
St.  Johns,  NFLD,  Nickel  3S-FD 
St.  Johns,  Opera  House  3S-FD 
Sarnia,  Imperial   2S-FD-NS 
Saskatoon,    Capitol   2SX-PD-NS 
Sault  Ste.   Marie.  Algoma  2SX-PD-NS 
Sault  Ste.  Marie.  Stevens  Orpheum  IS-FD-NS 
Smith  Falls.   Capitol  3S-PD-NS 
Shawiningan.    Auditorium   3S-FD 
Sherbrooke.   Granada   2SX-FD-NS 
Rherbrooke.    Premier   3S-FD-NS 
Sudbury,   Grand   2S-FD-NS 
Sydney,    Capitol   2S-PD-NS 
Sydney,   Strand   3S-F1) 
Three  Rivers,  Imperial  3R-FD 
Three    Rivers,    Capitol  3S-FD-NS 
Timmins,    Goldfields   3S-FD-NR 
Toronto,    Alhambra   2SX-NS 
Toronto,    Beach   2SX-NS 
Toronto.   Beaver   2S-FD-NS 
Toronto.    Bloor   2S-FD-NR 
Toronto,   Blue   Bell  3S-FD 
Toronto,   Capitol   2S-FD-NS 
Toronto,  Carlton  SS-FD-NS 
Toronto,    Christie   3S-FD-NR 
Toronto.  College  Playhouse  3S-FD 
Toronto.    College   2SX-NR 
Toronto.    College   Playhouse  3S-FD 
Toronto.  Eastwood   ,  3S-FD-NS 
Toronto.   Eclipse   3S-FD 
Toronto.    Gerrard   3S-FD-NS 
Toronto.    Grover   2S-FD-NS 
Toronto,  Kingswood   3S-PD 
Toronto,   La  Plaza  3S-FD-NS 
Toronto,   Loew's   IS-FD-NS Toronto,    Madison   3S-PD-NR 
Toronto,   Oakwood   2SX-FD-NR 
Toronto,   Park   3S-FD 
Toronto,   Palace   2SX-FD-NR 
Toronto,   Pantages   IS-FD-NS 
Toronto.  Parkdale   2S"s'-FD-NS Toronto.  Prince  of  Wales  3S-FD-NR 
Toronto.  Revue   3S-FI) 
Toronto,   Runnymeade   2SX-FD-NS 
Toronto.  St.  Clair  2S-FD-NS 
Toronto.   Tech    3S-FD-NR 
Toronto.    Tivoli   2S'«'-'i'D-NS Toronto.   Uptown  IS-FD-NR 
Toronto,   York   .^S-wti-n^ 
Trenton,   Trent   3S-i^ti,x-c; Truro.   Strand   3S-FD 
Vancouver.   Broadway   2.R-FD-NR 
Vancouver.    Capitol   IS-FD-NS 
Vancouver,   Dominion   2S-FD-NS 
Vancouver,  Rex   2S-FD 
Vancouver.   Strand   IS-FD-NS 
Verdun.   Palace   3S-FD-NR 
Verdun.    Park   2S-FD-NS 
Victoria.   Dominion   2S-FD-NS 
Winnipeg,   Gaiety   3S-FD-NS 
WalkerviUe.    Walkerville   2S-FD-NS 
WeUand.    Capitol   2SX-NS 
Windsor.   Capitol   2RX-FD-NS 
Windsor.  Palace   2SX-FD-NS 
Winnipeg.   Capitol   IS-FD-NS 
Winnipeg.   Lyceum   :  ;  2S-FD-NS 
Winnipeg.    Metropolitan   2SX-ii'D-NR Winnipeg.    Osborne   — .3S-FD-NS 
Winnipeg.  Regent   2S-FD-NS 
Winnipeg,  Palace   3S-FD 
Winnipeg.    Plaza   3S-F^ 
Winnipeg.  Rose   3S-'P'n Winnipeg.  Tivoli   3.R-FD-NS 
Woodstock.   Capitol   2S-F'^-^"~ Woodstock.   Capitol    3S-FD 

CHINA 

Shanghai,  Capitol   2R-FD-NS 
Shanghai,  Carlton   'S-FD-NR 
Shanghai,    Grand   2SX-FD-NR 
Hong  Kong,   Queens  2SX-FD-NS 

COLOMBIA 
Armenia,    Municipal   2SX-FD-NS 
Call,    Colombia   IS-FD-NR 
Call,   Municipal   2SX-FD-^'S Tulua,  Sarmiento   2NX 

COSTA  RICA 

San  Jose,  Raventos  IS-FD-NS 

CUBA 
Cameguey,   Principal   2SX-FD-NS 
Habana,   Encanto   2SX-FD-NS 
Habana,  Fausto   2SX-FD-NS 
Habana,    Marti   2SX-FD-NS 
Habana,  Riviera   2S-PD-NS 
Santiago  de  Cuba,  Cuba  2S-FD-NS 

CZECHO  SLOVAKIA 
Prague,  Bio  Adria  2S-FD-NS 
Prague,   Capitol  Bio  2SX-FD-NS 
Prague,   Lucerno   2SX-FD-NS 
Prague.    Kotva   Bio  2S-FD-NS 

DENMARK 

Aarhus,  Regina   3S-FD-NS 
Copenhagen,   Aladdin   3S-FD-NS 
Copenhagen,   Coloseum   2S-FD-NS 
Copenhagen.    Grand   3S-FD 
Copenhagen.  Kino  Palaeet  2S-FD-NS 
Copenhagen.    Palads   IS-FD-NS 
Copenhagen.   Roxy   2S-FD-NS 
Odense.  Kinoteatret   3S-FD-NS 

FINLAND 

Helslngfors,    Capitol   2S-FD-NS 
FRANCE 

Lyon,  Royal  Aubert  2S-PD-NS 
Marseilles,    Capitol   IS-FD-NS 
Nice,   Paris  Palace  -  2SX-FD-NS 
Paris,   Artistic   2SX-FD 
Paris,    Aubert   Palace  2S-FD-NS 
Paris.  Cameo   2S-FD-NS 
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SERVICE  ON  PICTURES 

^3eLIEVE  it  or  not,  I  made  a  New  Year's 
resolution  on  which  I'll  make  a  small  wager 
that  I'll  abide  by  it  through  1930 — providing,  of 
course  and  if,  my  exhibitor  readers  don't  take the  matter  in  their  own  hands  and  find  me  a 
good  job  sweeping  streets.  In  that  case  all  bets 
are  off — absolutely. 

I  resolved  this  New  Year's  day  to  share  this 
department  with  my  associates.  First,  because 
my  associates  know  pictures;  second,  because 
it  will  serve  to  amplify  the  department;  and 
third,  because  my  hair  has  grown  grey  from 
trying  to  view  all  of  the  pictures  during  the  last 
decade. 

And  without  further  preliminaries  we'll  get 
down  to  the  business  of  presenting  the  opinions 
of  my  associates  with  a  report  on — 

THE  MIGHTY 
COOD  FOR  BANCROFT!  Produced  and  dis. 

tributed  by  Paramount^  Story,  Robert  N.  Lee, 
Treatment,  Nellie  Revell,  Adaptation  and  dia- 

log, Grover  Jones  and  William  Slavens  Mc- 
Nutl.  Director,  John  Cromtcell.  Editor,  Otto 
Levering,  Photography,  J,  Roy  Hunt,  Cast: 
George  Bancroft,  Esther  Ralston,  Warner  Oland, 
Raymond  Halton,  Dorothy  Revier,  Morgan 
Farley,  O.  P,  Heggie.  Length,  6,802  feet.  Re. 
leased,  November  16,  1929, 

In  The  Mighty,  Paramount  had  the  set-up  for 
a  great  picture;  a  smashing  star,  a  story  with 
real  possibUities,  dialog  writers  who  know  their 
stuff,  bright  direction,  a  good  cast,  all  gathered 
under  a  grand  title.  I  might  say  that  I  would 

have  ventured  this  opinion  even  if  I  hadn't  seen 
them  stand  five  deep  at  the  Rivoli  in  New 
York,  with  a  line  outside. 

However,  The  Mighty  didn't  turn  out  to  be 
anything  more  than  just  a  good  program  pic- 

ture. The  temptation  to  do  too  much  ran  the 
story  into  preposterous  and  overdone  situations, 
to  no  good  purpose. 
The  story  is  that  of  a  gangster  who  gets 

caught  in  the  draft  during  the  recent  unpleas- 
antness, much  against  his  will.  He  goes  to  the 

trenches  and  becomes  a  great  hero,  in  contrast 

to  finer  characters,  because  "war  is  a  thing  for 
gunmen."  He  comes  home  a  major,  and,  be- 

cause of  his  record,  is  invited  to  become  the 
police  commissioner  of  a  gang-ridden  town.  He 
cleans  up  in  dramatic  style,  incidentally  wiping 
out  his  own  particular  pre-war  gang. 

This  is  the  simple  and  telling  story,  good  for 
Bancroft.  But  it  gets  embellished  with  a  love 
story,  in  which  Bancroft  is  prostrated,  in  the 
clumsy  fashion  of  the  he-man,  at  the  feet  of 
the  sister  of  the  frightened  young  esthete  who 
was  his  lieutenant  in  France.  To  build  this 
up,  the  first  half  hour  of  the  picture  is  given 
over  to  war  stuff  and  news  reels,  some  of  which 
is  a  bit  thick.  And  the  end  is  conventionally 
sentimental. 

The  picture  is  interesting  and  smartly  done, 
for  all  its  faults.— P.  V. 

NO,  NO,  NANETTE 
A  COVNTRY  GIRL,  NANETTE.  Produced  and 

distributed  by  First  National.  Directed  by 
Clarence  Badger  from  the  musical  comedy. 
Adapted  by  Frank  Mandel,  Otto  Harbach,  Vin- 

cent Youmans  and  Emil  Nyitray.  With  Ber- 
nice  Claire,  Alexander  Gray,  Lucien  Littlefield, 
Louise  Fazenda,  Lilyan  Tashman,  Bert  Roach, 
Zasu  Pitts,  Mildred  Harris,  Henry  Stockbridge 
and  Jocelyn  Lee,  Length,  9,108  feet.  Release 
date,  February  23,  1930, 

]NJo,  NO,  NANETTE,  brought  into  the 
Strand  on  Broadway  by  First  National  at  a 

By  T.  O.  Service 

Hero  of  the  Week 

THE  OILY  BIRD 

CHARLES  BICKFORD—One  of  Our 
Best  Leerers  and  Eye-Gougers,  Con- 

gratulated for  an  Outstanding  Perfor- 
mance in  Univer sal's  Hell's  Heroes 

spectacular  premiere,  has  the  greatest  finale  yet 
shown  upon  the  screen.  Filling  the  full  stage 
with  legions  of  dancers  and  acrobats,  stylish, 
swift,  brilliantly  colored,  the  finale  outdoes  a 
series  of  lavish  production  numbers  and  sends 
them  out  into  the  street  cheered  with  satisfac- 
tion. 
With  such  a  finish  No,  No,  Nanette  cannot 

help  but  be  a  smashing  success.  Certainly  it 

will  knock  them  dead  if  they've  never  seen  a 
real  musical  comedy  in  New  York. 
Up  to  the  arrival  of  the  finale,  I  must  say 

I  was  discouraged.  My  mind  was  wandering 
from  the  picture  and  I  was  wondering  why  the 
musical  comedy  type  of  picture  has  lagged  so 
far  behind  every  other  kind  of  screen  entertain- 

ment. It  came  to  me  that  the  screen  musicals 
are  not  only  miles  behind  every  other  type  of 
picture,  but  years  behind  such  stage  successes 

as  Sweet  Adeline,  Sons  o'  Guns,  Fifty  Million 
Frenchmen  Can't  Be  Wrong,  now  packing  them 
in  along  Broadway. 

No  New  York  producer  of  musical  comedies 
would  dare  present  a  show  so  slow,  so  dull,  so 
obvious,  so  formal,  so  distinctly  unfunny  (with 
the  single  exception  of  ZaSu  Pitts)  as  is  the 
first  part  of  No,  No,  Nanette.  The  thing  drags 
tediously,  without  comedy  of  situation  or  com- 

edy of  line.  Incidentally,  practically  nothing  is 
left  of  the  original  show  and  the  famous  Tea 
for  Two  is  played  only  once,  hurriedly  gotten 
out  of  the  way  at  the  very  opening  of  the 

picture. While  I'm  at  it,  I  might  as  well  admit  that 
I  am  against  any  picture  which  brings  in  phoney 

piano  players,  dreamy  young  men  with  soulful 
eyes  who  pretend  to  be  tearing  off  a  tune  while 
do-dahing  their  hands  over  the  keys,  as  though 
some  one  had  put  grease  on  them  and  made 
them  slippery. — P.  V. 

THE  VIRGINIAN 
ONE  FOR  THE  BOOK,  Produced  and  dis- 

tributed by  Paramount.  Story  by  Owen  Wister, 
Screen  adaptation  by  Howard  Estabrook,  Di- 

rected by  Victor  Fleming,  Cast  includes  Gary 
Cooper^  Mary  Brian,  Richard  Arlen  and  Walter 
Huston,     Released  December  14,  1929, 

The  VIRGINIAN  is  undoubtedly  the  ace 
Western  thriller  of  the  sound  regime  so  far. 
Taken  from  Owen  Wister's  celebrated  novel  of 
the  same  name  it  offers  a  tremendous  asset 

merely  by  being  associated  with  a  work  that 
literary  authorities  rate  as  a  contemporary 
classic.  Better,  it  is  a  film  worthy  of  its  back- 

ground and  close  enough  to  Wister's  script  not 
to  antagonize  the  author's  admirers. 

Gary  Cooper,  Mary  Brian,  Richard  Arlen  and 
Walter  Huston  are  surely  as  attractive  names, 
collectively,  as  is  flaunted  on  any  theatre  mar- 

quee about.  The  Rialto  in  New  York,  where 
the  picture  was  placed  for  a  run,  had  something 
to  be  proud  about. 

To  Cooler  go  the  major  acting  laurels  in  the 
title  role.  The  modest  restraint  of  Wister's 
original  character  has  been  recaptured  to  the 
last  blush  and  it  is  a  tribute  to  Cooper  that 
he  had  the  far-seeing  intelligence  to  derive  most 
from  his  role  by  permitting  the  story  to  weave 
him  into  a  fascinating  character  rather  than  to 
emote  heavy  hysterics  over  genuine  enough heroics. 

Even  the  incident  of  hanging  his  best  friend 
has  been  left  untouched,  another  tribute  from 
Paramount  to  the  intelligence  of  its  audiences. 
The  entire  picture  has  been  planned  tand  ex- 

ecuted with  so  deft  a  strain  of  suppressed  ex- 
citement,! so  natural  and  unforced,  that  your 

audiences  leave  with  the  feeling  of  having  wit- 
nessed the  story  from  the  active  side  of  the 

screen. 
There  is  no  doubt  that  this  picture,  unani- 

mously praised  by  the  critics,  will  prove  one  of 
the  more  successful  film  accomplishments  dur- 

ing the  new  year. — N.  K. 

HELL'S  HEROES 
BICKFORD  TO  KOHLER  TO  HATTON.  Pro- 

duced and  distributed  by  Universal  Peter  B, 
Kyne's  story.  Three  Godfathers,  Adaptation, 
continuity  and  dialog  by  Tom  Reed,  Directed 
by  William  Wyler,  Photographed  by  George 
Robinson,  Length,  6,289  feet.  Released 
January  5,  1930, 

A 
-LA.N  encouraging  argument  against  the  possi- 

bility of  keeping  a  good  picture  down  is  offered 

in  the  strange  case  of  Universal's  Hell's  Heroes, 
running  two  weeks  at  the  Colony  in  New  York. 

The  original  story  is  Peter  B.  Kyne's  Three Godfathers,  from  which  was  made  two  different 
silent  versions  starring  Harry  Carey  a  few  year.' 

ago. 
Here,  presumably,  was  an  exhausted  themt 

worthy  of  fond  memories  and  storage,  and  ye) 
Universal  thought  it  good  enough  to  merit  the 
addition  of  sound  and  a  third  revival.  And  an 

exceedingly  good  move  it  turned  out  to  be. 
Charles  Bickford  has  Carey's  old  role  of  the 

cruel,  unbelievably  brutal  Western  bad  man 
who  turns  softie,  and  his  partners  in  crime  are 
the  ox-like  Fred  Kohler  and  generous,  puny 

Raymond  Hatton. 
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The  story  centers  around  three  flint-hearted 
bandits  who  voluntarily  give  up  their  lives  to 
save  a  week-old  baby  they  had  accepted  from 
a  dying  mother.  First  Hatton,  fatally  shot  in  a 
bank  robbery,  takes  his  life  so  as  not  to  hinder 
the  flight  of  the  remaining  three  and  then 
Kohler  disappears  in  the  desert  leaving  less 
mouths  for  the  limited  supply  of  water,  and 
also  leaving  Bickford,  the  one  member  of  the 
original  trio  who  was  in  favor  of  abandoning 
the  child,  to  save  it. 
For  fully  a  third  of  the  picture  Bickford 

struggles  through  the  maddening  desert  with 
the  baby  in  his  arms.  His  greasy,  crafty,  lov- 

able swashbuckling  of  the  saloon  scenes  changes 
to  the  frenzied  tottering  of  a  man  dying  of 
thirst,  as  moving  a  performance  as  has  been 
offered  in  a  long  while. 
The  photography  is  appropriate,  the  scenes 

are  authentic,  and  some  peculiar  blending  dis- 
solves are  worthy  of  especial  mention.  An 

excellent  story  excellently  done. — N.  K. 

HOT  FOR  PARIS 
BARD  BOILED  McLACCEM  Produced  and 

distributed  by  William  Fox.  Story  and  direc- 
tion, Raoul  Walsk,  Adaptation  and  dialog, 

Wiltiam  K.  Wells.  Music  and  lyrics,  Walter 
Donaldson  and  Edgar  Leslie.  Photography, 
Charles  Van  Enger,  Footage  6,570.  Released, 
December  22.  Cast:  Victor  McLaglen,  Fifi 
Dorsay,  El  Brendel,  Polly  Moran,  Lenox  Pawie, 
August  Tollaire,  George  Fawcett,  Charles  Judels, 
Eddie  Dillon,  Rosita  Marstini,  Agostino  Bor- 
gato,  Yola  D'Avril,  Anita  Murray  and  Dave Valles. 

If  you've  seen  Victor  McLaglen  once  you've 
seen  him  always:  which  is  another  way  of  say- 

ing that  if  you  enjoy  a  good  laugh  once  you'll 
enjoy  it  again.  And  you'll  have  plenty  of  op- 

portunity to  enjoy  it  in  Hot  for  Paris  with 
McLaglen,  Fifi  Dorsay  and  El  Brendel,  the  last 
mentioned  being  the  familiar  Axel  of  the  Cock 

Eyed  World.  He's  Axel  this  time,  too,  and  no 
brighter  than  he  was  before. 

McLaglen,  as  you  know,  gives  a  pretty  broad 
performance.  This  time  he  and  the  Swede, 
buddies  on  shipboard,  are  ashore  on  leave  and 

make  no  pretense  of  what  they're  after.  The 
only  difference  is  that  for  once  the  big  he-man 
marries  the  girl,  or  threatens  to  as  the  picture 
closes.  Lots  of  girls  in  this  one,  cabaret  scenes 
and  whatnot  with  a  streak  of  additional  com- 

edy running  through  it  in  the  persons  of  two 

gentlemen  who're  after  our  hero  to  give  him 
a  million  samolians  for  being  lucky  enough  to 
win  the  Grand  Prix.  As  it  happens,  he  thinks 

they're  "dicks"  trying  to  get  him  for  certain 
breakages  committed  the  last  time  he  was  in 
that  port. 
The  girl  in  the  picture,  Miss  Dorsay,  would 

be  more  attractive  if  the  projectionists  at  the 

Roxy  wouldn't  magnify  her  voice  out  of  all 
proportion.  It's  strident  enough  as  it  is.  How- 

ever, in  the  opinion  of  the  audience  she  did 

have  what  are  known  as  "dese,  dem  and  dose." 
McLaglen  seemed  to  think  so,  too.  Another 
thing  which  may  give  you  a  slant  on  audience 
reaction  is  that  the  film  got  better  box  office 
results  in  Philadelphia  than  the  Cock-Eyed 
World.— D.  F. 

PARTY  GIRL 

WHAT  KIND  OF  A  PARTY  IS  THIS?  Pro- 
duced and  distributed  by  Tiffany.  Directed  by 

Victor  Halperin.  Adaptation  by  Monte  Katter- 
john.  Dialog  by  George  Draney,  Victor  Hal- 

perin and  Monte  Katterjohn.  Musical  composi- 
tions by  Harry  Stoddard  and  Marcy  Klauber. 

With  Douglas  Fairbanks,  Jr.,  Jeanette  Loff, 
Judith  Barrie,  Marie  Prevost,  John  St.  Polis 
and  Hal  Price. 

OR  a  number  of  purely  box  office  reasons 
Party  Girl  should  be  considered  a  worthy  pro- 

gram picture.  It  has  a  basically  clever  story; 

a  wealthy  man's  fight  against  the  custom  of 
supplying  girls  and  parties  to  out  of  town  buy- 

ers; it  has  the  fairly  alluring  names  of  Douglas 
Fairbanks,  Jr.,  and  Jeanette  Loff  in  its  cast;  it 
is  more  than  lavishly  set;  and  its  musical  score 
contains  a  drawing  card  in  Oh,  How  I  Adore 
You. 

Further  than  that  would  be  unreasonable  to 
say.    The  picture  has  been  hacked  a  bit  by  the 

censorial  shears  and  shows  it.  Ebccerpts  from 
the  forbidden  parts  of  the  film  have  been  en- 

larged for  lobby  displays,  an  ingenious,  if  tem- 
porary, method  of  outwitting  the  keepers  of  the 

public  morals. 
The  part  sequences  are  undoubtedly  the  more 

attractive  portions  of  the  picture  together  with 

Miss  Loff's  singing  and  one  beautiful  drunk 
pantomime  by  Fairbanks  junior.  Miss  Loff,  at 
the  Gaiety  at  least,  worked  under  the  disadvan- 

tage of  screechy  sound  reproduction,  a  situation 
which  evoked  snickers  at  non-snickerable 
moments. — N.  K. 

THE  LAUGHING  LADY 

SWELL  t  Produced  and  distributed  by  Para- 
mount. Story,  Alfred  Sutro,  Direction,  Victor 

Schertzinger.  Adaptation  and  dialog,  Bartlett 
Cormack  and  Arthur  Richman.  Photography, 
George  Folsey.  Footage  7,105.  Released,  De- 

cember 28.  Cast:  Ruth  Chatterton,  Clive 
Brook,  Dan  Healy,  Nat  Pendleton,  Raymond 
Walburn,  Dorothy  Hall,  Hedda  Harrigan,  Lil- 

lian B.  Tonge,  Marguerite  St.  John,  Herbert 
Druce,  Alice  Hegeman,  Joe  King,  Helen  Hawley 
and  Betty  Bartley. 

J  N  the  Laughing  Lady,  recently  filmed  at  the 
Paramount  Long  Island  studio  and  now  being 
shown  at  the  New  York  Paramount,  Ruth  Chat- 

terton and  Clive  Brook  step  smoothly  into  an 
easy  amusing  drama  of  near  infidelity  and  its 
effect  on  society  and  big  business.  New  York 
audiences  must  be  getting  much  more  sophis- 

ticated or  much  more  ingenuous  for  there  was 
considerable  laughter  and  even  applause  at  the 
end  of  the  picture — this,  mind  you,  at  the  morn- 

ing show,  before  the  audience  had  had  a  chance 
even  to  partially  fortify  itself  with  a  luncheon. 

That's  my  idea  of  a  real  test  for  an  amusing 
picture — whether  people  wiU  laugh  or  not  on 
an  empty  stomach. 

Sets  in  The  Laughing  Lady  are  splendiferous, 
and  the  lady  herself,  more  often  than  not,  is 

gorgeously  caparisoned.  Of  the  sets,  again — I 
must  get  about  more  or,,  perhaps,  it's  that  I 
don't  get  invited  to  the  right  places.  But  never, 
outside  of  pictures,  have  I  seen  such  imposing 

ballrooms  and  offices.  Clive  Brook's  place  of 
business  (he's  a  screen  lawyer)  is  snootier  than 

Roxy's. Victor  Schertzinger  directed  The  Laughing 
Lady  shortly  after  Rouben  Mamoulian  finished 

Applause  and  it's  obvious  from  his  camera 
work  that  he  followed  the  methods  of  his  pre- 

decessor to  good  advantage.  In  other  words, 

I'm  quite  enthusiastic  about  his  work  as  well 
as  that  of  his  principals. — D.  F. 

NEWSREEL  PROGRAM 

T 
-l  HE  one  objection  offered  to  the  Newsreel 

theatre  idea  has  cropped  out  already.  It  isn't 
a  very  important  defect  but  it's  noticeable. 
What  is  going  to  be  done  when  a  week  falls 
short  of  sufficient  events  worth  their  reproduc- 

tion on  the  screen? 

Last  week  was  evidently  one,  and  what  Fox- 
Hearst  did  was  to  use  more  features  and  human 

interest  fillers.  This  isn't  exactly  in  the  spirit 
of  the  new  medium  that  was  supposed  to 
threaten  the  future  of  the  press  but  it  does  very 
nicely  as  entertainment. 
The  various  items  have  been  selected  with 

an  intelligent  understanding  of  what  the  audi- 
ence likes  to  hear  and  most,  while  strictly  fea- 

tures, contain  some  relation  to  present  news 
events.  A  talk  by  Arthur  Hopkins,  flanked  by 
Brock  Pemberton  and  Gilbert  Miller,  on  the 
evils  of  the  ticket  specidator  and  his  relation 
to  the  gasping  legitimate  theatre,  is  the  best  of 
these. 
There  are  only  three  or  four  strictly  news 

recordings,  and  the  rest  are  episodes  that  are 
either  timely  or  interesting  through  content. 
Some  of  the  features  are  the  drawing  of  the 
winners  of  the  Cuban  national  lottery;  a  talk 
on  the  advantages  of  owning  a  new  Ford  model, 
a  swell  ad;  the  perenninal  physical  contest 
winner,  this  time  of  Holyoke  college;  a  dog 

show;  an  alligator  farm;  Lake  Placid's  winter 
sports  opening;  an  assurance  by  Bob  Shawkey 
that  the  Yankees  would  win  the  pennant;  and 

a  group  of  college  coaches  speaking  on  health, 

one  of  whom  keeps  repeating  "It  don't  .  .  ." — 
N.  K. 

And  now  from  Hollywood — 
MAID  TO  ORDER 

FIRST  CLASS!  Produced  by  Jesse  Weil. 
Story,  Doris  Denbo  and  A.  L,  Parsons.  Songs, 
George  Beauchamp  and  Fred  Thompson.  Direc- tor, Elmer  Clifton.  Cast;  Julian  Eltinge,  Betty 
Boyd,  Jane  Reid,  Jack  Richardson,  Georgie 
Stone,  Al  Hill  and  Charles  Giblyn, 

Julian  eltinge,  vaudeville's  imperson- ator, makes  his  talking  screen  debut  in  Maid 
to  Order.  Jesse  Weil  produced  the  film  inde- 

pendently and  it  ranks  as  first  class  entertain- ment.   Elmer  Clifton  directed. 
It  is  crook  comedy  drama.  Song  and  dance 

numbers  in  the  night  club  furnish  a  musical 
background.  Eltinge  plays  a  secret  service  man 
guised  as  a  French  demimondaine  in  an  Ameri- 

can night  club.  As  a  dainty  lady,  wearing  beau- 
tiful costumes,  he  swings  a  mean  right  hook. 

Gun  battles,  diamond  smuggling  and  fist  fights 
carry  the  action  to  a  finale  where  the  crooks 
are  uncovered. 

Eltinge  marries  the  girl  and  everything  ends 
as  it  should.  Betty  Boyd  as  the  female  menace 
does  well.  Jane  Reid  plays  the  feminine  lead. 
Others  in  the  cast  include  Jack  Richardson, 
Georgie  Stone,  Al  Hill  and  Charles  Giblyn.  The 
story  is  by  Doris  Denbo  and  A.  L.  Parsons. 

Eltinge  sings  several  song  numbers  written  by 
George  Beauchamp  and  Fred  Thompson.  The 
camera  work  and  RCA  Photophone  recording 
is  well  done.  The  credit  subtitles  are  presented 
in  an  unusual  and  clever  manner. — T.  J.  H. 

And  I  think  you'll  agree  that  my  associates 
have  done  an  excellent  job.  And  now,  mod- 

estly, I  present  a  few  of  my  own  observations. 

SO  LONG  LETTY 

Charlotte  greenwood's  first  pic- ture, so  far  as  I  know,  is  So  Long  Letty.  It 
should  not  be  her  last.  She  has  a  vigorous 
style  of  comedy,  something  between  wisecrack- 

ing and  slapsticking,  that  comes  across  with  a 
bang.  I  expect  to  see  her  gain  in  the  cinema 
an  even  greater  prominence  and  a  wider  vogue 
than  has  been  hers  these  many  years  on  the 
stage. 

The  plot  of  So  Long  Letty  ought  to  be  famil- 
iar to  all  of  you,  although  it  doesn't  matter. 

It's  a  comic  thing,  wherein  young  married  peo- 
ple exchange  wives  and  husbands  to  deceive 

the  wealthy  uncle  into  making  proper  financial 
settlement  upon  his  nephew.  But  the  handling 
of  the  thing  makes  it  seem  much  brighter, 
fresher  and  gayer  than  the  synopsis  sounds. 
And  Claude  Gillingwater,  Bert  Roach,  Grant 
Withers  and  others  who  assist  Miss  Greenwood 
add  immensely  to  the  merriment. 

There  are  songs  in  it,  of  course,  and  they  fall 
naturally  into  the  action  of  the  thing.  There 
is  a  musical  score  also  running  along  while 
the  speeches  are  being  spoken  and  the  didoes 
are  being  didoed.  It's  all  very  animated,  swift, 
and  occasionally  snappy  in  the  more  moderate 

meaning  of  that  adjective.    It's  a  good  picture. 

CHRISTINA 

Janet  GAYNOR  goes  Dutch  in  Christina 
and  I  have  the  idea  that  she  can  go  Scandina- 

vian, Hindu,  French,  Japanese,  British  or  what 
have  you  with  equal  facility  and  poise.  The 
story  is  of  Holland,  infrequently  utilized  as  a 
locale,  and  she  has  the  valuable  assistance  of 
the  senior  Schildkraut  in  her  performance  of 
the  quaint  little  drama  performed.  There  is, 
also,  the  young  fellow  who  looks  like  Charles 
Farrell  and  whose  name  I  never  can  remember. 
And  other  people. 
The  picture  is  silent  for  a  good  part  of  the 

way,  possibly  three-quarters  or  more,  and  then 
they  begin  talking.  The  transition  is  negotiated 
more  smoothly  than  usual  and,  if  seen  from  the 
beginning,  the  production  does  not  suffer.  I 
had  the  misfortune  to  see  it  otherwise,  but 
that's  my  hard  luck. 



54 EXHIBITORS  HERALD-WORLD January  11,  1930 

SOUND  PICTURES 

THE  BLUEBOOK  SCHOOL 

By  F.  H.  RICHARDSON 

KLUEBOOK  SCHOOL  QUESTION  NO.  36.-If  an  electrical  condenser  be  too 

heavily  charged,  what  happens?  What  is  meant  by  a  "puncture"  in  an  electrical 
condenser?  Explain  in  just  what  manner  condensers  of  considerable  capacity 

may  be  and  are  made  to  occupy  small  space. 

ANSWER  TO  BLUEBOOK  SCHOOL  QUESTION  NO.  32 
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THE  QUESTION:  Upon  what  does 
an  electncal  condenser  depend  for  its  ac- 

tion f  Just  what  purpose  does  the  con- 
denser serve?  Name  one  purpose  served 

by  the  condenser.  What  does  the  elec- 
trical condenser  represent? 

CORRECT  answers  have  come  in  from 
G.  L.  Roe,  R.  L.  DuBoise,  J.  L.  Hicks, 
Harland  Fox,  G.  W.  Wooten,  Frank 

L.  Dennis,  Bernard  A.  Omlor,  William  Doe, 
W.  R.  Gw3'nn,  Gayle  Gurbaugh,  Thomas  Lis- 
tron,  Karl  Friedrich,  A.  D.  Henley,  F.  An- 

drews, T.  R.  Matthews,  Patrick  Canty,  T.  R. 
Abernathy,  J.  Furman,  H.  M.  Johnson,  L. 
Ryder,  Bert  T.  Andrews,  M.  R.  Harrison, 

"Baldy"  Thomas,  G.  Bryan,  B.  L.  Hanley, 
Tyron  Deffers,  Frank  Easterleigh,  William  T. 
Samuels  and  Ray  Van  Vaughenburg. 

Before  continuing  on  question  No.  32,  I 
want  to  say  that  late  correct  answers  on 
question  No.  31  have  come  in  from  Frank 
Dudiak,  T.  L.  Dodson,  G.  W.  Wooten,  R.  S. 
Singer,  J.  T.  Baldy,  Philip  Robinson,  Thomas 
R.  Davis,  Bernard  A.  Omlor,  Harlan  B.  Fox 
and  Roland  Terry.    Now  for  question  No.  32. 

And  now  I'm  stuck.  W.  R.  Gwynn  has 
sent  in  by  far  the  most  complete  answer, 
illustrated  by  several  drawings.  But  it  is 

pages  long,  and  I  don't  know  whether  or  not 
we  can  bluff  enough  space  out  of  the  manag- 

ing editor's  grasp  for  its  printing,  but  any- 
how we'll  try,  and  when  this  comes  through 

we'll  know  how  well  we've  succeeded.  We'll 
be  good  natured,  though,  and  permit  him  to 

run  it  in  two  installments  if  he  can't  spare 
space  for  it  all  in  one  issue.  Here  is  the 
answer,  with  the  notation  that  I  cannot  vouch 
for  its  correctness  at  all  points,  nor  have  I 

had  it  checked  over  by  the  engineers.  I'm 
not  saying  it  is  incorrect  at  any  point,  mind 
you.  Our  readers  are  invited  to  report  any 
point  with  which  they  may  disagree.  An- 

swers Gwynn : 

"The  following  important  characteristics  of 

condensers  should  be  recalled  in  answering 
Question  No.  32: 

(1)  "That  no  current  of  any  kind  will  flow 
through  a  condenser  if  it  be  in  good  con- 

dition, in  the  sense  that  current  will  flow 
along  a  wire.  The  condenser  actually 
stops  the  flow  of  current. 

(2)  "That  direct  current  cannot  flow  through 
or  pass  around  a  condenser. 

(3)  "That  an  alternating  or  pulsating  current 
will  apparently  flow  through  a  condenser, 
though  it  does  not  actually  flow  through 
it.  The  plates  discharge  in  first  one  di- 

rection, then  in  the  opposite  direction,  as 
the  current  reverses  in  polarity,  discharg- 

ing completely  as  the  current  reaches  its 
maximum  value  on  the  quarter  cycle. 

(4)  "That  inductive  reactance  or  inductance 
in  an  alternating  current  circuit  causes 

the  current  to  lag  the  voltage,  and  that  a 

condenser  (capacity  reactance)  in  the  cir- 
cuit causes  the  current  to  lead  the  volt- 

age.   By  the  right  amount  of  each  they 
may  be  made  to  coincide,  each  reaching 
its  maximum  value  at  the  same  instant. 

"An  electric  condenser  depends  for  its  ac- 
tion upon  a  charge  of  electricity  from  a  bat- 
tery, lighting  circuit,  or  even  from  a  static 

charge — any  kind   of   electrical   charge,  but 
just  what  the  resultant  action  may  be  de- 

pends   on    the    nature    of    the    current;  or 
whether  it  be  pulsating  direct,  alternating,  or 
a  high  frequency  alternating  current,  termed 
an  oscillating  current;  on  the  frequency  of 
the  current  or  the  frequency  of  its  interrup- 

tions, if  it  be  direct  current;  on  the  capacity 
of  the  condenser  itself  and  on  whether  it  be 
connected  in  a  series  of  parallel  circuit.  In 
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addition  to  these  considerations,  its  action 
further  depends  on  the  characteristics  of  the 
circuit  in  which  it  is  employed,  especially 
whether  in  a  circuit  in  which  an  inductive  re- 

actance is  used  in  series  with  the  condenser. 

"A  condenser  is  frequently  referred  to  as 
'an  electrical  shock  absorber.'  This  definition is  somewhat  true  when  it  is  used  in  a  filter 
circuit,  but  in  other  circuits  it  is  used  to  cre- 

ate a  shock  (not  the  kind  received  from  a 
hot  wire)  and  the  reverse  is  true.  For  in- 

stance, when  it  is  connected  across  the  vibra- 
tor on  a  spark  coil.  In  this  case,  a  sudden 

drop  in  voltage  is  desired  in  the  primary 
circuit  of  the  coil  to  produce  a  high  voltage 
in  its  secondary,  but  reactance  of  the  primary 

winding,  acting  here  as  a  'shock  absorber' 
(inductances  possess  electrical  inertia  and  re- 

sist any  change  in  the  flow  of  current),  re- 
sists any  change  in  the  current,  and  the  con- 

denser is  inserted  in  series  with  the  primary 
winding  to  cause  the  current  to  lead  the  volt- 

age and  break  down  this  resistance  of  the 
primary.  It  is  seen  by  this  that  it  is  not 
always  employed  as  a  shock  absorber.  When 
used  with  an  inductance  in  series,  it  may  be 
said  to  have  electrical  elasticity — like  a  rub- 

ber band  or  a  screen  door  spring,  figuratively 
speaking.  It  takes  time  for  a  condenser  to 
charge,  hence  its  so-called  elasticity. 

"Just  what  purpose  does  a  condenser 
serve?  As  employed  in  various  places  in  an 
audio-frequency  amplifier  and  in  speed  con- 

trol apparatus,  it  serves  these  purposes : 

(1)  "As  an  electro-static  coupler  between 
the  anode  ot  a  photoelectric  cell  or  the  plate 
of  an  amplifier  tube  to  the  grid  of  the  next 
succeeding  amplifier  tube.  This,  itself,  re- 

quires some  little  explanation,  hut  it  will 
probably  suffice  here  to  say  that  the  direct 
current  impressed  on  either  the  plate  of  the 
tube  or  the  anode  of  the  cell,  whichever  the 
case  may  be,  is  not  suitable  for  transfer  to 
the  grid  of  the  next  tube.  These  positive 
plate  currents  are  of  a  constant  potential  and 
only  their  varying  components  are  used  on 
the  grid  of  the  next  tube.    Insertion  of  the 

condenser  between  the  plate  and  the  follow- 
ing grid  blocks  the  flow  of  direct  current,  but 

permits  the  passage  of  the  varying  compo- 
nent, which  originated  in  the  photoelectric 

cell  as  the  light  falling  on  the  cathode  va- 
ried, or  in  the  pickup,  which  produces  a  vary- 

ing current.    See  Figure  1. 

(2)  "Condensers  are  also  used  in  a  'filter' 
to  iron  out  the  ripples  which  remain  in  the 
current  after  the  rectifier  tubes  have  acted  on 
it.  The  voltage  impressed  on  the  plates  of 
the  rectifier  tubes  is  not  instantaneously  posi- 

tive, but  rises  from  zero  to  its  maximum  pos- 
itive voltage  and  gradually  drops  to  zero 

again  through  each  half  of  the  cycle.  Each 
plate  is  alternately  positive  with  reference  to 
the  center  tap  of  the  power  transformer  in  a 
full-wave  two-tube  rectifier.  In  a  full-wave 
rectifier,  the  current  is  continuous,  but  due 
to  the  rise  and  fall  of  the  impressed  voltage, 
retains  a  60-cycle  ripple,  which  it  inherited 
from  the  60-cycle  current  feeding  the  recti- 

fier tubes.    See  Figure  2. 
[To  be  continued  in  next  issue] 
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"Educational  Hollywood  Needed 

For  Sound  Demand:  J.  W.  Hammond 

What's  wrong  with  this  reportorial  statement  (outside  of  the  fact  that  Sir 

Oliver  Lodge  is  very  much  alive)  :  "Sir  Oliver  Lodge,  who  died  several  years 

ago,  spoke  to  the  audience  on  'Action  of  Forces  in  Space,'  and  conducted  several 

interesting  experiments  during  his  address."  Nothing  wrong  at  all.  Sir  Oliver 
will  be  quite  capable  of  doing  that,  in  fact  this  identical  lecture  already  has 

been  recorded  in  a  talking  picture,  and  has  been  given  several  times  in  America 

while  Sir  Oliver  is  going  about  his  daily  affairs  in  England. 

John  Winthrop  Hammond  of  General  Elec- 
tric Company  points  to  the  significance  of  the 

foregoing  in  emphasizing  the  tremendous  role 
which  talking  pictures  will  pay  in  education. 

"The  moving  picture  has  long  been  able  to 
preserve  men's  actions  as  silent  performers," 
he  said.  "And  the  pallophotophone  film  has 
made  records  of  men's  voices  with  wonderful 

.  *  '  <   f ftp 

fidelity  of  tone.  The  talking  screen  success- 
fully unites  both  methods  in  a  presentation 

which  is  a  living  episide  from  the  career  of 
the  person  himself — the  nearest  science  will 
ever  come  to  projecting  an  individual's  per- 

sonality through  space  and  time,  and  so  near 
to  the  actual  ideal  that  the  individual,  to  all 
practical  purposes,  is  really  present  to  every 
major  sense  but  that  of  touch. 

Its  Meaning  to  Posterity 

"What  this  will  mean  for  posterity  can  be 
rather  vividly  realized  by  contemplating  what 
it  would  mean  to  the  present  generation — to 
each  of  us — if  such  an  invention  could  have 
existed  and  could  have  been  made  use  of  dur- 

ing the  long  centuries  of  the  past.  No  intelli- 
gent person  now  alive  would  fail  to  feel  a 

thrill,  perhaps  a  succession  of  thrills,  if  he 
were  to  hear  and  see  Alexander  the  Great 

on  'How  I  Conquered  the  World' ;  or  Julius 
Caesar  on  'Intimacies  of  Roman  Politics' ;  or 
Socrates  in  his  conversations  with  Plato  on 
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improving  the  soul;  or  Shakespeare  on  'How 
I  Became^  a  Playwright — Without  Mention  of 
Francis  Bacon' ;  or  old  Doctor  Johnson  in  a 
series  of  dialogs  with  Boswell  in  his  plebeian, 
much-sought  lodgings  off  Fleet  street. 

"To  scientists  and  educators  who  have  grad- 
ually became  aware  of  the  practical  extent  to 

which  the  talking  screen  can  be  adapted  in 
projecting  the  living  personalities  of  people 
through  their  speech  and  actions,  a  recent 
demonstration  appeared  finally  convincing. 
An  audience  of  300  educational  leaders  at  the 
Carnegie  Institute  of  Technology  in  Pittsburgh 
a  few  weeks  ago  saw  to  what  education  is 
undoubtedly  coming  when  four  eminent  scien- 

tists appeared  before  them,  talked  to  them 
and  conducted  investigations  and  demonstra- 

tions— through  the  medium  of  the  talking  mo- 
tion picture.  These  talking  pictures  were  made 

by  General  Electric  engineers,  with  photo- 
phone  equipment  of  the  Radio  Corporation  of 
America,  in  the  laboratories  of  the  scientists, 
who  conducted  their  original  laboratory  ex- 

periments to  illustrate  their  lectures. 

"Educational  Hollywood" 

"Obviously,  however,  some  definite  agency 
will  be  needed  whose  business  it  will  be  to 
obtain  the  pictures  and  maintain  a  library  of 
the  films.  An  educational  Holl3rwood  will 
have  to  be  established,  from  which  the  innu- 

merable company  of  distinguished  men  and 
women  of  the  past  will  come  forth  upon  de- 

mand to  reenact  the  deeds  and  restate  the 
thoughts,  that  made  them  famous  while  alive. 
And  the  talking  screen  will  be  the  priceless 
medium  reaching  back  into  the  years  that 
have  gone  to  present  to  new  generations  the 
living  forms  and  living  voices  of  the  leaders 
of  other  times. 

"In  the  original  home  of  the  poet  Browning 
in  London — now  preserved  as  a  literary  land- 

mark— a  concealed  phonograph  permits  visi- 

"Boy, 

.  ain't  /. 
t<>72  you the  early 

bird 
catchti 

the worm}" 

"Sho', 

hoy, 

what 
about  it. 

Who 
icatUs  a aitywayt 

THE  TWO 

BLACK  CROWS 

MORAN6>MACK 

'Why  Bring  That  Up?' 
Radio's' sJde-Splltting  comics.  Talking!  Aclingl  In 
a  gor|;eous  selling  uf  girls  and  mu£ic. .EXTRA  ApOEO. Paramount  Comedy  Song 

"After  the  BaU  Wm  Over" 

Or^y  3  bay* — Mbn.,  Tu0a..  W«d. 
Starts  T^uridiy 

RUTH  CHATTERTON 
Talking  m 

"Madame  X** 

A  novel  ad,  this!  R.  M.  Kennedy  of  the 
Rialto  theatre  at  Birmingham  used  this 
attention-arresting  layout  to  advertise 
Paramount' s  Why  Bring  That  Up?,  star- 

ring the  two  Black  Crows,  Moran  and Mack. 

tors  tb  hear  one  of  his  best  known  poems 

recited  in  the  poet's  own  voice.  By  means 
of  the  other  reproducing  medium  a  complete 
motion  picture  record  of  the  recent  Edison 
electric-light  celebration  at  Dearborn,  Mich., 
will  always  be  at  the  disposal  of  generations 
to  come.  But  the  supreme  heritage,  in  the 
way  of  an  historical  record,  will  be  achieved 
— is  already  being  achieved — when  voice  and 
picture  are  united  in  reproducing  through 
both  senses  important  occasions  and  portray- 

ing prominent  personages  of  an  age  that  has 

gone  before. 
"In  such  a  manner  a  graphic  story  of  human 

life  can  be  passed  down  through  the  long 

years  ahead. 

When  the  Needle  Jumps  the  Track 

— ^just  TRY  to  be  Nonchalant 
BUT 

COMPLETE 
EA. 

do  the  trick 

(which  it  probably  won't)  and  you  feel  that  the 
time  has  come  for  Action — cease  putting  the 

blame  on  poor  records — just  order  a  pair  of 

SYNCRODISK  PICK-UPS 

And  Stop  Your  Troubles  at  Their  Source! 
"It's  All  in  the  Tone  Arm" 

Weber  Machine  Corporation 
59  RUTTER  ST.,  ROCHESTER,  N.  Y, 
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Sound  Will  Make  Even  Greater 

Progress  in  ̂ 30^  Declares  Ross 
Four  reasons  why  sound  will  make  even  greater  progress  in  1930  than  the 

astounding  advancement  achieved  in  the  past  two  years,  are  that  there  will  be 

improvement  in  picture  production,  in  sound  recording,  in  reproducing  equip- 

ment, and  in  servicing,  says  C.  J.  Ross,  executive  vice-president  of  RCA 
Photophone. 

"Since  sound  and  sight  were  synchronized 
on  the  screen,  over  $500,000,000,  it  is  said, 
has  been  invested  in  new  equipment,  in  the 
scrapping  of  old  equipment,  in  new  artistic 
materials,  in  plays  and  music  and  in  de- 

velopment of  a  new  technique  of  produc- 
tion," Ross  said.  But  the  results  have  been 

commensurate  with  the  importance  of  the 
new  art  and  the  impressive  capital  invest- 

ment necessary  to  put  it  into  practical  ap- 
plication. More  than  10,000,000  people,  we 

are  told,  have  been  added  to  the  weekly 
motion  picture  audience  of  the  United 
States  by  this  single  development.  The 
talking  picture  has  become  the  bell  wether 
of  the  industry. 

"The  principal  factors,  I  believe,  which 
will  make  for  the  greater  success  of  sound 
in  motion  picture  theatres  during  1930 
might  be  summarized  as  follows: 

Better  Picture  Production 

"Producers  during  the  past  year  have 
learned  how  best  to  utilize  the  new  dimen- 

sion which  sound  has  brought  to  the  mo- 
tion picture  art.  Directors  have  discovered 

new  possibilities  in  electrical  entertain- 
ment. Established  motion  picture  stars, 

instead  of  finding  themselves  on  the  way 
out,  have  learned  how  to  become  audible 
on  the  picture  screen,  ine  sound  picture 
has  attracted  the  best  artists  of  the  operatic, 
the  legitimate  and  the  vaudeville  stage. 

"Great  as  has  been  the  success  of  Rio 
Rita,  Street  Girl,  and  other  productions 
recorded  by  the  RCA  Photophone  system, 
even  greater  successes  will  be  scored,  I  be- 

lieve, with  new  productions  in  1930. 

"Not  only  in  the  United  States  has  R  C  A 
Photophone  scored  with  its  sound  picture 
recording  system,  but  leading  producers  in 
England,  France  and  Italy  have  adopted  the 
system  of  sound  recording  developed  for 
RCA  Photophone.  The  addition  during 
the  past  year  of  the  facilities  in  the 
acoustical  and  recording  fields  developed  by 
Victor  greatly  widens  the  scope. 

Better  Reproducing  Equipment 

"The  industry  has  learned  that  not  every- 
thing which  reproduces  sound  is  good 

sound  equipment. 

"Exhibitors  are  now  looking  to  the  or- 
ganization behind  the  product.  The  repro- 

duction of  sound  records,  whether  from  film 
or  disc  has  required  extensive  research  and 
development  in  such  field  as  radio,  dynam- 

ics, _  acoustics,  optics  and  chemistry.  The 
achievements  of  the  radio  and  electrical  in- 

dustries of  the  United  States  are  behind  all 
RCA  Photophone  reproducing  equipment. 

"The  record  established  by  R  C  A  Photo- 
phone in  leading  theatres  throughout  the 

United  States  is  supplemented  by  the 
success  of  this  system  abroad.    In  addition 

to  the  United  States,  RCA  Photophone 
installations  are  now  successfully  operating 
in  22  countries.  Outstanding  theatres  in 
the  United  Kingdom,  Argentine,  Australia, 

Brazil,  China,  Cuba,  Egypt,  France,  Bel- 
gium, Germany,  Greece,  India,  Italy,  Java, 

Mexico,  Philippines  Singapore,  Spain, 
Switzerland,  Turkey,  Japan,  and  Russia  are 
now  equipped  with  RCA  reproducing installations. 

"With  the  introduction  of  the  Type  "G" 
model,  RCA  Photophone  has  gone  far  to 
meet  the  problems  of  the  smaller  exhibitor 
vvfith  regard  to  sound  equipment. 

Better  Servicing 

"For  1930,  RCA  Photophone  is  establish- 
ing a  coast-to-coast  system  of  32  service 

and  spare  parts  stations  under  the  super- vision of  a  staflf  of  more  than  200  trained 

engineers.  As  an  adjunct  to  the  new  sys- 
tem, RCA  Photophone  will  expand  the 

training  facilities  at  its  sound  motion  pic- 
ture equipment  school  in  New  York,  where 

technically  trained  men  are  being  initiated 
into  the  installation  and  services  of  R  C  A 

Photophone  reproducing  equipments,  pre- 
paratory to  their  taking  posts  in  the  service 

system. "RCA  Photophone  is  concentrating  in 
New  York  and  substantially  enlarging  its, 
engineering  staff.  It  is  now  entering  on  a 
wider  program  of  research  and  develop- 

ment in  the  talking  motion  picture  art. 

"Through  its  association  with  Victor's 
developments  in  the  field  of  sound  record- 

ing, RCA  Photophone  in  1930  will  make 
available  non-synchronous  records  to  mo- 

tion picture  exhibitors,  and  particularly  a 
series  prepared  especially  for  overture  and 
exit  purposes. 

"On  the  Coast,  in  Hollywood,  RCA  Pho- 
tophone, Inc.,  is  taking  additional  quarters 

to  establish  a  projection  theatre  where  ex- 
hibitors may  be  shown  the  latest  develop- 

ments in  sound  recording  and  reproduction." 

PROJECTOR 
ATTACHMENT 

Unit 
MODEL  B  DE  LUXE 

P/ir.  PEA/D. 

The 7 of  the  hour 

is  answered  by 

BesTone 

The  question  is  WHERE  to  get  the  best  sound  for 

continuous  use  at  lowest  original  cost  and  with  no  up- 
keep cost, 

STOP 

Look  No  Further — Here  It  Is  and  How 

"The  Voice  of  the  Industry" 

The  greatest  engineering  achievement  in  the  industry ; 
perfect  correlation  of  all  its  mechanical  parts  makes 
BesTone  the  outstanding  engineering  achievement  in 
the  Talking  Picture  Industry. 

Perfect  co-ordination  of  voice  and  action  at  all 

times — "Guaranteed." 

BesTone  Sound  System 

OMAHA,  NEBR. 
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THE  STUDIO 

Begin  Year  with  Many  Films 

In  Production;  Fox  Busiest 

Tiffany  Announces  Program — Neill  Will  Direct  Tango  for  Cruze — 

Butler  Begins  Society  Blues — Women  Among  Candidates  for 

Griffith-Lincoln  Role — ^John  Langan  to  Direct  Arlen 

By  DOUGLAS  HODGES 

HOLLYWOOD,  Jan.  7. — Production  returned  to  normal  here  this  week  as 

many  of  the  large  studios  began  production  on  the  first  of  the  1930  pictures. 

Fox  headed  the  list.  A  search  of  records  in  the  matter  of  production  for  the 

past  12  years  reveals  no  volume  of  product  to  compare  with  the  present  sched- 
ule of  Fox  films.    M  G  M  is  second  in  production. 

According  to  Phil  Goldstone,  of  Tiffany,  more  than  any  other,  approximated  the  real 
there  are  26  special  features  to  be  produced  Lincoln  in  height,  temperament  and  physical 
by   that   organization.     The   cost  will   total  appearance. 
$10,000,000.     Among  the  first  to  begin  are       ri      t  ̂ „  *^  n:^^^* 

Cyclone  Hickey  and   Paper   Profits.     Both  John  Langan  to  Direct 

stories  are  originals  by  A.  P.  Younger.  John    Langan    will    co-direct,    with  Otto 

The  group  will  be  filmed  in  technicolor  and  Brower,  Light  o£  the  Western  Stars  for  Para- 
Younger  will  supervise.  Of  the  classical  mount.  Richard  Arlen  is  starred.  He  has 

stories  to  be  produced,  Lasca  and  Resurrec-  been  with  that  company  for  seven  months  and 

tion  will  be  first.  Moran  of  the  Lady  Letty  was  recently  signed  on  a  new  contract.  He 

is  also  due  for  early  production.  Lasca  is  was  formerly  a  New  York  stage  director, 
from  the  poem  by  Frank  Desprez.  Resurrec- 

tion is  by  Leo  Tolstoy.  Frank  Norris  is  the 
author  of  Moran  of  the  Lady  Letty. 

Neill  to  Direct 
R.  William  Neill  will  dirrct  The  Soul  of  the 

Tango  for  James  Cruze,  Inc.  It  will  be  the 
first  of  the  Cruze  films  to  be  made  at  the 
Educational  studios.  The  unit  moved  there 
this  week.  Production  will  begin  shortly.  The 
story  is  by  Arturo  S.  Mom.  English  and 
Spanish  versions  will  be  made.  Nagene  Searle 
and  Ralph  Bell  collaborated  on  the  treatment 
and  dialog. 

Butler  Begins  at  Fox 
David  Butler  began  production  this 

week  on  Those  High  Society  Blues  at  Fox. 
Janet  Gaynor  and  Charles  Farrell  are  in 
the  leading  roles.  Lucien  Littlefield  has 
been  signed  for  the  featured  character 
part.  Besides  Butler  there  are  eight  other 
films  in  production.  Eight  are  slated  to 
start  by  the  middle  of  January. 
Companies  in  production  January  1  in- 

clude the  John  McCormack  film  I  Hear 
You  Calling  Me,  On  the  Level,  Such  Men 
Are  Dangerous,  One  Mad  Kiss.  Temple 
Tower,  The  Golden  Calf,  The  Big  Party 
and  The  Girl  Who  Wasn't  Wanted.  Those 
to  begin  are  Yonder  Grow  the  Daisies, 
Louis  Beretti,  The  Cisco  Kid,  If  I  Was 
Alone  With  You,  A  Very  Practical  Joke, 
The  Fatal  Wedding  and  Common  Clay. 

Griffith^ s  Lincoln There  are  45  men  and  two  women  who 
bear  striking  resemblances  to  Abraham  Lin- 

coln. These  figures  were  gained  from  scores 
of  applications  received  by  D.  W.  Griffith 
while  casting  for  the  title  role.  One  of  the 
women  is  Lucille  La  Verne,  stage  actress,  and 
the  other  is  Sophia  A.  Hume  of  Los  Angeles. 
Out  of  148  applicants  received,  Griffith 

brought  the  list  down  to  45  on  the  basis  of 
exact  resemblance.  Walter  Huston  was 
finally  selected  t®  play  the  part  because  he, 

News  Notes 

Sheets  Gallagher  in  Crash; 

De  Haven,  Jr,  and  Girl  Sue 
(Special  to  the  Herald-World) 

HOLLYWOOD,     Jan.     7.  —  Richard 
"Skeets"  Gallagher  has  been  named  defend- 

ant in  a  damage  suit  for  $35,850  as  the 
result  of  an  asserted  auto  crash  between  his 

and  one  driven  by  Carter  De  Haven, car 
Jr.  De  Haven  asks  $10,000  for  alleged  in- 

juries. His  girl  companion,  Sadie  Camp- 
bell, is  asking  $25,650. 

R  K  O  Signs  Four  Actors 
(Special  to  the  Herald-Wcrld) 

NEW  YORK,  Jan.  7.— Radio  Pictures 
has  signed  four  character  actors  as  part 
of  the  cast  for  Strictly  Business,  it  has 
been  announced  by  William  Le  Baron,  vice 
president  in  charge  of  production.  The 
names  of  the  new  members  are:  Charles 
Brinley,  James  Donlon,  Barney  Furey  and 
Bill  Patton. 

Lydia  Yeamans  Titus  Dies 
(Special  to  the  Herald-World) 

HOLLYWOOD,    Jan.    7.— Lydia  Yea- 
mans    Titus,    comedienne    and  character 
actress,    died   here   last   week   of  natural 
causes. 

Littlefield  Has 

Role  in  Butler  Film 
(Stccial  to  the  Herald-World) 

HOLLYWOOD,  Jan.  7.  — Lucien 
Littlefield  completed  his  assignment 
in  the  Edward  Small  Rim  in  time  to 
accept  the  character  role  in  Those 
High  Society  Blues  for  Fox.  David 
Butler  is  directing. 

(Special  to  the  Herald-World) 

HOLLYWOOD,  JAN.  7. 
BESSIE  LOVE  and  her  husband,  William 
Hawks,  have  left  for  their  honeymoon. 

They   declined   to   say   where   they  were 

going. JOAN  MARSH,  15  year  old  actress,  has 
signed  a  new  contract  with  Universal. 

RICHARD  DIX  is  reported  engaged  to 

Maxine  Glass,  21  year  old  co-ed  resident  of 
Long  Beach.  Miss  Glass  displayed  a  dia- 

mond but  denied  her  engagement  to  Dix. 
PAUL  SCHOFIELD,  writer,  and  Mildred 
Van  Dorn,  actress,  have  filed  notice  of 

intention  to  wed.  They  plan  to  be  married 
within  several  weeks. 

JAMES  GLEASON  has  signed  for  a  role  in 
Tiffany's  Cyclone  Hickey.  The  cast 

includes  Johnny  Walker,  Marion  Shilling 
and  Paul  Hurst.  Production  will  begin 
shortly. 

COLLEEN   MOORE,   and   her  husband, 
JOHN  McCORMICK,  have  left  for  a 

short  stay  at  the  William  Randolph  Hearst 
ranch  at  San  Simeon,  California. 
MARY  NOLAN  has  renewed  her  contract 

with   Universal.     She   will   begin  What 
Men  Want  within  several  weeks  as  her  first 
film  on  the  new  contract. 

JOSEPH  SCHILDKRAUT  will  make  The 
Czar    of    Broadway    as    his    next  for 

Universal.    The  story  is  by  Gene  Towne. 
No  director  has  been  assigned. 
R.  WILLIAM  NEILL  will  direct  The  Soul 

of  the  Tango  for  James  Cruze,  Inc.  Pro- 
duction will  start  soon  at  Educational  stu- 

dios.   The  story  is  by  Arturo  S.  Mom.  No 
cast  has  been  announced. 

GEORGE  O'BRIEN  appears  in  the  current 
issue  No.  13  of  Screen  Snapshots  for 

Columbia.  Fred  Kelsey  acts  as  master  of 
ceremonies.  Ralph  Staub  directed.  Kelsey 

introduces,  besides  O'Brien,  Stan  Laurel, 
Janet  Gaynor,  Charles  Farrell,  Buddy  Rog- 

ers, Betty  Compson,  Frank  Fay,  Doug 
Fairbanks,  Jr.,  Leo  Diegel,  Victor  McLag- 
len,  Ben  Lyon  and  Bebe  Daniels. 
RICHARD  SCHAYER  has  signed  a  long 
term  contract  with  M  G  M.  Shayer  is 

responsible  for  the  scenario  of  Trader 
Horn,  On  the  Set  and  The  Song  Writer. 
He  is  now  at  work  on  an  original  story  and 

dialog  for  John  Gilbert's  next  film. WILLIAM  SEITER  has  left  for  Mexico 
City  for  a  short  vacation.  His  wife,  Laura 

La  Plante,  will  join  him  upon  the  comple- 
tion of  her  film  at  Universal. 

Elect  Riddle,  Garver,  Head 

In  Recent  Hi-Hatters  Meet 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  7.— Mel  Riddle 
and  Oliver  B.  Garver  were  elected  chief 
Hi-Hatters  in  the  recent  election  here. 
Harry  Hammond  Beal  is  director.  Hal 
Baetz  was  elected  treasurer  and  R.  M. 
Finch  is  secretary.  The  Hi-Hatters  is  an 
organization  of  associated  theatrical  press 
representatives  of  Los  Angeles. 
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Fox  Tragedy  Has 
Ironical  Twist 

(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  7.— An  actor 
of  the  Such  Men  Are  Dangerous 
troup  reports  an  ironical  turn  follow- 

ing the  crash  of  the  two  planes  which 
killed  eight  Fox  employes  Thursday. 
He  casually  sauntered  to  the  call 
board  on  the  Fox  lot  the  day  after 
the  tragedy.  On  the  board  was  a 
call  sheet  listing  the  Hawks  company 
for  work  as  per  schedule.  While  he 
read  the  names  of  the  company,  ves- 

sels with  grappling  hooks  were 

combing  the  sea's  bed  for  their bodies. 

Film  Industry's  Worst 
Tragedy  Kills  Hawks, 

Director,  and  9  Others 

Studio  People  Grief  Stricken  When 

Planes  Crash  on  Second  Day 

Of  New  Year 

(Special  to  the  Herald-World) 

LOS  ANGELES,  Jan.  7.— The  film  in- 
dustry's worst  tragedy  occurred  on  the  sec- 

ond day  of  the  new  year  when  two  airplanes 
carrying  eight  Fox  employes  collided.  All  who 
figured  in  the  accident,  10  in  all,  were  killed. 
Five  of  the  bodies  have  been  recovered. 

The  pall  of  death  hung  over  the  motion 
picture  colony  for  three  days  following  the 
tragedy.  Studios  were  hushed.  The  Fox 
studios  bore  the  greatest  signs  of  grief.  Its 

people  had  little  to  say.  They  showed  re- 
luctance to  speak  of  the  topic  that  was  en- 

gaging employes  throughout  all  the  other  lots. 

Most  prominent  among  the  victims^  was 
Kenneth  Haws,  who  had  followed  a  brilliant 
career  in  studio  work.  He  was  in  charge  of 
the  company  that  was  shooting  Such  Men  Are 
Dangerous  scenes  in  the  air  over  Santa 
Monica's  ocean  front. 
The  list  of  dead  follows : 

KENNETH  HAWKS,  31,  director,  husband  of  Mary 
Astor. 
MAX  GOLD,  29,  assistant  director. 
CAPT.  ROSS  COOK,  32,  pilot. 
HALLOCK  ROUSE,  33,  pilot. 
GEORGE  EASTMAN,  29,  cameraman. 
CONRAD  WELLS,  32,  cameraman. 
BEN  FRANKEX,  26,  assistant  cameraman. 
OITO  JORDAN,  26,  assistant  cameraman. 
TOM  HARRIS,  property  man. 
HENRY  JOHANTVES,  24,  grip  man. 

Miss  Astor,  who  was  appearing  in  an 
Edward  Everett  Horton  stage  play  downtown, 

was  informed  of  her  husband's  misfortune 
immediately  at  the  close  of  the  play.  She  is 
taking  the  tragedy  stoically. 
The  collision  occurred  when  the  planes 

bearing  the  technical  staff  and  camera  equip- 
ment were  3,000  feet  over  the  ocean.  A 

third  plane  piloted  by  Capt.  Roscoe  Turner 
bore  a  double  for  Warner  Baxter  who  was 
to  do  a  parachute  jump  into  the  sea  while 
the  cameras  cranked. 

L.  W.  O'Connell,  regular  cameraman  of 
the  Hawks  company,  had  refus:ed  to  make  the 
flight.  Another  who  declined  to  make  the  trip 
in  the  face  of  an  insistent  invitation  was 
Howard  Hawks,  brother  of  the  director. 

The  picture  had  been  practically  com- 
pleted. The  parachute  jump  was  one  of  the 

final  shots.  The  story  was  taken  from  the 

idea  surrounding  Albert  Lowenthal's  mysteri- 
ous death  when  he  dropped  from  an  airship 

several  months  ago  on  the  English  Channel. 
The  bodies  of  Kenneth  Hawks,  Tom  Harris, 

property  man,  and  Conrad  Wells,  cameraman, 
were  among  those  recovered. 

Aimee  McPherson  to 

Play  Star  Role  in  Film 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  7.— Aimee  Semplc 
McPherson  will  appear  in  the  starring  role  of 

a  talking  picture  based  on  her  famous  kid- 
napping. Cromwell  Ormsby,  her  former 

attorney  who  recently  sued  her  for  $300,000 
damages  will  probably  withdraw  the  suit  and 
he  is  named  as  one  of  her  partners  in  the 
film  venture.  No  release  has  been  obtained 
for  the  picture  but  that  is  not  a  question  that 
appears  to  be  important  in  this  particular film  venture.   

Lone  Bandit  Gets  $80 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  7.  —  The  Balboa 
theatre  here  was  held  up  this  week  and 
robbed  of  $80.  The  cashier  of  the  theatre 
said  the  lone  bandit  limped  as  he  escaped. 

Fairbanks  and  Pickford 

To  Make  Television  Film 

To  Be  Shown  This  Month 

(Special  to  the  Herald-World) 
NEW  YORK,  Jan.  7.— Douglas  Fairbanks 

and  Mary  Pickford  will  make  a  special  mo- 
tion picture  for  Television,  to  be  transmitted 

at  a  public  demonstration  some  time  this 
month  at  San  Francisco  by  the  Farnsworth 

Television  system  from  Television  Labora- tories, Inc. 
Television  Laboratories  have  granted  to  the 

Kemper   Radio   Corporation,   Ltd.,   the  first 
license  to  manufacture  and  sell  Television  sets 
under  the  patent  rights  of  their  company. 

No  More  Family  Pictures 
HOLLYWOOD,  Jan.  7.— Douglas  Fair- 

banks and  Mary  Pickford  have  returned  from 
a  four  months  tour  abroad  and  announced  they 
will  appear  in  no  more  family  pictures.  Each 
will  henceforth  star  in  his  own  productions. 

E hotography 

^Uxcellent . 

"Photography  excellent .  .  .  ". Thus  ends  the  movie  review. 

We  are  mindful  of  the  direc- 
tor and  his  cameramen  whose 

skill  accounts  for  good  acting, 

good  direction,  good  compo- 
sition and  good  lighting.  And 

of  the  operator  in  his  booth 
we  take  account.  Unstinted 

credit  must  go  to  them.  But 

Bell  &  Howell  takes  particular 

pride  in  the  "photography  ex- 
cellent" stamp  placed  upon  the 

tens  of  hundreds  of  featured 

movies  made  by  Bell  &  Howell 
Standard  Cameras  since  1907. 

How  has  Bell  &  Howell  main- 
tained its  technical  leadership 

thus  for  the  past  2 3  years.''  The 

answer  lies  in  this  company's 
willingness  to  forego  immedi- 

ate gain  to  the  gradual  upbuild- 

ing of  the  industry;  in  its  eter- 
nally vigilant  staff  of  engineers 

and  technicians;  in  its  generous 

appropriations  for  research 
into  the  theory  and  practical 
mechanics  of  cinematography. 

The  culmination  of  all  these 

things  is  the  new  Bell  &  Howell 

Engineering  Development 
Building,  a  costly  but  finely 

equipped  plant  devoted  to  the 
solution  of  the  present  and  fu- 

ture technical  problems  of  the 
industry.  It  is  already  paying 

dividends  to  producers,  dis- 
tributors and  theater-owners, 

large  and  small;  the  investment 
it  represents  is  in  everyway  jus- 

tified. We  invite  you  to  submit 

your  particular  problems,  too. 

BELL   &  HOWELL 

,  COMPANY 
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Chevalier's  Chicle  Chewing  too 

Speedy  for  Producing  Schedule 

Japanese  and  Spanish  Shorts  Are  Fihned  by  Ray  Cozine — ^Young 

Man  of  Manhattan  Will  Follow  Big  Pond  at  Paramount 

Long  Island  Studio — Vitaphone  Is  Busy 

By  DOUGLAS  FOX 

NEW  YORK,  Jan.  7. — Hot  news  from  the  Paramount  plant  in  Astoria: 

The  American  Chicle  Company,  in  that  vicinity,  is  Wrigley's  only  competitor 

— all  the  people  in  these  United  States  and  throughout  the  world  who  don't 

work  the  polish  off  their  molars  on  Wrigley's  do  so  on  American  Chicle. 
Think  of  it! 

"Think  of  it— just  think  of  it !"  That's  what 
Maurice  Chevalier  is  saying  to  himself  as  he 
works  at  a  mixing  machine  in  a  sequence 
which  I  have  been  assured  is  typically  Amer- 

ican. He  repeats  himself  as,  finding  favor  in 
the  story  of  a  Frenchman  in  an  American 
gum  factory,  he  is  moved  up  to  a  flavoring 
machine.  Workmen  cluster  around,  against 
all  rules,  and  the  deadly  monotony  of  work 
in  a  gum  plant  is  broken  as  the  French  star, 
for  a  day  or  two,  manufactures  gum  for  all 
sorts  and  conditions  of  people. 

Jaws  waggle  up  and  down  around  him.  His 

own  mouth  begins  to  move  like  a  camel's. 
He's  becoming  a  part  of  the  American  scene. 
Sinclair  Lewis  should  have  gone  ,  to  work  in 
the  chicle  factory. 

Filming  both  language  versions  of  the  story. 
Chevalier  is  also  slated  to  masticate  in  French. 

"This,  doubtless,  will  be  even  more  of  a  novelty to  the  chicle  workers  in  Astoria. 

The  Big  Pond,  the  picture  whereof  we've 
been  speaking,  threatens  to  get  ahead  of  its 
production  schedule.  Chevalier,  they  say, 
chews  too  fast.  Hobart  Henley,  director,  can 
hardly  keep  up  with  him  and  Claudette  Colbert, 
lovely  leading  lady,  is  miles  behind.  Not  that 
there  is  any  desire  on  my  part  to  throw  as- 

paragus or  gum  on  Mile.  Colbert.  Her  jaws 

just  aren't  made  for  the  job.  They're  far too  shapely. 
Ray  Cozine  last  week  turned  out  a  couple 

of  foreign  language  shorts :  The  Golden 
Kimono,  entirely  in  Japanese,  and  Rondalla 
Usandizaga,  entirely  in  Spanish. 

As  soon  as  The  Big  Pond  is  finished  the 
Paramount  production  force  will  get  to  work 
on  Young  Man  of  Manhattan  from  the  novel 
by  Katherine  Brush,  and  Dangerous  Nan 
McGrew,  poop-boop-a-doop  picture,  which  will 
probably  be  camera-miked  simultaneously. 

Mai  St.  Clair,  replacing  Alfred  Green  who 
is  convalescing  from  an  operation,  will  direct 
the  Helen  Kane  film.  St.  Clair  is  on  his 
way  East. 
Roadhouse  Nights  has  been  selected  as  the 

final  title  for  the  original  Ben  Hecht  story 
recently  filmed  at  the  Paramount  studio  under 
the  working  monnicker  of  The  River  Inn.  As 
you  may  remember,  this  Hobart  Henley  talking 
picture  features  Helen  Morgan,  Charles 
Ruggles,  Fred  Kohler,  and  the  comedy  trio  of 
Clayton,  Jackson  and  Durante  who  make  their 
screen  debut  in  this  picture. 

John  Noble  intends  to  get  back  in  production 
at  the  American  Sound  Recording  Corpora- 

tion within  a  week.  He'll  make  some  more 
of  the  Schoolday  Frolics  series  and,  possibly, 
a  prizefight  feature. 
Weiss  Brothers  (Artclass  Pictures)  are  wait- 

ing for  someone  to  lease  their  Deforest  Phono- 
film  studio  on  East  48th  street.  Powers  Cine- 
phone  have  cut  out  production  at  their  plant 
in  Astoria.  Pathe,  after  finishing  two  comedies 
at  the  Gramercy  plant,  is  undecided  about 
future  production  here.  Famous  Sound  Studios 
(the  old  Edison  plant)  are  not  functioning  as 
such.  Great  progress  is  being  made  on  the 
Colorcraft  Building  on  Long  Island.  Fox 

studios  on  Tenth  avenue  and  M  G  M's  big  place 
uptown  are  idle. 

The  Vitaphone  plant,  of  course,  is  as  busy 
as  ever.  Varieties  completed  there  this  week 

are:   Broadway's  Like  That,  musical  playlet 

with  Ruth  Etting;  Ruth  Breton,  a  violinist, 
and  Rodolfo  Hoyos,  baritone,  in  more  or  less 
of  a  concert  number;  Ben  Bernie  and  his 
orchestra  with  Frances  McCoy  (beauty  win- 

ner— the  real  McCoy)  ;  Jane  Dillon  and  her 
Boy  Friend — or  an  evening  with  a  male  im- 

personator ! 
Stanley  E.  Rauh,  musical  comedy  writer, 

has  been  signed  to  do  originals  and  special 
material  for  the  Varieties. 

Hays  Rates  Pictures 

For  Children  Highly, 

In  Reply  to  Editorial 
(Special  to  the  Herald-World) 

DES  MOINES,  Jan.  7.— Will  Hays,  in  a 
reply  to  an  editorial  which  stated  that  edu- 

cational pictures  are  of  low  rank  and  find 
favor  with  only  2  per  cent  of  the  children, 
says  that  an  impartial  analysis,  gathered  from 
several  different  points,  shows  that  approxi- 

mately 60  per  cent  of  the  pictures  shown 
have  been  recommended  for  children  by  vari- 

ous disinterested  groups.  Lists  of  pictures 

sent  out  by  them  indicated  many  as  recom- mended for  children. 

He  continues  by  saying  that  one  of  the  pri- 
mary responsibilities  on  the  part  of  the  indus- 

try is  to  furnish  suitable  entertainment  for 
children,  and,  according  to  these  aforemen- 

tioned groups,  this  responsibility  is  being  dis- 
charged increasingly.  For  instance,  in  a  sur- 

vey made  by  the  International  Federation  of 
Catholic  Alumnae  in  1928,  254  pictures  were 
found  suitable  for  children. 

Darmour  Signs  Feature 

Players  for  Comedies 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  7.— Dell  Hender- 
son, Arthur  Housman  and  Irving  Bacon 

are  the  latest  feature  players  to  sign  for 
Darmour  comedies.  They  have  prominent 
roles  in  the  H.  C.  Witwer  story,  The  Dear 
Slayer.  Those  in  the  cast  are  Alberta 
Vaughn,  Al  Cooke  and  Lewis  Sargent. 
Phil  Whitman  is  directing. 

Paramount  to  Produce 

The  Spoilers  in  Dialog 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  7.— Paramount  has 
acquired  the  talking  picture  rights  for  Rex 

Beach's  famous  story.  The  Spoilers.  It 
will  be  produced  as  an  all-talking  picture 
with  George  Bancroft  as  the  star.  The 
story  was  written  24  years  ago.  It  was 
dramatized  by  Rex  Beach  and  James  Mac- 
Arthur  in  1907. 

Artist  for  Chinese  Theatre 

(Special  to  the  Herald-World) 
HOLLYWOOD,  Jan.  7.  —  Keye  Luke, 

Chinese  artist,  has  been  engaged  by  Harold 
B.  Franklin  for  advertising  art  work  at  the 
Chinese  theatre  in  Hollywood.  His  paint- 

ings have  been  exhibited  in  the  salons  of 
London  and  Vienna. 

"Friends"  Hard 

On  Dinner  Places 

(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  7.—Roscoe 
A  r buckle  is  named  in  a  civil  suit  Bled 
Saturday  for  $320.  It  is  brought  by 
a  poultry  £rm  for  chickens  said  to 
have  been  served  and  bought  by 
Arbuckle  for  his  cafe.  Arbuckle  told 
friends  this  week  that  one  factor  in 

the  cafe's  failure  was  the  accounts 
due  him  by  friends  who  patronized 
him  and  signed  their  checks.  Many 
Hollywood  restaurants  including  the 
famous  Henrys  are  said  to  have 
thousands  of  dollars  on  their  books 
due  from  actors  and  directors  who 
have  failed  to  pay.  Arbuckle  is  now 
employed  by  Mack  Sennett. 

It's  No  Pink-Tea  Work, 
This  Talking  Film  Making, 

Declare  the  Sisters  Gish 

Can't  Make  Many  and  Keep  Health, 

Says  Lillian — Dorothy  Doesn't Like  Her  British  Talker 

NEW  YORK,  January  7. 
Lillian  Gish  speaking : 

"Max  Reinhardt  is  made  for  talking  pictures 
— he  understands  sound,  silence  and  light  bet- 

ter than  anyone  in  the  theatre.  He  can  build 
a  scene  up  from  nothing  to  a  crescendo  of 

tensely  quivering  drama." 
"Only  a  Place  to  Work" 

Miss  Gish  recently  spent  a  year  abroad 
studying  with  Reinhardt.  She  claims  that  her 
experience  with  him  has  been  of  great  help 
to  her  in  making  The  Swan,  Ferenc  Mol- 
nar's  play,  just  completed  for  United  Artists. 
"Hollywood  is  only  a  place  to  work,  to  ride 

in  an  automobile  and  to  see  talking  pictures. 

"Talking  picture  work  is  unbelievably  un- 
healthy. Sound  proof  stages  are  usually  air 

tight,  too,  and  terribly  hot.  Everyone  gets 
colds.  There  are  seven  and  eight  takes  on 

every  scene.  You  can't  make  many  pictures 
and  keep  your  health.    .    .  , 

Great  School  for  Drama 

"The  talkies  are,  however,  a  great  school 
for  the  drama.  If  you  want  to  be  on  the 
legitimate  stage,  work  in  the  talkies  first. 
You'll  learn  more  there  than  you  ever  can elsewhere.    .    .  . 

"Beryl  Mercer  in  Three  Live  Ghosts,  gives 
the  best  feminme  performance  that  I've  seen 
or  heard  on  the  screen.  You  get  all  the  lovely 
shades  of  her  voice,  her  inflection.  Other 
women  sound  as  if  they  talk  in  a  monotone. 

"I  think  it's  rather  terrible  to  hear  my  own 
voice.  I  never  realized  it  sounded  quite  like 
that.    It's  uncanny.    .    .  . 
"Alexander  Moissi  is  studying  English.  A 

great  actor  already,  he  will  be  greater  in  the 
new  medium. 

"Miss  Garbo  is  the  best  motion  picture  ac- 
tress in  America.    Garbo  always  seems  rather 

important  to  me — and  rather  unhappy,  too. 

Perhaps  that's  why  she's  important." 
Dorothy  Gish  speaking:    *    *  * 

"I  made  a  talker  in  England.  And  it's  awful, 
gosh-awful.  It's  one  of  those  serious  things 
and  it's  a  scream,  too.  When  I  saw  it  I 
laughed  so  hard  they  had  to  kick  me  out  of 

the  projection  room." The  Misses  Gish  will  take  a  trip  to  Europe 
before  they  make  any  more  pictures. 

Jowitt,  Scenarist,  Weds 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  7.— Anthony  Jowitt, 
scenario  writer,  married  Doris  Anderson,  also 
a  writer  of  scenarios. 
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THE  SHORT  FEATURE 

Newspictures 

KINOGRAMS  NO.  5567.-6,338  shake  hands  with 
President  Hoover  on  New  Year's  Day — Crack  Ital- 

ian cavalry  performs  for  the  king — -Winter  sports 
now  at  midseason  speed  at  Lake  Placid  Club,  N.  Y. 
— Primo  Camera,  6  feet  8  inches,  boxer,  arrives  in 
United  States. 

PARAMOUNT  NEWS  NO.  44.— Lindy  and  wife 
start  mid-winter  flight  to  give  nation's  skyways  an 
expert's  once-over — Britain's  second  dirigible  takes  to 
air — Office  in  White  House  burns — Chicago's  Field ^    Museum  cleans  house. 

HEARST  METROTONE  NEWS  NO.  229.— Hearst 
News  photographs  King  Abdullah,  ruler  of  Trans- 
jordania — Coast  Guard  wars  on  rum  runners — 
Young  boxing  hopefuls  train  for  the  ring — Metro- 
tone  News  visits  Moroccan  market— Famous  artist 
finds  modern  misses  surpass  old-fashioned  maids. 

MGM  INTERNATIONAL  NEWS  NO.  42.— West 
humbles  East  as  Stanford  beats  Army  in  football 
battle — Mummers  again  parade  amid  vivid  pageantry 
in  Philadelphia — James  Walker  is  installed  as  mayor 
of  New  York  for  second  time — Stirring  race  opens 
new  $2,000,000  race  track  at  Agua  Caliente,  Mexico. 

UNIVERSAL  NEWSPAPER  NEWSREEL  NO.  1.— 
Saloons  wide  open  everywhere,  says  Borah — Medi- 

eval splendor  at  Royal  Magyar  wedding — Daredevil 
flyers  open  ice  boat  race  season  at  Lake  Winnipeg, 
Canada — Guard  against  riots  in  Philippine  jail— Universal  reel  gives  highlights  of  1929. 

Sennett  Starts  His  Final  Nine 

With  Hagen  and  Diegel  at  Golf 

Twenty-one  of  the  two-reel  talking  comedies  on  Mack  Sennett's  contract  with 
Educational  for  the  current  production  season  have  been  completed  or  placed 

in  work,  and  with  the  home  stretch  in  sight,  Sennett  has  plans  underway  to  do 

an  even  bigger  job  in  making  the  fun  pictures  in  1930. 

Columbia  Chooses 

Distributor  for 

Brazil  Territory 

A  distribution  deal  has  been  consum- 
mated between  Columbia  Pictures  and 

Industrias  Reunitas  F.  Matarazzo  for  the 

handling  of  the  "Prosperity  Group"  and  a diversified  selection  of  short  subjects  m 
Brazil. 

The  volume  of  business  resulting  from 
the  1929  distribution  of  Columbia  releases, 
which  was  handled  by  the  same  company, 
was  excellent,  and  it  is  responsible  for  the 
new  deal  which  has  just  been  made. 

It  is  reported  by  the  Industrias  Reunitas 
that  the  picture  Submarine  was  one  of  the 

most  popular  pictures  shown  in  Brazil  dur- 
ing the  past  year. 

Regal  to  Release 

Van  Beuren  Sound 

Subjects  in  Canada 

A  deal  was  closed  by  Amedee  J.  Van 

Beuren,  president  of  the  Van  Beuren  Cor- 
poration, and  the  Regal  Film  Ltd.  of 

Canada  whereby  the  latter  will  handle  the 

distribution  of  all  Van  Beuren  sound  sub- 
jects in  the  Dominion  of  Canada.  Pathe  is 

now  releasing  the  Grantland  Rice  Sport- 
lights,  Aesop  Fables,  Song  Sketches  and 
Talking  Topics  of  The  Day  in  the  United 
States. 

L.  Ernest  Cuimet,  representative  of  Van 
Beuren,  will  tour  all  provinces  waging  a 
sales  campaign  that  was  outlined  by  Jesse 
J.  Goldberg,  general  sales  manager  of  the 
Van  Beuren  Corporation. 

Take  for  example  his  plans  to  use  Walter 
Hagen  and  Leo  Diegel  in  a  new  play  on  golf 
as  one  of  his  group  of  sports  comedies. 
Charlie  Guest,  Pacific  Coast  pro,  was  in  the 
first,  The  Golfers. 

Baseball  and  Fight  Ring 

Then  came  one  with  Wade  Boteler,  Coast 
baseball  star,  in  Clancy  at  the  Bat.  Charles 
Sullivan  and  Sid  Torres,  Coast  lightweights, 

were  in  Uppercut  O'Brien,  latest  completed 
sport  comedy.  So  now  the  stage  is  set  for  the 
champions  of  the  links,  Hagen  and  Diegel. 

Sennett  has  gone  back  to  the  use  of  current 
topics  as  the  basis  for. his  comedies,  a  policy 
which  stood  him  in  such  good  stead  in  the 
early  days.  Andy  Clyde  has  had  a  comedy 
role  in  all  four  sports  comedies. 

Nine  Still  to  be  Made 

Besides  these,  Sennett  has  made  A  Holly- 
wood Star  travesty  on  talkers,  and  a  comedy 

entitled  Scotch. 
In  the  cutting  room  now  is  Sugar  Plum 

Papa,  with  a  cast  including  Daphne  Pollard, 
Clyde,  Harry  Gribbon,  Marjorie  Beebe  and 
Bert  Swor. 

Nine  two-reel  comedies  remain  to  be  pro- 
duced by  Sennett  on  his  Educational  contract. 

189  out  of  193  Patrons 

Call  Dangerous  Female 

Better  Than  ̂ 'Good'^  Film 
Of  193  patron  comments  on  the  Christie 

talking  comedy,  Dangerous  Females,  when  it 
played  at  the  United  Artists  theatre  in  Los 

Angeles,  189  were  better  than  "good"  reports, 
only  two  rated  it  as  "fair,"  and  only  two  stated 
they  did  not  like  it. 

The  United  Artists  theatre  compiles  daily 

reports  and  comments  from  patrons,  col- 

Even  Wheezer  Goes 

Spanish  and  French 

They're  teaching  Our  Gang  to 
speak  Spanish  and  French  now,  and 
even  Wheezer,  the  four-year-old. 
who's  just  getting  past  the  "guess 
again"  stage  in  his  oral  progress,  is 

audibly  translating  the  "wheeze" 
part  of  his  name  into  "oui's."  Our Gang,  by  the  way,  is  completing  its 
second  talking  picture  with  a  Span- 

ish version,  the  American  title  being 
When  the  Wind  Blows,  and  James 
Horne  directing.  Jackie  Cooper  is 
director. 

Harry  Langdon  is  starring  in  The 
Shrimp,  directed  by  Charles  Rogers. 

lected  by  the  ushers  and  staff  on  the  vari- 
ous items  of  the  show  as  well  as  the  long 

feature. 
Eighteen  rated  Dangerous  Females  as  the 

"funniest"  comedy  they  ever  had  seen,  and 

eighteen  called  it  the  "best"  they  had  wit- nessed. Marie  Dressier  and  Polly  Moran  are 
featured. 

1929  Roll  of  Honor 

Includes  Newsreel 

Theatre  as  Drama 

In  its  issue  for  January  8,  the  Nation 
magazine  gives  its  roll  of  honor  for  1929, 
and  places  the  Newsreel  theatre  under  the 
classification  of  Drama. 

The  Nation  states:  "We  offer  below  the 
names  of  certain  Americans  who,  in  public 
service,  the  arts,  sciences  or  other  fields, 
have  distinguished  themselves  during  the 
past  year.  This  is  not  an  inclusive  group, 
but  as  it  stands  it  forms  a  group  of  men 
and  women  who  have  done,  honor  to  the 
United  States  as  a  whole  or  to  their  par- 

ticular part  of  it." The  list  includes:  Eva  La  Gallienne, 

Elmer  Rice,  Preston  Sturges  and  the  News- 
reel  theatre,  the  latter  for  the  establish- 

ment of  a  unique  institution  where  one  may 
enjoy  the  talking  newspaper. 

337  Children  Take 

Part  in  Program 

At  Holiday  Party 

The  annual  holiday  party  given  by  Aunt 
Dolly  for  the  youthful  members  of  the 
Chronicle  Club,  San  Francisco,  was  given 
at  the  Fox  theatre.  Although  the  doors 
were  not  scheduled  to  open  until  9  a.  m. 
youngsters  began  to  gather  as  early  as  7:30 
and  a  special  detail  of  police  was  summoned 
to  keep  traffic  moving  on  upper  Market 
street.  When  5,000  had  been  admitted  it 
became  necessary  to  close  the  doors. 

A  50-foot  Christmas  tree,  glittering  with 
lights  and  ornaments,  was  presented  by 
A.  M.  Bowles,  division  manager  of  Fox 
Theatres,  Inc.,  and  a  Santa  Claus  delivered 
presents.  The  program,  outside  the  music 

by  Walt  Roesner's  organization  and  the 
screen  attractions,  were  provided  by  youth- 

ful talent.  There  was  a  boys  club  band, 
besides  a  ballet  and  budding  artists  from 
various  schools,  a  total  of  337  children  ap- 

pearing on  the  stage. 
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COLUMBIA 

Victor  Gems 
(One  Reel) 

AT  A  TALKIE  STUDIO,  Budd;  Doyle,  directed  by  BagU 
Smith.    Beleased  Aug.  14.  1929. 

PARLOR  PEST,  Boyce  Combe,  directed  by  Basil  Smltli.  Be- leued  Aug.  28.  1929. 
HARMONY  CLUB,  Oeoflrey  O'Hara,  directed  by  Baall  Smltb. Beleased  Sept.  11.  1929.  ^,       ̂   ̂ 
LISTEN,  LADY,  Grace  LaBue.  Hale  Hamilton,  directed  by 

Basil  Smith.    Beleased  Sept.  25,  1929.  .  ̂   ̂  
ON  THE  BOULEVARD,  Sweet  and  McNaughtOD,  directed  to 

Basil  Smith.    Released  Oct.  9.  1929.       „        „   „^  „ 
BOY  WANTED,  Joe  Phillips,  directed  by  BasU  Smith.  Be- leased Oct.  23.  1929.  .  „  „ 
DAY   OF   A    MAN    OF   AFFAIRS,    A,   Maurice  HoUand, 
directed  by  BasU  Smith.    Released  Nov.  6,  1929. 

Silly  Symphonies 
(One  Reel) 

SKELETON  DANCE.    Released  Aug.  29.  1929. 
EL  TERRIBLE  TORREADOR.    Released  Sept.  26,  1929. SPRINGTIME. 
HELL'S  BELLS. 

Krazy  Kat  Kartoons 
(One  Reel) 

RATSKIN.    Beleased  Aug.  15.  1929. 
CANNED  MUSIC.    Released  Sept.  12.  1929. 
PORT  WHINES. 
SOLE  MATES.  »    »  * 

EDUCATIONAL 

Mack  Sennett  Talking  Comedies 
BRIDE'S  RELATIONS.  THE  (136S).  Jo'"W' ,  2>^!'; 
Thelma  HiU,  Andy  Clyde.  Johnny  Burke  and  Xhelma  HiU 
spend  honeymoon  with  hick  relations.    1728  ft.  Beleased 

WmRLsf'A^^ND' GIRLS  (1364).  Hany  Grlbbon  and  Andy 
Clyde.  Harry  and  Andy  get  mixed  up  in  a  hometa  neit of  flappers.    1790  ft.    Released  Feb.  24,  1929. 

BROADWAY  BLUES  (1362).  Johnny  Burke  and  Thelma 
HlU — a  couple  of  ham  actors  who  bring  home  the  bacon. 1874  ft.    Released  March  10,  1^9.   ^  j  j. 

BEES'  BUZZ,  THE  (1366).  Harry  Gribbon  and  Andy 

Clyde.  Harry  and  Andy  get  mixed  up  in  a  hornet's  nest while  attempting  to  thwart  the  marriage  of  Andys  daughter. 1908  ft.     Released  April  T,  1929.  m,.,™. 
BIG  PALOOKA,  THE  (1366).  Qnbbon,  Clyde  and  Thelma 
HiU  In  a  modem  ahotgum  wedding.  1370  ft.  Eeleaaed May  12   1929.  ^  „ 

JAZZ  mAMAS  (788).  Virginia  Lee  Corbin  and  Vernon 
Dent.  First  »U-color,  all-talking  comedy.  In  absence  of 
crime,  international  detecUves  frame  robbery.  2  reels. (Disc  only).    Beleased  June  30,  1929.  j 

•  IRL  CRAZY  (1367).  Andy  Clyde,  Vemon  Dent  and  Alma 
Bennett.  The  follies  of  youth  committed  by  a  lexagenarian. 
and  what  a  run  for  his  money  Alma  gave  him.    1862  ft. 

BARbFr^S^DAUGHtIr,  THE  (1368).  Thelma  HiU  in  the title  role,  and  Andy  Clyde  aa  her  father.  Keeping  track 
of  her  romances  keeps  Andy  busier  than  hia  tonsorlal parlor.    1844  ft.    Released  July  21.  1929. 

CONSTABULE.  THE  (1369).  An  arresting  comedy  with 
Harry  Gribbon.  the  constable,  wrongly  aocusmg  Andy  Clyde 
and  Thehna  HiU'«  fiance  of  a  robbery.    2006  ft  Released 

LUiilKHE/lD^^fHE  (1370).  Harry  Gribbon.  Andy  Clyde and  Thelma  HiU  cooking  %  stew  In  a  restaurant.  Hairy 
wanta  to  marry  nielma.  but  «he  has  other  plans.  She 
"frames"  Harry  In  a  manner  that  cures  him  of  her  for 
Ufe.    1849  ft  Released  Sept.  1,  1?29.       .  ̂   , 

■OLFERS,  THE  (1371).  Harry  Gnbbon.  Andy  Clyde  and 
Thelma  Hill.  Comedy  as  a  matter  of  course.  They  aU 
"play  at"  pasture  pool,  but  CharUe  Guest,  welllmown 
California  pro,  shows  them  how  it  should  be  done.  1874 
ft.    Released  Sept.  22.  1929.  ^^^^        ,  ̂ 

HOLLYWOOD  STAR,  THE  (1372).  Harry  Gribbon,  Andy 
Clyde  and  Marjorie  Beebe.  Satire  on  the  old  cowboy meller  and  the  talking  picture  in  which  everything  that 
could  go  wrong,  does  go  wrong.  1780  ft.  Released  Oct. 13  1929 

CLANCY  AT  THE  BAT  (1373).  Hany  Gribbon  and  Andy 
Clyde.  Rolling  the  ball  of  fun  on  the  diamond.  As  a 
batter,  Harry  proves  to  be  sUghtly  batty.  1954  ft.  For 
release  Nov.  3,  1929.  _  .  ^   ,  ̂ 

NEW  HALF-BACK,  THE  (1374).  Harry  Gribbon  and  Andy 
Clyde  .  FootbaU  taken  not  too  seriously.  2  reels.  For rrleasp  Nov.  24.  1929. 

UPPERCUT  O'BRIEN  (137S).  Harry  Gribbon,  Andy  Clyde. 
Marjorie  Beebe.  The  two  boys  are  opposite  light  pro- moters.    1601  feet.     Release  December  15.  Ifl29. 

SCOTCH :  Clyde.  McPhall.  Bevan.  Thelby.  Released  Janu- ary 19,  1930.    Two  reels. 

Coronet  Talking  Comedies 
Starring  Edward  Everett  Horton 

ELIGIBLE  MR.  BANGS,  THE  (446).  The  amusing  pursuit 
and  capture  of  Edward  Everett  Horton  by  Florence  El- dridge.     189B  ft.     Released  Jan.   13.  1929. 

ASK  DAD  (447).  Edward  Everett  Horton  and  Ruth 
Benlck.  Two  men  In  love  with  a  maid.  Who  wonf  Ask 
Dad.    1872  ft.    Released  Feb.  17.  1929. 

GOOD  MEDICINE  (451).  Edward  Everett  Horton  as  a 
patlent-less  doctor  who  gets  a  position  in  a  hospital 
through  Olive  TeU.  Enid  Bennett  plays  the  part  of  the 
wife.    1.868  feet.    Released  December  8,  1929. 

RIGHT  BED,  THE  (448).  Edward  Everett  Horton  found 
a  blonde.  But  his  wife  (Betty  Boyd)  was  a  brunette. 
1523  ft.    Released  April  14.  1929. 

TRUSTING  WIVES  (449).  Mlxlngr  love  sonnets  vrith  marsh- 
mallow  cake  .  Edward  Everett  Horton  and  Natalie  Moor- bead  In  a  battle  of  wits.    1699  ft.    Released  June  23.  1929. 

PRINCE  GABBY  (450).  A  silk-bat  burglar  who  came  to steal  but  stayed  to  conquer.  1615  ft.  Released  Sept.  15, 

1929.' Jack  White  Talking  Comedies 
HOT  AND  HOW:  Harold  Goodwin.  Phyllis  Oane.  Re- 

leased in  January.  1930.    Two  reels. 
ZIPl  BOOM!  BANGl  (1663).  Raymond  McKee  takes  his 
famUy  to  the  circus  and  has  a  wild  time.  Conlln  and 
Glass  In  the  supporting  cast.  1805  ft.  Released  March 
17  1<)2S MADHOUSE.  THE  (1668).  Eddie  Lambert  and  Monty 
Collins.  Everything,  including  the  kitchen  sink,  militates 
against  a  peaceful  Sunday  morning.  1643  feet.  Released December  1.  1029. 

COLD  SHIVERS  (1864).  Ghosts  that  are  all  In  the  spirit 
of  fun.  Al  Thompson  "plays  dead"  and  plants  ghosts  in the  house  to  test  heroism  of  relations.  Raymond  McKee 
and  T.ucUle  Hutton  win.    1741  ft.    Released  May  19.  1920. 

LOVERS'  DELIGHT  (1665).  Johnny  Arthur  and  Pauline 
Garon  are  a  pair  of  the  one-year-old  lovebirds  whose 
nelehhors  ar(<  "eats."     1523  ft.     Released  .Time  30.  1929. 

LOOK  OUT  BELOW  (1668).  Raymond  McKee  Is  nsed  tjf 
Thelma  Todd  to  make  her  husband  Jealous  and  it  develops 
Into  a  whoopee  psrtv  on  skyscraper  girders.  1614  ft. 
Released  Aug.  18,  1929. 

Short 

Features 

With  Sound 

HUNTING  THE  HUNTER  UBbij.  BaymunU  MoKee  and 
Harold  Gouawin.     Xneir   wives  aidn'i  mind  their  nunung wild  animals,  out  tiiey  drew  the  line  at  wild  women. 
1506  ft.    Released  October  20.  1929. 

Lloyd  Hamilton  Talking  Comedies 
HIS  BIG  MINUTE  (1005).  Lloyd  Hamilton,  a  lad  from 

the  country,  comes  to  Bloody  Gulch  and  gets  In  wrong 
with  a  couple  of  bad  men.  1805  ft.  Beleased  May  6. 1929. 

DON'T  BE  NERVOUS  (1006).  Lloyd  Hamilton,  who  Is  afraid of  his  own  shadow,  is  mistaken  for  a  gangster.  Even  the 
gangster's  moll  makes  the  mistake  and  makes  violent  love to  him.    1718  ft.    Released  July  7,  1929. 

GRASS  SKIRTS  (1010).  Ruth  Hiatt  marries  Lloyd,  an  In- 
valid, in  the  thought  that  his  death  wiU  make  her  eligible 

for  the  JoUy  Widow's  club.  Lloyd,  however,  gets  weU. 1667  feet.    Released  December  22. 
HIS  BABY  DAZE  (1007).  Hamilton  Is  nursemaid  to  little 

Billy,  who  turns  out  to  be  circus  midget,  bent  on  a 
nefarious  mission.    1751  ft.    Released  Aug.  18,  1929. 

PEACEFUL  ALLEY  (1008).  Lloyd  Hamilton  tries  to  reform 
little  Douglas  Scott  who  has  "taking  ways."  1835  ft. Released  Sept    29  1929 

TOOT  SWEET  (1009).  Lloyd  likes  Lena  and  she  plays  him 
for  all  he's  got  and  then  leaves  him  flat  for  her  apache. 1802  ft.    Released  Nov.  10.  1S29. 

Lupine  Lane  Comedies 
SHIP  MATES  (2613).    Luplno  Lane  is  a  goofy  gob.  and  his 

feUow-sailors  make  the  most  of  his  sappiness.     1670  ft. Released  AprU  21,  1929. 
BUYING   A   GUN    (2612).     Fun  in  a  gun  shop  with  the 
brothers  Luplno   (Wallace  and  Lupino  Lane.)     1531  ft. Released  JuJ^  14.  1929. 

FIRE  PROOF  (2614).  Luplno  Lane  starts  an  opposition  fire 
house  and  his  little  four-year-old  playmate  tries  to  boost 
his  business  by  starting  fires.     1598  ft.     Beleased  Sept. 8  1929 

purely' CIRCUMSTANTIAL  (2615).    Lane  is  a  newlywed against  whose  happiness  circumstances  seem  vo  conspire. 2  reels.    Released  Nov.  17,  1929. 

Mermaid  Talking  Comedies 
CRAZY  NUT,  THE  (1436).  Franklin  Pangbom  imagined  be 
had  every  Imaginable  lUness.  When  the  doctor  told  him 
he  would  die,  he  promptly  proceeded  to  get  weU.  John  T. 
Murray  and  Vivien  Oakland  in  the  cast.     1480  ft.  R«- l6&S6d  .Tlin A  2  1929 

ROMANCE  De'  LUXE  (1439).  Monty  CoUins  and  Nancy Dover.  Love  and  danger  generously  mixed.  ThriUs  of  the 
high  and  dizzy  type.  1335  feet.  Released  December  29. 
1929. 

TICKLISH  BUSINESS  (1437).  Monty  Collins  and  Vemon 
Dent  are  a  couple  of  Tin  Pan  AUey  guys,  and  women  and 
songs  are  their  major  troubles.  1843  ft.  Released  Aug. 25  1929 

TALKIES.'  THE  (1438).  A  funny  Idea  of  how  a  talking picture  Is  made.  Monty  Collins  and  Vemon  Dent  are  the 
goofy  "sound  experts."    1522  ft.    Released  Oct.  27.  1929. 

Tuxedo  Talking  Comedies 
SOCIAL  SINNERS  (1880).  A  bug  exterminator  mingles  In 

high  sodety.  Raymond  McKee.  Cissy  Fitzgerald,  Marlon 
Byron.     1710  ft.     Released  Sept.  1.  1929. 

DON'T  GET  EXCITED  (1881).  Lloyd  Ingraham  sails  for Hawaii  to  get  away  from  an  annoying  guitar-strumming 
neighbor,  only  to  And  him  occupying  the  adjoining  cabin 
on  the  boat.  Harold  Goodwin.  Addle  McPhail  and  EsteUe 
Bradley.    1444  ft.    Released  Nov.  10,  1929. 

DREAMING  IT  IN:  Raymond  McKee.  Philip  Smalley.  Be- 
leased January  26.  1930.    Two  reels. 

FITZ  PATRICK 
PEOPLE  BORN  IN  SEPTEMBER:  Horoscope,  obtainable  on 

disc  and  film.    For  release  August  26.    One  reel. 
BARCELONA  TO  VALENCIA:  Traveltalk.  on  disc  only. 
For  release  August  26.    One  reel. 

LABOR  DAY:  HoUday  short.  Obtainable  on  film  only. 
For  release  August  26. 

PEOPLE  BORN  IN  OCTOBER:  On  film  and  disc  For  re- lease September  14.    One  reel. 
VALENCIA  TO  GRANADA:  Traveltalk.  On  film  and  disc. 

For  release  September  21.    One  reel. 
COLUMBUS  DAY:  HoUday  short.  On  dlio  only.  Om  reel. 

For  release  September  21. 
PEOPLE  BORN  IN  NOVEMBER:  Horoscope.  On  film  and disc.    For  release  October  3.    One  reel. 
GRANADA  TO  TOLEDO:  Traveltalk.  On  film  and  disc. 
For  release  October  15.    One  reel. 

ARMISTICE  DAY:  HoUday  short.  On  disc  only.  For  re- lease October  15.    One  reel. 
THANKSGIVING  DAY:  HoUday  short.  On  disc  only.  For 

release  October  15.    One  reel. 
PEOPLE  BORN  IN  DECEMBER:  Horoscope.  On  film  and 

disc.    For  relea.se  October  2.    One  reel. 
CHRISTMAS  AND  NEW  YEAR:  HoUday  short.  Disc  only. For  release  November  9.    One  reel. 
IN  OLD  MADRID:  Traveltalk.  Film  and  disc.  For  release 
November  15.     One  reel. 

PEOPLE  BORN  IN  JANUARY:  Horoscope.  Film  and  disc 
For  release  Deo.  1.     One  reel. 

METRO-GOLDWYN-MAYER 

M  G  M  Colortone  Revue 
CLIMBING  GOLDEN  STAIRS  (R-1).  Released  Aug.  3. 1929. 
MEXICANA  (R-2).    Released  Aug.  31.  192S. 
DOLL  SHOP.   THE   (Tt-3).     Released  Sept.  28.  1929. GENERAL.  THE  (R-4).    Released  Oct.  26,  1929. 
SHOOTING  GALLERY,  THE  (R-5).    Released  Nov.  23,  1929. 
GEMS  OF  M  G  M   (R-5).    Dec.  21.  1929. 

Charley  Chase  Hal  Roach  Comedies 
STEPPING   OUT   (1847):    Going  out  without  wife  to  have 

a  good  time.    Release  November  2. 
LEAPING    LOVE    (1847):     Chariie  faUs  In   love   with  both 
mother  and  daughter  but.  marries  cigarette  girl.  Release June  22. 

THE  BIG  SQUAWK  (1710):    in  which  bashful  Charley  wins tus  girl.    Release  May  26. 
SNAPPY  SNEEZER  (1729):    Chariie  has  hay  fever  In  this 

one.    Release  July  20,  1929. 
CRAZY    FIGHT    (1702):     Charlie  in  a  role  as  a  dancer, 

Itelease  September  7,  1929. 
REAL  McCOY,  THE:    Charley  Chase,  Thelma  Todd,  Edgar 

Kennedy.     (Charley  being  chased  by  a  cop  for  speedinf. 
Directed  by  Warren  Doane. 

Laurel  and  Hardy  Hal  Roach 
Comedies 

UNACCUSTOMED  AS  WE  ARE  (1940):  (Jetting  in  dutch 
with  the  wife  and  neighbors.    Release  May  4. 

BERTH  MARKS  (1807):  The  life  of  two  feUows  sleeping 
in  an  upper  berth  in  a  speeding  train.    Release  June  1. 

THEY  GO  BOOM  (1864):  Hardy  playing  doctor  in  helping 
Laurel  with  bis  terrific  cold.  In  which  the  bed  goee boom.    Release  September  21. 

ANGORA  LOVE  (1884):  Trying  to  hide  a  goat  from  tbe 
hardboiled  landlord.    Release  December  14,  1929. 

MEN  0'  WAR  (1822):  Two  saUors  go  rowing  into  other 
people's  boats.    Release  June  29.  1929. 

NIGHT  OWLS:  Stan  Laurel  and  Oliver  Hardy.  The  two 
boys  volunteer  to  rob  a  house  so  a  poUce  officer  can  gain 
fame  by  the  arrest.    Directed  by  James  Parrott. 

PERFECT  DAY  (184B):  Laurel  and  Hardy  going  picnick- ing in  an  old  flivver  that  causes  a  delay  that  never  ends. Release  August  10,  1929. 
BACON  GRABBERS  (1862):  Two  detectives  sent  to  bring 
back  an  unpaid  radio  that  is  owned  by  a  bardboUed  In- dlviduaL    Release  October  19. 

Harry  Langdon  Hal  Roach  Comedies 
SKY  BOY  (1881):    Harry  landing  on  an  ice-berg  with  hM rival  boy  friend.    Release  October  B. 
HOTTER  THAN  HOT  (1765):    Harry  and  a  beautUul  blonde 

locked  In  a  building  that's  on  fire. FIGHTING  PARSON,  THE:    Harry  Langdon,  Nancy  Dover, 
Thelma  Todd,  Eddie  Duim.    Harry  as  a  traveUng  minstrel. Directed  by  Fred  GiUol. 

SKIRT  SHY  (C-223).    Released  Nov.  30,  1929. 

Our  Gang  Hal  Roach  Comedies 
SATURDAY'S  LESSON  (1577):    The  Gang  refuses  to  work untU  a  devil  scares  them  into  working.    Release  July  9. 
LAZY   DAYS    (1870):     The  Gang  helps  Farina  earn  fifty bucks.    Release  August  15. 
RAILROAD  IN'   (1736):    The  Gang  goes  riding  in  a  tralo with  a  crazy  driver.    Release  June  15. 
SMALL   TALK    (2330):     The  Gang  in   an  orphan  borne. 
Wheezer  is  adopted  and  the  Gang  go  to  visit  him  tt 
bis  elaborate  home.    Release  May  18. 

BOXING  GLOVES  (1603):    The  Gang  runs  a  prize  fight  in 
which  Joe  Cobb  and  Chubby  are  the  pugilists.  Beleue September  9. 

BOUNCING  BABIES  (1908):  Wheezer  getting  rid  of  hli 
baby  brother,  who  gets  aU  the  attention  in  his  home. Belease  October  12. 

Metro  Movietone  Acts 
DOLL  SHOP,  THE:  Gus  Edwards,  Vincent  Bryan,  Louis 

Alter.  Jo  Trent.  Dave  SneU,  Lionel  Belmore,  Buster  Dees, 
CI  Kahn  and  M  G  M  Ensemble.    Directed  by  Sammy  Lea. 

QEORGE  LYONS  (79).  Numbers:  a.  "Beloved";  b.  "Ah, 
Sweet  Mystery  of  Life";  c  "Don't  Be  Like  That";  d. 
"St.  Louis.  Blues";  e.  "Rainbow  'Round  My  Shoulder." 646  feet.    For  release  August  3.  1929. 

CECIL  LEAN  AND  CLEO  MAYFIELD  (80):  Number:  "Hli 
Lucky  Day."    1,736  feet.    For  release  August  10,  1929. 

GEORGIE  PRICE  (81):  Numbers:  a.  "The  One  That  I 
Love  Loves  Me";  b.  "I'm  Marching  Home  to  Tou."  714 feet    B'or  release  August  17.  1929. 

PHIL  SPITALNY  and  Hit  Pennsylvania  Orcliestra  (82). 
Numbers:  a.  "Medley  of  Musical  Comedy  Hits";  b.  "Fare- weU  Blues."    71  feet.    For  release  August  24,  1929. 

VAN  AND  SCHENCK  (83).  Numbers:  a.  "That's  How  Yea 
Can  TeU  They're  Irish";  b.  "Rainbow  'Bound  My  Shoul- der"; c.  "Ramona";  d.  "The  Dixie  Troubadours."  838 feet.    For  release  August  31.  1929. 

GEORGE  DEWEY  WASHINGTON  (84):  Numbers:  a.  "Joat 
Be  a  Builder  of  Dreams";  b.  "Down  Among  the  Sugar 
Cane."    632  feet.    For  release  September  7.  1929. 

TITTA  RUFFO  (86)  in  "Credo"  from  "OtheUo."  625  feet. For  release  September  14.  1929. 
METRO  MOVIETONE  REVUE— "Bits  of  Broadway"  (86). For  release  September  21.  1929. 
MADAME  MARIA  KURENKO  (87).  Numbers:  s.  "The 
Jewel  Song,"  from  Faust,  b.  "II  Bacio";  o.  "Tlie  Last 
Rose  of  Summer."  840  feet.  For  release  September  28, 
1929 

KELLER  SISTERS  AND  LYNCH  (88).    Numbers:  a.  "Hew 
D'Ta  Do";  b.  "Ka  Krazy  for  Tou";  o.  "If  I  Had  Tou." 727  feet.    For  release  October  5,  1929. 

YVETTE  RUGEL  (89).    Numbers:  a.   "Paradise  Lost":  b. "Marie";  o.  "The  Parting."    713  feet.    For  release  October 
12.  IflZS SONG  WRITERS  REVUE,  THE:  Gus  Edwards,  Dave  Dreyer, 
Fred  A.  Ahlert.  Boy  Turk,  Roy  Helndorf.  Nacio  Herb 
Brown.  Arthur  Freed,  Roy  Egan.  Fred  Fisher  and  Jack 
Benny.    Directed  by  Sammy  Lee. 

BILTMORE  TRIO  (90).  Number:  "Jail  Birds."  860  feet. For  release  October  19.  1929. 
CLYDE  DOERR  (91).  Saxophone  act.  Numbers:  a.  "Saxo- 

phone March";  b.  "Suimy  South";  o.  "TechnlcaUtiei" ; d.  "Bye,  Bye,  Sweetheart."  796  feet.  For  release  Octo- ber 26  1929 
TOM  WARING  (92).  Numbers:  a.  "Glad  Rag  Doll";  b. "Just  &  Garden";  c.  "I'm  Marching  Home  to  Tou."  665 feet.    For  release  November  2,  1929. 
TITTA  RUFFO  (93):  Number:  "L'Africaine."  620  feet. For  release  November  9,  1929. 
EARL  AND  BELL  (94):  Numbers:  a.  "La  Spagnola";  b. 
"Kiss  Me  Again";  c.  "Blue  Hawaii";  d.  "Just  a  Mel- 

ody."   700  feet.     For  release  November  16,  1929. 
DUCI  DE  KEREKJARTO  (95):  Numbers:  a.  "Serenade";  b. "Witches'  Dance."  622  feet.  For  release  November  23. 1929 

IRVING  AARONSON'S  COMMANDERS  (96).  Numbers:  a. 
"She's  NolMdy's  Sweetheart  Now";  b.  "The  SaUor's  Sweet- 

heart"; 0.  "I'U  Get  By."  696  feet.  For  release  Novem- ber 30,  1929. 
JIMMY  HUSSEY  (97).    Number:  "Uneasy  Street."   841  feet For   release  December  7.  1929. 
ROY    EVANS    (assisted   by   Al   Belasco)    (98).   In  comedy 

sketch.    Exclusive  Columbia  artist.    796  feet.    For  release 
December  14.  1929. 

THE  REVELLERS  (99).    Numbers:    a.   "I'm  Looking  Over 
a  Four  Leaf  Clover";  b.  "Rose  of  Waikiki";  o.  "Breezing 
Along  With  the  Breeze."    607  feet.    For  release  December 21  1929 

MADAME  MARIA  KURENKO  (100).    Numbers:  a.  "Shadow "Song"  from  "Dinorrah":  b.  "Song  of  India."    714  feet For  release  December  2,  1929. 
WALTER  C.  KELLY  (101),  In  "The  Virginia  Judge."  808 feet.    For  release  January  4,  1930. 
VAN   AND  SCHENCK   (102).     Numbers:    a.  "Everything's 
Going  to  Be  AU  Right";  b.  "Aain't  Got  Nothln'  Now"; 0.  "St.  Louis  Blues."    799  feet.    For  release  January  11. 1930. 

CLYDE  DOERR  (103).  Saxophone  act.  Numbers:  a.  "Wed- 
ding of  the  Painted  DoU";  b.  "If  I  Had  Ton";  o. "Original  Music."  672  feet.    For  release  January  18.  1930. 

BILTMORE  TRIO  (104)  in  "CoUege  Romeos."  853  feet. Por  release  January  26.  1930. 
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Christie  Talking  Plays 
THE  MELANCHOLY  DAME.  All  cuiored  caot  from  OoUtui 
Bor  Cotuxi  nory.  staged  In  colored  cabaret.  lUOU  feel. 
R«lea£ed  Feb.  2.  1929. 

A  BIRD  IN  THE  HAND.  LoU  WUson,  Jason  RobardB.  Boy 
D'Atox  and  Dot  Farley,  farcical  sketcb  between  kiuband and  wife  orer  lo?e  and  money.  1833  feet.  Beleated  Feb. 
16.  1»2». 

POST  MORTEMS.  Raymond  Qrlffltli,  Tom  Kennedy,  Uabel 
Forrsst,  corned;  playlet  witb  gentleman  burglar  alttlng  In  a 
bridge  game  with  conple  be  came  to  lob.  3017  feet.  Be- leated Mar.  X,  lUt9. 

UUSIC  HATH  HARMS.  All  colored  oaft  In  OcUvus  Boy  Cohen 
■tory  about  saxophone  player  who  eouldn't  play  tlie  sax and  had  a  double.    1892  feet.    Released  Mar.  IS,  1929. 

MEET  THE  MISSUS.  James  and  LuoUle  Gleason  In  Kenyon 
Nicholson  play,  about  vaudeville  husband  and  wife,  former 
coming  home  a  little  Inebriated  with  a  blonde.  1808  feet. 
Released  Mar.  30.  1929. 

JED'S  VACATION.  Charley  Qrapewln,  Anna  Chance,  in  their own  Taudenlle  sketdi  about  adopting  a  baby.  Introduction 
on  musical  comedy  stage.  1909  feet.  Released  Apr.  13, 
1929 

THE  FRAMING  OF  THE  SHREW.  All  oolored  cast  In 
Octanii  Roy  Cohen  atoiy  of  the  negro  who  went  on  a 
hunger  itrUce  to  get  better  treatment  from  his  laundress  wife. 
1863  feet.    Released  Apr.  27,  1929. 

WHEN  CAESAR  RAN  A  NEWSPAPER.  Raymond  Hatton, 
Sam  Hardy  In  Waldemar  Young's  travesty  of  Caesar  as an  editor,  Maro  Antony  as  a  press  agent  (or  Cleopatra. 
1821  feet.    Released  May  11,  1929. 

HOT  LEMONADE.  Louise  Fateada.  Jolinny  Arthur  and 
Walter  Hlers,  In  a  triangular  comedy  on  board  a  steamer 
bound  for  Honolulu.    1S50  feet.    Released  May  25.  1920. 

OFT  IN  THE  SILLY  NIGHT.  All  colored  cast  In  Ootavus 
Boy  Cohen  story  about  the  chauffeur  wlio  sneaks  out  with 
his  employer's  car  and  daughter.  1787  feet.  Released June  8,  1929. 

DEAR  VIVIEN.  Raymond  Hatton  and  Sam  Hardy  in  a 
clever  comedy  sldt  about  a  business  man  who  wrote  letters, 
with  which  a  blaclmiaillng  blonde  is  holding  him  up. 
1891  feet.    Released  June  22,  1929. 

HER  HUSBAND'S  WOMEN.  Lois  Wilson.  Harrljon  Ford, Nina  Romano  and  Wanda  Hawley  in  farcical  sketch  about 
a  clever  wife  who  fixes  up  the  jams  into  which  her  artist 
husband  gets  hlmaelf  with  women.  1733  feet.  Released 
July  6,  19S9. 

A  HINT  TO  BRIDES.  Johnny  Arthur  and  Ruth  Taylor,  in 
Kenyon  Nicholson's  playlet  about  a  bridal  couple  who  get chummy  with  the  burglars  and  give  away  the  wedding 
pnseiits  they  doo't  want.  1S92  feet.  Released  July  20, 1M8. 

THE  SLEEPING  PORCH.  Raymond  Grifflth,  Barbara 
Leonard  and  John  Litel  in  sketch  about  a  hujband  who  Is 
sleeping  out  in  the  enow  to  cure  a  cold  and  his  scheme 
witb  a  convict  to  get  him  out  of  it.  16S0  feet.  Released 
Sept.  7,  1929. 

LADIES'  CHOICE.  Charley  Orapewin  and  Anna  Chance  In sketch  about  a  wife  who  learned  to  drive  a  car  in  fifteen 
minutes  with  ninaway  auto  in  dizzy  chase.  1727  feet. 
Released  Sept.  14,  1929. 

THE  LADY  FARE.  All  oolOTed  cast  and  cabaret  and  chorus 
in  revue  type  of  entertainment  built  around  an  Octavus 
Roy  Cohen  story.    1843  feet.    Released  Sept.  28,  1929. 

FARO  NELL,  or  In  Old  Callfomy.  Louise  Fazenda,  Jack 
Luden  and  Frank,  Bice  In  a  travesty  revival  of  an  old 
western  melodrama.  Laid  on  the  desert  and  In  an  old 
fashioned  movie  western  saloon.  1819  feet.  Released  Oct. 
5.  1120. 

ADAM'S  EVE.  Johnny  Arthur,  Frances  Lee,  In  a  comedy 
sketcb  starting  with  a  bridegroom's  pre-marriage  celebration and  ending  In  a  mixup  in  the  apartment  of  two  chorus ladles.    1618  feet.    Released  Oct.  12,  1929. 

HE  DID  HIS  BEST.  Taylor  Holmes,  Carmel  Myert  and 
Kethryn  McGulre,  In  faroe  comedy  playlet  of  Holmes  enter- 

taining a  friend's  vrlfe  for  the  evening,  ending  in  a  comedy sword  duel.    1616  feet.    Released  Oct.  19,  1929. 
THE  FATAL  FORCEPS.  Ford  Sterling,  Bert  Roach  and 

Will  King,  in  comedy  of  a  dentist  on  trial  for  nearly 
murdering  a  saxophone  player  whose  music  had  driven 
liim  crazy.    1664  feet.    Released  Nov.  2,  1929. 

THE  DANCING  GOB.  Buster  and  John  West,  In  com- 
bination of  West's  stage  dancing  and  comedy  taking  place at  a  naval  training  station  where  the  actors  are  mistaken 

for  sailors.    1823  feet.    Released  Nov.  9,  1929. 
DANGEROUS  FEMALES.  Marie  Dressln  and  Polly  Moran 

in  a  comedy  ot  two  old  spinsters  about  to  entertain  either 
the  evangelist  or  a  dangerous  criminal,  with  Dressier  getting 
a  little  Intoxicated  with  the  visitor.  1873  feet.  Released 
Nov.  16,  1929. 

BfiOWN  GRAVY.  All  oolored  oast  In  Ootavus  Boy  Cohen 
story  atiout  a  fake  medium  swindling  the  gullible  patrons, 
novel  feature  if  inclusion  of  Georgia  Jubilee  Singers  in 
spirituals.    1627  feet.    Released  Nov.  23,  192S. 

HE  LOVED  THE  LADIES.  Taylor  Holmes,  Helene  Millard 
and  Albert  Contl,  in  faroe  comedy  sketch  of  a  near  elope- ment of  a  wife  and  how  Holmes,  the  husband,  cleverly 
handles  the  situation.    1764  feet.    Released  Nov.  30,  1929. 

WEAK  BUT  WILLING.  Will  King.  Billy  Bevan  and  Dot 
Varley  in  a  comedy  In  a  cabaret,  with  the  Hebrew  comedian 
in  a  role  of  a  husband  being  given  a  birthday  party  and 
not  being  able  to  get  any  food.  1627  feet.  Released  Dec. 
14  1929 

MARCHING  TO  GEORGIE.  Buster  and  John  West  and 
Frances  Lee  in  a  comedy  starting  on  a  battleship,  witb 
Buster  as  saUor  and  John  as  c(»nic  captain,  and  ending 
In  a  mixup  in  a  girl's  boarding  school.  1850  feet.  Be- leased  Dec   21  1929 

THAT  RED  HEADED  HUSSY.  Charley  Grapewln  and  Anna 
Chance  as  a  couple  of  old  time  vaudevilllans  in  a  martial 
sketch  staging  a  fake  quarrel  in  front  of  their  fighting 
daughter  and  ((m-in-law.  1521  feet.  Released  Deo.  28, 1929. 

FOR  LOVE  OR  MONEY.  Lois  WUson,  Bert  Boach  and 
Ernest  Wood,  In  a  comedy  at  the  race  track,  with  horse 
race  atmosidieTe  and  Bert  Roach  proving  hlj  friend's  wife's love.    1827  feet.    Released  Jan.  4,  1930. 

SO  THIS  IS  PARIS  GREEN,  Louise  Fazenda,  Bert  Boach 
and  George  Stone,  in  a  burlesque  of  the  Parisian  Apache 
theme,  laid  in  the  cabarets  and  Latin  quaitCT  of  Paris. 
Released  Jan.  18,  1930. 

•    •  • 

PATHE 

George  LeMaire  Comedies 
AT  THE  DENTIST'S  (0501)  George  LeMaire  and  Louis 
Simon.  Scene:  Dentist's  office.  Louis  Simon,  suffering from  a  toothache  goes  to  George  LeMaire  for  treatment. 
For  release  March  24,  1929.    2  reels. 

DANCING  AROUND:  (0502)  George  LeMaire  and  Joe  Phil- 
lips. Scenes:  Exterior  and  cabaret.  George  LeMaire  and 

Joe  Phillips  take  girls  out  for  big  time.  Ivan  Brunnell's 
Montrealers  play  "My  Album  of  Dreams"  and  Vivlenne 
Johnson  sings  "Marie."  For  release  AprU  21,  1029.  3 reels. 

GO  EASY,  DOCTOR:    (0503)  George  LeMaire,  Louis  Simon. 
(5eorge  LeMaire  as  the  bone-breaker — Louis  Simon  as  the 
nut — and  how!    For  release  July  14.  1929. 

THE    PLUMBERS   ARE   COMING    (0504)    George  LeMaire, 
Louis  Simon.    LeMaire  and  Simon,  two  burglars,  trying  to 
nrt  like  pInmhArs.    Fnr  rplpase  August  18,  192fl.    2  tppIs. 

GENTLEMEN  OF  THE  EVENING   (0505).    George  T^Malri-. 
Lew  Heam.  Evalyn  Knapp.    George  LeMaire  as  the  hoa«e 

detective.  Lew  Hearn  as  a  delegate  in  Association  of  In- 
ventors of  America  convention  and  Evalyu  Knapp  as  the 

girl  In  the  case.    For  release  Oct  20,  1929.    3  reels. 
BARBER'S  COLLEGE  (USUU).  George  LeMaire,  Lew  Heam, 
Sam  Raynor,  Gladys  Hart.  Lew  Heam  as  "Good  Time 
Charlie,"  graduate  of  a  barbers'  college,  creates  bavoo  In a  barber  shop.    For  release  Dec.  15,  1929.    2  reels. 

TIGHT  SQUEEZE,  A  (0S07).  George  LeMaire,  Jimmy  Conlin, 
Evalyn  Knapp.  The  adventures  of  a  pair  of  impecunious 
young  men  who  borrow  dress  suits  to  call  upon  their  best 
girls.    For  release  Feb.  9,  1930.    2  reels. 

Manhattan  Comedies 
HER  NEW  CHAUFFEUR:  (0511)  Louis  Simon,  Veree  Teas- dale,  AverUl  Harris.  Veree  Teasdale  thinks  Louis  Simon 

is  her  new  chauffeur,  whUe  he  thinks  Veree  is  his  bride- 
to-be.    For  release  May  19,  1929.    2  reels. 

WHAT  A  DAY:  (0512)  Louis  Simon,  Kay  MaUory.  What 
a  picnic  he  had  when  he  started  to  take  his  family  on  a 
picnic.    For  release  June  16,  1929.    2  reels. 

HARD  BOILED  HAMPTON:  (0513)  Harry  Holman.  Evalyn 
Knapp.  Doris  McMabon,  Alice  Bunn,  Andy  Joclilm.  Hol- 

man is  a  hard  boiled  lawyer  with  a  fast  line.  For  r«- lease  July  28.  1929.    2  reels. 
BIG  TIME  CHARLIE:  (0514)  Lew  Hearn,  Dick  Lancaster, 
Evalyn  Knapp.  A  hick  comes  to  New  York  to  make 
whoopee  on  New  Year's  Eve.  Eddie  Elkins  Orchestra  plays in  night  club  sequence.    For  release  October  6,  1929.  2 

LOVE,'  HONOR  AND  OH.  BABY:  (0616)  Herbert  Yost, Franltlyn  Ardell,  Evalyn  Knapp,  Kay  MaUory.  A  very 
modern  version  of  "the  worm  that  turned"  theme.  For release  December  16,  1929.    2  reels. 

Checker  Comedies 
THE  SALESMAN:  (0531)  Frank  T.  Davis.  Helyn  Ebys-Rock. 
Frank  T.  Davis  sells  a  car  to  Helyn  Eby-Bock.  For  re- lease July  21,  1929.    2  reels. 

TURKEY  FOR  TWO:  (0532)  Frank  T.  Davis,  William 
Frawley,  Noel  Francis.  Two  escaped  convicts  with  a  fond- 

ness for  turkey  come  to  a  Westchester  inn  at  Thanks- 
giving. Jack  LeMaire's  Golden  Rooster  Orchestra  features "I'll  Say  She's  Pretty."    For  release  August  25,  1929.  2 

SMOOTH  GUY,  THE  (0533).  Frank  T.  Davis  and  Evalyn 
Knapp.  A  bean  salesman  with  a  grand  spiel  tries  bis 
line  on  a  small  town  girl.     For  release  Oct.  27,  1929. 

ALL  STUCK  UP:  (0534)  Harry  McNaughton,  Olyn  Landlck. 
Charles  Howard.  Evalyn  Knapp.  Lester  Dorr,  Joe  B.  Stan- ley. How  paper  hangers  go  on  strike  and  guests  at 
newlyweds'  housewarmlng  try  to  finish  the  lob  with  mirthful results.    For  release  December  22,  1929.    2  reels. 

Melody  Comedies 
SYNCOPATED  TRIAL:  (0671)  Morgan  Morly,  Lew  Sey- more.  A  musical  mock  trial.  Eddie  Blkina  Orchestra  and 
Ed.  Prinz  Dancers  feature.    For  release  September  8,  1929. 

AFTER  THE  SHOW  (0672).  Jack  Pepper,  Morgan  Moriev, 
Paul  Garner,  Jack  Wolf.  Numbers:  "Can't  Find  a  Girl," 
"A-Hunting  We  Will  Go,"  "Here  We  Are,"  "Jig-A-Boo- 
Jig."  "Ain't  That  Too  Bad."  "Mississippi  Mud."  For release  Nov.  10.  1929.    2  reels. 

NIGHT  IN  A  DORMITORY,  A  (0573).  Ginger  Bogers,  Buih 
Hamilton,  Thelma  White,  Morgan  Morley,  Eddie  Elklos 
and  Orchestra.  Miniature  musical  comedy.  Numbers:  "Stay 
With  It,"  "Song  of  the  Volga,"  "I  Love  a  Man  in  ■ 
Uniform,"  "Where  the  Sweet  Forget-Me-Nots  Bemember," 
"Why  Can't  Tou  Love  That  Way,"  "Dormitory  Number." For  release  Jan.  S,  1929.    2  reels. 

Variety  Comedies 
BEACH  BABIES:  Charles  Kemper,  Evalyn  Knapp,  Naomi 
Casey.  Charles  Kemper  tries  to  shine  in  the  eyes  of 
Evalyn  Knapp  while  Naomi  Casey  makes  him  appear  ridicu- 

lous.   For  release  August  4,  1929.    2  reels. 
HAUNTED:  (0552)  Bob  MiUikln.  Evalyn  Knapp,  Charles 
Kemper.  Mystery  comedy  embodying  all  the  thrills  of 
"The  Cat  and  the  Canary,"  "The  Gorilla,"  "The  Bat," and  others.    For  release  September  1,  1929.    2  reels. 

END  OF  THE  WORLD:  (0553)  Alexander  Carr.  Lorin  Raker. 
Marcia  Manning.  A  wealthy  Hebrew,  believing  the  world 
is  about  to  end.  gives  his  son  thousands  and  his  consent 
to  the  latter's  marriage  to  an  Irish  maid.  For  release September  29.  1929.    2  reels. 

HIS  OPERATION  (0544).  Charles  Kemper,  Sally  Noble. 
He  must  have  quiet,  but  what  a  racket  they  raise.  For release  Nov.  24.  1929.    2  reels. 

WEDNESDAY  AT  THE  RITZ  (0655).  Charles  Kemper. 
Evalyn  Knapp.  The  almost-married  young  man  and  some 
girl  and  they  meet  "Wednesday  at  the  Ritz."  For  release Jan.  19   1930     2  reels 

DOING  PHIL  A  FAVOR  (0656).  Mackenzie  Ward  and  Val 
Lester.  A  British  society  man  Is  jealous  of  bis  wife  and 
uses  his  friend  Phil  to  test  her  fidelity.  For  release  March 
16,  1930.    2  reels. 

HIS  BIRTHDAY  SUIT:  (0557)  Dr.  Cart  Herman,  Steve 
Mills,  BiUy  M.  Green,  Cliff  Bragdon.  What  happens  at  a 
vaudeville  show  when  two  little  tx)ys  attempt  to  aid  the 
Great  Hokey  in  his  mystery  act.  For  release  May  4.  1830. 
2  reels. 

Folly  Comedies HER  HIRED  HUSBAND:    Released  January  12,  1930.  Two reels. 
FANCY  THAT:  (0541)  William  Frawley,  Earle  Dewey.  What 
a  party  would  look  like  if  two  hobos  suddenly  became 
millionaires.  Frawley  sings  "Dearest  One."  For  release September  22,  1929.     2  reels. 

SO  THIS  IS  MARRIAGE  (0542).  Guy  Voyer.  Norma  Pallat. 
Earle  Dewey.  Miniature  musical  comedy  of  marriage  and 
its  problems.  Theme  song:  "After  You  Say  'I  Love  You.'  ' For  release  Nov.  17,  1929.    2  reels. 

Golden  Rooster  Comedies 
GARDEN  OF  EATIN':  (0561)  James  Gleason.  LucUIe  Web- 

ster Gleason.  The  story  of  Mr.  and  Mrs.  Jimmle's  beanery that  tried  to  become  ritzy — and  what  happened  when! 
Orchestra  plays  "Pouring  Down  Rain."  For  release  Aug- ust 11,  1929.    2  reels. 

FAIRWAYS  AND  FOUL  (0562).  James  and  LuclUe  Webster 
Gleason.  A  tale  of  golfers  and  their  ways  as  well  as  the 
breaks  of  the  game.  A  dash  to  Intrigue  is  added  for 
laughing  purposes.    For  release  Oct.  13.  1929.     2  reels. 

RUBEVILLE  (0563).  Harry  B.  Watson.  Reg.  Merville,  Jert 
Delaney.  Josephine  Fontaine.  Miniature  musical  comedv. 
Numbers:  "Sally,"  "Maggie."  "Sweet  Long  Ago,"  "Rag- 

ging the  Scale."  "She  May  Have  Seen  Better  Days."  "Swe»t Sixteen,"  "Wabash,"  "Bedella."  "Yaka  Hoola  Hicky 
Doola."  "Over  the  Waves."  For  release  Dec.  8.  1929. 2  1*6  sis 

FIFTY  MILES  FROM  BROADWAY  (9564).  Harry  B.  Wat- 
son, Reg  MervUle,  Olga  Woods.  Miniature  musical  com- 
edy. Numbers:  "How  Is  Everything  Back  Tome,"  "Trail 

to  Yesterday,"  "Carolina  Moon,"  "Oh,  Tillle,"  "School- 
days," 'Summer  Time,"  "Rosle,  You  Are  My  Posie," 

"Stars  and  Stripes,"  "Walt  TiU  the  Sun  Shines  Nellie." 
"Give  My  Regards  to  Broadway."  For  release  May  11, 1930.    2  reels. 

RUBEVILLE  NIGHT  CLUB  (0666).  Harry  B.  Watson.  Reg 
Merville.  Josephine  Fontaine,  Olga  Woods.  Miniature 
musical  comedv.  Numbers:  "I'm  Just  a  Vagabond  Lover," 
"It's  Alwavs  Fair  Weather,"  "Sunrise  to  Sunset."  "Mag- 

gie." "Harmonists."  "Nola,"  "Doln'  the  Raccoon."  "Under 

ilio  Double  l!)agle,"  ■Turliey  in  the  Straw."  "Mockloi Bird."  if'ur  release  Feb.  2,  1921).  2  reeii>. 
CKUSbY'S  OOKNEKS  (Ufibai.  Keg  Mervuiu.  belli,  ittina. Joaupliiue  FouLaine,  Ueurge  Pailen.  Miniuiure  uiu&n-ai 

comedieu.  Numbers:  "Down  On  the  Farm,"  "I'li  Do  Au> 
thing  For  You,"  "Every  Day  Away  From  You,"  "Wtiai  > 
Day,  '  '  l  Am  i  Got  Nothing  For  Nobody  But  Xou,"  '•Bwe-il 16,"  "Uero  We  Are,"  ■  Ragging  the  Bcale,"  "Good  Night. 
Ladles,"  'Merrily  We  Roll  Along,"  "Jingle  Bells,"  "AulO 
lAng  Syne."    For  release  March  23,  1930.    2  reels. 

Buck  &  Bubbles  Comedies 
BLACK  NARCISSUS:    (0621  Buck  &  Bubbles.    WUdcat  It 
enmeshed  in  the  wiles  of  a  siren  while  trying  to  rescue 
his  pal  Denny  from  matrimony  with  another  dusky 
charmer.  Southern  songs  featured.  For  release  September 
15,  1929.    2  reels. 

IN  AND  OUT  (0622).  Buck  and  Bubbles.  Buck  and  Bub 
bles  as  Wildcat  and  Deimy  do  some  funny  stepping  "Id 
and  out"  of  Jail.    For  release  Nov.  3,  1929.    3  reels. FOWL  PLAY  (0623).  Buck  and  Bubbles.  The  boys  hate 
to  deliver  an  ostrich.  On  the  way  they  become  entangled 
with  a  yaUer-sklnned  vamp.  What  happens  is  picntf. 
Numbers:  "Swanee  River,"  "Oh,  You  Beautiful  Doll," 
"When  I  Got  You  Alone  Tonight,"  "Give  Me  a  Little  Kjsh 
Will  You  Hun,"  "Coal  Black  Mammy  of  Mine,"  "Chlcknn Reel."    For  release  Dec.  29,  1929.    2  reels. 

HIGH  TONED  (0624).  Buck  and  Bubbles.  When  his  dusk> 
rival  not  only  grabs  his  Job  of  butler,  but  also  his  lady 
friend.  Wildcat  brings  in  Demmy  and  Lilly  the  goat  to 
start  something.  Numbers:  'My  Old  Kentucky  Home,' 
"Home,  Sweet  Home,"  "12th  Street  Bag,"  "Clarlns- Mannalade,"   "Lonely  Me."     For  release  Feb.  23,  1930. 

DARKTO'WN  FOLLIES  (0625).  Buck  and  Bubbles.  Broke and  hungry.  Wildcat  and  Demmy  show  their  samples  ef 
song,  dance  and  joke  and  stumble  onto  the  rehearsal  of 
a  Darktown  Follies  and  get  the  job.  Numbers:  "St. 
Louis  Blues,"  "I'm  Krazy  For  You,"  "Bachmanlnoll'i 
Prelude,"  "Mean  To  Me."  "Some  Rainy  Day."  For  re- lease April  13.  1930.    2  reels. 

HONEST  CROOKS  (0526).  Buck  and  Bubbles.  A  mysterious 
black  bag,  buried  In  a  haystack  by  a  couple  of  crooks,  '.s found  by  the  boys,  full  of  money.  When  they  try  to 
return  it,  things  happen — and  howl  Numbers:  '"Turkey  la the  Straw,"  "Old  Black  Joe."  For  release  May  18,  193». 
2  reels. •    •  • 

RKO 

Record  Breakers 

(Alberta  Vaughn- Al  Cooke; 
(All-Talking — Two  Reels) 

AS  YOU  MIKE  IT  (0602).    Released  Sept  8,  1929. 
MEET  THE  QUINCE   (0603).    Released  Sept  22.  1920. 
LOVE'S  LABOR  FOUND  (0604).    Released  Nov.  10,  1929. THEY  SHALL  NOT  PASS  OUT  (0606).    Released  Nov.  34. 

1929 EVENTUALLY  BUT  NOT  NOW  (0606).  Released  Deo.  » 
1929. 

CAPTAIN  OF  HIS  ROLL,  THE  (0607).  Released  Deo.  21. 
1929. 

Mickey  McGuire 
(All-Talking — Two  Reels) 

MICKEY'S  MIDNITE  FOLLIES  (0701).  Released  Aug.  It. 
1929 MICKEY'S  SURPRISE  (0702).    Released  Sept  15,  1920. 

MICKEY'S  MIX  UP  (0703).    Released  Oct  13.  1929. 
MICKEY'S  BIG  MOMENT  (0704).    Released  Nov.  10,  193S. 
MICKEY'S   STRATEGY    (0706).     Released  Dec.   8,  1928. 

RCA  Shorts 
(All-Talking — Two  Reels) 

BURGLAR,  THE  (0801).    Released  Aug.  11,  1928. 
ST.  LOUIS  BLUES  (0802).    Released  Sept  8,  1928. 
TWO  GUN  GINSBURG   (0803).    Released  Oct  13,  1829. 
HUNT  THE  TIGER  (0804).    Released  Nov.  10.  1928. 

RCA  Novelties 
(All— Talking—One  Reel) 

HEADWORK   (0901).     Released  Sept   15,  1929. 
GODFREY    LUDLOW  &   NBC  ORCHESTRA   (0902).  Re- 

leased Nov.  10,  1929. 
RCA  Marc  Connelly 

( AllTalking—Two  Reels) 
TRAVELER.  THE  (0907).    Released  Aug.  18.  1929. 
UNCLE,  THE  (0909).    Released  Oct  13,  1929. 
SUITOR.  THE  (0910).    Released  Dec.  8.  1929. 

UPOVERSAL 

Snappy  Cartoon  Comedies 
(Oswald  the  Rabbit) 

(Synchronized  Only — One  Reel) WEARY   WILLIES.     Released  Aug.  6.  1928. 
SAUCY  SAUSAGES.    Released  Aug.  18.  1929. 
RACE  RIOT.    Released  Sept  2,  1929. 
OILS  WELL.    Released  Sept  16.  1929. 
PERMANENT  WAVE.    Released  Sept  30.  1929. 
COLE   TURKEY.     Released  Oct   14.  1929. 
PUSSY  WILLIE.    Released  Oct.  28,  1929. 
AMATEUR  NITE.    Released  Nov.  11.  1929. 
SNOW  USE.    Released  Nov.  25.  1929. 
NUTTY  NOTES.    Released  Dec.  9,  1929. 

Collegians 
(All  Star) 

(Talking — Two  Reels) ON  THE  SIDELINES.    Released  Aug.  6,  1929. 
USE  YOUR   FEET.    Released  Aug.   19,  1929. 
SPLASH   MATES.    Released  Sept.  2.  1929. 
GRADUATION    DAZE.     Released  Sept   16.  192] 

•  Special 

(Talking) 

SWEETHEARTS:  Rooney  Family,  two  reels.    Released  S»vt 2  1929 
LOVE   TREE.   THE:  Rooney  Family,  two  reels.  Released 

Sept.  16:  1929. ACTOR,  THE:  Benny  Rubin,  one  reel.    Released  Sept.  19 1929 
INCOME  TACT:  Benny  Rubin,  one  reel.    Released  Sept.  <fl. 

1929. ROYAL  PAIR,  THE:  Rooney  Family,  two  reels.  Releaswi 
Sept.  30.  1929. 

DELICATESSEN  KID,  THE:   Benny  Rubin,  two  reels.  R- leased  Oct.  14.  1929. 
LOVE  BIRDS:    Rooney  Family,  two  reels.     Released  Oot. 

14.  1929. POP  AND  SON:   Benny  Rubin,  one  reeL    Released  Oct.  M, 

1929. 
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MARKING  TIME:  BooDey  Family,  mo  reels.    Beleased  Oci 
28  1929 

BROKEN  STATUES:  Benny  Bubln,  one  reel.    Released  Not 
11  1929 

THR'eE  diamonds.  THE:  Booney  Family,  two  reels.  Bt> leaflod  Nov    11  1929, 
PILGRIM  PAPAS:  Benny  Bubln,  one  reel.     Beleased  Not 
25  1929. 

HOfSY  TOTSY:  Benny  Bubln,  one  reel.    Beleased  Deo.  >. 
im 

Universal  Comedies 

(Talking — Two  Reels) BABY  TALKS:  Sunny  Jim.    Beleased  Sept.  11,  1929. 
WATCH  YOUR  FRIENDS:  All  star.    Beleased  Oct.  9,  191li. 
NO  BOY  WANTED:   Sunny  Jim.    Beleased  Nov.  6.  1929. 
SUNDAY  MORNING:  AU  Star.    Beleased  Dec.  4,  1929. 

Sporting  Youth 
(All  Star) 

(Talking — Two  Reels) LADY  OF  LIONS.    Beleased  Nov.  25,  1929. 
HI  JACK  AND  THE  GAME.     Beleased  Dec.  9,  1929. 

Serials 
ACE   OF   SCOTLAND   YARD,   THE    (Taltlng  and  SUent^ 

two  reels).  Craufurd  Kent. 
No.  I.  FATAL  CIRCLET,  THE.  Beleased  Sept.  30.  1920. 
No.  2.  CRY  IN  THE  NIGHT,  THE.  Beleased  Oct.  7,  192il 
No.  3.  DUNGEON  OF  DOOM,  THE.  Beleased  Oct.  14.  1929 
No.  4.  DEPTHS  OF  THE  LIMEHOUSE.  Beleased  Oct  21. 

1929 
No.  5.    MENACE   OF   THE    MUMMY.     B«leased   Oct.  2» 

1929 
No.  6.    DEAD  OR  ALIVE.    Beleased  Nov.  4,  1929. 
No.  7.    SHADOWS  OF  FEAR.    Beleased  Nov.  11.  1929. 
No.  S.    BAITED  TRAP,  THE.    Beleased  Nov.  18,  1929. 
No.  9.    BATTLE  OF  WITS.  A.    Beleased  Nov.  2S,  1929. 
No  10.   FINAL  JUDGMENT,  THE.    Beleased  Dec.  2.  igzii 
TARZAN   THE   TIGER    (Synchronized  and  Silent).  Frani 

MerrUl.     Consists  of  15  episodes  released   from  Dec.  9 
1929  to  March  17.  1930. 

JADE  BOX,  THE   (Synchronized  and  SUent).     Consists  ol 
10  episodes,  released  from  March  24,  1930,  to  May  28 
1930. 

VITAPHONE 

Vitaphone  Varieties 
Star  and  Description 

ABBOTT,  A  I  (2703)  In  "SmaU  Xovm  Bambles";  songs  and oluracterizatlons, 
ADAIR,  JANET   (2629)  in  "Here  Comes  the  Bridesmaid." told  In  narrative  song. 
ADMIRALS,   THE   (477).     A  Naval  Quartette  harmonizing 

popular  songs  vrtth  ukelele  accompaniment. 
ALDA,  FRANCES  (451)  grand  opera  star  singing  "The  Star 

Spangled  Banner,"  accompanied   by  Vitaphone  Symphonj Orchestra. 
ALPERT,  PAULINE  (418)  In  "What  Price  Piano  f"  offering originai  piano  arrangements. 
ALPERT,  PAULINE  (419).  A  piano  medley  of  popular  songs. 
AHATO,  PASQUALE  (419).  A  piano  medley  of  popular  songs. 

"Neapolitan  Bomance."    Lillian  Mines  at  the  piano.  Sings 
"Tonno  Sariente"  and  "Toreador  Song"  from  "Carmen." 

ARDATH,  FRED  &  CO.   (720)   \n  "The  Comer  Store,"  * ilapstick  comedy  with  four  songs.  Directed  by  Bryan  Foy. 
ARDATH,    FRED   &   CO.    (2255)   In   "Men  Among  Men." comedy  of  a  man  alibing  an  intoxicated  friend  to  his  wife. 
'ARISTOCRATS.  FOUR  (3G6).    Vitaphone  popular  vocal  and Instrumental  group  in  a  series  of  songs. 
ARISTOCRATS,  FOUR  (544).  Vocal  and  Instrumental  group 

In  a  new  song  offering. 
ARISTOCRATS,  FOUR  (545):    Vltaphone's  instrumental  and Toeal  group  in  three  songs. 
ARISTOCRATS,  FOUR  (546):  Popular  Vitaphone  singers  and 

Instrumentalists  in  new  songs. 
ARISTOCRATS.   FOUR   (547):     Five  songs  by  Vltaphone's Tocal  and  instrumental  group. 
ARNAUT   BROS.    (S71):     "The  Famous  I/Ovlng  Birds"  U singing  and  whistlinu:  numtjers. 
BAILEY  AND   BARNUM    (2556)  In  "The  Globe  Trotters," singing  three  popular  songs. 
BAILEY  AND  BARNUM   (2557)  In  "Without  a  Band."  a comedy  singing  and  talking  act. 
BAILEY  AND   BARNUM   (2558)  In  "The  Two  White  Ele- 

phants."   In   "high  yaller"  make-up  they  sing  popuisi Jazz  songs. 
BAIRNSFATHER,  BRUCE  ((393).    The  creator  of  Old  BIT 

tells  of  his  origin  and  sketches  him  as  the  orchestra  plays 
BAKER,  PHIL  (724)  in  "A  Bad  Boy  from  a  Good  Family.' ^Tes  four  songs  with  accordion.    A  comedy  number. 
BAKER.  PHIL  (725)  in  "In  Spain,"  a  hUarlous  farce  with the  Shiiberts  comedian  as  star. 
BARCLAY.  JOHN  (436).    Musical  comedy  and  concert  star 

operatlo  airs  and  an  Impersonation  of  Challapln. 
BARCLAY,  JOHN   (437)  In  "Famous  Character  Impersona- 

tloBB."    Sings  three  songs. 
BARD,  BEN  (2910)  In  "The  Champion  Golfer,"  an  original eomedy  sketch. 
BARRIOS.  JEAN  (2700)  In  "Feminine  Types."  This  fe- male Impersonator  sings  three  songs  with  his  impersonations. 
BARTRAM  &  SAXTON  (2144).  "The  Two  Kentucky  boys 

of  Jarz"  In  three  song  numbers,  with  guitar  and  orchestra Mcompanlment. 
BAUER,    HAROLD    (278).     International    pianist  playing 
Chopin's  "Polonaise  In  A  Flat." 

BAXLEY,   JACK   (27  68)  In  "Neighbors,"  a  comedy  sketch wiai  songs. 
BELL  &  COATES  (2697).  "The  California  Songbirds"  la popular  songs. 
BENNETT  TWINS  (476).  'Uttle  Bare  Knee  Syncopators" of  stage  and  vaudeville  In  a  song  and  dance  recital. 
BENNY,  JACK  (2597).  Comedian  in  "Bright  Moments,"  his noted  monologue. 
BIFF  &  BANG  (574),  "Fisticuff  Funsters"  In  s  burlesqtw boxing  match. 
BILLEE,  LITTLE  (2869).  Versatile  midget  star  In  "The 
Flaming  Touth":  original  songs  and  fast  tap  dancing. 

BORN  &  LAWRENCE  (2885)  In  "The  Country  Gentleman,' a  comedv  skit  with  songs. 
BORN  &  LAWRENCE  (294ft)  In  "PlgsMn^Troubles."  a  com- edy of  campus  and  the  gridiron,  with  songs. 
BORN  &  LAWRENCE  (2920)  in  "The  Side  Show"  In  which these  musical  comedy  comedians  recite,  dance,  sing  and 
swap  Jokes. 

BORN  &  LAWRENCE  (2640)  In  "The  Aristocrat?"  In  which tbey  employ  their  pantomime  stunt  In  accompaniment  to 
fheir  songs. 

BOSWORTH,  HERBERT  (2233)  In  "A  Man  of  Peace."  A Qidet  man  of  the  mountains  becomes  suddenly  embroiled 
In  a  feud. 

BOWERS.  BRUCE   (2870)  In  "Artlstlo  Mimicry"  In  which ho  does  a  variety  of  Imitations. 
BRADY,  FLORENCE  (2699)  In  "A  Cycle  of  Songs." BRADY,    FLORENCE    (2734).     Stage  and  valrety  star  In 
"rharacter  Studies"  In  songs. 

BRADY.  STEWART  (2745).    "The  Song  Bird."  boy  soprano IB  three  songs. 

BRIAN.  DONALD  (2733).  Musical  comedy  star  in  a  quar- tet of  bonus. 
BRITT,  HORACE  (614).  Benowned  'cellist  playing  Masse- 

net's "Elegy"  and  Popper's  "Serenade." 
BROCKWELL,  GLADYS  (2235)  in  "Hollywood  Bound."  a satire  on  male  beauty  contests,  with  a  cast  of  tlve. 
BROOKS  &  ROSS  (2232).  Vaudeville  headliners  in  "Two 
Boys  and  a  Piano." 

BROWNE,  FRANK  &  KAY  LAVELLE  (2589)  in  "Don't Handle  the  Goods,"  xylophone  singing  and  patter  act. 
BROWN,  JOE  E.  (2590)  in  "Don't  Be  Jealous."  Famous stage  comedian  as  dancing  teacher  to  a  pretty  wife  with  a 
Jealous  husband. 

BROWN  &  WHITAKER  (2285)  In  "A  Laugh  of  Two." Vaudeville  headliners  in  gags  and  jokes. 
BROWN  &.  WHITAKER  (2328)  in  "In  the  Park,"  a liumorous  sidt  with  music. 
BROWNING,  JOE  (496).  Popular  comedian  In  a  talking  and 

singing  number. 
BROX  SISTERS,  THREE  (2570)  in  "Glorifying  the  Ameri- can Girl."  Popular  uio  of  stage  and  variety  in  a  trio of  songs. 
BROX   SISTERS,    THREE    (2571)    in    "Down   South,"  In wliich  they  sing  tliree  liaunting  southern  melodies. 
BUDDIES,    FOUR    (609).     "Harmony   Songsters"    in  four numbers. 
BURNS  &   KISSEN   (2679).    Popular  comedians  in  comedy 
Greek  makeup,  singing  funny  songs. 

BYRON,   ARTHUR    &   CO.    (2704)    in   "A  Family  Affair." a  eomedy  of  mixed  identities.     The  star  is  supported  by 
Kate.  Eileen  and  Kathryn  Byron. 

CARLE,    RICHARD    (2179)    in     -Stranded."    playlet   of  a stranded  opera  producer,  with  two  songs. 
CARLE,   RICHARD    (2239).     With  May  McAvoy  in  "Sunny Caliiomia,"   story   of   a   wife   who   induces   her  husband to  Quit  cold  New  York  for  glorious  Calitomla. 
CARLE.   RICHARD   (2251).    Stage  star  in  a  comedy  sketch, 

"The  Worrier."    A  man  who  does  the  worrying  for  othe'fl at  so  much  per  worry.    Ends  with  a  song. 
CARR,  NAT  (2309).    Popular  comedian,  in  a  monologue  of laughable  Incidents. 
CARRILLO,  LEO  (507)  in  a  clever  monologue,  "At  the  Ball Game."  _ 
CARILLO,    LEO     (2369)    in    a    dialect    monologue,  "The 

Foreigner." CARRILLO,  LEO  (2552).  Noted  stage  star  in  a  recitation 
of  the  most  dramatic  poem  of  the  world  war,  "The  Hell 
Gate  of  Soissons." CASE,  ANNA  (294).  Opera  star,  accompanied  by  Metro- 

politan Grand  Opera  Chorus  singing  "Cachaca"  and "Anheio." 
CEBALLOS,  LARRY  REVUE  (2562)  in  which  Vitaphone 

Girls  and  Al  Herman,  sing  and  dance. 
CEBALLOS,  LARRY  (2627).  "Boof  Garden  Eevue."  Beau- ttlui  girls  and  an  adagio  team  in  songs  and  dance. 
CEBALLOS,  LARRY  (2661).  "Undersea  Bevue."  Noted  Va- riety stars  and  chorus  in  spectacular  revue. 
CEBALLOS,  LARRY  (2693).  "Crystal  Cave  Bevue,"  with songs. 
CHANDLER,  ANNA  (2739)  in  "Popular  Songs." 
CHASE,  CHAZ   (2696).     "The  unique  comedian."  who  eats everything — Are,  paper,  violins,  flowers,  shirts,  etc. 
CHIEF   CUPOLICAN    (2598).     "The  Indian  baritone,"  the only  Indian  who  has  sung  in  grand  opera,  in  three  classic songs.  _ 
CLEMONS,    JIMMY    (2242).     Vaudeville   star.   In  "Dream Cafe,"  songs  and  dances. 
COD  EE  &.  ORTH  (2709)  in  "Zwei  und  Vlerstigste  Strasse," in  German,  with  three  songs. 
CODEE  &.  ORTH    (2798)  in  "Stranded  in  Paris,"  comedy skit. 

COHEN,  SAMMY  (2800)  In  "What  Price  BuriesQue";  Imi- tations. 
COLEMAN.  CLAUDIA  (2244)  in  "Putting  It  Over,"  comedy impersonations. 
COLLEGIATE  FOUR,  THE  (2249)  in  "Campus  Capers";  the coUege  spirit  in  songs.  _     _  ^ 
COLONIAL  GIRLS,  THE  THREE  (2121)  in  "The  Beauty 

of  Old  Time  Music" ;  harp,  flute,  'cello  and  coloratura soprano.  _  ..  ^ 

CONLEY,  HARRY  J.  (2273)  In  "The  Bookworm."  comedy 
playlet  which  was  the  hit  of  "LeMaire's  Affairs." 

CONLIN  &  GLASS  (2577)  in  "Sharps  and  Flats."  in amusing  antics  and  songs. 
CONNOLLY  &  WENRICH  (2583).  Musical  comedy  star  and 
famous  composer  in  a  numl)er  of  Wenrich's  songs. 

CONRAD,  EDDIE  (491).  Broadway  comedian  In  a  com- edy sketch.  ,     ,  . 
CONRAD,  EDDIE  (563)  assisted  by  Marion  Eddy,  in  four songs.  J  , 
COOK.  CLYDE  (2284)  In  "Lucky  in  Love  :  comedy  of  a husband  who  extracts  J200  from  his  wife  for  a  poker  gams. 
COOPER  &  STEPT  (2169).  Song  hit  writers,  in  several  of their  popular  songs  .  „  „  „ 

CORCORAN,  RED  (2769)  in  "I'm  Afraid  That's  All."  Four hanio  numbers.  ^,      ,  ̂ 
COSCIA  &.  VERDI  (2272)  in  a  burlesque  of  operatic  airs and  the  artistic  temperament. 
COSLOW,  SAM  (2659)  in  "The  Broadway  Minstrel,  pre- senting four  of  his  most  popular  compositions. 
COWAN.  LYNN  (2245).  Vaudeville  headliner.  in  three  of 

his  original  songs. 
COWAN.  LYNN  (2258).  The  "Community  Singer,"  In  five popular  songs. 
COWAN,  LYNN  (2547).    Leads  audiences  in  choral  singing — four  numbers. 
COWAN.  LYNN  (2680)  In  a  new  collection  of  old  songs. 
COYLE  &  WEIR  (2253).    Songs  and  dances  by  clever  team nf  votmgsters. 
CRANE.  HAL  (2133)  in  "The  Lash."  a  dramatic  playlet  of The  Tombs,  written  by  Crane,  a  big  hit  In  vaudeville. 
CRAVEN.  AURIOLE  (2118).  The  dancing  vioUnlst  and 

singer.  In  three  numbers. 
CROONADERS.  THE  (2685)  In  "Crooning  Along."  Four bovs  In  five  lilting  songs. 

CROONADERS,  THE  (2736)  In  "Melodious  Moments";  four anngs.  .  . 

CROWELL  A.  PARVIS  (2140).  VaudevlUe's  talented  chil- dren. In  songs  and  dances.   

CRUMIT,  FRANK  &  JULIA  SANDERSON  (733)  In  "Words nf  Love,"  giving  three  of  Crumlt's  own  songs. 
CRUMIT,  FRANK  (727).  Famous  songster  and  composer, singing  several  nf  his  own  compositions. 
CRUSE  BROTHERS  (2120).  The  "Missouri  Sheiks"  In  "Old 
Time  Melodies  In  an  Old  Time  Way,"  with  violin,  guitar and  banjo. 

CRUSE  BROTHERS  (2126)  In  popular  melodies  and  ditties. 
CUGAT,  X.  &  CO  (264)  In  "By  the  Camp  Fire."  Caruso's violin  accompanist,  his  musicians  and  dancers  In  five 

beautiful  numbers. 
CUMMINGS.  DON  (2126).  The  "drawing  room  roper"  In  a lariat  exhibition,  accompanied  by  Vitaphone  orchestra. 
CUNNINGHAM  &  BENNETT  (736).  Popular  singing  com- 

posers, in  three  vocal  numbers  and  an  impersonation. 
D'ANGLO,  LOUIS  (509)  assisting  Giovanni  Mariinelll  In  the 

duet  from  Act  IV  of  the  opera.  "La  Julre." 
DEIRO,  GUIDO  (296S)  famous  plano-acoordionist  In  two  de- lightful selections.  _ 
DE  LA  PLAZA  &  JUANITA  (2702)  In  "Siesta  Time." Famous  tango  artist  and  his  company  In  thrilling  dances 
and  some  songs. 

DELF,  HARRY  (2542).  Broadway  comedian.  In  songs  and 
comedy  monologue. 

DELF.  HARRY  (2551)  In  "Soup"  which  displays  his  re- markable mimicry  of  a  whole  family  eating  soup. 
DELF.   HARRY    (2563-64)    in   "Giving  In,"   supported  Iw 

Hedda  Hopper,  directed  by  Murray  Both.  An  engaging 

playlet. DE  LUCA,  GIUSEPPE  &  BANIAMINO  GIGLI   (518)  In  se- 
iecuons  from  Act  II  of  the  opera  "La  Gioconda." 

DEMAREST,    WILLIAM    (229U)    in    "Papa's    Vacation,"  a riuutous  comedy  playlet  by  Hugh  Herbert  and  Murray  Both. Directed  by  Bryan  Foy. 
DEMAREST,  WILLIAM  (2143)  in  "When  the  Wife's  Away," comedy  playlet  directed  by  Bryan  Foy;  with  three  songs. 
DEMAREST,    WILLIAM    (2138)    in    "The    Night  Court." (Jomedy  playlet  directed  by  Bryan  Foy. 
DICKINSON,    HOMER    (2ljU9):     Musical   comedy    star,  m three  songs. 

DIPLOMATS.  THE  (565):  "High-hat  syncopators  of  Jaza" in  lour  selections. 
OlSKAY,  JOSEPH  (2122):  "Famous  Hungarian  tenor,  con- cert and  radio  artist.  In  two  songs. 
DONER,  KITTY  (2668)  In  "A  Bit  of  Scotch."  Male  Im- personations and  six  songs. 
DONER,  KITTY  (2669):  Famous  male  Impersonator,  and two  assistants  in  four  songs. 
DONER,  TED  (2298):  Dancing  comedian  and  his  Sunklw Beauties,  in  a  singing  variety. 
DONOHUE,  RED  &  U-NO  (734)  in  "A  Traffic  Muddle." Famous  clown  and  his  mule  in  a  comedy  skit. 
DOVES.  THE  TWO  (2146)  in  "Dark  Days,"  comedy  dialog and  original  songs. 
DOVES,  THE  TWO  (2178)  in  "Flying  High."  Blackface comedy  of  two  aviators  stranded  at  the  North  Pole. 
DOVES,  THE  TWO  (2257)  in  a  comedy  of  two  negroes  In 

a  haunted  house. 
DOWNING,  HARRY  &  DAN  (2127)  in  "High  Up  and  Low Down."    Songs,  laughs  and  female  impersonations. DOYLE,  BUDDY  (442)  in  three  songs  in  blackface. 
DREYER.  DAVE  (2889)  in  "Tin  Pan  Alley."  Popular  com- poser in  popular  compositions  of  his  own. 
DUFFY  &  GLEASON  (775)  in  "Fresh  from  HoUywood."  A eomedy  skit  with  songs. 
DUNCAN.  HERRING  &  ZEH  (2115):  Popular  CaUfomta 

singers  in  solos,  a  duet  and  some  trios. 
ELMAN,  MISCHA  (275):  Celebrated  vioUulst,  playlni 
Dvorak's  "Humoresque"  and  Gossec's  "Gavotte." FASHION  PLATES  OF  HARMONY  (2283):  A  quartet  of 
distinctive  concert  voices  in  famous  and  original  composi- 
tions. 

FERRIS,  AUDREY  (2238)  In  "Tho  Question  of  Today."  A dramatic  playlet. 

FIELDS,    SALLY    (2147):     Comedy    entertainer    In  "The "Hostess."    A  laughing  sketch  with  songs. 
FIELDS  &  JOHNSON    (2588):     Vaudeville  headliners  In  a 
comedy  skit,  "Terry  and  Jerry." 

FLEESON  &  BAXTER  (435)  In  "Song  Pictures."    A  reylew of  popular  melodies  with  Miss  Baxter  at  the  piano. 
HOWARD,  JOSEPH   E.  (2596):    Composer  of  musical  com- edies in  a  recital  of  his  own  songs. 
HOWARD,   WILLIE   &.    EUGENE    (349):     Musical  comedy 
stars  in  a  comedy  sketch  titled  "Between  the  Acts  of  tho 

Opera." 

HOWARD,  WILLIE  &  EUGENE  (643):    Stage  stars  in  a 

comedy  sketch.  "Pals." HOWARD.  WILLIE  &  EUGENE  (672)  In  a  comedy  sketca with  songs. 

HUGHES  &  PAM  (2837)  in  "The  Fall  Guy,"  a  sketch  m which  Bay  Hughes  sings  and  does  his  comedy  falls. 
HURLEY,  PUTNAM  &  SNELL  (2180):  Popular  song  trio in  Jazz  and  comedy  songs. 
FLIPPEN.  JAY  C.  (2581):  Musical  comedy  and  vaudeville 

star,  in  a  fast  comedy  skit,  "The  Ham  What  Am." 
FLONZALEY  QUARTETTE  (466):  World's  foremost  stringed 
instrument  ensemble,  now  disbanded,  playing  Mendelssohn'! "Canzonetta"  and  Pochon's  "Irish  Ileel." 

FLONZALEY  QUARTETTE  (467):  Famous  stringed  ensem- 
ble, playing  Borodin's  "Nocturne"  and  Mozart's  "Minuet." FLORENTINE  CHOIR  (2281):  Italy's  greatest  ensemble  of 

choral  voices  singing  "Adoramus  te  Christe"  and  the 
"Toreador  Song"  from  the  opera,  "Carmen." FLORENTINE  CHOIR  (2282):  Oldest  choral  organization 
in  the  world — more  than  800  years — singing  "Nlnna, Naima"  and  "Santa  Lucia  Luntana." 

FOLSOM,  BOBBY  (2839):  Musical  comedy  actress  In  "A Modern  Prlscilla."  contrasting  the  Pturltan  Priscllla  and the  same  girl  today. 
FOX.  ROY  (2819):  The  whispering  cometist.  In  three  se- lections and  two  band  numbers. 
FOY,  EDDIE  &  BESSIE  LOVE  (2575-76)  In  a  clever  playlet 

of  back-stage  life.  "The  Swell  Head."  starring  the  son  of the  famous  stage  clown  and  the  screen  leading  woman. 
FOY  FAMILY.  THE  (2579)  in  "Foys  of  Joys."  A  satire  on 

talking  motion  pictures  with  Eddie  Foy's  family.  Directed bv  Bryan  Foy. 

FOY  FAMILY,  THE  (2580)  in  "Chips  of  the  Old  Block." Presents  the  children  of  the  famous  comedian.  Eddie  Foy, 
In  songs  and  dances  and  a  monologue  by  Eddie  Foy.  Jr. 

FRANKLIN.  IRENE  (2705):    Famous  American  comedienne, 
supported  by  .Terry  Jarnigan  in  three  of  his  songs. 

FREDA   &   PALACE    (2271)    In   "Bartch-a-KaUoop,"  theh nationally  famous  vaudevlUe  act.  Comic  antics  and  songs. 
FREEMAN    SISTERS    (625):     "Sunshine    Spreaders  from Eoxy's  Gang"  in  popular  selections  with  piano  and  ukulele. FRIGANZA,   TRIXIE    (2791):     Stage  and  variety  star,  in 
"My  Bag  o'  Trix."  vrtth  two  songs. 

GABY,    FRANK    (2188):     Popular   ventriloquist   In  "The Tout,"  a  skit  of  comedy  moments  at  the  race  track. 
GALE    BROTHERS    (610):     Juvenile    comedians,    in  fast dancing  and  songs. 
GIBSON.    HOOT.   TRIO   (2132):    The  Hawaiian  Serenade! 
engaged  by  Hoot  Gibson,  screen  star,  to  play  at  his  ranch 
on  ukuleles  and  steel  guitars. 

GIGLI.    GORDON.    TALLEY   &    DE    LUCA    (415)    In  Ou 
Quartet  from  "Bigoletto." GIGLI,    BENIAMINO    (414):     Famous   Metropolitan  Opera 
tenor  In  scenes  from  Act  II  of  Mascagnl's  opera,  "Caval- 
leria  Rustlcana." GIGLI.  BENIAMINO  (498):    Celebrated  tenor  In  four  sonn 
In  English.  French.  Spanish  and  Italian. 

GIGLI.    BENIAMINO    (517)   In  selections  from  Aot  11  of 
Ponchielll's  opera.  "La  Gioconda." GIGLI.  BENIAMINO  AND  GISUEPPE  DE  LUCA  (518)  !■ 
a  scene  from  Act  I  of  Bizet's  opera.  "The  Pearl  FUhers," accompanied  bv  the  Vitaphone  Symphony  Orchestra. 

GIGLI.    BENIAMINO,    &   MARION  TALLEY    (499)   In  th« 
duet.  "Verranno  a  to  sull'aura." GILBERT.    MASTER    (2260):     Sensation  child  artist  from 
vaudeville  in  an  unu.sual  routine  of  songs  and  dances. 

GILLETTE.  BOBBY  (2838):    Famous  banjolst  from  the  va- riety stage,  assisted  by  Doris  Walker,  radio  and  stage artist,  in  four  selections. 
GIVOT.   GEORGE.   PEARL  LEONARD  AND  NINA  HINDS 

(2107) :     "The  College  Boy"  and  "The  Melody  Girls"  In popular  songs.    Directed  by  Bryan  Foy. 
GOLDIE,  JACK   (704)   In  "The  Ace  of  Spades."    A  fast singing   and   chatter   act  with   the  variety  headliner  la 

GORDON.  GIGLI,  TALLEY  &  DE  LUCA  (416)  in  the  Quar- 
tette from  "Bigoletto." GORDON,  JEANNE  (474):  Assisting  Giovanni  Martlnelll  IB 

a  scene  from  Act  II  of  Bizet's  opera.  "Carmen." GOTTLER.  ARCHIE  (2670):  Famous  song  writer  In  • 
medley  of  the  songs  which  have  made  him  celebrated. 

GOULD,  VENITA  (562):  Famous  impersonator  of  stars,  m 
Impersonations  of  four  stars  In  some  of  their  songs. 

GREEN..  HAZEL  &  CO.  (2112)  in  musical  selecUons  di- rected bv  Miss  Green  who  also  sings. 
GREEN.  JANE  &  CO.  (2746)  In  "Singing  the  Blues."  Tlio Brnadwav  star  in  three  numbers.    Directed  by  Bryan  Foy. 
GREEN,  JANE  (2750):    "The  melody  glri"  In  three  song*. 
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THE  THEATRE 

Build  Film  Setting  Into  Theatre  Front 

And  Public  Will  Want  to  See  It 

DID  you  ever  think  of  your  theatre 

front  as  a  mannikin?  In  other 

words,  have  you  noted  the  close  rela- 

tionship possible  between  the  theatre 

front  and  the  picture  itself?  Of  course 

you  have: 
More  and  more  the  managements  have 

realized  the  value  of  providing  a  setting  for 

program  by  dressing  up  the  theatre  in  a 
tasteful  and  appropriate  costume.  Just  as  a 

jewelry  store,  for  example,  does  not  content 

itself  with  filling  its  windows  only  with  cards 

telling  what  the  public  may  buy  inside,  but 
shows  the  product  itself  in  the  front  display 

cases,  so  the  theatre  front  takes  on  added 

significance  when,  in  addition  to  the  printed 

matter  naming  the  program  numbers,  it  also 

symbolizes  the  featured  picture,  a  replica  of 
a  scene  or  setting  being  actually  built  into  the 
front  and  lo^jby. 

Two  Attractive  Theatre  Fronts 

Examples  of  the  value  of  this  increasingly 

important  part  in  exploitation  are  abundant 

in  the  methods  used  by  Harry  Wren,  man- 
ager of  the  Alhambra  at  Milwaukee,  and 

illustrated  in  the  cuts  on  this  page. 

For  one  thing,  Manager  Wren  realized  that 
Milwaukee  folk  like  stories  about  sophisticatedi 

youth  and  women,  with  lots  of  comedy  mixed 

in,  and  so  when  he  had  booked  Paramount's 
Hard  to  Get  he  set  about  letting  the  public 
know  what  kind  of  picture  he  was  showing  by 
dressing  the  theatre  in  a  futuristic  style.  So, 

too,  when  he  was  to  show  Universal's  The 
Shannons  of  Broadway,  he  togged  up  the  the- 

atre front  to  represent  a  hotel. 
There  were  other  tieups,  of  course,  and 

window  dislays  were  used  to  advantage. 

Heralds  Used  in  Tieup 

A  tieup  was  effected  with  the  National 
Family  Stores  whereby  5,000  heralds  with  a 

special  gift  offer  to  their  patrons  were  dis- 
tributed. Each  of  these  heralds  brought  into 

the  store  and  signed  by  the  manager  was 
honored  as  an  admission  to  the  theatre.  The 

Family  stores  paid  the  theatre  ten  cents  on 
each  coupon  brought  into  the  theatre.  This 
was  in  effect  from  December  16  to  24  and 

went  over  big,  during  what  is  ordinarily 
known  as  a  tough  week 

Still  another  stunt  was  pulled  in  connection 
with  the  Western  Union  in  arranging  for 

window  displays  in  all  the  downtown  offices. 

This  was  made  with  a  still  showing  Dorothy 

Mackaill  receiving  a  telegram.  The  still  was 

mounted  on  a  compo  board.  Copy  was  "Even 
the  talkies  use  Western  Union.  Dorothy 
Mackaill  receives  a  telegram  in  her  latest  all 

talking  picture,  Hard  to  Get,  now  at  the 

Alhambra." Special  Lighting  Display 

The  box  office  during  this  show  was 

decorated  with  very  futuristic  designs  and  a 

special  lighting  display.  Side  frames  60  by  40 
were  painted  with  pictures  of  Mackaill  and 
Oakie  predominating.  Suspended  over  the  box 
office  was  a  large  cutout  of  Hard  to  Get. 
This  was  covered  with  silver  tinfoil  and 

lighted  from  below  with  concealed  Xray lamps. 

A  tieup  also  was  made  with  a  local  credit 
store  in  which  credit  was  depicted  as  being 

"hard  to  get"  except  at  the  local  store.  This 
was  a  hookup  it  was  realized  that  any  credit 
store  would  be  glad  to  go  in  on,  because  of 
its  instant  appeal.  Newspaper  advertising  on 
the  picture  was  average  with  all  reviews  very 

good.  A  sound  trailc  was  run  one  week  in 
advance  of  the  picture. 

The  appearance  of  theatre  front  and  outer  lobby  plays  an  impor- 
tant role  in  attracting  the  prospective  patron.  All  managers  have 

seen  individuals  who  apparently  do  their  picture-shopping  accord- 

ing to  the  attractiveness  of  the  theatre's  dress.  Here  is  how  the 
Alhambra  at  Milwaukee  was  togged  in  futuristic  design  for  Para- 

mount's Hard  to  Get. 

When  Universal's  picture.  The  Shannons  of  Broadway,  was  booked 
into  the  Alhambra  at  Milwaukee,  Manager  Harry  Wren  decided  to 

give  atmosphere  to  the  theatre  front  by  decorating  it  to  simulate 

the  setting  of  the  picture  itself,  with  the  following  over  the  cashier's^ 
office:  "Hotel  Sutton.  The  Shannons,  Props."  The  words  "Rooms" and  "Board"  appeared  on  the  sides. 
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The  Fox  theatres  at  Springfield,  III.,  managed  by  John  B.  Giachetto,  are  decidedly  alii'e  to  exploitation  possibilities.    For  First  National's 
The  Painted  Angel  the  usherets  were  togged  in  costumes  synchronizing  with  the  film.    Note,  too,  how  the  lobby  and  foyer  were  decorated 

with  cutouts.    Writing  to  The  Theatre,  Giachetto  says  that  "the  stunt  received  very  favorable  comments  from  all  the  patrons  and  the  news- 
papers gave  it  marvelous  readers  ivhich  were  sure  box-office  values."    Giachetto  manages  the  Lincoln,  Tivoli  and  Vaudette. 

Born  on  Christmas, 

She  Invites  Orphans 

To  Benefit  Showing 

Helen  Ann  Martin,  a  Christmas  Day  ar- 
rival at  the  home  of  Chester  A.  Martin, 

manager  of  the  Orpheum  theatre  in  Cin- 
cinnati, is  Cincinnati's  youngest  "publicity 

agent."  Although  only  two  weeks  old,  she 
has  invited  100  orphans  from  various  local 
institutions  to  be  guests  at  a  showing  of 
Sunny  Side  Up. 

Thanksgiving 

Greetings 

What's  that?— A  typographical  error? 
— Not  at  all!  Christmas  Is  here;  but 
fODsider  this  thought  3  moment.  Ev- 

ery day  should  be  Thanksgiving  Day 
foil  the  inhabitants  of  all  the  small 
towns  and  villages  in  the  land.  Why? 
Because  one  of  the  newer  inventions 
of  man  has  wiped  out  the  disadvan- 

tages of  isolation.  Entertainment  of 
the  highest  caliber,  such  as  has  been 
available  to  only  the  city  dweller  at 
prices  prohibitive  to  most,  has  been 
brought  Within  the  reach  of  anyone, 
anywhere,  who  hag  the  price  of  ad- 

mission to  his  motion  picture  theatre. 
When  you  see  "The  Doll  Shop"  at 
the  Braumart  tomorrow,  remember 
this  ad.  When  you  thrill  at  its  song, 
its  dance,  its  color,  its  lavish  spread 
of  talent,  just  consider  how  much  the 
talking  picture  lias  widened  the  boun- 

daries of  your  own  enjoyment. 
THE  BRAUMART  MANAGEMENT 

'Twas  the  night  before  Christmas,  and 
then  this  ad  appeared  in  the  Iron  Moun- 

tain News.  It  must  have  been  a  real  sur- 
prise to  the  inhabitants  of  that  Michigan 

town,  and  that  was  exactly  what  the 
Braumart    Theatre    Company  intended. 

Illustrated  Card  Placed 

In  Beauty  Shops;  Records 

And  Shadow  Box  Used 

Distribution  of  window  cards  is  a  stunt 
as  old  as  motion  pictures  themselves,  but 
Bert  Hanson,  of  the  publicity  department 
of  the  California  theatre,  San  Francisco, 
working  under  the  direction  of  manager 
Nat  Holt,  gave  this  idea  a  new  twist  when 
Paris  came  to  this  house.  A  special  illus- 

trated card  was  brought  out  and  placed  in 
beauty  shops,  where  advertising  cards  of 
any  kind  rarely  are  seen.  The  plan  worked 
like  a  charm  and  women  made  up  an  un- 

usually large  proportion  of  the  audience. 
The  show  was  advertised  as  a  $4.40  stage 

show  on  the  screen  and  a  huge  shadow  box 
over  the  theatre  entrance  illustrated  the 
fact  that  it  was  filled  with  beautiful  girls. 
Paris  records  were  played  in  the  lobby  and 
there  was  a  booth  there  for  their  sale. 

Children  of  Poor 

Enjoy  Holiday  Film 

At  Puhlix  Theatres 

Christmas  parties  for  newsboys  and  de- 
serving children  have  become  annual  events 

with  Publix  Theatres,  San  Francisco,  and 
several  interesting  events  of  this  kind  were 
held  at  the  Granada  theatre  the  last  week 
in  the  year.  The  newsboys  of  the  Chronicle 
were  entertained  on  one  occasion,  when 
Don  George  presented  a  special  organ  solo 
in  their  honor,  Frank  Siegrist  and  the 
Granada  Syncopators  played  several  num- 

bers and  Eddie  Magill,  the  "crooning  king 
of  the  megaphone,"  sang  especially  for  the boys. 

Runs  Steam  Pipes 

Around  Marquise; 

Shows  Picture  'Hot^ 
Among  numerous  exploitation  stunts  in- 

corporated in  connection  with  Hot  for 
Paris,  Manager  Floyd  Maxwell  of  the  Fox 
Broadway  at  Portland,  Ore.,  put  in  some 
real  "hot  licks,"  running  one  of  his  steam 
pipes  entirely  around  the  big  marquise  and 
cutting  365  vents  from  which  the  steam 
escaped  with  a  warning  hiss. 

Free  Buffet  Lunch 

Is  Tied  to  Midnight 

Opening  of  Picture 
.A  free  bufifet  lunch  for  all  patrons  of  the 

midnight  premiere  at  the  Cataract  theatre 

in  Niagara  Falls  was  one  of  the  fast-work- 
ing stunts  of  the  management  to  put  over 

Hollywood  Revue.  The  hookup  was  with 
the  Louis  Restaurant. 

Postal  Telegraph  cooperated  in  sending 
out  telegrams  to  350  families,  via  uniformed 
messenger  boy.  At  least  one  family  on 
each  street  was  visited. 
The  Fanchon  and  Marco  unit  which 

played  the  Cataract  the  week  previous  had 
a  series  of  dance  steps  for  the  finale  to  the 

tune  of  "Low  Down  Rhythm,"  a  song  from 
the  film.  The  master  of  ceremonies  an- 

nounced the  coming  picture  and  the  over- 
ture also  consisted  of  a  medley  from  Holly- 

wood Revue. 

This  tastefully-planned  window  told  pa- 
trons of  the  Alhambra  at  Milwaukee  what 

is  in  store  for  them  in  the  way  of  picture 
treats  in  the  New  Year. 
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Record,  Song,  Auto 

Tieups  Ready  Aid  to 

Fa  the  Downey  Film 

Ha\  ing  an  ace  in  the  hole  is  a  great  first 
aid  for  confidence  in  any  game,  but  having 
three  aces  under  cover  makes  the  play  a 
lark.  National  hookups  are  playing  a  more 
and  more  important  part  in  the  readymade 
campaigns  afforded  the  exhibitors  by  the 
companies,  with  these  hookups  readily  ap- 

plied to  succeeding  pictures.  Pathe  showed 
how  this  works  out  with  its  Morton 
Downey  picture,  Lucky  in  Love,  at  the 
Colony  in  New  York. 

Previous  tieups  with  Victor  records,  with 
the  Green  &  Stept  sheet  music  dealers  and 
with  the  Essex  auto  were  brought  into 
service  for  Lucky  in  Love  and  each  played 
a  specific  role  for  Sidney  C.  Davidson  of 
the  Colony,  aided  by  Richard  Block,  the- 

atre exploiter,  and  Rutgers  Neilson  and 

G.  R.  O'Neill,  Pathe's  director  of  advertis- 
ing and  publicity. 

How  the  various  exploitation  mediums 
were  wheeled  into  action  is  shown  as 
follows: 

Radio:  A  systematic  broadcasting  pro- 
gram was  put  over  daily  with  the  cooper- 
ation of  Mack  Stark  of  Green  &  Stept, 

whereby  "Love  is  a  Dreamer"  was  plugged 
over  the  leading  New  York  stations.  The 

highlight  was  Morton  Downey's  singing 
from  the  Club  Richman,  where  he  is  the 
headliner,  over  WEAF  and  a  hookup. 
Among  the  leading  broadcasters  of  the 
week  were  Byron  Holliday  on  the  Liftman 
Hour,  WABC  and  hookup;  Ben  Alley  on 
the_  Howard  Fashion  Plate  Hour,  WABC; 
Smith  Bellew  on  the  Whyte  Restaurant 
period,  WJZ;  the  Kinney  Shoe  Country 

Club  Orchestra,  WOR  and  Paul  Tremain's 
orchestra,  Yoeng's  Restaurant,  WABC: 

Victor  Record:  Twenty-five  stores  sell- 
ing records  in  the  vicinity  of  the  theatre 

displayed  the  Pathe-Victor  poster  with 
special  Colony  date  announcements.  Many 
of  these  stores  played  the  record  over  their 
street  loudspeaker. 

Sheet  Music:  All  three  Downey  songs, 
"Love  is  a  Dreamer,"  "When  They  Sing 
the  Wearin'  of  the  Green"  and  "For  the 
Like  o'  You  and  Me,"  were  featured  in 
the  racks  and  windows  of  nearby  music 
stores. 

Essex  Auto  Photos:  A  special  photo 
showing  Downey  seated  at  the  wheel  of  the 
Essex  Challenger  and  carrying  the  Colony 
notice  was  displayed  at  160  Hudson-Essex 
dealers  throughout  New  York,  Westchester 
County  and  Northern  New  Jersey. 
General  Windows:  Miniature  cutouts 

from  colored  22x28's  and  black  and  white 
stills  with  Colony  snipes  were  placed  in 

drug  stores,  novelty,  men's  furnishing  and other  store  windows. 

Marquise:  The  giant  sign  over  the  mar- 
quise was  given  to  Downey's  name,  with the  title  of  the  attraction  below  with  the 

border  changeable  block  letter  sign  billing 

the  star  as  "Broadway's  Great  Tenor  In 
Romantic  Musical  Drama." 
Lobby:  Oil  paintings  of  scenes  from  the 

picture  made  an  attractive  lobby  display. 
In  addition  to  the  side  panel  pictures,  a  six- 
picture  special  display  was  placed  over  the 

entrance.  "Love  is  a  Dreamer"  was  played 
over  a  loudspeaker  above  the  box-office. 

Heralds:  Davidson  used  the  Pathe  herald 
of  the  picture  as  his  house  program  for  the 
week  by  printing  the  show  schedule  on  the 
back  cover.  In  addition  to  the  theatre  dis- 

tribution a  large  mailing  list  was  covered. 
Newspapers:  The  advance  ads  featured 

the  fact  that  the  picture  would  have  its 
premiere  in  New  York  at  the  Colony,  while 
those  during  the  week  sold  Downey  and  the 
attraction  fifty-fifty. 

Lucky  in  Love — and  Exploiting 

Miniature  cutout  in  drugstore  for  Pathe  film. 

Power  in  the  Colony  lights. 

Playing  up  the  Morton  Downey  songs  in  music  store. 
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School  to  Train  Masters  of  Ceremonies 

Bob  Murphy  to 

Start  School  of 

Foot  light  Poise 

Proposed  Plan  Will  FulfiU  Great 

Demand  for  Masters  of 

Ceremonies 

By  DON  SAMSON 

Hollywood's  newest  educational  in- 
stitution will  make  the  desired  fre- 

quent changes  in  M.  C.s  possible. 
If  the  plans,  of  Bob  Murphy,  well 

known  vaudeville  headliner  becomes  an 
actuality,  there  will  be  in  Hollywood  in 
the  very  near  future  an  entirely  new 
form  of  educational  institution,  which 
will  be  a  school  entirely  devoted  to  the 
training  of  masters  of  ceremonies  for 
motion  picture  theatres. 

For  several  years  a  comedian  and  master 
of  ceremonies  over  leading  vaudeville  cir- 

cuits, Bob  Murphy,  realizes  the  possibilities 
of  his  new  idea  and  is  heart  and  soul  be- 

hind it. 

After  finishing  a  tour  in  Los  Angeles, 
he  went  to  Hollywood  where  he  has  leased 
a  large  house  on  Hollywood  boulevard, 
which  he  plans  remodeling  into  an  academy 
of  footlight  poise  and  wise-cracks.  A  school 
where  if  carried  out  as  he  plans  will  turn 
out  men  of  a  high  caliber  who  will  be 
fitted  to  go  directly  into  theatres. 
According  to  Mr.  Murphy,  the  supply  of 

masters  of  ceremonies  in  film  theatres  is 
considerably  less  than  the  demand.  One  of 
the  most  redeeming  features  of  his  new 
school  is  to  enable  the  desired  frequent 
changes  of  masters  of  ceremonies  in  motion 
picture  theatres. 

Mr.  Murphy  has  been  in  conference  with 
several  authorities  in  the  industry,  consider- 

ing the  possibilities  and  benefits  of  his 
newly  devised  plan  and  has  been  encour- 

aged in  every  possible  way.  With  the  sin- 
cere support  of  the  exhibitors  there  is  no 

question  or  doubt  that  this  school  will  be 
a  big  step  toward  bigger  and  better  stage 
presentations. 

Besides  the  school  itself  turning  out  bet- 
ter stage  show  material  it  will  in  time  lead 

to  the  founding  of  more  such  schools,  each 
putting  the  qualifications  of  masters  of 
ceremonies  on  a  much  higher  scale. 
There  could  be  no  better  man  at  the 

head  of  an  institution  of  this  kind  than 
Mr.  Murphy,  who  besides  years  of  experi- 

ence in  vaudeville  as  both  singer  and  master 
of  cerernonies  has  several  original  songs  to 
his  credit  as  a  lyrist  and  composer. 
We  wish  Mr.  Murphy  all  the  success  in 

the  world  in  his  new  venture  and  wish  to 
compliment  him  for  being  a  pioneer. 

Bob  Murphy 

Otto  Kahn  Is  Subject  of 

Fannie  Brice's  Song 

"Be  Yourself" 
Otto  Kahn  is  the  subject  of  a  song  that  Fannie 

Brice  sings  in  -  "Be  '  Yourself !"  her  first  United 
Artists  Picture.  The  song  is  entitled  "Is  Something 
tl*  ■>  Matter  -with  Otto  Kahn?"  The  lyrics  are  by 
Billy  Rose  and  Ballard  Macdonald.  the  music  is  by 
Jesse  Greer,  and  JWr^  Kahn  already  has  heard  Miss 
Brice  sing  the  song.  It  is  with  his  permission  that 
it  is  rendered  for  talking  films. 

Pathe  Composers  Scored 

Four  Song  Hits 
Out  of  the  maze  of  music  and  lyrics  being  turned 

out  daily  in  Hollywood  for  talking  pictures,  Pathe 
composers  have  scored  four  of  the  outstanding  hits 
of  the  past  year  and  have  a  half  dozen  more  that 
will  be  hummed  throughout  the  country  with  the  re- 

lease of  the  pictures  in  which  they  are  sung. 
"Little  by  Little,"  the  these  song  of  The  Sopho- 

more, starring  Eddie  Quillan,  is  one  of  the  ten 
best  sellers  on  the  musical  market  and  the  .second 
biggest  hit  of  DeSylva,  Brown  &  Henderson.  It 
was  written  by  Walter  O'Keefe  and  Bobby  Dolan. 

"If  I  Had  My  Way"  and  "I'm  That  Way  About 
Baby,"  from  William  Boyd's  picture.  The  Plying 
Fool,  are  both  close  to  the  top  in  popularity.  They 
were  written  by  George  Green  and  George  Wagg- 
ner.  Tnese  same  writers  are  responsible  for  "Love 
Found  Me  When  I  Found  You,"  sung  in  Oh, 
Yeah  I  with  Robert  Armstrong  and  James  Gleason. 
Two  other  numbers  by  O'Keefe  and  Dolan,  des- 

tined to  sweep  the  company  with  the  release  of 
Red  Hot  Rhythm,  featuring  Alan  Hale,  are  "At 
Last  I'm  in  Love"  and  "Out  of  the  Past,"  sung 
by  Kathryn  Crawford,  who  was  featured  in  Hit  the 
Deck. 

Hob  bins  Sales 

Meeting  Points 

To  Biggest  Year 

Sales  of  Talkie  Songs  and  Stand- 

dard  Music  Are  Dis- 
cussed 

First  copies  of  songs  from  M  G  M 

picture  "Devil  May  Care"  are  pub- lished at  close  of  the  convention. 

The  Robbins  Music  Corporation 
held  a  convention  assembled  at  the 

Hotel  Victoria,  in  New  York,  from 

December  9th  to  the  twenty-fourth. 
The  sessions  were  marked  with  a  spirit 

seldom  equalled  in  business  conclaves,  with 

daily  talks  by  prominent  Metro-Goldwyn- 
Mayer  officials  and  Robbins  executives. 
Among  those  who  addressed  the  convention 
were  David  Bernstein,  vice-president  and 
general  manager  of  M  G  M,  Felix  Feist  and 
Howard  Deitz,  respectively  sales  manager 

and  general  advertisinp-  and  publicity  di- 
rector for  that  mammoth  photoplay  enter- 

prise, and  others. 
Numerous  subjects  pretending  to  promo- 

tion, distribution  and  sales  of  talkie  songs 
and  standard  music  were  discussed.  Just 

prior  to  the  convention's  close,  the  presses contributed  the  first  copies  of  the  songs 
from  the  sensational  Ramon  Navaro  mu- 

sical romance,  "Devil  May  Care." 
Among  those  present  at  the  convention 

were  Chick  Castle,  Chicago;  Al  Skinner, 
Detroit;  Jack  Bregman,  general  manager 
of  the  firm;  Sig  Bosley,  Los  Angeles;  Phil 
Wilcox,  middle  west  promotion  manager; 

Newton  Kelly,  San  Francisco;  Ben  Gold- 
burg,  Boston  manager;  Chick  Wilson,  At- 

lanta; Billy  Chandler,  professional  man- 
ager; Carl  Zoehrns,  Philadelphia;  Staphen 

Levitz,  production  manager;  George  Lott- 
man,  director  of  publicity  and  advertising; 

J.  J.  Robbins;  Bernard  Prager,  sales  man- 
ager; Charles  McLaughlin,  Denver;  Harry 

Hoch,  band  and  orchestra  manager;  Carl 
Winge,  Seattle;  and  Frank  Kelton,  eastern 
promotion  manager. 
The  convention  came  to  a  successful 

close  with  the  distribution  of  most  generous 
bonuses. 

Frankie  Judnick  at  the 

Brooklyn  Paramount 
Frankie  Judnick,  protege  of  Paul  Ash,  and  for- 

merly with  Ash  for  a  long-  time  at  the  McVickers 
and  Oriental  theatres,  Chicago,  is  now  entertaining 
the  crowds  who  are  waiting  to  see  the  show  at  the 
Paramount  theatre,  Brooklyn,  N.  Y.  Frankie,  is  a 
versatile  showman  and  an  accomplished  accordionist, 
and  his  pleasing  personality  and  fine  playing  go  a 
long  way  in  keeping  the  waiting  patrons  contented. 
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BITS  ABOUT  'EM 

By 

Don  Samson 

Chicago  Music  and  Talent 

Hello  Everj'body. — I  hear  that  Jean  Anthony,  who 
has  been  recently  appointed  featured  organist  at  the 
Belpavk  theatre  is  being  more  than  well  received 
these  days.  His  special  program  for  the  holidays 
caused  no  little  comment. 

»    «  * 

Gloria  Swanson's  picture  the  Trespasser  opens 
simultaneously  at  the  Tivoli,  Uptown  and  Paradise 
theatres  this  week.  This  picture  has  as  its  theme 
6ong  that  popular  Berlin  number,  "Love  Me." •  *  • 

Bob  Schafer,  who  is  Chicago  manager  for  Sher- 
man Clay  Music  Publishers  returned  from  New  York 

this  week  where  he  has  been  for  the  past  couple 
of  weeks  on  business.  Mr.  Schafer  who  was  in 
the  music  business  in  New  York  for  several  years 
was  naturally  no  stranger  and  was  well  greeted  by 
his  friends  there.  During  his  stay  due  to  his  fine 
voice  he  was  busy  broadcasting  some  of  his  many 
song  hits.  He  is  all  pepped  up  and  ready  to  start 
the  new  year  with  a  bang,  although  he  seems  quite 
alone  without  his  wife  and  child  who  are  remaining 
in  New  York  a  little  longer. 

•  »  * 
I  received  a  letter  from  Al  Strafford  of  the  S  &  M 

Music  Publishers  the  other  day  with  a  copy  of  Al's 
newest  waltz  ballard  "Some  Body's  Lonesome."  Have 
you  heard  it?  If  you  have,  you  can't  help  but  agree 
■with  me  when  I  say  it  will  be  a  sure  hit. 

*  •  « 
Stuart  Barrie,  who  gained  such  a  following  as 

organist  at  the  Mastbaum  theatre.  Philadelphia,  is 
now  acting  as  guest  organist  at  the  Warner  Beacon 
theatre,  72nd  St.,  New  York  City.  Leonard  Mc- 
Clain,  who  acted  as  organist  following  the  opening 
of  Warner-Equity's  Holme  theatre.  Philadelphia,  is 
now  at  the  Commodore  theatre.  West  Philadelphia. 

•  *  * 
Joseph  Moncure,  the  popular  young  poet  who  in- 

troduced a  new  rhythm  in  "The  Set  Up"  and  "The 
Wild  Party,"  has  been  signed  by  Howard  Hughes, 
motion  picture  director  to  a  three  year  contract. 
Mr.  March  you  know  wrote  the  dialog  for  the  all- 
talking  version  of  "Hell's  Angels." 

*  *  « 
I  hear  that  Sid  Lorrine,  who  is  Chicago  manager 

for  Ager,  Yellen  &  Bornstein  Music  Publishers,  is 
at  home  with  the  flu.    Hope  it  is  not  serious,  Sid. 

*  «  « 
Sunny  Side  Up  opens  at  the  McVickers  theatre 

this  week,  which  has  as  its  theme  song  the  song  hit 
by  the  same  name.  There  are  also  "Talking  Pic- 

ture of  You"  and  others  which  are  DeSylva,  Brown 
&  Henderson  song  hits.  Joey  Stool  who  is  Chicago 
manager  of  the  DeSylva,  Brown  &  Henderson  Corp. 
is  planning  a  good  will  trip  in  the  near  future. 

*  •  * 

Dan  Kusso's  Beach  View  Garden  celebrity  night  is 
getting  to  be  quite  an  event  these  days.  Each  night 
seems  to  be  more  than  well  represented  by  popular 
personalitis.    Drop  in  and  find  out  for  yourself. 

•  •  * 
Vina  Delmar  who  has  to  her  credit  such  books  as 

"Bad  Girl"  and  "Kept"  was  a  recent  visitor  to  the 
city  on  her  way  to  the  coast  where  she  is  to  pre- 

pare an  original  story  for  Warner  Brothers.  Miss 
Delmar  was  accompanied  by  her  husband. 

»    «  « 
The  Santly  Bros.  Music  Publishers  prove  an  ex- 

ception in  the  fact  that  in  spite  of  not  having  any 
picture  songs,  are  still  going  strong  with  their  many 
song  favorites.  "My  Fate  Is  in  Your  Hands"  and 
"Beside  an  Open  Fire"  are  becoming  as  popular  as, 
oh,  well,  just  turn  on  the  radio.  Maybe  it's  Jimmy 
Carrins  method  of  promoting  them.  Take  your  bow, 
Jimmy.  But  anyway  I  hear  that  all  of  the  music 
firms  personnel  received  a  nice  bonus  for  Xmas. 

«    *  « 
Phil  Howard  is  said  to  be,  by  those  who  know 

him  as  one  of  the  few  men  who  manage  a  music 
counter,  who  really  know  anything  about  the  busi- 

ness. Mr.  Howard  is  at  present  manager  of  the 
music  counter  at  McCrorys  on  State  St.  He  has  been 
in  the  music  business  for  the  past  ten  years  and  his 
opinion  is  valued  by  all  those  who  know  him.  .  .  . 
See  you  next  week. 

Stephen  Boisclair's  New 
Organ  Solo  Idea  Is  Hit 

Theatre  owners  who  employ  organists  will  be! 
interested  in  the  pronounced  success  which  is  at- 

tending Stephen  E.  Boisclair's  appearance  at  the 
console  of  the  Mark  Ritz  theatre  in  Albany.  N.  Y. 
Mr.  Boisclair  has  thousands  of  admirers  who  have 
listened  in  to  his  progi-ams  as  they  are  broadcast 
each  week  from  the  theatre  over  WGY.  Before  com- 

ing to  Albany,  Mr.  Boisclair  was  featured  at  sev- 
eral of  the  theatres  in  Los  Angeles  and  other  West 

Coast  cities. 
And  here  is  the  way  he  is  doing  it.  In  fact  he  is 

receiving  so  many  encores  these  days  that  the  the- 
atre management  has  begun  to  worry  as  to  how 

to  keep  the  program  within  the  two  hour  schedule. 
In  the  first  place,  Mr.  Boisclair  is  not  only  an 
excellent  organist,  but  he  has  an  excellent  voice. 
A  slide  appears  to  the  effect  that  one  can  cure 

his  blues  by  singing.  Another  elide  calls  attention 
to  the  song  and  asks  the  single  men  in  the  audi- 

ence to  take  up  the  first  verse,  the  married  men 
the  second  verse,  the  applause  to  decide  the  winner. 

Mr.  Boisclair  first  sings  the  verse  and  then  calls 
upon  the  single  men,  who  bellow  forth  lustily.  And 
then  the  second  verse  appears  on  the  screen  and 
the  married  men  get  busy. 

Last  week  Mr.  Boisclair  all  but  turned  the  house 

into  a  riot  when  he  first  asked  those  who  didn't  like 
their  wives  to  sing  the  first  verse,  and  then  asked 
the  wives  who  didn't  like  their  husbands  to  sing 
the  second  verse.  A  half  hundred  or  more  men 
yelled  the  words  at  the  top  of  their  voice  and  an 
equal  number  or  more  women,  not  to  be  outdone, 
screeched  the  second  verse  in  close  competition.  The 
whole  idea  is  going  over  so  well  that  the  theatre 
is  packed  nightly  no  matter  what  picture  is  shown. 

Duncan  Dancers  Guests  of 

Yasha  Bunchuk 

Thirteen  of  the  Duncan  dancers,  who  have  just 
completed  a  successful  season  in  New  York,  at- 

tended a  matinee  at  the  Capital  theatre  as  the 
guests  of  Yasha  Bunchuk,  conductor  of  the  Capital 
Grand  Orchestra,  to  witness  "The  Hollywood  Re- 

vue." The  group  included  Irma  Duncan,  the  head 
of  the  organization,  which  was  founded  by  the  late 
Isadora  Duncan.  The  girls  are  planning  to  sail 
for  Europe  in  the  near  future. 

Appropriate  Stage  Show 

With  "Hot  for  Paris" 
To  provide  an  appropriate  stage  show  entertain- 

ment to  supplement  Hot  for  Paris  which  comes  to 
the  Roxy  theatre  this  week,  S.  L.  Rothafel  has  ar- 

ranged a  program  in  the  light  vein  and  atmosphere 
that  characterizes  the  picture. 

The  headlight  of  the  program  will  be  "Bon  Soir 
Paree"  a  scene  disclosing  the  famous  cafes  on  the 
interesting  boulevards  of  Paris.'  The  reproduction 
of  color  and  atmosphere  will  bring  into  use  the 
splendid  lighting  facilities  the  stage  show  can  produce. 
A  group  of  divertissements  constitute  the  rest  of 

the  entertainment.  "Friese  Antique,"  a  novel  form 
of  dance  presentation  in  the  classic  manner  with 
Patricia  Bowman,  premiere  danseuse,  Leonide  Mas- 
sine  and  the  ballet. 

Alexander  Keese  Returns 

To  Pit  for  Palace  Band 

The  Dallas  public  Is  not  fickle.  It  may  take 
new  favorites  to  its  heart,  but  it  remembers  the  old 
idols,  it  was  proven  Friday  when  Alexander  Keese 
returned  to  the  Palace  theatre  pit  as  orchestra  con- 

ductor after  an  absence  of  two  years.  And  the 
ovation  he  received  after  conducting  "The  Toy 
Shop"  was  as  thunderous  as  those  he  received  two 
years  ago,  plus  added  enthusiasm  for  his  return. 
Keese  is  a  favorite  among  the  leaders  the  Palace 
has  had  and  he  is  firmly  entrenched  in  the  hearts  of 
the  patrons. 
Another  musical  debut  was  that  of  Johnny  Win- 

ters, who  succeeds  Billy  Muth  at  the  organ.  Win- 
ters is  a  nice-looking  blond  young  fellow  and  al- 

though his  presentation  Friday  was  nothing  to  cheer, 
his  playing  is  enjoyable.  He'll  probably  be  a  win- 

ner among  those  who  like  illustrated  songs  and  such. 

RE  NICK 

MUSIC
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Extending  You 

NEW  YEAR'S  GREETINGS 
And 

NEW  YEAR'S  SONGS 

A  Melody  That  Will  Linger — 
UNDER  A  TEXAS  MOON from 

Warner  Brothers  newest 

production UNDER  A  TEXAS  MOON 

A  Whirl-wind  of  Rhythm — 
LOOSE  ANKLES from 

The  First  National  Picture 
Loose  Ankles 

Maurice  Chevalier's  Hit 
NOBODY'S  USING 

IT  NOW 

from 
The  Paramount  Production 

THE  LOVE  PARADE 

The  Present  Song  Sensation 

IF  I  CANT  HAVE  YOU 

from 
The  First  National  Release 
FOOT-LIGHTS  AND  FOOLS 

OUR  NEW  YEARS 

POPULAR  CATALOG 

WITH  YOU  WHERE 
YOU  ARE 

GYPSY  DREAM  ROSE 

ABSENCE  MAKES  THZ 

HEART  GROW  FONDER 

(For  Somebody  Else) 

ORGANISTS — Write  for  special 
organ  material — slide  novelties, 
etc.,  to 

Cliff  Hess 
Special  Service  Dept. 
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PRESENTATIONS 
AND 

Material  for  Orgamsts 

SPECIAL  LARGE  SETS 

SINCIN'  IN  THE 
PICTURES 

1930  -  VERSION  -  1930 
Featuring 

PAINTING  THE  CLOUDS 
WITH  SUNSHINE 

TIPTOE  THRU  THE  TULIPS 

GO  TO  BED 

WOULDN'T  IT  BE 
WONDERFUL 

SINGING  IN  THE 
BATHTUB 

A  Song  Slide  Playlet 

of  that  rip-roaring,  smashing  comedy 
hit  from  Warner  Bros,  triumphant  Talk- 

ing picture  production 
SHOW  OF  SHOWS 

A  MUSICAL  AER- 

O-LOCUE 
Featuring 

AMI  BLUE? 

SMALL  SETS 

WOULDN'T  IT  BE 
WONDERFUL 

TIPTOE  THROUGH  THE 
TULIPS 

PAINTING  THE  CLOUDS 
WITH  SUNSHINE 

SINGING  IN  THE 
BATHTUB 

LADYLUCK 

GO  TO  BED 

MY  SONG  OF  THE  NILE 

AM  I  BLUE? 

VITAPHONE  RECORDS 

SHOW  OF  SHOWS  medley 

GOLD  DIGGERS  medley 

MY  SONG  OF  THE  NILE 

ON  WITH  THE  SHOW 

CHORUS  SETS  ON  ALL  SONGS 

Write  for  Special  Bulletin 

Jimmy  Clark 

Special  Service  Manager 
321  West  44th  Street,  New  York 
"VITAPHONE"  REC'D  TRADEMARK 

M.  WITMARK 

&  SONS 

1560  Broadway,  New  York 

STAGE  SHOWS 

Philadelphia  Fox 

Week  Ending  December  20 

Fanchon  and  Marco's  "Contrasts"  is  the  stage 
show  at  the  Fox  this  week,  with  Mel  Klee  and  his 
caustic  wit  and  many  colored  coats  and  hats  acting 
as  master  of  ceremonies.  The  orchestra  under  the 
leadership  of  Wm.  A.  Kruth  is  roundly  applauded 
for  its  beautiful  rendition  of  ChristmaB  carols  and 
two  large  brilliantly-lighted  trees  at  each  side  of 
the  stage  add  to  the  holiday  spirit. 

The  ballet  in  scanty  attire  takes  possession  of  the 
stage  as  the  curtain  is  raised  and  goes  through  a 
series  of  acrobatic  stunts  centering  around  a  long 
hand  rail  extending  the  entire  length  of  the  stage. 
These  exercises  set  to  music  form  an  interesting 
episode  of  the  bill. 
Alexander  Callam,  baritone,  sings  "Play,  Gypsies. 

Play,"  in  splendid  form,  his  tones  round  and  virile 
and  his  interpretation  of  the  song  dramatic. 
Another  "Contrast"  is  provided  when  the  "Sun- 

kist  Beauties,"  six  blondes  and  six  brunettes,  the 
former  in  white  and  the  latter  in  red  costumes  with 
large  picture  hats,  give  a  beautiful  aesthetic  dance. 
The  blondes  and  brunettes  are  separated  into  two 
groups  and  go  through  various  interesting  formations. 

Serge  and  Robert  Temoff,  two  lithe  young  Russian 
dancers,  in  close-fitting  red  and  white  silk  suits,  make 
one's  head  fairly  spin  with  their  whirlwind  dancing 
and  jumping.    The  audience  gives  them  a  good  hand. 
Nan  Blackstone  sings  a  blues  song,  "I'm  the 

Laziest  Girl  in  Town,"  to  her  own  accompaniment 
on  a  miniature  piano.  The  song  is  coarse  and  the 
applause  only  perfunctory. 

The  real  hit  of  the  program  is  a  group  of  Old 
Timers,  stars  of  forty  years  ago,  their  ages  ranging 
from  62  to  81  years,  personally  introduced  by  McI 
Klee,  who  dance  is  as  lively  a  manner  as  the  young- 

sters one-third  of  their  age  who  follow  them  on  the 
bill.  They  dance  simultaneously,  then  each  gives  an 
exhibition  of  his  or  her  specialty  of  bygone  days. 
The  agility  of  these  old  timers  is  surprising  and 
Harry  Swirl,  sixty-four,  performs  acrobatic  feats 
that  would  be  impossible  to  many  of  the  youthful 
dancers  of  today.  Their  stunts  include  soft  shoe 
and  tap  dancing,  Irish  jigs  and  acrobatic  dancing 
and  one  white  haired  man  of  eighty-one  accom- 

panied them  on  the  violin.  The  audience  gave  them 
an  ovation  and  many  felt  that  Fanchon  and  Marco 
had  scored  a  real  hit  by  giving  them  a  place  on  the 
bill  at  this  season  of  the  year.  In  line  with  the 
"Contrast"  idea,  a  group  of  Fox  Movietone  Follies 
Girls  gave  a  version  of  modern  dancing  in  striking 
contrast  to  the  steps  of  the  old  timers. 

San  Antonio  Majestic 

Week  Ending  January  2 
On  the  boards  of  the  Greater  Majestic  theatre  for 

the  current  week  is  one  of  the  best  vaudeville  pro- 
grams to  be  offered  in  a  long  time.  This  vaudfilm 

house  now  has  a  new  policy  of  starting  their  new 
bill  on  Friday  instead  of  Saturday  each  week. 
Miss  Kitty  Doner,  America's  foremost  male  im- 

personator headlined  this  week's  big  time  program 
attraction.  She  fulfills  the  saying  "America's  best 
dressed  man  is  a  woman."  Dance  and  song  impres- 

sions made  up  Miss  Doner's  routine,  which  went  over 
nicely  and  pleased. 
The  Tom  Davis  Trio,  three  motorists  of  sterling 

ability  made  a  big  hit  with  the  patrons  and  drew 
a  very  good  hand,  which  was  well  deserved. 
Val  Harris  and  Gertrude  Shari  presented  their 

comedy  and  dance  act  entitled  "The  Western  Wild- 
cat." This  number  won  some  applause,  and  they 

earned  it,  too.  Permaine  &  Shelly  entertained  with 
their  "Pulley-Pulley." An  extra  added  feature  on  the  program  was 
Marget  Margot  and  her  revue,  Hugh  Osborn  and  the 
10-people  miniature  dance  completed  this  deluxe 
vodvil  presentation. 
On  the  screen  was  The  Romance  of  the  Rio 

Grande,  the  William  Fox  all-speaky  outdoor  drama, 
starring  Mary  Duncan  and  Warner  Baxter ;  other 
talky  subjects  included  Aesop's  Sound  Fables,  Movie- 

tone Newsreel,  and  a  serial  of  the  jungles,  along 
with  short  film  novelties. 

New  York  Paramount 

Week  Ending  December  26 
"White  Caps,"  featuring  Paul  Ash  is  produced  by 

Lewis  W  McDermott,  and  is  his  first  unit  to  play 
in  the  east.  This  unit  is  a  typical  musical  comedy 
show  and  really  carries  the  theme  and  story  through- 

out as  so  many  others  have  attempted  but  failed  to 
do.  This  cleverly  produced  unit  opens  to  a  "shore" scene  in  which  ships  appear  in  the  background,  and 
the  orchestra  in  the  pit.    Nine  "sailors"  offer  a  song 

and  dance  called  "In  the  Navy."  The  dancing  gobs 
do  the  dancing  and  the  Varsity  Four,  called  here,  the 
Singing  Ensigns  are  the  quartette.  Paul  Ash  and 
Bill  Hutchins,  as  officers  enter  with  the  Fred  Evans 
Ensemble  and  the  Singing  Ensigns  sing  "My  Sweeter 
Than  Sweet"  to  Pauline  Gaskins,  a  charming  and 
beautiful  girl.  Miss  Gaskins  then  follows  with  a 
graceful  and  pleasing  high-kicking  routine  as  she 
leads  the  ensemble.  Meanwhile  Harriet  Hutchins  has 
been  eating  brandy  cherries  and  becomes  slightly 
inebriated,  following  Bill's  singing  to  her,  she  and 
he  do  a  very  well  done  eccentric  routine.  Miss 
Hutchins  is  a  clever  comedienne  and  has  the  house 
in  a  continual  uproar  at  her  funny  antics.  Paul  Ash 
and  Bobby  Pincus,  the  Hot-Cha-Cha  Boy  gag  and 
finally  Bobby  does  an  eccentric  dance  that  nearly 
stops  the  show.  Scene  then  changes  to  aboard 
battleship,  on  which  Ash's  band  plays  for  the  "dance 
of  the  season."  Harriet  Hutchins,  dressed  as  one 
of  the  gobs,  comes  in  for  many  laughs  with  her 
antics  and  finally  is  sent  ashore  by  Commander  Ash 
as  the  company  dance  to  the  band  music.  Miss 
Hutchins  again  appears,  this  time  dressed  in  the 
height  of  fashion  and  she  and  Pauline  Gaskins  lead 
the  ensemble  and  the  dancing  gobs  in  a  novel  and 
well  done  routine.  Ash  then  makes  his  first  intro- 

duction of  the  evening,  in  introducing  Monroe  and 
Grant,  two  boys  who  enter  on  a  dilapidated  truck 
which  explodes  and  forms  a  tranboline  on  which  they 
offer  tumbling  and  other  acrobatic  feats  to  a  good 

St.  Louis  Ambassador 

Week  Ending  December  26 

Ed  Lowry  called  his  stage  revue  "Jazz  Clock  Store." It  provided  the  vehicle  for  two  St.  Louis  high  school 
graduates  to  make  their  professional  stage  debut. 
The  girls  were  Sarah  Belle  Birger  and  Evelyn  Birgcr 
and  known  as  the  Tiffany  Twins.  They  are  eccen- 

tric dancers  and  made  such  a  hit  they  have  been 
booked  by  the  Public  Circuit  for  a  forty-five  week 
engagement. 

Others  who  went  across  in  grand  style  on  the 
stage  were  Bard  and  Avon,  Bob  La  Salle,  the 
comedian,  JJm  Rentsch  and  the  Fred  Evans  Ensemble, 
reception.  The  finale  consists  of  the  usual  beautiful 
musical  settings,  with  the  ship  lighted,  the  ensemble 
singing  and  guns  firing. 

Oklahoma  City  Orpheum 

Week  Ending  January  3 
On  the  stage.  Count  Omi  Vici  and  his  all  girl 

revue  in  a  specially  prepared  program  of  riotous 
dances,  snappy  songs  and  peppy  music,  with  Maude, 
Hilton  &  Aimy.  It  is  a  good  entertainment  even 
without  comparison.  The  unit  contains  a  jazz  band 
of  13  lucky  pieces,  a  chorus  which  does  some  nice 
dances  and  a  very  capable  pair  of  commediennea 
who  really  do  amuse. 
On  the  screen  the  feature  picture.  The  Missis- 

sippi Gambler,  pleased  the  large  crowds  and  the 
added  features,  Aesop's  Fables,  Orpheum  Movietone News,  were  good. 
The  Orpheum  Orchestra  Instruments  were  in  ex- 

cellent good  tune  and  furnished  delightful  music 
for  the  vaudeville  acts  and  with  few  extras  thrown 
in  between  acts. 

Milwaukee  Wisconsin 

Week  Ending  January  3 

This  week's  offering  of  Fanchon  &  Marco  is  the 
"Drapes  Idea,"  which  is  very  cleverly  presented  and 
which  pleases  many  people.  It  is  also  the  first  show- 

ing in  this  city  of  E.  Max  Bradfield  as  master  of 
ceremonies.  He  replaces  Frankie  Jenks  who  hies  him- 

self to  California  just  recently.  The  stage  has  draped 
curtains  of  yellow  with  a  purple  drop  as  a  back- 

ground. It  is  different  from  other  presentations  re- 
cently in  this  respect  and  goes  over  good  with  the 

crowd. 
Sixteen  St.  Louis  beauties  draped  in  yellow  satin 

with  satin  reaching  from  ceiling  to  their  hats,  too, 
come  out  and  do  a  snappy  dance.  Dorothy  Kelly  is 
in  black  draped  gown  and  she  sings.  The  girls  re- 

move the  satin  and  half  the  girls  in  black  blouses 

drape  the  other  girls  in  yards  of  goods.  It's  a 
clever  idea  and  gets  many  "ahs"  from  the  ladies  in the  audience. 
Jerome  Mann,  a  talented  fellow,  then  comes  forth 

and  does  some  good  impersonations  of  our  friends 
Al  Jolson,  Ted  Lewis  and  Pat  Rooney.  This  im- 

personation stuff  is  quite  the  rage  of  course  and 
it's  being  overdone  in  many  cases,  but  Jerome  puts 
it  over  in  a  way  that  leaves  a  fresh  taste  in  your 
mouth. 
Again  the  St.  Louis  beauties  come  forth,  this  time 

in  long,   old  fashioned   gowns  with   lights  changing 
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51 colors.  There  is  the  rhythm  and  charm  of  the  90's 
in  the  dance  and  makes  you  forget  this  speedy  cen- 

tury where  you've  sot  to  go  like  hell  to  stand  still. 
The  audience  gives  the  girls  a  big  hand.  This  senti- 

mental, slow  stuff  makes  a  good  mixer  occasionally. 
Frank  Melina  and  Co.,  including  two  men  and  a  girl, 

then  put  on  a  few  jokes  and  dances  which  are  well 
executed.  The  dances  are  individual  and  clever  and 
the  dancers  get  many  encores  from  the  audience. 

The  finale  shows  a  back  drop  raising  and  a  sunset 
behind  with  the  girls  dancing.  It's  quite  a  pictur- esque effect,  but  the  sunset  idea  has  been  overdone 
here  of  late.  It  seems  as  though  a  sunset  ending 
is  provided  about  every  two  weeks.  The  presentation 
all  the  way  through  is  fair. 

Brooklyn  Paramount 

Week  Ending  January  9 
Harry  Richmond  together  with  the  Publix  "Now 

and  Then"  unit  is  the  featured  attraction  at  this 
house  this  week.  Richmond,  billed  as  "Broadway's 
Playboy,"  is  a  good  announcer,  a  fine  singer,  makes 
a  pleasing  appearance  on  the  stage  and  many  may 
think  he  is  a  good  showman.  Some  of  the  audience 
around  this  reviewer  thought  otherwise,  when  they 
whispered  that  they  thought  it  unethical  for  him  to 
make  wise  cracks  against  Vallee  and  Paul  Ash, 
who  are  great  favorites,  especially  at  this  house.  It 
was  very  sweet  of  Richmond  to  mention  Miss  Clara 
Bow's  greetings  to  the  audience,  but  it  was  not 
necessary  to  continually  play  on  Miss  Bow's  popu- larity to  derive  a  hand  for  himself. 

This  otherwise  fine  show  opens  to  a  band  number 
called,  "This  Is  My  Lucky  Day"  which  Richmond 
sings  as  he  opens  the  show.  After  this  number 
Richmond  made  his  aforementioned  speech  and 
greetings  from  Miss  Bow.  At  the  mention  of  Miss 
Bow's  name,  the  audience  proclaimed  her  with  a 
round  of  applause.  After  these  preliminaries,  the 
regular  unit  got  under  way. 
The  Ward  Sisters,  two  dainty  misses,  nicely  sing 

and  lead  the  Gambarelli  Ensemble  in  a  well  done 
routine  about  "The  Naughty  Marionette."  A  novel 
routine  is  next  done  by  the  Ward  Sisters  and  the 
ensemble  in  which  they  make  the  dolls  (which  they 
have  been  singing  of)  seemingly  dance  a  routine. 
They  were  very  well  received.  Kendall  Capps,  next 
appears  and  offers  a  difficult  and  very  well  done 
acrobatic  tap  dance  which  he  does,  seemingly  with 
the  least  exertion,  to  a  very  fine  hand.  A  band 
number,  "Why"  follows  and  is  well  sung  by  Miss 
June  MeCloy  in  a  deep  and  harmonious  voice.  A 
fan  number  follows  in  which  the  ballet  do  a  well 
routined  toe  dance  as  girls  in  beatiful  costumes  and 
carrying  gorgeous  fans  representing  various  foreign 
countries  enter  stage.  For  the  closing  of  this,  Miss 
June  McCloy,  representing  Russia  is  posed  in  an 
elaborate  setting  as  Sammy  Krevoff  offers  a  twirling 
and  Russian  dance  that  nearly   stops  the  show. 

After  mentioning  California  about  a  dozen  times 
Richmond  finally  sings,  "At  the  End  of  the  Road." He  has  a  very  fine  voice,  full  of  pathos  and  feeling 
and  really  can  bring  out  the  best  of  him  in  his 
singing  of  a  number.  He  received  a  very  fine  re- 

ception for  this  song,  and  encored  with  a  specially 
written  song  called,  "Ga-Ga"  and  dedicated  to  Miss 
Bow.  A  number  of  this  kind  would  naturally  evoke 
a  great  round  of  applause  no  matter  who  sang  it  but 
it  nearly  brought  down  the  house  when  Richmond 
sang  it.  Richmond  then  introduced  Charles 
Withers  £ind  Co.,  and  their  standard  vaudeville  act, 
"The  Old  Op'ry  House"  which  closed  the  bill.  Mr. 
Withers  has  been  playing  this  same  act  for  the  past 
15  years  in  vaudeville  houses  throughout  the  coun- 

try but  it  did  even  better  than  usual  here  in  a 
presentation  house. 

Jersey  City  Stanley 

Week  Ending  January  2 
The  stage  show  at  this  house  this  week  offered  50 

minutes  of  entertainment,  snappily  and  beautifully 
done.  This  unit  is  an  innovation,  in-as-much  as  it 
features  "The  Ingenues,"  a  25  piece  girl  band,  who 
make  a  beautiful  appearance  and  are  accomplished 
musicians  and  versitile  artists.  The  only  male  on 
the  bill  is  Benny  Ross,  permanent  master  of  cere- 

monies at  this  house,  and  the  most  popular  young 
man  in  this  town. 

This  fine  presentation  opens  to  a  black  street  drop 
in  front  of  which  Ross  makes  a  New  Year  speech, 
amid  a  tumultuous  reception.  Ross  then  went  on  to 
introduce  the  famous  "Ingenue"  band  who  first  ap- 

pear as  banjoists  and  then  finish  this  bit  with  a 
pleasing  chorus  of  "Swanee  River"  which  they  play on  harmonicas.  The  band  then  follows  with  some 
hot  jazz  tunes  which  they  play  very  well,  then  a 
saxophone  solo  by  12  of  the  girls  and  a  difficult 
high-kicking  routine  by  one  of  the  girls  as  she  is 
skipping  rope. 

Ross  next  introduces  Miss  Jean  Boydell,  one  of 
the  most  clever  comediennes  in  presentation,  who 
nearly  stops  the  show  with  her  comedy  songs  and 

eccentric  dancing  steps  while  singing.  The  entire 
time  she  is  on  the  stage,  the  audience  are  in  an 
uproar  and  at  the  finish  she  is  given  a  very  fine 
reception.  A  xylophone  solo  by  one  of  the  girls 
(the  drummeress)  and  an  accordion  solo  by  8  of  the 
girls  follows.  The  girls  are  given  a  very  fine  re- 

ception for  their  solos  of  "The  St.  Louis  Blues," which  each  do  a  bit  of.  They  have  a  novel  closing 
specialty,  the  singing  of  "Congratulations."  Ross' then  tells  a  few  gags  and  then  offers  his  own 
speciality,  the  singing  of  "Congratulations."  Ross' fine  singing  is  what  has  made  him  so  popular  with 
this  audience.  It  is  a  usual  occurrence  for  him  to 
stop  the  show  with  his  singing,  and  this  is  no  ex- 

ception, so  he  is  forced  to  encore  with  another 
chorus. 

Jean  Boydell  follows  Ross  with  a  very  well  done 
and  comical  burlesque  dance  on  "The  Dance  of  the 
Wooden  Soldiers,"  which  earns  her  a  very  fine  re- 

ception from  the  audience.  "Sousa's  March"  played by  the  Ingenues,  as  girls  form  a  shield,  close  this 
fine  show. 

San  Antonio  Texas 

Week  Ending  January  2 
On  the  stage  of  the  Texas  theatre  for  the  current 

week  is  the  New  York  produced  Publix  show  unit, 
"Let's  Go,"  which  graced  the  New  Year's  attraction 
at  this  theatre. 

In  the  east  were:  Lewis  and  Dody,  The  Five 
Bracks,  Al  and  Gussie  Blum  and  the  Dave  Gould 
Girls. 

The  stageshow  opens  with  the  ballet  doing  a  dance 
to  the  tune  of  "You  Were  Meant  for  Me"  and  as 
they  made  their  exit  in  the  form  of  a  railroad  train 
which  was  well  Imitated,  they  received  an  abundance 
of  applause. 
Al  and  Gussy  Blam  did  a  mighty  clever  dance 

novelty  which  pleased  the  entire  audience.  This 
couple  came  back  for  the  second  time  and  gave  their 
famous  rag  doll  dance,  then  came  Lewis  and  Doty, 
the  Hello,  Hello,  Hello  Boys,  who  sang  several  roof 
garden  songs  and  finished  up  with  a  ventriloquist 
act  that  went  over  very  nice. 

"Vic"  and  His  Band  Boys  then  played  a  medley 
entitled  "American  Blues,"  then  the  entire  cast 
assembled  for  the  finale  which  was  a  short  flash  of 
the  Five  Bracks,  a  quintet  of  tumblers  which  closed 
the  presentation  with  the  -ballet  arranged  in  forma- 

tion above  and  behind  the  orchestra. 
Vic  Insirilo  and  his  Melody  Boys  put  the  stage 

show  over  in  a  big  way,  while  Ernest  Hauscr  and 
the  Texas  Grand  Symphony  Orchestra  rendered  the 
beautiful  overture  that  pleased  the  patrons.  L.  Earl 
Abel,  the  versatile  organist  at  the  mighty  voiced 
Texan,  Robert  Morton,  featured  his  organ  ideas  along 
with  song  slides. 

The  Marriage  Playground  is  coming  next  week. 

Kansas  City  Mainstreet 
Week  Ending  January  4 

Marinoff's  dogs  are  a  highlight  on  any  program 
and  they  received  enthusiastic  receptions  at  the 
Mainstreet  all  last  week.  The  act  has  genuine  en- 

tertainment for  the  kids  and  grown-ups  alike.  The 
dogs  put  on  a  one-act  play  that  is  original  and funny. 

Falls,  Reading  and  Boyce  do  an  acrobatic  dancing 
act  that  was  received  favorably.  Joseph  Ragan  is  a 
tenor  who  can  really  sing.  His  Irish  numbers  got 
over  very  well. 

Slim  Temblin  does  a  blackface  act  which  slides 
over  very  nicely.  Dillon  and  Parker  have  a  singinfl 
and  dancing  skit  that  pleases  the  majority. 

BILL 

MEEDER 

AT  THE 
ORGAN 

RKO 

THEATRE 

RICHMOND  HILL  N.  Y. 

Hollywood 

Tunes 

HOLLYWOOD,  Jan.  11.— Many  a  song 
has  been  sung  in  many  a  motion  picture 
since  the  screen  went  vocal  but  it  remained 
for  Paramount  to  introduce  a  piano  sym- 

phony into  a  film.  A  gay  little  fox  trot 
called  "Sinfonette"  is  played  by  Phillips 
Holmes  in  Pointed  Heels.  Newell  Chase 
is  the  composer. 

*  *  * 
Harold  Roberts  and  his  University  of 

Southern  California  Band  will  be  heard  in 

Young  Eagles.  Paramount  is  filming  the 
picture  with  Buddy  Rogers  in  the  leading 
role.  The  band  numbers  30  musicians. 
Many  of  the  songs  popular  during  the  war 
will  be  heard. 

^  ^ 

Walter  Donaldson  and  Edgar  Leslie  are 
co-melody  makers  of  "If  You  Want  to  See 
Gay  Paree"  and  "Sweet  Nothings  of  Love." 
Fifi  Dorsay  sings  them  in  Hot  for  Paris. 

Buddy  Rogers  has  made  his  new  year 
resolutions.  He  says,  "now  that  I  have mastered  the  trombone,  piano,  trap  drums, 

cornet,  guitar,  xylophone,  organ  and  kazoo 
horn,  I  resolve  to  master  during  1930,  the 

bass  viol,  zither  and  ocarina." *  *  * 

Cliff  Friend  and  James  Monaco  are  pro- 
viding the  music  for  The  Golden  Calf. 

Harold  Atteridge  is  author  of  the  dialog 
and  lyrics  on  this  Fox  film.  Earl  Lindsay 
is  directing  the  dance  ensembles.  Jack 
Mulhall  and  Sue  Carol  are  featured. 

A  real  gypsy  orchestra  furnishes  much 

of  the  incidental  music  for  Lillian  Gish's The  Swan.  A  native  gypsy  instrument 
called  a  cymbolom  is  featured.  It  is  a  cross 
between  a  clavier  and  a  stringed  version  of 

the  xylophone.  Now  that  everyone^  under- 
stands what  a  cymbolom  is  we  will  con- tinue. 

*  *  * 

Many  famous  names  compose  the  list  of 

song  writers  at  First  National.  Leo  Forb- 
stein  is  musical  director.  The  music  mak- 

ers, in  teams,  are  as  follows:  Oscar  Ham- merstein  and  Sigmund  Romberg,  Otto 
Harbach  and  Jerome  Kern,  Eddie  Ward 
and  Al  Bryan,  Harry  Akst  and  Grant 
Clarke,  Con  Conrad,  Sidney  Mitchell  and 
Arch  Gottler,  Al  Dubin  and  Joe  Burke, 
M.  K.  Jerome  and  Harold  Berg,  Michael 

Cleary,  Ned  Washington  and  Herb  Magid- son. 
A  number  of  these  boys  will  move  over 

to  Warner  Brothers  soon.  The  studio  has 

been  quiet  for  the  past  few  weeks  but  pro- 
duction on  the  1930  program  is  now  under 

way.  MADAME  OCTAVE. 

World-Traveled  War  Vet 

Tenor  at  Roxy 

One  of  the  most  colorful  personalities  in  the  mu- 
sical field  will  make  his  debut  on  the  program 

accompanying  Hot  for  Paris  at  the  Roxy  theatre 
this  week.  He  is  David  DroUet,  tenor.  Born  on 
the  island  of  Tahiti  of  Italian-French  parentage,  his 

adventurous  career  has  carried  him  to  every  impor- 
tant city  of  the  globe.  His  musical  education  wa« 

procured  in  the  musical  centres  of  Europe  and_  he 
has  appeared  with  the  leading  musical  organizations 
on  the  Continent.  The  interlude  of  the  World  War 
called  a  halt  to  his  career,  when  he  served  under 
the  French  colors,  receiving  six  medals  for  bravery 
on  different  occasions.  After  the  war  he  resumed 
his  operatic  career. 

UNIFORMS  COSTUMES  l°^S^Tr,o,.  BROOK
S  "VS: 
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SIDSAYS 

afiotit 

SONGS 

BEST  SELLERS 

Week  Ending  January  4th 
No.  I  _ 

Tip  Toe  Thru  the  Tulips— (M.  Wit- 
mark  &  Sons). 

No.  2 
Painting  the  Clouds — (M.  Witmark  & 

Sons). No._  2 

Singing  in  the  Rain — (Rohbins  Music 
Corp.) No.  4 

If  I  Had  a  Talking  Picture — (De 
Syiva,  Brown  &  Henderson). 

Aren't  We  All — (De  Sylva,  Brown  & 
Henderson). 

Love  Your  Spell — (Irving  Berlin.) 
Chant  of  the  Jungle — (Rohbins  Music 

Corp.) 

H'lo  Baby — (George  &  Arthur  Pian- tadosi). 
No.  6 

All  That  I'm  Asking  Is  Sympathy — 
(Joe  Morris). 
Love  Me — (Leo  Feist). 
My  Sweeter  Than  Sweet — (Harms). No.  7 

I  May  Be  Wrong — (Ager,  Yellen  & 
Bernstein). 

Through — (Donaldson,  Douglas  & 
Gumble.) 
My  Fate  Is  in  Your  Hands— (Santly 

Bros.) 

Congratulations — (Green  &  Slept). 
That  Wonderful  Something — (Rob- 

bins  Music  Corp.) 
Singing  in  the  Bathtub — (M.  Wit- 

mark  &  Sons). 
No.  8 

Funny  Dear,  What  Love  Can  Do — 
(Leo  Feist). 

Satisfied — (Leo  Feist). 
Piccolo  Pete — (Jenkins). 
How  Am  I  to  Knowf — (Rohbins  Mu- 

sic Corp.) 

Little  by  Little — (De  Sylva,  Brown  & 
Henderson). 
Sunny  Side  Up — (De  Sylva,  Brown  & 

Henderson). 
Rio  Rita — (Leo  Feist). 
Turn  on  the  Heat — (De  Sylva,  Brown 

&  Henderson). 
Little  Kiss  Each  Morning — (Harms). 

"WHAT  DO   I   CARE?"— (Shapiro,   Bernstein  & 
Co.) — A  fox  trot  ballad  that  should  make  a  good 
dance  number  and  looks  commercial.  By  Raymond 
Klages,  Jesse  Greer  and  Harry  CaroU. 
"SINGIN'  RIVER"— (Villa  Moret,  Inc.)— A  cheer 

up  Spiritual  song.  The  lyric  writer  has  made  a 
specialty  of  this  type  of  song  and  can  sure  write 
them.  The  melody  is  also  O.  K.  Lyric  by  Joe 
Trent,  music  by  Neil  Moret. 
"I'M  FOLLOWING  YOU"— (Irving  Berlin,  Inc.) 

— The  theme  song  of  the  new  Duncan  Sisters'  pic- 
ture It's  a  Great  Life.  From  reports  this  looks 

like  a  good  picture  and  this  being  an  excellent 
number  should  sell  real  big.  By  Dave  Dreyer  and 
Ballard  MacDonald. 
"WHERE  YOU  ARE"— (Remick  Music  Corp.)- 

A  very  pretty  number,  both  as  to  lyrics  and  melody. 
The  melody  writer  is  the  young  man  who  won  sec- 

ond prize  in  the  Victor  contest  with  his  "Song  of 
the  Bayou."  Lyrics  by  Mort  Dixon,  music  by  Rube Bloom. 

"I  LOVE  YOU,  BELIEVE  ME,  I  LOVE  YOU"— 
(Harms,  Inc.) — One  of  the  songs  in  the  first  Rudy 
Vallee  picture,  entitled.  The  Vagabond.  Lover 
This  picture  opens  here  this  week  and  we  shall  see 
if  Rudy  does  to  the  femmes  here  what  he  does  in 
the  East.  Words  by  Rubey  Cowan,  music  by  Phil 
Boutelje. 

ORGAN  SOLOS 

Basil  Cristol  (Chicago,  Tower)  presents  a  pleas- 
ing solo  this  week  which  consists  of  a  number  of 

popular  songs  which  are  all  summed  up  into  the 
title  of  "To  Sing's  the  Thing."  Mrlss  Cristol  plays 
each  number  with  the  audience  accompanying  her 
with  singing  the  words  on  the  screen.  It  eeems 
that  this  theatre  does  unusually  well  with  com- 

munity singing.  Her  first  offering  was  "H'lo 
Baby,"  followed  by  Lonely  Troubadour,"  each  of 
which  were  well  received.  The  next  was  a  novelty. 
The  words  of  several  popular  songs  were  put  to- 

gether to  form  a  story  and  when  eung  to  the  tune 
of  "Tip  Toe"  it  offered  many  a  laugh.  She  closes 
her  solo  with,  "If  I  Had  a  Talking  Picture  of 
You,"  which  received  a  hearty  applause. 

Jean  Anthony  (Chicago,  Belpark)  offered  a  very 
pleasing  and  entertaining  organ  solo  for  the  Xmas 
holidays,  which  was  well  received  throughout  the 
week.  Eight  people  were  used  to  assist  Jean,  six 
of  which  were  back  stage,  who  offered  vocal  accom- 

paniment to  his  numbers.  His  first  offering  was 
that  popular  Xmas  favorite,  "Holy  Night,"  which 
was  beautifully  done  and  received  a  fine  response 
from  the  audience.  Next  Santa  enters  with  Miss 
Belpark  (Eunice  Willaly),  who  offers  a  very  snappy 
dance  to  Jean's  number,  "Oh,  Baby,  Look  What 
You  Done  to  Me."  This  entire  part  of  the  pro- 

gram was  unexpected  and  received  a  great  ap- 
plause. They  were  forced  to  do  an  encore,  so  of- 

fered another  chorus,  which  was  greeted  with  equal applause.   

Con  Maffle's  (Omaha  Paramount)  debut  at  the 
Paramount  coincided  with  the  holidays,  which  was 
unfortunate  in  falling  at  a  time  when  attendance 
is  somewhat  slim,  but  fortunate  in  coming  when 
theatregoers  were  in  a  holiday  mood.  MaflSe's  music 
as  a  result,  received  enthusiastic  welcome  from  the 
audiences.  MaiHe  put  on  "your  favorite  radio  en- 

tertainer," going  down  the  line  imitating  Rudy  Vallee, 
Amos  and  Andy  and  all  the  other  lights.  He  closed 
his  program  with  "The  Day  Is  Done." 

The  midnight  show  of  the  New  Year's  Eve  also 
fell  in  Maffie's  opening  week.  He  helped  make 
whoopee  in  leading  the  boisterous  midnight  crowd 
in  songs. 

Bob  West  (Brooklyn  Paramount)  offered  an 
original  organ  community  stunt  which  he  called, 
"New  Year's  Greetings."  Rising  organ,  disclosed 
West  seated  at  a  beautifully  decorated  instrument, 
turning  toward  the  audience  and  orally  wishing 
them  all  greetings  of  the  season,  etc.,  followed  by  a 
specially  prepared  slide  version  with  special  lyrics 
also  stating  his  greetings.  West  then  announced 
that  he  would  like  the  audience  to  sing  all  the  "hit" numbers  of  the  past  year.  This  audience  certainly 
do  comply  to  everything  West  tells  them,  and  to 
prove  it,  they  loudly  sang,  "I've  Gotta  Feeling  I'm 
Falling,"  "Honey,"  "Vagabond  Lover,"  "Am  I 
Blue,"  "Singin'  in  the  Rain,"  "Tiptoe  Through  the 
Tulips,"  "Pagan  Love  Song"  and  many  others.  The 
receptions  accorded  this  young  fellow  prove  his  popu- 

larity and  also  prove  that  a  clever  organist  and 
showman  is  really  necessary  for  the  good  of  a  the- 
atre. 

Music  and  Talent 

LETTERS 

In  this  open  forum  those  interested  in  pres- 
entation may  discuss  important  matters  bear- 

ing upon  this  phase  of  theatre  entertainment. 
Only  signed  letters  will  be  published. 
MUSIC  AND  TALENT— To  the  Editor:  Last 

week  a  letter  came  to  me  telling  of  an  agent  in 
the  East  selling  a  trailer  on  "Somebody's  Lonesome 
for  Somebody's  Love."  I  wish  you  would  ask  the 
theatre  managers  to  write  and  tell  us  if  they  are 
approached  by  this  man  and  to  get  his  name  and 
address,  as  we  have  not  given  any  trailer  concern 
permission  to  use  our  song.  If  any  manager  will 
do  this  it  will  help  us  greatly.  I  am  inclosing  my 
Xmas  gift  to  you,  a  copy  of  my  song,  and  hope 
you  like  it.  A  merry  Xmas  to  you,  the  crew  and 
the  trade.  Sincerely,  Al  Stafford,  S.  &  M.  Music 
Publishers. 

9tatc.  5918 

'lOS 

54W.a3ndolph  St 

Ajcjoo  Getting  RUMORS 

Hello  Everybody — -Here  is  one  for  the  book.  .  .  . 
Mr.  Elmer  McDonald,  "The  Old  Timer"  of  station 
KMOX,  knows  2,000  popular  songs  that  have  ap- 

peared within  the  past  twenty  years  and  can  sing 
any  of  them  on  a  second's  notice.  He  has  never 
been  stumped  except  rarely  when  someone  requests 
a  hymn  which  he  probably  should  have  known  but 
didn't.  His  experience  comes  from  many  years  in 
vaudeville  and  moving  picture  houses  before  his  con- 

nection with  the  radio  station,  I  should  say  radio 
"stations,"  for  he  has  sung  over  no  less  than  276 
radio  stations  throughout  the  United  States.  Mr. 
McDonald  did  not  intend  to  become  a  singer  when 
he  was  a  youth.  His  ambition  was  to  become  a 
professional  baseball  pitcher.  It  seems  that  he  was 
able  to  pitch  his  voice  better  than  he  could  a  base- 

ball, so  he  turned  to  music.  "Mc"  receives  up  to 
500  fan  letters  each  week,  many  or  rather  the  ma- 

jority of  them  requesting  ballads,  the  favorite  and 
biggest  three  being  "That  Wonderful  Mother  of 
Mine,"  "My  Wild  Irish  Rose"  and  "Ah!  Sweet 
Mystery  of  Life."  Old  time  songs  make  up  his 
Sunday  programs  but  during  the  week  he  sings  the 
current  popular  songs  which  are  melodious  as  well 
as  popular.  Mr.  McDonald  says  that  at  this  time 
the  public  favorites  are  "Am  I  Blue,"  "Song  of  the 
Nile,"  "Tiptoe  Through  the  Tulips,"  and  "Painting 
the  Clouds  With  Sunshine." *  *  * 

Sherman,  Lewis  and  Armstrong,  one  of  the  latest 
of  the  well  known  song  writers  to  open  their  own 
music  publishing  firm  are  boasting  of  a  very  fine 
catalog,  among  their  best  numbers  are,  "My  Heart 
Belongs  to  the  Girl  I  Love,"  "Take  Your  Hands  Out 
of  Your  Pockets,"  "Once  Again  Before  We  Part," 
"I  Wish  I  Had  a  Sweetheart,"  "Violet,"  and  "You 
Showed  Me  the  Way." 

t-fi  * 

Will  Rockwell  of  Harms,  wants  it  known  that 
"Bigger  and  Better  than  Ever"  and  "Bottoms  Up," 
both  in  the  score  of  George  White's  Scandals  elicit 
numerous  requests  from  dance  patrons  in  the  vari- ous cafes. *  *  * 

The  new  M  G  M  production.  Devil  May  Care  fea- 
turing Ramon  Novarro,  has  as  its  score,  three  num- 

bers published  by  the  Robbins  Music  Corp.,  and 
which  Novarro  sings  beautifully.  The  numbers  are, 
"Shepherd's  Serenade,"  "Charming"  and  "If  He 
Cared."  Another  M  G  M  picture,  which  features 
Charles  Kaley,  former  master  of  ceremonies  at  the 
Granada  theatre,  Chicago,  is  soon  to  open  on  Broad- 

way. Kaley  sings  a  number  of  songs  in  this  produc- 
tion, but  really  features,  "Should  I  ?"  (a  Robbins 

song)  which  shows  great  possibilities. 
«    •  « 

Walter  Winchell,  well  known  columnist,  in  one  of 
his  column's  mentions  that  he  "never  knew  till  now, 
that  all  Victor  Herbert's  contracts  to  conduct  or- 

chestras specified  that  Herbert  be  furnished  with  a 
cold  bottle  of  Champagne  before  entering  the  pit." 
Maybe  the  champagne  accounts  for  the  inspiration 
that  makes  Herbert  ballads  the  bubbling  melodies 
that  they  are.  Prohibition  can't  take  that  away 
from  them  and  they  still  have  their  "kick"  as  is proved  by  their  popularity  on  the  radio,  on  the  stage 
and  on  the  screen. 

^       #  Hi 
Eddie  Wolpin,  the  energetic  young  fellow  who 

handles  the  bands  and  orchestras  for  George  and 

Arthur  Piantadosi,  Inc.,  informs  us  that  "H'lo 
Baby"  is  proving  a  great  favorite  with  the  bands 
who  spread  their  sunshine  via  the  air-line.  One 
famous  New  York  band  leader,  says  it  is  the  most 

requested  number  in  his  repertoire.  "Win"  Brook- house  says  Eddie  must  be  right  by  the  way  the  or- 

ders have  been  coming  in  on  "H'lo  Baby."  

*  *    *  
" 

Miss  Ida  Warshaur,  New  York  manager  (or  should 
I  say  managress)  informs  me  that  the  featured  song, 
"I'm  in  Love  With  You,"  from  The  Great  Gabbo, 
is  showing  up  very  big,  and  looks  like  a  "hit"  for sure. a:    *  » 

Mable  Wayne  has  just  completed  another  number 
that  has  great  potentialities  of  becoming  a  hit.  The 
number  is  published  by  Leo  Feist  and  is  called,  "Do 
Ya'  Love  Me." 
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QUICK  REFERENCE  PICTURE  CHART 

Amkino 

**   ELITA   (D):  Eggert-Solnzewa.     (L)   2.900f.     (R)  Mar. 
'AFGHANISTAN  (D) :  Special  cast.  (L)  G.OOOf.  (R)  Sept. jio.  1929. 

•A^RSENAL   (D)     S.   Srashenko.     (L)   7.250.     (R)   Nov.  2. 
•FLAMES  ON  THE  VOLGA,  or  Bulat  Bafvr:  Anna  Wozjlk. Yaroslavstev.     (L)  7000f.     (R)  Mar.  30.  1929. 
•FOREST    PEOPLE    (D) :     Special   cast.     (L)    5.800.  (R) Sept.  5.  1929. 
•GENERAL  LINE  (D) :  Special  cast.  Forthcoming  release. 
•GIRL    WITH    THE    BANDBOX    (D) :     Anna   Stenn.  (L) 6.000.     (R)   Sept.,  1929. 
•HER  WAY  OF   LOVE   (D) :    Special  cast.     (R)  6.008. 
•IN  OLD  SIBERIA  (D) :  A.  Zhllinsky.  V.  Taskin.  (L)  6500f. (B)  July  20. 
•KATORGA  (D):    A.  Zhilinsky,  V.  TasMn,  V.  Popov.  (R) June  1,     (L)  7500f. 
•KRASSIN:    Special  cast.     (L)   700af.     (R)   Feb.   19,  1929. 
•LASH  OF  THE  CZAR.  THE:    Kachalov,  Mejerhold,  Stenn. (L)   6800f.     (R)   Feb.   9.  1929. 
•MAN    FROM    THE    RESTAURANT,    THE:     M.  Tchekhov, Vera  Malinovsliaya.    (R)  .lanuaiT  4.  1930. 
•MAN  WITH  THE  CAMERA   (D) :  Special  cast.     (R)  Sep- tember.    (L)  6.000. 
•MOSCOW  TODAY  (D) :  Special  cast.  (B)  April  11.  (L) 5000f. 
•NEW  BABYLON  (D) :  Sophia  Magarill,  Sergei  Geraslmow, Peter  Sobolewski,  Elena  Kusmina.  (R)  June  29.  (L) SOOOf. 
•PRISONERS  OF   THE   SEA:  O.   Knipper,   Tschechowa,  N. Kutusow.     (R)  Apr.  13,  1929. 
•SCANDAL    (D):     L.   FUkovskaya.      (L)    7,200.     (R)  Oct. 26  1929 
•SEEDS  OF  FREEDOM   (D) :  L.  M.  Leonidoff.     (L)  6,800. 

(R)   Sept.  7.  1929. 
•SPARTAKIADE  (D) :    Special  cast.     (L)  5,000.     (R)  July 6  1929 
•TWO  DAYS:  F.  E.  Samytschltowsky.  (L)  6500f.  (R)  Feb. 1  1929. 
•VILLAGE  OF  SIN  (D)  B.  Cessarskaya.  (L)  6,500.  (B) 
May  18,  1929. 

Artclass 

•UNMASKED  (D-AT) :  Robert  Warwick,  Sam  Ash,  MUton Krims,  Lyons  Wickland,  Susan  Corroy,  WiUiam  Corbett, 
Charles  Slattery,  Kate  Roemer,  Waldo  Edwards,  Roy  Byron, 
Clyde  Dillson.  Helen  Mitchell,  Marie  Burke.  (L)  Talk- ing. 5449f.     (B)  Dec.  15,  1929. 

Audible  Pictures 

•IN  OLD  CALIFORNIA  (D  AT):  Henry  B.  Walthall.  Helen Ferguson,    George   Duryea,   Ray  Hallor,    Orral  Humphrey, 
Larry  Steers,   Richard  Carlyle,  Harry  Allen,   Lew  Stem, 
Paul  Ellis,  Charlotta  Monte,  Gertrude  Chorre.  (NP) 
Dec.  14.     (L)  5,400f. 

Key  to  Symbols 
The  following  appear  immediately  after  th« 

title  to  Indicate  the  nature  of  the  prodnotion ; 

Chesterfield 
•BELOW  THE  DEADLINE  (D-Underworld) :  Barbara  Worth. Frank  Leigh,  J.  P.  McGowan,  Walter  Merrill.  Arthur 
Rankin,  Virginia  Sale,  "Tiny"  Ward,  Lou  Gory,  Fred Walton,  Bill  Patton,  Charles  Hickman,  Mike  Donlin.  (I,) 
5500f.     (R)  May  1,  1929.     (NP)  May  25. 

•CAMPUS  KNIGHTS  (CD):  Raymond  McKee.  Shirley  Palm- er, Marie  Quillen.  Jean  Laverty.  (R)  June  15.  1929. 
HOUSE  OF  SECRETS  (D-AT):  Marcia  Manning,  Joseph 
Striker,  Elmer  Grandin,  Herbert  Warren,  Francis  M.  Cerdi, 
Richard  Stevenson,  Harry  H.  Southard,  Edward  Ringham, 
(L)  einOf.     Sound  only. 

•PEACOCK  FAN,  THE:  Lucien  Preval,  Dorothy  Devan. 
Tom  O'Brien,  Rosemary  Theby,  Carlton  King.  Gladden James,  David  Findlay.  James  Wilcox,  Fred  Malatesta,  Alice 
True,  Spencer  Bell,  John  Fowler.  (L)  5300f,  (R)  Mar. 
15,  1929.     (NP)  Mar.  23,  1929. 

Columbia 

•ACQUITTED  (D-AT):  Lloyd  Hughes,  Margaret  Livingston, Sam  Hardy,  Charles  West,  George  Rigas,  Charles  Wilson, 
Otto  Hoffman.     (B)  Oct.  26,  1929.     (L)   Sound  5,781. 

•BACHELOR  GIRL,  THE  (D-TME) :  William  CoUler,  Jr., JacQueline  Logan,  Edward  Hearn,  Thelma  Todd.  (R)  May 
3,  1929.    (NP)  June  22.     (L)  Talking,  59G7f;  sUent,  6248f. 

•BROADWAY  SCANDALS  (D-AT):  Sally  O'Neil,  Jack  Egan, 
Carmel  Myers,  Tom  O'Brien.  J.  Barney  Sherry.  John Hyams,  Charles  Wilson,  Doris  Dawson.  Gordon  Elliott, 
(NP)  Nov.  30.     (R)  Nov.  10,  1929.     (L)  Sound  6,395. 

•COLLEGE  COQUETTE  (CD-AT) :  Ruth  Taylor,  John  Hot- land,  William  Collier,  Jr.,  Jobyna  Ralston,  Edward  Plel. 
Jr.  (L)  Talking.  6149f;  silent,  5566f.  Recording  on  film 
and  disc.     (R)  Aug.  5.  1929.     (NP)  Nov.  2. 

•DONOVAN  AFFAIR.  THE  (D-AT):  Jack  Holt,  Agnes  Ayers, Dorothy  Revler.  William  Collier.  Jr.,  John  Roche,  Fred 
Kelsey,  Hank  Mann.  Wheeler  Oakman,  Virginia  Brown 
Falre,  Alphonse  Ethier,  Edward  Hearn,  .Ethel  Wales,  John 
Wallace.  (L)  Talking,  7140f;  sUent,  7189f.  (R)  Apt.  11. 
19J9.     (NP)  May  18. 

•FALL  OF  EVE,  THE  (CD-AT):  Patsy  Ruth  MiUer,  Ford Sterling,  Jed  Prouty,  Gertrude  Astor.  Arthur  Rankin,  Betty 
Farrington,  Fred  Kelsey.  (L)  Sound.  6245f.  Silent  5799f. 
(R)  .June,  1929.     (Nl^)  July  20. 

•FATHER  AND  SON  (D-TME):  Jack  Holt,  Dorothy  Devier, Helen  Chadwiok.  MIckev  McBan.  Wheeler  Oalnnan.  (L) 
Talking,  6705f:  sUent,  6310f.  (R)  Apr.  22.  1929.  (NP) 
May  18.  1929. 

•FLIGHT  (D-AT):  Jack  Holt,  Ralph  Graves,  Lila  Lee,  Alan Roscoe,  Harold  Goodwin,  Jimmy  de  la  Cruze.  (NP) 
October  19.  (TOS)  Nov.  2.  (R)  Nov.  1.  1929.  (L) 
Sound  10,670. 

•FLYING  MARINE,  THE  (D-TME):  Ben  Lyon.  Shirley Mason,  Jason  Robards.  (NP)  June  29.  (R)  June  5,  1929. 
(L)   Talking,  5951f;  silent.  5736f. 

•HURRICANE  (D-AT):  Hobart  Bosworth,  Johnny  Mack 
Brown,  Lelia  Hyams,  Allan  Roscoe,  Tom  O'Brien,  Leila Mclntyre,  Joe  Bordeaux  and  Eddie  Chandler.  (NP)  Sept. 
21.     (R)   Sept.  30.  1929.     (L)   Sound  5735.     Silent  5842. 

•LIGHT  FINGERS  (D-AT):  Ian  Keith,  Dorothy  Rdvier,  Car- roll Nve.  Ralph  Theodore.  Tom  Rickets.  (L)  Talking.  57n0f. 
(R)  .July  29,  1929.  (NP)  Aug.  31.  (L)  Silent  5578r. Sound  5700f. 

C— Comedy 
D— Drama 

CD  Comedy-Drama 
Mel^Melodrama My^— Mystery 
W — Western 

AT — All-talking 

TME^Talking,  musical score    and  effects 
MC  Musical  Comedy 
O — Operetta 
ME^— Musical   Score,  Ef- fects 

EXAMPLE:  C-AT,  all-talking  comedy.  (MC 
and  O  indicate  the  entire  nature  of  the  pro- 

duction, both  as  to  sound  and  dramatic  ap- 

peal.) The    following   appear   after   the   cast : L— Length 

NP^Description    in    New  Pictures 
named. 

TOS  Comment    by    T.     O.  Service named 
R— Release  on  date  named. 

NOTE :  An  asterisk  preceding  the  title  indi- 
cates either  that  there  is  a  silent  version  or  that 

the  picture  was  produced  only  in  silent  foirm. 

of  issue 

in  issue 

♦MURDER  ON  THE  ROOF  (D  AT) :   Dorothy  Revler,  David NeweU  and  others. 
•SONG   OF    LOVE    (D-AT):    BeUe   Walker,   Ralph  Graves, David  Durand,  Eunice  Quedens,  Arthur  Houseman,  Charto 

Wilson.     (R)  Nov.   25,  1929.     (L)   Sound  7,720. 
•TRIAL  MARRIAGE  (D-TME):   Norman  Kerry,  Sally  Filers, 

Jason  Robards,  Thelma  Todd.  Charles  Clary,  Naomi  CJhlld- 
ers,  Rosemary  Theby,  Gertrude  Short.     (L)  Tallting,  6639J; 
silent.   6506f.     (R)   Mar.   10,   1929.     (NP)   Mar.   9,  1929. 
(TOS)  Apr.  20,  1929. 

Excellent 

•CLEANUP,  THE:  Delaney  and  Blake.  (L)  5660f.  (B) Jan.  25,  1929. 
•DREAM    MELODY:    Riche  and  Thelby.     (L)    5050f.  (R) Ja.n    20  1929 
•DAVID  VALLORY:    1929  reVase. 
•FANNY  HAWTHORNE:    1929  release. 
•LIFES  CROSSROADS:  Hulette  and  Hamilton.     (L)  5355f. 
♦HEARTS  AND  MODELS:    1929  release.     (B)  Oct.  20,  1928. 
♦MASQUERADE  MARRIAGE:    1929  release. 
♦MELLOWING  MONEY:    1929  release. 
•ONE  SPLENDID  HOUR:  Viola  Dana.  George  Peridot,  Allen Simpson,  Lewis  Sargent,  Jack  Richardson.  Lucy  Beaumont, 
Florence  Cooper,  Ernie  Adams,  Hugh  Saxon,  Charles  Hich- man.     (L)  (il29f.     (R)  May  1.  1929. 

♦ORCHID  WOMAN.  THE:    1929  release. 
♦PENNY  PRINCESS:    1929  release. 
♦ROSES  OF   PICARDY:     (B)  Apr.  15.  1929. 
♦WRECKERS,  THE:    1929  release 

First  Division 

♦LINDA  (D-ME):  Warner  Baxter,  Helen  Foster.  Noah Beery,  MitcheU  Lewis.     (L)  6775f. 

First  National 

•BROADWAY  BABIES  (M-TME) :  Alice  White,  Charles  De- laney, Fred  Kohler,  Tom  Dugan,  BodU  Eosing,  Sally 
Eilers,  Marion  Byron,  Joselyn  Lee,  Louis  Natheaux,  Maurice 
Black.     (L)   8067f.     (R)   June  30,  1929.     (NP)   June  22. 

•CAREERS  (D-TME):  Billie  Dove,  Antonio  Moreno,  Thelma Todd,  Noah  Beery,  Holmes  Herbert,  Carmel  Myers,  Eobert 
Frazer,  Sojln.  (L)  8435f.  (B)  June  2,  1929.  (NP)  June 22.    (TOS)  June  29. 

•CARELESS  AGE,  THE  (CD-TME) :  Douglas  Fairbanks.  Jr., Loretta  Young,  Carmel  Myers,  Holmes  Herbert,  Kenneth 
Thomson,  George  Baxter,  Wilfred  Noy,  Doris  Lloyd,  Ilka 
Chase,  Raymond  Lawrence.  (NP)  Aug.  17.  (L)  Sound, 6308f.     (B)  Sept.  16,  1929. 

•CHEYENNE  (W) :  Ken  Maynard,  Gladys  McConnell,  James Bradbury,  Jr.,  Tarzan,  WUliam  Franey,  Charles  Whlttaker. (B)   Feb.  3.     (L)  5944f. 
♦CHILDREN  OF  THE  RITZ  (CD-MB) :  Dorothy  MackaiU. Jack  Mulhall,  James  Ford,  Eddie  Burns,  Ijee  Moran. 
Kathryn  McGuire,  Evelyn  Hall,  Doris  Dawson,  Aggie  Her- ring. Frank  Crane.  (R)  Mar.  3.  (L)  Sound.  eSSfif. 
Silent.  6287f.     (TOS)  Mar.  2. 

♦DARK  STREETS  (D-AT):  Jack  Mulhall,  Lila  Lee.  Aggie Herring,  Earl  Pingree,  Will  Walling.  E.  H.  Calvert.  Maurice 
Black.  (NP)  Aug.  10.  (L)  Round.  54161;  silent,  55141. 
(R)  Aug.  11.  1929. 

•DIVINE  LADY,  THE  (D-TME):  Corinne  Griffith,  Victor 
Varconl,  H.  B.  Warner,  Ian  Keith,  Marie  Dressier,  Doro- thy Cummings.  William  Conkin,  Montague  Love,  Julia 
Swayne  Gordon.  Michael  Vavitch.  (L)  9035f.  (R)  Mar. 
31.  1929.     (NP)  Apr.  6,  1929.     (TOS)  May  11.  1929. 

♦DRAG  (D-AT):  Eichard  Barthelmess,  Lucien  Littlefleld. 
Katherlne  Ward,  Alice  Day,  Tom  Dusan,  Lila  Lee,  Mar- garet Fielding.  (L)  7642f.  (R)  July  21,  1929.  (NP) 
July  13.     (TOS)   August  10. 

♦FAST  LIFE  (D-AT):  Douglas  Fairbanks,  Jr.,  Loretta  Young, Chester  Morris.  William  Holden,  Frank  Sheridan.  Ray 
Hallon,  .Tohn  SainpoUs.  (L)  Talking,  7541f.  (R)  Sept.  2», 
1929.     (NP)  Aug.  31.     (TOS)  Oct.  5. 

♦FLIRTING  WIDOW.  THE  (D-AT):  Dorothy  Mackaill, 
Basil  Eathbone.  William  Austin,  Leila  Hyams,  Claude 
Gillingwater,  Emily  Fitzroy,  Anthony  Bushell,  Flora Bramley. 

♦FOOTLIGHTS  AND  FOOLS  (D  AT) :  CoUeen  Moore,  Fred- 
eric March,  Eavraond  Hackett.     (TOS)  January  4,  1930. 

•FORWARD  PASS  (D-AT):  Douglas  Fairbanks,  Jr.,  Ix>retta 
Young,  Gulnn  WiUiams,  Peanuts  Byron,  Phyllis  Crane, 
Bert  Rome.  Lane  Chandler,  Allen  Tjane.  Floyd  Shackle- ford.  (NP)  Nov.  9.  (R)  Nov.  10,  1929.  (L)  Sound, 
7.246. •GIRL  FROM  WOOLWORTHS  (D-AT):  Alice  White.  Charles 
Delaney.  Wheeler  Oakman,  Ben  Hall,  Rita  Flynn.  Gladdon 

James,  Bert  Moorehouse,  Patricia  Caron.  William  Orla- mond,  Milla  Davenport.  (NP)  .Nov.  3.  (R)  Oct.  27,  1929. 
(L)  Sound,  6,171. 

•GIRL  IN  THE  GLASS  CAGE,  THE  (D-TME):  Loretta Young,  Carroll  Nye,  Matthew  Betz,  Lucien  Littlefleld,  Ralpb 
Lewis,  George  Stone,  Julia  Swayne  Gordon,  Majel  Coleman, 
Charles  Sellon,  Robert  Haines.  (R)  June  22,  1929.  (NP) 
June  15.     (L)  Talking,  7159f;  silent,  6705r. 

•GREAT  DIVIDE  (MD-AT) :  Dorothy  Mackaill.  Ian  KeltH, Lucien  Littlefleld,  Ben  Hendricks,  Myrna  Loy,  Frank  Taa<, 
Creighton  Hale.  George  Fawcett,  Jean  Laverty,  Claude 
Gillingwater,  Roy  Stewart,  James  Ford,  Jean  Lorraine  and 
Gordon  EUiott.     (NP)  Sept.  21.     (TOS)  Not.  16. 

•HARD  TO  GET  (CD-AT):  Dorothy  Mackaill,  Jimmle  Fin- layson,  Louise  Fazenda,  Jack  Oakie.  Edmund  Burni, 
Clarissa  Selwynne,  Charles  Delaney.  (NP)  Aug.  10.  (TOS) 
Sept.    28.      (L)    Sound.   7324f;   silent.  5981f. 

♦HER  PRIVATE  LIFE  (D  AT) :  BilUe  Dove,  Walter  Pldgeon. Holmes  Herbert,  Montagu  Love,  Roland  Young,  Thelma 
Todd,  Mary  Forbes.  Brandon  Hurst  and  Zasu  Pitts.  (NP) 
Sept.  21.     (E)   Aug.  25,   1929.     (L)   Sound,  6,488. 

♦HOT  STUFF  (CD-TME):  Alice  White,  Louise  Fazenda, 
William  Bakewell,  Doris  Dawson,  Ben  HaU,  Charles  Sel- lon. Buddy  Messinger,  Andy  Devlne.  Larry  Banthim.  (L) 
6774f.     (R)  May  5,  1929.     (NP)  Mar.  22.  1929. 

♦HOUSE  OF  HORROR  (MyC-ME) :  Louise  Fazenda.  Chester Conklln.  James  Ford.  Thelma  Todd,  William  V.  Mong, 
Emile  Chautard.  William  Orlamond.  Dale  Fuller,  Tenan 
Holtz.  (L)  5919f.  (R)  Apr.  28.  1929.  (NP)  Apr.  II. 
1929. 

♦LILIES  OF  THE  FIELD  (D-AT):  Corinne  Griffith,  John 
Loder,  Freeman  Wood,  Patsy  Paige,  Eve  Sothern,  Rita  Le- Roy,  Jean  Bary,  Betty  Boyd,  May  Boley,  Virginia  Bruce. 
Directed  by  Alexander  Korda.     (NP)  Jan.  4,  1930. 

♦LITTLE  JOHNNY  JONES  (D-AT):  Eddie  Brazzel,  Alice 
Day,  Edna  Murphy.  Robert  Edeson.  Wheeler  Oakman.  Don- ald Eeed.  (NP)  November  9.  (E)  Nov.  17,  1929.  (L) 
6.621. •LOVE  AND  THE  DEVIL  (D-TME):  MUton  Sills,  Maria 
Corda,  Ben  Bard,  Nellie  Bly  Baker,  Amber  Norman.  (L) 
64Slf.     (R)  Mar.  24.  1929.    (NP)  June  29. 

♦LOVE  RACKET,  THE  (D-AT):  Dorothy  Mackaill,  Sidney Blackmer.  Edmund  Burns,  Myrtle  Stedman,  Alice  Day, 
Edith  Yorke,  Martha  Mattox,  Edward  Davis,  Webster 
Campbell.  Clarence  Burton.  Tom  Mahoney  and  Jack  Curtis. 
Length.  6,118.     (NP)  Nov.  30.     (R)   Dec.  8.  1929. 

•MAN  AND  THE  MOMENT,  THE  (D-TME):  Billie  Dove, 
Rod  LaEocaue,  Gwen  Lee.  Robert  Schable,  Charles  Sellon, 
George  Bunny.  (L)  Talking.  7086f:  silent.  6539f.  (R)  JuD's 
23.  1929.     (NP)  Mar.  23.  1929.     (TOS)  August  3. 

♦MQST  IMMORAL  LADY,  A  (D-AT):  Leatrice  Joy.  Walter 
Pldgeon.  Sidney  Blackmer,  Montague  Love.  Josephine 
Dunn.  Robert  Edeson.  Donald  Reed.  Florence  Oakley.  Wil- son Benge.  (NP)  September  28.  (R)  Sept.  22.  1929.  (L) 
Sound.  7.145. 

♦PAINTED  ANGEL  (D-AT):  Billie  Dove.  Edmund  Lowe. 
George  MacFarlane,  J.  Farrell  MacDnnald.  Cis=y  Fitzgerald, 
Nellie  Blv  Baker.  Will  Stanton.  Norma  Selby.  Douglas 
Gerrard.  Shen  Camp.  Peter  Hiegins.  Red  Stanley.  (NP; 
Nov.  30.     (B)  Dec.  1,  1929.     (L)  6.470. 

♦PARIS  (D-AT):  Irene  Bordoni,  Jack  Bunhanan.  Louise 
Closser  Hale,  Jason  Eobards.  Margaret  Fielding  Zasu 
Pitts.     (NP)  October  10.     (E)  Nov.  24.     (L)  9,007. 

♦PRISONERS  (D-TME):  Corinne  Griffith.  James  Ford.  Bela 
T.ugosi,  Ian  Keith,  Julatme  Johnston.  Ann  Schaeffer.  Baron Hesse.  Otto  Matieson,  Harry  Northrup.  (L)  78fl0f.  (E) 
May  19.  1929.    (NP)  July  20. 

SALLY  (MC) :  Marilyn  Miller.  Alexander  Gray,  Joe  E. 
Brown.  T.  Eoy  Barnes.  Pert  Kelton,  Ford  Sterling.  Maude Turner  Gordon.  Nora  Lane,  E.  J.  Eadcliffe,  Jack  Duffy. 
(L)  Sound  9.277.     (NP)  December  28. 

♦SATURDAY'S  CHILDREN  (D-TME):  Corinne  Griffith. 
Grant  Withers,  Albert  Conti,  Alma  Tell.  Lucien  Littlefleld, 
Charles  Lane,  Ann  Schaeffer.  Marcia  Harris.  (L)  795nf. (R)  Apr.  14.  1929.     (NP)  Mar.  9.  1929.     (TOS)  May  25. 

♦SCARLET  SEAS  (D-TME):  Richard  Barthelmess,  Betty 
Compson,  Loretta  Young,  James  Bradbury,  Sr..  Jack  Cur- tis, Knute  Erick.'Jon.  (L)  6237f.  (R)  Dec.  9.  1928.  (NP) 
Dec.  1.  1928.     (TOS)  Feb.  2.  1929. 

♦SONG  OF  THE  FLAME  (D-AT):  Alice  Gentle,  Alexander 
Grav  and  others.    Forthcoming  1930  release. 

♦SHOW  GIRL  IN  HOLLYWOOD  (D-AT):  Alice  VThite,  .Tack 
MulhaU.  Ford  Sterling.  Blaache  Sweet,  John  Miljan,  Vir- 

ginia Sale,  Spec  O'Donnell,  Lee  Shumway,  Herman  Bing. Forthcoming  1930  release. 
♦SMILING  IRISH  EYES  (D-AT):  Colleen  Moore,  James 
Hall,  Claude  Gillingwater,  Eobert  Homans,  Aggie  Herring, 
Betty  Francisco,  Julanntf  Johnston,  Eobert  O'Connor.  .John Beck,  Edward  EarL  Tom  O'Brien.  Oscar  Apfel.  Fred  Kel- .sey.  Otto  Lederer.  (L)  8550f.  (R)  July  31.  1929.  (TOS) ."^eot.  7.    (NP)  July  27. 

•SQUALL.  THE  (D-AT):  Myrna  Loy,  Alice  Joyce,  Richard Tucker.  Carroll  Nye,  Loretta  Young.  (L)  9629f.  (E) 
May  26.  1929.    (TOS)  .Tune  29. 

•SWEETHEARTS  AND  WIVES:  (C-AT):  Billie  Dove.  Ken- 
neth Thompson.  Basil  Eathnone,  Kay  Francis,  Montagu 

Love.  Philip  Strange.  Gino  Corrado,  Elinor  Vandivere. ♦SYNTHETIC  SIN  (D-ME):  Colleen  Moore,  Antonio  Moreno. 
Kathrvn  McGuire,  Edythe  Chapman,  Montague  Love,  Ger- 

trude Astor,  Gertrude  Howard,  Ben  Hendricks,  Jr..  Ray- mond Tucker.  (L)  6852f.  (R)  Jan.  G.  1929.  (NP) 
Mar.  2.  1929. 

♦TWIN  BEDS  (C-TME):  Jack  Mulhall,  Patsy  Ruth  Miller, 
Armond  Kaliz,  Gertrude  Astor.  Knute  Eriokson,  Edythe 
Chapman,  Jocelvn  Lee,  Nita  Martan,  ZaSu  Pitts,  Eddie 
Gribbon,  Ben  Hendricks,  Jr.,  Carl  Levinues,  Alice  Lake, 
Bert  Roach.  (B)  July  14,  1929.  (NP)  July  30.  (L) 
TalMng.  72G6f. 

♦TWO  WEEKS  OFF  (CD-ME) :  Dorothy  Mackaill,  Jack 
Mulhall,  Gertrude  Astor,  Jimmy  Finlayson,  Kate  Price,  Jed 
Proutv.  Eddie  Gribbon.  Dixie  Gay,  Gertrude  Messinger. 
(L)  8"017f.  (R)  May  12,  1929.  (NP)  May  11,  1929.  (TOS) June  8. ♦WEARY  RIVER  (Mel-TME) :  Richard  Barthelmess,  Betty 
Compson,  George  Stone,  William  Holden,  Louis  Natheaux, 
Raymond  Turner,  Robert  O'Connor.  (L)  797Gf.  (R)  Feb. 10.  1929.     (NP)  Mar.  9.  1929.     (TOS)  May  18. 

•WEDDING  RINGS  (D-AT):  Lois  Wilson,  H.  B.  Warner, 
Olive  Borden,  Kathleen  Williams.  Aileen  Manning.  James 
Ford,  Hallam  Coolev.     (NP)  Dec.  14.     (R)  Dec.  29. 

•YOUNG  NOWHERES  (D-AT):  Richard  Barthelmess, 
Marian  Nixon.  Bert  Roach.  Anders  Randolf.  Raymond  Tur- ner, .Toselyn  Lee.  (NP)  October  9.  (TOS)  Nov.  23.  (R) Oct.  20.     (L)  Sound  6,021. 
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Fox 
•BEHIND  THAT  CURTAIN  (MT-AT) :  Warner  Baxter,  Lois Morao,  Gilbert  Emery.  Claude  King,  Philip  Strange,  Boris 
Karloff,  Jamiel  Hassen,  Peter  Gawthome.  John  Rogers. 
Montague  Shaw,  Finch  Smiles.  Mercedes  De  Valasco,  E.  L. 
Parli.  (L)  S300f.  (R)  June  30.  1929.  (TOS)  Aug.  31. 
(NP)  July  6. 

•BIG  TIME  (D-AT):  Lee  Tracy,  Mae  Clarke.  Daphlne  Pol- lard, Josephine  Dunn,  and  Stepin  Fetchit.  Directed  by 
Kenneth  Hawlis.     (NP)  Oct.  5.     (L)  7.480.     (R)  Sept.  29. 

•BLACK  MAGIC  (D-ME) :  Josephine  Dunn.  Earle  Foie, John  Holland,  Henry  B.  Walthall,  Dorothy  Jordon,  Fritz 
Feld,  Sheldon  Lewis,  Ivan  Lindow.  Blue  Washington.  (L) 
5835f.    Silent.  5855f.     (R)  June  2,  1929.     (NP)  Aug.  3. 

•BLACK  WATCH,  THE  (D-AT):  Victor  McLaglen.  Myma Loy,  David  Torrence,  David  Percy.  Joseph  Disltay,  Joyzelle, 
David  Rollins,  Lumsden  Hare.  Roy  D'Arcy,  Mitchell  Lewis. Cyril  Chadwick,  Francis  Ford.  Walter  Long,  Frederick 
Sullivan,  Richard  Travers,  Pat  Somerset,  Claude  King. 
(L)  8487f.  (R)  May  26,  1929.  (NP)  June  15.  (TOS) July  6. 

•CAPTAIN  LASH  (D-ME):  Victor  McLaglen,  Claire  Windsor. Arthur  Stone,  Albert  Conti,  Clyde  Cook.  Jean  Laverty, 
Frank  Hagney,  Boris  Charsky,  Jane  Winton.  (L)  5453f. 
(R)  Jan.  6.  1929.     (NP)  Mar.   9.  1929.     (TOS)  Feb.  16. 

•CHASING  THROUGH  EUROPE  (D-TME) :  Sue  Carol.  Nick Stuart,  Gustav  von  Seyffertitz,  Gavin  Gordon,  E.  Alyn 
Wiirren.  (L)  Silent,  5622f;  sound,  5581f.  (R)  June  9, 
1929.     (NP)  Aug.  10. 

•CHRISTINA  (D-AT):  Janet  Gaynor,  Charles  Morton,  Ru- dolph Schildkraut,  Lucy  Dorraine,  Harry  Cording.  (L) 
G955f.     (R)  Mar.  30,  1929.     (NP)  Aug.  3. 

•CITY  GIRL  (D-AT):  Charles  FarreU,  Mary  Duncan,  David 
Torrence,  Edith  Torke,  Dawn  O'Day,  Guinn  Williams,  Dick Alexander,  Tom  Maguire,  Edward  Brady.  (NP)  December 28 

•COCK-EYED  WORLD,  THE  (D  AT) :  Lily  Damita,  Victor McLaglen.  Edmund  Lowe,  Lelia  Kamelly.  Bobby  Burns. 
Jean  Bary.  Joe  Brown.  (L)  10,611f.  (NP)  Sept.  7.  (TOS) Oct.  5.     (R)  Oct.  20. 

•EXALTED  FLAPPER.  THE  (CD-MD) :  Sue  Carol,  Barrv Norton,  Irene  Rich.  Albert  Conti.  Sylvia  Field,  Stuart 
Irwin,  Lawrence  Grant,  Charles  Clary,  Michael  Visaroff. 
Don  AUen,  Landers  Stevens.  (R)  May  26,  1929.  (NP) June  22.    (L)  5806f. 

•FAR  CALL,  THE  (D-ME):  Charles  Morton.  Leila  Hyams, Ulrich  HauBt.  Stanley  J.  Sanford,  Warren  Hymer.  Arthur 
Stone.  Charles  Middleton,  Pat  Hartigan,  Ivan  Llnow,  Dan 
Wolheim,  Randolph  Scott,  Charles  Gorman.  Bernard  Siegel. 
WilUe  Fung,  Harry  Gripp,  Frank  Chew,  Sam  Baker.  (L) 
Sound.  5313f;  silent,  52S5f.  (R)  Apr.  2S,  1929.  (NP) June  1. 

•FAST  WORKERS  (D-AT):  Joseph  Wagstaff,  Lola  Lane, Sharon  Lynn,  Frank  Richardson,  Walter  Catlett.  Dixie  Lee, 
Charles  Judels,  Ilka  Chase,  Larry  Steers. 

•FOUR  DEVILS  (D-TME):  Janet  Gaynor,  Mary  Duncan. Charles  Morton.  Barry  Norton.  Farrell  MacDonald.  Nancy 
Dreiel.  (L)  9.496.  (NP)  July  20.  (TOS)  Nov.  9.  (R) Sept.  15. 

FOX  MOVIETONE  FOLLIES  (MC-AT) :  lola  Lane.  Frank 
Richardson.  David  Percy,  Sue  Carol.  Dixie  Lee,  David 
Rollins,  Sharon  Lynn.  John  Breedon,  Stepin  Fetchit.  (L) 
8291f.    (R)  May  25.  1929.    (NP)  June  15.    (TOS)  June  29. 

•FROZEN  JUSTICE  (D-AT):  Lenore  Ulric.  Robert  Frazer. Louis  Wolheim,  Ullrich  Haupt,  Laska  Winter,  Tom  Pat- 
ricola,  Alice  Lake,  Gertrude  Astor,  Adele  Windsor,  War- 

ren Heymer,  Neyneen  FarreU.  Arthur  Stone  and  others. 
(NP)  Nov.  16.     (L)  7,170.     (R)  Oct.  13. 

•GHOST  TALKS,  THE  (My-TME) :  Special  cast.  (B)  Mar. 30.  1929.    (L)  6428f. 
•GIRL  FROM  HAVANA  (D  AT):  Paul  Page,  Lola  Lane, Natalie  Moorhead,  Kenneth  Thomson,  Warren  Hymer, 
Joseph  Girard  and  Adele  Windsor.  Directed  by  Benjamin 
Stoloff.    (NP)  Sept.  21. 

•HEARTS  IN  DIXIE  (D-AT):  Stepin  Fetchit,  Clarence Muse.  Eugene  Jackson,  Dorothy  Morrison.  Bernice  Pilot, 
Clifford  Ingram,  Mildred  Washington,  Zach  Williams,  Ger- 

trude Howard.  Vivian  Smith.  Robert  Brooks,  A.  C.  H. 
BiUdrew,  Richard  Carlysle.  (R)  Mar.  10.  (L)  Sound, 
7463f. ;  silent?  6444f.     (TOS)  May  25. 

HOLLYWOOD  NIGHTS  (DAT):  All-star  cast.  Forthcom- ing 1930  release. 
•HOT  FOR  PARIS  (CD-AT) :  Victor  McLaglen.  Fifl  Dorsay, El  Brendel,  PoDy  Moran.  Lennox  Pawie,  August  Tollaire, 

George  Fawcett,  Charles  Judels.  Eddie  Dillon.  Rosita  Mars- 
tlni.  Agostino  Borgato.  Tola  D'Avril.  Anita  Murray,  Dave Valles.     (NP)   December  28. 

•IN  OLD  ARIZONA  (W-AT) :  Warner  Baxter,  Edmund Lowe.  (L)  87241.  (R)  Jan.  20.  1929.  (TOS)  Mar.  23. 1929. 
•JOY  STREET  (CD-ME) :  Lois  Moran.  Nick  Stuart.  Rei  Bell. Jose  Crespo,  Dorothy  Ward,  Ada  Williams.  Maria  Alba, 

Sally  Phlpps.  Florence  Allen.  Mabel  Vail,  John  Breedon. 
(B)  Apr.  7,  1929.  (L)  Silent.  5754f.;  sound.  5748f. 
(NP)  May  11.  1929. 

•LONE  STAR  RANGER  (W-AT):  George  O'Brien,  Sue Carol.  Walter  McGrail,  Warren  Hymer.  Russell  Simpson, 
Lee  Shumway.  Roy  Stewart.  Colin  Chase.  Richard  Alexan- 

der, Joel  Franz.  Joe  Blckson,  Oliver  Eckhardt,  Caroline 
Rankin,  Elizabeth  Patterson.     (NP)  Dec.  21. 

♦LOVE,  LIVE  AND  LAUGH  (D-AT):  George  Jessel.  Lila Lee.  David  RoUins.  Henry  Kolker.  Kenneth  MacKeana, 
John  Reinhart,  Dick  Winslow  Johnson.  Henry  Armetta. 
Marcia  Manon  and  Jerry  Mandy.  (NP)  Dec.  7.  (L)  8.090. (R)  Nov.  3. 

•LUCKY  STAR  (D-TME):  Charles  Farrell,  Janet  Gaynor, Hedwiga  Reicher.  Guinn  (Big  Boy)  Williams.  Paul  Fix. 
Gloria  Grey.  Hector  V.  Samo.  (L)  Talking.  8895f. ; 
silent.  872gf.     (R)   Aug.   18.  1929.     (TOS)   Sept.  28. 

•MARRIED  IN  HOLLYWOOD  (D  AT) :  J.  Harold  Murray. Norma  Terris,  Walter  Catlett.  Irene  Palaska.  Tom  Pat- 
ricola,  Lennox  Pawle  and  John  Garrick.  (NP)  Nov.  30. 
(L)  9,700.     (R)  Oct.  27. 

•MASKED  EMOTIONS  (D-TME):  George  O'Brien.  Nora Lane.  Farrell  MacDonald.  David  Sharpe.  Edward  Pell,  Sr., 
Frank  Hagney.  (L)  Silent,  5389f. ;  sound,  5419f.  (B)  May 19,  1929.     (NP)  June  15.     (L)  54191. 

•MASQUERADE  (CD-AT):  Alan  Birmingham.  LeUa  Hyams, Clyde  Cook.  Farrell  MacDonald.  Arnold  Lucy.  George 
Pierce.  Rita  Le  Roy,  John  Breeden,  Jade  Pierce,  Pat 
Moriarity,  Jack  Carlisle.  Frank  Richardson.  (N)  July  27. 
(L)  Talking.  5643f.     (R)  July  14. 

MEN  WITHOUT  WOMEN  (CD-AT):  Kenneth  MacKenna, 
Frank  Albertson,  Paul  Page,  Walter  McGrail,  Warren  Hy- 

mer, Farrell  MacDonald,  Stuart  Erwln.  George  Le  Guere. 
Ben  Hendricks.  Jr..  Harry  Tenbrook.  Warner  Richmond. 
Roy  Stewart.  Charles  Gerard,  Pat  Somerset.    (R)  Feb.  9. 

•NIX  ON  DAMES  (D-AT):  Mae  Clarke,  Robert  Ames,  Wil- liam Harrigan.  Maude  Fulton.  George  Macfarlane,  Camille 
RoveUe.  Grace  Wallace.  Hugh  McCormack.  Benny  Hall. 
Gilly  Colvin,  Frederick  Graham  and  Louise  Beaver  (NP) 
Dec,  7.     (L)  5,988.     (R)  Nov.  24. 

•NOT  QUITE  DECENT  (D-TME):  June  Collyer,  Louise Dresser.  Allan  Lane.  Oscar  Apfel.  Paul  Nicholson.  Marjorle 
Beebe,  Ben  Hewlett,  Jack  Kenney.  (L)  Talking,  4965f; 
silent,  4653f.  (B)  Mar.  24,  1929.  (TOS)  June  22.  (NP) 
May  18.  1929. 

•ONE  WOMAN  IDEA,  THE  (D-ME):  Rod  La  RocQue. Marceline  Day.  Sharon  Lynn.  Sally  Phipps,  Shirley  Dorman. 
Ivan  Lebedeff,  Douglas  Gilmore,  Gino  Corrado,  Joseph  W, 
Girard.  Arnold  Lucy,  Frances  Eosay.  Guy  Trento.  Daniel 
Hasson.  Tom  Tamarez,  Coy  Watson.  (L)  Talking,  6111f; 
silent.  6106f.    (B)  June  2,  1929.    (NP)  June  22. 

•PLEASURE  CRAZED  (D-AT):  Marguerite  Churchill.  Ken- neth Macenna,  Dorothy  Burgess,  Campbell  (Julian,  Douglas 

Gilmore.  Henry  Kolker,  Frederick  Graham,  Rex  Bell. 
Charlotte  Merriam.  (E)  July.  1929.  (NP)  July  20.  (L) Talking,  5560f. 

•PROTECTION  (Mel-ME):  Dorothy  Burgess,  Robert  Elliott, 
Paul  Page,  Ben  Hewitt,  Boy  Stewart,  Dorothy  Ward.  Wil- 

liam H.  looker,  Joe  Brown,  Arthur  Hoyt,  (R)  May  12. 
(L)  5511f. 

•RILEY  THE  COP  (CD-ME):  J.  Farrell  MacDonald,  Louise 
Fazenda,  Nancy  Drexel,  David  Rollins,  Harry  Schultz,  Mil- 

dred Boyd,  Ferdinand  Schumann  Heink,  Tom  Wilson,  Del 
Henderson,  Russell  Powell,  Otto  H.  Fries,  Billy  Bevan, Milie  Donlin. 

•RIVER,  THE  (D-TME):  Charles  Farrell,  Mary  Duncan, Ivan  Linow,  Margaret  Mann.  Aldredo  Sabato.  (L)  7,704. 
(NP)  July  20.     (TOS)   Nov.  23.     (B)   Oct.  0. 

ROMANCE  OF  THE  RIO  GRANDE  (D  AT):  Warner  Bax- 
ter. Antonio  Moreno.  Mary  Duncan.  Mona  Maris,  Robert 

Edeson,  Agostino  Borgato,  Albert  Roocardi.  Mrs.  Jiminez. 
Majel  Coleman.  Charles  Byers,  MerrU  McCormick.  (NP) 
Dec.  21.     (TOS)  Jan.  4. 

•SALUTE  (D-AT):  George  O'Brien.  William  Janey.  Frank 
Albertson.  Helen  Chandler,  Joyce  Compton,  Clifford  Demp- 
sey,  Lumsden  Hare,  Stephin  Fetdiit,  David  Butler,  Bex 
Bell.  John  Breeden.  (NP)  Sept.  7.  (TOS)  Oct.  26.  (L) 
8.500.     (R)   Sept.  1. 

•SONG  OF  KENTUCKY,  A  (D-AT):  Lois  Moran,  Joe 
Wagstaff,  Dorothy  Burgess.  Douglas  Gilmore,  Hedda  Hop- per, Edward  Davis.  Herman  Bing.  Bert  Woodruff.  (IfP) 
November  9.     (L)  7.125.     (R)  Nov.  10. 

'SPEAKEASY  (CD-AT):  Paul  Page.  Lola  Lane.  Henry  B. Walthall.  Helen  Ware.  Warren  Hymer.  Stuart  Erwin, 
Sharon  Lynn.  ErviUe  Alderson,  James  Guilfoyle,  Helen 
Lynch,  Marjorle  Beebe,  Sailor  Vincent,  Joseph  Cawthome. 
Ivan  Linow.  (L)  5775f.  (R)  Mar.  24.  1929.  (NP)  Apr. 
6.  1929.     (TOS)  Apr.  27.  1929 

•SUNNY  SIDE  UP  (D-AT):  Janet  Gaynor,  Charles  Far- 
reU, Sharon  Lynn,  Frank  Biohardson,  Bl  Brendel,  Mar- 
jorle White,  Joe  Brown,  Mary  Forbes,  Alan  Paull,  Peter 

Gawthome.    Length  11,131.     (NP)  Nov.  30.     (R)  Dec.  29. 
•THEY  HAD  TO  SEE  PARIS  (CD-AT):  WiU  Rogers.  Irene Rich,  Marguerite  Churchill.  Fifl  Dorsey.  Owen  Davis.  Rex 
Bell.  Ivan  Lebedeff.  Christiane  Yves.  Edgar  Kennedy, 
MarceUe  Corday.  Marda  Manon,  Theodore  Lodi,  Bob  Kerr, 
Andre  Cheron.  Gregory  Gay.  (NP)  Sept.  21.  (TOS) 
Dec.  7. 

•THREE  SISTERS  (D-AT):  June  Collyer,  Tom  Dresser, Louise  Dresser,  Kenneth  MacKenna.  Joyce  Compton.  Addle 
McPhail.  Clifford  Saum.  Paul  Porcasi,  John  Sainpolis 
and  Sidney  DeGrey.     (NP)  Nov.  30. 

•THROUGH  DIFFERENT  EYES  (D-AT):  Mary  Duncan. 
Edmund  Lowe,  Warner  Baxter.  Earle  Foxe.  Donald  Gal- lagher. Florence  Lake,  (R)  Apr.  7,  1929.  (L)  5166f. 
(NP)  May  11.  1929.     (TOS)  June  8. 

♦TRENT'S  LAST  CASE  (MT-TME) :  Raymond  Griffith.  Ray- mond Hatton.  Marceline  Day,  Donald  Crisp,  Lawrence 
Gray.  Nicholas  Soussanin.  Anita  Gravin.  Ed  Kennedy. 
(R)  May  31.  1929.  (L)  SUent,  58O0f. ;  sound.  5834f. 
(NP)  May  18.  1929. 

♦VEILED  WOMAN.  THE  (D-ME):  Lia  Tora.  Paul  Vlncentl. Walter  McGraU.  Josef  Swickard,  Kenneth  Thompson.  Andre 
Cheron.  Ivan  Lebedeff,  Maude  George.  (L)  Silent.  5185f. 
Sound.  5192f.     (R)  Apr.  14.  1929.     (NP)  Mar.  23.  1929. 

♦WHITE  FLAME,  THE  (D-AT):  All-star  cast.  Forthcom- ing 1930  release. 
♦WORDS  AND  MUSIC  (CD-AT):  Lois  Moran.  David  Percy. Helen  Twelvetrees.  William  Orlamond.  Elizabeth  Patterson. 

Dtilse  Morrison.  Frank  Albertson.  Tom  Patricola.  Bubbles 
Crowell,  BUtmore  Quartet.  (NP)  Sept.  7.  (TOS)  Sept.  21. 
(L)  6,500.     (R)  July  21. 

General  Pictures 
♦BACHELORS  CLUB.  THE  (D) :  Richard  Talmadge,  Barbara 

Worth.  Edna  Murphy.  Edna  EUsmere.  V.  Talbot  Hender- son, Herbert  Hayes,  Barry  Palmer.  (L)  5600f.  (NP) June  15. 
♦BACK  FROM  SHANGHAI  (D) :  Vera  Reynolds,  Sojin, Joseph  W.  Girard,  Henry  Sedley.   (L)  5400f.   (R)  Mar.  15. 
♦HEROIC  LOVER  (D):  Leonard  St.  Leo,  Stuart  Holmes, Barbara  Bedford,  Ted  Snell,  Hugh  Metcalf,  WUliam 

Franey.     (B)  Feb.  5.     (L)  5500f. 

Gotham 
♦KNEE  HIGH:    Virginia  Corbin.     (B)  October.  1929. 
♦MODERN  SAPPHO.  A  (T) :    Betty  Bronson.     (R)  Septem- ber, 1929. 
♦RIVER  WOMAN.  THE  (D-ME);  JacotieUne  Logan.  Lionel Barrymore.  CJharles  Delaney.  Harry  Todd.  Mary  Doran. 

Sheldon  Lewis.  (L)  8  reels.  (R)  April.  1929.  (NP) 
Mar.  30.  1929. 

Edward  L.  Klein 
♦ADVENTURES  OF  MAYA:  (L)  Silent.  5400f.  (R)  Apr. 28  1929 
♦PRESIDENT.  THE  (D):  Ivan  Mosjoukine.  Suzy  Vernon, Niltolai  Malikoff,  Heinrich  Schroth.  Luigi  Servant!.  (L) 

8100f. 

James  Leong  Prod. 
♦LOTUS  BLOSSOM  (Silent  drama).  TuUy  MarshaU.  Noah Beery.  Anna  May  Wong.  Lady  Tsen  Mell.  Jack  Abee.  (L) 

5,800f. ♦VENDORS  OF  WOMEN  (M) :  Edwin  Carewe  and  aU-star 
cast.     (L)  4,500f. 

Ernest  Mattison 
♦IN  DALARNA  AND  JERUSALEM  (D) :  Hanson  and  Veldt. 

(L)  14,000f.    Forthcoming  1929  release. 

Metro-Goldwyn-Mayer 
♦ALIAS  JIMMY  VALENTINE  (Mel-TME) :  William  Haines. 

Lionel  Barrymore,  LeUa  Hyams.  Karl  Dane.  Tully  Uar- 
shall.  Howard  Hickman.  BUly  Butt-s,  Evelyn  MiUs.  (L) 
8.000f.  (R)  Jan.  26.  1929.  (NP)  Mar.  9.  1929.  (TOS) 
Mar.  9  1929 

♦ANNA  CHRISTIE  (D-AT):  Greta  Garbo,  Robert  Ames and  others.     Forthcoming  1930  release. 
•BELLAMY  TRIAL.  THE  (D-AT):  IjCatrlce  Joy.  Betty 
Bronson.  (L)  7542f.  (R)  Mar.  2,  1929.  (NP)  Sept.  J9. 
1928.     (TOS)   Apr.  13.  1929. 

•BROADWAY  KIELODY.  THE  (MC) :  Anita  Page.  Bessie 
Ijove.  Charles  Edng.  Jed  Prouty.  Kenneth  Thomson.  Ed- 

ward Dillon,  Mary  Doran.  Eddie  Kane,  J.  Emmett  Beck. 
Marshall  Ruth,  Drew  Demarest.  (R)  Mar.  9.  1929.  (L) 
Sound,  9372f. :  silent,  5943f.  (NP)  Mar.  30.  1929.  (TOS) 
Apr.  20,  1929. 

•CHINA  BOUND  (CD):  Karl  Dane.  George  K.  Arthur.  Jose- phine Dunn,  Polly  Moran.  Hatty  Woods  Carl  Stockdale. 
(L)  6000f.     (R)  May  18,  1929.     (NP)  May  11.  1929. 

•DESERT  RIDER,  THE  (W) :  Tim  McCoy,  Raquel  Torres, Bert  Roach,  Edward  Connelly.  Harry  Woods.  Jess  Gavin. 
(B)  Ma«  11.  1929.     (L)  4943f.     (NP)  June  22. 

•DUKE  STEPS  OUT,  THE  (CD-ME):  WiUiam  Haines. Joan  Crawford.  Karl  Dane,  Tenen  Holtz.  Eddie  Nugent. 
Jack  Roper.  Delmer  Davis,  Luke  Cosgrove.  Herbert  Prior. 
(L)  SUent-6210f.  Sound-6206f.  (B)  Mar.  16,  1929.  (NP) Mar.  30.  1929. 

♦DYNAMITE  (D-AT):  Kay  Johnson.  Charles  Bickford,  Con- rad Nagel,  Julia  Fave.     (TOS)  January  4,  1930. 
♦GIRL  IN  THE  SHOW,  THE  (CD-AT):  Bessie  Love,  Ford Sterling.  Raymond  Hackett.     (TOS)  Aug.  31. 
•HALLELUJAH  (D-AT):  Nina  Mae  McKinney.  WUlIam Fountaine.  Daniel  L.  Haynes.  Harry  Gray.  Fannie  Bell 

De   Knight.    Everett   McGarrity,    Victoria   Spivey.  Milton 

Dickerson,  Bobert  Couch,  Walter  Talt,  Dixie  JubUee  Sing- 
ers.    (L)  TaUting.  9650f.     (NP)   Nov.  30. 

HER  OWN  DESIRE  (D-AT):  Ncrma  Shearer.  Robert  Mont- 
gomery. Lewis  Stone.  BeUe  Bennett  and  Ernest  Torrence. (TOS)  January  4.  1930. 

•HIS  GLORIOUS  NIGHT  (D-AT):  John  Gilbert.  Katherine 
Dale  Owen,  Nance  ©"Neil.  Gustav  von  Seyffertitz.  Hedda Hopper,  TyreU  Davis,  Gerard  Barry,  Madeline  Seymour, 
Richard  Carle,  Eva  Deunison.  Youcca  Troubletzkoy.  Peter Cawthome.     (NP)  October  19.     (TOS)  Oct.  26. 

HOLLYWOOD  REVUE.  THE  (MC) :  Bessie  Love,  Charles 
King,  Marion  Davies,  Norma  Shearer,  WiUiam  Haines, 
Gus  Edwards,  Joan  Crawford,  John  Gilbert.  Marie  Dressier. 
Polly  Moran.  Broi  Sisters.  Anita  Page,  Buster  Keaton, 
Albertina  Ballet.     (L)  Talking,  11.699f.     (TOS)  Nov.  16. 

•IDLE  RICH,  THE  (D-AT):  Conrad  Nagel,  Bessie  Love, LeUa  Hyams,  Robert  Ober.  James  NelU.  Edythe  Chapman. 
PaiU  Kruger,  Kenneth  Gibson.  (L)  7351f.  (B)  June  16, 
1929.     (NP)  June  T.     (TOS)  June  22 

•KISS,  THE  (D-ME):  Greta  Garbo.  Conrad  Nagd,  Anders Bandolf.  Holmes  Herbert,  Lew  Ayres  and  George  Davis. 
(NP)  Nov.  30.     (TOS)  Dec.  21. 

•LAST  OF  MRS.  CHEYNEY,  THE  (D-AT)  Norma Shearer,  BasU  Bathbone.  George  Berraud.  Herbert  Bunston, 
Hedda  Hopper.  Moon  Carrol,  Madeline  Seymour,  Cyril 
Chadwick,  George  K.  Arthur  (In  soimd  print  only).  Finch 
SmUes,  Maude  Turner.  (NP)  July  20  (L)  Talking, 
8651f. ;  silent,  6484f. 

•MADAME  X  (D-AT):  Lewis  Stone.  Ruth  Chatterton.  Eay- mond  Hackett.  Holmes  Herbert.  Eugenie  Besserer,  John  P. 
Edington,  Mitchell  Lewis,  Ulrich  Haupt,  Sidney  Toler, 
Richard  Carle,  Claud  King.  ChappeU  Dossett.  (L)  8806f. 
(NP)  June  29.     (TOS)  Aug.  17. 

•MAN'S  MAN,  A  (CD-ME):  William  Haines.  Josephine Dunn.  Sam  Hardy.  Mae  Busch.  (L)  6683f.  (B)  May  25, 
1929.     (NP)  June  22.     (TOS)  June  22. 

•MARIANNE  (CD-AT):  Marion  Davies.  Oscar  Shaw.  Robert Castle.  Scott  Kolk,  Emil  Chautard.  Mack  Swain.  Oscar 
Apfel.  Robert  Ames.  Recorded  on  film  and  disc.  (R)  July 
20.  1929.     (NP)  Aug.  31.     (TOS)  Oct.  19. 

•MYSTERIOUS  ISLAND,  THE  (D-TME):  Lionel  Barrymore, Jane  Daly.  Lloyd  Hughes.  Montagu  Love.  Harry  Qrlbbon. 
Snltz  Edwards.  Gibson  Gowland.  Dolores  BrInkmaZL  (NP) 
Oct.  19.     (TOS)  Nov.  23. 

•OUR  MODERN  MAIDENS  (D-TME):  ,Toan  Crawford,  Bod 
La  RocQue,  Douglas  Fairbanks.  Jr..  Anita  Page.  Edward 
Nugent.  Josephine  Dtmn,  Albert  Gran.  (NP)  Sept.  14. 
(TOS)  Nov.  9. 

•PAGAN,  THE  (D-ME):  Ramon  Novarro,  Renee  Adoree. Dorothy  Janis,  Donald  Crisp.  (L)  SUent,  7150f;  sound, 
7359f.     (R)  Apr.  27.  1929.     (NP)  May  15.  1929. 

•SINGLE  STANDARD,  THE  (D):  Greta  Garbo,  Nils  Asther. John  Mack  Brown.  Dorothy  Sebastian.  Lane  Chandler, 
Robert  Castle,  Mahlon  HamUton,  Kathlyn  WlUiams,  Zef- 
fle  Tidbury.    (NP)  Aug.   17.     (L)   6569f.     (TOS)  Aug.  1. 

SO  THIS  IS  COLLEGE  (CD-AT):  EUiott  Nugent.  Robert 
Montgomery.  SaUy  Starr,  Cliff  Edwards.     (TOS)  Dec.  14. 

•SPEEDWAY  (CD-TME):  WiUiam  Haines.  Anita  Page.  Ern- est Torrence.  Polly  Moran.  Karl  Dane.  John  MUjan.  (TOS) 
Sept.  14.     (NP)   Sept.  14. 

♦SPIES  (Mel):  Rudolph-Klein- Rogge.  Gerda  Maunis.  Lien 
Deyers.  Louis  Ralph.  Craighall  Sherry,  Willy  Fritsch.  Lupn 
Pick.  Fritz  Rasp.     (L)   7999f.     (NP)  June  15. 

•SPITE  MARRIAGE  (CD-ME):  Buster  Keaton.  Dorothy  Se- bastian. Edward  Earle.  LeUa  Hyams,  WiUiam  Bechtel, 
John  Byron.  (L)  7047f.  (R)  Apr.  6.  1929.  (NP)  Apr. 
27  192& 

•SUNKISSED   (D-AT):    Vilma  Bankv  and  others. 
TRADER  HORN   (D-AT):    Edwina  Booth.  Harry  Carey  and others.    Forthcoming  1930  release. 
•THIRTEENTH    CHAIR,    THE    (Mel-AT) :     Conrad  NageL 

Leila  Hyams.  Margaret  Wycherly.  Helen  MilUard.  Holmes 
Herbert.  Mary  Forbes.  Bela  Lugosi.  John  Davidson.  Charlu 
Quartermalne,  Moon  Carrol.     (NP)  Nov.  9. 

•THUNDER   (D-ME):    Lon  Chaney.   James  Murray.  Phyllis 
Haver.   George  Duryea,    Francis   Morris,    WaUy  Albright. 
(L)   7783f.     (R)   June  25.   1929.     (NP)   Aug.   3.  (TOS) 
Aug.  17 

♦TIDE  OF  EMPIRE  (D-ME):  Renee  Adoree  and  Duryea, (L)  6552f.     (R)  Mar.  23.  1929. 
♦TRIAL  OF  MARY  DUGAN  (D  AT):  Norma  Shearer.  Lewi! Stone.  H.  B.  Warner,  Raymond  Hackett.  LUyan  Tashman, 

Olive  TeU.  Adrienne  D'Ambricourt.  Mary  Doran,  Dewltt Jennings,  Wilfrid  North,  Landers  Stevens.  Charles  Moore, 
Claud  AUIster.  (NP)  May  25.  (L)  lO.OOOf.  (R)  June  8. 
(TOS)  July  13. 

♦TRAIL  OF  '98,  THE  (D-ME):  Dolores  Del  Rio.  Ralph 
Forbes,  Harry  Carey,  Tully  MarshaU.  Emily  Fltzroy,  Tenen 
Holtz,  Russell  Simpson.  Karl  Dane.  Cesare  Gravina.  George 
Cooper.  John  Down.  E.  Alyn  Warner.  (L)  8799f.  (B) 
Jan.  5.  1929.  (NP)  Dec.  29,  1928.  (TOS)  Mar.  28, 
1929. 

•UNTAMED  (D-AT):  Joan  Crawford.  Robert  Montgomery, Ernest  Torrence.  Holmes  Herbert.  John  MUjan.  Gwen  Lee, 
Edward  Nugent,  Don  Terry.  Gertrude  Astor,  MUton  Famey, 
Lloyd  Ingram.  Grace  Cimard.  Tom  O'Brien  and  Wilson Benge.     (NP)  Nov.  23.     (TOS)  Dec.  14. 

•VIKING.  THE  (D-ME):  Donald  Crisp.  Pauline  Starke. 
LeRoy  Mason.  Anders  Randolph.  Richard  Alexander,  Harry 
Lewis  Woods.  Albert  MaoQuarrle.  Boy  Stewart.  Torben 
Meyer,  Claire  MacDowell.  JiUIa  Swayne  Gordon.  (L) 
8186f.  (NP)  Mar.  9,  1929.  All  in  technicolor.  (TOS) Oct.  26. 

•VOICE  OF  THE  CITY.  THE  (D  AT):  Bobert  Ames,  WU- lard  Mack,  Sylvia  Field,  James  Farley,  John  MUjan, 
Clark  MarshaU,  Duane  Thompson.  Tom  McGulre.  Alice 
Moe.  Beatrice  Banyard.  (L)  Sound.  7427f.  (B)  Apr.  IS, 
1929.     (NP)  Apr.  27.  1929.     (TOS)  May  18. 

•WHERE  EAST  IS  EAST  (D-TME):  Lon  Chaney,  Lupe Velez.  EsteUe  Taylor,  Lloyd  Hughes.  Louis  Stem,  Mrs. 
Wong  Wing.  (L)  6500f.  (B)  May  4.  1929.  (NP)  June 22.    (TOS)  June  15. 

•WILD  ORCHIDS  (D-ME):  Greta  Garbo,  Lewis  Stone,  Mis 
Asther.  (L)  9235f.  (B)  Feb.  23.  1929.  (NP)  Mar.  2. 
1929.     (TOS)  Feb.  23.  1929. 

♦WISE  GIRLS  (D-AT):  Elliott  Nugent,  Norma  Lee.  Roland Young.  J.  C.  Nugent,  Clara  Blandick.  Marion  Shilling, 
Leora  SpeUman.  James  Dolan.     (NP)  October  12. 

•WONDER  OF  WOMEN  (D-TME):  Lewis  Stone,  LeUa 
Hyams.  Peggy  Wood.  Harry  Myers.  Sarah  Padden,  George 
Fawcett.  Blanche  Frederici.  Wally  Albright,  Jr..  Camen- 
clta  Johnson.  Anita  Louise  Fremault.  Dietrich  Haupt,  Dll- 
rio  Haupt,  Jr.  .  (L)  Talking,  8796f;  silent.  6835f.  (K) 
July  31,  1929.     (NP)  July  27.     (TOS)  Aug.  17. 

Paramount 
•APPLAUSE  (D-AT):  Helen  Morgan,  Joan  Peters,  FuUer Mellisa.  Jr..  .Tade  Camerson.  Henry  Wadsworth.  Dorothy 
Cuming.  (NP)  October  19.  (B)  Jan.  4.  1930.  (L) 
Sound,  8,07P.     Silent,  6,896. 

•BATTLE  OF  PARIS  (D-AT):  Gertrude  Lawrence,  Charles 
Buggies,  Walter  Petrie,  Gladys  Du  Bois,  Arthur  Treadier 
and  Joe  King.     (NP)  Nov.  IS.     (R)  Nov.  30,  1929. 

♦BEHIND  THE  MAKE-UP:  (D-AT):  Hal  SkeUy,  Wmiam 
Powell,  Fay  Wray,  Kay  F.'ancis.  E.  H.  Calvert,  Paul Lukas  and  Agostino  Borganto.     (NP)   Jan.   4.  193(). 

•BETRAYAL  (D-ME):  Emil  Jannings.  Gary  Cooper.  Esther Ralston.  .Tada  Weller,  Douglas  Halg,  Bodll  Rosing.  (L) 
Silent.  6492f;  sound.  6641f.  (B)  May  11.  1929.  (NP) 
Apr.  27.  1929.     (TOS)  June  1. 

BURNING  UP  (D  AT):  Bichard  Arlen,  Mary  Brian,  Fran- 
cis McDonald,  Sam  Hardy.  Charles  Sellon  and  Tully  Mar- .shaU.    (NP)  Dec.  21. 

♦CHARMING  SINNERS  (D-TME):  Ruth  Chatterton.  CUre 
Brook.  Mary  Nolan.  WiUiam  Powell,  Laura  Hope  Crews, 
Florence  Eldridge,  Montagu  Love.  JiUiette  Crosby.  Lorraine 
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Eddy.  Claude  AJllster.  (L)  6164r.  (R)  July  6,  1939. 
[Nf)  AUB.   lU.     (TUS)  Aug.  3. 

•CHINATOWN  NIGHTS  (U-AT) :  Wallace  Beery.  Florence Vldor.  Warner  Olaud.  Jaoli  McHugh.  Jack  Oalde.  Tet3U 
Komal,  yranit  Cbew.  Mrs.  Wing.  Peter  Morrison,  Freeman 
Wood.  (Ii)  SUent.  7145r;  sound.  7U81f.  (K)  Mar.  23. 
luay.     (1>(P)  Mar.  II.  VJ-M.     (TOS)  Apr.  6.  1S29. 

•CLOSE  HARMONY  (CD-AT) :  Charles  Kogers.  Nancy  Car- roll, Harry  Ureen.  Jack  Uakle.  Ulcliard  (tjkeets)  Qallagner, 
Matty  Itoubert.  lilcca  Allen.  Wade  Boieler,  Baby  Mack, 
Oscar  Sjmltii,  Greta  Urandstedt.  Qua  Partos.  (L)  Sound. 
BMlf.  (It)  Apr.  13,  laaa.  (MP)  Mar.  30.  1929.  (TOS) 
Apr.  13.  l»2a. 

COCOANUTS.  THE  (C-AT) :  Four  Marx  Brothers.  Mary 
£aton.  Oscar  Sbaw,  Katlierlne,  Francis,  Margaret  Uumont, 
Cyril  King.  Basil  Kuisdaoi.  Sylvan  tiee.  Gauiby-Hale  Girls. Allan  K.  Foster  Girls.  (L)  8bl3t.  (K)  May  23,  1929. 
(MP)   July  13.     (TOS)   July  2U. 

•DANCE  OF  LIFE,  THE  (DAT):  Nancy  Carroll.  Hal Skeily.  Dorothy  Hevler.  lialph  Theador.  Charles  D.  Brown, 
Al  St.  John.  May  Boley.  Oscar  iievant.  Gladys  DuBols, 
James  T.  Clulim.  James  Farley.  George  Irrlng.  (L)  Talk- ing. 10,(>19r;  (K)  Sept.  14.    Silent.  7488f.    (TOS)  Sept.  21. 

'DANGEROUS  CURVES  (D-AT) :  Clara  Bow.  Richard  Ar- len.  Kay  Irancls.  David  NeweU.  Anders  Itandolpb.  May 
Boley.  T.  uoy  Barnes,  Joyce  Compton.  Charles  D.  Brown, 
Stuart  Erwln.  Jack  liude.  (H)  July  13,  1929.  (MP) 
Aug.  3.    (L)  Talking.  72781;  silent.  6539f.    (TOS)  July  20. 

•DANGEROUS  WOMAN.  A  (D-AT):  Baclanova.  Clive  Brook. Nell  Hamilton.  Clyde  Cook,  Leslie  Fenton,  Snliz  Bdwards. 
(li)  Sound,  (i643f.  (It)  May  18,  1929.  (MP)  Mar.  18, 
1929.     (TOS)  May  18. 

DARKENED  ROOMS  (M-TME) :  Evelyn  Brent.  Nell  Ham- 
ilton. Doris  HIU.  David  MeweU.  Gale  Henry.  WaUace  Mo- 

Donald.  Blanche  Craig,  E.  H.  Calvert.  Sammy  Brlcker. 
(NP)   October  10.     (R)  Nov.  23,  1929.     (L)   Sound  6.066, 

•DIVORCE  MADE  EASY  (CD-AT):  Douglas  MacLean. Marie  Prevost.  Johnay  Arthur.  Frances  l,ee.  Dot  Farley. 
Jack  Duffy,  Buddy  Watles,  Hal  WUson.  (U)  July  6, 
1929.  (NP)  July  13.  (L)  Talking,  5386f;  silent.  6270f. 
(TOS)  July  6. 

•DOCTOR'S  SECRET,  THE  (D-AT):  Ruth  Cliatterton.  H.  B. Warner,  John  Loder,  Robert  Edeson,  Wilfred  Noy,  Ethel 
Wales,  Nancy  Price.  Frank  Finch-Smiles.  (L)  Sound, 5823f.     (N)  Mar.  16.  1929.     (TOS)  Feb.  16,  1929. 

•DUMMY,  THE  (D-AT):  Ruth  Chattertou.  Frederic  March, John  Cromwell.  Fred  Kohler,  Mickey  Bennett,  Vondell 
Darr,  Jack  Oaile.  Zasu  Pitts.  Richard  Tucker,  Eugene 
Paliette.  (L)  Sound.  5357f.  (R)  Mar.  9.  1929.  (NP) 
Mar.  16,  1929.     (TOS)  Mar.  6.  1929. 

•FASHIONS  IN  LOVE  (D-AT):  Adolphe  Menjou.  Fay Compton.  Miriam  Seegar.  John  MiUan.  Joan  Standing, 
Robert  Wyne,  Uuss  Powell,  Billie  Bennett,  Jacques  Van- aire  (L)  Talking,  6325f;  silent.  6024f.  (R)  June  29. 
1929.     (NP)  July  13.     (TOS)  July  6. 

•FAST  COMPANY  (CD-AT):  Jack  Oaltle.  Skeets  GaUagher. Evelyn  Brent.  Owen  Lee.  (TOS)  Sept.  7.  (R)  Sept.  14. 
(L)  Sound.  6,863:  silent.  6.459. 

•FLESH  OF  EVE  (D-TME) :  Nancy  Carroll.  Richard  Warner Gland,  Gustav  von  Seyflertitz,  Francis  MacDonald.  George 
Kotsonaros.  Dorothea  Wolbert,  Clarence  H.  Wilson,  Evelyn 
Selbie,  WUlie  Fung,  Wong  Wing  and  LilUan  Worth. 
(NP)  Nov.  30. 

•FOUR  FEATHERS  (D-ME) :  Richard  Arlen,  Fay  Wray. William  Powell,  Clive  Brook,  Theodore  von  Eltz,  Noah 
Beery,  Zaok  Williams.  Noble  Johnson,  Harold  Hightower. 
Phillipe  de  Lacey,  Edward  Ratcifle,  George  Fawcett,  Au- gustine Symonds.  (L)  Sound,  7472f;  silent,  7472f.  (TOS) 
Sept.  14. 

•GENTLEMEN  OF  THE  PRESS  (D-AT):  Walter  Huston. 
Katherine  Francis.  Charles  lluggles,  Betty  Lawford,  Nor- man Foster.  Duncan  Perwarden,  Lawrence  Leslie.  (L) 
Sound.  717Bf.     (R)  May  4.  1929.     (NP)  Apr.  13.  1029. 

•GLORIFYING  THE  AMERICAN  GIRL  (D-AT):  Mary Eaton.  Edward  Crandall,  OUve  Shea.  Dan  Healy,  Kaye 
Renard.  Sarah  Edwards.  In  revue  scenes.  Eddie  Cantor, 
Helen  Morgan  and  Rudy  Vallee.  (NP)  Deo.  7.  (R)  Dec. 
7.  1929.    (L)  Sound,  8,071;  silent,  6,786. 

•GREENE  MURDER  CASE.  THE  (My-AT) :  WUliam  Powell, Florence  Eldridge.  Dlrich  Haupt,  Jean  Arthur,  Eugene 
Paliett,  K  H.  Calvert.  Gertrude  Norman.  Lowell  Drew, 
Morgan  Farley.  Brandon  Hurst.  Augusta  Burmester,  Marcln 
Hariss,  Mildred  Golden,  Mrs,  Wilfred  Buckland,  Helena 
PhlUps.  Shep  Camp.  Charles  E.  Evans.  (NP)  July  20. 
1929.     (L)  Talking.  6383f.     (TOS)  Aug.  17. 

•HALF  WAY  TO  HEAVEN  (D-AT):  Charles  'Buddy" Rogers,  Jean  Arthur,  Paul  Lucas.  Helen  Ware.  Oscar 
Apfel,  Edna  West,  Irvin  Bacon,  Al  Hill,  Lucille  Williams. 
Richard  French,  Freddy  Anderson,  Nestor.  Aber.  Ford 
West  and  Guy  Oliver.  (L)  Sound  6254.  Silent  5179.  (NP) 
Dec.  7.     (TOS)  Dec.  14. 

•HOLE  IN  THE  WALL,  THE  (My-AT):  Claudette  Colbert, Edward  Q.  Robinson,  David  Newell,  Nelly  Savage.  Donald 
Meek,  Alan  Brooks,  Louise  Closser  Hale.  Katherine  Em- met, Marcia  Kasno,  Barry  MacoUum,  George  McQuarrie, 
Helen  Crane.  (L)  Sound,  5850f.  (E)  Apr.  27.  1929. 
(NP)  Apr.  6.  1929. 

•HOMECOMING  (D) :  Lars  Hansen.  Dita  Parlo,  Gustav FrohUch.  (L)  8156f.  (E)  Feb.  16,  1929.  (NP)  Feb. 
9  1929 

•HUNGARIAN  RHAPSODY  (D-TME):  A  Ufa  picture.  Lil Dagover,  Willy  Fritsch.  Dita  Parlo.  Fritz  Greiner,  Gisella 
Bathory.  Erich  Kaiser  Tietz,  Leopold  Kramer.  (NP) 
Aug.  3.     (L)  6165f.     (R)  Aug.  3,  1929. 

•ILLUSION  (D-AT):  Buddy  Rogers,  Nancy  Carroll.  June Collyer,  Knute  Erickson.  Eugenie  Bresserer.  Kay  Francis, 
Maude  Turner  Gordon.  Regis  Toomey,  William  McLaughlin, 
Katherine  Wallace,  William  Austin.  Frances  Raymond, 
Eddie  Kane,  Michael  Visaroff.  Bessie  Lyle,  Emelie  Melville. 
Carl  Lukas.  Col.  G.  L.  McDonnel.  (L)  7536f;  sUent, 
7538f.     (NP)  .Tuly  27.     (TOS)  Sept.  28. 

•INNOCENTS  OF  PARIS  (D-AT):  Maurice  Chevalier,  Sylvia Beecher,  Russell  Simpson,  George  Fawcett.  Mrs.  George 
Fawcett,  John  Miljan,  Margaret  Livingston.  David  Durand. 
.Tohnny  Morris.  (L)  Silent.  7816f;  sound.  6148f.  (E) 
May  25.   1929.     (NP)   May  4,  1929.     (TOS)  June  15. 

•INTERFERENCE  (D-AT):  WiUiam  Powell,  Evelyn  Brent. 
Clive  Brook,  Doris  Kenyon,  Tom  Eickets,  Brandon  Hurst, 
Louis  Payne,  Wilford  Noy,  Donald  Stuart,  Eaymond  Law- rence. (L)  Silent,  6643f;  sound.  7487f.  (R)  Jan.  5,  1929. 
(NP)  Mar.  16.  1929.     (TOS)  Feb.  9.  1929. 

JEALOUSY  (D-AT):  Jeanne  Bagels,  Frederic  March,  Halli- well  Hobbes,  Blanche  Le  Clair.  Henry  Daniell,  Hilda 
Moore.    (NP)  Sept.  28.    (TOS)  Oct.  19. 

•KIBITZER  (CD-AT):  Harry  Green.  Mary  Brian.  Neil Hamilton.  David  Newell,  Lee  Kohlmar.  Henry  Fink,  Tenen 
Holtz,  Guy  Oliver,  Albert  Gran.  Eddie  Kane.  (NP) 
Aug.  17.  (R)  Jan.  11.  1930.  (L)  South  7273.  Silent 6569. 

LADY  LIES.  THE  (CD-AT):  Walter  Huston.  Claudet  Col- 
bert, Charles  Ruggles.  Betty  Gorde.  Tom  Brown.  Patricia 

Deering,     (TOS)  October  12.     (E)  Sept,  21.     (L)  7004. 
•LAUGHING  LADY,  THE  (D-AT):  Euth  Chatterton,  Clive 
Brook,  Dan  Healy,  Nat  Pendleton,  Eaymond  Walbum, 
Dorothy  Hall,  Hedda  Harrlgan,  Lillian  B.  Tonge,  Margaret 
St.  John.  Hubert  Druce,  Alice  Hegeman.  Joe  King.  Helen 
Hawlev.  Betty  Bartley.     (R)  Dec.  28,     (L)  Sound  7.371. 

•LETTER,  THE  (D-AT):  Jeanne  Eagels,  O.  P.  Heggle. 
Reginald  Owen,  Herbert  Marshall,  Irene  Brown,  Lady 
Tsen  Mel.  Tamakl  Toshiwara.  (L)  Silent.  649nf;  sound. 
5778f.  (E)  Apr.  13,  1929.  (NP)  Mar.  16,  1929.  (TOS) 
May  18. 

•LOOPING  THE  LOOP  (D-ME):    Werner  Kraus,  .Tenny  Juso. 
Warwick  Ward.   Gina  Manes.     (L)    Silent.   667fif:  sound. 
676nf.     (E)   Mar.  16.  1929.     (NP)   Mar.  16.  1929, 

•LOVE    DOCTOR    (CD-AT);     Richard    Dix,    ,Tune  Collyer, 
Morgan   Farley,    Miriam   Seegar,    Winifred   Harris.  Law- 

ford  Davidson,  Gale  Henry.     (NP)  September  28.  (TOS) 
Oct.  li).  lit)  Out.  5,  (L)  Sound  5,5U3,  Silent  5,378. 

•LOVE  PARADE.  THE  (CU-AT) :  Maurice  Chevalier, Jeanette  MacDonald,  Lupino  Lane,  Lillian  Roth,  Edgar 
Norton,  Lionel  Belmore,  Robert  Itoccardl,  Carleton  Stock- dale,  Hugeue  Paliette,  Russell  Powell,  Margaret  Fealy, 
Virginia  Bruce.  (NP)  Aug.  3.  (K)  Jan.  18,  1030.  (L) 
Sound,  10.022. 

•MAN  I  LOVE,  THE  (D-AT):  Richard  Arlen,  Mary  Brian, 
Baclanova,  Harry  Green,  Jack  Oakle,  Pat  O'Malley,  Leslie Fenton,  Charles  Sullivan,  William  Vincent.  (11)  May  25, 
1929.  (L)  6669f;  silent.  65241.  (NP)  Apr.  B,  192». 
(TOS)  May  26. 

•MARQUIS  PREFERRED  (D) :  Adolph  Menjou,  Nora  Lane. Chester  Conklln,  Dot  Farley,  Mlscha  Auer,  Alex  Melesn, 
Michael  Vlsaroll.  (L)  B50Bf.  (E)  Feb.  2,  1929.  (NP) 
Mar.  16.  1929. 

•MARRIAGE  PLAYGROUND.  THE  (CD-AT):  Mary  Brian. Frederic  March,  Lllyan  Tashman,  Huntley  Gordon,  Kaj 
Francis,  William  Austin,  Seena  Owen,  Philippe  de  Lacy, 
Anita  Louise,  Little  Mltzl.  BUly  Sey,  Ruby  Parsley, 
Donald  Smith,  Jocelyn  Lee,  Maude  Turner  Gordon,  David 
Newell.  (R)  Dec.  21.  (L)  Sound.  7182.  SUent,  6610. 
(MP)  Nov.  16.     (TOS)  Dec,  21. 

•MEN  ARE  LIKE  THAT  (CD-AT):  Hal  Skelly.  Doris Hill,  Charles  SeUon.  Clara  Blandlck,  Morgan  Farley, 
Helene  Chadwlck,  William  Davidson,  Eugene  Paliette  and 
George  Fawcett.     (NP)   Nov.   23.     (R)   Feb.  15.  1930. 

♦MIGHTY,  THE  (D-AT):  George  Bancroft.  Esther  Ralston. Warner  Oland,  Eaymond  Hatton,  Dorothy  Eevler,  Morgan 
Farley,  O.  P.  Heggle,  Charles  Sellon.  E.  H.  Calvert,  John 

Cromwell.  (R)  Nov.  16.  (L)  Sound  6802.  Silent  6097. 
(MP)  Nov.  9.     (TOS)  Nov.  23. 

•MYSTERIOUS  DR.  FU  MANCHU,  THE  (My-AT);  Warner Oland,  Jean  Arthur,  NeU  Hamilton,  O.  P.  Heggle,  William 
Austin,  Claude  King,  Charles  Stevenson,  Noble  Johnson, 
Evelyn  Selbie,  Charles  Blblyn,  Donald  Mackenzie,  Lawford 
Davidson,  Lask  Winter,  Charles  Stevens.  Chapoel  Dosset, 
Tully  MarshaU.  (NP)  July  27.  (L)  Talking,  7663f. 
(TOS)  July  20. 

•NOTHING  BUT  THE  TRUTH  (CD-AT):  Richard  Dix, Berton  Churchill,  Louis  John  Bartels,  Ned  Sparks,  Wynne 
Churchill,  Helen  Kane,  Dorothy  Uall,  Madeline  Gray, 
Nancy  Ryon.  (L)  Sound.  7256f.  (E)  Apr.  20,  1929. 
(NP)  Apr.  20,  1929.     (TOS)  Apr.  27,  1929. 

POINTED  HEELS  (D-AT):  WilUam  Powell.  Fay  Wray. 
Helen  Kane.  Richard  "Skeets"  Gallagher,  Phillips  Holmes, Adrienne  Dore.  Eugene  Paliette.  (E)  Dec.  21.  (L) 
Sound  5089.     (NP)   Nov.  16, 

•RAINBOW  MAN,  THE  (D-AT):  A  Sono-Art  picture. Eddie  Dowling.  Marian  Nixon,  Frankie  Darro,  Sam  Hardy, 
Lloyd  Ingraham.  George  Hayes.  (L)  Talking,  8500f.  (E) 
May  18,  1929.     (NP)  June  22.     (TOS)  June  22. 

•REDSKIN  (D-ME):  Richard  Dix,  Gladys  Belmont,  Jane 
Novak.  Larry  Steers,  TuUy  Marshall,  Bernard  Suegel, 
George  Eigas,  Augustlna  Lopez,  Noble  Johnson,  Joseph  W. 
Girard,  Jack  Dunne.  Andrew  J.  Callahan,  PhUip  Ander- son, Loraine  Rivero,  George  Walter.  (L)  SUent.  7204fJ 
sound.  7642f.  (E)  Feb.  23,  1929.  (NP)  Feb.  16,  1929. 
(TOS)   Feb.  2,  1929. 

•RETURN  OF  SHERLOCK  HOLMES,  THE  (D-AT):  Clive 
Brook,  H,  Eeeves  Smith.  Betty  Lawford.  Charles  Hay, 
Phillips  Holmes.  Donald  Crisp,  Harry  T.  Morey,  Hulbert 
Bruce  and  Arthur  Mack.  Talking  footage.  7.102.  Silent, 
0378.    (E)  Oct.  26.  1929.     (TOS)  Nov,  16.    (NP)  Nov.  23. 

•RIVER  OF  ROMANCE,  THE  (CD-AT):  Charles  (Buudy) 
Eogers,  Mary  Brian,  Jime  Collyer,  Henry  B.  WalthaU, 
Wallace  Beery,  Fred  Kohler.  Natalie  Kingston,  Mrs.  George 
Fawcett,  Anderson  Lawler.  George  Eeed.  (L)  Talking, 
7009f;  sUent,  7028f.  (E)  July  20,  1929.  (NP)  June  29, 
(TOS)  Aug.  3. 

•SATURDAY  NIGHT  KID,  THE  (D-AT):  Clara  Bow, 
James  HaU,  Jean  Arthur,  Charles  SeUon,  Ethel  Wales, 
Frank  Ross,  Edna  May  Oliver,  Heymen  Meyer,  Eddie 
Dun,  Leone  Lane,  Jean  Harlow.  (R)  Oct.  26.  (L)  Sound 
6015.     (Silent)   6392.     (NP)   Sept.   28.     (TOS)   Nov.  2. 

•SEVEN  DAYS  LEAVE  (D-AT):  Gary  Cooper.  Beryl  Mer- 
cer. Dalsey  Belmore.  Nora  CecU.  Temple  Pigett,  Arthur 

Hoyt.  Arthur  Metcalfe.  (NP)  November  16  under  title 
of  "Medals."  (E)  January  25.  1930.  (L)  Sound  7,656. Silent.  7.656. 

•STAIRS  OF  SAND  (D-TME);  Wallace  Beery,  Jean  Arthur. 
PhiUips  E.  Holmes,  Fred  Kohler,  Chester  Conklin.  Guy 
Oliver.  Lillian  Worth,  Prank  Rice.  Clarence  L.  Sherwood. 
(L)  4900f.     (R)  June  8.  1929.     (NP)  May  18.  1929. 

•STUDIO  MURDER  CASE,  THE  (My-AT):  NeU  Haml'.'on, Warner  Oland,  Frederio  March.  Florence  Eldridge,  Doris 
Hill,  Eugene  Paliette,  Chester  Conklin,  Lane  Chandler. 
Gardner  James,  Guy  Oliver.  E.  H.  Calvert.  Donald  Macken- zie. (L)  Talking.  6500f;  silent,  6070f.  (E)  June  1,  1929. 
(NP)  .Tune  8.     (TOS)  June  22. 

•SUNSET  PASS  (W);  .Tack  Holt.  Nora  Lane.  John  Loder. 
Christian  J.  Frank.  Pee  Wee  Holmes,  Chester  Conklin. 
Pat  Harmon,  Alfred  Allen.  Guy  Oliver.  (L)  5862f.  (E) 
Feb.  9,  1929.    (NP)  Feb.  23.  1929. 

•SWEETIE  (CD-AT):  Nancy  Carroll.  Stanley  Smith.  Helen 
Kane,  Joseph  Depew.  Jack  OaWe.  William  Austin,  Stuart Erwin,  Wallace  MacDonald.  Aileen  Manning.  (R)  Nov.  2. 
(L)  Sound.  8859.  SUent,  6303.  (NP)  Aug.  17.  (TOS) Dec  7. 

•THUNDERBOLT  (D-AT):  George  Bancroft.  Richard  Arlen. 
Fay  Wray.  TuUy  Marshall.  Eugenie  Besserer,  James  Spotts- wood.  Fred  Kohler.  Mike  Donlin,  S.  S.  R.  S.  Stewart, 
George  Irving,  William  Thorne,  E.  H.  Calvert,  King  Tut. (L)  Talking,  8571f;  sUent,  7311f.  (E)  June  22,  1929. (NP)  June  1.    (TOS)  Aug.  3.  „  „ 

•VIRGINIAN.  THE  (D-AT):  Gary  Cooper.  Walter  Huston. 
Eichard  Arlen.  Mary  Brian.  Chester  Conklin.  Eugene  Pal- iette, E.  H.  Calvert.  Helen  Ware,  Victor  Potel,  Tex  Young, Charies  Stevens.  (L)  8717f.  (NP)  July  20.  (H)  Nov. 9  1929 

•STREET  OF  CHANCE  (D-AT):  William  Powell,  Jean 
Arthur.  Kay  Francis.  Regis  Toomey.  Stanley  Fields. 
Brooks  Benedict,  Betty  Francisco.  John  Risso,  Joan  Stand- ing, Maurice  Black  and  Irving  Bacon.  Directed  by  John Cromwell.     (NP)   Jan.  4.  1930.  _  , 

•WELCOME  DANGER  (C-AT):  Harold  Lloyd.  Barbara 
Kent.  Noah  Young,  Charles  Middleton,  WUllam  WaUlng. (NP)  November  9.  _ 

•WHEEL  OF  LIFE.  THE  (D-AT):  Richard  Dix.  Esther 
Ralston,  O.  P.  Heggle.  Arthur  Hoyt.  Myrtle  Stedman. 
Larry  Steers,  Eegls  Toomey,  Nigel  de  Bnilier.  (L)  6163f: silent.  5305f.  (E)  June  22,  1929.  (NP)  Apr.  27,  1929. (TOS)  July  6.  ,  ^  ,. 

WHY  BRING  THAT  UP  (CD-AT):  Moran  and  Mack, 
Evelyn  Brent.  Harry  Green,  Bert  Swor,  Freeman  S.  Wood. 
Lawrence  Leslie,  Helene  Lynch.  Selmer  Jackson,  Jack 
Luden.  Monte  Collins.  .Jr.,  George  Thompson,  Eddie  Kane. 
Charies  Hall.    (L)  7882f.    (NP)  October  19.    (TOS)  Nov.  2. 

•WILD  PARTY,  THE  (CD-AT):  Clara  Bow,  Frederic  March. 
Marcellne  Day,  Shirley  O'Hara,  Jack  Luden.  Jack  OaMe. Arthur  Eankin,  Lincoln  Stedman,  Joyce  Compton.  Ben 
Hendricks.  Jr..  Jack  Redmond.  Adrienne  Dore,  Jean  Lor- raine. Virginia  Thomas.  Kay  Bryant.  Alice  Adair.  Amo 
Ingram.  Eenee  Whitney.  Marguerite  Cramer.  (L)  Silent. 6036f;  sound.  7167f.  (E)  Apr.  6,  1929.  (NP)  Mar.  23. 1929.     (TOS)  Apr.  13.  1929. 

•WOLF  OF  WALL  STREET,  THE  (D-AT):  George  Ban- 
croft, Baclanova,  Paul  Lukas,  Nancy  Carroll,  Lane  Chand- ler, Brandon  Hurst,  Paul  Guertsman.  Craufurd  Kent.  (L) 

Silent.  6396f;  sound.  6810f.  (E)  Feb.  9,  1929.  (NP)  Mar. 
9.  1929.     (TOS)  Mar.  16,  1929. 

•WOLF  SONG  (D-TME):  Lupe  Velez.  Gary  Cooper,  Louis 
Wolheim.  Constantine  Romanoff,  Michael  Vavltch.  Eussell 
Colombo.  Augustine  Lopez,  George  Elgas.  (L)  Silent. 
6060f;  sound,  6769f.     (E)  Mar.  30,  1929.     (NP)  Mar.  9, 

1929.     (TOS)  Apr.  6.  1929. 
•WOMAN    TRAP    (Mcl-AT);     Hal    Skelly,    Evelyn  Brent. Chester  Morris,   LesUe  Fenton,   Effle  Ellsler.    WUllam  B. 
Davidson,  Guy  Oliver.    Charles  Glblyn,   Wilson  HurameU. 
(L)  6168f:  silent.  0384r.    (NP)  July  20.     (TOS)  Sept.  28. 

Parthenon 
"WILD  HEART  OF  AFRICA,  THE  (Animal  Picture):  (NP) 

June  2'^. 
Pathe 

•AWFUL  TRUTH,   THE    (O-AT) :     Ina  Claire.     (L)  0129f. (R)  Aug.  10.  1929.     (TOS)  Sept.  7.     (TOS)  Oct.  19. 
•BACHELOR'S   SECRET,   A    (CD-AT):     AUan  Hale.  (E) Juilu   21.  1030. 

•BIG  NEWS  (My-AT):  Eobert  Armstrong.  Carol  Lombard, Tom  Kennedy.  Warner  Richmond,  Wade  Boteler,  Sam 
Hardy.  Charles  SeUon.  Robert  Dudley.  (L)  Talldng,  6028f. 
Kecorded  on  lUm  and  disc.  (E)  Sept.  7,  1929.  (NP) Sept.  7. 

•BIG  SHOT,  THE  (D-AT):  (E)  Feb.  8,  1930. 
•CAPTAIN  SWAGGER  (D-ME):  Rod  La  ItocQUe,  Sue  Carol, Richard  Tucker,   Victor  Potel,  Dlrich  Haupt.     (L)  6312f. 

(E)  Oct.  14.  1928.    (NP)  Mar.  16,  1929. 
"CLOTHES  (D-AT):    Constance  Bennett.     (E)  May  3.  1930. 
•CRASHING  THROUGH  (D-AT):    William  Boyd.    (R)  June 

7,  1930. •DEVIL'S  TWIN   (W):    Leo  Maloney. 
•FLYING  FOOL,  THE  (D  AT) :  WilUam  Boyd,  Marie  Pre- 

vost, Tom  O'Brien,  EusseU  Gleason.  (L)  Talking,  6746f; sUent,  6700f.     (NP)  July  27. 
".45  CALIBRE  WAR  (W) :  Don  Coleman.  Ben  Corbett,  Al Hart,  Edward  Jones,  Duke  E.  Lee,  Floyd  Ames,  Jeanette 
Lotr,  Murdock  Macijuarrie,  Orin  Jackson.  (R)  Feb.  17, 
1929.     (L)  4790f.     (NP)  Mar.  16,  1929. 

•GERALDINE  (CD-TME) :  Eddie  QuiUan,  Marian  Nixon. Albert  Gran,  Gaston  Glass.  (L)  5587f.  (R)  Jan.  20,  1929. 
(NP)  May  26.  1929. 

♦GODLESS  GIRL,  THE  (D-TME):  Lina  BasQuette.  Marie Prevost.  George  Duryea,  Noah  Beery,  Eddie  QuIUan,  Mary 
Jane  Irving,  Julia  Faye,  Viola  Louie,  Emily  Barrye,  Clar- 

ence Bin-ton,  Dick  Alexander,  Kate  Price,  Hedwig  Eelchei. (L)  TaUting.  9328f;  sUent,  9019f.  (E)  Mar.  31,  1929. 
(NP)  June  1. 

•GRAND  PARADE,  THE  (MC) :    (R)  Feb.  2.  1930. 
•GREENWICH  VILLAGE  FOLLIES  (MC) :  (R)  Feb.  22.  1930. 
♦HAWK  OF  THE  HILLS  (W):  Ailene  Ray.  Robert  Chandler, 
Jack  Ganshorn,  Frank  Lackteen,  Paul  Panzer,  Wally  Oct- 
tel,  Harry  Semels,  Walter  MUler,  Jack  Pratt,  Parky  Jones, 
Frederick  Dana,  John  T.  Prince,  Chief  White  Horse. 
George  MagriU,  Evangeline  Russell.  Chief  Yowlache.  (L) 
4840f.     (R)  Mar.  17,  1929.     (NP)  Mar.  SO.  1929. 

♦HER  PRIVATE  AFFAIR  (D  AT):  Ann  Harding,  Harry Bannister.    Oct.  5,  1929.     (NP)  Oct.  6.     (TOS)  Nov.  9. 
♦HIGH  VOLTAGE  (D-AT):  William  Boyd,  Owen  Moore. Carol  Lombard,  Diane  Ellis,  BiUy  Bevan,  Phillips  SmaUey, 

(L)  5743f,     (NP)  June  29. 
•HIS  FIRST  COMMAND  (D-AT):  WUliam  Boyd.  (R)  Jan. 19  1930 
•HOT  AND  BOTHERED  (CD-AT):  Eddie  UuiUan.  (R) June  28.  1930. 
♦KING  OF  KINGS  (D-ME):  H.  B.  Warner,  Jacqueline 
Logan,  Dorothy  Cummings,  Ernest  Torrence,  Joseph  SchUd- 
kraut,  Robert  Edeson,  Sidney  D'Albrook,  Rudolph  Schlld- kraut,  Sam  DeGrasse,  Victor  Varconi,  William  Boyd.  Matt 
Moore.  Julia  Faye,  Kenneth  Thomson,  Alan  Brooks,  (L) 
13.500f.     (R)  Sept.  30,  1928.     (TOS)  Mar.  10.  1028. 

♦LEATHERNECK,  THE  (D-TME):  WiUiam  Boyd.  Alan 
Hale.  Eobert  Armstrong.  Fred  Kohler.  Diane  ElUs,  James 
Aldlne,  PaiU  Wiegel,  Jules  Cowlea,  Wade  Boteler,  PbUo 
McCullough,  Joe  Girard,  MitcheU  Lewis.  (L)  6898f.  (E) 
Feb.  24.  1929.     (NP)  Apr.  20,  1929.     (TOS)  June  1. 

•LUCKY  IN  LOVE  (D-AT):  Morton  Downey.  Betty  Daw- 
ford,  Colin  Keith-Johnson.  HaUlweU  Hobbs.  J.  M.  Kerri- 

gan. Eichard  Tabor.  Edward  O'Cormor.  Mary  Murray, Mackenzie  Ward,  Louis  Sorln.  Sonia  Karlov.  TyrreU  Darts, 
Elizabeth  Murray.  (L)  6870f.  (E)  Aug.  17.  1929.  (NP) 
July  27. •MARKED  MONEY  (D) :  Coghlan.  (L)  5506f.  (R)  Nov. 
4.  1028. ♦MANMADE  WOMEN  (D) :  Leatrice  Joy.  (L)  5762f.  (R) 
Sept.  9.  1028. 

♦MOTHER'S  BOY  (D-AT):  Morton  Downey.  Beryl  Mer- cer, John  T.  Doyle.  Brian  Donlevy.  Helen  Chandler,  Osgood 
Perkins,  Lorin  Eaker,  Barbara  Bennett,  Jeimie  Moskowiti, 
Jacob  Prank,  Louis  Sorin,  Eobert  Glecker,  TyrreU  Davis, 
Allan  Vincent.  LesUe  Stowe.  (L)  7423f.  (NP)  Apr.  6, 

1929 
♦NEGLIGEE  (D-AT):    Ina  Claire.     (R)  March  15.  1930. 
♦NOISY  NEIGHBORS  (CD-TME);  Eddie  QuiUan,  Alberta 
Vaughn,  QuiUan  FamUy.  Theodore  Roberts.  Ray  HaUor, 
RusseU  Simpson,  Eobert  Perty,  Mike  Donlin,  BiUy  GU- bert.    (L)  5737f.     (R)  Jan.  27.  1929.     (NP)  Mar.  16,  1929. 

OFFICER  O'BRIEN  (D-AT):  WiUiam  Boyd.  (E)  Feb. 23  1030 
♦OFFICE  SCANDAL  (D-TME):  PhyUis  Haver.  Leslie  Fen- ton. Eaymond  Hatton,  Margaret  Livingston,  Jimmy  Adams. 
Jimmy  Aldine.  (L)  6511f.  (E)  Mar.  3,  1929.  (NP) 
May  25.  1929.     (TOS)  July  27. 

♦OH,  YEAH  (D-AT):  Eobert  Armstrong,  James  Gleason. Zasu  Pitts.  Patricia  Caron.  (E)  Oct.  19.  1929.  (NP) 
Oct.  19.     (TOS)  Oct.  26. 

♦PARIS  BOUND  (D-AT):  Ann  Harding.  Frederio  March, 
George  Irving.  Leslie  Fenton,  Hallam  Cooley.  JtUlette 
(brosby.  Charlotte  Walker.  Carmelita  Geraghty.  Ilka  Cbuse. 
(L)  Talking.  6684f.  (R)  Aug.  3,  1929.  (NP)  July  20. 
(TOS)  Aug.  10. 

♦PLAY  BOY  (CD-AT):    Eddie  Qui'lan.     (E)  June  14.  1930. 
♦PAINTED  DESERT  (D-AT):  WiUiam  Boyd.  (E)  April 

26.  1930. ♦PARACHUTE  (D-AT):    Robert  Armstrong,  Carol  Lombard. 
(R)  .Tilly  10,  1930. 

•RACKETEER   (D-AT):    Eobert  Armstrong.  Carol  Lombard. 
Roland  Drew.  Jeanette  Loff,  John  Loder,  Paul  Hurst.  (E) 
Nov    9.  1930.     (NP)   Nov.  30. 

•RED     HOT     RHYTHM     (CD-AT):      Alan    Hale.  Walter 
O'Keefe.  Kathryn  Crawford,  Josephine  Dunn,  Anita  Garvin, Ilka  Chase.     (R)  Nov,  23.  1929.     (NP)  Jan.  5. 

♦RICH  PEOPLE  (D-AT):    Constance  Bennett.  Regis  Tooney. 
Robert  Ames.  Mahlou  Hamilton.     (R)  Jan.  5.  1929.  (TOS) 
Oct.  19. ♦SAILORS'  HOLIDAY  (CD-AT):    AUan  Hale.  SaUy  EUers. 
George   Cooper,   Paul   Hurst,   Mary  Carr,   Charles  Clary. 
(NP)  Sept.  21.    (R)  Sept.  14.    (L)  5260f. 

•SARATOGA  (D-AT):  Constance  Bennett.    (R)  July  5.  1930. 
•SHADY    LADY,    THE    (D-TME):     PhyUis   Haver.  Robert 
Armstrong,  Louis  Wolheim,  Russell  Gleason.     (L)  TalMnf. 
6132f:  silent.  5S08f.  (R)  Jan.  20,  1929.  (NP)  June  1. 

♦SHOW  FOLKS  (CD-TME):  Eddie  QuiUan.  (L)  6581f.  (R) 
Oct.   21.  1928. 

♦SIN  TOWN  (CD):  Elinor  Fair.  Ivan  Lebedeff.  Hugh  AUan. 
Jack  Oakle.    (L)  4554f.    (E)  Jan.  20.  1929.    (NP)  June  1. 

♦SOPHOMORE,  THE  (CD-AT):  Eddie  QuiUan.  SaUy  O'NeU. 
StarUev  Smith,  Jeanette  Loff.  Russell  Gleason.  Sarah  Pad- 
den.  Brooks  Benedict,  Spec  O'DonneU.  (L)  Talking,  6526f. (R)  Aug.  24.  1929.     (TOS)  Aug.  24. 

♦SPIELER.  THE  (D-TME):  Alan  Hale.  Renee  Adoree.  (L) 
5816f.     (E)  Dec.  30.  1928.     (TOS)  Mar.  9.  1929. 

♦SQUARE  SHOULDERS  (Mel-TMB) :  Louis  Wolheim.  Junior 
Coghlan,  PhUlppe  De  I^acey,  Anita  Louise,  Montague 
Shaw.  .Tohnny  Morris,  Kewple  Morris,  Clarence  Geldert;. 
ID  5477f.     (R)  Mar.  31.  1929.     (NP)  Mar.  30.  1929. 

•STRANGE  CARGO  (D-AT):  Lee  Patrick,  June  Nash. 
George   Barraud.    Kyrle   Bellew,   RusseU    Gleason,  Frank 
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Belcher,  Claude  King.  Ned  Sparto.  Josephine  Brown, Charles  Hamilton,  Andre  lieranijer.  Otto  Matieson.  (L) 
Talking,  7um;  silent,  ()134f.  (K)  Mar.  31.  1929.  (NP) June  1. 

•THIS  THING  CALLED  LOVE  (D  AT) :  Constance  Bennett. Edmund  lx)we,  Itoscoe  Karns,  Zasu  Pitts,  Carmellta 
Gcraghty,  John  Eoche,  Stuart  Erwln,  Ruth  Taylor,  Wilson Benge,  Adele.     (NP)  Dec.  15. 

•TREASURE  GIRL  (MC) :    (R)  March  29.  1929. 
•UP  AND  AT  'EM  (CD-AT) :  Alan  Hale.  Eddie  QulUan. (K)    May  31,  1930. 
•WAR  AND  WOMEN  (D-AT) :  WllUam  Boyd,  Ann  Hard- ing, Robert  Armstrong.     (K)  April  12,  1930. 
♦WOMAN  AFRAID,  A  (D-T) :     (Pvl  May  17,  1930. 

Rayart 
♦ANNE  AGAINST  WORLD  (D) :  Shirley  Mason,  Jack  Mower, James  Bradbury,  Jr.,  Isabel  Keith,  Thomas  A.  Curran, 
Henry  KoQUemore,  Belle  Stoddard,  Bill  Franey.  (L)  6732f (K)  Apr.  15.  1929.     (NP)  June  29. 

♦BLACK  PEARL,  THE  (My-ME) :  LUa  Lee,  Ray  Hallor, Carlton  Stockdale,  Thomas  (Jurran,  George  French,  Howard 
Lorenz,  Sybil  Grote,  Baldy  Belmont,  Adele  Watson,  Lew 
Short,  Art  Rowland.  (L)  5261f.  (B)  Jan.  1,  1929.  (NP) Mar.  16,  1929. 

•BROTHERS  (D) :  Bedford,  Keefe.  (L)  6092f.  (B)  Feb. 15.  1929. 
•DEVIL'S  CHAPLAIN,  TH  E  (D) :    C.  Keefe,  Virginia  Brown Faire.    (L)  5451f.    (B)  Mar.  15,  1929. 
♦HANDCUFFED    (MD-AT) :     Virginia   Brown   Falre,  Brod- 
erlck  O'i'arrell,  Prank  Clarke,  Charles  West.  (NP)  Sept.  f. 

•SHANGHAI  ROSE:    Irene  Rich.     (L)  6539f.     (R)  Mar.  1, 1929.     (NP)  May  18. 
♦SOME  MOTHER'S  BOY  (D) :    Mary  Carr,  Jason  Eobarda, Jobyna  Ralston,  M.   A.  Dickinson,  Henry  Barrovra.  (L) 6901f.      (R)   Feb.   15,  1929. 
PAINTED   FACES   (D-AT):    Joe  E.  Brown.  Helen  Foster, 
Barton  Hepburn,  Dorothy  Gulliver,  Lester  Cole,  Sojin  and 
Jack  Richardson.     (NP)  Dec.  14. 

♦TWO  SISTERS  (D):    Viola  Dana,  Rex  Lease,  Claire  Du- Brey,  Irving  Bacon,  Boris  Karloff,  Tom  Llngham,  miomas 
A.  Curran.  Adalyn  Asbury.    (L)  5161f.    (R)  Apr.  1,  1929. (NP)  May  25,  1929. 

♦WHEN  DREAMS  COME  TRUE  (D) :    Helene  Costello,  Rei Lease,   Claire  McDowell,   Ernest  HiUiard,  Emmett  King, 
George  Periolat,  Danny  Hoy,  Buddy  Brown,  Banger,  Ban. 
(L)  6242f.     (B)  Jan.  15,  1929.     (NP)  Feb.  16,  1929. 

RKO 
♦AIR  LEGION,  THE  (D) :  Ben  Lyon,  Antonio  Moreno, Martha  Sleeper,  John  Gough,  Colin  Chase.  (L)  6381f. 

(R)  Jan.  6,  1929.     (NP)  Jan.   12,  1929. 
♦AMAZING  VAGABOND,  THE  (M) :  Bob  Steele.  Tom  Ling- ham,  Jay  Morley,  Perry  Murdock,  Lafe  McKee,  Q?helma 
Daniels.  (L)  5081f.  (R)  Apr.  7,  1929.  (NP)  Apr.  t. 1929. 

♦BIG   DIAMOND   ROBBERY,  THE   (W) :    Tom  Mii.  (L) 6114f.     (E)  May  13,  1929. 
♦BLOCKADE  (D) :    Anna  Q.  Nilsson,  McDonald.    (L)  6409f. (R)  Jan.  30,  1929. 
♦DANCE    HALL    (D-AT):     Olive   Borden.    Alice   Lake  and others.    Serial  No.  0205.     (R)  December  22,  1929. 
•DELIGHTFUL    ROGUE,   THE    (D-AT):     Rod  La  Rocque, Bebe  Daniels.  (B)  Sept.  22,  1929.  Serial  No.  0203.  6532t. 
•FIRE  WALKER   (D-AT):    Unnamed  cast.     (R)  November 24,  1929.    Serial  No.  0607. 
•HALF  MARRIAGE  (D-AT):    Olive  Borden,  Morgan  Farley Ann  Greenway,  Sally  Blaine,  Ken  Murray,  Anderson  Law- 

lor,  Hedda  Hopper,  Richard  Tucker.     (L)  Talking,  54811. (R)  Oct.  13,  1929. 
•HARDBOILED    (D) :     Sally  O'NeU,   Donald  Reed,  Lllyan 

Tashman.    Bob    Sinclair,    Ole   M.    Ness,    Tom  O'Grady. Alphonz  Ethier.     (R)  Feb.  3.    (L)  6940f. 
HIT  THE   DECK   (MC):    Polly  Walker,  Jackie  Oaile  and 

others.     (R)  December  15,  1929. 
HUNTED  (D-AT):    Unnamed  cast.    (R)  December  29,  1929. Serial  No.  0501. 
•JAZZ  AGE   (D-TME):    Douglas  Fairbanlts,  Jr.,  Marceline Day,  Henry  B.  Walthall,  Myrtle  Stedman,  E.  J.  BatclUTe, 
Gertrude  Messlnger,  Joel  McCrea,   WiUlam  Beohtal,  lone 
Holmes  and  Ed  Dearlng.     (B)  Feb.  10.     (L)  82451. 

•IDAHO  RED  (W-ME):   Frankle  Darro,  Tom  Tyler,  Patrlca Caron,  Lew  Meehan,  Barney  Furey.     (B)   Apr.   21.  (L) 
Sound,  4783f;  silent,  4769f.     With  sound  effects. 

•JAZZ   HEAVEN   (D-AT):    Sally  O'Neil  and  others.  Serial No.  0509.     (R)  November  3.  1929.     (L)  6372f. 
•LAUGHING  AT   DEATH    (D) :    Bob  Steele,  Natalie  Joyce, Captain  Vic,  Kal  Schmidt,  Ethan  Laldlaw,  Armand  TrUlor. 

Hector  V.  Samo.     (B)  June  2.    (L)  6500f. 
•LITTLE  SAVAGE    (W) :     Buzz  Barton,   Milbum  Morante, Willard    Boelner,    Patrica    Palmer,    Sam    Nelson,  Bthan 

Laldlaw.     (R)  May  19.     (L)  4781f. 
•LOVE  IN  THE  DESERT  (D-TME):    Olive  Borden,  Hugh Trevor,  Noah   Beery,   Frank  Leigh,   William  Tooker,  Ida 

Darling,  Alan  Eoscoe,  Fatty  Carr,  Charles  Brlnley,  Pearl 
Varnell,  Gordon  Magee.    (B)  March  17.    (L)  Sound,  5365f : sUent,  6365f. 

•LOVE   COMES   ALONG    (D-AT):     Bebe   Daniels  starred. Forthcoming  1930  release. 
•NIGHT  PARADE  (D-AT):    Hugh  Trevor  and  others.  Serial No.  0204.     (R)  Oct.  27.     (L)  6671f. 
•OUTLAW   (W) :    Tom  Mix.  Sally  Blane,  Frank  M.  CTarke. Al  Smith,   Ethan  Laldlaw,  Al  Ferguson,  Barney  Furey. 

(R)  .Tan.  21.     (L)  6057f. 
•OUT  TO  KILL  (D-TME):  Joseph  SchUdkraut  starred.  Feb. 23  1930 
•PRIDE  OF  PAWNEE  (W) :  Tom  Tyler,  Frankie  Darro, Ethlyne  Clair,  Barney  Furey,  Jack  HtUlard,  Lew  Meehan, 
Jimmy  Casev.  (L)  4750f.  (B)  June  9,  1929.  (NP) June  22. 

•RED  SWORD.  THE  (D) :  Marian  Nlion.  William  CoUler, Jr.,  Carmel  Myers,  Allan  Boscoe.     (L)  8243f.     (B)  Feb. 17  1929. 
Rio'  RITA  (MC):  Bebe  Daniels,  John  Boles,  Don  Al- vardo,  Dorothy  Lee.  Bert  Wheeler,  Bobert  Woolsey,  Georges 
Rcnevant,  Helen  Kaiser,  Tiny  Sandford,  Nick  de  Bulx, 
Sam  Nelson,  Fred  Bums,  Eva  Boslta  and  Sam  Blulm. 
Release  Sept.  15.     (TOS)  Nov.  2.    Length  15.044. 

•SEVEN  KEYS  TO  BALDPATE  (D-AT):  Richard  Dii  and Miriam  Seegar.    Forthcoming  1930  release. 
•SIDE  STREET  (D-AT):  Tom,  Matt  and  Owen  Moore, 
Kathryn  Perry,  Emma  Dunn,  Frank  Sheridan.  (L)  Talk- 

ing 6465f.     (R)  Sept.  8,  1929.     Serial  No.  0202. 
♦STREET  GIRL  (CD-AT):  Jack  Oakie,  Neb  Sparks,  John Harron,  Joseph  Cawthom,  Betty  Compson.  (L)  Talking, 
8188f.  (R)  Aug.  11,  1929.  (NP)  Sept.  28.  (TOS) 
Sept.  21. 

♦SYNCOPATION  (D-AT):  Fred  Waring  and  Band.  Barbara 
Beimett,  Bobby  Watson,  Ian  Hunter,  Morton  Downey,  Os- 

good Perkins,  Mackenzie  Ward,  Verree  Teasdale,  Dorothy 
I*e.     (L)  7848f. 

♦TANNED  LEGS  (D-AT):  June  Clyde.  Arthur  Lake,  Sally 
Blane,  AUen  Keams,  NeUa  Walker,  Albert  Gran,  Ed- 

mund Burns,  Dofothy  Bevler,  Ann  Pennington.  Lincoln 
Stedman.  Lloyd  Hamilton.  (B)  Nov.  10.  (L)  8377f. 
(NP)  Nov.  30. 

•VAGABOND  LOVER  (D-AT):  Rudy  Vallee.  Sally  Blane and  others.     (B)  November  24,  1929.    Serial  No.  0108. 
♦VERY  IDEA,  THE  (D-AT):  Frank  Craven.  Hugh  Trevor, Theodore  von  Bltz.  Olive  TeU,  Doris  Eaton.  Adele  Watson, 
Oeanne  de  Bard,  Allen  Keams,  Sally  Blane.  (L)  Talk- 

ing, 6139f.     (R)  Sept.  15.  1929.    Serial  No.  0303. 

♦LUCKY  BOY  (CD-TllE):  George  Jessel,  Margaret  Quimby, Rosa  Rosanova,  William  Strauss,  Gwen  Lee,  Richard 
Tucker,  Gayne  Whitman,  Mary  Doran.  (R)  Feb.  2.  (L) 
Sound,  8G43t:  sUent,  6520f.     (NP)  Feb.  2.    (TOS)  Feb.  23, 

•JOURNEY'S  END  (D-AT):    All  star  cast. 
♦LOST  ZEPPELIN,  THE  (D-TME):  Tiffany  air  thriller, with  Conway  Tearle,  Virginia  Valli,  Rioardo  Cortez.  Duke 

Martin,  Kathryn  McGuire  and  Winter  Hall.    (NP)  Dec.  21. 
♦MIDSTREAM  (D-TME):  Claire  Windsor,  Montague  Love, Larry  Kent,  Helen  Jerome  Eddy,  Louis  Alvarez,  Leslie 
Brigham,  Genevieve  Shrader.     (L)    7353f.     (NP)    Oct.  12. 

♦MISTER  ANTONIO  (D-AT):  Leo  Carrillo.  Virginia  VaUi, Frank  Belcher,  Eugenie  Besserer,  Franklin  Lewis,  Gareth Hughes.     (NP)  October  19. 
♦MY  LADY'S  PAST  (D-TilE) :  BeUe  Bennett,  Joe  E.  Brown, 
Alma  Bennett,  Russell  Simpson,  Joan  Standing,  Billle 
Bennett.     (NP)  June  15.     (L)  Talking.  7948f. 

♦NEW  ORLEANS  (D-TME):  William  Collier,  Jr.,  Eicardo Cortez,  Alma  Bennett.  (L)  6765f.  (R)  Aug.  1,  1929. 
(NP)   Oct.  12. 

♦TROUPERS  THREE  (D-AT):    Bex  Lease,  Dorothy  GulliTer and  others. 
♦TWO  MEN  AND  A  MAID  (D-TME):    WiUiam  Collier,  Jr., Alma  Bennett,  Eddie  Gribbon,  George  E.  Stone.  (L) 

Talking,  6423f.     (R)  Aug.  1,  1929.     (NP)  Oct.  12. 
♦WOMAN  TO  WOMAN  (D-AT):  Betty  Compson,  George Barraud,  Juliette  Compton,  Margaret  Chambers,  Reginald 

Sharland,  Georgle  Billings,  Winter  Hall.     (TOS)  Nov.  23. 
♦WRECKER,  THE  (D-TME):  Special  cast.  (L)  Sound, 6520f.     No  silent  print. 

United  Artists 

♦ALIBI  (Mel-AT):  Chester  Morris.  Pat  O'Malley  Harrv Stubbs.  Mae  Busch,  Eleanor  Griffith,  Irma  Harrison, 
Regis  Toomey,  Al  Hill,  James  Bradbury,  Jr.,  Elmer  Bal- lard, Kerman  Cripps,  Purnell  B.  Pratt.  DeWitt  Jennings, 
Edward  Brady.  (L)  Talking,  1867f.  (R)  Apr.  20,  1929. 
(NP)   June  1.     (TOS)  Sept.  21. 

•BE  YOURSELF  (CD-AT):  Faimie  Price  starred.  Forth- coming release. 
♦BULLDOG  DRUMMOND  (D  AT):  Ronald  Cohnan,  Joan 

Bennett,  Lilyan  Tashman.  Montague  Love,  Lawrence  Gram, 
Wilson  Benge,  Claud  AUister.  Adolph  Millar.  Charles 
Sellon,  Tutsu  Komal.  (L)  Talldng,  8376f.  (R)  Aug.  3. 
(TOS)  Oct.  19. 

♦COaUETTE  (D-AT):  Mary  PicMord,  John  Mack  Brown, Matt  Moore,  John  Saiupolis,  William  Janney,  Henry 
Kolker,  George  Irving,  Louise  Beavers.  (L)  Silent,  6i)93f. 
(R)  Apr.  12,  1929.     (NP)  June  1. 

♦CONDEMNED  (D-AT):  Ronald  Colman  starred.  (R)  De- CGnib6r  7  1929 
♦ETERNAL  LOVE  (D-ME) :  John  Barrymore,  Camilla  Horn, 

Victor  Varconi,  Hobart  Bosworth,  Bodil  Rosing,  Mona  Eico, 
Evelyn  Selbie.  (R)  May  11,  1929.  (L)  6948f;  silent, 
6318f.     (NP)  June  15.     (TOS)  June  1. 

•EVANGELINE  (D-ME):  Dolores  Del  Bio,  Roland  Drew, 
Alec  B.  Francis.  John  Holland,  James  Marcus,  Paul 
McAllister,  Lawrence  Grant,  Bobby  Mack,  George  Marion. 
(L)  8268f.     (NP)  June  1.     (R)  Aug.  24.     (TOS)  Nov.  9. 

♦IRON  MASK,  THE  (D-TME):  Douglas  Fairbanks,  Belle 
Bennett,  Marguerite  de  la  Motte,  Dorothy  Revier,  Vera 
Lewis,  Rolfe  Sedan,  William  BakeweU,  Gordon  Thorpe, 
Nigel  de  Brulier,  Ulrich  Haupt,  Lon  Poff,  Charles  Stevens, 
Henry  Otto.  Leon  Barry,  Standley  J.  Sandford.  Gino  Cor- rado.  (L)  Talking.  88551;  sUent.  8659f.  (E)  Mar.  9, 
1929.     (NP)  June  15. 

♦LADY  OF  THE  PAVEMENTS  (D-TME):  Lupe  Velez,  Wil- 
liam Boyd.  Jetta  Goudal,  George  Fawcett,  Albert  Conti, 

Henry  Armetta.  (E)  Feb.  16.  (L)  Sound,  8329f;  silent, 7495f. 
♦LOCKED  DOOR,  THE  (D-AT):  Stanwyck,  Rod  La  Eocque, 
William  Boyd,  Betty  Bronson.  (B)  November  16.  (L) 
6844f. 

♦LUMMOX  (D-AT):  Winifred  Westover,  Ben  Lyon,  Wil- 
liam Collier,  Jr. 

♦NEW  YORK  NIGHTS  (D-AT):  Norma  Talmadge  starred. 
(E)  December  28. 

♦PUTTING  ON  THE  RITZ  (D-AT):  Harry  Eichman,  Joan 
Bennett.  James  Gleason,  Lilyan  Tashman. 

♦SHE  GOES  TO  WAR  (D-TME):  Eleanor  Boardman,  John 
Holland.  Edmimd  Burns,  Alma  Bubens,  Al  St.  John,  Glen 
Waters,  Margaret  Seddon,  Tola  D'Avril,  Evelyn  Hall.  (L) 88641.     (E)  July  13,  1929.     (NP)  June  1.     (TOS)  Aug.  10. 

♦TAMING  OF  THE  SHREW,  THE  (D-AT):  Mary  Pickford, 
Douglas  Fairbanks.  (R)  Dctober  26.  (L)  6.116.  (TOS) 
Jan.   4,  1930. 

♦THREE  LIVE  GHOSTS  (D-AT):  AUister  McNaughton, 
Montgomery.  Bennett.     (R)  Sept.  15.     (L)  7,486. 

♦THIS  IS  HEAVEN  (D-TME):  VUma  Banfcy.  James  Hall, 
Fritzie  Bidgway,  Lucien  LitUefleld,  Richard  Tucker.  (L) 
7948f.     (R)  June  22,  1929.     (NP)  June  1.     (TOS)  July  20. 

♦THREE  PASSIONS.  THE  (D-ME):  Alice  Terry,  Ivan 
Petrovitch,  Shayle  Gardner,  Leslie  Faber,  Andrew  Engel- man  Claire  Eames.  (L)  Talking.  6646f;  silent,  7676f. 
(R)  June  "1,  1929. ♦TRESPASSER,  THE  (D-AT):  Gloria  Swanson.  Kay  Ham- mond, William  Holden,  Robert  Ames,  Henry  Walthall, 
Pumell  Pratt.  Wally  Albright.  (R)  October  5.  (L)  8,223. 
(TOS)  Nov.  16. ♦VENUS  (D-ME):  Constance  Talmadge.  Andre  Eoanne, 
Jean  Murat,  Max  Maxudian,  Baron  FUs  and  Jean  Mer- 
canton.     (L)  Sound  6882f.     (NP)  June  1.     (R)  Oct.  12. 

Universal 

Tiffany 

•BROADWAY  FEVER  (CD):  Sally  O'Neil,  Roland  Drew Corliss  Palmer.    (B)  Jan.  1.    (L)  6412f. 

♦ACE  RIDER  (W):  Hoot  Gibson,  Eugenia  Gilbert.  Harry 
Tod.  Joseph  Girard,  Monty  Montague,  John  Oscar,  Jim 
Corey,  James  Farley,  Pete  Morrison  and  Joe  Bonomo. 
(NP)  Dec.  21. ♦BARNUM  WAS  RIGHT  (CD-AT):  Glenn  Tryon,  Merna 
Kennedy,  Otis  Harlan,  Basil  Badford,  Clarence  Burton, 
Lew  Kelly,  IsabeUe  Keith,  Gertrude  Sutton.  (L)  Silent 
4,477.    Sound  5,140.     (NP)  November  9. 

♦BEAUTY  AND  BULLETS  (W) :  Ted  Wells.  Duane  Thomp- 
son. Jack  Kenney,  WUbiir  Mack.    (L)  479f. 

♦BODY  PUNCH,  THE  (D):  Jack  Dougherty,  Virginia  Brown Faire,  George  Kotsonaros,  Wilbur  Mack,  Monte  Montague, 
(L)  4786f.     (E)  July  14,  1929.     (NP)  July  27. 

♦BORDER  WILDCAT,  THE  (W) :  Ted  Wells,  Kathryn  Mc- Guire.    (E)  May  12.     (L)  4259f. 
♦BORN  TO  THE  SADDLE  (W) :  Ted  Wells,  Duane  Thomp- son, Leo  White,  Merrill  McCormick,  Bryon  Douglas,  Nelson 

McDowell.     (R)  Mar.  10.     (L)  4126f. 
♦BROADWAY  (D-AT):  Glen  Tryon.  Merna  Kennedy.  Evelyn Brent,  Thomas  Jackson,  Robert  Ellis,  Otis  Harlan,  Paul 

Porcasi,  Marion  Lord,  Fritz  Field,  Leslie  Fenton.  Arthur 
Housman,  George  Davis.  Betty  Francisco,  Edythe  Flynn, 
Florence  Dudley,  Buby  McCoy.  (L)  9330f.  (E)  Sept.  15. 
(TOS)  Nov.  16. 

•BURNING  THE  WIND  (W) :  Hoot  Gibson,  Cessare  Gravine, 
Virginia  Brown  Faire,  Boris  Karloff,  Bobert  Holmes.  Ee- leased  Feb.  10.     (L)   5202f.     (NP)  Jan.  12. 

CHARLATAN.  THE  (D-TME):  Holmes  Herbert.  Eockcliffe 
Fellows,  Margaret  Livingston.  (E)  Apr.  14.  (L)  Silent, 5972f.    Sound  6506f. 

♦CLEAR  THE  DECKS  (CD-TME) :  Reginald  Denny.  Olive Hasbrouok,  Otis  Harlan,  Colette  Merton,  Luoien  LitUefleld, 
Brooks  Benedict,  Robert  Anderson,  Hinor  Leslie.  (R) 
Mar.  3.     (L)  Sound,  5792f.    Silent,  5740f. 

•COHENS  AND  KELLYS  IN  ATLANTIC  CITY  (CD-TME): George  Sidney,  Mack  Swain,  Vera  Gordon,  Kate  Price. Cornelius  Keefe,  Nora  Lane.  Virginia  Sales,  Tom  Kennedy. (R)  Mar.  17.     (L)  Sound,  7400f.    Silent,  7752f. 
♦COLLEGE  LOVE  (D-AT):  George  Lewis,  Eddie  Phillips, Dorothy  GuDiver,  Churchill  Ross,  Hayden  Stevenson, Sumner  Getcheli.  (L)  Talking  684Bf.  (R)  July  7,  1929. 

(NP)  July  27. 
♦COME  ACROSS  (M-TME) :  Lena  Basquette.  Reed  Howes, Flora  Finch,  Craufurd  Kent,  Gustav  von  Seyffertitz,  Clarissa 

Selwynne.  (R)  June  30,  1929,  (NP)  July  27.  (L)  Talk- 
ing, 5330f;  sUent,  55b3f. 

♦COURTIN'  WILD  CATS  (W) :  Hoot  Gibson  and  others. 
(B)  Dec.  15. 

♦DEVIL'S   PIT    (D):     With   a   foreign   cast.     (L)  6258f, (NP)  Nov.  2.     (E)  Dec.  8. 
♦DRAKE  CASE,  THE   (Mel-AT):    Gladys  BrockweU.  (NT) Sept.  28.     (TOS)  Sept.  21.     (R)   Sept.  1. 
♦EMBARRASSING    MOMENTS    (CD-AT):    Reginald  Denny, 
Merna  Keimedy,   Otis   Harlan,    William  Austin,  Virginia 
Sale,  Greta  Grandstedt,  Mary  Foy.     (NP)    Oct.  25.  (L) 
5230f.     (R)  Jan.  5,  1930. 

♦EYES  OF   THE   UNDERWORLD    (W) :     BOl  Cody,  Sally Blane.     (R)  Apr.  28.     (L)  4208f. 
♦FIGHTING    LEGION    (W-TME) :     Ken  Maynard,  Dorothy Dwan  and  others.    1930  release. 
♦GIRL  ON   THE   BARGE   (D-TME):     Jean  Hersholt,  Sally 

O'Neil,  Malcolm  McGregor,  Morris  Mcintosh   Nancy  Kelly, George  Offerman,   Henry   West,   Rex,     (R)    Feb.   3.  (L) 
Sound,  7510t.    Silent,  6908f. 

•GIRL     OVERBOARD     (D-TME):      Mary     PhUbin,  Fred 
Maokaye,  Otis  Harlan,  Edmund  Breese,  Francis  M<j>onald. 
(L)    Talking,    7391f;   silent,    7531f.      (R)    July   28.  1929. 
(NP)   Sept.  21. ♦GRIT  WINS  (W):  Ted  Wells,  Kathleen  Collins,  Al  Fer- guson, Buck  Conners,  Nelson  McDowell,  Edwin  Moulton. 
(R)  Jan.  27.     (L)  4596f. 

♦HARVEST  OF  HATE  (W) :  Rex,  Jack  Perrln,  Helen  Foster, 
Tom  London.     (L)  47-9f. 

♦HIS  LUCKY  DAY  (CD-TME):  Reginald  Denny,  LoEayne 
Duval,  Otis  Harlan,  Eddie  Phillips,  Cissie  Fitzgerald, 
Harvey  Clark,  Tom  O'Brien,  (L)  Talking  6713f;  silent, 5603f.     (B)  June  30,  1929.     (NP)  June  22. 

♦HOLD  YOUR  MAN  (D-AT):  Laura  LaPlante,  Walter Scott.  Eugene  Borden,  MUdred  Van  Dom.  (NP)  Oct.  26, 
(L)  5794f. ♦HOOFBEATS  OF  VENGEANCE  (W) :  Bex,  Jack  Perrin, Helen  Foster,  Al  Ferguson,  Starlight.     (E)  June  16.  (L) 
4525f ♦IT  CAN  BE  DONE  (CD-TME):  Glenn  Tryon,  Sue  Carol. 
Eichard  Carlyle,  Jack  Egan,  Tom  O'Brien.  (R)  Mardi 24.     (L)  Sound  65601;  silent  6090f. 

♦KID'S  CLEVER  (CD):  Glenn  Tryon.  Kathryn  Crawford, 
BusseU  Simpson,  Lloyd  Whitlock,  George  Chandler,  Vir- ginia Sales,  Joan  Standing,  Max  Asher,  Florence  Turner, 
Stephin  Fetchit.     (E)  Feb.  17.     (L)  5729f. 

•KiNG  OF  JAZZ  REVUE  (MC) :  Paul  Whiteman  stars. 
1930  release 

♦KING  OF  THE  CAMPUS  (CD-AT):  George  Lewis, 
Dorothy  GuUlver,  Eddie  Phillips,  Hayden  Stevenson, 
ChurchiU  Boss,  CoUette  Merton. 

♦KING  OF  THE  RODEO  (W) :  Hoot  Gibson.  Kathryn  Craw- 
tague.  Slim  Summerville,  Charles  K.  French,  Monty  Mon- tague, Joseph  W.  Gerard.     (E)  Jan.  20.     (L)  5509f. 

♦LA  MARSEILLAISE  (D-AT):  Laura  LaPlante,  John  Boles 
and  others.    Forthcoming  1930  release. 

♦LARIAT  KID,  THE  (W) :  Hoot  Gibson.  Ann  Christy.  Cap 
Anderson,  Mary  Foy.  Francis  Ford,  Walter  Brennan,  Andy Waldron,  Bud  Osborne.  Joe  Bennett,  Jim  Corey.  (L) 
5247f.     (E)   Jtme  23.  1929.     (NP)   June  15. 

♦LAST  PERFORMANCE,  THE  (D-TME):  With  Conrad Veldt,  Mary  Philbin,  Leslie  Fenton,  Vted  MacKaye.  Gustav 
Pares.  William  H.  Turner,  Anders  Randolf,  Sam  DeGrasaa 
and  George  Irving.  Length  (sound),  S799f;  (silent)  5799f. 
(NP)  Nov.  16. ♦LAST  WARNING,  THE  (Mel-TME) :  Laura  La  Plants, 
Montagu  Love,  John  Boles,  Boy  D'Arcy,  Bert  Roach,  Mar- garet Livingston,  Mack  Swain,  Burr  Mcintosh,  Carry 
Daumery,  George  Siunmerville,  Torben  Meyer,  D'Arcy  Oor- rigan.  Bud  Phelps,  Charles  French,  Fred  Kelsey,  Tom 
O'Brien,  Harry  Nothmp.  (L)  Talking,  7980f;  sUent,  77311. (R)   Jan.   6.   1929.     (NP)   June  29.     (TOS)   Jan.  26. 

♦LONG,  LONG  TRAIL,  THE  (W) :  Hoot  Gibson.  Sally  EUers. 
Kathryn  McGuire,  James  Mason,  Archie  Ricks,  Walter 
Brennan,  Howard  Truesdell.    (NP)  Oct.  26.    (L)  six  reelj. 

♦LONESOME  (CD-TME):  Glenn  Tryon.  Barbara  Kent.  (R) 
Jan.  20     (L)  Sound  6761f;  silent  6142f. 

♦MAN,  WOMAN  AND  WIFE  (D-ME):  Norman  Kerry, 
Pauline  Starke,  Marion  Nixon,  Kenneth  Harlan.  Craufurd 
Kent,  Byron  Douglas.  (L)  6589f.  (B)  Jan.  13,  1929. 
(NP)  June  29. ♦MELODY  LANE  (D-AT):  Eddie  Leonard,  Josephine  Dunn. 
Eose  Coe.  George  Stone,  Huntley  Gordon.  (L)  Talking, 
6350f.     (E)  July  21,  1929.     (NP)  Aug.  31. 

♦MISSISSIPPI  GAMBLER  (D-AT):  Joseph  SchUdkraut. Joan  Bennett,  CarmeUta  Geraghty,  Aleo  B.  Francis,  Otl« 
Harlan,  Billy  Welsh.  (NP)  Nov.  9.  (L)  Sound,  6,412. 
SUent,  5,025.     (TOS)  Nov.  16. 

♦MODERN  LOVE  (CD-AT):  Charley  Chase,  Jean  Hersholt, 
Kathlyn  Crawford.  Edward  MartindeL  (R)  July  14,  1929, 
(NP)  June  22.     (L)  Talking,  6501f;  sUent,  5730f. 

♦ONE  HYSTERICAL  NIGHT  (CD-TME):  Eeginald  Denny, Nora  X/ane,  E.  J.  Ratcllfle,  Fritz  Field,  Slim  SummervUlo, 
Jules  Cowles,  Joyzelle,  Walter  Brennan,  Harry  Otto,  Mar- 

garet Campbell.     (NP)  Oct.  26.     (L)  61011. 
♦PARADE  OF  THE  WEST  (W-AT) :  Ken  Maynard,  Gladys 

McConnell,  Otis  Harlan,  Frank  Rice.  Bobbie  Dunn,  Jackie 
Hanlon,  Fred  Bums,  Frank  TaconeUl.  Stanley  Blystone, 
Blue  Washington,  Tarzan  and  Rex.  (NP)  Nov.  23.  (B) 
Jan.  19  1929. 

•PARADISE  AHOY  (CD-AT):  Glenn  Tryon  starred.  1930 
release. 

♦PLUNGING  HOOFS  (W) :  Jack  Perrln,  Eex,  Barbara 
Worth,  J.  P.  McGowan,  David  Dunbar.  (L)  Silent,  4344f. 
(E)  Apr.  14.     (NP)  May  18. 

♦POINTS  WEST  (W):  Hoot  Gibson.  Alberta  Vaughn,  Frank 
Campeau.  Jack  Baymond,  Martha  Franklin,  Milt  Brown, 
Jim  Corey    (L)  5491f.     (NP)  Sept.  28. 

♦RED  HOT  SPEED  (CD-TME):  Eeginald  Denny.  Alice  Day, 
Charles  Byer,  Thomas  Bioketts,  De  Witt  Jennings,  Frltzl 
Eidgeway,  Hector  V.   Samo.     (L)   6621f.     (B)   Jan.  27, 
1929  (NP)  June  29. 

♦RIDIN'  DEMON,  THE  (W) :  Ted  WeUs,  Kathleen  CoUins, 
Lucy  Beaumont.  Otto  Bibber.  (L)  4380f.  (B)  Aug.  18, 
1929.     (NP)  Aug.  3. 

♦RIDIN'  KID,  THE  (W-TME):    Hoot  Gibson.  Forthcomhig 1930  r6lG3,sc 
•ROARING  ADVENTURE,  A   (W):    Jack  Hoxle.  Mary  Mc- Alister,    Marin    Sais,    Francis    Ford    and    the  Universal 
Eanch  Riders.     (NP)  Dec.  7. 

♦TIP  OFF,  THE  (W) :    William  Cody,  George  Hackathome. 
Duane  Thompson,  L.  J.  O'Connor,  Jack  Singleton.  Robert Bolder.   Monte   Montague,    Walter   Shumway.     (L)  41091. 
(R)  June  2,  1929,     (NP)  July  13. 

♦SCANDAL    (D-TME):     Laura  LaPlante.  John  Boles.  Jane Winton.   Huntley  Gordon.   Nancy   Dover.   Eddie  PhUllps. 
Julia  Swayne  Gordon.     (R)   May  4.     (L)   Sound.  6675f; 
silent.  6475f.     (TOS)  June  13. 

♦SENOR   AMERICANO    (W-AT):     Ken   Maynard,  Kathryn Crawford.  Gino  Corrado,  J.  P.  McGowan,  Frank  Taconelll, 
Frank  Beaie  and  Tarzan.    Footage.  Sound,  6,662.  Silent, 
5.528.     (NP)  Nov.  23. 

♦SHANGHAI    LADY    (D) :     Mary    Nolan.    James  Murray, Wheeler  Oakman,  Anders  Randolph,  Lydia  Yeamans  Titus, 
Tola  d'Aml,   Mona  Rico,  Irma  lowae.     (NP)   Nov.  16. (TOS)  Dec.  7. 



January  II,  1930 EXHIBITORS  HERALD-WORLD 57 

•SHANNONS  OF  BROADWAY  (D-AT) :  James  and  Luclle Gleason.  Charles  Grapewin.  Mary  PliUbln.  John  Breedon.. 
Tom  Santsctii.  Harry  Tj-ler.  Gladys  CrolJus.  Helen  Jlehr- 
mann,  Robert  T.  Haines,  Slim  SummervlUe.  Tom  Ken- 

nedy and  Walter  Brennan.     (^fP)  Nov.  16. 
•SHOW  BOAT  (D-AT):  Laura  LaPlante.  Joseph  Schlld- 
kraut.  Emilj-  Fltzroy,  Otis  Harlan.  Helen  Morgan.  Jane LaVerne,  Alma  Rubens.  Jack  McDonald,  Neely  Edwards. 
(L)   11.772f;  silent.  10,290f. 

SKINNER    STEPS   OUT    (CD-AT) :     Glenn  Tryon.  Merna 
Kennedy.  E.  J.  RadcUffe.  Burr  Mcintosh.  Lloyd  Whltlock. 
William   Welsh.   Katherine  Kerrigan.   Frederick  Lee,  Jack 
Lipson  and  Edna  Marian.     (NP)  Deo.  14. 

•SMILING  TERROR.  THE  (W) :  Ted  Wells,  Derelys  Perdue, Al  Ferguson.  Red  Osborne.  (L)  4525f.     (R)  June  30.  1929. (NP)  July  13. 
•THREE  GODFATHERS  (D-TME) :  Charles  Bickford.  Ray- mond Hatton.  Fred  Kohler.  Fritzie  Ridgeway,  Maria  Alba, 

Joe  de  la  Cruz,  Buck  Connors.  Walter  James. 
•TONIGHT  AT  TWELVE  (D-AT):  Madge  Bellamy.  George Lewis,  Robert  Ellis,  Margaret  LivingstoD,  Vera  Reynolds, 
Norman  Trevor.  Hallam  Cooley.  Mary  Doran,  Madeline 
Seymour.  Josephine  Brown.  Dan  Douglas.  Loul«e  Cajter 
and  Niok  Thompson.     (L)   6,884.     (NP)  November  2. 

•WAGON  MASTER.  THE  (W-AT) :  Ken  Maynard.  Edith Roberts,  Frederidt  Dana,  Tom  Santschl,  Al  Ferguson,  Jack 
Hanlon,  Bobby  Dunn.  White  Horse,  Frank  Rice.  (L) 
Sound.  6335f;  silent,  5679f.     (NP)  Sept.  29.     (R)  Sept.  8. 

•WINGED  H0RSEIV1EN.  THE  (W) :  Hoot  Gibson.  Ruth  Elder. Charles  N.  Schaeffer,  Allan  Forrest,  Herbert  Prior.  (L) 
5544f.     (R)  June  23.  1929.     (NP)  July  13. 

Warner  Bros. 

•AVIATOR,  THE  (CD-AT):  Edward  Everett  Horton  starred. Future  release. 
•ARGYLE  CASE,  THE  (Mel-AT) :  Thomas  Meighan,  H.  B. Warner,  Gladys  Brockwell.  Lila  Lee,  Bert  Roach.  (TOS) 
Aug.  31.     (L)  7794f. 

•CONQUEST  (D-AT):  Monte  Blue.  Lois  Wilson,  H.  B. Warner,  TuUy  Marshall.  (L)  4706f.  (B)  Jan.  19,  1929. 
(NP)  Aug.  3.     (TOS)  Jan.  12. 

•DESERT  SONG.  THE  (MC) :  John  Boles,  Charlotte  King, 
Louise  Fazenda,  Edward  Martindel,  Jack  Pratt,  Otto  Hoff- 

man, John  MUJan,  Del  Elliott.  Myrna  Loy.  (L)  Talking. 
U.034f.  (R)  May  11,  1929.  (NP)  May  18.  (TOS) June  8. 

•DISRAELI  (D-AT):  With  George  Arliss.  Joan  Bennett, Anthony  Bushnell,  Doris  Lloyd.    (TOS)  Dec.  14. 
♦EVIDENCE  (T):    P.  Frederick  starred.    (TOS)  Oct.  26. 
•FAME  (T-D):    Dolores  CosteUo  starred.    Future  release. 
•FROM  HEADQUARTERS  (D-TME):  Monte  Blue,  Edmund Breese,  EtUyno  Claire,  (juinn  Williams,  Lionel  Belmore, 
Henry  B.  WalthaU,  Gladys  Brockwell.  Eddie  Gribbon,  Pat 
Hartigan,  John  Kelly,  Otto  Lederer,  WUUam  Irving,  Pat 
Somerset.  J.  Girard.     (B)  June  6.     (L)  e323f. 

•FROZEN  RIVER  (D-TME):  Rin-Tin-Tin,  Davey  Lee,  Lew 
Harvey,  Nina  Quartaro.  Duane  Thompson,  Joseph  Swiok- aid,  Frank  Campbell.    (R)  May  25.    (L)  5482f. 

•GAMBLERS,  THE  (D-AT):  Lois  Wilson.  H.  B.  Warner, Jason  Robards,  George  Fawcett.  Johnny  Arthur,  Frank 
Campeau,  Pauline  Garon.  Charles  Sellon.  (L)  Talking, 
6611f;  silent,  4S44f,  Recorded  on  disc.  (TOS)  Aug.  24. 
(R)  June  29,  1929. 

•GENERAL  CRACK  (D-AT):  John  Barrymore  starred.  Fu- ture release. 
GOLD  DIGGERS  OF  BROADWAY  (MC) :  Niok  Lucas,  Ann 
Pennington,  Conrad  Tearle,  Nancy  Welford,  Winnie  Llght- ner  and  others.    (B)  Oct.  5.    (L)  9122.     (TOS)  Nov.  »3. 

•GOLDEN  DAWN  (D-AT):  Walter  Woolf  starred.  Future release. 
•GREEN  GODDESS,  THE  (D-AT):    With  George  Arliss  and others.    For  release  soon. 
•GREYHOUND    LIMITED    (D-TMB) :     Monte    Blue,  Edna Murphy,    Grant    Withers.    Lucy   Beaumont.    Lew  Harvey. 
Ernie  Shields.     (B)  Mar.  23.     (L)  Sound.  6114f.  SUemt. 
4996f. 

•HARDBOILED  ROSE  (D-TME):  Myrna  Loy.  WiUlam  Col- 
lier, Jr.,  Lucy  Beaumont,  Gladys  Brockwell,  Edward  Mar- 

tindel. John  Miljan.  (R)  May  4.  (L)  Sound,  5610f. 
Silent.  4875f. 

•HEARTS  IN  EXILE  (D-AT):  Dolores  CosteUo,  Grant 
Withers  and  James  Erkwood.  Pre-release  August  14. 
(L)  7,877f.     (TOS)  Dec.  7. 

•HOLD  EVERYTHING  (AT-D) :  With  an  aU-star  cast.  Fu- ture release. 
•HONKY  TONK  (CD-AT):  Sophie  Tucker,  LUa  Lee.  Audrey Ferris,  George  Diurea,  Mahlon  Hamilton,  John  T,  Marray. 

(L)  Sound,  6412f.  (R)  Aug.  3.  (TOS)  Aug.  31.  (NP) 
Sept.  14. 

•HOTTENTOT,  THE  (CD-AT):  Edward  Everett  Horton  and 
others.    Pre-release  August  10.      (L)  7,241f. 

♦IN  THE  HEADLINES  (D-AT):  Grant  Withers,  Marian 
Nbton.  Clyde  Cook,  Spec  O'DonneU  and  others.  Pre- release August  31.     (L)  6.427f.     (TOS)  Oct.  12. 

♦IS  EVERYBODY  HAPPY  (D-AT):  With  Ted  Lewis  and band  starred.    (TOS)  Dec.  21. 
♦ISLE  OF  ESCAPE  (D-TME):  Monte  Blue  starred.  Future release. 
•KID  GLOVES  (D-TME):    Conrad  Nagel.  Lois  WUson.  Edna 
Murphy.  John  Davidson.  Tom  Dugan  and  Edward  Eatle. 
(R)  Apr.  13.     (L)  Sound  627Sf;  silent  6658f. 

♦LITTLE    WILDCAT    (D-TME):     George   Fawcett.  Robert 
Edeson.  Audrey  Ferris.     (R)  Jan.  5.     (L)   Sound  6644f; 
sOent  5161f. 

♦MADONNA  OF  AVENUE  A  (D-AT):  Dolores  CosteUo, Grant  Withers,  Louise  Dresser,  Douglass  Gerard,  Otto 
Hoffman,  Lee  Moran.  (L)  Talking  6461f;  silent  52fl4f.  (B) 
June  22,  1929. 

♦MILLION  DOLLAR  COLLAR  (D-TME):  Rin-Tin-Tta, Matty  Kemp.  Evelyn  French.  Tommy  Dugan.  Allen  Carln. 
Phllo  McCullough.  Grover  Liggon.  (R)  Feb.  9.  (NP) 
March  16.    (L)  Sound  5561f;  silent  4878r. 

♦NOAH'S  ARK  (D-TME):  Dolores  CosteUo.  George  O'Brien. 
Noah  Beery.  Louise  Fazenda.  Gulnn  WlUiamg.  Paul  Mc- Allister. Anders  Bandolf.  Nigel  de  BruUer.  Armand  Kalia, 
JfcTna  Loy,  WiUlam  Mong.  Malcolm  White.  (L)  Sound 
9478f:  sUent  7752f. 

♦MAMMY  (D-AT):    Al  Jolson  starred.    Future  release. 
♦MAN,  THE  (D-AT):  John  Barrymore  starred.  Future  re- lease. 
♦MY  MAN  (CD-AT):  Fannie  Brice.  Gulnn  WiUlams,  Andre 
de  Segurola,  Ann  Brody.  Biohard  Tucker.  BiUy  Sealy. 
Edna  Murphy.  Arthur  Hoyt.  (L)  9247f.  SUent,  6136f. 
(NP)  June  29. 

♦NO  DEFENSE  (D-AT):  Monte  Blue.  May  McAvoy.  Lee Moran.  Kathryn  Carver.  William  Tooker.  WlUlam  Des- 
mond, Bud  MarshaU.  (L)  Talking.  B558f;  jUent.  471Jf. 

(R)  Apr.  6.  1929.     (NP)  July  13. 
ON  WITH  THE  SHOW  (MC) :  Betty  Compson.  Sam  Hardy. 
MoUy  O'Day.  Joe  E.  Brown.  Sally  O'NeU.  Louise  Fa«nda. WiUlam  BakeweU.  PumeU  Pratt,  Fairbanks  twins. 
Wheeler  Oakman.  Sam  Hardy.  Thomas  Jeflwson.  Lee 
Moran.  Harry  Gribbon.  Arthur  Lake.  Josephine  Houston. 
Henry  Kirk.  Otto  Hoffman.  Ethel  Walters,  Harmount 
Four.  Angelus  Babe.  (L)  Sound  8864r;  sUent  8441f. 
(TOS)  Aug.  17. 

•ONE  STOLEN  NIGHT  (D-TME):  Betty  Bronson,  MltohoU Lewis,  Buster  Collier,  Rose  Dlone,  Nina  Quartaro.  Harry 
Todd.  Otto  Ledoer.  Angelo  Rossltto.  Jack  Santaro,  Harry 
Shultz,  ChashlU  Malles.  (B)  Apr.  6.  (L)  Sound  B243f: silent  4797f.    (NP)  March  30. 

•ROUGH  WATERS  (D-TME):  RIn-Tln-Tln.  Jobyna  Ralston. Lane  Chandler.  Walter  MlUer.    1930  release. 
♦SACRED  FLAME.  THE  (D-TME):  Pauline  Frederick starred.    Future  release. 
'SAP.  THE  (CD-AT):  Edward  Everett  Horton.  Patsy  Ruth MiUer.  Franklin  Pangborn.  Edna  Murphy.  Alan  Hale, 
RusseU  Simpson.  Louise  Carver.  Jerry  Mandy.    (L)  7.130. 

•SAY  IT  WITH  SONGS  (D-AT):  Al  Jolson.  David  Lee. Marian  Nlxou.     (L)   TaUdng  8324f.     (B)   Aug.   24.  1929. 
SHOW  OF  SHOWS  (MC) :  With  77  stars,  including  John 

Barrymore,  Monte  Blue,  Ted  I,ewl3,  Richard  Barthelmess, 
Sally  Blane.  Irene  Bordonl.  Dolores  CosteUo,  Frances  Lee, 
Douglas  Fairbanks,  Jr.,  Prank  Fay.  Winnie  Llghtner. 
Nick  Lucas,  Jack  Mulhall,  Ria-Tin-Tln,  Ben  Turpln,  Grant 
Withers  and  others.     (NP)  Jan.  4.  1930. 

♦SKIN  DEEP  (D-TME):  Monte  Blue.  Betty  Compson.  John Davidson.  TuUy  MarshaU.    (TOS)  Oct.  6. 
♦SECOND  CHOICE  (D-AT):  Dolores  CosteUo  starred.  Fu- ture release. 
•STOLEN  KISSES  (CD-TME) :  Claude  GiUingwater.  Hallen 
Cooley.  May  MoAvoy,  Edna  Murphy.  Reed  Howes.  Arthur 
Hoyt.  (L)  Talking.  6273f;  silent.  6883f.  (B)  Apr.  13. 1929. 

♦STARK  MAD  (D-AT):  Louise  Fazenda.  Claude  GiUing- water. H.  B.  Warner.  John  Miljan,  Jacqueline  Logan. 
Henry  B.  Walthall,  Andre  Beranger,  Warner  Bichmond. 
Lionel  Barrymore,  Floyd  Shacltleford.  (L)  Talking,  6631f; 
silent,  4917f.    (R)  Mar.  2,  1929. 

♦SHE  COULDN'T  SAY  NO  (MC) :  With  Winnie  Llghtner starred.    Release  soon. 
•SO  LONG  LETTY  (D-AT):  With  C.  Greenwood  starred. Future  release. 
♦THOSE  WHO  DANCE  (D-TME):  Monte  Blue  starred.  Fu- ture release. 
•TIGER  ROSE  (D-AT):  Lupe  Velez  starred.  Future  release. 
♦TIME,  PLACE  AND  GIRL,  THE  (AT-D):    Grant  Withers. Betty    Compson.    James   Kirkwood.    Bert   Roach.  (TOS) 

June  22. 
•WIDE  OPEN  (CD-AT):  Edward  Everett  Horton  starred. Future  release. 
♦WOMAN'S  GAME  (D-AT):  Pauline  Frederick  starred.  Fu- ture release. 

Ay  won 

World  Wide 

♦BERLIN  AFTER  DARK  (MD) :  Kurt  Green.  Ernst  Stahl Nachbauer,  Fritz  Kampers.  Grlta  Ley.  (L)  6553f.  (B) June. 

♦BLACKMAIL  (AT-MD) :    Donald  Calthrop  starred. 
BLACK  WATERS  (AT-D):  James  Kirkwood.  Uoyd  Hamil- 

ton. Mary  Brian.  John  Loder.  Prank  Belcher.  Bobert  Ames. 
Ben  Hendricks.  Noble  Johnson.  HaUam  Cooley.  (L)  7322f. 
(B)  Apr.  14.    No  silent  version. 

♦BONDMAN,  THE  (D) :  Norman  Kerry.  (B)  Mar.  17. 
(L)  7000f. 

•GREAT  GABBO  (D-AT)!  Erich  von  Stroheim.  Betty Compson.    (TOS)  Dec.  21.    (B)  Oct. 
♦KITTY  (T-D):  EsteUe  Brody.  John  Stuart.  Marie  Ault. Dorothy  Cummings.  Winter  HaU.  Olaf  Hytten,  Charles 

O'Shaughnessy.    (B)  June  15.    (L)  8441f. 
♦MIDNIGHT  DADDIES  (C-AT):  Andy  Clyde,  Harry  Grib- bon. Bosemary  Theby,  Addle  MoPhaU.  Alma  Bennett, 
Jack  Cooper.  Katherine  Ward.  (NP)  October  12.  (E) 
Aug.  3,  192&. 

♦SCARLET   DEVIL.  THE   (D) :    Matheson  Lang.  Margaret Hume.   Nelson  Keys.   Hadden   Mason.   Juliette  Compton. 
Douglas  Payne.  Harold  Huth.    (NP)  October  12. 

♦MOULIN  ROUGE  (ME-D) :    Olga  Chekova.  Eve  Gray.  Jean Bradin.    (B)  January  30.    (L)  Sound  8312f. 
♦PAWNS  OF  PASSION  (D) :    Olga  Chekova.  Sidney  Suberly, Henry  Baudln.  Hans  Stever,  Lola  Josane.  Carmine  GaUone. 

(B)   Feb.  17.     (L)  7196f. 
♦PICADILLY    (MD-AT):     Gilda   Grey.   Anna   May  Wong. Jameson  Thomas.    (L)  8080f.    (B)  June  1.    (NP)  Oct.  12, 

(TOS)  Aug.  24. 
•PRINCE  AND  THE  DANCER   (D) :     Dina  Graller,  Albert Paulig,  Werner  Pittschau,  Anna  KaUlna.     (NP)   Not.  2. 

(B)  June  29. 
♦TRIUMPH  OF  THE  SCARLET  PIMPERNEL,  THE  (D) : 

MatJieson  Lang,  Margaret  Hume.  Nelson  Keys,  Hadden 
Mason,  Juliette  Compton,  Douglass  Payne,  Harold  Ruth. 
(L)  6490f.     (E)  June  22.  1929. 

Miscellaneous  Companies 
Affiliated  European 

♦BEHIND  THE  ALTAR   (D) :    WiUielm  Dieterie.  MarceUa Albani.     (L)  6200f.    Silent  flhn. 
♦ESCAPE  FROM  HELL  (MD) :    Jean  Murat.  Louis  Balph, Countess  Agnes  von  Esterhazy.   PaiU  Heldman.   B.  Van 

Biel.  Leo  Penkert.  W.  Kaiser  Hayl.  Harry  Frank.  Lewis 
Brody.  , 

♦PASSION  OF   JOAN  OF  ARC   (D):    MUe.  Falconettl.  M. Silvain.  M.  Schutz,  Bavet.  Andre  Berly.  Antonin  Artaud. 
(L)  TOOOf. ♦RUSSIA  (D):  MarceUa  Albnai.  V.  Gaidarov.  WUhelm  Die- terie. liouis  Balph.     (B)  May  12.     (L)  7500f. 

Aida  Films 

•KIF  TEBBI:    Marcello  Spade,  Donatelle  Neri,  Glni  Viotl, Ugo  Graocio.    SUent  film. 

Amer. -Anglo 

•BETRAYAL.  THE  (D) :    Jerro  'd  Robertshaw,  Gerlad  Bring, Charles  Emerald.  EUssa  Landi.    (L)  7400f. 
•LIVINGSTONE  IN  AMERICA  (D) :  M.  A.  WetheraU.  Henry Walton.  MoUy  Rogers.  Reginald  Fox.     (L)  5799f. 

Ass.  Ind.  Prod. 

♦FAR  WESTERN  TRAILS  (W) :  Ted  Thompson,  Bud  Os- 
borne, Lew  Ames,  Betty  O'Doan.    (B)  May  20.     (L)  4316f. 

•MIDNIGHT  ON  THE  BARBARY  COAST  (D) :  WiUiam 
Barrymore.  Kala  Pasha,  Jack  Richardson.  (II)  Feb.  9. 
(Ll  42o0f. 

Australasian  Films 

•BLACK  CARGOES  OF  THE  SOUTH  SEAS  (D) :  Edmund Burns,  Edith  Boberts,  Susan  Dennis.    Silent  film. 
•FOR  THE  TERM  OF  HIS  NATURAL  LIFE  (D) :  Eva Novak,  Arthur  McLaglen,  George  Flslt,  Kay  Soupen,  Matlsn 

Clark,  Dunstan  Webb.  Susan  Dennis.     (L)  ll.OOOf. 

•BEAUTIFUL  BLUE  DANUBE  'D) :  Hans  Junkormiin.  JuUus FaUtensteln,  Harry  Lledko.  Ernest  Verebes  and  f,ya  Mara. Silent  picture. 

Bell  Pictures 

"BAD   MAN'S  MONEY   (W) :  Yakima  Canutt.     (L)  4860r. 
(R)  Mar.  31. 

♦BOHEMIAN    DANCER    (D):     Lya  Mara.  Harry  Lledtka. (L)   5800f.     Silent  only. 

Bertad  Pictures 

•BLACK  CRUISE  (MD) :   (L)  OOOOf.'    (B)  June  1.  SUent 
film. 

♦FIGHTING  THE  WHITE  SLAVE  TRAFFIC   (T-D):  EmU Jannlngs.  Werner  Kraus.    (R)  June  15.    (L)  Sound.  9(M)0f. 

Biltmore  Prod. 

Conquest 
♦REWARD  OF  FAITH  (D) :  An.lre  Carnege.  Marcel  Charbrie, Plerette  Lugand.     (R)  April  1.    (L)  6.927.    Silent  film. 
♦PHANTOMS  OF  THE  NORTH  (D) :  Edith  Boberts.  Donald Keith.  Kathleen  Key.  Borris  Karloff.  Joe  Bonomo  Josef Swickard.    (B)  June  2.    (L)  4600f. 

El  Dorado  Pictures 

♦ARIZONA  DAYS  (W) :  Bob  Custer.  Peggy  Montgomery, John  LoweU  Russell,  J.  P.  McGowan,  Mack  V.  Wright, Jack  Ponder.  Silent  picture  only. 
♦FALSE  FEATHERS  (D) :  Noah  Beery.  Horace  B.  Car- penter. Francis  Poinerantz.  E.  A.  Martin. 

Film  Arts  Guild 

•LIFE  OF  BEETHOVEN  (D) :  Fritz  Kortner.  Eme3t Baumeister,  LUian  Gray,  Heinz,  Altringen.  Willy  Schmelder. 
(L)  7000f. 

Franco-Film 

•A  PASSION  ATA:     (L)   6800f.    SUent  film. 
Gainsborough 

•CONSTANT  NYMPH  (D) :  Ivor  Novello.  Mabel  Poulten, George  Heinrich,  Dorothy  Boyd.  Frances  Dable.  SUent film. 

Michael  J.  Gourland 
•CRIME  AND  PUNISHMENT  (D) ;  Gregor  Chmara.  Michael Tarshanoff.  Maria  Germanova.  Pavel  Payloff.  M.  Toma, Vera  Orlova.  Ivan  BersennlefT.    (L)  GOOOf. 

Capt.  C.  W.  R.  Knight 
•FILMING  OF  THE  GOLDEN  EAGLE:    SUent  picture. 

Mutual 

•LUCRETIA  BORGIA  (D) :  Conrad  Veldt,  Diane  Hald,  Paul Wegener,  Lulgl  Bobaccio.     (L)  7100f. 

New  Era 

•BATTLE  OF  MOMS  (D):  Special  cast.  (L)  5900f.  SUent film  only, 

Pole  Pictures 

•AT  THE  SOUTH  POLE:  Special  cast.  (L)  SOOOf.  SUent film  only. 

Syndicate •LAW  OF  THE  MOUNTED  (D) r  Bob  Custer,  J.  P.  Mc- Gowan, MaoV.  Wright,  Frank  Ellis,  SaUy  Winters,  Cliff 
Lyons,  Mary  Mabery,  Lynn  Anderson.  (E)  Jan.  15  (D 4694f. 

Trinity 

•BROKEN   HEARTED    (D) :    Agnes  Ayres,  Gareth  Hughes. Eddie  BroneU.     (L)  SOOOf.    SUent  only. 
•BYE.  BYE  BUDDY  (D) :    Agnes  Ayres.  Bud  Shaw.  Fred Shanley.  Ben  WUson.  John  Orlando.  Arthur  HotaUng.  Dave Henderson.     (B)  Mar.  23.    (L)  6700f. 
•CHINA  SLAVER  (D) :  Sojin.  Albert  Valentino,  Iris  Tama- oaka.  Carl  Theobald.  Bud  Shaw.  Ben  WUson.  Dick  Suther- 

land. Jimmy  Aubrey.  Opal  Baker.    (R)  JaiL  26.    (L)  6500f. 
•GIRLS  WHO   DARE   (D) :     Rei  Lease,  PrlscIUa  Bonner. Rosemary   Theby.    Ben   WUson,   Steve  HaU.   HaU  Cllne. 

(R)  Jan.  1.     (L)  6600f. 
•LITTLE  WILD  GIRL  (D) :    Lila  Lee.  CuUen  Landls,  Frank Merril.  Sheldon  Lewis,  Boris  Karloff.  Bud  Shaw.  Cyclone. Arthur  HotaUng.    (L)  5300f. 
•MUST  WE  MARRY  (D) :    Pauline  Garon,  Loraine  Eason. Bud  Shaw,  Vivian  Rich.  Edward  Brownell.  Louise  Carver. 

Charles  HIU,  Thomas  A.  Curran.     (L)  5400f. 
UFA 

•ELEVEN  WHO  WERE  LOYAL  (D) :  Mary  Nolan.  Ernst Eueckert.  Greta  Eeinwald.  Gustav  Semmler,  Budolf  Melnert 
(L)  6925f. •HIS  LATEST  EXCELLENCY  (D):  Willy  Frisch.  Ernst Gronau.  Max  Hansen,  Hermlne  Sterler,  Lydia  Potechlna, 
Olga  Tschekova,  Fritz  Kampers,  Hans  Junkermann,  Truus 
Von  Aalten.  Max  Kuekstorf,  JuUus  FaUtensteln. 

Unusual  Photoplays 

♦MARIE    ANTOINETTE     (D) :      Diana    Karenne,  Walter Schwanneke.     (L)  6000f.    Unusual  photoplays. 

Franklin  Warner 

•GREAT  POWER  (T-D):  Hirshel  MayaU.  Minna  GombeU, Allan  Birmingham.  Nelan  Jaap,  G.  Davidson  Clark.  John 
Anthony,  Helen  Shipman,  Jack  LesUe,  Walter  Walker, 
Conway  Wingfleld,  Alfred  Swenson,  Walter  F,  Scott, 
Eleanor  Martin. 

Worldart  Films 

•EAST  SIDE  SADIE  (D) :  Bertina  Goldln.  Jack  EUls.  Boris Bosenthal.  Abe  Sinkoff.  Lucia  Segar.  Jack  Halliday,  Al Stanley. 

Zakora 

♦FACES  OF  CHILDREN  (D) :  Bachel  Devrys.  Victor  Vina. Henry  Duval.  Pierrietta  Honyez.  Arlette  Teryon.  Jean 
Forest.    (L)  SOOOf. 
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THE  VOICE  OF  THE  INDUSTRY 

LETTERS    FROM  READERS 

On  Talking  Film  Costs 
I    HAVE   JUST   FINISHED  READING 

Kent's  speech  as  published  in  the  Herald- 
World  some  time  ago  regarding  adjustments, 
lower  prices  on  product,  etc 

To  me  that  talk  is  a  lot  of  "bologna"  as  I 
just  finished  an  intensive  argument  with  a 
Paramount  salesman.  To  my  way  of  thinking 

Mr.  Kent's  speech  was  not  sincere.  If  it  was, 
why  was  I  asked  $50  film  rental,  $10  record- 

ing charges  with  a  split  figure  of  $125?  My 
running  expense  in  sound  is  over  $100  for  a 
three  days  showing.  Just  where  do  I  come  in, 
in  a  deal  like  that? 

I  have  no  ax  to  grind  with  Paramount.  I 
have  been  a  consistent  user  of  their  product 
and  sure  made  money  with  it.  I  would  be 
using  it  today  if  I  could  get  a  fair  deal — 
a  deal  that  would  enable  me  to  make  a  profit 
before  having  to  split  with  them. 

Mr.  Kent,  if  you  meant  what  you  said,  why 
do  you  allow  or  allow  your  organization  to 
demand  a  proposition  like  that?  Do  you  call 
that  a  fair  deal? 

Please  print  this.  I  am  in  hopes  that  Mr. 
Kent  will  read  it.— L.  E.  Palmer,  Postville, 
Iowa. 
P.  S.- — Please  understand  that  I  am  not 

begging  for  Paramount  product.  I  am  getting 
along  fine.    Thanks. — LEP. 

"Smiit"  in  Pictures 
I  WONDER  IF  THERE  IS  ANY  WAY  IN 
which  the  directors,  writers,  producers,  and 

any  others  who  have  anything  to  do  with  the 
producing  of  all-talking  pictures,  can  be  con- 

vinced that  the  theatre  patron  as  a  whole  in 
the  United  States  does  not  talk  smut  in  his 
or  her  home  and  does  not  want  it  spoken 
from  the  talking  screen. 
All  the  complaint  I  have  had  during  the 

year  I  have  been  showing  talking  pictures  has 
been  on  this  one  thing,  smut  lines  and  smut 
gags,  placed  in  the  picture  by  some  nitwit 
who  thought  it  would  get  a  laugh,  and  it 
always  does'  from  the  roughnecks  and  morons. 

This  week  I  had  two  fine  examples  of  this 

kind  of  thing.  In  Fox's  all-talking  picture. 
Big  Time,  Mae  Clark  informs  her  husband, 
Lee  Tracy,  that  she  is  going  to  present  him 
with  a  son  or  daughter  on  Christmas  day. 
Then  in  comes  Daphne  Pollard  and  wants  to 

know  what's  the  matter  with  Lee,  and  he 
tells  her,  "I'm  going  to  have  a  baby."  Well, 
that's  not  so  bad,  but  pretty  rough  stuff  out here  in  the  small  towns. 

In  Metro's  Girl  in  the  Snow  the  bloodhound 
gets  grouchy  and  one  of  the  characters  wants 

to  know  what's  wrong  with  that  dog,  she's 
always  growling.  Another  character  tells 

her,  "I  guess  you  would  growl,  too,  if  you 
were  going  to  have  pups."  Another  character 
pipes  in  with  this  one,  "It  will  be  just  our 
luck  for  her  to  have  them  there  pups  on  a 
cake  of  ice  some  night  when  Eliza  is  cross- 

ing." Then  later  on,  Ford  Sterling  takes  the 
dog  to  the  garage  m,an  to  trade  her  for  a 
taxi  bill,  and  the  garage  man  looks  her  over 

and  says,  "Looks  like  she's  going  to  have 
pups,"  and  Ford  tells  him,  "Well,  you  can 
have  them,  too,  when  she  has  them." 
Now  this  is  just  a  samole  of  what  they  are 

placing  in  the  dialog  right  along  and  it  may 
be  all  okey  for  the  large  cities  but  I  doubt 
that  the  city  dads  and  mothers  want  their 
kids  to  listen  to  any  such  trash.  Anyway,  out 
here  in  this  small  town  and  in  all  others  it's 
bad  medicine  for  our  business  and  is  going  to 

bring  down  a  lot  of  blue  nosed  ladies  before 
the  local  city  council  wanting  something  done 
about  the  matter,  and  next  thing  we  know 
the  vote  gitters  are  agoing  to  appoint  some 
of  these  good  ladies  as  a  local  board  to  look 
over  our  pictures  before  they  are  shown  and 
then — Oh,  hell,  you  know  what  that  means. 

In  the  silent  days  we  could  cut  out  subtitles 
that  were  raw,  could  cut  out  scenes  that  were 
raw,  and  get  away  with  a  lot  of  things  that 

cannot  be  done  in  talking  pictures.  I  don't 
know  the  answer  to  this  but  after  spending 
21  years  in  the  business  of  projecting  motion 
pictures  on  a  sheet,  I  do  know  that  from  the 
standpoint  of  the  exhibitor  in  the  small  town 
of  50,000  and  under,  something  had  better  be 
done  about  it  or  there  is  going  to  be  plenty 
done  by  people  who  do  not  have  our  interests 
at  heart. 

If  you  make  any  comment  on  this  it  will 
not  be  necessary  to  use  my  name  as  I  am 
not  looking  for  any  free  publicity.  All  I 
want  to  do  is  stay  in  this  business  and  show 
good  clean  pictures,  the  kind  that  95  per  cent 
of  the  public  likes  and  the  only  kind  that 
make  money. 

I  hope  that  you  will  become  interested  to 
the  extent  that  you  will  call  this  to  the  at- 

tention of  those  who  can  stop  the  practice. — 
Steve  Farrar,  Colonial  Amusement  Company, 
Harrisburg,  111. 

WESTERN  ELECTRIC  WIRINGS 
IN  OTHER  COUNTRIES 

{Continued  from  page  31") 

Paris,    Convention   IS-PD 
Paris,    Clichy    Palace  2SX-FD 
Paris,   Gambetta  Palace  2SX-FD 
Paris,   Gaumont   Palace  IS-FD-NS 
Paris,  Le  Grand  Cinema  
Paris,  Marcadet  Palace  IS-PD 
Paris.    Madeleine   2S-FD-NS 
Paris,    Montrouge    Palace  IS-FD-NN 
Paris,   Paramount     2SX-Fr)-N'; 
Paris,   E«gina  Aubert  3S-FD 
Paris,   St.    Paul  IS-FD-NS 
Paris,    TiTOU   IS-PD-NS 
Strasbourg,   Broglie   Palace  2SX-PD 

GERMANY 
Berlin,   Gloria  Palast  S-FD-NS 

GUATEMALA 
Guatemala   City,    Capitol  IS-FD-NS 

HUNGARY 
Budapest,    Fomm   2S-D-NS 

INDIA 
Bombay,   Excelsior   2SX-PD-NS 
Calcutta,  Elphinstone  Picture  Palace  2D-FD-NS 
Colombo,   Empire   2D-PD-NS 
Lahore,   Elphinstone   2D-FD-NS 
Rangoon.    Excelsior   2S-FD-NS 

ITALY 

Bologna,  Savoia   2SX-FD-NS 
Florence,    Savoia   2SX-FD-NS 
Genoa,  Olympia   2S-FD 
Milan,   CoUoseo   IS-FD-NS 
Milan,   Corso   IS-FD-NS 
Milan,   San   Carlo  2SX-FD-NS 
Palermo,   Excelsior  Super  2SX-FD-NS 
Naples,   Augusteo   IS-PD 
Rome,    Capronica   2S-FD 
Rome,    Super   Cinema  IS-PD-NS 
Trieste,  Nazionale   _  2SX-FD-NS 
Turin.   Ghersi   2SX-FD-NS 
Venice,   Rossini   2SX-FD-NS 

JAMAICA  (B.W.L) 
Kingston,   Movies   2S-FD-NS 

JAPAN ToMo,    Hogaku-Za   2SX-PD-NS 
Tokio.   Musashino   2SX-PD-NS 
Tolij-o,  Shibazona   3S-PD-NS 

MEXICO 
Mexico  D.  P.,  Regis  2S-PD-NS 
Mexico  D.  P.,  Mundial  IS-FD-NS 
Mexico  D.  P.,  Olimpia  IS-PD-NS 

NETHERLANDS 
Amsterdam,    TuscWnski   2SX-PD-NS 
Rotterdam,    Grand   2SX-PD 

NEW  ZEALAND 
Auckland,    Arcadia   2S-FD-NS 
Auckland,    Capitol   2S-PD-NS 
Auckland,   Crystal   Palace  2S-PD-NS 
Auckland,  Empress   2SX-PD-NS 
Auckland,    Plaza   2SX-PD-NS 
Auckland.   Regent   2SX-FD-NS 
Auckland,  Roxy   3S-PD-NS 
Auckland.   Strand   2SX-PD-NS 
Auckland,  Tivoli   2S-FD-NS 
Blenheim,   His   Majesty  2S-D-NS 
Cambridge,    Town   Hall  3S-PD 
Christchurch,  Civic   2SX-PD-NS 
Christchurch,    Crystal    Palace  2SX-PD-NS 
Christchurch,  Liberty   2SX-PD-NS 
Christchurch,   Tiieatre  Royal  2SX-FD-NS 
Dunedin,   Empire   IS-FD-NS 
Dunedin,    Octagon   2S-PD-NS 
Dunedin,   Regent   IS-PD-NS 
Grisborne.   Palace   2SX-PD-NS 
Hervera,    Opera   House  3S-PD 
Huntley,  Municipal   3S-FD-NS 
Invercargill.   Regent   2SX-PD-NS 
Napier,  Gaiety   2S-PD-NS 
New   Plymouth,    People's  3S-FD-NS 
Nelson  Northern,   Regent  3S-PD-NS 
Paeroa,  Aurora   3S-FD 
Stratford,  ICings   3S-PD 
Tearaha.   Majestic   3S-FD 
Teawamutu,    Empire   3S-FD 
Wanganui,    Grand   3S-FD-NS 
Wanganui,  Regent   2SX-FD-NS 
Wellington,  De  Luxe  2SX-FD-NS 
Wellington,  Opera  House  2SX-FD-NS 
Wellington,   Paramount   2SX-PD-NS 
Wellington,    Regent   2SX-FD-NS 

NORWAY 

Oslo,   Colosseum   IS-FD-NS 
Oslo,  Eldorada   2SX-PD-NS 
Trondhjem,   Verdensteatret   2S-PD-NS 

PANAMA 
Colon.   Strand   -  2S-FD-NS 
Panama   City,    Cecelia  2SX-PD-NS 

PHILIPPINE  ISLANDS 

Manila,   Ideal   3S-PD-NS 
Manila,  Rialto   2SX-PD-NS 

POLAND 

Warsaw,   Splendid   2SX-PD-NS 
PORTO  RICO 

Humacao,    Oriente   2S-FD-NS 
Ponce.   Broadway   2S-BT)-NS 
San  Juan,  Capitol  2S-FD-NS 
San  .Juan,    Olimpo  3S-FD-NS 
San  Juan,  Rialto  3S-FD-NS 
San  .Tuan,   San  Jose  3S-PD-NS 
San  Juan,  Victoria  3S-FD-NS 

SPAIN 
Barcelona,    CoKseum   IS-FD-NS 
Barcelona,   Gemina   2SX-FD-NS 
Bilbao,    Buenos   Aires  -  IS-PD-NS 
Bilbao,    Coliseo   Albia  IS-FD-NS 
Madrid,    Cine  Callao  2SX-PD-NS 
Madrid,   Palacio  de  Musica  IS-FD-NS 
Madrid,    San   Miguel  2SX-FD-NS 

SWEDEN 
Goteborg,   Victoria   2S-PD-NS 
Malmo,  Palladium   2SX-PD-NS 
Malmo,    Scania   2SX-PD-NS 
Stockholm,  Astoria   2S-FD-NS 
Stockholm,   China   _  2SX-FD-NS 
Stocldiolm,    Metropole   Palais  2S-PD-NS 
Stockholm,  Olympia   _  2S-FD-NS 
Stockholm,    PaUadium   2SX-PD-NS 
Stockholm,  Rialto   2S-FD-NS 

SWITZERLAND 

Basle,   Capitole  2SX-D-NS 
Geneva,   Alhambra   2SX-D-NS 
Geneva,  Molard   3S-PD-NS 
Lucerne,    Flora    Cinema  3S-FD-NS 
Zurich,    Capitole   2SX-PD-N.S 

TURKEY 
Constantinople,   Alhambra   3S-FD-NS 

Scarcity  of  Pictures 

In  Germany  Becoming 

Serious,  Says  Canty 

(Special  to  the  Herald-World) 
BERLIN,  Dec.  22.— (By  Mail)— George  R. 

Canty,  whose  trade  reports  from  Paris  are 
read  in  Europe  with  great  interest,  has 

gathered  some  valuable  information  concern- 
ing the  motion  picture  industry  in  Berlin. 

The  silent  picture,  says  Canty,  is  practically 
a  relic  now,  thus  American  distributors  in 
Berlin  are  having  less  and  less  good  silents 
at  their  disposal,  and  German  exhibitors  want 
about  30  pictures  a  month.  The  Americans 
under  the  present  conditions  cannot  exhibit 
their  talking  pictures,  and  the  shortness  of 
silent  films  might  force  the  American  renters 
to  close  their  offices. 
The  unreasonable  demands  of  the  German 

electric  companies  in  the  sound  film  dispute. 
Canty  concludes,  would  bring  Germany, 
through  want  of  material,  to  a  position  from 
which  it  could  hardly  recover. 
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WHAT  THE  PICTURE  DID  FOR  ME 

Verdicts  on  Films  in  Language  of  Exhibitor 

Copyright,  1930 

KEY  TO  SOUND  SYMBOLS:  AT  (All-Talking)  designates  pictures  in  which  all  speaking  to  be  observed 
in  the  essential  action  is  recorded,  the  designation  including  any  musical  score  which  the  picture  may 

have;  TME  (Talking-Musical  Score-Sound  Effects)  designates  part-talking  pictures,  the  designation  in- 
cluding the  musical  score  necessary  in  such  pictures  and  any  sound  effects;  MC  (Musical  Comedy)  desig- 

nates pictures  corresponding  to  the  type  of  stage  production  called  "musical  comedies,"  being  extrava- 
ganzas or  revues  featuring  musical  acts  and  dancing  and  with  all  sounds  essential  to  the  action,  including 

dialog,  recorded;  O  (Operetta)  designates  pictures  corresponding  to  the  light  operas  of  the  stage  called 

"operettas";  ME  (Musical  Score,  Effects)  designates  pictures  which  have  a  musical  score,  may  have  inci- 
dental effects,  but  which  have  no  scenes  with  dialog.    When  no  symbols  appear  directly  after  the  title, 

the  picture  was  run  in  silent  form. 

Columbia 

THE  DONOVAN  AFFAIR  (AT)  :  Jack  Holt- 
Have  seen  better  high  school  plays  than  this  turned 
out  to  be.  The  acting  (if  you  would  call  it  that) 
was  very  crude.  Disc  recording  very  bad  for  the 
first  four  reels,  but  from  then  on  will  get  by.  Dark 
print  and  plenty  old. — Floyd  Albert,  Majestic  theati'e, 
Mount  Carroll,  111. — Small  town  patronage. 

THE  DONOVAN  AFFAIR  (AT):  Special  cast- 
Did  not  see  this  either,  but  judging  from  the  re- 

ceipts it  did  not  go  over  very  good.  Recording  very 
good. — L.  E.  Palmer,  Postville  theatre,  Postville,  la. 
— General  patronage. 

THE  DONOVAN  AFFAIR:  Jack  Holt— Novem- 
ber 22.  Fine,  about  the  most  entertaining  picture 

yet.  Jack  is  good,  but  Ethel  Wales  and  Hank  Mann 
take  the  cake.  They  are  a  riot.  Wish  they  were  in 
more  pictures.  Eight  reels. — Robert  K.  Yancey, 
Bonny  theatre,  Mansfield,  Mo. — General  patronage. 
THE  DONOVAN  AFFAIR:  Jack  Holt— Novem- 

ber 29-30.  Very  good  picture,  liked  by  all.  Seven 
reels. — P.  G.  Held,  Strand  theatre,  Griswold,  la. — 
General  patronage. 
TRIAL  MARRIAGE  (TME)  :  Special  cast— De- 

cember 6.  Very  good  picture,  patrons  pleased.  Disc 
recording  good. — R.  A.  Wilson,  New  theatre,  De- 
Witt,  Ark. — General  patronage. 
TRIAL  MARRIAGE:  Sally  Eilers— December  6-7. 

Fine.  We  enjoyed  this.  Don't  know  about  the 
crowd.  They  seldom  say  anything,  but  no  one 
■walked  out.  Seven  reels. — Robert  K.  Yancey,  Bonny 
theatre,  Mansfield,  Mo. — General  patronage. 
THE  COLLEGE  COQUETTE  (AT):  Special  cast 

■ — Just  another  petting  party,  just  another  track 
race,  another  football  game,  and  you  have  all  four 
of  the  college  pictures  that  have  been  made  this 
year.  The  public  is  sick  of  them.  The  directors 
don't  seem  to  have  the  bright  idea  to  make  some- 

thing different  in  any  of  them.  Certainly  no  pic- 
tures were  ever  before  cut  on  the  same  pattern  as 

the  college  picture  of  today.  Service  is  right  about 
college  didoes.  It's  all  that  and  more. — Columbia 
City  theatre,  Columbia  City,  Ind. — General  patron- 
age. 
THE  COLLEGE  COQUETTE:  Ruth  Taylor— No- 

vember 19.  Pretty  good  college  picture,  but  don't 
like  Ruth  Taylor.  She's  too  silly  and  can't  act.  Six 
reels. — Robert  K.  Yancey,  Bonny  theatre,  Mansfield, 
Mo. — General  patronage. 
THE  WARNING:  Jack  Holt— December  3.  Good 

picture  of  its  kind,  I  suppose,  but  don't  like  under- 
world stories.  There  are  too  many  of  them.  Six 

reels. — ^Robert  K.  Yancey,  Bonny  theatre,  Mansfield, 
Mo. — General  patronage. 

THE  FALL  OF  EVE  (AT> :  Special  cast— 
This  is  all  okay  in  every  way.  Fine  recording 
in  both  music  and  talking.  Eight  reels. — Walter 
Odom  &  Sons,  Dixie  theatre,  Durant,  Miss. — 
General  patronage. 
THE  FALL  OF  EVE  (AT)  :  Patsy  Ruth  Miller- 

December  13.  Vei-y  good  comedy-drama.  Satisfied 
patrons.  Comments  good.  All  Columbias  have  been 
good  this  far.  Disc  recording  good. — R.  A.  Wilson, 
New  theatre,  DeWitt,  Ark. — General  patronage. 
FATHER  AND  SON:     Jack  Holt— No  box  office 

DATA  ON  SHORTS 

O  EADERS  and  contributors  of  this  de- 
•"-^  partment  have  doubtless  noted  in  a 
growing  number  of  instances  the  past 
few  weeks,  the  absence  of  two  items  of 
necessary  information  in  reports  on  short 
subjects.  These  items  are,  whether  or 
not  the  short  was  played  in  sound,  and 
the  length. 

We  do  not  know  precisely  why  this  in- 
formation has  been  left  out  of  the  re- 

ports. Space  is  definitely  indicated  on 
the  blanks  for  the  data  on  both  sound 
and  length.  Every  contributor  wants  to 
get  that  information  from  the  reports 
from  other  exhibitors.  Why  should  he 
sometimes  neglect  to  give  that  informa- 

tion in  his  own  reports?  We  hazard  the 
guess  that  the  cause  is  simply  forgetful- 
ness,  due  partly  perhaps  to  a  tendency  to 
regard  the  short  subjects  of  less  impor- 

tance than  long  features. 
Short  subjects,  however,  are  important 

on  the  program,  as  every  exhibitor 
knows.  And  reports  on  them  are  there- 

fore important.  When  one  exhibitor  does 
not  include  all  the  necessary  information 
in  his  reports,  he  can  only  expect  some 
other  exhibitor  to  do  likewise,  and  the 
result  will  be  that  he  will  miss  this  in- 

formation in  reports  more  and  more,  to 
his  own  disadvantage. 

It  is  therefore  urgently  asked  that 
every  contributor  make  an  effort  to  in- 

clude all  the  information  provided  for 
on  the  blanks,  in  his  reports  on  short 
subjects,  just  as  in  those  on  long  features. 
Occasionally,  of  course,  he  may  have  dif- 

ficulty in  recalling  the  exact  length  of  a 
sound  act.  But  instances  of  that  kind  will 
be  few  and  far  between,  and  we  believe 
that  almost  always  the  length  of  short 
can  be  accurately  given.  And  naturally 
he  can  recall  very  easily  whether  or  not 
be  played  the  picture  in  sound  form.  The 
importance  of  this  information  demands 
that  it  be  given,  and  every  report  which 
does  not  contain  it,  we  believe,  is  taking 
so  much  from  the  value  of  this,  the  ex- 

hibitors' own  department.  Don't  you think  so? 
—GEORGE  SCHUTZ. 

bet,  but  a  good  program  picture.  We  need  specials 
in  this  business. — L.  E.  Palmer,  Postville  theatre, 
Postville,   la. — General  patronage. 
HURRICANE:  Special  cast— December  8-9.  Good 

picture.     A  little  too  rough  in  places,   but  I  guess 

that  belongs  with  a  sea  picture.  Seven  reels. — P.  G. 
Held,  Strand  theatre,  Griswold,  la. — General  patron- 

age. THE  YOUNGER  GENERATION  (TME):  Special 
cast — Recording  fair.  No  box  office  appeal,  however. 
Barely  made  expenses. — L.  E.  Palmer,  Postville  the- 

atre, Postville,  la. — General  patronage. 

First  National 

DARK  STREETS  (AT):  Jack  Mulhall— Don't know  where  a  person  could  find  a  better  production 
than  this  one.  Mulhall  sure  fine.  A  favorite  here. 
— Jack  Green,  New  Geneseo  theatre,  Geneseo,  111. — 
Small  town  patronage. 

THE  FORWARD  PASS  (AT)  :  Douglas  Fairbanks, 
Jr. — Very  attractive  football  picture,  with  Doug,  Jr., 
winning  the  game,  and  many  new  fans.  Recording 
very  good. — Floyd  Albert,  Majestic  theatre.  Mount 
Carroll,  III. — Small  town  patronage. 
DRAG  (AT) :  Richard  Barthelmess— December  9- 

10.  Patrons  liked  this  picture.  Recording  in  spots 
is  not  so  hot  on  this,  but  it  is  entertaining  and  it 
drew  a  fair  business.  Roads  and  weather  have  been 
pretty  tough.  Then  everyone  is  thinking  Christmas. 
Eight  reels. — Ray  W.  Musselman,  Princess  theatre, 
Lincoln,  Kan. — Small  town  patronage. 
THE  NIGHT  WATCH:  Billie  Dove— November  5- 

6-7.  A  very  good  program  picture.  Seven  reels. — • 
Benjamin  Shnitka,  Royal  theatre,  Innisfail,  Alta., 
Canada. — Small  town  patronage. 
CALIFORNIA  MAIL:  Ken  Maynard— November 

14-15-16.  A  good  Western,  with  real  riding.  Six 
reels. — Benjamin  Shnitka.  Royal  theatre,  Innisfail, 
Alta.,   Canada. — Small  town  patronage. 
SCARLET  SEAS:  Richard  Barthelmess— A  rather 

rough  picture.  Seemed  to  satisfy  about  fifty  per 
cent.  Poor  business. — Ernest  Vetter,  Majestic  the- 

atre, Homer,  Mich. — Small  town  patronage. 
HARD  TO  GET  (AT):  Dorothy  Mackaill— Nice 

little  program  picture,  which  cost  the  producers  very 
little  to  turn  out.  They  should  make  some  money 
on  it.  Recording  very  good. — Floyd  Albert,  Majestic 
theatre.  Mount  Carroll,  111. — Small  town  patronage. 
FAST  LIFE  (AT) :  Special  cast— November  22-23. 

Excellent  picture  and  fair  di'awing  card.  Acting 
and  recording  good. — Charles  Bom,  Elks  theatre, 
Prescott,  Ariz. — General  patronage. 

BROADWAY  BABIES  (TME)  :  Alice  White— 
A  very  good  talking,  singing,  dancing  picture. 
It  has  everything,  with  good  recording.  The 
supporting  cast  steals  this  picture.  Tom  Dugan 
and  Fred  Kohler  exceptionally  good.  Step  on 
this  one.  It  will  deliver. — Ray  W.  Musselman, 
Princess  theatre,  Lincoln,  Kan. — General  patron- 

age. THE  GREAT  DIVIDE  (AT):  Special  cast- 
Opened  sound  program  policy  with  this  picture.  Had 
good  drawing  power,  but  could  only  get  the  town 
people  out.  Roads  were  next  to  impassable.  Doub- 

ling and  duped  music  hard  to  get  over.  Not  so  good 
recording.  Had  an  orchestra  playing  out  in  the 
hills.  Never  see  that  in  this  neck  of  the  woods. 
Farmers  couldn't  fathom  it. — Ray  W.  Musselman, 
Princess  theatre,   Lincoln,  Kan. — General  patronage. 
THE  GLORIOUS  TRAIL:    Ken  Maynard— A  dandy 
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picture. — W.  A.  Shillitoe,  Dulamae  theatre,  Denmark, 
S.  Car. — General  patronage. 
YOUNG  NOWHERES  (AT) :  Richard  Barthelmess 

—Watch  out  for  this  one.  It's  as  rotten  as  they 
could  possibly  make  it.  Six  reels.— A.  Mitchell,  Dixie 
theatre,  Russellville,  Ky. — General  patronage. 
TWIN  BEDS  (TME)  :  Jack  Mulhall— The  title 

would  lead  you  to  believe  that  it  would  be  spicy, 
but  it  isn't.  It  is  just  full  of  good  old  fun  that  all 
can  enjoy  and  can  be  recommended  to  the  rest  of 
the  family. — Jack  Green,  New  Geneseo  theatre,  Gene- 
seo.  III. — Small  town  patronage. 
HER  PRIVATE  LIFE  (AT) :  Billie  Dove— This 

one  will  not  please.  Possibly  about  15  per  cent  of 

your  audience  will  like  it.  Too  bad  they  don't  give 
Billie  Dove  a  chance,  she  can  talk.  Seven  reels. — 
A.  Mitchell,  Dixie  theatre,  Russellville,  Ky. — Gen- 

eral patronage. 

HER  PRIVATE  LIFE  (AT) :  Billie  Dove— De- 
cember 4-5.  A  talking  picture,  not  entertainment. 

Star,  cast,  acting  and  recording  excellent. — Charles 
Born,  Elks  theatre,  Prescott,  Ariz. — General  patron- 
age. 

THE  LAWLESS  LEGION:  Ken  Maynard— No- 
vember 25-26-27.  Good  Western  and  silent  print 

■which  cost  far  less  than  sound  and  leaves  you  some 
profit.  Six  reels. — Benjamin  Shnitka,  Royal  theatre, 
Innisfail,  Alta.,  Canada. — Small  town  patronage. 

SMILING  IRISH  EYES  (AT) :  Colleen  Moore 
— There  was  something  lacking  in  this  one.  Did 
not  go  over  as  it  should  with  this  star.  Some 
of  the  Irish  dialect  was  not  very  clear,  especially 
where  there  are  not  many  Irish,  as  is  the  case 
here.  I  think  the  powers  that  be  should  elim- 

inate dialects  as  much  as  possible  in  talkies.  It's 
hard  enough  at  times  to  understand  good  Amer- 

ican language,  let  alone  strange  dialects.  But 
Colleen  was  as  good,  if  not  better,  in  this  one 
than  in  any  of  her  ethers.  You  just  got  to  hand 
it  to  this  Moore  person. — Jack  Green,  New  (Jene- 
seo  theatre,  Geneseo,  111. — Small  town  patronage. 

SMILING  IRISH  EYES  (AT)  :  Colleen  Moore- 
December  16-17.  My  patrons  thought  this  was  a 
very  good  picture,  contrary  to  a  number  of  reports. 
Had  trouble  with  reproducer  the  first  night.  It  got 
out  of  sink.  This,  and  a  cold  wave,  sure  blowed 
things  up  for  the  second  night.  Recording  was  fair, 
and  I  got  a  lousy  bunch  of  records.  Were  played 
so  many  times  there  wasn't  any  place  left  to  make 
a  mark,  and  I  paid  for  one  new  set.  Try  and  get 
'em.  Nine  reels. — Ray  W.  Musselman,  Princess  the- 

atre, Lincoln,  Kan. — Small  town  patronage. 

SATURDAY'S  CHILDREN  (TME):  Corinne  Grif- 
fith— Just  fair.  Will  get  by.  Not  a  two  day  pic- 

ture. Seven  reels. — A  Mitchell,  Dixie  theatre,  Rus- 
sellville, Ky. — General  patronage. 

PHANTOM  CITY:  Ken  Maynard— Best  picture 
with  Western  background  ever  run  here.  Well  re- 

ceived. Action  and  plenty  of  it. — W.  A.  Shillitoe, 
Dulamae  theatre,  Denmark,  S.  Car. — General  pat- 
ronage. 

Fox 

SALUTE    (AT) :     George  O'Brien— November  27- 
28.  Very  entertaining,  which  means  very  good.  If 
a  talking  picture  is  not  entertaining,  all  the  stars, 
direction,  technicolor,  etc.,  counts  for  little  with  the 
patron — I  mean,  my  patrons. — Charles  Born,  Elks 
theatre,  Prescott,  Ariz. — General  patronage. 

SALUTE  (AT):  George  O'Brien— December  14. 
Good  picture,  played  to  satisfied  patrons.  Disc  re- 

cording good.  Very  favorable  comments.  Nine  reels. 
— R.  A.  Wilson,  New  theatre,  DeWitt,  Ark.— Gen- 

eral patronage. 

SALUTE    (AT) :     George  O'Brien— December  15- 
16.  You  won't  go  wrong  in  pleasing  the  masses  with 
this  Army-Navy  football  classic.  It  pleases  the  women 
as  well  as  the  men.  A  good  audience  picture  that 
the  entire  family  will  enjoy.  Has  comedy,  romance, 
stirring  march  music  and  action  enough  to  keep  up 
your  interest.  Advertise  it  so  they  will  not  be  misled 
by  the  title.  Salute.  It  is  not  a  war  drama. — Charles 
H.  Ryan,  Buckingham  theatre,  Chicago,  111. — General 
patronage. 
THROUGH  DIFFERENT  EYES:  Warner  Baxter 

— December  11.  Well  liked  by  the  few  that  saw  it. 
Title  will  not  draw  them  in.  Good  plot,  though 
confusing  to  some.  Six  reels.^ — Mrs.  I.  H.  Dietz, 
Star  theatre,  Covington,  Ga. — Small  town  patronage. 
THROUGH  DIFFERENT  EYES  (AT):  Special 

cast — Three  different  versions  of  a  murder  solution. 
Made  interesting  enough.  Recording  on  disc  was 
nothing  to  rave  or  brag  about.  Six  reels. — Ray  W. 
Musselman,  Princess  theatre,  Lincoln,  Kan. — General 
patronage. 
FAZIL:  Charles  Farrell — What  a  gyppin'  I  got 

on  this  hunk  of  baloney.  Tried  to  get  a  rise  out  of 
Fox  on  it,  but  didn't  even  get  an  answer  to  my  let- 

ter. Suppose  they  felt  so  ashamed  they  couldn't 
write.  Run  it,  but  hold  your  nose. — Ray  W.  Mus- 

selman, Princess  theatre,  Lincoln,  Kan. — General 
patronage. 
LUCKY  STAR:  Gaynor-Farrell— This  team  don't seem  to  draw  for  me.  I  paid  too  much  dough  for 

this  and  lost  plenty.  Did  Fox  ever  make  an  adjust- 
ment?— Ray  W.  Musselman,  Princess  theatre,  Lin- 
coln, Kan. — Small  town  patronage. 

LOVE,  LIVE  AND  LAUGH  (AT):  George 
Jessel — One  of  the  cleanest  and  best  entertain- 

ments we  have  played  in  many  days.  A  picture 
that  can  be  played  any  night  in  the  week  and 
will  please  everybody  from  3  to  103  years  old. — 
Allwein  &  Shrcffler,  Castamba  theatre,  Shelby, 
O. — General  patronage. 

SPEAKEASY  (AT) :     Special  cast— December  6-7. 
A  good  picture  of  its  type.  Seemed  to  please  and 
draw  well.  Recording  excellent. — Charles  Born,  Elks 
theatre,  Prescott,  Ariz. — CJeneral  patronage. 
WHY  LEAVE  HOME  (AT)  :  Special  casf^De- 

cember  7.  Pleased  our  patrons.  Received  some  very 
good  comments.  Disc  recording  good. — R.  A.  Wil- 

son, New  theatre,  DeWitt,  Ark. — General  patronage. 
WHY  LEAVE  HOME  (AT):  Special  cast— De- 

cember 4-5.    About  as  funny  as  you  would  care  to 

NOTICE 

Don't  buy  talking  equipment.     You  may  use  ours  free  for  one  or  two  years — 
When  you  contract  to  play  our  short  talking  subjects.  Our  releeises  will  be  6  one 
reel  talkers  every  week.  We  know  you  are  unable  to  play  talkies  without  machines. 
Therefore  we  will  furnish  you  with  a  complete  disc  talking  equipment — and  you  do 
not  have  to  buy  it.  You  may  play  each  short  2  or  3  days  with  2  or  3  singles  on 
each  program.  The  talking  equipment  remains  in  your  theatre  for  the  contract 
term  of  one  or  two  years,  to  play  all  releases  of  all  producers,  including  Paramount, 
Warners,  Metro,  Pathe  Features  and  News,  Fox  Features  and  News;  F.  B.  O.  First 
National,  Tiffany,  Universal,  Radiotone  and  all  independent  releases. 

YOU  PAY  ACCORDING  TO  CAPACITY  —  FOR  SHORTS  AND  MACHINES: 

500  seat  theatre   $50.  weekly 
600  seat  theatre  60.  weekly 
700  seat  theatre   65.  weekly 

1000  seat  theatre   70.  weekly 

Special  consideration  for  theatres  having  less  than  500  or  more  than  1,000  seats. 
Equipment  shipped  from  New  York  Factory  direct  to  you. 
Service,  film  and  bookings,  to  be  handled  by  an  exchange  in  your  territory. 
Act  at  once  on  this  convenient  plan  for  machines  and  shorts. 

RADIOTONE  PICTURES  CORPORATION 

729  Seventh  Ave.,  New  York 

see.  And  will  it  build?  Just  get  this  and  get  a 
few  in  for  the  first  night.  The  second  night  will 
take  care  of  itself.  It  is  just  what  they  want  and 
it  is  human.  Recording  on  disc  is  good.  Six  reels. 
— Ray  W.  Musselman,  Princess  theatre,  Lincoln,  Kan. — General  patronage. 

Metro-Goldwyn-Mayer 

BROADWAY  MELODY  (MC) :  Special  cafi1>- 
Plenty  good,  but  played  it  too  late,  as  many  from 
here  had  seen  it.  Disc  recording  good. — Floyd  Al- 

bert, Majestic  theatre.  Mount  Carroll,  111. — Small 
town  patronage. 

BROADWAY  MELODY  (MC)  :  Special  cast- De- 
cember 4-5.  Not  the  big  high-priced  special  as  sold 

to  me.  Good  picture,  but  no  special.  Disc  recording 
good.— R.  A.  Wilson,  New  theatre,  DeWitt,  Ark. — 
General  patronage. 

SO  THIS  IS  COLLEGE  (AT):    Special  cas<^ 
When  they  make  a  better  picture  than  this,  I 
want  to  know  where  I  can  get  it.    Music,  sing- 

ing, dancing,  youth,  pep  and  everything.    If  this 
doesn't  go  over  in  every  spot  it  plays  in,  better 
close  up  your  theatres.    Nugent,  Starr  and  Mont- 

gomery great.     Give  us  more  like  this,  Metro. 
This  is  the  stuff. — L.  E.  Palmer,  Postville  the- 

atre, Postville,  la. — General  patronage. 
THE  DUKE  STEPS  OUT:    William  Haines— De- 

cember 12-13-14.    This  is  one  of  Haines'  best.  Eight 
reels. — Benjamin   Shnitka,    Royal   theatre,  Innisfail, 
Alta.,  Canada.- — Small  town  patronage. 
SPEEDWAY:  William  Haines— November  28. 

Good  comedy  and  pleased.  Business  dull  before 
Christmas.  Seven  reels. — Robert  K.  Yancey,  Bonny- 
theatre,  Mansfield,  Mo. — General  patronage. 
GIRL  IN  THE  SHOW  (AT)  :  Special  cast- A 

great  title,  but  a  very  poor  picture.  Recording  okay. 
A  disappointment. — L.  E.  Palmer,  Postville  theatre, 
Postville,  la. — General  patronage. 
THE  UNHOLY  NIGHT  (AT):  Special  cast— The 

poorest  all  talking  picture  Metro  ever  made.  A  com- 
plete flop  in  this  town.  Recording  okay. — L.  E. 

Palmer,  Postville  theatre,  Postville,  la. — General 
patronage. 
HIS  GLORIOUS  NIGHT:  John  Gilber^-Not  so 

hot.  Picture  is  good,  but  I  struck  bad  weather. 
Old  and  snow  spoiled  crowds. — L.  E.  Palmer,  Post- 

ville theatre,  Postville,  la. — General  patronage. 
ALIAS  JIMMY  VALENTINE:  William  Haines— 

December  6.  A  very  good  picture,  and  Haines  a 
fair  draw ,  for  me.  Satisfied  a  small  house.  Will 
try  to  get  it  back  in  sound.  Eight  reels. — Ray  W. 
Musselman,  Princess  theatre,  Lincoln,  Kan. — General 
patronage. 
LADY  OF  CHANCE:  Norma  Shearer— December 

9-10-11.  A  good  program  picture.  Eight  reels. — 
Benjamin  Shnitka,  Royal  theatre,  Innisfail,  Alta., 
Canada. — Small  town  patronage. 

MADAME  X  (AT) :  Ruth  Chatterton— Wonderful 
picture.  Went  over  to  a  very  large  crowd,  and 
everyone  was  loud  in  its  praise. — L.  E.  Palmer,  Post- 

ville theatre,  Postville,  la. — General  patronage. 
WISE  GIRLS  (AT) :  Special  cast— Boys,  here  is 

real  entertainment.  A  great  comedy,  clean  as  a 
whistle.  ESveryhtody  well  pleased.  Elliot  Nugent  a 
big  hit.  Recording  fair. — L.  E.  Palmer,  Postville 
theatre,  Postville,  la. — General  patronage. 
THUNDER:  Lon  Chaney— December  6-7.  A  real 

picture  that  was  liked  by  everyone  that  saw  it. 
Chaney  sure  is  a  wonderful  actor.  Phyllis  Haver 
also  does  fine  work.  If  you  haven't  played  this  pic- 

ture you  are  missing  a  good  hit.  Seven  reels. — P.  G. 
Held,  Strand  theatre,  Griswold,  la. — General  patron- 

age. Paramount 

THE  COCOANUTS  (AT) :  Four  Marx  Brothers 
• — A  swell  comedy,  kept  the  audience  on  their  toes 
all  through.  While  it  did  not  draw  very  well,  it  was 
not  the  fault  of  the  picture.  Business  is  not  so 
good  right  now. — Jack  Green,  New  Geneseo  theatre, 
Geneseo,  111.— Small  town  patronage. 

THE  COCOANUTS  (AT) :  Marx  Brothers—No- 
vember 17.  Craziest  comedy  ever  made,  wonderful 

drawing  power  and  pleased.  If  your  patrons  like 
to  laugh,  don't  pass  this  up. — J.  J.  Hoffman,  Plain- 
view  theatre,  Plainview,  Neb. — General  patronage. 
THE  COCOANUTS  (AT)  :  Four  Marx  Brothers- 

December  9-10.  Good  comedy.  Some  good  dancing 
and  beautiful  sets.  Satisfied  customers.  Played  two 
days  to  satisfactory  business.    Disc  recording  good. 

SPECIAL  WINDOW  CARDS 

Your  own  copy,  no  stock  cards,  lowest 

prices  in  U.  S.  Quick  Service.  Write  for 
price  list  and  samples. 
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— R.  A.  Wilson,  New  theatre,  DeWitt,  Ark.— Gen- 
eral patronp.ge. 
ILLUSION    (AT) :     Nancy   Carroll— Hard  to 

beat  this.    Just  one  swell  picture  from  start  to 
finish. — Jack  Greene,  New  Genesco  theatre,  Gcne- 
sco.  111. — Small  town  patronage. 
THE  LADY  LIES  (AT):  Claudette  Colbert— De- 

cember 2-3-4.  An  exceptionally  good  picture  with 
adult  appeal.  Claudette  (3olbert,  Walter  Huston  and 
Charles  Ruggles  are  a  trio  of  stage  people  who  give 
an  outstanding  example  of  how  perfect  dialog  should 
be  presented  in  a  talking  drama.  You  can  faithfully 
recommend  this  production  to  your  patrons. — CHiarles 
H.  Ryan,  Buckingham  theatre,  Chicago,  111. — Gen- 

eral patronage. 
WHY  BRING  THAT  UP  (AT) :  Moran  and  Mack 

— November  17-18-19.  A  good  drawing  card  on  ac- 
count of  popularity  of  Moran  and  Mack.  Picture 

missed  being  great  by  weak  vehicle,  and  vehicle 
missed  on  account  of  sacrificing  finished  stage  pres- 

entations for  back  stage  squabbles  and  rehearsals. 
Recording  excellent. — Charles  Born,  Elks  theatre, 
Prescott,  Ariz. — General  patronage. 
DANGEROUS  CURVES:  Clara  Bow— Good  pic- 

ture and  cast. — William  R.  Leonard,  Ridgeway  Ckim- 
munity  theatre,  Ridgeway,  Mo. — General  patronage. 
DANGEROUS  CURVES  (AT):  Clara  Bow— Did 

not  see  this  on  account  of  sickness.  Business  very 
good,  however.  Recording  fair. — L.  E.  Palmer,  Post- 
ville  theatre,  Postville,  la. — General  patronage. 
INNOCENTS  OF  PARIS  (AT) :  Maurice  Chevalier 

— December  22.  A  very  interesting  singing  and 
dancing  picture.  Not  a  kick  on  story  and  recording. 
Many  good  comments.  General  recording  fairly  good, 
and  ninth  reel  exceptionally  good  on  disc.  Ten  reels. 
— George  J.  Rhein,  Manchester  theatre,  Manchester, 
Wis. — Small  town  patronage. 
SHOPWORN  ANGEL:  Nancy  Carroll— December 

19.  A  good  picture  with  a  poor  ending.  Print  was 
dark  in  spots,  and  the  photography  was  very  poor. 
Could  hardly  tell  what  was  going  on.  Eight  reels. — 
Ray  W.  Musselman,  Princess  theatre,  Lincoln,  Kan. 
— Small  town  patronage. 

FAST  COMPANY;  Special  cast— December  12-13. 
Fairly  good  comedy.  Very  light  stuff  which  must 
have  gone  over  big  in  talking.  Will  please  the  base- 

ball fans,  will  not  draw  the  women.  Seven  reels. — 
Mrs.  I.  H.  Dietz,  Star  theatre,  Covington,  Ga. — 
Small  town  patronage. 

STAIRS  OF  SAND:    Wallace  Beery— December  14. 
We  found  this  one  to  be  neither  as  good  as  a  Zane 
Grey  ought  to  be,  nor  as  bad  as  some  reports  indi- 

cated. Would  call  it  just  ordinary  run  of  the  studio 
program  fodder.  Since  print  and  photography  were 
both  good,  we  have  no  kicks.  Six  reels. — O.  B. 
Wolfe,  Screenland  theatre,  Nevada,  O. — Small  town 
patronage. 

STAIRS  OF  SAND:  Special  east— A  good  West- 
ern. Six  reels.- — Ei-nest  Vetter,  Majestic  theatre, 

Homer,  Mich. — Small  town  patronage. 
GENTLEMEN  OF  THE  PRESS  (AT):  Special 

cast — November  9-10.  Not  a  bad  picture,  but  it  ap- 
pears that  some  of  the  country  folks  did  not  under- 
stand newspapermen  stuff.  In  general,  I  think  it 

was  enjoyed,  although  not  so  much  of  a  small  town 
picture.  Disc  recording  from  fair  to  very  good — 
that  is,  in  a  few  scenes  fair,  rest  good.  Eight  reels. 
— George  J.  Rhein,  Manchester  theatre,  Manchester, 
Wis. — Small  town  patronage. 

ABIE'S  IRISH  ROSE:  Charles  Rogers— November 
8-9-10.  Played  this  one  on  a  return  engagement, 
and  box  office  clicked  well.  Twelve  reels. — Benja- 

min Shnitka,  Royal  theatre,  Innisfail,  Alta.,  Canada. 
— Small  town  patronage. 

WHAT  A  NIGHT:  Bebe  Daniels— Good  pleaser.— 
William  R.  Leonard,  Ridgeway  Community  theatre, 
Ridgeway,  Mo. — General  patronage. 

BETRAYAL:  Emil  Jannings— Good  picture.  Will 
not  please  all  classes. — William  R.  Leonard,  Ridge- 

way Community  theatre,  Ridgeway,  Mo. — General 
patronage. 

WINGS:  Special  cast — September  11.  One  of  the 
best  war  pictures  I've  ever  shown.  It  pleased  100 
per  cent  and  held  everyone's  interest  all  through. 
This  was  played  as  a  silent.  Play  it,  as  it's  sure 
to  give  satisfaction. — F.  H.  Babbs,  Stockton  theatre, 
Stockton,  Mo. — ^General  patronage. 

FOUR  FEATHERS  (ME):  Special  cast— A  very 
good  picture,  but  did  not  go  over  very  good  in  draw- 

ing power.  Those  who  saw  it  liked  it,  with  the  ex- 
ception of  those  who  think  silent  pictures  are  passe. 

— Jack  Green,  New  Geneseo  theatre,  Geneseo,  111. — 
Small  town  patronage. 

THE  SATURDAY  NIGHT  KID  (AT):  Clara  Bow 
— December  8-9.  The  audience  accepted  this  as  good 
entertainment.  All  comments  were  favorable,  and 
even  the  kiddies  got  a  kick  out  of  it.  Clara  Bow  as 
the  personality  bonfire  girl  as  she  was  in  Wild  Party, 
with  Jean  Arthur  and  James  Hall  in  supporting 
parts.    Title  had  box  office  value  in  this  locality. — 

Charles  H.  Ryan,  Buckingham  theatre,  Chicago,  111. 
— General  patronage. 

THE  MAN  I  LOVE:  Special  cast— As  a  fight  pic- 
ture it  is  all  right. — William  R.  Leonard,  Ridgeway 

Community  theatre,  Ridgeway,  Mo. — General  patron- 
age. 
THE  I\1A.N  I  LOVE:  Richard  Arlen— November 

24-25.  Very  good  program  picture. — P.  G.  Held, 
Strand  theatre,  Griswold,  la. — General  patronage. 
THE  LOVE  DOCTOR:  Richard  Dix— December 

5-6.  One  of  the  best  comedy-dramas  we  have  shown 
in  a  long  time.  We  like  to  see  Dix  in  this  type  of 
picture.  Paramount  lost  a  good  hit  when  they  let 
Richard  go.  Drew  well  and  greatly  pleased  the  audi- 

ence. Seven  reels. — Mrs.  I.  H.  Dietz,  Star  theatre, 
Covington,  Ga. — Small  town  patronage. 

THE  LOVE  DOCTOR  (AT):  Richard  Dix— No- 
vember 22.  Splendid  comedy-drama,  with  perfect 

recording. — J.  J.  Hoffman,  Plainview  theatre.  Plain- 
view,  Neb. — General  patronage. 

WOMAN  TRAP:  Special  cast— A  bunch  of  sordid 
junk.  This  kind  of  pictm'e  puts  us  out  of  business. 
— W.  A.  Shillitoe,  Dulamae  theatre,  Denmark,  S. 
Car. — General  patronage. 

CHINATOWN  NIGHTS:  Wallace  Beery— Decem- 
ber 18.  A  fairly  entertaining  picture.  I  used  this 

with  Shopworn  Angel  on  a  double  feature  program. 
Gave  my  patrons  plenty  of  pictures  to  look  at,  and 
while  there  wasn't  the  variety  that  I  wanted,  it  got 
rid  of  two  remodeled  commotion  pictures.  Eight 
reels. — ^Ray  W.  Musselman,  Princess  theatre,  Lin- 

coln, Kan. — Small  town  patronage. 
THREE  WEEK  ENDS:  Clara  Bow— Old,  but 

Clara  Bow  is  a  draw  for  me.  Kinda  hot  in  spots, 
but  nothing  to  get  worried  about. — Ray  W.  Mussel- 

man, Princess  theatre,  Lincoln,  Kan. — General  pat- ronage. 

THUNDERBOLT:  George  Bancroft— November 
26-27.  Nothing  to  it.  No  moral.  A  very  poor  pic- 

ture to  show  to  children.  It  also  flopped  bad  at  the 
bad  office.  Seven  reels. — P.  G.  Held,  Strand  theatre, 
Griswold,  la. — General  patronage. 
THUNDERBOLT:  George  Bancroft— Very  fine 

acting,  favorable  comments.  Poor  business  owing 
to  bad  weather.  Eight  reels. — Ernest  Vetter,  Ma- 

jestic theatre.  Homer,  Mich. — Small  town  patronage. 
THE  DANGEROUS  WOMAN  (AT):  Special  cast 

— November  17.  Story  not  suitable  for  small  town. 
Disc  recording  very  rotten.  I  cannot  understand 
why  a  producer  sends  out  anything  like  this,  as  it 
sure  is  suicide,  and  how !  One  picture  like  this  will 
drive  away  more  business  than  can  be  gained  with 
ten  good  pictures  well  recorded.  Eight  reels. — - 
George  J.  Rhein,  Manchester  theatre,  Manchester, 
Wis. — Small  town  patronage. 
NOTHING  BUT  THE  TRUTH  (AT) :  Richard  Dix 

— October  26-27.  A  very  good  comedy-drama.  Good 
comments.  Okay  for  small  town  patronage.  Disc 
recording  fair.  Eight  reels.- — George  J.  Rhein,  Man- 

chester theatre,  Manchester,  Wis. — Small  town  pat- 
ronage. 

THE  LEGION  OF  THE  CONDEMNED:  Gary 
Cooper — November  11-12-13,  Old  but  good.  Eight 
reels. — Benjamin  Shnitka,  Royal  theatre,  Innisfail, 
Alta.,  Canada. — ^Small  town  patronage. 
SOMEONE  TO  LOVE:  Special  cast— December  21. 

Nice  little  picture  which  did  not  even  come  close  to 
paying  its  way.  Old  Boreas  and  Santa  Glaus  are  a 
combination  we  cannot  buck.  Seven  reels. — O.  B. 
Wolfe,  Screenland  theatre,  Nevada,  O. — Small  town 
patronage. 
THE  GAY  DEFENDER:  Richard  Dix— Dandy 

pleaser. — William  R.  Leonard,  Ridgeway  Community 
theatre,  Ridgeway,  Mo. — General  patronage. 
DARKENED  ROOMS  (TME) :  Evelyn  Brent- 

December  19-20.  Very  good  sound,  good  acting. 
Spiritual  story  that,  although  well  carried  out,  has 
no  drawing  power. — J.  F.  Fletas,  Monroe  theatre. 
Key  West,  Fla. — General  patronage. 
CHARMING  SINNERS  (TME):  Ruth  Chatterton 

— December  17-18.  Great  story,  extra-good  cast  and 
extra-good  work  and  presentation.  The  sound  is 
not  good — ^price  a  little  high. — J.  F.  Fletas,  Monroe 
theatre.  Key  West,  Fla. — ^General  patronage. 

THE  RAINBOW  MAN  (AT):  Eddie  Dowling 
— Very  good  picture.  Comments  all  good.  A 
few  said  it  was  the  best  picture  they  ever  saw. 
Recording  good  on  disc.  Ten  reels. — George  J. 
Rhein,  Manchester  theatre,  Manchester,  Wis. — 
Small  town  patronage. 

STUDIO  MURDER  CASE  (AT):  Neil  Hamilton- 
November  2-3.  Seems  everyone  liked  this  one,  as 
we  received  many  nice  comments  on  it  and  no  bad 
ones.  The  disc  recording  in  a  couple  of  reels  not 
too  good,  in  my  opinion,  but  when  I  asked  patrons 
what  they  thought  of  the  recording,  they  replied 
that  it  was  good  and  appeared  surprised  that  I 
thought  otherwise.  Anyway,  the  recording  is  good 
during  the  greater  part  of  the  picture.  Seven  reels. 
— George  J.  Rhein,  Manchester  theatre,  Manchester, 
Wis. — Small  town  patronage. 

THE  WHEEL  OF  LIFE:  Richard  Dix— Decem- 
ber 15.  Picture,  print  and  business  all  away  below 

average.  Smallest  Sunday  attendance  we  have  had 
for  months.  Figured  that  this  would  draw  pretty 
good,  as  we  just  ran  Redskin  a  couple  of  weeks 
ago,  but  it  neither  drew  nor  satisfied.  Six  reels. — 
O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — Small 
town  patronage. 
THE  WHEEL  OF  LIFE:  Richard  Dix— Good  pic- 

ture, pleased  all. — William  R.  Leonard,  Ridgeway 
Community  theatre,  Ridgeway,  Mo. — General  patron- 

age. Pathe 

BIG  NEWS  (AT)  :  Special  cast— Very  good  pro- 
gram picture.  Good  strong  story  well  carried  out, 

and  extra-good  sound.  Price  right. — J.  F.  Fletas, 
Monroe  theatre.  Key  West,  Fla. — General  patronage. 
THE  FLYING  FOOL  (AT):  William  Boyd— 

Opened  sound  with  this  one  and  was  well  satisfied 
with  results.  Dialog  very  distinct.  Disc  recording 
good. — Floyd  Albert,  Majestic  theatre.  Mount  Car- 

roll, 111. — Small  town  patronage. 
OH  YEAH  (AT) :  Special  cast— This  one  was  en- 

joyed by  all.  Received  many  good  comments  on  it. — 
Jack  Green,  New  Geneseo  theatre,  Geneseo,  111. — 
Small  town  patronage. 

RKO 

RIO  RITA  (MC):  Bebe  Daniels— The  finest  pic- 
ture played  this  season.  If  you  have  sound,  play  it 

and  stand  on  your  head  in  advertising  it.  Buy  Radio 
pictures. — Allwein  &  Shreffler,  Castamba  theatre, 
Shelby,  O. — General  patronage. 

STREET   GIRL    (AT):     Betty   Compson— De- 
cember   15-16-17.     One    of   the    best    we  have 

played,  bar  none.  Story  interesting,  direction  fine 
and  the  cast  extra-good.     Betty  Compson  in  a 
class  by  herself,  the  most  versatile  actress  on 
the  screen.     And  Oakic,  Sparks  and  Cawthom 
furnished   some   real   comedy   that   was  funny. 
John  Harron  and  the  rest  very  good.    You  man- 

agers "that  ain't  bought  this  picture,"  if  you 
want  a  show  that  will  give  100  per  cent  satis- 

faction,  get   busy. — Bert   Silver,    Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 
STREET  GIRL  (AT):     Betty  Compson— I  bought 

R  K  O  on  the  strength  of  Street  Girl  and  Rio  Rita. 
Looks  like  the  other  pictures  are  not  so  hot.  RKO 
should  take  example  from  Metro.    It's  not  the  big 
specials  and  a  few  "crows"  that  we  exhibitors  need, 
but  consistently  good  pictures,  consecutively,  if  you 
know  what  I  mean.    Street  Girl  is  a  great  picture. 
Book  it,  boost  it. — L.  E.  Palmer,  Postville  theatre, 
Postville,  la. — General  patronage. 
HALF  MARRIAGE:  Olive  Borden— If  Olive  Bor- 

den would  act  in  a  natural  and  human  manner  she 
would  be  a  nice  star,  but  she  slithers  affectedly 
through  this  picture  in  such  an  uncalled  for  manner 
that  patrons  were  disgusted. — L.  E.  Palmer,  Post- 

ville theatre,  Postville,  la. — General  patronage. 
Tiffany 

WHISPERING  WIND  (TME):  Special  cast— No- 
vember 21-22-23.  Very  good  program  picture.  Re- 

cording good.  Seven  reels. — Benjamin  Shnitka, 
Royal  theatre,  Innisfail,  Alta.,  Canada. — Small  town 
patronage. 

United  Artists 

THE  TRESPASSER  (AT):  Gloria  Swanson— De- 
cember 15-16-17.  Great,  great!  Gloria  Swanson  is 

remarkably  great  in  this  picture. — Allwein  & 
Shreffler,  Castamba  theatre,  Shelby,  O. — General 
patronage. 

SHE  GOES  TO  WAR:  Eleanor  Boardman— De- 
cember 1-2.  Very  good  picture.  Acting  and  direct- 

ing good.  Eight  reels.— P.  G.  Held,  Strand  theatre, 
Griswold,  la. — General  patronage. 

Afo  Losses  in  the  Box  Office 

ICKET  REGISfEl^ 

Automatic  Ticket 

Register  Corp. 

723  SEVENTH  Ave-New  York 
Tickets  Jot  Every  Purpose^  LOWEST  Market  Prices 
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ETERNAL  LOVE:  John  Barrymore — December 
18-19.  Just  one  of  those  big  pictures  that  do  not 
satisfy  a  soul.  Possibly  we  need  one  of  this  kind 
once  in  a  while  to  show  the  contrast  between  the 
good  and  bad.  Well,  this  did. — ^Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  patron- 
age. 
THE  GAUCHO:  Douglas  Fairbanks — November 

29-30.  An  extra-good  picture.  One  of  the  best  we 
ever  ran.  Nothing  draws  much  this  time  of  year. 
TJine  reels. — Robert  K.  Yancey,  Bonny  theatre,  Mans- 
-field.  Mo. — General  patronage. 
COLLEGE:  Buster  Keaton— December  17-18. 

Pretty  good.  Buster  kept  the  audience  convulsed — 
-when  they  could  follow  the  picture.  So  much  cut 
■out  of  this  print  that  it  was  rather  disconnected. 
Took  lots  of  work  to  get  the  print  in  shape  to 
project.  Maybe  we  pay  a  higher  price  for  U  A  pic- 

tures because  we  can  be  sure  of  lots  of  practice  re- 
pairing film.  Business  not  very  good,  but  the 

-weather  was  terrible.  Six  reels. — O.  B.  Wolfe. 
Screenland  theatre,  Nevada,  O. — S'mall  town  patron- 
age. 

Universal 

SENOR  AMERICANO  (AT)  :  Ken  Maynard— 
December  14.  Good  Western  entertainment,  with 
good  sound,  and  price  is  right. — J.  F.  Fleitas,  Mon- 

roe theatre.  Key  West,  Fla. — General  patronage. 
THE  WINGED  HORSEMAN:  Hoot  Gibson- 

Plenty  good.  Hoot  rides  everything  but  his  horse 
and  he  gets  him  in  action  some.  This  star  always 
has  been  a  di'aw  for  me,  and  I  think  he  will  knock 
'em  cold  with  sound.  Anyway,  I'm  waiting  to  give 
him  a  try. — Ray  W.  Musselman,  Princess  theatre, 
Lincoln,  Kan. — General  patronage. 
RIDING  FOR  FAME:  Hoot  Gibson— November  26. 

Good  Western.  Hoot  pleases  our  people.  Six  reels. 
. — Robert  K.  Yancey,  Bonny  theatre,  Mansfield,  Mo. — 
■General  patronage. 

GRINNING  GUNS:  Hoot  Gibson— December 
7.  Hoot  always  gets  me  some  business,  and 
this  one  was  no  exception.  Roads  bad,  but  they 
got  here  for  this  show.  Six  reels. — Ray  W.  Mus- 

selman, Princess  theatre,  Lincoln,  Kan. — General 
patronage. 
THE  MAN  WHO  LAUGHS:  Special  cast— De- 

cember 3-4.  One  of  those  pictures  that  cost  a  lot  of 
money  and  are  not  worth  a  tinker's  damn  at  the 
l)ox  office.  Why  producers  make  the  exhibitors  run 
such  bunk  is  more  than  I  can  understand.  I  lost 
money  on  this  one,  like  most  of  the  other  exhibitors 
did.— P.  G.  Held,  Strand  theatre,  Griswold,  la.— 
General  patronage. 

Warner  Bros. 

GOLD  DIGGERS  OF  BROADWAY  (MC) :  Special 
cast — December  8-9-10.  Is  100  per  cent  entertain- 

ment of  the  type  that  puts  the  exhibitors  and 
patrons  into  the  same  mutual  admiration  society. 
A  real  musical  comedy,  all  in  technicolor  with  a — 
Oh,  shucks,  you  never  had  one  try  to  describe  the 
Grand  Canyon,  to  you,  did  you?  It's  a  real  audience 
picture  and  entertainment,  with  the  accent  on  en- 

tertainment.— Charles  Born,  Elks  theatre,  Prescott, 
Ariz. — General  pati-onage. 
HONKY  TONK  (AT):  Sophie  Tucker- 1  cannot 

see  anything-  so  bad  about  this  picture  but  what  it 
could  be  shown  in  any  and  all  theatres.  It's  good 
for  a  second  night's  showing,  as  it  creates  lots  of 
mouth-to-mouth  publicity.  Seven  reels. — Walter 
Odom  &  Sons,  Dixie  theatre,  Durant,  Miss. — General 
patronage. 

HONKY  TONK  (AT)  :  Sophie  Tucker— November 
15.  This  is  everything  T.  O.  Service  said  it  was  in 
the  August  31  number,  but  for  those  who  missed 
his  comments  we  will  repeat  them,  although  we  can- 

not remember  the  exact  words,  but  anyway  he  said 
.something  to  the  effect  that  it  was  a  good  thing  for 
Al  that  Honky  Tonk  was  not  released  before  The 
Singing  Fool,  and  a  lot  of  other  nice  things,  and 
Tie  was  right. — J.  J.  Hoffman,  Plainview  theatre, 
Plainview,  Neb. — General  patronage. 

SO  LONG  LETTY  (AT):  Charlotte  Green- 
wood— This  is  the  kind  that  makes  show  busi- 

ness. So  Long  Letty,  we  hope  not.  Make  some 
more,  Letty.  You  have  the  right  idea, — Allwein 
&  Shreffler,  Castama  theatre,  Shelby,  O.— Gen- 

eral patronage. 
IS  EVERYBODY  HAPPY  (AT)  :  Ted  Lewis- 

Play  it  and  rejoice,  because  it  will  make  you  and  all 
-who  come  to  see  it  happy.  It's  up  and  going  from 
.start  to  finish.  Nine  reels. — Walter  Odom  &  Sons, 
Dixie  theatre,  Durant,   Miss. — General  patronage. 
THE  HOTTENTOT  (AT) :  Edward  Everett  Horton 

— November  28.  A  scream  from  start  to  finish,  won- 
derful cast  and  perfect  recording. — J.  J.  Hoffman, 

Plainview  theatre,  Plainview,  Neb. — General  patron- 
.age. 

MY  MAN  (AT) :  Fannie  Price — November  18-19- 
20.  Story  good.  Cannot  report  on  T  M  E  as  my 
equipment  was  only  installed  and  did  not  perfectly 
reproduce.  Twelve  reels. — Benjamin  Shnitka,  Royal 
theatre,  Innisfail,  Alta.,  Canada. — Small  town  pat- ronage. 

THE  LION  AND  THE  MOUSE  (TME) :  Special 
cast — November  28-29-30.  Very  good  story,  and  re- 

cording good.  Eight  reels. — Benjamin  Shnitka, 
Royal  theatre,  Innisfail,  Alta.,  Canada. — Small  town 
patronage. 

KID  GLOVES  (TME) :    Special  cast— December  13- 
14.  A  very  good  program  picture. — Bert  Silver,  Sil- 

ver Family  theatre,  Greenville,  Mich. — General  pat- lonage. 

KID  GLOVES  (TME) :  Special  cast— December  2- 
3.  Very  good  crook  drama  to  poor  business.  Disc 
recording  about  the  best  we  have  run  to  date.  Should 
please  anywhere. — R.  A.  Wilson,  New  theatre,  De- 
Witt,  Ark. — General  patronage. 

FROM  HEADQUARTERS:  Monte  Blut^Novem- 
ber  22-23.  An  ordinary  program  picture,  not  good 
and  not  bad.  One  of  those  that  just  get  by.  Seven 
reels. — P.  G.  Held,  Strand  theatre,  Griswold,  la. — • 
General  patronage. 

LITTLE  WILD  CAT:  Audrey  Ferris— September 
9.  A  good  comedy-  drama,  with  quite  a  bit  of  com- 

edy throughout.  Rather  good  entertainment  from 
first  to  last  reel.  Seven  reels. — F.  H.  Babbs,  Stock- 

ton theatre,  Stockton,  Mo. — General  patronage. 

STOLEN   KISSES:     May  McAvoy— November  20. 
One  of  the  silliest,  foolishest  pictures  I  have  ever 
seen.  There's  nothing  to  it. — F.  H.  Babbs,  Stockton 
theatre,   Stockton,  Mo. — General  patronage. 

FANCY  BAGGAGE:  Audrey  Ferris— September  27. 
A  number  A-1  comedy.  Plenty  of  entertainment. 
Had  several  comments  on  it  and  they  all  were  good. 
Six  reels. — F.  H.  Babbs,  Stockton  theatre,  Stockton, 
Mo. — General  patronage. 

Miscellaneous 

FRECKLED  RASCAL:  (F  B  O)  Buzz  Barton- 
September  23 — Just  an  average  Western.  Nothing 
big  about  the  story,  and  yet  it  pleased  fairly  well. 
An  action  picture. — F.  H.  Babbs,  Stockton  theatre, 
Stockton,  Mo. — General  patronage. 

GUN   LAW:     (FBO)   Tom  Tyler— September  16. 
A  fair  program  picture  that  will  please  your  Satur- 

day night  ci-owd  as  it  has  plenty  of  action.  Six 
reels. — F.  H.  Babbs,  Stockton  theatre,  Stockton,  Mo. 
— General  patronage. 

KING  COWBOY:  (FBO)  Tom  Mix— Action  and 
Tom  Mix.  Gets  plenty  of  patrons  on  Saturday 
night.  Not  such  a  bad  picture,  but  they  kinda  got 
Tom  away  from  the  old  mine  and  he  only  had  to 
whip  a  few  of  the  boys  in  dresses.  They  gave  him 
some  help,  though,  and  put  in  some  comedy,  so  this 
offering  got  by  in  good  shape.  Hope  to  see  more 
talking  Westerns.  They're  bread  and  butter  pictures. 
Seven  reels. — Ray  W.  Musselman.  Princess  theatre, 
Lincoln,  Kan. — General  patronage. 

OUTLAWED:  (FBO)  Tom  Mix— Pretty  good 
picture  and  satisfied  my  action-loving  Saturday  night 
patrons.  Have  to  have  a  cowboy  out  front  on  the 
paper  to  get  them  in.  Tom  and  Tony  usually  sat- 

isfy. This  is  no  exception. — Ray  W.  Musselman, 
Princess  theatre,   Lincoln,  Kan. — General  patronage. 
SHOULD  A  GIRL  MARRY:  (State  Rights) 

Helen  Foster — November  30.  A  sex  picture  that 
v>'asn't  any  worse  than  lots  of  ordinary  pictures 
shown.  A  good  little  story,  and  the  picture  seems 
to  have  drawing  power.  Seven  reels. — F.  H.  Babbs, 
Stockton  theatre,  Stockton,  Mo. — General  patronage. 

TAXI  13:     (FBO)  Chester  Conklin— September  9. 
Bought  this  one  for  a  special,  but  wouldn't  even  con- 

sider it  a  program  picture.  Very  little  comedy. — 
F.  H.  Babbs,  Stockton  theatre,  Stockton,  Mo. — Gen- 

eral patronage. 

YOUNG  WHIRLWIND:  (FBO)  Buzz  Barton— 
This  boy  made  some  very  good  pictures.  Nothing 
big  or  outstanding  but  there  was  plenty  of  enter- 

tainment packed  in  most  everyone  I  ran. — Ray  W. 
Musselman,  Princess  theatre,  Lincoln,  Kan. — General 
patronage. 

Serials 

THE  PIRATE  OF  PANAMA  (Universal)  :  Special 
cast — well,  that's  finished.  Now  we're  going  to  take 
a  rest  fi-om  serials  for  a  while,  maybe  forever.  This 
one  interested  quite  a  few  kids  and  more  adults  than 
usual,  but  was  a  pain  in  the  neck  to  most  of  our 
patrons.  We  have  fed  'em  serials  for  over  a  year 
but  can't  get  many  worked  up  over  them.  Twelve 
chapters. — O.  B.  Wolfe,  Screenland  theatre,  Nevada, 
O. — Small  town  patronage. 

Short  Features 

(SOUND) 
EDUCATIONAL 

THE  BRIDE'S  RELATIONS,  2.— Plenty  funny, 
and  they  sure  got  a  big  kick  out  of  this.  It  was  my 
first  all-talking  comedy  and  it  set  a  fast  pace.  Good 
recording.  (Ray  W.  Musselman,  Princess  theatre, 
Lincoln,  Neb. — Small  town  patronage.) 
DON'T  GET  EXCITED,  2.— A  fair  comedy  with  a 

few  laughs.  Nothing  to  write  home  about.  Re- 
cording good.  (Ray  W.  Musselman,  Princess  the- 

atre, Lincoln,  Neb. — Small  town  patronage.) 
LUPINO  LANE  COMEDIES,  2.— Shipmates.  A 

mighty  good  all-talking  comedy.  Lane  plenty  funny 
and  a  real  acrobat.  Haven't  had  any  kicks  on  a 
Lane  comedy.  Good  recording.  (Ray  W.  Mussel- 

man, Princess  theatre,  Lincoln,  Neb. — Small  town patronage.) 

FOX MEDICINE   MAN,   2.— Clark   &  MacCullough.  A 
funny  slap  stick  act.  (Bert  Silver.  Silver  Family 
theatre,  Greenville,   Mich. — General  patronage.) 
TINY  TOWN  REVUE  (Act  No.  784-B).— A  very 

fine  act.  (Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage.) 

WATER  BOY. — Good  singing  act.  Fine  voices. 
(Bert  Silver,  Silver  Family  theatre,  Greenville,  Mich. — General  patronage.) 

MGM 

CHARLEY  CHASE  COMEDIES,  2.— The  Bigr 
Squawk.  Charley  acted  like  he  didn't  quite  know 
what  it  was  all  about.  But,  Charley,  I'll  bet  on you  every  time.  As  soon  as  you  find  yourself  yoa 
will  be  just  as  good  in  talkers  as  you  were  in  silents, 
and  that's  saying  a  lot.  (Jack  Greene,  New  Geneseo 
theatre,  Geneseo,  111. — Small  town  patronage.) 
OUR  GANG  COMEDIES,  2.— Small  Talk.  A  com- 

edy made  around  an  orphan's  home.  Not  much 
comedy,  but  it  got  some  laughs.  Disc  recording 
good.  (R.  A.  Wilson,  New  theatre,  DeWitt,  Ark. — General  patronage.) 

SPITALNY'S  BAND,  2.— Not  much  to  it.  Just 
two  reels  of  music.  Disc  recording  good.  (R.  A. 
Wilson,  New  theatre,  DeWitt,  Ark. — General  patron- 
age.) 

VICTOR  ARTISTIC,  1.— Very  poor.  Just  an- 
other reel,  Disc  recording  good.  (R.  A.  Wilson, 

New  theatre,  DeWitt,  Ark. — General  patronage.) 
KELLER  SISTERS  AND  LYNCH,  1  Very  good 

singing  and  dancing  act.  Did  not  receive  any  ap- 
plause. Disc  recording  good.  (R.  A.  Wilson,  New 

theatre,  DeWitt,  Ark. — General  patronage.) 
PARAMOUNT 

FARO  NELL,  2. — Louise  Fazenda.  Shame  on  you. 
Paramount,  for  putting  out  a  thing  like  this.  Whose 
fault  was  It,  anyway.  Too  bad  the  guns  in  this 
were  not  loaded  with  real  bullets  and  used  as  they 
should  be.  Supposed  to  be  a  burlesque.  Oh,  boy! 
If  this  is  comedy,  then  I  never  saw  a  comedy. 
Would  have  been  much  better  if  they  had  let  the 
cowpunchers  sing  all  the  way  through,  but  they 
were  interrupted  with  a  lot  of  silly  drivel.  (Jack 
Greene,  New  Geneseo  theatre,  Geneseo,  111. — Small town  patronage.) 

HIGH  HAT,  1.— A  musical  act  that  pleased.  Re- 
cording very  good.  (J.  J.  Hoffman,  Plainview  the- 

atre,  Plainview,  Neb. — General  patronage.) 
PARAMOUNT  SOUND  NEWS  NO.  31.— Ran  my 

first  last  week.  Good  news  but  is  too  old  for  me. 
Disc  recording  good.  (R.  A.  Wilson,  New  theatre, 
DeWitt,   Ark. — General  patronage.) 

RADIO  RHYTHM,  1.— Very  slow  act,  can't  give  it 
much.  Disc  recording  good.  (R.  A.  Wilson,  New 
theatre,  DeWitt,  Ark. — General  patronage.) 
RAYMOND  GRIFFITH  COMEDIES,  2.— Sleeping 

Porch.  A  real  comedy.  Recording  very  good.  (J. 
J.  Hoffman,  Plainview  theatre,  Plainview,  Neb. — General  patronage.) 

WARNER  BROS. 

VITAPHONE  ACTS  NOS.  903  AND  2369.— Very 
good  filler,  but  very  short.  We  find  these  acts 
shorter  than  any  other  company's.  We  have  to  play 
so  many  each  night  that  the  expense  is  taking  all 
of  our  profits  and  we  will  certainly  be  glad  when 
the  contract  is  out.  (Bert  Silver,  Silver  Family 
theatre,  Greenville,   Mich. — General  patronage.) 

(SILENT) 

COLUMBIA 
THE  SKELETON  DANCE,  2 — A  perfectly  mar- 

velous short.  Must  be  seen  to  be  appreciated.  (J. 
J.  Hoffman,  Plainview  theatre,  Plainview,  Neb. — 
General  patronage.) 

EDUCATIONAL 
DOROTHY      DEVORE      COMEDIES,      2.— Circus 

[Reports   continued   on  page   following  Jaysee] 
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J.  C.  Jenkins — His  Colyum 

FORT  WORTH,  TEX. 
December  22,  1929. 

DEAR  HERALD-WORLD: 
Tonight  there  was  a  guy  in  the  lobby  of  the  hotel  kept  playing  one 

jazz  record  after  another  on  tlie  phonograph.  We  didn't  kill  him 
because  there  is  no  open  season  on  'em  down  here  in  Texas.  That's one  place  where  the  law  is  lame. 

The  man  who  wrote  the  first  jazz  score  is  heralded  throughout  the 

length  and  breadth  of  the  land  as  the  "King  of  Music,"  and  there  are 
altogether  too  many  saps  trying  to  imitate  the  king.  But  the  man 
who  invented  the  storage  battery  to  create  the  spark  that  sets  in  mo- 

tion the  energy  to  carry  millions  of  people  bUIions  of  miles  over  our 
highway^  is  never  heard  of  nor  never  thought  of.  Kinda  looks  like 
our  ideas  of  greatness  is  a  little  out  of  plumb  in  this  country. 

But  speaking  of  Texas  laws,  we  note  they  have  a  Sunday  closing 
law  down  here  that  is  pretty  drastic.  The  law  however,  makes  a  few 
exceptions,  one  of  the  exceptions  being  that  steamships  can  operate  on 
Sunday.  Just  imagine  what  a  calamity  it  would  be  to  Fort  Worth, 

Dallas  and  San  Antonio  if  the  steamships  couldn't  dock  there  on 
Sunday.    Gosh,  it  would  be  awful. 
We  ran  out  of  space  last  week  before  we  got  around  to  tell  you 

about  that  Henry  Reeve  of  the  Mission  theatre  at  Menard.  We 
remember  that  when  we  were  a  boy  a  fellow  gave  us  a  pup,  and  after 
we  got  well  acquainted  with  that  pup,  we  thought  he  was  about  the 

nicest  piece  of  dog  flesh  that  ever  hit  Indiana,  and  that's  the  way  we 
feel  about  Henry  after  we  got  acquainted  with  him,  and  it  didn't  take 
us  long  to  do'  it.  He  took  us  up  to  his  home  and  introduced  us  to 
Mrs.  Henry  and  the  kids,  and  Mrs.  Henry  introduced  us  to  about 
the  best  dinner  we  ever  sat  down  to,  and  from  this  on  we  are  ex- 

tremely strong  for  Mrs.  Henry.  But  please  keep  it  quiet  from  Henry. 

They  have  three  girls,  all  of  'em  100  per  cent  plus.  We  wanted  to 
steal  one  little  tot  about  four  years  old,  but  though  these  Texas  laws 
exempt  steamships,  it  frowns  on  kidnapping. 

Henry  has  sound  in  his  theatre.  It  is  an  "independent"  device,  and 
he  wanted  us  to  hear  it  and  tell  him  what  we  thought  of  it.  Wc 
listened  very  closely  and  found  that  part  of  the  dialog  was  as  clear 

and  distinct  as  any  we  had  ever  heard,  and  part  of  it  was  "mushy" 
and  inaudible.  Henry  asked  us  what  we  thought  he  could  do  to 
remedy  the  defect,  and  we  told  him  he  could  do  nothing  except  to  take 
it  up  with  the  people  who  made  the  records. 
We  told  him  that  a  talking  device  was  like  a  clothes  wringer.  If 

he  could  run  a  shirt  through  it,  there  was  no  sense  or  reason  why  he 

couldn't  run  a  pair  of  socks  through  it,  and  if  he  goes  out  to  milk  a 
cow  he  mustn't  expect  to  get  sweet  milk  and  buttermilk  at  the  same 
time — cows  don't  do  business  that  way.  These  independent  devices 
have  to  stand  the  gaff  for  everything — scratchy  records,  mushy  and 
inaudible  recording  and  every  thing  else  the  producers  can  think  of, 
and  they  can  think  of  aplenty. 

We  are  no  electrical  engineer,  and  what  we  don't  know  about  these 
matters  would  make  several  large  sized  volumes,  but  as  we  see  it 

from  Mike's  front  porch,  there  are  just  three  things  that  enter  into 
perfect  reproduction — acoustics,  synchronization  and  amplification, 
and  if  these  three  are  perfect  in  your  theatre,  it  doesn't  matter 
whether  the  device  was  made  in  New  York  or  Smith's  Corners.  The 
Lincoln  is  a  mighty  good  automobile,  but  "April  Shower"  is  a  Chrys- 

ler Plymouth  and  it  suits  us  fine  and  it  cost  us  about  one  fifth  of 

what  the  Lincoln  costs;  in  fact,  we  couldn't  afford  to  drive  a  Lincoln, 
we  are  a  "Main  Street"  driver,  and  you  "Main  Street"  boys  want  to 
figure  accordingly.  Well  that's  that  about  Henry  and  his  device.  But 
you  boys  don't  know  him  as  we  do,  and  that's  your  hard  luck. 

Then  there  is  another  thing.  Have  you  folks  seen  "Rio  Rita?"  No? 
Well,  don't  wait  too  long.  "Rio  Rita"  was  produced  by  R  K  0,  was 
directed  by  Luther  Reed  and  stars  Bebe  Daniels  and  John  Boles.  If 

a  better  picture  is  made  in  1930  we  haven't  the  slightest  idea  who will  make  it.  If  there  was  a  better  one  made  in  1929,  they  must  have 

shown  it  when  we  weren't  there. 
"Rio  Rita"  has  what  the  critics  would  term  a  Mexican  atmosphere, 

and  much  of  the  action  takes  place  on  a  barge  in  the  Rio  Grande 

river.  Bebe  is  a  Spanish  senorita;  in  fact,  she's  more  than  that.  And 
John  Boles  is  captain  of  the  Texas  Rangers.  John  is  looking  for  a 
gazabo  who  robbed  the  Fremont  bank  and  he  goes  over  into  Mexico 
to  find  him  and  meets  Bebe,  and  from  then  on  business  picks  up. 

Bebe's  brother  is  under  suspicion  as  the  culprit,  and  a  Mexican 
hombre  who  wears  gaudy  costumes  and  claims  to  be  the  big  splash 
down  there,  falls  in  love  with  Bebe  and  tells  her  he  will  protect  her 
brother,  provided  Bebe  will  shake  the  Texas  gringo  and  cuddle  up  to 

him.  But  Bebe  don't  want  to  cuddle.  She  has  already  met  John 
Boles,  and  that  has  settled  it. 

"Rio  Rita"  has  the  most  gorgeous  settings  we  have  ever  seen.  The 
musical  score  is  superb.  Bebe  sings  like  a  nightingale,  and  John 

Bole's  tenor  voice  is  a  marvel.  The  lawyer  and  the  "bigamist"  com- 
pose the  best  comedy  team  we  have  seen  in  many  a  day;  in  fact, 

they  are  a  riot.  If  "Rio  Rita"  don't  bring  Broadway  to  Main  Street, then  we  are  a  Siwash  Indian  full  of  firewater. A    ̂   * 

Two  years  ago  when  we  called  on  Charlie  Cooper  of  the  Alvarado 
theatre  at  Alvarado,  he  told  us  that  his  little  baby  had  the  whooping 
cough,  and  knowing  what  the  whooping  cough  is  apt  to  do  to  little 
babies,  we  made  him  promise  to  write  us  how  the  little  fellow  got 
along.  He  never  did  it,  and  when  we  called  on  him  today  we  jumped 
on  him  about  it,  and  he  said  that  when  we  got  to  his  house  for  dinner 
we  would  find  out.  We  went  to  dinner  with  him  and  found  this 
little  chap  as  chipper  as  a  chipmunk  and  we  surely  were  pleased. 

Charlie  took  Mr.  Snyder  to  dinner  also.  Mr.  Snyder  is  the  Service 
man  for  the  RCA  Photophone  and  was  there  making  a  survey  of 

Charlie's  house  for  RCA  sound.  It  just  beats  all  how  much  fried 
chicken,  sweet  potatoes,  preserves,  cake,  pie,  etc.,  a  service  man  can 
stow  away  when  he  sits  down  to  that  kind  of  a  dinner.  We  stopped 
eating  before  we  really  wanted  to  just  to  try  and  choke  Snyder  off, 

but  we  couldn't  do  it.  Must  be  that  he  has  been  feeding  at  cafes  and 
restaurants,  too. 

After  dinner  Snyder  felt  so  at  peace  with  all  the  world  that  he 
pulled  out  three  bucks  and  handed  them  to  us  and  told  us  to  send 
him  the  HERALD- WORLD.  Said  he  read  our  Colyum  once  and 
always  wanted  the  magazine  but  had  never  been  able  to  get  it  and 
that  he  had  stood  it  just  as  long  as  he  could.  Yeah,  we  always  sup- 

posed that  the  "film  hounds"  were  the  only  ones  who  peddled  the 
Isull,  but  it  seems  like  the  service  men  have  acquired  the  habit  too. 
Well,  anyhow,  we  met  Mrs.  Cooper,  and  she  had  a  most  delicious 
dinner  for  us,  and  we  want  to  tell  you  right  now  that  we  are  getting 
stronger  for  these  Texas  folks  every  day.  If  we  stay  here  until  spring 
we  may  send  home  for  our  summer  underwear  and  other  impedi- 

menta (as  Eagle  Eye  Joe  would  say),  but  the  last  we  saw  of  our 

impedimenta,  they  had  holes  in  'em. And  still  they  print  that  Abe  Martin  picture  in  our  Colyum.  Na- 

tions have  gone  to  war  for  less  than  that,  and  we  don't  blame  'em. 
They  had  a  right  to! 

J.  C.  JENKINS, 
The  HERALD-WORLD  man. 

P.  S.— The  HERALD-WORLD  covers  THE  field  like  an  April  Shower. 
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{Continued  from  page  62) 

Blues.  A  very  good  comedy.  (P.  G.  Held.  Strand 
theatre,  Griswold,  la. — General  patronage.)  Up  in 
Arms.  Fairly  good  comedy.  (Mrs.  I.  H.  Dietz,  Star 
theatre,  Covington,  Ga. — Small  town  patronage). 
HOT  TIMES,  2.— Good.  (P.  G.  Held,  Strand  the- 

atre, Griswold,  la. — General  patronage  ) 
JERRY  DREW  COMEDIES,  2.— Studio  Pests. 

Pretty  good.  (P.  G.  Held,  Strand  theatre,  Griswold, 
la.^ — General  patronage.)  Not  so  hot.  Got  a  snicker 
now  and  then.  (Ray  W.  Museelman,  Princess  the- 

atre, Lincoln,  Neb. — Small  town  patronage.)  Nice 
little  comedy,  with  Jerry  trying  hard  to  be  another 
Chaplin.  Better  than  average  and  got  lots  of  laughs. 
(O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — 
Small  town  patronage.) 
LUPINO  LANE  COMEDIES,  2.— Be  My  King. 

Lane  gets  mixed  up  with  a  bunch  of  savages,  after 
a  shipwreck.  His  adventures  cause  many  a  laugh, 
and  how  they  enjoyed  it!  (Ray  W.  Musselman,  Prin- 

cess theatre,  Lincoln,  Neb. — Small  town  patronage.) 
Joy  Land.  Good.  (P.  G.  Held,  Strand  theatre,  Gris- 

wold, la. — General  patronage.) 
THE  LUCKY  DUCK,  1 — A  Cameo  that  is  chock- 

ful  of  slapstick  and  therefore  pleases  the  non-elite 
element.  Considerable  attention  given  to  posterior 
extremities,  so  you  fellows  v/ith  tender  sensibilities 
better  lay  off.  (O.  B.  Wolfe,  Screenland  theatre, 
Nevada,  O. — Small  town  patronage.) 
MERMAID  COMEDIES,  2  Slippery  Head.  Fair. 

(P.  G.  Held,  Strand  theatre,  Griswold,  la. — General 
patronage.) 

MOM 

LAUREL-HARDY  COMEDIES,  2.— Hats  Off.  One 
of  the  best  we  have  ever  run,  although  we  say  this 
every  time  we  show  these  two.  They  are  the  best 
comedy  team  on  the  screen  today.  (Mrs.  I.  H.  Dietz, 
Star  theatre,  Covington,  Ga. — Small  town  patron- 

age.) Wrong  Again.  They  wrecked  a  home  with  a 
horse.  Funny  in  spots.  They  are  a  good  team  and 
usually  get  plenty  of  laughs.  (Ray  W.  Musselman, 
Princess  theatre,  Lincoln,  Neb. — Small  town  patron- 
age.) 

MADAM  Q,  2. — This  comedy  got  a  few  good 
laughs.  Disc  recording  good.  (R.  A.  Wilson,  New 
theatre,  DeWitt,  Ark. — General  patronage.) 
MGM  INTERNATIONAL  NEWS.— Taking  all 

items,  large  and  small,  into  consideration,  believe 
this  is  the  prime  silent  newsreel  of  all.  Using  two 
issues  weekly,  we  find  that  we  have  built  up  a  fol- 

lowing for  newsreels,  some  of  whom  don't  even  stay 
to  see  the  rest  of  the  program.  Metro  has  finally 
advanced  our  odd-numbered  issue  so  that  we  are 
playing  both  issues  now  with  reasonable  freshness. 
We  recommend  MGM  International.  (O.  B.  Wolfe, 
Princess  theatre,  Lincoln,  Neb. — Small  town  patron- 
age.) 

OUR  GANG  COMEDIES,  2.— Holy  Terror.  Very 
good  comedy  and  got  a  lot  of  laughs.  Have  had  bet- 

ter Gangs,  but  not  lately.  (Ray  W.  Musselman, 
Princess  theatre,  Lincoln,  Neb. — Small  town  patron- 
age.) 

PATHE 

DANCING  AROUND,  2 — Special  cast— A  very  en- 
joyable piece  of  work.  Both  principals  clever.  (Jack 

Greene,  New  Geneseo  theatre,  Geneseo,  III. — Small 
town  patronage.) 

UNIVERSAL 

ARTHUR  LAKE  COMEDIES,  2.— Doing  His  Stuff. 
Not  very  good.  (Mrs.  I.  H.  Dietz,  Star  theatre, 
Covington,  Ga. — Small  town  patronage.) 
BE  MY  GUEST,  1.— We  did  not  know  these  were 

reissues  when  we  bought  them.  They  are  too  old 
to  appreciate  the  comedy.  (Mrs.  I.  H.  Dietz,  Star 
theatre,  Covington,  Ga. — Small  town  patronage.) 
CALFORD  ON  HORSEBACK,  2  The  best  coUe- 

legiate  comedy  we've  had  in  quite  a  while.  Different 
from  most  of  them.  (F.  H.  Babbs,  Stockton  theatre, 
Stockton,   Mo. — General  patronage.) 

THE     COLLEGIANS     SERIES,     2.— On  Guard. 
Regular  Collegian  picture.  Not  much  comedy,  but 
different  for  a  change  when  run  in  a  series.  (Mrs. 
I.  H.  Dietz,  Star  theatre,  Covington,  Ga. — Small  town 
patronage.)  Kicking  Through.  A  good  Collegian 
comedy.  They  all  are  very  good,  but  seem  to  have 
too  much  of  the  sameness  to  every  one.  Paddling 
Coeds.  Has  quite  a  bit  of  entertainment,  but  is  along 
the  same  line  as  most  of  the  Collegian  comedies. 
(F.  H.  Babbs,  Stockton  theatre,  Stockton,  Mo. — 
General  patronage.) 
BUSTER  BROWN  SERIES,  2.— Magic  Pretty  thin 

stuff.  Hardly  impressed  even  the  kids.  Only  about 
one  out  of  four  Buster  Browns  is  passable.  (O.  B. 
Wolfe,  Screenland  theatre,  Nevada,  O. — Small  town 
patronage.) 
THE  NEWLYWEDS  COMEDIES,  2.— Newlyweds 

Camp  Out.  Fair  enough  for  those  that  like  the  stuff. 
Brings  a  few  snickers.  (O.  B.  Wolfe,  Screenland 
theatre,  Nevada,  O. — Small  town  patronage.) 
OSWALD  THE  LUCKY  RABBIT  CARTOONS,  1. 

Color  Pictures  Popular 

In  Europe,  Says  Kalmus 

On  Return  to  New  York 

(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  7.— Europe  is  enthusi- 
astic about  color  films,  especially  in  London 

and  Berlin,  reports  Dr.  Herbert  T.  Kalmus, 
president  of  Technicolor,  upon  his  return  from 
Europe.  He  was  accompanied  by  Mrs.  Kal- mus. 

W'hile  in  England,  Dr.  Kalmus  stated,  he 
received  many  favorable  offers  of  business 
from  British  film  producers  and  that  he  plans 
a  technicolor  plant  to  be  constructed  in  Eng- 

land in  the  immediate  future  to  supply  the 
demands  of  the  European  markets. 

Roger  Wolfe  Kahn  Joins 

Paramount's  L.  I.  Staff 
(Special  to  the[  Herald-World) 

NEW  YORK,  Jan.  7.— Roger  Wolfe  Kahn, 
son  of  Otto  Kahn,  has  joined  the  staff  of  the 
Paramount  Long  Island  studio,  where  he  is 
studying  the  technique  of  talking  picture  mak- 

ing. Later  on  he  plans  to  compose  and  pos- 
sibly record  musical  numbers  for  future  mo- 

tion picture  productions. 

Steroscopy  Process 

Rights  Sold  in  France 
(Special  from  the  Department  of  Commerce) 

WASHINGTON,  Jan.  7.— A  new  process, 
giving  what  it  is  claimed  as  complete  stereo- 
scopy,  is  being  runs  by  Mons.  Beaujon,  general 
manager  of  Metropol  Films  of  France.  He 
has  purchased  the  rights  of  this  new  system, 
which  needs  a  special  lens  and  a  new  type 
screen.  The  cost  of  the  apparatus  is  9,000 
francs.    The  process  is  Swiss  in  origin. 

Robertson  to  Complete 

Fejos  Picture  for  ''
U" (Special  to  the  Herald-World) 

NEW  YORK,  Jan.  7— Paul  Fejos,  who 
is  ill  as  a  result  of  an  injury  while  he  was 
directing  La  Marseillaise,  has  relinquished 
direction  of  the  picture  and  John  S.  Robert- 

son has  been  assigned  to  complete  the  remain- 
ing scenes.  Fejos  fell  from  a  scaffolding  from 

which  he  was  directing  a  battle  scene. 

— Pussy  Willie.  Our  patrons  like  these  Oswald  car- 
toons. (Mrs.  I.  H.  Dietz,  Star  theatre,  Covington, 

Ga. — Small  town  patronage.)  Wood  Chopper. 
Good,  as  are  all  of  the  Oswald  cartoons.  (Ray  W. 
Musselman,  Princess  theatre,  Lincoln,  Neb. — Small town  patronage.) 

THE  RANGE  OP  FEAR,  2.— Bob  Curwood. 
There  was  galloping  hither  and  yon,  flourishing  of 
six-guns  and  waving  of  fists,  but  finally  the  hero 
triumphed  over  the  forces  of  evil,  and  the  heroine 
rewarded  him  in  the  same  old  way.  Crystal  clear 
photography.  (0.  B.  Wolfe,  Screenland  theatre, 
Nevada,  O. — Small  town  patronage.) 

MISCELLANEOUS 

ARABIAN  FIGHTS  (FBO),  2.— Better  than  most 
of  F  B  O's  comedies.  It  will  get  by  okay.  (F.  H. 
Babbs,  Stockton  theatre,  Stockton,  Mo. — General patronage. ) 

BARNEY  GOOGLE  COMEDIES  (FBO),  2.— 
Horsefcathers.  HorsefeatherS  is  right!  Neigh,  Spark 

Plug,  Neigh.  About  the  neai'est  to  nothing  I've  seen 
for  a  comedy.  (F.  H.  Babbs,  Stockton  theatre, 
Stockton,  Mo. — General  patronage.) 
DON'T  SAY  AIN'T  (FBO),  2.— So  silly  it's  funny. 

(F.  H.  Babbs,  Stockton  theatre,  Stockton,  Mo. — ■ 
General  patronage.) 

MICKEY  McGUIRE  COMEDIES  (FBO),  2.— 
Mickey's  Explorers.  The  only  Mickey  comedy  we  have 
played  that  pleased  half  way.  Nothing  to  them. 
(Mrs.  I.  H.  Dietz,  Star  theatre,  Covington,  Ga. — - 
Small  town  patronage.)  Mickey's  Last  Chance.  Just 
fair.  Nothing  to  rave  about.  (F.  H.  Babbs,  Stock- 

ton theatre,  Stockton,  Mo. — General  patronage.) 

NEW 

PICTURES 

In  "New  Pictures"  the  EXHIBITORS 
HERALD-WORLD  presents  in  concise 
form  information  on  current  and  forthcom- 

ing attractions. 

The  facts  as  presented  will  serve  exhib- 
itors in  booking  and  in  the  preparation  of 

their  advertising  campaign. 

HARMONY  AT  HOME:  Fox  all-talking  comedy 
drama,  with  Marguerite  Churchill,  Charles  Eaton, 
Charlotte  Henry,  William  Collier,  Sr.,  Rex  Bell, 
Dixie  Lee,  Dot  Farley,  Elizabeth  Patterson,  Clare 
Kummer,  Edwin  Burke,  Elliott  Lester,  Charles  J. 
McGuirk.     Directed  by  Hamilton  McFadden. 
TYPE  AND  THEME:  Joe  HaUer  is  promoted 

to  superintendent  at  the  steel  mills  with  an  in- 
creased salary.  His  family  plan  to  take  advantage 

of  the  raise.  Willie  HaUer  decides  to  quit  work- 
ing. Dora  says  she'll  give  up  her  piano  lesson3 for  an  electric  piamo.  Ma  HaUer  sees  a  chance  to 

marry  off  Louise,  the  eldest  daughter.  Joe  angered, 
demands  that  the  family  stick  to  its  former  ways 
of  living.  Louise  is  escorted  home  by  Dick  Grant. 
All  in  the  family  question  Louise  about  her  new 
boy  friend.  Pa  chases  them  to  bed.  Willie  enters 
a  dancing  contest.  Pa  reads  about  it  and  rushes 
to  the  dance  hall.  He  enters  the  contest  and  wins 
first  prize  from  Willie.  Louise  invites  Dick  to  her 
home.  Ma  spoils  the  affair  with  her  silly  questions, 
but  Pa  fixes  it  up. *    *  * 

CAMEO  KIRBY:  Fox  all-talking  drama  from  the 
play  by  Booth  Tarkington  and  Harry  Leon  Wilson. 
In  the  cast  are  J.  Harold  Murray,  Norma  Terris, 
Douglas  Gilmore,  Robert  Edeson,  Charles  Morton, 
Stephin  Fetchit,  John  Hyams,  Mme.  Daumery, 
Myrna  Loy  and  Beulah  Hall  Jones.  Directed  by 
Irving  Cummings. 
TYPE  AND  THEME:  Adele  Randall  meets 

Cameo  Kirby  when  the  latter  rescues  her  from 
the  hands  of  rotvdies.  Each  becomes  interested  in 
another.  Kirby  tells  Adele  she  is  an  aristocrat 
and  he  is  just  a  gambler.  Adele  is  sent  to  her 
father's  plantation.  Soon  after.  Cameo  foUows. 
On  the  same  ship  are  Adele's  father  and  Gilmore, a  gambler.  Kirby,  Gillmore  and  Randall  get  into 
a  card  game.  Randall  loses  all  his  money.  He 
puts  his  plantation  up  as  a  stake.  Kirby  wins  the 
game.  He  plans  to  give  the  note  back  to  RamdaU 
as  soon  as  Gilmore  is  out  of  sight.  Randall  kills 
himself.  Kirby  takes  possession  of  the  plantation. 
He  tries  to  explain  to  Adele,  but  she  refuses  to 
listen.  Lea,  Gilmore's  former  girl  friend,  reveals that  Gilmore  had  planned  to  have  Kirby  accused 
of  the  death.    Adele  consents  to  marry  Kirby. 

Believe  Radio  Factor 

In  Popularizing  Sound 

Films  and  Their  Stars 

United  Artists  1929  Broadcasts 

Carry  Voices  of  Stars 
to  England 

(Special  to  thel  Herald-World) 

NEW  YORK,  Jan.  7.— The  similarity  be- 
tween radio  and  sound  pictures  tends  to  bring 

the  two  closer  together,  United  Artists  officials 
believe,  and  they  feel  that  the  radio  serves  to 
create  goodwill  for  talking  pictures  and  their 
stars. 

In  April,  1929,  a  pioneer  broadcast  by  the 
members  of  the  cast  of  the  talking  picture 
"Alibi"  was  carried  over  47  stations  to  listen- 

ers in  America  and  Canada.  On  May  2  the 

world  premiere  of  Ronald  Colman's  "Bulldog 
Drummond"  was  broadcast  from  the  Apollo 
theatre,  New  York  City.  On  September  5 

Gloria  Swanson  sang  "Love"  from  station 
2L0,  British  Broadcasting  company  in  Lon- 

don, which  was  picked  up  by  WEAF  and  put 
over  fifteen  other  stations.  December  S  a 
coast-to-coast  hookup  was  made  for  the 

premiere  of  Ronald  Colman's  "Condemned." These  are  a  few  of  the  broadcasts  conducted 
by  United  Artists  in  1929.  The  arrangement 
for  broadcasting  is  made  individually  with  the 
star  and  commercial  advertiser  of  the  radio company. 

Raoul  Walsh  Back  in  States 
NEW  YORK. — Raoul  Walsh,  who  has  been  vaca- 

tioning in  Europe  for  the  past  month,  returned  De- 
cember 23.  Walsh's  latest  picture  for  Fox  is  "Hot 

for  Paris,"  which  will  be  released  this  month. 
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CLASSIFIED 

Advertising 

Ten  cents  per  word,  payable  in  advance.  Minimum  charge, 

$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad  Dept. 

Exhibitors  Herald-World,  407  So.  Dearborn  St.,  Chicago,  111. 

The    Recognized   National    Classified  Advertising  Medium 

Managers'  Schools 
WANTED  THKA.TRE  EMPLOYEES  to  learn 

modern  theatre  management  and  theatre  advertising. 
The  Institute's  training  leads  to  better  positions. Write  for  particulars.  Address  Theatre  Managers 
Institute,  325  Washington  St.,  Elmira,  N.  Y. 

Equipment  for  Sale 

BIG  BARGAINS  in  rebuilt  Simple.^  Powers  6-B 
and  6-A  motiograph  machines,  all  motor  driven,  in 
guaranteed  condition,  as  well  as  used  low  intensity 
arc  reflector  _  lamps  with  or  without  machines  at 
reasonable  prices.  Big  stock  of  rebuilt  exhaust  and 
oscillating  fans  for  AC  and  DC  current.  Generators, 
all  makes,  ticket  selling  machines,  film  containers,  all 
at  bargain  prices  for  immediate  shipment.  Write  for 
bargain  list.  Address  Illinois  Theatre  Equipment 
Company,  12-14  East  Ninth  street,  Chicago,  Illinois. 

THEATRE  EQUIPMENT,  new  and  used.  Opera 
chairs,  projectors,  screens,  generators,  rectifiers,  re- 

flecting arc  lamps,  etc.  Write  for  bargain  list  and 
catalogue.  Address  Movie  Supply  Co.,  844  Wabash, 
Chicago. 

FOR  SALE — Reflector  Arc  Lamps  and  accessories, 
also  guaranteed  rebuilt  Powers  6-A  and  6-B  and  Sim- 

plex Heads.  Best  prices.  Write  Joseph  Spratler, 
12-14  E.  Ninth  street,  Chicago,  111. 

Theatres  for  Sale 

IN  COUNTY  SEAT  town  in  Kansas.  No  compe- 
tition, fully  equipped,  talkies.  Simplex  machines.  Will 

also  sell  building  or  lease.  Address  Box  461,  Exhib- 
itors Herald-World,  407  S.  Dearborn  St.,  Chicago,  111. 

COLONIAL  THEATRE,  Colfax  Illinois.  On 
route  163.    Investigate.    Address  Mrs.  Faye  Corpe. 

Cameras  for  Sale 

AKELEY:  (Bell-Howell  professional).  Write  for 
booklet.  Address  Wood,  204  Inland  Bank,  Indian- 

apolis, Ind. 

TURRETT  Model  Universal  camera,  3  lens.  Bar- 
gain, $150.  Holmes  portable  $150.  Address  Carol 

Fenyvessy,  62  St.  Paul  St.,  Rochester,  N.  Y. 

Position  Wanted 

PROJECTIONIST— 2  years' machines.      References.  Address 
Huron,  S.  Dak. 

experience  Simplex 
Bert  Younkin, 

ATTENTION  THEATRE  OWNERS.  Specially 
trained  managers,  assistant  managers,  advertising 
men,  service  men,  available  for  employment  at  short 
notice.  Address  Theatre  Managers  Institute,  Elmira, 
N.  Y. 

ORGANIST — Married  man,  30.  Competent,  union. 
Address  Box  455,  Exhibitors  Herald-World.  407  S. 
Dearborn  St.,  Chicago,  II! 

THEATRE  MANAGER— With  20  years  valuable 
experience.  Go  anywhere.  Small  salary  to  start.  Ad- 

dress Capt.  W.  D.  Ament,  General  Delivery,  Indian- 
apolis, Ind. 

SOUND  PROJECTIONIST— 14  years  experience. 
All  machines.  Western  Electric  equipment.  Single, 
reliable,  references.  Address  R.  W.  Housworth,  P. 
O.  Box  972,  Columbia,  S.  C. 

YOUNG  MAN  experience  in  amusement  advertising 
and  promotion.  Desires  opportunity  to  learn  show 
business.  Address  Box  462,  E.xhibitors  Herald- World, 
407  S.  Dearborn  St.,  Chicago,  HI. 

Chairs  for  Sale 

1,600  HIGH  GRADE,  spring  constructed  uphol- 
stered theatre  chairs,  made  by  the  Heywood- Wake- 

field company.  Upholstered  in  imitation  Spanish 
leather,  at  very  reasonable  prices.  500  upholstered 
theatre  chairs,  back  and  seat  covered  in  broadcloth. 
1,000  upholstered  seats  covered  in  Spanish  imitation 
leather.  Veneered  back  and  squab  seats,  very  reason- 

able. 1,000  heavy  5-ply  veneer  chairs,  54  in.  back. 
1,500  light  5-ply  veneer  chairs  at  very  reasonable 
prices.  300  folding  chairs  in  sections  of  2.  Also  a 
large  stock  of  chair  parts  to  match  any  style  seat. 
In  fact,  everything  for  the  theatre.  We  assure  you 
great  savings.  For  information,  prices  and  literature 
on  our  merchandise,  write  Illinois  Theatre  Equip- 

ment Company,  12-14  East  Ninth  street,  Chicago,  Illi- 
nois. 

BIG  BARGAIN  in  used  Opera  chairs,  600  uphol- 
stered, 800  Veneer.  Address  Movie  Supply  Co., 

844  Wabash  arenue,  Chicago,  111. 

2500  USED  3  PLY  VENEERED  theatre  chairs  in 
good  condition.  $1.00  each.  Immediate  delivery. 
Address  Illinois  Theatre  Equipment  Company,  12-14 East  Ninth  street,  Chicago,  111 

FOR  SALE — 1200  plush  upholstered  theatre  chairs 
in  good  condition.  Must  be  sold  at  once.  Apply 
William  J.  Dunn,  Academy  building,  Fall  River,  Mass. 

OPERA  CHAIRS,  seats  and  backs  for  all  makes, 
five  ply,  at  prices  that  save  you  money.  Jobs  in  new 
and  used  chairs.  Address  Redington  Company, 
Scranton,  Pa. 

FOR  SALE— 125  used  opera  chairs  in  fiirst  class 
condition.  Priced  at  $2.00  each  for  quick  sale.  For 
particulars  write  Battle  Lake  Community  Hall  Assn., 
Battle  Lake,  Minn. 

Equipment  Wanted 
WANT  SEVERAL  MERCURY  RECTIFIERS, 

good,  bad  or  incomplete,  cheap.  Address  Preddey, 
188  Golden  Gate  avenue,  San  Francisco,  Cal. 

WANTED — Peerless  or  Simplex  projectors,  also 
Strong  reflector  arc  lamps.  State  price,  condition 
and  number  of  machines.  Will  pay  cash,  or  one 
third  down  and  balance  C.O.D.  Address  Box  337 
Exhibitors  Herald- World,  407  S.  Dearborn  street, 
Chicago,  111. 

HIGHEST  PRICES  paid  for  used  opera  chairs, 
projection  machines,  etc.  Address  Movie  Supply  Co., 844  Wabash,  Chicago. 

Stationery 

"NEARGRAVURE"  ("Neargravurembosso"  plate- 
less  embossing)  processes.  Special  Neargravure  2S0 
envelopes,  500  8i^x7i/"  letterheads  $3.33,  or  SJ^xll* 
$4.44,  postpaid.    Sollidays,  EXH-124,  Knox,  Indiana. 

Projector  Repairing 

SKILLED  MECHANICS,  specialized  tools,  and  a 
shop  equipped  for  but  one  purpose  can  offer  you 
nothing  but  the  best  in  repair  work.  That  is  what  I 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment.  One 
of  the  oldest  repair  men  in  the  territory,  and  serving 
some  of  the  largest  houses.  Relief  equipment  fur- nished free.  For  results  bring  vour  work  to  Joseph 
Spratler,  12-14  E.  Ninth  St.,  Chicago,  111. 

BEST  SHOP  for  repairing  projection  machines. 
Prompt  service,  reasonable  prices.  Address  MoTie 
Supply  Co.,  844  Wabash,  Chicago. 

Help  Wanted 
A  POSTER  ARTIST  FOR  CLASS  A  THEATRE. 

State  salary,  experience  and  give  references  in  first 
wire  or  letter.  Address  Box  460,  Exhibitors  Herald- 
World,  407  S.  Dearborn  St.,  Chicago,  111. 

Miscellaneous 

DO  YOU  WANT  Sunday  Movies?  We  can  help 
you  get  them.  Campaigners,  attorneys  and  publicity 
directors  furnished.  Address  National  Association 
Opposed  to  Blue  Laws,  Inc.,  Hamilton  Hotel,  Wash- ington, D.  C. 

Your  Classified  Ad  Will  Do  the  Work 

Exhibitors  Herald- World  has  helped  hundreds  of  Theatre  owners  in  solving  many  a  problem.  The  classified  advertising 
department  has  placed  organists  all  over  the  country,  has  helped  in  obtaining  equipment,  in  selling  equipment,  and  in 
solving  many  another  problem  that  seemed  difficult.  The  rates  are  but  10c  per  word  payable  with  order,  10%  discount 

if  run  for  3  insertions.  See  this  week's  classified  pages.  Maybe  you  are  in  need  of  something  that  is  being  advertised  this 
week.  The  cost  is  small,  the  results  are  great. 
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CHICAGO  PERSONALITIES 

By  JOE  FISHER 

WHEN  Balaban  and  Katz  sent  Bill  Pine  over  to  the  Oriental  theatre  last 

week  it  started  something.  Or  perhaps  it  would  be  more  correct  to  say 

that  Bill  started  something.  Bill,  who  is  one  of  the  circuit's  ace  pub- 
licity men,  has  a  habit  of  doing  that  little  thing.  His  first  move  was  to  make  a 

big  advertising  splash  on  Columbia's  big  war  picture,  Flight.  Then  he  hooked 
up  with  the  local  recruiting  offices  of  the  Marines,  and  the  Devil  Dogs  outfit 

placed  posters  on  the  streets  telling  all  about  the  picture. 

WILLIAM  T.  SCANLON'S  book,  "God 
Have  Mercy  on  Us,"  was  sold  out last  week  at  all  local  book  stores.  The 

book  tells  the  story  of  the  battles  of  the 
World  War.  Scanlon  is  on  the  staff  of  the 
ABC  studio  in  Chicago.  The  book  was 
a  $25,000  prize  winner.  Scanlon  was  a 
hardboiled  officer  in  the  war. 

that  were  destroying  the  St.  Elizabeth's church  on  the  South  Side  last  Friday,  Gene 
Cour  and  his  gang  of  Pathe  Newshounds 
were  there  also.  The  boys  received  ex- 

cellent shots  of  the  fire. 

*  *  * 

Sammy  Krunstein,  formerly  in  charge  of 
Essaness  art  studio,  has  resigned  to  start  a 
studio  of  his  own  on  Film  Row.  Just  23, 
Sammy  has  a  wide  knowledge  of  the  film 
business,  having  worked  for  Warner  Broth- 

ers and  other  exchanges.  He  also  managed 
the  Gold,  L  &  T,  Madison  Square  and  Vista 
theatres.  Sammy  won  distinction  recently 
for  his  displays  for  the  opening  of  the 
Pantheon  theatre. 

^    ̂   ̂  

Steve  Montgomery  comes  into  the  lime- 
light this  week  with  the  announcement  that 

he  intends  to  put  over  a  foot  race  between 
Max  Levy  and  Abe  Tague,  providing  the 
boxing  bout  between  Shires  and  Sidney 
Stern  is  a  success.  The  race  will  be  run 
on  Wabash  avenue  between  Eighth  and 
Ninth  streets. 

^    ̂   ^ 

The  country  salesmen  of  First  National 
presented  W.  W.  Brumberg  with  a  beautiful 
solid  silver  wrist  watch.f 

^    ̂   ^ 

Eddie  Grossman  has  a  new  special  9-reel 
feature,  Sacrifice,  which  he  is  going  to  road- 

show. He  has  employed  J.  L.  Newman 
as  exploiteer.f 

*  *  * 

Catherine  Murray,  the  little  brunette  from 
Movie-Phone  oifice,  js  moving  her  baggage 
to  the  Tiffany  exchange.  She  is  succeeding 
Elsie  Gratias,  who  has  resigned  to  join 
another  company,  outside  the  film  business, 
she  says. 

*  *  * 

Henri  Ellman  says  he  always  has  a  good 

time  when  he  visits  Jack  O'Toole  at  the 
Tiffany  office  in  Milwaukee.  Henri  was 
there  during  the  Christmas  holidays. 

*  *  * 

The  way  that  sales  gang  is  going  at  it  for 

A.  S.  Hyman  Attractions'  local  exchange, 
W.  G.  McCoy,  manager,  is  just  about  able 
to  lift  the  old  right  wing  from  O.  Kaying 
that  downpour  of  contracts  that  flowed  into 
the  Consumers  building  during  the  week 
of  January  4.  Of  course,  those  two  city 
representatives,  Ed  Bricketto  and  H.  R. 

Phillips,  the  modest  and  shrinking  "violets" 
of  local  filmdom,  have  nothing  further  to 
add  than  smiles  with  a  strong  optimistic 
accent.! 

*  *  * 

Just  a  few  minutes  after  the  first  fire 
wagon  appeared  to  extinguish  the  flames 

§As  it  appeared  on  the  Chicago  page  ten  years 
ago. 

tFrom  the  Chicago  page  of  five  years  back. 

Independent  Group 

[Story  on  page  25] 

Following  is  the  list  given  out  by  the  newly 
formed  Illinois  Independent  Exhibitors  Asso- 

ciation as  its  present  record  of  memibership : 
Sid  Sella:,  Gem;  Saul  Best,  Mabel;  Harry  Lasker, 

Bertha;  M.  A.  Chinsky,  Newberry;  Fred  Gilford, 
Century;  Sol  Fichtenberg,  U.  S. ;  Louis  Rudolph, 
Emmet;  Henry  Goldson,  Plaza;  Dave  Brotman,  Ava- 
lon;  Louis  Roth,  Regent;  Mat  Cooper,  Rosette; 
Henry  Lauten,  Grand;  Jack  Rose,  Hamilton;  Ray- 

mond Kozlawski,  Crane;  Gleicha  Plocinsky,  Schin- 
dler;  Marks,  Crescent. 

Jack  Rubin,  Harmony;  E.  Bemesch,  Avon;  S.  M. 
Meltzer,  Milford;  Mat  Small,  Franklin;  L.  Susman, 
Adelphi;  Gus  Stathis,  Casraer,  Cameo;  Andrew  Cuzer, 
Queen,  Webster;  H.  Nepp,  Lindy. 

Mitchell  Brost,  Patio;  Janes  Stepanel,  Lynn;  Lei- 
bowitz,  Independence;  A.  W.  Hafiferkamp,  Holly- 

wood; Nate  Joseph,  Lincoln-State;  Nat  Gumbiner, 
Commodore;  R.  Salkin.  Shore,  Jackson  Park,  New- 

berry; Carl  Fricke,  Karlov;  Louis  Fleisher,  Home. 
Louis  Brecka,  Standard,  Elston,  Homan;  Juen 

Szanto,  Lucille;  Phil  Tague,  Halsted  61st;  G.  Pierce, 
Rainbow,  Burnside;  Stitzberg.  Hamlin;  Christiansen, 
LaSalle;  Robert  Solo,  Model;  Dan  J.  Fortunato, 
Lorraine;  Schacter.  Bell:  George  Burdick,  American; 
Aaron  Saperstein,  Calo,  Lexington. 

Samuel  Halper,  Irving,  Waverly,  Halsted,  Gar- 
field; Martin  Lapatka,  Hawthorne:  M.  B.  Lang,  Har- 

rison; Abe  Halper  &  Son,  Clearing;  Walter  Babitz, 
Grand-Cicero;  Robert  Gumbiner,  DeLuxe;  Joseph 
Pastor,  Bryn  Mawr,  Ardmore,  Orchard,  Lincoln- Wpbster. 
Henry  Banboro,  Temple;  Morris  Reingold,  Vision: 

Nat  Wolf,  Biltmore;  Charles  Auerbach,  New  Strand: 
E.  Golin,  Banner;  Frasal,  California. 

Jack  MUler's  Mute 
Greeting  to  Visitors 

It  lies  beneath  the  glass  which 
covers  the  desk  of  Jack  Miller,  pres- 

ident of  the  Chicago  Exhibitors  As- 
sociation— a  broad  sheet  of  paper  on 

which  has  been  lettered  two  quota- 
tions from  Abraham  Lincoln.  Be- 
tween the  quotations  has  been  pasted 

a  cut-out  picture  of  the  Emancipator 
himself.  The  whole,  which  faces  the 
visitor  as  he  may  sit  in  conference 
opposite  Miller,  is  composed  in  the 
following  fashion: 

"I 

So  You  May  Understand  Me 

shall    not    try  to 
read,  much  less  answer 
all  the  criticisms  of  me 
and  my  associates.  Else 
this  office  might  as  well 
be  closed  for  any  other 

business." 
"I  do  the  very  best  I 

know  how  —  the  very 
best  I  can;  and  I  mean 

to  keep  doing  so  until 
the  end.  If  the  end 
brings  me  out  all  right, 
what  is  said  against  me 
won't  amount  to  any- 

thing. If  the  end  brings 
me  out  wrong,  ten  thou- sand angels  swearing  I 
was  right  would  make 

no  difTerence." 
That's  Good  Enough  for  Me 

When  a  group  of  Film  Men  get  together 

it  means,  "Calooley,"  a  new  Spanish  word 
for  Whoopee.  From  left  to  right,  Clutrlie 
Lindau,  Ben  Judell,  Boh  Stobo,  Steve 
Montgomery,  Jimmy  Abrose  and  Dave 

Dubin. 

Benj.  Judell,  former  wellknown  exchange 
manager  of  these  parts,  spent  a  brief  vaca- 

tion here  en  route  from  Minneapolis.  Quite 
reticent  with  regard  to  the  nature  of  his 
visit  but  Bennie  is  fast  taking  on  a  Scan- 

dinavian mien  from  his  extended  stay  up North.§ 

*  *  * 

Sol  Soloman,  special  representative  of  the 
International  Photoplay  Distributors,  a  sub- 

sidiary of  General  Talking  Pictures  Corpora- 
tion, arrived  in  Chicago  this  week  to  open  up 

a  Western  office  to  distribute  the  company's 

pictures. The  features  Soloman  has  ready  for  release 
are :  The  Unwritten  Law,  Crimson  Circle,  by 
Edgar  Wallace,  After  the  Verdict,  Dark  Red 
Roses  and  High  Speed  Love.  He  is  also  dis- 

tributing community  singing  novelty  reels. 
Soloman  will  make  his  headquarters  in  the 
local  General  Talking  Picture  office,  where 
Bert  Rosenberg  is  manager. 

^ 

Harry  Phillips  has  joined  the  sales  staff 
of  Talking  Picture  Epics.  Harry  is  a 
brother  of  Clarence,  star  salesman  for 
Columbia. 

^  >K Lou  Reinheimer,  proprietor  of  the  Rose- 
land-State  theatre,  110th  place  and  Michi- 

gan avenue,  fought  and  arrested  John 
Augartis,  of  West  103rd  street,  who  he 
claimed  passed  a  counterfeit  $5  bill  at  the 
box  office  two  weeks  ago.  Police  held 
Augartis  for  the  alleged  offense. t s|:  * 

Jacob  Lasker,  head  of  the  exhibiting  firm, 
Jacob  Lasker  &  Sons,  is  not  himself  connected 
with  the  newly  foiTned  Illinois  Independent 
Exhibitors  Association,  as  reported  last  week. 
His  sons,  Harry  and  Benjamin,  however,  are 
members  of  the  new  organization. 

The  boys  of  Pathe  office  got  together  and 
■  gave  Manager  Fred  C.  Aiken  a  beautiful 
golf  bag  filled  with  the  finest  clubs.  Now 
Fred  has  to  make  good  on  his  scores,  the 
poor  quality  of  which  he  says  was  due  to 
crooked  sticks  or  something.! 

^    *  % 

Bob    Stobo,    formerly    a    salesman  for 
Goetz   Movie-Phone,  has   resigned  to  sell 
the  picture  Her  Unborn  Child  with  Jimmy 
Abrose  in  the  Iowa  and  Nebraska  territory. 

^  ̂  
John  Nolan,  special  representative  of  the 

Fox  Home  Office,  paid  a  visit  to  Clyde 
Eckhardt  last  Friday. 

*  *  * 
Barney  Brotman,  the  popular  exhibitor 

from  Moline,  Illinois,  brightened  up  Film 
Row  with  his  big  smiles  last  Friday. 
Barney  operates  the  Paradise,  Avon  and 
Rialto  theatres  in  Moline. 



LOW-COST  TINTS 

that  match  every  mood  in 

SOUND  PICTURES 

The  widest  range  of  tints  ever  offered  the 

industry  is  embraced  by  Eastman  Sono- 

chrome  Tinted  Positive  Films,  They  can  be 

used  to  match  every  mood  in  the  story,  or 

to  reproduce  the  one  lighting  or  tone  that 

predominates  throughout  the  picture .... 

In  either  case  Sonochrome  gives  beautiful 

color.  It  gives  faithfully  reproduced 

sound.  And  it  costs  no  more  than  regular 

black-and-white  positive. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  NEW  YORK 

J.  E.  Brulatour,  Inc.,  Distributors 

New  York  Chicago  Hollywood 



(ADVERTISEMENT) 

WILLIAM  HAINES'  "NAVY  BLUES"  SMASH  SENSATION 

M'G-M  Talkie  Tremendous  in  Minneapolis^  Baltimore  and  Other  Cities 

EXH  I  B  ITO  RS 

RALD 
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"Ramon  Novarro  turns  out  to 
be  the  most  charming  player  of 
light  romance  on  the  screen. 

'Devil  May  Care'  is  one  of  the 
most  engaging  talkies  on  Broad- 

way."—Co/ven,  Jr.,  Sun 

'"Novarro  must 

now  be  definitely 

set  down  as  one  of 

the  triumphant 

personages  of  the 

new  cinema.  Ad- 

mirable singing 

voice,  expert  come- 

dy manner,  thor- 

oughly engaging." 
—Warn  It., 

Herald  Tribune 

^'A  thoroughly 
charming  musical 

romance,  Novarro 

is  the  best  interpre- 

ter of  romantic  roles 

on  the  screen  to- 

d^y." 
—Boehnel,  Telegram 

"The  best  bet  on  Broadway.  The 
girls  are  going  crazy  over  the  New 
Novarro.  You  have  no  idea  what 

he  can  do  until  you've  seen 
'Devil  May  Care.'  It's  a  knock- out."— Bland,  Mirror 

"You'll  love  hearing  him  sing  'The 

Shepherd's  Serenade,"IfHe  Cared,' 
'Charming,  "The  March  of  the  Old 

Guard'  and  'Pompadour.'  A  grand 
triumph  for  the  already  triumphant 
Novarro."— Thirer,  Daily  News 

"Watch  the  No- 

varro fans  grow 

after  this  exhibition 

of  his  talents.  'Devil 

May  Care'  a  thrill- 

ing story." 

— Shawell,  Graphic 

"The  production  is 

magnificent  and  the 
picture  thoroughly 

entertaining." — Crewe,  American- 

"Delightful  enter- 

tainment. Novarro 

one  of  the  best  o 

the  audible  screen 

stars. 
— Pehwick,  Journal 

''NOVAItflO  PiCTURE  Blli'' savs  Variety.  JUST  ONE 

OF  METRO-GOLDWYN-M AVER'S  $2  QUALITY  HITS! 



A  New  School  of  Sound  Opens — Page  21 

EXH  I  B  ITO  RS 

w 

RALD 

I 

4 

EXTRA! 

Lightning  strikes 

twice  in  the 

same  place— 

BOX 
OFFICI 

Haw  MAH'v: 

HARLES  King— Bessie  Love 

are  on  the  way  to  your  public  with  a 

singing,  dancing,  talking  drama  that 

actually  tops  their  '^Broadway  Melody'' 

CHASING 

Qet  Hot  about  ^  BOWS 

lilletro-Goldwyn-Mayer's 

witfi  JACK  BENNY,  MARIE  mE^'SLER,  POLLY  MORAN,-^ 
EDDIE  PHILLIPS.    Directed  by  CHARLES  F.  RIESNER 



'TUSH  DEM 

V  CLOUDS  
AWAYr 

Business  is  always  SUNNY  when  you 

have  one  oi  those 

UNITED  ARTISTS 

pictures  shining  in  your  Ughts 

Mary  Pickford  in  "Coquette" 
Rolaiid  West's  "Alibi" 

Ronald  Colman's  "Bulldog  Drummond" 

Gloria  Swanson's  "The  Trespasser" 
Max  Marcin's  "Three  Live  Ghosts" 

Ronald  Colman's  "Condemned" 

The  Society  Thriller,  "The  Locked  Door" 

Herbert  Brenon's  "Lummox" 

Mary  Pickford  and  Douglas  Fairbanks  ii 

"Taming  of  the  Shrew" 
Norma  Talmadge's  "New  York  Nights" 
Harry  Richman  in  "Puttin'  on  the  Ritz" 
Fannie  Brice  in  "Be  Yourself" 

Henry  King's  "Hell  Harbor" 
Lillian  Gish— "The  Swan" 

Dolores  Del  Rio— "The  Bad  One" 

ALWAYS  — The  Backbone  Service  of  the  Country^ s  Wisest  Showmen 
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THE  NEW  REASON  IS  HERE! 

PARAMOUNT  doesn't  make  you  wait 

until  Fall  for  1930  Style  Hits; 

They're  right  here  NOW! 

"No.  I  among  the  $2  talkers."  (Variety)  "Eas- 
ily the  best  picture  of  the  year."  {Liberty} 

MArRICE  CHETAIilER  in 

ERI¥ST  liUBITSCH'S  "Thel,ove 

Parade".with  jeanette  Macdonald, 
Lupino  Lane  and  Lillian  Roth.  Now  in  Sth 
S.R.O.  $2  week  at  Criterion,  N.  Y.  The  in- 

dustry's biggest  hit  to  date! 
H
i
*
*
*
 

Paramount  presents  Greatest  of  all  Singing 
Romances  as  Perfect  All-Technicolor  Gem 

DEIVI¥IS  KIIVO  in  "The  Vaga- 
bond King".  With  JEANETTE  MAC- 

DONALD,  Warner  Oland,  O.  P.  Heggie  and 
Lillian  Roth.  Ludwig  Berger  Produetion. 

Coming  soon  and  destined  to  top  all  pre- 
vious b.  o.  records! 

^  Heading  a  list  of  31  great  Paramount  releases  coming  between  now  and 

August.  11  of  them  not  heretofore  announced  or  sold.  ̂   Including  the  1930- 

style  Revue  of  Revues,  "PARAMOUNT  ON  PARADE two  sweeping  all-outdoors 

specials,  "THE  TEXAN"  (Gary  Cooper)  and  "THE  BORDER  LEGION"  (Arlen 
and  big  cast);  two  Jack  Oakie  star  specials;  and  more,  more!  ^  See  your 

PARAMOUNT  representative  and  book  a  spot  in  the  front  ranks  of  the  parade ! 

AR 
OUNT 

NEW  SHOW  WORLD  OF  1930 
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PARAMOUNT 

solve  the  vital  problem  of 

"OUT  OF  THE  HUMDRUM  TO  A  NEW  PLANE" 

— Variety 

FUNNIEST  COMEDIES  WE  HAVE  SEEN"  ̂  

— Exhibitor's  Herald  World 

"GOOD  FROM  BROADWAY  TO  A  TENT  SHOW 

59 

—Zit's 

GREAT  SHORTS  FOR  WIRED  HOUSES" 

— Billboard 

PARAMOUNT  CHRISTIE 
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CURRENT  CHRISTIE  HITS 

CHARLES  GRAPEWIN 
ANNA  CHANCE  in 

"Red  Headed  Hussy" 

LOIS  WILSON 
BERT  ROACH  in 

'  For  Love  or  Money ' 

LOUISE  FAZENDA 
BERT  ROACH  in 

'  So  This  is  Paris  Green ' 

TAYLOR  HOLMES 

in 
"Let  Me  Explain" 

CHRISTIE  TALKING  PLAYS 

booking  shorts  that  sell  seats! 

CHRISTIES  ARE  GEMS  FOR  ANY  PROGRAM" 

— Exhibitor's  Daily  Review 

"BEST  OF  THE  MONTH  IS  A  CHRISTIE 

59 

— Liberty  Magazine 

"A  CERTAIN  BET  IN  ANY  HOUSE — Variety 

— Photoplay  Magazine 

TALKING  PLAYS 
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in  a  theatre 

that  never  held 

over  a  picture 

before  a  real 

record  smasher! 

J  THE    WORLD'S  ̂ — ̂   GREATEST 

NEWSPAPER 

rOLUMBIA 

SENSATION 



Stops  traffic  at  the 

State- Lake  Chicago 

And  all  the 

Critics  Rave! 

"Review-Chicago  fcvenmg  Post. 

Robert  Armstrong  Has 

an  Excellent  Role 

"THE  RACKETEER. 

*!'daA7^^'"  Illustrated  Ti™ea 

*'RACKETEER»  DIGS 

AT  COPS^GUNMEN Carol  Lombard  and  Bdbwli^Pk.„ 
Talkie 

in  State-Lake 

A  Pathe ard  Higgi 
Uae  Tlnee.ln 
Chicago  Tribune 

"The  Racketeer^ 

Wim  on  Actings 

Direction^  Too 

While  Carol  Lombard  Is 

^One  Beautiful  Blonde.' 

THE  RACKETEER." [ALTAIJUtB] 
★      ★  ★ 

[One  Btar  mcanj  fairly  pood  'wo  f'j."?. 
jootl  rljiTP  si;ir''.  .Mcelleiit  Iinir  %larf>, 
«ztraonlincirj' >  .Va'  ̂ sfe^-Ju^t  aofithcr movie.] 

P.-ortufed  by  Paite. Dirtded  liy  Howard  ITiicelc. 
Preteoted  si  the  iiJate-Loke  tVater. 

THE  CAST.'  , RecCe  .Robrrt  Arni5tropr 
Rboda.'  ^  t . k . t . .  •' ■  Carol ,  LombnMl Tony   .■:.,',^i.j,...K^iaka4  Drew 
MilUr   '..V,.i  Jeapette  Lolf j£kck   '....,.•«.*..*... ■Jdbn  Loder 
Meljiiff,v  ...Jam  Htfrst Mr.  Simpton  Winter  HaU 
Ura.  Simp&oD  ,  ^Wisifred  Karris 
Sqald  Tho  E»t.^  
Mrs  1^  
Welw.  , 

,..  .Sit  Guard 
,  XI  Hill 
..  .Bobbie  Dunn 
,,Hedda  Hopper  .'Sub  Fins 

By  Mae  T*-_ef 
Good  vj^lng* 

fh 

'  etch'^d 

,  from  Mr. 
cKeteer  "  down' hia  car  and  thp 

 .beat,   are  beyon'd ^..iL.-.^iu-.  ■  Seta.  i>hQtography,  sound, 
are  all  Tight  up.  tovthe  minut?  and, 
because  ot  actlne-and  direoUon,  youi' 
int-erest  "never  lags.  Care!  l.ambard  is 
one  beautiful  blonde.  Jeanette  ,Lo(f  ia another, 

I  repeat.  1  dlda't  like  the  endlUff. 
but  we:  kiww  that  "  C^tme  Poesn  t 
Pay,"  So  si  reehon  tbe  only  au  fait 
thing  to  4»  was  treat  Mr.  Armstrong 
rough.  Otherwisft— where  would  the 
mdral  be"?  CAJeo-^tt^.-^wld  1b  full  of 
feminine  flJii  fans  ̂ ^o  would  probab- 

ly throw  ftiftt  «  anj-thlng  serious  were 
pennittea-to  lUppen  to  Roland  Drew.j 

Carol  Frlnk  in 
Chicago  Herald- 
Examiner. 

GANG  FILM 

FIRST  RATE, 

SAYSCAROL 

Carol  Lombard  Leaps 
S  e  ve  r  a  1  Steps  in 

SThis  as  *,ah  Actress 

"r^ci^bi'ebr;." 
Directed  t>T  BoWud  HlKcIrt  ui^ presented  jbr  Patbe  at  the  StatcLak* Theater. 

7BE  CAST. 
Reene  Robert  Amutronc Bhofla  ..■  Carol  Lombars Tony  .Roland  Drew Minie  Jeanette  Cnff. jac!t   •  John  Loder Moliar7>  ''""'APV/ni Squid  Al  Hill Mrs.  Lee  Bedda  Hopper 

BY  CAROL  FRINK, 

CAKOL  LOMBARD  is  going  to  be 
mighty  lmiH)ptaTit-  after 

i  Withov 

iesr 
man.- 

mldway  point 
•eally  are — Iti  othe' acts  Hke  a  real  live 

son  Instead  of  a  movie  2^'* Teame*'  with  W.-v 
or  '   

 the? 

■Kiemb^^ 

lCKETEKP'^p'  ^  triJOj At  ̂ fcesPT  &  ]  l^Armr 

lave  found;  !u 

^Is  characteV  arfiuw* ITone  wbit  overdrawn.  ',' The  story  la  that  of  a  gangster 
fcln^  who  falls  In  lovti  with  a^dec* lease  sooiety  woman  who  has  bceri 
Qlvtfrced  by  her  husband  because 
of  an  elopement  with  a; penniless  vio- 
U«i3t.  Although  she  la  atill  hopeiess' 
ly  In  love"  with  a  her  rather  Impo.'^- alble  fiddler  when  the'story  openJiV 
•Mf.  Armstrong  flucceeda  In  winning 
her.  All  of  this  Is  pretty  subtly 
'done, -and  the  only  flaw  In  tho  sce- 

nario Is  Rhoda's  unreasonable  pref- 
erence for  the  less  attractive  of  th^ two  men.  As  Roland  X>rew  pla>3 

Toiiy  he  la  a  spoiled  weakling,  total- 
Ijr  lacking  in  magnetism. 

This  Is  -a  fh^t-rate  gangster  stoi  v 
of  a  dlfCerenf'aort.  An  expert  ̂ cast and  a  welf  thought  out  story  give 
It  unusual!  class  for  the  type. 

3^  > 

PATHE 

ALL  JN  MUSie— SOUND— DIALOOUC 

Robert  Armstrong 

The  RACKETEER 

with Carol  Lombard 

Directed  hy  Howard  Higgin.    Associate  Producer  Ralph  Block. 
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WmiMASH  as  manTTO^ ofeice 

CiiRD§^  asIKpreot  c  EssbOiT CIC    E  I  EO   \Af  0RLD«  -new  YORK  MORNING  TELEGRAPH 

1- 

All  talking  movietone  mirthqucke 

Wl th 

VICTOR  McLAGLEN 

FIFIDORSAY    POLLY  MORAN    EL  BRENDEL 

Storyby  RAO UL  WALSH 

Dialog  by  WILLIAM  K.WELLS 
Music  by  WALTER  DONALDSON 

Lyrics  by  EDGAR  LESLIE 

Directed  by  RAOUL  WALSH 
Presented  by  Wl  LLIAM  FOX 

"It  seemed  significant  yesterday  at  noontime  to  see  the  waiting 

film  patrons  flung  along  50th  Street  past  the  full  length  of  the  Roxy 

itself  and  half-way  to  Sixth  Avenue-  four  deep.  The  Walsh-McLaglen 

label  would  seem  to  be  sure-fire.  It  hasn't  missed  the  mark  to  date, 

it  is  a  superb  comedy... begins  with  a  laugh  and  so  it  concludes. 

I  say  YES  for  'Hot  for  Paris.'"  -new  york world 

"Tornado  of  mirth  in  'Hot  for  Paris.'  A  merry-go-round  of  fun... 

spinning  fast  and  furious."  -new  york  American 

"Pace  brisk  and  lively.  Amused  loudly  a  number  of  the  customers 

at  the  Roxy.  Fast,  colorful,  humorous."     -new  york  herald  tribune 

"McLaglen  a  riotous  lad.  He  gets  the  laughs.  The  world  will  find  it 

vastly  entertaining."  -  new  york  daily  mirror 

"Few  persons  in  the  Roxy  Theatre  yesterday  could  control  their 

laughter."  -new  york  times 

"We  nominate  Fifi  Dorsay  for  her  work  in  Fox's  "Hot  for  Paris." 

Those  eyes!  Can  she  use  'em?  Oh,  boy.  And  those  beautiful  cen- 
trifugal movements  of  the  waist  line.  She  dances.  She  sings.  She 

makes  oo-la-la.  She's  a  wow.  A  pip.  Go  see  her  and  then  write 

your  own  adjectives.  We've  exhausted  ours."  —FILM  DAILY 

HOT  FOR  PARIS  DID  BIGGER  BUSINESS  AT  THE 

FOX  PHILADELPHIA  IN  FIVE  DAYS  THAN  THE 

COCK  EYED  WORLD  DID  IN  SIX  ! 
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DETROIT,  JAN.  3,  1930 

UNIVERSAL  FILM  EXCH. 

DESPITE  TERRIFIC  RAIN  SLEET  AND 

SNOW  STORMS  TWENTY  DEGREE  TEMP- 
ERATURE DROP  AND  AGAINST  HEAVY 

OPPOSITION  PHANTOM  OF  OPERA  OPEN- 
ED ORIENTAL  DOWNTOWN  FIRST  RUN 

HOUSE  HERE  TODAY  TO  STAND- 

OUT BUSINESS  JAMMING  THEATRE 
FROM  OPENING  TO  CLOSING  TIME. 

-LEO  M.  DEVANEY 

A  new  Phantom! 

New  Dialog! 

New  Prints! 

/ 

DALLAS,  TEXAS,  JAN.  6,  1930 

UNIVERSAL  FILM  EXCH. 

WE  OPENED  WITH  PHANTOM  OF  THE 

OPERA  YESTERDAY  TO  CAPACITY  BUSI- 
NESS LOBBY  WAS  PACKED  BEFORE  FIRST 

SHOW  OVER  AND  PEOPLE  STANDING  UN- 

TIL NINE  THIRTY  TURNED  AWAY  THOU- 
SANDS EXCELLENT  REVIEWS  DALLAS 

NEWS  SAYS  NEW  SOUND  TREATMENT 

MAKES  IT  ONE  OF  IMPORTANT  RELEASES 

OF  SEASON. 

— R.  J.  STINNET,  CAPITOL  THEATRE 

niANTOIH 

OF 

THE 

Starring 

Now  in 

MUSIC,  DIALOG, 

TECHNICOLOR 

ION  CH4NEY 

With  Norman  Kerry,  Mary  Philhin  and 
hundreds  of  others.  Directed  by  Rupert 
Julian.  From  the  novel  by  Gaston  Leroux. 
Presented  by  CARL  LAEMMLE. 

SOUND 

GREATER    UNIVERSALIS  NEW  SELLING  SEASON    STARTS  NOWf 

Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc.— WU  H.  Hays,  President 



^ejd  BIGGEST  HITS 

"Vitaphone"  is  the  registefed  trade  mark  of 
the  Vitaphone  Corp.  designating  its  products 

with  Lowell  Sherman 

Marian  Nixon,  Armida, 

Hobart  Bosworth  -  -  .♦ 

From  the  novel  by 

George  Preedy  -  '  - 
Adapted  by  Walter 
Anthony  -  Screen  play 

and  dialogue  by  J. 

Grubb  Alexander   Directed  by 

Alan  C  r  o  s  I  oji  d. 
WITH  TECHNICOLOR, 



ON  BROADWAY 

Brooi/ii/aa 

Is  a 

STREET  to  these 

with  Alexander  Gray 

Bern  ice  Claire 

Louise  Fazenda. 

Adapted  from  musical 
comedy  by  Frank 
Mandel,OttoHarbach, 

Vincent  Youmans  and 

Emii  Nyitray.  Directed 

by  Clarence  Badger. 
WITH  TECHNICOLOR. 



t*^^  \*    .\Ve«  vcO>*^ 

FIRST    NATIONAL    HAS   THE  GREAT 

RICHARD 
BARTHELMESS 

in  "Son  Of  The  Gods" with 
Constance  Bennett 

BILLIE  DOVE 
in  "The  Other 
Tomorrow"  and "The  Notorious 

Affair" 

CORINNE GRIFFITH 

"Lilies  Of  The  Field" 
and  "Back  Pay" 

ALICE  WHITE 
in 

"Playing  Around" and  "Show  Girl  In 

Hollywood" 

MARILYN 
MILLER 

in  pictures as  big  as "Sally" 

DOROTHY MACKAILL 

in  "Strictly  Modern" 
and  "The 

Flirting  Widow" 



wnat  will  lou  ininKwnen 

FIRST  NATIONAL 

Givef  You  THE5E 

RICHARD 

BARTH  E  LMESS 

In  Rex  Beach's  Great  Novel 

"SON  OF  THE  GODS  " With  CONSTANCE  BENNETT 

Supreme  sensation  of  the  century.  Biggest  production  from  the  most 
popular  male  star  in  pictures.  Direction  by  Frank  Lloyd  and  dialog  by 

Bradley  King  who  gave  you  "Weary  River."  Surpasses  any  Vitaphone  or 
silent  drama  ever  produced.  Technicolor  sequences. 

NO,  NO,  NANETTE 

Set  for  extended  runs  throughout  the  country  beginning  with  New  York 

Strand.  With  Alexander  Gray  —  Bernice  Claire  singing  love-team  and 
Louise  Fazenda,  Lucien  Littlefield,  Zasu  Pitts,  Lilyan  Tashman,  Bert  Roach, 

Mildred  Harris.  Mostly  Technicolor. 

SONG  OF  THE  FLAME 

Most  famous  of  all  modern  operettas.  All  Technicolor.  With  Bernice  Claire, 
Alexander  Gray,  Noah  Beery,  Alice  Gentle,  Bert  Roach.  5000  extras  in 

Petrograd  panic  sequence.    George  Gershwin  music.    Mammoth  sets. 

BRIDE  REGIMENT'
 

All  Technicolor  with  Vivienne  Segal,  Allan  Prior,  Walter  Pidgeon,  Louise 

Fazenda,  Ford  Sterling,  Myrna  Loy,  Lupino  Lane.  Sigmund  Romberg  music. 

EST  STARS 

JACK  MULHALL 

••Murder  Will  Out" 
and  ••Show  Girl  In 

Hollywood" 

DOUGLAS 
FAIRBANKS,  Jr. 

in 
"Loose  Ankles" 

LORETTA 
YOUNG 

in  ••Loose  Ankles" 
and  "Murder  On 

The  Second  Floor" 

ALEXANDERGRAY 
and  BERNICE 
CLAIRE  in 

••Spring  i«  Here"and 
'•Song  Of  The  Flame" 



EXHIBITORS  HERALD-WORLD January  18,  1930 

THE       EIGHTH       OF       A       SERIES       ON       QUALITY       REPRODUCTION        by       WESTERN  ELECTRIC 

® Photo-electric  cell. 

©Motor  speed  control 

box. 

©Projection  machi
ne 

with  film  and  disc attachment. 

(4^  Amplifying  panel. 

5)  Fader. 

Reproducing  horn. 

Smoothly  dove -tailed! 

Western  Electric  Sound  System 

is  manufactured  —  not  merely  assembled 

Loud  speakers,  transformers,  tubes  —  all  the  parts 

through  which  the  speech  current  flows  —  are  de- 

signed by  Bell  Telephone  Laboratories  and  manufac- 

tured by  Western  Electric. 

Every  part  is  perfectly  balanced  electrically  to 

work  in  harmony  and  at  highest  efficiency  with 

every  other  part.  Each  is  designed  and  manufac- 
tured to  fit  mechanically  and  electrically  into  its 

place  in  the  complete  system.  The  result  is  elec- 

trical teamwork — and  quality  reproduction  —  such 
as  no  assembled  system  can  hope  to  equal. 

Many  of  the  parts  which  go  into  the  Western 

Electric  Sound  System  are  similar  to  those  used 

in  the  nation's  telephone  system.]  They  are  the 
results  of  more  than  fifty  years  of  research  and 

experience  in  the  manufacture  of  voice  transmis- 
sion apparatus. 

The  Western  Electric  Sound  System  is  built  to 

produce  the  highest  standard  of  quality  reproduc- 

tion demanded  by  a  quality  conscious  public — and 
to  render  that  service  dependably  over  a  long  period. 

It  does  not  sacrifice  quality  for  price. 

Western  Electric's  undivided  responsibility  — 

covering  the  manufacture,  installation  and  servic- 

ing of  its  Sound  System — is  your  assurance  of  high 

quality,  trouble-free  performance. 

Quality  and  Service  protect  you  in  the 

1 
Westerm 

.  so C  N  D 

tectric 

SYSTEM 

Distributed  by 

Etectrkat  Research  Products  inc. 

250  West  57th  Street,  New  York,  N.  Y. 

Member  of  Motion  Picture  Producers  and  Distributore  of  America,  Inc.  Will  H.  Hays,  President 
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NEW  SOUND  SCHOOL 

Herald-World  This  Week  is  Privileged  to 

Start  Publishing  Series  of  Papers  Comprising 

Course  of  Instruction  on  Sound  as  Formu- 
lated BY  Academy  of  Motion  Picture  Arts  and 

Sciences  —  Papers  Prepared  Under  Super- 

vision of  M.  C.  Levee— Another  Paper  Ap- 
pears Next  Week. 

PRODUCTION  PLANS 

Producers  Launch  Their  Best  Year  Though 

Trimming  Sails  Closer  Than  in  1929 — United 
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AT  Most — Producers  go  Slowly  on  Wide  Film 
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Editorial BY  MARTIN  J.  QUICLEY 

Misrepresentation 

AFTER  all  it's  the  show  business  is  an  expression  fre- 
quently called  up  to  explain  and  excuse  delinquencies 

which  are  not  permitted  to  exist  in  other  businesses. 

Quite  true,  it  is  the  show  business,  but  it  is  the  show 
business  of  1930! 

Considering  this,  it  seems  to  us  that  it  is  the  industry  and 

not  the  public  which  is  really  fooled  when  a  first-run, 
legitimate  theatre  exhibition  is  advertised  with  the  legend 
that  the  picture  on  display  will  be  shown  in  no  other 

theatre  in  the  city  during  the  year — and  then  a  few  weeks 
later  the  picture  in  question  is  distributed  to  other  houses 
in  the  ordinary  course. 

It  is  placing  a  pretty  low  appraisal  on  the  public's  in- 
telligence and  self-respect  to  assume  that  this  old,  worn-out 

carnival-like  gag  can  be  practiced  at  this  time  without 
bringing  down  something  severe  and  definite  in  the  way  of 
punishment  on  the  heads  of  those  responsible  for  it. 

The  motion  picture  industry  is  a  great  modern  business. 

The  old  flim-flam  has  no  place  in  modern  business.  The 

public's  confidence  in  the  basic  integrity  of  a  business  is 
the  best  and  most  essential  asset  any  business  can  have. 
To  proclaim  that  a  certain  picture  will  be  shown  in  no 

other  theatre  in  a  city  for  a  year  and  then  to  proceed  to 
put  the  picture  into  other  theatres  as  quickly  as  possible 

is  an  effective  and  thorough  way  to  destroy  the  public's confidence. 

This  piece  of  misrepresentation  has  not  even  the  virtue 
of  novelty  when  it  is  indulged  in  at  this  time.  It  has  been 
practiced  many  times  and  in  many  places  in  the  past.  We 
had  hoped  that  it  had  passed  out  for  good,  together  with 
some  of  the  other  old  and  broken-down  crutches  of  the 

early  picture  business.  It  is  not  encouraging  to  find  that 
it  is  again  with  us. 

»    *  » 

Safety 

NEWSPAPER  reports  of  disasters  in  public  buildings 
are  a  serious  detriment  to  theatre  attendance. 

Whether  the  scene  of  any  particular  calamity  is  remote  or 

near  there  is  always  an  apprehension  created  in  the  public 
mind  which  keeps  many  people  away  from  the  theatres. 

An  unfortunate  instance  of  this  was  the  Holiday-time 

theatre  disaster  in  Scotland.  Prominently  displayed 

accounts  of  this  tragedy  were  printed  by  newspapers  gen- 
erally. The  results  of  this  were  felt  keenly  by  many 

theatre  owners. 

Exhibitors  naturally  feel  that  many  newspapers  give 

undue  emphasis  to  these  accounts.  This  seems  particularly 
the  case  when  the  disaster  in  question  was  in  a  remote 
town  in  Scotland.  But  it  must  be  remembered  that  these 

events  are  news  and  it  is  the  newspapers'  proper  function 
to  convey  the  information  to  their  readers. 

The  one  outstanding  lesson  to  be  drawn  from  these 

tragedies — and  the  necessity  of  learning  the  lesson  is  em- 

phasized by  the  adverse  effect  on  theatre  attendance — is 

that  the  greatest  possible  effort  and  care  must  be  given  to 
the  maintenance  of  safe  conditions  in  theatre  buildings. 

Every  failure  on  the  part  of  theatres,  wherever  they 
may  be  located,  to  do  this  places  all  other  theatres  in 

jeopardy. 

The  exhibitor's  first  duty  to  his  patrons  is  to  insure  their 
safety. 

«    ♦  * 

Better  Building 

THE  annual  building  forecast  of  Architectual  Forum, 
disclosed  elsewhere  in  this  issue,  informs  us  that  cur- 

rent building  conditions  are  normal  and  indicates  the 

prospect  of  a  heavy  building  program  in  the  theatre  field 
for  the  coming  year. 

From  this  and  from  other  sources  information  is  dis- 

closed which  points  definitely  to  a  healthy  continuation 

of  building  and  re-building  in  the  motion  picture  industry. 
The  requirements  of  the  day,  both  in  the  large  cities 

and  in  the  smaller  places,  demand  modem,  well-equipped 
theatre  halls.  Many  halls  which  have  been  adequate  up  to 
the  present  time  must  be  replaced  if  the  exhibitor  is  going 
to  be  able  to  meet  competition  and  the  wants  of  the  public. 

An  important  influence  on  theatre  building  and  re- 
building, which  will  assert  itself  prominently  during  the 

coming  year,  has  been  introduced  with  the  coming  of 
sound  and  dialogue  pictures.  This  influence  points  to  the 
necessity  of  better  building  and  better  equipment. 

•»    *  * 

Standard  Logotypes 

AN  effective  promotional  idea  is  announced  in  the  latest 

.  issue  of  the  Fox  West  Coast  Theatres'  house  organ 
which  is  published  under  the  direction  of  Mr.  Harold  B. 
Franklin. 

The  idea  consists  of  the  selection  of  a  modem  and 
attractive  letterface  which  will  be  made  the  standard  to 

be  used  in  all  printed  notices  containing  the  names  of  the 
theatres  of  the  circuit. 

This  plan  is  in  keeping  with  the  best  advertising  pro- 
cedure and  it  should  yield  excellent  results.  The  standard 

letter-face,  in  becoming  familiar  to  patrons  of  the  theatres, 
will  serve  readily  to  identify  the  theatre  and  the  continuous 
use  of  it  will  make  for  continuous  advertising. 

Mr.  Franklin's  example  in  this  matter  may  be  followed 
with  profit  by  individual  theatres  as  well  as  other  circuits. 

*    «  « 

THE  fact  that  no  censorship  of  motion  pictures  is  pro- 
vided for  in  the  bill  introduced  in  congress  by  Repre- 
sentative Lankford  of  Georgia  should  not  permit  the 

measure  to  escape  the  active  opposition  of  the  industry. 

The  bill,  providing  for  a  Department  of  Public  Welfare 
with  jurisdiction  over  motion  pictures,  is  just  another 
effort  of  the  federal  government  to  edge  in  where  it  does 

not  belong.    The  proposal  is  unsound  and  unnecessary. 
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Producers  Launch  Best  Year 

Though  Trimming  Sails  Close 

Fast  Moving  Industry  Planning 

Only  Part  of  Program  at  Time 

Goes  Slowly  on  Wide  Film — Exhibitors  Urged  Not  to  Be 

Stampeded — Silent  Versions  to  Be  Increased 

Wide  Film  Agreement? 

"Never  Heard  of  It!" 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  14.— Despite 
agitation  in  New  York  concerning 
the  regulation  of  wide  £lm  produc- 

tion and  theatre  installation,  nothing 
definite  can  be  pointed  to  by  the 
would-be  fixers.  One  statement,  as 
definite  as  any  of  those  ventured  dur- 

ing the  last  few  months,  gave  the 
impression  that  the  companies  had 
agreed  to  postpone  production  and 
installation  until  a  deBnite  width  for 
the  entire  industry  had  been  arrived 
at.  Here,  it  was  presumed,  was  the 
step  that  would  eliminate  the  evils 
that  accompanied  the  introduction  of 
sound. 

But,  four  leading  companies,  when 
questioned  as  to  their  reaction  to  the 
last  statements,  countered  with  this: 

1.  Haven't  heard  about  it. 
2.  We  have  three  wide  £lm  pic- 

tures for  release  and  released  they're 
going  to  be. 

3.  Anything  written  about  our 
wide  61m  activities  is  fiction.  We 

haven't  agreed  to  anything. 
4.  Statement.^    What  statement.^ 

Fox  Situation  on 

Verge  of  Solution 

After  a  Deadlock 

Fox  West  Coast,  Doing  $50,000,000 

Annual  Business,  Financed  Sepa- 

rately, Says  Franklin 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  14.— The  William  Fox 
situation  is  finally  on  the  verge  of  a  solution. 
During  the  past  week  a  deadlock  appeared 
to  have  been  reached  between  Fox  and  his 
fellow-trustees,  to  the  end  that  some  drastic 
action  had  to  be  anticipated.  Just  what  form 
this  action  was  to  take  had  not  yet  been  de- 

termined as  this  issue  went  to  press. 

Fox  West  Coast  Doing 
50  Millions  Annual  Business 

(Special  to  the  Herald-World) 

LOS  ANGELES,  Jan._  14.— Fox  West 
Coast  theatres,  doing  a  business  at  a  rate  of 

$50,000,000  a  year,  "is  a  separate  and  distinct 
unit  all  its  own,  operated  and  financed  within 
its  own  territory,  and  has  no  connection  with 
Fox  Film  or  Fox  Theatres  other  than  Fox 

Film's  investment  in  Fox  West  Coast  The- 
atres," Harold  B  Franklin  stated  today. 

"It  is  more  than  timely  to  announce," 
Franklin  declared,  "that  Fox  West  Coast 
Theatres  has  just  completed  the  biggest  year 
in  its  history,  both  for  gross  business  and  net 
profits.  Fox  West  Coast  Theatres  is  now 
doing  a  business  at  the  rate  of  $50,000,000 
yearly.  Because  of  our  close  relations  with 
Fox  Film  and  Fox  Theatres,  we  are  in  a 
position  to  say  that  their  business  for  1929 
also  shows  the  best  period  in  their  history. 

"Fox  West  Coast  Theatres  including  all  its 
500  theatres,  as  far  east  as  Illinois,  as  far 
North  as  Seattle,  and  as  far  south  as  San 
Diego,  are  going  into  1930  with  the  best 

promise  for  prosperity  they  have  ever  had." 

By  PETER  VISCHER 

NEW  YORK,  Jan.  14. — The  producers  of  American  motion  pictures 
look  forward  to  1930  as  a  banner  year.  More  pictures  than  ever  are  to  be 

made,  more  lavishly  than  ever  before.  The  record  of  1929,  which  brought 

335  dialog  and  225  silent  and  synchronized  pictures  to  the  screen,  is  to  be 

surpassed. 
This  prediction  is  safe  to  make,  despite  the  fact  that  producers  are  keeping 

their  sails  trimmed  closer  to  the  wind  than  ever  before.  Only  one  company 
in  the  entire  industry,  United  Artists,  has  its  entire  program  for  1930  laid  out. 
The  others,  without  exception,  are  making  plans  for  only  three  months,  or, 
at  the  most,  six  months. 

The  industry  is  moving  faster  than  ever  before.  In  the  old  days,  before 

sound,  programs  were  mapped  out  a  year  ahead.  A  new  star  wouldn't  reach 
the  screen,  as  a  rule,  until  nearly  a  year  after  he  had  been  discovered.  Trends 

in  pictures  were  slow  to  show  results.    Today  things  are  different. 
As  a  result  of  the  kaleidoscopic  changes 

wrought  by  sound,  producers  are  willing  to 
change  plans  on  the  table.  A  new  star  is 
exploited  at  once,  for  fear  he  will  be  past 
and  gone  in  another  year;  witness  the 
meteoric  success  of  Jack  Oakie,  under  con- 

tract to  Paramount,  and  the  speed  with 
which  he  is  being  rushed  to  the  screen. 
Witness  the  changes  made  in  programs 
every  few  months.  Look  at  the  rise  and 
fall,  within  an  incredibly  short  space  of 
time,  of  backstage  stories. 

One  thing  is  certain.    Despite  its 
speed,  the  industry  is  moving  care- 

fully.  There  will  not  be  any  rush  to 
wide  film  as  there  was  to  sound;  pro- 

ducers,  while   anxious   to  continue 
their  experimentations   and  demon- 

strations, are  determined  that  the  in- 
dustry is  not  to  be  upset  by  wide 

film  as  it  was  by  sound.  Exhibitors 
already  are  being  urged  not  to  be 
stampeded,  but  to  take  their  time. 
Color,  on  the  other  hand,  involving  no 

changes  in  projection  rooms,  will  be  used 
lavishly.    More  pictures  than  ever  are  al- 

ready appearing  in  color,  or  with  color 
sequences,  and  the  splash  is  to  continue  at 
an  accelerating  rate. 
While  1929  saw  the  industry  almost  turn 

its  back  on  silent  pictures,  they  are  not  to 

be  forgotten  in  1930.  Silent  versions  will 
be  available  for  an  increasing  number  of 
dialog  pictures.  Indeed,  one  of  the  most 
promising  pictures  of  the  new  year  will  be 
a  silent.  City  Nights,  with  Charlie  Chaplin. 

I  realize,  of  course,  that  Chaplin's  new picture  will  be  synchronized,  and  therefore 
not  really  a  silent  picture.  But  the  trend 
is  distinctly  away  from  synchronized  pic- 

tures '(sound  pictures  without  dialog),  as  a 
sort  of  hybrid  between  sound  and  silent. 
That  they  don't  always  work  may  be 
gathered  from  the  fact  that  there  can  be 
no  synchronized  revues;  these  will  only  be 
in  sound. 

On  the  whole,  the  prospects  for  1930  are 
most  encouraging. 

Paramount 

To  the  figures,  then.  By  quantity's 
weight.  Paramount  comes  first.  Sixty-two 
dialog  pictures,  some  containing  only  part 
dialog,  four  silent  films,  and  eight  pictures 
containing  orchestral  accompaniment  and 

sound  effects  comprised  the  calendar  year's production  in  1929.  For  1930  the  dialog 
quota  will  be  the  same  but  silent  versions 
will  be  stressed.  Besides  Columbia,  which 
also  produced  only  four  silents.  Paramount 
released  less  non-talkers  than  any  other 

(^Continued  on  page  28,  Col.  2) 

Silent,  Sound,  and  Synchronized  Pictures  Produced  in  1929 
Dialog  pictures  include  films  containing  two  or  more  reels  of  talking  sequences.  Silent 

pictures  are  silent  versions  of  sound  films  and  separate  releases.  Synchronized  pictures  are 
sound  pictures  minus  dialog.  Mostly  those  with  orchestral  effects  and  printed  sub-titles,  or 
sound  effects  minus  dialog.                         DIALOG  SILENT  SYNCHRONIZED 
COLUMBIA                                                 14  4  2 
FIRST  NATIONAL                                       33  5  9 
FOX                                                            48  38 
MGM                                                         27  9  14 
PARAMOUNT                                              62  4  8 
PATHE                                                       14  20  7 
RADIO                                                        30  15 
UNITED  ARTISTS                                       12  . .  5 
UNIVERSAL                                                34  25  1 
WORLD  WIDE                                              6  5  2 
TIFFANY                                                        7  11  - 17  foreign  4 
WARNER  BROS                                          48  37 
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Inside  Stuff 

THE  inside  of  what  lias  been  happening  within  the  Wil- 
liam Fox  organizations  during  the  past  fevered  weeks  is 

the  greatest  story  of  the  motion  picture  industry  unwritten. 

It  can  never  be  set  down  on  paper  with  the  drama,  the  sus- 
pense, the  mystery,  the  excitement  that  actually  accompanied 

the  events  as  they  happened. 

Whatever  the  final  outcome  of  the  present  negotiations, 

when  the  time  comes  that  William  Fox  leaves  this  sphere  of 

activity  his  contemporaries,  friends  or  foes,  can  stand  with 

bared  heads  to  pay  tribute  to  a  man  whose  vision  was  broad, 

whose  foresight  was  lofty,  whose  nerve  was  colossal,  whose 

courage  and  tenacity  were  unflinching. 

Those  who  assumed  that 

William  Fox  was  down  and 

out  because  he  was  caught  in 

a  jam  figured  without  their 

man.  They  should  have  known 

better.  Fox'  quarter  century 
in  the  film  business  has  been 

studded  with  one  fight  after 

another;  each,  in  its  day, 

seemed  serious  and  important, 

perhaps  as  serious  and  impor- 
tant as  the  one  that  leered  at 

him  from  the  wreckage  of  the 
stock  market.  He  met  each  one 

in  turn,  and  somehow  rose 
above  it.  It  should  have  been 

taken  for  granted  that  he 

would  not  give  up  this  time 
without  a  struggle. 

The  day  that  Winfield  Shee- 
han  ran  from  Paris  for  the 

boat  train,  without  even  a 

handbag,  the  Fox  situation 
seemed  extreme.  No  wizardry 

could  be  equal  to  the  task. 

Fox'  great  business,  in  which 
he  sought  his  final  happiness, 

seemed  about  to  topple. 

How  William  Fox,  and  those 

close  to  him,  fought  and  bled 

to  keep  both  business  and 
honor  intact,  makes  one  of  the 

great  dramas  of  modern  life. 
Some  day  I  hope  Fox  will  tell 
it  in  his  own  words.  Some  day, 

I  hope,  he  will  break  the 

sphinx-like  silence  that  has 
been  his  unwritten  law  and  tell 

the  story  of  his  great  stand  in 

simple  terms. 

Some  day  William  Fox  will 

be  as  proud  of  the  past  few 
weeks  as  he  now  is  of  his 

nickelodeon  days. 

Advice  on  Cutting 

I have  seen  Eddie  Bowling's  Blaze  O'  Glory  again  since  it 
was  first  brought  to  Broadway  and  the  improvement  made 

in  this  picture  as  the  result  of  a  few  judicious  cuts  is  almost 
unbelievable. 

It  is  understandable,  but  curious,  how  Hollywood  execu- 
tives look  upon  their  work  as  a  perfect  piece  of  art  that  must 

not  under  any  circumstances  be  changed,  or  cut,  or  revamped. 

Improved?  Out  of  the  question. 

So  frequently  is  a  picture  brought  into  New  York  that  a 

few  slight  changes  would  make  so  much  better  fitted  for  the 
New  York  presentation.  I  recall  Show  Boat  as  an  outstanding 

example.  I  recall  Eddie  Leonard's  late  atrocity  as  an  example 
of  a  picture  that  might  have 
been  cut  with  advantage  from 

beginning  to  end. 

But  will  the  producers  listen 
to  reason?  No.  Although  they 

are  interested  in  just  one 

thing,  the  success  of  the  pic- 
ture, they  will  not  receive  the 

advice  of  those  who  look  upon 

the  picture  with  a  fresh  eye. 

They  prefer  to  have  the  pic- 
ture go  to  a  Broadway  screen, 

to  be  booed  and  laughed  at 

and  criticized  to  such  a  point 

that  its  success  in  the  long  run 

is  seriously  endangered. 

I  submit  that  every  picture 

brought  to  New  York  ought  to 
be  submitted  to  an  honest  jury 

to  the  most  careful  inspec- 
tion. I  see  the  danger  in  that, 

of  course;  there  are  those  who 

would  change  anything,  even 

butcher  a  fine  picture,  for  the 

satisfaction  of  seeing  some- 

thing happen.  But  I  also  see 
the  advantages  of  the  plan. 

I  don't  think  it's  enough 

that  a  picture  be  looked  at 

over  and  over  again  in  Holly- 
wood before  it  is  brought  to 

New  York.  The  producers  on 

the  Coast  are  so  close  to  the 

picture  that  they  sometimes 

fail  to  recognize  obvious  faults. 
Furthermore,  the  Broadway 

angle  on  a  picture  is  something 
not  to  be  overlooked  in  this 

modern  show  world. 

—PETER  VISCHER. 

Sound  ̂ oyH  ̂  

Profile 

WARREN  NOLAN.  Does  all  the  pretty  sayings  for 
United  Artists.  Five  ten,  weighs  over  two  hundred  and 

keeps  saying,  "My  eye,  that's  muscle."    Has  an  insane idea  he  can  throw  a  football 
seventy-five  yards,  which  is  going 
to  cost  him  five  bucks  next  Sun- 

day morning  if  he  shows  up.  Mar- 
ried, daughter,  lives  in  Kew  Gar- 

dens. Only  26  years  old  but  an 
old  movie  man.  Used  to  be  film 
critic  for  The  Telegram  when 
Munsey  owned  it.  Was  on  Times 
four  years  and  left  to  go  back  to 
college.  Has  been  registered  at 
Notre  Dame,  Fordham,  George- 

town Law  School  and  Saint  Viator 

but  didn't  have  the  patience  to 
wait  for  commencement  once. 
His   proudest   possessions   are  a 
letter  and  a  book.  The  letter,  from  H.  L.  Mencken,  say- 

ing, "You  write  very  well.  I  want  you  on  the  Mercury." 
The  book  is  from  Sherwood  Anderson  inscribed  "In 
admiration  of  his  work."  Has  written  for  Collier's, 
Times  Magazine  Section,  Theatre  Arts,  Paris  Comet  and 
anything  else  that  paid  money.  Calls  more  critics  by 
their  first  names  than  anyone  else.  All  kind  of  names. 

One  of  the  square  pegs  in  the  game  who's  going  to  slide 
into  a  more  fitting  niche  some  day  and  it'll  be  a  mighty 
nice  niche.  Bribed  the  artist  to  draw  a  flattering  picture. 

AAA 

Applause  Department:  George  Rosener  in  his  old 
vaudeville  turn,  The  Fallen  Star,  now  a  Warner  short. 
And  Land-O-Lea,  a  Castle  Films  novelty,  the  prettiest 
outdoor  color  scenes  I've  seen. 

AAA 

Complaint  Department:  In  The  Virginian  Walter 
Huston  throws  three  whiskey  glasses  in  the  air  and 
shoots  them  through  before  they  can  fall  to  the  ground. 

Neat,  nifty.  Four  reels  later  he  takes  five  minutes'  aim 
at  six  foot  Gary  Cooper,  ten  yards  away,  and  misses  him. 

AAA 

Rejoicing  Department:  Jean  Barkow,  Jed  Harris 
attache,  has  been  annexed  by  Warners  to  do  script 
reading.  Sam  Spewack,  Telegram  drama  commentator, 
has  had  secret  meetings  with  Paramount  officials.  Also, 
he  is  getting  a  leave  of  absence  from  his  paper.  Two 
and  two  make  four. 

—NORMAN  KRASNA. 
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Good  Sound  Reproduction? 

Here*s  Course  That  Gives 

You  Everything  from  Ato  Z 

By  DOUGLAS  HODGES 

HOLLYWOOD,  January  14. 

Sound,  with  its  many  ramifications,  is  the  important  prob- 
lem before  the  industry  today.  The  immediate  concern  of  the 

industry,  and  every  individual  who  looks  to  films  for  his  live- 
lihood, is  the  recording  and  reproduction  of  the  sound 

picture. 
Before  the  industry  are  the  problems  of  wide  film  and  tele- 

vision, but  these  must  wait,  insofar  as  the  exhibitor  is  con- 

cerned, until  the  sound  problem  has  been  solved  satisfactorily. 
Every  individual  of  the  industry  is  interested  in  sound. 

Every  individual  in  the  industry  knows  that  sound  recording 

and  reproducing  ̂ ^dll  "make  or  break"  a  picture. 
The  sound  phases  of  the  motion  picture  have  made  rapid 

improvement,  as  the  Herald-World  Award  of  Merit  cam- 

paign has  disclosed,  but  further  advance  is  necessary  and  the 
Academy  of  Motion  Picture  Arts  &  Sciences,  sensing  the 
situation,  has  undertaken  the  task  of  formulating  a  course  of 
instruction  covering  the  fundamentals  of  the  sound  picture. 

This  week  the  Herald- World  is  privileged  to  publish  the 
first  of  this  series  of  papers,  prepared  by  authorities  on  sound 

under  the  supervision  of  M.  C.  Levee,  executive  manager  of 
the  West  Coast  studio  of  Paramount.  Mr.  Levee  has  been  an 

active  worker  in  assembling  the  material  for  this  important 
course  of  instruction. 

Each  phase  of  this  course  of  instruction  will  be  published 
in  full  in  the  Herald- World.  The  first  of  the  series  deals 

with — 
THE    NATURE    OF  SOUND 

It  is  our  purpose  in  these  introductory 
lectures  to  describe  and  discuss  the  funda- 

mental principles  and  phenomena  of  sound, 
particularly  those  which  enter  importantly 
into  the  problems  of  recording  and  reproduc- 

ing, so  that  succeeding  lectures  may  present 
to  you  their  use  and  application  to  the  work  of 
the  studio. 
We  are  concerned,  first  of  all,  with  the 

origin  and  nature  of  sound  and  how  it  travels 
from  place  to  place;  after  that  with  its  re- 

flection, refraction,  diffraction,  absorption,  in- 
terference; with  its  effects  on  diaphragms, 

human  ears,  and  other  things  which  it  strikes ; 
with  methods  of  making  the  sound  create  a 
similitude  of  itself  in  the  form  of  a  varying 
electric  current  of  a  varying  light  beam ;  with 
the  reversal  of  this  action  into  sound  again ; 
with  the  considerations  of  what  are  the 

causes  of  "quality"  in  tones;  and  with  many other  phenomena. 
In  order  to  get  a  mental  picture  of  the 

way  in  which  sound  originates  and  travels, 
we  might  imagine  a  very  long  horizontal  pipe 
having  a  light,  snugly  fitting  plunger  at  one 
end  and  a  great  many  pressure  gages  attached 
along  the  pipe.  Suppose  that  these  gages  are 
made  so  as  to  indicate  pressures  either  above 
or  below  normal  atmospheric  pressure. 
Then  if  we  cause  the  plunger  to  be  moved 

quickly  forward,  then  backward  an  equal 
amount,  and  finally  returned  to  its  original 
position,  and  if  we  watch  the  pressure  gages 
during  this  action,  we  will  see  gage  1  first 
show  an  increased  pressure,  then  2,  then  3,  and 
finally  the  last  gage.  But  we  will  also  notice 
that  by  the  time  the  increased  pressure  has 
reached  the  gages  part  way  along  the  pipe,  the 
readings  of  earlier  gages  have  decreased  and 

Professor  A.  W.  Nyc* 

some  have  even  reversed  their  readings  and 
show  a  pressure  less  than  normal,  due  to  the 
decrease  of  pressure  caused  by  the  backward 
motion  of  the  plunger ;  so  that  at  a  given 
instant  we  might  see  gages  in  all  sorts  of 
stages.  If  we  make  a  graph  of  gage  readings 
for  such  a  condition  it  might  resemble  Fig.  I. 

In  this  diagram  the  locations  of  the  gages 
are  represented  by  the  black  dots  and  their 
readings  of  pressure  above  or  below  normal 
are  represented  by  the  lengths  of  the  dotted 
lines.  Thus  the  diagram  shows  that  the 
pressure  wave  has  just  reached  gage  19,  but 
all  gages  beyond  it  are  as  yet  unaffected. 
Gage  15  is  at  its  greatest  pressure  above 
normal,  while  such  gages  as  13  and  12  have 
reachecl  their  highest  values  and  dropped 
down  again ;  10  has  dropped  back  to  normal 
and  gages  9,  8,  7,  etc.,  are  showing  the  effects 
of  backward  motion  of  the  plunger;  1  has 
gone  through  all  stages  of  the  pressure  wave 
and  has  returned  to  normal. 

If  we  were  to  represent  the  situation  a 
short  time  later  it  would  look  like  Fig.  2. 

The  wave  of  pressure  has  moved  to  the  left 
and  all  the  gages  up  to  9  have  returned 
to  their  normal  readings.  At  later  and  later 
times,  this  same  situation  would  be  found  at 
regions  farther  and  farther  to  the  left. 

If  we  were  to  measure  the  speed  at  which 
this  pressure  wave  travels  we  would  find  it  to 
be  about  1100  .feet  per  second;  and  if  an  ear 
were  placed  at  the  far  end  of  the  pipe  it  would 
eventually  notice  the  pressure  wave  as  a  sort 

of  "tut." Now  suppose  that  the  plunger  is  kept  oscil- 
lating at  a  regular  rate,  say  100  complete  oscil- 

lations per  second.  Then  a  series  of  pressure 
waves  just  like  the  above,  would  follow  each 
other  down  the  pipe  and  eventually  the  ear 
would  receive  them  at  the  same  rate  as  they 
are  produced,  viz.,  100  per  second.  The  ear 
would  judge  this  action  as  a  tone,  in  this  case 
of  rather  low  pitch.  If  the  rate  of  oscillations 
be  increased  to  several  hundred  per  second, 
then  the  ear  would  give  the  sensation  of  a 
tone  of  higher  pitch,  and  we  might  carry  this 

*Head  of  Physics  Department,  University  of  South- ern California. 

idea  to  vibrations  of  several  thousand  per 

second. 
We  find,  by  experiment,  that  the  speed  of 

travel  of  these  pressure  waves  is  the  same  no 
matter  what  the  frequency  of  oscillation.  At 
first  thought  we  might  imagine  that  the  waves 
of  greater  frequency  would  travel  faster,  but 
this  is  not  true. 

The  action  of  these  pressure  waves  just 

described  is  "sound."  In  most  actual  cases,  of 
course,  the  propagation  is  not  inside  of  a  pipe 
but  out  in  more  or  less  open  air.  There  would 
be  no  essential  difference  in  speed.  We  might 
think  that  in  free  air  the  variations  in  pressure 
could  not  occur  on  account  of  lack  of  confine- 

ment, and  it  certainly  is  true  that  great  varia- 
tions would  be  difficult  to  produce  in  free  air 

but  we  find  that  the  amount  of  variation, 
above  and  below  ordinary  air  pressure,  which 
is  needed  for  the  ear  to  recognize,  is  exceed- 

ingly small.  Even  changes  as  small  as  a  bil- 
lionth of  the  ordinary  pressure  are  detected  by 

the  ear,  if  coming  at  a  rate  within  a  range  of 
about  20  per  second  up  to  about  25,000  per 
second. 

Returning  to  the  conditions  inside  the  pipe, 
while  the  plunger  is  vibrating  we  see  that  in  a 
long  pipe  there  might  be  many  waves  of 
pressure  present  in  the  pipe  at  the  same  time, 
and  we  are  accustomed  to  call  the  distance 
from  one  wave  to  the  corresponding  part  of 

the  next  wave,  the  "wave-length."  For  low 
frequency  the  wave-length  is  long  and  for  high 
frequency  it  is  short.  The  two  are  always  so 
related  that  the  product  of  the  wave  length 
(measured  in  feet)  and  the  frequency  is  equal 
to  the  speed  of  sound,  viz.,  about  1100  feet 
per  second.    Thus  a  fairly  low  pitched  tone. 
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say  200  vibrations  per  second  has  a  wave 
length  of  Syi  feet  and  a  high  pitched  tone,  say 
5500  vibrations  per  second  has  a  wave  length 
of  .2  feet. 
We  have  now  established  what  we  mean  by 

frequency,  pitch,  wave  length,  speed  of  sound. f 
The  next  idea  is  that  of  loudness.  This  is 

found  to  depend  on  the  distance  through  which 
the  plunger  (or  other  vibrating  body  which 
sets  up  pressure  waves  in  the  air)  moves  back 
and  forth.  The  greater  is  this  movement,  the 
greater  is  the  loudness.  Here  again  we  find 
that  extremely  small  movement  causes  great 
aural  sensations  and  the  actual  excursions  of 
a  vibrating,  sounding  body,  or  of  the  air 
particles  involved  in  the  propagation  of  sound, 
are  very  very  small  fractions  of  an  inch.  In 
some  types  of  microphone  the  movement  of 
the  diaphragm  does  not  exceed  .0001  inch. 
Sound  may  be  propagated  in  solids  and  in 

liquids  in  a  manner  similar  to  that  in  air. 

Wave-Fronts 
If  sound  were  started  from  a  small  vibration 

out  in  open  air,  the  pressure  waves  would 

spread  out  in  all  directions  and  the  "wave- 
front"  would  be  a  curve,  whose  center  is  the 
vibrator.  As  the  sound  goes  farther  and  far- 

ther any  small  portion  of  this  wave-front  be- 
comes more  and  more  straight  or  flat  and  we 

come  to  speak  of  plane  waves. 
Reflection 

If  the  sound  wave-front  strikes  some  hard 
surface  it  is  reflected  and  its  direction  is 
changed. 

Thus  if  WW  (Fig.  3)  represents  one  of  a 
series  of  wave-fronts  proceeding  in  the  origi- 

nal direction  AB  and  striking  a  reflecting  sur- 
face SS,  then  W'W'  shows  the  wave-front  af- 

ter reflection,  going  in  the  direction  A'B'. 
Or,  if  the  reflecting  surface  is  curved,  the 

action  may  be  as  in  Fig.  4  where  there  is  a 
tendency  toward  focusing  or  concentration. 

The  result  of  reflections  is  often  to  give  the 
effect  of  a  sound  coming  from  behind  a  sur- 

face or  from  a  direction  very  different  from 
the  real  direction  of  the  source  of  sound;  in 
other  cases  it  results  in  echoes,  or  in  confusing 
overlapping  of  earlier  sounds  on  later  ones,  or 
in  excessive  concentration  of  sound  at  certain 
points. 

DiflFraction 

Sound  waves  are  usually  of  considerable 
wave  length,  and  when  they  strike  a  small 
obstacle,  instead  of  being  reflected  they  are 
diffracted  and  bent  around  the  corners.  This 
is  shown  in  Fig.  5. 

Diffraction  also  takes  place  when  a  small 
aperture  is  encountered,  as  shown  in  Fig.  6. 

This  gives  a  wave  spreading  from  the  aper- 
ture as  though  it  were  a  source  of  sound 

itself. 
Refraction 

Refraction  or  change  of  direction,  takes 
place  when  the  wave  meets  a  new  region  in 
which  the  speed  is  different.  For  example,  a 
wind  may  be  blowing  parallel  to  the  ground 
and  having  a  low  speed  near  the  ground  and 

tAccompanying  the  lectures  on  THE  NATURE  OF 
SOUND  as  given  before  motion  picture  studio  em- 

ployees enrolled  in  the  Academy  School  in  Funda- 
mentals of  Sound  Recording  extension  demonstrations 

were  made.  These  included  the  use  of  charts,  slides, 
illuminated  ripple  trough,  projecting  oscillograph,  am- 

plification of  specially  prepared  records,  etc.   

a  high  speed  at  greater  altitudes.  This  will 
affect  the  speed  of  sound  and  therefore  change 
the  direction  of  sound  as  shown  in  Fig.  7. 

A  similar  result  may  come  about  when  sound 
encounters  air  strata  or  regions  where  the  tem- 

perature is  variable.  Temperature  affects  the 
speed  of  sound  in  air. 

Interference 

Two  sound  waves  may  meet  at  certain 
places  in  such  a  way  that  the  tendency  of  one 
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to  produce  increased  pressure  may  be  aided 
by  the  other,  or  neutralized  by  the  other.  In 
one  case  the  result  is  increase  of  sound,  in  the 
other  case  decrease  of  sound.  In  general  these 
effects  vary  greatly  from  point  to  point  in  a 
room. 
The  production  of  interference  depends 

greatly  on  wave  length,  so  that  if  sounds,  in- 
volving many  different  frequencies,  arrive 

from  two  different  points  they  may  meet  at  a 
given  place  so  that  some  frequencies  aid  while 
others  neutralize ;  and  at  a  place  near  by,  the 
reverse  may  be  true.  Thus  at  certain  spots  in 
a  room  some  frequencies  may  disappear  and 
others  be  greatly  increased  in  intensity.  Dead 
spots  may  be  caused  in  this  way. 

Again,  in  the  throat  of  a  loud  speaker  horn, 
waves  from  various  parts  of  the  diaphragm 
may  meet  so  as  to  neutralize,  thus  causing  the 
horn  to  cut  off  at  a  certain  frequency. 

Sounding  Bodies 

In  general,  sounds  may  be  produced  by  ir- 
regular vibrations  of  bodies  as  well  as  by  regu- 

lar vibrations.  Often  we  call  the  irregular 
ones  noises,  and  the  regular  ones  musical 
tones,  but  the  distinction  between  pleasant 
and  unpleasant,  wanted  and  unwanted  sounds 
is  not  so  simple  as  this.  Noises  and  tones 
have  the  same  general  physical  characteristics 
and  obey  the  same  laws. 

But  there  are  many  well  defined  cases  where 
the  vibrations  are  regular,  although  they  may 
be  somewhat  complicated. 

Stringed  Instruments 
In  the  case  of  the  stringed  instruments,  in- 

cluding the  piano,  instruments  of  the  violin 
family,  plucked  string  instruments,  and  others, 
the  vibrations  of  the  strings  are  communicated 
to  the  ibody  or  sounding  board  and  thence  to 

the  air.  But  the  strings  always  vibrate  in  a 
complicated  manner  resulting  in  the  establish- 

ment of  a  "fundamental"  or  lowest  tone,  plus 
a  series  of  "overtones."  The  fundamental  is 
due  to  the  vibration  of  the  string  as  a  whole, 
while  the  overtones  are  due  to  the  vibration 
of  the  string  in  parts. 

The  overtones  are  tones  of  higher  frequency 
than  the  fundamental  and  generally  are  simple 
multiples  of  the  fundamental  frequency,  such 

as  two,  three,  four,  five,  etc.,  times  the  fre- 
quency of  the  fundamental.  In  the  case  of  the 

G  string  of  the  violin,  overtones  may  be  dis- 
tinguished which  have  as  many  as  15  times 

the  frequency  of  the  fundamental. 
The  overtones  are  present  in  varying  de- 

grees of  loudness  in  various  instruments. 

They  give  brilliance  or  "quality"  to  the  tone and  cause  the  distinction  between  tones  from 
different  kinds  of  instruments.  If  these  over- 

tones are  omitted  from  the  sound  recording 
(due  to  failure  of  the  equipment  to  record  cer- 

tain ranges  of  frequencies)  then  important 
characteristics  of  the  tones  are  lost  and  the 

ear  recognizes  that  fidelity  has  not  been  at- 
tained. It  can  be  demonstrated  that  the  elimi- 

nation of  overtones  causes  the  tones  of  various 
instruments  to  resemble  each  other. 

Wind  Instruments 
The  wind  instruments  include  the  brass 

wind  and  the  wood  wind.  In  the  former  class 
we  find  the  cornet,  trombone,  bass  horn, 
French  horn,  saxophone,  and  others.  In  the 
wood  wind  class  we  find  the  flute,  clarinet, 

oboe,  and  others.  In  both  classes  we  find  in- 
struments with  cupped  mouthpieces  and  instru- 

ments with  reeds.  In  all  cases  there  is  an 
air  column  which  acts  as  a  resonator. 

Resonance  of  Air  Coliunns  and  Volumes 

Usually,  in  order  to  get  a  loud  clear  tone, 
it  is  necessary  that  the  action  of  the  original 
source  of  vibrations  be  supplemented  by  a 
resonator.  Although  a  resonator  does  not  in 
itself  add  or  create  any  energy,  it  usually 
does  act  in  such  a  way  as  to  allow  the  vi- 

brator to  generate  a  greater  amount  of  energy 
by  giving  it  an  impedance  to  work  against. 
Thus  the  air  in  the  horn  of  a  loud  speaker 

acts  as  a  "load"  on  the  diaphragm  and  enables 
us  to  put  a  greater  amount  of  energy  into 
the  system  than  if  the  diaphragm  vibrated  in 
free  air.  Resonators  may  consist  of  sounding 
boards  like  those  in  pianos  or  the  bodies  of 
violins  (in  which  cases  they  respond  almost 
uniformly  to  any  frequency  which  may  be  im- 
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pressed  on  them)  or  they  may  consist  of 
columns  or  volumes  of  air. 

Air  columns,  if  narrow,  respond  to  vibra- 
tions of  different  frequency  depending  on  the 

length  of  the  column. 
If  the  column  is  open  at  one  end  and  closed 

at  the  other  it  will  respond  to  tones  of  such 
frequency  that  the  length  of  the  column  is 
of  the  wave  length.  But  it  also  responds  to 
tones  such  that  the  length  of  the  column  is 

54,  5/4,  7/4,  etc.,  of  other  wave  lengths.  If 
the  column  is  open  at  both  ends,  as  in  the 
case  of  most  musical  instruments  the  response 
will  be  to  tones  for  which  the  column  length 
is  1/2  wave  length,  2/2,  3/2,  4/2,  etc.  Thus, 
any  air  column  may  respond  to  many  different 
frequencies  and  will  do  so  simultaneously  if 
the  various  frequencies  are  present  in  the 
original  vibrations. 
Thus  we  again  find  the  results  containing  a 

"fundamental"  plus  a  series  of  "overtones." 
The  simple  motion  just  given  is  modified  by 

"end  corrections,"  by  sloping  sides  and  flared 
ends,  and  by  other  conditions. 

Air  masses,  such  as  occur  in  the  human 
throat,  mouth,  and  nasal  cavities  also  may  act 
as  resonators.  The  action  is  here  largely  de- 

pendent on  the  volume  and  the  elastic  proper- 
ties of  the  air. 

In  wind  instruments  with  reed  mouthpiece, 
the  reed  vibrates  and  thus  generates  a  series 

of  air  pulses  which  are  regulated  and  reso- 
nated by  the  air  column.  In  the  human  voice 

the  vocal  cords  resemble  this  action  some- 
what, with  the  additional  feature  of  muscular 

control,  which  adjusts  the  rate  of  vibration. 
In  the  cupped  mouthpiece  instruments,  the 

stretched  lips  play  a  similar  role,  with  the 
help  of  the  tongue. 
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FIGURE  7 

In  all  cases  the  final  tone  elicited  by  the 
instrument  is  composed  of  a  fundamental 
along  with  a  series  of  overtones  or  partials. 
These  latter  are  present  in  varying  intensities, 
sometimes  even  greater  than  the  fundamental. 
With  the  flute  the  fundamental  is  very 

strong,  the  second  and  fourth  partials  are 
somewhat  prominent  and  the  remainder  very 
many  upper  partials  of  considerable  intensit}'. 
for  the  fundamental  along  with  strong  eighth, 
ninth,  and  tenth  partials.  The  oboe  has  weak 
fundamental  and  strong  fourth  and  fifth,  weak 
sixth  partials.  The  brass  horns  often  show 
many  upper  partials  of  considerable  intensity. 

These  mixtures  of  partials  make  the  various 
instruments  have  their  characteristic  quality 
and  if  the  recording  and  reproducing  change 
the  relative  intensities,  the  resulting  sound 
does  not  have  fidelity. 
The  resonating  qualities  of  the  mouth  and 

throat  are  strikingly  illustrated  by  the  use  of 
the  artificial  larynx.  This  is  a  small  vibrating 
reed  device  which  is  supplied  with  air  pres- 

sure from  bellows  and  inserted  in  the  mouth 
of  persons  who  have  lost  the  larynx  due  to 
surgical  operation.  The  vibrating  reed_  pipe 
arrangement  supplies  the  air  pulses  and  if _  the 
person  regulates  his  throat  and  mouth  cavities 
in  the  usual  way,  they  act  as  suitable  resonators 
and  the  vowels  and  consonants  may  be  enunci- 

ated in  a  very  intelligible  manner. 
Another  illustration  is  given  by  the  action 

of  a  strong  wind  across  the  mouth  when  ad- 
justed for  "oh."  This  sound  will  be  generated 

quite  prominently  without  use  of  the  vocal 
cords  at  all. 

Analysis  of  Sounds 
Devices  have  been  constructed  which  give 

us  a  record  of  the  .pressure  wave  of  any 
sound. 

In  the  case  of  a  very  simple  tone,  like  that 
of  a  tuning  fork,  where  the  fundamental  alone 
is  present,  the  record  shows  as  a  smooth 
wave;  as  in  Fig.  8. 

But  in  most  cases  it  will  be  more  compli- 
cated, as  in  Fig.  g. 

It  has  been  found  possible  to  analyze  all 
such  curves  into  simple  components.  For  ex- 

ample, in  the  case  just  illustrated,  the  analysis 
shows  that  three  simple  components  were 
present.    (See  Fig.  lo.) 
The  analysis  in  Fig.  lO  shows  a  fundmental 

tone  (1)  and  two  overtones  or  partials,  (2) 
and  (3),  both  of  considerable  intensity.  As 
a  check  on  such  an  analysis  we  may  add  to- 

gether the  three  components  (having  regard 
to  plus  and  minus  pressure  values)  and,  if 
the  original  curve  is  obtained,  the  analysis  was 
correct. 
Theory  and  practice  show  that  there  is  only 

one  analysis  for  a  given  curve  and  many  facts 
lead  us  to  believe  that  the  ear  hears  the 
original  sound  just  as  if  it  had  consisted  of 
the  separate  individual  tones  shown  by  the 
analysis. 

A  very  interesting  and  important  result  of 
this  is  the  fact  that  in  case  the  recording  and 
reproducing  equipment  does  not  respond  in 
exact  relation  to  all  the  ups  and  downs  of 
the  original  sound  curve,  then  the  resulting 
sound  curve  will  be  different  from  the  original 
and  its  analysis  will  be  different.  In  most 
cases,  this  analysis  will  involve  components 
which  were  not  present  in  the  original  and 
thus  the  ear  will  hear  frequencies  which  did 

not  originally  exist.  Thus,  "spurious"  fre- 
quencies are  introduced.  This  is  known  as 

"non-linear"  response  and  gives  a  different 
type  of  distortion  from  "frequency"  distortion. 
The  latter  merely  gives  too  much  or  too  little 
response  to  certain  of  the  original  frequen- 

cies but  does  not  introduce  any  new  or  spuri- 
ous frequencies. 

Most  of  the  sounds  of  voices  and  instru- 

ments have  a  wave  form  which  is  much  more 
complicated  than  the  one  used  here  for 
illustration. 

It  will  be  noticed  in  Fig.  lo  that  components 

1  and  2  do  not  start  in  the  same  "phase." That  is,  they  do  not  cross  the  horizontal  axis 
at  the  same  time.  If  we  were  to  shift  the 
three  components  so  that  they  all  cross  the 
axis  together  at  the  left  hand  side  of  the 
figure,  and  then  add  them  together,  the  result 
would  be  a  curve  which  would  look  different, 
but  actually  would  represent  the  same  sound 
so  far  as  the  ear  is  concerned. 

In  other  words,  the  ear  appears  to  be  af- 
fected by  the  various  component  frequencies 

which  make  up  the  entire  sound,  without  re- 
gard to  the  phases  of  these  components. 

A  projecting  oscillograph  can  be  used  to 
demonstrate  the  character  of  the  wave  form 
of  various  voice  and  instrument  tones.  Also 
some  specially  prepared  phonograph  records 
have  been  made  by  the  Bell  Technical  Labora- 

tories and  the  Victor  Company  to  show  the 
effects  of  non-linear  response  and  the  effects 
on  music  and  speech  of  eliminating  certain 
frequency  bands. 

Combination  Tones 

When  two  tones,  of  nearly  the  same  fre- 
quency are  sounded  together'  an  effect  called 

"beats"  is  produced.  This  is  a  waxing  and 
waning  or  throbbing  effect  caused  by  the  two 
tones  alternately  helping  and  destroying  each 
other.  The  number  of  beats  per  second  is 
equal  to  the  difference  of  the  frequencies  of 
the  two  tones.  Thus  if  one  tone  were  200 
double  vibrations  per  second  and  the  other 
were  202,  then  there  would  be  two  beats  heard 

per  second. When  the  number  of  beats  per  second 
reaches  a  higher  value,  the  effect  may  be  that 
of  a  new  tone  whose  frequency  is  that  of  the 
beats.    This  can  be  demonstrated  by  means 
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of  a  whistle  having  two  barrels.  Each  alone 
may  give  a  high  pitched  tone,  but  together 
the  effect  will  be  a  low  pitch  which  depends 
on  the  difference  in  frequency  of  the  two  high 
tones.  The  same  effect  is  used  by  organ 
builders  to  obtain  low  tones  without  the  use 
of  long  pipes. 
"Summation"  tones  are  also  heard  under 

certain  circumstances  and  are  due  to  the  pro- 
duction of  a  new  tone  having  a  frequency 

equal  to  the  sum  of  the  frequencies  of  the 
original  tones. 

Variation  of  Intensity  With  Distance 
In  free  air  the  intensity  of  sound  falls  away 

in  proportion  to  the  square  of  the  distance. 
Thus  the  intensity  at  SO  feet  is  one-fourth  of 
that  at  25  feet.  But  in  rooms  there  is  a 
marked  tendency  for  reflections  from  floor, 
walls,  ceiling,  etc.,  to  maintain  the  intensity  at 
remote  points. 
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Insulation,  Transmission  and 
Absorption 

Sound  is  transmitted  best  by  homogeneous 
media.  If  air  is  non-homogeneous  due  to 
clouds,  fog,  irregular  currents,  etc.,  sound 
transmission  will  be  interfered  with,  and  the 
same  action  takes  place  in  solids.  Insulation 
of  sound  is  thus  enhanced  by  discontinuities 
such  as  alternating  layers  of  solid  and  air,  and 
hard  and  soft  materials  alternately  in  contact 
in  all  types  of  construction.  Very  solid  and 
heavy  construction  will  serve  to  prevent  sound 
from  setting  up  vibrations. 
Absorption  takes  place  where  material  is 

porous  and  considerable  air  friction  is  pro- 
duced. It  also  takes  place  when  inelastic 

masses  are  set  in  motion  by  the  sound. 

Recent  tests  have  shown  improved  absorp- 
tion of  walls  when  a  perforated  front  wall  is 

set  in  front  of  a  rear  surface  of  felt,  an  inch 
or  so  of  air  space  being  left  between.  The 
air  holes  and  pockets  cause  friction  and  also 
produce  absorption  due  to  certain  resonant 
actions. 

Conversion  of  Sound  into  Other  Forms 

Sound  has  been  described  as  a  moving 
pressure  wave,  or  series  of  waves,  in  the  air 
(or  in  liquids,  or  solids).  It  thus  involves  a 
mechanical  motion  of  the  medium  in  which 
it  travels. 

When  a  sound  strikes  the  diaphragm  of  a 
transmitter  or  microphone  it  makes  the 
diaphragm  move  to  and  fro  in  the  same  wave 
form  as  the  sound  itself,  and  the  arrangement 
in  the  microphone  is  such  that  this  motion  of 
the  diaphragm  causes  an  electric  current  to 
vary,  in  exactly  the  same  way,  so  that  we  now 
have  the  variations  of  the  electric  current 
substituted  for  the  original  sound. 

This  varying  electric  current  can  be  trans- 
mitted over  wires  but,  of  course,  it  is  no 

longer  sound.  However,  it  can  be  recon- 
verted into  sound  by  devices  like  receivers 

and  loud  speakers. 
One  of  the  problems  of  the  sound  engineer 

is  to  make  this  electric  current  vary  in  exactly 
the  same  pattern  or  wave  form  that 
characterized  the  original  sound.  Also,  since 
the  current  variations  produced  by  the  sound 
are  very  small,  another  problem  is  to  amplify 
them  and  still  keep  them  true  to  the  original 

wave  pattern,  in  other  words  to  have  "dis- 
tortionless" amplification. 

In  an  ordinary  telephone  system,  the 
message  travels  as  a  varying  electric  current 
in  the  wires  and  is  not  reconverted  into  sound 
until  it  reaches  the  telephone  receiver  at  the 
far  end  of  the  line. 

In  a  sound  studio,  this  varying  electric  cur- 
rent may  be  put  to  work  in  various  ways.  It 

may  operate  a  stylus  which  cuts  a  wavy 
groove  in  a  wax  disc,  it  may  operate  a  light 
valve  which  allows  a  varying  amount  of  light 
to  fall  on  a  moving  film,  it  may  move  a 
small  mirror  and  cause  a  beam  of  light  to 
trace  a  wavy  line  on  a  film,  or  it  may  control 
the  glow  from  an  Aeo  light,  or  it  may  be 
made  to  control  other  devices.  In  any  case, 
whatever  it  accomplishes  must  be  a  true 
facsimile  or  similitude  of  the  way  in  which 
the  air  pressure  varied  in  the  original  sound. 
The  sounds  from  an  orchestra  or  a  chorus 
or  from  a  single  voice  produce  an  exceedingly 
complicated  wave  pattern  and  the  duty  of  the 
recording  apparatus  is  a  difficult  one. 

THE  NATURE  OF  SOUND,  by  Professor  A.  W. 
Nye.  Paper  based  upon  first  and  second  lecture-dem- onstrations in  School  in  Fundamentals  of  Sound 
Recording  and  Reproduction  conducted  by  the  Acad- emy of  Motion  Picture  Arts  and  Sciences,  Hollywood, 
1929.  (S-l-Ny) 
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Will  Pictures  Take  Place  of  Pastor 

Sunday  Nights?  He  Says,  ''Yes'' For  Regular  Sermon  Attendance  Is  35  to  40,  But  When  Film  Is  Shown  a 

Thousand  Come  to  Church,  Declares  Rev.  H.  J.  Swan  of  Albany 
[By  Special  Correspondent  to  the  Herald- World] 

/%  LBANY,  Jan.  14. — That  motion  pictures  some  day  will  take  the  place 
L\     of  the  pastor  at  Sunday  night  services  throughout  the  country  is  the 

opinion  of  Rev.  Harry  J.  Swan  of  the  Fourth  Presbyterian  Church 

in  Albany.  And  the  majority  of  the  exhibitors  of  the  city,  which  incidentally 

doesn't  have  Sunday  night  shows,  are  rather  inclined  to  agree  with  him. 
Some  of  the  ministers  of  the  city  rather  scofif  at  the  idea  but,  in  reply  to 

these,  Rev.  Mr.  Swan  offers  as  evidence  a  full  church  on  a  Sunday  evening 
when  motion  pictures  are  shown. 

TLJERE'S  the  story  in  the  words  of  Rev. ^  ̂   Mr.  Swan  : 

"At  a  regular  sermon  on  Sunday  night,  we 
get  between  thirty-five  and  forty  people. 
When  we  show  a  motion  picture  we  have  a 
thousand.  Progressive  religion  requires  new 
methods.  One  of  the  best  methods  of  teach- 

ing is  visual  instruction.  We  get  a  deeper 
impression  from  things  we  see  than  sounds 
we  hear.  Churches  have  been  slow  to  seize 

upon  this'  splendid  method  which  can  be  fitted 
into  worship  with  excellent  results. 

"The  problem  of  most  churches  today  is  to 
get  a  good  Sunday  night  audience.  Many 
churches  have  given  up  their  Sunday  evening 
services  because  they  could  get  only  a  hand- 

ful of  people.  I  tried  motion  pictures  as  a 
means  of  remedying  this  condition.  I  find 
that  I  can  get  the  same  spiritual  message 
across  to  large  audiences  who  come  because 
they  enjoy  the  services,  and  not  from  just  a 
sense  of  loyalty  and  duty. 

"Previous  to  the  picture  there  is  a  short 
song  service  with  the  words  thrown  on  the 
screen,  a  Scripture  lesson  and  a  prayer.  The 
picture  selected  is  one  that  usually  carries  a 
religious  and  beautiful  mesage,  such  as  The 
Jack  Knife  Man. 

"Moving  pictures  are  here  to  stay  and  I  be- 
lieve that  churches  will  soon  have  talking 

pictures.  Of  course  there  are  certain  ones 
who  do  not  approve  of  using  motion  pic- 

tures in  the_  church,  but  there  also  was  a 
time  when  pious  folks  did  not  approve  of  a 
pipe  organ  or  a  piano  in  a  church.  Just  as 
that  idea  was  outgrown,  so  the  most  recent 
prejudice  will  disappear  before  the  march  of 

progress." 

shows  that  earnings  were  not  sufficient  to 
meet  the  preferred  dividend  and  the  12 
months  closed  with  a  deficit  of  $37,201,  as 
compared  with  a  surplus  of  $15,716  for  the 
previous  12  months.  Net  earnings  were 
$62,854,  as  compared  with  $125,173  for  1928. 
Both  houses  are  equipped  for  audiens  and  the 
sum  of  $9,582  was  written  off  for  this  equip- 

ment.   Total  assets  were  $2,234,008. 

Davis  Again  President  of 

Portland  Film  Board 

(Special  to  the  Herald-World) 
PORTLAND,  Jan.  14.— At  the  first  1930 

meeting  of  Portland  Film  Board,  E.  L.  Davis, 
of  First  National,  was  re-elected  president ; 
Charles  Powers  of  Fox,  first  vice  president ; 
Eddie  Lamb,  of  R  K  O,  second  vice  president. 
The  following  were  named  on  the  board  of 
directors :  Harry  Percy,  Pathe,  chairman ; 
Howard  Mapes,  Star  Film  Co.,  and  Louis 
Amacher  of  M  G  M. 

National  Drama  Week  to 

Be  from  February  9-15 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  14.— National  Drama 
Week  of  1930  will  be  celebrated  the  week  of 
February  9  to  15,  according  to  the  Church 
and  Drama  League  of  America.  The  aim  is 
to  throw  the  spotlight  of  public  interest  on 
the  part  the  drama  plays  in  the  life  of  the 
individual,  community  and  nation.  Various 
organizations  throughout  the  country  have 
made  plans  for  the  week. 

Cooperative  of  Canada 

Absorbs  Branch  of  MPTO 
(Special  to  the  Hcrnld-Woild ) 

TORONTO,  Jan.  14,— The  Ontaria  Branch 
of  the  Motion  Picture  Theatre  Owners  Asso- 

ciation passed  out  of  the  picture  with  the 
local  announcement  of  the  affiliation  of  local 

independents  with  the  Exhibitors'  Cooperative 
of  Canada,  a  film  buying  pool  headed  by  Earl 
Lawson,  a  member  of  the  Canadian  Federal 
Parliament. 

Sixteen  community  theatres  of  Toronto,  in- 
cluding those  of  former  MPTO'  officers,  now 

advertise  jointly  under  the  auspices  of  the 

Exhibitors'  Cooperative,  whereas,  formerly, 
they  were  publicly  listed  as  MPTO  houses. 
F.  R.  Lennon,  veteran  exchange  manager,  is 
the  film  buying  agent. 

Only  One  Circuit  Shows 

Deficit  in  Profit  Report 
(Special  to  the  Herald-World) 

HAMILTON,  ONTARIO,  Jan.  14.— The 
one_  dark  cloud  among  the  financial  statements 
of  important  theatre  organizations  in  Canada 
has  been  reported  by  Hamilton  United  The- 

atres, Limited,  operating  two  theatres  in 
Hamilton,  Ontario,  having  a  combined  seating 
capacity  of  4,478. 
The  financial   report  for  the  fiscal  year 

Pathe  Signs  Maurice  Coons 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  14.— Maurice  Coons, 
widely  known  novelist,  has  been  signed  by 
Pathe  to  write  original  stories.  Coons,  who 
uses  the  pen  name  of  Armitage  Trail,  is  the 
author  of  Might  and  other  stories. 

New  Names — 
Used  to  Be  Old 

(Special  to  the  Herald-World) 
ALBANY,  Jan.  14.— If  some  Aim 

company  about  to  be  organized  and 
incorporated  is  a  bit  puzzled  on  what 

name  to  select,  it  wouldn't  be  a  bad 
idea  for  the  moving  spirits  to  get  in 
touch  with  the  secretary  of  state  at 
Albany.  That  ofBcial,  or  more  prop- 

erly a  booklet  which  he  has  just 
issued,  contains  the  names  of  some- 

thing like  85,000  companies,  dissolved 
by  proclamation  for  non-payment  of 
franchise  taxes  and  also  the  names  of 
more  than  100  companies  that  used 
to  produce  pictures.  Some  of  these 
companies  were  incorporated  under 
appropriate  titles,  which  will  now  be 
available  to  newly  formed  ones. 

15  to  23  Per  Cent  Gains 

In  Business  Made  in 

Three  States  by  Sound 

Oregon  Theatres  Show  Consistent 

Increases — Dickenson  Chain 
Makes  Spurt 

■    ■      (Special  to  the  Herald-World) 
PORTLAND,  ORE.,  Jan.  14.— Theatres  of 

Portland  now  have  invested  upwards  of 
$8,000,000  in  buildings  and  equipment,  and  pay- 

rolls are  $42,000  weekly,  says  Robert  Mount, 
president  of  the  censor  board.  The  theatre 
business  is  better  due  to  the  advent  of  sound 
and  sho\ved  an  increase  of  IS  per  cent  over 
1928,  while  film  manufacturers  are  releasing 
higher  grade  products,  he  said. 
Here  is  the  gist  of  comment  by  theatre 

managers  of  Portland  on  business: 
John  Smith,  Portland  Publix  theatre,  re- 

ports receipts  on  a  par  with  1928,  with  less overhead. 

Floyd  Maxwell,  Fox  Broadway:  Both 
stage  and  film  attractions  are  superior  and 
there  has  been  a  15  per  cent  increase  in  busi- 
ness. 
Andrew  Sasso,  Music  Box  and  Blue  House : 

Showed  better  than  10  per  cent  increase. 
J.  J.  Parker,  operating  the  United  Artists, 

Alder  and  Rivoli  theatres:  Expenditures  in- 
creased, what  with  remodeling  and  adding 

sound,  while  there  was  an  increase  of  10  per cent  in  patronage. 
Col.  Woodlaw,  independent:  Equipped 

three  silent  houses  with  sound  with  an  ex- 
penditure of  $100,000  for  remodeling  and 

equipment.    Satisfactory  increase  in  business. 
Walter  Tebbetts,  Oriental:  Low  upkeep 

helped  in  establishing  the  best  year  in  busi- ness. 

33  1/3  Per  Cent  Gain 
In  Dick  inson  Houses 

(Special  to  the  Herald-World) 
KANSAS  CITY,  Jan.  14.-The  Glen  W. 

Dickmson  Enterprises,  operating  30  theatres 
in  13  Kansas  and  Missouri  towns,  increased 
its  gross  business  in  1929  approximately  33  1-3 
per  cent,  according  to  Glen  Dickinson,  presi- 

dent. The  gross  business  amounted  to  about 

$750,000. Fifteen  of  the  30  theatres  are  equipped 
with  sound.  The  silent  theatres  have  shown 
a  steady  decrease  in  their  grosses.  The  15 
houses  equipped  with  sound  had  their  instal- 

lations during  1929,  and  despite  strong  in- 
creasing competition  have  displayed  a  steady 

gain  in  grosses. 
The  33  1-3  per  cent  increase  in  1929  is  ex- 

plained by  Dickinson  as  being  the  result  of 
the  industry  adjusting  itself  after  the  first 
turmoil  caused  by  sound.  Buying  of  pictures 
has  been  simplified  and  the  overloading  of 
product  has  been  adjusted. 

Dickinson  operates  theatres  in  Manhattan, 
Lawrence,  Junction  City,  Independence,  Par- 

sons, Beloit,  Neodosha  and  Hiawatha  in  Kan- 
sas, and  at  Independence,  Chillicothe,  Odessa, Trenton  and  Macon  in  Missouri. 

Grosses  have  increased  in  the  Grubel  cir- 
cuit, which  operates  in  Kansas  City,  Kan., 

Joplin,  Springfield  and  St.  Joseph,  Mo. 

Miss  Corbin  on  Honeymoon 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  14.— Virginia  Lee  Cor- 
bin, who  was  secretly  married  five  months 

ago  to  Theodore  Krol,  New  York  broker, 
sailed  for  Europe  on  a  belated  honeymoon. 
Mrs.  Krol  said  thev  would  be  away  several months. 

Meyer  Coleman  Leaves  U 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  14.— Meyer  Coleman 
leaves  Universal  this  week  after  11  years 
service.  He  will  be  associated  with  Jacob 
Schreider,  of  Detroit,  as  manager  of 

Schreider's  circuit  of  theatres  in  Michigan. 
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Plaques  Stress  Importance  of 

Theatre  to  Life  of  Community 

Editors  Speak  with  Pride  of 

Reproduction  in  Local  Houses 

Nathanson  Denies 

Upset  in  His  Plan  for 

New  Canadian  Chain 

(Special  to  the' Herald-World) 
MONTREAL,  Jan.  14.— N.  L.  Nathanson 

denies  that  there  has  been  any  upset  in  his 
$25,000,000  theatre  chain  project  in  Canada 
for  financial  reasons  and  in  an  official  state- 

ment also  contradicts  the  report  that  a  com- 
promise had  been  reached  between  Famous 

Players  Canadian  corporation  and  himself. 
The  fact  that  Nathanson  and  Famous  Play- 

ers have  made  simultaneous  starts  toward  the 
erection  of  rival  theatres  on  Yonge  street, 
Toronto,  seems  to  indicate  this.  Famous 
Players  has  announced  that  its  house  would 
seat  4,500  and  would  cost  $2,000,000,  and  it 
was  stated  that  the  Nathanson-Fox  house 
would  be  of  similar  proportions. 

"I  want  to  make  emphatic  denial  to  the 
statement  that  I  have  discontinued  any  ar- 

rangement or  changed  my  plans  in  connec- 
tion with  the  proposed  theatre  company,"  said 

Nathanson.  "Properties  have  been  purchased 
in  Toronto  and  Montreal,  and  plans  are  be- 

ing prepared  for  theatres  seating  5,000  on 
these  two  sites." 

Sam  Spring  Practicing 

Law,  Representing  Banks 

And  Theatrical  Interests 

NEW  YORK,  Jan.  14.— Samuel  Spring  has 
been  practicing  law  at  521  Fifth  avenue  since 

leaving  First  Nation- 
al Pictures  and  is  de- 

voting his  time  to 

clients,  both  in  theat- 
rical and  banking 

fields,  including  sev- 
eral Wall  street 

banking  firms. 
The  fact  that  one 

of  his  clients  is 
Radio  -  Keith  -  Or- 
pheum  Corporation, 
for  which  he  is  act- 

ing on  important 
matters  as  special 
counsel,  has  given 
rise  to  a  report  that 
he   had   joined  that 

Samuel  Spring 

organization  as  counsel. 

MPT  O  of  Maryland  to 

Elect  Officers  March  20 
(Special  to  the  Herald-World) 

BALTIMORE,  Jan.  14.— The  nominating 
committee  of  the  Motion  Picture  Theatre 
Owners  of  Maryland,  Inc.,  was  appointed  at 
the  regular  meeting  January  9;  26  members 
attended.  Candidates  for  officers  will  be 
selected  and  election  will  take  place 
March  20. 

On  the  committee  are  Walter  Pacey,  chair- 
man; Julius  Goodman,  H.  Zimmerman,  E.  B. 

McCurdy  and  Louis  Schneider. 

Ex-Wife  Is  Eliminated 

From  M  G  M's  1930  List 
(Special  to  the  Herald-World) 

NEW   YORK,   Jan.    14.— Metro-Goldwyn- 
Mayer  announced  last  week  that  Ex-Wife 
has  been  eliminated  from  its  list  of  scheduled 
productions  for  the  coming  year. 

Sound  Award  Giving  Nation-wide  Constructive  Publicity 

To  the  Motion  Picture  Theatre 

By  JAY  M.  SHRECK 

This  week  the  newspaper  will  take  the  stage  and  give  its  views  on  the  repro- 
duction of  the  sound  picture. 

Letters  received  by  the  Award  of  Merit  committee  from  editors,  publishers  and 

critics,  as  well  and  city  officials,  disclose  more  definitely  than  ever  before  the 

integral  part  in  community  life  which  the  theatre  has  established  for  itself. 

And  here's  what  the  newspaper  executives  say: 

AAA 

Wellsboro,  Pa. 

It  may  interest  the  committee  to  learn  that  at  a  recent  Pennsylvania  Newspaper 

Publishers  Association  meeting  in  Wellsboro,  editors  and  publishers  who  were 

taken  to  the  theatre  (Arcadia)  during  the  conference  stated  that  they  had  never 

heard  better  sound  equipment.  In  the  opinion  of  the  editors  of  this  paper  no 

theatre  in  Pennsylvania  is  more  entitled  to  the  Award. 
AAA 

Plaquemine,  La. 

The  reproduction  of  the  sound  pictures  in  Theatre  Wilbert  is  near  perfect,  and 

recent  insulation  of  the  walls  has  all  but  perfected  the  theatre's  acoustics;  and  if 
it  had  not  Mr.  Delacroix  would  not  be  satisfied,  nor  would  he  rest,  because  it  is 

his  aim  to  give  the  local  population  the  best  in  motion  pictures  and  sound 

reproduction. AAA 

Deadwood,  S.  D. 

I  have  heard  the  sound  reproduction  in  some  of  the  finest  theatres  in  the 

iVIiddle  West,  and  believe  that  the  installation  in  the  Deadwood  theatre  is  excep- 

tional, and  the  best  that  I  have  heard  anywhere. 

Ravenna,  Ohio. AAA 

As  manager  of  the  Ravenna  theatre,  Mr.  Schweitzer  has  made  hundreds  of 

friends  in  our  city.  He  has  perfected  sound  and  projection  to  the  ideal — never 

too  loud  and  never  too  low.  Tone  of  the  voice  is  natural.  A  comparison  of  per- 

formances at  the  Ravenna  theatre  with  those  of  nearby  cities  shows  the  superior- 

ity of  the  apparatus  in  the  local  house. 
AAA 

Estevan,  Sask.,  Can.  * 
The  sound  reproduction  at  the  Orpheum  theatre  here  is,  I  say  without  any 

silly  local  prejudice,  of  very  high  standard.  Since  talking  pictures  have  swept 

Canada,  I  have  attended  theatres  in  many  of  the  leading  centers,  and  I  have  not 

yet  heard  a  quality  of  reproduction  better  than  in  Estevan's  house. AAA 

Decatur,  Ala. 

In  behalf  of  the  Princess  theatre,  and  in  behalf  of  the  city  of  Decatur,  I  wish 
to  make  it  known  that  I  consider  that  the  Princess  theatre  is  in  line  for  the  award 

that  is  being  made  for  perfect  sound  reproduction.  Larger  cities  of  this  area  are 

presenting  no  programs  of  greater  worth,  nor  giving  more  satisfaction  to  the 

general  theatre-going  public  than  is  the  Princess. 
AAA 

Additional  letters  from  editors  and  publishers,  and  a  list  of  additional  awards 

of  the  Herald-World  plaque  for  better  sound  reproduction  of  pictures  will  be 

published  next  week. 
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R.  M.  Kennedy,  livewire  manager  of  the  Rialto  theatre,  Birmingham,  Ala.,  was  hitting  on  all 

fours  when  he  mapped  his  campaign  preceding  presentation  of  the  HERALD-WORLD  Award  of 
Merit  plaque  to  the  Rialto. 

To  use  the  old  bromide,  he  left  no  stone  unturned. 

Immediately  on  being  advised  that  the  Rialto  had  been  recommended  to  receive  the  award 
for  better  sound  reproduction,  Kennedy  arranged  for  the  presentation  ceremony  to  be  a  feature 
of  the  regular  meeting  of  the  Civitan  club. 

Newspapers  daily  for  a  week  published  announcements  of  this,  and  on  Friday,  the  day  of 
presentation,  carried  reproductions  of  the  plaque. 

A  Filmack  trailer  was  thrown  on  the  screen  at  every  performance.  One  sheets  with  repro- 
ductions of  the  plaque  were  placed  in  lobby  boards.    And,  writes  Mr.  Kennedy: 

"We  have  pulled  other  stunts  most  too  numerous  to  mention,  but  I  am  just  handing  you  the 

enclosed  so  that  you  might  know  how  we  appreciate  the  award,  and  how  proud  we  are." 

The  plaque  stands  in  the  lobby  (reproduction  above)  where  "over  20,000  people  see  it  a  day." 
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Relativitively  Speaking, 

It  Was  Einstein  Smash 

(Sj'fcial  to  the  Herald-World) 
NEW  YORK.  Jan.  14.— Add  the 

shining  name  of  Einstein,  the  big 
relativity  man  of  Germany,  to  the  list 
of  box  office  draws.  Last  week  the 
Amateur  Astronomers  Association 
announced  the  showing  of  a  film  con- 

cerning the  Einstein  theory  to  be 
held  at  the  American  Museum  of 

Natural  History.  Half  an  hour  be- 
fore admittance  time  a  crowd  of 

3,500  Einstein  fans  stormed  the 
doors,  realizing  that  not  all  of  them 
could  be  accommodated.  An  iron 
gate  was  broken  open  and  an  oak 
door  three  inches  thick  was  wrenched 
from  its  hinges  at  the  end  of  the 
hall.  Reserves  were  called  and  the 

crowd  was  not  placated  until  an  ex- 
tra showing  of  the  dim  was 

announced. 

Midwest  Pays  Tribute  to 

Blair  McElroy  at  Funeral; 

Had  Circuit  of  Theatres 

Leaders  of  the  motion  picture  industry  in 
Chicago  and  the  Middle  VVest  paid  their  final 
tribute  to  Blair  AIcElroy  at  the  funeral 
services  on  Tuesday, 

January  14.  McEl- 
roy, treasurer  of 

Fitzpatrick  and  Mc- 
Elroy, Inc.,  and  the 

Midland  Securities 
Company,  was 
found  dead  Saturday 
morning  at  the  home 
of  Mrs.  J.  B.  Mc- 
Whorter,  an  aunt  of 
Kenneth  S.  Fitzpat- 

rick, his  business 
partner. 

Fitzpatrick  and 
McElroy  at  one  time 
owned  and  operated 
more  than  thirty 
theatres  in  Michigan,  Indiana  and  Illinois.  A 
year  ago  a  half-interest  in  the  circuit  was 
sold  to  Paramount  and  the  theatres  came 
under  Publix  operation. 
McElroy  and  his  partner  entered  the  show 

business  as  bookers  for  acts,  then  turned  to 
the  theatre  phase  of  the  industry,  building  up 
a  chain  that  was  of  outstanding  importance 
in  the  Middlewest. 

Blair  McElroy 

Copyright  Act  Amendment 

To  Be  Offered  in  Canada 
(Special  to  the  Herald-World) 

OTTAWA,  Jan.  14. — Announcement  has 
been  made  at  Ottawa  that  amendments  to  the 

Canadian  Copyright  Act  covering  the  pres- 
entation of  copyrighted  music  in  theatres  and 

the  licensing  of  the  theatres  under  a  blanket 
arrangement  for  the  use  of  controlled  music 
will  again  be  brought  before  the  Canadian 
House  of  Commons,  Ottawa,  after  its  session 
has  opened  on  February  20. 

In  two  previous  years  this  legislation  has 
not  been  voted  upon. 

HoHum!  Usual  Censorship 

Bill  Awaited  in  Kentucky 

(Special  to  the  Herald-World) 

LOUISVILLE,  Jan.  14.— The  Kentucky  leg- 
islature reconvened  on  January  7  and  will  be 

active  for  about  ninety  days.  The  usual  cen- 
sorship bill  is  expected  to  be  introduced,  as  it 

has  been  each  year  for  many  years.  How- 
ever, no  such  bill  has  ever  been  passed  upon 

and  it  is  not  likely  that  this  one  will  be. 

Butterfield,  Quitting  M  PTO, 

Blames  Secret  Group's  Work 
Tried  to  Hire  Away  Own  Employes,  Declares  Exhibitor — Says  Any 

Mutual  Organization  Is  Doomed  if  It  Doesn't  Permit 
All  Directors  to  Know  What  Is  Going  On 

Decision  of  W.  S.  Butterfield  to  withdraw  his  circuit  of  theatres  from  the 

Motion  Picture  Theatre  Owners  of  Michigan,  Inc.,  follows  the  disclosure  that 

"some  of  the  directors  were  forming  an  association  among  some  of  the  exhibi- 
tors for  their  own  benefit"  and  his  information  that  "some  of  the  exhibitors 

who  were  connected  with  the  organization  they  were  creating  had  deliberately 

approached  employes  in  our  office  to  try  and  hire  them  away,"  says  Butter- 
field in  a  statement  explaining  his  action. 

Butterfield  points  out  that  he  made  no  move  to  resign  after  discovery  of  the 

new  association,  because,  though  it  was  against  the  by-laws  of  the  exhibitors' 
organization  which  he  had  helped  form  fifteen  years  ago,  he  felt  that  condi- 

tions would  be  corrected,  but  that  when  he  learned  that  attempts  were  being 

made  to  win  away  his  own  employes  there  was  one  thing  left  to  do,  and  that 
was  to  leave  the  organization. 

were  connected  with  the  organization  they 
were  creating  had  deliberately  approached 
employes  in  our  office  to  try  and  hire  them 
away,  I  felt  that  it  was  time  to  severe  our 
connections  with  the  Motion  Picture  Thea- 

tre Owners  of  Michigan,  Inc.,  which  had 
tolerated  a  select  few  of  their  members  to 
try  and  create  something  that  would  not 
work  in  harmony  with  all  of  its  members. 
So,  on  Wednesday  last,  I  attended  the 
board  meeting,  explained  our  position,  and 
tendered  my  resignation. 

Own  Employees  Approached 
"Feel  that  this  explanation  is  due  to  the 

exhibitors  of  not  only  Michigan  but  to  all 
theatre  owners  who  are  trying  to  work  in 
harmony  with  any  association.  For,  when 
an  organization  that  is  put  together  for 
mutual  interest  and  not  profit  cannot  func- 

tion to  permit  all  the  members  of  the  board 
of  directors  to  know  what  is  going  on,  or 
foster  the  organizing  of  something  that  is 
of  a  secret  nature,  it  is  a  positive  fact  that 
sooner  or  later  that  organization  will 

deteriorate  or  go  out  of  existence." 

The  statement  by  Butterfield  follows: 

"Fifteen  years  ago  I  encouraged  the 
forming  of  an  association  of  motion  picture 
theatre  owners  and  managers  into  a  state 
organization  with  the  idea  that  the  organ- 

ization should  be  operated  on  'One  for  all 
and  all  for  one' — that  was  the  motto  of  the 
organization  and  its  bylaws  were  drawn  up 
on  this  basis.  Have  stood  by  the  organ- 

ization through  thick  and  thin  and  have 
tried  to  be  a  helping  hand  to  guide  it  in 
the  right  channels.  This  pertains  to  all 
problems  that  were  and  are  confronting 
the  motion  picture  theatre  owners  of 
Michigan. 

"While  there  have  been  many  differences 
of  opinion  among  the  board  of  directors, 
we  always  managed  to  iron  out  these  differ- 

ences and  work  along  in  harmony,  and 
under  these  methods  of  procedure,  our 
association  has  been  prosperous  and  suc- 
cessful. 

Deplores  Secrecy 

"But,  in  the  past  two  months,  I  could  not 
help  but  notice  that  the  other  members  of 
the  board  of  directors  seemed  to  have  some- 

thing on  their  mind,  and,  on  inquiring,  I 
found  out  that  some  of  the  directors  were 
forming  an  association  among  some  of  the 
exhibitors  for  their  own  benefit.  And,  as 

this  was  against  the  bylaws  of  the  associa- 
tion, I  asked  for  information  and  why  it 

was  that  all  of  the  exhibitors  had  not  been 
called  into  the  meeting,  giving  them  all  an 
opportunity  to  join  their  new  association 
if  they  so  desired.  While  none  of  the  board 
of  directors  told  me  that  I  was  not  wanted 
in  the  organization,  their  actions  spoke 
louder  than  words. 

"Even  with  this  going  on,  and  feeling 
that  harmony  could  not  be  continued  in 
the  organization,  I  made  no  move  to  re- 

sign, feeling  that  maybe  in  time  the  con- ditions would  be  corrected  and  our  little 
association  held  together. 

"But,  two  weeks  later  when  I  was  in- 
formed that   some  of  the   exhibitors  who 

Tiffany  in  Suit  Charges 

Film  Used  in  Other  Houses 

(Special  to  the  Herald-World) 
CINCINNATI,  Jan.  14.— Tiffany  has 

brought  suit  in  Federal  court  against  O.  J. 
Morty,  operating  the  Lyric  theatre  in  Tiffin, 
Ohio,  claiming  the  exhibitor  leased  the  film, 
Qothes  Make  the  Woman,  to  be  shown  at  the 
Lyric,  but  exhibited  it  in  other  houses  and  on 
other  dates. 

Operate  on  Anderson 
(Shecial  to  the  Herald-World) 

NEW  YORK,  Jan.  14.— R.  V.  Anderson, 
director  of  distribution  for  the  Motion  Pic- 

ture Congress,  underwent  an  appendix  opera- 
tion last  Thursday  at  the  Murray  Hill 

Sanatorium.  He  is  expected  back  to  work  in 
ten  days. 

Fox  Theatres  Deal  Is  Off,  Says  Libson; 

Six  Cincinnati  Houses  Are  Affected 

(Special  to  the  Herald-World) 

CIIiCINNATI,  Jan.  14. — Isaac  M.  Libson,  executive  head  of  all  £rst-run  and 
several  other  houses  in  downtown  Cincinnati,  is  authority  for  the  statement  that 

the  deal  announced  last  October  whereby  Fox  Theatres  Corporation  was  to  take 

over  the  Palace,  Keith's,  Family,  Strand,  Capitol  and  Lyric  theatres,  as  well  as 
houses  in  Columbus,  Ohio,  and  Grand  Rapids,  Mich.,  has  been  declared  off. 

Final  papers  in  the  transaction  were  to  have  been  drawn  during  the  latter  part 
of  this  month,  representing  the  transfer  of  millions  of  dollars  in  properties. 
Libson  was  to  have  been  retained  by  the  Fox  interests  as  managing  director  of 
the  Cincinnati  houses,  had  the  deal  been  finally  consummated. 
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Yuh  Take  This  Here  Now  Durante 

Quy;  Just  $3,000  a  Week  of  Bone! 

Four  One-Syllable  Words  Beats  One  Four-Syllable  Jawbreaker  in  Any 

Man^s  Poker  Deck,  Says  Paramount's  Woozy  White  Hope 
By  NORMAN  KRASNA 

NEW  YORK,  Jan.  14. — Girls  tiptoed  on  the  carpets.  An  advertising  man 
stood  rigid  in  the  corner  lest  a  squeak  escape  hi«  steps.  Office  boys 

cringed  behind  desks.  Strong  men  wept  and  women  swooned.  But 

they  tiptoed,  and  stood  rigid,  and  cringed,  and  wept,  and  swooned,  silently, 

silently,  silently  .  .  .  The  editor  was  in  a  rage ! 

J  J IGH  and  piercing  the  Old  Man's  tremolo     talk  it  don't  sound  natural  to  us,  so  we're was.  His  long  white  beard  unbraided 
about  his  knees  and  his  palsied  hands  quiv- 

ered before  him. 
Beside  him  stood  an 

empty  vial  of  rnor- 
phine,  a  dying  opium 
pipe  and  his  faithful 
narcotic  needle ;  the 
remnants  of  a  hasty 
lunch. 

"Enough,  enough," 
he  cried.  "Opinions, 
opinions,  all  opinions 
on  what  the  talkies 
are  going  to  do  to 
the  language.  Bank- 

ers, beggars',  college 
professors,  movie 
stars,  elocutionists, 
producers,  press 
agents,  all  giving 
their  opinions  on  the 
talkies'  influence  on 
the  language.  Enough, 

I  say.     Something  dif-  jimmy  Durante 
ferent  now.  Seek  me  out  a  clean  mind,  a 

fresh  one,  one  untainted  with  previous  opin- 
ions on  the  talkies'  influence  on  the  lan- 

guage. Get  me  someone  who  hasn't  signed 
a  story  in  the  Sunday  papers  on  the  advan- 

tages of  the  broad  'a'  in  the  home.  'What 
is  home  without  a  broad  'a'?  Bah!  Go,  go, 
and  never  darken  *  *  *"  The  Master 
Mind,  exhausted,  fell  across  his  sable  divan. 
I  stole  his  pencil  and  left. 

*    *  * 

I  found  Durante  biting  the  piano.  That's not  news.  Jimmy  Durante,  king  clown  and 
the  Paramount  white  hope.  Durante,  latest 

society  fad  and  sophisticate  pet  and  the  wooz- 
iest  comic  on  Broadway.  Jimmy  Durante,  of 
the  team  of  Clayton,  Jackson  and  Durante; 
or  Durante,  Durante  and  Durante. 

$3,000  a  Week  of  Illiteracy 

One  hundred  and  forty-seven  pounds  of 
bone.  Five  foot  seven  and  a  quarter  inches 
of  illiteracy,  very  pure  and  very  simple;  the 

biggest  hit  in  New  York.  Can't,  and  doesn't want  to,  speak  two  consecutive  grammatical 
sentences,  and  just  completed  a  Paramount 
feature  talkie,  Roadhouse  Nights.  He  must 
know  something. 

"Mr.  Durante,  what  influence  do  you  think 
the  sound  pictures  will  have  on  American 

speech." "Naw,  I  don't  wanna  make  a  speech." 
"No,  no,  you  don't  understand.  A_  college 

professor  has  stated  that  the  talkies  will  elim- 
inate performers  who  speak  as  you  do." 

"What?  What  guy  said  'at?  What's  he 
know.  Say,  do  you  know  a  guy  Markowitz 

in  Hollywood.  His  old  man's  one  of  the 
biggest  college  professors  in  the  business  and 

he  tol'  me  all  alaout  this  language  stuff.  You listen  to  me. 

Them  "Cawn't  Dawnce"  People 

"There  ain't  never  gonna  be  no  change  in 
the  people's  talking.  Let  them  'cawn't  dawnce' 
people  talk  like  that,  I  don't  care.  I  say  that 
'ain't'  is  beautiful  and  I'm  always  going  to 
say  it.  If  I  changed  my  talking  now  my 

careed'd  stop.  Don't  forget  another  thing. 
When  we  talk  and  it  don't  sound  right  to 
the  ritzy  people,  why,  all  right.    When  they 

even. 

"Now,  you  take  'So  I  Ups  to  Him.'  Now, 
that's  natural.  What  do  you  think  I'm  going 
to  say?  'So  I  Arises  and  Fight  Him'?  I 
say  instead  of  our  language  becomes  instinct 
their  kind  of  language  is  going  to  be.  Ours 

is  easier  and  it's  spreading  like  wildflower, 
you  can  tell  that  to  the  professor. 

A  Broad  Assertion 

"I  don't  see  why  those  professors  got  to 
talk  like  that.  You  take  this  fellow  Marko- 

witz or  something  I  was  telling  you  about. 

He's  all  right  and  a  regular,  but  I  could 
just  grass  what  he's  saying.  He  says  to  me 
something  very  hard  with  long  words  and  I 
don't  even  know  what  he  talking  about,  so 
I  say,  'Oh,  sure.    He  don't  know.' 
"He  asks  me  how  I  write  my  songs.  I 

say  how  I  talk.  He  says,  'Isn't  that  a  broad 
assertion?'  Now,  what  did  he  have  to  say 
that  for?  Couldn't  he  say — couldn't  he  say, 
well,  for  instance,  something  else? 

"That's  just  like  when  I  tried  a  cornet 
man  out  this  morning.  This  fellow  he  says 

he's  a  symphony  man,  so  I  say,  'Go  head, 
play.'  He  starts  in  that  waving  and  all  that 
fancy  stuff  for  ten  minutes  before  he  begins 
to  play  and  mv  man  could  beat  him  all hollow. 

Arithmetic  Proves  It 

"That's  the  trouble.  They  put  in  too  many 
extra  things.  Now,  a  big  word,  like,  like 
'philantrist.'  Yeah,  well  I  know  yours  is 
right.  But  see,  how  easy  it  is  to  leave  out  a 

few,  er,  yeah,  that's  it,  syllables.  I  syllable 
it  different.  Make  everything  easier,  that's 
what  ought  to  be  done.  Sure,  you're  right. 
Why  should  I  learn  four-syllable  words  when 
I  know  four  one-syllable  words,  ha,  ha. 

"Most  of  these  big  word  fellers  are  impos- 
tiators,  anyway.  They  make  believe  in  the 
films  they  say  big  words  but  at  home  they 
talk  like  us.  All  right,  like  me.  Sa,  ain't 
'ahchacha'  a  three-syllable  word? 

I  waved  goodbye  to  this  actor  who  earns 
$3,000  a  week  at  a  night  club  alone,  the  name 
of  which  he  cannot  pronounce,  Les  Ambas- 
sadeurs,  and  went  home  and  took  my  little 
brother  out  of  school.  If  I  ever  catch  that 
kid  with  a  book  I'll  brain  him. 

Producers  Launch 

Banner  Year,  But 

Trim  Sails  Closer 

(Continued  from  page  19,  col.  3) 
company  and  this  new  move  is  evidently 

a  correction  of  last  year's  policy.  Fifty, 
ten  more  than  for  Fox,  seems  to  be  the 
number  of  silents  scheduled  for  Paramount. 

Fox 
Paramount  is  not  alone  in  this  venture. 

Fox,  ranking  next  in  number  of  talkers 
produced  during  1929,  but  first  in  total 
releases,  will  keep  the  same  proportion  of 
talkers  and  silents  on  its  schedule,  but  no 
synchronized  pictures.  About  fifty  dialog 
pictures  and  forty  silent  ones  approximate 
the  production  schedule.  The  ten  films 
which  will  not  have  silent  representation 
are  revues  and  musicals,  an  angle  over- 

worked, and  which  may  decrease  still 
further  the  difference  between  the  number 
of  silent  and  sound  pictures  released. 
There  is  even  the  not  far  fetched  possibil- 

ity that  the  year  may  end  up  with  even 
numbers  of  silent  and  sound  pictures  pro- 

duced. For  1930  fifteen  definite  pictures  are 
scheduled  for  production  within  the  next 

few  months,  only  one  of  which.  Fox  Movie- 
tone Follies  of  1930,  contains  musical 

comedy  sequences. 
Warner  Brothers 

Warner  Brothers  put  out  only  one  pic- 
ture less  than  Fox  in  1929,  that  one  being  a 

silent.  Warners,  of  course,  had  no  syn- 
chronized films  because  of  the  jump  on  the 

rest  of  the  field.  For  1930  they  have 
mapped  out  a  plan  for  the  first  six  months 
only,  after  which  they  await  developments. 
Twenty  specials,  including  four  musicals 
and  four  color  pictures,  have  been  decided 
upon  and  will  go  into  production  within 
the  month. 

Universal 
Universal,  showing  its  confidence  in  the 

future,  never  before  in  its  history  has  had 

even  nearly  as  many  pictures  on  its  pro- 
duction schedule  at  this  time  of  the  year. 

The  year  1929  saw  24  dialog  films,  25  silent, 
and  one  synchronized;  1930  has  40  pictures 

definitely  set,  eleven  completed,  five  in  vari- 
out  stages  of  completion,  and  23  being 

prepared. First  National 

First  National  presented  33  dialog  pic- 
tures, one  less  than  Universal;  only  5  si- 

lents, and  the  comparatively  large  number 
of  9  synchronized  films.  For  1930  it  has 
announced  21  pictures  as  definite  produc- 

tions and  already  has  set  release  dates  on 
ten.  The  same  proportion  of  silent  ver- 

sions will  be  maintained,  unless  more 
musicals  than  is  expected  at  the  moment 
are  added  to  the  schedule,  in  which  case 
less  silent  versions  will  be  made. 

Metro-Goldwyn- Mayer 
Metro-Goldwyn-Mayer  comes  next  with 

27  dialog,  9  silent  and  the  largest  nunaber 
of  synchronized  film,  fourteen.  For  1930 
it  has  scheduled  29  productions,  of  which 
less  than  half  are  expected  to  be  in  silent form. 

Radio  Pictures 
Radio  Pictures  was  responsible  for  30 

dialog  and  fifteen  silents  during  1929  and 
itnends  to  expand  for  the  coming  year. 
Twenty  pictures  are  already  scheduled  and 
half  are  slated  for  silent  representation. 
Radio  is  going  to  favor  musicals  during  the 
coming  year  and  this  will  cut  down  on 
silent  versions. Pathe 

Pathe  offered  14  dialog,  7  synchronized, 
and  20  silent  films,  and  1930  seems  to 
present  only  the  change  in  synchronized 
pictures.  More  dialog  and  no  sound  effect- 
subtitle  pictures  is  the  order.  The  impres- 

sion is  that  Pathe  is  looking  around  to  see 
what  all  the  mechanical  boys  are  going  to 
emerge  with  finally,  before  setting  out  on 
an  extensive  program. 

Columbia 

Columbia  has  taken  big  strides  towards  a 

bigger  year  already.  Last  year  saw  14  dia- 
log, 4  silent  and  2  synchronized  pictures. 

But  the  first  month  of  the  new  year  finds 
24  features  already  set  for  production,  two 

more  than  all  of  last  year's  production,  and eleven  months  to  go. 

United  Artists 
United  Artists  is  more  definite  than  the 

rest.  In  1929  it  offered  12  dialog  and  5 
synchronized  films.  In  1930  it  will  release 
18  dialog  and  one  synchronized  film,  Chap- lin's City  Nights. 

Sono  Art- World  Wide 
Sono  Art-World  Wide,  responsible  for 

only  6  dialog,  13  silent  and  two  synchron- 
ized pictures,  has  launched  a  schedule  in- 

volving 29  dialog  films,  18  of  them  Ameri- 
can and  11  British  International,  for  the 

first  few  months.  Three  are  completed  and 
several  are  in  various  stages  of  assemblage. 
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Hardboiled  Hearts 

Warm  to  Hit  the  Deck 
(Special  to  the  Herald-lVorld) 

NEW  YORK,  Jan.  14.— Radio  Pic 
tares  brought  Hit  the  Deck,  hit  of 

last  year's  musical  comedy  season,  to 
the  Earl  Carroll  theatre  tonight  be- 

fore a  large  and  swanky  audience 
which  applauded  vigorously.  Hard- 
boiled  hearts  of  a  premiere  motion 
picture  audience  warmed  beneath 
hardboiled  shirts,  and  mugs,  pre- 

viously dour,  registered  enthusiasm 

for  Radio's  latest  opus.  Applause came  in  salvos. 

Harry  J.  Cohen  Named 

Special  Foreign  Agent 

For  Columbia  Pictures 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  14.— Harry  J.  Cohen, 
well  known  in  the  export  field,  has  been 
signed  by  Columbia  as  a  special  foreign  rep- 

resentative.  The  appointment  of  Cohen  fol- 

Milton  3.  Schwartz Harry  J.  Cohen 

lows  closely  the  selection  of  Milton  J. 

Schwartz  as  Columbia's  European  sales  man- 
ager and  the  opening  of  offices  in  Paris  and 

London. 
Cohen  will  take  over  his  new  duties  imme- 

diately and  will  have  headquarters  in  New 
York.  Before  joining  Columbia,  Cohen  was 
affiliated  with  Pacent  Reproducer,  which  he 
represented  on  the  continent.  He  was  assist- 

ant-general European  manager  of  Warner 
Brothers  in  1929. 

Patron  Files  $5,000  Suit 

Against  Saenger  Theatres 
(Special  to  the  Herald-World) 

NEW  ORLEANS,  Jan.  14.— Lawrence  Y. 
Chapman  has  filed  a  suit  in  civil  district  court 
against  the  Saenger  New  Orleans  Theatres, 
Inc.,  and  Gustave  H.  Coates,  formerly  man- 

ager at  the  Saenger  theatre,  in  which  he  asks 
$5,000  damages.  It  is  alleged  in  the  petition 
that  Chapman,  accompanied  by  Miss  Mary 
McClenaghen,  went  to  the  theatre  June  5,  and 
while  watching  the  performance  an  usher 
asked  Miss  McClenaghen  to  remove  her  hat. 
Chapman  charges  that  when  he  objected  to 

the  usher's  subsequent  actions  a  policeman 
was  summoned  and  jerked  Chapman  from  his 
seat  and  sent  him  to  a  cell.  He  asks  $2,000 
for  his  humiliation,  $2,000  for  injury  to  his 
good  name  and  $1,000  for  being  deprived  of 
his  liberty  for  several  hours. 

Sono  Art  Chooses  Kallman 

For  South  American  Post 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  14.— George  Kallman 
has  been  appointed  special  representative  for 
Sono  Art  productions  in  South  America  by 
George  W.  Weeks,  executive  vice-president. 
He  sailed  for  South  America  on  the  S.  S. 
Western. 

Same  Operators  Pact  Holds  for 

Both  Chicago  Exhibitor  Groups 

Independents  Hold  Out  for  Day  After  Jack  Miller's  Association 
Reaches  Settlement,  and  Then  Agree  to  Identical  Terms, 

$2.50  Increase  for  1930,  $2.50  More  in  1931 

Projectionists  are  on  the  job  today,  as  usual,  in  the  theatres  of  Chicago,  with 
the  settlement  of  a  wage  contract  mutually  satisfactory  to  the  union  and  to  the 

members  of  the  Chicago  Exhibitors  Association,  Jack  Miller  organization.  The 

principal  change  over  the  past  two  years  is  an  increase  of  $2.50  a  week  granted 
the  operators  for  1930  and  an  additional  $2.50  in  1931.  These  increases  are  for 

only  sound  houses;  salaries  remain  the  same  in  silent  theatres. 

The  final  decision  was  not,  however,  what  the  newly  formed  Illinois  Inde- 
pendent Exhibitors  Association  had  hoped  for,  but  it  bore  out  the  prediction 

of  Tom  Malloy,  union  leader,  that  the  terms  of  the  new  contract,  whatever 

might  be  agreed  upon,  would  be  the  same  for  both  groups  of  theatre  owners. 

WHEN  the  Jack  Miller  organization  came 
to  terms  with  the  union  conferees 

Thursday,  the  Illinois  Independent  Exhibitors 
Association,  headed  by  Aaron  Saperstein,  in- 

sisted upon  a  different  agreement.  Saper- 
stein had  said  at  the  time  the  new  organiza- 

tion came  into  being  that  one  reason  for  its 
formation  was  to  effect  operating  arrange- 

ments without  the  chain  and  de  luxe  theatre 
influence,  which  its  members  said  were  evi- 

dent in  the  older  association.  On  Friday, 
however,  the  independents  accepted  the  same 
terms. 

Six  Day  Demand  Dropped 
One  principal  demand  of  the  union  which 

was  waived  in  view  of  the  compromise  agree- 
ment, was  that  a  six-day  week  with  seven- 

day  pay  be  granted. 
The  final  agreement  of  both  exhibitor  or- 

ganizations with  the  union  carried  the  follow- 
ing provisions : 

Where  operators  are  paid  for  time  not 
consumed  on  schedule,  extra  time  may  be 
used  for  any  additional  work  necessary  in 

the_  booth,  including  the  maintenance  of  bat- teries on  that  day. 
One  man  to  be  called  with  service  men  on 

sound  equipment  on  inspection  and  paid  for 
time  worked  once  a  week. 

Operators  shall  appear  on  the  job  30  min- 
utes before  the  advertised  starting  time  to 

put  their  equipment  in  condition  for  that 

day's  run,  and  do  such  work  as  cleaning 
lenses  and  equipment  and  greasing  and  oiling 
machines. 

Twice  a  week,  operators  shall  run  ten  min- 
utes past  regular  closing  time,  without  addi- 

tional compensation. 
Overtime  caused  by  breakdowns  due  to  the 

negligence  or  carelessness  of  the  operators 
shall  not  be  charged  for. 

Same  Benefits  to  Each 

Any  benefits  granted  to  any  theatre  or  the- 
atre owners'  organizations,  not  affiliated  with 

the  Exhibitors  Association  of  Chicago,  shall 
apply  io  the  same  class  of  theatres  in  the 
Exhibitors  Association. 
Where  operator  is  called  to  cue  film  before 

show  not  run  through  machine,  one  operator 
to  be  called. 
Any  conditions  arising  over  the  installation 

of  _  new  equipment  in  the  operating  room., 
which  would  in  any  wav  change  the  condi- 

tions of  the  operators,  shall  be  discussed  by 

the  business  manager  of  the  operators'  union 

and  the  business  manager  of  the  Exhibitors 
Association  of  Chicago,  and  if  these  two  men 
cannot  make  an  amicable  settlement,  the  wage 
committees  of  both  organizations  will  meet  to 
find  a  solution. 

Agreement  Runs  Two  Years 
Midnight  shows  to  be  paid  for  at  the  reg- 

ular scale  up  to  12:00  p.  m.  and  double  time after  12:00  p.  m.  _ 

All  other  conditions  to  remain  the  same. 
Salaries  to  be  increased  $2.50  for  the  year 

1930  and  an  additional  $2.50  for  the  year  1931. 
Agreement  to  run  for  two  years,  ending 

Jan.  11,  1932. There  shall  be  no  change  on  salaries  of 
silent  houses. 

Fox  West  Coast  Chain's 
House  Organ,  Now,  Takes 

On  an  Elaborate  Dress 

It's   Futuristically   and  Tastefully 
Done,  with  Host  of  Ideas  from 

and  for  Managers 
Unique  yet  tasteful  treatment  makes  of 

Now,  the  official  house  organ  of  the  Fox  West 

Coast  Theatres,  a  tribute  to  Harold  B.  Frank- 
lin as  well  as  to  Frank  Whitback,  director  of 

advertising  and  publicity,  and  the  entire  staff. 
Issue  Number  1  of  the  fourth  volume  of 

the  house  organ  is  so  replete  with  changes;  in 
style  and  makeup  from  the  former  issues  of 
Now — and  well  done,  indeed,  were  they  too — 
that  to  describe  them  all  would  require  a 

page. 

In  the  first  place,  the  page  size  is  changed 
completely  from  approximately  6  by  9  inches 
to  12  by  17,  or  double  in  both  width  and 
depth.  But  even  more  impelling  is  the  bizarre 
treatment,  with  color  playing  an  important 
part.  A  futuristic  conception  of  the  new  Fox 
theatre  at  Atlanta  is  matched  by  an  attractive 
treatment  of  an  editorial  by  Franklin  under 
the  "Personal  Talks:"  heading. 
The  inside  pages  contain  a  wealth  of  show- 

manship ideas  from  and  for  the  managers  of 
the  Fox  West  Coast  houses,  all  done  in  an 
exotic  manner.  One  of  these  shows  the 
official  alphabet  style  to  be  used  for  theatre 
names  in  all  advertising  layouts. 

Sixteen  pages  of  real  material,  all  done  in 
a  real  showmanship  fashion. 

Exhibitors  of  Paris  Protest  Against 

Government  Tax;  May  Close  February  1 

Theatres  of  Paris  threaten  to  close,  as  a  protest  against  the  government's  heavy 
amusement  tax  of  7.2  per  cent  of  the  gross  receipts,  according  to  press  dispatches. 

"If  they  force  the  theatrical  profession  to  lock  its  doors  against  the  public,  all 
screens  in  Paris  will  go  dark,  too,"  the  president  of  the  cinema  association 
declared.   "We  are  going  to  a  slow  death  as  a  result  of  the  state's  unfair  taxation." 

The  actors  union  held  a  meeting  January  7  and  decided  to  stick  by  the  directors 
if  they',  close  on  February  1. 
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MOTION  PICTURE  FINANCE 

Moderate  Quins  in  Film  Issues 

By  LAURENCE  STERN 

NEW  YORK,  Jan.  14. — Recent  indications  of  a  moderate  improvement 
in  Wall  Street  sentiment  regarding  the  motion  picture  stocks  have 

been  maintained  during  the  last  week.  The  tape  has  given  evidence 

of  steady  accumulation  in  most  of  the  leading  film  issues.  Their  net  gains, 

although  generally  small,  are  impressive  in  a  market  of  utter  stagnation  and 

their  performance  has  averaged  considerably  greater  improvement  than  that 
of  the  list  as  a  whole. 

PARTICULAR  strength  has  been  shown 

by  Loew's,  Inc.,  with  a  gain  of  3^ 
points;  Radio-Keith-Orpheum,  up  1^^;  and 
Warner  Brothers,  with  an  advance  of  2% 
points.  The  demand  for  Warner  is  the 

best  since  the  government's  Clayton  act 
charges  were  filed.  Paramount  managed 
to  hold  a  fractional  gain. 

*    *  * 

These  advances  would  be  insignificant 
were  it  not  for  the  fact  that  the  average  net 
movement  of  the  market  did  not  amount 
to  ̂   of  1  point  for  the  week.  Speculation 
in  Radio-Keith-Orpheum,  founded  on  the 
solid  basis  of  improving  earnings,  received 
a  fillip  from  rumors,  apparently  untrue,  that 
it  may  take  over  the  Fox  holdings  of 

Loew's  stock.  Its  best  quotation,  above 
24,  represented  a  recovery  of  100  per  cent 
from  the  November  panic  price,  a  record 
few  issues  have  equalled. 

^  Hi 
Fox  Film  continues  a  disappointment,  al- 

though it  would  seem  that  the  worst  which 
can  happen  there  is  already  known,  thus 
paving  the  way  for  some  improvement. 

The  issue's  further  moderate  decline  was 
due  chiefly  to  the  action  of  directors  in 
voting  to  pay  the  $1  dividend,  due  January 
IS,  in  scrip,  rather  than  cash.  This  is  re- 

garded as  a  logical  efifort  to  conserve  liquid 
resources. 

There  are  few  important  corporate  de- 
velopments. Fox  plans  a  $20,000,000  sched- 

ule of  production  for  release  between  Au- 
gust 31,  1931,  and  July,  1932.  Warner  plans 

releasing  20  Vitaphone  specials  in  the  next 
six  months.  In  the  week  ended  January  4 
Paramount  domestic  film  rentals  ran  45  per 
cent  ahead  of  the  corresponding  week  last 

year.  Radio-Keith-Orpheum  is  reported  to 
have  arranged  an  English  outlet  for  its 

product. 

EN  AC  Society  of  Rome 

Finishes  Two  Talkers; 

Count  Negroni  Directs 
(Special  to  the  Herald-World) 

NAPLES,  Dec.  23  (By  Mail).— The 
ENAC  Society  of  Rome  has  completed  its 
first  two  talking  pictures,  under  the  direc- 

tion of  Count  Negroni.  The  titles  of  the 
films  are  Living  Gardens  and  Tzigane  Seran- 
ade.  The  scenarios  were  written  by  Giuseppe 
Forti  and  the  music  was  composed  by 
Edoardo  De  Risi. 

Some  of  the  more  popular  films  showing 
are  The  Grace,  an  Italian  film  directed  by 
Aldo  De  Benedetti,  starring  Carmen  Boni ; 
the  American  pictures  Cagliostro,  directed  by 
Oswald  Richard,  Four  Feathers,  Four  Devils, 
The  Mad  Tzar,  Gorilla  Hunting,  Adoration, 
Square  Shoulders,  Nuptial  Symphony,  Short 
Legs,  The  Lady  of  Moscow  and  The  Sky 
Flight,  also  the  following  German  films : 
Quartier  Latin,  Waterlow  and  The  Darling 
of  Schonbrunn. 

Giorgio  Genevois  has  been  offered  the  di- 
rection of  a  film  by  the  ADIA.  The  title 

has  not  been  determined. 

Theatre  Tests  Sunday 

Ordinance  in  Kentucky 
(Sfccial  to  the  Herald-World) 

ASHLAND,  Ky.,  Jan.  14.— The  Capitol 
theatre  has  decided  to  test  the  Sunday  closing 
ordinance  in  this  city,  which  is  one  of  the 
five  largest  cities  in  the  state  and  a  large 
industrial  center. 

Switow,  Whose  Dream  of 

Deluxe  Chain  Came  True, 

Takes  Rest  After  a  Stroke 

Opened  First  House  in  Restaurant 

That  Operated  After  Tables 
Were  Cleared 

(Sfccial  to  the  Herald-World) 

LOUISVILLE,  Jan.  14.— M.  Switow,  de- 
veloper of  the  chain  of  Switow  picture  thea- 

tres, is  taking  a  long  rest  in  Florida  and  has 
shelved  much  of  his  former  activity  to 
younger  men  in  the  organization,  following  a 
stroke  a  few  months  ago. 
Switow  has  been  one  of  the  outstanding 

figures  in  exhibitors'  circles  in  Kentucky  and 
Southern  Indiana  over  the  last  twenty  years. 
He  has  been  an  interesting  and  picturesque 
figure  in  development  in  the  section. 
An  interesting  story  is  told  concerning 

Switow's  original  venture  into  the  field.  It  is 
retold  that  he  was  operating  a  restaurant  in 
Shelbyville,  Ind.,  where  at  night  the  tables 
would  be  cleared  away  and  a  picture  show 
given  in  the  evenings.  One  night,  as  the 
story  goes,  after  the  show  was  over,  and 
lieing  tired,  he  went  to  sleep  in  a  chair  and 
dreamed  of  a  great  moving  picture  theatre,  of 
a  thousand  seats,  on  a  big  street  in  a  large 
city. 

That  dream  determined  him  on  his  future 

career.  He  saw  possibilities  and  began  open- 
ing houses.  His  new  houses  were  known  as 

Switow's  Dream,  or  the  Dream  theatre.  He 
came  down  to  New  Albany  and  JefTerson- 
ville,  Ind.,  across  the  Ohio  from  Louisville, 
and  later  entered  Louisville,  where  he  oper- 

ated several  small  houses  prior  to  building 
the  Alamo.  He  later  sold  that  theatre  and 
erected  the  Kentucky,  one  of  the  larger  of 
the  downtown  second  run  houses,  and  has 

operated  a  string  of  houses  in  Central  Ken- tucky, as  well  as  in  Louisville,  New  Albany, 
JefTersonville,  and  various  points  in  Indiana. 

San  Francisco  Film 

Board  Elects  Patridge 

(Special  to  the  Herald-World) 
SAN  FRANCISCO,  Jan.  14— The  annual 

meeting  of  the  San  Francisco  Film  Board  of 
Trade  brought  out  a  full  attendance  and  re- 

sulted in  the  election  of  officers  for  the  ensu- 
ing year,  as  follows:  President,  J.  J. 

Patridge,  manager  of  Paramount;  vice-pres- 
ident, George  C.  Blumenthal,  manager  of 

Educational,  and  secretary,  W.  J.  Heineman, 
manager  of  Universal.  The  work  of  the  past 
year  was  reviewed  and  plans  laid  for  an 
active  year  in  1930. 

Albany  to  Friday,  Troy  to  Sunday 
ALBANY,  N.  Y. — From  now  on  Harmanus-BIeecker 

Hall  in  Albany,  N.  Y.,  will  start  its  week  on  Friday 
instead  of  Monday.  In  the  neighboring  city  of 
Troy,  the  Troy  theatre  which  has  been  opening  its 
week  on  Saturday,  will  go  back  to  its  former  policy 
of  opening  on  Sunday. 

SECURITIES  PRICE  RANGE 

Sales  High 
NEW  YORK  STOCK  MARKET 

American  Seating    3,800  23 
Brunswick-Balke-Collender    T,500  20 
Consolidated  Film,  pfd   1,100  17% 
Eastman  Kodak    3,700  181% 
Fox  Film  "A"   530,800  231/4 
Keith  Albee  Orpheum    100  21  " Do.  pfd   1,300  91 
Loew's,   Inc   11,700  47% Do.  pfd.  w.  w   500  86 
Metro-Goldwyn-Mayer,   pfd   100  23% 
Paramount    25,100  52 
Pathe  Exchange    10,800  3% 

Do.  "A"    2,700  6% Radio  Corporation    365,500  44 
Do.  pfd.  "A"    500  55 
Do.  pfd.  "B"    2,200  73% Radio  Keith  Orpheum    279,700  24% 

Week  Ending  January  11 

Low  Close  Sales 
Shubert  Theatres    700 

20            23                     Stanley  Company    10 
18            18%                  Universal  Pic.  1st  pfd   380 
16%         17                     Warner  Brothers    122.600 
175%  179%                     Do.  pfd   700 
19%         20%  CHICAGO  STOCK  MARKET 

85  90                     Balaban  &  Katz    200 
44%         46%                  Marks  Brothers  cvt.  p   100 
85%         85%                  Morgan  Litho    5,950 
23%         23%  NEW  YORK  CURB 
49%  51                     Columbia   Pictures    600 
2%           3                     Fox  Theatres    2,600 
5%           5%                  General  Theatre  Equipment   24,100 

41            41%                  Loew's  war  _   400 
54            54%                  National  Screen    300 
7214         73%                  Sentry  Safety    1.400 
19%         21%                  Trans-Lux    2,800 

High 
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25 
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Film  News 

in  Pictures PICTORIAL  SECTION 

Stories  Told 

by  the  Camera 

Gietting  the  low-down  on  Paris  from  high  up.  The  photographer 
was  rather  stingy,  so  you'll  have  to  take  our  word  for  it  that  below 
is  the  French  capital  and  here  above  it  are  Sidney  R.  Kent,  general 
manager  of  Paramount,  and  Melville  A,  Shauer,  Paramount  special 

representative,  standing  atop  Le  Paramount  theatre. 

Click! — and  here  they  are,  Al  Rogell,  Ralph  Forbes,  Eleanor  Board- 
man  and  Jean  Hersholt,  on  the  set  for  Tiffany's  Mamba.  Miss 
Boardman,  Forbes  and  Hersholt  have  the  leading  roles  in  this  pro- 

duction, while  Rogell  is  directing.  This  talker,  a  story  of  the 
tropics,  will  be  entirely  in  color. 

And  up  goes  another  Warner  Brothers  theatre.  Shown  laying  the 
cornerstone  of  the  Hollywood  theatre  in  New  York,  is  Lewis  War- 

ner, son  of  H.  M.  Warner,  president  of  the  company.  The  Holly- 
wood is  being  erected  at  Broadway  and  51st  Street.  In  the  stone 
were  placed  objects  significant  in  the  Warner  career, 

Calling  up  New  York  from  the  Leviathan  while  the  giant  liner  rides 
the  waves  1,400  miles  out,  making  the  miracle  of  wireless  communi- 

cation just  a  bit  more  miraculous.  Shown  taking  advantage  of  this 
new  service  is  Gus  Schleslnger,  European  general  manager  of  War- 

ner Brothers,  First  National  and  Vitaphone. 
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"What  a  nice-looking  couple  they  make!" — 
there's  box  o£Sce  in  that  remark  in  the  lobby. 
Here  they  are,  Corinne  Griffith  and  Ralph 
Forbes  as  B.  O.  in  First  National's  Lilies  of the  Field. 

A  set-up!  But  deigning  to  employ  the  modem  pugilistic 
formula  entirely,  Joe  E.  Brown  has  at  least  picked  an  op- 

ponent %vith  some  stufiing  in  him — besides  inducing  Winnie 
LLghtner  to  embellish  the  ring  as  official  victim-catcher.  This 

trio  supply  fun  for  Warner  Brothers'  Hold  Everything. 

Now  will  you  get  up  before  breakfast?  For,  we  are  told, 
Golden  E^wn  is  thus — rather  it  is  she,  Vivienne  Segal, 
formerly  of  the  musical  comedy  stage,  who  appears  as 
above  in  the  title  role  of  Warner  Brothers'  all-color  oper- 

etta. Golden  Dawn. 

Warm  congratulations  on  achieving  a  Russian  wintertime  set  shiveringly  real- 
istic. The  set  was  done  by  Max  Ree  (right),  RKO  art  director,  for  The 

Case  of  Sergeant  Grischa,  which  Herbert  Brenon  (shown  felicitating  Ree)  is 
directing  for  RKO.  Chester  Morris  and  Betty  Compson  have  the  leading 

roles.    The  set  was  erected  on  R  K  O's  newly  acquired  ranch. 
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Those  sisters  Duncan,  Vivian  and  Rosetta,  in 
a  very  un-Duncan-like  episode  in  their  M  G  M 
picture,  It's  a  Great  Life,  which  opened  at  the 
Capitol  theatre  in  tjew  York,  January  17. 

Sam  Wood  directed. 

Arrest  of  the  manager  in  an  investigation  by  the  police  of 
Paisley,  Scotland,  was  one  of  the  aftermaths  of  the  fire  at 
this  theatre  in  which  more  than  70  lives  were  lost.  It  was 
a  cheerless  day,  both  outside  the  theatre  and  in  the  homes  of 
the  victims,  when  this  picture  was  taken,  after  the  flames 

subsided.    (P  &  A  Photo.) 

Primitive  methods  in  a  forest  primeval,  as  Lupe  Velez  took  to  the  tall  timbers. 
Miss  Velez  is  to  be  observed  pointing  to  the  dressing  room  by  which  Nature 
showed  herself  to  be  as  much  Lupe's  admirer  as  we  lowly  humans  are.  The 
giant  tree  thus  came  in  handy  while  on  location  for  Warner  Brothers'  Tiger Rose. 

A  gypsy  sweetheart — according  to  the  conventions  of  ro- 
mance and  song.  Alas,  the  romances  and  songs  are  in 

error,  and  even  here  our  lovely  gypsy  turns  out  to  be 

Loretta  Young,  First  National's  featured  player  who  was 
so  thoroughly  American  in  The  Forward  Pass. 
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Why  Is  a  Censor?  And  How? 

For  life  in  Canada,  Which  is  a  Little  Better  for  the  Exhibitor  Than  for  His  Brethren 
to  tlie  South  Where  Shifting  Personnel  Rules — and  Misrules — on  Pictures.  British 
Columbia  Board  Rejects  Evangeline  As  Slighting  Mother  Country,  But  the  Picture 
Is  Okayed  in  England.  Canadian  Situation  Is  Described  in  Second  of  Series  of 
Herald- World  Articles  on  Censorship  inconsistencies. 

By  W.  M.  GLADISH 

OTTAWA,  Jan.  14. — The  question  is  not  only  "Why  does  a  chicken  cross 

the  road"  but  also :  "Why  does  a  chicken  throw  her  engine  into  reverse 

so  many  times  without  completing  the  crossing?"    In  other  words,  why 
is  a  censor  and,  if  so,  why  the  shifting  of  gears  in  passing  upon  a  picture? 

REASONS  for  banning  a  picture  are  many 
and  varied  in  Canada,  and  some  boards 

have  issued  long  statements  outlining  what 

shouldn't  be.  They  do  some  odd  things  in 
Quebec,  for  instance.  They  won't  tolerate 
divorce,  infidelity  or  the  depiction  of  a  Roman 
Catholic  priest.  The  Quebec  Board  banned 
The  Last  of  Mrs.  Cheyney,  even  though 
Norma  Shearer,  a  Montreal  girl,  was  the  star. 

But  British  Accept  It 

British  Columbia  rejected  Evangeline  be- 
cause the  censors  thought  it  showed  the 

British  in  a  bad  light,  yet  the  same  feature  has 
been  accepted  in  England.  Ontario  con- 
demmed  Frontier  Romance  and  All  America 
because  the  boards  said  they  reflected  upon 
the  British  race. 

And  a  censor  can  change  his  mind.  Dyna- 
mite and  Cock  Eyed  World  were  rejected  and 

then  passed  in  Ontario.  Thunderbolt  and  The 
Lady  Lies  are  two  recent  ones  that  Ontario 

people  won't  see  unless  they  take  a  trip  to 
Quebec. 

There  is  one  respect,  however,  in 
which  the  Canadian  exhibitors  and 
exchange  managers  suffer  less  from 
censorship  than  their  brethren  south 
of  the  prohibition  line.  Following 
British  traditions,  censors  are  ap- 

pointed for  life  in  the  provinces  of 
Canada,  as  are  judges  and  police 
magistrates,  and  thus  the  exhibitor 
is  spared  at  least  the  vagaries  which 
arise  in  censorial  actions  in  the 
States  because  of  shifting  personnel. 

There  is  no  federal  file  censorship  in  the 
Dominion,  and  probably  never  will  be  be- 

cause of  racial  and  religious  difficulties. 
Therefore,  the  Provincial  Governments  ap- 

point the  censors  when  vacancies  occur. 
These  Governments  may  come  and  go,  but 
the  motion  picture  examiners  go  on  until 
they  die  in  harness  or  retire.  Censors  come 
from  all  classes.  For  instance,  Chairman  J. 
C.  Boylen  of  the  Ontario  board  at  Toronto 
was  born  on  a  farm,  became  a  newspaper- 

man, went  to  war  as  a  major  and  received 
his  appointment  as  a  censor  more  than  10 
years  ago.  Three  of  the  six  Ontario  cen- 

sors are  married  women  and  three  are  men, 
one  of  them  being  a  former  undertaker.  A 
member  of  the  Quebec  board  has  been  a 
coal  dealer  for  years.  Probably  the  most 
colorful  of  all  censors  in  Canada  is  the 

chairman  of  the  Alberta  board,  "Bob"  Pear- 
son, famous  as  a  soldier,  minister  of  the 

gospel,  football  star,  champion  sprinter, 
rancher  and  general  good  scout. 

French  Count  Is  Quebec  Censor 

Not  all  film  censors  in  Canada  are  of  Brit- 
ish stock.  Take  the  chairman  of  the  Quebec 

board  at  A/Iontreal.  He  is  a  count,  born  in 
France  and  a  lineal  descendant  of  the  old 
French  aristocracy,  le  Comte  M.  de  Roussy 
de  Sales — every  inch  of  the  old  blood.  Sorne 
were  born  in  the  British  Isles  and  others  in 
Canada.  One  of  the  women  censors  is  Mrs.  V. 
Patriarche  of  Winnipeg,  widely  known  as  a 

writer,  lecturer  and  leader  in  women's  organ- izations.   The  three  Ontario  women  censors 

are  Mrs.  E.  Moran,  Mrs.  P.  Thorneloe  and 
Mrs.  L.  Phillips.  Alberta  also  has  a  woman 
censor  in  the  person  of  Mrs.  J.  McCaig. 
The  censor  boards  in  Canada  range  from 

one  to  six. members.  The  Province  of  Sas- 
katchewan boasts  one  film  censor  who  sports 

the  name  of  William  Ewart  Gladstone.  In- 
cidentally, he  does  not  hold  forth  in  Regina, 

the  capital  of  Saskatchewan,  but  sits  in  with 
the  Manitoba  board  at  Winnipeg. 

This   does   not   necessarily  mean 
that  he  agrees  with  the  decisions  of 
the  Manitoba.    He  has  been  known 
to  reject  a  picture  for  his  province 
while  the  Manitoba  censors,  at  the 
same  viewing,  have  given  it  their 
stamp  of  approval. 
Out  in  British  Columbia  they  are  so  care- 

ful about  their  pictures  that  no  less  than  four 
censors  are  on  the  job.    Way  Down  East,  in 
the  Maritime  Provinces^  Nova  Scotia,  New 
Brunswick  and  Prince  Edward  Island,  the 
provincial  censors  invariably  agree  to  agree, 

tastes    and    standards   of    the   "blue  nose" 
apparently  being  unanimous. 

Why  Managers  Get  Gray 

But  the  Ontario  and  Quebec  censors  don't 
see  things  through  the  same  spectacles  at  all, 
and  that  is  where  film  exchange  managers 
get  gray  hairs.  Not  so  very  long  ago  the 
French  censors  of  Quebec  readily  passed  the 

British  feature  Dawn,  but  the  Ontario  cen- 
sors would  have  none  of  it.  And  yet,  the 

Ontario  censors  are  noted  for  their  strong 

imperialistic  views.  Toronto  is  rated  as 

greater  in  imperial  viewpoint  than  Old  Lon- don itself.  Proof  of  this  was  the  fact  that 
the  Ontario  censors  were  the  last  in  the 
world  to  look  at  a  German  film  production 

during  and  after  the  war.  It  was  not  so 

very  many  months  ago  that  the  first  German 
picture  was  passed  in  Ontario  and  the  people 
wrote  letters  to  the  newspapers  about  it. 

Two  of  the  Canadian  Provinces,  Alberta, 

and  Ontario,  have  the  "A"  and  "U"  system 
as  in  England,  but,  although  it  is  on  the  stat- 

Student  Paper  Takes 

City  Censor  to  Task 

The  Daily  Northwestern,  student 

publication  of  Northwestern  Univer- 
sity at  Evanston,  III.,  is  on  an  edi- 

torial rampage  against  Mrs.  Carleton 
Randolph,  Him  censor  of  the  Chicago 
suburb,  whose  activities,  culminating 
in  the  barring  of  the  picture  Bulldog 
Drummond,  which  she  had  not  seen, 

were  detailed  in  last  week's  issue  of 
the  Herald-World. 

"Perhaps,"  an  editorial  article  said, 
"this  enlightened  being  feels  that  her 
duty  is  to  permit  the  exhibition  only 
of  the  morally  healthy,  the  clean  and 
upright  works  of  art,  because  the 

university  and  the  high  school  stu- 
dents are  in  danger  of  being  cor- 

rupted." 

ute  books  in  Ontario,  it  is  never  used  there. 

"A"  stands  for  adult  audiences  only,  and  "U" 
stands  for  universal,  meaning  families.  The- 

atre advertisements  in  Alberta  cities  carry 

the  letter  "U"  or  "Passed  U"  when  the  cen- 
sors have  ruled  that  the  feature  is  fit  for 

children,  but  it  is  only  a  custom. 
Newsreels  are  the  principal  source  of  worry 

for  Chairman  Boylen  of  the  Ontario  board, 
according  to  his  own  admission.  One  might 
think  that  a  newsreel  would  be  passed  with 

a  wink,  but  not  so  in  Ontario.  They  are  not 

objected  to  from  a  moral  viewpoint  but  he  is 
insistent  that  something  like  50  per  cent  of 

the  shots  must  be  British  or  other  than 
United  States  topics. 

Film  censorship  in  the  Dommion  had  set- 
tled down  to  a  sinecure  when  along  came  the 

audiens.  That  upset  the  censorship  cart  m 

more  ways  than  one — for  the  boards  them- 

selves, the  exchanges,  theatres  and  consum- 
ers. Either  the  dialog  that  the  board 

thought  objectionable  was  somewhere  on  a 

disc,  or  the  disapproval  scene  was  m  the 

midst  of  puritanical  conversation,  and  the 

trouble  was  to  get  rid  of  one  without  killmg 

the  other.  For  a  time,  audiences  were  m  an 

uproar.  Theatre  managers  took  it  upon 
themselves,  at  the  risk  of  arousmg  official 

wrath,  to  explain  to  the  people  that  the  pro- 
jection was  not  all  shot  to  pieces  and  that  the 

new  and  much-advertised  equipment  was  not 

already  on  the  bum.  Finally,  the  Ontario 

censors  themselves  devised  an  introductory 

title  to  be  screened  before  the  presentation 

of  a  chopped  feature  to  ask  the  kind  mdul- o-ence  of  the  patrons.  They  did  not  say  that 

the  "blanks"  were  due  to  censorship,  but 

pointed  out  that  the  shortcomings  to  follow 

were  not  the  fault  of  projection  or  the  the- 

13  Censors  Get  Together 

The  censorship  situation  was  such,  for  a 

time,  that  13  of  the  censors  from  coast  to 

coast  held  an  important  conference  in  io- 
ronto  last  fall  to  discuss  ways  and  means  of 

smoothing  out  their  problems  and  to  compare 

notes  in  the  way  of  policies  and  standards. 

Matters  have  been  running  quite  smoothly since  then. 

A  censorship  appointment  in  Canada  doe
s 

not  carry  with  it  an  unusual  stipend,  judging 

by  remuneration  in  other  fields.  The  who
le 

Ontario  Board  of  Moving  Picture  Cen
sors 

did  not  cost  the  Government  more  
than 

$16  000  in  salaries  in  one  year,  _  and  the 

amount  included  the  wages  for  projecti
onists 

as  well  The  highest  salary  does  not  exc
eed 

$3  000  per  annum  and  various  censors  
receive 

$2  500  and  $2,400,  with  newly-appointed 
 board 

members  much  lower  than  that  Of  
course 

the  censor  has  a  grind  (in  fact  to
o  often 

they  seem  to  have  an  ax  to  grind).  But
  they 

are  open  to  criticism  from  all  sides
,  Aey 

cannot'please  everybody  and  they. cannot  b
uy 

much  Consolidated  Gas  out  of  their  pa
y  Yet 

there  are  venerable  fellows  like  T.
  A.  iJ. 

Bevfngton,  chairman  of  the  Manit
oba  board, 

who  seem  to  thrive  on  years  of  clipping.
 

But  speaking  of  censorship  in
  general, 

how  old  is  Ann? 

Arrested  for  Blue  Law 

Violation,  4  Exhibitors 

Held  Over  to  Grand  Jury 

(Special  to  the  Herald-World) 
LANCASTER,  OHIO,  Jan.  14.— Sunday

 

picture  shows  were  resumed  in  Lancast
er 

January  5,  after  20  years  of  darkness  and  the
 

crowds  were  so  large  that  the  theatre  could 

not  accommodate  them.  No  interference  was 

made  by  the  authorities'  during  the  day  or 

evening,  but  on  Monday,  January  6,  affidavits 

were  filed  against  the  various  managers  and 

they  were  taken  into  custody.  They  waived 
examination  and  were  bound  over  to  the 
grand  jury. 

The  managers  arrested  were  Harry  Abram, 

Herbelt  Kneller,  O.  L.  Taylor  and  Charles 

Griggs,  who  have  employed  legal  counsel  and 
will  fight  the  matter  through  the  courts. 
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Skunk  Skinner 

Sees  Show  Alone 
(Special  to  the  Herald-lVoild ) 

GLASGOW,  KY.,  Jan.  14.— We 
have  all  heard  of  stench  bomb  out- 

rages in  theatres,  but  Glasgow  has  a 
new  one.  regarding  a  mean  trick  re- 

cently played  on  Bruce  Aspley,  at  his 
theatre  in  Glasgow.  It  seems  that  a 
hide  man  had  skinned  forty  skunks, 

and  then  went  to  Aspley's  theatre  on 
Saturday  evening  without  changing 
his  clothes.  Eventually  the  skunk 
skinner  had  the  house  to  himself. 

Theatre  for  Wide  Films 

Built  atRKO  Studios  in 

Line  with  Chain  Equipping 

Tivelve  Stages  for  Sound  When  500.x 

150  Structure  Opens  Next  Month 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  14.— Construction  of 
a  theatre  especially  built  to  accommodate  the 
super-size  screen  required  by  the  Spoor-Berg- 
gren  film  process  acquired  by  Radio  Pictures 

is  the  first  move  in  line  with  R  K  O's  plan 
to  equip  its  theatres  from  coast  to  coast  for 
the  wide-film  productions.  The  theatre  proj- 

ect, one  story  high  with  overall  dimensions 
of  45  by  115  feet,  is  at  the  RKO  studios. 
One  entire  end  of  the  structure  is  for  the 
new  type  screen,  22^  by  42  feet,  compared 
with  the  average  length  of  16  by  18  feet. 
This  theatre  project  is  a  furtherance  of 

the  $3,000,000  construction  program  begun 
November  12  to  prepare  for  the  $15,000,000 
production  plans  for  1930. 

12  Sound  Stages 
When  the  huge  new  sound  stage  opens  next 

month  RKO  will  have  in  operation  twelve 
stages  for  filming  talking  pictures.  The  new 
structure  will  be  more  than  500  feet  long, 
150  wide  and  five  stories  high.  The  stage, 
occiipying  the  entire  north  end  of  the  studios, 
is  divided  into  four  parts,  each  an  independ- 

ent, soundproof  unit,  permitting  four  com- 
panies to  shoot  pictures  simultaneously.  The 

interior  walls  are  in  reality  huge  doors,  which 
may  be  opened  to  film  large,  spectacular 
scenes.  Operated  as  one  stage,  the  building 
will  house  a  set  occupying  75,000  square  feet. 
The  concrete  tank,  60  feet  long,  with  an 

average  depth  of  10  feet,  will  be  used  for 
filming  ship  and  water  scenes. 
Overhead  monorail  systems  will  facilitate 

the  movements  of  sets,  so  that  each  of  the 
fourteen  stages  can  always  be  ready  for 
production. 

An    intermittent    ventilating    system  will 
change  the  thousands  of  cubic  feet  in  each 
stage  every  seven  and  a  half  minutes. 

First  Group  Constructed 
Two  months  ago  Radio  Pictures  completed 

construction  of  the  first  group  of  buildings 
in  its  expansion  program.  These  included  a 
three-story  administration  building,  a  dance 
rehearsal  hall,  a  studio  restaurant  and  bar- 

ber shop,  a  brick  building  to  house  the  gen- 
erators and  fourteen  new  film  storage  vaults 

and  cutting  rooms. 
Arraneements  have  been  completed  with  the 

City  of  Los  Angeles  for  installation  of  two 
33,000  volt  lines.  With  the  32-ton  generators, 
a  town  of  25,000  could  be  lighted,  a  road 
from  Los  Angeles  to  New  York  illuminated, 
or  a  searchlight  utilized  which  would  throw 
a  beam  SO  miles,  could  be  assembled. 
The  recently  acquired  100-acre  tract  in  the 

San  Fernando  Valley  alreadv  has  been  util- 
ized by  Herbert  Brenon  in  his  filming  of 

The  Case  of  Sergeant  Grischa. 

Lewis  Warner  to  Vacation  at  Pinehurst 
NEW  YORK.— Lewis  Warner  left  New  York  for 

Pinehurst.  North  Carolina,  where  he  will  spend  a 
?hort  vacation.  He  is  an  executive  of  M.  Witmark 
&  Sons. 

LeBaron  Will  Select  Stories 

And  Staffs  for  British  Films 

Statesmanship  Coupled  with  Reciprocity  in  RKO  Productions' 

Deal  with  Associated  Talking  Pictures — English  Casts  Will  Be 

Used  But  American  Stars  May  Be  Invited  from  Time  to  Time 

(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  14. — Rapprochement,  reciprocity  and  statesmanship — ■ 

that's  Radio  Pictures  for  you. 

About  a  deal  between  RKO  Productions  and  Associated  Talking-  Picture? 
(British)  whereby  British  pictures  are  to  be  distributed  in  this  country  and 

vice-versa,  mostly  .vice-versa,  Joseph  I.  Schnitzer,  RKO  president,  says : 

"R  K  O  Productions  are  about  to  make  the  first  statesmanlike  attempt  to 
establish  Anglo-American  talking  film  production  in  England.  What  is  con- 

templated is  far  more  than  a  simple  arrangement  for  the  American  release  of 

British  pictures,  of  which  there  have  already  been  one  or  two  half-hearted 

attempts." Schnitzer  adds  that  William  LeBaron, 
Hollywood  production  head,  will  select 
stories  and  pick  out  the  technical  staff 
which  will  be  sent  to  England  to  supervise 
production  there.  English  casts  will  be 
used  although  American  stars  may  be  in- 

vited to  appear  from  time  to  time. 
For  one  picture  made  in  England  and 

distributed  by  RKO,  seven  American  pic- 
tures can  be  released  in  that  country  ac- 

cording to  present  quota  rulings. 
Radio,  which  recently  completed  a  dis- 

tributing agreement  for  its  1930  product 
with  Ideal  Films,  Ltd.,  one  of  the  affiliated 
companies  of  the  Gaumont  British  group 
which  controls  300  theatres  in  the  key  cities 
of  England,  is  very  happily  placed  insofar 
as  British  distribution  is  concerned. 

In  the  Associated  Talking  Picture  deal 
the  films  which  are  made  in  England,  if 

they  aren't  exactly  hits  by  the  American 
standard,  will  be  at  least  helped  out  by  the 
fact  that  they  will  count  wellknown  Ameri- 

cans in  their  casts. 
So  Radio,  apparently,  has  made  a  pretty 

wise  move  and  incurred  lots  of  British 

goodwill — something  rather  necessary  at 
present  time. 

regular  performance,  and  one  of  the  unusual 
features  will  be  singing  bv  the  entire  audi- 

ence as  it  accompanies  Bob  West  in  his  or- 
gan recital.  Tests  are  being  made  nightly 

to  determine  the  proper  placement  of  micro- 
phones to  match  the  acoustics  of  the  theatre. 

Radio  Broadcasts  from 

Brooklyn  Paramount  Will 

Have  Many  New  Features 

(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  14.— A  nation-wide 
radio  program  will  be  broadcast  each  Tues- 

day night  at  11:30  o'clock,  beginning  Janu- 
ary 14,  from  the  stage  of  the  Brooklyn  Para- 

mount theatre,  it  has  been  announced.  WABC 
and  the  Columbia  Broadcasting  System  will 
present  the  programs  direct  from  the  theatre 
stage. 

The  presentations  will  be  under  the  direc- 
tion of  Louis  A.  Witten,  and  the  series  will 

be  known  as  the  Publix  Radio-vue  Hour.  The 

regular  feature  will  include  Paul  Ash's  200 
piece  band ;  Bob  West,  organist ;  Elsie 
Thompson,  the  singing  organist,  and  the  stage 
show.  Additional  features  are  Harry  Rich- 
man,  Johnny  Perkins,  comedian,  and  Paul 
Small,  tenor. 

The   radio   program   will    follow   the  last 

Warners  Buy  Site  to 

Erect  Building  for 

Music  Subsidiaries 

(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  14.— Twenty-five  thou- 
sand square  feet  of  land  on  West  54th  street 

between  11th  and  12th  avenue  has  been  pur- 
chased by  Warner  Brothers.  The  purpose  of 

acquiring  this  property  is  to  erect  a  ten-story 
building  for  their  music  publishing  subsid- iaries. 

The  transaction  was  negotiated  by  Hubert 
&  Hubert  and  Sam  Krulovitch  as  brokers, 
with  Charles  L.  Yarmy  representing  Warner Brothers.   

Radio  Victor  Reports 

$121,000,000  Sales 

During  1929  Season 
(Spccal  to  the  Hcrald-World) 

NEW  YORK,  Jan.  14.— Retail  sales  of 

records  and  reproducing  instruments  amount- 
ed to  $121,000,000  during  1929,  according  to  a 

report  by  the  Radio  Victor  corporation.  This 
exceeds  Victor's  1928  business  by  $22,600,000. 

Silent  Editions  of  Pathe 

News  Will  Continue  to  Be 

Made,  Says  Phil  Reisman 
(Special  to  the  Herald-World ) 

NEW  YORK,  Jan.  14.— Silent  editions  of 
the  Pathe  News  will  continue  to  be  made, 
says  Phil  Reisman,  general  sales  manager  of 
Pathe.  This  refutes  reports  published  in  the 
East  that  activity  would  be  confined  to  the 
issuance  of  Pathe  Sound  News. 

Bandits  Hold  Up  Dayton  Theatre  Manager 

And  Chief  Usher  and  Escape  with  $1,800 

(Special  to  the  Herald-World) 

DAYTON,  Jan.  14: — As  Millard  Blaettner,  manager  of  Keith's  Colonial  theatre 
in  Dayton,  counted  up  the  day's  receipts  in  his  private  office  about  midnight,  two 
heavily  armed  bandits  covered  him  and  Forrest  Brant,  chief  usher,  with  revolvers, 
locked  both  men  up  in  the  vault,  and  escaped  with  $1,800,  Bring  but  one  shot, 
without  effect. 
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These  Young  Folks  of  1 930 

OH,  these  young  people  of  today!  Product  of  a  devastating  war,  of  automobiles, 

of  a  lot  of  things,  including  a  pretty  general  overhauling  of  fundamental 

thought.  But  after  all,  perhaps,  the  worst  that  can  be  said  is  that  they're  to  blame 

for  the  saxophone.  However,  whatever  they  are,  so  they  are  in  Universal's  Sporting Youth  series  of  two-reel  talkers,  in  which  Bob  Foster  and  Ann  Christy  have  the 
leading  roles. 

Bob  Foster  and  Ann  Christy Alice  Doll  and  Sumner  Getchell 

Tom  Carr,  Sumner  Getchell,  Bob  Foster,  Ann  Christy  and  Alice  Doll. 

Wife  of  Theatre  Painter 

Gets  $42,000  Settlement 

Contesting  Uncle's  Will (Special  to  the  Herald-World) 
BOSTON,  Jan.  14.— For  20  years  William 

Vincent  of  St.  John,  N.  B.,  has  been  interior 
decorator,  program  painter,  etc.  for  more  than 
25  different  theatres  in  the  maritime  prov- 
inces. 
He  was  decorating  the  interior  of  the 

Prince  Edward  theatre  in  Charlottetown,  P. 
E.  I.,  when  his  wife  sent  him  a  wire  from 
Brockton,  Mass.,  that  was  much  better  news 
than  a  new  theatre  painting  contract.  When 
he  came  down  from  a  staging  in  response  to 
a  call  he  opened  the  telegram  and  found  that 
Mrs.  Vincent  had  been  awarded  $42,000  in  a 
will  settlement. 

Vincent  does  all  the  decorating  and  paint- 
ing for  the  Spencer  chain  of  picture  theatres 

in  the  maritime  provinces,  numbering  about 
12  in  all.  He  has  been  concentrating  his 
activities  on  picture  houses  for  over  15  years, 
being  the  pioneer  of  this  art  in  this  particular 
section. 

Talking  Pictures  Voted 

Less  Popular  Than  Silent 
(Special  to  the  Herald-World) 

PHILADELPHIA,  Jan.  14.— In  a  vote  by 
the  members  of  the  Philadelphia  Forum,  Carl 
E.  Milliken,  secretaiy  of  the  Motion  Picture 
Producers  and  Distributors  of  America, 
found  that  talking  films  were  pronounced  less 
popular  than  silent  pictures.  This  was  in 
conjunction  witli  an  address  which  he  deliv- 

ered before  the  Forum  at  the  Academy  of 
Music  on  January  10,  his  subject  being  The 
Inside  Story  of  Motion  Pictures. 

At  the  conclusion  of  the  lecture  a  moving 
picture  was  presented  which  explained  the 
uses  of  the  different  lenses,  fade  ins,  fade 
outs  and  light  painting. 

Audience  Unaware  of  Fire, 

Show  Continues  as  Usual 

(Special  to  thei  Herald-World) 
TORONTO,  Jan.  14.— Thanks  to  excellent 

headwork  on  the  part  of  employes,  the  audi- 
ence in  the  King  Theatre,  College  street, 

Toronto,  enjoyed  an  evening  performance 
totally  unaware  that  a  fire  had  occurred  in 
the  projection  room  of  the  theatre  when  a 
film  had  ignited.  The  fire  department  was 
called  and  two  lines  of  hose  were  laid  but  the 

blaze  was  put  out  with  chemical  extinguish- 
ers while  the  crowded  house  continued  to 

enjoy  the  show. 

Chamberlain  Manager 

Of  Little  Carnegie 

(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  14.— Milton  H.  Cham- 
berlain has  been  appointed  manager  of  the 

Little  Carnegie  Playhouse,  146  West  57th 
street.  He  was  associated  for  many  years 
with  Leo  Brecher  as  manager  of  the  Plaza 
theatre. 

The  Little  Carnegie  Playhouse  is  now  be- 
ing wired  for  sound  and  will  adopt  a  policy 

of  sound  and  talking  pictures  with  a  change 
of  program  twice  weekly. 

Fire  Does  $1,500  Damage 

To  Capitol  at  Multnomah 

(Special  to  the  Herald-World) 
PORTLAND,  Jan.  14.— Fire  which  broke 

out  in  the  early  morning  hours,  damaged  the 

Capitol  Theatre,  well-known  surburban  house 
at  Multnomah  station  to  the  extent  of  $1,500, 

doing  serious  damage  to  the  organ,_  screen  and 
stage,  necessitating  probable  closing  of  the 
house.  G.  A.  Ruring  is  proprietor  of  the house. 
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Columbia  to  Celebrate 

Tenth  Anniversary  with 

Big  Cooperative  Drive 

Jackter,  Rosenberg  and  Hodes  Head 

Groups  —  Campaign  Runs 
Thirteen  Weeks 

(Special  to  the  Herald-World) 
NEW  YORK,  Jan.  14.— In  celebration  of 

its  tenth  anniversary  Columbia  Pictures  has 
launched  the  biggest  exhibitor  co-operative 
drive  ever  undertaken  by  the  company.  The 
campaign,  which  was  started  yesterday  to 
run  for  13  weeks,  was  inspired  by  the  com- 

pany's founders,  Joe  Brandt,  Jack  and  Harry Cohn. 
As  in  the  instance  of  the  previous  drive, 

the  country  is  again  divided  into  three 
groups,  each  headed  by  a  cheer  leader.  Rube 
Jackter,  champion  of  the  Goldberg  testimonial 
drive,  has  charge  of  the  Tillman  and  Gregory 
divisions  including  the  Western  and  Middle 
States ;  Ben  Rosenberg  is  leading  the  New 
England,  Greater  New  York  and  Eastern  di- 

visions under  Abe  Montague  and  Joe  McCon- 
ville.  Jack  Bellman  and  George  Jeffries,  while 
Hal  Hodes  is  leading  the  Midwestern  and 
Southern  districts  under  William  Minder  and 
Cecil  Maberry. 

The  personnel  at  the  studio  also  has  co-oper- 
ated with  the  contest  by  turning  out  a  series 

of  big  pictures.  The  feature  length  produc- 
tions to  be  released  during  the  13  weeks  in- 
clude Murder  on  the  Roof;  For  the  Love  o' Lil,  the  adaptation  of  the  Liberty  magazine 

cover  design  serial ;  The  Melody  Man,  a 
screen  version  of  the  Broadway  success; 
Vengeance,  a  drama  of  the  Congo  with  Jack 
Holt  and  Dorothy  Revier,  and  The  Black 
Sheep.  These  are  part  of  the  attractions 
which  will  be  included  in  the  drive. 
Among  the  shorts  to  be  released  during  the 

period  are  six  talking  Screen  Snapshots  and 
the  following  Columbia-Victor  Gems :  The 
Stage  Door  Pest,  featuring  Boyce  Combe; 
Do  It  Now,  featuring  Henry  Bergman;  Fay 
Marbe  in  A  Continental  Evening;  Utica  Jub- 

ilee Singers  in  Radiators;  Spike  Speaks,  with 
Frank  Moulan  and  Buddy  Doyle  in  Stage 
Door  Knights. 
The  Alpine  Love  Call  and  Princess  Lady 

Bug  are  two  photocolor  sensations  that  will 
be  offered  during  the  period  of  the  drive, 
while  Spook  Easy  and  Desert  Sunk  are 
among  the  Krazy  Kat  features.  The  Disney 
Silly  Symphonies  are  Summer  and  Autumn. 

Spark  from  House  Being 

Razed  Starts  Explosion; 

One  Killed,  Scores  Hurt 
(Spedal  to  the  Herald-World) 

PHILADELPHIA,  Jan.  14.— One  man  was 
killed,  scores  of  persons  injured,  several  seri- 

ously, considerable  property  damage  done  and 
a  rush  started  among  thousands  of  pedes- 

trians during  the  home-going  hour  on  Janu- 
ary 9  when  a  spark  from  an  acetylene  torch 

used  in  razing  the  partially-demolished  Globe 
theatre  caused  the  ignition  of  a  tank  of  gaso- 

line stored  on  the  first  floor  of  the  building 
and  the  explosion  of  five  compressed  air  and 
oxygen  tanks,  which  exploded  like  bombs, 
hurling  flying  metal  and  glass  through  the  air 
and  endangering  the  lives  of  hundreds. 
Three  terrific  explosions  shook  the  city  for 

a  radius  of  many  blocks  and  a  sheet  of  orange 
colored  flames  blazed  up,  while  breaking  win- 

dow glass  fell  like  hail.  Virtually  every  win- 
dow in  the  northeast  section  of  City  Hall 

facing  the  Globe  theatre  was  shattered,  as 
well  as  windows  in  nearby  stores. 

MGM  Buys  Collison  Play 
(Special  to  the  Herald-World) 

_  NE  WYORK,  Jan.  14.— The  talking  picture 
rights  of  Wilson  Collison's  play.  Red  Dust, 
have    been    purchased    by  Metro-Goldwyn- 
Mayer. 

A  Cure  for  Those  Cure-All  Critics 

Critics  of  Motion  Pictures  Are  Either  Insincere  or  Ignorant,  but  the  Door  is  Open  for 
Them  to  Enter  the  Industry  and  Help,  Says  Harry  Warner  in  Address  Before  League 
of  American  Penwomen — Says  It  Cost  Exactly  $110,000  to  Add  Sound  to  the  Picture 
Don  Juan  but  That  Events  of  Next  Five  Years  Will  Make  Present  Seem  Like  Pre- 

paratory Period. 

Harry  M.  Warner 

(Special  to  the  Herald-World) 

WASHINGTON,  Jan.  14. — The  critic  of  the  motion  picture  who,  from 

his  fortified  position  outside  the  industry,  carps  and  cavils  at  it,  "must 

be  very  insincere  or  very  ignorant,"  but  "the  door  is  vi^ide  open  for  him 

to  come  inside  and  help,"  said  Harry  M.  Warner  in  an  address  last  week  befoi*e 
400  religious,  educational  and  social  leaders. 

and  mother  had  a  lot  of  children  and  they 

didn't  have  much  money,  but  when  they  found 
out  the  condition  we  were  in  they  got  to- 

gether all  they  could  and  they  sent  us  $4^00. 
That  was  in  1915.  Whatever  we  have  today 
was  built  on  the  $400  which  our  parents  sent 
us  at  that  time. 

"When  we  had  been  trimmed  out  of  War- 
ners Features,  we  paid  our  moral  obligations 

and  then  we  started  out  in  business  again 
under  the  name  of  the  Warner  Brothers. 
We  went  on  like  that  until  April,  1925,  at 
which  time  we  formed  a  corporation  because 
the  business  was  getting  big  and  we  needed 
more  capital.  We  obtained  $2,000,000  to  add 
to  the  business  and  the  day  we  got  that 
money  was  the  day  we  became  more  worried 
than  on  any  other  day  in  our  lives.  It  is  one 
thing  to  handle  one's  own  money  and  quite 
another  to  be  responsible  for  the  public's 

money. 

How  Vitaphone  Developed 

"There  is  a  real  story  about  hovv  Vitaphone 
was  developed.  We  had  been  installing  a 
radio  station  at  our  studio  on  the  West  Coast 
and  my  brother  Sam  came  into  contact  with 
an  engineer  who  told  him  of  an  invention 
they  had  which  made  talking  _  pictures.  My 
brother  Sam  was  very  much  interested  and 
he  wrote  me  a  letter  and  told  me  to  go  to  the 
Bell  Laboratories  and  look  at  the  invention. 

He  thought  it  might  be  fine  for  musical  ac- 
companiments to  pictures.  If  he  had  told 

me  to  go  to  see  an  invention  for  talking 
pictures  I  would  never  have  gone  across  the 
street.    But  I  took  his  advice  and  I  went. 

"After  we  had  signed  the  contract,  I  began 
to  ask  myself  how  we  were  going  to  show 
these  talking  pictures  if  we  had  no  machines. 
Theatres  had  to  be  equipped  and  pictures 
had  to  be  made  with  sound.  Now  that  was 
some  problem.  It  happened  that  at  the  time 
we  were  making  the  picture  Don  Juan, 
with  John  Barrymore,  and  we  decided  to  have 
a  musical  accompaniment  for  it.  You  should 
have  heard  the  musical  accompaniment  for  it. 
You  should  have  heard  the  musical  people 
laugh  when  we  asked  for  a  good  orchestra. 
It  was  one  of  the  hardest  jobs  I  ever  had 

to  get  a  good  orchestra  for  that  picture." 

WARNER,   as    guest   of    the   League  of 
American   Penwomen   on   his   visit  to 

Washington,  the  arrangements  for  which  in- 
cluded presentation 

of   the  president  of 
Warner  Brothers  to 
Herbert  Hoover,  was 
accompanied  by  Spy- 
ros  Skouras  and  Al- 

bert S.  Howson,  who 
spoke    on    the  new 

story  technique  nec- essitated By  sound. 
Warner,  telling  the 

story  of  the  deal 
with  Western  Elec- 

tric that  brought  Vi- 
taphone into  being, 

said  that  it  cost  ex- 
actly $110,000  to  add 

the    music    by  the 
New  York  Philharmonic  Orchestra  to  the 
picture  Don  Juan,  which  marked  the  advent 
of  sound  as  a  commercial  practicability  in 
motion  pictures. 

Just  a  "Preparatory  Period"  Now 
Yet,  with  115,000,000  persons  now  being 

entertained  by  motion  pictures  weekly  in  the 
United  States  and  130,000,000  abroad,  War- 

ner said,  the  next  five  years  of  development 
will  make  the  present  seem  only  a  prepara- 

tory period,  what  with  the  progress  being 
made  in  color  and  third  dimension. 
Of  the  history  of  the  Warner  Brothers  and 

the  "inside  story"  of  sound,  Warner  said  in 

part : 
"Twenty-five  years  ago  we  Warners 

started  in  the  motion  picture  business.  \Ve 
opened  a  small  theatre  in  Newcastle,  Pa.,  in 
1903  and  what  difficulties  we  did  have  in 
getting  pictures  for  the  theatre.  But  vye 
were  making  money.  When  we  sold  out  in 
October  of  1910,  we  were  making  about  $4,000 
a  week. 

What  $400  Accomplished 
"After  that  we  came  to  New  York  and 

again  started  in  business.  We  formed  what 
was  known  as  Warners'  Features  in  1913. 
The  company  lasted  for  two  years.  After  a 
while  we  found  ourselves  broke.    My  father 

Inspire  Columbia  Anniversary  Drive 

Joe  Brandt Harry  Cohn 
Jack  Cohn 
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Change  in  Pathe  Sales  Organization 

Increases  Divisions  to  Five 

Three  Branch  Managers  Are  Promoted  to  Regional  Leaders  by  Reisman — 

Maclntyre  Heads  Western,  Lorch  Midwestern,  Graham  Central 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  14. — Pathe's  sales  organization  now  is  functioning 
through  five  regional  divisions,  instead  of  four,  under  a  realignment 

announced  by  Phil  Reisman,  general  sales  manager,  w^hich  advances 
three  branch  managers  to  charge  of  divisions.  The  divisional  sales  executives 

are  E.  L.  McElvoy,  Eastern  division  manager,  New  York;  H.  D.  Graham, 

Central,  Indianapolis ;  W.  E.  Callaway,  Southern,  Dallas ;  H.  S.  Lorch,  Mid- 
western, Chicago ;  J.  H.  Maclntyre,  Western,  Los  Angeles. 

17   L.  McEVOY  and  W.  E.  Callaway  re-     Atlanta ;  R.  C.  Price,  Charlotte ;  W.  E.  Cal- 
tain  their  former  posts  with  exchanges 

intact,  except  for  the  shifting  of  Buffalo  from 
the  Eastern  to  the  Central  division. 

J.  H.  Maclntyre,  manager  of  the  Western 
division,  embracing  Denver,  Los  Angeles, 
Portland,  Salt  Lake  City,  San  Francisco  and 
Seattle,  was  formerly  branch  manager  of 
Minneapolis. 

New  Branch  Managers  Named 
Harry  Lorch,  manager  of  the  Midwestern 

division,  including  exchanges  in  Chicago, 
Des  Moines,  Detroit,  Kansas  City,  Milwau- 

kee, Minneapolis  and  Omaha,  formerly  man- 
aged the  branch  at  Chicago. 

Harry  D.  Graham,  Central  division  man- 
ager, covering  exchanges  in  Buffalo,  Cincin- 
nati, Qeveland,  Indianapolis  and  St.  Louis, 

also  retains  the  branch  managership  of  II- 
dianapolis. 
New  appointees  to  branch  managerships 

are:  W.  E.  Branson,  formerly  branch  man- 
ager at  Des  Moines,  has  been  appointed 

branch  manager  at  St.  Louis ;  R.  N.  Nolan, 
formerly  Chicago  salesman,  becomes  branch 
manager  at  Kansas  City;  Lou  Elman,  for- 

mer salesman  at  Des  Moines,  succeeds  W.  E. 
Branson  as  manager  at  Des  Moines,  and 
M.  E.  Montgomery,  who  has  served  as  sales- 

man, cashier,  _  booker  and  assistant  manager 
at  Minneapolis,  has  been  appointed  manager 
of  this  post. 

Sales  Department  Personnel 
The  personnel  of  the  sales  department  of 

Pathe  Exchange,  Inc.,  is  now  as  follows : 
Phil  Reisman,  general  sales  manager;  J.  F. 
McAloon,  assistant  general  sales  manager; 
E.  W.  Ballentine,  manager  of  exchange  op- 

erations ;  W.  E.  Raynor,  manager  of  short 
subject  sales;  J.  T.  Richards,  manager  print 
department,  and  Earl  Arnold,  purchasing 
agent. 
Eastern  division :  E.  L.  McEvoy,  New 

York  manager,  supervising  C.  W.  Stom- 
baugh,  Albanv;  R.  C.  Cropper,  Boston;  H. 
Gibbs,  New  Haven;  R.  S.  Wolff,  New  York; 
R.  Mochrie,  Philadelphia;  A.  Goldsmith, 
Pittsburgh  ;  _  R._  C.  Robin.  Washington. 

Central  division :  H.  D.  Graham,  manager, 
Indianapolis,  supervising  J.  B.  Reilly,  Buffalo ; 
S.  Jacques,  Cincinnati ;  O.  J.  Ruby,  Cleve- 

land ;  H.  D.  Graham,  Indianapolis ;  W.  E. 
Branson,  St.  Louis. 

Southern  division :  W.  E.  Callaway,  man- 
ager, Dallas,  supervising  W.  W.  Anderson, 

Paramount  Record 

Set  New  Year  Week 
(Special  to  the  Herald-World) 

NEW  YORK  Jan.  14.— All  records 
were  broken  by  the  New  York  Para- 

mount theatre  during  New  Year's week,  both  in  attendance  and  box 
office  receipts.  The  total  attendance 
for  the  week  was  over  125,000  and 
cash  patronage  exceeded  the  previous 
best  Ggure  by  $5,000.  A  continuous 
presentation  policy  from  10:30  a.m. 
Tuesday  to  4  a.  m.  Wednesday 
brought  more  dollars  to  the  coffer. 

laway,  Dallas;  H.  R.  Kistler,  Memphis;  G.  C. 
Brown,  New  Orleans;  C.  W.  Allen,  Okla- homa City. 

Midwestern  division :  H.  S.  Lorch,  man- 
ager, Chicago,  supervising  J.  J.  Clarke,  Chi- 

cago ;  Lou  Elman,  Des  Moines ;  H.  P.  Zapp, 
Detroit;  Ray  Nolan,  Kansas  City;  T.  Green- 

wood, Milwaukee ;  M.  E.  Montgomery,  Min- 
neapolis ;  R.  S.  Ballantyne,  Omaha. 

Western  division:  J.  H.  Maclntyre,  man- 
ager, Los  Angeles,  supervising  F.  H.  Butler, 

Denver;  J.  S.  Stout,  Los  Angelesr;  H.  L. 

Percy,  Portland;  A.  J.  O'Keefe,  Salt  Lake 
City ;  M.  E.  Cory,  San  Francisco ;  C.  L. 
Theuerkauf,  Seattle. 

Canada :  T.  W.  Brady,  care  of  Regal 
Films,  Toronto. 

Thomas  Appointed  Head 

Of  Studio  Publicity 

For  Warner  Brothers 

(Special  to  the  Herald-World) 
NEW  YORK,  .Tan.  14.— George  Thomas 

has  been  appointed  director  of  studio  pub- 
licity for  Warner  Brothers,  according  to  an 

announcement  by  J.  L.  Warner,  vice  presi- 
dent.   Thomas  succeeds  William  Bloecher. 

World  Censor  Meeting 

At  St.  Louis  Next  Fall 

(Special  to  the  Herald-World) 

ST.  LOUIS,  MO.,  Jan.  14.— An  interna- 
tional conference  to  consider  motion  picture 

censorship  and  similar  problems  probably  will 
be  held  here  next  Fall  under  the  auspices  of 
the  Civic  Union  of  St.  Louis.  Airs.  Robbins 

Oilman,  president  of  the  Federal  Motion  Pic- 
ture Council  of  America,  Inc.,  of  Brooklyn, 

N.  Y.,  is  expected  to  conduct  the  conference. 
Representatives  of  virtually  every  country 
showing  motion  pictures  are  expected  to  at- 

tend the  gathering. 

Louisville  Drafts  Code 

Against  Overcrowding 
(Special  to  the  Herald-World) 

LOUISVILLE,  Jan.  14' — A  motion  picture 
theatre  code  has  been  drafted  by  Richard  J. 

Doyle,  engineer  in  the  city's  building  depart- ment, and  has  been  submitted  to  the  safety 
department. 
The  measure  will  require  theatre  owners 

and  managers  to  take  every  precaution  in  the 
construction  and  operation  of  motion  picture 
houses  to  prevent  fires.  Overcrowding  will  be 
ruled  against. 

Desberg  Again  to  Manage 

Loew's  Theatres  in  Ohio 
(Special  to  the  Herald-World) 

CLEVELAND,  Jan.  14. — Announcement  has 
just  been  made  that  Fred  Desberg  will  re- 

sume his  former  job  as  general  manager  of 

Loew's  Ohio  Theatres,  which  he  held  for  ten 
years  and  until  last  year  when  Loew's,  Inc., 
bought   out   his    interests    in   Loew's  Ohio. 

Western  Films 

Becoming  Scarce? 
(Special  to  the  Herald-World) 

BALTIMORE,  Jan.  14.— Western 
pictures  are  becoming  scarce  and 
hard  to  obtain  in  Baltimore.  Exhibi- 

tors want  them  for  Saturdays  and 
holidays  for  the  kids.  Joe  Brodie, 
proprietor  of  the  Brodie  theatre,  bad 
to  let  his  program  and  window  cards 

go  through  with  the  words  "Feature 
Film  Attraction,"  one  Saturday  and 
on  the  following  Saturday  he  had  to 
book  Shanghai  Lady,  instead  of  a 
western. 

J.  Louis  Rome,  general  manager 
of  the  Associated  Theatres,  operat- 

ing residential  houses,  recently 
booked  Western  -  pictures  in  all  his 
houses  for  a  holiday  which  came  in 
the  middle  of  the  week.  Gratifying 
results  at  box  offices  were  obtained, 
it  is  understood. 

Merely  Attacking  Films 

Increases  Attendance, 

Women's  Clubs  Believe 
(Special  to  the  Herald-World) 

WASHINGTON,  Jan.  14.— Declaring  that 
"merely  to  attack"  undesirable  motion  pictures 
only  served  to  increase  attendance  where  they 

are  shown  and  is  "definitely  harmful  to  the 
cause  of  better  pictures,"  the  Motion  Picture Committee  of  the  General  Federation  of 

Women's  Clubs  in  its  annual  report  today 
praised  the  efforts  of  the  Federation  and  of 
the  Industry  in  working  together  for  films 

which  will  meet  the  standard  of  the  nation's 
women. 

Wood  on  Subcommittee 

To  Fight  Amusement  Tax 
(Special  to  the  Herald-World) 

COLUMBUS,  O.,  Jan.  14.— P.  J.  Wood, 
manager  of  the  Motion  Picture  Theatre  Own- 

ers of  Ohio,  has  been  placed  on  the  subcom- 
mittee on  business  taxes,  to  cooperate  with  the 

general  taxation  of  committee  sponsored  by  the 
Ohio  Chamber  of  Commerce. 
The  committee  is  organized  to  present  a 

bill  or  bills  to  the  coming  session  of  the  Ohio 

legislature  in  which  Ohio's  taxation  system 
will  be  radically  changed.  It  is  understood 
that  various  interests  will  make  a  determined 
effort  to  include  an  amusement  tax  in  the  new 

system. 

$100,000  Lost  When  Opera 

House  at  Maysville  Burns 
(Special  to  the  Herald-World) 

LOUISVILLE,  Jan.  14.— The  Opera  House, 
at  Maysville,  Ky.,  principal  moving  picture 
theatre  of  that  place,  was  reported  burned  to 
the  bare  walls  on  Jan.  12,  with  loss  of  $100,- 
000  and  insurance  of  but  $20,000.  Directors 
were  reported  as  intimating  that  it  would  be 
rebuilt.  The  blaze  started  in  the  rear,  spread 
to  the  front,  and  had  gained  great  headway 
before  being  discovered.  The  theatre  was  op- 

erated by  J.  B.  Russell. 

Equipment  for  Wide  Film 

Set  in  35  Warner  Houses 

(Special  to  the  Herald-World) 
NEW  YORK,  Jan.  14.— Thirty-five  theatres 

of  Warner  Brothers  have  been  equipped  for 
wide  films.  The  Warners,  who  are  generally 
credited  with  having  done  more  than  any 
organization  to  bring  sound  on  the  theatre, 
are  also  among  the  first  to  be  prepared  for  the 
advent  of  the  wide  film  productions  in  general 

public  exhibition. 
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Talker  to  Stay,  But  No  Better 

As  Art,  Says  Writer  in  Nation 

Sound  Films  Sometimes  Improve  on  Stage  Originals,  He  Implies, 

Blaming  Censorship  and  Mass  Production  in  Charge  That 

"Talkie  Is  Movie  Made  More  Ghastly" 
Talking  pictures  not  only  have  come  to  stay,  but  it  is  even  a  fair  argument 

that  motion  pictures  such  as  George  Arliss'  Disraeli  are  better  than  the  original 
stage  productions,  says  a  writer  in  The  Nation.  In  the  next  breath,  however, 

the  writer  charges  that  "there  is  not,  at  present,  the  slightest  reason  for  suppos- 
ing that  the  talkie  is  destined  to  rise  above  the  artistic  level  of  its  silent  pro- 

genitor," censorship  and  mass  production  being  blamed. 
Audiences  have  accepted  dialog  pictures  as     have  paid  too  well  for  the  industry  to  wish 

an  addition  to  their  favorite  entertainment  and 

certain  critics'  predictions  of  waves  of  protest 
from  the  public  against  an  independent  art 
form  have  not  materialized,  says  the  writer. 

"Movie  Made  More  Ghastly" 

"The  best  dialog  pictures  yet  seen  are  not 
in  any  significant  respect  superior  to  the  best 
of  the  old-style  films,"  he  says,  "and  the  pity 
of  it  is  that,  whatever  the  theoretical  pos- 

sibilities of  the  new  device  may  be,  they  do 
not  seem  any  more  likely  to  be  realized  than 

those  possibilities  which  enthusiasts'  have 
been,  for  ten  years  past,  vainly  discussing  in 
connection  with  the  traditional  cinema.  The 

word  'movie'  remains  synonymous  with  all 
that  is  cheap  and  vulgar,  not  because  cheap- 

ness and  vulgarity  are  obviously  inherent  in 
the  medium,  but  because  the  moving  picture 
was  developed  under  certain  definite  limiting 
conditions ;  and  the  prospects  are  that  the 
talkie,  developing  under  the  same  conditions, 
will  continue  as  it  has  begun — that  it  will  be 
merely  a  movie  made  more  ghastly  because 
it  has  learned  to  say  in  words  the  nonsense 
which  it  formerly  could  only  imply  in 

pantomime. 
"If  there  were  any  way  of  rescuing  it  from 

the  already  established  tradition  of  the  film, 
then  the  hopes  expressed  for  it  might  pos- 

sibly be  justified,  but  the  movie  was  stulti- 
fied by  mass  production  and  censorship  and 

it  is  not  easy  to  s'ee  how  the  new-style  films 
can  fail  to  feel  the  full  force  of  these  de- 

structive influences.  They  passed  almost  au- 
tomatically into  the  control  of  the  same  cen- 

soring bodies,  official  and  unofficial,  which 
had  already  been  accepted  by  the  magnates 
of  the  cinema,  and  the  very  fact  that  they 
could  appeal  to  the  population  at  large  made 
it  inevitable  that  the  whole  effort  of  the 
producers  should  be,  as  it  had  been  in  the 
past,  to  hit  the  largest  common  denominator 
of  a  vast  public. 

Intelligence  Gone,  Is  Charge 

"It  is  obvious  that  the  censorship  has  suc- 
ceeded only  in  removing  from  the  films  every 

trace  of  intelligence,  while  it  has  left  them 
dripping  with  every  variety  of  implied  sen- 

suality. It  is  equally  obvious  that  the  effort 
to  construct  stories'  of  tmiversal  appeal  has 
resulted  only  in  the  mechanical  repetition  of 
the  most  elementary  fables.    But  the  movies 

to  try  any  other  method,  and  the  censorship 
has  proved  so  little  harmful  to  the  box  office 
that  there  is  not  the  slightest  likelihood  of 
any  effectual  protest  against  it.  The  talkies 
are  made  by  the  same 'people,  with  the  same 
aims,  and  for  the  same  public,  as  the  movies. 
How  can  they  possibly  be  other  than  what 
the  movies  have  always  been? 

"Much  talk  is  heard  again  of  'intimate' 
theatres  and  of  films  made  for  special  audi- 

ences, but  though  similar  proposals  were 
made  in  connection  with  the  silent  movies, 
and  several  'art'  theatres  were  established  in 
New  York  and  elsewhere,  they  were  com- 

pelled to  depend  almost  exclusively  upon 

foreign  films." 

$2,500,000  Fox  Theatre 
To  Be  Built  in  Hollywood; 

To  Begin  Work  in  60  Days 
{Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  14.— The  erection  of 
a  theatre,  combining  apartment  and  hotel  fea- 

tures, at  the  corner  of  Wilshire  boulevard  and 
Beverly  Drive  has  been  announced  by  Harold 
B.  Franklin,  president  of  Fox  West  Coast 
theatres.    The  cost  will  be  $2,500,000. 

Building  is  to  begin  within  the  next  60  days, 
and  construction  is  to  be  completed  early  in 
1931.  The  development,  it  was  announced, 
will  cover  287  feet  on  Beverly  Drive,  and  185 
feet  on  Wilshire.  Balch  and  Stansbury  of 
Los  Angeles,  are  the  architects. 

Showing  Is  Made  of  Ufa 

1 -Reels  by  Tone-O-Graph 
( special  to  the  Herald-World) 

NEW  YORK,  Jan.  14.— The  first  showing 
of  the  Ufa  one-reel  educational  pictures 
which  have  been  synchronized  by  North 
American  Sound  &  Talking  Picture  Equip- 

ment Corporation  was  given  today  before  a 
selected  committee  of  educators.  This  was  the 
initial  showing  of  part  of  52  one  reel  subjects 
to  which  the  distributors  of  Tone-O-Graph 
have  the  exclusive  rights  in  this  country  and 
which  are  now  being  prepared  by  them  for 
general  distribution  in  the  schools  and  col- 

leges. The  audience  included  Professors  Roy 
Spriker,  Joseph  D.  MacGoldrick  and  Clinton 
L.  Baker,  of  Columbia  University. 

Action  Against  WE 

Equipped  House  in 

Budapest  Suspended 

(Special  to  lln-  llcrald-World) 

NE\\'  YORK,  Jan.  14.— Infringement 
action  against  the  Western  Electric  theatre 
equipped  in  Budapest  has  been  suspended  by 
order  of  the  Upper  court,  it  was  learned  here 
last  week  through  telegram. 

The  infringement  action  has  been  insti- 
tuted by  a  European  manufacturer.  The 

nullity  action  is  the  action  brought  by  West- 
ern Electric  to  cancel  the  patents  which  the 

European  manufacturer  claims  have  been  in- 
fringed upon.  It  is  expected  to  take  several 

months  to  decide  this  action. 

Harry  O.  Hoyt  Chosen  by 

Equitable  Pictures  for 

Post  of  Production  Head 
especial  to  the  Hcrald-World) 

NEW  YORK,  Jan.  14.— Harry  O.  Hoyt  has 
been  selected  by  George  W.  Stout,  president 
of  the  Equitable  Pictures  corporation,  as  pro- 

duction manager  for  that  company.  He  is 
now  in  Hollywood  laying  plans  for  Equit- 
able's  production  schedule,  due  to  get  under 
way  within  a  few  weeks. 
Hoyt  is  known  as  a  writer,  director  and 

producer.  Among  the  pictures  he  has  di- 
rected are  The  Lost  World,  Rider  of  the 

King  Log,  The  Woman  on  the  Jury,  The 
Belle  of  Broadway  and  Sundown.  He  wrote 

or  adapted  Flaming  Youth,  The  Perfect  Flap- 
per, Sweet  Rosie  O'Grady,  Her  Honor  the 

Governor,  Give  and  Take,  Good  Morning, 
Judge  and  Painting  the  Town. 
Equitable  pictures  will  be  released  by  the 

Motion  Picture  Congress,  the  new  distribu- 
tion organization  formed  for  a  close  link-up 

with  the  unaffiliated  companies. 

Stench  Bombs  Hurled 

As  Louisville  Exhibitors 

Fight  Operator  Demand 
especial  to  the  Herald-World) 

LOUISVILLE,  Ky.,  Jan.  14.— Theatre 
owners  of  Louisville  have  been  having  some 
difficulty  in  the  suburban  houses  with  the 

operators'  organization,  which  has  been  de- 
manding employment  of  two  operators  in 

such  houses,  whereas  one  operator  is  consid- 
ered sufficient  for  the  short  evening  runs. 

Some  of  the  houses  have  been  having 
trouble  over  the  dropping  of  stench  bombs, 
especially  the  Parkway  theatre  of  Syl  Grove. 
Grove  is  offering  $25  reward  for  any  person 
found  dropping  a  bomb  in  that  house. 

Capt.  I,  P.  Barnard  Dead; 

Planned  Color  Company 
(Special  to  the  Herald-World) 

LOUISVILLE,  Jan.  14.— Captain  I.  P.  Bar- 
nard, for  a  number  of  years  interested  with 

Colonel  L.  J.  Dittmar  in  the  old  Kinemacolor 

company  and  later  in  Dittmar's  research  work 
and  development  of  colored  films,  recently 
died  at  his  home  in  Louisville,  following  an 
illness  of  several  weeks.  It  was  the  third 
death  in  the  Barnard  family  within  a  year. 

It  has  been  reported  from  New  York  that 
Col.  Dittmar  had  shown  marked  progress 
with  his  color  work  and  that  financing  had 
been  completed,  making  the  system  ready  for 
adoption. 

Fleishman's  Son  Dies  Following  Operation CINCINNATI. — Condolences  are  being  extended 
Clarence  Fleishman,  co-owner  of  State  and  World 
theatres,  Toledo,  Ohio,  over  the  death  of  his  son, 
Earl,  who  passed  away  followinpf  appendicitis  opera- 

tion.    He  was  a  student  at  the  Toledo  high  school. 

Flood  Scene — 
Then  He  Stops  Fire 

(Special  to  the  Herald-World) 

TORONTO,  Jan.  14.— The  Hood 
scene  in  the  £Im  Noah's  Ark  was  not 
sufficient  to  put  out  the  fire  which 
blazed  forth  in  the  projection  room 
of  the  Duchess  theatre  here.  Six 
hundred  persons  were  watching  the 
performance,  which  continued  after 
Sam  Goodman,  the  operator,  had  ex- 

tinguished the  fire  singlehanded.  A 
rush  started  for  the  exits,  but  assur- 

ance of  safety  brought  them  back. 

Samuel  Goldwyn  Back 

From  London  Premiere 

(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  14.— Samuel  Goldwyn  ar- 
rived on  the  He  de  France  this  evening  from 

London  where  he  arranged  for  the  premiere 
of  "Condemned"  at  the  Tivoli  theatre.  It  fol- 

lows Ronald  Colman's  previous  picture,  "Bull- 
dog Drummond,"  which  played  for  22  weeks. After  a  last  New  York  conference  with 

Florenz  Ziegfeld  concerning  the  Eddie  Cantor 
musical  Whoopee  the  inaugural  Ziegfeld 
Goldwyn  release,  Goldwyn  will  leave  for 
Hollywood  to  concentrate  on  the  production 
of  Raffles. 
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SERVICE  ON  PICTURES 

T 
X.  HIS  week  I  feel  inspired  to  give  three 

loud  huzzahs!  At  last  we  are  to  see  that  long- 
awaited  Paramount  production,  Glorifying  the 
American  Girl.  Unless  my  memory  tricks  me, 
it  was  something  like  four  years  ago  that  the 
Ziegfeld  idea  was  first  promised  to  the  screen 
public  of  the  world. 

Undoubtedly  it  was  a  fortunate  thing — that 
annual  postponement  of  production.  Frankly, 

I  can't  imagine  ai  Ziegfeld  conception  all  in 
pantomime.  Beauty  would  be  there,  yes,  but 
not  the  tuneful  ditties  which  have  always  been 
as  much  a  part  of  the  Ziegfeld  shows  as  the 
glorification. 

But  at  least  it  is  here,  and  one  of  my  favorite 
reporters  offers  his  opinion  on — 

GLORIFYING  THE  AMERICAN 
GIRL 

THE  FOLLIES!  Produced  and  distributed 
by  Paramoun*,  Directed  by  Millard  Webb  from 
the  story  by  J.  P.  McEvoy  and  Millard  Webb. 
Music  and  lyrics  by  Walter  Donaldson,  Irving 
Berlin,  Dave  Stamper  and  Larry  Spier,  Foot- 
age,  7,727  feet.  Re'leased  December  7,  1929. With  Mary  Eaton,  Edward  Crandall,  Olive  Shea, 
Dan    Healy,   Kaye   Rcnard   and   Sarah  Edwards. 

By  T,  O.  Service 

I 
DOUBT  if  there's  anybody  in  the  whole 

wide  land  who  doesn't  consider  going  to  the 
Follies  the  first  thing  to  do  in  New  York.  Well, 
anyway,  the  second,  right  after  going  to  see  the 
Statue  of  Liberty.  Under  the  circumstances,  I 
need  hardly  point  out  that  Glorifying  the 
American  Girl,  brought  into  the  Paramount 
theatre  in  New  York  with  a  tremendous  fan- 

fare, is  a  natural. 
Having  been  born  in  The  Bronx  and  having 

lived  in  every  borough  of  the  Greater  City,  I 
must  admit  to  being  a  New  Yorker,  fairly 
familiar  with  what  goes  on  amid  the  white 
lights,  hard-bitten,  and  a  bit  tired  of  it  all. 
Boys,  I've  been  to  Staten  Island,  so  I  can't  say that  I  fall  in,  a  faint  at  the  mention  of  the 
magic  Ziegfeld  name. 
And  still,  despite,  I  got  a  kick  out  of  the  at- 

mosphere of  Glorifying  the  American  Girl. 
This  is  an  exciting  picture.  You  see  Ziegfeld, 
and  Billie  Burke,  and  Ring  Lardner,  and 
Adolph  Zukor,  and  Otto  Kahn  and  Texas 
Guinan  (not  together,  however),  and  Jimmy 
Walker  with  somebody  who  looks  suspiciously 
like  Winnie  Sheehan.  You  see  Helen  Morgan 
and  Eddie  Cantor  and  Mary  Eaton  and  Rudy 
Vallee.    Some  cast! 

In  addition  to  all  this,  you  get  a  plot  which 
involves  Mary  Eaton  and  a  number  of  hard- 

working ladies  and  gentlemen.  I  can't  say  that 
I  care  much  for  the  problems  they  go'  through 
getting  Mary  from  behind  a  counter  into  the 
Follies,  as  it  is  cast  in  the  familiar  and  now 
none  too  welcome  back-stage  mould. 

However,  I  must  say  a  few  wordsl  for  the 
Technicolor  production  numbers.  These  are 
magnificent,  and  show  imagination  and  color 
and  scope  that  Mr.  Ziegfeld  would  be  glad  to 
have  in  any  of  his  Follies.  Furthermore,  Miss 

Eaton's  dances  are  lovely,  and  I  only  wish  one 
of  them  had  been  shown  in  slow  motion;  there's 
an  idea  I  toss  out  gratis. 

I  should  also  like  to  say  a  few  words  for 
Eddie  Cantor,  who  is  a  riot  in  a  short  comedy 
sketch,  and  for  Helen  Morgan,  who  does  her 
familiar  stunt  on  the  piano  (I  mean  that 
literally,  of  course)  with  the  usual  exciting 
results. — P.  V. 

HEROES  OF  THE  WEEK 

The  Twinkling  Feet  of  Mary  Eaton^  which  out- 
do themselves  in  their  famous  steps  in  Para- 

mount's  finally  arrived  Glorifying  the  Ameri- can Girl. 

NAVY  BLUES 
PLAYBOY  HAINES!  Produced  and  distrib- 

uted by  M  G  M,  Story,  Raymond  L.  Shock* 
Direction,  Clarence  Brown,  Adaptation,  Dale 
Van  Every.  Dialog,  Elliott  Nugent,  J.  C.  Nu- 

gent and  W,  L.  River,  Photography,  Merritt 
B.  Gerstad,  Footage:  sound,  6936;  silent 
6845.  Release  date,  December  20,  1929.  Cast: 
Charles  Haines,  A  nita  Page,  Karl  Dane,  J,  C. 
Nugent,  Edythe  Chapman  and   Wade  Boteler, 

T. 
HIS  is  one  of  those  laugh  provokers  which 

comes  very  near  to  being  a  darn  good  picture. 

It's  entertainment  all  the  way  through  and 
Anita  Page  comes  pretty  close  to  wringing  the 
old  heart  strings  at  the  end  when,  the  little  tin 
gods  be  praised,  everything  ends  beautifully. 
The  sailors  are  ashore  on  leave  and  Haines, 

entertained  by  the  Ladies  Aid  Society,  meets 
up  with  Anita,  is  thrown  out,  gets  her  again' 
and  they  spend  a  gay  evening.  Arriving  at 
home  it  is  forcefully  discovered  that  mamma, 

who  has  married  one,  doesn't  like  sailors.  The 
sweet  young  things,  however,  meet  the  next 
day,  are  found  by  mamma  the  next  evening  in 
a  more  or  less  compromising  pose  and  are 

turned  out  to  fare  for  themselves.  Haines'  ship 
suddenly  puts  to  sea  and  the  girl,  alone  and 
disillusioned,  nearly  goes  wrong.  At  the  end 

there's  a  swell  scrap  with  Karl  Dane  in  the 
leading  role  and  Haines  gets  the  girl,  although 

God  only  knows  how  they're  going  to  live  hap* 
pily  ever  after  with  their  in-laws. 

Dane,  as  Haines'  buddy,  is  great.  He  cops 
the  comedy  prize  if  the  lead  is,  at  times,  amus- 

ing. The  picture  got  lots  of  laughs  at  the 

Capitol.— D.  F. 

THE  AVIATOR 
HIGH  JISKS,  HICH  QUALITY.  Produced  and 

distributed  by  Warner  Brothers.  Directed  by 
Roy  Del  Ruth  from  the  play  by  James  Mont' 
gomery.  Adaptation  and  dialog  by  Robert 
Lord  and  Arthur  Caesar.  Photographed  by 
Chick  McGill.  Footage,  6743.  Release  date, 
December  14,  1929.  With  Edward  Everett 
Horton,  Patsy  Ruth  Miller,  Arman  Kalix, 
Johnny  Arthur,  Lee  Moran,  Edward  Martindel, 
Phillips    Smalley   and    William    Norton  Bailey. 

A ,  SMART,  funny  sophisticated  picture  is- 
The  Aviator.  The  film  has  been  tailor-made 

for  Edward  Everett  Horton's  specialty,  that  of 
an  overgrown  mamma's  boy,  and  no  more  comi- 

cal specialty  has  ever  been  specialized. 
Scenery,  dialog,  casting  and  direction  are 

uniformly  good,  a  combination  which  an  open- 
ing audience  applauded  often  and  loudly.  Hor- 

ton, as  the  best-seller  author  who  is  coaxed 
into  signing  his  valuable  name  on  an  aviation 
manuscript,  worries  and  cries  his  way  into 
more  fantastic  situations  concerning  flying  than 

is  imaginable.  Much  of  the  picture  finds  Hor- 
ton dizzily  coasting  in  airplanes,  an  occupation 

about  which  he  knows  absolutely  nothing.  How 
Roy  Del  Ruth  ever  recorded  those  careening, 
spinning  shots  of  crazy  airplanes  is  a  mystery, 
and  also,  commendable  direction. 

The  dialog  and  action  move  fast  in  this  one 

and  the  comedy  is  genuinely  funny.  I'm  for  it. 

— N.  K. 

THE  VIRGINIAN 
IT'S  ALL  TRUE!  Produced  and  distributed 

by  Paramount.  Director,  Victor  Fleming.  Story, 
based  on  Owen  Wister*s  novel.  With  Gary 
Cooper,  Walter  Huston,  Richard  Arlen,  Mary 
Brian,  Chester  Conklin,  Eugene  Pallette,  E.  H. 
Calvert,  Helen  Ware,  Victor  Potel,  Tex  Young and  Charles  Stevens. 

A 
^LL  that  talk  you've  been  hearing  about  The 

Virginian  is  true,  and  possibly  some  that  yon 
haven't  been  hearing.  It  is  a  first  rate  picture, 
a  Western  with  all  the  sound,  including  the 
shooting,  and  there  are  some  great  folks  in  it. 
Gary  Cooper  is  a  perfect  selection  for  the  lead, 
Mary  Brian  is  equally  perfect  for  the  girl  part, 
and  while  I'd  rather  see  Walter  Huston  on  the 
right  side  of  the  law,  he  is  a  whiz  as  the  bold, 
bad  rustler  who  gets  his  in  the  end. 
The  early  part  of  the  picture  is  somehow 

better  than  the  latter.  The  creation  of  atmos- 
phere is  splendidly  and  artistically  accom- 

plished. Then  the  story  gets  going  and  that 
holds  with  but  slightly  lessened  pressure  until 
the  dramatic  ending,  which  is,  of  course,  the 
highest  point  in  the  picture.  I  point  out  that 
this  is  excellent  structure,  better  than  one  com- 

monly sees,  even  in  the  uncommonly  good 
productions.  This  is  the  sort  of  thing  that 
makes  history. 

I  have  a  dim  idea  that  I  saw  a  very  early 
Frank  Keenan  or  William  S.  Hart  picture  made 
on  the  general  there  if  not  the  exact  plot  of 
The  Virginian.  But  my  vagueness  in  the  mat- 

ter is  the  tipoff  on  the  comparison.  There  is 
positively  not  a  chance  of  anyone  ever  forget- 

ting having  seen  this  Virginian. —BILL  ROSCOE. 
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HER  PRIVATE  AFFAIR 
SHOT  ly  THE  DARK!  Produced  and  dis- 

tributed by  Pathe,  Direction,  Paul  Stein,  Story, 
Herman  Bernstein,  Adaptation  and  dialog, 
Fraru;i9  Edtcard  Faragoh,  Photography,  Dave 
Abel.  Footage:  sound,  6440;  silent,  5662, 
Release  date,  October  5,  1929.  Cast:  Ann 
Harding,  Harry  Bannister,  Kay  Hammond,  Wil- 

liam Orlamond,  Laujford  Davidson,  Elmer  Bal- 
lard, Frank  Reicher. 

P 
M.  ATBLE  offers  an  immensely  attractive  pro- 

gram picture  in  Her  iPrivate  Affair.  Ann  Hard- 
ing, the  unforgettable  Mary  of  the  stage  play. 

The  Trial  of  Mary  Dtigan,  plays  again  the  be- 
wildered, penitent  character  in  which  she  excels 

in  a  story  written  with  restraint  and  suspense 
worthy  of  her  stage  success. 

Miss  Harding's  hoarsely  resonant  voice  is  an 
asset  that  Pathe  has  taken  best  advantage  of, 
and  as  long  as  she  is  cast  in  this  type  of  story 
telling  picture  it  is  sure  to  be  a  winner. 
Her  Private  Affair  is  the  faintly  familiar 

story  of  a  beautiful  woman  neglected  by  her 
adoring  but  busy  husband  who  indulges  in  an 
alraost-indiscretion.  In  an  effort  to  get  back 
some  beribboned  letters  the  blackguard  is  shot 
quite  dead,  quite  accidentally,  and  another  is 
accused.  This  other  is  acquitted  through  the 
wife's  efforts  and  the  husband  and  wife  are  re- 

united by  some  adroit  third  party  engineering. 
The  picture  is  nicely  bound  together  and 

some  irrelevant  shots,  one  in  particular,  an 
opera  house  scene,  have  been  inserted  with  a 
grandiloquent  disregard  for  expense. — N.  K. 

If  you  will  pardon  me  now  I  will  give  my 
associates  a  rest  and  present  a  few  of  my  own 
opinions  on — 

HALLELUJAH 
VIDOR  AT  BEST!  Produced  and  distributed 

by  Metro-Goldicyn-Mayer,  Directed  by  King 
Vidor  from  his  original  story.  Scenario,  Wan- 

da Tuchock.  Treatment,  Richard  Schayer.  Dia- 
log, Ransom  Rideout.  Photographer,  Gordon 

Avil.  Film  Editor,  Hugh  Wynn,  With  Daniel 
L.  Haynes,  Nina  Mae  McKinney,  William  Foun- 
taine,  Harry  Gray,  Fannie  Belle  de  Knight, 
Everett  McGarrity,  Victoria  Spivey,  IHilton 
Dickerson,  Robert  Couch  and  Walter  Toil. 
Length  9,555  feet. 

During  this  last  week  I  had  an  opportu- 

nity of  viewing  King  Vidor's  daring  production, Hallelujah.  I  have  been  an  admirer  of  Vidor 
since  his  early  experiences  in  production.  His 
subsequent  work  has  been,  in  my  opinion,  of 
a  high  standard.  Now,  after  viewing  Halle- 

lujah, I  am  happy  to  say  that  Mr.  Vidor 
remains  one  of  my  few  favorite  directors. 

I  say  Hallelujah  is  a  daring  experiment.  It 
is,  for  it  presents  an  all  colored  cast,  but  in 
its  more  than  9,000  feet  it  presents  entertain- 

ment that  is  fascinating. 
Mr.  Vidor  has  always  had  a  flair  for  the  real- 

istic. His  characters  and  situations  have  been 

taken  from  Life  with  just  sufficient  exaggera- 
tion to  carry  the  appeal  from  the  screen  to  the 

auditorium.    That  is  Hallelujah. 
It  seems  to  me,  however,  that  in  cutting  the 

picture  too  much  footage  has  been  allowed. 
Judicious  cutting,  especially  in  the  spiritual 
meetings,  would  add  perceptibly  to  the  enter- 
taimnent  value.  I  would  like  to  see  a  short- 

ened version,  for  I  believe  it  would  be  a  finer 
picture. 

Hallelujah  is  now  playing  at  the  Castle  thea- 
tre in  Chicago  Loop. 

Now  fo'^A  contributions  on  the  short 
feature  and  the  news  reel,  beginning  with — 

SCOTCH 
A  Mack  Sennett  short  subject  distributed  by 

Educational.  Synchronized  by  RCA  Photo- 
phone.  Story  and  dialog  by  John  A.  Waldron, 
Earle  Rodney,  Hampton  Del  Ruth,  Harry  McCoy, 
Carl  Harbough.  Directed  by  Mack  Sennett. 
Photographed  by  John  Boyle  and  George  Vn- 
holz.  Film  editor,  William  Hornbeck.  With 
Andy  Clyde,  Billy  Bevan,  Ernie  Wood,  Addie 
McPhail,  Bert  Stcor  and  Rosemary  Theby. 

ROB  ABLY  the  best  Educational  short  sub- 
ject thus  far  released  is  Scotch.  Andy  Clyde 

has  the  part  of  a  bewildered,  thirsty  Scotch- 
man, a  character  he  portrays  with  such  effec- 

tiveness as  to  make  for  grand  entertainment  in 
itself.  For  a  short,  it  has  an  excellent  plot. 
On  their  bridal  night  a  loving  couple  are 
blessed  with  the  visit  of  some  doting  relatives 

who  "dropped  in  just  between  trains." 
Six  weeks  later  the  relatives  are  still  in  the 

relation  of  boarders  and  decide  to  drink  to 

New  Year's.  On  Andy's  promise  that  if  he  be- 
gins to  see  things  he  will  go  home  the  husband 

sews  up  a  talking  crow  in  a  turkey  and  an- 
nounces Andy  as  official  carver  for  dinner.  Just 

great.  Complications  no  end  and  funny.  A 
few  more  like  this  will  be  greatly  appreciated 
in  the  aenemic  short  subject  field. — N.  K. 

GRAHAM  McNAMEE 

r 
REDIT  Universal  with  an  ingenious  and 

sure-fire  tieup  between  a  big  name  and  a  good 
idea.  Graham  McNamee,  a  drawing  card  to 
nearly  every  person  owning  a  radio,  has  been 

signed  as  the  talking  reporter  for  Universal's Newsreel.  McNamee  gives  a  running  account 
of  the  events  as  they  are  flashed  on  the  screen, 
supplementing  the  subtitles. 

At  the  preview  at  the  Mark  Strand  last  week 

the  audience  applauded  McNamee's  opening lines  with  an  enthusiasm  that  vouches  for  his 
personal  popularity.  His  voice  is  excellent  for 
sound  recording,  of  course,  and  there  is  no 

doubt  the  newsreel's  value  is  enhanced  by  the 
addition  of  a  spoken  explanation  of  the  events. 
The  first  issue  made  use  of  McNamee  only 

as  an  aid  to  subtitles,  probably  because  Uni- 
versal did  not  care  to  make  too  sudden  a 

change.  But  there  is  no  reason  why  the  sub- 
titles cannot  be  eliminated  later,  leaving  Mc- 

Namee the  business  of  being  descriptive,  at 
which  he  excels,  rather  than  funny,  at  which  he 
does  not. — N.  K. 

At  the  New  York 

Theatres 

NEW  FILMS 

PARAMOUNT— Glorifying  the  American  Girl,  Para- 
mount talker  with  Mary  Eaton  and  Edward  Cran- 

dall,  Eddie  Cantor,  Rudy  Vallee,  et  al,  directed  by 
Millard  Webb.  Opened  January  10. 

CAPITOI^Navy  Blues,  M  G  M  talker  with  WiHiam 
Haines,  Karl  Dane  and  Anita  Page,  directed  by 
Clarence  Brown.     Opened  January  10. 

BEACON— The  Aviator,  Warner  talker  with  Edward 
Everett  Horton,  directed  by  Roy  Del  Ruth. 
Opened  January  10. 

COLONY— Her  Private  Aflfair,  Pathe  talker  with 
Ann  Harding,  directed  by  Paul  Stein.  Opened 
January  10. 

CAMEO — Survival,  silent  German  film.  Opened  Jan- 
uary 11. 

EARL  CARROLL — Hit  the  Deck,  Radio  talker  with 
Jack  Oakie,  directed  by  Luther  Reed.  Opened 
January  14. 

HELD  OVER  AND  REVIVED 

CENTRAL— Disraeli,  Warner  talker.  Opened  Oc- 
tober 2. 

SELWYN — Condemned,      United      Artists  talker. 
Opened  November  3. 

CRITERION — The  Love  Parade,  Paramount  talker. 
Opened  November  19. 

RIALTO — The  Virginian,  Paramount  talker.  Opened December  20. 
ASTOR— Devil  May  Care,  M  G  M  talker.  Opened December  22. 
WINTER    GARDEN— Sally,    First    National  talker. 

Opened  December  23. 
GEORGE   M.    COHAN— Blaze    o'    Glory,  Sono-Art 

World  Wide  talker.    Opened  December  30. 
RIVOLI — The  Mighty,   Paramount  talker.  Opened December  30. 
GAIETY— Party  Girl,  Tiffany  talker.  Opened  De- cember 31. 
GLOBE — Rio  Rita,  Radio  talker.    First  time  p.p. 
ROXY — Hot  for  Paris,  Fox  talker  with  Victor  Mc- 

Laglen,  Fifi  Dorsay  and  El  Brendel,  directed  by 
Raoul  Walsh.    Opened  January  3. 

STRAND— No.  No,  Nanette,  First  National  talker 
from  the  stage  musical  comedy,  with  Bernice  Claire 
and  Alexander  Gray.    Opened  January  3. 

S5TH  STREET — Throw  of  the  Dice,  silent  Hindu 
spectacle  with  a  native  cast.    Opened  January  4. 

LITTLE  CARNEGIE— The  Farmer's  Wife,  silent 
screen  version  of  Eden  Philpott's  play,  with  Jame- 

son Thomas  and  Lillian  Hall-Davis.  Opened  Janu- 
ary 4. 

FILM  GUILD — The  Golem,  Ufa  silent  production, 
and  Women  of  the  World,  with  Poli  Negri.  Opened 
January  4. 

NEWSREEL  THEATRES 

A 
XA.  N  outstanding  feature  of  the  current  Met- 
rotone  News  is  the  exhibition  of  the  Curtis 
Tanager,  the  winning  plane  in  the  $100,000 
Guggenheim  safety  contest.  The  preparation 
for  the  screening  must  have  been  intensive  for 
the  shots  include  almost  half  a  dozen  different 
angles,  from  the  ground  and  air.  The  Curtis 
Tanager  is  depicted  rocking  from  side  to  side 
at  an  ordinarily  prohibitive  angle;  it  is  slowed 
up  to  35  miles  an  hour  and  yet  does  not  slide 
into  the  dreaded  tail  spin;  it  lands  in  a  plot  of 
what  seemed  not  more  than  10  yards,  and  makes 
of  itself  in  general  a  thoroughly  ingratiating 
airplane.  This  is  the  ideal  feature;  combining 

news  presence,  interest,  progress,  and  the  boost- 
ing of  a  worthwhile  project. — N.  K. 

Other  pictures  I've  seen — 
WELCOME  DANGER 

I  SHOULD  say  that  Welcome  Danger  ought 
to  be  a  big  comfort  to  Charles  Chaplin,  if  I 

am  correctly  informed  that  Mr.  Chaplin  is  stew- 
ing a  bit  as  to  whether  he  should  attempt  vocal- 

ization of  his  comedy.  Because  Harold  Lloyd 
becomes  vocal  in  Welcome  Danger  and  proves 
that  comedians  so  good  as  he  and  Mr.  Chaplin 
do  not  need  words  to  get  across.  Mr.  Lloyd 

has  a  great  number  of  words  to  speak  in  Wel- 
come Danger,  it  is  while  rushing  silently  or 

with  only  passing  ejaculations  through  one  of 
his  incomparable  knockabout  sequences  that 
the  people  roll  in  the  aisles  and  rend  the 
rafters  with  their  laughter.  For  my  part,  I 
would  rather  have  had  him  do  more  of  this 
and  less  of  the  wisecracking.  Of  course,  that 
may  be  the  fault  of  the  wisecracks,  most  of 
which  can  be  traced  to  an  ancient  and  familiar 
origin,  but  1  think  there  are  no  gags  of  tongue 
and  brain  that  can  elicit  such  audience  response 

as  has  been  elicited  in  the  past  by  Mr.  Lloyd's 
gags  of  grit  and  brawn. 
But  the  above  is  not  the  important  news  of 

Welcome  Danger.  The  important  news  is  that 
mobs  storming  McVickers  theatre,  Chicago, 
revel  in  it  just  as  they  have  revelled  in  Mr. 

Lloyd's  pictures  for  the  past  dozen  years  and seem  destined  to  revel  in  them  for  at  least  a 

dozen  more.    It's  the  mobs  that  count. 

MARRIED  IN  HOLLYWOOD 

O  NE  should  not,  I  believe,  undertake  to 
inspect  more  than  three  motion  pictures  in  a 
single  evening.  Certainly  four  is  too  many,  and 
when  five  are  looked  in  upon  with  only  such 
slight  intermissions  as  must  be  taken  to  move 
from  one  theatre  to  another  one  emerges  from 
the  fifth  with  such  hazy  recollections  as  I  have 
of  Married  in  Hollywood.  This  is,  of  course, 

unfair  to  the  actors  in  the  pictures,  the  direc- 
tors, the  producers  and  the  readers  to  whom 

these  hazy  memories  are  eventually  passed  on. 
With  that  advance  comment,  I  feel  at  liberty 

to  state  that  I  didn't  think  much  of  Married 
in  Hollywood.  It's  an  unusual  type  of  picture, 
wherein  a  prince  who  almost  marries  a  musical 
comedy  actress  in  Vienna  finally  marries  her 
in  Hollywood  while  the  cameras  click  merrily, 

and  wherein  the  singing  and  dancing  and  con- 
versation is  done  in  the  easy,  informal  manner 

that  it  used  to  be  done  in  the  years  of  light 

opera,  operetta  and  musical  extravaganza.  The 
voices  are  such  as  they  were  then,  the  people 

are  such  people  as  they  were  in  those  produc- 
tions, and  the  effect  may  be  altogether  what  it 

was  in  those  days.  But  in  those  days  I  liked 
the  things,  and  in  these  days  they  weary  me. 
Maybe  times  have  changed,  or  maybe  I  have, 

but  that's  the  story.  And,  of  course,  I  should 
not  have  seen  the  four  other  pictures  first. 
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SOUND  PICTURES  . 

THE  BLUEBOOK  SCHOOL 

By  F.  H.  RICHARDSON 

BLUEBOOK  SCHOOL  QUESTION  NO.  36.— If  an  electrical  condenser  be  too 

heavily  charged,  what  happens?  What  is  meant  by  a  "puncture"  in  an  electrical 
condenser?  Explain  in  just  what  manner  condensers  of  considerable  capacity 

may  be  and  are  made  to  occupy  small  space. 

ANSWER  TO  BLUEBOOK  SCHOOL  QUESTION  NO.  32 

[Continued  from  Issue  of  January  11] 

THE  QUESTION:  Upon  zvhat  does  an 
electrical  condenser  depend  for  its  action? 
Just  zvhat  purpose  does  the  condenser 
serve?  Name  one  purpose  served  by  the 
condenser.  What  does  the  electrical  con- 

denser represent? 

"It  is  here  that  the  shock  absorbing  fea- 
ture of  a  condenser  comes  into  play.  These 

condensers  of  fairly  high  capacity  are  con- 
nected in  parallel  with  the  output  of  the 

rectifier  circuit.  Their  action  here  is  some- 
what different  than  when  connected  in  series 

with  an  inductance,  which  will  be  discussed 
later  in  connection  with  the  frequency  filter 
used  for  motor  speed  control.  Connected  in 

parallel,  these  condensers,  termed  filter  con- 
densers, absorb  repeated  charges  from  a  suc- 

cession of  ripples  and  discharge  at  a  much 
lower  frequency  than  that  at  which  they  were 
charged,  due  to  their  high  capacity.  In  this 
manner  the  ripple  is  reduced  to  a  very  low 
frequency.  The  chokes  of  the  filter  system 
block  the  rippling  current  back  into  the  con- 

densers and  permit  it  to  pass  on  only  when 
its  frequency  has  been  reduced  low  enough 
to  pass  through  the  chokes.  (The  choking 
effect  will  depend  on  the  frequency.  As  an 

example,  chokes  which  would  pass  a  25-cycle 
current  would  heat  up  considerably  if  the 
frequency  were  increased  to  500  cycles — the 
lower  the  frequency  the  loss  choking  eifect.) 
The  result  is  practically  a  direct  current,  such 
as  would  be  secured  from  a  battery.  The 
rectifier  and  filter  system  is  used  to  provide 
high-voltage,  direct  current  for  the  plate  and 
grid  bias  required  throughout  the  amplifiers, 
with  the  exception  of  the  photocell  amplifier, 
which  I  understand  uses  the  familiar  B  bat- 

tery for  a  plate  supply.  I  have  never  worked 
with  Vitaphone,  which  will  account  for  the 
uncertainty  on  this  point. 

(3)  "A  condenser  in  series  with  an  induc- 
tance will  produce  an  oscillating  current  of 

their  own  accord  if  a  source  of  current  be 
supplied  to  start  the  circuit  in  motion.  These 
oscillations  will  continue  for  some  time,  even 
though  the  source  of  current  be  removed,  but 
will  finally  die  out,  due  to  the  natural  re- 

sistance of  the  circuit,  if  no  additional  en- 
ergy be  supplied.  The  frequency  of  these  al- 

ternations will  depend  on  the  capacity  of  the 
condenser  used  and  the  inductance  of  the  coil 
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used.  Changing  either  of  them  will  change 
the  frequency.  If  either  be  increased,  that 
is,  either  the  capacity  or  the  inductance,  the 
frequency  will  decrease.  If  either  be  de- 

creased, the  frequency  will  increase.  This 
can  be  easily  explained,  but  not  in  a  brief article. 

"In  alternating  current  circuits,  due  to  the 
presence  of  inductance  in  the  circuit,  the  cur- 

rent is  frequently  out  of  phase  with  the  volt- 
age; that  is,  the  current  and  the  voltage  do 

not  reach  their  maximum  value  at  the  same 
instant.  Inserting  a  condenser  in  the  circuit, 
the  current  may  be  made  to  advance  until  it 
is  in  phase  with  the  voltage,  or — if  the  ca- 

pacity so  introduced  be  great  enough — the 
current  may  be  made  to  actually  lead  the 
voltage.  The  principles  of  inductance  and 
capacity  outlined  here  are  employed  by  the 
Western  Electric  Company  to  secure  speed 
control  for  a  repulsion  motor  accurate  to  .2 
of  1  per  cent,  providing  that  the  house  sup- 

ply through  some  accident  does  not  exceed 
120  volts,  in  which  case,  it  appears  to  me,  that 
the  motor  would  run  away  with  itself. 

"A  diagram  of  this  frequency  filter  is 
.'ihown  in  Figure  3.  The  condenser  and  in- 

ductance are  tuned  to  720  cycles,  to  which 
frequency  they  offer  no  resistance,  as  they 
are  in  resonance  with  a  720-cycle  inductor- 
type  alternator  driven  by  the  repulsion  motor. 
However,  the  condenser  and  inductance  have 
a  natural  ohmic  resistance.  This  is  matched 
by  a  non-inductive  resistance.  The  unit  C 
then  equals  the  unit  D,  as  far  as  ohmic  re- 

sistance is  concerned.  They  are  in  parallel, 
with  two  sections  of  a  transformer,  each  half 
of  which  has  equal  resistance.  As  long  as 
the  alternator  runs  at  720  cycles  (1,200 
rp.m.),_unit  C  plus  unit  A,  equals  imit  D 
plus  unit  B,  and  no  current  will  flow  through 
the  circuit  E,  which  is  the  primary  winding 
of  another  transformer,  but  the  instant  the 

speed_  varies  from  720  cycles,  the  inductance- 
capacity  filter  balks  at  the  passage  of  the 
current,  which  is  now  out  of  tune  with  it. 

1 

"If  the  frequency  rises  above  720  cycles, 
the  current  lags,  due  to  the  predominance  of 
the  inductance;  if  it  drops  below  720  cycles, 

the  current  leads,  du€"to  the  predominance  of 
the  condenser.  In  this  connection,  what  has 
already  been  said  about  inductances  balking 
at  a  rise  in  frequency  should  be  recalled. 
Circuit  E,  which  carries  no  current  as  long  as 
the  frequency  remains  at  720  cycles,  begins 
to  carry  current  when  the  resistance  of  the 
four  units  A,  B,  C  and  D,  is  thrown  out  of 
balance,  and  reverses  its  phase  half  a  cycle 
(180  degrees)  as  the  frequency  rises  above 
720  cycles,  or  drops  to  any  frequency  below 
it.  Coil  E,  the  primary  of  a  transformer, 
then  acts  through  a  vacuum  tube  to  control 
the  current  in  the  armature  of  the  repulsion 
motor  and  thus  regulate  the  speed.  So  this 
is  another  purpose  for  a  condenser. 

(4)  "A  condenser  may  also  be  used  as  an 
output  device  to  protect  speaker  units  from 
the  high-voltage,  direct  current  of  power 
tubes,  which  voltage  might  either  burn  out 
the  armature  windings  of  the  speakers  or 
produce  hysteresis  (magnetic  paralysis)  in 
the  magnets  of  magnetic  type  speakers.  Bet- 

ter types  of  amplifiers,  however,  use  output 
transformers  carefully  matched  to  the  im- 

pedance of  the  line  and  speaker  units,  in 
order  that  there  may  be  a  •r'^'^i'num  trans- 

fer of  power  with  a  minimi5:.'^'-  -^istortion. 
A  condenser  used  as  a  by-pass  in  '"an  output device  is  shown  in  Figure  4. 

"Summary:  In  power  amplifiers  conden- 
sers, among  other  minor  uses  not  mentioned, 

serve  the  following  purposes : 

1.  "As  electro-static  couplers. 
2.  "As  filter  condensers. 

3.  "As_  frequency  regulators  when  used with  an  inductance. 

4.  "As  by-passes  for  alternating  current. 
ADDENDA 

"All    condensers    consist   of   two   sets  of 
plates,   separated   and   insulated   from  each 
other  by  a  dielectric   (non-conductor)  such (Continued  on  page  43) 
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Spanish  Version  Run-in  During 

Showing  of  Eddie  Doivling  Film 

Presentation  of  the  Spanish  version  of  a  talking  picture  several  times  during 

the  run  of  the  Enlgish  production  is  the  plan  adopted  by  Sono  Art-World  Wide 

for  the  current  run  of  Blaze  O'Glory  at  the  George  M  Cohan  theatre  in  New 
York.    The  Eddie  Dowling  picture  in  Spanish  is  titled  Sombras  de  Gloria. 

Columbia  Plans  to 

Complete  New  Sound 

Stages  This  Month 

Work  on  two  new  sound  stages  which 
Columbia  is  erecting  upon  the  land  recently 
acquired  from  the  old  Gower  estate  is  being 
rushed  by  a  large  crew  of  workmen  and  ac- 

cording to  present  plans  the  new  stages  will 
be  ready  the  latter  part  of  this  month. 
The  new  stages  will  contain  several  latest 

devices.  Automatic  arrangements  and  mov- 
able _  devices  will  make  the  microphones, 

monitor  rooms  and  other  equipment  acces- 
sible to  the  director  at  all  times  during  the 

"shooting"  of  a  scene  and  allow  for  adjust- 
ments of  equipment  without  delay  in  produc- 

tion. 

The  Columbia  construction  department  is 
at  present  working  on  a  movable  monitor 
room,  which  will  enable  the  sound  depart- 

ment, so  far  as  this  particular  operation  is 
concerned,  to  be  on  the  stage  with  the  com- 

pany that  is  "shooting."  The  new  monitor  is 
expected  to  be  completed  this  month. 
Another  thing  Columbia  sound  crew  is 

working  on  is  a  sound-proof  "dog  house"  for 
the  cameras  which  will  permit  the  changing 
of  focus. 

All  Three  Theatres 

At  Wilmington  Begin 

Operation  of  Sound 

All  three  theatres  in  Wilmington,  N.  C, 
began  operation  as  sound  houses,  on  January 
6,  RCA  Photophone  equipment  having 
opened  on  this  date  at  the  Royal  theatre.  For 

the  opening,  the  Royal  used  John  Gilbert's 
His  Glorious  Night  because  Catherine  Dale 
Owen,  leading  woman,  is  quite  well  known 
in  Wilmington.  As  a  counter  attraction,  the 

Carolina  theatre  used  Warner's  Gold  Diggers 
of  Broadway,  which  was  playing  to  capacity 
houses  at  35  and  50  cents,  while  at  the  Bijou 

theatre,  at  IS  and  25  cents.  Radio  Pictures' 
Rio  Rita  was  being  shown  for  the  first  time 
in  Wilmington. 

Auger  Starts  Tour 

For  Photophone^s 

Expansion  in  Field 

Edward  Auger,  assistant  sales  rhanager  of 
RCA  Photophone,  Inc.,  has  started  upon  an 
extended  trip  to  the  principal  cities  of  the 
country  to  carry  out  further  expansion.  In 
addition  to  branch  offices  already  established 
in  many  key  centers  between  New  York  and 
San  Francisco,  new  ones  will  be  opened, 
among  the  first  of  which  will  be  a  branch  in 
Los  Angeles.  Auger  expects  to  return  to  the 
home  office  in  New  York  City  in  about  six 
weeks. 

A  CORRECTION 

In  an  item  in  the  January  issue  regarding 
the  appointment  of  J.  W.  Rafferty  as  assistant 
sales  manager  of  RCA  Photophone,  with 
supervision  over  the  educational  and  indus- 

trial department,  a  sentence  appeared  which 

should  have  read :  "His  appointment  is  in 
line  with  the  recent  designation  of  Edward 
Auger  as  assistant  sales  manager  supervising 

the  commercial  department." 
A  typographical  error  made  the  word  read 

"resignation"  instead  of  "designation."  Auger 
continues  as  assistant  sales  manager  with 
supervision  over  the  commercial  department. 

In  making  the  production  two  sets  of  stars 
were  used,  with  two  leading  men  for  the 
principal  role,  two  leading  women  in  the 
feminine  lead,  two  players  for  each  of  the 
other  leading  roles,  two  sets  of  directors, 
cameramen  and  technicians,  but  only  one 
story  and  one  collection  of  sets. 

Troupes  Work  Two  Shifts 
An  American  group  enacted  the  English 

version  working  daylight  hours.  When 
"time"  was  called,  a  Spanish  troupe  took  the 
stage  to  enact  identical  sequences  in  Spanish. 
The  first  cast  worked  all  day,  the  latter  all 
night.  Consequently  the  film  is  now  being 
released  in  two  complete  and  distinct  ver- 

sions, one  English,  one  Spanish. 
Both  casts  boast  important  names.  Eddie 

Dowling  is  the  star  of  the  English  version. 
Jose  Bohr,  a  young  Argentine  actor  and 

singer,  played  Dowling's  role  in  the  Spanish version,  and  Bohr  now  has  been  signed  by 
the  Sono-Art  executives  to  a  long  term 
contract. 

Betty  Compson,  who  played  opposite  Dow- 
ling, was  replaced  in  the  Latin  version  by 

Mono  Rico,  another  South  American.  In  the 

same  way  Ferdinand  Schumann-Heink's  Eng- lish role  was  played  by  Demetrios  Alexis ; 
Frankie  Darro's  by  Richard  Cayol,  Henry  B. 
Walthall's  by  Frencesco  Maran;  William 
Davidson's  by  Cesar  Vanoni,  and  Roderick 
O'Farrell's  by  Enrique  Acosta. 

Problem  Solved,  Says  Weeks 

George  J.  Crone  and  Renaud  Hoffman  co- 
directed  the  English  version,  while  Andrew 
Stone,  an  American  who  knows  the  Spanish 
language,  directed  the  foreign  film.  Both  ver- 

sions were  supervised  by  O.  E.  Goebel,  head 
of  Sono-Art  Productions. 
George  W.  Weeks,  executive  vice  president 

of  the  company,  stated  he  was  sure  that  his 
company  has  solved  the  dual  production  prob- 

lem in  the  use  of  two  casts,  doing  the  same 
story  and  using  the  same  sets. 
"The  success  of  Sombras  de  Gloria  in 

Spanish  speaking  countries  will  be  closely 

watched  by  the  industry,"  he  said.  "Other companies  have  experimented  with  what  is 
known  as  foreign  synchronization,  that  is, 
doubling  of  foreign  voices  to  American  actors 
of  regularly  produced  pictures.  One  company 
has  arranged  foreign  introductions  for  its  pic- 

tures while  another  has  had  its  singing  se- 
quences done  in  different  languages. 

"Eventually,  I  think,  any  motion  picture 
star  worth  his  salt  will  have  to  learn  to  speak 
Spanish  and  perhaps  French  and  German,  in 
addition  to  English.  Stars  so  equipped  will 
have  a  tremendous  advantage.  For  example, 
Bohr  promises  to  go  as  big  with  American 
audiences  as  with  Spanish,  for  he  sings  and 

speaks  both  languages." 

Free  Use  of  Talker 

Equipment  Given  by 

Radiotone  Pictures 

Radiotone  Pictures  Corporation,  of  729 
Seventh  avenue,  New  York,  is  offering  free 
talker  equipment  use  to  all  exhibitors  booking 
Radiotone  talking  productions.  Contracts  are 
for  one  year  with  options  of  renewal  and  the 
equipment  stays  in  the  theatre  as  long  as  the 
film  contract  is  in  force.  The  equipment  is 
being  used  in  New  York  theatres  and  serv- 

iced by  Paramount,  Warner  Brothers,  Uni- 
versal, Fox,  Pathe  and  each  exchange  doing 

business. 
For  this  arrangement  the  company  is  asking 

the  exhibitor  to  book  six  single-reel  talking 
subjects  each  week,  and  he  may  divide  two 
or  three  shorts  on  each  program.  The  charges, 
Radiotone  says,  are  regulated  according  to 
seating,  from  $70  weekly  for  the  six  subjects 
for  a  1,000-seat  theatre  down  to  $50  for  a 
500-seat  house,  and  less  for  smaller  houses. 

Dollar  Steamers 

To  Orient  to  Show 

Talking  Pictures 
All  the  passenger  steamers  of  the  Dollar 

Steamship  Line's  fleet  to  the  Orient  and 
around  the  world  will  be  equipped  with  talk- 

ing motion  picture  apparatus  starting  with  the 
installation  on  the  'round  the  world  liner, 
President  Fillmore,  departing  from  New  York 

January  16,  R.  Stanley  Dollar,  president,  an- 
nounced in  San  Francisco  this  week.  Western ' 

Electric  is  installing  the  equipment  on  the 
President  Fillmore. 

Two  More  Floors 

Taken  Over  by  Erpi 

Two  additional  floors  have  been  taken  over 

by  Electrical  Research  Products  in  the  Fisk 
building.  New  York,  and  the  company  now 
has  entire  use  of  five  floors  and  parts  of 

four  more,  exclusive  of  space  rented  in  the, 
basement  for  storage,  carpentry  and  repair 

work. 
The  new  floors  will  be  used  for  executive 

headquarters  and  a  projection  room,  the  lat- 
ter on  the  26th  floor  on  the  top  of  the  build- 
ing, while  the  executives  are  on  the  25th  floor. 

BLUE  BOOK  SCHOOL 

(Continued  from  page  42,  Col.  3) 

as  air,  glass,  paper,  insulating^  cloth.  The 
strength  of  the  dielectric  used  will  depend  on 
the  voltage  to  be  applied  to  the  plates. 
"A  condenser  depends  for  its  action  on  the 

principle  of  induction  (electro-static  induc- tion). Its  unit  of  capacity  is  the  farad,  but 

amplifier  condensers  are  usually  rated  in  mi- 
crofarads (one-millionth  of  a  farad).  Its  ca- 

pacity will  depend  on  the  size  of  the  plates 
and  the  distance  they  are  apart. 

"Condensers  are  of  two  types,  dry  and 
electrolytic,  or  liquid.  So  far  only  dry  types 
are  being  generally  used,  but  a  new  liquid 
type  is  now  showing  exceptional  promise. 

"The  action  of  a  condenser  in  an  alternat- 
ing current  is  opposite  that  of  an  inductance, 

in  that  it  causes  the  current  to  reach  its  max- 
imum value  sooner  than  would  otherwise  be 

the  case. 

"The  term  'condenser'  is  a  misnomer.  It 
doesn't  condense.  It  accumulates  and  holds 
static  charges  until  the  voltage  becomes  high 
enough  to  break  down  the  resistance  of  the 
circuit.  Then  it  discharges,  due  to  the  fact 
that  unlike  charges  attract.  These  static 
charges  may  be  imparted  to  the  plates  by 
any  kind  of  electricity — battery,  dynamo, 
even  by  rubbing  silk  on  glass.  Incidentally, 
'static'  means  stationary — not  in  motion.  _  The 
static  heard  on  the  radio  isn't  static — it  is  the 
result  of  a  static  discharge.  If  it  would  only 
remain  static  there  would  be  no  noise  in  the 
loudspeaker. 

"That's  all." 
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3^267  Installations  in  U.S. 

Is  New  Western  Electric  Total 

The  3,267  installations  of  Western  Elec 

include  the  following  which  have  been  m 
fdm  and  disc  except  where  otherwise  no Seating 

New  York,  N.  Y.,  Ruby  theatre   600 
Denton,  Tex.,  Palace   396 
Skowhegan,  Me.,  Opera  House   998 
Wayne,  Neb.,  Gay    475 
Mandan,    N.    D.,    Palace   578 
Cincinnati,   Ohio,   Freeman    447 
Natick,   Mass.,   Colonial  1,492 
New  York,  N.  Y.,  Orpheum   589 
Milwaukee,  Wis.,  Plaza  1,270 
Sioux   City,  la.,   World   669 
Syracuse,  N.  Y.,  Temple  1,668 
Salinas,    Calif.,    Crystal    622 
St.  George,  S.  I.,  St.  George  2,845 
Huntsville,  Tex.,  Dorothy   312 
E.  Liberty,  Pa.,  Caraeraphone   835 
Orovile,   Calif.,   State   1,491 
Monessen,  Pa.,  Star    700 
Salem,  N.  J.,  Palace  1,092 
Enosburg  Falls,  Vt.,  Playhouse   439 
San   Francisco,   Calif.,   Avenue  1,030 
Schenectady,  N.  Y.,  (New)  Strand  
Camden,  N.   J.,   Tower  1,464 
Suffolk.   Va.,    Chadwick    917 
Lowell,  Ariz.,  Central    482 
Pampa,  Tex.,  Crescent    607 
Butte,   Mont.,   Parkway   1,534 

^    ̂   ̂  
Vermillion,  S.  D.,  March   632 
Ephrata,  Pa.,  Grand.....   666 
Cincinnati,  Ohio,  Park  Hall   881 
Staunton,   Va.,   Strand   _  1,017 
Philadelphia,    Pa.,    Boyde    (3rd    Proj.)  2,338 
Bellaire,  N.  J.,  Bellaire  (D-Att.)  1,050 
Hicksville,  L.   I.,   Playhouse    (D-Att.)  1,224 
S.  Ozone  Pk.,  L.  L,  Park  (D-Att.)  1,028 
Tucson,  Ariz,  Fox  Lyric  (NS-Att.)   913 
Boston,   Mass.,   Exeter   St.    (3rd   Proj.)  1,250 
Catonsville,  Md.,  Alpha    594 
Easton,   Pa.,   Strand   691 
Presque  Isle,  Me.,  Opera  House  1,200 
Jackson,  Mich.,  Rex   700 
Lindale,    Ga.,   Lindale   712 
Fergus  Falls,  Minn.,  Orpheum   684 
Graham,  Tex.,  Liberty  _   523 
Rocky   Ford,    Colo.,    Grand   685 
Durango,   Colo.,   Kiva   555 
Neosho,   Mo.,   Orpheum   696 
Watertown,  N.  Y.,  Liberty   718 
Philadelphia,   Pa.,   Hippodrome   519 
W.  Palm  Beach,  Fla.,  Beaux  Arts   428 
Delta     Col.,    Egyptian    684 
Kingfisher,  Okla.,  Temple   352 
De  Kalb,  111.,  De  Kalb  1,594 
Pacific  Cirove,  Cal.,  Grove   924 
Brooklyn,  N.  Y.,  Halsey  2,088 
Norfolk,  Va.,  Strand  1,096 
South  Bend,  Ind.,   State   1,750 
Sterling,    Col.,    American   607 
Montevideo,   Minn.,    Eagle  _   664 
Great  Bend,  Kan.,  Echo   528 

^    ̂   ̂  
Lexington,  Mo.,  Main  St   908 
San   Francisco,    Calif.,   Excelsior  1,249 
Dunsmuir,    Calif.,    California   795 
Florence,  Col.,  Rialto   805 
Boone,    la.,    Printess   365 
Richmond,  Va.,  Bijou   1,200 
Nevada,    la..    Circle    746 
Sioux  Falls,  S.   D.,  Orpheum..   867 
Monte  Vista,   Col.,   Granada..._   645 
Crosby,    N.    D.,    Auditorium   331 
Spanish  Fork,  Utah,  Angelus   492 
Cambridge,  Mass.,  Durell  Hall   430 
Chicago,  111.,  Kimbark    676 
San  Francisco,  Cal.,  Victoria   686 
Shenandoah,    la..    State    561 
Ft.  Worth.  Tex.,  Tivoli   626 
Trenton,  Mo.,  Trenton    960 
Waterloo,  la.,  Iowa   1,099 
Wilmington,    Del.,    Park   746 
Chicago,    111.,    E.    A.    R   890 
Chicago,  111.,  Owl    943 
Shreveport,  La.,  Saenger   625 
Hot    Springs,   Ark.,    Central   588 
Baxter  Spgs.,  Kan.,  Ritz   571 
Oelwein,  la..  Grand    867 
Charlottesvile,   Va.,    Lafayette   1,112 
Skowhegan,  Me.,  Strand    943 
Bartlesville.  Okla.,  Odeon   _   876 
Chicago,  111.,  Pantheon  2,197 
E.   Stroudsburg,  Pa.,  Grand    636 
Janesville,  Wis.,  Myers    647 

^    ̂   ̂  
Brainerd,  Minn.,  Paramount    900 
Brooklyn,  N.  Y.,  Apollo  1,327 
Flint,  Mich.,   Regent   (NS-Att.)  1,576 
Exeter,    Pa.,    Liberty    (D-Att.)  1,086 
Bakersfield,  Cal.,  Rialto  (D-Att.)   475 
Wyoming,    Pa.,    Marinos    (D-Att.)   657 
Rye.   N.    Y.,   Playhouse    (D-Att.)   756 
Susquehanna.  Pa.,   Opera  House   516 
Ft.  McDowell   
Angel  Isl.,   Calif.,  Recreation  Hall   849 
Hibbing,   Minn.,   Garden    446 
Council   Bluffs,  la..   Strand   948 
Oklahoma    City.    Okla.,    Ritz   768 
Philadelphia,   Pa.,   Chestnut   St.    Opera  House.. 1.823 
Taylorville,  111.,   Capitol   1,204 
Kansas  City,  Mo.,  Tivoli   886 

trie  sound  apparatus  in  the  United  States 
ade  since  the  last  report,  all  being  both 
ted: 

Bellingham,   Wash.,   American  1,172 
Allingtown,  Conn.,  Park    605 
Chicago,  111.,  Drexel    627 
Marlow,   Okla.,   Whiteway    411 
Charleston,  111.,  Lincoln   _   705 
Brooklyn,  N.  Y.,  Avoca  Villa  1,513 
Detroit,  Mich.,  Detroit  Opera  House  1,754 
Watts,   Calif.,   Largo   1,027 
Ambridge,    Pa.,   Prince   1,199 
Bethesda,  Md  ,  Bethesda    500 
Bentonville,  Ark.,  Metsor    660 
Aurora,  111.,  Tivoli   1,017 
Greeneville,  Tenn.,   Princess    451 
Willimantic.  Conn.,  Capitol   1,1 8fi 
N.   Little  Rock,  Ark..   Princess   363 
Fredericksburg,  Va.,  Pitts  Colonial  1,284 
Corpus  Christi,   Tex.,   Ritz  1,490 
New  York,  N.  Y.,  Loew's  Canal  St  2.326 Springfield,    Mass.,   Jefferson  1,034 
Troy,  Ohio,  Jewell    300 
Ellwood,  Ind.,  Mack    590 
Robinson,  111.,  Lincoln    740 
San   Francisco.    Calif.,    Riviera  1,367 
Reno,  Nev.,  Granada   1,248 
Los  Angeles,  Cal.,  Rosebud    779 
Jamaica,    L.    I.,    Savoy  1,888 
Bellefonte,  Pa.,  Richlieu   (F-Att.)  -  1,067 
Eugene,   Ore.,   Rex   (F-Att.).:   817 
New  York,  N.  Y.,  Loew's  State  (3rd  Proj.)  2,246 
Kenton,    Ohio,   New   Kenton    (NN-Att.)  1,128 
Jackson,   Mich.,   Capitol    (NN-Att.)  1,074 
Pittsburgh.  Pa..  Para.  Fas.  Lasky  F.  Ex   27 
Los  Angeles,  Calif.,  Riviera    795 
Dallas,  Tex.,  Peak    615 

Model  Projection 

Room  in  Mexico  Is 

Constructed  of  Tile 

A  projection  room  hard  to  beat  for  mod- 
ern appointments  is  that  of  the  Teatro 

Rodriguez  of  Monterey,  Mexico,  says  Joseph 

S.  Clark,  service  engineer  for  RCA  Photo- 
phone,  who  supervised  the  making  of  changes 
necessary  for  sound  installation.  This  the- 

atre, a  2,000-seat  house,  is  considered  one  of 
the  three  finest  in  Mexico,  and  the  projec- 

tion room  is  one  reason  for  its  high  ranking. 
The  floor  and  side  walls  of  the  booth  are 

entirely  of  tile  and  all  wiring  is  concealed. 
Ventilation  is  provided  not  only  for  lamps, 
but  for  the  battery  box  as  well,  and  the 
system  maintains  a  maximum  of  pure  air  at 
all  times.  Every  switch  and  motor  carries  a 
signal  especially  designed  by  Clark,  who  also 
arranged  the  change-over  so  it  can  be  op- 

erated from  either  side  of  the  two  projec- 
tion machines  or  between  them.  A  trapdoor 

exit  was  installed  in  addition  to  the  regula- 
tion fire  exit  required  by  law. 

When  the  booth  was  completed  and  the 
projection  machines  installed,  even  Clark  was 
amazed  to  find  that  the  floor-tiling  had  been 
so  perfectly  leveled  that  not  a  single  shim 
was  required  under  the  turntables. 
That  is  one  reason  why  the  first  showing 

of  sound  pictures  was  made  without  a  hitch. 

Reno,  Nev.,  Wigwam    726 
Atlanta,   Ga..      (Fox)   Tanrab   Temple  4,509 
Ellsworth,   Me.,   Dirigo    545 
Reading,   Mass.,   Reading    775 
Portsmouth,  Va.,  Capitol   1.004 
Norfolk.  Va.,  Regal  1,010 
Irwin,  Pa.,  Maute's    682 Blairsville,  Pa.,  Richelieu    821 
Park  City,  Utah,  Egyptian   594 
Oakland,  Calif.,  Lincoln    999 
New  York.  N.  Y.,  Little  Picture  House   384 
Yonkers,  N.  Y.,  Cameo    657 
Orleans,   Mass.,   Orleans   399 
West  Haven,  Conn.,   Rivoli    932 
Athol,   Mass.,  Lyric    800 
Brooklyn,  N.  Y.,  Garfield   584 
Ft.  Thomas,  Ky.,  Hiland   742 
Cincinnati,    Ohio,    Park    816 
Burlington,  N.  C,  Carolina   562 
Muscatine.  la.,  Amuseu    506 
Kansas  City.  Kan.,  Cauntier   576 
Walla.  Walla.  Wash.,  Strand   404 
Hanford,   Cal.,    Fox   1,229 
Salt  Lake  City,  Utah,  Rialto   633 
Casa  Grande,  Ariz.,  Paramount   540 
So.  Buffalo,  N.  Y.,  Seneca  2.200 
New  York,  N.  Y..  Bohemian  Annex   680 
Bronx.   N.   Y.,   Wakefield  1,339 
Brooklyn,   N.  Y..  Eden   499 
Utica.  N.  Y..  Highland   720 
Stamford,  Conn.,   Springdale    856 
Newport,   R.    I.,   Opera   House  1,242 
Bellows  Falls,   Vt..   Opera  House   930 
Brooklyn,  N.  Y.,  Graham  1,200 

Jamestown,  N.  Y.,  Roosevelt   840 
Gloucester,  N.  J.,  Leader   643 
Moultrie,   Ga.,   Moultrie    937 
Chicago,    111.,    Plaza   1,181 
Atchison,  Kan.,  Royal    692 
Danville,  III.,  Lincoln    633 
Sedalia,   Mo.,    Sedalia    856 
Chicago,  111.,  Jackson  Park  1.420 
Chicago.   111.,    Diversey   3,087 
Danvers,  Mass..   Orpheum    771 
Bisbee.  Ariz..   (Fox)   Lyric  1,060 
Douglas.   Ariz..    (Fox)    Grand  1,454 
Idaho  Falls,  Idaho.  Gaiety   586 
Rosevile.    Calif.,    New   Roseville   790 
Pawtucket.  R.   I..  Capitol  1,380 
Vandergrift,  Pa.,  Casino    757 
New  York,  N.  Y.,  Majestic  1,260 
Springfield.   Ohio,   Fairbanks   1.473 
Cincinnati,   Ohio.   Americus    634 
Belle  Fourche,  S.  D..  Iris   625 
Nogales.  Ariz..  Nogales    942 
Cleveland,   Ohio.   Norwood    845 
Washington.  D.  C.  Walter  Reade  Hospital   350 
Monett.  Mo..  Rialto    749 
Redding.  Calif..  Redding   791 
Wellsville.  Ohio,  Liberty   457 
Kansas   City.   Mo,.   Bijou   805 
Madison.  Wis.,   Eastwood   1,00(1 
Minnesota.   Minn.,   Community    310 
Goodland,   Kan..    Sherman    726 
Wahpeton.  N.   D.,  Gilles   350 
Dodge  Citv,  Kan.,  Crown   584 
Detroit.   Mich.,   Dexter   1,360 
Los  Angeles,  Calif.,   National   661 
Waverly,   la..   Palace    484 
Arlington.   Mass..   Regent   1,009 
Burlington.  Vt.,  Strong   1,368 
Utica,  N.  Y.,  Lyric   677 
Norwood.  Ohio,  Norwood   1,036 
Cleveland,    Ohio,   Lexington   1,332 

Seven  More  States 

Lined  Up  for  Sale  of 

Tone-O-Graph  Sound 

Donald  M.  Eaves,  20^  South  Poplar  street. 
Charlotte,  N.  C,  has  been  appointed  distrib- 

utor for  the  State  of  North  Carolina,  by 
North  American  Sound  and  Talking  Picture 
Equipment  Corp.  of  New  York. 
The  Lone  Star  Film  Co.,  3045^  South  Har- 

wood  street,  Dallas,  will  be  sole  distributor 
in  Texas. 

With  the  appointment  of  Love  B.  Herrell, 
125  Walton  street,  Atlanta,  for  Tennessee, 
Florida,  Georgia,  Alabama  and  Mississippi, 
the  company  has  a  100  per  cent  representation 
in  the  Southeast. 

The  Prince's  theatre  at  Sanford,  Fla.,  and 
the  Etta  at  Ocala,  Fla.,  of  the  Publix-Saenger- 
Sparks  chain,  are  to  be  equipped  with  Tone- 
O-Graph  Baby  Grand  devices. 

Sunrise  Theatres,  Inc.,  will  equip  its  Sample 
theatre  at  Fort  Pierce,  Fla.,  with  one  of  the 
reproducing  devices  manufactured  by  the  New 
York  concern. 

Baby  Orchestra 

Of  22  Performers 

For  Sound  Camera 

A  "baby  orchestra"  has  been  organized  at 
Eureka,  Cal.,  by  Karl  Moldrem.  He  has  22 
youngsters  in  the  organization  and  the  ages 
range  from  2^/^  to  6  years.  The  young  sym- 
phonists  recently  performed  for  a  sound  news 
camera.  A  year  ago  not  one  member  of  the 
orchestra  knew  a  note  of  music. 

San   Antonio,   Tex.,  Empire  
De   Kalb,    111.,   Fargo  1.002 
Elkhorn,    Wis.,    Sprague    591 
Portland.   Ore.,   Bob   White   750 
Shelbyville,   111.,   Playhouse   420 
Canby,   Minn.,  Broadway    33o 
Susanvile,  Calif..  Liberty    678 
Pasadena.  Cal.,  Tower    745 
Cobleskill,   N.   Y.,    Park   638 
Akron.  Ohio,  Arcade    402 
New   York,    N.    Y.,    Beacon  3,009 
W.  Warwick,  R.  I.,  Thornton  O.  M   950 
Berkeley,  Calif,  Oakes   1,322 
Seattle,  Wash,  Liberty  1,655 
Webster,   Mass.,  Liberty   (B-Att.)   990 
Milwaukee,  Wis.,  Radio  Sta.  WTMJ  ("K-5").-.. 
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THE  STUDIO 

Auto  Tries  to 

Crash  the  Gate 
(Special  to  the  Herald-World) 

TORONTO,  Jan.  14.— A  recalci- 
trant automobile,  with  a  mania  to  see 

a  picture  show,  bumped  another  ma- 
chine, jumped  the  sidewalk,  and 

dashed  into  the  cashier's  kiosk  in  the 
center  of  the  entrance  to  Parliament 
theatre.  The  cupola  was  overturned 
and  smashed,  pinning  Miss  Billie 
Fluhrer,  the  ticket-seller,  under  the 
wreckage,  and  scattering  money  in 
all  directions. 

Denny,  Sono-Art  Filming 

I'm  a  Bum  ;  Will  Later  Do 
Lead  in  De  Mille  Story 

(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  14.— Reginald  Denny 
started  production  on  I'm  a  Bum,  as  his  first 
film  for  Sono-Art.  The  story  is  by  E.  J. 
Rath.  Miriam  Seegar  has  the  feminine  lead. 
George  Crone  will  direct.  The  cast  includes 
Anita  Louise,  Harvey  Clark,  Charles  Cole- 

man, Norma  Drew,  Lucille  Ward,  Christian 
Yves,  Carlisle  More,  Greta  Granstedt  and 
others. 
Upon  the  completion  of  the  film,  Denny 

will  move  to  M  G  M  for  the  male  lead  in 

Cecil  De  Mille's  picture  Madame  Satan.  As- 
tual  filming  of  this  story  will  begin  immedi- 

ately following  completion  of  Denny's  pres- ent effort. 

MacLoon,  Equity  Reach 

Agreement  Ending  Suit 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  14.— Louis  O.  Mac- 
Loon  and  his  wife,  Lillian  Albertson,  have 
reached  a  favorable  agreement  with  the 
Actors  Equity  Association.  The  settlement 
was  made  out  of  court.  The  suit  was  named 
against  Equity  and  Frank  Gilmore  for  alleged 
unfairness  in  conjunction  with  MacLoon's 
presentation  of  New  Moon  here. 

Fashion  Features  Moves 

Distribution  to  Boston 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  14.— Fashion  Fea- 
tures, Inc.,  producer  of  the  technicolor  style 

newsreel,  has  moved  its  distribution  office 
from  New  York  to  Boston,  where  the  prints 
are  made,  according  to  George  W.  Gibson, 
president. 
This  move  is  to  expedite  distribution, 

which  is  done  exclusively  bv  air  mail. 

Al  Cohn  Quits  F  N  After 

Break  with  Jack  Warner 
(Shecial  to  the  Herald-World) 

HOLLYWOOD,  Jan.  14.— Al  Cohn  quit 
First  National  Saturday  night.  He  walked  out 
following  a  break  with  Jack  Warner  on  story 
and  production  policy.  His  contract  had  sev- 

eral weeks  to  run.  Cohn's  hasty  withdrawal  is 
partly  explained  by  the  fact  that  he  has  been 
negotiating  for  a  position  in  another  company. 

Columbia  Program  Is  Heavy; 

O'Brien,  Erickson  to  Oregon 
Hersholt  Signs  with  Warners — Talmadge  to  Refilm  The  Dove — 

Wyler  Prepares  The  Storm  at  U — Darmour's  Collegiate 
Film — Jeanette  Loff  Gets  Term  Contract  at  U 

By  DOUGLAS  HODGES 

HOLLYWOOD,  Jan.  14. — Production  developments  came 

ous"  in  and  around  Hollywood  lots  this  week.    For  instance : 

'fast  and  furi- 

2. 

Norma  Talmadge  suprised  a  great 
majority  of  local  wise-men  here  (and 
a  goodly  few  of  her  own  company) 
when  she  announced  she  would  re- 

make The  Dove. 

R  K  O  got  well  under  way  on  another 

red  hot  box  office  picture  for  the  "spe- 
cial" class  this  week  with  Evelyn 

Brent  in  the  lead  role. 

3 Larry  Darmour  caused  more  than  or- •  dinary  excitement  with  the  last  two 
pictures  he  previewed  and  with  his 
suddenly  well-publicized  studio  plans. 

4 George  O'Brien  whizzed  away  to  Ore- •  gon  and  the  "far  north"  with  Buddy 
Erickson — unexpectedly — and  with  a 
lot  of  mysterious  instructions  from  the 
big  moguls  of  the  Fox  lot  to  come 
back  sometime  with  The  Girl  Who 

Wasn't  Wanted  on  film  and  in  sound 
(that  it  is  promised  to  theatres  as  the 
picture  that  satisfies). 

5 Columbia  is  preparing  to  move  a  coni- •    pany  into  each  one  of  its  five  big  sound 
stages. 

Rain  or  Shine,  the  stage  play,  has  been 
bought  and  will  go  into  production  soon. 
Joe  Cook  will  take  the  lead. 

O'Brien,  Erickson,  and  a  company  of  Fox 
technicians  and  lesser  actors  will  film 

O'Brien's  next  picture  in  the  heart  of  the 
timber  country.  The  Girl  Who  Wasn't 
Wanted  is  the  title.  Helen  Chandler  por- 

trays the  feminine  lead.  Antonio  Moreno 
plays  the  heavy  characterization.  The 
group  will  probably  remain  in  the  timber 
lands  for  sometime. 

Jean  Hersholt  Signs 
Warner  Brothers  have  signed  Jean  Hers- 

holt for  a  leading  role  in  Viennese  Nights. 
Alan  Crosland  will  direct.  The  music  is 

by  Sigmund  Romberg  and  Oscar  Hammer- 
stein  II.  Hersholt  recently  completed  the 
featured  character  role  in  The  Case  of 

Sergeant  Grischa  for  R  K  O.  Before  ap- 
pearing in  Viennese  Nights,  Hersholt  will 

make  a  trip  to  New  York  for  the  premiere 
showing  of  Mamba,  a  Tiffany  production. 

Roland  West  to  Direct 

Talmadge  will  appear  in  a  dialog  version 
of  The  Dove  for  United  Artists.  Sound 
film  and  dialog  rights  have  been  obtained 
from  David  Belasco.  Roland  West  will 
direct  the  film.  Other  information  and 
starting  date  are  to  be  announced  soon. 

Wyler  to  Make  Special 
Having  reached  an  amicable  understand- 

ing with  general  manager  Carl  Laemmle, 
Jr.,  William  Wyler  will  direct  The  Storm. 
It    is   a  stage   success  which  Laemmle  an- 

nounced several  weeks  ago  as  being  in- 
cluded in  the  three  biggest  films  to  be 

produced  by  his  company  during  1930. 
Wyler  recently  completed  the  direction  of 
Peter  B.  Kyne's  story,  Three  Godfathers, 
released  under  the  title  of  Hell's  Heroes. 
Jeanette  Loff  has  signed  a  long  term 

contract  with  Universal.  It  came  as  a  re- 
sult of  her  fine  work  in  The  King  of  Jazz. 

Larry  Darmour 
Lew  R.  Foster  is  directing  Cash  and 

Marry,  one  of  the  H.  C.  Witwer  stories, 
for  the  Darmour  studios.  Collegiate  capers 
and  cheers  successfully  makiner  the  rounds 
of  the  studios  at  present  are  being  photo- 

graphed and  recorded  at  the  Darmour  plant. 
The  young  collegians  who  have  cheered 
many  film  varsities  in  the  past  include  Spec 
O'Donnell,  Lew  Sar^-ent,  Buddy  Messinger, 
George  Gray,  Joe  Depew  and  Oscar 
Rudolph.  Featured  are  Alberta  Vaughn 
and  Al  Cooke. 

Dix  Begins  Again 

Richard  Dix  has  started  production  on 
I  Love  You  at  R  K  O.  Lois  Wilson  is  the 
feminine  lead.  Others  in  the  cast  include 
Harrison  Ford,  Anthony  Bushell,  Renee 
Macready,  Helen  Kaiser  and  Rita  La  Roy. 
Melville  Brown  is  directing.  J.  Walter 
Ruben  wrote  the  dialog. 

Brent  to  RKO 

Evelyn  Brent  has  returned  to  the  scenes 
of  her  early  screen  efforts  in  playing  the 
lead  in  Framed  for  RKO.  She  is  cast  as 

a  young  girl  who  sets  out  to  avenge  the 
killing  of  her  father  by  over  ambitious 

police.  When  revenge  is  at  hand,  it  be- 
comes necessary  for  her  to  choose  between 

revenge  and  the  man  she  has  learned  to 
love. 

Alberta  Vaughn^s  Fan  Letter 
Foreign  versions  of  sound  films  may  not 

be  limited  to  French,  German  and  other 
languages.  Darmour  may  have  to  include 
Chinese.  Alberta  Vaughn  has  received  a 
fan  letter  from  Hankow,  China.  After 
translation  it  revealed  a  request  for  Miss 
Vaughn  to  learn  the  language  of  the  Orient 
in  order  that  Chinese  versions  of  her  films 
may  be  heard.  To  date  she  has  taken  no 
steps  to  gratify  that  request. 

Marion  Shilling  to  Tiffany 

Marion  Shilling  is  playing  the  feminine 

lead  in  Tiffany's  Cyclone  Hickey.  James 
Gleason  has  the  featured  role.  James  Flood 
is  directing.  Others  in  the  cast  include 
Johnny  Walker,  Paul  Hurst  and  Lillian Elliott. 
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Producers  Seek  New  Studios  as 

Remodeling  Starts  at  Gramercy 

Pathe  Now  Working  at  Metropolitan  in  Fort  Lee — Paramount  and 

Warner  Plants  Are  Only  Other  Active  Ones  in 

East — New  Pictures  Starting 

By  DOUGLAS  FOX 

NEW  YORK,  Jan.  14.— Metropolitan  Studios,  at  Fort  Lee,  have  come  to 
life  again.  Pathe,  forced  out  of  the  Gramercy  studio  of  R  C  A  Photophone, 

with  other  producers,  is  turning  out  short  comedy  stuff  at  the  New  Jersey 

studio.  Recently  completed  is  the  George  LeMaire  Comedy,  The  Perfect 

Match,  with  Ann  Butler,  George  Mayo  and  Paul  Barron. 

The  Paramount  Famous  Lasky  plant  on  Long  Island  and  the  Warner  pic- 

ture factory  in  Flatbush  are  the  only  active  studios  this  week.  The  remodel- 

ing at  Gramercy  will  take  several  months  and  will  make  it,  on  completion,  one 

of  the  best  equipped  talking  picture  studios  in  the  East.  Gramercy  officials 

say  that  the  reconstruction  is  entirely  voluntary  and  that  it  has  no  bearing 

on  the  more  rigid  enforcement  of  fire  prevention  laws  which  came  as  the 

aftermath  of  the  Pathe  tragedy. 

Here's  All  Pathe 

Program  at  Colony 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  14.— An  all 
Pathe  pro  gram  is  playing  this  week 
at  the  Colony  theatre  on  Broadway, 
with  Ann  Harding  in  Her  Private 
Lite  as  feature  attraction;  George 

LeMaire's  comedy.  The  Barber's 
College;  the  Grantland  Rice  Sound 
Sportlight  and  Interesting  Tails  as the  novelty. 

Paramount  turned  out  a  couple  of  shorts 
last  week  as  well  as  ploughing  ahead  on 
The  Big  Pond,  Chevalier  picture.  The 
shorts  were  In  Old  Dresden,  a  musical  with 
the  Gamby  girls,  and  Desperate  Sam,  a 
vaudeville  act. 

Reads  Adaptation 
Katherine  Brush  appeared  to  read  over 

the  adaptation  of  her  story.  Young  Man  of 
Manhattan,  which  will  be  camera-miked 
around  the  end  of  next  month. 
Paramount  Eastern  feature  directors  now 

are  Monta  Bell,  Mai  St.  Clair,  Fred  New- 
meyer  and  Victor  Schertzinger,  who  is  com- 

pleting a  Buddy  Rogers  picture  in  Holly- 
wood but  is  expected  back  soon.  Short 

feature  directors  are  Mort  Blumenstock, 
Frank  Cambria  and  Ray  Cozine. 
Production  on  Dangerous  Nan  McGrew, 

Mai  St.  Clair  with  the  noiseless  megaphone, 
is  slated  for  the  end  of  this  month. 
Heads  Up,  Aarons  and  Freedly  musical 

hit,  will  be  filmed  at  the  Long  Island  plant 
later  in  the  year,  many  of  the  original  cast, 
including  the  chorus,  being  used. 

Heath  Casting  Director 
Frank  Heath,  by  the  way,  is  the  new 

casting  director,  replacing  Emerson  Yorke, 
recently  resigned.  Heath  has  been  acting 
in  the  capacity  of  an  assistant  for  six  years. 
Homer  Mason  and  Marguerite  Keeler, 

farceurs  of  the  vaudeville  and  legitimate 
stages,  have  just  completed  a  Vitaphone 
Variety,  entitled  Money,  Money,  Money. 
Edmund  Joseph  directed. 
Murray  Roth,  director-in-chief  of  the 

studios,  directed  Lorraine  Howard  and 
Florence  Newton,  vaudevilleans,  in  a  Vita- 
phone  short  titled  Wedding  Belles.  Miss 
Howard  is  one  of  those  stout,  good  natured 
comediennes.  She  has  a  voice  suited  to 
"blues"  numbers. 

Universal  Producing 

Three  Spectacle  Size 

Films  Simultaneously 
f^hrrial  to  the  Herald  World) 

NEW  YORK,  Jan.  14.— Three  pictures  of 
spectacle  size  are  being  produced  by  Universal 
at  the  same  time.  They  are  All  Quiet  On  the 
Western  Front,  King  of  Jazz  and  La  Mar- 
seillaise. 

All  Quiet  On  the  Western  Front,  from 
the  novel  by  Erich  Remarque,  and  being  di- 

rected by  Lewis  Milestone,  has  in  its  cast 
Louis  Wolheim,  Lewis  Ayres  and  John  Wray, 
together  with  Slim  Summerville,  William 
Bakewell,  Ben  Alexander,  Walter  Browne 
Rogers,  Owen  Davis,  Jr.,  Russell  Gleason, 

Arnold  Lucy,  Joan  Marsh,  Yola  D'Avril, 
Benee  Damonde  and  Poupee  Andriot. 

Paul  Whiteman  appears  in  John  Murray's King  of  Jazz,  with  John  Boles  and  others, 
and  Laura  LaPlante  and  John  Boles  star  in 
La  Marseillaise  under  the  direction  of  Paul 

Fejos.  Original  music  is  by  Charles  Wake- 
field Cadman. 

Sound  and  Dialog  Infuse 

N ew  Life  into  Old  Films 

And  Repopularize  Them 
( special  to  the  Herald-World) 

NEW  YORK,  Jan.  14.— Shortage  of  talker 
material,  which  producers  are  reported  to  be 
viewing  with  concern,  can  be  and  is  being, 
overcome,  to  a  large  extent,  by  the  remaking 
of  pictures  upon  which  the  public  put  its 
stamp  of  approval  in  other  years,  declares 
Carl  Laemmle,  president  ot  Universal. 
The  new  version  of  the  Phantom  of  the 

Opera,  with  sound  and  dialog,  which  opened 
at  the  Capitol  theatre,  Dallas  on  January  5, 
was  popular  with  the  patrons. 

3  Companies  Seeking 

Alice  Joyce  Contract 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  14.— Three  major 
companies  are  seeking  a  contract  from  Alice 

Joyce,  following  the  actress'  performance  in The  Green  Goddess.  It  is  said  that  Fox  has 
offered  her  a  big  part  in  one  of  its  choicest 
productions. 

Fox  Renews  H.  J.  Green's 

Option;  Adapts  New  Story 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  14. —Howard  J. 
Green's  option  has  been  taken  up  by  Fox.  He recently  completed  the  adaptation  of  High 
Society  Blues.  His  next  assignment  will  be 
the  Richard  Connell  story.  If  I  Was  Alone with  You. 

Sistrom  Joins  R  K  O 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  14.— William  Sistrom 
this  week  signed  a  contract  with  R  K  O. 
He  is  to  have  a  guiding  hand  in  their  pro- 

duction department.  Up  to  January  1,  Sistrom 
was  for  several  years  general  manager  of Pathe. 

P  F  L  Gets  Pair  of  Sixes 
(Special  to  the  Herald-World) 

HOLLYWOOD— Paramount  bought  screen 
and  talking  picture  rights  to  Pair  of  Sixes 
ihis  week. 

Judge  Orders  Revision  of 

Contract  in  Swartz  Case 

(Special  to  the  Herald-World) 
SPOKANE,  Jan.  14.— Judge  R.  M.  Web- 

ster has  ordered  a  revision  of  the  contract 
in  the  case  of  L.  G.  Swartz,  who  sued  Will 
Starkey  Theatres,  Inc.,  alleging  that  he  pur- 

chased the  Rex  theatre  when  profits  were  not 
as  represented. 
Swartz  bought  the  theatre  on  a  contract  a 

year  ago  and  alleged  it  was  represented  as 
making  money.  He  claimed  that  the  income 
and  operation  were  not  as  represented.  Judge 
Webster  also  ordered  the  company  to  pay 
back  the  $1,000  paid  on  the  purchase. 

Three  New  Scenarists 

Join  Paramount  Staff 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  14.— The  addition  of 
three  new  writers  to  the  scenario  department 
of  Paramount's  Hollywood  studios  has  been 
announced.  _  Joseph  March  has  been  given 
the  adaptation  of  a  forthcoming  picture,  the 
title  of  which  has  not  been  decided.  Jack 
Kirkland,  author  of  the  play  Frankie  and 
Johnny,  is  working  on  another  story  for  next 
s'eason.  A.  Harold  Noon,  former  San  Fran- 

cisco newspaper  reporter,  awaits  an  assign- ment. 

More  Safety  Apparatus 

Installed  atW  B  Studios 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  14.— Additional  ap- 
paratus for  the  prevention  of  studio  fires  is 

being  installed  at  the  Sunset  boulevard  plant 
of  Warner  Brothers  in  Hollywood.  J.  L. 

Warner,  vice  president  in  charge  of  produc- 
tion, has  announced  that  more  than  $150,000 

has  been  appropriated  for  this  purpose.  A 
system  of  automatic  sprinklers  will  provide 
maximum  fire  protection  to  the  studio. 

Gives  Sound  Instruction 

(Special  to  the  Herald-World) 
HOLLYWOOD,  Jan.  14.— The  University 

of  Southern  California  is  offering  an  evening 

college  course  on  "Psychology  of  Speech  and 
Voice"  here.  It  is  headed  by  Dr.  Milton  Met- 
fes'sel.  The  course  covers  a  period  of  12 
weeks  with  special  relation  given  to  sound 

pictures. 

Sheridan  Song  in  Burr  Film 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  14.— Jack  Sheridan,  a 
lawyer  by  profession,  has  written  three  song 
numbers.  Nobody  Cares,  Why  and  Clos'e  to My  Heart.  His  latest  composition  is  a  song 
C.  C.  Burr  is  negotiating  for  to  be  used  in 
his  next  film. 

P  F  L  to  Film  Spoilers 

(Special  to  the  Herald-World) 
HOLLYWOOD,  Jan.  14.— Paramount  has 

acquired  the  dialog  rights  to  Rex  Beach's  The Spoilers.  Edwin  Carewe  will  direct.  George 
Bancroft  will  have  the  leading  role.  No  pro- duction date  has  been  set. 
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THE  SHORT  FEATURE 

Newspictures 

MGM  INTERNATIONAL  NEWSREEL  NO.  3.— 
Thousands  in  flights  as  fierce  civil  war  again  rages 
in  China — British  premier's  son  arrives  to  study American  modernistic  architecture — Hoover  bids 
Godspeed  to  United  States  group  bound  for  naval conference. 

UNIVERSAL  NEWSPAPER  NEWSREEL  NO.  3. 
— American  plane  wins  $100,000  safety  prize — 
Fire  threatens  Dome  of  Nation's  Capitol— Millions 
see  greatest  tournament  of  Roses  at  Pasadena, 
Calif. — Dunn's  caricature  of  Hoover  barred  at 
Art's  Club  Exhibition,  Washington. 

PARAMOUNT  NEWS  NO.  46. — Italian  crew  goes 
down  384  feet  to  set  record — China  opens  Air 
mail — West  wins  battle  final  game — 275-pound 
Italian  fighter  here  ready  to  win  heavyweight  title 
— 6,300   greet   Hoover  during  holidays. 

KINOGRAMS  NO.  5568.— Firemen  quell  night  blaze 
that  threatens  the  National  capitol — Chinese  painter 
paints  with  fingers — U.  S.  A.  defeats  Pittsburgh 
47  to  14 — Trained  birds  catch  fish  for  Japan 
fishermen. 

HEARST  METROTONE  NEWS  NO.  230.— John  D. 
Rockfeller  gives  short  talk  over  Hearst  Metrotone 
News — Winter  life  in  Florida  as  News  shows — A 
stroll  in  Peking  with  Metrotone — -Italian  Cavalry 
rides  for  King. 

Albert  E.  Short  Heads  New 

Producers  of  Musical  Comedy 

A  new  recruit  to  the  field  of  one-reel  musical  comedy  productions  in  color  is 

an  independent  producing  company  recently  formed  in  Los  Angeles  under  the 

title  of  Beltone  Productions,  Inc.  The  Beltone  organization  is  headed  by  Albert 

E.  Short,  vice-president  in  charge  of  production.  Short  was  formerly  general 
musical  director  for  Publix  West  Coast  Theatres,  and  for  a  number  of  years 

was  associated,  as  musical  director,  with  Balaban  &  Katz. 

John  D.  Rockefeller 

Newsreel  Talker  Is 

The  board  of  directors  consists  of  Roger 
Dennis,  president,  F.  E.  Keeler,  vice  presi- 

dent, J.  H.  Beach,  secretary,  and  Roy 
Clements,  treasurer,  in  addition  to  Vice 
President  Short.  The  first  three  directors  are 

also  directors  of  the  Southwestern  Engineer- 
ing Corporation,  a  very  well  established  sur- 

veying organization  in  California. 
Keeler  is  the  founder  of  the  Lock-Heed 

Aeroplane  Corporation,  and  in  addition  to  be- 
ing a  wealthy  real  estate  operator  he  is  asso- 

ciated in  banking  firms  with  Frank  B.  Ansted 
and  the  other  directors  of  Beltone,  in  financ- 

ing and  promoting  not  only  Beltone  produc- 
tions, but  the  Dr.  R.  C.  Burt  Reproducer  of 

talking  motion  pictures.  Beltone  recently 
took  over  the  Burt  laboratories  in  Pasadena. 
Three  short  features  are  now  completed 

and  a  distribution  arrangement  soon  will  be 
made  for  national  release. 

Plan  Film  of  New  Orleans'  Carnival 
NEW  ORLEANS. — Plans  have  been  announced  by 

M.  Pallet,  president  of  the  New  Orleans  Cinema  Club, 
for  the  making  of  a  motion  picture  which  will  show 
New  Orleans  at  Carnival  time  and  also  some  of  the 
historical  attractions  to  be  found  there,  such  as  spots 
in  the  French  quarter,  the  Garden  district  and  the 
waterfront.  The  film  will  be  for  distribution  to  ama- 

teur motion  picture  clubs  throughout  the  United 
States. 

Shown  in  News  House  RKO  Adds  Short  Feature  Policy 

To  Uptown  New  York  Vaudeville 

John  D.  Rockefeller  has  finally  succumbed 
to  talking  pictures.  The  rich  oil  magnate  was 
induced  to  pose  before  the  Fox  camera  by 
C.  E.  Engelbrecht,  of  the  Fox  Hearst  staff. 
The  talking  film  was  shown  at  the  Fox  News- 
reel  theatre  in  New  York. 
The  Standard  Oil  company  in  Cleveland 

celebrated  the  sixtieth  anniversary  of  its  ex- 
istence. Rockefeller,  who  is  spending  the 

winter  at  Ormond  Beach,  Florida,  found  it 
impossible  to  attend  the  celebration,  so  it  was 
arranged  for  him  to  appear  through  the 
medium  of  the  Movietone.  The  negative  was 
made  at  Florida  and  rushed  to  New  York, 
where  a  print  was  turned  out  and  sent  by 
air  mail  to  Cleveland. 

Stanley  Circuit  Closes 

Contract  with  Van  Beuren 

To  Play  Song  Sketch  Series 
A  contract  has  been  closed  between  the 

Stanley  Circuit  and  Van  Beuren  Corporation 
whereby  the  circuit  will  play  the  corporations 
series  of  Song  Sketches,  the  first  release  be- 

ing Mandalay. 
Immediate  booking  has  been  set  in  the 

Stanley  25  theatres  in  Philadelphia.  Mandalay 
opened  January  11,  at  Warner  Brothers  the- 

atre in  Atlantic  City  on  the  same  program 
with  Taming  of  the  Shrew. 

Further  evidence  of  the  increasing  recognition  of  the  short  feature  and  the 
sound  newsreel  as  entertainment  is  reflected  in  the  decision  of  RKO  to  use 

these  forms  of  screen  subjects  with  the  major  vaudeville  acts  at  the  Riverside 

theatre  in  upper  Broadway,  New  York. 

The  introductory  bill,  which  opened  last 
Saturday,  had  Pathe  Sound  News,  Pat 
Rooney,  Marion  Bent  and  Pat  Rooney,  Jr., 
in  Three  Diamonds,  Murray  and  Oakland  in 
Satires,  and  a  three-reel  talking  drama.  Un- 

written Law. 

On  the  stage  were  Will  Osborne  and  His 
Orchestra,  Bobby  Folsom,  Jed  Dooley,  the 
Serova  Revue,  and  the  Seven  Mariners. 
The  new  program  also  brought  forth  a 

change  of  hours  and  prices,  with  two  per- 
formances each  week  day  starting  at  1  p.  m. 

from  Monday  to  Saturday,  inclusive,  and 
continuous  on  Sunday  starting  at  12 :45  p.  m.. 

the  program  changing  twice  a  week,  on  Satur- 
day and  Wednesday.  Weekday  prices  now 

are  25  and  35  cents  in  the  afternoon  and  50 
cents  at  night. 
For  the  second  half  of  this  week  Lina 

BasQuette  heads  the  vaudeville  bill. 

Breaks  House  Record  with 

All-Talking  Short  Program; 

4  Columbia  Subjects  Used 
Colonel  Russell,  owner  of  the  Washington 

theatre,  Maysville,  Ky.,  used  four  Columbia 
single  reel  novelties  on  his  all-talking  pro- 

gram of  short  subjects  recently.  The  results 
was  a  record  for  his  theatre. 

Suggests  Short 
Features  for  Women 

(Special  to  the  Herald- World) 
NEW  YORK,  Jan.  14.— Pierre  de 

Rohan  in  the  New  York  Morning 

Telegram,  suggests  that  short  sub- 
ject producers  turn  their  ingenuity 

toward  things  interesting  to  women 
— clothes,  for  instance,  as  this  sub- 

ject gets  a  reaction  from  women  of 
all  stations.  He  says  that  as  a  good 
70  per  cent  of  the  average  moving 
picture  audience  is  composed  of 
women,  short  features,  like  the  regu- 

lar pictures,  should  be  made  with 
that  viewpoint  in  mind. 

Educational  Plans  31 

Two  Reel  Comedies  for 

First  Months  of  1930 

For  the  first  part  of  1930,  Educational  Film 
Exchanges,  Inc.,  has  plans  for  31  two-reel 
comedies,  consisting  of  12  Sennetts,  six  Lloyd 
Hamiltons,  five  Tuxedos,  four  Mermaids  and 
four  Jack  Whites.  Seven  of  this  number  have 
already  been  completed,  the  titles  being 
Scotch  and  Sugar  Plum  Papa  in  the  Sen- 
nett  series;  Hot — And  How!  and  Oh,  Dar- 

ling in  the  Jack  White  series ;  Drumming  It 
In,  a  Tuxedo;  The  Big  Jewel  Case,  a  Mer- 

maid and  Camera  Shy,  a  Lloyd  Hamilton 
talking  comedy. 

Jack  Townley,  well-known  comedy  writer 
on  the  coast,  has  been  added  to  Sennett's 
scenario  department,  to  assist  on  the  10  pic- tures still  to  be  made. 
In  production  now  is  a  golf  comedy,  in 

which  Walter  Hagen  and  Leo  Diegel  are 
playing. 
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COLUMBIA 

Victor  Gems 
(One  Reel) 

AT  A  TALKIE  STUDIO,  Buddy  Doyle,  directed  by  BasU 
Smith.    Bcleased  Aug.  14,  1929. 

PARLOR  PEST,  Boyce  Combe,  directed  by  Basil  Smith.  Be~ leased  Aug.  28,  1929. 
HARMONY  CLUB,  Qeoffrey  O'Hara,  directed  by  BasU  Smith. Beleased  Sept.  11.  1929. 
LISTEN,  LADY,  Qrace  LaBue.  Hale  Hamilton,  directed  by 

Basil  Smith.    Beleased  Sept.  25,  1929. 
ON  THE  BOULEVARD.  Sweet  and  McNaughton,  directed  by 

Basil  Smith.    Beleased  Oct.  9,  1929. 
BOY  WANTED.  Joe  Phillips,  directed  by  BasU  Smith.  Be- leased Oct.  23,  1929. 
DAY    OF   A    MAN    OF   AFFAIRS,    A,   Maurice  Holland, 
directed  by  BasU  Smith.    Released  Nov.  6,  1929. 

Silly  Symphonies 

6,  1929. 

(One  Reel) 
SKELETON  DANCE.    Released  Aug.  29.  1929. 
EL  TERRIBLE  TORREADOR.    Beleased  Sept. 
SPRINGTIME. 
HELL'S  BELLS. 

Krazy  Kat  Kartoons 
(One  Reel) 

RATS  KIN.    Released  Aug.  15.  1929. 
CANNED  MUSIC.    Released  Sept.  12.  1929. 
PORT  WHINES. 
SOLE  MATES. 

EDUCATIONAL 

Mack  Sennett  Talking  Comedies 
BRIDE'S  RELATIONS.  THE  (ISas).  Johnny  Burke. 
Thelma  HiU.  Andy  Clyde.  Johnny  Burke  and  Thelma  Hill 
spend  honeymoon  with  hick  relations.  1723  ft  Beleased Jan.  13.  la29.  „  .^^         ̂   . WHIRLS  AND  GIRLS  (1364).  Harry  Gribbon  and  Andy 
Clyde.  Harry  and  Andy  get  mixed  up  In  a  hornets'  nest of  flappers.  1790  ft.  Released  Feb.  24,  1929. 

BROADWAY  BLUES  (1362).  Johnny  Burke  and  Thelma 
Hill — a  couple  of  ham  actors  who  bring  homo  tl»e  bacon. 
1874  ft.    Released  March  10,  1929.  ^     .  ̂ 

BEES'  BUZZ,  THE  (136B).  Harry  Gribbon  and  Andy 
Clyde.  Harry  and  Andy  get  mixed  up  In  a  hornet's  nest while  attempting  to  thwart  the  marriage  of  Andy's  daughter. 19U8  ft.     Released  April  7.  1929.  ^  ̂   , 

BIG  PALOOKA.  THE  (1366).    Gribbon,  Clyde  and  Thelma 
Hill  In  a  modern  shotgun  wedding.     1970  (t.  Beleased 
May  12,  1929.  „ 

JAZZ    mAmAS    (788).     Virginia  Lee   Corbln   and  Vernon 
Dent.    First  aU-color.  all-talking  comedy.    In  absence  of 
arime.    International   detectives    frame    robbery.     2  reels. 
(Disc  only).    Released  June  30.  1929. 

aiRL  CRAZY  (1367).    Andy  Clyde.  Vernon  Dent  and  Alma 
Bennett.    The  foUies  of  youth  committed  by  a  sexagenarian, 
and  what  a  run  for  his  money  Alma  gave  him.    1862  ft. 
Released  June  9,  1929. 

BARBER'S  DAUGHTER,  THE  (1368).    Thelma  HiU  In  the title  role,  and  Andy  Clyde  as  her  father.    Keeping  track 
of  her  romances  keeps  Andy  busier  than  his  tonsorlal 
parlor.    1844  ft.     Released  July  21,  1929.  ^ 

CONSTABULE,    THE    (1369).     An   arresting   comedy  with 
Harry  Gribbon.  the  constable,  wrongly  accusing  Andy  Clyde 
and  Thelma  HlU's  fiance  of  a  robbery.    2006  ft  Released Aug.   11    1929.  „  ̂ 

LUNKHEAD.  THE  (1370).  Harry  Gribbon,  Andy  Clyde 
and  Thelma  HiU  cooking  a  stew  In  a  restaviranL  Harry 
wants  to  marry  Thelma.  but  she  has  other  plans.  She 
"frames"  Harry  In  a  manner  that  cures  him  of  lier  for Ufe.  1840  ft  Released  Sept.  1.  1929. 

■OLFERS.  THE  (1371).  Harry  Gribbon.  Andy  Clyde  and 
Thelma  HllL  Comedy  as  a  matter  of  course.  They  aU 
"play  at"  pasture  pool,  but  Charlie  Guest,  weilknown California  pro.  shows  them  how  It  should  be  done.  1874 ft.  Released  Sept.  22,  1929. 

HOLLYWOOD  STAR.  THE  (1372).  Harry  Gribbon.  Andy 
Clyde  and  Marjorie  Beebe.  Satire  on  the  old  cowboy 
meiier  and  the  talking  picture  in  which  everything  that 
could  go  wrong,  does  go  wrong.  1790  ft.  Released  Oct. 
13.  1929. 

CLANCY  AT  THE  BAT  (1373).  Harry  Gribbon  and  Andy 
Clyde.  Rolling  the  ball  of  fun  on  tke  diamond.  As  a 
batter,  Harry  proves  to  be  sUghtly  batty.  1954  ft.  For 
release  Nov.  3.  Ifl29. 

NEW  HALF-BACK,  THE  (1374).  Harry  Gribbon  and  Andy 
Clyde  .  Football  taken  not  too  seriously.  2  reels.  For rclPsap  Nov.    24.  1029. 

UPPERCUT  O'BRIEN  (1375).  Harry  Gribbon,  Andy  Clyde, 
Marlorie  Beebe.  The  two  boys  are  opposite  light  pro- moters.    Ifini  feet.     Release  December  15,  lfl29. 

SCOTCH:  Olvde.  McPhail.  Bevan,  Thelby.  Released  Janu- ary 19,  1930.    Two  reels. 

Coronet  Talking  Comedies 
Starring  Edward  Everett  Horton 

ELIGIBLE  MR.  BANGS.  THE  (446).  The  amusing  pursuit 
and  capture  of  Edward  Everett  Horton  by  Florence  El- dridge.     1896   ft.     Released  Jan.    13.  1929. 

ASK  DAD  (447).  Edward  Everett  Horton  and  Ruth 
Renlcl5.  Two  men  In  love  with  a  maid.  Who  won!  Ask 
Dart.     1S72  ft.     Relensed  Feb,  17.  1929. 

GOOD  MEDICINE  (451).  Edward  Everett  Horton  as  a 
patient-less  doctor  who  gets  a  position  in  a  hospital through  Olive  Tell.  Enid  Bennett  plays  the  part  of  the 
wife.     1.868  feet.     Released  December  8.  1929. 

RIGHT  BED,  THE  (448).  Edward  Everett  Horton  found 
a  blonde.  But  his  wife  (Betty  Boyd)  was  a  bnmette. 
1523  ft.    Released  April  14.  1929. 

TRUSTING  WIVES  (449).  Mlxins  love  sonnets  with  marsh- 
mallow  cake  .  Edward  Everett  Horton  and  Natalie  Moor- head  In  a  battle  of  wits.    1699  ft.    Released  June  23.  1929. 

PRINCE  GABBY  (450).  A  silk-hat  burglar  who  came  to steal,  but  stayed  to  conquer.  1615  ft.  Released  Sept.  15. 
1929. 

Jack  White  Talking  Comedies 
HOT  AND  HOW:  Harold  Goodwin.  PhyUls  Crane.  Re- leased In  January.  1930.    Two  reels. 
ZIP  I  BOOM!  BANGl  (1663).  Raymond  McKee  takes  his 

family  to  the  circus  and  has  a  wild  time.  Conlin  and 
Glass  In  the  supporting  cast.  1805  ft.  Released  Marci 
17  1929 

MADHOUSE.  THE  (1668).  Eddie  Lambert  and  Monty 
Collins.  Everything.  IncludlnB  the  kitchen  sink,  militates 
against  a  peaceful  Sunday  morning.  1643  feet.  Released 
Deremher  1.  1929. 

COLO  SHIVERS  (1864).  Ghosts  that  are  all  In  the  spirit 
of  fun.  Al  'Thompson  "plays  dead"  and  plants  ghosts  In the  house  to  test  heroism  of  relations.  Raymond  McKee 
and  Lucille  Hutton  win.    1741  ft.    Released  May  19.  1929. 

LOVERS'  DELIGHT  (1665).  Johnny  Arthur  and  Pauline 
Garon  are  a  pair  of  the  one-year-old  loyeblrds  whose 
neighbors  are  "cats."    1523  ft.    Released  June  30.  1S29. LOOK  OUT  BELOW  (1666).  Raymond  McKee  Is  used  W 
Thelma  Todd  to  make  her  kusband  Jealous  and  It  develops 
Into  •  whoopee  party  on  skyscraper  girders.  1614  ft. 
Beleased  Ang.  18.  1929. 

Short 

Features 

With  Sound 

HUNTING  THE  HUNTER  (1667).  Raymond  McKee  and 
Harold  Goodwin.  Their  wives  didn't  mind  their  hunting wild  animals,  but  they  drew  the  Une  at  wild  women. 
1506  ft.    Released  October  20.  1929. 

Lloyd  Hamilton  Talking  Comedies 
HIS  BIG  MINUTE  (1005).  Lloyd  Hamilton,  a  lad  from 
the  country,  comes  to  Bloody  Gulch  and  gets  in  wrong 
with  a  couple  of  bad  men.  1805  ft.  Released  May  5. 1929. 

DON'T  BE  NERVOUS  (1006).  Uoyd  HamUton,  who  is  afraid of  his  own  shadow,  is  mistaken  for  a  gangster.  Even  the 
gangster's  moll  makes  the  mistake  and  makes  violent  love to  liim.    1718  ft.    Released  July  7.  1929. 

GRASS  SKIRTS  (1010).  Ruth  Uiatt  marries  Lloyd,  an  In- valid, in  the  thought  that  his  death  wiU  make  her  eligible 
for  the  Jolly  Widow's  club.  Lloyd,  however,  gets  weU. 1667  feet.     Released  December  22. 

HIS  BABY  DAZE  (1007).  Hamilton  Is  nursemaid  to  Uttle 
Billy,  who  tuins  out  to  be  circus  midget,  bent  on  a 
nefarious  missiotL    1751  ft.    Released  Aug.  18.  1929. 

PEACEFUL  ALLEY  (1008).  Lloyd  Hamilton  tries  to  reform 
little  Douglas  Scott  who  has  "taking  ways."  1835  ft. Released  Sept.  29.  1929. 

TOOT  SWEET  (1009).  Lloyd  likes  Lena  and  she  plays  him 
for  all  he's  got  and  then  leaves  him  flat  for  her  apache. 1802  ft.    Released  Nov.  10.  1S29. 

Lupino  Lane  Comedies 
SHIP  MATES  (2613).    Lupino  Lane  is  a  goofy  gob.  and  his 

fellow-sailors  make  the  most  of  his  sappiness.     1570  ft. Released  April  21.  1929. 
BUYING   A   GUN    (2i;i2).     Fun  In  a  gun  shop  with  the 
brotkers  Lupino   (Wallace  and  Lupino  Lane.)     1531  ft. 
Released  July  14.  1929. 

FIRE  PROOF  (2614).  Lupino  Lane  starts  an  opposition  Are 
house  and  bis  Uttle  four-year-old  playmate  tries  to  boost 
his  business  by  starting  fires.     1598  ft.     Released  Sept. 8  1929 

purely' CIRCUMSTANTIAL  (2615).  Lane  U  a  newlywed against  whose  happiness  circumstances  seem  u>  conspire. 
2  reels.    Released  Nov.  17,  1929. 

Mermaid  Talking  Comedies 
CRAZY  NUT,  THE  (1436).  Franklin  Pangbom  Imagined  he 
had  every  Imaginable  Ulness.  When  the  doctor  told  him 
he  would  die,  he  promptly  proceeded  to  get  well.  John  T. 
Murray  and  Vivien  Oakland  in  the  cast.  1480  ft.  Be- leased June  2  1929 

ROMANCE  DE'  LUXE  (1439).  Monty  Collins  and  Nancy Dover.  Love  and  danger  generously  mixed.  Thrills  of  the 
high  and  dizzy  type.  1335  feet.  Released  December  29. 
1929 

TICKLISH  BUSINESS  (1437).  Monty  Collins  and  Vemon 
Dent  are  a  couple  of  Tin  Pan  AUey  guys,  and  women  and 
songs  are  their  major  troubles.  1843  ft.  Released  Aug. 25  1929 

TALKIES."  THE  (1438).  A  funny  idea  of  how  a  talking picture  Is  made.  Monty  Collins  and  Vernon  Dent  are  the 
goofy  "sound  experts."    1522  ft.    Released  Oct.  27.  1929. 

Tuxedo  Talking  Comedies 
SOCIAL  SINNERS  (1880).  A  bug  exterminator  mingles  In 

high  society.  Raymond  MoKee.  Cissy  Fitzgerald,  Marlon Bvron.     1710  ft.     Released  Sept.  1.  1929. 
DON'T  GET  EXCITED  (1881).  Lloyd  Ingraham  saUs  for 
Hawaii  to  get  away  from  an  atmoying  guitar-strumming nelEhhor.  only  to  And  him  occupying  the  adjoining  cabin 
on  the  boat.  Harold  Goodwin.  Addie  McPhail  and  EsteUe 
Brartlpv     1444  ft     "Released  Nov,  10,  1929 

DREAMING  IT  IN:  Raymond  McKee.  PhiUp  SmaUey.  Re- leased January  26.  1930.    Two  reels. 

FITZ  PATRICK 
PEOPLE  BORN  IN  SEPTEMBER:  Horoscope,  obtainable  on 

disc  and  film.    For  release  August  26.    One  reel. 
BARCELONA    TO    VALENCIA:     TrayeUalk,    on    disc  only. 
For  release  August  26.    One  reel. 

LABOR    DAY:    Holiday   short.     Obtainable  on  film  only. 
For  release  August  26. 

PEOPLE  BORN  IN  OCTOBER:  On  fllm  and  disc.    For  re- 'eas"  September  14.     One  reel. 
VALENCIA  TO  GRANADA:   Traveltalk.    On  film  and  disc. 

For  release  September  21.    One  reel. 
COLUMBUS  DAY:   Holiday  short    On  also  only.    One  reeL 

For  release  September  21. 
PEOPLE  BORN  IN  NOVEMBER:   Horoscope.    On  film  and 

disc.     For  release  October  3.    One  reel. GRANADA   TO   TOLEDO:    Traveltalk.     On  film  and  dlao. 
For  release  October  15.     One  reel. 

ARMISTICE  DAY:   Holiday  short.    On  disc  only.    For  re- lease October  15.    One  reel. 
THANKSGIVING  DAY:   HoUday  skort.    On  disc  only.  For 

release  October  15.     One  reel. 
PEOPLE  BORN  IN  DECEMBER:   Horoscope.    On  film  and 

disc.    For  relea.'^e  October  2.    One  reel. 
CHRISTMAS  AND  NEW  YEAR:   HoUday  short.    Disc  only. 

For  release  November  9.     One  reel. 
IN  OLD  MADRID:   Traveltalk.    Fllm  and  disc.    For  release 
November  15.     One  reel. 

PEOPLE  BORN  IN  JANUARY:  Horoscope.    Film  and  disc 
For  release  Deo.  1.     One  reel. 

METRO-GOLDWYN-MAYER 

M  G  M  Colortone  Revue 
CLIMBING  GOLDEN  STAIRS  (R-1).  Released  Aug.  3, 1929. 
MEXICANA  (R-2).    Released  Aug.  31,  1929. 
DOLL  SHOP.  THE   (R-3).     Released  Sept.   28.  1929. 
GENERAL.  THE  fn-4).    Relea.sed  Oct.  26.  1929. 
SHOOTING  GALLERY,  THE  (R-5).    Released  Nov.  23.  1929. 
GEMS  OF  M  G  M   (R-5).    Dec.  21.  1929. 

Charley  Chase  Hal  Roach  Comedies 
STEPPING  OUT  (1847):  Going  out  without  wife  to  have 

a  good  time.    Release  November  2. 

LEAPING  LOVE  (1847):  CharUe  falls  In  love  with  both 
mother  and  daughter  but.  marries  cigarette  girl.  Release June  22. 

THE  BIG  SQUAWK  (1710):    In  which  bashful  Charley  wlna his  girl.    Release  May  25. 
SNAPPY  SNEEZER  (1729):    Charlie  has  hay  fever  In  this 

one.    Release  July  20.  1929. 
CRAZY    FIGHT    (1702):     CharUe  in  a  role  as  a  dancer. 
Release  September  7,  1920. 

REAL  McCOY,  THE:    Charley  Chase.  Thelma  Todd.  Edgar 
Kennedy.     Charley  being  chased  by  a  cop  for  speedlnt. 
Directed  by  Warren  Doane. 

Laurel  and  Hardy  Hal  Roach 
Comedies 

UNACCUSTOMED  AS  WE  ARE  (1940):  Getting  in  dutch 
with   the  wife  and  neighbors.     Release  May  4. 

BERTH  MARKS  (1807):  The  life  of  two  feUows  sleeping 
in  an  upper  berth  in  a  speeding  train.    Release  June  1. 

THEY  GO  BOOM  (1864):  Hardy  playing  doctor  in  helping 
Laurel  with  his  terrific  cold.  In  which  the  bed  gee* boom.    Release  September  21. 

ANGORA  LOVE  (1884):  Trying  to  hide  a  goat  from  tbe hardboiled  landlord.    Release  December  14.  1929. 
MEN  0'  WAR  (1822):  Two  sailors  go  rowing  into  other 
people's  boats.    Release  Jtme  29.  1929. 

NIGHT  OWLS:  Stan  Laurel  and  Oliver  Hardy.  The  two 
boys  volunteer  to  rob  a  house  so  a  police  officer  can  gain 
fame  by  the  arrest.     Directed  by  James  Parrott. 

PERFECT  DAY  (1845):  Laurel  and  Hardy  going  picnick- ing In  an  old  flivver  that  causes  a  delay  that  never  ends. Release  August  10.  1929. 
BACON  GRABBERS  (1862):  Two  detectives  sent  to  bring 
back  an  unpaid  radio  that  Is  owned  by  a  hardboiled  In- dividual.   Release  October  19. 

Harry  Langdon  Hal  Roach  Comedies 
BKY  BOY  (1881):    Harry  landing  on  an  Ice-berg  with  hM rival  boy  friend.    Release  October  6. 
HOTTER  THAN  HOT  (1765):    Harry  and  a  beautiful  blonde 

locked  in  a  building  that's  on  flre. FIGHTING  PARSON,  THE:    Harry  Langdon,  Nancy  Dover, 
Thelma  Todd.  Eddie  Dunn.    Harry  as  a  traveUng  minstrel. Directed  by  Fred  GiUol. 

SKIRT  SHY  (C-223).    Beleased  Nov.  30,  1929. 

Our  Gang  Hal  Roach  Comedies 

SATURDAY'S  LESSON  (1577):    The  Gang  refuses  to  work untU  a  devil  scares  them  into  working.    Release  July  9. 
LAZY   DAYS   (1870):     The  Gang  helps  Farina  earn  fifty bucks.    Release  August  15. 
RAILROAD  IN'   (1736):    The  Gang  goes  riding  In  a  train with  a  crazy  driver.    Belease  June  15. 
SMALL   TALK    (2330):     The  Gang   in  an  orphan  home. 

Wheezer  Is  adopted  and  the  Gang  go  to  visit  him  at his  elaborate  home.    Release  May  18. 
BOXING  GLOVES  (1603):    The  Gang  runs  a  prize  fight  In 
which  Joe  Cobb  and  Chubby  are  tbe  miglUsts.  Beleaw September  9. 

BOUNCING  BABIES  (1908):  Wheezer  getting  rid  of  his 
baby  brother,  who  gets  aU  the  attention  in  his  home. Belease  October  12. 

Metro  Movietone  Acts 
DOLL  SHOP,  THE:  Gus  Edwards.  Vincent  Bryan,  Louis 

Alter.  Jo  Trent,  Dave  SneU,  Lionel  Belmore.  Buster  Dees. 
CI  Kahn  and  M  G  M  Ensemble.    Directed  by  Sammy  Les. 

SEORGE  LYONS  (79).  Numbers:  a.  "Beloved";  b.  "Ah. 
Sweet  Mystery  of  Life";  c  "Don't  Be  Like  That";  d. 
"St.  Louis  Blues";  e.  "Rainbow  'Roimd  My  Shoulder." 648  feet.    For  release  August  3.  1929. 

CECIL  LEAN  AND  CLEO  MAYFIELD  (80):  Number:  "His 
Lucky  Day."    1.736  feet.    For  release  August  10,  1929. 

GEORGIE  PRICE  (81):  Numbers:  a.  "The  One  That  I 
Love  Loves  "Me";  b.  "I'm  Marching  Home  to  You."  714 feet.    For  release  August  17.  1929. 

PHIL  SPITALNY  and  Hit  Pennsylvania  Orchestra  (82). 
Numbers:  a.  "Medley  of  Musical  Comedy  Hits";  b.  "Fare- weU  Blues."    71  feet.    For  release  August  24.  1929. 

VAN  AND  SCHENCK  (83).  Numbers:  a.  "That's  How  Tom 
Can  TeU  They're  Irish";  b.  "Rainbow  'Round  My  Shoul- der"; c.  "Ramona";  d.  "The  Dixie  Troubadours."  838 feet.    For  release  Aumist  31.  1S29. 

GEORGE  DEWEY  WASHINGTON  (84):  Numbers:  a.  "Jose 
Be  a  Btiilder  of  Dreams";  b.  "Down  Among  the  Sugar 
Cane."    632  feet.    For  release  September  7.  1S29. 

TITTA  RUFFO  (85)  In  "Credo"  from  "OtheUo."  626  feet. For  release  September  14.  1929. 
METRO  MOVIETONE  REVUE— "Bits  of  Broadway"  (88). For  release  September  21.  1929. 
MADAME  MARIA  KURENKO  (87).  Numbers:  a.  "TtLi 
Jewel  Song."  from  Faust,  b.  "II  Bacio";  c.  "Tke  Last 
Rose  of  Summer."  840  feet.  For  release  September  28. 1929 

KELLER  SISTERS  AND  LYNCH  (88).  Numbers:  a.  "How 
D'Ta  Do";  b.  "Ka  Krazy  for  You";  o.  "If  I  Had  You." 727  feet.    For  release  October  5.  1929. 

YVETTE   RUGEL  (89).     Numbers:  a.   "Paradise  Lost";  b. "Marie":  o.  "The  Parting."   713  feet.    For  release  October 

12  lfi2<» 
SONG  WRITERS  REVUE,  THE:  Gus  Edwards.  Dave  Dreyer. 
Fred  A.  Ahlert,  Roy  Turk.  Roy  Heindorf.  Nack)  Herb 
Brown.  Arthur  Freed.  Roy  Egan.  Fred  Fisher  and  Jack 
Benny.    Directed  by  Sammy  Lee. 

BILTMORE  TRIO  (90).  Number:  "JaU  Birds."  880  feet. For   relea.se  October  19,  1929. 
CLYDE  DOERR  (91).  Saxophone  act.  Numbers:  a.  "Saxo- 

phone March";  b.  "Suimy  South";  o.  "TechnlcaUties" ; 
d.  "Bye,  Bye.  Sweetheart."  795  feet.  For  release  Octo- ber 26  1929 

TOM  WARING  (92).  Numbers:  a.  "Glad  Rag  Doll":  b. "Just  a  Garden";  c.  "I'm  Marching  Home  to  You."  685 feet.    For  release  November  2.  1929. 
TITTA  RUFFO  (93):  Number:  "L'Africatae."  620  feet. For  release  November  9.  1929. 
EARL  AND  BELL  (94):  Numbers:  a.  "La  Spagnola";  b. 
"Kiss  Me  Again";  c.  "Blue  Hawaii";  d.  "Just  a  Mel- 

ody."   700  feet.     For  release  November  16.  1929. 
DUCI  DE  KEREKJARTO  (95):  Numbers:  a.  "Serenade";  b. "Witches'  Dance."  622  feet.  For  release  November  S3, 

1929. IRVING  AARONSON'S  COMMANDERS  (96).  Numbers:  a. 
"She's  Nobody's  Sweetheart  Now";  b.  '"The  Bauer's  Sweet- 

heart"; c.  "I'U  Get  By."  696  feet.  For  release  Novem- ber 30.  1929. 
JIMMY  HUSSEY  (97).   Number:  "tlneasy  Street."   841  feet For   release   December  7.  1929. 
ROY    EVANS    (assisted   by  Al   Belasco)    (98).   In  comedy 

sketch.    Exclusive  Columbia  artist.    796  feet.    For  release 
December  14.  1929. 

THE  REVELLERS  (99).    Numbers:    a.   "I'm  Looking  Over 
a  Four  Leaf  Clover";  b.  "Rose  of  WalMkl";  o.  "Breering 
Along  With  the  Breeze."    607  feet.    For  release  December 21  1929 

MADAME  MARIA  KURENKO  (100).  Numbers:  a.  "Shadow "Song"  from  "Dinorrah":  b.  "Song  of  India."  714  feet. For  release  December  2.  1929. 
WALTER  C.  KELLY  (101),  in  "The  Virginia  Judge."  893 feet.    For  release  January  4,  1930. 
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VAN  AND  SCHENCK   (102).    Niunben:    a.  "XreirtUlns'i 
Going  to  Be  All  Kight":  b.  "Aain't  Got  Nothln'  Now"; 0.  "  St.  Jx>uli9  Blues."  799  feet.  For  release  Januar;  11, 1930. 

CLYDE  DOERR  (103).  Saxophone  act.  Niunben:  a.  "Wed- 
ding or  tne  Painted  Doll";  b.  "If  1  Had  You";  o. 

"Original  Music."  672  feeu    For  release  January  18,  H30. 
BILTMORE  TRIO  (1U4)  In  "College  Bomeoa."  863  feet. For  releajie  January  i6,  1930. 

PARAMOUNT 

Christie  Talking  Plays 
THE  MELANCHOLY  DAME.  All  colored  cast  from  OctaTiu 
Roj  Ck>lien  story,  staged  In  colored  cabaret.  1909  feet. Beleased  Feb    2  1929 

A  BIRO  IN  THe'hAND.  Lois  Wilson.  Jason  Bobards.  Boy D'Ajoy  and  Dot  Farley,  farcical  sketch  between  husband and  wife  over  love  and  money.  1833  feet.  Beleased  Feb. 16  1929 
POST  MORTEMS.  Baymond  Qrlffltb,  Tom  Kennedy,  Mabel 

Forrest,  comedy  playlet  with  gentleman  burglar  tlttlng  in  a 
bridge  game  with  couple  he  came  to  rob.  2017  feet.  Be- leased Mar.  2,  1»29. 

MUSIC  HATH  HARMS.  AU  colored  cast  In  OcUvus  Boy  Cohen 
story  about  saxophone  player  who  couldn't  play  the  sax and  had  a  double.    1892  feet.    Beleased  Mar.  16.  1929. 

MEET  THE  MISSUS.  James  and  Lucille  Qleason  In  Eenyon 
Nicholson  play,  about  vaudeville  husband  and  wife,  former 
coming  home  a  little  inebriated  with  a  blonde.  1808  feet. 
Beleased  Mar.  39,  1929. 

JED'S  VACATION.  Charley  Grapewln,  Anna  Chance.  In  their own  vaudeville  sketch  about  adopting  a  baby.  Introduction 
on  musical  comedy  stage.  1909  feet.  Beleased  Apr.  13, 1929 

THE  FRAMING  OF  THE  SHREW.  AU  colored  cast  In 
Octavus  Koy  Cohen  story  of  the  negro  who  went  on  a 
hanger  itrlke  to  get  better  treatment  from  his  laundress  wife. 
1852  feet.    Released  Apr.  27.  1929. 

WHEN  CAESAR  RAN  A  NEWSPAPER.  Baymond  Hatton. 
Sam  Hardy  In  Waidemar  Young's  travesty  of  Caesar  as an  editor.  Mara  Antony  as  a  press  agent  for  Cleopatra. 
1821  feet.    Released  May  11,  1929. 

HOT  LEMONADE.  Louise  Fazenda,  Johnny  Arthur  and 
Walter  Ulers,  In  a  triangular  comedy  on  board  a  steamer 
bound  for  Honolulu.     1850  feet.    Beleased  May  25.  1929. 

OFT  IN  THE  SILLY  NIGHT.  All  colored  cast  In  Octavus 
Boy  Cohen  btory  about  the  chauffeur  wko  aneaks  out  with 
his  employer's  car  and  daughter.  1787  feet,  Beleased June  8.  1929. 

DEAR  VIVIEN.  Baymond  Hatton  and  Sam  Hardy  In  a 
clever  comedy  skit  about  a  business  man  who  wrote  letters, 
with  which  a  Uacluiiailing  blonde  is  holding  him  up. 
1891  feet.     Released  June  22.  1929. 

HER  HUSBAND'S  WOMEN.  Lois  Wilson,  Harriion  Ford, Nina  Romano  and  Wanda  Hawley  In  farcical  sketch  about 
a  clever  wife  who  Axes  up  the  lams  into  whlcii  her  artist 
husband  gets  himself  with  women.  1733  feet.  Beleased 
July  6,  1929. 

A  HINT  TO  BRIDES.  Johnny  Arthur  and  Buth  Taylor.  In 
Kenyon  Nicholson's  playlet  about  a  bridal  couple  who  get chummy  with  Lie  burglars  and  give  away  the  wedding 
presents  they  don't  want.  1S92  feet.  Beleased  July  20, 1929. 

THE  SLEEPING  PORCH.  Baymond  GrifBth,  Barbara 
Leonard  and  John  Lltel  In  sketch  about  a  husband  who  Is 
sleeping  out  in  the  snow  to  cure  a  cold  and  his  scheme 
with  a  convict  to  get  him  out  of  it.  1650  feet.  Beleased 
Sept.  7.  1929. 

LADIES'  CHOICE.  Charley  Grapewln  and  Anna  Chance  In sketch  about  a  wife  who  learned  to  drive  a  car  In  Qfteen 
minutes  with  runaway  auto  in  dizzy  chase.  1727  feet. 
Beleased  Sept.  14,  1929. 

THE  LADY  FARE.  All  colored  cast  and  cabaret  and  chorus 
in  revue  type  of  entertainment  built  around  an  Octanu 
Boy  Colien  story.    1843  feet.    Beleased  Sept.  28.  1929. 

FARO  NELL,  or  In  Old  Callfomy.  Louise  Fazenda,  Jack 
Luden  and  Frank  Bire  In  a  travesty  revival  of  an  old 
western  meliidrama.  Laid  on  the  desert  and  In  an  old 
fashioned  movie  western  saloon.  1819  feet.  Beleased  Oct. 
5.  1929. 

ADAM'S  EVE.  Johnny  Arthur,  Frances  Lee,  In  a  comedy 
sketch  starting  wltc  a  bridegroom's  pre-marrlage  celebration and  ending  in  a  mixup  in  the  apartment  of  two  chorus 
ladies.    1618  feet.    Released  Oct.  12.  1929. 

HE  DID  HIS  BEST.  Taylor  Holmes,  Carmel  Myers  and 
Kethryn  McGuire,  In  farce  comedy  playlet  of  Holmes  enter- 

taining a  friend's  wife  for  the  evening,  ending  in  a  comedy sword  duel.    1616  feet.    Beleased  Oct.  19.  1929. 
THE  FATAL  FORCEPS.  Ford  Sterling.  Bert  Roach  and 

Will  King,  In  cnmeflv  of  a  dentist  on  trial  for  nearly 
murdering  a  saxophone  player  whose  music  had  driven 
iim  crazy.    1664  feet.    Beleased  Nov.  2.  1929. 

THE  DANCING  GOB.  Buster  and  John  West,  In  com- 
bination of  West's  stage  dancing  and  comedy  taking  place at  a  naval  training  station  where  the  actors  are  mistaken 

for  sailors.    1823  feet.    Released  Nov.  9.  1929. 
DANGEROUS  FEMALES.  Marie  Dressier  and  PoUy  Moran 

in  a  comedy  of  two  old  spinsters  about  to  entertain  either 
the  evaniielist  or  a  dangerous  criminal,  with  Dressier  getting 
a  little  intoxicated  with  the  visitor.  1873  feet.  Beleased 
Nov.  16.  1U29. 

BROWN  GRAVY.  All  colored  cast  In  Octavus  Boy  Cohen 
story  about  a  fake  medium  swindling  the  gullible  patrons, 
novel  feature  is  indtision  of  Georgia  Jubilee  Singers  in 
spirituals.     1627  feet.     Released  Nov.  23.  1929. 

HE  LOVED  THE  LADIES.  Taylor  Holmes.  Helene  Millard 
and  Albert  Contl.  in  farce  comedy  sketch  of  a  near  elope- 

ment of  a  wife  and  how  Holmes,  the  husband,  cleverly 
handles  the  situation.    1764  feet.    Beleased  Nov.  30.  1920. 

WEAK  BUT  WILLING.  Will  King.  Billy  Bevan  and  Dot 
Ifarley  in  a  comedy  In  a  cabaret,  with  the  Hebrew  comedian 
In  a  role  of  a  husband  being  given  a  birthday  party  and 
not  being  able  to  get  any  food.  1627  feet.  Released  Dec. 
14.  1929. 

MARCHING  TO  GEORGIE.  Buster  and  John  West  and 
Frances  Lee  In  a  comedy  starting  on  a  battleship,  with 
Buster  as  sailor  and  John  as  comic  captain,  and  ending 
In  a  mixup  in  a  girl's  boarding  school.  1850  feet.  Be- leased Dec    21  1929 

THAT  RED  HEADED  HUSSY.  Charley  Grapewln  and  Anna 
Chance  as  a  couple  of  old  time  vaudeviilians  in  a  martial 
sketch  staging  a  fake  Quarrel  In  front  of  their  lighting 
daughter  and  son-in-law.  1521  feet.  Beleased  Deo.  28. 1929. 

FOR  LOVE  OR  MONEY.  Lois  Wilson,  Bert  Roach  and 
Ernest  Wood,  In  a  comedy  at  the  race  track,  with  horse 
race  atmosphere  and  Bert  Roach  proving  hla  friend's  wife's love.    1827  feet.    Rek-ased  Jan.  4,  1930. 

80  THIS  IS  PARIS  GREEN.  Louise  Fazenda,  Bert  Boach 
and  George  Stone,  in  a  burlesque  of  the  Parisian  Apache 
theme,  laid  In  the  cabarets  and  Latin  Quarter  of  Paris. 
Beleased  Jan.  IS,  1930. 

PATHE 

George  LeMaire  Comedies 

AT  THE  DENTIST'S  (0501)  George  LeMaire  and  Lonla 
Simon.  Scene:  Dentist's  ofllce.  Louis  Simon,  sofferini from  a  toothache  goes  to  George  LeMaire  for  treatment. 
For  release  March  24,  1929.    2  reels. 

DANCING  AROUND:  (0502)  George  LeMaire  and  Joe  Pbll- llps.  ticenes:  Kxterior  and  cabaret.  George  LeMaire  and 
Joe  PhlUlps  take  girls  out  for  big  time.  Ivan  Bninneii's 
Montrealers  play  "My  Album  of  Dreams"  and  Vlvlenne 
Johnson  sings  "Marie."  For  release  April  21,  1929.  3 
reeln. GO  EASY,  DOCTOR:  (0503)  George  LeMaire,  Louis  Simon. 
George  LeMaire  as  the  bone- breaker — Louis  Simon  as  the nut — and  howl    For  release  July  14,  1920. 

THE  PLUMBERS  ARE  COMING  (U5U4)  George  LeMaire, 
Louis  Simun.  LeMaire  and  Simon,  two  burglars,  trying  to 
act  like  plumbers.    For  release  August  18,  1929.    2  reels. 

GENTLEMEN  OF  THE  EVENING  (0SU6).  George  LeMaire. 
Lew  Hearn.  Evalyn  Knapp.  George  LeMaire  as  the  house 
detective.  Lew  Hearn  as  a  delegate  In  Association  of  In- ventors of  America  convention  and  Evalyn  Knapp  as  the 
girl  in  the  case.    For  release  Oct.  20,  1929.    2  reels. 

BARBER'S  COLLEGE  (U6U6).  George  LeMaire,  Lew  Hearn, 
Sam  Raynor,  Gladys  Hart.  Lew  Hearn  as  "Good  Time 
Charlie,"  graduate  of  a  barbers'  college,  creates  havoo  In a  barber  shop.    For  release  Dec.  15,  1929.    2  reels. 

TIGHT  SQUEEZE.  A  (0607).  George  LeMaire,  Jimmy  ConLn, 
Evalyn  Knapp.  The  adventures  of  a  pair  of  Impecunious 
young  men  who  borrow  dress  suits  to  call  upon  their  best 
girls.    For  release  Feb.  9,  1930.    2  reels. 

Manhattan  Comedies 
HER  NEW  CHAUFFEUR:  (0511)  Louis  Simon.  Veree  Teas- 
dale,  Averill  Harris.  Veree  Teasdale  thinks  Louis  Simon 
is  her  new  chauffeur,  while  he  thinks  Veree  is  his  brid^- 
to-be.    For  release  May  19.  1929.    2  reels. 

WHAT  A  DAY:  (0512)  Louis  Simon.  Kay  Mallory.  What 
a  picnic  he  bad  when  he  started  to  take  his  family  on  a 
picnic.    For  release  June  16,  1929.    2  reels. 

HARD  BOILED  HAMPTON:  (0513)  Harry  Holman,  Evalyn 
Knapp,  Doris  McMahon,  Alice  Bunn,  Andy  Jochlm.  Hol- 

man is  a  hard  boiled  lawyer  with  a  fast  line.  For  re- lease July  28,  1929.    2  reels. 
BIG  TIME  CHARLIE:  (0514)  Lew  Hearn.  Dick  Lancaster, 
Evalyn  Knapp.  A  hick  comes  to  New  York  to  make 
whoopee  on  New  Year's  Eve.  Eddie  Elkins  Orchestra  plays in  night  club  sequence.  For  release  October  6,  1929.  2 reels. 

LOVE,  HONOR  AND  OH,  BABY:  (0516)  Herbert  Yost, 
Franklyn  Ardell,  Evalyn  Knapp,  Kay  MaUory.  A  very 
modern  version  of  "the  worm  that  turned"  theme.  For release  December  15.  1929.    2  reels. 

Checker  Comedies 
THE  SALESMAN:  (0531)  Frank  T.  Davis.  Helyn  Ebys-Eock. 
Frank  T.  Davis  sells  a  car  to  Helyn  Eby-Bock.  For  re- 
lease  July  21.  1929.    2  reels. 

TURKEY  FOR  TWO:  (0532)  Frank  T.  Davis,  William 
Frawley,  Noel  Francis.  Two  escaped  convicts  with  a  fond- 

ness for  turkey  come  to  a  Westchester  inn  at  Thanks- 
giving. Jack  LeMaire's  Golden  Rooster  Orchestra  features 

"I'll  Say  She's  Pretty."  For  release  August  25,  1929.  i 
reels. 

SMOOTH  GUY.  THE  (0533).  Frank  T.  Davis  and  Eralyn 
Knapp.  A  bean  salesman  with  a  grand  spiel  tries  bis 
line  on  a  small  town  girL  For  release  Oct.  27,  1929. 
2  reels. 

ALL  STUCK  UP:  (0534)  Harry  McNaughton,  Olyn  Landlck, 
Charles  Howard.  Evalyn  Knapp,  Lester  Dorr,  Joe  B.  Stan- ley. How  paper  hangers  go  on  strike  and  guesti  at 
newlyweds'  housewarinlng  try  to  finish  the  Job  with  mirthful results.    For  release  December  22.  1929.    2  reels. 

Melody  Comedies 
SYNCOPATED  TRIAL:  (0571)  Morgan  Morly,  Lew  Sey- more.  A  musical  mock  trial.  Eddie  Elkins  Orchestra  and 
Ed.  Prinz  Dancers  feature.    For  release  September  8,  1929. 

AFTER  THE  SHOW  (0572).  Jack  Pepper,  Morgan  Morley. 
Paul  Garner,  Jack  Wolf.  Numbers:  "Can't  Find  a  Girl," 
"A-Hunting  We  Will  Go."  "Here  We  Are."  "Jig-A-Boo- 
Jig."  "Ain't  That  Too  Bad,"  "Mississippi  Mud."  For release  Nov.  10.  1929.    2  reels. 

NIGHT  IN  A  DORMITORY,  A  (0573).  Ginger  Bogers,  Buth 
Hamilton.  Thelma  White,  Morgan  Morley.  Eddie  Elkins 
and  Orchestra.  Miniature  musical  comedy.  Numbers:  "Stay 
With  It."  "Song  of  the  Volga."  "I  Love  a  Man  in  a 
Uniform."  "Where  the  Sweet  Forget-Me-Nots  Bemember," 
"Why  Can't  You  Love  That  Way,"  "Dormitory  Number." For  release  Jan.  6,  1929.    2  reels. 

Variety  Comedies 
BEACH   BABIES:    Charles  Kemper.  Evalyn  Knapp.  Naomi 

Casey.     Charles   Kemper   tries   to   shine   In   the  eyes  of 
Evalyn  Knapp  while  Naomi  Casey  makes  him  appear  ridicu- 

lous.    For  release  August  4,  1929.    2  reels. 
HAUNTED:    (0552)    Bob   Mlllikin.   Evalyn   Knapp.  Charles 
Kemper.     Mystery  comedy   embodying   ail   the   thrills  of 
"The  Cat  and  the  Canary,"  'The  Gorilla,"  "The  Bat," and  others.     For  release  September  1.  1929.    2  reels. 

END  OF  THE  WORLD:  ((15.53)  Alexander  Carr.  Lorin  Baker. 
Marcia  Manning.     A  wealthy  Hebrew,  believing  the  world 
Is  about  to  end.  gives  his  son  thousands  and  his  consent 
to  the  latter's  marriage  to  an  Irish  maid.     For  release September  29.  1929.    2  reels. 

HIS    OPERATION    (0544).     Charles   Kemper.    Sally  Noble. 
He  must  have  quiet,  but  what  a  racket  they  raise.  For rHense  Nov.  24.  1929     2  reel's. 

WEDNESDAY    AT    THE    RITZ    (0555).     Charles  Kemper, 
Evalyn  Knapp.    The  almost-married  young  man  and  some 
girl  and  they  meet  "Wednesday  at  the  Bitz."    For  release Jan    19    1930     2  reels 

DOING  PHIL  A  FAVOR  (0556).    Mackenzie  Ward  and  Tal 
Lester.    A  British  society  man  Is  Jealous  of  his  wife  and 
uses  his  friend  Phil  to  test  her  fidelity.    For  release  March 
16,  1930.    2  reels. 

HIS    BIRTHDAY   SUIT:    (0557)    Dr.   Carl   Herman.  Steve 
Mills.  Billy  M.  Green,  Cliff  Bragdon.    What  happens  at  a 
vaudeville  show  when  two  little  boys  attempt  to  aid  the 
Great  Hokey  in  his  mystery  act.    For  release  May  4,  1930. 
2  reels. 

Folly  Comedies 
HER  HIRED  HUSBAND:    Beleased  January  12,  1930.  Two reels. 
FANCY  THAT:  (0541)  William  Frawley,  Earle  Dewey.  What 
a  party  would  looli  like  if  two  hobos  suddenly  became 
millionaires.  Frawley  sings  "Dearest  One."  For  release September  22.   1929.     2  reels. 

SO  THIS  IS  MARRIAGE  (0542).  Guy  Voyer.  Norma  Pallat. 
Earle  Dewey.  Miniature  musical  comedy  of  marriage  and 
its  problems.  Theme  song:  "After  You  Say  'I  Love  You.'  ' For  release  Nov.  17,  1929.    2  reels. 

Golden  Rooster  Comedies 
GARDEN  OF  EATIN':  (0561)  James  Gleason.  Lucille  Web- 

ster Gleason.  The  story  of  Mr.  and  Mrs.  Jimmle'a  beanery that  tried  to  become  ritzy — and  what  happened  wheni 
Orchestra  plays  "Pouring  Down  Bain."  For  release  Aug- ust 11   1929.    2  reels. 

FAIRWAYS  AND  FOUL  (0562).  James  and  Lucille  Webster 
Gleason.  A  tale  of  golfers  and  their  ways  as  well  as  tlie 
breaks  of  the  game.  A  dash  to  intrigue  U  added  for 
laughing  purposes.    For  release  Oct  13,  1929.     2  reels. 

RUBEVILLE  (0563).  Harry  B.  Watson.  Beg.  Mervllle.  Jer< 
Delaney,  Josephine  Fontaine.  Miniature  musical  comedy. 
Numbers:  "Sally,"  "Maggie,"  "Sweet  Long  Ago,"  "Bag- 

ging the  Scale,"  "She  May  Haye  Seen  Better  Days,"  "Swe«t 

Sixteen,"  "Wabash,"  "Bedella."  "Yaka  Hioola  Hlcky 
Doola,"  "Over  the  Waves."  For  release  Dec.  8.  1929. 2  reels. 

FIFTY  MILES  FROM  BROADWAY  (9664).  Harry  B.  Wat- 
son, Beg  Mervllle,  Olga  Woods.  Miniature  musical  com- 
edy. Numbers:  "How  Is  Everything  Back  Tome."  "Trail 

to  Yesterday,"  "Carolina  Moon,"  "Oh,  Tlllie,"  "School- days," 'Summer  Time,"  "Kosle,  You  Are  My  Posle," 
"Stars  and  Stripes,"  "Walt  TIU  the  Sun  Shines  Nellie," 
"Give  My  Begards  to  Broadway."  For  release  May  11, 1930.    2  reels. 

RUBEVILLE  NIGHT  CLUB  (0666).  Harry  B.  Watson.  Reg 
Mervllle,  Josephine  Fontaine,  Olga  Woods.  Miniature 
musical  comedy.  Numbers:  "I'm  Just  a  Vagabond  Lover.'* 
"It's  Always  Fair  Weather,"  "Sunrise  to  Sunset,"  "Mag- 

gie," "Harmonists,"  "Nola."  "Doln'  the  Baccoon."  "Dnder 
the  Double  Eagle."  "Turkey  in  the  Straw,"  "Mocklni Bird."    For  release  Feb.  2,  1929.    2  reels. 

CROSBY'S  CORNERS  (0565).  Reg  Mervllle.  Felix  Bush. Josephine  Fontaine,  George  Patten.  Miniature  musical 
comedies.  Numbers:  "Down  On  the  Farm,"  "I'll  Do  Any- 

thing For  You,"  "Every  Day  Away  From  You."  "What  « Day,"  "I  Ain't  Got  Nothing  For  Nobody  But  You,"  "Sweet 
16,"  "Here  We  Are,"  "Bagging  the  Scale,"  "Good  Night. 
Ladles."  'Merrily  We  Boll  Along."  "Jingle  BeUs,"  "Auld 
Lang  Syne."    For  release  March  23,  1930.    2  reels. 

Buck  &  Bubbles  Comedies 
BLACK  NARCISSUS:    (0521  Buck  &  Bubbles.    Wildcat  li 
enmeshed  in  the  wiles  of  a  siren  while  trying  to  rescue 
his  pal  Deimy  from  matrimony  with  another  dusky 
charmer.  Southern  songs  featured.  For  release  September 15.  1929.    2  reels. 

IN  AND  OUT  (0622).  Buck  and  Bubbles.  Buck  and  Buh- 
bies  aa  Wildcat  and  Denny  do  some  funny  stepping  "in and  out"  of  lall.    For  release  Nov.  3.  1929.    3  reels. FOWL  PLAY  (U623).  Buck  and  Bubbles.  The  boys  have 
to  deliver  an  ostrich.  On  the  way  they  become  entangled with  a  yaller-skinned  vamp.  What  happens  is  plenty. Numbers:  "Swanee  River."  '■Oh.  You  Beautiful  Doll " "When  I  Got  You  Alone  Tonight."  "Give  Me  a  Little  Klsa Will  You  Hun,"  "Ck)al  Black  Manuny  of  Mine,"  "Chicken Beel."    For  release  Deo.  29.  1929.    2  reels. 

HIGH  TONED  (0624).  Buck  and  Bubbles.  When  his  dusky rival  not  only  grabs  his  Job  of  butler,  but  also  his  lady 
friend.  Wildcat  brings  in  Demmy  and  Lilly  the  goat  to 
start  something.  Numbers:  'My  Old  Kentucky  Home," 
"Home,  Sweet  Home,"  "12th  Street  Bag,"  "Clarinat Marmalade,"  "Lonely  Me."  For  release  Feb.  23,  1939. 2  reels. 

DARKTOWN  FOLLIES  (0625).  Buck  and  Bubbles.  Broke 
and  himgry.  Wildcat  and  Demmy  show  their  samples  of 
song,  dance  and  Joke  and  stumble  onto  the  rehearsal  of 
a  Darklown  Follies  and  get  the  Job.  Numbers:  "St 
Louis  Blues."  "I'm  Krazy  For  You."  "Bachmanlnoff'i 
Prelude."  "Mean  To  Me,"  "Some  Bainy  Day."  For  re- lease April  13.  1930.    2  reels. 

HONEST  CROOKS  (0526).  Buck  and  Bubbles.  A  mysterious 
black  bag,  buried  in  a  haystack  by  a  couple  of  crooks,  is 
found  by  the  boys,  fuU  of  money.  When  they  try  to 
return  it,  things  happen — and  howl  Numbers:  "Turkey  f« the  Straw,"  "Old  Black  Joe."  For  release  May  18,  1930. 2  reels. 

•    *  • 

RKO 

Record  Breakers 

(Alberta  Vaughn-Al  Cookejt 
(AllTalking—Two  Reels) 

AS  YOU  MIKE  IT  (0602).    Released  Sept.  8,  1929. 
MEET  THE  QUINCE   (0603).    Beleased  Sept.  22,  1929. 
LOVE'S  LABOR  FOUND  (0604).    Beleased  Nov.  10,  1929 THEY  SHALL  NOT  PASS  OUT  (0606).    Beleased  No?.  34. 1929. 

EVENTUALLY  BUT  NOT  NOW  (0606).  Beleased  Deo.  t. 1929. 
CAPTAIN  OF  HIS  ROLL,  THE  (0607).  Beleased  Deo.  23. 

1929. 

Mickey  McGuire 
(All-Talking— Two  Reels) 

MICKEY'S  MIONITE  FOLLIES  (0701).  Beleased  Aug.  11 1929 
MICKEY'S  SURPRISE  (0702).    Released  Sept.  15.  1929. 
MICKEY'S  MIX  UP  (0703).    Released  Oct.  13.  1929. 
MICKEY'S  BIG  MOMENT  (0704).    Beleased  Nov.  10,  193«. 
MICKEY'S  STRATEGY    (0706).     Beleased  Dec.   8,  1929. 

RCA  Shorts 
(All-Talking — Two  Reels) 

BURGLAR,  THE  (0801).    Released  Aug.  11,  1929. 
ST.  LOUIS  BLUES  (0302).    Released  Sept.  8,  1929. 
TWO  GUN  GINSBURG   (0803).    Beleased  Oct.  13.  1929. 
HUNT  THE  TIGER  (0804).    Beleased  Nov.  10,  1929. 

RCA  Novelties 

(All— Talking— One  Reel) 
HEADWORK    (0901).     Released  Sept.   15,  1929. 
GODFREY   LUDLOW  &  NBC  ORCHESTRA  (0902).  Be- leased Nov.  10,  1929. 

RCA  Marc  Connelly 

(AllTalking—Two  Reels) 
TRAVELER,  THE  (0907).    Released  Aug.  18.  1929. 
UNCLE,  THE  (0909).    Beleased  Oct.  13.  1929. 
SUITOR,  THE  (0910).    Beleased  Dec.  8,  1929. 

UNIVERSAL 

Snappy  Cartoon  Comedies 
(Oswald  the  Rabbit) 

(Synchronized  Only — One  Reel) WEARY  WILLIES.     Beleased  Aug.  5,  1929. 
SAUCY  SAUSAGES.    Beleased  Aug.  19,  1929. 
RACE  RIOT.    Beleased  Sept.  2,  1929. 
OILS  WELL.    Released  Sept.  16,  1929. 
PERMANENT  WAVE.    Released  Sept.  30,  1929. 
COLE   TURKEY.    Released  Oct.  14.  1929. 
PUSSY  WILLIE.    Beleased  Oct.  28,  1929. 
AMATEUR  NITE.    Beleased  Nov.  11.  1929. 
SNOW  USE.    Beleased  Nov.  26,  1929. 
NUTTY  NOTES.    Beleased  Dec.  9,  1929. 

Collegians 

(All  Star) 
(Talking — Two  Reels) ON  THE  SIDELINES.    Released  Aug.  6.  1929. 

USE  YOUR  FEET.    Released  Aug.  19.  1929. 
SPLASH   MATES.    Released  Sept.  2,  1929. 
GRADUATION   DAZE.    Beleased  Sept.  IS.  1939. 
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Special (Talking) 
SWEETHEARTS:  Boone;  Family,  two  reels.  Beleaaed  Btpi. 2  1929 
LOVE  TREE,  TK.S:  Booney  Famll;,  two  reels.  BelekseO 

Sept.  16,  1929. 
ACTOR,  THE:  Benii)  Au>Ui.  one  reel.  Beleased  Sept.  11. 1929 
INCOME  TACT:  Benny  Bub.i^.  one  reel.  Beleased  Sept.  <0. 

1929. 
ROYAL  PAIR,  THE:  Booney  Family,  two  reels.  Beleawd 

Sept.  30.  1929. 
DELICATESSEN  KID,  THE:  Benny  Bubln.  two  reels.  Be- leased Oct   14  1929. 
LOVE  BIRDS:'  Booney  Family,  two  reels.  Beleased  Oct. 14  1929 
pop'  AND  SON:  Benny  Bubln,  one  reeL  Beleased  Oct.  JW, 1P"<9. 
MARKING  TIME:  Booney  Family,  two  reels.  Beleased  Oct. 28  1929. 
BROKEN  STATUES:  Benny  Bubln.  one  reel.  Beleased  No». 11  1929 
THREE  DIAMONDS,  THE:  Booney  Family,  two  reels.  Be- leased Nov.  11.  1929.  ,      „  , 
PILGRIM  PAPAS:  Benny  Eubin,  one  reel.  Beleased  Not. 25  1929 
HofSY  TOTSY:  Beimy  Bubln,  one  reel.  Beleased  Deo.  9. ■  1929. 

Universal  Comedies 

(Talking— Two  Reels) 
BABY  TALKS:  Sunny  Jim.    Beleased  Sept.  11,  1929. 
WATCH  YOUR  FRIENDS:  All  star.    Beleased  Oct.  9.  19». 
NO  BOY  WANTED:  Sunny  Jim.    Beleased  Nov.  8,  1929. 
SUNDAY  MORNING:  All  Star.    Beleased  Deo.  4,  1929. 

rting  Youth 
(All  Star) 

(Talking— Two  Reels) 
LADY  OF  LIONS.    Beleased  Nov.  26,  1929. 
HI  JACK  AND  THE  GAME.    Beleased  Deo.  »,  1929. 

Serials 
ACE  OF   SCOTLAND  YARD,  THE   (TalMng  and  SUent— two  reels).  Craufurd  Kent. 
No.  I,  FATAL  CIRCLET,  THE.  Beleased  Sept.  SO,  1920. 
No.  2.  CRY  IN  THE  NIGHT,  THE.  Beleased  Oct.  7,  19U. 
No.  3.  DUNGEON  OF  DOOM,  THE.  Beleased  Oct.  14,  1929. 
No.  4.  DEPTHS  OF  THE  LIMEHOUSE.  Beleased  Oct  21. 1929 
No.  5.    MENACE   OF   THE    MUMMY.     Beleased  Oct.  M. 1929 
No.  6.    DEAD  OR  ALIVE.    Beleased  Nov.  4,  1929. 
No.  7.   SHADOWS  OF  FEAR.    Beleased  Nov.  11,  1929. 
No.  8.    BAITED  TRAP,  THE.    Beleased  Nov.  18.  1929. 
No.  9.    BATTLE  OF  WITS,  A.    Beleased  Nov.  26,  1929. 
No  10.   FINAL  JUDGMENT,  THE.    Beleased  Dec.  2.  19»- 
TARZAN  THE  TIGER   (Synchronized  and  Silent).  Fran» 

MerrUl.     Consists  of  15  episodes  released  from  Deo.  V. 1929  to  March  17,  1930.  „     ,  . 
JADE  BOX,  THE   (Synchronized  and  SUent).     Consists  oJ 

10  episodes,  released  from  March  24,  1930,  to  May  28. 19S0. 
*     *  * 

Sport 

VAN  BEUREN 

Aesop's  Fables 
Dinner  Time  Stage  Struck,  Presto  Chango,  Skating  Hounds. 

Faithful  Pups,  Custard  Pies.  Woodchoppei-s,  Concentrate. JaU  Breakers,  Bug  House  College  Days,  House  Cleaning 
Time.  A  Stone  Age  Eomance,  The  Big  Scare,  Jungle  Fool, 
Fly's  Bride,  Summer  Time,  Mill  Pond.  Tuning  In,  Barn- yard Melody,  Night  Club,  Close  Call.  Ship  Ahoy. 

Grantland  Rice  Sportlight 

AVinnlng  Patterns.  Three  Aces,  Crystal  Champions,  Clowning 
the  Game,  Sport  Almanac,  Modem  Rhythm,  Hoot,  Lme 
and  Melody,  Duffers  and  Champs,  Boyhood  Memories, 
Gridiron  Glory.  Body  BuUding,  Stamina.  Feminine  Fitness, Sport  A-La-Carte.  Carolina  Capers,  Interesting  Tails,  Happy Golf. 

Topics  of  the  Day 
Topical  Hits,  Topical  Tips,  Topical  Bits,  Topical  Quips, 

Pressing  His  Suit,  Topical  Nips,  Topical  Clips,  Topical 
Pips  Topical  Flips,  Topical  Sips,  Topical  Kips,  Topical 
Fits,  Topical  Wits,  Topical  Pits,  Topical  Slips,  Topical 
Ijicks,  The  Fetters,  Topical  Kicks,  Topical  Ticks.  Topical 
Hicks,  Topical  Nicks.  One  the  Air, 

VITAPHONE 

Vitaphone  Varieties 
Star  and  Description 

ABBOTT,  A  I  (2703)  in  "Small  Town  Bambles":  songs  and cbaracterizatlons. 
ADAIR,  JANET   (2629)  In  "Here  Comes  the  Bridesmaid." told  In  narrative  song. 
ADMIRALS,   THE   (477).     A  Naval  Quartette  harmonizing 

poptilar  songs  with  ukelele  accompaniment. 
ALLEN,  FRED  &  CO.  (903)   "Fred  Allen's  Prize  Playlets." Co-author  and  comedian  of  Little   Show  in  three  brief 

ALI'ERT,'"'PAUL1NE  (418)  in  "What  Price  Pianof"  offering original  piano  arrangements. 
ALPERT,  PAULINE  (419).  A  piano  medley  of  popular  songs. 
AMATO,  PASQUALE  (419).  A  piano  medley  of  popular  gongs. 

"Neapolitan  Bomance."  lilllian  Mines  at  the  piano.  Sings 
"Tormo  Sarlente"  and  "Toreador  Song"  from  "Carmen." 

ARDATH,  FRED  &.  CO.  (720)  In  "The  Corner  Store,"  « slapstick  comedy  with  four  songs.    Directed  by  Bryan  Foy. 
ARDATH,  FRED  &  CO.  (2255)  In  "Men  Among  Men." comedy  of  a  man  aliblng  an  intoxicated  friend  to  his  wife. 
ARISTOCRATS,  FOUR  (366).  Vitaphone  popular  vocal  and 

Instrumental  group  in  a  series  of  songs. 
ARISTOCRATS,  FOUR  (544).  Vocal  and  Instrumental  group 

tn  a  new  song  offering. 
ARISTOCRATS,  FOUR  (545):  Vltaphone's  instrumental  and Toeal  group  in  three  songs. 
ARISTOCRATS,  FOUR  (646):  Popular  Vitaphone  singers  and 

Instrumentalists  in  new  snngs. 
ARNST,  BOBBIE  &  PEGGY  ELLIS  (913)  Broadway  beau- ties in  a  song  and  dance  combination.  Miss  Amst  is  a 

musical  comedy  and  raght  club  singer  and  dancer.  Miss 
Ellis  plays  the  piano. 

ARTHUR.  JOHNNY  (3C36)  stage  and  screen  star,  in  a  do- mestic comedy. 

AUBREY,    WILL    &   CO.    (SOU)    A   Night   on   the  Bowerj'. Popular   vaudeville    player   in   a   medley   of   old  favorites 
sung  in  a  Bowery  saloon. 

BAKbR,  PHIL  (7Z4)  m   "A  Bad  Boy  from  a  Good  Family,' (Ives  four  songs  with  accerdlon.    A  comedy  number. 
BAKER,  PHIL  (725)  In  "In  Spain,"  a  miarlous  farce  with the  Shuberts  comedian  as  star. 
BARCLAY,  JOHN  (436).    Musical  comedy  and  concert  star 

In  operatic  airs  and  an  Impersonation  of  Cballapln. 
BARCLAY,  JOHN   (437)  In  "Famous  Character  Impersona- tions."   Sings  three  songs. 
BARD,  BEN  (2910)  In  "The  Champion  Golfer,"  an  original comedy  sketch. 
BARRIOS,  JEAN  (2700)  In  "Feminine  Types."  This  fe- male Impersonator  sings  three  songs  with  his  impersonations. 
BARRY,  CLARA  &  ORVAL  WHITLEDGE  (941)  singer  and 

pianist  from  vaudeville,  in  songs,  quips  and  an  imitation. 
BARTON,  JAMES  (920-27)  tap-dancer,  blues  singer,  come- dian, in  a  comedy-drama,  with  a  song. 
BaxlEY,  JACK  (2768J  in  "Neighbors,"  a  comedy  sketch with  songs. 
BELL  &  COATES  (2697).  "The  California  Songbirds"  IB popular  songs. 
BENNETT  TWINS  (476).  "little  Bare  Knee  Syncopators" of  stage  and  vaudeville  in  a  song  and  dance  recital. 
BENNY,  JACK  (2597).  Comedian  in  ■Bright  Moments,"  his noted  monologue. 
BIFF  &  BANG  (674).  "Fisticuff  Fimsters"  in  a  burlesQU* bmdng  match. 
BILLY,  LITTLE  (3300)  midget  actor  of  the  stage  and  vaude- ville in  a  circus  playlet.  The  Head  of  the  Family. 
BORN  &  LAWRENCE  (2888)  In  "The  Country  Gentleman,' a  comedy  skit  with  songs. 
BORN  &  LAWRENCE  (2940)  tn  "Pigskin  Troubles,"  a  com- edy of  campus  and  the  gridiron,  with  songs. 
BORN  &  LAWRENCE  (2920)  In  "The  Side  Show"  in  which these  musical  comedy  comedians  recite,  dance,  sing  and 
swap  Jokes. 

BORN  &  LAWRENCE  (2640)  In  "The  Aristocrats"  In  whloh tiiey  employ  their  pantomime  stunt  In  accompaniment  to their  songs. 

BOSWORTH,  HERBERT  (2233)  In  "A  Man  of  Peace."  A qaiet  man  of  the  mountains  becomes  suddenly  embroiled In  a  feud.  ^  . 

BOWEBS,  BRUCE  (2870)  In  "Artistic  Mimicry"  In  whicb he  does  a  variety  of  Imitations. 
BRADY,  FLORENCE  (2699)  In  "A  (Sole  of  Songs." BRADY,  FLORENCE  (2734).  Stage  and  valrety  sUr  In 
"Oiaracter  Studies"  In  songs. 

BRADY,  STEWART  (2745).  "The  Song  Bird,"  boy  soprano tn  three  songs. 
BRIAN.  DONALD  (2733).  Musical  comedy  star  in  a  quar- tet of  songs.  „.       ,  _^ 

BRITT,  HORACE  (614).  Benowned  'celhst  playing  Masse- net's "Elegy"  and  Popper's  "Serenade." 
BROCKWELL,  GLADYS  (2235)  In  "Hollywood  Bound,"  a satire  on  male  beauty  contests,  with  a  cast  of  five. 
BROOKS  &  ROSS  (2232).  VaudevUle  headliners  In  "Two Boys  and  a  Piano."   

BROWNE,  FRANK  &  KAY  LAVELLE  (2589)  In  "Don't Handle  the  Goods,"  lylophone  singing  and  patter  act. 
BROWN,  JOE  E,  (2590)  in  "Don't  Be  Jealous."  Famous stage  comedian  as  dancing  teacher  to  a  pretty  wife  vritli  a jealous  husband.  ,      ,  __ 

BROWN  &  WHITAKER  (2265)  In  "A  Laugh  of  Two. Vaudeville  headliners  in  gags  and  jokes. 
BROWNING,  JOE  (496).  Popular  comedian  In  a  talking  and singing  number.  „,       ,      ...     ,  ̂  

BROX  SISTERS,  THREE  (2570)  in  "Glorifying  the  Ameri- can Girl,"  Popular  trio  of  stage  and  variety  in  a  tno of  songs.  „  „   ,  . 

BUDDIES,  FOUR  (609).  "Harmony  Songsters"  in  four numbers.  „       „  ^ 

BURKE,  JAMES  &  ELEANOR  DURKIN  (888):  Vaudeville 
stars  in  A  Tete-a-Tete  in  Songs.     Comedy  numbers  and 

^ballads.  ̂   BRENNAN  (833):  You  Don't  Know 
the  Half  of  It.    Chatter,  song,  wisecracks. 

BUZZELL,  EDDIE  (930-31):  Musical  comedy  star,  in  a  trav- esty of  Klondike  gold-rush  melodramas;  two  songs  and  a large  cast. 
CARLE.    RICHARD    (2179)    In    "Stranded,"   playlet  of  a stranded  opera  producer,  with  two  songs. 
CARR.   NAT  (2309),    Popular  comedian,  in  a  monologue  of laughable  incidents.  o  n 
CARRILLO,  LEO  (507)  In  a  clever  monologue.    At  the  Ban 

C/U?ROLL,  ALBERT  (935)  in  Impersonations.  Star  of  The 
Grand  Street  FoUies  does  some  of  his  impersonations,  with double  and  quintuple  vocal  exposure. 

CASE,  ANNA  (294),  Opera  star,  accompanied  by  Metro- 
politan Grand  Opera  Chorus  singing  "Cachaca"  and "Anhelo," 

CEBALLOS,  LARRY  REVUE  (2562)  in  Which  Vitaphone 
Girls  and  Al  Herman,  sing  and  dance. 

CHANDLER,  ANNA   (2739)  in  "Popular  Songs," 
CHASE,  CHAZ  (2696).  "The  unique  comedian,"  who  eats everything — Are.  paper,  violins,  flowers,  shirts,  etc. 
CHIEF  CUPOLICAN  (2598).  "The  Indian  baritone,"  the only  Indian  who  has  sung  in  grand  opera.  In  three  classic songs,  .  ..^ 

CLEMONS,  JIMMY  (2242).  VaudevUle  star.  In  "Dream Cafe."  songs  and  dances. 
CODEE,  ANN  &  FRANK  ORTH  (938):  Imagine  My  Embar- rassment. Comedy  team  in  a  bed  room  farce  with  a  new 

twist. 
CODEE  &  ORTH  (2798)  In  "Stranded  in  Paris,"  comedy skit.  „    ,        „    .  . 

COHEN,  SAMMY  (2800)  in  "What  Price  Burlesque";  Imi- tations, „  .. 

COLEMAN,  CLAUDIA  (2244)  in  "Putting  It  Over,"  comedy impersonations. 
CONLEY,  HARRY  J.  (2273)  in  "The  Bookworm,"  comedy 

playlet  which  was  the  hit  of  "LeMaire's  Affairs." CONLIN  &  GLASS  (2577)  In  "Sharps  and  Flats,"  In amusing  antics  and  songs. 
CONNOLLY  &.  WENRICH  (2583).  Musical  comedy  star  and 
famous  composer  In  a  number  of  Wenrlch's  songs. 

CONRAD,  EDDIE  (491).  Broadway  comedian  in  B  com- edy sketch.  .  ,  , 
COOPER  &  STEPT  (2169).  Song  hit  writers.  In  several  of their  popular  songs. 
CORCORAN,  RED  (2769)  In  "I'm  Afraid  That's  All.  Four banjo  numbers, 
COWAN    LYNN  (2680)  in  a  new  collection  of  old  songs. 
COYLE  &  WEIR  (2263).    Songs  and  dances  by  clever  team of  youngsters.  ,    ,  , 

CRANE,  HAL  (2133)  in  "The  Lash,"  a  dramatic  playlet  of The  Tombs,  written  by  Crane,  a  big  hit  In  vaudeviUe. 
CRAVEN,    AURIOLE    (2118).     The   dancing   vioUnlst  and singer,  in  three  numbers. 
CROONADERS,   THE    (2685)   In  "Crooning  Along."  Four bovs  In  five  lilting  songs. 
C  RU  M  IT,   FRANK   (727).     Famous  songster  and  composer. singing  several  of  his  own  compositions. 
CRUSE  BROTHERS  (2120).    The  "Missouri  Sheiks"  In  "Old Time  Melodies  in  an  Old  Time  Way,"  with  violin,  guitar and  banjo. 
CRUSE  BROTHERS  (2126)  in  poptUar  melodies  and  dlttlos. 
CUNNINGHAM  &  BENNETT  (736).  Popular  singing  com- 

posers, in  three  vocal  numbers  and  an  impersonation. 
D'ANOLO,  LOUIS  (509)  assisting  Giovanni  Martinelll  in  the 

fiiipt  from  Act  rv  of  the  opera,  "La  Julre," 
DEIRO,  GUIDO  (2968)  famous  plano-aecordlonlst  In  two  de- lightful selections. 

DE    LA    PLAZA    &    JUANITA    (27U2)    in    "Siesta  Time." i<'amous  tuuiiu  arust  ana  hiu  company  in  thrilling  dJULcea ana  some  songs. 
DELF,  HARRY   (2642).    Broadway  comedian,  in  songs  and 
comedy  monologue. 

OEMAREST,    WILLIAM    (2290)    in    "Papa's   Vacation,"  a rioutous  comedy  playlet  by  Hugh  Herbert  and  Murray  Both. Directed  by  Bryan  Foy. 
OEMAREST,  WILLIAM  (2143)  In  "When  the  Wile's  Away," comedy  playlet  directed  by  Bryan  Foy;  with  three  songs. 
DEMAREST,    WILLIAM    (2138)    in    "The    Night  Court." Comedy  playlet  directed  by  Hryan  Foy. 
DERICKSON,   CHARLES   (012):    Dramatic  tenor,  and  Bur- 

ton Brown,  pianist,  in  A  Song  Drama — drama  and  jazz  by vaudeville  team. 
DONE.K,   TED   (2298):    Dancing  comedian  and  his  Sunklu Beauties,  in  a  singing  variety. 
DONOHUE,    RED  &  U-NO   (734)  In  "A  Trafflo  Muddle." Famous  clown  and  his  mule  in  a  comedy  skit. 
DOVES,  THE  TWO  (2146)  In  "Dark  Days,"  comedy  dlklog and  original  songs. 
DUFFY  &  GLEASON  (775)  In  "Fresh  from  HoUywood."  A comedy  skit  with  songs. 
DUNCAN,   HERRING   &.  ZEH    (2116):    Popular  Callfomta 

singers  In  solos,  a  duet  and  some  trios. 
ETTING,  RUTH  (894):    Soprano  of  Ziegfeld's  Whoopee,  as- sisted by  Phil  Ohman  and  Victor  Arden  at  the  pianos, in  three  songs. 
FASHION  KLAIES  OF  HARMONY  (2283):  A  quartet  of 
aistmctive  concert  voices  m  famous  and  original  composi- 
tions. 

FERGUSON,  HELEN  (3179-80):  In  a  George  Kelly  comedy. 
Finders  Keepers,  with  Jolm  B.  Litel  and  Janet  Adair. 

FIELDS,  SALLY  (2147):  comeuy  eniertamer  lu  I'he "Hostess."    A  laughing  sketch  with  songs. 
FIELDS  &  JOHNSON  (2588):  Vaudeville  headliners  In  a 
comedy  skit.  "Terry  and  Jerry." FISHER,  GEORGE  &  HONEY  HURST  (920):  VaudevUle 
stars,  in  a  comedy  sketch  with  songs.  Apartment  Himting. 

FORD,  HARRISON  (3238-39):  Stage  and  screen  star,  in  a 
George  Kelly  2-reei  comedy.  The  Flattering  Word,  with 
Janet  Adair,  Blanche  Fl'iderici  and  Jotm  Litel. 

FRANKLIN,  IRENE  (865):  In  Those  Were  the  Days.  Musi- 
cal and  VaudevUle  player  in  a  travesty  on  women's  bathing suits  of  the  Nineties.    Song  and  double  exposure. 

FLIPPEN,  JAY  C,  (2581):  Musical  uumeay  ana  vaudevlUe 
star,  in  a  fast  comedy  skit,  "The  Ham  What  Am." 

FLONZALEY  QUARTETTE  (466):  World's  foremost  striniert 
instrument  ensemble,  now  disbanded,  playing  Mendelaaotm'i 
"Canzonetta"  and  Pochon's  "Irish  EeeL" 

FLONZALEY  QUARTETTE  (467):  Famous  stringed  ensem- 
ble, playing  Borodin's  "Nocturne"  and  Mozart's  "Minuet." 

FLORENTINE  CHOIR  (2281):    Italy's  greatest  ensemblo  of 
choral   voices   singing    "Adoramus    te   Christe"   and  tiM 
"Toreador  Song"  from  the  oi>era,  "Carmen." FLORENTINE   CHOIR    (2282):     Oldest  choral  organization 
in    the  world — more    than    800  years — singing  "Nlnna, 
Nanna"  and  "Santa  Lucia  Limtana." 

FOLSOM,   BOBBY   (2839):    Musical  comedy  actress  In  "A 
Slodem  PrisciUa,"   contrasting  the  Puritan  Prls<dUa  and the  same  girl  today. 

FOX,   ROY  (2819) :    The  whispering  cometist.  In  three  n- lectlons  and  two  band  numbers. 
FOY,  EDDIE  &  BESSIE  LOVE  (2575-76)  In  a  clever  playlet 
of  back-stage  life,  "The  SweU  Head,"  starring  the  son  of the  famous  stage  clown  and  the  screen  leading  woman. 

FOY  FAMILY,  THE  (2679)  In  "Foys  of  Joys."    A  satire  OB 
talking  motion  pictiu'es  with  Eddie  Foy's  family.  Directed by  Bryan  Foy. 

FOY  FAMILY,  THE  (2580)  in  "Chips  of  the  Old  Block." Presents  the  chUdren  of  the  famous  comedian,  Eddie  Foy, 
in  songs  and  dances  and  a  monologue  by  Eddie  Foy,  Jr. 

FRANKLIN,  IRENE  (2706):    Famous  American  comedienne, 
supported  by  Jerry  Jamigan  in  three  of  his  songs. 

FREDA   &   PALACE    (2271)   In   "Bartch-a-KaUoop,"  Oian nationally  famous  vaudeviUe  act.  Comic  antics  and  songs. 
FREEMAN    SISTERS    (625):     "Sunshine    Spreaders  from Boxy's  Gang"  in  popular  selections  with  piano  and  ukulele. 
FRIGANZA,  TRIXIE    (2791):     Stage  and  variety  star,  tt 
"My  Bag  o'  Trli,"  with  two  songs. 

GABY,    FRANK    (2188):     Popular   ventriloquist   In  "The Tout,"  a  skit  of  comedy  moments  at  the  race  track. GALE    BROTHERS    (610):     Juvenile    comedians.    In  fast 
dancing  and  songs. 

GENTLE,  ALICE  (3336):    Grand  opera  soprano,  singing  the 
Habanera  from  the  opera.  Carmen,  with  fifty  soldier-singers. 
Filmed  entirely  in  Teclmicolor, 

GREENWAY,    ANN    (3719):     Musical  comedy  star  In  an 
Indian   musical   playlet.   And  How.     FUmed  entirely  in Technicolor. 

GUZMANN,  ROBERTO  (3279):  Mexican  tenor,  in  A  Span- 
ish Fiesta,  Aimed  entirely  in  Technicolor.  Two  Spanish songs. 

GILBERT,  MASTER  (2260):  Sensation  child  artist  from vaudeviUe  in  an  unusual  routine  of  songs  and  dances. 
GILLETTE,  BOBBY  (2838):  Famous  banjolst  from  the  va- riety stage,  assisted  by  Doris  Walker,  radio  and  stage 

artist.  In  four  selections. 
GIVOT,  GEORGE,  PEARL  LEONARD  AND  NINA  HINDS 

(2107):  "The  CoUege  Boy"  and  "The  Melody  Girls"  In popular  songs.    Directed  by  Bryan  Foy. 
GOLD  IE,  JACK  (704)  In  "The  Ace  of  Spades."  A  fast singing   and   chatter   act   with   the  variety   headllner  tm 

GORDON,  GIGLI,  TALLEY  &  DE  LUCA  (416)  In  the  Qtiar- 
tette  from  "Eigoletto." GORDON,  JEANNE  (474):    Assisting  Giovanni  Martinelll  In 
a  scene  from  Act  II  of  Bizet's  opera,  "Carmen." GOTTLER.    ARCHIE    (2670):     Famous   song   writer  In  a 
medley  of  the  songs  which  have  made  him  celebrated. 

GREEN.   JANE   (2750):    "The  melodv  girl"  In  three  lonm 
GREEN'S  FLAPPERETTES  (711):    Three  selections  by  this girls'  Jazz  band. 
GREY,   MISS  ANN,  AND   HER   BOY   FRIENDS  (2601)  iB 

five  songs.    Miss  Grey  Is  a  popular  radio  artist. 
GREEN,  CORA   (825):    The  famous  Creole  singer  in  three 
Negro  songs. 

GREEN,  EDDIE  &  CO.  (880)  of  "Hot  Chocolates."  t 
Broadway  negro  musical  comedy.  In  "Sending  a  Wire," a  comedy  skit. 

HACKET,  CHARLES  (899-900):  Scenes  from  Act  I  of  the 
opera,  Faust,  assisted  by  Chase  Baromeo,  basso — both  of 
the  Chicago  Civic  Opera  Co. 

HACKETT,  CHARLES  (916):  Singing  H  Mio  Tesoror  and O  Paridiso.  operatic  arias. 
HAINES,  ROBERT  (2319):  Noted  stage  star  In  "Ten  Min- utes." a  gripning  drama  of  a  prisoner  in  the  death  cell. 
HALEY  &  McFADDEN  (2269):  Musical  comedy  and  vaude- 

ville headllner.si  in  "Haleylsms."  wittLsm  and  wise-cracks, HAPPINESS  BOYS  (636):  (Billy  Jones  and  Ernest  Hare, radio  sf.irs)   four  popular  songs. 
HAPPINESS  BOYS  (537):  Favorite  radio  stars  In  four 
new  songs. 

HARRINGTON  SISTERS  (2262):   From  the  "Passing  Show," In  a  garden  of  songs. 
HARRIS.   VAL,   &  ANN   HOWE   (2757)   In   "Fair  Days.' 
Val  Harris  Is  noted  "rube"  comedian. HARRIS,  VAL,  &  ANN  HOWE  (2759)  In  a  comedy  sketoh. 
"The  Wild  Westerner." 

HAVEL,    ARTHUR    &    MORTON    (769):     Of   the  musical 
comedy  stage.  In  a  peppy  playlet  with  song,  "Playmates." 

HAYNES,  MARY  (2762)  tn  her  original  sketch.  "The  Beauty Shop,"  with  songs. 
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51 HAYS.  WILL  (192):    President  of  MoUon  Picture  Producer* and   Distributers   of   America   In   an   address  welcomlns 
Vitapbone  to  the  motion  picture  Industry. 

HENDERSON,    DICK    (3413):     Scotch   comedian  In  anotlier 
sfk'otiou  of  comedy  character  sonijs.  The  Music  Shop. 

HENLERE.  HERSCHEL  (933):    The  Madcap  Musician,  In  a 
piano  burlesQue. 

HERMAN,  AL  (2578):    Blackface  comedian  In  two  songs. 
HILLBILLIES.  THE  ORIGINAL  (715):    Novel  musical  num- bers by  players  from  the  North  Carolina  hills, 
HITCHCOCK,    RAY/MONO    (760):     Noted   musical  comedy 

star,  lu  a  monologue.  "An  Evening  at  Home  with  Hltchy," 
HJLAN'S  BIRDS  (2110):     "Cockatoos  at  Their  Best,"  an unusual  bird  act.    Directed  by  Bryan  Foy. 
HOLIDAY   IN  STORYLAND:     Featuring  HoUywood  Starlets 
Group  Thirty  youngsters.    Directed  by  Eoy  Mack. 

HONOLULU:     Nat   Madison    comedy    diania.     Directed  by Howard  Bretherton. 
HUNTER,  FRANK  &  CO.   lS50):    In  Moving  Day.  Vaude- 

ville's merrymaker  in  a  knockabout  coraedj'. 
INGENUES,    THE    (2572):     Girls'   orchestra   from  Ziegfeld 

"Follies."  in  four  numbers. 
INGENUES,  THE  (2573):    Five  orchestra  selections. 
JANS  &  WHALEN  (901):    Funsters  of  musical  comedy  and 

vaudeville  in  songs,  dances  and  nonsensical  chatter. 
KEANE,   ROBERT  EMMETT  &  CLAIRE  WHITNEY  (921): 

Stage  and  vaudeville  stars,  in  a  comedy  sketch.  Boom  909. 
KEATING,   FRED    (907):    Magician,  in  lUusions,  in  which 
he  performs  feats  of  legerdemain  at  a  social  party. 

KREMER,  ISA  (748)  In    'The  Second  Minuet,"  singing  two popular  melodies. 
LAHR,  BERT  (904-05)  assisted  by  Bobbe  Arnst,  and  others, in  Faint  Heart.     Comedian  of  Hold  Everything  in  two 

reels. 
LANG,    HARRY   &   BERNICE   HEALEY   (915):  VaudeviUe 

favorites  in  a  comedy  sliit.  Who's  Who,  with  song. 
LEWIS,  FLO  (2708):    Broadway  comedienne  In  a  humorous 
sketch,  "Give  Ds  a  Lift." 

LEWIS,  JOE  (2868):    Night  club  favorite  In  four  songs. 
LIGHTNER,  WINNIE   (2591):    Musical  comedy  and  screes 

star  in  three  comic  songs. 
LIGHTNER,    WINNIE    (2592):     "Broadway's   Tomboy"  In three  of  her  inimitable  comedy  songs. 
LOVE,    BESSIE,    &    EDDIE    FOY    (2575-6)   1b  a  two  reel 
comedy  playlet,  "The  Swell  Head." 

LOWRY,   ED   (2565):     "The  Happy  Jester"  In  three  song stleotlons. 
LYTELL,  BILLY  &  TOM  FANT  (945):  VaudeviUe  come- 

dians, in  Two  of  a  Kind — songs,  dances,  instrumental novelties. 
LYONS,   AL,    &    FOUR    HORSEMEN    (2789):  Introducing 

the   noted   accordionist   and    his   three   accompanists  In 
"Musical  Melange." 

MacGREGOR,  BOB  (617):   Radio  Scotch  comedian  in  comedy 
monologue  and  songs. 

MacGREGOR,  KNIGHT  (613):    Musical  comedy  and  conce« 
baritone   In    three   songs.    Including    "On    the   Boad  tn 
Mandalay." 

MARTINELLI,  GIOVANNI  (932):  Tenor  of  the  Metropoli- tan Opera  Co.  Assisted  by  the  young  American  soprano. 
Livia  Marraccl,  in  arias  from  the  opera,  Martha. 

MARTINELLI,  GIOVANNI  (944):  Tenor,  singing  Ah  Si  Ben 
Mio  and  Di  QueUa  Pira  from  Verdi's  H  Trovatore.  assist- ed by  Llvia  Marraccl. 

McLEOD,  TEX  (2694):  Premiere  rope  spinner  In  a  singing 
and  lariat-throwing  act. 

MERLE  TWINS  (612):  Syncopating  songsters  In  three  popu- lar numbers. 
MILLER,  EDDIE  (881):  The  One-Man  Quartette,  In  two 

songs,  in  one  of  which,  by  Quadruple  vocal  eipostire  he 
takes  the  four  parts  of  a  quartette,  the  four  voices  blending. 

MILLER  &  LYLES  (923):  Nebro  comedians  in  a  comedy  of 
the  colored  race.    Doubtful  arithmetic. 

MILLER  &  LYLES  (923):  Negro  comedians  in  a  comedy  of 
Knights.  Blackface  bickering  in  Harlem's  Hoot  Owl  Caba- ret.   One  song. 

MORAN,  EDDIE  &  BETH  CHALLIS  (884)  and  Six  Cheer- ful Steppers,  and  Orchestra  in  jazzy  times  and  steps. 
MURRAY,  JOHN  T.,  &.  VIVIEN  OAKLAND  (849):  Screen 
and  stage  players  in  "Satires." 

NEAL  SISTERS  (719):  Vaudeville  headUners  In  a  singing 
act.  "Blondes  That  Gentlemen  Prefer." 

NELSON,  EDDIE  &  CO.  (2548)  In  a  comedy  skit,  "Stop 
and  Go." 

NEWHOFF   &    PHELPS   (2766):     Variety  favorites   in  an 
original  sketch  with  songs,  "Cross  Words." 

NEWELL,  BILLY  &  ELSA  (937):    Character  comedians  of 
vaudeville,  in  characteristic  comedy  songs.  Then  and  Now. 

O'BRIEN,  NEIL.  &  JAMES  J.  CORBETT  (842):  Famous minstrel  and  the  former  lieavyweight  champion  in  comedy 
chatter. 

OH,  SARAH:  Jack  McLellan  and  "Sarah"  and  Tony Labriola.    Directed  by  Murray  Roth. 
OPERATION,  THE:  Edgar  Bergen  and  Charlie  MacArthur. 

Directed  by  Murray  Roth. 
ORTH,  FRANK  (2710)  In  an  original  one  act  play,  "Meet 

the  Wife," 
O'CONNELL.  HUGH  (807)  In  a  newspaper  playlet,  "The 
Familiar  Face."    Directed  by  Arthur  Hurley. 

O'CONNELL,  HUGH  (838)  In  a  newspaper  comedy,  "The 
Interview."    Directed  by  Arthur  Hurley. 

PENNINGTON,  ANN  (3641-42):  Broadway's  dancing  darling, in  a  musical  revue  with  original  songs,  filmed  entirely  in Technicolor. 
PERFECT,   ROSE  (940):    Prima  donna  of  George  White's Scandals,  in  three  popular  songs. 
PICON,  MOLLY  (917):    Yiddish  star  of  New  York's  Second Avenue  theatre,  in  two  song  hits,  in  English. 
PLANTATION  TRIO   (2816)   In  "The  Land  of  Harmony," Four  songs. 
POLLARD  DAPHNE  (2554):  English  comedienne  in  an  act 

in  which  she  Is  Internationally  famous,  "Wanted,  a  Man." 
POLLARD."  DAPH  NE  (25fi7):  Enelish  comedieime  in  a  com- edy sketch,  "Cleo  to  (Cleopatra." 
QUILLAN.  EDDIE.  &  FAMILY   (2574)  in  "A  Little  Bit  ol 
Everything,"  two  songs. 

RATOFF,    GREGORY     (3335):      Star    of    the    plays.  The 
Kibitzer  and  Tenth  Avenue,  in  a  comedy  of  an  American 
super-salesman.  For  Sale. 

ROSENER.   GEORGE   (910):    Actor  and  playwright.  In  The 
Fallen  Star,  a  dramatic  playlet, 

RUBIN,  BENNY  (2539):  Stage  comedian  in  monologue  and «ongs. 
RUBINI,  JAN  (2790):  Violin  vertuso,  assisted  by  Vemoo 
Rickard,  Irish  tenor,  and  Mona  Content,  in  three  songs. 

RUGGLES,  CHARLES  &.  CO.  (25C8-69) :  Stage  star  In  a 
playlet,  "Wives,  Etc." RYAN,  DOROTHY  &  ROSETTA  (726)  in  a  charmhiB  song 
act,   "Mirth  and  Melody." 

SANTLEY,  ZELDA  (919):  In  Little  Miss  Everybody.  Im- personations of  Ted  Lewis,  Fannie  Brice,  Chevalier,  etc. 
SEDANO,  CARLOS  (621):  Famous  concert  violinist  In  Hpau- 

Ish  dances,  Mozart's  "Minuet"  and  Beethoven's  "Turkish 

March." 

SEELEY,  BLOSSOM  (648):  Stage  and  variety  star  in  a 
program  of  songs. 

SERENADERS.  THE  (2814)  in  red  hot  comedy  presenting  a 
double  quartet  of  male  voices. 

SHAW  &  LEE  (2686):    Known  as  the  "Beau  Brummels," in  two  songs. 
SHELLEY,   FRANCES    (713):     Leading  lady  of  "Rain  or Shine,"  In  two  songs. 
SINCLAIR  &,  LA   MARR   (753):    Two  wise-cracking  ladles 

from  vaudeville  in  "In  at  the  Seashore." 
SPALDING,  ALBERT   (802):    VioUnlst,  playing  To  a  Wild 

Rose  and  Rindo  (^apriccioso. 
STANBURY,    DOUGLAS    (918):     Baritone,    assisted  by  the 

Lyric  Quartette  in  Pack  Dp  Your  Troubles,  five  songs. 
SUMMERS,    SAM    &    ESTELLE    HUNT    (929):  Vaudeville 
and  musical  comedy  players   in  songs   and  humor.  Some Pumpkins. 

SWOR,  BERT  (2544):  Musical  comedy  star  In  "Ducks  and 

Deducts." SWOR,  BERT  (2543)  in  his  famous  sketch,  "A  Ckjlorful 

Sermon." 
SYNCO  PETS,  THE  FOUR  (731):  Variety  artists  in  a 
seml-dasslcal  Instrumental  number,  "Musical  Moments." 

TATE,  HARRY  (754-55):  English  comedian  In  a  comedy 
sketch,  "Motoring." 

TATE,  HARRY  (778-79)  in  a  comedy,  "Selling  a  Car." 
TERRY,  ETHEL  GRAY,  (2666-67):  Dramatic  sketch,  "Sharp 

Tools." 

TIMBLIN,  SLIM  (3679):    Blackface  comedian,  with  a  cast 
of  forty  colored   entertainers,  in  a  comedy   of  a  Negro revival  called.  Revival  Day. 

TRAHAN,  AL   (936):     Assisted  by  Lady  Yokona  Cameron 
and  a  large  cast  in  The  Musicale.  Original  piano  stunts. 

TRUEMAN,    PAULA    (909):     Impersonator   of    The  Grand 
Street  Follies  in  impersonations  of  stage  and  screen  stars. 

VELIE,  JAY  (2784)  in  a  group  of  songa, 
VELIE,  JAY  (718)  tn  songs  of  love. 
VERNON,  HOPE  (2815):  Variety  star  In  a  group  of  four 

songs  and  imitation  of  rlolln  sounds. 
WATSON,  BOBBY  (3680):  Of  the  musical  comedy  stage,  in 

refreshing  domestic  comedy.  The  Maid's  Night  Out. 
WATSON,  KITTY  &  FANNY  (925):  Vaudeville,  musical 

com.edy  star  and  burlesque,  harmonizing  comediennes  in 
songs  and  dance. 

YORKE,  HELEN  &  VIRGINIA  JOHNSON  (928):  In  Crino- line C;iassics,   a  program  of  sentimental  ballads. 

Playlets  and  Flash 

ALL  SQUARE  (3289-90):  A  2-reel  drama  of  two  boys  and an  escaped  convict  with  a  cast  of  six  screen  and  stage 

players. ALWAYS  FAITHFUL  (3334):  Starring  Blanche  Sweet,  with 
Charles  B.  Middleton  and  John  B.  Litel.  Heart  interest 
comedy-drama. 

AT  THE  CHURCH  FESTIVAL  (3280):  Comedy  character 
songs  and  gags  by  and  with  the  Scotch  comedian,  Dick 
Henderson. 

AND  HOW  (3719):  A  singing  and  dancing  number  filmed 
entirely  in  Technicolor  against  a  15th  Century  American 
Indian  background  with  Ann  Greenway. 

BARBER  SHOP  CHORD,  THE  (3640):  Snappy  Chords  from 
a  musical  barber  shop.  Dancing  barbers,  singing  mani- curists, solos,  quartettes,  tap  dances. 

DANCE  OF  THE  PAPER  DOLLS  (3669):  A  song  brought  to 
life  on  the  singing  and  talking  screen  in  natural  color. 
Geneva  Mitchell  and  cast  of  forty  children. 

DEAD  OR  ALIVE  (89G) :  Newspaper  comedy  playlet  with 
the  stage  actor  Hugh  O'ConneU  and  a  large  cast. 

DE.^D   LINE,  THE   (3333):    Drama  of  the  underworld. 
FALLEN  STAR,  THE  (910):    Sketch  with  George  Eoseneer, 
stage  star  and  playwright. 

FAINT   HEART    (904-05):     2-reel  comedy  with  Bert  Lahr. 
Broadway  comedian,  Bobbe  Arnst  popular  singer  and  dancer. 

FINDERS    KEEPERS    (3179-80):     2-reel    comedy    from  a 
George  Kelly  playlet  with  Helen  Ferguson,  John  B.  Litel 
and  Janet  Adair,  stage  and  screen  players, 

FRED  ALLEN'S  PRIZE  PLAYLETS  (903):  By  and  with 
Fred  Allen,  co-author  and  comedian  of  The  Little  Show. 

FLATTERING  WORD,  THE  (3238-39):  2-reel  comedy  by 
George  Kelly,  author  of  Craig's  Wife,  The  Show-Off,  etc., with  Harrison  Ford,  John  B,  Litel,  Janet  Adair,  Blanche Friderici.  etc. 

FOR  SALE  (3335):  One  reel  comedy  of  a  super-salesman  and 
his  victims,   starring  Gregory  Ratoff.   stage  star  of  The 
Kibitzer,  Tenth  Avenue,  etc. 

GIVING  IN  (2563-64):    Harry  Delf,  the  Broadway  comedlaa. 
in  an  engaging  playlet  directed  by  Murray  Roth.  Hedda 
Hopper  Is  in  the  cast. 

HALL  OF  INJUSTICE,  THE  (889):  Starring  the  stage  and 
screen  players  John  T.  Murray  and  Vivien  Oakland.  A 
takeoff  on  a  modem  murder  trial.  Directed  by  Murray 
Roth. 

HOW'S  YOUR  STOCK  (2660):  A  story  of  the  pitfalls  or Wall  St.  as  told  by  the  ticker  tape  with  Eugene  Palette 
HARLEM  KNIGHTS  (879):  With  Miller  &  Lyles.  colored 
comedians  of  musical  comedy  and  vaudeville  in  a  comedy of  Harlem  life. 

HEAD  OF  THE  FAMILY,  THE  (3300):  Comedy-drama  of 
circus  life  featuring  the  midget.  Little  BiUy,  with  a  cast of  ten, 

HELLO  THAR'  (930-31):  2-reel  comedy,  burlesque  on  Alas- 
kan gold  rush  days — with  Eddie  Buzzell,  comedian  of  the musical  stage. 

IMAGINE  MY  EMBARRASSMENT  (938):  A  bed  room 
farce,  starring  Ann  Codee  and  Frank  Orth. 

JAZZ  REHEARSAL,  THE  (3760):  Talking  picture  stage 
during  rehearsal,  dancer,  popular  songs.  Filmed  in  Tech- nicolor. 

IN  THE  NICK  OF  TIME  (897-98) :   Two-reel  burlesque  on  the old  fashioned  melodrama  with  Sidney  Toler,  Dorothy  Hall, 
Lucy  Beaumont. 

LETTER   BOX,   THE    (934):    Comedy  with  the  6-year-old Vitaphone  starlet,  Sybil  Lee,  featured. 
LOW  DOWN  (914):    A  Bird's-Eye  View  of  Harlem.  Colored 

entertainers  from  New  York's  negro  night  clubs  in  songs and  dances.    A  colored  revue. 
MAID'S  NIGHT  OUT,  THE  (3680):   A  domestic  comedy  with 

the  stage  player,  Bobby  Watson. 

MINSTREL  DAYS  (3375):  An  oldtime  minstrel  show  with 
jazz  tunes  and  dances  with  forty  colored  entertainers. 

MUSIC  SHOP,  THE  (3413):  By  and  with  Dick  Henderson, 
.lokus.  Kags  and  songs  by  the  Scotch  comedian. 

NIAGARA  FALLS  (3778):  A  drama  starring  Bryant  Wash- 
burn and  Helen  Jerome  Eddy,  stage  and  screen  luminaries. 

POOR  AUBREY  (3G74-75) :  With  Franklin  Pangborn,  Helen 
Ferguson,  Ruth  Lyons  and  Clara  Blandlck.  Two-reel  com- edy from  a  George  Kelly  prize  playlet. 

REVIVAL  DAY  (3679):  With  Slim  Tlmblln,  blackface  com- edian, with  a  supporting  cast  of  thirty  Negro  players.  Fun ut  a  colored  church. 
ROOM  909  (921):  A  comedy,  starring  the  stage  and  vaude- ville comedian,  Robert  Emmett  Keane  and  his  wife,  Claire Wliitney. 

SPANISH  FIESTA  (3279):  With  the  Mexican  tenor,  Roberto 
Guzman  who  sings  two  Spanish  songs.  Filmed  entirely  in 
Technicolor. 

STIMULATION  (3640):    Starring  Johnny  Ai-thur  of  stage  and screen.    Comedy  of  married  life. 
TRIFLES  (3722-23):    A  drama  from  Susan  Glaspell's  mas- terpiece.    With  Sarah  Padden,  Blanche  Friderici,  Jason 

llobards,  Frank  Campeau  and  others. 
UNDER   DOG,  THE   (920-27):    Starring  James  Barton,  tap dancer,  comedian,  blues  singer. 
VANITY  (3780):    Frenchy  drama  with  Ruth  Lyens,  Rudolph 
Cameron  and  Vivien  Oakland. 

WHITE  LIES  (3667):    Playlet  of  a  Russian  peasant  girl  In 
an  American  factory  who  dreams  of  the  prince  who  is  to come  for  her. 

Orchestras 

ARNHEIM,  GUS,  COCOANUT  GROVE  ORCH.  (2584). 
ARNHEIM,  GUS  AND  HIS  AMBASSADORS  (2585). 
ARNHEIM,  GUS,  COCOANUT  GROVE  ORCH,  (2136). 
BROWN  BROTHERS,  SIX  ORIGINAL  (649). 
BURTNETT,  EARL,  ORCHESTRA  (2294), 
BURTNETT,  EARL,  ORCHESTRA  (2295). 
GREEN'S  FADETTES  (710), 
GREEN'S  FLAPPERETTES  (711). 
GREEN,  HAZEL  &  CO.  (2112), 
HALLET,  MAL  &.  ORCHESTRA  (729). 
HALLET,  MAL  &  ORCHESTRA  (730). 
HALSTEAD,  HENRY,  ORCHESTRA  (2114). 
HAWAIIAN    NIGHTS  (422). 
HEIDT,  HORACE  (902).    And  His  Califomians. 
HEIDT,  HORACE  (908).    And  His  Californians. 
KAHN,   ROGER  WOLF  &  ORCH.  (469). 
IMPERIAL  RUSSIAN  COSSACKS  (2280). 
INDIANA   FIVE,  THE  (869), 
INGENUES,  THE  (2572). 
INGENUES,  THE  (2573). 
LERDO'S  MEXICAN  ORCH.  (705). 
LOPEZ,  VINCENT  &  HIS  ORCH.  (390). 
LOWRY,  ED  &  ORCH.  (2561). 
LYMAN,  ABE,  &  ORCH.  (2338). 
MEXICAN  TIPICA  ORCH.  (707). 
MOORE,  PROFF  &  ORCH.  (2276). 
MORGAN,  GENE,  ORCH.  (2266). 
NEWSBOYS  HARMONICA  BAND  (2300). 
NICHOLS.  "RED"  &  HIS  FIVE  PENNIES  (870), 
RICH,  DICK  &  ORCH.  (2996). 
ROSE,  VINCENT  &  JACKIE  TAYLOR'S  ORCH.  (2292). SPIKES,    REB   &   HIS   FOLLIES   ENTERTAINERS  (2123). 
STAFFORD,  JESSE  ORCH.  (2730), 
TAJADO'S  TIPICA  ORCH.  (706). 
WARING'S  PENNSYLVANIANS  (428). 
WAYMAN'S  DEBUTANTES,   HARRY  (2261). 

Overtures,  Marches  and  Concerts 

AMEER.  THE  (2499).  Without* BY  WIRELESS-GALOP   (2459).  Without. 
CINDERELLA  BLUES  (2450).  Without. 
"Without  means  record  without  film. 

CLOISTER  EPISODE,  A   (2470).  Without. 
COHENS  AND   KELLYS,  THE  (2480).  Without. 
DANCE  OF  THE  HOURS  (2389).  Without. 
D'AMOUR    (2918).  Without. 
DESERT  SONG  OVERTURE  (2930).  Without. 
EVOLUTION  OF  DIXIE  (462),    With  film. 
FIREFLY  OVERTURE  (2380).  Without. 
FUNICULI  FUNICULA  (2530).  Without. 
GOD  SAVE  THE  KING   (2627).  Without. GOLD  AND  SILVER   (2428).  Without. 
HIGH  JINKS  (2360).  Without. 
KATINKA  (2400).  Without. 
LA  BARCAROLLE  (2469).  Without. 
LA  MARSELLAISE  (2528).  Without. 
LIGHT  CAVALRY  OVERTURE  (448).    With  Film. 
LINDBERGH    FOREVER   (2460).  Without. 
MARCH   LORRAINE   (2438).  Without, 
MARCIA  REALE  OF  ITALY   (2529).  Without. 
MARIETTE-FRENCH  2-STEP  (2440).  Without. 
MEXICANA  (2489).  Without. 
MIGNON   (263).  Without. 
MLLE.  MODISTE  (2437).  Without 
MOON,  MAID  (2510).  Without. MORNING.    NOON   AND   NIGHT   (460).     With  Film. 
MORRIS  DANCE  (2390).  Without. 
NATIONAL  EMBLEM  MARCH  (2429).  Without 
NOCHECITA   (2490).  Without 
ORPHEUS  OVERTURE   (461).    With  Film. 
OUR   GANG    KID   COMEDY   (2488).  Without. 
PHEDRE  OVERTURE   (2170).    With  FUm. 
POET  AND   PEASANT  (447).    With  FUm. 
RAYMOND  OVERTURE  (449).    With  Film. 
SARI  OVERTURE  (2410).  Without 
SEMPER  Fl  DELIS  (2439).  Without 
SHEPHERD'S  DANCE   (2399).  Without 
SPEED  MANIACS  (2519).  Without 
SPIRIT  OF   1918  (381).     With  Flhn. 
SPIRIT  OF  ST.  LOUIS  (2449).  Without 
STARS  AND  STRIPES.  OVERTURE  (2330).  Without. 
STAR  SPANGLED   BANNER   (2520).  Without 
SUITE  FROM  THE  SOUTH   (2448).  Without TANNHAUSER  OVERTURE  (314).    With  FUm. 
THREE  TWINS  (2509).  Without. 
TORCH   DANCE  OVERTURE  (2378).  Without 
UNDER  THE  STARRY  BANNER  (2419).  Without. DARK  STREETS  (3349). 
DIVINE  LADY,  THE  (2967). 
DRAG  (3048). 
GIRL  IN  THE  GLASS  CAGE,  THE  (2989). 
HARD  TO  GET  (3078). 
HER  PRIVATE  LIFE  (3365). 
HIS  CAPTIVE  WOMAN  (2949). 
HOT  STUFF  (2977). 
HOUSE  OF  HORRORS,  THE  (2990). 
ISLE  OF  LOST  SHIPS.  THE  (3363). 
LOVE  AND   THE  DEVIL  (2959). MAN  AND  THE  MOMENT,  THE  (3069), PRISONERS  (2979). 
SATURDAY'S  CHILDREN  (2998). SEVEN  FOOTPRINTS  TO  SATAN  (2929). 
SMILING  IRISH   EYES  (3410). SOUALL.   THE  (2997). 
TWIN  BEDS  (3020). 
TWO  WEEKS  OFF  (2978). 
WEARY   RIVER  (2909). 
WHY  BE  GOOD  (2960). 
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THE  THEATRE 

What's  in  a  Name?  Changing  It  Takes 

Two  Theatres  to  Big  Profits 

White  Elephant 

As  Opera  House, 

Mint  as  Rialto 

A  lemon  Burbanked  into  a  rose  is  still 

a  lemon  if  you  insist  on  calling  it  one. 
And  a  theatre  that  has  been  a  lemon  for 

a  number  of  years  may  still  be  one,  de- 
spite any  number  of  improvements,  if 

you  do  not  change  its  name.  What's  in  a 
name?  Plenty!  Take  the  case  of  ex- 

hibitors in  St.  John,  New  Brunswick. 
The  Opera  House  in  St.  John  had  had  a 

checkered  career.  It  originally  was  erected 
for  the  legit.  On  its  stage  had  appeared 
Robert  B.  Mantell,  Dustin  and  William 
Farnum,  Edwin  Arden,  Edmund  Breese, 
Lewis  Morrison,  John  Bunny,  Margaret 
Anglin,  Thomas  A.  Wise,  Bruce  McRae, 
Thomas  E.  Shea,  Daniel  R.  Ryan,  Tom  Wa- 

ters, Lillian  Foster,  Julia  Dean,  and  other 
celebs. 

40  Years  a  Show  Center 

Traveling  dramas  and  comedies,  dramatic 
repertoire,  dramatic  stock,  musical  tabloid 
stock  and  repertoire,  comic  opera  and  musi- 

cal comedy  stock  and  repertoire,  vaudeville, 
all  had  had  their  individual  flings  on  the  stage 
of  this,  one  of  the  oldest  playhouses  or  the- 

atres of  any  kind  in  the  eastern  provinces. 
For  over  40  years,  the  Opera  House  held 
forth  as  an  entertainment  center,  under  that 
name. 
On  over  a  dozen  occasions,  efforts  had  been 

made  to  popularize  the  house  for  motion  pic- 
tures. All  of  these  attempts  were  fruitless. 

Revamping  of  the  interior  of  the  house 
proved  of  no  avail.  Heavy  advertising  was 
also  useless.  The  people  of  the  city  and 
suburbs  apparently  refused  to  be  inveigled 
into  the  Opera  House,  regardless  of  the  bait. 

It  was  singular,  too.  '  For  the  first  moving 
pictures  ever  screened  in  the  Atlantic  prov- 

inces were  shown  on  a  screen  on  the  Opera 
House  stage.  The  feature  of  this  show,  which 
was  routed  in  stands  of  from  one  day  to  a 
week  through  the  provinces,  was  the  pioneer 
production,  A  Trip  to  the  Moon,  with  a  total 
of  two  reels,  the  first  of  the  old  Vitagraph 
output.  The  roadshow  of  the  original  silents 
was  under  the  auspices  of  the  Vitagraph  New 
York  office. 

Finally  It's  Closed 
The  Opera  House  is  owned  by  the  Opera 

House  Company,  the  chief  owner  being  the 
Dockrill  estate,  heirs  of  the  late  S.  J.  Dock- 
rill,  original  secretary-treasurer  of  the  com- 

pany, and,  for  many  years  manager  of  the 
house.  He  was  found  dead  in  a  room  he  oc- 

cupied in  the  building. 

A  lease  on  the  Opera  House  has  been  held 
for  some  years  by  the  F.  G.  Spencer  Com- 

pany of  St.  John.  This  concern  operates  a 
chain  of  motion  picture  theatres  in  the  prov- 

inces of  New  Brunswick,  Nova  Scotia  and 
Prince  Edward  Island.  The  mother  house  is 

in  St.  John,  and  the  head  office  of  the  com- 
pany is  in  the  theatre  building. 

The  Spencer  concern  tried  dramatic  stock, 
dramatic  repertoire,  musical  comedy  stock, 
vaudeville,  legit  productions,  all  failing  to  take 
the  house  out  of  the  red.  Despite  a  big 
splurge  on  the  silent  pictures,  the  attendances 
had  proved  disappointingly  small.  Efforts 
were  continued,  in  the  hope  the  future  would 
give  some  relief  from  an  acute  situation. 
Finally,  the  theatre  was  closed. 

Rival  Can't  Make  It  Go 
For  the  silents,  the  original  top  price  at 

night  had  been  35  cents,  but  this  had  been  re- 
duced to  25  cents  in  the  desperate  effort  to 

get  people  going  to  the  old  theatre.  Even 
at  this  price,  there  had  been  very  unsatisfac- 

tory response,  not  only  to  the  F.  G.  Spencer 
Company,  but  to  Fred  Selby,  who  although  a 
rival  exhibitor,  was  handed  the  Opera  House 
by  the  Spencer  interests.  Selbv  is  the  owner 
and  manager  of  the  Queen  Square  theatre 
in  St.  John,  and  he  made  his  business  start 
32  years  ago,  as  lessee  of  a  refreshment  stand 
and  advertising  distributor  of  the  Opera House. 

It  was  old  home  week  for  him,  but,  after 
two  months  trial,  he  shoved  the  Opera  House 
back  in  the  lap  of  F.  G.  Spencer.  Selby  was 
convinced  that  the  people  had  soured  on  the 
oldest  of  the  sectional  theatres,  and  even  the 
reduced  prices  mattered  not. 

Despite  his  disappointments  with  the  Opera 
House  and  its  white  elephant  role  in  his  busi- 

ness, Spencer  decided  to  temnt  fate  again 
with  the  old  theatre.  He  installed  a  talking 
picture  equipment  in  the  house,  and  reopened 

Insurance  Record 

Brings  Mother  $500 
(Special  to  the  Hciatd-lVorld) 

BOSTON,  Jan.  14.— A  record  in 
the  matter  of  settling  insurance 
policies  possibly  was  set  when  the 
Prudential  Insurance  Company  paid 
$500  to  the  mother  of  Robert  F. 
Dads,  a  porter  at  the  Casino  theatre 
in  Boston,  a  Netoco  house. 

Over  a  year  ago  Netoco  arranged 
with  their  employees  to  pay  half  of 
all  installments  on  policies  to  which 
employees  would  subscribe.  More 
than  500  took  advantage  of  this  sav- 

ing and  are  now  insured.  R.  F. 
Dads  joined  the  Netoco  forces  last 
July,  paid  exactly  $1.50  on  his  policy, 
and  died  December  30,  leaving  his 
mother  as  beneficiary. 

Unique  Becomes 

Strand^  So  B.  O. 

Wins  New  Life 

it.  BUT  the  Opera  House  as  a  name  dis- 
appeared at  the  reopening.  It  was  the  Rialto 

theatre  that  sought  the  patronage  of  the 

public. 

The  interior  was  untouched  except  for  the 
new  talker  equipment.  The  exterior  was  the 
same,  except  for  the  electric  sign,  Rialto,  re- 

placing that  bearing  the  title  Opera  House. 
For  the  audiens  the  Spencer  company  raised 

the  top  price  to  44  cents.  There  being  three 
floors  in  the  house,  the  scale  had  several 
angles.  For  the  first  floor,  the  price  was  44 
cents.  The  balcony  was  35,  and  the  gallery 
26.  In  the  afternoons,  the  top  was  26.  There 
was  just  one  other  price,  16  cents. 

Economic  conditions  in  the  city  and  vicinity 
have  been  unfavorable  for  about  seven  years, 
and  some  beheved  it  was  suicidal  to  install 
talkers  in  the  disfavored  Opera  House,  while 
if  extinction  was  escaped  after  sinking  the 
sugar  in  the  equipment,  it  was  hari  kari  to 
lift  the  price  scale.    So  the  skeptics  said. 

200  per  Cent  Above  Expectations 
In  the  face  of  such  dire  predictions,  the 

Opera  House  was  reopened  as  the  Rialto,  and 
the  only  difference  in  appearance  was  the 
change  in  the  signs  on  the  front  of  the  build- 

ing. The  same  long  flight  of  stairs  from  the 
sidewalk  to  the  lobby  was  retained.  This 
mountain  climbing  was  considered  one  of  the 
liabilities  of  the  house,  by  -those  who  theo- 

rized that  despite  St.  John  is  just  one  hill 
after  another,  the  people  refuse  to  continue 
climbing  indoors.  The  theatre  is  in  a  rear 
extension  of  the  building  that  fronts  on  the 
street,  and  was  built  on  a  sharp  incline,  with 
the  result  that  the  front  is  in  a  valley  and 
the  seats  are  on  the  top  of  the  hill. 

In  the  Rialto,  two  night  shows  and  one 
afternoon  performance  prevail.  The  after- 

noon show  begins  at  2:30.  The  first  night 
show  commences  at  7,  and  the  second  at  9. 
The  program  consists  of  a  feature  film,  sup- 

ported bv  two  short  subjects,  all  talking  or sound. 

Patronage  Steadily  Growing 
To  the  surprise  of  the  multitude,  the  Rialto 

has  been  grossing  about  200  per  cent  better 
than  had  been  expected.  Added  to-  that,  has 
been  a  steady  growth  of  patronage.  All  this 
without  added  overhead  in  heavy  advertising. 
The  standard  advertising  space  in  the  two  la- 
cal  dailies  has  been  3^  inches,  two  columns 
width.  The  theatre  entrance  is  used  for  dis- 

play of  lithos  and  signcards,  including  the 
time  the  theatre  isn't  open,  also  Sundays. 
The  frames  are  lined  up  each  side  when  the 

{Continued  on  page  54,  Col.  1) 
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SiHgin'  in  the  Bathtub,  M.  Witmark  & 
Sons'  novelty  song,  won  this  display  in 
the  Kresge  stores  of  Washington,  D.  C, 
through  a  tieup  made  by  the  Metropoli- 

tan theatre.  The  song  is  from  Show  of 
Shows,  Warner  Brothers  Vitaphone  pro- 

duction. 

Real  Service  This; 

Plugs  Provided  to 

Heat  Parked  Autos 

The  New  Roxy  theatre,  recently  opened  in 
the  Elmwood  District  of  Winnipeg,  has  a 
unique  service  for  patrons  in  the  form  of 
an  arrangement  for  the  heating  of  automo- 

biles parked  in  an  adjacent  area.  Electric 
plugs  are  placed  at  intervals  throughout  the 

theatre's  parking  ground,  and  engine  heating 
devices  may  be  attached  to  the  outlets  while 
owners  take  in  a  performance.  The  theatre 
has  Western  Electric  equipment,  seats  1,200 
and  is  the  fifth  theatre  of  the  Allied  Circuit 
in  Winnineg. 

Last  of  Holidays 

At  Ottawa  Brings 

Crowd  to  Theatres 

The  Feast  of  Epiphany  saw  the  theatres 
of  Ottawa,  Ontario,  thronged  all  day,  the 
occasion  being  observed  as  a  Government 
holiday.  This  was  the  last  of  a  lengthy  series 
of  holidays,  including  Christmas,  Boxing  Day, 

the  Feast  of  the  Holy  Innocents,  New  Year's 
and  Epiphany,  which  brought  gladness  to  the 
local  exhibitors  and  shekels  to  the  box  offices. 

Fifth  of  12,900  Cases 

At  Roxy  Hospital  in  '29 
Were  of  Theatre  Patrons 

More  than  one-fifth  of  the  12,900  cases 
treated  at  the  Roxy  hospital  in  1929  were 
patrons  of  the  theatre,  and  eight  lives  were 
saved  through  prompt  and  immediate  action 
by  the  hospital  attendants. 
A  number  of  emergency  cases  from  the 

vicinity  of  the  theatre  also  were  brought  to 
the  hospital,  giving  it  the  effect  of  being  a 
community  institution. 

TIFFANY  PRESENTS 

TIFFANY 

KESEITS 

^<  SEIISATIillAL  " 

SEHSfllONAi
^' 

One  might  say  that  the  electric  display  for  Tiffany's  Party  Girl  was  the  most  visible  evidence 
of  the  complete  success  achieved  by  A.  L.  Selig,  director  of  advertising  and  publicity,  in 

putting  over  the  production  at  the  Gaiety  theatre  in  New  York  on  only  three  days'  notice, 
as  described  in  the  Broadway  column  last  week,  but  the  most  visible  evidence  from  Tif- 

fany's standpoint  was  the  fact  that  the  house  was  sold  out  by  noon  of  the  day  of  the  mid- 
night opening.  Note  the  throng. 

Doll  Party  to  Aid  Unfortunates 

Will  Help  You  with  Community 

A  doll  party,  with  free  admission  for  those  children  who  had  too  many  dolls 

and  were  willing  to  give  one  or  more  to  less  fortunate  little  girls,  as  well  as  for 

those  having  no  doll  at  all,  was  a  real  success  at  the  Melba  theatre  in  Dallas  and 

a  credit  to  the  management  as  an  example  of  exploitation  with  a  true  community 
benefit  in  back  of  it. 

The  party  was  held  on  Saturday,  starting     opening   number  on  the   screen,   a  number 
at  9  a.  m.,  and  baskets  of  apples,  oranges,     which  the  children  sang  with  all  the  gusto 
candy  and  nuts  awaited  the  eager  youngsters.      of  a  happy  group  of  youngsters.    Then  came 

Dolls  Given  to  Doorman  The  Rainbow  Man,  starring  Eddie  Dowling. 

Girls  havmg  "more  dohs  tnan  she  could  There's  an  exploitation  idea,  folks,  that  is 
play  with"  were  invited  to  bring  one  of  them  well  worth  a  try  m  any  man's  community, to  the  party  to  be  given  to  some  youngster 
who  had  none.  The  dolls  were  given  to  the 
doorman  in  lieu  of  tickets.  The  dolls  in 
turn  were  handed  over  to  the  Community 
Chest  for  distribution. 
The  hookup  was  with  the  Dallas  Dispatch 

which  had  conducted  a  doll  contest  of  its 
own.  The  winners  of  these  dolls  were  asked 
to  cut  out  a  coupon  in  the  paper  and  sign 

them  and  bring  them  to  the  nar*^\- 
Unfortunates  Admitted  Too 

The  third  angle  of  the  theatre  idea  was  to 
permit  all  children  v/ho  were  unfortunate 
enough  to  have  no  doll  of  their  own  to  at- 

tend the  show  provided  they  filled  out  the 
coupon. 
Yankee  Doodle  Boy,  song  cartoon,  was  the 

Free  Matinees  to 

Shut-ins  Arranged 

For  Once  a  Month 

Edwin  N.  Johnson,  owner  of  Keswick  the- 
atre, Glenside,  Pa.,  will  admit  inmates  of 

charitable  homes  and  institutions  in  the  vicin- 
ity to  free  matinee  performances  once  each 

month.  Johnson  will  enlist  the  aid  of  mem- bers of  the  Kiwanis  Club  and  the  Rotary 

Club  in  bringing  the  shut-ins  to  the  theatre in  their  automobiles. 

DOLL  PARTY  TICKET 

Name  

-^ge   
Address  

□  I  have  too  many  dolls  and  am  giving 
one  (or  more)  for  some  little  girl  who 
hasn't  any. 

□  I  haven't  any  doll. 

Employes  Honored; 

Film  Star  Is  Guest 

Employes  of  the  Coliseum  theatre  at  San 
Francisco  were  entertained  at  a  lively  party 

given  by  Manager  Al  Levin.  About  one  hun- 
dred attended,  including  several  outside 

guests,  the  affair  following  the  regular  show. 
The  first  local  showing  of  Hot  for  Paris  ̂ yas 
made  and  Fifi  Dorsay,  star  of  the  production 
was  guest  of  honor. 
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Snappy,  don't  you  think?    Ifs  a  Selfridge  window  in  London  for  Gold  Diggers  of  Broad- 
way, Warner  color  production,  at  the  Regal  theatre  in  Marble  Arch. 

There    Something  in  a  Name; 

But  Perhaps  More  in  New  One 

(Continued  from  page  52,  col  3) 

house  is  open.  When  it  is  closed,  all  the  en- 
trance space  is  devoted  to  the  lithos  and  stills. 

Next  to  the  entrance  is  a  music  store,  and 
a  tieup  there  enables  the  theatre  to  display 
some  stills  in  the  store  windows.  And,  when 
there  is  singing  or  instrumental  music  in  a 
picture,  sheet  music  for  these  numbers  is 
heavily  shown  in  the  store,  and  the  numbers 
are  reproduced  on  a  phonograph. 

What's  in  a  name?  The  Spencer  company can  answer  that  question  in  no  uncertain 
tone. 

Does  Same  With  Unique 

What  happened  to  the  old  name  of  the 
Rialto  was  repeated  in  the  case  of  the 

Spencer  company's  mother  house,  the  Unique which  became  the  Strand  theatre  when  sound 
was  installed  there. 

The  Unique  was  the  first  of  the  picture 
houses  established  by  Spencer,  who  made  his 
debtit  in  revenue  production  in  tailoring. 

The  theatre  and  building  have  been  recon- 
structed. The  theatre  has  been  enlarged,  re- 
decorated, provided  with  new  seats  and  other 

furnishings.  There  are  two  floors,  lower  and 
balcony.  Special  attention  has  been  given  to 
the  front,  which  has  been  greatly  improved 
in  appearance.  A  large,  elaborate  electric  sign 
has  been  installed. 

When  an  evangelical  campaign  was  spon- 
sored by  the  Protestant  churches  of  St.  John, 

Spencer  donated  the  use  of  the  Strand  for 
the  noon  meetings.  There  was  no  interfer- 

ence with  the  business  of  the  theatre,  as  the 
first  afternoon  show  does  not  begin  until  2. 
The  Strand,  nee  Unique,  is  the  only  theatre 

in  the  St.  John  shopping  district  that  has 
been  devoted  wholly  to  pictures  since  the 
opening.  In  the  building,  the  offices  of  the 
Spencer  company  have  been  enlarged  and  re- 

modelled. There  are  located  the  president  as 
well  as  A.  A.  Fielding,  general  manager.  The 
chain  includes  links  in  Woodstock,  Fredric- 
ton,    Chatham,    Dalhousie,    Campbellton,  in 

New  Brunswick;  Charlottetown  in  Prince 
Edward  Island ;  Amherst,  Kentville,  Truro, 
Windsor,  in  Nova  Scotia. 

The  overhead  of  the  Strand-Unique  has 
always  been  kept  down,  and  it  has  been  one 
of  the  leading  financial  winners  among  east- 

ern Canadian  picture  houses.  The  standard 
space  used  in  local  newspaper  advertising  has 
been  4  inches,  double  column. 

The  idea  in  changing  the  name  of  the  the- 
atre was  that  it  would  bring  home  in  a 

vigorous  way  the  change  from  the  silents  to 
the  talkers,  even  if  it  meant  the  sacrifice  of  a 
name  that   was  accompanied  by  success. 

Business  Increases 

Although  the  Unique  was  a  sure  shot  at  the 
box  office  from  the  beginning  of  its  career, 
the  change  in  name  and  type  of  films  has 
been  followed  by  highly  increased  business. 
Two  changes  of  bill  weekly  has  been  the  rule 
at  the  Unique-Strand,  and  the  same  is  true  at 
the  Rialto. 
The  front  of  the  Strand  is  utilized  freely 

to  advertise  the  various  programs.  Prac- 
tically the  whole  glass  enclosed  street  front 

is  used  in  the  distribution  of  lithos  and 

framed  and  unframed  stills.  The  large  illumi- 
nated sign  sets  the  front  of  the  theatre  ablaze 

after  dark. 

There  have  been  fewer  organized  com- 
plaints over  pictures  shown  by  the  Spencer 

houses  in  St.  John  than  possibly  in  any  other 
city.  This,  apparently,  is  to  be  attributed  to 
Spencer's  affiliation  with  church  organiza- 

tions. For  many  years.  Spencer  has  been  ac- 
tive in  the  United  Church  movement,  and  a 

leader  in  one  of  the  congregations.  Not  a 
complaint  has  been  registered  by  church  or- 

ganizations because  of  films  shown. 
The  success  of  the  Strand  and  Rialto  has 

been  achieved  despite  a  murderous  tax  of 
three  cents  a  ticket,  exacted  by  the  New 
Brunswick  Government  as  an  amusement  tax, 
successor  of  the  war  tax. 

$78,000  in  Insurance 

Signed  by  Benton 

For  Chain^s  Staffs 
William  E.  Benton  of  Saratoga  Springs, 

N.  Y.,  has  established  $78,000  of  group  life 
insurance  for  the  benefit  of  the  employes  of 
the  theatres  in  the  Benton  circuit  by  contract 
with  Metropolitan  Life  Insurance  Company; 
A  cooperative  method  of  paying  the  premiums 
has  been  adopted,  with  employer  and  em- 

ployes sharing  the  costs. 
Employes  in  the  main  classification  receive 

$1,000  life  insurance  each.  Besides  creating  a 
death  benefit,  the  life  insurance  provides  for 
the  payment  of  a  temporary  income  if  total 
and  permanent  disability  occurs  before  the  age 
of  60.  In  such  event,  the  employe  receives 
the  full  amount  of  his  insurance,  with  interest, 
in  monthly  installments. 
The  Benton  theatres  are  in  Saratoga 

Springs,  Plattsburg,  Glen  Falls,  Mechanics- 
ville,  Cohoes,  Ballston  Spa  and  Whitehead, 
N.  Y. 

Promotion  Records 

By  Victor  for  Sally 

Feature  Four  Songs 

A  promotion  record  of  the  two  most  popu- 
lar songs  of  First  National-Vitaphone's  Sally 

has  been  made  by  the  Victor  Company  and 
it  is  pointed  out  that  the  record  may  be  used 
in  lobbies,  music  shop  windows  and  ballyhoo 
wagons.  The  picture,  now  at  the  Winter 
Garden  in  New  York,  was  given  national  re- 

lease January  14. 

Sally  and  If  I'm  Dreaming,  the  two  songs, 
are  played  by  Wayne  King  and  his  orchestra. 
Another  special  record  is  being  made  to  take 
in  two  other  songs,  A  Wild,  Wild  Rose,  and 
Look  for  the  Silver  Lining. 

The  picture  Sally  is  the  outstanding  feature 
of  First  National  Month  and  is  the  subject 
of  the  Vitaphone  page  newspaper  advertising 
of  the  month.  Another  benefit  to  exhibitors 
is  a  hookup  with  the  Pharaoh  Drapery  Com- 

pany, which  is  making  special  displays. 

Extra  Feature  Run 

On  Revival  Nights 

At  Same  Admission 

An  innovation  inaugurated  at  the  Saenger 
theatre  in  New  Orleans  has  developed  addi- 

tional interest  there.  Opening  January  6,  the 
Saenger  after  the  last  performance  flashed 
Wings  on  the  screen,  all  for  the  regular  price 
of  admission.  The  management  says  that 
Monday  night  has  been  scheduled  as  revival 
night,  and  after  the  last  performance  an  ad- 

ditional picture  will  be  shown,  without  ad- 
ditional charge  to  patrons. 

1,400  Children  to  Be 

Feted  at  Imperial 

By  Governor-General 
Viscount  Willingdon,  the  governor-general 

of  Canada,  has  obtained  the  use  of  the  Im- 
perial theatre,  Ottawa,  a  Famous  Players 

house,  for  Friday  afternoon,  January  24,  for 
the  purpose  of  entertaining  1,400  Boy  Scouts 
and  Girl  Guides  of  the  city.  In  addition  to 
special  pictures,  there  will  be  two  speakers, 
Rt.  Hon.  W.  L.  M.  King,  prime  minister  of 
Canada,  and  Hon.  R.  B.  Bennett,  leader  of 

His  Majesty's  Opposition. 
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MUSIC  AND  TALENT 

Prologue  Idea  May  Revive  Stage  Show 

Witmark  Opens 

New  Offices 

Improved  Offices  Prepare  Wit- 

mark  for  Big  Year 

By  E.  T.  DAWSON 

NEW  YORK,  Jan.  14.— The  new 
M.  Witmark  and  Sons  offices,  which 

were  officially  opened  last  Thursday, 

are  undoubtedly  the  largest  and  most 
beautiful  professional  offices  in  the 
world.  One  passes  through  the  outer 

door  into  an  atmosphere  that  resem- 

bles the  very  largest  in  hotel  or  thea- 
tre lobbies.  The  reception  room  is  no 

less  than  enormous,  with  large  com- 
fortable chairs  placed  advantageously 

and,  in  case  there  are  not  sufficient 

chairs,  there  are  marvelously  comfort- 

able pillar  seats.  The  floor  is  a  com- 
position tile  which  is  easy  to  the  feet 

and  restful  to  the  eye,  carrying  out 
as  it  does  the  general  color  scheme  of 
the  whole  establishment.  The  inlaid 

tiles  are  of  a  slate-blue  and  buff  in 

alternate  squares.  The  walls  are  of 

texture  and  are  buff -tinted,  thor- 
oughly cheerful  and  attractive  to 

gaze  upon.  The  whole  atmosphere  is 
cheerful.  All  the  rooms  are  well- 

lighted  and  airy. 
And  there  are  innumerable  rooms. 

There  is  even  a  special  rehearsal  room 
for  bands  and  orchestras.  In  addition 

there  are  no  less  than  fifteen  sound- 

proof piano  rooms  and  in  them  are 
fifteen  tuneful  pianos.  The  furniture 
in  the  offices  is  of  the  very  latest  type, 
burl  walnut  desks  and  equipment  that 
it  is  a  pleasure  to  look  upon.  In  short, 

the  equipment  of  the  new  Witmark  of- 
fices leaves  nothing  to  be  desired. 

Housed  in  the  new  offices  are  the  special 
departments.  There  is,  among  other  things, 
a  staff  of  expert  pianists  and  arrangers  ready 
at  any  time  to  do  their  best  for  music.  Then 
there  is  a  Special  Service  department  in 
charge  of  the  genial  Jimmy  Clark.  In  this 
department  are  handled  all  the  Vitaphone 
records  and  slides  and  organ  material  which 
is  distributed  to  out  of  town  motion  picture 
exhibitors,   theatre   managers   and  organists. 

All  this  success  has  only  strengthened  the 
Witmark  intention  to  prove  as  useful  to  the 
industry  as  it  is  within  their  power  to  be. 
Since  their  affiliation  with  Warner  Brothers 
and  First  National  Vitaphone  pictures  a  year 
ago  Witmarks  have  made  tremendous  strides. 

Paul  Ash 

Paul  Ash,  who  after  a  successful  engagement  in 
the  east  is  returning  to  the  Oriental  theatre  in 
Chicago  for  a  limited  engagement  of  one  week.  Mr. 
Ash  was  formerly  master  of  ceremonies  at  the 
Oriental  theatre  for  two  years.  Paul  Ash,  we  wel- 

come you  back. 

Greatest  Conductors  Con- 

tribute to  the  Pathe 

Audio  Review 

The  genius  and  training  of  Toscanini,  Damrosch, 
Mengelberg,  Bodanzsky,  Molinari,  Fritz  Reiner  and 
other  world  famous  conductors  are  making  their  con- 

tributions to  the  ensemble  of  Pathe  Auto  Review's orchestra.  The  Audio  Review  is  the  most  elaborately 
and  expensively  orchestrated  sound  picture  product 
in  the  industry.  Terry  Ramsaye,  the  editor-in-chief, 
is  a  spendthrift  for  sweet  noises. 

Under  the  leadership  of  Attillio  Marchetti,  conduc- 
tor, no  fewer  than  twenty  men,  comprising  the  Audio 

Review  orchestra,  interpret  the  special  scores  pre- 
pared by  Jacques  Grunberg,  supervisor.  Virtually 

every  man  in  the  organization  has  had  the  advantages 
of  thorough  training  under  the  foremost  masters  of 
the  baton  of  this  country  and  of  Europe.  Kdward 
Gould,  the  business  manager  of  the  organization, 
is  assisted  by  Hymans  Fuchs. 
Jacques  Grunberg,  supervisor  of  Audio  Review 

scores,  is  a  composer  and  a  brilliant  pianist.  He 
studied  piano  under  the  great  Busoni  at  Weimar, 
Germany,  as  a  young  man,  and  perfected  himself  in 
theory  and  orchestration  under  noted  composers  in 
Berlin.  Prior  to  joining  Pathe  he  was  for  six  years 
musical  supervisor  at  the  Mark  Strand  theatre.  New 
York. 

Attillio  Marchetti,  conductor,  was  for  many  years 
a  famous  oboeist  and  had  the  distinction  of  playing 
first  oboe  with  Toscanini  for  many  years. 

Stage  Show  and 

Picture  to  Be 

Alike  in  Style 

Theatres  Planning  Prologue  Feel 

Secure  Against  Present 

Slump 

By  DON  SAMSON 
There  is  much  discussion  at  the 

present  time,  that  leads  us  to  believe 
the  theatres  in  the  very  near  future 

may  return  to  the  prologue  form  of 

stage  show  entertainment.  This  was 
brought  about,  mainly  by  the  recent 

success  of  many  pictures  when  pre- 
sented with  an  appropriate  stage 

show.  A  stage  show  that  coincides 

with  a  feature  picture,  in  type  an  at- 

mosphere helps  considerably  to  pres- 
ent the  picture  in  a  more  colorful 

manner.  Theatre  managers  are  be- 
ginning to  realize  that  any  picture, 

regardless  of  its  quality  needs  some- 
thing more  than  itself  to  stimulate 

the  box  office. 

The  Roxy  theatre  in  New  York  see- 
ing the  advantage  of  this  idea,  has  in 

supplement  to  their  picture  Hot  for 

Paris,  arranged  a  colorful  program  in 
the  light  vein  and  atmosphere  that 

characterizes  the  picture.  This  pro- 

gram besides  making  the  picture  more 

enjoyable  will  have  a  great  effect  on 
box  office  receipts. 

I  believe  that  the  first  man  to  really  at- 
tract attention  by  presenting  elaborate  pro- 

logues with  his  pictures,  was  Sid  Grauman 
in  his  Hollywood  Egyptian  theatre.  Today 
one  could  easily  say  that  he  is  more  famous 
for  his  colorful  prologues  than  any  other 
achievement.  He  was  a  real  showman  and 
could  look  ahead  and  see  its  possibilities.  For 
several  years  the  drawing  power  of  his  the- 

atre was  built  around  his  flesh  form  of  en- 
tertainment. 

There  is  something  consistent  in  a  pro- 
gram carried  out  in  this  style,  and  besides 

the  entertainment  value  in  itself,  it  goes  a 
long  way  toward  putting  the  audience  in  the 
proper  mood  for  the  feature  picture.  This 
was  the  real  reason  why  the  prologue  form  of 
entertainment  was  originated. 

There  is  no  dispute  of  the  fact  that  the- atre audiences  like  the  times  are  changing, 
but  the  present  state  of  flesh  entertainment 
is  without  a  doubt  due  only  to  those  in  charge 
of  it. 

The  stage  show  has  a  field  of  unlimited 
{Continued  on  next  page,  col.  2) 
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USIC  fORP. 

RODm  V  HARM 

WATCH  THESE 

THEME  SONGS  GROW 

UNDER  A  TEXAS  MOON 
from 

"UNDER  A  TEXAS  MOON" 

HAVE  A  LITTLE  FAITH 
IN  ME 

and 

CRYIN'  FOR  THE 
CAROLINES 

Both  from  "SPRING  IS  HERE" 

H'LO  BABY 
from 

"THE  FORWARD  PASS" 

LOOSE  ANKLES 
from 

"LOOSE  ANKLES" 

NOBODY'S  USING 
IT  NOW 

from 

"THE  LOVE  PARADE" 

POPULAR  SONGS 

WITH  YOU  WHERE 

YOU  ARE 

GYPSY  DREAM  ROSE 

ABSENCE  MAKES  THE 

HEART  GROW  FONDER 

(For  Somebody  Else) 

LET'S  START  A  MERGER 

A  NEW  MICRO-SLIDE 
NOVELTY  NOW  READY  FOR 

FEATURE  ORGANISTS 

Write  Cliff  Hess 
Special  Service  Dept. 

Witmark  Reduce  Prices  of 

"Black  and  White 

Series" 

The  firm  of  M.  Witmark  &  Sons,  music  publishers 
to  Warner  Brothers  and  First  National  Vitaphone 
pictures,  announces  a  reduction  in  prices  of  the 
"Black  and  White  Series,"  which  includes  the  cata- 

logues of  Victor  Herbert  songs.  Last  nn^nth  the 
Witmark  people  announced  a  price  cut  on  their  other 
music  classifications.  The  price  cut  approximates  ten 
per  cent  reduction  from  the  prices  now  prevailing, 
bringing  the  price  cut  to  all  classifications  of  music 
published  by  Witmarks. 

Johnny  Winters  at 

New  Post 
Johnny  Winters,  new  Palace  organist  who  comes 

to  the  Palace  theatre  in  Dallas  this  week  to  replace 
Billy  Muth,  who  has  been  transferred  to  Denver,  is 
one  stage  artist  who  had  no  family  intolerance  of 
the  stage  to  overcome.  On  the  other  hand,  he  had 
their  encouragement  and  finally  their  insistance  to 
go  in  for  a  stage  career. 
From  the  time  he  could  reach  the  pedals,  he  had 

played  the  organ,  but  only  in  a  detached  sort  of 
way  because,  you  see,  Johnny  wanted  to  be  a  lawyer 
or  at  least  a  doctor.  He  had  taken  his  first  lessons 
on  the  organ  in  Williamstown,  Pa.,  where  he  had 
gone  to  school.  Upon  graduation  he  sought  his  field 
of  medicine  and  the  family  still  held  out  foi  the 
organ.  He  became  discouraged  and  decided  it  was  the 
law.  More  family  insistance  for  the  stage,  or  at 
least  the  organ,  somewhere.  Suddenly  Johnny  de- 

cided that  they  were  right  and  he  went  to  New 
York  to  study  and  did  and  landed  right  in  the  organ 
seat  of  the  Rivoli  theatre,  where  he  has  played  part 
of  the  last  two  years.  The  other  part  was  spent  at 
the  Rialto  theatre. 

In  this  short  time,  Johnny  Winters  has  got  himself 
the  name  of  being  "America's  youngest  wizard  of 
the  organ,"  and  judging  from  his  twenty  years  and 
his  excellent  reputation,  this  must  be  true. 

Herbie  Koch  Returns 

To  Paramount 
Herbie  Koch,  without  a  doubt  one  of  the  most 

popular  organists  ever  playing  at  a  Des  Moines  thea- 
tre, has  returned  to  the  Paramount  in  New  York 

after  an  absence  of  several  months  in  Omaha. 
In  New  York  great  placards  and  bill  board  an- 

nouncements have  been  telling  the  world  for  two 
weeks  of  his  return.  Now  that  he  is  back  there  is 
no  doubt  of  his  welcome. 

It  was  Herbie,  who,  elated  beyond  words  at  the 
arrival  of  a  baby  daughter,  arranged  a  program  of 
lullabies  for  a  broadcast  he  made  regularly  over 
WHO.  The  wife  and  baby  in  a  local  hospital  listened 
in.  This  was  the  probably  the  only  baby  on  record 
for  whom  so  much  music  was  so  lovingly  sent  across 
the  ether. 

If  the  public  hadn't  ever  known  of  that  episode, 
the  young  man's  personality  coupled  with  his  ability, 
would  have  made  him  popular  anyway. 

Pathe  Minstrel  Song^  on 

R  K  O  Radio  Hour 

"Molly,"  the  hit  ballad  in  The  Grand  Parade, 
Pathe's  minstrel  musical  picture,  will  be  sung  by 
Peter  Higgins,  the  well  known  tenor,  as  a  feature 
on  the  R  K  O  Hour  over  WEAF  in  New  York  and 
a  coast-to-coast  NBC  hook-up  on  Tuesday  evening. 
January  14  at  10 :30  P.  M.  Eastern  Standard  time. 

PICTURE  AND  SHOWS  TO 
CONFORM 

(Continued  frotn  page  SS,  col.  3) 

possibilities.  It  has  a  scope  which  could  not 
be  covered  in  the  next  hundred  years,  but 
only  because  of  the  strides  the  motion  pic- 

ture has  made  in  the  last  couple  of  years,  the 
producer  as  well  as  the  talent  of  the  stage 
presentation  have  become  discouraged.  If  the 
stage  show  or  any  other  form  of  flesh  enter- 

tainment ever  becomes  passe,  it  will  be  only 
the  fault  of  poor  showmanship.  I  overheard 
only  the  other  day  a  famous  vaudeville  ar- 

tist say,  "Our  stuff  is  out  now;  what's  the 
use  of  trying,  all  we  can  do  is  go  on  until 

we  are  forced  out  altogether."  It  is  this 
spirit  that  is  hurting  more  than  anything 
else.  For  I  feel  confident  in  saying  that  there 
has  never  been  anything  worth  while  accom- 

plished with  the  tongue  in  the  cheek  or  with 
a  sneer. 

\)on  Samson 

Chicago  Music  <^  cJalent 

IS  EVERYBODY  HAPPY— I  hear  that  Harry 
Smith,  who  has  been  private  secretary  to  Paul  Ash 
has  resigned  his  position  and  has  accepted  the  post 
of  private  secretary  to  Commander  Byrd.  Lots  of 
luck,  Harry,  but  don't  be  foolish  and  let  that  fellow lead  you  down  there  where  the  pavement  ends. 

*  *  * 
Shapiro  Bernstein  has  obtained  the  publishing 

rights  to  the  music  of  Lew  Leslie's  International 
Review,  which  will  open  in  New  York  in  the  near 
future.  The  music  was  written  by  Jimmie  McHugh 
and  Dorothy  Fields. 

«      *  9 
Nick  Lucas,  the  crooning  star  of  "Gold  Diggers  of 

Broadway"  seems  to  have  no  little  effect  on  the 
executive  staff  at  the  Uptown  theatre.  Walt  Stein, 
Luke  Pefciffie,  John  Stoeckly,  Ambrose  Conroy,  Perk 
Feared,  Benny  Feldman,  and  Buck  Pierod,  who  are 
all  head  men  at  the  north  side's  popular  cinema, 
have  taken  up  the  guitar.    Better  watch  out,  Nick. 

*  *  * 
Marion  Harris,  popular  radio  star,  is  planning 

to  broadcast  through  the  country  Remick's  popular 
song  hit,  "Nobody's  Using  It  Now,"  which  is  the 
theme  song  of  Maurice  Chevalier's  newest  picture, 
The  Love  Parade.  You  will  hear  it  in  Chicago  over 
WBBM.  Ward  Perry  who  is  Chicago  manager  for 
Remick,  tells  me  that  they  have  another  number 
that  looks  as  though  it  will  be  equally  as  big.  It 
is  entitled,  "Cryin'  for  the  Carolines."  Have  you 
heard  it? »    *  * 

Kathem  Wright,  who  is  billed  as  the  "Mystery 
Girl"  at  the  Uptown  for  the  current  week  is  causing 
much  comment  as  to  her  resemblance  to  Helen  Kane. 
She  is  the  exact  double  for  Miss  Kane  in  personality 
and  voice  and  when  she  sings  her  feature  song 
"Ain'tcha"  you  would  almost  believe  it  is  Helen 
herself  in  her  recent  picture.  Pointed  Heels. »:<    *  * 

While  standing  in  the  State  and  Randolph  en- 
trance of  Marshall  Fields  the  other  day,  that  one 

doorway  in  town  where  everybody  meets  everybody 
else,  I  ran  across  a  very  amusing  item  in  a  news- 

paper which  stated  that  a  coroner's  jury  of  a  western state  was  investigating  the  case  of  a  man  who  after 
seeing  his  first  talking  picture  was  so  disappointed, 
that  he  went  directly  home  and  shot  himself.  Well, 
I  have  seen  some  bad  ones  myself. 

«    «  « 
I  saw  Chick  Castle  the  other  day.  Chick,  you 

know,  is  Chicago  manager  for  the  Robbins  Music 
Corp.  He  tells  me  that  Frank  Kelton,  who  is  Eastern 
Promotion  Mgr.  of  Robbins  will  be  in  town  this 
week.  He  also  mentioned  the  fact  that  after  know- 

ing Ed  Dawson  for  several  years,  Ed  referred  to  him 
as  Cliff  in  his  column  the  past  week.  Really,  Mr. 
Dawson,  Chick  is  perplexed. 

*  *  « 
"Take  Your  Hands  Out  of  Your  Pockets  and  Put 

Your  Arms  Around  Me."  Don't  try  to  say  it  all-  in 
one  bieath,  but  isn't  it  a  clever  title?  It's  the  name 
of  the  Joe  Morris  Music  Publishers'  newest  number. 
Irving  UUman  is  pushing  it  right  along  here  in  Chi. 
He  tells  me  that  the  number  was  taken  over  from 
Sherman  Lewis  and  Armstrong,  and  that  they  are 
not  the  least  bit  sorry  for  doing  so.  Oh,  by  the 
way,  Irving,  if  you  want  to  hear  a  real  song  put  over 
in  a  real  way,  just  drop  in  the  Capitol  theatre  this 
week  and  hear  Charlie  Crafts  put  over  "All  That 
I'm  Asking  Is  Sympathy." »    *  » 
Have  you  seen  the  Duncan  Sisters  in  their  newer^t 

picture  "It's  a  Great  Life?"  If  you  haven't,  and 
want  to  see  a  good  picture,  full  of  good  songs,  don't 
miss  it.  The  Berlin  number  "I'm  Following  You"  is 
one  of  the  hits  of  the  picture. 

*  *  » 
Ted  Weems'  orchestra  at  the  Granada  Cafe  are 

featuring  the  new  Shapiro  Bernstein  number,  "The 
Man  From  the  South."    Tune  in. *  *  « 

I  would  like  to  make  acknowledgment  of  a  mistake 
in  last  week's  column  by  stating  that  it  is  "Love" 
and  not  "Love  Me"  that  is  the  theme  song  for  the 
Tresspasser.  Sorry,  my  mistake.  .  .  .  See  you  next 

week. 
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ORGAN 

PRESENTATIONS  OF 

GREAT  SONGS 

SMALL  SLIDE  SETS 

(I'm  a  Dreamer) 

AREN'T  WE  ALL? 

from  "Sunnyside  Up" 

LITTLE  BY  LITTLE 

from  "The  Sophomore" 

LOOK  WHAT  YOU'VE 
DONE  TO  ME 

from  "Why  Leave  Home" 

DANCE  AWAY  THE 
NIGHT 

from  *'Married  in  Hollywood" ^^^^^^^^^ 

A  NIGHT  OF  HAPPINESS 

SITTING  BY  THE 

WINDOW 

from  "Song  of  Kentucky" 

NAVY  BlTjES" 
from  "Navy  Blue." 

MARIANNE 

WHEN  I  SEE  MY  SUGAR 

(I  Get  a  Lump  in  My  Throat) 

from  "Marianne" 

SPECIALS 

Medley  of  Hits  from 
"Sunnyside  Up" Introducing 

IF  I  HAD  A  TALKING 

PICTURE. OF  YOU 

AREN'T  WE  ALL? 

SUNNYSIDE  UP 

YOU'VE  GOTMEPICKIN' 

PETALS OFFO'  DAISIES 

Medley  of  AL  JOLSON  hito  from 
SAY  IT  WITH  SONGS 

Introducing 

LITTLE  PAL 

WHY  CAN'T  YOU 
USED  TO  YOU 

I'M  IN  SEVENTH 

HEAVEN  

;     We  Also  Have  Individual  Chorus 
Sets  for  All  iDur  Songs 

,    Write  for  All  Slides  and  Information  to 

SAM  LERNER.  Mgr.  of  Publicity 

^  De  Sylva,  Brown  & 
Henderson,  Inc. 

745  7th  Ave.,  New  York  City 

STAGE  SHOWS 

Chicago  Uptown 

Week  Ending  January  10 
The  stage  presentation  entitled  "Tick  Tock  Town" which  is  at  the  Uptown  for  the  current  week  is  a 

little  more  elaborate  than  usual,  but  for  some  reason 
or  other  has  several  weak  spots.  Al  Kvale,  the 
Uptown  master  of  ceremonies  being  ill  was  replaced 
by  Russ  Wildey,  the  popular  radio  star,  who  for 
replacing  Mr.  Kvale  in  short  notice,  did  a  very  good 
job  of  it.  The  setting  for  the  show  was  one  of  its 
most  redeeming  features  being  one  a  little  different 
than  the  usual  run  of  stage  show  settings.  The 
entire  idea  was  carried  out  with  a  background  of, 
oh  well,  why  try  to  count  the  clocks. 

The  Co  Co  Ballet,  oh  pardon  me,  the  Co  Co  Clock 
Ballet,  consisting  of  at  least  a  dozen  very  pretty 
girls,  open  the  show  with  a  dance  routine  which 
received  a  deserving  applause. 
Paul  Kirkland  was  next  on  the  bill  offering  a 

stepladder  dance  which  was  really  one  of  the  high- 
lights of  the  program.  Paul,  while  keeping  his 

balance  at  the  top  of  about  a  ten  foot  ladder  did  a 
dance  which  was  unusual  and  very  clever.  But 
somehow  the  audience  didn't  go  so  strong  for  this 
one.  His  next  stunt  though  which  was  balancing  a 
burning  paper  cone  on  his  nose  received  a  fine  re- 

sponse.   The  public  is  funny  that  way. 
The  Tiffany  Twins,  next  introduced  by  Russ  Wildey, 

seemed  to  be  the  real  hit  of  the  show.  They  are 
two  young  girls  17  years  of  age,  and  if  I  am  any 
judge,  as  pretty  as  they  come.  These  young  ladiee 
who  after  a  successful  tour  of  Europe  are  on  their 
first  American  tour.  They  offer  several  dance 
routines  which  are  a  little  different  than  the  usual 
run,  and  their  charming  personalities  put  their 
numbers  over  in  great  style.  They  receive  a  fine 
applause  and  after  several  encores  promise  to  re- 

turn later  in  the  show. 
Bob  La  Salle  enters  and  supplies  the  only  comedy 

on  the  entire  bill,  this  being  much  too  short.  He 
sings  a  clever  parody  on  "Your  the  Cream  in  My 
Coffee"  after  which  he  offers  a  few  sure-fire  gags 
and  then  introduces  his  partner  who  I  think  he  said 
was  61  years  of  age  and  was  going  to  give  a  dance 
as  they  did  it  several  years  ago.  His  dance  was  not 
exceptional  but  proved  fast  and  entertaining. 

The  ballet  offer  another  routine  assisted  by  a  fellow 
and  girl  singing  some  of  this  stuff  that  should  never 
get  outside  of  the  opera  houses.  Nevertheless  it  was 
fairly  well  received. 

There  was  the  usual  finale,  with  the  entire  east 
assembled  on  the  stage  each  offering  their  bit  to  the 
tune  of  a  snappy  offering  by  the  orchestra. 

San  Francisco  Fox 

Week  Ending  January  9 

This  week's  stage  act  at  the  Fox  is  a  typical 
Fanchon  &  Marco  presentation  with  a  novel  idea, 
a  bevy  of  beautiful  girls  who  can  dance  and  a 
headliner  attraction.  There  ai-e  some  boys  who  can 
dance,  too,  and  a  stage  setting  that  wasn't  arranged 
just  as  an  afterthought.  The  act  is  called  "Uniform 
Idea"  and  it  lives  right  up  to  its  name. 

Walt  Roesner  starts  the  interludte  by  directing  his 
orchestra  in  a  reading  of  Liszt's  Second  Hungarian 
Rhapsody  which  places  everyone  in  a  mood  for  the 
lively  dancing  which  follows. 
The  stage  act  proper  begins  when  Sylvia  Shore 

and  Helen  Mooris  appear  before  the  curtain  and  sing 
an  original  song  about  uniforms.  Then  young  men 
appear  in  pairs  in  polo,  baseball,  football,  yachting 
and  flying  attire  and  go  through  lively  steps  to  show 
they  have  other  interests  than  in  the  sports  they 
represent.  They  are  joined  by  the  Joy  Brothers, 
dressed  as  convicts,  who  offer  the  liveliest  steps  of 
all  in  a  novel  lockstep  dance. 

One  of  the  Joys  is  then  introduced  as  an  operatic 
star  and  makes  his  appearance  in  misfit  garb.  He 
offers  a  novel  dance  in  which  he  assumes  different 
heights,  suggesting  that  he  is  a  collapsible  man. 

The  orchestra  then  offers  "A'int  Misbehavin',"  song 
hit  of  Hot  Chocolates,  featuring  George  West  in 
a  new  role.  George  is  the  rotund  trumpet  player 
of  the  orchestra  and  he  sang  the  song  in  addition 
to  playing  the  air  on  his  favorite  instrument. 

Sylvia  and  Helen  come  on  again  and  lead  the 
Uniform  Girls  in  a  novelty  dance,  the  girls  being 
dressed  as  French  maids.  The  boys  follow  in  the 
red  uniforms  of  bellhops  and  offer  something  really 
distinctive  in  dancing  to  the  music  of  "Poet  and 
Peasant,"  playing  part  of  it  with  their  feet. 
Walt  introduces  Armand  and  Perez,  European 

artists,  and  they  show  something  decidedly  different 
in  acrobatic  stunts,  with  a  pleasing  mixture  of 
comedy.  They  are  hidden  at  first  behind  a  screen 
and  when  this  is  moved  one  appears  to  be  balanced 
on  the  head  of  the  other,  but  when  the  one  on  the 

floor  walks  away  the  partner  is  revealed  balanced 
on  an  iron  stand.  They  present  diflScuIt  balancing 
stunts  in  quick  succession  and  end  with  a  novelty 
that  brings  a  roar  of  deserved  applause.  One  mounts 
a  stand  on  the  top  of  a  table  holding  a  rocking 
chair  on  his  head,  while  the  other  stands  on  a  spring- 

board. The  one  on  the  stand  jumps  on  the  other 
end  of  the  board,  throwing  his  partner  in  the  air 
and  the  latter  alights  in  the  chair  after  turning  a 
somersault.  Just  to  show  how  easy  this  stunt  is 
they  do  it  again,  but  the  second  time  the  aerial 
artist  does  a  double  somersault. 

Ruth  Hamilton,  who  has  been  featured  in  audiens, 
sings  and  frolics  with  Walt  and  is  followed  by  the 
boys  dressed  as  West  Point  cadets  who  offer  drill 
groups  and  assist  Sylvia  and  Helen  in  dance  steps 
which  take  the  form  of  an  adagio,  all  to  the  music 
of  "Too  Wonderful  for  Words." 

The  act  comes  to  a  close  with  the  rear  curtain 
rising  in  the  usual  manner,  but  instead  of  the 
groups  of  girls  which  have  become  a  feature  of 
stage  act  finales,  a  group  of  wooden  figures  in 
uniforms  is  revealed  instead. 

San  Antonio  Majestic 

Week  Ending  January  9 
The  Big  Time  Fox-Interstate  vaudeville  bill  at  the 

Greater  Majestic  theatre  for  the  current  week  is  a 
most  enjoyable  one  which  included  a  thousand  good 
laughs  afi  well  as  being  highly  interesting  and  enter- 

taining to  the  patrons. 
Ethel  Parker  and  Fred  Babb,  dancing  stars,  with 

their  Philippine  Sextette  in  Bits  of  Personality,  head- 
lined this  week's  program  with  their  latest  dance 

steps  of  the  nation  and  proved  to  be  pleasing  to  the 
local  amusement  seekers.  This  act  is  a  snappy  one, 
too. 

"Princess  Pat,"  featured  as  "The  Noted  Lioness 
from  Hollywood"  (where  this  critic  spent  his  vacation 
last  year),  went  through  her  many  marvelous  and 
hair-raising  feats  in  a  very  skillful  manner  and 
received  a  hearty  applause  that  was  earned  in  every 
minute  of  this  number. 

Pressler  and  Klaiss  in  Personality  Plus  made  a  big 
■with  the  audience,  as  their  witty  chatter  clicked  and 
went  over  in  a  nice  way. 

Saxon,  Reed  and  Kenny,  in  Hokum  ala  Mode,  added 
a  world  of  joy  to  this  mirthful  vodvil  presentation 
stage  show,  that  is  truly  a  gloom  chaser  when  these 
three  artists  are  on  the  roster  to  do  their  stuff. 

On  the  talking  screen  was  the  fun  riot.  Hot  for 
Paris,  with  Victor  McLaglen,  Fifi  Dorsay  and  El 
Brendel. 

Eddie  Sauer  and  the  Majestic  Music  Makers  offered 
popular  tunes  and  Vernon  Gcyer,  youthful  organist 
and  a  master  of  the  Robert  Morton,  played  his  own 
compositions  and  other  song  selections.  Aesop's 
sound  fables.  Movietone  newsreel,  two  serials  and 
short  subjects  rounded  out  this  gala  program. 

Philadelphia  Mastbaum 
Week  Ending  January  3 

The  stage  presentation  at  the  Mastbaum  this  week 
is  entitled  New  Year  Revels,  with  the  popular  Verne 
Buck  acting  as  master  of  ceremonies. 
The  enlarged  Mastbaum  orchestra  of  59  pieces 

under  the  leadership  of  Charles  Prcvin,  gave  a 
spirited  interpretation  of  Victor  Herbert's  Naughty Marietta. 

Dorothy  Reville,  soprano,  sang  a  solo  which  showed 
that  her  tones  are  full  and  well  controlled  in  the 
lower  register  but  inclined  to  be  reedy  in  the  higher 
notes. 

A  group  of  New  Year  Revelers  in  gay  dress  danced 
across  the  stage  with  the  band  playing  softly  behind 
scrim,  which  slowly  rose  showing  the  band  in  Jap- 

anese costumes  seated  before  a  black  backdrop  with 
gayly  colored  Jap  lanterns  illuminating  the  stage. 

The  Four  .  Harmonists  then  stepped  forward,  two 
playing  banjos,  one  a  saxophone  and  one  standing  on 
the  rim  of  a  drum  playing  the  bass  accompaniment 
to  their  offering,  excerpts  from  Von  S'uppe's  "Light 
Cavalry  Overture,"  by  holding  taut  a  rosined  string 
attached  to  the  ends  of  the  drum,  which  he  played 
with  the  other  hand. 

The  stage  band  played  "Singing  in  the  Rain,"  after which  The  Two  Gobs  offered  comedy  songs  and 
dances.  These  two  had  the  house  in  an  uproar  with 
their  funny  antics  but  their  dancing  was  the  best  part 
of  their  act  and  they  gave  some  of  the  most  difficult 
steps  ever  seen  on  the  Mastbaum  stage.  They  closed 
their  act  with  a  sailor's  hornpipe  as  one  of  the  "Gobs" distributed  marshmallows  to  the  audience  while  the 
other  ate  his  boxful. 

A  Court  Jester  In  a  red  and  silver  suit  put  across 
a  lot  of  non-sense  bringing  in  plenty  of  local  color 

{Continued  on  page  58,  Col.  2) 
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PRESENTATIONS 

AND 

Material  for  Organists 

SPECIAL  LARGE  SETS 

SINCIN'  IN  THE  PICTURES 
1930  -  VERSION  -  1930 

Featuring 

PAINTING  THE  CLOUDS 
WITH  SUNSHINE 

TIPTOE  THRU  THE  TULIPS 

GO  TO  BED 

WOULDN'T  IT  BE  WONDERFUL 

SINGING  IN  THE 
BATHTUB 

A  Song  Slide  Playlet 

of  that   rip-roaring,   smashing  comedy 
hit  from  Warner  Bros,  triumphant  Talk- 

ing picture  production 
SHOW  OF  SHOWS 

A  MUSICAL  AER- 
O-LOG UF 

Featuring 

AM  I  BLUE? 

HANGIN'  ON  THE  GARDEN 
GATE 

The  Surprise  Hit  of  1930 

SMALL  SETS 

WOULDN'T  IT  BE 
WONDERFUL 

TIPTOE  THROUGH  THE 
TULIPS 

PAINTING  THE  CLOUDS 
WITH  SUNSHINE 

SINGING  IN  THE 
BATHTUB 

LADYLUCK 

GO  TO  BED 

MY  SONG  OF  THE  NILE 

VITAPHONE  RECORDS 

SHOW  OF  SHOWS  medley 

GOLD  DIGGERS  medley 

MY  SONG  OF  THE  NILE 

•  ON  WITH  THE  SHOW 

NO!  NO!  N ANNETTE  medley 

CHORUS  SETS  ON  ALL  SONGS 

Write  for  Special  Bulletin 

Jimmy  Clark 

Special  Service  Manager 
1659  Broadway,  New  York 

"VITAFHONE"   REC'D  TRADEMARK 

M.  WITMARK 

&  SONS 

1659  Broadway,  New  York 

STAGE  SHOWS 

(Continued  from  page  57,  column  2) 
and  claiming  to  be  able  to  sing  in  rhyme  on  any 
subjects  suggested  by  the  audience.  Various  topics 
were  suggested  (probably  by  persons  planted  in  the 
audience)  and  he  sang  a  clever  song,  whether  im- 

promptu or  not  was  a  question. 
The  Fred  Evans  Ensemble  in  old  fashioned  English 

costume  danced  a  graceful  number  to  an  accompani- 
ment played  on  guitars  by  four  men  also  in  early 

English  dress.  Two  toe  dancers,  one  in  brilliant  red 
court  dress,  the  other  in  white  as  Pierrot,  gave  a 
graceful  exhibition  of  toe  dancing.  A  replica  of  this 
dance  was  given  in  minature  as  two  tiny  dwarfs 
scarcely  two  feet  high,  dressed  as  the  former  dancers 
had  been,  one  in  brilliant  red,  the  other  in  white 
as  Pierrot,  danced  and  curtsied  to  each  other  as  the 
stage  band  played  a  gay  mazurka.  The  two  Lili- 
putians  were  given  a  great  hand. 

After  another  soprano  solo  by  Dorothy  Reville,  a 
quartette  of  tight  rope  walkers  set  up  their  para- 

phernalia and  performed  various  difficult  feats,  includ- 
ing rope  jumping  and  balancing,  closing  the  act 

with  a  humorous  stunt  in  which  one  of  their  number 
apparently  fiew  back  and  forth  across  the  stage  drawn 
by  a  live  white  goose  wildly  flapping  its  wings.  The 
bill  closed  with  the  full  ensemble  on  the  stage  in 
a  gay  New  Year  Revel. 

Des  Moines  Paramount 

Week  Ending  January  16 
Charlie  Agnew  and  his  band  have  only  the  title's 

setting  of  "Farmyard  Frolics"  to  play  up  to  this 
week  at  the  Paramount  since  the  antics  of  the  cast 
have  little  to  do  with  the  subject  at  hand. 
Of  course  Charlie  Agnew  and  his  band  playing 

and  putting  over  "Singing  in  the  Bathtub"  makes a  hit.  This  versatile  conductor  and  two  of  the  boys 
sing  the  chorus  with  popular  appeal. 
The  acts  include  the  featured  "Senator"  Francis 

Murphy,  who  discusses  and  discourses,  wittily  and 
amusingly,  if  not  too  wisely,  on  farm  relief  and 
prohibition. 
Frank  Hamilton  in  a  rube  act  sings  his  noted 

stuttering  song  while  Zastro  and  White  with  Bernice 
Marshall  and  Sunny  Schuck  appear  in  dance  numbers. 
The  Wisner  Sisters  sing  and  there  is  the  Dave  Gould 
Ballet. 

The  Duncan  Sisters,  with  Rosetta  leading  the  honor 
roll,  are  in  the  feature  picture.  It's  a  Great  Life. There  is  the  Paramount  news  reel  to  complete  the 
bill.  Herbie  Koch  plays  his  own  interpretation  of 
Liszt's  "Hugarian  Rhapsody." 

San  Antonio  Texas 

Week  Ending  January  9 
Radio  Romance  is  the  title  of  the  current  New 

York  produced  Publix  unit  stage  show  presentation 
at  the  Texas  theatre  this  week. 

Those  featured  in  the  cast  are,  Victor  Insirilo  and 
the  Texas  Melody  Boys,  Ross  and  Edwards,  Paul  and 
Ferral,  Laura  Lane,  "The  Half  Pint  of  Song"  ;  Larry 
Adier,  Ella  Herwig  and  The  Dave  Gould  Girls. 

L.  Earl  Abel,  versatile  organist  deluxe,  at  the  con- 
sole of  the  Texas  mighty  voiced  organ,  is  still  a 

great  attraction  with  the  local  song  slide  singers 
as  well  as  other  music  lovers. 

Ernest  Hauser,  conductor  of  the  Texas  Grand  Sym- 
phony orchestra,  rendered  song  hits  from  The  Love 

Parade,  which  is  the  name  of  the  featured  screen 
attraction  which  is  underlined  for  the  coming  picture 
week  after  next.  Paramount  sound  newsreel,  talking 
comedy  and  other  novelties  completed  this  show. 
The  Marriage  Playground,  all  talkie,  with  Mary 

Brian  and  Frederic  March,  was  the  special  feature 
picture  production. 

Pittsburgh  Enright 
Week  Ending  January  9 

Its  first  anniversary  week  at  the  Enright,  and 
the  stage  offering  is  appropriately  titled  First  Anni- 

versary Revue.  When  the  scene  opens,  a  huge  elec- 
trically lighted  candle  in  the  rear  of  the  stage  pro- 

vides an  unique  and  effective  decoration.  Entire 
ensemble  on  stage  with  the  girls  doing  a  pretty 
soft  shoe  dance.  Girls  in  blue  dresses  and  blue 
plumed  hats  make  a  beautiful  picture. 

Clare  Cupps  (one  of  the  winners  in  the  Warner 
Brothers  recent  Sunshine  Girl  contest)  does  a  nice 
tap  dance  and  gets  a  big  hand. 

Hart  and  White  Stone,  two  nut  comedians,  with 
their  talking  parrot  go  over  well.  The  parrot  has 
a  lot  to  say  and  makes  a  hit.  The  team  do  some 
funny  acrobatic  stunts. 
Next  the  band  gives  a  nice  rendition  of  Mighty 

Lak  a  Rose.    Leonard  Gordon  (banjoist)  picks  up  the 

megaphone  and  croons  in  such  a  manner  as  to 
assure  his  future  success  vocally.  The  rest  of  the 
boys  hum  accompaniment  each  with  a  small  mega- 

phone with  electric  lights  about  their  rims. 
Then  comes  a  flashy  production  number.  Jay 

Mills,  m.  c,  sings  I'm  a  Dreamer,  Aren't  We  All. Backdrop  lifts  to  disclose  beautiful  cloud  effect  with 
the  girls  gorgeously  gowned,  walking  down  appar- 

ently from  the  roof  of  the  sky.  (The  Enright  stage 
is  a  huge  one,  and  this  scene  brings  memories  of  the 
Follies.) 

Next  is  Cliff  Kring,  and  this  boy  does  one  whale 
of  an  eccentric  comedy  dance.  Very  clever  and  clicks 
plenty.  Prior  to  a  routine  dance  finale,  Betty 
Veronica,  personality  girl,  gets  an  average  hand  with 
her  short  singing  turn. 

Philadelphia  Mastbaum 
Week  Ending  January  10 

The  "Match  Box  Revue"  at  the  Mastbaum  this 
week  is  a  cleverly-planned  show  with  an  original 
slant.  The  Foster  Girls  in  costumes  that  suggest 
burning  matches,  with  yellow  skirts  and  red  and 
violet  plumes,  give  the  show  its  title,  and  one  of 
Al  Gordon's  dogs  walks  solemnly  in  wearing  the 
same  kind  of  costume  as  the  girls.  The  decorations 
are  large  packages  of  gold-tipped  cigarettes. 

In  the  second  number  the  Foster  Girls  are  dressed 
to  represent  cigars,  even  the  labels  appearing  intact 
on  their  clever  costumes  of  brown  and  white.  They 
use  white  chairs  in  a  drill,  stepping  up  and  down 
with  great  agility  and  making  the  contrasting  light 
and  dark  sides  of  ther  costumes  play  an  important 
part  in  their  dance. 
Al  Gordon  and  his  dogs  are  the  outstanding  fea- 

ture of  the  stage  bill  and  win  the  hearts  of  the 
audience  with  their  good  humored  performance,  there 
being  a  complete  absence  of  contortionistic  and  cruel 
tricks.  All  of  their  stunts  are  interesting  and  they 
vie  with  each  other  in  jumping  on  a  rapidly-spinning 
turntable,  staying  there  as  long  as  possible  only  to 
be  shot  off  into  space.  The  dogs  seem  to  enjoy  their 
well-earned  applause  fully  as  much  as  human 

performers. Moriarty  and  Burns  do  their  tap  dancing  well 
but  so  many  others  are  equally  good  at  the  same 

thing  that  the  enthusiasm  aroused  in  the  audience' is  quite  negative. 
The  Giersdorf  Sisters  are  three  charming  girls 

who  sing  "Little  by  Little"  and  several  other  songs 
in  very  sweet  voices  that  blend  and  harmonize  beau- 

tifully but  are  hardly  of  sufficient  volume  for  so 
large  an  auditorium  as  the  Mastbaum. 
The  Foster  Girls  enter  dressed  in  brilliantly  colored 

costumes  of  various  designs  with  headdresses  of 
ostrich  plume.  A  drop  of  lacy  green  strung  with 
rhinestones  forms  a  stunning  background  for  this 
riot  of  color. 
A  clever  little  toe  dancer  does  a  burlesque  of  the 

"Swan  Song"  and  does  it  so  well  that  she  is  given 
a  big  laugh  and  hand.  Eddie  Gill  has  a  line  of 
wit  and  nonsense  that  keeps  the  audience  shouting. 
His  "Men  Are  the  Weaker  Sex  Now"  wins  a  shower 
of  feminine  hand  claps  and  the  men  join  in  applaud- 

ing his  later  efforts. 
The  finale  is  brilliant  and  original.  Two  large 

pipes  are  lowered  in  the  background  with  four  of 
Al  Gordon's  dogs  in  each  bowl.  Also  in  the  back- 

ground a  colorful  group  of  girls  dressed  in  orange, 
gold,  and  black  costumes  typical  of  various  coun- 

tries— Egyptian,  Spanish,  Japanese — stand  with  out- 
stretched arms  while  the  Foster  Girls  in  white  satin 

ruffled  dresses  with  the  ruffles  lined  with  scarlet,  of 
which  the  audience  catches  tantalizing  glimpses  as 
they  dance. 

San  Antonio  Texas 

Week  Ending  January  16 
The  Pirates  of  Melody  is  the  Publix  Unit  Broadway 

produced  stage  show  presentation  now  playing  at  the 
Texas  theatre  this  week. 

In  the  cast  are  the  following  well-known  perform- 
ers: Herman  Timberg  and  Company  with  one  of  the 

best  jazz  bands  in  the  country ;  the  Farrar  Trio,  Jim- 
mie  Dunn;  Smith  and  Hedley;  the  Gamby  Hale  Boys 
and  the  Gamby  Hale  Girls. 

Victor  ("Vic")  Insirilo  and  his  Texas  Melody  Boys 
play  the  musical  treats  for  the  Pirates.  Vic  is  still 
the  popular  m.  c. 

Ernest  Hauser,  leader  of  the  Texas  Symphony  or- 
chestra, offered  a  pleasing  overture  while  L.  Earl 

Abel,  the  Texas  deluxe  versatile  organist,  featured 
many  of  the  popular  song  hits  of  the  day. 

Bishop  Murder  Case  was  the  current  picture  along 
with  the  Paramount  sound  newsreel,  talking  comedy 
and  other  short  screen  subjects. 
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Hollywood 

Tunes 

HOLLYWOOD,  Jan.  14.— The  fight  to  es- 
tablish a  standard  of  music  for  films  which 

will  improve  public  taste  and  add  dignity  to 
the  profession  goes  merrily  on.  This  time 
Harry  Tierney  and  Gus  Edwards  are  chief 
protagonists.    Says  Tierney: 

~*The  radio  has  proven  that  the  people  can and  have  been  elevated  to  the  appreciation 
of  classical  music.  Opera  may  be  heavy  for 
film  fans  but  there  is  exquisite  beauty  in  the 
operetta  which  is  certainly  superior  to  back- 

stage films  with  their  jazzed  up  'steals'  on 
the  classics  and  flaunting  of  bare  limbs  be- 

fore public  gaze." 
According  to  Edwards  films  are  doing  a 

definite  service  and  fulfilling  a  tangible  need 
in  immortalizing  the  day  of  the  blackface 
comedian,  vaudeville  hoofer  and  burlesque 
trouper,  prototypes  of  an  amusement  fast 
approaching  oblivion.  People  have  enjoyed 
these  entertainers  during  their  lifetime  and 
like  having  a  last  look  at  them  on  the  sound 
screen,  he  affirms. 

Abe  Lyman  and  his  band  will  remain  here 
for  film  engagements.  He  recently  returned 
from  London. 

The  Paul  Whiteman  "King  of  Jazz  Revue" 
is  half  completed  at  Universal.  Frank  Leslie 
is  the  latest  to  arrive  here  for  a  role  in  the 
sruper-film.  Leslie  is  formerly  of  Earl  Car- 
rolls  Vanities  and  Greenwich  Village  Follies. 

*   *  * 

"The  Fox  Movietone  Follies  of  1930"  is 
in  rehearsal.  John  G.  Blystone  will  direct. 
A  score  of  song  writers  under  contract  to 
Fox  and  the  Red  Star  Music  company  will 
supply  the  song  numbers.  The  Red  Star 
company_  is  an  auxiliary  of  Fox  Films.  The 
new  follies  promises  to  be  a  radiant  screen 
expression  of  youth,  pep,  personality,  songs, 
dances,  novelties  and  effects. 

"Little  by  Little,"  theme  song  of  "The 
Sophomore,"  is  one  of  ten  best  sellers  and 
second  biggest  hit  of  DeSylva,  Brown  and 

Henderson.  Walter  O'Keefe  and  Bobby 
Dolan  are  the  composers.  "If  I  Had  My 
Way"  and  "I'm  That  Way  About  Baby"  were 
written  by  George  Green  and  George  Wag- 

goner. Both  are  heard  in  "The  Flying  Fool." 
The  same  writers  are  responsible  for  "Love 
Found  Me  When  I  Found  You"  from  "Oh, 
Yeah?" 
O'Keefe  and  Dolan  wrote  "Out  of  the 

Past"  and  "At  Last  I'm  in  Love"  for  Red 
Hot  Rhythm.  Kathryn  Crawford  sings  them 

in  the  film.  Another  good  number  is  "Molly." 
Dan  Daugherty  is  the  composer.  It  is  heard 
in  The  Grand  Parade. 

Qose  to  1,000  male  and  female  "extras" 
were  engaged  by  Fox  _  for  the  most  unique 
day's  work  ever  experienced  in  motion  pic- 

tures. Many  were  paid  from  $7.50  to  $15 

for  the  "work."  All  they  had  to  do  was  don 
evening  clothes  and  sit  in  the  auditorium  of 
the  Philharmonic  in  Los  Angeles  and  listen 
to  John  McCormack  sing. 

Frank  Borzage  is  directing  the  film  and  it 
is  nearing  completion.  McCormack  will  be 
heard  _  in  ten  songs.  Four  of  them  will  be 
sung  in  foreign  tongue.  Alice  Joyce  heads 
the  supporting  cast  which  includes  John  Gar- 
rick,  Farrell  MacDonald,  J.  M.  Kerrigan  and 
Maureen  O'Sullivan. MADAME  OCTAVE 

Managers  of  Rabbins  Music  Corp.  looking  over  the  first  copies  of  the  songs  from  the  M  G  M 
picture  Devil  May  Care,  at  the  Robbins  convention  at  the  Hotel  Victoria,  New  York. 

Youthful  Song  Writing  Pair 

Signed  by  Fox 

Eddie  Brandt,  twenty-four,  and  Edward  Pola, 
twenty-three,  America's  youngest  internationally 
successful  composers,  have  been  signed  by  Fox  Films 
and  are  now  on  their  way  to  Fox  Movietone  City. 
The  boys  were  discovered  for  talking  pictures  in 
Great  Britain  when  an  English  talkie  company 
signed  them  to  write  the  miisic  for  Harmony 
Heaven,  the  first  British  all  talking,  singing  and 
dancing  production  soon  to  be  released. 

Their  most  successful  work  for  a  Broadway  produc- 
tion was  done  for  Woof  Woof,  which  is  now  playing 

at  the  Royale  theatre.  New  York. 
Brandt,  a  Newark,  N.  J.,  boy,  was  educated  at 

public  schools  in  Stamford,  Conn.,  and  New  York, 
attended  Culver  Military  Academy,  and  studied  music 
at  the  Damrosch  Institute  of  Musical  Art  in  New 
York.  While  there  he  organized  his  own  orchestra. 
Two  years  ago  he  went  to  London  to  write  music 
for  a  production  entitled  Running  Wild,  which  never 
materialized.  He  followed  this  attempt  by  joining 
the  Good  News  company  in  London  and  trying  to 
write  theme  songs  for  silent  British  pictures  in  his 
spare  time. 
When  he  was  not  writing  theme  songs  he  was 

singing  for  Victor,  Columbia  and  other  phonograph 
companies.  He  organized  his  own  vocal  trio,  known 
as  the  "Whoopee  Boys,"  to  make  records. 
During  his  stay  in  England  he  met  Pola,  a  New 

York  boy  trying  to  make  good  on  the  English  stage 
after  graduating  from  London  University.  Pola  had 
won  the  European  and  English  Charleston  champion- 

ships, but  did  not  want  to  continue  a  dancing  ca- 
reer. He  had  studied  engineering,  but  when  an 

American  producer  offered  him  a  job  assisting  in 
production  of  five  plays,  he  definitely  abandoned 
engineering. 

The  first  song  he  ever  wrote,  "Do  That  Heebie 
Jeebie  Dance,"  was  published  and  with  this  encour- 

agement he  took  to  writing  exclusively.  After  he 
and  Brandt  wrote  the  music  for  "Harmony  Heaven" 
they  decided  to  form  a  team  and  come  to  America. 

Tiomkin  Goes  to  California 

To  Write  for  Movies 

Dmitri  Tiomkin,  famous  Russian  composer  and 
concert  pianist,  leaves  on  the  20th  Century  Limited 
Saturday  for  Los  Angeles,  to  begin  work  on  the 
first  of  a  series  of  production  numbers  for  which 
he  has  composed  the  music,  and  which  will  be  heard 
in  Metro-Goldwyn-Mayer  pictures  during  the  coming 
year  Mr.  Tiomkin  is  under  contract  to  write  16 
such  numbers  during  the  year. 

Angelo  Sorierro  at  the 

New  York  Capitol 
Angelo  Sorierro,  who  is  featured  in  the  Six  White 

Lillies  Act,  which  is  now  on  view  at  the  Capitol 
theatre  in  Chester  Hale's  production  of  Gypsy  Dreams, 
is  celebrating  a  homecoming,  for  it  is  only  a  few 
years  ago  that  Angelo  was  a  page  boy  at  the 
theatre.  There  he  came  to  the  attention  of  Chester 
Hale,  who  became  interested  in  the  boy  and  taught 
him  how  to  dance.  It  was  only  a  short  time  after 
that,  that  Angelo  lift  the  theatre  and  formed  a 
vaudeville  act  m  which  he  has  been  playing  ever 
since  with  great  success.  His  highest  ambition  has 
now  been  fulfilled  in  returning  to  the  Capitol  to  be 
a  featured  artist  in  a  production  staged  by  his 
former  mentor. 

TED  MEYN 

"the  name  is  MINE" 

organist 
originality  showmanship 

virtuoso 

serving  time  with 
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in 
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THEATRES 

NEW  YORK  CITY 
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OF  LOUIS  K.  SIDNEY 

UNIFORMS 
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PRESENTATIONS BROOKS 
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Hello  Everybody : — I  have  just  learned  that  the 
firm  of  George  and  Arthur  Piantadosi  is  being  dis- 

solved and  that  hereafter  Kemick's  will  handle  their 
entire  catalog  and  are  already  featuring  some  of 
Piantadosi's  tunes  in  their  (Remick)  catalog.  It  is 
also  rumored  that  Green  and  Stept  and  Davis,  Coots 
and  Engel,  two  other  subsidiaries  of  Warner  Brothers 
are  soon  to  dissolve  and  have  their  catalogues  taken 
over  by  one  of  the  four  big  companies  of  Warner 
Bros. 

»    «  » 
Al  Friedman,  the  energetic  Band  and  Orchestra 

Manager  of  Green  and  Stept,  dropped  over  to  the 
Stanley  theatre,  Jersey  City  to  hear  Benny  Ross,  the 
popular  master  of  ceremonies,  who  has  about  the 
best  voice  of  any  of  them,  sing  Green  and  Stept's 
latest  hit  tune,  "Congratulations."  Ross  just  about 
tied  up  the  show  with  this  number. 

»    ♦  * 
Mr.  Louis  Blasco,  professional  manager  of  J.  W. 

Jenkins  Music  Co.,  Kansas  City,  wrote  me  to  the 
effect  that  they  have  published  a  companion  song  to 
their  current  hit,  "Piccolo  Pete."  The  new  tune  is 
entitled,  "Harmonica  Harry,"  and  it  has  already  been 
released  in  record  form  by  Victor.  The  recorder 
was  Ted  Weem's  Orchestra. «    «  » 

Donaldson,  Douglas  and  Gumble  ai-e  the  publishers 
of  the  songs,  "Sweet  Nothings  of  Love,"  "Duke  of 
KaKiak,"  and  "If  You  Want  to  See  Paree,"  which 
have  been  receiving  such  favorable  comments  when 
they  are  heard  in  the  Fox  picture.  Hot  for  Paris, 
which  is  playing  currently  at  the  Roxy,  New  York. 
Fifi  D'Orsay  and  Victor  McLaglen  both  sing  these 
numbers  in  the  picture. 

*  * 
At  the  opening  of  the  New  Yorker  Hotel  last 

week,  Howard  Phillips  featured  as  one  of  his  num- 
bers, "Can't  You  Understand,"  which  Jack  Osterman 

and  Victor  Young  wrote  and  Donaldson,  Douglas  and 
Gumble  published. 

«    *  • 
Bernard  Pollack,  sales  manager  for  M.  WitmarK 

and  Sons  is  leaving  New  York  on  an  extended  tour 
which  will  take  him  as  far  as  the  Pacific  Coast. 
Mr.  Pollack  will  be  gone  for  several  weeks  and  will 
include  every  Witmark  office  in  his  itinerary. 

«    «  * 
Marty  Bloom,  the  genial  manager  of  Gene  Austin, 

informs  me  that  Gene  Austin,  president  of  the  firm, 
has  recorded  for  Victor  his  latest  composition, 
"Peace  of  Mind,"  and  "Please  Come  Back  to  Me." 
"Gotta  Have  You,"  is  one  of  their  tunes  that  is 
showing  up  very  well. 

*  *  * 
Warner  Bros,  are  announcing  their  purchase  of 

25,000  sq.  ft.  of  land  on  which  will  be  built  a  ten 
story  building  to  house  their  four  subsidiaries, 
M.  Witmark,  Harms,  Remick  and  DeSylva,  Brown 
and  Henderson,  and  possibly  their  film  distributors. 
The  property  is  on  54th  St.  between  11th  and  12th 
Ave.,  New  York. 

«    «  « 

Ted  Kostcr  is  now  being  featured  at  the  Loew's 
Lexington  theatre.  New  York,  as  organist.  A  new- 

comer to  this  town,  is  Otto  Beck,  formerly  featured 
organist  at  the  Boyd  theatre,  Philadelphia.  Beck 
is  now  at  the  Fox  theatre,  Brooklyn. *  *  * 

Irving  Aaronson,  leader  of  the  Commanders  dance 
orchestra,  left  for  Miami  Beach,  Florida,  where  he 
will  join  his  men  for  a  winter  engagement  at  the 
Roman  Pools  as  the  feature  attraction.  Before 
leaving  for  the  sunny  south  Aaronson  invested  over 
two  hundred  dollars  for  bathtub  and  shower  appa- 

ratus for  a  novelty  stunt  which  is  to  be  the  feature 
of  the  floor  show  in  which  Phil  Saxe  plays  an  im- 

portant role. 
*  *  * 

The  latest  music  firm  to  open  offices  in  the  past 
week  are  Ross  and  Sorrentino,  with  offices  at  1656 
Broadway,  New  York.  The  firm  is  headed  by  John 
Sorrentino,  well  know  aleng  the  "alley"  and  Ben 
Ross,  the  popular  Singing  Master  of  Ceremonies  at 
the  Stanley  theatre,  Jersey  City.  They  have  a 
catalog  of  riopular  songs  that  sound  like  a  bunch  of 
naturals. 

ORGAN  SOLOS 

The  Mysterious  Ohiristmas  Tree.     Original  organ 
solo   by   Art   Thompson,    Ritz   theatre,  Clarksburg, 
W.  Va.,  December,  23-24-25,  1929. 
Now  friends,  this  week  we're  going  to  do  a  stunt that  is  brand  new. 

I  have  the  honor  of  presenting  this  new  idea  to  you 
The  manager  has  decorated  up  a  Christmas  tree. 
He  hopes  it  will  look  beautiful  to  you  as  well  as  me. 
Now  if  you  wish  to  see  this  tree,  you'll  have  to  sing for  me, 

I'll  show  you  how  it's  done. 
We  hid  a  tiny  little  switch  in  each  and  ev-'ry  seat. 
It  turns  on  automatic'ly  when  you  turn  on  the  heat. 
Turn  on  the  heat  by  singing,  Christmas  Carols  loud and  clear. 

Let's  fill  the  house  with  cheer. 
Oh,  Come  AH  Ye  Faithful 
You  sang  the  first  one  pretty  fair,  and  so  the  lights came  on. 

Let's  sing  Upon  the  Midnight  Clear  and  turn  some more  flame  on. 

If  each  and  ev-'ry  one  of  you  would  sing  a  little  bit The  tree  would  soon  be  lit. 
It  Came  Upon  the  Midnight  Clear 
The  tree  has  lots  of  lights — in  fact,  you  ain't  seen nothing  yet. 

And  when  it's  all  lit  up  real  bright,  it's  pretty  you  can bet. 
Now  let's  all  get  together,  finish  lighting  up  the  tree. 
Come  on  now,  sing  with  me. 
Silent  Night— Holy  Night. 
You  did  fine  my  friends,  your  really  wonderful  to 

hear 

Now  my  solo's  ended  and  my  time  is  up  I  fear. 
I  wish  you  Merry  Christmas,  also  luck  in  the  New 

Year 
And  I  thank  you  one  and  all. Finis 

Had  a  Christmas  tree  on  left  side  of  stage.  (Con- 
sole and  elevator  is  on  right  side  of  pit.)  Tree  had 

three  circuits  of  bulbs,  and  well  decorated.  After 
each  song,  the  circuits  were  turned  on  one  at  a 
time.  The  bulbs  were  strung  on  the  tree  in  sections. 
First  circuit  on  lower  part  of  tree,  second  circuit  in 
central  part,  and  third  circuit  (with  star),  at  top  of 
tree.  Started  to  light  at  bottom  and  turned  on  a 
circuit  with  every  song. 

Art  Thompson 

Rose  Diamond  (New  York  Loew's  State),  concert 
organist  at  this  house  ofliered  a  pleasing  and  well 
played  novelty  which  she  entitled,  "A  Theme  Song 
Medley."  In  a  clear  and  eweet  voice.  Miss  Diamond 
announced  through  a  Microphone  attached  to  the 
organ,  that  she  would  feature  a  medley  of  M  G  M 
theme  songs  from  the  latest  pictures.  Opening  with 
"I  Loved  You  Then"  and  announcing  each  successive 
number  through  the  "Mic,"  Miss  Diamond  played 
"I  Don't  Want  Your  Kisses,"  "That  Wonderful 
Something,"  "How  Am  I  to  Know,"  "If  He  Cared" 
and  the  latest  hits  from  the  M  G  M  picture  "Devil 
May  Care."  Miss  Diamond  plays  these  numbers  in 
a  very  fine  manner  and  is  a  real  "showman." 

THEME  SONGS 

The  Tiffany  production  Pai-ty  Girl,  starring 
Douglas  Fairbanks,  Jr.,  supported  by  Jeanette  Lofle 
and  Marie  Prevost  has  as  its  theme  song,  a  brand 
new  number  entitled  "Oh,  How  I  Adore  You."  It  is 
published  by  Shapiro  Bernstein. 

"Under  a  Texas  Moon"  is  the  title  of  the  theme 
song  featured  in  Warner  Brothers  newest  picture  of 
the  same  name.    It's  a  Remick  tune. 

William  Haines'  newest  for  M  G  M  entitled  Navy 
Blues  is  another  whose  theme  song  is  of  the  same 
name.  The  cast  of  Navy  Blues  also  includes  Karl 
Dane  and  Anita  Page.  The  song  is  published  by 
De  Sylva,  Brown  &  Henderson,  Inc. 

S©SAYS 

SONGS 

BEST  SELLERS 

Week  Ending  January  11 

No.  I Tiptoe  Thru  the  Tulips — (M.  Wit- mark &  Sons). 
No.  2 

Chant  of  the  Jungle — (Rohbins  Music Corp.). 

Painting  the  Clouds — (M.  Witmark  & 
Sons). 

No.  3 

If  I  Had  a  Talking  Picture — (De 
Sylva,  Brown  &  Henderson). 

No.  4 

Aren't  We  All — (De  Sylva,  Brown  & Henderson). 

No.  5 

Singing  in  the  Rain — (Rohbins  Music 
Corp.). 

Singing  in  the  Bathtub — (M.  Witmark &  Sons). 

No.  6 

All  That  I'm  Asking  Is  Sympathy — 
(Morris,  Joe). 
H'lo  Baby — (G.  &  A.  Piantadosi). 
That  Wonderful  Something — (Roh- bins Music  Corp). 

No.  7 

hove  Your  Spell — (Berlin,  Irving). 
My  Sweeter  Than  Sweet — (Harris). 

No.  8 

Satisfied — (Feist,  Leo). 
I'm  Following  You — (Berlin,  Irving). 
I  May  Be  Wrong — (Ager,  Yellen  & 

Bornstein). 

Sunny  side  Up — (De  Sylva,  Brown  & Henderson). 

Congratulations — (Green  &  Stept). 
My  Fate  Is  In  Your  Hands — (Santly 

Bros.).  • 

No.  p 

You're  Ahvays  In  My  Arms — (Feist, Leo). 

Just  for  You  and  Me — (Rohbins Music  Corp.). 

"DO  YA'  LOVE  ME"— (Leo  Feist)— A  cute  little 
novelty  fox  trot  that  should  go  well  in  our  town 
as  it's  typical  Chicago.  Lyric  by  Haven  Gillespie. 
Music  by  Mabel  Wayne. 

«■    «  « 

"YOU  CAN'T  PARK  HERE"— (Milton  Weil)— A 
comedy  song  with  lots  of  extra  choruses.  Will  make 
a  big  singing  orchestra  number.  It  also  has  as  one 
of  its  writers  the  well  known  favorite.  Little  Jack 
Little,  who  should  give  the  song  a  big  start  himself. 
By  Little  Jack  Little  and  Haven  Gillespie. 

«    *  # 

"HARMONICA  HARRY"— (J.   W.  Jenkins  Sons) 
— The  publisher  of  Piccolo  Pete  has  another  novelty 
on  the  same  order  in  this  song.  Ted  Weems  and 
his  orchestra  who  started  the  former  song  are  also 
pushing  this  and  may  start  it  on  its  way  as  a 
big  seller.    By  Phil  Baxter. 

«    *  » 
"I  HAVE  TO  HAVE  YOU"— (Spier  &  Coslow)— 

Helen  Kane  who  has  become  quite  a  name  in  pic- 
tures sings  this  song  in  the  Paramount  picture 

"Pointed  Heels."  It's  a  good  song  and  has  com- 
mercial -vtelue.  Words  by  Leo  Robin.  Music  by 

Richard  A  Whiting. 
«    *  « 

"SWEET  NOTHINGS  OF  LOVE"— (Donaldson 
Douglas  &  Gumble) — A  cute  little  novelty  song  that 
is  the  theme  song  of  the  Fox  picture,  "Hot  for 
Paris."  This  is  a  comedy  picture  that  looks  like  a 
big  hit  and  this  song  well  done  in  the  picture  would 
sell  big.  Words  and  music  by  Edgar  Leslie  and 
Walter  Donaldson. 
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QUICK  REFERENCE  PICTURE  CHART 

Amkino 

ELITA   (D):  Eggert-Solnzewa.     (L)   2,900f.     (R)  Mar. ^3,  1929. 

•AFGHANISTAN  (D) :  Special  cast  (L)  6,000f.  (E)  Sept. 
•A^RSENaL  (D)     S.  Svashenko.     (L)  7,260.     (E)  Nov.  2, 
•FLAMES  ON  THE  VOLGA,  or  Bulat  Batyr:  Anna  Wozjlk. Taroslavstev.     (L)  roOOf.    (E)  Mar.  30.  1929. 
•FOREST   PEOPLE    (D) :     Special  cast.     (L)   6.800.  (B) Sept.  5.  1929. 
•GENERAL  LINE  (D) :  Special  cast.  Forthcoming  release. 
•GIRL   WITH    THE   BANDBOX   (D) :    Anna   Stenn.  (L) 6.000.     (E)   Sept..  1929. 
•HER  WAY  OF  LOVE  (D):    Special  cast.     (E)  6,008. 
•IN  OLD  SIBERIA  (D) :  A.  ZhUinsky,  V.  Taskln.  (L)  6500f. (E)  July  20. 
•KATORGA  (D):    A.  Zhlllnsky.  V.  Taskln,  V.  Popov.  (B) June  1,     (L)  7500f. 
•KRASSIN:    Special  cast,    (L)  7000f.    (B)  Feb.  19.  1929. 
•LASH  OF  THE  CZAR,  THE:    Kachalov,  Meyerhold,  Stenn. (L)   6800f.     (E)   Feb.   9,  1929. 
•MAN    FROM    THE    RESTAURANT,   THE:     M.  Tchekhov, Vera  Malinovsliaya.    (E)  January  4.  1930. 
•MAN  WITH  THE  CAMERA  (D) :  Special  cast.     (E)  Sep- 

tember.    (L)   6,000.  ' 
•MOSCOW  TODAY  (D) :    Special  cast,    (B)  April  11,  (L) 5000f. 
•NEW  BABYLON  (D) :    Sophia  MagarlU,  Sergei  Qeraslmow, Peter  Sobolewsld,   Elena  Kusraina,     (B)   June   29,  (L) 8oeof. 
•PRISONERS  OF  THE  SEA:  O.  Knipper,  Tschechowa,  N, Kutusow.     (E)  Apr.  IS.  1929. 
•SCANDAL   (D):     L.  Filiovskaya.     (L)   7.200.     (B)  Oct. 26  1929 
•SEEDS  OF  FREEDOM   (D) :  L,  M,  Leonidoff,     (L)  6.800, (E)   Sept.  7.  1929. 
•SPARTAKIADE  (D):    Special  cast.    (L)  6,000,     (E)  July 6,  1929. 
•TWO  DAYS:  F.  E.  Samytschkowsky.    (L)  6500f.    (B)  Feb. 1  1929 
•VILLAGE  OF  SIN   (D)  B.  Cessarskaya.     (L)  6,500,  (B) 
May  18,  1929, 

Key  to  Symbols 
The  following  appear  immediately  after  the 

title  to  indicate  the  nature  of  the  production: 

Artclass 

•UNMASKED  (D-AT) :  Bobert  Warwick,  Sam  Ash,  MUton Krims,  Lyons  Wickland,  Susan  Corroy,  William  Corbett, 
Charles  Siattery,  Kate  Roemer.  Waldo  Edwards,  Roy  Byron, 
Clyde  Dillson.  Helen  Mitchell,  Marie  Burke.  (L)  Talk- 

ing. 5449f,     (R)  Deo,  15,  1929. 

Audible  Pictures 

•IN  OLD  CALIFORNIA  (D-AT):  Henry  B.  Walthall,  Helen Ferguson,  George  Duryea,  Ray  Hallor,  Orral  Humphrey, 
Larry  Steers,  Richard  Carlyle,  Harry  Allen,  Lew  Stem, 
Paul  Ellis,  Charlotta  Monte,  Gertrude  Chorre,  (NP) 
Dec.  14.     (L)  6,400f, 

Chesterfield 

•BELOW  THE  DEADLINE  (D-Uuderworld) :  Barbara  Worth, FranI?  Leigh,  J.  P.  McGowan,  Walter  Merrill.  Arthur 
Rankin,  Virginia  Sale,  "Tiny"  Ward,  Lou  Gory,  Fred Walton,  Bill  Pattou,  Charles  Hickman,  Mike  Donlin,  (L) 
5500f.     (E)  May  1.  1929.     (NP)  May  25. 

•CAMPUS  KNIGHTS  (CD):  Eaymond  McKee,  Shirley  Palm- er, Marie  Quillen.  Jean  Laverty.  (R)  June  15.  1929. 
HOUSE  OF  SECRETS  (D-AT):  Marcia  Manning,  Joseph 
Striker,  Elmer  Grandin,  Herbert  Warren,  Francis  M.  Cerdl, 
Richard  Stevenson,  Harry  H.  Southard,  Edward  Bingham. (L)  einOf.     Sound  only. 

•PEACfJCK  FAN,  THE:  Lucien  Preval.  Dorothy  Devan, 
Tom  O'Brien,  Eosemary  Theby.  Carlton  King,  Gladden James,  David  Findlay,  James  Wilcox,  J^ed  Malatesta,  Alice 
True,  Spencer  Bell,  John  Fowler.  (L)  5300f.  (B)  Mar. 15,  1929,     (NP)  Mar.  23,  1929, 

Columbia 

•ACQUITTED  (D-AT):  Lloyd  Hughes,  Margaret  Livingston, Sam  Hardy,  Charles  West,  George  Bigas,  Charles  Wilson, 
Otto  Hoffman.     (B)  Oct,  26,  1929.    (L)  Sound  6.781. 

•BACHELOR  GIRL,  THE  (D-TME) :  William  Collier,  Jr., Jacqueline  Logan.  Edward  Heam,  Thelma  Todd.  (B)  May 
3,  1929.    (JJP)  June  22.     (L)  Talking,  5967f:  silent,  624gf, 

•BROADWAY  SCANDALS  (D-AT):  Sally  O'Neil,  Jack  Egan, 
Carmel  Myers,  Tom  O'Brien,  J.  Barney  Sherry,  John Hyams,  Charles  WUson,  Doris  Dawson,  Gordon  Elliott, 
(NP)  Nov.  30.     (E)  Nov.  10.  1929.     (L)  Sound  6.395. 

•COLLEGE  COQUETTE  (CD-AT) :  Euth  Taylor,  John  Hot- land,  William  CoUler,  Jr.,  Jobyna  Ealston.  Edward  Plel, 
Jr.  (L)  Talking,  6149f;  silent,  5586f.  Eecording  on  film 
and  disc.     (R)  Aug.  5.  1929.    (NP)  Nov.  2. 

•DONOVAN  AFFAIR,  THE  (D-AT):  Jack  Holt,  Agnes  Ayers, Dorothy  Revier,  WUllam  Collier,  Jr.,  John  Roche,  Fred 
Kelsey,  Hank  Mann,  Wheeler  Oakman,  Virginia  Brown 
Faire,  Alphonse  Ethier,  Edward  Hearn,  Ethel  Wales,  John 
Wallace.  (L)  Talking,  7140f;  silent,  7189f,  (R)  Apr,  11. 
1929,     (NP)  May  18. 

•FALL  OF  EVE,  THE  (CD-AT):  Patsy  Ruth  Miller,  Ford Sterling,  Jed  Prouty,  Gertrude  Astor,  Arthur  Bankin,  Betty 
Farrington,  Fred  Kelsey.  (L)  Sound,  6245f.  Silent  5799f. 
(R)  June,  1929.     (NP)  July  20. 

•FATHER  AND  SON  (D-TME):  Jack  Holt,  Dorothy  Devier, Helnn  Chadwick.  Mickev  McBan.  Wheeler  Oakman.  (L) 
Talking.  67fi5t:  sUent,  6310f.  (R)  Apr.  22,  1929.  (NP) 
May  18,  1929. 

•FLIGHT  (D-AT):  Jack  Holt,  Ralph  Graves,  Lila  Lee,  Alan Roscoe,  Harold  Goodwin,  Jimmy  de  la  Cruze.  (NP) 
October   19.      (TOS)    Nov.    2.      (R)    Nov.    1,    1929.  (L) 
Sound  10,fi70. 

•FLYING  MARINE,  THE  (D-TME):  Ben  Lyon,  Shirley Mason.  Jason  Robards.  (NP)  June  29.  (B)  June  5.  1929. 
(L)   Talking,  5951f:  silent.  5736f. 

•HURRICANE  (D-AT):  Hobart  Bosworth,  Johnny  Mack 
Brown.  Lelia  Hyams,  AUan  Roscoe,  Tom  O'Brien.  Leila Mclntyre,  Joe  Bordeaux  and  Eddie  Chandler.  (NP)  Sept. 
21.     (E)   Sept.  30.  1929.     (L)   Sound  5735.     Silent  5842. 

•LIGHT  FINGERS  (D-AT):  Ian  Keith,  Dorothy  Revier,  Car- roll Nye,  Ealph  Theodore.  Tom  Rickets.  (L)  Talking,  57nof. 
(E)  July  29,  1929.  (NP)  Aug.  31.  (L)  Silent  5578f. 
Sound  5700f. 

C— Comedy 
D— Drama 

CD— Comedy-Drama 
Mel— Melodrama 
My— Mystery W — Westero 

AT — All-talking 
TME — Talking,  musical 

score   and  effects 
MC — Musical  Comedy 
O  Operetta 
ME-^Musical  Score,  Ef- 

EXAMPLE:  C-AT,  all-talking  comedy.  (MC 
and  O  indicate  the  entire  nature  of  the  pro- 

duction, both  as  to  sound  and  dramatic  ap- 
peal.) The   following  appear  after  the  east : L^— Length 

NP— Description    in    New     Pictures    of  Issue named, 

TOS— Comment    by    T,    O.    Service    in  issue named 
Release  on  date  named, 

NOTE:  An  asterisk  preceding  the  title  indi- 
cates either  that  there  is  a  silent  version  or  that 

the  picture  was  produced  only  in  silent  form. 

•MURDER  ON  THE  ROOF  (D-AT):  Dorothy  Eerier,  David Newell  and  others, 
•SONG   OF   LOVE    (D-AT):    BeUe  Walker,  Ealph  Graves, David  Durand,  Eunice  Quedens,  Arthur  Houseman,  Charles 

Wilson,     (E)  Nov.  25.  1929,     (L)  Sound  7,720. 
•TRIAL  MARRIAGE  (D-TME):   Norman  Kerry.  Sally  Ellers. 
Jason  Eobards,  Thelma  Todd.  Charles  Clary.  Naomi  Child- 
ers.  Eosemary  Theby.  Gertrude  Short.     (L)  Talking,  66391; 
sUent,   e506f.     (R)   Mar.   10,   1929.     (NP)   Mar.   9,  1929. 
(TOS)  Apr,  20,  1929. 

Excellent 
•CLEANUP,  THE:  Delaney  and  Blake.  (L)  6660f.  (B) Jan.  25,  1929. 
•DREAM   MELODY:    Biche  and  Thelby.     (L)   5050f.  (R) Jan.  20.  1929. 
•DAVID  VALLORY:    1929  reVase. 
♦FANNY  HAWTHORNE:    1929  release. 
•LIFES  CROSSROADS:  Hulette  and  Hamilton.     (L)  6355f. 
♦HEARTS  AND  MODELS:    1929  release.     (B)  Oct.  20.  1928. 
♦MASQUERADE  MARRIAGE:    1929  release. •MELLOWING  MONEY:    1929  release. 
•ONE  SPLENDID  HOUR:  Viola  Dana.  George  Peridot  Allen Simpson.  Lewis  Sargent.  Jack  Eichardson.  Lucy  Beaumont. 
Florence  Cooper.  Ernie  Adams.  Hugh  Saxon,  Charles  Hioh- man.     (L)  0129f.     (R)  May  1.  1929. 

♦ORCHID  WOMAN,  THE:    1929  release, 
♦PENNY  PRINCESS:    1929  release, 
•ROSES  OF  PICARDY:     (R)  Apr,  15.  1929. 
♦WRECKERS,  THE:    1929  release 

First  Division 

♦LINDA  (D-ME):  Warner  Baxter.  Helen  Foster.  Noah Beery.  Mitchell  Lewis.     (L)  6775f. 

First  National 

•BROADWAY  BABIES  (M-TME):  Alice  White.  Charles  De- laney, Fred  Kohler,  Tom  Dugan,  Bodil  Bosing.  SaUy 
Eilers,  Marion  Byron,  Joselyn  Lee.  Louis  Natheaui,  Maurice 
Black.     (L)   8067f.     (R)   June  39.  1929.     (NP)   June  22. 

♦CAREERS  (D-TME):  BiUie  Dove,  Antonio  Moreno,  Thelma Todd,  Noah  Beery,  Holmes  Herbert,  Carmel  Myers.  Robert 
Frazer,  Sojin.  (L)  8435f.  (R)  June  2,  1929.  (NP)  June 22.    (TOS)  June  29. 

•CARELESS  AGE,  THE  (CD-TME) :  Douglas  Fairbanks.  Jr., Loretta  Young,  Carmel  Myers,  Holmes  Herbert,  Kenneth 
Thomson,  George  Baxter,  Wilfred  Noy,  Doris  Lloyd,  Ilka 
Chase,  Raymond  Lawrence.  (NP)  Aug.  17.  (L)  Sound, 6308f.     (E)  Sept  16.  1929. 

•CHEYENNE  (W) :  Ken  Maynard.  Gladys  McConnell.  James Bradbury.  Jr.,  Tarzan,  William  Franey,  Charles  Whlttaker. (E)   Feb.  3.     (L)  5944r. 
•CHILDREN  OF  THE  RITZ  (CD-MD) :  Dorothy  MackalU, Jack  MulhaU,  James  Ford.  Eddie  Bums,  Lee  Moran, 
Kathryn  McGuire,  Evelyn  Hall,  Doris  Dawson,  Aggie  Her- 

ring. Frank  Crane.  (E)  Mar.  3.  (L)  Sound.  65661. 
Silent.  6287f.     (TOS)  Mar.  2. 

•DARK  STREETS  (D-AT):  Jack  Mulhall,  Lila  Lee.  Aggie Herring,  Earl  Pingree,  Will  Walling.  E.  H.  Calvert.  Maurice 
Black.  (NP)  Aug.  10.  (L)  Sound,  5410f;  silent,  5514f. 
(E)  Aug.  11.  1929. 

♦DIVINE  LADY,  THE  (D-TME):  Corinne  Griffith,  Victor 
Varconl,  H.  B.  Warner.  Ian  Keith,  Marie  Dressier,  Doro- thy Cummings,  William  Conkln,  Montague  Ix)ve,  Julia 
Swayne  Gordon,  Michael  Vavitch,  (L)  9036f.  (E)  Mar. 
31.  1929.     (NP)  Apr.  6.  1929.     (TOS)  May  11.  1929. 

•DRAG  (D-AT):  Eichard  Barthelmess,  Lucien  Llttlefleld, 
Katherlne  Ward,  Alice  Day,  Tom  Dugan,  Lila  I^ee,  Mar- garet Fielding.  (L)  7642f.  (B)  July  21,  1929,  (NP) 
July  13.     (TOS)   August  10. 

♦FAST  LIFE  (D-AT):  Douglas  Fairbanks.  Jr.,  Loretta  Young, Chester  Morris.  William  Holden.  Frank  Sheridan.  Bay 
Hallon.  John  SalnpoUs.  (L)  Talking,  7541f,  (B)  Sept,  2(, 
1929.     (NP)  Aug.  31.     (TOS)  Oct,  5. 

♦FLIRTING  WIDOW,  THE  (D-AT):  Dorothy  Mackalll, 
Basil  Rathbone.  William  Austin,  Leila  Hyamg.  Claude 
Gillingwater.  Emily  Fitzroy.  Anthony  Bushell.  Flora 
Bramlev. 

♦FOOTLIGHTS  AND  FOOLS  (D-AT):  CoUeen  Moore.  Fred- 
eric March,  Raymond  Hackett.     (TOS)  January  4.  1930. 

•FORWARD  PASS  (D-AT):  Douglas  Fairbanks.  .Tr..  Loretta 
Young.  Gulnn  WUllams.  Peanuts  Byron.  Phyllis  Crane, 
Bert  Borne.  Lnne  Chandler,  Allen  Lane.  Floyd  Shacklo- ford.  (NP)  Nov.  9.  (E)  Nov.  10.  1929.  (L)  Sound. 
7.246. •GIRL  FROM  WOOLWORTHS  (D-AT):  Alice  White,  Charles 
Delaney.  Wheeler  Oakman.  Ben  Hall.  Rita  Flj'nn.  Gladdon 
James.  Bprt  Mnorebouse,  Patricia  Caron.  William  Orla- mond.  Milla  Davenport.  (NP)  Nov.  3.  (R)  Oct.  27.  1929, 
(L)  Sound,  6,171. 

♦GIRL  IN  THE  GLASS  CAGE.  THE  (D-TME):  Loretta Young.  CarroU  Nye.  Matthew  Betz.  Lucien  Llttlefleld.  Ralirtt 
Lewis.  George  Stone,  Julia  Swayne  Gordon,  Majel  Coleman, 
Charles  Selion,  Robert  Hahies.  (R)  June  22,  1929,  (NP) 
June  15.     (L)  Talking,  71591;  silent  6705r. 

•GREAT  DIVIDE  (MD-AT) :  Dorothy  MackaiU,  Ian  Keltn. Lucien  Llttlefleld.  Ben  Hendricks.  Myrna  Loy.  Frank  Tax, 
Creighton  Hale,  George  Fawcett.  Jean  Laverty,  Claude 
Gillingwater,  Boy  Stewart.  James  Ford.  Jean  Lorraine  and 
Gordon  EUiott     (NP)  Sept  21.     (TOS)  Not.  18. 

•HARD  TO  GET  (CD-AT):  Dorothy  MackaiU.  Jimmle  Pln- layson,  Louise  Fazenda,  Jack  Oakie,  Edmund  Bunu, 
Clarissa  Selwynne,  Charles  Delaney,  (NP)  Aug.  10.  (TOS) 
Sept   28.     (L)    Sound,   7324f;   silent,  5981f. 

•HER  PRIVATE  LIFE  (D-AT):  Billie  Dove,  Walter  Pldgeon, Holmes  Herbert,  Montagu  Love,  Roland  Young,  Thelma 
Todd,  Mary  Forbes,  Brandon  Hurst  and  Zasu  Pitts.  (NP) 
Sept  21.     (R)  Aug.  25,  1929.     (L)   Sound.  6.488. 

♦HOT  STUFF  (CD-TME):  Alice  White,  Louise  Fazenda. 
Wmiam  BakeweU,  Doris  Dawson.  Ben  HaU.  Charles  Sel- ion. Buddy  Messinger.  Andy  Devlne,  Larry  Banthim.  (L) 
6774f.     (R)  May  5,  1929.     (NP)  Mar.  22,  1929. 

♦HOUSE  OF  HORROR  (MyC-ME) :  Louise  Fazenda,  Chester Conklin,  James  Ford,  Thelma  Todd,  William  V.  Mong, 
Emile  Chautard.  William  Orlamoud.  Dale  Fuller,  Tenan 
Holtz,  (L)  6919f.  (R)  Apr.  28,  1929.  (NP)  Apr.  II, 1929. 

•LILIES  OF  THE  FIELD  (D-AT):  Corinne  Griffith,  John 
Loder,  Freeman  Wood,  Patsy  Paige,  Eve  Sothem,  Rita  Le- 
Boy,  Jean  Bary,  Betty  Boyd,  May  Boley,  Virginia  Bruce. 
Directed  by  Alexander  Korda.     (NP)  Jan.  4,  1930. 

♦LITTLE  JOHNNY  JONES  (D-AT):  Eddie  Bruzzel,  Alice 
Day,  Edna  Murphy,  Eobert  Edeson.  Wheeler  Oakman.  Don- ate Reed.  (NP)  November  9.  (B)  Nov.  17,  1929,  (L) 
6,621. •LOVE  AND  THE  DEVIL  (D-TME):  MUton  Sills,  Maria 
Corda,  Ben  Bard,  NeUie  Ely  Baker.  Amber  Norman.  (L) 
6431f.     (E)  Mar.  24,  1929.     (NP)  June  29. 

•LOVE  RACKET,  THE  (D-AT):  Dorothy  Mackalll,  Sidney 
Blackmer,  Edmund  Burns.  Myrtle  Stedman.  Alice  Day. 
Edith  Yorke.  Martha  Mattox.  Edward  Davis,  Webster 
Campbell,  Clarence  Burton,  Tom  Mahoney  and  Jack  Ctrrtls. 
Length,  6.118.     (NP)  Nov.  30.     (R)   Dec.  8.  1929. 

♦MAN  AND  THE  MOMENT,  THE  (D-TME):  BiUie  Dove, 
Rod  LaEocque,  Gwen  Lee.  Robert  Schable,  Charles  Sellon. 
George  Bunny.  (L)  Tatting.  70861;  silent.  6539f.  (R)  June 
23.  1929,     (NP)  Mar.  23.  1929.     (TOS)  August  3. 

♦M9ST  IMMORAL  LADY,  A  (D-AT):  Leatrice  Joy,  Walter 
Pidgeon.  Sidney  Blackmer,  Montague  Love.  Josephine 
Dunn.  Robert  Edesen,  Donald  Reed.  Florence  Oakley,  Wil- son Bense.  (NP)  September  28.  (R)  Sept.  22,  1929.  (L) Sound.  7.145.  _  „  . 

NO,  NO,  NANETTE  (CD-AT):  Bemice  Claire,  Alexander 
Gray.  Lucien  Llttlefleld.  Louise  Fazenda,  Lilyan  Tashmati, Mildred  Harris.     (TOS)  Jan.  11.  ^       ̂   , 

•PAINTED  ANGEL  (D-AT):  BiUle  Dove.  Edmund  Lowe, 
Georse  MacFarlane,  J.  FarreU  MacDonald.  Cissy  Fitzgerald, 
Nellie  Blv  Baker,  WIU  Stanton.  Norma  Selby,  Douglas 
Gerrard.  Sheo  Camp.  Peter  Higglns.  Red  Stanley.  (NP) 
Nov.  30.     (R)  Dec.  1.  1929.     (L)  6.470. 

♦PARIS  (D-AT):  Irene  Bordoni,  Jack  Buchanan,  liomse 
Closser  Hale.  Jason  Robards.  Margaret  Fielding.  Zasu 
Pitts.     (NP)  October  10.     (R)  Nov.  24.     (L)  9.007. 

♦PRISONERS  (D-TME):  Corinne  Griffith.  James  Ford.  Bela 
Lugosl,  Tan  Keith,  Julanne  .Johnston.  Ann  Schaeffer.  Baron Hesse.  Otto  Matleson,  Harry  Northrup.  (L)  7800f.  (R) May  19.  1929.    (NP)  July  20.  „         ,  ™ 

SALLY  (MC):  Marilyn  MiUer,  Alexander  Gray,  Joe  B. 
Brown  T  Roy  Barnes,  Pert  Kelton.  Ford  Sterling,  Maude 
Turner  Gordon.  Nora  Lane,  E.  J.  Radcllffe,  Jack  Duffy. (L)  Sound  9.277.     (NP)  December  28.  „  .„ 

♦SATURDAY'S  CHILDREN  (D-TME):  Corinne  Griffith, 
Grant  Withers,  Albert  Contl,  Alma  TeU,  Lucien  Littlefleld, 
Charles  Lane.  Ann  Schaeffer.  Marcia  Harris.  (L)  7950f. (R)  Apr.  14.  1929.     (NP)  Mar.  9.  1929.     (TOS)  May  25. 

•SCARLET  SEAS  (D-TME):  Richard  Barthelmess.  Betty 
Compson.  Loretta  Young.  James  Bradbury.  Sr..  Jack  Cur- tis. Knute  Erickson.  (L)  6237f.  (R)  Dec.  9.  1928.  (NP) 
Dec.  1.  1928.     (TOS)  Feb.  2.  1929. 

♦SONG  OF  THE  FLAME  (D-AT):  Alice  Gentle.  Alexander 
Gray  and  others.    Forthcoming  1930  release. 

♦SHOW  GIRL  IN  HOLLYWOOD  (D-AT):  Alice  White.  .Tack 
MulhaU.  Ford  Sterling.  Blanche  Sweet,  John  MlUan,  Vir- 

ginia Sale,  Spec  O'DoimeU,  Lee  Shumway,  Herman  Bine. Forthcoming  1930  release. 
♦SMILING  IRISH  EYES  (D-AT):  CoUeen  Moore.  James 
HaU.  Claude  Gillingwater,  Robert  Homans,  Aggie  Herring, 
Betty  Francisco,  Julanne  Johnston,  Robert  O'Connor,  John 
Beck,  Edward  EarL  Tom  O'Brien.  Oscar  Apfel.  Fred  Kel- sey, Otto  Lederer.  (L)  8550f.  (R)  July  31.  1929.  (TOS) Sept  7.    (NP)  July  27. 

♦SQUALL,  THE  (D-AT):  Myrna  Loy,  Alice  Joyce.  Richard Tucker.  CarroU  Nve,  Loretta  Young.  (L)  96291.  (B) 
May  26.  1929.    (TOS)  .Tune  29. 

♦SWEETHEARTS  AND  WIVES:  (C-AT):  BlUle  Dove,  Ken- 
neth Thompson.  Basil  Bathfione,  Kay  Francis,  Montagu 

Love,  Philip  Strange,  Glno  Corrado,  Elinor  Vandivere, ♦SYNTHETIC  SIN  (D-ME):  Colleen  Moore,  Antonio  Moreno, 
Kathryn  McGuire,  Edythe  Chapman,  Montague  Love,  Ger- trude Astor,  Gertrude  Howard,  Ben  Hendricks,  Jr.,  Eay- mond Tucker,  (L)  6852f,  (R)  Jan.  6,  1929.  (NP) 
Mar.  2.  1929. 

•TWIN  BEDS  (C-TME):  Jack  MulhaU.  Patsy  Ruth  MUler, 
Armond  Kaliz,  Gertrude  Astor,  Knute  Erickson,  Edythe 
Chapman,  Jocelyn  Lee,  Nita  Martan.  ZaSu  Pitts,  Eddie 
Gribbon.  Ben  Hendricks.  Jr..  Carl  Levlnnes.  AUce  Lake. Bert  Roach.  (R)  July  14,  1929.  (NP)  July  30.  (L) 
Talking.  72G6f. ♦TWO  WEEKS  OFF  (CD-ME) :  Dorotliy  Mackalll,  Jack 
Mulhall,  Gertrude  Astor,  Jimmy  Finlayson,  Kate  Price,  Jed 
Prouty,  Eddie  Gribbon,  Dixie  Gay,  Gertrude  Messinger. 
(L)  8017t.  (B)  May  12,  1929,  (NP)  May  11,  1929,  (TOS) 
.Tune  8. 

•WEARY  RIVER  (Mel-TME) :  Eichard  Barthelmess,  Betty 
Compson,  George  Stone,  WiUiam  Holden,  Louis  Natheaui, 
Raymond  Turner,  Robert  O'Connor.  (L)  7976f.  (R)  Feb. 10.  1929.     (NP)  Mar.  9.  1929.     (TOS)  May  18. 

♦WEDDING  RINGS  (D-AT):  Lois  Wilson,  H.  B.  Warner, 
Olive  Borden,  Kathleen  WiUiams,  Aileen  Manning.  James 
Ford,  Hallam  Cooley.     (NP)  Dec.  14.     (R)  Dec.  29. 

•YOUNG  NOWHERES  (D-AT):  Richard  Barthelmess. 
Marian  Nixon,  Bert  Roach,  Anders  Randolf.  Raymond  Tur- ner. .Toselyn  Lee  (NP)  Octiher  9.  (TOS)  Nov.  23.  (B) Oct  20.     (L)  Sound  6.021. 
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Fox 
•BEHIND  THAT  CURTAIN  (MY-AT) :  Warner  Baiter,  Lois Moran.  Gilbert  Emery,  Claude  King,  Philip  Strange,  Boris Karlolf,  Jamiel  Hassen,  Peter  Gawthome,  John  Bogers, Montague  Shaw,  Finch  Smiles,  Mercedes  De  Valasco,  E.  L. 
Park.  (L)  8300f.  (K)  June  30.  1929.  (TOS)  Aug.  31. (NP)  July  6. 

•BIG  TIME  (D-AT):  Lee  Tracy,  Mae  Clarlie,  Daphine  Pol- lard, Josephine  Dunn,  and  Stepin  Fetchit.  Directed  by Kenneth  Hawlts.     (NP)  Oct.  5.     (L)  7,480.    (II)  Sept.  29. 
•BLACK  MAGIC  (D-ME) :  Josephine  Dunn,  Earle  Foie. John  Holland.  Henry  B.  Walthall,  Dorothy  Jordon,  Friti Feld,  Sheldon  Lewis,  Ivan  Lindow.  Blue  Washington.  (L) 5835f.    Silent,  5855f.     (E)  June  2,  1929.     (NP)  Aug  3 
•BLACK  WATCH,  THE  (D-AT):  Victor  McLaglen,  Myma u>y.  David  Torrence,  David  Percy,  Joseph  Diskay,  Joyzelle, David  Rollins,  Lumsden  Hare,  Boy  D'Arcy,  Mitchell  Lewis, Cyril  Chadwick,  Francis  Ford.  Walter  Long,  Frederick Sullivan,  Richard  Travers,  Pat  Somerset,  Claude  Kine. (L)  8487f.  (R)  May  26,  1929.  (NP)  June  15.  (TOS) July  6. 
•CAPTAIN  LASH  (D-ME):  Victor  McLaglen,  Claire  Windsor. Arthur  Stone,  Albert  Conti,  Clyde  Cook,  Jean  Laverty, Frank  Hagney.  Boris  Charsky.  Jane  Wlnton.     (L)  6453f. ^-  1^29.     (NP)  Mar.   9.  1929.     (TOS)  Feb  16 
•CHASING  THROUGH  EUROPE  (D-TME) :  Sue  Carol.  Nick Stuart,   Gustav   von   SeylTertitz,   Gavin   Gordon,    E.  Alyn 
J^2J'''^-,xTTi?'*.  ^^22f:  sound.  B581f.     (R)  June  8. 1929.     (NP)  Aug.  10. 

•CHRISTINA  (D-AT):  Janet  Gaynor.  Charles  Morton.  Ru- dolph  Schildkraut,    Lucy   Dorraine.    Harry   Cording.  (L) 
.riTv'^V.L^'  -^^^.  J"-  ^"i^-  3-    (TOS)  Jan.  11. •CITY  GIRL  (D-AT):  Charles  FarreU,  Mary  Duncan,  David Torrence,  Edith  Torke.  Dawn  O'Day,  Guinn  Williams,  Dick Alexander.  Tom  Magulre,  Edward  Brady.    (NP)  December 

■■■"E  (D-AT):  Lily  Damita.  Victor McLaglen.  Edmund  Lowe.  Lelia  KameUy,  Bobby  Burns, Jean  Bary,  Joe  Brown.  (L)  10,6Hf.  (NP)  Sept.  7.  (TOS) 
Oct.  5.     (R)  Oct.  20.  V      /      1-  .  I.  liuo; 

•EXALTED  FLAPPER,  THE  (CD-MD) :  Sue  Carol,  Barry Norton,  Irene  Rich,  Albert  Conti.  Sylvia  Field,  Stuart Irwin,  Lawrence  Grant,  Charles  Clary,  Michael  Visaroff, 
Ju°ne  'NP) 

•FAR  CALL,  THE  (D-ME):  Charles  Morton.  Leila  Hyams, Dlnch  Haupt.  Stanley  J.  Sanford.  Warren  Hymer,  Arthur Stone,  Charles  Middleton,  Pat  Hartigan,  lyan  Llnow,  Dan Wolheim,  Randolph  Scott,  Charles  Gorman,  Bernard  Slegel Wilhe  Fung,  Harry  Gripp,  Frank  Chew,  Sam  Baker.  (L) Sound.  5313f;  silent,  528of.  (R)  Apr.  28.  1929.  (NP) June  1. 
•FAST  WORKERS  (D-AT):  Joseph  Wagstaff.  Lola  Lane, Sharon  Lynn.  Frank  Richardson,  Walter  Catlett,  Diiie  Lee 
.i?.?'''*'  Judels,  Ilka  Chase,  Larry  Steers. •FOUR  DEVILS  (D-TME) :  Janet  Gaynor,  Mary  Duncan, tharies  Morton,  Barry  Norton,  Farrell  MacOonald.  Nancy Dreiel  (L)  9,406.  (NP)  July  20.  (TOS)  Nov.  9.  (K) CwPt.  15. 

^'"^^'^■'■°NE  FOLLIES  (MC-AT):  lola  Lane.  Frank Richardson.  David  Percy,  Sue  Carol,  Diiie  Lee,  David Rollins,  Sharon  Lynn,  John  Breedon,  Stepin  Fetchit.  (L) 8291f.  (R)  May  26,  1929.  (NP)  June  15.  (TOS)  June  29 
'r'^'f^'L-'"®'''"^^  (D-AT):  Lenore  Ulric,  Robert  Frazer, louls  Wolheim,  Ullrich  Haupt.  Laska  Winter,  Tom  Pat- ncola.  Alice  Lake,  Gertrude  Astor,  Adele  Windsor.  War- 
"^l^^,  Neyneen  Farrell.  Arthur  Stone  and  othen. (I''  7.170.    (R)  Oct.  13. 

30  !929  ̂^L)^'64\8f^  (My-TME) :   Special  cast.    (R)  Mar. 
•GIRL  FROM  HAVANA  (D-AT):  Paul  Page,  Lola  Lane, Natalie  Moorhead.  Kenneth  Thomson,  Warren  Hymer Joseph  Glrard  and  Adele  Windsor.  Directed  by  Benjamin Stoloff.    (NP)  Sept.  21. 
•HEARTS  IN  DIXIE  (D-AT):  Stepin  Fetchit.  Clarence Muse.  Eugene  Jackson.  Dorothy  Morrison.  Bemice  Pilot Clifford  Ingram.  Mildred  Washington,  Zach  Williams,  Ger- trude Howard,  Vivian  Smith,  Robert  Brooks,  A.  C.  H. 

J.'il'l™'''.  Rioliard  Carlysle.  (B)  Mar.  10.  (L)  Sound. 7463f.:  silent.  6444f.     (TOS)  May  25 
HOLLYWOOD  NIGHTS  (D-AT):  All-star  cast.  Forthcom- ing 1930  release. 
•HOT  FOR  PARIS  (CD-AT) :  Victor  McLaglen.  Fifl  Dorsay. El  Brendel.  PoUy  Moran,  Lennox  Pawie,  August  ToUaire George  Fawcett,  Charles  Judels,  Eddie  Dillon,  Rosita  Mars- 

tlni.  Agostino  Borgato,  Tola  D'Avril,  Anita  Murray,  Dave Valles.     (NP)  December  28.     (TOS)   Jan.  11. 
•IN  OLD  ARIZONA  (W-AT) :  Warner  Baxter.  Edmund 

I^we.     (L)   87241.     (R)   Jan.  20.   1929.     (TOS)   Mar.  23, 
•JOY  STREET  (CD-ME) :  Lois  Moran,  Nick  Stuart,  Rex  BeU, Jose  Crespo,  Dorothy  Ward.  Ada  Williams,  Maria  Alba. Sally  Phipps,  Florence  Allen,  Mabel  Vail.  John  Breedon. (B)  Apr.  7.  1929.  (L)  SUent.  5754f.;  sound.  5748f. (NP)  May  11,  1929. 
•LONE  STAR  RANGER  (W-AT):  George  O'Brien,  Sue Carol,  Walter  McGrail,  Warren  Hymer,  Russell  Simpson, 

Lee  Shumway,  Roy  Stewart,  Colin  Chase,  Richard  Alexan- 
der, Joel  Franz.  Joe  Rickson,  Oliver  Eckhardt,  Caroline Rankin,  Elizabeth  Patterson.     (NP)  Dec.  21. 

•LOVE,  LIVE  AND  LAUGH  (D  AT):  George  Jessel.  Llla Lee.  David  Rollins,  Henry  Kolker,  Kenneth  MacKenna, John  Reinhart,  Dick  Winslow  Johnson.  Henry  Armetta, Marcia  Manon  and  Jerry  Mandy.  (NP)  Dec.  7.  (L)  8,090. (R)  Nov.  3. 
•LUCKY  STAR  (D-TME):  Charles  Farrell,  Janet  Gaynor. Hedwiga  Reicher.  Guinn  (Big  Boy)  Williams.  Paul  Fix. 
Gloria  Grey.  Hector  V.  Samo,  (L)  Talking,  8895f. : 
silent.  8725f.     (R)  Aug.   18,  1929.     (TOS)   Sept.  28. 

•MARRIED  IN  HOLLYWOOD  (D  AT):  J.  Harold  Murray, Norma  Terris,  Walter  Catlett,  Irene  Palaska,  Tom  Pat- 
ricola,  Lennox  Pawle  and  John  Garrick.  (NP)  Nov.  30. (L)  9.700.     (R)  Oct.  27. 

•MASKED  EMOTIONS  (D-TME):  George  O'Brien.  Nora Lane,  Farrell  MacDonald,  David  Sharpe,  Edward  Pell,  Sr., 
Frank  Hagney.  (L)  Silent,  B389f. ;  sound,  54191.  (R>  May 
19,  1929.     (NP)  June  15.     (L)  5419f. 

•MASQUERADE  (CD-AT):  Alan  Birmingham.  LeUa  Hvams. Clyde  Cook,  Farrell  MacDonald,  Arnold  Lucy  George 
Pierce,  Rita  Le  Roy.  John  Breeden,  Jack  Pierce,  -Pat 
Moriarlty,  Jack  Carlisle.  Frank  Richardson.  (N)  Julv  27 
(L)  Talking,  5643f.     (R)  July  14. 

MEN  WITHOUT  WOMEN  (CD-AT):  Kenneth  MacKenna. 
Frank  Albertson,  Paul  Page,  Walter  McGrail,  Warren  Hy- 

mer, Farrell  MacDonald,  Stuart  Erwln,  (Seorge  J^e  Guere, 
Ben  Hendricks,  Jr.,  Harry  Tcnbrook,  Warner  Richmond, 
Roy  Stewart,  Charles  Gerard,  Pat  Somerset.     (R)  Feb.  9. 

•NIX  ON  DAMES  (D-AT):  Mae  Clarke.  Robert  Ames,  Wil- liam Harrigan,  Maude  Fulton,  George  Macfarlane,  Camille 
RoveUe,  Grace  Wallace,  Hugh  McCormack,  Benny  Hall, 
GiUy  Colvin,  Frederick  Graham  and  Louise  Beaver  (NP) 
Dec.  7.     (L)  6.988.     (R)  Nov.  24. 

•NOT  QUITE  DECENT  (D-TME):  June  Collyer,  Louise Dresser,  Allan  Lane,  Oscar  Apfel,  Paul  Nicholson,  Marjorie 
Beebe,  Ben  Hewlett,  Jack  Kenney.  (L)  Talking,  4965f: 
silent,  4663f.  (B)  Mar.  24,  1929.  (TOS)  June  22.  (NP) May  18,  1929. 

•ONE  WOMAN  IDEA,  THE  (D-ME):  Rod  La  Bocque, Marceltne  Day,  Sharon  Lynn,  SaUy  Phipps.  Shirley  Dorman, 
Ivan  Lebedeff,  Douglas  Gilmore,  Gino  Corrado,  Joseph  W. 
Glrard,  Arnold  Lucy,  Frances  Rosay.  Guy  Trento,  Daniel 
Hasson,  Tom  Tamarez,  Coy  Watson.  (L)  Talking,  6111f; 
silent,  6106f,    (B)  June  2,  1929.    (NP)  June  22. 

•PLEASURE  CRAZED  (D-AT):  Marguerite  Churchill,  Ken- neth Macenna,  Dorothy  Burgess,  Campbell  Gullan,  Douglas 

Gilmore,  Henry  Kolker,  Frederick  Graham,  Rex  BeU, Charlotte  Merriam.  (It)  July,  1929.  (NP)  July  20.  (L) Talking.  55(i0f. 
•PROTECTION  (Mel-ME):  Dorothy  Burgess,  Robert  Elliott, Paul  Page,  Ben  Hewitt,  Roy  Stewart,  Dorothy  Ward,  Wil- 

liam H.  Tooker,  Joe  Brown,  Arthur  Hoyt.  (It)  May  12. 
(D  5511f. •RILEY  THE  COP  (CD-2WE) :  J.  FarreU  MacDonald.  Louise Fazenda,  Nancy  Drexel.  David  Rollins.  Harry  Schultz.  MU- 
dred  Boyd,  Ferdinand  Schumann  Heink,  Tom  WUson,  Del 
Henderson.  EusseU  PoweU,  Otto  H.  Fries,  BiUy  Sevan, Mike  Donlin. 

•RIVER,  THE  (D-TME):  Charles  FarreU,  Mary  Duncan, Ivan  Linow,  Margaret  Mann,  Aidredo  Sabato.  (L)  7,704. 
(NP)  July  20.     (TOS)  Nov.  23.     (R)  Oct.  0. 

ROMANCE  OF  THE  RIO  GRANDE  (D  AT) :  Warner  Bax- 
ter, Antonio  Moreno,  Mary  Duncan.  Mona  Maris,  Robert 

Edeson,  Agostino  Borgato,  Albert  Roccardi.  Mrs.  JinUnez. 
Majel  Coleman.  Charles  Byers.  MerrU  McCormick.  (NP) Dec.  21.     (TOS)  Jan.  4. 

"SALUTE  (D-AT):  George  O'Brien,  WiUlam  Janey,  Frank 
Albertson,  Helen  Chandler,  Joyce  Compton,  Clifford  Demp- 
sey.  Lumsden  Hare,  Siephin  Fetchit,  David  Butler,  Rei 
Bell,  John  Breeden.  (NP)  Sept.  7.  (TOS)  Oct.  26.  (L) 
8,500.     (R)  Sept.  1. 

•SONG  OF  KENTUCKY,  A  (D-AT):  Lois  Moran,  Joe 
Wagstaff,  Dorothy  Burgess,  Douglas  Gilmore,  Hedda  Hop- per, Edward  Davis,  Herman  Bing,  Bert  Woodruff.  (NP) 
November  9.    (L)  7,125.     (R)  Nov.  10. 

•SPEAKEASY  (CD-AT):  Paul  Page,  Lola  Lane.  Henry  B. Walthall,  Helen  Ware.  Warren  Hymer.  Stuart  Erwln. 
Sharon  Lynn.  ErrlUe  Alderson,  James  Guilfoyle.  Helen 
Lynch.  Marjorie  Beebe.  Sailor  Vincent,  Joseph  Cawthome, 
Ivan  Linow.  (L)  6775f.  (R)  Mar.  24.  1929.  (NP)  Apr. 
6,  1929.     (TOS)  Apr.  27.  1929 

•SUNNY  SIDE  UP  (D-AT):  Janet  Gaynor,  Charles  Far- 
rell, Sharon  Lynn,  Frank  Richardson,  El  Brendel,  Mar- 
jorie White,  Joe  Brown.  Mary  Forbes.  Alan  Paull.  Peter 

Gawthome.    Length  11.131.     (NP)  Nov.  30.    (R)  Dec.  29. 
•THEY  HAD  TO  SEE  PARIS  (CD-AT):  WIU  Rogers,  Irene Rich,  Marguerite  ChtirchiU,  Fifl  Dorsey,  Owen  Davis,  Rex 
BeU,  Ivan  Lebedeff,  Christiane  Yves.  Edgar  Kennedy, 
MarceUe  Corday,  Marcia  Manon,  Theodore  Lodl,  Bob  Kerr, 
Andre  Cheron,  Gregory  Gay.  (NP)  Sept.  21.  (TOS) Dec.  7. 

•THREE  SISTERS  (D-AT):  June  Collyer.  Tom  Dresser. Louise  Dresser.  Kenneth  MacKenna.  Joyce  Compton,  Addle 
McPhaU,  Clifford  Saum.  Paul  Porcasl,  John  Salnpolls 
and  Sidney  DeGrey.     (NP)  Nov.  SO. 

•THROUGH  DIFFERENT  EYES  (D  AT):  Mary  Duncan, 
Edmund  Lowe,  Warner  Baxter,  Earle  Foxe.  Donald  Gal- lagher, Florence  Lake.  (R)  Apr.  7,  1929.  (L)  6166f. 
(NP)  May  11,  1929.    (TOS)  June  8. 

•TRENT'S  LAST  CASE  (MY-TME):  Raymond  Qrifflth,  Ray- mond Hatton,  MarceUne  Day,  Donald  Crisp,  Lawrence 
Gray,  Nicholas  Soussanin.  Anita  Grarln,  Ed  Kennedy. 
(R)  May  31,  1929.  (L)  Silent,  6800f.;  sound.  6834f. 
(NP)  May  18,  1929. 

•VEILED  WOMAN,  THE  (D-ME):  Lla  Tora,  Paul  Vlnoentl, Walter  McGrail,  Josef  Swlokard,  Kenneth  Thompson,  Andre 
Cheron,  Ivan  Lebedeff,  Maude  George.  (L)  Silent,  6185f. 
Sound,  6192f.    (R)  Apr.  14,  1929.    (NP)  Mar.  23,  1929. 

•WHITE  FLAME,  THE  (D-AT):  AU-star  cast.  Forthcom- ing 1930  release. 
•WORDS  AND  MUSIC  (CD-AT):  Lois  Moran,  David  Percy, Helen  Twelvetrees,  William  Orlamond,  Elizabeth  Patterson, 
Duke  Morrison,  Frank  Albertson,  Tom  Patricola.  Bubbles 
Crowell.  BUtmore  Quartet.  (NP)  Sept.  7.  (TOS)  Sept.  21. 
(L)  6,500.    (B)  July  21. 

General  Pictures 
•BACHELORS  CLUB,  THE  (D) :  Richard  Talmadge.  Barbara 

Worth,  Edna  Murphy,  Edna  EUsmere,  V.  Talbot  Hender- son, Herbert  Hayes,  Barry  Palmer.  (L)  6600f.  (NP) June  15. 
•BACK    FROM   SHANGHAI    (D) :     Vera   Reynolds.  Sojin. Joseph  W.  Glrard.  Henry  Sedley.  (I.)  5400f.  (R)  Mar.  15. 
•HEROIC   LOVER   (D) :    Leonard  St.  Leo.  Stuart  Holmes. Barbara    Bedford.    Ted    Snell.    Hugh    Metcalf.  WUUam 

Praney.    (R)  Feb.  6.     (L)  5500f. 

Gotham 
•KNEE  HIGH:    Virginia  Corbin.     (R)  October.  1929. 
•MODERN  SAPPHO,  A  (T) :    Betty  Bronson.    (R)  Septem- ber, 1929. 
•RIVER  WOMAN,  THE  (D-ME):  JacqueUne  Logan,  Lionel Barrymore,  Charles  Delaney,  Harry  Todd,  Mary  Doran, 

Sheldon  Lewis.  (L)  8  reels.  (R)  April,  1929.  (NP) 
Mar.  30.  1929. 

Edward  L.  Klein 
•ADVENTURES  OF  MAYA:     (L)   Silent.  6400f.     (R)  Apr. 28.  1929. 
•PRESIDENT,  THE   (D) :     Ivan  Mosjouklne,  Suzy  Vernon, Nikolai  Malikoff,  Heinrich  Schroth,  Luigl  Serrantl.  (L) SlOOf. 

James  Leong  Prod. 
•LOTUS  BLOSSOM   (Silent  drama).    TuUy  MarshaU,  Noah Beery,  Anna  May  Wong,  Lady  Tsen  Meil,  Jack  Abee.  (L) 

5,8onf. •VENDORS  OF  WOMEN  (M) :    Edwin  Carewe  and  aU-star 
cast.     (L)  4,50Of. 

Ernest  Mattison 
•IN  DALARNA  AND  JERUSALEM  (D) :  Hanson  and  Veldt. (L)  14,00nf,     Forthcoming  1929  release. 

Metro-Goldwyn-Mayer 
•ALIAS  JIMMY  VALENTINE  (Mel-TMB) :  WiUiam  Haines. 

Lionel  Barrymore.  LeUa  Hyams,  Karl  Dane.  TuIIy  Mar- 
shall. Howard  Hickman,  BiUy  Butts.  Evelyn  MlUs.  (L) 

8.000f.  (R)  Jan.  28,  1929.  (NP)  Mar.  9,  1929.  (TOS) 
Mar.  9.  1929. 

•ANNA  CHRISTIE  (D-AT):  Greta  Garbo,  Robert  Ames and  othrrs.     Fnrthcomtne  1930  release. 
•BELLAMY  TRIAL,  THE  (D-AT):  Ijcatrice  Joy,  Betty Bronson.  (L)  7542f.  (R)  Mar.  2,  1929.  (NP)  Sept.  S9, 

1928.     (TOS)   Apr.  13,  1929 
•BROADWAY  'MELODY.  THE  (MC) :  Anita  Page,  Bessie 

Love,  Charles  King,  .Ted  Prnuty,  Kenneth  Thomson,  Ed- 
ward Dillon.  Mary  Doran.  Eddie  Kane.  .T.  Emmett  Beck. 

Marshall  Ruth.  Drew  Demaresf.  (R)  Mar.  9.  1929.  (L) 
Sound.  9372f. :  silent.  5943f.  (NP)  Mar.  30.  1929.  (TOS) 
Apr.  20.  1929 •CHINA  BOUND  (CD):  Karl  Dane,  George  K.  Arthur.  Jose- phine Dunn.  Pollv  Moran.  Hatty  Woods.  Carl  Stockdale. 
(L)  fiOOOf.     (R)  Mav  18.  1929.     (NP)  May  11.  1929. 

•DESERT  RIDER.  THE  (W) :  Tim  McCoy.  Raquel  Torres, Bert  Roach.  Edward  Connelly,  Harry  Woods,  Jess  CaTln. 
(R)  Ma,«  11.  1929.     (L)  4943f     (NP)  .Tune  22. 

DEVIL  MAY  CARE  (D-AT):  Ramon  Novarro,  Dorothy  Jor- dan, John  Mlljan  and  others. 
•DUKE  STEPS  OUT,  THE  (CD-ME):  William  Haines, Joan  Crawford.  Karl  Dane,  Tenen  Holtz,  Eddie  Nugent, 
Jack  Roper.  Dehner  Davis,  Luke  Cosgrove,  Herbert  Prior. 
(L)  Silent-6210f.  Sound-6206f.  (B)  Mar.  16.  1929.  (NP) 
Mar.  30.  1929. 

•DYNAMITE  (D-AT):  Kay  .Tnhnson.  Charles  Bickford.  Con- 
rad Nanel.  .Tnlia  Fave.     'TOS)   January  4.  1930. 

•GIRL  IN  THE  SHOW.  THE  (CD-AT):  Bessie  Love,  Ford Rtprling,  Raymond  Hackett      (TOS)   Aug.  31. 
•HALLELUJAH  (D-AT):  Nina  Alae  McKinney,  WUlIam 

Fountalne,  Daniel  L.  Havnes,  Harrv  Gray.  Fannie  BeU 
Dp  Knight.  Everett  McGarrity.  Victoria  Spivev.  Milton 
Dickerson.  Bobert  Couch,  Walter  Talt,  Dixie  Jubilee  Sing- 

ers.    (L)  Talking.  9650f.     (NP)  Nov.  SO. 
HER  OWN  DESIRE  (D-AT):  Norma  Shearer.  Bobert  Mont- gomery. Lewis  Stone.  Belle  Bennett  and  Ernest  Torrenc*. (TOS)  January  4,  1930. 
•HIS  GLORIOUS  NIGHT  (D-AT):  John  Gilbert,  Katherin* 
Dale  Owen,  Nance  ©"Neil,  Qustay  von  Seyffertltz,  H«dil» 
Hopper,  'I'yreU  Davis,  Gerard  Barry,  Madeline  Seymour, Richard  Carle,  Eva  Dennlson,  Youcca  Troubletzkoy  P«t«r 
Cawthome.     (Nl»)  October  19.    (TOS)  Oct.  26. 

HOLLYWOOD  REVUE,  THE  (MC) :  Bessie  Love,  CbarlM 
King,  Marion  Davies,  Norma  Shearer,  WlUlam  HainM, 
Gus  Edwards.  Joan  Crawford,  John  Gilbert.  Marie  Dreulcr, 
Polly  Moran,  Broi  Sisters,  Anita  Page,  Buster  Keaton, 
Albertina  Ballet.     (L)  Talking,  ll,699f.     (TOS)  Not.  1«. 

•IDLE  RICH,  THE  (D-AT):  Conrad  Nagel,  Bessie  LoT», LeUa  Hyama,  Robert  Ober,  James  Nelll,  Edythe  Chapman, 
Paul  Kruger,  Kenneth  Gibson.  (L)  7351f.  (R)  June  U, 
1929.     (NP)  June  T.     (TOS)  June  22 

•KISS,  THE  (D-ME):  Greta  Garbo,  Conrad  Nagel,  Anden Randolf,  Holmes  Herbert,  Lew  Ayres  and  George  Darli. 
(NP)  Nov.  30.     (TOS)  Dec.  21. 

•LAST  OF  MRS.  CHEYNEY,  THE  (DAT)  Norma Shearer,  BasU  Bathbone,  George  Berraud,  Herbert  Bunston. 
Hedda  Hopper,  Moon  Carrol,  Madeline  Seymour,  CttU 
Chadwick,  George  K.  Arthur  (in  sound  print  only).  Pinch 
SmUes,  Maude  Turner,  (NP)  July  20  (L)  Talklni, 8661f. :  sUent,  6484f. 

•MADAME  X  (D-AT):  Lewis  Stone,  Ruth  Chatterton,  Eay- mond  Hackett.  Holmes  Herbert.  Eugenie  Besserer.  John  P. 
Edlngton.  Mitchell  Lewis,  Uirlch  Haupt,  Sidney  Toler, 
Richard  Carle,  Claud  King,  ChappeU  Dossett.  (L)  880«f. 
(NP)  June  29,     (TOS)  Aug.  17. 

•MAN'S  MAN,  A  (CD-ME):  WUliam  Haines,  Josephine Dunn,  Sam  Hardy.  Mae  Busch.  (L)  6683f.  (B)  May  35. 
1929.     (NP)  June  22.     (TOS)  June  22. 

•MARIANNE  (CD-AT):  Marion  Davies.  Oscar  Shaw.  Bob^ Castle.  Scott  Kolk.  EmU  Chautard.  Mack  Swain,  Oscar 
Apfel,  Robert  Ames.  Recorded  on  film  and  disc.  (B)  July 
20.  1929.     (NP)  Aug.  31.     (TOS)  Oct.  19. 

•MYSTERIOUS  ISLAND,  THE  (D-TME):  Lionel  Barrymor*, Jane  Daly.  Lloyd  Hughes,  Montagu  Love,  Harry  Qribbon, 
Snltz  Edwards,  Gibson  Gowland,  Dolores  Brinkman.  (NP) 
Oct.  19.     (TOS)  Nov.  23. 

•OUR  MODERN  MAIDENS  (D-TAIE) :  Joan  Crawford,  Eod La  Bocque,  Douglas  Fairbanks,  Jr..  Anita  Page.  Edward 
Nugent.  Josephine  Dunn,  Albert  Qran.  (NP)  Sept.  14. 
(TOS)  Nov.  9. 

•PAGAN,  THE  (D-ME):  Bamon  Novarro,  Reneo  Adoree, Dorotliy  Janls,  Donald  Crisp.  (L)  SUent,  7150f:  louncl. 
7359f.     (R)  Apr.  27,  1929.     (NP)  May  16.  1929. 

•SINGLE  STANDARD,  THE  (D) :  Greta  Garbo,  Nils  Asther. John  Mack  Brown,  Dorothy  Sebastian,  Lane  Chandler. 
Robert  Castle,  Mahlon  HamUton.  Kathlyn  WUliams.  Zef- 
fle  Tidbury.   (NP)  Aug.  17.     (L)  6669f.     (TOS)  Aug.  1. 

SO  THIS  IS  COLLEGE  (CD-AT):  EUiott  Nugent.  Robert 
Montgomery.  Sally  Starr.  Cliff  Edwards.     (TOS)  Dee.  14. 

•SPEEDWAY  (CD-TME):  William  Haines.  Anita  Page.  Ern- est Torrence,  Polly  Moran,  Karl  Dane.  John  Mlljan,  (TOS) 
Sept.  14.     (NP)  Sept.  14. 

•SPIES  (Mel):  Budolph-Kleln-Rogge.  Gerda  Matirus,  Lien Deyers,  Louis  Ralph,  CraighaU  Sherry,  Willy  Fritscb,  Lupa 
Pick.  Fritz  Rasp.     (L)   7999f.     (NP)  June  16. 

•SPITE  MARRIAGE  (CD-ME):  Buster  Keaton.  Dorothy  ■•- bastian,  Edward  Earle.  LeUa  Hyams.  WilUam  Bechtcl, 
John  Byron.  (L)  7047f.  (R)  Apr.  6,  1929.  (NP)  Apr. 
27.  192!>. •SUN KISSED  (D-AT):    Vilma  Banky  and  others. 

THEIR  OWN  DESIRE  (D-AT):  Norma  Shearer.  BeUe  Ben- nett. Lewis  Stone.  Robert  Montgomery.  Helene  MlUard. 
Cecil  Cunningham.  Henry  Herbert.  Mary  Doran  and  June 

•THIRTEENTH  CHAIR,  THE  (Mel-AT) :  Conrad  NageL 
LeUa  Hyams,  Margaret  Wycberly,  Helen  Milliard,  Holme* 
Herbert,  Mary  Forbes,  Bela  Lugosl,  John  Davidson,  Charles Quartermaine,  Moon  Carrol.     (NP)  Not.  9. 

•THUNDER  (D-ME):  Lon  Chaney.  James  Murray,  Phyllll Haver,  George  Duryea,  Francis  Morris,  Wally  Albright. 
(L)  7783f.  (B)  June  25.  1929.  (NP)  Aug.  S.  (TOS) Aug.  17 

•TIDE  OF  EMPIRE  (D-ME):    Benee  Adoree  and  Duryea, (L>  6552f.     (R)  Mar.  23,  1929. 
TRADER  HORN   (D-AT):   Edwina  Booth.  Harry  Carey  and 

others.    Forthcorulng  1930  release. 
•TRIAL  OF  MARY  DUGAN  (D-AT):   Norma  Shearer.  Lewis 

Stone.  H.  B.  Warner.  Raymond  Hackett.  Lilyan  Tashman. 
Olive  TeU.  Adrienne  lyAmbricourt.   Mary  Doran.  Dewltt 
Jennings.  Wilfrid  North.  lianders  Stevens.  Charles  Moore. 
Claud  AUist«r.  ■  (NP)  May  26.     (L)  lO.OOOf.    (R)  June  ». (TOS)  July  IS. 

•TRAIL  OF  '98,  THE  (D-ME):  Dolores  Del  Rio,  Ralph 
Forbes,  Harry  Carey,  TuUy  MarshaU,  Emily  Fltzroy,  Tenen 
Holtz,  Russell  Simpson,  Karl  Dane,  Cesare  Gravlna,  Qeoria 
Cooper,  John  Down,  E.  Alyn  Warner.  (L)  8799f.  (B) 
Jan.  5,  1929.  (NP)  Dea  29,  1928.  (TOS)  Mar.  IS, 1929. 

•UNTAMED  (D-AT):  Joan  Crawford.  Robert  Montgomery. Ernest  Torrence.  Holmes  Herbert.  John  MllJan.  Gwen  Lee, 
Edward  Nugent,  Don  Terry,  Gertrude  Astor.  MUton  Famey, 
Lloyd  Ingram.  Grace  Cunard.  Tom  O'Brien  and  WUson Benge.     (NP)  Nov.  23.     (TOS)  Dec.  14. 

•VIKING.  THE  (D-ME):  Donald  Crisp.  Pauline  Starke. LeRoy  Mason.  Anders  Randolph.  Richard  Alexander.  Harry 
Jjewls  Woods.  Albert  MaoQuarrle.  Roy  Stewart.  Torben 
Meyer,  Claire  MaoDowell.  JuUa  Swayne  Gordon.  (W 
8186f.  (NP)  Mar.  9,  1929.  All  in  technicolor.  (TOS) Oct.  26. 

•VOICE  OF  THE  CITY.  THE  (D-AT):  Robert  Ames,  WU- lard  Mack,  Sylvia  Field,  James  Farley,  John  Mllfan, 
Claik  MarshaU,  Duane  Thompson,  Tom  McGulre,  AJlee 
Moe,  Beatrice  Banyard.  (L)  Sound.  7427f.  (B)  Apr.  IS, 
1929.     (NP)  Apr.  27.  1929.     (TOS)  May  18. 

•WHERE  EAST  IS  EAST  (D-TME):  Lon  Chaney.  Lupe 
Velez.  EsteUe  Taylor.  Lloyd  Hughes.  Louis  Stem.  Mrs. 
Wong  Wing.  (L)  6600f.  (E)  May  4.  1029.  (NP)  June 22.     (TOS)  June  15. 

•WILD  ORCHIDS  (D-ME):  Greta  Garbo,  Lewis  Stone,  Nils Asther.  (L)  9235f.  (R)  Feb.  23.  1929.  (NP)  Mar.  2. 
1929.     (TOS)  Feb.  23,  1929. 

•WISE  GIRLS  (D-AT):  ElUott  Nugent,  Norma  Lee,  Roland Yoimg,  J.  C.  Nugent,  Clara  Blandick,  Marlon  Sbllllni, 
Leora  Spellman,  .Tames  Dolan.     (NP)  October  12. 

•WONDER  OF  WOMEN  (D-THfE) :  Lewis  Stone,  LeUa 
Hyams,  Peggy  Wood,  Harry  Myers,  Sarah  Padden.  Oeorie 
Fawcett.  Blanche  Fredericl.  Wally  Albright.  Jr..  Camen- 
cita  Johnson.  Anita  Louise  Fremault.  Dietrich  Haupt,  Ull- rlo  Haupt,  Jr.  (L)  Talking.  8796f;  silent.  6835f.  (B) 
July  31.  1929.     (NP)  July  27.     (TOS)  Aug.  17. 

Paramount 
•APPLAUSE  (D-AT):  Helen  Morgan,  .loan  Peers,  Fuller Mellish,  Jr.,  .Tack  Camerson,  Henry  Wadsworth.  Dorothy 
Cuming.  (NP)  October  19.  (B)  Jan.  4.  1930.  (L) 
Sound,  8.079.     Silent,  6,890. 

•BATTLE  OF  PARIS  (D-AT):  Gertrude  Lawrence,  Charles 
Ruggles,  Walter  Petrie,  Gladys  Du  Bnls,  Arthur  Treacher 
anrt  .Toe  King.     (NP)  Nov.  16.     (R)  Nov.  30.  1929. 

•BEHIND  THE  MAKE-UP:  (D-AT):  Hal  Skelly.  William 
Powell,  Fay  Wray.  Ifay  F.-ancis.  E.  H.  Calvert,  Paul Lukag  and  Agostino  Borganto.     (NP)   Jan.   4,  1930, 

•BETRAYAL  (D-ME):  Emil  .Tannings,  Gary  Cooper,  Esther 
Ralston,  Jada  WeUer.  Douglas  Halg.  Bodil  Rosing.  (L) 
Silent.  6492f:  sound,  6641f.  (B)  May  11.  1929.  (NP) 
Apr.  27.  1929.     (TOS)  .Tune  1. 

BURNING  UP  (D-AT):  Richard  Arlen.  Mary  Brian,  Fran- 
cis McDonald,  Sam  Hardy,  Charles  Sellon  and  TiUly  Mar- shall.    (NP)  Dec.  21. 

•CHARMING  SINNERS  (D-TME):  Ruth  Chatterton,  CllTe 
Brook,  Mary  Nolan.  WllUam  PoweU.  Laura  Hope  Crerrs, 
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Florence  Eldridse,  Montagu  Love,  Juliette  Crosby,  Lorraln* 
Eddy.   Cluude  AUlscer.     (I.)   t>164f.     (11)    July  6, 
(MP)  Auji.  10.     (l-OS)  Aug.  3. 

•CHINATOWN  NIGHTS  (U-AT) :  WaUace  Beery,  Florence Vldor,  Warner  Uland.  Jack  McHugb.  Jack  OaMe,  Tetau 
Komal,  Frank  Chew,  Mrs.  Wing,  Peter  Morrison,  Freeman 
Wood.  (1.)  Silent,  7145f;  sound,  7USlf.  (It)  Mar.  SS, 
19a».     (NP)  Mar.  0.  I'jrj.     (TOS)  Apr.  6,  1»29. 

•CLOSE  HARMONY  (CD-AT) :  Charles  Hogers,  Nancy  Car- roll, Harry  Ureen,  Jack  Oakle,  Klchard  (ijkeeU)  Uallagher, 
Matty  Itouhert,  Itlcca  Allen,  Wade  Boteler,  Baby  M&cis, 
Oscar  Smith,  Qreta  Urandstedt,  Qua  Panos.  (L)  Sound, 
627K.  (K)  Apr.  13,  laaa.  (NP)  Mar.  3U,  1929.  (TOS) 
Apr.  13,  1929. 

COCOANUTS,  THE  (C-AT) :  Four  Marx  Brothers.  Mary 
Eaton,  Oscar  Stuir,  Katherlne,  Francis,  Margaret  Dumont. 
Cyril  lUn^i,  Basil  liuysdael.  Sylvan  Lee,  Qamby-Uale  Qlrli, AUan  K.  Foster  Girls.  (L)  8613r.  (B)  May  23,  1929. 
(NP)  July  13.     croS)  July  2U. 

•DANCE  OF  LIFE,  THE  (D-AT) :  Nancy  CarroU,  Hal Skelly,  Dorothy  Bevler,  Kalph  Theador,  Charles  D.  Brown. 
Al  St.  John,  May  Boley,  Oscar  Levant,  Gladys  DuBols, 
James  T.  (julnu,  James  Farley.  George  IrvluK.  (L)  Talk- 

ing, 10,B19f;  (It)  Sept.  14.    SUenl,  7488f.    (TOS)  Sept.  21. 
'DANGEROUS  CURVES  (D-AT):  Clara  Bow,  Richard  Ar- leu,  Kay  Irands.  David  NeweU.  Anders  Bandolph,  M»jr 

Boley,  T.  Koy  Barnes,  Joyce  Compton,  Charles  D.  Brown, 
Stuart  Erwln,  Jack  Lude.  (K)  July  13,  192S.  (NP) 
Aug.  3.     (L)  Talking.  727 8f:  silent,  6539t.    (TOS)  July  20. 

•DANGEROUS  PARADISE  (D-TME) :  Nancy  CarroU.  Rich- 
ard Warner  Oland.  Gustav  von  Seyffertitz,  Francis  Mac- 

Donald,  George  Kotsonaros,  Dorothea  Wolbert,  Clarence  H. 
Wilson,  Evelyn  Selbie,  Willie  Fung.  Wong  Wing  and  Lil- Uan  Worth.    (iSP)  Nov.  30. 

•DANGEROUS  WOMAN,  A  (D-AT):  Baclanova,  CUve  Brook, NeU  Hamilton.  Clyde  Cook,  lieslle  Fenton,  Snltz  Edwards. 
(L)  Sound,  66431,  (R)  May  18,  1929,  (NP)  Mar.  It, 
1929.    (TOS)  May  18. 

DARKENED  ROOMS  (M-TME) :  Evelyn  Brent,  Nell  F  m- 
llton,  Doris  Hill,  David  Newell,  Gala  Henry.  Wallace  Mo- Donald,  Blanche  Craig,  E.  H,  Calvert,  Sammy  Brtcker. 
(NP)  October  10.     (R)  Nov.  23,  1929.     (L)   Sound  6,061 

•DIVORCE  MADE  EASY  (CD-AT):  Douglas  MacLean. Marie  Prevost,  Johnny  Arthur,  Frances  Lee.  Dot  Farley, 
Jack  Duffy,  Buddy  WaUes,  Hal  WUson.  (B)  July  6, 
1929.  (NP)  July  13.  (L)  Talking,  e3«6r;  silent,  6270f. 
(TOS)  July  6. 

•DOCTOR'S  SECRET,  THE  (D-AT):  Euth  Chatterton,  H.  B. Warner,  John  Loder,  Robert  Edeson,  Wilfred  Noy,  Ethd 
Wales,  Nancy  Price,  Frank  Finch-Smiles.  (L)  Sound. 
5823f.     (N)  Mar.  18,  1929.     (TOS)  Feb,  16,  1929. 

•DUMMY,  THE  (D-AT):  Ruth  Chatterton,  Frederic  March, 
John  Cromwell,  Fred  Kohler,  Mickey  Bennett,  Vondell 
Darr,  Jack  OaMe,  Zasu  Pitts,  Richard  Tucker,  Eugene 
PaUette.  (L)  Sound.  5S57f.  (R)  Mar.  8,  1929.  (NP) 
Mar.  16,  1929.    (TOS)  Mar.  6,  1929. 

•FASHIONS  IN  LOVE  (D-AT):  Adolpho  Menjou,  Fay 
Compton.  Miriam  Seegar,  John  MlUan,  Joan  Standing, 
Robert  Wyne,  Russ  PoweU,  Billie  Bennett,  Jacaues  Van- alre  (L)  Talking,  6325r;  silent,  6024f.  (R)  June  19. 
1929.     (NP)  July  IS.     (TOS)  July  6. 

•FAST  COMPANY  (CD-AT):  Jack  Oakle,  Skeets  Gallagher, Evelyn  Brent,  Qwen  Lee.  (TOS)  Sept.  7.  (R)  Sept.  14. 
(L)  Sound.  6.863:  sUent.  6.459. 

•FOUR  FEATHERS  (D-ME) :  Richard  Arlen,  Fay  Wray, WUllam  Powell,  Cllve  Brook,  Theodore  von  Elt2,  Noah 
Beery,  Zack  Williams.  Noble  Johnson,  Harold  Hightower. 
PhUlipe  de  Lacey,  Edward  Eatotffe,  George  Fawcett,  Au- gustine Symonda,  (L)  Sound,  7472f;  sUent,  7472f.  (T03) 
Sept.  14. 

•GENTLEMEN  OF  THE  PRESS  (D-AT):  Walter  Huston, 
Katherlne  Francis,  Charles  Buggies.  Betty  Lawford,  Nor- man Foster,  Duncan  Perwarden,  Lawrence  Leslie.  (L) 
Sound.  717tif.    (E)  May  4.  1929.     (NP)  Apr.  13,  1929. 

•GLORIFYING  THE  AMERICAN  GIRL  (D-AT):  Mary Eaton,  Edward  Crandall,  Olive  Shea,  Dan  Healy,  Kaye 
Renard.  Sarah  Edwards.  In  revue  scenes.  Eddie  Cantor, 
Helen  Morgan  and  Rudy  VaUee.  (NP)  Dec.  7.  (R)  Dec 
7,  1929.    (L)  Sound,  8.071;  silent.  6.786. 

•GREENE  MURDER  CASE,  THE  (My-AT) :  William  PoweU, Florence  Eldridge,  Ulrich  Haupt,  Jean  Arthur,  Eugene 
PaUett,  E.  H.  Calvert,  Gertrude  Norman,  LoweU  Drew, 
Morgan  Farley,  Brandon  Hurst.  Augusta  Burmester,  Marel« 
Hariss,  Mildred  Golden,  Mrs.  WUfred  Buokland,  Helena 
Philips,  Shep  Camp,  Charles  E.  Evans.  (NP)  JtUy  20, 
1929.     (L)  Talking,  6S83f.     (TOS)  Aug.  17. 

•HALF  WAY  TO  HEAVEN  (D-AT):  Charles  "Buddy" Rogers,  Jean  Arthur,  Paul  Lucas.  Helen  Ware.  Oscar 
Apfel,  Edna  West,  Irvln  Bacon,  Al  HIU,  Luollle  Williams, 
Richard  French,  Freddy  Anderson,  Nestor,  Aber,  Ford 
West  and  Guy  OUver.  (L)  Sound  6264.  SUent  5179.  (NP) 
Dec.  7.     (TOS)  Deo.  14. 

•HOLE  IN  THE  WALL,  THE  (My-AT):  Claudette  Colbert. Edward  Q.  Robinson,  David  Newell,  NeUy  Sarage.  Donald 
Meek,  Alan  Brooks,  Louise  Closser  Hale,  Katberlns  Bm- met,  Marcia  Kagno,  Barry  MacoUum,  George  McQuarrle, 
Helen  Crane.  (L)  Sound,  B850f.  (B)  Apr.  27,  1829. 
(NP)  Apr.  «,  1929. 

•HOMECOMING  (D) :  Lars  Hansen,  pita  Parlo,  GustaT 
FrohUeh.  (L)  8156f.  (R)  Feb.  16,  19J9.  (NP)  Feb. 9  1929 

•HUNGARIAN  RHAPSODY  (D-TME):  A  Ufa  picture.  LU 
Dagover,  WUly  Pritsch,  Dlta  Parlo.  Fritz  Grelner,  Glaella 
Bathory,  Erich  Kaiser  Tietz,  Leopold  Kramer,  (NP) 
Aug.  3.     (L)  einSf.     (E)  Aug.  3,  1929. 

•ILLUSION  (D-AT):  Buddy  Rogers.  Nancy  CarroU.  June 
CoUyer,  Knute  Erlckson,  Eugenie  Bresserer,  Kay  FraneU. 
Maude  Turner  Gordon.  Regis  Toomey,  WUliam  McLaughlin, 
Katherine  WaUace.  William  Austin.  Frances  Raymond, 
Eddie  Kane,  Michael  VisarofF,  Bessie  Lyle,  Emelle  MelvUle, 
Carl  Lukas,  Col.  G.  L.  McDonneL  (L)  7636f;  sUent, 
7588f.     (NP)  July  27.     (TOS)  Sept.  28. 

•INNOCENTS  OF  PARIS  (D-AT):  Maurice  Chevalier.  Sylvia 
Beecher,  Eussell  Simpson,  George  Fawcett.  Mrs.  George 
Fawcett,  John  Mlljan.  Margaret  Livingston,  David  Durand, 
Johnny  Morris.  (L)  Silent,  7816f;  sound,  6148f.  (B) 
May  25,  1929.     (NP)  May  4.  1929.     (TOS)  June  15. 

•INTERFERENCE  (D-AT):  WiUiam  PoweU,  Evelyn  Brent, 
Cllve  Brook,  Doris  Kenyon,  Tom  Pickets,  Brandon  Hurst, 
Louis  Payne,  WUford  Noy,  Donald  Stuart,  Eaymond  Law- rence. (L)  Silent,  6643f:  sound,  7487f.  (R)  Jan.  5,  1929. 
(NP)  Mar.  16.  1928.     (TOS)  Feb.  9.  1929. 

JEALOUSY  (D-AT):  Jeanne  Bagels,  Frederic  March,  Halli- 
weU  Hobbes,  Blanche  Le  Clair,  Henry  DanleU,  HUda 
Moore.    (NP)  Sept.  28.    (TOS)  Oct.  19. 

•KIBITZER  (CD-AT):  Harry  Green,  Mary  Brian,  Nell Hamilton,  David  NeweU,  Lee  Kohlmar,  Henry  Fink,  Tenen 
Holtz,  Guy  OUver,  Albert  Gran,  Eddie  Kane.  (NP) 
Aug.  17.  (E)  Jan.  11,  1930.  (L)  South  7273.  SUent 
6509. 

LADY  LIES.  THE  (CD-AT):  Walter  Huston.  Claudet  Col- 
bert, Charles  Buggies,  Betty  Gorde,  Tom  Broxvn,  Patricia 

Deering.    (TOS)  October  12.     (E)  Sept.  21.     (L)  7004. 
•LAUGHING  LADY,  THE  (D-AT):  Ruth  Chatterton,  CUve 
Brook,  Dan  Healy,  Nat  Pendleton,  Raymond  Walbum, 
Dorothy  Hall,  Hedda  Harrigan,  LUllan  B.  Tonge,  Margaret 
St.  John,  Hubert  Druce,  Alice  Hegeman,  .Toe  King.  Helen 
Hawley,  Betty  Bartley.  (E)  Dec.  28.  (L)  Sound  7.371. 
(TOS)  Jan.  11. 

•LETTER,  THE  (D-AT):  Jeanne  Eagels.  O.  P.  Heggle, Reginald  Owen,  Herbert  Marshall,  Irene  Brown,  Lady 
Tsen  Mel,  Tamakl  Yoshlwara.  (L)  SUent,  B490f;  sound, 
5778f.  (R)  Apr.  IS,  1929.  (NP)  Mar.  16,  1929.  (TflS) 
May  18. 

•LOOPING  THE  LOOP  (D-ME):  Werner  Kraus,  Jenny  Jugo, Warwick  Ward,  Glna  Manes.  (L)  SUent,  66T6f;  sound, 
6769f.     (E)  Mar.  16,  1929.     (NP)   Mar.  16,  1929. 

•LOVE    DOCTOR    (CD-AT):     Richard  Dii,   June  CloUyer, 

Morgan  Farley,  Miriam  Seegar,  Winifred  Harris,  Law- ford  Davidson.  Gale  Henry.  (NP)  September  28.  (TOS) 
Oct.  lil.  (11)  Out.  5.  (L)  Sound  B.5U3.  Silent  B.378. 

•LOVE  PARADE,  THE  (CD-AT):  Maurice  Chevalier, Jeanette  MacDonald,  Luplno  Lane,  LllUan  Roth,  Edgaf 
Norton,  Lionel  Belmore,  Robert  Boccardl.  Carleton  Stock- 
dale,  Eugene  PaUette,  EusseU  Powell,  Margaret  Fealy, 
Virginia  Bruce.  (NP)  Aug.  3.  (K)  Jan.  18,  1930.  (L) Sound,  10,022. 

•MAN  I  LOVE,  THE  (D-AT):  Richard  Arlen,  Mary  Brian. 
Baclanova,  Harry  Green,  Jack  Oakle,  Pat  O'MaUey,  Leslie Fenton,  Charles  SuUlvan,  WlUiam  Vincent.  (B)  May  2S, 
1929.  (L)  6669f;  sUent,  6524f.  (NP)  Apr.  «,  1929. 
(TOS)  May  25. 

•MARQUIS  PREFERRED  (D) :  Adolph  Menjou,  Nora  Lane, Chester  Conklln,  Dot  Farley,  Misctaa  Auer,  Alex  Melesh. 
Michael  VisarolT.  (L)  650Bf.  (R)  Feb.  2,  1929.  (NP) 
Mar.  18,  1929. 

•MARRIAGE  PLAYGROUND,  THE  (CD-AT):  Mary  Brian, Frederic  March,  Lllyan  Tashman,  Huntley  Gordon,  Kay 
Francis,  WlUlam  Austin,  Seena  Owen,  PhlUppe  de  Lacy, 
Anita  Louise,  LltUe  Mltzl,  BUly  Sey,  Ruby  Parsl^, 
Donald  Smith,  Jocelyn  Lee,  Maude  Tiu-ner  Gordon,  David NeweU.  (R)  Dec.  21.  (L)  Sound,  7182.  SUent.  6810. 
(NP)  Nov.  16.     (TOS)  Dec.  21. 

•MEN  ARE  LIKE  THAT  (CD-AT):  Hal  SkeUy,  Doris Hill,  Charles  SeUon,  Clara  Blandlck,  Morgan  Farley, 
Helena  Chadwlck,  WlUlam  Davidson,  Eugene  PaUette  and 
George  Fawcett.     (NP)  Nov.  23.     (R)   Feb.  15,  1930. 

•MIGHTY,  THE  (D-AT):  George  Bancroft,  EsUier  Ralston, Warner  Oland.  Raymond  Hatton,  Dorothy  Bevler,  Morgaa 
Farley,  O.  P.  Heggle,  Charles  SeUon.  E.  H.  Calvert,  John 
CromweU.  (R)  Nov.  16.  (L)  Sound  6802.  Silent  B097. 
(NP)  Nov.  9.     (TOS)  Nov.  16.     (TOS)  Jan.  11. 

•MYSTERIOUS  DR.  FU  MANCHU,  THE  (My-AT);  Warner Oland,  Jean  Arthur,  NeU  Hamilton,  O.  P.  Heggle,  WilUam 
Austin,  Claude  King,  Charles  Stevenson,  Noble  Johnson, 
Evelyn  Selbie,  Charles  Biblyn,  Donald  Mackenzie,  Lawford 
Davidson,  Lask  Winter,  Charles  Stevens,  Chappel  Doiset. 
TuUy  MarshaU.  (NP)  July  27.  (L)  Talking,  7663f. 
(TOS)  July  20. 

•NOTHING  BUT  THE  TRUTH  (CD-AT):  Richard  Dir. Berton  ChurchiU,  Louis  John  Bartels,  Ned  Sparks,  Wynne 
ChurchlU,  Helen  Kane,  Dorothy  Hall,  MadeUne  Gray, 
Nancy  Eyon.  (L)  Sound,  7256f.  (R)  Apr.  20,  1928. 
(NP)  Apr.  20,  1929.     (TOS)  Apr.  27.  1929. 

POINTED  HEELS  (D-AT):  William  PoweU,  Pay  Wray. 
Helen  Kane,  Richard  "Skeets"  Gallagher,  Phillips  Holmes, Adrienne  Dore.  Eugene  PaUette.  (R)  Dec.  21.  (L) 
Sound  5G89.     (NP)   Nov.  16. 

•RAINBOW  MAN,  THE  (D-AT):  A  Sono-Art  picture. Eddie  Dowllng,  Marian  Nlion,  Frankle  Darro,  Sam  Hardy, 
Lloyd  Ingraham,  George  Hayes.  (L)  Talking,  8500f.  (E) 
May  18,  1929.     (NP)  June  22.     (TOS)  June  22. 

•REDSKIN  (D-ME):  Richard  Dli,  Gladys  Belmont,  Jane Novak,  Larry  Steers,  TiUly  MarshaU,  Bernard  Suegel, 
George  Rigas,  Augustlna  Lopez,  Noble  Johnson,  Joseph  W. 
Glrard,  Jack  Dunne,  Andrew  J.  CaUahan,  Philip  Ander- 

son, Loraine  Rivero,  George  Walter.  (L)  SUent,  7204f: 
sound,  T642f.  (R)  Feb.  23,  1929.  (NP)  Feb.  16,  1929. (TOS)  Feb.  2,  1929. 

•RETURN  OF  SHERLOCK  HOLMES,  THE  (D  AT):  CUve Brook,  H.  Beeves  Smith,  Betty  Lawford,  Charles  Hay, 
PhiUlps  Holmes,  Donald  Crisp.  Harry  T.  Morey,  HiUbert 
Bruce  and  Arthur  Mack.  Talking  footage,  7,102.  Silent, 
6378.    (R)  Oct.  26,  1929.     (TOS)  Nov.  16.    (NP)  Nov.  23. 

•RIVER  OF  ROMANCE,  THE  (CD-AT):  Charles  (Buddy) Rogers,  Mary  Brian,  June  Collyer,  Henry  B.  WalthaU, 
WaUace  Beery,  Fred  Kohler,  Natalie  Kingston,  Mrs.  George 
Fawcett,  Anderson  Lawler,  George  Reed.  (L)  Talking, 
7009f;  sUent,  7028f.  (B)  July  20.  1929.  (NP)  June  29, 
(TOS)  Aug.  3. 

•SATURDAY  NIGHT  KID,  THE  (DAT):  Clara  Bow, James  HaU,  Jean  Arthur,  Charles  SeUon,  Ethel  Wales, 
Frank  Boss,  Edna  May  OUver,  Heymen  Meyer,  Eddie 
Dun,  Leone  Lane,  Jean  Harlow.  (R)  Oct.  26.  (L)  Sound 
6015.     (Silent)   6392.     (NP)   Sept.  28.     (TOS)   Nov.  2. 

•SEVEN  DAYS  LEAVE  (D-AT):  Gary  Cooper.  Beryl  Mer- cer. Dalsey  Belmore.  Nora  CecU,  Temple  Plgett,  Arthur 
Hoyt.  Arthur  Metcalfe.  (NP)  November  16  under  title 
of  "Medals."  (B)  January  25,  1930.  (L)  Sound  7.658. SUent.  7.656. 

•STAIRS  OF  SAND  (D-TME):  WaUace  Beery,  Jean  Arthur, PhllUps  E.  Holmes,  Fred  Kohler,  Chester  CoiUdln.  Guy 
OUver,  LiUlan  Worth,  Frank  Bice,  Clarence  L.  Sherwood. 
(L)  4900f.     (E)  June  8,  1929.     (NP)  May  18,  1929. 

•STREET  OF  CHANCE  (D-AT):  WUUam  PoweU.  Jean Arthur,  Kay  Francis,  Eegls  Toomey.  StaiUey  Fields, 
Brooks  Benedict.  Betty  Francisco.  John  Elsso,  Joan  Stand- 

ing, Maurice  Black  and  Irving  Bacon.  Directed  by  John 
CromweU.     (NP)  Jan.  4.  1930. 

•STUDIO  MURDER  CASE,  THE  (My-AT):  NeU  HamUton, Warner  Oland,  Frederic  March,  Florence  Eldridge,  Doris 
HIU,  Eugene  PaUette,  Chester  Conklln,  Lane  Chandler, 
Gardner  James,  Guy  Oliver,  E.  H.  Calvert.  Donald  Macken- 

zie. (L)  TaUsing.  6500f;  silent,  6070f.  (E)  June  1,  1929. 
(NP)  June  8.    (TOS)  June  22. 

•SUNSET  PASS  (W):  Jack  Holt,  Nora  Lane,  John  Loder, Christian  J.  Prank.  Pee  Wee  Holmes,  Chester  Conklin, 
Pat  Harmon.  Alfred  AUen.  Guy  Oliver.  (L)  6862f.  (E) 
Feb.  9,  1929.    (NP)  Feb.  23,  1929. 

•SWEETIE  (CD-AT):  Nancy  CarroU,  Stanley  Smith.  Helen Kane,  Joseph  Depew,  Jack  OaWe.  William  Austin,  Stuart 
Erwin,  WaUace  MacDonald,  AUeen  Manning.  (E)  Nov.  2. 
(L)  Sound,  8859.  SUent,  8303.  (NP)  Aug.  17.  (TOS) 
Dec.  7. 

•THUNDERBOLT  (D-AT):  George  Bancroft,  Elchard  Arlen. 
Fay  Wray,  TuUy  MarshaU,  Eugenie  Besserer,  James  Spotts- wood,  Fred  Kohler,  Mike  Donlin,  S.  S.  R.  S.  Stewart, 
George  Irving,  William  Thome,  E.  H.  Calvert,  King  Tut. 
(L)  Talking,  8571f;  silent,  7311f,  (B)  June  22,  1929. 
(NP)  June  1.     (TOS)  Aug.  3.  . 

•VIRGINIAN,  THE  (D-AT):  Gary  Cooper,  Walter  Huston, 
Richard  Arlen,  Mary  Brian,  Chester  Conklin,  Eugene  Pal- lette,  E.  H.  Calvert.  Helen  Ware,  Victor  Potel,  Tex  Toiing, 
Charles  Stevens.  (L)  8717f.  (NP)  July  20.  (B)  Nov. 9  1929 

•WELCOME  DANGER  (C-AT):  Harold  Lloyd,  Barbara Kent,  Noah  Young,  Charles  Mlddleton,  William  WaUln*. 
(NP)  November  9. 

•WHEEL  OF  LIFE.  THE  (D-AT):  Richard  Dix,  Esther Ralston,  0.  P.  Heggle,  Arthur  Hoyt,  Myrtle  Stedman, 
Larry  Steers,  Eegls  Toomey,  Nigel  de  BnUler.  (L)  6153f: 
silent,  5305f.  (R)  June  22,  1929.  (NP)  Apr.  J7,  1929. 
(TOS)  July  6. 

WHY  BRING  THAT  UP  (CD-AT):  Moran  and  Mack, 
Evelyn  Brent.  Harry  Green,  Bert  Swor.  Freeman  S.  Wood, 
Lawrence  Leslie,  Helene  Lynch,  Selmer  Jack-ton,  Jack 
Luden,  Monte  Collins.  Jr.,  George  Thompson,  Eddie  Kane, 
Charles  Hall.    (L)  7882f.    (NP)  October  19.    (TOS)  Nov.  2. 

•WILD  PARTY,  THE  (CD-AT):  Clara  Bow,  Frederic  March, 
MarceUne  Day,  Shirley  O'Hara,  Jack  Luden,  Jack  Oakle, Arthur  Rankin,  Lincoln  Stedman,  Joyce  Compton,  Ben 
Hendricks.  Jr..  Jack  Redmond,  Adrienne  Dore,  Jean  Lor- 

raine, Virginia  Thomas,  Kay  Bryant,  Alice  Adair,  Amo 
Ingram.  Eenee  Whitney,  Marguerite  Cramer.  (L)  Silent, 
6036f;  sound,  7167f.  (R)  Apr.  6,  1929.  (NP)  Mar.  18, 
1929.     (TOS)  Apr.  13,  1929. 

•WOLF  OF  WALL  STREET,  THE,  (D  AT):  George  Ban- 
croft, Baclanova,  Paul  Lukas.  Nancy  Carroll,  Lane  Chand- ler, Brandon  Hurst,  Paul  Guertsman,  Craufurd  Kent.  (L) 

Silent,  6396f;  sound,  6810f.  (R)  Feb.  9,  1929.  (NP)  Mar. 
9.  1929.    (TOS)  Mar.  18,  1929. 

•WOLF  SONG  (D-TME):  Lupe  Velez.  Gary  Cooper,  Louis 
Wolhelm,  Constantino  Romanoff,  Michael  Vavltch,  Russell 
Colombo,  Augu-stlne  Lopez,  George  Rigas.  (L)  SUent. 
6060f;  sound.  6769f.     (R)  Mar.  SO.  1929.     (NP)  Mar.  9, 

1929.    (TOS)  Apr.  6,  1929. 
•WOMAN    TRAP    (Mel-AT) :     Hal    Skelly.    Evelyn  Brent, Chester  Morris,   LesUe  Fenton,   Efile  EUsler,    WUUam  B. 
Davidson,  Guy  OUver,   Charles  Glblyn,   WUson  Uummell. 
(L)  6168r;  silent,  6384f.    (NP)  July  20.    (TOS)  Sept.  It. 

Parthenon 
•WILD  HEART  OF  AFRICA,  THE  (Animal  Picture):  (NP) June  22. 

Pathe 

•AWFUL  TRUTH,  THE   (D-AT):     Ina  Claire.     (L)  6129f. (It)  Aug.  lu,  1929.     (TOS)  Sept.  7.     (TOS)  Oct.  19. 
•BACHELOR'S  SECRET,   A    (CD-AT):     AUan  Hale.  (E) June  21,  1930. 
•BIG  NEWS  (My-AT):  Robert  Armstrong,  Carol  Lombard, Tom  Kennedy,  Warner  Richmond.  Wade  Boteler,  Sam 
Hardy,  Charles  SeUoa,  Robert  Dudley.  (L)  Talking,  6028f. Recorded  on  film  and  disc.  (R)  Sept.  7,  1928.  (NP) Sept.  7. 

•BIG  SHOT,  THE  (D-AT):  (B)  Feb.  8,  1930. 
•CAPTAIN  SWAGGER  (D-ME):  Bod  La  Eocque,  Sue  Carol, Richard  Tucker,   Victor  Potel,  Ulrich  Haupt.     (L)  8312f. 

(li)  Oct.  14,  1928.    (NP)  Mar.  16.  1929. 
•CLOTHES  (D-AT):    Constance  Bennett.     (R)  May  3,  1930. •CRASmNG  THROUGH  (D-AT):    WiUiam  Boyd.    (B)  June 
•DEVIL'S  TWIN  (W):    Leo  Maloney. 
•FLYING  FOOL,  THE  (D-AT):  WilUam  Boyd,  Marie  Pre- 

vost, Tom  O'Brien.  EusseU  Gleason.  (L)  Talking.  6746f: mient,  6700f.     (NP)  July  27. 
•.45  CALIBRE  WAR  (W) :  Don  Coleman,  Ben  Corbett,  Al Hart,  Edward  Jones,  Duke  B.  Lee,  Floyd  Ames,  Jeanette 

Lolf,  Murdock  MacQuarrie,  Orln  Jackson,  (E)  Feb  17. 
1929.    (L)  4790f.     (NP)  Mar.  16,  1929. 

•GERALDINE  (CD-TME) :  Eddie  QuiUan,  Marian  Nixon. Albert  Gran,  Gaston  Glass.  (L)  6587f.  (E)  Jan.  20.  1929 
(NP)  May  25,  1929. 

•GODLESS  GIRL,  THE  (D-TME):  Lina  Basquette,  Marie Prevost,  George  Duryea,  Noah  Beery,  Eddie  QuIUan,  Mary 
Jane  Irving,  Julia  Faye,  Viola  Louie,  Emily  Barrye,  Clar- 

ence Burton,  Dick  Alexander,  Kate  Price,  Hedwig  Relchei. 
(L)  Talking,  8328f;  sUent,  9019f.  (B)  Mar.  31,  1929, 
(NP)  June  1. 

•GRAND  PARADE,  THE  (MCI;    (R)  Feb.  2.  1930. 
♦GREENWICH  VILLAGE  FOLLIES  (MC) :  (R)  Feb.  22,  1930. •HAWK  OF  THE  HILLS  (W):  AUene  Ray,  Robert  Chandler. Jack  Ganshorn,  Prank  Lackteen,  Paul  Panzer,  WaUy  Oot- 

tel,  Harry  Semels,  Walter  MUler,  Jack  Pratt.  Parky  Jones. 
Frederick  Dana,  John  T.  Prince,  Chief  White  Horse, 
George  MagrlU,  Evangeline  RusseU,  Chief  Towlache.  (L) 
4840f.     (E)   Mar.   17,  1929.     (NP)  Mar.  30.  1929. 

•HER  PRIVATE  AFFAIR  (D-AT):  Ann  Harding,  Harry Bannister.    Oct.  6.  1929.     (NP)  Oct.  5.     (TOS)  Nov.  9. 
•HIGH  VOLTAGE  (D-AT):  WlUlam  Boyd.  Owen  Moore, Carol  Lombard,  Diane  EUls.  BUly  Bevan,  PhUUps  SmaUeT. (L)  5743f.     (NP)  June  29. 
•HIS  FIRST  COMMAND  (D-AT):  WUUam  Boyd.  (E)  Jan. 19  1930 
•HOT  AND  BOTHERED  (CD-AT):  Eddie  QuiUan.  (E) June  28.  1930. 
•KING  OF  KINGS  (D-ME):  H.  B.  Warner.  Jacqueline Logan,  Dorothy  Cummings,  Ernest  Torrence,  Joseph  Sohlld- 
kraut,  Eobert  Edeson,  Sidney  D'Albrook,  Eudolph  Schlld- kraut,  Sam  DeGrasse,  Victor  Varconl,  WiUiam  Bovd.  Matt 
Moore,  JuUa  Faye,  Kenneth  Thomson,  Alan  Brooks.  (L) 
13,500f.     (E)  Sept.  30.  1928.     (TOS)  Mar.  10.  1928. 

•LEATHERNECK,  THE  (D-TME):  WiUiam  Boyd,  Alan Hale,  Eobert  Armstrong.  Fred  Kohler,  Diane  Ellis,  James 
Aldlne,  Paul  Wlegel,  JiUes  Cowles,  Wade  Boteler,  PhU* McCuIIough,  Joe  Glrard,  MltcheU  Lewis.  (L)  6898f.  (B) 
Feb.  24,  1929.     (NP)  Apr.  20.  1929.     (TOS)  June  1. 

•LUCKY  IN  LOVE  (D-AT):  Morton  Downey,  Betty  Daw- ford,  Colin  Keith-Johnson,  HaUiweU  Hobbs,  J.  M.  Kerri- 
gan, Richard  Tabor.  Edward  O'Connor.  Mary  Murray, Mack6n2ie  Ward,  Louis  Sorln,  SorUa  Karlov,  TyrreU  Davis. 

EUzabeth  Murray.  (L)  6870f.  (E)  Aug.  17,  1929.  (NP) July  27. 
•MARKED  MONEY  (D) :  Coghlan.  (L)  5506f.  (R)  Not. 

4,  1928. •MANMADE  WOMEN  (D) :    Leatrice  Joy.    (L)  8762t.  (B) Sept.  9.  1928. 
•MOTHER'S  BOY  (D-AT):  Morton  Downey.  Beryl  Mer- 

cer. John  T.  Doyle.  Brian  Donlevy,  Helen  Chandler,  Osgood 
Perkins,  Lorin  Baker.  Barbara  Bennett,  Jennie  Moskowiti, 
Jacob  Frank,  LoiUs  Sorln,  Eobert  Glecker,  TyrreU  Davis, 
Allan  Vincent,  LesUe  Stowe.     (L)   7423f.     (NP)  Apr.  «. 

•NEGLIGEE  (D-AT):    Ina  Claire.    (E)  March  15,  1930. 
•NOISY  NEIGHBORS  (CD-TME):  Eddie  QuiUan,  Alberta 
Vaughn.  QuiUan  Family,  Theodore  Eoberts,  Bay  Hallor, 
EusseU  Simpson,  Eobert  Perry.  Mike  Donlin,  BiUy  GU- 
bert.    (L)  B737f.     (E)  Jan.  27.  1929.     (NP)  Mar.  16,  1929. 

OFFICER  O'BRIEN  (D-AT):  WiUiam  Boyd.  (E)  Feb. 23.  1930. 
•OFFICE  SCANDAL  (D-TME):  Phyllis  Haver.  LesUe  Fen- ton. Raymond  Hatton,  Margaret  Liylngston.  Jimmy  Adams, 
Jimmy  Aldine.  (L)  6511f.  (E)  Mar.  3,  1929.  jfep) 
May  25,  1929.     (TOS)  July  27.  - •OH,  YEAH  (D-AT):  Eobert  Armstrong,  James  Gleason, Zasu  Pitts,  Patricia  Caron.  (E)  Oct.  19,  1929.  (NP) 
Oct.  19.     (TOS)  Oct.  26. 

•PARIS  BOUND  (D-AT):  Ann  Harding,  Frederic  March, George  Irving,  Leslie  Fenton,  HaUam  Cooley,  JuUette 
Crosby.  Charlotte  Walker.  Carmellta  Geraghty.  nka  Chase. 
(L)  Talking,  6684f.  (B)  Aug.  3,  1929.  (NP)  July  20. (TOS)  Aug.  10. 

•PLAY  BOY  (CD-AT):    Eddie  Qui'lan.     (E)  June  14,  1930. 
•PAINTED  DESERT  (D-AT):  WUliam  Boyd.  (E)  AprU 

26.  1930. •PARACHUTE  (D-AT):    Robert  Armstrong,  Carol  Lombard. 
(E)  .lulv  19.  1930. •RACKETEER  (D-AT):    Eobert  Armstrong,  Carol  Lombard, Eoland  Drew,  Jeanette  Lofl,  John  Loder,  Paul  Hurst.  (R) 
Nov.  9,  1930.     (NP)   Nov.  30. 

•RED    HOT    RHYTHM     (CD-AT):     Alan    Hale,  Walter 
O'Keefe,  Kathryn  Crawford,  Josephine  Dunn.  Anita  Garvin, Ilka  Chase.     (R)  Nov.  23.  1929.     (NP)  .Ian.  5. 

•RICH  PEOPLE  (D-AT):    Constance  Bennett,  Regis  Tooney, 
Eobert  Ames,  Mahlon  HamUton.    (R)  Jan.  5,  1929.  (TOS) 
Oct.  19. 

•SAILORS'  HOLIDAY  (CD-AT):    AUan  Hale,  Sally  Ellers, 
George   Cooper,   Paul   Hurst,   Mary  Carr,   Charles  Clary. 
(NP)  Sept;  21.    (R)  Sept  14.    (L)  5260f. 

•SARATOGA  (D-AT):  Constance  Bennett.    (R)  July  5,  1930. 
•SHADY    LADY,    THE    (D-TME):     PhyUls   Haver,  Robert 
Armstrong,  Louis  Wolhelm,  Eussell  Gleason.     (L)  TalMni. 
61S2f:  sUent,  5S08f.  (B)  Jan.  20,  1929.  (NP)  June  1. 

•SHOW  FOLKS  (CD-TME):  Eddie  QuiUan.  (L)  6581f.  (B) 
Oct.   21.  1928. 

•SIN  TOWN  (CD):  Elinor  Fair.  Ivan  Lebedeff.  Hugh  AUan, 
Jock  Oakle.    (L)  4554f.    (E)  Jan.  20,  1929.    (NP)  June  1. 

•SOPHOMORE,  THE  (CD-AT):  Eddie  QuiUan.  SaUy  O'NeU, 
Stanley  Smith,  Jeanette  Loff.  Eussell  Gleason.  Sarah  Pad- 
den.  Brooks  Benedict,  Spec  O'DonneU.  (L)  Talking,  6626f. 
(E)  Aug.  24.  1929.     (TOS)  Aug.  24. 

•SPIELER,  THE  (D-TME):  Alan  Hale,  Eenee  Adoreo,  (L) 
6816f.     (E)  Deo.  SO,  1928.    (TOS)  Mar.  9.  1929. 

•SQUARE  SHOULDERS  (Mel-TMB) :  Louis  Wolhelm,  Junior 
Coghlan,  PhlUppe  De  Lacey,  Anita  Louise,  Montague 
Shaw,  Johnny  Morris,  Kewple  Morrte,  Clarence  Gelderti 
(L)  8477f.     (E)  Mar.  SI,  1929.     (NP)  Mar.  30,  1919. 

•STRANGE  CARGO  (D-AT):  Lee  Patrick,  June  Nash, 
George   Barraud,   Kyrle  BeUew,   BusseU    Gleason,  Frank 
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Belcher,  Claude  Eint.  Ned  Sparks,  Josephine  Brown, 
Cbarle*  Hamilton,  Andre  Beranger,  Otto  Matleson.  (L) 
Talking.  7099f;  sUent,  6134f.  (B)  Mar.  31.  1929.  (NP) 
June  1. 

•THIS  THING  CALLED  LOVE  (D  AT):  Constance  Bennett, Edmund  liowe.  lloscoe  Karns,  Zasu  Pitts,  Carmellta 
Geraghty,  John  Boche,  Stuart  Erwln,  Buth  Taylor,  Wilson 
Benge.  Adele.     (NP)  Dec.  15. 

•TREASURE  GIRL  (MC) :    (B)  March  29,  1929. 
•UP  AND  AT  'EM  (CD-AT) :  Alan  Hale,  Eddie  Qulllan. (B)   May  31,  1930. 
•WAR  AND  WOMEN  (D-AT) :  William  Boyd,  Ann  Hard- 

ing. Bobert  Armstrong.     (B)  April  12,  1930. 
•WOMAN  AFRAID,  A  (D-T) :     (B>  May  17,  1930. 

Rayart 
•ANNE  AGAINST  WORLD  (D):  Shirley  Mason.  Jack  Mower, James  Bradbury,  Jr.,  Isabel  Keith,  Tbomna  A.  Corran, 
Henry  Boauemore,  Belle  Stoddard,  Bill  Franey.  (L)  STSlf. 
(B)  Apr.  15,  1929.    (NP)  June  29. 

•BLACK  PEARL.  THE  (My-ME) :  LUa  Lee,  Bay  Hallor, Carlton  Stockdale,  Thomas  Curran,  George  Frenxsh,  Howard 
liOrenz,  Sybil  QroTe,  Bald;  Belmont,  Adele  Watson.  Law 
Short,  Art  Rowland.  (L)  5261T.  (B)  Jan.  1,  1929.  (NP) 
Mar.  16,  1929. 

•BROTHERS  (D):  Bedford,  Keefe.  (L)  6092f.  (E)  Feb. 16,  1929. 
•DEVIL'S  CHAPLAIN,  THE  (D):    C.  Keefe,  Virginia  Brown Faire.    (L)  5461f.    (B)  Mar.  15.  1929. 
•HANDCUFFED    (MD-AT) :    Virginia   Brown  Falre,  Brod- 
erlck  O'Farrell,  Frank  Clarke,  Charles  West.  (NP)  Sept.  T. 

•SHANGHAI  ROSE:    Irene  Blch.     (L)  6539f.    (B)  Mar.  1, 1929.     (NP)  May  18. 
•SOME  MOTHER'S  BOY  (D):    Mary  Carr,  Jason  Eobarda, Jobyna  Balston,  M.  A.  Dickinson,  Henry  Barrowi.  (L) 

6901f.     (B)   Feb.  16,  1929. 
PAINTED   FACES  (D-AT):    Joe  E.  Brown,  Helen  Foster, 
Barton  Hepburn.  Dorothy  Gulliver,  Lester  Cole,  Sojin  and 
Jack  Eichardson.     (NP)  Dec.  14. 

•TWO  SISTERS  (D):    Viola  Dana,  Bex  Lease,  Claire  Du- Brey,  Irring  Bacon,  Boris  Karloff,  Tom  Llngbam,  lliomai 
A.  Curran.  Adalyn  Asbury.    (L)  el61f.    (E)  Apr.  1,  1829. 
(NP)  May  25  1929 

•WHEN  DREAMS  COME  TRUE  (D) :   Helene  Costello.  Bex Xiease,   Claire  McDowell,   Ernest   HUliard,   Emmett  Kinc, 
George  Periolat,  Danny  Hoy,  Buddy  Brown,  Banger,  Baft. 
(L)  6242f.    (E)  Jan.  15,  1929.    (NP)  Feb.  18.  1929. 

RKO 

•AIR  LEGION,  THE  (D) :  Ben  Lyon,  Antonio  Moreno, Martha  Sleeper,  John  Gough,  Colin  Chase.  (L)  C3tlf. 
(B)  Jan.  6,  1929.    (NP)  Jan.  12,  1929. 

•AMAZING  VAGABOND.  THE  (M) :  Bob  Steele.  Tom  Ling- ham,  Jay  Morley,  Perry  Murdock,  Lafe  McKee,  Tbelma 
Daniels.  (L)  5081f.  (E)  Apr.  7,  1929.  (NP)  Apr.  », 1929 

•BIG   DIAMOND   ROBBERY,  THE   (W) :    Tom  Mix.  (L) 6114f.    (B)  May  13.  1929. 
•BLOCKADE  (D) :   Anna  Q.  Nilsson,  McDonald.    (L)  «409f. (E)  Jan.  30,  1929. 
•DANCE   HALL   (D-AT):     OUve  Borden,   Alice  Lake  and others.    Serial  No.  0206.     (E)  December  32,  1939. 
•DELIGHTFUL   ROGUE,   THE    (D  AT):     Bod  La  EoCQue, Bebe  Daniels.  (B)  Sept.  32.  1929.  Serial  No.  0203.  8532f. 
•FIRE  WALKER   (D-AT):    Unnamed  cast.     (B)  NoTember 24,  1929.     Serial  No.  0607. 
•HALF  MARRIAGE  (D-AT):    Olive  Borden,  Morgan  Farley 
Ann  Greenway,  Sally  Blaine,  Ken  Murray,  Anderscm  Lew- 
lor,  Hedda  Hopper,  Elchard  Tucker.     (L)  Talking,  8481f, 
(B)  Oct.  13.  1929. 

•HARDBOILED    (D) :     SaUy  O'Nell,  Donald  Beed,  Lllyan 
Tashman.    Bob    Sinclair,    Ole   M.    Nees.    Tom  O'Qrady, 
Alphonz  Ethler.    (E)  Feb.  3.  '  (L)  B940f. HIT  THE   DECK   (MC):    Polly  Walker,  Jackie  OaU*  and 
others.    (B)  December  16,  1929. 

HUNTED  (D-AT):    Dnnamed  cast.    (E)  December  39,  1929. Serial  No.  0501. 
•JAZZ  AGE   (D-TME):    Douglas  Fairbanks,  Jr.,  Maroeline Day.  Henry  B.  Walthall,  Myrtle  Stedman,  E.  J.  BatcUlTe, 
Gertrude  Messlnger,  Joel  McCrea,   William  Beobtal,  lone 
Holmes  and  Ed  Dearlng.     (B)  Feb.  10.     (L)  <245r. 

•IDAHO  RED  (W-ME):   Frankie  Darro.  Tom  Tyler.  Patrloa Caron,  Lew  Meehan,  Barney  Fnrey.     (B)   Apr.   21.  (L) 
Sound.  478Sf;  sUent.  4769f.    With  found  effectt. 

•JAZZ  HEAVEN  (D  AT):    SaUy  O'NeU  and  others.  Serial No.  0509.    (B)  November  3,  1929.    (L)  8372f. 
•LAUGHING  AT  DEATH   (D):    Bob  Steele,  Natalie  Joyce, Captain  Vic,  Kal  Schmidt,  Ethan  Laldlaw,  Armand  Trlllor. 

Hector  V.  Same.     (E)  June  2.    (L)  5500f. 
•LITTLE  SAVAGE   (W) :    Buzz  Barton,   Mllbum  Morante, Willard    Boelner,    Patrlcs    Palmer,    Sam    Nelson,  Kthan 

Laidlaw.     (B)  May  19.    (L)  4781f. 
•LOVE  IN  THE  DESERT  (D-TME):    Olive  Borden,  Hugh Trevor.  Noah   Beery.   Prank  Leigh,  William  Tookw,  Ida 
Darling,  Alan  Boscoe,  Fatty  Carr,  Charles  Brlnley,  Pearl 
VarneU,  Gordon  Magee.    (B)  March  17.    (L)  Sound,  836Bf: 
sUent,  63S5f. 

•LOVE   COMES   ALONG    (D-AT):     Bebe  Daniels  starred. Forthcoming  1930  release. 
•NIGHT  PARADE  (D-AT):    Hugh  Trevor  and  others.  Serial No.  0204.     (E)  Oct.  27.     (L)  6671f. 
•OUTLAW  (W):    Tom  Mix.  Sally  Blane,  Frank  M.  Clarke, Al  Smith,   Ethan  Laldlaw,   Al  Ferguson,   Barney  I^irey. 

(B)  Jan.  21.     (L)  6057f. 
•OUT  TO  KILL  (D-TME):  Joseph  Schildkraut  starred.  Feb. 23  1930 
•PRIDE  OF  PAWNEE  (W) :  Tom  Tyler,  Frankie  Darro, Etblyne  Clair.  Barney  Furey,  Jack  Hllllard,  Lew  Meehan, 
Jimmy    Casev      (L)    4750f.     (B)    June   8,   1929.  (NP) June  22. 

•RED  SWORD,  THE  (D) :  Marian  Nixon,  WlUlam  CoUler, Jr.,  Carmel  Myers,  Allan  Boscoe.     (L)  8S43r.     (E)  Veb. 
17  1929 

RIo'  RITA  (MC):  Bebe  Daniels,  John  Boles,  Don  AI- vardo,  Dorothy  Lee,  Bert  Wheeler,  Eobert  Wookey.  George* 
Eenevant,  Helen  Kaiser,  Tiny  Sandford,  Nick  de  Bull, 
Sam  Nelson,  Fred  Bums,  ESra  Eoslta  and  Sam  Blulm. 
Belease  Sept.  15.     (TOS)  Nov.  I.    Length  15,044. 

•SEVEN  KEYS  TO  BALDPATE  (D-AT):  Elchard  Dix  and Miriam  Seegar.    Forthcoming  1930  release. 
•SIDE  STREET  (D-AT):  Tom.  Matt  and  Owen  Moore, 
Kathryn  Perry,  Emma  Dunn,  Frank  Sheridan.  (L)  Talk- 

ing 6465f.     (B)  Sept.  8.  1929.    Serial  No.  0202. 
•STREET  GIRL  (CD-AT):  Jack  Oakle,  Neb  Sparks,  John Harron,  Joseph  Cawthom,  Betty  Compson.  (L)  Talking, 
8188f.  (E)  Aug.  11,  1929.  (NP)  Sept.  28.  (TOS) 
Sept.  31. 

•SYNCOPATION  (D-AT):  Fred  Waring  and  Band.  Barbara 
Bennett,  Bobby  Watson,  Ian  Hunter.  Morton  Downw,  Os- good Perkins,  Mackenzie  Ward,  Verree  Teasdale.  Dorothy 
Lee.     (L)  7848f. 

•TANNED  LEGS  (D-AT):  June  Clyde.  Arthur  Lake,  Sally 
Blane,  Allen  Keams,  Nella  Walker,  Albert  Gran,  BM- mund  Bums,  Dorothy  Bevler,  Ann  Pennington,  Linoota 
Stedman.  Lloyd  Hamilton.  (B)  Nov.  10.  <L)  8S77f. 
(NP)  Nov.  SO. 

•VAGABOND  LOVER  (D-AT):  Eudy  Vallee.  Sally  Blane and  others.    (E)  November  24.  1929.    Serial  No.  0106. 
•VERY  IDEA.  THE  (D-AT):  Frank  Craven,  Hugh  Trevor, Theodore  von  Bltx,  Olive  Tell,  Doris  Eaton,  Adele  Watson. 
Oeanne  de  Bard,  Allen  Keams,  SaUy  Blane.  (L)  Talk- 

ing, 61S9f.    (E)  Sept  16,  1929.    Serial  No.  0303. 

Sono  Art- World  Wide 

•BERLIN  AFTER  DARK  (MD):  Kurt  Green,  Ernst  Stahl Nachbauer,  Fritz  Kampers,  QriU  Ley.  (L)  665Sf.  (B) June. 

•BLACKMAIL  (AT-Mel) :    Donald  Calthrop  starred. 
BLACK  WATERS  (D-AT):  James  Kirkwood.  Lloyd  Hamil- 

ton, Mary  Brian,  John  Loder,  Frank  Belcher,  Eobert  Amaa. 
Ben  Hendricks.  Noble  Johnson,  Hallam  Cooley.  (L)  T832f. 
(B)  Apr.  14.    No  silent  version. 

•BONDMAN,  THE  (D):  Norman  Kerry.  (B)  Mar.  IT. 
(L)  70001. 

•GREAT    GABBO    (D-AT):     Erich    von    Strohelm.  Betty Compson.    (TOS)  Dec.  21.    (E)  Oct. 
♦KITTY  (D-ME):    Estelle  Brody,  John  Stuart,  Marie  Ault, Dorothy    Cummings,    Winter   Hall,    Olaf   Hytten,  Charles 

O'Shaughnessy.    (B)  June  15.    (L)  8441f. 
•MIDNIGHT  DADDIES  (C  AT) :    Andy  Clyde,  Harry  Grlb- 

bon,    Eosemary   Theby,    Addle    McPhall,    Alma  Bennett, 
Jack  Cooper,   Katherine  Ward.     (NP)    October  12.  (E) 
Aug.  3,  1929. 

•MOULIN  ROUGE  (D-ME):    Olga  Chekova,  Eve  Gray,  Jean Bradin.    (B)  January  SO.    (L)  Sound  S312f. 
•PAWNS  OF  PASSION  (D) :    Olga  Chekova,  Sidney  Suberly, Henry  Baudln,  Hans  Stever,  Lola  Josane,  Carmine  Galloae. 

(B)  Feb.  17.     (L)  7196f. 
•PICADILLY    (Mel-AT):    Gilda   Gray,    Anna   May  Wong, Jameson  Thomas.    (L)  8080f.    (B)  June  1.    (NP)  Oct.  12. 

(TOS)  Aug.  24. 
•PRINCE  AND  THE  DANCER  (D) :  Dina  Graller,  Albert Paulig,  Werner  Plttschau,  Anna  KaUlna.  (NP)  Nov.  3. 

(B)  June  29. 
•SCARLET  DEVIL,  THE  (D) :  Matheson  Lang,  Margaret Hume,  Nelson  Keys,  Badden  Maeon,  Juliette  Compton, 

Douglas  Payne,  Harold  Huth.    (NP)  October  12. 
•TRIUMPH  OF  THE  SCARLET  PIMPERNEL,  THE  (D): 
Matheson  Lang,  Margaret  Hume.  Nelson  Keys,  Hidden 
Mason,  Juhette  Compton,  Douglass  Payne,  Harold  Buth. 
(L)  e4g0f.     (E)  June  32,  1929. Tififany 

•BROADWAY  FEVER  (CD):  Sally  O'NeU,  Eoland  Drew, Corliss  Palmer.    (B)  Jan.  1.    (L)  6412f. 
•LUCKY  BOY  (CD-TME):  George  Jessel,  Margaret  Quimby, Eosa  Eosanova,  William  Strauss,  Owen  Lee,  Elchard 
Tucker,  Gayne  Whitman.  Mary  Doran.  (E)  Feb.  2.  (L) 
Sound,  8643f:  silent,  6520f.    (NP)  Feb.  2.    (TOS)  Feb.  35. 

•JOURNEY'S  END  (D-AT):    AH  star  cast. 
♦LOST  ZEPPELIN,  THE  (D-nCE) :  OMfFany  air  thriller, with  Conway  Tearle.  Virginia  Valli,  Bicardo  Cortez,  Duke 

Martin.  Kathryn  McGuire  and  Winter  Hall.    (NP)  Dec.  21. 
•MIDSTREAM  (D-TME):  Claire  Windsor,  Montague  Love, Larry  Kent,  Helen  Jerome  Eddy,  Louis  Alvarez,  Leslie 
Brigham,  Genevieve  Shrader.     (L)   7363f.     (NP)   Oct  13. 

•MISTER  ANTONIO  (D-AT):  Leo  Carriilo,  Virgima  Valli, Frank  Belcher,  Eugenie  Besserer,  Franklin  Lewis,  Qareth 
Hughes.     (NP)  October  19. 

•MY  LADY'S  PAST  (D-TME):  BeUe  Bennett.  Joe  E.  Brown, Alma  Bennett.  BusseU  Simpson,  Joan  Standing,  Blllle 
Bennett.    (NP)  June  15.     (L)  Talking.  7948f. 

•NEW  ORLEANS  (D-TME):  William  Collier.  Jr.,  Bicardo Conez,  Alma  Bennett.  (L)  6766f.  (E)  Aug.  1,  1929. 
(NP)  Oct.  12. 

•TROUPERS  THREE  (D-AT):  Bex  Lease,  Dorothy  Gulliver and  others. 
•TWO  MEN  AND  A  MAID  (D-TME):    William  Collier,  Jr., 
Alma  Bennett,  Eddie  Gribbon,  George  E.  Stone.  (L) 
Talliing,  6423f.     (E)  Aug.  1,  1929.    (NP)  Oct.  12. 

•WOMAN  TO  WOMAN  (D-AT):  Betty  Compson,  George Barraud,  Juliette  Compton,  Margaret  Chambers,  Eeginald 
Sharland.  Georgie  Billings,  Winter  HalL     (TOS)  Nov.  2S. 

•WRECKER,  THE  (D-TMB) :  Special  cast.  (L)  Sound, 
6520f.    No  silent  print. 

United  Artists 

•ALIBI  (Mel-AT):  Chester  Morris,  Pat  O'Malley  Harry Stubbs.  Mae  Busch,  Eleanor  Griffith,  Irma  Harrison, 
Begis  Toomey,  Al  Hill,  James  Bradbury,  Jr.,  Elmer  Bal- lard, Kerman  Cripps,  Purnell  B.  Pratt.  DeWitt  Jennings, 
Edward  Brady.  (L)  Talkhig,  1867f.  (E)  Apr.  20,  1929. 
(NP)  June  1.     (TOS)  Sept.  21. 

•BE  YOURSELF  (CD-AT):  Fannie  Brice  starred.  Forth- coming release. 
•BULLDOG  DRUMMOND  (D-AT):  Bonald  Colman,  Joan 

Bennett,  Lllyan  Tashman.  Montague  Love,  Lawrence  Gram, 
Wilson  Benge,  Claud  AUister,  Adolph  Millar,  Charles 
Sellon,  Tutsu  Komal.  (L)  Talking,  8376f.  (B)  Aug.  8. 
(TOS)  Oct.  19. 

♦COQUETTE  (D-AT):  Mary  Pickford,  John  Mack  Brown. Matt  Moore,  John  Sainpolls.  William  Janney,  Henry 
Kolker,  George  Irving,  Louise  Beavers.  (L)  Silent,  6b93f. 
(B)  Apr.  12,  1929.    (NP)  June  1. 

•CONDEMNED  (D-AT):  Bonald  Colman  starred.  (B)  De- cember 7,  1929. 
•ETERNAL  LOVE  (D-ME):  John  Barrymore,  CamUla  Horn, Victor  Varconi,  Hobart  Bosworth,  Bodll  Boslng,  Mona  Eloo, 
Evelyn  Selble.  (B)  May  11,  1929.  (L)  6948f;  sUent, 
6318f.    (NP)  June  15.    (TOS)  June  1. 

•EVANGELINE  (D-ME):  Dolores  Del  Bio,  Eoland  Drew, 
Alec  B.  Francis,  John  Holland,  James  Marcus,  Paul 
McAllister,  Lawrence  Grant.  Bobby  Mack,  George  Marion. 
(L)  8268f.     (NP)  June  1.     (B)  Aug.  24.     (TOS)  Nov.  9. 

•IRON  MASK,  THE  (D-TME):  Douglas  Fairbanks,  Belle 
Bennett,  Marguerite  de  la  Motte,  Dorothy  Eevier.  Vaa 
Lewis,  Eolfe  Sedan,  William  Bakewell,  Gordon  Thorpe, 
Nigel  de  Brulier,  Ulrlch  Haupt,  Lon  Poff,  Charles  Stevens, 
Henry  Otto,  Leon  Barry.  Standley  J.  Sandford.  Glno  Cor- rado.  (L)  Talking,  8855f;  sUent.  8659f.  (B)  Mar.  9, 
1929.     (NP)  June  15. 

•LADY  OF  THE  PAVEMENTS  (D-TME):  Lupe  Velez,  Wil- 
liam Boyd,  Jetta  Goudal,  George  Fawcett,  Albert  (Dontl, 

Henry  Armetta.  (E)  Feb.  18.  (L)  Sound,  8329f;  sUent, 
7495f. 

•LOCKED  DOOR,  THE  (D-AT):  Stanwyck.  Bod  La  BocQue, 
William  Boyd,  Betty  Bronson.  (E)  November  18.  (L) 
6844f. 

•LUMMOX  (D-AT):  Whilfred  Westover,  Ben  Lyon,  Wil- liam (Jollier,  Jr. 
•NEW  YORK  NIGHTS  (D-AT):  Norma  Talmadge  starred. 

(B)  December  28. 
•PUTTING  ON  THE  RITZ  (D-AT):  Harry  Elchman,  Joan 

Bennett.  James  Gleason,  Lllyan  Tashman. 
•SHE  GOES  TO  WAR  (D-TME):  Eleanor  Boardman,  John 

Holland,  Edmund  Bums,  Alma  Eubens,  Al  St.  John,  Glen 
Waters,  Margaret  Seddon,  Tola  D'Avrll,  Evelyn  Hall.  (L) 8864f.    (B)  July  13,  1929.    (NP)  June  1.    (TOS)  Au«.  10. 

•TAMING  OF  THE  SHREW,  THE  (D  AT) :  Mary  Pickford, 
Douglas  Fairbanks.  (E)  3ctober  26.  (L)  6,116.  (TOS) Jan.  4,  1930. 

•THREE  LIVE  GHOSTS  (D-AT):  Allister  McNaughton, 
Montgomery,  Bennett.    (B)  Sept.  15.    (L)  7,486. 

•THIS  IS  HEAVEN  (D-TME):  VUma  Banky,  James  Hall. 
Fritzle  Bldgway,  Luden  Littlefleld,  Elchard  Tucter.  (L) 
7948f.    (E)  June  22,  1929.    (NP)  June  1.    (TOS)  July  20. 

•THREE    PASSIONS,    THE    (D-ME):     Alice   Terry,  Ivan 

Petrovitch,  Shayle  Gardner,  Leslie  Faber,  Andrew  Engel- man,  Claire  Eames.  (L)  Talking,  6646f:  silent,  7676r. 
(B)  June  1,  1929. 

♦TRESPASSER,  THE  (D-AT):  Gloria  Swanson,  Kay  Ham- mond, William  Holden,  Bobert  Ames,  Henry  Walthall, 
PumeU  Pratt,  Wally  Albright.  (B)  October  6.  (L)  8,228. 
(TOS)  Nov.  16. 

♦VENUS  (D-ME):  Constance  Talmadge,  Andre  Boanne, 
Jean  Murat,  Max  Maxudian,  Baron  Fils  and  Jean  Mer- 
canton.     (L)  Sound  6882f.     (NP)  June  1.     (E)  Oct.  12. 

Universal 
ALL  QUIET  ON  THE  WESTERN  FRONT  (D  AT):  Lewis 

Ayres,  Louis  Wolheim,  John  Wray,  William  Bakewell,  Wal- 
ton Browne  Bogers,  Ben  Alexander,  Owen  Davis,  Jr.,  Bus- 

sell  Gleason.  Slim  SummervlUe.    1930  release. 
♦BARNUM  WAS  RIGHT  (CD-AT):  Glenn  Tryon,  Merna Kennedy,  Otis  Harlan,  Basil  Badford.  Clarence  Burton. 
Lew  Kelly,  Isabelle  ELelth,  Oertmde  Sutton.  (L)  Silenx 
4,477.    Sound  5,140.    (NP)  November  9. 

•BEAUTY  AND  BULLETS  (W):  Ted  WeUs.  Duane  Thomp- son, Jack  Kennoy,  WUbiir  Mack.    (L)  479f. 
•BODY  PUNCH,  THE  (D):  Jack  Dougherty,  Virginia  Brown Faire,  George  Kotjouaros,  Wilbur  Mack,  Monte  Montague. 

(L)  4786f.     (B)  July  14,  1929.    (NP)  July  27. 
•BORDER  WILDCAT,  THE  (W) :  Ted  Wells,  Kathryn  Mc- Guire.    (B)  May  12.     (L)  4259f. 
•BORN  TO  THE  SADDLE  (W) :  Ted  Wells,  Duane  Thomp- son, Leo  White,  Merrill  Mc(3ormlck,  Bryon  Douglai,  NeUrai 
McDoweU.    (E)  Mar.  10.     (L)  iU6t. 

•BROADWAY  (D-AT):  Glen  Tryon.  Merna  Kennedy,  Evelyn Brent,  O^omas  Jackson.  Bobert  Ellis,  Otis  Harlan,  Paul 
Porcasl,  Marion  Lord,  Fritz  Field.  Leslie  Fenton,  Arthur 
Housman,  George  Davis,  Betty  Francisco,  Edythe  Flynn. 
Florence  Dudley,  Buby  McCoy.  (L)  9330f.  (B)  Sept.  15. 
(TOS)  Nov.  16. •BURNING  THE  WIND  (W) :  Hoot  Gibson.  Cessare  Gravine, 
Virginia  Brown  Faire,  Boris  Karloff,  Itobert  Holmea.  Be- leased  Feb.  10.     (L)   6202f.     (NP)  Jan.  12. 

CHARLATAN,  THE   (D-TME):    Holmes  Herbert,  Bockclifle Fellows,  Margaret  Livingston.     (B)  Apr.  14.     (L)  Silent, 
5972f.    Sound  6506f. 

•CLEAR  THE   DECKS  (CD-TJIE) :    Eeginald  Denny,  Olive Hasbrouok.  Otis  Harlan,  Colette  Merton,  Luden  Llttlefleli 
Brooks   Benedict,   Bobert   Anderson,    Elinor   Leslie.  (E) 
Mar.  3.    (L)  Sound,  6792f.    SUent,  574Uf. 

CLIMAX,  THE  (D-AT):    Jean  Hersholt,  Kathryn  Crawford, LeBoy  Mason,  John  Eeinhardt,  Harry  Armetta.    (L)  6,875. 
(E)  Jan.  26,  1930. 

•COHENS  AND  KELLYS  IN  ATLANTIC  CITY  (CD-TME): George  Sidney,   Mack  Swain,   Vera  Gordon,   Kate  Prioe. 
Cornelius  Keefe,  Nora  Lane,  Virginia  Sales,  Tom  Kennedy. 
(B)  Mar.  17.    (L)  Sound,  7400f.    Silent,  7752f. 

COHENS  AND   KELLYS  IN  SCOTLAND   (C-AT) :  George 
Sidney,  Charles  Murray,  Vera  Gordon,  Kate  Price,  E.  J. 
Badcliffe,   Lloyd  Whitlock,   William   Colvin.     (E)  March 
17,  1930. 

•COLLEGE  LOVE  (D-AT):  George  Lewis,  Eddie  PhlUipe, Dorothy  Gulliver,  Churchill  Boss,  Hayden  Stevenson, 
Sumner  GetcheU.  (L)  Talking  6846f.  (B)  July  7,  1929. 
(NP)  July  27. 

•COME  ACROSS  (M-TME) :  Lena  Basquette,  Eeed  Howes. Flora  Finch,  Craufurd  Kent,  Gustav  von  Seyffertltz,  Clariss* 
Selwynne.  (E)  June  30,  1929.  (NP)  July  27.  (L)  Talk- ing, 6330f;  silent.  6593f. 

•COURTIN'  WILD  CATS  (W) :  Hoot  Gibson,  Eugenia  Gilbert, 
Harry  Tod,  Joseph  Girard,  Monty  Montague,  John  Oscar. 
Jim  Corey,  James  Farley,  Pete  Morrison  and  Joe  Bonomo. 
(NP)  Dec.  21. 

•DEVIL'S   PIT    (D):     With   a   foreign  cast.     (L)  6268f. 
(NP)  Nov.  2.     (B)  March  9  1930. 

•DRAKE  CASE,  THE  (Mel-AT):    Gladys  Brockwell.  (NP) Sept.  28.     (TOS)  Sept.  21.     (B)   Sept.  1. 
•EMBARRASSING   MOMENTS   (CD-AT):    Eeginald  Denny, 
Mema  Kennedy,   Otis   Harlan,   WUliam   Austin,  Virginia 
Sale.  Greta  Grandstedt,  Mary  Foy.     (NP)   Oct  26.  (L) 5230f.     (E)  April  6,  1930. 

•EYES  OF   THE   UNDERWORLD   (W) :    Bill  Cody,  Sally Blane.    (B)  Apr.  28.    (L)  4208f. 
•FIGHTING    LEGION    (W-TME) :     Ken  Maynard,  Dorothy Dwan  and  others.    (B)  March  2.  1930. 
•GIRL  ON  THE  BARGE   (D-TME):    Jean  Hersholt,  Sally 

O'NeU,  Malcolm  McGregor,  Morris  Mcintosh,  Nancy  Kelly, George  Offerman,  Henry  West,  Bex.     (B)   Feb.  3.  (L) 
Sound,  7510f.    Silent,  6908f. 

•GIRL    OVERBOARD     (D-TME):      Mary    PhUbin,  Fred 
Maokaye,  Otis  Harrlan,  Edmund  Breese,  Francis  McDonald. 
(L)    Talking,   7391f;   sUent,   7531f.     (B)    July  28,  1929. 
(NP)  Sept.  21. •GRIT  WINS  (W):  Ted  Wells,  Kathleen  Collins,  Al  Fer- guson, Buck  Conners,  Nelson  MoDoweU,  Edwin  MoultoB. (B)  Jan.  27.    (L)  4596f. 

•HARVEST  OF  HATE  (W) :  Bex,  Jack  Perrln,  Helen  Foster, 
Tom  London.     (L)  47-9f. 

•HIS  LUCKY  DAY  (CD-TME):  Eeginald  Deimy,  LoEayn* 
Duval,  Otis  Harlan,  Eddie  PhUUps,  Clssie  Fitzgerald, 
Harvey  Clark,  Tom  O'Brien.  (L)  Talking  6713f;  silent, 6603f.    (E)  June  30,  1929.    (NP)  June  22. 

•HOLD  YOUR  MAN  (D-AT):  Laura  LaPlante,  Walter 
Scott,  Eugene  Borden,  MUdred  Van  Dom.  (NP)  Oct.  26. 
(L)  5794f. •HOOFBEATS  OF  VENGEANCE  (W) :  Bex,  Jack  Perrin, 
Helen  Foster,  Al  Ferguson,  StarUght.  (B)  June  16.  (L) 
4525f. 

•IT  CAN  BE  DONE  (CD-TME):  Glenn  Tryon,  Sue  Carol, 
Elchard  Carlyle,  Jack  Egan,  Tom  O'Brien.  (E)  March 24.    (L)  Sound  6560f;  silent  8090f. 

•KID'S  CLEVER  (CD):  Glenn  Tryon,  Kathryn  Crawford, 
BusseU  Simpson,  Lloyd  Whitlock,  George  Chandler,  Vir- ginia Sales,  Joan  Standing,  Max  Asher,  Florence  Turner, 
Stephln  Fetchit.    (B)  Feb.  17.    (L)  5729f. 

•KING  OF  JAZZ  REVUE  (MC) :  Paul  Whiteman  stars. 1930  release. 
•KING  OF  THE  CAMPUS  (CD-AT):  George  Lewis, 
Dorothy  Gulliver,  Eddie  PhlUips,  Hayden  StevenaiHi, 
ChurchiU  Boss,  CoUette  Merton. 

•KING  OF  THE  RODEO  (W) :  Hoot  Gibson,  Kathryn  Craw- 
tague,  sum  SummervlUe.  Clharles  K.  Frraieh,  Monty  MoD- tegue.  Joseph  W.  Gerard.    (B)  Jan.  20.     (L)  5609f. 

•LA  MARSEILLAISE  (D-AT):  Laura  LaPlante,  John  Bolei 
and  others.    Forthcoming  1930  release. 

•LARIAT  KID.  THE  (W) :  Hoot  Gibson.  Ann  Christy,  Cap 
Anderson,  Mary  Foy,  Franois  Ford,  Walter  Brennan,  Andy Waldron.  Bud  Osborne,  Joe  Bennett,  Jim  Corey.  (L) 
5247f.     (E)  Juno  23.  1929.     (NP)  June  15. 

♦LAST  PERFORMANCE,  THE  (D-TME):  With  Conrad 
Veldt,  Mary  PhUbin.  Leslie  Fenton,  Fred  MaoKaye,  Gustav 
Pares,  William  H.  Turner,  Anders  Eandolf,  Sam  DeOrasM 
and  George  Irving.  Length  (sound),  6799f;  (silent)  6799f. 
(NP)  Nov.  16. •LAST  WARNING,  THE  (Mel-TME) :  Laura  La  Plant*. 
Montagu  Love,  John  Boles,  Boy  D'Arcy,  Bert  Eoach,  Mar- garet Uringston,  Mack  Swain,  Burr  Mclntoslj,  Cany 
Daumery,  George  SummervlUe,  Torben  Meyer,  D'Ajcy  Oor- rigan.  Bud  Phelps,  Charles  French,  Fred  Kelsey,  Tom 
O'Brien,  Harry  Nothrap.  (L)  Talking,  798nf;  silent,  TTSU. 
(E)  Jan.  8.  1929.     (NP)  June  29.     (TOS)  Jan.  28. 

•LONG,  LONG  TRAIL,  THE  (W) :  Hoot  Gibson.  SaUy  Ellers. 
Kathryn  McGuIre,  James  Mason,  Ardile  Elcks,  Walter Brennan,  Howard  TmesdeU.  (NP)  Oct.  26.  (L)  six  reels. 
(B)  Oct.  27.  1929. •LONESOME  (CD-TME):  Glenn  Tryon.  Barbara  Kent.  (E) 
Jan.  20     (L)  Sound  6761f:  silent  6142f. 

•MAN,  WOMAN  AND  WIFE  (D-MB) :  Norman  Kerry. 
Pauline  Starke,  Marion  Nixon,  Kenneth  Harlan,  Craufunl 
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Kent,  Byron  Douglas.     (L)   6S89r.     (B)   Jan.   IS.  1919. 
(NP)  June  20. 

•MELODY  LANE  (D-AT) :    Eddie  Leonard,  Josephine  Dunn. Rose  Cof,  Ueorje  Stone.  Huntley  Gordon.     (L)  Talblns, 
6S60<.     (U)  July  21.  1929.     (NP)  Aug.  31. 

•MISSISSIPPI     GAMBLER     (D-AT):    Joseph  Schlldiraut. Joan  Bennett,  Carmeiita  Gerashty,  Aleo  B.  Franou,  Utlt 
Harlan,  BUly  Welsh.     (NP)  Nov.  9.     (L)  Sound.  6,411. 
Silent,  6,025.     (TOS)  Nov.  16. 

•MODERN  LOVE  (CD-AT) :    Charley  Chase.  Jean  Hersholt. Kathlyn  Crawford.  Edward  MartlndeL     (R)  July  14.  1919. 
(NP)  June  22.     (L)  Talhlnf.  660ir:  gllent.  B73nf. 

MOUNTED  STRANGER,  THE  (W-AT) :   Hoot  Gibson,  Louise 
Lorraine,   Francis   Ford,   Malcolm   White.   Robert  Burns. 
(R)  Feb.  2,  1930. 

NIGHT  RIDE   (D-AT):    Joseph  Schlldhraut,  Barbara  Kent, Edward   G.    Robinson,    George    Ovey,    Hal   Price,  Ralph 
Welles,   Harry   Stubbs,  DeWitt  Jennings.     (R)   Jan.  12, 1930. 

•ONE  HYSTERICAL  NIGHT  (CD-TME) :  Beghiald  Denny, Nora  Lane.  E.  J.  Ratcllffe.  Prlti  Field,  Slim  Summerrllle, 
Jules  Cowles,  Joyzelle,  Walter  Brennan,  Harry  Otto.  Mar- garet Campbell.    (NP)  Oct.  26.    (L)  6101f. 

•PARADE  OF  THE  WEST  (W-AT):  Ken  Maynard.  Gladyi MeConnell.  Otis  Harlan.  Frank  Rice.  Bobble  Dunn,  Jacfcla 
Hanlon,  Fred  Bums,  Frank  Taconelll.  Stanley  Blystone, 
Blue  Washington,  Tarzan  and  Bex.  (NP)  Nov.  23.  (R) 
Jan.  19,  1929. 

•PLUNGING    HOOFS    (W) :     Jack   Perrln,    Hex,  Barbara Worth.  J.  P.  McGowan.  David  Dunbar.    (L)  Silent,  4S44f. 
(B)  Apr.  14.     (NP)  May  18. 

•POINTS  WEST  (W):    Hoot  Gibson,  Alberta  Vaughn,  Frank Campeau.  Jack  Raymond.  Martha  Franklin,  Milt  Brown, 
Jim  Corey    (L)  5491f.     (NP)  Sept.  28. 

•RED  HOT  SPEED  (CD-TME):   Reginald  Denny,  Alice  Day, Charles  Byer,  Thomas  Rloketts,  De  Witt  Jennings,  Fritil 
Kldeeway.  Hector  V.  Same.     (L)   6621f.     (B)   Jan.  27, 
1929.    (NP)  June  29. 

•RIDIN'  DEMON,  THE  (W) :    Ted  Wells,  Kathleen  Collins, Lucy  Beaumont.  Otto  Bibber.     (L)  4380f.     (B)  Aug.  18. 
1929  (NP)  Aug  3 

•RIDIN'  KID,  THE  (W-TME) :    Hoot  Gibson.  Forthcoming 1930  r6l6&S6 
•ROARING  ADVENTURE,  A  (W) :  Jack  Hoile,  Mary  Mc- Alister,  Marin  Sals,  Frands  Ford  and  the  TTnlTersal 
Banoh  Riders.    (NP)  Dea  7. 

•TIP  OFF,  THE  (W):  William  Cody,  George  Hackathome, 
Duane  TTiompson,  L.  J.  O'Connor,  Jack  Singleton.  Robert Boldw,  Monte  Montague,  Walter  Shumway.  (L)  4109f. 
(R)  June  2.  1929.    (NP)  July  13. 

•SCANDAL  (D-TME):  Laura  LaPlante.  John  Boles,  Jane Wlnton,  Huntley  Gordon,  Nancy  Dover,  Eddie  Phillips, 
Julia  Swayne  Gordon.  (R)  May  4.  (L)  Sound,  6675f; 
silent,  647!;f.     (TO.S)  June  IS. 

•SENOR  AMERICANO  (W-AT):  Ken  Maynard.  Kathryn 
Crawford,  Gino  Corrado.  J.  P.  McGowan,  Frank  TaconelU, 
Frank  Beaie  and  Tarzan.  Footage,  Sound,  6,662.  Silent. 
5,528.     (NP)  Nov.  23. 

•SHANGHAI  LADY  (D):  Mary  Nolan,  James  Murray, Wheeler  Oakman.  Anders  Randolph,  Lydia  Teamans  Titus, 
Tola  d'Avril,  Mona  Rico.  Irma  lowae.  (NP)  Nov.  16. (TOS)  Dec.  7. 

•SHANNONS  OF  BROADWAY  (D-AT):  James  and  Luclle 
Gleason,  (Carles  Grapewin,  Mary  Philbin,  John  Breedon,, 
Tom  Santschl,  Harry  Tyler,  Gladys  CroUus,  Helen  Mehr- 
mann,  Robert  T.  Haines,  Slim  Summerrllle,  Tom  Ken- nedy and  Walter  Brennan.     (NP)  Nov.  16.     (R)  Dec,  8. 

•SHOW  BOAT  (D-AT):  Laura  LaPlante.  Joseph  Schlld- 
kraut.  Emily  Fltzroy.  Otis  Harlan.  Helen  Morgan.  Jane 
LaVeme.  Alma  Rubens,  .Tack  McDonald,  Neely  Edwards. 
(L)   11.772f:  silent,  in,29Df. 

SKINNER  STEPS  OUT  (CD-AT):  Glenn  Tryon.  Mema 
Kennedy,  E.  J.  RadclifTe,  Burr  Mcintosh,  Lloyd  Whltlock, 
William  Welsh.  Katherine  Kerrigan,  Fredoriclt  T/Pfl.  Jank 
Lipson  and  Edna  Marian.     (NP)  Dec.  14.    (R)  Nov.  t^. 

•SMILING  TERROR.  THE  (W) :  Ted  Wells.  Derelys  Perdue, 
Al  Ferguson.  Bed  Osborne.  (L)  4525f.  (B)  Juno  30.  1929. 
(NP)  July  13. 

•THREE  GODFATHERS  (D-TME):  Charles  Birkford.  Ray- 
mond Hatton,  Fred  Kohler,  Fritzle  Rldgeway,  Maria  Alba, 

Joe  de  la  Cruz.  Buck  Connors,  Walter  James.  (TOS)  Jan. 11. 
•TONIGHT  AT  TWELVE  (D-AT):  Madge  Bellamy.  Qeorgo 
Lewis.  Robert  Ellis,  Margaret  Uvlnrston.  Vera  Reynolds. 
Norman  Trevor.  Hallam  Cooley.  Mary  Doran.  Maddine 
Seymour.  Josephine  Brown.  Dan  Donglai.  Louise  Carter 
and  Nick  Thompson.     (L)  6.884.     (NP)  November  1. 

UNDERTOW  (D-AT):  Mary  Nolan,  Robert  ElUs,  Johnny 
Mack  Brown,  Churchill  Ross,  Audrey  Ferris.  (R)  Feb. 
IG,  1930. 

•WAGON  MASTER,  THE  (W-AT):  Ken  Maynard,  Edith Roberts,  Frederick  Dana,  Tom  Santschl,  Al  Ferguson,  Jack 
Hanlon,  Bobby  Dunn,  White  Horse,  Frank  Rice.  (L) 
Sound.  eSS.-if:  .silent.  .^fi7flf.     (NP)  Sept.  29.     (R)  Sept.  8. 

•WINGED  HORSEMEN.  THE  (W) :  Hoot  Gibson,  Ruth  Elder, Charles  N.  Srhaeffer,  Allan  Forrest,  Herbert  Prior.  (L) 
6544f.     (R)  June  23.  1929.    (NP)  July  13. 

Warner  Bros. 
•AVIATOR,  THE  (CD-AT):  Edward  Everett  Horton  starred. (L)  Sound  0743.     (R)  Dec.  14. 
•ARGYLE  CASE,  THE  (Mel-AT):  Thomas  Melghan,  H.  B. Warner,  Gladys  Brockwell,  LUa  Lee,  Bert  Roach.  (TOS) 
Aug.  31.     (L)  7794f. 

•CONQUEST  (D-AT):  Monte  Blue,  Lois  Wilson,  H.  B. Warner.  Tully  Marshall.  (L)  4706f.  (B)  Jan.  19,  1929. 
(NP)  Aug.  3.     (TOS)  Jan.  12. 

•DESERT  SONG,  THE  (MC) :  John  Boles.  Charlotte  King. 
Louise  Fazenda,  Edward  Martlndel,  Jack  Pratt,  Otto  Hoff- 

man, John  Miljan.  Del  Elliott,  Myma  Loy.  (L)  Talking, 
11.034f.  (B)  May  11,  1929,  (NP)  May  18.  (TOS) June  8. 

•DISRAELI  (D-AT):  With  George  Arliss,  .Toan  Bennett. Anthony  BushncU.  Doris  Lloyd.  (TOS)  Dec.  14.  (L) 
Sound  8,044.    (R)  Nov.  1. 

•EVIDENCE  (T):    P.  Frederick  starred.    (TOS)  Oct.  26. 
•FAME  (T-D):    Dolores  Costello  starred.    Future  release. 
•FROM  HEADQUARTERS  (D-TMB):  Monte  Blue,  Edmund Breese,  Ethlyne  Claire,  Oulnn  Williams,  Lionel  Belmor*, 
Henry  B.  Walthall.  Gladys  BrockweU.  Eddie  Gribbon.  Pat 
Eartigan,  John  KeUy,  Otto  Lederer,  William  Irving.  Pat 
Somerset,  J.  GIrard.     (R)  Jane  6.     (L)  OSSSf. 

•FROZEN  RIVER  (D-TME):  Rln-Tin-Tln.  Davey  Lee.  Lew 
Harvey.  Nina  Quartaro.  Duane  Thompson,  Joseph  Swlcik- ard.  Frank  CamobslL    (R)  May  25.    (L)  6482f. 

•GAMBLERS.  THE  (D-AT):  Lois  Wilson.  H.  B.  Warner. Jason  Bobards,  George  Fawcett.  Johnny  Arthur,  Frank 
Campeau,  Pauline  Qaron,  Charles  Sellon.  (L)  Talking, 
6611f;  silent,  4844f.  Recorded  on  disc  (TOS)  Aug.  24. 
(R)  .Tune  29.  1929. 

•GENERAL  CRACK  (D-AT):  John  Barrymore  starred.  (R) Jan.  25.     (L)   Sound  9809. 
GOLD  DIGGERS  OF  BROADWAY  (MC):  Nick  Lucas.  Ana 
Peimington,  Ck>nrad  Tearle.  Nancy  Welford,  Winnie  Llgbt- ner  and  others.     (R)  Oct.  5.     (L)  91M.     (TOS)  Nov.  K. 

•GOLDEN  DAWN  (D-AT):  Walter  Woolf  starred.  Future release. 
•GREEN  GODDESS.  THE  (D-AT):    With  George  Arliss  and others,    pvir  releas*  soon. 
•GREYHOUND    LIMITED    (D-TMB):     Monte   Blue.  Edna Murphy.    Grant   Withers.    Lucy   Beaumont.   Lew  Harv»y. 
Ernie  Shields.     (R)  Mar.  23.     (L)  Sound.  6114f.  SUeot. 
4996f. 

•HARDBOILED  ROSE  (D-TME):  Myma  Loy,  William  Col- 
lier, Jr..  Lucy  Beaumont,  Gladys  BrockweU,  Edward  Mar- 

tlndel, John  MlUan.  (R)  May  4.  (L)  Sound,  8610f. Silent,  4S75f. 
•HEARTS  IN  EXILE  (D-AT):  Dolores  CosteUo.  Grant 
Withers  and  Jamee  BUrkwood.  Pre-release  August  14. 
(L)  7,877f.     (TOS)  Deo.  7. 

•HOLD  EVERYTHING  (AT-D):  With  an  aU-star  cast.  Fu- ture release. 
•HONKY  TONK  (CD-AT):  Sophie  Tucker.  Lila  Lee,  Audrey Ferris,  George  Duryea,  Mahlon  Hamilton,  John  T.  Murray. 

(L)  Sound.  6412f.  (R)  Aug.  3.  (TOS)  Aug.  31.  (NP) 
Sept.  14. 

•HOTTENTOT.  THE  (CD-AT):  Edward  Everett  Horton  and others.    Pr»-release  August  10.      (L)  7.241f. 
•IN  THE  HEADLINES  (D-AT):  Grant  Withers.  Marian 
Nlion.  Clyde  Cook,  Spec  O'Donnell  and  others.  Pre- release August  31.     (L)  6.427f.     (TOS)  Oct.  11. 

•IS  EVERYBODY  HAPPY  (D-AT):  With  Ted  Lewis  and band  starred.    (TOS)  Dec.  21. 
•ISLE  OF  ESCAPE  (D-TME):    Monte  Blue  starred.  Future 
•KID  GLOVES  (D-TME):    Conrad  Nagel.  Lois  Wilson,  Edna Murphy,  John  Davidson,  Tom  Dugan  and  Edward  Earle. 

(R)  Apr.  13.    (L)  Sound  627Sf:  silent  6658f. 
•LITTLE    WILDCAT    (D-TME):     George   Fawcett,  Robert Edeson.  Audrey  Ferris.     (R)  Jan.  S.     (L)   Sound  fie44f; 

tUent  6161f. 
•MADONNA  OF  AVENUE  A  (D-AT):  Dolores  CosteUo. Grant  Wltbers,  Louise  Dresser,  Douglass  Gerard,  Otto 
Hoffman,  Lee  Moran.  (L)  Talking  6461f;  sllmt  G294f.  (B) 
June  22.  1929. 

•MILLION  DOLLAR  COLLAR  (D-TME):  Rin-Tln-Tln, Matty  Kemp,  Evelyn  French,  Tommy  Dugan,  AUen  Cavln, 
Philo  MoCullough,  Grover  Llggon.  (R)  Feb.  9.  (NP) 
March  16.    (L)  Sound  656ir:  silent  4878f. 

•NOAH'S  ARK  (D-TME):  Dolores  Costello,  George  O'Brien. 
Noah  Beery.  Louise  Fazenda,  Gulnn  WUUams,  Paul  Mc- Allister, Anders  Bandolf,  Nigel  de  Rrulier,  Armand  Kails, 
Myma  Loy,  WlUlam  Mong,  Malcolm  White.  (L)  Sound 
9478f:  sUent  7752f. 

•MAMMY  (D-AT):    Al  Jolson  starred.    Future  release. 
•MAN,  THE  (D-AT):  John  Barrymore  starred.  Future  re- 

lease. 
•MY  MAN  (CD-AT):  Fannie  Brice.  Gulnn  Williams,  Andre de  Segurola,  Ann  Brody,  Richard  Tucker,  Billy  Sealy, 
Edna  Murphy,  Arthur  Hoyt.  (L)  9247f.  SUent,  6136f. 
(NP)  June  29. 

•NO  DEFENSE  (D-AT):  Monte  Blue.  May  McAvoy,  Leo 
Moran,  Kathryn  Carver,  William  looker,  WlUiam  Des- mond, Bud  Marshaa  (L)  Talking,  6558f;  sUent,  4712f. 
(R)  Ait.  6.  1929,     (NP)  July  13. 

ON  WITH  THE  SHOW  (MC) :  Betty  Compson.  Sam  Hardy. 
Molly  O'Day,  Joe  E.  Brown.  SaUy  O'Nell.  Louise  Fasenda. William  BakeweU,  Pumell  Pratt,  Fairbanks  twins. 
Wheeler  Oakman,  Sam  Hardy,  Thomas  Jefferson,  Lee 
Moran,  Harry  Gribbon,  Arthur  Lake,  Josephine  Houston. 
Henry  Kirk.  Otto  HofTman.  Ethel  Walters,  Harmount 
Four,  Angelus  Babe.  (L)  Sound  8864f;  eUent  8441f. 
(TOS)  Aug.  17. 

•ONE  STOLEN  NIGHT  (D-TME):  Betty  Brnnson.  Mitchell Lewis,  Buster  ColUer,  Rose  Dlone,  Nina  Quartaro.  Harry 
Todd.  Otto  I*<le«r.  Angelo  Rossltto.  Jack  Santaro,  Harry 
Shultz.  Chashlll  Malles.  (R)  Apr.  6.  (L)  Sound  6243f: 
silent  4797f.    (NP)  March  30. 

•ROUGH  WATERS  (D-TME):  RIn-Tln-Tln.  Jobyna  Ralston. Lane  Chandler.  Walter  MlUer.    1930  release. 
•SACRED  FLAME,  THE  (D-TME):  PauUne  Frederick starred.     (L)  Sound  6015.     (R)  Nov.  30. 
•SAP.  THE  (CD-AT):  Edward  Everett  Hnrton,  Patsy  Ruth Miller.  Franklin  Pangbora,  Edna  Murphy,  Alan  Hale, 

Russell  Simpson,  Louise  Carver,  Jerry  Mandy.  (L)  7310. 
(R)  Nov.  9. 

•SAY  IT  WITH  SONGS  (D-AT):  Al  .Tolson,  David  T>e«. Marian  Nlion      (L)  Talking  83J4f.     (R)   Aug.  14.  1»19. 
SHOW  OF  SHOWS  (MC) :  With  77  stars.  Including  John 

Barrymore.  Monte  Blue.  Ted  Ijewis,  Richard  Barthelmeas, 
Sally  Blane,  Irene  Bordonl.  Dolores  Costello.  Franres  Lee, 
Douglas  Fairbanks,  Jr..  Frank  Fay.  Winnie  LIghtner. 
Nick  Lucas.  Jack  Mulhall.  R'n-TIn-TIn,  Ren  Tumin,  Grant 
Withers  and  others.  (NP)  Jan.  4,  1930.  (L)  Sound 
11.692.     (R)   Dec.  28. 

•SKIN  DEEP  (D-TME):  Monte  Blue.  Betty  Compson.  John Dsvlrtsnn.  Ttillv  Marshall.     (TOS)  Oct  B. 
•SECOND  CHOICE  (D-AT):  Dolores  Costello  starred.  (L) 

Sound,  6,150.     (R)  Jan.  4. 
•STOLEN  KISSES  (CD-TATE) :  Claude  Gilllngwafer.  HaUen 
Cooley.  May  McAvoy.  Edna  Murphy.  Reed  Howes.  Arthur 
Hoyt.  (L)  Talking.  6273f;  silent.  6683f.  (R)  Apr.  IS. 1929. 

•STARK  MAD  (D-AT):  Louise  Fazenda.  Claude  GiUing- 
water,  H.  B.  Warner.  John  Miljan.  Jacqueline  Logan, 
Henry  B.  WalthaU,  Andre  Beranger,  Warner  Richmond, 
Lionel  Barrymore,  Floyd  Shackleford.  (L)  Talking.  6631f: 
silent,  4917f.     (R)  Mar.  2,  1929. 

•SHE  COULDN'T  SAY  NO  (MC) :  With  Winnie  Llghtner starred.    Release  soon. 
•SO  LONG  LETTY  (D-AT):  With  C.  Greenwood  starred. 

(L)  Sound  5S65.    (R)  Nov.  16.     (TOS)  Jan.  11. 
•THOSE  WHO  DANCE  (D-TME):  Monte  Blue  starred.  Fu- ture release 
•TIGER    ROSE    (D-AT):    Lupo  Velez.   Monte   Blue.  (L) 

Sound  5509.     (R)  Dec.  21. 
•TIME,  PLACE  AND  GIRL,  THE   (AT-D):    Grant  Withers. 

Betty    (>)mpson,    James   Kirkwood,    Bert   Roach.  (TOS) 
June  22. 

•WIDE  OPEN  (CD-AT):  Edward  Everett  Horton  starred. Future  release.  _ 
•WOMAN'S  GAME  (D-AT):  Pauline  Frederick  starred.  Fu- ture release. 

Miscellaneous  Companies 
Affiliated  European 

•BEHIND  THE  ALTAR   (Dl :    Wllhelm  Dleterle,  MarceUa 
Albanl.     (L)  e20nf.    Silent  film. 

•ESCAPE  FROM   HELL  (Mel):    Jean  Murat.  Louis  Ralph. 
Countess  Agnes  von  Esterhazy,   Paul  Heldman.   R.  Van 
Rlel.  Leo  Penkert,  W.  Kaiser  Hayl,  Harry  Frank,  Lewis Brody. 

•PASSION  OF  JOAN  OF  ARC  (D) :  MUe.  Falconettl.  M. 
Silvain.  M.  Schutz,  Ravet,  Andre  Berly,  Antonln  Artaud. 
(L)  7000f. 

•RUSSIA  (D):  Marcella  Albnal,  V.  Galdarov.  Wllhelm  Dle- terle, Louis  Ralph.    (R)  May  12.    (L)  7500f. 
Aida  Films 

•KIF  TEBBI:  Marcello  Spade,  DonateUe  Neri.  Glnl  Vlotl, Ugo  Oraodo.    SUent  film. 

Amer.-Anglo 
•BETRAYAL,  THE  (D) :    Jerro  'd  Robertshaw,  Gerlad  Pring, Charles  Emerald.  EUssa  Landl.     (L)  T400f. 
•LIVINGSTONE  IN  AMERICA  (D) :  M.  A.  Wetherall.  Henry 

Walton.  Molly  Rogers,  Reginald  Fox.    (L)  6799f. 
Ass.  Ind.  Prod. 

•FAR  WESTERN  TRAILS  (W) :  Ted  Thompson,  Bud  Os- 
borne. T>w  Ames.  Retty  O'Doan.     (R)  May  20      (I.)  4.^1l!f. 

•MIDNIGHT  ON  THE  BARBARY  COAST  (D) :  WlUiam 
Barrymore.  Kala  Pasha,  Jack  Richardson.  (R)  Feb.  t. 
(L)  425Cf. 

Australasian  Films 
•BLACK  CARGOES  OF  THE  SOUTH  SEAS  (D) :  Edmund 
Bums,  E(Uth  Roberts,  Susan  Dennis.    Silent  film. 

•FOR   THE   TERM    OF    HIS   NATURAL   LIFE    (D) :  Eva Novak,  Arthur  McLaglen,  George  Flak,  Kay  Soupen,  Matlan 
Clark,  Dunstan  Webb,  Susan  Dennis.     (L)  ll.OOOf. 

Aywon 
•BEAUTIFUL  BLUE  DANUBE  'D) :  Hans  Junkerman,  Julius Falkensteln.  Harry  Lledke,  Ernest  Verebes  and  Lya  Mara. Silent  picture. 

Bell  Pictures 

•BAD   MAN'S  MONEY  (W) :  Taklma  Canutt.     (L)  4850f. 
(It)  Mar,  31. 

•BOHEMIAN  DANCER  (D) :  Lya  Mara,  Harry  Lledtka. (L)  58U0f.    Silent  only. 

Bertad  Pictures 

•BLACK  CRUISE  (Mel):  (L)  9000f.  (B)  June  1.  SUe.nt film. 
•FIGHTING  THE  WHITE  SLAVE  TRAFFIC   (T-D):  EmU Janmngs,  Werner  Kraus.  (R)  June  15.    (L)  Sound,  guuot. 

Biltmore  Prod. 

Conquest 
•REWARD  OF  FAITH  (D) :  Andre  Camege,  Marcel  Charbrie. Pierette  Lugand.    (B)  AprU  1.    (L)  5,927.    Silent  (Urn. 
•PHANTOMS  OF  THE  NORTH  (D) :  Edith  Roberta,  Donald Keith,  Kathleen  Key.  Borris  Karloff.  Joe  Bonomo,  Joset Swickard.    (B)  June  2.    (L)  4609f. 

EI  Dorado  Pictures 

•ARIZONA   DAYS   (W) :     Bob  Custer.  Peggy  MontgomeiT. John  Lowell  RusseU,  J.  P.  McGowan.  Mack  V.  Wright, Jack  Ponder,  Silent  picture  only. 
•FALSE   FEATHERS   (D) :    .Voah  Beery.  Horace  B.  C«- penier.  Francis  Pomerantz,  E.  A.  Martin. 

Film  Arts  Guild 

•LIFE  OF  BEETHOVEN  (D) :  Fritz  Kortner,  Emert Baumeister,  LUian  Gray.  Heinz,  Altringen,  Willy  Schmelder. 
(L)  7000f. 

Franco-Film 
•APASSIONATA:    (L)  6800f.    SUent  film. 

Gainsborough 

•CONSTANT  NYMPH  (D):  Ivor  NoveUo.  Mabel  Poulten. 
George  Helnrich.  Dorothy  Boyd.  Frances  Dable.  SUent film. 

Michael  J.  Gourland 

•CRIME  AND  PUNISHMENT  (D) :  Gregor  Chmara.  Michael Tarshanoff.  Maria  Germanova.  Pavel  Payloff.  M.  Toms. 
Vera  Orlova.  Ivan  Eersennleff.    (L)  6000f. 

Capt.  C.  W.  R.  Knight 
•FILMING  OF  THE  GOLDEN  EAGLE:    SUent  picture. 

Mutual 

•LUCRETIA  BORGIA  (D) :  Conrad  Veldt.  Diane  Hald.  Paul 
Wegener.  Lulgi  Bobaccio.     (L)  7100f. 

New  Era 

•BATTLE  OF  MOMS  (D) :  Special  cast.  (L)  5900f.  SUent film.  only. 

Pole  Pictures 
•AT  THE  SOUTH  POLE:  Special  cast.  (L)  8000f.  SUent film  only. 

Syndicate •LAW  OF  THE  MOUNTED  (D) •  Bob  Custer.  J.  P.  Mc- 
Gowan, MacV.  Wright,  Frank  EUls,  Sally  Winters,  Cliff 

Lyons.  Mary  Mabery.  Lynn  Anderson.  (R)  Jan.  15.  (L) 46g4f. 

Trinity 

•BROKEN  HEARTED  (D):  Agnes  Ayres.  Gareth  Hughes, 
Eddie  BronelL     (L)   6000f.     SUent  only. 

•BYE,  BYE  BUDDY  (D):  Agnei.  Ayres,  Bud  Shaw,  Fred 
Shanley,  Ben  WUson.  John  Orlando,  Arthur  Hotallng,  Dave 
Henderson.     (R)  Mar.  25.     (L)  6700f. 

•CHINA  SLAVER  (D) :  Sojln.  Albert  Valentino.  Iris  Yama- 
oaka,  Carl  Theobald,  Bud  Shaw.  Ben  Wilson,  Dick  Suther- 

land. Jimmy  Aubrey.  Opal  Baker,    (R)  Jaa  25.    (L)  B500f. 
•GIRLS  WHO  DARE  (D):  Hex  Lease,  PrlsctUa  Bonner. Rosemary  Theby,  Ben  WUson,  Steve  HaU.  Hall  CUne. 

(R)  Jan.  1.     (L)  6600r. 
•LITTLE  WILD  GIRL  (D):  Lila  Lee.  CuUen  Landis.  Frank Merril,  Sheldon  Lewis,  Boris  Karloff,  Bud  Shaw,  Cyclone. 

Arthur  Hotallng.    (L)  6300f. 
•MUST  WE  MARRY  (D):  Pauline  Garon.  Loralne  Eason, Bud  Shaw,  Vivian  Rich,  Edward  Brownell.  Louise  Carrer, 

Charles  HIU.  Thomas  A.  Curran.    (L)  5400f. 

UFA 
•ELEVEN  WHO  WERE  LOYAL  (D):  Mary  Nolan.  Ernst Rueckert,  Greta  Reinwald,  Gustay  Semmler.  Rudolf  Melnert. 

(L)  6925f. •HIS  LATEST  EXCELLENCY  (D) :  WlUy  Frisch.  Ernst 
Gronau,  Max  Hansen,  Hermlne  Sterler,  Lydla  Potechlna. 
Olga  Tschekova,  Fritz  Kampers,  Hans  Junkermann.  Truus 
Von  Aalten,  Max  Kuekstorf.  Julius  Falkensteln. 

Unusual  Photoplays 

•MARIE  ANTOINETTE  (D) :  Diana  '  Karenno.  Walter Schwanneke.    (L)  60007.    Unustial  photoplays. 

Franklin  Warner 
•GREAT  POWER  (D-TME):  Hirshel  MayaU.  Minna  GombeU, 
Allan  Birmingham,  Nelan  Jaap,  G.  Davidson  Clark.  John 
Anthony,  Helen  Shipman,  Jack  LesUe,  Walter  Walker. 
Conway  Wingfleld.  Alfred  Swenson,  Walter  B".  Scott, Eleanor  Martin. 

Worldart  Films 
•EAST  SIDE  SADIE  (D) :  Bertina  Goldln,  Jack  Ellis,  Boris 

Rosenthal,  Abe  Sink(^,  Lucia  Segar,  Jack  HaUiday,  Al Stanley. 

Zakora 
•FACES  OF  CHILDREN  (D) :  Rachel  Devrys,  Victor  Vina, 
Henry  Duval.  Plerrietta  Honyez,  Arlette  Teiyon,  Jean Forest.    (L)  SOOOf. 
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THE  VOICE  OF  THE  INDUSTRY 

LETTERS    FROM  READERS 

"A  Week  of  Relief" 
Is  Answer  to  Sound 

While  the  Auditorium  in  Balti- 
more, operated  by  the  Scbanberger 

interests  and  manager  by  F.  C. 
Schanberger,  Jr.,  was  showing  Rio 
Rita,  its  companion  house,  the 
Maryland,  a  legitimate  house,  used 
advertisements  in  the  daily  papers 

which  read:  "A  week  of  relief  from 
the  squawkie-talkies.  Is  Baltimore 
satisfied  with  film  and  imitations 
only?  Why  not  have  some  civic  pride 
and  patronize  the  better  things?  See 
Walter  Woolf  in  The  Duchess  of 
Chicago,  next  week. 

Bam  Voilal  Jayseel 

WELL  BOYS,  LAST  SATURDAY  A.  M., 
I  was  peaceably  seated  in  my  deluxe  theatre 

while  the  operator  was  screening  Rio  Rita 
and  along  about  the  second  reel  I  heard  a 
terrible  commotion  at  one  of  the  doors.  At 
first  I  thought  it  was  the  dear  public  so 

anxious  to  see  the  picture  that  they  couldn't wait  until  Sunday  to  see  it,  so  I  settled  down 
snugly  and  visioned  the  crowds  that  would 
fight  their  way  into  the  theatre  at  the  regu- 

lar showing. 
In  a  few  minutes  the  rattling  and  pound- 

ing commenced  again  with  renewed  vigor.  In 
fact,  it  was  so  strong  that  I  thought  I  had 
better  make  a  personal  investigation  before 
the  doors  were  crashed  in.  I  slipped  up  and 
silently  unlocked  one  door  and  stuck  my 
head  out  and  saw  some  little  sawed-off  runt 
back  off  preparatory  to  making  another  bull- 

like run  at  the  door.  I  yelled  at  him  and 
he  turned  and  asked  what  the  devil  I  meant 
by  keeping  my  doors  locked.  I  told  him  it 
was  to  keep  undesirables  out.    Then  I  recog- 

nized that  exhibitors'  friend  (??)  J.  C.  Jen- 
kins, that  guy  the  Herald-World  is  spon- 

soring. It  was  kinda  nice  to  see  him  again 
after  two  years  from  his  last  visit. 
Of  course  I  asked  him  about  his  Holly- 

wood visit  and  found  out  he  was  there  for 
eight  weeks  and  would  have  been  there  longer 
only  the  Pacific  fleet  moved  into  that  part 
of  the  world  for  maneuvers  and  when  the 
Navy  shows  up,  the  liquor  ships  leave  those 
waters  and  the  dry  season  comes  on  rapidly. 

I  used  to  think  old  J.  C.  didn't  know  much, 
but,  boys,  he  is  plenty  smart.  He  told  me 
he  had  a  blanket  commission  from  all  the 
producers  to  sign  up  movie  actors.  He  wanted 
me  to  go  right  out  to  the  studios  but  I  told 
him  nothing  doing  because  I  had  been 
through  that  mill  once  and  I  was  just  going 
to  stick  to  exhibition.  This  is  why  I  know 
J.  C.  is  smart. 

I  hope  it  will  not  be  two  years  until  the 
next  time  and  I  also  hope  he  can  stay  a  few 
weeks.  Maybe  I  can  keep  him  entertained 
even  if  there  are  no  ships  anchored  near 
Oklahoma. — H.  G.  Stettmund,  H.  &  S. 
Odeon  theatres.  Chandler,  Okla. 

Combination  Prints 

IT  SEEMS  THAT  SOME  PRODUCERS 
are  so  shortsighted  that  they  cannot  even 

look  as  far  ahead  as  the  next  selling  season. 
Why  are  some  of  the  producers  overlook- 

ing the  fact  that  75  per  cent  of  their  business 

comes  from  theatres  using  disc  equipment? 
Why  will  they  rfot  heed  this  large  group  of 
exhibitors  and  furnish  them  with  a  disc  print 
that  will  give  them  a  full  screen  picture 
instead  of  just  blocking  out  the  track,  or  still 
worse  by  giving  them  a  combination  print  so 
that  when  used  on  disc  this  track  is  not  even 
blocked  out. 

It  is  true  they  are  saving  on  the  price  of 

extra  prints  but  what  about  next  year's revenue?  The  greater  majority  of  exhibitors 
will  steer  clear  of  these  producers. 
Why  is  it  that  Warner  Brothers,  Metro- 

Goldwyn-Mayer,  First  National  and  Columbia 
are  doing  the  biggest  business  in  their  history 
right  now?  Because  they  are  giving  a  full 
screen  picture  for  the  exhibitor  with  disc 
equipment,  and  these  same  companies  will  do 
an  undreamed  of  business  next  season,  if  they 
stick  to  this  policy.  Much  credit  is  due  them 

and  let's  hope  they  will  continue  to  merit  it. 
Pathe  promised  full  screen  prints  to  disc 

users.  They  carried  out  their  promise  on  the 
first  few  pictures,  and  now  they  are  delivering 
combination  prints.  This  was  a  very  unwise move. 

And  Radio  Pictures  turned  out  combination 

prints,  too.  And  there  are  still  other  pro- 
ducers who  are  doing  it. 

One  thing  is  certain.  The  companies  who 
are  furnishing  a  full  screen  oicture  to  users 
of  disc  equipment  are  powerful  enough  and, 
fortunately,  have  the  greatest  array  of  stars 
and  talent  so  that  exhibitors  will  not  have  to 
worry  about  getting  the  product  they  want, 
even  if  the  other  producers  insist  upon  the 
track  disc  prints  and  combination  prints.  Why 
not  try  to  serve  the  majority  instead  of  the 
minority? — James  Martina,  Star  theatre, 
Dansville,  N.  Y. 

Dallas  House  Robbed; 

Negro  Stabs  Manager 
(Special  to  the  Herald-World) 

DALLAS,  TEX.,  Jan.  14.— The  Ritz  thea- 
tre was  robbed  of  $400  some  time  after  the 

show  closed  last  Tuesday  night.  The  rob- 
bers entered  the  theatre  through  a  skylight. 

C.  C.  Thuston,  manager  of  the  Palace 
theatre,  a  negro  picture  show,  was  stabbed 
when  he  tried  to  eject  an  undesirable  negro 
boy  from  the  show.  The  boy  slashed  Thus- 
ton's  face  several  times,  inflicting  several 
deep  cuts. 

Plan  $125,000  Theatre 

For  LaGrange,  Georgia 

( special  to  the  Herald-World) 
LAGRANGE,  GA.,  Jan.  14.— O.  C.  Lam, 

president  of  the  Lam  Amusement  company  of 
LaGrange  announced  that  construction  will 
begin  shortly  on  a  new  $125,000  sound  theatre 
to  seat  1,100.  The  company  v.ns  formed  by 
several  LaGrange  citizens.  Arclntects  for  the 
new  house  are  Tucker  and  Howell. 

New  Warner  Building 

(Special  to  the  Herald-World) 
MINNEAPOLIS,  Jan.  14.— Plans  have 

been  completed  by  the  Vitagraph,  Inc.,  for 
construction  in  Minneapolis  of  a  five-story 
film  exchange  building  costing  between 
$200,000  and  $250,000.  The  new  building 
will  be  located  at  First  avenue  N.  and 
Eleventh  street. 

Several  Changes  Made 

In  Publix  Coast  Houses 

(Special  to  the  Herald-World) 
SAN  FRANCISCO,  Jan.  14.— Charles  E. 

Kurtzman,  Pacific  Coast  manager  of  Publix 
theatres,  has  announced  several  changes  in  the- 

atre management  personnel.  Eugene  Karlin, 
manager  of  the  St.  Francis  theatre,  has  been 
transferred  to  the  Salt  Lake  division.  He  is 
succeeded  at  the  St.  Francis  by  Milton  Sam- 
mis.  Bert  Kennerson,  treasurer  of  the  St 
Francis,  has  been  made  first  assistant  man- 

ager, and  Maurice  Fowler,  head  doorman  at 
the  Granada,  has  been  made  treasurer.  Robert 
Lucas,  assistant  manager  at  the  St.  Francis 
has  been  made  first  assistant  at  the  Granada 
and  Bert  Naus,  of  Portland,  Ore.,  has  been 
brought  to  San  Francisco  to  be  assistant  to 
manager  Nat  Holt  at  the  California. 

Dallas  to  Hear  Jolson 

In  20  Songs  January  25 

(Special  to  the  Herald-World) 

DALLAS,  TEX.,  Jan.  14.  —  According  to 
an  announcement  made  by  Bill  Grady  of 
the  William  Morris  Co.,  New  York  City, 
who  was  in  Dallas  recently,  Al  Jolson  will 
give  a  concert  here  on  January  25.  Jolson 
is  scheduled  to  sing  about  twenty  of  his 

famous  "mammy"  and  ''blues"  songs.  The 
famous  singer  began  his  concert  tour  at 
the  Pacific  Coast  and  travels  in  a  private 
car  with  his  managers,  assisting  artists  and 
personal  staff.  Before  reaching  Dallas,  he 
will  appear  in  El  Paso,  Tulsa  and  Okla- 

homa City.  After  his  Dallas  concert  he  will 
go  to  San  Antonio  and  Houston. 

Only  Majestic  Not  Under 

Publix  Now  in  San  Antonio 

(Special  to  the  Herald-World) 

SAN  ANTONIO,  Jan.  14.— Lease  of  the 
Aztec  theatre  here  to  the  Publix  Theatres 
Corporation  and  W.  J.  Lytle,  president  of 
the  San  Tonio  Amusement  Co.,  gives  the 
Publix  organization  control  of  all  the 
larger  amusement  houses  in  San  Antonio 
except  the  Majestic  which  belongs  to  the 
Fox-Interstate  Circuit.  The  contract  re- 

quires that  Publix  and  affiliates  pay  to  the 
Commerce  Realty  Co.,  of  which  Jesse  D. 
Oppenheimer  is  president,  $750,000. 

Wichita  Projectionists 

Pick  Welsh  to  Head  Local 

(Special  to  the  Herald-World) 

WICHITA,  KAN.,  Jan.  14.— Frank  E. 
Welsh  has  been  elected  president  for  the 
coming  year  of  Local  414,  projectionists. 
Other  officers  are:  McBride,  vice  president; 
Alden  Fidler,  secretary;  I.  Phillips,  treas- 

urer; Lee  Kickrell,  business  manager  and 

E.  Martin,  sergeant-at-arms. 
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WHAT  THE  PICTURE  DID  FOR  ME 

Verdicts  on  Films  in  Language  of  Exhibitor 

Columbia 

FLIGHT  (AT):  Jack  Holt— Here  is  one  we  re- 
ceived more  good  comments  on  than  anything  shown 

for  a  long  time,  and  we  claim  it's  eome  picture. Action,  thrills,  a  darned  good  story,  and  recording 
on  disc  as  clear  as  a  bell.  Nothing  could  be  sweeter, 
and  it  made  us  some  money.  Play  it  and  step  on 
it,  you  can  promise  them  everything.  Twelve  reels. 
— C.  A.  Spainhour,  Twilight  theatre,  Greensburg, 
Kan. — Small  town  patronage. 
THE  DONOVAN  AFFAIR  (AT):  Jack  Holt— A 

great  picture,  everyone  highly  satisfied.  Played  this 
one  week  and  lost  over  5500.  This  was  our  opening 
feature  in  talkers,  and  Columbia  exchange  here  got 
$800  guarantee  on  this  feature.  They  hung  us  on 
this  picture.  In  a  city  of  22,000  population  they 
asked  us  for  5800.  Shortly  before  this  they  got  $700 
guarantee  in  a  city  of  70,000  population.  _  Columbia exchange  here  got  us  to  contract  for  their  product 
at  outrageous  prices.  Columbia  product  is  good,  but 
when  they  try  and  take  a  short  of  a  naked  man 
that's  going  too  far.  Yet  we  didn't  get  a  cent  rebate 
on  our  loss  of  $500.  N'ow,  can  a  small  town  exhibitor 
live  when  film  men  can  get  away  with  this?  Come 
on,  Columbia,  this  is  expensive.  Look  out  for  the 
small  exhibitor. — George  Khattar,  Casino  theatre, 
Sydney,  N.  S.,  Canada. — General  patronage. 
ACQUITTED  (AT) :  Special  cast— Just  a  fair 

picture.  Recording  good.  Pleased  100  per  cent. 
Story  of  a  doctor  framed  by  the  gang  when  he 
rushes  to  the  aid  of  a  victim.  Leader  of  gang  con- 

fesses as  a  sacrifice  for  the  love  of  the  girl.  Fill 
up  with  comedy.  Six  reels. — J.  H.  Jenkins,  Douglas 
theatre.  Lees  Summit,  Mo. — Small  town  patronage. 
SONG  OF  LOVE  (AT) :  Belle  Baker— Good  picture 

that  seemed  to  please.  Story  has  been  done  to  death. 
Disc  okey. — ^H.  G.  Stettmund,  Jr.,  H.  &  S.  theatre. 
Chandler,  Okla. — General  patronage. 
LIGHT  FINGERS:  Ian  Keith— December  17.  No 

good  silent.  May  be  all  right  with  sound,  but  I  doubt 
it.  Nothing  to  it.  Good  print  and  photography.  Six 
reels. — Robert  K.  Yancey,  Bonny  theatre,  Mansfield, 
Mo. — General  patronage. 
FALL  OF  EVE  (AT) :  Special  cast — December 

23-26.  One  of  the  best  comedy  features  we  ever 
played.  The  stars  and  all  the  cast  are  extra-good, 
and  the  story  is  very  funny.  Gave  100  per  cent 
satisfaction  here  on  Christmas. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  patronage. 
FALL  OF  EVE  (AT):  Patsy  Ruth  Miller— A 

mighty  good  piece  of  entertainment.  Light  in  story, 
but  a  pippin  of  a  comedy,  laugh  from  start  to  fin- 

ish. Clean  entertainment — and  plenty  good  recording 
on  disc.  Would  call  the  recording  perfect.  You 
won't  be  ashamed  of  this  one.  Seven  reels. — C.  A. 
Spainhour,  Twilight  theatre,  Greensburg,  Kan. — Small 
town  patronage. 
FALL  OF  EVE  (AT) :  Special  cast— December  22. 

A  wonderful  smoothly  running  talking  feature. 
Pleased  all  my  patrons  and  certainly  was  a  treat 
to  run. — Leslie  Hables,  Reel  Joy  theatre.  King  City, 
Cal. — Small  town  patronage. 

FATHER  AND  SON  (TME) :  Jack  Holt— A  pretty 
good  picture,  good  story,  good  acting.  The  only 
thing  we  could  say  against  it  is  that  it  is  only  part- 
talking.  Our  people  want  all-talking  or  none.  Re- 

cording very  good  on  disc.  It  will  please  and  it's  a good  story.  Seven  reels. — C.  A.  Spainhour,  Twilight 
theatre,  Greensburg,  Kan. — Small  town  patronage. 
FATHER  AND  SON  (TME):  Jack  Holt— About 

one  third  talking,  balance  silent.  Entertaining  drama 
recording  on  disc  and  business  fair. — J.  L.  Seiter, 
Selma  theatre,  Selma,  Cal. — Small  town  patronage. 
FATHER  AND  SON  (TME):  Jack  Holt— Picture 

good,  but  everyone  wants  all-talking  features.  We 
lost  $300  on  this  picture.  Paid  Columbia  exchange 
here  $500,  so  you  can  see  who  got  all  the  money. 
Our  second  hanging  from  Columbia  exchange  here, 
yet  we  dot  not  get  a  cent  rebate.  "Live  and  let 
live" — if  you  don't  know  how,  ask  Carl  Laemmle. — 
George  Khattar,  Casino  theatre,  Sydney,  N.  S.,  Can- 

ada.— General  patronage. 
HURRICANE:    Hobart  Bosworth— December  24-25. 

A  good  sea  drama,  about  as  good  as  The  Blood  Ship, 
but  it's  a  man's  picture.     Women  don't  like  them 
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Key  to  Sound  Symbols 
AT — All-Talking 

TME  Talking,  Musical  Score,  Effects 
MC  Musical  Comedy 
O — Operetta 
ME— Musical  Score,  Effects  (only) 
DEFINITIONS:  AT,  a  picture  in  which  all 
speaking  to  be  observed  in  the  essential  action 
is  recorded,  the  designation  including  any  musi- 

cal score  which  the  picture  may  have.— TME,  a 
part-talking  picture,  the  designation  including 
the  musical  score  necessary  in  such  types  and 
any  sound  effects.-^MC,  a  picture  corresponding 
to  the  type  of  stage  production  called  '*mu3ical 
comedies,"  being  extravaganzas  or  revuos  featur- 

ing musical  acts  and  dancing  and  with  all  sound 
essentia]  to  the  action,  including  dialog,  re- 

corded.—O,    a    picture    corresponding    to  the 
light  operas  of  the  stage  called  **operettas."  ME,  a  picture  which  has  a  musical  score,  may 
have  sound  effects,  but  which  has  no  dialog. 
NOTE :    When  no  symbol?  appear  directly  after 
the  title,  the  picture  was  run  in  silent  form. 

so  rough.  The  dirtiest  film  I  ever  ran.  The  dirt 
rolled  up  in  bunches  and  was  plainly  seen  on  the 
screen.  Six  reels. — Robert  K.  Yancey,  Bonny  theatre, 
Mansfield,  Mo. — General  patronage. 
HURRICANE  (TME) :  Hobart  Bosworth— Good  sea 

drama,  recording  good  on  disc,  business  fair. — J.  L. 
Seiter,  Selma  theatre,  Selma,  Cal. — Small  town  pat- ronage. 

First  National 

FOOTLIGHTS  AND  FOOLS  (AT) :  Colleen  Moore 
— December  24-25-26.  Very  good.  Many  said,  "Good 
show."  Eight  reels. — C.  A.  Swiercinsky,  Majestic 
theatre,  Washington,  Kan. — General  patronage. 
BROADWAY  BABIES  (AT):  Alice  White— Had 

many  favorable  comments  on  this  one.  Alice  White 
is  much  better  in  talking  pictures  than  in  silent. 
Nine  reels. — A.  F.  Botsford,  Royal  theatre,  Ainsworth, 
Neb. — Small  town  patronage. 

SMILING  IRISH  EYES  (AT):  Colleen  Moore- 
December  27-28.  This  is  a  very  good  picture.  Story 
fine.  Star  and  all  the  cast  good.  The  picture  moved 
too  slowly,  seemed  to  take  in  too  much  terjitory. 
Gave  general  satisfaction,  and  all  the  fault  I  heard 
was  the  picture  was  too  slow.  Comedy  very  good. — 
Bert  Silver,  Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage. 

HEART  TO  HEART:    Special  cast— December  21. 
Say !  You  small  town  theatre  men,  step  on  this  one 
if  you  want  real  comedy.  This  is  fine  and  all  patrons 
said  so.  Some  of  them  are  still  laughing.  Seven 
reels. — C.  S.  Willis,  Lyric  theatre,  Marshallberg, 
N.  C. — Small  town  patronage. 

THE  PHANTOM  CITY:  Ken  Maynard— December 
7.  Ken  sure  put  this  one  over  in  good  shape.  The 
negroes  that  played  with  him  helped  to  bring  out 
the  laughs.  Good  print.  Six  reels. — C.  S.  Willis, 
Lyric  theatre,  Marshallberg,  N.  C. — Small  town  pat- ronage. 

THE  HAWK'S  NEST:    Milton  Sills— December  14. 
Milton  Sills  is  a  very  good  player,  but  The  Hawk's Nest  is  not  a  picture  for  small  town  patronage. 
Milton,  let  us  have  more  like  The  Valley  of  the 
Giants.  Eight  reels. — C.  S.  Willis,  Lyric  theatre, 
Marshallberg,  N.  C. — Small  town  patronage. 

Fox 

BIG  TIME  (AT) :  Lee  Tracy— December  22-23. 
This  is  a  dandy.  Wasted  on  the  usual  poor  business 
we  seem  to  be  up  against  out  here.  No  question  but 
that  Fox  disc  is  okay,  but  why  show  the  film  track? 
I  thought  they  had  gotten  away  from  this.  Nine 

i-eels. — Henry  Reeve,  Mission  theatre,  Menard,  Tex. — Small  town  patronage. 

LUCKY  STAR  (TME):  Gaynor-Farrell— Charles 
Farrell  and  Janet  Gaynor  put  this  over  in  nice  shape. 
Janet  has  a  cute  little  voice,  as  one  lady  said.- — 
John  Cosner,  Sun  theatre,  Sargent,  Neb. — Small  town 
patronage. 
THE  RIVER  (TME):  Special  cast— Here  is  an- 

other one  from  Fox  that  is  misrepresented.  The 
posters  say  all  talk  their  parts.  There  is  about  700 
feet  of  dialog  in  this  rather  poor  attempt  of  picture 
making.  The  balance  of  the  picture  is  synchronized 
with  squawkie  music.  Would  suggest  that  exhibitors 
use  non-sync  until  last  reel.  Eight  reels. — A.  F. 
Botsford,  Royal  theatre,  Ainsworth,  Neb. — Small  town 
patronage. 
WHY  LEAVE  HOME  (AT):  Sue  Carol— One  of 

the  best  talking  pictures  we  have  run.  They  are 
still  talking  about  it.  However,  they  didn't  come 
out  to  see  it,  and  we  lost  money. — A.  F.  Botsford, 
Royal  theatre,  Ainsworth,  Neb. — Small  town  patron- 
age. 
WORDS  AND  MUSIC  (AT):  Special  cast— Good 

recording  and  a  good  enough  picture  for  any  theatre. 
Lots  of  singing  and  dancing. — John  Cosner,  Sun 
theatre,  Sargent,  Neb. — Small  town  patronage. 
MASKED  EMOTIONS:  George  O'Brien— Decem- ber 19.  Very  good,  but  failed  to  draw  film  rental. 

Six  reels. — Mrs.  Hulda  J.  Green,  Gem  theatre.  Green- 
river,  Utah. — General  patronage. 
MARRIED  IN  HOLLYWOOD  (AT):  Special  cast 

— Good  picture  that  the  more  sophisticated  people 
will  enjoy.  Good  acting.  Recording  and  film  in 
nice  shape.  No  color  in  this  that  we  could  see. — 
John  Cosner,  Sun  theatre,  Sargent,  Neb. — Small  town 
patronage. 
MARRIED  IN  HOLLYWOOD  (AT):  Special  cast 

• — It's  worth  anybody's  four  bits  just  to  listen  to 
Norma  Terris  sing.  Mr.  T.  O.  Service  raved  aljout 
the  technicolor  scenes  of  the  picture.  The  print  I 
received  was  black  and  white.  I  would  like  to  know 
what  brand  Mr.  Service  imbibed  that  could  make 
him  see  "colors."  Sound  on  disc  good. — Morris  Melz, 
Melz-Arcade  theatre,  Ferriday,  La. — General  patron- 

age. SALUTE:    George  O'Brien— December  18.    A  nice, wholesome  story  that  will  be  enjoyed  by  all  classes 
and  ages,  with  a  dandy  football  game  to  cap  the 
climax.  Had  some  very  good  comments  on  this  one. 
Six  reels. — Mrs.  I.  H.  Dietz,  Star  theatre,  Covington, 
Ga. — Small  town  patronage. 

SALUTE  (AT) :  George  O'Brien— A  very  good picture  of  the  Army  and  Navy  schools.  Very  poor 
business  on  it,  however. — A.  P.  Botsford,  Royal  thea- 

tre, Ainsworth,  Neb. — Small  town  patronage. 
LOVE.  LIVE  AND  LAUGH  (AT):  George  Jessel 

— December  25.  A  very  good  story  and  good  acting 
that  overcomes  poor  recording  on  disc.  Work  of 
Jessel  and  Rollins  interesting.  War  scenes  are  short. 
Comedy  relief  fair,  good  for  Sunday.  Ten  reels. — 
Guy  S.  Abbott,  New  Ham  Line  theatre,  Estelline, 
S.  D. — General  patronage. 

FROZEN  JUSTICE  (AT) :  Lenore  UUric— An  ex- 
cellent picture  of  the  Northland.  Will  please  the 

people  who  like  action  pictures. — A.  F.  Bostford, 
Royal  theatre,  Ainsworth,  Neb. — Small  town  patron- 

age. FROZEN  JUSTICE  (AT):  Special  cast— Rough 
picture  of  Nome  in  the  gold  rush  days.  Good  winter 
scenery.  Was  satisfied  with  the  picture.  A  sad 
ending,  but  how  else  could  it  have  ended  satisfac- 

torily?— John  Cosner,  Sun  theatre,  Sargent,  Neb. — Small  town  patronage. 

GIRLS  GONE  WILD:     Sue  Carol— November  28. 
Good.  Drew  good  on  Thanksgiving.  Six  reels. — 
Mrs.  Hulda  J.  Green,  Gem  theatre,  Greenriver,  Utah. 
— General  patronage. 

GIRL  FROM  HAVANA  (AT) :  Special  cast— Here 
is  a  dandy  mystery  detective  story.  The  trip  through 
the  Panama  Canal  alone  is  worth  the  admission. 
Also  you  see  More  Castle  and  several  scenes  in 
Havana.  Recording  good. — John  Cosner,  Sun  theatre, 
Sargent,  Neb. — Small  town  patronage. 
PROTECTION:  Dorothy  Burgess— November  19. 

Good.    Mumps  have  been  making  the  rounds  in  our 

Don't  forget — If  picture  has  sound — Fill  out  blanks  accordingly 
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family.  Getting  over  it  now,  though.  Cold  weather 
has  kept  attendance  down  so  we  have  just  quit  mak- 

ing reports.  Here's  a  bunch,  however.  Six  reels. — Mrs.  Hulda  J.  Green,  Gem  theatre,  Greenriver,  Utah. 
— General  patronage. 
THE  FAK  CALL:  Special  cast — December  7. 

Good  picture,  full  of  action.  Seven  reels. — Mrs. 
Hulda  J.  Green,  Gem  theatre,  Greenriver,  Utah. — 
General  patronage. 
LAST  OF  THE  DUANES:  Tom  Mix— December 

25.  A  very  good  picture  that  drew  good  on  Christ- 
mas. Six  reels. — Mrs.  Hulda  J.  Green,  Gem  theatre, 

Greenriver,  Utah. — General  patronage. 

MGM 

IT'S  A  GREAT  LIFE  (AT) :  Duncan  Sisters— A 
wonderful  picture.  It's  pictures  like  this  that  would build  up  patronage,  but  they  are  so  few  and  far 
between  that  they  won't  take  chances  anymore.  If 
we  could  get  about  half  of  them  good,  they  might 
come  in  occasionally. — F.  C.  Weskil,  Panida  theatre, 
Sandpoint,  Idaho. — General  patronage. 
MARIANNE:  Marion  Davies — Lots  of  laughs 

heard.  They  seemed  to  enjoy  it. — C.  A.  Swiercinsky, 
Majestic  theatre,  Washington,  Kan. — General  pat- 
ronage. 
MARIANNE  (AT) :  Marion  Davies- This  pro- 

gram picture  much  better  than  50  per  cent  of  the 
specials.  Book  this  and  put  a  little  extra  steam  be- 

hind it  and  you  will  be  surprised  at  the  extra  busi- 
ness it  will  do  for  you.  Will  please  as  near  100 

per  cent  as  any  picture  ever  made.  Disc  recording 
okay.— H.  G.  Stettmund,  Jr.,  H.  &  S.  theatre.  Chan- 

dler, Okla. — General  patronage. 
MARIANNE  (AT):  Marion  Davies — Did  not  see 

this,  but  the  few  who  saw  it  liked  it  very  much. 
From  what  I  gather,  this  should  have  been  in  the 
special  class  in  place  of  some  of  the  junk  they  put 
there. — F.  C.  Weskil,  Panida  theatre,  Sandpoint, 
Idaho.— General  patronage. 

MARIANNE  (AT):    Marion  Davies— December  26. 
The  most  pleasing  feature  since  I  have  installed 
sound.  Lots  of  boosts  and  very  few  kicks.  Think 
this  is  a  very  good  bet  most  anywhere. — Leslie 
Hables,  Reel  Joy  theatre.  King  City,  Cal. — Small  town 
patronage. 

SO  THIS  IS  COLLEGE  (AT):  Special  cast— A 
good  college  picture  that  seemed  to  please  patrons. 
Recording  is  poor.  For  instance,  in  one  scene  a 
fellow  is  on  the  piano  and  sings  a  song,  then  shortly 
afterwards  he  is  asked  something,  to  which  he  replies, 
and  his  answer  sounds  like  he  is  outside  the  house. 
I  noticed  that  a  Mr.  Shearer  was  the  recording  engi- 

neer. He  must  have  been  at  some  other  place  when 
this  was  made,  because  I  have  had  other  pictures 
with  his  recording  and  they  were  all  right.  However, 
this  picture  will  get  over  okay  in  spite  of  this 
recording.— H.  G.  Stettmund,  Jr.,  H.  &  S.  theatre. 
Chandler,  Okla. — General  patronage. 
GIRL  IN  THE  SHOW  (AT) :  Special  cast— Noth- 

ing to  this  picture.  Well  made,  with  almost  perfect 
recording,  but  a  lot  of  people  were  disgusted  with 
it.  This  makes  several  poor  ones  from  MGM  this 
year. — A.  F.  Botsford,  Royal  theatre,  Ainsworth,  Neb. 
— Small  town  patronage. 

THE  GIRL  IN  THE  SHOW:  Bessie  Love — Decem- 
ber 26-27.  As  a  silent  picture,  this  one  is  terrible ; 

in  fact,  worth  shelving.  One  of  the  worst  we  have 
ever  had  from  Metro.  Six  reels. — Mrs.  I.  H.  Dietz, 
Star  theatre,  Covington,  Ga. — Small  town  patronage. 
THE  GIRL  IN  THE  SHOW  (AT):  Bessie  Love- 

December  30.  This  one  did  not  please  here.  Sound 
on  disc  very  good  and  all  took  their  parts  well,  but 
it  is  not  of  the  type  my  patrons  like. — Leslie  Hables, 
Reel  Joy  theatre.  King  City,  Cal. — Small  town  pat- ronage. 

HIS  GLORIOUS  NIGHT  (AT):  John  Gilbert- 
December  2.  A  few  Gilbert  fans  called  this  a  fair 
offering,  but  every  one  else  called  it  poor.  Very 
few  of  Gilbert's  pictures  are  suitable  for  our  theatre, 
yet  MGM  asks  big  money  for  them. — A.  F.  Botsford, 
Royal  theatre,  Ainsworth,  Neb. — Small  town  patron- 
age. 

HIS  GLORIOUS  NIGHT  (AT):  John  Gilbert— 
This  is  the  one  big  flop  since  going  sound.  We  paid 
$85  for  this.  It  was  one  of  those  guarantee  and 
split  babies.  If  we  were  able  to  run  our  own  busi- 

ness, we  would  have  paid  them  to  keep  it  in  the 
exchange.  It  certainly  was  detrimental  to  run  such 
slush.  It  gave  us  one  grand  set-back  in  patronage 
on  our  Sunday  change. — F.  C.  Weskil,  Panida  theatre, 
Sandpoint,  Idaho. — General  patronage. 
SPEEDWAY:  William  Haines— December  28. 

FnU  of  action  and  comedy.  Very  funny  at  times. 
The  comedy  parts  by  Haines,  however,  are  overdone 
and  almost  silly  at  times.  A  good  picture. — George 
Lodge,  Green  Lantern  theatre,  Claymont,  Del. — Gen- 

eral patronage. 

UNTAMED  (AT) :  Joan  Crawford — A  dandy  pic- 
ture, opening  in  the  tropics,  with  most  of  the  action 

taking  place  among  the  fast  set  of  New  York  City. 
Patrons  raved  over  this  one. — F.  C.  Weskil,  Panida 
theatre,  Sandpoint,  Idaho. — General  patronage. 
THE  UNHOLY  NIGHT  (AT):  Special  cast— De- 

cember 28.  Not  a  good  picture  for  my  patrons.  First 
reel  was  very  hard  to  understand.  After  that  the 
recording  seemed  good,  but  the  plot  was  too  deep  for 
most  of  my  patrons. — Leslie  Hables,  Reel  Joy  theatre. 
King  City,  Cal. — Small  town  patronage. 
THE  UNHOLY  NIGHT  (AT):  Special  cast— De- 

cember 13-14.  Very  deep  mystery ;  in  fact,  too  deep, 
owing  to  characters  talking  too  fast.  Only  25  per 
cent  could  follow  the  plot.  Either  my  patrons  are 
dumb,  or  the  direction  was  poor.  Very  good  picture 
for  those  who  could  understand.  Nine  reels. — J.  H. 
Jenkins,  Douglas  theatre.  Lees  Summit,  Mo. — Small 
town  patronage. 
SINGLE  STANDARD:  Greta  Garbo— December  17, 

Acting  of  Greta  Garbo  was  wonderful  in  this  picture. 
I  consider  her  the  greatest  artist  i"  motion  pictures. 
— George  Ix)dge,  Green  Lantern  theatre,  Claymont, 
Del. — General  patronage. 
MYSTERIOUS  ISLAND  (AT):  Special  cast— Jan- 

uary 1.  This  is  very  pretty,  but  the  music  in  score 
is  terrible.  Just  a  few  lines  of  dialog  at  first,  but 
it  is  enough.  Crowd  50-50  on  this.  Kids  liked  it 
fine. — Leslie  Hables,  Reel  Joy  theatre.  King  City, 
Cal. — Small  town  patronage. 

THE  THIRTEENTH  CHAIR  (AT):  Special  cast- 
December  27-28.  Saw  this  in  Cleveland  and  did  not 
like  it.  Dreaded  showing  it.  To  my  surprise  it  did 
the  best  Fi-iday  and  Saturday  business  for  weeks. 
Not  only  that,  but  it  gave  excellent  satisfaction. 
Some  patrons  came  two  nights  in  succession.  I  can 
still  say  I  don't  care  for  the  picture,  but  I  would 
be  glad  to  have  a  few  more  that  would  do  the 
business  that  it  did.  Seven  reels. — W.  J.  Powell, 
Lonet  theatre,  Wellington,  O. — Small  town  patronage. 
THE  THIRTEENTH  CHAIR  (AT):  Special  cast- 

Fairly  entertaining  if  you  can  get  good  fillers  with 
it.  Drawing  power  not  much.  Like  all  talking  pic- 

tures, we  paid  about  twice  too  much  for  it. — 
F.  C.  Weskil,  Panida  theatre,  Sandpoint,  Ida. — 
General  patronage. 
WHITE  SHADOWS  IN  THE  SOUTH  SEAS: 

Special  cast — December  20-21.  Good.  Very  poor 
turnout,  as  usual,  and  did  not  meet  expenses.  Total 
failure  of  crops  this  year  has  hit  every  one's pocket,  and  I  am  only  keeping  open  in  hopes  of  things 
picking  up  after  Christmas.  Eight  reels.— B.  R. 
Johnson,  Orpheum  theatre,  Kerrobert,  Sask.,  Canada. . — General  patronage. 

THE  IDLE  RICH  (AT):  Special  cast— This  one 
did  not  look  good  to  me,  but  it  got  over  very  nicely. 
No  extra  business,  but  pleased  most  of  them. — 
Leslie  Hables,  Reel  Joy  theatre.  King  City,  Cal. — Small  town  patronage. 

THE  SPEEDWAY:  William  Haines— Just  another 
Haines,  but  nevertheless  drew  fairly  well.  Story 
not  big,  but  exciting  auto  races.  Pleased  100  per 
cent.  Seven  reels. — J.  H.  Jenkins,  Douglas  theatre. 
Lees  Summit,  Mo. — Small  town  patronage. 
HOLLYWOOD  REVUE  OF  1929  (MC) :  Special 

cast — December  15-16-17.  The  highest-priced  talker 
we've  played,  and  nearly  the  biggest  flop.  Wonderful 
production,  but  a  complete  box  office  bust.  They 
should  give  you  these  and  then  let  you  pay  for  the 
rest  of  their  stuff.  But  don't  get  me  wrong,  to  me 
it's  real  entertainment,  but  out  here  they  kick  if 
they  don't  get  a  story.  Twelve  reels. — Henry  Reeve, 
Mission  theatre,  Menard,  Tex. — Small  town  patronage. 
SPITE  MARRIAGE:   Buster  Keaton— December  21. 

Here's  one  to  let  your  patrons  know  you've  got  good ones  coming.  Very  good  comedy,  and  the  frozen 
faced  Buster  clicked  at  the  box  office  as  well  as  with 
all  who  came.  Seven  reels. — Charles  Cassinelli,  Star 
theatre,  Bulan,  Ky. — General  patronage. 
THUNDER:  Lon  Chaney— December  27-28.  Ex- 

cellent picture  that  brought  some  of  the  railroadees 
back  for  another  look.  Heard  better  reports  on  this 
show  than  on  any  other,  but  as  usual  this  year,  did 
not  gross  enough  to  pay  my  own  wages.  Nine  reels. 
— B.  R.  Johnson,  Orpheum  theatre,  Kerrobert,  Sask., 
Canada. — General  patronage. 

MADAME  X  (AT):  Ruth  Chatterton— A  won- 
derful picture,  good  acting  by  Chatterton  and  Stone, 

although  the  star's  talking  at  the  beginning  was  a bit  rapid,  but  it  soon  cleared  up  and  everything  was 
fully  understood.  Pleased  about  85  per  cent.  All 
the  women  folk  pleased.  Mother  love  story.  Nine 
reels. — J.  H.  Jenkins,  Douglas  theatre.  Lees  Summit, 
Mo. — Small  town  patronage. 
THE  DUKE  STEPS  OUT:  William  Haines— 

December  29.  William  Haines  never  fails  to  click 
here  and  in  this  picture  is  especially  commended  as 
being  very  good.  Eight  reels. — Charles  Cassinelli, 
Star  theatre,  Bulan,  Ky. — General  patronage. 
SIOUX  BLOOD:  Tim  McCoy— Good  Indian  West- 

ern. Did  well  at  the  box  office. — C.  A.  Swiercinsky, 
Majestic  theatre,  Washington,  Kan. — General  pat- ronage. 

Paramount 

THE  VIRGINIAN  (AT):  Special  cast— A  dandy 
Western  picture,  one  of  the  percentage-plus  kind. 
It  should  do  business  under  favorable  circumstances. 
Bad  weather  hurt  us  so  we  did  not  anywhere  near 
reach  the  split,  so  we  are  holding  the  sack. — F.  C. 
Weskil,  Panida  theatre,  Sandpoint,  Ida. — General 
patronage. 

THE    VIRGINIAN:     Special  cast— December  25. 
Played  this  one  on  Cjhristmas  day  so  do  not  know 
vvhether  the  crowd  was  due  to  the  holiday  or  the 
picture.  However,  personally  consider  it  a  fine  pic- 

ture with  just  enough  humor  and  pathos  to  give  it  a 
real  touch.  Very  good  silent  or  in  sound.  Eight 
reels.^ — Mrs.  I.  H.  Dietz,  Star  theatre,  Covington,  Ga. 
— Small  town  patronage. 

THE  VIRGINLA.N  (AT):  Gary  Cooper— December 
20-21-22.  Paramount's  first  all-outdoor  sound  picture 
goes  over  very  good.  Recording  on  disc  rough  in 
spots,  but  considering  outdoor  recording,  it's  good. Interesting  story,  good  variety,  scenery,  comedy  re- 

lief. Nine  reels. — Guy  S.  Abbott,  New  Ham  Line 
theatre,  Estelline,  S.  Dak. — General  patronage. 
THE  COCOANUTS  (AT):  Four  Marx  Brothers- 

December  27-28-29.  This  is  so  crazy  that  you  can 
hear  the  nuts  rattle,  but  it  still  brings  them  in,  and 
Groucho's  vocal  machine  gun  showers  them  with  wise- cracks that  will  keep  them  thinking  of  funny  things 
for  weeks.  Recording  on  disc  poor  in  places,  but 
can  be  put  over  in  good  shape  if  watched  carefully 
for  volume.  Ten  reels.— Guy  S.  Abbott,  New  Ham 
Line  theatre,  Estelline,  S.  Dak. — General  patronage. 
THE  COCOANUTS  (AT):  Four  Marx  Brothers- 

December  29-30-31.  This  is  a  great  entertainment. 
You  have  got  to  see  it  to  appreciate  the  entertain- 

ment in  the  picture.  They  are  all  stars.  I  call  it  100 
per  cent  from  all  angles.  Drawing  power  and  satis- 

faction after  you  have  them  in.  Paramount  seems  to 
have  them  this  time.  This  makes  three  on  the  new 
block  we  have  played,  and  they  have  all  been  great 
shows. — Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich.- — General  patronage. 
WHY  BRING  THAT  UP  (AT):  Moran  and  Mack 

— December  13-14-15.  A  real  entertainment,  with 
enough  variety  to  please  all  classes,  and  it  proves 
Moran  and  Mack  are  actors,  not  just  vaudeville  and 
radio  entertainers.  Disc  recording  good. — Guy  S. 
Abbott,  New  Ham  Line  theatre,  JJstelline,  S.  Dak. — General  patronage. 
ABIE'S  IRISH  ROSE  (TME) :  Special  cast— Very 

good.  Everyone  satisfied.  Disc  okay. — George  Khat- 
tar.  Casino  theatre,  Sydney,  N.  S.,  Canada. — General 
patronage. 
DIVORCE  MADE  EASY:  Douglas  MacLean— 

December  12.  A  very  good  comedy,  but  failed  to 
draw  very  well.  Seven  reels. — Mrs.  Hulda  J.  Green, 
Gem  theatre,  Greenriver,  Utah. — General  patronage. 
DIVORCE  MADE  EASY:  Douglas  MacLean— 

December  22.  Not  as  good  as  The  Carnation  Kid  and, 
in  my  estimation,  very  poor  plot  for  comedy-drama, 
as  this  is  supposed  to  be.  However,  seemed  to  please. 
Five  reels. — Charles  Cassinelli,  Star  theatre,  Bulan, 
Ky. — General  patronage. 
CHARMING  SINNERS  (AT):  Ruth  Chatterton— 

The  poorest  synchronization  we  have  ever  had.  Im- 
possible to  get  the  conversation.  Anyway,  that's  all it  was,  just  conversation.  This  did  us  untold  harm, 

as  the  patrons  went  out  disgusted,  and  many  have 
not  been  back  since. — F.  C.  Weskil,  Panida  theatre, 
Sandpoint,  Ida. — General  patronage. 
THE  WAY  OP  ALL  FLESH:  Emil  Jannings— 

December  23-24-25.  Old  but  good.  Nine  reels. — 
Benjamin  Shnitka,  Royal  theatre,  Innisfail,  Alta., 
Canada. — Small  town  patronage. 
SOMEONE  TO  LOVE:  Charles  Rogers— The  first 

one  of  Buddy  Rogers,  and  if  the  others  click  just 
as  well,  I've  no  complaint  to  make.  Six  reels. — 
Charles  Cassinelli,  Star  theatre,  Bulan,  Ky. — General 
patronage. 
THE  LETTER:  Jeanne  Eagels — November  21. 

Good.  Seven  reels. — Mrs.  Hulda  J.  Green,  Gem  thea- 
tre, Greenriver.  Utah. — General  patronage. 

THE  LETTER  (AT):  Jeanne  Eagels— Some  liked 
it,  others  didn't.  Personally  thought  it  okay.  Disc okay. — George  Khattar,  Casino  theatre,  Sydney,  N.  S., 
Canada. — General  patronage. 
THE  MAN  I  LOVE:  Special  cast— December  29. 

A  good  program  number,  which  we  played  to  a  loss. 
Simply  cannot  get  them  in  to  anything  on  Saturday 
night.  Good  print,  but  poor  photography  and  a  blank 
sound  track,  as  usual.  Seven  reels. — O.  B.  Wolfe, 
Screenland  theatre,  Nevada,  O. — Small  town  pat- ronage. 

THE  WILD  PARTY:  Clara  Bow— December  14. 
Not  much.  That  is,  not  the  special  that  they  try 
to  sell  it  to  you  for.  A  program  picture  and  nothing 
more.  Seven  reels. — Charles  Cassinelli,  Star  theatre, 
Bulan,  Ky. — General  patronage. 
THE  WILD  PARTY:  Clara  Bow— Pretty  good,  but 

not  quite  what  they  expected.  Not  as  wild  as  you 
would  think. — C.  A.  Swiercinsky,  Majestic  theatre, 
Washington,  Kan. — General  patronage. 
THE  SHOPWORN  ANGEL:  Special  cast— De- 

cember 15.  A  very  good  picture.  Seven  reels. — Mrs. 
Hulda  J.  Green,  Gem  theatre,  Greenriver,  Utah. — General  patronage. 

FASHIONS  IN  LOVE :  Adolphe  Menjou— December 
21.  A  good  comedy,  but  did  not  draw.  Had  opening 
chapter  of  The  Mystery  Rider,  but  that  didn't  help. Six  reels.— Mrs.  Hulda  J.  Green,  Gem  theatre,  Green- 

river, Utah. — General  patronage. 
NOTHING  BUT  THE  TRUTH  (AT) :  Richard  Dix 

— A  dandy  picture  that  was  spoiled  somewhat  by 
rotten  recording.  Nine  reels. — A.  F.  Botsford,  Royal 
theatre,  Ainsworth,  Neb. — Small  town  patronage. 

THUNDERBOLT  (AT) :  George  Bancroft — Decem- ber 20-21.    A  talking  picture  and  a  good  one.  Star 
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great,  and  a  splendid  cast.  A  wild  story,  but  very 
interesting. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 
BATTLE  OP  PARIS  (AT) :  Special  cast^ust  a 

picture,  not  good,  not  bad,  but  then  the  distributor 
has  film  to  sell.  In  this  way  it  serves  its  purpose. 
— F.  C.  Weskil,  Panida  theatre,  Sandpoint,  Ida. — 
General  patronage. 
DARKENED  ROOMS  (AT):  Evelyn  Brent^ust 

a  picture,  exposing  spiritualism.  Nothing  to  rave 
about.  This  is  worth  about  half  what  we  paid  for  it, 
but  then  they  double  up  on  us  on  anything  where 
they  squawk. — F.  C.  Weskil,  Panida  theatre.  Sand- 
point,  Ida. — General  patronage. 
HOT  NEWS:  Bebe  Daniels— November  30.  Very 

good  action  picture  for  Bebe.  Six  reels. — Charles 
Gassinelli,  Star  theatre,  Bulan,  Ky. — General  pat- 
ronage. 
HOLE  IN  THE  WALL  (AT):  Special  cast— A 

creeper  and  gave  good  satisfaction.  Disc  good. — 
George  Khattar,  Casino  theatre,  Sydney,  N.  S., 
Canada. — General  patronage. 

Pathe 

OH  YEAH   (AT):    Special  cast— December  24-25. 
A  dandy  comedy  that  is  a  nice  change  from  all  the 
m\isical  shows,  night  club  stuff.  Gleason  and  Arm- 

strong are  fine.  Recording  on  disc  is  well  nigh 
perfection.  Pathe  sold  us  on  a  fair  proposition  and 
seems  to  be  deliverying  the  goods.  Business  poor, 
a  general  condition  in  all  lines  here  right  now. 
Eight  reels. — Henry  Reeve,  Mission  theatre,  Menard, 
Tex. — Small  town  patronage. 
OH  YEAH  (AT) :  Special  cast— December— Very 

good  comedy.  You  can  lay  on  this.  You  can't  go wrong.  Recording  good,  pleased  100  per  cent.  Story 
of  two  hobo  brakemen.  A  bit  rough,  but  they  will 
like  it.  Seven  reels.— J.  H.  Jenkins,  Douglas  theatre, 
Lees  Summit,  Mo. — Small  town  patronage. 
OH  YEAH  (AT):  Special  cast— A  very  pleasing 

little  comedy-drama  of  two  railroad  boomers,  with 
some  exciting  melodrama  near  the  end.  It  will  cer- 

tainly please  the  majority. — F.  C.  Weskil,  Panida 
theatre,  Sandpoint,  Ida. — General  patronage. 
THE  SOPHOMORE  (AT):  Eddie  Quillan— Decem- 

ber 24-25.  Excellent  and  patrons  very  enthusiastic. 
Recording  good.  The  amateur  theatrical  and  the 
football  reels  were  knockouts.  Weather  man  took 
pity  on  me  and  sent  a  sudden  thaw,  which  closed  the 
skating  and  curling  rinks,  consequently  they  all  came 
to  the  show  on  Christmas  night,  and  I  was  able  to 
show  a  small  profit,  the  first  time  in  four  weeks. 
Eight  reels. — B.  R.  Johnson,  Orpheum  theatre,  Ker- 
robert,  Sask.,  Canada. — General  patronage. 
SAILOR'S  HOLIDAY  (AT):  Alan  Hale^A  good laugh  producer.  Recording  just  fair,  a  bit  noisy. 

Pleased  100  per  cent.  Stoi-y  of  two  sailors  and  a 
parrot — and,  of  course,  a  girl.  Fill  up  with  strong 
acts,  if  you  can  find  any  cheap  and  good.  Six  reels. 
— J.  H.  Jenkins,  Douglas  theatre.  Lees  Summit,  Mo. 
— Small  town  patronage. 
THE  FLYING  FOOL  (AT):  William  Boyd— 

Everybody  liked  this. — F.  C.  Weskil,  Panida  theatre, 
Sandpoint,  Ida. — General  patronage. 
THE  FLYING  FOOL  (AT):  William  Boyd— 

December  20.  This  is  of  the  type  that  pleases  in  a 
small  town.  Plenty  of  good  action  and  recorded  per- 

fectly.—Leslie  Hables,  Reel  Joy  theatre.  King  City, 
Cal. — Small  town  patronage. 
SAL  OF  SINGAPORE:  Phyllis  Haver— December 

18.  Very  good  picture — and  well  acted.  Seven  reels. 
— (Charles  Gassinelli,  Star  theatre,  Bulan,  Ky. — 
General  patronage. 
KING  OF  KINGS:  Special  cast— December  15. 

Holy  Moses !  This  one  made  me  put  out  the  S  R  O 
sign,  and  shortly  after  even  that  room  was  taken. 
The  biggest  drawing  picture  ever  ran,  and  the  pic- 

ture is  majestically  acted  throughout.  Go  as  far 
to  say  the  best  of  its  kind  produced.  Eleven  reels. 
— Charles  Gassinelli,  Star  theatre,  Bulan,  Ky. — Gen- 

eral patronage. 
HIGH  VOLTAGE  (AT):  William  Boyd— Just  an- 

other lot  of  wasted  film.  We  pulled  It  after  the 
first  night.  The  producer  seems  to  have  it  drilled 
into  him  that  the  poor  dupe  of  an  exhibitor  will  fall 
for  anything.  The  public  however  is  conspicuous  by 
its  absence.  Such  pictures  of  which  there  are  many, 
are  the  cause. — F.  C.  Weskil,  Panida  theatre,  Sand- 

point, Ida. — General  patronage. 
HIGH  VOLTAGE  (AT):  William  Boyd— Played 

this  Christmas  to  fairly  good  houses.  Picture  gave 
good  satisfaction.  As  usual  Pathe  exchange  here  got 
all  the  money.  Did  not  make  any  money  on  this 
picture.  Film  rental  too  high. — George  Khattar, 
Casino  theatre,  Sydney,  N.  S.,  Canada. — General 
patronage. 

Rayart 
MIDNIGHT  ADVENTURE:  Special  cast— Good 

story,  keeps  you  guessing  till  the  finish.  Six  reels. — 
Benjamin  Shnitka,  Royal  theatre,  Innisfail,  Alta., 
Canada. — Small  town  patronage. 

RKO 

RIO  RITA  (MC) :  Bebe  Daniels— Big,  recording 
good.  A  few  didn't  like  it.  Played  this  over Christmas.  Drew  fairly  well,  but  price  too  high. 
Only  ran  one  show,  starting  at  8  p.  m.  with  news- 
reel  and  act.  Fifteen  reels. — J.  H.  Jenkins,  Douglas 
theatre.  Lees  Summit,  Mo. — Small  town  patronage. 
STREET  GIRL  (AT):  Betty  Ojmpson— Lovable 

and  sweet.  Sound  on  disc  okay. — Morris  Melz,  Melz- 
Arcade  theatre,  Ferriday,  La. — General  patronage. 
STREET  GIRL  (AT):  Betty  Compson— November 

27-28.  Just  a  dandy  picture,  entertainment  all  the 
way.  Went  over  fine  and  certainly  shows  up  some 
of  the  stuS  some  of  the  socalled  bigger  companies  are 

doing.  You've  all  heard  about  it  before  this,  and 
what  you've  heard  is  all  true.  We  still  have  any- thing to  regret  in  owning  an  RKO  franchise. 
They've  turned  out  consistently  good  pictures.  Nine 
reels. — Henry  Reeve,  Mission  theatre,  Menard,  Tex. 
— Small  town  patronage. 

THE  NIGHT  PARADE  (AD):  Hugh  Trevor- 
December  27.  Why  do  they  do  it  ?  A  corking  good 
little  picture  that  should  make  money  if  properly 
handled.  A  fight  story  and  a  good  one,  yet  all  the 
advertising  is  about  hot  night  life,  and  there's  only a  little  of  that  in  the  picture.  If  they  had  put  this 
out  for  what  it  really  is,  a  picturization  of  the  stage 
play  that  Jack  Dempsey  was  in  in  New  York,  it 
would  have  been  great.  Forget  the  RKO  adver- 

tising, make  your  own  and  your  people  will  be  well 
pleased.  Remarkably  fine  sound-on-disc.  Eight 
reels. — Henry  Reeve,  Mission  theatre,  Menard,  Tex. 
— Small  town  patronage. 

HALF  MARRIAGE  (AT) :  Olive  Borden— Not  bad. 
We  got  our  money's  worth  out  of  it  at  the  franchise 
price. — F.  C.  Weskil,  Panida  theatre,  Sandpoint,  Ida. 
— General  patronage. 

SIDE  STREET  (AT):    Special  cast— November  14- 15.  RKO  exchange  tells  me  this  is  the  poorest 
recording  they  have  on  any  picture,  due  largely  to  the 
Irish  brogue  used.  But  it  went  through  our  outfit 
here  with  very  nearly  perfect  satisfaction,  and  we 
told  the  office  so.  A  very  good  program  picture. 
Eight  reels. — Henry  Reeve,  Mission  theatre,  Menard, 
I'ex. — Small  town  patronage. 

Tiffany 

MOLLY  AND  ME  (ME) :  Special  cast— December 
13-14.  Fair  picture  that  pleased  the  majority  of  my 
patrons.  Would  class  it  as  a  safe  program  picture. 
Recording  good.  Paid  twice  what  it  was  worth  and 
did  not  gross  expenses.  Nine  reels. — B.  R.  Johnson, 
Orpheum  theatre,  Kerrobert,  Sask.,  Canada. — General 
patronage. 

United  Artists 

BULLDOG  DRUMMOND  (AT):  Ronald  Coleman 
— We  booked  this  one  especially  for  Armistice  Day. 
Did  not  have  it  under  contract.  Paid  a  fancy  price. 
Recording  so  bad  that  we  never  let  our  people  hear 
it.  We  had  only  been  running  sound  a  short  time, 
and  I  would  not  take  a  chance  on  killing  the  racket. 
A  corking  picture,  I  should  judge,  but  will  I  get  my 
money?  Ask  me  another.  It  taught  me  not  to  fool 
any  longer  with  this  bunch,  though.  The  worst  I've 
heard,  and  we've  played  nearly  all  companies.  Ten 
reels. — Henry  Reeve,  Mission  theatre,  Menard,  Tex. 
— Small  town  patronage. 
SHE  GOES  TO  WAR:  Eleanor  Boardman— January 

2-3-4.  Very  good  picture.  Ten  reels. — Benjamin 
Shnitka,  Royal  theatre,  Innisfail,  Alta.,  Canada. — 
Small  town  patronage. 

SHE  GOES  TO  WAR  (TME) :  Special  cast- 
Pleased  a  very  few.  Anyone  advertising  this  as  a 
talker  should  be  arrested.  Just  a  few  songs,  and 
they  .ask  you  for  sky-high  prices.  Keep  away  from 
this.  Disc  fair,  business  rotten. — George  Khattar, 
Casino  theatre,  Sydney,  N.  S.,  Canada. — General 
patronage. 
THE  GARDEN  OP  EDEN:  Corinne  Grifiith— 

January  1.  Business  and  satisfaction  on  this  one 
only  about  50  per  cent.  Guess  everybody  was  suffering 
from  New  Year  resolutions.  Due  to  adverse  com- 

ments and  bad  weather,  we  pulled  the  picture  after 
the  first  night.  Eight  reels. — O.  B.  Wolfe,  Screen- 
land  theatre,  Nevada,  O. — Small  town  patronage. 
DRUMS  OP  LOVE:  Mary  Philbin— December 

26-27-28.  Acting  very  good.  Nine  reels. — Benjamin 
Shnitka,  Royal  theatre,  Innisfail,  Alta.,  Canada. — Small  town  patronage. 

ROMONA:     Dolores    Del  Rio— December  13-14. 
Fine.  We  ran  this  old  and  paid  more  for  it  than 
it  was  worth.  I  guess  we  would  have  had  to  mort- 

gage the  theatre  if  we  bought  it  new.  Eight  reels. 
—Robert  K.  Yancey,  Bonny  theatre,  Mansfield,  Mo. — General  patronage. 

THE  THIEF  OP  BAGDAD:  Douglas  Fairbanks- 
December  25-26.  Quite  a  picture.  Of  an  older  type 
that  depends  largely  on  enormous  sets  and  effects. 
People  said  that  it  took  a  lot  of  imagination  to 
enjoy  it,  but  most  of  them  seemed  to  like  it  fine 
for  a  change.  Pretty  long,  but  print  and  photog- 

raphy were  good  and  we  had  no  trouble.  No 
walkouts.  Did  nice  business  the  first  night,  but 
hardly  took  in  cigaret  money  the  second.  A  good 
booking,  anyway.  Twelve  reels. — O.  B.  Wolfe, 
Screenland  theatre,  Nevada,  O. — Small  town  pat- ronage. 

THE  THREE  PASSIONS:  Special  cast— December 
29.  A  British  production  and  consequently  far  from 
spectacular.  It  pleased  most  of  the  adults,  however. 
Due  to  big  holiday  pow-wow  at  one  of  the  churches, 
we  lost  money  on  it,  as  most  of  the  native  popula- 

tion will  walk  miles  to  see  something  for  nothing. 
Good  print.  Eight  reels. — O.  B.  Wolfe,  Screenland 
theatre,  Nevada,  O. — Small  town  patronage. 
STEAMBOAT  BILL,  JR.:  Buster  Keaton— De- 

cember 20-21.  Dandy  good  comedy,  but  basketball 
took  the  crowd  again. — Robert  K.  Yancey,  Bonny 
theatre,  Mansfield,  Mo. — General  patronage. 

Universal 

THE  LONG  LONG  TRAIL  (AT):  Hoot  Gibson- 
December  28.  Much  as  the  small  town  has  needed 
Westerns,  it's  a  shame  to  put  out  such  "fog-horn" recording  as  the  discs  on  this  picture  rendered.  A 
little  independent  Western  by  Art  Mix  a  couple  of 
weeks  ago  was  far  better.  Nothing  wrong  with  this 
picture,  hut  the  voices — wow,  wow,  wow !  Again 
I  say,  it's  a  shame.    Never  have  seen  a  report  on 

NOW  INSTALLED  IN  OVER 

1000  THEATRES 

MOVIE-PHONE 

Turntables 

$175.00  Each  Complete 

With  Pickup,  Fader  and  Volume  Control 

Heavy  construction.  Free  from  vibration.  Finest  me- 
chanical filter  built  within  turntable  eliminating  tone 

waver.  Adjustable  Electrical  Research  pickups 
mounted  on  rubber,  eliminating  vibration  and  groove 
jumping.  Ball  bearings  and  hardened  gears  running 
in  continuous  oil  bath.  Guaranteed  five  years. 
MOVIE-PHONE  fader  and  volume  control  with  grad- 

uated dial.  Adaptable  to  all  amplifiers.  Adjustable 
pedestals  with  rubber  feet  and  leveling  screws.  Con- 

necting attachments  for  all  makes  of  machines.  Blue 
prints  and  full  installation  instructions — easy  to  oper- 

ate and  install.  No  upkeep  or  service  charge.  Twenty- 
four  hour  deliveries. 

This  illustration  shows  MOVIE-PHONE  high  type. 
We  also  manufacture  a  low  type  which  requires  less 
room  in  booth.  Six  tube  amplifiers  and  tubes,  booth 
speaker  and  two  auditorium  speakers  $275.00  addi- tional. 

Goetz  Movie-Phone  Corp. 

724  So.  Wabash  Ave.,  Chicago,  111. 
Territory    open    for    xales  representatives 
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this,  so  can't  say  what  other  experiences  have  been. 
Only  know  what  we  get  most  of  the  time  and  what 
we  got  on  this.  Seven  reels. — Henry  Reeve,  Mission 
theatre,  Menard,  Tex. — Small  town  patronage. 
LONG  LONG  TRAIL  (AT):  Hoot  Gibson- 

December  27-28.  After  reading  trade  reports  on  this 
was  afraid  of  it.  Hoot's  first  all-talker  is  good,  the 
business  we  did  proves  this.  Used  this  as  a  follow-up 
on  the  reopening  and  renaming  of  our  theatre,  and  it 
gave  100  per  cent  satisfaction.  Disc  fair.  Used  a 
Vitaphone  short  and  a  cartoon  with  this. — George 
Khattar,  Casino  theatre,  Sydney,  N.  S.,  Canada. — 
Genei'al  patronage. 
BROADWAY  (AT) :  Special  cast— December  8-9. 

Did  not  get  over  at  all.  The  socalled  big  set  shots 
were  big  enough,  but  didn't  mean  anything  much. 
Can't  see  Glenn  Tryon  at  all.  Why  they  didn't  get Lee  Tracy  for  this  is  more  than  I  can  see.  This 
would  have  been  a  better  picture  if  it  had  just  been 
the  straight  dialog  of  the  stage  play.  That  part  was 
fine.  Twelve  reels. — Henry  Reeve,  Mission  theatre, 
Menard,  Tex. — Small  town  patronage. 
SKINNER  STEPS  OUT  (AT):  Glenn  Tryon— 

December  25-26.  This  is  an  exceptionally  good  rol- 
licking comedy-drama.  The  recording  is  very  good. 

You  will  be  pleased  and  so  will  your  patrons.  Ours 
were  pleased.  Seven  reels. — Grand  Opera  House, 
Chetek,  Wis. — General  patronage. 

SHANGHAI  LADY  (TME) :  Mary  Nolan— De- 
cember 21-22.  This  is  all  noise.  The  recording  is 

poor.  You  can  very  well  place  this  in  the  class  of 
ridiculous  sound  productions.  We  lost  money  and 
made  people  just  a  little  sicker  of  talking  pictures. 
Seven  reels. — Grand  Opera  House,  Chetek,  Wis. — Gen- 

eral patronage. 

TONIGHT  AT  TWELVE:  Special  cast— December 
23-24.  Fairly  good  comedy-drama,  though  nothing 
big.  Drags  in  the  beginning  but  peps  up  towards  the 
last.  Six  reels. — Mrs.  I.  H.  Dietz,  Star  theatre, 
Covington,  Ga. — Small  town  patronage. 
WILD  BLOOD:  Special  cast — December  28.  Just 

fair,  but  splendid  in  drawing  power  here.  Five  reels. 
— Mrs.  Hulda  J.  Green,  Gem  theatre,  Greenriver, 
Utah. — General  patronage. 
WOLVES  OF  THE  CITY:  Special  cast— December 

14.  A  good  little  picture.  Acting  good.  Some  good 
comedy.  Plenty  of  action.  A  very  good  offering, 
especially  for  small  towns.  Five  reels. — George 
Lodge,  Green  Lantern  theatre,  Claymont,  Del. — 
General  patronage. 

THE  WAGON  MASTER  (AT):  Ken  Maynard— 
December  20-21.  A  good  Maynard  picture.  Rotten 
business.  Imagine  14  inches  of  snow  in  Texas !  Some 
of  the  dialog  seems  obviously  faked,  but  it's  good. 
We  didn't  pay  expenses  owing  to  the  weather. Universal  sound  on  disc  seems  to  be  okay.  Eight 
I'eels. — Henry  Reeve,  Mission  theatre,  Menard,  Tex. 
—Small  town  patronage. 
EYES  OF  THE  UNDERWORLD:  Bill  Cody- 

December  14.  Good  but  not  much  on  drawing  a 
crowd  here.  Five  reels. — Mrs.  Hulda  J.  Green,  Gem 
theatre,  Greenriver,  Utah. — General  patronage. 
SILKS  AND  SADDLES:  Special  cast — December 

23.  Good  little  picture.  Held  the  interest  of  our 
patrons.  Acting  good,  with  quite  a  lot  of  action. 
Supporting  cast  did  their  parts  well. — George  Lodge, 
Green  Lantern  theatre,  Claymont,  Del. — General  pat- ronage. 

ONE  HYSTERICAL  NIGHT  (AT)  :  Reginald 
Denny — December  29.  A  terrible  thing  for  any  com- 

pany to  put  out.  No  excuse  for  it.  Just  a  silly 
piece  of  nonsense  that  even  the  kids  couldn't  laugh 
at.  Six  reels. — Henry  Reeve,  Mission  theatre,  Menard, 
Tex. — Small  town  patronage. 
BURNING  THE  WIND:  Hoot  Gibson— November 

30.  Very  good.  Drew  well.  Six  reels. — Mrs.  Hulda 
J.  Green,  Gem  theatre,  Greenriver,  Utah. — General 
patronage. 

Warner  Brothers 

DISRAELI  (AT) :  George  Arliss— After  a  preview 
showing  of  this  picture,  we  discarded  it.  It  would 
do  us  more  harm  than  good,  and  we  at  once  re- 

turned it  without  putting  it  on  for  admission  showing. 
Slow  moving,  tiresome,  long  drawn  out,  old  fash- 

ioned doings.  Will  kill  the  trust  in  the  picture 
industry.  I  do  not  want  them  as  a  free  gift  in  my 
theatre.  Nine  reels. — Walter  Odom  &  Sons,  Dixie 
theatre,  Durant,  Miss. — General  patronage. 
IS  EVERYBODY  HAPPY  (AT):  Ted  Lewis- 

December  2-3.  Another  Warner  that  made  good. 
Good  entertainment,  the  usual  good  recording,  a 
pleased  bunch  of  patrons.  But  the  gross  was  not  so 
'big  the  bank  couldn't  handle  it.  Everybody  was happy.  Regardless  of  what  the  critics  may  say,  we 
■have  found  this  one  and  Sophie  Tucker's  Honky  Tonk very  pleasing  pictures  for  our  patronage.  Eight 
reels. — Henry  Reeve,  Mission  theatre,  Menard,  Tex. 
— Small  town  patronage. 
GOLD  DIGGERS  OF  BROADWAY  (MC) :  Special 

cast — November  18-19.  I  really  don't  think  a  better 
all-round  picture  will  be  made  than  this  one.  It 
has  everything.  Words  can't  tell  you  how  good  it  is. Still  talked  about  here,  and  I  hope  we  can  bring  it 
back,  as  we  had  disastrous  local  conditions.  I've  seen 
many,  but  none  better.  Twelve  reels. — Henry  Reeve, 
Mission  theatre,  Menard,  Tex. — Small  town  patronage. 
THE  HOTTENTOT  (AT) :  Edward  Everett  Horton 

— December  24-25.  An  entertaining  picture,  with  a 
laugh  in  almost  every  minute  of  its  length.  Did  not 
draw  very  well  in  spite  of  heavy  advertising,  but 
gave  excellent  satisfaction  to  everyone  who  saw  it. 
If  your  audience  likes  to  laugh,  they  will  like  this 
one.  Eight  reels. — W.  J.  Powell,  Lonet  theatre, 
Wellington,  O. — Small  town  patronage. 

SINGING  FOOL  (AT):  Al  Jolson— December  30- 
January  1.  No  need  to  report  on  this  one  for  one 
reason  we,  as  you  see,  are  playing  it  very  late.  It 
has  played  in  every  town  all  around  us.  In  fact,  I 
think  we  are  the  last  and  only  one  to  play  it. 
But  if  you  haven't  played  it,  no  matter  how  many times  it  has  been  played  near  you,  you  can  still  do 
more  business  with  it  than  anything  made  to  date. 
Plenty  business  on  this  one  considering  business  as 
it  is  now.  Eleven  reels. — C.  A.  Spainhour,  Twilight 
theatre,  Greensburg,  Kan. — Small  town  patronage. 
SONNY  BOY  (AT) :  Davey  Lee— Very  light  enter- 

tainment. In  the  program  class,  but  they  collect  a 
special  price.  Recording  on  disc  good.  Business  only 
fair. — J.  L.  Seiter,  Selma  theatre,  Selma,  Cal. — Small 
town  patronage. 
THE  TIME,  THE  PLACE  AND  THE  GIRL  (TME) : 

Grant  Withers — Very  entertaining  comedy-drama. 
Recording  good.  Business  fair.- — J.  L.  Seiter,  Selma 
theatre,  Selma,  Cal. — Small  town  patronage. 
SKIN  DEEP  (AT):  Special  cast— Very  good. 

Monty  at  his  best.  Pleased  100  per  cent.  Recording 
good.  Story  of  a  crook  who  married  the  girl  he 
loved  and  wanted  to  go  straight  but  she  would  not 
let  him.  A  good  program  picture.  Six  reels.- — J.  H. 
Jenkins,  Douglas  theatre.  Lees  Summit,  Mo. — Small 
town  patronage. 

SKIN  DEEP  (AT):  Monte  Blue— December  11-12. 
A  good  one,  that  pleased  everybody.  Good  cast,  good 
talking,  right  length.  Made  Blue  mean  something 
here,  and  I  was  glad  to  see  him  do  such  a  good  piece 
of  work  in  the  talkers.  Don't  boost  Davey  Lee  too 
much,  he's  only  in  there  about  two  minutes.  Trailer on  this  from  Warners  is  a  good  puller.  Eight  reels. 
— Henry  Reeve,  Mission  theatre,  Menard,  Tex. — Small 
town  patronage. 

SAY  IT  WITH  SONGS  (AT):  Al  Jolson— While 
the  picture  gave  good  satisfaction,  the  public  was  a 
little  disappointed.  They  usually  expect  a  star's forthcoming  picture  to  be  as  good  or  better  than 
the  last  one.  Say  it  with  Songs  does  not  come  up  to 
Jolson's  previous  successes.  Recording  good. — Morris 
Melz,  Melz-Arcade  theatre,  Ferriday,  La. — General 
patronage. 

EVIDENCE  (AT) :  Pauline  Frederick— December 
5.  A  fairly  good  picture.  Recording  not  so  good 
for  Vitaphone.  Pleased  about  65  per  cent.  Story 
of  mother  love,  built  up  with  plenty  of  comedy. 
Eight  reels. — J.  H.  Jenkins,  Douglas  theatre.  Lees 
Summit,  Mo. — Small  town  patronage. 

EVIDENCE  (AT) :  Pauline  Frederick— November 
12-13.  The  only  poor  talking  picture  we  have  yet 
had  with  the  Vitaphone  trade  mark.  Very  poor  sound 
reproduction  on  top  of  a  picture  that  is  distinctly 
not  for  small  towns — slow  and  very  draggy.  Did 
not  get  over  here,  but  it's  the  first  one  we've  had from  Warners  that  we  can  say  this  about,  so  we  are 
not  kicking,  just  telling  you  of  our  personal  ex- 

perience. Eight  reels. — Henry  Reeve,  Mission  thea- 
tre, Menard,  Tex. — Small  town  patronage. 

GLAD  RAG  DOLL  (TME);  Dolores  Costello— 
December  22-23-24.  A  very  good  picture  that  gave 
general  satisfaction  but  did  not  draw  at  box  office. 
— Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

Miscellaneous 

COME  AND  GET  IT:  Bob  SteeIe-;December  26. Bob  sure  pleased  my  audience  with  this  one.  Now, 
Bob,  if  you  want  to  satisfy  small  community  audi- 

ences like  I  have,  let  us  have  some  more  like  this  one. 
Everybody  leaves  smiling.  Six  reels. — C.  S.  Willis, 
Lyric  theatre,  Marshallberg,  N.  Car. — Small  town 
patronage. 
THE  DELIGHTFUL  ROGUE  (AT) :  (F  B  O)  Rod 

LaRocque — December  18-19.  R  K  O  is  deliverying 
some  good  pictures.  This  is  one  of  them.  Nothing 
big,  but  satisfactory  to  all  that  came,  and  that 
doesn't  mean  much.  Ei^t  reels. — Henry  Reeve, 
Mission  theatre,  Menard,  :  Tex. — Small  town  pat- ronage. 

Serials 
ACE  OF  SCOTLAND  YARD  (Universal):  Crau- 

ford  Kent — Just  a  serial,  doesn't  mean  a  thing. 
Recording  fair,  except  dialog.  Sometimes  you  under- 

stand 'em,  sometimes  you  don't. — Henry  Reeve, 
Mission  theatre,  Menard,  Tex. — Small  town  patronage. 

Short  Features 

(SOUND) 
EDUCATIONAL 

LLOYD  HAMILTON  COMEDIES,  1.— His  Big 
Minute.  Western  type  comedy  in  the  average  class. 
Poor  disc  recording.  It  seems  like  I  have  run  into  a 
bunch  of  poor  recording  on  Educational,  as  I  have 
had  three  in  a  row  that  are  rotten.  (H.  G.  Stett- 
mund,  Jr.,  H.  &  S.  theatre.  Chandler,  Okla. — General patronage.) 

JACK  WHITE  COMEDIES,  2.— Look  Out  Below. 
A  very  funny  talking  comedy,  one  of  the  best  we  have 
played.  (Bert  Silver,  Silver  Family  theatre,  Green- 

ville, Mich. — -General  patronage.)  Cold  Shivers.  A 
spooky  comedy  that  got  a  lot  of  laughs.  Good. 
Recording  good.  (C.  A.  Swiercinsky,  Majestic  thea- 

tre, Washington,  Kan. — General  patronage.) 
MACK  SENETT  COMEDIES,  2.— The  Big  Palooka. 

Good  comedy.  Recording  good.  (C.  A.  Swiercinsky, 
Majestic  theatre,  Washington,  Kan. — General  pat- 

ronage.) Jazz  Mamas.  All-color  that  is  fairly  good. 
Poor  recording  on  disc  spoils  it.  (H.  G.  Stettmund, 
Jr.,  H.  &  S.  theatre.  Chandler,  Okla.— General  pat- ronage.) 

FOX 

THE  BATH  BETWEEN,  3.— Clark  and  McCullough. 
A  funny  comedy.  These  two  birds  are  good.  (A.  F. 
Botsford,  Royal  theatre,  Ainsworth,  Neb. — Small town  patronage.) 

FOX  MOVIETONE  (DISC)  NEWS.— Well  pleased 
with  this  if  they  get  me  up  on  play-dates  where  I 
belong.  Recording  clear  and  scenes  we  could  never 
hope  to  see  and  hear  otherwise.  Believe  Mr.  Fox 
is  going  to  let  me  make  some  money  this  year. 
Every  picture  has  been  plain,  and  let  Pete  Harrison 
harp  about  not  being  able  to  understand  records 
taken  from  Movietone  and  duped  sound.  For  my 
part,  so  far,  I  would  prefer  Movietone.  (John 
Cosner,  Sun  theatre,  Sargent,  Neb.- — Small  town patronage. ) 

IN   HOLLAND,  4.— Clark   and   McCoullough.  A 
short  which  gave  unmistakable  satisfaction  to  the 
audience.  The  accent  is  good,  and  the  talk,  in  this 
one,  distinguished  for  its  clearness.  The  entrance 
of  Clark  and  McCoullough  is  an  original  feature. 
smoTcing  the  inevitable  cigar  and  suddenly  appearing 
from  under  the  muddy  water  of  a  Holland  creek. 
Quite  an  entrance,  and  an  originality,  a  quality  so 
rare  in  a  Fox  production,  long  or  short,  as  to  be 
all  the  more  conspicuous.  (Illinois  theatre.  Me- 

tropolis, 111. — General  patronage.) 
LADIES  MAN.— Chic  Sale.  Just  another  Fox 

comedy  act  we  could  not  keep  in  sine.  But  very 
funny.  (Bert  Silver,  Silver  Family  theatre,  Green- 

ville, Mich. — General  patronage.) 

MEDICINE    MAN,     3.— Clark    and  McCulIongh. 
Another  good  one  from  this  pair.  (A.  F.  Botsford, 
Royal  theatre,  Ainsworth,  Neb. — Small  town  pat- 
ronage.) 

THEY  ARE  COMING  TO  GET  ME,  2.— Chic  Sale. 
Something  a  little  different  that  pleased.  (A.  F. 
Botsford,  Royal  theatre,  Ainsworth,  Neb. — Small town  patronage.) 

MGM 

COLORTONE  REVUES,  2.— Climbing  the  Golden 
Stairs — Charles  King.  Corking  short,  all  in  techni- 

color. Almost  spoiled  by  bad  records  here.  (Henry 
Reeve,  Mission  theatre,  Menard,  Tex. — Small  town patronage.) 

PATHE 
PATHE    AUDIO    REVIEW.    1  An  exceptionally 

high  type  of  sound  and  audible  entertainment,  thor- 
oughly enjoyed  by  everyone,  I  think.  (Henry  Reeve, 

Mission  theatre,  Menard,  Tex. — Small  town  pat- 

ronage. ) 

GEORGE  LEMAIRE  COMEDIES,  2.— Go  Easy, 
Doctor.  A  good  sound  comedy.  A  bit  foggy  on  disc, 
but  Eddie  Curtis'  old  vehicle  is  still  good  for  the 
laughs.  (Henry  Reeve,  Mission  theatre,  Menard,  Tex. — Small  town  patronage.) 

VARIETY  COMEDIES.  2.— Beach  Babies.  Fair 
comedy,  disc  recording  good.  (Henry  Reeve,  Mission 
theatre,  Menard,  Tex. — Small  town  patronage.) 
CHECKER    COMEDIES,  2.— The    Smooth  Gny. 

Boys,  here  is  some  comedy.  The  talkingest  thing 
ever  heard.  A  scream,  and  recording  on  disc  extra- 
good.  Twenty-two  minutes  of  the  best  entertainment 
ever.  Hope  the  next  one  is  as  good.  (  C.  A.  Spain- 
hour,  Twilight  theatre,  Greensburg,  Kan. — Small town  patronage.) 

RKO 

MARC  CONNELLY  COMEDIES,  2.— The  Burglar. 
This  may  have  been  a  riot  on  Broadway,  but  it's worse  than  that  in  Menard.  They  never  did  know 
what  it  was  all  about — "us  silly  people."  (Henry 
Reeve,  Mission  theatre,  Menard,  Tex. — Small  town patronage.) 

TIFFANY 

IN   A   PERSIAN   MARKET.    1  Good   act  with 
some  fine  music.  These  technicolor  pictures  appear 
to  show  up  to  better  advantage  with  our  new  Mazda 
equipment  using  Cinephor  condensers,  than  with  the 
straight  arc.  (B.  R.  Johnson,  Orpheum  theatre, 
Kerrobert,  Sask.,  Canada. — General  patronage.) 
MELODIE,  1. — Nice  act,  with  some  beautiful 

coloring.  Recording  good.  (B.  R.  Johnson,  Orpheum 
theatre,  Kerrobert,  Sask.,  Canada. — General  pat- 
ronage.) 

UNITED  ARTISTS 

1812  OVERTURE,  1.— Good  act  but  not  as  good 
as  the  advertising  represents.  (B.  R.  Johnson, 
Orpheum  theatre,  Kerrobert,  Sask.,  Canada. — General patronage.) 

UNIVERSAL 

BENNY  RUBIN  COMEDIES.  1.— The  Delicatessen 
Kid.  This  is  as  good  as  Income  Tact  was  bad.  A 
good  single  reeler.  Recording  okay  on  disc.  Income 
Tact.  So  badly  recorded  that  we  did  not  allow  our 
people  to  hear  it.  'Nu£E  sed.  It's  better  to  my  notion to  pass  up  these  bad  ones.  (Henry  Reeve,  Mission 
theatre,  Menard,  Tex. — Small  town  patronage.) 
ROONEY   FAMILY   COMEDIES,  2.— Sweethearts. 

Far  better  entertainment  than  The  Love  Tree,  the 
first  Rooney  we  played.  No  kicks  here  on  Universal 
disc.  (Henry  Reeve,  Mission  theatre,  Menard,  Tex. — Small  town  patronage.) 

WARNER  BROS, 

THE  QUESTION  OF  TODAY  (Act  No.  2238),— 
Audrey  Ferris.     One  of  the  best  shorts  we  have 

[Reports  continued  on  paga  following  Jaysee] 
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J.  C.  Jenkins — His  Colyum 

DALLAS,  TEX., 
December  24,  1929. 

DEAR  HERALD-WORLD: 
We  note  by  press  dispatches  that  Hollywood  had  a  big  fire  and 

had  to  call  out  half  of  the  population  to  fight  it.  Having  spent  seven 
weeks  out  there,  and  knowing  Hollywood  as  we  do,  it  is  a  surprise  to 
us  that  there  is  anything  in  Hollywood  dry  enough  to  burn.  While 
we  were  there  the  driver  of  the  water  wagon  got  so  lonesome  that  he 
died  because  of  homesickness,  and  they  discontinued  the  service.  We 
will  betcha  that  during  the  holiday  season  the  battleships  at  San  Pedro 
coidd  dock  anywhere  along  Hollywood  boulevard  and  could  stop  and 
take  on  coal  in  Beverly  Hills. 
Hodges  writes  us  that  it  got  so  cold  out  there  that  you  could  see 

people's  breath.  Yeah,  we  didn't  see  any  breaths  when  we  were  there 
but  we  knew  they  had  'em. We  note  that  Eddie  Cantor  has  scrubbed  the  burned  cork  off  his 

face  and  has  started  writing  a  column  for  the  press.  Isn't  it  terrible 
to  spoil  a  good  black-face  comedian  that  way?  Will  Rogers  is  to 
blame  for  that. 
Some  years  ago  Tommy  Service  wrote  us  and  said  we  should  be 

conducting  a  column.  But  then  you  knew  that  Tommy  is  chockful  of 

jokes  like  that,  he's  always  pulling  some  wise  crack.  If  we  could 
write  a  column  like  Eddie  or  Will  Rogers  or  Mclntyre,  we  would  feel 
that  Berrien  County,  Mich.,  had  turned  out  something  worth  while  be- 

sides Ring  Lardner.   As  it  is,  we  have  our  doubts  about  it. 

There  is  a  whole  lot  to  writing  columns  that  the  public  isn't  wise  to. 
First,  you  must  make  yourself  believe  that  the  public  hasn't  any 

sense.  Then  you  must  write  in  such  a  way  as  to  make  your  readers 
think  you  know  what  you  are  talking  about,  whether  you  do  or  not. 
This  is  very  important. 
We  knew  a  columnist  once  who  tried  to  make  his  readers  believe 

that  Tim  Buctoo  was  an  Irishman,  but  he  couldn't  get  away  with  it 
and  had  to  go  back  to  work  in  the  livery  stable. 
Writing  columns  is  very  similar  to  running  for  Congress.  You 

don't  need  any  particular  amount  of  brains,  all  you  need  is  plenty  of 
self-importance  and  the  ability  to  throw  the  harpoon  into  somebody. 
If  you  can  qualify  under  these  heads  you  will  find  writing  columns  as 
easy  as  trying  to  hold  a  skunk  right-end-to.    There  is  nothing  to  it, 
and  the  only  thing  you  need  to  worry  about  is  the  guy  with  the  blue 
pencil  and  a  sour  disposition.  That  bird  has  caused  many  a  columnist 
to  wire  home  for  money.   A  columnist  should  always  wear  shoes  with 
heavy  soles — they  come  in  handy  on  long  hikes.    And  besides  that, 
his  pathway  leads  through  sand  burs  and  bull  thistles.    You  will  find 
it  a  great  life,  but  it  needs  a  rugged  constitution.    When  you  launch 
out  into  this  field,  be  sure  to  ask  the  congregation  to  pray  for  you, 

you'll  need  it.   And  we  are  going  to  pray  for  Eddie,  but  we  hope  that baby  keeps  his  burned  cork  handy. *    «  * 

And  now  another  thing  has  bobbed  up  to  disrupt  the  peace  and 
tranquillity  of  these  glorious  United  States  of  America.  Congress  has 
passed  an  appropriation  to  build  a  statue  to  Leif  Ericson  as  the  dis- 

coverer of  America.  Doggone  the  luck,  we  have  been  teaching  our 
children  and  grandchildren  that  Chris  was  the  guy  entitled  to  the 
persimmons  for  doing  that  job,  and  now  they  will  think  we  were  full 

of  bologna.  Wish  Congress  would  mind  its  own  business.  [Editor's 
Note:    But  maybe  Congress  feels  that  way  about  the  rest  of  us!] 

If  Leif  proves  up  on  this  claim,  it  is  going  to  make  it  pretty  tough 

on  Queen  Isabella,  after  she  pawned  her  socks  and  other  impedimenta 
to  send  Chris  over  to  do  the  discovery  work  and  then  to  find  that 
Leif  had  beaten  him  to  it  and  had  gotten  his  still  up  and  in  good 
working  order  and  had  called  a  Democratic  caucus  for  the  following 
Friday  night. 

But  that  isn't  the  worst  of  it.  You  will  always  find  the  Irish  right 
in  the  thick  of  the  fight.  And  now  they  bob  up  and  claim  it  was  an 
Irishman  who  set  his  brogans  on  Plymouth  Rock  before  Leif  had  let 
go  of  the  rubber  nipple. *    *  * 

We  are  looking  forward  to  a  rabbit  feed  for  our  Christmas  dinner. 
Texas  is  blanketed  with  from  nothing  to  two  feet  of  snow,  and  that 
ought  to  make  rabbit  hunting  pretty  good  down  here.  They  say  if  you 
want  to  make  a  person  laugh,  just  tickle  his  feet.  But  if  you  want 
to  make  him  satisfied  with  all  the  world,  tickle  his  stomach.  Even 
the  thought  of  a  good  dinner  improves  our  sour  disposition.  Just 
imagine,  if  you  can,  of  sitting  down  to  the  table  with  Henry  B. 
Walthall  on  one  side  and  Mary  on  the  other  and  the  maid  bringing 
in  a  whole  roast  mallard  duck  and  placing  it  in  front  of  you  with  all 
the  trimmings  that  go  with  a  dinner  of  that  kind,  and  then  wonder 

why  we  want  to  go  back  to  Holjrwood.  Did  we  enjoy  it?  Don't  ask so  many  foolish  questions.    Keep  quiet,  will  ye? 
We  hope  the  next  time  we  go  back  to  Chicago  it  will  be  in  the  fall, 

and  before  we  go  we  are  going  up  to  the  duck  marshes  near  Valen- 
tine, Neb.,  and  shoot  a  dozen  young  mallards  and  take  them  back 

there  and  put  on  a  duck  feed  for  those  EffiRALD- WORLD  boys  that 
will  require  the  services  of  two  physicians  and  six  red-headed  nurses. 
Those  boys  don't  know  what  real  living  is. 

Marjorie  just  wrote  us  from  Neligh  that  Walt  has  come  back  from 

the  Platte  river  with  18  fine  mallards.  That's  a  dam  nice  thing  for  a 
girl  to  write  her  Dad  right  here  at  Christmas  time  when  he  is  1,200 

miles  fom  home.  Some  girls  don't  seem  to  have  any  regard  for  their 
dad's  feelings  at  all.    Why  bring  that  up,  anyhow? 

Fort  Worth  is  a  pretty  good  town.  Of  course  Dallas  don't  look  at  it that  way.  The  reason  why  we  think  that  she  is  a  pretty  good  town  is 
summed  up  in  three  items;  viz.,  L.  B.  Lewis  of  the  Liberty,  J.  P. 
Murrin  of  the  Capitol,  and  H.  J.  Gould  of  the  Palace.  When  we 
called  on  these  three  boys,  they  acted  as  pleased  as  though  we  were 
Santa  Claus.  They  report  business  not  as  good  as  it  should  be,  but 

that's  the  general  complaint  wherever  we  go.  Business  is  always  bad 
with  the  show  houses  the  week  before  the  holidays,  and  Fort  Worth 
is  no  exception  to  the  rule.  Fort  Worth  is  the  gateway  to  the  great 

Southwest  of  Texas,  and  if  you  don't  think  that's  some  country  in  ex- 
panse, you  should  travel  it.  You  could  put  the  entire  New  England 

states  in  Southwest  Texas  and  there  woxJd  be  a  lot  of  those  Long 

Horns  down  there  that  wouldn't  know  Vermont  from  Massachusetts. 
J.  S.  Walker  of  the  Texas  at  Grand  Prairie,  has  installed  sound. 

He  wanted  us  to  stop  over  and  hear  it,  but  we  couldn't  do  that.  We 
met  Mrs.  Walker  and  we  have  listed  the  Walker  family  along  with  a 
lot  of  other  Texas  folks  that  we  will  remember  for  a  long  while.  You 

just  can't  beat  these  Texas  people,  no  way  you  can  fix  it,  outside  of 
Nebraska.  Of  course,  you  know  how  it  is  about  Nebraska.  Up  there 
you  are  all  right  if  you  behave  yourself.    Down  here  you  got  to. 
We  hope  when  they  get  this  question  settled  as  to  who  discovered 

America,  that  the  government  will  turn  its  attention  to  some  of  the 
illustrious  citizens  who  have  made  this  country  what  it  is  today;  viz., 
Phil  Rand,  Elmer  Gailey,  Crockett  Brown,  A.  J.  Longaker,  Andy  An- 

derson, Fred  Meyer,  Bert  Creel,  Grasshopper  Sprague,  Douglas 
Hodges,  Larry  Urback,  Eagle  Eye  Joe,  et  al.,  all  of  whom  are  entitled 

to  a  reprieve  and  a  stay  of  execution.  And  now  maybe  it's  Arkansas 
and  maybe  it's  Oklahoma  next,  who  knows? 

J.  C.  JENKINS, 
The  HERALD-WORLD  Man. 

P.  S.— The  HERALD-WORLD  covers  THE  field  like  an  AprU 
Shower. 
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played.  Acts  2B90B,  2968,  2783  and  902  also  very 
good.  (Bert  Silver,  Silver  Family  theatre,  Green- 

ville, Mich. — General  patronage.) 

(SILENT) 

EDUCATIONAL 

CAMEO  COMEDIES,  1.— All  in  Fun.  Brought  a 
few  laughs,  but  seemed  rather  amateurish.  (O.  B. 
Wolfe,  Screenland  theatre,  Nevada,  O. — Small  town 
patronage.) 

BIG  BOY  COMEDIES,  2.— Follow  Teacher.  Pretty 
good  comedy,  at  least  as  far  as  Big  Boy  and  his  kid 
brother  were  concerned.  Would  have  been  better  if 
the  action  had  been  confined  to  them  and  the  school 
room  scenes  deleted,  especially  where  the  teacher 
starts  to  take  off  his  pants  and  the  visitor  loses  her 
skirt.  We  are  not  able  to  limit  our  patronage  to 
people  who  can  enjoy  that  sort  of  thing,  but  every 
body  liked  Big  Boy  and  the  other  kid.  (O.  B.  Wolfe, 
Screenland  theatre,  Nevada,  O. — Small  town  pat- 

ronage. ) 
LARRY  SEMON  COMEDIES,  2.— The  Stunt  Man. 

A  silly  comedy.  (Mrs.  I.  H.  Dietz,  Star  theatre, 
Covington,  Ga. — Small  town  patronage.) 
JERRY  DREW  COMEDIES,  2.— Fake  Flappers. 

Nothing  extra.  Have  seen  Jerry  do  lots  better. 
(O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — Small 
town  patronage.) 
MERMAID  COMEDIES.  2.— What  a  Day— Monty 

Collins.  Here's  a  pretty  good  one,  at  least  our  audi- ence did  a  lot  of  plain  and  fancy  laughing.  This 
mop-headed  comedian  is  good.  (O.  B.  Wolfe, 
Screenland  theatre,  Nevada,  O. — Small  town  patron- 

age.) Seeing  Stars.  A  good  comedy  with  an  un- 
usual plot.  (Mrs.  I.  H.  Dietz,  Star  theatre,  Coving- 

ton, Ga. — Small  town,  patronage.) 
DOROTHY  DEVORE  COMEDIES,  2.— Auntie's Mistake.  This  is  a  good  one.  (C.  A.  Swiercinsky, 

Majestic  theatre,  Washington,  Kan. — General  pat- ronage. ) 

M  GM 

CHARLEY  CHASE  COMEDIES,  2.— Is  Everybody 
Happy.  Good.  (Benjamin  Shnitka,  Royal  theatre, 
Innisfail,  Alta.,  Canada. — Small  town  pationage.) 

GOING    GA    GA,    2  Fair    comedy.  (Benjamin 
Shnitka,  Royal  theatre,  Innisfail,  Alta.,  Canada. — 
Small  town  patronage.) 
LAUREL-HARDY  COMEDIES,  2.— Early  to  Bed. 

Very  good.  (Benjamin  Shnitka,  Royal  theatre,  Innis- 
fail, Alta.,  Canada. — Small  town  patronage.)  Why 

Girls  Love  Sailors.  Laurel  and  Hardy  are  good. 
(Mrs.  Hulda  J.  Green,  Gem  theatre,  Greenriver, 
Utah. — General  patronage.) 
OUR  GANG  COMEDIES,  2.— Growing  Pains. 

Very  good.  (Benjamin  Shnitka,  Royal  theatre,  Innis- 
fail, Alta.,  Canada. — Small  town  patronage.)  Spoof 

Spoofing.  This  one  kept  the  audience  in  a  constant 
uproar.  Enjoyed  by  everyone  that  saw  it.  (Mrs. 
I.  J.  Dietz,  Star  theatre,  Covington,  Ga. — Small 
town  patronage.) 

PARAMOUNT 

BILLY  DOOLEY  COMEDIES,  2.— Gobs  of  Love. 
Good.  (Mrs.  Hulda  J.  Green,  Gem  theatre,  Green- 
river,  Utah. — General  patronage.) 
JACK  DUFFY  COMEDIES,  2.— Lay  on  McDutf. 

Good.  (Mrs.  Hulda  J.  Green,  Gem  theatre.  Green- 
river,  Utah. — General  patronage.) 

PATHE 

BEN  TURPIN  COMEDIES,   2.— Broke  in  China. 
Very  good  comedy.  (Charles  Cassinelli,  Star  theatre, 
Bulan,  Ky. — General  patronage.) 
FANCY  THAT,  2.— A  good  comedy.  (A.  F.  Bots- 

ford.  Royal  theatre,  Ainsworth,  Neb. — Small  town 
patronage.) 

FAIRWAYS  AND  FOUL,  2.— Not  much  to  this  one. 
Will  get  by  and  that's  about  all.  (A.  F.  Botsford, 
Royal  theatre,  Ainsworth,  Neb. — Small  town  pat- 
ronage.) 

OUR  GANG  COMEDIES  (Reissue).  2.— Love  My 
Dog.  All  of  the  old  Our  Gangs  are  good.  (Charles 
Cassinelli,  Star  theatre,  Bulan,  Ky. — General  pat- 
ronage.) 

PLUMBERS  ARE  COMING,  2.— A  fair  comedy. 
(A.  F.  Botsford,  Royal  theatre,  Ainsworth,  Neb. — 
Small  town  patronage.) 

SMITH  FAMILY  SERIES,  2.— Smith's  Fishing Trip.  These  are  very  good.  (Mrs.  Hulda  J.  Green, 
Gem  theatre,  Greenriver,  Utah. — General  patronage.) 
SMOOTH  GUY,  2.— This  is  a  fair  comedy  but  noth- 

ing to  rave  over.  (A.  F.  Botsford,  Royal  theatre, 
Ainsworth,  Neb. — Small  town  patronage.) 
TURKEY  FOR  TWO,  2.— Only  fair.    (A.  F.  Bots- 

ford.  Royal  theatre,  Ainsworth,  Neb. — Small  town 
patronage.) 

UNIVERSAL 

BUSTER  BROWN  COMEDIES,  2.— Magic.  Very 
good.  (Mrs.  Hulda  J.  Green,  Gem  theatre,  Green- 

river, Utah. — General  patronage.) 
LET  GEORGE  DO  IT  SERIES,  2.— Crushed  Hats. 

Good.  (Mis.  Hulda  J.  Green,  Gem  theatre,  Green- 
river, Utah. — General  patronage.) 

OSWALD    CARTOONS,    1  Okay    as   single  reel 
filler.  Generally  enjoyed.  (Henry  Reeve,  Mission 
theatre,  Menard,  Tex. — -Small  town  patronage.) 
Amateur  Night.    Not  as  good  as  some  of  the  Oswald 

comedies  we  have  been  playing.  (Mrs.  I.  H.  Dietz, 
Star  theatre,  Covington,  Ga. — Small  town  patronage.) 
SUNDAY  MORNING,  2  A  slow-moving  comedy 

with  but  a  few  laughs.  (Mrs.  I.  H.  Dietz,  Star 
theatre,  Covington,  Ga. — Small  town  patronage.) 
BERT  ROACH  COMEDIES,  1.— The  Idea  Man. 

Good  one-reeler,  though  awfully  old.  (Mrs.  I.  H. 
Dietz,  Star  theatre,  Covington,  Ga. — Small  town patronage.) 

Paramount  Exchange  in 

Albany  Plans  Building 
(Special  to  the  Herald-World) 

ALBANY,  N.  Y.,  Jan.  14.— The  Paramount 
film  exchange  in  this  city  is  to  have  a  new 
two-story  brick  building  located  nearer  to 
Albany's  Film  Row.  Plans  and  specifications 
are  now  being  drawn  and  the  new  building 
will  be  erected  in  the  near  future.  At  the 

present  time  Paramount  is  occupying  a  build- 
ing in  the  center  of  the  city  about  a  mile 

removed  from  all  but  one  of  the  dozen  or 
more  exchanges  in  Albany. 

It  is  also  rumored  that  a  million  dollar 
theatre  will  shortly  be  erected  in  Albany,  but 
the  company  back  of  the  proposition  is  not 
being  made  public  at  present.  It  is  said  that 
Fox  is  interested  in  the  deal. 

De  Droit  Heads  Musicians 

For  Year  at  New  Orleans 

(Special  to  the  Herald-World) 
NEW  ORLEANS,  Jan.  14.— John  De  Droit 

was  elected  president  of  the  Musicians'  Mu- 
tual Protective  Union,  Local  174,  of  the 

American  Federation  of  Musicians  at  a  recent 
meeting  of  the  organization. 
Other  officers  elected  with  Mr.  DeDroit 

were:  G.  Pipitone,  vice-president;  Thomas 
Froebe,  financial  and  recording  secretary;  G. 
Pipitone,  business  representative  and  delegate 
to  the  convention ;  W.  B.  Miller,  sergeant-at- 
arms.  Board  of  directors,  Albert  Kirst,  Jr., 
George  Peterson;  M.  Cupero,  Chas.  Fischbein, 
E.  Fontana,  R.  L.  Chabao,  Henry  J.  Raym.ond, 
Howard  W.  Reed,  A.  Fischer,  Jr.,  Henry 
Knecht,  C.  F.  Hartmann,  S.  J.  Schultz. 

250-Seat  Canada  House 

Gives  British  Premiere 

(Special  to  the  Herald-World) 
TORONTO,  Jan.  14.— When  the  representa- 

tive of  a  British  producer  arranged  for  the 
private  screening  of  an  English  film  produc- 

tion in  Toronto  with  the  expectation  of  placing 
it  on  the  Canadian  market,  he  encountered 
the  difficulty  of  securing  a  local  theatre  for 
the  presentation.  The  outcome  was  that  the 
Red  Mill  theatre,  a  time-honored  downtown 
house  seating  250  people  and  regularly  charg- 

ing a  15  cent  admission,  was  obtained  for  the 
occasion.  The  Red  Mill,  which  has  been  op- 

erated for  the  past  15  years  or  more,  is  one 
of  the  few  remaining  silent  screen  houses  in 
Toronto. 

Transfer  of  Managers 

And  Promotion  at  Loew's (Special  to  the  Herald-World) 
JSTEW  YORK,  Jan.  14.— M.  Seidlitz,  man- 

ager of  Loew's  Greeley  Square  theatre,  be- 
comes manager  of  Loew's  Canal  st.,  and  D.  J. 

Helgeson  leaves  management  of  Loew's  Cir- cle to  fill  the  place  vacated  by  Seidlitz.  The 
position  at  the  Circle  will  be  filled  by  Walter 
Gutteridge,  heretofore  of  the  relief  staff. 

Ground  Broken  for  New 

Fox  Theatre  on  Coast 

(Special  to  the  Herald-World) 
BAKERSFIELD,  CAL.,  Jan.  14.— Ground 

has  been  broken  for  the  new  theatre  to  be 
erected  by  Fox  Theatres,  Inc.,  at  a  cost  of 
about  $200,000.  The  house  will  be  located  at 
Twentieth  and  H  streets  and  will  be  ready 
for  occupancy  in  July. 

NEW 

PICTURES 

In  "New  Pictures"  the  EXHIBITORS 
HERALD-WORLD  presents  in  concise 
form  information  on  current  and  forthcom- 

ing attractions. 

The  facts  as  presented  will  serve  exhib- 
itors in  booking  and  in  the  preparation  of 

their  advertising  campaign. 

HONEY:  Paramount  all-talking  comedy  drama  star- 
ring Nancy  Carroll  with  Stanley  Smith,  Skeets 

Gallagher,  Lillian  Roth,  Harry  Green,  Mitzi  Green, 
Zasu  Pitts,  Jobyna  Howland  and  Charles  Sellon. 
Directed  by  Wesley  Ruggles. 
TYPE  AND  THEME:  Olivia  Danger  field, 

daughter  of  an  impoverished  Virginia  family,  rents 
the  plantation  to  Widow  Falkner,  who  demands 
ivhite  servants.  When  only  Mayme  and  her 
daughter  Doris  arrive,  to  he  maids,  Olivia  her- 

self is  forced  to  act  as  one  of  the  servants.  Charlie, 
Olivia's  brother,  a^ts  as  the  butler.  The  FcUkners arrive.  Burton,  who  Mrs.  Falkner  hopes  wUl  marry 
her  daughter  Cora,  is  cdse  a  member  of  the  party. 
Burton  falls  in  love  with  Olivia,  Charlie  with  Cora 
and  Mayme  with  Helton,  the  house  detective.  Mrs. 
Falkner  learns  of  the  situation  and  states  that 
Cora  and  Burton  will  announce  their  betrothal 
the  next  day.  Olivia  is  peeved  when  she  hears 
this,  thinking  Burton  was  only  stringing  her  on. 
The  next  day  Cora  announces  that  she  and 
Charlie  intend  to  wed.  Olivia  is  about  to  leave 
the  plantation  when  Burton  asks  her  to  be  his wife. 

*  *  • 

NO,  NO,  NANETTE:  First  National  all-talking 
comedy  drama,  with  Bernice  Claire,  Alexander 
Gray,  Lucien  Littlefield,  Louise  Fazenda,  Lilyan 
Tashman,  Bert  Roach,  Zasu  Pitts,  Mildred  Harris, 
Henry  Stockbridge,  Jocelyn  Lee.  Directed  by 
Clarence  Badger.  Length,  sound,  9,100. 
'  TYPE  AND  THEME:  Tom  Trainer  writes  a 
play  for  his  siveetheart,  Nanette,  but  finds  selKng  it 
difficult.  Smith,  a  friend  of  Nanette,  consents  to 
back  the  play,  provided  his  wife  does  not  learn 
about  it.  He  also  helps  two  other  girls  along  by 
paying  their  bills.  The  play  is  to  be  booked  in 
Atlantic  City.  Smith  makes  arrangements  tirith 
his  friend.  Bill  Early,  to  go  with  him.  In  the 
meantime  Tom  becomes  peeved  because  he  hears 
people  are  talking  about  Smith  giving  Nanette 
money.  Mrs.  Smith  hears  about  things  and  goes 
to  Atlantic  City  ivith  Mrs.  Early.  Trouble  is  look- 

ing Smith  in  the  face,  but  the  big  receipts  gath- 
ered from  the  show  convince  Mrs.  Smith  that  her 

husband  is  a  business  man.  Tom  and  Nanette  re- 
new friendship. 

*  «  « 

HELL'S  HEROES:  Universal  all-talking  drama  from 
the  story  by  Peter  Kyne,  with  Charles  Bickford, 
Raymond  Hatton,  Fred  Kohler,  Fritzi  Eidgeway, 
Maria  Alba,  Joe  de  la  Cruz,  Buck  Connors  and 
Walter  James.  Directed  by  William  Wyler. 
Length  6,289.     Released  Jan.   5,  1930. 
TYPE  AND  THEME:  Four  bandits,  Sangster, 

Kearney,  Chavez  and  Gibbons,  rob  a  bank  in  the 
toivn  of  New  Jerusalem.  Chavez  and  the  hank 
teller  are  killed.  Sangster  and  the  two  other  hold- 

ups escape  through  a  desert,  where  they  find  a 
II  Oman  who  is  to  become  a  mother.  She  says  that 
she  IS  the  wife  of  the  slain  bank  teller.  After 
her  child  is  born,  she  dies.  The  three  promise  to 
return  the  child  to  New  Jerusalem.  The  water 
supply  runs  low  and  Kearney  and  Gibbons  choose 
death  to  save  the  remaining  water  for  the  child. 
Sangster  arrives  in  New  Jerusalem  and  is  nearly 
lynched  by  the  people.  The  sheriff  helps  him  to 
escape,  promising  to  rear  the  child  as  the  mother 
requested. 

*  *  • 

NIGHT  RIDE:  Universal  all-talking  drama,  with 
Joseph  Schildkraut,  Edward  G.  Robinson,  Barbara 
Kent,  Harry  Stubbs,  DeWitt  Jennings,  Ralph 
Welles,  Hal  Price  and  George  Ovey.  Directed  by 
John  S.  Robertson. 
TYPE  AND  THEME:  Joe  RooHer,  newspaper 

reporter,  links  Tony  Garotta  in  a  double  murder 
through  the  discovery  of  one  of  Garotta's  cigarets at  the  scene  of  the  crime.  Tony  threatens  to  get 
even  with  Joe.  After  an  unsuccessful  attempt  to 
do  aivay  with  Joe's  wife,  Tony  captures  Joe  and takes  him  for  a  ride.  Joe  manages  to  turn  the 
tables  by  trapping  Tony  at  his  own  game.  This 
makes  the  biggest  story  of  the  year,  Joe  receiving 
all  the  credit. 

International  Moves 

(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  14.  —  The  Holly- 
wood branch  of  International  Pictures  has 

moved  from  6039^  Hollywood  Blvd.  to 

6047^  Hollywood  Blvd. 
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CLASSIFIED 

Advertising 

Ten  cents  per  word,  payable  in  advance.  Minimum  charge, 

$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad  Dept. 

Exhibitors  Herald- World,  407  So.  Dearborn  St.,  Chicago,  111. 

The   Recognized    National    Classified  Advertising  Medium 

Managers*  Schools 
WANTED  THEATRE  EMPLOYEES  to  learn 

modem  theatre  management  and  theatre  advertising. 
The  Institute's  training  leads  to  better  positions. Write  for  particulars.  Address  Theatre  Managers 
Institute,  325  Washington  St.,  Elmira,  N.  Y. 

Equipment  for  Sale 

TALKING  EQUIPMENT,  synchronized.  Slightly 
used  but  carries  new  factory  guarantee  and  factory 
will  install  for  customer  who  has  lost  lease,  building 
to  be  torn  down.  Bargain  price,  easy  terms.  Our 
free  service  carries  on  even  to  resale  when  wanted. 
You  will  be  pleased  with  the  perfect  life-like  perform- 

ance of  this  machine.  Others  have  paid  for  themselves 
in  three  months  through  increased  earnings.  Demon- 

stration given.  Address  E.  A.  Laughlin,  care  Life- 
tone  Company,  Oregon,  111. 

REPRODUCE  PIPE  ORGAN,  roll  or  manual,  A-1 
condition.  $300.  Address  Victor  Theatre,  Hartland, 
Wis. 

FOR  SALE — Barton  Organ,  2  years  old.  Excellent 
condition.  Cost  $8,000,  will  sacrifice.  Address  Com- 

munity Theatres,  Inc.,  611  Carpenter  Bldg.,  Milwau- 
kee, Wis. 

PACENT  EQUIPMENT  for  sale,  at  a  bargain. 
Been  used  eight  months.  Write  or  wire  Trio  Theatre, 
Robersonville,  N.  C. 

TWO  6-8  POWERS  HEADS  in  very  good  condi- 
tion $75  for  the  pair.  Address  Box  463,  Exhibitors 

Herald-World,  407  S.  Dearborn  St.,  Chicago,  111. 

THREE  FULCO  enclosed  rewinds  (used)  complete 
with  motors.  $25  each.  Address  Box  464,  Exhibitors 
Herald-World,  407  S.  Dearborn  St.,  Chicago,  111. 

BIG  BARGAINS  in  rebuilt  Simplex  Powers  6-B 
and  6-A  motiograph  machines,  all  motor  driven,  in 
guaranteed  condition,  as  well  as  used  low  intensity 
arc  reflector  lamps  with  or  without  machines  at 
reasonable  prices.  Big  stock  of  rebuilt  exhaust  and 
oscillating  fans  for  AC  and  DC  current.  Generators, 
all  makes,  ticket  selling  machines,  film  containers,  all 
at  bargain  prices  for  immediate  shipment.  Write  for 
bargain  list.  Address  Illinois  Theatre  Equipment 
Cpmpany,  12-14  East  Ninth  street,  Chicago,  Illinois. 

THEATRE  EQUIPMENT,  new  and  used.  Opera 
•chairs,  projectors,  screens,  generators,  rectifiers,  re- 

flecting arc  lamps,  etc.  Write  for  bargain  list  and 
catalogue.  Address  Movie  Supply  Co.,  844  Wabash, 
Chicago. 

FOR  SALE — Reflector  Arc  Lamps  and  accessories, 
also  guaranteed  rebuilt  Powers  6-A  and  6-B  and  Sim- 

plex Heads.  Best  prices.  Write  Joseph  Spratler, 
12-14  E.  Ninth  street,  Chicago,  III. 

Cameras  for  Sale 

AKELEY:  (Bell-Howell  professional).  Write  for 
booklet.  Address  Wood,  204  Inland  Bank,  Indian- 

apolis, Ind. 

TURRETT  Model  Universal  camera,  3  lens.  Bar- 
gain, $150.  Holmes  portable  $150.  Address  Carol 

Fenyvessy,  62  St.  Paul  St.,  Rochester,  N.  Y. 

Position  Wanted 

SOUND  PROJECTIONIST— Non-union.  Simplex 
projectors.  Capable  of  handling  type  F  and  D.  RCA 
Photophone  alone.  Can  also  operate  type  C,  familiar 
with  type  F  installation.  References,  will  go  any- 

where. Address  Hosea  Decker,  44  Campbell  St.,  Del- aware, O. 

MANAGER— Single,  34.  Instructed  under  Theatre 
Managers  Institute.  Address  Box  4821,  Kansas  City, 

Mo. 

PROJECTIONIST— 2  years'  experience  Simplex machines.  References.  Address  Bert  Younkin, 
Huron,  S.  Dak. 

THEATRE  MANAGER— With  20  years  valuable 
experience.  Go  anywhere.  Small  salary  to  start.  Ad- 

dress Capt.  W.  D.  Araent,  General  Delivery,  Indian- 
apolis, Ind. 

YOUNG  MAN  experience  in  amusement  advertising 
and  promotion.  Desires  opportunity  to  learn  show 
business.  Address  Box  462,  Exhibitors  Herald- World, 
407  S.  Dearborn  St.,  Chicago,  111. 

Chairs  for  Sale 

1,600  HIGH  GRADE,  spring  constructed  uphol- 
stered theatre  chairs,  made  by  the  Heywood- Wake- 

field company.  Upholstered  in  imitation  Spanish 
leather,  at  very  reasonable  prices.  500  upholstered 
theatre  chairs,  back  and  seat  covered  in  broadcloth. 
1,000  upholstered  seats  covered  in  Spanish  imitation 
leather.  Veneered  back  and  squab  seats,  very  reason- 

able. 1,000  heavy  5-pIy  reneer  chairs,  14  in.  back. 
1,500  light  5-ply  veneer  chairs  at  very  reasonable 
prices.  300  folding  chairs  in  sections  of  2.  Also  a 
large  stock  of  chair  parts  to  match  any  style  seat. 
In  fact,  everything  for  the  theatre.  We  assure  you 
great  savings.  For  information,  prices  and  literature 
on  our  merchandise,  write  Illinois  Theatre  Equip- 

ment Company,  12-14  East  Ninth  street,  Chicago,  Illi- 
nois. 

BIG  BARG-MN  in  used  Opera  chairs,  600  uphol- 
stered, 800  Veneer.  Address  Movie  Supply  Co., 

844  Wabash  avenue,  Chicago,  111. 

2500  USED  5  PLY  VENEERED  theatre  chairs  in 
good  condition.  $1.00  each.  Immediate  delivery. 
Address  Illinois  Theatre  Equipment  Company,  12-14 
East  Ninth  street,  Chicago,  111 

OPERA  CHAIRS,  seats  and  backs  for  all  makes, 
five  ply,  at  prices  that  save  you  money.  Jobs  in  new 
and  used  chairs.  Address  Redington  Company, 
Scranton,  Pa. 

Equipment  Wanted 

WANTED — Two  good  projectors,  also  sound  equip- 
ment.   Address  Ben  Brinck,  West  Point,  Iowa. 

WANT  SEVERAL  MERCURY  RECTIFIERS, 
good,  bad  or  incomplete,  cheap.  Address  Preddey, 
188  Golden  Gate  avenue,  San  Francisco,  Cal. 

WANTED — Peerless  or  Simplex  projectors,  also 
Strong  reflector  arc  lamps.  State  price,  conditioa 
and  number  of  machines.  Will  pay  cash,  or  one 
third  down  and  balance  C.O.D.  Address  Box  337 
Exhibitors  Herald- World,  407  S.  Dearborn  street, 
Chicago,  111. 

HIGHEST  PRICES  paid  for  used  opera  chairs, 
projection  machines,  etc.  Address  Movie  Supply  Co., 
844  Wabash,  Chicago. 

Stationery 

"NEARGRAVURE"  ("Neargravurembosso"  plate- 
less  embossing)  processes.  Special  Neargravure  250 
envelopes,  500  854x7i/"  letterheads  $3.33,  or  Si^xll' 
$4.44,  postpaid.    Sollidays,  EXH-124,  Knox,  Indiana. 

Projector  Repairing 

SKILLED  MECHANICS,  specialized  tools,  and  a 
shop  equipped  for  but  one  purpose  can  offer  you 
nothing  but  the  best  in  repair  work.  That  is  what  I 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment.  One 
of  the  oldest  repair  men  in  the  territory,  and  serving 
some  of  the  largest  houses.  Relief  equipment  fur- 

nished free.  For  results  bring  your  work  to  Joseph 
Spratler,  12-14  E.  Ninth  St.,  Chicago,  111. 

BEST  SHOP  for  repairing  projection  machines. 
Prompt  service,  reasonable  prices.  Address  Movie 
Supply  Co.,  844  Wabash,  Chicago. 

Miscellaneous 

DO  YOU  WANT  Sunday  Movies?  We  can  help 
you  get  them.  Campaigners,  attorneys  and  publicity 
directors  furnished.  Address  National  Association 
Opposed  to  Blue  Laws,  Inc.,  Hamilton  Hotel,  Wash- 

ington, D.  C. 

Your  Classified  Ad  Will  Do  the  Work 

Exhibitors  Herald- World  has  helped  hundreds  of  Theatre  owners  in  solving  many  a  problem.  The  classified  advertising 
department  has  placed  organists  all  over  the  country,  has  helped  in  obtaining  equipment,  in  selling  equipment,  and  in 
solving  many  another  problem  that  seemed  difficult.  The  rates  are  but  10c  per  word  payable  with  order,  10%  discount 

if  run  for  3  insertions.  See  this  week's  classified  pages.  Maybe  you  are  in  need  of  something  that  is  being  advertised  this 
week.  The  cost  is  small,  the  results  are  great. 
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ning  when  you  mention  the  new  Van  Beuren 

Song  Sketches.  Tom  says  they're  selling  like 
good  beer. 

By  JOE  FISHER 

A  three  million  dollar  Fox  theatre  will  rise  on  the  site  of  the  old  Fox  Com- 

mercial house  at  92d  street  and  Commercial  avenue,  Chicago,  to  be  ready  in 

September,  says  Sidney  Meyer,  vice-president  and  general  manager  of  the  Fox 
Chicago  theatres.  The  new  theatre  will  seat  3,000  and  it  will  be  adapted  to 

sound  pictures,  the  walls  being  given  special  acoustical  treatment  to  provide  for 
the  best  possible  reception. 

The  present  Commercial  theatre  will  be  torn 
down  and  work  started  on  the  new  project  at 
once.  Plans  call  for  a  theatre  of  Spanish 
architecture,  with  an  arrangement  of  entrance 
so  that  both  the  balcony  and  main  floor  seats 
will  be  equally  accessible.  The  main  entrance 
and  foyer  will  be  more  than  50  feet  wide  and 
100  feet  long,  with  a  colorful  system  of  in- 

direct lighting  in  the  grand  foyer.  The  floor 
will  be  laid  in  brown  and  green  antique  tile 
and  the  walls  decorated  with  paintings  depict- 

ing the  life  of  old  Spain. 
The  inner  foyer  will  be  thickly  carpeted  and 

luxuriously  finished  in  old  Spanish,  with  a 
fountain  playing  through  varicolored  lights. 
The  auditorium  will  be  completely  cut  off  from 
the  outside  lobby  and  foyer  and  will  be  illumi- 

nated entirely  by  cove  lights  playing  upon  a 
many-colored  dome  which  can  be  made  to  rep- 

resent a  sunrise,  sunset,  dusk  or  evening.  The 
walls  will  be  paneled  and  draped,  with  iron 
balconies  and  wrought  iron  features  ornament- 

ing the  murals.  The  main  floor  will  seat 
1,800,  the  balcony  1,200. 
The  proscenium  arch  will  be  built  bridge- 

like and  will  allow  performers  to  stroll  across 
it  apparently  many  feet  high  in  the  open  air. 
Back  of  the  proscenium  will  be  a  30  foot  deep 
stage. 

*  *  * 

Harry  Graham,  formerly  a  Chicago  sales- 
man, has  been  named  a  divisional  manager  of 

Pathe  with  headquarters  in  Indianapolis,  Dan 
Roche  tells  us.  Assistant  to  Graham  in  In- 

dianapolis will  be  Nick  Humm,  also  originally 
from  Chicago.  Ray  Nolan,  formerly  country 
salesman  working  out  of  the  Chicago  branch, 
is  made  manager  at  Kansas  City,  and  Lew  El- 
man  rises  from  salesman  in  Des  Moines  to 

manager  there.  "Monty"  Montgomery  will 
manage  the  Minneapolis  branch,  where  he  was 
a  salesman. 
Within  the  past  few  months  four  Chicago 

boys  have  been  promoted.  Besides  the  changes 
affecting  Graham  and  Nolan,  Tommy  Green- 

wood recently  was  made  Milwaukee  manager, 
and  J.  J.  Clarke,  Chicago  manager.  All  these 
originally  worked  under  Harry  Lorch,  who  is 
now  district  manager. 

*  *  * 

Talking  to  Maurie  Salkin  the  other  day  and 

he's  busy  trying  to  figure  how  for  four  years 
he  worked  for  Pathe  and  didn't  own  even  a 
Ford  and  here  he's  been  with  the  Bee  Hive 
Exchange  for  about  six  months  and  owns  a 
Cadillac  phaeton  costing  $4,500  net.  Looks  to 

us  as  though  he  sold  "oil  stock"  on  the  recent 
break.  Haven't  seen  the  car  yet,  although 
Maurie  has  a  receipted  bill  hanging  on  the  wall 
beside  his  desk.  Modest  quiet  fellow,  that 
Maurie  is?  § 

Floyd  Trayham,  a  member  of  Gene  Cour's 
newsreel  gang,  is  recuperating  in  Atlantic  City, 
following  an  operation  in  the  Columbus  hos- 

pital, Chicago. 
*   *  * 

Tom  North  just  naturally  can't  help  grin- 

§As  it  appeared  on  the  Chicago  page  ten  years  ago. 
tFrom  the  Chicago  page  of  five  years  back. 

*  *  * 

Jack  Hess,  publicity  executive  of  R  K  O 
hereabouts,  moved  his  popularity  rating  up  to 
a  figure  of  100  per  cent  on  the  Row  last  Fri- 

day when  passes  to  R  K  O  theatres  were 
delivered. 

*  *  * 
February  19  will  be  the  official  opening  of 

the  Capitol  theatre,  79th  and  Halsted  street, 

the  National  theatre's  3,500-seat  house.  Albert 
Short  will  be  musical  director  of  house.f 

*  *  * 

The  last  large  loop  theatre  was  wired  with 
Western  Electric  equipment  this  week.  The 
Rialto  theatre,  now  playing  pictures  and  bur- 

lesque, will  start  talking  pictures  soon,  while 
retaining  burlesque.  The  Rialto  is  operated 
by  Jones,  Linick  and  Schaefer. *  *  * 

Elmer  Benesch's  Liberty  theatre  opened  with 
talking  pictures  last  week. *  *  * 

Nineteen  years  in  the  picture  business,  one 
of  the  Christy  brothers  said  last  week  that 
business  continues  good  in  his  900-seat  house 
that  is  still  silent,  while  10  cents  is  the  ad- 

mission rate. 

L.  K.  Brin,  owner  of  the  Brin  Circuit,  Mil- 
waukee, was  down  on  the  local  Film  Row  last 

week. *  *  * 

That  was  a  neat  piece  of  exhibitorial  ora- 
tory belched  forth  in  the  Consumers  building 

lobby  several  days  ago  when  Exhibitor  Kemp 
of  the  Century  theatre,  and  Louis  Brecka  of 

the  Lincoln  theatre,  were  "whispering"  to  one 
another  just  what  "first  runs"  are  and  the 
cost  thereof.  Both  gentlemen  left  the  ring- 

side without  a  scar.§ 

The  entire  Educational  sales  force  was  sent 
out  into  the  country  to  help  the  Max  Stahl 
drive  along.  Even  Percy  Barr,  who  once  in 
a  lifetime  leaves  the  city,  was  ushered  out  into 
the  cold  weather  to  preach  the  Educational 

gospel. *  *  * 
Cresson  E.  Smith  and  Eddie  Grossman  both 

took  airplane  rides  last  week  on  business.  Ed- 
die flew  to  Milwaukee  and  Smith  to  Louisville. 

*  *  * 

Ben  Judell  is  running  a  close  race  in  an 
effort  to  display  the  hottest  necktie  on  Film 
Row  these  days. *  *  * 

In  a  recent  shift  of  district  managers,  Harry 

A.  Ross,  formerly  in  the  Detroit-Buffalo  ter- 
ritory for  Famous  Players,  was  transferred 

to  Chicago.  C.  C.  Wallace,  for  several  years 
in  this  territory,  goes  to  Pittsburgh,  Pa.f 

^     ̂   4= Universal  wound  up  its  Henry  Herbel  Week 
January  11  and  reported  satisfactory  results. ^    ̂   ̂  
The  Columbia  picture,  Flight,  is  making  a 

flattering  record  these  days.    Bill  Pine  held  it 

Randolph  to  Become 
Part  Newsreel  House 

The  Randolph  theatre  is  to  be  a 
part-time  Newsreel  theatre,  starting 
February  1,  if  present  plans  are  con- 

summated. Straight  newsreel  pro- 
grams would  be  given  from  9  a.  m. 

to  5  p.  m.,  at  which  hour  the  theatre 
will  go  back  to  the  regular  program 
with  a  feature  comedy.  Admission 
for  the  newsreel  program  will  be  15 
cents. 

over  at  the  Oriental  theatre  for  another  week. 
The  Avalon  and  Capitol  played  the  picture  to 
a  big  house.  And  now  it  is  going  into  the 
Granada,  Marbro,  Senate  and  Congress. 

*  *  * 

Frank  J.  Flaherty,  Chicago  manager  for  the 
Hallmark  Pictures  Corporation,  announces  the 
appointment  of  F.  C.  Hensler  as  manager  of 
the  Milwaukee  branch,  effective  December  29.§ 

*  *  * 

Adolph  Rosecan  was  named  country  sales- 
man for  United  Artists  last  week.  Adolph  is 

a  brother  of  Eddie  Rosecan,  of  the  R  K  O exchange. 
^ 

E.  L.  Drucker,  formerly  country  salesman 
for  the  local  United  Artists  branch,  was  ap- 

pointed branch  manager  at  Salt  Lake  last 

week. ^   ̂   ̂  

Frank  Young  celebrated  his  birthday  January 
11  with  a  big  party.  Although  still  a  very 

young  fellow — but  not  too  young — Frank  re- 
viewed some  lively  incidents  regarding  the 

bathing  beauty  acts  he  handled  for  Mack  Sen- 
nett  ten  years  ago.  And  don't  think  these  acts 
weren't  good — Marie  Prevost  and  Phyllis 
Haver  were  in  them,  for  example.  Frank 
still  has  a  few  of  the  pictures. 

*  *  * 
Leonard  Shellstrom,  shipper  for  Tiffany  for 

several  years,  has  resigned.  His  future  plans 
were  not  announced.  Succeeding  Shellstrom 
is  "Whitey"  Castle,  assistant  shipper. 

Perhaps  the  duties  of  manager  and  district 
manager  played  too  heavily  on  Henri  Ellman 
last  week.  Henri  was  home  sick  for  a  few 

days. 
*  *  * 

Sidney  Meyer,  general  sales  manager  of 
Fox,  was  in  town  Friday  and  Saturday  after 
a  trip  to  the  West  Coast.  He  returned  to  New York  Sunday.f 

H:      4:  * 

Frank  Schaefer  and  the  Missus  left  for  an 
extended  trip  to  California.  Frank  has  been 
taking  things  easy  since  selling  his  Crystal 
theatre  to  Balaban  and  Katz. 

*  *  * 

George  Miller  and  wife  left  for  Florida 
January  12.  Simon  Simansky  and  Jack  Miller 

will  be  at  the  Lido  theatre  during  George's absence. *  *  * 

Lester  Retchin  has  returned  from  Califor- 
nia. A  great  visit,  even  fair  luck  at  Tia- 

juana.  Lester  called  on  his  old  pal,  Arnold 
Schaak,  in  California. 

*  *  * 
Sam  Schaeffer,  of  Illinois  Theare  Supply, 

predicts  the  biggest  year  for  exhibitors.  "And 
you  can  tell  them  that  for  me,"  he  says.  Which is  nice  of  Sam. 

*  *  * 
Len  Ullrich  is  now  an  insurance  broker 

for  the  Alexander  Company. 

*  *  * 
In  an  item  printed  on  this  page  recently 

it  was  stated  that  Louis  Abramson  was  en- 
gaged. In  the  same  item  it  was  said  that 

Louie  is  a  brother  of  Joe  Abramson.  Both 

these  statements  were  correct,  but — some- 
one read  the  article  wrong,  called  Joe  and 

congratulated  him! 



LOW-COST  TINTS 

that  match  every  mood  in 

SOUND  PICTURES 

The  widest  range  of  tints  ever  offered  the 

industry  is  embraced  by  Eastman  Sono- 

chrome  Tinted  Positive  Films.  They  can  be 

used  to  match  every  mood  in  the  story,  or 

to  reproduce  the  one  lighting  or  tone  that 

predominates  throughout  the  picture .... 

In  either  case  Sonochrome  gives  beautiful 

color.  It  gives  faithfully  reproduced 

sound.  And  it  costs  no  more  than  regular 

black-and-white  positive. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  NEW  YORK 

J.  E.  Brulatour,  Inc.,  Distributors 

New  York  ?        Chicago  Hollywood 
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*Here  iis  a  Hamilton  the  public  would  never  have 
had  a  chance  to  appreciate  had  it  not  been  for  the 

advent  of  sound... This  is  good  stuff— don't  miss  it. —  M.  P.  News 

**  A  wow.  LJoyd  Hamilton  is  back  with  a  bang,  and 
in  the  talking  field  he  looks  better  than  ever... Miss 
this,  and  you  do  your  patrons  a  big  injustice. —  Film  Daily 

"""""Lloyd  Hamilton  has  made  another  knock-out 
comedy  . . .  will  prove  a  welcome  addition  to  any 

exhibitor's  program.  —  The  Billboard 

QuAIVTITY  in  your  program  can  never  take  the  place 

of  snap  and  pep.  And  the  whole  tempo  of  your  show 

depends  on  the  number  of  laughs  it  contains.  Your 

patrons  will  never  be  bored  with  a  show  that  makes 

them  laugh. 

There  is  less  reason  today  than  ever  before  to  offer 

a  laughless  program.  Sound  has  made  the  Short 

Feature  Comedy  much  finer  and  much  funnier  enter- 

tainment. Educatianal*s  TalHing  Comedies  have 
brought  forth  new  and  smarter  comedy  stories,  and 

new  stars— and  they  have  made  such  old  favorites  as 

i^loyd  Hamilton  bigger  amusement  factors  and 

greater  box-office  assets. 

Here  is  a  name  worthy  of  shining  from  any  marquee 

in  the  world.  Light  up  your  marquee  with  it  while  you 

lighten  your  programs  with  PEACEFUL.  ALLEY" 

**  6(TOOT  SWEET"  and      ««GRASS  SKIRTS." 

\mYn  HAMILTON 

TALKING  COMEDIES 

EDUCATIOIVAI.  FILM  EXCHAIVGES,  Inc. 
E.  II'.  MA3MJUOJVS,  JPresiaenI 

Member,  Motion  Picture  Producers  and  Distributors  of  America,  Inc.,  Will  H.  Hays.  President 

'THE  SPICE  OF  THE  PROGRAM" 

11 
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Light 

g  your  system  of  ligh
t" 

IS 

g  control  you   know  you  can 

Inilioi^tdit'
t 

obtain  greater  service^  continuous 

to 

satisfaction  and  more  economy 

your
 

by  specifying  t^h 

Ask  us  for  proof  of  superiority 

^ank  t^dam 
ELECTRIC  COMPANY 

ST.  LOUIS 
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WHAT  THE  THEATRE  OWNER  WANTS  TO 

KNOW  ABOUT  ACOUSTICS 

The  average  theatre  owner  is  not  interested  in  an  abstract  discussion  about  acoustics. 

All  he  wants  to  know  is  whether  or  not  his  customers  can  hear  comfortably.  If  they 

cannot  he  wants  to  know  the  cause  and  the  remedy. 

*  By  JOHN  S.  PARKINSON 

MANY  sound  film  the
atres  need 

acoustical  treatment.  In  some 

cases  flaws  are  apparent  but  very 

often  these  flaws  may  be  remedied  by  a 

few  simple  changes  in  apparatus  or  fur- 
nishings. The  fact  remains,  of  course, 

that  many  theatres  really  do  require 

expert  advice  and  treatment.  By  mak- 
ing a  few  simple  experiments  described 

below,  the  theatre  owner  or  manager 

can  determine  whether  poor  acoustics 

are  interfering  with  satisfactory  repro- 
duction in  his  theatre. 

Reverberation 

The  most  common  acoustical  defect  is 

excessive  reverberation.  This  produces 

an  overlapping  of  successive  syllables 
and  musical  sounds  with  an  attendant 

loss  in  intelligibility. 

Nearly  everyone  has  experienced  the 

effect  of  excessive  reverberation.  A  fa- 

miliar case  is  the  sound  of  one's  steps 
reverberating  in  a  long,  bare  corridor. 

The  opposite  effect  is  obtained  in  a 

library  or  in  the  rug  department  of  a 

large  store.  The  difference  is  obvious, 
and  will  convey  a  fairly  accurate  idea 

of  how  much  good  hearing  conditions 

depend  on  the  control  of  reverberation. 

In  a  theatre  this  effect  is  most  notice- 
able at  the  end  of  a  sentence,  or  after 

an  abrupt  pause  in  the  dialogue.  The 
sound  continues  to  be  heard  for  two  or 

three  seconds,  sometimes  apparently  in 
far  corners  of  the  house. 

To  check  for  reverberation,  compare 

a  person's  normal  voice  with  the  sound 
of  the  reproducing  system  and  listen 

for  a  "hangover"  on  each  pause,  then 
observe  whether  the  condition  varies 

with  the  size  of  the  audience  and  whether 

it  is  different  in  various  parts  of  the 
house. 

The  quality  of  the  reproduction  may 

be  determined  with  this  comparative 

test  by  using  a  person  speaking  instead 

of  the  electrical  apparatus.  The  speaker 
should  stand  as  close  as  possible  to  the 

horns  and  speak  with  approximately 

'Staff  Acoustical  Engineer  Johns-Manville,  292  Madison Ave.,  New  York. 

the  same  loudness.  Obviously,  if  he 
can  make  himself  understood  without 

exercising  any  undue  effort,  the  fault 
must  lie  in  the  reproducing  apparatus. 

If  hearing  conditions  impr'ove  as  the 
size  of  the  audience  increases  the  proba- 

bilities are  that  the  trouble  may  be  laid 

to  reverberation.  A  single  person  seated 
in  a  theatre  furnishes  as  much  sound 

absorption  as  25  square  feet  of  the 

average  drapery.  Large  audiences  some- 
times cure  excessive  reverberation  sim- 

ply by  virtue  of  the  tremendous  area 

of  absorptive  surface  which  they  fur- 
nish. For  this  reason  it  is  useful  to 

compare  the  afternoon  and  evening 

performances. 

Echo 

Sometimes  echo  makes  itself  noticeable 

through  apparent  stuttering  or  blurring 
in  the  words.  It  is  necessary  to  observe 
whether  the  word  is  actually  being 

heard  twice.  This  effect  is  best  ob- 

served at  the  end  of  a  phrase  as  in  the 

case  of  reverberation.  A  simple  test 

can  be  made  if  one  person  will  stand 

next  to  the  horn  and  clap  his  hands 

sharply  while  someone  else  listens  on 
the  floor  of  the  house.  If  a  confusion 

of  sound  ensues  it  is  probably  only  re- 
verberation, but  if  one  or  more  of  the 

following  sounds  stands  out  sharply  an 

echo  is  present. 
If  the  difficulty  is  caused  by  echo, 

only  certain  seats  or  rows  of  seats  will 
be  affected.  In  this  respect  the  reports 

of  patrons  are  often  surprisingly  re- 
liable. The  writer  has  seen  a  number 

of  theatres  where  the  patrons  of  the 

house  seem  to  know  almost  exactly 
where  echoes  were  noticeable.  These 

areas  are  generally  characterized  as 

"dead  spots." 
The  hand  clap  test  may  be  made 

conclusive  if  the  person  clapping  will 

gradually  increase  the  rate  until  a 

steady  putt .  .  .  putt  .  .  .  putt  .  .  .  putt 
.  .  .  like  a  motor  boat  exhaust  results. 

Every  alternate  impulse  will  come  from 
the  echo.  The  technique  consists  of 

increasing  the  rate  until  the  echo  comes 

midway  between  claps  at  which  point 
the  number  of  reports  suddenly  appear 

to  have  been  doubled. 

The  Remedies 

If  you  find  by  these  tests  that  you  have 
an  acoustical  problem  it  is  advisable  to 
call  in  an  acoustical  engineer  and  have 

him  make  a  thorough  analysis.  If  the 

problem  is  found  to  be  reverberation 

the  solution  is  generally  simple — requir- 
ing only  the  installation  of  a  certain 

amount  of  absorbent  material.  This 

material  may  take  the  form  of  draper- 
ies, carpets,  and  the  like,  although  it  is 

usually  better  to  use  one  of  the  various 
commercial  acoustical  materials,  which 

meets  fire-resisting  requirements.  From 

a  standpoint  of  sound-absorbing  effi- 
ciency, Johns-Manville  sound-absorbing 

materials,  which  are  especially  designed 

for  the  purpose,  are  far  cheaper  than 

draperies  or  other  improvised  materials. 
Problems  involving  echo  and  so  called 

"dead  spots"  generally  have  a  similar 
solution,  but  the  material  must  be  in- 

stalled in  the  -proper  areas,  or  there  will 
be  no  correction.  To  this  end  it  is  im- 

portant to  have  a  competent  engineer 

check  your  own  analysis,  since  the  de- 
termination of  echoes  is  largely  a  matter 

of  experience. 

The  point  which  should  be  empha- 
sized, however,  is  that  in  all  cases  a 

brief  preliminary  survey  on  the  part  of 
the  owner  or  manager  is  desirable  and 

possible.  The  simple  tests  described 

require  no  previous  experience,  and  ask 
no  more  of  the  ear  than  it  is  equipped 

to  give. 

If  upon  making  these  tests  you  find 
that  the  acoustics  of  your  theatre  are 

interfering  with  satisfactory  reproduc- 
tion, or  if  you  are  still  in  doubt,  call  in 

a  Johns-Manville  Acoustical  Engineer. 
He  will  be  glad  to  tell  you  without 

charge  how  the  condition  can  be  cor- 
rected and  prescribe  materials  that  will 

do  the  job  right  at  the  lowest  expense. 
Address  Johns-Manville,  New  York, 

Chicago,  Cleveland,  San  Francisco, 
Toronto. 

* 
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How  Acousti-Celotex 

produced  profits 

THIS  beautiful  California  theatre  has  a 

seating  capacity  of  1500.  Yet  the  average 

attendance  was  only  a  very  few  hundred  .  .  . 

too  small  to  show  any  profit. 

Poor  hearing  conditions  kept  crowds  away. 

In  spite  of  the  latest  and  best  sound  equip- 
ment words  and  sentences  could  not  be  clearly 

understood. 

After  careful  study,  the  management  in- 
stalled Acousti-Celotex  to  correct  the  acous- 

tics of  the  theatre.  These  sound-absorbing, 
cane  fibre  tiles  were  applied  to  the  ceilings, 

the  upper  part  of  the  rear  wall,  and  in  four 
decorative  panels  on  each  side  wall. 

The  opening  night  after  the  installation 

saw  a  packed  house.  The  feature  was  "The 

Trial  of  Mary  Dugan".  .  .  filled  with  tense 
and  rapid  dialog. 

Every  word,  every  syllable,  was  clearly 

heard  and  understood  even  in  the  farthest 
seats. 

Splendid  crowds  continued  to  patronize 
this  theatre  through  the  following  weeks.  The 

house  has  been  definitely  placed  on  a  profit- 
able basis.  And  the  acoustical  treatment  will 

have  paid  for  itself  in  less  than  six  months 
through  increased  box  office  receipts. 

/     /  / 

Acousti-Celotex  comes  in  single,  finished 

tiles,  quickly  and  easily  installed  in  new  or 
old  buildings  .  .  .  fastened  directly  to  existing 
walls  or  ceilings. 

Its  decorative  adaptability  assures  harmony 

with  almost  any  architectural  or  decorative 
scheme.  The  tiles  can  be  painted  and  repainted, 

even  with  lead  and  oil  paints,  without  im- 
pairing their  efficiency. 

Place  your  own  acoustical  problems  before 

the  acoustical  engineers  of  The  Celotex  Com- 

pany for  study  and  analysis. 
Their  recommendation  carries  the  assur- 

ance of  the  results  you  want.  For  the  accuracy 

of  their  calculation  has  been  checked  in  hun- 
dreds of  actual  installations. 

Simply  submit  your  problems,  and  receive 
their  advice  promptly  and  without  further 

obligation. 

THE    CELOTEX  COMPANY 

919  North  Michigan  Avenue 

Chicago,  Illinois 
In  Canada:  Alexander  Murray  &  Co.,  Ltd.,  Montreal 

Mills:  New  Orleans,  Louisiana 
Branch  Sales  Offices  in  many  principal  cities 

(See  telephone  books  for  addresses) 
Acousti-Celotex  is  sold  and  installed  by  approved 

Acousti-Celotex  contractors 

g  j£  }jfj   X-18-30 
THE  CELOTEX  COMPANY 
919  North  Michigan  Avenue,  Chicago,  Illinois 

Gentlemen:  Please  send  me  your  booklet,  "Improved 
Sound  Reproduction  Means  Greater  Box  Office 

Receipts." 

Name  

Address  -  

City  State  

(Reg.  U.  S.  Pat.  Off.  ) is  thti  trademark  of  and 
iodicateH  manufacture  hy 

The  Ceiotex  Company 
Chicaf^o,  Illinois 

AcousTi  —  Celotex 
FOR   LESS   NOISE  BETTER  HEARING 
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Theatre  Managers— 

P^r  0|t;CllUIII5l> 

Unless  You  Possess  the  Theatreman's  Ency- 
clopeata  You  Are  Working  Lit  her  Under  a 

Handicap  or  Incurring  a  Risk. 

tiUWIl  111  tllC  UUCldLlliy  CU  UlUlllCllU  Ul   a.  LllCcLLIC  dllU  UllC 

IcbUltdllL  lIlCUIlVcIllCllCc  LU  UdLiUllb  dllti  pUoolUlC  iCl  UllH 

nf  a  nfrfnrmanrf*  rprpinf^^   fnan  a  spf  of  RTl!rlAr\T)' 

SON^S  MOTION  PICTURE  HANDBOOKS  cover- 

ing every  phase  attendant  on  the  technique  of  projection 

and  sound  manipulation. 

J.  X    lllL/oL    ilC'^Cootli  y     dooioLdilL    ill    tllCcLLiC    lllcLllcL^ClllCilL  lo 

RT  TIT  DTNO  THFATRF  PATROTsJAHF  (Um  Rarrv 

dilVJ.  OdJ  tiCllL  y  .      X  llio   W  L^l  IV  ollLJWo  y  \J\J.  ILKJvv    \^\J   IJi  L^llLdLJiy 

dvJVCiLioC  dilU  CA-UlUiL  yULii  llULloC  dll*J  UHJHidlil  IIUW  LU 

adroitly  handle  every  problem  associated  with  theatre 

operation.  Endorsed  by  most  of  the  leading  theatremen 

in  the  world 

Richardson's  Motion  Picture  Handbook - 

-Vol. 

1  and  2  
 $  6.20 

Richardson's  Motion  Picture  Handbook- 

-Vol.  3  5.10 

Complete  Set  (the  three  volumes)   10.20 

Building  Theatre  Patronage  
  5.10 

Remittance  to  accompany  order,  unless  you 

wish  hoo\s  sent  C.  O.  D. 

Order  from 

Herald-World  Bookshop 

407  S.  Dearborn  Street        -        Chicago,  Illinois 
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The  successful  theatre  today  is  the 
one  that  pays  strict  attention  to 
its  physical  features.  Cinema  pa- 

trons demand  more  than  pictures. 
They  must  be  given  every  degree  of 
comfort,  convenience  and  atmos- 
phere. 

To  the  enterprising  exhibitor  Better 
Theatres  each  issue  presents  numer- 

ous ideas  and  suggestions  for  in- 
creasing profit  through  better  pub- 

lic service  and  management. 

SUBSCRIPTION  RATES 

United  States  and  its  possessions, 
Canada  and  all  countries  of  the 
Americas —  $3.00  per  year 

Great  Britain  and  its  colonies — 
£1  per  year 

Other  foreign  countries — 
$5.00  per  year 

Single  copies,  25  cents 

Advertising  rate  cards  and  Audit 
Bureau  of  Circulations  statements 
furnished  upon  application. 

In  This  Issue 

TELEVISION— COMPETITOR  OR  PARTNER? 

By  Harold  B.  Franklin 

THE  CONSTRUCTION  PROGRAM  FOR  1930 

By  C.  Stanley  Taylor 

THE  ANATOMY  OF  A  GREAT  MODERN  SIGN 

By  Edward  B.  Silverman 

THE  CINEMA  ART  MOVEMENT  AND  ITS  NEWEST  THEATRE 

By  Douglas  Fox  and  George  Schutz 

SUPER-SHOWMANSHIP  IN  THE  ANTIPODES 

By  Henry  Craig 

LOCATING  THE  CAUSE  OF  FAULTY  REPRODUCTION 

By  Hugh  S.  Knoivles 

THE  TIVOLI— DESIGNED  TO  BE  A  COMMUNITY  CENTER 

By  Arthur  Frederick  Adams 

DECORATING  SOUND  ABSORBENT  SURFACES 

By  Martin  Charles  Huggett 

NEWEST  OF  LOEW  NEIGHBORHOOD  HOUSES 

Describing  and  Picturing  the  Pitkin  theatre  in  Brooklyn 

[The  editors  are  not  responsible  for  literary  material  or  pictures^  either 
in  their  hands  or  in  transit,  unless  specifically  ordered  by  c/iem] 
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HOLLYWOOD  THEATRE 

guards  against 

SIJDDEX  CURRENT  FAILURE 

Warner  Bros.  Theatre  protects  power  source 

with  Exide  Emergency  Lighting  Batteries 

WARNER  B.ROS.  THEATRE,  in  Hollywood,  takes  no 

chances  with  the  comfort  and  safety  of  its  patrons. 

In  the  event  of  sudden  power  interruption,  Exides  go  to 

Warner  Bros.  Theatre,  Hollywood,  Cali- 
Jornia,  protects  patrons  ana  profits  with 

dependable,  safe  Exides. 

This56-cell  Exide  Battery  can  carry  the  entire  electrical  load  of  this  Warner  Bros.  Theatre 
for  one  hour  and  the  emergency  lighting  load  for  one  and  a  half  hours  longer. 

work  instantly  and  automatically  .  .  .  keep  projectors  or  stage 

and  house  lighting  equipment  supplied  with  steady,  de- 
pendable current  .  .  .  carry  the  entire  electrical  load,  without 

the  throwing  of  a  switch. 

Hundreds  of  modern  theatres  are  installing  Exide  Emer- 

gency Lighting  Batteries  as  insurance  against  the  consequences 
of  sudden  darkness.  Built  and  designed  specially  for  the  job, 

these  batteries  are  an  absolutely  dependable  current  protec- 

tion. The  devices  necessary  to  control  and  keep  Exide  Bat- 
teries in  a  charged  condition  are  very  simple  .  .  .  your  present 

staff  can  attend  them  readily. 

You'll  find  it  both  in- 

teresting and  profitable 

to  talk  to  a  representa- 
tive from  one  of  our 

many  branches,  or  send 
for  a  new  booklet, 

"Emergency  Lighting 

Batteries" — it  is  full  of 
valuable  information. 
Write  today. 

Exi6e 

EMERGENCY  LIGHTING 

BATTERIES 

THE     ELECTRIC     STORAGE     BATTERY     COMPANY,  Philadelphia 

Exide  Batteries  of  Canada,  Limited,  Toronto 

THE  WORLD'S  LARGEST  MANUFACTURER  OF  STORAGE  BATTERIES  FOR  EVERY  PURPOSE 



NOTE^oN  WRITER-^  AND 

XUBJECTX  IN  THi/  I^UE  : 

^Some  time  ago  we  opened  a  vivid 
little  magazine  succinctly  called 

l^ow — and,  at  that  time,  got  no 
further  than  the  first  page.  It  is 
such  matters  as  that  little  page  of 
type  to  which  people  refer  when 

they  call  certain  things  "arrest- 
ing." If  so,  we  were  summarily 

"pinched"  and  thereupon  duly 
locked  up — ^in  our  thoughts.  The 
magazine  was  a  copy  of  the  house 

organ  of  the  Fox  West  Coast  the- 
atre  circuit,  and  on  the  first  page 
President  Harold  B.  Fran\lin  was 
warning  managers  to  prepare  for 
the  coming  of  television.  Just 
what  they  were  to  do,  he  did  not 
say  in  detail.  It  was  a  small  page. 

And,  moreover.  President  Frank- 
lin seemed  to  want  to  be  vague — ■ 

choosing  to  stimulate  by  the  power 

of  subtle  suggestion.  One  sen- 

tence stood  out.  He  said,  "We 
must  act  as  though  television  were 

around  the  corner."  This  was 
said  by  a  practical  showman,  a 
leader  whose  eminence  compels 
him  to  weigh  well  his  words. 
Then,  what  was  it  he  saw  that 

drew  such  a  response?  We  asked 

him.  And  he  replied  in  "Televi- 
sion— Competitor  or  Partner." 

^In  "The  Construction  Program 
for  1930"  is  oflFered  the  annual 
forecast  of  new  building  projects 
of  Better  Theatres  plus  The 
Architectural  Forum  and  associ- 

ated publications.  C.  Stanley 
Taylor  is  director  of  research  for 
National  Trade  Journals,  Inc. 

^There's  an  article  that  really 
should  have  a  different  title.  It 

should  be  called  "A  Sign  of  the 
Times,"  for  that's  what  it  is 
about.  Bigger  and  bigger — more 
complex,  more  amazing — they 
grow,  these  electrical  displays 
which  bla2;e  ideas  into  us  whether 

we  want  them  or  no,  just  through 

their  spectacularity.  That's  the 
kind  of  a  sign  Warner  Brothers 
has  had  erected  in  New  York — it 

is,  they  say,  the  largest  in  the 
world.  What  goes  on  behind  its 
flashing  letters  is  told  in  detail  in 

"The  Anatomy  of  a  Great  Mod' 
em  Sign."  Edwin  B.  Silverman 
designed  it  and  supervised  its 
construction. 

Both  the  entire  "cinema  ajt" 
movement  and  its  latest  acquisi- 

tion form  the  subject  of  "The Cinema  Art  Movement  and  Its 

J^ewest  Theatre."  Douglas  Fox is  a  member  of  the  editorial  staff 

of  Exhibitors  Herald-World. 
George  Schutz  is  associate  editor 
of  Better  Theatres. 

^Better  Theatres  never  was 
provincial.  There  are  big  towns, 
little  towns  and  towns  in  between. 

There  is  a  North,  a  South,  an 
East  and  a  West.  A  United 
States.  And  other  countries. 

And  wherever  there  may  be  per- 
sons and  ideas  which  could  prove 

of  interest  to  its  readers.  Better 

Theatres  seeks  to  obtain  mate- 
rial on  them  for  publication.  Not 

that  any  explanation  is  really 
needed  for  a  biographical  article 

on  Stuart  F.  Doyle  ("Super- 
Showmanship  in  Australia").  In Australia  he  works,  but  his  vision 
has  been  the  world.  Indeed,  in 

making  his  daring  plans  for  the 
expansion  of  the  Union  Theatres 
circuit,  one  of  his  first  steps  was  to 
study  America  and  Europe,  and 
his  theatres,  in  both  policy  and 
architecture,  bear  unmistakable 

signs  of  a  Yankee  influence.  No 
one  knows  more  about  this  man 

Doyle  and  his  methods  than  Henry 

Craig,  since  he  is  an  Australian 
with    an    American  background 

who  has  enjoyed  close  association 
with  the  head  of  the  Union  The- 

atres, Ltd. 

^Arthur  Frederic\  Adams,  who 
describes  the  new  Tivoli  theatre  in 

a  Chicago  suburb  ("The  Tivoli — 
Designed  to  Be  a  Suburb's  Com- 
munity  Center"),  is  a  member  of 
the  staff  of  Rapp  ̂   Rapp,  Chi- 

cago architects,  who  designed  this 
house. 

^We  didn't  want  a  text  book. 
Nor  a  guide.  But  we  did  want 
an  intensely  practicable  discussion 
of  electrical  and  mechanical  faults 

arising  in  sound  equipment,  and 

especially  of  the  methods  of  find- 
ing out  just  what  is  wrong  when 

there  is  something  wrong.  No 

glittering  generalities.  And  no 
unnecessary  technicalities.  To 
write  an  article  like  that  would 

require  an  electrical  engineer  well 

trained  in  the  requirements  of  the- 
atres and  in  the  nature  of  sound 

equipment.  But  it  was  no  prob- 
lem to  find  him,  for  we  knew  him 

— and  regular  readers  of  Better 
Theatres  know  him,  too.  We 

told  Hugh  S.  Knowles  what  we 

wanted,  and  the  result  in  the  se- 
ries, "Locating  the  Causes  of 

Faulty  Reproduction."  Mr. Knowles  is  a  graduate  of  Columbia 
in  electrical  engineering. 

^Absurd  as  it  may  seem,  decora- 
tion has  been  promoted  to  the  rank 

of  a  problem  in  acoustics.  Not 
in  all  instances,  of  course.  But 

just  like  a  lot  of  modern  materials, 
there  are  sound  absorbent  mate- 

rials which  make  surfaces  not  to 

be  regarded  by  the  inexpert  as 
being  of  much  aid  to  the  interior 
decorator.  It  seems  so,  we  said, 

to  the  inexpert.  To  the  artist, 

these  surfaces  have  only  ofi^ered 

an  opportunity.  And  how  Mar- 
tin Charles  Huggett  took  advan- 

tage of  it  is  told  ("Decorating 
Sound  Absorbent  Surfaces")  by 
Mr.  Huggett  himself.  The  illus- 

trations are  by  courtesy  of  The 
Celotex  Company,  Chicago. 
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e  merciLess 

Grinding  .  .  .  cruskin^  .  .  .  teatin^  into  every  tuft .  .  . 

keels  .  .  •  tkousanJs  upon  tkousanJs  of  tkem  .  .  .  are 

tke  merciless  taskmasters  wkick  a  Quality  tkeatre 

carpet  must  witkstanJ. 

Bi^elow-SanforJ  tkeatre  carpets  are  kuilt  to  sur 

vive   tkis   ckallen^e   of   countless   keels.  Tke  most 

Jurakle  carpet  wools  are  used  for  tke  yarns  wkick 

§o  into  tkeir  manufacture.  To  assure  maximum  wear, 

tke  sturdiest  weaves,  only,  are  employed. 

Yet  never  for  a  moment  are  pattern  .  .  .  color 

.  .  .  appearance  .  .  .  overlooked.  Bi^elow-Sanford 

tkeat  re  carpets  are  as  distiri^uisked  from  tkese 

standpoints  as  tkey  are  from  tke  practical  one  of 

enduring  service. 

See  Bi^elow~Sanford  tkeatre  carpets  at  a  conven~ 

iently  located  dealer.  Seek  kis  advice  on  tke  cnoice 

of  appropriate  floor  coverings  for  your  tkeatre.  His 

name  and  address  will  ke  supplied  upon  request. 

BIGELOW-S  ANFORD 

RUGS    and  CARPETS 

Made  by  the  Bigelow-Sanford  Carpet  Co.  Inc. — an  organization  which  combines  the  resources  and  experience  of  America's  oldest  rog 
and  carpet  manufacturers— the  Bigelow-Hartford  Carpet  Co.  and  Stephen  Sanford  &  Sons,  Inc.*  New  York  ■  Boston  •  Philadelphia 

Pittsburgh  •  Atlanta  •  Dallas  •  St.  Louis  •  Chicago  •  Detroit  ■  Minneapolis  •  Denver  •  Los  Angeles  •  San  Francisco  •  Seattle 
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I  elevision 

COMPETITOR  OR  PARTNER? 

A    TIMELY,    STRAIGHT-FORW'ARD    INVENTORY    OF    THE  FUTURE 

By  HAROLD 
B FRANKLIN 

CONCE
DING 

 that 
television,

  
radio- 

vision  and  radio 

"movies"  are  on  the  way 
to  the  American 

 
home, 

and  brushing 
 aside  the 

countless  technical  prob- 
lems which  will  have  to 

be  solved  before  any  or 

all  of  them  prove  mar- 

ketable, we  of  the  mo- 
tion picture  industry 

must  look  to  our  laurels 

and  consider  what  this 

hoverin
g  

giant  of 
amusement

s  
may  do  to 

us  when  it  does  arrive. 

From  the  confused 

welter  of  "futures" 
which  surrounds  any 
such  aborning  industry, 
the  following  emerge  as 
the  probable  modus 
operandi  for  these 
wired  or  wirelessed, 
home  or  theatrical, 
silent  or  sound,  Movies 
of  the  Air.  They  seem 
to  be  three : 

A.  Current  Events — 
like  football 

games,  prize  fights, 

inaugurals,  et  cet- 
era, sent  out  either 

as  they  occur  or 
from  filmization. 

B.  Specialty  Per- 
formers  —  like 

singers,  come- 
dians, instrument-  H  Harold  B 

alists,    et    cetera,  ^e^t 
broadcast   out  as 

they  perform  in  studio  or  theatre. 

C.  Prepared  Subjects — like  plays, 

playlets,  comedies,  dramas,  et  cet- 
era, akin  to  feature  pictures  and 

"legitimate"  plays,  either  appear- 
ing on  specially  constructed  stages 

for  broadcasting,  or  shot  like  mo- 
tion pictures  now  are,  and  broad- 
cast from  a  master  print. 

The  current  events  would  be  partic- 
ularly brilliant  and  tremendously  popu- 

,  'Franklin,  Vresident 
Coast  Theatre  Corporation 

Drawn  by  Morris  Henry  Hoebs 

lar.  First  a  roving  or  a  telescopic 
camera  eye  will  have  to  be  developed  to 

get  close-ups,  long  shots  and  angles,  and 
a  means  devised  to  put  the  whole  in 
editorial  and  understandable  continuity 
for  transmission  to  the  televisors. 

Monotonous  long  shots,  or  microscopic- 

ally limited  close-ups,  are  neither  enter- 
taining nor  comprehensive,  hence  the 

technique  of  "cutting"  in  "movies."  The 
alternative  to  all  this  would  be  to  shoot 

the  entire  event,  as  is 
done  now  for  news 

weeklies,  then  cut,  edit 
and  broadcast  it  later  as 

a  programmed  attrac- tion. 

The  specialty  per- 
formers could  be  broad- 

cast out  much  as  a  John 
McCormack  program  is 
radioed  out  now.  The 

technique  and  apparatus 

for  such  as  this  are  ap- 
parently the  nearest  to 

marketable  development 
at  this  early  date. 

The  prepared  subjects 
will    probably    be  the 
most  difficult  to  provide 
for,  but  if  they  do  prove 

practical  there  will  be 
our     most  important 

competition.  Volumes 
would    be    needed  to 

point  out  the  difficulties 
in  the  way  of  this  type 

of  television  entertain- 
ment.    But   since  that 

volume  would  be  merely 
a   recital   of  obstacles, 
and    modern  invention 
has    such    a  tenacious 

way  of  overcoming  ob- 
stacles, we  should  face 

the    possibility  that 
eventually  this  type  will 

be  a  functioning  fact. 

Suffice  it  to  say  in  pass- 

ing   that    a  five-reel 
screen    motion  picture 

(sound  or  silent)  rep- 
resents months  of  writ- 

ing and  rewriting,  of  scenarizing,  dia- 
loging  or  titling,  shooting,  moving  from 

set  to  set,  cutting,  putting  together,  "re- 
taking" and  more  cutting  as  it  comes 

down  to  final  editing.    Sometimes  two 
hundred  thousand  feet  of  negative  are 

photographed  to  make  one  five  thousand- 
foot  picture.    After  20  years  of  experi- 

ence, a  30  million  dollar  studio  has  all 
it  can  do  to  turn  out  a  single  picture  of 

{Continued  on  page  56) 
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THE  CONSTRUCTION  PROGRAM  FOR  1930 

The  annual  estimate  of  building  projects  based  on  data  compiled  by  The 

Architectural  Forum  and  associated  publications  and  prepared  for  publication 

By  C.  STANLEY  TAYLOR 

THE  optimistic  forecasts  of 
 activity 

in  the  building  field  which  have 
been  made  for  and  by  President 

Hoover  are  entirely  supported  by  the 

1930  building  forecast  just  issued  by  the 

group  of  leading  building  publications 

operated  by  National  Trade  Journals, 

Inc.  In  building  activity  alone  it  is  ap- 
parent that  an  expenditure  of  at  least 

seven  billion  dollars  will  be  reached  and 

with  the  addition  of  engineering  projects 

and  public  works,  the  total  may  run  to 
over  nine  billion  dollars. 

For  the  past  eight  years  the  Architec- 
tural Forum,  the  leading  professional 

journal  of  the  architectural  field,  has 
presented  an  exhaustive  study  of  the 

work  under  way  in  the  architectural  of- 
fices of  the  country  for  the  ensuing  year. 

This  building  forecast  has  been  based 

on  individual  confidential  reports  re- 
ceived from  architects  all  over  the  coun- 

try and  has  made  possible  a  picture  of 
future  building  activity  which  cannot  be 
obtained  in  any  other  manner.  The  fact 
that  the  Architectural  Forum  is  one  of  a 

group  of  publications  controlled  by  Na- 
tional Trade  Journals,  Inc.,  and  which 

includes  Building  Age,  Building  Material 
Marketing,  National  Builders  Catalog, 
Heating  and  Ventilating,  Good  Furniture 
and  Decoration,  etc.,  has  opened  countless 
contacts  not  only  with  architects  but 
with  contractors,  realtors,  engineers  and 
building  material  dealers. 

The  present  forecast,  therefore,  has 
been  developed  by  the  largest  group  of 
building  publications  in  the  field  and  is 
based  on  direct  reports  from  thousands 
of  individuals  and  organizations  who 
create  and  carry  out  the  building  projects 
of  this  country. 

To  a  great  extent  the  architects,  engi- 
neers and  contractors  of  this  country 

represent  the  advance  guard  of  its  build- 
ing construction.  They  constitute  the 

first  group  which  records  changing 

trends  in  the  volume  and  type  of  build- 
ing construction.  They  know  long  in 

advance  what  is  going  to  happen.  The 
reasons  for  this  condition  are  obvious 

because  architects,  engineers  and  con- 
tractors are  the  first  to  hear  of  construc- 

tion projects  of  any  nature.  They  are 
the  first  to  discuss  them  in  any  detail 

outside  of  the  owners'  immediate  circle 
of  business  contacts.  The  architect  and 

the  engineer  work  on  plans  and  specifi- 
cations long  before  there  is  any  general 

knowledge  of  the  construction  project. 

NORMALCY  AHEAD 

PRESIDENT  HOOVER  has  fore- cast a  record  year  of  building. 
This  forecast  is  based,  naturally,  on  a 
nation-wide  system  for  the  collection 
of  information.  Industrial  leaders 
are  the  source  of  much  of  this  infor- 

mation, but  strengthening  this  are 
reports  to  governmental  departments 
from  all  sections  of  the  country  and 
from  those  interested  in  the  specific 
information  requested.  Supplementing 

the  President's  forecast  are  the  re- 
sults of  surveys  by  the  individual  in- 

dustrial organizations.  These,  it  may 

be  said,  have  concurred  in  the  predic- 
tions of  the  President. 

Directing  our  attention  specifically 
to  the  motion  picture  industry,  it  is  a 
foregone  conclusion  that  theatre  build- 

ing this  year  will  maintain  a  normal 
pace,  with  a  great  possibility  that 
1929  will  be  shadowed. 

Sound,  now  a  predominating  factor 
in  theatre  operation,  will  hold  an 
equally  important  place  in  theatre 
construction.  Not  only  will  new  thea- 

tres be  built  to  conform  to  sound  re- 
quirements, but  those  costly  houses 

now  operating  will  find  it  necessary 
to  alter  interiors  so  that  better  sound 
reproduction  will  continue  to  bring 
into  the  motion  picture  theatre  the 
new  screen  public. 
New  construction  and  reconstruc- 

tion should  make  1930  a  record  year 
in  the  theatre  field. 

A  very  comprehensive  survey  and 
forecast  by  Architectural  Forum  is 
published  on  this  and  following  pages. 
Better  Theatres  has  found  that  in 
past  years  Architectural  Forum  has 
been  too  conservative  in  its  estimate; 
nevertheless,  its  figures  on  the  annual 
financial  outlay  in  new  buildings  are 
to  be  regarded  as  generally  depend- 
able. 

The  contractor  is  called  in  for  informa- 
tion and  for  preliminary  figures.  Thus 

this  group  has  an  approximate  knowl- 
edge of  future  building  activity  and  the 

close  contact  maintained  with  them  by 
the  Research  Department  of  National 
Trade  Journals,  Inc.,  makes  possible  this 
intimate  view  of  the  future. 

The  building  industry,  including  its 
advance  guard  of  architects,  engineers 
and  contractors,  is  looking  forward  to 

the  year  1930  with  rapidly  growing  opti- 
mism. During  the  latter  part  of  1929 

opinions  as  to  what  building  activity  may 
be  expected  during  the  year  1930  varied 
considerably  and  were  so  entangled  in 
unusual  economic  developments  that 
there  seemed  to  be  no  positive  average 

opinion  as  has  been  the  case  in  previous 
years.  The  sudden  interest  of  President 

Hoover  in  stimulating  construction  ac- 
tivity as  a  means  toward  economic  stabi- 

lization, together  with  the  promising 
aspect  of  financing  for  building  projects 

has  led  to  an  unusually  optimistic  out- 
look. 

The  three  primary  factors  which  will 
influence  the  building  program  of  1930 
include  the  volume  of  projects  which  are 

contemplated;  the  availability  of  mort- 
gage money  and  public  financing  for 

such  projects;  and  the  so-called  Hoover 
program.  The  steps  taken  to  prepare 
this  forecast,  therefore,  have  included 

first,  the  obtaining  of  individual  reports 

from  architects,  engineers  and  contrac- 
tors to  gain  some  measure  of  the  projects 

under  planning  or  discussion  for  1930 

and  second,  the  obtaining  of  a  cross- 
section  of  opinions  from  the  leading 

mortgage  companies  as  to  the  probable 

availability  of  money  to  finance  the  con- 
struction program  of  1930.  The  Hoover 

program  is  well  knovim  to  all  because  of 

the  wide  publicity  given  to  it  by  news- 
papers within  the  past  few  weeks. 

President  Hoover  has  nominated  the  con- 
struction industry  as  the  most  forceful 

potential  factor  toward  the  stabilization 
of  prosperous  cohditions.  He  has  set  an 
example  by  stimulating  government, 

state,  city  and  public  utility  construction. 
He  has  focused  the  interest  of  everyone 
on  the  desirability  to  immediately  start 

programs  of  construction,  including  pub- 
lic buildings,  roads,  harbor  projects 

and  similar  contemplated  improvements. 

That  this  activity  will  provide  a  stimu- 
lus for  construction  activity  is  obvious 

for  with  this  as  a  foundation  we  can 

proceed  to  the  general  building  forecast 
which  is  expected  to  swell  the  grand 
total  of  activity  close  to  the  nine  billion 
dollar  mark,  making  1930  the  greatest  of 
all  construction  years. 

A  telegraphic  survey  was  conducted  at 
the  end  of  December  by  the  Research 
Department  of  National  Trade  Journals, 
Inc.  Questionnaires  were  sent  to  officials 
of  leading  savings  banks,  building  loan 
associations,  title  companies,  insurance 
companies,  and  other  mortgage  lending 
institutions  in  every  part  of  the  country. 
The  questions  asked  were  these : 

1.  Have  there  been  indications  of  easier 
mortgage  money  since  the  Wall  Street 
readjustment? 

2.  Do  you  anticipate  easier  mortgage 
conditions  in  1930? 
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BUILDING 
TYPES 

N.  EASTERN 
STATES 

N.  ATLANTIC 
STATES 

S.  EASTERN 
STATES 

S.  WESTERN 
STATES 

MIDDLE 

STATES 
WESTERN 
STATES 

U.  S.  A. Automotive $23,361,800 $47,580,500 
$6,519,000 $18,978,900 $56,575,900 $16,859,200 $169,875,300 Banks 37,806,100 31,602,800 2,029,500 10,688,700 48,515,300 

7.281,600 137,924.000 
Apartments 27,765,200 325,954,100 9,114,300 26,026,800 

95,407,000 68,355,200 
552,622,600 Apartment  Hotels 2,980,700 65.050,600 8,466,500 24,571,300 73,156,300 

36,367.000 210,592,400 
Clubs,  Fratemml.  etc. 5,797,400 44,653,100 2,242,700 17,978.500 

75,891,000 15.243,800 161,806,500 
Community  Memorial 6,437,000 26,486,000 861,000 

5,608,800 
26,670,500 26,752,500 

92,815,800 Churches 12,685,400 44,665,400 30,262,100 34,784,400 70,876,700 23,993,200 217,267,200 
Dwellings  sJgfJSj; 24,751,700 33,968,500 10,245,900 11,676,800 41,323.900 15,846,500 137,813,300 Dwellings 11,877,700 44,362,000 8,269,700 9,983,500 45,628,900 15,571,800 135,693,600 
Dwellings  ,6i°M0) 13,300,400 39,524,000 6,642,000 6,810,100 34,739,300 11:041,300 112,057,100 
Hotels 13,919,500 78,941,400 31,910,300 76,711,000 87,649,800 104,468,000 

393,600,000 Hospitals 33,488,800 161,523,600 11,500,500 46,649.800 94,025,300 24,190,000 
371,378,000 Industrial 14,358,200 58,634,100 23,985,000 21,381,500 141,060,500 

29.725,000 289,144,300 
Office  Buildings 56,662,000 250,788,800 1,107.000 41,922,500 

255,930,200 72,426,500 678,837,000 
Public  Buildings 14,296,700 88,182,800 7,293,900 18,876,400 146,062,500 

44.052,700 318,775,000 ocnooJs 47,o55,iOu 100,395,000 tf\  AC1  AAA 
30,053,000 

TT    1  "T/l  1AA 77,174,300 
'>T1  AA1    1 AA 
z23,003,10U 1A   t~7A  AAA 

Aiin  R*;4  fr\'^ Stores 15,485,700 74,136,200 8,790,400 10,282,800 43,726,500 14,509,900 166,931,500 
Theatres    <aii  Types) 11,808,000 21,250,300 10,036,800 15,260,200 30,167,800 

9,056,900 97,580,000 Welfare  y.m.c.a.  etc 29,151,000 59,749,300 5,817,900 8,581,300 34,517,900 
5,510,400 145,327,800 Total  Value  op 

New  Buildings $403,788,500 $1,685,448,500 $215,147,500 $483,947,600 $1,624,928,400 $615,635,500 $5,028,896,000 

New  Construction  Under  Architect's  Supervision  $5,028,896,000 
Buildings  of  All  Types — Excluding  Public  Works  and  Utilities — Not  Designed  by  Architects   1,972,000,000 

(Estimated  from  Averages  of  Previous  Years) 

TOTAL  ESTIMATED  CONSTRUCTION  FOR  1930  $7,000,896,000 

(Exclusive  of  Public  Works  and  Utilities') 

DETAILED 

FORECAST 
OF  NEW 
BUILDING 

CONSTRUC- TION FOR 
1930. 

I  Nationai.  Trade  Journai,s,  Inc.,  New  York 

Annual  chamges  monthly  changes    I928  i929 
1917  1918  1919  1920  I92r  1922  1923  1924  I92S  1926  1927  JAN  F£B  «*«  *PI>  M*y  JUNIJULY  Mia  SEP  OCT  Nov  BBC  JAN  FEB  MAR  API>  MAY  JUNC  JOLT  AVG  SEP  OCT  NOV  DEC 

BUILDING 

ACTIVITY 
IN  THE 

UNITED 
STATES 

SINCE  1917. 

The  various  index  lines  are  designated  on  the  chart,  which  was  developed  from  reports  of  the  United  States  Department 
of  Commerce,  the  F.  W.  Dodge  Corporation  and  The  Engineering  News  Record.    Copyright,  National  Trade  Journals, Inc.,  New  York. 

3.  Do  you  anticipate  many  applications 
for  building  and  permanent  mortgage 
loans  in  1930? 

The  result  of  analyzing  a  large  number 

of  replies  sent  in  by  the  officials  of  mort- 
gage lending  interests  has  been  the  for- 

mation of  a  fairly  definite  picture  as  to 
mortgage  money  conditions  for  1930. 
The  replies  which  were  received  were  in 
general  quite  encouraging.  They  were 
conservative  and  carefully  considered. 

The  average  opinion  indicated  that  there 
have  already  been  some  signs  of  easier 
mortgage  money  during  the  short  period 

since  the  Wall  Street  readjustment.  As 

a  rule  these  indications  varied  consist- 

ently according  to  districts  of  the  coun- 
try. In  the  area  of  metropolitan  New 

York  the  first  signs  have  already  ap- 
peared as  indicated  by  the  announcing 

of  a  number  of  building  projects.  Mort- 
gage money  has  not  yet  become  easier 

for  smaller  projects  nor  for  projects  in 
the  outlying  suburban  districts.  This 
same  condition  holds  true  for  the  Middle 
West.  On  the  Pacific  Coast  optimism  is 
the  rule.  Mortgage  money  promises  to 
be  definitely  easier  in  the  near  future. 

In  the  South  mortgage  money  conditions 
show  definite  signs  of  improvement.  In 

upper  New  York  State  and  most  of  New 
England  there  has  as  yet  been  no  change. 

It  is  apparent  that  for  a  period  rep- 
resenting probably  the  first  half  of  1930 

mortgage  money  channels  are  seriously 
blocked  by  two  obstacles.  In  the  first 
place,  savings  banks  and  possibly  even 
building  and  loan  associations,  were 
drained  heavily  for  funds  to  meet  stock 
margin  and  collateral  loan  requirements. 
The  funds  which  might  ordinarily  go  for 

{Continued  on  page  60) 
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Super-Showmanship 

in  the  Antipodes 

By  HENRY  CRAIG 

This  IS  the  story  of 
one  of  the  most 

daring  dreamers 
and  tireless  doers  in 
the  show  business, 

and  no  story  of 

Stuart  F.  Doyle  can 
fail  to  tell  much  also 

of  motion  picture 
theatres  in  the 

Antipodes. 

IN  the  field  of  modern  entert
ain- 

ment business,  so  rich  in  op- 
portunity for  the  exercise  of 

man's  finest  and  most  varied 

faculties,  mere  money-making  can- 

not be  reg-arded  as  the  legitimate 
end.  Neither  can  mere  growth  in 

bulk  or  power  be  admitted  as  a 
worthy  ambition. 

Real  success  in  this  business  is 

to  be  found  in  achievements  com- 
parable rather  with  those  of  the 

artist  or  the  scientist,  of  the  in- 
ventor or  the  statesman.  And  the 

joys  sought  in  the  motion  picture 

profession- — for  it  is  a  profession 
today — must  be  like  their  joys  and 
not  the  mere  satisfaction  which  is 

experienced  in  the  acquisition  of 
money,  in  the  exercise  of  power  or 
in  the  frivolous  pleasure  of  mere 
winning. 

It  is  such  real  success,  compa- 

rable with  the  scientist's,  the  in- 
ventor's, the  stateman's,  which 

marks  the  career  of  Stuart  F. 

Doyle,  managing  director  of  Aus- 

tralia's most  powerful  exhibiting 
organization,  who  has  often  been 
referred  to  as  the  Napoleon  of  the 

motion  picture  industry  through- 
out the  length  and  breadth  of  that 

rather  large  continent-Commonwealth. 
Lest  the  reader  should  imagine  Aus- 

tralia to  be  an  inconsequential  unit  in 

the  world's  entertainment  market,  let  us 
hasten  to  establish  the  inspiring  facts 
that  over  £25,000,000,  or  $115,000,000, 
are  invested  in  that  continent,  and  over 

25,000  people  find  employment  within 
the  walls  of  its  many  theatres,  and 

principally  Union  Theatres,  which  com- 

pany's houses,  thanks  to  Doyle's  dy- 
namic energy,  completely  encircle  the 

seven  big  states  and  predominate  in 
every  capital  city  and  major  town. 

Sixty-four  city  and  provincial  theatres 
comprise  the  Union  Theatres  group, 
which  include  the  associated  companies 
of  Amalgamated  Pictures,  Ltd.,  Greater 
J.  D.  Williams,  Ltd.,  Spencers  Pictures, 
Ltd.,  Union  Theatres  Investments,  Ltd., 

and  West's,  Ltd.  It  takes  a  big  man  to 
weld  together  and  build   up   such  a 

Commodore,  TLoynl  Motor  Yacht  Club 
Overlord  of  54  Motion  Picture  Theatres 

gigantic  enterprise.  But  Stuart  Doyle 
is  a  big  man.  Not  so  tall,  but  big  in 
the  deeper  sense  of  the  word.  He  gives 
the  impression  of  size,  mentally  and 
physically.  With  his  thick  gray  hair, 
keen  face,  strong  hands  and  complete 

absence  of  gesture,'  he  radiates  the  com- 
plete repose  of  mental  strength. 

Born  41  years  ago,  he  was  recruited 
from  the  legal  ranks  about  1914,  when 
he  entered  the  film  industry  in  a 
subordinate  position.  Within  the  space 
of  a  few  short  years,  his  showmanship 
and  dominating  personality  led  him  to 

the  control  of  Australia's  biggest  amuse- 
ment organization. 

Surveying  motion  picture  exhibiting 
from  this  eminence,  he  analysed  the 

metropolitan  theatres — and  found  them 
wanting.  They  had  been  built  for  the 
needs  of  the  moment.  Doyle  saw  the 
requirements  of  the  future.    Bigger  and 

better  theatres,  became  his  slogan, 

plus  bigger  and  better  entertain- 
ment. Today  some  of  the  most 

splendid  buildings  in  the  largest 
Australian  cities  are  theatres. 

Two  years  ago  Doyle  gave  prac- 
tical shape  to  the  boldest  building 

campaign  ever  witnessed  South  of 
the  equator.  He  announced  his 
determination  to  construct  Aus- 

tralia's first  atmospheric  theatre  in 
Sydney,  to  have  a  seating  capacity 
of  3300.  The  industry  sat  back 
and  scoffed  at  the  idea.  Sixteen 
hundred  was  the  largest  capacity 

of  any  theatre  operating  at  the 
time,  and  it  was  generally  thought 

that  Sydney  was  overseated.  But 
the  shock  was  as  nothing  compared 
to  that  caused  by  his  succeeding 
announcement  that  the  heart  of  the 

city's  slummiest  area  was  to  be  the 
site.  Failure  for  the  house  was  of 

course  freely  predicted.  Instead 'of 
failing,  however,  the  Capitol  be- 

came the  biggest  money-winner  in 
the  business.  What  is  more,  its 
magnificence  created  a  boom  in  real 

estate  around  it  location,  and  to- 

day its  environs  present  a  com- 
plete transformation.  Thriving 

business  premises  of  many  kinds 

have  replaced  the  squalid,  ill-lighted 
hovels  of  two  years  ago. 

No  sooner  was  the  Capitol's  doors 
thrown  open  than  Doyle  commenced  the 

building  of  a  duplicate  atmospheric  the- 
atre of  equal  magnitude  in  Western  Aus- 

tralia. And  barely  was  it  completed  than 
Stuart  Doyle  sailed  for  the  United 
States  and  Europe  to  gather  fresh  ideas 

for  a  super-theatre  to  be  erected  in 
Victoria,  and  within  eighteen  months  of 
the  commencement  of  this  building 

scheme,  three  super-theatres  were  added 
to  the  Union  chain. 

Soon  followed  even  a  larger,  more 

daring  project.  Right  in  the  very  center 
of  Sydney  stood  a  newspaper  premises 
for  auction.  It  was  the  largest  block  of 
premises  offered  for  sale  in  20  years. 

Doyle,  as  managing  director  of  Union 

Theatres,  acquired  the  property  at  enor- 
(Continued  on  page  56) 
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Exterior  front  view  of  the  Cinema  Art  Guild  theatre  in  Chicago. 

THE  CINEMA  ART  MOVEMENT  ' 

AND   ITS   NEWEST  THEATRE 

T4<t 
MOTION 
PICTUR*- 
T44*ATR*- 
GUILD 

TH«--HOtt/e-  Of- 
/«ADOW/IUfNCf 

The  Cinema  Art  Guild   in   Chicago  and  the  idea  it  represents 

By  DOUGLAS  FOX  and  GEORGE  SCHUTZ 

THE  other  day  in  Chicago  a  new cinema  art  theatre  was  opened.  It 
is  the  fourth  one  of  a  group  of 

similar  theatres  operated  by  the  Motion 

Picture  Theatre  Guild,  which  has  its 

headquarters  in  Philadelphia.  Another 

house  is  being  projected  for  Cleveland. 

And  besides  these,  there  are  four  or 
five  cinema  art  theatres  operated  by 
other  interests  in  New  York. 

The  first  of  these  cinema  art  theatres 

was  begun  in  New  York  a  little  more 
than  two  years  ago.  Today  the  New 

York  group  reports  that  the  cinema  art 

idea  is  staggering  to  its  death — ^dying 
silently  while  that  robust  baby,  sound,  is 

trumpeting  its  demise.    But  before  we 

gather  around  the  bedside,  perhaps  it 
would  be  well  to  identify  our  patient 
for  the  records. 

Just  "what  it's  all  about"  is  compre- 
hensively shown  by  this  newest  of  the 

cinema  art  theatres,  the  Cinema  Art 

Guild  theatre  in  Chicago.  First  we'll 
look  about  the  theatre,  then  we'll  go  into 
the  auditorium  and  see  the  show.  In- 

deed, that  is  what  the  management  would 
have  us  do — stroll  from  lounge  to  lounge, 

observe  the  art  works,  have  a  cigarette 

and  a  cup  of  coffee  "on  the  house,"  then 
wander  into  the  auditorium  for  the 

screen  performance. 
Architecturally,  the  Guild  theatre  is 

of  modernistic  design.    The  architects 
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were  Armstrong,  Furst  &  Tilton  of  Chi- 
cago. The  style  here  is  not  as  extreme 

as  in  some  other  cinema  art  theatres, 

but  it  is  definitely  modernistic.  The 
design  is  composed  of  straight  lines, 
curves  and  a,ngles  so  juxtaposed  or 
worked  out  in  decorative  figures  that 
the  aesthetic  appeal  is  intellectualized. 
This  intellectualization  of  aesthetic  val- 

ues, of  course,  is  an  essential  in  mod- 
ernistic design,  for  to  the  modernist,  it 

is  the  thing  of  geometry  which  is  a  joy 
forever.  Contrast  dominates  the  color 

scheme,  with  black  and  silver  (or  gray) 
predominating. 

The  building  is  of  one  story  only.  It 
is  of  brick  and  concrete  construction, 

with  a  rounded  roof  behind  the  rectan- 
gular exterior.  The  front  is  entirely  of 

sani-onyx,  the  entire  portion  above  the 
entrance  being  black,  while  those  por- 

tions at  the  sides  of  the  entrance  are 

black  relieved  by  strips  of  white. 

The  entrance,  which  is  centered  in  this 

black  and  white  mass  of  glass-like  sheen, 
is  rectangular  with  only  a  slight  wave 
at  the  top.  Surrounding  the  doors, 
which  are  on  either  side  of  an  illumi- 

nated program  panel,  are  tiers  of  metal 
reeds  for  decorative  effect.  The  doors 

themselves  are  metal-plated.  There  is  a 
sign  with  neon  modernistic  letters,  lo- 

cated at  the  extreme  upper  left.  It  is 

of  good  size,  considering  the  height  of 
the  structure,  but  its  severe  design  and 

Above:  View  of  the 
auditorium  toward 

the  rear  zvall,  show- 
ing the  balcony  ar- 

rangement, with 
projection  room  at 
the  middle,  orches- 

tra and  non-svn- 
chronous  machine 
space  at  left,  and 

space  for  "press seats"  at  right. 

Right:  Viezv  of  the 
auditorium  toward 
the  screen.  There  is 

no  stage,  the  screen 
being  located 
against  the  rear 
ivall.  The  grilles  in 
the  upper  front 
Ziialls  conceal  the 

n  o  n-s  ynchronous 
horns  and  also  func- 

tion in  the  ventila- 
tion system. 

colored  light  causes  it  to  be  modest,  in 

contradistinction  to  the  flamboyant  pla- 
cards of  the  usual  motion  picture  house. 

We  step  inside  to  a  shallow  lobby. 
The  ticket  window  is  flush  with  the  left 

wall,  where  an  electric  sign  modernistic- 

ally  announces,  "Tickets."  At  the  left 
wall  is  an  entrance  to  stairs  leading  to 

the  upper  lounge.  The  lobby  is  lighted 

from  lamps  concealed  behind  glass  flush 
with  the  ceiling,  the  glass  forming  an 
illuminated  border  outlining  a  rectangle 
which  extends  almost  the  width  of  the 
room. 

The  foyer  extends  across  the  rear  of 
the  auditorium.   It  is  also  of  good  depth, 
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Above:  The  foyer, 

looking  toward  the 
right  entrance  doors. 
This  chamber  is 
used  as  a  lounge  as 

well  as  for  a  wait- 
ing room.  It  is 

modernistically  ap- 

pointed, with  walls 
painted  in  two-tone 

glazed  over-all. 

and  thus  is  relatively  large.  It  is  really 
one  of  three  lounges,  for  it  is  appointed 

as  such.  The  floor  is  carpeted  in  con- 
trasting hues.  The  walls  are  painted  in 

two-tone  glazed  over-all  of  dull  tan  and 
blue,  which  really  react  neutrally  here. 
Chairs  and  lounges  of  modernistic  style 
line  the  walls,  while  a  table  is  equipped 

Left:  The  upper 

lounge,  which  is  dec- orated and  appointed 
like  the  main  lounge 
on  a  sublevel.  It  is 

from  this  lounge 
that  admission  is 

had  to  the  projec- 

tion room,  "press 
balcony"  and  or- chestra space. 

with  magazines  and  cigarettes. 

On  the  walls  of  the  foyer  are  paint- 
ings, which  are  also  for  sale.  This 

method  of  decoration  obtains  also  in  the 

two  lounges  proper.  Artists  are  invited 
to  submit  their  pictures,  wood  cuts  and 

sculptures  for  display,  and  if  any  pa- 
trons note  a  work  which  they  might  like 

to  buy,  the  management  is  happy  to  put 
them  in  touch  with  the  artist. 

At  the  left  outer  corner  of  the  foyer 

are  stairs  to  the  main  lounge  on  a  sub- 
level,  and  also  an  exit  to  the  passage  to 

the  upper  lounge.  The  main  lounge  is 
square,  carpeted  and  with  walls  like 
those  of  the  foyer.  Here,  too,  are  mod- 

ernistic furnishings  and  lighting,  as  well 

as  works  of  art  on  display.  In  a  recess 
stand  a  buffet  laden  with  cups  and 
saucers  and  a  coffee  urn.  On  either  side 
of  this  alcove  are  the  entrances  to  small 
lavatories. 

The  upper  lounge  is  smaller  than  the 

main  lounge  but  has  the  same  appoint- 
ments and  decorative  treatment — includ- 

ing the  works  of  art.  Off  this  chamber 

is  the  manager's  office,  and  toward  the 
auditorium,  passages  to  the  projection 
room  and  balcony. 

The  balcony  is  one  only  according  to 

the  strictest  meaning  of  the  term.  Ac- 
tually, there  is  no  balcony  for  general 

seating,  but  in  providing  for  the  pro- 
jection room,  space  was  available  for 

other  purposes. 
The  projection  room  is  of  good  size 

and  is  located  at  the  middle  of  "bal- 
cony." Equipment  includes  two  projec- 

tors with  Ernemann  heads.  No  sound 

equipment  has  been  installed,  and  the 
statement  of  the  management  that  none 
will  be,  is  interesting  in  the  light  of 

{Continued  on  page  54) 
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'Cinema  Art"  Theatres  Today 

THE  "cinema  art  movement"  seems  to  have  petered  out.  And 
this  we  say  in  the  face  of  the  presentation  in  this  issue  of  a 

brand  new  theatre  devoted  to  the  policy  of  that  movement. 

But  that  same  presentation  includes  a  study  of  the  conditions  now 

obtained  in  that  extremely  special  field  of  motion  picture  exhibiting, 

and  the  evidence  therein  discloses  more  than  it  implies,  failure  of 

at  least  general  proportions  for  the  "movement." 
We  are  not  made  happy  thereby.  Indeed,  Better  Theatres  on 

several  occasions  has  comprehensively  described  the  nature  of  this 

activity  and  the  architecture  of  its  theatres,  doing  so  only  in  an 

effort  to  serve  our  readers.  The  article  ni  this  issue  is  presented 

for  precisely  the  same  purpose. 

Perhaps  one  should  not  stress  the  idea  of  failure  in  discussing 

the  point  to  which  the  "movement"  has  arrived  after  several 
years  of  experiment.  But  at  least  it  can  be  definitely  said  that  in 

several  instances,  pioneers  in  the  field  have  finally  decided  to  give 

up  the  idea,  at  least  in  its  original  form,  and  "go  Hollywood" — 
and  the  Hollywood  film  was  the  very  thing  which  they  had  set 

out  to  abjure. 

The  reason  for  this  change  of  face  is  simply  the  well  known 

factor  which  rules  any  enterprise  that  isn't  an  out-and-out  charita- 
ble activity;  that  is  to  say,  the  absence  of  enough  customers  to  pay 

at  least  some  profit.  In  the  long  run,  it  is  money  which  makes 

even  art  worth  while  to  the  artist — and  his  backers.  And  the 

reason  for  this  absence  of  enough  customers?  The  little  cinemas 

either  would  not  or  could  not  sell  what  enough  people  wanted 

to  buy. 

Perhaps  it  was  mostly  because  they  could  not.  In  the  larger 

cities,  there  quite  probably  are  special  groups  big  enough  to  sup- 
port one  or  two  theatres  devoted  to  films  which  have  more  of  an 

intellectual  than  an  emotional  appeal.  (We  know  such  a  distinc- 

tion is  not  accurate — but  more  of  that  in  a  moment.)  Hollywood 

doesn't  make  pictures  with  a  special  kind  of  patronage  in  view. 
Foreign  films  were  therefore  booked  almost  exclusively,  and  the 

good  ones  from  abroad  have  been  few  and  far  between,  a  condi- 

tion which  has  been  exaggerated  by  the  decrease  in  foreign  produc- 
tion caused  by  the  advent  of  sound. 

There  may  be  another  reason.  A  few  lines  back  we  distinguished 

the  little  cinema  films  from  "commercial"  films  by  calling  the 
former  "intellectual"  and  the  latter  "emotional."  The  distinction 
is  inaccurate  because  both  elements  should  be  and  quite  often  are 

present  in  both  Hollywood  and  foreign  product.  If  there  isn't 

an  emotional  "kick"  in  a  story,  it  is  not  satisfying  very  funda- 
mental psychological  needs  of  every  human  being — with  the 

possible  exception  of  Mr.  Einstein.     That  is  why  stories  are 

written  and  dramati2;ed — to  satisfy  those  needs.  As  to  the  intellec- 

tual content  of  Hollywood  product,  we  need  only  to  refer  to  the 

consummate  genius  represented  by  the  sets  and  photography  in 

practically  every  major  American  picture.  If  the  "cinematic  art" 
be  essentially  pantomimic  and  photographic,  as  the  intelligentsia 

declares,  then  Hollywood  turns  out  more  superior  "art  films"  than 
all  the  rest  of  the  world  combined,  many  times  over. 

This  is  not  to  deny,  however,  that  there  are  types  of  stories  and 

doubtless  methods  of  telling  them  cinematically,  which  could 

appeal  only  to  persons  of  some  intellectual  attainments  and  in- 
terests. Even  if  these  people  would  not  want  such  pictures  as 

regular  fare,  they  would  be  attracted  by  them  on  frequent  occa- 

sions. There  ought  to  be  a  way  to  supply  them  with  the  kind  of 

pictures  they  want. 
A 

Safety 

THE  safety  of  theatres  and  the  effects  of  publicity  given  to 
serious  fires  and  other  accidents  in  theatres,  is  of  utmost 

importance  to  everyone  in  the  motion  picture  business.  We 

should  like  to  bring  it  to  the  attention  of  readers  whose  interests 

it  is  Better  Theatres'  special  mission  to  serve,  and  for  the  con- 
venience of  those  readers,  we  reprint  here  an  editorial  by  Martm 

J.  Quigley  which  appears  in  the  Herald-World. 

"Newspaper  reports  of  disasters  in  public  buildings  are  a  serious 
detriment  to  theatre  attendance.  Whether  the  scene  of  any  par- 

ticular calamity  is  remote  or  near,  there  is  always  an  apprehension 

created  in  the  public  mind  which  keeps  many  people  away  from 
the  theatres. 

"An  unfortunate  instance  of  this  was  the  Holiday-time  theatre 
disaster  in  Scotland.  Prominently  displayed  accounts  of  this 

tragedy  were  printed  by  newspapers  generally.  The  results  of 

this  were  felt  keenly  by  many  theatre  owners. 

"Exhibitors  naturally  feel  that  many  newspapers  give  undue 
emphasis  to  these  accounts.  This  seems  particularly  the  case  when 

the  disaster  in  question  was  in  a  remote  town  in  Scotland.  But 

It  must  be  remembered  that  these  events  are  news  and  it  is  the 

newspapers'  proper  function  to  convey  the  information  to  their readers. 

"The  one  outstanding  lesson  to  be  drawn  from  these  tragedies — - 
and  the  necessity  of  learning  the  lesson  is  emphasised  by  the 

adverse  effect  on  theatre  attendance — is  that  the  greatest  possible 
effort  and  care  must  be  given  to  the  maintenance  of  safe  conditions 

in  theatre  buildings. 

"Every  failure  on  the  part  of  theatres,  wherever  they  may  be 
located,  to  do  this  places  all  other  theatres  in  jeopardy. 

"The  exhibitor's  first  duty  to  his  patrons  is  to  insure  safety." 

NEW  ADVERTISERS 

Projection  Optics  Company,  Inc.  Schoonmaker  Equipment  Company 
330  Lyell  Avenue  627  West  43rd  Street 
Rochester,  New  York  New  York  City 

This  new  advertiser  is  a  manufacturer  of  the  Super-Lite  Projec-  fhe  above  is  the  manufacturer  of  the  Ravtone  sound  system, tion  Lens. 
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Rendering  of  the  Exterior:  Thomas  W.  Lamb,  architect. 

NEWEST  OF  LOEW  NEIGHBORHOOD  HOUSES 

The  Pitkin  in  Brooklyn,  designed  by  Thomas  W.  Lamb,  is  added  to 

.    the  group  now  growing  under  a  policy  of  expansion  toward 

outlying  communities 

THE  Pitkin  theatre  is  the  latest  
of 

the  large  houses  being  built  by 

Loew's,  Inc.,  in  the  New  York  dis- 
trict. This  new  Brooklyn  house  was 

opened  the  latter  part  of  November.  It 
was  designed  by  Thomas  W.  Lamb  of 
New  York. 

Of  four  major  houses  of  recent  com- 

pletion by  Loew's 
in  the  metropolitan 
territory  of  New 

York,  two  were  de- 
signed by  Rapp  & 

Rapp  of  Chicago 
and  New  York 

(Kings,  Brooklyn, 
Jersey,  Jersey 
City) ,  one  by  John 
Eberson  of  New 

York  (Valencia, 
Jamaica)  and  this 
latest  one  of  the 

group  by  Lamb. 
The  earliest  one, 
the  Valencia,  is 

Spanish  in  motif, 
the  Kings  presents 
the  manner  of  the 

latter  Bourbons, 
the  Jersey  is  done 
in  Italian  baroque, 
-while  the  Pitkin  is 

of  the  style  devel- 
oped by  the  Moors 

in  Spain  and  tradi- 

tionally represented  by  the  Alhambra. 
The  Pitkin  is  atmospheric.  It  seats 

approximately  3^500.  The  name  is  from 
that  of  the  street  on  which  it  fronts, 
Pitkin  avenue  in  upper  Brooklyn. 

In  policy,  the  Pitkin  is  a  deluxe  house, 
presenting  stage  shows  directly  from  the 
Capitol,  Loew  ace  house,  on  Broadway. 

Decorative  features  at  balcony.  Sketched  by  Willey  Padan. 

Sound  pictures  and  organ  solos  form  the 

other  units  on  the  bills.  A  Robert  Mor- 

gan organ  has  been  installed. 

The  Pitkin  is  another  step  in  Loew's 
program  of  securing  good  positions  in 
the  outlying  districts.  It  is  a  general 
movement  throughout  the  motion  picture 

theatre  business  today,  the  neighbor- 
hoods in  the  big 

cities,  like  Main 
Street  in  the  small 

cities,  getting  the 

major  portion  of 
the  new  struc- 

tures. Balaban  & 

Katz  pursued  this 

policy  with  great 
success  in  Chicago, 

and  were  followed 

there  by  other 

operators.  It  was 

adopted  as  the  pol- 
icy of  Publix.  Fox 

has  adopted  it. 

During  the  last 

year  Loew's  be- 
came committed  to 

it,  and  it  is  inter- esting to  note  that 
in  connection  with 

the  opening  of  the 
Pitkin,  Nicholas 

M.  Schenk,  presi- 

dent of  Loew's, 
Inc.,  said: 

I 
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"Thei-e  is  no  longer  any  doubt  as  to 
the  soundness  of  such  a  policy  from  a 
business  standpoint,  for  our  other  three 
houses  are  drawing  capacity  attendance. 
In  the  past  year  we  have  spent  some 
$10,000,000  for  theatres  around  New 
York  alone.  And  that  is  only  a 

beginning." 
Of  significance  is  the  way  these  neigh- 

bodhoor  houses  appeal  to  the  pride  of 
the  residents  of  the  locality  in  which 

they  are  erected,  for  while  the  downtown 
section  of  a  large  city  is  usually  highly 
competitive  and  also  devoid  of  personal 

interest  to  the  general  public,  an  outly-^ 
ing  section  commonly  has  no  more  than 

one  super-theatre  and  at  the  same  time 
the  residents  are  so  proud  of  any  new 

project  in  their  locality  that  the  theatre 
can  be  readily  represented  as  a  civic 

enterprise,  worthy  of  a  support  that  may 
well  be  distinct  from  that  elicited  by  the 
attractions. 

This  aspect  of  the  neighborhood  move- 
ment is  brought  out  by  the  manner  in 

which  the  Pitkin,  as  others  before  it, 

was  opened.  The  press  accepted  this 
viewpoint  and  hailed  the  Pitkin  as  a 
great  advance  in  the  growth  of  the 

Brownsville  district  of  Brooklyn.  Mer- 

chants, community  leaders  and  organiza- 
tion officials  took  active  part  in  the  for- 
mal dedication,  thus  throwing  definite 

emphasis  on  the  communal  character  of 

the  building.  Among  these  personages 
were  the  president  of  the  borough  of 

Brooklyn,  a  representative  of  the  cham- 
ber of  commerce,  the  sheriff,  a  delegate 

from  the  American  Legion,  an  official 
of  a  large  welfare  organization,  the 

president  of  a  merchants'  association,  a 
state  legislator  and  an  alderman. 

The  theatre,  of  Hispane-Moresque  de- 
sign, is  rich  in  ornamentation  and  dec- 

orative art  works.  Entering  from  Pitkin 

Avenue,  one  sees  a  foyer  ceiling  form- 

ing a  polychrome  vault.  It  is  of  cof- 
fered design  and  heavily  ornamented. 

Underfoot  is  heavy  carpeting,  done  in 
henna  and  peacock  blue.  Along  the  walls 

are  throne  chairs,  pottery  .and  orna- 
ments. The  walls  are  decorated  with 

majolica  plaques  and  embroidered  ban- 
ners. 

To  the  left  of  the  auditorium  doors  is 

an  ornamental  staircase  leading  to  the 
mezzanine  floor.  On  the  mezzanine  floor 

are  the  lounges,  women's  and  men's 
rest  suites,  telephones  and  other  conven- 

iences, all  opening  off  a  spacious  prom- 
enade, which  parallels  on  one  side  of  the 

lobby.  The  promenade  is  appointed  with 

Spanish  furniture,  paintings  and  tapes- 
tries. At  one  end  is  a  high  and  elabo- 
rately decorated  fountain  of  brightly 

colored  marble  and  tile. 

The  women's  suite  on  the  mezzanine 
floor  is  in  Persian  style,  with  oriental 

furnishings.  The  men's  suite  is  Moor- 
ish, with  an  interesting  collection  of 

African  tribal  weapons  displayed  dec- 
oratively  in  the  smoking  room. 

In  the  auditorium  the  Hispano- 
Moresque  decoration  reaches  its  climax. 
The  polychrome  color  scheme  here  has 
a  softening  influence.  The  decorative 
treatment  is  worked  out  boldly  with  an 

intricacy  of  detail. 
The  general  effect  is  that  of  a  vast 

garden  beneath  vaulted  blue  sky,  en- 
closed by  high  sculptured  walls,  which 

are  surmounted  by  elaborately  carved 
towers  and  balcony.  The  front  wall  is 

penetrated  below  the  proscenium  arch. 
The  Pitkin  has  a  Transtone  enlarging 

screen,  which  permits  the  projection  of 

an  image  nearly  three  times  the  usual size. 

An  American  carbonic  air  condition- 

ing plant  washes  the  air  twice  a  minute 

and  drys  it,  then  heats  or  cools  it,  de- 
pending on  the  time  of  year. 

William  Saxton,  veteran  Brooklyn  the- 
atre executive,  has  been  named  manag- 

ing director  of  the  Pitkin.  Because  of 
his  familarity  with  Brooklyn  conditions 

and  his  personal  popularity  there,  Sax- 
ton  was  transferred  from  his  similar 

position  at  the  Valencia. 

Decorative  features  at  proscenium  arch.  Sketched  by  Henry  Marcus. 
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THE  NEW  PITKIN  THEATRE  PICTORIALLY 

Views  of  the  latest 

addition  to  the 

Loew  circuit  in 

Brooklyn,  de- 

scribed  in  preced- 

ing pages.  The 

Pitkin  was  design- 

ed by  Thomas  W. 

Lamb  of  New  York 

Right: 
View  of  the  foyer,  looking  toward 
the  main  staircase  leading   to  the 

mezzanine  floor. 

Below: 
The  auditorium,  showing  the  wealth 
of  decorative  material  executed  prin- 

cipally in  plaster. 
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The  men's  lounge, 

appointed  in  me- dieval style.  The 

floor  is  of  varie- gated tile.  T  h  e 
wall  is  of  rough- 
finished  plaster, and  the  ceiling 

hears  finely  sten- ciled designs. 

I 

The  women's 
lounge,  lavishly 
decorated  in  me- 

dieval fashion. 
The  ceiling  border, 

executed  in  plas- 
ter, is  especially 

noteworthy.  The 
walls  are  cloth- 
covered,  zvhile  the 
floor  is  of  tile. 
Through  the  por- 

tals may  be  seen 
a  mural  done  after 
the  manner  of  the 
Spanish  primitives. 
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The  reproduction  is  of  a  draw- 
ing by  the  architects  of  the 

auditorium.  The  view  is  toward 

the  left  wall  near  the  pro- 
scenium arch. 

THE  TIVOLI-DESIGNED  TO  BE 

A  SUBURB'S  COMMUNITY  CENTER 

Descn'bi'ng  a  new  Great 
Slates  theatre  in  Aurora, 

!  III.,  designed  by  Rapp  & 

Rapp  of  Chicago  for  small 

city  patronage 

By 
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THE  Tivoli  theatre,  opening
  on Christmas  day  in  Aurora,  111.,  is 

the  newest  of  the  chain  of  theatres 

operated  by  the  Great  States  circuit 
throughout  Illinois.  It  was  designed  to 
meet  the  best  standards  represented  by 

the  many  small  theatres  being  built 
throughout  the  country,  especially  in 

suburban  sections  and  small  communi- 
ties, which  are  becoming  very  popular  as 

community  centers.  Aurora  is  a  small 

town  suburban  to  Chicago.  The  archi- 
tects of  the  Tivoli  were  C.  W.  &  George 

L.  Rapp. 

These  architects  now  have  under  con- 
struction several  of  these  small  type 

houses  both  in  the  East  and  Middle  West. 

They  are  being  planned  especially  for 
sound,  with  but  a  small  platform  for  a 
stage,  and  are  being  designed  to  produce 
an  atmosphere  of  community  life.  The 
monumental  features,  such  as  have  been 

displayed  in  large  city  houses,  have  been 

somewhat  suppressed  and  a  more  inti- 
mate character  has  been  brought  out  in 

order  to  add  what  may  be  known  as 

"home  life"  or  homey  atmosphere  to 
these  small  theatres. 

The  problem  of  the  architect  in  such 
houses  is  indicated  by  the  fact  that 
small  theatres  are  being  patronized  by 

more  or  less  the  same  crowd  every  week 

and  people  congregate  and  meet  each 
other  in  the  theatre.  It  should  be  the 

aim  of  the  architect  to  bring  to  these 

people  a  theatre  of  cordial  welcome  and 
friendly  atmosphere. 

The  Tivoli  is  part  of  a  commercial 

building  project.  On  either  side  of  the 
grand  lobby  are  stores.  In  the  basement 
are  bowling  alleys,  cigar  stands,  etc., 

while  on  the  second  floor  is  a  large  ball- 
room with  refreshment  rooms,  etc.  Every 

square  foot  of  space  in  this  building  has 
been  planned  as  a  revenue  getter  and 
promises  to  be  a  center  of  activity.  The 
building  has  been  planned  for  future 
stories  which  can  be  used  for  office  space. 

Ample  stairways  for  all  units  have  been 
arranged. 

The  exterior  of  the  building  is  a  com- 
bination of  a  grey  buff  brick,  trimmed 
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A  perspective  drawing  by  the 
architects  showing  the  exterior 
of  the  building,  with  its  stores, 
and  the  entrance  to  the  theatre. 

with  terra  ootta  to  match.  Wall  panels 
are  of  variegated  colored  tiles.  The  roof 
tiling  is  in  red. 

The  building  is  fireproof  throughout 
and  has  been  planned  with  every  degree 

of  safety  in  the  way  of  exits  and  fire- 
escapes,  fulfilling  all  the  requirements  of 
fire  ordinances  of  the  big  city. 

The  new  Tivoli  has  one  fioor  only.  The 

seating  capacity  is  1017.  The  motif  is 
modern  Spanish.  The  ceiling  of  the 
auditorium  is  richly  decorated  according 
to  the  modern  Spanish  type,  featured 
with  a  beam  ceiling,  and  surmounted  by 
a  dome  of  beautiful  colors  and  intricate 

design  done  in  paint. 
The  side  wall  niches  in  the  auditorium 

are  draped  and  are  lighted  in  colors. 

These  lights  serve  not  only  as  a  decora- 
tive feature  but  also  for  illuminating  the 

auditorium  in  soft  tones. 

The  orchestra  pit  has  been  dispensed 
with,  but  provisions  have  been  made  for 
an  organ  and  organ  console.  The  organ 
console  in  the  small  suburban  type  houses 
has  become  more  and  more  of  a  feature. 

The  personnel  of  these  theatres  also 
become  acquainted  with  the  theatregoers, 
and  a  different  atmosphere  has  been 
noticed  in  these  small  house  from  that 

found  in  the  large  metropolitan  theatre. 
In  theatres  of  this  type  care  should  be 

taken  to  adopt  the  design  to  the  char- 
acter of  the  community. 

GENERAL  PLAN  OF  THE  SINGLE  FLOOR.    Rapp  &  Rapp,  archiects. 
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Many  a  Valuable  Hint 

comes  to  those  who  are 

Good  Listeners! 

The  advertising  man  was  looking  for  New  Ideas. 

So  he  listened.  In  fact,  he  questioned  the  magazine 

representative  and  this  is  one  thing  he  learned. 

Said  the  Magazine  representative: 

"You  know  one  reason  why  the  Hertner 

Transverter  always  is  spoken  well  of — It's 
because  Hertner  could  build  it  a  lot 

cheaper  than  he  does,  but  he  makes  it  bet- 

ter than  it  to  be." 

And  the  fact  is  theatre  owners  and  projectionists 

know  this  to  be  true. 

TRANSVERTERS  EVERYWHERE  PERFORM 

BETTER  AND  LONGER  THAN  YOU  EVER 

EXPECT  THEM  TO.  THEY  ARE  BUILT  UP 

TO  AN  IDEAL-NOT  DOWN  TO  PRICE. 

"//  you  show  Pictures — you  need  the 

Transverter^^  more  so  today  than  ever 

before. 

Sold  In  the  U.  S.  A.  by 
The  National  Theatre  Supply  Co. 

Canadian  Distributors 
Perkins  Electric  Ltd. 

Manufactured  exclusively  by 

THE  HERTNER  ELECTRIC  C0MR4NY 

^^^^^^ 

12700  Elm  wood  Avenue Cleveland,  Ohio,  U.  S.  A. 
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oMake  Better  Talking  Pictures 
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CCESSORIES  for  sound  pro- 

jection have  rapidly  reached 

an  era  of  standardization. 

In  the  booth  the  sound  film  has 

necessitated  the  revision  of  much 

formerly  adequate  equipment  to 

meet  its  new  requirements.  .  .  . 

The  sound  screen,  the  screen  mask, 

automatic  horn  lifts,  are  a  few  of 

the  things  that  the  stage  of  the 

"sound  house"  now  needs.  Even 

in  the  auditorium  the  need  for  good 

acoustics  has  resulted  in  the  perfec- 

tion of  silent  ventilating  systems — 

of  scientifically  installed  draperies, 

curtains,  and  floor  coverings. 

Today  National  keeps  its  undis- 

puted leadership  in  complete  thea- 

tre equipment  through  its  superior 

line  of  sound  accessories.  Any  ac- 

cessory or  equipment  unit  that  is  a 

necessary  auxiliary  to  sound  pic- 

tures will  be  found  at  any  National 

Branch — ready  for  immediate  de- 

livery to  your  theatre. 

_ 

I 

3^  ca 

DeLux-Strong  Changeover  ̂  

Under  One  Flag— 

The  finest  theatre  equipment  manufac- 

tured today  is  all  under  one  flag  the  ban- 
ner of  National  Service.  Regardless  of 

what  equipment  you  need,  from  the  com- 
plete furnishings  of  a  new  house  to  a  small 

accessory  unit,  the  National  stamp  of  ap- 
proval assures  you  absolute  dependability, 

expert  maintenance  service  and  a  price 
that's  right. 

National  Theatre  Supply  Company 

OFFICES  IN  ALL  PRINCIPAL  CITIES  r 

k\-..v,S»>.>,S\V\.),.-. 
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THE  ANATOMY  OF  A  GREAT  MODERN  SIGN 

Ballyhoo— the  age-old  god  of  the  theatre.  Electrici  ty— the  god's  modern  scepter. 
When  these  two  get  together  on  a  scale  attained  in  this  theatrical  sign,  box 

office  and  laboratory  have  been  in  a  conspiracy  worth  noting 

By  EDWARD  B.SILVERMAN 

NEW  YORK'S  newest,  and
  so  far 

as  I  know,  the  world's  largest 

sign,  is  Warner  Brothers'  con- 
tribution to  advertising  which  is  now  in 

operation  at  Broadway  and  52d  Street, 

on  the  roof  of  the  building  housing  the 
entrance  to  Warner 

Brothers'  new  theatre 
which  is  rapidly  nearing 

completion.  My  knowledge 

of  it  comes  through  my 

having  supervised  the  de- 
signing and  construction 

of  the  sign. 

The  giant  steel  structure 
for  this  mammoth  sign 

towers  nearly  80  feet 
above  tne  roof  of  the  build- 

ing and  forms  a  "V"  hav- 
ing a  total  length  of  210 

feet  and  covering  the  full 
block  from  51st  to  52d 

Street.  The  total  weight 

of  this  frame  work  ap- 
proximates 115  tons  of 

steel  of  various  shapes  and 
sections,  consisting  of  huge 

girders  and  built-up  truss- 
es. The  design  and  work- 

manship are  similar  to  that 

used  in  a  modern  sky- 
scraper. In  addition  there 

are  approximately  1500 
lineal  feet  of  walkways, 
ladders  and  stairways  at 
the  rear  of  this  structure 

to  provide  for  access  and 
maintenance  of  the  sign 

equipment,  with  every  con- 
sideration having  been 

given  to  the  safety  and 
convenience  of  the  men 

working  on  the  sign.  Each 
face  of  the  sign  consists 
of  five  full  lines  reading 
as  follows : 

ALWAYS  THE  BEST 
WARNER  BROS. 
FIRST  NATIONAL 

VITAPHONE 
PRODUCTIONS 

The  arrangement  and 
design  of  this  sign  is  such 
that  the  copy  can  be  quickly  and  easily 
changed,  which  is  essential  for  a  sign 

of  this  type,  purpose  and  location.  (After 
this  sign  was  in  operation  for  a  week, 
a  complete  change  in  the  copy  of  one 

row  was  thought  necessary.    The  flexi- 

bility of  the  sign  construction  permitted 
this  change  to  be  made  in  16  working hours.) 

The  letters  are  of  a  plane  block  type, 

8  feet  high  and  6  feet  wide,  having  a 

21-in.  stroke  and  equipped  with  a  1%-in. 

Above:    The  sign  at  night  as  in  operation.    Below:  Front 
view  of  magnetically  operated  switch  panel  board 

flange  to  mask  the  light  away  from  any 
part  of  the  steel  structure. 

The  letters  are  built  of  No.  2  20-gauge 
galvanized  sheet  steel  reenforced  by 

li/4-in.  angle  irons  to  prevent  buckling 
and  for  securing  to  the  steel  structure  in 

a  manner  to  withstand  the  severest 

weather  conditions.  Special  hangers 

with  fastening  bolts  are  provided  at  the 
back  of  all  letters,  which  clamp  to  the 
steel  frame  work  and  which  permit  the 

adjusting  and  aligning  of  the  letters. 
Each  letter  is  equipped 

  with  four  rows  of  P  &  S 
No.  154  porcelain  sign 

receptacles  6-in.  o.  c,  wired 
with  No.  14  rubber  covered 

color  coded  wii'e  enclosed 
in  a  6-in.  ventilated  and 

self-draining  metal  race- 
way, which  forms  the 

thickness  of  the  letters. 
The  two  outer  rows  of 

lamps  are  wired  alternately 
on  four  circuits  to  provide 
for  a  chasing  effect,  and 
receptacles  are  presently 

equipped  with  yellow 

lamps.  The  remaining  in- 
terior receptacles  are 

wired  for  a  maximum  of 

24  receptacles  to  a  circuit 

and  equipped  with  white 
lamps.  There  are  no  two 

letters  grouped  on  a  com- 
mon circuit.  There  are  ap- 

proximately 20,000  Type-A 
lamps  used  in  connection 
with  this  sign. 

Owing  to  the  magnitude 
of  this  sign,  the  United 
Electric  Light  &  Power 

Company  has  installed  on 
the  roof  of  this  building 
and  adjacent  to  this  sign, 

a  large  outdoor  substation 
consisting  of  three  banks 

of  three  100-KVA  trans- 
formers, which  are  directly 

supplied  from  the  power 

house  by  three  13,800-volt 

primary  feeders.  The  sec- 
ondary of  these  transform- 

ers connect  to  three  800- 
ampere  automatic  net  work 
switches,  which  are  tied 

together  to  parallel  buses 

equipped  with  900  amp.  re- actors. In  addition  to  the 

primary  circuits  of  supply,  a  secondary 
street  tie  was  brought  to  this  parallel 
bus  to  provide  for  the  continuity  of  the 
service.  The  above  feeders  are  brought 

directly  from  the  street  manholes 
{Continued  on  page  66) 
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OedrO'ChromatL ICK 

Blessed  is  the  theatre  that  has  no  "sound" 
troubles  .  .  .  and  the  chances  are  that  that 

theatre  is  equipped  with  the  ELECTRO- 

CHROMATIC  Pick-up,  "the  standard  by 

which  others  are  judged  and  valued."  A 
mechanism  extraordinary  in  action,  repro- 

ducing as  true  as  life  itself. 

Clear,  natural,  powerful  as  you  want  them, 

the  most  complicated  musical  effects  and  hu- 

man voices  from  top  to  bottom  of  the  vocal 

range,  "come  through"  NATURALLY! 

The  ELECTRO-CHROMATIC  Pick-up 

can  not  be  matched  in  the  all-essential  qual- 

ity of  interpreting  those  fine  colortones  and 

chromatic  shades  which  are  the  very  gist  of 

true,  life-like  reproduction. 

NOW  is  the  time  for  you  to  investigate  the 

PROFESSIONAL  No.  30,  designed  espe- 

cially for  the  theatre. 

This  guarantee  tag 
protects  you  against 
the  dangers  of  "just 
at  good",  "the  tame 
thing    as",    etc.,  etc. 

The  AUDAK  COMPANY,  565  Fifth  Avenue,  New  York 

"Creators  of  High  Grade  Electrical  and  Acoustical  Equipment  Since  1915" 
IN  CANADA  .  .  .  The  Canadian  National  Carbon  Co.,  Ltd.,  Toronto 
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MUSIC  IN  THE  THEATRE 

LOCATING  THE  CAUSES  OF 

FAULTY  REPRODUCTION 

The  first  of  a  series  of  practicable,  what-and- how-to-do  discussions  which 

should  be  invaluably  instructive  to  all  whose  work  in  any  way  involves  Sound 

By  HUGH  S.  KNOWLES 

NEXT  to  the  problem  of 
 good  fi- 

delity of  reproduction,  the  ex- 
hibitor is  harassed  more  by 

noises  of  various  types  than  by  any  other 

problem  in  his  sound  equipment  (unless 

possibly  the  question  of  paying  the  next 

installment).  Stray  sounds  may  be  dis- 
turbing in  themselves  or  make  the  repro- 

duction seem  poor  as  a  result  of  "mask- 

ing," that  is,  their  interference  with 
the  fidelity  of  sound  as  heard  by  the 
audience. 

Stray  sounds,  as  we  have  chosen  to 
call  these  interferences,  may  either  be 

musical  notes,  "tones"  or  simply  noises. 
A  musical  note  or  tone  is  a  sound  which 

has  a  regular  or  periodic  impulse,  that  is 

a  "pitch."  A  noise,  on  the  other  hand, 
is  abrupt  and  discontinuous.  That  is,  it 
is  like  a  crackle  or  click  without  a  definite 

pitch.  Since  stray  sounds  are  one  of  the 

important  factors  in  destroying  the  illu- 
sion of  hearing  the  actor,  himself,  speak ; 

the  problem  of  their  elimination  has  re- 
ceived much  thought  and  attention, 

though  probably  not  all  it  deserves. 

The  problem  was  not  very  serious 
when  musical  scores  were  used  almost 

exclusively,  since  the  stray  sounds  were 

"drowned  out"  by  the  music,  and  there 
were  few,  or  no  occasions,  on  which  the 

music  stopped  completely.  During  the 

pianissimo  passages,  the  "needle  scratch" 
or  "surface  noise"  could  be  heard,  so  the 
attention  of  the  technicians  was  first  di- 

rected toward  the  suppression  of  this 

disturbance.  Surface  "noise"  actually  is 
more  nearly  a  tone,  since  the  disturb- 

ance is  largely  concentrated  in  a  group 

of  frequencies,  and  it  can  be  greatly  re- 
duced by  the  use  of  electrical  circuits 

which  suppress  certain  frequencies. 

The  suppression  of  frequencies  for 
surface  noise  reduction  was  not  im- 

portant to  the  musical  score,  since  people 
were  used  to  listening  to  radio  receivers 
in  which  the  higher  frequencies  were 

lacking.  In  fact,  the  result  was  pre- 

ferred because  it  "mellowed  the  tone." 
Today,  one  of  the  most  recurrent  ques- 

tions is  regarding  "hum,"  not,  possibly, 
because  it  is  the  most  prevalent,  but  be- 

cause it  is  one  type  of  stray  sound  which 
is  fairly  easy  to  describe,  and  on  account 
of  its  very  persistence,  one  which  may 
cause  the  most  annoyance.  The  only 
saving  grace  of  its  regularity  being  that 

the  "threshold"  to  this  particular  sound 
rises.  That  is,  the  sensitivity  of  the  ear 
goes  down  with  the  repeated  stimulus, 
so  that  the  listener  may  not  notice  it 

after  the  first  few  minutes.  The  stand- 
ards for  hum  have  risen  with  other  fea- 

tures of  reproduction.  Particularly,  the 

hum  consciousness,  developed  in  the  pub- 
lic as  a  result  of  much  of  the  radio  adver- 

tising during  the  past  season,  has  helped 

precipitate  the  public's  criticism  of  this 
form  of  disturbance. 

The  first  step  in  the  elimination  of 

hum  is  a  correct  diagnosis  of  the  type.  In 

this  respect,  it  is  like  the  doctor's  prob- 
lem, since  certain  specific  remedies  can 

almost  always  be  suggested  if  the  exact 

cause  of  the  trouble  is  known.  The  diffi- 
culty of  reducing  the  hum  to  the  present 

generally  accepted  low  values,  can  be  ap- 
preciated when  it  is  realized  that  the 

hum  energy  in  a  typical  installation 
must  be  about  one-one  hundred  thou- 

sandth that  of  loud  passages  (down 

about  50db) .  Since  the  ear  is  much  more 
sensitive  to  high  than  to  low  pitches,  the 

exact  amount  that  can  be  tolerated  de- 
pends greatly  on  the  frequency  or  pitch. 

Some  types  of  hum  are  very  misleading 
in  this  respect.  When  the  overtones  or 

harmonics  of  the  fundamental  hum  fre- 
quency are  heard,  the  ear  will  tend  to 

supply  the  fundamental  {i.e.,  the  sub- 
harmonic).  Two  hums  of  the  same  ap- 

parent loudness  or  intensity  may  vary  in 

energy  content  by  a  hundred  or  more. 
For  example,  about  64  times  as  much 

hum  energy  (eight  times  the  e.m.f.)  can 
be  tolerated  at  60  cycles  as  at  120  cycles 

(roughly  two  and  one  octaves  below 
middle  C),  due  to  the  difference  in  the 
ear  sensitivity  at  these  two  frequencies. 

Because  of  the  great  variation  in  the 

overtones  in  a  so-called  60-cycle  or 

"power"  hum,  no  simple  quantitative 
method  of  measuring  it  has  been  deter- 

mined. Where  a  particular  type  of  am- 

plifier or  speaker  is  to  be  marketed,  the 
maximum  hum  that  can  be  tolerated  is 

usually  set  arbitrarily  by  listening  to  the 
device  and  then  measuring  the  total  hum 

energy  or  voltage.  Since  the  percentages 
of  the  overtones  or  higher  notes  which 
affect  the  ear  to  the  greatest  extent  are 

apt  to  be  fairly  constant  in  electrically 
similar  units,  this  is  permissible.  It  is 

not  safe,  however,  to  compare  two  dif- 
ferent types  of  speakers  or  amplifiers 

by  the  same  process. 

The  exhibitor  who  has  installed'  his 
own  equipment  or  had  it  installed  by  an 
"independent"  manufacturer,  may  be 
confronted  with  the  specific  problem  of 
reducing  the  hum  in  his  installation  to 

such  a  low  value  that  it  is  not  objection- 

able during  silent  passages  in  the  pic- 
ture, or  to  such  a  value  that  it  causes  no 

unfavorable  comment  from  the  audi- ence. 

Before  dealing  with  a  systematic  pro- 
cedure in  locating  hum,  it  may  be  well 

to  point  out  that  although  the  contribu- 
tions of  individual  units  or  elements  in 

the  system,  as  determined  by  a  rough 

test,  may  seem  negligible,  when  they  are 

all  added  together — the  resultant  may  be 

very  objectionable.  (Various  contribu- 
tions must  be  added  vectorially  in  the 

output,  consideration  being  given  to  the 
effective  gain  at  the  fundamental  and 
harmonic  frequencies  in  the  amplifier 
following  the  element  which  introduces 
it.  Cases  in  which  the  vectorial  addition 

gives  no  resultant;  that  is,  cases  in 
which  the  hum  introduced  has  the  proper 

wave  form,  phase  relationship  and  am- 
plitude can  almost  be  neglected.) 

Where  possible,  the  most  satisfactory 
method  of  isolating  and  diagnosing  a 
trouble  is  to  have  available  substitute 

units  of  the  same  or  similar  type  to  that 

in  use.  All  of  which  is  a  long-winded 

way  of  saying  that  if  a  speaker  is  sus- 

pected of  being  at  fault,  for  example,  it's 
a  good  idea  to  have  one  available  which 

you  know  is  hum-free  to  substitute  for 
the  suspected  one.  Frequently  this  is  not 

possible,  and  in  the  case  of  the  amplifier 
such  a  substitution  is  diflScult. 
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OR 

A  BUSY  BOX  OFFICE 

Which  Do  You  Choose 

? 

Many  a  theatre  is  still  four  walls  surrounding  hideous  noise. 
Many  a  former  patron  has  given  up  the  movies  since  the  talkies 

began  to  transform  a  restful  hour  to  one  of  horror  in  the  night 

and  shrill,  nerve-tearing  sounds  that  re- 
semble nothing  human. 

Even  the  mob  is  getting  critical — big 
houses  are  getting  the  razz. 

But  those  who  were  careful,  wise  and 

bought  well  are  starting  to  reap  their 
reward. 

Syncrodisk  owners  are  in  this  class. 

You'll  find  a  well  nourished  box  office 
wherever  you  find  Syncrodisk  inside — 

and  that's  a  pretty  fair  test. 
This  year  will  see  a  shakedown — 

eliminations,  failures.  Syncrodisk  offers 

you  protection — box  office  stability — the 
assurance  that  your  talkies  will  never  go 
bad;  the  certainty  that  your  old  patrons 

will  continue  to  come  back — and  they'll 
be  bringing  others  with  them. 

Remember  it  doesn't  take  thousands  of 
dollars  to  equip  your  theatre  for  the 
Syncrodisk  type  of  talkies. 

Get  in  touch  with  us  and  learn  all  the 

details  of  Syncrodisk  Synchronized 
Turntables. 

They  don't  fall  in  the  bargain  class — 
and  discounts  don't  bring  them  so  low 
that  you'll  think  we  are  giving  them 
away  but  two  turntables,  two  pick-ups 
and  fader  complete  are  only  $500. 
And  that  is  for  equipment  which  is 

far  removed  from  the  average,  ordinary. 

o   Syiicrodisks,  Two  Pick-Ups  and 
Fader  complete,  tor  only 

500 Built   by   Weber,    whose   tradition  is 
Preci.sion— the  Turntable  witii  Spniig  aub- 
pension. 

Write,  wire  or  phone  Glenwood  6520 

WEBER  MACHINE  CORP. 

Rochester,  New  York 59  Rutter  Street 

For  those  who  have  little  or  no  test 

equipment,  the  following  procedure  is 
suggested.  Turn  on  only  the  power  for 
the  field  supply  of  the  speakers.  With 
the  theatre  absolutely  quiet,  the  hum 

should  hardly  be  heard  within  a  few  feet 
of  the  speaker.  The  newer  types  of 

speaker  are  almost  inaudible  at  three  or 
four  feet,  and  in  many  cases,  less.  Where 

a  group  of  dynamics  are  used,  say,  four 
or  more,  the  permissible  contribution 
per  speaker  should  be  very  small,  since 
each  one  contributes  an  almost  equal 
amount  to  the  hum  energy  in  the  theatre. 

In  this  connection  it  is  interesting  to 

note  that  when  designers  first  worked 

on  equipment  for  theatres,  it  was 
thought  that  hum  which  was  intolerable 
in  a  small  laboratory  would  be  lost  in  a 
theatre.  We  now  know  that  this  is  not 

the  case  and  that  speakers  should  be  al- 
most as  quiet  for  theatre  as  for  home 

operation.  This  is  probably  due  to  the 
fact  that  all  of  the  sound  absorbants  in 

the  theatre,  including  those  added  for 
correction  work  or  padding,  absorb  very 

little  at  the  low  hum  frequencies,  and  as 

a  result  these  "build  up"  and  seem  louder 
proportionately  than  they  would  if  abso- 

lutely perfect  sound  absorbants  were  pos- 
sible. The  larger  number  of  speakers 

also  increases  the  total  hum. 

In  the  large  majority  of  the  '"inde- 
pendent" installations  a  number  of  dy- 

namic speakers  are  used.  If  one  appears 
to  be  unusually  noisy,  this  may  be 
checked  by  disconnecting  its  field  supply. 
Most  of  the  fields  of  the  dynamic  horn 

units  (these  must  not  be  confused  with 
the  conventional  type  dynamic  speaker 
with  a  short  horn  or  bell)  are  designed 

for  six-volt  storage  battery  operation.  A 

six-volt  storage  battery  is  a  fairly  con- 
venient form  of  supply,  and,  in  addition, 

the  leading  designer  of  this  type  of  horn, 
which  many  have  copied,  finds  a  storage 

battery  supply  reliable  and  hum  free. 
The  desirability  of  eliminating  this 

troublesome  form  of  supply  must  be  con- 
ceded, but  we  have  found  in  many  cases 

that  the  modified  "A"  eliminator  type 
of  substitute  is  anything  but  hum  free. 

A  battery  should  be  used  as  a  field  sup- 
ply in  checking  the  hum  contribution  of 

the  eliminator. 

Electorstatic  speakers  are  not  yet  in 

common  use.  They  require  almost  neg- 

ligible "polarizing"  current  and  they 
should  be  hum-free. 

Once  the  speakers  have  been  found 
reasonably  hum-free  (or  made  so),  the 
amplifier  should  be  checked.  There  is  a 

bare  possibility  that  the  line  from  the 
amplifier  to  the  speakers  is  contributing 
some  hum,  though  the  wiring  would  have 
to  be  unusual  to  permit  this. 

If  this  is  suspected,  the  "voice"  cur- 
rent line  from  the  amplifier  may  be  dis- 

connected from  the  speakers  with  the 

power  disconnected  from  the  amplifier. 
To  check  the  amplifier,  turn  on  the 

power,  throw  the  input  control  switch  to 
the  pickup  side  and  turn  the  fader  fully 
on.  Comparative  tests  may  be  made  in 

{Continued  on  page  41) 
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Zrenner  says.... 

"Satisfactory" 
Any  man  who  has  been  connected  with  the  movie  industry  for  any  length  of  time  doesn't  need 
to  be  told  that  E.  C.  Zrenner,  the  Publix  Sound  Engineer,  is  recognized  as,  tlie  last  authority  on 

theatre  sound  installations.    See  what  he  says  about  the 

Wright-DeCoster  Reproducer 

Read  Mr.  Zrenner's  Verdict 

Wright  DeCoster,  Inc. 

2233  University  Ave. 

St.  Paul,  Minn. 

Gentlemen : — 

January  1,  1930. 

After  using  several  of  your  Wright  DeCoster  speakers  and 

No.  9  horns,  I  am  writing  to  let  you  know  that  they  are  giving 

very  satisfactory  results. 

Very  truly  yours, 

Publix  Sound  Engineer. 

"The  Speaker  of  the  Year" 

The  Ideal 

Theatre  Combination 

A  Wright-DeCoster  Reproducer 
with  No.  9  Directional  Horn 

will  bring  the  finest  sound  re- 
sults to  your  theatre.  Your 

patrons  will  acclaim  their  satis- faction with  enthusiasm. 

No.  9  horn 

TRADE  MARK 

Write  for  Facts 
and  Proof  of 

Superiority 

Cut-awav  View  of  No.  9  Horn 

Wright-DeCoster,  inc.  2225  University  Ave.,  St.  Paul,  Minn. 

Export  Office — ^M.  Simons  &  Sons  Co.,  220  Broadway,  New  York 

Cable  Address  Siraontrice,  New  York 
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DECORATING  SOUND-ABSORBENT  SURFACES 

In  which  an  I'nlen'or  decorator 
offers  designs  and  methods  for 

embelhshing  Acousti-Celotex 

By 
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THE  advent  of  the  talking  moving picture  produced  a  problem  in  the 
theatre  w^orld.  Almost  overnight, 

the  change  from  the  silent  drama  to  the 

"talkie"  resulted  in  the  temporary  ruina- 
tion of  many  beautiful  playhouses. 

But  only  for  a  moment.  The  talking 

picture  proved  itself.  People  began  to 
live  and  breathe  before  the  eyes  and 

through  the  ears  of  their  auditors.  Per- 

-4 

Designs  by  Martin  Charles  Huggett  & 

Company  on  walls  treated  with  Acotisti- 
Celotex,  are  shown  in  the  three  upper 
views.  The  two  larger  reproductions 
show  corridors  with  ejfects  in  relief 

carving,  presenting  in  the  modernistic 
manner  flora  and  fatma  of  the  North- 
woods.  The  carvings  are  slightly  col- 

ored. Harmonious  furnishings  are  a  rug 

depicting  a  woodland  terrain,  and  furni- 
ture of  silver  with  antique  strie  velvet 

covers  in  apricot  shades.  The  vestibule 
shown  in  the  smaller  view  has  a  silver 

finish,  glazed  in  tones  of  gold  and  an- tique silver.  The  floor  is  covered  with 
rubber  tile  in  modernistic  design  worked 

out  in  black  and  gold. 

Left: 
Celotex  in  the  Fox  Mesa  theatre  in  Los 

Angeles,  Calif. 
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TRUVISION  vVs".%^N  PROJECTION  SCREENS 

Are  the  last  word  in  projection  and  in  sound 

ROXY  THEATRE 

Installs  the  Truvision  Sound  Screen  replacing  the  former 

sound  screen.  >  * 

Brilliance — Depth — Definition — Third  Dimension  Illusion 

Easy  to  be  washed 

Electrical  Testing  Laboratory  Report  47766  Sept.  11th,  1929 

TRUVISION  PROJECTION  SCREEN  CORPORATION 

841  Tiffany  Street,  Bronx,  N.  Y. 
PHONE:   DAYTON  8886 

8887 

sonalities  expressed  themselves  and 
reached  into  the  emotions,  by  dulcet 
tones  or  by  harsh  notes,  according  to 
the  characters  portrayed.  People  began 
to  love  their  heroes  and  heroines  all  over 

again. 

All  this  brings  us  to  an  important  sub- 
ject— the  taking  care  of  these  screen 

voices.  Science  has  gone  a  long  w^ay  to 
reproduce  the  human  voice  coincident 
vi^ith  the  action  of  the  play.  But  science 
has  been  handicapped  by  having  to  spend 

itself  in  theatres  inadequately  con- 
structed and  not  ready  for  its  magic. 

To  clarify  exactly  what  I  am  pointing 

at,  I  will  use  an  excerpt  from  an  article 

that  appeared  recently,  and  this  concerns 

all  material  used  within  the  theatre: 

"Still  more  to  the  point  is  the  fact  that 
sound  has  presented  a  brand  new  pro- 

gram of  theatre  construction.  Formerly, 

and  for  years,  we  had  only  light  projec- 
tion to  consider.  Now  we  must  think 

of  sound.  Theatres  must  be  built  with 
two  main  ends  in  mind. 

"1.  To  attain  in  a  general  way  the 
best  possible  acoustics. 

"2.  To  secure  sound  absorption." 
This  question  speaks  of  theatres  of  the 

future  but  does  not  touch  on  the  thou- 

sands of  theatres  already  built  now  strug- 
gling with  sound  reproduction,  many  of 

which  can  be  corrected  and  brought  back 

into  the  group  of  successful  enterprises. 

We  have  mentioned  the  accomplish- 
ment of  science  in  reproducing  the 

human  voice.  Science  is  also  ready  for 
its  reception  in  theatres  and  auditoriums. 

The  trouble  is  that  theatres  have  not  con- 
sulted science.  They  have  thought  that 

the  public  would  take  what  was  handed 
to  them,  good  or  bad,  and  did  not  realize 

that  the  public  demand  for  better  audi- 
tion would  amount  to  public  boycott. 

All  theatres  new  and  old  need  correct 

acoustical  conditions.  Hard  walls,  no 
matter  how  constructed  or  designed,  will 
not  reflect  sound  without  some  confusion 

and  reverberation. 
To  meet  this  situation  many  modern 

materials  have  been  developed  in  the  last 

Ceiling  decorations  executed  by  Martin  Charles  Huggett  &  Company  on  Acousti-Celotex  surfaces.  Here  the  material  has  been  left  in  its 
natural  light  tan  color,  then  decorated  with  various  mouldings,  slightly  colored  in  pastels. 
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All  Bacon  Horns 
and  Racon  Units 
are  fully  pat- ented. 

£\Tbe  19
30  Racon 

Saves  Space 

The  New  Racon  Horn  is  the  latest  member  of  the  Racon  family — • 

Especially  appealing  where  there  is  very  little  space  between  screen 
and  wall. 

Amplifies  as  perfectly  as  the  parent  horn,  No.  4320,  on  both  speech 
and  music. 

Here  yon  will  find  those  same  full,  rich  tones  which  have  made  Racon 
Horns  famous  throughout  the  entire  country. 

Here  the  patented,  non-vibratory,  non-porous 
material  and  construction,  plus  light  weight,  as- 

sure perfect  results — and  maximum  convenience. 

Let  us  mail  the 
new  Racon  catalog. 

Air  Column  slightly  less  than  10  feet. 
Depth  28  Inches. 
Bell  30x40  inches. 
Weight  30  pounds. 

Specutlists  in  Acoustic  Chambers 

Factories:  18  to  24  Washington  Place,  New  York;  Slough,  Bucks,  England,  and  3  Mutual  St.,  Toronto,  Canada Racon  Giant  EJectro-Dy- 
namic    Type    Horn  Unit 

few  years  to  absorb  sound  and  cut  down 
its  confusing  reverberation.  The  chief 
difficulty  with  the  use  of  many  of  these 
has  been  a  war  waged  between  design 
and  material,  and  by  design  we  do  not 
mean  the  structural  design  having  to  do 
with  shape  and  size,  but  the  design  which 
has  to  do  with  the  embellishment  and 
decoration  of  the  walls. 

It  has  been  the  writer's  privilege  to 
work  with  one  of  these  materials  for  a 

number  of  years  in  an  effort  to  answer 

Corridor    showing    decoraiw)is  on 
Acoiisti-Celotex  by  Huggett. 

the  question  of  the  artist,  "How  can  I 
use  these  new,  modern  materials  in  my 

design  and  scheme  of  decoration?" The  material  I  have  worked  with  is 

Celotex  and  Acousti-Celotex.  The  latter 

is  being  used  considerably  by  moving  pic- 
ture theatres  which  show  the  new 

"talkies,"  as  a  means  of  bettering  the 
acoustical  properties  of  the  theatre.  In 
working  with  this  material,  the  artist  is 
essentially  confronted  with  the  problem 
of  creating  his  design  on  a  material  of 
the  following  description. 

Acousti-Celotex  consists  in  rather 
small  panels  of  material  which  presents 

a  slightly  rough  surface  and  which  is 
not  continuous.  Each  panel  is  pierced 
by  rows  of  holes,  which  are  not  very  far 
apart.  These  panels  are  made  in  various 
sizes  and  shapes  to  answer  the  demand 
for  all  sorts  of  stone  and  tile  patterns, 

with  beveled  edges  to  show  the  join+ 
shadows,  or  the  bevel  may  be  omitted 
and  the  panels  laid  closely  together  and 
sanded  to  present  a  uniform  surface. 

A  recent  machine  has  been  developed 

to  foi'm  Celotex  into  any  type  of  molding 
which  the  designer  may  require  in  his 
search  for  shadows  and  effects,  and  tools 
are  now  provided  for  fluting  and  shaping 
for  interior  and  exterior  scroll  cuts  so 

that  the  question  of  over-lay  patterns  is 
answered.  Also,  the  surface  of  Celotex 
may  be  carved  in  relief,  producing 
gorgeous  mural  effects,  then  hardened  at 
contact  points  near  the  floor,  where  wear 
and  tear  will  effect  it. 
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Design    worked    out    on    a  ceiling 
treated  with  Acousti-Celotex. 

Finally,  and  most  important,  this  ma- 
terial will  take  gold  and  silver  leaf, 

fresco  or  oil  paints,  or  for  the  softer  ef- 
fects, it  may  be  handled  with  pastels  and 

afterwards  fixed  and  starched  so  that  the 

walls  are  washable  and  practical. 

In  fact  practically  every  effect  that 
was  formerly  produced  with  stone,  wood 

and  hard  plaster,  can  now  be  accom- 
plished with  Celotex,  I  have  found,  and 

often  with  a  softer,  more  harmonious, 

more  pleasing  effect  upon  the  eye  of  the 
observer. 

WACO,  TEX.— The  Rivoli,  a  suburban  picture 
house,  has  been  opened  by  M.  Saul. 
SALT  LAKE  CITY,  UTAH.— The  State  theatre 

recently  reopened.     Features  audiens. 
BURLINGTON,  WIS.— The  Crystal  theatre  re- 

recently  reopened  under .  the  management  of  W.  L. 

Uglow. WEST  ALLIS. — The  Fox  Paradise  theatre  recently 
opened.  House  has  seating  capacity  of  1500,  and 
features  audiens. 
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Vi/orld  of  Xoimd 

Conducted  by  C.J.  REID 

^NE  of  the  most  interesting  aspects 
of  motion  pictures  with  the 

sounds  of  life  is  the  value  of  to- 

day's screen  as  an  educational  medium. 
And  by  education  I  do  not  mean  exclu- 

sively the  processes  of  the  class  room. 
I  mean  learning  about  life  and  the  world 
we  live  in.  One  does  not  have  to  go  into 
the  limitations  of  the  printed  word.  They 
are  obvious.  And  just  as  obvious  are  the 

superiorities  generally  noted  in  the  talk- 
ing picture.  There  are  superiorities, 

however,  which  have  not  always  been 
brought  out  in  a  discussion  of  the  new 
screen  in  education,  but  which  are 
graphically  presented  in  a  paper  which 
came  to  this  desk  the  other  day. 

The  paper  is  by  John  Winthrop  Ham- 
mond of  the  General  Electric  Company, 

and  I  take  the  liberty  of  submitting 
some  of  the  salient  passages  therein : 

"Through  the  magic  of  the  printing 
press  the  thoughts  of  men  live  after 
them.  And  now  the  next  feat  has  been 

achieved  by  the  magicians  (for  so  they 
seem  to  be)  who  work  in  applied  science 
— ^the  audible  voices  and  the  visible  deeds 

of  men,  properly  synchronized  and  re- 
lated, are  to  be  perpetuated  beyond  the 

span  of  earthly  life. 

"This  suggests,  in  the  most  nebulous 
manner,  a  great  future  for  the  talking 

picture,  and  by  the  same  token,  a  revo- 
lutionary innovation  in  education.  It  is 

quite  likely  that  the  newspapers  of  1990 

will  say,  when  reporting  the  commence- 
ment exercises  at  Harvard,  Yale,  Prince- 

ton or  other  universities,  'the  graduating 
class  was  addressed  by  the  late  Professor 

Albert  Einstein,  who  conducted  experi- 
ments illustrating  his  theory  of  the 

fourth  dimension.'  (If  there  are  news- 
papers then!) 

"Or,  on  some  other  occasion  of  that 
period,  the  reporter  may  write  (as  he 

could  with  perfect  accuracy) ,  'Sir  Oliver 
Lodge,  who  died  several  years  ago,  spoke 

to  the  audience  on  "Action  of  Forces  in 

Space,"  and  conducted  several  interesting 
experiments  during  his  address.'  Sir 
Oliver  Lodge  will  be  quite  capable  of  do- 

ing this — without  resorting  to  a  demon- 
stration of  his  favorite  doctrine  of 

spiritualism — for  this  identical  lecture  of 
his  is  now  on  record  as  a  talking  picture 
film  and  has  already  been  given  several 
times  in  America  while  Sir  Oliver  him- 

self was  at  the  moment  going  about  his 
daily  affairs  in  England. 

"Such   possibilities   will   become  of 

supreme  importance  in  educational  ac- 
tivities. The  applications  need  not  be 

confined  to  the  college  class-room  or  to 
university  ceremonies.  President  Hoover 
may  dedicate  a  monument  tomorrow,  or 
address  a  convention  next  week;  he  may 

repeat  the  procedure  20,  30,  50  or  100 
years  hence,  if  he  and  the  occasion  are 
deemed  of  sufficient  historic  importance 
to  warrant  the  repetition.  Most  likely 

he  will  not  be  alive  50  years  hence — but 
the  people  of  that  period  will  see  and 

hear  him  at  tomorrow's  dedication  none 
the  less.  //  we  today  could  hear  and  see 
Abraham  Lincoln  delivering  his  famous 

Gettysburg  Address,  or  George  Washing- 
ton taking  the  oath  of  office  as  first  presi- 

dent of  the  United  States!  .  .  . 
A 

"What  this  will  mean  for  posterity  can 
be  rather  vividly  realized  by  contemplat- 

ing what  it  would  mean  to  the  present 

generation — to  each  of  us — if  such  an 
invention  could  have  existed  and  could 

have  been  made  use  of  during  the  long 

centuries  of  the  past.  No  intelligent  per- 
son now  alive  would  fail  to  feel  a  thrill, 

perhaps  a  succession  of  thrills,  if  he  were 
to  hear  and  see  Alexander  the  Great  on, 

'How  I  Conquered  the  World,'  or  Julius 
Caesar  on,  'Intimacies  of  Roman  Poli- 

tics,' or  Socrates  in  his  conversations 
with  Plato  on  improving  the  soul,  or 

Shakespeare  on,  'How  I  Became  a  Play- 
wright— Without  Mention  of  Francis 

Bacon,'  or  old  Doctor  Johnson  in  a  series 
of  dialogs  with  Boswell  in  his  plebeian, 

much-sought  lodgings  off  Fleet  Street. 
"To  scientists  and  educators  who  have 

gradually  become  aware  of  the  practical 
extent  to  which  the  talking  screen  can  be 

adapted  in  projecting  the  living  personal- 
ities of  people  through  their  speech  and 

actions,  a  recent  demonstration  appeared 

finally  convincing.  An  audience  of  300 

educational  leaders  at  the  Carnegie  In- 
stitute of  Technology  in  Pittsburgh  a 

few  weeks  ago  saw  to  what  education  is 
undoubtedly  coming  when  four  eminent 
scientists  appeared  before  them,  talked 
to  them  and  conducted  investigations  and 

demonstrations — through  the  medium  of 

the  talking  motion  picture.  These  talk- 
ing pictures  were  made  by  General 

Electric  engineers,  with  photophone 

equipment  of  the  Radio  Corporation  of 
America,  in  the  laboratories  of  the 
scientists,  who  conducted  their  original 

laboratory  experiments  to  illustrate  their 
lectures. 

"In  this  manner  there  appeai'ed  and 

D 
roof. . . 

"Your  Acoustical  Westfelt  was  easy 

to  put  up,  economical  in  price  and 
very  eifective.  Scraps  and  uneven 
ends  were  used  to  pad  the  stage  so 

there  was  no  waste." National  Theatre, 
Graham,  Texas 

"Our  Talking  Pictures  are  now  spoken  of 
as  being  equal  to  the  best  to  be  seen, 
voices  and  dialogue  all  clear.  We  are  well 
pleased  with  results.  We  did  the  work 
of  putting  up  the  felt  with  our  regular 

employees." 

First  National  Theatre, 

Sylacauga,  Alabama 

"I  put  up  panels  12'  x  12'  on  the  side, three  on  each  side  and  a  strip  6'  high 
clear  across  the  back.  Your  Acoustical 

Westfelt  has  surely  made  a  wonderful 

difference  in  my  house." Temple  Theatre, 

Ithaca,  New  York 

Kill  That  Echo 

Don't  let  echoes  spoil  a  good  talkie 

performance.  Don't  let  poor  recep- tion drive  trade  from  the  box  office. 

Acoustical  Westfelt  will  assure 

good  sound  projection — and  do  it at  a  reasonable  cost.  Over  600 

exhibitors  have  proved  this  for 

themselves  and  are  playing  to  en- 
thusiastic audiences. 

Acoustical  Westfelt  is  furnished 

in  flame-proof  finish.  It  is  available 

only  in  rolls  3^"  and  3^"  thick,  54" wide  and  75'  long.  Price  per 

square  yard,  J^"  thickness  45c;  J^" thickness  75c. 

FREE 

Book 

on  Acoustics 

A  real  text  book  on  Acoustics  that  gives 
facts  quickly.  Tells  the  causes  of  poor 
acoustics  and  the  remedy.  Explains  now 
to  get  desired  results  at  lowest  cost.  Send 
for  your  free  copy  today. 

coust/ca/ 

Acou 

'estMt 

Acoustical  Division 

Western  Felt  Workj 

4029-4115  Ogden  Ave. Chicago,  III. 
Also  manufacturers  of  Rug  and  Carpet  Cushions 
and  manufacturers  and  cutters  of  felt  for  all  uses. 
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IN  NUMBERS,  THERE  IS  STRENGTH'' 
Old  Proverb 

IN  NUMBERS,  THERE  IS  PROFIT'' H^ellaphone 

WHEN  the  Talk  of  the  Town  favors  a  good  "Talkie" 

your  attendance  will  increase.  "Talkies"  have  won 

great  favoritism ;  people  have  learned  to  make  sharp  com- 

parisons of  sound  equipment,  therefore  install 

MELLAPHONE 

TURN  TABLES 

$ 

250 

COMPLETE 

WITH  PICK-UPS 
AND  FADER 

WHY  have  hundreds  of 
 exhibi- tors, the  world  over,  selected 

Mellaphones?  Superior 

Tone;  Fine  Mechanical  Construc- 
tion; Simplicity  of  Installation  and 

Operation;  and  QUALITY  at  a  pro- 
duction price.  Mellaphone  con- 

struction embodies  all  latest 

achievements  in  sound  equipment. 
Electrical     Research  Laboratories 

Pick  Ups.  Spring  Suspension  Filter. 
Resynchronization  Control.  Improved 
Type  Fader.  Record  Lamp.  Guard 
and  Needle  Cups,  Gleason  Gears. 
100%  Ballbearing.  Pedestal  Level- 

ing Screws.  Quiet  and  vibration- 
less.  Choose  MELLAPHONE— 

(Write  today  for  further  informa- 
tion.) Territory  for  dealers.  SOUND 

ON  FILM  SOON. 

MELLAPHONE  CORPORATION 

ROCHESTER 

NEW  YORK 

talked  before  the  audience — in  exactly  as 
realistic  an  atmosphere  as  if  the  nien 

themselves  had  come — ^three  English 
scientists  and  one  American.  Sir  Oliver 

Lodge  spoke  on,  'Action  of  Forces  in 
Space';  Sir  Ernest  Rutherford  on,  'The 
Constitution  and  Transformation  of  the 

Elements';  and  Sir  William  Bragg  on, 
'Arrangement  of  Atoms  and  Molecules  in 
Crystals.'  The  American  scientist.  Dr. 
Irving  Langmuir,  an  assistant  director 

of  the  General  Electric  research  labora- 

tory, lectured  on,  'Oil  Films  on  Water.' 
"These  talking-screen  lectures  —  and 

the  same  could  be  said  of  countless  oth- 
ers that  might  be  recorded  by  the  same 

means — ^vi^ere  every  bit  as  graphic  as  the 

original  addresses  of  the  several  speak- 
ers. The  audience  would  have  seen  no 

more  and  would  have  heard  no  more  if 

the  lecturers  had  been  physically  present. 

Indeed,  they  might  actually  have  seen 

Making  a  test  for  noise  made  by  the  turntable  at  the  Hawthorne  plant  of  Western 

Electric.  A  hyper-sensitive  "ear"  rests  on  the  discs,  and  through  electrical  attachment 
to  an  indicator,  registers  any  noises  present  in  the  mechanism.    It  is  essential  that 

the  turntable  run  with  absolute  quiet. 

less,  because  by  utilizing  the  device  of 
the  'movie'  close-up  the  screen  lecture  en- 

ables everyone  in  the  audience  to  stand 

at  the  lecturer's  side  and  observe  at  arm's 
length  the  details  of  the  experiments.  In 
effect,  spectators  in  far  corners  of  the 
hall  found  themselves  in  the  front  row 
instead  of  the  rear  row. 

"Thus  when  Sir  Oliver  Lodge  touched 
a  coil  of  stiff  wire  fixed  in  an  upright 

position,  causing  it  to  vibrate  back  and 

forth,  a  close-up  of  the  wire  made  it  ap- 
pear no  farther  away  from  the  spectator 

than  a  mere  finger's  reach.  And  when 
he  showed  how  a  swinging  pendulum 
is  suddenly  slowed  up  when  passing 
through  a  magnetic  field,  the  apparatus 
and  the  experiment  seemed  to  everyone 
in  the  audience  to  be  within  the  radius 

of  a  few  feet's  distance.  Similarly,  when 
Dr.  Langmuir  conducted  experiments 

with  a  tray  of  water,  the  tray  and  every- 
thing that  happened  to  its  contents  was 

brought  close  to  the  gaze.  No  one  had 
to  crane  his  neck  or  strain  his  eyesight 

to  catch  a  glimpse  of  what  was  taking 

place.  .  .  . 
"In  the  original  home  of  the  poet 

Browning  in  London — now  preserved  as 

a  literary  landmark — a  concealed  phono- 
graph permits  visitors  to  hear  one  of  his 

best-known  poems  recited  in  the  poet's 
own  voice.  By  means  of  the  other  repro- 

ducing medium,  a  complete  motion  pic- 
ture record  of  the  recent  Edison  electric- 

light  celebration  at  Dearborn,  Mich.,  will 

always  be  at  the  disposal  of  generations 



January  18,  1930 EXHIBITORS  HERALD-WORLD 

37 
to  come.  But  the  supreme  heritage,  in 
the  way  of  an  historical  record,  will  be 

achieved — is  already  being  achieved — 
when  voice  and  picture  are  united  in 

reproducing  through  both  senses,  im- 
portant occasions  and  portraying  prom- 

inent personages  of  an  age  that  has  gone 
before. 

"In  such  a  manner  a  graphic  story  of 
human  life  can  be  passed  down  through 

the  long  years  ahead — a  truly  living 
glimpse  of  all  the  colorful  experiences 
compressed  upon  this  spot  in  space  we 
call  the  earth.  A  new  swing  toward  a 
better  world  should  certainly  result,  for 

'the  most  interesting  study  of  man  is 
man' — and  taking  the  best  out  of  the 
past  to  make  the  future  still  better  is  the 

business  of  the  present." 
What  a  thought-provocative,  pride- 

creative  picture  is  thus  painted !  Surely, 
those  who  are  working  in  the  field  of 
sound  pictures  today  may  regard  their 
labors  as  extraordinarily  important.  It 
is  conceivable  that  future  historians  may 
set  talking  motion  pictures  down  as  the 
greatest  invention  to  follow  the  linotype. 
Mergenthaler  invented  the  linotype.  But 

how  shall  we  name  the  inventor  of  talk- 

ing pictures?  This  latter  miracle  re- 
quired many  minds  and  more  than  one 

man's  lifetime  to  be  brought  into  the 
service  of  mankind. 

A  Worthwhile  Reminder 

It  is  so  often  the  things  we  know  but 

are  inclined  to  forget  that  cause  ma- 

chinery "to  go  haywire" — especially  ma- 
chinery so  delicate  as  sound  equipment. 

It  therefore  may  not  be  amiss  to  pass 
along  a  paragraph  by  R.  H.  McCullough, 
sound  engineer  of  the  Fox  West  Coast 

circuit,  which  he  wrote  for  that  chain's 
house  organ.  Now.  The  subject  is  loud- 

speaker units. 

"These  units,"  writes  McCullough,  "de- 
serve more  careful  handling  than  they 

are  receiving  in  many  theatres.  The 

loud-speaker  unit  is  a  delicate  piece  of 
mechanism  which  should  not  be  subjected 
to  avoidable  shocks.  When  the  speaker 

units  are  moved  from  one  place  to  an- 
other, those  who  handle  them  should  be 

duly  impressed  with  the  importance  of 

being  careful." 
A  Variable  Focus  Lens 

A  new  type  of  lens  which  has  been 
designed  to  eliminate  the  necessity  of 
changing  lenses  or  shifting  the  projector 
when  changing  from  silent  to  sound  film, 

has  just  been  brought  out  by  the  Projec- 
tion Optics  Company  of  Rochester,  N.  Y. 

One  turns  the  ring  on  the  mount  to  en- 
large the  image  and  bring  it  over  to  the 

same  portion  of  the  screen  which  was 
occupied  by  the  silent  image. 

For  definition  adjustment  in  case  the 
angle  of  throw  is  too  great,  there  is  a 

focusing  lever  for  the  purpose  of  bring- 
ing the  picture  up  sharply.  This  lens, 

however,  is  not  made  for  Powers  pro- 
jectors. 

New  Theatre  Pickups 

A  new  pickup  designed  especially  for 

use  in  theatres  and  similar  public  audi- 
toriums has  appeared  on  the  market.  It 

The  GATES  SYSTEM 

Of  Precision  Theatre  Sound 

Amplification  is  Unsurpassed 

In  quality  of  material  and 

engineering  skill.  Precision 

methods  prevail  in  the 

Gates  Plant. 

An  Amplifying  System 

made  for  theatre  purposes 

by  specialists  who  have 

really  solved  the  theatre 

problem  in  amplification 

for  advanced  sound  pic- 

tures. 

GATES  SYSTEM  selected 

by  U.  S.  Penitentiary  at 

Leavenworth,  Kansas,  and 

Two  complete  seven  tube  rack  amplifiers  em- Atlanta,  Georgia,  used  by 
ploying  three  stages,  two  of  which  are  push-     _    ,  -  >— ,  -i piJl,  final  stage  using  two  UX  250  tubes  with     PnKli-v-     I    rkl*^     Prir*«a  r4r»mP» 
an  undistorted  output  of  over  eighteen  watts     ■••   U.LJ11A.,  1  L  1 
for    each    amplifier.     Changeover    with    cam  ^  ■  |  i  . 
switches.     Individual  filament  and  plate  cur-    ancl     OtJier     theatre  CliainS. rent  meters,  simplify  service  problems. 

Since  the  public  judges  your  theatre  by  the  sound  it  hears  from  the 

screen,  why  not  protect  this  public  impression  with  a  GATES 

SYSTEM?  No  other  amplifiers  have  so  many  exceptional  features 

for  precision  reproduction  and  trouble-free  operation. 

Write  for  special  bulletins  today. 

Gates  Radio  &  Supply  Co. 

ELECTROGRAPH  DIVISION  QUINCY,  ILLINOIS 

Model  MT70-2C 

RAVEN  1"  P 

PAT.  U.  S.  &  CANADA 

FOR  SOUND 

APPROVED  BY  R-C-A 
and 

USED  IN  R-K-O  THEATRES  with  PHOTOPHONE 

and  in 

ALL  LOEW  THEATRES  with  WESTERN 

ELECTRIC  SYSTEM 

Raven  Screen  Corporation  1476  Broadway,  New  York 
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King's  Acoustical 
Wall  Banners 

CURE  ACOUSTICAL 

DEFECTS  100% 
We  have  cured  more  than  200  Theatres 
100%  for  talking  pictures  within  the 
past  I  8  months 

A  RECORD 
Unequaled  Anywhere  by  Anybody 

ALL  THEATRES 
VAMPED 
DECORATED 
FURNISHED 

The 
King  Way 

Makes  Money RE 

Write    for    Complete  Information 

King  Studios,  Inc. 
309  S.  Harwood  St. 

Dallas,  Texas 

For  SOUND  you 

need  the  best  Film 

Cement 

Griffin  Film  Cement 

Makes  a  non-buckling  patch 
that  stays  stuck 

Specially  suited  for  sound  prints 
Guaranteed  to  make  a  better  patch 

than  any  other  cement 
Manufactured  by 

F.  B.  GRIFFIN 
Oshkosh,  Wis. 

FREE  Sample  and  prices  upon  request 

Theatre  Equipment 
NEW  AND  USED 

Most  complete  stock  in  the  TI.  8. 
Moving  Picture  Machines,  Screens, 
Booths,  Opera  Chairs,  Spotlights, 
Stereopticons.  FUm  Cabinets,  Port- 

able Projectors,  M.  P.  Cameras,  Gen- erator Sets,  Reflecting  Arc  Lamps, 
Carbons,  Tickets,  Mazda  Lamps  and 
Supplies. Projection    Machines    repaired  and 
 OTcrhauled.     Repair    parts    for  all 

makes  opera  chairs.  Attractire  3  z  10  ft.  muslin  ban- ners $1.50;  on  paper  50  cents. 
We    Pay    Highest    Prices    for  Used 
Projection  Machines,  Opera  Chairs,  eto. 

Everything  for  the  Theatre— Write  for  Catalog  "H" 
Movie  Sapply  Co.,  844  Wabash  Ave.,  Chicago 

RENIER  TABLES 

solve  the  turn  table  problem 
for  all  time 

Renier  Manufacturing  Co. 
15   Michigan  Street,   Milwaukee,  Wis. 

was  designed  by  the  Best  Manufacturing 
Company  of  Irvington,  N.  J. 

The  most  noticeable  features  of  this 

new  pickup  are  its  unusually  large  size. 

and  its  extra-long  tone  arm.  The  repro- 
ducing head  is  hinged  so  that  it  may  be 

raised  or  lowered  freely  for  the  changing 
of  needles. 

Another  new  product  from  this  manu- 
facturer is  a  wall  type  speaker  unit  es- 
pecially designed  for  reception  from  a 

centralized  control  room,  as  employed  in 

public  address  systems.  This  unit,  which 
comes  complete  with  speaker  motor  and 

diaphragm,  measures  10x10x3  inches  and 
is  set  flush  with  the  wall  behind  a  dec- 

orative grille. 

Another  new  pickup  is  one  being 

marketed  by  the  Radio  Receptor  Com- 

pany. The  head  was  developed  by  Gen- 
eral Electric,  and  it  is  stated  that  before 

being  released,  it  stood  up  under  a  ten- 
hour  test  on  the  vibrometer. 

The  uniform  frequency  response  is  put 

at  from  40  to  6000  cycles.  The  electrical 
resistance  is  49  ohms.  The  head  is 
mounted  on  an  arm  which  rides  on  a  ball 

bearing  swivel  and  carries  a  sliding 

weight  for  adjustment  of  pressure  on  the 
needle. 

Tone-O-Graph  Amplification 

The  reproduction  apparatus  recently 

brought  out  under  the  name  of  Tone-O- 
Graph  has  two  amplifiers  identically 
alike,  one  to  be  used  regularly,  the  other 

being  for  emergency  use.  Each  amplifier 
consists  in  three  stages  of  transformer 

coupling,  the  first  and  second  stages  us- 
ing a  227  heater  type  tube,  the  third 

employing  two  250  power  tubes  arranged 

in  push-pull  series.  For  rectifiers  there 
are  two  281  tubes.  —Current  is  A.  C. 

The  center  panel  has  a  switching  panel, 

permitting  the  operator  to  turn  on  and 
olf  each  amplifier  whenever  he  wishes  to 
substitute  one  for  the  other.  The  field 

circuit  for  the  dynamic  units  at  the 
screen,  are  also  controlled  from  this 
panel.  Each  switch  has  its  own  signal 

light.  On  the  panel  is  also  a  variable 
register  for  control  of  the  monitor 

speaker  in  the  projection  room. 

In  case  greater  current  output  is  de- 
sired, the  amplifiers  can  be  operated  in 
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ELECTRIC 

DRAW  CURTAIN 

MACHINE 

CRYSTAL  THEATRE 

Chicago,  III. 

MAJESTIC  THEATRE 

Bloomington,  111. 

All  Electric 

Two-Wire  Control 

223-233  West  Erie  Street 
CHICAGO 

TALKING  NE^LES 
Especially  Treated  for 

TALKING  PICTURE 

RECORDS 

Packed  100  Elnvelopes  to  Carton 
50  Needles  to;  the  Envelope 

YPUR  COST  $6.bo  PER  CARTON 

Wall-Kane  Needle  Mfg.  Co.,  Inc. 

3922  14th  Av4,  Brooklyn,  N.  Y. 

Motion  Picture  Patents  My  Specialty 

PATENTS 

William  N.  Moore 

Patent  Attorney 
Loan  and  Trust  Building 

Washington,  D.  C. 

The  first  important  step  is  to  learn 
whether  you  can  obtain  a  patent.  Please 
send  sketch  of  your  invention  with 
$  1 0,  and  1  will  examine  the  pertinent 
U.  S.  patents  and  inform  you  whether 
you  are  entitled  to  a  patent,  the  cost 
and  manner  of  procedure.  Personal  at- 

tention.    Elstablished  35  years. 

Copyright  your  play  $5.00 
Trade-Mark  your  goods  or  titles  $30.00 

parallel.  The  frequency  is  put  by  the 
makers  at  from  60  to  6000  cycles,  the 

gain  delivery  at  68  D.  B.,  and  the  max- 
imum undistorted  output  at  15  watts. 

The  horns  are  of  the  exponential  type 
with  a  dynamic  unit,  each  unit  requiring 
a  field  voltage  of  seven  at  one  ampere. 
This  voltage  is  supplied  by  an  exciter 

consisting  in  a  dry  type  rectifier  op- 
erated on  110  volts,  A.  C.  It  is  controlled 

from  the  switching  panel  referred  to 
above. 

The  fader  has  15  taps,  one  tap  contain- 
ing its  own  resistance.  An  auxiliary 

fader  is  coupled  with  the  master  fader 
on  the  larger  models,  so  that  the  input 

circuit  can  be  operated  from  either  pro- 
jection machine. 

The  motor  driving  the  turntable  drives 

the  projector  through  a  chain.  The 

motors  on  the  A.  C.  equipment  are  sup- 
plied in  either  110  or  220  volts,  from  50 

to  60  cycles.  Speed  can  be  regulated 

from  70  feet  to  140  feet  of  film  per  min- 
ute. The  turntable  is  attached  through 

a  mechanical  filter. 

ViTADisc  Features 

Features  of  the  new  Vitadisc  turntable 

recently  brought  out  by  the  Mellaphone 

Corporation  (especially  for  small  thea- 
tres in  which  extreme  economy  is  neces- 

sary, it  is  said),  include  gears  and 
bearings  submerged  in  oil,  ball  bearings 

throughout,  and  a  spring  filter  attach- 
ment device. 

Adaptation  to  Powers  projectors  has 
been  especially  made,  there  being  a  low 
model  Vitadisc  table  which  connects  to 
the  motor  drive  attachment  of  the 

Powers.  On  Simplex  machines,  attach- 
ment is  made  direct  to  the  main  crank 

shaft. 
By  Way  of  News 

Demonstrations  of  the  new  Universal 

sound-on-film  device  in  Philadelphia  met 
with  so  much  success,  I  am  told,  that 

preparations  were  immediately  made  for 

expanded  production.  The  device  is  mar- 
keted at  a  price  calculated  to  interest 

small  theatre  owners,  and  it  is  pointed 

out  that  it  is  adaptable  to  all  standard 

makes  of  projectors.  A  sales  campaign 
has  got  under  way  under  the  direction 
of  W.  G.  Ranels. 

Life  under  the  Jones  law  being  what 

it  is,  some  of  us  will  be  interested  to 
know  that  the  federal  penitentiary  at 
Atlanta  now  has  sound  equipment  in  its 

prison  theatre.  Sound  apparatus  had 

been  previously  installed  at  the  Fort 

Control 

your  show  with  AC 

FILM  SPEED 

INDICATOR 

THE  AG  Film  Speed  Indicator indicates  film  speed  in  feet  per 
minute. 

Use  it  in  connection  with  the  film 

speed  calculator  which  is  supplied 

gratis.  Gives  you  instantly  the  exact 

speed  required  to  run  your  film  in 

any  specified  time. By  use  of  this  modern  equipment, 
performances  can  be  kept  precisely 
on  schedule.  Feature  films  and  musi- 

cal score  can  be  perfectly  synchro- 
nized. Talking  films  are  accurately 

controlled. 

The  AC  Film  Indicator  is  designed 

for  quick  and  easy  installation  on  all 

proj  ecting  machines.  Price  complete, 
with  special  support  bracket,  uni- 

versal joint  mounting  bracket,  drive 
shaft,  and  all  attachments,  $30.  Order 

through  your  supply  house,  being 
sure  to  specify  by  Package  Number 

the  model  you  require,  "clockwise" "counter-clockwise." 

or Package  No.  860,070,  clockwise ; 

Package  No.  860,071,  counter-clockwise. 

AC  SPARK  PLUG  CO.,  Flint,  Michigan 
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No  unsightly 

Perforations 

Clear,  realistic  pictures,  freedom  from  eye-strain,  and 
natural  tone  quality  is  necessary  to  win  and  hold  your 

patronage. 

To  insure  projection  as  good  as  you  had  'before  Sound, 
to  get  the  best  reproduction  from  your  sound  outfit, 
you  must  have  the  right  kind  of  screen. 

Vocalite  Sound  Screen  is  proven  best  by  scientific  test. 
Many  successful  installations  have  proved  it  to  be 
superior  in  light,  definition,  and  tone  quality. 

It  is  the  only  screen  optically  and  chemically  correct 

for  the  projection  of  Colored  Pictures. 

Full  information  will  be  sent  on  request,  cost  no  higher 

than  any  good  screen. 

Approved  by  Electrical 
Research  Products . 
Western  Electric  Co., 
Inc.,  and  other  makers 

of  Sound  Equipment. 

'©catlMe 

ScflUEd >Cr€!©]Il 

Porous  but  not 

perforated 

Fire  Proof 
Non  Inflammable 

The  First  Screen  Scientifically  Perfected  for  Sound  PicliireM 

Beaded  Screen  Corp. 

Roosevelt,  New  York 

Defeat 

the 

f  DEMON  FIRE! 

Vrevent 

DISASTER! 

Specify  and  Use 

FLAME  PROOF  VELOUR 

for  Curtains,  Drapes  and  Decorative  Purposes 

Why  purchase  unffame  proofed  fabrics — when  you 
can    obtain    ASSOCIATED    FLAME  PROOF 

FABRICS  at  a  considerable  saving  in  price? 

Let  us  know  your  fabric  requirements — Samples 
and  quotations  will  be  promptly  forwarded. 

ASSOCIATED  FABRICS  CORP. 

723  Seventh  Avenue,  New  York  City 

Leavenworth  penitentiary.  In  both  in- 
stances, the  equipment  is  Mellaphone, 

The  Roxy  theatre  has  installed  a  Tru- 
vision  sound  screen.  This  screen,  de- 

scribed in  these  pages  some  time  ago,  is 
covered  with  glass  globules,  except  for 

the  apertures.  These  globules  reflect 

vertically  and  sidewise  as  well  as  for- 
ward, so  that  in  a  sense  the  apertures 

are  "covered." Whenever  a  firm  reports  that  it  is  ex- 

panding, it  is  helping  to  cheer  the  busi- 
ness world.  The  kind  of  increase  in 

expenses  we  all  like  to  hear  about  is  the 

one  made  necessary  by  a  growth  in  busi- 
ness. Somewhere  not  so  far  away  from 

these  notes  (if  the  editor  knows  his 
business)  is  a  picture  of  the  addition  to 

the  factory  property  of  the  Weber  Ma- 
chine Corporation  of  Rochester,  N,  Y., 

manufacturers  of  Syncrodisk  equipment. 

This  factory  will  be  devoted  exclusively 
to  the  assembly,  packing  and  shipment 

of  turntables  and  sound-on-film  equip- 
ment. It  adds  15,000  square  feet  to  the 

company's  space.  Orders  now  on  hand 
for  the  new  sound-on-film  device  number 
close  to  a  hundred,  according  to  General 
Sales  Manager  Robert  S.  MacMahon. 

L.  V.  Kuttnauer,  who  has  been  dis- 
tributing sound  equipment  in  the  Middle 

West  for  a  year  or  two,  announces  that 

his  line  has  been  enlarged  to  include  ac- 
cessories on  all  sound  devices.  He  will 

continue  to  operate  from  910  S.  Michigan 
Avenue,  Chicago,  he  states. 

A  screen  which  is  said  to  be  absolutely 

non-inflammable,  has  been  announced  by 
the  Schoonmaker  Equipment  Company. 

The  report  has  it  that  there  is  a  hookup 
between  the  maker  and  Western  Electric. 

Doubtless  there'll  be  more  to  say  about 
this  product  anon. 

A  New  Changeover  Device 

A  changeover  device  which  is  mounted 
in  the  port  opening  entirely  removed 
from  the  projector,  has  been  developed 
and  placed  on  the  market  by  the  Acme 
Engineering  Corporation  of  Houston, 
Tex.  The  device  consists  of  one  celenoid 

with  a  double-acting  coil.  A  method  of 
cutting  off  the  current  the  minute  the 
switch  is  touched  and  released,  has  been 

devised  to  prevent  any  chance  of  burn- 
ing the  coil. 
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TRADE  MARK  REGISTERED 

A  STRONG  STATEMENT 

BUT  EASY  TO  PROVE 

85  OF  EVERY  100 

SOUND  SCREENS  IN  USE  TODAY  ARE 

DA-TONE  X 

MADE  BY 

THE  DA-LITE  SCREEN  CO. 
CHICAGO 

Locating  the  Causes  of  Faulty  Reproduction 
{Continued  from  page  30) 

the  booth  by  using  the  monitor  speaker 
in  most  cases.  A  check  on  the  final  value 

must  be  made,  however,  by  listening  in 
the  theatre. 

Determine  the  hum  with  the  fader  in 

both  the  full-on  and  off  positions.  The 
hum  in  the  off  position  is  very  apt  to  be 
that  of  the  amplifier  plus  that  of  the 
speakers,  or  largely  that  of  the  former, 
if  the  latter  is  negligible.  No  general 
rules  for  isolating  the  amplifier  from 
hum  which  may  be  introduced  in  the 

pickup  leads  can  be  given,  due  to  the  dif- 
ference in  the  input  circuits  used  in  dif- 

ferent amplifiers.  If  the  hum  is  rather 
high  with  the  fader  in  the  off  position, 
connect  a  short  length  of  wire  across  the 

input  or  pickup  binding  posts  on  the  am- 
plifier. 

If  this  results  in  a  very  low  hum,  the 

actual  amplifier  hum  is  probably  between 
the  two  values.  If  a  very  accurate  value 
is  wanted,  it  may  be  got  by  connecting  a 

resistance  equivalent  to  that  of  the  pick- 
up across  the  input  terminals  of  the  am- 

plifier. The  effect  of  a  typical  "high  im- 
pedance" pickup  may  be  approximated  by 

connecting  a  2000-ohm  resistance  across 
the  input.  This  elaborate  procedure  is 

necessary,  because  with  the  input  short- 

circuited,  one  of  the  most  important 

causes  of  amplifier  hum — induction  into 
the  input  transformer — is  eliminated.  On 
the  other  hand,  with  the  input  circuit 

open-circuited,  the  hum  may  be  higher 
than  it  is  under  operating  conditions.  It 

is  very  desirable  to  use  an  amplifier  de- 
sign in  which  the  hum  is  independent  of 

the  input  load,  or  independent  of  the 

fader  setting  (in  the  straight  potenti- 
ometer type  fader). 

Excessive  amplifier  hum  may  be  due 

to  a  large  number  of  causes.  The  prin- 
cipal ones  within  the  control  of  the  pro- 

jectionist are  the  tubes  used  and  the  set- 

ting of  the  "hum  adjuster,"  if  there  is 
one.  A  selected  227-type  tube  will  fre- 

quently reduce  hum.  If  push-pull  stages 
are  used,  the  tubes  should  be  matched 
The  exhibitor  rarely  has  adequate  test 

equipment  for  the  tubes,  but  there  is  an 
increasing  tendency  to  buy  tube  testers 

or  amplifiers  in  which  means  are  pro- 
vided for  testing  the  tubes  while  in  place. 

The  plate  current  of  the  250-tubes 
should  check  within  2  milliamperes.  This 

is  more  important  in  some  amplifiers 
than  others.  The  fact  that  two  untested 

tubes  operate  satisfactorily  in  one  ampli- 
fier design,  does  not  insure  their  doing  so 

in  another,  since  the  hum  which  results 
from  their  upset  or  unbalance  may  be 

"reflected"  back  to  the  first  tube  in  the 

amplifier  in  one  design — increasing  the 
hum — and  not  in  another. 

If  the  amplifier,  fader  and  pickup  are 

properly  grounded  and  the  tubes  are 
tested  and  found  to  be  good,  the  hum  is 
due  to  some  more  obscure  trouble.  In 

push-pull  circuits  the  hum  is  generally 
due  to  failure  of  one  side  of  the  circuit. 

Defects  of  this  type  may  usually  be 

found  by  testing  both  tubes  in  each  stage 
with  an  external  tester,  switching  tubes 
if  necessary  to  detect  small  differences  in 
plate  current  and  voltage,  and  in  grid 
current  and  voltage. 

The  two  most  common  causes  of  hum 
which  come  under  the  control  of  the 

manufacturer  are  induction  and  filtra- 

tion. Induction  into  the  input  transfor- 
mer may  be  due  to  the  proximity  of  a 

power  transformer  outside  the  amplifier 
in  use.  The  most  common  cause  of  such 

trouble  arises  in  double  channel  ampli- 
fiers when  the  power  transformer  of  the 

stand-by  amplifier  is  too  near  the  input 
of  the  regular  amplifier.  In  such  cases 
it  may  be  necessary  to  use  quick  heater 

{Continued  on  page  64) 
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Above:  Motor  generator  set  for  the 
power  supply  to  the  amplifier.  This  view 
shows  the  operating  side.  The  vertical 
panel  contains  the  field  controls,  starting 

Scvitch  and  fuses. 

Right:     Front  vieiv   of  the  amplifier, 
shozi'ing  volume  control  and  compensa- 

tion control  knobs. 

Below:  View  of  the  amplifier  from  the 
front,  with  the  cover  removed.  In  the 
top  part  is  the  voltage  and  power  ampli- 

fier, while  in  the  lower  compartment  is 
located  the  pozver  and  supply  filter  unit. 

Above:  Soundhead  (adapted  in  this  case 
to  Powers  projectors).  This  view  is  of 
the  operating  side  with  the  door  and 

photoelectric  cell  cover  removed.  Ob- 
servable are  the  exciter  lamp  with  re- 
movable socket,  the  optical  system,  the 

film  gate,  photoelectric  cell,  exciter  lamp 
ammeter  and  rheostat  knob,  and  the 

film-disc  changeover  switch. 

Below:  Front  view  of  the  soundhead 
with  the  cover  removed,  showing  the 
photoelectric  cell,  photoelectric  cell 
transformer,  the  exciter  lamp  rheostat 

and  the  exciter  lamp  ammeter. 

RCA  PHOTOPHONE  ELECTRICAL  LIMITS 

Views  of  the  sound  board  and  amplification  parts  of  the  new  Type  C  equipment 
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IMPORTANT 

THIS  table  shows  a  complete  schedule  of  your 
1 3  opportunities  to  take  advantage  of  Better 

Theatres  during  1930. 

This  shows  publication  dates — special  issues — clos- 
ing dates  for  each  issue,  with  and  without  proofs 

being  required.  All  closing  dates  are  at  publishing 
ofHce,  Chicago,  Illinois. 

BETTER  THEATRES  oifers  the  outstanding 
means  of  reaching  theatre  owners,  managers 

and  executives,  theatre  architects,  builders  and 

ecjuipmcnt  distributors. 

JANUARY  18th  ISSUE 

Advertising  Deadlint;  January  10th 
If  proof  is  required  ...January  6th 

FEBRUARY  15th  ISSUE 

Advertising  Deadline   February  7th 
If  proof  is  required  February  Srd 

MARCH  15th  ISSUE 

Advertising  Deadhne   March  7th 
If  proof  is  required  March  3rd 

APRIL  12th  ISSUE 

(This  is  The  Spring  Buyers  Number) 
Advertising  Deadline   April  4th 
It  proof  is  required  March  31st 

MAY  lOthJSSUE 

Advertising  Deadhne   May  2nd 
If  proof  is  required  April  28th 

JUNE  7th  ISSUE 

Advertising  Deadline   May  30th 
If  proof  is  required  ....May  26th 

JULY  5th  ISSUE 

Advertising  Deadline   June  27th 
If  proof  is  required  -  June  23rd 

AUGUST  2nd  ISSUE 

Advertising  Deadline   July  25th 
If  proof  is  required  July  21st 

AUGUST  30th  ISSUE 

Advertising  Deadline   August  22nd 
If  proof  is  required  _  August  18th 

SEPTEMBER  27th  ISSUE 

Advertising  Deadline   September  19th 
If  proof  is  required  ,  September  15th 

OCTOBER  25th  ISSUE 

(This  is  The  Fall  Buyers  Number) 
Advertising  Deadline   October  17th 
If  proof  IS  required  October  13th 

NOVEMBER  22nd^  ISSUE 

Advertising  Deadline   November  14th 
If  proof  is  required  November  10th 

DECEMBER  20th  ISSUE 

Advertising  Deadline   December  1  2th 
If  proof  is  required  December  8th 



BETTER  THEATRES 

Information  and 

Catalog  Bureau 

"Better  Theatres"  offers  on  this  page  an  individual  service  to 
its  readers.  Detailed  information  and  catalogs  concerning  any 

product  listed  herewith  will  be  sent  to  any  theatre  owner,  man- 
ager, architect  or  projectionist.  Jtist  fill  in  the  coupon  below 

and  mail  to  "Better  Theatres"  Division  of  Exhibitors  Herald- 
World.  Readers  will  find  many  of  the  products  listed  by  this 

Bureau  are  advertised  in  this  issue  of  "Better  Theatres."  See 
Advertisers  Index. 

A 
1  Aocountlng  lystemt. 
2  Acoustical  Inttallationi. 
3  Adapter!,  carbon. 
4  Adding,  •aloulating  maohlnM. 
fi  Admission  signs. 
6  Addressing  machines. 
7  Advertising   novelties,  materials. 
5  Advertising  projects. 
S  Air  sonditloning  equipment. 
10  Air  dome  tents. 
11  Aisle  lights. 
12  Aisle  rope. 
13  Alarm  signals. 
14  Amplifiers 
15  Arc  lamps,  reflestlii 
16  Architectural  service. 
17  Arc  regulators. 
18  Artificial  plants,  flowers. 
19  Art  titles. 
20  Automatic  curtain  control. 
21  Automatic  projection  cutouts. 
22  Automatls  sprinklers. 
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23  Balloons,  advertising. 24  Banners. 
25  Baskets,  decorative. 
26  Batteries. 
27  Bell-buzzer  signal  systems. 
28  Blocks,    pulleys,  stage-rigging. 29  Blowers,  hand. 
30  Booking  agencies  for  muslilaas. 
31  Booking  agencies  (state  kind). 32  Boilers. 
33  Bolts,  Chair  anthtr. 
34  Booths,  projection. 
35  Booths,  ticket. 
36  Box,  loge  ihalrs. 
37  Brass  grills. 
38  Brass  rails, 
39  Brokers-Theatre  promotion. 
40  Bulletin  kcards,  changeakle. 

0 
41  Cable. 
42  Cabinets. 
43  Calcium  lights. 
44  Cameras. 
45  Canopies  tor  fronts. 
46  Carbons. 
47  Carbon  sharpeners. 
48  Carbon  wrenches. 
49  Carpets. 
50  Carpet  cushion. 
51  Carpet  cleaning  sompountf. 
62  Carpet  covering. 
63  Cases,  flim  shipping. 
54  Cement,  film. 
65  Chair  covers. 
56  Chairs,  wicker. 
67  Chairs,  theatre. 
68  Change  makers. 
59  Changeable  letters. 
60  Change  overs. 
61  Color  hoods. 
62  Color  wheels. 
63  Condensers. 
64  Cueing  devises. 
65  Cueing  service. 
66  Cue  sheets. 
R7  Cutout  machines,  display 

D 
68  Date  strips. 
69  Decorations  (state  kind), 
70  Decorators,  theatre. 

71  Dimmers. 
72  Disinfectants — perfumed. 
73  Display  sutout  machines. 
74  Doors,  fireproof. 
75  Draper'es. 76  Drinking  fountains. 
77  Duplicating  machines. 
78  Dynamic  speakers. 

E 
79  Electric  tirouit  testing  Instro- 

ments. 
80  Electric  fans. 
81  Electrical  flowers. 
82  Electric  pickups. 
83  Electric  power  generatlni 

plants. 84  Electrical  recording. 
85  Electric  signs. 
86  Electric    signal     and  control systcmi. 
87  Emergency  lighting  plants. 
88  Exit  light  signs. 

F 
89  Film  cleaners. 
90  Filmsplioing  machine. 
91  Film  tools  (state  kind). 
92  Film  waxing  machine. 
93  Fire  alarms. 
94  Fire  escapes. 
95  Fire  extinguishers. 
96  Fire  hose. 
97  Fire  hose  reels,  carts. 
98  Fireproof  curtains. 
99  Fireproof  doors. 

100  Fireprooflng  materials. 
101  Fixtures,  lighting. 
102  Flashlights. 
103  Flashers,  electrio  sign. 
104  Flood  lighting. 
105  Floorlights. 
106  Floor  covering. 
107  Floor  runners. 
108  Flowers,  artificial 
109  Footlights. 
110  Fountains,  decorative. 
111  Fountains,  drinking. 
112  Frames-poster,  lobby  display. 
1 13  Fronts,  metal  theatre. 
114  Furnaces,  coal  burning. 
115  Furnaces,  oil  burning. 
116  Furniture,  theatre. 
117  Fuses. 
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118  Generators. 
119  Grilles,  brass. 
120  Gummed  labels. 
121  Gypsum  products. 

H 
122  Hardware,  stage. 
123  Heating  system,  coal. 
124  Heating  system,  oil. 
125  Horns. 
126  Horn  lifts. 
127  Horn  towsrs. 

I 
128  Ink,  pencils  for  slides. 
129  Insurance,  Fire. 
130  Insurance,  Rain. 
131  Interior  decorating  service. 
132  Interior  Illuminated  signs. 

J 
133  Janitcrs'  supplies. 

L 
134  Labels,  film  caution. 
135  Ladders,  safety. 
136  Lamps,  decorative. 
137  Lamp  dip  coloring. 
138  Lamps,  general  lighting. 
139  Lamps,     incandescent  projec- tion. 
140  Lamps,  high  Intensity. 
141  Lamps,  reflecting  ars. 
142  Lavatory    equipment,  furnish- 

ings. 
143  Lavatory  fixtures. 
144  Ledgers,  theatre. 
145  Lenses. 
146  Letters,  changeable. 
147  Lights,  exit. 
148  Lights,  spot. 
149  Lighting  fixtures. 
150  Lighting  installations. 
151  Lighting   systems,  complete. 152  Linoleum. 
153  Liquid  soap. 
154  Liquid  soap  containers. 
155  Lithographers. 
156  Lobby  display  frames. 
157  Lobby  gazing  balls. 
158  Lobby  furniture. 
159  Lobby  decorations. 
160  Lubricants  (state  kind). 
161  Luminous  numbers. 
162  Luminous   signs.    Interior,  ex- 

terior. M 
163  Machines,  display  cutout. 
164  Machines,  ticket. 
165  Machines,  pop  corn. 
166  Machines,  sanitary  vending. 
167  Make   up,    boxes,  theatrical. 
168  Marble. 
169  Marquise. 
170  Mats,  leather. 
171  Mats  and  runners. 
172  Mazda  projection  adapters. 
173  Mazda  regulators. 
174  Metal  lath. 
175  Metal  polish. 
176  Mirror,  shades. 
177  Motor  generators. 
178  Motors,  phonograph. 
179  Motion  picture  cable. 
180  Musical      Instruments  (state kind). 
181  Music  and   sound  reproducing 

devices. 
182  Music  publishers. 
183  Music  rolls. 184  Music  stands. 

N 
185  Napkins. 186  Needles,  phonograph. 
187  Non-synchronous     sound  de- vices. 
188  Novelties,  advertising. 
189  Nursery  furnishings  and  equip- ment. 

0 
190  Oil  burners. 
191  Orchestral  pieces. 
192  Orchestra  pit  fittings,  firnlsh- 

ings. 
193  Organs. 
194  Organ  novelty  slides. 
195  Organ  lifts. 
196  Organ  chamber  heaters. 
197  Ornamental  fountains. 
198  Ornameatal  netal  work. 

119  Ornamental     metal  theatre 
fronts. 

P 
200  Paint,  screen. 201  Paper  drinking  cups. 
202  Paper  towels. 
203  Perfumers. 
204  Phonograph  motors. 
205  Phonograph  needles. 
206  Phonograph  turntables. 
207  Photo  frames. 
208  Pianos. 209  Picture  sets. 
210  Player  pianos. 
211  Plastic    fixtures    and  deoora- tions. 
212  Plumbing  fixture*. 
213  Positive  film. 
214  Posters. 
215  Poster  frames. 216  Poster  lights. 
217  Poster  paste. 
218  Portable  projectors. 
219  Pottery  decorative. 220  Power  generating  plants. 
221  Printing,  theatre, 
222  Programs, 
223  Program  covers, 
224  Program  signs,  illuminated, 
225  Projection  lamps. 
226  Projection  machines. 
227  Projection  machine  parts. 
228  Projection  room  equipment. 

R 229  Radiators. 
230  Radiator  covert. 
231  Rails,  brass. 232  Rails,  rope. 
233  Rain  Insurance, 
234  Rectifiers. 
235  Reconstruction  service, 
236  Records. 
237  Record  cabinets. 
238  Recording,  electrical, 
239  Redecorating  service, 
240  Reflectors  (state  kind). 
241  Refurnishing  service. 
242  Regulators,  Mazda, 
243  Reels. 
244  Reel  end  signals. 
245  Reel  packing,  carrying  oases. 
246  Resonant  orchestra  platform. 
247  Reseating  service. 
248  Rewinding  film. 
249  Rheostats. 
250  Rigging,  stage. 
261  Roofing  materials. 
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252  Safes,  film. 
253  Safety  ladders. 254  Scenery,  stage, 
255  Scenic  artists'  service. 256  Screens. 
257  Screen  paint. 
258  Screens  for  sound  pictures. 
259  Seat  covers. 
260  Seat  indicators,  vacant. 
261  Seats,  theatre. 
262  Signs  (state  kind). 
263  Signs,  parking. 
264  Signals,  reel  edd. 
265  Sign  flashers. 
266  Sign-sloth. 267  Sign  lettering  service. 
268  Sidewalk   maohines,  torn  ptp- 

pers. 26*  Slides. 

270  Slide  Ink,  pencils. 
271  Slide  lanterns. 272  Slide  making  outfits. 
273  Slide  mats. 
274  Shutters,  metal  fire. 
275  Soap  containers,  liquid. 
276  Sound  and   musit  reproducing devices. 

277  Sound-proof  installations. 278  Speakers,  dynamic. 
279  Speed  indicators. 
280  Spotlights. 
281  Stage  doors-valances,  ett. 282  Stage  lighting  equipment. 
283  Stage  lighting  systems. 
284  Stage  rigging-blocks,  pulleys. 
285  Stage  scenery. 286  Stair  treads. 287  Statuary. 
288  Steel  lockers. 
289  Steropticons. 
290  Sweeping  compounds. 291  Switchboards. 
292  Switches,  automatic. 
293  Synchronous  sound  dcvitet. 

T 
294  Talley  touBtert, 
295  Tapestrits. 296  Tax  free  music. 
297  Telephones,  intcr-tomminliat- 

ing. 

298  Temperature     rcgulatloa  tyt- 
tern. 

299  Terra  Cotta. 
300  Terminals. 301  Theatre  accounting  lyttcat. 
302  Theatre  dimmert. 
303  Theatre  leatt. 
304  Tickets. 305  Ticket  booths. 306  Ticket  choppers. 
307  Ticket  holderi. 
308  Ticket  Racks. 
309  Ticket  selling  BacMnc*. 
310  Tile. 311  Tile  stands. 312  Tone  arms. 
313  Tool  cases,  operator*'. 314  Towels,  paper. 
315  Towels,  tloth. 
316  Trailers. 
317  Transformers. 
318  Tripods. 319  Turnstiles,  registering. 
320  Turntables,  phonograah. U 

321  UnltM-a*. V 

322  Va'lanoes.  for  koxe*. 
323  Vases,  stone. 
324  Vacuum  cleaners. 
325  Ventilating  fans. 
326  Ventilating,  tooling  system. 
327  Ventilating  systems,  complete. 
328  Vending   machines,  soap,  tow- els, napkins,  eto, 
329  Vitrolite, 
330  Volume  ((ntral*, W 
331  Wall  bdrlap, 
332  Wall  leather, 
333  Watctiman't  •locks. 
334  Water  coolers. 335  Wheels,  oolar. 

USE  THIS  COUPON 

"BETTER  THEATRES"  DIVISION  6829 
Exhibitors  Heralti-World 

407  South  Dearborn  Street,  Chicago 

Gentlemen  :    I  should  like  to  receive  reliable  information  on  the  following  items : 
(Refer  to  Items  by  Number) 

Remarks  :  

Name    Theatre      City 

State  Seating  Capacity  
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BETTER  PROJECTION 

A  DEPARTMENT  OF  COUNSEL  CONDUCTED  FOR  PROJECTIONIST  AND  EXHIBITOR 

By  F.  H.  RICHARDSON 

Projectionists'  Working  Conditions 

EVERY  few  day
s  comes  a 

letter  from  some  projec- 
tionist in  which  more  or 

less  vigorous  complaint  is  made 

of  what  is  termed  by  the  writers 
excessive  entrance  fees  demanded 

by  unions.  Before  me  just  now 
lies  one  from  Nebraska,  in  which 

the  writer,  a  projectionist  in  a 
relatively  small  town,  enters  a 
very  vigorous  kick  against  the 
entrance  fee,  amount  unstated. 

He  says,  "Unless  I  am  in  error, 
all  it  takes  to  join  a  union  is  a 
nice  bank  roll,  and  lots  of  men 
have  that  who  should  not  be  even 

permitted  to  look  at  a  projection 

I'oom.  .  .  I  suggest  for  the  good 
of  the  whole  motion  picture  in- 

dustry that  brains  be  substituted 

for  money,  and  a  real  examina- 

tion in  mechanics,  optics,  acous- 

tics, and  those  other  things  con- 
nected with  modern  motion 

picture-sound  projection,  be 
given  to  each  applicant  impar- 

tially, the  excellence  with  which 

be  aquits  himself  in  examination 

to  be  the  determining  factor." 
There  is  considerable  more, 

but  that  covers  the  main  idea. 
Due  to  the  number  of  similar 
protests,  I  feel  we  should  discuss 
this  matter  in  some  detail. 

In  the  first  place,  I  must  admit 
that  in  some  few  more  or  less 

isolated  instances,  the  entrance 
fees  set  up  by  unions  seem  en- 

tirely out  of  all  reason,  but  such 
cases  are  the  exception.  There 
are  but  very  few  of  them.  In 
dealing  with  such  a  matter  we 

must,  in  common  fairness,  re- 
member that  through  the  past  20 

years  the  union  has  not  only 
vastly  improved  conditions  by 
securing  the  installation  of  vari- 

ous devices  tending  to  improve 
projection  room  conditions,  and 
to  make  the  work  less  unhealth- 
ful,  but  also  it  has  brought  about 
a  very  great  raise  in  wages. 

There   are   several   ways  of 
looking  at  almost  anything  in 
this  old  world  of  ours.    The  exhibitor 

usually  reacts  to  wages  by  classing  it  as 

"overhead  expense,"  and  that  is  some- 

r 

THE  COMING  YEAR 

N  all  phases  of  human  activity  we  expect  constant  ad- 
vancement. Nothing  stands  still  in  human  aifairs.  It 

either  goes  ahead  or  slides  back.  Only  the  inanimate 
stands  still,  and  scientists  tell  us  that  even  the  inanimate 
is  made  up  of  quintillions,  or  maybe  I  should  say  quoto- 
decillions  of  living  items,  which  move  constantly. 

As  to  that  last  I  don't  know.  If  I  believed  it  I'd  hate 
to  lean  up  against  a  fence  post  and  maybe  by  so  doing  kill 
a  few  nonnillions  of  innocent  lives  by  the  pressure. 

Be  all  that  as  it  may,  certainly  during  the  past  year 
projection  has  not  stood  still.  Also  it  has  not  slid  back- 

ward. Instead,  it  has  m^ade  a  very  remarkable  progress, 
advancing  to  a  very  much  higher  level.  We  therefore 
may  have  a  very  justifiable  pride  in  that  space  of  time 
known  as  1929,  now  buried  with  millions  of  others  in 
the  mists  of  the  past,  which  will  grow  more  dense  as  other 
years  are  piled  on  top  of  that  one. 

However,  we  should  not  swell  up  too  much,  remember- 
ing that  up  to  the  last  year  or  so  projectionists  were,  save 

for  notable  exceptions,  traveling  along  the  smooth  bottom 
of  a  very  deep  rut,  out  of  which  they  were  either  too 
slothful  or  too  well  satisfied  to  clamber  out.  In  fact,  very 
many  roundly  objected  to  one  blithering  nuisance,  named 
Richardson,  who  objected  continuously  and  loudly  at  that 
bottom-of-the-rut  course. 

Then,  bing!!  Out  of  a  perfectly  clear  sky  came  a 
mighty  thunder  clap — anyhow,  it  was  sound,  and  plenty 
of  it,  too!  It  scared  the  bottom-of-the-rutters  out  of  at 

least  a  year's  growth.  And  did  they  start  climbing?  Yea, 
verily,  I'll  say  they  did!  In  fact  some  of  them  nearly  tore that  darned  rut  up  by  its  roots.  They  are  now  far  up  the 

rut's  side,  well  pleased  with  the  widening  "scenery"  and of  a  mind  that  maybe  Richardson  was  not  so  wrong 
after  all. 

And  now  1930  is  upon  us!  When  again  the  Christ- 
mas chimes  ring  out,  projection  must  be  one  of  the  things 

in  the  industry  which  has  made  progress.  We  must  then 

be  able  to  look  backward  and  say,  "It  is  good  !  We  have 

advanced." 
The  year  1930  will  unquestionably  place  in  our  hands 

many  new  projection  devices.  Very  likely  it  will  give  us 
some  new  principles,  too.  But  have  we  yet  altogether 
mastered  those  already  before  us?  We  are  going  ahead! 
We  are  on  the  up  road — the  pathway  that  leads  out  of 
the  rut!  The  manager  and  exhibitor  no  longer  look  upon 
us  merely  as  a  man  to  thread,  oil  start  and  stop  certain 

"machines."  He  is  beginning  to  understand  the  fact,  that 
in  order  to  project  motion  pictures  and  reproduce  sound 
well  and  efficiently,  we  must  have  expert  knowledge  of 
many  things.  Projection  is  no  longer  viewed  as  merely 
the  operation  of  a  machine. 

Wages  have  advanced.  Working  conditions  have  im- 
proved. Skill  and  efficiency  must  advance,  too.  That  is 

fair,  is  it  not?  In  fact  efficiency,  knowledge  and  skill 
should  advance  ahead  of  wages  and  working  conditions. 
Not  even  to  keep  pace  would  be  disgraceful. 

So  now,  men,  all  aboard  for  1930.  Let  us  make  it 
really  a  banner  year  in  projection  progress! 

thing  he  feels  that  he  just  must  keep 
down  to  the  lowest  possible  level.  The 

union  has  therefore  secured  all  wage  ad- 

vances against  his  opposition, 
and  not  infrequently  against  his 

very  strong  opposition. 
We  must  all  admit  that,  re- 

gardless of  what  the  advance- 
ment in  projection  knowledge 

might  have  been,  these  wage 
raises  would  never  in  this  wide 
world  have  occurred  to  any  such 

extent  as  they  have  occurred 
were  it  not  for  the  union,  and 
when  looked  at  in  that  light,  the 

entrance  fee  is,  save  in  the  few 
cases  mentioned,  not  at  all  out  of 

proportion  to  the  increase  in 

payment  for  projection  secured 

by  the  union. 
I  believe  therefore  that  there 

can  be  no  legitimate  protest 
against  the  fees  charged,  except 
in  the  few  cases  where  they  are 
obviously  out  of  all  reason,  and 
even  in  some  of  them  there  are 

enough  men  paying  them  to  keep 

the  supply  of  union  projection- 
ists so  large  that  not  all  men  can 

possibly  be  kept  at  work  at  full 
time. 

I  therefore  say  to  you  men 

who  believe  the  fees  to  be  un- 
just, that  they  really  are  no 

greater  than  necessary. 

Another  phase  of  working  con- 
ditions I  am  frequently  asked 

about  concerns  projection  in 
other  countries.  Every  little 
while  I  receive  a  letter,  such  as 
now  comes  from  Greeley,  Colo., 

asking  about  working  conditions 

in  some  certain  country  (Aus- 
tralia in  this  case)  which  the 

writer  would  like  to  locate  in. 

I  cannot  and  will  not  give  ad- 
vice in  such  matters.  Projection 

working  conditions  in  the  United 
States  of  America  and  Canada 

are  by  far  the  best  I  know  of 
anywhere.  Not  only  is  the  pay 

much  higher,  but  also  the  work- 
ing conditions  are  much  better. 

Make  up  your  mind  to  this, 

you  chaps  who  go  to  a  foreign 
country  to  work  in  projection.  In 
the  first  place,  if  you  can  obtain 

work  at  all,  you  will  find  projection  here 
and  there  very  different.  You  will,  in  all 

probability,  be  wishing  for  the  U.  S. 
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FROM  THE  LAND 

FROM  Madrid,  Spain,  comes  a  most 
interesting  letter  signed  by  Ernest 

E.  Cassin  and  Philip  W.  Browning,  both 
members  of  L.  U.  622,  I  A  T  S  E  &  M  P 
M  O.  The  letter  is  too  long  to  quote  as 
a  whole,  but  here  are  its  salient  points: 

"Dear  F.  H.:  Myself  and  Brother 
Browning  are  touring  Europe  a  la  motor- 

cycle. In  course  of  our  wanderings  we 

visited  the  World  Exposition  at  Bar- 
celona, Spain,  where  the  exhibit  devoted 

to  the  theatre  occupies  one  entire  build- 
ing. The  motion  picture  theatre  claims 

a  goodly  part  of  the  display. 

"Finding  the  projection  equipment  dis- 
play of  especial  interest,  we  pass  some 

of  the  dope  on  to  yourself,  and  through 
Exhibitors  Herald-World  to  American 
projectionists.  For  when  at  home,  I  am 

a  Herald-World  fan,  never  missing  a 
single  issue. 

"The  projection  exhibit  is  mostly  made 
up  of  French  and  German  projectors, 
such  as  the  Pathe,  Gaumont,  Saxinoa, 
et  cetera.  A  young  German  projectionist 
was  in  charge.  We  had  a  year  of  German 
in  college,  so  with  the  aid  of  sign 
language  we  were  able  to  talk  with  him 
real  fluently.  Was  unable  to  secure  much 
literature.  We  find  after  having  visited 

several  European  exhibits,  that  Euro- 
pean manufacturers  of  projection  equip- 
ment do  not  believe  in  giving  anything 

away — not  even  circulars. 

"One  most  interesting  device,  of  which 
I  could  get  no  descriptive  literature  to 
send  you,  was  an  air  cooling  system  for 
lamphouse  and  film.  It  consists  of  a 
rotary  blower  mounted  on  the  rear  of  the 

projector  base,  the  air  being  transmitted 
by  means  of  a  flexible  conduit  to  both 

front  and  back  of  the  projector  aperture, 
as  well  as  to  the  lamphouse.  In  this 
manner  a  blast  of  cold  air  strikes  the 
film  on  both  sides,  and  forced  ventilation 

is  at  the  same  time  provided  for  the 
lamphouse. 

"The  magazine  doors  of  some  projec- 

Here  are  Brothers  Cassin  and 
Browning,  together  with  Genevieve, 
their  Harley-Davidson  two-wheel 
rubber-shod  steed,  on  which  they 

have  made  17,000  miles. 

OF  BULLFIGHTS 

tors  have  no  glass  in  their  observation 

window.  The  opening  is  large  and  covered 
only  with  wire  screening  very  similar  to 
that  used  in  laboratories  to  cover  a 

bunsen  burner  flame.  It  permits  heat 
and  gas  to  escape,  but  no  flame. 

"From  the  circulars  you  will  note  the 
practice  here  of  mounting  two  projectors 

on  one  base.  The  projectionist  advised 
us  that  this  is  considered  as  being  quite 

practical,  and  is  now  in  rather  common 
use  in  Europe. 

"The  most  popular  form  of  intermit- 
tent movement  seems  to  be  the  geneva, 

known  as  the  Maltese  cross.  The  Mechau 

projectors  themselves  are  not  very  com- 
mon, because  of  their  high  cost.  German 

projectionists  are  trying  to  establish  the 

term  Vorhuhrersmann  (Fore-leader- 
man)  to  replace  the  obsolete  Filmop- 
erateur. 

"We  did  not  see  any  display  of  sound 
equipment.  Except  for  England,  Euro- 

pean countries  are  far  behind  the  pro- 
cession in  the  matter  of  sound.  Madrid 

has  only  five  or  six  sound  theatres.  We 

saw  the  Movietone  all-talking  production, 
Letra  y  Musica  (Words  and  Music), 
with  Lois  Moran,  here.  The  story  was 

interrupted  at  intervals  in  order  to  in- 
sert explanatory  titles  in  Spanish.  Span- 
ish audiences  are  very  demonstrative. 

When  pleased  they  applaud.  When  dis- 
pleased they  promptly  make  that  fact 

known. 

"When  the  film  was  first  put  on  with- 
out explanatory  titles,  they  could  not  un- 

derstand and  it  became  monotonous. 

They  drowned  out  the  talk  and  music  by 

hissing  and  by  stamping  their  feet.  I 
might  add  that  both  the  projection  and 

sound  reproduction  were  excellent.  The 
Movietone  newsreel  made  up  of  mostly 

foreign  subjects  but  titled  in  Spanish, 
pleased  them  mell.  The  sound  picture, 
Sombras  Blancas  (White  Shadows),  was 

very  popular  here." I  am  sure  this  will  interest  our  de- 

partment readers.  Also  it  is  not  impos- 
sible that  the  notes  by  practical  men, 

made  right  there  on  the  spot,  may  be  of 
some  value  to  producers.  It  might  not 

be  impossible  that  the  two-projectors-on- 
one-basis  idea  might  have  value  here 
when  wide  film  hands  us  its  rather  large 
bundle  in  the  not  distant  future. 

STUDY  SOUND? 

FROM  Ralph  B.  Spencer,  Monticello, 
Ind.,  comes  a  letter  upon  other  mat- 

ters, which  winds  up  this  way: 

"The  theatre  in  which  I  work  is  a 
silent  house  at  this  time.  Would  you 
advise  me  to  study  sound?  If  you  say 

yes,  that  decision  will  be  final  with  me, 

for  to  you  I  feel  I  owe  all  of  what  suc- 
cess I  have  had  in  projection.  I  feel  to 

you  as  I  do  toward  my  own  father,  for 

your  instructions  and  Dad's  are  always 

right." 

Now,  I  wish  that  last  were  true.  But 
anyhow,  I  try  hard  enough  to  make  them 
right.  As  to  studying  sound,  it  is  a  bit 

surprising  how  many  men  in  the  smaller 
cities  are  asking  me  that  same  question, 
also  seeking  advice  as  to  how  best  to  go 
about  it. 

/  regard  the  projectionist  who  does  not 
study  sound  reproduction  and  projection 
as  deliberately  holding  his  progress  in 

projection  back.  I  don't  care  if  you  are  a 
projectionist  in  a  small  theatre  in  a  vil- 

lage, you  nevertheless  should  make  every 

possible  effort  to  study  sound  reproduc- 

tion and  projection,  and  I  don't  mean 
maybe,  either. 

Sound  in  conjunction  with  motion  pic- 
tures is  a  permanent  fixture.  I  make  the 

Statement  without  the  least  hesitation, 

that  within  a  few  years  there  will  be  no 
such  thing  as  a  motion  picture  theatre 
without  sound.  Why,  men,  day  before 

yesterday,  myself  and  a  projectionist 
friend  sat  down  to  watch  the  projection 
of  a  silent  production,  and  how  queer 
and  awkward  it  all  seemed!  It  was  a 

really  fine  picture,  but  without  sound  it 
was  just  plain  awkward  and  dead. 

As  to  how  best  to  go  about  studying — 
well,  that  is  not  such  an  easy  question 
to  answer.  First,  a  competent  text  book 
should  be  obtained.  Today  there  are 
three  books  on  the  market,  all  purporting 
to  be  sound  textbooks.  I  have  on  file 

many  letters  from  projectionists  who 
own  all  three,  each  of  whom  declares 
Volume  3  of  the  Bluebook  to  be  the  best. 

Some  of  them  declare  it  to  be  "far"  the 
best,  and  five  of  them  say,  in  various 
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words,  "Volume  3  of  the  Bluebook  is  the 
only  one  worth  considering  at  all." 
A  St.  Louis,  Mo.,  man  expresses  it 

thus:  "I  regard  sound  as  of  such  great 
importance  that  I  have  bought  all  three 
of  the  books  now  available.  They  cost 
me  quite  a  bunch  of  money.  I  have  gone 
through  them  all  very  carefully  and  have 
made  up  my  mind  that  I  might  as  well 
have  saved  the  money  I  paid  for  them, 
except  Volume  3  of  the  Bluebook.  In 
that,  Richardson,  you  certainly  did  a 

good  job.  It  is  rather  small  in  size,  con- 
sidering its  price,  but  d— n  it  all,  it  is 

worth  several  times  its  price,  because  it 
contains  real  information  on  sound  and 

sound  apparatus,  and  in  a  form  which 

can  be  understood  by  any  one." 
There,  that's  enough  of  that !  It  is  up 

to  you  to  select  your  text  book,  but  by 

all  means  get  one,  and  study  it  thor- 
ouglyh  and  well. 

Then  watch  the  Bluebook  School  in  the 

Herald-World  each  week.  Try  to  dig 
out  the  answers  to  questions.  Then  see 

what  the  right  answer  is  when  it  is  final- 
ly published. 
That,  my  brothers,  is  all  I  can  advise, 

except  that  if  you  can  get  into  touch 
with  a  projectionist  using  sound,  talk 

with  him  and  gain  access  to  the  ma- 
chinery if  you  can.  This  much  I  regard 

as  inevitable.  If  you  are  a  projectionist, 
and  remain  one  for  very  long,  you  will 
have  to  handle  sound  reproduction  and 

projection;  hence  it  is  very  much  up  to 

you  to  get  busy  acquiring  all  the  infor- 
mation and  knowledge  possible  concern- 

ing both  it  and  the  equipment  it  is 
reproduced  and  projected  with. 

NO  WIRING 

DIAGRAMS 

I JUST  received  a  letter  from  a  chap 

in  Lancanshire,  England,  who  is  not, 

I  think,  a  projectionist.  He  complains 

rather  bitterly  that  he  bought  Volume  3 

of  the  Bluebook,  expecting  it  would  con- 
tain wiring  diagrams  for  all  kinds  of 

sound  apparatus.  It  is  the  first  letter 
of  complaint  I  remember  ever  having 
received  concerning  the  Bluebook. 

Let  me  say  right  here  that  I  have  in- 
cluded no  wiring  diagrams  for  sound 

apparatus  in  Volume  3.  I  could,  of 
course,  have  got  dozens  of  them,  and 
they  would  have  appeared  imposing  and 
valuable.  As  a  matter  of  fact,  however, 

such  diagrams  would  have  been  mislead- 
ing, unreliable  and  of  small,  if  any,  value. 

I  would  have  regarded  it  as  dishonest  to 

include  them,  for  the  reason  that  appa- 
ratus was  then  and  still  is  changing  all 

the  time,  and  these  changes  of  necessity 

bring  about  alterations  in  wiring  dia- 
grams, so  that  if  I  gave  them  to  you  in 

a  book  of  that  sort  and  you  relied  upon 
them,  you  might  within  just  a  few  weeks 
be  mislead,  because  of  changes  effected 
within  that  short  time. 

In  Volume  3  I  gave  you  everything  that 
could  be  given  at  that  time,  and  anyhow 
wiring  diagrams  are  not  necessary  in 
such  a  work  because  of  the  fact  that 

equipment  manufacturers  will  be  very 

You  Must  Have 

More  Light! 

that  is,  if  you  want  to  properly 

project   Movietone   film  project it  in  the  same  size  and  with  the 

same  intensity  as  silent  full-sized 
film. 

Strong  Automatic 

Reflector  Arc  Lamps 

produce  this  necessary  increase 
in  light. 

For  Sale  by  Trustworthy  Independent  Supply  Dealers 
Everywhere 

THE  STRONG  ELECTRIC  CO. 

2501  Lagrange  St. Toledo,  Ohio 

Export  Office  44  Whitehall  St.,  New  York  City,  N.  Y. 

KLIEGL 

Music  &  Leader  Stands 
v)ith  Light  Fixtures 

[  Bulletin  No.  103  ) 

W^RITE  for  this  new  buUe* 

tin,  just  issued — featuring  the 
very  latest  designs  in  music 
and  leader  stands  ....  with 

light  fixtures  ....  many  novel 
and  unusual  features  .... 

modernistic  conceptions  for 

stage  bands  and  jazz  orchestras 

....  special  stands  for  motion 

picture  theatres  ....  others  for 

traveling  companies  ....  also 

piano  and  organ  lights. 
Ask  for  Bulletin  No.  103. 

Universal  Euctric  Stage  Lighting  Cowmc 
321  West  50th  Street 

OTHER  KLIEGL 
Footlights 

Borderlights 
Proscenium  Lights 

Cove  Lights 
Illaminated  Signs 
Act  Announcers 

Exit  Signs 
Aisle  Lights 
Step  Lights 

Spotlights Floodlights 
Stage  Lamps 
Color  Wheels 
Color  Frames 
Scenic  Effects 
Coal  Crates 

Electric  Fountains 
Crystal  Reflectors 

NEW  YORK.  N.X 

LIGHTING 

Connectors 
Plugging  Boxes Music  Stands Piano  Lights 
Organ  Lights Leader  Stands 
Rheostats 

Automobile  Calls Fire  Logs 

SPECIALTIES 
Dimmers 

Panel  Boards 
Switchboards 

Numeral  Flashers 
Floor  Pockets 
Wall  Pockets 

Cable  Supports Terminal  Lugs 

Pipe  Clamps 

Stage  Cable Gleatine  Mediums Color  Caps 

Lamp  Coloring 
Slide  Carriers Shutters 

Blinders 
Lenses 

Enclosed  Switches 
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Gone! 

Ladder-Risk! 

The  Dayton  Safety  Ladder  removes  the 

risks  from  ladder  work.  It  cannot  top- 

ple, slip,  or  sHde.  It  is  light  and  strong; 

airplane  spruce,  fold-flat  construction 

makes  it  easy  to  carry.  Straight-backed, 

to  permit  close  work  against  walls,  and 

in  hard-to-reach  corners.  The  ris\4ess 

Dayton  insures  efiiciency,  safety,  and 

better  work  at  lower  cost.  A  quaHty 

ladder,  moderately  priced,  in  si2;es  3  to 

16  feet. 

The  Type  "B"  Dayton  Ladder — made  in 

seven  sizes — is  a  smaller,  popular-priced, 

all-purpose  safety  ladder  of  Dayton 

quality. 

Write  Dept.  BT  l  for 
complete  information. 

The  Dayton  Safety  Ladder  Co. 
121-123  West  Third  St. 

Cincinnati,  Ohio 

BAYTON 

Safety  Ladder 
(Patented) 

Stoc\  carried  by  Pacific  Coast  Representative ,  BuUard- 
Davi'S,   Inc.,   Los   Angeles  and  San  Francisco,   and  hy 

160  other  distributors  from  coast  to  coast. 

willing  to  supply  you  with  diagrams  re- 
lating to  their  equipment  at  any  time. 

Such  diagrams  will  be  right  up  to 
the  minute,  and  therefore  reliable  and 
correct. 

I  am  sorry  for  our  English  friend,  but 
his  lone  complaint,  while  regrettable,  is 
buried  rather  deeply  under  the  many 
hundreds  of  letters  from  thoroughly 

satisfied  purchasers  of  Volume  3  of  the 
Bluebook,  some  of  whom  have  been  quite 
extravagant  in  their  commendation  of 
that  book. 

PROJECTION 

AND  THE  BEGINNER 

I RECEIVE  many  letters  from  aspiring 
young  men  who  desire  to  get  into 

motion  picture  projection.  They  are  not 

always  easy  to  answer,  because  of  the 
fact  that  most  of  these  men  can  see  no 

earthly  reason  why  they  should  not  be 

permitted  to  "join  up"  if  they  wish  to. 
Naturally  they  are  able  to  see  but  one 
side  of  the  question,  and  that  is,  of 
course,  their  side. 

One  letter  received  recently  especially 
interested  me,  because  the  young  man, 
Walter  Evers  of  Detroit,  wrote  very 

earnestly.  He  set  forth — in  some  detail 
— his  efforts  to  become  a  projectionist, 
only  to  find  himself  shut  out  and  unable 
to  even  get  the  chance  to  serve  an 

apprenticeship. 
I  finally  decided  to  refer  this  letter  to 

William  Canavan,  president  of  the  I  A  T 
S  E  &  M  P  M  0,  which  was  done.  The 

reply  lies  before  me.  Permission  to  use 
it  for  publication  has  just  been  received 

by  telephone. 
What  President  Canavan  says  is,  of  my 

own  personal  knowledge,  based  squarely 
upon  fact.  It  is  reasonable.  However, 
before  letting  you  read  what  he  says,  I 
might  set  forth  this  fact :  because  of  the 
fact  that  projection  is  a  part  and  parcel 

of  the  theatre;  because  of  the  wide- 

spread, foolish  idea  which  has  been  per- 
mitted to  grow  up  that  projection  is 

merely  a  matter  of  running  or  operating 
a  rather  simple  machine,  which  any  one 

can  learn  to  do  very  quickly,  the  profes- 
sion is,  as  Canavan  has  intimated,  liter- 

ally beseiged  by  hosts  of  young  men  who 
wish  to  get  into  it.  Some  of  them  are 
ready  and  willing  to  do  almost  any 

reasonable  thing  to  qualify.  Others — 
and  by  far  the  greater  number — just 

want  to  "bust  in,"  pretty  well  regardless 
of  qualification  or  anything  else.  The 
profession  and  its  organization  of  course 

has  the  right  to  and  must,  so  far  as  pos- 
sible, protect  itself  against  this  unreason- 

able influx.    President  Canavan  says: 

"First  of  all,  it  is  too  well  known  that 
our  international  organization  cannot,  by 

any  stretch  of  the  imagination,  accommo- 
date all  of  the  ambitious  young  men  who 

are  being  attracted  to  this  profession, 
chiefly  due  to  the  benefits  that  are  to 

accrue  to  them  by  reason  of  the  accom- 
plishments of  the  organization.  We 

would  naturally  like  very  much  to  have 

PERFECTION 

■     ■  ■■/■   ■  ■ 

1 

Perfection  Rheostats 

From  Fox,  Paramount,  Keith 

and  Loew's  to  the  smallest 
suburban  theatre,  Perfection 

Rheostats  are  recognized  as 

perfect  aids  to  the  highest 

motion  picture  standards. 
Sold  by  all  branches  of  the  National  Theatre  Supply 

Co.,  Sam  Kaplan,  New  York,  and  by  your  dealer. 

HOFFMANN  &  SOONS 

387  First  Avenue  New  York  City 

Mfg.  Division Contracting  Electrical  Engineers — Moving  Pic- ture Theatre  Electrical  Specialists 

BETTER 

LIGHT 

for  both  sound  and  silent  projection. 
National  Mazda  Regulators  give  a 
more  distinct  picture  that  your 

patrons  will  like.    Economical  to  use 

 yet    they     substantially  increase 
your  box  office  receipts. 

National  Mazda  Regulators  or  Car- 
ver D.C.  Kurrent  Changers  for  arc 

lamps  are  worthwhile  investments. 
Write  for  complete  informatior. 

today. 
Sold  by 

National  Theatre  Supply  Dealers Made  by 

GARVER  ELECTRIC  CO. 
Union  City 

Indie 
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Blower  Bill  sez:  "They're 
quiet  like  a  sleepin'  kitten — 

not  even  a  purr." 

Are  You  Planning  Ahead? 

Indications  point  to  a  banner  year  for  the  theatre  in  1930 

Theatres  everywhere  are  being  remodeled  improved  with  modern  equipment  to  meet  the  Public's 
demand  for  up  to  the  minute  programs  and  comfort.  Exhibitors  are  awake  recognizing  the  pros- perous times  in  store. 

What  About  Cooling? 

Your  mechanical  equipment  must  keep  pace 
with  other  innovations.  Cooling  for  summer  com- 

fort, you  must  have.  What  about  your  present 
system?  Can  it  be  improved?  Or  is  it,  perhaps, 
noisy,  ineffective? 

We  Can  Help 

Supreme's  Engineers  will  be  glad  to  suggest  and 
cooperate  in  correcting  faults  in  your  present  sys- 

tem. There's  no  obligation  in  putting  your  prob- 
lem up  to  us.     We  have  been  able  to  render  a 

real  service  in  many  instances.     Remember  no 
obligation  whatever. 

If  It's  a  New  System 

For  the  new  theatre,  or  your  present  house. 
Supreme  offers  the  most  modern,  most  exclusive 

Cooling  System  available,  slightly  higher  in  price, 
it  is  true,  but  absolutely  noiseless  in  operation, 
and  with  exclusive,  patented  features  to  be  found 
in  no  other  system,  at  any  price. 

One   of   these    distinctive    features  The  New 

Supreme  Automatic  Oscillating  Air  Diffuser  in- 
creases cooling  effect,  makes  the  Supreme  System 

or  any  other  system,  at  least  50%  more  effective, 
yet  it  obtains  this  increased  cooling  noiselessly 
and  without  a  vestige  of  draft. 

Plan  Early  for  1930— NOW! 
Send  us  full  details  of  your  theatre,  dimensions  and  seating  capacity.  Let  us  show  you  all  the  im- 

proved  features   of  this   new   cooling  system  how  it  can  be  easily  installed  in  your  theatre.  But 
plan  early! 

SUPREME  HEATER  &  VENTILATING  CORP. 

Manufacturers  of  Supreme  Heating  and  Supreme  Cooling  Systems  for  the  theatre 

SAINT  LOUIS,  MO. 

a  very  great  membership,  but  since  we 
do  not  have  the  employment,  we  must 
surround  our  organization  with  the 
necessary  safeguards. 

"The  young  man  in  question  may  find 
some  locality  where  there  is  opportunity 
for  work,  but  Detroit  is  scarcely  the 
point. 

"Certainly  a  proper  apprenticeship 
served  under  a  competent  professional 
projectionist  is  the  logical  course  to  pur- 

sue in  fitting  ones'  self  for  projection work. 

"In  most  instances  apprenticeships 
have  been  established  by  the  various 
local  unions.  One  of  the  real  difficulties 
is  the  fact  that  the  man  from  the  small 

town  insists  upon  going  to  the  large  city, 
the  lure  being  chiefly  the  higher  wage 

scale  being  enjoyed  by  the  projectionists' local  union. 

"I  dislike  very  much  to  discourage 
anyone  seeking  to  improve  his  position 

in  life,  which  you  will  readily  under- 
stand. On  the  other  hand,  I  must  be 

practical  enough  in  my  own  work  to 
realize  that  we  are  not  in  a  position  to 
indiscriminately  accept  into  membership 
or  to  apprentice  everyone  seeking  to 

qualify  as  a  projectionist.  Every  indi- 
vidual case  needs  individual  treatment.  I 

feel  that  the  approach  of  Mr.  Evers 
should  be  in  a  community  of  which  he 

is  a  native." 

MOTIOGRAPH  SHUTTER 

FROM  way  out-West-up-North  comes 
this  letter : 

"My  trouble  is  after  all  what  amounts 
largely  to  a  difference  of  opinion.  Am 

using  two  Motiograph  De  Luxe  mechan- 
isms, Model  H,  on  Western  Electric 

Universal  bases.  Have  had  no  trouble 

with  them  during  eight  months'  use. 
"When  we  first  put  in  sound,  I  was 

showing  a  14-foot  picture  at  80  feet,  with 
Peerless  Reflector  arcs,  taking  26  am- 

peres from  a  Roth  Actodector,  size  30-50, 
seventy  volts.  Line  voltage  220,  3- 
phase.    Results  good.    Daytone  screen. 

"We  then  changed  to  an  18-foot  pic- 
ture, using  same  equipment,  except  for 

the  projection  lenses.   Now  using  a  Ross 

quarter-size.  Since  the  change,  the 
manager  is  dissatisfied  with  the  screen 
brilliancy,  which  is  of  course  not  what 
it  was.  He  has  been  told  he  can  make  up 
for  the  loss  in  light  by  cutting  down  the 
width  of  the  shutter  master  blade,  which 
is,  as  I  have  already  intimated,  the  new 

type  barrel  shutter. 

"I  say  it  can't  be  done,  as  the  manu- 
facturer has  a  fixed  proposition  upon 

which  to  work  when  cutting  the  light  in 
front  of  the  aperture.  It  is  not  as  it  was 

with  the  shutter  in  front  of  the  projec- 
tion lens. 

"I  have  one  trouble  other  than  this 
upon  which  you  may  be  able  to  help  me. 
The  upper  left  hand  corner  of  my  picture 

is  slightly  out  of  focus.  If  I  sharpen 
that  spot,  then  the  rest  of  the  picture 

is  out." 

Answering  your  last  question  first,  as- 
suming your  screen  surface  to  be  flat, 

examine  your  aperture  plate  film  tracks 
very  carefully,  using  a  thin  steel  straight 
edge  and  a  magnifying  glass.  It  may  be 
that  for  some  reason  the  lower  right 
hand  end  is  worn  a  bit  out  of  true.  That 

would  set  up  the  trouble.  If  that  is  not 
it,  I  am  unable  to  say  what  is  wrong. 
It  cannot,  I  think,  be  the  lens,  as  you  are 
able  to  sharpen  up  the  spot,  though  at 
the  expense  of  sharpness  in  the  rest  of 

the  picture.  Seems  something  is  caus- 
ing the  film  to  buckle  slightly  in  the 

lower  right  hand  corner  of  the  aperture. 
Find  out  what  it  is. 

As  to  the  chap  who  spun  your  manager 
that  ridiculous  yarn  about  being  able  to 
bring  the  illumination  up  to  normal  by 
trimming  the  shutter  after  having  added 
almost  100  square  feet  of  surface  to  the 

picture,  he  is  of  the  sort  which  tries  to 
appear  wise  without  having  wisdom.  The 
thing  is  an  absurdity  on  the  face  of  it. 
It  is  a  wonder  he  did  not  advise  remov- 

ing the  shutter  altogether,  thus  gaining 
100  per  cent  in  the  screen  brilliancy. 

Of  course  he  did  not  know  that  the 

Motiograph  new  type  shutter  is  in  two 
sections,  rotating  in  opposite  directions, 
and  that  they  are  already  very  carefully 

calculated  to  admit  all  the  light  it  is  pos- 
sible to  admit  to  the  film.  I  would  enjoy 

being  present  some  time  when  this  par- 
ticular wiseacre  tries  that  stunt  on  some 
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HUB    PRODUCTS    FROM    SERVICE    TO  SOCKET 

The  Most  Comprehensive  Theatre 

Lighting  Hand  Book  Ever  Issued 

A  Copy  is  Yours  for  the  Asking 

The  Hub  1930  Hand  Book  for 

Architects,  Engineers  and  Producers 

This  unique  data  file  of  readily  accessible  information  on 

theatre  lighting  is  now  ready  for  distribution  to  all  persons 

interested  in  the  planning,  building,  and  operation  of  all 

types  of  theatres,  auditoriums,  ball  rooms,  armories,  public 

institutions,  and  the  like. 

It  is  prepared  in  such  a  way  that  it  can  be  read  by  the  lay- 

man as  well  as  the  technician.  The  application  of  Hub 

Switchboards  and  various  other  types  of  electrical  equip- 

ment  is  shown  with  data  and  photographs  of  installations. 

Write  today  for  your  copy. 

Switchboards 

Footlights 

Border  Lights 

Stage  Pockets 

Cove  Lighting 

Exit  Signs 

Complete  Theatre  Lighting  Equipment 
Factory  and  General  Offices 

2219-2225  West  Grand  Avenue 
CHICAGO 

Telephone  Seeley  6440-1-2 
Down  Town  Chicago  Sates  Offloet 

Suite  323—155  N.  Clark  St. Phone  State  7966 
New  York  City 
1457  Broadway 

Phone  Tdsconsln  4843 

Toledo.  Ohio 
1220  Madison  Ave 
Phone  Adams  5518 
Milwaukee,  Wis. 
123  Second  St. 

Phone  Grand  1533 

Spot  Lights Service  Boards 

Panel  Boards 

Usher  Signals 
Directional  Signs 

Flood  Lights 

Motiographs  he  is  himself  handling.  His 
amazement  at  the  results  would  be  really 
amusing  to  me. 

You  let  those  shutters  alone.  If  your 
manager  still  thinks  anything  may  be 
done  in  the  way  of  trimming  them,  tell 
him  to  write  the  Enterprise  Optical  & 
Manufacturing  Company  in  Chicago.  If 
you  try  to  trim  them  you  would  merely 
ruin  the  shutters  and  the  results  on  your 
screen  as  well. 

I  would,  however,  advise  you  to  make 

certain  your  entire  light  beam  is  enter- 
ing the  projection  lens.  You  have  not 

told  me  the  working  distance  of  the  lens, 
but  I  think  probably  it  is  not  all  entering. 
Get  a  bit  of  dark  colored  pasteboard  or 
sheet  metal.  On  it,  using  white  chalk, 
mark  a  circle  the  exact  diameter  of  the 

rear  lens  of  your  projection  lens.  Re- 
move the  projection  lens  and  hold  this 

circle  exactly  as  far  from  the  aperture 
as  the  rear  lens  was,  first  having  blocked 
up  the  fire  shutter  and  lighted  the  arc. 
If  any  of  the  light  falls  outside  the  circle, 
then  the  lens  is  not  admitting  it  all  and 
there  is  loss.  You  need  a  lens  of  greater 
diameter.  You  tell  your  manager  that 

he  will  do  well  to  disregard  the  "advice" 
of  traveling  projectionists — who  may  be 
"traveling"  because  they  find  themselves 
unable  to  hold  a  job. 

To  this,  however,  I  might  add  that  had 
the  projectionist  studied  his  Bluebook  to 
a  little  better  purpose,  he  would  have 
been  able  to  himself  prove  to  his  manager 

that  the  "traveling"  projectionist  was 
almost  idiotically  wrong.    Once  one  un- 

derstands the  underlying  principles  in- 
volved in  the  rotating  shutter,  one  is 

able  to  answer  almost  any  question  re- 
lating to  shutters,  regardless  of  what 

the  form  of  shutter  may  be.  It  is  a  mat- 
ter of  eliminating  the  light  while  the 

film  is  in  motion  over  the  aperture.  The 
elimination  must  start,  for  most  efficient 
results,  when  the  film  starts  to  move,  and 
cease  when  it  stops.  No  arguments, 

please !  That  is  the  broad  statement,  and 
as  such  is  exactly  correct,  though  it  is 
not  necessary  to  eliminate  all  the  light 
until  an  infinitesimal  space  of  time  after 
the  film  has  started,  and  the  same,  in 

reverse,  when  the  film  stops.  Read  and 
STUDY  all  that  matter  contained  in 

General  Instruction  No.  22,  The  Revolv- 
ing Shutter,  pages  644  to  658  inclusive, 

of  Volume  2  of  the  Bluebook. 

CLEVER  CANADIAN 

INVENTION 

GT.  Baldy  of  Grande  Prairie,  Al- «  berta,  sends  a  working  model  of 
a  very  clever  stunt  he  has  evolved,  or 
invented  for  quick  manual  release  of  port 
fire  shutter  master  cord  at  any  desired 

point.  Letters  patent  are  now  pending. 
Like  most  excellent  things,  it  is  so  very 

simple,  we  wonder  some  of  us  did  not 
think  of  it  long  ago.  Any  projectionist 

can,  with  the  aid  of  a  piece  of  stiff  wire, 

two  metal  rings  of  any  convenient  diam- 
eter up  to,  say,  one  inch,  a  tinner  snip, 

a  piece  of  a  tin  can  and  a  soldering  out- 
fit, make  one  for  himself  in  just  a  few 

moments. 

In  the  drawing  we  see  the  device 

(don't  blame  brother  Baldy  for  the  per- 
fectly punk  drawing;  your  editor  perpe- 

trated it)  in  which  AA  is  the  master 

cord,  BB  the  two  metal  rings,  C  a  tin 
loop  into  whicTi  one  ring  is  soldered,  D 
another  tin  loop  of  different  shape  into 
which  the  other  ring  is  soldered.  E  is  a 
pin  made  of  heavy  wire  bent  into  shape 
with  a  plier  and  inserted  as  shown. 

If  you  are  able  to  get  the  idea  the 
drawing  seeks  to  convey,  you  will  see 

that  pulling  pin  E  out  will  release  parts 
D  and  C  from  each  other,  and  since  the 
master  cord  is  attached  to  rings  BB,  that 
act  therefore  releases  the  master  cord 

and  drops  all  the  shutters.  Several  of 
them  may  be  inserted  at  different  points 
if  desired. 

We  thank  Friend  Baldy  for  having 
given  our  readers  this  very  practical 
idea.  As  he  says,  it  sometimes  happens 
that  for  some  reason  a  fuse  does  not  let 

go,  but  with  one  of  these  releases  at 
hand  over  each  projector  and  the  rewind 
table,  it  is  but  the  work  of  an  instant 
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Insure  Full  Houses 

with  a  Cinephor  Lens 

Too  often,  the  influence  of  the  projection  lens  on  sustained  attendance  is 

overlooked.  But  more  and  more  leading  theatre  owners  realize  its  vital 

importance  in  building  "capacity"  business.  They  insure  clear,  realistic 
projection  and  complete  freedom  from  eye-strain  by  using  Cinephors. 

In  many  tests  before  experts  in  projection,  Cinephors  have  demonstrated 

their  superiority  in  definition,  flatness  of  field,  illumination,  sharp  focus 
and  contrast  between  black  and  white. 

Let  us  send  you  full  information  on  these  perfected  projection  lenses. 

Bausch  &  Lomb  engineers  will  gladly  cooperate  in  solving  your  specific 

problems.  Bausch  &  Lomb  Optical  Co.,  652  St.  Paul  St.,  Rochester,  N.  Y. 

to  pull  out  the  pin,  whereupon  all  is  well. 
I  might  add  that  if  more  than  one  be 
used,  pin  E  should  fit  tightly  enough  so 
that  while  it  may  be  easily  and  quickly 

withdrawn,  still  it  won't  fall  out  when 
the  shutters  are  dropped  for  the  night. 

WHAT  MIGHT  THE 

EQUIPMENT  SAY? 

NOT  long  since  your  editor  was  called 
in  by  the  management  of  a  theatre 

in  New  Jersey.  The  exhibitor  spoke 
about  as  follows: 

"We  have  what  we  believe  to  be  the 
best  equipment  money  can  buy,  both 
for  sound  and  vision,  yet  we  cannot 
seem  to  get  satisfactory  results  from  it. 
I  want  you  to  see  if  you  can  tell  us 

what  is  wrong." 
The  invesigation  did  not  last  very 

long.  It  became  quickly  evident  that  the 
two  men  on  duty  in  the  projection  room 
were  not  on  a  friendly  basis,  and  that 
one  of  them  had  two  grave  faults; 

namely,  carelessness  and  plain,  ordinary 
laziness.  When  I  first  entered  the  room 

a  sound  picture  was  on.  He  stood  be- 
side the  projector,  leaning  comfortably 

against  the  wall,  reading  a  newspaper. 
The  other  man  was  rewinding  film  at 
the  rate,  I  would  say  of  about  2,000  feet 
in  two  minutes. 

The  battery  tops  were  covered  with 
dust  mixed  with  some  electrolyte  or 
water.  The  globe  of  one  exciting  lamp, 
which  I  examined,  was  not  overly  clean. 
In  the  bottom  of  each  mechanism  was  a 

pad  literally  sopping  with  oil.  The  pro- 
jection room  floor  was  by  no  manner  of 

means  immaculate.  The  ceiling  and 
walls  were  covered  with  adhering  dust. 

The  projection  room  was  well  propor- 
tioned. Its  location  was  not  bad,  though 

the  projection  angle  was  somewhat  more 
that  it  should  have  been.  The  manager 
had  advised  me  upon  my  inquiry,  that 

he  had  never  refused  any  repairs  or  re- 
pair parts  asked  for  by  the  projection- 
ists, which  statement  was  corroborated 

by  the  projectionists  themselves.  My 
report  to  the  management  was,  in  effect : 

"You  have  excellent  equipment  which 
should,  under  proper  handling,  produce 

high  grade,  thoroughly  satisfactory  re- 
sults. That  equipment  is  being  handled 

carelessly  and  in  a  slovenly  manner, 
which  is  the  seat  of  all  of  your  trouble. 
I  would  advise  a  change  of  one  man, 
with  a  sharp  warning  to  the  remaining 
one  that  unless  the  results  are,  in  future, 
what  they  should  be,  he  too  will  be 

leaving." 
And  now  we  come  to  the  meat  of  this 

article.  Equipment  and  the  results  ob- 
tained from  it  must  always  be  judged 

wholly  on  the  basis  of  two  interlocking 
factors,  each  of  almost  equal  importance, 
insofar  as  they  have  to  do  with  results; 
namely,  the  excellence  of  the  equipment 

itself,  and  the  knowledge,  care  and  ex- 
pertness  applied  to  its  handling.  In 
other  words,  the  machine  and  the  man. 

The  very  best  apparatus  ever  made  by 
man  must  be  handled  carefully. 

HIGH  INTENSITY 

REFLECTOR  ARC 

for 

Motion  Picture  Projection 

Another  step  forward  in  the  develop- 
ment of  High  Intensity  projection. 

Snow  White  High  Intensity  Light, 
equal  in  screen  illumination  to  the  older 
High  Intensity  Lamps.  Gives  more  and 
better  light  for  current  expended. 

Hall  &  Connolly,  Inc. 

24  Vandam  Street,  New  York  City 

Bausch  &.  Lomb 

CINEPHOR 

Projection  Lenses  for  Motion  Picture 

K HEALTHF
UL  A  • 

poler  -  Aire NATURE'S     R£f  RIGERATION 

Kooler-Aire  Engineering  Corp. 

1915  Paramount  Bldg.,  New  York 
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Hoods  with  Holders 

for 

Cove  Lighting 

5 or  wherever  col- 

ored lights are 

used. 

There  is  no  suc- 
cessful substi- 

tute for  natural 
colored  glass 
for  color  light- ing. 

RECO  Color  Hoods 
are  the  standard 

specification  of  the 
foremost  theatres  in 
America  for  Cove 
and  various  indirect 

or  concealed  light- ing. 

DUST-PROOF 

WEATHER-PROOF 

Colors:    Ruby,  Green,  Amber,  Canary, 
Blue  and  Special  Cove  Blue. 

Write  for  Bulletin  No.  77 

ELECTRIC  COMPANV 

2651  W.  Congress  St. Chicago,  111. 

'Everything  in  Theatre  Color  Lighting 

Equipment^* 

The  P  a  1  a  c  e  Or- 

pheam,  Mil- 
waukee, the 

brightest  spot  on 
"The  White  Way." 

Signs  That 

SELL! 

THE  brilliantly lighted  Milne 
Made  Oectric  Signs 
are  the  signs  that 
sell.  They  shout 
your  show  message 
to  the  crowds  that 
fill  your  theatre. 

The  best  Theatres 
in  the  country  are 
using  MILNE  Signs 
because  they  are 
convinced  that  this 

"showmanship"  is 
built  right  in. 

Send  us  the  name  of 
your  theatre  and  let 
ut  submit  a  colored 
sketch  to  you  —  no 
obligation  on  your 

part, 
VIILNE  ELECTRIC 
SIGN  COMPANY 

514-618  Cherry  St. 
Milwaukee,  Wis. 
Long  Distance  Phone Crand  7666 

Chicago  Branch: 
4352  Broadway 
Graealand  4289 

xVIILNE 

SIGNS 

Changeable  Letter 
Marquise  or  Canopies 

NOTES   ON  THEATRE 

EQUIIIPMIENT 

^AlFIFAIIRS^ 

Conducted  by  C.  J.  REID 

ELIMINATION  of  the  intermitten
t 

principle  of  projection  has  inter- 
ested inventors  for  about  as  long 

as  motion  pictures  have  been  with  us, 

and  when  someone  cries,  "Eureka,  I  have 
it!"  and  runs  forward  with  a  continuous 
projection  mechanism  in  his  hand,  film 
folk  are  constrained  to  stop  and  listen. 
Not  that  the  present  system  is  not  to 
their  liking,  for  it  is  difficult  to  imagine 

an  optical  illusion  more  convincing  and 
an  image  clearer  than  present  methods, 

when  at  their  best,  can  attain.  But  the 

continuous  principle  is  interesting — in- 
deed, with  sound,  color  and  wide  film 

engaging  our  attention,  it  is  more  inter- 
esting than  ever  before. 

The  latest  cry  of  "Eureka"  has  just 
come  from  England.  A  continuous  pro- 

jector has  been  developed  there  by  W.  E. 
John,  an  engineer  whose  career  is  not 
further  described  in  the  information 

arriving  at  this  desk.  Indications  are 
that  the  mechanism  is  not  yet  developed 
to  the  full  powers  expected  of  it,  but  it 
is  emphatically  stated  that  the  device  is 
well  beyond  the  experimental  stage.  In 
fact,  a  demonstration  of  it  was  recently 
held,  according  to  the  British  press. 

The  mechanism  and  the  problems 

which  the  continuous  principle  sets  be- 
fore the  engineer  who  wishes  to  apply  it, 

are  well  described  in  an  article  in  The 

Cinema,  London  trade  paper.  Being  on 
the  spot,  so  to  speak,  the  writer  of  the 
article  (whose  name  is  not  given)  should 
be  in  a  position  to  have  the  most 
authentic  information,  straight  from  the 
demonstration  and  the  inventor  himself, 
so  (with  grateful  nods  in  the  direction 
of  The  Cinema)  excerpts  containing  the 
most  pertinent  information  are  presented 
below : 

"In  the  first  place,  the  outstanding 
characteristic  is  that  the  screen  is  never 

dark.  The  machine  can  be  designed  in 
such  a  way  that  either  two  frames,  three 
frames,  or  even  more  can  be  projected 
simultaneously,  and  as  each  passes  to  the 
second  reel,  a  new  frame  comes  into  the 

projection  field. 

"Dealing  for  the  moment  with  the 
broad  principle  of  machines  designed  to 
project  two  frames  simultaneously,  it  will 
be  seen  that  at  any  instant  the  screen 
shows  are  either  two  complete  frames, 

or  one  complete  frame,  and  two  sections 
of  two  other  frames,  one  of  which  is 

going  out  of  projection,  and  the  other 

coming  in.  The  super-imposition  of  two 
frames  means,  incidentally,  of  course, 
that  there  will  be  a  certain  blurring  of 
those  parts  where  motion  has  taken  place, 
and  the  two  pictures  are  not,  therefore, 
identical.  If,  for  instance,  the  film  be  of 
a  man  walking,  one  frame  will  show  his 
foot  in  one  position,  and  the  next  will 

Is  this  burglar 

spending  your money? 

He  has  made  another  successful 
raid  upon  a  moving  picture 

theatre.  The  money  he  is  spend- 
ing upon  Wine,  Women  and 

Automobiles  belongs  to  the 
owner  of  a  theatre  in  a  town  a 
hundred  miles  away. 
Will  he  be  spending  your  money 
next  week?  Not  if  you  install  a 
York  Burglary  Chest. 

York  Safe 

and  Lock 

Company 

York,  Pa. 

"BEST'' 
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adapter  for  the 
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"Best"  Maada  Adapter 
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BEST  DEVICES  CO. 

200  Film  Bldg.             Cleveland,  0. 

Impossible-To-Stall-Or-Jam 

New-Tiflfin 

Curtain-Control 

Starts,  Stops,  or  Re- 
verses at  Any  Point 

Scenery 

Catalogue 

Upon  Request 

Detailed 
Description 

Upon  Request 

cemcStudiofl 
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show  that  foot  slightly  farther  forward. 

When  these  two  frames  are  super- 
imposed both  positions  of  the  foot  will 

be  shown  together  on  the  screen.  Far 
from  being  a  disadvantage,  however,  the 
actual  appearance  of  motion  will  be  far 
better  even  than  it  is  now;  a  moving 

object  will  mei  ge  f  I'om  one  position  to 
another  instead  of  jumping  over  the 
intervening  position. 

"The  absence  of  any  shutter  means 
that  the  light  is  always  on  the  screen, 
and  during  the  demonstration  it  was 
rather  a  remarkable  phenomenon  to  see 
the  effect  of  turning  the  projector  very 
slowly  by  hand.  When  this  is  done,  it  is 
demonstrated  more  clearly  than  ever  how 
absolutely  uniform  the  lighting  is. 

"During  projection  the  film  travels 
continuously  between  the  two  reels,  and 
there  is  no  intermittent  motion  at  any 

point.  An  ingenious  arrangement  of 
lenses  ensures  that  a  particular  lens  shall 
be  opposite  each  frame  during  the  period 
of  projection,  the  lens  travelling  at  the 
same  speed  as  the  film.  Even  so,  if  this 
were  the  only  optical  principle,  each 

frame  would  appear  to  'travel'  on  the 
screen  through  a  distance  of  two  or  three 
inches,  but  from  the  first  to  the  last 
moment  of  projection,  in  addition  to  the 
series  of  small  lenses  mounted  opposite 

to  each  frame,  one  large  'master'  lens — 
stationary — is  included  in  the  optical  ap- 

paratus, and  this  large  lens  maintains  a 
fixed  optical  centre,  which  brings  each 
detail  of  all  the  frames  to  one  common 
focus.  .  .  . 

"One  of  the  mechanical  problems  in- 
volved in  any  system  of  continuous 

motion  projecting  is  that  of  keeping  the 
lens  opposite  to  its  own  particular  frame. 
This  would  be  easy  enough  if  one  had  an 
infinite  series  of  lenses  in  a  long  band, 
but,  as  the  number  of  lenses  that  it 

would  be  practical  to  use  is  limited  to 
something  under  20,  it  is  necessary  to 
make  the  lenses  round  at  the  bottom  and 

bring  them  back  into  play  at  the  top 
without  in  any  way  destroying  the 
straight  line  movement  through  which 
they  go  when  they  are  actually  in  use. 
In  the  continuous  projector  described  last 

month  this  'straight  line'  characteristic 
was  achieved  artificially  by  making  the 
film  move  slightly  from  side  to  side  so 
as  to  describe  an  arc  similar  to  the  arc 

that  its  companion  lens  describes.  This, 
however,  has  the  limitation  that  only  one 
frame  may  be  projected  at  a  time; 

whereas  certain  advantages — to  be  de- 
scribed later — accrue  to  a  method  which 

enables  two  or  more  frames  to  be  thrown 

on  the  screen  together. 

"In  the  Photo-Vision  machine,  the 
necessary  movement  is  obtained  by  ar- 

ranging the  lenses  in  a  slot  of  special 
shape  cut  between  metal  walls.  This  slot 

is  D-shaped,  with  the  vertical  straight 
line  rounded  off  into  the  curve.  Each 

lens  is  mounted  entirely  independently, 
but  by  an  ingenious  method  of  design, 

any  unwanted  movement  or  'shake'  be- tween one  lens  and  another  is  avoided. 
One  machine  has  been  tested  for  wear 

during  hundreds  of  hours,  and  the  lenses 

CLOSED 
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Box  Offices,  etc.,  but  will 
prove  useful  in  many 
other  places. 

— O — 

Write  for  particulars 

 O— 

Made  in  500,  1000,  1500 
and  2000  watt  capacity 

KAUSALITE 

MFG.  CO. 

-■u    -  8129  Rhodes  Ave.,  Chicago,  111. 

SHOWING  INTERIOR 

The  New 

FLUSH  WALL 

AISLE  LIGHT 

/•>• 

Ramps,  Stairways  and Corridors  in  Theatres, 

Hotels   and  Hospitals 

Made  in  two  siaes  —  standard^ 
and  junior  for  use  over  tables 

in  hespital  patients*  rooms. 

OUR  STANDARD  CHAIR  TYPE 

The  Bifocal  f  2.5 

Super-Lite  Lens 

A VARIABLE  focus  lens  that  will  enable 

the  projectionist  to  operate  his  project- 
ing machine  without  any  changing  of  lenses 

or  moving  machine  over  to  fill  out  screen 
when  he  is  changing  from  silent  to  sound 
film.  Just  a  simple  turn  of  the  ring  on  the 
mount  and  the  sound  film  is  enlarged  and 
shifted  over  to  fill  out  the  same  size  picture 

as  the  silent  film  did.  No  refocusing  for  defi- 
nition unless  the  angle  of  throw  is  too  great 

and  then  a  touch  of  the  focusing  lever  on  ma- 
chine will  correct  the  definition  instantly. 

No  cutting  down  of  the  illumination  of  pic- 
ture with  this  two  focus  lens. 

No  focusing  with  a  make  shift  lens  in  the 
rear  of  the  objective  lens  to  enlarge  the 

picture. But  a  complete  optical  unit  that  will  en- 
large and  shift  the  sound  picture  in  the 

proper  space  of  the  silent  screen. 

PROJECTION  OPTICS  CO.,  INC. 

330  Lyell  Ave. 

ROCHESTER,  N.  Y.,  U.  S.  A. 
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CoolDcss- 

the  Foundation  of  Big  Profits 

Modernize  Your 

Theatre  with 

COOLING  AND  VENTILATING  SYSTEM 

This  book  shows  the  facts.  Write  for  it 

ARCTIC  NU-AIR 

CORP. 

822  State  Lake  Bldg. 

Chicago,  111. 

MAIL  YOUR  TRIAL  ORDER  TODAY  for 

HAND  PAINTED 

Each  on  heary  poster  paper  in 
5  or  more  attractire  colors  and 

arusucally  airbrushed  any  size  up  to  36"xl0  ft. 
Write  for  prices  on  other  sizes  on  paper>miulin and  cards. 

One  Day  Prices  Do  Not 
Service  Include  Portase 
Oet  the  Best   They  Cost  Less 

A/.  DRYFHOUT 

W6aVWBASH  AVE  CHiaGO  III 

"ACE" 

MAZDA  ADAPTER 

Price  $10.00 
(Without  Globe) 

Excellent  for  Traveling 
Shows,  Small  Theatres, 
Schools  and  Churches. 
Can  be  used  in  any 
Projector. 
We  Sell  Mazda  1  rans- 
formers,  Reflectors, 
Lamps  and  All  Mazda 
Equipment. 

Mongtfch  Theatre 

Supply  Co. 
395  S.  Second  St. 
Memphis,  Tenn. 

have  been  found  to  be  still  as  rigid  in 
their  sockets  as  when  the  test  began. 
The  lenses  are  arranged  completely  to 
fill  the  slot,  and  they  simply  follow  each 
other  in  procession,  being  driven  round 

by  a  simple  mechanical  movement  di- 
rectly coupled  to  the  part  of  the  machine 

which  drives  the  film. 

"In  as  many  respects  as  possible  the 
design  of  the  film-drive  part  of  the  pro- 

jector follows  standard  practice.  The 
frames  are  centered  to  the  lenses  by  a 
simple  expedient  of  lengthening  or 
shortening  the  path  through  which  the 
film  has  to  travel  from  one  reel  to  an- 

other; thus,  in  the  case  of  a  break  or  a 
bad  join,  the  frame  can  be  recentered 
quite  easily. 

"Where  several  frames  have  to  be  il- 
luminated at  the  same  time;  certain  modi- 

fications are  necessary  to  the  light  source, 

and  Mr.  John  has  taken  out  patents  cov- 
ering these.  The  chief  of  these  is  a  new 

way  of  arranging  the  carbons  of  the  arc 
in  such  a  way  that  they  do  not  cast  a 
shadow  on  the  specially  shaped  mirror 
employed  for  giving  an  elongated  arc 
light.  .    .  . 

"In  one  .  .  .  field  continuous  motion 
is  likely  to  provide  a  solution  for  a  grave 

problem;  that  field  is — wide  film.  Ohe 
of  the  difficulties  of  wide  film  is  to  keep 
the  whole  area  of  the  picture  absolutely 
flat.  With  the  sprocket  holes  at  the  side 

the  drag  is  applied  in  a  way  which  pro- 
duces notable  distortion  in  the  center  by 

ordinary  projection  methods.  By  one  in- 
vention, a  sprocket  hole  has  been  inserted 

in  the  center  of  the  film  as  well,  but  this 
cannot  be  satisfactory.  With  continuous 
motion  there  is  extremely  little  strain  on 
the  film  during  its  passage  through  the 
projector,  and,  furthermore,  Mr.  John 

proposes  an  extremely  important  modifi- 
cation in  ordinary  film  technique  which 

may — if  he  can  persuade  the  industry 
that  its  undoubted  advantages  outweigh 

its  disadvantages — actually  revolutionize 
the  whole  business  of  projecting  and  the 
making  of  the  picture. 

"His  proposition  is  that  the  film  should 
be  run  through  the  'projector  sideways. 
This  would  enable  ordinary  standard 
stock  to  be  used  for  wide  film,  inasmuch 
as  the  width  of  the  stock  would  suffice  for 

the  depth  of  each  frame,  whereas  each 
frame  could  be  as  long  as  desired. 
Owing  to  the  freedom  with  which  the  film 
passes  through  the  projector,  the  extra 

speed  which  would  be  necessary  to  pro- 
ject long  pictures  which  have  been 

photographed  end-to-end  would  present 
no  technical  difl[iculty.  The  film  could 

be  run  through  24  frames  a  second — that 
is  to  say,  48  inches  or  thereabouts  with- 

out any  trouble.  This  speed  would  be 
quite  impossible  if  the  film  had  to  be 
stopped  during  the  projection  of  each 
frame. 

"By  arranging  the  pictures  so  that  the 
longest  dimension  lies  along  the  film,  an 
added  degree  of  rigidity  is  obtained.  A 
wide  film  introduces  mechanical  diffi- 

culties that  will  tax  the  inventors  to  solve 

completely.  From  the  point  of  view  of 
using  existing  apparatus  too,  the  method 

proposed  by  Mr.  John  has  attractions. 
With  wide  film,  on  the  existing  plan, 
every  machine  used  for  printing,  etc., 
would  have  to  be  scrapped,  whereas  by 

using  ordinary  stock  and  arranging  the 
wide  pictures  end  to  end,  existing  film 

printing  machinery  and  machinery  for 
preparing  the  stock  would  be  quite 
efficient. 

"In  one  other  field  the  new  invention 
offers  advantages  denied  to  the  existing 
intermittent  projector.  This  is  in  the 
field  of  color.  It  has  long  been  known 

that  if  each  alternate  frame  were  photo- 

graphed through  a  color  filter  and  pro- 
jected on  the  screen  through  a  filter  of 

similar  color,  a  two-color  image  would 
be  formed  on  the  screen,  relying  upon 

'persistence  of  vision'  lasting  from  one 
frame  to  the  next  but  one.  With  this  pro- 

jector, however,  there  would  be  no  need 
for  persistence  of  vision  at  all,  inasmuch 

as  two  frames  being  projected  simul- 
taneously, hoth  colors  would  he  on  the 

screen  at  the  same  time.  This  feature 

is  undoubtedly  one  of  the  most  promising 
of  all  those  claimed  for  the  new  projector, 

as  it  offers  a  solution  to  color  problems 
which  may  quite  conceivably  prove  to  be 

the  best  yet  found." Congratulations  for  Kurtz 

Many  in  the  theatre  equipment  field 

will  be  happy  to  learn  that  K.  G.  Kurtz 
has  been  promoted 

from  district  man- 
ager in  Chicago,  to 

general  sales  man- 
ager of  the  Arctic 

Nu  -  Air  Corpora- 
tion.  It  will  be  re- 

called  that  Kurtz 

was  formerly  gen- 
eral sales  manager 

of  the  Bartola  Or- 
gan Company. 

He  has  estab- 
lished general  sales 

offices  in  Chicago, 

and  will  have  full  charge  of  the  district 
offices  in  Boston,  New  York,  Pittsburgh, 

Atlanta,  Kansas  City,  St.  Louis  and  Los 
Angeles. 

New  Medium  Base  Sockets 

A  new  type  of  medium  base  socket  de- 
signed especially  for  signs,  has  been 

brought  out  by  the  Major  Equipment 

Company.  Among  the  principal  features 
is  great  ruggedness.  The  body  is  of  cold 
molded,  impregnated  Thermoplax. 

The  current  is  carried  to  the  center 

contact  by  a  phospher  bronze  strap,  the 
strap  merely  floating  over  the  coil  spring 
and  not  providing  any  spring  tension. 
Terminal  screws  are  upset  so  as  not  to 
fall  out,  though  they  come  out  far  enough 
to  take  No.  12  solid  wire.  Three  screws 

hold  the  yoke  on  the  back  of  the  socket. 
Two  are  removable  from  the  front,  while 
the  third  is  swedged  over.  Thus  the  shell 

may  be  removed  and  replaced  from  the front. 

These  sockets  may  be  installed  with 
wire  channels  in  line,  in  metal  troughs 
regardless  of  how  the  mounting  holes 

are  punched,  the  manufacturer  points 
out.    The  design  permits  the  mounting 
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Estimates    and  ad- 
vice gladly  given  by 

our   nearest  repre- 
sentative, whose 

address    is    in  the 
classified  phone  boo\ 
of  the  nearest  city: 
Atlanta,  Ga. 
Buffalo,  N.  Y. 
Delaware,  O. 
Detroit,  Mich. 
Ft.  Worth,  Tex. 

Gary,  Ind. 
Houston,  Tex. 
Indianapolis,  Ind. 
Kansas  City,  Mo. 
Los  Angeles,  Cal. 
Miami,  Fla. 
Minneapolis,  Minn. 
New  Orleans,  La. 
New  York,  N.  Y. 
Omaha,  Neb. 
Philadelphia,  Pa. 
Pittsburgh,  Pa. 
Richmond,  Va. 
Rochester,  N.  Y. 
St.  Louis,  Mo. 
San  Antonio,  Tex. 
San  Francisco,  Cal. 
Seattle,  Wash. 
Tampa,  Fla. 
Tulsa,  Okla. 

CANADA 
Montreal,  Que. 
Toronto,  Ont. 
Winnipeg,  Man. 

ADOPTED  BY  R.K.O. 

R^K.O*  adopted  Bel'Sun-Lite 

after  testing  it  in  competition 

with  other  good  lighting 

equipment 

The  Bel'Sun'Lite  line  is  complete, 
for  stage,  auditorium  and  entrance. 
Olivettes,  foots,  borders,  strips,  coves, 

floods,  spots,  canopy  letters,  exit  and 
directional  transparencies,  and  the 

famous  Beam'2 'Flood  that  gives  all  the 

arc's  intensity  with  none  of  the  arc's diiEculties. 

BELSON  MANUFACTURING  COMPANY 

802  Sibley  St.,  Chicago,  III. 

of  reflectors  on  two  of  the  inserts,  the 
socket  being  held  to  the  trough  with  the 
other  two.  Centers  on  the  mounting 
screws  are  standard.  Two  No.  8-32  R.  H. 
brass  screws  are  furnished  with  each 
socket. 

A  Specification  Chart 

For  handy  reference  when  contemplat- 
ing the  installation  of  emergency  lighting 

equipment,  here  is  a  possible  chart  got  up 
by  the  Electric  Storage  Battery  Company 
of  Philadelphia,  manufacturers  of  Exide 
equipment.  By  filling  out  the  blanks, 

this  chart  may  be  used  for  any  equip- 
ment.  It  is  as  follows : 

The  contractor  shall  furnish  and  install 
in  satisfactory  operating  condition  a  com- 

plete emergency  lighting  system,  consisting 
of  a  storage  battery,  together 
with  suitable  control  apparatus  and  battery 
charging  apparatus,  all  designed  for  operat- 

ing in  connection  with  a  lighting  circuit 
which  will  be  normally  operated  from  a 

 volt  phase  cycle 
 wire  circuit. 

Storage  Battery:   The  storage  battery 
shall  consist  of  cells*  type  , 
as  manufactured  by  ,  of  the  sealed 
glass  jar  type  having  its  elements  suspended 
from  a  moulded  double  flange  cover,  the 
cover  to  be  sealed  acid  tight  to  the  jar. 
The  joints  between  terminal  posts  and  cover 
shall  be  sealed  acid  tight  by  means  of  a 
cupped  lead  washer  and  an  alloy  seal  nut, 
both  being  sealed  by  means  of  suitable 
grease. 

When  fully  charged  and  at  a  temperature 

of  70°  F.,  the  electrolyte  being  at  the  proper 
indicated  level  and  of  a  specific  gravity  of 
from  1.200  to  1.220,  the  capacity  shall  be 
sufficient  to  supply  a  rated  lamp  or  power 
load  of  watts  for  a  period  of  
hours,  with  a  final  voltage  at  its  terminals 
of  not  less  than  volts.    There  shall 
be  furnished  one  battery  thermometer  and 
one  syringe  type  hydrometer,  also  suitable 
wood  racks  of  standard  design  for  support- 

ing the  cells  in  two  tiers. 
Control  Apparatus:  An  automatic 

switch  shall  be  provided  which  will  transfer 
the  emergency  circuit  from  the  normal  sup- 

ply circuit  to  the  battery  circuit  upon  the 
failure  of  the  normal  source  of  supply,  and 
automatically  reconnect  the  emergency  cir- 

cuit to  the  normal  supply  circuit  when 
normal  service  is  restored.  Suitable  switch- 

ing apparatus  shall  be  included  for  the  hand 
of  the  emergency  lighting  circuit. 

Suitable  fuses  shall  be  included  for  the 
protection  of  the  normal  supply  circuit  and 
the  battery  circuit.  All  equipment  included 
in  the  emergency  light  or  emergency  power 
load  circuit  shall  have  a  safe  carrying 
capacity  of  not  less  than  watts  at 

 volts. 
The  necessary  meters  shall  be  included 

for  checking  the  operation  during  charge. 
Suitable  terminals  and  lugs  shall  be  pro- 

vided for  connection  to  all  external  circuits. 
The  control  apparatus  shall  be  mounted  on 
a  suitable  insulating  panel  and  properly 
connected. 

Charging  Apparatus:  Suitable  charging 
apparatus  shall  be  provided  of  a  capacity 
to  charge  the  battery  in  hoursf 
following  an  emergency  discharge  and  de- 

signed for  operation  from  the  normal  supply 
circuit.  Provision  shall  be  included  for 
automatically  maintaining  the  battery  in  a 
fully  charged  condition. 

*60  cells  are  furnished  for  normal  115-volt  circuits. 
tPennsylvania   requires   the   battery   to    be  fully 

recharged  in  a  period  of  12  hours. 

Interwoven,  So  to  Speak 

An  important  merger  occurred  in  the 

trade  a  few  weeks  ago,  when  the  Bigelow- 
Hartford  Carpet  Company  and  Stephen 
Sanford  &  Sons,  Inc.,  united  to  form  the 

Bigelow-Sanford  Carpet  Company,  Inc. 

Both  firms  are  among  the  oldest  and 
largest  in  the  floor  covering  field,  and 
the  merger  thus  unites  two  of  the  best 
known  lines  of  rugs  and  carpets,  and 

gives  one  company  access  to  the  sources 

of  raw  materials  (an  extremely  impor- 
tant item  in  the  woven  goods  field)  en- 

joyed by  both  concerns. 
A  NoEW  Address 

The  Essannay  Electric  Manufacturing 
Company  has  removed  from  Maywood, 
111.,  just  outside  of  Chicago,  to  a  location 

near  the  center  of  the  city,  at  2809  W. 
Van  Buren  Street. 

Striking  Curtain 

An  extremely  interesting  theatre  cur- 
tain employing  modern  materials  and 

modernistic  design,  has  been  installed  in 
the  RKO  81st  Street  theatre  in  New 
York.  The  curtain  is  made  of  silver  and 
tan  damask.  The  fabric  was  furnished 

by  the  Associated  Fabrics  Corporation, 
while  the  curtain  itself  was  executed  by 
Holak  Studios. 

Lavatory,  Loew's  Pitkin  theatre,  Brooklyn.  Thomas  W.  Lamb,  architect. 



54 BETTER  THEATRES    SECTION  OF 
January  18,  1950 

Modern 

Installations 
SPECIFIED  AGAIN 

MOTOR  GENERATOR 

Two  65  H.P.-40  K.W.  Machines  for  Projection 
One  o5  H.P.-40  K.W.  Machine  for  the  Stage 
All   with   full-automatic   Starting  Equipment 

Selected  Solely  Upon  Its  Merits  as  the  Best  Equipment 

Whether  you  require  20  amperes  or  lOOO,  the  same 
superior  design  and  performance  is  built  into  all 

bTABILARC  MOTOR  GENERATORS 

without  extra  cost. 

"ONCE  USED  —  NEVER  REFUSED" 

AUTOMATIC  DEVICES  COMPANY 

737  Hamilton  Street,  Allentown,  Pa. 

Also  Manufacturers  of  the  A.  D.  C.  Automatic  Curtain  Control  Equipment  and  Silent 
Steel  Curtain  Trac\s. 

THE  CINEMA  ART  MOVEMENT 

(Continued  from  page  17) 

what  we  shall  have  to  say  later. 

To  the  left  of  the  projection  room  are 
a  few  rows  of  seats  which  are  referred 

to  as  "press  seats."  The  space  to  the 
right  of  the  booth  is  used  for  the  opera- 

tion of  a  non-synchronous  machine  and 
for  a  four-piece  chamber  orchestra. 

The  auditorium  is  rectangular  and 

very  simply  done  in  dull  tones.  It  seats 
a  little  over  300.  The  walls  are  treated 

as  we  have  noted  in  the  theatre,  while 
the  lighting  is  entirely  of  the  cove  type. 
On  the  wall,  small  cove  lamps  illuminate 
vertical  frosted  glass  plates,  and  at  the 
ceiling,  larger,  horizontal  plates  are 
similarly  illuminated.  Lighting  thus 
seems  to  come  from  the  glow  of  plates 

of  glass,  and  the  diffusion  has  a  soften- 
ing effect. 

There  are  three  broad  aisles,  and 

vision  is  considerably  enhanced  by  the 
placing  of  two  of  them  at  the  extreme 
sides,  which  arrangement  places  every 
seat  within  a  relatively  narrow  angle  of 
vision.  The  other  aisle  is  at  the  center. 

Seats  by  Heywood-Wakefield  are  uphol- 
stered in  toquet  of  modernistic  design. 

There  is  no  stage.  Before  the  open- 
ing of  the  performance,  one  sees  only 

a  plain  curtain  drawn  across  a  square 

opening  in  the  wall,  brilliantly  illumi- 
nated by  cove  lights.  The  orchestra  sub- 

mits a  selection  of  chamber  music,  pre- 
senting other  compositions  when  the 

lights  lower  and  the  program  is  opened 
with  several  short  subjects.  None  of 
these  shorts  disclose  Mr.  Stan  Laurel 

and  Mr.  Oliver  Hardy.  One  is  an  Edu- 
tional  prize  picture.  Another  shows 
how  many  creatures  can  live  in  water 
in  a  tube  no  thicker  than  a  hair.  All 

are  more  or  less  ageless,  having  been 

shown  many  times  before.  A  trailer 

announces  an  "interlude"  and  invites 
those  present  to  a  stroll  through  the 
lounges,  to  read  a  bit  or  have  a  cigarette 

and  a  cup  of  coffee,  meanwhile  also  en- 
joying (the  composition  is  named)  by 

the  orchestra. 

One  strolls,  reads  a  bit,  smokes  a 

cigarette  over  a  cup  of  coffee,  then  re- 
turns to  his  seat  (which  will  not  have 

been  taken  in  his  absence  if  he  has  left 

his  hat  or  coat  there).  It  may  be  noted 

here  that  the  Little  Carnegie  in  New 

York,  added  to  these  non-cinematic  di- 
versions, the  royal  game  of  ping-pong. 

All  of  the  cinema  art  theatres  stress  the 
leisure  with  which  their  entertainment 

(Continued  on  page  57) 

The  tendency  among  theatres,  both 

large  and  small,  throughout  the 
country  is  to  modernize.  Evidence 

of  this  encouraging  situation  is 

found  in  the  many  installations 

of  equipment  reported  by  leading 
manufacturers. 

ELECTRIC  STORAGE  BATTERY 
COMPANY 

Batteries 

Capitol  theatre,  Somerville,  Mass. 
Grand  theatre,  Hartford,  Conn. 
AUyn  theatre,  Hartford,  Conn. 
Majestic  theatre,  Hartford,  Conn. 
Colonial  theatre,  Hartford,  Conn. 
New  Park  theatre,  Taunton,  Mass. 
Riverside  theatre,  Medford,  Mass. 
New  Union  theatre,  Attleboro,  Mass. 
Wollaston  theatre,  Quincy,  Mass. 
New  Palace  theatre,  Haverhill,  Mass. 
Keith's  Memorial  theatre,  Boston,  Mass. 
Strand  theatre,  Hartford,  Conn. 
New  Plymouth,  Leominster,  Mass. 
New  Onset  theatre.  Onset,  Mass. 
Plymouth  theatre,  Worcester,  Mass. 
Victoria  theatre,  Greenfield,  Mass. 
New  Franklin  theatre,  Franklin,  Mass. 
Leominister  theatre,  Leominister,  Mass. 
New  Capital  theatre,  Worcester,  Mass. 
Capitol  theatre,  Everett,  Mass. 
New  Needham  theatre,  Needham,  Mass. 
Colonial  Garden  theatre,  Greenfield,  Mass. 
Granada  theatre,  Maiden,  Mass. 
Orpheum  theatre,  Maiden,  Mass. 
Palace  theatre,  Haverhill,  Mass. 
Court  Sq.  theatre,  Springfield,  Mass. 
Broadway  theatre,  Springfield,  Mass. 
New  Park  theatre,  Westfield,  Mass. 
Palace  theatre,  Worcester,  Mass. 
Leroy  theatre,  PawtuCket,  R.  I. 
Keith-Albee  theatre.  Providence,  R.  I. 
Loew's  State  theatre.  Providence,  R.  I. 
Capitol  theatre,  Somerville,  Mass. 
Allyn  theatre,  Hartford,  Conn. 
Marbro  theatre,  Chicago,  111. 
Paradise  theatre,  Chicago,  111. 
Apollo  theatre,  Chicago,  111. 
Chicago  Civic  Opera  House,  Chicago,  111. 
Cinema  theatre,  Cleveland,  O. 
Leonia  theatre,  Leonia,  N.  Y. 
Newark  theatre,  Newark,  N.  J. 
Stanley  Fabian  theatre,  Jersey  City,  N.  J. 
Loew's  New  theatre.  Providence,  R.  I. 
Keith's  New  theatre,  Rochester,  N.  J. 
Garden  theatre,  Paterson,  N.  J. 
New  Colonial  theatre,  Bristol,  Conn. 
Longhi  theatre,  Torrington,  Conn. 
Stanley  Mark  Strand  theatre,  Albany,  N.  Y. 
Keith  &  Proctor  theatre,  Newark,  N.  J. 
Trivoli  theatre,  Newark,  N.  J. 
Capitol  theatre,  Newark,  N.  J. 
16th  Ave.  theatre,  Newark,  N.  J. 
Masonic  Building,  Paterson,  N.  J. 
Kitay  theatre,  Paterson,  N.  J. 
Fabian  theatre,  Paterson,  N.  J. 
Regent  theatre,  Elizabeth,  N.  J. 
Fabian  theatre,  Elizabeth,  N.  J. 
Keith  &  Proctor  theatre,  Mt.  Vernon,  N.  Y. 
Capitol  theatre.  New  York  City. 
Strand,  Syracuse,  N.  Y. 
Columbia  theatre,  Columbia,  Pa. 
Lansdale  theatre,  Lansdale,  Pa. 
Manor  theatre,  Norwood,  Pa. 
Waverley  theatre,  Drexel  Hill,  Pa. 
Public  theatre,  Pittston,  Pa. 
Indiana  theatre,  Indiana,  Pa. 
Ritz  theatre,  Indiana,  Pa. 
Stanley  theatre,  Jersey  City,  N.  J. 
Oil  City  theatre.  Oil  City,  Pa. 
Boulevard  theatre,  Brookline,  Pa. 
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Of  course 

one  expects  to  pay  more  initially 

for 

Exclusive  Features,  Performance,  Permanence 

VALLEN  NOISELESS  CURTAIN  CONTROL  EQUIPMENT 
embodies 

Skill,  Integrity,  Responsibility 

fOnly  with  a  Vallen  Curtain  Control  can  curtains  be 
started^  stopped,  or  reversed  by  pressing  O^E  button! 

Franklin  theatre,  Reading,  Pa. 
Ashland  theatre,  Ashland,  Pa. 
Villa  theatre,  Collingsdale,  Pa. 
Ambler  theatre,  Ambler,  Pa. 
New  theatre.  Upper  Darby,  Pa. 
Stonehurst  theatre,  Upper  Darby,  Pa. 
Parker  theatre.  Darby,  Pa., 
Tower  theatre,  Philadelphia,  Pa. 
Hazle  theatre,  Wilkes-Barre,  Pa. 
Alhambra  theatre,  Wilkes-Barre,  Pa. 
Orpheum  theatre,  Wilkes-Barre,  Pa. 
Gaiety  theatre,  Wilkes-Barre,  Pa. 
Sterling  theatre,  Wilkes-Barre,  Pa. 
Colonial  theatre,  Allentown,  Pa. 
Arcadia  theatre,  Reading,  Pa. 
Roxy  theatre,  Shillington,  Pa. 
Dallas  theatre,  Dallas,  Pa. 
State  theatre,  Columbia,  Pa. 

Marinos  theatre,  Wyoming,'  Pa. Show  Boat  theatre.  Ocean  City,  N.  J. 
Keystone  theatre,  Philadelphia,  Pa. 
Strand  theatre,  Carlisle,  Pa. 
Pastime  theatre,  Duryea,  Pa. 
Newport  theatre,  Newport,  Pa. 
Clairton  theatre,  Clairton,  Pa. 
Freeman  theatre.  Far  City,  Pa. 
Garden  theatre.  West  Pittstown,  Pa. 
Garden  theatre,  Denmore,  Pa. 
Rex  theatre,  Dickson  City,  Pa. 
Seneca  theatre,  Buffalo,  N.  Y. 
Williams  theatre,  Oxnard,  Cal. 
Orange  theatre.  Orange,  Cal. 

Grauman's    Egyptian    theatre,  Hollywood, Cal. 

El  Capitan  tlieatre,  HoUj'wood,  Cal. 
Hollywood  Playhouse,  Hollywood,  Cal. 
Lyric  theatres,  Los  Angeles,  Cal. 
Warner  Bros,  theatre,  Hollywood,  Cal. 
New  Ranges  theatre,  Fresno,  Cal. 
Portland  theatre,  Portland,  Ore. 

SENTRY  SAFETY  CONTROL 

CORPORATION 

Fi7x  Prevention  Devices 

Cameraphone  theatre,  East  Liberty,  Pa. 
Helna,  Etna,  Pa. 
Three  Link  Club,  Port  Carbon,  Pa. 
Astor  theatre,  Annville,  Pa. 
Casino  theatre,  S.  Langhorne,  Pa. 
Lyric  theatre,  Williamstown,  Pa. 
Strand  theatre,  Easton,  Pa. 
Grand  theatre,  Williamsport,  Pa. 
Arcadia  theatre,  Philadelphia,  Pa. 
Colonial  theatre.  Egg  Harbor,  N.  J. 
Woodies  theatre,  Apollo,  Pa. 
Strand  theatre,  Canonsburg,  Pa. 
Diamond  theatre,  Birdsboro,  Pa. 
William  Penn  theatre,  Chester,  Pa. 
Strand  theatre,  S.  Bethlehem,  Pa. 
Grand  theatre,  E.  Greenville,  Pa. 
Wilson  theatre,  Tyrone,  Pa. 
El  Patio  theatre,  Tyrone,  Pa. 
Victor  theatre,  S.  Bethlehem,  Pa. 
Howell's  theatre.  Beaver  Meadows,  Pa. 
Ambler  Opera  House,  Ambler,  Pa. 
Majestic  theatre,  Charleroi,  Pa. 
Aurora  theatre,  Philadelphia,  Pa. 
Clifton  theatre,  Huntingdon,  Pa. 
Ambler  theatre.  Ambler,  Pa. 
Grand  theatre,  Hamburg,  Pa. 
Moose  theatre,  Tremont,  Pa. 
Majestic  theatre,  Pottsville,  Pa. 
American  theatre,  Tower  City,  Pa. 
Mt.  Prospect  theatre,  Newark,  N.  J. 
Essex  theatre,  Newark,  N.  J. 
Pickwick  theatre,  Greenwich,  Conn. 
Auditorium  theatre,  Manheim,  Pa. 

International  Photoplay  Distributors,  Inc., 
New  York,  N.  Y. 

Victory  theatre,  Shippensburg,  Pa. 
Opera  House,  Columbia,  Pa. 
Rosedale  theatre,  Chambersburg,  Pa. 
Magnet  theatre,  Minooka,  Pa. 
Arcadia  theatre,  Wellsboro,  Pa. 
Strand  theatre,  Brownsville,  Pa. 
Rahway  theatre,  Rahway,  N.  J. 
Lyric  theatre,  Donora,  Pa. 
Granada  theatre,  Bridgeville,  Pa. 
Neutral  theatre,  Simpson,  Pa. 
Radio   Pictures   Corporation,  Philadelphia, 

Pa. 

State  theatre,  Butler,  Pa. 
Capitol  theatre,  Butler,  Pa. 
Spielmont  theatre,  Marcus  Hook,  Pa. 
Coyle  theatre,  Charleroi,  Pa. 
Bison,  Brownsville,  Pa. 
Lykens  Theatorium,  Lykens,  Pa. 
Opera  House,  Tower  City,  Pa. 
Ritz  theatre,  Philadelphia,  Pa. 
Fahnestock  theatre,  Muncy,  Pa. 
Orpheum  theatre,  Muncie,  Ind. 
Attucks  theatre,  Norfolk,  Va. 
Booker  T.  theatre,  Washington,  D.  C. 
Mt.  Joy  theatre,  Mt.  Joy,  Pa. 
Rialto  theatre,  Harrisburg,  Pa. 
National  theatre,  Harrisburg,  Pa. 
Dreamland  theatre,  Philadelphia,  Pa. 
Standard  theatre,  Camden,  N.  J. 
Imperial  theatre,  Kulpmont,  Pa. 
New  Kenyon  theatre,  Pittsburgh,  Pa. 
State  theatre,  Uniontown,  Pa. 
Penn  theatre,  Uniontown,  Pa. 
Grand  theatre,  Ephrata,  Pa. 
Roosevelt  theatre,  Downington,  Pa. 
Federation  theatre,  Dayton,  O. 

Capital  theatre,  Chambersburg,  Pa. 
Lyric  theatre,  Shippensburg,  Pa. 

KING  STUDIOS,  INC. 

Acoustical  Treatment 

New  Rialto  theatre,  Eldorado,  Ark. 
Majestic  theatre,  Eldorado,  Ark. 
Rialto  theatre,  Kingsville,  Tex. 
Rialto  theatre,  Beeville,  Tex. 
Yucca  theatre.  Midland,  Tex. 
Rialto  theatre,  Ft.  Smith,  Ark. 

Detail   stenciled    decoraiions,  Flaza 

theatre,  Melbourne,  Australia.  Ccdric 

H.  Ballantyne  &  Associates,  archi- 
tects. 

New  Lawton  theatre,  Lawton,  Okla. 
Rex  theatre,  Nowata,  Okla. 
Pines  theatre,  Lufkin,  Tex. 
Palace  theatre,  Jacksonville,  Tex. 
Marfa  Opera  House,  Marfa,  Tex. 
Wollam  theatre,  Walters,  Okla. 
Beltonian  theatre,  Belton,  Tex. 
Iris  theatre,  Terril,  Tex. 
Isis  &  Rose  theatre,  Ft.  Worth,  Tex. 
Peak  theatre,  Dallas,  Tex. 
Dal  Sec  theatre,  Dallas,  Tex. 
East  Grand  theatre,  Dallas,  Tex. 
State  theatre,  Dallas,  Tex. 
Lincoln  theatre,  Houston,  Tex. 
Palace  theatre,  Dallas,  Tex. 
Midway  theatre,  Dallas,  Tex. 
Varsity  theatre,  Dallas,  Tex. 
Crescent  theatre,  Pampa,  Tex. 
Criterion  theatre,  Shawnee,  Okla. 
Arcadia  theatre,  Keerville,  Tex. 
Grand  theatre.  Mineral  Wells,  Tex. 
Astor  theatre.  Rusk,  Tex. 

MELLAPHONE  CORPORATION 

Reproducers 
United  States  Penitentiary,  Atlanta,  Ga. 
Broadway  Park  theatre,  Brooklyn,  N.  Y. 
Amusement  Supply  Company,  Kissimmee, 

Fla. 
Liberty  theatre,  Syracuse,  N.  Y. 
United   States   Penitentiary,  Leavenworth, 

Kans. 

Franklin  theatre,  Piggott,  Ark. 
New    Mexico    Theatre    Supply  Company, 

Raton,  N.  M. 
Majestic  theatre,  DeWitt,  la. 
Moorehead  theatre,  Lodgepole,  Nebr. 
Brozier  theatre,  Avella,  Pa. 
Vernon  theatre.  Long  Island  City,  N.  Y. 
Himmler  theatre,  Dallas,  Pa. 
Diamond  theatre,  Wilkes-Barre,  Pa. 
Victoria  theatre,  Frackville,  Pa. 
J.  M.  Rice  and  Company,  Winnipeg,  Man., 

Can. Wampum  theatre.  Wampum,  Pa. 
Strand  theatre,  Sydney  Mines,  Nova  Scotia. 
Dixie  theatre,  Russellville,  Ky. 

Royal  theatre,  Newark,  Ark, 
Strand  theatre,  Wilmington,  Del. 
Grand  theatre,  Macon,  Mo. 

PETER  CLARK,  INC. 

Stage  Equipment 
Fox  theatre,  Atlanta,  Ga. 
Beacon  theatre.  New  York,  N.  Y. 
Tlie   Bushnell   Memorial   Bldg.,  Hartford, Conn. 
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mous  expense,  tore  down  the  existing 
buildings  and  set  about  to  build  the  only 

project  of  its  kind  within  the  British 
Empire,  the  State  theatre  and  shopping 
block.  It  took  five  millions  of  dollars  to 

consummate  this  feature,  and  today  the 
State  is  doubtless  the  greatest  theatre 

in  the  Empire.  It  has  been  called  by 

overseas  visitors  "an  enduring  monu- 

ment to  the  motion  picture  industry." 
While  the  seating  capacity  is  not  so  big 
as  that  of  the  Roxy  in  New  York,  the 
State  is  one  of  the  most  imposing 
theatrical  structures  in  the  world. 

The  exterior  of  the  State  theatre  and 

shopping  block  presents  a  vision  of 
Gothic  grandeur  and  is  a  veritable 

symphony  of  steel  and  stone  that  will 

always  remain  an  architectural  land- 
mark in  the  third  city  of  the  British 

Empire.  Its  interior  more  than  satis- 
fies the  promise  of  luxury  and  beauty 

suggested  by  the  stately  facade.  From 
the  Gothic  entrance  hall  one  enters  into 

the  grand  assembly  hall,  with  its  multi- 
hued  Louis  coloring,  grand  sweep  of 
marble  balustrades  and  rare  murals  in 

pastel  tones.  The  theatre  itself  intro- 
duces for  the  first  time  the  outstanding 

features  of  American  theatres  like  the 

Roxy — that  is  the  royal  mezzanine  in 
addition  to  the  dress  circle.  Here  Doyle 
decided  upon  a  Louis  decorative  scheme 
of  gold  and  ivory,  with  a  wall  treatment 
consisting  in  panels  of  figured  and 
flowered  tapestry,  gilded  embrasures 
and  cardinal  red  hangings  flowing  down 
in  tremendous  color  cascades. 

The  twelve  shopping  floors  are  set  out 
as  modern  arcades  with  six  elevator 

transport  stations,  and  in  addition  there 

are  two  immense  shopping  basements. 

The  structure  ready,  Doyle  then  con- 
ceived and  executed  a  distinctive  dual 

advertising  scheme  for  selling  the  the- 
atre and  the  shopping  block  to  the  pub- 
lic. Result:  40,000  people  visit  the 

shopping  block  weekly,  while  the  theatre 
has  gathered  a  patronage  up  to  50,000 

people  weekly. 
Hardly,  however,  had  the  Australian 

public  grasped  the  real  significance  of 
this  tremendous  advance  in  theatrical 

enterprise,  when  the  Commonwealth 
government,  dissatisfied  with  the  radio 

programs  submitted  to  the  public,  took 
over  all  wireless  stations  broadcasting 
entertainments  and  called  for  tenders. 

Union  Theatres,  in  conjunction  with 

Fullers  Theatres,  Ltd.,  and  the  big  mu- 
sical warehouse  of  Albert  and  Sons, 

formed  a  broadcasting  company  and 

secured  control  of  the  National  Broad- 

casting Service  controlling  all  the  gov- 
ernment stations  in  Australia.  As  chair- 

man of  directors,  Doyle  controls  the 
destiny  of  radio  in  the  Antipodes. 

Then  Doyle  started  a  different  kind 
of  expansion  program.  He  entered  into 
an  arrangement  with  Fullers  Theatres, 

Ltd.,  whereby  Union  Theatres,  Ltd.,  ac- 
quired two  of  the  most  modern  legitimate 

theatres  in  Sydney  and  Melbourne  for 

the  purpose  of  presenting  long-run 
talking  pictures  and  stage  plays. 

Then  there  is  the  "other  Doyle" — ^the 
man  who  is  less  strenuous  to  be  with, 
who  still  retains  some  of  the  attributes 

of  the  dynamo  but  who  takes  on  in  very 

noticeable  quantities  those  specific  com- 
panionable qualities  of  the  human  being. 

He  is  active  in  social  affairs  and  sports. 

Naturally,  in  these  fields  also  Doyle  dis- 

plays his  taste  and  capacity  for  leader- 

ship. Somehow  his  enthusiasm  does  not 
subside  when  he  quits  his  desk.  The 

same  eager  energy  that  goes  into  his 
newest  theatrical  project,  he  also  puts 
into  his  hobby  which  is  yachting.  One 
expects  to  find  him  commodore  of  the 
Royal  Motor  Yacht  Club,  since  he  is  a 
member.    And  one  is  not  disappointed. 

Even  in  pursuit  of  his  hobby,  the 

showman  in  Doyle  persists.  At  the  time 
he  was  made  commodore  of  the  society, 

then  called  simply  the  Motor  Yacht  Club, 

yachting  was  only  another  sport  in  Aus- 
tralia. Indeed,  the  newspapers  con- 

sidered it  worth  considerably  less  space 
than  many  another  sport.  Doyle  was 

bound  to  notice  this — and  be  chagrined 
by  it.  The  result  was  overtures  to  the 
King  of  Great  Britain,  and  ultimately, 

permission  to  prefix  that  very  important 

British  word,  "Royal,"  to  the  name  of 
the  club.  As  the  Royal  Motor  Yacht 

Club,  with  more  activities  than  ever  be- 

fore, this  organization's  racing  and  so- 
cial events  are  front  page  affairs. 

What  more  opportunities  Doyle  will 
find  for  his  energy  on  this  smallest  of 
the  continents,  one  cannot  predict.  The 

growth  of  the  motion  picture  theatre 
business  in  Australia  to  an  importance 
and  high  standard  comparable  to  that 
in  the  United  States  and  England,  has 

been  more  rapid  than  in  even  those 
countries,  and  today  one  hears  it  said 

that  Australia's  limitations  are  already 
exerting  a  check  on  expansion.  But  one 
wonders  if  Doyle  has  heard  about  these 
limitations.  And  if  he  has,  will  they 

long  remain  limitations?  Without  as- 
piring to  prophecy,  one  yet  may  say, 

"When  bigger  and  better  theatres  are 

built,  Doyle  will  build  them." 

TELEVISION-COMPETITOR  OR  PARTNER? 

{Continued  from  page  11) 

the  magnitude  of  a  feature  in  one  week. 

Perhaps  a  stage  technique  will  be 
developed  (as  the  picture  studios  have 
developed  theirs)  so  that  a  play  can  be 
staged  in  the  flesh,  edited  and  cut  as  it 
is  being  performed,  shot  and  broadcast 
simultaneously.  Indeed,  I  understand 
that  on  a  small  crude  scale  this  has 
actually  been  done.  With  the  use  of 

three  sets  of  camera  apparatus,  a  direc- 
tor played  with  them  on  a  small  troupe 

of  players,  cut  from  long  shot  to  close- 
up,  and  from  angle  to  angle,  and  as  he 
did,  his  story  unfolded  into  the  broad- 

casting apparatus  out  onto  the  air  and 
away  to  the  televisors.  And  what  a 
miracle  that  was ! 

Who  will  be  able  to  pay  the  millions 
which  pictures  and  plays  now  earn,  to 
wean  them  from  their  theatrical  earn- 

ing places,  is  of  course  a  considerable 
queiy.  Maybe  such  subjects  will  be 
prepared  and  shot  in  sight  and  sound  as 
we  do  it  now,  and  after  completion, 
broadcast  from  the  one  master  print. 
Maybe  the  receiving  sets  will  have  to  be 
licensed  on  fee  and  cycle,  as  radios  are 
in  England,  before  they  can  pick  it  up. 
Imagination  even  conjures  a  Hollywood 
sending  out,  not  250  canned  celluloid 

prints  of  "Mary's  Manners,"  but  a  sight- 
sound  broadcast  from  master  print  to  a 
thousand  television  theatres,  perhaps 
they  in  turn  rebroadcasting  to  a  million 

televisors  in  a  million  homes. 

While  this  is  all  imagination,  it  deals 
with  an  instrument  which  may  in  the 
end  be  limited  only  by  imagination.  One 
consideration  does  occur  and  recur  in 

any  analysis  of  the  subject:  The  closer 

you  get  to  conjuring  practical  distribu- 
tion, the  more  you  conclude  that  regard- 

less of  the  general  market,  the  best  mar- 
ket will  be  Hollywood  for  creation,  with 

its  giant  equipment  and  skilled  talent, 

and  picture  theatres  for  important  re- 
ception and  exhibition,  with  their  many 

acoustical,  optical  and  comfortable  ad- 
vantages over  a  two-foot  televisor  in  a 

12-foot  living  room. 

But  even  allowing  for  only  a  gradual. 
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and  at  best  a  partial  fulfillment  of  these 
possibilities,  certainly  from  this  mass  of 
opportunity,  with  advertising  programs 
(similar  to  current  radio  sponsors) 
added,  television  should  have  enough  to 
fill  brilliant  hour  to  hour  programs.  The 
instant  popularity  of  the  Fox  Newsreel 
Theatre  in  New  York  is  just  a  hint  of 
what  the  current  events  type  alone 
might  be.  And  that  being  the  case,  we 
are  in  for  stiff  competition,  stiifer  than 
we  have  ever  had  before.  And  therefore 

I  repeat  what  I  have  said  elsewhere  and 

often,  "We  must  act  as  though  television 
were  around  the  corner,"  for  when  it's 
here  it  may  be  too  late  to  recover. 
Natural  advantages  we  have.  We 

have  the  best,  the  most  compact,  con- 
venient and  economical  medium  for  pub- 

lic entertainment  ever  devised.  Public 

entertainment  cannot  permanently  be 
displaced  by  home  entertainment. 
Nothing  can  take  from  people  their 

yearning  to  "go  out,"  to  gather  in 
groups  for  certain  of  their  pleasures. 
Indeed,  home  entertainment  always 

seems  to  have  generated,  fostered,  ex- 
panded the  totality  of  entertainment 

appetite.  So,  just  as  dance  halls  had 

to  improve  to  get  the  phonograph-edu- 
cated home  dancers  and  prospered  then 

mightily;  just  as  the  phonograph  had  to 
improve,  further,  tie  in  with  it,  to  find 

a  market  after  radio,  and  then  pros- 

pered ;  just  as  the  "movie"  found  a  voice 
to  compete  with  the  ear-craving  which 
radio  had  developed;  so  will  we  of  the 

theatre  have  to  enrich,  embellish,  im- 

prove our  shows  to  meet  this  new  com- 
petitor, television.  .  .  .  and  if  necessary 

we  will  tie  in!  Indeed,  it  is  our  good 

fortune  that  important  organizations 
related  to  us  are  right  now  examining 

and  experimenting  accordingly.  And 
with  this  alertness  in  evidence,  our 

natural  place  at  the  top  should  be 
maintained. 

America  is  a  vast  reservoir  of  buyers, 
a  gigantic  storehouse  of  appetites,  of 
leisure-time,  of  pleasure-loving,  with  the 
funds  to  pay  for  it  all.  Just  as  the 

phonograph,  the  "movie,"  the  radio,  the 
talkie  probed  untouched  depths,  found 
unsatiated  wants,  whetted  them,  and 
spread  the  entertainment  idea  as  they 
went,  so  will  television.  And  thus  the 
vast  field  of  entertainment  buyers  should 
increase  vastly. 

It  will  be  our  jobs  to  get  our  share. 
Hurt  for  a  time  we  will  be.  A  new  toy 
never  fails  to  distract.  But  let  us  re- 

member that  we  of  the  motion  picture 

theatre  have  successfully  discovered,  en- 
couraged and  filled  the  greatest  recrea- 

tional want  in  history — and  it  is  a  want 
that  is  more  than  half  gregariousness. 
Thus  our  advantages  for  this  job  are  so 
many  and  so  natural  that  we  are  not 

likely  to  be  replaced — unless  we  just 
carelessly  get  behind  the  procession. 

Television,  of  whatever  type  or  geog- 
raphy, should  in  the  long  pull  create  a 

greater  general  desire  for  entertainment 

than  there  is  now.  Progressive  move- 

ments like  Ford's  five-day  week  and 
other  leisure  philosophies  will  grow  and 

create  even  more.  If  we  meet  the  prob- 
lem squarely,  sincerely  strive  to  keep  our 

position,  remember  that  the  show's  the 
thing  and  continue  to  give  the  absolute 
best;  with  so  many  elements  already  in 
our  favor  at  scratch,  we  will  give  the 
greatest  service  to,  and  gain  the  greatest 
profit  from,  the  entertainment  appetite 
of  America,  no  matter  who  or  what 
nurses  it. 

THE  CINEMA  ART  MOVEMENT 

{Continued  from  page  54) 

may  be  taken. 

When  the  patrons  have  returned  to 

their  seats,  the  feature  picture  is  pre- 
sented. It  is  of  foreign  make.  And  in 

the  Chicago  Guild  theatre,  it  is  ac- 
companied by  mechanical  music  cued 

through  a  non-synchronous  machine. 

Such,  then,  is  this  newest  of  the 
cinema  art  theatres,  in  its  architectural 

design  and  in  the  entertainment  it  offers, 
and  in  neither  phase  of  its  nature  does 

it  depart  from  the  fundamental  char- 
acter of  all  the  theatres  in  its  class.  And 

what  is  its  future — the  future  of  all 
its  sister-theatres?  The  answer  may 
come  from  examining  the  present,  plus 
a  review  of  the  past. 

The  art  theatres  to  be  found  in  New 

York,  Chicago,  Philadelphia  and  one  or 
two  other  cities  were  inaugurated  with 

a  definite  policy  in  mind:  To  show  for- 
eign pictures  because  they  could  be 

bought  cheaply,  to  cater  to  the  socalled 
intelligentsia  who  will  see  anything  if 

you  tell  them  it's  highbrow,  and  to  ap- 
peal to  well  defined  groups  of  foreigners 

who  like  to  see  the  productions  of  their 
native  lands. 

The  Little  Carnegie  Playhouse  on 
57th  Street  in  New  York,  the  best  known 
theatre  of  its  kind  in  Manhattan,  was 

to  have  been  a  night  club  for  Roger 

Wolfe  Kahn,  who  has  a  ten-year  lease 
on  it.  Kahn,  pere,  however,  heard  about 
it  and  decided  it  would  be  too  expensive 

a  toy  for  even  his  son.  An  intermedi- 
ary was  found  who  approached  Michael 

Mindlin  and  asked  him  to  turn  it  into 

a  picture  house. 

Mindlin,  who  has  often  been  called 

the  "father  of  the  little  theatre  move- 

ment" (although  that  title  is  now  claimed 
by  Symon  Gould  of  the  Film  Guild 

Cinema),  got  to  work,  called  in  Wolf- 
gang-Hoffman, well  known  Viennese  ex- 

ponents of  the  modernistic  trend  in  dec- 
oration, and  produced  what  has  been 
{Continued  on  page  62) 
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LATIN  AMERICA  AND  CANADA  AS  MARKETS  FOR 

MOTION  PICTURE  EQUIPMENT 

Continuing  the  Survey  by  representatives  of  the  Department  of  Commerce,  as  compiled 

By  NATHAN  GOLDEN 

[Assistant  Chief,  Motion  Picture  Division,  U.  S.  Department  of  Commercel 

PORTO  RICO 

From  report  by  Trade  Commissioner 
J.  R.  McKey,  San  Juan 

Standard  projectors. — Only  projectors 
made  in  the  United  States  are  used  in 
Porto  Rico.  Of  some  105  to  110  motion 

picture  theatres  now  operating  it  is  said 

that  about  30  have  two  or  more  projec- 
tors, the  remainder  operating  with  only 

one  apparatus.  A  very  few  of  the  better 
houses  have  new  projectors,  purchased 
within  the  last  three  years,  but  most  of 

the  machines  are  old  and  in  bad  condi- 
tion. Film  distributors  complain  of 

serious  damage  to  films  resulting  from 
the  use  of  defective  projectors. 

The  number  of  motion  picture  the- 
atres operating  in  the  island  fluctuates 

with  changing  economic  conditions  in 
various  districts ;  and  when  a  new  one 
is  opened  or  an  old  one  reopened  in  one 

district,  it  is  supplied  with  an  old  pro- 
jector picked  up  in  some  other  district. 

Most  of  the  theatres  operate  on  very 
small  capital  and  extremely  slim  profits, 

and  there  is  a  disposition  to  make  equip- 
ment of  all  kinds  serve  to  the  limit. 

Worn-out  parts  of  a  projector  will  not 
be  replaced  until  they  become  absolutely 
unserviceable. 

Generators. — In  the  opinion  of  those 
best  informed  there  is  little  chance  for 

the  sale  here  of  generator  sets;  such 
equipment  is  too  expensive  for  more  than 
a  very  few  houses  in  Porto  Rico. 

Arc  lamps. — Arc  lamps  are  used  in 
practically  all  of  the  motion  picture  the- 

atres of  the  island ;  only  a  very  few  still 
use  incandescent  bulbs. 

Screens. — The  better  houses,  gener- 
ally those  in  the  larger  cities  and  towns, 

are  equipped  with  "gold  fiber"  screens. 
Others  use  canvas  or  cotton  cloth, 
aluminum  painted  or  whitewashed.  Ex- 

cept in  the  better  houses,  the  screens  are 
generally  in  poor  condition. 

Visiml  education. — If  there  is  any  use 
being  made  of  films  in  educational  work 
here  it  is  on  a  small  scale  in  the  Uni- 

versity of  Porto  Rico  at  Rio  Piedras  or 

in  some  of  the  private  schools.  The 

head  of  the  public-school  system  is  the 
Commisioner  of  Education,  San  Juan, 

Porto  Rico,  who  is  at  present  Juan  B. 
Huyke. 

SOUTH  AMERICA 

ARGENTINA 

From  report  by  Assistant  Trade  Com- 
missioner Charles  H.  Ducote,  Buenos 

Aires 

Standard  projectors. — The  most  popu- 
lar motion  picture  projectors  in  use  in 

Argentine  theatres  are  the  Gaumont, 
Ernemann,  Pathe,  and  to  some  extent, 
the  Indomitable;  approximate  prices  are 
1,400,  1,900,  1,300,  and  1,950  paper  pesos, 
respectively,  including  all  the  accessory 
equipment  necessary  for  the  average 
theatre.  Generator  sets  and  voltage 

transforming  equipment  are  usually  pur- 
chased with  the  machine,  since  it  is 

believed  that  a  better  functioning  of  the 
unit  results  therefrom.  The  demand  for 

separate  equipment  for  converting  alter- 
nating current  to  direct  current  is  there- 

fore very  small. 

Foreign  manufacturers  of  projectors 
lay  particular  stress  upon  the  fact  that 
their  machines  possess  some  or  all  of 
the  following  features:  Silence  and 

lightness  of  operation  and  high  fre- 
quency of  individual  picture  projection ; 

very  low  consumption  of  power;  oper- 
ation with  minimum  wear  of  parts  and 

with  absolute  freedom  from  vibration. 

The  speed  with  which  films  are  pro- 
jected in  Argentine  theatres,  and  partic- 
ularly those  in  the  larger  cities,  makes 

silence  and  lightness  of  operation  an 

important  feature.  Some  idea  of  projec- 
tion speed  may  be  obtained  when  it  is 

realized  that  in  the  United  States  from 

11  to  14  minutes  are  required  to  project 

one  reel,  compared  to  little  more  than  5 
minutes  required  in  some  of  the  theatres 
in  Buenos  Aires. 

The  large  majority  of  the  theatres  in 

the  Republic  are  equipped  with  but  one 

projector.  Even  in  the  Federal  Capital, 
with  over  150  theatres,  only  about  10 

per  cent  are  provided  with  two  projec- 
tors, and  very  few  have  three  or  more 

machines.  There  :should,  therefore,  be 

a  good  market,  if  not  at  the  present 

time  at  least  in  the  near  future,  for  pro- 
jectors, since  the  public  is  beginning  to 

demand  continuity  in  the  showing  of 

pictures.  Many  of  the  projectors  in  use, 
probably  to  the  extent  of  30  per  cent, 
are  old  models. 

There  seems  to  be  no  particular  belief 

that  American  projectors  are  giving  bet- 
ter service  than  other  makes,  although 

American  machines  are  well  represented 
throughout  the  country  and  looked  upon 

favorably.  In  the  Federal  Capital  the 

Ernemann  machine  is  popular,  there  be- 
ing in  service  almost  100  projectors  of 

this  make.  In  the  smaller  towns  and 
cities  the  Pathe  and  Gaumont  are  about 

evenly  divided  in  popularity.  As  a  rule, 
Pathe  machines  are  used  in  all  of  the 

theatres  operated  by  Max  Glucksmann, 
of  which  there  are  about  28  in  the country. 

Generators  and  arc  lamps. — The  light 
source  in  projection  machines  is  almost 
always  a  carbon  arc  using  direct  current. 

This  necessitates  the  use  of  a  trans- 

former, in  cases  where  alternating  cur- 
rent is  supplied,  for  stepping  down  the 

voltage  to  about  65  volts.  In  Buenos 
Aires  the  primary  voltage  is  usually  220. 

The  reflector  ordinarily  used  is  a  para- 
bolic mirror  placed  back  of  the  carbon 

arc  in  such  a  position  that  the  center 
of  the  arc  is  at  the  focal  point  of  the 

parabolic  mirror. 

Screens. — Screens  are  usually  made 
locally  and  consist  either  of  a  blank  wall 

painted  white,  or  a  cloth  treated  with 
white  or  aluminum  paint.  Only  in  the 
best  theatres  are  the  standard  aluminum 

painted  screens  used,  and  these  are  gen- 
erally made  locally  instead  of  being 

imported. 

Dealers. — The  following  is  a  list  of 
flrms  in  Buenos  Aires  most  likely  to  be 

interested  in  handling  American  motion 

picture  projectors,  both  theatrical  and 

nontheatrical  types:  Valle  &  Etchebe- 
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here,  Lavalle  1071  (Indomitable)  ;  Leon 
Gaumont,  Talcahuano  746  (Gaumont)  ; 

Salbach  y  Landoi,  Tucuman  1076,  (Erne- 
mann)  ;  Juan  Favre,  Lavalle  1268 
(Pathe)  ;  Max  Glucksmann,  Florida  336; 

"Mandel,"  Florida  349;  A.  Grimaldi  y 
Cia.,  Florida  118;  Lutz  Ferrando  y  Cia., 

Florida  240 ;  Casa  "Fotia,"  Lavalle  776 ; 
G.  de  Costanzo  y  Cia.,  Av.  de  Mayo  1064. 

Visual  education. — The  advantages  to 
be  obtained  by  the  use  of  motion  picture, 
or  rather  projection  equipment  in  the 
schools  are  well  recognized  by  the 
authorities;  already  some  progress  has 

been  made  in  supplying  schools  and  col- 
leges with  this  kind  of  equipment.  Al- 
ready over  69  primary  schools,  9  normal 

schools,  30  institutes,  colleges,  etc.,  26 
religious  colleges  and  institutions  in 
Buenos  Aires,  as  well  as  a  number  of 
others  in  other  parts  of  the  country,  are 

regularly  making  use  of  projection  ap- 
paratus of  some  kind  or  other.  The 

general  supervision  of  schools  of  the 
country  is  in  charge  of  the  Director  of 
Public  Instruction,  whose  office  is  a 
branch  of  the  Ministry  of  Justice  and 
Public  Instruction. 

Portable  projectors. — Considerable  in- 
terest is  being  manifested  in  Argentina 

in  amateur  apparatus  of  all  kinds,  and 
sales  have  recently  been  increasing.  The 
most  important  American  as  well  as 

European  manufacturers  of  such  ap- 
paratus are  already  well  represented  and 

there  exists  a  wide  variety  of  prices  for 
cameras  and  projectors  of  the  various 
makes  and  sizes.  Cameras  range  in 
price  from  about  50  to  650  paper  pesos 
and  projectors  from  about  70  to  650 
paper  pesos.  Local  preference  seems  to 

be  for  American  apparatus,  which  al- 
though considerably  higher  in  price,  has 

the  all-important  advantages  of  greater 
clarity  in  the  reproduction  of  the  images. 
It  is  believed  that  American  manufactur- 

ers not  at  present  exporting  amateur  ap- 
paratus to  Argentina  would  probably 

find  it  worth  while  to  consider  placing 
their  lines  in  this  market,  as  there 
seems  to  be  further  possibilities  worthy 
of  exploitation. 

BOLIVIA 

From  report  by  Consul  Thomas  S.  Horn 
There  are  4  motion  picture  theatres  in 

La  Paz,  11  in  provincial  cities  of  the 
Republic,  and  6  scattered  throughout  the 
mining  sections  of  the  country. 

Standard  projectors. — The  French 
Pathe  projector  is  reported  to  be  in 
widest  use  in  Bolivia ;  it  ranges  in  price 

from  $170  to  $350,  United  States  cur- 
rency. These  machines  have  been  found 

particularly  satisfactory  because  they 
are  adapted  to  the  projection  of  all  kinds 
of  films.  Theatres  are  usually  equipped 
with  but  one  projector.  The  machines 
in  use  in  most  of  the  theatres  are  said 
to  be  late  models. 

Generators. — French  generator  sets 
are  also  in  common  use  in  Bolivia,  and 
there  is  reported  to  be  little  demand  at 

this  time  for  American-made  equipment 
of  this  sort.  In  La  Paz  electric  current 

of  110  and  220  volts,  single  or  three 

phase,  50-cycle,  is  available.    Most  of 

the  provincial  cities  of  the  Republic  have 
electric-light  plants. 

A)T  lamps  and  screens.- — The  most  ac- 
tive motion  picture  theatre  owner  and 

lessee  reports  that  mirror-reflector  arc 
lamps  are  in  use  in  theatres  operated  by 
him,  and  that  an  ordinary  type  of  cloth 
screen  is  employed.  As  a  rule,  any  motion 
picture  equipment  required  in  Bolivia  is 
usually  imported  direct  by  the  theatre 
owner  or  operator. 

Visual  education. — Up  to  the  present 
time  very  little  attention  has  been  given 

to  the  use  of  motion  pictures  for  edu- 
cational purposes.  The  American  In- 

stitute of  La  Paz,  a  missionary  school 
under  American  control,  has  recently 
purchased  a  motion  picture  projector, 

and  its  management  intends  to  give  fre- 
quent exhibitions  of  both  educational 

films  and  other  types  of  pictures.  The 

following  are  the  principal  Bolivian  edu- 
cational authorities :  Dr.  Aniceto  Solares, 

Minister  of  Public  Instruction ;  Dr. 
Eduardo  Rodriguez  Vasquez,  Rector  of 
the  Universidad  Mayor  Mariscal  Andres 
Santa  Cruz;  and  Sr.  Adhemar  Gehian, 
Director  General  of  Public  Instruction. 

BRAZIL 

EIO  DE  JANEIRO 

From  reports  by  Vice  Consuls  Joseph 
F.  Burt  and  Rudolf  E.  Cahn  and  Consul 

Claude  I.  Dawson,  Rio  de  Janeiro 

Standard  projectors. — While  the 

larger  part  of  the  motion  picture  equip- 
ment now  in  use  in  Brazil  was  pur- 

chased a  number  of  years  ago  and 

consists  of  the  cheaper  makes,  the  pro- 
jectors and  other  equipment  used  in  the 

principal  theatres  of  Rio  de  Janeiro  and 
Sao  Paulo  are  modern  in  every  respect. 
The  theatres  in  the  larger  cities  have 
two  projectors,  while  the  great  majority 
of  motion  picture  houses  have  but  one. 
The  German-made  Ernemann  machine  is 

the  most  popular  high-priced  projector, 
while  the  French  Pathe  and  Gaumont 

projectors  are  widely  used  in  the  cheaper 
houses.  ,  American  machines  have  not 
met  with  much  success  in  Brazil,  owing 

Foyer,  Coleman  theatre,  Miami,  Okla. 
Boiler  Brothers,  architects. 

to  the  limited  number  that  have  appeared 
on  the  market.  Propectors  are  sold  for 

the  most  part  in  Brazil  by  the  distribut- 
ing organizations  of  film  producers. 

Screens. — The  screens  used  in  Brazil 

are  usually  made  of  cretonne  cloth  with 
an  aluminum  finish ;  practically  all  are 
made  in  Brazil  and  are  said  to  be  giving 
satisfactory  service  to  exhibitors. 

Current. — Electric  current  supplied  to 

the  city  of  Rio  de  Janeiro  is  of  three- 
phase,  50-cycle,  alternating,  at  120  volts. 
In  many  other  cities  current  of  higher  or 
lower  voltage  is  supplied,  and  in  a  few 
localities  direct  current  is  used. 

Amateur  apparatus. — F  r  e  n  c  h  and 
American  amateur  motion  picture 
cameras  and  portable  projectors  are  the 
most  popular  in  Brazil.  Although  the 
market  for  such  equipment  is  limited  at 
present  because  of  the  low  purchasing 

power  of  the  great  majority  of  the  popu- 
lation, an  American-made  camera,  in- 
cluding a  projector  and  screen,  is  being 

sold  at  retail  for  as  little  as  1,535  milreis 
(about  $185  in  United  States  currency). 

The  largest  sales  are  being  made  by 
the  French  Pathe  company,  which  has 

good  representation  in  Brazil  and  is  sup- 
plying large  stocks  of  miniature  films 

for  sale  to  purchasers  of  its  machines. 
Monthly  lists  of  new  films  available  are 
published,  and  sales  methods  in  general 
are  closely  patterned  after  the  common 

manner  of  selling  phonographs  and  rec- 

ords. A  customers'  film  exchange  is 
also  provided. 

Trade  practices. — Quotations  should 
be  made  c.  i.  f.  Rio  de  Janeiro,  such 

quotations  better  enabling  local  im- 
porters to  compare  prices  submitted  with 

those  of  other  manufacturers.  Dealers 

seldom,  if  ever,  consider  f.  o.  b.  offers 

and  rarely  purchase  under  such  condi- 
tions when  c.  i.  f.  prices  are  available 

from  other  sources.  It  is  customary  in 
local  trade  practices  to  extend  a  credit  of 

120  days'  date  to  reliable  importers.  The 
extension  of  reasonable  credits  is  a  mat- 

ter of  extreme  importance  in  this  market 

and  should  be  given  careful  consider- 
ation by  American  manufacturers.  Some 

exporters,  in  their  efforts  to  obtain  a 
strong  hold  on  Brazilian  markets,  grant 
longer  terms  and  not  infrequently  ship 
on  consignment. 

The  Pathe  people  have  succeeded  in 
having  their  equipment  classified  under 

the  Brazilian  customs  tariff  as  a  tqj', 
instead  of  a  cinematograph  or  physical 
instrument,  and  owing  to  its  extreme 

lightness  it  therefore  comes  in  at  a^Very 
low  rate  of  duty.  It  is  possible  that  the 

right  agents  could  secure  a  similar  con- 
cession for  similar  American  products. 

PARA 

From  report  by  Vice  Consul  Gerald  A. Drew 

Standard  projectors. — There  are  12 
motion  picture  theatres  in  Para,  of 
which  2  are  small  independent  houses, 
7  are  controlled  by  the  Brazilian  firm  of 
Teixeira,  Martins  &  Co.,  and  3  by  the 

German  firm,  Ranniger  &  Co.  All  the- 
atres have  but  one  projector;  these  are 

{Continued  on  page  64) 
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mortgage  purposes  have  been  used  to 
meet  demands  of  the  Wall  Street  col- 

lapse. Thus  this  important  channel  of 
mortgage  money  is  temporarily  dammed 

and  will  re-establish  itself  only  as  sav- 
ings and  conservative  investments  mount 

again.  But  they  will  surely  mount  be- 
cause the  public  has  learned  a  lesson. 

The  second  obstacle  is  the  fact  that 

many  mortgages  coming  due  at  this  time 
are  being  called  by  mortgagees  who  wish 

to  use  the  money  to  cover  their  own  sit- 
uations. These  mortgages  on  existing 

buildings  must  be  replaced  and  as  a  rule 
they  take  precedence  over  loans  for  new 
construction.  These  must  be  cleared  out 

of  the  way  and  this  readjustment  has 
already  begun. 

It  would  seem  obvious  that  there  will 
be  a  great  increase  in  the  amount  of 

money  placed  through  mortgage  chan- 
nels. There  is  always  a  swelling  tide  of 

mortgage  money  after  any  great  eco- 
nomic adjustment,  but  it  will  take  time 

and  patience  before  the  last  obstacles 

are  cleared  away  and  we  reach  again  a 
normal  condition. 

A  glance  at  the  accompanying  chart 
showing  building  activity  during  1929 
immediately  reflects  the  influence  of 

mortgage  money  in  establishing  the  vol- 
ume of  building  construction  activity. 

The  year  1929  would  have  represented  a 
very  large  volume  of  construction  busi- 

ness if  its  foundation  of  mortgage 
money  had  not  been  almost  entirely  re- 

moved. The  building  industry  cannot 
compete  with  high  priced  call  money;  It 
cannot  show  the  dramatic  profits  which 
the  ticker  tape  has  spelled  out  through 
this  past  period  of  blind  speculation,  but 
the  building  industry  can  and  will  com- 

pete with  any  line  of  legitimate  invest- 
ment or  even  speculative  profit  and  it 

looks  very  much  as  though  it  is  about 
to  have  its  chance  again. 
When  we  reflect  upon  the  foregoing 

conditions  and  take  into  consideration 
the  opinions  of  hundreds  of  individuals 
who  are  directly  familiar  with  mortgage 
conditions,  we  can  look  forward  with  rea- 

sonable optimism  to  the  financing  of  the 
1930  construction  schedule.  Mortgage 
money  will  be  available  in  proportions 
which  will  swell  rapidly  in  the  second 
half  of  1930.  The  cross-section  of  these 
opinions  can  be  summed  up  as  follows : 

1.  That  there  have  already  been  signs 
of  easier  mortgage  money  since  the 
Wall  Street  collapse. 

2.  That  it  will  take  the  early  part  of 
1930  for  adjustments  to  clear  away  the 
obstacles  already  described  as  block- 

ing the  mortgage  money  channels. 
3.  That  we  may  with  some  confidence 

expect  much  easier  mortgage  money 
conditions  in  the  second  half  of  1930. 

4.  That  there  are  a  large  number  of 
building  projects  which  will  seek 
financing  during  1930. 

General  business  conditions  are  becom- 

ing more  and  more  encouraging.  The 
panic  idea  has  already  been  discounted 
by  the  fact  that  hundreds  of  thousands 

of  people  have  gone  to  work  more  seri- 
ously than  ever  to  maintain  personal  and 

general  prosperity.  It  is  probably  quite 
true  that  some  industries  will  show  an 

extensive  falling  off  in  business.  Per- 
haps the  demand  in  1930  will  be  less  for 

luxuries  and  more  for  practical  improve- 
ments. The  building  industry  will  bene- 

fit rather  than  suffer  from  such  a  condi- 
tion because  after  all  the  buildings  of 

this  country  are  not  luxuries,  they  are 

practical  machines  developed  for  prac- 
tical purposes. 

The  extensive  facilities  of  the  Re- 
search Department  of  National  Trade 

Journals,  Inc.,  have  been  used  for  many 

weeks  in  making  this  study  of  the  fu- 
ture. It  seems  that  there  will  unques- 

tionably come  a  definite  reduction  in 

speculative  building  because  the  facili- 
ties for  gambling  of  this  nature  will  not 

be  present.  On  the  other  hand,  legiti- 
mate building  for  profit  to  meet  known 

demands  may  be  expected  to  increase  as 
financing  becomes  easier  and  cheaper. 

A 

In  considering  the  possible  building 

program  of  1930  we  must  emphasize 
again  the  immeasurable  factor  which 

has  been  introduced  suddenly  into  the 
picture.  This  is  the  great  construction 
program  fostered  by  the  government  and 
supported  in  theory  at  least  by  states  and 
municipalities.  President  Hoover  turned 

in  a  very  natural  manner  to  the  construc- 
tion industry  as  a  means  of  stabilizing 

the  business  welfare  of  the  American 

public.  There  exists  today  a  tremendous 
demand  for  public  buildings,  and  civic 

improvements.  There  is  great  pressure 

being  exerted  for  public  utilities,  for  in- 
creased facilities  and  service.  There  is 

great  need  for  better  roads,  bridges, 
transportation  facilities  and  various 
other  types  of  engineering  projects 
which  come  within  the  scope  and  control 
of  national,  state  and  city  officials.  So 

definitely  has  this  program  been  pre- 
sented and  so  enthusiastically  has  it  been 

supported  that  it  cannot  help  but  con- 
tribute a  great  volume  of  building  activ- 

ity to  the  totals  of  1930. 
Summing  up  the  general  situation, 

therefore,  and  considering  the  figures  of 

the  National  BvAlding  Forecast  as  pre- 
sented herewith,  we  find  the  following 

significant  facts  arrayed  for  considera- 
tion: 

1.  The  general  demand  for  new 
building  construction  is  approximately 
the  same  as  it  was  at  the  beginning  of 
1929. 

2.  The  trend  toward  a  far  greater 

supply  of  mortgage  money  is  very  def- inite. 

3.  The  deliberate  program  of  con- 
struction which  is  being  started  by  the 

government,  by  states  and  by  municipal- 
ities will  evidently  assume  very  large 

proportions. This  combination  of  factors  would 

seem  to  provide  reasons  for  optimism  re- 
garding the  building  activities  of  1930. 

It  would  seem  that  we  can  assume  at 

least  as  much  building  construction  dur- 
ing this  new  year  as  we  had  in  1929  and 

probably  more.  In  fact,  if  mortgage 

money  becomes  really  much  easier  and 

if  the  great  schedules  of  public  improve- 
ments are  carried  out,  it  would  seem  to 

be  quite  within  reason  that  1930  might 
exceed  all  building  construction  years. 

It  is  true  that  never  before  has  the 

human  element  entered  so  strongly  into 

the  picture  of  the  building  industry.  Who 
can  foretell  mass  psychology  ?  We  believe 
that  everyone  senses  a  returning  spirit 

of  confidence  based  on  hard  work  and  in- 
telligent planning.  The  signs  of  the 

times  are  pointing  favorably.  Even  in 

the  self-sustaining  statements  of  cap- 
tains of  industry  there  is  to  be  found  an 

intelligent  realization  of  the  great  things 

which  can  be  accomplished  by  the  Amer- 
ican public  when  it  really  goes  to  work 

— and  it  has  gone  to  work. 

For  the  American  public  to  work  it  re- 

quires tools,  and  the  greatest  tools  of  in- 
dustrial and  commercial  activity  are  the 

buildings  which  house  the  multi-fold  op- 
erations involved.  - 

Before  turning  to  an  analysis  of  the 

change  in  public  demand  for  buildings  of 

various  types  we  cannot  well  leave  the 
stage  of  prophecy  without  commenting 
on  the  existing  trends  which  are  under 

way  in  the  field  represented  by  the  de- 
signing of  buildings  and  the  materials 

and  equipment  which  are  required. 
In  the  first  place,  the  influence  of 

mortgage  loaning  interests  on  plans  and 
specifications  has  never  represented  such 
significant  control  as  it  is  now  assuming. 

The  very  scarcity  of  mortgage  money  as- 
sumes that  the  collateral  on  which  it  is 

placed  must  be  carefully  scrutinized. 
There  is  coming  a  far  greater  volume  of 

mortgage  money  financed  through  bond 
issues  and  certificates  issued  by  large 

loaning  companies.  This  is  a  more  flex- 
ible type  of  mortgage  investment  from 

the  point  of  view  of  the  individual  inves- 
tor and  as  it  is  handled  through  large 

central  organizations  it  is  obvious  that 
the  facilities  for  provision  of  plans  and 
specifications  will  be  greatly  improved. 

It  is  quite  apparent  that  as  mortgage 

money  mounts  again  in  volume  it  will  be 

more  scientifically  handled  and  the  nat- 
ural result  will  be  better  quality  in  de- 

sign and  in  types  of  materials  and  equip- 
ment selected.  We  are  to  have  better 

buildings  regardless  of  type.  First,  be- 
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Changes  in  Percentages  of  Public  Demand  for  New 
Buildings  in  1930  Compared  with  1929 

National  Percentages,  U.  S.  A. 
„  .  Requirements  for  New  Buildings 
Type  of  Building  by  Percentages 

1929   
Automotive    2.8 
Banks    2.9 
Apartments    13.1 
Apartment  Hotels    4.8 
Clubs,  PYaternal,  etc   3.4 
Community,  Memorial    1.2 
Churches   „   4.2 
Dwellings    (under  $20,000)   3.6 
Dwellings  ($20,000  to  $50,000)    2.8 
Dwellings  (over  $50,000)    1.9 
Hotels    6.7 
Hospitals    4.9 
Industrial    7.6 
Office  Buildings      18.5 
Public  Buildings  _   6.7 
Schools  _   11.7 
Stores   _  _   3.4 
Theatres    3.2 
Welfare,  Y.  M.  C.  A.,  etc   2.2 

North  Atlantic  States 
Bequirements  for  Neiv  Buildings 

Middle  States 

Requirements  for  New  Buildings 

1930 
3.4 2.7 

11.0 
4.2 
3.2 
1.9 
4.8 2.7 
2.7 

2.2 
7.8 
7.4 
6.8 

13.6 
6.3 12.8 

3.3 1.9 

2.9 

Change 

+  .6 

—  .2 
—2.1 
—  .6 

.2 

.7 

.1 

.9 

.4 

1.1 
2.5 

—1.7 

—  .4 

+1.1 

—  .1 —1.3 

+  .7 

Type  of  Building 
1929 Automotive    2.1 

Banks    2.7 
Apartments    18.5 
Apartment  Hotels    1.0 
Chibs,  Fraternal,  etc   3.5 
Community,  Memorial    1.1 
Churches    7.9 
Dwellings  (under  $20,000)    4.2 
Dwellings  ($20,000  to  $50,000)    2.0 
Dwellings  (over  $50,000)    2.2 
Hotels    4.8 
Hospitals   5.6 
Industrial   „  _   6.6 
Office  Buildings    12.3 
Public  Buildings   _  _   9.4 
Schools    8.4 
Stoies   „  _   4.0 
Theatres    3.2 
Welfare,  Y.M.C.A.,  etc  _   2.4 

Change 

+  .7 

—  .6 

Northeastern 

Type  of  Building 
1929 Automotive    5.4 

Banks    5.9 
Apartments    6.3 
Apartment  Hotels   _   1.0 
Clubs,  Fraternal,  etc  _  _   2.7 
Community,  Memorial    1.3 
Churches   _   7.9 
Dwellings  (under  $20,000)    4.1 
Dwellings  ($20,000  to  $50,000)    3.9 
Dwellings  (over  $50,000)    2.5 
Hotels   „  _   8.1 
Hospitals      7.1 
Industrial    7.6 
Office  Buildings   _   4.7 
Public  Buildings    5.8 
Schools    16.8 
Stores   _  „   2.4 
Theatres    2.4 
Welfare,  Y.M.C.A.,  etc  ;  _   4.1 

by  Percentages 
1930 
2.8 1.9 

19.3 3.9 
2.6 
1.6 

3.1 
2.0 2.6 

2.3 
4.7 
9.6 

3.5 
14.9 
5.2 

11.2 4.4 

1.3 
3.5 

States 
Requirements  for  New  Buildings 

by  Percentages 

-2.9 

—  .9 

+  .5 

—4.8 

—2.2 

t:; 

—  .1 

+4.0 

—3.1 

+2.6 

— 4.2 

+2.8 

+  -4 

—1.9 

+1.1 
1930 
5.8 

9.4 
6.9 

.7 

1.4 

1.6 

3.1 6.1 
2.9 3.3 

3.4 

8.3 3.6 
14.3 
3.5 

11.8 
3.8 
2.9 

7.2 

Change 

■  .4 

1.5 

.6 

+3.5 +  .6 

—1.3 

+  .3 

— 4.8 

+2.0 

—1.0 

+  -8 

— 4.7 

+1.2 

—4.0 

+9.6 

—2.3 
—5.0 

P 

+3.1 

Type  of  Building  by  Percentages 
1929  1930 

Automotive    3.2  8.6 
Banks   _  _   3.2  8.0 
Apartments    9.7  6.9 
Apartment  Hotels   _  -   5.5  4.6 
Clubs,  Fraternal,  etc   8.8  4.7 
Community,  Memorial    1.0  1.6 
Churches   _   3.4  8.9 
Dwellings  (under  $20,000)  -  _   2.8  2.6 
Dwellings   ($20,000  to  $50,000)   2.1  2.8 
Dwellings   (over  $50,000)    1.4  2.1 
Hotels    5.7  6.4 
Hospitals   _  _  „   4.1  6.8 
Industrial    8.7  8.7 
Office  Buildings    17.0  15.7 
Public  Buildings  _  _  _   4.9  9.0 
Schools    14.4  18.7 
Stores   3.1  2.7 
Theatres    4.2  1.9 
Welfare,  Y.M.C.A.,  etc  -  _   1.8  2.1 

Change 

+  .3 

—  .2 
—3.8 —1.0 

.9 

.6 

.5 

.2 

.7 

.7 

.3 

+1.7 

+ 

—1.3 
—  .1 
—  .7 —  .4 
—2.3 

+  .3 

Western  States 
Requirements  for  New  Buildings 

Type  of  Building  by  Percentages 
1929  1930  Change 

Automotive                                                          2.4  2.7  +  .3 

Banks   
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 2.2  1.2  — 1.0 

Apartments                                                            14.3  11.1  — 3.2 

Apartment  Hotels   _  _  _  —        7.1  6.9  — 1.2 
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Theatres   _  1.5  1.5  — 
Welfare,  Y.M.C.A.,  etc  8  .9  +  .1 

Southwestern  States 
Requirements  for  New  Buildings 

Type  of  Building 

1929 Automotive    2.9 
Banks   _  _   1.6 
Apartments    5.7 
Apartment  Hotels   -  -   4.3 
Clubs,  Fraternal,  etc   3.6 
Community,  Memorial    1.6 
Churches    6.6 
Dwellings  (under  $20,000)    3.1 
Dwellings  ($20,000  to  $50,000)    2.1 
Dwellings  (over  $50,000)    1.6 
Hotels    12.5 
Hospitals   _  _   3.5 
Industrial   _   9.8 
Office  Buildings   _  _   11.4 
Public  Buildings    5.1 
Schools   _   16.5 
Stores    2.2 
Theatres    2.1 
Welfare,  Y.M.C.A.,  etc   3.8 

Southeastern  States 
Requirements  for  New  Buildings 

Type  of  Building  by  Percentages 
1929  1930  Change 
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Churches   _..           16.3  14.1               — 2.2 
Dwellings  (under  $20,000)                                    4.8  4.8  — 

Dwellings  ($20,000  to  $50,000)    4.2 
Dwellings  (over  $50,000)    4.0 
Hotels   -   10.1 
Hospitals    3.3 
Industrial   _  _.  11.2 
Office  Buildings    3.5 
Public  Buildings   _  _   4.4 
Schools    9.3 
Stores   _  _  _   3.2 
Theatres    2.7 
Welfare,  Y.M.C.A.,  etc   3.6 

by  Percentages 
1930 
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cause  of  a  more  intelligent  demanci  on 

the  part  of  the  public  and,  second,  be- 
cause of  the  more  scrutinized  control  of 

mortgage  money. 

This  is  a  significant  condition  for  ar- 
chitects because  it  means  a  constantly 

increasing  demand  for  the  better  type  of 

architectural  service.  An  investing  pub- 
lic is  learning  more  of  the  value  of  good 

architectural  service  because  the  archi- 
tectural profession  is  learning  to  render 

a  more  valuable  service.  The  economic 

condition  of  the  architectural  profession 
is  strengthening  constantly  as  architects 
assume  a  broader  relationship  with 
building  projects  and  with  the  economic 
structure  which  casts  its  shadowy  lines 

over  the  drafting  board.  More  and  more 
in  successful  building  projects  of  all 

tjrpes  the  architect,  the  engineer  and  the 
contractor  are  finding  the  recognition 

which  always  develops  for  practical  con- 
tributions. Withal  there  is  no  decline  in 

the  art  of  building  design.  The  esthetic 
phase  is  mounting,  too,  in  its  practical 
contribution  to  American  business  and 
social  life. 

There  have  been  tremendous  develop- 
ments in  the  manufacturing  side  of  the 

building  industry.  Not  only  have  great 

capitalists  become  actively  interested  but 
the  very  size  of  the  industry  has  forced 

added  vision,  and  together  with  an  intri- 
cate combination  of  research  and  tech- 
nical improvements,  which  is  completely 

changing  many  of  our  construction  meth- 
ods, materials  and  equipment,  some  of 

the  great  basic  divisions  of  the  building 

industry,  such  as  steel  and  lumber,  are 

being  forced  to  the  development  of  hun- 
dreds of  specialties  for  the  building  in- 

dustry. There  has  been  a  tremendous 

increase  in  the  application  of  engineer- 
ing skill  to  the  solution  of  building  prob- 

lems. All  of  these,  while  they  require 

far  greater  study  and  more  comprehen- 
sive understanding  on  the  part  of  the 

architect,  contribute  in  turn  to  the  qual- 
ity of  the  finished  buildings.  Good  ac- 

counting is  showing  the  fallacy  of  cheap 

construction.  The  competition  of  build- 
ing against  building  is  rapidly  elevating 

standards  of  service  and  esthetic  re- 
quirements. The  costs  of  maintenance 

and  depreciation  are  more  thoroughly 
understood  than  ever  before  as  factors 

which   determine  building  investment 
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profits. 
In  every  direction  it  seems  that  forces 

are  gathering  which  may  show  the  year 
1930  as  an  unusually  active  year  for  the 
construction  industry  and  perhaps  as 
the  beginning  of  an  interesting  cycle  of 
active  years  as  the  public  turns  again  to 
mortgage  financing  as  an  outlet  for  its 
money  and  the  buildings  as  important 

factors  in  maintaining  the  proper  opera- 
tion of  commercial  and  community  ex- 

istence. 

The  detailed  figures  of  the  National 

Building  Forecast  are  shown  in  the  ac- 
companying tabulation  and  indicate  total 

construction  activity,  exclusive  of  public 

works,  roads  and  utilities,  of  $7,000,896,- 
000  as  compared  with  $7,308,793,200  as 
forecast  for  the  year  1929. 

This  tabulation  is  divided  into  six  geo- 
graphical areas  of  the  United  States  and 

figures  are  shown  in  nineteen  building 
classifications.  These  figures  will  serve 

to  show  proportionate  building  activity 
in  each  district  of  the  country  and  in 

each  of  the  building  types.  They  have 
been  carefully  developed  in  the  same 
manner  used  successfully  for  the  past 
eight  years  and  while  no  human  forecast 
can  be  accurate,  at  least,  they  have  the 

advantage  of  indicating  average  possi- 
bilities for  1930. 

In  establishing  any  forecast  of  build- 
ing activities  it  is  of  definite  interest  to 

analyze  the  changes  in  public  demand 

evidenced  for  the  coming  year  as  com- 
pared with  that  of  a  year  ago.  Some  of 

the  changes  are  quite  significant  and  of 
great  interest.  In  order  to  show  this 
condition  there  will  be  found  herewith 

detailed  tabulations,  showing  various 
public  demands  for  various  types  of 
buildings  in  different  sections  of  the 
United  States.  This  has  been  done  by 

comparing  the  figures  of  the  National 
Building  Forecast  of  1929  with  those  of 

1930.  The  figures  in  the  following  tabu- 
lations represent  the  percentage  of  total 

building  demand  indicated  for  each  type 
of  building  in  the  year  1929  as  compared 

with  the  year  1930.  The  figures  given 

under  the  column  heading  "Change"  rep- 
resent the  change  in  percentage  figures. 

For  instance,  in  the  column  of  national 

pei'centages  the  change  shown  for  auto- 
motive buildings  is  plus  .6.  This  figure 

is  obtained  by  subtracting  the  1929  fig- 
ure of  2.8  from  the  1930  figures  of  3.4, 

and  signifies  that  an  apparent  demand 
for  automotive  building  in  this  country 

has  increased  almost  1/5  at  the  begin- 
ning of  the  year  1930,  as  compared  with 

the  beginning  of  the  year  1929. 
Some  of  these  figures  show  startling 

changes  in  the  public  demand  for  new 
structures.  In  analyzing  these  figures  it 
must  be  remembered  that  they  apply  pri- 

marily to  the  types  of  buildings  which 

come  under  architectural  design  and  su- 
pervision, but  after  all  these  represent 

the  bulk  of  better  building  construction 

and  refiect  definitely  the  changing  de- 
mand of  the  public  for  its  buildings  for 

1930  as  compared  with  the  requirements 
of  1929. 

THE  CINEMA  ART  MOVEMENT 

{Continued  from  -page  57) 

generally  considered,  from  an  artistic 
standpoint,  one  of  the  most  delightful 
little  theatres  in  the  country. 

Everything  went  splendidly  for  a 
while  and  the  theatre  cleared  15  or  16 

thousand  dollars  the  first  year.  Then 
there  was  a  dearth  of  good  material. 

Foreign  producers  had  been  making 
pictures  for  some  ten  years  and  had  been 
unable  to  find  a  market  for  them  in  this 

country.  Out  of  ten  years'  product  there 
were,  perhaps,  50  good  pictures,  with 

ten  that  were  outstanding.  These,  ex- 

ploited as  something  foreign,  difi'erent 
and  occasionally  exotic,  drew  those  audi- 

ences who  were  above  the  happy-endings 
of  Hollywood. 

At  any  rate,  the  Little  Carnegie  made 
money  for  a  while.  The  Fifth  Avenue 

Playhouse  in  New  York,  which  had  the 
advantage  of  being  the  first  in  the  field, 
did  likewise.  The  55th  Street,  also  in 
New  York,  stressed  the  German  angle 
with  pretty  good  results.  The  New 
York  Cameo,  which  then  could  be  classed 
almost  in  the  same  field,  concentrated  on 
revivals  and  the  better  German  pictures. 
Today,  although  it  occasionally  shows  a 

foreign  picture,  it's  more  often  a  second 
or  third-run  house  for  a  talking  hit. 
When  the  Little  Carnegie  showed 

The  Passion  of  Joan  of  Arc,  made  by  the 
Societe  Generale  des  Film  with  Mile. 

Falconetti,  the  results  were  truly  sen- 
sational, and  the  film  played  to  a  packed 

house  for  several  weeks.  This  picture, 
done  as  an  experiment,  is  probably  one 

of  the  finest  "silents"  ever  produced. 
With  a  few  pictures  like  that  (despite 

sound)  salted  in  on  a  run  of  indifferent 
material,  the  cinema  art  houses  might 
have  managed  to  survive.  Such  pictures. 

however,  are  rare.  The  foreign  field 
had  been  just  about  exhausted,  and 

America  was  making  no  more  silent  pic- 
tures. 

Symon  Gould,  of  the  Film  Guild  in 

New  York,  banked  heavily  on  the  Rus- 
sian angle.  This  was  profitable  at  first, 

until  a  man  with  a  "shooting  gallery" 
on  Second  Avenue  showed  the  same  pic- 

tures at  half  the  price.  Consequently, 
all  the  Russians  who  once  went  to  the 
Film  Guild  Cinema  waited  another  week 

and  saw  the  attraction  more  cheaply  on 

Second  Avenue.  Moreover,  while  Rus- 
sian pictures  may  have  demonstrated 

some  rather  good  photography,  their 

themes  were  usually  unbearably  dull  and 

full  of  propaganda,  so  that  even  the  East 
Side  peasants  tired  of  them.  There  are 
obvious  signs  that  the  Film  Guild  Cinema 
is  going  without  ample  audiences. 

Sound  is  now  putting  the  finishing 

touches  to  what  a  dearth  of  decent  for- 
eign silent  films  started.  Public  opinion 

about  talking  pictures  has  changed. 

One  house  last  spring  sent  out  a  ques- 
tionnaire to  some  500  of  its  patrons 

asking  their  opinion  on  a  policy.  Sev- 

enty per  cent  requested  that  the  man- 
ager retain  silent  pictures.  This  same 

seventy  per  cent  has  since  been  ques- 
tioned, and — almost  to  a  man — it  has 

replied  in  favor  of  the  "talkers." The  Little  Carnegie  is  installing 
RCA  Photophone  equipment  and  will 
start  off  its  new  program  with  Applause, 

Paramount's  Rouben  Mamoulian  pic- 
ture, which  recently  clicked  in  a  Broad- 
way "commercial"  theatre. 

The  Fifth  Avenue  Playhouse  has  al- 
ready installed  sound  equipment,  and 

curiously     but     persistently,  recently 

played  The  Royal  Box,  with  Alexander 
Moissi — all  in  German!  Its  policy  will 

be  to  play  foreign  talkers,  thus  appeal- 
ing to  a  different  nationality  with  every 

picture. The  55th  Street,  which  has  been 

stressing  the  German  angle  pretty  heav- 

ily, too,  will  probably  put  in  sound.  The 
Cameo,  of  course,  has  had  sound  for  a 
long  time,  and  the  Little  Picture  House, 

a  new  "art"  theatre  in  New  York,  opened 
with  Western  Electric  equipment. 

This  manager  may  have  summed  up 

the  conditions.  He  said,  "We  are  just 

living  on  our  reputation  now.  There's 
no  money  in  it.  People  are  getting  too 

wise  to  fall  for  the  stuff  we  give  them." 
Another  said,  "There  never  was  an 

art  movement,  insofar  as  the  little  the- 
atres were  concerned.  It  was  always  a 

question  of  running  a  house  and  making 
it  a  success.  The  only  art,  as  such,  is 

in  the  production  end  and  is  confined 

to  experimental  groups  in  various  col- 
leges and  in  places  like  West  Orange, 

where  young  men  with  long  hair  photo- 

graph strange  masses  executing  outland- 

ish arabesques." 
A  third  declared,  "We  cannot  use  for- 

eign talkers  and  say  we  have  artistic 
talkers.  Foreign  talkers  are  terrible. 

Hollywood  can  run  rings  around  Euro- 
pean producers,  and  the  public  knows  it 

just  as  well  as  we  do." Briefly,  then,  the  cinema  art  theatre 
movement,  which  was  never  an  artistic 
movement  but  simply  a  money  making 

enterprise,  is  dead.  With  some  nervous- 
ness most  of  its  sponsors  are  now  look- 

ing over  a  loud  and  already  crowded  field 
and  are  wondering  just  where  they  may 
fit  in. 
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THEATRE  PROJECTS 

FOLLOWING  is  a  list  of  new  proj- 
ects in  motion  picture  theatre  con- 

struction compiled  from  reports 
available  on  January  14.  The  list  also 
includes  remodeling  projects  and  con- 

tracts awarded.  An  asterisk  before  the 
item  indicates  that  additional  informa- 

tion has  been  received  since  a  previous 
report. 

THEATRES  PLANNED 
California 

LOS  ANGELES.— Richard-Boswell  Realty  Com- 
pany has  plans  by  R.  D.  King-,  1124  Van  Nuys  Boule- 
vard, for  one  and  two-story  brick  theatre  and  store 

building:,  120  by  130  feet,  to  be  located  on  Pico 
Boulevard. 
LOS  ANGELES.— E.  L.  White,  2702  Magnolia 

Boulevard,  Buibank,  Calif.,  has  plans  by  F.  J.  Griffin. 
226  North  Western  Avenue,  for  reinforced  concrete 
theatre  and  store  building  to  be  located  at  Magnolia 
Boulevard  and  Hollywood  Way.  Cost  estimated  to 
exceed  §350,000. 
MERCED.— The  Golden  State  Theatres,  988  Market 

Street,  San  Francisco,  Calif.,  have  plans  by  Reid 
Brothers.  105  Montgomery  Street,  San  Francisco, 
Calif.,  for  two-story  reinforced  concrete  theatre,  store 
and  office  buildin.er.     Cost  estimated,  $200,000. 
PASO  ROBLES.— Paso  Robles  Realty  Company 

plans  erection  of  modern  theatre  and  store  building. 
Theatre  will  have  seating  capacity  of  1200.  Cost  esti- 

mated. .$165,000. 
SACRAMENTO.— Fox-West  Coast  Theatres.  Los 

Angeles,  plans  to  erect  theatre,  with  seating  capac- 
ity of  2500.    Cost  estimated,  $850,000. 

SAN  PEDRO.— Fox-West  Coast  Theatres,  Los  An- 
seles.  has  plans  by  C.  B.  Lewis.  413  West  Seventh 
Street,  for  proposed  theatre,  with  seating  capacity  of 
2000.     Cost  estimated,  $350,000. 

Illinois 
HARVEY. — R.  Levin  &  Company,  of  Chicago,  are 

preparing  plans  for  proposed  new  theatre.  Owner 
withheld.     Cost  estimated.  $275,000. 
ROCKFORD.— T.  Watson,  904  West  Lincoln 

Street.  Freeport,  II!.,  has  plans  by  C.  Wofley,  Talcott 
Building,  for  two-story  brick  theatre,  store  and  apart- 

ment buildina:  to  be  located  at  1504  North  Main 
Street.    Cost  estimated,  $175,000. 

Indiana 
VINCENNES.— T.  Charles,  1924  Fair  Grounds, 

contemplates  erecting  one-story  architectural  terra- 
cotta, moving  picture  and  vaudeville  theatre  at  Fifth 

and  Main  Streets.  Architect  not  selected.  Cost  esti- 
mated. $100,000. 

Kansas 
*WICHITA.— J.  C.  Hartman.  1700  East  Douglas 

Street,  has  plans  by  Boiler  Brothers,  Huntzinger 
building.  Kansas  City,  Mo.,  for  contemplated  two- 
story  brick  theatre. 

Maryland 
SALISBURY.— Lee  Insley,  Main  Street,  is  reported 

will  erect  two-story  brick  theatre  on  South  Division 
Street.    Cost  estimated,  $75,000. 

Michigan 
ST.  JOSEPH.— J.  F.  Wilkinson.  701  Ship  Street, 

contemplates  converting  garage  into  theatre.  Archi- 
tect not  selected. 

WYANDOTTE.— H.  Haag,  Hickory  Island.  Grosse 
lie,  Mich.,  contemplates  erecting  theatre.  Architect 
not  selected. 

Missouri 
COLUMBIA.— Fox-West  Coast  Theatres.  H.  B. 

Franklin,  president,  1609  West  Washington  Street, 
Los  Angeles,  Calif.,  plans  the  erection  of  brick,  rein- 

forced concrete  and  terra-cotta  theatre.  Cost  esti- 
mated, $150,000. 

MARCELINE.— A.  B.  Cantwell  plans  the  erection 
of  a  three-story  brick  moving  picture  theatre  and 
apartment  building.    Cost  estimated,  $40,000. 

Nebraska 
NORTH  PLATTE.— Publix-Paramount  Corpora- 

tion. Paramount  Building,  New  York,  has  plans  by 
John  Eberson,  200  West  Fifty-seventh  Street,  New 
York,  for  three-story  reinforced  concrete  theatre. 
Cost  estimated,  $150,000. 

New  Jersey 
HADDONFIELD.— Leslie  W.  Orr  has  plans  by 

Howard  E.  Hall,  Camden,  N.  J.,  for  proposed  the- 
atre and  apartment  building. 

NORTH  BERGEN.— Syndicate  care  M.  Bernfield, 
Inc.,  4040  Thirty-eighth  Street.  Union  City,  N.  J., 
plans  erection  of  theatre,  hotel,  bank  and  store  build- 

ing, 110  by  201  by  254  feet  site  at  Hudson  Boulevard 
and  Bergenline  Avenue.     Cost  estimated,  $1,000,000. 
POINT  PLEASANT. — Syndicate  care  Lee  New- 

bury, contemplates  erecting  one-story  brick  theatre 
at  Arnold  and  Woodland  Streets.  Architect  not 
selected.    Cost  estimated,  $100,000. 
RIDGEWOOD.— Warner  Brothers  Pictures,  Inc., 

H.  M.  Warner,  president,  321  West  Forty-fourth 
Street,  New  York,  has  plans  by  F.  W.  Wentworth. 
140  Market  Street.  Paterson.  N.  J.,  for  one-story 
brick  Ridgewood  theatre.     Cost   estimated,  $275,000. 

Front  and  side  perspective,  projected 
Fox  theatre  and  office  building,  Mil- 

waukee, Wis.    C.  Hoivard  Crane  & 
Associates,  architects. 

New  York 
BROOKLYN.— L.  F.  Werba,  214  West  Forty-sec- 

ond street.  New  York,  contemplates  erecting  theatre. 
Site  and  architect  not  selected. 
BROOKLYN.— William  Fox  Theatres,  Inc.,  850 

Tenth  Avenue,  New  York,  contemplates  erecting  the- 
atre at  Fulton  Street  and  Bedford  Avenue.  Cost 

estimated,  $700,000. 
'DUNKIRK.— Bernstein  Brothers,  Elmira,  N.  Y.. 

has  plans  by  V.  A.  Rigamount.  1540  Broadway,  New 
York,  for  proposed  new  theatre.  Cost  estimated, 
$150,000. LONG  ISLAND  CITY.— Nicholas  M.  Schenck  has 
plans  by  Thomas  W.  Lamb,  New  York,  for  theatre 
and  store  building.     Cost  estimated,  $75,000. 
NIAGARA  FALLS.— Shea  Theatres,  646  Main 

Street,  Buffalo,  N.  Y..  plans  the  erection  of  a  new 
theatre.    Cost  estimated  to  exceed  $150,000. 
SYRACUSE.— De  Witt  Development  Corporation. 

205  North  Glencove  Avenue,  has  plans  by  M.  J.  De 
Angelis,  Rochester,  N.  Y.,  for  three-story  brick  and 
reinforced  concrete  theatre,  90  by  190  feet,  to  be 
located  on  James  Street.  Cost  stimated,  $300,000. 

North  Carolina 
CHARLOTTE.— Pioneer  Enterprises,  Inc.,  H.  M. 

Goodhue,  president,  Builders  Building,  has  acouired 
the  old  City  Auditorium  and  has  plans  by  W.  H. 
Peeps,  Latta  Arcade,  for  converting  structure  into 
an  attractive  theatre.  Cost  estimated,  $250,000. 

Ohio 
COLUMBUS.— J.  Real  Neth,  president  of  J.  Real 

Neth  Theatres,  i)lans  the  erection  of  modern  new 
theatre.     Cost  estimated,  $75,000. 
LEBANON.— J.  C.  Patterson.  20  Mound  Street, 

contemplates  erecting  new  theatre.  Architect  not 
selected. 

Pennsylvania 
ERIE. — The  Columbia  Amusement  Company,  O.  A. 

Patton,  manager,  17  West  Eighth  Street,  contem- 
plates erecting  new  picture  theatre.  Architect  not 

selected. 
LANGHORNE. — S.  Langhorne  Realty  Company 

has  plans  by  L.  Rones.  2133  North  Natrona  Street. 
Philadelphia,  for  one-story  brick  Lindenhall  theatre 
to  be  located  on  Lincoln  Highway,  east  of  Bellview 
Avenue.     Cost  estimated,  $1,000,000. 

Washington 
PORT  ANGELES.— Gate  City  Amusement  Com- 

pany recently  acquired  site  for  erection  of  proposed 
new  theatre. 

REMODELING 

California 
BERKELEY.— About  $200,000  will  be  expended  to 

reconstruct  the  California.  House  is  scheduled  to 
open  about  March  10  as  the  Fox  theatre. 
JACKSON. — The  Jackson  theatre  is  being  remod- 

eled.   Will  feature  audiens. 
Connecticut 

MIDDLETOWN.— The  old  Grand  theatre  has  been 
improved  and  refurnished,  and  recently  reopened  as 
the  Silver  Palace. 
STAMFORD.— The  Springdale  theatre  has  been 

improved  and  reopened. Idaho 
WALLACE. — The  Grand  theatre  has  been  remod- 

eled. Illinois 
BENTON.: — Extensive  improvements  have  been 

made  to  the  Star  theatre. 

Indiana 

ANDERSON.— The  State  theatre,  a  Publix  house, 
has  been  improved. 
CRAWFORDSVILLE.— The  Arc  theatre  has  been 

extensively  improved  and  reopened  under  the  man- 
agement of  H.  J.  Arnold. 

SOUTH  BEND. — The  Blackstone  theatre,  recently 
taken  over  by  Publix,  has  been  improved  and  re- named the  State. lo^va 
CEDAR  RAPIDS.— About  $50,000  is  being  expended 

for  remodeling  the  old  Isis  theatre. 
FORT  DODGE, — The  Rialto  theatre,  recently  dam- 

aged bv  fire,  has  been  repaired  and  renovated. 
SIOUX  CITY. — About  $50,000  has  been  expended 

for  alterations  to  the  New  Orpheum  theatre.  Sound 
equipment  has  been  installed. 
SIOUX  CITY.— The  Iowa  theatre,  formerly  the 

Royal,  has  been  remodeled. 
SHELDON. — Extensive  improvements  have  been 

made  to  the  Gem  theatre,  and  house  reopened  by  E. 
Long  with  a  straight  picture  policy. .yiisSlSSippi 

McCOMB. — Extensive  improvements  have  been 
made  to  the  State  theatre.  Sound  equipment  has 
been  installed. 

Montana 
BUTTE. — The  old  Parkway  theatre  has  been  re- 

decorated and  new  flood  lights  installed.  Recently 
reopened  as  a  Fox  house,  under  the  management  of 
Harry  Stone. 

Neb  raska 
RAVENNA. — The  Pastime  theatre  has  been  remod- 

eled.    Sound  equipment  has  been  installed. Weill  Jerseu 

TRENTON. — Extensive  improvements  have  been 
made  to  the  Orpheum  theatre. 

New  York 
GENESEO. — Extensive  improvements  have  been 

made  to  the  Rex  theatre.  ,         ,        j  j 

UTICA. — The  Lyric  theatre  is  to  be  enlarged  and 
sound  equipment  installed. 

North  Carolina 
MT    AIRY.— The  Broadway  theatre  has  been  re- 

modeled and  recently  reopened  with  a  straight  pic- 
ture policy.  ,    „  ,  . 

North  Dakota 
MANDAN.— The  Palace  theatre  has  been  improved. 

Sound  equipment  has  been  installed. 

Ohio JOHNSTOWN. — Extensive  improvements  have  been 
made  to  the  Johnstown  theatre. 

Pennsylvania 
MT.  JEWETT. — The  Palace  theatre  has  been  im- 

proved and  sound  equipment  installed. 
Tennessee 

JACKSON.— Improvements  to  the  Marlowe  theatre are  estimated  to  cost  $60,000. 
LEBANON. — Cumberland  Amusement  Company, 

B.  Patterson,  president,  plans  to  remodel  and  refur- 
nish theatre,  lay  hardwood,  pine  and  concrete  floors and  install  hot  air  heat. 

Texas 
ALICE  — The  Texas  theatre,  owned  by  Charles 

Brothers,  has  been  remodeled.     Will  feature  audiens. 
EASTLAND. — The  Lyric  theatre  has  been  remod- eled.   House  will  feature  audiens. 

CONTRACTS  AWARDED 

Alabama 
DOTHAN.— Jackson.  Merrill  &  Farmer  have  award- ed contract  to  Jacobs  &  Herrington,  Ashford.  Ala., 

for  one-story  brick  theatre,  40  by  120  feet.  Esti- mated cost,  $30,000. 
Arizona 

PRESCOTT.— Homes  &  Sons  have  contract  to 
erect  theatre  in  Enterprise  Park  for  Arthur  Riddle. Estimated  cost,  $15,000. 

California ■•■EUREKA.— Fox-West  Coast  theatres,  Washington 

Street  and  Vermont  Avenue.  Los  Angeles,  has  award- 
ed contract  to  Mercer-Fraser  Company  for  erection 

of  two-story  reinforced  concrete  theatre.  Estimated cost,  $200,000. 
Massachusetts 

GREENFIELD.— Lawler  Brothers  Theatre  Com- 
pany, 42  Federal  Street,  has  awarded  contract  to 

M  J.  Walsh  &  Sons,  1412  Dwight  Street,  Holyoke, 
Mass..  for  rebuilding  one  and  two-story  brick  theatre 
on  Federal  Street.  Cost  estimated  to  exceed  $lo0,000. Michigan 

"FLINT. — Capitol  Construction  Company.  222  Cap- 
itol Theatre  Building,  has  general  contract  to  erect 

one-story  brick  theatre  and  store  building  at  Corunna 
Road  and  Downey  Street  for  R.  Ingram.  7105  North Saginaw  Street.    Estimated  cost,  $50,000. Nevada 

ELY. — It  is  expected  that  the  new  Ely  theatre  will 
be  completed  the  lattei-  part  of  January.  House  will 
have  seating  capacity  of  650.  Will  feature  audiens. South  Dakota 
HOT  SPRINGS.— Ground  has  been  broken  for  new 

theatre  for  H.  C.  Moorehouse.  Estimated  cost, 

$50,000. 
Virginia 

MARTINSVILLE.— Finley  &  McCoy  have  contract 
for  one-stoi-y  brick  theatre  and  store  building,  80  by 
190  feet,  for  M.  S.  Schottland. 



64 BETTER  THEATRES    SECTION  OF January  18,  1930 

Locating  the  Causes  of  Faulty  Reproduction 

{Continued  from  page  41) 

tubes  (if  any  heater  tubes  are  used)  and 

leave  the  stand-by  turned  off.  Due  to  the 
time  lag  in  the  heater  tubes,  some  pro- 

jectionists have  formed  the  habit  of 

leaving  the  stand-by  amplifier  turned  on, 
but  this  is  not  necessary  and  is  generally 
undesirable. 

Any  hum  contributed  by  the  pickups 
or  fader  can  usually  be  traced  to  poor 
grounding  or  inadequate  shielding  of  the 
leads,  permitting  a  slight  amount  of 

coupling.  'Lavj  impedance  pickups  are 
usually  advisable  because  they  permit 

lead-armored  or  specially  shielded  leads 
to  be  used  without  reducing  the  high  fre- 

quency response.  In  runs  of  up  to  30 
feet  or  so,  there  is  no  point  in  using 
pickups  having  a  lower  impedance  than 

500  ohms,  unless  the  pick  up  itself  is  im- 
proved, because  the  effect  of  the  shielded 

leads  can  be  neglected.  Two  hundred- 
ohm  pickups  have  the  disadvantage  of 
requiring  high  ratio  transformers,  which 

are  especially  unsatisfactory  when  the 
output  of  a  head  amplifier  has  to  be 
stepped  down  and  then  back  up  at  the 

amplifier. 

Hum  contributions  of  the  head  ampli- 
fier should  be  checked  with  the  amplifier 

turned  on  and  while  the  projector  is  in- 

operative. The  hum  both  with  and  with- 
out the  exciter  lamp  should  be  checked. 

If  a  battery-operated  pre-  or  head-ampli- 
fier is  used,  hum  may  be  due  to  a  slight 

amount  of  capacity  coupling  in  un- 
shielded leads,  or  very  likely  to  induction 

in  the  p.e.  cell  transformer  used  in  some 

types  of  equipment.  An  enormous 
amount  of  amplification  follows  the  p.e. 

cell  (the  power  amplification  is  about  one 

hundred  million),  so  the  slightest  coup- 
ling into  the  input  circuit  will  cause  a 

loud  disturbance. 

Especially  careful  design  is  necessary 
where  an  all  a.c.  amplifier  follows  a  p.e. 
cell  having  a  very  small  output.  Where 

"eliminators"  are  used  to  supply  the  ex- 

citer lamp  circuit,  they  must  be  well  fil- 

tered, especially  when  exciter-optical- 
cell  combinations  giving  only  a  few  milli- 

volts are  used. 

In  addition  to  hums,  there  are  allied 
disturbances  sometimes  called  hums  by 

exhibitors,  which  are  present  only  when 

the  projector  is  in  operation.  These  are 

usually  "rumbles"  rather  than  hums  and 
may  be  due  to  a  number  of  factors  such 

as  "gear  noise"  in  film  attachments  and 
to  pick  up  and  turn  table  vibration. 
Microphonic  noises  which  are  due  to  tube 

vibration  are  fairly  common  in  pre-am- 
plifiers  used  in  film  attachments  and  can 
usually  be  detected  when  the  projector 
is  in  motion,  since  its  vibration  starts 
the  disturbance,  and  it  can  be  stopped  by 

holding  the  tube  which  is  causing  the 

trouble.  The  other  phases  of  "stray 
sounds"  will  be  treated  in  an  article  ap- 

pearing in  a  later  issue. 

Canada  and  Latin  America  as  Markets  for  Equipment 

{Continued  from  page  59) 

said  to  be  of  the  latest  models.  Since 
most  of  the  films  shown  in  Para  are  in 

bad  condition,  there  is  a  strong  prejudice 

against  American  projectors,  chiefly  be- 
cause theatre  owners  believe  these  ma- 
chines will  not  handle  old  and  torn  films. 

However,  both  exhibiting  firms  would  be 
glad  to  obtain  catalogues  and  price  lists 
of  American  nontheatrical  cameras  and 
projectors. 

Generators. — ^There  is  some  possibility 
of  selling  American  generator  sets  in 
Para,  since  one  exhibitor  now  uses  three 

American  sets  and  five  Siemens  (Ger- 
man) sets. 

Arc  lamp  amd  screens. — No  parabolic 
arc  lamps  with  mirror  reflectors  are  used 
at  present.  The  screens  in  use  are  either 

of  cloth  or  are  painted  plaster  walls. 

Visual  education. — Visual  education 

with  motion  pictures  has  not  as  yet  been 
adopted  in  the  State  of  Para.  Matters 

of  education  are  under  the  supervision 
of  the  director  of  public  education. 

CHILE 

From  report  by  Assistant  Commercial 
Attache  Robert  G.  Glover,  Santiago 
The  great  majority  of  the  215  motion 

picture  theatres  in  Chile  are  small  and 

poorly  equipped,  owing  chiefly  to  the  low 

spending  power  of  the  mass  of  the  peo- 
ple. At  present  it  is  difficult  for  a  the- 

atre of  modem  construction  and  equip- 
ment to  operate  on  a  paying  basis,  and 

therefore  theatre  owners  resort  to  cheap 
equipment  in  almost  every  instance. 
Standard  projectors. — The  French 

Pathe  machine,  retailing  from  2,500  to 

3,000  pesos  (about  $300  to  $360  in 

United  States  currency),  supplies  ap- 
proximately 70  per  cent  of  the  demand 

for  standard  projectors.  This  machine 
is  better  known  throughout  central  and 

southern  Chile  and  is  said  to  be  pre- 
ferred because  of  its  simplicity  of  oper- 

ation as  well  as  its  low  price.  Local  dis- 
tributors of  the  Pathe  carry  suificient 

spare  parts,  and  they  have  established  a 
reputation  of  giving  satisfactory  service 
to  their  customers. 

Distributors  of  the  German  Ernemann 

projector  have  been  successful  in  plac- 
ing their  machines  in  some  of  the  better 

theatres  in  Santiago  and  Valparaiso  dur- 
ing the  last  few  months,  owing  chiefly  to 

good  salesmanship  and  attractive  selling 
terms.  It  is  said  in  some  cases  that 

theatres  are  given  12  to  24  months  in 
which  to  make  payment,  which  terms  are 
considerably  better  than  those  offered  by 
dealers  of  other  makes,  particularly  the 
two  American-made  machines  now  on 
the  market.  Other  machines  represented 
in  this  territory  and  their  approximate 
selling  prices  are:  Gaumont,  5,000  to 
5,500  pesos;  A.  E.  G.,  5,000  to  5,500 
pesos;  Victoria  and  Eureka  (Italian), 
4,000  to  4,500  pesos;  Empire  (English), 

5,500  to  6,000  pesos;  and  Kalee  (Eng- 
lish) and  Gilbert  (Belgian),  the  prices 

for  which  are  not  known.  The  Erne- 
mann machine  retails  from  6,000  to 

12,000  pesos. 
There  seems  to  be  wide  difference  of 

opinion  as  to  the  makes  that  give  the 
best  service.  However,  practically  all 
managers    agree    that    the  American 

makes  are  all  satisfactory;  but  they  are 

very  expensive,  and  the  local  dealers  for 
the  respective  manufacturers  do  not 

carry  a  sufficient  stock  of  parts  to  assure 

good  service.  Since  the  Ernemann  pro- 
jector sells  for  about  the  same  price  as 

several  of  the  well-known  American 

makes,  it  would  appear  logical  that  what 
is  needed  to  sell  American  projectors  is 

real  salesmanship  and  some  one  to  see 

that  those  that  are  in  operation  are  giv- 

ing satisfactory  service.  Operators  in  this 

country  are  not  organized,  and  the  aver- 

age one,  more  especially  in  the  little  the- 

atre, knows  very  little  about  the  mech- 
anism of  a  projector.  Thus  it  is  to  the 

advantage  of  the  theatre  owners  to  use 
the  simplest  and  cheapest  projectors 
which  will  give  satisfactory  service. 

Not  more  than  12  theatres  in  the  coun- 
try have  more  than  one  projector,  and 

although  theatres  in  the  larger  cities  are 

equipped  with  late  models,  the  greater 
part  of  the  exhibitors  are  using  old  or 
secondhand  machines. 

Generators. — The  usual  current  in 

Chile  is  220  volts,  60-cycles,  with  both 
alternating  and  direct  current  generally 
available.  Many  of  the  larger  cities  are 

changing  from  direct  current  to  alter- 
nating current,  which  will  naturally 

force  theatre  owners  to  install  generator 
sets. 

Arc  lam/ps. — ^While  there  should  be  a 

good  demand  for  high-intensity  and  mir- 
ror-reflector arc  lamps,  since  most  of 

the  smaller  cities  are  furnished  with  220 

direct  current,  very  few  are  sold  each 

year. 
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THE  ANATOMY  OF  A  GREAT  MODERN  SIGN 

{Continued  from  page  27) 

through  fire  proofed  conduits  installed 
within  the  building  to  this  equipment. 
The  character  of  the  secondary  service 

is  120-208  volts,  three  phase,  60-cycle 
alternating  current. 

The  entire  load  is  divided  into  six 

groups,  five  of  which  are  for  the  sign 
described  in  this  article  and  the  sixth 

for  the  large  vertical  sign  now  being 

constructed'  for  the  new  Hollywood  the- 
atre. Each  network  switch  provides  for 

two  groups. 

Adjacent  to  these  network  switches 
are  three  Sundh  remote  switch  panels 

enclosed  in  special  water-proof  cabinets. 
Each  panel  contains  two  three-pole, 
mechanically  latched  in  and  electrically 
operated  switches  which  are  remotely 

controlled  from  the  lobby  of  the  Holly- 
wood theatre  and  locally  controlled  from 

a  special  Sauter  astronomic  dial  time 
clock,  which  affords  automatic  and 
manual  control. 

At  the  base  of  the  large  sign  a  special 
platform  was  built  for  the  mounting  of 
the  circuit  distribution  panels  and 
flasher  equipment.  These  panels  are 

divided  in  five  groups,  each  group  of 

which  is  fed  by  four  500,000-C.  M. 
cables  from  its  respective  remote 
switch  hereinbefore  described. 

The  panels  were  manufactured  by  the 
Cole  Electric  Products  Company,  of  New 
York,  and  are  of  special  dead  front 

safety  and  weather-proof  construction. 
Each  panel  is  divided  into  three  groups 
to  provide  for  the  three  separate  phases. 

Each  phase  group  consists  of  56  plug- 

fused  branches  ari-anged  in  double 
branch,  with  the  South  branches  for  the 

South  leaf  of  the  sign,  and  the  North 
branches  for  the  North  leaf  of  the  sign. 

In  addition  to  the  above,  each  phase 

group  contains  30  branches  for  the  sub- 
division of  the  mains.  These  groups 

supply  the  flasher  circuits  where  they 
are   subdivided   and   connected   to  the 

Rear  view  of  sign,  showing  distribu- 
tion   panel   boards   and   system  of 
raceways  housing  zviring 

Edward  Silver  man,  author  of  this 
discussion  zfho  was  the  electrical  en- 

gineer in  charge  of  the  designing 
and  construction  of  the  sign,  zvith 
Roy  I.  Gerrish,  zvho  is  in  charge  of 
the  operation  and  maintenance  of the  sign 

branch  circuits.  The  main  fuse  group 

also  contains  a  Bull  Dog  Saf-to-Fuse 
single  pole  main  disconnect  switch  for 
local  use.  All  the  above  fuse  branches 

are  built  of  special  molded  water-proof 
units. 

Separate  access  doors  are  provided  to 
each  individual  section.  Each  fuse  is 

properly  identified. 
The  complicated  animation  was  de- 

signed and  executed  by  Roy  I.  Gerrish  of 
the  Sign  Animation  Corporation,  of  New 

York,  which  company  is  completely  oper- 
ating and  maintaining  the  sign.  The 

equipment  was  manufactured  by  the 

Harrington-Seaberg  division  of  the 
Gamewell  Company,  and  consists  of 
delicate  timing  devices  which  actuate 
120  special  relays  carrying  the  load. 

Four  complete  signs  are  created  as 
follows : 

First — The  white  inner  lamps  are 

lighted  one  row  at  a  time  until  a  com- 
plete white  sign  has  been  created. 

Second — After  a  one-second  dark  in- 
terval, the  yellow  border  lamps  are 

lighted  in  the  same  manner,  all  lamps 
burning  constant  in  this  operation. 

Third — After  a  one-second  dark  in- 
terval the  full  sign,  including  all  lamps, 

is  lighted  simultaneously,  and  in  this 

operation  the  yellow  border  lamps  oper- 
ate in  a  chasing  effect. 

Fourth — This  operation  is  a  full 
yellow  sign  with  the  chasing  operation 
giving  a  very  beautiful  effect. 

The  full  cycle  of  the  four  operations 

is  approximately  thirty  seconds. 
A  system  of  accessible  troughing 

built  of  No.  20  gauge  galvanized  sheet 

steel  is  provided  to  facilitate  the  wiring 
from  the  letters  to  the  distribution 

panels.  This  duct  work  is  designed  to 
provide  protection  against  damage  of 
the  cables,  and  also  instant  access  to  all 

points  throughout  its  entire  length,  so 
that  splicing,  tapping  or  other  changes 
con  conveniently  be  made  to  the  wiring. 

Special  U.  S.  Rubber  Company  14  con- 
ductor B.  &  S.,  rubber  covered  and  as- 
bestos wrapped  cables  extend  from  each 

letter  to  its  corresponding  fuse  branches 
in  the  distribution  panels.  Each  wire  is 
of  different  color  and  corresponds  to 
certain  circuits  of  the  letter.  All  letters, 
irrespective  of  their  requirements,  have 
cable  capacity  sufficient  to  provide  for 
the  largest,  thus  avoiding  the  necessity 
of  additional  wires  when  a  change  in 

copy  is  made. 
Every  consideration  was  given  by 

Warner  Brothers  to  make  this  sign  a 

masterpiece  in  the  electrical  advertising 
field.  The  construction  is  of  the  finest 

in  every  detail,  and  the  animation  and 
maintenance  provided  have  made  this 

not  only  the  world's  largest,  but  a  real 
masterpiece  which  will  set  the  pace  for 
future  spectacular  displays. 

Weiss  Brothers  Electrical  Sign  Dis- 
plays, Inc.,  was  the  general  contractor. 

Elwyn  G.  Seelye,  Inc.,  designed  the  steel 
structure. 

HARTFORD.  CONN.— The  Central  theatre  recently 
opened  under  the  management  of  the  Schuman  Dol- 
j>ier  Theatrical  Enterprises.  House  is  equipped  for 
audiens. 
NEW  BRITAIN,  CONN.— The  Embassy  theatre 

recently  reopened  with  pictures. 
ATLANTA,  GA.— The  Booth  theatre  recently  re- 

opened.   House  is  equipped  for  audiens. 
DAVENPORT,  lA.— New  picture  house,  with  seat- 

ing capacity  of  500,  is  scheduled  to  open  on  Harrison 
street  on  February  1,5. 
HIAWATHA,  KANS.— New  Dickinson  theatre  is 

scheduled  to  open  on  February  15. 
WAMEGO,  KANS.— The  Columbian  theatre  has 

opened.     Features  audiens. 
DAYTON,  KY.— The  Princess  theatre  has  reopened 

with  pictures. 
WALTHAM,  MASS. — The  Netoco  Central  Square 

theatre  has  reopened.    Features  audiens. 
BRAINERD,  MINN.— The  Brainerd  theatre,  a  new 

Publix  house,  with  seating  capacity  of  900,  has 

opened. BUTTE,  MONT. — The  Harrison  Avenue  theatre 
i-ecently  reopened  under  the  management  of  A.  T. Breining. 
SYRACUSE,  N.  Y.— The  Paramount  theatre  opened 

recently  under  the  Publix  banner.  A,  M.  Roy  is 
manager. 
HOBART,  OKLA.— The  Griffith  Amusement  Com- 

pany has  opened  the  Kiowa  theatre  with  pictures. 
ERIE,  PA. — The  Cameo  theatre  recently  reopened 

as  the  Grand,  under  the  management  of  Earl  Rasser. 
JACKSON,  TENN. — The  Jackson  Amusement  En- 

terprises has  opened  the  new  State  theatre.  House 
cost  $60,000  and  features  audiens. 
FRIONA,  TEX. — H.  P.  Eberllng  has  opened  the Friona  theatre. 
MIDLAND,  TEX.— The  Yucca  theatre  recently 

opened  under  the  management  of  G.  C.  Bonner. 
House  has  stating  capacity  of  1200,  and  features 
stage  presentations  and  audiens. 
KANE,  ILL. — S.  C.  Halloway  recently  opened  the 

Kane  theatre.  Pictures  are  shown  only  on  Tues- 
days and  Saturdays.  Contemplates  equipping  house 

for  audiens. 
PRINCETON,  IND.— The  Princeton  theatre  has 

opened  with  pictures. 
SEYMOUR. — The  Majestic  theatre  recently  re- 

opened.   House  is  equipped  for  audiens. 



For  the  fourth  consecutive 

year,  Exhibitors  Herald- 

World*  carried  more  paid 

advertising  during  1929 

than  any  other  motion  pic- 

ture trade  paper. 

*Exhibitors  Herald-World  has  the 
largest  circulation  in  the  motion 

picture  field.  It  is  the  industry's 
only  Audit  Bureau  of  Circula- 

tions paper. 



Built  for  Perfect  Sound  Projection 

THE  MOTIOGRAPH  DELUXE 

MODEL  "H"  MECHANISM 

It  has  the  horizontal  cyhndncal  shutter  that  eliminates  the  heat  on  the  film. 

It  has  the  new  lens  mount  to  permit  rapid  lens  exchange  for  sound  pictures. 

It  has  quick  change  sound  film  masks. 

It  has  the  inbuilt  strength,  endurance,  smooth  operation  and  every  require- 

ment for  the  perfect  projection  of  sound  pictures. 

THE  ENTERPRISE  OPTICAL  MFG.  CO.,  564  West  Randolph  Street,  CHICAGO,  ILL. 



Producers  to  Spend  Millions  to  Create  Patrons 

EXH  I  B  ITO  RS 

w 

RALDl 

IN  THE  SAME  WEEK  J 

P^IETy's  Annual  Poll  Shows 

GEORGE 

lANCROFT 

■^the  greatest  drawing 

card  on  the  
screen" 

His  Latest  and  Best  Picture 

rHE  MIGHmil 
smashes  all  records 

at  Rivoli  Theatre^  N.  Y. 

»y  f  19,3
00! 

(3rd  week  in  a  2100  seat  house) 

•ARAMOIJNT 

The  nig  Siars 

The  Bis:  Shows 

 '(fW9  OS'  sfcottd-d  .  . 
weekly  by  Quigley  Fublishing  Co.,  at  -107  ̂ outh  Dearborn 

^^Ifft^UffB^,  III.,  under  the  act  of  March  S,  1879.  Published     I  =,,,,,=»  rv/  9  IQIO 

St.,  Chicago.   Subscription,  $3.00  a  year.   Single  copies,  25  cents.    Jclliuaiy  tzr^ju 



Meets  The  Requirements 

OF  the  small  as  well  as  large  THEATRE! 

Sound Film  &  Disc 

''Baby  Grand'' 

FILM  &  DISC 

Combined  Systems 

»1750 

For  Theatres  Seating  to  400 

Dual  Amplification  System 

DON'T  EXPERIMENT  —  INSTALL 

TONE-O-GRAPH 

This  Equipment  Has  Proven  Its 

Worth— It  Has  Stood  up  Under  All 

Conditions.  Don't  Drive  Your  Audi- 

ence Away  from  Your  Theatre  by  In- 

stalling Inferior  Equipment. 

Just  a  few  of  the  Many  Recent 

Contracts  Signed  for  Tone-O- 

Graph  Sound  Reproducing  De- 
vices. 

Opera  House,  El  Dorado  Springs,  Mo. 
Dale  Theatre,  Johnstown,  Pa. 
Colonial  Theatre,  Monroe,  N.  Y. 
A  MUS-U,  Struthers,  Ohio 
Vivian  Theatre,  Locoochee,  Fla. 
Imperial  Theatre,  Imperial,  Pa. 
Laurel  Theatre,  Binghamton,  N.  Y. 
National  Theatre,  Kansas  City,  Mo. 
St.  John  Theatre,  Kansas  City,  Mo. 
Lakewood  Theatre,  Lakewood,  Ohio 
Casino  Theatre,  Milaco,  Minn. 
Community  Theatre,  Ridgely,  Md. 
Palace  Theatre,  Denton,  Md. 
Richmond  Theatre,  Stapleton,  S.  I.,  N.  Y. 
Victory  Theatre,  Sutton,  W.  Va. 
Sample  Theatre,  Ft.  Pierce,  Fla. 
Princess  Theatre,  Sanford,  Fla. 
Etta  Theatre,  Ocala,  Fla. 
Old  Home  Theatre,  Six  Mile  Run,  Pa. 

TYPE IMD 

FILM  &  DISC 

Combined  Systems 

$3250 

For  Theatres  Seating 

Up  to  800 

TONE-O-GRAPH 

DISTRIBUTORS 

OMAHA,  NEBR. 
R.  B.  Held,  6056  Military  St. 
ST.  CHARLE5,  MO. 
Robert  Stemple,  220  N.  2nd  St. 
MILBANK,  S.  DAK. 

J.  J.  Nelson,  care  Bentley-Grand  Theatre 
WHEELING,  W.  VA. 
Standard  Theatre  Supply  Corp. 

138  Twenty-eighth  St. 
OKLAHOMA  CITY,  OKLA. 
W.  R.  Howell,  4 1  71/2  E.  Ninth  St. 
ATLANTA,  GA. 
Love  B.  Harrell,  125  Walton  St: 
DALLAS,  TEX. 
Lone  Star  Film  Corp. 

3041/2  S.  Harwood  St. 
CHARLOTTE,  N.  C. 
Donald  M.  Eaves,  2OI/2  Poplar  St.  (S) 
BRIDGEPORT,  CONN. 
Lew  Anger,  435  E.  Main  St. 

Sound-on-Film  With 
Door  Open 

r  Cut  Out  This  Coupon  Today  1 

North    American    Sound    &    Talking  Picture 
Equipment  Corp., 
729  Seventh  Avenue,  New  York,  N.  Y. 
Gentlemen : 

I  am  interested  in  a  sound  reproducing  device.  Please 
forward  full  particulars  of  the  Tone-O-Graph  unit  best 
suited  to  my  theatre. 

Name...  _  

Theatre.   _...No.  of  Seats   

City  _  State   -  
I  understand  that  this  will  not  obligate  me  in  any  way whatsoever. 

NORTH  AMERICAN  SOUND  & 

TALKING  PICTURE  EQUIPMENT 

CORPORATION 

729  Seventh  Avenue  New  York,  N.  Y. 

FILL  OUT 

THE  ABOVE 
COUPON 
AND 

MAIL 
TODAY 
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TRADE  PAPER 

HEADLINES 

tell  the  story  of 

PARAMOUNT  SUPREMACY! 

THE  MIGHTY"  IN  3rd  WEEK  AT  RIVOU,  NEW  YORK 

(2100  seats)  BEATS  HOUSE  RECORD  BY  $19,300! 

VARIETY'S  ANNUAL  POLL  SHOWS  GEORGE  BANCROFT 

FILMDOM'S  LEADING  BOX  OFFICE  STAR! 

"THE  LOVE  PARADE"  PUYS  TO  S.  R.  0.  9th  WEEK  $2 

CRITERION,  N.Y.  SMASH  OPENINGS  IN  OTHER  CITIES! 

PARAMOUNT  THEATRE,  N.Y.,  WITH  "POINTED  HEELS" 

TOPS  ALL  PREVIOUS  RECORDS  BY  $6,200! 

"VAGABOND  KING  "ACCLAIMED  AT  COAST  PRE-VIEWS 

GREATEST  ALL -TECHNICOLOR  HIT  TO  DATE! 

SMART  EXHIBITORS  GRABBING  PARAMOUNT'S  NEW 

11  HITS  FOR  SPRING  RELEASE  AT  RECORD  SPEED! 



4 EXHIBITORS  HERALD-WORLD 

Li 

HAS  SOLD 

DISC 

AROUND  THE 

AYORLD 

Just  as  Pacent  has  achieved  an  outstand- 

ing success  in  the  United  States,  with  over 

800  installations  now  completed,  so  Pacent 

Reproducer  Systems  are  winning  exhibitor 

acceptance  around  the  world.  In  practically 

every  civilized  country,  one  exhibitor  is  tell- 

ing another  of  Pacent  quality.  No  wonder 

Pacent  is  going  over  big  in  foreign  lands! 

Argentine,  England,  Brazil,  France,  Germany, 

Italy,  Australia,  Uruguay,  Norway,  Sweden, 

Denmark,  Mexico,  Japan,  New  Zealand, 

China.  In  these  and  many  other  foreign 

lands  Pacent  performance  is  winning 

tremendous  exhibitor  response. 

Dozens  of  manufacturers  of  sound  equip- 

ment, large  and  small,  are  hot  in  search  of 

business  abroad.  It  is  worthy  of  note  that 

the  sale  of  Pacent  equipment  in  foreign 

countries  has  tripled  in  the  last  three  months! 

Junior  Models  for  houses  up  to  SCO  seats :  Type  SCO  DDA, 
Synchronous  Disc,  $1,500;  Type  500  FDA,  Synchronous 
Disc  anc3  Sound  on  Film,  $2,500. 

COMBINED  DISC  AND  FILM  TRACK  FOR  LARGER  HOUSES 

TYPE  2MDAF  -  $3,500 
for  houses  up  to  2,000  seats 

FILM 

TYPE  4MDAF  -  $4,500 Jil  11  TDArir 

for  houses  up  to  4,000  seats  ^|||IIMIillMMIIIII  |  KMVIV 

PACENT  REPRODUCER  CORP. 

Film  Center  BIdg. 

NEW  YORK,  N.  Y. 
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Produced  under  the  super- 
vision of  Sam  B.  Jacobson. 

By  arrangement  zvith  Na- 
tional Broadcasting  Com- 
pany. Twice  a  week — on 

disc.    Presented  by 

CARL  LAEMMLE 

— now  you  can  present  the  world's 

most  famous  radio  broadcaster  as  the 

Talking  Reporter  in  Universal  News- 

reel.^^Now  you  can  have  an  attraction 

in  your  newsreel  never  before  equal- 

led ♦  ♦  ♦  Now  you  can  have  the  only 

newspaper  newsreel  with  a  direct 

newspaper  tieup  ♦  ♦  ♦  the  only  talking 

newsreel  with  real,  up-to-the-minute 

NEWS  . . .  Plus 

GRAHAM 

McNAMEE 

newscasting  the  latest  events*  War- 

ner Bros,  booked  it  for  their  new 

Beacon  Theatre,  Broadway;  for  the 

New  York  Strand;  for  the  Brooklyn 

Strand,  because,  like  thousands  of 

other  showmen,  they  know  it's  the 

greatest  newsreel  attraction  on  the 

market! 

UNIVERUL  S  HIKING  NEWSREEL 

Member  Motion  Picture  Producers  and  Distriliutors  of  America,  Inc. — Will  H.  Hays.  President 



OAKIE  CRASHES  G 

America's  Ablest  Theatre  Managers  Plan 

Smashing  Campaigns  for  the  Grandest  of  all 

Exploitation  Set-upsI  Mightier  even  than 

the  classic  ̂ ^Rio  Rita^^  in  those  juicy  box-of- 

fice elements  that  put  the  natives  on  edge 

and  bring  them  galloping  to  the  box-office! 

In  its  first  two  starts  ...  ̂ 2. 

Carroll,  N.Y.  and  the  new  Or- 

Dheum,  L.  A. .  .''Hit  the  Deck'' 

las  sponged  up  terrific  box- 

office  grosses!  It  is  actually 

outgrossing  "Rita"  .  .  .  and 

pointing  again  to  a  mighty 

destiny  for  the  Radio  Titans 

.  .  .  miracle  workers  of  the 

modern  show -world ! 

X, 

\ 

Directed  by 

LUTHER  REED 

A/ 
who  created    Rio  Rita 

Music  by  Vincent  Youmans.  Story  by 

Herbert  Fields;  lyrics  by  Chlford  Grey, 

Leo  Rubin  and  Irving  Caesar. 



ATES  OF  GOTHAM 

JACK 

Jjk  1^  I 
 ̂   Showdom'

s  great- 
\^  r\  I\l  I  E  est  draw  comic 

leads  an  army  of  Fighting  tars  in  a  globe- 

Sirdlins  Spree  of  song  and  danc
e  



RAY  L.  HALL.  RECORDED  BY 

RCA   PHOTOPHONE  SYSTEM 



VAST 

metimes  we  go  into  a  movie 

theatre  to  see  what  we  can  see  about  the  public  reaction  to  our  Pathe  Sound 

News.  And  as  the  rooster  begins  his  famous  cock-a-doodle-doo,  we  wonder  what 

it  is  that  makes  little  hands  in  the  audience  twitch  toward  the  screen,  mutely  plead- 

ing: '^e  Wont  the  Roosterl"  ...  Of  course   it's  only  the   child -desire  to 

possess.    But  it's  interesting  to  note  that  Junior's  father  and  mother  continually 

stop  to  tell  the  house  manager  how  much  they,  too,  prefer  Pathe  Sound  News  . 

And  so,  to  all  of  today's  little  people  who  will  be  the  Citizens  of  Tomorrow, 

let  Pathe  Sound  News  earnestly  assure  you  that,  when  you're  fathers  and  mothers 

of  1950's  generation,  you'll  like  the  newsiness,  sparkle,  and  entertainment  value 

of  Pathe  Sound  News  as  much   as  you  like  that  fascinating   Rooster  today  I 

VAT  II  e 

O  IP 
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SUPPLY  THAT  DEMAND  FOR  VARIETY 

'Vitaphom"  is  th&  registered  trade-mark  of  The  Vitaphone  Corporation  designating  its  products 
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So,  This  is  the 

Show  Business 

And  yet,  until  The  MOTION  PICTURE  AL- 

MANAC was  created  by  the  Quigley  Publishing 

Company  a  year  ago,  all  of  the  important  sta- 

tistics and  vital  records  of  the  business  were 

sheathed  in  reference  books  similar  to  those  in 

any  other  industry. 

The  MOTION  PICTURE  ALMANAC  became 

a  success  its  first  year,  because  it  was  not  only 

authentic  and  valuable — but  it  was  interesting, 

entertaining  and  easy  to  read.  , 

The  new  edition,  now  nearing  press  date,  is 

even  finer  and  more  attractwe  than  the  1929 

number.  An  art  cover  by  Nat  Karson.  Beauti- 

ful paper,  which  makes  the  illustrations  fairly 

sparkle.  A  hundred  and  one  features.  And  an 

index  and  cross-index,  which  makes  it  possible 

for  everybody  to  find  what  they  want  instantly. 

( Coupon  for  Trade  Order) 

EXHIBITORS  HERALD-WORLD, 
407  South  Dearborn  strset, 
Chicago,  Illinois. 

Please  reserve  a  copy  of  The  MOTION  PICTURE  ALMANAC 
for  me  at  your  special  rats  of  Sl.OO.  I  am  associated  with  the 
industry  in  the  following  capacity: 

(Note— If  check  or  money  order  accompanies  this  coupon  the 
Almanac  will  be  shipped  with  postage  prepaid  immediately  upon publication,) 

PLEASE  PRINT  NAiME 
Name-. 

Address- 

City  State 

Away  from  the  Ticker  Tape 

And  Back  at  Hard  Work — 

There  is  probably  only  one  writer  in  the  motion  picture 

industry  who  could  write  the  startling  and  frank  survey 

of  the  situation  facing  the  business  today,  which  is  the 

introductory  article  in  the  1930  edition  of  The  Motion 

Picture  Almanac.    That  writer  is  TERRY  RAMSAYE. 

Ramsaye  has  always  had  distinctly  individual  opinion 

of  the  passing  train  of  events  in  the  picture  business. 

And  he  has  always  been  able  to  express  it  in  a  forceful, 
compelling  way. 

There's  a  kick  in  it.  He  treads  on  a  few  toes,  which 
are  seldom  stepped  on  in  type.  But  there  is  a  logic  and 

definiteness  to  his  contentions  that  will  prove  valuable. 

Add  Ramsaye's  article  to  the  hundred  and  one  features 
of  The  Almanac  and  you  have,  without  question,  the 

most  interesting  and  entertaining  reference  book  pub- 

lished. To  insure  delivery  upon  publication,  now  is  the 

time  to  send  in  your  order. 

_  J 



I NCLUDING  THE 

When  people  speak  of  sound 

newsreels  they  refer  to  FOX 

MOVIETONE  NEWS 

first  in  the  field-all  over  the  world 

THBKB  ilinST  BE  A  KBA80K 

No  need  to  mention  it  ■ 

I
'
 

CANDINAVIANl 

In  England  FOX  MOVIETONE  NEWS  was 

first.  Today  it  is  the  biggest  drawing  card  in  the 

British  film  industry. 

In  France  "ACTUALITIES  FOX  MOVIE- 

TONE" has  taken  the  public  by  storm. 

In  Argentine,  Brazil  and  Mexico  "NOTI- 

CIARIO  FOX  MOVIETONE"  delights  and  amazes 
audiences  every  day. 

The  leading  theatres  in  Japan  and  China 

advertise  FOX  MOVIETONE  NEV/S,  often  above  the 

feature  picture. 

Australia  and  New  Zealand  have  long 

since  come  to  accept  FOX  MOVIETONE  NEWS  as  a 

necessary  part  of  every  film  program. 

In  Austria,  Hungary,  Belgium,  Holland, 

South  Africa  and  Greece,  FOX  MOVIETONE  NEWS 

is  shown  regularly  to  enthusiastic  audiences.  Even 

Jugo-Slavia  has  its  "FOX  MOVIETONE  NOVOSTE". 

And  Norway,  Denmark  and  Sweden  trans- 

late FOX  MOVIETONE  NEWS  into  the  Scandinavian. 

''It  speaks  for  itself* 



"SALLY"  AND  "NO, 

NO,  NANETTE" 
are  making  new  profit  records  that 
these  three  great  First  National  spe- 

cials will  break  .... 

RICHARD 

2  weeks  New  York  Strand  more  to 

follow! 

2  weeks  Brooklyn  Strand  and  just 

started!       •       ♦       »       •       ♦  • 

2  weeks  Stanley  in  Phila  to  sensational 
business! 

Set  for  extended  run  Orpheum,  Los 

Angeles!      ♦       ♦       •       ♦       ♦  ♦ 

Ten  days  Strand,  Albany  then  moved  to 

Ritz  for  indefinite  run! 

2  weeks  at  Olympia,  Boston,  day  and 

date  with  the  Uptown! 

2  weeks  at  Pantheon,  Toledo  and  not 

through  yet!       ♦       .       ♦       ̂   ♦ 

with  ALEXANDER  GRAY  •  BERNICE  CLAIRE 

LOUISE  FAZENDA  .  ZASU  PITTS 
LUCIEN  UmEFIElD   -   LILYAN  TASHMAN    -   BERT  ROACH    -    MILDRED  HARRIS 

Directed  by  Clarence  Badger  Adapted  from  musicdl  comedy 
by  Frank  Mandel,  Otto  Harbach,  Vincent  Youmans  and  Emil  Nyltray 

BARTHELMESS     bride
  ,r.REGiMENT 

"SON  OF  THE  GODS" 
with  Constance  Bennett.  Rex  Beach's  great 
novel.  Supreme  Sensation  Of  The  Century. 

TECHN  1  COLOR 

All  Technicolor.  With  Vivienne 

Segal,  Allan  Prior,  Walter 

Pidgeon,  Myrha  Loy,  Lupino 

lane.  Sigmund  Roberg  music. 

SONG  OF  THE  FLAME  * 
All  Technicolor  with  Bernice 

Claire,  Alexander  Gray,  Noah 

Beery,  Alice  Gentle.  5,000 

extras. George  Gershwin  music. 

%  Right  oF  Box-Office  Might 

"Vitophone"  is  tiie  registered  trade  mark  of  ttie  Vitaphone  Corp.  designating  its  products 
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IN  THIS  ISSUE 

CREATING  PATRONS 

Producers  Prepare  to  Spend  Millions  to 

Create  Patrons  Through  Advertising  Cam- 

paigns Aimed  Directly  at  Public  —  Leading 

Advertising  Agencies  Are  Working  Quietly 

But  Aggressively  in  Interests  of  Motion  Pic- 

tures Under  New  Policy  Which  Makes  Appeal 

to  Exhibitors  Only  a  Starting  Point. 

FOX  AT  HELM 

William  Fox  Retakes  Supreme  Command  of 

His  Enterprises,  as  Evidenced  by  Appointment 

OF  Truman  Talley  to  Succeed  Courtland 

Smith  as  General  Manager  of  Fox — Hearst 
Corporation  in  Charge  of  Movietone  News 

AND  Other  Movietone  Activities  —  Samuel 
Untermeyer  Is  Counsel. 

COMPLETE  INDEX  TO  CONTENTS 

NEWS 

Fight  over  patents  goes  merrily  on  between  Western  Electric  and 
Pacent — Young  America  rolls  up  sleeves  and  runs  sound  theatre. 
Practically  all  states  in  Union  and  provinces  in  Canada  are 
represented  among  theatres  awarded  HERALD-WORLD  award 
for  better  sound  reproduction. 

Is  Lankford  heading  for  oblivion  that  swallows  up  other  wouldbe 

"reformers"  of  film  industry?  New  bill  would  close  all  theatres 
on  Sundays. 

January  business  increases  bear  out  prediction  that  1930  will  set 
new  records  in  theatre  receipts — The  Nature  of  Hearing  and 
Speech. 

FEATURES 

Service  on  Pictures   31 
The  Voice  of  the  Industry  (Letters  from  Readers)   68 
Motion  Picture  Finance   30 
Hollywood,  by  Douglas  Hodges   24 
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Sound  Pictures    37 
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J.  C.  Jenkins — His  Colyum   56 
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The  Theatre   52 

Classified  Advertising    67 

Quick  Reference  Chart   62 
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Chicago  Personalities,  by  J.  F   74 

ADVERTISEMtNTS 

FILM,  SOUND  AND  EQUIPMENT— Paramount,  North  Ameri- 
can Sound  and  Talking  Picture  Equipment  Corporation,  Eastman 
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Editorial BY  MARTIN  J.  QUICLEY 

The  Voice  of  Main  Street 

IN  VIEWING  the  extraordinarily  fine  production,  The 

Love  Parade,  the  question  comes  to  mind  whether  sev- 
eral of  the  ultra-sophisticated  touches  in  this  subject  have 

not  been  achieved  at  a  too-great  sacrifice  of  the  commercial 

possibilities. 

In  this  production  the  master  director,  Mr.  Ernst  Lu- 
bitsch,  has  found  a  congenial  field  for  the  application  of 

his  fine  talent.  The  picture  has  beauty  in  a  most  extraor- 
dinary degree,  humor,  suspense  and  vivid  characterization. 

It  is  an  adroit  and  masterful  accomplishment — still  there 
are  reasons  for  believing  that  once  out  of  the  metropolitan 
centers  there  will  be  engendered  against  the  production  a 

feeling  of  antagonism  because  of  certain  of  its  unconven- 
tionalities. 

We  would  be  very  glad  indeed  if  the  picture  establishes 
a  record  to  the  contrary  because  such  a  production  as  this 

ought  to  receive  both  the  approval  of  the  discriminating 

and  also  sufficient  popularity  with  the  masses  everywhere 
to  make  it  an  outstanding  commercial  success.  Merit  such 
as  this  should  command  fame  and  fortune. 

But  in  ways  which  to  our  mind  are  in  no  manner  neces- 
sary or  even  helpful  to  the  subject,  various  Continental 

flourishes  are  introduced  and  many  of  these  will  prove 

pointedly  objectionable  to  a  great  number  of  people.  In 
many  places  where  this  production  will  be  shown  these 

flourishes,  such  as  a  considerable  part  of  the  introductory 

scenes  and  the  initial  sequence  in  which  the  princess  ap- 
pears, will  find  many  dissenting  expressions,  whereas  with 

these  out  the  unanimous  reaction  would  necessarily  have 

to  be  a  paean  of  praise. 

The  voice  of  Broadway  resounds  loudly  over  the  mur- 

mur of  Main  Street  in  Hollywood,  but  when  the  final  col- 
lection sheets  are  compiled  it  is  always  found  that  the 

voice  of  Main  Street  has  made  itself  heard. 

•    •  • 

Lankford  Again 

ANOTHER  gesture  for  publicity,  at  some  little  expense 

.  to  the  motion  picture  industry,  has  been  made  by  Rep- 
resentative Lankford  of  Georgia.  Mr.  Lankford  apparently 

is  working  on  a  schedule  of  one  motion  picture  bill  to  be 

introduced  in  Congress  weekly.  The  week  before  last  he 

proposed  his  measure  for  a  Department  of  Public  Welfare 

which  would  have  supervision  over  motion  pictures.  Last 

week  he  dashed  into  the  newspapers  with  a  bill  to  close  all 

motion  picture  theatres  on  Sunday.  He  hurdles  the  con- 
stitutional prohibition  against  federal  meddling  with  such 

matters  by  seeking  to  place  a  ban  on  Sunday  exhibition  of 
films  which  have  been  shipped  in  interstate  commerce. 

The  only  thing  of  importance  in  Mr.  Lankford's  sugges- 
tion is  the  light  it  sheds  on  the  spirit  of  rank  intolerance 

that  is  rampant  in  many  quarters  of  the  Union.  Mr.  Lank- 

ford, from  'way  down  South  in  Georgia,  cannot  even  seri- 
ously pretend  to  know  the  local  problems  of  the  great 

cities  in  the  North;  he  does  not  trouble  himself  to  find 

out  whether  the  clergy,  the  educators  and  the  civic  leaders 

elsewhere  in  the  country  believe  that  Sunday  picture  shows 

are  a  public  good  or  a  public  evil.  It  is  sufficient  for  his 

narrow-mindedness  that  he  believes  that  Sunday  shows 
should  be  prohibited. 

Mr.  Lankford  is  a  little  late  with  this  new  eflfort  to  mind 

his  neighbor's  business.  The  tide  of  intolerance  is  receding 
and  it  will  carry  Mr.  Lankford  and  many  others  of  his  kind 

back  into  the  obscurity  which  they  deserve. 

»    »  * 

Information  on  Sound 

AN  EXCEEDINGLY  important  course  of  instruction  cov- 
.  ering  the  fundamentals  of  sound  recording  and  repro- 

duction has  been  formulated  under  the  direction  of  the 

Academy  of  Motion  Picture  Arts  and  Sciences.  The  initial 

paper  in  this  course.  The  Nature  of  Sound,  was  published 

in  last  week's  issue  of  the  Herald-World.  Other  papers  in the  series  follow. 

The  Academy  is  to  be  complimented  for  its  foresight  and 
enterprise  in  formulating  this  course  of  instruction.  Such 

a  course  will  make  the  problems  of  sound  and  the  possibil- 
ities of  sound  in  connection  with  motion  pictures  better 

appreciated  and  better  understood,  with  the  inevitable 
outcome  of  better  results  in  the  studio  and  in  the  theater. 

The  coming  of  sound  has  vastly  widened  the  horizon  of 
the  industry.  It  has  brought  with  it  the  necessity  of  an 

understanding  of  many  technical  problems  which  previ- 
ously had  no  possible  relation  to  the  motion  picture 

business. 

We  commend  this  course  of  instruction  on  the  funda- 
mentals of  the  sound  picture  to  all  persons  in  the  industry 

who  wish  to  be  intelligently  informed  on  these  matters 

which  are  now  playing  such  a  vital  role  in  the  activities  of 
the  business. 

*     »  * 

Why  Not  Arbitrate? 

THE  so-called  agreement  among  producers  relative  to 
the  use  of  the  wider  film  appears  to  be  an  agreement 

to  disagree.  We  are  told  that  no  pictures  using  the  wider 
film  are  to  be  made  for  other  than  experimental  purposes. 

Whether  the  purposes  are  called  "experimental"  or 
something  else,  the  fact  remains  that  when  the  large  screen 
picture  is  shown  to  the  public  in  any  great  numbers  there 
is  going  to  be  created  a  public  appetite  for  more.  And 

when  this  public  appetite  commences  to  assert  itself  the- 
atre owners  generally  will  bestir  themselves  to  get  equipped 

in  a  manner  that  will  enable  them  to  satisfy  this  appetite. 

Several  sizes  of  the  wider  film  cannot  be  accepted  in  the 

industry.  This  is  plain,  obvious  and  undeniable.  A  new 
standard  will  have  to  be  arrived  at.  The  sparring  has  gone 

on  long  enough.  The  principle  of  arbitration  ought  to  be 

given  a  chance. 
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Producers  Go  Direct  to  Public 

With  Drive  Costing  5  Millions 

Selling  Exhibitor  Only  Starts 

Job  Under  Modem  System 

Some  of  the  Largest  Advertising  Agencies  Are  Working 

Quietly  Yet  Aggressively  for  Pictures 

And  on  the  Seventh  Day, 

Rest,  or  Be  Arrested ! 

Here's  where  the  old  serial  pictures 
have  a  healthy  revival!  In  the  Hearst 
Metrotone  Newsreel  is  a  series  of 
six  fashion  films  posed  by  Mile.  Max- 
ine  Jouffret,  a  professional  model, 
and  demonstrating  how  a  well 
dressed  woman  undresses! 
Each  day,  beginning  Saturday, 

Mile.  Jouffret  removes  a  part  of  her 
evening  ensemble  as  she  describes  it. 
Saturday  she  makes  the  announce- 

ment of  the  week's  program;  Sunday she  describes  and  removes  her  coat; 
Monday,  her  hat;  Tuesday,  her  dress; 
Wednesday  her  underwear,  and 
Thursday,  her  shoes  and  stockings. 

The  publicity  department  declines 
to  send  photos. 

Sam  Katz  Succeeds 

Herbert  Stern  as 

B  &  K  President 

BULLETIN 

Sam  Katz  was  elected  president  of 
Balaban  and  Katz  Tuesday,  Jan.  21, 

succeeding  Herbert  L.  Stem,  re- 
signed. John  Balaban  was  reelected 

vice  president  and  Barney  Balaban 
secretary  and  treasurer.  Morris  Katz 
was  named  assistant  secretary  and 
Eugene  Zukor  assistant  secretary 
and  treasurer.  Earnings  for  1929 
were  $2,601,000  as  against  $1,559,000 
in  1928. 

Herbert  L.  Stern,  who  served  as  president 
of  the  Balaban  and  Katz  corporation  since  its 
organization,  is  retiring  to  devote  his  atten- 

tions to  private  business.  Stern's  resignation is  in  accordance  with  his  intention  announced 
last  year  when  Paramount  purchased  addi- 

tional Balaban  and  Katz  stock.  He  will  retain 
his  holdings  in  Paramount. 

Loew's  Profits  Show 

Gain  of  33  Per  Cent 

Over  12  Weeks  in  '28 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  21.— Earnings  for  the 
first  twelve  weeks  of  the  fiscal  year  of  Loew's 
Incorporated  ended  November  22,  1929,  and 
show  a  net  profit  of  $3,151,954  as  against 
$2,102,033  for  a  similar  period  ending  No- 

vember 22,  1928.  Operating  profits  for  these 
two  periods,  respectively,  were  $4,240,743  and 
$2,997,276  and  depreciation  and  taxes  were 
$1,088,789  and  $895,243. 

Sound  Device  for  Censors 

(Special  to  the  Herald-World) 
ALBANY,  Jan.  21.— The  New  York  State 

motion  picture  censorship  commission,  which 
is  now  censoring  talking  pictures  by  reading 
the  dialog  itself,  is  planning  to  install  sound 
apparatus  at  the  New  York  city  office  where 
censoring  is  done. 

By  PETER  VISCHER 

NEW  YORK,  Jan.  21. — Motion  picture  entertainment  is  being-  sold  to  tine 
public  with  more  fire,  more  vigor,  more  showmanship,  more  actual  dough 

than  ever  before.  The  producers  are  combining,  though  still  competing,  to 

sell  the  idea  of  motion  picture  entertainment  direct  to  the  public  in  a  vast 

national  campaign  of  advertising  that  will  cost  during  1930  more  than  $5,000- 
000,  much  more. 

In  the  old  days,  the  producers  directed  their  staunchest  campaigns  toward 

the  exhibitors.  Once  pictures  were  sold  to  exhibitors,  the  producers  felt  their 

job  fairly  well  completed.  Today,  this  is  merely  the  beginning  of  the  job, 

for  with  most  of  the  pictures  of  the  day  sold  on  a  percentage  basis  the  pro- 
ducers feel  that  they  have  a  direct,  definite,  yes  selfish,  interest  in  seeing  the 

job  through. 

THIS  is  a  tacit  admission  that  motion 
picture  entertainment,  never  intended  to 

be  high-hat,  is  of  the  people,  for  the  peo- 
ple, by  the  people.  Modern  producers  are 

no  longer  content  to  reach  the  public 
through  the  exhibitors;  they  are  spending 
money  to  get  there  direct. 

Big  Ad  Agencies  Active 
The  first  evidences  of  this  direct  change 

in  policy  may  be  found  in  the  quiet  work 
aggressively  done  for  pictures  by  some  of 
the  biggest  advertising  agencies  of  the 
country.  The  firm  of  Lord,  Thomas  and 
Logan  is  placing  advertising  in  newspapers 
and  magazines  all  over  the  country  for  Ra- 

dio Pictures,  United  Artists  and  Metro- 
Goldwyn-Mayer.  HanfF-Metzger  is  placing 
an  advertising  order  of  $1,000,000  for  Par- 

amount alone.  Elaine-Thompson  is  plac- 
ing advertising  costing  at  least  as  much 

for  the  combined  forces  of  Warner  Broth- 
ers and  First  National. 

Other  companies  are  spending  consider- 
able sums  on  this  particular  phase  of  sell- 
ing, Fox,  for  instance,  spending  $500,000; 

Universal  a  sum  that  will  probably  reach 
$200,000,  Columbia  and  Pathe  hardly  less. 
And  this  is  supplemented  by  the  vast  cam- 
•^-\igns  run  by  the  Erickson  Agency  for 
Technicolor,  Newell-Emmett  for  Western 
Electric,  Lord,  Thomas  and  Logan  for  the 
Radio  Corporation  of  America,  all  designed 
to  boost  motion  pictures  and  sell  film  en- 

tertainment to  the  public. 
How  the  Method  Works 

The  methods  used  vary,  but  an  example 
will  be  enlightening.  Lord,  Thomas  and 
Logan  have  two  bright  men  working  on 
these  motion  picture  accounts,  B.  Gallup 
(who  must  not  be  confused  with  Bruce 
Gallup  of  United  Artists)  and  Jack  Pegler. 
Both  know  show  business,  motion  pictures, 
advertising  and  publicity. 

Let  us  suppose  a  big  Radio  picture  goes 
into  Philadelphia.  Quite  independently  of 
the  advertising  done  in  Philadelphia  by  the 
theatre  running  the  picture,  this  advertising 
agency  will  spray  the  territory  with  some 
of  the  smartest  copy  designable,  the  cost 
divided  between  the  producers  and  the 
exhibitors.  As  a  result,  the  picture  draws 

bigger  crowds  than  ever,  with  the  produ- 
cers sharing  in  the  added  profits,  because 

the  picture  is  sold  on  a  percentage  basis. 
I  don't  pretend  that  this  completes  the 

job.  Paramount  and  the  Warners,  for  ex- 
ample, run  huge  campaigns  of  institutional 

copy.  Technicolor  has  an  extraordinary 
splash  in  the  Saturday  Evening  Post.  Carl 
Laemmle's  column  for  Universal  was  long 
a  feature  of  this  most  widely  read  of  the 

nation's  advertising  mediums.  Metro  does 
a  magnificent  job  by  maintaining  a  field 
exploitation  force  all  the  year  round 
which  gets  direct  to  the  people  in  another way. 

Producers,  generally,  are  working  on 
schedules  which  call  for  them  to  get  80 

per  cent  of  the  money  they're  after  the  first year.  The  second  year  they  go  after  the 

rest.  And  it's  the  energy  with  which  these 
quotas  are  sought,  plus  the  energy  and 

money  expended  to  get  them,  which  repre- 
sents the  difference  between  getting  along 

and  huge  profits. 

Evanston  Attempts  to 

Have  Sunday  Pictures 
An  attempt  to  have  Sunday  pictures  was 

started  at  a  city  election  by  the  Evanston  busi- 
ness men  January  18.  Several  thousand  names 

were  secured,  more  than  enough  to  insure  its 
being  put  to  a  vote  at  the  city  election  in 

April. 

Ontario  Censors  Hold  Up  One-Third 

Of  2,496  Pictures  Viewed  in  1929 

(Special  to  the  Herald-World) 
TORONTO,  Jan.  21. — The  annual  report  of  Ontario  board  of  picture  censors 

shows  that  2,496  subjects  were  viewed,  of  which  only  1,805  were  approved  in  their 

entirety,  631  being  passed  after  eliminations  or  revisions  had  been  made.  Sixty 
releases  were  banned  outright.  Government  figures  show  that  the  number  of 
talkers  viewed  was  719. 
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Wide  Film 

THE  best  minds  of  the  motion  picture  industry  seem  to  be 

agreed  that  the  exhibitors  of  the  country  would  do  well 

to  take  their  time  on  wide  film.  They  are  reticent  on  the 

point  almost  to  clamminess,  which  means  that  their  opinions 

are  definitely  set. 

Curiously,  from  under  the  covers  of  this  dampening  quiet 

come  a  number  of  peeps.  First  we  hear  that  William  Fox  is 

planning  quite  an  extraordinary  number  of  wide  film  "dem- 

onstrations," and  he  has  something  to  talk  about,  for  he  has 
a  picture  actually  made  in  the  new  measure.  Then  comes 

word  that  R  K  O  houses  from  Coast  to  Coast  are  being 

equipped  for  the  showing  of  wide  film. 
From  then  on  the  hand  of 

publicity  gets  grasping.  Why, 

they're  all  preparing  some- 
thing on  wide  film!  The 

Warners,  who  were  first  and 

foremost  with  sound,  could 

hardly  be  expected  to  sit  back 

and  do  nothing.  Publix,  with 

the  most  powerful  string  of 

theatres  in  the  world  today, 

isn't  behind  the  times.  Even 
Sono  Art-World  Wide  had  a 

few  words  on  the  subject. 

Under  the  circumstances,  it 

is  hardly  possible  to  keep  the 

subject  of  wide  film  pigeon- 
holed for  future  attention.  This 

is  a  matter  of  immediate  mo- 

ment, in  view  of  the  noise  that 

is  already  being  made.  Cer- 

tainly wide  film  is  something 
to  think  about. 

it  this   way : Think  about 

Take  your  time. 

It  is  safe  to  assume  that 

there  will  be  a  number  of  pic- 

tures shown  this  year  with 

wide  film,  but  there  can't  be 
many.  There  will  be  a  num- 

ber of  "demonstrations,"  pub- 
lic and  private,  and  they  will 

draw  crowds,  just  as  the  Fox 

Grandeur  "demonstration"  at 
the  Gaiety  here  on  Broadwav 

drew  crowds.  But  there  will 

hardly  be  a  tumble  into  wide 

film  as  there  was  into  sound, 
and  it  should  be  avoided  at  all 
costs. 

Take  your  time,  boys.  Take 

your  time. 

-  Zriie   Sound  ^ 

"I  predict  that  during  1930  the  film  industry  will  .  .  .  ."  all 
right,  ofificer,  I'll  go  quietly;  I'm  only  a  poached  egg  looking 
for  a  piece  of  toast  on  which  to  He  down. 

AAA 
These  First  National  people,  oh,  oh.  I  found  Herb  Crooker 

tiloating  over  a  late  edition  of  an  evening  paper.  He  had  just 
made  a  ring  around  a  headline,  "White  Cirl  Murdered,**  "See 
*at,  see  'at,**  he  was  screaming,  **/  did  it,  I  did  it.  Dandy  pub' 
Ucily  for  Alice  White.     I  did  it.     See  *at.** AAA 

Profile. 

A.  P.  WAXMAN.    Director  of  advertising  and  public- 
ity for  Warner  Brothers.    Five  nine,  weighs  135  pounds 

in  a  blue  double  breasted  suit  with  a  light  stripe.  Wears 
a  hard  collar  and  a  wrist  watch.  Hair 
parted  almost,  almost  in  the  center. 
Been    connected    with    Martin  Beck, 
Charles  Dillingham,  Charles  Frohman, 
Henry  W.  Savage,  George  C.  Tyler  and 
Henry  Miller  as  press  representative. 
In  films  with  D.  W.  Griffith  and  Samuel 
Goldwyn.   Came  to  Warner  Brothers  to 
put  over  Vitaphone  and  has  been  around 
since.     Has  been  distinctly  heard  to 

say,   "I    don't    drink."     Ventures  the 
opinion  he  is  the  only  press  agent  who 

doesn't  play  golf.    Asked  what  he  likes, 
says,  "Not  a  damned  thing."    Asked  for  the  future,  "Just 
gorgeous"  and  chucked  interviewer  under  chin.  Known 
to  bite  advertising  solicitors.    Some  large  ones,  too. 

AAA 
PURPLE  PASSAGE  OF  THE  WEEK:  A  short  subject,  as 

yet  unreleased,  was  shown  in  town.  The  scene  pictures  a  woman 
flirting  with  a  geiU  on  a  park  bench.  He  edges  over.  "Hmm," 
he  says,  "I  see  your  tail  light  is  out." AAA 

Conversation  overheard  in  manager's  office  in  local 
theatre.  "Call  a  cop,  whadda  I  care.  The  sign  outside 
says  'Entire  balcony,  35  cents.'  I  paid  my  thirty-Eve 
cents  and  I  want  the  rest  of  those  people  put  out.  G'wan, 

call  a  cop.  .  .  ." 
AAA 

1/  all  the  people  who  talk  in  theatres  were  pUiced  end  to  end 
across  the  Atlantic  it  would  be  a  good  idea. 

AAA 

BRAINS  IN  A  PRESS  AGENT:  They  were  trying  to 
think  up  some  exploitation  idea  in  connection  with  the  news- 
reel  subject  showing  John  D.  Rockefeller.  The  bright  new 
press  man  suggested  giving  out  dimes  to  each  customer.  It 
cost  25  cents  to  get  in  the  theatre.  For  further  details  see 

advertisements  headed  "Help  Wanted." NORMAN  KRASNA. 

Hearts  and  Flowers 

'T^HE  fear  that  sound  pictures  would  put  an  end  to  good 
music  is  one  that  has  troubled  the  sleep  of  many  an 

aesthete  with  nothing  else  to  think  about.  The  curious 

sounds  that  emerged  from  the  first  horns  of  the  talkies  didn't 
sound  much  like  Gigli  at  the  Metropolitan,  or  Toscanini  at 

Carnegie  Hall. 

In  fact,  I  might  go  so  far  as  to  say  that  my  good  friend 

Chotzinoff,  music  critic  of  The  World,  who  closes  his  ears  at 

the  mention  of  Klemperer  to  say  nothing  of  Matzenhauer 

or  Larsen-Todsen,  probably  wouldn't  burst  into  raptures  at 
the  tonal  quality  of  sound  pictures  as  they  exist  today,  even 

though  he  might  be  surprised  at  the  improvement  that  has 
already  been  made. 

Curiously,  as  things  are 

turning  out,  sound  pictures 

are  doing  the  world  of  music 

a  favor.  By  their  enterprise, 

their  energy,  their  vitality,  to 

say  nothing  of  their  diligent 
research,  they  are  broadening 

the  aspect  for  music.  Who 

can  say  that  the  modern  bene- 
factors of  musicians,  side  by 

side  with  the  kings  of  ancient 

Europe,  will  not  be  the  picture 
barons  of  Hollywood? 

A  case  in  point  is  the  enter- 
prise of  the  Brothers  Warner 

in  signing  Oscar  Straus  to 

write  original  operettas  for 

Warner  and  First  National  Pic- 

tures. Engaging  the  world- 

renowned  author  of  "The 

Chocolate  Soldier,"  "The 
Waltz  Dream,"  "Mariette"  is  a 

W  axman 

Step  typical  of  these  energetic 

picture  leaders  who  made  pos- 
sible Vitaphone  and  led  the 

way  in  color. 

In  bringing  Oscar  Straus  to 

this  country,  the  Warners  are 

doing  a  service  not  only  to 

themselves,  the  public,  and 

the  industry,  but  as  well  to  the 
cause  of  music.  No  wonder 

the  Associated  Press  was  ex- 

cited by  the  event,  and  took 
the  trouble  to  cable  the  news 

throughout  the  world! 

Here's  success  to  the  enter- 

prise. 

—PETER  VISCHER. 
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William  Fox  Retakes  Command; 

Names  Talley  to  Succeed  Smith 

35  Million  Bond  Issue  Is  Sold; 

Jack  Leo  Gets  Back  in  Saddle 

RCA  Sues  for  Writ 

Against  De  Forest 

In  Patents  Action 

(Special  to  the  Herald-World) 

WILMINGTON,  DEL.,  Jan.  21— Action 
has  been  started  in  U.  S.  district  court 
here  by  the  Radio  Corporation  of  America 
and  the  American  Telephone  &  Tele- 

graph Co.,  against  the  De  Forest  Radio 
Company  and  the  Universal  Wireless  Com- 

munications Co.,  Inc.,  in  which  infringe- 
ments of  two  patents  are  alleged.  The 

patents  involved  are  based  on  inventions 
alleged  to  have  been  made  by  Lee  De 
Forest  and  the  bill  states  that  the  Radio 
Corporation  of  America  has  exclusive 
rights  under  each  of  the  patents  in  ques- 

tion. The  bill  asks  that  the  plaintiffs  be 
awarded  damages  and  that  an  injunction 
be  granted  forbidding  the  defendants  from 
using  or  profiting  from  the  alleged  in- 

fringement of  the  patents. 

George  LeMaire  Dies; 

Pathe  Comedy  Producer 

Taken  by  Heart  Attack 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  21.— George  LeMaire, 
musical  comedy  star  and  producer  of  Pathe 
comedies,  succumbed  to  a  sudden  heart  at- 

tack Monday  morning,  January  20,  at  his 
home,  15  West  5Sth  street,  just  as  he  was 
about  to  leave  for  his  office. 

LeMaire  has  been  identified  with  Zieg- 
feld's  Follies,  George  White's  Scandals, 
and  the  Winter  Garden  revues  besides  be- 

ing a  headliner  in  vaudeville  in  the  team 
of  Conroy  and  LeMaire.  He  joined  Pathe 
in  1929  to  produce  and  star  in  a  series  of 
comedies.  These  were  so  successful  that  he 
was  signed  for  two  additional  series,  mak- 

ing in  all  seventeen  two  reel  comedies  for 
Pathe. 
Funeral  services  were  held  at  the  Riverside 

Memorial  Chapel  at  5  p.  m.  today.  Ofificials  of 

Pathe  and  a  large  number  of  the  producer's friends  attended. 

Affiliated  Sound  Opens 

New  Offices  on  Broadway 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  21.— The  Affiliated 
Sound  Recordings,  Inc.,  opened  their  new 
studio  and  executive  offices  at  1780  Broadway 
last  week.  The  equipment  of  the  organization 
includes  all  the  necessary  apparatus  for  the 
recording  of  pictures,  radio  broadcasts,  tests 
and  electrical  transcriptions  for  all  purposes, 
plus  an  up-to-date  library.  M.  J.  Mintz,  for- 

merly of  Cameo  Music  Service  Corporation 
is  president  and  general  manager. 

Her  Unborn  Child  Takes 

In  $2,900  for  One  Day 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  21.— Windsor's  Her 
Unborn  Child  opened  at  the  Rialto,  At- 

lanta, January  13,  taking  in  $2,900  for  the 
single  day  and  breaking  all  records  in  the 

house's  history.  Opening  day  patrons  ac- 
tually tore  down  the  entrance  doors  in  the 

lobby.  It  has  been  booked  for  a  two  week 
run. 

Untermeyer  Joins  Fox  Counsel — Two  Receivership  Ac- 

tions Undertaken — U,  S,  Suit  Answered 

(Special  to  the  Herald-lVorld) 

NEW  YORK,  Jan.  21. — Solution  of  the  difficulties  experienced  by  the 
William  Fox  organizations  in  recent  weeks  is  indicated  by  the  dramatic 

appointment  of  Truman  H.  Talley  as  general  manager  of  the  Fox-Hearst 
Corporation,  replacing  Courtland  Smith.  The  change,  which  was  abrupt  and 
definite,  is  clear  evidence  of  the  fact  that  William  Fox  is  again  in  complete 

com.mand  of  his  organizations,  furthermore,  that  he  has  cleared  his  decks  and 

once  more  has  the  time  to  give  personal  attention  to  details  of  his  work. 

Talley  is  a  brilliant  young  executive  who  has  won  the  respect  of  both  Fox 

and  Winfield  Sheehan.  A  newspaperman  of  wide  experience  here  and  in 

foreign  capitals,  Talley  was  formerly  in  charge  of  the  Fox  newsreel.  Then 
he  was  made  assistant  to  Fox  and  did  important  work  in  Washington  during 

the  campaign,  which  preceded  the  election  of  Herbert  Hoover.  More  recently 

he  was  in  Europe,  inaugurating  the  Fox  Movietone  News  in  England  and 

attending  to  other  important  and  confidential  duties. 

Talley  is  now  in  complete  charge  of  the     a  "round  table"  discussion  between  all  in- Fox  Movietone  News  and  other  Movietone 
activities.  That  he  will  build  up  his  own 
organization  is  indicated  by  the  fact  that 

many  of  Courtland  Smith's  appointees  left 
with  him,  or  resigned.  Among  those  who 
resigned  were  E.  I.  Sponable,  Jack  Con- 

nolly and  Dwight  Eldred. 
Bond  Issue  Practically  Sold 

There  are  other  unmistakable  indications 
that  William  Fox  is  once  more  in  sole 
command.  For  one  thing,  the  $35,000,000 
bond  issue  floated,  considered  sufficient  to 
tide  him  over  all  his  difficulties,  is  prac- 

tically sold,  and  even  if  it  is  not  sold,  is 
well  underwritten.  For  another  thing,  E. 

W.  Niver  of  the  Halsey-Stuart  organiza- 
tion, representative  of  the  trustees  who 

was  brought  into  the  picture  to  replace 
Jack  G.  Leo  in  taking  care  of  Fox  financ- 

ing, has  had  very  little  to  do  lately,  and 
Leo,  who  is  the  brother-in-law  of  Fox,  is 
once  more  actively  conferring  with  his 
chief. 

If  any  further  evidence  of  Fox's  return 
to  power  is  needed,  it  might  be  found  in 
the  appearance  of  Samuel  Untermeyer,  one 
of  the  most  astute  lawyers  of  the  country, 
as  a  counsel  for  Fox  in  warding  off  a 
threatened  receivership.  Incidentally,  a  re- 

ceivership was  asked  for  in  the  federal  dis- 
trict court  January  18,  by  Ira  M.  Gast,  on 

behalf  of  Class  A  stockholders,  but  actual 
court  action  was  held  in  abeyance  pending 

Sono-Art  Will  Divide 

Sales  in  Three  Zones 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  21.— The  sales 
and  distribution  departments  of 
Sono  Art-World  Wide  Pictures  is  to 
be  divided  into  three  zones,  eastern, 
central  and  western,  with  a  manager 

in  charge  of  each.  Joseph  S.  Skir- 
boll,  sales  manager  of  the  company 
since  its  inception,  left  last  week  for 
Los  Angeles  to  reorganize  the  West 
Coast  territory.  The  office  of  gen- 

eral sales  manager  in  New  York  is 
to  be  discontinued. 

terested  parties.  Whether  the  receivership 
was  actually  to  be  granted  or  not  was  to 
be  determined  after  this  issue  went  to 

press. 
Denies  Woman's  Charges 

Another  development  is  the  suit  for  an 
equity  receivership  filed  by  Mrs.  Susie 
Dryden  Kuser,  widow  of  Anthony  _  R. 
Kuser,  who  had  been  one  of  the  original 
Fox  backers.  In  this  suit  she  charges  that 
Fox  speculated  on  the  stock  market  with 
funds  of  Fox  Film  Corporation  in  an  effort 
to  raise  money.  Losses  resulting  from 

these  speculations  ran  into  "many  hun- 
dreds of  thousands  of  dollars,"  she  charges. 

Immediate  denial  of  the  charges  was 

made  by  Fox,  who  declared  in  a  state- 
ment that  "there  is  not  a  word  of  truth  to 

the  assertion  that  I  have  speculated  with 

the  money  of  Fox  Films  or  Theatres  Cor- 
poration or  with  the  funds  of  any  com- 

pany with  which  I  have  ever  been  con- 

cerned." 

"The  companies  are  overwhelmingly  sol- 
vent," the  statement  said,  "and  the  only 

question  is  one  of  a  little  patience  on  the 
part  of  the  creditors  until  new  financing 

can  be  completed." Exhibitors  Pledge  Support 

William  Fox,  who  has  been  silent  as  a 
Sphinx  since  the  announcement  of  the 
trusteeship,  began  to  show  voluble  activity 
during  the  week.  First,  he  organized  the 
Fox  Securities  Corporation  and  began  to 

sell  $35,000,000  worth  of  debentures.  Sec- 
ond, he  made  answer  to  the  Government 

suit  pending  against  him  and  his  organiza- 
tion. Confident  that  the  sale  of  7  per  cent 
three-year  debentures  to  the  amount  of 
$35,000,000  would  clear  the  sky  of  all  his 
difficulties.  Fox  personally  addressed  a 
meeting  of  thirteen  exhibitors  representing 
233  theatres  at  the  Hotel  Ambassador.  He 
explained  briefly  the  purpose  of  the  Fox 
Securities  Corporation,  organized  to  help 
finance  the  Fox  Film  Corporation  and  the 
Fox  Theatres  Corporation,  and  introduced 
its  president,  David  A.  Brown,  chairman  of 
the  Broadway  National  Bank  and  Trust Company. 

After  hearing  Fox,  the  exhibitors  prom- {Continued  on  page  28,  Col.  1) 
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Two  Statements  in  Western  Electric  Suit  Against  Pacent 

"We  shall  continue  the  prosecution  of  this  suit  until  it 
can  be  brought  before  the  court  and  a  decision  rendered 

upon  the  merits  of  the  patents  involved." — G.  C.  Pratt, 

head  of  Western  Electric' s  legal  department. 

"We  are  as  confident  of  the  result  of  any  trial  of  the 
issue  of  infringement  as  we  have  always  been  of  the  favor- 

able decisions  uniformly  ours." — Louis  G.  Pacent,  presi- 
dent, Pacent  Reproducer  and  Electric  companies. 

Patent  Fight  Goes  Merrily  On 

Despite  Appeal  Court's  Ruling 
Dismissal  Was  on  Formal  Matters  Only,  Says  Western  Electric 

Legal  Head — "It's  Comedy  of  Errors,"  Declares 
Louis  G.  Pacent 

(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  21. — The  patents  fight  between  Western  Electric  and 

Pacent  goes  merrily  on,  despite  the  decision  handed  down  last  week 

in  which  U.  S.  Circuit  Judges  Swan  and  Mack  dismissed  the  appeal  of 
the  Western  Electric  interests  from  the  decision  of  the  district  court  that 

Western  Electric  and  Erpi  were  improperly  named  as  plaintififs  in  the  suit 

against  Pacent  Reproducer  and  Pacent  Electric. 

The  appeal  may  be  renewed,  said  G.  C.        "The  comedy  of  errors  being  staged  by 
Pratt,  head  of  Western  Electric's  legal  de- 

partment, who  declares  the  dismissal  _  was 
only  on  formal  matters.  To  this  Louis  G. 
Pacent,  head  of  the  two  Pacent  companies, 

replies  that  the  result  "is  in  line  with  deci- 
sions by  the  lower  courts,"  and  that  "the 

merits  of  the  patents  are  still  undecided, 

although  this  is  no  fault  of  ours." 
Western  Electric  Will  Push  Suit 

Pratt's  statement  follows: 
"The  appeal  court  has  dismissed  the  ap- 

peal from  the  decision  of  the  district  court 
that  Western  Electric  and  Electrical  Re- 

search Products  were  improperly  named  as 
plaintiffs  in  the  suit  brought  against  the 
Pacent  Reproducer  Corporation  and  the 
Pacent  Electric  Company,  Inc.,  for  patent 
infringement.  This  decision  was  a  ruling 
purely  upon  the  form  in  which  the  suit  was 
brought  and  not  upon  the  merits  of  the  pat- 

ents involved. 

"The  dismissal  by  the  appeal  court  was 
on  formal  matters  only  and  the  appeal  may 
be  renewed. 

"In  any  event  it  can  be  stated  emphati- 
cally that  we  shall  continue  the  prosecution 

of  this  suit  until  it  can  be  brought  before 
the  court  and  a  decision  rendered  upon  the 
merits  of  the  patents  involved.  We  are 
anxious  to  have  a  decision  upon  these  issues 
rendered  as  speedily  as  possible  and  will 
use  every  legal  facility  at  our  disposal  to 
this  end." 

"Comedy  of  Errors,"  Says  Pacent 
Here  is  Pacent's  comment  on  the  deci- 

sion and  the  Pratt  statement: 

the  telephone-talking  picture  interests  and 
their  much  vaunted  and  righly  paid  legal 
aids,  if  it  is  not  a  comedy  purposely  written 
for  prolonging  a  final  decision  on  the  merits 
of  the  patents  involved,  is  laughable  indeed. 
The  course  of  this  nine  and  one-half 
months'  effort  of  the  Western  Electric 
Company  and  Electrical  Research  Products, 
Inc.,  to  secure  standing  in  the  courts  and  a 
right  to  sue,  which  apparently  belongs  to 
the  telephone  company  alone,  has  been  a 
record  of  continuous  error. 

"It  leads  one  to  wonder  whether  mistakes 
have  not  been  purposely  made  so  that  a 
real  decision  upon  the  merits  of  the  pat- 

ents, which  should  long  ago  have  been  had 
if  the  telephone  company  itself  had  brought 
the  suit,  could  not  be  had.  Certainly  the 

reputation  of  the  telephone  interests'  legal representatives  for  adroitness  and  ability  is 
not  consistent  with  the  record  in  this  case. 

"Confident  of  Result" 
"We  are  more  anxious  than  the  telephone 

group  to  have  a  speedy  determination  upon 
the  merits.  We  are  fully  prepared  for  such 
a  determination  and  are  as  confident  of  the 

result  of  any  trial  of  the  issue  of  infringe- 
ment as  we  have  always  been  of  the  favor- 
able decisions  which  have  been  uniformly 

ours  in  the  whole  history  of  this  litigation. 
We  do  not  infringe  any  valid  rights  of  the 
telephone  company.  We  have  stated  so 
from  the  beginning  and  as  time  goes  on  our 
statement  becomes  more  emphatic  and 
should  be  accepted  in  view  of  our  success- 

ful conduct  of  the  litigation  in  its  technical 
aspects  thus  far. 

$15,500,000  Estimated  as  Paramount 's 

Net  Profits  for  1929,  a  78  Per  Cent  Gain 

(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  21. — Paramount  Famous  Lasky  corporation  estimates  its  con- 
solidated net  proGts  for  the  year  1929,  after  all  charges  and  taxes,  at  $15,500,000, 

equal  to  $6.34  per  share  on  the  average  number  of  shares  outstanding  during  the 
year.  This  profit  is  approximately  78  per  cent  ahead  of  that  for  1928,  which  was 
$8,713,000. 

The  estimated  fourth  quarter  profit  of  $5,770,000  is  111  per  cent  ahead  of  the 
corresponding  1928  figure  which  was  $2,737,000.  The  earnings  per  share  for  the 
year  1929  increased  50  per  cent  or  $2.12  per  share,  although  over  500,000  additional 
shares  of  stock  were  issued  during  the  year  1929. 

The  earnings  for  the  year  1929  were  over  twice  the  dividend  requirements,  the 
dividends  paid  during  the  year  being  approximately  $7,300,000,  leaving  a  surplus  of 
about  $8,200,000  for  the  year.  Likewise  profits  are  over  $1,000,000  in  excess  of  the 
$14,323,000  issue  of  Paramount  Famous  Lasky  corporation  6  per  cent  debenture 
bonds  outstanding  at  the  end  of  the  year,  which  is  the  only  funded  debt  having 
priority  over  the  common  stock  of  the  company. 

Recommends  Fireproofing 

Of  All  Buildings  Housing 

Toronto  Film  Exchanges 

(Special  to  the  Herald-World) 
TORONTO,  Jan.  21— A  recommendation 

was  included  in  an  ofificial  report  to  the  at- 
torney-general of  the  Ontario  government, 

W.  H.  Price,  by  E.  P.  Heaton,  fire  marshall 
and  Captain  W.  A.  Orr  of  the  government 
theatre  branch,  following  a  two-day  inquiry 
into  conditions  surrounding  film  buildings  in 
Toronto. 

The  recommendation  reads  as  follows:  "We 
are  strongly  of  the  opinion  that  all  film  ex- 

changes should  be  located  in  fireproof  build- 
ings of  small  units  housing  film  exchanges 

exclusively." A  vigorous  campaign  of  inspection  of  all 
theatres  in  the  province  of  Ontario  has  been 
ordered  by  Hon.  Dr.  J.  D.  Monteith,  pro- 

vincial treasurer. 

Film  Club  Party  Reveals 

Deep  Interest  in  Screen 
(Special  to  the, Herald-World) 

SYRACUSE,  Jan.  21. — A  unique  testimonial 
of  an  intense  public  interest  in  motion  pictures 
was  given  here  last  week,  when  the  local  or- 

ganization sponsored  by  the  Syracuse  Herald, 
the  Cinema  Critics  Club,  held  its  third  annual 
birthday  party  at  the  Onondaga  hotel.  Over 
300  attended. 

Messages  from  leading  film  players,  exec- 
utives and  editors  were  received  and  published 

in  what  amounted  to  a  special  club  edition  of 
the  Herald  the  day  after  the  affair.  In  his 

message,  Martin  J.  Quigley  said,  "In  keeping 
alive  and  intelligent  and  critical  viewpoint  on 
motion  pictures,  you  are  contributing  one  of 
the  most  helpful  influences  possible  for  the 

betterment  of  screen  entertainment." 

RCA  Radiotron  Sponsor 

Of  Novel  Radio  Program 

(Special  to  the  Herald-World) 
NEW  YORK,  Jan.  21.— A  novel  broadcast 

over  WEAF,  through  the  NBC  system,  was 
sponsored  by  the  RCA  Radiotron  Company. 

Inc.,  this  week,  with  a  talented  cast  present- 
ing a  playlet  entitled  You  Got  to  Show  Me. 

Frank  Crumit  and  Welcome  Lewis  were 
the  singers,  and  the  orchestras  were  Rudy 
Vallee  and  His  Connecticut  Yankees  and  Leo 
Reisman  and  his  orchestra.  Each  conductor 
chose  his  own  selections. 

Tiffany  to  Produce  Lasca 

As  Special  1930  Feature 
(Special  to  the  Hcrald-World) 

NEW  YORK,  Jan.  21.— Lasca,  a  romantic 
poem  of  old  southwest  by  Frank  Desprez,  is 

to  be  one  of  Tiffany's  biggest  musical  and 
dramatic  specials  for  1930.  It  will  be  all  talk- 

ing, and  done  in  Technicolor.  It  will  be 
prepared  in  scenario  form  by  A.  P.  Younger. 

Pass  Cockeyed  World  in 

Memphis  After  Deletes 
(Special  to  the  Herald-World) 

MEMPHIS,  Jan.  21.— Banned  at  first  from 
Memphis  by  the  board  of  censors,  The  Cock- 
Eyed  Word  now  is  showing  in  Memphis,  be- 

ginning last  Saturday,  at  Loew's  Palace. 
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January  B.O. 

Meets 

New  Mark; 

of  Record  '30 

Some  Evidences 

Of  Increased 

Business 

FAR  WEST— Gains  of  10  to  20 
per  cent  over  January  of  1929  are 
recorded.  Runs  of  two  to  eight 

weeks  for  pictures  now  are  com- 
mon. 

UPPER  NEW  YORK  STATE— 

Business  up  to  40  per  cent  higher. 

Business  shoots  upward  after  holi- 
days. First  runs  show  particularly 

large  increases. 
FAR  NORTHWEST— Business 

varies  from  "above  the  average"  to 
"exceptionally  good."  House  rec- ord smashed. 

SOUTHWEST— Receipts  much 
better  than  in  January,  1929.  Most 
theatres  in  San  Antonio  now  are 

ivired,  this  being  credited  as  im- 
portant factor.  Smaller  second-run 

sound  houses  double  their  busi- 
ness. 

German  Exhibitors  Ask 

Easier  Kontingent  Rate 

As  Silents  Grow  Scarce 

Trip  Is  Planned  for  Next  Year  to 

New  York,  Chicago  and 

Hollywood 
(Special  to  the  Herald-World) 

Berlin,_  Tan.  11.— (By  Mail.)— The  increas- 
ing scarcity  of  good  silent  films  is  causing  un- 

easiness among  the  German  exhibitors,  who 
are  strengthening  their  appeals  for  a  relaxa- 

tion of  the  kontingent  rates.  The  Berlin  Ex- 

hibitor's Association  demanded  a  kontingent 
of  two  foreign  pictures  for  one  domestic  pro- 

duction instead  of  the  one-to-one  policy  now 
in  effect. 
The  general  supply  of  feature  productions 

in  Germany  decreased  from  521  in  1927  and 
520  in  1928  to  417  in  1929.  Of  these  141  were 
American,  185  German  and  91  from  other 
European  countries. 
German  exhibitors  are  planning  a  trip  to 

America  next  summer,  visiting  New  York, 
Chicago  and  Hollywood  during  their  six 

weeks'  stay  in  this  country.  Exhibitor  asso- 
ciations of  Central  Europe  and  Sweden  are 

invited  to  join. 
The  last  day  of  the  old  year  brought  a  set- 

back to  the  promoters  of  sound  film  peace. 
Western  Electric  lost  its  case  against  the  Ger- 

man groups  in  the  amplifilm  patent  dispute. 
The  claims  of  the  Telefunken  Company,  own- 

ers of  the  patents  in  question,  were  upheld  in 
all  points  and  the  injunction  forbidding  Na- 

tional-Warners to  show  The  Singing  Fool 
over  Western  Electric  devices  was  confirmed. 
Western  Electric  will  appeal  to  a  higher 

court  but  meanwhile  negotiations  for  an 
understanding  between  the  German  and  the 
American  groups  are  going  on. 

Increases  Up  to  40  Per  Cent 

Reported  from  All  Sections 

Better  Productions,  Sound  and  Special  Exploitation 

Credited  for  Gains  Over  Same  Month  in  1929 

By  ERNEST  A.  ROVELSTAD 

Increased  business  in  January  in  all  parts  of  the  country  is  bearing  out  the 

forecasts  that  exhibitors  have  in  store  for  them  a  year  of  box  office  returns 

which  will  set  new  high  totals  on  the  right  side  of  the  ledger. 

Gains  of  up  to  40  per  cent  over  this  month  in  1929  are  reported  to  the 

Herald- World,  while  without  exception  the  territories  as  a  whole  show  higher 
receipts  than  in  the  first  weeks  of  last  year. 

"The  Leland  is  today  playing  to  from  33  to 
40  per  cent  more  business  than  last  year  at 
this  time,"  said  Sayles. 
Much  Better  B.  O. 

John  A.  Dewey  Killed  in  Fall 
SEATTLE — John  A.  Dewey,  42,  formerly  a  picture 

director,  fell  ten  floors  to  death  from  his  hotel  room 
here,  January  19. 

While  the  increases  are  most  pronounced  in 
the  first-run  houses,  it  is  evident  also  that 
the  subsequent  runs  are  making  money  as  well. 
At  Albany,  for  example,  owners  of  the  smaller 
theatres  said  in  the  same  breath  that  there 
had  been  no  substantial  increase  but  that  they 
had  no  complaints  to  make.  And  in  San 
Antonio  the  subsequent  run  houses  which  had 
installed  sound  in  the  last  year  doubled  their 
receipts  over  January,  1929. 

Sound  and  Better  Films  Credited 
Two  or  three  leading  reasons  were  given 

for  the  growth  in  business.  Better  produc- 
tions and  an  increased  number,  as  well  as 

definite  public  acceptance  of  talking  pictures 
of  sound  installations  were  credited,  as  well 

as  systematic  preparation  in  the  form  of  ex- 
ploitation campaigns. 

Albany  Business 
Passes  January,  1929 

[By  Special   Corresponden>  of  the  Herald-World] 
ALBANY,  Jan.  21.— Business  at  the  first 

run  theatres  is  ahead  of  January  period_  last 
year.  Subsequent  run  houses  report  business 
as  holding  up  well.  Owners  and  managers  of 
these  houses  declare  there  has  been  no  sub- 

stantial increase  and  in  the  same  breath  add 
they  have  no  protest.  This  means  they  are 
making  money. 

Here  is  what  Charles  Smakwitz,  general 
manager  of  the  Warner  houses  in  Albany  and 
Troy,  has  to  say: 

"Word  was  passed  on  before  Christmas  that 
business  would  probably  be  bad,  based  on  the 
theory  that  the  stock  market  crash  had  tied 
up  money.  I  immediately  called  a  meeting  of 
all  house  managers  in  both  Albany  and  Troy 
and  outlined  a  campaign  which  called_  for 
more  than  the  ordinary  newspaper  advertising 
space,  and  plenty  of  ginger  in  both  the  lobby 
and  the  theatre  itself. 

Warner  Houses  Set  Mark 

"As  a  result  our  December  was  ahead  of 
the  same  month  a  year  ago.  From  New  Year 
on,  for  three  or  four  days,  the  streets  were 
covered  with  a  coating  of  ice  and  business 
reacted,  then  jumped  up,  and  our  books  show 
we  are  running  considerably  ahead  of  a  year 
ago.  At  the  Mark  strand  we  played  No,  No, 
Nanette  to  such  heavy  business  that  it  was 
held  over  for  two  extra  days,  the  first  time 
this  has  occurred  at  the  Strand.  Then  we  put 
it  into  the  Ritz  for  another  big  week.  Our 
second  run  house,  the  Albany,  shows  a  300 

per  cent  gain  in  attendance  since  installa- 
tion of  sound.  Our  Madison  theatre,  sub- 

sequent-run houses  and  not  yet  a  year  old, 

is  meeting  every  expectation." And  now  let's  hear  from  C.  H.  Buckley 
and  Alec  Sayles,  owner  and  general  manager, 

respectively,  of  the  Leland  and  Harmanus- Bleecker  Hall,  first  runs. 

In  San  Antonio  Houses 
fB.r  Specia/  Correspondent  of  the  Herald-World] 

SAN  ANTONIO,  Jan.  21.— Business  at  all 
downtown  houses  is  much  better  this  month 
than  a  year  ago.  Most  of  the  theatres  are 
wired  and  that  is  one  of  the  main  reasons. 

The  Greater  Majestic  did  a  tremendous  busi- 
ness New  Year  eve  with  the  midnight  pre- 

miere of  Sunny  Side  Up.  The  Texas  also 
clicked  with  its  11:30  preview  of  The  Bishop 
Murder  Case.  Crowds  also  enjoyed  the  ad- 

vance run  of  New  York  Lights  at  the  Aztec. 
The  Rialto,  which  has  just  gone  talkie,  re- 

ports good  business.  The  State  is  getting 
results  with  three  changes  a  week. 

Among  smaller  second-runs  the  Plaza  has 
been  doing  a  double  amount  of  business, 
while  the  Rivoli  and  Strand,  both  silent,  have 
not  had  any  falling  off. 

10  to  20  Per  Cent  Gain 
In  Sao  Francisco  Houses 

[By  Special  Correspondent  of  the  Herald-World] 

SAN  FRANCISCO,  Jan.  21.— The  new- year  started  off  in  a  manner  very  pleasing  to 
exhibitors  in  the  Greater  San  Francisco  field, 
the  general  report  being  that  business  is  well 
ahead  of  that  of  a  year  ago.  Gains  of  10  per 
cent  in  receipts  are  common  and  some  of  the 
large  downtown  houses  are  showing  gains  of 
twice  as  much. 

The  public  acceptance  of  audiens  and  better 
pictures  are  the  reasons  assigned.  Where  it 
was  uncommon  a  year  ago  for  a  production  to 
be  held  over  for  more  than  a  week,  runs  of 

from  two  to  eight  weeks  are  now  common- 

place. 

Mid-nite  Revels  have  been  added  at  the  Fox 
theatre  to  meet  the  demand. 

Grosses  Above  Average 

At  Seattle  and  Tacoma 
[By  Special  Correspo  ndent  of  the   Herald- World] 
SEATTLE,  Jan.  21.— Great  weather  and 

good  bills  brought  grosses  up  over  the  average, 
with  John  Hamrick's  Music  Box  leading  with 
$14,500  for  the  week  with  Show  of  Shows, 
besides  $1,600  for  the  New  Year  eve  show. 

The  companion  house,  Hamrick's  Blue  Mouse, 
did  $9,300  with  Tiger  Rose,  with  an  addition 
of  $1,400  from  the  midnight  show.  At  the 
Tacoma  Blue  Mouse  the  same  film  did  $7,000. 

At  the  Fox  Fifth  Avenue  exceptionally  good 

business  was  done  with  Joan  Crawford's  Un- tamed.   The  midnight  show  paid  $3,000. 
The  RKO  Orpheum  picked  up  with  $15,000 

with  Dance  Hall.  A  house  record  was  set  for 
the  opening  day. 
The  Fox  did  close  to  $13,000  with  Their 

Own  Desire. 



22 EXHIBITORS  HERALD-WORLD January  25,  1930 

Young  America  Rolls  Up  His  Sleeves 

And  Runs  Sound  Theatre! 

The  future  of  the  motion  picture  theatre  in  America  is  assured  if  the  remar\ahle 

wor\  of  the  youngsters  in  charge  of  the  Owl  theatre  at  Grand  Rapids,  Mich.,  is  any 

criterion.  To  he  sure,  the  theatre  is  in  the  attic  of  the  home  of  the  "owner"  and  the 

seating  capacity  is  only  30,  but  there  is  a  standard  projector,  and  even  "sound." 
The  ages  of  the  four  principals  in  operation  of  the  Owl  theatre  are  from  14  to  16, 

yet  the  Big  Four  arranges  its  own  programs,  and  prints  its  paper  on  its  own  press.  But 

let's  give  the  boys  the  floor  to  tell  the  story  in  their  own  way,  as  presented — 

By  ALBERT  HEFFERAN 
Owner,  Manager  and  Projectionist,  Owl  Theatre 

I HAVE  been  interested  in  the  showing  of  motion  pictures  ever  since  I  can 

remember.  When  I  was  about  12,  I  was  presented  with  a  small  Pathex 

camera  and  projector,  using  a  9mm.  film.  I  organized  a  company  and  we 

tried  to  write  plays  and  film  them,  producing  some  curious  results.  Owing  to 

many  difficulties,  among  them  that  of  star  temperament,  we  decided  to  give 

up  the  production  side  of  the  business  and  to  give  our  attention  entirely  to 

About  the  Boys 

Fifteen  and  sixteen  years  old  are  the 
Big  Four  of  the  Owl  theatre  at  Grand 
Rapids,  Mich.  And  as  with  the  name- 

sake of  the  theatre,  so  with  the  boys — 
wise  lads  they  are. 

Albert  Hefferan,  owner-manager- pro- 
jectionist, tells  us  that  in  the  Owl  thea- 

tre all  are  equal  and  all  are  supposed  to 
sliare  in  the  work.  They  do.  Irving 

Folger,  "inventor  and  mechanician," 
also  has  charge  of  "sound  and  experi- 

mental work."  Donald  Blietz  is  stage 
manager,  and  Jerome  Hartger  is  organist 
and  publicity  manager. 

In  such  hands  lies  the  future  of  mo- 
tion picture  exhibition,  and  capable 

hands  they  are  indeed. 

the  showing  of  films. 

could  not  rent  films  but  had  to  make 

them  or  buy  them  outright.  The  show- 
lasted  only  half  an  hour  and  did  not  prove 
varied  enough.  Then  my  uncle  presented 
me  with  an  old  Acme  portable  projector 
and  we  scoured  the  town  for  standard  reels 

and  pieces  of  films  to  run  in  it. 
We  finally  ventured  to  write  to  one  of  the 

film  exchanges  about  rental,  hardly  expect- 
ing an  answer.  Meanwhile  we  had  fixed 

up  a  small  booth,  a  set  of  curtains,  and  a 

home-made  screen  in  a  large  room  in  our 
attic.  When  a  reply  came  from  the  film 
exchange  that  their  representative  would 
call  on  us,  we  felt  at  once  that  we  were 

really  in  the  movie  world.  This  representa- 
tive was  most  encouraging.  We  found 

that  we  could  rent  films  at  a  price  nearly 
within  our  means;  that  is,  by  dint  of  hard 
work  in  advertising,  selling  tickets,  doing 
our  own  printing  and  pooling  allowances 

and  money  for  odd  jobs,  we  could  cover  ex- 
penses for  a  real  show,  feature,  comedy  and 

all,  about  every  two  weeks,  Friday  and 
Saturday  evenings. 

Low  Marks,  No  Show 

Of  course  we  were  all  in  school,  the  high 
school  being  in  a  convenient  place  across 
the  street  from  the  house  containing  the 
theatre.     We  were   inclined   to   spend  so 

much  time  in  the  theatre  that  a  rule  was 

made  that  low  school  marks  automatically 
closed  the  theatre,  so  that  there  were  many 
weeks  when  the  flashing  sign,  which  we  put 

up  on  the  top  of  the  front  porch  when  a 
show  was  running,  did  not  appear. 
We  had  to  do  odd  jobs  for  money  to 

make  improvements,  for  our  families 
thought  we  should  run  on  a  business  basis 
as  nearly  as  possible,  though  they  often 
helped  us  out  when  we  got  in  a  tight  fix. 

Tint  the  Walls 

We  continued  to  make  improvements. 

The  company  g-ot  together  and  tinted  the 
walls  of  the  room,  enlarged  the  booth  and 

installed  glass  in  the  peep  holes  and  pro- 
jector openings,  rebuilt  the  stage,  and  dyed 

new  curtains  and  draperies,  and  installed 

various  kinds  of  lighting  systems  and  cur- 
tain signals.  We  had  an  organ  given  us, 

and  again  had  our  troubles  with  the  artistic 
temperament  of  organists.  We  weathered 
these  storms  but  became  convinced  that 

sound  was  the  thing.  Most  of  the  money 
which  we  earned  during  the  two  summer 
vacations  went  into  projectors,  and  last  fall 

we  got  a  new  portable  Acme  with  an  elec- 
tric rewinder.  With  two  good  projectors, 

changeovers  now  go  like  clockwork. 
Now  the  members  of  the  company  are 

able  to  run  films  in  churches,  small  thea- 
tres and  small  towns  about,  and  the  money 

earned  at  these  jobs  goes  into  improve- 
ments in  The  Owl.  We  have  built  a  simple 

form  of  sound  arrangement  similar  to  a 

vitaphone,  so  that  the  organ  is  only  auxil- 
iary for  special  sound  effects,  described 

below  by  the  vitaphonist.  We  have  stage 

scenery  which  the  stage  manager  will  de- scribe. 

Three  of  the  present  company  have  been 
together  in  this  project  since  the  beginning 

three  years  ago — Albert  Hefferan,  manager 
and  projectionist;  Irving  Folger,  inventor 
and  mechanician,  and  Donald  Blietz,  stage 

director,  Jerome  Hartger,  organist  and  pub- 
licity manager,  joined  this  year.  Ticket 

sellers  and  doormen  are  added  as  needed, 
William  Griswold  having  served  also  during 
all  the  time. 

The  theatre  seats  25  to  30  with  one  raised 
box.  FoUowins  are  the  accounts  of  the 
other  members  of  the  company. 

The  Stage 

By  DONALD  BLIETZ 
Stage  Manager 

TT  is  just  as  much  a  problem  handling  a 
small  theatre  as  a  large  one.  We  started 

with  just  a  few  things  and  worked  up  to 
what  we  have  now.  For  instance,  the  stage 
at  first  had  a  pair  of  blue  main  curtains, 

green  screen  curtains,  light  cotten  side  cur- 

OWL 

PRESENTS 

THE   YANKEE  CLIPPER! 

SATUIDAT  APRIL 
PriCOT 

AioltS'*  18  op*>  •  ISe 
JBiiion«12  to  18*  l#e 

Cbildrea  •  vndw  12 «  9  e 
ALSO  A  CONEDT. 

IT  MUST  BE  GOOD" ..    "  What  is  you  done  laughing  at  Andy  ?  " 
ANDY  .. . .    ''  I'se  laughin  boat  de  iQovin  picture  show 

I  done  see  di9  afternoon.    De  name  ob  de 
DON 

picture  was  "  DE  NERVOUS  WRECK  ",  wid 

MISS lat  swell  lookin  gal  named  "Phyllis  Haver  ". 

DIS 
De  picture  is  goin  to  be  shown  at  De  OWL 

FOLKS 1 

THEATRE  442  Fountain  Street  across  from 

Central  High  School  dis  FRIDAY  k  SATURDAY 

SEC.  21  k  22  at 7:13  pm.  ,and  it  is  de  fun- IWR 

niest  thing  I  ever  did  see .    Ho ,  ha ,  ha ,  ha  a ." 

From  the  Owl  Theatre's  Own  Print  Press  (Dome  These  Handbills  for  the  Current  Attractions 

These  samples  of  the  management's  exploitation  material,  from  the  art  department  of  the  theatre  staff,  are  for  The  Yankee  Clipper,  and  The  Nervous 
Wreck.    Serious-minded  boys  these,  and  cetrain  to  get  somewhere. 
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View  of  the  Projection  Room 

The  projectors  and  sound  apparatus.    J^lote  the 
posted  diagram  of  the  wiring  and  auditorium 

lighting. 

tains.  We  obtained  old  portiers,  dyed  them 
and  now  have  rich  colored,  red  velvet  main 
curtains  and  back  draperies  under  the 
screen  and  blue-green  side  curtains,  all 
making  a  pleasing  color  scheme  with  the 
same  green  screen  curtains.  The  curtains 
that  cover  the  dressing  rooms  on  each  side 
of  the  stage  are  dark  blue. 

A  Tragic  Accident! 

At  first  we  had  only  one  main  light  on 
the  stage.  One  show  night  we  decided  to 
add  a  little  color,  so  put  some  green  paper 
over  the  bulb  and  held  it  on  with  a  tincan. 

During  the  show  the  can  worked  loose  and 
everything  crashed  to  the  floor.  We  did 
not  want  any  more  accidents  during  the 
show,  so  we  put  in  two  more  light  sockets 
with  colored  bulbs.  Now  we  have  about 

fifteen  stage  lights,  not  counting  the  little 
ten-watt  bulb  above  the  switchboard.  The 

lights  and  curtains  are  worked  from  the 
small  compartment  on  the  left  of  the  stage 
on  signal  from  the  booth. 

At  the  same  time  that  we  were  having 
trouble  with  the  lights  we  had  only  one 
projector  and  therefore  had  to  close  the 
screen  curtains  at  the  end  of  every  reel. 

There  was  hardly  a  show  that  the  screen 
curtains  did  not  fall  down  at  least  once. 
We  did  not  like  to  close  the  main  curtains 
while  the  audience  was  sitting  outside,  so 

after  awhile  we  arranged  the  screen  cur- 
tains so  that  they  pulled  properly. 

The  last  improvement  connected  with  the 

stage  is  to  put  Christmas  tree  lights  inside 
the  two  silver  owls  that  sit  on  the  stage  to 
advertise  the  name  of  the  theatre,  so  that 

when  the  lights  are  on,  the  owls'  eyes  are 
lighted  up.  Then  with  our  sound  accom- 

paniment device,  we  have  a  castle  storm 

scene  as  a  preliminary  to  a  film.  The  paste- 
board castle  is  behind  the  red  velvet  cur- 

tain below  the  screen.  Lights  gleam 

through  the  windows  and  white  silk  flags 
blow  in  the  wind  from  an  electric  fan  hid- 

den at  one  side.  We  also  have  a  hidden 

dark  blue  light  above,  which  gives  the  ef- 
fect of  moonlight. 

William  Tell  Overture 
We  start  the  scene  with  the  Overture 

from  William  Tell  from  the  loudspeaker 

behind  the  stage.  The  curtain  slowly 
rises  on  the  castle  flooded  with  moonlight. 

The  Owl  Theatre  and  Its  Quartet  of  GO'Getters 
Irving  Folger,  Donald  Blietz,  Albert  Hejferan  and  Jerome  Hartger,  organist.    The  windows  and 

doors  are  hung  with  tapestry.    The  stage  and  box  are  elevated  half  a  foot  above  the 

floor.  The  stage  is  covered  with  a  red  carpet,   'hiow  go  on  with  the  story. 

As  the  storm  music  comes,  the  wind  blows, 
lightning  flashes,  thunder  rolls,  the  little 

owls'  eyes  blink,  all  giving  a  realistic  affect. 
When  the  storm  ends  and  calm  music  goes 
on,  the  red  curtain  slowly  goes  down  and 

the  owls'  eyes  go  out.  Then  during  the  rest 
of  the  soft  music  we  give  different  lighting 
efifects.  Of  course  all  this  is  worked  from 
the  chamber  at  the  left  of  the  stage  except 

the  music,  which  is  operated  from  the  pro- 
jection booth.  This  scene  and  many  others 

which  we  are  planning  please  our  patrons 
as  well  as  does  the  main  picture. 

The  Sound  Device 

By  IRVING  FOLGER 
Mechanician 

A  T  the  present  time  we  have  in  the  thea- 
ter  a  simple  form  of  sound  arrange- 

ment  similar  to   a  vitaphone  but  unsyn- 
chronized. 

This  consists  of  two  mechanically  driven 

turntables  which  will  take  ten  to  sixteen- 
inch  records,  two  electric  pickups,  an  am- 

plifier and  a  loudspeaker.  We  assembled 
this  mainly  from  parts  of  victrolas  and 
radios  with  a  great  deal  of  experimenting 
and  running  down  of  batteries  with  the 

The  owl  theater 

442  Fountain  Street 

ACROSS  FROM   CENTRAL  HIGH  SCHOOL 

ADMIT  ONE 

JUNIOR  TICKET  10c 

wrong  speakers  and  short  circuits  before 
we  had  it  perfected.  Now  we  have  a  very 
good  tone  from  behind  the  stage.  The 
amplifier  is  so  wired  that  we  may  switch 

from  one  record  to  another  without  chang- 
ing the  volume  of  sound  or  stopping  either 

of  the  turntables.  The  loudspeaker  is  lo- 
cated directly  behind  the  screen  in  order  to 

produce  the  effect  of  music  coming  from 
the  screen  itself. 

When  cueing  a  picture  we  select  records 
according  to  the  cue  sheet  sent  us  with  the 
film  and  play  them  as  an  orchestra  would, 
changing  from  time  to  time  in  order  to 
provide  the  correct  music  for  the  various 
scenes  of  action. 

We  hope  that  talking,  synchronized  pic- 
tures will  be  our  next  improvement. 

About  the  Organs 

By  JEROME  HARTGER 

Organist 
O  OME  time  ago  the  theatre  obtained  an 

^  organ.  It  was  not  such  a  wonderful 
organ,  but  it  served  the  purpose  and  had 

a  good  tone.  It  had  a  six-octave  keyboard, 
fifteen  stops,  and  reed  pipes.  Put  pumping 
with  feet  for  a  long  picture  was  pretty 
hard.  Finally  we  purchased  for  two  dollars 
a  small  Angelus  player  organ,  but  could 
only  get  a  few  rolls  for  it.  Now  we  have 
sound  and  the  first  organ  is  used  only  be- 

fore and  after  performances  and  during 
news  reels.  All  during  the  show  I  sit  at 

the  organ  watching  the  picture.  I  look  un- 
concerned and  few  in  the  audience  know 

that  when  machine  guns,  airplane  motors, 

etc.,  need  special  sound  I  am  touching  the 
keys  that  make  it  seem  realistic.  The  organ 
thus  fills  in  with  the  special  sound  device 

very  well. 
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That  Irrepressible  Nanette 

A  LWAYS  they  said,  "No,  no!"  But 
there  was  a  girl  not  to  be 

squelched  by  mere  negatives.  Such 
a  maid  makes  a  peppy  show,  full  of 
the  magnetism  of  a  vivid  character, 
which  kind  of  a  musical  comedy  No, 
No,  Nanette  was  on  the  stage  and  is 
as  First  National  has  brought  it  to  the 
screen,  with  Bernice  Claire  in  the  title 
role.    Clarence  Badger  directed. 

Above: 
Louise  Fazenda  and  Lilyan  Tashman 

Left: 
Bernice  Claire  and  Lncien  Littlefield 

Below: 
Jocelyn  Lee,  Bert  Roach  and  Mildred 

Harris 

ACADEMY  OF  MOTION  PICTURE 
ARTS  AND  SCIENCES  (there's  a 

name)  is  furthering  the  cause  of  talking  pic- 
tures. Just  when  the  Academy  was  beginning 

two  years  ago  to  wonder  what  it  had  been 
organized  for  talkings  came  along  and — 
BAM ! — there  it  was !  Hollywood  must  be 
taught  to  use  its  new  instrument !  The  best 
place  to  learn  is  an  academy!  And  the  Acad- 

emy began  functioning  as  a  school. 
Mike  Levee  has  had  the  greatest  hand  in 

making  the  Academy  a  worthwhile  endeavor. 
He  has  made  it  perk  whether  it  wanted  to  or 
not.  He  is  that  kind  of  fellow.  He  fathered 
the  move  to  outline  a  definite  course  of  in- 

struction for  all  branches  of  sound  picture 
making. 

Now  (and  this  is  news)  the  Academy  slyly 
plans  to  begin  teaching  both  German  and 
Spanish  to  actors  and  directors  engaged  in 
making  foreign  versions  of  audibles. 

A  German  girl  who  mas  working  for  Dor- 
aldina  a  year  ago  for  the  dignified  wages  of 

$25  per  week  is  now  doubling  her  German 
tongue  for  such  beauties  as  Evelyn  Brent, 
Norma  Talmadge  and  Laura  La  Plante  for 

the  sake  of  her  fatherland's  film  fans.  Her 
paycheck  has  been  multiplied  a  dozen  times 
and  she  (quite  an  attractive  girl)  is  on  her 
way  to  fame. «       A  A 

Tom  Mix  tried  a  bit  of  Spanish  on  the 
Mexicans  not  long  ago.  He  journeyed  to 
Caliente,  did  Tom,  and  identified  himself 
as  a  Mexican  socialist  in  the  Casino.  The 
third  day  he  was  nearly  perfect  on  his 

"Senorita,  wot  is  Deez"  sort  of  this  and 
that.  The  mob  passed  him  up  with  no 
question  as  to  his  Spanish  birth.  But  Tay 
Gamett  and  Patsy  Ruth  Miller  bumped 
into  him  on  the  fifth  day  of  his  sojourn. 

"Hey,  Tom!  Was  sagen  sie?"  says  Patsy. 
Senor  Mix  blinked. 

Lydell  Peck  is  back  from  San  Francisco 
and  denying  rumors  that  he  and  Janet  Gaynor 
have  split — Jack  Warner  is  wearing  smiles 
from  Burbank  to  Sunset  and  singing  Singing 

in  the  Bathtub — George  Thomas  is  the  big 
shot  in  the  Jack  Warner  studios  and  publicity 
department — Montmartre  has  a  new  press 

agentess  who  is  Norma  Talmadge's  former 
soothsayer,  Miss  Beulah  Livingston. 

DOUG  HODGES. 

Publix  Purchase  Half 

Interest   in  Netoco's 
Houses  at  Portland,  Me. 

(Special  to  the  Herald-World) 

BOSTON,  Jan.  21.— Purchase  by  Publix 
of  a  half  interest  in  the  Netoco  theatres  in 
Portland,  Me.,  will  have  no  effect  on  the 
other  Netoco  theatres  in  New  England,  it 
was  stated  at  the  offices  of  the  New  Eng- 

land Theatres  Operating  Corporation  here. 
Publix  is  already  operating  many  of  the 

leading  theatres  in  Maine  through  its  sub- 
sidiary, the  Maine  &  New  Hampshire  The- 

atres Co.,  with  headquarters  in  this  city. 
Purchase  of  a  half  interest  in  the  three 
leading  Portland  theatres,  the  Strand, 
State  and  Maine,  will  give  it  an  outlet  for 
its  product  in  that  city  and  materially 
strengthen  its  position  in  the  entire  state. 
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Y'aint  Heard  Nothin'  Yet? 

Study  of  How  You  Do  Hear 

Is  Vital  to  Handling  Sound 

By  DOUGLAS  HODGES 

HOLLYWOOD,  January  21. 

Widespread  approval  in  all  branches  of  the  industry 

greeted  the  publication  in  the  Hekald-World  last  week  of  the 
first  of  the  series  of  papers  in  the  course  of  instruction  on  the 

fundamentals  of  sound  and  sound  pictures,  formulated  by  the 

Academy  of  Motion  Picture  Arts  &  Sciences,  and  supervised 
by  M.  C.  Levee. 

Leaders  in  production  and  exhibition  circles  welcomed  the 

first  of  the  series  of  papers  as  a  definite  step  toward  placing 

before  the  trade  the  problems  involved  in  the  recording  and 

reproducing  of  the  sound  picture. 

In  the  first  paper,  based  upon  the  two  first  lecture- demon- 
strations in  the  school.  Professor  A.  W.  Nye,  head  of  the 

physics  department  of  the  University  of  Southern  California, 

discussed  the  nature  of  sound,  showing  how  complicated  are 

the  varying  sounds  from  orchestra,  chorus  or  even  solo  voice, 

and  demonstrating  the  extremely  difficult  task  thus  cut  out 
for  the  recording  apparatus. 

In  this  issue,  the  nature  of  speech  and  hearing  is  taken  up 

interestingly  and  authoritatively  by  Dr.  Vern  O.  Knudsen, 

associate  professor  of  physics.  University  of  California  at 
Los  Angeles. 

Whereas  Professor  Nye  treated  the  physical  aspects  or 

acoustics  of  sound,  Dr.  Knudsen  goes  into  the  question  of 

how  we  hear,  of  the  important  parts  played  by  the  organs  of 

speech  and  hearing,  and  explains  why  it  is  harder  to  measure 

the  sense  organs  than  physical  instruments. 

Dr.  Knudsen's  paper  follows: 

THE   NATURE   OF   SPEECH  AND  HEARING 

1.  Introductory.  In  order  to  gain  a  work- 
ing knowledge  of  the  recording  and  reproduc- 
ing of  sound  it  is  indispensable  to  know  the 

essential  factors  of  "how  we  hear."  In  the 
recording  and  reproducing  of  dialogue,  for 
example,  the  organs  of  speech  and  hearing 
constitute  important  portions  of  the  record- 

ing and  reproducing  system — they  are  the 
terminal  equipment;  and  the  intervening  man- 
made  equipment  must  be  designed  to  satisfy 
the  inviolable  requirements  imposed  by  the 
terminal  equipment — the  organs  of  speech  and 
hearing. 
The  first  two  lectures  in  this  series  given 

by  Professor  Nye,  were  chiefly  concerned 
with  what  might  be  called  physical  acoustics 
— the  physical  aspects  of  sound.  The  pres- 

ent lecture  will  be  concerned  primarily  with 
what  might  be  called  physiological  acoustics — 
the  nature  of  hearing  and  speech.  In  gen- 

eral, the  physiological  sciences  are  not  so 
precise  or  exact  as  the  physical  sciences.  It 
is  not  so  easy  to  subject  the  sense  organs  to 
precise  measurements  as  it  is  to  make  similar 
measurements  on  physical  instruments. 

The  physiology  of  the  cochlea  still_  remains 
a  bewildering  subject.  But  many  things  that 
were  bewildering  ten  years  ago  are  now 
readily  explained  and  comprehended.^  Since 
the  monumental  work  of  Helmholtz  little  has 

been  added  to  the  knowledge  of  "how  we 
hear,"  until  recently.  In  the  past  few  years 
much  work  has  been  done  by  physicists,  en- 

gineers, physiologists  and  psychologists,  parti- 
cularly by  the  application  of  modern  telephone 

and  radio  equipment  to  the  auditory  problem. 
Although  many  of  the  facts  of  audition  are 
as  old  or  older  than  Helmholtz,  yet  there  are 
many  recent  discoveries  which  throw  light 
upon  the  problem  of  hearing  in  auditoriums. 
Even  the  old  facts  have  a  new  value  in  the 
light  of  recent  kowledge. 

Among  the  more  important  of  recent  find- 
ings, are  the  absolute  sensitivity  of  the  ear 

for  tones  of  different  frequencies,  the  rela- 
tive value  of  the  different  frequency  com- 

ponents in  attaining  a  faithful  facsimile  of 

•Associate  Professor  of  Physics,  University  of  Cali- 
fornia at  Los  Angeles. 

Dr.  Vern  O.  Knudsen^ 

speech  and  music,  and  the  interfering  effects 
of  noise  and  tones  upon  the  hearing  of  speech 
and  music,  all  of  which  have  a  pertinent  rela- 

tion to  the  problem  of  recording  and  repro- 
ducing sound.  These  characteristics  of  hear- 

ing have  been  determined  by  precise  measure- 
ments, and  will  be  described  subsequently  in 

this  lecture. 

In  an  attempt  to  understand  auditory  func- 
tion, the  most  useful  information  may  be  ob- 

tained by  regarding  the  ear  as  a  physical 
instrument.  It  is  possible  to  determine  the 
acoustical  characteristics  of  the  ear  in  a  man- 

ner analogous  to  the  methods  ordinarily  em- 
ployed for  determining  the  electrical  char- 

acteristics of  a  galvanometer.  In  the  case  of 
either  the  ear  or  the  galvanometer  quantita- 

tive data  are  obtained  which  give  the  rela- 
tion of  the  response  of  the  instrument  to 

definite  stimuli. 

Thus,  in  order  to  determine  the  character- 
istics of  a  sensitive  galvanometer,  one  first 

determines  how  small  an  electric  current  it 
will  detect;  second,  how  small  a  difference  in 
the  strength  of  the  current  it  will  detect;  and 

third,  how  large  a  current  it  will  accom- 
modate. The  minimal  current  it  can  detect 

is  a  measure  of  its  "sensitivity."    The  mini- 

FIGURE  1 

Sectional  view  of  the  human  ear  show- 
ing the  outer,  middle,  and  inner  ears. 

mal  difference  of  current  it  can  detect  is  a 

measure  of  its  "sensibility."  And  the  minimal 
and  maximal  currents  which  it  will  accom- 

modate are  a  measure  of  its  range  of  re- 
sponse. In  an  analogous  manner,  the  minimal 

intensity  of  sound  of  a  given  frequency  that 
the  ear  can  detect  is  a  measure  of  its 

"sensitivity."  The  minimal  difference  of  in- 
tensity which  the  ear  can  detect  is  a  meas- 

ure of  its  "sensibility."  And  the  minimal 
and  maximal  frequencies  and  intensities  of 
sound  which  it  will  accommodate  are  a  meas- 

ure of  its  range  of  response. 
Before  continuing  this  discussion  it  will  be 

desirable  at  this  point  to  give  a  brief  descrip- 
tion of  the  organ  of  hearing,  and  to  discuss 

further  the  three  fundamental  properties  of 
musical  sounds. 

2.  The  Human  Ear.  The  human  ear  has 
two  distinct  functions:  (1)  The  sensing  of 

motion,  which  is  accomplished  by  the  vestib- 
ular portion  of  the  ear;  and  (2),  the  sensing 

of  vibration,  which  is  accomplished  by  the 
cochlea.  We  are  interested  only  in  the  sec- 

ond function,  and  we  shall  refer  to  the  cochlea 
and  its  associated  apparatus  as  the  hearing 
mechanism.  The  hearing  mechanism  may  be 
divided  into  three  portions :  the  external  ear, 
the  middle  ear,  and  the  inner  ear.  These 
are  shown  in  Fig.  i  which  shows  the  principal 
anatomical  portions  of  the  hearing  mechanism. 
The  external  ear  is  a  sound  collector  in  the 
form  of  a  trumpet.  The  tube  of  the  trumpet 
is  about  one  and  one-quarter  inches  long  and 
is  closed  at  one  end  by  the  drum  membrane. 
The  middle  ear  contains  three  tiny  bones  or 
ossicles  which  connect  the  drum  membrane 
with  the  inner  ear.  The  inner  ear  contains 
the  cochlea  in  which  terminate  the  auditory 
nerves.  The  external  ear  collects  and  in- 

tensifies the  vibrations  which  impinge  upon  the 
drum  membrane.  The  three  tiny  ossicles  in 
the  middle  ear,  the  hammer,  anvil  and  stirrup, 
constitute  a  lever  mechanism  which  further 
intensifies  the  vibrations  communicated  to  the 

oval  window  which  is  the  entrance  to  the  in- 
ternal ear  or  cochlea. 

Thus  far  the  action  of  the  ear  is  purely 
mechanical,  and  all  authorities  agree  on  its 
manner  of  operation.    What  actually  takes 
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place  in  the  cochlea,  however,  is  somewhat 
more  speculative;  although  all  of  the  ac- 

cumulating evidence  seems  to  indicate  that  the 
cochlea  responds  by  the  principle  of  physical 
resonance.  There  are  fibrous  membrances  in 

the  cochlea,  the  basilar  and  tectorial  mem- 
branes, which  structually  resemble  the 

stretched  strings  of  a  harp.  Some  of  these 
fibres  are  short  and  tightly  stretched  and 
others  are  relatively  long  and  loosely 
stretched.  The  long  ones  at  the  apical  end 
of  the  cochlea  are  supposed  to  respond  to  low 
frequency  vibrations;  whereas  the  short  ones 
at  the  basal  end  of  the  cochlea  are  supposed 
to  respond  to  high  frequency  vibrations. 
When  these  fibres  are  set  into  vibration  they 
stimulate  the  nerve  fibres  which  are  in  close 
proximity  to  them  and  these  stimulated  nerve 
fibres  elicit  the  sensation  of  sound.  It  is  in 
the  cochlea  where  differentiations  of  loudness 
and  pitch  occur.  The  loudness  is  determined 
by  the  amount  of  nervous  energy  communi- 

cated to  the  brain ;  the  pitch  is  determined  by 
the  fibres  which  are  set  into  vibration. 

3.  Loicdness,  Pitch  and  Quality.  In  the 
preceding  lectures  it  was  shown  that  a  sound 
wave  was  characterized  by  the  three  physical 
properties  of  amplitude,  frequency,  and  wave- 

form. You  are  now  familiar  with  experi- 
ments which  demonstrate  that  the  amplitude 

of  the  sound  wave  determines  the  loudness  of 
the  sound  sensation,  and  that  the  frequency 
of  the  sound  wave  determines  the  pitch  of  the 
sound  sensation.  In  fact,  there  is  an  ordinal 
relation  between  amplitude  of  vibration  and 
loudness,  and  also  between  frequency  of  vi- 

bration and  pitch:  the  greater  the  amplitude 
the  louder  the  sound,  and  the  higher  the  fre- 

quency the  higher  the  musical  pitch.  On  the 
other  hand,  there  is  no  simple  ordinal  rela- 

tion between  wave-form  and  quality.  In  gen- 
eral, the  more  complex  the  form  of  the  wave, 

provided  it  be  periodic,  the  richer  and  more 
brilliant  will  be  the  quality  of  the  musical 
note. 

Although  the  relation  of  the  response  of 
the  cochlea  to  the  amplitude  of  the  external 
vibration  is  an  ordinal  one,  it  is  not  one  of  a 
direct  or  simple  proportion ;  that  it,  a  doubling 
of  the  amplitude  does  not  produce  a  doubling 
of  the  loudness  sensation.    Thus,  it  is  found 
that  the  increase  in  the  amplitude  of  vibration 
of  from   10  to   100  produces  approximately 
the  sam.e  increase  in  loudness  sensation  as 
does  the  increase  in  amplitude  from  100  to 
1000.    This  relation  between  the  stimulus  and 
auditory  response  is  characteristic  of  other 

sense  organs,  and  is  known  as  the  Weber- 
Fechner  Law  of  Psycho-Physics.  According 
to  this  law,  the  sensation  is  approximately 
proportional  to  the  logarithm  of  the  intensity 
of  the  stimulus.     On  this  basis,  the  sound 
which  possesses  an  energy  content  of  1,000,000 
times  the  energy  which  could  be  just  barely 
heard  is  only  twice  as  loud  as  a  sound  which 
possesses  an  energy  of  1000  times  the  sound 
energy   which   could   be   just   barely  heard. 
That  is,  although  the  one  sound  contains  1000 
times  as  much  energy  as  the  other,  in  this 
case  the  louder  one  would  produce  only  double 
the  loudness  sensation  which  would  be  pro- 

duced by  the  weaker  one.     (The  common 
logarithm  of  1,000,000  is  6,  which  means  that 
10  raised  to  the  sixth  power  is  1,000,000;  and 
the  common  logarithm  of  1000  is  3,  which 
means  that  10  raised  to  the  third  power  is 
1000.)    It  has  become  common  practice  in  all 
branches  of  acoustics  to  express  the  loudness 
of  sound  by  means  of  this  logarithmic  rela- 

tion.   The  loudness  scale  which  is  in  most 
common  use,  and  the  one  which  will  be  used 
throughout  this  lecture,  is  defined  by  the  fol- 

lowing equation : 
I 

Loudness  (db)*=10  log     —  (1) 10  lo 

In  this  equation,  I  represents  the  intensity 

*These  units  give  the  so-called  sensation  Ievel._  The loudness  of  a  sound  is  defined  by  a  more  complicated 
expression,  but  for  the  immediate  purpose  of  this  lec- 

ture this  definition  will  suffice,  and  no  distinction  will 
be  made  between  loudness  and  sensation  level. 
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FIGURE  2 

Curves  shoiving  the  sensitivity  of  hear- 
ing for  tones  of  different  frequencies. 

of  the  sound,  expressed  for  example  in  micro- 
joules  per  cubic  centimeter;  and  lo  represents 
the  intensity  of  a  sound  of  the  same  pitch 
which  would  be  just  barely  audible  in  quiet 
surroundings. 

Several  names  have  been  proposed  and  are 
yet  in  use  for  designating  the  loudness  unit. 
Thus,  the  sensation  unit  (abbreviated  S.U.), 
the  transmission  unit  (T.U.),  and  the  decibel 

(db)  have  all  been  proposed  and  used.  How- 
ever, the  name  of  decibel  was  recently 

adopted  by  an  international  commission  of 
telephone  engineers.  This  unit,  with  the  name 
decibel,  will  be  used  in  this  lecture.  Thus, 
the  loudness  of  a  tone,  expressed  in  decibels, 
is  ten  times  the  common  logarithm  of  the 
quotient  of  the  intensity  of  the  tone  by  the 
intensity  of  a  barely  audible  tone  of  the  same 
pitch.  To  give  a  concrete  example,  the 
standard  tone  which  is  commonly  used  in 
architectural  acoustics  has  an  intensity  which 
is  1,000,000  times  the  intensity  of  a  tone  of 
the  same  pitch  which  would  be  just  barely 
audible.  (This  is  comparable  with  the  loud- 

ness of  reproduced  sound  in  the  average  talk- 
ing picture).  Since  the  logarithm  of  1,0(X),000 

is  6,  the  loudness  of  such  a  tone  is  60  db. 
Similarly,  a  tone  which  has  a  loudness  of  70 
db  has  an  energy  content  equal  to  10,000,000 
times  the  energy  of  a  tone  of  the  same  pitch 
would  be  just  barely  audible. 

There  is  somewhat  similar  logarithmic  rela- 
tion between  frequency  of  a  sound  wave  and 

the  pitch  sensation,  although  the  base  of  the 
logarithm  is  two  instead  of  ten.  This  rela- 

tion is  not  generally  recognized  by  beginners, 
although  it  is  well  known  in  the  following 
equivalent  form.  There  is  the  same  interval 
of  pitch  between  the  32  and  64  d.v.  as  there 
is  between  2048  and  4096  d.v.  This  interval  if 
pitch  is  known  as  the  octave.  The  octave  is 
the  interval  between  two  tones  which  have  a 
frequency  ratio  of  two  to  one.  There  are 
many  other  musical  mtervals,  and  in  all  cases 
equal  ratios  of  frequeiicies  produce  equal  in- 

tervals of  pitch.  The  most  common  intervals 
of  pitch,  and  their  frequency  ratios,  are  given 
in  the  following  table: 

Octave  2:1 
Fifth  3 :2 
Fourth  4:3 

Major  third  5:4 
Minor  sixth  8:5 
Minor  third  6:5 

Major  sixth    5 :3 

These  are  the  generally  recognized  con- 
sonant intervals  within  the  range  of  single 

octave.  It  will  be  noted  that  all  of  the  ratios 
are  expressed  by  small  integers,  and  that  the 
more  consonant  intervals,  such  as  the  octave 
and  the  fifth  and  fourth  are  comprised  of  the 
smallest  integers.  In  general,  the  simpler  the 
frequency  ratio,  the  more  consonant  will  be 
the  two  tones  when  sounded  together. 
The  third  characteristic  of  a  musical  tone 

which  the  ear  recognizes  is  quality  or  timbre. 

This  property  of  a  musical  note  is  deter- 
mined largely  by  the  shape  of  the  wave-form, 

although  this  statement  must  be  made  with 
reservation.  It  is  the  number  and  prominence 
of  the  component  harmonics  which  determine 
quality.  In  general  such  a  combination  will 
produce  a  characteristic  wave-form  but  the 
wave-form  is  not  unique  for  this  particular 
combination,  as  a  change  of  phase  only,  with- 

out a  change  of  the  number  and  prominence 

of  the  harmonic  components,  will  produce  a 
change  in  the  resulting  wave-form.  In  other 
words  the  phase  relations  of  the  different 
components  of  a  complex  note  do  not  affect 
the  quality.  This  is  consistent  with  the  gener- 

ally accepted  resonance  theory  of  hearing, 
which  postulates  that  the  cochlea,  like  a  harp, 
responds  in  conformity  with  the  laws  of  phy- 

sical resonance.  In  other  words,  a  complex 
note  which  is  made  up  of  several  harmonics 
stimulates  various  portions  of  the  cochlea. 
This  method  of  the  reception  of  sound  by  the 
cochlea  on  the  basis  of  physical  resonance 
can  be  strikingly  illustrated  by  removing  the 
dampers  from  the  strings  of  a  piano  so  that 
all  strings  are  free  to  resonate  to  their  own 
natural  frequencies.  If  one  sings  a  note  near 
these  undamped  piano  strings,  those  fre- 

quency components  which  are  in  the  sung 
note  set  into  vibration  those  strings  which 
have  the  same  frequencies,  and  the  result  is 
that  the  piano  sounds  back  a  fairly  good  re- 

production of  the  sung  note.  Similarly,  if  one 
shouts  at  these  strings,  the  shout  is  returned 
with  remarkably  good  mimicry.  In  the  case 
of  hearing,  the  cochlea  acts  in  much  the  same 
way.  It  sends  to  the  brain  a  pattern  or  a 
"mosaic"  of  those  frequency  components 
which  were  in  the  original  note  outside  of 
the  ear. 

4.  Sensitivity  of  the  Ear.  A  sound  vibra- 
tion must  be  restricted  between  certain  fre- 

quency and  amplitude  limits  in  order  to  be 
sensed  as  a  sound.  Roughly,  the  frequency 
must  be  greater  than  20  and  less  than  20,000 
d.v.  In  addition,  the  amplitude  vibration 
must  attain  a  certain  value ;  that  is,  the  am- 

plitude must  exceed  what  is  called  the  min- 

imal threshold.  This  m'inimal  threshold,  or 
the  requisite  intensity  in  order  that  a  tone 
may  be  just  barely  audible,  varies  greatly  for 
tones  of  different  pitch.  The  lower  curve  in 
Fig.  2  gives  the  minimal  threshold  for  tones 
of  different  pitch  for  a  person  having  normal 
hearing.  The  frequency  of  a  tone  is  given 
along  the  horizontal  axis,  and  the  intensity  of 
the  tone,  expressed  in  terms  of  the  root  mean 
square  pressure  in  dynes  per  square  centi- 

meter against  the  ear  drum,  is  given  along  the 
vertical  axis.  (The  actual  amplitude  of  vi- 

bration of  the  drum  membrane  is  proportional 
to  the  root  mean  square  pressure.  In  the 
measurements  of  hearing  sensitivity  the  re- 

sults are  expressed  in  terms  of  the  root  mean 
square  value  of  the  alternating  pressure,  and 
consequently  this  unit  of  intensity  is  used 
rather  than  the  amplitude  or  the  energy  of 
vibration).  It  will  be  observed  that  the  sen- 

sitivity varies  enormously  for  tones  of  differ- 
ent pitch ;  between  500  and  7,000  d.v.,  a  pressure 

variation  as  small  as  .001  dyne  is  capable  of 
eliciting  a  sensation  of  hearing,  whereas  at  20 
d.v.  and  20,000  d.v.  the  pressure  variation 
must  be  as  great  as  ten  dynes,  which  is  10,000 
times  the  amount  required  in  the  region  of 
maximal  sensitivity.  It  happens  that  the 
range  of  maximal  sensitivity,  namely  500  to 
7,000  d.v.,  is  for  the  frequency  range  which  is 
most  important  for  the  proper  interpretation 
of  speech  and  music.  It  appears  that  nature 
has  developed  a  hearing  organ  which  has  its 
sensitivity  adapted  in  the  best  possible  way  for 
the  hearing  of  speech. 

For  any  given  individual,  the  amount  of  vi- 
bratory energy  which  reaches  the  ear,  and  the 

acuity  of  hearing  of  the  individual,  determine 
the  loudness  sensation  of  the  tone.  In  general, 
individuals  who  have  no  impairment  of  hear- 

ing have  approximately  the  same  sensitivity 
for  the  hearing  of  sound. 

As  the  amplitude  of  vibration  of  a  tone  is 
increased,  the  resulting  tone  becomes  louder 
and  louder  until  it  attains  the  upper  threshold 
of  loudness.  This  upper  threshold  is  defined 
as  the  limit  at  which  the  sound  can  be  felt  as 
well  as  heard.  At  this  loudness,  in  general, 
the  tone  becomes  painfully  loud.  If  the  in- 

tensity of  the  vibration  be  carried  beyond  this 
upper  threshold,  there  is  a  mingled  sensation 
of  sound,  feeling,  and  pain.  The  upper  curve 
in  Fig.  2  gives  this  upper  threshold  of  hearing, 
that  is  the  threshold  of  feeling,  for  the  aver- 

(Continued  on  page  41,  column  one) 
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Almost  Every  State  in  Union  Is 

Represented  by  Merit  Theatres 

Houses  in  Canada  Also  Receive 

Plaque  for  Better  Reproduction 

Norman's  Theatre 
Is  Robbed  of  $600 

(Stccial  to  the  Hciald-lVorld) 
MEMPHIS,  Jan.  21.— J.  F.  Nor- 

man, owner  of  the  Best  theatre, 
England.  Ark.,  and  president  of  the 
M  P  T  O  of  the  Tri-States,  received 
a  rude  shock  on  arrival  in  Memphis 
last  week  to  attend  the  M  P  T  O  di- 

rectors' meeting. 
News  from  England  told  of  his  safe 

having  been  blown  open  and  more 
than  $600,  including  Saturday  re- 

ceipts, taken.  Police  were  on  the 
trail,  but  Norman  had  to  make  a 
hurry-up  trip  to  check  on  the  loss  and 
hurry  back  to  Memphis  in  time  for 
the  meeting. 

It  Seems  That  Breaker's 
Patrons  at  New  Theatre 

Don't  Cherish  Prohibition 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  21.— Leo  Brecher  opened 
his  new  Plaza  theatre  last  night  at  58th  street 
and  Madison  avenue,  just  across  from  his  old 
theatre,  to  an  audience  evidently  composed  of 
his  former  patrons. 

That  Plaza  audiences  are  distinctive,  became 
apparent  almost  immediately.  In  the  Para- 

mount News  was  the  reading  of  the  intro- 
duction of  the  Wickersham  report.  The  mo- 

ment the  eminent  gentleman's  face  was 
flashed,  the  audience,  composed  of  stiff- 
shirted  and  evening-gowned  society  folk,  be- 

gan a  caterwauling  and  booing  unheard  in 

Union  Square's  palmiest  days.  Every  time  a 
champagne  bottle  found  its  way  into  the  fea- 

ture, it  was  met  with  an  appreciative  clamor 
that  must  have  been  heard  ten  blocks  away. 
The  house  itself  is  modern,  simple  and 

minus  the  gilt  of  the  Broadway  houses.  It 
seats  600  and  smoking  is  permitted  in  the  loge 
and  mezzanine.  The  stage  is  ample  and 
equipped  for  wide  screen.  Both  silent  and 
sound  pictures  will  be  presented,  with  per- 

formances from  1  to  11  p.  m.  and  two 
changes  weekly. 

Publix  Completes  Leasing 

Of  Four  Grubel  Theatres 

(Special  to  the  Herald-World) 

KANSAS  CITY,  Jan.  21.— Grubel  Broth- 
ers' four  deluxe  theatres  in  Kansas  City, 

Kan.,  Joplin,  Springfield,  and  St.  Joseph, 
Mo.,  have  been  leased  to  Publix,  it  was 
announced  today  by  Milton  Feld,  division 
manager. 

Lillian  Gish  Wants  O'Neill 

To  Write  Original  Talker 

(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  21.— The  purpose  of 
Lillian  Gish's  European  trip  this  spring  is  to 
interest  Eugene  O'Neill,  whom  she  knows 
very  well,  in  writing  an  original  story  for 
the  talkers. 

Will  Hays  Returning  East 
(Special  to  the  Herald-World) 

LOS  ANGELES,  Jan.  21.— Will  Hays  will 
leave  here  the  last  of  the  month  for  the  East. 

We  Won  Award  by  Designing  Our  Theatre  for  Sound, 

Say  Cragin  &  Pike  of  Las  Vegas 

By  JAY  M.  SHRECK 

Almost  every  state  in  the  United  States,  as  well  as  several  provinces  in  Canada, 

are  represented  by  the  Herald-World  plaque  for  Better  Sound  Reproduction. 

This  constructive  campaign  has  given  to  theatres  an  opportunity  for  constructive 
publicity  reaching  millions  of  patrons.  Its  effects  have  been  felt  in  cities  and 
towns  of  every  size — location  has  been  no  consideration. 

I^or  instance,  recent  presentations  and  recommendations  include,  among  others, 
the  following  theatres: 

GARDEN MISSOURI GAY AMERICAN 

Renville,  Minn. St.  Joseph,  Mo. Wayne,  Neb. 
Cherokee,  la. 

VIRGINIA LINCOLN STRAND 
REX 

Wellston,  0. Cheyenne,  Wyo. Hastings,  Neb, Calumet,  Minn, 
CIRCLE ORPHEUM RIALTO MARYLAND 

Sebring,  Fla. Harrisburg,  III. Kingsville,  Tex, Hagerstown,  Md, 
ALTO BROADHURST VINE 

WALKERVILLE 

Columbia,  Pa. High  Point,  N.  C. Mt,  Vernon,  0. Walkerville,  Ont. 
DEADWOOD RITZ ELKS LO  NET 
Deadwood,  S.  D. Hale  Center,  Tex. Rapid  City,  S.  D. 

Wellington,  0, 

PATCHOGUE RAVENNA 

L'ARCADE 
MARKLE 

Patchogue Ravenna,  0. Yorktown,  Tex. 
Wymore,  Neb, 

You  will  ask  now  how  these  and  other  theatres  have  won  the  Herald-World 
Award  of  Merit.  There  is  no  better  answer  than  that  in  the  letter  received  from 

Cragin  &  Pike,  El  Portal  Theatre,  Las  Vegas,  Nevada.  It  follows  in  part: 

"We  received  the  Herald-World  Plaque  for  Better  Sound  Reproduction  and 
it  now  hangs  in  a  conspicuous  place  in  our  box  office.  We  were  able  to  secure  a 

very  nice  write-up  in  the  local  daily,  a  copy  of  which  is  enclosed  herewith. 

"We  attribute  our  success  in  getting  good  sound  reproduction  to  the  fact  that 
our  theatre  was  designed  for  sound.  Conduit  and  outlets  were  placed  in  the 

theatre  when  it  was  being  built.  The  auditorium  was  designed  in  shape  and  size 

to  secure  the  best  acoustical  results,  with  the  result  we  have  not  had  to  install  any 

drapes  whatever,  although  we  were  entirely  willing  to  do  anything  in  this  line 

that  would  make  for  perfect  sound  reproduction. 

"Our  theatre  was  opened  in  July,  1928,  and  operated  silent  until  July,  1929, 
when  we  opened  in  sound  with  film  and  disc.  We  made  a  very  thorough  investi- 

gation of  equipments,  listening  in  on  pictures  in  nearly  all  the  Los  Angeles  the- 
atres in  which  sound  had  been  installed.  It  appeared  to  us  that  it  would  be  folly 

to  install  anything  but  the  best,  and  our  selection  was  quickly  cut  down  to  two 

of  the  leading  makes. 
AAA 

"We  believe  that  service  is  a  necessary  part  of  sound  equipment,  and  we  would 
not  like  to  have  an  equipment  which  was  not  serviced  and  checked  by  the  manu- 

facturers of  that  equipment.  Small  things  which  would  probably  escape  the 

attention  of  the  manager  and  the  operator  and  which  might  result  in  poor  quality 

of  reproduction  are  caught  and  adjusted  by  the  expert  service  men.  Our  operator, 

however,  is  very  capable  and  is  taking  a  keen  interest  in  the  business  and  is  rapidly 

becoming  expert,  and  no  doubt  in  a  short  time  would  be  able  to  do  practically 

everything  that  the  service  man  does.  At  the  same  time,  we  beUeve  that  it  is  a 

good  thing  to  have  a  check  by  the  service  man  on  the  equipment,  as  well  as  on 

the  management,  to  see  that  everyone  is  keeping  well  in  mind  the  importance  of 

quality  in  sound. 

"Every  picture  is  checked  personally  by  someone  of  the  management  during 

each  performance  from  the  buzzer  location  in  the  auditorium.  We  consider  this 

absolutely  essential  owing  to  the  difference  in  absorption  of  sound  when  the 

(Continued  on  page  38,  column  three) 
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Telling  the  World  Their  Sound  Is  Good 

RHffilt*I^PljtY'^-i^i'^^-~.i-]'i      ̂ '"^  PlflqtK'  for  Sound  RiynxliK-tion 

LIFE  INSURANO^l 

GOAL  IS  placed' p« 
AT  200  BILLION 

Record  Breaking  Year  During 
1930  Is  Achievement  of 

Big  Concerns 
BULWARK  OF  PROSPERITY 

■)i  idends  Swell  Purchasing 
Power  of  Nation,  Reports 

Indicate 
\  tew  rears  ago  life  losuran 

T.T.  srtii  (li  an  opporrunll?  lo  pro- 
'Ido  u  few  thousand  dotlara 
lielfi  ;i  family  over  a.  temporary 
crl!l?— August  1929,  saw  Ilia 
surncte  pass  the  hundred  blUlon 
dollar  mark,  Tvbllo  over  the  lul j«ar  It  eipanded  ei  lUe  rate  of lillllon  dollars  a  moctb:  eloquto 
tcsduony  of  the  unselllsti  devo- tion of  American  tnco    to  their f.imlilcs. 

LKo  tnsuranca  built  upon  the 
creed  of  man's  devotion  to  his fiwn  has  by  the  eironcpst  of  eco- nomic forces  and  bimre^sed  bv 
billions  of  dollars  of  IKo  Insur- .'ilico  receipts  Invested  in  Amfcl- 
can  linIuElrlcs.  A rnOVJDES  FIR.M  TONE Thus  life  Insurance  has  evel 
BCtud  as  the  bulwark  against' paalc,  real  or  Impeadtng;  and -Rltb  the  hundred  bItUoD  dollar 

THE  LIMA  SUNDAY  N£ 

STATE  WINS  RECOGNITION 

ABOVE  Is  fthonn  a  rcprouucikm  of  tho  bronie  plaqne  airarded the  State  theatre  of  Umn  for  excellence  of  its  r^prodactlon of  (lound  pictures. 

REPROOUCT# 

OF  SOUND  WINS 

PRIZE  FOR  STATEi 

Theatre  Magazine  Of  Awards Brouze  Plaque  To Showtiouse 

A  bronie  plaque,  ahowing  Apollo 
with  bla  lyre  and  Inscribed  wiib 
congratulatory  phrasea.  wna  pre- 

sented to  tho  manoffCment  of  the  ' State  theatre  Saturday  b;  tho  Ex- hibitors' Herald-World,  a  theatre 
trade  raagaiinc.  The  award  was 
given  hs  a  reco^tion  of  the State's  superior  sound  reproduction 
ei:iulpment> Tho  Stat«  Is  the  firat  theatre  in 
Lhaa  territory  to  receive  the award.  The  Chicago  theatre,  Chi- 

cago, waa  the  first  recipient  of  the 
'Sound  reprodoctJon  in-h  tlieatre 

Ifl  a  delicate  art  and  an  Intricate sciell(^e,"  tho  letter  accompanying 
the  plaque,  addressed  to  the  man- agement of  the  State,  aaya.  "Some of  the  factor]  detcrmiidDs  its  qual- !  the  accnstica  of  tho  the- atre, the  adequacy  of  the  equip- 

ment and  the  skill  of  the  opera- 
tor. In  other  words,  the  aithi- tect,  tho  manager  of  the  theatre and  the  projectionist  all  have  a hand  in  assuring  excellent  repro- duction. 'In  maklDg  onr  «ho1ca  wb  are 

guided  by  the  following  considera- tions: "1— Predse  STnchroniioUon:  that 
is,  proper  coordination  of  aound and  action. "2 — Distinctness  and  nadibHity 

of^ speech  and  Eound. 
'3— Elimination  of  all  extran- 

eous nolse.i,  such  as  scratching, 
gnjmblings  and  cooking  sounds. "The  actors  are  rewarded  for their  hard  work  by  fame  money 
and  adulation.  It  is  meet  and 
proper  occasionally  to  give  aomo thought  and  praise  to  the  unknown tioosonds  behind  the  camera  and 
mjcrophone.  Without  their  skil! and  indnstry  the  playwright  and 
the  player  will  havo  labored  in 
"lin," 

New  Bynchronlzation  'equipment was  installed  tit  the  State  theatre in  November,  heard  first-  by  the 
I  public  on  ThoJlkBgi^■ing  day.  The- r  buiJdmg  IS  well  adapted  to  talkie 
I   '=howing,    Bccorriing    to  Herald- World  officials. 
-  ,  Four  awards  of  the  bronie  pla- \  que  were  made  in  New  York  last week.  The  committee  in  charge  of 

the  award  announced  that  theatres of  all  Biieo,  regartllejn  of  location 
^"flW*'*  ̂   receive  tho. award, prorf^ng  they  give  sound  tepn>- 
doction  of  the  highest  type. 

The  Virginian-Pilot  and  The  Norfolk  Landmark  announced  to 
the  world  with  a  three  column  cut  that  the  Colony  theatre  had 

zvon  the  Herald-World  Aivard  of  Merit. 

A  two  column  cut  and  a  column  story  in  the  Lima  Sunday  News 
announced  to  the  world  that  the  State  theatre  of  Lima,  0.,  had 
zvon  the  Herald-World  plaque  for  its  excellence  of  sound. 

SOLUTION  OF  FOX  SITUATION   SEEN  IN  NEW  MOVES 

{Continued  from  page  19) 
ised  him  their  thoroughgoing  support.  At 
the  conclusion  of  the  meeting,  they  signed 
a  four-page  statement  to  the  effect  that  the 
published  earning  capacities  of  the  Fox  or- 

ganizations are  correct.  They  concluded 
their  statement  thus: 

"We,  as  theatre  owners  feel  it  a  privilege 
to  participate  in  this  financing,  and  we  feel 
that  we  cannot  afford  to  stand  by  and  see 
Fox  Film  Corporation  or  any  other  import- 

ant producing  organization  hampered  in  its 
efforts  to  supply  worthwhile  entertainment 
for  the  amusement-going  public  of  the 

world." These  Signed  Statement 
Those  who  siened  the  statement  were: 

William  Benton,  Saratoga  Springs,  repre- 
senting thirteen  theatres;  Samuel  Bend- 

heim,  Richmond,  Va.,  three  theatres;  Chris 
H.  Buckley,  Albany,  three  theatres;  Sydney 
S.  Cohen,  New  York  City,  former  president 
of  the  MPT  OA,  two  theatres;  Fred 
Dolle,  Louisville,  twenty-five  theatres;  Wil- 

liam C.  Hunt,  Trenton,  sixteen  theatres; 
H.  B.  Koppin,  Detroit,  thirty  theatres; 
Howard  Payne,  Pawtucket,  R.  I.,  two  thea- 

tres; Mort  Shea,  Youngstown,  Ohio,  twenty 
theatres;  H.  W.  Scherer,  Johnstown,  Pa., 
two  theatres;  Morton  Thalhimer,  Rich- 

mond, associate  of  Samuel  Bendheim; 
Frank  C.  Walker,  New  York,  representing 
M.  E.  Comerford  chain  of  115  theatres,  and 
Harry  Zeitz,  New  Bedford,  Mass.,  two. 

In  a  statement  to  stockholders,  Fox  had 
said : 

"The  corporation  had  and  has  sufficient 
surplus  (amounting  to  over  $22,000,000),  out 
of  which  the  directors  lawfully  could  de- 

clare and  pay  such  dividend,  and  at  the  time 
such  dividend  was  declared,  it  was  expected 
that  the  temporarv  financing  arising  out  of 
various  acquisitions  would  be  permanently 
funded  so  that  there  would  be  no  difficulty 
in  meeting  the  cash  requirements  for  this 
dividend,  amounting  to  $920,560.  Such  per- 

manent funding  of  the  corporation's  indebt- edness has  not  yet  been  accomplished. 

"The  corporation  therefore  asks  for  the 
loyal  cooperation  of  its  stockholders  in  this 
difficulty  and  requests  its  stockholders  to 
accept  in  lieu  of  the  cash  payment  of  the 
current  quarterly  dividend,  the  corpora- 

tion's dividend  certificate  which  is  enclosed, 
and  pursuant  to  the  terms  of  which  the 
corporation  promises  to  pay  the  amount  of 
the  dividend  in  cash  with  interest  at  the 
rate  of  6  per  cent  per  annum,  to  or  upon 
the  order  of  each  stockholder  on  or  be- 

fore January  IS,  1931." The  Fox  answer  to  the  Government  s 

suit  was,  of  course,  a  lengthy  legal  docu- 
ment. It  was  filed  in  federal  court  here  on 

January  17  and  denied  the  Government's 
assertion  that  the  purchase  of  Loew's,  Inc., 
killed  competition  and  tended  to  set  up  a monopoly. 

The  Fox  contention  was  this,  namely  that 

the  Fox  Theatres  Corporation,  which  pur- 
chased the  Loew  stock,  is  not  engaged  in 

interstate  commerce  and  therefore  not 

amenable  to  the  Clayton  Act.  Further- 
more, William  Fox  as  an  individual  is  not 

amenable  to  the  Clayton  Act  either,  as  thisi 
piece  of  legislation  merely  prohibits  one 
corporation  from  buying  stock  in  another 
in  order  to  lessen  competition.  Therefore, 

Fox's  lawyers  contended,  the  suits  ought  to 
be  dismissed. 

21  Corporations  Separately  Operated 
The  answer  discloses  that  William  Fox 

owns  only  a  trifle  more  than  5  per  cent  of 
the  outstanding  stock  of  Fox  Film  Corpora- 

tion and  just  10  per  cent  of  that  of  Fox 
Theatres  Corporation.  Of  the  100,000 
shares  of  the  B  stock,  the  only  class  of 
stock  that  has  voting  power.  Fox  owns 

only  50,100  shares.  In  the  Theatres  Cor- 
poration the  answer  affirms  that  Fox  owns 

100  per  cent  of  the  voting  stock. 
The  answer  states,  in  part: 

"Fox  Theatres  Corporation  owns  some  or 
all  of  the  capital  stock  of  approximately 
21  corporations,  which,  in  turn,  own  or  lease 
approximately  175  theatres,  located  (with 
the  exception  of  the  one  theatre  in  St. 
Louis,  Mo.;  Detroit,  Mich.,  and  Denver, 
Col.,)  in  New  York,  New  Jersey,  Massachu- 

setts and  Connecticut.  All  of  these  theatre- 
operating  corporations  are  separately  op- erated. 
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Speaking  of  Gloria 

And  Heavy  Underwear — 
About  Gloria  Swanson  from  her 

ProBle  by  Helena  Huntington  Smith 
in  The  New  Yorker,  magazine  of 
smart  chat: 

She  has  ripened  into  maturity. 
She  sent  a  friend  two  suits  of  heavy 

underwear  and  a  stone  crusher  for 
Christmas. 

At  a  party  she  stuffed  her  clothes 
with  Turkish  towels  and  sang  thrilly 
songs  to  convince  a  long  lost  friend 
that  she  was  a  Metropolitan  Opera 
diva. 

At  her  winter  parties  the  guests 
have  to  go  out  and  dig  caves  in  the 
snow. 
She  loves  her  children  and  can 

speak  for  hours  on  anything  from 
child  psychology  to  certified  milk. 
They  have  never  been  photo- 

graphed for  publicity  purposes  and 
have  only  seen  her  in  one  picture. 

She  is  always  brooding  and  talking 
about  growing  old. 

She  regrets  that  she  is  "a  person  of 
no  education." She  has  no  sense  about  money  and 
once  came  to  New  York  from  Holly- 

wood to  borrow  some,  but  spent  al- 
most all  of  it  returning  home  in  a 

private  car. 
She  once  turned  down  an  offer  of  a 

million  dollars  a  year,  she  said,  from 
Paramount. 

When  things  get  too  thick  she  has 
a  St  of  hysterics  and  feels  better. 

Tri-State  Directors 

Pick  Memphis;  Renew 

Pledges  to  MP  TO  A 
(Special  to  the  Herald-World) 

MEMPHIS,  Jan.  21.— Pledging  once  more 
its  loyalty  to  the  Motion  Picture  Theatre 
Owners  of  America,  the  M  P  T  O  of  Arkan- 

sas, Mississippi  and  Tennessee  held  its  first 

directors'  meeting  of  the  new  year  here  today, 
set  the  date  of  its  spring  convention  April 
6  and  7,  and  decided  to  break  a  precedent  and 
hold  it  in  Memphis. 

Growth  of  the  association  in  Mississippi  and 
Tennessee  caused  it  to  shift  the  spring  meet 
to  Memphis.  Heretofore  it  has  always  been 
held  in  Little  Rock  and  the  fall  meetings  in 
Memphis. 

Committees  Named 
Raising  of  association  dues  back  to  a  $9 

to  $25  level,  varying  on  a  basis  of  population 
was  authorized.  Donation  of  $1,000  to  the 

Arkansas  Children's  Home,  Little  Rock,  was 
approved. 

Appointed  by  President  J.  F.  Norman,  Eng- 
land, Ark.,  of  legislative  committees  to  work 

actively  in  the  three  states  followed  close  of 

the  meeting.  Arkansas'  committee  will  in- 
clude: T.  W.  Sharp,  Little  Rock;  M.  J. 

Pruniski,  North  Little  Rock;  Sidney  Nutt, 
Hot  Springs;  E.  H.  Butler,  Russellville,  and 

H.  D.  Wharton,  Warren.  Tennessee's  will 
include  M.  A.  Lightman,  Memphis,  president 
of  MP  TO  A;  E.  L.  Drake,  Jackson,  and 
W.  F.  RufHn,  Covington. 

May  Fight  on  10  Per  Cent  Tax 
Ed.  E.  Kuykendall,  Columbus;  S.  B.  John- 

son, Cleveland,  and  J.  A.  West,  Houston,  will 
comprise  the  Mississippi  committee,  to  work 
with  the  legislature  now  in  session,  which  has 
already  proposed  a  10  per  cent  theatre  tax, 
similar  to  the  one  defeated  in  the  special 
session  of  the  Tennessee  legislature  in  De- 

cember. Arkansas  is  free  of  the  tax  peril  for 
the  time  being,  with  no  legislative  session 
scheduled  until  1931. 

Will  Lankf  ord  Ride  to  Oblivion 

Of  Other  "Reformers"  of  Films? 

Upshaw,  Blanton,  Swoope  and  Others  Who  Busybodied  with  Indus- 

try Now  Are  Out — ^Bill  to  Force  Blue  Sundays  on 

Nation  Sleeps  in  Committee  Pigeonhole 

By  FRANCIS  L.  BURT 

WASHINGTON,  Jan.  21.— Will  Congressman  William  Lankford  go  down 
to  the  political  oblivion  that  has  been  the  fate  of  other  militant  would  be 

reformers  of  the  motion  picture  industry  in  the  books  of  Congress.  Upshaw, 

Blanton,  Swoope  and  others — all  have  fallen  by  the  wayside. 

In  his  latest  bill  the  Georgia  democrat  seeks  to  revive  seventeenth  century 

styles,  to  provide  a  wholesale  moral  dry  cleaning  of  the  entire  United  States, 
to  eliminate  all  the  evils  of  prohibition  and  to  hand  prosperity  to  all,  by 

imposing  a  Sunday  closing  law  upon  the  entire  country.  The  measure  now 

is  resting  in  peaceful  slumber  in  the  house  committee  on  interstate  and  foreign 

commerce.  And  the  slumber  is  expected  to  become  permanent  in  its  musty 

tomb  of  a  committee  pigeonhole,  unless  there  is  a  determined  demand  for hearing. 

Scanning  Lankford's  activities,  one  can 
sympathize  with  Senator  Grundy's  arraign- 

ment of  the  "backward  states."  Last  ses- 
sion he  sought  to  impose  a  Sunday  blue 

law  on  the  District  of  Columbia.  A  few 
days  ago  he  proposed  a  department  of 
public  welfare  to  take  over  the  control  of 

radio  and  put  the  government  into  the  mo- 
tion picture  business.  Georgia  congressman, 

it  seems,  are  excellent  tools  for  the  motion 
picture  reformers,  remembering  the  activi- 

ties of  former  Representative  William  D. 

Upshaw. In  the  latest  effusion  of  Lankford  and  his 

backers,  he  who  would  show  motion  pic- 
tures publicly  between  midnight  Saturday 

and  midnight  Sunday  would  be  dealt  with 
summarily.  Penalties  would  be  provided 
in  the  shape  of  fines  of  not  less  than  $1,000, 
imprisonment  at  hard  labor  for  not  more 
than  one  year,  or  both,  for  such  arch 
criminals.  The  same  punishment  would  be 
meted  to  any  person  intrepid  enough  to 
put  on  a  stage  show  on  Sunday.  The 
shipment  or  receipt  of  films  for  Sunday 
exhibition  or  traveling  by  troupes  for  the 
purpose  of  giving  Sunday  shows,  would  also 
be  illegal. 

That  the  iGeorgia  congressman  has  not 
provided  the  stocks,  the  inquisition  and 
hanging  as  punishments,  it  is  understood, 
is  because  he  has  not  yet  thought  of  them. 

with  Universal,  it  has  been  announced  by  Carl 
Laemmle,  In,  who  was  impressed  by  her  per- formance. 

Western  Electric  to 

Spend  55 Million  for 

Expansion  in  1930 
(Special  to  the  Hcrald-World) 

NEW  YORK,  Ian.  21.— Western  Electric 
plans  on  spending  $55,000,000  for  1930  expan- 

sion. Additional  factory  buildings,  machinery 
and  tools  are  part  of  the  things  planned  for 
this  year.  Sales  of  Western  Electric  last  year 
were  in  excess  of  $400,000,000  compared  with 
$287,000,000  in  1928.  This  was  the  largest  in 
the  company's  history. 

Jeanette  Loff  Gets  Long 

Term  Universal  Contract 

(Special  to  the  Herald-World) 
NEW  YORK,  Ian.  21.— Because  of  her 

splendid  work  in  The  King  of  lazz,  lean- 
ette  Lofif  has  been  given  a  long  term  contract 

New  Carbon  Arc  Called 

Wide  Film  Boon  After 

Demonstration  in  East 

(Special  to  the  Herald-World) 
NEW  YORK,  Ian.  21.— The  research  labo- 

ratories of  the  National  Carbon  Company  in 
Cleveland  have  developed  a  carbon  arc  which 
is  said  to  have  from  30  to  50  per  cent  greater 
brilliancy  than  the  sun  itself.  It  was  demon- 

strated here  by  National  Carbon  engineers  in 
the  laboratories  of  the  International  Projector 
Corporation.  They  stated  that  the  tests 
showed  the  new  light  source  especially  adapted 
to  the  needs  of  wide  film. 
Manufacture  of  this  carbon  requires  from 

six  to  eight  weeks  and  great  care  is  required. 

Chicago  Independent  Group  to  Meet 

With  Myers,  Steffes,  Richey  and  Cole 

Abram  F.  Myers,  president  of  Allied  States;  Al  Steffes,  his  right  bower;  A.  M. 

Richey,  general  manager  of  the  M  P  T  O  of  Michigan,  and  Col.  H.  A.  Cole,  presi- 
dent of  the  M  P  T  O  of  Texas,  will  attend  an  independent  exhibitors  conference 

at  the  Stevens  hotel  in  Chicago  next  week,  if  they  accept  the  invitations  of  the 
Illinois  Independent  Exhibitor  Association,  the  group  formed  several  weeks  ago 

by  seceding  members  of  the  Chicago  Exhibitors'  Association,  Jack  Miller's  organ- ization. 
The  invitations  were  announced  Monday  of  this  week  by  Aaron  Saper stein, 

president  of  the  new  Chicago  association. 
The  conference  will  have  for  a  major  purpose,  the  consideration  of  a  proposal 

that  the  Chicago  independent  group  join  the  Allied  States  organization.  Although 
this  motion  was  defeated  at  an  early  meeting  of  the  Chicago  independents,  officials 

of  the  association  later  announced  it  the  intention  of  their  organization  to  "invite 

Allied  States  in." Membership  this  week  was  officially  placed  at  105  theatres  bv  President  Saper- 
stein. 
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MOTION  PICTURE  FINANCE 

Films  Show  Upward  Trend  Despite 

Qeneral  Stagnation 

By  LAURENCE  STERN 

NEW  YORK,  Jan.  21. — One  of  the  most  striking  developments  in  recent 
Wall  Street  history  is  that  in  a  time  of  general  stagnation  in  the  stock 
market  most  of  the  motion  picture  issues  continue  in  an  individual 

uptrend.    The  reasons  can  surprise  no  one  familiar  M^ith  the  industry. 

•yO  THESE  it  has  long  been  clear  that     of  Fox  to  raise  $35,000,000  in  a  scheme a  rich  reward  is  being  reaped  by  the 
companies  which  have  been  successful  in 
making  the  switch  to  talking  films.  To  the 
observant  it  has  been  equally  plain  that 

neither  panic  nor  trade  recession  would  im- 
portantly affect  motion  picture  theatre 

attendance. 

There  is  something  amusing  in  Wall 
Street's  sudden  esteem  for  the  film  stocks. 
The  week  has  brought  a  deluge  of  brokers' market  letters  recommending  various  such 
issues  and  has  seen  a  considerable  revival 

of  speculation  in  them.  Earnings  state- 
ments receive  respectful  attention  and 

bullish  rumors  once  more  fly  thick.  Net 
gains  ranging  from  2  to  more  than  5  points 
for  the  week  have  been  scored  by  Warner 

Brothers,  Paramount,  Loew's,  Inc.,  Radio- 
Keith-Orpheum,  Columbia  Pictures  and 
General  Theatre  Equipment. 

Improvement  rests  largely  on  tangible 
news  of  increased  earnings.  Paramount  net 
for  1929  is  officially  estimated  at  $6.34  a 

share,  against  $4.22  in  1928,  and  may  ap- 
proach $2  a  share  for  the  first  quarter  of 

this  year.  Loew's  net  for  the  12  weeks 
ended  November  22  increased  50  per  cent. 
Warner  Brothers  will  show  around  $2.25  a 
share  for  the  first  quarter.  Even  a  con- 

servative shading  of  all  future  estimates 
leaves  the  leading  film  stocks  selling  on  a 
very  high  yield  basis. 

The  ultimate  disposition  of  the  Fox  hold- 

ings in  Loew's  remains  subject  to  interest- 
ing conjecture.  According  to  Wall  Street 

gossip,  a  syndicate  of  British  bankers  is 
casting  acquisitive  eyes  on  this  block  of 
stock.  The  Fox  situation  grows  more  and 
more  confused,  having  degenerated  into  a 
three-sided  struggle  between  the  bankers, 
Mr.  Fox  and  his  Class  A  shareholders. 

The  financial  district  doubts  the  abilit}' 

which  lacks  powerful  Wall  Street  under- 
writing. It  is  apparently  this  desperate  ef- 

fort to  borrow  more  money  for  the  purpose 
of  paying  off  existing  debt  that  has  moved 
dissenting  stockholders  to  apply  for  ap- 

pointment of  a  receiver. 

Ministers  Seek  Aid  from 

New  City  Head  Appointee 
(Special  to  the  Herald-World) 

CINCINNATI,  Jan.  21.— Immediately  upon 
assuming  his  newly-created  office.  City  Man- 

ager C.  A.  Harrell  received  a  call  from  the 
Portsmouth  Ministerial  Alliance,  seeking  his 
aid  in  the  fight  against  Sunday  movies,  which 
has  been  waging  for  over  a  year.  Harrell  de- 

clined to  make  a  statement,  but  promised  to 
investigate.  Ministers  also  asked  H.  S.  Sheets, 
police  chief  to  arrest  managers  under  state 
statutes  which  provide  a  heavy  penalty.  The 
chief  informed  them  he  would  continue  ar- 

rests under  a  city  ordinance  where  the  penalty 
is  light. 

insulite  Finding  Favor 

With  Foreign  Companies 
(Special  from  Department  of  Commerce) 

WASHINGTON,  Jan.  21.— Insulite,  acous- 
tical material  manufactured  by  the  Minne- 

sota and  Ontario  paper  company,  is  being  in- 
stalled in  the  studios  of  foreign  producing 

companies.  In  France,  the  studio  at  Billan- 
court  has  been  equipped,  also  the  Studios  des 
Cineromans  at  Joinville,  has  used  it  for  the 
construction  of  sets. 

In  England,  the  material  is  proving  very 
successful  and  four  producing  companies  are 

using  insulite  for  acoustical  purposes'  in  their 
studios. 

Sono  Art- World  Wide 

Enters  Wide  Film  Field 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  21— Sono  Art- 
World  Wide  has  joined  the  wide  £lm 
throng.  Preparations  are  underway 
for  its  first  production  in  the  new 
medium  which  it  hopes  to  complete 
by  the  end  of  April  and  roadshow 
shortly  thereafter.  It  is  understood 

that,  by  that  time,  there  will  be  suffi- 
cient wide  film  installations  to  make 

such  a  roadshow  profitable  provided, 

of  course,  that  it's  a  good  picture. 
George  Weeks,  president  of  the 

producing  company,  has  a  substantial 
interest  in  the  process,  which  differs 
from  those  now  in  use  and  under 

construction  by  Fox,  Metro,  Para- 
mount, Warners  and  RKO. 

Use  Professional  Cameras 

During  Wales'  Game  Hunt 
The  big  game  expedition  upon  which  the 

Prince  of  Wales  is  soon  to  embark  in  East 
Africa  will  be  equipped  with  a  Bell  &  Howell 
standard  motion  picture  camera  with  an  ultra 
speed  attachment  and  two  Eyemo  turret  head 

cameras.  The  equipment  was'  purchased  di- 
rect from  the  Bell  &  Howell  offices  in  Chi- 

cago, and  will  be  shipped  so  as  to  reach  the 
expedition  at  Mombassa. 

Bader  Speaks  Over  Radio; 

To  Pen  Laemmle  Biography 

( special  to  the  Herald-World) 
NEW  YORK,  Jan.  21.— Dave  Bader,  per- 

sonal representative  of  Carl  Laemmle,  spoke 
over  the  radio  from  station  WMCA  a  few 

days  ago,  his  subject  being  Romance  in Biography. 

He  is  now  compiling  data  for  a  biography 
which  he  is  to  write  about  Carl  Laemmle. 

Mrs,  J,  C,  Flinn  Associated 

With  J  ay -Thorpe  Costume 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  21.— Mrs.  J.  C.  Flinn 
is  now  associated  with  the  Jay-Thorpe  Cos- 

tume company,  to  give  shopping  assistance  to 
her  friends  in  the  theatrical  and  motion  pic- ture world. 

Peggy  Masthaum  Wed 
( special  to  the  Herald-World) 

PHILADELPHIA,  Jan.  21.— Miss  Peggy 
Mastbaum,  daughter  of  the  late  Jules  Mast- 
baum,  was  married  to  Benjamin  M.  Golder, 
legislator,  la,st  Thursday  at  the  Bellevue- 
Stratford  hotel.  Mayor  James  Walker  at- 

tended the  wedding. 

SECURITIES  PRICE  RANGE 

Sales  High 
NEW  YORK  STOCK  MARKET 

American    Seating    1,400  22% 
Brunswick-Ballte-Collender    25,000  18i| 
Consolidated   Film    2,100  17% 
Consolidated  Film  pfd   1,400  20 
Eastman  Kodak    3,000  1S0% 
Fox  Film  "A"    486,500  23% 
Loew's,   Inc   37,800  52y^ Do.  pfd.  w.   w   200  86 
Paramount    78,100  541^ 
Pathe  Exchange    6,200  3% 

Do.  "A"    3,500  6% Eadio  Corporation    679,900  42% 
Do.  pfd.  "A"   400  54 
Do.   pfd.    "B"   _   2,700  73% Radio  Keith  Orpheum    238,500  25% 

Week  Ending  January  18 

Low  Close                 Shubert   Theatres    500 
Stanley   Company    230 

19%  20%                  Universal  Pic.  1st  pfd   80 
13  14%                 Warner  Brothers    356,900 
16%  17                        Do.  pfd   1,000 

178^'^  17ST/  CHICAGO  STOCK  MARKET 
18%  205/8                 Morgan   Litho    12,800 48  50%  NEW  YORK  CURB 
85%  86                    Columbia  Pictures    5,500 
50Vs  53%                 Educational  Pictures    12,500 
3  3                    Fox  Theatres  A    32,800 
5%  6                    General   Theatre  Equipment    47,900 
36  37%                 National   Theatre  Supply    100 
54  54                     Sentry  Safety    600 
72%  72%                  Ti-ans-Lux    2,300 
21%  23%                 Universal  Pictures    100 
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Film  News 

in  Pictures PICTORrAL  SECTION 

Stories  Told 

by  the  Camera 

Warner  Brothers  folk.  Sole 
feminine  delegate  is  Vina 
(Vecnyah,  you  know)  Delmar, 
author  of  Bad  Girl,  etc.,  who 

has  been  signed  to  write  Vita- 
phone  spedals.  Next  is  the  emi- 

nent Sojin  as  in  Golden  Dawn. 
Then  Erno  Rapee,  who  has  left 

the  Roxy  pit  to  be  Warners' 
general  West  Coast  musical  di- 

rector. And  familiar  TuUy  Mar- 
shall as  in  She  Couldn't  Say  No. 

To  live  on  for  many  another  Standard  Oil  Company  birthday.  This 
picture  is  reproduced  from  the  recent  edition  of  the  Hearst  Metro- 
tone  News  in  which  John  D.  Rockefeller  was  seen  and  heard  read- 

ing a  message  to  a  group  in  Cleveland  celebrating  the  60th  birthday 
anniversary  of  the  Standard  Oil  Company. 

[  FOX-IIEAEST  photo] 

Aftermath.  This  is  the  charred  and  twisted  wreckage  of  one  of  the 
two  planes  which  carried  ten  men  of  the  films  to  their  death  in 
Santa  Monica  Bay,  following  a  midair  crash  while  scenes  for  a  pic- 

ture were  being  filmed.  The  photograph  shows  the  crew  of  the 
tug  Salt  raising  the  ruined  cabin  plane. 

[I'iroTO  l:V  I',  i-  A.] 
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John  Langan,  who  has  been  re-signed  by 
Paramount  to  direct.  The  former  stage  di- 

rector's first  picture  will  be  Light  of  Western 
Skies,  a  super- Western  production  written  by 

Zane  Grey  and  starring  Richard  Arlen. 

Greta  Garbo  as  Anna  Christie.  The  Swedish  emotional  actress  has  completed 

her  first  talking  picture,  a  screen  version  of  Eugene  O'Neill's  brilliant  stage 
play,  Anna  Christie,  incisive  study  of  a  Swedish  girl  whom  sordidness  could 
not  really  spoil.  Pauline  Lord  had  the  role  on  the  stage.  Clarence  Brown 

directed  the  M  G  M  production.    A  German  version  is  now  being  made. 

Portage — a  pretty  landscape  cinemapainted  in  Corinne  Griffith's  latest 
First  National  prcKluction,  Back  Pay,  illustrating,  we  should  think,  that  dear 
old  bit  of  advice,  "Don't  change  horses  in  the  middle  of  a  stream."  He 
who  pauses  with  Corinne  for  cargo,  is  Grant  Withers — in  too  deep  to  turn 
back  now.    Where  love  runs  a  strong  current,  can  dry  feet  win  fair  lady? 

The  untamed.  A  new  portrait  of  that  fashionably  wild  mod- 
ern daughter,  Joan  Crawford,  whose  debut  in  talkers  was  in 

M  G  M's  Untamed.  Her  next  production  will  be  distinctly 
different — a  musical  Western  directed  for  M  G  M  by  Mai  St. 

Clair  and  entitled  Montana. 
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Charm  and  talent  that  bridge  two  eras  of 
picture  making.  This  is  a  new  portrait  of 
Alice  Joyce,  feminine  lead  in  Fox'  John  Mc- 
Cormack  film,  who  has  closed  her  New  York 

home  to  be  a  Hollywood  resident. 

Glorified  anew — and  certainly  as  never  before.  He  always  had  the  girls,  did 
Florenz  Ziegfeld — but  now  he  has  had  today's  limitless  motion  picture,  plus 
the  mighty  resources  of  Paramount.  Result:  Not  merely  a  new  Ziegfeld 
Follies,  but  a  Glorifying  the  American  Girl  in  1930  style — cinematic.  Above 
is  a  typical  scene  therefrom,  with  Mary  Eaton,  the  star,  shown  at  upper  center. 

Musicians  beyond  compare.  Compare  Harry  Lauder  and  Paul 
Whiteman?  Phyacally — observe  them  above.  Musically — 
one  a  singer  of  Scotch  ballads,  the  other  a  whole  orchestra  of 
American  jazz.  This  picture  records  a  meeting  at  Universal, 

where  Whiteman  is  making  The  King  of  Jazz. 

An  old  Spanish  custom.  The  boss  asked  Harry  Langdon  and  his  new 

leading  woman,  Thelma  Todd — "D'ya  spik  Espagnole?"  Soon's  they 
found  out  what  the  question  was,  they  replied,  "Oui,  mein  herr,"  which 
only  confused  everybody,  so  the  boss  said,  "Good.  Now  you  can  learn." 

Look  at  'em  studying  for  their  next  Roach-M  G  M  comedy! 
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SERVICE  ON  PICTURES 

T 
J.  HOUGH  the  report  on.  The  Locked  Door, 

published  herewith,  is  complete  in  itself,  I  can- 
not be  restrained  (try  to  stop  me)  from  adding 

a  few  words  about  Miss  Zasu  Pitts,  our 

"Heroine  of  the  Week,"  and  decidedly  out- 
standing in  the  cast  of  the  United  Artists 

picture. 
To  Miss  Pitts  has  always  fallen  a  difficult 

role.  They  have  been  unpleasant  ones.  With 
less  capable  actresses  in  them  they  most  cer- 

tainly would  have  engendered  feelings  of  dis- 
respect or  hatred. 

Not  so  when  such  a  role  is  portrayed  by 
Miss  Pitts.  You  hear  it  spoken  of  a  painting 
— it  is  so  life-like.  It  may  be  a  bromide,  but  it 
applies  equally  well  to  the  screen  portrayals  of 
Zasu  Pitts. 

This  week  in  this  department  we  have  with 

us — 

HIT  THE  DECK 

BULL'S  EYE,  Produced  and  distributed  by 
Radio,  Directed  by  Luther  Reed  from  his  oivn 
adaptation.  Edited  by  William  Hamilton.  Pho- 

tography^ Robert  Kurrle.  Footage,  9,560  feet. 
,  Release  date,  February  2,  With  Jack  Oakie, 

Polly  Walker,  Franker  Woods,  Roger  Grey,  Wal- 
lace MacDonald  and  Ethel  Clayton. 

V 
I  OU  and  your  family  and  your  patrons  can 

have  a  thoroughly  entertaining  time  at  Hit  the 
Deck,  the  new  Radio  picture  enjoying  a  con- 

siderable success  at  the  Earl  Carroll  theatre  in 

New  York,  if  you  don't  try  to  go  and  analyze 
what  happened.  This  is  good  entertainment, 
no  more,  toward  which  you  find  yourself  par- 

ticularly sympathetic  because  of  an  engaging 
gum-chewing  performance  by  Jack  Oakie,  gob. 
Hit  the  Deck  is  another  musical  in  the 

familiar  pattern.  This  is,  it  uses  stage  tech- 
nique almost  entirely,  and  presents  no  good 

reason  for  the  use  of  the  camera.  Its  story  is 
conventional,  fairly  amusing,  rather  well  done. 
There  are  several  features  of  Hit  the  Deck 

which  I  found  outstanding.  The  presentation 
of  Hallelujah,  that  great  song  hit  of  some  sea- 

sons back,  was  done  with  imagination  and 
power,  if  somewhat  out  of  character.  Other 
production  numbers,  done  in  Technicolor,  were 
unusually  good.  A  new  song.  Keeping  Myself 
Just  for  You,  is  something  to  whistle. 

If  your  patrons  like  the  current  picture  musi- 
cals, you  can  figure  on  Hit  the  Deck  being  as 

good  as  the  next  one. — P.  V. 

NIGHT  RIDE 
CROOKS,  BY  GAD!  Produced  and  distrib- 

uted by  Universal.  Directed  by  John  S.  Robert- 
son  from  the  story  by  Henry  La  Cossett, 
Adapted  by  Edward  T.  Lowe,  Jr.,  and  Tom 
Reid.  Edited  by  Milton  Carruth.  Photographed 
by  Alvin  Wycoff,  Released  January  12,  With 
Joseph  Schildkraut,  Edward  G.  Robinson,  Bar- 

bara Kent,  Harry  Stubbs  and  DeWitt  Jennings, 

U NIVERSAL  has  a  blood  thirsty,  spleen 
curdling,  crook  picture  in  Night  Ride.  Be- 

tween Joseph  Schildkraut's  excellent  perform- 
ance as  a  newspaper  reporter  who  insists  on 

exposing  a  vindictive  gangleader,  and  Edward 
G.  Robinson,  as  the  gangster,  enough  dramatics 
is  unloosed  in  Night  Ride  to  fill  at  least  as 
many  reels  again.  The  Colony  does  well  with 
this. 

On  his  bridal  night  Schildkraut  finds  a  cig- 
arette stub  belonging  to  Robinson  at  the  scene 

By  T.  O.  Service 

HEROINE  OF  THE  WEEK 

Miss  Zasu   Pitts    whose   delightful  dumbness 
as    the  sivitcbboard   girl   in    The   Locked  Door 
makes  her  the  outstanding  character  of  the 
ueek. 

of  a  bank  robbeiy  and  murder.  This  is  sum- 
marily printed  in  the  Globe,  and,  just  as  sum- 
marily, Schildkraut's  home  is  blown  up  and  he 

is  kidnapped  for  an  unpleasant  trip  down  the 
bay.  Tables  are  turned,  of  course,  but  not  un- 

til a  sufficient  amount  of  teeth  gnashing  has 
been  gone  through. 

Edward  Robinson's  performance  as  the 
slimy,  crafty  gangleader  is  extremely  well  done, 

and  if  Schildkraut's  performance  were  even  a 
bit  underplayed,  would  stand  out  by  itself. 
These  two  make  an  astounding  team  of  pro 
and  con  characters  and  it  is  hoped  that  some 
arrangement  can  be  arrived  at  for  continuing 
the  combination. 
For  a  reporter  Schildkraut  seems  to  be 

blessed  with  an  affluence  unknown  to  press 
gentlemen  of  my  acquaintance,  but  no  matter. 
The  Globe  may  be  different. — N.  K. 

BEHIND  THE  MAKEUP 
AND  STILL  AGAIN.  Produced  and  dis- 

tributed by  Paramount.  Directed  by  Robert 
Milton  from  the  story  by  Mildred  Cram.  Dia- 

log and  adaptation  by  George  Manker  Watters 
and  Howard  Estabrook.  Edited  by  Doris 
Drought.  Photography  by  Charles  Lang.  With 
Hal  Skelly,  William  Powell,  Fay  Wray,  Kay 
Francis,  E.  H,  Carver,  Paul  Lukas  and  Agos- 
tino  Borgato. 

V 
JL  OU'VE  seen  this  picture  before,  practical- 

ly. This  is  a  backstage  drama  again  and  even 
though  Paramount  had  all  those  preceding  pic- 

lures  to  take  pointers  from  they  couldn't  make this  one  so  very  interesting. 
Boresomely  slow  it  telegraphs  whatever 

climaxes  its  action  can  arrive  at,  and  there 

isn't  much  action.  Hal  Skelly  and  William 
Powell  are  sufficient  unto  their  roles  but  the 

script  people  have  done  poorly  by  them.  Skelly 
portrays  his  familiar  character;  that  of  the  big 
hearted,  sacrificing  hoofer  who  has  a  dog-like 
affection  for  Fay  Wray  and  who  loses  in  love 
during  the  second  reel  but  promptly  regains 
it  at  the  beginning  of  the  sixth. 
William  Powell  is  the  gentleman  whom  he 

has  picked  up  from  the  gutter  to  make  a  star 
of,  and  steal  his  girl,  and  who  exits  via  the 
river.    Fay  Wray  pivots. 
Behind  the  Makeup  i§  just  too  slow  and 

draggy  for  reasonable  entertainment. — N.  K. 

THE  LOCKED  DOOR 
LOOK  IJSTO  THIS  ,  .  .  Produced  and  dis- 

tributed by  United  Artists.  Direction,  George 
Fitzmaurice.  Story,  Channing  Pollock,  Con- 

tinuity, C.  Gardiner  Sullivan,  Dialog,  George 
Scarborough.  With  Rod  La  Rocque,  Barbara 
Stanwick,  William  Boyd,  Betty  Branson,  Harry 
Stubbs,  Harry  Mestayer,  Mack  Swain,  Zasu  Pitts, 
George  Bunny.  Release  date,  November  16, 
F ootage,  6,844  on  eight  reels, 

H  ERE'S  a  neat  smooth  mystery  with  a  plau- 
sible and  pleasing  villian.  Rod  LaRocque. 

Barbara  Stanwick  is  pleasant  to  look  upon  but 
perhaps  a  bit  unconvincing  in  an  emotional 
role  that  might  have  been  given  to  someone 
who  knows  how  to  use  her  voice  to  better 
advantage.  The  ingenue,  Betty  Bronson,  is  just 
that.  The  person  with  a  small  part  who  sim- 

ply walks  away  with  the  picture  is  Zasu  Pitts 
as  a  hotel  switchboard  girl.  Another  good 
character  is  George  Bunny  as  a  valet. 

The  story  concerns  a  gentleman  who  is  given 

to  seducing  other  men's  wives.  One  of  his  near 
victims  goes  to  his  apartment  to  prevent  her 
sister-in-law  from  getting  into  his  hands.  Her 
husband  arrives,  she  hides.  In  a  scrinunage 
her  husband  shoot  the  villain,  departs,  locks 
the  door,  leaves  her  inside  with  the  dying  man. 
She  confesses  to  the  murder.  So  does  he. 
Later  it  all  ends  happily. — D.  F. 

IT'S  A  GREAT  LIFE 

BVT  WE  WEAKENED!  Produced  and  dis- 
tributed by  M  G  M.  Direction,  Sam  Wood. 

Story,  Byron  Morgan  and  Alfred  Block.  Dia- 
log, Willard  Mack.  Music  and  lyrics,  Ballard 

McDonald  and  Dave  Dreyer.  Editor,  Don  Sul- 
livan. Photography,  Peverell  Marley.  With 

Rosetta  and  Vivian  Duncan,  Lawrence  Gray,  fed 
Prouty  and  Bennie  Rubin.  Footage,  8,575. 
Release  date,  December  6. 

B  ACKSTAGE  stuff,  sob  stuff  and  the  Dun- 
can sisters.  Hokum  well  put  together  to  make 

an  entertaining  picture. 
The  whole  thing  is  made  for  and  carried  by 

the  principals.  The  attempt  to  weave  a  story 
around  the  entertainment  offered  by  the  pair 
appears  to  be  a  waste  of  effort.  They  stand  on 
their  own  legs  and  these  legs  have  always  been 

substantial  and  give  every  indication  of  con- 
tinuing so  indefinitely. 

The  sisters  and  Mr.  Gray  are  department 
store  clerks,  make  a  hit  in  the  store  show,  are 
given  a  chance  at  the  three  a  day.  Mr.  Gray, 

the  piano  player  of  the  act,  is  one  sister's  weak- 



TECHNICOLOR  has 

been  adopted  as 

standard  for  motion 

pictures  in  color  by 

such  distinguished 

producers  as: 

Paramount 

Warner  Brothers 

First  National 

Metro-Goldwyn -Mayer 

united  Artists 

Radio 

Universal 

Tiffany 

MARILY.N  MILLER 

in  "Sally" 
(First  National) 

nicoior 

natural  color 

A  year  ago  it  was  SOUND  that  brought  big 

business  to  the  box-office.  Today  it  is  COLOR. 
And  Color  means  Technicolor. 

The  whole  world  is  unanimous  as  to  Techni- 

color. The  greatest  producers  are  making  pic- 

tures in  Technicolor  as  fast  as  Technicolor's 
cameras  and  laboratories  can  turn  out  the  prints. 

Technicolor  assures  the  same  amazing  repro- 
duction of  colors,  whether  the  sound  is  on  film 

or  disk.  Ail  sound  systems  look  alike  to  Tech- 
nicolor. 

Technicolor  is  the  only  process  that  gives 

perfect  color  values  throughout  the  life  of  the 

film.  Technicolor  film  is  coated  on  only  one 

side.  It  has  no  back  to  scratch.  The  emulsion 

is  harder  than  that  of  black  and  white  film 

and  the  fourth  run  theatre  gives  its  patrons  the 

same  gorgeous  color  effects  that  bring  unre- 
strained praise  from  the  critics  at  the  New  York 

and  Hollywood  premieres. 

TECHNICOLOR  Is  A  Box  -  Office  Nome. 

Advertise  It! 



ECHNiCOLOR  is  a 

gic  box-office  name. 

I  Advertise  it . . .  The  line, 

^"It's  in  TECHNICOLOR/' 

l^ls  today  as  Important 

^in  your  advertising  as 

that  other  superlative 

1^  box-office  phrase,  "Ail 

f  Talking"  .  .  .  You  can] 

guarantee  any  picture 

that  is  photographed 

n  TECHNICOLOR.  The 

great  producers  use  it 

l^to  the  best.  ▼  ▼  T  T 

THE    SRTURDAY  EVENING  POST 

i 

*~[echnicolor 

fs  natural  color. . 

For  more  than  Ihirl/  yeors  Ihe  molion  pielun:  lold  ils  jlonei  '  When  lome  geniui  perfects  o  method."  the  producori  oniwered. in  iilent  g.=r  >hodow..  Ther,  came  (0«nd-o  gfeal  >tep  (orword.  ^hen  come  Technlcolof  At  f.ril  only  a  icene  of  two  i:.  intrequenl 
Now  color— nolurol  color— Technieolorl  producliom.  The  producers  were  giying  Technicolor  the  rell. 
And  ot  loil  the  motion  piclure  livesi  Then  one  producer,  who  believed  in  Technicolor,  gambled  on  on 
For  veori  producer,  coveled  colored  molion  pielurei.  DnectoM  AM-Techmeolor  piclure. ilood  before  lumptuoui  lettings. before  mogmficent  ooturol  beauty.  Public  reiponse  woi  *mmediole,  "Thi»  \i  whot  we  wont,"  laid 

ond  e.cloimed.  "K  we  could  only  reproduce  the  colofi"  ihe  "Ions."  "This  solves  Iho  problem/'  loid  the  grool  directory 
The  millions  who  love  molion  piclurei,  who  lovnh  odmiiolion  on  'he  noted  odors. Ihp  oclofs  and  octreiies  of  Ihe  icreen,  longed  (or  color  "It  we  And  so  come  the  wa«e  of  color,  oi  mighly,  as  ineviloble,  Ol  lh« 

could  only  see  how  she  reolly  looks!"  ihey  soid.  j^„n(j  ̂ hich  preceded  il  -  .  .  TechDieolof  could  nol,  ot 
Profound  scientific  minds  attempted  lo  solve  Ihe  problem.  Some  firs;,  keep  pace  with  the  (udden  demand.  Its  comeros  wofked 

progress  wos  mode,  bul  Ihe  color  wos  Ihe  color  of  lurid  lilhogrophs  twenty-fouf  hours  o  day.  Everybody  wonled  Technicolor  .  .  .  For 
of  o  by-gone  doy  The  actors  Ihemielves  lookect  l<ke  painted  now,  just  oi  decisively  as  the  molion  picture  turned  lo  sound,  JO 
manikins,  the  colon  were  blurred.  hos  il  turned  to  Technicolor. 

"When  will  we  have  Irue  color  in  motion  piclurei?"  the  public  Technicolor  has  stood  Ihe  tesi  It  hoi  brought  the  world  lo  life oiked.  upon  Ihe  molion  picture  screen. 

$34
,50

0  
for 

THE  most  elaborate,  the  most  effec- 

tive magazine  advertisement  that 

the  motion  picture  industry  has  ever 

produced  opens  Technicolor's  amazing 

national  advertis  ing  campaign. 

Three  pages  in  full  color— at  $11,500 

per  page  — will  startle  and  intrigue 

Saturday  Evening  Post  readers  of  the 

January  11th  issue.  On  the  news-stands 

Thursday,  January  9th. 

Fifteen  million  readers  will  be  think- 

ing and  talking  Technicolor. 

Fifteen  million  persons  will  be  looking 

for  motion  pictures  in  Technicolor. 

Two  weeks  later  —  $34,500  more  for 

space  in  the  SATURDAY  EVENING  POST. 

The  issue  of  January  25th  will  carry 

three  more  pages  in  full  color. 

nicoior 



THE    S/iTURDJJY  EVENtNC  POST 

I  HE  great  producers  have 
spoken!  Technicolor  for  rheir  finest,  their 
most  ambitious  pictures.  Paramount!  First 
Notional!  Warner  Brothers!  Universal! 
Radio !  United  Artists!  Metro-Goldwyn- 
Mayer! 

More  thon  one  hundred  productions  all 
or  part  Technicolor,  will  be  shown  in  motion 
picture  theatres  in  1930  ! 

».  Ihli  ii  th«  p.clLiii 

Technicolor 

THE    S/nVKU/lY   EVENING  POST 

TH£  SHOW  OF  SHOWS Q/im  hvfidod  ihoy.1  in  on*  Oia 
huTdisd  Kail.  On*  i^OBiond  Mollv- 
nood  b*aui<«i.  Mogniricanl  in  Ih-i 

"({aiMiy  In  on/ o'ljwot  lo  1*11  o' 
"Ihs  Show  ol  Showi"  pfswn'i.  In 

GENERAL  CRACK 

f        JOHN  BARRTMOtff.  of  cf  1h« aisolsil  lialng  ocio'l.  ip*aVt  lot  ih« 

SOMe  OF  THE  TECHNICOLOR  PRODUCTIONS 
ITS  A  CBEAT  Hairing  Iha  Duncan  Slils'i  !U«1ro-Csldwvn-MaT<i')| 
DIXIANA.  with  Bab*  Danisli  IRadiatiGlORIFTINC  THE  AMERICAN  CIBt. 
•.iiK  Mary  Ealsn^  Eddis  Cantor.  Heten  Morgan  and  RudrVolla*  in  rii>ua 
icenai  (Poraitiounll;  GOLDEN  OAWN,  wllh  Woller  Woolf  end  Viiianns 
Sagal|WainarBra>)|  HOLD  EVER¥THiNG.'..ith  Winnie  Lighlnarond  Joa E.  Bro-n  IWornur  Broi  l;  THE  PARAMOUNT  PAttADE.  oll'iior  ra>uii 
(PoromounI);  PARIS,  itorring  Iran*  Sordani  (f<ri>  Na'ionotb  THE  ROGUE 
SONG.  wtnLoHrflncaTibbcnond  CorfiarinaOala  0»an(Me"9-Catdw>n. 
Mayeri:  SON  OF  THE  GOOS.ilarring  Ri<hard  BanheiiKaii  (Fi.it  NalMnall^ 
SONG  OF  THE  FLAME,  wiih  Bamica  Cloitn  and  AionandarCior  IFini 
Nallanall;  SONG  OF  THE  WEST,  Wilh  John  Beioi  and  Vivienns  Sagol 
(Warnar  Broi.)^  THE  VAGABOND  KING,  ilerring  Osnnli  KInglParamounll, 
TKE  BRIDE  Ol"  THE  REGIMENT,  with  V.^Icnna  S«9o1  (Fici<  Netienall; 
UNDER  A  TEXAS  MOON,  oll-ilar  toiMWama.  Bioi-I. 

//  natura  co  or 

one  Advertisement 

That's  just  the  beginning.  Throughout 

the  year  SATURDAY  EVENING  POST  will 

"sell"  Technicolor  regularly  to  your 

patrons,  creating  a  steadily  increasing 

demand  —  making  Technicolor  an  irre- 

sistible box-office  name. 

In  the  motion  picture  fan  magazines, 

too.  Full  color  in-PHOTOPLAY,  MOTION 

Picture  Magazine,  Motion  Picture 

Classic,  Picture  Play,  Screenland, 

Screen  Book,  Screen  Secrets  and 

Film  Fun. 

Ten  million  more  readers  — every 

month  —  learning  about  Technicolor  — 

twenty-five  million  in  all— ready  to  goto 

your  box-office  with  the  money  in  their 

hand  when  you  announce  "it's  in  Tech- 

nicolor." 

I 

/S ura color 



nicoior 

/J  natural  color 

SOME  OF  THE  PRODUCTIONS  IN  TECHNICOLOR 

BRIDE  OF  THE  REGIMENT,  with  Vivienne 

Segal  (First  National);  DEVIL  MAY  CARE, 

starring  Ramon  Novarro  (Metro-Goldwyn- 

Mayer);  DIXIANA,  with  Bebe  Daniels 

(Radio  Pictures);  GENERAL  CRACK,  star- 

ring John  Barrymore  (Warner  Bros.); 

GLORIFYING  THE  AMERICAN  GIRL,  with 

Mary  Eaton.  Eddie  Cantor,  Helen  Morgan 

and  Rudy  Vallee  in  revue  scenes  (Para- 

mount); GOLD  DIGGERS  OF  BROADWAY, 

with  Winnie  Lightner,  Conway  Tearle, 

Ann  Pennington  and  Nick  Lucas  (Warner 

Bros.);  GOLDEN  DAWN,  with  Walter 

Woolf  and  Vivienne  Segal  (Warner  Bros.); 

HIT  THE  DECK,  with  Jack  Oakie  and  Polly 

Walker  (Radio);  HOLD  EVERYTHING,  with 

Winnie  Lightner,  Georges  Carpentier  and 

Joe  E.  Brown  (Warner  Bros.);  IT'S  A  GREAT 

LIFE,  starring  the  Duncan  Sisters  (Metro- 

Goldwyn-Mayer);  LORD  BYRON  OF 

BROADWAY,  with  Charles  Koley  and 

Ethelind  Terry  (Metro-Goldwyn-Mayer); 

MAMBA,  with  Eleanor  Boardman,  Ralph 

Forbes  and  Jean  Hersholt  (Tiffany); 

MAMMY, starring  Al  Jolson  (Warner  Bros.); 

NO,  NO,  NANNETTE,  with  Bernice  Claire 

and  Alexander  Gray  (First  National); 

PARIS,  starring  Irene  Bordoni  (First 

National);  POINTED  HEELS,  with  William 

Powell  and  Helen  Kane(Paramount);RADIO 

RAMBLERS,  with  Bert  Wheeled  Robert  Woolsey 

and  Dorothy  Lee  (Radio);  RIO  RITA,  with  Bebe 

Daniels,  John  Boles,  Bert  Wheeler  and  Robert 

Woolsey  (Radio);  HAPPY  DAYS,  with  Bessie 

Love  and  Charles  King  (Metro-Goldwyn- 

Mayer);  SHOW  GIRL  IN  HOLLYWOOD,  with 

Alice  White  (First  National);  SHOW  OF 

SHOWS,  with  77  stars  (Warner  Bros.);  SON 

OF  THE  GODS,  starring  Richard  Barthelmess 

(First  National);  SONG  OF  THE  FLAME,  with 

Bernice  Claire  and  Alexander  Gray  (First 

National);  THE  KING  OF  JAZZ,  starring  Paul 

Whiteman  (Universal);  PARAMOUNT  ON 

PARADE,  all-star  revue  (Paramount);  THE 

ROGUE  SONG,  with  Lawrence  Tibbett  and 

Catherine  Dale  Owen  (Metro-Goldwyn-Mayer); 

THE  VAGABOND  KING,  starring  Dennis  King, 

with  Jeanette  MacDonald  (Paramount); 

UNDER  A  TEXAS  MOON,  with  Frank  Fay,  Noah 

Beery,  Myrna  Loy  (Warner  Bros.). 

From  The  Vagabond  King, 

starring  DENNIS  KING, 

withJEANETTE  MACDON- 
ALD (Paramount). 

TECHNICOLOR  Inc. 

NEW  YORK BOSTON    .  HOLLYWOOD 
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A  Rush  for — Silence 

NEW  YORK,  Jan.  21.— It  is  no  secret 
that  New  York  is  experiencing  a  dearth 
of  silent  pictures.  Hence,  the  HERALD- 
WORLD  observer,  when  he  hears  of  one, 
goes  dashing  off  to  see  it,  all  in  a  twitter 
as  it  were. 
Which  explains  his  presence  at  the 

Little  Picture  House  presentation  of 
After  the  Verdict,  made  by  British  Sound 
Film  Productions,  Ltd.,  and  distributed 
in  this  country  by  the  British  New  Era Film  Company. 

In  the  principal  roles  are  Warwick 
Ward  and  Olga  Tschechova.  The  picture 
is  taken  from  the  novel  by  the  justly 
famous  Robert  Kitchens.  Direction  is  by 
Henrik  Galeen.  And  there  the  credits 
end  outside  of  the  fact  that  the  Little 
Picture  House  is  a  charming  theatre. 
The  house  seats  250  people.  WTien  the 
H.  W.  observer  galloped  in  there  were  70 
in  the  audience.  When  he  left  there  were 
60.   There  was  no  applause. 

The  picture,  however,  with  intelligent 
cutting  and  the  elimination  of  a  badly 
recorded  musical  accompaniment  may  be 
useful  to  the  more  arty  of  the  silent 
houses. — D.  F. 

At  the  New  York 

Theatres 

NEW  FILMS 

PARAMOUNT  — Behind  the  Makeup,  Paramount 
talker  with  Hal  Skelly,  William  Powell  and  Fay 
Wray,  directed  by  Robert  Milton.  Opened  Janu- 

ary 17. 
CAPITOL— It's  a  Great  Life,  M  G  M  talker  with  the Duncan  Sisters,  directed  by  Sam  Wood.  Opened 
January  17. 

COLONY — Night  Ride,  Universal  talker  with  Joseph 
Schildkraut,  directed  by  John  S.  Robertson. 

LITTLE  PICTURE  HOUSE— After  the  Verdict,  Brit- 
ish Sound  Films,  silent  production,  with  Warwick 

Ward  and  Olga  Tschechova,  directed  by  Henrik 
Galeen.   Opened  January  17. 

RIALTO — The  Locked  Door,  United  Artists  talker 
with  Rod  La  Rocque,  Barbara  Stanwick,  Betty  Bron- 
son,  Zasu  Pitts  and  Benny  Rubin.  Opened  Janu- 

ary 18. 
CAMEO — Up  the  Congo,  talking  production  of  African 

travel  made  by  two  white  women.  Opened  Janu- 
ary 18. 

FILM  GUILD — Demon  of  the  Steppes,  silent  Sovkino 
production.    Opened  January  18. 
HELD  OVER  AND  REVIVED 

CENTRAL — Disraeli,  Warner  talker.  Opened  Oc- tober 2. 
SELWYN — Condemned,      United      Artists  talker. 
Opened  November  3. 

CRITERION — The  Love  Parade,  Paramount  talker. 
Opened  November  19. 

ASTOR — Devil  May  Care,  M  G  M   talker.  Opened December  22. 
WINTER    GARDEN— Sally,    First   National  talker. 

Opened  December  23. 
GEORGE    M.    COHAN— Blaze    o'    Glory,  Sono-Art World  Wide  talker.    Opened  December  30. 
RIVOLI — The  Mighty,  Paramount  talker.  Opened 

December  30. 
GAIETY— Party  Girl,  Tiffany  talker.  Opened  De- cember 31. 
GLOBE — Rio  Rita,  Radio  talker.    First  time  p.p. 
STRAND — No.  No,  Nanette,  First  National  talker 
from  the  stage  musical  comedy,  with  Bernice  Claire 
and  Alexander  Gray.    Opened  January  3. 

5STH  STREET— Throw  of  the  Dice,  silent  Hindu 
spectacle  with  a  native  cast.    Opened  January  4. 

LITTLE  CARNEGIE— The  Farmer's  Wife,  silent 
screen  version  of  Eden  Philpott's  play,  with  Jame- 

son Thomas  and  Lillian  Hall-Davis.  Opened  Janu- 
ary 4. 

ROXY — Sunny  Side  Up,  Fox  talker,  first  time  p.p. 
BEACON — Show  of  Shows,  Warner  talker,  first  time 

p.p. EARL  CARROLL — Hit  the  Deck,  Radio  talker  with 
Jack  Oakie,  directed  by  Luther  Reed.  Opened  Jan- 

uary 14. 

ness,  the  other's  poison.  The  act  busts  up  but, 
bless  the  little  dears,  everything  ends  happily. 
One  excellent  Technicolor  sequence  insofar  as 
sets  are  concerned. — D.  F. 

HER  UNBORN  CHILD 
SPEECHING  FROM  A  SOAP  BOX.  Produced 

and  distributed  by  Windsor  Picture  Plays^  Inc. 
Directed  by  Albert  Hay  from  the  Howard  Mc- 
Kent  Barnes  stage  play.  Screen  adaptation  by 
Frederic  and  F anny  Hatton.  Recorded  by  De 
Forest  Phonofilm  System.  With  Adele  Ron- 
son,  Elisha  Cook,  Jr.,  Frances  Underwood, 
Pauline  Drake^  Paul  Clare,  Doris  Rankin,  Harry 
Dai  enport,  Elizabeth  Wragge  and  Frances 
Grant, 

TT 
NBORN  children  should  neither  be  seen 

nor  heard,  especially  on  the  screen.  Her  Un- 
born Child  has  an  unfortunate  theme  as  its 

plot,  and  no  amount  of  ingenious  dialogue  by 
the  Hattons  can  help  much.  Of  course  this  is 
hardly  news  outside  of  the  picture  business,  for 
Her  Unborn  Child  during  the  past  few  years 
has  probably  played  more  time  in  stock  than 

any  other  opus,  not  excepting  Abie's  Irish  Rose or  Over  the  Hill. 
The  play  is  out  and  out  propaganda  against 

birth  control  and  not  subtle  enough  to  mask 
its  intentions.  The  plot  consists  of  a  young 
girl  faced  with  prospective  motherhood  who  is 
unfortunately  lacking  the  conventional  gold 
band.  The  boy  is  willing  to  do  right  by  the 
gal, — ^an  old  mannish  custom,  but  the  girl  is 
afeard  that  it's  only  honor  that's  prompting  the 
boy  to  marriage  and  not  love. 

Some  complications  set  in  and  are  smoothed 
out  to  a  pleasant  enough  finale.  Too  much  of 
the  footage  is  given  over  to  deliberate  preach- 

ment against  abortions. 
It  is  perhaps  regrettable  that  this  particular 

theme  was  chosen  in  the  first  place  because  the 
picture  is  otherwise  well  handled.  Come  to 
think,  the  pro  and  con  folk  of  the  birth  con- 

trol question  will  rush  to  the  picture,  but  are 
there  enough  of  these  people  to  go  around? — 
N.  K. 

And  now  from  my  Coast  associates — 

STREET  OF  CHANCE 
4  TAKEOFF  ON  ROTHSTEIN  CASE.  Pro- 

duced and  distributed  by  Paramount.  Story^ 
Oliver  H.  P.  Garrett.  Direction^  John  Crom- 

well. Scenario^  Howard  Estabrook.  Photography^ 
Charles  Lang.  Supervised  by  B.  P.  Schulberg. 
Cast :  William  Powell^  Kay  Francis^  Regis 
Tooniey^  Jean  Arthur.,  Stanley  Shields^  Betty 
Francisco.,  Brooks  Benedict  and  John  Risso, 
Previewed  at  the  Paramount  West  Coast  studios. 

w  ILLIAM  POWELL  is  starred  in  Street 
of  Chance.  Paramount  assembled  an  excellent 
cast  in  support  of  the  new  star  and  the  result 
is  real  entertainment.  The  story  is  a  takeoff 
on  the  Arnold  Rothstein  murder  which  still 
baffles  New  York  police.  There  is  a  Larrys 
cafe  in  place  of  Lindys,  an  ambulance  ride  with 
the  dying  gambler  refusing  to  name  his  gun- 

man. It's  interesting  and  exceptionally  well done. 
Powell  is  John  B.  Marsden,  broker,  alias 

"Natural"  Davis,  gentleman  gambler  deluxe. 
His  phenomenally  uniform  success  over  the 

table  wins  him  the  monniker  of  "Natural." 
His  role  is  sympathetic. 
Broadway  furnishes  a  background  and  the 

lack  of  music  only  adds  to  the  story.  Kay 
Francis  deserves  praise  as  the  estranged  wife. 
A  reconciliation  is  in  order  but  it  comes  too 

late.  Powell  takes  a  "spot"  that  he  himself created  and  dies  like  a  trouper. 
Regis  Toomey  and  Jean  Arthur  as  the  newly 

married  couple  add  romance.  Powell  has  deep 
silvery  speaking  voice  and  uses  it  to  advantage 
in  choice  bits  of  well  written  dialog.  Of  course, 
most  of  the  ardent  Powell  fans  will  not  approve 

of  their  hero  getting  "bumped  off,"  but  it  is for  the  best. 
Credit  goes  to  John  Cromwell  for  splendid 

direction. — T.  J.  H. 

THE  ROGUE'S  SONG 
CO  FOR  IT  HARD!  Produced  and  distrib- 

uted by  M  G  M.  Direction,  Lionel  Barrymore. 
With  Lawrence  Tibbelt,  Catherine  Dale  Owen 
and  others. 

TPhE  ROGUE'S  Song  is  in  the  bag.  It  opened 
here  last  week.  The  Chinese  theatre  took  on 
galaxy  for  the  big  night. 

There  isn't  any  hokum  in  the  picture  to 
speak  of.  And  for  that  reason  the  highest 
class  of  the  Chinese  converts  went  for  it  hard. 

They  had  a  man  in  the  hero's  role  who  has 
a  terrible  pan.  And  yet  he  is  a  hero  to  his 

toes.  Certainly,  it's  probably  the  dearth  of  the 
sheikey,  tango-toed  lemons  who  have  driven  a 
lot  of  sane  male  patrons  from  motion  picture 
palaces  in  disgust. 

But  this  Lawrence  Tibbett  is  no  mean  actor. 
He  has  a  golden  Metropolitan  Opera  voice  and 

a  full  back's  figure. 
There's  no  doubt  about  it — he  makes  the  pic- 

ture what  it  is.  Second  to  him  are  Laurel  and 

Hardy.    They  are  at  their  best. 
You  can't  say  much  for  Catherine  Dale 

Owen.  She  is  a  comparatively  newcomer  to  film 
parts  like  this  and  experienced  difficulty  read- 

ing lines.  But  she  had  a  tough  spot  and  has 
therefore  been  heaped  with  too  much  criticism 
from  others  of  the  press  already.   I  shall  desist. 

Lionel  Barrymore  is  the  director  of  the  show. 
New  laurels  for  him  of  course.  He  has  over- 

looked nothing,  although  the  story  goes  in 
Hollywood  that  some  of  the  things  were  put 
into  the  picture  over  his  protest.  That  always 
happens  and  Well  it  might. 

The  color  in  the  picture  never  fades  as  it 
has  in  many  of  its  predecessors.  It  is  techni- 

color throughout.  Metro's  success  with  it  prob- 
ably will  encourage  a  greater  abundance  of  the 

same  style  of  production. 

It's  a  special  and  it's  more.  It's  the  first  pic- 
ture I  ever  saw  that  I  thought  was  worth  more 

than  65  cents  to  sec.  People  who  will  pay  any- 
thing at  all  to  see  it  will  be  eager  and  ready 

to  pay  a  roadshow  price,  according  to  con- 
sensus here  after  the  show. — D.  H. 

THE  LAUGHING  LADY 
SCHERTZINGER'S  MASTERPIECE!  Produced 

and     distributed     by     Paramount.  Direction, 
Victor    Schertzinger.       With    Ruth  Chatterton, 
 Clive  Brook  and  others. 

The  laughing  lady  is  the  picture  that 
Victor  Schertzinger  should  point  to  as  his  most 
characteristic  kind  of  work.  He  should  point 
to  it  when  he  is  old  and  gray  and  his  great- 

grandchildren ask  him  who  is  the  greatest 
director  in  motion  pictures.  It  takes  V.  S.  out 
of  the  ordinary  class  of  directors  once  and 
forever. 

This  man  Schertzinger  has  been  in  the  busi- 
ness 14  years  and  has  made  a  steady  line  of 

good  things  but  he  has  made  no  masterpieces. 
In  that  time  he  has  worked  for  only  four  com- 

panies. In  the  past  five  years  he  has  worked 
for  only  two  of  the  four.  And  he  is  still  work- 

ing for  one  of  them.  Paramount,  and  judging 
from  his  picture  Paramount  will  try  to  keep 
him  on  that  lot  for  the  next  14  years  at  least. 

It  was  originally  planned  for  Jeanne  Eagels. 
But  misfortune  entered  that  plan  and  he  found 
himself  with  no  one  in  the  starring  role.  Then 
he  cast  Ruth  Chatterton  in  it  and  work  began. 
Clive  Brook,  who  is  sometimes  reliable  and 
other  times  ridiculous,  is  always  potentially  a 
good  actor  and  he  is  that  in  this.  Chatterton, 
of  course,  steals  most  of  everything. 

It  is  that  artistic  touch  however  that  makes 
it  a  picture  worth  preserving.  So  very  few 
directors  have  it.  He  permits  no  flaw.  The 
story  runs  logically  and  with  definite  cause  and 
effect.  It  tells  why  the  woman  suffered  when 
she  lost  her  husband.  It  shows  why  she  ignored 
the  cuts  of  her  social  set;  what  motivated  her 
to  flirt  with  the  man  who  separated  her  from 
her  child.  It  takes  the  woman  through  one  of 
the  most  critical  times  of  her  life  and  reveals 
her  entire  consciousness. 

Schertzinger  as  well  as  the  author  of  the 
play  showed  through  the  character  of  the  laugh- 

ing female  what  feeling  accompanies  that  kind 
of  tragedy.  It  at  the  same  time  provides  the 
star  with  that  which  proves  her  a  star. 

The  story  fails  to  do  anything  much  for  any 
of  the  othei-s  in  the  cast.  They  read  lines  as 
they  are  supposed  to  and  find  that  their  job  is 
merely  to  refrain  from  interfering  with  what 
has  turned  out  to  be  a  thoroughly  worthwhile 

production. — D.  H. 
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SOUND  PICTURES 

THE  BLUEBOOK  SCHOOL 

By  F.  H.  RICHARDSON 

QUESTION  NO.  37. — Using  a  rubber  band  as  an  example,  explain  the  action  of  a  conden- 
ser. Tell  in  what  way  the  capacity  of  a  conde  nser  may  be  altered.  Is  electric  power  really 

"condensed"  in  an  electrical  condenser?  This  is  the  last  question  concerning  electrical  con- 
densers. Now  without  consulting  your  Bluebo  ok,  give  a  short  general  description  of  the  con- 

denser, telling  what  it  is  used  for,  what  its  purpo  se  is  in  a  sound  circuit,  and  how  it  does  its  work. 

ANSWER  TO  BLUEBOOK  QUESTION  No.  33 

THE  QUESTION  WAS:  Explain  just 
zvhat  analogy  there  is  between  a  spring 
in  mechanics  and  a  condenser  in  electrics. 
Name  some  of  the  mechanical  things 
•which  are  very  similar  to  the  condenser 
in  their  action. 

JUDGING  by  the  number  of  replies,  this 

school  is  becoming  "popularer  and  popu- 
larer."  It's  getting  so  it  takes  a  full  day 

each  week  just  to  check  over  the  replies. 
The  following  answered  acceptably: 

Frank  Dudiak,  Karl  Friedrich,  G.  W. 
Wooten,  G.  T.  Baldy,  Thomas  Allen,  D.  G. 
Henderson,  Robert  Jackson,  T.  D.  Alex- 

ander, R.  L.  Dubois,  W.  T.  Lathrop,  R.  L. 
Singleton,  Leroy  Hicks,  Albery  Cook,  A.  D. 
Henley,  T.  R.  Roand,  Albert  Hickson,  Rob- 

ert Hickson,  F.  T.  Spencer,  R.  T.  True, 
P.  T.  Harrington,  Stuart  Klien,  Nathan 
Roth,  T.  R.  Bankerton,  J.  R.  Alalley,  Andy 
Billings,  William  Peterson,  H.  M.  Johnson, 
Andrew  McClintock,  John  Furman,  Thos. 
Hickey,  B.  R.  Hodson,  L.  D.  Felt,  E.  Cham- 

berlain, F.  D.  Orenbacher,  R.  O.  Hayes,  R. 
Eidlemann,  G.  L.  Gregory,  William  Calus- 
ner,  L.  D.  Schofield,  Mathew  T.  Oransen, 
L.  Thompson,  B.  Caldwell  and  Oren  Green 
— a  goodly  list,  what? 

On  the  whole,  after  studying  several  ex- 
cellent answers,  those  of  Frank  Dudiak, 

Karl  Friedrich  and  G.  W.  Wooten  seem 

pretty  evenly  balanced,  and  certainly  the 
best  of  them  all  by  some  margin.  I  have 
finally  selected  the  answer  of  Brother 
Wooten  to  publish,  it  being  short,  informa- 

tive and  well  worded.    It  reads: 

"Electric  condensers  may  be  said  to  serve 
two  main  purposes.  One  is  that  of  a  sort 
of  electrical  check  valve,  which  is  adjusted 
to  stop  all  direct  current  flow,  or  is  used  in 
combination  with  a  choke  coil,  with  alter- 

nating current,  except  that  it  has  some 
particular  predetermined  frequency  which  it 

is  desired  to  have  pass.  This  is  what  is 
called  a  'tuned  circuit'.  The  other  main 
purpose  is  that  of  an  electrical  shock  ab- 

sorber, because  a  condenser  meets  and 
absorbs  electrical  shocks  just  as  springs 
of  certain  types  meet  and  absorb  shocks  in 
mechanics.  The  sudden  opening  of  a  cir- 

cuit may  produce  an  electrical  'shock,'  or 
'blow,'  which  might  be  destructive  to  the 
insulation  were  it  not  'absorbed'  by  a  con- denser. 

*    *  * 

"Both  the  electrical  condenser  and  the 
spring  (a  rubber  band  may,  for  our  present 
purpose,  be  called  a  type  of  spring)  have 
the  fundamental  requirement  of  elasticity. 

For  example,  the  pendulum  of  a  clock,  be- 
cause of  the  action  of  a  spring,  will  move 

continuously  through  one  certain  fixed  dis- 
tance and  at  one  certain  fixed  number  of 

beats  per  minute.  With  that  spring  in 

operation  as  the  motive  power,  the  pendu- 
lum will  move  only  at  one  fixed  speed  and 

travel  only  one  fixed  distance  per  stroke. 
To  alter  either  the  number  of  beats  per 
minute  or  the  length  of  the  stroke,  it  is 
necessary  to  alter  either  the  tension  of  the 
spring,  or  to  substitute  another  spring  of 

greater  or  less  power  (both  of  which  ac- 
tions really  amount  to  the  same  thing),  or 

else  alter  the  length  or  weight  of  the  pen- 
dulum itself. 

"Put  in  another  way,  a  condenser  is  em- 

ployed in  an  electric  circuit  as  the  electri- 
cally elastic  member  of  a  combination 

which  has  variations  acting  at  a  certain  pre- 
determined rate  of  frequency.  The  fre- 

quency of  any  current  passed  by  any  con- denser and  choke  coil  combination  can  not 
be  altered  unless  the  condenser  or  choke 
coil  be  altered. 

"It  may  thus  be  seen  that  as  a  spring  is 
constructed  to  sway  a  pendulum  of  given 
weight  and  length  exactly  so  many  times 
per  second,  so  also  is  a  condenser  and 
choke  coil  combination  constructed  to  pass 

only  current  of  a  certain  predetermined  fre- 
quency. Be  it  noted,  however,  that  the 

combination  is  very  necessary.  Without  the 
choke  coil,  a  condenser  would  pass  all  fre- 

quencies of  A.  C.  the  more  readily  and 

completely  as  the  frequency  is  higher." 
*    *  * 

After  the  foregoing  had  been  all  nicely 
prepared  and  off  the  alleged  editorial  mind, 

the  following  arrived  from  P.  L.  Aber- 
nathy : 

"A  spring  may  be  made  with  a  certain 
amount  of  elasticity,  so  that  it  will  react 
at  a  certain  speed  and  length  of  stroke 
under  the  intermittent  stroke  or  pull  of  a 
certain  weight.  To  alter  either  the  length 
of  stroke  or  the  time  of  the  stroke,  we  must 
alter  either  the  weight  (force  of  blow  or 

pull)  or  the  spring  itself. 
^    ̂   ̂  

"An  electrical  condenser  may  be  so  com- 
bined with  a  choke  coil  of  proper  size  that 

it  will  react  to  the  action  of  current  of  a 

certain  voltage  and  frequency,  in  such  man- 
ner that  that  current  will  be  passed  and 

no  other  current  can  get  by.  To  alte?  or 
change  the  current  frequency  which  can 
pass  the  condenser,  we  must  alter  or  change 
either  the  condenser  or  the  choke  coil,  since 
we  cannot  in  such  a  case  effect  the  change 
by  altering  the  current  frequency  itself. 
"Rubber  bands  and  springs  of  various 

sorts  are  mechanical  analogs  of  the  electri- 

cal condenser." Which  is  a  rather  simple  and  very  good 
explanation,  if  you  ask  this  particular 
editor. 

The  Difference  Between  FAILURE  AND  SUCCESS  Is  Doing 

Things  NEARLY  RIGHT  and  Doing  Them  EXACTLY  RIGHT 
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Editor  Takes  Critics  to  Task 

As  Agitators  of  Stale  Joke 

There's  nothing  quite  so  neck-paining  as  an  old  joke  that  has  outlived  its 
usefulness,  says  an  editorial  writer  in  the  Baltimore  Morning  Sun,  in  a  real 

tribute  to  the  talking  pictures.  Cartoonists  and  "smart"  writers  continue  their 
attempts  to  give  the  public  the  idea  that  sound  means  a  wheezing  screen,  but 

the  writer  instead  agrees  with  Anita  Loos'  statement  that  she  is  "simply  crazy 
about  the  talkies." 

Under  the  heading,  "Survival  of  a  Joke," 
the  newspaper  writer  checks  up  on  the  critics 
of  sound  pictures  as  follows : 

"In  a  recent  interview  Anita  Loos  said  that 
ever  since  she  ceased  to  work  for  the  movies 

she  has  liked  them  and  has  been  'a  fan,  a 
rabid  movie  fan.'  She  said  also  that  she  was 
'simply  crazy  about  the  talkies.'  Without 
attempting  to  make  propaganda  for  the  talk- 

ies we  may  say  we  are  glad  to  hear  this.  Ever 
since  their  origin  the  talkies  have  taken  a 
beating  from  a  large  majority  of  the  more 
popular  intellectuals  and  lighter  thinkers.  For 
some  reason  or  another  they  have  been  re- 

garded as  one  of  the  last  gasps  in  the  long, 
slow  death  of  art  and  beauty.  At  the  outset 
the  intellectual  critics  worked  up  a  number  of 
portentous  phrases  about  the  technics  of 
dynamic  plasticity  and  so  on. 

Dusting  Off  the  Old  Joke 

"That,  however,  did  not  last  for  long.  No- 
body bothered  much  about  dynamic  plasticity 

anyway.  What  did  endure  were  the  jokes  that 
were  made  about  the  early  talking  films.  It 
was  taken  for  granted  that  they  were  thick  in 
speech ;  that  they  were  too  loud  or  too  low ; 
that  they  lisped;  that  they  got  off  track  or 
key  of  course;  that  they  were  mechanical; 
that  they  were  hard  to  hear  and  harder  to 
bear.  _  All  the  jokes  have  lasted  in  spite  of  the 
American  inventive  genius  and  progress.  And 
there  is  nothing  which  more  exhausts  one's 
patience  than  a  joke  that  has  outworn  its  use- 

fulness, outlived  its  time  and  sunk  into  com- 
plete senility.  The  notion  that  everybody 

who  owned  a  motor  car  spent  half  his  time 
underneath  it  and  the  other  half  looking  for 
an  agrarian  with  a  pair  of  strong  horses  per- 

sisted as  a  piece  of  humor  long  after  the  day 
when  automobiles  had  passed  bathtubs  in 
popularity. 

"The  belief  that  the  talkies  are  a  falterina: 

experiment  in  which  you  can't  tell  the 
heroine's  voice  from  the  detective's  and  that 
the  'th'  sound  features  every  dialog  is  al- 

ready old  enough  to  be  wrong  for  anyone 
who  has  really  followed  them.  But  it  con- 

tinues to  be  material  for  cartoonists,  funny- 
strip  artists,  and  smart  magazine  writers.  It 
is  from  these  sources  that  the  intelligentsia 
conclude  that  anyone  who  enjoys  them  suffers 
from  defective  hearing  or  uncultured  tastes. 
We  are  glad  to  hear  of  some  one  like  Miss 
Loos  being  modern  about  the  talkies  and 

admitting  she  likes  them." 

Dempsey  to  Make 

Talking  Pictures; 

Voice  Tests  Okay 

Jack  Dempsey,  the  old  Manassa  Mauler, 
probably  will  appear  in  talking  pictures  in  the 
near  future,  according  to  an  announcement 
made  at  a  luncheon  given  for  him  at  Detroit 
last  week  while  he  was  appearing  at  the 
Times  Square  theatre. 

Dempsey  said  that,  following  his  Detroit 
appearance,  he  would  go  to  Buffalo.  It  was 
said  negotiations  with  either  Paramount  or  a 
British  concern  would  be  completed  by 

Dempsey  during  his  stay  in  that  city. 
Voice  tests  already  have  been  made  and 

found  satisfactory,  according  to  Dempsey's 
statement.  Before  production  of  a  Dempsey 
audien  is  started,  the  former  heavyweight 

ring  champion  will  complete  his  present  the- 
atre tour.  He  is  appearing  in  a  dramatic 

skit  written  for  him  by  Willard  Mack. 

Almost  All  States 

Are  Represented  by 

Awards  of  Plaque 
{Continued  from  page  27) 

house  is  partly  filled.  We  believe  that  the 
ideal  way  would  be  to  have  the  fader  control 
in  the  auditorium  instead  of  the  operating 

room. 
"If  there  is  any  more  information  desired, 

we  shall  be  very  glad  to  give  it  to  you  in  detail 

upon  request. 
"We  appreciate  very  much  that  our  theatre 

was  selected  for  the  Herald- World  plaque.  We 
feel,  however,  that  we  are  entitled  to  the 
honor  as  we  know  from  personal  experience 
and  by  word  from  many  Los  Angeles  visitors 
that  our  sound  reproduction  is  equal  to  any  in 
Los  Angeles,  and  superior  to  all  but  two  or 
three  installations. 

"The  award  of  these  plaques  will  no  doubt 
be  an  incentive  for  better  sound  reproduction 
in  the  theatres  throughout  the  country,  and  as 
the  success  of  the  business  will  depend  entirely 
on  the  quality  of  sound  reproduction,  the 
movement  becomes  a  very  important  one,  and 

you  are  to  be  congratulated  on  initiating  it." 

If  You  Are  Having  Trouble  with  Your 

Needles  Playing  Hop-Scotch  on  the  Disks! 

Invest  in  a  pair  of 

SYNCRODISK 

PICK-UPS 

all  in  the  Tone 

They  are  proving,  every  day,  that 
precise  construction  based  on  correct 
principles  will  eliminate  this  very  an' 
noying  occurrence. 

Many  a  frantic  man  has  stopped  his 
troubles  at  their  source  with  the  famous 
Weber  Syncrodisk  Pick'Ups. 

COMPLETE 

for  only 

WEBER  MACHINE  CORPORATION 

59  Rutter  St.,  Rochester,  N.  Y. 

Photophone  Installed  at 

Miami  Beach  Pier  Theatre; 

Six  Equipments  to  Hawaii 
Photophone  has  been  installed  at  the  Pier 

theatre  on  the  Million  Dollar  Pier  at  Miami 
Beach,  operated  by  the  Miami  Beach  Pier 
Corporation,  of  which  G.  R.  K.  Carter  is 

president. Six  equipments  have  been  sent  to  the  Con- 
solidated Amusement  Company  in  the 

Hawaiian  Islands  to  supplement  those  already 

installed  in  three  of  the  company's  theatres. 

Elimindte 

Uncertainty 

and 

Worries  of 

Breakdown 

In  your  Projection  and  Talking  Equip' 
ment,  by  having  at  your  command  a 
set  of  Richardson's  Motion  Picture Handbooks  covering  every  angle  of 

Projection  and  Talking  Picture  Repro' 
duction.  Recommended  by  thousands 
of  successful  theatremen  everywhere. 

Richardson's  Motion  Picture 
Handbook  of  Projection,  Vol- 

umes 1  and  2  (leatherbound)  $6.20 

Richardson's  Motion  Picture 
Handbook  of  Sound  Projec 

tion,  Volume  3  (leather' 
bound)    5.10 

Combination  price  (complete  set, 
including  postage)  $10.20 

ORDER  NOW 

Herald-World  Bookshop 

407  S.  Dearborn  Street 

Chicago,  Illinois 

Postal   money    order,    certified   check   or  h(in\ 
drajt,  should  accompany  order,  unless  you  prefer 

shipment  be  sent  C.  O.  D. 
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Scientific  Research  Produces        5AF  3  MIIXiER 

The  Marvel  Instrument 

of  the  Talkie  Era 

SAF  3  MIXER 

Selector  of  Audible  Frequencies 

J 
'^HE  problem  of  Sound  Quality  has  been 
solved  by  scientific  research. 

The  solution — a  marvelous  instrument  that  gives 

the  theatre  absolute  control  over  the  factors  re- 

sponsible for  clear,  distinct  speech,  and  natural 
tonal  values  of  music. 

This  wonder  instrument  is  the  SAF  3  MIXER, 

Selector  of  Audible  Frequencies,  attachable  to  all 

theatre  reproducers,  disc  or  sound-on-film,  of 
whatever  make. 

It  enables  the  theatre  to  eliminate,  by  a  simple 

operation  no  more  difficult  than  tuning  the  up-to- 
date  radio  receiver,  all  those  frequencies  in  the 

sound  "mixture"  which  cause  drummy,  barrelly 
music,  muffled  unintelligible  speech,  tinny,  shrilly 

notes,  etc.  It  connects  between  the  sound  pick- 

up (sound-head  or  disc  pick-up)  and  the  amplifier. 

On  this  instrument  are  located  three  switches 

marked  respectively  Low  Register — Middle  Reg- 

ister— High  Register,  and  a  knob  marked  Com- 

pensator. 

Most  forms  of  defective  reproduction  are  due  to 

the  presence  of  unwanted  and  harmful  frequen- 

cies in  the  reproduction.    The  SAF  3  MIXER  en- 

PICKOP 
FADER 

SAF  3 

AMPLIFieR SPEAKER 

ables  the  operator  to  eliminate  the  unwanted  fre- 
quencies and  accentuate  the  frequencies  that  are 

wanted. 

In  speech  reproduction  the  most  common  cause 

of  muffled,  indistinct  and  mushy  reproduction,  is 

the  presence  or  over-accentuation  of  the  low  fre- 

quencies, which  "mask"  or  deafen  the  auditor  to 
the  higher  tones  which  predominate  in  speech. 

The  remedy  lies  in  eliminating  or  subduing  these 

Lows — an  accomplishment  requiring  nothing 

more  than  the  throwing  of  a  switch  and  the  turn- 

ing of  a  knob  on  the  SAF  3  MIXER. 

The  opposite  condition  is  responsible  for  shrilly 

notes  in  music  reproduction — the  Highs  interfere 
and  distort.  They  too  may  be  suppressed  by 

means  of  the  SAF  3  MIXER. 

This  marvelous  instrument  is  available  to  all  the- 

atres, for  outright  purchase  at  a  cost  so  low  that 

any  theatre  can  afford  to  pay  the  full  cash  price. 

DISTRIBUTORS:    TERRITORIES  NOW  OPEN— WIRE  FOR 
OUR  ATTRACTIVE  PROPOSITION.    Available  to  dealers  of 

any  makes  of  talking  equipment. 

Built  to  Simplimus  Specifications  by  the 

Samson  Electric  Company  of  Canton,  Mass. 

and  sold  with  the  Samson  1-Year  Guarantee 

Sold  Exclusively  by 

SIMPLIMUS,  INC 

37  Winchester  Street,  Boston,  Mass. 
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Two  of  Four  More  Sound  Stages 

Start  in  UA^s  Busiest  Season 
Carrying  out  the  prediction  of  Joseph  M  Schenck  that  1930  is  to  be  the  busiest 

year  that  United  Artists  ever  has  had,  a  new  impetus  to  construction  at  the  studio 

in  Hollywood  is  given  with  the  launching  of  work  on  two  of  four  more  sound 

stages  and  other  structures  for  making  talking  pictures. 

ers  the  field  of  recorded  music  and  sound  ef- 
fects for  use  with  nonsynchronized  equip- 

ment. As  an  example  is  given  the  use  of 
William  S.  Hart's  records  of  recitations  of 
Lasca  and  Pinto  Ben  as  a  presentation  in 
connection  with  a  revival  of  his  Westerns. 

The  year  just  past  saw  almost  $1,000,000 
worth  of  new  buildings  and  equipment  added, 
including  three  sound  stages,  sound  record- 

ing buildings,  electrical  plant,  film  storage 
vaults  and  scene  docks. 

A  few  years  ago,  the  present  United  Art- 
ists Studios  was  the  old  Pickford-Fairbanks 

lot,  with  one  stage  and  several  smaller 
buildings. 

Now  it  is  one  of  the  world's  greatest  film 
plants,  with  scores  of  buildings  covering 
nearly  thirty  acres,  and  concentrating  the 
production  activities  of  four  major  groups: 
Feature  Productions,  Inc.  (the  Joseph  M. 
Schenck  organization),  the  Pickford  and 
Fairbanks  companies,  and  Samuel  Goldwryn, 
Inc.,  and  many  stars,  featured  players,  pro- 

ducers and  directors  such  as  Mary  Pickford, 
Norma  Talmadge,  Gloria  Swanson,  Dolores 
Del  Rio,  Vilma  Banky,  Charlie  Chaplin, 
Douglas  Fairbanks,  Ronald  Colman,  Lillian 
Gish,  Lupe  Velez,  Fannie  Brice,  Harry  Rich- 
man,  Joseph  M.  Schenck,  Samuel  Goldwyn, 
D.  W.  Griffith,  Florenz  Ziegfeld  Jr.,  Gilbert 
Roland,  Chester  Morris,  Lily  Damita,  Joan 
Bennett  and  Louis  Wolheim. 

Rental  Method  Used 

To  Market  Radiotone 

Reproducing  Device 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  21.— A  sales  plan  by 
which  its  sound  equipment  may  be  purchased 
on  a  rental  basis  has  been  put  into  effect  by 
the  Radiotone  Pictures  Corporation.  Theatres 
may  rent  the  equipment  for  $25  a  week  for 
four  months,  when  it  becomes  returnable  or 
can  be  retained  at  the  same  rate  of  payment 
for  the  balance  of  the  year,  at  the  end  of 
which  it  becomes  the  property  of  the  theatre. 
The  apparatus  consists  of  two  turntables, 

two  dynamic  speakers  with  baffle,  a  fader,  two 
pickups  and  a  monitor  speaker.  Space  at  the 
side  of  the  projector  required  for  each  turn- 

table is  about  23  inches.  The  device  is  said 
to  be  adaptable  to  all  standard  projectors. 

Victor  Library  Records 

Used  in  W.  S.  Hart  Revival 

Possibilities  for  overtures  and  sound  pres- 
entations, particularly  in  small  theatres  chang- 

ing programs  several  times  in  a  week,  are 
cited  in  pointing  out  that  the  Victor  Library, 
supplemented  with  other  good  records,  cov- 

rrDcroaxij 

MELLAmONE 

^SOUND  ON  FILM 

I        Embodying    products    of  leading 
■  manufacturers  in  sound  field.  G.  M. 
I  Lab.  Photo  Elec.  Cells.  Rochester 
U  Quality    Lenses.    Batteries,  Ampli- 
■  fiers,  "Tubes,  Exciter  Lamps,  identical 
I  to  those  used  in  most  costly  machines. 
■  Motors  and  brackets.    Sold  outright. 
I  Equal  to  the  best,  lowest  in  price. 
I  Write  for  circular. 

b 

MELLAPHONE  CORPORATION 
ROCHESTEK.  N.y. 

DeForest  Perfects 

Miniature  Phonofilm 

Weighing  20  Pounds 
A  miniature  Phonofilm  for  reproducing 

sound  on  16  mm.  film  has  been  perfected  by 

Dr.  Lee  DeForest  of  General  Talking  Pic- 
tures Corporation  after  two  years  of  research, 

the  total  weight  of  the  sound  reproducer  and 
projector  being  under  20  pounds,  contrasted 
with  800  pounds  for  other  portable  sound-on- 
film  equipment. 

Patent  applications  have  been  filed  by  De- 
Forest  and  quantity  manufacture  is  expected 
to  start  soon  for  amateurs  and  commercial 

photographers. 

Straus  Arriving  to 

Write  Light  Operas 

For  Warner  and  FN 

Oscar  Straus  arrives  Friday  from  Europe 
on  his  way  to  Warner  Brothers  studio  in 
Hollywood,  where  he  will  compose  original 

operettas  for  Vitaphone  productions  to  be  re- 
leased by  Warner  Brothers  and  First 

National. 

Straus,  noted  leader  of  the  Viennese  school 
of  light  opera,  wrote  The  Chocolate  Soldier, 
The  Waltz  Dream,  The  Last  Waltz,  and 
Marietta,  done  in  collaboration  with  Sacha 
Guitry,  is  now  being  presented  in  Paris  with 
Yvonne  Printemps  in  the  leading  role. 

210,000  Tubes  a  Day 

Is  Capacity  Output  of 

New  RCA  Radiotron  Co. 

Radio  Corporation,  Westinghouse  and  Gen- 
eral Electric  are  backing  RCA  Radiotron 

Company,  Inc.,  formed  this  month  with  five 
factories  to  turn  out  radio  tubes.  The  fac- 

tories are  at  Harrison,  Newark,  Cleveland 

and  Indianapolis  and  will  employ  5,500  per- 
sons, with  a  capacity  output  of  210,000  tubes 

a  day.  Warehouses  are  in  New  York,  At- 
lanta, Dallas,  Chicago  and  San  Francisco.  The 

new  company  takes  over  the  activities  of  the 
three  companies  in  the  vacuum  tube  field. 
T.  W.  French,  former  vice  president  of 

General  Electric,  heads  the  new  RCA  Radio- 
tron Company.  George  C.  Osborn  is  vice 

president  in  diarge  of  sales;  W.  T.  L.  Cog- 
ger, vice  president  in  charge  of  manufactur- 
ing; Meade  Brunet,  sales;  manager;  J.  W. 

Mclver,  director  of  sales  promotion  and  ad- 
vertising activities. 

Peverell  Marley,  Cameraman,  Leaves MGM 

NEW  YORK. — Peverell  Marley,  for  the  past  five 
years  head  cinematographer  for  Cecil  B.  De  Mille,  has 
submitted  his  resignation.  His  wife,  Lina  Basquette, 
is  in  need  of  a  dancing  partner,  and  Marley  will  fill 
the  position. 

Opens  Sound  Theatre 
For  Plantation  Staff 

Here's  a  sound  theatre  built  and 
equipped  at  a  plantation  home  for  the 

entertainment  of  the  owner's  em- 
ployes. H.  M.  Hanna,  chairman  of 

the  M.  A.  Hanna  Company  of  Cleve- 
land and  nephew  of  the  late  Senator 

Marcus  A.  Hanna,  has  installed  RCA 
Photophone  in  the  theatre  at  his 
17,000-acre  Melrose  plantation  near 
Thomasville,  Ga.  Show  Boat  was  the 
first  picture. 

Simplimus  Markets 

Device  for  Selecting 

Sound  Frequencies 

(Special  to  the  Herald-World) 
NEW  YORK,  Jan.  21.— A  device  designed 

to  select  three  groups  of  electrical  frequencies 
has  been  put  on  the  market  by  Simplimus, 
Inc.,  manufacturers  of  the  Simplimus  repro- 

ducer. It  is  called  a  mixer  and  is  attached 
to  the  speaker. 
To  eliminate  the  presence  of  too  many  low 

frequencies,  a  switch  is  thrown  to  a  point 

marked  "low  register,"  and  another  lever 
called  a  "compensator"  is  turned  to  the  right. 
Similarly,  the  mixer  may  be  adjusted  for  the 
middle  and  high  registers. 
The  device  is  manufactured  according  to 

Simplimus  specifications  by  the  Samson  Elec- 
tric Company  of  Canton,  Mass. 

4^466  Installations 

By  Western  Electric 

Include  3,322  in  U.  S. 

Installations  of  Western  Electric  sound 

rapidly  are  nearing  the  5,000-mark.  The  ex- 
act total  now  is  4,466,  and  3,322  in  the  United 

States  and  1,144  outside  of  the  United  States. 
The  list  includes  44  foreign  countries. 
A  new  weekly  record  was  established  when 

146  installations  were  completed  the  week 
ending  December  28,  according  to  C.  W. 
Bunn,  general  sales  manager  of  Electrical 
Research  Products. 
The  new  mark  establishes  an  average  of 

one  installation  every  69  minutes.  It  tops  the 
previous  record  of  114  installations  in  the 
week  of  September  21,  1929,  an  average  of 
one  each  87  minutes. 

Tone-O-Graph  Proving 

Satisfactory  Under 

Ten  Bowling  Alleys 

A  Tone-O-Graph  sound  device  is  working 
satisfactory  in  the  National  Theatre,  New 
York,  with  ten  bowling  alleys  directly  above 
the  theatre.  The  theatre  posted  a  banner  out- 

side the  lobby  telling  of  the  results  despite 
the  banging  of  the  bowling  alleys  above  that 
do  not  interfere  with  the  entertainment. 

Nine  Radio  Stations  Give 

Boost  to  No,  No,  Nanette 
Nine  radio  stations  are  boosting  two  song 

hits  from  First  National's  No,  No,  Nanette, 
through  a  hookup  effected  by  M.  Witmark  & 
Sons.  While  the  picture  is  playing  the  Strand 

in  New  York,  the  songs,  As  Long  as  I'm 
With  You,  and  I  Want  to  Be  Happy,  are  be- 

ing given  a  play  over  the  nine  stations, 
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age  person  with  normal  hearing.  It  will  be 
seen  that  this  curve  also  varies  for  tones  of 
different  pitch  and  that  it  intersects  the  lower 
curve  at  two  points.  These  two  points  of 
intersection  determine  the  lower  and  upper 
frequency  limits  of  audition ;  namely,  about  20 
d.v.  for  the  lower  hmit  and  about  20,000  d.v. 
for  the  upper  limit.  Again,  it  will  be  noted 
that  the  range  from  the  minimal  threshold  to 
the  upper  or  maximal  threshold  is  greatest  for 
frequencies  from  128  to  8,000  d.v.,  that  is  for 
the  range  of  frequencies  which  is  most  used 
in  speech  and  music. 

The  characteristics  of  hearing  exhibited  by 
Fig.  2  are  of  prime  interest  in  considering 
many  basic  problems  in  sound  recording  and 
reproducing.  For  example,  in  order  to  insu- 

late against  painfully  loud  sounds  it  is  neces- 
sary that  the  pressure  or  amplitude  be  reduced 

as  much  as  a  million  fold;  that  is,  an  insula- 
tion of  120  db  is  required.  This  emphasizes 

the  difficulty  encountered  in  sound-prooiing. 
Again,  the  extraordinarily  wide  range  be- 

tween a  sound  which  is  barely  audible  and  one 
which  is  painfully  loud  impose  a  most  severe 
burden  upon  all  recording  and  reproducing 
instruments.  In  order  faithfully  to  record 
and  reproduce  all  sounds  which  the  human  ear 
can  sense  the  equipment  must  be  capable  of 
responding  to  amplitudes  of  vibration  which 
may  vary  as  much  as  a  million  fold.  Such  a 
range  of  variation  is  not  possible  in  the  pres- 

ent systems  of  wax  and  film  recording.  Until 
this  wide  range  of  amplitude  variation  can  be 
accommodated  by  suitable  equipment,  it  will 
be  impossible  to  obtain  an  entirely  accurate 
facsimile  of  all  the  sounds  which  occur  in 
nature. 

5.  Sensibility  of  the  Ear  to  Small  Differ- 
ences of  Loudness  and  Pitch.  The  sensibility 

of  the  ear  is  a  measure  of  the  analytical  power 
of  the  ear  to  discriminate  differences  of  loud- 

ness or  pitch.  The  sensibility  is  measured  in 
terms  of  the  minimal  perceptible  differences 
in  either  intensity  or  frequency  of  pure  tones. 
The  sensibility  to  differences  of  intensity  is .'AE 

measured  by  the  ratio  -,  which  AE  repre- 
E 

sents  the  smallest  perceptible  change  in  inten- 
sity, and  E  represents  the  intensity  of  the  tone. 

Similarly,  the  frequency  sensibility  is  defined 
AN 

by  ,  where  AN  is  the  smallest  perceptible N 

change  in  frequency  and  N  is  the  frequency 
of  the  tone.  Accordiag  to  the  well-known 
Weber-Fechner  Law,  which  states  that  for  all 
sensations  there  is  a  constant  ratio  between 
the  smallest  increase  of  a  stimulus  necessary 
to  produce  a  barely  perceptible  increase  in  the 

«<  iS6      111      mu  «ne  eiax 

FIGURE  3 

Curves  showing  the  sensibility  of  the 
ear  for  small  differences  of  frequency. 

— •  represents  the  smallest  fractional 
N 

change  of  frequency  the  normal  ear  can 
recognize. 
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Curves  showing  the  percentage  articulation  of  syllables,  vozvels  and  consonants 
in  the  presence  of  interferina  tones. 

resulting  sensation  and  the  total  stimulus,  the AE 

intensity  sensibility  defined  by           should  be 
E 

a  constant.  Accurate  experiments  indicate 
that  this  is  approximately  but  not  rigorously 
true.  For  tones  above  a  loudness  level  of  20 
db  and  within  the  frequency  range  of  100  to AE 

4000  d.v.,  ■  is  approximately  .10,  that  is  the 
E 

smallest  perceptible  change  in  energy  which 
the  ear  can  detect  is  approximately  ten  per 
cent  of  the  total  energy.  For  tones  of  feebler 
intensity  than  20  db,  and  for  frequencies  below 

AE 

100  d.v.  and  above  4000  d.v.,  the  ratio  of   
E 

increases;  that  is,  the  ear  becomes  less  sen- 
sible to  changes  of  intensity  at  very  feeble 

intensity  levels,  and  also  at  very  low  and  very 
high  frequencies. 
The  frequency  sensibility  of  the  ear  is 

shown  in  Fig.  3.  It  will  be  noted  that  for 
frequencies  above  512  and  below  4096  d.v., 
that  the  smallest  perceptible  change  in  fre- 

quency which  the  normal  ear  can  detect  is 
approximately  constant  and  equal  to  three- 
tenths  of  one  per  cent.  That  is,  the  differ- 

ences between  500  and  501.5  d.v.,  between 
1000  and  1003  d.v.,  or  the  difference  between 
2000  and  2006  d.v.,  represent  the  smallest  per- 

ceptible changes  in  frequency  which  the  ear 
can  detect.  At  frequencies  below  512  and 
above  4096  d.v.  the  ear  becomes  less  sensible 

to  changes  of  frequency,  that  is  a  larger  per- 
centage change  is  required  in  order  to  be 

barely  perceptible. 
The  analytical  function  of  the  ear  to  differ- 

entiate small  changes  of  intensity  or  fre- 
quency is  of  prime  importance  in  hearing 

speech  and  music.  Anything  that  interferes 
with  this  analytical  function  of  the  ear  ren- 

ders hearing  more  difficult,  or  impairs  the 
fidelity  of  the  acoustic  facsimile.  Any  excess 
in  the  time  of  reverberation  in  the  recording 

studio  or  in  the  reproducing  theatre  will  intro- 
duce an  obstacle  to  either  intensity  or 

frequency  differentiations.  The  presence  of 
extraneous  noise,  whether  introduced  by  the 
recording  and  reproducing  equipment  or  from 
an  external  source,  also  interferes  with  the 
proper  differentiation  of  small  changes  of  in- 

tensity and  frequency,  so  necessary  for  an 
accurate  reproduction  of  sound. 

6.  Auditory  Masking.  It  is  a  common  ob- 
servation that  noise  interferes  with  the  hear- 

ing of  speech  or  music.  Thus,  in  a  noisy 
subway  car,  it  is  necessary  to  shout  almost  to 
the  top  of  one's  voice  to  be  heard  by  a  nearby 
companion;  whereas  in  a  thoroughly  insulated 
sound  studio  the  faintest  whispers  can  be 
heard  at  considerable  distances  from  the 
speaker.  In  absolutely  quiet  rooms  one  can 
even  hear  one's  heart  beat  or  the  surge  of 
blood  through  the  arteries  of  the  head.  It  is 
impossible  completely  to  ignore  a  loud  noise 
and  listen  only  to  another  sound,  such  as 
speech  or  music.  Unless  the  loudless  of  the 
speech  or  music  be  sufficiently  above  that  of 
the  noise,  it  can  not  be  fully  recognized  or 
appreciated,  because  of  the  masking  effect  of 
the  noise.  The  subject  of  the  masking  effect 
of  noise  is  so  pertinent  to  the  hearing  of 
speech  or  music  that  it  will  be  necessary  to 
consider  the  subject  at  some  length. 

If  two  tuning  forks — one  of  say  128  d.v. 
and  the  other  of  1200  d.v. — be  sounded  sim- 

ultaneously, both  tones  will  be  recognized  for 
several  seconds,  after  which  the  one  of  higher 
pitch  will  fade  away  until  only  the  tone  of 
lower  pitch  can  be  recognized.  If  now  the 
fork  of  lower  pitch  be  stopped,  one  is  sur- 

prised to  hear  the  other  fork  sounding  at  a 
considerable  intensity.  The  low  pitched  tone 
had  completely  masked  the  one  of  higher 
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FIGURE  5 

Curves  showing  the  percentage  articula- 
tion of  syllables,  vowels  and  consonants 

in  the  presence  of  tones  having  a  loud- 
ness level  of  either  47  db  or  70  db. 

pitch.  If,  on  the  other  hand,  one  sounds  both 
forks  again  and,  after  several  seconds,  stops 
the  high  pitched  fork,  it  is  observed  that  the 
higher  tone  had  relatively  little  masking  effect 
upon  the  lower  tone.  It  appears  from  this 
experiment  that  in  general  low  pitched  tones 
produce  a  rather  marked  masking  effect  upon 
high  tones,  whereas  high  pitched  tones  pro- 

duce only  a  feeble  masking  effect  upon  low 
pitched  tones. 

More  precise  measurements  of  the  auditory 
masking  of  one  tone  upon  another  indicate 
that  in  general  the  greatest  masking  occurs 
when  the  pitch  of  the  masking  tone  is  almost 
identical  with  the  masked  tone.  A  very  thor- 

ough investigation  of  the  auditory  masking  of 
one  tone  upon  another  has  been  made  at 
Bell  Telephone  Laboratories.  In  general,  low 
frequency  sounds,  especially  if  they  are  loud, 
are  shown  to  offer  considerable  masking  for 
all  tones  of  higher  frequencies,  and  therefore 
low  frequency  noise  usually  offers  an  espe- 

cially troublesome  source  of  difficulty  in  the 
hearing  of  speech  or  music. 
The  interfering  effect  of  tones  and  noise 

upon  the  hearing  of  speech  has  been  deter- 
mined by  conducting  speech  articulation  tests 

in  the  presence  of  a  disturbing  tone  or  noise. 
Only  a  brief  account  of  this  work  can  be  in- 

cluded in  this  lecture.  The  tests  were  con- 
ducted in  a  room  having  a  volume  of  15,000 

cubic  feet  and  a  time  or  reverberation  of  1.3 
seconds.  The  interfering  tone  or  noise  was 

conducted  to  the  observer's  ears  by  means  of 
a  pair  of  telephone  receivers  which  were  ad- 

justed on  the  headband  so  that  each  receiver 
was  at  a  fixed  distance  of  slightly  less  than 
one  inch  from  the  ear  to  which  it  was  at- 

tached. The  speaker,  or  "caller,"  spoke  with 
an  easy,  natural,  conversational  voice,  at  a 
distance  of  six  feet  from  the  listener.  The 

energy  of  the  speech-sounds  reaching  the  lis- 
tener was  slightly  less  than  100,000  times  the 

minimal  audible  speech  energy,  or  the  loud- 
ness of  the  speech  was  approximately  47db. 

This  loudness  of  speech  is  comparable  with 
the  loudness  of  the  average  conversational 
voice  in  a  small  auditorium. 

Articulation  tests  were  conducted  in  the 
presence  of  interfering  tones  of  C:  (128  d.v.), 
C3  (256  d.v.),  C4  (512  d.v.),  C5  (1024  d.v.),  Ce 
(2048  d.v.),  and  Ct  (4096  d.v.).  The  tests 
were  conducted  in  the  usual  manner  of  con- 

ducting speech  articulation  tests.  The  speaker 
called  out  meaningless  speech-sounds — mono- 

syllabic combinations  of  vowel-consonants, 
consonant-vowels,  and  consonant-vowel-con- 

sonants. These  were  called  out  in  groups  of 
three  at  a  rate  of  three  in  two  seconds.  The 
listener  writes  down  what  he  thinks  he  hears, 
and  his  recorded  lists  are  later  compared  with 
the  called  lists.  If  seventy-five  per  cent  of  the 
called  speech-sounds  are  heard  correctly,  the 
articulation  is  rated  at  seventy-five  per  cent. 
In  general,  an  articulation  of  at  least  seventy- 
five  per  cent  is  regarded  as  essential  for  sat- 

isfactory hearing. 
The  object  of  these  tests  was  to  determine 

which  tones  are  most  harmful  to  perfect 
speech  reception  and  how  loud  the  various 
tones  must  be  before  they  constitute  a  per- 

ceptible interference.     Tests  were  also  con- 

ducted in  the  presence  of  typical  noises  of 
various  gradations  of  loudness.  The  object  of 
the  noise  tests  was  to  determine  how  much 

speech  is  impaired  by  the  presence  of  att  inter- 
fering noise.  The  interfering  tones  and 

noises  were  maintained  at  the  following  levels 
of  loudness:  20,  40,  60  and  either  70  or  80 
db.  This  covers  a  range  of  loudness  from 
sounds  of  rather  feeble  intensity  up  to  sounds 
considerably  above  the  intensity  of  ordinary 
speech,  music  or  noise  encountered  in  an 
auditorium. 

The  results  of  these  tests  are  shown  in  a 
series  of  curves,  Figs.  4  to  6.  In  Fig.  4  are 
shown  the  percentage  syllable,  vowel  and  con- 

sonant articulations  in  the  presence  of  the 
different  interfering  tones  used  in  this  inves- 

tigation. The  loudness  of  the  interfering 
tones  is  expressed  in  db.  For  purposes  of 
comparison,  the  loudness  of  the  speech  used 
in  these  tests,  approximately  47  db,  is  indi- 

cated by  a  broken  vertical  line.  Fig.  5  indi- 
cates how  the  percentage  articulations  for 

words,  vowels  and  consonants  varied  with  the 
pitch  of  the  interfering  tone,  at  two  different 
loudness  levels,  namely,  47  db,  the  loudness  of 
the  speech,  and  70  db.  In  Fig.  6  are  shown 
the  percentage  word,  vowel  and  consonant 
articulations  in  the  presence  of  noises  of  dif- 

ferent levels  of  loudness. 

The  data  presented  in  these  curves  lead  to 
certain  conclusions  which  concern  the  problem 
of  good  hearing.   These  are: 

(1)  The  interfering  effect  increases  with 
increasing  loudness  of  either  tones  or  noise. 
For  tones  with  a  loudness  less  than  the  loud- 

ness of  the  speech,  the  effect  is  almost  inde- 
pendent of  the  pitch,  but  as  the  interfering 

tone  becomes  louder,  the  tones  of  lower  pitch 
produce  a  relatively  greater  and  greater  inter- 

ference. For  example,  at  a  loudness  of  70  db, 

the  syllable,  vowel  and  consonant  articula- 
tions for  Q  (256  d.v.)  are  thirteen  per  cent, 

forty-three  per  cent  and  thirty-six  per  cent, 
and  for  C7  (4096  d.v.)  they  are  seventy-eight 
per  cent,  ninety-eight  per  cent,  and  eighty-five 
per  cent,  respectively. 

(2)  The  interfering  effect  of  tones  and 
noises,  generally,  is  felt  more  in  relation  to 
the  consonants  than  to  the  vowels. 

(3)  A  noise  produces  a  greater  interfering 
effect  than  an  equally  loud  tone  of  any  pitch. 
Thus  a  typical  noise,  of  loudness  equal  to  the 
loudness  of  the  speech,  reduces  the  syllable 
articulation  to  about  fifty  per  cent,  whereas 
any  tone  below  Ce  (2048  d.v.)  of  the  same 
loudness,  reduces  the  syllable  articulation  to 
about  seventy  per  cent. 

(4)  From  an  inspection  of  Fig.  6  it  will  be 
seen  that  even  a  little  noise  impairs  speech 
reception  appreciably.  Roughly,  it  may  be 
concluded  that  the  speech  must  be  at  least  30 
or  40  db  louder  than  the  noise,  if  the  noise  is 

not  to  produce  a  harmful  interference.  Ex- 
pressed in  energy,  the  energy  of  the  speech 

should  be  at  least  1000  to  10,000  times  the 
energy  of  the  interfering  noises,  if  these 
noises  are  to  be  inconsiderable.  This  empha- 

sizes the  necessity  for  the  complete  reduction 
of  noises  in  the  recording  and  reproducing  of 
sound. 
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Curves  showing  the  percentage  articula- 
tion of  syllables,  voivels  and  consonants 

in  the  presence  of  a  typical  noise  at  dif- 
ferent loudness  levels. 
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FIGURE  7 

Curves  showing  the  percentage  syllable 
articulation  as  a  function  of  the  loudness 

of  speech. 
7.  The  Effect  of  Loudness  Upon  the  Hear- 

ing of  Speech.  Fletcher,  Steinberg  and  others 
at  Bell  Telephone  Laboratories  have  made 

thorough  investigation  of  the  effect  of  loud- 
ness upon  the  hearing  of  speech.  The  tests 

were  conducted  by  means  of  a  distortionless, 
high  quality  telephone  system  in  which  the 
gain,  or  amplification,  could  be  altered  so  as 

to  give  any  loudness  of  speech  from  the  min- 
imal threshold  to  a  loudness  of  speech  which 

would  be  almost  painfully  loud.  When  the 
loudness  of  the  speech  approaches  the  mini- 

mal threshold,  only  a  few  of  the  vowels  are 
heard — the  consonants  will  be  below  the 
threshold  of  audibility — and  consequently  the 
articulation,  or  intelligibility,  is  very  poor.  As 

the  loudness  of  the  speech  increases  the  intel- 
ligibility increases  until  the  speech  becomes  so 

loud  that  it  begins  to  overload  the_  cochlea. 
This  overloading  of  the  cochlea  is  similar  to 
the  overloading  of  an  amplifier,  a  microphone, 
or  a  loud  speaker.  The  ear,  like  many  in- 

struments used  in  the  recording,  amplifying 

or  reproducing  of  speech,  is  non-linear  in  its 
response  when  it  is  overstimulated.  Those  of 
you  who  listened  to  the  reproduced  speech  rec- 

ords from  the  Bell  Laboratories  will  recall 

this  type  of  non-linear  distortion  when  the 
amplifier  was  set  at  full  or  nearly  full  gain. 
The  speech  was  so  loud  that  the  cochlea  was 
operated  beyond  its  range  of  linear  response; 
and  when  any  instrument  gives  a  non-linear 
response  spurious  frequencies  are  introduced 
which  were  not  contained  in  the  original  sound 
vibrations.  In  the  cast  of  listening  to  very 
loud  sounds,  such  as  speech,  the  distortion 
owing  to  overloading  of  the  cochlea  can  be 

overcome  by  stopping  up  the  ears  with  one's fingers.  This  introduces  an  attenuation  which 
is  sufficient  to  prevent  the  overloading  of  the 
cochlea,  and  at  the  same  time  it  does  not 
introduce  enough  attentuation  to  make  the 
sound  inaudible.  If  reproduced  sound  is  to  be 

free  from  this  type  of  non-linear  distortion  it 
must  be  reproduced  at  approxim.ately  the  same 
loudness  level  as  the  level  of  the  original 
sound. 

The  results  of  Fletcher's  speech  articulation 
tests  conducted  at  different  loudness  levels  are 

shown  in  Fig.  7.  It  will  be  noted  that  when 
the  level  of  the  speech  is  reduced  to  zero  the 
articulation  is  also  zero;  that  the  articulation 
increases  with  the  loudness  of  the  speech,  at- 

taining an  optimal  articulation  of  about 
ninety-five  per  cent  at  70  db;  and  that  the 
articulation  drops  off  slightly  as  the  loudness 
increases  above  70  db,  showing  the  effect  of 
overloading  the  cochlea.  It  would  appear 
from  these  results  that,  from  the  standpoint 
of  the  intelligibility  of  speech,  it  would  be 
desirable  to  reproduce  in  the  theatre  at  a 
loudness  of  about  70  db.  This,  however,  as 

will  be  explained  in  the  next  lecture,  is  con- 
siderably louder  than  the  loudness  of  unam- 

plified  speech  in  an  auditorium.  It  may  be 
advisable  therefore  to  make  a  compromise. 
Thus,  a  loudness  of  60  db  is  nearly  as  good  as 
a  loudness  of  70  db  from  the  standpoint  of 
intelligibility,  and  at  the  same  time  it  is  not 
too  loud  to  be  annoying.  In  the  next  lecture 
we  shall  discuss  more  fully  the  significance  of 
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Curves  showing  the  effect  iil'on  speech 
interpretation  of  eliminating  various  /por- 

tions of  the  frequency  range. 

the  loudness  of  speech  in  auditoriums,  and  it 
will  be  seen  that  the  amplification  of  speech 
in  theatres  should  prove  a  great  boon  to  sat- 

isfactory hearing. 

S.  The  Importance  of  Various  Frequency 
Bands  for  the  Correct  Hearing  of  Speech. 
The  engineers  at  the  Bell  Laboratories  have 
also  investigated  the  effect  upon  the  hearing 
of  speech  of  eliminating  various  portions  of 
the  frequency  range.  In  Fig.  8  are  shown 

Fletcher's  results  on  speech  articulation  tests 
obtained  by  eliminating  the  frequencies  indi- 

cated on  the  curves.  The  one  curve,  the  one 
which  slopes  downward  to  the  right,  repre- 

sents the  effect  of  eliminating  all  frequencies 
below  a  specified  frequency.  The  other  curve, 
the  one  which  slopes  upward  to  the  right, 
shows  the  effect  of  eliminating  all  frequencies 
above  a  specified  frequency.  It  will  be  noted 
that  in  general  low  frequencies  are  not  nearly 
so  important  for  the  proper  hearing  of  speech 
as  are  high  frequencies.  Thus,  with  all  fre- 

quencies below  1000  eliminated,  the  articula- 
tion is  as  high  as  eighty-five  per  cent ; 

whereas  with  all  frequencies  above  1000  elim- 
inated the  articulation  is  reduced  to  forty  per 

cent.  Although  most  of  the  energy  of  speech 
is  contained  in  frequencies  below  1000,  most 
of  the  characteristics  for  the  proper  hearing 
of  speech  arc  contained  in  frequencies  above 
1000. 

PART  II.    THE  NATURE  OF 

SPEECH 

1.  Introductory.  Speech  is  made  up  of  vi-, 
brations,  often  irregular,  produced  by  the 
forced  flow  of  air  from  the  lungs  through  the 
vocal  cords  and  oral  cavities,  and  modified  by 
the  action  of  the  tongue,  lips  and  teeth.  The 
vowels  are  somewhat  musical  in  character, 
and  are  sustained  as  long  as  a  quarter  or  a 
third  of  a  second.  Their  quality  is  almost 
wholly  determined  by  the  mouth  and  oral  cav- 

ities, although  of  course  the  vocal  cords  them- 
selves have  a  bearing  upon  the  resultant 

vowel  quality.  The  consonant  sounds  are  less 
musical  and  more  transient  than  the  vowel 
sounds. 

2.  Classification  of  Speech  Sounds.  Many 
schemes  have  been  developed  and  adopted  for 
classifying  the  different  sounds  of  speech  into 
vowels,  consonants,  etc.  The  scheme  which 
is  best  suited  for  the  study  of  the  nature  of 
speech  is  tjie  one  used  by  telephone  engineers 
for  studying  the  nature  of  speech  as  it  is  re- 

produced by  telephone  equipment.  Using  es- 
sentially this  scheme,  the  principal  sounds  of 

spoken  English,  which  can  be  distinguished  by 
the  average  person,  are  made  up  of  the  forty 
following  speech  sounds:  six  long  vowels, 
u  (school);  o  (dome),  a  (talk),  a  (far),  a 
(late),  and  e  (seem)  ;  five  short  vowels,  u 
(book,  o  (some),  a  (hat),  e  (men),  and  i 
(tin);  four  dipthongs,  I  (light),  ou  (ounce), 
oi  (oil),  and  ew  (new)  ;  four  transitionals,  w 
(water),  wh  (when),  y  (young),  and  h  (hot)  ; 
five  semi-vowels,  1,  r,  m,  n  and  ng;  four  voiced 
fricative  consonants,  v  (very),  z  (zone),  z 

(azure),  and  th  (this)  ;  four  unvoiced  frica- 
tive consonants, --f  -  -(fine);  s  (sing),  th 

(thick),  and   sh    (shefet-)  ;•  four  voiced  stop 

consonants,  b  d  j,  (jump)  and  g  (good)  ;  and 
four  imvoiccd  stop  consonants,  p,  t,  ch 
(church),  and  k  (kite). 
There  are  of  course  other  speech  sounds, 

some  of  which  are  intermediate  between  those 
listed,  as  a  in  dance,  and  still  others,  particu- 

larly sounds  which  are  peculiar  to  foreign 
languages,  as  the  umlautcd  o  and  u  in  Ger- 

man. However  the  ones  listed  above  will  be 
adequate  for  investigating  the  nature  of  speech 
in  relation  to  problems  of  recording  and  re- 
producing. 
3.  The  Energy  Content  of  Speech.  Most 

generators  of  sound  are  very  inefficient,  that 
is  the  acoustic  energy  developed  is  only  a 
small  portion  of  the  total  energy  expended  in 
producing  the  sound.  The  organ  of  speech  is 
one  of  the  more  efficient  of  instruments  which 

generate  sound,  although  even  in  the  produc- 
tion of  speech  only  a  small  amount  of  the 

energy  expended  is  converted  into  sound energy. 

Measurements  made  by  telephone  engineers 
indicate  that  the  average  American  in 
ordinary  conversation  generates  approxi- 

mately ten  microwatts  of  speech  energy.  The 
deviations  from  this  average  are  very  great ; 

many  speakers  generate  as  much  as  five-hun- 
dred or  one-thousand  microwatts,  while 

others  generate  less  than  one  microwatt. 
Again,  the  same  speaker  is  subject  to  very 
wide  fluctuations  in  speech  power,  varying 
from  less  than  one-tenth  of  a  microwatt  to 
several  thousand  microwatts. 

It  is  well  known  that  a  speaker  attempts  to 
raise  the  power  output  of  his  voice  when  he  is 
speaking  in  a  large  room,  and  the  larger  the 
room  the  more  he  exerts  himself.  It  is  to  be 
expected  therefore  that  the  average  power  of 
speech  increases  with  the  size  of  the  room. 
Tests  conducted  in  a  small  auditorium,  27,000 
cubic  feet,  indicate  that  the  average  speech 
power  of  the  average  speaker  in  such  an 
auditorium  is  about  twenty-seven  microwatts. 
Similar  tests  conducted  in  a  larger  auditorium, 
240,000  cubic  feet,  indicate  that  the  average 
speech  power  in  an  auditorium  of  this  size  is 
approximately  fifty  microwatts.  The  results  of 
these  tests  confirm  our  expectation  based  upon 
everyday  observations,  namely,  that  a  speaker 
increases  the  power  of  his  voice  in  his  at- 

tempt to  discount  the  effect  of  the  size  of  the 
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FIGURE  10 

Curves  showing  the  energy  distribution 

of  speech  for  a  number  of  typical  speech 
sounds,  corrected  for  the  sensitivity  of 

the  car. 
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FIGURE  9 

Curves  showing  the  energy  distribution 
of  speech  throughout  the  frequency 

range 

auditorium  in  which  he  is  speaking.  He  at- 
tempts to  speak  so  that  he  will  be  heard  by  all 

auditors  in  the  auditorium. 

The  average  person  will  be  surprised  at 
the  exceedingly  minute  amount  of  energy 
contained  in  speech.  Thus,  the  power  of  speech 
is  so  small  that  it  requires  approximately  fif- 

teen million  college  professors  all  speaking  at 
the  same  time  to  generate  a  single  horse- 

power of  acoustical  energy.  When  the  speech 
power  of  a  single  speaker  is  generated  in  a 
large  room  the  density  of  sound  energy 
throughout  the  room  is  diluted  to  a  very  small 
amount.  Under  such  circumstances  it  is  easy 
to  realize  why  it  is  difficult  to  hear  well  in  a 
large  auditorium,  or  why  it  is  difficult  to 
record  such  feeble  vibrations. 

Most  of  the  energy  in  speech  is  made  up  of 
frequencies  below  500  d.v.  The  fundamental 
pitch  of  the  male  voice  is  in  the  neighborhood 
of  100  to  125  d.v.,  whereas  the  fundamental 
pitch  of  a  woman's  voice  is  between  200  and 
250  d.v.  In  Fig.  9  is  shown  a  curve  which 
represent  the  frequency  distribution  of  sound 
energy  in  the  speech  of  the  average  American. 
It  will  be  noted  that  there  is  relatively  little 
energy  in  frequencies  above  1000,  and  that  the 
peak  of  this  energy  curve  is  in  the  neighbor- 

hood of  200  d.v.  Although  this  curve  repre- 
sents the  frequency  distribution  of  the  energy 

of  speech  it  does  not  mean  that  what  the  ear 
hears  is  predominantly  frequencies  below  500 
d.v.  The  sensitivity  of  the  ear  is  much 
greater  for  high  frequency  sound  than  for  low 
frequency  sound,  the  maximal  sensitivity  oc- 

curring for  frequencies  between  2000  and 
4000  d.v.  Hence,  if  the  curve  shown  in  Fig.  g 
were  corrected  for  the  sensitivity  of  the  ear 
so  that  it  represented  the  loudness  of  various 
frequency  components  as  heard  by  the  ear, 
the  maximal  loudness  would  occur  between 
500  and  1000  d.v.,  and  the  curve  would  slope 
off  rather  gently  toward  lower  and  higher  fre- 

quencies. This  will  be  better  appreciated  if 
the  reader  will  recall  the  nature  of  the  sensi- 

tivity of  hearing  curve  {Fig.  2). 

4.  Vowel  Sounds.  The  vowel  sounds  are 
characterized  by  a  prolonged  continuance  of 
the  same  vocal  sound.  In  general,  the  tongue 
divides  the  large  cavities  between  the  lips  and 
the  throat  into  two  cavities,  one  fore  and  the 
other  aft.  It  is  the  size  and  shape  of  these 
cavities,  and  the  size  of  the  opening  between 
them,  which  is  controlled  by  the  position  of 
the  tongue  with  respect  to  the  palate,  that 
largely  determines  vowel  quality.  Each  of 
these  cavities  has  its  natural  or  resonant  fre- 

quency; and  both  are  altered  by  the  nature  of 

the  coupling,  or  opening,  between  the  two  cav- 
ities. The  resonant  frequencies  of  these 

cavities,  together  with  the  damping  effects 
which  these  cavities  and  the  surrounding  tis- 

sues have  upon  the  emergent  sound,  imparl 
the  characteristic  quality  to  vowels.  In  fact, 

if  models  be  carefully  built  to  scale,  possess- 
ing the  same  volumes  and  shapes  and  the 

same  opening  between  the  two  cavities  as  exist 
in  the  mouth  during  the  production  of  vowels, 
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FIGURE  11 

Oscillogram    of    the    zwivel    sound  u 

(pool) 

it  is  possible  to  produce  artificially  the  prin- 
cipal vowel  sounds.  With  such  models,  Sir 

Richard  Paget  has  been  able  to  artificially 
reproduce  a  number  of  characteristic  vowels, 
and  also  consonants.  It  is  necessary,  of 
course,  to  have  a  source  of  sound  similar  to 
that  produced  by  the  vocal  cords.  A  large 
bellows  blowing  a  suitable  reed,  or  an  elastic 
band  stretched  over  a  small  orifice,  will  pro- 

vide a  sound  quite  smiilar  to  that  produced 
by  the  vocal  cords.  If  such  a  sound,  which  is 
complex  and  therefore  rich  in  overtones, 
passes  through  the  two  coupled  cavities  or 
resonators,  it  is  altered  by  the  resonance  and 
damping  characteristics  of  the  two  cavities  in 
a  way  similar  to  that  accomplished  by  the  oral 
cavities  in  the  case  of  speech. 

In  sounding  the  word  u,  the  lips  are 
rounded  and  the  tongue  is  elevated  near  the 
throat,  thus  forming  a  large  resonating  cavity 
in  the  front  portion  of  the  mouth,  and  a  small 
and  less  important  cavity  in  the  rear  portion 
of  the  mouth.  In  sounding  the  vowel  a  the 
tongue  divides  the  cavity  into  two  more  nearly 
equal  cavities ;  and  in  sounding  the  vowel  e 
the  front  cavity  is  made  rather  small  and  the 
rear  one  relatively  large,  and  in  this  case  both 
cavities  produce  marked  resonance  effects. 
Other  vowel  sounds  are  characterized  by  one 
or  more  regions  of  resonance. 
These  regions  of  resonance  in  the  principal 

vowel  sounds  are  shown  in  Fig.  lo.  These 
curves  also  show  the  relative  prominence  of 
all  the  different  frequency  components  which 
comprise  the  principal  vowel  sounds,  taking 
into  account  the  sensitivity  of  the  ear  so  that 
the  ordinates  represent  sensation  of  loudness 
rather  than  intensity.  Note  that  there  are 
rather  marked  physical  differences  among  the 
different  vowels,  and  that  the  detailed  struc- 

ture of  each  sound  is  very  complicated.  It  is 
rather  surprising  that  the  sounds  produced  by 

a  man's  voice  differ  so  much,  not  only  in  the 
fundamental  resonant  frequencies  but  also  in 
fine  structure,  from  the  same  sounds  produced 

by  a  woman's  voice.  In  most  of  the  curves 
there  are  two  outstanding  peaks  correspond- 

ing to  the  resonant  frequencies  of  the  front 
and  rear  oral  cavities  of  the  mouth,  but  in 
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FIGURE  12 

Typical  sections  of  oscillograms  of  a 
number  of  long  vowels. 

general  there  is  no  simple  regularity  or  pro- 
gression from  one  sound  to  another. 

These  curves  given  in  this  figure  are  of 
interest  in  the  study  of  sound  recording  and 
reproducing,  because  they  show  the  relative 
importance  of  the  frequency  components  and 
the  form  of  vibration  of  the  principal  sounds 
of  speech.  For  example,  the  ii  as  in  pool 
includes  principally  the  range  between  128 
and  2048  d.v.,  whereas  the  e  as  in  teem  has  a 
very  important  band  of  frequencies  well  above 
204S  d.v. 

In  the  production  of  the  vowel  sounds  the 
form  of  vibration  of  the  vocal  cords  is  a  sig- 

nificant factor,  but  it  seems  that  the  more  im- 
portant characteristics  are  determined  by  the 

shapes  and  size  and  damping  characteristics 
of  the  oral  cavities. 

The  whole  problem  of  vowel  formation  is 
still  a  battle  ground  for  phoneticians  and 
others,  but  most  authorities  are  agreed  upon 
the  fundamentals  set  forth  in  this  section.  We 
are  sure  of  one  thing,  and  that  is  the  physical 
constitution  of  the  vowels  after  they  are 
formed ;  namely,  the  frequency  components, 
the  amplitudes  of  the  various  components, 
and  the  general  form  of  the  vibration,  includ- 

ing the  initial  and  terminal  endings.  The 
types  of  vibration  can  be  faithfully  recorded 
by  distortionless  oscillographs,  and  these  can 

be  analyzed  by  dependable  mechanical  or  elec- 
trical analyzers.  The  oscillographic  records 

obtained  by  Dr.  I.  B.  Crandall  are  perhaps 
among  the  very  best  which  have  been  ob- 

tained. Such  a  record  of  the  vowel  li  as  in 

pool  is  shown  in  Fig.  ii.  The  time,  in  hun- 
dredths of  seconds,  is  stamped  above  the  rec- 

ord. It  will  be  noted  that  the  sound  builds  up 

to  a  fairly  steady  state  in  four  or  five  hun- 
dredths of  a  second,  and  then  continues  in 

this  steady  state  for  about  two-tenths  of  a 
second,  and  then  dies  away  for  about  one- 
tenth  of  a  second.  Segments  taken  from  sim- 

ilar records  of  all  of  the  long  vowels  are 
shown  in  Fig.  12.  It  will  be  noted  that  there 
is  a  marked  difference  among  all  of  these,  and 
especially  betv/een  the  u  as  in  pool,  and  the  e 
as  in  teem.  One  would  expect  that  these 
latter  two  sounds  would  never  be  confused, 
and  such  is  found  to  be  the  case.  On  the 

other  hand,  the  wave-forms  for  the  a  as  in 
talk  and  the  a  as  in  part  are  more  nearly 
alike,  and  it  is  found  that  these  sounds  are 
more  frequently  mistaken  and  they  give  more 
difficulty  in  recording  and  reproducing  them 
faithfully. 

5.  Consonant  Sounds.  Many  of  the  con- 
sonant sounds  are  characterized  by  a  pro- 
longed continuance  of  the  same  sound,  as  z 

in  sone  and  g  in  good.  In  such  consonants, 
the  voiced  consonants,  the  vocal  cords  produce 
the  sound  in  much  the  same  way  that  they  do 
for  the  vowels.  However,  there  are  many 
consonants  such  as  p,  k,  t,  f,  and  s,  which  do 
not  utilize  the  vocal  cords,  but  which  are  pro- 

duced largely  by  frictional  vibrations  set  up 
between  the  lips,  between  the  tongue  and 
teeth,  or  between  the  tongue  and  palate.  In 
general,  these  unvoiced  consonants  are  made 
up  of  relatively  high  frequencies,  and  their 
energy  content  is  very  small  compared  with 
that  of  the  vowel  sounds.  Some  of  these  un- 

voiced consonants  contain  frequencies  as  high 
as  8000  d.v.,  and  an  amount  of  energy  which 
is  only  about  one  ten-thousandth  of  the  energy 
required  for  the  production  of  the  vowels. 
Some  of  these  characteristics  are  shown  in 
Fig.  jj,  which  shows  an  oscillogram  of  the 

word  "seems." A  number  of  interesting  characteristics  of 
both  vowels  and  consonants  are  shown  in  Fig. 
14.  This  chart  contains  the  curves  for  the 
minimal  threshold  of  audibility  and  also 
the  upper  threshold  of  hearing  that  is  the 
threshold  of  feeling.  This  figure  shows 
the  mort  important  regions  of  frequencies  and 
intensities  involved  in  the  production  of  either 
vowels  or  consonants.  Thus,  the  vowels  and 
voiced  consonants  are  made  up  principally  of 
frequencies  between  500  and  300  d.v.,  and  in 
normal  conversation  these  sounds  produce  a 

FIGURE  13 

An  oscillogram  of  the  word  "seems." 

pressure  against  the  drum  membrane  of  about 
one  dyne ;  that  is,  the  loudness  is  about  55  db. 
On  the  other  hand,  -the  unvoiced  consonants 
are  made  up  principally  of  frequencies  be- 

tween 2500  and  8000  d.v.,  and  the  pressure 
against  the  drum  is  of  the  order  of  .05  dyne, 
or  the  average  loudness  is  about  20  db.  The 
chart  also  shows  the  difference  in  the  funda- 

mental pitch  of  a  man's  voice  and  a  woman's 
voice.  The  fundamental  pitch  of  a  man's 
voice  is  about  128  d.v.,  while  that  for  a  wom- 

an's voice  is  about  256  d.v.  The  speech 
sounds  produced  by  a  woman  therefore  con- 

tain frequency  components  which  are  about 

one  octave  above  those  produced  by  a  man's 
voice.  A  woman's  voice  therefore  contains  a 
relatively  greater  proportion  of  frequency 
components  above  4000  d.v.  and  a  smaller  pro- 

portion of  frequency  components  below  4000 

d.v.  than  does  a  man's  voice,  and  for  this 
reason,  at  least,  women  are  more  difficult  to 
understand  than  men.  Two  factors  contribute 
to  this  relative  difference  in  interpreting  the 
speech  of  a  man  or  a  woman:  (1)  the  de- 

creasing sensitivity  of  the  ear  at  higher  fre- 
quencies, and  (2)  the  restriction  of  the 

active  part  of  the  cochlea  when  listening  to  a 

woman's  speech.  The  sensitivity  of  the  ear 
decreases  very  rapidly  for  frequencies  above 

4000  d.v.,  consequently  the  woman's  speech, 
which  contains  many  frequencies  above  4000, 
is  not  heard  so  loudly  or  distinctly  simply  be- 

cause it  excites  a  relatively  insensitive  portion 

of  the  cochlea.  Again,  since  the  woman's 
voice  does  not  contain  so  many  low  frequency 

components  as  does  a  man's  voice,  only  that 
portion  of  the  cochlea  which  responds  to  rel- 

atively high  frequencies  is  utilized,  and  conse- 
quently a  fewer  number  of  selected  areas  of 

the  cochlea  will  be  available  for  composing 

the  aural  "mosaic"  which  is  sent  to  the  brain. 
Tests  of  sound  recording  engineers  and  others 

indicate  that  the  women's  voices  do  not  record 
and  reproduce  as  well  as  men's  voices.  The 
experience  of  theatre  goers  also  bears  out  this 
conclusion. 
THE  NATURE  OF  SPEECH  AND  HEARING,  by 

Dr.  Vern  O.  Knudsen.  Paper  based  upon  third 
lecture-demonstration  in  School  in  Fundamentals  of 
Sound  Recording  and  Reproduction  conducted  by  the 
Academy  of  Motion  Picture  Arts  and  Sciences,  Holly- 

wood, 1929,  (S-2-Kn) 

FIGURE  14 

Diagram  taken  from  publication  of  John 
C.  Steinberg  showing  a  number  of  inter- 

esting characteristics  of  speech  and 
hearing. 
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THE  STUDIO 

Herman  Fowler 

Fowler  Takes  Over 

Active  Control  of 

California  Studios 

(Special  to  the  Herald-World) 
HOLLYWOOD,    Jan.    21.  —  Herman 

Fowler,  head  of  Fowler  Studios,  has  just 
taken    over    the    California    Studios  on 
Beechwood  drive, 
one   of   the  largest 
independent  film 
plants    in  Southern 
California,  and  will 
assume    for   an  in- 

definite   period,  ac- 
tive   control    as  its 

new  head. 

For  the  past  sev- 
eral months  Fowler 

has  been  busy  or- 
ganizing a  produc- 

tion staff,  starting 
the  production  of 
short  sound  novel- 

ties at  the  Tec-Art 
Studios,  and  getting 
his  plans  underway  for  an  extensive  short 
reel  production  program.  At  the  new 
studios,  Fowler  will  continue,  through  ar- 

rangements with  Alfred  Mannon,  of  Tec- 
Art,  to  use  RCA  recording. 
Work  of  putting  the  studio  in  shape, 

renovating,  remodeling  and  sound-proofing 
is  under  way,  and  is  expected  to  be  com- 

pleted in  about  two  weeks.  Fowler  will 
use  the  studio  for  producing  all  of  his  new 
sound  product,  keeping  the  laboratory  and 
executive  ofifices  intact  at  his  Lillian  Way 
building.  Only  the  producing  companies 
will  occupy  offices  at  the  new  studios. 

A  schedule  of  three  short  sound  reels  per 
week  has  been  planned,  with  additional 
producing  of  12,  one  and  two  reel  novelty 
numbers  in  color,  a  series  of  12  Jewish, 
two  reel  comedy  and  dramatic  subjects  in 
the  Hebrew  tongue,  several  one  and  two 
reel  comedies  and  a  series  of  short  novel- 

ties. Fowler  plans  to  produce  a  total  of 
nearly  500  subjects  for  the  season  of  1930- 
1931. 
Exchanges  will  be  opened  immediately 

in  Los  Angeles,  San  Francisco,  Dallas, 
Texas;  Chicago,  New  York,  and  Minne- 

apolis, to  take  care  of  distribution. 

Jack  Warner  Denies  Rumor 

Company  to  Buy  Out  Cruze 
(Special  to  the  Herald-World) 

HOLLYWOOD,    Jan.    21.— Jack  Warner 
said  there  is  no  truth  to  the  report  of  Warner 
purchase  of  the  James  Cruze  company. 

"Shall  I  say  you  denied  it?" 
"Sure,"    said    Jack,    "say   we   never  even 

thought  of  it." 

Fox  Follies  to  Blystone;  P  F  L 

On  Parade  Is  Nearing  Finale 

Walsh  Will  Film  Oregon  Trail  with  Grandeur — Goldwyn  Plans 

Raffles — LeRoy  Goes  to  San  Quentin — Del  Ruth  Directs 

Riggers  Novel — Jolson's  Concert  Tour  i 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  21. — Paramount  broke  loose  with  its  big  secret  this 
week.  Silence  has  been  enforced  during  all  stages  of  filming  on  a  huge  revue 

called  "surprise"  by  those  who  know.  The  film,  titled  Paramount  on  Parade, 

began  several  months  ago.  Mr.  Lasky  says  the  word  "revue"  is  inadequate 

in  describing  the  "surprise." 
Paramount  has  purchased  dialog  rights  to  Border  Legion.  The  story  is  by 

Zane  Grey.  Edward  Paramore  is  writing  the  adaptation  with  Percy  Heath. 

Richard  Arlen  is  to  be  starred.  Mary  Brian  will  play  opposite.  Others  in  the 

cast  include  Eugene  Pallette  and  Jack  Holt.  Holt's  supporting  role  is  that  of 
the  heavy.  William  Wellman  will  direct  it  as  a  special.  Production  will 

begin  this  week. 

No  Stars  in  Air  Tragedy 
(Special  to  the  Herald-World) 

HOLLYWOOD,    Jan.    21.— Early  stories 
that   two   film   celebrities   died   in   the  San 
Clemente  air  crash  proved  false.   No  filmsters 
were  in  the  plane. 

A  radiant  screen  expression  of  youth, 
pep,  personality,  songs,  dances,  novelties, 
effects,  everything,  all  woven  together 
with  a  dramatic  story  is  the  way  Fox  puts 
it  for  the  Fox  Movietone  Follies  of  1930. 
Director  John  G.  Blystone  will  endeavor 
to  put  it  all  on  film. 

Raoul  Walsh  is  getting  ahead  of  him- 
self in  announcing  his  next  film,  Oregon 

Trail.  While  preparations  are  under  way 
for  actual  filming,  Walsh  has  signed  part 
of  the  cast  for  his  next  after  Oregon  Trail. 
She  is  Katie  Karlin,  singer,  from  Berlin. 
Edmund  Lowe  and  Victor  McLaglen  are 
to  be  featured.  Oregon  Trail  will  be  done 
in  Grandeur  film. 

Goldwyn  "Owns^^  Raffles 
Absolutely  and  undisputed,  Samuel  Gold- 

wyn is  the  owner  of  dialog  rights  to 
Raffles.  More  than  45  different  rights  had 

to  be  secured  before  Goldwyn  found  him- 
self the  sole  owner.  Ronald  Colman  is  to 

have  the  starring  role.  Harry  D'Arrast will  direct.  Sidney  Howard  is  working  on 
the  adaptation.  The  original  Raffles  stories 
were  written  by  E.  V.  Hornung  15  years 
ago.  Each  story  was  complete  in  itself. 
The  author  later  combined  them  into  book 
form. 

LeRoy  to  Jail 
Mervyn  LeRoy  went  to  San  Quentin 

this  week — seeking  atmosphere.  He  will 
direct  Jailbreak  for  First  National.  The 
voluminous  details  bearing  on  life  in  a 
penal  institution  have  been  closely  studied 

by  LeRoy  during  the  past  month.  Sup- 
porting players  include  Conrad  Nagel,  Ray- 

mond Hackett,  Ralph  Ince,  and  Bernice 
Claire. 

Del  Ruth  Directs  Special 

The  Agony  Column  is  the  title  of  a  story 

which  Roy  Del  Ruth  is  directing  for  War- ner Brothers.  Earl  Derr  Biggers  is  the 
author.  The  film  is  listed  as  a  special  on 
the  Warner  program.  Loretta  Young, 
Grant  Withers,  Craufurd  Kent  and  John 
Loder  head  the  supporting  cast.    The  Del 

Ruth  film  is  the  first  to  begin  production 
on  the  1930  Warner  schedule. 

Jolson's  First  Concert  Tour 
Al  Jolson  has  departed  on  the  first  con- cert tour  of  his  career.  He  will  appear 

throughout  the  Southern  states  visiting 
many  of  them  for  the  first  time.  Opening 
in  El  Paso  he  will  travel  Eastward  giving 
his  final  performance  in  New  Orleans. 
Upon  the  completion  of  the  tour  Jolson 
expects  to  do  a  play  in  New  York,  later, 

returning  to  Hollywood  for  his  next  War- 
ner film.  His  latest  picture  Mammy  will 

be  released  soon. 

Ruggles  Directs  Sea  Bat 
Wesley  Ruggles  will  start  production  on 

Sea  Bat  for  M  G  M.  The  story  by  Dorothy 
Yost  is  being  prepared  by  John  Howard 
Lawson.  It  will  be  the  first  picture  that 
Ruggles  has  directed  since  Condemned. 
Raquel  Torres  is  to  play  the  feminine  lead. 

Armstrong  Fights  Again 
Not  a  chance  for  Robert  Armstrong  to 

be  anything  but  a  prize  fighter.  His  role 
in  Dumbells  in  Ermine  at  Warners  will 

feature  him  as  an  ex-prize  fighter.  It  is 
his  first  free  lance  part.  Production  will 

begin  this  week. 

Brown  on  7th  Maynard 

Harry  J.  Brown  will  direct  Ken  May- 
nard in  Song  of  the  Caballero  for  Univer- 
sal. It  will  be  the  seventh  consecutive 

sound  film  that  Brown  has  directed  with 
Maynard.  Leslie  Mason  is  writing  the  dia- 

log. In  the  cast  are  Doris  Hill,  Francis 
Ford  and  Gino  Corrado.  Production  will 
start  shortly. 

Hawks  Directs  Air  Film 

Despite  the  recent  tragedy  in  the  Hawks 
family,  in  connection  with  an  air  film, 
when  Kenneth  Hawks  lost  his  life,  his 
brother,  Howard  Hawks  will  direct  Dawn 
Patrol  for  First  National.  John  Moiik 
Saunders,  author  of  Wings  wrote  the 
story. 
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Paramovint  Completes  Big  Pond; 

Chevalier  to  Star  Again  in  East 

Pathe  Stops  Work  at  Metropolitan  Studio  in  Fort  Lee — Company's 
Plans  for  Eastern  Production  Are  Indefinite 

— May  Go  to  Gramercy  Later 

By  DOUGLAS  FOX 

NEW  YORK,  Jan.  21.— Well,  they've  finished  The  Big  Pond,  Maurice 

Chevalier  bilingual,  and,  what's  more,  it  has  been  decided  that  the  French 
star  will  make  his  next  picture  at  Astoria,  too,  again  under  the  capable  direc- 

tion of  Hobart  Henley. 

Just  when  this  will  be  has  not  yet  been  decided.  It  won't  be  soon  because 
when  work  is  over  on  Dangerous  Nan  McGrew  with  Helen  Hane,  and  Young 

Man  of  Manhattan,  with  Claudette  Colbert  and  Charles  Ruggles,  Fred  New- 
meyer  is  going  to  make  Queen  High. 

News  Notes 

Queen  High  will  be  a  Schwab  and  Mandell 
musical  comedy  taken  from  the  stage  pro- 

duction of  A  Pair  of  Sixes,  if  you  remember 
that.  Charles  Ruggles  will  probabbr  have  the 
lead.  The  supporting  cast  has  not  been 
selected. 
Newmeyer,  high  above  the  hum  of  the  city 

is  working  on  the  script  of  this  picture  in  his 
eerie  on  the  umpteenth  floor  of  the  Hotel 
Warwick.  This  director  did  The  Rainbow 
Man,  with  Eddie  Dowling,  for  Sono  Art  and 
The  Grand  Parade  for  Pathe. 

Moore  on  Paramount  Roster 
Victor  Moore  is  the  latest  addition  to  Para- 

mount's  list  of  featured  players.  He  will 
probably  take  the  lead  in  the  picture  on  the 
poop  boop  a  doop  of  the  great  northwest. 

A  couple  of  shorts  were  made  at  the  Astoria 
studio  last  week  and  one  which  was  tentatively 
scheduled  for  this  week  has  been  called  off 
because  the  cast  wants  too  much  money.  Dear, 
dear,  dear,  what  is  this  business  coming  to? 
The  piece  referred  to  is  a  swell  tabloid  mu- 

sical comedy  with  Harriet  and  Bill  Hutchins 
and  a  certain  Mr.  Pincus,  low  comedian.  It 
runs  for  about  40  minutes,  played  the  New 
York  Paramount  a  few  weeks  ago  and  got 
more  applause  than  the  feature  picture. 

Pathe  Quits  Fort  Lee 
Pathe  has  ceased  production  at  the  Metro- 

politan Studios  at  Fort  Lee  as  has  Raytone. 
Pathe  has  no  definite  plans  for  further  pro- 

duction in  the  East  although  it  is  understood 
that  there  may  be  something  doing  when  re- 

construction of  the  Gramercy  studio  is  com- 
pleted. 
Vitaphone  Varieties  which  have  been  com- 

pleted in  Flatbush  recently  include  Keeping 
Company,  with  Eddie  Buzzell ;  Seeing  Sarah 
Off,  with  Sylvia  Clark,  and  Gym-Jams,  with 
Lew  Mayor.    Alurray  Roth  directed  all  three. 

m  CM  Signs  Tihhett  of 

Metropolitan  Opera  as 

His  Rogue's  Song  Scores 
Long  -  Term  Contract  Follows  Ac- 

claim of  "New  Type  Film"  in 
Los  Angeles 

(Special  to  the  Herald-World) 

■  NEW  YORK,  Jan.  2L— At  the  same  time 
that  The  Rogue's  Song  is  breaking  all  records 
for  iadvcince  sale  at  Grauman's  Chinese  theatre, 
Los-  Angeles,  Metro-Goldwyn-Mayer  has  an- 

nounced the  singing  of  Lawrence  Tibbett,  star 
of  the  picture  to  a  long-term  contract  under 
which  he  will  appear  \r\  at  least  one  featured 
production  yearly.  This  arrangeinent  will  not 

interfere  with  Tibbett''s  'regular  engagements 
with  the  Metropolitan  Opera, -it  is  stated. 

The  Rogue's  Song,  an; all-technicolor,  film, 
has  received  tremendous 'demonstration  of  ap- 
provaP  'in  "^os  .  Aftgeles'  and'  will  have,  its Broadway    premiere    at    the    Astor  theatre 

January  28,  succeeding  Ramon  Novarro's Devil  May  Care. 
Tibbett  is  the  first  of  the  Metropolitan  Opera 

stars  to  complete  a  full  length  all-talking  film, 
as  well  as  the  first  to  sign  a  long-term  con- 

tract for  photoplay  work.  Metro-Goldwyn- 

Mayer  is  said  to  have  planned  The  Rogue's 
Song  as  a  musical  entertainment  which  in- 

volves not  merely  the  transfer  of  grand  opera 
and  light  opera  to  the  screen,  but  the  de- 

velopment of  a  new  type  of  picture. 

Christie  Films  Three 

More  Plays  for  P  F  L 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  21.— Christie  recently 
completed  Don't  Believe  It,  The  Bearded  Lady 
and  Scrappily  Married  for  early  release  by 
Paramount.  James  and  Lucille  Gleason  are 

featured  in  Don't  Believe  It.  Scrappily  Mar- 
ried includes  Johnny  Arthur,  Bert  Roach, 

Ruth  Taylor  and  Mabel  Forrest.  Louise 
Fazenda  is  featured  in  The  Bearded  Lady. 
Others  in  the  cast  include  Georgie  Stone, 
Natalie  Joyce,  Carol  Wines  and  Frank  Rice. 

Tiffany  Settles  Title 

Suit  Outside  of  Court 

(Special  to  the  Herald-World) 
NEW  YORK,  Jan.  21.— The  result  of  the 

suit  brought  by  Arthur  Train  against  Tiffany 
Productions  to  restrain  the  latter  from  using 
his  title.  Paper  Profits,  in  one  of  their  sound 
films,  is  the  withdrawal  of  that  title  from  the 
Tiffany  schedule.  The  settlement  was  made 
out  of  court. 

New  Device  for  Cartoon 

Animation  by  Van  Beuren 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  2L— A  new  process  of 
cartoon  animation  and  synchronization  which 
will  make  it  possible  to  present  on  the  screen 

as  many  as  a  hundred  different  cartoon  char- 
acters at  the  same  time  is  being  patented  by 

the  Van  Beuren  Corporation,  producer  of 

Aesop's  Sound  Fables. 

Sued  on  Copyright  Charge 
(Special  to  the  Herald-World) 

CINCINNATI,  Jan.  21.  _—  Robert  and 
Joseph  Stem,  brothers,  exhibitors  at  Ironton, 
Ohio,  have  been  made  defendants  in  a  suit 
filed  in  United  States  District  by  Irving  Ber- 

lin, Inc.,  New  York  City,  charging  infringe- 
ment of  copyright. 

Rin-T in-Tin  to  Tour 

(Special  to  the  Herald-World) 
HOLLYWOOD,  Jan.  21.— Rin-Tin-Tin  is 

going  to  tour  Europe  and  America.    He  will 
b.e  .immortalized  in  a  book  which  will  contain 

his  life  history. " 

(Special  to  the  Herald-World) 
HOLLYWOOD,  Jan.  21. 

DOROTHY  REVIER  is  playing  opposite 
Douglas  Fairbanks,  Jr.,  in  Sin  Flood  at 

First  National.  Frank  Lloyd  is  directing. 
ALFRED  T.  MANNON,  president  of  Tec 

Art,  will  return  to  Hollywood  the  latter 
part  of  this  month.  J.  Boyce  Smith  is  also 
visiting  New  York. 
LON  YOUNG  has  severed  connections 

with  Audible  Pictures.  He  has  opened 
his  own  independent  office  at  Tec  Art. 
Young  was  formerly  supervisor  of  Audible. 
ROY  DEL  RUTH  will  direct  Agony 
Column  for  Warners.  Joseph  Jackson 

prepared  the  adaptation  and  dialog.  The 
story  is  by  Earl  Derr  Biggers.  Grant 
Withers  and  Loretta  Young  have  the  lead- 

ing roles. 
WESLEY  RUGGLES  will  direct  Sea  Bat 

for  M  G  M.  The  story  is  an  original  by 
Dorothy  Yost.  John  Howard  Lawson 
wrote  the  continuity  and  dialog.  Charles 
Bickford  will  have  the  leading  male  role. 
MARTIN  FLAVIN,  playwright,  has  signed 
with  M  G  M  for  a  long  term.  He  will 

write  original  stories.  He  is  the  author  of 
Criminal  Code,  Cross  Roads,  Children  of 
the  Moon,  Service  for  Two  and  other  stage 

plays. LEWIS  MILESTONE  escaped  serious  in- 
jury recently  w^hile  directing  All  Quiet 

on  the  Western  Front  at  Universal.  A 
German  steel  trench  helmet  saved  him  as 
one  of  the  sets  exploded  20  feet  from  the 
cameras.  He  suffered  a  cut  across  the nose. 

ROWLAND  V.  LEE  has  started  on  Ladies 
Love  Brutes  for  Paramount.  George 

Bancroft  is  starred.  The  story  is  from 
Pardon  My  Glove  by  Zoe  Akins.  Walde- 
mar  Young  wrote  the  screen  play. 
ERIC  VON  STROHEIM  has  been  signed 
by  Warners  for  the  starring  role  in 

Three  Faces  East.  Oliver  H.  P.  Garret 
is  adapting  the  story  from  the  stage  play 
by  Anthony  Paul  Kelly.  It  was  once  pro- 

duced as  a  silent  film. 

JAMES  GLEASON  will  write  dialog  for 
Dumbells  in  Ermine  for  Warners.  John 

Adolfi  will  direct.  Robert  Armstrong  has 
the  leading  role.  Harvey  Thew  is  adapting 
the  story  from  the  stage  play  Weak  Sisters. 
RAOUL  WALSH  has  returned  from 

Europe.  He  is  expected  to  start  prepara- 
tions for  The  Oregon  Trail  for  Fox.  It  is 

a  historical  story. 

FRANK  BORZAGE  will  direct  Liliom  for 
Fox.  Janet  Gaynor  will  have  the  lead- 

ing role.  Sam  Behrman,  playwright  and 
author  of  Serena  Blandish,  Meteor  and 
The  Second  Man  will  write  the  dialog.  No 
production  date  has  been  set. 

RKO  Announces  12  Master 

And  30  Feature  '30  Films; 
$15,000,000  to  Be  Spent 

(Special  to  the  Herald-World) 

HOLLYWOOD,     Jan.     21.— RKO  an- 
nounced it  will  make  12  master  productions 

and  30  features  for  1930  and  that  it  will  spend 
$15,000,000  on  production. 

Louis  Brock  to  Produce 

Four  Comedies  for  RKO 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan..  21.— Louis  Brock,  hav- 
ing recently  completed  Hot  Bridge  for  Radio, 

will  produce  a  series  of  four  slapstick  talk- 
ing comedies  for  the  same  company.  The 

other  three  convedies  have  tentatively  titled 
Pullman  Car,  Prize  Fight,  and  The  Spectator. 
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THE  SHORT  FEATURE 

Shortening  Big  Features  to  Aid 

Theatre  Owners^  Says  Christie 

Shortening  of  the  long  features  so  as  to  permit  a  better  balance  program,  with 

sufficient  comedies,  news  and  other  short  subject  material,  as  predicted  by  Louis 

B.  Mayer,  has  won  the  hearty  approval  of  Al  Christie,  who  sees  in  the  Mayer 
statement  a  source  of  gratification  to  the  theatre  owner  as  well  as  the  Christie 

short  feature  producing  organization. 

"Mr.  Mayer's  statement,"  said  Christie, 
"should  be  greatly  encouraging  to  theatre 
managers  as  well  as  to  short  subject  pro- 

ducers like  ourselves.  It  is  true  that  in 
many  cases  the  length  of  features  has  been 

Louie  B.  Mayer AI  Christie 

gradually  creeping  in,  making  it  very  diffi- 
cult at  times  for  theatres  to  take  advan- 
tage of  the  great  world  of  valuable  short 

talking  pictures  now  on  the  market. 
Lack  of  Intermissions  a  Factor 

"In  the  production  of  silent  pictures,  the 
studios  had  developed  their  action  down 
to  a  fine  point  in  which  a  lot  of  story  and 
production  values  could  be  given  in  an 
hour  or  at  the  most,  an  hour  and  ten  min- 

utes.    But  recently  there  has  been  some 

tendency  to  overlook  the  possibilities  of 
snapping  up  dialog  in  the  talking  features. 
If  the  other  feature  companies,  in  addition 

to  Mr.  Mayer's  organization,  will  carry  out 
the  policy  of  shortening  features,  I  feel 
sure  they  will  earn  the  gratitude  of  every 

theatre  man  in  the  country." Christie  also  called  attention  to  the  lack 
of  intermissions  which  makes  it  all  the 
more  important  for  a  varied  bill.  Stage 
plays,  with  two  intermissions,  give  the 
necessary  breathing  space  which  feature 
pictures  do  not  have.  Thus,  he  says,  it  is 
the  more  desirable  to  have  short  features 

and  other  material  to  give  a  varied  pro- 

gram. 
Shorts  at  United  Artists  Theatre 

Christie  cited  the  policy  at  the  United 
Artists  theatre  in  Los  Angeles,  where  two- 
reel  comedies,  newsreels  and  other  varied 
short  subjects  have  been  used  regularly 
for  the  last  eight  months,  and  where  hun- 

dreds of  comments  from  the  patrons  have 
expressed  their  pleasure  over  the  fact  that 
they  can  always  see  a  good  comedy,  or  al- 

ways find  a  good  varied  show  at  this  the- atre. 

"This  same  condition  must  apply  gener- 
ally around  the  country,"  Christie  went  on. 

"Now  that  such  variety  is  available  in  talk- 
ing short  features,  hundreds  of  theatres  are 

employing  the  policy  of  a  rounded  out 
bill  at  all  times,  where  in  previous  years 
they  seldom  showed  comedies  or  other 

two-reel  material." 

Newspictures 

PARAMOUNT  NEWS  NO.  47.— Spain  greets  Am- 
bassador Laughlin — Turkeys  from  all  over  are  gath- 

ered for  "blue  ribbon"  turkey  show  at  Dallas,  Texas 
— New  "vest  pocket"  airship  makes  250-mile  trial 
flight  at  Seddin,  Germany — German  inventor  dem- 

onstrates new  auto  propelled  by  oxygen. 
M  G  M  INTERNATIONAL  NEWSREEL  NO.  46.— 

Ballroom  football  is  newest  jazz  vogue  introduced  in 
Chicago  ballroom — Rush  work  to  repair  damage 
done  by  fire  to  White  House — Fog  blankets  New 
York;  masks  Brooklyn  bridge — Boston  mass  meet- 

ing denounces  prohibition. 
PATHE  AUDIO  REVIEW  NO.  4.— High  life  in 

Borneo — Audio  shows  the  spires  of  the  great 
cathedral  at  Chartres,  France — Russian  dancers 
dance  in  New  York. 

UNIVERSAL  NEWSPAPER  NEWSREEL  NO.  4. 
— United  States  delegates  off  to  London  naval 
parley — East  meets  East  in  Oriental  football  game 
— Future  railroad  presidents  attend  novel  school — 
Hysterical  scenes  mark  Southern  baptism. 

KINOGRAMS  NO.  5571— Run  far  and  fast  in  French 
Marathon — Hold  anti-dry  rally  in  "Cradle  of  Lib- 

erty"— London  folk  flock  to  new  style  circus- 
Prince's  bride  and  her  royal  parents  welcomed  in Italy. 

Exhibitors  Trade 

Production  Ideas 

With  Safron  on  Trip 

Increased  recognition  of  the  value  of  the 
short  feature  in  the  balanced  programs  as  a 
result  of  sound  is  evidenced  in  the  results 

of  a  sales  trip  just  completed  by  Jerry  Saf- 
ron, general  manager  of  short  subjects  for 

R  K  O  Productions. 

"We  felt  that  the  short  subjects  had  as- 
sumed a  position  of  such  importance  since  the 

advent  of  the  sound  element  that  tactics  simi- 
lar to  those  employed  in  the  planning  of  our 

big  feature  product  should  be  invoked,"  Saf- 
ron said.  "Those  showmen  with  whom  I 

consulted  were  more  than  cordial  to  the  in- 
novation and  I  can  state  that,  as  a  result  of 

our  exchange  of  ideas  on  both  the  production 
and  exploitation  of  short  features,  remarkable 
production  values  from  R  K  O  may  be  ex- 

pected in  this  branch  of  entertainment  for  the 
1930-31  program.  I  cannot  express  my  grati- 

tude sufficiently  for  the  warm  spirit  of  co- 
operation and  the  splendid  ideas  for  short 

feature  production  given  me  by  all  those  ex- 
hibitors with  whom  I  have  had  the  honor 

and  pleasure  of  conferring." 
Safron  reported  that  exhibitors  everywhere 

are  optimistic  and  that  general  business  con- 
ditions are  excellent. 

Names  are  being  played  up  in  advertising 
short  features,  which  are  being  vigorously  ex- 

ploited, he  said. 

6  Educational  Shorts  Run 

In  Leading  L.  A.  Theatres 

Six  Educational  talking  comedies  played  in 
six  leading  theatres  in  Los  Angeles  last  week. 
There  was  no  special  drive  or  selling  cam- 

paign. The  six  shorts  were ;  Good  Medicine, 
Peaceful  Alley,  Toot  Sweet,  Jazz  Mamas,  So- 

cial Sinners  and  Lover's  Delight. 

Making  Hon.  Movie ; 

Titles  Is  As  Same 

A  short  subject  from  China  was 
sent  to  Pathe  with  the  native  trans- 

lation of  the  titles.  They  run  thusly: 
1.  At  Kyoto  is  many  studio  which 

is  like  Hollywood  of  Japan. 
2.  Many  star  is  to  make  feature 

here  and  versa-vice. 
3.  Scene  like  this  cost  million  yen 

— like  is  accustom  in  Hollywood. 
4.  All  latest  trick  photographer  de- 

fects is  found  in  Kyoto. 
5.  Great  star  called  by  name  of 

which  is  Rudy  Valenshima. 
6.  Lady  star  much  fond  of  by  pub- 

lics and  director. 

7.  Lady  extra  is  make-up  with 
great  comfort  here. 

Hon.  Editor:  Kyoto  studio  hope 
very  sudden  to  make  screechie  pic- 
ture. 

Hoping  you  are  the  same 

(Signed)  SAEKI. 

Prohibition  History 

Traced  in  Films  by 

Pathe  Sound  News 

A  journalistic  review  of  prohibition  is  the 
timely  achievement  of  Pathe  Sound  News  in 
Issue  Number  8,  on  the  tenth  anniversary  of 
adoption  of  the  dry  amendment.  The  reel 
offers  the  following  speakers :  Dr.  E.  H. 
Cheringfon  of  the  Anti-Saloon  League,  on 
the  constitutional  phase  of  the  dry  law ;  Dr. 
H.  H.  Russell,  founder  of  the  League,  and 
Dr.  Royal  S.  Copeland,  U.  S.  senator  and 
former  health  commissioner  of  New  York. 

Shown  also  are  the  Coast  Guard  ships  bat- 
tling rum  runners,  the  border  patrol  stopping 

autoists  at  the  Mexican  line,  enforcement  men 

searching  travelers  at  Ross'  Point,  New  York, 
making  liquor  for  medicinal  purposes  in  dis- 

tilleries at  Louisville,  and  the  smashing  of 
bottles  by  prohibition  agents. 
The  issue  presents  the  problem  of  prohibi- 

tion for  study  by  both  sides. 
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COLUMBIA 

Victor  Gems 

(One  Reel) 
AT   A   TALKIE   STUDIO,  Buddy  Doyle,   directed  by  Basil 

Smith.     Released  Aug.   14,  1921). 
PARLOR  PEST.  Boyce  Combe,  directed  by  Basil  Smith.  Ee- leased  Aug.  2S,  1929. 
HARMONY  CLUB.  Geoffrey  O'Hara,  directed  by  Basil  Smith. Released   Sept.   11.  1929. 
LISTEN.   LADY,  Grace  LaRue.  Hale  Hamilton,  directed  by 
Basil  Smith.     Released  Sept.   25,  1929. 

ON  THE  BOULEVARD,  Sweet  and  McNaugbton,  directed  by 
Basil  Smith.    Released  Oct.   9,  1929. 

BOY  WANTED,  Joe  Phillips,  directed  by  Basil  Smith.  Re- leased Oct    23  1929 
DAY    OP    A  "man    of    AFFAIRS,    A,    Maurice  Holland, directed  by  Basil  Smitli.    Released  Nov.  6,  1929. 

Silly  Symphonies 
(One  Reel) 

SKELETON   DANCE.     Released  Aug.   29,  1929. 
EL   TERRIBLE   TORREADOR.     Released  Sept.   26,  1929. 
SPRINGTIME. 
HELL'S  BELLS. 

Krazy  Kat  Kartoons 
(One  Reel) 

RATSKIN.    Released  Aug.  15,  1929. 
CANNED    MUSIC.     Released  Sept.   12,  1929. 
PORT  WHINES. 
SOLE  MATES. 

EDUCATIONAL 

Mack  Sennett  Talking  Comedies 
BRIDE'S  RELATIONS.  THE  (1363).  Johnnv  Burke. Thelma  Hill.  Andy  Cbde.  Johnny  Bmke  and  Tlielma  Hill 
spend  honeymoon  with  hick  relations.  1723  ft.  Released 
•Tan    13  1929 

whirls' and'  GIRLS  (1364).  Harry  Gribbon  and  Andy Clyde.  Harry  and  Andy  get  mixed  up  in  a  hornet's  nest of  flappers.     1790  ft.    Released  Feb.   24.  1929. 
BROADWAY  BLUES  (1362).  Johnny  Burke  and  Thelma 
HUl — a  couple  of  ham  actors  who  bring  home  the  bacon. 1874  ft.    Released  March  10,  1929. 

BEES'  BUZZ,  THE  (1365).  Harry  Gribbon  and  Andy 
Clyde.  Harry  and  Andy  get  mixed  up  in  a  hornet's  nest 
while  attempting  to  thwart  the  marriage  of  Andy's  daughter. 1908  ft.    Released  April  7,  1929. 

BIG  PALOOKA,  THE  (1366).  Gribbon,  Clyde  and  Thelma 
Hill  in  a  modern  shotgun  wedding.  1970  ft.  Released 
May  12,  1929. 

JAZZ  MAMAS  (788).  Virginia  Lee  Corbin  and  Vernon 
Dent.  First  all-color,  all-talking  comedy.  In  absence  of 
crime,  international  detectives  frame  robbery.  2  reels. 
(Disc  only).    R^-leased  .Tune  30,  1929. 

GIRL  CRAZY  (1367).  Andy  Clyde,  Vernon  Dent  and  Alma 
Bennett.  Tlie  follies  of  youth  committed  by  a  sexagenarian, 
and  what  a  run  for  his  money  Alma  gave  him.  1862  ft. 
Released  .Tune  9.  1929. 

BARBER'S  DAUGHTER.  THE  (1368).  Thelma  Hill  in  the title  role,  and  Andy  (ilyde  as  her  father.  Keeping  track 
of  her  romances  keeps  Andv  busier  than  bis  tonsorial 
parlor.    1844  ft.    Released  July  21.  1929. 

CONSTABLE.  THE  (1369).  An  arresting  comedy  with 
Harry  Gribbon.  the  constable,  wrongly  accusing  Andy  Clyde 
and  Thelma  Hill's  fiance  of  a  robbery.  2006  ft.  Released Aug.   11,  1929. 

LUNKHEAD,  THE  (1370).  HariT  Gribbon,  Andy  Clyde 
and  Thelma  Hill  cooking  a  stew  in  a  restaurant.  Harry 
wants  to  marry  Thelma,  but  she  has  other  plans.  She 
"frames"  Harry  in  a  manner  that  cures  him  of  her  for life.    1840  ft.    R<?leased  Sept.  1,  1929. 

GOLFERS,  THE  (1371).  Harry  Gribbon,  Andy  Clyde  and 
Tlielma  Hill.  Comedy  as  a  matter  of  course.  They  all 
"play  at"  pasture  pool,  but  Charlie  Guest,  wellknown California  pro,  shows  them  how  it  should  l)e  done.  1874 
ft.     Released  Sept.  22.  1929. 

HOLLYWOOD  STAR,  A  (1372).  Harry  Gribbon,  Andy 
Clyde  and  Marjorie  Beebe.  Satire  on  the  old  cowboy 
meller  and  the  talking  picture  in  which  everything  that 
could  go  wrong,  does  go  wrong.  1790  ft.  Released  Oct. 
13,  1929. 

CLA'nCy"  AT  THE  BAT  (1373).  HariT  Gribbon  and  Andy Clyde.  Rolling  the  ball  of  fun  on  the  diamond.  As  a 
batter.  Harry  proves  to  be  slightly  batty.  1954  ft.  For 
release  Nov.   3.  1929. 

NEW  HALF-BACK.  THE  (1374).  Harrj'  Gribbon  and  Andy 
Clyde.  Footl)all  taken  not  too  seriously.  2  reels.  For 
release  Nov.  24.  1929. 

UPPERCUT  O'BRIEN  (1375).  Harry  Gribbon.  Andy  Clyde, 
jyiarjorie  Beebe.  The  two  boys  are  opposite  flgbt  pro- moters.   1601  feet.    Release  December  15,  1929. 

SCOTCH  (1376).  Billy  Bevan  and  Andy  Cl,yde  co-featured. Both  partake  freely  of  the  fluid  that  ages  in  the  bathtub, 
and  when  they  begin  to  "see  things"  they  hastily  leave 
the  home  of  the  honeymooners,  much  to  the  latter's  delight. 1956  ft.    For  release  Jan.  19.  1930. 

Coronet  Talking  Comedies 
Starring  Edward  Everett  Horton 

ELIGIBLE  MR.  BANGS.  THE  (446).  The  amusing  pursuit 
and  capture  of  Edward  Everett  Horton  by  Florence  El- dridge.    1895  ft.    Released  Jan.  13.  1929. 

ASK  DAD  (447).  Edward  Everett  Horton  and  Ruth 
Renick.  Two  men  in  love  with  a  maid.  Who  won?  Ask 
Dad.    1872  ft.    Released  Feb.  17.  1929. 

GOOD  MEDICINE  (451).  Edward  Everett  Horton  as  a 
patient-less  doctor  who  gets  a  position  in  a  hospital 
through  Olive  Tell.  Enid  Bennett  plavs  the  part  of  the 
wife.    1868  ft.    Released  Decemljer  8.  1929. 

RIGHT  BED,  THE  (448).  Edward  Everett  Horton  found 
a  blonde.  But  his  wife  (Betty  Boyd)  was  a  brunette. 
1523  ft.    Released  April  14.  1929. 

TRUSTING  WIVES  (449).  Mixing  love  sonnets  with  marsh- 
mallow  cake.  Edward  Everett  Horton  and  Natalie  Moor- head  in  a  battle  of  wits.    1699  ft.    Released  Jime  23,  1929. 

PRINCE  GABBY  (450).  A  silk-hat  burglar  who  came  to 
steal,  but  stayed  to  conquer.  1615  ft.  Released  Sept.  15, 
1929. 

Jack  White  Talking  Comedies 
HOT  AND  HOW  (2616).  Co-featuring  Phyllis  Crane  and Harold  Goodwin.  The  younger  generation  makes  whoopee, 
but  changes  the  speed  to  slow  motion  when  the  older 
generation  makes  its  appearance.  1528  ft.  For  release 
Jan.   12.  1930. 

ZIP!  BOOM!  BANG!  (1663).  Raymond  McKee  takes  bis 
family  to  the  circus  and  has  a  wild  time.  Conlin  and 
Glass  in  the  supporting  cast.  1805  ft.  Released  March 
17.  1929. 

MADHOUSE,  THE  (1668).  Eddie  Lambert  and  Monty 
Collins.  Everything,  including  the  kitchen  sink,  militates 
against  a  peaceful  Sunday  morning.  1643  feet.  Released 
December  1.  1929. 

COLD  SHIVERS  (1664).    Ghosts  that  are  all  in  the  spirit 

Short 

Features 

With  Sound 

of  fun.  AJ  Q?liompson  "plays  dead"  and  plants  ghosts  in the  house  to  test  heroism  of  relations.  Raymond  McKee 
and  Lucille  Hutton  win.    1741  ft.    Released  May  19.  1929. 

LOVERS'  DELIGHT  (1665).  Johnny  Arthur  and  Pauline 
Garon  are  a  pair  of  the  one-year-old  lovebirds  whose 
neighljors  are   "cats."     1523  ft.     Released  .Tune  30.  1929. LOOK  OUT  BELOW  (1666).  Raymond  McKee  is  used  by 
Thelma  Todd  to  make  her  husband  jealous  and  is  develops 
into  a  whoopee  party  on  skyscraper  girders.  1614  ft. 
Released  Aug.   IS.  1929. 

HUNTING  THE  HUNTER  (1667).  Raymond  McKee  and 
Harold  Goodwin.  Their  wives  didn't  mind  their  hunting wild  animals,  but  they  drew  the  line  at  wild  women. 
1506  ft.     Released  October  20.  1929. 

Lloyd  Hamilton  Talking  Comedies 
HIS  BIG  MINUTE  (1003).  Lloyd  Hamilton,  a  lad  from 
the  country,  comes  to  Bloody  Gulch  and  gets  in  wrong 
with  a  couple  of  bad  men.    1805  ft.    Released  May  5.  1929. 

DON'T  BE  NERVOUS  (1006).  Lloyd  Hamilton,  who  is  afraid of  his  own  shadow,  is  mistaken  for  a  gangster.  Even  the 
gangster's  moll  makes  the  mistake  and  makes  violent  love to  him.     1718  ft.    Released  July  7.  1929. 

GRASS  SKIRTS  (1010).  Ruth  Hiatt  marries  Lloyd,  an  in- valid, in  the  thought  that  his  death  will  make  her  eligible 
for  the  Jolly  Widow's  club.  Lloyd,  however,  gets  well. 1667  feet.     Released  December  22. 

HIS  BABY  DAZE  (1007).  Hamilton  is  nursemaid  to  little 
Billy,  who  turns  out  to  be  circus  midget,  bent  on  a 
nefarious  mission.     1751  ft.     Released  Aug.   18,  1929. 

PEACEFUL  ALLEY  (1008).  Lloyd  Hamilton  tries  to  reform 
little  Douglas  Scott  who  has  "taking  ways."  1835  ft. Released  Sept.  29,  1929, 

TOOT  SWEET  (1009).  Lloyd  likes  Lena  and  she  plays  him 
for  all  he's  got  and  then  leaves  him  flat  for  her  apache. 1802  ft.    Released  Nov.  10.  1929. 

Lupino  Lane  Comedies 
SHIP  MATES  (2613).    Lupino  Lane  is  a  goofy  gob,  and  his 

fellow-sailors   make   the  most  of  his  sappiness.     1570  ft. Released  April  21,  1929. 
BUYING    A   GUN    (2612).     Fun  in  a   gun  shop   with  the 
brothers  Lupino    (Wallace   and  Lupino   Lane).     1531  ft. 
Relea.sed  .Tulv  14.  1929. 

FIRE  PROOF  (2614).    Lupino  Lane  starts  an  opposition  fire 
house  and  his  little  four-year-old  playmate  tries  to  boost 
his  business  by  starting  flres.     1598  ft.     Released  Sept. 
8,  1929. 

PURELY  CIRCUMSTANTIAL  (2615).  Lane  is  a  newlywed 
against  whose  happiness  circumstances  seem  to  conspire. 
2  reels.    Released  Nov.  17,  1929. 

Mermaid  Talking  Comedies 
CRAZY  NUT,  THE  (1436).  Franklin  Pangborn  imagined  he 
had  every  imaginable  illness.  When  the  doctor  told  him 
lie  would  die.  he  promptly  proceeded  to  get  well.  John  T. 
Murray  and  Vivien  Oakland  in  the  cast.  1480  ft.  Re- leased June  2,  1929. 

ROMANCE  DE  LUXE  (1439).  Monty  ColUns  and  Nancy 
Dover.  Love  and  danger  generously  mixed.  Thrills  of  the 
high  and  dizzy  type.  1335  feet.  Released  December  29, 1929. 

TICKLISH  BUSINESS  (1437).  Monty  Collins  and  Vernon 
Dent  are  a  couple  of  Tin  Pan  Alley  guys,  and  women  and 
songs  are  their  major  troubles.  1843  ft.  Released  Aug. 
25,  1929. 

TALKIES,  THE  (1438).  A  funny  idea  of  how  a  talking 
picture  is  made.  Monty  Collins  and  Vernon  Dent  are  the 
goofy  "sound  experts."     1522  ft.    Released  Oct.  27.  1929. 

Tuxedo  Talking  Comedies 
SOCIAL  SINNERS  (18S0).  A  bug  exterminator  mingles  in 
high  society.  Raymond  McKee,  Cissy  Fitzgerald,  Marion 
Byron.     1710  ft.    Released  Sept.  1,  1929 

DON'T  GET  EXCITED  (1881).  Lloyd  Ingraham  sails  for 
Hawaii  to  get  away  from  an  annoying  guitar-strumming 
neighbor,  only  to  find  him  occupying  the  adjoining  cabin 
on  the  boat.  Harold  Goodwin.  Addie  McPhail  and  Estelle 
Bradley.    1444  ft.    Released  Nov.  10.  1929. 

DRUMMING  IT  IN  (1882).  Raymond  McKee  and  Phillip 
Smalley  work  for  Mr.  Pirtle.  the  drum  manufacturer. 
The  boys  risit  their  employer's  country  estate,  and  almost wreck  the  place.     1600  ft.     For  release  January  26,  1930. 

<-  » 

FITZ  PATRICK 
PEOPLE  BORN  IN  SEPTEMBER:  Horoscope,  obtainable  on 

disc  and  film.    For  release  August  26.    One  reel. 
BARCELONA  TO  VALENCIA:  Traveltalk,  on  disc  only. 
For  release  August  26.    One  reel. 

LABOR  DAY:  Holiday  short.  Obtainable  on  film  only. 
For  release  August  26. 

PEOiPLE  BORN  IN  OCTOBER:  On  film  and  disc.  For  re- 
lease September  14.    One  reel. 

VALENCIA  TO  GRANADA:  Traveltalk.  On  film  and  disc. 
For  release  September  21.    One  reel. 

COLUMBUS  DAY:  Holiday  short.  On  disc  only.  One  reel. 
For  release  September  21. 

PEOPLE  BORN  IN  NOVEMBER:  Horoscope.  On  film  and 
disc.    For  release  Octolier  3.    One  reel. 

GRANADA  TO  TOLEDO:  Traveltalk.  On  film  and  disc. 
For  release  October  15.     One  reel. 

ARMISTICE  DAY:  Holiday  short.  On  disc  only.  For  re- lease October  15.    One  reel. 
THANKSGIVING  DAY:  Holiday  short.  On  disc  only.  For 

release  October  15.    One  reel. 
PEOPLE  BORN  IN  DECEMBER:  Horoscope.  On  film  and 

disc.     For  release  October  2.     One  reel. 
CHRISTMAS  AND  NEW  YEAR:  Holiday  short.  Disc  only. 
For  release  November  9.     One  reel. 

IN  OLD  MADRID:  Traveltalk.  Film  and  disc.  For  release 
November  15.    One  reel. 

PEOPLE  BORN  IN  JANUARY:  Horoscope.  Film  and  disc. 
For  release  Dec.  1.    One  reel. 

METRO-GOLDWYN-MAYER 

MG  M  Colortone  Revue 
CLIMBING  GOLDEN  STAIRS  (K-1.)  Released  Aug.  3, 1929 
MEXICANA   (11-2).    Released  Aug.  31,  1929. 
DOLL   SHOP,   THE    (R-3).     Released  Aug.   31,  1929. 
DOLL  SHOP,  THE   (R-3).    Released  Sept.  28,  1929. 
GENERAL.  THE  (H-4).    Released  Oct.  26,  1929. 
SHOOTING  GALLERY,  THE  (R-5).    Released  Nov.  23,  1929. 
GEMS  OF   M  G  M   (R-5).    Dec.  21,  1929. 

Charley  Chase  Hal  Roach  Comedies 
STEPPING   OUT   (1847):    Going  out  without  wife  to  have 

a  good  time.    Release  November  2. 
LEAPING    LOVE    (1847):    Charlie  falls  in  love  with  both 
mother  and  daughter  but  marries  cigarette   girl.  Release Juno  22. 

THE  BIG  SQUAWK  (1710):    In  which  bashful  Charley  wins 
his  girl.     Release  May  25. 

SNAPPY  SNEEZER   (1729):    Chariie  has  hay  fever  in  this 
one.     Release  July  20,  1929. 

CRAZY    FIGHT    (1702):    Charlie   in   a   role   as   a  dancer. 
Release  September  7.  1929. 

REAL  McCOY,  THE:    Charley  Chase.  Tlielma  Todd.  Edgar 
Kennedy.     Charley   being  chased  by   a  cop  for  speeding. 
Directed  b.\'  Warren  Doane. 

Laurel  and  Hardy  Hal  Roach  Comedies 
UNACCUSTOMED  AS  WE  ARE  (1940):  Getting  in  dutch 
with  the  wife  and  neighbojs.     Release  May  4. 

BERTH  MARKS  (1807):  The  life  of  two  fellows  sleeping 
in  an  upper  berth  in  a  speeding  train.     Release  June  1. 

THEY  GO  BOOM  (1864):  Hardy  playing  doctor  in  helping 
Laurel  with  his  terrific  cold.  In  which  the  bed  goes 
boom.     Release  September  21. 

ANGORA  LOVE  (1884):  Trying  to  hide  a  goat  from  the 
hardboiled  landlord.     Release  December  14.  1929. 

MEN  0'  WAR  (1822):  Two  sailors  go  rowing  into  other 
people's  boats.     Release  June  29.  1929. NIGHT  OWLS:  Stan  Laurel  and  Oliver  Hardy.  The  two 
boys  volunteer  to  rob  a  house  so  a  police  officer  can  gain 
fame  by  the  arrest.    Directed  by  James  Parrott. 

PERFECT  DAY  (1845):  Laurel  and  Hardy  going  picnick- 
ing in  an  old  flivver  that  causes  a  delay  that  never  ends. 

Release  August  10.  1929. 
BACON  GRABBERS  (1862):  Two  detectives  sent  to  bring 
back  an  unpaid  radio  that  is  owned  by  a  hardboiled  in- dividual.    Release  October  19. 

Harry  Langdon  Hal  Roach  Comedies SKY   BOY    (1881):    Harry  landing  on  an  iceberg  with  his rival  boy  friend.     Release  October  5. 
HOTTER  THAN  HOT  (1765):    Harry  and  a  beautiful  blonde 

locked  in  a  building  that's  on  Are. FIGHTING   PARSON.  THE:    Harry  Langdon,  Nancy  Dover, 
Thelma  Todd,  Eddie  Dunn.    Hany  as  a  traveling  minstrel. 
Directed  by  Fred  Guiol. 

SKIRT  SHY  (C-223).    Released  Nov.  30.  1929. 

Our  Gang  Hal  Roach  Comedies 
SATURDAY'S  LESSON    (1577):    The  Gang  refuses  to  work until  a  devil  scares  them  into  working.  Release  July  9. 
LAZY    DAYS    (1870)  :     "Hie   Gang   helps  Farina   earn  fifty bucks.     Release  August  15. 
RAILROADIN'    (1736);     nie  Gang  goes  riding  in  a  train 
with  a  crazy  driver.     Release  June  15. 

SMALL    TALK    (2330):     The    Gang    in    an   orphan  home. 
Wheezer  is   adopted   and   the    Gang   go   to   visit  him  at 
his  elaborate  home.    Release  May  18. 

BOXING  GLOVES  (1603):    The  Gang  runs  a  prize  fight  in 
whidi  .Toe  Cobb  and  Chubby  are  the  pugilists.  Release 
September  9. BOUNCING  BABIES  (1908):  WTieezer  getting  rid  of  his 
baby  brother,  wiio  gets  all  the  attention  in  his  home. 
Release  Octtilur  12. 

Metro  Movietone  Acts 
DOLL  SHOP,  THE:  Gus  Edwards,  Vincent  Bryan,  Louis 

Alter,  Jo  Trent,  Dave  Snell,  Lionel  Belmore,  Buster  Dees, 
Ci  Kahn  and  AI G  M  Ensemble.    Directed  by  Sammy  Lee. 

GEORGE  LYONS  (79):  Numbei-s:  a.  "Beloved":  b.  "Ah, 
Sweet  Mystery  of  Life";  c.  "Don't  Be  Like  That";  d. 
"St.  Louis  Blues";  e.  "Rainbow  'Round  My  Shoulder." 646  feet.    For  release  August  3.  1929. 

CECIL  LEAN  AND  CLEO  MAYFIELD  (80):  Number:  "His Luckv  Day."    1.735  feet.    For  release  August  10.  1929. 
GEORGIE  PRICE  (81):  Numbers:  a.  "The  One  That  I 
Love  Loves  Me":  b.  "I'm  Marching  Home  to  You."  714 feet.    For  release  August  17,  1929. 

PHIL  SPITALNY  and  His  Pennsylvania  Orchestra  (82). 
Numbers:  a.  "Medley  of  Musical  Comedy  Hits";  b.  "Fare- well Blues."     71  feet.    For  release  August  24,  1929. 

VAN  AND  SCHENCK  (83).  Numbers:  a.  "That's  How  Tou 
C'an  Tell  They're  Irish";  b.  "Rainbow  "Round  My  Shoul- 

der": c.  "Ramona";  d.  "The  Dixie  Troubadours."  838 feet.    For  release  August  31,  1929. 
GEORGE  DEWEY  WASHINGTON  (84):  Numbers:  a.  "Just Be  a  Builder  of  Dreams":  b.  "Down  Among  the  Sugar Cane."    632  feet.    For  release  September  7.  1929. 
TITTA  RUFFO  (85)  in  "Credo"  from  "Othello."  525  feet. For  release  September  14.  1929. 
METRO  MOVIETONE  REVUE— "Bits  of  Broadway"  (86). For  release  Septenilier  21.  1929. 
MADAME  MARIA  KURENKO  (87).  Numbers:  a.  "The 
Jewel  Song,"  from  Faust,  b.  "II  Bacio";  c.  "The  Last Ro.se  of  Summer."  840  feet.  For  release  September  28, 1929 

KELLER  SISTERS  AND  LYNCH  (88).  Numbers:  a.  "Hew D'Ya  Do";  b.  "Ka  Krazy  for  Tou":  c.  "If  I  Had  Tou." 727  feet.  For  release  October  5.  1929. 
YVETTE   RUGEL   (89).     Numbers:    a.   "Paradise  Lost";  b. "Marie";  c.  "The  Parting."    713  feet.    For  release  October 

12.  1929. SONG  WRITERS  REVUE,  THE:  Gus  Edwards,  Dave  Dreyer, 
Fred  A.  Alilert.  Roy  Tiuk,  Roy  Heindorf,  Nacio  Herb 
Brown,  Arthur  Freed,  Roy  Egan,  Fred  Fisher  and  Jack Benny.     Directed  by  Sammy  Lee. 

BILTMORE  TRIO  (90).  Number:  "Jail  Birds."  860  feet. For  release  October  19,  1929. 
CLYDE  DOERR  (91).  Saxophone  act.  Numbers:  a.  "Saxo- 

phone March";  b.  "Sunny  South":  c.  "Technicalities"; d.  "Bye,  Bye,  Sweetheart."  795  feet.  For  release  Octo- ber 26,  1929. 
TOM  WARING  (92).  Numbers:  a.  "Glad  Rag  Doll";  b. 

"Just  a  Garden";  c.  "I'm  Marching  Home  to  Tou."  565 feet.    For  release  November  2,  1929. 
TITTA  RUFFO  (93):  Number:  "L'Africaine."  520  feet. For  release  November  9.  1929. 
EARL  AND  BELL  (94):  Numbers:  a.  "La  Spagnola";  b. 

"Kiss  Me  Again";  c.  "Blue  Hawaii";  d.  ".Tust  a  Mel- ody."   700  feet.    For  release  November  16.  1929. 
DUC'l  DE  KEREKJARTO  (95):  Numbers:  a.  "Serenade" ;  b. "Witches'  Dance."  622  feet.  For  release  November  23, 1929 
IRVING  AARONSON'S  COMMANDERS  (96).    Numbers:  a. 

"She's  Nobody's  Sweetheart  Now"  ;  b.  "The  Sailor's  Sweet- 
heart" :  c.   "I'll  Get  By."    696  feet.    For  release  Novem- 

ber 30,  1929. 



January  25,  I93U EXHIBITORS  HERALD-WORLD 

49 

JIMMY  HUSSEY  (97).    Niimlicr:    "Uneasy  Sticct."  SU  feet. For  release  December  7.  1929. 
ROY    EVANS    (assisted    by   AI    Belasoo)    (98)    in  comedv 

sketch,    E.\oIusive  Colimibia  artist.    795  feet.    For  release December  14.  192S. 
THE   REVELLERS   (99).     Numbers:    a.    "I-m  Looking  Over 
a  Four  Leaf  Clover":  h.  "Kose  of  Waikiki":  c.  "Breezins; 
AlOHK  With  the  Breeze."    ti07  feet.    For  release  December 21,  1929. 

MADAME  MARIA  KURENKO  (100),    Numbers:   a,  "Shadow 
Song"  from   "Dinorrah";  b,    "Song  of  India,"    714  feet. For  release  December  2.  1929, 

WALTER  C.  KELLY   (101),  in  "The  Virginia  Judge,"  SOS feet.     For  release  Januarv  i.  1930. 
VAN    AND   SCHENCK    (1()2).     Numbers:    a.  "Evcrvthing-s 
Goins  to  Be  All  Bight":  b.    "Ain't  Got   Nothin' " Now" ; c.   "St.  Louis  Blues."    799  feet.    For  release  January  11, 1930. 

CLYDE  DOERR  (103).  Saxophone  act.  Numbers:  a.  "Wed- 
ding of  the  Painted  Doll":  b.  "If  I  Had  You":  c 

"Original  Music."    572  feet.    For  release  January  IS,  1930, BILTMORE  TRIO  (104)  in  "College  Eomeos."  853  feet For  release  JanuaiT  25,  1930. 

PARAMOUNT 

Christie  Talking  Plays 
LET  ME  EXPLAIN.  Starring  Taylor  Holmes.  Released January  25.  1930.    Two  reels. 
DUKE  OF  DUBLIN.  THE.  Starring  Charlie  Murray.  Re- leased February  1,  1930.    Two  reels. 
DON'T  BELIEVE  IT.  Starring  James  Gleason.  Released February  S.  1930.    Two  reels. 
SCRAPPILY  MARRIED.  With  .Johnny  Arthur  and  Bert Roach.    Released  February  22,  1930.    Two  reels 
BEARDED  LADY,  THE.  Starring  Louise  Fazenda.  Re- leased March  1.  1930.    Two  reels. 
THE  MELANCHOLY  DAME.  All  colored  cast  from  Octavus 
Roy  Cohen  story,  staged  in  colored  cabaret.  1909  feet. Released  Feb.   2,  1929. 

A  BIRD  IN  THE  HAND.  Lois  Wilson,  .Tason  Eobards.  Rov 
D'Arcy  and  Dot  Farley,  farcical  sketch  between  husband and  Wife  over  love  and  money.     1833  feet.    Released  Feb. 

POST  MORTEMS.  Raymond  Griffith,  Tom  Kennedy,  Mabel Forrest,  comedy  playlet  with  gentleman  burglar  sitting  in  a bridge  game  with  couple  he  came  to  rob.  2017  feet.  Re- leased Mar.  2,  1929. 
MUSIC  HATH  HARMS,  All  colored  cast  in  Octavus  Rov 
Cohen  story  about  saxophone  player  who  couldn't  plav  tlie 
sax  and  had  a  double,    1892  feet.    Released  Mar.  16.  "l929 MEET  THE  MISSUS.  James  and  Lucille  Gleason  in  Kenyon Nicholson  play,  about  vaudeville  husband  and  wife,  former 
coming  home  a  little  inebriated  with  a  blonde.  1808  feet Released  Mar.  30,  1929. 

JED'S  VACATION.  Charley  Grapewin.  Anna  Chance,  in  their own  vaudeville  sketch  about  adopting  a  baby.  Introduction 
on^jnusical  comedy  stage.     1909  feet.     Released  Apr.  13, 

THE  FRAMING  OF  THE  SHREW.  All  colored  cast  in Octavus  Roy  Cohen  story  of  the  negro  who  went  on  a 
hungtr  strike  to  get  better  treatment  from  his  laundress wife.    1852  feet.    Released  Apr.  27.  1929. 

WHEN  CAESAR  RAN  A  NEWSPAPER.  Raymond  Hatton. 
Sam  Hardy  in  Waldemar  Young's  travesty  of  Caesar  as an  editor.  Marc  Antony  as  a  press  agent;  for  Cleopatra. 1821  feet.    Released  May  11,  1929. 

HOT  LEMONADE.  Louise  Fazenda.  Johimv  Arthur  and 
Walter  Hiers,  in  a  triangular  comedv  on  board  a  steamer 
bound  for  Honolulu.     1850  feet.     Released  Mav  23  1929 

OFT  IN  THE  SILLY  NIGHT.  All  colored  cast  in  Octanis 
Roy  Cohen  story  about  the  chauffeur  who  sneaks  out  with 
his  employer's  car  and  daughter.  1787  feet.  Released June  8.  1929. 

DEAR  VIVIEN.  Raymond  Hatton  and  Sam  Hardy  in  a 
clever  comedy  skit  about  a  business  man  who  wrote  letters, 
with  which  a  blackmailing  blonde  is  holding  him  up 1891  feet.    Released  .Tune  22,  1929. 

HER  HUSBAND'S  WOMEN.  Lois  Wilson.  Harrison  Ford. Nina  Romano  and  Wanda  Hawley  in  farcical  sketch  about 
a  clever  wife  who  fixes  un  tlie  jams  in'o  which  her  artist 
husband  gets  himself  with  women.  1733  feet.  Released July  6.  1929. 

A  HINT  TO  BRIDES.  .Tohnny  Arthur  and  Ruth  Tavlor,  in 
Kenyon  Nicholson's  playlet  about  a  bridal  couple  who  get chummy  with  the  burglars  and  give  away  the  wedding 
presents  they  don't  want.   1592  feet.     Released  July  20, 

THE  SLEEPING  PORCH.  Raymond  Griffith.  Barbara 
Leonard  and  John  Litel  in  sketch  about  a  husband  who  is 
sleeping  out  in  the  snow  to  cure  a  cold  and  his  Sfhemo 
with  a  convict  to  get  him  out  of  it.  1550  feet.  Released Sept.   7,  1929. 

LADIES'  CHOICE.  Charley  Grapewin  and  Anna  Chance  in sketch  about  a  wife  who  learned  to  drive  a  car  in  fifteen 
minutes,  with  ninawav  auto  in  dizzy  cliase.  1727  feet Released  Sent.  14.  1929. 

THE  LADY  FARE.  All  colored  cast  and  cabaret  and  chorus 
in  rerae  type  of  entertainment  built  around  an  Octavus 
Roy  Cohen  storj-.    1843  feet.    Released  Sept.  28.  1929. 

FARO  NELL,  or  In  Old  Californy.  Louise  Fazenda.  .Tack 
Luden  and  Frank  Rice  in  a  travesty  revival  of  an  old 
western  melodrama.  Laid  on  the  desert  and  in  an  old 
fashioned  movie  western  saloon.  1819  feet.  Released  Oct. 5,  1929. 

ADAM'S  EVE.  .Tohnny  Arthur,  Frances  Lee,  in  a  comedy 
sketch  starting  with  a  bridegroom's  pre-marriage  celebration and  ending  in  a  mixup  in  the  apartment  of  two  chorus 
ladies.     1618  feet.     Released  Oct.  12,  1929. 

HE  DID  HIS  BEST.  Taylor  Holmes,  Carmel  Myers  and 
Kathryn  McGuire,  in  farce  comedy  playlet  of  Holmes  enter- 

taining a  friend's  wife  for  the  evening,  ending  in  a  comedv sword  duel.     1616  feet.     Released  Oct.   19.  1929. 
THE  FATAL  FORCEPS.  Ford  Sterling.  Bert  Roach  and 

Will  King,  in  comedy  of  a  dentist  on  trial  for  nearly 
murdering  a  saxophone  player  whose  music  had  driven 
him  crazy.    1664  feet.    Released  Nov.  2.  1929. 

THE  DANCING  GOB,  Buster  and  ,Tohn  West,  in  com- 
bination of  West's  stage  dancing  and  comedy  taking  place at  a  naval  training  station  where  the  actors  are  mistaken 

for  sailors.    1823  feet.    Released  Nov.  9.  1929. 
DANGEROUS  FEMALES.  Marie  Dressier  and  Polly  Moran 

in  a  comedy  of  two  old  spinsters  about  to  entertain  either 
the  evangelist  or  a  dangerous  criminal,  with  Dressier  get- 
tinit  a  little  intoxicated  with  the  visitor,  1873  feet.  Re- leased Nov.  16,  1929. 

BROWN  GRAVY.  All  colored  cast  in  Octavus  Roy  Colien 
story  about  a  fake  medium  swindling  the  gullible  patron^, 
novel  feature  is  inclusion  of  Georgia  .Tubilee  Singers  in 
spirituals.     1027  feet.     Released  Nov.   23.  1929. 

HE  LOVED  THE  LADIES.  Ta.vlor  Holmes,  Helene  Millard 
and  Albert  Conti.  in  farce  comedy  sketch  of  a  near  elope- 

ment of  a  wife  and  how  Holmes,  the  husband,  cleverly 
handles  the  situation.     1764  feet.    Released  Nov.  30.  1929. 

WEAK  BUT  WILLING.  Will  King,  Billy  Bevan  and  Dot 
Farley  in  a  comedy  in  a  cabaret,  with  the  Hebrew  comedian 
in  a  role  of  a  husband  being  given  a  birthday  partv  and 
not  being  able  to  get  any  food.  1627  feet.  Released 
Deo.  14,  1929. 

MARCHING  TO  GE.ORGIE.  Buster  and  John  West  and 
Frances  Lee  in  a'  comedy  starting  on  a  battleship,  with Buster  as  a  sailor  and  .John  as  comic  captain,  and  ending 
in  a  mixup  in  a  girl's  boarding  school.  1850  feet.  Re- leased Dec.   21.  1929. 

THAT  RED  HEADED  HUSSY.  Charley  Grapewin  and  Anna 
Clianco  as  a  couple  of  old  time  vaudevillians  in  a  martial 
sketch  staging  a  fake  auarrel  in  front  of  their  fighting 
daughter  and  son-in-law.  1521  feet.  Released  Dec.  28, 1929, 

FOR  LOVE  OR  MONEY.  Lois  Wilson,  Bert  Roach  and 
Ernest  Wood,  in  a  comedy  at  the  race  trade,  witli  horse 
race  atmospliero  and  Bert  Roach  proving  his  friend's  wife's love,     1827  feet.     Released  Jan,  4,  1930. 

SO  THIS  IS  PARIS  GREEN.  Louise  Fazenda,  Bert  Roach 
and  George  Stone,  in  a  burlesaue  of  the  Parasian  Apache 
theme,  laid  in  tlie  cabarets  and  Latin  quarter  of  Paris, 
Released  Jan,  18,  1930. 

*    »  * 

PATHE 

George  LeMaire  Comedies 
AT  THE  DENTIST'S  (0501),  George  LeMaire  and  Louis 
Simon.  Scene:  Dentist's  office.  Louis  Simon,  suffering from  a  toothache  goes  to  George  LeMaire  for  treatment. 
For  release  Mai-ch  24,  1929.     2  reels. 

DANCING  AROUND  (0502),  George  LeMaire  and  Joe  Phil- 
lips, Scenes:  Exterior  and  cabaret,  George  LeMaire  and 

.Toe  Phillips  take  girls  out  for  big  time.  Ivan  Brunnell's 
Montrealers  play  ".M,y  Album  of  Dreams"  and  Vivienne 
Johnson  sings  "Marie."  For  release  April  21.  1929.  Two reels. 

GO  EASY,  DOCTOR  (0503).  George  LeMaire.  Louis  Simon. 
George  LeMaire  as  the  bone-breaker — Louis  Simon  as  the 
nut — and  how!    For  release  July  14.  1929. 

THE  PLUMBERS  ARE  COMING  (0504).  George  LeMaire. 
Louis  Simon.  LeMaire  and  Simon,  two  burglars,  trying  to 
act  like  plumbers.    For  release  August  IS,  1929.    2  reels. 

GENTLEMEN  OF  THE  EVENING  (0505).  George  LeMaire. 
Lew  Hearn.  Evalyn  Knapp.  George  LeMaire  as  the  house 
detective.  Lew  Hearn  as  a  delegate  in  Association  of  In- 

ventors of  America  convention  and  Evalyn  Knapp  as  the 
girl  in  the  case.    For  release  Oct.  20,  1929.    2  reels. 

BARBER'S  COLLEGE  (0506).  George  LeMaire,  Lew  Hearn, 
Sam  Raynor,  Gladys  Hart.  Lew  Hearn  as  "Good  Time 
Charlie,"  graduate  of  a  barbers'  college,  creates  havoc  in a  barlier  shop.     For  release  Dec.  15,  1029.     2  reels. 

TIGHT  SOUEEZE,  A  (0507).  George  LeMaire,  ,Timmy  Conlin. 
Evalyn  Knapp.  The  adventures  of  a  pair  of  impecunious 
young  men  wlio  borrow  dress  suits  to  call  upon  their  best 
girls.    For  release  Feb.  9,  1930.    2  reels. 

Manhattan  Comedies 
HER  NEW  CHAUFFEUR  (0511).  Louis  Simon.  Veree  Teas- 

dale,  Averill  Harris.  Veree  Teasdale  thinks  Louis  Simon 
is  her  new  cliaulfeur.  while  he  thinks  Veree  is  his  bride- 
to-be.     For  release  Mav  19.  1929.     2  reels. 

WHAT  A  DAY  (0512).  Louis  Simon,  Kay  Mallory.  What 
a  picnic  he  had  when  he  started  to  take  his  family  on  a 
picnic.    For  release  June  16.  1929.     2  reels. 

HARD  BOILED  HAMiPTON  (0513).  Harry  Holman,  Evalyn 
Knapp,  Doris  McMahon,  Alice  Bunn.  Andy  .Tochlm.  Hol- 

man is  a  hard  boiled  lawyer  with  a  fast  line.  For  re- lease .Tulv  28.  1929.    2  reels. 
BIG  TIME  CHARLIE  (0514).  Lew  Hearn,  Dick  Lancaster. 
Evalyn  Knapp.  A  hick  comes  to  New  York  to  make 
whoopee  on  New  Year's  Eve.  Eddie  Elkins'  Orchestra  plays in  night  club  sequence.  For  release  October  6,  1929.  2 
reels. 

LOVE,  HONOR  AND  OH,  BABY  (0515).  Herbert  Tost. 
Franklyn  Ardell.  Evalyn  Knapp.  Kay  Mallory.  A  very 
modern  version  of  "the  worm  that  turned"  theme.  For release  Decemlier  15,  1929.    2  reels. 

Checker  Comedies 
THE  SALESMAN  (0531).  Frank  T.  Davis,  Helyn  Ebys-Roclc. 

Frank  T.  Davis  sells  a  car  to  Helyn  Ebv-Rocl\.  For  re- lease .Tuly  21.  1929.    2  reels. 
TURKEY  FOR  TWO  (0532).  Frank  T.  Davis.  William 

Frawley.  Noel  Francis.  Two  escaped  convicts  with  a  fond- 
ness for  turkey  come  to  a  Westchester  inn  at  Thanks- 

giving. .Tack  LeMaire's  Golden  Rooster  CTchestra  features "I'll  Say  She's  Pietty."  For  release  August  25,  1929. 2  reels. 
SMOOTH  GUY.  THE  (0533).  Frank  T.  Davis  and  Evalyn 
Knapp.  A  bean  salesman  with  a  grand  spiel  tries  his 
line  on  a  small  town  girl.  For  release  Oct.  27,  1929. 
2  reels. 

ALL  STUCK  UP  (0534).  Han-y  McNaughton.  Olyn  Landick, 
Charles  Howard.  Evalyn  Knapp.  Lester  Dorr,  Joe  B.  Stan- ley. How  paper  hangers  go  on  strike  and  guests  at 
newlyweds'  housewarming  try  to  finisli  the  job  with  mirth- ful results.    For  release  December  22,  1929.    2  reels. 

Melody  Comedies 
SYNCOPATED  TRIAL  (0571).  Morgan  Morley,  Lew  Sey- 
more.  A  musical  mock  trial.  Eddie  Elkins'  Orchestra  and Ed  Prinz  Dancers  feature.  For  release  September  8,  1929. 
2  reels. 

AFTER  THE  SHOW  (0572).  Jack  Pepper.  Morgan  Morley. 
Paul  Garner.  .T.acI;  Wolf.  Numbers:  "Can't  Find  a  Girl." 
"A-Hunting  We  Will  Go."  "Here  We  Are."  ;'.Tig-A-Boo- 
.Tig."  "Ain't  That  Too  Bad."  "Mississippi  Mud."  For release  Nov.  10.  1929.     2  reels. 

NIGHT  IN  A  DORMITORY,  A  (0573).  Ginger  Rogers.  Ruth 
Hamilton.  Thelnia  Wliite.  Morgan  Morley.  Eddie  Elkins 
and  Orchestra.  Miniature  musical  comedy.  Numbers:  "Stay 
With  It,"  "Song  of  the  Volga."  "I  Love  a  Man  in  a 
Uniform."  "Wliere  the  Sweet  Forget-Me-Nots  Rememlier." 
"Why  Can't  You  Love  That  Way."  "Dormitory  Number." For  release  Jan.  5.  1929.    2  reels. 

Variety  Comedies BEACH  BABIES.  Charles  Kemiier.  EvaLvn  Knapp,  Naomi 
Casey.  Charles  Kemper  tries  to  shine  in  the  eyes  of 
Evalyn  Knapp  while  Naomi  Casey  makes  him  appear  ridicu- lous.   For  release  August  4.  1929.    2  reels. 

HAUNTED  (0552).  Bob  Millikin,  Evalyn  Knapp,  Charles 
Kemper.  Mvsterv  comedv  embodying  all  the  thrills  of 
■nie  Cat  and  the  Canary.  The  Gorilla,  The  Bat  and others.    For  release  September  1,  1929.    2  reels. 

END  OF  THE  WORLD  (0553).  Alexander  Can-,  Lorin  Raker. Marcia  Manning.  A  wealthy  Hebrew,  believing  the  world 
is  about  to  end.  gives  his  son  thousands  and  his  consent 
to  the  latter's  marriage  to  an  Irish  maid.  For  release Septemlier  29.  1929.     2  reels. 

HIS  OPERATION  (0544).  Charles  Kemper.  Sally  Noble. 
He  must  have  quiet,  but  what  a  racket  they  raise.  For 
release  Nov.   24.  1929.     2  reels. 

WEDNESDAY  AT  THE  RITZ  (0555).  Charles  Kemper. 
Evalvn  Knapp.  The  almost-married  young  man  and  some 
girl  and  th-v  meet  "Wednesday  at  the  Ritz."  For  release .Tan.  19.  1930.    2  reels. 

DOING  PHIL  A  FAVOR  (0556).  Mackenzie  Ward  and  Val 
Lester.  A  British  society  man  is  jealous  of  his  wife  and 
uses  his  friend  Phil  to  test  her  fidelity.  For  release  March 
16,  1930.    2  reels. HIS  BIRTHDAY  SUIT  (0557).  Dr.  Carl  Herman.  Steve 
Mills.  Billy  M.  Green,  Cliff  Bragdon.  Wliat  happens  at 
a  vaudeville  show  when  two  little  boys  attempt  to  aid  the 
Great  Hokey  in  his  mystery  act.    For  release  May  4,  1930. 
2  reels. 

Folly  Comedies HER  HIRED  HUSBAND:  Released  January  12.  1930.  Two 
reels. FANCY  THAT  (0541).  William  Frawley,  Earle  Dewey. 
What  a  party  would  look  like  if  two  hollos  suddenly 
became  millionaires.  Frawley  sings  "Dearest  One."  For release  September  22,  1929.    2  reels. 

SO  THIS  IS  MARRIAGE  (0542).  Guy  Voyer,  Norma  I'allat, Earle  Dewey.  Miniature  musical  comedy  of  marriage  and 
its  problems.  Theme  song:  "After  You  Say  '1  Love You."  "    For  release  Nov.  17,  1929.    2  reels. 

Golden  Rooster  Comedies 
GARDEN  OF  EATIN'  (0501).  .Tames  Gleason,  Lucille  Web- 

ster Gleason.  The  story  of  Mr.  and  Mrs.  Jimmio's  bean- ery  that  tried  to  become  ritzy — and  what  happened  when! 
Orchestra  plays  "Pouring  Down  Rain."  For  release  Aug- ust 11.   1929.     2  reels. 

FAIRWAYS  AND  FOUL  (0562).  James  and  Lucille  Webster 
Gleason.  A  tale  of  golfers  and  their  ways  as  well  as  the 
breaks  of  the  game.  A  dash  to  intrigue  is  added  for 
laughing  purposes.    For  release  Oct.  13,  1929.    2  reels. 

RUBEVILLE  (0563).  Harry  B.  Watson,  Reg.  Merville.  Jere 
Delaney,  Josephine  Fontaine.  Miniature  musical  comedy. 
Numbers:  "Sally,"  "Maggie,"  "Sweet  Long  Ago,"  "Rag- 

ging the  Scale,"  "She  May  Have  Seen  Better  Days," 
"Sweet  Sixteen,"  "Wabash,"  "Bedelia,"  "Yaka  Hoola 
Hicliy  Doola,"   "Over  the  Waves,"     For  release  Dec,  8, 1929.  2  reels. 

FIFTY  MILES  FROM  BROADWAY  (9564).  Harry  B.  Wat- 
son, Reg  Merville.  Olga  Woods.  Miniature  musical  com- 
edy. Numbers:  "How  Is  Everything  Back  Home,"  "Trail 

to  Yesterday,"  "Carolina  Moon,"  "Oh,  TiUie,"  "School- 
days," "Summer  Time,"  "Rosie,  Y'ou  Are  My  Posie," 

"Stars  and  Stripes,"  "Wait  Till  the  Sun  Shines  Nellie," 
"Give  My  Regards  to  Broadway."     For  release  May  11. 1930.  2  reels. 

RUBEVILLE  NIGHT  CLUB  (0566).  Harry  B.  Watson,  Reg 
Meiyille,  Josephine  Fontaine,  Olga  Woods,  IVliniature 
musical  comedy.  Numliers:  "I'm  .Tust  a  Vagabond  Lover," 
"It's  Al\vays  Fair  Weather,"  "Sunrise  to  Sunset,"  "Mag- 

gie," "Harmonists,"  "Nola,"  "Doin'  the  Raccoon,"  "Under 
the  Double  Eagle,"  "Turkey  in  the  Straw,"  "Mocking Bird."    For  relea.se  Feb.  2.  1929.    2  reels. 

CROSBY'S  CORNERS  (0565).  Reg  Merville,  Felix  Rush. Josephine  Fontaine,  George  Patten.  Miniature  musical 
comedies.  Numbers:  "Down  On  the  Farm,"  "I'll  Do  Any- 

thing or  You,"  "Every  Day  Away  From  You,"  "What  a Day,"  "I  Ain't  Got  Nothing  for  Noliody  But  You,"  "Sweet 
16,"  "Here  We  Are,"  "Ragging  the  Scale,"  "Good  Night, 
Ladies."  "Merrily  We  Roll  Along,"  "Jingle  Bells,"  "Auld 
Lang  Syne."    For  release  March  23,  1930.     2  reels. 

Buck  &  Bubbles  Comedies 
BLACK  NARCISSUS  (0521).  Buck  and  Bubbles.  Wildcat 

is  enmeshed  in  the  wiles  of  a  siren  while  trying  to  rescue 
his  pal  Denny  from  matrimony  with  another  dusky 
charmer.  Southern  songs  featured.  For  release  September 
15,  1929.    2  reels. 

IN  AND  OUT  (0522).  Buck  and  Bubbles.  Buck  and  Bub- 
bles as  Wildcat  and  Denny  do  some  funny  stepping  "in and  out"  of  jail.    For  release  Nov.  3,  1929.    2  reels. FOWL  PLAY  (0523).  Buck  and  Bubbles.  The  boys  have 

to  deliver  an  ostrich.  On  the  way  they  become  entangled 
with  a  yaller-skinned  vamp.  Wliat  happens  is  plenty. 
Numbers:  "Suwanee  River."  "Oh.  You  Beautiful  Doll." 
"WHien  I  Get  You  Alone  Tonight."  "Give  Me  a  Little  Kiss 
Will  You  Hun,"  "Coal  Black  Mammy  of  Mine,"  "Chicken Reel."    For  release  Dec.  29,  1929.    2  reels. 

HIGH  TONED  (0524).  Buck  and  Bubbles.  When  his  du.sky 
rival  not  only  grabs  his  job  of  butler,  but  also  his  lady 
friend.  Wildcat  brings  in  Denny  and  Lilly  the  goat  to 
start  something.  Numbers:  "My  Old  Kentucky  Home," 
"Home,  Sweet  Home,"  "12th  Street  Hag."  "Clarine Marmalade."  "Lonely  Me."  For  release  Feb.  23,  1930. 2  reels. 

DARKTOWN  FOLLIES  (0525).  Buck  and  Bubbles.  Broke 
and  hungry.  Wildcat  and  Denny  show  their  samples  of 
song,  dance  and  joke  and  stumble  onto  the  rehearsal  of 
a  Darktown  Follies  and  get  the  job.  Numbers:  "St.  Louis 
Blues."  "I'm  Grazy  For  You,"  "Rachmaninoff's  Prelude," ■'Mean  To  Me,"  "Some  Rainy  Day,"  For  release  April 
13    1930     2  reels, 

HONEST  crooks"  (0526).  Buck  and  Bubbles.  A  mysteri- ous black  bag.  buried  in  a  haystack  by  a  couple  of  crooks, 
is  found  by  the  boys,  full  of  money.  When  they  try  to 
return  it.  things  happen — and  how!  Numbers:  "Turkey  in the  Straw,"  "Old  Black  Joe."  For  release  May  18,  1930. 2  reels. 

*    *  * 
RK  O 

Record  Breakers 

(Alberta  Vaughn-Al  Cooke") (All-Talking — Two  Reels) 
AS  YOU  MIKE  IT  (0602).    Released  Sept.  8,  1929. 
MEET  THE  QUINCE  (0603).    Released  Sept.  22,  1929. 
LOVE'S  LABOR  FOUND  (0004).    Released  Nov.  10,  1929. THEY  SHALL  NOT  PASS  OUT  (0605).    Released  Nov.  24, 
EVENTUALLY  BUT  NOT  NOW  (0606).  Released  Dec,  S, 1929, 

CAPTAIN  OF  THE  ROLL,  THE  (0607),  Released  Dec.  22, 1929. 

Mickey  McGuire 
(All-Talking — Two  Reels) 

MICKEY'S  MIDNITE  FOLLIES  (0701).  Released  Aug.  IS, 1929. 
MICKEY'S  SURPRISE   (0702).    Released  Sept.  15.  1929. 
MICKEY'S  MIXUP  (0703).    Released  Oct.  13,  1929. 
MICKEY'S  BIG   MOMENT   (0704).    Released  Nov.  10,  1929. 
MICKEY'S  STRATEGY  (0705).    Released  Dec.  8,  1929. 

RCA  Shorts 
(All-Talking — Two  Reels) 

BURGLAR,  THE  (0801).    Released  Aug.  11,  1929. 
ST.  LOUIS  BLUES  (0802).    Released  Sept.  S,  1929. 
TWO  GUN  GINSBURG  (0S03).    Released  Oct.  13.  1929. 
HUNT  THE  TIGER   (0804).    Released  Nov.  10,  1929. 

RCA  Novelties 
(All  Talking— One  Reel) 

HEADWORK   (0901).    Released  Sept.  15.  1929. 
GODFREY   LUDLOW  &   NBC   ORCHESTRA    (0902).  Re- 

leased Nov.  10,  1929. 
RCA  Marc  Connelly 

(All-Talking — Two  Reels) 
TRAVELER,  THE   (0907).     Released  Aug.   IS,  1929. 
UNCLE,  THE  (0909).    Released  Oct.  13,  1929. 
SUITOR.  THE   (0910).    Released  Dec.  S,  1929. 

UNIVERSAL 

Snappy  Cartoon  Comedies (Oswald  the  Rabbit) 

(Synchronized  Only — One  Reel) WEARY  WILLIES.    Released  Aug.  5.  1929. 
SAUCY  SAUSAGES.    Released  Aug.  19,  1929. 
RACE  RIOT.    Released  Sept.  2.  1929. 
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OILS  WELL,    licleastd  Sept.  IG.  1029. 
PERMANENT  WAVE.    Released  Sept.  30.  1929. 
COLE  TURKEY.    Released  Oct.  14,  1929. 
PUSSY  WILLIE.    Released  Oct.  28.  1929. 
AMATEUR   NITE.    Released  Nov.  11.  1929. 
SNOW  USE.    Released  Nov.  25.  1929. 
NUTTY  NOTES.    Released  Dec.  9,  1929. 

Collegians 
(All  Star) 

(Talking — Two  Reels) 
ON  THE  SIDELINES.    Released  Aug.  5,  1929. 
USE  YOUR  FEET.    Released  Aug.  19,  1929. 
SPLASH   MATES.    Released  Sept.  2.  1929. 
GRADUATION   DAZE.    Released  Sept.  IG,  1929. 

Special (Talking) 
SWEETHEARTS:  Rooney  Family,  two  reels.  Released  Sept. 2.  1920. 
LOVE  TREE.  THE:  Rooney  Family,  two  reels.  Released Sept.  1(1.  1929. 
ACTOR,  THE:  Benny  Rubin,  one  reel.  Released  Sept.  IG. 1929. 
INCOME  TACT:  Benny  Rubin,  one  reel.  Released  Sept. .SO.  1929. 
ROYAL  PAIR.  THE:  Rooney  FamiLv.  two  reels.  Released Sept.  30.  1920. 
DELICATESSEN  KID.  THE:  Benny  Rubin,  two  reels.  Re- leased Oct.   H,  1929. 
LOVE  BIRDS:  Rooney  Family,  two  reels.  Released  Oct. 14.  1020. 
POP  AND  SON:  Benny  Rubin,  one  reel.  Released  Oct.  28. 1929. 
MARKING  TIME:  Rooney  Family,  two  reels.  Released  Oct. 28.  1929. 
BROKEN  STATUES:  Benny  Rubin,  one  reel.  Released Nov.    11.  1929. 
THREE  DIAMONDS.  THE:  Rooney  Family,  two  reels.  Re- leased Nov.  11.  1929. 
PILGRIM  PAPAS:  Benny  Rubin,  one  reel.  Released  Nov. 25.  1929. 
HOTSY  TOTSY:  Benny  Rubin,  one  reel.  Released  Dec.  s, 1929. 

Universal  Comedies 

(All-Talking—Two  Reels) 
BABY  TALKS:    .Sunny  .Tim.    Released  Sept.  11.  1929. WATCH  YOUR  FRIENDS:   All  star.    Released  Oct.  9.  1929. 
NO  BOY  WANTED:    Sunny  Jim.    Released  Nov.  6.  1929. SUNDAY   MORNING:    All  star.   Released  Dec.   4.  1929. 

Sporting  Youth 
(All  Star) 

(Talking — Two  Reels) 
LADY  OF  LIONS.    Released  Nov.  25.  1029. 
HI  JACK  AND  THE  GAME.    Released  Dec.  9.  1929. 

Serials 

ACE  OF  SCOTLAND  YARD.  THE  (Talking  and  Silent- two  reels).  Craufurd  Kent. 
K"- i-  f^^'^'-  CIRCLET.  THE.  Released  Sept.  30.  1929. No.  2.  CRY  IN  THE  NIGHT,  THE.  Released  Oct.  7.  1929. No.  3.  DUNGEON  OF  DOOM.  THE.  Released  Oct.  14,  1929. 
No.  4.    DE^PTHS  OF  THE  LIMEHOUSE.    Released  Oct.  21. 
No.  5.    MENACE    OF    THE    MUMMY.     Released    Oct.  2S. 1029. 
No.  6.    DEAD  OR  ALIVE.    Released  Nov.  4.  1929. 
No.  7.    SHADOWS  OF  FEAR.    Released  Nov.  11.  1929. No.  8.    BAITED  TRAP.  THE.    Released  Nov.  18.  1929. No.  9     BATTLE  OF  WITS,  A.    Released  Nov.  25.  1929. 
i^2oU';.f'?i*'-  JUDGMENT.   THE.    Released  Dec.   2,  1920. '^^   TIGER    (Synchronized  and   Silent).  Frank 

Merrill.     Consists   of   13   episodes   released   from   Dec.  9 1929  to  March  17.  1030. 
JADE  BOX,  THE    (Synchronized  and  Silent).     Consists  of 

IP^episodes.   released  from  March  24.   1930  to  May  2G. *   ♦  * 

VAN  BEUREN 

Aesop's  Fables 
Dinner  Time.  Stage  Struck.  Presto  Chango.  Skating  Hounds. Faithful  Pups.  Custard  Pies,  Woodchoppers.  Concentrate. .Tail  Breakers,  Bug  House  College  Davs.  House  Cleaning Time.  A  Stone  Age  Romance.  Tlie  Big  Scare.  Jungle  Fool. Fly  s  Bride.  Summer  Time.  Mill  Pond.  Tuning  In.  Barn- yard Melody.  Night  Club.  Close  CaU.  Ship  Ahoy. 

Grantland  Rice  Sportlight 
Winning  Patterns.  Three  Aces.  Crystal  Champions.  Clowning the  Game.  Sport  Ahnanac.  Modern  Rhythm.  Hoot.  Line and  Melody.  Duffers  and  Champs.  Boyhood  Memories. Gridiron  Glory.  Body  Building.  Stamina.  Feminine  Fitness 

bport  A-La-Carte.  CaroHna  Capers.  Interesting  Tails.  Happv Ooif, 
Topics  of  the  Day 

Topical  Hits^  Topical  Tips.  Topical  Bits.  Topical  Quips. Pressing  His  Suit.  Topical  Nips.  Topical  Clips.  Topical Pips.  Topical  Flips.  Topical  Slips.  Topical  Rips.  Topical Fits.  Topical  Wits.  Topical  Pits,  Topical  Slips,  Topical Licks.  The  Petters,  Topical  Kiol;s.  Topical  Ticks.  Topical Hicks.  Topical  Nicks,  One  the  Air 

VITAPHONE 

Vitaphone  Varieties 
Star  and  Description 

ABBOTT.  A.  I.  (2703)  in  Small  Town  Rambles;  songs  and charactenzations. 
ADAIR,    JANET    (2629)    in   Here    Comes    the  Bridesmaid. told  m  narrative  song. 
ADMIRALS,    THE    (477).     A  Naval   Quartette  harmonizing popular  songs  with  ukulele  accompaniment. 
ALLEN,   FRED  &  CO.   (903).    Fred  Allen's  Prize  Playlets 

Co-author   and   comedian   of   Little    Show   in   three  "brief travesties. 
ALPERT.    PAULINE    (418)   in  What  Price  Piano?  offerln- original  piano  arrangements. 

aIi'^t^'''' '^1^*-  A  piano  medley  of  popular  songs. AMATO.   PASQUALE  (419).    A  piano  medley  of  popular  songs. Neapolitan  Romance.     Lillian  Mines  at  the  piano.  Sings Tormo  Sariente  and  Toreador  Song  from  Carmen ARDATH.    FRED    &    CO.    (720)    in   The   Comer   Store,  a comedy  with  four  songs.    Directed  by  Brvan  Foy ARDATH,   FRED  &  CO.   (2255)  in  Men  Among  Men.  coni- edy  of  a  man  alibiing  an  intoxicated  friend  to  his  wife ARISTOCRATS,  FOUR   (3G6).    Vitaphone  popular  vocal  and Instrumental  group  in  a  series  of  songs. 
ARISTOCRATS.  FOUR  (544).   Vocal  and  instrumental  group in  a  new  song  offering. 
ARISTOCRATS.  FOUR  (545).    Vitaphone's  Instrumental  and vocal  group  in  three  songs. 

ARISTOCRATS.  FOUR  (341)).  Popular  Vitaphone  singers and  instrumentalists  in  new  songs. 
ARNST.  BOBBIE  &  PEGGY  ELLIS  (913).  Broadway  beau- 

ties in  a  song  and  dance  combination.  Miss  Arnst  is  a 
musical  comedy  and  night  club  singer  and  dancer.  Miss 
Ellis  plays  the  piano. 

ARTHUR.  JOHNNY  (3636).  Stage  and  screen  star,  in  a domestic  comedy. 
AUBREY.  WILL  &  CO.  (9SG).  A  Night  on  the  Bowerv. 
Popular  vaudeville  player  in  a  medlev  of  old  favorites sung  in  a  Bowery  saloon. 

BAKER,  PHIL  (724)  in  A  Bad  Boy  from  a  Good  Family, 
gives  four  songs  with  accordion.    A  comedy  number. 

BAKER.  PHIL  (725)  in  In  Spain,  a  hilarious  farce  with the  Sliuberts  comedian  as  star. 
BARCLAY,  JOHN  (43G).  Musical  comedv  and  concert  star 

in  operatic  airs  and  an  impersonation  of  Chaliapin. 
BARCLAY,  JOHN  (437)  in  Famous  Character  Impersona- tions.   Sings  three  songs. 
BARD,  BEN  (2910)  in  The  Champion  Golfer,  an  original comedy  sketch. 
BARRIOS.  JEAN  (2700)  in  Feminine  Types.  This  female 

impersonator  sings  three  songs  with  his  impersonations. 
BARRY.  CLARA  &  ORVAL  WHITLEDGE  (041).  Singer 
and  pianist  from  vaudeville,  in  songs,  quips  and  an  imi- 
tation. 

BARTON,  JAMES  (926-27).  Tap-dancer,  blues  singer,  come- 
dian, in  a  comedy-drama,  with  a  song. 

BAXLEY,  JACK  (2768)  in  Neighbors,  a  comedy  sketch with  songs, 
BELL  &  COATES  (2697).  The  California  Songbirds  in 
popular  son^s. 

BENNETT  TWINS  (476).  Little  Bare  Knee  Syncopators,  of 
stage  and  vaudeville,  in  a  song  and  dance  recital. 

BENNY,  JACK  (2597).  Comedian,  in  Bright  Moments,  his noted  monologue. 
BERN  IE,  BEN.  and  his  orchestra,  with  Frances  McCoy. 
BIFF  &  BANG  (574).  Fisticujf  Funsters,  in  a  burlesque boxing  match. 
BILLY,  LITTLE  (3300).  Midget  actor  of  the  stage  and 

vaudeville,  in  a  circus  plavlet.  The  Head  of  the  Family. 
BORN  &  LAWRENCE  (2885)  in  The  CountiT  Gentleman, a  comedv  skit  with  songs. 
BORN  &  LAWRENCE  (2940)  in  Pigskin  Troubles,  a  com- 

edv of  campus  and  the  gridiron,  with  songs. 
BORN  &.  LAWRENCE  (2920)  in  The  Side  Show,  in  which 

these  musical  comedy  comedians  recite,  dance,  sing  and swap  .iokes. 
BORN  &  LAWRENCE  (2640)  in  Tile  Aristocrats,  in  which 
they  employ  their  pantomime  stunt  in  accompaniment  to their  songs. 

BOSWORTH,  HOBERT  (2233)  In  A  Man  of  Peace.  A 
quiet  man  of  the  mountains  becomes  suddenly  embroUed in  a  feud. 

BOWERS,    BRUCE    (2870)    in   Artistic   Mimicry,    in  which he  does  a  variety  of  imitations. 
BRADY,  FLORENCE  (2699)  in  A  Cycle  of  Songs. 
BRADY,    FLORENCE    (2734).     Stage   and   variety   star  m 
Character  Studies  in  songs. 

BRADY,   STEWART    (2745).     The  Song  Bird,  boy  soprano. 
in  three  songs. 

BRETON.    RUTH.    Violinist,  with  Eodolfo  Hovos.  baritone. 
BRIAN.  DONALD  (2733).    Musical  comedy  star,  in  a  quar- tet of  songs. 
BRITT.  HORACE  (614).  Renowned  'cellist,  playing  Masse- net's Eleg^'  and  Popper's  Serenade. 
BROCKWELL.  GLADYS  (2235)  in  HolljTvood  Bound,  a 
satire  on  male  beauty  contests,  with  a  cast  of  five. 

BROOKS  &  ROSS  (2232).  Vaudeville  headliners  in  Two Bovs  and  a  Piano. 
BROWNE.  FRANK  &  KAY  LAVELLE  (2589)  in  Don't Handle  the  Goods,  xylophone,  singing  and  patter  act. 
BROWN.  JOE  E.  (2590)  in  Don't  Be  .Jealous.  Famous stage  comedian  as  dancing  teacher  to  a  pretty  .wife  with 

a  jealous  husband. 
BROWN  &.  WHITAKER  (2265)  in  A  Laugh  or  Two. 

Vnurieville  headliners  in  gags  and  jokes. 
BROWNING.  JOE  (406).  Popular  comedian  in  a  talking and  singing  number. 
BROX  SISTERS.  THREE  (2570)  in  Glorifying  the  Ameri- 

can Girl.  Popular  trio  of  stage  and  variety  in  a  trio 
nf  son<js. 

BUDDIES.  FOUR  (609).  Harmony  Songsters,  in  four  num- bers. 
BURKE.  JAMES  &  ELEANOR  DURKIN  (888).  Vaudeville 

stars  in  A  Tete-a-Tete  in  Songs.  Comedy  numbers  and ballads. 
BUTLER.  ANN  &  JAY  BRENNAN  (833).    You  Don't  Know the  Half  of  It.     Chatter,  song,  wisecracks. 
BUZZELL.    EDDIE    (930-31).     Musical   comedv    star,    in  a 

travesty  of  Klondike  gold-rush  melodramas;  two  songs  and a  large  cast. 
CARLE,  RICHARD  (2179)  in  Stranded,  playlet  of  a  stranded 
opera  producer,  with  two  songs. 

CARR,   NAT   (2309).     Popular  comedian,  in  a  monologue  of 
laughable  incidents. 

CARRILLO,  LEO   (507)   in  a  clever  monologue.  At  the  Ball 
Game. CARROLL,  ALBERT  (935)  in  Impersonations.  Star  of  The 
Grand  Street  Follies  does  some  of  his  impersonations,  with 
double  and  quintuple  vocal  exposure. 

CASE.  ANNA  (294).  Opera  star,  accompanied  by  Metro- 
politan Grand  Opera  Chorus,  singing  Cachaca  and  Anhelo. 

CEBALLOS.  LARRY  REVUE  (2562)  in  which  Vitaphone 
Girls  and  Al  Herman  sing  and  dance. 

CHANDLER.  ANNA  (2739)  in  Popular  Songs. 
CHASE.  CHAZ  (269G).  The  Unique  Comedian,  who  eats 

evervtliing — fire,  paper,  violins,  flowers,  shirts,  etc. 
CHIEF  CUPOLICAN  (2598).  The  Indian  Baritone,  the 

only  Indian  who  has  sung  in  grand  opera,  in  three  classic songs. 
CLEMONS.  JIMMY  (2242).  Vaudeville  star,  in  Dream 

Cafe,  songs  and  dances. 
CODEE.  ANN  &  FRANK  ORTH  (93S).  Imagine  My  Em- barrassment. Comedy  team  in  a  bed  room  farce  with  a 

new  twist. 
CODEE  &  ORTH   (2708)  in  Stranded  in  Paris,  comedy  skit. 
COHEN.   SAMMY   (2800)   in  Wliat  Price  Burlesque;  imita- 

tions. COLEMAN.  CLAUDIA  (2244)  in  Putting  It  Over,  comedy 
impersonations. 

CONLEY.  HARRY  J.  (2273)  in  The  Book-worm,  comedy 
plavlet  which  was  the  hit  of  LeMaire's  Affairs. 

CONLIN  &  GLASS  (2577)  in  Sharps  and  Flats,  in  amus- ing antics  and  songs. 
CONNOLLY  &  WEN  RICH  (2583).  Musical  comedy  star  and 
famous  composer,  in  a  number  of  Wenrich's  songs. 

CONRAD.  EDDIE  (491).  Broadway  comedian,  in  a  com- edv sketch. 
COOPER  &  STEPT  (2159).     Song  hit  writers,  in  several  of 

their  popular  songs. 
CORCORAN,   RED   (2769)   in  I'm  Afraid  That's  All.  Four banjo  numbers. 
COWAN,   LYNN   (2680)   in  a  new  collection  of  old  songs. 
COYLE  &  WEIR   (2253).    Songs  and  dances  by  clever  team 

of  youngstei-s. CRANE,    HAL    (2133)   in  The  Lash,   a  dramatic  playlet  of 
The  Tombs,  written  by  Crane;  a  big  hit  in  vaudeville. 

CRAVEN,    AURICLE    (2118).     The    dancing    vioUnist  and 
singer,  in  three  numbers. 

CROONADERS,  THE  (2685)  in  Crooning  Along.    Four  boys in  five  lilting  songs. 
CRUMIT,   FRANK   (727).     Famous  songster  and  composer. 

singing  several  of  his  own  compositions. 
CRUSE   BROTHERS   (2120).    The  Missouri  Sheiks,   in  Old 
Time  Melodies  in  an  Old  Time  Way,   with  violin,  guitar and  banjo. 

CRUSE  BROTHERS  (21261  in  popular  melodies  and  dittie.s. 
CUNNINGHAM  &  BENNETT  (736).  Popular  singing  com- 

posers, in  three  vocal  numbers  and  an  impersonation. 
D'ANGLO.  LOUIS  (509)  assisting  Giovanni  Martinelli  in  the duet  from  Act  IV  of  the  opera  La  Juire. 
DEIRO.  GUlOO  (2968).  Famous  piano-accordioni.st,  in  two delightful  selections. 
DE  LA  PLAZA  &  JUANITA  (2702)  in  Siesta  Time.  Fa- 

mous tango  artist  and  his  company  in  thrilling  dances and  some  songs. 
DELF,  HARRY  (2542).  Broadway  comedian,  in  songs  and comedy  monologue. 
DEMAREST.  WILLIAM  (2290)  in  Papa's  Vacation,  a  riot- ous comedv  playlet  by  Hugh  Herbert  and  Murray  Roth. Directed  liv  Brvan  Fov. 
DEMAREST.  WILLIAM  (2143)  in  When  the  Wife's  Awav. comedy  jilaylet  directed  by  Biyan  Foy;  with  three  songs. 
DEMAREST.  WILLIAM  (2138)  in  The  Night  Court.  Com- edy playlet  directed  bv  Brvan  Foy. 
DERICKSON,  CHARLES  (912).  Dramatic  tenor,  and  Bur- 

ton Brown,  pianist,  in  A  Song  Drama — drama  and  jazz by  vaudeville  team. 
DILLON.  JANE.,  and  Her  Boy  Friends.  Impersonations  of 
men  by  this  male  impersonator. 

DONER.  TED  (2298).  Dancing  comedian  and  his  Sunkist Beauties,  in  a  singing  variety. 
DONOHUE.  RED  &  U-NO  (734)  in  A  Traffic  Muddle. 
Famous  clown  and  his  mule  in  a  comedy  skit. 

DOVES.  THE  TWO  (2146)  in  Dark  Days,  comedv  dialog and  original  songs. 
DUFFY  &  GLEASON  (775)  in  Fresh  from  Hollywood.  A comedy  skit  with  songs. 
DUNCAN.  HERRING  &  ZEH  (2115).  Popular  California 

singers  in  solos,  a  duet  and  some  trios. 
ETTING.  RUTH  (S94).  Soprano  of  Ziegfeld's  Whoopee,  as- sisted by  Phil  Ohman  and  Victor  Arden  at  the  pianos, in  three  songs. 
FASHION  PLATES  OF  HARMONY  (2283).  A  quartet  of 
distinctive  conceit  voices  in  famous  and  original  compo- sitions. 

FERGUSON.  HELEN  (3179-80).  In  a  George  Kelly  comedy. Finders  Keepers,  with  John  B.  Litel  and  Janet  Adair. 
FIELDS.  SALLY  (2147).  Comedy  entertainer,  in  The  Hos- tess.   A  laughing  sketch  with  songs. 
FIELDS  &  JOHNSON  (2588).  Vaudeville  headliners,  in  a 
comedy  skit.   Terry  and  .Terrv. 

FISHER,  GEORGE  &  HONEY  HURST  (920).  VaudeviUe 
stars,  in  a  comedv  sketch  with  songs.  Apartment  Hunting. 

FORD,  HARRISON  (3238-39).  Stage  and  screen  star,  in  a 
George  Kelly  2-reel  comedy.  The  Flattering  Word,  with .Tanet  Adair.  Blanche  Friderici  and  .John  Litel. 

FRANKLIN.  IRENE  (865).    In  Those  Were  the  Days.    Musi-  ■ 
cal  and  vaudeville  player  in  a  travesty  on  women's  bath- ing suits  of  the  Nineties.     Song  and  double  exposure. 

FLIPPEN.  JAY  C.  (2581).  Musical  comedy  and  vaudeville star,  in  a  fast  comedy  skit.  The  Ham  What  Am. 
FLONZALEY  QUARTETTE  (466).  World's  foremost  stringed 
instrument  ensemble,  now  disbanded,  playing  Mendelssohn's "Canzonetta"  and  Pochon's  "Irish  Reel." 

FLONZALEY  QUARTETTE  (467).  Famous  stringed  ensem- 
ble, plavlng  Borodin's  "Nocturne"  and  Mozart's  "Minuet." 

FLORENTINE  CHOIR  (2281).  Italy's  greatest  ensemble  of 
choral  voices,  singing  "Adoramus  to  Christe"  and  the Toreador  Song  from  the  opera  Carmen. 

FLORENTINE  CHOIR  (2282).  Oldest  choral  organization 
In  the  world  —  more  than  800  years  — -  singing  "Ninna. Nanna"  and  "Santa  Lucia  Luntana." 

FOLSOM.  BOBBY  (2839).  Musical  comedy  actress,  in  A 
Modern  Pi-lscllla.  contrasting  the  Puritan  PrisciUa  and the  same  girl  today. 

FOX.  ROY  (2819).  Tlie  whispering  cometist.  in  three  se- lections and  two  band  numbers. 
FOY,  EDDIE  &  BESSIE  LOVE  (2575-7G)  in  a  clever  playlet 

of  back-stage  life.  Tlie  Swell  Head,  starring  the  son  of 
the  famous  stage  clown  and  the  screen  leading  woman. 

FOY  FAMILY,  THE  (2579)  in  Foys  of  .Toys.  A  satire  on 
talking  motion  pictures  with  Eddie  Foy's  family.  Directed bv  Brvan  Foy. 

FOY    FAMILY,   THE    (2580)    in   Chips   of   the   Old  Block. 
Presents  the  children  of  the  famous  comedian.  Eddie  Foy. 
in  songs  and  d,Tnces  and  a  monologue  by  Eddie  Foy.  Jr. 

FRANKLIN.   IRENE  (2705).    Famous  American  comedienne. 
supported  bv  Jerrv  Jarnigan.  in  three  of  his  songs. 

FREDA    &    PALACE     (2271)     in    Bartch-a-Kalloop.  their natlnnallv  famous  vaudeville  act.  Comic  antics  and  songs. 
FREEMAN    SISTERS     (G25).      "Sunshine    Spreaders  from 

Ro.xy's  Gang."  in  popular  selections  with  piano  and  ukulele. FRIGANZA.    TRIXIE    (2791).     Stage   and  variety   star,  in 
ily  Bag  0'  Trix.  with  two  songs. 

GABY,  FRANK  (2188).    Popular  ventriloquist,  in  The  Tout. a  skit  of  comedy  moments  at  the  race  track. 
GALE    BROTHERS    (610).      JuvenUe    comedians,    in  fast dancing  and  songs. 
GENTLE.  ALICE   (3336).    Grand  opera  soprano,  singing  the 
Habanera  from  the  opera.  Carmen,  with  fifty  soldier-singers. Filmed  entirelv  in  Technicolor. 

GREENWAY.    ANN    (3719):    Musical   comedy    star   in  an 
Indian    musical    playlet.    And    How.     Filmed   entirely  in Technicolor. 

GUZMANN.  ROBERTO  (3279):  ^Mexican  tenor,  in  A  Span- 
ish Fiesta,  filmed  entirely  in  Technicolor.  Two  Spanish 

sonss. GILBERT.  MASTER  (2260):  Sensation  child  artist  from 
vaudeville  in  an  unusual  routine  of  songs  and  dances. 

GILLETTE.  BOBBY  (2838):  Famous  banjoist  from  the  va- riety stage,  assisted  by  Doris  Walker,  radio  and  stage 
artist,  in  four  selections. 

GIVOT.  GEORGE.  PEARL  LEONARD  AND  NINA  HINDS 
(2107):  "The  College  Boy"  and  "The  Melody  Girls"  in popular  songs.    Directed  bv  Bryan  Fov. 

GOLDIE.  JACK  (704)  in  The  Ace  of  Spades.  A  fa't 
singing  and  chatter  act  with  the  variety  lieadliner  in blackface. 

GORDON.  GIGLI.  TALLEY  &  DE  LUCA  (415)  in  the  Quar- 
tette from  "Rlgnletto." GORDON.  JEANNE  (474):  Assisting  Giovanni  MartmelU  In 

a  scene  from  Act  II  of  Bizet's  opera,  "Carmen." GOTTLER.  ARCHIE  (2670):  Famous  song  writer  in  a 
medlev  of  the  snngs  which  have  made  him  celebrated. 

GREEN.   JANE   (2750):    "The  melodv  girl"  in  three  songs. 
GREEN'S  FLAPPERETTES  (711):  Three  selections  by  this girls'  jazz  band. 
GREY.  MISS  ANN.  AND  HER  BOY  FRIENDS  (2601)  in 

five  songs.    Miss  Grey  is  a  popular  radio  artist. 
GREEN,  CORA  (825):  Tlie  famous  Creole  singer  in  three Neirro  songs. 

GREEN.  EDDIE  &  CO.  (880)  of  "Hot  Chocolate."  a 
Broadway  negro  musical  comedy,  in  "Sending  a  Wire," a  comedy  skit. 

HACKETT,  CHARLES  (899-900):  Scenes  from  Act  I  of  the 
opera.  Faust,  assisted  by  Chase  Baromeo.  basso — both  of the  Chicago  Civic  Opera  Co. 

HACKETT.  CHARLES  (916):  Singing  II  Mio  Tesoror  and 
O  Paradise,  operatic  arias. 

HAINES.  ROBERT  (2319):  Noted  stage  star  in  "Ten  Min- utes." a  grinning  drama  of  a  prisoner  in  the  death  cell. 
HALEY  &  McFADDEN  (22G9) :  Musical  comedy  and  vaude- 

\ille  headliners  in   "Halevisms."  wittism  and  wise-cracks. 
HAPPINESS  BOYS  (536):  (Billy  .Tones  and  Ernest  Hare, radio  stars)   four  popular  songs. 
HAPPINESS  BOYS  (537):  Favorite  radio  stars  in  four new  songs. 

HARRINGTON  SISTERS  (2262):   From  the  "Passing  Show." in  a  garden  of  songs. 
HARRIS.    VAL.    &   ANN    HOWE    (2757     in   "Fair  Days." 
Val  Harris  is  noted  "rube"  comedian. HARRIS.  VAL.  &  ANN  HOWE   (2759)  iL  a  comedy  sketch, 
"The  Wild  Westerner." 



January  25,  1930  EXHIBITORS    H  E  RALD -WO  RLD  51 

HAVEL.    ARTHUR    &.    MORTON    (769):     Of    the  musical 
comedy  stacc,  in  n  peppy  playlet  with  sonK,  "Playmates." 

HAYNES,  MARY  (27(12)  in  her  original  sketcl),  "Tlio  Beauty 
Shop."  with  sonps. HAYS.  WILL  (192):    Piesident  of  Motion  Picture  Producers 
and    Distrilmters    of    America-    in    an    address  welcominp 
Vitophone  to  the  motion  picture  industry. 

HENDERSON,    DICK    (3413):    Scotch  comedian   in  another 
selection  of  ct)nu'tly  character  songs.  The  Music  Shop. 

HENLERE.  HERSCHEL  (933):    The  Madcap  Musician,  in  a 
Iiiano  burlcsaue. 

HERMAN,  AL   (2.^7S):    Blackface  comedian  in  two  songs. 
HILLBILLIES,  THE  ORIGINAL  (715):   Novel  musical  num- 

bers by   players  from   the  Nortli  Carolina  hills. 
HITCHCOCK,    RAYMOND     (760):     Noted    musical  comedy 

star,  in  a  monnlosue.  An  Evening  at  Home  with  BUtchv. 
HJLAN'S    BIRDS    (2110):     Cockatoos    at    Their    Best,  an unusual  bird  act.    Directed  bv  Brvan  Fov-. 
HOLIDAY   IN   STORYLAND:    Featuring  Holl.TOOOd  Starlets 
Group  Tliirty  Youngsters.    Directed  by  Roy  Mack. 

HONOLULU:     Nat   Madison    comedy    drama.     Directed  by Howard  Bretherton. 
HUNTER,  FRANK  &  CO.  (850):    In  Moving  Days.  Vaude- 

ville's merrymaker  in  a.  knockabout  comedv. 
INGENUES,    THE    (2572):    Girls'    orchestra   from  Ziegfeld "Follies."  in  four  numbers. INGENUES.  THE  (2573):   Five  orchestra  selections. 
JANS  &  WHALEN   (901):    Funsters  of  musical  comedy  and 

vaudeville  in  songs,   dances  and  nonsensical  chatter. 
KEANE.  ROBERT  EMMETT  &  CLAIRE  WHITNEY  (921): 
Stage  and  vaudeville  stars,  in  a  comedy  sketch.  Room  909. 

KEATING,    FRED    (907):    Magician,  in  Illusions,   in  which 
he  performs  feats  of  legerdemain  at  a  social  party. 

KREMER.    ISA    (748)    in  The  Second  Minuet,   singing  two 
popular  melodies. 

LAHR,  BERT  (904-05)  assisted  by  Bobbie  Arnst.  and  others. 
in   Faint   Heart.     Comedian   of  Hold   E\'erytliing   in  two reels. 

LANG,    HARRY   &   BERNICE   HEALEY    (915):  VaudeviUe 
favorites  in  a  comedy  skit.  Wlio's  Wlio,  with  song. LEWIS,   FLO   (270S):    Broadway  comedienne  in  a  humorous 
sketch.  Give  TTs  a  Lift. 

LEWIS.  JOE  (2868):    Night  club  favorite  in  four  song.s. 
LIGHTNER,    WINNIE    (2591):    Musical  comedy  and  screen 

star  in  three  comic  songs. 
LIGHTNER.   WINNIE   (2592):    Broadway  Tomboy  in  three 

of  her  inimitable  comedv  songs. 
LOVE.    BESSIE.   &.    EDDIE    FOY    (2575-6)    in  a  two  reel 
comedy  playlet.  The  Swell  Head. 

LOWRY.    ED    (2565):     Tlie    Happy   Jester    in    three  songs 
selections. 

LYTELL,  BILLY  8.  TOM  FANT  (945):  Vaudeville  come- 
dians, in  Two  of  a  Kind — songs,  dances,  instrumental novelties. 

LYONS.  AL,  &  FOUR  HORSEMEN  (2789):  Introducing 
the  noted  accordionist  and  his  three  accompanists  in 
Musical  Melange. 

MacGREGOR,  BOB  (617):  Radio  Scotch  comedian  in  comedy 
monologue  and  songs. 

MacGREGOR,  KNIGHT  (613):  Musical  comedy  and  concert 
baritone  in  three  songs,  including  On  the  Road  to 
Mandalay. 

MARTINELLI.  GIOVANNI  (932):  Tenor  of  the  Metropolitan 
Opera  Co.  Assisted  by  the  young  American  soprano.  Livia 
Marraeci.  in  arias  from  the  opera,  Mailha. 

MARTINELLI,  GIOVANNI  (944);  Tenor,  singing  Ah  Si  Ben 
Mio  and  Di  Quella  Pira  from  Verdi's  II  Trovatore,  a.ssisted by  Livia  Marraeci. 

McLEOD.  TEX  (2694):  Premiere  rope  spinner  in  a  singing 
and  lariat-throwing  act. 

MERLE  TWINS  (612):  Syncopating  songsters  in  three  popu- lar numbers. 
MILLER.  EDDIE  (881):  The  One-Man  Quartette,  in  two 

songs,  in  one  of  which,  by  quadruple  vocal  exposure  he 
takes  the  four  parts  of  a  quartette,  the  four  voices  blending. 

MILLER  &  LYLES  (923):  Negro  comedians  in  a  comedy  of 
the  colored  race.     Doubtful  arithmetic. 

MILLER  &.  LYLES  (923):  Negro  comedians  in  a  comedy  of 
Knights.  Blackface  bickering  in  Harlem's  Hoot  Owl  Caba- ret.   One  song. 

MORAN,  EDDIE  &  BETH  CHALLIS  (884)  and  Six  Cheer- 
ful Steppers,  and  Orchestra  in  jazzy  tunes  and  steps. 

MURRAY,  JOHN  T.,  &  VIVIEN  OAKLAND  (849):  Screen 
and  stage  players  in  "Satires." 

NEAL  SISTERS  (719):  Vaudeville  headliners  in  a  singing 
act.  Blondes  That  Gentlemen  Prefer. 

NELSON,  EDDIE  &  CO.  (2548)  in  a  comedy  skit.  Stop  and 
Go. 

NEWHOFF    &    PHELPS    (2766):    Variety   favorites    in  an 
original  sketch  with  songs.  Cross  Words. 

NEWELL,   BILLY  &  ELSA   (937):    Character  comedians  of 
vaudeville  in  characteristic  comedy  songs.  Then  and  Now. 

O'BRIEN.   NEIL.   &  JAMES  J.   CORBETT    (842):  Famous 
minstrel  and  the  former  heavj'weiglit  champion  in  comedy chatter. 

OH,    SARAH:     Jack    McLellan    and    "Sarah"    and  Tony Labriola.     Directed  by  Murray  Roth. 
OPERATION.  THE:    Edgar  Bergen  and  Charlie  MacArthur. 

Directed  by  Murray  Roth. 
ORTH.   FRANK   (2710)   in  an  original  one  act  plaj'.  "Meet 

the  Wife." 
O'CONNELL.    HUGH    (807)    in   a   newspaper    playlet.  The Familiar  Face.     Directed  by  Arthur  Hurley. 
O'CONNELL,    HUGH    (883)    in   a   newspaper   comedy,  Tlie Interview.    Directed  by  Arthur  Hurley. 
PENNINGTON.  ANN  (3641-42):   Broadway's  dancing  darling. in  a  musical  revue  with  original  songs,  filmed  entirely  in 

Technicolor. 
PERFECT,   ROSE   (940):    Prima  donna  of  George  White's Scandals,  in  three  popular  songs. 
PICON,  MOLLY  (917):    Yiddish  star  of  New  York's  Second Avenue  theatre,  in  two  song  hits,  in  English. 
PLANTATION    TRIO    (2816)    in    The   Land    of  Harmony. 
Four  songs. 

POLLARD.  DAPHNE  (2554):  English  comedienne  in  an  act 
in  which  she  is  internationally  famous.  Wanted,  a  Man. 

POLLARD.  DAPHNE  (2567):  English  comedienne  in  a  com- edy sketch.  Cleo  to  Cleopatra. 
QUILLAN,  EDDIE,  &  FAMILY  (2574)  in  A  Little  Bit  of 

Everything,  two  songs. 
RATOFF,  GREGORY  (3335):  Star  of  the  plays.  The 
Kibitzer  and  Tenth  Avenue,  in  a  comedy  of  an  American 
super-salesman.  For  Sale. 

ROSENER,  GEORGE  (910):  Actor  and  playwright,  in  The 
Fallen  Star,  a  dramatic  playlet. 

RUBIN,  BENNY  (2539):  Stage  comedian  in  monologue  and 
songs. 

RUBINI.  JAN  (2790):  Violin  virtuoso,  assisted  by  Vernon 
Rickard,  Irish  tenor,  and  Mona  Content,  in  three  songs. 

RUGGLES.  CHARLES  &.  CO.  (2568-69):  Stage  star  in  a 
playlet.  Wives,  Etc. 

RYAN,  DOROTHY  &  ROSETTA  (726)  in  a  charming  song 
act.  Mirth  and  Melody. 

SANTLEY.  ZELDA  (919):  In  Little  Miss  Everybody.  Im- 
personations of  Ted  Lewis.  Fannie  Brice,  Chevalier,  etc. 

SEDANO.  CARLOS  (521):  Famous  concert  viollni.st  in  S|)an- 
ish  dances,  Jlozart's  "Minuet"  and  Beethoven's  "Turkisli 

March." 

SEELEY,  BLOSSOM  (548):  Stage  and  variety  star  in  a 
program  of  songs. 

SERENADERS,  THE  (2814)  in  red  hot  comedy  presenting  a 
double  quartet  of  male  voices. 

SHAW  &  LEE  (2688):  Known  as  tlio  "Beau  Bnimmels." in  two  songs. 
SHELLEY.  FRANCES  (713):  Le.Tdiiig  lady  of  Rain  or  Shine, 

in  two  songs. 
SINCLAIR   &   LA   MARR    (753):    Two  wise-cracking  ladies from  vaudeville  in  In  jit  the  Seashore. 
SPALDING.   ALBERT   (802):    Violinist,  playing  To  a  Wild 
Rose  and  Rindo  Capriccioso. 

STANBURY,    DOUGLAS    (918):    Baritone,   assisted   by  the 
Lyric  Quartette  in  Pack  tip  Your  Troubles,  five  songs. 

SUMMERS,    SAM    &    ESTELLE    HUNT    (929):  Vaudeville 
and   musical   comedy  players  in   songs  and   humor.  Some 
Pumpkins. 

SWOR,  BERT  (2544):  Musical  comedy  star  in  Ducks  and 
Deducts. 

SWOR.  BERT  (2543)  in  his  famous  sketch.  A  Colorful 
Sermon. 

SYNCO  PETS.  THE  FOUR  (731):  Variety  artists  in  a 
semi-classical   instrumental   numljer.  Musical  Moments. 

TATE,  HARRY  (754-55):  English  comedian  in  a  comedy sltotch.  Motoring. 
TATE,    HARRY   (778-79)   in  a  comedv,   "Selling  a  Car." 
TERRY.  ETHEL  GRAY  (2666-67):  Dramatic  sketch.  Sharp 

Tools. 
TIMBLIN.   SLIM    (3679):    Blackface  comedian  with   a  cast 

of  forty   colored   entertainers,    in   a   comedy   of   a  Negro 
revival  called.   Revival  Day. 

TRAHAN,    AL    (936):     Assi.sted   by  Lady  Yokona  Cameron 
and  a  large  case  in  The  Musicale.  Original  piano  stunts. 

TRUEMAN.    PAULA    (909):     Impersonator    of    The  Grand 
Street  Follies  in  impersonations  of  stage  and  screen  stars. 

VELIE,  JAY  (2784)  in  a  group  of  songs. 
VELIE,  JAY  (718)  in  songs  of  love. 
VERNON.  HOPE  (2815):  Variety  star  in  a  group  of  four 

songs  and  imitation  of  violin  sounds. 
WATSON,  BOBBY  (3680):  Of  the  musical  comedy  stage,  in 

refreshing  domestic  comedy.   The  Maid's  Night  Out. 
WATSON.  KITTY  &  FANNY  (925):  Vaudeville,  musical 
comedy  star  and  burlesque,  harmonizing  comediennes  in 
songs  and  dance. 

YORKE.  HELEN  &  VIRGINIA  JOHNSON  (928):  In  Crino- 
line Classics,  a  program  of  sentimental  ballads. 

Playlets  and  Flash 
ALL  SQUARE  (3289-90):  A  2-reel  drama  of  two  boys  and 
an  escaped  convict  with  a  cast  of  six  screen  and  stage 

players. ALWAYS  FAITHFUL  (3334):  Starring  Blanche  Sweet,  with 
Charles  B.  imddleton  and  John  B.  Litel.  Heart  interest 
cxjmedy-drama. 

AT  THE  CHURCH  FESTIVAL  (3280):  Comedy  character 
songs  and  gags  by  and  with  the  Scotch  comedian,  Dick 
Henderson. 

AND  HOW  (3719):  A  singing  and  dancing  number  flimea 
entirely  in  Technicolor  against  a  15th  Century  American 
Indian  background  with  Ann  Greenway. 

BARBER  SHOP  CHORD.  THE  (3640):  Snappy  Chords  from 
a  musical  barber  shop.  Dancing  barbers,  singing  mani- curists, solos,  quartettes,  tap  dances. 

BROADWAY  LIKE  THAT:  Ruth  Etting.  Mary  Phillips. 
Joan  Blondell,   Humphrey   Bogart.     Musical  playlet. 

BUBBLES:    A  Technicolor  musical  comedy  with  Sam  Blum 
DANCE  OF  THE  PAPER  DOLLS  (3669):   A  song  brought  to 

life  on  the  singing  and   talking  screen   in  natural  color. 
Geneva  Mitchell  and  cast  of  forty  children. 

DEAD   OR   ALIVE    (896):    Newspaper  comedy  playlet  with 
the  stage  actor  Hugh  O'Connell  and  a  large  cast. DEAD  LINE.  THE  (33.33):   Drama  of  the  underworld. 

DONE   IN   OIL:    The  third  of  the  Potters  comedies.  With 
Lucien  Littlefield. 

FALLEN  STAR,  THE  (910):    Sketch  with  George  Roseneer. 
stage  star  and  playwright. 

FAINT   HEART    (904-05):    2-reel   comedy  with  Bert  Lahr. 
Broadway  comedian.  Bobbe  Arnst  popular  singer  and  dancer. 

FINDERS    KEEPERS    (3179-80):     2-reel    comedy    from  a 
George  Kelly  playlet  with  Helen  Ferguson,  John  B.  Litel 
and  Janet  Adair,  stage  and  screen  players. 

FRED   ALLEN'S   PRIZE   PLAYLETS    (903):    By  and  with 
Fred  Allen,  co-author  and  comedian  of  The  Little  Show. 

FLATTERING    WORD,   THE    (3238-39):    2-reel   comedy  by 
George  Kelly,  author  of  Craig's  Wife,  The  Show-Off,  etc.. with  Harrison  Ford,  John  B.  Litel.  Janet  Adair,  Blanche 
Friderici,  etc. 

FOR  SALE  (3335):  One  reel  comedy  of  a  super-salesman  and his   victims,   starring   Gregory   Ratoff.    stage   star   of  Tlie 
Kibitzer,  Tenth  Avenue,  etc. 

GIVING  IN   (2563-64):   Harry  Delf,  the  Broadway  comedian. 
in  an  engaging  playlet  directed  by  JIurray  Roth.  Hedda 
Hopper  is  in  the  cast. 

HALL  OF  INJUSTICE,  THE  (889):    Starring  the  stage  and 
screen   players  .lohn  T.    Murray   and  Vivien  Oakland.  A 
takeoff  on  a   modern  murder  trial.     Directed  by  Murray Roth. 

HOW'S  YOUR  STOCK  (2660):  A  story  of  the  pitfalls  of 
Wall  St.   as  told  by  the  ticker  tape  with  Eugene  Palette. 

HARLEM  KNIGHTS  (879):  With  Miller  &  Lyles.  colored 
comedians  of  musical  comedy  and  vaudeville  in  a  comedy 
of  Harlem  life. 

HEAD  OF  THE  FAMILY,  THE  (3300):  Comedy-drama  of 
circus  life  featuring  the  midget.  Little  Billy,  with  a  cast of  ten. 

HELLO  THAR'  (930-31):  2-reel  comedy,  burlesque  on  Alas- 
kan gold  rush  days — with  Eddie  Buzzell,  comedian  of  the musical  stage. 

IMAGINE  MY  EMBARRASSMENT  (938):  A  bed  room 
farce,   starring  Ann  Codec  and  Frank  Orth. 

JAPANESE  OWL,  THE:    A  Technicolor  fantasy. 
JAZZ  REHEARSAL.  THE  (3760):  Talking  picture  stage 

during  rehearsal,  dancer,  popular  songs.  Filmed  in  Tech- nicolor. 
IN  THE  NICK  OF  TIME   (897-98):    Two-reel  burlesque  on the  old  fashioned  melodrama  with  Sidney  Toler.  Dorothy 

Hall.  Lucy  Beaumont. 
LETTER    BOX.    THE    (934):    Comedy  with   the  6-year-old Vitaphone  sUrlet,  Sybil  Lee,  featured. 
LOW  DOWN  (914) :    A  Bird's-Eye  View  of  Harlem.  Colored 

entertainers  from  New  York's  negro  night  clubs  in  songs and  dances.     A  colored  revue. 
MAID'S    NIGHT   OUT,    THE    (3680):    A   domestic  comedy with  the  stage  player,  Bobby  Watson. 
MINSTREL  DAYS  (3375):    An  oldtime  minstrel  show  with 

jazz  times  and  dances  with  forty  colored  entertainers. 
MUSIC  SHOP,  THE  (3413):    By  and  with  Dick  Henderson. 

Jokes,  gags  and  songs  by  tlie  Scotch  comedian. 
NIAGARA  FALLS  (3778):    A  drama  starring  Bryant  Wash- bum  and  Helen  Jerome  Eddy,  stage  and  screen  luminarle.i. 
POOR  AUBREY  (3674-75):    With  Franklin  Pangborn.  Helen 

Ferguson,    Ruth    Lyons    and    Clara    Blandick.  Two-reel comedy  from  a  George  Kelly  prize  playlet. 

REVIVAL  DAY  V.MT't):  Willi  Slim  Timblin,  blackface  com- 
edian, with  a  su|)porting  cast  of  thirty  Negro  players.  Fun 

at  a  colored  church. 
ROOM  909  (921):  A  comedy,  starring  the  stage  and  vaude- villo  comedian,  Robert  Emmett  Keanc  and  his  wife,  Claire Wiitney. 

SPANISH  FIESTA  (3278):  With  the  Mexicjin  tenor,  Roberto 
Guzman  who  sings  two  Spanish  songs.  Filmed  entirely  in 
Teehnic'olor. 

STIMULATION  (3640):    Starring  .lohnny  Arthur  of  stage  and screen.     Comedy  of  married  life. 

TRIFLES   (3722-23):    A  drama  from  Susan  GlaspeU's  mas- terpiece.    With   Sarah   I'adden.    Blanche   Friderici,  Jason Robards,  Frank  Campeau  and  others. 
UNDER   DOG,  THE   (926-27):    Starring  James  Barton,  tap dancer,  comedian,  blues  singer. 
VANITY  (3780):    Frenehy  drama  with  Ruth  Lyons,  Rudolph Cameron  and  Vivien  Oakland. 
WHITE  LIES  (3667):    Playlet  of  a  Russian  peasant  girl  In 

an  American  faetoi>'  who  dreams  of  the  prince  who  is  to come  for  her. 

Orchestras 
ARNHEIM.   GUS.   COCOANUT  GROVE  ORCH.  (2684). 
ARNHEIM.   GUS  AND   HIS  AMBASSADORS.  (3585). 
ARNHEIM,  GUS,  COCOANUT  GROVE  ORCH.  (21.?6). 
BROWN  BROTHERS,  SIX  ORIGINAL  (548). 
BURTNETT,   EARL,   ORCHESTRA  (2294). 
BURTNETT,  EARL,  ORCHESTRA  (2295). 
GREEN'S   FADETTES  (710). 
GREEN'S  FLAPPERETTES  (711). 
GREEN,   HAZEL  &  CO.  (2112). 
HALLET.  MAL  &  ORCHESTRA  (729). 
HALLET,  MAL  &  ORCHESTRA  (730). 
HALSTEAD,   HENRY,   ORCHESTRA  (2114). 
HAWAIIAN   NIGHTS  (422). 
HEIDT,   HORACE   (902).    And  His  Califomians 
HEIDT,  HORACE  (908).    And  His  Califomians. 
KAHN,   ROGER  WOLF  &  ORCH.  (469). 
IMPERIAL  RUSSIAN  COSSACKS  (2280). 
INDIANA   FIVE,   THE  (869). 
INGENUES.   THE  (2572). 
INGENUES.  THE  (2573). 
LERDO'S  MEXICAN  ORCH.  (705). 
LOPEZ.  VINCENT  &  HIS  ORCH.  (390). 
LOWRY.  ED  &  ORCH.  (2561). 
LYMAN,  ABE,   &  ORCH.  (2338). 
MEXICAN  TIPICA  ORCH.  (707). 
MOORE,  PROFF  &  ORCH.  (2276). 
MORGAN,    GENE,   ORCH.  (2266). 
NEWSBOYS  HARMONICA  BAND  (2300). 
NICHOLS,   "RED"   &  HIS   FIVE   PENNIES  (870-). 
RICH.   DICK   &  ORCH.  (2995). 
ROSE,    VINCENT.    &.   JACKIE   TAYLOR'S   ORCH.  (2292). SPIKES.    REB    &    HIS    FOLLIES    ENTERTAINERS  (2123). 
STAFFORD.   JESSE  ORCH.  (2730). 
TAJADO'S  TIPICA   ORCH.  (706). 
WARING'S  PENNSYLVANIANS  (428). 
WAYMAN'S  DEBUTANTES,   HARRY  (2262). 

Overtures,  Marches  and  Concerts 

AMEER.  THE  (2449).  Without.* BY  WIRELESS-GALOP  (2459).  Without. 
CINDERELLA  BLUES  (2450).  Without. 

•Without  means  record  without  film. 
CLOISTER  EPISODE.  A  (2470).  Without. 
COHENS  AND  KELLYS.  THE  (2480).  Without. 
DANCE  OF  THE  HOURS  (2389).  Without. 
D'AMOUR   (2918).  Without. 
DESERT  SONG  OF  OVERTURE   (2930).  Without. 
EVOLUTION  OF  DIXIE  (462).    With  film. 
FIREFLY  OVERTURE  (2380).  Without. 
FUNICULI   FUNICULA   (2530).  Without. 
GOD  SAVE  THE  KING   (2,527).  Without. 
GOLD   AND   SILVER    (2528).  Without. 
HIGH  JINKS  (2360).  Without. 
KATINKA   (2400).  Without. 
LA   BARCAROLLE    (2409).  Without. 
LA  MARSELLAISE   (2568).  Without. 
LIGHT  CAVALRY  OVERTURE  (448).     With  Film. 
LINDBERGH    FOREVER   (2460).  Without. 
MARCH   LORRAINE  (2438).  Without. 
MARCIA  REALE  OF  ITALY  (2529).  Without. 
MARIETTE-FRENCH  2-STEP  (2440).  Without. 
MEXICANA  (2489).  Without. 
MIGNON  (263).  Without. 
MLLE.  MODISTE  (2437).  Without. 
MOON,  MAID  (2510).  Without. 
MORNING,  NOON  AND  NIGHT  (450).    With  FUni. 
MORRIS  DANCE  (2390).  Without. 
NATIONAL  EMBLEM  MARCH   (2429).  Without. 
NOCHECITA   (2490).  Witliout. 
ORPHEUS  OVERTURE  (461).    With  Film. 
OUR  GANG  KID  COMEDY  (2488).  Without. 
PHEDRE  OVERTURE  (2170).    With  Film.  . 
POET  AND   PEASANT   (447).     With  Film. 
RAYMOND  OVERTURE  (449).    With  Film. 
SARI  OVERTURE  (2410).  Without. 
SEMPER  FIDELIS  (2439).  Without. 
SHEPHERD'S  DANCE  (2399).  Without. 
SPEED  MANIACS  (2510).  Without. 
SPIRIT  OF  1918   (381).    With  Film. 
SPIRIT  OF  ST.   LOUIS  (2449).  Without. 
STARS  AND  STRIPES.   OVERTURE   (2330).  Without. 
STAR  SPANGLED  BANNER   (2520).  Without. 
SUITE  FROM  THE  SOUTH   (2448).    With  Film. 
TANNHAUSER  OVERTURE  (314).    With  Film. 
THREE  TWINS  (2509).  Without. 
TORCH   DANCE  OVERTURE   (2378).  Without. 
UNDER  THE  STARRY  BANNER  (2419).  Without. 
DARK   STREETS  (3349). 
DIVINE    LADY.    THE  (2967). DRAG  (3048). 
GIRL  IN  THE  GLASS  CAGE,  THE  (2988). HARD  TO  GET  (3078). 
HER    PRIVATE   LIFE  (3365). 
HIS  CAPTIVE  WOMAN  (2949). 
HOT   STUFF  (2977). 
HOUSE  OF  HORRORS,  THE  (2990). 
ISLE  OF  LOST  SHIPS,  THE  (3363). 
LOVE  AND   THE   DEVIL  (2959). MAN   AND   THE   MOMENT.  THE  (3069). 
PRISONERS  (2979). 
SATURDAY'S   CHILDREN  (2998). 
SEVEN  FOOTPRINTS  TO  SATAN  (2929). 
SMILING    IRISH    EYES  (3410). 
SQUALL.  THE  (2997). 
TWIN    BEDS  (3020). 
TWO  WEEKS  OFF  (2978). 
WEARY   RIVER  (2909). 
WHY   BE   GOOD  (2960). 
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THE  THEATRE 

Complimentary  Tickets  to  Graduates; 

HOE  Member  Finds  It  Pays! 

How  much  of  an  ef¥ort  do  you 

make  to  enlist  the  steady  patron- 
age of  high  school  pupils,  particularly 

those  who  are  just  being  graduated? 
Many  of  these  will  go  immediately  into 
business  in  your  home  town,  and  even 
of  those  who  are  going  away  to  college 

a  large  number  will  return  to  your 
community.  Consequently  here  is  a 
field  well  worth  cultivating.  You 

needn't  wait  until  May,  either.  Most 
high  schools  have  midwinter  gradua- 

tions as  well. 

John  E.  Stamm,  H.  O.  E.,  of  the  New 
Victoria  theatre  at  Baltimore,  Ohio,  is  one 
who  has  set  himself  solid  with  the  younger 
folk  of  his  city  by  paying  particular  atten- 

tion to  them. 
Give  Them  a  Hand! 

By  the  way,  Stamm  is  one  of  the  new 
members  of  the  HOE  Club,  so  he  deserves 
a  hand,  and  especially  because  in  joining 
he  starts  the  ball  rolling  at  the  very  mo- 

ment that  he  sends  in  his  application  for 
membership,  by  telling  of  one  of  his  suc- 

cessful exploitation  maneuvers. 
In  fact,  Stamm  is  not  the  only  one  who 

has  joined  the  Club  since  the  last  member- 
ship list  was  published.  Put  these  in  your 

hat  as  additions  to  the  HOE  Club,  as  mem- 
bers who  are  ready  to  DIG: 

John  E.  Stamm,  New  Victoria  the- 
atre, Baltimore,  Ohio. 

Fred  Perry,  Capitol  theatre,  Bing- 
hamton.  New  York. 

J.   H.   Jenkins,    Douglas  theatre. 
Lees  Summit,  Mo. 

But  let's  get  back  to  Stamm's  original idea. 
Complimentary  tickets,  good  for  two 

persons.  That's  what  Stamm  put  into  serv- 
ice to  win  the  graduates.  And  did  it  work? 

DID  it! 

Mails  100  Complimentary  Tickets 
After  asking  that  he  be  enlisted  in  the 

Club  and  pledging  that  he  is  ready  to  dig, 
Stamm  writes: 

"I  mailed  100  of  these  complimentary 
tickets  to  high  school  graduates  all  over 
the  county,  and  did  they  come!  They 
came  in  the  old  family  car,  the  whole  fam- 

ily. My  letter  and  ticket  were  shown  with 
every  display  of  gifts. 

"I  am  going  to  do  it  again  next  May. We  are  in  a  small  town  but  all  the  towns 
know  us  through  the  high  school  students. 

"I  followed  this  up  with  heavy  billing  of 
the  towns.  They  saw  the  titles  of  the  at- 

tractions and  told  their  friends  at  the  same 
time. 

"Cost?  Well,  in  the  first  place,  use  your 
own  stationery  (this  for  the  personal  let- 

ter, which  is  reprinted  farther  on  in  this 

'fill)  M-IW  Vic^'Qfhx 

BAl.  riMtlKK  >  )HK) 

ADMIT  rWO 

^  \or  IHANSf  l  RABI  K  ^ 

Take  this  idea  of  John  E.  Stamm,  HOE. 

/t's  a  real  community  exploitation  idea, 
and  Stamm  shows  hotv  it  pays.  This  is 
the  complimentary  card  that  he  issues 
to  graduating  high  school  pupils,  and  it 
carries  the  name  of  the  New  Victoria, 
the  Community  theatre,  at  Baltimore. 
Ohio,  all  over  Fairfield  country  and  then 
some.  It's  an  HOE  idea  for  HOE members. 

Fred  Perry,  exploitation  manager  of  the 
Capital  theatre  at  Binghamton,  N.  Y., 
knows  what  it's  all  about.  Witness  the 
various  exploitation  campaigns  that  he 
has  put  over.  Perry  is  welcomed  as  n 

new  member  of  the  HOE  club. 

article).  The  printing  cost  (for  the 
tickets)  is  V/i  cents  each  per  100.  For 
mailing  use  regular  envelopes  at  2  cents 
each.  The  approximate  cost  then  is  4 
cents  each. 

"Try  it  once,  is  my  only  advice.  The 
stunt  is  good  for  any  theatre,  no  matter 

what  its  size." And  we  agree,  Stamm.  It's  a  regular 
hookup  for  any  man's  theatre. 

The  Personal  Letter 

Here's  the  letter  which  Stamm  sent  to 
the  graduates,  and  each  letter  was  person- 

ally signed  by  him,  an  important  point,  by 
the  way,  because  that  eliminated  any 
stereotyped  appearance  from  the  stunt. 

The  letter,  addressed  "Dear  Friend,"  was as  follows: 

"Another  year  rolls  by — May,  gradua- 
tion, every  graduate  happy  at  the  thought 

of  having  reached  an  ideal  goal.  Being  that 
congratulations  are  in  order  it  is  no  more 
than  right  that  I  extend  you  mine,  so  in 
the  words  of  our  nationally  known  radio 

artist.  Little  Jack  Little,  'here  'tis' — CONGRATULATIONS. 

"I  am  not  going  to  use  the  old  stereo- 
typed phrases  in  wishing  you  luck,  hap- 
piness and  success,  but  I  do  take  this  op- 

portunity to  tell  you  that  your  future  will  be 
determined  by  the  manner  and  way  in 
which  you  do  things  now. 

"Enclosed  you  will  find  a  little  token  of 
my  sincerity. Respectfully  yours, 

John  E.  Stamm." 
Well  worked  out,  this  idea,  and  it  should 

be  welcomed  by  every  member  of  the 
HOE  Club  who  has  not  attempted  some- 

thing similar. 
Starts  With  Mailing  List 

Another  new  member  of  the  Club,  B.  E. 
Wilson,  part  owner  of  the  Gaiety  theatre 
at  Virden,  111.,  writes  us  a  chatty  letter  in 
which  he  promises  that  "when  I  get  the 
place  all  dolled  up  I  will  send  you  a  photo 
along  with  a  story  on  how  I  am  digging 

for  business."  By  the  way,  Wilson  says 
that  it  takes  a  rotary  plow  as  well  as  a 

spade  in  his  country  right  now,  to  dig,  be- 
cause of  the  roads.  Wouldn't  be  surprised if  Wilson  did  even  that. 

Wilson,  an  experienced  theatre  manager, 
has  just  taken  over  the  reins  at  the  Gaiety 
and  started  right  in  by  making  good  use 
of  the  mailing  list  idea,  as  well  as  the 
newspapers.    He  writes: 

"In  this  territory  there  are  about  15,000 
prospective  theatre  patrons  and  I  am 
reaching  them  by  a  mailing  list  and 
through  the  newspapers  in  the  small  sur- 

rounding towns.  Newspaper  advertising 
costs  25  cents  an  inch  and  I  can  cover  a 

lot  of  country  for  $10  a  week." We'll  hear  a  lot  more  from  that  man Wilson. 
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A  closeup  of  the  shadow  box  at  the 
Boulevards  of  Paris  cafe,  in  St.  Paul 

publicizing    Norma     Talmadge's  New 
York  Nights,  United  Artists  picture. 

Gets  Laundry  Trade 

Paper  to  Print  Page 

Story  on  His  Tieup 

The  livewire  theatre  manager  is  always 
looking  for  as  much  publicity  for  his  house 
as  possible,  because  he  knows  that  publicity 

is'  valuable.  Harry  Wren,  manager  of  the 
Alhambra  at  Milwaukee  is  one  of  these. 

Recently  he  got  in  touch  with  a  correspon- 
dent for  a  laundry  trade  publication  and  told 

him  he  had  a  good  story  for  him.  The  cor- 
respondent hurried  over  and  Harry  showed 

him  some  printed  matter  which  was  a  tieup 
between  several  laundries  and  the  theatre. 

The  correspondent  could  see  the  story  im- 
mediately and  he  wrote  a  fine,  full  page  fea- 

ture on  it.  The  result  was  that  the  Alham- 
bra received  a  full  page  illustrated  story  in 

the  Starchroom  Laundry  Journal,  a  paper 
which  has  almost  100  per  cent  circulation  in 

A'lilwaukee  and  other  parts  of  the  country. 
All  the  laundry  owners  in  Milwaukee  no 
doubt  read  the  story,  which  means  that  when 
the  Alhambra  wants  to  effect  any  tieups  with 
Milwaukee  laundries  in  the  future,  Harry 
will  not  have  to  work  so  hard  because  an 
entree  already  will  have  been  made. 

Give  Patron  a  Hand 

In  Naming  Theatre; 

Increases  Interest 

Inviting  the  public  to  have  a  hand  in  the 
naming  of  a  new  theatre  is  a  familiar  bit  of 
exploitation,  but  it  does  produce  the  result  of 
injecting  personal  interest  in  the  house  among 
prospective  patrons. 

Here  are  some  of  the  suggestions  made  by 
the  public  for  the  new  deluxe  theatre  of 
Loews,  Inc.,  to  be  opened  within  a  month  at 
17Sth  street  and  Broadway  in  New  York: 

Loew's  Washington,  Eden,  Bronx,  Loew's 
Voice,  Loew's  Walker,  in  honor  of  Mayor 
Jimmie  Walker,  while  one  fan  suggests'  all 
Loew  houses  from  now  on  be  given  girls' 
names,  and  she  proposes  her  own,  Marion. 

Here  is  a  view  from  the  inside  of  the  Boulevards  of  Paris  cafe  in  St.  Paul,  showing  the 

shadow  box  installed  in  the  lobby,  with  Norma  Talmadge's  New  York  Nights,  United  Artists 
release,  featured  in  the  display. 

Flashy  Shadow  Box  in  Night  Club 

Gives  Play  to  Minnesota  Films 

People  who  attend  night  chibs  are  also  theatre  patrons;  at  least,  Don  Alexan- 
der, publicity  manager  at  the  Minnesota  theatre  in  Minneapolis,  thinks  so.  With 

this  idea  in  mind  Don  went  ahead  and  made  a  very  successful  tieup  with  the 

Boulevards  of  Paris,  night  club  in  St.  Paul. 

A  large  shadow  box  was  installed  in  the 
lobby  of  the  cafe.  All  patrons  entering 
cannot  help  notice  it.  It  also  is  in  view  of 
the  majority  of  those  dining  in  the  club. 
The  upper  half  of  this  box  is  given  over 
to  display  of  the  feature  picture  playing  at 
the    Minnesota.     This    is    changed  each 

FOLKS-they  are  getting  Better  and  Better 
Our  show  last  week  was  GRAND- 

Everybody  praised  it  highly.  Now 

 SEE  and  HEAR  THIS 

"GREAT  VITAPHONE  TALKING  PICTURE" 

'The  Holtenlor 
With 

EDWARD  EVERETT  HORTOIN 
PATSY  RUTH  MILLER 

And  You  Will  Say  It's  The  Best  Show  you 
Ever  Saw.    Don't  Take  Our  Word- 

JUST    SEE    FOR  YOURSELF 

DIXIE  THEATRE 

Durant    -    ■    *  Mississippi 

TUESDAY  ••  WEDNESDAY  ~  THURSDAY 

JANUARY  14-15-16 TWO  SHOWS  -  7  P.  M.  and  8:20  P.  M. 

week.  The  lower  half  of  the  box  is  used 

by  the  cafe  for  advertising.  The  Minne- sota bill  is  also  advertised  on  all  the  menu 
cards  of  the  cafe. 

Along  with  this,  arrangements  have  been 
made  for  the  stage  entertainers  at  the 
Minnesota  to  appear  each  Tuesday  night  at 
the  club  and  put  on  a  short  program. 

Another  tieup  that  Don  executed  was  in 
connection  with  the  picture  Hot  for  Paris. 
Large  counter  cards  were  printed  and 
placed  on  the  counters  of  all  dealers  han- 

dling the  Liberty  magazine.  There  are  be- 
tween 4O0  and  500  Liberty  outlets  in 

Minneapolis,  and  consequently  the  picture 
received  a  large  amount  of  publicity  as  the 
outlets  were  covered  100  per  cent. 

Walter  Odom  and  Sons  at  Durant,  Miss., 

keep  their  patronage  warmed  up  by  fre- 

quent use  of  handbills.  Here's  one  for 
Warner  Brothers'  The  Hottentot  when  it 

played  the  Dixie  theatre. 

Brand  New  Warner 

House  Organ  Issued 

In  Albany  and  Troy 

A  brand  new  paper,  Warner  Bros.  Theatre 
News,  covering  the  houses  in  Albany  and 
Troy,  N.  Y.,  made  its:  appearance  last  week 
in  these  two  cities.  The  editing  will  be 
looked  after  by  Charles  A.  Samkwitz,  general 
manager  of  the  houses  in  the  two  cities,  and 

the  price  will,  as  stated,  be  "your  goodwill." The  paper  is  a  four-page  affair  and  will  be 
distributed  by  the  thousands  each  week  in 
each  city.  There  is  an  editorial  column  and 

likewise  plenty  of  news,  also  a  column  de- 
voted to  various  features  in  connection  with 

the  houses  and  the  managers.  It  is  the  first 
time  that  a  paper  of  this  sort  has  been 
printed,  edited  and  distributed  in  either  cit>^ 
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Stickers  for  auto  windshields  tvere  concocted  by  Cidlen  Epsey,  managing  director  of  the  In- 

diana theatre  at  Indianapolis  for  Pathe's  Oh,  Yeah!  Si  Latta,  in  charge  of  the  mechanical 
production  for  the  Skouras-Publix  theatre  had  them  plastered  all  over  his  car  for  a  local 
parade.  Espey  also  had  a  half-sheet  showing  a  girl  in  a  one-piece  bathing  suit,  and  this  was 
posted  on  the  fronts  of  street  cars.    The  slogan  ivas  used  as  tvell  in  tieups  with  department stores. 

Publix  Kitchen  Cabinet  Obtains 

Booking  Cues  from  Patrons 

Giving  the  patrons  pictures  that  they  want  is  one  of  the  problems  that  the 
management  of  any  theatre  is  confronted  with.  Many  patrons  have  complaints 

about  different  pictures,  but  they  hesitate  about  bringing  them  to  the  manager. 

To  meet  this  situation  all  attendants  at  the  Publix  theatres  in  Mirmeapohs  have 
been  instructed  to  take  note  of  all  comments,  favorable  and  unfavorable,  that 

they  hear  expressed  by  patrons  and  report  these  to  the  manager. 
Most  of  the  patrons  leaving  the  show  are 

unconscious  of  the  fact  that  anyone  is  taking 
note  of  their  opinions  and  therefore  express 
their  honest  opinions  of  what  they  think  of  the 
picture  Often  comments  are  heard  also  as 
to  what  future  pictures  they  would  like  to  see. 
The  tone  of  these  opinions  is  studied  closely 
in  booking  pictures  for  future  showing. 
One  remark  that  attendants  have  heard  a 

number  of  times  shows  that  some  of  the 
patrons  will  need  some  education  before  they 
will  be  able  to  enjoy  the  revue  type  of  pic- 

ture. At  the  recent  showing  of  the  Hollywood 
Revue  at  the  Century  theatre  one  elderly  lady 
complained  very  bitterly  to  the  manager  about 

the  picture.  "Why,"  she  said,  "I  couldn't  make 
head  or  tail  out  of  it,  and  I  bet  you  can't  tell 
me  who  the  hero  is."  This  remark  was  also 
noted  by  the  attendants,  but  most  of  the 
patrons  realized  that  the  picture  was  a  musical 
revHe  and  judged  it  as  such. 
Numerous  other  remarks  were  noted  by  the 

attendants  that  have  been  much  help  to  the 
management  in  deciding  on  future  bookings. 

Offers  Stationery 

For  Service  Clubs; 

Theatre  Mentioned 

Frank  C.  Burhans,  manager  of  the  Fox 
Senator  theatre,  Sacramento,  Cal.,  has  a  lot 
of  duties  connected  with  the  management  of 
this  house,  but  none  of  these  is  permitted  to 
interfere  with  his  duty  to  the  city,  the  proud 
capital  of  the  State.  Whenever  there  is  a 
worthy  civic  enterprise  launched,  Burhans 
will  be  found  interested  in  it  in  some  capacity 
and  frequently  in  a  very  active  way.  This 
keeps  him  in  close  touch  with  local  service 
clubs  and  he  has  turned  his  connections  with 
these  to  good  advantage  for  the  theatre  he 
represents. 

Almost  every  service  club  gets  out  a  weekly 
letter  to  members  to  keep  them  pepped  up 
and  in  touch  with  club  plans  and  activities, 
and  Frank  has  made  arrangements  whereby 

he  provides  the  stationery  for  these  letters, 
receiving  in  return  a  line  at  the  bottom  of  the 
letter  carrying  announcements  of  the  coming 
attractions  at  the  Fox  Senator.  This  stunt 
brings  direct  results. 

Public  officials  appreciate  the  cooperation 
received  from  the  Fox  Senator  and  fre- 

quently take  the  opportunity  of  praising 

publically  the  fine  programs'  of  this  house.  Re- 
cently a  letter  was  received  from  W.  M.  Hal- 

lanan,  chief  of  police,  commending  The 

Mighty,  a  featured  film  attraction,  and  point- 
ing out  its  excellent  moral  tone. 

Car  with  Hidden 

Driver  Does  Tricks 

To  Put  on  Untamed 

Al  Weiss,  Florida  theatre,  Jacksonville,  put 
Untamed  over  with  a  bang  by  rigging  up  a 
driverless  car  for  advertising  the  feature  at 
his  theatre. 
The  car  was  old  but  had  a  good  motor. 

On  both  sides  of  the  car  was  a  large  ban- 
ner on  which  was  painted  in  large  letters. 

This  Car  Is  Untamed. 
The  driver  of  the  car  would  run  the  car 

up  to  the  curb  on  a  busy  corner,  remove  the 
steering  wheel  and  then  get  out  and  cross  the 
street.  When  a  large  number  of  persons  had 
gathered  around  the  car,  he  would  clap  his 
hands  and  whistle,  the  car  would  come  across 
the  street  to  him  without  a  driver  in  the  seat, 
much  to  the  amazement  of  everyone.  This 
would  create  considerable  laughter  and  attract 
more  people. 

The  car  was  equipped  with  a  dual  control, 
the  second  control  operated  by  a  driver  con- 

cealed under  the  rear  seat,  and  steering  was 
accomplished  by  means  of  a  small  periscope 
masked  as  a  lantern. 

It  was  a  great  advertisement  and  the  cost 
was  very  small  compared  to  the  large  crowds 
it  drew  for  the  picture. 

A  "natural"  for  exploitation  of  United 
Artits'  The  Locked  Door  was  this  stunt 
of  Loew's  theatre  at  Syracuse,  N.  Y. 
Prizes  were  offered  for  those  whose  keys 
would  unlock  this  door  at  the  front  of 

the  theatre. 

Unlock  the  Door! 

Ws  a  "NaturaV  for 

Film  of  That  Type 

The  publicity  stunt  that  is  not  too  far 
fetched  is  the  one  that  is  apt  to  be  the  most 
effective,  suggests  Nat  Holt,  manager  of 
the  California  theatre,  San  Francisco,  and 
frequently  this  is  the  least  costly. 
An  example  of  the  natural  stunt  in  pic- 

ture exploitation  is  the  one  employed  re- 
cently in  the  lobby  of  this  house  in  con- 

nection with  the  showing  of  The  Locked 
Door.  A  small  sample  door  loaned  by  a 
lock  concern  was  installed  near  the  box 
office  with  an  attendant  in  charge  and  free 
admission  to  the  show  was  offered  all  who 
could  unlock  the  door  with  their  key. 
Thousands  tried  the  effective  stunt  which  rep- 

resented no  outla\-  in  cash. 

Traffic  Code  Picture 

Shown  Philadelphians 

A  large  number  of  Philadelphians  inter- ested in  obtaining  speedier  and  safer  traffic 
were  present  in  the  reception  room  of  Mayor 
Mackey's  office  in  City  Hall  for  a  presenta- 

tion of  the  traffic  code  picture.  The  Crossroad 

Puzzle,  depicting  the  difficulties  of  a  cross- 
country driver  as  a  result  of  conflicting  traf- 

fic regulations.  The  picture,  lasting  about 
half  an  hour,  was'  presented  through  the  cour- 

tesy of  the  Automobile  Club  of  Philadelphia 
and  is  based  upon  changes  sought  under 
President  Hoover's  uniform  traffic  code  com- 

mittee. Copies  of  the  suggested  code,  which 
has  been  incorporated  into  the  laws  of  many 
states,  were  passed  among  the  guests. 
The  picture  shows  a  Dr.  Miller  and  his 

wife  learning  the  code  of  Iowa  and  attempt- 
ing to  follow  the  trail  of  their  honeymoon  by 

motor  to  Niagara  Falls,  arriving  only  after  a 
series  of  mishaps  and  escapes  due  to  chaotic 
traffic  regulations.  Part  of  the  film  is  de- 

voted to  showing  how  traffic  is  managed  un- 
der the  new  "uniform  code"  move. 
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A  very  good  bit  of  exploitation  was 
pulled  by  R.  G.  Wood,  manager  of  the 
Sheboygan  theatre,  Sheboygan,  Wis.,  on 
the  Columbia  picture.  Flight,  which  re- 

cently played  there.  A  tieup  was  ar- 
ranged with  the  S.  S.  Kresge  Company, 

5  to  50  cent  store,  whereby  the  store  put 
in  a  big  windoiv  on  the  picture  and 
made  a  number  of  paper  airplanes  and 
suspended  them  from  the  ceiling.  The 
passerby  could  not  help  but  see  the 
striking  layout.  Paul  Schmidt,  assistant 

manager,  helped  put  over  the  tieup. 

Theatre  and  Music 

House  Cooperate 

In  Radio  Jamboree 

An  interesting  example  of  cooperative  ad- 
vertising that  reaches  out  and  gets  business 

was  seen  recently  at  San  Jose,  Cal.,  when  the 
Fox  California  theatre  put  on  a  radio  jam- 
bpree.  Three  popular  radio  attractions  were 
signed  up  to  appear  in  person  on  the  stage, 
one  of  these  being  a  Hawaiian  musical  or- 

ganization, and  in  the  advertising  that  was 
done  these  were  given  the  big  break,  the 
screen  attraction  being  held  in  the  back- 
ground. 
The  mu§ic  house  of  Sherman,  Clay  &  Co., 

was  interested  in  the  three-day  event  and  in- 
stalled a  large  dispjay  of  radio  receiving  sets 

in  the  lobby  of  the  theatre,  showing  no  less 
than  eight  popular  makes.  This  firm  joined 
the  theatre  in  bringing  out  a  full-page  adver- 

tisement with  original  art  work  and  both 
found  the  venture  successful,  the  music 
house  getting  some  added  business  and  the 
theatre  doing  close  to  capacity. 

Film  Club  for  Fans  Who 

Query  Voice  of  Hollywood 
A  new  film  club,  with  certificates  of  mern- 

berships  to  be  given  those  whose  questions 
to  the  ̂ tars  are  answered  in  The  Voice  of 
Hollywood,  new  short  feature  produced  by 
Louis  Lewyn  for  Tiffany  release,  four  of  the 
group  already  having  gone  to  the  exhibitors. 
Stars  will  be  officers  of  the  club.        ̂ ^ir  -  :;^ 

A  handpainted  easel  display  was  used  to  capitalize  upon  the  Edward  Everett  Horton  popu- 
larity when  Good  Medicine,  Educational-Coronet  talking  comedy,  played  the  Orpheum  thea- 

tre in  Los  Angeles.    This  was  the  first  talking  comedy  used  when  the  house  went  over  to sound. 

2^000  Letters  Swamp  Loew 

Office  in  New  Orleans  Contest 

To  George  Gowlaiid  of  New  Orleans  went  the  honor  of  contributing  the  best 

expression  of  opinion  on  "What  makes  a  good  motion  picture,"  in  the  contest 
conducted  by  Loew's  State  theatre  there.  Out  of  more  than  2,000  letters  received 
from  local  as  well  as  out  of  town  motion  picture  fans,  Gowland's  letter  won 
unanimous  approval  of  the  judges.  The  great  number  of  letters  entered  in  the 
contest  made  selection  of  the  final  winner  a  real  task. 

Manager  Rodney  Toups  is  forwarding 
the  letters  to  the  offices  of  the  Loew  or- 

ganization in  New  York,  whence  they  are 
to  be  sent  to  Hollywood. 

The  winning  opinion  follows: 

"In  my  estimation  the  greatest  essential 
for  a  successful  motion  picture  is  its  close 
relationship  to  real  life. 

Human  Element  Basic 

"Whether  it  be  placed  in  the  romantic 
days  of  olden  times  or  in  the  cold  mechani- 

cal age  of  the  present;  whether  it  occurs  in 
the  wilds  of  Africa — the  dens  of  Shanghai 
• — the  fog  of  London — the  simple  (?)  rural 
districts  or  the  commercial  and  social  life 

of  America's  big  cities,  the  human  element 
is  the  basic  principle  of  a  successful  mov- 

ing picture. 
"The  public  of  today  is  an  understand- 

ing one,  and  although  a  great  many  people 
may  not  be  so  well  versed  in  history, 
geography  or  poetry,  they  quickly  and 
comprehensively  grasp  the  depth  of  emo- 

tion (or  lack  of  it)  in  a  picture  play,  the 
human  interest  that  makes  man  feel  for 
his  fellow-man. 

Reality  Supreme  Quality 

"Great  stars  have  appeared  before  us  in 
stories  and  magnificently  produced  but  de- 

void of  this  touch  of  nature,  and  they  have 
failed  for  this  reason. 

"Capable  direction,  fine  photography  and 
a  really  good  story,  with  an  unceasing 
heart's  interest  and  great  acting,  were  ex- 

emplified in  Beau  Geste,  The  Beloved 
.Vagabond,  The  Patriot,  The  Dove,  and  the 

present  pretty  romance.  Sunny  Side  Up, 
but  these  productions  truly  owe  their  suc- 

cess, I  believe,  to  the  greatest  of  movie 

qualities — reality." 

Midnight  Matinees 

Gain  in  Popularity 

At  San  Francisco 

The  midnight  matinee  idea  is  becoming 

quite  popular  in  San  Francisco,  and  fre- 
quently new  pictures  are  presented  in  this 

manner  to  get  the  reactions  of  audiences. 
Often  no  additional  charge  is  made,  the  show- 

ings being  in  the  nature  of  trade  reviews  to 
which  late  hour  patrons  of  the  regular  shows 
are  invited  to  remain.  In  other  instances, 
new  runs  are  inaugurated  by  midnight 

matinees,  particularly  in  cases  where  the  pro- 
duction is  one  of  widespread  interest. 

Special  midnight  programs  were  featured 
the  last  night  of  thej'car  by  almost  all  down- 

town houses  and  by  many  in  neighborhood 
districts,  with  capacity  houses  the  rule.  At 
the  Fox  theatre  a  "Gala  Midnite  Revel"  was 
featured,  with  all  seats  reserved.  The  Em- 

bassy theatre  gave  a  special  midnight  showing 

of  Disraeli  and  there  was'  an  extra  perfor- 

mance of  The  Vagabond  Lover  at"^lthe  Or- pheum. Continuous  shows  went  on  until 
morning  at  the  California,  St.  Francis  and 
Granada  theatres,  with  many  novelties  on  the 

bill  at  the  latter  house.  A  "1930  Frolic"  was 
put  on  at  the  Casino  theatre,  where  The  Shan- 

nons of  Broadway  was  the  screen  attraction. 
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J.  C.  Jenkins — His  Colyum 

DEAR  HERALD-WORLD:  FORT  WORTH,  TEX. 
Some  weeks  ago  when  Thomas  O.  Service  reviewed  They  Had  to 

See  Paris,  he  called  attention  to  the  state  of  lunacy  we  had  been  in 

ever  since  we  saw  Will  Rogers  and  Irene  Rich  in  Jes'  Call  Me  Jim. 
Tommy  being  a  friend  of  ours,  of  course  he  made  it  as  easy  on  us  as 
he  could,  but  he  said  he  woiUd  look  forward  with  no  little  amount 
of  curiosity  to  learn  what  we  would  say  about  They  Had  to  See 
Paris  when  we  had  had  an  opportunity  to  view  it. 

Well,  we  saw  it  in  Mr.  Tidball's  Iris  theatre  in  Fort  Worth — and 
we  are  going  to  tell  Tommy  just  what  we  think  of  it,  but  not  in  as 

nice  language  as  he  used  when  he  reviewed  the  picture.  We  can't do  that.  (Very  few  can)  but  if  you  will  all  move  up  a  little  closer, 
we  will  let  you  in  on  what  we  think  of  They  Had  to  See  Paris — and 
we  don't  want  any  back  talk  from  any  of  you,  not  a  word! 

Pike  Peters  (that's  Will  Rogers)  was  a  horse  doctor  in  Claremore, 
Okla.,  but  Pike  wasn't  a  howling  success,  so  he  opened  a  garage  for 
crippled  and  un weaned  Fords  and  Ma  Peters  (that's  Irene  Rich) 
looked  after  Pa  Peters  and  their  boy  and  girl  and  was  contented  and 

happy  and  didn't  seem  to  care  whether  Pa  smelled  of  axle  grease  or horse  liniment. 

Well,  pretty  soon  they  brought  in  an  oil  well  on  Pa's  back  40  that 
gushed  petroleum  all  over  the  neighborhood  and  Pa  became  several 
times  a  millionaire  over  night.  Then  Ma  Peters  began  to  elevate  her 
sights. 

Ma's  daughter  (a  nice  little  girl)  had  a  sweetie,  one  of  the  Clare- 
more  boys  who  had  never  been  farther  away  from  home  than  Bartels- 
vUle,  and  up  to  and  until  Pa  became  a  millionaire,  this  sweetie  stood 
joker  high  in  aces  wild  with  Ma,  but  after  Pa  began  to  shovel  his 
money  into  the  bank  with  a  scoop  shovel.  Ma  decided  that  the  family 
should  go  to  Paris,  so  she  let  Pa  in  on  the  secret. 
Ma  decided  that  they  should  have  a  chateau,  so  she  and  Daughter 

went  out  and  bought  one — and,  baby,  you  should  see  that  wigwam ! 
When  Pa  saw  it  he  thought  it  was  the  North  Western  depot  in  Chi- 

cago and  so  he  got  up  on  the  stair  steps  and  began  calling  the  trains. 
Then  Ma  hitclied  her  sights  up  another  notch  and  decided  to  throw 

a  party  that  would  be  a  credit  to  a  Claremore  oil  magnate,  so  she 
sent  out  invitations  to  a  lot  of  dukes,  earls,  counts  and  noaccounts 
and  she  enclosed  a  check  with  each  invitation  ranging  from  $100  to 
$1,000 — depending  on  the  rank.  Pa  looked  the  list  over  and  figured 
out  how  many  second-hand  Fords  that  money  would  have  bought  in 

Claremore  but  he  was  a  good  sport  and  didn't  say  anything. 
Ma  had  both  her  eyes  on  a  count  for  Daughter,  and  Daughter  was 

a  little  gunshy.  She  still  remembered  that  Claremore  kid  and  didn't 
warm  up  to  his  nibs  at  first,  but  she  finally  gave  in  and  said  yes — • 

provided  Pa  didn't  kill  him.    But  he  would  have  to  see  Pa. 
There  was  a  Russian  duke  in  the  party  and  he  seemed  to  be  bored 

by  everything.  Guess  he  was  disappointed  in  the  size  of  his  check, 
so  he  shook  the  party  and  wandered  up  stairs  where  he  met  Pa,  and 
after  Pa  and  the  duke  had  reduced  the  supply  of  champagne  in  France 
by  four  bottles,  they  got  real  chummy  and  the  duke  dressed  Pa  up 
in  a  suit  of  armor  and  led  him  downstairs  to  the  party. 
The  next  day  the  count  and  his  business  manager  came  over  to 

see  Pa,  to  find  out  the  size  of  the  check  Pa  would  write  when  the 
count  consented  to  marry  his  daughter,  and  right  there  is  where  Pa 
blew  up.  He  kicked  the  count  and  his  manager  out  of  the  house  and 
from  then  on  we  were  a  whole  lot  stronger  for  Pa,  but  Ma  had  an- 

other brainstorm  and  told  Pa  he  had  gummed  up  the  whole  works 
and  she  never  wanted  to  see  him  again. 

Pa  felt  real  bad  about  this  and  he  told  Ma  she  had  never  talked 
that  way  to  him  before,  not  even  when  he  came  home  smelling  of 

horse  liniment,  and  he  tried  to  kiss  Ma,  but  she  wouldn't  let  him. 
We  didn't  blame  Ma  much  for  that,  you  can't  expect  everything  of  a 
woman,  and  so  Pa  said  he  would  leave  and  not  trouble  'em  anymore. 
Then  he  goes  out  looking  for  their  boy  Oscar  (or  something  like 

that)  and  finds  him  in  a  gold  digger's  apartment.  Pa  tries  to  take 
him  away  but  Oscar  gets  sore  and  tells  Pa  to  mind  his  own  danged 
business  or  words  to  that  effect. 

Then  as  Pa  is  going  down  stairs,  another  gold  digger  gets  hold  of 
Pa  and  gets  him  in  her  apartment  and  does  a  song  and  dance  for  Pa 
and  then  asks  Pa  to  sing  a  little  for  her.  (NOTE:  We  want  to 
pause  right  here,  dear  reader,  and  say  that  as  a  singer,  Pa  would 

hardly  be  listed  as  a  nightingale  or  an  oriole,  but  he's  no  pelican  by 
a  darn  sight.)  Then  Oscar  and  his  gold  digger  comes  in  and  finds 

Pa  there  and  Oscar  goes  home  and  tells  sister,  and  the  two  of  'em  go 
and  tell  Ma  and  pretty  soon  Pa  comes  in  and  Ma  goes  up  to  him  and 
tells  him  she  is  homesick  and  wants  to  go  back  to  Claremore,  and 
then  Pa  puts  his  arms  around  Ma  and  kisses  her,  and  that  was  the 
biggest  surprise  in  the  picture.  Then  they  take  the  boat  back  to  the 

states  and  that's  all  of  it — except  .  .  .  And  now  you  listen  here:  If 
your  audiences  don't  eat  this  up  without  salt  and  pepper,  then  there 
is  no  accounting  for  people's  likes  and  dislikes.  You  might  as  well 
give  'em  near-beer  as  champagne,  and  if  they  ever  separate  this  pair 
we  are  going  to  get  awfully  sore  about  it.  There  now,  Tommy,  how 
do  you  like  that? *  *  * 

Mr.  T.  B.  Wildman,  branch  manager  for  Warner  Brothers  in  Dal- 
las, turned  his  office  over  to  us  when  we  were  there.  Not  that  he  ex- 

pected us  to  approve  contracts,  issue  franchises  and  write  alibis 

when  the  damthing  wouldn't  work,  but  that  we  might  occupy  the  big 
chair  with  the  cushion  and  act  like  we  were  one  of  the  organization. 
Wasn't  that  fine  of  him? 
The  facts  are  that  we  have  always  received  very  courteous  con- 

sideration from  the  managers  of  the  Warner  Brothers  exchanges,  and 
Mr.  Wildman  is  no  exception.  We  have  listed  him  as  one  of  the 
hard-working  boys  of  Texas,  with  an  excellent  nose  for  business  when 
he  hits  a  trail.  We  first  met  him  down-state  and  he  was  trying  to 
cover  three  or  four  trails  at  one  time,  and  the  roll  of  contracts  he 

brought  back  with  him  was  evidence  that  his  quarry  didn't  get  away 
from  him. *  *  * 

There  is  one  thing  Texas  ought  to  do  if  she  wants  to  be  honest 
and  do  the  right  thing.  She  should  stop  talking  about  the  cold  win- 

ters up  in  Nebraska.  Last  week  a  great  portion  of  the  Lone  Star 

State  was  blanketed  under  two  feet  of  snow,  and  we  haven't  seen 
two  feet  of  snow  in  Nebraska  since  Elmer  Gailey  was  old  enough  to 
fish  for  bullheads  in  Logan  creek,  and  Elmer  is  no  spring  pullet.  We 

don't  care  what  Texas  says  about  Kansas,  they  can't  make  it  too 
strong,  anyhow.    But  we  want  'em  to  lay  off  of  Nebraska. *  *  * 

A  few  days  ago  we  received  a  letter  from  a  lady  here  in  Texas 
saying  she  had  been  following  our  Colyum  and  she  noted  that  we 
had  been  out  in  Hollywood  and  she  would  like  to  inqiiire  if  Richard 
Dix,  Buddy  Rogers,  Conrad  Nagel  or  Eddie  Dowling  were  married. 
We  replied  that  we  were  not  a  compiler  of  matrimonial  statistics. 
That  our  business  was  filling  a  certain  amount  of  space  to  try  and 
relieve  George  Schutz,  Jay  Shreck  and  Elagle  Eye  Joe  from  too  much 
responsibility  for  the  magazine,  but  that  if  she  would  write  the  wives 
of  these  gentlemen,  we  were  sure  they  would  furnish  her  with  the 

information  far  more  convincingly  than  we  could — unless  we  don't know  women,  and,  boy,  we  sure  do! 
J.  C.  JENKINS, 

The  HERALD-WORLD  man. 
P.  S.-  The  HERALD- WORLD  covers  THE  field  LIKE  AN  APRIL 

SHOWER. 
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MUSIC  AND  TALENT 

What's  Wrong  With  Our  Stage  Shows? 

First  National^ 

Warners  Sign 

Song  Writers 

Warner-First   National  Possess 

Quality  as  Well  as  Quantity 

In  Composers 

By  NORMAN  KRASNA 

NEW  YORK,  Jan.  21.— Warner- 
First  National  will  not  add  another 

songwriter  to  their  music  staff  for  a 

long,  long  time.  They  can't,  there 
aren't  any  more  to  be  signed;  they 
have  them  all. 

From  lowly  Tin  Pan  Alley  to  venerable 

Vienna  Warner-First  National  have  re- 

cruited a  most  imposing  roster  of  gentle- 
men who  are  known  for  proficiency  in 

drawing  one  little  dot  after  another.  En- 
tire music  organizations  have  been  taken 

over,  as  well  as  individual  talents  and 

services  of  free  lance  composers.  More 

to  Warner-First  National  than  any  other 

producing  company  goes  the  credit — or 
blame — of  transplanting  historic  Tin  Pan 

Alley  from  New  York  to  Hollywood. 

All  these  imposing  Broadway  names  are 
now  Warner-First  National  property,  body, 
soul,  and  sheet  music;  Harms,  Remick  and 
the  firm  of  DeSylva,  Brown  &  Henderson. 

The  old  Alley's  star  boarders:  Grant 
Clarke,  Harry  Akst,  Al  Dubin,  Joe  Burke, 
M.  Cleary,  H.  Magidson,  Ned  Washington, 
Al  Bryan,  Eddie  Ward,  George  W.  Meyer, 
Archie  Gottler,  Sidney  Mitchell,  Sam 
Lewis,  Joe  Young  and  Harry  Warren. 
Songs  to  order  while  you  w^ait. 
The  least  you  can  say  so  far  is  that 

Warner-First  National  go  in  for  quantity. 
Here  is  quality.  Oscar  Straus,  signed 
within  the  week  and  even  now  on  his  way 
to  America  aboard  the  S.  S.  Roosevelt,  is 
considered  one  of  the  foremost  composers 
of  his  generation.  Straus  is  known  here 

for  his  "The  Chocolate  Soldier"  and  "The 
Waltz  Dream."  His  "Marietta"  is  in  its 
second  year  in  Paris.  Will  the  more  pli- 

able medium  of  the  sound  screen  bring 
even  better  efforts  from  this  great 
composer? 

And  it's  probably  as  good  a  place  here 
as  anywhere  to  deny  the  story  that  AVar- 
ner  officials  disguise  themselves  as  cigar 
store  Indians  with  butterfly  nets  and 
pounce  on  any  person  they  find  even 
whistling! 

Rocco  Vocco 

Roco  Vocco,  who  for  the  past  sixteen  years 
has  been  connected  with  the  Leo  Feist  Music 
Corp.,  as  Chicago  manager  is  leaving  for 
New  York  where  he  will  fulfill  an  executive 
office  of  a  newly  formed  music  company  of 
which  Feist  has  an  interest.  The  entire  Chi- 

cago office  is  sorry  to  see  Mr.  Vocco  leave  but 
on  the  other  hand  glad  to  know  of  his  promo- 

tion. The  members  of  the  organization  gave 
a  banquet  in  honor  of  Mr.  Vocco  at  the  Hotel 
Sherman  last  week.  Roco  Vocco  is  succeeded 
by  Carl  Hoefle  and  Geo.  Pincus  has  been 
made  assistant  of  the  Chicago  office. 

Three  Songs  for  Dorothy 

Mackaill  in  Bright 

Lights 
Three  songs  will  be  sung  by  Dorothy  Mackaill  in 

Bright  Lights,  the  musical  screen  show  in  which  nhe 
will  be  starred  by  First  National.  The  titles  of  the 

songs  are  "Every  Little  Girl  He  Sees,"  "On  a 
Rubberneck  Wagon"  and  "The  Play  Must  Still  Go 
On."     Also  Miss  Mackaill  will  dance. 

Heidt*s  Californians 

Sail  for  Paris 

Upon  their  arrival  in  Paris  January  31st.  Horace 
Heidt's  Californians  will  appear  at  the  Opera  as  one 
of  the  highlights  of  the  biggest  social  event  of  the 
year  in  the  French  capital. 

Heidt's  Californians  have  been  extended  an  invita- 
tion to  appear  at  the  Bal  Des  Petits  Lits  Blanc,  the 

annual  charity  affair  which  is  attended  by  the  presi- 
dent of  France,  ministers,  marshals,  government 

officials  and  members  of  the  diplomatic  corps. 

Present  Stage 

Show  Lacks 

Continuity 

Like  the  Motion  Picture  the  Stage 

Show  Should  Possess  Some 

Degree  of  Consistency 

By  DON  SAMSON 

Because  only  of  poor  showmanship 

the  stage  show  has  for  the  present 
taken  its  bow  to  the  talking  picture. 

What's  wrong  with  our  stage  shows? 
Why  the  present  slump  in  the  flesh  form 
of  entertainment?  Have  you  not  asked 

yourself  these  questions?  They  are 
more  than  difficult  questions  to  solve 

without  first  making  a  careful  survey  of 

the  industry,  past  and  present.  There  is 

always  a  reason  for  any  change  in  any  in- 
dustry, and  I  am  inclined  to  believe  that 

there  is  a  more  than  plausible  reason  in 
this  case. 

I  have  been  a  close  observer  of  the  stage 
show  for  several  years  and  feel  confident  in 
stating  that  the  possibilities  of  the  stage  show 
have  not  been  exercised  to  any  great  degree, 
that  is  in  comparison  to  its  many  possibilities. 
The  main  fault  at  the  present  time,  in  fact 

now,  more  than  ever  before,  seems  to  be  the 

lack  of  any  form  of  continuity  or  consis- 
tency. Stage  shows  which  in  any  way  have 

any  relationship  to  the  feature  picture  prove 
the  most  successful.  Either  that  or  a  stage 
unit  that  possess  any  element  that  might  be 
called  a  vein  of  interest  or  theme. 
Shows  that  are  built  around  a  single  song, 

the  theme  of  which  is  carried  out  to  any 

degree  throughout  the  entire  show  comes  the 
closest  to  being  the  well  balanced  show. 

In  a  good  many  cases  an  entire  show  is  built 
around  a  clever  master  of  ceremonies,  but  in 

most  every  case,  regardless  of  his  talents  or 
brilliant  personality  the  presentation  looses  its 
speed  and  smooth  moving  displayment. 

When  I  say  consistency,  I  mean  that  each 
part,  or  part  of  that  part,  should  have  some 
definite  angle  on  the  thought  being  carried 
out.  The  idea  of  so  much  hash  being  put 
together  does  not,  naturally  click.  Even  the 
human  working  mind  needs  a  cue.  What  we 
need  is  more  careful  study  of  our  stage  units 

and  our  public,  and  then  maybe  we  will  ar- 
rive to  the  higher  standard  of  presentation 

entertainment. 

As  to  the  old  argument  of  the  effect  that 

the  invasion  of  sound  has  had  on  flesh  enter- {Continued  on  Page  58,  Col.  2) 
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iYOU  CANT  GO  WRONG 

WITH  ANV  'FEIST^  SGNCi' 

Watchlt/  It's  A  HIT-  Sure  as  Skootin THE  ONE.  1  L-OVE 
\JUST  CAKT  BE  . 

BOTHERED  WITH  ME 

Just  A  Watural"  Hit/ 

FUNNY,  DEAR.,  WHAT 

LOVE  CAN  DO^^ 

^udy  Vallee  Picked  Another  GreatSom 

\LOVEMADEA  GYPSY 

OUT  OF  ME'' 

Qke  Waltz  Hit  Of  The  World/ 

LOVE  M
E" 

W9he Neii)  Waltz  Hit  by  tine  Wntey  o}'Ramom\ 
IT  HAPPENED  IN  MONTEREVi 

Irom  PADLWHITEMANfe  RctureThe  KINGof JAZZ^ 

,  xjlabel  Wayn&s  DeH^htful  Fox  %ot  Son^i 

Do     LOVE  ME" JUST  ATINV  BIT -DO  YA"? 

Diffrent  md  Unusual  / 

,WE  LOVE  MS'
j 

i  lakris&Fior tic's  Ckamin^  Waltz  Son^!  i 

I  LOVE  YOU
  SO'' 

Sensational  MltzSon^  fyomRioRitd^ 

YOUHE  ALWAYS 

m  MY  ARMS'^ 

QMe  Fox  9rot  Hit  From'RioRita' 
^^SWEETHEART.>VE 
NEED  EACH  OTHER 

3i^gerAnd  Better  Than  Ever/ 

\\         I'M  JUST  A  // 
VAGABOND  LOVER. 

»\     One  Of  9720  Real  Hits! 

SATISFIED 

Bright.'  Snappy II Dancey-'// 

'THE  TALK  OF 

THE  TOWN' 

y^ube  Blooms  Descriptive  Masterpiece  1 

IMC 

^31  W.40  a  ST.,  NEW  YOR.K.NY* 

Littau  Is  Conductor  at 

New  York  Roxy 
This  week  a  slight,  dynamic  figure  ascends  the 

podium  of  the  Roxy  theatre  in  New  York  to  assume 
the  direction  of  the  Roxy  Symphony  Orchestra.  He 
is  Joseph  Littau,  the  new  conductor  of  that  world 
famous  organization.  Hie  assumption  of  so  impor- 

tant and  active  a  position  in  the  production  of  good 
music  for  the  masses  is  the  logical  consummation  of 
a  colorful  career. 
When  S.  L.  Rothafel  brought  from  the  Middle  West 

his  pioneer  ideas  in  combining  color,  light  and  music 
with  motion  pictures  and  exhibited  them  to  New- 
Yorkers  who  journeyed  uptown  to  the  Regent  theatre 
at  116th  Street  and  7th  Avenue  in  wonder  and  amaze- 

ment, Joseph  Littau  was  the  pianist  in  that  orchestra 
of  fifteen  pieces — a  number  which  was  then  unheard 
of  in  theatrical  enterprises. 

Starting  from  that  humble  apprenticeship  and  con- 
tinuing under  the  guidance  of  Roxy  as  he  assumed 

successive  direction  of  Broadway  de  luxe  motion  pic- 
ture theatres,  Littau  now  wields  a  triumphant  baton 

over  an  organization  of  110  musicians  whose  artistic 
merit  is  favorably  compared  with  the  finest  symphonic 
organizations  of  the  world. 

Famous  Musical  Conductor 

Joins  Radio  Pictures 

Max  Steiner,  one  of  New  York's  most  famous 
musical  conductors,  whose  latest  New  York  presenta- 

tion is  "Sons  o'  Guns."  musical  hit,  is  the  latest 
big  name  added  to  the  roster  of  Radio  Pictures. 

Mr.  Steiner  becomes  associate  musical  director  at 
the  R  K  O  studios,  collaborating  with  Victor  Bara- 
valle,  conductor  of  music  for  "Rio  Rita,"  "Hit  the 
Deck"  and  other  Radio  successes. 
He  has  conducted  the  music  for  scores  of  New 

York  and  London  stage  successes,  notably  George 
White's  "Scandals,"  Victor  Herbert's  "Angel  Face," 
"Castles  in  the  Air,"  "Lady  Be  Good,"  "Hit  the 
Deck"  and  "Merry  Widow." 

Dan  Russo's  Celebrity  Night 

Well  Represented 
Dan  Russo's  Beach  View  Garden  Celebrity  night 

which  takes  place  once  every  week,  is  getting  to  be 
quite  an  event  about  Chicago.  The  most  recent 

gathering  brought  together  some  of  Chicago's  most popular  personalities,  among  which  were.  Bob  Shafer, 
Chicago  manager  of  Sherman,  Clay  ;  Johnny  Marvin, 
Rose  Murphy  (who  always  has  one  more  good  song 
up  her  sleeve),  Charlie  Shultz  the  popular  80  pound 
tenor,  Harry  Rineheart,  Willie  Holwitz  of  Donald- 

son, Douglas  &  Curable  Music  Corp.  (who  acted  as 
master  of  ceremonies),  Al  Bilen  of  Irving  Berlin, 
Jack  Perry,  Eddie  Frickman  (who  acted  as  pianist 
for  the  evening  entertainment),  Walter  Donevan  of 
George  and  Arthur  Piantadosi,  Joey  Stool  of  De- 
Sylva,  Brown  &  Henderson,  Ward  Perry  of  Remlck, 
and  Al  and  Pete,  popular  radio  stars. 

Dorothea  BecklofF  Back 

With  Capitol  Family 
Dorothea  Beckloff  will  return  to  the  air  on  Sunday 

night,  January  19th,  with  Major  Edward  Bowes'  Cap- itol Family  in  New  York  after  an  absence  of  more 
than  three  weeks.  During  this  time  she  has  been 
visiting  her  family  in  Huron,  Ohio.  Upon  her  return 
to  the  city  she  found  many  letters  from  radio  fans 
asking  why  she  had  not  been  on  the  air  lately,  so 
her  return  on  Sunday  night  will  doubtless  prove  a 
welcome  one. 

STAGE  SHOWS  LACK 

CONTINUITY 
(Continued  from  page  57) 

tainment,  I  believe  the  talkie  the  direct  oppo- 
site to  the  stage,  and  as  to  its  effect  other 

than  lessening  interest  for  a  short  while  in 
the  stage  show  it  has  robbed  itself  of  which  I 

consider  the  only  great  asset  it  ever_  pos- 
sessed, the  art  of  pantomime.  There  is  al- 

ways some  Wise  guy  ready  to  Step  forward, 
and  make  sdme  wise  statement  or  predict 
some  drastic  change  in  something.  Oh,  any- 

thing as  long  as  he  is  able  to  make  some  state- 
ment which  is  beyond  reason  and  to  some 

extent  suttlc.  But  the  stage  presentation  ac- 
cording to  public  opinion  has  been,  and  always 

will  be  an  important  factor  in  the  program  of 
the  theatre.  Public  opinion,  yes,  for  what  else 
reallv  .matters?.    ...  ... 

4 

Chicago  Music  <^  Oalent A  2  —  ^ 

I'M  FOR  THE  STAGE  SHOW,  AREN'T  WE  ALL 
— The  wise  man  changes  his  mind  and  the  clean 
man  changes  his  shirt.  I  hear  that  Charlie  drafts, 
the  South  Side's  popular  master  of  ceiemonies 
changes  his  shirt  five  times  a  day.  With  only  four 
performancs,  I  am  wondering  for  whom  he  changes 
the  other  shirt.     Better  straighten  us  out,  Charlie. 

Hello  Eddie,  I  see  Eddie  Cantor  is  back  with  us 
this  week.  He  is  appearing  at  the  Illinois  theatre 
for  a  limited  engagement  of  six  weeks.  The  name 
of  the  production  is  Whoopee. 

*  *  * 
Leo  Zimmerman  tells  me  that  he  has  a  new  song 

ready  called  "Believin'  "  which  was  written  with 
Harry  DeCasta  and.  Guy  Lombardo.  Leo,  you  kno-w, 
is  the  boy  that  gave  us  the  Vagabond  Lover. 

«    »  * 

I  dropped  in  the  office  of  the  Santley  Bros.  Music 
Corp.,  the  other  day  and  "Johnny,"  who,  by  the 
way  is  the  very  important  young  lady  about  the 
office,  tells  me  that  Mr.  Joe  Santley  himself  is  ex- 

pected in  Chicago  some  time  this  week.  You  see 
the  cold  weather  has  driven  Joe  into  Chicago,  where 

he  can  be  "Beside  an  Open  Fire." *  *  * 

The  Nutty  Club  which  you  have  all  heard  over  the 
radio  is  booked  for  a  vaudeville  engagement,  which 
will  open  sometime  this  week  in  Janesville,  and 
shortly   afterward   in  Chicago. 

*  ♦  * 
Being  one  who  always  likes  to  attend  fires,  fights, 

and  holdups,  seeing  a  crowd  gather  around  a  local 
music  store  lost  no  time  in  looking  into  the  matter, 
but  was  disappointed  in  finding  that  the  store  had 
only  run  out  of  copies  of  Remicks  newest  song  hit 
"Cryin'    for   the    Carolines."     To   say    it   started  a 
riot  would  be  putting  it  mild. 

«    »  * 
Bob  Shafer  who  is  Chicago  manager  for  the  Sher- 

man, Clay  Music  Publishers,  tells  me  that  he  has 
prepared  a  nice  bouquet  of  onions,  carrots  and  cel- 

ery, which  he  will  present  to  Charlie  Shultz  at  the 
opening  of  the  Nutty  club  in  Chicago,  of  which 
Charlie  is  a  star.  Don't  say  we  didn't  warn  you, Charlie. 

*  *  * 
Constance  Collier  and  her  English  company  ap- 

pear at  the  Princess  theatre  this  week  in  a  play 
called  The  Matriarch.  I  wonder  if  some  of  you 
remember  Miss  Collier,  who  appeared  at  the  Prin- 

cess just  13  years  ago,  with  John  Barrynvore  in 
Peter  Ibbetsen.    We  welcome  you  back,  Constance. *  *  * 

Ronald  Colman's  newest  picture  for  United  Artist 
entitled  Condemned  comes  at  the  United  Artist  the- 

atre this  week.  This  picture  has  as  its  theme  song 
the  Irving  Berlin  number  "The  Song  of  the  Con- 

demned." 

*  *  « 

Nick  Lucas,  the  crooning  troubadour  himself,  is  on 
the  bill  at  the  Oriental  theatre  this  week,  where 
he  gives  new  life  to  his  song  hits  of  the  Gold  Dig- 

gers of  Broadway.  He  is  being  well  received,  a..  ■■ is  not  the  least  disappointing. 
*  >:=  * 

Joan  Peers,  who  makes  her  debut  to  the  screen  in 
Applause  which  features  Helen  Morgan,  now  playing 
at  the  Woods  theatre,  is  a  Chicago  girl.  She  was 
formerly  of  Chicago  dramatic  clubs  until  her  big 
chance  came  in  Applause.    Lots  of  luck,  Joan. 

*  *  » 

Allister  G.  McDonald,  son  of  Prime  Minister  Ram- 
sey McDonald  of  Great  Britain,  who  is  now  visiting 

in  this  country,  was  the  guest  of  Major  Edward 
Bowes,  Managing  Director  of  the  Capitol  theatre  in 
New  York.  Mr.  McDonald  was  shown  all  through 
the  theatre  and  all  the  involved  details  of  theatre 
operation  was  explained  to  him  by  Major  Bowes  and 
members  of  his  staff  of  assistants.  Mr.  McDonald  has 
expressed  an  intense  interest  in  the  manner  in  which 
American  moving  picture  theatres  are  operated. ^     ̂   ^ 

Roco  Vocco,  Chicago  manager  of  Leo  Feist  Music 
Co.,  has  been  transferred  to  a  better  position  in  the 
New  York  offices.  Mr.  Vocco  is  being  succeeded  by 

Carl  Hoefle  with  Geo.  Pincus  as  assistant.'  .  .  . 
That's  all  this  time.  .  .  .  See  you  next  week. 
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Chicago  Chicago 

Week  Ending  January  24 
The  Chicago  offers  the  best  program  this  week 

that  I  have  seen  in  many  a  day.  The  title  "Believe 
It  or  Not"  is  in  this  case  very  appropriate.  As  a 
rule  the  title  of  stage  units  mean  nothing,  but  in 
this  case  it  fits  perfectly.  The  entire  show  is  full 
of  interest  and  has  no  dull  spots  whatever.  Bob 
Nolan  as  usual  is  on  the  job  as  master  of  cere- 

monies, but  due  to  the  unusual  type  of  program  has 
little  to  do. 
Two  tap  dancers,  Mary  and  Boby  enter  and  prove 

that  there  is  really  something  a  little  different  in  tap 
dancing.  They  offer  a  double  and  then  each  do  a 
single.  Their  dancing  proves  very  entertaining  and 
are  forced  to  offer  an  encore  which  receives  an 
equal  applause. 

The  ballet  next  offer  a  routine  which  is  one  of  the 
best  I  have  seen  for  some  time.  Each  girl,  and 
very  pretty  girls,  to  do  a  Believe  It  or  Not  routine 
which  consists  of  about  twenty  girls  in  all,  half  of 
which  act  as  magicians  and  the  others  as  their  as- 

sistants helping  to  perform  tricks  which  still  have 
me  wondering.  The  girls  worked  vei-y  well,  and 
received  a  hand  not  often  received  by  a  dance 
ensemble. 

Enter  Leo,  the  magician.  Leo  like  all  magicians 
started  out  with  a  few  card  tricks  and  catching 
pigeons  in  the  air  and  those  other  standard  illu- 

sions, but  soon  began  doing  things  which  made  the 
audience  sit  up  and  take  notice.  The  feature  of 
his  act  was  his  fire  and  water  trick.  After  burning 
a  won?an,  at  least  it  appears  that  way,  she  suddenly 
appears  in  a  tank  which  is  full  of  water  and  pre- 

viously sealed.    This  stunt  received  a  fine  response. 
Suddenly  Bob  Nolan  appears  (and  by  the  way 

received  a  fine  hand)  and  introduces  Earl  Lva  Vere 
who  without  a  doubt  proved  the  hit  of  the  show. 
He  had  a  bag  full  of  biand  new  ones  on  the  Scotch- 

man and  besides  his  line  of  gags  played  some  fast 
numbers  on  the  accordion.  His  entire  act  was  well 
received. 
Mary  and  Boby  come  back  and  offer  one  more 

number  for  the  finale,  and  so  does  Earl  aid  with  the 
accordion.  The  orchestra  offer  a  snappy  tune  while 
that  very  clever  ballet  do  one  more  routine. 

New  Orleans  Saenger 

Week  Ending  January  24 
After  a  lapse  of  one  week  vaudeville  was  again 

presented  on  the  Saenger  stage  to  the  delight  of 
thousands  who  daily  visit  this  Florentine  Palace  of 
Splendors,  by  the  Publix  Unit,  in  Radio  Romance, 
one  of  the  most  timely  and  interesting  bills  in  some- 
time. 

Ross  and  Edwards,  while  not  billed  as  the  head- 
liners  easily  carried  off  the  honors  of  the  bill  in  a 
series  of  wise  cracks,  dancing  numbers,  closing  with 
a  bed  time  to  the  Dave  Gould  Girls  who  attired  in 
pajamas  with  electric  candles,  seated  in  a  circle 
listened  to  a  wild  and  weird  tale  of  Little  Red 
Riding  Hood,  and  the  great  big,  nasty  wolf  who 
deliberately  ate  her  up  after  a  donation  of  cookies, 
raspberry  jam  and  all  the  nice  things  that  are  gen- 

erally given  the  sick  and  distressed.  That  the  girls 
were  visibly  impressed  with  the  tail,  or  rather  tale 
of  the  wolf  is  evidenced  by  the  fact  that  the  can- 

dles were  again  lighted  and  they  all  retired  to  their 
downy  couches  in  a  bunch — whether  they — eighteen 
if  correctly  counted — tumbled  in  one  bed  or  not,  has 
not  been  definitely  stated  by  Manager  Bert  Win- 
stanley,  who  refused  to  be  interviewed  on  the  subject. 

Pan]  and  Ferral,  two  of  the  peppiest  tap  dancers 
put  over  several  numbers  and  the  audience  goes  wild 
over  the  act.  Both  are  young,  and  have  the  latest 
movements  for  artistic  tepsichorian  effects.  But  to 
Laara  Lane,  slim,  lithe  and  pretty,  who  led  the 
chorus  in  a  march  and  dance,  and  later  delighted 
the  audience  with  vocal  selections,  the  biscuits  can 
be  passed  again  and  again,  for  the  lady  is  the  life 
of  the  party.  Laura  can  dance  like  a  whirlwind  and 
sing,  well,  you  have  to  hear  her  to  appreciate  the 
voice. 

Anocher  innovation  is  Larry  Adler,  a  16-year-old 
lad,  who  i3_  a  wizard  on  the  harmonica,  play  'em 
all,  from  jazz  to  classic.  Larry's  repertoire  is 
limited,  but  the  few  he  has  on  tap  shows  that  the 
lad  is  a  comer,  and  in  stage  bands  composed  ex- 

clusively of  the  lowly  mouth  organ  tooter  ever 
come  in  vogue  he  will  be  the  leader.  Larry  has 
not  as  yet  tackled  the  deadly  sax. 

The  Dave  Gould  Girls,  are  all  fine  looking  babies, 
who  not  only  dance  but  wear  excellent  wardrobe,  not 
enough  to   pay   express  baggage  on   however,  but 

SHOWS 

sufficient  for  these  days  of  undressed  kids  or  rather 
young  ladies,  who  are  partial  to  fresh  air  on  all 
sections  of  their  bodies. 

This  is  the  last  week  of  Rubinoff,  he  of  the 
violin  and  excellent  leadership,  who  thrilled  thou- 

sands of  the  Saenger  patrons,  and  in  the  various 
institutions  which  he  has  visited  and  delighted  the 
shut-ins   with   selections   from   his  repertoire. 

The  film  this  week  is  No,  No,  Nanette,  which  is 
pleasing  mightly.  Underlined  is  Donald  Colman  in 
Condemned. 
Wesley  Lord  at  the  wonder  organ  has  many  selec- 

tions in  which  the  audiences  assist,  vocally  of  course. 
Brother  Lord  is  receiving  much  praise  from  the  lo- 

cal musical  critics  for  his  manipulation  of  the  in- 
strument. 

San  Francisco  Fox 

Week  Ending  January  16 

Fanchon  and  Marco's  Hot  Dominos  Ideas,  form 
the  stageshow  at  the  Fox  theatre  this  week  and  make 
pleasing  entertainment,  with  Les  Klicks  clicking  in 
an  European  novelty  act.  The  stage  setting  is  thor- 

oughly in  keeping  with  the  act,  with  huge  dominos 
scattered  about  and  the  back  drapes  sprinkled  with 
domino  spots. 
Walt  Rocsner  presents  his  grand  concert  orchestra 

in  "Wagneriana,"  featuring  selections  from  the 
"Rienzi"  overture  and  the  ever  popular  "Evening 
Star."  The  latter  is  offered  with  a  syncopated 
rhythm  never  used  by  Wagner,  but  that  does  not 
detract  from  its  enjoyment. 
The  Domino  Girls  come  on  in  fanciful  costumes, 

with  enormous  black  shoes  and  gloves  on  feet  and 
hands  and  do  a  southern  dance  before  the  curtain 
goes  up  on  the  band  on  the  stage.  Dexter,  Webb 
and  Diaz,  two  young  fellows  and  a  girl,  do  a  musi- 

cal turn,  playing  banjos,  and  the  girl  then  plays 
the  violin,   dancing  at  the  same  time. 

Walt  Roesner  and  his  band  offer  a  musical  novelty 
after  having  the  audience  select  four  notes  to  be 
used  as  the  basis  for  an  improvision. 
Paul  Mall  is  introduced  as  "that  hot  Domino 

Daddy"  and  tells  a  few  jokes.  The  huge  mouth, 
decorated  by  domino  teeth,  forming  the  background 
of  the  stage  setting,  opens  and  girls  in  black  domino 
outfits  step  out,  to  be  followed  shortly  by  girls  in 
red.  Paul  sings  and  the  girls  dance,  with  the 
dominos  getting  in  some  odd  combinations. 
The  hit  of  the  show  is  the  European  novelty  act 

of  Les  Klicks  &  Co.  A  transparent  curtain,  on 
which  are  two  immense  hens,  come  down  from  the 
flies  and  when  their  vpings  are  raised,  girls  in 
chicken  costumes  come  out  and  do  a  barnyard 
fowl  dance.  Brilliantly  illuminated  figures  of  animals 
dance  against  a  black  background  and  an  enor- 

mous hen  which  seems  made  of  a  phosphorescent 
material,  lays  an  egg,  which  in  turn  releases  a 
chick.  The  act  comes  to  an  end  with  the  girls 
appearing  on  the  stage  once  again  bearing  wands 
on  the  end  of  which  are  grotesque  animal  forms  il- 

luminated as  those  which  danced  against  the  black 
blackground. 

New  York  Capitol 

Week  Ending  January  16 
The  stage  presentation  this  week  featured  Leon 

Navara  as  guest  master  of  ceremonies.  Mr.  Na- 
vara  proves  himself  a  pianist  and  musician  of  great ability. 
Yasha  Bunchuk,  conducting  the  Capitol  Grand 

Orchestra  of  60  accomplished  musicians,  presented 
"Metropolitan  Echoes,"  a  combination  of  several 
operatic  arias,  which  Mr.  Bunchuk  personally 
arranged. 

The  stage-show,  "Gypsy  Dreams,"  devised  and 
staged  by  Chester  Hale,  under  the  personal  direction 
of  Louis  K.  Sidney,  opens  to  a  beautiful  woodland 
scene  in  which  the  32  Chester  Hale  girls  offer  a 
pleasing  and  well  done  gypsy  routine.  The  chief  of 
the  gypsys,  Leon  Navara,  after  beautifully  singing 
"Little  Gypsy  Sweetheart"  from  the  interior  of  a 
gypsy  traveling  wagon,  enters  to  a  very  fine  recep- 

tion and  leads  the  Capitoliana  in  a  good  arrange- 
ment of  "Love  Me,"  with  interpolations  of  other "love"  songs. 

Navara  then  introduced  the  Six  White  Lilies,  the 
famous  male  tramp  dancing  troupe,  who  please  this 

audience  with  a  number  of  "fairy"  dances.  Navara 
follows  this  with  his  own  specialty  of  piano  play- 

ing and  smart  patter,  which  stops  this  show.  He 
encores  with  a  number  of  "hot"  songs.  The  Ches- 

ter Hale  Girls  (six  in  beautiful  gypsy  costume,  26 
(Continued  on  page  60,  Col.  1) 

Hollywood 

Tunes 

HOLLYWOOD,  Jan.  21.—  Now  comes  a 
"jury"  to  render  verdicts  on  new  songs  before 
they  reach  the  screen.  Composers  on  the  Fox 

lot  will  present  their  offerings  to  a  "jury" composed  of  Sol  Wurtzel,  J.  J.  McCarthy, 
Owen  Davis,  Sr.,  Al  Rockett,  Ben  Jacksen, 
John  Blystone,  Max  Scheck,  Maurice  Kiissell 
and  Danny  Dare. 
The  numbers  will  be  used  in  Movietone 

Follies  of  1930.  Nine  songs  are  expected  to 
be  heard  in  the  completed  film.  Those  who 
submitted  numbers  were  Dave  Stamper,  Jesse 
Greer,  Ray  Klages,  John  Burke,  George  Little, 
Byron  Gay,  Edward  Nelson,  Harry  Pease, 
Jimmy  Monaco,  Joseph  McCarthy,  James  Han- 
ley  and  Cliff  Friend. 

Harry  Ruby  is  here  with  his  daughter,  Toby. 
He  will  do  the  musical  score  and  collaborate 

on  the  book  for  R  K  O's  Radio  Ramblers. 
Ruby  is  senior  member  of  the  music  firm  Ruby 
and  Kalmar.  It  is  his  first  film.  Paul  Sloane 
will  direct. 

*  *  * 

Max  Steiner  is  another  to  join  the  music 
staff  at  RKO.  He  will  act  as  associate  mu- 

sical director.  Steiner  is  from  New  York  and 

his  latest  conductorial  effort  is  Sons  O'  Guns there. 

*  * 
Dimitri  Tiomkin  arrived  here  from  New 

York  just  in  time  to  catch  the  world  premiere 
of  Rogues  Song.  It  will  be  remembered  that 
Tiomkin  wrote  the  song  numbers  in  this  film. 

*  *  * 
Helen  Kane's  number  in  Paramount  on 

Parade  was  written  by  Elsie  Janis  and  Jack 
King.  It  is  called  School  Room  and  features 
a  very  modernistic  setting  with  modernistic 
pupils  in  charge  of  Miss  Kane,  the  teacher  of 
romantic  history.  The  film  boasts  a  cast  that 
includes  most  everyone  on  the  Paramount list. 

*  *  * 

Jack  Oakie's  act  is  In  A  Girl's  Gym.  Jack's 
the  instructor.  Zelma  O'Neal  is  the  jealous 
sweetie.  Of  course  there  is  a  song  and  a 
chorus  of  feminine  pulchritude.  L.  Wolfe 
Gilbert  and  Abel  Baer  wrote  the  music. 

*  *  * 
Did  you  know  that  Reginald  Denny  sang 

Prince  Danilo  in  The  Merry  Widow  in  Lon- 
don, of  New  York's  Winter  Garden  and  of featured  baritone  roles  in  The  Pirates  of 

Penzance  and  The  Mikado  ?  Denny  _  has 

signed  for  the  leading  role  in  Cecil  De  Mille's Madame  Satan  for  M  G  M. 
He  will  appear  in  a  guise  absolutely  new 

to  90  per  cent  of  his  followers.  It  has  almost 
been  forgotten  that  Denny  had  his  start  in 
light  and  grand  opera.  The  film  is  planned 
for  production  late  this  month.  . 

*  *  * 
Richard  Whiting  and  George  Marion  wrote 

the  music  for  Paramount's  Let's  Go  Native. 
Marion  also  wrote  the  story.  Leo  McCarey  is 
directing.  Jeannette  MacDonald  and  James 
Hall  have  the  principal  roles. 

*  *  * 

Johnny  Hamp  and  his  Kentucky  Serenaders 
opened  at  the  Cocoanut  Grove,  Ambassador 
Hotel,  here  this  week.  The  first  night  was  a 
brilliant  affair.  They  introduced  dance  num- 

bers from  Sons  O'  Guns.  Top  Speed,  Bitter 
Sweet,  Sketch  Book,  Wake  Up  and  Dream 
and  other  current  IBroadway  shows.  Song 
numbers  from  Show  of  Shows  and  Sally  were 
also  featured  on  the  opening  night. 

MADAME  OCTAVE 
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in  white  military  uniforms)  ofEer  a  well  done 
"sword"  routine  and  are  then  led  by  Estes-Joncs, 
who  does  an  exceedingly  difficult  tap  and  acrobatic 
routine.  Renoff  and  Renova,  famed  adagio  duo,  of- 

fer a  clever  and  difficult  dance  as  entire  ensemble 
enter  for  finale. 

Chicago  Oriental 

Week  Ending  January  24 
This  stage  presentation  at  the  Oriental  this  week 

is  entitled  "Crooning  Along,"  with  Lou  Kosloff  acting 
as  master  of  ceremonies.  Nick  Lucas,  the  popular 
star  of  Gold  Diggers  of  Broadway,  heads  the  bill, 
and  what  a  show  this  is.  The  entire  program  is 
fast  moving  and  well  balanced. 

The  show  opens  with  a  very  clever  routine  by  the 
ballet  which  was  more  than  well  received.  Each 
girl  dressed  in  very  scanty  attire  contributes  a 
few  new  steps  to  a  snappy  number  by  the  orches- 

tra. The  setting  for  this  number  is  a  series  of 
drops  carrying  out  the  crooning  along  idea,  each 
drop  was  represented  by  a  picture  of  a  musical 
instrument. 
Two  clever  acrobats  enter  and  supply  some  fast 

moving  entertainment  which  is  better  than  the  usual 
run  of  this  kind  of  act.  They  work  smoothly  and 
are  confident  of  every  move  they  make.  They  con- 

tribute one  fete  which  received  a  great  response 
from  the  audience.  One  of  the  young  men  while 
standing  upright  on  the  other's  head,  offers  a  violin 
selection.  This  was  so  nonchalantly  done  that  it 
could  not  help  but  be  anything  but  a  hit. 

Lou  Kosloff  and  his  gang  offer  a  number  "Tain't 
No  Sin"  with  Billy  Chandlar  singing  the  chorus. 
Is  it  necessary  to  say  that  they  were  forced  to  do  an 
encore?    Billy  seemed  to  go  over  better  than  usual. 

Nelson  and  Knight  enter  and  supply  a  comedy 
sketch  that  clicks  from  the  start.  I  do  not  know 
which  is  Nelson  and  which  is  Knight,  but  anyway 
one  is  a  sailor  and  the  other  his  sweetheart.  And 
do  they  work  well  together  ? 

At  last  Nick  Lucas,  the  crooning  troubadour  him- 
self, no  not  a  picture,  but  in  person.  It  is  needless 

to  say  that  he  was  a  great  success,  and  was  not  in 
the  least  dissappointing.  He  sings  and  plays  his 
guitar  until  Lou  is  forced  through  limited  time  to 
go  into  the  finale.  Among  the  numbers  Nick  offer.s 
are  his  popular  hits,  "Painting  the  Clouds  With 
Sunshine"  and  "Tiptoe  Through  the  Tulips"  both 
from  the  Gold  Diggers  of  Broadway. 

The  back  drop  goes  suddenly  up  and  displays  a 
beautiful  setting,  with  the  entire  ensemble  doing  a 
routine  aided  by  Nick  and  the  orchestra. 

Brooklyn  Fox 

Week  Ending  January  10 

Rube  Wolf,  billed  as  "America's  Comic  Valentine 
and  "Personality  Master  of  Ceremonies,"  is  on  his 
fourth  successful  week  at  this  house  and,  according 
to  the  marvelous  manner  in  which  Wolf  has  been 
accepted  by  the  audience,  it  indicates  that  he  will 
be  here  for  good.  Wolf  opens  the  show  by  leading 
the  Fox  Grand  Orchestra  in  the  pit  in  an  overture, 
which  depicts  musical  excerpts  from  the  opera 
"Faust."  A  beautifully  played  cornet  solo  by  Wolf is  the  main  feature  of  this  overture. 

This  week's  stage-show  is  called  "Femme  Follies" 
and  is  another  of  the  Fanchon  and  Marco  "Idea" 
units.  This  unit  is  really  Harry  Krevit's  All  Girl 
Revue,  which  features,  besides  Rube  Wolf,  the 
Ten  Melody  Maids  and  Miriam  Hoffman  as  mistress 
of  ceremonies. 

The  show  opens  to  a  beautiful  scene  in  which  the 
Ten  Melody  Maids  are  led  by  Miss  Hoffman  in  a 
presentation  of  "hot"  tunes.  Wolf  stays  on  the 
stage  long  enough  to  introduce  Miss  Hoffman  and 
the  London  Tivoli  Theatre  Girls,  who  offer  a  novel 
"chair"  and  dance  routine. 

Miss  Virginia  Bacon  next  offers  a  very  well  done 
toe  routine,  and  is  followed  by  a  band  number,  "St. 
Louis  Blues,"  which  is  played  by  the  Ten  Melody 
Maids  and  augmented  by  Wolf's  orchestra,  who 
are  in  the  pit.  Rube  then  introduces  the  Gibson 
Sisters,  who  offer  a  specialty  of  acrobatic  and  tap 
dancing.  Nita  Roberti,  Polish  i>ersonality  singer, 
next  pleasingly  sings,  "I'd  Fall  in  Love  With  Me," 
to  Wolf.  She  is  followed  by  the  Tivoli  Girls,  who 
do  an  English  "Johnny"  song  dance  to  a  good  re- 

ception.   The  girls  are  dressed  in  male  evening  at- 

tire and  make  a  pleasing  appearance.  Miss  Bacon 
next  offers  her  famous  toe  strut  routine,  which  is 
received  very  well.  Wolf,  leading  and  dancing  with 
both  the  English  girls  and  the  Foxettes  (who  are 
a  permanent  feature  at  this  house),  proves  his  ver- 

satility and  gracefulness  by  dancing  with  the  girls 
in  this  routine.  For  a  punch  finish  Rube  made  a 
flying  leap  into  a  number  of  the  girls'  arms  and 
is  held  high  in  the  air  as  they  exit. 

The  Lucille  Sisters  offer  their  characterization  of 
the  Duncan  Sisters  "Topsy  and  Eva"  skit.  They 
give  a  good  imitation  and  have  it  over  the  Duncan 
Sisters  for  looks.  A  jazz  dance  routine  by  Rube 
Wolf  and  both  ballets  closes  this  fine  show. 

San  Antonio  Majestic 

Week  Ending  January  16 
The  Big  Time  Fox-Interstate  R  K  O  vaudeville  bill 

at  the  Greater  Majestic  theatre  for  the  current  week 
was  a  peach  and  one  of  the  best  to  be  presented  here 
at  the  popular  vaudfilra  house  in  several  months. 
Karl  Hoblitzelle,  president  of  Interstate  circuit,  de- 

serves much  credit  for  bringing  these  deluxe  vodvil 
acts  to  the  Alamo  City  as  well  as  the  Fox  productions 
of  rare  merit  every  week. 
Now  for  the  stageshow ;  first  on  the  program  was 

Lottie  Atherton  in  an  unique  dance  offering  that  won 
some  good  applause  and  pleased  the  audiences. 

Lytel  and  Fant,  "The  Two  Chocolate  Cake  Eaters," 
were  well  i-eceived  with  their  little  number,  as  a 
blackface  act  is  always  sure  to  click  in  these  parts. 

La  Marr  and  Boice  in  their  "Hostessing,"  a  com- 
ical skit  or  comedy  sketch,  whatever  you  may  want 

to  call  it,  proved  quite  entertaining  to  the  patrons, 
and  drew  a  nice  hand. 

Jack  McLallcn  and  Sarah  with  Tony  Labriola,  were 
highly  amusing  with  their  "Oh!  Sarah,"  which  made 
a  big  hit  and  went  over  in  great  style.  This  is 
really  the  headlining  unit,  as  it  is  featured  that  way. 

Five  Avalons  closed  the  show  with  some  mighty 
clever  novelty  bits  of  versatility,  thrills  and  chills, 
the  kind  that  makes  your  hair  stand  on  ends.  They 
have  plenty  of  pep  and  whirlwind  speed,  too. 
Eddie  Sauer  and  his  Majestic  Music  Makers  offer 

many  of  the  latest  musical  hits  of  the  day,  as  this 
orchestra  always  renders  pleasing  numbers,  which  is 
making  this  band  one  of  the  most  talked  about  in 
town. 

Vernon  Geyer,  at  the  Robert  Morton,  and  no  organ 
is  complete  without  this  master  at  its  console ;  played 
his  own  compositions,  novelties  and  solos,  that  has 
a  dear  place  in  the  heax-ts  of  local  music  lovers. 

The  audible  screen  had  Lenore  Ulric,  the  Belasco  stage 
star,  in  South  Sea  Rose,  a  romance  of  love  and  ships. 
Other  film  shorts  include  the  Fox  Movietone  News- 
reel  ;  Aesop's  Sound  Fables ;  talking  serial,  and  com- 

edy acts.  The  Great  Gabbo  is  underlined  for  the 
coming  weel\. 

Oklahoma  City  Orpheum 

Week  Ending  January  17 
The  big  time  R  K  O  vaudeville  bill  at  the  Orpheum 

theatre  this  week  includes  Ray  Huling  and  Seal  in 
"Versality  ?"  These  two  pleasing  young  artists  were 
very  versatile  in  their  way  pleasing  act,  and  made 
good  impression  on  the  audiences. 

Hall  and  Ermine  in  Page  Joe  Cook  which  had 
some  funny  dialog.  Britt  Wood  in  "The  Boob  and 
His  Harmonica"  was  very  good  and  his  harmonical music  was  excellent. 

Lee  Gail  Ensemble,  in  a  whirlwind  divertisement, 
were  a  well  trained  and  beautifully  costumed  en- 

semble, were  another  big  hit. 

WELCOME  rOLrs! 

Hello,  hello,  the  R-K-O, Is  sending  out  this  message,  folks, to  let  you  know, 
That  I  am  celebrating 

a  birthday  here  today, 
And  think  this  is  the  proper 

time  and  place  for  me  to  say; 
I  thank  you  aU,  both  large  and  small, 
For  singing  with  me  at  this  show; 
Pul"on  a  smile — wipe  ofi  that  frown, 
Accept  this  gift  from  BerNIE  Cowham, 
The  Voice  of  the  R-K-O. 

Bernard  Cowham,  Flushing,  New  York's 
most  popular  young  man  and  the  one  who 
put  Community  Song-fests  on  the  map  of 
Flushing,  used  the  above  card  as  a  "give- 

away" the  week  of  his  special  "birthday" 
organ  novelty.  Many  of  Cowham's  admirers requested  that  Bernie  autograph  their  card. 
Report  on  his  organ  solo  will  be  found  in 
the  "Organ  Solo"  column. 

Our  Mistake,  Herbie  Koch 

Still  at  Des  Moines 

Paramount 

That  the  pen  is  mightier  than  the  manuals  was 
apparent  when  an  ambitious  copy  reader  on  the 
HERALD-WORLD,  who  evidently  doesn't  know  his 
celluloids,  inserted  the  magic  name  of  the  metropolis 
of  the  nation  into  a  story  meant  for  modest  Des 
Moines  and  thereby  transported  Herbie  Koch,  popu- 

lar organist  at  the  Paramount  in  Iowa's  capital  city, to  the  Paramount  in  Gotham.     Just  like  that! 
Herbie  was  in  Des  Moines  for  some  time.  Then  he 

went  to  Omaha.  His  return  to  the  Paramount  in 
Des  Moines  was  an  event  of  such  joy  to  patrons, 
that  the  correspondent  made  Herbie  and  his  genius 
the  subject  of  a  few  enthusiastic  paragraphs. 

The  story  appeared  as  written  except  for  the  in- 
sertion in  two  places  of  the  name  of  "New  York." 

That  little  drop  of  printer's  ink  took  Herbie  for  a 
ride,   in  one's   imagination,   of  course. 

Chant  of  the  Jungle  Is 

Surprise  Hit 
The  first  "surprise  hit"  of  1930  for  Robbins  Music 

Corp.  is  evidently  the  number  "Chant  of  the  Jungle," 
featui-ed  in  Joan  Crawford's  first  all-talkie.  Untamed, 
a  Metro-Goldwyn-Mayer  production. 

9tatc.  5918 

5*W.a3ndolph  St 

Ac  JOB  getting  rumors 

ADOLPH  GOEBEL 

NOW  ENTERING  3RD  YEAR  AS  FEATURED  ORGANIST 

AT  LOEWS  THEATRE,  YONKERS,  N.  Y. 

AND  STILL  GOING  STRONG  THANKS  TO  G.  H.  MINER'S 
MANAGEMENT,  A  ROBERT  MORTON  ORGAN  AND 

HARRY  BLAIR'S  ORGAN  SPECIALTIES 

UNIFORMS 
FOR  HOUSE 
ATTACHES COSTUMES 

FOR  STAGE 
PRESENTATIONS BROOKS 1437  B'way N.  Y.  City 
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Hello,  Everybody — Have  you  heard  who  the  most 
successful  6ong-\vriter  of  1929  is?  Well,  it  is 
none  other  than  our  friend  Joe  Burke,  Warner-Wit- 
mark's  star  writer.  Joe  is  credited  with  the  great- 

est succession  of  song  hits  of  the  year.  Teamed 
with  Al  Dubin,  the  famous  lyrics  writer.  Burke 
wrote  the  musical  score  for  the  Warner-Vitaphone 
hit.  Gold  Diggers  of  Broadway.  Previous  to 
the  phenomenal  success  of  the  score  for  that  pic- 

ture, Burke's  famous  song,  "Carolina  Moon"  (pub- 
lished by  Joe  Morris),  headed  the  list  of  popular 

music  for  a  period  of  19  weeks.  Its  success  alone 
■would  have  assured  Burke  a  place  at  the  head  of  the 
list,  but  he  followed  that  success  with  another :  the 
score  of  Gold  Diggers,  which  contains  "Tiptoe 
Through  the  Tulips"  and  "Painting  the  Clouds 
with  Sunshine."  The  first  of  these  songs  has  held 
first  place  in  popularity  and  sales  for  the  last 
12  weeks  of  1929  and  first  for  the  first  three 
weeks  of  1930.  Running  it  a  close  second  is  "Paint- 

ing the  Clouds  with  Sunshine."  Both  are  running 
strong  and  it  is  difficult  to  predict  the  end  of  their 
success.  .  .  .  Burke's  songs,  then,  have  headed  the 
list  for  31  weeks  of  1929's  52,  an  especially  as- 

tounding fact  when  it  is  realized  that  this  is  but 
one  man's  work.  Then  we  have  not  counted  the 
fact  the  "Painting"  has  been  second  for  the  past 
14  weeks.  Joe  has  not  retired  on  his  laurels  and. 
according  to  him,  has  not  thought  of  doing  so.  He 
has  just  finished  the  score  for  the  new  Warner- 
Vitaphone  musical  comedy  and  former  stage  hit, 
Hold  Everything.  Also  the  tunes  for  She 
Couldn't  Say  No,  which  include,  "Watching  My 
Dreams  Go  By"  and  "A  Darn  Fool  Woman  Like 
Me."  According  to  the  pre-hearings  of  these  num- 

bers, even  greater  success  is  predicted  for  Joe  Burke. 

The  opening  of  the  Red  Star  Music  Publishing 
Company,  headed  by  Pat  Flaherty,  has  again  been 
postponed,  because  the  Fox  productions,  in  which 
the  Red  Star's  first  songs  are  placed,  are  not  to 
be  released  until  the  month  of  February.  The  open- 

ing of  the  new  offices  will,  therefore,  be  held  up 
until  around  February  1. 

*  :^  * 
Santly  Bros,  have  published  two  new  songs  that 

have  very  good  potentialities,  namely,  "Gone"  and 
"I've  Got  a  New  Love  Affair."  Music  for  both 
these  songs  was  written  by  Harry  Link,  of  the  firm, 
while  lyrics  for  the  first  are  by  Andy  Razef  and 
Thomas  Waller,  the  second,  Bickley  Reichncr  and 
M.  Cooper  Paul. 

*  *  * 
Another  popular  novel  has  had  a  theme  song  writ- 

ter  for  it — "Lovejoy,"  by  Beatrice  Burton.  "Love- 
joy,"  the  song,  was  written  by  M.  Homer  Pear- 

son and  Milton  H.  Pascal  for  Edw.  B.  Marks  Mu- 
sic Co. 

*  !p  * 
The  firm  of  George  and  Arthur  Piantadosi  has 

been  disbanded  and  the  entire  staff  with  the  ex- 
ception of  George  and  Arthur  have  been  left  out. 

George  is  now  the  general  professional  manager  for 
Remick's,  while  Arthur  is  in  the  music  department 
of  Warner-Vitaphone. *  *  * 

The  professional  department  of  T.  B.  Harms  (a 
subsidiary  of  Warner  Bros.)  has  been  moved  to  the 
quarters  formerly  presided  over  by  George  and  Ar- 

thur Piantidosi.  Will  Rockwell,  Henry  Spitzer's 
right-hand  man  and  also  professional  manager  fov 
Harms,  is  now  presiding  over  the  new  offices. )'f    *  * 

Harry  Carroll's  Revue,  playing  vaudeville  here  in 
the  East,  is  featuring  a  Shapiro,  Bernstein  number 
called,  "What  Do  I  Care,"  which  was  written  by 
Kay  Klages,  Jesse  Greer  and  Harry  Carroll. «      4  « 

In  last  week's  issue  of  the  Herald-World  I  men- 
tioned in  my  story  of  the  opening  of  Witmark's new  offices  that  it  was  opened  a  week  ago.  That 

was  erroneous.  It  should  have  been  Tuesday,  Jan- 
uary 21.  Those  of  you  who  have  not  been  up  to 

see  the  offices  had  better  drop  in  and  feast  your 
eyes  on  the  most  beautiful  music  offices  in  the 
world. 

ORGAN  SOLOS 

Grenville  E.  Tompsett  (South  Bend,  Ind.,  Gra- 
nada) pleased  his  audience  with  a  community  song- 

fest  called.  "Graveyai-d  Gaieties,"  which  he  used  as a  supplement  to  the  feature  and  comedy  pictures. 
Seven  Keys  to  Baldpate  and  Hell's  Bells,  which 
were  playing  at  this  house  last  week.  The  solo, 
following  the  cartoon  and  preceding  the  feature, 
fitted  nicely  into  the  program  and  got  a  good  re- 

ception at  the  beginning  of  the  title  slide.  The 
audience,  already  filled  with  ghosts,  was  ready  for 
more.  Opening  with  a  special  chorus  i"eferring  to 
ghosts  and  goblins,  and  played  to  the  tune  of  "Deep 
Night,"  which  he  played  in  spooky  and  dramatic 
style,  Tompsett  then  played  a  community  song  for 
his  audience  to  sing.  This  was,  "Sing  a  Little  Love 
Song."  During  the  introduction  and  other  incidental 
slides,  referring  to  ghosts,  etc.,  the  stage  manager 
added  greatly  to  the  presentation  by  using  a  thun- 

der sheet,  police  siren,  chains,  whistles,  etc.  Dur- 
ing the  next  singing  number,  the  "Whistler  and 

the  Dog."  many  weird  lighting  effects  were  used. 
After  this  number,  which  the  audience  were  in- 

structed to  whistle,  Tompsett  explained,  while  play- 
ing "Breakaway,"  that  the  audience  were  to  sing 

"Sweethearts  on  Parade"  in  pig  Latin.  This  they 
did  very  well.  For  the  closing  number,  Grenville 
played  "Through"  in  a  very  pleasing  manner  and 
to  a  tremendous  reception. 

Bernie  Cowham  (Flushing,  L.  I.,  Keith-Albee)  of- 
fered an  unique  and  original  organ  novelty  this 

week,  entitling  it,  "Celebrating  a  Birthday."  The 
amount  of  applause  as  Cowham's  trailer  was  shown 
and  as  organ  rose,  proved  conclusively  his  popu- 

larity at  this  house.  Opening  with  special  lyric  slides 
of  his  life  which  he  played  to  the  tune  of  "Long, 
Long  Ago,"  Bernie  then  faced  the  audience  and  orally 
told  of  his  childhood,  illustrating  it  with  actual  pho- 

tographs taken  at  the  ages  of  one  year,  12,  21  and 
the  present.  These  photographs  had  the  audience  in  a 
continual  uproar.  After  each  photo  was  shown.  Cow- 
ham  played  the  popular  tune  of  that  time,  to 
which  the  audience  sang  very  well.  His  tunes  were 
"After  the  Ball,"  "Old  Apple  Tree."  "Old  Gray  Bon- 

net' and  "Singin'  in  the  Bathtub."  Just  before  the 
last  named  number,  an  actual  photo  of  Bernie,  sing- 

ing in  a  bathtub,  was  shown,  and  this  just  about 
stopped  the  show.  His  playing  of  this  number 
and  the  audience  singing  and  applause,  forced 
Bernie  to  encore  this  number. 

Emil  Koeppel  (Cleveland  Loew's  Park)  opens  with 
an  introduction  of  "Love,  Your  Magic  Melody"  (the 
theme  song  of  the  picture  Trespasser).  Then  beau- 

tiful, tinted  slides  with  special  words  to  the  tunes  of 
"Love  Me"  and  "It  Must  Be  Love,"  which  explain 
just  how  people  act  when  in  love.  He  follows  this 
with  a  spotlight  solo  of  "Love's  Old  Sweet  Song,"  and 
concludes  his  program  with  community  singing  of 
love  songs,  namely,  "I  Love  You,"  "When  the  One 
You  Love.  Loves  You"  and  "When  You're  in  Love." 
Special  lighting  combinations  by  Manager  Lewis 
Mumaw,  particularly  during  the  spotlight  solo,  and 
again  in  the  matching  of  stage  lights  with  the  tinted 
slides,  round  out  this  pleasing  hit  of  the  Park 

program. 

Ray  McNamara  (New  Orleans  Strand)  presiding  at 
the  organ  at  the  Strand  theatre  this  week,  made  a 
name  for  himself  and  the  management  by  his  rendi- 

tion of  "I'll  Close  My  Eyes  to  the  Rest  of  the  World 
and  Dream  Sweet  Dreams  of  You."  Several  encores were  demanded  by  the  audience  nightly. 

Catherine  Custer  (Portland,  Orpheum)  was  pre- 
sented in  a  clever  organ  number,  assisted  by  Louise 

Gilhouse.  Given  a  big  front  and  side  spot  away 
down  in  the  pit  where  a  big  bunch  of  balloons 
are  let  loose,  and  as  they  wend  their  way  to  ceiling 
the  rich  blues  concert  voice  of  Louise  is  heard  in 
"I'm  Always  Blowing  Bubbles,"  and  in  middle  organ 
ascends  with  surprise  setting  with  Louise  perched  on 

top  and  Catherine  at  keys.  Both  dressed  as  young- 
sters and  spots  play  on  the  big  bows,  trails  into 

"I'm  a  Dreamer,  Arn't  We  All"  a  la  Gaynor.  Louise 
reminds  you  of  Helen  Morgan  but  years  younger 

and  in  wonderful  voice.  Organ  keeps  revolving  dur- 
ing second  number,  and  as  descends  into  pit  again 

changes  number  to  "Just  Another  Memory,"  taking 
repeated  bows  amid  big  applause  for  both.  In  spite 
of  long  bill  and  Rudy  Vallee  picture  forced  to  do 
encore.  Repeated  act  on  mezzanine  special  ladies 
matinee  in  mid-week,  and  management  served  fa- 

mous West  Coast  coffee  and  cake,  which  helped 
crowds  forget  frigid  weather. 

SID  SAYS 

soms 

BEST  SELLERS 

Week  Ending  January  1 8 

the    Tulips"— (M. 
2 

Jungle"- 

-(Robbins 

No. 
"Tip    Toe  Thru 

Witmark  &  Sons). No. 

"Cluint    of  the 
Music  Corp.). 

"Painting  the  Clouds" — (M.  Witmark &  Sons). 

No.  3 

"Aren't  We  All"—(DeSylva,  Brown 
&  Henderson). 

No.  4 

"Tm  Following  You" — (Irving  Ber- 

lin). No.  5 

"If  I  Had  a  Talking  Picture"— (De 
Sylva,  Brozvn  &  Henderson). 

"Singing  in  the  Bathtub" — (M.  Wit- mark &  Sons). 

No.  6 
"Love,  Your  Spell" — (Irving  Berlin). 

■    "H'lo,  Baby"—(Remick  Music  Corp.). 

"That  Wonderful  Something" — (Rob- bins  Music  Corp.). 

"Singing  in  the  Rain" — (Robbins  Mu- 
sic Corp.). 

"Little  Kiss  Each  Morning"  — 
(Harms).  i 

"My  Fate  Is  in  Your  Hands"— 
(Santly  Bros.). 

No.  7 

"Funny,  Dear,  What  Love  Can  Do" —(Leo  Feist). 

"All  That  I'm  Asking  Is  Sympathy" 
— (Joe  Morris). 

"I  May  Be  Wrong"— (Ager,  Yellen &  Bornstein). 
"Rio  Rita"— (Leo  Feist). 

"My  Sweeter  Than  Szveet"  — 
(Harms). 
"That's  Why  I'm  Jealous  of  You"— 

(Forster  Music  Corp.). 

"WHEN  I  AM  HOUSEKEEPING  FOR  YOU"— 
(Spier  &  Coslow,  Inc.) — This  number  is  done  by  the 
English  star,  Gertrude  Lawrence,  in  the  Paramount 
picture.  The  Battle  of  Paris.  It's  a  very  clever 
song  and  the  lyrics  are  typical  English,  which  makes 
it  a  perfect  song  for  this  star.  Words  by  Dick 
Howard,  music  by  Jay  Gorney. 

"LUCKY  ME,  LOVABLE  YOU"— (Ager,  Yellen  & 
Bornstein) — One  of  the  songs  in  the  Metro  picture. 
Chasing  Rainbaws.  It's  a  great  song  and  should 
be  a  big  seller.  These  boys  sure  can  write.  By 
Jack  Yellen  and  Milton  Ager. 
"ROMANCE" — (Donaldson,  Douglas  &  Gumble) — 

The  theme  song  of  the  Fox  picture.  Cameo  Kirby. 
It's  really  beautiful,  in  fact,  one  of  the  best  songs 
these  writers  have  ever  written,  and  that's  saying 
plenty.  It's  high  class  and  written  as  a  waltz. Words  and  music  by  Edgar  Leslie  and  Walter 
Donaldson. 
"THINE  ALONE" — (M.  Witmark  &  Son)— A  re- 

vival of  one  of  Victor  Herbert's  old  numbers  and 
as  is  the  case  with  all  of  his  numbers,  it's  a  clas- sic. Here  is  a  man  that  has  become  more  famous 
since  he  passed  away  than  during  his  lifetime. 
Lyric  by  Henry  Blossom,  music  by  Victor  Herbert. 
"JUNE  MOON"— (Harms,  Inc.) — This  show  just 

opened  in  Chicago  and  it's  all  about  the  music  busi- 
ness. It's  great,  too.  This  is  the  big  song  in  the 

show.  Words  and  music  overheard  by  Ring  Lard- 
ner  and  George  S.  Kaufman. 
"TWILIGHT  MELODIES"— (Grossman  &  Lewis) 

— This  young  Chicago  firm  has  an  excellent  song 
in  this  and  it  might  prove  a  hit.  It's  a  pretty 
melody  and  lyrics  and  is  already  getting  a  good 
plug.  Woxds  and  music  by  Don  Bernard,  Nat  Na- 
toli  and  Vic  Young. 
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QUICK  REFERENCE  PICTURE  CHART 

Amkino 

**23^1929^  2,900f.     (K)  Mar. 'AFGHANISTAN  (D) :  Special  cast.  (L)  G.OOOf.  (K)  Sept. ^8.  1929. 

"A^RSENAL   (D)     S.   Srashenlto.     (L)   7.250.     (R)   Nor.  2, 
•FLAMES  ON  THE  VOLGA,  or  Bulat  Batvr:  Anna  Wozjlk, Taroslavstev.     (L)  7000f.    (R)  Mar.  30,  1929. 
•FOREST  PEOPLE  (D) :  Special  cast.  (L)  5.800.  (E) Sept.  6.  1929. 
•GENERAL  LINE  (D) :  Special  cast.  Forthcoming  release. 
•GIRL   WITH    THE    BANDBOX    (D) :     Anna    Stenn.  (L) 6,000.     (E)  Sept.,  1929. 
•HER  WAY  OF   LOVE   (D):    Special  cast.     (R)  6,008. 
•IN  OLD  SIBERIA  (D) :  A.  Zbllinslty,  V.  Taslcin.  (L)  6500f. (E)  July  20. 
•KATORGA  (D):    A.  ZhiUnsky.  V.  Taskin,  V.  Popov.  (E) June  1.     (I,)  7500f. 
•KRASSIN:    Special  cast.     (L)   7000f.     (E)   Feb.   19,  1929. 
•LASH  OF  THE  CZAR.  THE:    Kachalov.  Meyerhold.  Stenn. (L)  6800f.     (R)   Feb.   9.  1929. 
•IMAN    FROM    THE    RESTAURANT,    THE:     M.  Tcbekhov. Vera  Malinovskaja.    (R)  January  4.  1930. 
•MAN  WITH  THE  CAMERA   (D) :  Special  cast.     (E)  Sep- tember.    (L)  6.000. 
•MOSCOW  TODAY  (D) :    Special  cast,    (E)  April  11.  (L) sooof. 
•NEW  BABYLON  (D) :  Sophia  Magarill,  Sereel  Geraslnaow, Peter  Soboiewslti,  Elena  Kusmina.  (E)  June  29.  (L) 8000f. 
"PRISONERS  OF   THE   SEA:  O.  Knipper,  Tschechowa.  N. Kutusow.     (R)  Apr.  13.  1929. 
•SCANDAL   (D):     L.   Filkovskaya.     (L)   7,200.     (E)  Oct. 26,  1929. 
•SEEDS  OF   FREEDOM   (D) :  L.  M.  Leonidoff.     (L)  6,800. (R)   Sept.  7,  1929. 
•SPARTAKIADE  (D):    Special  cast.     (L)  5.000.     (R)  July 6,  1929. 
•TWO  DAYS:  F.  E.  Samytschkowsky.  (L)  6500f.  (R)  Feb. 1,  1929. 
•VI'lLAG'e  OF  SIN  (D)  B.  Cessarskaya.  (L)  6.500.  (E) May  18.  1929. 

Artclass 
•unmasked  (D-AT):  Robert  Warwick,  Sam  Ash,  Milton Krims,  Lyons  Wickland,  Susan  Corroy,  WiUiam  Corbett. 

Charles  Slattery.  Kate  Roemer,  Waldo  Edwards,  Roy  BjTon, 
Clyde  Dillson,  Helen  -AlitcheU,  Marie  Burke.  (L)  Talk- 

ing. 5449f.     (R)  Dec.  15.  1929. 
Audible  Pictures 

"IN  OLD  CALIFORNIA  (D-AT):  Henry  B.  Walthall,  Helen Ferguson,    George   Duryea,   Ray  Hallor,    Orral  Humphrey, 
Larry  Steers.   Richard  Carlyle,  Harry  Alien,   Lew  Stem, 
Paul  Ellis,  Charlotta  Monte,  Gertrude  Chorre.  (NP) 
Dec.  14,     (L)  5.400f, 

Key  to  Symbols 
The  following  appear  immediatsly  after  tha 

title  to  indicate  the  nature  of  the  prodaction : 

Chesterfield 
•BELOW  THE  DEADLINE  (D-Underworld) :  Barbara  Worth. Frank  Leigh,  J.  P.  McGowan,  Walter  Merrill,  Arthur 
Rankin,  Virginia  Sale,  "Tiny"  Ward,  Lou  Gory.  Fred Walton,  Bill  Patton,  Charles  Hickman,  Mike  Donlin.  (L) 
5500f.     (R)  May  1,  1929.     (NP)  May  25. 

•CAMPUS  KNIGHTS  (CD):  Raymond  McKee.  Shirley  Palm- er. Marie  Quiilen.  Jean  Laverty.  (R)  June  15.  1929. 
HOUSE  OF  SECRETS  (D-AT):  Jlarcia  Manning,  Joseph 
Striker,  Elmer  Grandin,  Herbert  Warren.  Francis  M.  Cerdi, 
Richard  Stetenson,  Harry  H.  Southard,  Edward  Ringham, (L)  (ilOOf.     Sound  only. 

•PEACOCK  FAN.  THE:  Lucien  Preval.  Dorothy  Devan, 
Tom  O'Brien.  Rosemary  Theby,  Carlton  King.  Gladden .Tames,  David  Findlay.  James  Wilcox,  Fred  Malatesta,  Alice 
True,  Spencer  Bell,  John  Fowler.  (L)  5300f.  (E)  Mar. 
15,  1929.     (NP)  Mar.  23.  1929. 

Columbia 
•ACQUITTED  (D-AT):  Lloyd  Hughes,  Margaret  Liyingston, Sam  Hardy,  Charles  West,  George  Elgas,  Charles  Wilson, 

Otto  Hoffman.     (E)  Oct.  26,  1929.     (L)   Sound  5.781. 
•BACHELOR  GIRL.  THE  (D-TME) :  William  CoUler.  Jr., Jacqueline  Ixigan,  Edward  Heam,  Thelma  Todd.  (E)  May 

3.  1929.    (NP)  June  22.     (L)  Talking,  5967f:  sUent,  6246f. 
•BROADWAY  SCANDALS  (D-AT):  Sally  O'Neil.  Jack  Egan. 
Carmel  Myers.  Tom  O'Brien,  J.  Barney  Sherry.  .lohn Hyams,  Charles  Wilson,  Doris  Dawson.  Gordon  Elliott, 
(NP)  Nov.  30.     (E)  Nov.  10,  1929.     (L)  Sound  6,395. 

•COLLEGE  COQUETTE  (CD-AT) :  Euth  Taylor.  John  Hot- land.  William  Collier,  Jr.,  Jobyna  Ralston.  Edward  Plel. 
Jr.  (L)  Talking.  6149f:  silent,  5566f.  Recording  on  film 
and  disc.    (E)  Aug.  5,  1929.    (NP)  Nov.  2. 

•DONOVAN  AFFAIR.  THE  (D-AT):  Jack  Holt.  Agnes  Ayers. Dorothy  Eevier,  William  Collier,  ,Tr..  John  Eoche,  Fred 
Kelsey.  Hank  Mann,  Wheeler  Oalnnan.  Virginia  Brown 
Faire.  Alphonse  Ethier.  Edward  Heam,  Ethel  Wales,  John 
Wallace.  (L)  Talking.  7140f:  sUent.  7189f.  (E)  Apr.  11. 
1929.     (NP)  May  18. 

•FALL  OF  EVE.  THE  (CD-AT):  Patsy  Euth  Miller.  Ford Sterling.  Jed  Prouty.  Gertrude  Astor,  Arthur  Eankin,  Betty 
Farrington.  Fred  Kelsey.  (L)  Soimd,  6245f.  Silent  5799f. 
(E)  June,  1929.     (NP)  July  20. 

•FATHER  AND  SON  (D-TME):  Jack  Holt.  Dorothy  Devier. Helen  Chadwick,  Mickey  McBan.  Wheeler  Oakman.  (L) 
Talking,  67C5f;  silent.  6310f.  (E)  Apr.  22,  1929.  (NT) 
May  18.  1929. 

•FLIGHT  (D-AT):  Jack  Holt.  Ealph  Graves,  Lila  Lee.  Alan Eoscoe.  Harold  Goodwin.  Jimmy  de  la  Cmze.  (NP) 
October  19.  (TOS)  Nov.  2.  (R)  Nov.  1.  1929.  (L) 
Sound  10,670. 

•FLYING  MARINE,  THE  (D-TME):  Ben  Lvon.  Shirley Mason.  Jason  Robards.  (NP)  .Tune  29.  (E)  June  5.  1929. 
(L)  Talking.  5951f;  silent.  573Cf. 

•HURRICANE  (D-AT):  Hobart  Bosworth.  Johnny  Mack 
Brown.  Lelia  Hyams,  Allan  Eoscoe,  Tom  O'Brien,  Leila Mclntyre,  Joe  Bordeaux  and  Eddie  Chandler.  (NP)  Sept. 
21.     (E)   Sept.  30,  1929.     (L)   Sound  5735.     Silent  5842. 

•LIGHT  FINGERS  (D-AT):  Ian  Keith.  Dorothy  Eevier.  Car- roll Nye.  Ralph  Theodore.  Tom  Rickets.  (L)  Talking,  5700f. 
(E)  July  29,  1929.  ■  (NP)  Aug.  31.  (L)  Silent  5578f. Sound  57nnf. 

•MURDER  ON  THE  ROOF  (D-AT):   Dorothy  Eevier,  David Newell  and  others. 
•SONG    OF    LOVE    (D-AT):    BeUe   Walker,   Ealph  Graves, 

C— Comedy 
D^— Drama 

CD— Comedy-Drama 
Mel^Melodrama 
My — Mystery 
W — Western 

AT — All-talking 
TME^— Talking,  musical 

score   and  effects 
MC — Musical  Comedy O— -Operetta 

ME — Musical  Score,  Ef- 

EXAMPLE:  C  AT,  all-talking  comedy.  (MC 
and  O  indicate  the  entire  nature  of  the  pro- 

duction, both  as  to  sound  and  dramatic  ap- 
peal.) 

The    following   appear   after   the   rast : L^— Length 

NP— Description     in     New     Pictures  of named. 
TOS— Comment    by    T.    O.    Service  in named 
R — Release  on   date  named. 

NOTE :  An  asterisk  preceding  the  title  Indi- 
cates either  that  there  is  a  silent  version  or  that 

the  picture  was  produced  only  in  silent  form. 
Pictures  marked  with  an  asterisk  which  have 
sound  versions,  are  indicated  by  sound  symbols 
(as  given  ;ibove)  appearing;  immediately  after 
the  title. 

Issue 

issue 

David  Durand,  Eunice  Quedens,  Arthur  Houseman,  Charles 
Wilson.  (B)  Nov.  25,  1929.  (L)  Sound  7,720. 

•TRIAL  MARRIAGE  (D-T.ME):  Norman  Kerry,  Sally  Filers. 
Jason  Eobards.  Thelma  Todd.  Charles  Clary.  Naomi  Child- 
ers.  Rosemary  Theby.  Gertrude  Short.  (L)  Talking.  66391; 
silent.  6506f.  (R)  Mar.  10.  1929.  (NP)  Mar.  9.  1929. 
(TOS)  Apr.  20.  1929. 

Excellent 
•CLEANUP,  THE:  Delaney  and  Blake.  (L)  6G60f.  (B) Jan.  25.  1929. 
•DREAM    MELODY:    Eiche  and  Thelby.     (L)    5050f.  (E) Jan.  20,  1929. 
•DAVID  VALLORY:    1929  reVase. 
•ONE  SPLENDID  HOUR:  Viola  Dana,  George  Periolot.  Allen Simpson.  Lewis  Sargent.  Jack  Richardson,  Lucy  Beaumont, 
Florence  Cooper.  Emie  Adams.  Hugh  Saxon,  Charles  Hloh- man.     (L)  6129f.     (E)  May  1.  1929. 

•ORCHID  WOMAN,  THE:    1929  release. 
•PENNY  PRINCESS:    1929  release. 
•ROSES  OF  PICARDY:    (E)  Apr.  15.  1929. 
•WRECKERS,  THE:    1929  release 

First  Division 
•LINDA    (D-ME):     Warner   Baxter.    Helen    Foster.  Noah Beery,  Mitchell  Lewis.     (L)  6775f. 

First  National 
•BROADWAY  BABIES  (M-TME) :  Alice  White.  Charles  De- laney, Fred  Kohler,  Tom  Dugan.  Bodll  Bosing.  Sally 

Eilers.  Marion  Byron.  Joselyn  Lee.  Louis  Natheaux.  Maurice 
Black.     (L)   80n7f.     (E)   June  30.  1929.     (NP)   June  22. 

•CAREERS  (D-TME):  Billie  Dove,  Antonio  Moreno,  Theltna Todd,  Noah  Beery,  Holmes  Herbert,  Carmel  Myers,  Eobert 
Prazer,  Sojin.  (L)  8435f.  (E)  June  2,  1929.  (NP)  June 22.     (TOS)  .Tune  29. 

•CARELESS  AGE,  THE  (CD-TME) :  Douglas  Falrhanks,  Jr.. Loretta  Young.  Carmel  Myers.  Holmes  Herbert,  Kenneth 
Thomson.  George  Baxter.  Wilfred  Noy,  Doris  Lloyd,  Ilka 
Chase.  Eaymond  Lawrence.  (NP)  Aug.  17.  (L)  Sound. G308f.     (E)  Sept.  16.  1929. 

•CHEYENNE  (W) :  Ken  Maynard.  Gladys  McConnell.  James Bradbury,  Jr,,  Tarzan.  William  Franey,  Charles  Whlttaker. 
(E)   Feb.   3.     (L)  5944f. 

•CHILDREN  OF  THE  RITZ  (CD-MD) :  Dorothy  MackalU. Jack  Mulhall.  James  Ford,  Eddie  Burns,  Lee  Moran. 
Kathryn  McGuire.  Evelyn  Hall,  Doris  Dawson,  Aggie  Her- ring, Frank  Crane.  (E)  Mar.  3.  (L)  Sound,  6565f. 
Silent,  6287f.     (TOS)  Mar.  2. 

•DARK  STREETS  (D-AT):  .Tack  Mulhall,  Llla  Lee.  Aggie Herring.  Earl  Pingree.  Will  Walling,  E.  H.  Calvert.  Maurice 
Black.  (NP)  Aug.  10.  (L)  Sound,  541Gf;  silent,  5514f. 
(E)  Aug.  11,  1929. 

'DIVINE  LADY,  THE  (D-TME):  Corinne  Griffith.  Victor 
Varconi.  H.  B.  Warner.  Ian  Keith.  Marie  Dressier,  Doro- thy Cummings.  William  Conkin.  Montague  Love.  Julia 
Swavne  Gordon.  Michael  Vavitch.  (L)  9035f.  (E)  Mar. 
31.  1929.     (NP)  Apr.  6,  1929.     (TOS)  May  11.  1929. 

•DRAG  (D-AT):  Eichard  Barthelmess.  Lucien  Llttlefleld. 
Katherlne  Ward,  Alice  Day,  Tom  Dugan.  Llla  Lee,  Mar- garet Fielding.  (L)  7642f.  (E)  July  21.  1929.  (NP) 
.Tulv  13.     (TOS)   August  10. 

•FAST  LIFE  (D-AT):  Douglas  Fairbanks,  Jr..  Ixjretta  Young. Chester  Morris.  William  Holden,  Frank  Sheridan,  Ray 
Hallon.  .Tohn  Sainpolis.  (L)  Talking,  7541f.  (E)  Sept.  29. 
1929.     (NP)   Aug.   31.     (TOS)   Oct.  5. 

•FLIRTING  WIDOW.  THE  (D-AT):  Dorothy  Mackaill. 
Basil  Rathbone.  William  Austin.  Leila  Hyams.  Claude 
Gillingwater.  Emily  Fltzroy.  Anthony  Bushell,  Flora Brji  mlev. 

•FOOTLIGHTS  AND  FOOLS  (D-AT):  Colleen  Moore.  Fred- 
eric March,  Ravmond  Hackett.     (TOS)  January  4.  1930. 

•FORWARD  PASS  (D-AT):  Douglas  Fairbanks.  Jr..  Loretta 
Young.  Guinn  Williams.  Peanuts  Byron,  Phyllis  Crane. 
Bert  Rome.  Lane  Chandler,  Allen  Lane.  Floyd  Shackle- ford.  (NP)  Nov.  9.  (R)  Nov.  10,  1929.  (L)  Sound. 
7.24G. 

•GIRL  FROM  WOOLWORTHS  (D-AT):  Alice  White,  Charles 
Delaney,  WTieeler  Oakman,  Ben  Hall.  Rita  Flynn,  Gladdon 
.Tames.  Bert  Moorehouse.  Patricia  Caron.  William  Orla- mond.  Milla  Davenport.  (NP)  Nov.  3.  (E)  Oct.  27.  1929. 
(L)  Sound.  6.171. 

•GIRL  IN  THE  GLASS  CAGE.  THE  (D-TME):  lyiretta 
Young.  Carroll  Nye.  Matthew  Betz.  Lucien  Littlefield.  Ralpb 
Lewis.  George  Stone.  Julia  Swa.vne  Gordon.  Majel  Coleman. 
Charles  Sellon.  Robert  Haines.  (R)  Jtme  22,  1929.  (NP) 
June  15.     (L)  Talking.  7159f:  silent.  6705f. 

•GREAT  DIVIDE  (MD-AT) :  Dorothy  MackalU.  Ian  Keim. 
Lucien  Llttlefleld.  Ben  Hendricks.  Myrna  Ley,  Frank  Tang. 
Creighton  Hale,  George  Fawcett,  Jean  Laverty,  Claude 
Gillingwater,  Roy  Stewart.  James  Ford.  Jean  Lorraine  and 
Gordon  Elliott.     (NP)  Sept.  21.     (TOS)  Nov.  16. 

•HARD  TO  GET  (CD-AT):  Dorothy  Mackaill.  Jimmle  Fln- 
layson,  Louise  Fizenda,  Jack  Oakie.  Edmund  Bums. 
Clarissa  Selwynne.  Charles  Delaney.  (NP)  Aug.  10.  (TOS) 
Sept.    28.     (L)    Sound.   7324f;   silent.  5981f. 

•HER  PRIVATE  LIFE  (D-AT):  Billie  Dove.  Walter  Pldgeon. 
Holmes  Herbert.  Montagu  Love,  Roland  Young,  Thelma 
Todd.  Mary  Forbes.  Brandon  Hurst  and  Zasu  Pitts.  (NP) 
Sept.  21.     (R)  Aug.  25,  1929.     (L)  Sound,  6,488. 

•HOT  STUFF  (CD-TME):  Alice  While,  Louise  Fazenda. 
William  Bakewell,  Doris  Dawson,  Ben  Hall,  Charles  Sel- lon, Buddy  Messinger,  Andy  Devlne.  Larry  Banthlm.  (L) 
G774f.     (B)  May  5.  1929.     (NP)  Mar.  22.  1929. 

•HOUSE  OF  HORROR  (MyC-ME) :  Louise  Fazenda,  Chester Conklln.  James  Ford.  Thelma  Todd,  William  V.  Mong. 
Emile  Chautard.  William  Orlamond,  Dale  Fuller.  Tenan 
Holtz.  (L)  6919f.  (R)  Apr.  28.  1929.  (NP)  Apr.  1». 1929. 

•LILIES  OF  THE  FIELD  (D-AT):  Corinne  Griffith.  John 
Loder.  Freeman  Wood.  Patsy  Paige.  Eve  Sothern.  Rita  Le- Roy.  Jean  Bary.  Betty  Boyd.  May  Boley.  Virginia  Bruce. 
Directed  by  Alexander  Korda.     (NP)  Jan.  4.  1930. 

•LITTLE  JOHNNY  JONES  (D-AT):  Eddie  Bruzzel.  AUcr 
Day.  Edna  Murphv.  Robert  Edeson.  Wheeler  Oakman.  Don- ald Reed.     (NP)   November  9.     (R)   Nov.  17.  1929.  (L) 

•L^OV^E  AND  THE  DEVIL  (D-TME):  Milton  Sills.  Maria 
Corda.  Ben  Bard.  Nellie  Ely  Baker,  Amber  Norman.  (L) 
G431f.     (R)  Mar.  24,  1929.     (NP)  .Tune  29. 

•LOVE  RACKET,  THE  (D-AT):  Dorothy  MackalU.  Sidney 
Blackmer,  Edmund  Burns.  Myrtle  Stedman,  Alice  Day, 
Edith  Yorke.  Martha  Mattox.  Edward  Davis,  Webster Campbell,  Clarence  Burton,  Tom  Mahoney  and  Jack  Curtis 
Length,  6,118.     (NP)  Nov.  30.     (R)   Dec.  8,  1929. •MAN  AND  THE  MOMENT.  THE  (D-TME):  Billie  Dove, 
Rod  LaRocque,  Gwen  Lee.  Robert  Schable,  Charles  Sellon, George  Bunny.  (L)  Talking.  7086f;  silent,  6539f.  (R)  June 
23.  1929.     (NP)  Mar.  23.  1929.     (TOS)  August  3. 

•MOST  IMMORAL  LADY,  A  (D-AT):  Leatrice  Joy.  Walter 
Pidgeon.  Sidney  Blackmer.  Montague  Love.  .Tosephlne 
Dunn.  Robert  Edesan.  Donald  Reed.  Florence  Oakley,  Wil- son Benge.  (NP)  September  28.  (R)  Sept.  22.  1929.  (L) Sound.  7.145.  „   ,  . 

NO,  NO.  NANETTE  (CD-AT):  Bernice  Claire.  Alexandet 
Gray,  Lucien  Llttlefleld,  Louise  Fazenda.  Lilyan  Tashmnn. Mildred  Harris.  (TOS)  .Tan.  11.  (NP)  Jan.  18.  (L) Sound,  9,100.  ^       ̂   ̂  

•PAINTED  ANGEL  (D-AT):  BiUle  Dove.  Edmtind  iKJwe. 
George  MacFarlane.  J.  Farrell  MacDonald.  Cissy  Fitzgerald, 
Nellie  Blv  Baker,  Win  Stanton,  Norma  Selhy.  Douglas 
Gerrard.  Shep  Camp.  Peter  Higglns.  Red  Stanley.  (NP) Nov.  30      (R)  Deo.  1.  1929.     (L)  6.470. 

•PARIS  (D-AT):  Irene  Bordoni.  .Tack  Buchanan.  I/OUlse 
Closser  Hale.  Jason  Robards.  Margaret  Fielding  Zasu 
Pitts.     (NP)  October  10.     (R)  Nov.  24.     (L)  9.007. 

•PLAYING  AROUND  (D  AT) :  Alice  Wliite.  Chester  Morris. 
William  Bakewell.  Richard  Caryle,  Marion  Bryon,  Maurice 
Black.  Lionel  Belmore,  Shep  Camp,  Ann  Brody  and  Nelie 

•PRISONERS  (D-TME):  Corinne  Grlfllth.  James  Ford  Bela 
T.ugosl.  Tan  Keith.  .Tulanne  Johnston.  Ann  Schaeffer  Baron Hesse.  Otto  Matieson.  Harry  Northnip.  (L)  7800f.  (R) May  19.  1929.    (NP)  .Tuly  20.  „  „ 

SALLY  (MC):  Marilyn  MiUer.  Alexander  Gray.  .Toe  B. 
Brown.  T.  Roy  Barnes.  Pert  Kelton.  Ford  Sterling  Maude 
Turner  Gordon.  Nora  Lane.  E.  J.  Eadcliffe.  Jack  Duffy. 
(L)  Round  9,277.     (NP)  December  28. 

•SATURDAY'S  CHILDREN  (D-TME):  Corinne  Grlfflth. 
Grant  Withers.  Albert  Contl.  Alma  Tell.  Lucien  Littleneld. 
Charles  Lane.  Ann  Schaeffer.  Marcla  Harris^  (L)  7950r. (R)  Apr.  14.  1929.     (NP)  Mar.  9.  1929.     (TOS)  May  25. 

•SCARLET  SEAS  (D-TME):  Richard  Barthelmess  Betty 

Compson.  Loretta  Young.  James  Bradbury.  Sr..  .Tack  l.ur- tis.  Knute  Erlckson.  (L)  6237f.  (R)  Dec.  9.  1928.  (NP) Dec.  1.  1928.     (TOS)  Feb.  2.  1929. 
•SONG  OF  THE  FLAME  (D-AT):  Alice  Gentle.  Alexander 
Grav  and  others.    Forthcoming  1930  release. 

•SHOW  GIRL  IN  HOLLYWOOD  (D  AT) :  Alice  White.  Jack 
Mulhall.  Ford  Sterling.  Blaache  Sweet,  John  MUJan.  Vir- 

ginia Sale.  Spec  O'DonneU,  Lee  Shumway.  Herman  Blng. Forthcoming  1930  release. 
•SMILING  IRISH  EYES  (D-AT):  Colleen  Moore.  James 

Hall.  Claude  GiUingwater.  Robert  Homans.  Aggie  Herrmg. 
Betty  Francisco,  Julanne  Johnston,  Robert  O'Connor,  .Tohn 
Beck,  Edward  Earl.  Tom  O'Brien,  Oscar  Apfel  Fred  Kel- sey Otto  Lederer.  (L)  8550f.  (R)  July  31.  1929.  (TOS) Sept.  7.    (NP)  July  27. 

•SQUALL,  THE  (D-AT):  Myrna  Loy.  Alice  .Joyce,  Richard Tucker,  CarroU  Nve,  Loretta  Young.  (L)  9629f.  (R) 
May  2G.  1929.    (TOS)  ,Tune  29. 

•SWEETHEARTS  AND  WIVES:  (C-AT) :  Blllle  Dove  Ken- 
neth Thompson.  Basil  Rathnone,  Kay  Francis.  Montagu 

Love.  Philip  Strange.  Glno  Corrado,  Elinor  Vandivere. •SYNTHETIC  SIN  (D-ME):  Colleen  Moore,  Antonio  Moreno. 
Kathryn  McGuire.  Edythe  Chapman.  Montague  Love.  Ger- trude Astor.  Gertrude  Howard,  Ben  Hendricks.  Jr.,  Ray- mond Tucker.  (L)  6852f.  (R)  Jan.  C.  1929.  (NP) 
Mar.  2.  1929. 

•TWIN  BEDS  (C-TME):  Jack  MulhaU.  Patsy  Ruth  Miller. 
Armond  Kallz.  Gertmde  Astor.  Knute  Erickson,  Edythe 
Chapman,  Jocelvn  Lee,  Nita  Martan.  ZaSu  Pitts.  Eddie 
Gribbon.  Ben  Hendricks.  Jr..  Carl  Levlnnes.  Alice  Lake. Bert  Roach.  (E)  July  14.  1929.  (NP)  July  30.  (L) Talking,  72nGf.  ; 

•TWO  WEEKS  OFF  (CD-ME) :  Dorothy  MackalU.  Jack 
Mulhall.  Gertrude  Astor,  Jimmy  Finlayson,  Kate  Price,  Jed 
Proutv.  Eddie  Gribbon,  Dixie  Gay,  Gertrude  Messinger. 
(L)  8017f.  (E)  May  12.  1929.  (NP)  May  11.  1929.  (TOS) June  8.  „ 

•WEARY  RIVER  (Mel-TME) :  Eichard  Barthelmess.  Betty 
Compson.  George  Stone.  WlUlam  Holden.  Louis  Natheaux. 
Raymond  Turner.  Eobert  O'Connor.  (L)  7976f.  (R)  Feb. 10.  1929.     (NP)  Mar.  9.  1929.     (TOS)  May  18. 

•WEDDING  RINGS  (D-AT):  Lois  Wilson.  H.  B.  Warner. 
Olive  Borden,  Kathleen  WiUiams.  Aileen  Manning.  James 
Ford.  Hallam  Cooley.    (NP)  Dec.  14.     (E)  Dec.  29. 

•YOUNG  NOWHERES  (D-AT):  Eichard  Barthelmess, 
Marian  Nixon.  Bert  Eoach.  Anders  Randolf.  Raymond  Tur- ner. Joselvn  Lee  (NP)  October  9.  (TOS)  Nov.  23.  (R) 
Oct.  20.     (L)  Sound  6.021. 
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Fox 
'BEHIND  THAT  CURTAIN  (MY-AT) :  Warner  Baxter,  Lois Moran,  Gilbert  Emery,  Claude  King,  Philip  Strange,  Boris 

Karlolf,  Jamiel  Uassen,  Peter  Gawthorne,  John  Rogers. 
Montague  Shaw,  Finch  Smiles,  Mercedes  Do  Valasco,  E.  L. 
Park.  (L)  S300f.  (R)  June  30.  1929.  (TOS)  Aug.  31. 
(Nl')  July  6. 

•BIG  TIME  (D-AT):  Lee  Tracy,  Mae  Clarke,  Daphlne  Pol- lard, Josephine  Dunn,  and  Stepln  Fetchit.  Directed  by 
Kenneth  Hawks.     (MP)  Oct.  5.     (L)  7,480.     (U)  Sept.  28. 

•BLACK  MAGIC  (D-ME) :  Josephine  Dunn.  Earle  Foxe. John  Holland,  Henry  B.  Walthall,  Dorothy  Jordon,  Friti 
Feld,  Sheldon  Lewis,  Ivan  Lindow,  Blue  Washington.  (L) 
6835f.    Silent,  5855f.     (I!)  June  2,  1929.     (NP)  Aug.  S. 

•BLACK  WATCH.  THE  (D-AT);  Victor  McLaglen.  Myma Loy,  David  Torrence,  David  Percy,  Joseph  Dlskay,  Joyzelle, 
David  Kolllns,  Liunsden  Hare.  Roy  D'Arcy,  Mitchell  Lewis, Cyril  Chadwick,  Francis  Ford,  Walter  Long,  Frederick 
Sullivan,  Richard  Travers,  Pat  Somerset,  Claude  King. 
(L)  8487f.  (R)  May  26,  1929.  (NP)  June  15.  (TOS) 
July  6. 

CAMEO  K;RBY  (D-AT):  J.  Harold  Murray.  Norma  Terris, 
Douglas  Gilmore.  Robert  Edcson,  Charles  Morton,  Stepliin 
Fetchit,  .lohn  Hyams.  Mme.  Daumeiy,  Myrna  Loy  and 
Beulah  Hall  Jones.     (NP)  Jan.  11. 

•CAPTAIN  LASH  iD-ME) :  Victor  McLaglen,  Claire  Windsor, Arthur  Stone,  Albert  Conti.  Clyde  Cook,  Jean  Laverty, 
Frank  Hagney.  Boris  Charsky,  Jane  Wlnton.  (L)  5453f. 
(R)  Jan.  6.  1929.     (NP)  Mar.  9.  1929.     (TOS)  Feb.  16. 

•CHASING  THROUGH  EUROPE  (D-TME) :  Sue  Carol,  Nick Stuart,  Gustav  von  SeyiTertitz,  Gavin  Gordon,  E.  Alyn 
Warren.  (L)  Silent,  5622f;  sound,  5581f.  (R)  June  9, 
1929.     (NP)  Aug.  10. 

•CHRISTINA  (D-AT):  Janet  Gaynor,  Charles  Morton,  Ru- dolph Sohildkraut.  Lucy  Dorraine,  Harry  Cording.  (L) 
6955f.    (R)  Mar.  30.  1929.    (NP)  Aug.  3.    (TOS)  Jan.  11. 

•CITY  GIRL  (D-AT):  Charles  FarreU,  Mary  Duncan,  David 
Torrence,  Edith  Yorke,  Dawn  O'Day,  Guinn  Williams,  Dick Alexander,  Tom  Maguire,  Edward  Brady.  (NP)  December 28 

•COCK-EYED  WORLD,  THE  (D  AT) :  Lily  Damita,  Victor McLaglen,  Edmimd  Lowe.  Lelia  Kamelly,  Bobby  Burns. 
Jean  Bary,  Joe  Brown.  (L)  10,611f.  (NP)  Sept.  7.  (TOS) 
Oct.  5.     (R)  Oct.  20. 

•EXALTED  FLAPPER,  THE  (CD-MB):  Sue  Carol,  Barry Norton,  Irene  Rich,  Albert  Conti.  Sylvia  Field.  Stuart 
Irwin,  Lawrence  Grant,  Charles  Clary.  Michael  Visaroff. 
Don  Allen,  Landers  Stevens.  (R)  May  26,  1929.  (NP) 
June  22.    (L)  5806f. 

•FAR  CALL,  THE  (D-ME):  Charles  Morton,  Leila  Hyams, Ulrich  Haupt,  Stanley  J.  Sanford.  Warren  Hymer,  Arthur 
Stone,  Charles  Middleton,  Pat  Hartigan,  Ivan  Linow,  Dan 
Wolheim,  Randolph  Scott,  Charles  Gorman.  Bernard  Siegel. 
Willie  PuuK,  Harry  Gripp.  Frank  Chew,  Sam  Baker.  (L) 
Sound,  5313f;  silent,  5285f.  (R)  Apr.  28,  1929.  (NP) June  1. 

•FAST  WORKERS  (D-AT):  Joseph  Wagstaff,  Lola  Lane, Sharon  Lynn.  Frank  Richardson,  Walter  Catlett,  Dixie  Lee, 
Charles  Judels.  Ilka  Chase,  Larry  Steers. 

•FOUR  DEVILS  (D-TME):  Janet  Gaynor.  Mary  Duncan, Charles  Morton.  Barry  Norton,  Farrell  MacDonald,  Nancy 
Drexel.  (L)  9,496.  (NP)  July  20.  (TOS)  Nov.  9.  (R) 
Sept.  15. 

FOX  MOVIETONE  FOLLIES  (MC-AT) :  lola  Lane,  Frank Richardson,  David  Percy,  Sue  Carol.  Dixie  Lee,  David 
Rollins,  Sharon  Lynn.  John  Breedon.  Stepin  Fetchit.  (L) 
8291f.    (R)  May  26,  1929.    (NP)  June  15.    (TOS)  June  29. 

•FROZEN  JUSTICE  (D-AT):  Lenore  Dlric.  Robert  Frazer, 
Louis  Wolheim.  Ullrich  Haupt,  Laska  Winter.  Tom  Pat- 
ricola,  Alice  Lake.  Gertrude  Astor,  Adele  Windsor,  War- Ten  Heymer,  Neyneen  Farrell,  Arthur  Stone  and  othen. 
(NP)  Nov.  16.     (L)  7,170.     (R)  Oct.  13. 

•GHOST  TALKS,  THE  (My-TME):  Special  cast.  (R)  Mar. 30,  1929.    (L)  6428f. 
•GIRL  FROM  HAVANA  (D-AT):  Paul  Page,  Lola  Lane. Natalie  Moorhead,  Kenneth  Thomson,  Warren  Hymer, 
Joseph  Qtrard  and  Adele  Windsor.  Directed  by  Benjamin 
Stoloff.    (NP)  Sept.  21. 

HARMONY  AT  HOME  (C-AT) :  Marguerite  Churchill. Charles  Eaton,  Charlotte  Henry,  William  Collier,  Sr.,  Rex 
Bell,  Dixie  Lee,  Dot  Farley,  Elizabeth  Patterson.  Clare 
Kummer,  Edwin  Burke,  Elliott  Lester,  Charles  J. 
McGuirk.     (NP)  Jan.  11. 

•HEARTS  IN  DIXIE  (D-AT):  Stepin  Fetchit,  Clarence Muse,  Eugene  Jackson,  Dorothy  Morrison,  Bernice  Pilot, 
Clifford  Ingram,  Mildred  Washington,  Zach  Williams,  Ger- trude Howard.  Vivian  Smith,  Robert  Brooks,  A.  C.  H. 
Billdrew,  Richard  Carlysle.  (R)  Mar.  10.  (L)  Sound. 
7463f.;  silent,  6444f.     (TOS)  May  25. 

HOLLYWOOD  NIGHTS  (D-AT):  All-star  cast.  Forthcom- ing 1930  release. 
•HOT  FOR  PARIS  (CD-AT) :  Victor  McLaglen.  Fid  Dorsay. El  Brendel,  Polly  Moran,  Lennox  Pawie,  August  Tollaire, 

George  Fawcett.  Charles  Judels,  Eddie  Dillon,  Rosita  Mars- 
tlni.  Agostino  Borgato.  Tola  D'Avril,  Anita  Murray,  Dave VaUes.     (NT)  December  28.     (TOS)   Jan.  11. 

•IN  OLD  ARIZONA  (W-AT) :  Warner  Baxter.  Edmund 
Lowe.  (L)  8724f.  (R)  Jan.  20,  1929.  (TOS)  Mar.  23, 1929 

•JOY  STREET  (CD-ME) :  Lois  Moran,  Nick  Stuart.  Rex  Bell, 
Jose  Crespo,  Dorothy  Ward,  Ada  Williams,  Maria  Alba, 
Sally  Phipps,  Florence  Allen,  Mabel  Vail,  John  Breedon. 
(B)  Apr.  7,  1929.  (L)  Silent,  5754f.;  sound.  574Sf. 
(NP)  May  11.  1929. 

•LONE  STAR  RANGER  (W-AT):  George  O'Brien,  Sue Carol,  Walter  McGrail.  Warren  Hymer,  Russell  Simpson. 
Lee  Shumway.  Roy  Stewart,  Colin  Chase.  Richard  Alexan- der, Joel  Franz.  Joe  Riekson,  Oliver  Eckhardt,  Caroline 
Kanldn,  Elizabeth  Patterson.     (NP)  Dec.  21. 

•LOVE,  LIVE  AND  LAUGH  (D-AT):  George  Jessel,  Lila Lee,  David  Rollins,  Henry  Kolker,  Kenneth  MacKenna, 
John  Reinhart,  Dick  Winslcw  Johnson.  Henry  Armetta, 
Marcia  Manon  and  Jerry  Mandy.  (NP)  Dec.  7.  (L)  8,090. 
(R)  Nov.  3. 

•LUCKY  STAR  (D-TME):  Charles  Farrell.  Janet  Gaynor, 
Hedwiga  Reicher,  Guinn  (Big  Boy)  Williams,  Paul  Fix. 
Gloria  Grey,  Hector  V.  Samo.  (L)  Talking.  8895f. : 
silent,  8725f.     (R)   Aug.   18,  1929.     (TOS)   Sept.  28. 

•MARRIED  IN  HOLLYWOOD  (D  AT):  J.  Harold  Murray, 
Norma  Terris,  Walter  Catlett.  Irene  Palaska,  Tom  Pat- ricola,  Lennox  Pawle  and  John  Garrick.  (NP)  Nov.  30. 
(L)  9.700.     (R)  Oct.  27.     (TOS)  -Tan.  IS. 

•MASKED  EMOTIONS  (D-TME):  George  O'Brien.  Nora Lane.  FarreU  MacDonald.  David  Sharpe.  Edward  Peil,  Sr., 
Frank  Hagney.  (L)  Silent,  5389f. :  sound,  5419f.  (R)  May 
19,  1929.     (NP)  June  15.     (L)  5419f. 

•MASQUERADE  (CD-AT):  Alan  Birmingham,  Leila  Hyams. 
Clyde  Cook.  Farrell  MacDonald,  Arnold  Lucy.  George 
Pierce,  Rita  Le  Roy.  John  Breeden,  Jack  Pierce.  Pat 
Moriarity,  Jack  Carlisle.  Frank  Richardson.  (N)  July  27. 
(L)  Talking,  5643f.     (R)  July  14. 

MEN  WITHOUT  WOMEN  (CD-AT):  Kenneth  MacKenna, 
Frank  Albertson.  Paul  Page,  Walter  McGrail.  Warren  Hy- 

mer, Farrell  MacDonald.  Stuart  Erwln,  George  Le  Guere, 
Ben  Hendricks,  Jr..  Harry  Tenbrook,  Warner  Richmond. 
Roy  Stewart.  Charles  Gerard.  Pat  Somerset.    (R)  Feb.  9. 

•NIX  ON  DAMES  (D-AT):  Mae  Clarke,  Robert  Ames,  Wil- 
liam Hirrigan,  Maude  Fulton,  George  Macfarlane,  Camille 

RoveUe,  Grace  Wallace,  Hugh  McCormack,  Benny  Hail, 
GUly  Colvin,  Frederick  Graham  and  Louise  Beaver  (NP) 
Dec.  7.     (L)  5.988.     (R)  Nov.  24. 

•NOT  QUITE  DECENT  (D-TME):  June  Collyer,  Louise 
Dresser,  Allan  Lane,  Oscar  Apfel,  Paul  Nicholson,  Marjorie 
Beebe,  Ben  Hewlett,  Jack  Kenney.     (L)   Talking,  4965f; 

•llent,  4663f.    (R)  Mar.  24,  1929.    (TOS)  June  22.  (NP) 
May  18.  11)29. 

•ONE  WOMAN  IDEA,  THE  (D-&tE):  Rod  La  RocQue, 
Marcellne  Day,  Sharon  Lynn.  Sally  I'hlpps,  Shirley  Dorman, Ivan  Lebedeff,  Douglas  Ullmore,  Qlno  Corrado,  Joseph  W. 
Girard,  Arnold  Lucy,  Frances  Roaay.  Guy  Trento,  Daniel 
Hasson,  Tom  Tamarez,  Coy  Watson,  (L)  Talking,  6111f; 
silent.  6106f.    (K)  June  2,  1829.    (NP)  June  22. 

•PLEASURE  CRAZED  (D-AT);  Marguerite  Churchill,  Ken- netfc  Macenna,  Dorothy  Burgess.  Campbell  Gullan,  Douglas 
Gilmore,  Henry  Kolker,  Frederick  Graham,  Rex  Bell, 
Charlotte  Merriam.  (R)  July,  1929.  (NP)  July  20.  (L) Talking,  5560f. 

•PROTECTION  (Mel-ME):  Dorothy  Burgess,  Robert  Elliott, 
Paul  Page,  Ben  Hewitt,  Roy  Stewart,  Dorothy  Ward,  Wil- 

liam H.  Tooker,  Joe  Brown,  Arthur  Hoyt.  (R)  May  12. 
(L)  5511f. •RILEY  THE  COP  (CD-ME):  J.  FarreU  MacDonald,  Louise 
Fazenda,  Nancy  Drexel,  David  RoUlns,  Harry  Schultz.  Mil- 

dred Boyd,  Ferdinand  Schumann  Helnk.  Tom  Wilson,  Del 
Henderson,  RusseU  PoweU,  Otto  H.  Fries,  Billy  Bevan. 
Mike  Donlln. 

•RIVER,  THE  (D-TME):  Charles  FarreU,  Mary  Duncan, Ivan  Linow,  Margaret  Mann,  Aidredo  Sabato.  (L)  7,704. 
(NP)  July  20.     (TOS)  Nov.  23.     (R)  Oct.  0. 

ROMANCE  OF  THE  RIO  GRANDE  (D-AT):  Warner  Bax- 
ter, Antonio  Moreno.  Mary  Duncan,  Mona  Maris,  Robert 

Gdeson.  Agostino  Borgato,  Albert  Roccardi,  Mrs.  Jiminez. 
-Majel  Coleman.  Charles  Byers.  MerrU  McCormick.  (NP) Dec.  21.    (TOS)  Jan.  4. 

•SALUTE  (D-AT);  George  O'Brien,  William  Janey,  Frank 
Albertson,  Helen  Chandler,  Joyce  Compton,  Clifford  Demp- sey,  Lumsden  Hare,  Stephln  Fetchit,  David  Butler,  Rex 
BeU,  John  Breeden.  (NP)  Sept.  7.  (TOS)  Oct.  26.  (L) 
8,500.     (R)  Sept.  1. 

SKY  HAWK  (D-AT):  John  Garrick,  Helen  Chandler.  Gil- bert Emery.  Lemiox  Pawle,  Lumsden  Hare,  Billy  Bevan, 
Daplianc  Pollard.  Joyce  Compton. 

•SONG  OF  KENTUCKY,  A  (D-AT):  Lois  Moran,  Joe 
WagstaiT.  Dorothy  Burgess,  Douglas  Gilmore,  Hedda  Hop- per, Edward  Davis.  Herman  Bing.  Bert  Woodruff.  (NP) 
November  9.     (L)  7,125.     (R)  Nov.  lU. 

SOUTH  SEA  ROSE  (D-AT);  Lenore  Dllric,  Charles  Bick- ford.  Kenneth  MacKenna,  Farrell  Macdonald,  Elizabetli 
Patterson,  Tom  Patiicola,  Ilka  Chase,  George  MacFarlane. 
Ben  HaU,  Daphane  Pollard.  Roscoe  Ates,  Charlotte  Wall;er, 
Emil  Chautard. 
SPEAKEASY  (CD-AT):  Paul  Page,  Lola  Lane,  Henry  B. 
Walthall,  Helen  Ware,  Warren  Hymer,  Stuart  Erwln, 
Sharon  Lynn.  ErviUe  Alderson,  James  Guilfoyle,  Helen 
Lynch,  Marjorie  Beebe,  Sailor  Vincent,  Joseph  Cawthome, 
Ivan  Linow.  (L)  5776f.  (R)  Mar.  24,  1928.  (NP)  Apr, 
«i,  1929.     (TOS)  Apr.  27.  1929 

'SUNNY  SIDE  UP  (D-AT):  Janet  Gaynor,  Charles  Far- 
reU, Sharon  Lyuu,  Frank  Richardson,  El  Brendel,  Mar- Jorie  White,  Joe  Brown,  Mary  Forbes,  Alan  Paull,  Peter 

Gawthorne.    Length  11,131.     (NP)  Nov.  30.     (R)  Dec.  29. 
•THEY  HAD  TO  SEE  PARIS  (CD-AT):  WIU  Rogers.  Irene Rich,  Marguerite  Churchill,  Fill  Doraey,  Owen  Davis,  Rei 
BeU,  Ivan  Lebedeff,  CUiristlane  Yves.  Edgar  Kennedy, 
MaroeUe  Corday,  Marcia  Manon,  Theodore  Lodi,  Bob  Kerr. 
Andre  Cheron,  Gregory  Gay.  (NP)  Sept.  21.  (TOS) Dec.  7. 

•THREE  SISTERS  (D-AT):  June  Collyer.  Tom  Dresser, Louise  Dresser,  Kenneth  MacKenna.  Joyce  Compton,  Addle 
McPhaU,  Clifford  Saum,  Paul  Porcasi,  John  Sainpolis 
and  Sidney  DeGrey.     (NP)  Nov.  30. 

•THROUGH  DIFFERENT  EYES  (D-AT):  Mary  Duncan, 
Edmund  Lowe,  Warner  Baxter,  Earle  Foxe.  Donald  Gal- lagher. Florence  Lake.  (R)  Apr.  7.  1929.  (L)  S166f. 
(NP)  May  11.  1929.     (TOS)  June  8. 

•TRENT'S  LAST  CASE  (MY-TME):  Raymond  Grifflth,  Ray- mond Hatton,  Marcellne  Day,  Donald  Crisp,  Lawrence 
Gray,  Nicholas  Soussanin,  Anita  Gravin,  Ed  Kennedy. 
(R)  May  31,  1929.  (L)  SUent,  5800f. ;  sound,  5834f. 
(NP)  May  18,  1929. 

•VEILED  WOMAN,  THE  (D-ME):  Lia  Tora,  Paul  Vlncentl, Walter  McGraU,  Josef  Swlckard,  Kenneth  Thompson,  Andre 
Cheron,  Ivan  Lebedeff,  Maude  George.  (L)  Silent,  5185f. 
Sound,  5192f.    (R)  Apr.  14.  1929.    (NP)  Mar.  23,  1929. 

•WHITE  FLAME,  THE  (D-AT):  AU-star  cast.  Forthcom- ing 1930  release. 
•WORDS  AND  MUSIC  (CD-AT):  Lois  Moran,  David  Percy, Helen  Twelvetrees,  William  Orlamond,  Elizabeth  Patterson, 
Duke  Morrison,  Frank  Albertson,  Tom  Patricola.  Bubbles 
Crowell,  BUtmore  Quartet.  (NP)  Sept.  7.  (TOS)  Sept.  21. 
(L)  6.500.    (R)  July  2L 

General  Pictures 
•BACHELORS  CLUB.  THE  (D):  Richard  Talmadge.  Barbara 

Worth.  Edna  Murphy.  Edna  Ellsmere,  V.  Talbot  Hender- son, Herbert  Hayes,  Barry  Palmer.  (L)  6600f.  (NP) 
June  15. 

•BACK  FROM  SHANGHAI  (D) :  Vera  Reynolds,  Sojin, Joseph  W.  Girard,  Henry  Sedley.  (L)  5400f.  (R)  Mar.  15. 
•HEROIC  LOVER  (D);  Leonard  St.  Leo,  Stuart  Holmes, Barbara  Bedford.  Ted  Snell,  Hugh  Metcalf,  William 

Franey.     (R)  Feb.  6.     (L)  5500f. 

Gotham 
•KNEE  HIGH:    Virginia  Corbin.     (R)  October,  1929. 
•MODERN  SAPPHO,  A  (T) ;    Betty  Bronson.     (R)  Septem- ber. 1929. 
•RIVER  WOMAN,  THE  (D-ME):  Jacqueline  Logan,  Lionel Barrymore,  Charles  Delaney,  Harry  Todd,  Mary  Doran, 

Sheldon  Lewis.  (L)  8  reels.  (R)  April,  1929.  (NP) 
Mar.  30.  1929. 

Edward  L.  Klein 
•ADVENTURES  OF  MAYA:  (L)  Silent.  5400f.  (R)  Apr. 
28  1929 

•PRESIDENT,  THE  (D) :  Ivan  Mosjoukine,  Suzy  Vernon, 
Nikolai  Malikoff,  Heinrich  Schroth,  Luigi  Servant!.  (L) 
SlOOf, 

James  Leong  Prod. 
•LOTUS  BLOSSOM  (Silent  drama).  TuUy  MarshaU.  Noah 

Beerv,  Anna  May  Wong,  Lady  Tsen  Meil,  Jack  Abee.  (L) 

5.800f. •VENDORS  OF  WOMEN  (M) :  Edwin  Carewe  and  aU-star 
cast.     (L)  4,500f. 

Ernest  Mattison 
•IN  DALARNA  AND  JERUSALEM  (D) :  Hanson  and  Veidt. 

(L)  14,000f.     Forthcoming  1929  release. 

Metro-Goldwyn-Mayer 
•ALIAS  JIMMY  VALENTINE  (Mel-T:iIB) :  William  Haines, 

Lionel  Barrymore,  LeUa  Hyams,  Karl  Dane.  Tully  Mar- shaU. Howard  Hickman.  Billy  Butts.  Evelyn  MiUs.  (L) 
8,000f.  (R)  Jan.  26,  1929.  (NP)  Mar.  9,  1929.  (TOS) 
Mar    9  1929. 

•ANNA  CHRISTIE  (D-AT):  Greta  Garbo,  Robert  Ames and  others.     Forthcoming  1930  release. 
•BELLAMY  TRIAL.  THE  (D-AT):  Leatrice  Joy,  Betty 
Bronson.  (L)  7542f.  (B)  Mar.  2,  1929.  (NP)  Sept,  29, 
1928,     (TOS)   Apr.  13,  1929. 

•BROADWAY  "JIELODY,  THE  (MC) :  Anita  Page.  Bessie 
Love.  Charles  King,  Jed  Prouty,  Kenneth  Thomson,  Ed- ward Dillon,  Mary  Doran,  Eddie  Kane,  J.  Emmett  Beck, 
MarshaU  Ruth.  Drew  Demarest.  (R)  Mar.  9.  1929.  (L) 
Sound.  9372f.;  sUent,  5943f.  (NP)  Mar.  30.  1929.  (TOS) 
Apr.  20,  1929. CHASING  RAINBOWS  (CD-AT):  Bessie  Love,  Charles  King, 
Jack  Benny,  George  K.  Arthur,  PoUy  Moran,  Gwen  Lee, 

Nita    Marian,    Eddie    I'liillius.    .Mariu    Drossier,  Youcca Troubctzltoy. 
•CHINA  BOUND  (CD);  Karl  Dane,  George  K.  Arthur,  Joso- 

phiiio  Dunn,  Polly  Moran,  Hatty  Wood.'i.  Carl  Stockdale. (L)  aouut.     (K)  May  18,  1929.     (NP)  Way  11,  1929. 
•DESERT  RIDER,  THE  (W):  Tim  McCoy,  Itaciuei  Torres, Bert  Itoach,  Edward  Connelly,  Harry  Woods,  Jess  Cavln. 

(11)  Ma.'  11,  1929.     (L)  4843r.     (NP)  June  22. 
DEVIL  MAY  CARE  (D-AT);  Ramon  Novarro,  Dorothy  Jor- dan, Jotin  Mlljan  and  others. 
•DUKE  STEHS  OUT,  THE  (CD-ME);  WlUlam  JIalnes, Juan  Crawlord,  Karl  Dane,  Teueu  Uoltz,  Eddie  Nugent, 

Jack  Roper,  Deimer  Davis,  Luite  Cosgrove,  Herbert  Prior. 
(L)  Siieut-U210f.  Sound-BaUtif.  (II)  Alar,  lb,  1828.  (NP) Mar.  3U,  1921). 

•DYNAMITE  (D-AT);  Kay  .Johnson,  Charles  Blckford,  Con- rad Nagel,  JuUa  Faye.     (TOS)  January  4,  1830. 
•GIRL  IN  THE  SHOW.  THE  (CD-A'l);  Bessie  Love,  Ford Sterling.  Iluymoud  Uackett.     (TOS)  Aug.  31. 
•HALLELUJAH  (D-AT);  Nina  Mae  McKlnney,  WUllam Fouutaine,  Daniel  L.  Haynes,  Harry  Gray,  Fannie  Bell 
De  Knight,  Everett  McGarrliy,  Victoria  Spivey,  Milton 
Dickerson,  Robert  Couch,  Walter  Tail,  Dixie  Jubilee  Sing- ers.    (L)  Talking,  9,555.     (NP)  Nov.  30.     (TOS)  .Tan.  18. 

HER  OWN  DESIRE  (D-AT);  Norma  Shearer,  Robert  Mont- gomery, Lewis  Stone,  BeUe  Bennett  and  Ernest  Torrence. 
(TOS)  January  4,  1030. 

•HIS  GLORIOUS  NIGHT  (D-AT);  John  Gilbert,  Katherine 
Dale  Owen,  Nanca  O'Neil,  Gustav  von  Seyffertltz,  Hedd> Hopper,  Tyrell  Davis,  Gerard  Barry,  MadeUne  Seymour, 
Richard  Carle,  Eva  Dennlson,  Youcca  Troubietzkoy,  Peter Cawthorne.     (NP)  October  10.     (TOS)  Oct.  26. 

HOLLYWOOD  REVUE,  THE  (MC) ;  Bessie  Love,  Charles 
King,  Marion  Davies,  Norma  Shearer,  William  Haines, 
Gus  Edwards,  Joan  Crawford,  John  Gilbert.  Marie  Dressier, 
Polly  Moran,  Brox  Sisters,  Anita  Page,  Buster  Keaton, 
Albertina  Ballet.     (L)   Talking,  ll,698f.     (TOS)   Nov.  16. 

•IDLE  RICH,  THE  (D-AT);  Conrad  Nagel,  Bessie  Love, Leila  Hyams,  Robert  Ober,  James  NelU,  Edythe  Chapman, 
Paul  Kruger,  Keimeth  Gibson.  (L)  7361f.  (R)  June  15. 
1929.     (NP)  June  T.     (TOS)  June  22. 

IT'S  A  GREAT  LIFE  (CD-AT):  Rosetta  Duncan,  Vivian Duncan,  Lawrence  Gray,  Jed  Prouty,  Benny  Rubin. 
•KISS,  THE  (D-ME);  Greta  Garbo,  Conrad  Nagel.  Anders Randolf.  Holmes  Herbert,  Lew  Ayres  and  George  Davis. 

(NP)  Nov.  30.     (TOS)  Dec.  21. 
•LAST  OF  MRS.  CHEYNEY.  THE  (DAT)  Norma Shearer,  BasU  Rathbone,  George  Berraud,  Herbert  Bunston. 
Hedda  Hopper.  Moon  Carrol,  Madeline  Seymour,  Cyril 
Chadwick,  George  K.  Arthur  (in  sound  print  only).  Finch 
SmUes.  Maude  Turner.  (NP)  July  20.  (L)  Talking, 
866ir. :  sUent,  6484f. 

•MADAME  X  (D-AT):  Lewis  Stone,  Ruth  Chatterton,  Hay- 
mond  Hackett,  Holmes  Herbert.  Eugenie  Besserer,  John  P. 
Edington,  Mitchell  Lewis,  Ulrich  Haupt,  Sidney  Toler, 
Richard  Carle,  Claud  King,  ChappeU  Dossett.  (L)  8806f. 
(NP)  June  29.     (TOS)  Aug.  17. 

•MAN'S  MAN,  A  (CD-ME);  WiUlam  Haines,  .Josephine Dunn,  Sam  Hardy,  Mae  Busch.  (L)  6683f.  (R)  May  25, 
1929.     (NP)  June  22.     (TOS)  June  22. 

•MARIANNE  (CD-AT);  Marion  Davies,  Oscar  Shaw,  Robert Castle,  Scott  Kolk,  EmIl  Chautard,  Mack  Swain,  Oscar 
Apfel,  Robert  Ames.  Recorded  on  fUm  and  disc.  (R)  JiUy 
20,  1928.     (NP)  Aug.  31.     (TOS)  Oct.  19. 

•MYSTERIOUS  ISLAND,  THE  (D-TME):  Lionel  Barrymore, Jane  Daly,  Lloyd  Hughes,  Montagu  Love,  Harry  Gribbon, 
Snltz  Edwards,  Gibson  Gowland,  Dolores  Briniiman.  (NP) 
Oct.  19.     (TOS)  Nov.  23. 

NAVY  BLUES  (C-AT):  WiiUam  Haines,  Anita  Page.  Kari 
Dane.  J.  C.  Nugent.  Edythe  Chapni.in.  Wade  Boteler.  (L) 
Sound.  6,931) ;  silent  6,845.  (R)  December  20,  1829.  (TOS) Jan.  18. 

•OUR  MODERN  MAIDENS  (D-TME):  Joan  Crawford.  Rod 
La  RocQue,  Douglas  Fairbanks,  Jr.,  Anita  Page,  Edward 
Nugent,  Josephine  Dunn,  Albert  Qran.  (NP)  Sept.  14. 
(TOS)  Nov.  9. 

•PAGAN,  THE  (D-ME):  Ramon  Novarro,  Renee  Adoree, Dorothy  Janls,  Donald  Crisp.  (L)  Silent,  7150f;  sotmd, 
7359f.     (R)  Apr.  27,  1929.     (NP)  May  15.  1829. 

•SINGLE  STANDARD,  THE  (D) ;  Greta  Garbo,  Nils  Asther, John  Mack  Brown,  Dorothy  Sebastian.  Lane  Chandler, 
Robert  Castle,  Mahlon  HamUton,  Kathlyn  Williams,  Zef- flo  Tidbury.   (NP)  Aug.  17.     (L)  6569f.     (TOS)   Aug.  1. 

SO  THIS  IS  COLLEGE  (CD-AT):  EUlott  Nugent.  Robert 
Montgomery.  Sally  Starr.  Cliff  Edward.?.     (TOS)  Dec.  14. 

•SPEEDWAY  (CD-TME);  William  Haines,  Anita  Page.  Ern- 
est Torrence,  I'olly  Moran,  Karl  Dane,  John  Mlljan.  (TOS) 

Sept.  14.     (NP)  Sept.  14. 
•SPIES  (Mel):  Rudolph-Klein- Rogge.  Gerda  Maurus.  Lien Deyerg,  Louis  Ralph,  Cralghall  Sherry,  Willy  Frltsch.  Lupu 

Pick,  Fritz  Rasp.     (L)   7989f.     (NP)  June  15. 
•SPITE  MARRIAGE  (CD-ME):  Buster  Keaton.  Dorothy  Se- bastian. Edward  Earle,  Leila  Hyams,  William  Bechtel. 
John  Byron.  (L)  7047f.  (B)  Apr,  6,  1929.  (NP)  Apr, 
27  1928 •SUNKISSED  (D-AT):    Vllma  Banliy  and  others. 

THEIR  OWN  DESIRE  (D  AT):  Norma  Shearer,  BeUe  Ben- nett. Lewis  Stone,  Robert  Montgomery,  Helene  Millard, 
Cecil  Cunnin^^ham,  Henry  Herbert,  Mary  Doran  and  June Nash. 

•THIRTEENTH    CHAIR,    THE    (Mel-AT) :     Conrad  Nagel. 
Leila  Hyams,  Margaret  Wycherly,  Helen  Milliard,  Holmes 
Herbert,  Mary  Forbes,  Bela  Lugosl,  John  Davidson,  Charles Quartermaine,  Moon  Carrol.     (NP)  Nov.  9. 

•THUNDER   (D-ME):    Lon  Chaney,  .Tames  Murray.  PhyUls 
Haver,   George  Duryea,    Francis  Morris,    Wally  Albright. (L)   7783f.     (R)   June  25,   1929.     (NP)   Aug.   3.  (TOS> 
Aug.  17 •TIDE  OF  EMPIRE  (D-ME);  Renee  Adoree  and  Duryea. (L)  6552f.     (R)  Mar.  23,  1929. 

TRADER  HORN  (D-AT):  Edwlna  Booth,  Harry  Carey  and 
others.    Forthcoming  1930  release. 

•TRIAL  OF  MARY  DUGAN  (D-AT):  Norma  Shearer,  Lewii Stone,  H.  B.  Warner,  Raymond  Hackett.  Lilyan  Tashman, 
Olive  TeU,  Adrienne  D'Ambrlcourt,  Mary  Doran,  Dewltt Jennings,  Wilfrid  North.  Landers  Stevens,  Charles  Moore, 
Claud  AUister.  (NP)  May  25.  (L)  lO.OOOf.  (R)  June  8. 
(TOS)  July  13. 

•TRAIL  OF  '98,  THE  (D-ME);  Dolores  Del  Rio,  Ralph 
Forbes,  Harry  Carey,  Tully  Marshall,  Emily  Fitzroy,  Tenen 
Holtz,  RusseU  Simpson,  Karl  Dane.  Cesare  Gravlna,  George 
Cooper,  John  Down,  E,  Alyn  Warner.  (L)  8789f.  (R) 
Jan.  5,  1929.  (NP)  Dea  29,  1928.  (TOS)  Mar.  23. 
1829. 

•UNTAMED  (D-AT):  Joan  Crawford,  Robert  Montgomery, Ernest  Torrence,  Holmeg  Herbert,  John  Mlljan,  Gwen  L«e, 
Edward  Nugent,  Don  Terry,  Gertrude  Astor,  Milton  Famey, 
Lloyd  Ingram,  Grace  Cunard,  Tom  O'Brien  and  Wilson Benge.     (NP)  Nov.  23.     (TOS)  Dec.  14. 

•VIKING,  THE  (D-ME);  Donald  Crisp,  Pauline  Starke, LeBoy  Mason,  Anders  Randolph,  Richard  Alexander,  Harry 
Lewis  Woods,  Albert  MacQuarrie,  Roy  Stewart,  Torben 
Meyer,  Claire  MacDowell,  Julia  Swayne  Gordon.  (L) 
8186f.  (NP)  Mar.  9,  1929.  AU  in  technicolor.  (TOS) Oct.  26. 

•VOICE  OF  THE  CITY.  THE  (D-AT):  Robert  Ames,  Wil- lard  Mack,  Sylria  Field.  James  Farley,  John  Mlljan, 
Clark  MarshaU.  Duane  Thompson,  Tom  McGulre.  Alice 
Moe,  Beatrice  Banyard.  (L)  Sound,  7427f.  (B)  Apr.  13, 
1929.     (NP)  Apr.  27,  1929.     (TOS)  May  18. 

•WHERE  EAST  IS  EAST  (D-TME):  Lon  Chaney,  Lupe Velez,  EsteUe  Taylor.  Lloyd  Hughes,  Louis  Stem,  Mrs. 
Wong  Wing.  (L)  6500f.  (R)  May  4,  1928.  (NP)  June 22.     (TOS)  June  15. 

•WILD  ORCHIDS  (D-ME);  Greta  Garbo.  Lewis  Stone.  Nils 
Asther.  (L)  9235f.  (R)  Feb.  23,  1929.  (NP)  Mar.  2. 
1928.     (TOS)  Feb.  23,  1929. 
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»WISE  GIRLS  (D-AT):  Elliott  Nugent.  Norma  Lee,  Boland Youas.  J.  O.  JMuaeni,  Clara  Blandick.  jMarlon  SliiliUU!, 
Leora  SpeUmau,  Jauies  Dulao.     (JNl";   OctoUer  12. 

•WONDER  OF  WOMEN  (D-TSIE) :  Lewis  Stone,  Leila 
H>'am£,  Petjgy  Wuua,  Harry  i^Iyers.  Sarali  i-'auaeu,  Qwrge 
I'awcett,  Blauclie  Fiedenoi,  Wally  AlbngM,  Jr.,  Caman- oita  Jonnsou,  Anita  Louise  Freniault,  Dietricn  Uaupt,  Ull- 
rlc  Hauiit,   Jr.      (L)    Talking.   STMt;  silent.   08351.  (K) 
July  ai.  lyay.    (Jm±-)  juiy  zi.    cros)  Aug.  17. 

Paramount 
•APPLAUSE  iD-AT):  Helen  Morgan,  Joan  Peers,  Fuller Mellish,  Jr.,  Jacii  Camerson,  Henry  Wadswortli,  Dorothy 
Cuming.  (NP)  October  19.  (11)  Jan.  4,  1930.  (LJ 
.Sound,  8.07?.     Silent,  0.89ti. 

•BATTLE  OF  PARIS  (D-AT):  Gertrude  Lawrence,  Charles Kuggles.  Walter  JPetrie,  Gladys  Uu  Bois,  Arthur  Treacher 
and  Joe  King.     (MP)  Nov.  (1{)  Nov.  30,  1929. 

•BEHIND  THE  MAKE-UP:  (D-AT):  Hal  Skelly,  William 
Powell,  Fay  Wray,  Kay  F.'ancis,  E.  H.  Calvert,  Paul Lulias  and  Agostino  Borganto.     (NP)   Jan.   4,  1930. 

•BETRAYAL  (D-iME) :  limil  Jannings.  Gary  Cooper,  Esther Halston,  .lada  VVeller,  Douglas  Haig,  Bodll  Kosing.  (L) 
Silent,  6iV2S;  sound,  6U41f.  (11)  May  11,  1929.  (NP) 
Apr.  27.  1929.     (TUS)  June  1. 

BURNING  UP  (D-AT):  Kicliard  Arlen,  Mary  Brian.  Fran- 
cis McDonald.  Sam  Hardy.  Charles  Sellon  and  Tully  Mar- shall.   (NP)  Dec.  21. 

"CHARMING  SINNERS  (D-TME) :  Ruth  Chatterton.  CllTo Brook,  Mary  Nolan.  William  Powell.  Laura  Hope  Crews. 
Florence  Eldridge.  Montagu  Love.  Juliette  Crosby.  Lorraine 
Eddy.  Claude  Alllster.  (L)  (il64f.  (11)  July  6.  1929. 
(NP)  Aug.  iO.     (TOS)  Aug.  3. 

'CHINATOWN  NIGHTS  (D-AT):  Wallace  Beery.  Florence 
Vldor.  Warner  Oland,  Jack  McHugh.  Jack  Oakie.  Telsu 
Komai.  Frank  Chew,  Mris.  Wing,  Peter  Morrison.  ITreeman 
Wood.  (L)  SUent.  7145f;  sound.  7081f.  (11)  Mar.  23. 
1923.     (NP)  Mar.  9.  1929.     (TOS)  Apr.  6.  1929. 

•CLOSE  HARMONY  (CD-AT) :  Charles  Rogers.  Nancy  Car- 
roll. Harry  Green,  Jack  Oakie,  Richard  (Skeets)  Gallagher. 

Matty  llouhert,  Ilicca  Allen,  Wade  Boteler.  Baby  Mack, 
Oscar  Smith.  Greta  Grandstedt.  Gus  Partos.  (L)  Sound. 
6271f.  (K)  Apr.  13.  1929.  (NP)  Mar.  30,  1929.  (TOS) 
Apr.  13.  1929. 

COCOANUTS,  THE  (C-AT) :  Four  Marx  Brothers,  Mary 
Eaton,  Oscar  ShdW,  Katherine,  Francis,  Margaret  Dumont, 
Cyril  Ring.  Basil  Ruysdael.  Sylvan  Lee.  Gamby-Hale  Girls. 
Allan  K.  Foster  Girls.  (L)  8613f.  (R)  May  23.  1929. 
(NP)  July  13.     (TOS)  July  2u. 

•DANCE  OF  LIFE,  THE  (D-AT):  Nancy  Carroll.  Hal 
Skelly.  Dorothy  llevler.  Ralph  Theador,  Charles  D.  Brown, 
Al  St.  John,  May  Boley,  Oscar  Levant.  Gladys  DuBols, 
James  T.  Quinn,  James  Farley.  George  Irving.  (L)  Talk- ing. 10.619f;  (R)  Sept.  14.    Silent.  7488f.    (TOS)  Sept.  21. 

•DANGEROUS  CURVES  (D-AT):  Clara  Bow.  Richard  Ar- len. Kay  Irancis.  David  Newell.  Anders  Randolph,  May 
Boley,  T.  Roy  Barnes,  Joyce  Compton,  Charles  D.  Brown. 
Stuart  Erwin.  Jack  Lude.  (R)  July  13,  1929.  (NP) 
Aug.  3.     (L»  Talking.  7278f;  silent.  6539f.    (TOS)  July  20. 

•DANGEROUS  PARADISE  (D-TME):  Nancy  CarroU.  Rich- 
ard Warner  Oland,  Gustav  von  Seyflfertitz,  Francis  Mac- 

Donald,  George  Kotsonaros,  Dorothea  Wolbert,  Clarence  H. 
Wilson.  Evelyn  Selbie.  Willie  Fung,  Wong  Wing  and  Lil- lian Worth.     (NP)  Nov.  30. 

•DANGEROUS  WOMAN,  A  (D-AT):  Baclanova,  Clive  Brook, 
Neil  Hamilton,  Clyde  Cook,  Leslie  Fenton.  Snitz  Edwards. 
(L)  Sound.  6643f.  (R)  May  18.  1929.  (NP)  Mar.  16, 
1929.     (TOS)  May  18.  „ 

DARKENED  ROOMS  (M-TME):  Evelyn  Brent.  Neil  H  m- 
ilton.  Doris  Hill.  David  NeweU.  Gale  Henry.  Wallace  Mo- Donald.  Blanche  Craig,  E.  H.  Calvert,  Sammy  Brlcker. 
(NP)  October  10.     (R)  Nov.  23.  1929.     (L)   Sound  6,066. 

•DIVORCE  MADE  EASY  (CD-AT):  Douglas  Maeljean, 
Marie  Prevost,  Johnny  Arthur.  Frances  Lee.  Dot  Farley, 
Jack  Duffy,  Buddy  Watles,  Hal  Wilson.  (R)  July  6, 
1929.  (NP)  July  13.  (L)  Talking,  6386f;  silent,  6270f. 
(TOS)  July  6.  „ 

•DOCTOR'S  SECRET,  THE  (D-AT):  Ruth  Chatterton,  H.  B. Warner,  John  Loder,  Robert  Edeson,  Wilfred  Noy,  Ethel 
Wales,  Nancy  Price,  Frank  Finch-Smiles.  (L)  Sound, 5823f      (N)  Mar.  16,  1929.     (TOS)  Feb.  16,  1929. 

•DUMMY.  THE  (D-AT):  Ruth  Chatterton,  Frederic  March, 
John  Cromwell,  Fred  Kohler.  Mickey  Bennett,  Vondell 
Darr,  Jack  Oakie,  Zasu  Pitts,  Richard  Tucker,  Eugene 
Pallette.  (L)  Sound.  5357f.  (R)  Mar.  9.  1929.  (NP) 
Mar.  16,  1929.    (TOS)  Mar.  6,  1929. 

•FASHIONS  IN  LOVE  (D-AT):  Adolphe  Men]ou.  Fay 
Compton.  Miriam  Seegar.  John  MiUan,  Joan  Standing, 
Robert  Wyne,  Russ  Powell,  Billle  Bennett.  JacQues  Van- aire  (L)  Talking.  6325f:  silent.  6024f.  (R)  June  29, 
1929.     (NP)  July  13.     (TOS)  July  6. 

•FAST  COMPANY  (CD-AT):  Jack  Oakie.  Skeets  Gallagher. 
Evelyn  Brent.  Gwen  Lee.  (TOS)  Sept.  7.  (B)  Sept  14. 
(L)  Sound.  6.863:  silent.  6.459. 

•FOUR  FEATHERS  (D-ME) :  Richard  Arlen,  Fay  Wray, 
WUliam  Powell.  Clive  Brook,  Theodore  von  Eltz,  Noah 
Beery,  Zack  Williams,  Noble  Johnson,  Harold  Hightower, 
Phllllpe  de  Lacey,  Edward  RatciiTe,  George  Fawcett,  Au- gustine Symonds.  (L)  Sound,  7472f;  silent,  7472f.  (TOS) 
Sept.  14. 

•GENTLEMEN  OF  THE  PRESS  (D-AT):  Walter  Huston. 
Katherine  Francis,  Charles  Ruggles.  Betty  Lawford,  Nor- man Foster,  Duncan  Perwarden,  Lawrence  Leslie.  (L) 
Sound,  7170f.     (E)  May  4.  1929.     (NP)  Apr.  13,  1929. 

•GLORIFYING  THE  AMERICAN  GIRL  (D-AT):  Mary 
Eaton,  Edward  Crandall,  OUve  Shea,  Dan  Healy,  Kaye 
Renard  Sarah  Edwards.  In  revue  scenes,  Eddie  Cantor. 
Helen  Morgan  and  Rudv  VaUee.  (NP)  Dec.  7  (R)  Dec. 
7,  1929.     (L)  Sound.  8,071;  silent,  6.780.     (TOS)  Jan.  18. 

•GREENE  MURDER  CASE,  THE  (My-AT) :  William  Powell, 
Florence  Eldridge,  Ulrich  Haupt,  Jean  Arthur.  Eugene 
Pallett.  E.  H.  Calvert.  Gertrude  Norman,  Lowell  Drew. 
Morgan  Parley.  Brandon  Hurst,  Augusta  Burmester.  Mard* 
Hariss.  Mildred  (Jolden.  Mrs.  Wilfred  Buckland.  Helena 
Philips.  Shep  Camp.  Charles  E.  Evans.  (NP)  July  20, 
1929.     (L)  Talking,  6383f.     (TOS)  Aug.  17. 

•HALF  WAY  TO  HEAVEN  (D-AT):  Charles  "Buddy" Rogers,  Jean  Arthur,  Paul  Lucas.  Helen  Ware,  Oscar 
Apfel,  Edna  West,  Irvin  Bacon,  Al  Hill.  Lucille  Williams, 
Richard  French,  Freddy  Anderson,  Nestor,  Aber,  Ford 
West  and  Guy  Oliver.  (L)  Sound  6254.  Silent  5179.  (NP) 
Dec.  7.     (TOS)  Dec.  14. 

•HOLE  IN  THE  WALL,  THE  (My-AT):  Claudette  Colbert. 
Edward  G.  Robinson.  David  Newell,  Nelly  Savage.  Donald 
Meek,  Alan  Brooks,  Louise  Closser  Hale.  Katherine  Em- met, Marcia  Kagno,  Barry  Macollum,  George  McQuarrie, 
Helen  Crane.  (L)  Sound.  6850f.  (R)  Apr.  27.  1929. 
(NP)  Apr.  6,  1929. 

•HOMECOMING  (D) :  Lars  Hansen,  Dita  Parlo.  Gustav 
FrohUch.  (L)  8156f.  (R)  Feb.  16,  1929.  (NP)  Feb. 9  1929 

HONEY  '(CD-AT):  Nancy  Carroll,  Stanley  Smith,  Skeets Gallagher.  Lillian  Roth,  Harry  Green.  Mitzl  Green.  Zasu 
Pitts,  Jobvna  Howland  and  Charles  Sellon.     (NP)  Jan.  18. 

•HUNGARIAN  RHAPSODY  (D-TME):  A  nfa  picture.  Lll 
Dagover,  Willy  Fritsch,  Dita  Parlo,  Fritz  Greiner,  Glsella 
Bathory.  Erich  Kaiser  Tietz.  Leopold  Kramer.  (NP) 
Aug.  3.     (L)  6165f.     (R)  Aug.  3.  1929. 

•ILLUSION  (D-AT):  Buddy  Rogers.  Nancy  Carroll.  June 
CoUyer.  Knute  Erickson.  Eugenie  Bresserer,  Kay  FranoU, 
Maude  Turner  Gordon.  Regis  Toomey,  William  McLaughlin, 
Katherine  Wallace,  William  Atistin,  Frances  Raymond. 
SUdie  Kane,  Michael  Visaroff.  Bessie  Lyie.  Emelle  Melville, 
Carl  Lukas.  Col.  G.  L.  McDonneL  (L)  7536f;  sUent, 
7538f.     (NP)  July  27.     (TOS)  Sept.  28. 

•INNOCENTS  OF  PARIS  (D-AT):  Maurice  Chevalier,  Sylvia 
Beecber,  Russell  Simpson,  George  Fawcett,  Mrs.  George 
Fawcett,  John  Miljan,  Margaret  Livingston,  David  Durand. 

Johnny  Moms.  (L)  SUent.  7816f;  sound.  6148f.  (B) 
May  Z5.   lH-^ii.     (NP)  May  4.  1929.     (TOS)  June  15. 

•INTERFERENCE  (D-AT):  WiUiam  PoweU.  Evelyn  Brent. Clive  Brook.  Dons  Kenyon.  Tom  Rickets.  Brandon  Hurst. 
Louis  Payne.  Wilford  Noy.  Donald  Stuart.  Raymond  Law- 

rence. (L)  Silent.  B643f;  sound.  7487f.  (R)  Jan.  S.  1929. 
(NP)  Mar.  10.  1929.     (TOS)  Feb.  9.  1929. 

JEALOUSY  (D-AT):  Jeanne  Eagels.  Frederic  March.  Halll- well  Hobbes.  Blanche  Le  Clair.  Henry  Danlell.  Hilda 
Moore.     (NP)  Sept.  28.     (TOS)  Oct.  19. 

•KIBITZER  (CD-AT):  Harry  Green.  Mary  Brian.  Nell Hamilton,  David  Newell,  Lee  Kohlmar,  Henry  Fink,  Tenen 
Holtz,  Guy  Oliver,  Albert  Gran,  Eddie  Kane.  (NP) 
Aug.  17.  (R)  Jan.  11.  1030.  (L)  South  7273.  Silent 6569. 

LADY  LIES.  THE  (CD-AT):  Walter  Huston,  Claudet  Col- 
bert, Charles  Ruggles,  Betty  Gorde,  Tom  Brown,  Patricia 

Deerlng.     (TOS)  October  12.     (R)  Sept.  21.     (L)  7004. 
•LAUGHING  LADY,  THE  (D-AT):  Huth  Chatterton,  Clive 
Brook,  Dan  Healy,  Nat  Pendleton,  Raymond  Walbum, 
Dorothy  Hall,  Hedda  Harrlgan,  Lillian  B.  Tonge,  Margaret 
St.  John,  Hubert  Druce,  Alice  Hegeman,  Joe  lUng,  Helen 
llawlty.  Betty  Bartley.  (R)  Dec.  28.  (L)  Sound  7,391. 
(TOS)  Jan.  il. 

•LETTER,  THE  (D-AT):  Jeanne  Eagels,  O.  P.  Heggle, Reginald  Owen,  Herbert  Marshall,  Irene  Brown,  Lady 
Tsen  Mel,  Tamalcl  Yoshlwara.  (L)  Silent,  6490f;  sound, 
5778f.  (B)  Apr.  13,  1929.  (NP)  Mar.  16.  1929.  (TOS) 
May  18. 

•LOOPING  THE  LOOP  (D-ME):  Werner  Kraus,  Jenny  Jugo. Warwick  Ward.  Gina  Manes.  (L)  Silent.  6676f;  soimd, 
676yf.     (R)  Mar.  16,  1929.     (NP)   Mar.  16,  1029, 

•LOVE  DOCTOR  (CD-AT):  Richard  Dii,  June  Collyer, 
Morgan  Farley,  Miriam  Seegar,  Winifred  Harris,  Law- ford  Davidson,  Gale  Henry.  (NP)  September  28.  (TOS) 
Oct.  19.     (R)  Oct.  5.     (L)  Sound  5.5U3.    Silent  5.378. 

•LOVE  PARADE,  THE  (CD-AT):  Maurice  Chevalier. Jeanette  MacDonald.  Lupine  Lane,  Lillian  Roth,  Edgaf 
Norton,  Lionel  Belmore,  Robert  Roccardl,  Carleton  Stock- dale,  Eugene  Pallette,  Russell  Powell,  Margaret  Fealy, 
Virginia  Bruce.  (NP)  Aug.  3.  (B)  Jan.  18,  1930.  (L) Sound,  10.622. 

•MAN  I  LOVE,  THE  (D-AT):  Richard  Arlen,  Mary  Brian, 
Baclanova,  Harry  Green,  Jack  Oakie,  Pat  O'Malley,  Leslie Fenton,  Charles  Sullivan,  William  Vincent.  (R)  May  26. 
1929.  (L)  6669f;  sUent.  6524f.  (NP)  Apr.  6.  192J. 
(TOS)  May  25. 

•MARQUIS  PREFERRED  (D) :  Adolph  Menjou.  Nora  Lane. Chester  Conklin.  Dot  Farley.  Mlscha  Auer.  Alex  Melesh, 
Michael  VisarolT.  (L)  6506f.  (R)  Feb.  2.  1929.  (NP) 
Mar.  16,  1929. 

•MARRIAGE  PLAYGROUND.  THE  (CD-AT):  Mary  Brian, Frederic  March,  Lilyan  Tashman,  Huntley  Gordon,  Ka.j 
Francis,  William  Austin,  Seena  Owen,  Philippe  de  Lacy, 
Anita  Louise,  Little  Mitzl,  BiUy  Sey.  Ruby  Parsley. 
Donald  Smith.  Jocelyn  Lee.  Maude  Turner  Gordon.  David 
Newell.  (R)  Dec.  21.  (L)  Sound.  7182.  SUent,  6610. 
(NP)  Nov.  16.     (TOS)  Dec.  21. 

•MEN  ARE  LIKE  THAT  (CD-AT):  Hal  Skelly,  Doris HiU.  Charles  Sellon.  Clara  Blandick,  Morgan  Farley, 
Helene  Chadwlck.  WiUlam  Davidson.  Eugene  Pallette  and 
George  Fawcett.     (NP)   Nov.   23.     (R)    Feb.  15.  1930. 

•MIGHTY,  THE  (D-AT):  George  Bancroft.  Esther  Ralston. Warner  Oland,  Raymond  Hatton,  Dorothy  Revler,  Morgan 
Farley,  O.  P.  Heggle,  Charles  SeUon,  E.  H.  Calvert,  John 
Cromwell.  (R)  Nov.  16.  (L)  Sound  6802.  Silent  6097. 
(NP)  Nov.  9.     (TOS)  Nov.  10.     (TOS)  Jan.  11. 

•MYSTERIOUS  DR.  FU  MANCHU,  THE  (My-AT);  Warner Oland,  Jean  Arthur.  NeU  Hamilton.  O.  P.  Heggie.  William 
Austin.  Claude  King,  (Charles  Stevenson,  Noble  Johnson, 
Evelyn  Selbie,  Charles  Biblyn.  Donald  Mackenzie,  Lawford 
Davidson,  Lask  Winter.  Charles  Stevens,  Chappel  Doaset, 
Tully  MarshaU.  (NP)  July  27.  (L)  Talking,  7663f, 
(TOS)  July  20. 

•NOTHING  BUT  THE  TRUTH  (CD-AT):  Richard  Dlx, Berton  Churchill,  Louis  John  Bartels,  Ned  Sparks,  Wynne 
Churchill,  Helen  Kane,  Dorothy  Hall,  Madeline  Gray, 
Nancy  Ryon.  (L)  Sound,  7256f.  (R)  Apr.  20,  1929. 
(NP)  Apr.  20,  1929.     (TOS)  Apr.  27,  1929. 

POINTED  HEELS  (D-AT):  William  PoweU.  Fay  Wray. 
Helen  Kane.  Richard  "Skeets"  Gallagher.  Phillips  Holmes, Adrieime  Dore.  Eugene  PaUette.  (R)  Dec.  21.  (L) 
Sound  5GS0.     (NP)  Nov.  16. 

•RAINBOW  MAN,  THE  (D-AT):  A  Sono-Art  picture. Eddie  Dowling.  Marian  Nixon,  Frankie  Darro,  Sam  Hardy, 
IJoyd  Ingraham,  George  Hayes.  (L)  Talking,  8500f.  (B) 
May  18.  1929.     (NP)  June  22.     (TOS)  June  22. 

•REDSKIN  (D-ME):  Richard  Dix,  Gladys  Belmont,  Jane 
Novak,  Larry  Steers,  Tully  Marshall,  Bernard  Suegel, 
George  Rlgas,  Augustina  Lopez,  Noble  Johnson,  Joseph  W. 
Girard.  Jack  Dunne,  Andrew  J.  Callahan.  Philip  Ander- 

son. Loraine  Rivero.  George  Walter.  (L)  Silent.  72(i4f; 
sound.  7642f.  (R)  Feb.  23.  1929.  (NP)  Feb.  16,  1929. 
(TOS)   Feb.  2.  1029. 

•RETURN  OF  SHERLOCK  HOLMES.  THE  (D-AT):  Clive 
Brook.  H.  Reeves  Smith.  Betty  Lawrord.  Charles  Hay. 
Phillips  Holmes.  Donald  Crisp.  Harry  T.  Mnrey.  Hulbert 
Bruce  and  Arthur  Mack.  Talking  footage,  7.102.  Silent, 
C378.    (R)  Oct.  26.  1929.     (TOS)  Nov.  16.    (NP)  Nov.  23. 

•RIVER  OF  ROMANCE,  THE  (CD-AT):  Charles  (Buady) 
Rogers,  Mary  Brian.  Jtme  Collyer.  Henry  B.  Walthall. 
Wallace  Beery.  Fred  Kohler.  Natalie  Kingston.  Mrs.  George 
Fawcett.  Anderson  Lawler.  George  ReetL  (L)  Talking. 
7009f;  sUent.  7028f.  (R)  July  20.  1929.  (ITP)  June  29. 
(TOS)  Aug.  3. 

•SATURDAY  NIGHT  KID.  THE  (DAT):  Clara  Bow. 
James  Hall.  Jean  Arthur.  Charles  Sellon,  Ethel  Wales, 
Prank  Boss,  Edna  May  Oliver,  Heymen  Meyer,  Eddie 
Dun,  Leone  Lane.  Jean  Harlow.  (R)  Oct.  26.  (L)  Sound 
6015.     (Silent)   6392.     (NP)   Sept.   28.     (TOS)   Nov.  2. 

•SEVEN  DAYS  LEAVE  (D-AT):  Gary  Cooper.  Beryl  Mer- 
cer. Dalsey  Belmore,  Nora  Cecil.  Temple  Pigett.  Arthur 

Hoyt.  Arthur  Metcalfe.  (NP)  November  16  under  title 
of  "Medals."  (R)  January  25.  1930.  (L)  Sound  7,656. Silent,  7.656. 

•STAIRS  OF  SAND  (D-TME):  Wallace  Beery,  Jean  Arthur, 
Phillips  R.  Holmes,  Fred  Kohler,  Chester  Conklin,  Guy 
Oliver.  Lillian  Worth,  Frank  Rice.  Clarence  L.  Sherwood. 
(L)  4900f.     (R)  .Tune  8.  1929.     (NP)  May  18.  1929. 

•STREET  OF  CHANCE  (D-AT):  WUliam  PoweU.  Jean 
Arthur.  Kay  Francis.  Regis  Toomey.  Stanley  Fields. 
Brooks  Benedict,  Betty  Francisco.  .Tohn  EIsso.  Joan  Stand- ing. Maurice  Black  and  Irving  Bacon.  Directed  by  John 
CromweU.     (NP)   Jan.  4,  1930. 

•STUDIO  MURDER  CASE,  THE  (My-AT):  Nell  Hamilton, 
Warner  Oland,  Frederic  March,  Florence  Eldridge,  Doris 
Hill,  Eugene  Pallette.  Chester  Conklin,  Lane  Chandler, 
Gardner  James,  Guy  Oliver,  E.  H.  Calvert,  Donald  Macken- zie. (L)  Talking.  6500f;  silent,  6070f.  (R)  June  1,  1929. 
(NP)  June  8.     (TOS)  June  22. 

•SUNSET  PASS  (W):  Jack  Holt.  Nora  Lane.  John  Loder. 
Christian  J.  Frank.  Pee  Wee  Holmes,  Chester  Conklin, 
Pat  Harmon,  Alfred  Allen.  Guy  OUver,  (L)  B862f.  (R) 
Feb.  9.  1929.    (NP)  Feb.  23.  1929. 

•SWEETIE  (CD-AT):  Nancy  CarroU.  Stanley  Smith.  Helen 
Kane.  Joseph  Depew,  Jack  Oakie.  William  Austin,  Stuart 
Erwin.  Wallace  MacDonald.  Aileen  Manning.  (R)  Nov.  2. 
(L)  Sound,  8859.  SUent,  6303.  (NP)  Aug.  17.  (TOS) 
Dec.  7. •THUNDERBOLT  (D-AT):  George  Bancroft.  Richard  Arlen, 
Fay  Wray.  Tully  MarshaU,  Eugenie  Besserer.  James  Spotts- wood.  Fred  Kohler.  Mike  Donlin,  S.  S.  R.  S.  Stewart. 
George  Irving.  WiUiam  Thome.  E.  H.  Calvert.  King  Tut. 
(L)  Talking.  8571f:  sUent.  7311f.  (R)  June  22,  1929. 
(NP)  .Tune  1.    (TOS)  Aug.  3. 

•VIRGINIAN.  THE  (D-AT):  Gary  Cooper.  Walter  Huston, 
Richard  Arlen.  Mary  Brian.  Chester  Conklin.  Eugene  Pal- 

lette. E.  H.  Calvert.  Helen  Ware.  Victor  Potel.  Tex  Touog, 
Charles  Stevens.     (L)    8717f,     (NP)   July  20.     (R)  iNOV. 
y.  i9:;9.    (TOS)  Jan.  IS. 

•WELCOME    DANGER    (C-AT):     Harold    Lloyd.  Barbara Kent.  Noah   Young.   Charles  Mlddleton.  WUliam  Walling. 
(iN'P)  November  9.     (TOS)  Jan.  18. 

•WHEEL    OF    LIFE.   THE    (D-AT):     Richard  Dix,  Esther Ralston,    O.    P.    Heggle,    Arthur   Hoyt,    Myrtle  Stedman, 
Larry  Steers,  Regis  Toomey.  Nigel  de  BnUier.    (L)  S163f; 
silent.  53U5f.     (R)   June  22.  1929.     (NP)   Apr.  27.  1929. (TOS)  July  6. 

WHY  BRING  THAT  UP  (CD-AT):  Moran  and  Mack. 
Evelyn  Brent.  Harry  Green.  Bert  Swor,  Freeman  S.  Wood. 
Lawrence  Leslie,  Helene  Lynch,  Selmer  Jackson,  Jack 
Luden,  Monte  Collins.  Jr..  George  Thompson,  liddle  Kane. 
Charles  Hall.    (L)  78821.    (NP)  Oaober  19.    (TOS)  Nov.  2. 

•WILD  PARTY,  THE  (CD-AT):  Clara  Bow,  Frederic  March, 
Marceline  Day,  Shirley  O'Hara,  Jack  Luden,  Jack  Oakie. Arthur  Rankin.  Lincoln  Stedman.  Joyce  Compton.  Ben 
Hendricks.  Jr..  Jack  Redmond.  Adrlenne  Dore.  Jean  Lor- 

raine. Virginia  Thomas.  Kay  Bryant,  Alice  Adair,  Amo 
Ingram.  Renee  Whitney,  Marguerite  Cramer.  (L)  Silent, 
6030t;  sound.  7167f.  (R)  Apr.  6,  1929.  (NP)  Mar.  23, 
1929.     (TOS)  Apr.  13.  1929. 

•WOLF  OF  WAUL  STREET,  THE  (D-AT):  George  Ban- 
croft, Baclanova, , Paul  Lukas,  Nancy  CarroU,  Lane  (Chand- ler, Brandon  Hurst,  Paul  Guertsman,  Craufurd  Kent.  (L) 

Silent,  63961:  sound.  6810f.  (R)  Feb.  9,  1929.  (NP)  Mar. 
9,  1929.    (TOS)  Mar.  16.  1929. 

•WOLF  SONG  (D-TME):  Lupe  Velez.  Gary  Cooper.  Louis 
Wolheim.  Constantine  RomanolT.  Michael  Vavltch.  Russell 
Colombo,  Augustine  Lopez,  George  Rlgas.  (L)  SUent, 
6060f;  sound,  6769f.  (R)  Mar.  30,  1929.  (NP)  Mar.  9, 
1929.     (TOS)  Apr.  6.  1929. 

•WOMAN  TRAP  (Mel- AT) :  Hal  Skelly.  Evelvp  Brent. Chester  Morris.  LesUe  Fenton.  Effle  EUsler.  WilUam  B. 
Davidson.  Guy  OUver.  Charles  Giblyn.  Wilson  HummeU. 
(L)  6168f;  silent.  6384f.     (NP)  July  20.     (TOS)  Sept.  28. 

Parthenon 

•WILD  HEART  OF  AFRICA,  THE  (Animal  Picture):  (NP) June  22. 
Pathe 

•AWFUL  TRUTH,  THE   (D-AT):    Ina  Claire.     (L)  6129f. (R)  Aug.  10.  1929.     (TOS)  Sept.  7.     (TOS)  Oct.  19. 
•BACHELOR'S  SECRET,   A    (CD-AT):     Allan  Hale.  (B) June  21.  1930. 
•BIG  NEWS  (My-AT):  Robert  Armstrong.  Carol  Lombard. Tom  Kennedy.  Warner  Richmond,  Wade  Boteler.  Sam 
Hardy.  Charles  SeUon.  Robert  Dudley.  (L)  Talking.  6028f. 
Recorded  on  film  and  disc.  (E)  Sept.  7.  1929.  (NP) Sept.  7. 

•BIG  SHOT,  THE  (D-AT):  (R)  Feb.  8.  1930. 
•CAPTAIN  SWAGGER  (D-ME):  Rod  La  RocQue,  Sue  Carol. Richard  Tucker,  Victor  Potel,  Ulrich  Haupt.     (L)  6312f. 

(R)  Oct.  14.  1928.    (NP)  Mar.  16.  1929. 
•CLOTHES  (D-AT):    Constance  Bennett.     (R)  May  3.  1930. 
•CRASHING  THROUGH  (D-AT):    William  Boyd.    (R)  June 

7.  1930. •DEVIL'S  TWIN   (W):    Leo  Maloney. 
•FLYING  FOOL,  THE  (D-AT):  William  Boyd.  Marie  Pre- 

vost, Tom  O'Brien.  RusseU  Gleason.  (L)  Talking,  6746f; silent,  6700f.     (NP)  July  27. 
•.45  CALIBRE  WAR  (W) :  Don  Coleman.  Ben  Corbett.  Al Hart.  Edward  Jones.  Duke  B.  Lee.  Floyd  Ames.  Jeanette 

Ixiff.  Murdock  MacQuarrle.  Orin  Jackson.  (R)  Feb.  17, 
1929.     (L)  4790f.     (NP)  Mar.  16,  1929. 

•GERALDINE  (CD-TME) :  Eddie  QuiUan,  Marian  Nixon, Albert  Gran.  Gaston  Glass.  (L)  6587f.  (B)  Jan.  20.  1929. 
(NP)  May  25.  1929. 

•GODLESS  GIRL,  THE  (D-TME):  Lina  Basauette,  Marie Prevost,  George  Duryea,  Noah  Beery,  Eddie  QuiUan,  Mary 
Jane  Irving,  Julia  Faye,  Viola  Louie,  Emily  IJarrye,  Clar- ence Burton,  Dick  Alexander,  Kate  Price,  Hedwlg  Relchei. 
(L)  Talking.  9328f;  sUent.  9019f.  (B)  Mar.  31,  1929. 
(NP)  June  1. 

•GRAND  PARADE.  THE  (MC>:    (R)  Feb.  2.  1930. 
•GREENWICH  VILLAGE  FOLLIES  (MC) :  (R)  Feb.  22.  1930. 
•HAWK  OF  THE  HILLS  (W) :  AUene  Ray.  Robert  Chandler. 
Jack  Ganshorn.  Frank  Lackteen.  Paul  Panzer,  Wally  Oct- 
tel,  Harry  Semels,  Walter  MUler,  Jack  Pratt,  Parity  Jones. 
Frederick  Dana,  John  T.  Prince,  Chief  White  Horse. 
George  Magrill.  Evangeline  RusseU.  Chief  Towlache.  (L) 
4840t.     (R)   Mar.   17.  1929.     (NP)  Mar.  30.  1929. 

•HER  PRIVATE  AFFAIR  (D-AT):  Ann  Harding.  Harry Bannister.  Kay  Hammond,  WiUiam  Orlamond.  Lawford 
Davidson.  Elmer  Ballard,  Frank  Reiclier.  (L)  Sound, 
C.440.  Silent.  5,662.  Oct.  5,  1929.  (NPJ  Oct.  5.  (TOS) Nov.  9  and  Jan.  18. 

•HIGH  VOLTAGE  (D-AT):  WiUiam  Boyd,  Owen  Moore, 
Carol  Uiinbard,  Diane  Ellis,  BiUy  Bevan,  Phillips  SmaUey. 
(I,)  5743f.     (NP)  June  29. 

•HIS  FIRST  COMMAND  (D-AT):  WiUiam  Boyd.  (B)  Jan. 

10.  103(1. •HOT  AND  BOTHERED  (CD-AT):  Eddie  QuiUan.  (R) 
June  28.  1930. 

•KING  OF  KINGS  (D-ME):  H.  B.  Warner,  Jacaueline 
I.x)gan,  Dorothy  Cummings,  Ernest  Torrence,  Joseph  Schild- 
kraut,  Robert  Edeson,  Sidney  D'Albrook.  Rudolph  Schild- kraut,  Sam  DeGrasse.  Victor  Varconi.  William  Boyd,  Matt 
Moore.  Julia  Faye.  Kenneth  Thomson.  Alan  Brooks.  (L) 
13.5fl0f.     (R)  Sept.  30.  1928.     (TOS)  Mar.  10.  1928. 

•LEATHERNECK,  THE  (D-TME):  WiUiam  Boyd.  Alan 
H.nle.  Robert  Armstrong.  Fred  Kohler.  Diane  EUis.  James 
Aldlne.  PatU  Wiegel.  Jules  Cowles.  Wade  Boteler.  Fhllo 
McCuilough.  Joe  Girard.  MltcheU  Lewis.  (L)  6898f.  (R) 
Feb.  24.  1929.     (NP)  Apr.  20.  1929.     (TOS)  June  1. 

•LUCKY  IN  LOVE  (D-AT):  Morton  Downey,  Betty  Daw- 
ford,  Colin  Keith-Johnson,  HalliweU  Hobbs,  3.  M.  Kerri- 

gan, Richard  Tabor,  Edward  O'Connor,  Mary  Murray, Mackenzie  Ward,  Louis  Sorhi,  Sonia  Karlov.  TyrreU  Davis, 
EUzabeth  Murray.  (L)  6870f.  (R)  Aug.  17.  1929.  (NP) July  27. 

•MARKED  MONEY  (D) :  Coghlan.  (L)  5506f.  (R)  Nov. 
4.  1928. •MANMADE  WOMEN  (D) :    Leatrice  Joy.    (L)  5762f.  (B) 
Sept.  9.  1928. 

•MOTHER'S  BOY  (D-AT):  Morton  Downey,  Beryl  Mer- 
cer, John  T.  Doyle,  Brian  DonleiT,  Helen  Chandler,  Osgood 

Perkins,  Lorin  Raker,  Barbara  Bennett,  Jeimie  Moskowitz, 
Jacob  Frank,  Louis  Sorin,  Robert  Glecker,  TyrreU  Davis, 
Allan  Vincent,  LesUe  Stowe.  (L)  7423f.  (NP)  Apr.  6, 

1929 •NEGLIGEE  (D-AT):    Ina  Claire.     (R)  March  15,  1930. 
•NOISY  NEIGHBORS  (CD-TME):  Eddie  QuiUan,  Alberta 
Vaughn.  QuiUan  Family,  Theodore  Roberts.  Ray  Hallor. 
RusseU  Simpson.  Robert  Perry.  Mike  Donlin.  Billy  Gil- bert.   (L)  5737f.    (R)  Jan.  27.  1929.     (NP)  Mar.  16.  1929. 

OFFICER  O'BRIEN  (D-AT):  WiUiam  Boyd.  (R)  Feb. 23.  1930. 
•OFFICE  SCANDAL  (D-TME):  PhyUls  Haver,  T^esUe  Fen- 

ton, Raymond  Hatton,  Margaret  Livingston,  Jimmy  Adams, 
Jimmy  Aldine.  (L)  6511f.  (R)  Mar.  3.  1929.  (NP) 
May  25.  1929.     (TOS)  July  27. 

•OH,  YEAH  (D-AT):  Robert  Armstrong.  James  Gleason, Zasu  Pitts.  Patricia  Caron.  (R)  Oct.  19.  1929.  (ISTP) 
Oct.  19.     (TOS)  Oct.  26. 

•PARIS  BOUND  (D-AT):  Ann  Harding.  Frederic  March, 
George  Irving.  Leslie  Fenton,  Hallam  Cooley,  JtUlette 
Crosby.  Charlotte  Walker.  Carmellta  Geraghty.  Ilka  Chase. 
(L)  Talking,  6684f.  (E)  Aug.  3.  1929.  (NP)  July  20. 
(TOS)   Aug.  10. 

•PLAY  BOY  (CD-AT):    Eddie  QuiU.an.     (R)  June  14.  1930. 
•PAINTED  DESERT  (D-AT):  WiUiam  Boyd.  (B)  AprU 

26,  1930. 
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•PARACHUTE  (D-AT) :    Robert  Armstrong,  Carol  Lombard. (K)  July  19,  1030. 
•RACKETEER   (D-AT);    Robert  Armstrong,  Carol  Lombard. Roland  Drew,  Jeanette  Lofif,  John  Loder,  Paul  Hurst.  (R) 
Nov.  9,  1930.     (NP)   Nov.  .10. 

•RED     HOT     RHYTHM     (CD-AT) :      Alan    Hale,  Walter 
O'Keefe,  Kathryn  Crawford,  Josephine  Dunn,  Anita  Qarvln, Ilka  Chase.     (R)  Nov.  23,  1929.    (NP)  Jan.  5. 

•RICH  PEOPLE  (D-AT):    Constance  Bennett.  Regis  Tooney. Robert  Ames,  Mahlon  Hamilton.     (R)  Jan.  6.  1029.  (TOS) Oct.  19. 
♦SAILORS'  HOLIDAY  (CD-AT):  Allan  Hale,  Sally  EUers, George  Cooper,  Paul  Hurst,  Mary  Carr,  Charles  Clary. 
(NP)  Sept.  21.    (R)  Sept.  14.    (L)  5260f. 

•SARATOGA  (D-AT):  Constance  Bennett.    (R)  July  5,  1930. 
♦SHADY  LADY,  THE  (D-TSIE) :  PhyUls  Haver,  Robert Armstrong,  Louis  Wolhelm,  RusseU  Gleason.  (L)  Talklnf, 
6132f:  silent,  5S08f.     (R)   Jan.   20,  1929,     (NP)   June  1. 

•SHOW  FOLKS  (CD-TME):  Eddie  QulUan.  (L)  6581f.  (R) Oct.  21.  1928. 
•SIN  TOWN  (CD):  Elinor  Fair,  Ivan  Lebedeff,  Hugh  Allan, Jack  Oakle.    (L)  4554f.    (R)  Jan.  20,  1929.    (NP)  June  1. 
•SOPHOMORE,  THE  (CD-AT):  Eddie  Quillan,  Sally  O'Nell, Stanley  Smith,  Jeanette  Lo(T,  Russell  Gleason,  Sarah  Pad- 
den,  Brooks  Benedict,  Spec  O'Donnell.  (L)  Talking,  6526f. (R)  Aug.  24,  1929.    (TOS)  Aug.  24. 

•SPIELER,  THE  (D-TME) :  Alan  Hale,  Renee  Adoree.  (L) 5816f.     (R)  Dec.  30,  1928.     (TOS)  Mar.  9.  1929. 
•SQUARE  SHOULDERS  (Mel-TME) :  Louis  Wolhelm,  Junior Coghlan,  Philippe  De  Lacey,  Anita  Louise,  Montague 
Shaw,  Johnny  Morris,  Kewpis  Morris,  Clarence  Qeldert. 
(L)  5477f.     (R)  Mar.  31,  1929.     (NP)  Mar.  30.  1929. 

•STRANGE  CARGO  (D-AT):  Lee  Patrick,  June  Nash. George  Barraud.  Kyrle  Bellew,  Russell  Gleason,  FranJK 
Belcher,  Claude  King.  Ned  Sparks,  Josephine  Brown, 
Charles  Hamilton,  Andre  Beranger,  Otto  Matieson.  (L) 
Talking,  r099f;  sUent,  6134f.  (B)  Mar.  31.  1929.  (NP) June  1. 

•THIS  THING  CALLED  LOVE  (D-AT):  Constance  Bennett, Edmund  Lowe,  Roscoe  Karns,  Zasu  Pitts,  Carmelita 
Geraghty,  John  Roche,  Stuart  Erwln,  Ruth  Taylor,  WUson 
Benge,  Adele.     (NP)  Dec.  15. 

♦TREASURE  GIRL  (MC) :    (R)  March  29,  1929. 
♦UP  AND  AT  'EM  (CD-AT):  Alan  Hale,  Eddie  QulUan. (R)   May  31,  1930. 
♦WAR  AND  WOMEN  (D-AT):  William  Boyd,  Ann  Hard- ing, Robert  Armstrong.    (R)  AprU  12,  1930. 
♦WOMAN  AFRAID,  A  (D-T) :    (R>  May  17.  1930. 

Rayart 
•ANNE  AGAINST  WORLD  (D):  Shirley  Mason,  Jack  Mower, James  Bradbury,  Jr.,  Isabel  Keith,  Thomas  A.  Curran. 
Henry  BoQuemore,  Belle  Stoddard,  Bill  Franey.  (L)  6732f. 
(R)  Apr.  15.  1929.     (NP)  June  29. 

♦BLACK  PEARL,  THE  (My-SIE) :  LUa  Lee.  Ray  Hallor. Carlton  Stockdale,  Thomas  Curran,  George  French,  Howard 
Lorenz.  Sybil  Grove,  Baldy  Belmont,  Adele  Watson,  Lew 
Short,  Art  Rowland.  (L)  5261f.  (R)  Jan.  1,  1929.  (NP) 
Mar.  16.  1929. 

•BROTHERS  (D):  Bedford,  Keefe.  (L)  6092f.  (R)  Feb. 15,  1929. 
♦DEVIL'S  CHAPLAIN,  THE  (D):    C.  Keefe,  Virginia  Brown Faire.    (L)  5451f.    (R)  Mar.  15,  1929. 
♦HANDCUFFED    (MD-AT) :     Virginia   Brown  Falre,  Brod- 
erlck  O'Farrell,  Frank  Clarke,  Charles  West.  (NP)  Sept  7. 

♦SHANGHAI  ROSE:    Irene  Rich.    (L)  6539f.    (R)  Mar.  1, 1929.     (NP)  May  18. 
♦SOME  MOTHER'S  BOY  (D) :    Mary  Carr,  Jason  Robards, Jobyna  Ralston,  M.   A.  Dickinson,  Henry  Barrowi.  (L) 

6901f.     (R)   Feb.  15,  1929. 
PAINTED   FACES   (D-AT):    Joe  E.  Brown.  Helen  Foster, 
Barton  Hepburn,  Dorothy  Gulliver,  Lester  Cole,  Sojln  and 
Jack  Richardson.     (NP)  Dec.  14. 

♦TWO  SISTERS  (D):    Viola  Dana,  Rex  Lease,  Claire  Du- 
Brey,  Irving  Bacon,  Boris  Karloflf,  Tom  Llngham,  Thomas 
A.  Curran,  Adalyn  Asbury,    (L)  5161f.    (R)  Apr.  1,  1829. 
(NP)  May  25,  1929. 

•WHEN  DREAMS  COME  TRUE  (D) :    Helene  Costello,  Rex 
Lease,   Claire  McDowell,   Ernest  HlUiard.  Emmett  King, 
George  Periolat,  Danny  Hoy,  Buddy  Brown,  Banger,  Bags. 
(L)  6242f.     (B)  Jan.  15,  1929.     (NP)  Feb.  18,  1929. 

RKO 
•AIR  LEGION,  THE  (D) :  Ben  Lyon,  Antonio  Moreno, Martha  Sleeper,  John  Gough,  Colin  Chase.  (L)  63811. 
(R)  Jaa  6,  1929.     (NP)  Jan.  12,  1929. 

•AMAZING  VAGABOND,  THE  (M) :  Bob  Steele,  Tom  Llng- 
ham, Jay  Morley,  Perry  Murdock,  Lafe  McKee,  Thelma 

Daniels,  (L)  5081f.  (B)  Apr.  7,  1929.  (NP)  Apr.  6, 
1929 

♦BIG   DIAMOND    ROBBERY,   THE    (W) :    Tom  Mix.  (L) 6114f.     (B)  May  13,  1929. 
♦BLOCKADE  (D) :   Anna  Q.  Nilsson,  McDonald.    (L)  6409f. (R)  Jan.  30,  1829. 
•DANCE   HALL    (D-AT):     Olive  Borden,   Alice  Lake  and others.     Serial  No.  0205.     (B)  December  22,  1929. 
•DELIGHTFUL    ROGUE,   THE    (D-AT):     Rod  La  Bocque, 
Bebe  Daniels.  (B)  Sept.  22,  1929.  Serial  No.  0203.  6532f. 

•FIRE  WALKER   (D-AT):    Unnamed  cast.     (R)  November 
24.  1929.    Serial  No.  0507. 

•HALF  MARRIAGE  (D-AT):    Olive  Borden,  Morgan  Farley 
Ann  Greenwav,  Sally  Blaine,  Ken  Murray,  Anderson  Law- lor,  Hedda  Hopper,  Richard  Tucker.     (L)  Talking,  6481f. 
(R)  Oct.  13.  1929. 

♦HARDBOILED    (D):     SaUy  O'Nell,  Donald  Beed.  Lllyan 
Tashman,    Bob    Sinclair,    Ole    IL    Ness,    Tom  O'Grady, Alphonz  Ethier.     (R)  Feb.  3.    (L)  5940f. 

HIT  THE   DECK   (MC) :    Polly  Walker,  JacMe  Oakle  and 
others.     (R)  December  16,  1929. 

HUNTED  (D-AT):    Unnamed  cast,    (B)  December  29,  1929. Serial  No.  0501. 
•JAZZ  AGE   (D-TME):    Douglas  Fairbanks,  Jr.,  Marceline 
Day,  Henry  B.  Walthall.  Myrtle  Stedman,  E.  J.  Batcliffe, 
Gertrude  Messlnger,  Joel  McCrea,  WUliam  Beohtal,  lone 
Holmes  and  Ed  Dearlng.     (R)  Feb.  10.     (L)  6245f. 

•IDAHO  RED  (W-ME):    FranMe  Darro,  Tom  Tyler,  Patrlca 
Caron,  Lew  Meehan,  Barney  Furey.     (R)   Apr.  21,  (L) 
Sound,  4783f:  silent,  4769f.     With  sound  effects, 

•JAZZ  HEAVEN  (D-AT):    Sally  O'Nell  and  others.  Serial No.  0509.     (R)  November  3.  1929.     (L)  6372f. 
•LAUGHING  AT  DEATH   (D) :    Bob  Steele,  Natalie  Joyce. 

Captain  Vic,  Kal  Schmidt,  Ethan  Laldlaw,  Armand  TrUlor, 
Hector  V.  Samo.     (R)  June  2.     (L)  5500f. 

•LITTLE  SAVAGE    (W) :     Buzz  Barton,   Milbum  Morante, 
WlUard    Boclner,    Patrlca    Palmer,    Sam    Nelson,  Ethan 
Laldlaw.     (R)  May  19.     (L)  4781f.  _ 

•LOVE   IN  THE   DESERT   (D-TifE):    Olive  Borden,  Hugh 
Trevor,   Noah   Beery,   Frank   Leigh,   William   Tooker,  Ida 
Darling,  Alan  Roscoe,  Fatty  Carr,  Charles  Brlnley,  Pearl 
VarneU,  Gordon  Magee.    (R)  March  17.    (L)  Sound,  5365f; 
silent,  6365r. 

•LOVE   COMES   ALONG    (D-AT):     Bebe  Daniels  starred. 
Forthcoming  1930  release. 

•NIGHT  PARADE  (D-AT):   Hugh  Trevor  and  others.  Serial 
No.  0204.     (R)  Oct.  27.     (L)  6671f.  ,         _  , 

•OUTLAW   (W) :    Tom  Mil,  Sally  Blane,  Frank  M.  Clarke, 
Al  Smith,   Ethan  Laldlaw,   Al  Ferguson,  Barney  Furey. 
(R)  Jan.  21.     (L)  6n57f. 

•OUT  TO  KILL  (D-TME):  Joseph  Schildkraut  starred.  Feb. 23  1930. 
•PRIDE  OF  PAWNEE  (W) :  Tom  Tyler,  Frankie  Darro, 
Ethlyne  Clair,  Barney  Furey,  Jack  HiUlard,  Lew  Meehan, 
Jimmy  Casev.  (L)  4750f.  (B)  June  9,  1929.  (NP) June  22. 

•RED  SWORD,  THE  (D) :  Marian  Nlion,  WlUlam  Collier, Jr.,  Carmel  Myers,  Allan  Boscoe.  (L)  824Sf.  (B)  Feb. 17  1929. 
Rlo'  RITA  (MC):  Bebe  Daniels,  John  Boles,  Don  Al- vardo,  Dorothy  Lee,  Bert  Wheeler,  Robert  Woolsey,  Georges 
Renevant,  Helen  Kaiser,  Tiny  Sandford,  Nick  de  Bull, 
Sam  Nelson,  Fred  Burns,  Eva  Rosita  and  Sam  Bluim. 
Release  Sept.  16.     (TOS)  Nov.  2.    Length  15,044. 

♦SEVEN  KEYS  TO  BALDPATE  (D-AT):  Richard  Dlx  and Miriam  Seegar.    Forthcoming  1930  release. 
♦SIDE  STREET  (D-AT):  Tom,  Matt  and  Owen  Moore, 
Kathryn  Perry,  Emma  Dunn,  Franlt  Sheridan.  (L)  Talk- ing 6465f.     (R)  Sept.  8,   1929.     Serial  No.  0202. 

•STREET  GIRL  (CD-AT):  Jack  Oalde,  Neb  Sparks.  John 
Harron,  Joseph  Cawthorn.  Betty  Compson.  (L)  Talking, 
8188f.  (R)  Aug.  11,  1929.  (NP)  Sept.  28.  (TOS) 
Sept.  2L 

♦SYNCOPATION  (D-AT):  Fred  Waring  and  Band.  Barbara 
Bennett.  Bobby  Watson,  Ian  Hunter,  Morton  Downey,  Os- good Perkins,  Mackenzie  Ward,  Verree  Teasdale,  Dorothy 
l*e.     (L)  7848f. 

♦TANNED  LEGS  (D-AT):  June  Clyde,  Arthur  Lake,  Sally 
Blane,  Allen  Kearns,  NeUa  Walker,  Albert  Gran,  Ed- mund Burns,  Dorothy  Revler,  Ann  Pennington,  Lincoln 
Stedman,  Lloyd  Hamilton.  (R)  Nov.  10.  (L)  6377f. 
(NP)  Nov.  30. 

♦VAGABOND  LOVER  (D-AT):  Rudy  Vallee,  Sally  Blane 
and  others.     (R)  November  24.  1929.    Serial  No.  OlOB. 

♦VERY  IDEA.  THE  (D-AT):  Frank  Craven,  Hugh  Trevor, Theodore  von  Bltz,  Olive  l^ell,  Doris  Eaton,  Adele  Watson, 
Oeanne  de  Bard,  AUen  Kearns,  Sally  Blane.  (L)  Talk- 

ing, 6139f.     (R)  Sept  15.  1929.    Serial  No.  0303. 

Sono  Art- World  Wide 
♦BERLIN  AFTER  DARK  (MD) :  Kurt  Green.  Ernst  Stahl Nachbauer.  Fritz  Kampers,  Grita  Ley.  (L)  6653f.  (B) June. 

•BLACKMAIL  (AT-Mel) :    Donald  Calthrop  starred. 
BLACK  WATERS  (D-AT):  James  Kirkwood,  Lloyd  Hamil- 

ton, Mary  Brian,  John  Loder,  Frank  Belcher,  Bobert  Ames, 
Ben  Hendricks,  Noble  Johnson,  Hallam  Cooley.  (L)  7322f. 
(B)  Apr.  14.     No  silent  version. 

♦BONDMAN,  THE  (D):  Norman  Kerry.  (B)  Mar.  17. (L)  7000r. 
•GREAT    GABBO    (D-AT):     Erich    von    Stroheim,  Betty Cnmpson.    (TOS)  Dec.  21.    (R)  Oct 
♦KITTY  (D-ME):    Estelle  Brody,  John  Stuart  Marie  Ault, Dorothy   Cummings,    Winter   Hall.    Olaf   Hytten,  Charles 

O'Shaughnessy.     (R)  June  15.     (L)  8441f. 
•MIDNIGHT  DADDIES  (C-AT) :    Andy  Clyde.  Harry  Grlb- bon.    Rosemary   Theby,    Addle    McPhall,    Alma  Bennett, 

Jack   Cooper,   Katherine   Ward.     (NP)    October   12.  (B) Aug.  3.  1929. 
♦MOULIN  ROUGE  (D-ME):    Olga  Chekova,  Eve  Gray,  Jean Bradin.     (R)  January  30.    (L)  Sound  8312f. 
♦PAWNS  OF  PASSION  (D) :    Olga  Chekova,  Sidney  Suberly, Henry  Baudin,  Hans  Stever,  Lola  Josane,  Carmine  Gallone. (R)   Feb.  17.     (L)  7186f. 
♦PICADILLY    (Mel-AT):    Gilda    Gray.    Anna    May  Wons. Jameson  Thomas.    (L)  8080f.    (B)  June  1.    (NP)  Oct.  12. (TOS)  Aug.  24. 
♦PRINCE  AND  THE  DANCER   (D) :    Dlna  Graller.  Albert Paulig,  Werner  Pittschau,  Alma  KaUlna.     (NP)    Nov.  2. 

(B)  June  29. 
♦SCARLET  DEVIL,  THE  (D) :  Matheson  Lang,  Margar»t Hume,  Nelson  Keys.  Hadden  Mason,  Juliette  (^mpton, 

Douglas  Payne,  Harold  Huth.    (NP)  October  12. 
♦TRIUMPH  OF  THE  SCARLET  PIMPERNEL.  THE  (D): 
Matheson  Lang.  Margaret  Hume.  Nelson  Keys.  Hadden 
Mason.  Juliette  Compton,  Douglass  Payne,  Harold  Butb. 
(L)  6490f.     (B)  June  22.  1929. Tiffany 

•BROADWAY  FEVER  (CD):  Sally  O'NeU.  Roland  Drew, Corliss  Palmer.    (R)  .Tan.  1.     (L)  5412f. 
♦LUCKY  BOY  (CD-TME):  George  Jessel,  Margaret  Quimby, Rosa  Rosanova.  William  Strauss.  Gwen  Lee.  Richard 
Tucker.  Gavne  Whitman.  Mary  Doran.  (B)  Feb.  2.  (L) 
Sound.  8G43f:  silent,  6520f.    (NP)  Feb.  2.    (TOS)  Feb.  23. 

♦JOURNEY'S  END  (D-AT):    All  star  cast. 
♦LOST  ZEPPELIN,  THE  (D-TME):  Tiffany  air  thriller, with  Conway  Tearle,  Virginia  Valli,  Ricardo  Cortez,  Duke 

Martin,  Kathryn  McGuire  and  Winter  Hall.    (NP)  Dec.  21. 
♦MIDSTREAM  (D-TME):  Claire  Windsor,  Montague  Love. 
Larry  Kent,  Helen  Jerome  Eddy,  Louis  Alvarez.  Leslie 
Brigham.  Genevieve  Shrader.     (L)    7353f.     (NP)   Oct  11 

♦MISTER  ANTONIO  (D-AT):  Leo  Carrillo,  Virginia  Valli, Frank  Reicher,  Eugenie  Besserer,  Franklin  Lewis,  Garetb 
Hughes.     (NP)  October  19. 

♦MY  LADY'S  PAST  (D-TSIE) :  BeUe  Bennett,  Joe  E.  Brown, 
Alma  Bennett,  Russell  Simpson,  Joan  Standing,  BilUe 
Bennett.    (NP)  June  15.     (L)  Talking,  7948t. 

•NEW  ORLEANS  (D-TME):  William  CoUier,  Jr.,  Ricardo Cortez,  Alma  Bennett.  (L)  6765f.  (R)  Aug.  1,  1929. 
(NP)   Oct.  12. 

PEACOCK  ALLEY  (D-AT)  Mae  Murray,  George  Barraud, Jason  Robards,  Richard  Tucker,  W.  L.  Thome,  Phillips 
Smallev,  E.  H.  Calvert,  Arthur  Hoyt.  Billv  Bevan. 

PARTY  GIRL  (D-AT):  Douglas  Fairbanks,  Jr..  Jeanette I^off.  Judith  Barrie,  Marie  Prevost,  John  St.  Polls,  Hal 
Price.     (TOS)   Jan.  11. 

•TROUPERS  THREE  (D-AT):  Rex  Lease,  Dorothy  Gulliver 
and  others. 

•TWO  MEN  AND  A  MAID  (D-TME):    William  Collier,  Jr., Alma  Bennett,  Eddie  Gribbon,  George  E.  Stone.  (L) 
Talking,  6423f.     (R)  Aug.  1,  1929.     (NP)  Oct  12. 

•WOMAN  TO  WOMAN  (D-AT):  Betty  Compson,  George Barraud,  Juliette  CJompton.  Margaret  Chambers.  Reginald 
Sharland,  Georgie  Billings.  Winter  Hall.     (TOS)  Nov.  2S. 

•WRECKER,  THE  (D-TIIB) :  Special  cast  (L)  Sound, 6520f.     No  sUent  print. 

United  Artists 

•ALIBI  (Mel-AT):  Chester  Morris,  Pat  O'MaUey  Harrv Stubbs,  Mae  Busch,  Eleanor  Grifflth,  Irma  Harrison, 
Regis  Toomey,  Al  Hill,  James  Bradbury,  Jr.,  Elmer  Bal- lard, Kerman  Cripps,  Purnell  B.  Pratt,  DeWitt  Jennings, 
Edward  Brady.  (L)  Talking,  1867f.  (R)  Apr.  20.  1929. 
(NP)  .7une  1.     (TOS)  Sept  21. 

•BE  YOURSELF  (CD-AT):  Fannie  Price  starred.  Forth- coming release. 
•BULLDOG  DRUMMOND  (D-AT):  Ronald  Colman,  Joan 

Bennett,  Lilyan  Tashman,  Montague  Love,  Lawrence  Grant, 
Wilson  Benge,  Claud  Allister,  Adolph  Millar,  Charles 
Sellon,  Tutsu  Komal.  (L)  Talking,  8376f.  (R)  Aug.  3. (TOS)  Oct.  19. 

♦COQUETTE  (D-AT):  Mary  Plckford.  John  Mack  Brown, 
Matt  Moore,  John  Sainpolis,  William  Janney,  Henry 
Kolker,  George  Irving.  Louise  Beavers.  (L)  Silent  6993f. 
(R)  Apr.  12,  1929.     (NP)  June  1. 

•CONDEMNED  (D-AT):  Ronald  Colman  starred.  (R)  De- cember 7.  1929.  „     .„  „ 
•ETERNAL  LOVE  (D-ME):  John  Barrymore.  Camilla  Horn, 

Victor  Varconi,  Hobart  Bosworth,  Bodil  Rosing,  Mona  Rico, 
Evelyn  Selbie.  (R)  May  11.  1929.  (L)  6948f;  sUent, 6318f.     (NP)  June  15.     (TOS)  June  1.  ,  ̂ 

•EVANGELINE  (D-ME):  Dolores  Del  Rlo,  Roland  Drew, 
Alec  B.  Francis.  John  Holland.  James  Marcus,  Paul 
McAllister.  Lawrence  Grant.  Bobby  Slack,  George  Marion. 
(W  S2R8f.     (NP)  June  1.     (R)  Aug.  24.     (TOS)  Nov.  9. 

♦IRON  MASK,  THE  (D-TME):  Douglas  Fairbanks,  Belle 
Bennett,   Marguerite  de   la  Motte,   Dorothy  Revier,  Vera 

Lewis,  Bolfe  Sedan,  William  Bakewcll,  Gordon  Thorpe, 
Nigel  de  Bruller,  Ulrlch  Haupt,  Lon  Poff,  Charles  Btevens, 
Henry  Otto,  Leon  Barry,  Standley  J.  Sandford,  Glno  Cior- rado.  (L)  Talking,  8855f;  silent  8658f.  (R)  Mar.  8, 
1029.  (NP)  June  15. 

♦LADY  OF  THE  PAVEMENTS  (D-TME):  Lupe  Velez,  Wil- liam Boyd,  Jetta  Goudal,  George  Fawcett,  Albert  Contl, 
Henry  Armetta.  (B)  Feb.  16.  (L)  Sound,  8329f;  sUent, 7495f. 

♦LOCKED  DOOR,  THE  (D-AT):  Stanwyck,  Rod  La  Rocaue, 
William  Boyd,  Betty  Bronson.  (R)  November  16.  (L) 
6844f. ♦LUMMOX    (D-AT):     Winifred  Westover,  Ben  Lyon,  WU- liam  ColUer,  Jr. 

♦NEW  YORK  NIGHTS  (D-AT):    Norma  Talmadge  starred. (It)  December  28. 
♦PUTTING  ON  THE  RITZ  (D-AT):    Harry  Rlchman,  Joan 

Bennett,  James  Gleason,  Lllyan  Tashman. 
♦SHE  GOES  TO  WAR   (D-TME):    Eleanor  Boardman,  John Holland,  Edmund  Bums,  Alma  Rubens,  Al  St.  John,  Glen 

Waters,  Margaret  Seddon,  Yola  D'AvrU,  Evelyn  Hall.  (L) 
8864f.  (B)  July  13,  1929.  (Nl')  June  L  (TOS)  Aug.  10. 

♦TAMING  OF  THE  SHREW,  THE  (D-AT):    Mary  Plckford, Douglas  Fairbanks.     (R)   October  26.     (L)   6,116.  (TOS) Jan.  4,  1930. 
♦THREE  LIVE  GHOSTS  (D-AT):  Allister  McNaughton, Montgomery,  Bennett.     (R)  Sept  15.     (L)  7,486. 
•THIS  IS  HEAVEN  (D-TME):  Vilma  Banky,  James  HaU, Frltzle  Rldgway,  Luden  Littlefleld,  Richard  Tucker.  (L) 

7948f.    (R)  June  22,  1929.    (NP)  June  1.    (TOS)  July  20. 
•THREE  PASSIONS,  THE  (D-ME):  Alice  Terry,  Ivan 

Petrovitch,  Shayle  Gardner,  Leslie  Faber.  Andrew  Engel- man,  Claire  Eames.  (L)  Talking,  6646f;  silent,  7576f. 
(R)  June  1,  1929. 

•TRESPASSER,  THE  (D-AT):  Gloria  Swanson,  Kay  Ham- mond, WiUiam  Holden,  Bobert  Ames,  Henry  Walthall, 
PumeU  Pratt.  WaUy  Albright.  (B)  October  6.  (L)  8,223. 
(TOS)  Nov.  16. 

•VENUS  (D-ME):  Constance  Talmadge.  Andre  Roanne, 
Jean  Murat,  Max  Maxudian,  Baron  Fils  and  Jean  Mer- 
canton.     (L)  Sound  6882f.     (NP)  June  1.     (E)  Oct  13. 

Universal 
ALL  QUIET  ON  THE  WESTERN  FRONT  (D  AT):  Lewis 

Ayres,  Louis  Wolheim.  John  Wray.  WiUiam  BakeweU,  Wal- 
ton Browne  Rogers,  Ben  Alexander,  Owen  Davis,  Jr.,  Rus- 
sell Gleason,  Slim  SummerviUe.     1930  release. 

•BARNUM  WAS  RIGHT  (OU-AT) :  Glenn  Tryon,  Merna Kennedy,  Otis  Harlan,  Basil  Radford,  Clarence  Burton, 
Lew  Kelly,  IsabeUe  Keith,  Gertrude  Sutton.  (L)  SUent 
4,477.     Sound   5.140.     (NP)   November  9.     (R)    Sept.  22. 

♦BEAUTY  AND  BULLETS  (W):  Ted  Wells,  Duane  Thomp- son, Jack  Kenney,  WUbur  Mack.     (L)  479f. 
•BODY  PUNCH,  THE  (D):  Jack  Dougherty,  Virginia  Brown Faire,  George  Kotsouaros,  Wilbur  Mack,  Monte  Montague. 

(L)  4786f.     (R)  July  14,  1929.    (NP)  July  27. 
•BORDER  WILDCAT,  THE  (W):  Ted  WeUs,  Kathryn  Mc- Guire.    (R)  May  12.     (L)  4259f. 
•BORN  TO  THE  SADDLE  (W) :  Ted  Wells,  Duane  Thomp- son, Leo  White,  MerriU  McCormlck,  Bryon  Douglas,  Nelson 

McDoweU.     (R)  Mar.  10.     (L)  4126f. 
'BROADWAY  (D-AT):  Glenn  Tryon.  Mema  Kennedy,  Evelyn 

Brent,  Thomas  Jackson.  Bobert  EUis,  Otis  Harlan,  Paul 
Porcasl,  Marion  Lord,  Fritz  Field,  Leslie  Fenton,  Arthur 
Housman,  George  Davis,  Betty  Francisco,  Edythe  Flynn, 
Florence  Dudley.  Ruby  McCoy.  (L)  9330f.  (R)  Sept.  15. 
(TOS)  Nov.  16. 

•BURNING  THE  WIND  (W) :  Hoot  Gibson.  Cessare  Gravine, 
Virginia  Brown  Faire,  Boris  Karloff,  Robert  Holmes.  Re- leased Feb.  10.     (L)   5202f.     (NP)  Jan.  12. 

CHARLATAN,   THE    (D-TME):    Holmes  Herbert,  RockclttTe 
Fellows,  Margaret  Livingston.     (R)  Apr.  14.     (L)  Silent. 
6972f.    Sound  6506f. 

•CLEAR  THE   DECKS   (CD-TME):    Reginald  Denny.  OUve 
Hasbrouck,  Otis  Harlan,  Colette  Merton.  Lucien  Littlefleld. Brooks   Benedict,   Robert   Anderson,    Eljnor   LesUe.  (B) 
Mar.  3.     (L)  Sound,  5792f.    Silent,  57401. 

CLIMAX,  THE  (D-AT):    Jean  Hersholt  Kathryn  Crawford. LeRoy  Mason,  John  Reinhardt,  Harry  Armetta.    (L)  6,875. 
(R)  Jan.  26,  1930. 

♦COHENS  AND  KELLYS  IN  ATLANTIC  CITY  (CD-TME): George  Sidney,   Mack  Swain,   Vera  (Jordon,  Kate  Price. 
Cornelius  Keefe,  Nora  Lane.  Virginia  Sales,  Tom  Kennedy. 
(R)  Mar.  17.    (L)  Sound.  7400f.    Silent  7752f. 

COHENS  AND    KELLYS  IN   SCOTLAND    (C-AT):  George 
Sidney.  Charles  Murray,  Vera  Gordon,  Kate  Price,  E.  J. 
Badcliffe,   Lloyd  Whitlock,   WUliam   Colvln.     (R)  March 
17,  1030. •COLLEGE  LOVE  (D-AT):  George  Lewis,  Eddie  PhiUips, Dorothy  GuUiver,  Churchill  Ross,  Hayden  Stevenson, 
Sumner  GetcheU.  (L)  Talking  6846f.  (B)  July  7,  1929. 
(NP)  July  27. 

♦COME  ACROSS  (M-TME) :  Lena  Basquette,  Reed  Howes, 
Flora  Finch.  Craufurd  Kent,  Gustav  von  Seyffertitz.  Clarissa 
Selwynne.  (R)  June  30,  1929.  (NP)  July  27.  (L)  Talk- 

ing. 5330f;  sUent.  6593f. 
*COURTIN'  WILD  CATS  (W-AT) :  Hoot  Gibson.  Eugenia 

Gilbert,  Harry  Tod,  Joseph  Girard,  Monty  Montague,  John 
Oscar,  Jim  Corey.  James  Farley,  Pete  Morrison  and  Joe 
Bonomo.     (NP)   Dec.  21.     (B)  Deo.  22. 

♦DEVIL'S  PIT  (D):  With  a  foreign  cast  (L)  6268f. 
(NP)  Nov.  2.     (R)  March  9  1930. 

•DRAKE  CASE.  THE  (Mel-AT):  Gladys  BrockweU.  (NP) 
Sept  28.     (TOS)  Sept.  21.     (R)   Sept  1. 

•EMBARRASSING  MOMENTS  (CD-AT):  Reginald  Denny, 
Merna  Kennedy,  Otis  Harlan.  WUUam  Austin,  Virginia Sale,  Greta  Grandstcdt,  Mary  Foy.  (NP)  Oct  26.  (L) 
5230f.     (E)  Feb.  2.  1930. 

•EYES  OF  THE  UNDERWORLD  (W) :  BUI  Cody.  Sally 
Blane.     (R)  Apr.  28.     (L)  4208f. 

•FIGHTING  LEGION  (W-TME) :  Ken  Maynard,  Dorothy Dwan  and  others.     (R)  April  6,  1930. 
•GIRL  ON  THE  BARGE  (D-TME):  .Tean  Hersholt  Sally 

O'Nell,  Malcolm  McGregor,  Morris  Mdntosh.  Nancy  Kelly, George  Offorman,  Henry  West,  Bex.  (R)  Feb.  3.  (L) 
Sound,  7510f.    Silent,  6808f. 

•GIRL  OVERBOARD  (D-TME):  Mary  Phllbln.  Fred 
Maokaye.  Otis  Harlan,  Edmund  Breese,  Francis  McDonald. 
(L)  Talking,  7391f;  sUent,  7531f.  (R)  July  28,  1929. 
(NP)   Sept.  21. 

•GRIT  WINS  (W):  Ted  Wells.  Kathleen  Collins.  Al  Fer- guson. Buck  Conners.  Nelson  McDoweU,  Edwin  MoiUton. 
(R)  Jan.  27.     (L)  4596f. 

•HARVEST  OF  HATE  (W) :  Rex,  Jack  Perrln,  Helen  Foster, 
Tom  London.     (L)  47-9f. HELL'S  HFROES  (D-AT):  Charles  Bickford,  Fred  Kohler, 
Ravmond  Hatton,  Fritzi  Ridgeway.  Maria  Alba,  .Toe  de  la Cruz.  Buck  Connors,  Walter  James.  (NP)  Jan.  18.  (TOS) 
.Tan.  11.  Released  Jan.  5,  1930.  (L)  Sound,  6,750; 
Silent,  6,300. 

•HIS  LUCKY  DAY   (CD-TME):    Reginald  Deimy.  LoKayne 
Duval,    Otis    Harlan,    Eddie    Phillips.    Cissie  Fitzgerald, 
Harvey   Clark.   Tom   O'Brien.     (L)    Talking  6713f;  sUent, 5603f.     (R)  June  30,  1928.     (NP)  June  22. 

•HOLD    YOUR    MAN    (D-AT):     Laura    LaPlante.  Walter 
Scott,  Eugene  Borden,  MUdred  Van  Dom.     (NP)  Oct  26. 
(L)   5794f.     (R)   Sept.  15. 

•HOOFBEATS   OF   VENGEANCE    (W) :    Rex,   .Tack  Perrln. 
Helen  Foster,  Al  Ferguson,  StarUght.    (R)  June  16,  (L) 
4525f. 

•IT  CAN  BE  DONE  (CD-TME):  Glenn  Tryon.  Sue  Carol. 
Richard  Carlvle.  .Tack  Egan.  Tom  O'Brien.  (R)  March 24.     (L)  Sound  6560f;  silent  6090f. 

KETTLE  CREEK  (W-AT):  Ken  Maynard,  Kathryn  Craw- ford,    (11)  .Tune  22,  19S0, 
•KID'S  CLEVER   (CD):    Glenn  Tryon,  Kathryn  Crawford, 
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Russell  Simpson,   Lloyd  Whitlock,  George  Chandler,  Tir- glula  Sales,  Joan  Standing,  Max  Asber,  Florence  Turner, 
Stephln  Fetchlt.     (B)  Feb.  17.     (L)  6729f. 

•KING   OF   JAZZ    REVUE    (MC) :     Paul  Whlteman  stars. 1930  release. 
•KING  OF  THE  CAMPUS  (CD-AT) :  George  Lewis. Dorothy  Gulliver,  Eddie  Phillips,  Hayden  Stevenson, 

Churchill  Itoss,  Collette  Merton. 
•KING  OF  THE  RODEO  (W):  Hoot  Gibson,  Kathryn  Craw- 
tague.  Slim  SummerviUe,  Charles  K.  French,  Monty  Mon- tague, Joseph  W.  Gerard.     (It)  Jan.  20.     (L)  SSOUf. 

•LA  MARSEILLAISE  (D-AT) :  Laura  LaPlante.  John  Bole« and  others.    Forthcoming  1930  release. 
•LARIAT  KID,  THE  (W):  Hoot  Gibson,  Ann  Christy.  Cap Anderson,  Mary  Foy,  Francis  Ford.  Walter  Breunan,  Andy 
Waldrou,  Bud  Osborne.  Joe  Bennett.  Jim  Corey.  (L) 
5247f.     (K)  June  23.  1929.     (MP)  June  15. 

•LAST  PERFORMANCE,  THE  (D-TME) :  With  Conrad Veldt,  Mary  Philbin.  Leslie  Fenton,  Fred  MacKaye.  Gust«» 
Paros,  William  H.  Turner,  Anders  Bandolf,  Sam  DeGrasse 
and  George  Irving.  Length  (sound),  6799f;  (silent)  S799f. 
(NP)  Nov.  16.    (R)  Oct.  13. 

•LAST  WARNING,  THE  (Mel-TME) :  Laura  La  Plante, 
Montagu  Love,  John  Boles,  Roy  O'Arcy,  Bert  Roach,  Mar- garet Livingston,  Mack  Swain,  Burr  Mcintosh,  Carry 
Uaumery,  George  Summerrille,  Torben  Meyer,  D'Arcy  Cor- Tlgan,  Bud  Phelps,  Charles  French,  Fred  Kelsey,  Tom 
O'Brien,  Harry  Wothrup.  (L)  Talking,  7980f;  silent,  7731f. (B)   Jan.   6,  1929.     (NP)   June  29.     (TOS)   Jan.  26. 

•LONG,  LONG  TRAIL,  THE  (W):  Hoot  Gibson.  Sally  Filers. Kathryn  McGulre.  James  Mason,  Archie  Ricks,  Walter 
Brennan,  Howard  Truesdell.  (NP)  Oct.  26.  (L)  six  reels. 
(It)   OL^t.   27,  1929. 

•LONESOME  (CD-TME):  Glenn  To'on,  Barbara  Kent.  (B) Jan.  20.    (L)  Sound  6761f;  silent  6142f. 
LUCKY  LARKIN  (W-AT):  Ken  Maynard,  Nora  Lane,  Henry Todci.  Tarzan.     (E)  Feb.  23.  1930. 
•MAN.  WOMAN  AND  WIFE  (D-MB):  Norman  Kerry, Pauline  Starke,  Marion  Nixon,  Kenneth  Harlan,  Craufurd 
Kent,  Byrun  Douglas.  (L)  6589r.  (R)  Jan.  13,  1929. 
(Nl*)  June  29. 

•MELODY  LANE  (D-AT):  Eddie  Leonard,  Josephine  Dunn, Rose  Coe,  George  Stone,  Huntley  Gordon.  (L)  Talking, 
63601.     (R)  July  21.  1929.     (NP)  Aug.  31. 

•MISSISSIPPI  GAMBLER  (DAT):  Joseph  Schlldkraut, Joan  Bennett,  Carraelita  Geraghty,  Alec  B.  Francis,  Otis 
Harlan,  BiUy  Welsh.  (NP)  Nov.  9.  (L)  Sound,  8,432. 
Silent.  5.025.     (TOS)  Nov.   16.     (R)  Nov.  3. 

•MODERN  LOVE  (CD-AT):  Charley  Chase,  Jean  Hersholt, 
Kathlyn  Crawford.  Edward  MartindeL  (R)  July  14.  1929. 
(NP)  June  22.     (L)  Talking.  6501f;  silent,  5730f. 

MOUNTED  STRANGER,  THE  (W-AT):  Hoot  Gibson,  Louise Lorraine,  Francis  Ford,  Malcolm  White,  Robert  Biirns. 
(R)  Feb.  16,  1930. 

NIGHT  RIDE  (D-AT):  Joseph  Schildltraut,  Barbara  Kent. 
Edward  G.  Robinson.  George  Ovey,  Hal  Price.  Ral.ih 
Welles,  Harry  Slubbs,  DeWitt  Jennings.  (R)  Jan.  12, 
1930.     (NP)   Jan.  18. 

•ONE  HYSTERICAL  NIGHT  (CD-TME):  Reginald  Denny, 
Nora  Lane,  E.  J.  RatclilTe.  Fritz  Field.  Slim  SummerviUe, 
Jules  Cowles,  Joyzelle,  Walter  Brennan.  Harry  Otto.  Mar- garet Campbell.    (NP)   Oct.   26.     (L)   6101f.     (E)   Oct.  6. 

♦PARADE  OF  THE  WEST  (W-AT):  Ken  Maynard.  Gladys McConnell,  Otis  Harlan,  Frank  Rice,  Bobbie  Dunn,  Jackie 
Hanlon,  Fred  Bums,  Frank  Yaconelli.  Stanley  Blystone, 
Blue  Washington,  Tarzan  and  Rei.  (NP)  Nov.  23.  (R) 
Jan.  in.  1029. 

•PLUNGING    HOOFS    (W) :      .lack    Perrin.    Rex,  Barbara 
Worth.  J.  P.  MtGowan.  David  Dunbar.    (L)  Silent,  4344f. 
(R)  Apr.  14.     (NP)  May  18. 

"POINTS  WEST  (W):    Hoot  Gibson.  Alberta  Vaughn.  Frank 
Campeau.  Jack  Raymond.  Martha  Franklin,  Milt  Brown, 
Jim  Corey     (L)  5491f.     (NP)  Sept.  28. 

*RED  HOT  SPEED  (CD-TME):  Reginald  Denny,  Alice  Day. 
Charles  Byer,  Thomas  Rlcketts,  De  Witt  Jennings,  Frltzl 
Itidgeway,   Hector   V.   Sarno.      (L)    6621f.     (R)   Jan.  27, 
1929     (NP)  .Tune  29. 

*RIDIN'  DEMON.  THE   (W) :    Ted  Wells.  Kathleen  Collins, 
Lucy  Beaumont.  Otto  Bibber.     (L)   4380f.     (R)  Aug.  18. 1929.     (NP)  Aug.  3. 

*RIDIN'  KID,  THE  (W-TJIE) :    Hoot  Gibson.  Forthcoming 19311  release. 
'ROARING   ADVENTURE.   A   (W) :  Jack  Hoxie.  Mary  Mc- Alister.    Marin    Sais,    Francis    Ford    and    the  Universal 

Ranch  Riders.     (NP)  Dec.  7. 
*TIP  OFF,  THE   (W):    William  Cody,  George  Harkathorne. 
Duane  Thompson.  L.  J.  O'Connor,  Jack  Singleton.  Robert Bolder.  Monte  Montague,   Walter  Shumway.     (L)  4109f. 
(R)  .lune  2.  1929,     (NP)  July  13. 

♦SCANDAL   (D-TME) :     Laura  LaPlante,  John  Boles,  .Tane Wlnton,    Huntley   Gordon.    Nancy    Dover.    Eddie  Phillips. 
Julia  Swayne  Gordon.     (R)   May  4.     (L)   Sound,  6675f; 
silent,  647.'if.     (TOR)  .Tnne  13, 

•SENOR    AMERICANO    (W-AT):     Ken   Maynard.  Kathiyn Crawford.  Gino  Corrado.  J.  P.  McGowan.  Frank  Yaconelli, 
Frank  Beale  and  Tarzan,     Footage  Sound,  6.662,  Silent, 
5,528.  ■  (NP)  Nov.   23.     (R)  Nov,  10, 

•SHANGHAI    LADY    (D) :     Mary    Nolan.    James  Murray. Wheeler  Oakman.  Anders  Randolph,  Lydia  Teamans  Titus, 
Tola   d'Avril,   Mona   Riro.   Trma   lowae.     (NP)    Nov.  16. (TOR>    Tti>r.   7.      m)   Nnv.  17, 

•SHANNONS  OF  BROADWAY   (D-AT):    James  and  Lncllo Gleason,   Charles  Grapewin,   Mary  Philbin.  John  Breedon, 
Tom  Santschi.  Harry  Tyler.  Gladys  Crolius.   Helpn  Mehr- 
mann.   Robert  T,    Haines.    Slim    SummerviUe.    Tom  Ken- nedy and  Walter  Brennan.     (NP)  Nov.  16.     (R)   Dec,  8. 

•SHOW    BOAT    (D-AT):     Laura   LaPlante.    Joseph  Schlld- kraut. Emily  Fitzroy.  Otis  Harlan.  Helen  Morgan.  Jane 
LaVerne.   Alma   Rubens.  .Tack  McDonald,  Neely  Edwards. 
(L)   n,772f:  silent.  10.290f. 

SKINNER    STEPS   OUT    (CD-AT):     Glenn  Tryon.  Mema 
Kennedy.  E.  .T.  RartrlifTe.  Burr  Mcintosh.  Lloyd  WTiltlock. 
William   Welsh.   Katherine  Kerrigan.   Frederic*  T,ee.  .Ta'-k Lipson  and  Ertn.T  Marian.     (NP)  Dec.  14.     (R)  Nov.  214. 

•SMILING  TERROR.  THE  (W):   Ted  Wells.  Derelvs  Perdne. Al  Ferguson,  Red  Osborne.  (L)  4525f.     (R)  June  30.  1929. 
(NP)  .Tilly  13. 

•TONIGHT  AT  TWELVE  (D  AT) :  Madge  Bellamy.  GeorOT Lewis.  Robert  Ellis.  Margaret  Livlneston.  Vera  Reynolds, 
Norman  Trevor.  Hallam  Cooley,  Marv  Doran.  Madeline 
Seymour.    Josephine   Brown.   Dan   Douglas.    Louise  Carter 
and  Nii-k  Tliompson.  (L)  6.884.  (NP)  November  2.  (R) Sept,  29. 

UNDERTOW  (D-AT):  Mary  Nolan.  Robert  EUis.  Johnny 
ATflck  Brown.   Churchill  Ross.   Audrey  Ferris.     (R)  Feb. 
Feb.  23.  1930. 

•WAGON  MASTER,  THE  (W-AT):  Ken  Maynard.  Edith 
Roberts.  Frederick  Dana,  Tom  Santschi,  Al  Ferguson.  Jack 
Hanlon.  Bobby  Dunn.  White  Horse.  Frank  Rice,  (L) 
Sound,  633.Tf:  silent.  B679f.     (NP)  Sept.  29.     (R)  Sept.  8. 

•WINGED  HORSEMEN.  THE  (W) :  Hoot  Gibson.  Ruth  Elder. Charles  N,  SchaefPer.  Allan  Forrest.  Herbert  Prior.  (L) 
6544r.     (R)  June  23,  1929.     (NP)  July  13. 

Warner  Bros. 

•AVIATOR.  THE   (CD-AT):    Edward  Everett  Horton.  Patsy Ruth  Miller.   Annan  Kalex.   .Tohnny   Arthur.   Lee  Moran. 
Edward    Martindel.     Phillips     Smalley,     William  Norton 
Bailey.     (TOS)   Jan,  18, 

•ARGYLE  CASE.  THE   (Mel-AT) :    Thomas  Melghan.  H.  B. 
Warner.  Gladys  Broclnvell,  Lila  Lee,  Bert  Roach.  (TOS) 
Aug.  31.     (L)  7794f. 

•CONQUEST    (D-AT):     Monte  Blue.   Lois  Wilson.   H.  B. 
Warner.  TuUy  Marshall,     (L)   4706f.     (R)   Jan.  19,  1929. (NP)  Aug.  3.     (TOS)  Jan.  12. 

•DESERT  SONG,  THE  (MC):  John  Boles,  Charlotte  King, 
Louise  Fazcnda,  Edward  Martlndel,  Jack  Pratt.  Otto  Hoff- 

man, John  MUJan,  Del  Elliott.  Myrna  Loy.  (L)  Talking, 
ll,034f.  (R)  May  11,  1929.  (NP)  May  18.  (TOS) June  8. 

•DISRAELI  (D-AT):  With  George  Arliss,  Joan  Bennett, 
Anthony  BushncU,  Doris  Lloyd.  (TOS)  Dec.  14.  (L) Sound  8.044.    (R)  Nov.  1. 

•EVIDENCE  (T):    P.  Frederick  starred.    (TOS)  Oct.  26. 
•FAME  (T-D):    Dolores  Costello  starred.    Future  release. 
•FROM  HEADQUARTERS  (D-TMB) :  Monte  Blue,  Edmund Breese,  Ethlyne  Claire,  Guinn  Williams,  Lionel  Belmore, 
Henry  B.  WalthaU.  Gladys  BrockweU,  Eddie  Gribbon,  Pat 
Hartigan,  John  Kelly,  Otto  Lederer,  William  Irring.  Pat 
Somerset,  J.  Girard.     (R)  June  6.     (L)  6323f, 

•FROZEN  RIVER  (D-TME):  Rln-Tin-Tin,  Davey  Lee,  Lew 
Harvey,  Nina  Quartaro,  Duane  Thompson,  Joseph  Swlcdc- ard,  Frank  Campbell.     (R)  May  25.    (L)  5482f. 

•GAMBLERS,  THE  (D-AT):  Lois  Wilson,  H.  B.  Warner. Jason  Robards,  George  Fawcett,  Johnny  Arthur,  Frank 
Campeau,  Pauline  Qaron,  Charles  Sellon.  (L)  Talking, 
6611f;  silent,  4844f.  Recorded  on  disc.  (TOS)  Aug.  24. 
(R)  June  29  1929 

•GENERAL  CRACk'  (D-AT):  John  Barrymore  starred.  (R) Jan.  25,     (L)   Sound  9809. 
GOLD  DIGGERS  OF  BROADWAY  (MC) :  Nick  Lucas,  Ann 
Peiminglon,  Conrad  Tearle,  Nancy  Welford,  Winnie  Llght- ner  and  others.     (R)  Oct.  6.    (L)  9122.     (TOS)  Nov.  23. 

•GOLDEN  DAWN   (D-AT):    Walter  Woolf  starred.  Future 
•GREEN  GODDESS,  THE  (D-AT):    With  George  Arliss  and others.     For  release  soon. 
•GREYHOUND    LIMITED    (D-TMD):     Monte   Blue.  Edna 

Murphy,    Grant    Withers,    Lucy    Beaumont,    Lew  Harvey, 
Ernie  Shields.     (R)  Mar.  23.     (L)  Sound,  6114f.  Silent. 4996f. 

•HARDBOILED  ROSE  (D-TME):  Myraa  Loy,  WlUlam  Col- 
lier. Jr..  Lucy  Beaumont.  Gladys  Brockwell,  Edward  Mar- tlndel. John  MlUan.  (R)  May  4.  (L)  Sound,  B610f. Silent.  4875f. 

•HEARTS  IN  EXILE  (D-AT):  Dolores  Costello.  Grant 
Withers  and  James  KUrkwood.  Pre-release  August  14. (L)  7.877f.     (TOS)  Dec.  7. 

•HOLD  EVERYTHING  (AT-D) :  With  an  aU-star  cast.  Fu- 
•HONKY  TONK  (CD-AT):  Sophie  Tucker,  Lila  Lee,  Audrey 

Ferris.  George  Duryea.  Mahlon  Hamilton.  John  T.  Murray. 
(L)  Sound,  64121.  (R)  Aug.  3.  (TOS)  Aug.  31.  (NP) Sept.  14. 

•HOTTENTOT,  THE  (CD-AT):  Edward  Everett  Horton  and 
others.     Pre  release  August  10.      (L)  7.241f. 

•IN  THE  HEADLINES  (D-AT):  Grant  Withers.  Marian 
Nixon.  Clyde  Cook.  Spec  O'DonneU  and  others.  Pre- release August  31.     (L)  6.427f.     (TOS)  Oct.  12. 

•IS  EVERYBODY  HAPPY  (D-AT):  With  Ted  Lewis  and band  starred.    (TOS)  Dec.  21. 
♦ISLE  OF  ESCAPE  (D-TME):    Monte  Blue  starred.  Future 
•KID  gLovES  (D-TME):  Conrad  Nagel.  Lois  Wilson,  Edna 
Murphy,  John  Davidson,  Tom  Dugan  and  Edward  Earle, 
(R)   Apr.  13.     (L)  Sound  6273f:  silent  6658f. 

•LITTLE  WILDCAT  (D-TME):  George  Fawcett.  Robert 
Edeson.  Audrey  Ferris,  (R)  Jan.  5.  (L)  Sound  6644f; sUent  5161f. 

•MADONNA  OF  AVENUE  A  (D-AT):  Dolores  Costello. 
Grant  Withers,  Louise  Dresser.  Douglass  Gerard.  Otto 
Hoffman,  Lee  Moran.  (L)  Talking  6461f;  silent  6294f.  (R) 
June  22.  1929. 

•MILLION  DOLLAR  COLLAR  (D-TME):  Rin-Tin-Tin, 
Matty  Kemp,  Evelyn  French,  Tommy  Dugan,  Allen  Cavln, Philo  McCuUough,  Grover  Llggon,  (R)  Feb.  9.  (NP) 
March  16.    (L)  Sound  5561f;  silent  4878f. 

•NOAH'S  ARK  (D-TME):  Dolores  Costello.  George  O'Brien. 
Noah  Beery,  Louise  Fazenda,  Guinn  Williams,  Paul  Mc- Allister, Anders  Randolf.  Nigel  de  Bruller,  Annand  Kallz, 
llyrna  Loy,  William  Mong,  Malcolm  White.  (L)  Sound 
9478f:  silent  7752f. 

•MAMMY  (D-AT):    Al  Jolson  starred.    Future  release. 
•MAN.  THE  (D-AT):  John  Barrymore  starred.  Future  re- 

lease, •MY  MAN  (CD-AT):  Fannie  Brice.  Gumn  Williams.  Andre 
de  Segurola.  Ann  Brodv.  Richard  Tucker.  BiUy  Sealy. 
Edna  Murphy,  Arthur  Hoyt.  (L)  9247f.  Silent,  6136f. 
(NP)  June  29. 

•NO  DEFENSE  (D-AT):  Monte  Blue.  May  McAvoy,  Lee 
Moran,  Kathryn  Carver,  William  Tooker,  WlUiam  Dei- mond.  Bud  Marshall.  (L)  Talking.  S658f;  silent,  4712f. 
(R)   Air.  6.  1929,     (NP)  .Tuly  13. 

ON  WITH  THE  SHOW  (MC) :  Betty  Compson.  Sam  Hardy, 
Molly  O'Dav.  Joe  E.  Brown.  Sally  O'Neil.  Louise  Fazenda, William  Bakewcll,  Pumell  Pratt,  Falrbanka  twins. 
Wheeler  Oakman.  Sam  Hardy,  Thomas  Jefferson,  Lee 
Moran.  Harry  Gribbon.  Arthur  Lake.  Josephine  Houston, 
Henry  Kirk.  Otto  Hoffman.  Ethel  Walters.  Harmount 
Four  Angelus  Babe.  (L)  Sound  8864f;  silent  8441f. (TOS)  Aug  17 

•ONE  STOLEN  NIGHT  (D-TME):  Bettv  Bron.son.  Mitchell Lewis.  Buster  Collier.  Rose  Dione.  Nina  Quartaro,  Harry 
Todd,  Otto  ledcr,  Angelo  Rossltto,  Jack  Santaro,  Harry 
Shultz  Chashlll  Malles  (R)  Apr.  6.  (L)  Sound  B243f: 
silent  4797f     (NP!  March  SO. 

•ROUGH  WATERS  (D-TMF,) :  Rin-Tln-Tin.  Jobyna  Ralston. 
Lane  Chandler.  Walter  Miller.    1930  release. 

•SACRED  FLAME.  THE  (D-TATR):  Pauline  Frederick 
starred.     (L)  Sound  6015.     (R)  Nov.  30. 

•SAP,  THE  (CD-AT):  Edward  Everett  Hnrton.  Patsy  Ruth 
Miller.  Franklin  Pangbom.  Edna  Murphy.  Alan  Hale, 
Russell  Simpson.  Louise  Carver.  Jerry  Mandy.  (L)  7313. 
(R)  Nov.  9, 

•SAY   IT  WITH   SONGS    (D-AT):     Al  .Tolson.  David  !,<>», Marian  Niion  (L)  Talking  8S24r.  (R)  Aug.  24.  1»29. 
SHOW  OF  SHOWS  (MC) :    With  77  stars,  including  John 

Barrymore.  Monte  Blue.   Ted    '^wls.  Rirhnrd  Barthelmess. Sallv  Blano.  Irene  Bordonl,  Dolores  Costello,  Frances  lyee. 
Douglas    Fairbanto!.    .Tr,.    F.-ank    Fay.    Winnie  LIghtner. 
Nick  Lucas.  .Tack  Mulhall.  R'n-Tln-Ttn.  Ben  Tumin,  Grant 
■Withers    and    others.      (NP)    Jan.    4.    1930.      (L)  Sound 
11.692,     (R)   Dec,  28, 

•SKIN  DEEP  (D-TME):    Monte  Blue.  Betty  Compson,  John 
Dnvldsnn.  Tullv  Marshall.     (TOS)  Oct.  B, 

•SECOND  CHOICE   (D-AT):  Dolores  Costello  starred.  (L) 
Sound,  6.150,     (R)  .Tan.  4, 

•STOLEN   KISSES  (CD-TME):    Claude  OHllngwater.  Hallen 
Cnoley,  May  McAvoy,  Edna  Murphy.  Reed  Howes.  Arthur 
HovL     (L)   Talking.  6273f;  silent.  B683f.     (R)   Apr.  13, 1929. 

♦STARK  MAD  (D-AT):  lyoulse  Fazenda.  Claude  GlUing- 
water.  H,  B,  Warner.  .lohn  Miljan.  .Tacnueline  Logan, 
Henrv  B,  Walthall.  Andre  Beraneer,  Warner  Richmond. 
Lionel  Barrvmore.  Flovd  RhacMeford.  (L)  Talking.  6631f; 
silent.  4fl17f.     (R)  Atar.  2.  1929. 

♦SHE  COULDN'T  SAY  NO  (MC) :  With  Winnie  LIghtner starred     Releflop  soon. 
•SO  LONG  LETTY  (D-AT):  With  r'  Greenwood  starred. 

(T,)  Round  5.''6.T.    (R)  Nov.  16.     (TOS)  .Tan.  11. 
•THOSE  WHO  DANCE  (D-TME):  Monte  Blue  starred.  Fu- ture release 
♦TIGER    ROSE    (D-AT):    Lupo  Velez.   Monte   Blue.  (L) Sound  5509.     (R)  Dec.  21. 
♦TIME.  PLACE  AND  GIRL.  THE   (AT-D):    Grant  Withers, 

Betty    Compson,    James   Kirkwood,    Bert   Roach.  (TOS) .Tune  22. 
<^WIDE  OPEN  (CD-AT):  Edward  Everett  Horton  starred. Future  release. 
•WOMAN'S  GAME  (D-AT):  Pauline  Frederick  starred.  Fu- ture release. 

Miscellaneous  Companies 
Affiliated  European 

•BEHIND  THE  ALTAR   (D) :     Wllhelm  Dleterie,  Marcella Aibani.    (L)  6200f.    Silent  lUm. 
♦ESCAPE  FROM  HELL  (Mel):    Jean  Murat.  Louis  Ralph. Countess  Agnes   von  Esterhazy,   Paul  Heldman,   R.  Van 

Rlel.  Leo  Penkert,  W,  Kaiser  Hayl,  Harry  Frank.  Lewis 
Brody. 

•PASSION  OF  JOAN  OF  ARC  (D) :  Mile.  Falconettl.  M. SUvaln.  M.  Schutz,  Bavet,  Andre  Berly,  Antonin  Artaud. 
(L)  7000f. •RUSSIA  (D):  Marcella  Albnai,  V.  Galdarov,  Wllhelm  Die- terle.  Louis  Ralph.    (B)  May  12.    (L)  75O0f. 

Aida  Films 
•KIF  TEBBI:  MarceUo  Spade,  Donatelle  Neri,  Glnl  Vlotl. Ugo  Gracolo.    Silent  film. 

Amer.-Anglo 

•BETRAYAL,  THE  (D) :    Jerro  'd  Robertshaw,  Gerlad  Bring. Charles  Emerald.  Ellssa  LandL    (L)  7400f. 
•LIVINGSTONE. IN  AMERICA  (D) :  M.  A.  Wetherall,  Henry Walton,  Molly  Rogers,  Reginald  Fox.    (L)  67»9t. 

Ass.  Ind.  Prod. 

•FAR  WESTERN  TRAILS  (W) :  Ted  Thompson,  Bud  Os- 
borne. Lew  Ames.  Betty  O'Doan.     (R)  May  20.     (L)  4316f. 

•MIDNIGHT  ON  THE  BARBARY  COAST  (B):  William Barrymore.  Kaia  Pasha,  Jack  Richardson,  (R)  Feb.  ». 
(LI  425Cf. 

Australasian  Films 
•BLACK  CARGOES  OF  THE  SOUTH  SEAS  (D) :  Edmund Burns.  Edith  Ituberts.  Susan  Dennis.    Silent  film. 
•FOR  THE  TERM  OF  HIS  NATURAL  LIFE  (D) :  Eva 

Novak,  Arthur  McLaglen.  George  Fisk.  Kay  Soupen.  Matian 
Clark,  Dimstan  Webb,  Susan  Dennis.     (L)  ll.OOOf. 

Aywon 
♦BEAUTIFUL  BLUE  DANUBE  'D):  Hans  Junkerman,  Julius FaUtenstein.  Uarry  Liedke.  Ernest  Verebes  and  Lya  Mara. Silent  picture. 

Bell  Pictures 

♦BAD   MAN'S  MONEY  (W) :  Yakima  Canutt.     (L)  4850f. (It I   Mar.  31. 
♦BOHEMIAN    DANCER    (D):     Lya  Mara,   Harry  LledtSa. (L)  5800f.    Silent  only. 

Bertad  Pictures 

♦BLACK  CRUISE  (Mel):  (L)  9000f.  (R)  June  1.  Silent film 

•FIGHTING  THE  WHITE  SLAVE  TRAFFIC   (T-D):  Emil Janmngs.  Werner  Kraus.  (R)  June  15.    (L)  Sound.  9000t. 

Conquest 
•REWARD  OF  FAITH  (D):  Andre  Camege,  Marcel  Charbrte. Herette  Lugand.     (U)   April  1.     (L)  5.927.    Silent  film. 
•PHANTOMS  OF  THE  NORTH  (D) :  Edith  Roberts.  Donald 

Keith.   Kathleen  Key.  Borris  Karloff.  Joe  Bonomo.  Josef Swlckard.    (K)  June  2.    (L)  460Sf. 

El  Dorado  Pictures 
•ARIZONA  DAYS  (W):  Bob  Custer.  Peggy  MontgomeiT. John  Lowell  Russell.  J.  P.  McGowan,  Mack  V,  Wright. Jack  Ponder.  Silent  picture  oniv. 
•FALSE  FEATHERS  (D) :  Noah  Beery,  Horace  B.  Car- penter. Francis  Pomerantz.  E.  A.  Martin. 

Film  Arts  Guild 
•LIFE  OF  BEETHOVEN  (D):  Fritz  Kortner,  Eme4t Baumeister.  Lilian  Gray,  Heinz,  Altrlngen.  WiUy  Schmelder. 

(L)  7000f. 
Franco-Film 

•APASSIONATA:    (L)  6800f.    Silent  fllm. Gainsborough 

•CONSTANT  NYMPH  (D):  Ivor  .\ovello.  Mabel  Poulten, 
George  Heinrlch,   Dorothy   Boyd,   Frances  Dable.  Silent 
mm. 

Michael  J.  Gourland 
•CRIME  AND  PUNISHMENT  (D) :  Gregor  Chmara,  Michael Tarshanoff,  Maria  Germanova,  Pavel  Payloff,  M.  Toma, 

Vera  Orlova,  Ivan  Bersennleff.    (L)  6000f. 

Capt.  C.  W.  R.  Knight 
•FILMING  OF  THE  GOLDEN  EAGLE:    SUent  picture. 

Mutual 

•LUCRETIA  BORGIA  (D):  Conrad  Veldt.  Diane  Hald,  Paul Wegener,  Luigi  Bobaccio.     (L)  7100f. 
New  Era 

•BATTLE  OF  MOMS  (D) :  Special  cast.  (L)  5900f.  Silent fllm  only. 
Pole  Pictures 

•AT  THE  SOUTH  POLE:  Special  cast.  (L)  8000t.  SUenl fllm  only. 

Syndicate •LAW  OF  THE  MOUNTED  (D) •  Bob  Custer.  J.  P.  Mc- Gowan, MacV.  Wright,  Frank  Ellis,  Sally  Winters,  Cliff 
Lyons,  Mary  Mabery,  Lynn  Anderson.  (R)  Jan.  IS.  (L) 4694f. 

Trinity 

•BROKEN  HEARTED  (D) :  Agnei  Ayres,  Oareth  Hughes. Eddie  Bronell.     (L)  6000f.     Silent  only. 
•BYE,  BYE  BUDDY  (D) :  Agneb  Ayres,  Bud  Shaw,  Fred 

Shanley,  Ben  Wilson,  John  Orland-,  Arthur  Hotaling,  Dave 
Henderson.     (R)  M«.  28.     (L)  6700f. 

•CHINA  SLAVER  w/:  Sojin,  Albert  Valentino,  Iris  Yama- 
oaka,  Carl  Theobald,  Bud  Shaw,  Ben  Wilson.  Dick  Suther- 

land. Jimmy  Aub'""~,  Opal  Baker.    (R)  Jan.  26,    (L)  65001. 
•GIRLS  WHO  DA«»*  (D):  Hex  Wse.  Priscllla  Bonner. 
Rosemary  Theby,  Jen  Wilson,  Steve  Hall,  Hall  Cllne. 
(B)  Jan,  1.     (L)  6600f. 

•LITTLE  WILD  GIRL  (D):  Lila  Lee.  Cullen  Landis.  Frank Merril.  Sheldon  Lewis.  Boris  Karloff,  Bud  Shaw,  Cyclone, 
Arthur  Hotaling.     (L)  6300f. 

•MUST  WE  MARRY  (D):  Pauline  Qaron,  Loralne  Eason, Bud  Shaw.  Vivian  Bich.  Edward  Browuell.  Louise  Carver, 
Charles  HiU,  Thomas  A.  Curran.     (L)  5400f. 

UFA 
•ELEVEN  WHO  WERE  LOYAL  (D) :  Mary  Nolan.  Ernst 

Rueckert.  Greta  Reinwald.  Gustav  Semmler.  Budolf  Melnert. 
(L)  6925f. •HIS  LATEST  EXCELLENCY  (D):  Willy  Frisch.  Ernst 
Gronau.  Max  Hansen.  Hermlne  Sterler.  Lydia  Potechlna, 
Olga  Tschekova.  Fritz  Kampers.  Hans  Junkermann,  Truus 
Von  Aalten,  Max  Kuekstorf,  Julius  Falkensteln. 
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CLASSIFIED 

Advertising 

Ten  cents  per  word,  payable  in  advance.    Minimum  charge, 

$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad  Dept.  ^ 
Exhibitors  Herald- World,  407  So.  Dearborn  St.,  Chicago,  111. 

The   Recognized    National    Classified  Advertising  Medium 

Managers'  Schools 

WANTED  THKATRE  EMPLOYEES  to  learn 
modern  theatre  management  and  theatre  advertising. 
The  Institute's  training  leads  to  better  positions. Write  for  particulars.  Address  Theatre  Managers 
Institute,  325  Washington  St.,  Elmira,  N.  Y. 

Equipment  for  Sale 

ORCHESTRAPHONE  with  complete  Brunswick 
library  500  records.  Bought  from  National  Theatre 
Supply  Company.  Make  best  cash  offer.  Address 
U.  S.  Theatre,  546  S.  State  St.,  Chicago,  111. 

TALKING  EQUIPMENT,  synchronized.  Slightly 
used  but  carries  new  factory  guarantee  and  factory 
will  install  for  customer  who  has  lost  lease,  building 
to  be  torn  down.  Bargain  price,  easy  terms.  Our 
free  service  carries  on  even  to  resale  when  wanted. 
You  will  be  pleased  with  the  perfect  life-like  perform- 

ance of  this  machine.  Others  have  paid  for  themselves 
in  three  months'  through  increased  earnings.  Demon- 

stration given.  Address  E.  A.  Laughlin,  care  Life- 
tone  Company,  Oregon,  111. 

REPRODUCE  PIPE  ORGAN,  roll  or  manual,  A-1 
condition.  $300.  Address  Victor  Theatre,  Hartland, 
Wis. 

FOR  SALE — Barton  Organ,  2  years  old.  Excellent 
condition.  Cost  $8,000,  will  sacrifice.  Address  Com- 

munity Theatres,  Inc.,  611  Carpenter  Bldg.,  Milwau- 
kee, Wis. 

BIG  BARGAINS  in  rebuilt  Simplex  Powers  6-B 
and  6-A  motiograph  machines,  all  motor  driven,  in 
guaranteed  condition,  as  well  as  used  low  intensity 
arc  reflector  _  lamps  with  or  without  machines  at 
reasonable  prices.  Big  stock  of  rebuilt  exhaust  and 
oscillating  fans  for  AC  and  DC  current.  Generators, 
all  makes,  ticket  selling  machines,  film  containers,  all 
at  bargain  prices  for  immediate  shipment.  Write  for 
bargain  list.  Address  Illinois  Theatre  Equipment 
Company,  12-14  East  Ninth  street,  Chicago,  Illinois. 

THEATRE  EQUIPMENT,  new  and  used.  Opera 
chairs,  projectors,  screens,  generators,  rectifiers,  re- 

flecting arc  lamps,  etc.  Write  for  bargain  list  and 
catalogue.  Address  Movie  Supply  Co.,  844  Wabash, 
Chicago. 

FOR  SALE — Reflector  Arc  Lamps  and  accessories, 
also  guaranteed  rebuilt  Powers  6-A  and  6-B  and  Sim- 

plex Heads.  Best  prices.  Write  Joseph  Spratler, 
12-14  E.  Ninth  street,  Chicago,  111. 

Cameras  for  Sale 

AKELEY.  Professional  Bell-Howell.  Write  for 
booklet.  Address  Wood,  204  Inland  Bank,  Indian- 

apolis, Ind. 

TURRETT  Model  Universal  camera,  3  lens.  Bar- 
gain, $150.  Holmes  portable  $150.  Address  Carol 

Fenyvessy,  62  St.  Paul  St.,  Rochester,  N.  Y. 

Position  Wanted 

SOUND  PROJECTIONIST— Non-union.  Simplex 
projectors.  Capable  of  handling  type  F  and  D.  R  C  A 
Photophone  alone.  Can  also  operate  type  C,  familiar 
with  type  F  installation.  References,  will  go  any- 

where. Address  Hosea  Decker,  44  Campbell  St.,  Del- aware, O. 

MANAGER — Single,  34.  Instructed  under  Theatre 
Managers  Institute.  Address  Box  4821,  Kansas  City, 
Mo. 

THEATRE  MANAGER— With  20  years  valuable 
experience.  Go  anywhere.  Small  salary  to  start.  Ad- 

dress Capt.  W.  D.  Ament,  General  Delivery,  Indian- 
apolis, Ind. 

YOUNG  MAN  experience  in  amusement  advertising 
and  promotion.  Desires  opportunity  to  learn  show 
business.  Address  Box  462,  Exhibitors  Herald- World, 
407  S.  Dearborn  St..  Chicago.  111.  

Chairs  for  Sale 

THOUSANDS  of  beautiful  high  grade  brand  new 
spring  cushion  upholstered  opera  chairs.  These 
chairs  will  be  sold  at  sensational  discounts.  Here  is 
the  most  rare  opportunity  which  has  ever  presented 
itself  for  buying  fine  chairs  at  practically  your  own 
price.  If  you  contemplate  reseating  you  will  cer- 

tainly enhance  the  value  of  your  patronage  by  in- 
stalling some  of  these  elegant  chairs.  The  chairs 

are  in  19  and  20  inch  widths.  Variety  of  upholster- 
ing schemes  can  be  had.  Standards  will  be  furnished 

for  any  pitch  required.  Write  us  today  for  exact 
photographs  and  please  state  exact  requirements  so 
that  we  can  give  you  an  intelligent  reply.  C.  G. 
Demel,  845  South  State,  Chicago. 

1,600  HIGH  GRADE,  spring  constructed  uphol- 
stered theatre  chairs,  made  by  the  Heywood-Wake- 

field  company.  Upholstered  in  imitation  Spanish 
leather,  at  very  reasonable  prices.  500  upholstered 
theatre  chairs,  back  and  seat  covered  in  broadcloth. 
1,000  upholstered  seats  covered  in  Spanish  imitation 
leather.  Veneered  back  and  squab  seats,  very  reason- 

able. 1,000  heavy  5-ply  veneer  chairs,  54  in.  back. 
1,500  light  5-ply  veneer  chairs  at  very  reasonable 
prices.  300  folding  chairs  in  sections  of  2.  Also  a 
large  stock  of  chair  parts  to  match  any  style  seat. 
In  fact,  everything  for  the  theatre.  We  assure  you 
great  savings.  For  information,  prices  and  literature 
on  our  merchandise,  write  Illinois  Theatre  Equip- 

ment Company,  12-14  East  Ninth  street,  Chicago,  Illi- 
nois. 

BIG  BARGAIN  in  used  Opera  chairs,  600  uphol- 
stered, 800  Veneer.  Address  Movie  Supply  Co., 

844  Wabash  avenue,  Chicago,  111. 

2500  USED  5  PLY  VENEERED  theatre  chairs  in 
good  condition.  $1.00  each.  Immediate  delivery. 
Address  Illinois  Theatre  Equipment  Company,  12-14 
East  Ninth  street.  Chicago.  Ill 

OPERA  CHAIRS,  seats  and  backs  for  all  makes, 
five  ply,  at  prices  that  save  you  money.  Jobs  in  new 
and  used  chairs.  Address  Redington  Company, 
Scranton,  Pa. 

Equipment  Wanted 

WANTED — Two  good  projectors,  also  sound  equip- 
ment.   Address  Ben  Brinck,  West  Point,  Iowa. 

WANT  SEVERAL  MERCURY  RECTIFIERS, 
good,  bad  or  incomplete,  cheap.  Address  Preddey, 
188  Golden  Gate  avenue,  San  Francisco,  Cal. 

WANTED — Peerless  or  Simplex  projectors,  also 
Strong  reflector  arc  lamps.  State  price,  condition 
and  number  of  machines.  Will  pay  cash,  or  one 
third  down  and  balance  C.O.D.  Address  Box  337 
Exhibitors  Herald- World,  407  S.  Dearborn  street, Chicago,  III. 

HIGHEST  PRICES  paid  for  used  opera  chairs, 
projection  machines,  etc.  Address  Movie  Supply  Co., 
844  Wabash,  Chicago. 

Stationery 

"NEARGRAVURE"  ("Neargravurembosso"  plate- 
less  embossing)  processes.  Special  Neargravure  250 
envelopes,  500  85^x7i/;"  letterheads  $3.33,  or  Syixll' 
$4.44,  postpaid.    Sollidays,  EXH-124,  Knox,  Indiana. 

Projector  Repairing 

SKILLED  MECHANICS,  specialized  tools,  and  a 
shop  equipped  for  but  one  purpose  can  offer  you 
nothing  but  the  best  in  repair  work.  That  is  what  I 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment.  One 
of  the  oldest  repair  men  in  the  territory,  and  serving 
some  of  the  largest  houses.  Relief  equipment  fur- 

nished free.  For  results  bring  vour  work  to  Joseph 
Spratler,  12-14  K  Ninth  St.,  Chicago,  III. 

BEST  SHOP  for  repairing  projection  machines. 
Prompt  service,  reasonable  prices.  Address  Movie 
Supply  Co.,  844  Wabash,  Chicago. 

Miscellaneous 

TRAILERS  ON  ALL  FEATURES.  Reasonable 
rentals.  Address  Worldscope  Service,  Box  4673, 
Kansas  City,  Mo. 

Theatres  for  Sale 

THEATRE  FOR  SALE  in  Roseville,  Ohio.  Only 
show  in  town,  weekly  payroll.  $800  takes  it.  Write 
S.  L.  Dilts,  2115^  Lyman  St.,  Flint,  Mich. 

BRICK  THEATRE  BUILDING  AND  EQUIP- 
MENT. Seven  day  city  doing  good  business.  Elec- 

tric flash  sign  and  display  sign  around  marquise, 
two  manual  organ,  564  upholstered  seats,  drapes 
fans,  ventilation.  Everything  to  make  a  first  class 
show.  Beautiful  front  and  interior.  Golden  oppor- 

tunity for  someone.  In  theatre  business  for  22  years. 
Reason  for  selling,  retiring.  Price  $65,000,  half 
cash  required.  Address  A.  Hoch,  186  Breckenridge 
St.,  Buffalo,  N.  Y. 

Your  Classified  Ad  Will  Do  the  Work 

Exhibitors  Herald- World  has  helped  hundreds  of  Theatre  owners  in  solving  many  a  problem.  The  classified  advertising 
department  has  placed  organists  all  over  the  country,  has  helped  in  obtaining  equipment,  in  selling  equipment,  and  in 

solving  many  another  problem  that  seemed  difficult.  The  rates  are  but  10c  per  word  payable  with  order,  10%  discount 

if  run  for  3  insertions.  See  this  week's  classified  pages.  Maybe  you  are  in  need  of  something  that  is  being  advertised  this 
week.  The  cost  is  small,  the  results  are  great. 
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THE  VOICE  OF  THE  INDUSTRY 

LETTERS    FROM  READERS 

You  re  Right! 

I  CAN  NOW  SEE  WHY  YOU  NAMED 

your  magazine  Herald- World.  It  should  be 
named  the  Herald  that's  read  all  over  the 
World.  About  two  weeks  ago  I  wrote  a 

letter  to  the  "squawkers  column"  and  in  this 
I  said  that  I  would  tell  the  boys  how  to  go 
at  building  their  talkie.  Well,  let  me  say 

right  here  that  I  didn't  expect  to  receive  more than  two  or  three  letters  but  I  received  four 
on  January  7.  I  started  to  answer  these  by 
writing  each  letter  on  my  old  Rem,  but  the 
next  mail  brought  16  more  and  I  soon  found 
out  that  I  couldn't  answer  all  the  letters  in- 

dividually so  I  set  up  one  letter  on  the 
mimeotype  and  in  this  I  tried  to  answer  all 
the  questions  that  were  asked. 

I  surely  would  have  liked  to  answer  each 

letter  individually  but  I  just  couldn't.  I  read 
each  and  every  letter  and  I  find  that  we  small 
fellows  are  all  in  the  same  boat.  I  received 
letters  from  almost  every  state  in  the  union 
and  also  from  Canada. 

Am  enclosing  clipping  from  local  news- 
paper that  reprints  the  article  which  was  in 

the  Yankton  Press  Dakotan.  As  soon  as  I 
catch  up  with  my  work  I  will  send  in  some 

reports  on  "What  the  Picture  Did  for  Me" 
and  some  on  what  the  pictures  didn't  "did"' for  me. — O.  E.  Simon,  Rex  theatre,  Menno, 
S.  D. 

Tlie  clipping  from  the  Menno  Herald  follows: 
(The  following  is  taken   from  the  Yankton  Daily 

Press  &  Dakotan,  and  shows  some  of  the  publicity 
O.    E.    Simon    is    getting    from    his    invention,  and 
building  his  own  machine.) 

Menno  has  had  talking  moving  pictures  for  some 
time  but  few  realize  the  ingenuity  involved  in  their 
production. 

O.  E.  Simon.  Rex  theatre  owner,  is  a  man  of 
many  trades  and  one  is  that  of  mechanic.  Although 
he  claims  no  skill  along  that  line  he  has  put  to- 

gether a  talking  machine  for  his  moving  picture 
show  which  has  attracted  wide  attention.  Not  only 
does  the  machine  have  all  of  the  equipment  of  an 
up-to-date  talkie,  but  a  few  added  ideas  which  make 
his  show  a  real  attraction.  One  idea  in  particular  is 
that  of  being  able  to  put  his  talking  equipment  in 
time  with  the  picture  at  any  time. 

If  one  were  to  step  into  the  Rex  theatre  booth  he 
probably  would  notice  old  separator  parts  and  other 
home  made  paraphernalia  which  fits  into  its  place 
neatly  and  with  the  exactness  of  machine  made 
equipment. 

Mr.  Simon  does  not  pose  as  an  inventor  or  as  a 
manufacturer  of  such  machines  but  he  has  been  the 
source  of  much  information  for  many  theatre  own- 

ers when  trying  to  work  out  mechanical  difficulties 
in  their  own  equipment. 

The  Rex  theatre  has  had  its  outfit  tested  by  the 
best  moving  picture  producers  and  they  have  ap- 

proved it  .for  production  of  their  pictures.  Thus 
Menno  has  been  able  to  receive  up-to-date  pro- 
ductions." 

Athletic  Act  Films 

WHY  DON'T  MORE  EXHIBITORS 
drop  a  line  or  two  once  in  a  while  to  your 

Voice  of  the  Industry  column  and  let  the 
rest  of  the  industry  in  on  some  of  their  inner 
feelings  regarding  what  thev  think  of  this  or 
that. 

As  a  suggestion  I  am  going  to  ask  the  pro- 
ducers why  they  don't  try  to  give  us  more 

variety  in  our  short  subjects.  We  are  getting 
plenty  of  talk,  music  and  dancing  in  our  short 
subjects  now,  and  I  firmly  believe  that  if 
some  of  the  bigger  acrobatic,  juggling,  cast- 

ing and  other  athletic  acts  were  produced 
with  sound  on  the  screen,  it  would  be  a  re- 

lief to  the  patrons  once  in  a  while. 

Folks  do  like  these  acts'  and  proof  of  it  is 
that  the  big  circuses  are  successful  and  that 
the  big  athletic  acts  are  the  big  drawing 
cards.  Ringling  Bros.,  have  made  millions 
through  the  employment  of  such  acts  and  I 

can't  see  why  they  wouldn't  be  a  treat  in  the 
movies.  Children  especially  are  fond  of  them 
and  we  must  admit  that  the  kids  are  our  fu- 

ture customers. — Jack  Greene,  Geneseo  the- 
atre, Geneseo,  111. 

Predictions  '/i  Then  Some 
YES,  THE  ORCHESTRA  IN  THE  FLESH 

is  slowly  coming  back  and  are  we  happy! 
One  of  the  reasons  for  this  is  due  to  the 
great  box  office  records  being  established  by 
the  combined-vaudeville  and  sound  theatres ; 
also,  the  public  is  slowly  realizing  that  the 
human  element  is  being  missed. 

The  wide  screen  will  be  just  as  much  of  a 

success  as  its  brother,  "the  talkies."  At  least 
one  thing  that  it  will  accomplish  is  the  much 
awaited  fact  that  those  awful  side  seats  will 
at  last  go.  (They  really  were  no  good  in 
the  first  place).  People  who  were  forced  to 
sit  on  the  extreme  side  will  at  last  have  their 
way  due  to  the  belated  fact  (exhibitors  kindly 

notice  these  side  seats  profits  saying  "bye 
bye")  that  huge  distortion  will  result,  if  any, 
and,  well,  just  watch  when  friend  usher  says : 

"Seats  this  way,"  and  attempts  to  direct 
you  to  the  beloved  side  where  in  yore  you 
were  forced  to  sit  for  lack  of  better  ones. 

He'll  need  more  than  a  falsetto  voice.  If 
you  arrive  late  and  are  ushered  to  that  last 

row  in  the  gallery,  don't  kick.  Literally 
you'll  have  the  best  seat  in  the  house. 

Ever  since  Mr.  Terry  Ramsaye  started  the 
ball  rolling,  it  seems  (at  least  to  me),  more  or 
less  ambitious  authors  try  to  write  another 
history  of  the  motion  picture.  They  might 
just  as  well  write  home  to  mother,  because 
any  person  with  normal  intelligence  can  read 

between  the  lines  of  Mr.  Ramsaye's  central 
thoughts.  Anyway,  we  all  give  Terry  the  en- 

tire credit  and  then  some. 

To  write  a  complete  history  of  the  motion 
picture  would  be  nigh  an  impossible  task  and 

require  a  few  million  dollars.  Why  don't 
these  would-be  "authors"  try  to  write  about 
something  that  our  friend  Terry  has  over- 

looked. A  hard  question  to  answer  when  the 
former  can  copy  so  easily. 

Best  regards. — J.  Victor  Scholefield,  Jr., 
Chicago,  111. 

A  Complaint  on  Complaints 

I  HAVE  ALWAYS  BEEN  VERY  MUCH 

interested  in  this  department  of  the  Her- 
ald-World. The  expressed  opinions  of  ex- 

hibitors give  a  pretty  good  cross-section  of 
exhibitor  human  nature  and  also  give  a  pretty 
good  idea  of  the  difficulty  of  forming  satis- 

factory contacts  between  distributor  and  ex- hibitor. 

In  this  connection,  I  must  say  I  noted  Mr. 

Palmer's  tirade  against  Mr.  Sidney  Kent  (in 
the  Herald- World  of  January  11)  with  some 
amazement  and,  without  wanting  to  stick  my 
nose  in  where  my  feet  fear  to  track,  at  least 
feel  like  spilling  a  little  verbiage. 

To  my  notion,  Mr.  Palmer  is  rather  in- 
consistent.   Why  not  address  a  letter  to  Mr. 

Kent,  instead  of  to  the  industry  at  large? 
From  my  slight  experience  with  Mr.  Kent, 
who  is  undoubtedly  a  busy  and  important  ex- 

ecutive, I  firmly  believe  that  Mr.  Palmer 
would  find  his  condition  immediately  relieved 
if  he  took  the  matter  up  directly  with  Mr. 
Kent  and  relief  was  found  justified  by  the 
facts  in  the  case.  I  know  that  I  found  it  so. 
I  had  some  trouble  with  a  certain  Paramount 
exchange  and  got  pretty  hot  under  the  collar. 
While  in  this  ireful  state  I  fired  a  broadside 
at  the  New  York  office  with  not  the  slightest 
hope  of  doing  myself  any  good  but  mostly  to 
relieve  my  feelings.  Imagine  my  surprise  on 
receiving,  a  very  courteous  letter  from  Mr. 
Kent  in  which  everything  was  satisfactorily 
arranged.  Looks  pretty  good  to  me  when  the 
total  yearly  film  rental  we  pay  probably 

doesn't  amount  to  what  a  first-run  house  pays 
for  a  single  program  number ! 

*  *  * 
It  would  appear,  then,  that  any  remarks  on 

Paramount's  rental  demands  should  properly 

be  directed  against  Mr.  Palmer's  local  ex- change and  particularly  his  salesman.  I  know 
that  our  local  exchange  has  always  been  very 
fair  with  us.  In  fact,  they  are  the  easiest  to 
get  along  with  and  the  most  courteous  and 
obliging  of  all  exchanges  we  do  business  with. 

No,  I  don't  owe  them  a  thing  except  good- 
will. No,  I'm  not  trying  to  earn  a  discount 

on  future  purchases  of  pictures.  I  rush  forth 

to  champion  Paramount's  beleagured  general 
manager  in  the  belief  that  said  championship 
will  ultimately  be  of  as  much  benefit  to  Mr. 
Palmer,  or  any  other  exhibitor  similarly 
placed,  as  it  could  possibly  be  to  Paramount 
or  Mr.  Kent.    Gentlemen,  I  thank  you. 

*  *  * 
Also,  after  reading  a  number  of  letters  in 

this  column  and  scads  of  picture  reports  all 

making  a  terrific  uproar  about  "smut"  and 
"rough  stuff"  I  am  inclined  to  argufy  a  little 
on  that  subject.  Always,  without  exception, 
the  complainers  direct  their  howls  against  the 
producers.  One  wonders  why  they  do  not 
stop  to  think  and  reason  a  little.  Why  not 
imagine  themselves  as  producers?  Just  what 
sort  of  productions  would  they  turn  out  that 
would  please  100  per  cent  of  the  inhabitants 
of  this  great  land  of  free — and  cheap — 
speech?  Naturally,  there  could  be  no  such 
productions  but  if  there  could  be  the  present 
producing  organizations  would  undoubtedly 
be  putting  them  out,  for  would  not  that  be 
the  most  profitable  and  is  not  their  aim  the 

pleasing  of  the  greatest  number  for  the  great- 
est profit?  So,  the  majority  is  pleased  and 

the  minority  squawks.  But  if  their  squawks 
are  sincere,  they  should  be  directed  at  the 
censor  boards  for  allowing  the  exhibition  of 
smutty  productions  under  their  several  juris- 
dictions. 

Of  course,  the  stereotyped  answer  is  that 

"the  producers  control  the  censors."  Oh 
bunk !  Oh  hooey !  Oh  Hell !  If  one  has  the 
idea  that  the  world  is  all  against  him  why 

shriek  about  it — it  couldn't  do  the  least  good. 
So  let's  put  our  complaints  in  a  letter  to  the 
censor  board  and  give  these  wearv  ears  or 
eyes  a  rest  from  it. — O.  B.  Wolfe,  Screenland 
theatre,  Nevada,  O. 

Equipment  Brings  Results 
PLEASE  PUT  ME  BACK  ON  THE 

"What  the  Picture  Did  for  Me"  list  after 

a  long  absence.  I  am  enclosing  a  few  re- 
ports and  will  be  a  regular  contributor  from 

now  on.  I  am  very  sorry  I  have  neglected 

my  duty  in  this  respect  but  promise  to  do  bet- ter in  the  future. 

Would  like  to  say  that  our  talking  equip- 
ment is  giving  us  wonderful  results  and  we 

are  making  a  little  money.  Have  benefited 
by  brother  exhibitor  reports  and  now  I  hope 
my  reports  will  help  some  brother  exhibitor. 

Best  wishes  to  the  Herald- World. — E.  F. 
Ingram,  Ingram's  theatre,  Ashland,  Ala. 
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Verdicts  on  Films  in  Language  of  Exhibitor 
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Columbia 

FALL  OF  EVE  (AT) :  Special  cast— December  20. 
Here's  a  real  good  talkie,  and  they  sold  it  to  us 
right.  Did  fine  business  on  it.  Recording  excel- 

lent on  disc.  Eight  reels. — C.  E.  Mosher,  Orpheum 
theatre,  Rockford,  la. — Small  town  patronage. 
FALL  OF  EVE  (AT) :  Special  cast — Good  comedy 

and  disc  recording  good.  Satisfied  everyone. — J.  B. 
Carter,  Orpheum  theatre,  Grenora,  N.  D. — General 
patronage. 
FLIGHT  (AT) :  Special  cast— Very  good  and 

pleased  my  patrons. — H.  G.  Stettmund,  Jr.,  H.  &  S. 
theatre.  Chandler,  Okla. — General  patronage. 
THE  FLYING  MARINE  (TME) :  Special  cast- 

January  3.  Very  good  picture  of  the  air,  with  nice 
love  story  of  two  brothers  in  love  with  the  same 
girl.  Work  of  the  cast  very  good.  Disc  recording 
good. — R.  A.  Wilson,  New  theatre,  DeWitt,  Ark.— 
Small  town  patronage. 

ACQUITTED  (AT) :  Special  cast— Pleased  all,  re- 
cording excellent.  Wish  all  talkies  had  as  good  re- 

cording.— J.  B.  Carter,  Orpheum  theatre,  Grenora, 
N.  D. — General  patronage. 
THE  DONOVAN  AFFAIR  (AT):  Jack  Holt- 

January  6.  A  very  good  picture.  Holt's  work  is fine.  Recording  was  okay,  but  we  got  a  bum  set 
of  records,  which  made  matters  worse.  Eight  reels. 
— C.  E.  Mosher,  Oi-pheura  theatre,  Rockford,  la. — 
Small  town  patronage. 

First  National 

YOUNG  NOWHERES  (AT):  Richard  Barthelmess 
— January  1-2.  The  work  of  both  leading  players 
was  fine.  The  story  had  no  entertainment.  Did  not 
draw  at  box  office.  Satisfaction  about  50  per  cent. 
After  seeing  Barthelmess  in  Weary  River,  our  pa- 

trons were  disappointed,  and  after  the  first  show 
did  not  come,  and  that's  all. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  patron- 
age. 
YOUNG  NOWHERES:  Richard  Barthelmess— 

Played  (Christmas  with  a  two-reel  talking  comedy 
and  certainly  brought  out  the  crowd.  The  comedy  is 
what  saves  the  show,  as  this  picture  is  just  fair. 
Eight  reels. — Harold  Smith,  Dreamland  theatre,  Car- 

son, la. — General  patronage. 
YOUNG  NOWHERES  (AT) :  Richard  Barthelmess 

— December  25-26.  Marion  Nixon  is  beautiful.  The 
people  who  like  real  nice,  sweet  pictures  thought  it 
great.  The  crowd  that  likes  pep  and  action  thought 
it  rotten.  The  recording  was  not  quite  as  clear  in 
spots  as  it  should  be,  although  far  better  than  lots 
of  pictures.  I  contend  that  the  novelty  of  talk  is 
wearing  off.  We  must  have  stories,  photography, 
quality  recording,  proper  direction,  talk  that  means 
something,  entertainment. — M.  W.  Larmour,  Na- 

tional theatre,  Graham,  Tex. — General  patronage. 
HER  PRIVATE  LIFE  (AT) :  Billie  Dove — De- 

cember 18-19.  An  all-talking  picture  that  did  not 
talk,  at  least  you  could  only  understand  it  in  spots, 
because  of  the  very  poor  recording.  Had  the  re- 

cording been  good,  this  picture  would  have  given 
satisfaction.  Billie  Dove  is  popular  with  us.  Her 
voice  was  the  best  of  all  the  cast.  Eight  reels. — • 
R.  A.  Preuss,  Golden  Gem  theatre,  (Jolden,  Colo.— 
Small  town  patronage. 
BROADWAY  BABIES  (AT):  Alice  White— De- 

cember 25-26.  Among  the  best  pictures  First  Na- 
tional has  produced.  Pleased  almost  100  per  cent. 

If  it  had  been  in  color,  or  even  some  part  in  color, 
it  would  rank  up  with  any  of  the  big  ones.  Re- 

cording on  disc  good.  This  one  will  stand  boosting. 
Nine  reels. — R.  D.  Carter,  Fairfax  theatre,  Kilmar- 

nock, Va. — General  patronage. 
CHEYENNE:  Special  cast— This  lad  is  always 

good. — J.  W.  Schmidt,  Grand  theatre,  Breese,  111. — ■ 
General  patronage. 
TWIN  BEDS  (TME):  Jack  Mulhall— Fine.  Talk- 

ing pictures  are  sure  drawing  now.  I  wonder  how 
long  they  will.  This  picture  pleased  everyone.  Re- 

cording on  disc  excellent.  Eight  reels. — Harold 
Smith,  Dreamland  theatre,  Carson,  la. — General 
patronage. 
LILAC  TIME:  Special  cast— Went  good  here,  but 

not  in  class  with  Wings. — J.  W.  Schmidt,  Grand 
theatre,  Breese,  111. — General  patronage. 
WEARY  RIVER  (TME):  Richard  Barthelmess— 

January  1.  Very  good.  Played  it  to  a  full  house. 
Dick's  voice  very  clear,  and  Betty  Compson  good. — 

Key  to  Sound  Symbols 
AT — All-Talking 
TME — Talking,  Musical  Score,  Effects 
MC  Musical  Comedy 
O — Operetta 
ME — Musical  Score,  Effects  (only) 
DEFINITIONS:      AT,    a    picture    in    which  all 
speaking  to  be  observed  in  the  essential  action 
is  recorded,  the  designation  including  any  musi- 

cal score  which  the  picture  may  have.  TME,  a 
part-talking  picture,  the  designation  including 
the  musical   score  necessary  in  such   types  and 
any  sound  effects.  MC,  a  picture  corresponding 
to  the  type  of  stage  production  called  **musical comedies,"  being  extravaganzas  or  revuas  featur- 

ing musical  acts  and  dancing  and  with  all  sound 
essential  to  the  action,  including  dialog,  re- 

corded. O,    a    picture    corresponding    to  the 

light  operas  of  the  stage  called  "operettas."  ME,  a  picture  which  has  a  musical  score,  may 
have  sound  effects,  but  which  has  no  dialog. 
^'OTE:  When  no  symbols  appear  directly  after 
the  title,  the  picture  was  run  in  silent  form. 
Pictures  marked  by  asterisks  which  have  sound 
versions  are  so  indicated  by  sound  symbols  as 
given  above. 

Mrs.  S.  Kelloff,  Colorado  theatre,  Aquilar,  Colo. — General  patronage. 

TWO  WEEKS  OFF  (ME)  :  Mackaill-Mulhall— De- cember 23-24.  Entertaining  comedy-romance  that 
pleased  and  did  as  well  as  we  could  expect  for  one 
very  rainy  night  and  Christmas  eve.  The  recording 
on  disc  was  good.  A  nice  little  subject  for  any 
theatre.  Nine  reels. — R.  D.  Carter,  Fairfax  theatre, 
Kilmarnock,  Va. — General  patronage. 
WHY  BE  GOOD:  Colleen  Moore — December  11-12. 

A  very  entertaining  silent  comedy-romance  that 
pleased  very  much.  We  have  never  had  anything 
but  good  results  from  Colleen  Moore's  pictures.  Eight reels. — R.  D.  Carter,  Fairfax  theatre,  Kilmarnock, 
Va. — General  patronage. 
DARK  STREETS:  Jack  Mulhall— This  is  a  pretty 

good  show.  It  is  better  than  a  lot  of  the  noise  mak- 
ers. We  had  as  many  the  second  night,  and  that 

speaks  well  for  the  picture.  Seven  reels. — L.  P. 
Charles,  Grand  Opera  House,  Chetek,  Wis. — General 
patronage. 

Fox 

THEY  HAD  TO  SEE  PARIS  (AT):  Will  Rogers- 
December  20-21.  Very  good  picture,  and  Will  Rogers 
brought  them  in.  Comment  100  per  cent  good. 
Disc  recording  good. — R.  A.  Wilson,  New  theatre, 
DeWitt,  Ark. — Small  town  patronage. 
THEY  HAD  TO  SEE  PARIS  (AT) :  Will  Rogers 

— December  20-21.  This  is  a  picture  that  gave  me 
extreme  pleasure  to  show.  They  came  and  they  en- 

joyed it.  Many  of  the  old  customers  that  hadn't been  in  for  months  came  out  to  see  this  one.  Nine 
reels. — Wilbur  S.  Eckard,  Opera  House  theatre,  Ash- 

land, O. — General  patronage. 

J.  C.  Jenkins 

— His  Colyum 

ON  PAGE  56 

The  page  of  Jaysee  Jenkins^  com- ments on  and  of  exhibitors  he  has 

met,  together  with  his  sundry  and 
several,  but  always  interesting, 
observations  on  other  topics,  is 

found  on  page  56  of  this  issue. 

Jaysee — Page  56 

THE  COCK-EYED  WORLD  (AT):  Special  cast- 
December  22-23.  The  best  hard-boiled  picture  made. 
Should  have  played  this  at  better  time.  We  hear 
Hot  From  Paris  outshines  this  one  plenty.  The  pub- 

lic wants  this  kind.  So  make  them  hot.  Twelve 
reels. — R.  A.  Preuss,  Golden  Gem  theatre.  Golden, 
Colo. — Small  town  patronage. 
THE  COCK-EYED  WORLD  (AT):  Special  cas1>- 

October  11-21.  A  real  attraction  from  the  stand- 
point of  both  the  box  office  and  the  public.  Played  to 

packed  houses  through  ten-day  engagement.  Eleven 
reels. — Fred  Perry,  Capitol  theatre,  Binghamton, 
N.  Y. — General  patronage. 
FOUR  DEVILS  (TME)  :  Janet  Gaynor— December 

27-28.  Very  good  entertainment.  A  little  slow  get- 
ting started,  but  moves  along  after  a  few  reels. 

Patrons  commented  very  favorably.  Disc  lecording 
good.  Talking  in  last  three  reels. — R.  A.  Wilson, 
New  theati-e,  DeWitt,  Ark. — Small  town  patronage. 
FOUR  DEVILS  (TME):  Special  cast— December 

14-21.  Here  is  a  great  picture,  and  you'll  make  no 
mistake  in  booking  it.  "The  box  office  told  the  story 
here,  and  the  management  found  it  a  very  pleasant 
tale.  Ten  reels. — Fred  Perry,  Capitol  theatre,  Bing- 

hamton, N.  Y. — General  patronage. 
MARRIED  IN  HOLLYWOOD  (AT)  :  Special  cast 

— Mr.  Guy  S.  Abbott,  New  Homeline  theatre,  Eastel- 
line,  S.  D.,  reporting  on  this  picture  in  January  4th 
issue,  gave  it  a  black  eye,  and  having  the  picture 
set  in  for  my  three  best  days,  I  was  almost  afraid 
to  open  on  Sunday.  But  it's  okay,  boys,  regardless of  what  Mr.  Abbott  thinks  of  it.  Fox  just  missed 
making  the  greatest  musical  show  yet  released.  Mr. 
Abbott  said  he  drove  ISO  miles  to  get  another  pic- 

ture to  put  in  place  of  this  one,  I  would  drive  that 
far  to  get  one  as  good  any  week.  The  last  two 
reels  of  this  picture  are  in  beautiful  color,  and  you 
have  not  heard  good  singing  until  you  hear  Norma 
Terris  and  J.  Harold  Murray.  This  picture  pleased 
here,  and  I  can  use  a  few  more  like  this  one. 
Twelve  reels. — Steve  Farrar,  Orpheum  theatre,  Har- 
risburg,  111. — General  patronage. 
RIVER  PIRATE:  Special  cast— Not  so  good.— 

J.  W.  Schmidt,  Grand  theatre,  Breese,  111. — Gen- eral patronage. 
THE  AIR  CIRCUS:  Special  cast— A  very  good 

aviation  picture.  Seven  reels  — A.  Legnon,  Smyles 
theatre.  Weeks  Island,  La. — Small  town  patronage. 
ROMANCE  OF  THE  UNDERWORLD:  Special 

cast — Boys,  here  is  a  dandy.  I  have  run  quite  a  few 
crook  or  underworld  dramas,  but  this  one  takes  the 
cake.  A  new  lad  is  detective  is  a  dandy,  he  has 
'em  all  beat.  Everybody  praised  this  one. — J.  W. 
Schmidt,  Grand  theatre,  Breese,  III. — General  pat- ronage. 

STRONG  BOY:  Special  cast— Very  good  and 
clean. — J.  W.  Schmidt,  Grand  theatre,  Breese,  HI. — General  patronage. 
GIRLS  GONE  WILD:  Special  cast— Gone  wild  is 

right.  Not  much  for  a  little  coal  camp.  They  are 
not  that  wild  here. — J.  W.  Schmidt,  Grand  theatre, 
Breese,  111. — General  patronage. 
THE  GIRL  FROM  HAVANA  (AT):  Lola  Lane- 

December  29.  Very  good  crook  story.  Sound  on  disc 
good.  Seven  reels. — F.  C.  Hager,  Olympic  theatre. 
North  Collins,  N.  Y. — Small  town  patronage. 

MGM 

IT'S  A  GREAT  LIFE  (AT):  Duncan  Sisters— 
.Tanuary  1-2.  This  is  another  good  picture  from 
Metro,  and  the  recording  on  disc  is  fairly  good. — 
Verne  P.  Clement,  Clemson  theatre,  Brevard,  N.  C. 
— Small  town  patronage. 
THE  GIRL  IN  THE  SHOW  (AT) :  Special  cast- 

January  8.  Pitiful  to  see  Bessie  Love  in  such  pic- 
tures. Just  imagine  Bessie  as  Little  Eva.  Mistakes 

are  made,  but  this  is  a  very  big  one.  Bessie  should 
be  kept  for  better  scenarios.  Nine  reels. — J.  P. 
Fleitas,  Monroe  theatre.  Key  West,  Fla. — General 
patronage. SO  THIS  IS  COLLEGE  (AT):  Special  cast— De- 

cember 23-24.  This  is  a  dandy.  Everybody  likes  it, 
and  the  recording  on  disc  is  fine. — Verne  P.  Clement, 
Clemson  theatre,  Brevard,  N.  C. — Small  town  pat- ronage. 

SO  THIS  IS  COLLEGE:  (AT):  Special  cast— No- 
vember 27-28.  This  is  the  best  college  picture  we 

ever  ran.  Full  of  wit,  songs,  dance  and  music.  A 
real  picture.  Recording  good.  Ten  reels. — Eric  Gar- 
i-ett,  Richard  theatre,  Ahoskie,  N.  C. — Small  town 
patronage. 
HOLLYWOOD  REVUE  (MC) :  Special  cast— De- 

cember 2-3-4-5.     This  is  a  big  picture,  but  it  w-ill 
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not  please  100  per  cent.  Guess  it  is  because  there 
is  no  story.  Recording  on  disc  good.  Eleven  reels. — 
Eric  Garrett,  Richard  theatre,  Ahoskie.  N.  C— Small town  patronage. 
THIRTEENTH  CHAIR  (AT) :  Conrad  Nagel— 

January  5-6.  Rotten.  No  story.  Don't  play  this  ii; 
you  have  to  pay  for  it.  Recording  bad.  Eight  reels. 
—Mrs.  S.  KellofE,  Colorado  theatre,  Aquilar,  Colo. — General  patronage. 

TIDE  OF  EMPIRE  (ME)  :  Renee  Adoree— Decem- 
ber 11.  A  fine  picture  of  the  days  of  the  gold  rush. 

Some  history,  but  also  a  good  story  woven  into  it. 
Print  and  photography  fair.  Eight  reels. — C.  E. 
Mosher,  Orpheum  theatre,  Rockford,  la. — Small  town patronage. 

MADAM  X  (AT)  :  Ruth  Chatterton— December 
13-14.  Very  good  drawing  card.  Those  who  have 
seen  the  play  want  to  sefi  the  talker.  Good  recording 
and  wonderful  acting  by  Miss  Chatterton  and 
Hackett.  Eight  reels.— L.  C.  Bolduc,  Bijou  theatre, 
Conway,  N.  H. — General  patronage. 
MADAM  X  (AT) :  Ruth  Chatterton — January  1. 

Broke  house  records  on  thiis  one.  While  it  is  a 
foreign  picture,  many  said  it  was  the  best  they  had 
ever  heard.  Recording  good  on  disc.  Trial  scene 
great.  Ten  reels. — C.  E.  Mosher,  Orpheum  theatre, 
Rockford,  la. — Small  town  patronage. 

OUR  MODERN  MAIDENS:  Joan  Crawford — ^Not 
as  good  as  Our  Dancing  Daughters,  but  drew  a  good 
crowd.  Joan  is  well  liked  here,  but  this  picture  is 
not  her  best.  Eight  reels. — Harold  Smith,  Dream- 

land theatre,  Carson,  la. — General  patronage. 

MARIANNE  (AT) :  Marion  Davies — January  1-2. 
Vei-y  good  picture  of  the  dough  boys  and  a  French 
girl  which  pleased  100  per  cent.  Disc  recording 
very  good. — R.  A.  Wilson,  New  theatre,  DeWitt,  Ark. — Small  town  patronage. 

MARIANNE  (AT)  :  Marion  Davies— December  8-9. 
A  very  good  picture.  Sound  good.  Plug  the  songs. 
Watch  first  reel  for  pumping  track  on  war  scene. 
Ten  reels. — F.  C.  Hager,  Olympic  theatre.  North 
Collins,  N.  Y. — Small  town  patronage. 

WISE  GIRLS  (AT)  :  Special  cast— December  19. 
They  called  this  one  great  here.  Although  title 
misleading,  it  sure  pleased.  It  should  have  been 
title  Poor  Pa. — R.  A.  Preuss,  Golden  Gem  theatre. 
Golden,   Colo.— Small  town  patronage. 

DYNAMITE  (AT) :  Special  cast — December  27-28. 
I,  for  one,  class  this  as  a  real  special.  Cecil 
DeMille  has  done  a  big  thing.  This  picture  ha-s 
everything,  is  100  per  cent  entertainment.  Go  at 
it  big,  and  it  will  stand  raise  in  admission.  Re- 

cording very  good  and  clear.  Twelve  reels. — L.  C. 
Bolduc,  Bijou  theatre,  Conway,  N.  H.— General  pat- ronage. 

THE  PAGAN  (ME)  -.  Ramon  Novarro — December 
25.  While  this  picture  has  no  talking  it  it,  the 
music  score  is  wonderful.  Novarro  sings  the  Pagan 
Love  Song,  and  how  they  like  it!  Give  us  more  like 
it,  Metro.  Business  good  on  this  one.  Nine  leels. 
— C.  E.  Mosher,  Orpheum  theatre,  Rockford,  la. — Small  town  patronage. 

BROTHERLY  LOVE:  Special  cast— Very  good  of 
the  fair  only  type,  one  off  color  part  about  200  feet, 
not  smut,  just  messing  around  with  his  pants. — 
J,  W.  Schmidt,  Grand  theatre,  Breese,  111.— General patronage. 

THE  UNHOLY  NIGHT  (AT) :  Ernest  Torrence— December  20-21.  The  best  mystery  story  for  a  long 
while.  Keeps  you  guessing  up  to  the  end  of  the 
story.  Recording  good,  but  actors  speak  to  fast,  and 
hard  to  understand  the  English  accent  part.  It 
would  be  best  for  all  talkers  if  actors  would  talk 
plain  American.  Eight  reels. — L.  C.  Bolduc,  Bijou 
theatre,  Conv/ay,  N.  H. — General  patronage. 
THE  UNHOLY  NIGHT  (AT):  Special  cast- 

January  3-4.  This  is  a  good  mystery  story,  but  the 
dialog  is  so  poor  I  could  not  get  anything  out  of  it. 
My  patrons  all  kicked  about  the  dialog. — Verne  P. 
Clement,  Clemson  theatre,  Brevard,  N.  C— Small town  patronage. 
SPEEDWAY  (TME)  :  William  Haines — A  dandy. 

The  sound  effects  in  the  last  two  reels  make  the 
show.  Eight  reels. — Harold  Smith,  Dreamland  the- 

atre, Carson,  la. — General  patronage. 
SPEEDWAY  (TME) :  William  Haines — December 

18-19.  Not  as  good  as  some  William  Haines  pic- 
tures but  will  please.  No  dialog.  Flopped  second 

night.  Disc  recording  good. — R.  A.  Wilson,  New 
theatre,  DeWitt,  Ark. — Small  town  patronage. 
HIS  GLORIOUS  NIGHT  (AT):  John  Gilbert- 

December  25-26.  One  of  these  socalled  specials  where 
they  double  the  film  rental.  A  picture  that  will  do 
good  business  and  please.  Not  worth  the  price  paid. 
Disc  recording  not  so  good. — R.  A.  Wilson,  New 
theatre,   DeWitt,    Ark. — ^Small   town  patronage. 
EXCESS  BAGGAGE:  Special  cast— Very  good, 

but  it's  not  a  smart  aleck  picture  as  formerly. — J. 
W.  Schmidt,  Grand  theatre,  Breese,  111. — General 
patronage. 
OUR  DANCING  DAUGHTERS:  Joan  Crawford 

— December  14.  Another  one  of  Metro's  good  ones. 
Played  it  silent  and  did  fine  business.  Played  Colum- 

bia talking  act  with  it.  Metro  sold  this  right,  as 
they  have  all  their  product.  I  think  Metro  is  the 
fairest-priced  concern  on  the  market  today  for  the 
small  independent.  Nine  reels. — C.  B.  Mosher,  Or- 

pheum theatre,  Rockford,  la. — Small  town  patron- age. 
OUR  MODERN  MAIDENS  (AT):  Joan  Crawford 

— December  15.  This  pleased  them,  but  personally  I 
didn't  see  any  reason  for  the  making  of  it.  Metro 
gives  terrible  service  out  of  San  Francisco.  Get 
talking  subjects  a  few  minutes  before  play  time. — 

Leslie  Hables,  Reel  Joy  theatre.  King  City,  Cal. — 
Small  town  patronage. 

THE  SINGLE  STANDARD  (ME):  Greta  Garbo— 
Drew  well  on  account  of  Greta  Garbo,  but  consid- 

ered it  just  a  picture. — J.  H.  Jenkins,  The  Douglas 
theatre.  Lee's  Summit,  Mo. — General  patronage. 
SHADOWS  OF  THE  NIGHT:  Flash— December 

13-14.  A  good  picture  and  it  took  well  on  Friday 
and  Saturday.  Used  a  comedy  to  round  out  the  pro- 

gram. Seemed  to  please.  No  comments  for  or  ag'in. 
Seven  reels. — Ray  W.  Musselman,  Princess  theatre, 
Lincoln,  Kan. — Small  town  patronage. 
SHADOWS  OF  THE  NIGHT:  Flash— December 

2-3-4.  The  dog  takes  an  important  part  of  the  pic- 
ture, and  is  well  liked  here.  Six  reels. — Benjamin 

Shnitka,  Royal  theatre,  Innisfail,  Alta.,  Canada. — 
Small  town  patrnage. 

WHILE  THE  CITY  SLEEPS:  Lon  Chaney— De- 
cember 16-17-18.  A  little  old  but  a  good  picture. 

Eight  reels. — Benjamin  Shnitka,  Royal  theatre,  In- 
nisfail, Alta.,  Canada. — Small  town  patronage. 

A  WOMAN  OF  AFFAIRS:  Greta  Garbo— Decem- 
ber 19-20-21.  A  great  picture,  but  town  has  not  had 

any  of  those  stars,  and  attendance  was  small.  Ten 
reels. — Benjamin  Shnitka,  Royal  theatre,  Innisfail, 
Alta.,  Canada. — Small  town  patronage. 
THE  BELLAMY  TRIAL:  Special  cast— very  good 

trial  picture.  Had  many  favorable  comments,  and  it 
seemed  to  please  the  majority. — Ernest  Vetter,  Ma- 

jestic theatre.  Homer,  Mich. — Small  town  patronage. 
MARIANNE:  Marion  Davies— December  9-10. 

Very  good  picture.  Drew  well  and  pleased  100  per 
cent.  Six  reels. — Mrs.  I.  H.  Dietz,  Star  theatre, 
Covington,  Ga. — Small  town  patronage. 

MARIANNE:  Marion  Davies — A  fine  picture.  En- 
tertaining and  pleased  all. — W.  A.  Shillitoe,  Dula- 

mae  theatre,  Denmark,   S.   Car. — General  patronage. 
MARIANNE:      Marion    Davies — December    10.  I 

guess  this  was  a  good  picture.  I  didn't  like  it,  and 
our  customers  stayed  away  because  it  was  a  war 
pictui-e.  Wish  they  would  quit  making  them.  Seven 
reels. — Robert  K.  Yancey,  Bonny  theatre,  Mansfield, 
Mo. — General  patronage. 

WHERE  EAST  IS  EAST  (ME)  :  Lon  Chaney— 
November  20-21.  We  had  plenty  of  comments  on 
this  one  becau.se  it  was  not  a  talker,  and  had  plenty 
of  walkouts  on  that  account. — Charles  Born,  Elks 
theatre,  Prescott,  Ariz. — General  patronage. 
BRIDGE  OF  SAN  LUIS  REY:  Special  cast— Just 

run  this  picture  up  to  the  dance,  shut  it  off,  put  out 
the  fire  on  the  screen  and  go  on  home.  It  is  good 

up  to  there,  but  cools  off  later.  Photoplay  says,  "Oh, 
zat  Lily  Damita!"  Second  the  motion. — Ray  W. 
Musselman,  Princess  theatre,  Lincoln,  Kan. — Gen- 

eral patronage. 

THE  FLYING  FLEET:  Ramon  Novarro— A  very 
good  picture,  but  I  ran  it  silent,  and  it  didn't  do 
any  big  business.  I  let  it  get  old,  but  couldn't  get it  when  I  could  use  it,  so  had  to  wait  until  they 
wanted  to  let  me  have  it. — Ray  W.  Musselman,  Prin- 

cess theatre,  Lincoln,  Kan. — General  patronage. 

OUR  MODERN  MAIDENS  (TME)  :  Joan  Craw- 
ford— December  11-12.  Very  good  attraction.  Played 

two  days  to  satisfactory  business.  All  good  com- 
ments from  patrons.  Disc  recording  good. — R.  A. 

Wilson,  New  theatre,  DeWitt,  Ark. — General  pat- ronage. 

OUR  MODERN  MAIDENS  (TME):  Joan  Craw- 
ford— What  a  wonderful  opportunity  M  G  M  passed 

up  when  they  did  not  make  this  all-talking!  Very 
good  synchronized  picture,  but  nowadays  the  public 
wants  100  per  cent  talking. — L.  E.  Palmer,  Post- 
ville  theatre,  Postville,  la. — General  patronage. 
THE  MYSTERIOUS  ISLAND  (TME):  Special  cast 

— A  great  picture  from  those  interested  in  mechanics, 
but  from  a  box  office  standpoint  it  isn't  there.  These 
synchronized  pictures  simply  will  not  draw. — L.  E. 
Palmer,  Postville  theatre,  Postville,  la. — General  pat- ronage. 

Paramount 

THE  COCOANUTS  (AT):  Four  Marx  Brothers- 
Here  is  a  picture  bound  to  make  money  for  the 
small  town.  The  dancing  and  singing  fine,  and  the 
smart  cracks  of  the  Marx  Brothers  well  kept  them 
in  an  uproar.  Recording  on  disc  very  good.  Ten 
reels. — Harold  Smith,  Dreamland  theatre,  Carson,  la. — ^General  patronage. 

THE  COCOANUTS  (AT):  Four  Marx  Brothers- 
January  4-5-6.  Very  good  picture,  will  get  you  the 
money.  See  that  they  send  you  good  prints,  as  the 
films  are  shot  to  pieces.  Ten  reels. — J.  F.  Fleitas, 
Monroe  theatre.  Key  West,  Fla. — General  patronage. 
THE  HOTTENTOT  (AT):  Edward  Everett  Hor- 

ton — A  dandy  comedy.  We  played  the  silent  picture 
a  year  ago,  and  now  the  sound,  and  it  sure  is  a 
scream.  Everybody  liked  it.^ — Elmer  E.  Galley,  Gay 
theatre,  Wayne,  Neb. — General  patronage. 
SWEETIE  (AT):  Nancy  Carroll- December  29-30. 

Here  is  a  peach  of  a  picture  that  really  does  busi- 
ness.   A  picture  that  pleases  everyone.    Twelve  reels. 

— Elme*  E.  Galley,  Gay  theatre,  Wayne,  Neb. — (gen- eral patronage. 

THE  LOVE  DOCTOR  (AT):  Richard  Dix— Just 
another  picture  that  tickles  you  all  over  and  pleases 
everyone.  Pulled  good,  and  is  a  wow. — Elmer  E. 
Galley,  Gay  theatre,  Wayne,  Neb. — General  pat- 
ronage. 

AVALANCHE:  Special  cast— Very  good. -J.  W. 
Schmidt,  Grand  theatre,  Breese,  III. — (Jeneral  pat- ronage. 

ABIE'S  IRISH  ROSE:  Special  cast— This  is  very 
good  all  round.  Well  pleased,  but  hit  bad  weather, 
rained  all  day  and  all  night. — J.  W.  Schmidt,  Grand 
theatre,   Breese,  III. — General  patronage. 
WHAT  A  NIGHT:  Bebe  Daniels— Nice  little  pic- 

ture.— J.  W.  Schmidt,  Grand  theatre,  Breese,  111. — General  patronage. 

THE  HACKETT:  Special  cast— Not  so  good.— 
J.  W.  Schmidt,  Giand  theatre,  Breese,  III. — General patronage. 
STAIRS  OF  SAND:  Wallace  Beery— December 

14.  This  is  a  good  all-ai-ound  action  picture.  Plenty 
of  comedy  running  through  it.  Did  just  about 
the  best  Saturday  business  for  us  we  have  ever 
had.  Five  reels. — R.  D.  Carter,  Fairfax  theatre, 
Kilmarnock,  Va. — General  patronage. 
WARMING   UP:     Richard   Dix— December   1.  A 

very  entertaining  comedy  drama,  suitable  for  a  Sun- 
day show.  Seemed  to  please  everyone  present.  Some 

good  acting  by  Dix.  A  picture  that  no  one  could 
kick  on.  The  type  of  picture  that  usually  pleases 
everyone.  Bight  reels. — F.  H.  Babbs,  Stockton  the- 

atre, Stockton,  Mo. — Small  town  patronage. 
THE  GREEN  MURDER  CASE  (AT):  Special 

cast — This  stuff  has  been  done  to  death.  No  busi- 
ness. Disc  recording  okay. — H.  G.  Stettmund,  Jr. 

H.  &  S.  theatre.  Chandler,  Okla. — General  patronage. 
SOMEONE  TO  LOVE:  Special  cast— Nioe  little 

pictui-e. — J.  W.  Schmidt,  Grand  theatre,  Breese,  111. — General  patronage. 

THE  WILD  PARTY:  Clara  Bow— Went  good  here 
and  not  so  wild. — J.  W.  Schmidt,  Grand  theatre, 
Breese,    111. — General  patronage. 
SHOPWORN  ANGEL  (TME):  Nancy  Carroll- 

December  15-16.  Not  the  picture  we  expected  it  to 
be.  Has  a  very  abrupt  ending,  leaves  you  wondering 
how  it  ended.  Had  several  unfavorable  comments. 
Eight  reels. — C.  B.  Mosher,  Orpheum  theatre,  Rock- 

ford, la. — Small  town  pati-onage. 
CHARMING  SINNERS  (AT):  Ruth  CSiatterton- 

December  30-31.  Fair  entertainment,  with  the  usual 
family  mix  up,  which  will  please.  Recording  is  very 
bad  on  disc. — R.  A.  Wilson,  New  theatre,  DeWitt, 
Ark. — Small  town  patronage. 

THE    MYSTERIOUS   DR.    FU    MANCHU  (AT): 
Warner  Oland — My  first  all-talker,  and  how  they  did 
flock  in !  And  what's  more,  everybody  was  pleased. 
Recording  fine  on  disc.  Eight  reels. — Harold  Smith, 
Dreamland  theatre,  Carson,   la. — General  patronage. 
THE  MYSTERIOUS  DOCTOR  FU  MANCHU 

(AT) :  Warner  Oland— December  22-23.  (iood  mys- 
tery thriller.  Work  of  Oland  excellent.  All  the  cast 

good.  Many  good  comments.  Disc  recording  not  so 
good,  out  of  sync  in  spots. — R.  A.  Wilson,  New 
theatre,  DeWitt,  Ark. — Small  town  patronage. 
THE  WATER  HOLE:  Special  cast— Prolog  is  col- 

ored about  200  feet,  otherwise  very  ordinary  Zane 
Grey. — J.  W.  Schmidt,  Grand  theatre,  Breese.  III. — General  patronage. 

REDSKIN:  Richard  Dix— Very  good,  both  in  color 
and  entertaining  qualities. — J.  W.  Schmidt,  Grand 
theatre,  Breese,  III. — General  patronage. 
WHAT  A  NIGHT:  Bebe  Daniels— January  8.  A 

fair  comedy  with  plenty  of  excitement.  Will  keep 
your  patrons  interested,  but  it  has  some  rather 
foolish  stuff  in  it. — F.  H.  Babbs,  Stockton  theatre, 
Stockton,   Mo. — Small   town  patronage. 
LEGION  OF  THE  CONDEMNED:  Special  cast- 

Very  good.  In  class  with  Wings. — J.  W.  Schmidt, 
Grand  theatre,  Breese,  III. — General  patronage. 
MORAN  OF  THE  MARINES:  Special  cast— Good. 

— J.  W.  Schmidt,  Grand  theatre,  Breese,  111. — (Jen- 
eral  patronage. 
GENTLEMEN  PREFER  BLONDES:  Special  cast 

— Good  adult  picture. — J.  W.  Schmidt,  Grand  thea- 
tre, Breese,  111. — General  patronage. 

Pathe 

THIS  THING  CALLED  LOVE  (AT):  Special  cast 
— Ran  this  on  Saturday  and  seemed  to  please.  A 
few  favorable  comments  and  no  complaints.  Disc 
recording  okay. — H.  G.  Stettmund,  Jr.,  H.  &  S. 
theatre.  Chandler,  Okla. — (General  patronage. 
THIS  THING  CALLED  LOVE  (AT):  Special  cast 

—December  27-28.  Too  high  brow  for  the  small 
town.  Personally  liked  it,  as  it  was  different.  The 
recording  is  only  fair  on  disc. — Verne  P.  Clement, 
Clemson  theatre,  Brevard,  N.  Car. — Small  town 
patronage. 
THE  SOPHOMORE  (AT):  Eddie  Quillan— Decem- 

ber 6-7.  This  picture  pleased.  We  invited  high, 
school  sophomore  class,  which  caused  lots  of  good 
will  and  free  publicity.  Recording  very  good.  Six 
reels. — L.  C.  Bolduc,  Bijou  theatre,  Conway,  N.  H. — General  patronage. 

THE  RACKETEER:  Robert  Armstrong— December 
27.  A  good  well  dressed  crook  picture — that  was 
much  more  pleasing  to  look  at  than  most  pictures 
of  this  type.  It  is  good  in  silent,  but  would  have 
been  better  in  sound,  as  it  is  all-talking.  Seven 
reels. — R.  D.  Carter,  Fairfax  theatre,  Kilmarnock,, Va. — General  patronage. 
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THE  YELLOW  CONTRABAND:  Special  cast- 
December  21.  Thiti  might  be  called  an  underworld 
Western,  but  it  is  about  a  drug  gang,  and  the  locale 
is  Western.  It  gave  satisfaction  for  us,  both  as 
entertainment  and  business.  Six  reel. — R.  D.  Car- 

ter, Fairfax  theatre,  Kilmarnock,  Va. — General 
patronage. 

.45  CALIBRE  WAR:  Don  Coleman—December  28. 
An  honest-to-goodness  old-fashioned  Western,  with 
bad  men,  horses,  smart  hero  that  naves  the  girl, 
and  all  that  sort  of  thing.  It  pleased  our  Saturday 
night  crowd  fine.  Pathe's  subjects,  both  short  and feature,  have  been  satisfactory,  and  we  are  looking 
forward  to  even  better  things  from  their  1930  pro- 

gram. Five  reels. — R.  D.  Carter,  Fairfax  theatre. 
Kilmarnock,  Va. — General  patronage. 

RKO 

RIO  RITA  (MC)  :  Bebe  Daniels—December  25-26. 
This  is  a  show  that  is  a  show,  in  wonderful  sound 
and  color.  You  can't  go  wrong  with  this  one.  Boost 
it.  Fifteen  reels. — F.  C.  Hager,  Olympic  theatre, 
North  Collins,  N.  Y. — Small  town  patronage. 
RIO  RITA  (MC) :  Bebe  Daniels— December  21, 

January  8.  This  picture  drew  the  crowds  here.  We 
played  it  16  days,  and  neither  the  public  nor  the 
theatre  management  was  disappointed.  Sixteen 
reels. — Fred  Perry,  Capitol  theatre,  Binghamton, 
N.  Y. — General  patronage. 
RIO  RITA  (MC) :  Bebe  Daniels— I  believe  this 

has  the  best  music  that  has  ever  been  recorded  in 
a  picture.  It's  simply  wonderful.  Pleased  patrons and  gave  me  the  biggest  Sunday  business  I  have 
had  for  months.  This  picture  has  everything  and 
will  please  100  per  cent.  Disc  recording  okay.  Fif- 

teen reels. — H.  G.  Stettmund,  Jr.,  H.  &  S.  theatre. 
Chandler,  Okla. — General  patronage. 

RIO   RITA    (MC) :    Bebe  Daniels— January  2-3-4. 
This,  gentlemen,  is  a  picture.  In  my  opinion  it  is 
the  best  piece  of  work  turned  out  so  far  this  year. 
When  they  take  a  musical  comedy  out  of  the  con- 

fines of  the  stage  they  are  beginning  to  realize  the 
possibility  of  this  form  of  entertainment.  There  is 
no  miniature  stage  in  this  picture,  with  its  dwarfed 
actors  and  choruses.  The  sky  and  the  mountains 
and  the  Mexican  haciendas  form  the  background, 
a  setting  where  the  story  actually  takes  places.  I 
do  not  mean  to  say  that  all  of  my  patrons  liked 
this  picture,  but  those  who  did  not  were  people  who 
fail  to  appreciate  this  type  of  entertainment.  A 
little  cutting  and  more  color  would  have  made  the 
picture  more  popular,  but  it  did  a  very  satisfactory 
business,  and  with  the  warmest  praises  I  have  ever 
received  still  ringing  in  my  ears,  I  don't  want  to complain.  I  am  only  glad  that  I  was  fortunate 
enough  to  show  it. — Wilbur  S.  Eckard,  Opera  House 
theatre,  Ashland,  O. — General  patronage. 
DELIGHTFUL  ROGUE  (AT):  Rod  La  Eocque— 

December  12-13.  Made  by  the  producers  of  Rio 
Rita.  Advertise  as  such  and  you'll  do  a  nice  busi- 

ness. A  good  action  comedy-drama  that  held  the 
crowd.  Leading  woman  newcomer  to  the  screen. 
She's  okay.  Her  voice  perfect.  Disc  print  good. 
Seven  reels. — R.  A.  Preuss,  Golden  Gem  theatre. 
Golden,   Colo. — Small  town  patronage. 
STREET  GIRL  (AT)  :  Betty  Ck)mpson— December 

28-29.  A  real  old-fashioned  Saturday  at  the  box 
office  made  me  happy,  and  the  picture  made  the 
patrons  happy.  Isn't  that  good  enough  ?  Ten  reels. 
— Wilbur  S.  Eckard,  Opera  House,  Ashland,  O.— 
General  patronage. 
STREET  GIRL  (AT) :  Special  cast— December  16- 

17.  Mighty  good  picture.  Jack  Oakie  and  Betty 
Compson  both  good.  Recording  fair  on  disc.  Eight 
reels. — Eric  Garrett,  Richard  theatre,  Ahoskie,  N. 
Car. — Small  town  patronage. 
STREET  GIRL  (AT)  :  Special  cast— A  dandy,  in 

spite  of  the  fact  the  recording  on  disc  wasn't  very plain.  The  last  reels  were  fine.  Why  not  the 
first  ones,  I  wonder? — J.  B.  Carter,  Orpheum  the- 

atre, Grenora,  N.  Dak. — General  patronage. 
STREET  GIRL  (AT) :  Betty  Compson— December 

23-24.  A  sweet  little  all-talking  picture.  It  is  a 
beautiful  story,  beautifully  handled.  The  recording 
on  disc  was  almost  perfect.  The  photography  was 
unusually  clear.  There  is  enough  comedy  in  it  to 
make  it  very  entertaining.  The  only  fault  I  can 
find  with  it  is  the  title.  Folks  here  thought  Street 
Girl  was  about  a  bad  girl.  Instead,  it  is  as  clean 
as  a  whistle.  If  we  could  get  pictures  as  good 
as  this  every  day,  our  troubles  would  end.  The 
picture  would  have  done  better  business  with  a  bet- 

ter title. — M.  W.  Larmour,  National  theatre,  Gra- 
ham, Tex. — General  patronage. 

SIDE  STREET  (AT) :  Special  cast— A  fascinat- 
ing gang  story,  with  Three  Moore  Brothers  in  an 

ideal  home  life  pictured.  Recording  not  so  good. 
Wish  they'd  learn  to  talk  slower. — J.  B.  Carter, 
Orpheum  theatre,  Grenora,  N.  Dak. — General  pat- 
ronage. 
NIGHT  PARADE  (AT) :  Special  cast— December 

30-31.  It  wasn't  a  drawing  card  or  the  kind  of  a picture  that  brings  them  in  here,  but  the  comments 
were  satisfactory,  many  saying  that  it  was  the  best 
Virize  fight  story  they  had  ever  seen. — Wilbur  S. 
Eckard,  Opera  House  theatre,  Ashland,  O. — General 
patronage. 

Rayart 
ROYAL  AMERICAN:   Reed  Howes— December  4-5. 

A  good  action  program,  the  kind  that  always 
pleased  our  patrons.  Six  reels. — A.  Legnon,  Smyles 
theatre.  Weeks  Island.  La. — ^Small  town  patronage. 
SHOULD  A  GIRL  MARRY:  Helen  Foster— No- 

vember  14-15.     A  dandy   program  which  drew  and 

pleased  100  per  cent.  Seven  reels. — A.  Legnon, 
Smyles  theatre.  Weeks  Island,  La. — Small  town 
patronage. Tiffany 

WOMAN  TO  WOMAN  (AT):  Betty  Compson— 
December  10-11.  A  very  strong  love  story  that  will 
appeal  to  the  ladies.  Again  we  have  Miss  Comp- 

son doing  some  excellent  acting.  This  picture  drew 
in  spite  of  it  being  played  14  days  before  Christmas. 
Film  recording  good. — R.  A.  Preuss,  Golden  Gem 
theatre.  Golden,  Colo. — Small  town  patronage. 
MR.  ANTONIO   (AT):    Virginia  Valli— December 

17-  18.  This  picture  is  a  good  one  for  an  Italian 
settlement.  Leading  man  very  good,  but  hard  to 
understand,  unless  you've  been  around  the  Italians. 
Good  recording.  Seven  reels. — R.  A.  Preuss,  Golden 
Gem  theatre.  Golden,   Colo. — Small  town  patronage. 

i 
United  Artists 

THIS  IS  HEAVEN  (TME)  :  Vilma  Banky— De- 
cember 31.  Good  picture,  good  story,  but  people  are 

not  interested  in  pictures  that  have  only  very  little 
dialog.  Only  two  reels  out  of  nine  have  dialog,  so 
be  careful  what  you  pay  for  this  picture.  Nine 
reels. — J.  F.  Fleitas,  Monroe  theatre.  Key  West,  Fla. — General  patronage. 

THE  TRESPASSER  (AT):  Gloria  Swanson— Jan- 
uary 6-7.  Acting  of  Gloria  Swanson  great,  best 

talking  voice  I  have  heard,  except  Ruth  Chatterton. 
They  didn't  like  her  leading  man.  Recording  on 
disc  fair.  Ten  reels. — Eric  Garrett,  Richard  the- 

atre, Ahoskie,  N.  Car. — Small  town  patronage. 
RAMONA:  Dolores  Del  Rio — A  very  good  pic- 

ture of  the  heavy  type.  Drew  excellently  and 
pleased.  I  wouldn't  pass  this  picture  up,  as  it's 
bound  to  make  money.  Eight  reels. — Harold  Smith, 
Dreamland  theatre,  Carson,  la. — General  patronage. 
A  NIGHT  OF  LOVE:  Special  cast— November  20- 

21.  A  splendid  program.  Eight  reels. — A.  Leg- 
non, Smyles  theatre.  Weeks  Island,  La. — Small  town 

patronage. 

Universal 

MODERN  LOVE  (AT):    Charlie  Chase— December 
18-  19.  The  Universal  manager  and  salesman  told 
me  this  was  an  all-talking  picture.  The  Herald- 
World  lists  it  as  an  all-talking  picture.  I  advertised 
it  as  an  all-talking  picture.  I  ran  the  disc  print 
and  found  that  the  entire  first  half  is  music  and 
sound  effects  only.  The  last  half  is  talking.  It  is 
about  time  such  "mistakes"  were  eliminated  in  this 
business.  I  feel  that  I  have  been  cheated  and  my 
patrons  feel  the  same  way.  The  picture  itself  is 
unusually  good.  It  is  a  light  comedy-drama  of 
young  married  life  and  contains  a  large  number  of 
laughs,  and  it  proved  entertaining  from  start  to 
finish.  It  was  a  welcome  relief  in  the  past  few 
months.  The  photography  is  good  and  clear,  which 
is  unusual  in  present  day  releases.  I  would  call 
the  picture  much  above  the  average. — M.  W.  Lar- 

mour, National  theatre,  Graham,  Tex. — General  pat- ronage. 

COLLEGE  LOVE  (AT) :  Special  cast— January  8. 
The  noisiest  picture  I  ever  played.  So  noisy  you 
could  hardly  catch  what  they  were  saying.  Just  a 
drawn  out  Collegian  short.  Not  a  special  by  any 
means.    Recording  fair  on  disc.    Eight  reels. — C.  E. 

Mosher,  Orpheum  theatre,  Uockford,  la. — Small town  patronage. 

COLLEGE  LOVE:  Special  cast— October  5-6. 
Good  entertainment,  including  football  game.  Seven 
reels. — A.  Legnon,  Smyles  theatre.  Weeks  Island, 
La. — Small  town  pati'onage. 

THE  WAGON  MASTER:  Ken  Maynard— Some 
Western !  Drew  and  pleased  100  per  cent.  Seven 
reels. — A.  Legnon,  Smyles  theatre.  Weeks  Island, 
La. — Small  town  patronage. 

THE  WAGON  MASTER  (AT)  :  Ken  Maynard— December  30.  Regular  program  picture,  good  for 
houses  catering  to  Western  subjects.  Seven  reels. — 
J.  F.  Fleitas,  Monroe  theatre.  Key  West,  Fla. — General  patronage. 

THE  COHENS  AND  KELLYS  IN  PARIS:  Special 
cast — Very  good. — J.  W.  Schmidt,  Grand  theatre, 
Breese,  III. — General  patronage. 
ALIAS  THE  DEACON:  Special  cast— This  is 

good. — J.  W.  Schmidt,  Grand  theatre,  Breese,  III. — General  patronage. 

HOLD  YOUR  MAN  (AT):  Laura  La  Plante— A 
nice  little  program  picture.  Drew  well  and  pleased 
them  on  a  one-day  run.  Good  recording  on  film. 
— R.  A.  Preuss,  Golden  Gem  theatre.  Golden,  Colo. — Small  town  patronage. 

BROADWAY  (AT):  Special  cast— December  15- 
16.  A  good  picture  of  its  kinB.  Splendid  acting, 
elaborate  settings.  Title  was  rather  misleading  here. 
People  expected  to  see  a  leg  show  only.  A  strong 
story  with  a  happy  ending.  Ten  reels.— R.  A. 
Preuss,  Golden  Gem  theatre.  Golden,  Colo. — ^Small town  patronage. 

BROADWAY:  Special  cast— December  7-8.  Ex- 
cellent entertainment,  enjoyed  by  all.  Nine  reels. — 

A.  Legnon,  Smyles  theatre.  Weeks  Island,  La. — • Small  town  patronage. 

LONESOME:  Glenn  Tryon— November  18-19.  Ex- 
cellent comedy  program.  Seven  reels. — A.  Legnon, 

Smyles  theatre.  Weeks  Island,  La. — -Small  town  pat- ronage. 

LONESOME:  Special  cast— December  15.  Some 
good  acting  by  stars,  but  picture  is  much  too  long. 
So  much  of  the  sameness  that  your  audience  tires 
of  it.  Would  have  been  okay  if  it  had  been  about 
three  reels  shorter.  Eight  reels. — F.  H.  Babbs, 
Stockton  theatre,  Stockton,  Mo. — Small  town  pat- ronage. 

SHIELD  OF  HONOR:  Special  cast— Good  family 
picture  and  clean. — ^J.  W.  Schmidt,  Grand  theatre, 
Breese,  111. — General  patronage. 
ONE  HYSTERICAL  NIGHT  (TME):  Reginald 

Denny — December  3.  It  will  give  the  hysterics,  with 
so  many  crazy  people  in  the  plot.  Good  to  show 
in  an  asylum.  Seven  reels. — J.  F.  Fletias,  Monroe 
theatre.  Key  West,  Fla. — General  patronage. 

CHEATING  CHEATERS:  Special  cast— It's  good. 
— J.  W.  Schmidt,  Grand  theatre,  Breese,  111. — (Gen- 

eral patronage. 

COURTING  WILD  CATS  (AT):  Hoot  Gibson- 
December  21.  Good  circus  Western.  Pleased  an 
average  Saturday  night  crowd.  Good  recording  on 
film.  Six  reels. — ^R.  A.  Preuss,  Golden  Gem  theatre. 
Golden,  Co\o. — Small  town  patronage. 
KING  OF  THE  RODEO:  Hoot  Gibson— October 

29-30.  Very  good  picture,  enjoyed  by  everybody. 
Six  reels. — A.  Legnon,  Smyles  theatre.  Weeks  Island, 
La. — Small  town  patronage. 

NOTICE 

RENT  TALKIE  EQUIPMENT  -  FOR  $25  WEEKLY 

Try  It  for  4  Months 

To  see  if  it  Pays.  After  4  Months,  equipment  may  be  returned  and  you  are 
under  no  further  obligations.  If  results  are  satisfactory  you  may  continue  to 

use  the  equipment  on  the  same  payment  plan  for  the  balance  of  the  year — 
then  you  own  it.  The  Equipment  Is  Yours — The  Rentals  Have  Paiid  for  It 

Serviced  by  Paramount,  Warners,  Metro,  Fox,  First  National,  F.  B.  0.,  Pathe,  Universal,  and  Everyone 

Not  so  long  ago  we  were  selling  Pathe  Radiotone  for  $2000.00 
Radiotone  talking  equipment  is  now  operating  in  a  number  of  New  York  Theatres 
with  100%  efficiency.    Brilliant  and  powerful  tone  for  theatres  up  to  2500  seats 

EQUIPMENTS  READY  in  Factory  for  IMMEDIATE  DELIVERY 

Service  Men  Appointed  to  Serve  You  in  Every  Locality.  Write  at  Once 
Stating  When  You  Desire  Equipment,   Size  of  Booth,  Theatre  Capacity, 

A.  C.  or  D.  C.  Current  and  Cycles 
WE  TEACH  YOUR  OPERATOR  TO  BE  A  SERVICE  MAN  IF  YOU  DESIRE 

Communicate  with  Home  Office 

RADIOTONE  PICTURES  CORP.     729  Seventh  Ave.,  New  York 
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THE  DRAKE  CASE  (AT):  Special  cast— Decem- 
ber 25.  Good  little  picture,  recording  good.  Seven 

reels.— Mrs.  S.  Kelloffi,  Colorado  theatre,  Aquilar, 
Colo. — General  patronage. 
THE  DRAKE  CASE  (AT):  Special  cast— Decem- 

ber 30-31.  Just  another  one  of  those  murder  trials. 
Ye  Gods,  but  we  are  getting  tired  of  murder  trials 
and  cabaret  queens !  As  a  picture  it  is  as  good 
as  the  average  of  the  murder  trials. — M.  W.  Lar- 
mour.  National  theatre,  Graham,  Tex. — General 
patronage. 
SHANGHAI  LADY  (AT):  Mary  Nolan— January 

5.  The  sound  on  this  picture  was  terrible,  one  of 
the  poorest  talking  pictures  we  have  ever  seen.  The 
first  time  we  had  walkouts  since  we  put  in  cound, 
and  we  sure  had  plenty  on  this  one.  Seven  reels. — ■ 
F.  C.  Hager,  Olympic  theatre.  North  Collins,  N.  Y. 
— Small  town  patronage. 
WILD  BEAUTY:  Special  cast— Good  love  picture. 

— J.  W.  Schmidt,  Grand  theatre,  Breese,  III. — Gen- eral patronage. 
THE  COHENS  AND  KELLYS  IN  ATLANTIC 

CITY:  George  Sidney — A  good  comedy.  Played 
New  Year's  and  was  well  suited  for  the  occasion. 
Eight  reels. — ^Harold  Smith,  Dreamland  theatre, 
Carson,  la. — General  patronage. 
THE  COHENS  AND  KELLYS  IN  ATLANTIC 

CITY:  Special  cast — The  poorest  one  of  the  bunch. 
—J.  W.  Schmidt,  Grand  theatre,  Breese,  111.— Gen- 

eral patronage. 
RIDING  FOR  FAME:  Hoot  Gibson— Hoot,  with 

assistance  of  Old  Slim,  put  out  a  dandy.  It  has 
everything.  Just  twice  as  good  as  others. — J.  W. 
Schmidt,  Grand  theatre,  Breese,  III. — General  pat- ronage. 
SHANNONS  OF  BROADWAY  (AT)  :  The  Glea- 

sons — December  31-January  1. — One  of  the  best  plays since  the  advent  of  sound.  A  real  treat  for  the 
family.  Absolutely  clean.  Good  recording  and  100 
per  cent  right.  Seven  reels.— L.  P.  Charles,  Grand 
Opera  House,  Chetek,  Wis. — General  patronage. 
THE  LOVE  TRAP:  Laura  LaPlante— October  22- 

23.  Excellent  program.  Seven  reels.— A.  Legnon, 
Smyles  theatre,  Weeks  Island,  La. — Small  vown 
patronage. 
BARNUM  WAS  RIGHT:  Glenn  Tryon— Decem- 

ber 29.  Why  don't  they  give  Glenn  Tryon  a  good story?  This  picture  is  no  good.  Story  one  of  lost 
treasure.— Mrs.  S.  Kelloff,  Colorado  theatre,  Aquilar, 
Colo. — General  patronage. 

Warner  Brothers 

IS  EVERYBODY  HAPPY  (AT):  Ted  Lewis- 
December  25-26.  This  one  was  a  surprise.  After 
reading  all  the  bad  reviews.  I  had  decided  that  it 
was  the  wrong  picture  for  Christmas,  when  lo,  and 
behold,  it  played  to  one  of  the  most  satisfied  and 
enthusiastic  audiences  in  weeks!  Nine  reels. — Wil- 

bur S.  Eckard,  Opera  House  theatre,  Ashland,  O. — 
General  patronage. 
SO  LONG  LETTY  (AT):  Charlotte  Oreenwooa 

—December  16-17-18.  A  very  satisfactory  comedy. 
Many  of  the  time-worn  situations  are  used,  but  it's 
bound  to  get  the  laughs.  Eight  reels. — Wilbur  S. 
Eckard,  Opera  House  theatre,  Ashland,  O. — General 
patronage. 
SKIN  DEEP  (AT)  :  Monte  Blue— December  23-24. 

Monte  Blue  is  no  stimulant  to  this  box  office,  so  all  I 
can  say  for  this  picture  is  that  it  gave  fair  satis- 

faction. Seven  reels. — Wilbur  S.  Eckard,  Opera 
House  theatre,  Ashland.  O. — General  patronage. 
MILLION  DOLLAR  COLLAR:  Rin-Tin-Tin— Oc- 

tober 31.  Good  picture,  enjoyed  by  all.  Eight  reels. 
— A.  Legnon,  Smyles  theatre.  Weeks  Island,  La. — Small  town  patronage. 
FROM  HEADQUARTERS:  Monte  Blue— January 

3-4.  An  extra-good  program  picture. — Bert  Silver, Silver  Family  theatre,  Greenville,  Mich. — General patronage. 
GREYHOUND  LIMITED:  Monte  Blue— December 

22.  A  good  program  picture  with  a  good  clean 
story.  Something  a  little  different,  and  yet  the 
same  old  line,  "They  lived  happily  ever  afterwards." but  it  has  variety  to  it — and  will  please  practically 
all  types  of  people.— F.  H.  Babbs.  Stockton  theatre, 
Stockton,  Mo. — Small  town  patronage. 
GOLD  DIGGERS  OF  BROADWAY  (MC) :  Special 

cast — November  16-December  2.  One  of  the  great- est triumphs  as  a  drawing  card  ever  in  this  city. Played  here  two  weeks  and  many  came  to  see  it 
twice.  Ten  reels.— Fred  Perry,  Capitol  theatre, 
Binghamton,  N.  Y. — ^General  patronage. 
HEARTS  IN  EXILE  (AT):  Dolores  Costello— 

Very  good  drama,  but  these  heavy  plays  do  not seem  to  please  as  well  as  lighter  ones  in  sound. 
This  picture  is  very  good  from  every  angle.  For 
drama,  it's  good.— Elmer  E.  Galley,  Gay  theatre, Wayne,   Neb. — General  patronage. 
NO  DEFENSE:  Monte  Blue— November  5-6.  Very good  railroad  picture,  enjoyed  by  a  large  crowd. 

Eight  reels. — A.  Legnon,  Smyles  theatre.  Weeks 
Island,  La. — Small  town  patronage. 
HONKY  TONK  (AT) :  Sophie  Tucker— January 

1-2.  "rhis  is  a  little  better  than  the  average  cab- aret picture,  of  which  we  have  had  so  many  lately that  my  bunch  is  about  fed  up  on  them.  Sophie, while  not  beautiful,  will  do  in  her  part  and  she 
sings  her  songs  nicely.  The  story  has  enough  heart interest  to  please.  My  bunch  seemed  to  think  it 
just  a  little  better  than  the  average  program  pic- 

ture, and  I  believe  they  would  have  even  liked  it  if 
they  hadn't  seen  so  many  more  like  it. — M.  W. Larmour,  National  theatre,  Graham,  Tex. — General 
patronage. 

MY  MAN:  Fanny  Brice— January  5-6-7.  A  very 
good  picture,  the  star  great,  but  we  played  it  so  old 
that  it  was  a  box  office  flop  at  this  house.  The 
talker  must  be  played  new  or  not  at  all  if  you  want 
to  eat,  but  things  look  brighter,  boys,  they  all 
have  some  good  ones  now,  and  the  rental  is  a  little 
on  the  decline,  I  hear. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 
KID  GLOVES:  Conrad  Nagel— December  17.  A 

very  good  crook  picture  along  somewhat  of  a  dif- 
ferent line.  It  went  over  good  here,  and  I  think  it 

would  anywhere,  yet  all  audiences  aren't  alike.  Six 
reels. — F.  H.  Babbs,  Stockton  theatre,  Stockton,  Mo. • — Small  town  patronage. 

MISCELLANEOUS 

BIG  DIAMOND  ROBBERY.— (F  B  0)— Tom  Mix. 
November  23-24.  Good  picture,  which  pleased  a 
large  audience.  Seven  leels. — A.  Legnon,  Smyles 
theatre.  Weeks  Island,  La. — Small  town  patronage. 
DOG  LAW  (FBO):  Special  cast— A  fair  dog 

picture. — J.  W.  Schmidt,  Grand  theatre,  Breese,  III. — General  patronage. 

DRIFTING  SAND  (FBO):  Special  cast— This 
boy  Steele  puts  his  mind  on  his  business  and  makes 
you  feel  like  he  does  his  best,  so  I  call  it  good. 
—J.  W.  Schmidt,  Grand  theatre,  Breee,  111.— Gen- eral patronage. 
THE  DRIFTER  (FBO):  Tom  Mix— December  7. 

Just  a  fair  program  picture.  Not  much  of  a  story, 
but  Tom  surely  draws  them  in.  If  his  pictures  con- 

tinue to  be  as  poor  as  the  last  three,  I'm  afraid 
his  drawing  power  will  decrease.  Six  reels. — F.  H. 
Babbs,  Stockton  theatre,  Stockton,  Mo. — Small  town 
patronage. 
EL  BANDIDO:  Special  cast— A  picture  with  a 

drawing  power  in  small  towns.  The  picture  isn't very  good,  but  the  rodeo  short  that  is  shown  in 
connection  sends  the  patrons  away  well  pleased. 
The  latter  is  the  most  powerful  one-reeler  I've  evei- shown. — F.  H.  Babbs,  Stockton  theatre,  Stockton, 
Mo. — Small  town  patronage. 
HIT  OF  THE  SHOW  (FBO):  Special  cast— Nice 

little  family  picture. — J.  W.  Schmidt,  Grand  theatre, 
Breese,  III. — General  patronage. 
HIT  OF  THE  SHOW  (FBO):  Special  cast- 

December  21.  I'm  afraid  I  wouldn't  call  this  a 
special.  Can  take  an  ordinary  program  picture  and 
have  a  better  pleased  crowd.  Some  good  acting,  but 
don't  buy  it  as  a  special.  Seven  reels. — F.  H. 
Babbs,  Stockton  theatre,  Stockton,  Mo. — Small  town 
patronage. 

JAZZ  HEAVEN  (AT)  :  (FBO)  Sally  O'Neil— December  31-January  1.  Just  one  of  those  nice  hu- 
man interest  stories  that  seem  to  please  regardless 

of  the  fact  that  there  seems  to  be  very  little  to 
it.  The  comedy  of  Joseph  Cawthorn  is  worthy  of 
separate  mention.  A  New  Year's  Eve  crowd,  and 
a  large  one,  pronounced  it  okay. — Wilbur  S.  Eckard, 
Opera  House  theatre,  Ashland,  O. — General  pat- ronage. 

LOVE  IN  A  DESERT:  (FBO)  Olive  Borden— 
November  2-3.  Good  picture,  enjoyed  by  all.  Seven 
reels. — A.  Legnon,  Smyles  theatre.  Weeks  Island, 
I.-a. — Small  town  patronage. 
OUTLAWED:  (FBO)  Tom  Mix— Mix  is  not 

what  he  used  to  be. — J.  W.  Schmidt,  Grand  theatre, 
Breese,   111. — General  patronage. 
RANGER  OF  THE  NORTH:  (F  B  O)  Special 

cast — Good  dog  picture. — J.  W.  Schmidt,  Grand  the- 
atre, Breese,  111. — General  patronage. 

SALLY  OF  THE  SCANDALS:  (F  B  O)  Special 
cast — Nice  little  picture. — J.  W.  Schmidt,  Grand  the- 

atre, Breese,  III. — General  patronage. 
SINGAPORE  MUTINY:  (F  B  O)  Special  ca.st— 

October  26-27.  Good  entertainment.  Eight  reels. — 
A.  Legnon,  Smyles  theatre.  Weeks  Island,  La. — 
Small  town  patronage. 
STOLEN  LOVE:  (F  B  O)  Marceline  Day— Oc- 

tober 12-13.  Excellent  program.  Eight  reels. — A. 
Legnon,  Smyles  theatre,  Weeks  Island,  La. — Small 
town  patronage. 
WALL  FLOWERS:  (F  B  O)  Special  cast— Very 

nice  little  picture. — J.  W.  Schmidt,  Grand  theatre, 
Breese,  111. — General  patronage. 
WEST  OF  THE  ROCKIES  (AT):  Special  cast- 

December  20-21.  An  all-talking  program  Western 
that  went  over  nicely  to  a  better  than  ordinary 
business.  It  has  buUdogging,  roping,  riding,  horse 
stealing  and  everything.  Even  some  singing  and 
some  good  comedy  by  one  of  the  cowboys,  who 
was  the  real  star  of  the  picture.  The  acting  ap- 

peared amateurish  and  it  appeared  to  be  made 
slightly  out  of  sync  in  spots,  but  I  had  few 
complaints.  The  producers  of  this  picture  could  give 
lessons  to  some  of  the  big  picture  people  in  one 
thing.  They  managed  to  play  music  during  the  dia- 

log without  drowning  out  the  dialog. — M.  W.  Lar- 
mour, National  theatre,  Graham,  Tex. — General  pat- ronage. 

Serials 

SCOTLAND  YARD:  (Universal)  Special  cast- 
Just  finished  this  ten-episode  serial.  Held  up  good 
all  through  on  a  Saturday  run. — R.  A.  Preuss, 
Golden  Gem  theatre,  Golden,  Colo. — Small  town 
patronage. 
TARZAN  THE  MIGHTY:  (Universal)  Special  cast 

— The  first  four  chapters  seemed  to  be  good,  then 
they  do  not  get  anywhere.  But  it  seemed  to  please 
my  patrons. — J.  W.  Schmidt,  Grand  theatre,  Breese, 
111. — General  patronage. 
TARZAN  THE  MIGHTY:  (Universal)  Frank 

Merrill — The    best    two-reel    money    maker    on  the 

market. — A.  Legnon,  Smyles  theatre.  Weeks  Island, La.- — Small  town  patronage. 

Short  Features 

(Sound) 

Columbia 

SCREEN  SNAPSHOTS,  1.— No.  4.  A  dandy 
short.  A  sort  of  Hollywood  newsreel  featuring  Hol- 

lywood stars.  My  patrons  like  them. — C.  E.  Mosher, 
Orpheum  theatre,  Rockford,  la. — ^Small  town  pat- ronage. 

KRAZY    KAT    CARTOONS,  Canned  Music. 
This  one  is  a  wow.  Effects  perfect.  They  like 
these  better  than  talking  comedies. — C.  E.  Mosher, 
Orph'eum  theatre,  Rockford,  la. — Small  town  pat- ronage. 

MY  GAY  CABALERRO,  1.— As  good  an  act  as 
you  could  ask  for.  Very  excellent  recording. — C.  E. 
Mosher,  Orpheum  theatre,  Rockford,  la. — Small  town 
patronage. 
MY  WIFE,  1 — A  dandy  act  that  will  keep  them 

laughing.  Excellent  recording  on  disc.  In  fact, 
Columbia  recording  is  all  good. — C.  E.  Mosher,  Or- 

pheum theatre,  Rockford,  la. — Small  town  patronage. 
SKELETON  DANCE,  1.— Here's  something  novel 

for  your  program.  It  will  bring  your  house  down 
with  laughter.  Recording  on  disc  excellent. — C.  E. 
Mosher,  Orpheum  theatre,  Rockford,  la. — Small  town 
patronage. 

Educational 

TUXEDO    COMEDIES,    2.— Social    Sinners  Very 
good.  The  itching  powder  made  the  patrons  leave 
the  theatre  scratching  themselves  and  talking.— F. 
C.  Hager,  Olympic  theatre.  North  Collins,  N.  Y. — Small  town  patronage. 

Fox 

FOX  NEWS.— It  speaks  for  itself.— R.  A.  Wilson, 
New  theatre,  DeWitt,  Ark. — Small  town  patronage. 

IN   HOLLAND,  2.— Clark   and   McCullough.— The 
two  hot  air  shooters  in  Doitchland.  Pleased  some, 
others  panned  it. — R.  A.  Preuss,  Golden  Gem  the- 

atre, Golden,  Colo. — Small  town  patronage. 

MGM 

BERNARDO  DE  PACE,  1.— Very  good  short  mu- 
sical act. — L.  C.  Bolduc,  Bijou  theatre,  Conway, 

N.  H. — General  patronage. 
CHARLEY  CHASE  COMEDIES,  2.— Great  Gobs.— 

A  real  comedy.  Pleased  more  than  the  silent  pic- 
ture.— Harold  Smith,  Dreamland  theatre,  Carson,  la. — General  patronage. 

DOLL  SHOP,  2. — A  musical  revue  in  technicolor 
which  is  very  pretty  and  entertaining.  Photography 
was  very  poor,  in  first  reel  especially. — L.  C.  Bol- 

duc, Bijou  theatre,  Conway,  N.  H. — General  pat- ronage. 

GEORGE  DEWEY  WASHINGTON  (Act  No.  84). 
. — A  good  singing  act — if  you  want  a  filler.  Clear. 
— R.  A.  Preuss,  Golden  Gem  theatre.  Golden,  Colo. — Small  town  patronage. 

LAUREL-HARDY  COMEDIES,  2.— Perfect  Day.— 
Very  good.  This  team  is  hard  to  beat  and  always 
pleases  young  and  old.  Recording  good. — L.  C. 
Bolduc,  Bijou  theatre,  Conway,  N.  H. — General  pat- ronage. 

METRO  MOVIETONE  ACTS — Only  had  one  bad 
one  out  of  36.  Good  entertainment  as  a  short. 
Disc  recording  good. — R.  A.  Wilson,  New  theatre, 
DeWitt,  Ark. — Small  town  patronage. 
OUR  GANG  COMEDIES,  2.— Bouncing  Babies.- 

Our  Gang  talking,  and  how !  This  little  fellow 
Wheezer  knows  his  stuff. — (R.  A.  Preuss,  Golden 
Gem  theatre.  Golden,  Colo.) — Small  town  patronage. 
Good.  Wheezer  does  most  all  the  talking.  Our  Gang 
is  well  liked  here. — -(Mrs.  S.  Kelloff,  Colorado  the- 

atre, Aquilar,  Colo. — General  patronage.) 
ROBERT  CHISHOLM— Rotten.— Mrs.  S.  Kelloff. 

Colorado  theatre,  Aquilar,  Colo. — General  patronage. 
SONG  OF  ROSES,  1  ̂ Very  good.— Mrs.  S.  Kel- 

loff, Colorado  theatre,  Aquilar,  Colo. — General  pat- ronage. 

ALL  STAR  COMEDIES,  2.— Madame  Q.— Very 
good  parody  on  Madame  X. — F.  C.  Hager,  Olympic 
theatre.  North  Collins,  N.  Y. — Small  town  patronage. 

Paramount 

FRAMING  THE  SHREW,  2.— This  is  the  best  all- 
colored  comedy  we  have  ever  played.  Nothing  to  be 
desired  either  in  acting  or  story.  Star  this  one. — ■ 
Fred  Perry,  Capitol  theatre,  Binghamton,  N.  Y. — General  patronage. 
SCREEN  SONGS.— A  dandy  filler.— Harold  Smith, 

Dreamland  theatre,  Carson,  la. — General  patronage. 
COWBOY  BALLADS  An  extra  good  reel.  Drew 

good  comments. — Harold  Smith,  Dreamland  theatre, 
C!arson,  la. — General  patronage. 

Pathe 
GOLDEN  ROOSTER  COMEDIES.  2.— Garden  of 

Eatin. — The  Gleasons.  A  comedy  that's  different. 
Humorous  because  true  to  life — and  actually  has  a 
plot. — Fred  Perry,  Capitol  theatre,  Binghamton, 
N.  Y. — General  patronage. 
FOLLY  COMEDIES,  2.— Fancy  That.  Real  wit, 

decidedly  laugh-provoking  situations  and  clever  act- 
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73 ing.  (Fred  Perry.  Capitol  theatre.  Binghamton. 
N.  Y. — General  patronage.)  Fancy  me  booking  this weak  eister,  with  a  knockout  feature.  One  quarter 
of  this  good ;  three-quarters,  nothing  to  it.  (R.  A. 
Preuss.  Golden  Gem  theatre.  Golden,  Colo.— Small 
town  patronage.) 
AESOP  FABLES,  1.— Skating  Hounds.  Good  car- 

toon with  sound.  (R.  A.  Preuss,  Golden  Gem  the- 
atre. Golden,  Colo. — Small  town  patronage.) 

BUCK  AND  BUBBLES,  2.— Black  Narcissus.  This 
is  a  good  colored  comedy.  Not  screamingly  funny, 
but  humorous  and  with  very  good  acting.  (Fred 
Perry,  Capitol  theatre,  Binghamton,  N.  Y. — General 
patronage.)  In  and  Out.  Fair,  but  I  find  that  when 
actors  talk  negro  talk  you  cannot  understand  what 
they  say,  and  that  spoils  the  whole  act.  Directors 
should  look  into  this.  (L.  C.  Bolduc,  Bijou  theatre, 
Conway,  N.  H. — General  patronage.) 
GEORGE  LE  MAIRE  COMEDIES,  2.— At  the  Den- 

tists. Not  so  bad,  but  we're  telling  you  about  bet- 
ter ones!  (Fred  Perry,  Capitol  theatre,  Bingham- 
ton, N.  Y. — General  patronage.)  Oh!  Doctor.  Very 

good  talking  comedy.  Lots  of  laughs.  Good  re- 
cording. (L.  C.  Bolduc,  Bijou  theatre,  Conway, 

N.  H. — General  patronage.) 
MELODY  COMEDIES,  2.— After  the  Show.  Fair 

comedy,  but  film  recording  bad.  (R.  A.  PreuES, 
Golden  Gem  theatre.  Golden,  Colo. — Small  town  pat- 

ronage.) Syncopated  Trial.  Indebted  to  Jolson  for 
some  of  its  wit,  but  some  clever  specialty  work  with 
a  novel  background.  (Fred  Perry,  Capitol  theatre, 
Binghamton,  N.  Y. — General  patronage.) 
CHECKER  COMEDIES,  2.— A  Smooth  Guy.— 

Frank  T.  Davis.  The  best  talking  comedy  we  have 
run  so  far.  Davis  has  my  patrons  all  rooting  for 
him.  (L.  C.  Bolduc,  Bijou  theatre,  Conway,  N.  H. — 
General  patronage.)  The  Salesman — Frank  T.  Da- 

vis. Hand  it  to  Frank  Davis  on  this  one.  This 
is  a  scream.  Only  trouble  is,  folks  can't  stop  laugh- 

ing long  enough  to  catch  all  the  fun.  Turkey  for 
Tw(^— Frank  T.  Davis.  An  excellent  mixture  of 
amusing  dialog  and  slapstick  comedy.  (Fred  Perry, 
Capitol  theatre,  Binghamton,  N.  Y. — General  pat- 
ronage.) 

RKO 

RCA  SHORTS,  2.— The  Burglar.  Absolutely  ter- 
rible. Let  them  keep  it.  (J.  B.  Carter,  Orpheum 

theatre,  Grenora,  N.  Dak. — General  patronage.) 
Rotten  and  more  of  it.  (Elmer  E.  Gailey,  Gay 
theatre,  Wayne,  Neb. — General  patronage.) 
RECORD  BREAKERS,  2.— As  You  Mike  It.  First 

of  the  Record  Breakers.  Just  fair.  The  disc  print 
jumped  in  and  out  of  synchronism  all  through  the 
two  reels.  One  scene  would  be  in  syne  and  maybe 
the  next  would  be  out.  Then  a  few  more  in  and 
some  more  out.  What  this  industry  needs  is  an 
automatic  re-synchronizar — or  some  producer  that 
Vffould  refuse  to  release  a  sound  picture  unless  it  was 
right.  (M.  W.  Larmour,  National  theatre,  Graham, 
Tex. — General  patronage.)  This  comedy  was  good. 
If  they  get  better  yet,  they'll  draw  as  good  as  a 
feature  picture.  Some  combination.  (R.  A.  Preuss. 
Golden  Gem  theatre.  Golden,  Colo. — Small  town  pat- 

ronage.) Meet  the  Quince.  Real  comedy,  at  last. 
Our  crowd  said  so.  (R.  A.  Preuss,  Golden  Gem 
theatre.  Golden,  Colo. — Small  town  patronage.) 
Good  comedy,  dandy  music.  (J.  B.  Carter,  Orpheum 
theatre,  Grenora,  N.  Dak. — General  patronage.) 
MICKEY  McGUIRE  COMEDIES,  2.— Mickey's.  Sur- 

prise. The  best  juvenile  comedy  that  has  been  pro- 
duced. This  is  the  only  kid  sound  comedy  I  ever 

ran  that  pleased  the  adults.  (H.  C.  Stettmund,  Jr.. 
H.  &  S.  theatre.  Chandler,  Okla. — General  pat- ronage.) 

NOVELTIES,  1.— And  they  call  it  a  comedy! 
Razzberries!  (J.  B.  Carter,  Orpheum  theatre,  Gre- 

nora, N.  Dak. — General  patronage.) 
MICKEY'S  MIDNITE  FOLLIES.  —  Audience 

treated  this  one  rather  cold.  (Wilbur  S.  Eckard, 
Opera  House  theatre,  Ashland,  O. — General  pat- 
ronage.) 

MARC  CONNELLY  SERIES,  2.— The  Traveler. 
Terrible,  worse  than  nothing.  (Elmer  E.  Gailey, 
Gay  theatre,   Wayne,   Neb. — General  patronage.) 

Universal 

COHEN  ON  THE  TELEPHONE,  1.— George  Sid- 
ney. Very  good  short,  as  usual,  from  Universal. 

(R.  A.  Preuss,  Golden  Gem  theatre.  Golden,  Colo. — 
Small  town  patronage.) 
OSWALD  THE  LUCKY  RABBIT,  1.— Hold  'Em 

Rosie.  Play  these  cartoons.  Wonderful  sound  ef- 
fects and  snappy  music.  (R.  A.  Preuss,  Golden 

Gem  theatre.  Golden,  Colo. — Small  town  patronage.) 
Suicide  Sheiks.  Great  music  with  these  cartoons. 
Pleases  old  and  young.  (R.  A.  Preuss,  Golden  Gem 
theatre.   Golden,  Colo. — Small  town  patronage.) 

SPECIALS,     1. — Pilgrim's     Papa— Benny  Ruben. Play  one  of  these  and  can  the  rest,  they  are  all 
alike.  Recording  fair.  (F.  C.  Hager,  Olympic  the- 

atre. North  Collins,  N.  Y. — Small  town  patronage.) 
The  Love  Three — Rooney  FamUy.  Pretty  good,  but 
some  of  his  other  releases  were  knockouts.  (R.  A. 
Preuss,  Golden  Gem  theatre.  Golden,  Colo. — Small 
town  patronage.) 
UNIVERSAL  COMEDIES,  2.— Christmas  Cheer- 

Sunny  Jim.  A  good  kid  act.  Brought  quite  a  few 
laughs  from  audience.  Recording  good  on  disc. 
(C.   E.  Mosher,   Orpheum  theatre,  Rockford,  la.) 

/ 
Warner  Brothers 

BOB  ALBRIGHT  (Act  No.  811).— Great.  Bob  has 
a  good  voice  and  sings  some  good  songs.    He  and 

antics  in  it.  To  the  kids  it's  all  good.  (F.  H. Babbs,  Stockton  theatre,  Stockton,  Mo. — Small  town patronage.) 

the  girls  are  dressed  as  cowboys  and  the  act  goes over  nicely.  One  of  the  girls  does  a  fast,  hot  dance 
—boots,  pants,  hat  and  all — that  finishes  the  act 
off  nicely.  (M.  W.  Larmour,  National  theatre,  Gra- 

ham, Tex. — General  patronage.) 
HARRIS  AND  RADCLIFF   (Act   No.  783)  Two 

negroes  who  have  good  voices  sing  some  and  put  on 
a  comedy  talking  act  that  is  real  good.  (M.  W- 
Larmur,  National  theatre,  Graham,  Tex. — General patronage.) 

JOHN  MURRAY  AND  OAKLAND  (Act  No. 
849B). — Extra-good.  Humorous.  Most  everyone 
liked  it.  (M.  W.  Larmour,  National  theatre,  Gra- 

ham, Tex. — General  patronage.) 
MARCHING  HOME  (Act  No.  861B).— A  right 

pleasing  act.  It  is  composed  of  war  songs  by  sol- 
diers. Photography  is  good  and  the  scenes  are 

striking.  It  is  handled  in  a  different  manner  from 
most  acts.  (M.  W.  Larmour,  National  theatre, 
Graham,  Tex. — General  patronage.) 
RED  NICHOLS  AND  HIS  ORCHESTRA  (Art  No. 

870B) — The  younger  folks  liked  Red  and  his  or- 
chestra. (M.  W.  Larmour,  National  theatre.  Gra- 

ham, Tex. — General  patronage.) 
ROY  SEDLEY  (Act  No.  796).— A  right  good  act. 

Roy  is  okay.  His  impersonation  of  Jolson  is  the 
most  entertaining  of  the  hundreds  eeen  here.  (M. 
W.  Larmour,  National  theatre,  Graham,  Tex. — Gen- ei'al  patronage.) 

TINY  TOWN  REVUE  (Act.  No.  784B)  A  right 
pleasing  little  novelty.  A  bunch  of  midgets  sing  and 
dance.  One  of  the  girls  is  extra-good.  (M.  W. 
Larmour,  National  theatre,  Graham,  Tex. — General patronage. ) 

VARSITY  THREE  (Act  No.  804).— Just  another 
act.  Not  much  to  it.  Some  people  may  like  '  it, 
but  my  crowd  didn't.  (M.  W.  Larmour,  National 
theatre,  Graham,  Tex. — General  patronage.) 

Silent 

EDUCATIONAL 

CAMEO  COMEDIES,  1.— In  the  Morning.    One  of 
the  best  one-reel  comedies  out.  It's  funny  and  it's foolish,  but  it  has  a  very  pleasing  after  effect. 
They'll  tell  you  they  liked  it.  (F.  H.  Babbs,  Stock- 

ton theatre,  Stockton,  Mo. — Small  town  patronage.) 

MGM 

ALL  STAR  COMEDIES,  2.— That  Night.  Not  so 
good.  Fighting  Fathers.  This  is  okay.  Dumb  Dad- 

dies. All  okay.  Came  the  Dawn.  It's  a  long  laugh. 
Boy  Fi-iend.  All  okay.  (J.  W.  Schmidt,  Grand  the- 

atre,  Breese,  111. — General  patronage.) 

CHARLIE  CHASE  COMEDIES,  2.— All  Parts.  It's good.  Is  Everybody  Happy.  Not  so  good.  (J.  W. 
Schmidt,  Grand  theatre,  Breese,  III. — General  pat- 

ronage.) Great  Gobs.  Good.  Stepping  Out.  Good. 
Charley  sure  can  put  the  comedy  over.  (Mrs.  S. 
Kelloff,  Colorado  theatre,  Aquilar,  Colo. — General patronage. ) 

LAUREL  &  HARDY  COMEDIES,  2.— Second  100 
Years.    It    is    good.    Battle    of    the    Century.  Too 
much  pie  throwing,  but  good.  (J.  W.  Schmidt, 
Grand  theatre,  Breese,  111. — General  patronage.) 
OUR  GANG  COMEDIES,  2.— Growing  Pains.  Good 

Gang.  Heebees  Jeebes.  A  good  Gang.  Old  Wol- 
lop.  A  fair  Gang  comedy.  (J.  W.  Schmidt,  Grand 
theatre,  Breese,  111. — General  pati'onage.)  Lazy 
Days.  Concerning  the  laziness  of  Farina.  Not  ex- 

ceptionally funny,  but  interesting*  entertainment. (Wilbur  S.  Eckard,  Opera  House  theatre,  Ashland, 
O. — General  patronage.)  This  had  a  good  title,  as 
the  comedy  was  "lazy,"  lagged  all  through  and  did not  get  any  laughs.  (L.  C.  Bolduc,  Bijou  theatre, 
Conway,  N.  H. — General  patronage.) 
LARRY  LANGDON  COMEDIES,  2.— Hotter  Than 

Hot.  Nothing  exceptional  in  this  comedy,  but  the 
majority  of  patrons  seem  to  like  Langdon.  (Wil- 

bur S.  Eckard,  Opera  House  theatre,  Ashland,  O. — • 
General  patronage.)  Skirt  Shy.  Played  three  Lang- 

don comedies  and  all  good.  (Mrs.  S.  Kelloff,  Colo- 
rado theatre,  Aquilar,  Colo. — General  patronage.) 

Two  Tars.  The  best  in  a  long,  long  time.  (J.  W. 
Schmidt,  Grand  theatre,  Breese,  111. — General  pat- ronage.) 

UNIVERSAL 

CHRISTMAS  CHEER,  2.— A  fairly  good  Christmas 
comedy.  (M.  W.  Larmour,  National  theatre,  Gra- 

ham, Tex.- — General  patronage.) 
COLLEGIANS  SERIES,  2.— Calford  on  Horseback. 

If  it's  a  Collegian  comedy,  you  know  what  it's  going 
to  be  like.  They  all  are  the  same.  Dear  Old  Cal- 

ford. No  drawing  power.  Plenty  of  comedies  that 
won't  cost  half  what  these  do,  that  will  satisfy. 
(F.  H.  Babbs,  Stockton  theatre,  Stockton,  Mo. — 
Small  town  patronage.)  Flying  High.  Okay.  This 
series  always  pleases.  King  of  the  Campus.  Every- 

one a  good  one.  On  Guard.  Good.  They  always 
please.  (R.  A.  Preuss,  Golden  Gem  theatre.  Golden, 
Colo. — Small  town  patronage.) 
NEWSREEL. — It  seems  as  good  as  any.  (J.  W. 

Schmidt,  Grand  theatre,  Breese,  111. — Genei'al  pat- ronage.) 
MISCELLANEOUS 

MICKEY  McGUIRE  COMEDIES,  2.— Mickey's  Ini- tiation. If  you  want  to  please  the  kids,  and  some 
of  the  grown-ups   also,    show   thi;.     A   few  clever 

NEW 

PICTURES 

In  "New  Pictures"  the  EXHIBITORS 
HERALD-WORLD  presents  in  concise 
form  information  on  current  and  forthcom- 

ing attractions. 
The  facts  as  presented  will  serve  exhib- 

itors in  booking  and  in  the  preparation  of 
their  advertising  campaign. 
SKY  HAWK,  THE:  Fox  all-talking  air  thriller,  with 

John  Garrick,  Helen  Chandler,  Gilbert  Emery,  Len- 
nox Pawle,  Lumsden  Hare,  Joyce  Compton,  Billy 

Bevan,  Daphane  Pollard  and  Percy  Challenger. 
Directed  by  John  G.  Bylstone. 
TYPE  AND  THEME:  Jack  Bardell,  who  is 

learning  to  be  an  aviator,  is  in  love  with  Joan 
Allan.  Major  Nelson,  jeaJ,otis,  orders  Jack  to  war. 
In  an  effort  to  see  Joan  before  he  leaves.  Jack 
wrecks  his  plane  and  is  branded  as  a  coward, 
afraid  to  fight.  He  is  left  in  a  hopeless  condition, 
having  fractured  both  legs.  Realizing  he  will  never 
amounts  to  much,  he  acts  cold  toiuard  Joan,  in 
hopes  that  she  will  give  him  up.  Joan,  heart- 

broken, returns  his  engagement  ring.  With  the 
help  of  Tommy,  Jack  builds  his  oavn  plane  with 
a  machine  gun  and  everything  complete.  An  air 
raid  by  the  enemy  is  started.  Determined  to  prove 
he  is  brave.  Jack  flies  his  own  plane  and  succeeds 
in  shooting  down  the  enemy.  His  plane  is  wrecked 
but  the  crash  brings  remarkable  results.  It  enables 
Jack  to  walk  a,gain.  Joan  accepts  his  engagement 

ring. 

IN  THE  NEXT  ROOM:  First  National  all-talking 
mystery-drama,  with  Jack  Mulhall,  Alice  Day, 
Robert  O'Connor,  John  St.  Polls,  Claude  Allister, 
Aggie  Herring,  DeWitt  Jennings,  Webster  Camp- bell and  Lucien  Prival.    Directed  by  Edward  Cline. 
TYPE  AND  THEME:  A  story  of  mysterious 

murders  that  terrify  the  entire  city.  They  happen 
in  the  lonely  home  of  Lorna  and  her  father. 
James  Godfrey,  young  newspaper  reporter,  helps 
in  solving  the  mystery. 

PLAYING  AROUND:  First  National  all-talking 
drama,  with  Alice  White,  Chester  Morris,  William 
Bakewell,  Richard  Carlyle,  Marion  Byron,  Maurice 
Black,  Lionel  Belmore,  Shep  Camp,  Ann  Brody 
and  Nellie  V.  Nichols.    Directed  by  Mervyn  LeRoy. 
TYPE  AND  THEME:  Sheba  Miller,  stenog- 

rapher ivith  a  desire  for  luxuries,  lives  with  her 
elderly  father,  who  operates  a  cigar  counter.  Jack, 
a  soda  jerker,  loves  Shelba.  She  consents  to  marry 
him  as  soon  as  he  has  earned  enough  money. 
Jack  and  Shelba  go  to  a  night  club  ivhere  a  leg 
contest  is  announced.  Shelba  enters  the  contest 
and  wins  first  prize,  which  is  awarded  by  Nickey, 
a  gangster.  Shelba  is  attracted  by  Nickey  and  his 
sport  car.  She  accepts  an  invitation  to  go  riding 
with  him.  After  several  dates  Shelba  consents  to 
marry  Nickey.  Nickey,  finding  himself  without 
money,  robs  the  Miller  cigar  store.  Pa  Miller  is 
shot  ivhen  he  attempts  to  stop  Nickey.  Jack,  tvho 
is  in  the  telephone  booth  at  the  time,  recognizes 
Nickey  and  informs  the  police.  Nickey  is  cap- 

tured. Jack  gets  a  raise  and  Shelba  consents  to 
marry  him. )r.      :;:  »n 

LOOSE  ANKLES:  First  National  all-talking  comedy 
drama,  adapted  from  the  play  by  Sam  Janney, 
with  Loretta  Young,  Douglas  Fairbanks,  Jr., 
Louise  Fazenda,  Ethel  Wales,  Otis  Harlan,  Daphne 
Pollard,  Inez  Courtney,  Norman  Douglas  Selby, 
Eddie  Nugent  and  Raymond  Keane.  Directed  by Ted  Wilde.  ,         „  •  , 

TYPE  AND  THEME:  Ann  Harper  is  _  be- 
queathed a  million  dollars  providing  she  marries  a 

man  her  aunt  Sarah  and  aunt  Katherme  corisent  to. 
Ann  and  her  cousin  Betty  arrange  a  plan  in  ̂ vhich 
they  advertise  for  a  young  man  who  is  willing 
to  compromise  a  girl  and  have  a  temporary  mar- 

riage for  a  cash  consideration.  Gil  arrives  and 
consents  to  go  through  with  the  idea.  But  when 
he  sees  the  two  aunts  he  rushes  away.  Ann  hires 
Linton  to  go  through  with  her  plan.  Aunts  Sarah 
and  Katherine  go  to  the  cafe  where  Ann  is. 
The  ttvo  vjomen  get  to  feeling  good  from  punch 
when  the  cafe  is  raided.  Gil  helps  them  to  escape. 
He  brings  Ann  home  and  they  announce  that  they 
intend  to  be  married.  Fearing  they  will  be  cut 
from  the  will  if  the  scandal  leaks  out,  the  two 
aunts  agree  to  Gil's  marriage  to  Ann. 

DON'T  SAY  AIN'T,  2.  (P  B  O)  Foolish,  folisher, 
foolished,  finished.  (F.  H.  Babbs,  Stockton  theatre, 
Stockton,  Mo. — Small  town  patronage.) 
NEIGH  NEIGH  SPARK  PLUG,  2.     (F  B  O)  If 

this  is  a  comedy,  I'm  Irish.  About  as  near  zero  as 
a  picture  could  be.  (F.  H.  Babbs,  Stockton  theatre, 
Stockton,  Mo. — Small  town  patronage.) 
PACE  THAT  THRILLS,  2.  (F  B  O)  Another 

foolish  comedy,  with  very  little  comedy  to  it.  (F.  H. 
Babbs,  Stockton  theatre,  Stockton,  Mo. — Small  town patronage.) 

WATCH  YOUR  PEP,  2.  (F  B  O)  Fair,  with 
plenty  of  foolishness  mixed  in.  (F.  H.  Babbs, 
Stockton  theatre,  Stockton,  Mo. — Small  town  pat- 
ronage.) 
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CHICAGO  PERSONALITIES 

By  JOE  FISHER 

APPOINTMENT  of  Phil  Dunas  as  district  manager  of  Columbia  exchange 

l-\    was  the  big  news  on  Film  Row  last  week.  Dunas  was  made  district  man- 

^         ager  following  the  resignation  of  Cecil  Maberry,  whose  plans  have  not 
been  announced. 

What  I'd  Like 

To  See 

Phil  Dunas 

T^L'NAS  is  a  Chicago  boy,  ha\ing  started 
his  film  career  here  about  18  years  ago, 

his  first  position  being  with  the  V  L  S  E  com- 
pany.    At  one  time 

he  served  as  branch 
manager  of  the  local 
Universal    and  later 
he  was  a  member  of 
the    United  Artists 
and    First  National 
branches. 

Taking  Dunas'  old position  will  be  C.  C. 
Wallace,  formerly  of 
Chicago  and  well- 
known  on  the  Film 
Row.  Wallace  has 
been  distributing 
Voisaphone  sound 
devices  for  the  past 
several  months.  At 
one  time  he  managed  the  local  United  Artists 
exchange. 

Dunas'  new  job  became  effective  Saturday. H:     4:  ̂  

Cold  weather  is  playing  havoc  with  local 
theatres  these  days.  Several  exhibitors  com- 

plained that  the  cold  is  keeping  their  steady 
patrons  huddled  at  the  fireside,  while  perhaps 
listening  to  the  radio.  The  lobby  at  831 
South  Wabash  also  showed  loneliness  last 
Friday. 

*  *  * 

Since  going  to  the  Oriental  to  do  publicity 
work,  Bill  Pine  has  put  over  three  big  weeks. 

Offering  Columbia's  Flight  the  first  two  weeks, 
the  Oriental  did  the  largest  business  in  sev- 

eral months.  This  week  the  theatre  played 

Paramount's  Glorifying  The  American  Girl. 
On  the  stage  was  Nick  Lukas,  the  Crooning 
Troubadour,  who  made  a  big  hit  in  Gold 
Diggers  of  Broadway. 

^    ̂   ^ 

An  unusual  gift  has  been  presented  to 
United  Artists  salesmen  by  the  home  office. 
Harry  Richmond  sings  several  fine  songs  in 

Puttin'  on  the  Ritz,  and  so  as  to  exploit  the 
picture  in  the  right  way,  the  United  Artists 
company  presented  each  salesman  with  a 
Brunswick  portable  victrola.  With  this  he  will 
be  able  to  play,  for  the  exhibitor,  exact 
recordings  from  the  picture.  Frank  Young 
played  us  a  few  numbers  last  Friday  and  we 
joined  in  so  heartily  with  our  basso  profundo 

that  we  could  hear  Harry  saying,  "I  never 
sang  them  like  that !" *  *  * 

Eph  Rosen,  who  used  to  be  manager  of  the 
Tiffany  exchange,  was  over  on  the  Row  but 
just  for  a  visit.  He  is  working  with  Radio- 
I-Ceith-Orpheum  Western  Vaudeville  Exchange 
now  as  a  special  representative,  with  his  head- 

quarters in  the  State  and  Lake  theatre 
building. 

^    ̂   ̂  

W.  A.  Gedris,  president  and  general  man- 
ager of  the  Ideal  Upholstering  Company  of 

Grand  Rapids,  Mich.,  spent  a  few  days  with 
Sam  Schaeffer.  The  way  it  looks  the  two 
boys  must  have  closed  a  deal.  Gedris  said 
he  has  been  hearing  good  things  about  the 
Heralb-World  for  the  past  several  j'ears  and 

signed  on  the  dotted  line  for  a  subscription. 
Wise  bird,  this  Gedris. 

*  *  * 

Nat  Rothstein  (not  the  former  Universal 
exploiter  deluxe  but  the  owner  of  five  theatres 
in  Canada)  visited  Jack  Miller  and  also  the 
HER.^LD- World.  Nat  says  the  weather  here  is 
mild  compared  with  the  38  below  zero  in  Can- 

ada. Rothstein  also  stated  that  he  intends  to 
erect  a  1,000-seat  house  in  Saskatchewan  in 
the  spring.  He  was  in  Chicago  for  the  pur- 

pose of  looking  over  new  theatre  designs. 
*  *  * 

Oscar  Florine,  the  Duke  of  Film  Row,  left 

Sunday  for  a  ten-day  trip  to  include  Cincin- 
nati, Louisville,  Indianapolis  and  other  points 

south,  in  the  interest  of  RCA  Photophone. 
He  reports  several  sales  just  made. 

Tack  Miller  is  looking  for  red  golf  balls 

these  days.  It's  hard  work  searching  for  the 
conventional  white  variety  while  the  snow  is 
on  the  ground. *  *  * 

Coston  Circuit  will  take  over  the  Parkside 
theatre  on  North  Clark  street  January  26. 
Harr:/  Brunhild,  former  owner,  is  no  longer 
connected  with  the  business. 

*  *  * 

General  Talking  Pictures  executives  from 
New  York,  including  M.  A.  Schlesinger, 
president;  R.  E.  Saunders,  secretary;  Pete 
Woodhull  Dave  Hochreich,  and  Col.  Hawkins, 
were  in  Chicago  last  week  to  hold  a  special 
sales  conference  with  Bert  Rosenberg,  local 
manager.  The  conference  lasted  three  days 
and  was  at  the  Stevens. 

^    4^  ̂  

J.  K.  Burger,  acceisory  boss  of  United 
Artists  from  New  York,  was  here  last  week 
looking  over  the  local  exchange.  Looks  like 
there  might  be  some  office  improvements  in 
the  old  exchange  or  perhaps  a  new  building 

for  the  local  boys.    Can't  tell,  though. *  *  * 

The  Woman's  Club  installed  a  sound  device 
in  its  clubroom  on  Eleventh  and  Wabash  ave- 

nue. The  first  picture  to  be  shown  in  the  new 
sound    room    was    Pathe's    Last  Command. About  150  attended. 

*  *  * 

One  of  the  most  attractive  newspaper  ads 
carried  in  local  papers  last  week  was  the  one 
used  by  the  Castle  theatre  on  Hallelujah. 
C.  E.  Beck,  owner  of  the  Castle,  had  a  special 
drawing  made  by  Nat  Karson,  to  run  with 
the  ad.  It  made  a  nice  showing  and  received 
many  compliments  from  those  who  appreciate 
real  advertisement  display.^ 

The  Stratford  theatre  at  63rd  and  Halsted 
streets  is  offering  something  imusual  in  the 
way  of  exploiting  its  band  these  days.  The 
theatre  is  giving  out  a  ballot  with  each  ad- 

mission which  entitles  the  patron  to  vote  for 
his  favorite  musician.  The  latest  checkup 
shows  a  close  race  between  the  banjo  player 
and  drummer. *  *  * 

Bob  Caldwell  is  added  to  the  United 
Artists  sales  force.    Bob  was  formerly  with 

"LJENRI  ELLMAN  leading  the  Oriental 
-'-  band  and  acting  as  the  m.  c.  .  .  .  Irving 

Mandel  doing  his  daily  dozen.  .  .  .  Eddie 
Grossman  warbling  a  few  numbers  in  the 
Chicago  Civic  Opera.  .  .  .  Frank  Young  riding 
a  bicycle  down  IVahash  avenue.  .  .  .  Freddie 
Martin  making  a  circus  spiel  in  the  Universal 
lobby.  .  .  .  Hal  Young  without  a  smile  on  his 
face.  .  .  .  Frank  Ishmael  and  Max  Schwartz 
in  short  pants.  .  .  .  Felix  Mendelssohn  running 
for  president.  .  .  .  Harold  Wise  curling  his  red 
hair.  .  .  .  Steve  Montgomery  imitating  the 
comic  stars.  .  .  .  Tom  North  drinking  Mil- 

waukee's good  beer.  .  .  .  Charley  Loewenberg 
with  the  mumps.  .  .  .  Joe  Pastor  inhaling  his 
daily  sauerkraut.  .  .  .  Eddie  Brunnell  playing 
a  harp.  .  .  .  Ted  Meyer  in  a  bathing  suit.  .  .  . 
Bill  Brumberg  in  a  talker.  .  .  .  Max  Stahl  eat- 

ing icecream.  .  .  .  Tess  Heraty  just  as  she  is 
forever.  .  .  .  Myrtle  Collins  getting  peeved.  .  .  . 
Red  Johnson  doing  an  Irish  Jig.  .  .  .  Toyn 
Gilliam  sewing  socks.  .  .  .  Gene  Cour  breaking 
down  and  sobbing.  .  .  .  Cecil  Maberry  skipping 
rope.  .  .  .  Sol  Goldman  without  his  soup 
strainer.  .  .  .  Si  Greiver  getting  serious.  .  .  ■ 
Henry  Herbel  walking  on  ice.  .  .  .  Harold 
Loeb  singing  Sonny  Boy.  .  .  .  Ernie  Grohe 
flipping  a  streetcar.  .  .  .  Sam  Gorelick  sitting 
down.  .  .  .  Charlie  Miller  without  a  cigar  in 
his  mouth.  .  .  .  Hank  Salkin  wearing  glasses 
....  Sidney  Stern  playing  leapfrog.  .  .  .Max 
Levy  cussing  somebody.  .  .  .  Irving  Mack  with 
his  feet  on  his  desk.  .  .  .  Harry  Lorch  dressed 
as  a  preacher.  .  .  .  Al  Blasko  in  a  dress 
suit.  .  .  .  Billy  Wilson  as  Lon  Chaney.  .  .  .  Ex- 

hibitors agreeing  with  the  salesmen.  .  .  . 
THAT'S  ALL. 

Paramount  at  Sioux  Falls.  He  will  cover 
the  country  territory  for  U  A. 

*  *  * 

Ralph  Cramblet,  office  manager  of  United 

Artists,  proudly  announced  he's  Daddy Cramblet  now,  and  all  is  well. 
^  ̂  

Rose  Horwitz,  that  popular  little  girl  in  the 
Universal  exchange,  was  married  this  week  to 
AX  Slocker,  of  Detroit.  The  couple  will  make 
their  home  in  Detroit. 

*  *  * 

Charlie  Loewenberg,  publicity  director  at 

the  U  exchange,  spent  three  days  in  bed  re- 
covering from  an  accident.  It  seems  that  a 

taxi  driver  picked  out  a  big  hole  into  which 

to  run  his  car,  whereupon  Charlie  went  else- 
where— precipitately.  He  was  bruised  about the  head. 

^    ̂   ̂  
We  looked  at  two  pictures  last  week  and 

both  clicked  with  us.  The  first  was  M  G  M's Woman  Racket  with  Blanche  Sweet  and  Tom 

Moore.  John  Miljan  did  himself  noble— or 
ignoble,  if  you  prefer — as  the  villain.  Then 
Bill  Brumberg  invited  us  to  see  Sono  Art- 
World  Wide's  Blaze  O'  Glory  with  Eddie 
Dowling.  This  picture  was  a  real  hour  and  a 
half  of  entertainment.  Eddie  sang  several 
numbers  as  only  Eddie  sings  them. >:;      :i:  * 

Since  taking  up  his  new  duties  as  district 
manager,  Harry  Lorch  has  been  more  than 
busy  covering  the  territory  from  Kansas  City 
on  the  South  to  Minneapolis  and  Detroit  on 
the  North. 

*  *  * 

Fred  Giese  and  Anthony  Caputo,  two  mem- 
bers of  Gene  "Knute"  Cour's  Pathe  Newsreel 

gang,  spent  a  few  days  in  the  South  collect- ing shots.  And  when  the  boys  returned  they 
proudly  boasted  of  working  in  their  shirt 
sleeves  while  the  sun  poured  down  galore. 



LOW-COST  TINTS 

that  match  every  mood  in 

SOUND  PICTURES 

The  widest  range  of  tints  ever  oflfered  the 

industry  is  embraced  by  Eastman  Sono- 

chrome  Tinted  Positive  Films,  They  can  be 

used  to  match  every  mood  in  the  story,  or 

to  reproduce  the  one  lighting  or  tone  that 

predominates  throughout  the  picture .... 

In  either  case  Sonochrome  gives  beautiful 

color.  It  gives  faithfully  reproduced 

sound.  And  it  costs  no  more  than  regular 

black-and-white  positive. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  NEW  YORK 

J.  E.  Brulatour,  Inc.,  Distributors 

New  York  Chicago  Hollywood 



(ADVERTISEMENT) 

LAWRENCE  TIBBETT  IN  "ROGUE  SONG"  COAST  TRIUMPH! 

Sensational  $2.00  Premiere  of  M-G-M  Technicolor  Operetta  Promises  Year's  Biggest  Hit 

EXH  I  B  ITO  RS 

HERALD 

WORLD 



Rush  Wide  Films  Despite  ''Go  Slow'^  
Plea 

EXH  I  B  ITO  RS 

RALD 

W 

lilnitoirHuHiinni 

ELECTRIFYING  THE 

AMUSEMENT 

TIBBETT 

standing  them  out  at 

ASTOR  THEATRE 

New  York 

CHINESE  THEATRE 

Los  Angeles 

With  CATHARINE  DALE  OWEN- 
STAN  LAUREL— OLIVER  HARDY 

WORLD! 

The  Biggest 

$2  Picture 

Ever  Made 

The 

ROGUE 

SONG 

" 

Directed  by 

LIONEL  BARRYMORE 

Based  on  the  operetta  "Gypsy  Love"  by Franz  Lehar,  Dr.  A,  M.  Willner,  Robert 
Bodansky.  Story  by  Frances  Marion  arid 
John  Cokon.  Suggested  by  Wells  Root. 
Music  by  Franz  Lehar  and  Herbert  Stot- 

hart.   Lyrics  by  Clifford  Grey. 

Metro-Goldwyn-Mayer 

R     J  .   ,      .,„„^r    ̂ uniKt  20  1917  ut  the  Post  Office  at  Chicago,  in.,  under  the  act  of  March  3,  1879.  Published      F<=hril/irv  I  IQ'^O 
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This  ad  is  not  intended  to  sell  you  but  to  HELP  YOU  SELL! 

ARE  YOU 

SHOWMAN  ENOUGH 

TO  CASH  IN 

ON  THIS? 

Theatre  owners,  theatre  operators  and  your  advertising  and  publicity 

men:  We  at  PARAMOUNT  have  just  seen  two  remarkable  pictures, 

''THE  STREET  OF  CHANCE'' and  ''ROADHOUSE NIGHTS  "  Release 

dates,  Feb,  8th  and  Feb.  15th,  respectively.  Both  are  of  outstanding 

box-office  quality.  Messrs.  Adolph  Zukor  and  Sam  Kat  z  were  so  i,m,~ 

pressed  with  the  possibilities  of  record  theatre  revenue  from  these 

pictures  that  they  have  orderedall  Publix  theatre  managers  toconduct 

special,  enlarged  campaigns  on  them.  A  written  guide  to  selling^^THE 

STREET  OF  CHANCE"  and  '  ROADHOUSE  NIGHTS"  to  the  public 
  is  going  to  all  Publix  managers.    WE  OFFER  IT  TO  YOU  BELOW!   

• 

You  always  knew  William  Powell  would  give  a  truly  great  performance  in  a  swell  picture  buOt 

around  him.  This  is  it!  (Not  a  bad  piece  of  copy  for  advertising  it.) 

You  get  the  same  thrill  out  of  looking  at  "The  Street  of  Chance"  as  you  got  when  you  first  saw 

"Underworld."  A  sense  of  strong,  red-meat,  gripping  entertainment,  with  everything  VITALLY 

REAL.  This  show,  Powell's  first  starring  film,  will  do  for  him  what  "Underworld"  did  for  Bancroft. 

Powell's  a  big-time  gambler  in  it.  He'll  bet  a  hundred  grand  on  a  cut  of  the  cards.  It's  in  his 

blood,  like  a  disease.  It  wrecked  his  marriage  to  a  beautiful  girl.  He's  ruthless  but  square.  He 

has  another  gambler  bumped  off  for  welching  and  doesn't  flicker  an  eyelash.  But  he  also  stakes  a 

newsboy's  wife  to  three  years  in  Saranac.  Powell's  kid  brother  has  got  gambling  in  his  blood,  too. 
The  kid  marries  a  fine  girl  and  brings  her  to  New  York  because  he  wants  to  play  the  great 

"Natural"  Davis.  "Natural"  is  Powell,  though  the  kid  doesn't  know  it.  Powell  sees  the  kid  and 
his  marriage  start  to  go  the  same  heart-breaking  route  that  his  has  gone.  Powell  determines  to 
head  him  off  at  all  costs.  To  do  it,  he  has  to  welch  in  the  biggest  gambling  game  of  his  career. 

And  Powell's  bumped  off  for  it. 

Sell  Powell  as  per  the  first  paragraph  above.  Remind  them  of  his  fine  performances  in  "Inter- 

ference," "Canary,"  "Greene,"  "Four  Feathers,"  "Pointed  Heels"  and  the  others.  They  demanded 

him  as  a  star — now  they've  got  him!  The  Lovable  Bad  Man  of  the  Screen.  The  Finest  Voice  in  the 

Talkies.  The  1930-Type  Star.  Screendom's  Most  Polished  Actor. 

Sell  the  women:  What  does  it  mean  to  be  a  big-time  gambler's  wife?  Never  knowing  when  he 

leaves  you  whether  he's  coming  back  a  millionaire  or  a  pauper — or  at  all.  In  the  picture  Powell's 

wife  tells  how  he  went  out  to  the  corner  for  five  minutes  to  'phone  his  mother  and  got  back  three 
days  later  with  $200,000  won  at  stud  poker.  His  Wife  vs.  the  Game.  Playing  the  game  of  love  with 

loaded  dice.  Hearts — are  they  something  to  love  with  or  something  to  fill  a  flush  with? 

Sell  the  title :  "The  Street  of  Chance"  is  Broadway.  Not  the  Broadway  of  the  lights  and  theatres. 
Not  the  Broadway  of  the  gunmen  and  the  racketeers.  But  the  Broadway  where  shadows  in  green 

eye  shades  risk  a  fortune  on  a  roll  of  the  dice;  where  grim-faced  men  gather  in  guarded  rooms; 

where  Nerve  is  King  and  the  Goddess  of  Chance  is  Queen  and  Death  rewards  the  weakling.  Map 

the  Street  of  Chance  and  mark  on  it  the  hotel  where  "Natural"  Davis  got  his,  the  apartment  where 

his  wife  waited,  the  hotel  where  the  Big  Game  took  place;  Larry's. 

"THE 

STREET 

OF 

CHANCE 
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Sell  the  story:  He  risked  his  brother,  his  wife  and  his  life  on  a  card.  Did  he  win?  The  King  oi 

the  Street  of  Chance.  Fate  loaded  the  dice.  Etc. 

Sell  the  supporting  cast:  Regis  Toomey,  Jean  Arthur  (Rogers'  new  girl  friend  in  "Halfway  to 

Heaven"),  Kay  Francis  (never  so  beautiful  as  here).   They're  all  good. 

Get  a  newsboy,  like  the  kid  in  the  picture,  to  hand  passersby  cards  reading :  The  Big  Game's  on 

at  the  Rialto  Theatre.  Stud  Poker.  "Natural"  Davis  is  playing.  Maybe  they'll  let  you  tag  the 

street  the  theatre's  on  as  THE  STREET  OF  CHANCE,  putting  signs  on  telephone  poles,  etc. 

Merchant  tie-up :  Get  all  the  stores  on  the  shopping  street  of  the  town  to  come  into  a  co-op.  page 

under  the  heading  NOT  "THE  STREET  OF  CHANCE"  BUT  "THE  STREET  OF  SURE  VALUES." 

Window  tie-up :  Show  the  various  hands  in  the  Big  Poker  Game  in  the  picture;  Powell's,  Toomey's, 

Dorgan's  and  the  rest.  A  store  selling  playing  cards  might  give  this  a  window. 

The  stills  are  swell.  Many  of  them  fine  for  cut-outs.  Show  big  heads  and  shoulders  of  Powell 

silhouetted  against  Times  Square,  Broadway,  etc. 

""ROAD 

HOUSE 

NIGHTS 

9? 

TBADC  w^**<--M  MASK 

Audiences  eat  it  up.  We  tried  it  out  at  previews  in  Yonkers,  N.Y.,  and  at  the  Paramount  Theatre, 

N.  Y.  C,  and  they  went  for  it  like  cats  to  catnip.  It's  built  on  a  surefire  formula — authentic  thrills 

mixed  with  belly  laughs.  And  some  music  and  a  song  or  two  to  lend  it  sparkle.  The  advance  cam- 

paign should  be  especially  heavy  and  smartly  planned.  The  people  in  "Roadhouse  Nights"  are: 

Helen  Morgan — star  of  "Applause,"  but  not  the  Helen  Morgan  of '*Applause."  She's  the  glamor- 
ous, beautiful  brunette  Morgan  Avho  gets  the  customers  in  exclusive  N.  Y.  night  clubs  all 

goosefleshed  when  she  swings  her  legs  over  a  piano  and  gets  all  hot  and  bothered  over  her  man  who 

done  her  wrong.  They  get  so  excited  cheering  that  they  pay  the  $56.75  check  in  a  trance.  Doing 

this  kind  of  stuff  she  played  a  bit  in  Ziegf eld's  stage  show  of  "Show  Boat"  and  became  the  talk  of 

the  town.  She's  this  kind  of  a  Morgan  in  much  of  "Roadhouse  Nights." 

Charles  Ruggles  —  funny  and  lovable  drunk  of  "Gentlemen  of  the  Press"  and  "The  Lady  Lies." 

Charlie  is  stewed  again  in  "Roadhouse  Nights"  and  has  a  part  that  gives  him  a  chance  to  show  why 

he  wowed  'em  as  the  hero  of  such  musical  comedy  hits  as  "Qvieen  High,"  "Rainbow"  and  the  others. 

Fred  Kohler — heavy  of  "Thunderbolt"  and  "Underworld."  Doing  a  Bancroft  and  doing  it  swell. 

Fuller  Mellish,  Jr. — the  tough  hit  of  the  stage  "What  Price  Glory?"  and  Morgan's  "sweet  man" 

of  "Applause."  And  —  mark  this  well  because  it's  HISTORY  —  AND  — 

Jimmy  Durante — of  the  famous  Broadway  stage  and  night  club  devastating  comedy  trio  of 

Clayton,  Jackson  and  Durante.  Motion  Picture  News  says,  "Jimmy  Durante  is  the  Charlie  Chaplin 

of  the  talking  screen."  That's  not  the  half  of  it!  After  his  first  scene  in  the  preview  at  Yonkers  the 

audience  burst  into  roars  of  laughter  if  they  even  caught  a  glimpse  of  him  in  the  distance!  He's 

the  funniest  guy  that's  hit  the  screen  since  the  talkies  started.  He  sings.  He  plays  the  piano.  He 
roughhouses.  He  acts.  His  technique  is  absolutely  unique  and  unexplainable. 

Durante  is  IMPORTANT.  Go  after  him.  Promise  them  plenty.  They'd  never  heard  of  the  Marx 
Brothers  either — most  of  'em — when  "Cocoanuts"  came  to  town. 

Story  by  Ben  Hecht,  who  wrote"Underworld."DirectionbyHobart  Henley, who  made"TheLadyLies." 

Copy  angles:  Rum  Runners  vs.  Coast  Guards  is  on  the  front  pages  of  the  newspapers  right  now. 

Get  out  imitation  tab  newspaper  with  headline :  ROADHOUSE  NIGHTS  UNMASKED !  Coast  Guards 

Battle  Bootleg  Ring  in  Gaudy  Resort !  Beautiful  Showgirl,  Rum  King's  Sweetheart,  Saves  Newspaper 
Man  from  Death !  Illustrated  with  scenes  from  the  pictures. 

Ten  Nights  in  a  Roadhouse — a  Lifetime  of  Thrills,  Romance  and  Laughs  for  All! 

The  first  night's  a  love  song ;  The  second  is  grins ;  The  third  is  a  thriller ;  THEN  THE  RIOT  BEGINS ! 

See  the  trick  ad  and  contest  in  the  press  sheet  based  on  telegraphic  message  tapped  by  Charles 

Ruggles  with  ring  on  telephone  transmitter. 

Tell  the  newspaper  folks  in  town  that  the  picture's  about  two  reporters  sent  on  a  dangerous  story. 

One  get's  killed;  one  marries  Helen  Morgan.  They'll  be  interested. 

PARAMOUNT  SERVICE 
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Victor 

PICT-UR-MUSIC  LIBRARY 

Records 

for  Non-Synchronous  machines 

CAN  NOW  BE  PURCHASED  OUTRIGHT 

IN  THE  FOLLOWING  QUANTITIES: 

COMPLETE  LIBRARY  OF  541  records  consisting  of  431  lO-inch 

110  12'inch 

LIBRARY  OF  300  records'  consisting  of  225  lO-inch 
75  12'inch 

LIBRARY  OF  150  records  consisting  of  125  lO-inch 

25  12'inch 

NEW  ADDITIONS  AND  REPLACEMENTS  at  a  reasonable  figure. 

COMPLETE  SET  OF  SOUND  EFFECTS  with  each  assortment. 

SAME  SELECTION  RECORDED  on  both  sides  of  the  record,  specially 

selected  for  use  with  the  motion  picture. 

THIS  IS  THE  SAME  SERVICE  that  has  supplied  the  recorded  music 

for  the  silent  picture  for  the  past  two  years. 

SHOULD  BE  IN  EVERY  SOUND  THEATRE  equipped  with  non- 

synchronous  apparatus  for  emergency,  as  well  as  for  Trailers,  Silent 

News  Reels,  Novelties,  Comedies  and  Silent  Features. 

SHOULD  BE  IN  EVERY  THEATRE  not  yet  equipped  with  sound  but 

equipped  with  nou'synchronous  machines,  to  supply  specially  pre- 

pared recorded  music  for  the  entire  program. 

For  prices  and  terms  write: 

PICT  ■  UR  ■  MUSIC  DIVISION 

RCA  PHOTOPHONE  INC. 

411  FIFTH  AVENUE,  NEW  YORK 

USE  VICTOR  SPECIAL  SHADOWGRAPHED  INSPECTED  STEEL  NEEDLES 

FOR  DISC  SOUND  REPRODUCTION  FOR  BEST  RESULTS 
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PHIL  REISUAN^PATEE  EXCHANGE 

35  WEST  45  ST  NEWYOHK  NY= 

1930  JAK  10  AM  2  2k- 

THIS  THING  CALLED  LOVE  IS  SENSATION  FIRST  RUN  IN  PHILADELPHIA 

STOP  HOLDING  OVER  FOR  A  BIG  SECOND  WEEK  STOP  PATHE  HAS  THE  CLASS 

PRODUCT  OF  THE  INDUSTRY  ANXIOUSLY  AWAITING  FUTURE  RELEASES 

ARCADIA  THEATRE      A  L  MACKAY 

I 

PROOF! 

It  captured  Broadway  audiences  and  New 

York  reviewers  when  shown  at  ROXY'S. 

It  took  the  Pacific  Coast  by  storm  when  it 

played  SIMULTANEOUSLY  in  seven  WEST 

COAST  THEATRES. 

It  was  booked  by  the  PUBLIX  following  its 

successful  show  in  Minneapolis. 

AND  XOW 

A  sensation  in  its  first  run  in  Philadelphia 

at  the  Arcadia  Theatre,  HOLDING  OVER 

FOR  A  SECOND  WEEK. 

Other  Sensational  Hits: 

THE  ORANB  PARADE  —  A  positive  riot  in 

world  premiere  at  Notional  Theatre,  Richmond,  Va. 

RICH  PEOPEE  —  Opened  the  palatial  new 

Liberty  Theatre,  Seattle,  January  3rd. 

HIS  FIRST  COIfllflAND  —  A  spectacular  U.  S. 

Cavalry  Comedy-Drama. 

THIS  THING 

CALLED  LOVE 

with 

EDMUND  LOWE  and 

CONSTANCE  BENNETT 

Directed    by    PAUL  STEIN 
Associate    Producer— RALPH  BLOCK 

with     a     brilliant     cast     including  Zasu 
Pitts,   Carmelita   Geroghty  and   Stuart  Erwin 
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SOMETHING 

ON  THE 

n   Y  T  f 

^  Pretty  isn't  she?  Like  to  meet  her?  Well . . .  we  can't 

promise  you'll  see  this  young  beauty  but  there'll  be 

hundreds  of  lovely  ladies  at  the  MOTION  PICTURE 

BALL.  ̂   The  famous  comedian  of  the  talkies,  CHARLES 

RUGGLES,  is  master  of  ceremonies.  Big  entertainment 

by  CELEBRATED  STAGE  AND  SCREEN  STARS.  You 

can  dance  to  the  music  of  HAROLD  STERN  AND  HIS 

HOTEL  AMBASSADOR  ORCHESTRA,  q  At  1  A.  M. 

a  big  supper  is  being  served,  then  more  dancing.  Make 

a  date!  It's  FRIDAY  EVE.,  FEB.  7th,  at  the  ASTOR 

HOTEL.  Tickets  on  sale  at  all  leading  agencies.  Para- 

mount Building  and  Astor  Hotel.  $10  each.  ^  Given 

under  auspices  Paramount  Pep  Club,  Inc. —  Paramount 

Famous  Lasky  Corp. — Publix  Theatres  Corp. 

IT'S  The  Smartest  Party  in  Town ! 
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THE  BIG  LAUGH  IS  HERE! 

Imagine  three  wild  sailors  who  knew 

all  about  girls  in  the  hands  of  girls 

who  knew  all  about  sailors!  See 

them  sunk  in  the  sea  of  matrimony! 

Gobs  of  joy  to  shiver  your  box-office 

timbers! 

with 

GLENN  TRYON 

OTIS  HARLAN 

EDDIE  GRIBBON 

HELEN  WRIGHT 

GERTRUDE  ASTOR 

Directed  by  W.  J.  Craft  from 

the  story  by  Sherman  Lowe. 
Presented  by  CARL  LAEMMLE 

GREATER    UNIVERSAL'S  NEW  SELLI NO  SEASON    STARTS  NOW? 

Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 



FEBRUARY 

12 

L  I  N  CO  L  N'S 
BIRTHDAY 

Celebrate 

LINCOLN 

BIRTHDAY 

WEEK 

With 
m 

^^^^ 

ALL  TALKING  MOVIETONE 

Lincoln  Classic 

CHIC 

(^5     GV//  ̂ i«r  veteran  who  knew  Lincoln) 
IN 

/)/y^^:/^^  by  MARCEL  SILVER 

Pmewr^rf    WILLIAM  FOX 

[  Two  Reels — Running  Time  23  Minutes  ] 

A  highly  interesting  character 

study  by  Chic  Sale  as  a  Civil  War 

vet  at  the  unveiling  of  a  Lincoln 

statue.  Containing  that  certain 

comedy  Sale  injects  into  all  his 

work  makes  it  the  more  valu- 

able as  a  real  staple  in  talking 

shorts  for  any  house.  A  thing  that 

can't  miss."  jr     .  . 

—  Variety 

^hey^re  all  four  Sale:  uctor 

author^  radio  star^  newspaper  wit 

.DAYS. 



Meet  the  Crew  of  the  "S-13 

COBB  —  A  great  guy  —  and 
how  he  loved  the  ladies!  Had  a 

gal  back  in  Philly,  but  this  was 
Shanghai  -  and  here  were  dames 
to  make  a  guy  forget  a  little 
thing  like  that. 

KAUFMAN  —  From  New, 
York,  mates,  and  hard  as  nails. 

Just  as  tough  on  dames,  too  — 
and  baby,  they  sure  did  fall  for 
his  caveman  stuff.  Socked  a  gal 

in  thejaw  once — and  she  loved  it! 

ND  you  mee*  some  tough,  rough  and 

sossy  sons-o'-sea-cooks  —  but  as  human  a 
bunch  as  ever  swabbed  a  deck. 

First,  whooping  it  up  along  the  lurid  Shanghai 

"Bund" — carousing  with  waterfront  women  — 

bellowing  bawdy  ditties — "Frankie  and  Johnny" 
and  ail  the  rest  .  .  .  Then,  later,  trapped  at  the 

bottom  of  the  China  sea  —  facing  their  fate  in 

various  ways — some  even  with  a  wisecrack — but 

always  the  comrnon  topic — Women! — Women! 

MEN  WITHOUT 

WOMEN 

BURKE — Strange  chap,  Burke 

—  moody,  mysterious.  Didn't 
exactly  high-hat  his  mates — just 
kinda  kept  to  himself.  Only 

one  woman  in  Burke's  life  and 
he  sure  did  go  the  limit  for  her! 

all  talking  Fox  Movietone  produced  in  cooper- 
ation with  U.  S.  Submarine  Service  and  en- 

thusiastically endorsed  by  the  Navy  Department 

Only  one  man  could  have  made  a 

talking  picture  that  is  at  once  a  stir- 
ring saga  of  the  undersea  service 

and  a  searching  character  study  of 
sixteen  men  whose  hours  have  been 
counted.  But  one  director  could  have 

created  such  a  wealth  of  touching 

detail  —  hard  and  soft,  bitter  and 

sweet,  humorous  and  thrilling  — 

JOHN  FORD 

whowasawarded  the  Photoplay  Mag- 

azine gold  medal  for  "Four  Sons", 
deemed  the  best  picture  of  the  year. 

Remarkable  performances  are  given 

by  Kenneth  MacKenna,  Frank  Albert- 
son,  Farrell  Macdonald,  Stuart  Erwin, 
Warren  Hymer  and  Walter  McGrail. 

Screen  history  was  made  with  "Four 
Sons".Wepredict  Ford'sown  achieve- 

ments will  be  eclipsed  by  "Men 

Without  Women". 

ENSIGN  PRICE  —  Just  out 

of  Annapolis  and  rarin'  to  go. 
His  was  a  tough  berth  on  the 
"S-13",  ""'^  maybe  he  was  a  bit 

soft  and  green  — and  lonesome 
for  his  girl — but  nobody  could 
call  the  boy  yellow. 

COSTELLO  —  Irish  and  sang 
tenor.  Had  his  eye-opener  every 
morn  and  his  nightcap  before 
corking  off,  and  between  times 
he  had  everything.  As  for  women 

— sure,  he  had  a  "bail  and  chain" of  his  own. 

Presented,  by  WILLIAM  FOX 

POLLOCK  —  A  good  lad  — 
but  a  bit  goofy.  When  the  crew- 
talked  about  women.  Pollock 

read  the  riot  act  to  'em.  "Poor 
Pollock  —  he  wasn't  a  bad  guy'.' 

JENKINS— A  wisecrackin'guy 
with  a  dry  sort  of  humor  that 
was  sure-fire  for  laughs.  And  b< 

didn't  pull  his  jokes  out  of  < 

musty  old  joke  book  either 
he  rolled  his  own. 

HAPPY  DAYS. 
k''^ Grandeur 

and  in  ^^^t 

■  Standard 

^  Movietone  pi 



SALLY 

With  Alexander  Gray, 

Joe  E.  Brown  and  Pert 

Kelton 

From    Florenz    Ziegfeld's  Musical rnmArlw  kw  ̂ iiv  Rnltnn    Author  and 

Jerome  Kern,  Composer 

Directed  by 

John  Francis  Dillon 

NO,  HO 

C/hese 

mSl  NATIONAL 

.WEEK  AFTER  WEEKi 

BOX  OFFICE 

JfUsh 

With  Alexander  Gray, 

Bernice  Claire  and  Louise 

Fazenda 

Adopted  .from  the  Musical  Comedy 
by  Frank  Mandel,  Otto  Harbach, 
Vincent  Youmans  and  Emil  Nyitray 

Directed  by 

Clarence  Badger 

C  O   R   I   N   N  E 

GRIFFITH 

In 

LILIES  of  the  FIELD 

with  Ralph  Forbes,  Jean  Bary 

Directed  by  Alexander  Korda 

THE 

LOVE  RACKET 
with 

DOROTHY  MACKAILL 

Sidney  Blackmer,  Edmund  Burns,  Alice 
Day  and  Myrtle  Stedman 

Story  by  Bernard  K.  Burns 
A  William  A.  Seiter  Production 

A 

W H  I 

C 

T 

E 

E 

In PLAYING  AROUND 

with  Chester  Morris 

Based  on  "Playing  Around"  by  Frances  Nordstrom 
Adapted  from  Vina  Delmar's  story  "Shebo" Directed  by  Mervyn  LeRoy 

WEDDING 

RINGS 

with  Lois  Wilson,  H.  B.Warner, 

Olive  Borden 

Adopted  from  Ernest  Pascal's  "The  Dark  Swon" Directed  by  William  Beaudine 

First 

Qjou  Can  CLLwaifs  Depend  Upon 

National  and  frnmBk  Pictures 

"Vitophone"  is  the  registered  trade  mark  of  the  Vitophone  Corp.  designating  its  products 
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Editorial 

» 

BY  MARTIN  J.  QUICLEY 

Theatre  Advertising 

AT  VARIOUS  points  throughout  the  country  there  has 
.  been  noted  a  distinct  trend  toward  a  more  sensational 

type  of  theatre  advertising.  Some  of  this  advertising  makes 
an  appeal  which  is  not  justified  by  the  pictures  referred 
to,  and  a  great  deal  of  it  reflects  adversely  on  the  motion 
picture  and  on  the  theatres. 

Advertising  has  always  been  one  of  the  exhibitor's  most 
difficult  problems.  He  is  compelled  to  rely  almost  exclu- 

sively upon  press  and  advertising  material  supplied  to  him 
by  the  various  distributing  companies.  If  the  material 
supplied  happens  to  suit  his  particular  requirements  his 

problem  is  not  completely  solved,  but  it  is  greatly  simpli- 
fied. If,  however,  he  is  compelled  to  fall  back  upon  his 

own  resources  in  order  to  devise  advertising  to  suit  his  par- 
ticular requirements,  and  keeping  within  the  limits  of  his 

purse,  he  has  a  difficult  and  trying  job  on  his  hands. 

The  advertising  and  publicity  support  rendered  to  the 
theatres  by  the  distributing  companies  in  recent  years  has 
greatly  improved  over  former  standards.  What  appears  to 
U8  to  be  the  greatest  need  in  this  connection  at  this  time  is 

greater  specialization — -a  greater  effort  to  supply  press 
copy  and  advertising  material  more  accurately  suited  to 

the  requirements  of  the  various  classes  of  theatres,  metro- 
politan, middle  class  cities,  neighborhoods  and  small  towns. 

The  trend  toward  a  more  sensational  type  of  theatre 
advertising  is  a  questionable  procedure,  if  not  an  actually 

dangerous  one.  It  has  been,  of  course,  stimulated  by  the 

character  of  several  of  the  more  successful  pictures  of  re-' 
cent  date,  but  in  many  cases  it  is  distinctly  foreign  to  the 
pictures  themselves. 

For  many  years  the  advertising  of  one  of  the  largest  and 
most  successful  circuits  was  characterized  with  a  certain 

dignified  restraint.  Particular  effort  was  made  to  avoid 
sensational  references  and,  while  the  advertisements  were 

enterprising  and  attractive,  there  was  nothing  of  the  circus 

flair  about  them.  But  a  change  has  taken  place  in  this 
instance.  Many  of  the  recent  advertisements  of  this  firm 

might  more  properly  be  referring  to  an  old-time  burlesque 
show  than  to  a  motion  picture.  This  case  is  typical  of  what 

has  been  taking  place  in  connection  with  considerable  the- 
atre advertising. 

The  character  of  a  theatre  is  largely  defined  in  the  minds 

of  the  public  by  the  kind  of  advertising  that  is  put  out. 

This  being  a  fact,  the  shrewd  exhibitor  will  not  risk  the 

standing  of  his  theatre  by  putting  out  a  cheap,  sensational 

appeal  for  business. AAA 

Records 

THE  extraordinary  possibilities  of  an  outstanding  attrac- 
tion in  any  populous  center  continue  to  be  an  impres- 

sive marvel  of  the  business. 

The  highest  records  of  the  pre-sound  days  are  being 
easily  exceeded  by  the  new  type  of  product.  A  veteran 
Ohio  theatre  man  recently  remarked  that  since  the  arrival 

of  the  good  dialog  and  music  pictures  he  has  been  com- 
pelled to  revise  completely  his  former  ideas  of  the  possi- 
bilities of  his  theatres. 

A  sidelight  on  this  same  matter  was  recently  revealed  in 
a  conversation  between  a  circuit  owner  and  an  executive 

of  one  of  the  principal  film  companies.  The  theatre  man 
had  just  refused  a  flattering  offer  for  his  properties  and, 
while  the  fihn  company  executive  was  not  pleased  by  the 
lost  opportunity  to  increase  the  automatic  distribution  of 

his  product,  he  remarked  that  the  exhibitor  had  taken  a 

wise  course.  He  added  the  explanation  that,  in  view  of  the 

volume  of  business  which  the  theatres  were  likely  to  re- 
ceive during  the  coming  year,  that  the  highest  possible 

price  for  the  circuit  at  this  time  would  be  a  small  price 

alongside  of  what  the  circuit  would  bring  a  year  hence. 
AAA 

Technical  Journal 

THE  Society  of  Motion  Picture  Engineers,  in  further- 
ance of  its  fine  work  for  the  advancement  of  the  mo- 

tion picture,  has  undertaken  the  publication  of  a  monthly 

journal.  The  new  journal  supplants  the  Society's  former 

publication,  called  "Transactions,"  which  was  issued  semi- 
annually or  quarterly. 

The  new  journal  is  an  exceedingly  creditable  scientific 

publication,  carefully  and  expertly  edited  and  containing 
in  its  first  issue  a  group  of  highly  significant  papers  on 

various  aspects  of  the  scientific  problem  of  the  motion 

picture. The  Society  of  Motion  Picture  Engineers,  working  in  its 

deliberate,  scientific  manner,  is  contributing  in  a  very  im- 

portant way  to  the  solution  of  a  multitude  of  technical 

problems  which  have  a  very  real  bearing  on  the  entertain- 
ment possibilities  of  the  motion  picture. 

The  purpose  of  the  Society,  as  expressed  in  its  Constitu- 
tion and  as  referred  to  in  the  leading  article  in  the  new 

journal,  by  Mr.  J.  I.  Crabtree,  president,  is  as  follows: 

"The  advancement  in  theory  and  practice  of  motion  pic- 
ture engineering  and  the  allied  arts  and  sciences,  the  stand- 

ardization of  mechanisms  and  practices  employed  therein, 

and  the  dissemination  of  scientific  knowledge  by  pub- 

lication." 
The  new  journal  will  assist  in  a  very  important  way  in 

the  "dissemination  of  scientific  knowledge"  in  connection 
with  motion  picture  technic  and  practice.  In  doing  this  it 

will  add  to  the  Society's  already  substantial  claim  on  the 

industry's  appreciation  and  gratitude. 
AAA 

AS  THESE  lines  are  being  written  we  are  hurrying  across 
■  the  snow-clad  fields  of  Iowa  under  the  efficient  escort 

of  the  Santa  Fe  railroad,  en  route  to  the  motion  picture 

production  center  of  the  world.  Upon  arrival  at  that  point, 

commonly  called  Hollywood,  we  shall  undertake  an  inquiry 

and  a  survey,  the  results  of  which  will  be  published  in 

early  issues  of  the  Hekald-World. 
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Go  Slow  with  Wide  Film,  Is  Plea 

Of  Trade's  Formal  Leaders,  But— 

Fox  Is  Rushing  Four  Pictures 

To  Big  Theatres  with  All  Speed 

And  Radio  Plans  Installations  in  Leading  Houses,  While 

Paramount  Already  Has  Given  Demonstration 

Go  Yeast,  Young  Man, 

Go  Yeast ! — Rudy  Vallee 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  28.  —  Rudy 
Vallee,  the  youth  with  the  live  voice 
and  the  dormant  features,  attributes 
his  fame  and  fortune  to  eating  yeast. 
He  says  so  in  an  ad. 

There,  gentlemen,  he's  given  you 
the  dope.  Now  you  know  what  to 
do.  If  your  box  office  is  sluggish, 
feed  it  yeast.  If  your  horns  have  no 

crooning  magnetism,  grease  'em  with 
yeast.  If  your  projector  fails  to  keep 
moving  properly,  if  it  ever  under- 

goes a  film  stoppage,  yeast  it,  gen- 
tlemen, yeast  it! 

Fox  Coast  Theatres 

1930  Newspaper  Ads 

Will  Cost  Millions 

( special  to  the  Herald-World) 
LOS  ANGELES,  Jan.  28.  —  Fox  West 

Coast  Theatres  announce  that  their  com- 
bined newspaper  advertising  appropriation 

for  1930  will  be  approximatey  $3,500,000. 
Commenting  on  this  announcement  Har- 

old B.  Franklin,  Fox  West  Coast  president, 

says:  "Our  plans  for  1930  are  based  on  the 
expectation  that  it  will  be  the  industry's 
biggest  year  and  we  will  be  geared  up 
higher  for  it,  in  all  angles  of  operation,  than 
ever  before. 

Two  Bandits  Rob  Cashiers 

Of  Three  Picture  Theatres 

Within  an  Hour;  Escape 
Three  Chicago  moving  picture  houses  were 

robbed  the  other  night  by  two  bandits,  who 
successfully  completed  their  work  within  an 
hour.  The  houses  held  up  were:  the  Chelten 
theatre,  7935  Exchange  avenue,  Ethel  Mc 
Bride  cashier,  $200  taken;  the  Grove  theatre, 
7620  Cottage  Grove  avenue,  Anne  Schneider 
cashier,  $400  taken  and  the  Harvard  theatre, 
6312  Harvard  avenue,  $25  taken. 

Width  of  Wide  Film 

Discussed  by  Engineers 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  28.— Members  of  the 
Society  of  Motion  Picture  Engineers  met 
yesterday  at  the  Engineering  Building  to 
discuss  a  standard  width  for  the  contem- 

plated wide  films  of  the  various  companies. 
The  discussion  brought  out  supporters  of 
widths  varying  from  58  mm.  to  70  mm., 
with  the  latter  figure  predominating,  due  to 
its  being  the  original  size  of  the  undevel- 

oped film. 

Gas  Explosion  Injures 

One;  Damages  Building 
(Special  to  the  Herald-World) 

ARCADIA,  LA.,  Jan.  28.— One  man  was 
injured,  four  had  narrow  escapes  and  serious 
damage  was  done  to  a  building  in  a  gas  ex- 

plosion in  the  Dixie  theatre  here  last  night. 
The  explosion  occurred  while  the  men  were 
at  work  installing  new  equipment.  It  is  be- 

lieved the  gas  came  from  a  leak  in  a  line. 

By  PETER  VISCHER 

NEW  YORK,  Jan.  28. — The  formal  leaders  of  the  motion  picture  industry, 
beginning  with  Will  Hays,  have  been  making  every  effort  to  prevent  the  hasty 

advent  of  wide  film.  Wise  as  the  result  of  bitter  experience  in  the  sudden 

arrival  of  sound  pictures  before  the  industry  was  set  for  the  shock,  these 

leaders  are  hopeful  of  delaying  wide  film  until  every  move  has  been  carefully 

prepared  beforehand. 

However,  the  desire  for  delay  is  not  universal.  William  Fox  has  four  pic- 
tures ready  in  wide  film  and  will  bring  them  into  the  principal  theatres  of  his 

string  with  all  possible  speed.  Happy  Days  is  scheduled  to  come  into  the 

great  Roxy  in  New  York  the  week  of  February  7.  The  Fox  Movietone  Follies 

of  1930,  the  unnamed  John  McCormick  picture,  and  So  This  Is  London  will 
follow  as  soon  as  possible. 

The  installation  of  special  projection  ma- 
chines at  the  Roxy  was  rushed  with  all 

possible  speed  by  Roxy  himself,  with  the 
cooperation  of  Truman  Talley,  new  head 
of  Movietone  activities.  Other  installations 

are  being  made  in  St.  Louis,  Detroit,  Wash- 
ington, Los  Angeles,  and  the  pictures  men- 

tioned will  be  shown  in  those  cities  as  soon 
as  possible. 

Radio  and  Paramount  Alert 

Hardly  less  keen  than  the  Fox  organiza- 
tion in  the  matter  of  wide  film  is  the  Radio 

organization.  This  alert  organization  has 
one  wide  film  definitely  scheduled  this  year, 
Dixiana,  with  the  possibility  that  more  will 
follow.  Radio  is  also  known  to  have  plans 
for  the  installation  of  wide  film  projection 
machines  in  the  leading  theatres  of  its 
circuit. 

Paramount  is  adhering  strictly  to  the 
plan  not  to  discuss  wide  film,  firm  in  the 
belief  that  the  industry  is  not  yet  ready 
for  it,  confident  that  exhibitors  have  not  yet 
absorbed  sound.  Yet  it  is  no  secret  that 

Paramount  has  wide  film  plans,  for  a  Para- 
mount demonstration  of  wide  film  was  re- 
cently given  with  considerable  success  at 

the  Rivoli  theatre  on  Broadway. 
"Tests?"  Yes,  But— 

Those  leaders  of  the  industry  who  are 
anxious  to  hold  off  the  arrival  of  wide 
film  and  its  problems  and  costs  look  upon 

the  Fox  activities  in  this  field  as  "demon- 
strations," "experimentations,"  and  "tests." 

It  is  generally  appreciated  by  them,  with 

appropriate  gestures,  that  such  demonstra- 

tions and  experimentations  and  tests  are 
necessary  in  order  to  explore  the  possibili- 

ties of  the  new  medium. 
However,  the  Fox  organization  is  going 

at  the  presentation  of  wide  film  pictures  with 
all  the  seriousness  of  show  business.  Happy 
Days  will  run  at  the  Roxy  as  long  as  it 
draws  the  crowds.  Other  presentations  in 
other  cities  are  supposed  to  draw  in  as 
much  as  possible  at  the  box  office,  bring 
Fox  as  much  publicity  as  possible,  and  do 
as  much  good  in  a  business  way  as  it  is 
possible  to  do. 

Engineers  Say  70,  and  70  It  Is! 

Incidentally,  the  playing  of  Fox's  Gran- deur films  first  may  have  a  considerable 
effect  on  the  size  of  these  wide  film  pictures 
in  the  future.  So  far.  Paramount  and  Fox 
and  Radio  all  have  plans  calling  for  pic- 

tures of  a  different  size.  Obviously,  there 
will  have  to  be  some  agreement  on  size 
for  the  good  of  the  industry;  exhibitors 
can  hardly  be  asked  to  buy  three  machines 
and  Western  Electric  has  intimated  that 

changes  from  one  size  to  another  can 
hardly  be  made  by  attachments. 

Fox's  answer  to  all  this  is  that  his  pic- 
tures are  being  made  70  mm.  wide.  This 

figure  was  decided  upon  not  by  actors  or 
directors  or  salesmen  or  even  by  office 
executives,  but  by  engineers  hired  to  study 
the  problem  of  wide  film  and  reach  an 

appropriate  decision  after  considerable  re- 
search. When  these  engineers  reported  the 

figure  of  70,  Fox  decided  upon  that  figure 
for  the  width  of  his  Grandeur  films. 

Grombacher  Heads  New  Organization 

In  Spokane  for  More  United  Action 

(Special  to  the  Herald-World) 
SPOKANE,  Jan.  28. — For  more  united  action  on  the  part  of  the  theatre  men  of 

Spokane  and  vicinity.  Theatre  Managers  and  Owners'  Association  has  been  formed 
here  with  delegates  in  attendance  from  every  theatre  in  the  city.  Hereafter  when 

any  matters  come  up  in  this  section!  that  affect  the  theatre  business  it  is  believed 
there  will  be  more  united  action  to  straighten  out  matters  that  affect  either  com- 

bined or  individual  interests. 
Named  as  ofHcersi  of  the  new  association  are  Ray  A.  Grombachet  of  Spokane 

Theatres,  Inc.,  chosen  as  president;  Will  Maylon,  producer-actor-manager  of 
the  dramatic  stock  company  which  bears  his  name,  vice-president;  Lawrence  J. 
Carkey,  Orpheum,  secretary-treasurer. 

Meetings  of  the  association  will  be  held  weekly  and  in  this  way  owners  of  the 
various  theatres  will  keep  in  close  touch  with  one  another  to  their  mutual  benefit. 



16 EXHIBITORS  HERALD-WORLD February  I,  1950 

Bless  the  Critics 

SINCE  the  day,  a  long  time  ago,  when  a  gentleman  in  a  loin 

cloth  looked  over  his  neighbors'  shoulder  and  offered  the 

opinion  that  the  latest  product  of  the  Stone  Age  was  "de- 

plorably lousy,"  there  have  been  critics.  This  particular  gen- 
tleman, if  we  remember  rightly — the  incident  is  a  bit  hazy  in 

our  mind — was  busted  right  over  the  head  with  a  large  stone hammer. 

Times,  as  the  philosophers  say,  have  changed.  The  Stone 

Age  sculptor  has  heirs  who  sit  at  paper-covered  desks  in  Hol- 
lywood and  in  New  York.  And  the  Stone  Age  kibitzer  has 

developed  a  family  of  film  critics. 

Now  fihn  producers  don't  bust  critical  heads  with  stone 
hammers.  No !  In  the  few  thou- 

sand years  that  they  have  been 
irritated  by  adverse  criticisms 

they  have  developed  a  tech- 
nique in  avoiding  those  caustic 

callings  -  down.  It's  a  very 
subtle  technique  and,  sorry  to 

say,  the  thing  works ! 
The  producers  proceed  on 

the  ingenious  idea  that  a  critic 
is  but  human.  Let  the  critic 

know,  intimately,  the  persons 
upon  whom  he  must  comment 
and  he  will,  no  matter  how  he 

means  not  to,  fashion  his  re- 
views the  tiniest  bit  differ- 

ently. 

Companies  hire  the  most  in- 
telligent and  ingratiating  of 

press  agents  and  pay  them, 

often  more  than  the  critic's 
salary,  to  do  nothing  but  con- 

tact the  reviewers.  To  be  fair, 

this  is  done  frankly;  but,  none- 
theless, with  the  idea  of  get- 

ting better  reviews. 

What,  now,  has  this  accomp- 
lished? The  film  critic,  gen- 

erally, has  less  influence  than 
his  brethren  in  any  of  the 

other  arts.  What  the  produc- 
ers started  as  an  aid  to  them- 

selves has  jelled  into  a  condi- 
tion they  may  well  deplore. 

Critics,  still  speaking  on  the 
whole,  cannot  help  even  if 
they  wish  to.  Constant  use  has 
vitiated  their  better  adjectives 

even  when  they  are  really  de- 
serving. A  class  of  critics  has 

sprung  up  that  praises  every- 
thing and  anything. 

And  yet  two  or  three  estima- 
ble gentlemen  are  left.  Speak- 
ing only  of  New  York,  there  is 

the  strange  case  of  one  Quinn 

Martin,  dean  of  the  city's  crit- 
ics, on  the  New  York  World. 

Mr.  Martin  is  surely  not  averse 
to  an  expensive  luncheon  or  a 

pretty  smile  or  a  dance  with  a 

-  Sound  ^ 

Blake  AlcVeigh  is  wearing  a  tie  that  looks  as  though 
it's  the  latest  Technicolor  release.  It's  so  loud  that  four 
sound  reproducing  companies  are  trying  to  get  his  per- 

mission to  say  they  equipped  it. 

Seems  as  though  the  Warner  Club  is  going  through  with  that 
Catties  business.  Herb  Crooker  has  been  pushed  into  the  master 
of  ceremonies  position  and  has  bought  a  scrap  book  marked, 
**Wow  Reviews^**  He'll  be  needing  an  exlcamation  mark  after 
that  **Wow.**  The  show  is  slated  for  Chanih's  46th  Street 
theatre  February  16,  A  chorus  of  24  is  made  up  of  Warner 
stenos  and  clerks  and  every  line  in  the  show  has  been  written 
by   Warner  employes. 

Incidentally^  although  Crooker  doesn*t  think  it*s  ** incidentally,'* a  book  called  **Hollywood  Murder  Mystery"  is  being  put  out  by 
Macauley  March  10,  written  by  himself.  The  mystery  explains 
how  Hollywood  gets  away  with  murder. 

Profile 

S.  CHARLES  EINFELD.  Director  of  advertising  and 

publicity  for  First  National.  S  stands  for  Sigmund.  Haw! 
Youngest  advertising  head  in  business. 
Twenty-eight.  Was  a  child  prodigy 
and  in  Columbia  at  15.  Played  tackling 

dummy  on  their  football  team.  Gained 

18  pounds  in  two  weeks  at  their  train- 
ing table.  Liked  it  so  much  kept  up 

the  good  work  and  is  now  200  pounds 
around  the  middle.  Five  ten  the  other 

way.  Been  with  First  National  10 
years.  Used  to  be  with  old  Vitagraph. 
Former  vice  president  AM  P  A.  Has 
15  months  old  son  whose  name  is  Rich- 

ard and  who'll  be  a  newspaper  editor. 
Keeps  his  desk  clean.  Plays  tennis, 

golf,  football  and  basketball.  Can't 
throw  a  baseball.  Thinks  "What  this  country  really  needs 

is  a  new  camera  angle!" 

One  especial  kick  I  get  out  of  the  different  newsreels.  When 
an  event  is  important  enough  to  be  recorded  by  all  the  compa- 

nies I  watch  to  see  which  one  has  the  best  shots.  Some  times 
it  is  a  fire,  or  a  sinking  ship,  or  an  airplane  accident;  almost 
always  events  which  depend  on  the  ingenuity  of  the  photog- 

rapher and  are  not  planned  ahead.  Last  week  is  was  the  royal 
wedding  in  Italy.  Every  newsreel  had  the  shot  of  the  bridal 
pair  on  the  balcony,  but  at  varying  distancee.  Pathe  was  near- 

est by  20  yards.  That's  one  for  Terry  Ramsaye.  Come  on, Emanuel  Cohen,  et  al.     Score  is  being  kept. 

NORMAN  KRASNA. 

screen  star.  Yet  Mr.  Martin  manages  never  to  quite  find 
time  to  attend  these  pleasant,  altruistic  functions  arranged 

by  pleasant,  altruistic  press  agents.  Mordaunt  Hall  of  the 

Times  is  nearly  similar.  Richard  Watts  of  the  Herald-Trib- 
une only  fairly  so.    The  rest,  unfortunately,  are  not. 

Last  week  the  A  M  P  A,  a  society  of  film  advertisers,  mind 

you,  gave  a  luncheon  for  film  critics!  And  a  good  turnout,  too. 

What  is  to  be  gained  by  ihis?  A  bad  review  is  not  a  total 
loss.  It  may  be  insurance.  When  the  critic  next  praises  a 
picture  it  will  be  received  a  hundredfold  as  warmly.  Why 
not  make  use  of  the  critics,  instead  of  puppets? 

Why  not  let  them  rave  and  rant  if  they  wish?    They  are, 

frequently,  intelligent  men 
and  women,  interested  in  good 

pictures.  It  isn't  true  at  all 
that  a  "bad"  review  is  easier 
to  write  than  a  good  one.  They 

would  rather  spend  their 
working  hours  enjoying  pic- 

tures than  gnashing  critical 
teeth. 

Left  alone,  they  might  soon 

establish  a  position  relative  to 
that  of  the  dramatic  critic  and 

the  legitimate  theatre.  This 

isn't  dangerous.  It  would  mean 
the  creation  of  a  definite,  accu- 

rate group  of  persons  who 

might  gauge  accurately,  for 
the  exhibitors  and  the  public, 

the  worth  of  a  new  film. 

Just  what  are  the  objections 
to  this?  Producers  afraid  of 
honest  criticism?  Hardly. 

There  isn't  a  company  that  be- 
lieves each  succeeding  film  is 

anything  but  a  step  further  to- ward better  films.  Too  much 

power  centralized  in  a  few 

people?  That's  better  than  not 

having  any  power  over  the 

public  at  all. 
It  might  be  a  good  idea,  too, 

to  read  these  criticisms  with  an 

admiring  and  heeding  eye. 

The  public  pulse  beats  pretty 

clearly  in  the  columns  of  the 

newspaper  folk,  and  many  of 

them  have  been  in  the  indus- 

try as  long  as  the  supervisors 
who  belittle  their  importance. 

Come  to  think,  there  isn't 

any  real  grievance.  It's  just the  old  trait  of  clenching  fists 

at  anyone  who  thinks  poorly 

of  your  handiwork.  What  this 

country  probably  needs  is  film 
executives    who    have  been 

Intimate  pose  of 
Mr.  Einfeld  sleep- 
infi  off  a  hard name  of  kclly 
poojj  or  as  he quaintly  put  it^ basketball. 

critics. 
-PETER  VISCHER. 
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Fox  Wins  Big  Round  in  Court; 

Has  Two  Weeks  for  Financing 

Opposition  Loses  in  Move  for 

Ruling  to  Take  Away  Control 

Fox,  Reorganizing  Finances,  Already  Has  Negotiations 

Underway  with  Powerful  Banking  Interests 

Ask  Exhibitors 

To  Aid  Fox  Fight 
(Sl'cciat  to  the  Hcrald-Woihi ) 

COLUMBUS,  Jan.  28.  —  P.  J. 
Wood,  business  manager  of  the  Mo- 

tion Picture  Theatre  Owners  of 
Ohio,  in  a  letter  to  exhibitors  said: 

"You  are  undoubtedly  familiar 
with  the  acute  financial  situation 
which  at  present  exists  with  respect 
to  the  corporations  controlled  by 
William  Fox.  According  to  reports, 
if  Gnancial  relief  is  not  quickly 
forthcoming,  there  is  a  likelihood  of 
a  receivership. 

"The  Fox  interests  represent  one 
of  the  foundation  stones  of  this  in- 

dustry, and  if  it  crumbles  a  reflection 
will  be  cast  upon  the  entire  industry. 
Further,  from  your  standpoint  as  an 
exhibitor  the  elimination  of  Fox 

from  the  producing  end  of  the  busi- 
ness can  only  result  in  a  tightening 

up  of  production  to  the  probable  ex- 
tent of  the  number  of  pictures  pro- 

duced by  the  Fox  organization — and 
fewer  good  pictures  mean  higher 
rentals.  Therefore  if  for  no  other 
reason  than  this  you  should  desire 
to  see  a  perpetuation  of  the  Fox 

interests." 

Fox  West  Coast  Theatres 

Buys  2  Houses  and  Plans 

To  Build  Another  Soon 

(Special  to  the  Herald-World) 

LOS  ANGELES,  Jan.  28.— Further  east- 
ward expansion  of  Fox  West  Coast  Theatres 

is  noted  by  its  purchase  of  the  Hippodrome, 
JopHn,  Mo.  It  has'  a  seating  capacity  of  1,500, 
and  is  fully  equipped  with  Western  Electric 
devices.  The  purchase  was  negotiated  by 
Harold  B.  Franklin,  president  of  Fox  West 
Coast  Theatres. 

It  was  also  announced  that  the  San  Ber- 
nardino theatre  has  been  purchased  for  ap- 

proximately $600,000.  It  has  a  seating  capac- 
ity of  2,000.  It  was  bought  from  the  San 

Bernardino  Theatre  Holding  company,  of 
which  John  McKeon  is  president. 

Plans  for  a  new  theatre  in  San  Luis  Obispo 
have  been  mapped  out  by  Franklin. 

Harry  Schiller  Elected 

President  of  K.  C.  Board 
(Special  to  the  Herald-World) 

KANSAS  CITY,  Jan.  28.— Harry  E.  Schil- 
ler, manager  of  MGM  exchange  here,  was 

elected  president  of  the  Kansas  City  Film 
Board  of  Trade  here  last  week.  C.  A.  SchuUz 
was  named  vice-president.  Elected  as  board 
of  directors  were;  Leo  Doty,  retiring  presi- 

dent, William  Warner,  Roy  Churchill,  Oscar 
Morgan,  Harry  Schiller  and  C.  A.  Schultz. 

William  Flynn  Killed  in 

Kansas  Airplane  Tragedy 
(Special  to  the  Herald-World) 

KANSAS  CITY.  Jan.  28.— William  Flynn, 
owner  of  the  Globe  theatre  and  former  city 
alderman,  was  one  of  the  victims  of  the  air- 

plane crash  near  the  Fairfax  airport,  where 
five  persons  met  their  deaths.  He  was  the 
first  to  introduce  Vitaphone  in  Kansas  City, 
and  likewise  an  orchestra  in  the  theatre. 

(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  28.— William  Fox  was  granted  until  February  10  to 
reorganize  the  financing  of  his  companies  by  Federal  Judge  Frank  Coleman 
in  the  United  States  district  court  here  today. 
When  demands  for  a  receivership  were  made,  the  court  ruled  that  Fox 

should  be  granted  two  weeks  in  which  to  complete  arrangements  already  un- 
derway with  powerful  banking  interests  by  means  of  which  a  receivership 

might  be  averted. 
The  decision  of  the  court  was  looked  upon 

as  something  of  a  success  for  Fox.  His  oppo- 
sition apparently  was  determined  upon  court 

action  designed  to  take  the  control  of  his 
companies  out  of  his  hands.  In  two  weeks,  it 
is  conceded.  Fox  may  be  able  to  change  the 
outlook  to  a  considerable  degree. 
When  the  tangled  situation  of  William 

Fox  finally  reached  court,  the  proceedings 
bordered  on  the  melodramatic.  Two  bat- 

teries of  the  law  fought  over  the  tremendous 
Fox  resources  before  Federal  Judge  Frank 
Coleman  in  his  chambers  on  the  twelfth 

floor  of  the  Woolworth  Building  on  Jan- 
uary 27,  before  so  huge  a  crowd  that  the 

court  had  to  be  cleared  before  the  proceed- 
ings could  unfold. 

How  They  Lined  Up 

At  one  table  grouped  the  staff  of  grizzly 
Samuel  Untermyer,  representing  Fox.  Op- 

posite was  the  staff  of  Isidore  Kresel,  rep- 
resenting Mrs.  S.  D.  Kuser,  demanding  a 

receivership.  Behind  Untermyer  was  Robert 

T.  Swain,  representative  of  banking-  inter- 
ests. Behind  Kresel  sat  Morton  Bogue, 

attorney  for  John  E.  Otterson  and  H.  L. 
Stuart,  the  two  trustees  who  never  had  a 
chance. 

With  a  flourish,  Untermyer  deposited  a 

sheath  of  papers  on  Judge  Coleman's  desk. 
"I  am  handing  you,"  said  Untermyer,  "the 
resignations  of  all  the  officers  and  directors 

of  the  Fox  Film  Corporation."  A  buzz from  the  other  side  of  the  room  told  the 
surprise  involved  by  this  latest  Fox  move. 
For  the  next  twenty  minutes  Untermyer 

pleaded  Fox's  case.  The  entire  day,  he  ex- 
plained, a  conference  had  been  on  between 

himself  and  powerful  bankers  and  only  ten 

minutes  had  passed  since  a  decision  had 
been  reached. 
Untermyer  proposed  that  Stuart  and  Ot- 

terson and  Fox  resign  as  trustees.  New 
trustees  should  be  chosen:  Edwin  C.  Dela- 
field,  president  of  the  Bank  of  America; 
H.  P.  Howell,  president  of  the  Commercial 
National  Bank;  and  Bernard  M.  Baruch,  the 
financier.  New  directors  should  be  elected: 
William  Fox,  Winfield  Sheehan,  Bernard 
Baruch,  Jr.,  Jack  Leo,  Louis  Abrons,  E.  R. 
Tinker,  and  a  seventh  to  be  chosen  by  the 
trustees.  William  Fox  would  remain  as 
president  of  the  company. 
The  new  banking  interests  brought  in, 

said  Untermyer,  were  Bancamerica-Blair, 
Lehman  Brothers,  and  Dillon,  Read  &  Co. 

Thus,  by  this  suddenly  planned  reorganiza- 
tion. Fox  meant  to  avert  a  receivership. 

Untermyer  intimated  that  everything  had 
been  successfully  settled. 

Wait  for  Copy  of  Agpreement 
But  Kresel  demanded  a  copy  of  the  new 

financial  agreement.  And  Untermyer  had 

to  admit  that  it  didn't  exist  as  yet.  Bogue 
objected  to  the  elimination  of  Otterson  and 
Stuart,  pointing  out  that  they  were  owed 
80  per  cent  of  Fox's  unsecured  debt.  Judge 
Coleman  decided  that  the  obvious  thing  to 
do  was  for  all  interested  to  wait  for  the 
agreement  with  the  bankers  to  be  drawn 
up,  and  take  a  look  at  it.  Whereupon  he 
adjourned  court  for  a  day. 
Meanwhile  Maurice  Shutt,  an  investor 

from  Pittsburgh,  holding  100  shares  of  Fox 
Theatres  stock,  made  application  for  a 
receivership  in  this  organization,  claiming 
it  owed  Fox  Film  $17,000,000  and  that  the 
company  was  facing  danger  because  of  the 
possibility  of  a  receivership  in  the  produc- 

ing organization. 

Five- Year  Franchise 

Is  Offered  by  Fox 

A  five-year  franchise  is  being  of- 
fered by  Fox  Film  Corporation  to 

exhibitors  as  an  inducement  in  par- 
ticipation in  a  $35,000,000  gold  note 

issue  following  upon  organization  of 
the  Fox  Securities  Corporation. 

In  a  letter  to  theatre  owners.  Wil- 
liam Fox  states: 

"We  propose  to  give  this  franchise 
to  every  independent  exhibitor  using 
our  product,  who  will  purchase  gold 
notes  of  this  issue  in  an  amount  that 
will  equal  at  least  50  per  cent  of  the 
£lm  contract  that  exists  between  the 
exhibitors  and  the  Fox  Film  Cor- 

poration for  the  season  of  1929-30." 

MGM  Buys  Screen  Rights 

To  Stage  Shows  and  Novels 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  28.— Metro-Goldwyn- 
Mayer  has  purchased  screen  rights  to  Rosalie, 

Ziegfield  musical  success,  Rachel  Crothers'  Let Us  Be  Gay  has  also  been  bought,  as  well  the 

talking  picture  rights  to  Arthur  Schnitzler's novel.  Daybreak,  and  Red  Dust,  a  novel  by 
William  Collinson. 

Megley  Joins  RKO 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  28.— Macklin  M.  Meg- 
ley,  for  five  years  general  manager  of  the 
RKO  vaudeville  production  department,  has 
signed  a  contract  to  assist  in  the  stage  di- 

rection of  Radio  Pictures,  it  has  been  an- 
nounced by  William  Le  Baron,  vice  president 

in  charge  of  R  K  O  production. 
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Producers  Sharpen  Pencil  to  Qive  US. 

Complete  Lowdown  on  Sound 

First  Census  of  Talking  Pictures  Is  Underway — Government  Asks  Every- 
thing from  Negative  Costs  to  Outlay  for  Electric  Current 

[By  Washington  Correspondent  to  the  Herald- World] 

WASHINGTON,  Jan.  28. — The  first  census  ever  taken  of  talking  picture 
production  has  been  started  by  the  United  States  Government  in  con- 

nection with  its  census  of  1929  manufactures. 

Schedules  for  the  motion  picture  industry  have  just  been  completed  and  are 

now  being  distributed.    All  information  regarding  productions  will  be  segre- 
gated so  as  to  show  separately  the  data  for  sound,  dialog  and  silent  productions. 

A  LL  producers  are  to  be  asked  to  state  the     February  4,  singing  a  new^  Irving  Berlin  song 
number  of  negatives  completed  during 

the  year,  the  cost  of  work  done  on  them 
during  1929  and  their  total  cost.  Productions 
will  be  clas'sified  as  theatrical,  educational, 
news  and  advertising,  and  in  each  the  three 
subdivisions  for  sound,  dialog  and  silent  are 
carried. 

In  addition,  the  Government  wants  infor- 
mation on  the  costs  of  work  done  during  the 

year  on  unfinished  productions,  information 
regarding  finished  productions  not  coming 
within  the  four  major  classes,  the  cost  of 
positive  films,  receipts  for  laboratory  work 
done  for  others  and  the  value  of  any  other 
work  which  may  have  been  done. 

In  common  with  all  other  industries,  the 
film  producers  will  be  asked  to  give  details 
regarding  operation  of  their  plants  during  the 
year,  the  number  of  persons  employed  and 
wage  and  salary  payments,  the  cost  of  ma- 

terials and  raw  stock,  fuel,  electric  current, 
contract  work  and  so  on. 

If  it  is  possible  to  obtain  return  of  all 
schedules  without  delay  it  is  hoped  to  have 
preliminary  figures  on  the  industry  ready  by 
the  end  of  the  year. 

from  Richman's  picture,  Puttin'  on  the  Ritz. 
Whiteman  and  his  orchestra  will  play  through 
the  Los  Angeles  station  of  the  Columbia 
coast-to-coast  network,  rendering  the  five 
songs  that  Richman  sings  in  the  picture. 

Fannie  Brice  will  be  heard  over  the  coast- 
to-coast  net  work  Thursday  night,  February 
6,  at  10  P.  M.,  eastern  standard  time,  in  the 
Philco  hour. 

Popular  Stars  Featured 

In  Radio  Broadcasts  on 

Country-wide  Hookups 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  28.— Lily  Damita  sang 
during  the  Fleischmann  hour  last  Thursday 
night,  it  being  her  first  radio  appearance,  as  a 
compliment  to  Ronald  Colman,  with  whom 
she  appeared  in  his  new  talking  picture  Con- 
demmed. 

Rudy  Vallee  also  paid  his  respects  to  Col- 
man by  having  his  orchestra  play  The  Song  of 

the  Condemmed,  which  is  chanted  in  the  pic- 
ture by  Colman,  Louis  Wolheim  and  other 

cinematic  convicts  on  Devil's  Island. 
Harry  Richman  will  appear  in  the  Paul 

Whiteman — Old   Gold   Hour  Tuesday  night, 

Bill  for  Regulation  of 

Operators  Introduced  to 

Aldermen  of  Louisville 

(Special  to  the  Herald-World) 
LOUISVILLE,  Jan.  28.— A  bill  calling  for 

the  regulation  of  moving  picture  machine  op- 
erators was  introduced  to  the  board  of  al- 
dermen at  a  meeting  recently  by  I.  F.  Shul- 

hafer. 

This  bill,  if  made  a  law,  would  require  the 
licensing  of  all  machine  operators,  with  a 
$10  yearly  fee,  and  an  examination  before  a 
competent  body  consisting  of  one  reputable 
physician,  one  high  school  teacher  employed 
in  a  Louisville  high  school,  and  a  member  of 
the  local  board  of  fire  underwriters.  It  would 
require  an  examination  including  mental, 
physical  and  technical  requirements.  All  users 
of  operators  would  be  forbidden  to  employ 
any  but  licensed  men,  and  the  working  week 
would  be  limited  to  48  hours. 

Warner  Club  Gaieties  to 

Be  Ready  for  February  16 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  28.— Warner  Club 
Gaieties,  the  gala  revue  written,  directed  and 
acted  entirely  by  employees  of  Warner 
Brothers  and  associated  companies,  is  being 
rounded  into  shape  by  daily  rehearsals  for  the 

opening  at  Chanin's  46th  Street  theatre  on February  16. 

Strong  Illinois  Allied  States  Body  Seen 

As  Outgrowth  of  Independents '  Meeting 
A  meeting  that  is  regarded  as  the  £rst  step  in  the  formation  of  what  Chicago's 

Film  Row  prophesies  will  be  "Allied  States'  strongest  organization,"  will  be  held 
by  the  newly  formed  Illinois  Independent  Theatre  Owners,  Inc.,  at  the  Stevens 
hotel  in  Chicago  the  afternoon  of  January  29,  as  announced  in  the  Herald-World 
last  week.  A  state-wide  organization  is  contemplated.  Abram  F.  Myers,  presi- 
!ldent  of  Allied  States;  his  chief  lieutenant,  Al  Steffes,  president  of  the  North- 

west Exhibitors'  Association;  and  H.  M.  Ritchie,  general  manager  of  the  Michi- 
gan M  P  T  O,  are  Col.  H  A  Cole  of  the  Texas  M  P  T  O,  who  was  included  in 

last  week's  list,  is  not  expected  to  attend. 
The  official  announcement  received  by  members  of  the  new  group  on  Monday 

of  this  week,  announces  the  prospective  attendance  of  the  Allied  States'  repre- sentatives as  follows: 

"As  a  special  item  of  interest,  we  wish  to  inform  you  that  the  principal  speakers at  this  meeting  will  be  Honorable  A.  F.  Myers,  president  of  the  Allied  States  Ex- 
hibitors; W.  A.  Steffes  and  H.  M.  Ritchie,  and  we  have  advance  information  that 

they  have  a  very  important  message  to  deliver  to  the  exhibitors  of  the  state  of 
Illinois  before  they  depart  for  New  York  to  negotiate  a  better  contract,  satisfac- 

tory arbitration  and  a  national  exhibitor  organization  that  will  be  free  front,  pro- 
ducer-distributor-exhibitor affiliations.  .  .  This  is  by  far  the  most  important  meet- 

ing of  exhibitors  called  in  Chicago  in  recent  years." 

Foreign  Sound  Is  Straining 

Arty  Strain  Out  of  Films; 

Carnegie  Does  About-Face 

Europe   Saving    Best    Stories  for 

Sound,  But  Their  Best  Cant  Com- 

pete, Says  Al  Sherman 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  28.— The  Little  Carnegie 
Playhouse,  strongest  of  the  art  cinemas  in 
New  York,  began  its  new  policy  a  week  ago 
with  The  Cockeyed  World.  Next  week,  Joan 
Crawford  in  The  Untamed. 
The  matter?  Plenty. 

Do  Little  Carnegie  patrons  still  want  art 
films?  Most  assuredly.  Does  Little  Carnegie 
want  to  show  art  films?  Most  assuredly. 

Why  doesn't  Little  Carnegie  show  art  films, then?    Indeed,  gentlemen,  why? 
Al  Sherman,  speaking  from  the  bottom  of 

the  box  office,  offers  his  experiences  in  keep- 
ing audience  and  theatre  together. 

Foreign  Silents  Vanishing 
"There  will  always  be  a  profitable  patronage 

in  this  city  to  support  foreign  films.  But  in 
another  year  there  will  not  be  any  foreign 
silent  films  left.  Europe,  you  must  remem- 

ber, is  as  sound  crazy  as  America.  They  are 
keeping  their  best  stories,  as  did  America  at 
the  introduction  of  sound,  for  the  deluge  of 
sound  that  has  overtaken  their  studios. 

"But  their  best  sound  pictures  aren't  good 
enough  to  compete  with  the  American  prod- 

uct. Whatever  silent  pictures  do  find  their 
way  out  of  Europe  are  bad.  Should  Little 
Carnegie  keep  showing  the  terrible  stuff  being 
sent  over  under  the  guise  of  unrecognized 
art? 

"We  are  hoping  to  maintain  this  'arty' strain  in  our  house.  Where  are  the  art  films 
to  be  obtained  in  America?  I  know  of  but 
two  pictures  we  wouVl  liked  to  run.  They 
are  Hallelujah  and  Applause. 

Where  Are  They  Now? 

"We  couldn't,  however,  book  these  pictures without  contracting  for  a  string  of  releases 
for  which  we  didn't  care  at  all.  Times  used 
to  be  when  we  could  look  to  some  independ- 

ent companies  in  this  country  to  supply  a 
large  percentage  of  our  programs.  There  are 
only  very  large  independents  left  now  and 
they  turn  out  regular  Hollywood  fare.  That's 
why  they  are  very  large.  People  like  Von 
Sternberg,  who  exhibited  a  flair  for  making 
really_  good  pictures,  have  been  signed  by 
the  big  companies  and  turned  their  talents 
to  the  usual  stuff. 

"All  I  can  say  is:  It's  a  sorry  day  for  the art  film  audiences  when  all  of  America  and 
Europe  can't  supply  enough  intelligent  pic- 

tures to  fill  one  400-seat  house." 

Paramount  Seeks  B'dway 
House  for  Vagabond  King 

(Special  to  the  Herald-World) 
NEW  YORK,  Jan.  28.— Paramount  exec- 

utives are  seeking  a  theatre  on  Broadway  to 
house  The  Vagabond  King,  a  musical  romance 
starring  Dennis  King.  As  the  Paramount  is  a 
weekly  change  theatre,  they  do  not  wish  to 
present  it  there,  for  it  is  considered  too  im- 

portant an  off^ering. 
It  is  hoped  that  a  house  can  be  obtained 

within  the  next  month,  by  which  time  it  is 
expected  that  The  Vagabond  King  will  be  set for  a  Broadway  opening. 

Meredith  Now  Divisional 

Ad  Manager  for  Publix 
(Special  to  the  Herald-World) 

NEW  ORLEANS,  Jan.  28.— Jack  Meredith, 
director  of  publicity  for  the  Saenger  Thea- 

tres, Inc.,  of  New  Orleans  for  the  past  four 
years,  left  today  for  New  York,  where  he 
will  become  divisional  advertising  manager  of Publix  theatres. 



February  I,  1930 EXHIBITORS  HERALD-WORLD 

19 

Yes,  They  Read 

The  Herald  World 

Yes,  the  HERALD-WORLD  h  being 
read,  cover  to  cover,  ad  for  ad  and  story 
for  story. 

There  is  nothing  new  about  that  state- 
ment, because  the  HERALD-W  ORLD  is 

the  most  widely  and  carefully  read  pub- 
lication in  the  business,  and  tliat  goes  for 

advertisements  and  text. 

The  fact  is  mentioned  at  the  moment 
because  of  the  unusual  number  of  in- 

quiries which  have  follotved  the  appear- 
ance of  the  page  advertisement  in  the 

January  25th  issue  calling  attention  to 
the  fact  that  Richard  Talm^dge  is  mak- 

ing a  new  series  of  action  dramas.  That 
announcement  stirred  a  lot  of  interest 
among  exhibitors,  as  evidenced  by  their 

requests  for  Talmadge's  address  and  for 
further  information  about  his  product. 

The  HERALD-WORLD  IS  being 
READ. 

Exhibitor  Leaders  Differ  on 

Individual  Arbitration  Pacts 

Wouldn't  Work  Unless  Each  Exhibitor  Were  Represented  Per- 
sonally, Says  Lightman — Thacher  Decision  on  Contract 

Gives  Basis  for  New  Agreement,  Declares  Myers 
(Special  to  the  Herald-lVorld) 

NEW  YORK,  Jan.  28. — Individual  arbitration  agreements  between  dis- 
tributors and  exhibitors  are  entirely  legal,  although  compulsory  arbitration  in 

blanket  form,  as  called  for  in  the  Standard  Exhibition  Contract,  is  against  the 
law.  This,  in  effect,  is  the  decision  handed  down  by  Federal  Judge  Thacher 

in  the  Government  antitrust  suit  against  the  Hays  office.  Film  Boards  ■  of 
Trade,  and  ten  distributors. 

M.   A.   Lightman,   M  P  T  O  A  president,  Abram  F.  Myers,  head  of  Allied  States, 
said:  said: 

"I  can  see  no  way,  however,  in  the  court's  "The  decree  conforms  to  settled  prin- 
decision,  that  exhibitors  can  be  bound  by  ciples  of  law  and  affords  a  definite  guide 
any  such  agreement  or  negotiations  unless  for  the  industry  in  working  out  a  new  sys- 
practically  every  exhibitor  were  personally  tern  of  arbitration  that  will  be  legally  un- 

represented to  negotiate  and  to  be  bound  objectionable  and  can  command  the  support 

by  such  agreement."  of  all  branches." 

TEXT  OF  THACHER  DECISION 

Bills  on  Operators 

Licenses  and  Hours 

Up  in  N.  Y.  Houses 

(Special  to  the  Herald-World) 

A.LBANY,  Jan.  28. — Motion  picture  legis- 
lation was  introduced  this  week  in  the  New 

York  state  legislature.  A  bill  was  intro- 
duced by  Senator  J.  F.  Williams  to  amend 

the  labor  law  giving  at  least  24  hours  of 
consecutive  rest  in  a  week  to  projectionists. 

A.ssernblyman  Schwarz  proposed  that  an 

application  for  a  projectionist's  license 
must  be  accompanied  by  the  signatures  of 
the  fire  commissioner  and  city  clerk,  that 
the  applicant  is  of  good  moral  character  and 
responsibility,  at  least  21  years  old,  and  has 
served  six  months  apprenticeship. 

Only  402  Film  Theatres 

Added  in  World  in  1929; 

57,743  Total;  U.  S.  20,500 
(Special  from  Department  of  Commerce) 

WASHINGTON,  Jan.  28.— Only  402  mo- 
tion picture  theatres  were  added  to  the 

world  total  in  1929,  says  the  Motion  Picture 
Division  of  the  Department  of  Commerce. 
Almost  half  of  the  total  of  57,743  are  in  the 
United  States.  The  figures  are:  United 
States,  20,500;  Europe,  27,379;  Latin  Amer- 

ica, 3,981  ;^  Far  East,  3,976;  Canada,  1,100; 
Africa,  755;  Near  East,  52. 

Bandits  Tie  Up  Janitor, 

Get  $2,500  in  Receipts 
(Special  to  the  Herald-World) 

KANSAS  CITY,  Jan.  28.— The  Liberty 
theatre,  downtown  house,  was  robbed  of 
$2,500  Sunday  by  four  bandits  who  entered 
the  building  shortly  after  midnight  and  sur- 

prised the  negro  janitor  as  he  was  eating 
his  lunch.  After  tying  him  up,  the  yeggmen 
broke  open  the  safe  in  the  manager's  of- 

fice, taking  Saturday's  and  Sunday's  re- 
ceipts. Ed.  Dubinsky,  owner,  said  the  loss 

was  covered  by  insurance. 

Douglas  Fairbanks  To  Do 

Mark  of  Zorro  As  Talker 
(Special  to  the  Herald-World) 

(NEW  YORK,  Jan.  28.— Douglas  Fairbanks 
will  make  The  Mark  of  Zorro  as  his  next 
talking  picture,  United  Artists  announced 
today. 

I. 

That  the  agreement  of  the  defendants  to  adopt 
and  to  use  exclusively  in  contracting  with  exhibi- 

tors of  motion  pictures  throughout  the  United  States 
the  "Standard  Exhibition  Contract"  dated  May  1, 
1928,  which  is  attached  to  the  petition  herein  as 
Exhibit  "C"  thereto,  the  adoption  by  the  defendants 
of  the  "Rules  of  Arbitration"  dated  May  1,  1928, 
which  is  attached  to  the  petition  herein  as  Exhibit 
"G"  thereto,  and  all  the  activities  and  agreements 
of  said  defendants  by  means  of  which  they  have  col- 

lectively coerced  adoption  of  and  compliance  with 
said  "Standard  Exhibition  Contract"  and  said  "Rules 
of  Arbitration,"  constitute  a  conspiracy  in  restraint of  interstate  trade  and  commerce  in  violation  of  the 
act  of  Congress  of  July  2,  1890,  entitled  "An  Act  to 
protect  trade  and  commerce  against  unlawful  re- 

straints and  monopolies,"  known  as  the  Sherman Anti  Trust  Act. 
II. 

That  the  defendants,  their  officers,  agents,  servants 
and  employees,  and  all  persons  acting  under,  through 
or  on  behalf  of  them,  or  any  of  them,  hereby  are 
perpetually  enjoined,  restrained  and  prohibited,  in- dividually and  collectively; 

1.  From  further  engaging  in  or  carrying  out  said 
conspiracy  or  any  other  conspiracy  similar  to  or 
having  the  same  purpose  and/or  effect  as  said conspiracy. 

2.  From  doing  any  act  or  thing  whatsoever  for 
the  purpose  or  with  the  effect  of  carrying  out  here- 

after the  purposes  of  said  conspiracy,  or  any  of  them. 
3.  From  entering  into  any  agreement  embodying 

the  provisions  of  paragraph  "Eighteenth"  of  said 
"Standard  Exhibition  Contract"  dated  May  1,  1928. 
and/or  the  provisions  of  said  "Rules  of  Arbitration" dated  May  1,  1928. 

4.  From  enforcing,  directly  or  indirectly,  any  of 
the  provisions  of  paragraph  "Eighteenth,"  entitled 
"Arbitration,"  of  said  "Standard  Exhibition  Con- 

tract" dated  May  1,  1928,  against  any  exhibitor  of 
motion  pictures  in  the  United  States  having  an  ex- 

isting contract  licensing  the  exhibition  of  a  motion 
picture  or  of  motion  pictures  which  contains  said 
paragraph. 

5.  From  enforcing,  directly  or  indirectly,  any  of 
the  provisions  of  Rule  IV,  entitled  "Enforcement  of 
Decisions  of  Board  of  Arbitration,"  of  said  "Rules 
of  Arbitration"  dated  May  1,  1928.  against  any  ex- hibitor of  motion  pictures  in  the  United  States,  on 
account  of  any  claim,  controversy  or  dispute  arising 
under  or  on  account  of  any  existing  contract  licens- 

ing the  exhibition  of  a  motion  picture  or  of  motion 
pictures. 

6.  From  demanding  security  from  any  exhibitor 
of  motion  pictures  in  the  United  States  because  of 
any  failure  or  refusal  to  comply  with  any  provi- 

sions of  said  paragraph  "Eighteenth,"  entitled  "Ar- 
bitration," of  said  "Standard  Exhibition  Contract" 

of  May  1,  1928,  contained  in  any  existing  contract 
licensing  the  exhibition  of  a  motion  picture  or  of 
motion  pictures. 

7.  From  retaining  any  sum  or  sums  heretofore 
received  in  accordance  with  the  provisions  of  said 
paragraph  'Eighteenth"  of  said  "Standard  Exhibition 
Contract"  dated  May  1,  1928,  and/or  said  Rule  IV 
entitled  "Enforcement  of  Decisions  of  Board  of  Ar- 

bitration" of  said  "Rules  of  Arbitration"  dated  May 
1,  1928,  from  any  exhibitor  of  motion  pictures  in  the 
United  States,  as  security  for  the  performance  of  any 

contract  licensing  the  exhibition  of  a  motion  picture 
or  of  motion  pictures. 

8.  From  suspending  and  from  refusing  to 
promptly  resume  service  to  any  e-xhibitor  in  the 
United  States  because  of  any  failure  or  refusal  to 
comply  with  any  provision  of  said  paragraph  "Eight- 

eenth" of  said  "Standard  Exhibition  Contract"  of 
May  1,  1928,  or  of  said  "Rules  of  Arbitration" dated  May  1,  1928,  unless  there  be  legal  cause  for 
suspending  or  refusing  to  promptly  resume  such  serv- 

ice arising  independently  of  any  of  the  provisions  of 
said  paragraph  "Eighteenth"  of  said  "Standard  Ex- 

hibition Contract"  or  of  said  Rule  IV  of  said  "Rules 

of  Arbitration." 9.  From  continuing  to  act  upon  and  from  enter- 
ing into  any  understanding,  arrangement,  combina- 
tion, conspiracy  or  agreement  either  to  refrain  from 

entering  into  any  contract  for  licensing  the  exhibi- 
tion of  a  motion  picture  or  motion  pictures,  or  to 

require  the  deposit  of  security  as  a  condition  for 
entering  into  or  continuing  to  perform  any  such 
contract  which  has  not  been  breached  by  the  exhibi- 

tor, or  to  fix  in  advance  any  terms  or  conditions 
upon  which  any  defendant  or  any  member  of  any 
defendant  Film  Board  of  Trade  shall  enter  into  any 
such  contract — if  the  purpose  or  effect  of  such  un- 

derstanding, arrangement,  combination,  conspiracy  or 
agreement  is  either: 

(a)  To  coerce  or  to  require  any  exhibitor  of 
motion  pictures  in  the  United  States  to  submit  to 
arbitration  any  claim,  controversy  or  dispute  with 
any  defendant  or  with  any  member  of  any  de- 

fendant Film  Board  of  Trade,  arising  under  any 
contract  licensing  the  exhibition  of  a  motion  pic- 

ture or  of  motion  pictures;  or 
(b)  To  coerce  or  to  require  any  exhibitor  of 

motion  pictures  in  the  United  States  to  surrender 
and  to  waive  the  right  to  have  any  claim,  con- 

troversy or  dispute  with  any  defendant  or  with 
any  member  of  any  defendant  Film  Board  of 
Trade,  arising  under  any  contract  licensing  the  ex- hibition of  a  motion  picture  or  of  motion  pictures, 
settled  and  determined  by  any  Court  having  juris- 

diction of  such  claim,  controversy  or  dispute;  or 
(c)  To  coerce  or  to  require  any  exhibitor  of 

motion  pictures  in  the  United  States  to  comply 
with  any  award  rendered  against  him  in  any  arbi- 

tration proceeding  with  any  defendant  or  with  any 
member  of  any  defendant  Film  Board  of  Trade, 
arising  under  or  on  account  of  any  contract 
licensing  the  exhibition  of  a  motion  picture  or  of 
motion  pictures,  without  recourse  or  appeal  to  any 
Court  having  jurisdiction  of  the  claim,  controversy 
or  dispute  occasioning  said  award. 

III. 

Nothing  contained  in  this  decree  shall  be  construed 
as  prohibiting  any  defendant  or  any  member  of  any 
defendant  Film  Board  of  Trade  from  performing 
and/or  continuing  to  perform,  or  enforcing  and/or 
continuing  to  enforce,  by  any  lawful  means  any  con- 

tractual obligation  the  performance  or  enforcement 
of  which  is  consistent  with  the  provisions  of  this 
decree.  Nor  shall  anything  contained  in  this  decree 
be  construed  as  prohibiting  any  defendant  or  any 
member  of  any  defendant  Film  Board  of  Trade  from 
selecting  his  or  its  own  trade,  from  disposing  of  his 
or  its  own  products,  or  from  making  any  contracts 
with  or  without  provisions  relating  to  arbitration — all 
upon  such  terms  as  he  or  it  may  choose — provided 
such  acts  are  done  individually  and  without  com- 

(Coittinucd   on   next   page,   column  3) 
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The  Small  Town  Qrows  Up 

Talking  Pictures  Are  Giving  the  Little  Towner  the  Broad  Vision  and  the  Advantages 
of  the  Big  City,  Says  Sociologist  of  University  of  North  Carolina,  and  Their  Influence 
for  Good  Is  Tremendous  in  Student  Life — Artistic  and  Spiritual  Appreciation  Finds 
Great  Ally  in  Sound  Films,  Declares  Professor  H.  D.  Meyer. 

(Special  to  the  Herald-World) 

RALEIGH,  N.  C,  Jan.  28. — Talking  pictures  are  revolutionizing  the  small 

towner's  outlook  on  life,  and  it  is  an  evolution  for  the  good,  says  Harold 
'  D.  Meyer,  professor  of  sociology  at  the  University  of  North  Carolina 

and  playground  and  recreation  expert.  Furthermore,  talking  pictures  exercise 

a  tremendous  influence  for  good  over  student  life  in  a  university  community, 

Professor  Meyer  believes. 

'T'HE  LITTLE  TOWNER  no  longer  need 
glance  enviously  in  the  direction  of  the 

Big  Citian,  because  the  talking  picture  has 
supplied  much  of  the  Big  City  to  the  Little 
Town,  writes  Professor  Meyer  in  the  News 
and  Observer.  He  cites  the  following  con- 

tributions as  proof  of  this : 

1.  Some  of  the  world's  greatest 
characters  are  brought  to  the  Small 
Town  on  the  talking  screen. 

2.  Outstanding  events  in  current 
tiistory  are  recorded  as  they  occur. 

3.  Artistic  and  spiritual  apprecia- 
tion is  being  fostered. 

4.  The  greatest  gift  is  the  gift  of 
music. 

5.  The  talkers  have  brought  to  ev- 

eryone the  world's  best  singers  and instrumentalists. 
6.  Musical  revues  carry  with  them 

a  real  enthusiasm. 
7.  Talkers  have  increased  interest 

in  the  actors  themselves. 

8.  Perhaps  one  of  the  best  contri- 
butions has  been  the  sound  addition 

to  the  comedy. 
9.  Talkers  have  improved  the  gen- 

eral morale  of  the  picture  audience. 
10.  A  tremendous  influence  for 

good  is  exerted  over  student  life. 
11.  Manae'er  E  Carrington  Smith 

of  the  Carolina  theatre  has  won  the 
good  will  of  students  and  townsfolk 
alike. 

The  university  sociologist's  letter  to  the 
Raleigh  newspaper  was  in  part  as  follows : 
"The  town  is  unanimous  for  the  talkies — 

that  is,  as  unanimous  as  a  small  place  can 
be.  Many  folks  who  never  attended  now  go 
and  the  management  proudly  asserts  the  best 
four  months  of  business  ever.  Now  what  has 
this  innovation  meant  to  the  citizenship  of 
the  small  community?  There  are  a  number 
of  reasons. 

"Within  the  past  four  months  Our  Little 
Town  has  seen  and  heard  some  of  the  world's 
greatest  characters :  Hoover,  Ramsay  Mac- 
Donald,  Edison,  Lindbergh,  Nixdenberg, 
Madame  Curie,  Dowager  Queen  Marie,  the 
young  King  of  Roumania,  the  Prince  of 
Wales. 

Art  Made  Popular 

"Would  you  believe  it,  we  attended  a  num- 
ber of  the  outstanding  events  in  the  history 

of  the  past  few  months.  We  saw  and  heard 
President  Hoover  deliver  a  brief  message  to 
the  diplomats  of  more  than  40  countries  ce- 

menting the  Kellogg-Briand  peace  treaty;  we 
were  with  the  royalty  of  Italy  as  they  visited 
the  Pope;  we  heard  the  tread  of  feet  and 
saw  the  multitudes  giving  honor  to  the  dead 
Clemenceau.  Our  Little  Town  is  in  touch 
with  the  world,  hears  the  world  speaking  and 
sees  the  world  in  action.  This  has  banished 
a  lot  of  intolerance,  bitter  prejudices  and  nar- 

row hatreds. 

"People  are  thinking  more  and  thinking better  these  days.  They  read  and  see  more. 
They  travel  more.  They  are  developing  a 
popular    artistic    and    spiritual  appreciation 

never  before  known.  The  demands  thus 
found  are  being  met  by  the  talkies.  One  of 
the  biggest  benefits  comes  in  the  possibility 
for  perfect  English. 

"The  greatest  gift  of  the  talkies  is  the  gift 
of  music.  We  have  always  been  proud  of 
our  local  orchestra,  but  now  we  see  and  hear 
the  largest  symphony  orchestras  of  the  world. 

"The  talkies  have  brought  us  the  world's 
best  singers  and  instrumental  artists.  Our 
Little  Town  has  enjoyed  Bori,  Gigli,  Alda, 
Lauder,  Kreisler. 

Tunes  Up  The  Community 

"Now  some  of  our  folks  have  objected 
to  the  drama,  or  lack  of  it,  in  the  current 
musical  revues,  but  this  one  feature  of  the 
talkies  has  brought  a  real  enthusiasm  and 
zest  in  the  life  of  the  whole  community.  Ev- 

ery morning  the  community  abounds  in  the 
tunes  of  the  revues. 

"The  talkie  has  improved  the  general  mor- 
ale of  the  picture  audience.  It  demands  the 

best  attention.  It  calls  for  silence.  It  cre- 
ates respect.  Too,  I  am  sure  you  will  agree 

with  me  that  we  all  have  a  better  time 

"Our  Little  T®wn  happens  to  be  a  univer- 
sity community,  and  we  feel  that  the  picture 

show  is  almost  a  part  of  the  university.  The 
pictures  exercise  a  tremendous  influence  over 
student  life — for  good.  There  is  no  telling 
how  much  devilment  the  entertainment  from 
good  pictures  prevents. 

"We  are  very  fortunate  in  having  as  man- 
ager of  our  theatre  a  man  who  fits  into 

the  life  of  the  community.  Much  of  the  suc- 
cess of  the  theatre  has  been  due  to  the  con- 

sistent manner  in  which  Manager  E.  Car- 
rington Smith  has  cultivated  the  good  will 

of  the  students  and  townspeople.  Each  week 
the  theatre  entertains  either  a  fraternity  or 
dormitory  group.  There  are  special  shows 
for  the  incoming  freshman  class  and  the 
graduating  class  each  year.  Birthday  cards 
vvith  passes  are  sent  to  each  student  upon  his 
birthday.  Every  student  is  entertained  at 

least  once  during  the  year." 

Quebec  Bars  Juveniles- 
Crime  Rises  60  Per  Cent 

(Sfecial  from  E.  B.  G.) 
CHESTERVILLE,  ONT.,  Jan.  28. 

— Socalled  reformers  who  blame  mo- 
tion pictures  for  increases  in  juvenile 

crime  have  a  real  task  cut  out  for 
them  in  trying  to  explain  the  fact 
that  in  the  province  of  Quebec, 
which  is  the  only  province  in  the 
Dominion  that  prohibits  children  of 
16  years  or  under  from  attending 
film  theatres  without  parent  or  guar- 

dian, there  has  been  an  increase  of 
60  per  cent  in  crimes  by  children  in 
the  past  year.  And  the  law  against 
minors  attending  shows  has  been  in 
force  for  exactly  that  period  ot time! 

TEXT  OF  TEACHER'S 
ARBITRATION  RULING 
(Contitnicil  from  preceding  page) 

bining,  conspiring  or  agreeing  with  any  other  defen- 
dant or  any  member  of  any  Film  Board  of  Trade. 

Nothing  contained  in  this  decree  shall  be  construed 
in  derogation  of  the  right  of  the  defendants,  or  any 
of  them,  individually  or  jointly,  to  negotiate  and  to 
agree  with  any  exhibitors  of  motion  pictures  on  a 
standard  form  of  contract  to  be  used  in  licensing 
the  exhibition  of  motion  pictures  or  on  any  stand- 

ard provision  or  provisions  to  be  included  in  such 
license  contracts,  including  reasonable  provisions  for 
the  arbitration  of  disputes  arising  thereunder,  if  done 
voluntarily  and  without  coercion,  and  if  applied  only 
to  the  parties  to  the  negotiations  and  agreement. 
Nothing  contained  in  this  decree  shall  be  con- 

strued as  limiting  or  modifying,  or  shall  in  any 
wise  limit,  restrict,  modify  or  qualify,  the  Opinion 
tiled  in  the  companion  case  hereto,  "United  States 
<r.  First  National  Pictures,  Inc.,  et  al.,"  (In  Equity 
No.  45-99),  and  the  decree  of  the  Court  entered 
therein  dismissing  the  petition  of  the  Government  on 
the  merits  as  against  the  defendants  herein;  in  which 
case  it  was  held  that  the  Rules  and  Regulations  for 
the  establishment  and  operations  of  a  Credit  Com- 

mittee, annexed  to  said  petition  as  "Exhibit  A,"  as agreed  to,  adopted  and  enforced  by  these  defendants, 
was  not  and  is  not  in  violation  of  the  Sherman  Anti 
Trust  Act,  and  that  these  defendants  have  not  en- 

gaged in  a  combination  or  conspiracy  to  restrain 
trade  or  commerce  in  violation  of  said  Act  on  ac- 

count of  their  adoption  and  enforcement  of  and  op- 
eration under  said  Credit  Rules  and  Regulations. 

ly, 

Jurisdiction  of  this  cause  is  hereby  retained  for 
the  purpose  of  enforcing  this  decree  and  making 
such  other  and  further  orders  and  decrees  as  may 
become  necessary,  and  for  the  purpose  of  enabling 
any  party  hereto  to  apply  to  the  Court  for  such 
further  orders  and  directions  as  may  be  necessary  or 
proper  in  relation  to  the  carrying  out  of  the  pro- 

visions of  this  decree,  or  to  apply  to  the  Court  for 
modification  hereof  if  it  be  hereafter  shown  to  the 
satisfaction  of  the  Court  that  by  reason  of  changed 
conditions  or  changes  in  the  statute  law  of  the 
United  States  the  provisions  hereof  have  become  in- 

adequate or  inappropriate,  or  have  become  unduly 
oppressive  to  the  defendants,  and  are  no  longer  nec- 

essary to  secure  conditions  in  harmony  with  the  law. 

P.  L.  Thomson  Speaks  on 

Talkers  in  Advertising 
Possibilities  in  the  use  of  talking  pictures 

for  purposes  of  general  commercial  adver- 
tising (non-theatrical)  were  described  to  mem- 

bers of  the  Chicago  Association  of  Commerce 
last  week  by  P.  L.  Thomson,  director  of 
public  relations  of  Western  Electric  and  re- 

elected president  of  the  Audit  Bureau  of 
Circulations.  The  occasion  was  the  weekly 
meeting  of  the  association  at  the  LaSalle 
Hotel. 
The  nature  of  the  new  screen  medium  was 

graphically  presented  in  relation  to  the  es- 
sential purposes  of  advertising  and  the  talking 

picture  was  presented  as  an  instrument  of  vast 
power  in  enlarging  the  effectiveness  and  scope 
of  the  advertising  field. 

Warners  Lease  Shubert 

Winter  Garden  for  Period 

(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  28.— Warner  Brothers 
have  leased  the  Winter  Garden  at  Broad- 

way and  50th  street  from  the  Shuberts  for 
a  period  of  years.  They  will  institute  a 
continuous  policy  as  soon  as  the  current  en- 

gagement of  the  picture  Sally  terminates 
and  spend  $250,000  on  improvements  with- 

out closint?  the  theatre. 

F.  C.  Pratt,  Vice  President 

Of  General  Electric,  Dies 

(Special  to  the  Herald-World) 
NEW  YORK,  Jan.  28.— Francis  Cole  Pratt, 

a  vice  president  of  General  Electric,  died  here 
Sunday.  He  was  63  years  old. 

Extend  German  Copyright 

(Special  to  the  Herald-World) 
BERLIN,  Jan.  28.— It  was  indicated  by  the 

minister  of   justice   that  the  copyright  law 
would  be  promulgated  from  30  to  50  years 
after  the  death  of  the  author. 
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Sound  Encourages  Cooperation 

Between  Employe  and  Employer 

New  Condition  Is  Created  by 

Advent  of  Talkie,  Says  Exhibitor 

Hadley  Is  Godfather  of 

Talkers,  Says  Warner 
(Special  to  the  Herald-JI'oyld) 

NEW  YORK,  Jan.  28.— Henry 
Hadley,  the  musician  and  conductor, 
was  revealed  today  as  the  godfather 
of  talking  pictures.  At  the  luncheon 
given  at  the  Ritz  in  honor  of  Oscar 
Strauss,  en  route  from  Vienna  to 
Hollywood,  Harry  Warner  pointed 
out  Hadley  as  the  one  who  by  his 
cooperation  with  the  Warner  Broth- 

ers and  bis  studies  in  the  £eld  of 
music  and  sound  reproduction,  really 
made  Vitapbone  possible. 

Harriscolor  Perfects  Its 

Process;  Adds  Equipment 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  28.— Harriscolor  has 
perfected  its  color  process,  and  equipment 
has  been  installed  to  take  care  of  approxi- 

mately 15,000,000  feet  of  print  footage  dur- 
ing the  next  six  months.  Additional  equip- 

ment is  being  assembled  and  completed,  with 
the  expectation  of  handling  60  to  70  million 
feet  in  addition  to  that  now  being  handled. 
The  Harriscolor  process  is  three-color.  It 

has  been  in  development  for  several  years 
and  is  now  patented.  The  prints  are  made 
on  single  emulsion  film. 

Stanley-Warner  Celebrate 

February  Birthday  Month 
(Special  to  the  Herald-World) 

PHILADELPHIA,  Jan.  28— February  will 
be  the  birthday  month  of  all  Stanley- Warner 
theatres  in  Philadelphia  and  vicinity.  In  ad- 

dition to  fitting  comemoration  of  the  birth- 
days of  Abraham  Lincoln,  George  Washing- 

ton, Thomas  Edison  and  Colonel  Lindbergh, 
the  month  will  be  marked  by  a  celebration  of 
the  completion  of  the  first  year  of  operation 
of  Stanley  company  theatres  under  the  di- 

rection of  Warner  Brothers.  It  is  also  the 
first  anniversary  of  the  opening  of  the  Mast- 
baum  theatre  in  Philadelphia. 

Hit  the  Deck  May  Surpass 

Rio  Rita  in  B,0.  Receipts 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  28.— Hit  the  Deck  bids 
fair  to  surpass  Rio  Rita  in  the  matter  of  box 
office  receipts  at  the  Earl  Carroll  theatre 
where  it  was  given  its  premiere.  During  the 
first  five  days,  with  a  seatmg  capacity  of  1,000 
patrons,  the  box  office  receipts  amounted  to 
$16,351.  According  to  Harry  Gittleson,  there 
has  been  a  turnaway  of  from  600  to  1,000  at 
every  performance. 

Five  Shows  Daily  at  Roxy's (Special  to  the  Herald-World) 
NEW  YORK,  Jan.  28.— Because  of  the 

popularity  of  Sunny  Side  Up,  S.  L.  Rothafel 
has  decided  to  give  five  complete  shows  daily 
during  the  engagement  of  the  film.  A  Tale  of 
Araby,  stage  presentation  in  the  manner  of 
A  Thousand  and  One  Nights,  supplements 
the  film. 

Award  of  Merit  Winner  Will  Tell  Readers  How  Better 

Sound  Was  Attained  m 

By  SPENCER  JAY 
■ 

Sound  on  the  screen  has  developed  a  new  condition  in  the  theatre  business. 

And  this  condition  is  decidedly  encouraging. 

The  talking  picture  has  brought  into  the  theatre  a  comradeship  between  em- 

ployer and  employe  which  in  years  past  too  often  did  not  exist. 

Exhibitors  themselves  are  authority  for  that  statement.  To  substantiate  the 

statement  I  print  the  following  comment  by  Larry  Woodin,  manager  of  the 

Arcadia  theatre,  Wellsboro,  Pa.,  which  has  just  been  presented  the  Herald- 

WoRLD  plaque  for  better  sound  reproduction. 

"Ore  behalf  of  my  employes  as  well  as  myself,"  tcfrites  Mr.  Woodin,  "/  want 
to  take  this  opportunity  to  thank  you  for  the  HERALD-WORLD  plaque  for 

better  sound  reproduction  which  you  have  awarded  to  this  theatre. 

"One  thing  was  certain  in  my  mind  before  sound  was  installed  here  and 
that  was  the  idea  that  if  ever  absolute  cooperation  on  the  part  of  the  employes 

and  manager  were  needed  in  a  theatre  it  certainly  was  going  to  be  called  for 

to  the  utmost  upon  the  arrival  of  sound  in  the  theatre.  A  disinterested  crew 

of  projectionists  in  a  booth  today  is  about  the  worst  thing  that  a  theatre  can 

have.  (Also  a  manager  who  doesn't  even  know  what  kind  of  heads  are  on 
his  machines  is  just  about  as  useless  in  putting  out  a  good  show  with  sound 

as  an  organist  would  be  who  couldn't  play  music.) 

"Sound  calls  for  alertness  at  all  times  on  the  part  of  every  employe  in  the 

theatre  within  hearing  distance  of  the  screen.  When  a  manager  can  disap- 

pear from  his  theatre  at  any  time  during  the  show  and  feel  that  his  employes 

are  putting  out  good  sound  regardless  of  his  absence,  then  he  can  feel  that  he 

has  their  cooperation  to  the  fullest  extent." 

I  have  read  for  years  the  writings  of  F.  H.  Richardson,  and  I  can  recall  that 

in  his  department  every  week  (both  in  the  World  and  the  Herald- World)  he 

admonished  theatre  managers  and  projectionists  to  cooperate  in  every  respect 

with  each  other.  Since  the  advent  of  sound  he  has  stressed  the  necessity  of 

this  condition  more  than  ever. 

Mr.  Woodin's  statement  certainly  should  be  loud  applause  in  the  ears  of 
Mr.  Richardson. 

Employe  cooperation,  however,  was  not  the  single  factor  contributing  to  better 

sound  reproduction  at  the  Arcadia.  In  an  early  issue  of  Better  Theatres, 

Mr.  Woodin  will  offer  further  details  on  "why  the  Arcadia  won." 
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Jack  Moffitt,  photoplay  editor  of  the  Kansas  City 
Star  and  Times,  and  the  Herald-World  committee- 

man in  Kansas  City,  presents  Award  of  Merit  plaque 
to  George  Baker,  manager  of  the  Newman  theatre, 
while  Leziis  J.  Finske,  Pnhlix  district  manager,  looks 
on  approvingly.  Three  theatres  in  Kansas  City  were 

selected  for  award  by  Mr.  Moffitt. 

Nelson  B.  Bell,  motion  picture  editor  of  the  Wash- 
ington Post,  presents  Herald- World  plaques  to  man- 

agers of  the  Metropolitan  and  Tivoli.  Right  to  Left: 
John  J.  Payette,  general  manager  of  the  Warner 
Brothers  interests  in  the  Washington  territory; 
Fallas  Broche,  Metropolitan  manager;  Stephen  L. 

Eilbacher,  Tivoli  manager,  and  Mr.  Bell. 

It  was  a  busy  time  for  Mr.  Moffitt.    Here  he  is 
shown  presenting   the  plaque   to  H.  H.  Moloney, 

manager  of  Loews  Adidland  theatre. 

JACK  MOFFITT  Speaking: 

The  Star  and  Times  photoplay  editor  is  shown  here 
presenting  the  merit  award  to  Lazvrence  Lehman, 

manager  of  the  Mainstreet  theatre. 

I 

Mr.  Moffitt,  in  presenting  the  plaque  to  Kansas  City  theatres,  said: 

T  IS  the  duty  of  us  who  write  of  the  motion  picture  to  use  our 
influence  in  a  constructive  manner.  Few  publications  devoted  to  the 
screen  have  incepted  so  necessary  or  so  beneficiar  a  purpose  as  that  em- 

bodied by  the  Exhibitors  Herald-World  in  its  awards  of  merit.  Talking 
pictures  are  a  new  thing  in  the  realm  of  the  theatre.  They  still  are  in 
an  experimental  state.  They  represent  the  most  inflexible,  the  most 
sweeping  and  the  most  intimate  form  of  presenting  dramatic  entertain- 

ment that  has  been  devised  in  the  history  of  the  theatre.  Their  devel- 
opment will  depend  upon  a  proper  acceptance  of  them  by  the  public. 

No  small  part  of  the  task  of  making  talking  pictures  acceptable  rests 
with  the  theatres.  One  has  but  to  see  and  hear  the  same  film  in  dif- 

ferent theatres  in  Kansas  City  to  realize  the  difference  proper  and  im- 
proper sound  amplification  means  to  the  completed  film.  No  audience 

will  approve  entertainment  it  cannot  enjoy.  No  theatregoer  enjoys 
straining  his  ears  for  the  words  of  the  actors  and  enduring  the  thumps 
and  squeaks  of  improper  sound  recreation.  A  certain  part  of  the  motion 
picture  public  is  emphatic  and  insistent  in  demanding  a  return  to  silent 
films.    I  have  taken  the  trouble  to  investigate  the  amusement  habits  of 

five  or  six  such  persons.  Invariably  I  have  discovered  they  patronized 
small  houses  where  the  sound  reproduction  was  insufficient. 

L. 

 rONG  ago  theatre  men  learned  to  pay  strict  attention  to  their 
problems  of  visual  projection.  The  wise  ones  have  learned  it  is  impor- 

tant to  offend  neither  the  ears  nor  the  eyes  of  their  audiences.  When 
more  of  them  have  learned  this,  talking  motion  pictures  will  be  accepted 
universally.  And  when  that  is  accomplished  the  audible  screen  will 
reach  the  pinnacle  of  its  development. 

It  gives  me  pleasure  then  to  participate  in  a  work  I  consider  so  im- 
portant. On  behalf  of  the  Exhibitors  Herald-World  I  present  you  this 

Award  of  Merit.  May  the  conscientious  attention  to  proper  sound  repro- 
duction that  has  brought  this  plaque  to  you  always  remain  a  part  of 

this  theatre's  daily  management.  May  the  symbolic  meaning  of  this 
award  be  as  apparent  to  you  as  is  its  obvious  physical  beauty.  And 
may  thi^  mark  of  recognition  be  an  incentive  for  other  theatres  to 
achieve  and  maintain  the  same  standards. 
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Harry  Thomas  Made 

Sono-Art  VP,;Zierler 

Heads  Cruze  Studio 

(Special  to  the  Herald-lVorld) 
NEW  YORK,  Jan.  28.— Harry  Thomas, 

president  of  First  Division  Pictures,  Inc., 
hase  become  associated  with  Sono  Art- 
World  Wide  Pictures  as  vice  president  in 
charge  of  sales  and  distribution,  according 

Harry  H.  Thomas Samuel  Zierler 

to  announcement  by  George  W.  Weeks, 
executive  vice  president  of  Sono  Art-World 
Wide.  Samuel  Zierler,  who,  with  Thomas, 

controls  the  world's  rights  of  all  James 
Cruze's  pictures,  was  named  in  charge  of 
the  James  Cruze  studios.  Bud  Rogers  was 
selected  to  act  as  director  of  sales  dis- 
tribution. 

Immediately  upon  taking  charge,  Zierler 
started  a  readjustment  of  the  Cruze  studio 
business  and  production  policy.  The  new 
policy  allows  Cruze  to  give  all  his  time  to 
production.  Zierler  will  handle  the  opera- 

tion of  the  studio. 

Sono  Art,  which  is  handling  the  distribu- 
tion of  the  James  Cruze  productions,  will 

continue  to  function  in  the  same  capacity. 

Affidavits  Filed  Against  4 

Managers  by  Blue  League 
(Special  to  the  Herald-lVorld) 

LANCASTER,  OHIO,  Jan.  28.— Affidavits 
against  four  managers  of  motion  picture 
houses  were  filed  Jan.  27  by  the  Fairfield 
County  Law  Observance  and  Enforcement 
League.  Those  who  filed  the  affidavits  were 
Rev.  Warren  Davis  and  Robinson  Whiley. 
The  affidavits  were  filed  before  Justice  of  the 
Peace  C.  G.  Busby,  in  Pleasant  Township. 
These  affidavits  are  the  result  of  the  move- 

ment to  give  Sunday  performances  in  motion 
picture  theatres  which  was  started  soon  after 
the  first  of  the  year  and  which  has  been  con- 

tinued since  that  time.  The  two  men  an- 
nounced that  they  proposed  having  the  man- 

agers arrested  every  Sunday  that  they  gave 
exhibitions. 
The  first  case  was  brought  in  the  Lancaster 

court  and  the  managers  were  bound  over  to 
the  Grand  Jury,  which  failed  to  indict  them. 

Reisman  Appoints  4  New 

Pathe  Branch  Managers 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  28.— Phil  Reisman,  gen- 
eral sales  manager  of  Pathe,  announces  the 

appointment  of  new  branch  managers  in 
Washington,  Albany,  Atlanta  and  Memphis. 

C.  W.  Stombaugh,  formerly  branch  manager 
in  Albany,  succeeds  R.  C.  Robin  as  manager 
in  Washington.  L.  Carvey,  a  salesman  of  the 
Albany  branch,  succeeds  Stombaugh.  H.  R. 
Kistler,  who  was  in  charge  of  the  Memphis 
office,  succeeds  W.  W.  Anderson  as  branch 
manager  in  Atlanta.  A.  M.  Avery,  former 
Dallas  salesman,  has  been  named  branch  man- 

ager in  Memphis. 

More  Beauty f  Less  Cost;  S^fairl 
Tiny  Models  of  Sets  with  Scaled  Down  Apertures  tor  Cameras  Permit  View  of 
Exactly  Wliat  Will  Be  Recorded,  Weeks  and  Thousands  of  Dollars  Before  Set  Is 

Finished — That's  Wliat  Max  Ree,  Art  Director  for  Radio,  Is  Achieving  Through  His 
Architeclural  Education,  While  His  Assistants  Get  Away  from  Flat,  Cardboard  Scenes. 

By  NORMAN  KRASNA 
NEW  YORK,  Jan.  28. 

WHAT  about  the  persons  who  are  responsible  for  the  screen's  technical beauty?    What  manner  of  men  are  those  who  design  the  costumes  for 

the  glorified  stars,  and  plan  the  scenes ;  and  adjust  the  lights,  and 

guide  the  sounds  in  their  proper  tracks? 

CO  MUCH  has  been  written  of  actors  and     perspective.    This,  he  finds,  while  easier  for 
»J   riii-Pf-torc  QnH  QiitVinrc  tViat  it-  tide  hammnp     thc  artist,  IS  more  involvcd  for  the  techni- 

cians, who  must  reproduec  the  blueprint  into 
board  and  plaster  props. 

Now  he  makes  tiny  models  of  his  sets ; 
exact  replicas  of  the  contemplated  set,  but 
in  miniature.  In  these  tiny  sets  he  places 

scaled  down  camera  apertures'  and  through 
these  the  exact  sight  that  the  camera  will 
record  may  be  seen,  weeks  and  thousands  of 
dollars  before  the  actual  set  is  finished. 
Many  times  a  director  will  find  that  what 

seemed  an  excellent  shot  on  paper  does  not 
look  so  well  in  reality  and  he  is  able  to 
alter  the  angle  or  substitute  another  shot 
entirely  with  this  minimum  loss  of  money. 
Ree  finds  that  his  largest  practical  difficulty 
is  keeping  the  size  of  the  set  down.  By 
this  he  means  that  if  a  director  wishes  a  scene 
in  a  drawing  room  the  usual  thing  is  to 
build  a  drawing  room  and  then  place  the 
action. 

Designs  Set  to  Action 

But  not  with  Ree.  Sometimes  it  develops 
that,  although  an  entire  room  has  been  con- 

structed, only  a  corner  has  been  used.  What 
he  does  is  to  have  the  director  outline  to  him 
the  action  and  then  he  designs  to  include  the 
action.  Since  he  has  been  with  Radio  he  has' 
never  gone  more  than  five  feet  beyond  the 
camera's  range. 

Minimizing  expense  is,  he  says,  a  requisite 
quality  of  an  art  director.  A  set  can  be  made 
a  hundred  different  ways,  and  each  one 

cheaper  than  the  other.  "He  is  a  poor  art 
director  who  insists  on  one  particular  set  ar- 

rangement." His  last  three  productions  bring 
out  the  qualities  of  set  building  which  he 

stresses'. 
The  pictures  are  Rio  Rita,  highly  praised 

for  its  architectural  background;  Hit  the 
Deck,  and  the  forthcoming  Case  of  Sergeant 
Grischa. 

Max  Ree 

directors  and  authors  that  it  has  become 
a  bit  of  a  revelation  to  announce  that  there 
is  still  another  finger 
in  the  film  pudding; 

a  large  and  energetic 
one ;  responsible  for 
at  least  as  much  en- 

tertainment as  any  of 
the  more  publicized 
other  fingers. 

This  is  the  person 
responsible  for  the 
sets  and  scener}^ 

Max  Ree,  art  di- 
rector for  Radio  Pic- 

tures, is  the  only  de- 
partment head  in  the 

industry  who  han- dles both  costumes 

and  sets.  At  the  mo- 
ment he  was  in  New  York,  stopping  at  the 

Plaza  for  a  two  weeks'  "vacation,"  prepara- 
tory to  returning  to  Hollywood  and  work. 

For  a  "vacation"  it  was  pretty  exhaustive. 
He  had  been  in  New  York  ten  days  and  had 
seen  seven  musical  comedies.  He  had  vis- 

ited every  large  department  store  in  the  city 
and  the  interiors  of  a  hundred  office  build- 

ings. Was  there  a  modernistic  store  front  in 
Brooklyn?  He  must  see  it.  Night  clubs  have 
gone  in  for  a  more  lavish  note  since  his  visit 
here  last  year?  He  must  see  that,  too.  He 
must  see  everything. 

Every  year  he  spends  two  weeks,  a  "vaca- 
tion," in  seeing  as  much  as  he  can  of  chang- 

ing New  York,  that  he  may  better  know  how 
to  duplicate  these  sights  on  the  Radio  sets. 

He's  Graduate  Architect 

Max  Ree  is'  a  graduate  architect  from  the 
Royal  Academy  of  Copenhagen.  For  four 
years  he  was  associated  with  Max  Reinhart 
abroad.  "The  former,"  he  says,  "gave  me  an 
architectural  sense,  and  the  latter  a  spectac- 

ular sense."  His  father  is  a  supreme  court 
justice  in  Denmark.  He  came  to  the  United 

States  in  1922  with,  he  says,  "a  lot  of  money." 
This,  somehow,  contracted  an  embarrassing 
tendency  to  contract  and  shrink  and  soon  Ree 
decided  to  call  on  his  prociency  as  an  artist 
and  architect  to  help  him 
He  has  been  with  Radio  since  the  incep- 

tion of  that  company  over  a  year  ago.  Since 
with  Radio  he  has  instituted  a  new  method 

of  planning  his  sets.  Formerly,  from  his  ex- 
perience as  an  architect,  he  drew  his  sets  in 

Three  Films  In  Making 

At  Talking  Epic  Studio 
(Special  to  the  Herald-lVorld) 

NEW  YORK,  Jan.  28.— Three  pic- 
tures are  in  production  at  the  Talk- 

ing Picture  Epics  studio.  Working 
titles  for  the  three  features  are, 
Aleutian  Islands,  The  Break-Up  and 
Wild  Men  of  Kalihari.  The  com- 

pany has  several  short  novelties  in 
production. 

Aids  Have  Architectural  Training 

Ree  explains  that  his  assistants  have  archi- 
tectural training  and  therefore  they  are  ca- 

pable of  building  other  than  flat,  cardboard 
scenes.  "That's  why  our  sets  look  real.  We 
actually  build  them,  not  painted  surfaces  that 
look  like  sets.  And  this  does  not  cost  any 
more  money,  but  is  merely  a  different  angle 

of  set  construction." 
Sound  is  still  an  unconquered  element  in 

talkers,  he  says.  Until  we  are  able  to  per- 
fect some  apparatus  for  actually  seeing  the 

flight  of  the  sound  waves  we  will  not  defi- 
nitely be  able  to  chart  their  actions.  We  can 

approximate  what  is  to  be  expected  now,  but 
there  are  hundreds  of  instances  in  a  single 
picture  when  the  mixer  in  the  sound  booth 
rejects  certain  angles  as  unworthy  of  suitable 
sound  recording  when,  by  past  experience,  we 
were  certain  they  were  ideal. 

Sound,  too,  will  create  a  third  art,  a  me- 
dium between  silent  pictures  and  the  legiti- 

mate stage.  As  yet  we  have  not  had  a  writer 
who  can  supply  the  foundation  for  this  new 
art,  but  he  will  come,  says  Ree. 
Then  there  will  be  expressionism  in  sets; 

until  then,  just  beauty. 
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MOTION  PICTURE  FINANCE 

Film  Stock  Advances  Once  More 

Qive  Investors  Profit 

By  LAURENCE  STERN 

NEW  YORK,  Jan.  28. — Motion  picture  stocks  have  advanced  to  a  level 
at  which  many  traders  once  more  have  profits,  as  have  the  thousands 

of  investors  who  have  joined  the  ranks  of  film  shareholders  since  the 

panic.  The  understandable  temptation  to  take  profits  and  the  desire  of  poten- 
tial buyers  to  await  possible  reaction  is  probably  sufiicient  explanation  for 

the  slackened  pace  of  this  group  at  the  week-end. 

Nevertheless,  a  second  week  of  im-     holdings  in  Great  Britain  and  will  certainly 
portant  net  advance  has  been  experi- 

enced and  there  is  an  obvious  Wall  Street 

recognition  of  the  significance  of  this  sus- 
tained recovery.  It  is  particularly  impor- 

tant in  a  market  which  for  weeks  has 
seemed  without  definite  trend  and  which 
even  now  is  none  too  sure  of  itself. 

*  *  * 

What  has  happened  is  that  in  the  last 
fortnight  the  leading  film  shares  have 
emerged  in  a  basic  uptrend  more  pronounced 
than  that  of  any  other  group.  The  reasons 
are  to  be  found  in  belated  recognition  of 
the  fact  that  satisfactory  1930  earnings  are 
assured,  a  prospect  so  long  apparent  that 
is  doubtlessly  familiar  to  readers  of  this 
publication. 

On  top  of  the  preceding  week's  large 
gains,  there  have  been  much  further  ad- 

vances as  6%  points  in  Loew's,  Inc.;  5H 
points  in  Paramount;  3^  points  in  Radio- 
Keith-Orpheum;  2^  points  in  Warner 
Brothers;  and  4^  points  in  Consolidated 
Film. 

*  *  * 

The  wild  gyrations  of  Fox  Film  belong 
in  a  separate  category,  the  squeezing  of 
the  shorts  in  this  issue  having  provided 
the  most  sensational  speculative  incident 
of  the  year  to  date.  Although  the  stock 
advanced  S%  points  net  for  the  week,  at 
this  writing  the  financial  district  remains 
in  doubt  as  to  the  fate  of  the  company, 
largely  because  Mr.  Fox  has  persistently 
refused  to  accept  any  compromise  involv- 

ing relinquishment  of  his  personal  control. 
It  now  appears  that  definite  court  action 

regarding  equity  receivership  will  precede 
the  effort  to  raise  cash  by  selling  the  Fox 

complicate,  if  not  prevent,  the  attempt  to 
raise  $35,000,000  by  sale  of  notes. 

Negotiations  Resumed 

Between  Famous  Canadian 

And  Gaumont  British  Corp, 

(Special  to  the  Herald-World) 
TORONTO,  Jan.  28.— Negotiations  between 

Famous  Players  Canadian  Corp.  and  the  Brit- 
ish Gaumont  Picture  Corporation  with  a  view 

to  amalgamation  or  absorption  have  been  re- 
sumed following  the  intimation  that  William 

Fox  has  dropped  his  plan  to  secure  a  controll- 
ing interest  in  British  Gaumont  and  its  big 

chain  of  theatres  in  Great  Britain. 

Arthur  Cohen,  managing  director  of  Cana- 
dian Famous  Players,  has  officially  admitted 

that  a  merger  is  "quite  possible"  and  de- clared in  an  interview  that  the  proposed  move 
had  been  discussed  some  months  ago  but  that 
no  official  action  had  then  been  taken. 
Developments  are  particularly  interesting  in 

view  of  the  fact  that  the  sale  of  Famous 
Players  Canadian  Corporation  at  a  fixed  price 
of  $75  per  share  of  common  was  the  proposal 
which  resulted  in  the  resignation  of  N.  L. 
Nathanson,  Hon.  W.  D.  Ross  and  Sir  Herbert 
Holt  from  the  board  of  directors  of  the 
Canadian  company,  Mr.  Cohen  being  appointed 
managing  director  in  succession  to  Mr. 
Nathanson. 
The  merger  would  bring  about  the  union  of 

important  chains  in  Great  Britain  and  Canada. 
British  Gaumont  has  been  inactive  in  Canada 
of  late,  although  Gaumont  offices  had  been 
opened  in  the  Dominion  and  preparations  made 
for  the  building  up  of  a  Gaumont  theatre 
chain. 

At  the  New  York 

Theatres 

NEW  FILMS 

PARAMOUNT — Seven  Days  Leave  —  Paramount 
talker  with  Gary  Cooper  and  Beryl  Mercer,  directed 
by  Richard  Wallace  from  the  Barrie  play,  The  Old 
Lady  Shows  Her  Medals.    Opened  January  24. 

CAPITOL — Their  Own  Desire— M  G  M  talker  with 
Norma  Shearer,  Lewis  Stone,  Belle  Bennett,  Robert 
Montgomery  and  Helene  Millard.  Opened  Janu- 

ary 24. 
MANSFIELD— Because  I  Loved  You— First  German 

all  dialog  picture  with  Mady  Christians,  Walter 
Jankuhn  and  Hans  Stuwe.    Opened  January  24. 

CAMEO — Fragment  of  an  Empire — Sovkino  silent 
film  of  the  war  and  the  revolution.  Opened  Janu- ary 25. 

FILM  GUILD— The  Kaiser  in  War  and  Peace- 
silent  scenes  from  the  career  of  the  German  war 
lord.    Opened  January  25. 

55TH  STREET— The  Last  Night— silent  German 
film  dealing  with  the  French  revolution  with  Fritz 
Kortner  and  Goesta  Ekman.    Opened  January  25. 

ASTOR— The  Rogue  Song— M  G  M  talker  with  Law- 
rence Tibbett,  Metropolitan  opera  star,  directed  by 

Lionel  Barrymore.    Opened  January  28. 
WARNER— Son  of  the  Gods— First  National  talker 

with  Richard  Barthelmess  and  Constance  Bennett. 
Opened  January  30. 

HELD  OVER  AND  REVIVED 

CENTRAL — Disraeli,  Warner  talker.  Opened  Oc- 
tober 2. 

SELWYN — Condemned,      United      Artists  talker. 
Opened  November  3. 

CRITERION — The  Love  Parade,  Paramount  talker. 
Opened  November  19. 

WINTER    GARDEN— Sally,   First    National  talker. 
Opened  December  23. 

RIVOLI — The  Mighty,  Paramount  talker.  Opened December  30. 

GAIETY — Party  Girl,  TifTany  talker.  Opened  De- cember 31. 
GLOBE — Rio  Rita,  Radio  talker.    First  time  p.p. 
STRAND— No.  No,  Nanette,  First  Natioiial  talker 
from  the  stage  musical  comedy,  with  Bernice  Claire 
and  Alexander  Gray.    Opened  January  3. 

ROXY — Sunny  Side  Up,  Fox  talker,  first  time  p.p. 
BEACON — Show  of  Shows,  Warner  talker,  first  time 

p.p. 

EARL  CARROLL — Hit  the  Deck,  Radio  talker  with 
Jack  Oakie,  directed  by  Luther  Reed.  Opened  Jan- 

uary 14. 
RIALTO— The  Locked  Door— United  Artists  talker. 

Opened  January  18. 
GEORGE  M.  COHAN— Across  the  World  with  Mr. 

and  Mrs.  Martin  Johnson — Talking  Picture  Epics talker.    Opened  January  21. 
STRAND— Show  of  Shows — Warner  Talker.  First 

time  p.p. 

LITTLE  PICTURE  HOUSE— The  Letter-rP'ara- mount  talker,  first  time  p.p. 

Air  Purification  Device 

Reply  to  Epidemic  Warning 

(Special  to  the  Herald-World) 
INDIANAPOLIS,  Jan.  28.— The  answer  of 

the  Granada  theatre  here  to  warnings  to  the 

public  by  health  authorities  against  congre- 
gating in  crowded  rooms  during  a  spread  of 

spinal  meningitis  was  that  it  had  installed  an 
air  purification  device  which  insures  a  maxi- 

mum of  safety.  With  the  co-operation  of  city 
health  officials  and  the  laboratories  of  a  local 
chemical  manufacturing  company,  the  theatre 
management  obtained  a  solution  through 
which  the  air  is  forced. 

SECURITIES  PRICE  RANGE 

NEW  YORK  STOCK  MARKET 
Sales  High 

American  Seating                                     3,500  23 
Branswlck-Balke-Collender                        10,100  15^4 
Ck)ii8oidated  Film                                    31,100  23 
Consolidated  Film  pfd  .-.                      19,500  25 
IBafltman  Kodak                                        11,400  1905^ 
Pbx  Film  "A"  1,250,800  33% Keith  Albee  Orpheum  .._                             100  26% 

Do  pfd.  _  „  _                          800  9478 
lioew's.  Inc.  _  _                                    84,700  59% Metro-Goldwyn-Mayer,  pfd                          400  24 

Paramount   
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Pathe  Exchange                                     37,300  4V& 
Do  "A"                                              18,200  8 

Radio  
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522,400  39% 

Do  pfd.  "A"  _..        600  54% Do  pfd                                                 6,100  72% 

Week  Ending  January  25 

Radio  Keith  Orpheum    296,300  28%  23%  27% 
Low  Close                 Shubert  Theatres    3,300  14%  9j5  14% 
20  22%                  Stanley   Company    520  33  32  38 
13%  15%                  Universal  Pic  first  pfd   120  36%  36  36 
17  21%                 Warner   Brothers    488,900  51%  48%  50% 
20  23%                     Do  pfd   4,600  47%  42%  46% 17QT4  IRQ 

183^  29%  CHICAGO  STOCK  MARKET 2fiii  2fiV                  Marks  Brothers  cvt.  pf   45  9  9  9 
86  94%                 Morgan  Litho    3,820  15  13%  14% 
50%  57%  NEW  YORK  CURB 
23%  24                     Columbia  Pictures    2,600  32  36  30 
53%  59                      Fox  Theatres  A    74,500  9%  5%  754 
3             3%                 General  Theatre  Equipment    20,900  37%  36  37 
6%          7%                 Loew's  rte   800  19  15  19 34%         38%                 Sentry  Safety   1,200  5%  5  5 

63%         53%                 Trans-Lux    900  4%  4%  4% 
68  69%                 Universal  Pictures    100  9%  9%  9Vs 
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Film  News 

in  Pictures PICTORrAL  SECTION     by  the  Camera 

The  girl  you  admired  so 
much  in  that  Educa- 

tional-Jack White  talking 

comedy.  '  And  her  name is  Lucille  Hutton. 

The  dotted  line  that  inevitably  follows  success — success  like  that  of  M  G  M's 
The  Rogue  Song,  starring  Lawrence  Tibbett  of  the  Metropolitan  Opera, 
which  has  just  had  its  Los  Angeles  and  New  York  premieres.  Shown  con- 

summating a  long-term  contract  are  Lawrence  Evans,  the  singer's  manager; 
Louis  B.  Mayer,  vice  president  and  production  head  of  M  G  M;  and  Hbbett. 

George  Le  Maire,  pro- 
ducer of  Pathe  comedies 

and  a  player  therein,  who 
died  January  20  in  New 
York  of  a  heart  attack. 

Back  to  the  stage.  Colin  Clive  (extreme  right)  off  to  London  to 

resume  his  role  in  Journey's  End,  after  completing  the  same  role 
for  the  Tiffany-Gainsborough  version.  Bidding  him  bon  voyage 
are  James  Whale,  who  directed;  George  W.  Parson,  Gainsborough 
representative;  and  Grant  L.  Cook,  Hffany  executive  vice  preadent. 

As  another  premiere  brought  out  the  celebrities  and  those  who 
like  to  see  celebrities.  Shown  arriving  for  the  opening  of  Warner 
Brothers'  star-studded  production.  The  Show  of  Shows,  at  the  War- 

ner Downtown  theatre  in  Los  Angeles,  are  Darryl  Zanuck,  head  of 
Warner  Brothers'  studio;  Lotti  Loder^  Mrs.  Zanuck  and  Fred  Fox. 
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The  spirit  of  the  new  motion  picture.    A  corner  of  today's  dramatic  "stage,"  the  Little  traveler.    And  not  far  did  she  have  to  go 
studio  ...  a  player  studying  her  lines  for  merely  the  next  scene,  which  is  to  "live"  to  visit  this  strange  country — only  to  the  Warner 
in  emulsion  .  .  .  the  lights  by  which  it  shall  live  .  .  .  across  this  reality,  the  Brothers  lot,  where  was  this  set  for  Golden  Dawn, 

shadow  of  its  mechanism.   The  studio  is  First  National's,  the  player  is  Billie  Dove,  and  Daddy  Walter  Woolf,  who  was  working,  in 
the  lines  being  studied  are  for  Sweethearts  and  Wives.  that  production. 

Theirs  the  pleasant  burden  of  adding  ro-  And  how!  What  happened,  she  knew  that.  It  was  the  how  of  the  thing  that  took  Norma 
mance  to  mystery.  They  are  David  Newell  Shearer,  M  G  M  star,  to  the  sanctum  of  Douglas  Shearer,  M  G  M's  chief  sound  engineer, 
and  Dorothy  Revier,  who  have  the  leading  where  (as  this  picture  shows)  Brother  Douglas  graciously  explained  the  process  (or  pro- 
romantic  roles  in  Columbia's  dreadfully  in-  cesses)  of  disc  recording,  whereupon  (we  are  told)  Sister  Norma  thought  Brother  Douglas 

teresting  Murder  on  the  Roof.  wondrously  smart  (and  it  shouldn't  take  a  sister  to  think  that,  should  it?). 
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Radiant.    And  if  this  sparkle  be  synthetic,  it  is  so  Universal  City  takes  on  a  tinge  of  La  Vie  Parisian.  Gilbert  White,  the  portrait  paint- 
for  photographic  purposes  only,  since  Anita  Page  er  of  Paris,  who  with  Mrs.  White  (on  your  left)  has  been  visiting  the  film  colony, 

has  the  "real  stuff"  actually.   This  MGM  featured  with  Jack  Kiley  (rear),  former  Paris  night  club  owner  and  editor  now  writing  dia- 
player's  latest  role  is  that  opposite  William  Haines  logue  for  Universal;  Wynn  Holcomb,  Parisian  cartoonist  now  designing  Universal 

in  the  salty  farce.  Navy  Blues.  sets;  and  Basil  Woon,  author  of  a  unique  guide  to  Paris. 

The  theosophy  of  love  as  expounded  in  song  and  dance.  The  thesis  revolves,  as  you  may  A  brand  new  ptortrait  of  Robert  Ellis,  mag- 
have  heard,  around  the  theory  that  when  a  fellow  loves  a  girl,  and  vice  versa,  the  result  netic  player  of  featured  roles.  Ellis,  who  is 
is  a  cottage  for  two,  which  is  their  idea  of  heaven.  And  so  in  Pathe's  Red  Hot  Rhythm,  under  contract  to  Universal,  has  an  impor- 
Kathryn  Crawford  sings  My  Idea  of  Heaven  (as  indicated  above)  while  the  chorus  builds  tant  role  in  support  of  Mary  Nolan  in  Uni- 

a  cottage  in  time  to  the  song.  versal's  Undertow. 
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Silent  Films  a  Sound  Policy  for  Him, 

Says  Veteran  of  Small  Houses 

Dime  Show  Patrons  Are  Drawn  by  Simple  Place  to  While  Away  an  Hour 

or  by  the  Picture,  Declares  Aaron  Goldberg 

[By  Special  Correspondent  to  the  Herald-World] 

SAN  FRANCISCO,  Jan.  28.— That  silent  pictures  may  quite  definitely  be 
sound  policy  for  some  exhibitors  with  small  houses  is  the  opinion  of 

'  Aaron  Goldberg,  veteran  independent  exhibitor,  whose  houses  include 
the  Peerless,  Majestic,  Silver  Palace,  Unique  and  Circle  theatres.  All  these 

are  showing  silent  pictures  and  this  policy  will  be  continued  indefinitely, 

although  plans  are  being  considered  for  experimenting  with  audiens  at  one  of 

the  houses,  probably  the  Peerless,  on  Third  street. 

uT  THOROUGHLY  appreciate   the  fact 

that  audiens  are  here  to  stay,"  =^''1 said 
Goldberg,  "and  that  it  would  be  foolish  for 
anyone  to  attempt  to  stop  them,  even  if 
he  so  desired.  In  time,  there  will  prob- 

ably be  nothing  else  shown,  except  for 
educational  and  scientific  purposes. 

All  Houses  Small 

"But  right  now  there  is  a  group  of  ex- 
hibitors who  are  better  off  showing  silent 

pictures  than  attempting  to  change  over 
to  audiens.  I  feel  that  I  am  a  member  of 
that  group.  There  are  exhibitors  in  every 
large  city  who  are  in  the  same  position. 

"All  my  houses  are  small  ones,  in  the 
class  having  a  seating  capacity  from  500 
down.  They  cater  principally  to  the  poorer 
class  and  in  some  the  patronage  is  as  high 
as  95  per  cent  men.  They  are  simply 
furnished  and  are  of  the  long  store  type, 
not  at  all  suited  for  sound,  except  in  one 
or  two  instances.  Patronage  is  attracted 
because  of  price  and  not  because  of  en- 

vironment. The  houses  draw  those  who 
are  attracted  by  the  picture  billed  and  those 
who  are  looking  for  a  place  to  while  away 
the  time  at  small  cost.  We  offer  daily 
changes  of  program,  keep  the  houses  open 

from  nine  o'clock  in  the  morning  until 
eleven  o'clock  at  night  and  charge  an  ad- 

mission price  of  ten  cents. 
"Our  business  has  not  been  affected  in 

the  least  by  the  advent  of  audiens  and  their 
evident  popularity.  We  did  as  much  busi- 

ness last  year  as  the  year  before,  or  the 
year  before  that,  and  there  is  nothing  in 
sight  to  indicate  that  we  could  not  keep  on 
indefinitely  with  silent  pictures,  if  they 
were  to  be  had. 

Film  Supply  Is  Problem 

"Just  now  our  sole  source  of  worry  is 
to  line  up  sufficient  suitable  pictures  to 
maintain  our  policy  of  daily  change.  At 
present,  we  can  see  enough  pictures  in  sight 
to  keep  the  houses  going  for  about  six 
months,  some  of  them  a  year.  The  great- 

est scarcity  is  two-reel  comedies. 
"Naturally,  we  are  giving  attention  to  the 

necessity  of  eventually  going  over  to  sound, 
and  recently  put  out  a  thousand  question- 

Son  Helps  to  Save 

Lasky  From  Drowning 
( special  to  the  Herald-World ) 

MEXICO  CITY,  Jan.  28.— Jesse 
L.  Lasky  narrowly  escaped  drowning 
in  the  Balsas  river  in  the  wilds  of 
Guerrero  while  on  a  canoe  trip.  The 
story  of  the  rescue  was  learned  when 
bis  party  returned  after  a  three 

weeks'  absence.  Jesse  L.  Lasky,  Jr.. 
assisted  in  bis  father's  rescue.  Ken- 

neth Wortley  of  Los  Angeles,  who 
bad  arranged  the  canoe  trip,  bad  an 
even  narrower  escape,  but  was 
dragged  from  the  whirlpool  by  an 
Indian. 

naires  at  our  Peerless  theatre,  asking  pa- 
trons if  they  would  patronize  sound  pro- 

ductions at  20  and  25  cents,  instead  of 
silent  pictures  at  10  cents.  About  900  of 
the  cards  were  returned  and  600  patrons 
voted  in  favor  of  sound.  Of  the  300  who 
voted  against  the  change  fully  one  half 
wrote  'deaf  on  the  card.  This  looks  en- 

couraging on  on  the  face  of  it,  but  the 
question  is  whether  or  not  the  600  will 
come  as  often  at  20  and  25  cents  as  at 
10  cents.  If  they  would  not,  the  change 
would  not  be  a  profitable  one,  considering 
the  higher  cost  of  film  and  labor. 

Swapping  Horses  in  Stream? 

"We  have  many  patrons  who  come  to 
our  theatres  because  they  like  silent  pic- 

tures. Some  of  them  could  afford  to  pay 

higher  prices.  Most  of  the  patronage,  how- 
ever, comes  from  those  whose  funds  for 

amusement  are  limited.  Just  because  most 
of  them  are  poor  does  not  mean  that  they 
do  not  appreciate  good  pictures.  Many  are 
well  read  and  know  the  best  screen  stories 

and  stars.  An  indifferent  picture  gets  in- 
different results,  the  same  as  in  larger 

theatres.  We  are  planning  to  continue  our 
present  policy  just  as  long  as  we  can  get 
good  silent  pictures.  When  these  are  no 
longer  available  we  will  make  a  change,  but 

why  swap  horses  in  the  stream." 
Aaron  Goldberg  is  one  of  the  real  old- 

timers  in  the  moving  picture  business,  hav- 
ing been  associated  with  it  about  25  years, 

most  of  the  time  on  his  own  account.  The 
first  theatre  he  opened,  the  Peerless,  was 
a  failure  for  two  years  and  it  remained  for 
Leon  Bories,  at  that  time  manager  here 
for  the  General  Film  Company,  to  diagnose 
the  trouble. 

The  Peerless  had  been  fitted  up  in  ex- 
quisite style,  with  carpets  on  the  floor, 

opera  chairs,  fine  hangings  and  other  ap- 
pointments in  keeping,  and  high  grade  so- 

ciety dramas  were  featured.  Leon  Bories 
looked  the  house  over,  sized  up  the  neigh- 

borhood and  ordered  the  fine  appointments 

tore  out  and  the  carpets  replaced  with  saw- 
dusf^  He  then  prescribed  films  with  action, 
especially  the  early  day  Westerners.  The 
house  became  a  paying  one  immediately 
and  paved  the  way  for  the  present  chain. 

Board  of  Review  Hears 

Hoover's  Ideas  on  Child 

Welfare  and  Protection 

(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  28.— Delegates  attend- 
ing the  annual  conference  of  the  National 

Board  of  Review  of  Motion  Pictures  at  the 
Hotel  Roosevelt  last  Saturday,  heard  from 
Dr.  Harry  E.  Barnard,  director  of  the  White 
House  Conference  for  Child  Health  and  Pro- 

tection, President  Hoover's  ideas  regarding 
the  child  problem  of  America.  The  program 
was  broadcast  over  the  NBC  chain. 

The  general  topic  of  this  year's  conference 
was  "The  Motion  Picture  as  a  Social  Study." 

Dynamite  Gag 

Hits  Rival  House 
(Special  to  the  Herald-World) 

CINCINNATI,  Jan.  28.— Business 
at  the  Vita-Temple  theatre,  Toledo, 
Ohio,  was  adversely  affected  through 
the  advertising  of  an  opposition 
house,  although  the  stunt  was  not 
created  to  cause  this  reaction.  Man- 

.agement  of  Loew's  Valentine  dis- 
tributed "newspapers"  on  the  down- 

town streets  bearing  Bash  headline. 

"Dynamite  Found  in  Theatre."  The 
idea  was  to  exploit  Dynamite  then 
playing  the  house.  The  gag  would 
have  clicked  were  it  not  for  the  fact 
that  almost  simultaneously  the 
Toledo  dailies  carried  a  story  of  an 

attempted  burglary  at  the  Vita- 
Temple.  The  yeggs  were  unsuccess- 

ful in  cracking  the  safe,  in  which 
they  left  a  quantity  of  nitro.  The 
"dynamite"  story  only  lent  color  to 
the  actual  occurrence  at  the  other 

house,  and  customers  feared  the  ex- 
plosives might  go  off,  and  stayed 

away  accordingly. 

39  Russian  Features 

Will  Be  Sold  by  Amkino 

In  America  Tfiis  Season 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  28.— The  release 
schedule  for  the  United  States  for  Russian 
films  for  1930  will  consist  of  39  features, 
among  them  being  15  educationals  and  she 
talking  and  sound  pictures,  according  to 
an  announcement  by  Leon  I.  Monosson, 
president  of  the  Amkino  corporation,  who 
has  just  returned  from  abroad.  The  educa- 

tional films  will  include  subjects  like  geog- 
raphy and  ethnology. 

The  following  pictures  are  ready  for  re- 
lease in  the  United  States: 

A  Fragment  of  an  Empire,  produced  by  Sovkino, 
directed  by  F.  Ermler. 

Storm  Over  Asia,  produced  by  Mejrabpomfilm,  di- 
rected by  V.  Pudovkin. 

Old  and  New,  Sovkino  production,  directed  by  S. 
Eisenstein. 

The  Living  Corpse,  Mejrabpomfilm  production,  di- rected by  Ozep. 

Jimmy  Higgins,  based  on  Upton  Sinclair's  book, produced  by  Wufku,  directed  by  G.  Tasin. 
Turk-Sib,  produced  by  Vostokkino,  directed  by Turin. 

Blue  Express,  produced  by  Sovkino,  directed  by I.  Trauberg. 

Kain  and  Artem,  Sovkino  production,  directed  by 
P.  Petrov-Bytov. 

Transport  of  Fire,  Sovkino  production,  directed 
by  A.  Ivanov. 

Soil,  produced  by  Wufku,  directed  by  A.  Dov- zhenko. 

Spring,  Bukhara,  Kaspi,  Caucasus  and  Siberia  are Soviet  Educational  productions. 

The  total  production  schedule  of  the  10 
producing  companies  of  motion  pictures  fn 
Russia  for  the  year  1930  will  be  280 
features. 

New  Chain  of  Theatres  to 

Be  Established  in  Florida 

(Special  to  the  Herald-World) 
LA  BELLE,  FLA.,  Jan  28.— J.  G.  Attanasie, 

who  for  the  past  four  years  has  run  the 
Columbia  theatre  here,  is  establishing  a  chain 
of  theatres  throughout  the  state. 

At  present  he  has  secured  the  Franklin 
theatre  at  Busnell  and  the  Calathea  at  Mul- 

berry. These  two  houses,  with  the  Columbia 
at  La  Belle,  make  three  theatres  in  operation 
under  the  managment  of  Attanasie,  and  three 
more  additions  are  being  considered. 

This  chain  of  theatres  will  be  known  as  the 

Columbia  Amusement  Circuit,  with  head- 
quarters at  Lakeland,  Fla.  Sound  equipment 

will  be  installed  where  favorable  conditions 
warrent  the  extra  cost. 
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Franklin  Calls  Rogue  Song 
Greatest  of  All  Pictures 

(Special  to  the  Hcrald-World) 
NEW  YORK,  Jan.  28.— Harold  B. 

Franklin,  president  Fox-West  Coast 
Theatres  comes  out  in  print  with  an 

ad  captioned,  "I  Bow  My  Head  To 
M  G  M  and  doff  my  bat  to  their 

genius."  His  signed  letter  contains: 
"...  Never  have  seen  a  production which  can  even  be  mentioned  in  the 
same  breath  with  the  The  Rogue 
Song!  .  .  .  this  picture  stands  alone. 
.  .  .  Supreme!!  .  .  .  Absolute!  .  .  . 
Here  is  the  picture  that  will  change 

motion  picture  history!" 

Berlin  High  Court  Grants 

Injunction  Against  W  E 

At  Request  of  Tohis 

Film  Carrying  Bomb  Not  to  Be 

Fired;  Export  From 

England  Grows 
(Special  to  the  Herald-World) 

BERLIN,  Jan.  18  (by  Mail).— An  injunc- 
tion has  been  granted  by  the  Berlin  High 

Court  at  the  request  of  the  Tobis  syndicate 
forbidding  Western  Electric  to  circulate  the 

statement  that  "the  best  sound  films  of  Amer- 
ican origin  are  running  daily,  imimpeded,  on 

Western  Electric  devices  in  the  leading  pic- 
ture theatres  of  the  European  capitals,  espe- 
cially Prague  and  Vienna." 

In  order  to  advertise  its  picture  The  Woman 
in  the  Moon,  UFA  has  assisted  a  scientist, 
Professor  Oberth,  in  his  experiments  with  a 
bomb  to  be  fired  into  space.  UFA,  it  ap- 

pears, has  withdrawn  its  assistance  and  the 
bomb,  which  was  to  land  somewhere  near 
New  York,  bringing  over  the  latest  film  news, 
will  not  be  fired. 

English  pictures  seem  to  be  increasing  in 
Germany.  Two  in  1926,  two  in  1927,  IS  in 
1928  and  17  in  1929. 

Columbic^s  1930  Product  in 

Over  60  Australian  Houses 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  28.— An  important 
foreign  distribution  deal  has  been  consum- 
ated  by  Stuart  F.  Doyle,  managing  director 
of  Union  Theatres,  Ltd.,  and  John  C.  Jones, 
head  of  Greater  Australian  Films,  Colum- 

bia's agents  in  Australia. 
Through  the  terms  of  this  deal,  Colum- 

bia's 1930  product  will  play  all  Union  Thea- 
tres' houses  throughout  Australia.  There 

are  upward  of  60  of  these  houses  in  New 
South  Wales,  Queensland,  Victoria,  South 
Australia,  Western  Australia  and  Tasmania. 

Samuelson  Accepts  Legion 

Memorial  Committee  Post 
(Special  to  the  Herald-World) 

NEWTON,  N.  J.,  Jan.  28.— Sidney  E.  Sam- 
uelson, managing  director  of  the  Newton 

theatre  and  secretary  of  the  Newton  Recrea- 
tion Commission  has  accepted  an  appointment 

from  Governor  Larson  to  serve  as  a  member 
of  a  citizens  committee  in  connection  with  the 
erection  of  an  American  Legion  Memorial 
Chapel  at  Lakehurst. 

F.  G.  Lathem  Joins  Radio 
(Special  to  the  Herald-World) 

NEW  YORK.  Jan.  28.— Frederick  G.  La- 
them has  been  signed  by  Radio  Pictures.  He 

is  well  known  in  the  theatrical  world,  hav- 
ing directed  several  stage  hits.  Among  them 

are  The  Red  Mill,  The  Fair  Co-ed,  Sybil,  Bull 
Dog  Drummond  and  General  Post. 

Here's  New  Angle:  Run  French 

And  English  Versions  at  Once 

Simultaneous  Showings  of  Chevalier's  Love  Parade  at  Regent  and 

Imperial  Theatres  in  Ottawa  Catch  Popular  Fancy — Tubman 

Solves  Bilingual  Problem  in  Novel  Fashion 

[By  Special  Correspondent  to  the  Herald- World] 

OTTAWA,  Jan.  28. — Ottawa,  the  Canadian  capital,  has  become  literally  a 
bilingual  city  in  the  matter  of  audien  presentation  through  a  unique  arrange- 

ment which  has  been  made  for  the  local  engagement  of  The  Love  Parade, 

starring  Maurice  Chevalier.  Two  theatres  will  be  employed  for  simultaneous 

runs,  the  Regent  and  the  Imperial,  both  Famous  Players  houses  under  the 

management  of  T.  R.  Tubman. 

Two  different  prints  being  scheduled  for  use,  one  the  English  print  and  the 

other  the  strictly  French  version  of  the  production.  The  French  version  of 

The  Love  Parade  will  be  presented  at  the  Imperial  theatre  for  the  entertain- 

ment of  patrons  from  the  important  French-speaking  colony  in  the  capital. 
The  English  version  will  be  seen  at  the  Regent,  although  there  is  a  possibility 

that  the  French  print  will  be  given  presentation  there  on  stated  occasions.  Both 

runs  are  booked  to  open  Saturday,  February  8,  under  special  auspices. 

The  arrangement  has  caught  the  popular 
fancy  and  there  are  indications  that  patron- 

age at  the  two  houses  will  not  be  divided 
strictly  according  to  the  respective  languages. 
There  are  intimations  that  English-speaking 
theatregoers  will  want  to  see  the  French  ver- 

sion for  the  sake  of  novelty  or  to  brush  up 
a  bit  on  their  French  conversation. 

Features  with  a  Parisian  tinge  have  al- 
ways been  popular  in  Ottawa,  particularly 

since  the  talkers  became  tfae  vogue,  because 
of  the  considerable  number  of  French- 
speaking  residents.  Innocents  of  Paris,  Irene 

Bordoni's  Paris,  They  Had  to  See  Paris  and 
other  productions  have  been  special  hits.  Hot 
for  Paris  is  also  to  have  an  important  local 
run.  Incidentally,  the  censoring  by  the  On- 

tario Board  of  Moving  Picture  Censors  of 
both  versions  of  The  Love  Parade  has  been 

provided  for. 

same  proportion  of  Canadian  or  British  news 
as  the  silent  reels  did.  Further,  a  petition  is 

being  presented  to  Hon.  J.  D.  Monteith,  On- 
tario provincial  treasurer,  asking  for  legisla- 

tion to  provide  for  Government  assistance  for 
Canadian  news  reels. 

Establish  Canadian  Quota 

At  News  Reel  Conference 

(Special  to  the  Herald-World) 
TORONTO,  Jan.  28.— A  news  reel  confer- 

ence was  held  at  Toronto,  Ont.,  on  January  23 
under  the  direction  of  Major  J.  C.  Boylan, 
chairman  of  the  Ontario  Board  of  Moving 
Picture  Censors,  for  the  purpose  of  straighten- 

ing out  problems  in  connection  with  topical 
films.  From  the  viewpoint  of  the  Ontario 
Board,  the  matter  had  become  difficult  since 
the  general  adoption  of  talking  news  reels  be- 

cause of  the  policy  in  Ontario  of  requiring 
at  least  40  per  cent  British  or  Canadian  film 
news  in  each  reel. 
Film  producers  and  cameramen  present 

agreed  to  establish  a  quota  of  one  exclusively 
British  or  Canadian  newsreel  in  their  own 
releases  each  week.  Announcement  was  also 
made  by  Chairman  Boylan  that  notifications 
had  been  sent  to  United  States  producers  that 
imported  sound  news  reels  must  contain  the 

256  Film  Device  Patents 

Granted  1928-29  in  G.  B, 
(Special  from  Department  of  Commerce) 

WASHINGTON,  Jan.  28.— A  total  of  256 
patents  was  granted  in  Great  Britain  in  1928 
and  1929  for  devices  connected  with  films.  Of 
these  52  deal  with  color,  57  with  sound,  21  with 
stereoscopic  processes,  8  with  continual  motion, 
10  with  safety  devices,  9  cover  the  construc- 

tion of  new  machines,  5  refer  to  new  processes 
for  the  production  of  films,  30  with  processes 

-  for  perfecting  such  material  and  the  rest  deals 
with  miscellaneous  inventions  connected  with 
motion  pictures. 

Two  Older  Playhouses 

Are  Taken  Over  by  Publix 
(Special  to  the  Herald-World) 

ANDERSON,  IND.,  Jan.  28.— Announce- 
ment was  made  that  Publix  Theatre  Cor- 

poration has  taken  over  the  Riviera  and  Star- 
land  theatres  here,  two  older  playhouses 
owned  by  the  Principle  Theatres  Company  of 
Louisville.  The  Publix  organization  already 
has  invested  $1,000,000  in  new  theatres  here, 
including  the  Paramount  which  opened  last 
summer  and  the  State  which  will  open  soon. 

Flood  Damages  Theatre 

(Special  to  the  Herald-World) 
CINCINNATI,   Jan.  28.— The  Westwood 

theatre,  Toledo,  Ohio,  operated  by  Smith  and 
Beidler,  was  considerably  damaged  recently 
when  flood  waters  came  into  the  lobby. 

Philadelphia  Known  as  a  Five  Day 

Town;  Seek  Blue  Law  Modification 

(Special  to  the  Herald-World) 
PHILADELPHIA,  Jan.  28. — It  was  stated  at  the  annual  meeting  ot  the  Market 

Street  Merchants'  Association,  held  on  January  23  at  the  Benjamin  Franklin  hotel, 
tbait  Philadelphia  is  known  as  a  Bve-day  town,  and  that  people  go  to  other  cities 
to  spend  the  week  ends.  It  was  also  stated  that  a  city  dead  in  the  amusement 
sense  soon  becomes  dead  in  a  business  sense,  too. 

Merchants  of  Market  street  will  make  a  thorough  poll  of  482  business  men 
located  on  that  street  to  determine  the  attitude  of  business  inen  toward  a  proposed 
£gbt  for  modiBcation  of  the  Sunday  blue  laws  which  prohibit  amusements  when 
admission  is  charged. 
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A  Loveable  Rogue  of  Song 

THE  debut  of  an  opera  star  in  the  dra- 
matic role  of  a  talking  picture  made  a 

!tignal  occasion  of  the  premiere  in  New 
York,  January  28,  and  previously  in  Los 

Angeles,  of  Metro-Goldwyn-Mayer's  The 
Rogue  Song,  in  which  Lawrence  Tibbett  of 
the  Metropolitan  Opera  has  the  leading 

part.    Lionel  Barrymore  directed. 

Above: 
Tibbett  and  Catherine  Dale 

Owen 
Left: 

The  Albertina  Rasch  ballet 

A  little  team  work  by  Messrs.  Oliver  Hardy  and  Stanley  Laurel 

Hail  to  the  conquering  lover  (Tibbett)  and  his  conquest  (Miss  Owen) 

Armour  Head  '^Present" In  11  Cities  at  Once  in 

Talking  Picture  Speech 

Company  Meetings  Simultaneously 

Addressed  Through  Western 

Electric  Industrial  Film 

An  important  prophecy  of  the  industrial  use 
of  the  talking  motion  picture  was  dramaticallv 
ful"filled  the  evening  of  January  24,  when  the 

president  of  one  of  the  nation's  greatest  cor- 
porations "appeared"  before  8,000  of  his 

executives  and  salesmen  and  spoke  to  them 
on  affairs  of  the  company  simultaneously  in 
eleven  different  cities.  The  demonstration 
was  conducted  by  Electrical  Research  Products, 
for  Armour  &  Company,  Chicago  packers. 
The  occasion  was  the  annual  dinners  of 

Armour  executives  and  salesmen,  and  this  year 
they  were  held  in  conjunction  with  Armour 
Hour  over  the  National  Broadcasting  System. 
Instead  of  the  entertainment  being  held  at 
the  NBC  studios  in  Chicago,  for  this  hour 
the  program  was  broadcast  from  the  Palmer 
House  in  Chicago,  where  the  principal  Armour 
executives  and  their  friends  held  their  ban- 

quet. At  the  same  time,  another  banquet  was 
being  held  on  the  South  Side  of  Chicago  while 
there  were  others  in  Sioux  City,  la.,  Oklahoma 
City,  New  York,  East  St.  Louis,  St.  Joseph, 
Mo.,  St.  Paul,  Omaha,  Fort  Worth,  Tex.,  and 
Kansas  City,  at  all  of  which  the  NBC  broad- 

cast was  being  received.  Only  two  or  three 
of  the  banqueters  knew  what  was  to  follow. 
As  the  usual  music  to  close  the  hour  came 

to  its  final  notes,  the  announcer  said,  "Wait 
a  moment,  please."  Immediately,  in  each  of 
the  11  banquet  halls,  the  lights  lowered  and 
curtains  glided  apart  disclosing  9x6-foot 
screens,  upon  which  at  once  appeared^  the 
cinematic  image  of  F.  Edson  White,  president 
of  Armour. 

The  ef¥ect  was  indeed  electric.  White  stood 
behind  a  table,  just  as  he  would  have  if  he  had 
risen  in  the  flesh  at  each  of  the  meetings.  He 
looked  everybody  over  in  his  characteristic 

manner.  Presently  he  said,  "The  radio  an- nouncer has  just  announced  the  close  of  the 
Armour  Hour.  But  actually  the  Armour 

Hour  has  just  begun."  Then  he  launched  in- 
to his  25-minute,  which  had  been  recorded  by- Electrical  Research. 

Each  of  the  halls  were  equipped  with  West- 
ern Electric  portable  sound  and  projectioa 

equipment.  Two  men,  a  projectionist  and  a 
sound  engineer,  handled  the  apparatus.  No 
booths  were  required  because  the  prints  had 
been  made  on  safety  stock. 

Similar  industrial  application  of  the  talking- picture  is  scheduled  for  the  immediate  future,, 

according  to  Erpi  officials.  One  of  the  inter- 
ested companies  is  one  which  conducts  a  tour 

of  its  branches  for  its  board  of  directors  every^ 
few  years.  The  last  one  cost  $13,000,  only 
six  of  the  26  branches  were  visited,  two  di- 

rectors got  sick  and  one  sprained  his  ankle. 
This  company  expects  to  conduct  the  next 
tour  over  the  talking  picture  route. 

The  Royal  Box,  W  B  Film, 

Opens  Soon  in  Nine  Cities 

(Special  to  the  Hcrald-lVorld) 

NEW  YORK,  Jan.  28.— Warner  Brothers' Vitaphone  production,  The  Royal  Box,  with 
Alexander  Moissi,  one  of  the  first  all  talking 
features  to  be  made  in  a  foreign  tongue,  wHl 
open  soon  in  nine  large  cities  throughout  the 
United  States. 

This  picture  is  now  in  its  sixth  week  at 
Mindlin's  Fifth  Avenue  Playhouse,  arid  on 
February  14,  the  picture  will  open  at  'the 
Orpheum  in  Chicago,  and  the  Majestic  in 
Milwaukee.  On  February  21  it  will  open  at 
the  Midtown  theatre  in  St.  Louis.  Shortly,^ 
opening  dates  in  Detroit,  Buffalo,  Cincinnati, 
Hoboken,  Philadelphia  and  Pittsburgh  will  be 
announced. 
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Modem  Theatres  Safe 

And  These  Patrons  Knew  It 

(Special  to  the  Hcrald-World ) 

LOUISVILLE,  Jan.  28.— The  per- 
fect confidence  in  the  safety  of  mod- 

ern buildings  possessed  by  the  public 
today  was  well  illustrated  here  last 
week  when  smoke  began  to  roll  up 
out  of  the  basement  of  the  Brown 
theatre  during  a  performance.  At 

the  request  of  Manager  Harry  Mar- 
tin,  not  a  person  left  his  seat. 

It  was  during  an  intermission,  at 
about  10  p.  m.,  that  the  smoke  began 

to  come  up  into  the  auditorium.  Mar- 
tin stepped  in  front  of  the  curtain 

and  explained  the  situation,  stating 
that  there  was  no  danger  so  long  as 
all  of  the  patrons  kept  their  seats. 
Then  he  ordered  the  show  to  go  on. 
A  few  buckets  of  water  soon  put 

out  the  fire,  which  was  caused  by  the 

ignition  of  some  rubbish  i~<  the 
basement.  The  blaze  out,  Martin 
again  stepped  in  front  of  the  curtain 
and  thanked  the  audience  for  its 
good  sense. 

Passing  of  Silent  Era 

Indicated  by  New  Names 

In  Fox  Studios  Listing 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  28.— The  new  listing 
of  persons  under  contract  at  the  Fox  West 
Coast  Studios  is  indicative  of  the  passing 
of  the  silent  film.  The  music  department 

lias  24  lyricists  and  composers  under  long- term  contracts. 
They  are  Ben  Jackson,  Charles  Wakefield  Cadman, 

Arthur  Kay,  George  Lipschultz,  Will  Vodery,  Joseph 
McCarthy,  James  Hanley,  James  Monaco,  Harry 
Tease,  Edward  G.  Nelson,  William  Kernell,  Albert 
jH.  Malotte,  Dennis  Murray,  Dave  Stamper,  Frank 
Tresselt,  Doris  Silver.  John  Burke,  George  Little, 
Cliff  Friend,  Byron  Gay,  Jess  Greer,  Ray  Klages, 
Eddie  Brandt  and  Eddie  Pola. 
The  seven  dance  and  ensemble  directors  are 

Danny  Dare,  Edward  Dolly,  Seymour  Felix,  Maurice 
TCusell,  Max  Scheck,  Hassard  Short  and  Edward 
Tierney. 

Twenty-four  singers  forming  a  permanent  chorus 
include:  Genelle  Bagley,  Patricola  Bray,  Josephine 
Campbell,  Elaine  Ember,  Kathryne  Hill,  Virginia 
Tackson,  Margaret  Kruse,  Lecna  Mourton,  Wmnie 
Tarker,  Margarite  Warner,  Enrico  Cucinelli,  William 
Hargrave,  Frank  Heller,  Phil  Kalar,  Harry  Lauder, 
Harold  J.  Reeves,  Roy  Rockwood,  C.  T.  Smith, Thomas  Vartian  and  Ted  Waters. 

Four  male  singers  have  been  signed  as 

a  permanent  quartette.  They  are  Fritz  De 

Bruin,  George  F.  Gramlich,  Hardesty  John- 
son and  Burr  King.  Thirty-two  girls  under 

18  are  under  contracts  as  a  permanent  danc- 
ing chorus. 

Grace  Moore ^  Opera  Star, 

Placed  Under  Contract  by 

Metro;  Follows  Tibbett 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  28.— Grace  Moore,  in- 
ternationally famous  Metropolitan  Opera 

lyric  soprano  from  Tennessee,  has  been  placed 
under  contract  by  Metro-Goldwyn-Mayer  for 
talking  pictures'. 

This  makes  the  second  big  name  added  by 
M  G  M  in  a  week,  the  other  being  Lawrence 
Tibbett,  who  is  making  his  screen  debut  at 
the  Astor  theatre  in  The  Rogue  Song. 

Five  Cent  Show  Clicks 
(Special  to  the  Herald-World) 

CINCINNATI,  Jan.  28.— Echoes  of  the  old 
daj's  were  heard  around  the  Kaypee  theatre, 
Mt.  Gilead,  Ohio,  when  manager  Griff  Granger 
Teduced  the  admission  price  for  matinee  one 
day  each  week  to  five  cents. 

Censor^s  Iron  Qlove  28  Years  Old 

And  Evanston,  Illinois,  Where  Super-Censorship  Has  Driven  Four  Exhibitors  to  Sur- 
render, Is  Slowly  Organizing  a  Rebellion  Against  a  System  of  Suppression  That 

Started  in  1912  with  Opening  of  Store  Show — "Intellectual"  Butchering  of  Films 
Made  Successful  Operation  of  Theatre  a  Miracle. 

A PATERNALISM  over  motion  picture  censorship  such  as  few  American 
cities  must  experience  is  being  borne  grimly  but  silently  by  the  city  of 

Evanston,  Chicago's  largest  suburb  and  the  home  of  Northwestern University. 

'X'HE  history  of  motion  pictures  in  Evans- 
ton  dates  back  to  1912,  as  far  as  the 

oldtimers  can  remember,  and  while  the 
population  of  the  city  has  grown  from  less 
than  20,000  in  that  year  to  75,000  in  1930, 
and  the  physical  change  has  been  from  the 

"town  pump"  to  skyscraper  class,  restric- 
tions on  theatre  entertainment  have  re- 

mained virtually  the  same,  if  not  worse. 
Throttled  by  Minority 

Let's  drop  back  to  1912  for  a  moment. 
The  first  theatre  was  in  a  store  with  camp 
chairs  for  the  spectators.  The  Campus  was 
the  first  theatre  built  for  that  purpose,  and 

for  years  was  the  center  of  film  entertain- 
ment, such  as  it  was.  Few  persons  in  this 

staid,  church  and  educational  center  saw 
motion  pictures;  instead,  they  were  chiefly 

patronized  by  the  "radicals"  who  also  went 
to  the  loop  in  Chicago  for  their  cinematic 
pleasure.  The  early  days  in  Evanston  saw 
more  juvenile  audiences  than  anything  else. 
Then  a  bold  promoter  opened  another 

small  house,  the  Hoyburn,  in  the  heart  of 
Evanston's  business  district,  and  the  new 
generation  of  college  students  then  attend- 

ing Northwestern  university  was  catered 
to  openly,  much  to  the  disgust  of  a  group 
of  the  townspeople.  By  1918,  under  the 

mayoralty  regime  of  one  Harry  P.  Pear- 
sons, these  folk  were  pressing  for  some 

kind  of  censorship.  From  that  date  to 
the  present  time  Evanston  has  been 
throttled,  despite  its  supposedly  intellectual 

character,  by  a  minority  of  self-styled  cens- 
ors against  whom  a  rebellion  slowly  is 

forming. 

An  "Intellectual"  Butchering 
Almost  in  the  same  fashion  as  the  old 

New  England  towns  once  ruled  over  the 
entertainment  of  their  inhabitants,  film 

censorship  was  first  placed  in  the  control 
of  a  single  woman,  Mrs.  Grace  Brooks, 
and  an  unofficial  group  of  school  teachers, 
whose  ideas  on  what  young  Evanston 

should  and  should  not  see  were  as  pro- 
nounced and  fixed  as  anything  could  be. 

The  pictures  that  were  shown  proved  a 
boon  to  the  Chicago  theatres,  for  not  only 

were  they  late  in  arriving  in  the  imaginery 

cornfields  of  Evanston,  but  they  were  cen- 
sored and  cut  so  that  their  original  pro- 
ducers hardly  recognized  them.  Even  the 

titles  sometimes  blossomed  into  new  and 

less  scandalous  cognomens.  Intellectual 
Evanston! 

Under    this    system    of    censorship,  the 

Talking  Picture 

Made  of  Confession 

A  talking  picture  was  made  of  the 
confession  of  a  man  convicted  of 

slaying  his  sweetheart,  and  was 
taken  under  arrangements  made  by 
the  director  of  public  safety.  The 

picture  was  not  used  in  the  presenta- 
tion of  the  case,  but  it  was  intended 

to  use,  if  necessary,  to  rebut  some 

point  of  the  defense.  The  defendant 
received  life  imprisonment. 

theatre  owner  that  could  pay  his  rent  was 
a  miracle  man.  The  owners  of  the  Campus 
and  the  Hoyburn  were  not  miracle  men 
and  soon  went  to  the  wall.  The  latter 
theatre  was  converted  to  stores  and  offices 
three  years  ago,  and  two  years  later  the 

Campus  manager,  tired  of  sending  to  Chi- 
cago for  a  new  film  every  morning,  when 

his  booked  feature  was  frowned  on  by  the 
censor,  remodeled  his  theatre  into  a  dress  shop, 
whose  products  are  censored  but  not  to  the 

extent  that  Evanston's  films  were. 
In  1925  Charles  H.  Bartlett  became 

mayor  and  even  tightened  the  censorship 
hold  on  the  city.  He  did  away  with  the 
school  teacher  board  of  censors  and  left 
entire  power  in  the  hands  of  Mrs.  Carleton 

Randolph,  who  rejection  of  Bulldog  Drum- 
mond,  with  Ronald  Colman,  because  it 

was  "not  a  family  picture,"  was  recorded 
in  the  Herald-World  issue  of  January  11. 

Three  Changes  at  One  Theatre 
Despite  this  condition,  Clyde  Elliott,  also 

a  stock  company  producer,  dared  to  spend 
$200,000  in  1926  on  a  modern  theatre  known 
as  the  Varsity.  He  gave  up  the  struggle  in 
a  year  and  Lubliner  and  Trinz  took  over 
the  house.  They  could  not  successfully 

combat  Mrs.  Randoph's  pet  theories,  and 
Balaban  and  Katz  decided  to  try  it — on 
a  do  or  die  basis. 
The  result  is  doubtful.  Mrs.  Randolph 

has  yielded  somewhat,  having  been  con- 
vinced that  to  cut  a  sound  film  is  to  run 

the  exhibitor  into  debt  faster  than  an  empty 
house  could  do  it.  So  she  rejects  about  one 

film  a  month,  for  appearance's  sake,  accord- 
ing to  her  own  admission.  She  cuts  others 

when  her  conscience  dictates. 
Mrs.  Randolph  is  not  the  only  pillar 

against  modernism  in  pictures  in  Evanston. 
Allied  with  her  against  75,000  inhabitants 
is  the  Better  Films  committee,  which  is  sup- 

posed to  be  an  advisory  body  and  is  just 
that;  it  meets  twice  a  year  and  advises 

Mrs.  Randolph  that  any  film  she  recom- 
mends or  rejects  is  with  its  permission. 
Mouths  Wag  Meaninglessly 

Her  favorite  stunt  under  the  talker 
regime  is  to  have  the  operator  turn  off  the 
volume  control  when  a  risque  (her  defini- 

tion) sequence  appears,  the  sound  to  be 
restored  when  it  is  again  proper  for  local 
ears  to  hear.  In  the  meantime,  however, 
she  allows  the  film  to  proceed  and  the 
mouths  to  wag  meaninglessly.  She  did 
this  in  Gold  Diggers  of  Broadway  and  in 
Honky  Tonk,  starring  Sophie  Tucker. 
Where  will  it  end?  The  mayor  believes 

the  city  wants  its  pictures  lily-white.  Citi- 
zens who  want  their  pictures  unadulterated 

by  a  warped  opinion  go  over  the  city  limits 
to  Chicago. 

Evanston  is  a  city  of  homes,  of  schools, 
of  churches.  But  so  are  Wilmette,  Win- 
netka,  Glencoe  and  other  neighboring  sub- 

urbs. Their  films  are  not  tampered  with 
and  their  crime  rate  is  lower  than  Evans- 

ton's. Yet  Balaban  and  Katz  sees  the 
silver  lining  and  anticipate  the  day  when 
it  will  build  a  film  palace  worthy  of  a  city 
of  Evanston's  size — the  fourth  largest  city in  Illinois. 
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SERVICE  ON  PICTURES 

K^^VF.RY  hmnan  being  has  in  his  system  a 
desire  to  explore.  You  do,  I  do,  and  so  does 
Mr.  Douglas  Fox,  one  of  my  New  York  asso- 

ciates. That  inherent  desire  undoubtedly  ac- 
counts for  the  success  of  pictures  of  the  type 

produced  by  Mr.  and  Mrs.  Martin  Johnson. 
It  does  the  old  heart  good  to  find  Mr.  Fox 

saying  that  Across  the  World  with  Mr.  and 
Mrs.  Johnson  "happens  to  be  one  of  the  most 
fascinating  things  I've  ever  seen  on  the  screen." 
I  am  happy  to  know  that  he  shares  my  enthu- 

siasm about  such  pictures.  And,  further,  I've 
decided  to  keep  him  on  my  staff.  That  will 
make  him  happy. 
You  will  want  to  read  what  Mr.  Fox,  Mr. 

Krasna  and  Mr.  Vischer  have  to  say  about  other 
pictures,  so  proceed: 

THEIR  OWN  DESIRE 
IMPROVING  WITH  AGE.  Produced  and 

distributed  by  M  G  M.  Directed  by  B.  Mason 
Hopper.  Adapted  by  Frances  Marion  from  the 
story  by  Sarita  Fuller,  Dialog  by  James 
Forbes.  Photography  by  Jfilliam  Daniels. 
Film  editor^  Harry  Reynolds.  Footage,  5tS50. 
Released  December  27.  With  Norma  Shearer, 
Belle  Bennett,  Lewis  Stone,  Robert  Montgom- 
ery,  Helene  Millard,  Cecile  Cunningham,  Henry 
Herbert,  Mary  Doran  and  June  Nash. 

T 
X  HIS  isn't  a  picture  with  which  to  find 

fault.  The  thing  to  do  is  stand  off  at  a  reason- 
able distance,  close  one  eye,  narrow  the  other, 

and  deliver  a  blanket  statement  on  the  quality 
of  the  production  as  a  whole. 

And  as  a  whole  it's  a  very  nice  picture. 
Faults  there  are,  and  plenty,  but  their  collec- 

tive silliness  has  so  little  result  on  the  outcome 

that  it  isn't  fair  to  single  them  out. 
Norma  Shearer  and  Lewis  Stone,  an  admira- 

ble daughter-father  duo,  find  that  if  the  latter 

persists  in  divorcing  tbe  former's  mother  to 
marry  a  third  woman  they  must  never  see  each 

other  again.  Although  Stone  insists  that  "when 
love  comes,  reason  goes,"  his  daughter  will  not 
hear  of  it.  But,  lovely  Norma  finds  herself  a 
heart  mate,  too,  the  son  of  the  woman  who 

lured  her  dad  away!  And  when  Norma's 
mamma  gives  Norma  the  speech  that  Norma 
gave  poppa,  what  does  Norma  do  but  offer 

the  familiar  "when  love  comes,  reason  goes." 
There's  a  story  while  Norma  and  her  young 

man  are  in  a  canoe  and  everyone  thinks  they're 
drowned.  But  Daddy  Stone  had  a  dream  and 
hires  an  airplane  and  brings  Norma  and  him- 

self back  to  Mother.  Seemed  to  me  the  third 
woman  got  a  rotten  deal. 

This  picture  contains  the  most  flexible  arm 
of  coincidence  seen  about  in  quite  a  while,  and 
yet — to  be  accurate —  the  Capital  folk  liked  the 
opening  performance  immensely,  and  that's 
probably  the  dope. — N.  K. 

BECAUSE  I  LOVED  YOU 
ORDINARY  IN  ANY  LANGUAGE.  Produced 

by  Aafa-Tobis.  Distributed  by  American  Gen- 
eral Film  Company.  With  Mady  Christians, 

Walter  Jankuhn,  Hans  Stutoe,  Kl.  Marion  Con- 
radi,  Carl  Platen,  Sophie  Paggy,  Trude  Berliner, 
Frits  Alberty,  Hans  Mierendorff,  Jaro  Furth, 
Hans  Sternberg,  Herman  Picha  and  Andre  Pilot. 
Released  January  24. 

Because  I  Loved  You,  brought  to  a  Mans- 
field theatre  all  decked  out  with  German  and 

American  flags  amid  a  salvo  of  applause,  as- 
sumes importance  as  the  first  talking  picture 

made  in  Germany  to  be  shown  in  this  country. 

By  T.  O.  Service 

HERO  OF  DIALOG 

/.   Leo   Meehan,   whose   direction   of  dialog  in 
the   Martin   Johnson   picture   is   an  outstanding 

feature. 

It  is  in  German,  of  course,  and  its  proper  title 
is  Dich  Hab'  Ich  Geliebt. 

Unfortunately,  I  have  no  way  of  knowing  at 
the  moment  whether  or  not  this  picture,  an 
Aafa-Tobis  production,  represents  the  last 

word  in  Germany's  progress  along  the  path  of 
talking  pictures.  The  picture  was  made  in  Ber- 

lin in  1929  under  the  direction  of  Walter 
Reisch  and  released  no  further  away  than  last 
November. 

The  picture  has  undeniable  interest  for  those 
who  understand  German  as  the  first  exhibited 
example  of  what  is  being  done  in  Central 
Europe  with  talking  pictures.  As  such  it  in- 

vites criticism  and  comparison  wholly  unde- 
sei-ved,  for  the  picture  is  in  aU  truth  probably 
nothing  more  than  an  average  program  film. 
As  an  example  of  what  the  Germans  are  doing, 
it  hardly  compares  \nih.  the  better  American 
talking  pictures;  as  an  example  of  a  program 
picture,  it  is  ordinary  in  any  language. 

Curiously,  for  all  their  ingenuity,  the  Ger- 
mans had  no  better  idea  for  this  picture  than 

a  back-stage-and-night-club  story.  And  an  un- 
inspired one  at  that,  with  the  usual  number 

of  inconsistencies,  made  doubly  unbelievable 
and  frequently  annoying  by  a  heaving  and 
grimacing  German  tenor,  the  villain. 

I  hesitate  to  discuss  the  sound  reproduction 
via  De  Forest  Phonofilm  because  it  obviously 
was  not  working  properly  the  opening  night; 
whether  this  was  the  fault  of  the  system,  the 

print,  the  equipment  or  the  operator,  I  don't know.— P.  V. 

ACROSS  THE  WORLD  WITH 

MR.  AND  MRS.  JOHNSON 

SOUTH  SEA  THRILLS — African  Adventures! 
Distributed  by  Talking  Picture  Epics.  Filmed 
by  Martin  Johnson.  Edited  by  Russell  Shields. 
Dialog  direction  by  J.  Leo  Meehan.  Footage 
H,6S0  feet.  Release  date  not  yet  determined. Picture  to  be  roadshowcd  first. 

F  comparisons  mean  anything,  this  picture 
is  doing  a  bigger  business  than  Simba  did 
while  on  Broadway.  It  happens  to  be  one  of 

the  most  fascinating  things  I've  ever  seen  on the  screen  and  the  explanatory  dialog  which 

accompanies  it,  in  my  opinion,  adds  consider- 
ably to  its  value. 

The  first  part  of  the  show  concerns  itself 
with  the  South  Sea  islands,  tiny  atolls  a  foot 
above  sea  level,  precipitous  mountains  rearing 
their  jungled  heads  over  the  Pacific — that  vast 
body  of  water  which  covers  a  seventh  of  the 
globe  —  and  the  people  who  dwell  thereon. 
Strange  folk  and  dangerous,  these  South  Sea 
head  hunters:  many  of  them  appear  to  be  the 
epitome  of  degeneracy  and  evil.  Beautiful 
the  islands,  though,  where  they  live — torture, 
slay,  cure  human  heads  and  otherwise  disport 
themselves. 

The  second  half  of  this  remarkable  film  takes 
you  up  the  Nile  to  Lake  Victoria,  then,  on 
safari,  to  Nairobi  and  on  to  the  big  game 
country  of  Tanganyika.  Wild  animal  shots,  of 
which  there  are  every  variety,  and  lots  of  ac- 

tion, too,  beat  anything  I've  ever  seen  in  similar 
pictures.  Lion  sequences  are  especially  inter- 

esting as  is  one  perfectly  beautiful  shot  of 
three  colossal  elephants  against  an  evening 

sky. 

In  praise  of  this  picture  I  can  only  say  that 
it  gave  me  the  most  entertaining  evening  in 

the  theatre  that  I've  had  in  months. — D.  F. 

SEVEN  DAYS  LEAVE 
WHIMSICALITY  PLVSI  Produced  and  dis- 

tributed by  Paramount.  From  Sir  James  Bar- 
rie's  ploy.  The  Old  Lady  Shows  Her  Medals. 
Direction,  Richard  Wallace.  Adaptation,  John 
Farrow,  Dan  Tothero.  Photography,  Charles 
Lang,  Cast;  Gary  Cooper,  Beryl  Mercer, 
Daisy  Belmore,  Nora  Cecil,  Tempe  Pigott, 
Arthur  Hoyt,  Arthur  Metcalf,  Footages:  sound, 
7656  i  silent,  6507,     Release  date,  Jantiary  25, 

w  HILE  in  the  screen  version  of  The  Old 
Lady  Shows  Her  Medals,  in  spite  of  its  wider 
scope,  cannot  compare  with  the  shorter  legiti- 

mate production,  it  still  retains  some  of  the 
whimsicality  that  put  it  over  in  the  first  place, 

though,  for  the  greater  part,  this  is  oversenti- mentalized. 

Whether  that  is  the  fault  of  the  adaptors  or 
the  director,  I  cannot  say.  But  Beryl  Mercer, 
under  the  Paramount  banner,  is  not  so  con- 

vincing as  she  was  with  United  Artists,  espe- 
cially in  that  swell  production,  Three  Live 

Ghosts.  Gary  Cooper,  too,  is  an  unfortunate 
choice  for  the  Black  Watch  private,  the  pic- 

turesquely adopted  son  of  the  childless  old 
charwoman  who,  to  keep  on  terms  of  equality 
with  the  charwomen  of  her  acquaintance,  all 
with  sons  at  the  front,  invented  a  boy  of  her own. 

Audience  reaction,  however,  was  good  at  the 
Paramount  this  week.  Laughs  were  plentiful, 
especially  for  the  excellent  character  work  of 
Daisy  Belmore,  Nora  Cecil  and  Tempe  Pig- 

ott, charwomen  all.  Seven  Days'  Leave  is 
fortunate  in  a  good  leavening  of  humor.— D.  F. 
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U  H  D  D  D  D  B  0  I' » 

Chaney  to  Talk;  Five 

Year  Contract  Causes 

Star  to  Change  Mind 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  28.— Lon  Chaney  will 
talk  in  his  next  film  for  M  G  M.  A  new 

five-year  contract  has  been  signed  and  Chaney 
will  break  his  long  silence.  No  reports  have 
been  made  regarding  cast  and  story  on  his  first 
talking  film. 

Garnett,  Sears  Comedy 

To  Open  at  S,  F,  Curran 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  28.— All  That  Glitters 
is  the  name  of  a  play  that  Tay  Garnett  has 
written  in  collaboration  with  Zelda  Sears.  It 
is  being  staged  in  San  Francisco  and  will  be 
brought  to  Los  Angeles  within  a  few  weeks. 

Garnett  will  direct  Great  Guns  starring  Ed- 
die Quillan  for  Pathe.  It  is  western  comedy 

of  feature  length.  The  story  is  an  original 
by  Garnett  and  Tom  Buckingham.  James 
Gleason  is  under  consideration  for  the  dialog 
construction. 

Sally  O'Neil,  Molly  O'Day 
Escape  Mysterious  Bullet 

(Special  to  the  Herald-World) 
HOLLYWOOD,  Jan.  28.— A  mysterious  car 

following  an  automobile  driven  by  Sally 

O'Neil  Monday  drew  up  behind  it  in  front  of 
the  Brown  Derby.  A  shot  was  fired  by  the 
occupant  and  it  shattered  the  windshield  of 

the  O'Neil  car.  Molly  O'Day,  sister  of  Sally, was  with  her.  She  was  uninjured.  Detectives 
have  begun  a  hunt  for  the  mysterious  would- 
be  assassins  which  is  believed  will  result  In 
their  arrest. 

Wampas  Hear  Schulberg 

On  Their  Part  in  Pictures 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  28.— B.  P.  Schulberg 
was  principal  speaker  at  the  Wampas  meeting 
Monday  night  and  addressed  the  press  agents 
on  their  part  in  motion  pictures.  He  said 
publicity  and  newspaper  men  are  qualified 
greatly  as  judges  of  what  kind  of  stories  will 
make  good  practical  motion  pictures. 

Loretta  too  Young;  Mother 

Withers  Marriage  Vows 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  28.— Loretta  Young 
and  Grant  Withers  parted  upon  their  return 
from  Yuma,  Ariz.,  where  they  were  married 
for  a  few  hours.  The  two  film  celebrities 
ageed  that  their  marriage  should  be  annulled 

because  Loretta's  mother  insisted  that  the 
bride  is  too  young  to  know  her  own  mind. 

Hyatt  Daah  Guest  of 

Eddy  on  Coast  Visit 
( special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  28.— Mr.  and  Mrs. 
Hyatt  Daab  arrived  here  this  week  from  New 
York.  Daab  is  general  director  of  advertising 
and  publicity  for  R  K  O.  During  his  stay  hf. 
is  the  guest  of  Don  Eddy,  director  of  pub- 

licity for  R  K  O's  coast  studios. 

Di'-a-log 

Bacon  to  Direct  Moby  Dick; 

Hill,  Ruggles,  Adolf  i  Begin 

Stereoscopic  Still  Camera — Leonard  Film  100  Per  Cent  Stage  Cast 

— Cline  Directs  Alice  White — Darmour  Adds  RCA 

Equipment — ^Miljan  in  M  G  M's  Sea  Bat 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  28.— Lloyd  Bacon  will  direct  John  Barrymore  in 
Moby  Dick  for  Warner  Brothers.  This  is  the  story  that  The  Sea  Beast  was 

adapted  from  years  ago.  Bacon  has  been  cruising  the  near  Pacific  with 
cameras  on  the  lookout  for  scenes  which  he  will  use  in  the  film. 

George  Hill  is  preparing  to  direct  The  Big  House  for  M  G  M.  Authentic 

details  of  prison  life  will  be  injected  in  the  story  by  Paul  W.  Garrett  and 

Robert  Joyce  Tasker.   The  story  is  by  Frances  Marion.   The  causes  underlying 
recent  American  prison  riots  will  serve  as  a  theme  for  the  film. 
"^^^^^^^^^^^^^^^^^^^^^^^^^^^^        Wesley  Ruggles  is  directing  Sea  Bat  for 

M  G  M.  It  is  a  story  of  the  dangers  of  sponge 
diving  and  for  the  first  time  recording  of 

players'  voices  under  water  will  be  under- taken. Special  telephonic  equipment  has  been 
built  to  be  fitted  into  diving  suits.  John 
Miljan,  who  plays  an  important  role,  and  Nils 
Asther  engage  in  a  death  battle  at  a  depth  of 
100  feet. 

John  Adolfi  began  this  week  on  Dumbbells  in 
Ermine  for  Warners.  It  makes  the  second 
film  that  has  started  production  at  this  plant 
for  the  1930  program.  The  story  is  adapted 

from  the  stage  play  Weak  Sisters.  Bob  Arm- 
strong and  Barbara  Kent  take  the  leading roles. 

Technicians  at  United  Artists  Studios  are 
constructing  an  11x14  camera  for  Samuel 
Goldwyn  at  a  cost  of  approximately  $2,000. 
Ordinarily,  stills  are  made  with  8x10  cameras 
and  enlarged  to  11x14  size.  Kenneth  Alex- 

ander, head  still  photographer,  discovered  that 

by  using  larger  size  camera  and  plates  to- 
gether with  a  special  imported  lens,  a  stereo- 

scopic effect  can  be  produced,  as  well  as  claritj' 
of  detail  and  sharpness  which  cannot  be  se- 

cured by  any  other  method. 
Darmour  Adds 

The  Darmour  studios  are  installing  addi- 
tional RCA  sound  equipment.  Immediately 

upon  the  completion  of  the  installation  Lew 
Foster  will  begin  production  on  Land  of  the 
Sky  Blue  Daughters.  Al  Herman  is  preparing 
to  direct  Mickey  the  Romeo  with  Mickey 
McGuire. 
Evelyn  Brent  has  completed  the  leading  role 

in  Framed  for  RKO.  She  will  start  soon  on 
another  film  for  that  company. 

First  All  Stage  Cast 

Completing  the  first  100  per  cent  stage  sup- 
porting cast,  Robert  Z.  Leonard  has  started 

filming  of  The  Divorcee  for  M  G  M.  Norma 
Shearer  is  starred.  Chester  Morris  plays  op- 

posite. Others  in  the  cast  are  Tyler  Brooke, 
Florence  Eldridge,  Robert  Montgomery, 
Helene  Millard,  George  Irving,  Robert  Elliott, 
Mary  and  Bill  Doran,  Zelda  Sears  and  Helen 

Johnson. Cline  Directs  White 

Sweet  Mama  is  the  title  of  Alice  White's 
next  film  for  First  National.  Eddie  Cline  will 
direct.  It  will  be  her  initial  picture  under  a 
new  contract.  No  leading  man  has  been 
named.  The  supporting  cast  includes  Kenneth 
Thompson,  Rita  Flynn,  Lew  Harvey,  Lee 
Shumway,  Lee  Moran,  Richard  Cramer  and 
Robert  Elliott. 

A  FILM  executive  this  week  ordered  one  of 
his  expensive  pictures  shelved.  The  show 

was  all  finished  but  the  cutting.  Good  direc- 
tor. Good  star.  Good  production.  Swell  ex- 

ecutive. He  decided  after  the  show  had  been 
made  that  the  scenario  writer  had  done  a  bad 

job  on  the  scenario.  Exec  slow  in  realizing 
bad  scenario  job,  the  director  started  shooting 
and  finished  everything  while  exec  was  making 
up  his  mind  about  the  story. AAA 

Jack  Warner's  $20,000  Rolls  has  held  top 
place  on  ihe  First  National  lot  for  eight 
months.  But  Sigmund  Romberg,  big  Desert 
Song  composer,  has  joined  First  National  and 
goes  Jack  one  better  with  a  $22,000  Isotta 
F  raschini, AAA 

William  Craft  turned  an  actor  down  on  a  role  as 
a  Scotland  Yard  man  this  week  because  the  actor 
doesn't  speak  with  a  Scotch  accent. AAA 

Finis  Fox  got  $25,000  for  his  part  on 
Evangeline.  He  wrote  the  scenario  and  Long- fellow wrote  the  original. AAA 

A  print  shop  here  sets  up  stories  written  by  press 
agents  and  knocks  out  clippings  slugged  with  the 
name  of  any  paper  in  the  world. 

AAA 

Charley  Farrell's  father  rolled  in  last  week in  a  Ford    He  drove  from  Maine  in  11  days. AAA 

Judge  Hardy  of  Aimee  Semple  MacPherson  fame 
went  to  the  premiere  of  Rogue  Song.  A  leather 
lunged  newsboy  intercepted  him  in  the  court  during 
intermission  and  tried  to  sell  him  an  extra  paper, 

yelling,    "Hey  I    Aimee's   got    a   guilty  conscience." AAA 
Janet  Gaynor  had  lunch  with  her  husband, 

Lydell  Peck,  and  the  current  rumor _  that  she 
is  leaving  him  got  a  sock  in  the  chin. AAA 

Two  syndicate  men  were  sending  files  at  the 
Western  Union  following  the  Rogue  Song.  One  said 
"the  show  was  okay  but  Barrymore  doesn't  deserve 
any  credit  for  it."  The  other  said  "hell,  I  ain't 
even  using  his  name  in  my  review."  Lionel  Barry- more, who  happened  to  be  standing  six  feet  away turned  and  smiled  at  the  boys. 

AAA 
A  tcoman  on  a  Neic  York  paper  broke  into  the 

Embassy  Club  at  one  of  its  soirees  and  was  be- 
seeched  to  stay  auxiy  from  the  tables.  She  wrote  a 
story  about  her  adventure  but  her  paper  refrained 
from  using  it. 

—DOUGLAS  HODGES. 
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LeMaire  Death  Quiets  Pathe 

Production  at  Eastern  Plant 

Watoff  Company  Plans,  and  Announces,  Production  of  Color  Film 

At  Eastern  Studios — Dangerous  Nan  McGrew  Is  Scheduled 
To  Go  Into  Production  This  Week 

By  DOUGLAS  FOX 

NEW  YORK,  Jan.  28. — The  unfortunate  death  of  Pathe's  most  active 

comedy  producer  in  the  East  will  temporarily  curtail  that  company's  produc- 
tion program  here.  George  LeMaire  was  to  have  made  another  two-reeler  at 

the  Metropolitan  Studio  in  Fort  Lee.  Whether  someone  else  will  do  it  now  has 
Tiot  been  determined. 

Pathe's  schedule  is  now  complete  till 
April  20.  If  Pathe  officials  want  to  remain 
within  its  limitations  there  is  no  call  for 
them  to  make  any  more  comedies  till  that 
<late.  Mr.  LeMaire  was  well  ahead  of  his 
curriculum,  had  completed  17  of  the  20 
pictures  he  was  supposed  to  have  finished 
by  the  end  of  April.  Arch  Heath,  another 
Pathe  producer,  has  transferred  his  activi- 

ties to  the  Coast,  is  producing  comedies  in 
Hollywood. 

A  syndicate  headed  by  Paul  Watoff,  who 
says  he  is  a  pioneer  in  the  industry,  is  re- 

ported to  have  been  formed  for  the  purpose 
•of  producing  talkies  in  color  in  the  vicinity 
of  the  Vitaphone  .studio  in  Brooklyn.  Mr. 
Watoff  says  that  the  plant  will  have  two 
large  sound  stages,  each  100  feet  square, 
together  with  all  the  necessary  equipment 
incidental  to  production.  The  name  of  the 
company,  its  location  and  other  data  have 
not  been  announced. 
Dangerous  Nan  McGrew,  with  Helen 

Ivane,  Victor  Moore,  Stuart  Erwin,  the  de- 
lightful dumb  cluck  of  Sweetie,  and  James 

TTall,  will  go  into  production  sometime  this 
■week  under  the  direction  of  Mai  St.  Clair 
at  the  Paramount  Astoria  studio.  Seven 
days  later,  Monta  Bell  will  lead  Claudette  Col- 
liert  and  Charles  Ruggles  before  the  camera- 
mikes  for  the  initial  sequences  of  the  Kath- 
•erine  Brush  best  seller,  Young  Alan  of 
Manhattan. 
Production  at  the  Paramount  plant  last 

week  was  at  a  standstill. 
Too  Much  Luck  is  the  title  tentatively 

selected  for  the  talking  screen  play  in 
which  Maurice  Chevalier  will  star  next,  fol- 

lowing his  recently  completed  bilingual  pro- 
duction of  The  Big  Pond. 

The  Bubble  Party,  The  Master  Sweeper 

and  Let's  Elope  are  the  titles  of  Vitaphone 
Varieties  recently  completed  at  Flatbush. 
The  first  is  the  sketch  that  was  the  hit  of 
the  Lambs  Club  Gambol.  In  it  are  Janet 
Velie,  Margaret  Knight,  Catherine  Proc- 

tor, Donald  Dilloway,  Frank  Allworth  and 
Griffith  Crafts.  The  second  stars  Chester 
Conklin  supported  by  Jessie  Busley  and 
Evalyn  Knapp,  recently  a  featured  Pathe 
short  subject  player.  The  third,  a  satire  on 

youth's  movement  toward  easy  marriage, 
features  Betty  and  Jerry  Browne. 

Each  M  G  M  Revue  Section 

To  Be  Made  Inclusive  Unit 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  28.— In  its  attennit  io 
show  three  phases  of  American  entertainment 
liistory,  past,  present  and  future,  Metro- 
Goldwyn-Mayer  are  said  to  be  making  each 
section  of  their  new  revue,  temporarily  en- 

titled The  March  of  Time,  an  inclusive  unit. 

Each  of  the  three  periods  will  show  some- 
thing of  every  existing  kind  of  entertainment, 

dramatic  and  comedy  sketch,  singing  and 
dancing.  Chuck  Reisner  is  directing  and  the 
first  part,  featuring  nine  stars  of  the  past,  has 
just  been  completed.    The  nine  stars  included 

Weber  and  Fields,  De  Wolf  Hopper,  Louis 
Mann,  Marie  Dressier,  Fay  Templcton,  Bar- 
nej'  Fagan  and  Josephine  Sabei. 

Gore  Brothers  to  Build 

Theatre  in  Beverly  Hills 
(Special  to  the  1  lcrald-]V orld ) 

HOLLYWOOD,  Jan.  28.— Sol  Lesser,  Gore 
Brothers  and  Mike  Rosenberg  plan  the  erec- 

tion of  a  2,500  seat  theatre  in  Beverly  Hills. 
West  Coast  Hollywood  Theatres,  Inc.,  are  ex- 

pected lessees.  Construction  on  the  nine  story 
building  will  begin  within  two  months. 
Fox  West  Coast  will  build  a  coliseum  type 

theatre  here  to  cost  $250,000.  It  will  seat 

1,500  persons. 

Name  Publicity  Agents 

For  Her  Unborn  Child 

(Special  to  the  Herald-World) 
NEW  YORK,  Jan.  28.— Windsor  Pictures 

has  named  five  field  exploitation  men  for  Her 
Unborn  Child.  They  are  Jack  Wiesman,  Al- 

bert J.  Blasko,  George  Gatts,  Harry  Sterns 
and  Edward  Golden. 
Arrangements  also  were  made  this  week  to 

arrange  for  a  London  premiere  for  Her  Un- 
born Child.  Several  extended  runs  were 

opened  last  week  in  Illinois,  Rhode  Island  and 
Massachussetts. 

Hill,  Marion  Wedding 

After  Long  Friendship 
(Special  to  the  Herald-World) 

PHOENIX,  Jan.  28.— George  Hill  and 
Frances  Marion  were  married  here  this  week. 
The  couple  have  been  friends  for  17  years. 
Frances  Marion  is  the  widow  of  the  late  Fred 
Thomson.  A  five  months  honeymoon  is 
planned  upon  the  completion  of  two  films  for 
M  G  M  where  both  are  employed. 

Lotz,  Dervin  Resign 
(Special  to  the  Herald-World) 

BOSTON,  MASS.,  Jan.  28.— Harry  Lotz, 
branch  manager  of  United  Artists  for  the  past 
two  years  here,  and  John  J.  Dervin  of  the 
sales  staff,  have  resigned. 

Fetchit  Goes  Haywire; 

Columbia  Scraps  Film 

(Special  to  the  Herald-M'orld) 
HOLLYWOOD,  Jan.  28.— Here- 

with is  a  story  from  Columbia : 

"Stephen  Fetchit  is  out  at  Colum- 
bia. He  had  been  cast  in  an  impor- 
tant role  in  Lover  Come  Back  but 

after  two  days  his  temperament  got 
the  best  of  him.  Harry  Cohn,  rather 
than  put  up  with  him,  let  him  out  and 
scrapped  the  film  that  had  been  shot 
up  to  the  time  Fetchit  went  haywire. 
Another  colored  actor  takes  his 

place." 

News  Notes 

HOLLYWOOD,  Jan.  28. 
WILLIAM  BAKEWELL  will  have  the 

leading  male  role  opposite  Marion  Nixon 
in  Sweet  Kitty  Bellaire  for  Warner  Broth- 

ers. Bakewell  is  now  enacting  a  featured 

role  in  Universal's  All  Quiet  on  the  West- ern Front. 

BRADLEY  KING  has  bten  signed  on  a 

long  term  contract  by  Fox.  Her  first  as- 
signment will  be  the  preparation  of  the 

script  and  dialog  for  Road  House  from  the 
story  by  Phillip  Hurn. 
EDDIE  CLINE  will  replace  Ray  Enright 

as  director  of  Sweet  Mama  for  First  Na- 
tional.   Alice  White  is  starred.  Enright  was 

recalled  to  Warners  for  another  assignment. 

THOMAS  JACKSON  has  signed  for  a  fea- tured role  in  Yonder  Grow  the  Daisies  at 
Fox.    Al  Werker  is  directing. 

PHIL  WHITMAN,  Darmour  director,  is 
working  on  a  device  which  calls  for  the 

use  of  revolving  sets  similar  to  the  stages 
used  by  Max  Reinhardt. 
RAY  McCAREY,  Darmour  scenarist,  has 

written  a  story  called  Gagman's  Holiday. 
It  deals  with  the  life  of  a  comedy  construc- 

tionist who  develops  lockjaw  just  as  a  col- 
league takes  credit  for  his  favorite  gag.  It 

is  said  to  be  most  dramatic. 

JOAN    BENNETT   has   been   loaned  by 
United  Artists  to  Fox.    She  will  have  the 

feminine  lead  in  In  Love  With  Love. 

KEN   MAYNARD   is   preparing   to  start 
shooting  on  the  seventh  dialog  film  for 

Universal.    Harry  J.  Brown  will  direct. 

JOE  ROCK,  president  of  Premier  Pictures, 
will  produce  She's  a  Wow  as  his  first film.    Gil  Pratt  will  direct. 

Sloman  to  Columbia;  Will 

Make  HelVs  Island  First 

(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  28.— Edward  Sloman 

has  signed  with  Columbia  to  direct  Hell's  Is- land. It  will  be  the  first  of  several  produc- 
tions that  he  will  direct.  Hell's  Island  is 

planned  as  a  special  on  the  current  year's' 

program. 

Estabrook  Joins  F  N ;  P  F  L 

Permits  Loan  of  Writer 

(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  28.— Howard  Esta- 
brook completed  his  assignment  at  Fox  this 

week  and  has  joined  the  First  National  forces. 

W  B  Buy  L.  A.  Forum 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  28.— Warner  Brothers 
purchased  the  Forum  theatre  here  for  a  re- 

ported cash  sum  of  approximately  $700,000. 
The  house  has  been  under  the  management 

of  Gus  Metzger  and  Harry  Srere.  It  is  ex- 
pensive property,  the  house  being  quite ordinary. 

Fox  Employe  Killed 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Jan.  28.— Charles  Forbes, 
construction  engineer  for  Fox  West  Coast 
Theatres,  was  killed  in  an  auto  crash  here 
this  week.  The  car  was  driven  by  Charles  A. 
Buckley,  chief  attorney  for  the  Fox  company. 
He  sustained  injuries  but  will  recover. 

Change  Maynard  Title 
HOLLYWOOD. — Ken  Maynard  has  started  pro- 

duction on  Sor.g  of  the  Caballero  under  the  new  title 
of  South  of  Monterey.    Harry  J.  Brown  is  directing. 
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SOUND  PICTURES 

ARCHITECTURAL  ACOUSTICS 

1.  Introductory.  Probably  one  of  the  least 
understood,  and  yet  one  of  the  most  impor- 

tant, problems  in  the  recording  and  reproduc- 
tion of  sound  is  the  acoustic  adjustment  or 

control  of  the  spaces  in  which  the  sound  is 
recorded  and  reproduced.  The  acoustic  de- 

sign of  the  talking  picture  set  is  particularly 
subject  to  wide  variations,  dependent  upon  the 
skill  of  the  technician,  and  the  requirements 
of  the  art  director.  There  is  a  great  deal  of 
empiricism  in  the  selection  of  the  set  ma- 

terials, in  the  determination  of  the  shape  and 
size  of  the  set,  and  in  the  location  of  the 
microphone.  Consequently,  there  is  a  greater 
likelihood  for  violating  the  rules  for  good  re- 

cording in  the  acoustic  design  of  the  set  than 
there  is  in  the  control  of  the  recording  equip- 

ment which  is  much  more  standardized  and 
less  subject  to  human  error. 

It  is  not  the  object  of  the  present  paper  to 
discuss  to  any  great  length  the  acoustic  design 
of  sets.  Rather,  the  purpose  of  this  lecture  is 
to  outline  in  the  simplest  possible  manner  the 
fundamental  facts  which  are  pertinent  to  the 

proper  control  of  sound  in  closed  or  semi- 
closed  spaces.  If  the  recording  engineer  be 
familiar  with  the  fundamental  principles  of 
architectural  acoustics,  his  problems  in  the 
studio  will  likely  be  attacked  and  solved  in  an 
orderly  and  scientific  manner  rather  than  in 

the  empirical  method  of  "cut  and  try." 
The  securing  of  satisfactory  acoustics  in  an 

enclosed  space  is  a  straightforward  engineer- 
ing problem.  If  it  is  worked  out  in  accordance 

with  the  known  facts  of  architectural  acous- 
tics, the  outcome  is  determinable  and  can  be 

made  to  meet  the  most  exacting  requirements. 
There  is  no  warrant  for  the  superstition,  or 
belief,  still  held  by  many  that  the  acoustical 
qualities  of  an  interior  cannot  be  known  until 
the  structure  is  completed.  It  is  true  that 
difficulties  may  arise  during  the  design  _  or 
construction  of  a  building,  because  of  the  lim- 

itations imposed  by  good  acoustical  design, 
but  there  are  devices  and  materials  the  proper 
use  of  which  will  overcome  the  difficulties  and 
secure  entirely  satisfactory  results. 

2.  The  hearing  of  Speech  in  Enclosed 
Spaces. 

(a)  General  Considerations.  We  shall  first 
consider  the  limited  problem  of  the  hearing 
of  speech  in  auditoriums.  This  is  not  only 
one  of  the  most  important  aspects  of  archi- 

tectural acoustics,  but  it  is  a  problem  which  i 
wish  to  discuss  in  some  detail  because  it  will 
illustrate  the  value  of  scientific  research  in 
solving  a  specific  problem  in  acoustical  design. 
Perhaps  the  most  important  single  factor 

which  affects  the  acoustic  qualities  of  an  en- 
closed space  is  reverberation.  _  When  sound  is 

generated  in  an  enclosure  it  is  reflected  back 
and  forth  by  the  boundaries  until  the  sound 

energy  is  all  converted  into  heat.  The  per- 
sistence of  sound  in  a  room  after  the  source 

of  the  sound  has  been  stopped  is  called  re- 
verberation. The  time  of  reverberation  is  a 

measure  of  the  time  required  for  a  sound  to 

•Associate  Professor  of  Physics,  University  of 
California  at  Los  Angeles.  Vice-President,  Acousti- cal Society  of  America. 

Dr,  Vern  O,  Knudsen 

Reverberation  is  not  the  only  problem 
to  be  considered  in  perfecting  the  acous- 

tics of  an  enclosed  space  for  the  produc- 
tion of  sound.  Size  and  shape  of  the 

room,  and  the  presence  of  extraneous 
noises  are  among  other  important  fac- 

tors, says  Dr.  Vern  O.  Knudsen,  asso- 
ciate professor  of  physics  of  the  Uni- 

versity of  California  at  Los  Angeles  as 
well  as  vice  president  of  the  Acoustical 
Society  of  America.  This  is  the  third 
paper  in  the  course  of  instruction  on  the 
fundamentals  of  sound  and  sound  pic- 

tures, as  formulated  by  the  Academy  of 
Motion  Picture  Arts  &  Sciences. 

die  away  to  one-millionth  of  its  initial  in- 
tensity; that  is,  the  time  required  for  the 

sound  to  be  reduced  in  loudness  to  60  db. 
Ordinarily  the  time  of  reverberation  is  re- 

ferred to  a  tone  of  512  _d.  v.,  although  it  is 
necessary  to  know  the  time  of  reverberation 
for  tones  of  all  pitch  used  in  speech  and 
music,  namely  from  about  50  d.  v.  to  5000 
d.  V.  If  the  time  of  reverberation  in  an  en- 

closed space  is  long,  say  several  seconds,  the 
successive  sounds  of  speech  or  music  remain 
audible  so  long  that  they  overlap  and  confuse. 
The  method  of  calculating  and  controlling  the 
reverberation  in  rooms  has  been  largely 
worked  out  by  W.  C.  Sabine.  The  actual 
method  of  carrying  out  the  calculations  will  be 
given  later  in  this  lecture. 

Ever  since  the  monumental  work  of  W.  C. 
Sabine  on  reverberation  there  has  been  a 
growing  tendency,  especially  in  America,  to 
rate  the  acoustic  quality  of  an  auditorium 
almost  solely  in  terms  of  its  time  of  rever- 

beration. It  is  true  that  reverberation  (which 
determines  the  rate  of  growth  and  decay  of 
sound  in  a  room)  has  been,  and  yet  is,  the 
most  important  factor  in  determining  the 
acoustic  properties  of  a  room.  However,  re- 

verberation is  not  the  only  factor  affecting 
the  acoustic  properties  of  an  enclosure.  Thus, 
the  size  and  shape  of  the  room,  and  the  pres- 

ence of  extraneous  noise,  all  contribute  to  the 
resulting  acoustic  merit  of  a  room. 

It  is  not  a  simple  matter  to  give  a  quantita- 
tive rating  to  a  room  which  is  to  be  used  for 

music,  since  so  much  depends  upon  the  musical 
taste  and  disposition  of  the  listeners.  It  is, 
however,  a  relatively  simple  matter  to  give  a 
quantitative  rating  to  a  room  which  is  to  be 
used  for  speaking,  since  our  primary  concern 
is  how  well  we  hear  the  spoken  words  of  the 
speaker.  The  most  feasible  scheme  for  such  a 
rating  is  probably  the  one  used  by  telephone 
engineers  for  testing  speech-transmission  over 
telephone  equipment,  which  goes  by  the  name 
of  "articulation  tests".  The  method  of  con- 

ducting articulation  tests  was  described  in 

the  lecture  on  "Speech  and  Hearing."  This 
method  has  proved  to  be  very  useful  for  in- 

vestigating the  effects  of  noise  and  reverbera- 
tion upon  speech  reception  in  auditoriums. 

The  "percentage  articulation"  in  any  room 

signifies  what  percentage  of  typical  speech- 
sounds  can  be  heard  correctly  by  an  average 
listener  in  that  room.  A  speaker  calls  out 

typical  monosyllablic  speech-sounds,  in  groups 
of  three,  at  a  rate  of  three  syllables  in  two 
seconds.  Observers  stationed  in  representative 
positions  in  the  room  write  down  what  they 
think  they  hear.  If,  on  the  average,  they  hear 
correctly  four-fifths  of  the  total  number  of 
called  speech-sounds,  the  articulation  for  this 
room  is  rated  at  eighty  per  cent.  It  would 
seem  that  such  a  scheme  as  this  offers  a  satis- 

factory means  for  rating  the  acoustic  quality 
of  a  room  which  is  to  be  used  primarily  for 
speaking. 

It  is  obvious  that  the  percentage  articulation 
in  an  auditorium  will  depend  upon  (1)  the 
size  of  the  room,  (2)  the  reverberation  char- 

acteristics of  the  room,  (3)  the  amount  of 
disturbing  noise  in  the  room,  and  (4)  the 
shape  of  the  room.  It  is  apparent  that,  for 
speaking  purposes  only,  the  ideal  auditorium 
is  a  small  room  free  from  all  noise,  and 
bounded  by  perfectly  absorbing  surfaces.  In 
such  a  room  the  listener  will  be  near  the 

speaker  and  therefore  the  speaker's  voice  will 
be  heard  with  adequate  loudness.  Further, 
there  will  be  no  interfering  noise,  reverbera- 

tion or  delayed  reflections.  Actual  tests  con- 
ducted in  a  quiet  open  place  have  indicated  that 

with  average  speakers  and  listeners  the  articu- 
lation in  such  a  room  will  be  about  ninety-six 

per  cent.  This  figure  represents  the  highest  at- 
tainable acoustic  quality  for  speech  reception 

in  a  room.  A  rating  of  one  hundred  per  cent, 

that  is  perfect  articulation,  can  never  be  at- 
tained. A  few  of  the  consonantal  sounds  are 

sometimes  mistaken  even  under  ideal  hearing 
conditions.  We  are  ordinarily  unaware  of 
this  when  we  listen  to  speech  because  the 
connotation  of  the  articulated  words  facili- 

tates the  correct  interpretations  of  those  words 
which  are  not  heard  distinctly.  Even  when  the 
speech  articulation  is  as  low  as  seventy-five 
per  cent  the  hearing  will  be  regarded  as 
acceptable.  An  articulation  of  ninety-six  per 
cent  is,  for  all  practical  purposes,  about  per- 

fect, and  therefore  there  seems  to  be  no 
necessity  for  attempting  to  improve  this  lim- 

ited ideal,  although  it  could  be  done  by  altering 
slightly  the  pronunciation,  or  even  emphasis, 
of  some  of  the  soft  consonantal  sounds. 
The  extension  of  the  size  of  the  room,  the 

use  of  reflecting  materials  for  the  walls  and 
ceiling,  and  the  presence  of  disturbing  noise 
will  all  tend  to  impair  the  acoustic  quality  of 

the  room,  and  thus  reduce  the  articulation  be- 
low ninety-six  per  cent.  In  general,  each  of 

the  four  mentioned  factors  which  afifects  the 
acoustics  of  the  room  will  introduce  a  distor- 

tion or  a  disturbance  which  can  be  deter- 
mined quantitatively.  Thus,  the  resulting  per- 

centage articulation  in  any  specified  audi- 
torium can  be  estimated  by  the  following 

Percentage  Articulation — 96  ki  kr  kn  ks,  (1) 
where  ki  is  the  reduction  factor,  owing  to  the 

inadequate  loudness  of  the  speech,  kr  the  re- 
duction or  distortion  factor  owing  to_  rever- 

beration, kn  the  reduction  factor  owing  to 
noise,  and  ka  the  reduction  factor  owing  to 
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the  shape  of  the  room.  The  first  three  of 
these  reduction  factors  are  fairly  well  known 
from  existing  experimental  data.  The  work 
of  Fletcher  has  determined  the  effect  of  loud- 

ness upon  speech  reception,  and  my  own  work 
has  determined  the  effects  of  noise  and  rever- 

beration upon  speech  reception.  The  effects 
of  loudnss  and  noise  were  discussed  in  the 

lecture  on  "Speech  and  Hearing."  The  inter- 
fering effect  of  reverberation  upon  the 

hearing  of  speech  will  be  discussed  later  in 
this  lecture.  For  the  present,  we  wish  to 
ascertain  what  is  the  average  loudness  of 
speech  in  a  room  of  specified  size,  or  what  is 

the  average  power  of  speakers'  voices  in rooms  of  different  sizes. 

(b)  The  average  Acoustic  Pozver  of 

Speakers'  Voices  in  Auditoriums.  The  data 
on  the  effect  of  loudness  upon  speech  articu- 

lation indicate  that  it  would  be  desirable  to 
maintain  the  loudness  of  speech  in  auditori- 

ums at  a  level  of  not  lower  than  50  db.  The 
question  now  naturally  arises  whether  the 
average  speaker  in  an  auditorium  maintains  a 

loudless  level  as  high  as  50  db.  It  will  be 
seen  presently  that  he  does  in  small  rooms, 
but  in  large,  non-reverberant  auditoriums  it 
requires  considerable  effort  on  the  part  of  the 
speaker,  and  in  very  large  auditoriums  it  will 
be  impossible  to  maintain  the  level  without 
the  aid  of  amplifiers. 

The  approximate  loudness  of  speech  in  an 
auditorium  can  be  determined  from  simple 
calculations  based  upon  some  numerical  con- 

stants of  speech  and  hearing  obtained  by  Bell 
Telephone  engineers.  The  data  of  Sacia  and 
Sivian  at  Bell  Laboratories  indicate  that  the 

average  speech  power  generated  by  an  aver- 
age speaker  in  normal  conversation  is  about 

ten  microwatts.  The  actual  power  output  of 
different  speakers,  and  even  of  the  same 
speaker,  varies  widely  from  this  average 
value.  For  example,  they  found  that  the  peak 
power  may  sometimes  rise  to  two  thousand 
microwatts. 

Every  public  speaker  is  fully  aware  that  he 
must  raise  the  intensity  of  his  voice  above 

the  ordinary  conversational  level  in  order  to 
be  heard  in  a  large  auditorium.    It  is  evident 
therefore  that  his  energy  output,  particularly 
in  very  large  auditoriums  ,will  be  consider- 

ably above  the  average  conversational  level  of 
ten  microwatts.    In  order  to  determine  the 
approximate  value  of  the  average  power  of 

the  average  speaker's  voice  in  an  auditorium, the  writer  has  obtained  some  measurements 

on  the  loudness  of  speakers'  vocis  in  a  small 
and  also  in  a  moderately  large  auditorium. 
The  measurements  were  made  with  the  help 
of  a  microphone  (suspended  near  the  middle 
of  the  auditorium),  an  amplifier  with  an  at- 

tenuation circuit  and  a  head-set  in  its  out- 
put, and  a  high-quality  electric  phonograph. 

The  electric  phonograph,   with  a  calibrated 
volume  control,  was  first  used  for  a  source  of 
speech  in  the  auditorium.     The  loudness  of 
the  reproduced  speech  was  maintained  at  dif- 

ferent measured  levels,  and  at  each  level,  the 
attenuation  circuit  associated  with  the  ampli- 

fier (which  was  located  in  a  remote  room) 
was  adjusted  until  the  speech,  as  heard  in  the 
head-set  was  reduced  to  the  minimal  threshold 
of  audibility.     A  similar  adjustment  of  the 
attenuation  circuit  when  a  speaker  was  speak- 

ing in  the  auditorium,  gave  a  measure  of  the 
loudness  of  his  voice.    The  method  is  essen- 

tially a  substitution  method  in  which  the  aver- 
age   loudness    of    the    speaker's    voice  is compared  with  a  measurable  loudness  from 

the  electric  phonograph.    The  loudness  of  the 

speaker's  voice  is  expressed  in  db. *    *  * 

By  means  of  known  data  for  the  sensitivity 

of  the  ear,  and  the  relation  between  the  in- 
tensity of  sound  in  a  room  and  the  total 

amount  of  absorption  in  the  room,  it  is  possi- 
ble to  calculate  the  acoustic  power  of  a 

speaker's  voice  in  an  auditorium.  Measure- 
ments and  calculations  based  upon  this  method 

and  the  experiments  described  in  the  preced- 
ing paragraph,  indicate  that  the  average 

acoustic  power  of  the  average  speaker  in  a 
room  having  a  volume  of  27,000  cubic  feet  is 
27.4  microwatts,  and  the  average  loudness  of 
the  average  speaker  is  50.7  db.  In  a  large 
auditorium,  one  having  a  volume  of  240,000 
cubic  feet,  the  average  acoustic  power  of  the 
average  speaker  is  48.9  microwatts,  and  the 
average  loudness  is  45.7  db.  Thus,  as  the  size 
of  the  room  increases,  the  speaker  generates 

more  speech  energy  but  not  enough  to  main- 
tain as  high  a  loudness  level  as  he  maintains 

in  a  smaller  room.  The  average  acoustic 
power  of  the  average  speaker  in  rooms  of 
different  sizes  is  indicated  by  the  curve  in 
Fig.  I.    The    average    loudness    which  this 
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FIGURE  1. 

Curve  shozmng  the  probable  speecli 
power  of  the  average  speaker  in  audi- 

toriums of  different  sizes. 

acoustic  power  would  produce  in  rooms  of 
different  sizes  would  depend  upon  the  total 
amount  of  absorption  in  the  rooms,  since  the 
average  intensity  of  a  sound  in  a  room  is  in- 

versely proportional  to  the  total  amount  of 
absorption  in  the  room. 

The  curve  in  Fig.  2  shows  the  average 
loudness  of  speech  of  the  average  speaker  in 

rooms  of  difl'erent  sizes  all  having  the  same 
time  of  reverberation,  namely  1.25  seconds. 
By  referring  to  the  dotted  line  in  Fig.  3, 

which  shows  Fletcher's  data  for  speech  artic- 
(Continiied  on  page  38,  col.  1) 
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THE  BLUEBOOK  SCHOOL 

By  F.  H.  RICHARDSON 

BLUEBOOK  SCHOOL  QUESTION  NO.  38.— What  does  a  vacuum  tube  really  do  when 

used  as  an  amplifying  tube?  We  say  it  "amplifies"  sound,  but  does  it  do  quite  that?  Explain 
iust  what  an  "electron"  is  and  tell  just  what  happens  when  a  filament  is  sealed  in  a  vacuum 
tube  and  an  electric  current  is  sent  through  it. 

ANSWER  TO  BLUEBOOK  SCHOOL  QUESTION  NO.  34 

THE  QUESTION:  What  two  prop- 
erties are  found  in  all  true  elastic  bod- 
ies? Describe  a  simple  experiment 

which  will  serve  to  illustrate  action  in 

mechanics  very  similar  to  electrical  ac- 
tion in  a  condenser.  Describe  a  simple 

form  of  electric  condenser  (with  draw- 
ing, if  preferred) .  Under  ivhat  state  is 

an  electric  condenser  said  to  be  charged f 

THERE  were  a  great  numbe
r  of  an- 

swers and  a  goodlv  string  of  men  gave 
correct  ones.  They  were :  W.  C. 

Budge,  Karl  Friedrich,  W.  R.  Gwynn,  G.  W. 
Wooten,    Brandell    Lomax,    Henry  Liddle, 
F.  D.  Fleming,  R.  L.  Kennington,  E.  T.  Baldv, 
G.  L.  Baker,  W.  R.  Morehouse,  G.  L.  Doe, 
Bill  Doe  (and  another  who  facetiously  signs 

himself  "Another  Doe") — all  of  Chicago;  and 
T.  R.  Roand,  J.  R.  Malley,  Thomas  Ridder, 
L.  Styles,  F.  T.  Spencer,  Arthur  Quick,  A. 
Cook,  D.  G.  Henderson,  Frank  L.  True,  R.  L. 
Dubois,  John  Pearson,  William  Truax,  Georee 
Thompson,  Frank  Fleisch,  Andy  Richards, 
T.  N.  Johnson,  Clyde  Ryan,  F.  L.  and  T.  D. 
Walker,  Tom  T.  McGreagor,  Ben  Edwards, 
T.  R.  Baker,  L.  G.  Sands,  G.  T.  Baldy,  An- 

drew Mason,  James  De  Voy  and  A.  L. 
Fischer.  The  total  number  of  answers  to  this 
one  exceeded  400. 

After  close  scrutiny,  I  have  selected  the  an- 
swers of  W.  C.  Budge,  Carl  F.  Daugherty, 

Karl  Friedrick  and  W.  R.  Gwynn  as  best, 
and  from  the  four  I  have  had  trouble  choos- 

ing. The  answers  of  all  four  are  excellent. 
That  of  Daugherty  is  very  simple  and  easily 
understood,  but  that  of  Gwynn  is,  while  not 
so  simple  in  wording,  so  excellent  (or  so  it 
seems  to  me),  that  I  must  use  it.  Gwynn 
has  split  the  question  into  its  component  parts, 
labeled  A,  B  and  C ;  then  he  has  added  an- 

other labeled  D.    Here  is  his  answer : 

"A. — What  are  two  properties  found  in  all 
truly  elastic  bodies? 

"Flexibility  of  distortion  under  stress  and 
the  power  to  recover  from  the  distortion 
when  the  stress  is  removed.  The  strain  or 
distortion  is  always  directly  proportional  to 
the  strength  of  the  stress  producing  the 
distortion. 

"B. — Describe  a  simple  experiment  zvhich will  serve  to  illustrate  action  in  mechanics 

very  similar  to  electrical  action  in  a  conden- 
ser.   (See  diagrams.) 

"Consider  the  two  illustrations  A  and  B  in 
Figure  1.  A  represents  a  hacksaw  blade  held 
upright  in  a  clamp.  The  arrow  indicates  the 
direction   of   pressure    about   to    be  applied 

SJbs 
pj'e-Bsate  of 

pressure 

C 

Svoltrs 
oppos/ie 

pressure 
of CoficlatLSer 

FIG.  2 

against  the  blade.  In  B  of  Figure  1,  the 
same  saw  blade  is  shown,  but  in  this  case 
it  must  be  imagined  to  be  one  set  of  plates 
of  a  condenser  with  current  to  be  applied  in 
the  direction  of  the  arrow. 

"In  C  of  Figure  2,  five  pounds  of  pres- 
sure has  been  applied  to  the  saw  blade,  dis- 

torting it  until  the  resistance  caused  by  the 
stiffness  of  the  blade  equals  the  pressure. 
Five  pounds  pressure  can  push  it  no  further. 
In  D  of  Figure  2,  five  volts  pressure  has  been 
applied  to  the  condenser  plate,  charging  it 
until  the  opposing  pressure  on  the  plate  it- 

self equals  that  of  the  charging  current.  Five 
volts  can  charge  it  no  farther,  due  to  the 
opposing  pressure. 

"It  is  seen  by  this  that  the  hacksaw  blade 
in  mechanics  and  the  condenser  in  an  elec- 

trical circuit  are  exactly  similar. 

"C. — Under  zvhat  state  is  a  condenser  said 
to  be  charged? 

"The  above  illustration  answers  the  question. 
A  condenser  may  be  said  to  be  charged  when 
the  opposing  current  on  the  condenser  plates 
equals  that  of  the  charging  voltage.  But  this 
does  not  mean  that  the  condenser  is  neces- 

sarily charged  to  its  full  capacity.  A  higher 
voltage  or  a  successive  application  of  charges 
might  increase  its  charge  considerably,  de- 

pending on  the  capacity  of  the  condenser.  It 
means  that  it  is  as  fully  charged  as  is  pos- 

sible under  the  charging  voltage  then  being 

applied.  A  simple  condenser,  or  any  conden- 
ser, consists  of  two  electrical  conductors  sep- 

arated and  insulated  from  one  another  by  a 
non-conducting  material  termed  a  dielectric. 

"D. — Why  does  a  condenser  discharge  in  a 
direction  opposite  to  that  in  zvhich  it  zvas 
charged? 

"Current  is  said  to  flow  from  positive  to 
negative.  One  set  of  condenser  plates  re- 

ceives a  positive  charge  from  a  current  which, 
for  convenience,  we  will  say  runs  west  into 
the  condenser  terminal.    The  condenser  plates 

FIG.  1 

connecting  with  it  therefore  receive  a  positive 

charge.  The  only  way  the  condenser  can  dis- 
charge is  along  the  same  path  toward  the 

east.  Hence  a  condenser  discharges  in  a  di- 
rection opposite  to  that  of  the  charging 

current. 

"If  the  pressure  be  removed  from  the  hack- 
saw blade  or  the  charging  voltage  be  re- 

moved from  the  condenser  plate  in  C  and 
D,  it  is  evident  that  the  motion  of  the  blade 
(or  the  direction  of  the  current)  will  be 
opposite  to  that  of  the  first  pressures  as  the 

blade  springs  back  into  place,  or  as  the  con- 
denser discharges. 

"Note :  The  hacksaw  blade  shown  is  theo- 
retically one  without  wei.ght  (which  corre- 

sponds to  an  inductive  reactance  in  an  elec- 
trical circuit).  Having  no  weight,  it  would 

not  spring  past  its  point  of  rest.  This  condi- 
tion would  not  obtain  in  practical  circuits, 

none  of  which  are  without  some  inductance. 

For  a  complete  illustration  of  what  happens, 

inductance  should  be  included  in  the  circuit." 
If  I  can  coax  space  enough  out  of  the  edi- 

tor-in-chief, I  will  also  print  the  reply  of 
Brother  Daugherty,  because  it  is  very  simple 
and  short.    He  says  : 

"All  truly  elastic  bodies  have  two  proper- 
ties in  common,  namely,  the  ability  to  stretch 

or  expand  in  capacity  in  proportion  to  the 
amount  of  power  applied  and  the  ability  to 
return  to  normal  condition  when  the  source 
of  power  is  removed.  A  simple  experiment 
which  would  illustrate  action  in  mechanics 
similar  to  electrical  action  in  a  condenser 
would  be  to  fasten  a  weight  to  one  end  of 
a  rubber  band  which  has  been  cut  apart,  and 
holding  the  band  at  the  end  which  is  not 
fastened  to  the  weight,  give  it  a  sharp  jerk 
upward  to  start  the  weight  in  movement.  The 
time  of  that  movement  cannot  be  altered  un- 

less the  weight  of  the  weight  or  the  size  or 
elasticity  of  the  band  be  altered. 

"Electrical  action  in  a  condenser  is  very 
similar  to  this  in  that  it  sets  up  vibrations  in 
the  electric  current  at  a  certain  frequency.  A 
simple  form  of  electric  condenser  would  be 
to  have  two  metal  plates,  one  fastened  to  the 
positive  and  one  to  the  negative  wire  from 
some  source  of  electrical  supply,  with  a  sheet 
of  insulating  material  between  them  which 

is  slightly  larger,  in  order  to  keep  the  cur- 
rent, from  jumping  from  one  plate  to  the 

other.  A  condenser  is  said  to  be  'charged' when  the  current  from  some  electrical  source 
is  connected  with  the  plates,  thus  setting  up 
electrical  pressure  against  the  insulating 

material." 
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FIGURE  2. 

Curve  shoiving  the  probable  loudness, 
in  dh,  of  the  average  speaker  in  rooms 
of  different  sizes,  all  having  a  time  of 
reverberation  of  1.25  seconds. 

[Continued   from   page  36] 

ulation  at  different  loudness  levels  of  speech, 
it  will  be  observed  that  the  average  loudness 
of  speech  in  large  auditoriums,  namely,  45 
db.  or  less,  is  at  a  critically  low  level,  so  that 
the  slightest  interference  from  noise,  or  the 
slightest  downward  modulation  of  the  voice 
will  make  hearing  conditions  unsatisfactory. 
The  early  Greeks  were  fully  aware  of  this 

inadequacy  in  the  loudness  of  speaker's  voices, 
and  attempted  to  compensate  for  it,  especially 
in  the  larger  theatres,  by  two  different  de- 

vices. The  actors  on  the  stage  wore  huge 
masks  which  not  only  exaggerated  facial  ex- 

pressions so  that  they  could  be  seen  from  the 
most  distant  seats,  but  also  served  to  enhance 
the  loudness  of  the  voice  by  reason  of  the 
shapes  of  the  masks  which  incorporated  the 
principle  of  the  megaphone.  In  addition,  we 
are  informed  in  the  writings  of  Aristoxenus, 
a  large  number  of  bronze  vessels,  fashioned 
into  resonators,  were  distributed  in  regularly 
spaced  niches  throughout  the  theatre.  In 
large  theatres  there  were  three  horizontal 
ranges  of  resonators  at  equally  spaced  vertical 
levels,  with  twelve  resonators  in  each  range. 
These  resonators  were  all  carefully  tuned  to 
resonate  to  the  various  notes  of  musical  sys- 

tems, for  the  purpose  of  emphasizing  the  more 
important  frequency  components  of  speech 
and  music.  One  range  of  resonators  was 
tuned  for  the  anharmonic,  another  for  the 
chromatic,  and  the  third  for  the  diatonic  sys- 

tem. The  actual  merit  of  these  resonators  for 
enhancing  the  loudness  and  pleasing  qualities 

assess,  but  it  is  doubtful  that  they  were  of  any 
real  value.  On  the  other  hand,  the  combined 
mask  and  megaphone  was  of  unquestioned 
value  for  augmenting  the  loudness  of  the  voice 
— at  the  same  time,  however,  distorting  the 
natural  quality  of  the  voice. 

The  use  of  these  two  devices — the  mega- 
phone and  the  resonator — most  clearly  indi- 
cates that  in  their  open  air  theatres  the 

Greeks  were  handicapped  by  the  same  diffi- 
culty that  was  revealed  by  the  recent  investi- 

gation of  the  loudness  of  speech  in  auditori- 
ums; namely,  that  the  natural,  unaided  voice 

does  not  provide  an  adequate  supply  of  speech 
energy  for  good  hearing  in  large  auditoriums. 
From  the  dotted  line  curve  in  Fig.  3  it  is 

possible  to  calculate  the  value  of  ki,  which  will 
be  useful  in  connection  with  equation  1.  Ki  is 
taken  as  unity  at  a  loudness  level  of  70  db. 
and  the  value  of  ki  at  any  other  loudness  level 

is  obtained  by  taking  the  ratio  of  the  percent- 
age articulation  at  that  loudness  level  to  the 

percentage  articulation  at  a  loudness  of  70  db. 
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FIGURE  3. 

Curve  showing  the  effect  of  loudness 
upon  the  reception  of  speech  (taken 

from  Fletcher's  data).  The  dotted  curve 
gives  the  percentage  articulation  at  diff- 

erent loudness  levels.  The  solid  line 

curve  gives  the  loudness  reduction  fac- tor ki. 

of  speech  and  music  is  rather  difficult  to 
The  solid  line  curve  in  Fig.  5  gives  the  values 
of  ki  at  different  loudness  levels. 

(c)  Effect  of  reverberation  upon  the  Re- 
ception of  Speech  in  Auditoriums.  We  shall 

next  consider  the  interfering  effect  of  rever- 
beration upon  the  hearing  of  speech  in  audi- 
toriums. It  would  be  expected,  and  experience 

bears  out  this  expectation,  that  hearing  condi- 
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FIGURE  4. 

Curves  showing  the  interfering  effect 
of  reverberation  upon  the  hearing  of 
speech.  The  lower  curve  represents  the 
most  probable  fit  with  the  observed 
data.  The  upper  curve  has  been  cor- 

rected for  loudness,  and  corresponds  to 
a  loudness  of  70  db. 

tions  would  be  very  unsatisfactory  in  rever- 
berant rooms,  owing  to  the  overlapping  and 

confusing  of  the  separate  syllables  and  words 
of  articulated  speech.  The  curve  in  Fig.  4 
shows  how  the  speech  articulation  depends 
upon  the  time  of  reverberation,  measured  at  a 
frequency  of  512  d.  v.,  in  a  group  of  auditori- 

ums having  about  the  same  shape  and  volume 
(200,000  to  300,000  cubic  feet)  but  different 
times  of  reverberation.  The  small  circles  in 
Fig.  4  show  the  observed  value  of  percentage 
articulation  for  the  corresponding  measured 
times  of  reverberation  in  the  auditoriums  in- 

vestigated. The  lower  curve  is  drawn  to  rep- 
resent the  most  probable  fit  with  the  observed 

data.  It  will  be  noted  that,  approximately,  the 
articulation  decreases  six  per  cent  for  each 
additional  second  of  reverberation. 

The  lower  curve  in  Fig.  4,  which  represents 
the  mean  result  of  the  experimental  deter- 

minations, was  not  obtained  for  a  constant 
loudness  level  of  speech,  because  the  loudness 
is  dependent  upon  the  amount  of  absorption 
in  the  room.  Assuming  the  power  of  the 

speaker's  voice  to  remain  constant,  the  re- 
sulting intensity  of  the  speech  would  be  almost 

inversely  proportional  to  the  total  amount  of 
absorption  in  the  auditoriums,  or  directly  pro- 

portional to  the  time  of  reverberation.  It  was 
found  experimentally  that  the  average  loud- 

ness of  the  speakers'  voices  used  in  these  tests, 
in  an  auditorium  having  a  volume  of  8,440 
cubic  meters  (300,000  cubic  feet)  and  a  time 
of  reverberation  of  1.50  seconds,  was  about 

48  db.  Using  this  datum,  and  the  loudness- 
articulation  data  given  in  Fig.  3,  it  is  possbile 
to  correct  the  lower  curve  in  Fig.  4  for  varia- 

tion of  loudness.  The  upper  curve  in  Fig.  4 
was  obtained  by  applying  such  a  correction  so 
as  to  give  the  percentage  articulation  for  a 
uniform  loudness  level  of  70  db,  which  is  the 
loudness  level  for  optimal  hearing.  This  curve 

has  been  extrapolated  to  a  time  of  reverbera- 
tion of  .50  second,  as  indicated  by  the  dotted 

portion  of  the  curve.  Such  an  extrapolation 
is  warranted  by  articulation  tests  the  writer 
has  conducted  in  a  small  room  in  which  the 
percentage  articulation  increased  as  the  time 
of  reverberation  was  reduced  from  1.0  to  .60 

seconds. 
The  manner  of  using  this  curve  would  be  as 

follows:  First  determine,  by  measurement  if 

necessary,  the  average  loudness  of  the  noise 
in  the  auditorium.  Take  the  ratio  of  this 
loudness  level,  in  db,  to  the  probable  loudness 
level  of  the  speech,  in  db,  and  read  off  from 
the  curve  in  Fig.  7  the  appropriate  value  of  kn. 
Thus,  if  it  is  found  that  the  average  noise 
level  in  an  auditorium  is  102db  and  the  average 

speech  is  50  db,  the  value  of  k„  would  be  .925. 
The  average  noise  prevalent  in  typical  audi- 

toriums is  rarely  l«wer  than  5  db,  and  may 
sometimes  be  as  high  as  20  to  25  db. 

>This  assumption  seems  more  plausible  than  the  al- 
ternative one  that  the  speaker  maintains  a  constant 

loudness  level.  It  seems  likely,  however,  that  neither 
assumption  is  correct.  A  speaker  generally  attempts 
to  raise  his  voice  to  the  loudness  level  required  for 
satisfactory  hearing,  but  is  limited  by  the  physical 
characteristics  of  his  speech  apparatus. 

[To    be   continued   next  week] 
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Closely  allied  to  the  problems  of  effective  operation  of  a  theatre  are  those  of  efficient  handling  of  the  physical  work  of  an  exchange,  in  order 
that  films  will  be  in  the  best  possible  condition  and  that  arrangements  permit  of  speedy  shipments.  Such  is  the  ideal  attained  in  the  new  ex- 

change building  of  United  Artists  at  Neiv  Orleans.  Here  is  an  instance  of  actually  building  an  exchange  in  accordance  with  the  latest  and 
best  regulations,  instead  of  adapting  an  old  structure.    Outside  and  inside  (as  shown  by  the  poster  room),  everything  is  new  and  shipshape. 

Affiliated  Signs 

Carl  Edouarde  as 

Musical  Director 

Carl  Edouarde,  well  known  musical  direc- 
tor has  been  signed  by  Affiliated  Sound  Re- 

cording, Inc,  as  musical  director.  Edouarde's work  at  the  Affiliated  studios  will  consist  of 

sjmchronizing  and  recording  music  to  pic- 
tures, arranging,  preparing  and  broadcasting 

radio  programs. 
Edouarde  was  musical  conductor  of  the 

Mark  Strand  theatre  for  eight  years,  and 
when  that  theatre  discontinued  the  showing 
of  silent  pictures,  he  turned  his  attention  and 
devoted  ,his  entire  time  to  the  sound  and  talk- 

ing picture  field. 

Master  of  Ceremonies 

Of  Coming  Attractions 

Is  New  Ad-Vance  Novelty 
The  Screen  Master  of  Ceremonies  of  Com- 

ing Attractions  is  a  new  series  of  weekly  sound 
shorts  produced  and  originated  by  the  Ad- 
Vance  Trailer  Service  Corporation.  Stage 
personalities,  in  five  minute  talks,  some  also 
having  instrumental  music  and  songs,  boost 
the  theatre  and  its  management,  urge  silence, 
give  Hollywood  incidents  and  conclude  with 
references  to  the  trailer  announcements  to 
follow. 

Ad- Vance  officials  have  had  the  idea  regis- 
tered and  patented. 

Three  Pathe  Sound  Shorts 

Held  Over  for  Second  Week 

Runs  in  Broadway  Theatres 
Three  Pathe  sound  shorts  were  held  over 

for  the  second  week  run  in  Broadway  the- 
atres. The  Globe  held  over  Crosby's  Corner. 

Happy  Golf,  a  Grantland  Rice  sound  Sport- 
light,  was  held  at  the  George  M.  Cohan  and 
After  the  Show,  a  two-reel  musical  comedy, 
was  held  over  at  the  Colony. 

Hamrick  Shaves  Prices 

One-Half  at  Music  Box 
John  Hamrick,  has  cut  his  prices  from  50 

cents,  to  25  cents,  in  his  Music  Box  theatre 
at  Portland,  Ore.,  with  children  admitted  at 
all  times  at  10  cents,  and  with  a  few  lodge 
seats  at  50  cents.  This  puts  1,837  seats  on  the 
market  at  the  lower  price. 

Daylight  Trailers  Pave 

Way  for  Noah's  Ark  at 
Sydney;  Tapestry  Shown 

Daylight  trailers  were  run  in  the  windows 
of  five  stores  of  Sydney,  Australia,  for  a  week 

before  the  premiere  of  Noah's  Ark  at  the 
Lyceum  theatre.  An  antique  tapestry,  lent  by 
a  curio  collector  and  depicting  the  ark  on 
Amount  Ararat,  was  an  attraction  in  another 
store.  Heralds  were  dropped  over  the  crowds 

at  the  beaches  and  sport  grounds.  A  Noah's Ark  puzzle  contest  went  over  in  the  Sydney 
News,  and  a  drawing  contest  over  the  radio 
won  considerable  attention. 

Type  G  Photophone  Sent 

To  28  States  in  3  Weeks 

Photophone's  Type  G  equipment  was 
shipped  to  28  states  in  addition  to  the  District 
of  Columbia  during  the  period  from  December 
17  to  January  18,  while  contracts  were  signed 
for  38  states  as  well  as  the  District  during 
the  same  length  of  time. 

Western  Electric^s 
World  Installation 

Mark  Now  at  4,531 

The  world  wide  installation  mark  of  West- 
ern Electric  equipment  reached  4,531  at  the 

closing  of  January  15.  Of  this  number  3,367 
were  in  the  United  States  and  1,164  in  foreign 
fields. 

Foreign  countries  in  which  installations 
have  been  completed  include :  Great  Britain, 
Austria,  Balkan  States,  Belgium,  Czecho- 

slovakia, Denmark,  Egypt,  Finland,  France, 
Hungary,  Italy,  Netherlands,  Norway,  Poland, 
Spain,  Sweden,  Switzerland,  Tunis,  Turkey, 
Australia,  China,  Dutch  East  Indies,  India, 
Japan,  New  Zealand,  Philippines,  Argentina, 
Brazil,  Colombia,  Costa  Rica,  Cuba,  Guate- 

mala, Jamaica,  Mexico,  Panama,  Porto  Rico 
and  Canada. 

Installations  are  now  being  completed  in 
Morocco,  Algeria,  Portugal,  Syria,  Straits 
Settlements,  Dominican  Republic  and  San 
Salvador. 

*250 

EACH 

Complete  with 
pick-up  and  fader.  , 
Write  for  circular. 

[{  SOUND  SENSE 
SOUND  SENSE  suggests  the  instalment  of 
an  instrument  capable  of  the  utmost  in 
sound  quality  and  sound  control,  at  a  price 
consistent  with  production.  The  MF.l  ]  .A- 
PHONE  TURNTABLE  is  the  standard  of 
comparison  for  the  moderate  sized  house. 

A  precision  instrument  unsurpassed  for 
faithful  tonal  reproductions  and  control. 
Resynchronizer.  Filter  System.  Balanced 
Fly  Wheels.  Gleason  Gears.  Leveling 
Pedestal  Screws.  Electrical  Research  Lab. 

Pick-ups.  Record  lamp,  guard  and  needle 
cups.    Installed  in  an  hour. 

MELLAPHONE 

CORPORATION 

ROCHESTER,    N.  Y. 
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THE  SHORT  FEATURE 

3^640  Theatres  Show  Christie 

Talking  Shorts  Regularly  Now 

Paramount-Christie  talking  short  features  are  showing  regularly  in  3,640  wired 
theatres,  a  survey  by  the  company  of  the  situation  as  of  January  1  has  disclosed. 

That  total  was  reached  in  one  year,  and,  in  computing  it,  deductions  of  several 

hundred  were  made  where  pictures  were  contracted  to  play  at  either  one  theatre 
or  another  in  a  given  locality. 

In  all,  more  than  4,000  wired  accounts  are 
being  served  with  Christie  product,  the  com- 

pany says — and  the  two-reel  talking  plays 
went  on  the  market  for  the  first  time  Febru- 

ary 1  of  last  year. 

Thirty-seven  two-reel  talking  pictures  and 
two  long  features  will  have  been  completed 
when  the  Christie  organization  closes  its 

year's  production  in  February. 

Leslie  Pearce  Signed  to 

Direct  Mack  Sennett  Shorts 

Leslie  Pearce,  well  known  stage  director, 
has  been  signed  by  Mack  Sennett  to  direct 
a  number  of  the  new  Mack  Sennett  talking 
comedies.  Pearce  is  responsible  for  such  hits 
as  Interference,  The  Royal  Family,  The  Cap- 

When  Graham  McNamee,  radio  broad- 
caster, makes  personal  appearances  as 

the  Talking  Reporter  of  the  Universal 
Newsreel  he  draws  the  attention  that  his 
voice  has  attracted  for  him  so  many 
times  over  the  air.  He  has  appeared  at 
the  Strand  and  Beacon  theatres  in  New 

York  and  the  Strand  in  Brooklyn. 

tive.  Little  Orchid  Annie  and  others.  Pearce 
will  first  work  on  He  Trumped  My  Ace. 

Paramount  Makes 

Unique  Tieup  of 

King's  Radio  Talk 
A  unique  tie  up  was  made  by  Paramount 

Sound  News  when  King  George's  speech was  broadcasted  over  the  NBC  chain  last 

week.  With  the  cooperation  of  the  Colum- 
bia Broadcasting  System,  which  picked  up 

the  King's  address  and  rebroadcast  it  over 
station  WABO,  Paramount  Sound  News 
was  able  to  record  this  long  distance  pro- 

gram while  photographing  the  early  morn- 
ing gathering  of  a  group  of  naval  executives 

listening  to  the  talk  in  the  Mayfield  hotel 
in  Washington. 

A  picture  of  the  King,  super-imposed  on 
the  picture,  which  had  the  effect  of  being 
projected  from  the  radio  set,  gave  a  real- 

istic touch  to  this  treatment  of  a  news 

subject. 

Woodchuck  Film  Shows  Control  Methods 
(Department  of  Agriculture) 

WASHINGTON.— The  Eastern  Woodchuck  and 
Its  Control  is  the  title  of  a  two-reel  motion  picture 
just  released  by  the  United  States  Department  of 
Agriculture.  It  shows  the  nature  of  the  damage 
done    by    woodchucks,    or  groundhogs. 

Newspictures 

PARAMOUNT  NEWS  NO.  50.— Sub-zero  weather 
adds  to  suffering  when  breaking  of  Wabash  River 
levees  causes  floods — Clocks  of  3,000  years  ago 
presented  at  Clock  Show  in  Chicago — 25-year  old 
youth  beats  Horton  Smith  in  $10,000  golf  tourney 
at  Los  Angeles — Princess  Marie  Jose  of  Belgium 
becomes  bride  of  Prince  Humbert  of  Italy. 

UNIVERSAL  NEWSPAPER  NEWSREEL  NO.  7. 
— Ice  stars  clash  in  fight  for  speed  titles  at  Bear 
Mountain,  New  York — Hundreds  homeless  in  Mid- 

dle West  floods — 300,000  see  Mammoth  pageant  of 
peasantry  for  Royal  Newlyweds  at  Rome,  Italy — Rain  drenches  crowds  as  Florida  races  open. 

KINOGRAMS  NO.  5,572.— Italy  makes  pretty  bow 
for  her  new  Royal  Princess — Al  Smith  pairs  with 
Babe  Ruth  to  play  golf  tourney  against  Bob  Shaw- 
key  and  Bill  Klem  at  Miami— Clock  manufacturers 
gather  at  Chicago  for  convention. 

HEARST  METROTONE  NEWS  NO.  234.— United 
States  hears  King's  peace  message  across  the  sea — 
Rain  ushers  in  Florida  racing — Royal  bridegroom 
leads  his  legions  as  Rome  rejoices — Al  Smith  and 
Babe  R'uth  play  golf. 

M  G  M  INTERNATIONAL  NEWSREEL  NO.  48.— 
Speeding  autos  roar  in  dirt  track  inaugural  at  Los 
Angeles — -lOO-mile  gale  rips  up  outskirts  of  London 
— 30,000  Italian  children  pay  picturesque  homage 
to  Royal  bridal  couple  at  Rome,  Italy — Pacific  air 
liner  crashes,  16  lives  are  lost. 

Sennett  Adds  Own 

Music  to  Comedy 

(Special  to  the  Hcnild-lVoi  Id) 

NEW  YORK,  Jan.  28.^Mack  Sen- nett has  now  turned  his  hand  to 
music,  and  his  outstanding  numbers 
are  heard  in  Sugar  Plum  Papa,  the 
new  Educational-Mack  Sennett  Talk- 

ing comedy.  The  Same  Old  Thing 
Called  Love  is  being  played  nightly 

by  George  Olsen  and  his  orchestra 
over  the  radio,  and  musicians  have 
expressed  great  enthusiasm  over  it. 
This  Sennett  composition  will  be 

heard  again  in  his  forthcoming  com- 
edy, Bulls  and  Bears. 

Thomas  Armat,  Inventor, 

Tells  Story  of  Projector 

In  Pathe  Audio  Review  34 

Thomas  Armat,  inventor,  tells  the  com- 
plete story  of  the  screen  and  projector  from 

1889  until  the  present  day  in  Pathe's  Audio 
Review  Number  34.  The  aged  inventor  in- 

vented a  projector  35  years  ago.  At  that  time 
he  had  no  supply  of  films  for  his  machine. 
In  December  1895  he  got  in  touch  with  Raff 
and  Gammon,  agents  for  Edison,  and  asked 
them  to  come  to  Washington  to  see  his  ma- 

chine. After  a  demonstration  Armat  could 
secure  Edison  Films  for  his  machine. 

In  Pathe  Audio  Review  Number  34,  the  in- 
ventor goes  through  this  history,  telling  his 

knowledge  of  the  projection  machine. 

Pathe's  Latherizer  tieup  brought  exploi- 
tation into  forty  barbershops  in  New 

York  for  the  late  George  Le  Maire's comedy.  Barbers  College.  Here  is  the 

display  picture  used  at  Spinrad's  Shop, 47th  street  and  Seventh  avenue. 
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COLUMBIA 
Victor  Gems 
(One  Reel) 

AT  A  TALKIE  STUDIO,  Buddy  Doyle,  directed  by  Basil 
Smith.     Released  Aug.   14.  1929. 

PARLOR  PEST,  Boyce  Combe,  directed  by  Basil  Smith.  Re- leased Aug.  28.  1929. 
HARMONY  CLUB.  Geoffrey  O'Hara.  directed  by  Basil  Smith. Keleased   Sept.   11.  1929. 
LISTEN,  LADY,  Grace  LaRue.  Hale  Hamilton,  directed  bv 

Basil  Smith.     Released  Sept.  25.  1929. 
ON  THE  BOULEVARD,  Sweet  and  Mt-Naughton.  directed  by Basil  Smith.    Released  Oct.   9.  1929. 
BOY  WANTED,  Joe  Phillips,  directed  bv  Basil  Smith.  Re- leased Oct.  23.  1929. 
DAY  OF  A  MAN  OF  AFFAIRS,  A,  Maurice  Holland, 

directed  by  Basil  Smith.    Released  Nov.  6.  1929. 

Silly  Symphonies 
(One  Reel) 

SKELETON   DANCE.     Released  Aug.   29,  1929. 
EL   TERRIBLE   TORREADOR.     Released  Sept.   2C.  1929. SPRINGTIIME. 
HELL'S  BELLS. 

Krazy  Kat  Kartoons 
(One  Reel) 

RATS  KIN.    Released  Aug.  15.  1929. 
CANNED   MUSIC.     Released  Sept.   12.  1929. PORT  WHINES. 
SOLE  MATES. 

«       *■  ♦ 

EDUCATIONAL 

Mack  Sennett  Talking  Comedies 
BRIDE'S  RELATIONS.  THE  (13t>3).  .Johnny  Burke, Theliua  Hill.  Andy  Cljde.  Johnny  Burlie  and  Tlielma  Hill 
spend  honeymoon  with  hick  relations.  1723  ft.  Released Jan.  13.  1029. 

OLD  BARN,  THE  (1361).  Johnny  Burke.  Thelma  Hill  and 
Andy  Clyde.  Shadows  and  weird  sounds  give  protagonists 
high  blood  pressure.    1.861  ft.    Released  Feb.  3.  1929. 

WHIRLS  AND  GIRLS  (1364).  Harry  Gribbon  and  Andy 
Clyde.  Harry  and  Andy  get  mixed  up  in  a  hornet's  nest of  flappers.     1790  ft.    Released  Feb.   24.  1929. 

BROADWAY  BLUES  (1362).  Johnny  Burke  and  Thelma 
Hill — a  couple  of  ham  actors  who  bring  home  the  bacon. 1874  ft.    Released  iMarch  10,  1929. 

BEES'  BUZZ,  THE  (1365).  Harry  Gribbon  and  Andv 
Clyde.  Harry  and  Andy  get  mixed  up  in  a  hornet's  nest 
while  attempting  to  thwart  the  marriage  of  Andy's  daughter. 1908  ft.    Released  April  7.  1929. 

BIG  PALOOKA,  THE  (1366).  Gribbon,  Clvde  and  Thelma 
Hill  in  a  modern  shotgun  wedding.  1970  ft.  Released May  12.  1929. 

JAZZ  MAMAS  (788).  Virginia  Lee  Corbin  and  Vernon 
Dent.  First  all-color,  all-talking  comedy.  In  absence  of 
crime,  international  detectives  frame  robbery.  2  reels. (Disc  only).    Released  June  30,  1929. 

GIRL  CRAZY  (1367).  Andy  Clyde,  Vernon  Dent  and  Alma 
Bennett.  T;ie  follies  of  youth  committed  bv  a  sexagenarian, 
and  what  a  run  for  his  money  Alma  gave  him.  1862  ft. Released  .Ttine  9.  1929. 

BARBER'S  DAUGHTER,  THE  (1368).  Thelma  Hill  in  the title  role,  and  Andy  Clyde  as  her  father.  Keeping  track 
of  her  romances  keeps  Andy  busier  than  his  tonsorial 
parlor.    1844  ft.    Released  July  21,  1929. 

CONSTABLE,  THE  (1369).  An  arresting  comedy  with 
Harry  Gribbon,  the  constable,  wrongly  accusing  Andv  Clyde 
and  Thelma  Hill's  fiance  of  a  robbery.  2006  ft.  Released Aug.   11.  1929. 

LUNKHEAD,  THE  (1370).  Harry  Gribbon.  Andv  Clvde 
and  Thelma  Hill  cooking  a  stew  in  a  restaurant.  Harrv 
wants  to  marry  Thelma.  but  she  has  other  plans.  She 
"frames"  Harry  in  a  manner  that  cures  him  of  her  for life.    1840  ft.    Released  Sept.  1.  1929. 

GOLFERS.  THE  (1371).  Harry  Gribbon.  Andv  Clvde  and 
Thelma  Hill.  Comedy  as  a  matter  of  course.  They  all 
"play  at"  pasture  pool,  but  Charlie  Guest,  welllmown California  pro.  shows  them  how  it  should  be  done.  1874 
ft.     Released  Sept.  22.  1929. 

HOLLYWOOD  STAR,  A  (1372).  Harry  Gribbon,  Andv 
Clyde  and  Marjorie  Beebe.  Satire  on  the  old  cowbov 
metier  and  the  talking  picture  in  which  everything  that 
could  go  wrong,  does  go  wrong.  1790  ft.  Released  Oct. 13  1929 

CLANCY  AT  THE  BAT  (1373).  Harry  Gribbon  and  Andv 
Clyde.  Rolling  the  ball  of  fun  on  the  diamond.  As  a 
batter.  Harry  proves  to  be  slightly  batty.  1954  ft.  For release  Nov.  3.  1929. 

NEW  HALF-BACK,  THE  (1374).  Harrv  Gribbon  and  Andv 
Clyde.  Football  taken  not  too  seriously.  2  reels.  For release  Nov.  24  1929 

UPPERCUT  O'BRIEN'  (1375).  Harry  Gribbon.  Andv  Clvde. Marjorie  Beebe.  The  two  boys  are  opposite  fight  pro- moters.   1601  feet.    Release  December  15,  1929 
SCOTCH  (1370).  Billy  Bevan  and  Andy  Clvde  co-featured. 

Both  partake  freely  of  the  fluid  that  ages  in  the  bathtub, 
and  when  they  begin  to  "see  things"  thev  hastilv  leave 
the  home  of  the  honeymooners,  much  to  the  latter's  delight. IflSe  ft.    For  release  Jan.  19,  1930. 

SUGAR  PLUM  PAPA  (1377).  Andy  Clyde.  Harry  Gribbon 
and  Daphne  Pollard.  Daphne  married  the  wealthy  Andy 
so  that  she  could  marry  off  her  sailor  son  to  a  princess. 
But  the  maid  had  "It."  1.932  feet.  Released  Feb.  16. 1930. 

Coronet  Talking  Comedies 
Starring  Edward  Everett  Horton 

ELIGIBLE  MR.  BANGS,  THE  (446).  The  amusing  pur.'iuit 
and  capture  of  Edward  Everett  Horton  bv  Florence  El- 
dridge.    1895  ft.    Released  Jan.  13.  1929. 

ASK  DAD  (447).  Edward  Everett  Horton  and  Ruth 
Renick.  Two  men  in  love  with  a  maid.  Who  won?  A.sk 
Dad.    1872  ft.    Released  Feb.  17.  1929. 

GOOD  MEDICINE  (451).  Edward  Everett  Horton  as  a 
patient-less  doctor  who  gets  a  position  in  a  hospital through  Olive  Tell.  Enid  Bennett  plavs  the  part  of  the 
wife.    1868  ft.    Released  December  8.  1929. 

RIGHT  BED,  THE  (448).  Edward  Everett  Horton  found 
a  blonde.  But  his  wife  (Bettv  Boyd)  was  a  brunette. 
1523  ft.    Released  April  14.  1929. 

TRUSTING  WIVES  (449).  Mixing  love  sonnets  with  marsh- 
mallow  cake.  Edward  Everett  Horton  and  Natalie  Moor- 
head  in  a  battle  of  wits.    1699  ft.    Released  June  23.  1929. 

PRINCE  GABBY  (450).  A  sillj-hat  burglar  who  name  to 
.steal,  but  stayed  to  conciuer.  1615  ft.  Released  Sept.  15. 1939. 

JIack  White  Talking  Comedies 
OH  DARLING  (2617).  Addie  McPhail.  Norman  Peck.  He 
was  too  bashful  to  make  love  to  his  wife,  but  he  found 
It  easy  to  say  "darling"  to  another.  15G5  ft.  Ee- leased  Feb.  15.  1930. 

HOT  AND  HOW  (2616).  Co-featuring  Ph.vUis  Crane  and 
Harold  Goodwin.  The  younger  generation  makes  whoopee, 
but  changes  the  speed  to  slow  motion  when  the  older 
generation  makes  its  appearance.  1528  ft.  For  release 
•tan.   12.  1930. 

ZIP!  BOOM!  BANG!  (1663).  Raymond  McKee  takes  his 
family  to  the  circus  and  has  a  wild  time.     Conlin  and 

Short 

Features 

With  Sound 

Glass  in  the  supporting  cast.  1805  ft.  Released  March 
17.  1029. MADHOUSE,  THE  (1668).  Eddie  Lambert  and  Monty 
Collins.  Everything,  including  the  kitchen  sink,  militates 
against  a  peaceful  Simday  morning.  1643  feet.  Released 
December  1.  1929. 

COLD  SHIVERS  (1664).  Ghosts  that  are  all  in  the  spirit 
of  fun.  Ai  Thompson  "plays  dead"  and  plants  ghosts  in the  house  to  test  heroism  of  relations.  Raymond  JIcKee 
and  Lucille  Hutton  win.    1741  ft.    Released  May  19,  1929. 

LOVERS'  DELIGHT  (1665).  Johnny  Arthur  and  Pauline 
Garon  are  a  pair  of  the  one-vear-old  lovebirds  whose 
neighbors  are   "cats."     1523  ft.     Released  .Tune  30.  1929. LOOK  OUT  BELOW  (1666).  Raymond  McKee  is  used  by 
Thelma  Todd  to  make  her  husband  jealous  and  is  develops 
into  a  whoopee  party  on  skyscraper  girders.  1614  ft. 
Released  Aug.  18.  1020. 

HUNTING  THE  HUNTER  (1667).  Raymond  McKee  and 
Harold  Goodwin.  Their  wives  didn't  mind  their  hunting wild  animals,  but  they  drew  the  line  at  wild  women. 
1506  ft.     Released  October  20.  1020. 

Lloyd  Hamilton  Talking  Comedies 
CAMERA  SHY  (1349).  Lloyd  Hamilton,  Ruth  Hiatt.  Lloyd 

has  written  a  story  for  the  screen  which  he  thinks  is  bet- 
ter than  Stella  Dallas.  And  he  thinks  he  can  play  the 

lead  better  than  Barrymore.  1.654  ft.  Released  Feb.  9. 1930. 
HIS  BIG  MINUTE  (1005).  Lloyd  Hamilton,  a  lad  from 
the  country,  comes  to  Bloody  Gulch  and  gets  in  wrong 
with  a  couple  of  bad  men.    1S05  ft.    Released  May  5,  1020. 

DON'T  BE  NERVOUS  (1006).  Lloyd  Hamilton,  who  is  afraid of  his  own  shadow,  is  mistaken  for  a  gangster.  Even  the 
gangster's  moll  makes  the  mistake  and  makes  violent  love to  him.     1718  ft.     Released  .Julv  7,  1929. 

GRASS  SKIRTS  (1010).  Ruth  Hiatt  marries  Lloyd,  an  in- valid, in  the  thought  that  his  death  will  make  her  eligible 
for  the  Jolly  Widow's  club.  Lloyd,  however,  gets  well. 1667  feet.     Released  December  22. 

HIS  BABY  DAZE  (1007).  Hamilton  is  nursemaid  to  little 
Billy,  who  turns  out  to  he  circus  midget,  bent  on  a 
nefarious  mission.     1751  ft.     Released  Aug.   18,  1929. 

PEACEFUL  ALLEY  (1008).  Lloyd  Hamilton  tries  to  reform 
little  Douglas  Scott  who  has  "taking  wavs."  1835  ft. Released  Sept.  29.  1029. 

TOOT  SWEET  (1000).  Lloyd  likes  Lena  and  she  plays  him 
for  all  he's  got  and  then  leaves  him  flat  for  her  apache. 1802  . ft.    Released  Nov.   10.  1029. 

Lupino  Lane  Comedies 
SHIP  MATES  (2613).    Lupino  Lane  is  a  goofy  gob,  and  his 

fellow-sailors   make   the  most   of  his  sappiness.     1570  ft. Released  April  21.  1929. 
BUYING    A   GUN    (2612).     Fun   in  a   gun   shop  with  the 

brothers   Lupino    (Wallace    and   Lupino   Lane).     1531  ft. 
Released  .July  14.  1929. 

FIRE  PROOF  (2614).    Lupino  Lane  starts  an  opposition  fire 
house  and  his  little  four-year-old  playmate  tries  to  boost 
his   business   by  starting  fires.     1598   ft.     Released  Sept. 8.  1929. 

PURELY  CIRCUMSTANTIAL  (2615).  Lane  is  a  newlywed 
against  whose  happiness  circumstances  seem  to  conspire. 
2  reels.    Released  Nov.  17.  1929. 

Mermaid  Talking  Comedies 
BIG  JEWEL  CASE,  THE  (1440),  Eddie  Lambert.  Fred 
Kelsey,  Anita  Garvin.  Eddie  is  a  detective  by  profession, 
but  a  coward  by  nature.  1,480  ft.  Released  Feb.  23. 
1930. 

CRAZY  NUT,  THE  (1436).  Franklin  Pangborn  imagined  he 
had  every  imaginable  illness.  When  the  doctor  told  him 
he  would  die.  he  promptly  proceeded  to  get  well.  John  T. 
Murray  and  Vivien  Oakland  in  the  cast.  1480  ft.  Re- leased .Tune  2.  1929. 

ROMANCE  DE  LUXE  (1439).  Monty  Collins  and  Nancv 
Dover.  Love  and  danger  generously  mixed.  Thrills  of  the 
high  and  dizzy  type.  1335  feet.  Released  December  29. 1P29. 

TICKLISH  BUSINESS  (1437).  Monty  Collins  and  Vernon 
Dent  are  a  couple  of  Tin  Pan  Alley  guys,  and  women  and 
songs  are  their  major  troubles.  1843  ft.  Released  Aug. 
25.  1929. 

TALKIES.  THE  (1438).  A  funny  idea  of  how  a  talking 
picture  is  made.  Monty  Collins  and  Vernon  Dent  are  the 
goofy  "sound  experts."     1522  ft.     Released  Oct.  27,  1929. 

Tuxedo  Talking  Comedies 
SOCIAL  SINNERS  (1880),  A  bug  exterminator  mingles  in 
high  society.  Raymond  McKee.  Cissv  Fitzgerald,  Marion 
Byron.     1710  ft.    Released  Sept.  1.  1020 

DON'T  GET  EXCITED  (1881).  Lloyd  Ingraham  sails  for 
Hawaii  to  get  away  from  an  annoying  guitar-strumming 
neighbor,  only  to  find  him  occupying  the  adjoining  cabin 
on  the  boat.  Harold  Goodwin.  Addie  JTcPliail  and  Estelle 
Bradlev.    1444  ft.    Released  Nov.  10.  1929. 

DRUMMING  IT  IN  (1882).  Raymond  McKee  and  Phillip 
Smalley  work  for  Mr.  Pirtle.  the  drum  manufacturer. 
The  boys  visit  their  employer's  coimtry  estate,  and  almost wreck  the  place.  1600  ft.  For  release  Januarv  26,  1930. *    *  * 

FITZ  PATRICK 
PEOPLE  BORN  IN  SEPTEMBER:  Horoscope,  obtainable  on 

disc  and  film.    For  release  August  26.    One  reel. 
BARCELONA  TO  VALENCIA:  Traveltaik,  on  disc  only. 
For  release  August  26.    One  reel. 

LABOR  DAY:  Holiday  short.  Obtainable  on  film  only. 
For  release  August  26. 

PEOPLE  BORN  IN  OCTOBER:  On  film  and  disc.  For  re- 
lease September  14.    One  reel. 

VALENCIA  TO  GRANADA:  Traveltaik.  On  film  and  disc. 
For  release  September  21.    One  reel. 

COLUMBUS  DAY:  Holiday  short.  G'n  disc  only.  One  reel. For  release  September  21. 
PEOPLE  BORN  IN  NOVEMBER:  Horoscope.  On  film  and 

disc.    For  release  October  3.    One  reel. 
GRANADA  TO  TOLEDO:  Travehalk.  On  film  and  disc. 
For  release  G'ctober  15.    One  reel. 

ARMISTICE  DAY:  Holiday  short.  On  disc  only.  For  re- lease October  15.    One  reel. 
THANKSGIVING  DAY:  Holiday  short.  On  disc  only.  For 

release  October  15.    One  reel. 
PEOPLE  BORN  IN  DECEMBER:  Horoscope.  On  film  and 

disc.    For  release  October  2.     One  reel. 

CHRISTMAS  AND  NEW  YEAR:   Holiday  short.    Disc  only. 
For  release  November  0.     One  reel. 

IN  OLD  MADRID:    Traveltaik.    Film  and  disc.    For  releass 
November  15.    One  reel. 

PEOPLE  BORN  IN  JANUARY:   Horoscope.    Film  and  disc. 
For  release  Dec.  1.    One  reel. 

METRO-GOLDWYN-MAYER 
M  G  M  Colortone  Revue 

CLIMBING  GOLDEN  STAIRS  (R-1.)  Released  Aug.  3, 1929. 
MEXICANA   (R-2).    Released  Aug.  31,  1929. 
DOLL  SHOP.   THE    (R-3).     Released   Aug.   31,  1929, 
DOLL  SHOP,  THE   (R-3).    Released  Sept.  28,  1929. 
GENERAL.  THE  (R-4).    Released  Oct.  26,  1929. 
SHOOTING  GALLERY,  THE  (R-5).    Released  Nov.  23.  1929. 
GEMS  OF   M  G  M   (R-5).    Dec.  21,  1929. 

Charley  Chase  Hal  Roach  Comedies STEPPING   OUT    (1S47):    Going  out  without  wife  to  have 
a  good  time.    Release  November  2. 

LEAPING    LOVE    (1847):    Charlie  falls  in  love  with  both 
mother  and  daughter  but  marries  cigarette   girl.  Release June  22. 

THE  BIG  SQUAWK  (1710):   In  which  bashful  Charley  wins 
his  girl.    Release  May  25. 

SNAPPY  SNEEZER    (1720):    Charlie  has  hay  fever  in  this 
one.     Release  Julv  20.  1020. 

CRAZY    FIGHT    (1702):    Charlie   in   a   role   as   a  dancer. 
Release  September  7.  1020. 

REAL  McCOY,  THE:    Charley  Chase,  Thelma  Todd,  Edgar 
Kennedy.     Charley   being  chased  by   a  cop  for  speeding. 
Directed  by  Warren  Doane. 

Laurel  and  Hardy  Hal  Roach  Comedies 
UNACCUSTOMED  AS  WE  ARE  (1940):  Getting  in  dutch 

with  the  wife  and  neighbors.     Release  May  4. 
BERTH  MARKS  (1807):  The  life  of  two  fellows  sleeping 

in  an  upper  berth  in  a  speeding  train.     IJelease  June  1. 
THEY  GO  BOOM  (1864):  Hardy  playing  doctor  in  helping 
Laurel  with  his  terrific  cold.  In  which  the  bed  goes 
boom.     Helease   September  21. 

ANGORA  LOVE  (1881):  Trying  to  hide  a  goat  from  the 
hardboiled  landlord.     Release  December  14.  1929. 

MEN  0'  WAR  (1822):  Two  sailors  go  rowing  into  other 
people's  boats.     Release  June  20.  1929. NIGHT  OWLS:  Stan  Laurel  and  Oliver  Hardy.  The  two 
boys  volunteer  to  rob  a  house  so  a  police  officer  can  gain 
fame  bv  the  arrest.    Directed  by  James  Parrott. 

PERFECt  DAY  (1845):  Laurel  and  Hardy  going  picnick- ing in  an  old  flivver  that  causes  a  delay  that  never  ends. 
Release  August  10,  1929. BACON  GRABBERS  (1862):  Two  detectives  sent  to  bring 
back  an  unpaid  radio  that  is  owned  by  a  hardboiled  in- dividual.    Release  October  19. 

Harry  Langdon  Hal  Roach  Comedies SKY   BOY   (1881):    Harry  landing  on  an  iceberg  with  his rival  bov  friend.     Release  October  5. 
HOTTER  THAN  HOT  (1765):   Harry  and  a  beautiful  blonde 

locked  in  a  building  that's  on  fire. FIGHTING   PARSON.  THE:    Harry  Langdon.  Nancy  Dover. 
Thelma  Todd.  Eddie  Dunn.    Harry  as  a  traveling  minstrel. 
Directed  by  Fred  Guiol. 

SKIRT  SHY  (C-223).    Released  Nov.  30.  1920. 

Our  Gang  Hal  Roach  Comedies 
SATURDAY'S  LESSON    (1577):    The  Gang  refuses  to  work until  a  devil  scares  them  into  working.  Release  July  9. 
LAZY    DAYS    (1870)  :     The   Gang   helps   Farina   earn  fifty 

bucks.     Release  August  15. 
RAILROADIN'    (1736):     The   Gang  goes  riding  in  a  train with  a  crazv  driver.     Release  June  15. 
SMALL    TALK    (2330):     The    Gang    in    an    orphan  home. 

Wheezer  is  adopted   and  the   Gang  go  to  visit  him  at 
his  elaborate  home.    Release  Mav  18. 

BOXING  GLOVES   (1603):    The  Gang  runs  a  prize  flght  in 
which  Joe   Cobb   and  Chubby   are  the  pugilists.  Release 
September  9. BOUNCING  BABIES  (1008);  Wheezer  getting  rid  of  his 
baby  brother,  who  gets  all  the  attention  in  his  home. 
Release  October  12. 

Metro  Movietone  Acts 
DOLL  SHOP,  THE:  Gus  Edwards,  Vincent  Bryan,  Louis 

Alter,  .To  Trent,  Dave  Snell,  Lionel  Belmore,  Buster  Dees, 
Ci  Kahn  and  M  G  M  Ensemble.    Directed  by  Sammy  Lee. 

GEORGE  LYONS  (79);  Numbers:  a.  "Beloved":  b.  "Ah. 
Sweet  Mystery  of  Life":  c.  "Don't  Be  Like  That";  d. 
"St.  Louis  Blues";  e.  "Rainbow  'Round  My  Shoulder." 646  feet.    For  release  August  3.  1929. 

CECIL  LEAN  AND  CLEO  MAYFIELD  (80);  Number;  "His 
Lucky  Day."    1.735  feet.    For  release  August  10.  1929. 

GEORGIE  PRICE  (81):  Numbers:  a.  "The  One  That  I 
Love  Loves  Me";  1).  "I'm  Marching  Home  to  You."  714 feet.    For  release  August  17.  1929. 

PHIL  SPITALNY  and  His  Pennsylvania  Orchestra  (82). 
Numbers:  a.  "Medley  of  Musical  Comedy  Hits";  b.  "Fare- well Blues."     71  feet.    For  release  August  24.  1929. 

VAN  AND  SCHENCK  (83).  Numbers:  a.  "That's  How  You 
Can  Tell  They're  Irish":  b.  "Rainbow  'Round  My  Shoul- der"; c.  "Ramona";  d.  "The  Dixie  Troubadours."  838 feet.    For  release  August  31.  1929. 

GEORGE  DEWEY  WASHINGTON  (84);  Numbers:  a.  ".Tust 
Be  a  Builder  of  Dreams";  b.  "Down  Among  the  Sugar 
Cane."    632  feet.    For  release  September  7.  1929. 

TITTA  RUFFO  (85)  in  "Credo"  from  "Othello."  525  feet. For  release  September  14.  1929. 
METRO  MOVIETONE  REVUE— "Bits  of  Broadway"  (86). For  release  September  21.  1929. 
MADAME  MARIA  KURENKO  (87).  Numbers;  a.  "The 
Jewel  Song."  from  Faust,  b.  "II  Bacio";  c.  "The  Last Ro.se  of  Summer."  840  feet.  For  release  September  28, 1929. 

KELLER  SISTERS  AND  LYNCH  (88).    Numbers;   a.  "How 
D'Ya  Do";  b.  "Ka  Krazv  for  You":  c.  "If  I  Had  You." 727  feet.  For  release  October  5.  1929. 

YVETTE   RUGEL   (89).     Numbers:    a.   "Paradise  Lost";  b, "Marie";  c.  "The  Parting."    713  feet.    For  release  October 
12.  1929. SONG  WRITERS  REVUE,  THE:  Gus  Edwards,  Dave  Dreyer. 
Fred  A.  Ahlert.  Roy  Turk.  Roy  Heindorf.  Nacio  Herb 
Brown,  Arthur  Freed,  Roy  Egan,  Fred  Fisher  and  Jack 
Benny.     Directed  by  Sammy  Lee. 

BILTMORE  TRIO  (90).  Number:  "Jail  Birds."  860  feet. For  release  October  19.  1929. 
CLYDE  DOERR  (91).  Saxophone  act.  Numbers:  a.  "Saxo- 

phone March";  b.  "Sunny  South";  c.  "Technicalities"; 
d.  "Bye.  Bye,  Sweetheart."  795  feet.  For  release  Octo- ber 26.  1929. 

TOM  WARING  (92).  Numbers:  a.  "Glad  Rag  Doll";  b. 
"Just  a  Garden";  c.  "I'm  Marching  Home  to  You."  565 feet.    For  release  November  2,  1929. 

TITTA  RUFFO  (93);  Number;  "L'Africaine."  520  feet. For  release  November  9,  1929. 
EARL  AND  BELL  (04);  Numbers:  a.  "La  Spagnola";  b. "Kiss  Me  .Again";  c.  "Blue  Hawaii";  d.  ".Tust  a  Mel- 

ody."   700  feet.    For  release  November  16.  1929. 
DUCI  DE  KEREKJARTO  (95):  Numbers:  a.  "Serenade";  b. "Witches'  Dance."  622  feet.  For  release  November  23, 

1929. 
IRVING  AARONSON'S  COMMANDERS  (96).  Numbers:  a. 

"She's  Nobody's  Sweetheart  Now";  b.  "The  Sailor's  Sweet- 
heart"; c.  "I'll  Get  By."  696  feet.  For  release  Novem- 

ber 30.  1929. 
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JIMMY  HUSSEY  (97).    Number:   "Uneasy  Street."  841  feet. For  release  December  7,  1929. 
ROY    EVANS    (assisted    by    Al    Belasco)    (98)    in  comedy 

sltetcli.    E-xclusive  Columbia  artist.    795  feet.    For  release 
December  14.  1929. 

THE  REVELLERS  (99).    Numbers:    a.  "I'm  Looking  Over 
a  Four  Leaf  Clover";  b.  "Rose  of  Waikikl";  c.  "Breezins 
Alons  With  the  Breeze."    607  feet.    For  release  December 21.  1929. 

MADAME  MARIA  KURENKO  (100).    Numbers:  a.  "Shadow 
Song"  from  "Dinorrah";  b.   "Song  of  India."    714  feet. For  release  December  2.  1929. 

WALTER  C.  KELLY  (101),  in  "The  Virginia  Judge."  803 feet.     For  release  January  4.  1930. 
VAN   AND   SCHENCK    (102).     Numbers:    a.  "Everything's 
Going  to  Be  All  Risht";  b.   "Ain't  Got  Nothin'  Now"; 
c.  "St.  Louis  Blues."    799  feet.    For  release  January  11. 1930. 

CLYDE  DOERR  (103).  Saxophone  act.  Numbers:  a.  "Wed- 
ding of  the  Painted  Doll";  b.  "If  I  Had  You";  c. 

"Original  Music."    572  feet.    For  release  January  18.  1930. 
BILTMORE  TRIO  (104)  in  "College  Bomeos."  853  feet. For  release  January  25,  1930. 

PARAMOTOT 

Christie  Talking  Plays 
LET  ME  EXPLAIN.  Starring  Taylor  Holmes.  Released 
January  25,  1930.    Twe  reels. 

DUKE  OF  DUBLIN.  THE.  Starring  CharUe  Murray.  Re- leased February  1,  1930.    Two  reels. 
DON'T  BELIEVE  IT.  Starring  James  Gleason.  Released February  8.  1930.    Two  reels. 
SCRAPPILY  MARRIED.  With  Johnny  Arthur  and  Bert 

Roach.    Released  February  22,  1930.    Two  reels. 
BEARDED  LADY,  THE.  Starring  Louise  Fazenda.  Re- leased March  1,  1930.    Two  reels. 
THE  MELANCHOLY  DAME.  All  colored  cast  from  Octavua 
Roy  Cohen  story,  staged  in  colored  cabaret.  1909  feet. Released  Feb    2  1929 

A  BIRD  IN  THE'hAND.  Lois  Wilson,  Jason  Robards,  Roy D'Arcy  and  Dot  Farley,  farcical  sketch  between  husband and  wife  over  love  and  money.  1833  feet  Released  Feb. 
16  1929 

POST  MORTEMS.  Raymond  Griffith.  Tom  Kennedy,  Mabel 
Forrest,  comedy  playlet  with  gentleman  burglar  sitting  in  a 
bridge  game  with  couple  he  came  to  rob.  2017  feet.  Re- leased Mar.  2,  1929. 

MUSIC  HATH  HARMS.  All  colored  cast  in  Octavus  Roy 
Cohen  story  about  saxophone  player  who  couldn't  play  the sax  and  had  a  double.    1892  feet.    Released  Mar.  16,  1929. 

MEET  THE  MISSUS.  James  arid  Lucille  Gleason  in  Kenyon 
Nicholson  play,  about  vaudeville  husband  and  wife,  former 
coming  home  a  little  inebriated  with  a  blonde.  1808  feet. 
Released  Mar.  30,  1929. 

JED'S  VACATION.  Charley  Grapewin,  Anna  Chance,  in  their own  vaudeville  sketch  about  adopting  a  baby.  Introduction 
on  musical  comedy  stage.  1909  feet.  Released  Apr.  13, 1929. 

THE  FRAMING  OF  THE  SHREW.  All  colored  cast  in 
Octavus  Roy  Cohen  story  of  the  negro  who  went  on  a 
hungtr  strike  to  get  better  treatment  from  his  laundress 
wife.    1852  feet.    Released  Apr.  27.  1929. 

WHEN  CAESAR  RAN  A  NEWSPAPER.  Raymond  Hatton. 
Sam  Hardy  In  Waldemar  Young's  travesty  of  Caesar  as an  editor,  Maro  Antony  as  a  press  agent  for  Cleopatra. 
1821  feet.    Released  May  11.  1929. 

HOT  LEMONADE.  Loutee  Fazenda.  Johnny  Arthur  and 
Walter  Hiers,  in  a  triangular  comedy  on  board  a  steamer 
bound  for  Honolulu.    1830  feet.    Released  May  25.  1929. 

OFT  IN  THE  SILLY  NIGHT.  All  colored  cast  In  Octavus 
Roy  Cohen  story  about  the  chauffeur  who  sneaks  out  with 
big  employer's  car  and  daughter.  1787  feet.  Released June  8,  1929. 

DEAR  VIVIEN.  Raymond  Hatton  and  Sara  Hardy  in  a 
clever  comedy  skit  about  a  business  man  who  wrote  letters, 
with  which  a  blackmailinor  blonde  is  holding  him  up. 
1891  feet.    Released  June  22,  1929. 

HER  HUSBAND'S  WOMEN.  Lois  Wilson,  Harrison  Ford, Nina  Romano  and  Wanda  Hawky  in  farcical  sketch  about 
a  clever  wife  who  fixes  up  the  jams  into  which  her  artist 
husband  gets  himself  with  women.  1733  feet.  Released 
July  6.  1929. 

A  HINT  TO  BRIDES.  Johnny  Arthur  and  Ruth  Taylor,  in 
Kenyon  Nicholson's  playlet  about  a  bridal  couple  who  get ohummy  with  the  burglars  and  give  away  the  wedding 
presents  they  don't  want.  1592  feet.  Released  July  20, 1929. 

THE  SLEEPING  PORCH.  Raymond  Griffith,  Barbara 
Leonard  and  John  Litel  in  sketch  about  a  husband  who  is 
sleeping  out  in  the  snow  to  cure  a  cold  and  his  scheme 
with  a  convict  to  get  him  out  of  it.  1550  feet.  Released 
Sept.  7,  1929. 

LADIES'  CHOICE.  Charley  Grapewin  and  Anna  Chance  in sketch  about  a  wife  who  learned  to  drive  a  car  in  fifteen 
minutes,  with  runaway  auto  in  dizzy  chase.  1727  feet. 
Released  Sept.  14,  1929. 

THE  LADY  FARE.  All  colored  cast  and  cabaret  and  chorus 
in  rerae  type  of  entertainment  built  around  an  Octavus 
Roy  Cohen  story.    1843  feet.    Released  Sept.  28,  1929. 

FARO  NELL,  or  In  Old  Californy.  Louise  Fazenda,  Jack 
Luden  and  Frank  Rice  in  a  travesty  revival  of  an  old 
western  melodrama.  Laid  on  the  desert  and  in  an  old 
fashioned  movie  western  saloon.  1819  feet.  Released  Oct. 
5,  1929. 

ADAM'S  EVE.  Johnny  Arthur.  Frances  Lee.  in  a  comedy 
sketch  starting  with  a  bridegroom's  pre-marriage  celebration and  ending  In  a  mixup  in  the  apartment  of  two  chorus 
ladies.    1618  feet.    Released  Oct.  12,  1929. 

HE  DID  HIS  BEST.  Taylor  Holmes,  Carmel  Myers  and 
Kathryn  McGu're,  in  farce  comedy  playlet  of  Holmes  enter- 

taining a  friend's  wife  for  the  evening,  ending  in  a  comedv sword  duel.     1616  feet.     Released  Oct.  19,  1929. 
THE  FATAL  FORCEPS.  Ford  Sterling,  Bert  Roach  and 

Will  King,  in  comedy  of  a  dentist  on  trial  for  nearly 
murdering  a  saxophone  player  whose  music  had  driven 
him  crazy.    1664  feet.    Released  Nov.  2.  1929. 

THE  DANCING  GOB.  Buster  and  Jolin  West,  in  com- 
bination of  West's  stage  dancing  and  comedy  taking  place at  a  naval  training  station  where  the  actors  are  mistaken 

for  sailors.    1823  feet.    Released  Nov.  9,  1929. 
DANGEROUS  FEMALES.  Marie  Dressier  and  Polly  Moran 

in  a  comedy  of  two  old  spinsters  about  to  entertain  either 
the  evangelist  or  a  dangerous  criminal,  with  Dressier  get- 

ting a  little  intoxicated  with  the  visitor.  1873  feet.  Re- 
leased Nov.  16.  1929. 

BROWN  GRAVY.  All  colored  cast  in  Octavus  Roy  Cohen 
story  about  a  fake  medium  swindling  the  gullible  patrons, 
novel  feature  is  inclusion  of  Georgia  Jubilee  Singers  in 
spirituals.     1627  feet.     Released  Nov.   23,  1929. 

HE  LOVED  THE  LADIES.  Taylor  Holmes.  Helene  Millard 
and  Albert  Conti,  in  farce  comedy  sketch  of  a  near  elope- 

ment of  a  wife  and  how  Holmes,  the  husband,  cleverly 
handles  the  situation.    1764  feet.    Released  Nov.  30.  1929. 

WEAK  BUT  WILLING.  Will  King,  Billy  Sevan  and  Dot 
Farley  in  a  comedy  in  a  cabaret,  with  the  Hebrew  comedian 
in  a  role  of  a  husband  being  given  a  birthday  party  and 
not  being  able  to  get  any  food.  1627  feet.  Released 
Dec  14  1929. 

MARCHING  TO  GEORGIE.  Buster  and  John  West  and 
Frances  Lee  in  a  comedy  starting  on  a  battleship,  with 
Buster  as  a  sailor  and  John  as  comic  captain,  and  ending 
in  a  mlxup  in  a  girl's  boarding  school.  1850  feet.  Re- leased Dec.   21.  1929. 

THAT  RED  HEADED  HUSSY.  Charley  Grapewin  and  Anna 
Chance  as  a  couple  of  old  time  vaudeviillans  in  a  martial 
sketch  staging  a  fake  Quarrel  in  front  of  their  fighting 
daughter  and  son-in-law.  1521  feet.  Released  Deo.  28, 1929 

FOR  LOVE  OR  MONEY.  Lois  Wilson,  Bert  Roach  and 
Ernest  Wood,  in  a  comedy  at  the  race  track,  with  horse 
race  atmosphere  and  Bert  Roach  proving  his  friend's  wife's love.    1827  feet.    Released  Jan.  4,  1930. 

SO  THIS  IS  PARIS  GREEN.  Louise  Fazenda,  Bert  Roach 
and  George  Stone,  in  a  burlesQue  of  the  Parasian  Apache 
theme,  laid  in  the  cabarets  and  Latin  Quarter  of  Paris. Released  Jan.  18,  1930. 

•   •  • 

PATHE 

George  LeMaire  Comedies 
AT  THE  DENTIST'S  (0501).  (3eorge  LeMaire  and  Louis 
Simon.  Scene:  Dentist's  office.  Louis  Simon,  suffering from  a  toothache  goes  to  George  LeMaire  for  treatment. For  release  March  24,  1929.    2  reels. 

DANCING  AROUND  (0502).  George  LeMaire  and  Joe  Phil- lips. Scenes:  Exterior  and  cabaret.  George  LeMaire  and 
.Toe  Phillips  take  girls  out  for  big  time.  Ivan  Brunnell's 
Montrealers  play  "My  Album  of  Dreams"  and  Vivlenne 
Johnson  sings  "Marie."  For  release  April  21,  1929.  Two reels. 

GO  EASY,  DOCTOR  (0503).  George  LeMaire.  Louis  Simon. 
George  LeMaire  as  the  bone-breaker — Louis  Simon  as  the nut — and  howl    For  release  July  14.  1929. 

THE  PLUMBERS  ARE  COMING  (0504).  George  LeMaire, 
Louis  Simon.  LeMaire  and  Simon,  two  burglars,  trying  to 
act  like  plumbers.    For  release  August  18,  1929.    2  reels. 

GENTLEMEN  OF  THE  EVENING  (0505).  George  LeMaire, 
Lew  Hearn,  Evalyn  Knapp,  George  LeMaire  as  the  house 
detective.  Lew  Hcam  as  a  delegate  in  Association  of  In- ventors of  America  convention  and  Evalyn  Knapp  as  the 
girl  in  the  case.    For  release  Oct.  20,  1929.    2  reels. 

BARBER'S  COLLEGE  (0506).  George  LeMaire.  Lew  Hearn, 
Sam  Raynor.  Gladys  Hart.  Lew  Hearn  as  "Good  Time 
Charlie,"  graduate  of  a  barbers'  college,  creates  havoc  in a  barber  shop.    For  release  Dec.  15,  1929.    2  reels. 

TIGHT  SQUEEZE,  A  (0507).  George  LeMaire,  Jimmy  Conlin, 
Evalyn  Knapp.  The  adventures  of  a  pair  of  impecunious 
young  men  who  borrow  dress  suits  to  call  upon  their  best 
girls.    For  release  Feb.  9.  1930.    2  reels. 

Manhattan  Comedies 
HER  NEW  CHAUFFEUR  (0511).  Louis  Simon,  Verce  Teas- dale,  Averill  Harris.  Veree  Teasdale  thinks  Louis  Simon 

is  her  new  chauiTeur.  while  ho  thinks  Veree  is  his  bride- 
to-be.     For  release  May  19,  1929.     2  reels. WHAT  A  DAY  (0512).  Louis  Simon,  Kay  Mallory.  What 
a  picnic  he  had  when  he  started  to  take  his  family  on  a 
picnic.    For  release  June  16,  1929.     2  reels. 

HARD  BOILED  HAMPTON  (0513).  Harry  Holman,  Evalyn 
Knapp,  Doris  McMahon,  Alice  Bunn,  Andy  Jochim.  Hol- 

man is  a  hard  boiled  lawyer  with  a  fast  line.  For  re- lease July  28,  1929.    2  reels. 
BIG  TIME  CHARLIE  (0514).  Lew  Hearn.  Dick  Lancaster. 
Evalyn  Knapp.  A  hick  comes  to  New  York  to  make 
whoopee  on  New  Year's  Eve.  Eddie  Elkins'  Orchestra  plays in  night  club  sequence.  For  release  October  6.  1929.  2 reels. 

LOVE,  HONOR  AND  OH,  BABY  (0515).  Herbert  Tost, 
Franklyn  Ardell,  Evalyn  Knapp.  Kay  Mallory.  A  very 
modern  version  of  "the  worm  that  turned"  theme.  For release  December  15,  1929.    2  reels. 

Checker  Comedies 
THE  SALESMAN  (0531).  Frank  T.  Davis,  Helyn  Ebys-Roefc. 

Frank  T.  Davis  sells  a  car  to  Helyn  Eby-Rock.  For  re- lea-se  .July  21.  1929.    2  reels. 
TURKEY  FOR  TWO  (0532).  Frank  T.  Davis,  William 

Frawley,  Noel  Francis.  Two  escaped  convicts  with  a  fond- 
ness for  turkey  come  to  a  Westchester  inn  at  Thanks- 

giving. Jack  LeMaire's  Golden  Rooster  Orchestra  features 
"I'll  Say  She's  Pietty."  For  release  August  25,  1929. 2  reels. 

SMOOTH  GUY,  THE  (0533).  Frank  T.  Davis  and  Evalyn 
Knapp.  A  bean  salesman  with  a  grand  spiel  tries  his 
line  on  a  small  town  girl.  For  release  Oct.  27,  1929. 
2  reels. 

ALL  STUCK  UP  (0534).  Harry  MoNaughton,  Olyn  Landlck, 
Charles  Howard,  Evalyn  Knapp,  Lester  Dorr,  Joe  B.  Stan- ley. How  paper  hangers  go  on  strike  and  guests  at 
newlvweds'  housewarming  try  to  finish  the  job  with  mirth- ful results.    For  release  December  22,  1929.    2  reels. 

Melody  Comedies 
SYNCOPATED  TRIAL  (0571).  Morgan  Moriey.  Lew  Sey- 
more.  A  musical  mock  trial.  Eddie  Elkins'  Orchestra  and Ed  Prinz  Dancers  feature.  For  release  September  8,  1929. 
2  reels. 

AFTER  THE  SHOW  (0572).  Jack  Pepper.  Morgan  Moriey. 
Paul  Gamer.  Jack  Wolf.  Numbers:  "Can't  Find  a  Girl," 
"A-Hunting  We  Will  Go."  "Here  We  Are,"  "Jig-A-Boo- 
.Tig,"  "Ain't  That  Too  Bad."  "Mississippi  Mud."  For release  Nov.  10.  1929.    2  reels. 

NIGHT  IN  A  DORMITORY,  A  (0573).  Ginger  Rogers.  Ruth 
Hamilton,  Thelma  Wliite,  Morgan  Moriey,  Eddie  Elkins 
and  Orchestra.  Miniature  musical  comedy.  Numbers:  "Stay 
With  It,"  "Song  of  the  Volga."  "I  Love  a  Man  In  a 
Uniform,"  "Where  the  Sweet  Forget-Me-Nots  Remember," 
"Wliy  Can't  You  Love  That  Way,"  "Dormitory  Number." 
For  "release  Jan.  5,  1929.    2  reels. 

Variety  Comedies BEACH  BABIES.  Charles  Kemper,  Evalyn  Knapp,  Naomi 
Casey.  Charles  Kemper  tries  to  shine  in  the  eyes  of 
Evalyn  ICnapp  while  Naomi  Casey  makes  him  appear  ridicu- lous.   For  release  August  4.  1929.    2  reels. 

HAUNTED  (0552).  Bob  Millikin,  Evalyn  Knapp,  Charles 
Kemper.  Mystery  comedy  embodying  all  the  thrills  of 
The  Cat  and  the  Canary,  The  Gorilla,  The  Bat  and 
others.    For  release  September  1.  1920.    2  reels. 

END  OF  THE  WORLD  (0553).  Alexander  Carr,  Lorin  Raker. 
Marcia  Manning.  A  wealthy  Hebrew,  believing  the  world 
is  about  to  end,  gives  his  son  thousands  and  his  consent 
to  the  latter's  marriage  to  an  Irish  maid.  For  release 
September  29.  1929.     2  reels. 

HIS  OPERATION  (0544).  Charles  Kemper,  Sally  Noble. 
He  must  have  quiet,  but  what  a  racket  they  raise.  For 
release  Nov.   24,  1929.     2  reels. 

WEDNESDAY  AT  THE  RITZ  (0555).  Charles  Kemper, 
Evalyn  Knapp.  Tlie  almost-married  young  man  and  some 
girl  and  thoy  meet  "Wednesday  at  the  Ritz."  For  release Jan.  19,  1930.    2  reels. 

DOING  PHIL  A  FAVOR  (0556).  Mackenzie  Ward  and  Val 
Lester.  A  Briti.'sh  society  man  is  jealous  of  his  wife  and 
uses  his  friend  Phil  to  test  her  fidelity.  For  release  March 16,  1930.     2  reels.  „ 

HIS  BIRTHDAY  SUIT  (0557).  Dr.  Carl  Herman,  Steve 
Mills.  Billy  M.  Green,  Cliff  Bragdon.  Wliat  happens  at 
a  vaudeville  show  when  two  little  boys  attempt  to  aid  the 
Great  Hokey  in  his  mystery  act.    For  release  May  4,  1930. 2  reels. 

Folly  Comedies HER  HIRED  HUSBAND:   Released  January  12,  1930.  Two 
FANCY  THAT  (0541).  William  Frawley,  Earle  Dewey. 
What  a  party  would  look  like  if  two  hobos  suddenly 
became  millionaires.  Frawley  sings  "Dearest  One."  For release  September  22,  1929.    2  reels. 

SO  THIS  IS  MARRIAGE  (0542).  Guy  Veyer,  Norma  Pallat, 
Earle  Dewey.  Miniature  musical  comedy  of  marriage  and 
its  problems.  Theme  song:  "After  You  Say  'I  Love You."  "    For  release  Nov.  17,  1929.    2  reels. 

Golden  Rooster  Comedies 
GARDEN  OF  EATIN"  (0561).  James  Gleason.  Lucille  Web- 

ster Gleason.  The  story  of  Mr.  and  Mrs.  Jimmie's  bean- ery  that  tried  to  become  ritzy — and  what  happened  when  I 
Orchestra  plays  "Pouring  Down  Rain."  For  release  Aug- ust 11,  1929.    2  reels.  _  . 

FAIRWAYS  AND  FOUL  (0562).  James  and  Lucille  Webster 
Gleason.  A  tale  of  golfers  and  their  ways  as  well  as  the 
breaks  of  the  game.  A  dash  to  intrigue  is  added  for 
laughing  purposes.    For  release  Oct.  13,  1929.    2  reels. 

RUBEVILLE  (0563).  Harry  B.  Watson,  Beg.  MervUle,  Jere 
Delaney,  Josephine  Fontaine.  Miniature  musical  comedy. 
Numbers:  "Sally,"  "Maggie,"  "Sweet  Long  Ago,"  "Rag- 

ging the  Scale,"  "She  May  Have  Seen  Better  Days," "Sweet  Sixteen,"  "Wabash,"  "BedeUa."  "Yaka  Hoola 
Hic^  Doola,"   "Over  the  Waves."     For  release  Dec.  8. 1929  2  reels 

FIFTY  MILES  FROM  BROADWAY  (9564).  Harry  B.  Wat- 
son. Reg  MerviUe,  Olga  Woods.  Miniature  musical  com- 
edy. Numbers:  "How  Is  Everything  Back  Home,"  "Trail 

to  Yesterday,"  "Carolina  Moon,"  "Oh.  Tillle."  "School- days." "Summer  Time,"  "Rosie,  You  Are  My  Posle," 
"Stars  and  Stripes."  "Wait  Till  the  Sun  Shines  Nellie," 
"Give  My  Regards  to  Broadway."    For  release  May  11, 1930  2  reels 

RUBEVILLE  nIgHT  CLUB  (0566).  Harry  B.  Watson,  Reg 
Merville,  Josephine  Fontaine,  Olga  Woods.  Miniature 
musical  comedy.  Numbers:  "I'm  Just  a  Vagabond  Lover." 
"It's  AlSvays  Fair  Weather,"  "Sunrise  to  Sunset,"  "Mag- 

gie," "Harmonists,"  "Nola,"  "Doin'  the  Raccoon."  "Under 
the  Double  Eagle."  "Turkey  in  the  Straw."  "Mocking Bird."    For  release  Feb.  2,  1929.    2  reels. 

CROSBY'S  CORNERS  (0565).  Reg  Merville,  Felix  Bush, 
Josephine  Fontaine,  George  Patten.  Miniature  musical 
comedies.  Numbers:  "Down  On  the  Farm,"  "I'll  Do  Any- 

thing or  You,"  "Every  Day  Away  From  You,"  "What  a 
Day,"  "I  Ain't  Got  Nothing  for  Nobody  But  You,"  "Sweet 
16,"  "Here  We  Are,"  "Bagging  the  Scale,"  "Good  Night, 
Ladies,"  "Merrily  We  RoU  Along,"  "Jingle  Bells,"  "Auld Lang  Syne."    For  release  March  23.  1930.    2  reels. 

Buck  &  Bubbles  Comedies 
BLACK  NARCISSUS  (0521).  Buck  and  Bubbles.  Wildcat 

is  enmeshed  in  the  wiles  of  a  siren  while  trying  to  rescue 
his  pal  Denny  from  matrimony  with  another  dusky charmer.  Southern  songs  featured.  For  release  September 
15   1929     2  reels. 

IN  AND  OUT  (0522).  Buck  and  Bubbles.  Buck  and  Bub- 
bles as  Wildcat  and  Denny  do  some  funny  stepping  "in and  out"  of  jail.    For  release  Nov.  3.  1929.    2  reels. 

FOWL  PLAY  (0523).  Buck  and  Bubbles.  The  boys  have 
to  deliver  an  ostrich.  On  the  way  they  become  entangles 
with  a  yaller-skinned  vamp.  What  happens  is  plenty. 
Numbers:  "Suwanee  River."  "Oh.  You  Beautiful  DoU." 
"When  I  Get  You  Alone  Tonight,"  "Give  Me  a  Little  Kiss 
Will  You  Htm,"  "Coal  Black  Mammy  of  Mine,"  "Chicken Reel."    For  release  Dec.  29,  1929.    2  reels.  

HIGH  TONED  (0524).  Buck  and  Bubbles.  When  his  dusky 
rival  not  only  grabs  his  job  of  butler,  but  also  his  lady 
friend.  Wildcat  brings  in  Denny  and  Ully  the  goat  to 
start  something.  Numbers:  "My  Old  Kentucky  Home,  ' 
"Home,  Sweet  Home,"  "12th  Street  Bag,"  "Clarine Marmalade,"   "Lonely  Me."     For  release  Feb.   23,  1930. 

DARKTOWN  FOLLIES  (0525).  Buck  and  Bubbles.  Broke 
and  hungry.  Wildcat  and  Denny  show  their  samples  of 
song,  dance  and  joke  and  stimible  onto  the  rehearsal  of 
a  Darktown  Follies  and  get  the  job.  Numbers:  "St.  Jmuis Blues,"  "I'm  Grazy  For  You,"  "Rachmaninoff's  Prelude. 
"Mean  To  Me,"  "Some  Rainy  Day."  For  release  April 
13    1930     2  reels. 

HONEST  CROOKS  "(0526).  Buck  and  Bubbles.  A  mysteri- ous black  bag,  buried  in  a  haystack  by  a  couple  of  crooks, is  found  by  the  boys,  fuU  of  money.  When  they  try  to 
return  it,  things  happen— and  howl  Numbers:  "Turkey  in the  Straw,"  "Old  Black  Joe."  For  release  May  18.  1930. 2  reels. 

RKO 

Record  Breakers 
(Alberta  Vaughn- Al  Cooke) 
(All-Talking— Tivo  Reels) 

AS  YOU  MIKE  IT  (0602).    Released  Sept.  8.  1923. 
MEET  THE  QUINCE  (0603).    Released  Sept.  22,  1929. 
LOVE'S  LABOR  FOUND  (0604).    Released  Nov.  10.  1929. 
THEY  SHALL  NOT  PASS  OUT  (0605).    Released  Nov.  24. 1929 
EVENTUALLY  BUT  NOT  NOW  (0606).  Released  Dec.  8, 1929 
CAPTAIN  OF  THE  ROLL,  THE  (0607). 1929.  . 

Mickey  McGuire 
(All-Talking— Two  Reels) 

MICKEY'S  MIDNITE   FOLLIES  (0701).     Released  Aug.  18. 
MICKEY'S  SURPRISE  (0702).    Released  Sept.  15,  1929. 
MICKEY'S  MIXUP  (O703).    Released  Oct.  13,  1929. 
MICKEY'S  BIG   MOMENT  (0704).    Released  Nov.  10.  1929. 
MICKEY'S  STRATEGY  (0705).    Released  Dec.  8.  1929. 

RCA  Shorts 
(All-Talking— Two  Reels) 

BURGLAR,  THE  (0801).    Released  Aug.  11.  1929. 
ST.  LOUIS  BLUES  (0802).    Released  Sept.  8.  1929. 
TWO  GUN  GINSBURG  (0803).    Released  Oct.  13,  1929. 
HUNT  THE  TIGER  (0804).    Released  Nov.  10,  1929. 

RCA  Novelties 

(All  Talking— One  Reel) 
HEADWORK  (0901).    Released  Sept.  15.  1929. 
GODFREY   LUDLOW  &  NBC   ORCHESTRA    (0902).  Re- leased Nov.  10,  1929. 

RCA  Marc  Connelly 

(All-Talking— Two  Reels) 
TRAVELER,  THE   (0907).    Released  Aug.   IS.  1929. 
UNCLE,  THE  (0909).    Released  Oct.  13.  1929. 
SUITOR,  THE   (0910).    Released  Dec.  8,  1929. 

*    »  * 

UNIVERSAL 

Snappy  Cartoon  Comedies (Oswald  the  Rabbit) 
(Synchronized  Only — One  Reel) WEARY  WILLIES.    Released  Aug.  5,  1929. 

SAUCY  SAUSAGES.    Released  Aug.  19,  1929. 
RACE  RIOT.    Released  Sept.  2,  1929. 

Released  Dec.  22. 
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OILS  WELL.    Released  Sept.  16,  1929. 
PERMANENT  WAVE.    Released  Sept.  SO.  1929. 
COLE  TURKEY.    Released  Oct.  14.  1920. 
PUSSY  WILLIE.    Released  Oct.  28,  1929. 
AMATEUR  NITE.    Released  Nov.  11.  1929. 
SNOW  USE.    Released  Nov.  25,  1929. 
NUTTY  NOTES.    Released  Dec.  9,  1929. 

Collegians 
(All  Star) 

(Talking— Two  Reels) 
ON  THE  SIDELINES.    Released  Aug.  5,  1829. 
USE  YOUR  FEET.    Released  Aug.  19,  1929. 
SPLASH   MATES.    Released  Sept.  2,  1929. 
GRADUATION  DAZE.    Released  Sept.  16.  1929. 

Special (Talking) 
SWEETHEARTS:  Kooney  Family,  two  reels.  Released  Sept. 

2,  1929. 
LOVE  TREE,  THE:  Rooney  Family,  two  reels.  Released 

Sept.  16,  1929. 
ACTOR,  THE:  Benny  Rubin,  one  reel.  Released  Sept.  16. 1929. 
INCOME  TACT:  Benny  Rubin,  one  reel.  Released  Sept. 30  1929. 
ROYAL  PAIR,  THE:  Rooney  Family,  two  reels.  Released 

Sept.  30,  1929. 
DELICATESSEN  KID,  THE:  Benny  Rubin,  two  reels.  Re- leased Oct.  14.  1929. 
LOVE  BIRDS:  Rooney  Family,  two  reels.  Released  Oct. 14  1929. 
POP  AND  SON:  Benny  Rubin,  one  reel.  Released  Oct.  28. 1929. 
MARKING  TIME:  Rooney  Family,  two  reels.  Released  Oct 28  1929 

BROKEN  "  STATUES:  Benny  Rubin,  one  reel.  Released Nov.   11,  1929. 
THREE  DIAMONDS,  THE:  Rooney  Family,  two  reels.  Re- leased Nov.  11,  1929. 
PILGRIM  PAPAS:  Benny  Rubin,  one  reel.  Released  Nov. 
25  1929. 

HOfSY  TOTSY:  Benny  Rubin,  one  reel.  Released  Dee.  8, 
1929. 

Universal  Comedies 

(All-Talking — Two  Reels) 
BABY  TALKS:   Sunny  Jim.   Released  Sept.  11,  1929. 
WATCH  YOUR  FRIENDS:  All  star.   Released  Oct.  9,  1929. 
NO  BOY  WANTED:    Sunny  Jim.    Released  Nov.  6,  1929. 
SUNDAY  MORNING:    All  star.  Released  Dec.  4.  1929. 

Sporting  Youth 
(All  Star) 

(Talking — Two  Reels) 
LADY  OF  LIONS.    Released  Nov.  25,  1929. 
HI  JACK  AND  THE  GAME.   Released  Dec.  9,  1929. 

Serials 
ACE  OF  SCOTLAND  YARD,  THE   (TalMng  and  SUent— two  reels).  Craufurd  Kent. 
No.  I.  FATAL  CIRCLET,  THE.  Released  Sept.  30.  1929. 
No.  2.  CRY  IN  THE  NIGHT,  THE.  Released  Oct.  7.  1929. 
No.  3.  DUNGEON  OF  DOOM,  THE.  Released  Oct.  14,  1929. 
No.  4.  DEPTHS  OF  THE  LIMEHOUSE.  Released  Oct.  21. 1929 
No.  5.    MENACE    OF    THE    MUMMY.    Released   Oct,  28, 1929 
No.  6.    DEAD  OR  ALIVE.   Released  Nov.  4.  1929. 
No.  7.    SHADOWS  OF  FEAR.    Released  Nov.  11.  1929. 
No.  8.    BAITED  TRAP,  THE.    Released  Nov.  18.  1929. 
No.  9.    BATTLE  OF  WITS,  A.    Released  Nov.  25.  1929. 
No.  10.  FINAL  JUDGMENT,   THE.    Released  Dec.   2.  1929. 
TARZAN   THE  TIGER    (Synchronized  and  Silent).  Frank 

Merrill.     Consists  of  15  episodes  released  from  Deo.  9. 
1929  to  March  17,  1930. 

JADE  BOX,  THE   (Synchronized  and  Silent).     Consists  of 
10  episodes,   released  from  March  24.   1930  to  May  28, 1930. •   •  • 

VAN  BEUREN 

Aesop's  Fables 
Dinner  Time.  Stage  Struck.  Presto  Change.  Skating  Hounds. 

Faithful  Pups.  Custard  Pies.  Woodchoppers,  Concentrate. 
Jail  Breakers.  Bug  House  College  Days.  House  Cleaning 
Time,  A  Stone  Age  Romance,  The  Big  Scare,  Jungle  Fool, 
Fly's  Bride,  Summer  Time,  Mill  Pond,  Tuning  In,  Barn- yard Melody,  Night  Club,  Close  CaU.  Ship  Ahoy. 

Grantland  Rice  Sportlight 
■Winning  Patterns,  Three  Aces.  Crystal  Champions.  Clowning the  Game,  Sport  Almanac,  Modem  Rhythm,  Hoot,  Line 
and  Melody.  Duffers  and  Champs.  Boyhood  Memories, 
Gridiron  Glory.  Body  Building,  Stamina,  Feminine  Fitness, 
Sport  A-La-Carte,  Carolina  Capers,  Interesting  Tails,  Happv Golf. 

Topics  of  the  Day 
Topical  Hits,  Topical  Tips,  Topical  Bits,  Topical  Quips. 

Pressing  His  Suit,  Topical  Nips.  Topical  Clips.  Topical 
Pips,  Topical  Flips.  Topical  Slips.  Topical  Rips,  Topical 
Fits.  Topical  Wits.  Topical  Pits.  Topical  Slips.  Topical 
lilcks.  The  Petters,  Topical  Kicks,  Topical  Ticks,  Topical 
Hicks,  Topical  Nicks.  One  the  Air. 

VITAPHONE 

Vitaphone  Varieties 
Star  and  Description 

ABBOTT.  A.  I.  (2703)  in  SmaU  Town  Rambles;  songs  and 
ADAIR,    JANET    (2629)    in   Here   Comes   the  Bridesmaid, 

told  In  narrative  song. 
ADMIRALS,  THE    (477).     A  Naval  (Juartette  harmonizing 

popular  songs  with  ukulele  accompaniment. 
ALLEN,   FRED  &  CO.   (903).    Fred  Allen's  Prize  Playlets. Co-author  and  comedian  of  Little   Show  In  three  brief t  rS-VG  st  i  63 
ALPERT,  PAULINE  (418)  in  What  Price  Piano?  offering 

original  piano  arrangements. 
ALPERT,  PAULINE   (419).    A  piano  medley  of  popular  songs. 
AMATO,  PASQUALE  (419).  A  piano  medley  of  popular  songs. 

Neapolitan  Romance.  Lillian  Mines  at  the  piano.  Sings 
Tormo  Sariente  and  Toreador  Song  from  Carmen. 

ARDATH,  FRED  &  CO.  (720)  in  The  Comer  Store,  a 
slapstick  comedy  with  four  songs.    Directed  by  Bryan  Foy. 

ARDATH,  FRED  &  CO.  (2255)  in  Men  Among  Men,  com- 
edy of  a  man  alibiing  an  intoxicated  friend  to  his  wife. 

ARISTOCRATS,  FOUR  (366).  Vitaphone  popular  vocal  and 
instrumental  group  in  a  series  of  songs. 

ARISTOCRATS,  FOUR  (544).  Vocal  and  instrumental  group 
In  a  new  song  offering. 

ARISTOCRATS,  FOUR  (545).  Vitaphone's  instrumental  and vocal  group  in  three  songs. 

ARISTOCRATS,  FOUR  (546).  Popular  Vitaphone  singers 
and  instrumentalists  in  new  songs. 

ARNST,  BOBBIE  &  PEGGY  ELLIS  (913).  Broadway  beau- ties in  a  song  and  dance  combination.  Miss  Arnst  is  a 
musical  comedy  and  night  club  singer  and  dancer.  Miss 
Ellis  plays  the  piano. 

ARTHUR,  JOHNNY  (3636).  Stage  and  screen  star.  In  a domestic  comedy. 
AUBREY,  WILL  &  CO.  (896).  A  Night  on  the  Bowery. 
Popular  vaudeville  player  in  a  medley  of  old  favorites 
sung  in  a  Bowery  saloon. 

BAKER,  PHIL  (724)  in  A  Bad  Boy  from  a  Good  Family, 
gives  four  songs  with  accordion.    A  comedy  number. 

BAKER,  PHIL  (725)  in  In  Spain,  a  hilarious  farce  with 
the  Shulwrts  comedian  as  star. 

BARCLAY,  JOHN  (430).  Musical  comedy  and  concert  star 
in  operatic  airs  and  an  impersonation  of  Chaliapin. 

BARCLAY.  JOHN  (437)  in  Famous  Character  Impersona- tions.   Sings  three  songs. 
BARD,  BEN  (2910)  in  The  Champion  Goiter,  an  original 
comedy  sketcli. 

BARRIOS,  JEAN  (2700)  in  Feminine  Types.  This  female 
impersonator  sings  three  songs  with  his  impersonations. 

BARRY,  CLARA  &  ORVAL  WHITLEDGE  (941).  Singer 
and  pianist  from  vaudeville,  in  songs,  quips  and  an  imi- tation. 

BARTON,  JAMES  (926-27).  Tap-dancer,  blues  singer,  come- 
dian, in  a  comedy-drama,  with  a  song. 

BAXLEY,  JACK  (2768)  in  Neighbors,  a  comedy  sketch 
with  songs. 

BELL  &  COATES  (2697).  The  California  Songbirds  in 
popular  songs. BENNETT  TWINS  (476).  Little  Bare  Knee  Syncopators.  of 
stage  and  vaudeville,  in  a  song  and  dance  recital. 

BENNY,  JACK  (2597).  Comedian,  in  Bright  Moments,  his 
noted  monologue. 

BERNIE,  BEN,  and  his  orchestra,  with  Frances  McCoy. 
BIFF  &  BANG  (574).  Fisticuff  Funsters,  in  a  burlesque 

boiing  match. 
BILLY,  LITTLE  (3300).  Midget  actor  of  the  stage  and 

vaudeville,  in  a  circus  playlet.  The  Head  of  the  Family. 
BORN  &  LAWRENCE  (2885)  in  The  Country  Gentleman, 
a  comedy  skit  with  songs. 

BORN  &  LAWRENCE  (2940)  in  Pigskin  Troubles,  a  com- edy of  campus  and  the  gridiron,  with  songs. 
BORN  &  LAWRENCE  (2920)  in  The  Side  Show,  in  which 

these  musical  comedy  comedians  recite,  dance,  sing  and 
swap  jokes. 

BORN  &  LAWRENCE  (2640)  in  The  Aristocrats,  in  which 
they  employ  their  pantomime  stunt  in  accompaniment  to their  songs. 

BOSWORTH,  HOBERT  (2233)  in  A  Man  of  Peace.  A 
quiet  man  of  the  mountains  becomes  suddenly  embroiled in  a  feud. 

BOWERS,    BRUCE    (2870)    in  Artistlo  Mimicry,   in  which 
he  does  a  variety  of  imitations. 

BRADY,  FLORENCE  (2699)  in  A  Cycle  of  Songs. 
BRADY,    FLORENCE    (2734).     Stage   and    variety   star  in 
Character  Studies  in  songs. 

BRADY.  STEWART   (2745).    The  Song  Bird,  boy  soprano, in  three  songs. 
BRETON,   RUTH.    Violinist,  with  Rodolfo  Hoyos,  baritone. 
BRIAN.  DONALD  (2733).    Musical  comedy  star,  in  a  quar- tet of  songs. 
BRITT,  HORACE  (614).  Renowned  "cellist,  playing  Masse- 

net's Elegy  and  Popper's  Serenade. BROCKWELL,  GLADYS  (2235)  in  Hollywood  Bound,  a 
satire  on  male  beauty  contests,  with  a  cast  of  five. 

BROOKS  &  ROSS  (2232).  Vaudeville  headliners  in  Two ISovs  and  a  Piano. 
BROWNE,  FRANK  &.  KAY  LAVELLE  (2589)  in  Don't Handle  the  Goods,  xylophone,  singing  and  patter  act. 
BROWN,  JOE  E.  (2590)  in  Don't  Be  Jealous.  Famous stage  comedian  as  dancing  teacher  to  a  pretty  wife  with 

a  jealous  husband. 
BROWN  &.  WHITAKER  (2265)  in  A  Laugh  or  Two. 
Vaudeville  headliners  in  gags  and  jokes. 

BROWNING,  JOE  (496).  Popular  comedian  in  a  talking 
and  singing  number. 

BROX  SISTERS,  THREE  (2670)  in  Glorifying  the  Ameri- can Girl.  Popular  trio  of  stage  and  variety  in  a  trio of  songs. 
BUDDIES.  FOUR  (609).  Harmony  Songsters,  in  four  num- bers. 
BURKE,  JAMES  &  ELEANOR  DURKIN  (888).  Vaudeville 

stars  in  A  Tete-a-Tete  in  Songs.  Comedy  numbers  and ballads.  _ 
BUTLER.  ANN  &.  JAY  BRENNAN  (833).  You  Don't  Know the  Half  of  It.    Chatter,  song,  wisecracks. 
BUZZELL,  EDDIE  (930-31).  Musical  comedy  star,  in  a 

travesty  of  Klondike  gold-rush  melodramas;  two  songs  and a  large  cast.  .  ̂ 
CARLE,  RICHARD  (2179)  in  Stranded,  playlet  of  a  stranded 
opera  producer,  with  two  songs. 

CARR,  NAT  (2309).  Popular  comedian.  In  a  monologue  of 
laughable  incidents. 

CARRILLO,  LEO  (507)  in  a  clever  monologue.  At  the  Ball Game.  ,  .  _ 
CARROLL.  ALBERT  (935)  in  Impersonations.  Star  of  The 
Grand  Street  Follies  does  some  of  his  impersonations,  with 
double  and  quintuple  vocal  exposure. 

CASE,  ANNA  (294).  Opera  star,  accompanied  by  Metro- politan Grand  Opera  Chorus,  singing  Cachaca  and  Anhelo. 
CEBALLOS.  LARRY  REVUE  (2562)  in  which  Vitaphone 

Girls  and  Al  Herman  sing  and  dance. 
CHANDLER.  ANNA  (2739)  in  Popular  Songs. 
CHASE,  CHAZ  (2696).  The  Unique  Comedian,  who  eats evervthing — fire,  paper,  violins,  flowers,  shirts,  etc. 
CHIEF  CUPOLICAN  (2598).  The  Indian  Baritone,  the 

only  Indian  who  has  sung  in  grand  opera,  in  three  classic songs.  .  ..^ 
CLEMONS.  JIMMY  (2242).  Vaudeville  star,  in  Dream Cafe,  songs  and  dances. 
CODEE,  ANN  &  FRANK  ORTH  (938).  Imagine  My  Em- barrassment. Comedy  team  in  a  bed  room  farce  with  a new  twist.  „    .  .      , .. 
CODEE  &  ORTH   (2798)  in  Stranded  m  Pans,  comedy  skit. 
COHEN,  SAMMY  (2800)  in  What  Price  Burlesque;  imita- tions. _  ^,    „  , 
COLEMAN,  CLAUDIA  (2244)  in  Putting  It  Over,  comedy Impersonations.  _       „    .  j 
CONLEY.  HARRY  J.  (2273)  in  The  Boolnvorm,  comedy 

playlet  whinh  was  the  hit  of  LeMaire's  Affairs. 
CONLIN  &  GLASS  (2577)  in  Sharps  and  Flats,  in  amus- ing antics  and  scngs. 
CONNOLLY  &  WEN  RICH  (2583).  Musical  comedy  star  and 
famous  composer,  in  a  number  of  Wenrich's  songs. 

CONRAD,  EDDIE  (491).  Broadway  comedian,  in  a  com- edv  sketch. 
COOPER  &  STEPT  (2159).    Song  hit  writers.  In  several  of their  popular  songs. 
CORCORAN.   RED   (2769)  in  I'm  Afraid  That's  AIL  Four banjo  numbers. 
COWAN.   LYNN   (2680)   in  a  new  collection  of  old  songs. 
COYLE  &  WEIR  (2253).    Songs  and  dances  by  clever  team of  youngsters. 
CRANE,    HAL    (2133)   in  The  Lash,   a  dramatic  playlet  of 

The  Tombs,  written  by  Crane;  a  big  hit  in  vaudeville. 
CRAVEN,    AURIOLE    (2118).     The    dancing    violinist  and 

singer,  in  three  numbers. 
CROONADERS,  THE  (2685)  in  Crooning  Along.    Pour  boys 

in  five  lilting  songs. 
CRUMIT,    FRANK   (727).     Famous  songster  and  composer, 

singing  several  of  his  own  compositions. 
CRUSE   BROTHERS   (2120).    The  Missouri  Sheiks,  in  Old 
Time  Melodies  in  an  Old  Time  Way.  with  violin,  guitar 
and  banjo. 

CRUSE  BROTHERS  (2126)  in  popular  melodies  and  ditties. 
CUNNINGHAM  &  BENNETT  (736).  Popular  singing  com- posers, in  three  vocal  numbers  and  an  impersonation. 
D'ANGLO,  LOUIS  (509)  assisting  Giovanni  Martlnelil  In  the duet  from  Act  IV  of  the  opera  La  Julre. 
DEIRO.  GUIDO  (2968).  Famous  piano-aocordlonlst.  In  two delightful  selections. 
DE  LA  PLAZA  &  JUANITA  (2702)  in  Siesta  Time.  Fa- 

mous tango  artist  and  his  company  in  thrilling  dances and  some  songs. 
DELF,  HARRY  (2542).  Broadway  comedian.  In  songa  and comedy  monologue. 
DEMAREST,  WILLIAM  (2200)  in  Papa's  Vacation,  a  riot- ous comedy  playlet  by  Hugh  Herbert  and  Murray  Roth. Directed  by  Bryan  Foy. 

DEMAREST,  WILLIAM  (2143)  in  When  the  Wife's  Away, comedy  playlet  directed  by  Bryan  Foy ;  with  three  songa. 
DEMAREST,  WILLIAM  (2138)  in  The  Night  Court.  Com- edy playlet  directed  by  Bryan  Foy. 
DERICKSON,  CHARLES  (912).  Dramatio  tenor,  and  Bur- 

ton Brown,  pianist,  in  A  Song  Drama — drama  and  jazi by  vaudevije  team. 
DILLON,  JANE.,  and  Her  Boy  Friends.  Impersonationa  of 
men  by  this  male  impersonator. 

DONER.  TED  (2298).  Dancing  comedian  and  his  SanJdst Beauties,  in  a  singing  variety. 
DONOHUE,  KED  &.  U-NO  (734)  In  A  Trafflo  Muddle. Famous  clown  and  his  mule  In  a  comedy  skit. 
DOVES,  THE  TWO  (2146)  in  Dark  Days,  comedy  dialog and  original  songs. 
DUFFY  &  GLEASON  (775)  in  Fresh  from  Hollywood.  A 

comedy  skit  with  songs. 
DUNCAN,  HERRING  &  ZEH  (2115).  Popular  California 
singers  In  solos,  a  duet  and  some  trios. 

ETTING,  RUTH  (894).  Soprano  of  Ziegfeld's  Whoopee,  as- sisted by  Phil  Ohman  and  Victor  Arden  at  the  planoi. in  three  songs. 
FASHION  PLATES  OF  HARMONY  (2283).  A  quartet  of 

distinctive  concert  voices  in  famous  and  original  compo- sitions. 
FERGUSON,  HELEN  (3179-80).  In  a  George  KeUy  comedy. 
Finders  Keepers,  with  John  B.  Lltel  and  Janet  Adair. 

FIELDS.  SALLY  (2147).  Comedy  entertainer,  in  The  Hos- tess.   A  laughing  sketch  with  songs. 
FIELDS  &  JOHNSON  (2588).  Vaudeville  headliners.  In  a 
comedy  skit,  Terry  and  Jerry. 

FISHER,  GEORGE  &.  HONEY  HURST  (920).  Vaudeville 
stars,  in  a  comedy  sketch  with  songs.  Apartment  Hunting. 

FORD,  HARRISON  (3238-39).  Stage  and  screen  star.  In  a 
George  Kelly  2-reel  comedy.  The  Flattering  Word,  with 
Janet  Adair,  Blanche  Fridericl  and  .Tohn  Lltel. 

FRANKLIN,  IRENE  (865).  In  Those  Were  the  Days.  Musi- 
cal and  vaudeville  player  in  a  travesty  on  women's  bath- ing suits  of  the  Nineties.    Song  and  double  exposure. 

FLIPPEN,  JAY  C.  (2581).  Musical  comedy  and  vaudeville 
star,  in  a  fast  comedy  skit.  The  Ham  What  Am. 

FLONZALEY  QUARTETTE  (466).  World's  foremost  stringed 
instrument  ensemble,  now  disbanded,  playing  Mendelssohn'a "Canzonetta"  and  Pochon's  "Irish  Heel." 

FLONZALEY  OUARTETTE  (467).  Famous  stringed  ensem- 
ble, playing  Borodin's  "Nocturne"  and  Mozart's  "MinueL" FLORENTINE  CHOIR  (2281).  Italy's  greatest  ensemble  of 

choral  voices,  singing  "Adoramus  te  Christe"  and  tie Toreador  Song  from  the  opera  Carmen. 
FLORENTINE  CHOIR  (2282).  Oldest  choral  organization 
in  the  world  —  more  than  800  years  —  singing  "Ninna. Nanna"  and  "Santa  Lucia  Luntana." 

FOLSOM,  BOBBY  (2839).  Musical  comedy  actress.  In  A 
Modern  Priscilla,  contrasting  the  Puritan  Prtscilla  and the  same  girl  today. 

FOX,  ROY  (2819).  The  whispering  cometist.  In  three  se- lections and  two  band  numbers. 
FOY,  EDDIE  &  BESSIE  LOVE  (2575-76)  in  a  clever  playlet 
of  back-stage  life.  The  Swell  Head,  starring  the  son  of 
the  famous  stage  clown  and  the  screen  leading  woman. 

FOY  FAMILY,  THE  (2579)  in  Foys  of  Joys.  A  satire  on 
talking  motion  pictures  with  Eddie  Foy's  family.  Directed bv  Bryan  Foy.  _ 

FOY  FAMILY.  THE  (2580)  in  Chips  of  the  Old  Block. 
Presents  the  children  of  the  famous  comedian,  Eddie  Foy. 
in  songs  and  dances  and  a  monologue  by  Eddie  Foy,  Jr. 

FRANKLIN,  IRENE  (2705).  Famous  American  comedienne, 
supported  by  Jerry  Jarnigan.  in  three  of  his  songs. 

FREDA  &  PALACE  (2271)  in  Bartch-a-Kalloop.  their nationally  famous  vaudeville  act.    Comic  antics  and  songs. 
FREEMAN  SISTERS  (625).  "Sunshine  Spreaders  from 
Roxy's  Gang,"  in  popular  selections  with  piano  and  ukulele. FRIGANZA,  TRIXIE  (2791).  Stage  and  variety  star.  In 
Mv  Bag  0'  Trlx,  with  two  songs. 

GABY,  FRANK  (2188).  Popular  ventriloquist.  In  The  Tout, 
a  skit  of  oomedv  moments  at  the  race  track. 

GALE  BROTHERS  (610).  Juvenile  comedians.  In  fast dancing  and  songs. 
GENTLE,  ALICE  (3336).  Grand  opera  soprano,  singing  the 
Habanera  from  the  opera.  Carmen,  with  fifty  soldier-singers. Filmed  entirely  in  Technicolor. 

GREENWAY,  ANN  (3719):  Musical  comedy  star  In  an 
Indian  musical  playlet.  And  How.  Filmed  entirely  In Technicolor. 

GUZMANN.  ROBERTO  (3279):  Mexican  tenor.  In  A  Span- ish Fiesta,  filmed  entirely  In  Technicolor.  Two  Spanish 
sontrs. GILBERT,  MASTER  (2260):  Sensation  child  artist  from vaudeville  in  an  unusual  routine  of  songs  and  dances. 

GILLETTE,  BOBBY  (2838):  Famous  banjoist  from  the  va- riety stage,  assisted  by  Doris  Walker,  radio  and  stage 
artist,  in  four  selections. 

GIVOT,  GEORGE.  PEARL  LEONARD  AND  NINA  HINDS 
(2107):  "The  College  Boy"  and  "The  Melody  Girls"  In popular  songs.    Directed  by  Bryan  Foy. 

GOLDIE,  JACK  (704)  in  The  Ace  of  Spades.  A  fa-it singing   and   chatter  act   with   the   variety   headliner  In 

GORDON.  GIGLI,  TALLEY  &  DE  LUCA  (415)  In  the  Quar- 
tette from  "Rignletto." GORDON,  JEANNE  (474):  Assisting  Giovanni  Martlnelil  to 

a  scene  from  Act  II  of  Bizet's  opera,  "Carmen." GOTTLER,  ARCHIE  (2670):  Famous  song  writer  in  a 
medley  of  the  songs  which  have  made  him  celebrated. 

GREEN.   JANE   (2750):    "The  melody  girl"  In  three  songs. GREEN'S  FLAPPERETTES  (711):  Three  selections  by  this 
girls'  jazz  band. 

GREY,  MISS  ANN,  AND  HER  BOY  FRIENDS  (2601)  In 
five  songs.     JDss  Grey  is  a  popular  radio  artist. 

GREEN,  CORA  (825);  The  famous  Creole  singer  in  three Neu»ro  songs. 
GREEN,  EDDIE  &  CO.  (880)  of  "Hot  Chocolate."  a 
Broadway  negro  musical  comedy.  In  "Sending  a  Wire," a  comedy  skit. HACKETT.  CHARLES  (899-900):  Scenes  from  Act  I  of  the 
opera.  Faust,  assisted  by  Chase  Baromeo,  basso — both  of the  Chir-ago  Civic  Opera  Co. HACKETT,  CHARLES  (916):  Singing  H  Mio  Tesoror  and 
O  Paradiso.  operatic  arias. 

HAINES,  ROBERT  (2319):  Noted  stage  star  In  "Ten  Min- utes," a  gripping  drama  of  a  prisoner  in  the  death  cell. 
HALEY  &  McFADDEN  (2269):  Musical  comedy  and  vaude- 

ville headliners  in   "Haleyisms,"  wittism  and  wise-cracks. HAPPINESS  BOYS  (536):  (Billy  Jones  and  Ernest  Hare, 
radio  stars)   four  popular  songs. 

HAPPINESS  BOYS  (537):  Favorite  radio  stars  In  four new  songs. 
HARRINGTON  SISTERS  (2262):  From  the  "Passing  Show," in  a  garden  of  songs. 
HARRIS,   VAL,   &  ANN   HOWE    (2757)   In   "Fair  Days." 
Val  Harris  is  noted  "rube"  comedian. HARRIS.  VAL.  &  ANN  HOWE  (2759)  In  a  comedy  jketch. 
"The  Wild  Westemer." 
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HAVEL,    ARTHUR    &    MORTON    (769):     Of   the  musical 
comedy  stage,  in  a  peppy  playlet  with  song,  "Playmates." 

HAYNES,  MARY  (2762)  in  her  original  sketch,  -The  Beauty 
Shop,"  with  songs. HAYS,  WILL  (192):   President  of  Motion  Picture  Producers 
and   Distributers   of   America   in    an   address  welcoming 
Vitaphone  to  the  motion  picture  industry. 

HENDERSON,   DICK   (3413):    Scotch  comedian  in  another 
selection  of  comedy  character  songs.  The  Music  Shop. 

HENLERE,  HERSCHEL  (933):   The  Madcap  Musician,  In  a 
piano  burlesque. 

HERMAN,  AL  (2578):    Blackface  comedian  in  two  songs. 
HILLBILLIES,  THE  ORIGINAL  (715):   Novel  musical  num- 

bers bv  players  from  the  North  Carolina  hills. 
HITCHCOCK,    RAYMOND    (760):     Noted    musical  comedy 

star,  in  a  monologue.  An  Evening  at  Home  with  Hltchy. 
HJLAN'S    BIRDS    (2110):     Cockatoos   at   Their   Best,  an 
unusual  bird  act.    Directed  by  Brj-an  Foy. HOLIDAY  IN  STORYLAND:    Featuring  Hollywood  Starlets 
Group  Tliirty  Youngsters.    Directed  by  Roy  Mack. 

HONOLULU:    Nat  Madison   comedy   drama.     Directed  by 
Howard  Bretherton. 

HUNTER,  FRANK  &  CO.  (850):   In  Moving  Days.  Vaude- 
ville's merrymaker  in  a  knockabout  comedy. 

INGENUES.    THE    (2572):    Girls'    orchestra  from  Ziegfeld 
"Follies."  in  four  numbers. INGENUES,  THE  (2573):  Five  orchestra  selections. 

JANS  &  WHALEN  (901):    Funsters  of  musical  comedy  and 
vaudeville  in  songs,  dances  and  nonsensical  chatter. 

KEANE.   ROBERT  EMMETT  &  CLAIRE  WHITNEY   (D21) : 
Stage  and  vaudeville  stars,  in  a  comedy  sketch.  Room  909. 

KEATING,   FRED   (907):    Magician,  in  Illusions,  in  which 
he  performs  feats  of  legerdemain  at  a  social  party. 

KREMER.   ISA   (748)   in  The  Second  Minuet,  singing  two 
popular  melodies. 

LAHR,  BERT  (904-05)  assisted  by  Bobbie  Arnst,  and  others, 
in  Faint  Heart.     Comedian  of  Hold  Everything  in  two reels. 

LANG,    HARRY   &   BERNICE   HEALEY    (915):  VaudeviUe 
favorites  in  a  comedy  skit.  Who's  Wlio,  with  song. LEWIS,  FLO  (2708):    Broadway  comedienne  in  a  humorous 
sketcli.  Give  Us  a  Lift. 

LEWIS,  JOE  (2868):    Night  club  favorite  in  four  songs. 
LIGHTNER,   WINNIE   (2591):    Musical  comedy  and  screen 

star  in  tliree  comic  songs. 
LIGHTNER,   WINNIE   (2592):    Broadway  Tomboy  in  three 

of  her  inimitable  comedv  songs. 
LOVE,    BESSIE,    &    EDDIE    FOY    (2575-6)    in  a  two  reel comedy  plavlet.  The  Swell  Head. 
LOWRY,    ED    (2565):    The   Happy  Jester   in   three  songs selections. 
LYTELL,  BILLY  &  TOM  FANT  (945):  Vaudeville  come- 

dians, in  Two  of  a  Kind — songs,  dances,  instrumental novelties. 
LYONS,    AL,    &    FOUR    HORSEMEN    (2789):  Introducing 

the   noted    accordionist    and    his    three    accompanists  in 
'  Musical  Melange. 
MacGREGOR,  BOB  (617):  Radio  Scotch  comedian  in  comedy 
monologue  and  songs. 

MacGREGOR.  KNIGHT  (613):    Masical  comedy  and  concert 
baritone    in    three    songs,    including    On    the    Road  to Mandalay. 

MARTINELLI.  GIOVANNI  (932):  Tenor  of  the  Metropolitan 
Opera  Co.    Assisted  by  the  young  American  soprano.  Livia 
Marracci.  in  arias  from  the  opera.  Martha. 

MARTINELLI,  GIOVANNI  (944):   Tenor,  singing  Ah  Si  Ben 
Mio  and  Di  Quella  Pira  from  Verdi's  II  Trovatore,  assisted by  Livia  Marracci. 

McLEOD,  TEX  (2694):  Premiere  rope  spinner  in  a  singing 
and  lariat-throwing  act. 

MERLE  TWINS  (612):  Syncopating  songsters  in  three  popu- lar numbers. 
MILLER,  EDDIE  (881):  The  One-Man  Quartette,  in  two 

songs,  in  one  of  which,  by  quadruple  vocal  exposure  he 
takes  the  four  parts  of  a  quartette,  the  four  voices  blending. 

MILLER  &  LYLES  (923):  Negro  comedians  in  a  comedy  of the  colored  race.     Doubtful  arithmetic. 
MILLER  &.  LYLES  (023):  Negro  comedians  in  a  comedv  of 
Knights.  Blackface  bickering  in  Harlem's  Hoot  Owl  Caba- ret.   One  song. 

MORAN,  EDDIE  &  BETH  CHALLIS  (884)  and  Six  Cheer- 
ful Steppers,  and  Orchestra  in  jazzy  tunes  and  steps. 

MURRAY,  JOHN  T.,  &  VIVIEN  OAKLAND  (849):  Screen 
and  stage  players  in  "Satires." 

NEAL  SISTERS  (719):  Vaudeville  headliners  in  a  singing act,  Blondes  That  Gentlemen  Prefer. 
NELSON,  EDDIE  &  CO.  (2548)  in  a  comedy  skit.  Stop  and 

Go. 
NEWHOFF    &    PHELPS    (2766):     Variety   favorites    in  an 

original  sketch  with  songs.  Cross  Words. 
NEWELL,   BILLY  &  ELSA   (937):    Character  comedians  of 

vaudeville  in  characteristic  comedy  songs,  Then  and  Now. 
O'BRIEN,   NEIL,   &  JAMES  J.   CORBETT    (842):  Famous minstrel  and  the  former  heavyweight  champion  in  comedv chatter. 
OH,  SARAH:  Jack  McLellan  and  "Sarah"  and  Tony Labriola.     Directed  by  Murray  Roth. 
OPERATION,  THE:  Edgar  Bergen  and  Charlie  MacArthur. 

Directed  by  Murray  Roth. 
ORTH,  FRANK  (2710)  in  an  original  one  act  play,  "Meet 

the  Wife." 
O'CONNELL,    HUGH    (807)    in   a   newspaper   playlet.  The Familiar  Face.     Directed  by  Arthur  Hurley. 
O'CONNELL,    HUGH    (883)    in   a   newspaper  comedy,  -nie Interview.    Directed  by  Arthur  Hurley. 
PENNINGTON,  ANN  (3641-42):  Broadway's  dancing  darling, in  a  musical  revue  with  original  songs,  filmed  entirely  in Technicolor. 
PERFECT,  ROSE  (940):  Prima  donna  of  George  White's Scandals,  in  three  popular  songs. 
PICON,  MOLLY  (917):  Yiddish  star  of  New  York's  Second Avenue  theatre,  in  two  song  hits,  in  English. 
PLANTATION  TRIO  (2816)  in  The  Land  of  Harmony. Four  songs. 
POLLARD,  DAPHNE  (2554):  English  comedienne  in  an  act 

in  which  she  is  internationally  famous.  Wanted,  a  Man. 
POLLARD,  DAPHNE  (2567):  English  comedienne  in  a  com- 

edy sketch.  Cleo  to  Cleopatra. 
QUILLAN,  EDDIE,  &  FAMILY  (2574)  in  A  Little  Bit  of 

Everything,  two  songs. 
RATOFF,  GREGORY  (3335):  Star  of  the  plays.  The 
Kibitzer  and  Tenth  Avenue,  in  a  comedy  of  an  American 
super-salesman.  For  Sale. 

ROSENER,  GEORGE  (910):  Actor  and  playwright,  in  The 
Fallen  Star,  a  dramatic  playlet. 

RUBIN,  BENNY  (2539):  Stage  comedian  in  monologue  and songs. 
RUBINI,  JAN  (2790):  Violin  virtuoso,  assisted  by  Vernon 
Rickard,  Irish  tenor,  and  Mona  Content,  in  three  songs. 

RUGGLES,  CHARLES  &.  CO.  (2568-69):  Stage  star  in  a 
playlet.  Wii'es.  Etc. 

RYAN,  DOROTHY  &  ROSETTA  (723)  in  a  charming  song 
act.  Mirth  and  Melody. 

SANTLEY,  ZELDA  (919):  In  Little  Miss  Everybody,  Im- 
personations of  Ted  Lewis,  Fannie  Brice,  Chevalier,  etc. 

SEDANO,  CARLOS  (521):  Famous  concert  violinist  in  Span- 
ish dances,  Mozart's  "Minuet"  and  Beethoven's  "Turkish 

March." 
SEELEY,  BLOSSOM  (548):  Stage  and  variety  star  in  a 

program  of  songs. 
SERENADERS,  THE  (2814)  in  red  hot  comedy  presenting  a 

double  quanet  of  male  voices. 

SHAW  &,  LEE   (2688):    Known  as  the  "Beau  Brummels," in  two  songs. 
SHELLEY,  FRANCES  (713):  Leading  lady  of  Rain  or  Shine, in  two  songs. 
SINCLAIR   &   LA   MARR    (753):    Two  wise-cracking  ladies from  vaudeville  in  In  at  the  Seashore. 
SPALDING,  ALBERT  (802):    Violinist,  plajing  To  a  Wild 
Rose  and  Rindo  Capriccioso. 

STANBURY,    DOUGLAS    (918):    Baritone,   assisted  by  the 
Lyric  Quartette  in  Pack  Up  Your  Troubles,  five  songs. 

SUMMERS,    SAM    &    ESTELLE    HUNT    (929):  Vaudeville 
and  musical  comedy  players  in  songs  and  humor.  Some 
Pumpkins. 

SWOR,  BERT  (2544):  Musical  comedy  star  in  Ducl;s  and Deducts. 
SWOR,  BERT  (2543)  in  his  famous  sketch,  A  Colorful 

Sermon. 
SYNCO  PETS,  THE  FOUR  (731):  Variety  artists  in  a 

semi-classical  instrumental  number.  Musical  Moments. 
TATE,  HARRY  (754-55):  English  comedian  in  a  comedy sketch.  Motoring. 
TATE,   HARRY   (778-79)  in  a  comedy,  "Selling  a  Car." 
TERRY,  ETHEL  GRAY  (2666-67):  Dramatic  sketch.  Sharp 

Tools. 
TIMBLIN,   SLIM    (3679):    Blackface  comedian  with  a  cast 

of  forty  colored   entertainers,   in  a   comedy  of  a  Negro 
revival  called.  Revival  Day. 

TRAHAN.   AL    (936):    Assisted  by  Lady  Yokona  Cameron 
and  a  large  case  in  The  Musicale.  Original  piano  stunts, 

TRUEMAN,    PAULA    (909):     Impersonator    of    The  Grand 
Street  Follies  in  impersonations  of  stage  and  screen  stars. 

VELIE,  JAY  (2784)  in  a  group  of  songs. 
VELIE,  JAY  (718)  in  songs  of  love. 
VERNON,  HOPE  (2815):  Variety  star  in  a  group  of  four 

songs  and  imitation  of  violin  sounds. 
WATSON,  BOBBY  (3680):  Of  the  musical  comedy  stage,  in 

refreshing  domestic  comedy.  The  Maid's  Night  Out. 
WATSON,  KITTY  &  FANNY  (025):  Vaudeville,  musical 
comedy  star  and  burlesciue,  harmonizing  comediennes  in 
songs  and  dance. 

YORKE.  HELEN  &.  VIRGINIA  JOHNSON  (928):  In  Crino- 
line (Classics,  a  program  of  sentimental  ballads. 

Playlets  and  Flash 
ALL  SQUARE  (3289-90):  A  2-reel  drama  of  two  boys  and 
an  escaped  convict  with  a  cast  of  six  screen  and  stage 
players. ALWAYS  FAITHFUL  (3334):  Starring  Blanche  Sweet,  with 
Charles  B.  Middleton  and  John  B.  Idtel.  Heart  interest 
comedy-drama. 

AT  THE  CHURCH  FESTIVAL  (3280):  Comedy  character 
songs  and  gags  by  and  with  the  Scotch  comedian,  Dick 
Henderson. 

AND   HOW   (3719):    A  singing  and  dancing  number  filmed 
entirely  in  Technicolor  against  a  15th  Century  American 
Indian  background  with  Ann  Greenway. 

BARBER  SHOP  CHORD,  THE  (3640):    Snappy  Chords  from 
a  musical  barber  shop.     Dancing  barbers,  singing  mani- curists, solos,  quartettes,  tap  dances. 

BROADWAY    LIKE    THAT:     Ruth    Etting,    Mary  Phillips, 
Joan  Blondell,   Humphrey  Bogart.     Musical  playlet. 

BUBBLES:    A  Technicolor  musical  comedy  with  Sam  Blum 
and  Babe  Kane. 

DANCE  OF  THE  PAPER  DOLLS  (3669):   A  song  brought  to 
life  on  the  singing  and   talking  screen  in  natural  color. 
(Jeneva  Mitchell  and  cast  of  forty  children. 

DEAD   OR   ALIVE    (805):     Newspaper  comedy  playlet  with 
the  stage  actor  Hugh  (j'Connell  and  a  large  cast. DEAD  LINE,  THE  (3333):   Drama  of  the  underworld. 

DONE  IN  OIL:    The  third  of  the  Potters  comedies.  With 
Lucien  Littlefleld. 

FALLEN  STAR,  THE  (010):    Sketch  with  George  Roseneer. 
stage  star  and  playwriglit. 

FAINT    HEART    (904-05):    2-reel  comedy  with  Bert  Lahr. 
Broadway  comedian,  Bobbe  Arnst  popular  singer  and  dancer. 

FINDERS    KEEPERS    (3179-80):     2-reel    comedy    from  a 
George  Kelly  playlet  with  Helen  Ferguson,  John  B.  Litel 
and  Janet  Adair,  stage  and  screen  players. 

FRED   ALLEN'S   PRIZE   PLAYLETS    (903):    By  and  with 
Fred  Allen,  co-author  and  comedian  of  The  Little  Show. 

FLATTERING    WORD,   THE    (3238-30):    2-reel   comedy  by 
George  Kelly,  author  of  Craig's  Wife,  The  Show-Off.  etc, with  Harrison  Ford,  John  B.  Litel.  Janet  Adair.  Blanche 
Friderici.  etc. 

FOR  SALE  (3335):  One  reel  comedy  of  a  super-salesman  and his  victims,   starring   Gregory  Ratoff.   stage   star  of  The 
Kibitzer.  Tenth  Avenue,  etc. 

GIVING  IN  (2563-64):   Harry  Delf,  the  Broadway  comedian, 
in  an  engaging  playlet  directed  by  Murray  Roth.  Hedda 
Hopper  is  in  the  cast. 

HALL  OF  INJUSTICE,  THE  (880):    Starring  the  stage  and 
screen   players  John  T,    Murray  and  Vivien  Oakland,  A 
takeoff  on  a  modern  murder  trial.    Directed  by  Murray 
Roth. HOW'S  YOUR  STOCK  (2600):  A  story  of  the  pitfalls  of 
Wall  St.   as  told  by  the  ticl;er  tape  with  Eugene  Palette. 

HARLEM  KNIGHTS  (870):  With  Miller  &  Lyles,  colored 
comedians  of  musical  comedy  and  vaudeville  in  a  comedy 
of  Harlem  life, 

HEAD  OF  THE  FAMILY,  THE  (3300):  Comedy-drama  of circus  life  featuring  the  midget.  Little  Billy,  with  a  cast of  ten. 
HELLO  THAR'  (930-31):  2-reel  comedy,  burlesque  on  Alas- 

kan gold  rush  days — with  Eddie  Buzzell,  comedian  of  the musical  stage. 
IMAGINE    MY    EMBARRASSMENT    (938):     A   bed  room 

farce,   starring  Ann  Codec  and  Frank  Orth. 
JAPANESE  OWL,  THE:    A  Technicolor  fantasy, 
JAZZ    REHEARSAL,    THE    (3760):     Talking   picture  stage 

during  rehearsal,  dancer,  popular  songs.    Filmed  in  Tech- 
nicolor. 

IN  THE  NICK  OF  TIME   (897-98):    Two-reel  burle.'sque  on the  old  fashioned  melodrama  with  Sidney  Toler,  Dorothy 
Hall.  Lucv  Beaumont. 

LETTER   BOX,   THE    (934):    Comedy  with  the  6-year-old 
Vitaphone  starlet,  Sybil  Lee,  featured. 

LOW  DOWN   (914):    A  Bird's-Eye  View  of  Harlem.  Colored 
entertainers  from  New  York's  negro  night  clubs  in  songs and  dances.     A  colored  revue. 

MAID'S    NIGHT   OUT,    THE    (3680):    A   domestic  comedy 
with  the  stage  player.  Bobby  Watson. 

MINSTREL   DAYS   (3375):    An  oldtime  minstrel  show  with 
jazz  tunes  and  dances  with  forty  colored  entertainers. 

MUSIC  SHOP,  THE  (3413):    By  and  with  Dick  Henderson. 
Jokes,  gags  and  songs  by  the  Scotch  comedian. 

NIAGARA  FALLS  (3778):    A  drama  starring  Bryant  Wash- hum  and  Helen  Jerome  Eddy,  stage  and  screen  luminaries. 
POOR  AUBREY  (3674-75):   With  Franklin  Pangborn,  Helen 

Ferguson,    Ruth   Lyons    and    Clara    Blandiek.  Two-reel comedy  from  a  George  Kelly  prize  playlet. 

REVIVAL  DAY  (3679):  With  Slim  Timblin,  blackface  com- edian, with  a  supporting  cast  of  thirty  Negro  players.  Fun at  a  colored  church. 
ROOM  909  (921):  A  comedy,  starring  the  stage  and  vaude- ville comedian,  Robert  Emmett  Keane  and  his  wife,  Claire Wliitney. 

SPANISH  FIESTA  (3279):  With  the  Mexican  tenor,  Roberto 
Guzman  who  sings  two  Spanish  songs.  Filmed  entirely  in 
Technicolor. 

STIMULATION  (3640):   Starring  Johnny  Arthur  of  stage  and 
screen.     Comedy  of  married  life. 

TRIFLES   (3722-23):    A  drama  from  Susan  Glaspell's  mas- terpiece.    With  Sarah  Padden.   Blanche  Friderici,  Jason 
Robards,  Frank  Campeau  and  others. 

UNDER   DOG,  THE  (926-27):    Starring  James  Barton,  tap 
dancer,  comedian,  blues  singer. 

VANITY  (3780):   Frenchy  drama  with  Ruth  Lyons,  Rudolph 
Cameron  and  Vivien  Oakland. 

WHITE  LIES  (3667):   Playlet  of  a  Russian  peasant  girl  In 
an  American  factory  who  dreams  of  the  prince  who  is  to come  for  her. 

Orchestras 
ARNHEIM,   GUS,   COCOANUT  GROVE  ORCH.  (2584). 
ARNHEIM,   GUS  AND   HIS  AMBASSADORS.  (2585). 
ARNHEIM,   GUS,  COCOANUT  GROVE  ORCH.  (2136). 
BROWN   BROTHERS,  SIX  ORIGINAL  (549). 
BURTNETT,   EARL,  ORCHESTRA  (2294). 
BURTNETT,   EARL,  ORCHESTRA  (2295). 
GREEN'S   FADETTES  (710). 
GREEN'S   FLAPPERETTES  (711). 
GREEN,  HAZEL  &  CO.  (2112). 
HALLET,  MAL  &.  ORCHESTRA  (729). 
HALLET,  MAL  &  ORCHESTRA  (730). 
HALSTEAD.   HENRY,  ORCHESTRA  (2114). 
HAWAIIAN   NIGHTS  (422). 
HEIDT,   HORACE   (002).    And  His  Califomians. 
HEIDT,  HORACE  (908).    And  His  CaUfornians, 
KAHN,   ROGER  WOLF  &  ORCH.  (469). 
IMPERIAL  RUSSIAN  COSSACKS  (2280). 
INDIANA   FIVE,  THE  (869). INGENUES,  THE  (2572). 
INGENUES,  THE  (2573). 
LERDO'S  MEXICAN  ORCH,  (705). 
LOPEZ,  VINCENT  &  HIS  ORCH.  (390). 
LOWRY,  ED  &  ORCH.  (2561). 
LYMAN,  ABE,  &  ORCH.  (2338). 
MEXICAN   TIPICA  ORCH.  (707). 
MOORE,  PROFF  &  ORCH.  (2276). 
MORGAN,   GENE,  ORCH.  (2266). 
NEWSBOYS  HARMONICA  BAND  (2300). 
NICHOLS,   "RED"   &  HIS   FIVE   PENNIES  (870). 
RICH,   DICK  &  ORCH.  (2905). 
ROSE.    VINCENT,    &.   JACKIE   TAYLOR'S   ORCH.  (2292). 
SPIKES,    REB   &   HIS   FOLLIES   ENTERTAINERS  (2123). STAFFORD,  JESSE  ORCH.  (2730). 
TAJADO'S  TIPICA   ORCH.  (706). 
WARING'S  PENNSYLVANIANS  (428). 
WAYMAN'S   DEBUTANTES,   HARRY  (2262). 

Overtures,  Marches  and  Concerts 

AMEER,  THE  (2440).  Without.* BY  WIRELESS-GALOP  (2450).  Without. 
CINDERELLA  BLUES  (2450).  Without. 

♦Without  means  record  without  film. 
CLOISTER  EPISODE.  A  (2470).  Without. 
COHENS  AND  KELLYS,  THE  (2480).  Without. 
DANCE  OF  THE  HOURS  (2380).  Without. 
D'AMOUR   (2918).  Without. 
DESERT  SONG  OF  OVERTURE   (2930).  Without. 
EVOLUTION  OF  DIXIE  (4G2).    With  film. 
FIREFLY  OVERTURE  (2380).  Without. 
FUNICULI   FUNICULA   (2530).  Without. 
GOD  SAVE  THE  KING   (2527).  Without. 
GOLD  AND  SILVER    (2528).  Without, 
HIGH  JINKS  (2360).  Without. 
KATINKA   (2400).  Without. 
LA   BARCAROLLE   (2469).  Without. 
LA  MARSELLAISE  (2568).  Without. 
LIGHT  CAVALRY  OVERTURE  (448).    With  Film. 
LINDBERGH    FOREVER   (2460).  Without. 
MARCH   LORRAINE  (2438).  Without. 
MARCIA  REALE  OF  ITALY  (2529).  Without. 
MARIETTE-FRENCH  2-STEP  (2440).  Without. 
MEXICANA  (2489).  Without, 
MIGNON  (263).  Without. 
MLLE.  MODISTE  (2437).  Without. 
MOON,  MAID  (2510).  Without. 
MORNING,  NOON  AND  NIGHT  (450).    With  Film. 
MORRIS  DANCE  (2390).  Without. 
NATIONAL  EMBLEM  MARCH  (2429).  Without. 
NOCHECITA  (2490).  Without. 
ORPHEUS  OVERTURE  (461).    With  Film. 
OUR  GANG  KID  COMEDY  (2488).  Without. 
PHEDRE  OVERTURE  (2170).    With  Film. 
POET  AND  PEASANT   (447).     With  Film. 
RAYMOND  OVERTURE  (449).    With  Film. 
SARI  OVERTURE  (2410).  Without. 
SEMPER  Fl DELIS  (2439).  Without. 
SHEPHERD'S  DANCE  (2399).  Without. 
SPEED  MANIACS  (2519).  Without. 
SPIRIT  OF   1918   (381).    With  Film. 
SPIRIT  OF  ST.  LOUIS  (2449).  Without. 
STARS  AND  STRIPES,   OVERTURE   (2330).  Without. 
STAR  SPANGLED  BANNER   (2520).  Without. 
SUITE  FROM  THE  SOUTH  (2448).    With  Film. 
TANNHAUSER  OVERTURE  (314).    With  FUm. 
THREE  TWINS  (2500).  Without. 
TORCH   DANCE  OVERTURE   (2378).  Without. 
UNDER  THE  STARRY  BANNER  (2419).  Without. DARK  STREETS  (3349). 
DIVINE   LADY,   THE  (2967). 
DRAG  (3048). 
GIRL  IN  THE  GLASS  CAGE,  THE  (2988). 
HARD  TO  GET  (3078). 
HER   PRIVATE   LIFE  (3365). 
HIS  CAPTIVE  WOMAN  (2949). 
HOT  STUFF  (2977). 
HOUSE  OF  HORRORS,  THE  (2990). ISLE  OF  LOST  SHIPS,  THE  (3363). 
LOVE  AND  THE   DEVIL  (2959). 
MAN   AND   THE   MOMENT,  THE  (3069). 
PRISONERS  (2979). 
SATURDAY'S   CHILDREN  (2908). 
SEVEN  FOOTPRINTS  TO  SATAN  (2929). SMILING   IRISH   EYES  (3410). 
SQUALL.  THE  (2097). 
TWIN    BEDS  (3020). 
TWO  WEEKS  OFF  (2978). 
WEARY   RIVER  (2009). 
WHY  BE   GOOD  (2960). 
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OKLAHOMA  CITY,  OKLA. 
DEAR  HERALD  WORLD: 
We  note  the  growing  disregard  for  law  and  order.  We  note  the 

growing  laxity  in  our  law  enforcement  bureaus,  and  yet  we  are  ex- 
pected to  look  forward  with  hope  and  confidence.  Hope  for  what, 

and  confidence  in  what?  It  has  recently  been  demonstrated  that  a 
handful  of  millionaire  gamblers  on  the  stock  exchange  can  all  but 
throw  this  entire  nation  into  a  financial  panic.  Millions  of  the  sav- 

ings of  a  lifetime  have  gone  into  the  rapacious  maw  of  the  most 
gigantic  octopus  the  world  has  ever  known,  and  what  is  there  being 
done  to  cure  the  evil?  Nothing!  And  what  will  there  be  done  to 
cure  the  evil?  Nothing,  until  the  people  wake  up  to  a  sense  of  their 
responsibility  to  themselves  and  the  government  under  which  they 
live. 

Laws  are  just  what  the  people  make  them.  Enforcement  of  law  is 
influenced  by  the  public  mind.  We  have  become  a  nation  of  gamblers. 

We  are  a  nation  of  seekers  after  "easy  money"  and  so  long  as  that 
spirit  is  in  us,  just  so  long  will  the  sharks  and  vultures  continue  to 
feed  upon  us. 
When  the  gambling  spirit  enters  us,  the  spirit  of  honesty  goes  out. 

They  can  never  go  hand  in  hand  in  the  building  of  character  in  the 
individual  or  in  preserving  the  stability  of  a  nation.  Rome  tried  it 
and  you  know  what  happened  to  Rome.  Wall  Street  tried  it  and  you 
know  what  happened  to  the  'country. 
We  realize  that  this  is  a  pessimistic  view  of  it,  and  this  view  will 

not  meet  with  public  sanction,  but  we'd  sooner  be  a  pessimist  and be  right  than  an  optimist  and  lose  our  underwear. 
%      4:  ̂  

When  we  went  to  bed  last  night  we  were  as  fuU  of  optimism  as  a 
monkey  is  of  fleas.  We  knew  that  the  sun  would  be  shining  this 
morning  and  the  soft  zephyrs  would  be  fanning  the  curtains  in  our 
room.  We  knew  that  we  were  going  to  have  some  nice  Brookfield 
sausage  and  buckwheat  cakes  smothered  in  maple  syrup  for  breakfast. 
We  got  up  this  morning  and  it  was  pouring  rain.  We  went  down  to 
breakfast  and  they  brought  us  some  Brookiields  that  were  cooked 
sometime  in  1929  and  warmed  over.  Our  buckwheat  cakes  were  so  thick 
and  stiff  that  we  asked  the  waitress  to  bring  us  a  cross-cut  saw.  The 
grape  fruit  was  bitter  and  full  of  seeds.  The  coffee  was  what  was  left 
over  from  last  week,  and  the  breakfast,  together  with  the  bill,  is  what 
knocked  the  optimism  all  out  of  us. 

Optimism  is  a  good  thing  and  it  is  all  right,  but  there  is  no  use  in 

setting  the  alarm  clock  for  5  o'clock  in  the  morning  unless  you  intend 
to  get  up  and  hustle  when  the  damthing  goes  off.  And  remember 
this,  it  was  the  optimists  who  took  the  wallop  down  in  the  stock 
market  recently.  Without  optimists  inl  this  country,  the  gamblers 
would  have  to  try  and  earn  an  honest  living.  We  knew  a  fellow  once 
who  got  optimistic  about  a  queen-fidl  and  he  had  to  wire  home  for 
money  to  pay  his  hotel  bill.  We  knew  another  fellow  who  was  so 
pessimistic  that  he  laid  down  a  heart-flush  and  the  fellow  with  four 
jacks  got  sore  about  it. 4:  # 

We  want  to  thank  our  friends  for  sending  us  Christmas  greetings. 
The  list  is  so  long  that  we  can't  name  them  all  here.  Some  of  them 
we  have  never  had  the  pleasure  of  meeting  but  hope  to  some  day. 
And  we  want  them  to  know  that  though  we  don't  write  them  person- 

ally, their  kindness  and  thoughtfulness  is  none  the  less  appreciated. 
We  want  especially  to  thank  our  old  friend,  H.  J.  Longaker  of  the 
State  theatre  at  Alexandria,  Minn.,  for  sending  us  two  cans  of  Velvet. 

They  came  just  in  the  nick  of  time,  for  we  were  just  out.  We  would 
write  him  personally  and  thank  him,  but  we  know  that  he  has  been 
wasting  his  time  following  this  Colyum  and  we  are  therefore  taking 
this  means  to  thank  him,  but  we  want  him  to  stop  talking  about  those 

big  fish  up  there,  for  we  simply  can"t  stand  it.  It's  a  mighty  mean thing  for  a  friend  to  do. *  *  * 

Tonight  we  had  the  pleasure  of  entertaining  Mr.  Wallace  Walthall 
to  dinner.  Mr.  Walthall  is  the  brother  of  our  old  friend,  Henry  B. 
Walthall  of  screen  fame.  If  there  are  living  today  two  more  delight- 

ful gentlemen  than  these  two,  we  have  no  desire  to  meet  them,  for 
they  are  both  plenty  nice  enough  for  anybody. 

After  dinner  Mr.  Walthall  took  us  to  see  Chasing  Rainbows,  a 
picture  produced  by  Metro-Goldwyn-Mayer  starring  Bessie  Love, 
Charles  King,  Marie  Dressier  and  Polly  Moran.  This  picture  is  an- 

other instance  of  bringing  Broadway  "out  where  the  West  begins." 
We  have  always  been  very  much  impressed  with  Miss  Love's  act- 

ing, but  in  this  picture  we  think  she  far  surpasses  anything  we  have 
ever  seen  her  do.  Her  acting  in  this  one  is  nothing  short  of  mar- 

velous, and  the  selection  of  Charles  King  to  support  her  was  certainly 
a  wise  one. 
PoUy  Moran  and  Marie  Dressier  do  the  funny  stuff  and  they  do  it 

aplenty.  When  this  pair  fails  to  throw  the  house  into  hysterics  they 
might  as  well  lock  the  theatres  up  and  refund  the  money.  If  they 
ever  cast  this  pair  to  do  something  serious  it  will  be  just  too  bad, 

that's  all.  To  us  there  isn't  much  comedy  with  Polly  and  Marie  left 
out.  If  we  were  opening  a  hundred  new  theatres  we'd  try  and  get 
Chasing  Rainbows  to  open  every  one  of  them  and  we'd  bill  this  cast 
from  Hoboken  to  breakfast.  That's  what  we  think  of  Chasing Rainbows. 

But  getting  back  to  our  pleasant  evening  with  Mr.  Wallace  Wal- 
thall: He  is  the  distributor  for  the  National  Screen  Service  for  Okla- 
homa, Arkansas,  Louisiana  and  Texas.  Our  judgment  is  if  that  com- 

pany had  combed  the  United  States  with  a  fine  tooth  comb  they 

couldn't  have  found  a  more  capable  and  efficient  representative  than 
Mr.  Walthall.  Not  only  that,  but  he  stands  100  per  cent  plus  with 
every  exhibitor  throughout  his  territory. 

*  *  * 

It  has  got  so  nowadays  that  they  accuse  a  man  of  about  everything. 
That  man  George  Sehutz  of  the  HERALD-WORLD,  in  commenting 
on  Henry  Reeve's  letter,  makes  use  of  the  following  language:  "We 
had  had  serious  misgivings  that  Jaysee's  peregrinations  in  Hollywood 

had  spoiled  him." Henry  was  trying  to  be  nice  to  us  and  he  paid  us  a  very  fine  com- 
pliment, but  George  was  jealous  or  something,  and  so  he  had  to  try 

and  load  us  down  with  something  that  would  be  derogatory  to  our 
unblemished  character  and  our  good  standing  with  the  exhibitors. 

The  facts  are  that  we  didn't  have  any  "peregrinations" — never  did 
have  any.  We  ordered  some  but  the  waitress  said  they  were  entirely 
out  but  she  thought  we  could  get  some  at  the  hardware  store.  Hodges 

gave  us  something — and  that  might  have  been  a  "peregrination."  He 
called  it  a  "Shreck  highball,"  but  maybe  they  have  a  different  name 
for  'em  out  in  Hollywood. 
Anyway  this  trying  to  hang  everything  onto  us  has  got  to  stop.  We 

come  from  a  good  family.  One  of  our  great-grandfathers  used  to 

peddle  Lydia  E.  Pinkham's  Vegetable  Compound  on  commission  and 
some  of  the  later  generation  were  officers  in  Coxy's  Army,  and, 
b'gosh,  we'll  fight  for  the  reputation  of  the  family  to  the  last  ditch. 
They  are  stiU  publishing  that  picture  with  our  Colyum  and  trying  to 

connect  us  up  with  Abe  Martin.  That's  all  right,  for  damages  are 
continually  piling  up.  But  we'll  be  hornswoggled  if  we  stand  for  this 
"peregrinations"  stuff,  so  that's  out  right  now! J.  C.  JENKINS, 

The  HERALD-WORLD  Man. 
P.  S.— The  HERALD-WORLD  covers  THE  field  LIKE  an  APRIL 

shower. 



46 EXHIBITORS  HERALD-WORLD February  I,  (950 

 THE  THEA
TRE 

Telegraph  Repeater  Idea  Is  Adopted 

By  Another  House — And  Repeats! 

It  would  be  a  he-man  undertaking  to  find  a  line  of  the  HERALD-WORLD  that  is  not  read 
by  the  Odoms  of  the  Dixie  theatre  at  Durant,  Mississippi.  Walter  Odom  and  his  three  sons 

operate  the  Dixie,  and  we  say  "operate"  thatfs  exactly  the  correct  word.  They  are  also 
boosters  oj  the  HOE  Club.  And  as  we  print  this  picture  we  somehow  find  ourselves  hum- 

ming the  strains  of  "I  wish  I  was  in  Dixie." 

Herald-World  Story 

From  Minnesota  Is 

Winner  in  Portland 

AN  example  of  what  the  HOE  Club 

.  can  do  and  is  doing  for  its  mem- 
bers can  be  drawn  frequently  from  a 

theatre's  practicable  application  of  an 
exploitation  idea  used  in  another  the- 

atre and  detailed  in  this  department  of 

the  Herald-World.  Indeed,  the  fact 
of  the  constant  adopting  of  ideas  from 

one  house  into  another,  and  for  a  dif- 

ferent picture  at  that,  is  sufficient  evi- 
dence of  the  truth  that  a  large  num- 

ber of  exploitation  campaigns  know  no 

boundaries  of  theatre-class  or  geog- 

raphy. The  only  requisite  is  a  will- 
to-do  on  the  part  of  the  theatre  man- 
agement. 
There  is  no  doubt  but  what  Sam  H.  Cohen, 

publicity  promoter  at  the  R  K  O  Orpheum 
theatre  at  Portland,  Ore.,  reads  the  Herald- 
World  and  the  Theatre  Department.  Noting 
in  a  recent  issue  that  a  leading  theatre  in 
Minneapolis  had  used  to  advantage  the  new 
printer  of  the  Western  Union  in  connection 
with  its  exploitation,  he  immediately  did  like- 
wise. 

Running  Story  of  the  Show 

The  telegraphic  printer  was  installed  in  the 
lobby  and  operated  by  a  charming  young 
woman.  As  the  tape  was  run  ofT  on  the  out- 

side under  the  marquise,  waiting  lines  were 
given  a  running  story  of  the  show. 
The  used  tape  was  pasted  on  a  huge  replica 

of  a  Western  Union  telegram,  and  in  addition 
many  sample  telegrams  were  made  up  and 
distributed  in  the  crowds. 

In  addition  to  The  Racketeer,  Pathe  pic- 
ture the  popular  show  house  had  a  fine  vaude- 
ville bill  headed  by  Olsen  &  Johnson,  interna- 

tionally known  comedians.  Box  office  records 
were  wrecked. 

Coffee  and  Wafers  Served 

In  addition  to  the  printer,  taxicab  and  street 
car  tieups  were  made  and  a  large  loud 
speaker  was  placed  at  each  corner  of  the 
marquise.  This  also  helped  catch  the  crowds 
and  brought  them  into  the  theatre  in  spite 
of  zero  weather  and  heavy  snows. 
At  the  Wednesday  matinee  the  waiting 

crowds  on  the  mezzanine  were  treated  to  a 
concert  by  Catherine  Custer,  at  the  piano,  and 
Louise  Gillhouse,  blues  singer,  and  special 
niunbers  by  the  R  K  O  Revellers,  the  good- 
looking  house  ushers  with  splendid  voices. 
As  a  final  touch,  the  guests'  were  served 

with  hot  coffee  and  wafers. 

Russell  Mack  Signs  to 

Direct  Films  for  Pathe 
Russell  Mack  has  been  signed  by  Pathe  to 

direct  forthcoming  pictures  as  a  result  of  his 
handling  of  the  dialog  of  Rio  Rita.  Mack 
was  managing  his  own  circuit  of  theatres  in 
and  around  New  York  and  producing  plays 
when  Pathe  engaged  him  to  edit  Rio  Rita, 
after  which  directed  the  dialog  of  Seven  Keys 
to  Baldpate  and  next  directed  The  Second 
Wife. 

Screen  Talks  at  Banquet 

Talking  pictures  were  shown  at  the  fare- 
well banquet  of  the  Barristers  Club  to  Walter 

I.  McCoy,  retiring  justice  of  the  supreme 
court  of  the  District  of  Columbia,  in  Wash- 

ington, with  Photophone  portable  equipment 
used. 

Good  Will  Greeting 

Gards  Effective  in 

Winning  Gommunity 

Good  Will  Greeting  Cards,  while  essentially 
a  Christmas  gesture,  can  be  used  on  other  oc- 

casions to  draw  attention  of  the  community 
to  a  theatre.  Take,  for  exmaple,  the  tasteful 
card  that  was  distributed  by  Dorothy  B. 
Strauss,  manager  of  the  Doradele  theatre  at 

Copperhill,  Tenn.  Miss  Strauss  tells  the  The- 
atre that  the  card  "created  quite  a  feeling  of 

good  will  and  we  enjoyed  doing  it." On  the  reverse  side  of  the  card  was  the 

notation  that  "this  good  will  greeting  card 
will  admit  ■  to  rhe  Doradele  Theatre." 
Try  this  method  sometime  to  reach  your 

communit)'. 
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All  set  up.  RCA  Photophone's  portable 
equipment  is  whiling  away  the  hours  for 
passengers  on  the  SS  Columbus'  world 
tour  with  sound  programs  supervised  by- 
James  FitzPatrick,  travelog  producer, 

who  is  taking  the  trip. 

Showing  How  One 

Paper  Cooperated 

On  Theatre  Wiring 
When  A.  G.  Miller,  manager  of  the  Lyric 

theatre  at  Atkinson,  Neb.,  decided  to  install 
sound,  the  Atkinson  Graphic  devoted  its  right- 
hand  column,  the  most  important  spot  in  any 
man's  newspaper,  to  the  project.  Then  three weeks  later,  when  the  installation  had  been 
made,  the  publishers  in  a  box  on  the  first  page 
carried  the  following,  under  a  "Congratula- 

tions" heading: 
"Good  entertainment,  like  a  good  newspaper, good  stores,  churches  and  schools,  is  essential 

to  the  progress  of  a  community.  Atkinson  is 
indebted  to  A.  G.  Miller,  manager  of  the  Lyric 
theatre,  for  bringing  to  this  community  the 
very  best  equipment  for  the  projection  of 
sound  pictures — Western  Electric. 
"Citizens  of  Atkinson  and  all  north 

Nebraska  realize  the  importance  of  this 
progressive  step  taken  by  Mr.  Miller  and  are 
quick  to  congratulate  him  for  his  enterprise, 
and  the  community  for  its  good  fortune. 
"The  publishers  of  The  Graphic  take  real 

pleasure  in  welcoming  the  best  in  sound  pic- 
tures and  extending  congratulations  to  the 

Lyric  Theatre.  Not  Atkinson  alone,  but  peo- 
ple for  rnany  miles  around  will  appreciate  the 

opportunity  to  enjoy  the  talkies  at  their  best. 

"Air.  Miller,  we  wish  you  much  success. 
"—THE  PUBLISHERS." 

In  addition  to  the  editorial  comment,  the 
Graphic  used  a  four-column  cut  on  the  first 

page,  showing  "how.  sound  will  be  projected 
in  the  Lyric  theatre  " 

German  Theatre  Chain  Buys  Three  Houses 
(From  Department  of  Commerce) 

WASHINGTON'.  —  The  Palast-Lichtspiele  A.  G. Company  of  Stuttgart,  acquired  January  1,  1930, 
three  theatres  from  the  Helia  A.  G.  Darustadt  con- 

cern, with  seating  capacities  of  1,100,  1,000  and  700. 
This  brings  the  holding  of  the  Palast-Lichtspiele  to 
17  theatres  in  all.  A  new  theatre,  to  seat  2,500,  is 
under  construction  at  Stuttgart. 

New  Togs  for  Theatre  Serve 

As  Splendid  Ads  in  Themselves 

We've  heard  a  lot  in  recent  years  about  the  influence  of  moving  pictures  on styles  in  clothes,  home  furnishings,  bathrooms,  table  service,  architecture,  land- 
scape gardening,  and  the  like.  Now,  with  the  coming  of  the  audien  and  color 

photography,  and  the  decided  emphasis  on  stories  of  stage  life,  with  their  fre- 
quent theatre  scenes,  theatre  owners  are  commencing  to  dress  up  their  houses, both  within  and  without. 

The  California  theatre,  San  Francisco,  built 
twelve  j'ears  ago  and  considered  the  first  de- 

luxe moving  picture  house  of  the  Pacific 
Coast,  recently  has  come  in  for  attention,  and 
about  $20,000  has  been  expended  on  new  car- 

pets, new  drapes,  new  curtain  and  scenery 
under  the  direction  of  manager  Nat  Holt. 
This  manager  has  endeavored  to  give  the  in- 

terior the  same  inviting  appearance  as  the 
theatres  depicted  on  the  screen. 

Remodeling  Is  Ad  in  Itself 
Most  of  the  work  of  redecorating  the  house 

was  done  just  before  the  engagement  of  Sally, 
and  the  theatre  itself  formed  a  large  part  of 
the  advertising  for  this  production,  a 
restaurant  tieup  being  about  all  the  outside 
work  done.  Both  the  interior  and  exterior  of 
the  theatre  took  on  a  new  appearance  during 
the  showing  of  the  picture  and  aroused  much 
favorable  comment. 
An  illuminated  sign  in  polychrome  effects 

suspended  under  the  marquise  supplemented 
the  usual  announcements.  The  reflector  globes 
under  the  marquise  were  colored  in  poly- 

chrome and  each  was  decorated  by  a  silhouette 
of  Marilyn  Miller  in  ballet  attire. 

Colored  Stars  Revolve 
On  the  marquise  were  two  large  colored 

stars_  which  revolved,  these  being  illuminated 
by  hidden  lights.  In  the  lobby  were  smaller 
stars  of  tinsel,  with  pictures  of  Sally  in  the 

center.  Two  great  cutouts  in  disc  form  sug- 
gesting phonograph  records,  each  twenty  feet 

in  diameter,  were  suspended  from  the  Market 
street  and  Fourth  street  sidewalls.  A  profuse 
use  was  made  of  tinsel  and  color  to  em- 

phasize the  fact  that  the  production  was  a 
story  of  the  theatre  and  that  it  was  in  natural 
colors. 

That  Man  Addison 

Arranges  Seance 

On  Theatre  Stage 

A  seance  on  the  stage  of  the  theatre,  in 
cooperation  with  the  Chronicle-Democrat,  its 
feature  writer  and  the  Plymouth  Spiritual 
Church,  was  arranged  by  H.  M.  Addison, 

manager  of  Loew's  Rochester  theatre  at 
Rochester,  N.  Y.,  to  put  over  The  Thirteenth 
Chair.  Rev.  Dr.  Justin  E.  Titus  was  to  ar- 

range with  a  medium  to  hold  a  spiritualistic 
demonstration. 

In  the  Times-Union  a  contest  revolved  about 
the  subject  of  superstitions.  The  Walgreen 
Drug  Stores  used  prescription  envelopes  with 
a  capsule  inside  containing  a  strip  reading, 

"For  that  tired  feeling  see  the  Thirteenth 
Chair  at  Loew's  Rochester." 

y  y  y  y  y 

FORTIFY  THAT  PRICELESS 

ASSET-GOODWILL 

■•«>«- 

Don't  make  it  necessary  to  go  before  your  patrons  apologizing  for 
that  dark  screen,  just  because  your  talking  or  projection  apparatus 

kicked  back  and  you  lacked  the  knowledge  of  knowing  how  to 

immediately  remedy  the  condition. 

Have  a  set  of  Richardson's  Motion  Picture  Handbooks  at  your 

command — the  recognized  authority  for  banishing  such  troubles. 

Volumes  1  and  2 — dealing  with  all  angles  of  projection .  (ex' 

cept  sound)  ^  6.20 

Volume  3 — (the  A  B  G  of  sound  projection)   5.10 

Combination  Price  (complete  set)   10.20 

HERALD-WORLD  BOOKSHOP 

407  So.  Dearborn  Street 

Chicago,  lllmoi's Postal  money  order,  certified  chec\  or  banl{  draft,  should  accompany  order,  unless  you 
prefer  shipment  be  sent  C.  O.  D. 
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There  Are  Ads  and — ADS 

MAKE  MOHDAYf-O
VIE 

I  REST  AND  ENJOY  VOWB.SELF >17"  rw 1  PARAMOUNT-^ UNITEDARTI5TS  Pubfc Theatres 
■  BARGAIN  MATIN  EtS  -  35f  TILL  I  PA\. y 

^  \^  GILBERT  n^iJ 
TALKING    vr^l^A  uni  ANir,  /  ;  ' picture  "^^^li 

ROLAND 

m2i A  c  claimed 
^     Uin  Grealrst  Rolc^ =       This  Newest  of 

Stan:— Yes,  Even 
^     Greater  Than  { 

The  Virginian'^ 

f 

ARY 

OPER 

7  DAYS  LEAVE' cK.-.iEs  *lUl  BERYL  i  I 

!  TheUltimate  'Entertainment 

MAURIC€  CH£VALItR  m  |f 
The  Love  Parade; 

HKO  THEATBI 
.  JAIMtMRY  GCQD  JIMES 

World  premiere 
KADIO  PICTURES'  ALL  TALKING MUSICAL  COMEDY  SFNSATI  OtJ 

JACK  OAKIE 
POLLY  WALK? R  S  1000  OTHERS 

CONTINUOUS  «  POPULSR  PRICES 
91jAM- MiOPM  ":!3^  TO  1  PM  -^I 

/^W*"*^''    ̂ LL- TALKING  fiflUT/W. 

8  TH  &. HILLL'  A 

VAUDEVILtF  c5 

.»v«      Hicfircf  fnmfnind' 

TOM  nnoMN Of,(.-.-,I  C^uTl 
FLO«lllF   I  L  VERi: 

WEiT  COAiT  THf ATRf  i* 

'AGODA  BOX 
OFFICE,  Gl.  5184 Owl  DRUG,  64*1* ^*»*»,  7tti  a  Hiif 

SMASH  HIT 

OF  ALL  TIMEll 

The  Supreme  Sensation 
of  tlie  YEAR  I 

o 
M-G-M  presenti 

LAWRENCE 

TIBBETT 
Ue  Lovtf  Di.in*  .  Tfce  Smser  Sublimt 
In  •  Picture  tn»t        chjngt  MoUon PiclUTt  Hirtor/ 

ROGUE 

SONG 
Dir«(ic^  by  UONEL  BARRyMORE 
M«k  by  Ff»ni  Lthv  «nd  Htrhtrt  SloAirt 

® 
ON  THE  STAGE 

ABE  LYMAN 
■nd  his  band 
of  International 
F  a  V  o  r  i  t  e  s 

.FOX  WIST  COAJT 

9  Di&y$ 
^'t'/ir  forever HTvrr  npainu  ill  yon  are 

i>  icith  llic  samp  II  rallh 
t'fmppnrtin^  fyrdsram.. 

RLBi:  DA>IRI,«,,|OHN  DOLES 
Bert  W(,f*)cr     Rt.bl.  Wuolscy 

Oeor^s  RcnoTcnt c\nii  M.i.son  oBcircMTi* 
JAN.  29 

FirM  Ttiffanp  Romnuif 
RAMON  NOVAItRO 
"MVIt  MAY  CARE" SEAT    SaLI  TIlUnSDA^ 

tWItt  UaILV  Z'fS  8i30 
OR'Uon  IIIM  oi-  <loii«(ik.|)  OvI  Dmi, Vili  «nj  Hifl.  6lh  00.1  Dro*d».,, 

1  |H  'ill  ;[ 

MN^msTAiir 
•EST .      SHOW  IN  TO*N_ FmUc    ,  la  lo»,_ 

flrlitlifTf  ...wflb»Mian_ 
Hauniiog       with  mtladyj^ 

SOUTH  lEA 
ROSE Looore  iJJric 

ChjrJe8  Birliford Tom  rmrirula 

"OUR  (;ano"  comedy 

JATHROAY 
MIPKI^KT  REVEL 

Ttwo  lines  of  advertisements  in  the  Los  Angeles  Times,  and  each  two  columns 
wide.  Which  group  is  the  easier  to  read?  The  answer  is  quite  obvious.  On 
the  left  is  a  column  of  ads  from  Paramount  and  United  Artists  Publix  theatres; 
on  the  right  is  a  grouping  of  advertisements  from  the  Fox  West  Coast  theatres. 
It  is  of  course  to  be  understood  that  there  are  different  poblems  in  the  handling 
of  the  groups,  as  in  those  on  the  left  the  names  of  the  theatres  probably  require 
real  prominence  due  to  the  nature  of  the  control  of  the  theatres.    Those  on 

the  right  are  more  easily  read. 

Big  Sign  and  Free 

Show  for  All  Sallys 

Put  Over  Picture 

Clever  exploitation  was  put  over  for  Sally 
at  the  Paramount  in  Des  Moines.  A  great  sign 
in  yellow  letters  covered  the  corner  of  the 
Iowa  building  which  houses  the  Des  Moines 
theatre  where  the  picture  played  following  a 
three-day  run  at  the  Paramount.  This  sign 
extended  from  the  roof  down  several  stories 

to  the  second  floor.  It  said  simply,  "Sally," 
but  it  could  be  seen  for  blocks  in  two  direc- tions. 

All  blond  Sallys  in  Des  Moines  were  invited 
to  see  the  show  free  of  charge.  The  paper 
stated  that  this  was  a  personal  invitation  from 
Marilyn  Miller,  new  sweetheart  of  the  screen. 

A  tieup  with  a  department  store  gave  the 
Paramount  window  space  in  a  busy  corner  ex- 

hibit window.  An  arch  in  attractive  colors 
extended  over  a  double  desk  equipped  with 
the  latest  in  desk  telephones.  The  arch  had 
a  message  telling  the  onlookers  that  the  at- 

tractive girls  at  the  telephones  were  telling 
Des  Moines  about  Sally.  The  arch  also  told 
Des  Moines  about  some  marvelous  values 
which  the  store  had  to  offer.  This  was  a  real 
drawing  proposition. 

Theatres  Rally  to 

Aid  of  Sufferers 

In  Indiana  Flood 

As  usual  when  disaster  occurs  and  help  is 
needed  at  once,  the  theatre  interests  of 
Indianapolis  were  among  the  first  to  rally  to 
the  aid  of  flood  sufferers  in  the  southwestern 
part  of  the  state.  Radio  and  stage  stars  of 
WFBM  and  the  Indiana  theatre  were  mobil- 

ized for  a  flood  relief  program. 
The  theatre  the  night  of  January  23  donated 

its  admission  money  from  the  final  show  to 
the  Red  Cross  relief  fund.  Following  the 
show  Charlie  Davis  and  his  band,  stationed  at 
the  theatre,  joined  the  massed  stars  of  WFBM 
at  the  studio  for  an  all-night  radio  party.  Re- 

quest numbers  were  played  when  ordered  with 
an  accompanying  pledge  of  $1  or  more  for 
flood  relief. 

Sound  Trailers  to 

Help  Theatre  Honor 

Lincoln,  Washington 

Sound  trailers  for  special  national  obser- 
vances the  year  around  are  a  new  develop- 

ment of  1930,  which  apparently  is  destined  to 
see  even  more  evolutions  in  the  film  business 
than  were  produced  by  the  year  just  passed. 
Sound  trailers,  synchronized  on  film  only, 

have  been  prepared  for  Lincoln's  and  Wash- 
ington's birthdays  by  National  Screen  Serv- 

ice, following  the  reception  given  the  Christ- mas and  New  Year  trailers. 

The  new  trailers  are  animated  and  syn- 
chronized in  voice,  dialog  and  sound  effects. 

672-Pound  Cake  Displayed 

In  Toledo  Paramount  Lobby 

A  672-pound  cake,  one  of  the  largest  ever 
seen  in  Toledo,  was  put  on  display  in  lobby 
of  Toledo-Paramount  theatre,  in  honor  of  its 
Anniversary  Week.  The  Paramount  has 
started  a  system  of  lobby  entertainment  for 
holdouts.  The  Paramount  also  has  changed 
its  pass  system.  Complimentary  tickets  are 
honored  only  on  Monday,  Tuesday  and 

Wednesday  of  each  week,  and  a  ten-cent 
charge  is  made  from  each  passholder. 
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rfeew  the  Capitol  theatre  at  Melbourne,  Australia,  was  to  play  Warner  Brothers'  On  With  the  Show,  the  management  got  out  a  real  ballyhoo Besides  a  performance  in  a  crane,  high  above  the  heads  of  the  noonday  shoppers,  by  a  cloivn  and  two  chorus  girls,  there  was  a  parade  of chorus  lassies  in  Buick  Marquette  cars,  six  autos  figuring  in  the  tieup. 

FN  Stars  to  Shine 

In  Jantzen  Bathing 

Suits  in  May  Drive 

A  campaign  of  far-reaching  proportions  has 
just  been  arranged  by  First  National  with  the 
Jantzen  Knitting  Mills,  makers  of  the  Jantzen 
swimming  suits,  to  start  in  May.  The  cam- 

paign will  be  featured  in  national  newspaper 
and  magazine  advertising,  window  displays 
and  other  channels.  Five  thousand  copies  of 
a  national  magazine  ad  showing  Alice  White 
in  a  bathing  suit  in  Show  Girl  of  Holllywood 
will  be  distributed  to  exhibitors  and  branches. 
A  billboard  crossline  with  the  name  of  the 

theatre  and  picture  and  other  copy  will  be 
supplied  by  the  Jantzen  company.  There  will 
be  10,000  window  display  shadow  box  cut- 

outs, the  entire  layout  being  available  to  ex- 
hibitors at  a  nominal  cost  from  the  Conwell 

Graphic  Company  at  469  Eighth  avenue,  New 
York. 

Dealers  will  be  supplied  with  frames  to 
hold  8x10  photos  of  First  National  stars  and 
a  set  of  five  photos  will  go  to  them. 
Four  pages  of  a  campaign  book  will  out- 

line the  tieup  for  exhibitors  and  dealers,  with 
original  plates  available  as  well  as  mats.  The 
Jantzen  company  will  prepare  another  cam- 

paign book.  Booking  dates  will  be  given  the 
Jantzen  concern  so  that  the  man  in  the  field 
will  be  kept  posted.  Letters  from  First  Na- 

tional to  exhibitors  will  show  what  can  be 
done  with  the  tieup. 

Bookdealers  Are  Feted  by 

General  Crack  Publishers 

Bookdealers  of  the  metropolitan  district  of 
New  York  were  entertained  by  Grosset  & 
Dunlap,  publishers,  at  a  theatre  party  for  a 
showing  of  General  Crack  at  the  Warner 
Brothers  Theatre. 

KSTP  Sends  Sound  to  Hospital 

As  Veterans  Watch  Silent  Film 

Synchronizing  of  a  silent  version  of  a  motion  picture  with  sound  and  dialog 
through  a  radio  broadcast  was  put  on  last  week  at  the  United  Veterans  Bureau 

Hospital  at  Minneapolis  by  cooperation  of  station  KSTP  with  Photophone  sound 
engineers,  projectionists  and  officials  of  Radio-Keith-Orpheum,  J.  L.  McCurdy, 
R  K  O  Northwest  division  manager,  and  Frank  Burke,  heading  the  divisional 
publicity  and  advertising. 

Several  tests  were  made  with  the  picture 
Hit  the  Deck  by  radio  engineers,  sound  ex- 

perts and  projectionists,  preliminary  to  treat- 
ing the  disabled  veterans  to  their  first  talking 

and  singing  picture. 
Then  came  the  installation  of  a  line  direct 

from  KSTP  to  the  panel  board  of  Photo- 
phone  sound  equipment  in  the  Hennepin- 
Orpheum  theatre.  At  3 :40  p.  m.  Friday,  as 
the  Hit  the  Deck  performance  began  at  the 
theatre,  the  sound  and  dialog  was  relayed  by 
radio  over  KSTP  to  a  powerful  receiving  set 
in  the  auditorium  of  the  hospital. 
Radio  engineers  and  projectionists  at  the 

hospital  had  the  equipment  tuned  to  syn- 
chronize with  the  projection  equipment  at  the 

theatre,  so  that  as  the  silent  film  was  shown 

on  the  screen  at  the  hospital  the  audible  part 
of  the  picture  at  the  theatre  would  be  heard 

by  the  veterans. 

Waxman's  Vitaphone  News 
Issued  at  Three  Theatres 

Vitaphone  News  is  the  new  weekly  publi- 
cation being  issued  by  Warner  Brothers  at 

the  Winter  Garden,  Central  and  Warner 
Brothers  theatres  in  New  York.  The  eight 
pages  of  Vitaphone  News  include  programs 
of  the  three  theatres  as  well  as  news  and 

pictures  from  forthcoming  Vitaphone  produc- 
tions. A.  P.  Waxman  edits  it,  with  Jack 

I-ewis  as  associate. 
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MUSIC  AND  TALENT 

Youth ful  Ideas 

Help  Witmark 

In  Expansion 

The  Increased  Business  Is  Due 

Largely  to  the  Efforts  of 

Young  Executives 

Fresh  viewpoints  and  youthful  ideas 
have  determined  policies  which  have 
resulted  in  making  the  Witmark  Corp. 

one  of  the  most  progressive  in  the  pub- 
lishing business. 

Lewis  Warner  who  is  the  son  of  H. 

M.  Warner,  president  of  Warner 
Bros.,  and  Edwin  Morris  who  is  the 

son  of  Sam  E.  Morris,  vice-president 
of  Warner  Bros.,  were  attending  Co- 

lumbia University  and  Manlius  Mili- 

tary Academy  when  the  Warner  or- 

ganization obtained  a  controlling  in- 
terest in  M.  Witmark  &  Sons,  who 

then  were  made  the  publishers  of 

music  for  Vitaphone  pictures. 
At  this  time  these  two  young  men  left  their 

studies  to  become  associated  in  the  new  ven- 
ture along  with  Julius  Witmark,  Jr.,  who  was 

alread}'  a  member  of  the  firm  following  his 
graduation  from  Columbia.  Since  that  time 

many  of  the  major  responsibilities'  of  the  con- 
cern have  been  intrusted  to  these  three.  In 

the  meanwhile  M.  Witmark  &  Sons  have 
tripled  their  personnel,  established  ten  new 
branches  throughout  the  country  and  have 
just  moved  into  what  is  said  to  be  the  larg- 

est quarters  occupied  by  any  music  house  in 
the  world. 

For  thirteen  weeks'  "Tiptoe  Through  the 
Tulips"  and  "Painting  the  Clouds  With  Sun- 

shine,' two  of  Witmark's  numbers  from  the 
Vitaphone  special  Gold  Diggers  of  Broadway 
have  headed  the  list  of  best-selling  sheet 
music  and  records  throughout  the  country. 
These  are  the  work  of  two  of  the  fifteen 
contract  composers  which  the  young  execu- 

tives have  appointed  as  members  of  the  War- 
ner Studios  staff. 

Not  only  in  motion  picture  songs  has  the 
progress  of  Witmark  been  noted  but  also  in 
the  total  of  professional  singers;  who  are  now 
presenting  Witmarks  numbers  on  the  stage 
and  over  the  radio. 

Erect  New  $250,000  Tin  Pan  Alley 

Warners  Build 

Structure  for 

Song  Writers 

Young  Executives 

The  three  junior  executives  of  M.  Witmark 
&  Sons.  Readini:  from  left  to  rig-ht,  they  are, 
Lewis  Warner,  Junior  Witmark  and  E.  H. 

(Buddy)  Morris. 

Nat  Nazarro,  Jr.,  Returns 

To  Broadway 
After  a  considerable  length  of  time  spent  in 

touring  over  the  country,  Nat  Nazarro,  Jr.,  re- 
turned to  Broadway  last  week  in  Gym  Jams,  a 

new  revue  at  the  Capitol  theatre.  Mr.  Nazarro  ■was 
long  a  star  of  the  Shubert  productions  and  will  be 
remembered  for  his  excellent  dancing  and  fine  sing- 

ing voice.  In  Gym  Jams,  which  is  devised  and 
staged  by  Chester  Hale  under  the  personal  super- 

vision of  Louis  K.  Sidney,  he  has  an  opportunity 
not  only  to  sing  and  dance  but  will  also  act  as 
master  of  ceremonies  and  as  guest  conductor  of  the 
Capitolians.  A  number  of  talented  entertainers  also 
appear  in  his  support. 

Foster  Music  Co.  Have 

Surprise  Hit 
Phil  Miller  of  the  Foster  Music  Co.,  has  a  new 

Jcham  Jones  number  entitled  Feelin'  That  Way  which 
is  turning  out  to  be  one  of  their  best  sellers.  It 
may  even  become  as  popular  as  their  song  hit  That's 
Why  I'm  Jealous  of  You. 

Herbie  Koch  Organizes 

Organ  Club So  insistent  was  the  demand  that  Herbie  Koch, 
organist  at  the  Paramount  in  Des  Moines,  reorganize 
his  famous  "Herbie'a  Organ  Club"  that  the  thing  has 
been  done.  Herbie  was  gone  from  Des  Moines  for 
several  months  during  which  time  the  organ  club 
dwindled  and  died. 

The  plan  is  to  open  the  theatre  at  11  a.  m.  Satur- 
days for  a  special  performance  for  members.  Favorite 

tunes  are  to  be  played  and  everyone  is  to  sing  lustily. 
Once  in  a  while  members  themselves  will  be  given  a 
chance  to  do  their  stuff  on  the  stage  and  thus  show 

off  to  their  hearte'  content. 
There  is  no  age  limit  to  membership.  Admission  is 

at  regular  matinee  prices  and  those  ■who  attend  may 
stay  on  for  the  regrular  bill  and  stage  show.  This  is 
a  popular  club  and  Herbie  is  the  drawing  card. 

One  of  Industry's  Most  Com- 

plete Music  Libraries 
Is  Included 

By  DOUGLAS  HODGES 

HOLLYWOOD,  Jan.  28.  — Jack 
Warner  started  work  yesterday  on  a 

new  "music  building"  that  he  says 
will  cost  $250,000.  It  is  the  first  of 
the  music  halls  to  come  into  the  film 
business  with  such  a  function. 

The  building  will  have  two  floors.  It 
will  be  steel  and  concrete,  with  fifty 

soundproof  rooms  and  several  audi- 
toriums of  varying  sizes.  One  of  the 

latter  is  a  rehearsal  room  capable  of  hold- 
ing for  sound  recording  and  rehearsing 

a  full  musical  comedy  ensemble. 

The  building  is  adjacent  to  the  big  re- 
cording room  building  recently  completed 

as  the  first  unit  of  the  studio's  expansion 
program,  which  is  to  include  a  20-stage  ca- 

pacity for  film  taking.  All  rooms  in  the 
Musical  Administration  Building,  as  the 
newest  structure  will  be  called,  are  con- 

nected directly  with  the  recording  building 
by  microphones  and  playback  horns.  The 
recording  building  cost  $150,000. 
Twenty  rooms  in  the  music  building  are 

arrangers'  rooms.  There  are  as  many  sep- 
arate rooms  for  song  writers,  with  pianos 

in  each.  The  microphones  and  playback 
horns  in  each  room  permit  recording  and 
testing  of  numbers  in  the  writing. 
A  copyright  department  and  a  library  of 

over  200,000  manuscripts,  the  most  com- 
plete music  library  in  the  motion  picture 

industry  today,  are  other  unique  features  of 
the  arrangement. 

The  physical  expansion  is  taking  place  be- 
side an  even  more  ambitious  expansion  of 

the  musical  department  personnel  and  or- 
ganization, Warner  declares,  in  announcing 

also  the  signing  of  many  famous  persons 
of  the  musical  world  to  -write  for  the  screen. 

Two  great  composing  teams,  Oscar  Ham- merstein  II  and  Sigmund  Romberg,  and 
Jerome  Kern  and  Otto  Harback  are  to  write 
original  musical  plays  for  the  screen,  such 
as  Sally,  Song  of  the  Flame,  Show  Boat, 

Blossom  Time,  The  Desert  Song,  The  New- 
Moon  and  Sweet  Adeline,  some  of  their 
outstanding  hits  for  the  stage. 
There  are  20  famous  song  writers,  all 

'  brought  out  from  New  York  within  the 
last  year  and  a  half,  who  are  to  -work  in teams  of  two  and  three,  and  who  will  have 
separate  rooms  in  the  new  building. 
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\)on  Samson 

Chicaqo  Music     Oalent  ^ 

GOSSIP  ABOUT  TOWN— I  hear  that  Preston 
Sellers  and  his  wife  will  soon  be  entertaining  us  at 
the  double  console  at  the  Chicago  theatre.  What 
could  be  better  news  ? 

*  *  * 
Attention  please,  Al  Morcy,  the  young  popular 

bandmaster  is  acquiring  his  first  wisdom  tooth  at 
the  age  of  29.  We  expect  big  things  from  you  now, 
Al. 

*  *  « 

Next  time  you  are  in  Coffee  Dan's  ask  the  pianist 
Sam  Rosey  (the  personality  Kid)  to  play  "Love, 
Your  Magic  Spell  Is  Everywhere."  After  requesting 
the  number,  watch  for  results. 

*  *  * 
Mark  Fisher,  the  master  of  ceremonies  at  the 

Paradise  theatre  left  this  week  for  a  brief  trip  to 
Florida.    Some  people  get  all  the  breaks. 

*  *  * 
Welcome,  Doris.  You  know  Doris  Gutoer  who  was 

formerly  organist  at  the  Stratford  theatre  is  in  town 
for  a  vifiit.  Her  husband,  by  the  way,  is  the  feature 
organist  at  the  Michigan  theatre  in  Detroit. *  «  * 

Johnny  &  Freddie,  the  funny  boys  paper  over  KYW, 
have  juBt  returned  from  a  vaudeville  engagement.  So 
stop  worrying,  you  need  not  buy  your  Sunday  paper 
next  week. 

*  «  « 
Our  old  friend  Milton  Slosser  has  been  transferred 

from  the  Missouri  to  the  Ambassador  theatre  in  St. 
Louis.    He  recently  returned  from  Pittsburgh  where 
he  was  guest  organist  at  the  Stanley  theatre. 

«    «  • 
Saw  Irving  UUman  the  other  day.  Irving,  you 

know,  is  Chicago  manager  for  Joe  Morris  Music 
Publishers.  He  tells  me  that  their  newest  number, 
"I  Still  Love  You,"  is  being  featured  by  Rudy  Vallee 
and  many  others  throughout  the  country.  After 
hearing  the  number  I  could  not  help  but  agree  with 
him  that  it  would  be  a  sure  hit. 

*  *  * 
Next  time  that  you  attend  the  fights,  be  sure  and 

look  way  up  in  the  gallery  and  see  our  esteemed 
friends,  the  Schalman  brothers.  These  boys  believe 
the  flower  is  always  on  the  end  of  the  stem,  and 
sit  where  they  may  see  its  full  blossom.  If  by  any 
chance  you  don't  know  these  boys,  they  are  the 
Chicago  representatives  for  Fanchon  and  Marco. 

*  *  * 

Ward  Perry,  at  Remick's  seems  very  pleased  with 
their  new  number,  "Have  a  Little  Faith  in  Me." 
This  beautiful  song  is  proving  to  be  a  surprise  hit. 
But  why  not,  have  you  heard  it? 

>;>    «  « 

Ben  Bernie,  and  his  famous  orchestra  have  made 
a  new  Vitaphone  Variety  under  the  direction  of 
Murry  Roth.  Frances  McCoy,  winner  of  personality 
and  beauty  contests  appears  in  Bernie's  latest. 4    «  « 

Billy  Stonman  at  Shapiro  Bernstein,  tells  me  that 
in  the  past  week  Ruth  Etting  made  a  Columbia 
record  of  their  big  eong  hit  "Eapted  in  a  Red,  Red 
Rose." «    *  * 
Johnny  Winters,  the  new  concert  organist  at  the 

Palace  theatre  in  Dallas,  has  organized  a  kiddie 
organ  club.  Tliis  means  that  every  Saturday  morn- 
in,  the  kiddies  of  Dallas  can  sing  to  their  hearts' content. 

*  *  » 
Clara  Bow,  the  It  girl  of  the  screen,  passed  through 

the  city  this  past  week  on  her  way  to  New  York 
from  the  coast.     She  was  greeted  at  the  train  by 
many  of  her  Chicago  friends. 

*  *  * 
Will  Rockwell  has  lined  up  some  very  promising 

radio  presentations  on  the  songs  that  have  been  re- 
leased for  broadcasting  and  with  their  marvelous 

catalog,  the  firm  of  Harms,  Inc.,  should  have  a  very 
successful  year.  .  .  .  Among  the  outstanding  num- 

bers in  the  Harms  catalog,  are  the  two  hits  of  the 
"Little  Show,"  "Moanin'  Low"  and  "Can't  We  Be 
Friends." Belle  Baker,  who  is  now  on  a  Publix  tour,  is  fea- 

turing "I'll  Still  Be  Wanting  You,"  the  Shapiro, 
Bernstein  song  which  was  and  is  the  featured  theme 
song  in  her  latest  Columbia  picture.  Song  of  Love. 
That's  all. 

San  Francisco  Musicians 

Elect  Officers 

The  annual  meeting  and  election  of  officers  of  Mu- 
sicians' Union  Local  No.  6  was  held  recently  at  the 

headquarters  of  the  organization  at  230  Jones  street. 
The  officers  chosen  are :  President,  Walter  A.  Weber  ; 
vice-president,  Frank  Borgel  ;  recording  secretary, 
Albert  A.  Greenbaum  ;  financial  secretary-treasurer, 
Clarence  H.  King ;  directors,  Caesar  Brand,  A.  J. 
Haywood,  A.  E.  Guerin,  George  Pinto,  Walter  King, 
Sam  Davis  and  George  Lerond. 
Albert  Greenbaum,  re-elected  secretary,  reported 

that  more  San  Francisco  musicians  were  employed  in 
more  engagements  during  the  last  three  months  of 
1929  than  in  the  similar  period  of  1928.  During 
this  period  there  were  1,055  casual  engagements,  em- 

ploying 6,040  players,  as  against  861  engagements 
for  4,950  players  in  1928.  These  engagements  are 
separate  from  the  ordinary  employment  of  permanent 
theatre,  dance  and  hotel  groups. 

The  annual  meeting  of  the  San  Francisco  Theatre 
Organists'  Club,  Local  No.  6,  has  also  been  held  and 
officers  elected  for  the  ensuing  year,  as  follows : 
President,  Elmer  Vincent ;  vice-president,  Peggy 
Rossini ;  secretary,  E.  P.  Foote,  and  treasurer,  Felix 
Gregoire. 

Harry   Maizlish    at  New 

Post  with  Warner  Bros. 

Harry  Maizlish,  formerly  in  charge  of  publicity 
and  exploitation  for  the  Warner-Stanley  theatres  In 
the  Atlantic  City  district,  is  now  in  charge  of  the- 

atre exploitation  for  Warner  Bros.'  West  Coast 
theatres.  Harry,  who  is  known  to  most  every  exhib- 

itor in  the  country  as  one  of  the  best  exploitation 
men  in  the  business,  is  starting  out  his  career  on  the 
west  coast  with  an  original  exploitation  stunt  on 
Warner  Bros.'  Show  of  Shows,  which  is  claimed 
will  be  something  big  and  sensational,  even  for  the 
heart  of  movieland. 

Maizlish  took  a  youngster  by  the  name  of  Sol 
Dolgin  along  with  him  as  his  assistant.  This  young 
fellow  has  the  stuff  that  it  takes  to  make  good  in 
his  newly  chosen  field,  though  he  is  by  no  means 
new  to  the  exploitation  racket.  Dolgin  was  formerly 
press  representative  to  Benny  Ross,  well  known 
singing  master  of  ceremonies  at  the  Stanley  theatre, 
Jersey  City,  and  the  Earle,  Atlantic  City,  N.  J. 

The  Sunkist  Beauty  Line-up 

To  Receive  Big  Reception 
Fanchon  and  Marco  offices  in  Los  Angeles  plan  to 

hold  a  big  publicity  stunt  reception  for  the  Sunkist 
Beauty  line-up,  picked  at  the  Fox,  Brooklyn,  under 
auspices  of  the  New  York  Graphic.  Both  Marco  ana 
Harold  B.  Franklin,  head  of  Fox  West  Coast  thea- 

tres, have  ordered  that  the  winning  girls  be  given 
a  welcome  like  that  extended  to  visiting  notables. 

After  the  fete  and  sight-seeing,  scheduled  to  last 
several  days,  is  ended,  the  eastern  girls  are  to  be 

put  into  rehearsal  for  a  Fanchon  and  Marco  "Idea." Their  trip  over  the  circuit  is  being  anticipated  by 
Fox  theatre  heads  as  a  publicity  grabber  of  real 
proportions. 

New  Executives  at  Leo 

Feist  Chicago  Office 
Chester  Cohn,  who  for  many  years  was  the  as- 

sistant manager  of  the  Chicago  office  of  Leo  Feist, 
succeeded  Rocco  Vocco,  who  has  been  transferred 
to  the  New  York  office. 

George  Pincus  who  also  for  a  good  many  years  has 
been  connected  with  Leo  Feist,  is  succeeding  Chester 
Cohn  as  assistant  and  professional  manager. 
There  many  friends  have  assured  them  of  their 

entire  cooperation,  and  assure  the  Leo  Feist  Corp., 
that  they  have  certainly  picked  the  best  in  Chicago 
to  take  care  of  their  interests. 

Alexander  Callm  at 

New  Post 

Alexander  Callm  is  the  new  master  of  ceremonies 
at  the  New  Theatre,  Washington,  D.  C,  selected  by 
David  M.  Idzal,  divisional  manager  for  Fox  for  Phila- 

delphia and  Washington.  Mr.  Callm  was  with  Earl 
Carroll's  Mioretta  and  was  seen  by  Mr.  Idzal  in 
Philadelphia  and  was  booked  for  an  indefinite  en- 

gagement at  the  Washington  house. 

Hollywood 

Tunes 

HOLLYWOOD,  Jan.  28.— The  songs  are 
ended  but  the  melodies  linger  on  to  be  heard 
'round  the  world.  In  other  words  John  Mc- 
Cormack's  untitled  film  for  Fox  has'  been 
completed.  There  are  11  songs  and  three  of 
them  sung  in  foreign  tongue.  If  the  theatre 

going  public  reacts  favorably  to  John's  first effort  he  might  return  for  one  more  film.  The 
Irish  tenor  leaves  here  in  February  for 
Moore  Abbey,  County  Kildare  in  Ireland. 

^    jjj  ̂  

Janet  Gaynor  and  Charlie  Farrell  render 
some  fancy  ukulele  strumming  in  High  So- 

ciety Blues.  Dave  Butler  is  directing  for  Fox. 
^  ̂  

George  Sidney  is  listening  to  Harry  LMuder 
phonograph  recordings  these  days.  Sidney  is 
adding  to  his  vocabulary  for  the  role  of 

Cohen  in  Universal's  Cohens  and  Kellys  in Scotland,  now  in  production. 

^    ̂   ̂  

"Murder"  is  the  strongest  word  in  the  Eng- 
lish language  according  to  a  man  who  has 

made  profitable  use  of  it.  5".  5".  Van  Dine points  out  that  even  when  spelled  backwards 

it  becomes  menacing  for  it  reads  "redrum" and  hints  of  violence  and  passion.  Van  Dine 
is  the  author  of  the  Greene,  Bishop,  Canary, 
Benson  and  other  murder  cases.  Tlae  Benson 
Case  will  be  filmed  by  Paramount  with  Bill 
Powell  starred. 

^   ̂   ̂  

And  now  William  Austin  is  going  to  sing. 
Obligato,  crescendo  or  what  have  you  will  be 

heard.  He  will  lift  his;  voice  in  song  for  Let's Go  Native  which  Leo  McCarey  is  directing 
for  Paramount.  His  brother  and  sister 
carolers  are  Jeanette  MacDonald,  Jack  Oakie, 
James  Hall  and  Sheets  Gallagher. 

*  *  * 

Al  Dubin  and  Sterling  Sherwin  are  writing 
a  play.  Finishing  touches  to  book,  words  and 
music  are  under  way.  It  is  tentatively  titled 
Votes  for  Men.  Dubin  is  on  the  staff  of  song 
writers  at  Warners  and  Sherwin  is  a  free- 

lance artist. 
'JfL        ̂   ̂  

Ken  Maynard  is  preparing  to  begin  Man 
from  Monterey  at  Universal.  Four  original 
songs  have  been  written  by  Sam  A.  Perry  and 
Joe  Seitman.  They  are  Caballero  Song,  My 

Flame  of  Love,  Toasting  King  and  Mi  Cabal- 
lero, which  is  the  theme  song.  Doris  Hill 

plays  the  feminine  lead. 
*  *  * 

Bert  Roach,  rotund  comedian,  will  break 
forth  in  song  in  Viennese  Nights  for  War- 

ners. Alan  Crosland  will  direct. ^   ̂   ̂  

Warner  Brothers  are  getting  ready  for  the 
arrival  of  Oscar  Straus  here  the  latter  part  of 
this  month.  His  first  work  will  be  announced 
soon  after  his  arrival.  He  is  coming  direct 
from  Europe  on  board  the  S.  S.  Roosevelt. 

MADAME  OCTAVE. 

Lucille  Page  with  Fanchon 

And  Marco 

Fanchon  and  Marco  have  signed  Lucille  Page  with 
all  managerial  rights  for  a  term  of  five  years.  The 
young  sensational  eccentric  dancer,  who  now  is  ap- 

pearing at  Grauman's  Chinese,  is  a  graduate  from 
one  of  F.  and  M.'s  kiddie  lineups  of  two  years  ago, 
and  has  derived  almost  all  her  stage  txaining  from 
the  pair  of  producers.  She  recently  leaped  into 
amazing  popularity. 
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STAGE  SHOWS 

Chicago  Oriental 

Week  Ending  January  30 
To  say  that  the  stage  show  at  the  Oriental  this 

week  is  one  of  the  best,  if  not  the  best  all  around 
stage  show  that  has  come  to  Chicago  in  the  past 
year  or  more  would  not  be  exaggerating  in  the  least. 
Any  one  stage  unit,  possessing  such  names  as  Faul 
Ash,  Lou  Kosloff,  AI  Kvale  and  Peggy  Bemicr  could 
not  help  but  be  anything  else. 

The  return  of  Paul  Ash  for  a  limited  engagement 
of  one  week  is  causing  no  little  interest  about  Chi- 

cago. He  is  back  as  clever  as  ever,  and  I  might  men- 
tion with  a  hair  cut,  yes  honest. 

The  show  opens  with  a  setting  of  the  Oriental 
Theatre  stage  entrance,  with  the  doorman  sitting 
outside  the  door  thinking  of  past  days,  and  famous 
personalities  who  have  passed  in  and  out.  He  to  ' 
the  audience  of  some  of  them,  among  which  are 
Paul  Ash,  Lon  Kosloff,  and  AI  Kvale.  As  he  refers 
to  each  they  appear  in  the  background  and  offer 
a  little  sketch.  Lou  on  the  violin,  AI  on  the  clarinet, 
Peggy  Bernier  with  a  song,  and  at  last  Paul  who 
was  unable  to  offer  anything  until  the  house  was 
quiet,  for  his  appearance  brought  great  applause. 

The  ballet  offer  a  pleasing  routine  which  we  might 
call  the  Paul  Ash  routine,  for  each  of  the  girls  were 
dressed  as  Paul  and  went  through  the  motions  of 
leading  a  orchestra.    They  received  a  good  haTid. 

The  orchestra  next  offer  a  number  entitled  "Ain't 
Misbehavin'  "  which  was  very  well  done,  with  a  little 
comedy  added  with  a  trick  or  two  from  AI  Kvale. 

Just  then  who  enters  but  Joe  Bcsser,  who  offers 
some  gags  which  were  new  and  very  entertaining. 
Joe  came  to  Chicago  with  Paul  as  he  is  working  in 
a  short  subject  with  Ash  at  the  Long  Island  studios. 
Joe  and  Ash  pass  remarks  back  and  forth  and  keep 
the  house  in  a  constant  uproar. 
Next  enters  our  old  friend  Peggy  Bernier,  and 

what  a  welcome  she  receives,  and  why  not,  she  is 
as  clever  a  singer  as  ever  walked  out  upon  a  stage. 
She  sings  "H'lo  Baby"  and  as  an  encore  offers  a 
song  she  sang  at  the  McVickers  Theatre  two  years 
ago  called  "Bad  Little  Girl."  This  last  number  was 
a  wow,  for  this  little  fflrl  really  puts  over  her 
numbers. 

Next  comes  the  highlight  of  the  show.  You  may 
call  it  what  you  please  but  it  appeared  to  me  as  a 
bath  tub  review.  Each  of  the  chorus  girls  are  in 
bath  tubs  and  are  drawn  in  from  the  wings.  They 
sing  that  popular  song  hit  "Singing  In  the  Bath  Tn'- 
while  gong  through  the  motions  of  washing.  But  best 
while  gong  through  the  motions  of  washing.  But  best 
of  all  and  last  but  not  least  comes  AI  Kvale  in  the 
last  bath  tub.  His  appearance  almost  stops  the  show. 
He  steps  from  his  bath  and  put  one  what  he  calls 
his  bathrobe  and  starts  a  discussion  with  Paul.  Lou 
Kosloff  enters  and  offers  a  violin  selection  entitled 

"Love,  Your  Magic  Spell  is  Everywheie,"  and  I  might say  his  applause  was  more  than  usual. 
Next  on  the  bill  are  two  fellows  and  a  girl  in 

a  roller  skating  act  which  is  not  the  usual  thing  you 
see,  but  something  a  little  different.  After  offering 
some  difficult  stunts  they  do  some  tap  dance  routines 
on  roller  skates  that  are  great.  They  are  greeted 
with  great  applause. 

The  show  has  a  fine  finale,  but  to  me  was  spoiled 
by  Paul  Ash,  making  the  old  speech  of  how  sorry 
he  is  to  be  leaving,  and  now  much  he  loves  Chicago, 
etc.  This  sort  of  thing  insults  one's  intelligence. 
Otherwise,  the  show  to 'my  way  of  thinking  is  perfect. 

San  Francisco  Fox 

Week  Ending  January  23 
This  week's  stage  act,  the  "International  Idea"  of 

Fanchon  and  Marco,  is  packed  with  headliner  ma- 
terial, but  despite  this  the  honors  are  garnered  by 

Walt  Roesner  and  his  Grand  Concert  Orchestra  in 
the  concert  offering  from  the  elevated  pit.  Incident- 

ally, it's  an  easy  week  for  Walt  and  his  crew,  as  the 
the  stage  act  is  on  such  a  scale  that  the  orchestra 
remains  in  the  pit. 

"Singing  in  the  Rain"  has  been  one  of  the  sea- 
son's most  popular  ballads,  but  it  has  remained  for 

Walt  Roesner  and  his  artists  to  elevate  the  music  to 
symphonic  proportions.  Stage  effects  add  to  the 
beauty  of  the  symphonic  poem,  rain  descending  in 
silvery  drops,  followed  by  peals  of  thunder.  The 
selection  comes  to  a  close  with  four  men  manning  the 
drums  and  one  at  the  cymbals,  ably  assisted  by  nine 
girl  drummers  who  appear  behind  a  slowlv  rising 
gauze  curtain  on  the  stage,  Ijeneath  a  realistic  rain- 

bow.   As  an  encore  the  drumming  finale  is  repeated. 
The  curtain  goes  up  on  a  magnificent  stage  setting 

formed  of  draperies,  even  to  the  five  great  columns, 
and  Federico  Flores,  a  Mexican  baritone,  sings  the 
"Toreador  Song"  from  "Carmen,"  while  the  Sunkist 
Beauties  offer  a  Spanish  dance.    At  the  conclusion  of 

this  number  an  Apache  glides  across  the  stage  in 
steps  so  deft  that  he  seems  on  wheels,  and  a  partner 
engaging  plays  a  harp,  offering  the  "Volga  Boat- 

man." 

Oriental  music  adds  to  the  international  aspect  and 
the  Sunkist  Beauties  drag  in  two  large  chests  and 
dance  and  pose  on  these  in  costumes  of  old  Japan. 
The  Osaka  Brothers,  a  smiling  pair,  do  a  juggling 
and  barrel  throwing  turn  that  gets  a  good  hand, 
ending  by  one  of  the  men  taking  the  place  of  the 
barrel  and  lieing  whirled  at  an  astonishing  rate  of 
speed  on  the  feet  of  the  other. 

Markell  and  Faun,  clowning  comedians,  appear  in 
a  tongue-tied  act  and  show  some  laughable  dance 
steps  and  some  splendid  acrobatics. 

Federico  Florce  again  sings  and  members  of  the 
Sunkist  Beauties  trip  down  the  great  stairway  in 
costumes  symbolic  of  the  United  States,  Great  Brit- 

ain, France,  Italy  and  Japan.  The  great  golden 
columns  gradually  disappear  into  the  flies  and  in 
their  place  is  revealed  the  flags  of  the  countries  now 
engaged  in  discussing  plans  for  a  further  limitation 
of  naval  armament. 

The  act  comes  to  a  close  with  the  playing  of  the 
"Stars  and  Stripes  Forever"  and  the  unfurling  of  a 
great  American  flag  at  the  rear  of  the  stage.  The 
show  is  a  most  timely  one  and  is  elaborately  staged. 

Portland  Orpheum 

Week  Ending  January  16 
There  was  something  for  everybody  on  a  well 

balanced  bill,  which  was  brought  to  the  attention 
of  an  almost  record  number  of  cash  customers  by 
clever  exploitation  handled  by  Manager  Jack  Hayes. 
It  was  a  great  week  for  little  Catherine  Custer  at 
the  Wurlitzer,  and  her  partner  Louise  Gilhouse,  an 
effective  blues  singer,  who  got  a  real  spot  on  the 
bill,  and  received  rounds  of  hearty  applause.  Ruby 
Norton,  gave  a  trio  of  clever  impersonations,  ending 
with  a  most  realistic  take-off  of  Sophie  Tucker. 
Naomi  Ray  and  Eddie  Harrison,  convulsed  the 
audience  with  slapstick  humor  entitled  a  "Pain  in 
the  Ballet"  ;  Hal  Neiman,  did  a  really  funny  tramp 
comedian  act ;  Frederick  Sylvester,  or  nonnal  size, 
was  assisted  by  three  midgets,  all  exhibiting  clever 
acrobatic  ability,  ending  with  "Dance  Fables,"  clever 
adagio  dancing  by  three  stalwart. 

On  the  screen  was  Rudy  Valee  and  his  Connecticut 
Yankees  in  "The  Vagabond  Lover,"  with  exceptional 
crooning  love  melodies  by  Rudy  and  the  hilarious 
over-acting  of  Marie  Dressier,  as  the  rich  but  crude 
society  leader  and  who  almost  stole  the  show,  and 
is  responsible  for  virtually  all  the  laughter. 

Oklahoma  City  Orpheum 

Week  Ending  January  24 
The  three  big  R  K  O  stage  acts :  Eddie  Stanley,  with 

ginger,  presenting  Absurdities.  Joseph  Regan,  sen- 
sational American  tenor,  with  Larry  Walker  at  the 

piano,  and  Maurice  Colleano  and  family  in  a  comedy 
dance  pot  pourri.  On  the  screen.  A  return  engage- 

ment of  the  most  amazing  laugh  spectacle  ever  pro- 
duced— The  Cock-Eyed  World,  with  that  he-man  pair, 

Victor  McLaglen-Edmund  Lowe  and  Lily  Damita. 
The  week's  offering  by  the  Orpheum  was  highly 
pleasing  and  entertaining. 

Chicago  Tivoli 
Week  Ending  January  30 

Frankie  Masters  and  his  boys  offer  Painted  Melodies 
as  the  stage  presentation  for  the  current  week. 
Harry  Savoy,  billed  as  the  King  of  Clowns  heads  the 
program  assisted  by  King  and  King,  Irene  Taylor 
and  others. 

The  show  opens  with,  a  Hawaiian  setting  and  the 
ballet  doing  the  appropriate  dance  in  the  proper 
attire.  Just  then  Frankie  enters  and  tells  everyone 
that  it  is  all  very  fine  but  that  there  is  one  place 
better,  and  that's  the  Tivoli  theatre.  The  back  drop 
goes  up  and  there  is  the  orchestra  playing  a  snappy 
number  with  a  setting  of  the  buildings  of  a  large 

city.    We  take  it  for  granted  that  it's  the  Loop. 
King  and  King,  two  clever  ti>p  dancers  enter  and 

offer  some  unusual  routines,  but  fail  to  go  over  as 
well  as  they  should.  It  seems  tap  dancing  is  rather 
done  to  death  in  stage  shows  these  days,  maybe  that's the  reason. 

Frankie    next    introduces    Irene    Taylor    who  he 
promises  is  a  mean  blues  singer.  And  I  might  say 
Frankie  has  very  good  judgment.  Irene  sings  Am  I 
Blue  and  as  an  eneoro  (which  was  a  necessity) 
offered  another  number  aided  by  the  ballet  in  a 
routine  which  was  just  a  little  different.  Each  girl 
is  dressed  in  men's  attire,  suits,  hats,  spats  and  all, 
and  they  go  over  very  well  indeed. 

Next  comes  the  highlight  of  the  show,  and  to  save 
(Continued  on  page  53,  cchimn  1) 

New  Specialization  Scheme 

In  Fanchon  and  Marco 

Ideas 

Fanchon  and  Marco,  in  Los  Angeles,  are  training 
one  group  of  their  Sunkist  Beauties  to  do  a  dance, 
balanced  atop  some  massive  rubber  balls.  Another 
line-up  is  being  coached  in  baton  swinging  drum 
major  style.  A  tall  and  a  short  line  also  is  being 
picked.  It  all  is  part  of  the  new  "specialization" 
scheme  of  Fanchon  and  Marco  "Ideas"  which  calls 
for  special  qualification  girls  in  all  their  line-ups. 

Hangin'  on  the  Garden 
Gate  Is  Surprise  Hit 

The  M.  Witmark  &  Sons  new  song  hit  "Hangin" 
on  the  Garden  Gate"  is  beyond  a  doubt,  one  of  the 
biggest  surprise  hits  of  the  new  year.  This  clever 
number  was  written  by  Ted  Fiorito  and  Gus  Kahn 
who  have  offered  in  this  number  something  a  little 
different  than  the  usual  run  of  tunes. 
Harold  Lee,  Western  manager  for  Witmark  re- 

cently returned  from  New  York,  where  the  number 
is  really  going  over  in  a  big  way.  On  his  return 
Mr.  Lee  brought  with  him  the  first  recordings  of 
the  song,  which  were  made  during  his  stay  there. 
The  number  is  becoming  more  and  more  popular,  and 
is  being  featured  in  stage  units  and  over  radio  chains 
throughout  the  country. 

It  is  expected  that  it  may  even  become  as  popular 
as  "Singing  in  the  Bathtub,  which  is  the  smashing 
comedy  hit  from  Warner  Bros,  triumphant  talkie 
The  Show  of  Shows. 
"Lady  Luck"  and  "Wouldn't  It  Be  Wonderful," 

two  more  of  Witmark's  tunes,  show  great  promise, 
and  may  fall  in  line  with  their  other  many  hits. 

Willie  and  Eugene  Howard 

Guests  at  Jewish  Theatri- 
cal Guild  Meeting 

The  next  open  meeting  of  the  Jewish  Theatrical 
Guild  of  America,  will  be  held  next  Tuesday  evening 
(January  28th)  11:15  P.  M.  at  the  Bijou  Theatre. 
Willie  and  Eugene  Howard  will  be  guests  of  honor 
on  this  occasion,  and  Hon.  Charles  H.  Tuttle,  U.  S. 
District  Attorney,  will  address  the  audience. 

Robbins  Sales  Head  on 

Contract  Tour 

Bernard  Prager,  sales  manager  for  the  Robbins 
Music  Corporation,  left  last  week  on  a  six  weeks'  trip through  the  country,  which  will  take  him  as  far  as 
the  Pacific  Northwest,  and  during  which  he  expects 
to  cover  more  than  15,000  miles,  a  record,  it  is  be- 

lieved, foi  a  trip  of  that  duration. 
Mr.  Prager  will  concentrate,  entirely,  on  dealer 

tie-ups  with  current  Metro-Goldwyn-Mayer  film  pro- 
ductions, among  which  are  Hollywood  Revue  of  1929, 

Untamed,  Devil  May  Care,  Marianne  and  Dynamite. 
Together  with  the  Robbins  sales  and  field  promotion 
men  scattered  through  the  country,  he  will  arrange 
for  window  and  counter  displays  in  the  important 
key  cities,  as  well  as  contacts  with  the  theatres  fea- 

turing M  G  M  productions. 

Abe  Lyman  and  His  Band 

In  Hold  Everything 

Abe  Lyman  and  His  Band,  one  of  the  best  known 
jazz  orchestras  in  America,  will  be  featured  by 
Warner  Bros,  in  Hold  Everything  a  forthcoming 
Vitaphone  version  of  the  musical  comedy  success 
which  has  been  photographed  throughout  in  Techni- 

color. Also  featured  in  this  special  production  are 
Winnie  Lightner,  Georges  Carpentier,  Joe  E.  Brown 
and  Sally  O'Neil.  Credited  with  the  direction  is  Roy 
Del  Ruth  whose  recent  work  includes  Gold  Diggers  of Broadway. 

Earl  Estes  Returns  to 
Chicago 

Earl  Estes,  the  popular  young  organist  returned 
to  Chicago  last  week  after  a  tour  of  playing  some 
of  the  largest  cities  in  the  Middle  West.  He  is  now 

at  the  Balaban  &  Katz  Crystal  theatre  on  Chicago's North  Side. 

Mr.  Estes  though  young  in  years  has  had  almost 
ten  years  experience  as  a  theatre  organist,  and  is 
rapidly  becoming  more  and  more  popular  not  only 
in  Chicago,  but  throughout  the  entire  country. 
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p.  W.  Gold,  Colonial  theatre,  Harrisburg,  Pa.,  demonstrates  the  value  of  picture  music  as  a  basis  for 
exploitation  by  making  effective  lobby  display  with  M.  Witmark's  songs  from  musical  score  of  Warner 
Bros.'  Gold  Diggers  of  Broadway.    This  tieup  with  local  music  dealers  shows  value  of  picture  music  as  a 

business-getter 

STAGE  SHOWS 

(Coittiniicd  front  /^ai/c  52,  Colinon  2) 

my  life  I  can't  remember  her  name,  but  ehe  is  one 
of  the  cleverest  athletic  dancers  that  I  have  had  the 
privilege  to  see.  Very  pretty  in  face  as  well  as 
figure  and  offers  some  very  difficult  dancing  feats. 
She  is  more  than  well  received  and  offers  an  encore 
that  is  received  equally  as  well. 

Next  the  orchestra  offers  a  new  arrangement  of 
the  popular  song  Rio  Kita  which  was  done  in  a 
very  pleasing  manner.  Take  your  bow.  Frankie.  But 
just  ae  the  orchestra  play  the  last  notes  of  the  num- 

ber who  enters  but  Harry  Savoy,  who  by  the  way 
16  announced  as  America's  handsomest  man,  that 
is,  announced  in  no  serious  way.  Harry  Is  every- 

thing you  might  expect  and  maybe  a  little  more,  but 
anyway  his  clowning  is  great.  He  stutters,  tells 
gags  and  even  goes  so  far  as  to  offer  to  impersonate 
John  Barrymore  as  Louis  VI  from  the  Show  of 
Shows. 

The  ballet  do  another  routine,  and  each  of  the  cast 
do  their  bit  in  the  finale  which  is  the  end  of  the 
show,  full  of  a  variety  of  good  entertainment. 

San  Antonio  Majestic 

Week  Ending  January  23 
Feature  picture  for  the  current  week  was  The 

Great  Gabbo,  starring  Erich  Von  Stroheim.  Betty 
Compson  and  others.  The  superb  acting  of  Von 
Stroheim  was  the  feature  of  this  great  talking  and 
singfilm,  which  was  produced  by  James  Cruze. 

On  the  vaudeville  bill  was  The  Yacopi  Troupe,  an 
octette  of  acrobatic  tumblers  who  opened  the  show 
with  some  marvelous  and  surprising  novelty  feats  of 
daring.  This  is  one  of  the  most  wonderful  acts  of 
its  kind  on  the  American  stage  today.  An  abun- 

dance of  applause  here  and  three  bows. 
Kerr  and  Ensigrn,  billed  as  The  Two  Nifty  Enter- 

tainers which  they  are,  also  took  three  bows  and 
one  encore.  Dance  steps,  bright  witty  numbers  and 
comedy  patter  reigned  throughout  this  act  which  drew 
some  laughs  and  pleased  the  audience  in  general. 

Al  K.  Hall,  comedian,  with  his  company  of  four,  one 
unbilled  man  who  is  a  very  good  singer  and  two 
unbilled  ladies,  are  clever  with  dances  of  the  jazz 
type  and  were  well  received.  Al  K.  Hall,  the  head- 
liner  on  this  three  act  unit  program  closed  the 
vodvil  attraction  and  proved  to  be  as  comical  today 
as  he  was  when  he  played  another  local  theatre  a 
few  years  ago.    A  nice  big  hand  here. 
Eddie  Sauer  and  the  Majestic  Music  Makers 

offered  a  grand  overture  while  Vernon  Geyer  played 
popular  organ  solos  on  the  Robert  Morton. 

New  York  Roxy 

Week  Ending  January  16 
The  Roxy  Symphony  Orchestra,  led  by  Joseph 

Littau,  opens  the  program  with  a  wonderfully 
played  overture,  of  "Orpheus."  Mr.  Littau  makes  a 
slight  but  extremely  dynamic  figure  as  he  presides 
over  this  world  famed  orchestra. 

First  on  the  bill  is  "Friese  Antique"  featuring 
Patricia  Bowman,  Leonide  Massine  and  the  Roxy 
Ballet  Corps  in  pleasing  and  exceedingly  well  done 
dance  routines  and  next  is  "Miserere"  featuring  Viola 
Philo,  David  Drollet  and  Roxy  Male  Chorus  who 
beautifully  sing  this  operatic  gem,  followed  by  "Le 
Reveille."  Featuring  Lillian  LaTonge  and  Russell  E. 
Markert's  32  Roxyettes  in  a  clever  little  dance  skit, 
in  which  Miss  La  Tonge  in  a  costume  giving  her  the 
appearance  of  a  large  clock,  wakes  the  Roxyettes 
who  are  in  an  enormous  bed,  and  then  leads  them 
in  a  pleasing  and  novel  dance  routine. 
"Bon  Soir  Paree,"  the  featured  presentation,  is 

used  as  a  prelude  to  the  featured  picture.  Hot  for 
Paris.  Opening  to  a  novel  street  scene  of  the  en- 

trances to  six  Parisian  Cafes  of  different  nationali- 
ties Viola  Philo,  Angelita  Loyo,  Dorothy  and  Harry 

Dixon,  Youry  Yourlo,  Keene  and  Ruffin,  M.  Vodnoy 
and  Cortez  and  Helene  offer  their  respective  special- 

ties. Dorothy  and  Harry  Dixon,  with  their  comedy 
Argentine  dancing  and  Cortez  and  Helene,  with  their 
Apache  dancing  take  the  greatest  honors.  The  finale 
of  this  very  fine  presentation  is  cleverly  worked  into 
the  opening  of  the  motion  picture.  Hot  for  Paris. 

Philadelphia  Earle 

Week  Ending  January  17 
"Flashlights,"  this  week's  stage  presentation  at  the 

Earle,  proved  to  be  a  most  entertaining  show.  The 
Earle  Rockets  appeared  carrying  flashlights  which 
glowed  mysteriously  from  the  darkened  stage.  They 

were  masked  and  wore  short  pirate  suits.  They 
flashed  their  lights  on  one  corner  of  the  stage  where 
a  large  safe  was  placed,  labeled  "Safe  Amusement 
Co."  From  the  interior  of  this  safe  out  stepped 
Smith  &  Hadley,  eccentric  dancers  who  can  tap  dance 
as  well.  Chalky  faces,  flat  derbies  and  loud  suits 
helped  to  make  their  grotesque  dancing  more 
ridiculous.  Discarding  makeup,  they  proved  their 
ability  as  tap  dancers. 

Junior  Burke,  a  local  juvenile  player  discovered  by 
Manager  Harry  Shaw  in  his  amateur  "Whoopee 
Nights"  at  the  Earle,  next  appeared  as  a  gypsy  in 
high  patent  leather  boots  and  knickers.  The  Rockets 
dressed  in  vivid  colors  and  playing  tambourines  made 
a  brilliant  setting  for  Junior  as  he  sang  "Love  Made 
a  Gypsy  of  Me,"  with  lots  of  fire  and  action. Joe  and  Willie  Hale  juggled  anything  from  a  hat. 
cane  and  cigars  to  cups  and  saucers,  spoons  and 
sugar,  all  to  a  running  fire  of  jokes. 

June  Carr  breezed  in  and  out,  helping  along  Roy 
Sedley's  comedy  and  filling  in  any  gaps  in  the  action 
of  the  program.  This  was  followed  by  Scnorita 
Carieta,  dressed  in  an  up-to-date  evening  dress,  sang 
a  group  of  popular  song  hits  that  seemed  to  please 
the  audience  more  than  her  more  pretentious  selec- 

tions.    Her  voice  is  strong  and  melodious. 
Roy  Sedley  acted  as  master  of  ceremonies  in  the 

absence  of  Eddie  White.  He  made  a  very  popular 
m.  c.  and  kept  things  moving  at  a  rapid  pace. 

Indianapolis  Indiana 

Week  Ending  January  30 
George  Dewey  Washington,  Negro  baritone,  who 

has  achieved  considerable  renown  in  the  past  few 
years,  is  the  star  of  the  stage  show.  Each  of  his 
three  song  numbers  stops  the  show.  They  are  so  well 
rendered  they  seem  to  be  taken  out  of  the  realm  of 
the  popular  song.  He  is  surrounded  by  a  capable  cast 
of  Publix  entertainers  in  a  show  that  is  more  in- 

teresting than  usual.  Charlie  Davis  and  his  band 
deliver  a  hot  tune  or  two  in  their  old  time  from, 
which  with  the  overture  "Poet  and  Peasant,"  given 
by  Ed  Resener's  orchestra  in  the  pit  makes  the  stage 
program  very  delightful. 

Chicago  Capitol 

Week  Ending  January  24 
Elaborate  stage  settings,  fairly  good  acts  and  a 

well  arranged  program,  helped  Cookie  put  over  the 
Capitol's  Fifth  Anniversary  show  this  week.  This 
house  was  opened  by  National  Playhouse  five  years 
ago_  with  Al  Short  as  the  musical  director. 
The  presentation  was  opened  with  the  ten  attrac- 

tive ballet  girls  dancing  in  front  of  a  birthday  cake. 
Cookie  made  his  appearance  in  a  cook's  outfit  and 
announced  that  there  was  plenty  of  fun  awaiting  in- 

side the  cake.  The  drop  pulled  back  to  find  the 
orchestra  all  ready  to  go. 

The  orc'nestra  then  played  a  selection  of  numbers 
made  famous  by  the  former  Capitol  band  directors. 
Al  Short's  famous  band  number  was  played.  Roy 

Detrich's  well  known,  "My  Ohio  Home,"  followed 
and  Del  Delbridge's  favorite  number  was  rendered. 
The  numbers  went  over  nicely.  (But  before  we  go 
any  further  let  us  say  that  the  applause  offered  by 
the  audience  was  very  stingy  throughout  the  show.) 

A  very  unusual  act  opened  the  acts  called  Weiss 
Trio.  It  consisted  of  three  boys,  all  being  very 
talented.  Their  big  feature  was  juggling.  They  also 
offered  a  musical  number  in  which  they  played  a 
violin,  ukulele  and  accordion. 

Bernard  and  Henry,  called  the  two  female  Van 
and  Schenck's,  offered  a  few  numbers.  The  girls 
just  went  over. 

The  feature  of  the  program  was  Lewis  and  Doty, 
the  two  "Howdy  Boys."  Dese  guys  sure  know  how 
to  put  their  numbers  over.  They  took  several 
encores.  Funny  how  much  it  takes  to  get  applause 
at  this  house. 

Then  a  sparkle  was  injected  into  the  show.  The 
curtain  raised.  A  very  striking  background  with 
the  ballet  girls  posing  in  statue  fashion  received 
the  "Ah's  and  Oh's."  The  producer  of  the  show 
did  a  very  fine  job  of  the  thing,  so  we'll  close  giving him  all  the  credit. 

Philadelphia  Fox 

Week  Ending  January  17 
The  stage  show  at  the  Fox  this  week  was  Chinese 

throughout,  with  the  most  gorgeous  settings  and  cos- 
tumes seen  at  this  theatre  for  a  long  while.  Mr.  Wu, 

a  versatile  impersonator,  presented  his  "Chinese 
Show  Boat."  with  its  chorus  of  almond-eyed  girls 
and  a  jazz  band  also  of  native  girls. 

A  curtain  of  celestial  blue  with  two  great  dragons 
writhing  from  top  to  bottom  was  raised  discloeing 
the  Show  Boat  sailing  slowly  up  the  river.  Eight 
Chinese  girls  in  red  and  gold  mandarin  coats,  each 
carrying  two  large  fans,  alighted  from  the  boat 
and  gave  an  Oriental  fan  dance,  ending  by  bowing 
their  heads  to  the  ground  as  Mr.  Wu,  in  gorgeous 
mandarin  costume,  stepped  from  the  boat  and  an- 

nounced a  solo  by  Yip,  who  sang  "Mother  Machree" in  a  beautiful  baritone  and  in  excellent  English, 
Then  six  chorus  boys  in  native  costume  gave  their 

impression  of  an  up-to-date  Broadway  revue,  ending 
with  a  clever  eccentric  dance.  The  full  chorus  in 

richly  embroidered  mandarin  coats  sang  "Tell  Me, 
Pretty  Maiden"  and  Miss  Jue  Sue  Tai,  a  charming 
little  Oriental  with  a  pleasing  soprano  sang  a  solo. 
The  outstanding  feature  of  the  show  was  the 

Seven  Uyenos,  a  group  of  aci-obats  who  performed some  almost  superhuman  feats  in  juggling  each 
other  about.  Casting  aside  their  brilliantly  colored 
mandarin  coats,  they  appeared  in  white  close-fitting 
suits.  Three  of  the  acrobats  lying  on  their  backs 
with  feet  in  the  air  passed  the  others  from  one 
to  the  other  with  somersaults  between  while  the 
end  man  balanced  three  on  his  feet  and  turned  all 
three  a  triple  sbmersault.  They  formed  pinwheels, 
whirled  in  circles  so  rapidly  that  they  looked  like 
a  blur  and  their  splendid  physiques  and  evident  en- 

joyment of  their  act  added  immensely  to  its  success. 

UNIFORMS  COSTUMES  ^^IJt^?.oNs  BROOKS  ""ci; 
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UP  0^  DOWN 

.LEY  0 

Hello  Everybody — Admirers  of  DeSylva,  Brown  and 
Henderson  here  along  the  Main  Stem  have  been  cry- 

ing out  that  they  are  weary  of  hearing  the  incessant 
praises  of  the  Berlins,  Gershwins  and  Kerns,  etc. 
The  literati,  gi'umble  the  fans,  are  the  ones  who 
keep  reminding  us  that  Gershwin,  etc.,  are  the 
greatest  of  song  writers.  Yet  the  trio  of  DeSylva, 
Brown  and  Henderson  have  never  written  a  flop  song 
or  ehow  in  their  illustrious  career.  And  another 
thing,  these  boys  are  also  the  first  to  have  their 
respective  names  in  lights  on  the  marquees  of  thea- 

tres, billed  as  big  as  the  stars  in  the  pictures,  for 
the  songs,  score  and  story  which  they  have  written 
for  the  picture.  I  am  referring  to  the  Wm.  Fox 
picture.  Sunny  Side  Up.  which  is  currently  playing 
at  the  Roxy.  The  stars  in  the  picture,  Janet  Gaynor 
and  Charles  Farrell  beautifully  sing  "I'm  a  Dreamer 
Aren't  We  All"  and  "If  I  Had  a  Talking  Picture  of 
You."  Sharon  Lynn  leads  a  large  chorus  in  a  stu- 

pendous presentation  built  around  "Turn  On  the 

Heat." 
Phoney  of  the  Week :  A  Newsreel  shot  of  Japanese 

home  life.  A  group  of  women  are  singing  one  of 
those  quaint  native  songs.  Very  famous  Japanese 
melody  called  "Auld  Lang  Syne." 

*  *  * 
Here  is  a  case  of  a  suppressed  desire  being  ful- 

filled: Lew  Brown,  second  of  the  team  of  DeSylvia 
Brown  and  Henderson,  will  soon  achieve  an  ambition 
that  he  has  been  striving  for  for  years,  to  win  recog- 

nition as  a  portrait  painter.  Two  of  his  paintings 
will  soon  be  hung  in  a  Fifth  Avenue  art  gallery, 
and  another,  a  portrait  of  Frances  White,  singing 
star  of  George  White's  "Scandals,"  will  occupy  a 
prominent  place  in  the  lobby  of  the  Apollo  theatre. 

•  •  * 

Visitors,  last  week,  gasped  at  a  new  note  struck  in 
the  music  world,  when  the  new  professional  offices 
and  studios  of  M.  Witmark  and  Sons  were  opened. 
The  entire  offices  are  so  far  superior  to  the  old  time 
music  offices  that  it  is  no  wonder  that  everyone 
gasped  as  they  entered  these  stupendous  oflSces.  Old 
timers  of  45  years  ago,  who  saw  the  foundation  of 
the  original  firm,  were  stupefied  when  they  gazed  on 
the  magnificence,  especially  one  old  codger,  who 
claimed  to  have  been  at  the  opening  of  the  original 
firm.  He  just  would  not  enter  because  he  thought  he 
was  in  the  wrong  offices.  Among  those  who  visited 
the  new  offices  were  Sam  Morris,  Harry  M.  Warner, 
Lewis  Warner,  E.  H.  (Buddy)  Morrb,  A.  M.  Warner, 
Irene  Bordoni,  Baby  Rose  Marie,  Nils  T.  Granlund 
(N.  T.  G.),  Ted  Lewis,  Ann  Pennington,  Fred  War- 

ing, Louis  Bernstein,  Harry  Blair,  Cliff  Hess,  Jack 
Bobbins,  Jack  Bergman,  Sam  Lemer,  Leslie  Huff- 

man, Jr.,  Bill  Gilroy,  Fred  Kinsley,  and  thousands 
more.  (The  press,  including  yours  truly,  were  rep- 

resented in  force,  but  the  only  place  they  could  be 
found  was  where  the  beer  was.)  During  the  luncheon 
period  Witmark  song  hits  were  broadcast  over  sta- 

tion WMCA.  Songs  of  forty  years  ago  and  songs  of 
today  were  included  in  the  program.  (A  funny  thing 
occurred  at  this  time,  naturally  all  Witmark  tunes 
were  being  played,  but  there  was  one  energetic  song- 
plugger  from  another  firm  who  was  trying  his  darned- 

est to  get  one  of  his  firm's  numbers  played.) 

Henry  Spitzer,  general  manager  for  Harm's,  is  on 
another  of  his  short  but  snappy  trips,  this  time  he 
is  favoring  dear  old  Chi.  with  his  presence  .  I'm  not 
sure  whether  Mr.  Spitzer's  mind  has  been  permeated 
by  the  untruthful  press  stories  of  Chicago's  badness, 
nevertheless  he  left  prepared,  so  you  boys  around 
the  dear  old  town  please  put  away  your  rods  and 
instead  of  plugging  him  plug  all  his  tunes,  because 
he  has  a  lot  of  fine  ones  to  offer  you.  .  .  While  he  is 
gone,  our  own  Broadwayite,  Will  Rockwell,  will  be 
in  charge  of  the  New  Yoi-k  offices. 

*    *  * 
The  Motion  Picture  Almanac,  which  this  firm  pub- 

lishes, will  soon  be  off  the  press,  so  if  you  want  the 
real  inside  dope  on  stars,  music  publishers  and  pres- 

entation acts,  order  your  copy  early. 

ORGAN  SOLOS 

Bob  West  (Brooklyn  Paramount)  pleased  the  audi- 
ence this  week  with  a  community  song-fest  which 

he  left  nameless.  Opening  with  a  special  lyric  chorus 
to  the  tune  of  "Yip  I  Addi  I  Ay"  as  the  organ  rose, 
West  then  turned  toward  the  audience  and  in  the 
pleasing  and  showmanly  manner  which  has  won  the 
hearts  of  all  wherever  he  has  been,  talked,  gagged 
and  smiled  them  into  singing,  right  on  the  first 
note,  a  new  number  that  is  a  "peach."  This  number 
is  "My  Fate  Is  in  Your  Hands."  "Love  Made  a 
Gypsy  Out  of  Me"  and  "Singin'  in  the  Bathtub" were  the  next  numbers,  the  latter,  the  boys  sang. 
West  uses  clever  and  original  gag  slides  between 
numbers,  outstanding  of  these  this  week  was  one  that 
read:  "Everybody  get  put  in  the  Aisle  and  dig." 
The  funny  part  of  it  was  that  two  people  actually 
did,  amid  the  uproarous  laughter  of  the  audience. 
West  closed  this  fine  solo  with  another  chorus  of 
"My  Fate  Is  in  Your  Hands."  The  management 
has  been  using  West  as  master  of  ceremonies,  to 
introduce  a  number  of  si)ecial  features,  lately,  and 
West  handles  these  things  so  showmanlike  that  they 
would  do  well  to  think  of  making  him  a  permanent 
master  of  ceremonies  at  this  house  or  elsewhere  on 
their  circuit. 

Bill  Meeder    (Richmond  Hill,   N.   Y.   R.   K.  O.) 
offered  a  pleasing  song-fest  which  he  called,  "What 
Do  I  Care."  Meeder  opened  his  solo  by  orally  ex- 

plaining to  the  audience  that  each  week  he  would  give 
the  latest  new  number  for  them  to  sing  and 
learn.  This  week's  was,  "What  Do  I  Care,"  and 
considering  its  newness,  the  audience  sang  it  very 
well.  Meeder  has  educated  his  audience  to  sing 
everything  and  anything  that  he  plays.  He  asked 
for  a  request  number  and  someone  shouted,  "Blue 
Heaven"  and  then,  "A  Little  Kiss  Each  Morning," to  which  everyone  sang.  Meeder  then  jumped  to  the 
piano,  in  the  pit  and  masterfully  played,  "William 
Tell  Overture,"  folowing  this  with  hits  from  popular 
tunes,  including  "Mean  To  Me"  and  an  old  time 
favorite,  "Daisy  Bell."  Meeder  closed  this  pleasing 
solo  with  the  last  named  number,  to  a  tremendous 
reception. 

Adolph  Goebel  (Yonkers,  N.  Y.  Loew's)  opened  his 
solo  with  a  pleasing  rendition  of  "Sweeter  than 
Sweet"  and  then  orally  introduced  the  "Song  Clock," 
explaining  that  the  song  clock  was  used  in  olden 
times  to  time  things,  for  instance  a  song  was  sung 
and  the  length  of  time  it  took  to  sing  it,  designated 
whether  an  egg  was  to  be  soft  or  hard  boiled.  The 
stunt,  included  many  clever  gag  slides  that  had  the 
audience  in  a  continual  uproar.  The  numbers  Goebel 
used  and  to  which  the  audience  sang  very  well,  were: 
"What  Do  I  Care,"  "Just  You^ust  Me,"  "Little  by 
Little"  and  "Singin'  in  the  Rain."  Goebel  has  proven 
himself  a  fine  organist  and  a  first  class  showman 
and  the  audience  prove  their  acceptance  of  him  by 
their  spontaneous  receptions  which  they  accord  him. 

Preston  Sellers  (Chicago,  Tivoli)  offers  an  organ 
solo  entitled  "This  Song  Writing  Racket."  The  words of  each  song  were  shown  on  a  large  screen  in  a 
little  different  manner  than  usual.  Although  it  was 
as  well  as  any  of  Mr.  Sellers'  offerings,  it  somehow 
didn't  go  over  as  well  as  usual.  He  starts  off  with 
playing  "Sunny  Side  up,"  and  follows  this  with  "All 
That  I'm  Asking  Is  Sympathy."  Each  number  was 
well  done,  but  his  next  offering  of  "Love's  Old  Sweet 
Song,"  being  played  to  the  words  of  "Pagen  Love 
Song"  seemed  to  go  over  the  best.  He  also  offers  a 
little  comedy  number  on  Art  (the  great)  Shires, 
which  brings  a  few  laughs. 

THEME  SONGS 

Al  Jolson's  newest  picture  for  Warner  Bros,  is 
entitled  "Mammy."  This  picture  has  as  its  theme  song 
a  number  written  by  Berlin  entitled  "My  Mammy." 

"Dancing  Feet"  is  the  theme  song  of  Charlie 
Chaplin's  new  production  entitled  City  Lights.  This 
number  is  also  published  by  Berlin. 

First  National's  production.  Loose  Ankles,  which 
has  as  its  cast  Douglas  Fairbanks,  Jr.,  and  Loretta 
Young  has  a  theme  song  of  the  same  name.  The 
song  is  published  by  Remick  Music  Corp. 

"Dance  Away  the  Night"  is  the  song  which  gets  a 
head  start  in  the  Fox  picture  Married  in  Hollywood. 
The  song  is  published  by  DeSylva,  Brown  &  Hen- 
derson. 

"You  Will  Never  Be  Forgotten"  is  the  theme  song 
of  the  new  Tiffany  production  entitled  The  Phan- 

tom in  the  House.  This  picture  features  Ricardo 
Cortez.    The  song  is  published  by  Shapiro  Bernstine. 

SID  SAYS 

SONGS 

BEST  SELLERS 

Week  Ending  January  25th 
No.  I 

"Tip  Toe  Thru  the  Tulips"~(M.  Wit- Diark  &  Sons). 
"Aren't  We  All"—(De  Sylva,  Brown 

&  Henderson). 

No.  2 
"Painting  the  Clouds"- — (M.  Witmark &  Sons). 

No.  3 

"If  I  Had  a  Talking  Picture"— (De 
Sylva,  Brown  &  Henderson). 
"Chant  of  the  Jungle" — (Robhins Music  Corp.). 

No.  4 

"Love  Your  Spell" — (Berlin,  Irving). 

No.  5 

"Happy  Days  Are  Here  Again" — 
(Ager). "My  Sweeter  Than  Sweef — 
(Famous) . 
"Im  Folloimng  You" — (Berlin,  Irving). 
"Sunny  Side  Up" — (De  Sylva,  Brown 

&  Henderson). 

"Little  Kiss  Each  Morning" — (Harms). 
"Singing  in  the  Bathtub"— (M.  Wit- mark &  Sons). 

No.  6 

"Funny  Dear  What  Love  Can  Do" — 
(Feist,  Leo). 

"Thafs  Why  I'm  Jealous  of  You" — Forster  Music  Co.). 

"What  Do  I  Care"— (Shapiro,  Bern- 
stine). 

"All  That  Tpl  Asking  Is  Sympathy"— 
(Morris,  Joe). 
"Congratulations"- — (Green  &  Slept). 

"That  Wonderful  Something" — (Rob- hins Music  Corp.). 

"Turn  On  the  Heat"- — (De  Sylva, 
Broztm  &  Henderson). 

"Wouldn't  It  Be  Wonderful"— (M. Witmark  &  Sons). 

"Singing  in  the  Rain" — (Robbins Music  Corp.). 

"You're  Always  In  My  Arms" — (Feist, 
Leo). 

"MOLLY"— (Ager  Yellen  &  Bernstein)— The  Theme 
song  of  the  Pathe  picture  The  Grand  Parade.  A 
sweet  tune  with  a  pretty  lyric.  This  is  the  first 
attempt  of  this  writing  combination  with  picture 
songs  and  they  have  done  very  well.  By  Edmund 
Goulding  and  Dan  Dougherty. 

"MY  STRONGEST  WEAKNESS  IS  YOU" — 
(Remick  Music  Corp.) — Charlotte  Greenwood  sings 
this  song  herself  in  her  latest  Warner  picture.  It's a  novelty  number  of  the  type  that  she  has  made 
famous  in  the  past.  Lyric  by  Clarke  Grant,  music 
by  Harry  Akst. 
"LOVE  IS  LIKE  THAT"— (Villa  Moret,  Inc.)— A 

Broadway  Butterfly  type  of  song  with  a  strong  lyric 
and  a  suitable  melody.  Lyrics  by  Haven  Gillespie, 
music  by  Neil  Moret. 
"EVERY  NOW  AND  THEN"— (Sherman  Clay  & 

Co.) — The  theme  song  of  the  Great  Gabbo  now  play- 
ing around  here.  It's  a  good  song  and  should  make 

a  great  dance  tune.  Words  and  music  by  Don 
McNamee  and  King  Zany. 

"DANCING  BUTTERFLY" — (E.  B.  Marks)— A 
novelty  fox  trot  of  the  type  that  this  firm  has  been 
successful  with  in  the  past.  It's  a  great  tune  and 
should  go  well  with  the  orchestras.  Music  by  Ernie 
Golden.    Lyrics  by  Milton  Pascal. 
"HAPPY  DAYS  ARE  HERE  AGAIN"— (Ager 

Yellen  &  Bornstein) — The  big  song  in  the  Metro 
picture,  "Chasing  Rainbows."  A  great  song  that  is 
already  beginning  to  look  like  a  hit  even  before 
the  picture  has  played  these  parts.  Words  by  Jack 
Yellen.     Music  by  Milton  Ager. 
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QUICK  REFERENCE  PICTURE  CHART 

Amkino 

'^23^192^  (D):  Eggert-Solnzewa.  (L)  2.900f.  (R)  Mar. 
**|^'J*^ISTAN  (D):  Special  cast.  (L)  6,000f.  (K)  Sept. 
"AjRSENAL  (D)     S.  Svashenko.     (L)  7,260.     (R)  Nov.  2, 
•FLAMES  ON  THE  VOLGA,  or  Bulat  Batyr:  Anna  Wozjlk. .r-„,r°^"^'^'-  7000f.    (R)  Mar.  30.  1929. 

Sept    5    1*929  '''■^         '     ̂"^"^^  "^^^'^ tgENERAL  LINE  (D) :    Special  cast.    Forthcoming  release. 
•GIRL    WITH    THE    BANDBOX    (D) :     Anna   Stenn.  (L) .  6.000.     (R)  Sept..  1929. 
•HER  WAY  OF   LOVE   (D) :    Special  cast.     (R)  6,008. 
•IN  OLD  SIBERIA  (D):  A.  Zliilinsky,  V.  Tasldn.  (L)  6500f. (B)  July  20. 
•KATORGA  (D):    A.  Zhillnsliy,  V.  Tasliln,  V.  Popoy.  (R) June  1,     (I>)  7500f. 
•KRASSIN:    Special  cast.     (L)   7000f.     (R)   Feb.   19.  1929. 
•LASH  OF  THE  CZAR,  THE:    Kachalov,  Meyerhold,  Stenn. (L)  esOOf.     (R)   Feb.   9.  1929. 
•MAN    FROM    THE    RESTAURANT,   THE:     M.  Tchekhov, Vera  Malinovsltaya.    (R)  January  4.  1930. 
•MAN  WITH  THE  CAMERA  (D) :  Special  cast.     (R)  Sep- tember.    (L)  6.000. 
•MOSCOW  TODAY  (D) :  Special  cast.  (R)  April  11.  (L) SOOOf. 
•NEW  BABYLON  (D) :  Sopliia  MagarlU,  Sergei  Gerasimow, Peter  Sobolewsld,  Elena  Kusmina.  (R)  June  29.  (L) SOOOf. 
•PRISONERS  OF  THE  SEA:  O.  Knipper,  Tscliechowa,  N. Kutusow.     (R)  Apr.  13,  1929. 
•SCANDAL   (D):    L.  Fillsovsliaya.     (L)   7,200.     (R)  Oct. 26  1929 
•SEEDS  OF  FREEDOM   (D) :  L.  M.  Leonidoff.     (L)  6.800. (R)   Sept.  7.  1929. 
•SPARTAKIADE  (D) :    Special  cast.    (Ir)  5,000.     (R)  July 6,  1929. 
•TWO  DAYS:  F.  E.  Samytschkowsky.  (L)  6500f.  (R)  Feb. 1  1929. 
•Vi'lLAGE  of  SIN  (D)  B.  Cessarskaya.  (L)  6,500.  (B) May  18,  1929. 

Artclass 

•UNMASKED  (D-AT) :  Robert  Warwick,  Sam  Ash.  Milton Krlms,  Lyons  Wickland,  Susan  Corroy,  William  Corbett, 
Charles  Slattery,  Kate  Roemer,  Waldo  Edwards,  Roy  Byron, 
Clyde  Dillson.  Helen  MitcheU.  Marie  Burke.  (L)  Talk- 

ing, 5449f.     (R)  Dec.  15.  1929. 
Audible  Pictures 

•IN  OLD  CALIFORNIA  (D-AT):  Henry  B.  WalthaU,  Helen Ferguson,  George  Duryea.  Ray  Hallor,  Orral  Humphrey, 
Larry  Steers,  Richard  Carlyle,  Harry  AUen,  Lew  Stem. 
Paul  EUis,  Charlotta  Monte,  Gertrude  Chorre.  (NP) Dec.  14.     (L)  6,400f. 

Chesterfield 
•BELOW  THE  DEADLINE  (D-Underworld) :  Barbara  Worth. Frank  Leigh.  J.  P.  McGowan,  Walter  Merrill,  Arthur 
Rankin,  Virginia  Sale,  "Tiny"  Ward,  Lou  Gory,  Fred Walton,  BiU  Patton,  Charles  Hickman,  Mike  Donlin.  (L) 5500f.     (R)  May  1.  1929.     (NP)  May  25. 

•CAMPUS  KNIGHTS  (CD):  Raymond  McKee.  Shirley  Palm- er. Marie  Quillen.  Jean  Laverty.  (R)  June  15.  1929. 
HOUSE  OF  SECRETS  (D-AT):  Marcia  Manning,  Joseph 
Striker,  Elmer  Grandin,  Herbert  Warren,  Francis  M.  Cerdi, Richard  Stevenson,  Harry  H.  Southard,  Edward  Ringham, (L)  6100f.    Sound  only. 

•PEACIJCK  FAN,  THE:  Lucien  Preval.  Dorothy  Devan, 
Tom  O'Brien.  Rosemary  Theby,  Carlton  King,  Gladden Jameg,  David  Findlay,  James  Wilcox,  Fred  Malatesta.  Alice 
True.  Spencer  Bell,  John  Fowler.  (L)  5300f.  (R)  Mar. 15,  1929.     (NP)  Mar.  23.  1929. 

Key  to  Symbols 
Tho  following  appear  immediatttly  after  ihm 

title  to  indicate  the  nature  of  the  prodaotion: 

Columbia 
•ACQUITTED  (D-AT):  Lloyd  Hughes.  Margaret  Livingston, Sam  Hardy.  Charles  West.  George  Rlgas,  Charles  Wilson. 

Otto  Hoffman.     (R)  Oct.  26.  1929.     (L)   Sound  5.781. 
•BACHELOR  GIRL,  THE  (D-TME) :  William  CoUler.  Jr., Jacqueline  Logan,  Edward  Hearn,  Thehna  Todd.  (R)  May 

3,  1929.    (NP)  June  22.    (L)  Talking,  5967f:  silent.  6246f. 
•BROADWAY  SCANDALS  (D-AT):  Sally  O'Neil.  Jack  Egan, 
Carmel  Myers,  Tom  O'Brien,  J.  Barney  Sherry.  John Hyams.  Charles  Wilson.  Doris  Dawson.  Gordon  Elliott. 
(NP)  Nov.  30.     (R)  Nov.  10,  1929.    (L)  Sound  6,395. 

•COLLEGE  COQUETTE  (CD-AT):  Ruth  Taylor.  John  Hot- land,  William  Collier.  Jr.,  Jobyna  Ralston.  Edward  Plel, 
Jr.  (L)  Talking,  6149f;  silent,  5566f.  Recording  on  film 
and  disc.     (R)  Aug.  5,  1929.    (NP)  Nov.  2. 

•DONOVAN  AFFAIR,  THE  (D-AT):  Jack  Holt,  Agnes  Ayers. Dorothy  Revier.  wmiam  Collier,  Jr..  John  Roche,  Fred 
Kelsey,  Hank  Mann,  Wheeler  Oakman.  Virginia  Brown 
Faire,  Alphonse  Ethier.  Edward  Hearn,  Ethel  Wales,  John 
Wallace.  (L)  Talking,  7140f;  sUent,  7189f.  (R)  Apr.  11, 1929.     (NP)  May  18. 

•FALL  OF  EVE,  THE  (CD-AT):  Patsy  Ruth  Miller,  Ford Sterling.  Jed  Prouty.  Gertrude  Astor.  Arthur  Rankin,  Betty 
Farrington,  Fred  Kelsey.  (L)  Sound,  6245f.  Silent  5799f. 
(R)  June.  1929.     (NP)  July  20. 

•FATHER  AND  SON  (D-TME):  Jack  Holt,  Dorothy  Devier, Helen  Chadwlck.  Mickey  McBan.  Wheeler  Oakman.  (L) 
Talking.  6765f;  sUent,  6310f.  (R)  Apr.  22,  1929.  (NP) May  18,  1929. 

•FLIGHT  (D-AT):  Jack  Holt,  Ralph  Graves,  Llla  Lee,  Alan Roscoe,  Harold  Goodwin,  Jimmy  de  la  Cruze.  (NP) 
October  19.  (TOS)  Nov.  2.  (R)  Nov.  1,  1929.  (L) Sound  10.670. 

•FLYING  MARINE,  THE  (D-TME):  Ben  Lyon,  Shirley Mason.  Jason  Robards.  (NP)  June  29.  (R)  June  5,  1929. 
(L)  Talking.  5951f;  silent.  5736f. 

•HURRICANE  (D-AT):  Hobart  Bosworth,  Johnny  Mack 
Brown,  Mia  Hyams.  AUan  Roscoe.  Tom  O'Brien.  Lelia Mclntyre,  Joe  Bordeaux  and  Eddie  Chandler.  (NP)  Sept. 
21.     (B)   Sept.  30.  1929.     (L)   Sound  5735.     Silent  5842. 

»LIGHT  FINGERS  (D-AT):  Ian  Keith.  Dorothy  Revier,  Car- roll Nye.  Ralph  Theodore.  Tom  Rickets.  (L)  Talking,  5700r. 
(R)  July  29,  1929.  (NP)  Aug.  31.  (L)  Silent  5578f. Sound  570nf, 

•MURDER  ON  THE  ROOF  (D-AT):  Dorothy  Kevler,  David Newell  and  others. 
•SONG   OF   LOVE   (D-AT):    BeUe  Walker.  Ralph  Graves. David  Durand,  Eunice  Quedens,  Arthur  Houseman,  Charles 

C — Comedy 
D— Drama 

CD — Comedy-Drama 
Mel— Melodrama 
My  Mystery 
W — Western 

AT — All-talking 

TME  Talking,  musical 
score    and  effects 

MC  Musical  Comedy 
O— Operetta 
ME-— Musical  Score,  Ef- fects 

EXAMPLE:  C-AT,  all-talking  comedy.  (MC 
and  O  indicate  the  entire  nature  of  the  pro- 

duction, both  as  to  sound  and  dramatic  ap- 
peal.) Tlie   following  appear  after  the  cast: Length 
NP  Description     in     New  Pictures named. 

TOS — Comment    by    T.    O.  Service named 
R — Release  on  date  named. 

NOTE :  An  asterisk  preceding  the  title  indi- 
cates either  that  there  is  a  silent  version  or  that 

the  picture  was  produced  only  in  silent  form. 
Pictures  marked  with  an  asterisk  which  have 
sound  versions,  are  indicated  by  sound  symbols 
(as  given  above)  appearing  immediately  after the  title. 

of  issue 

in  issue 

Wilson.     (R)  Nov.  25,  1929.     (L)  Sound  7.720. 
•TRIAL  MARRIAGE  (D-TME):   Norman  Kerry.  Sally  Eilers, 

Jason  Robards.  Thelma  Todd.  Charles  Clary.  Naomi  Child- 
ers,  Rosemary  Theby,  Gertrude  Short.     (L)  Talking.  6639(; 
silent.   6506f.     (R)   Mar.   10,   1929.     (NP)   Mar.   9,  1929. 
(TOS)  Aor.  20,  1929. 

WALL  STREET  (D-AT):    Ralph  Ince,  Aileeu  Pringle.  (R) Deo.  1.     (L)  6,336. 
Excellent 

•CLEANUP,  THE:    Delaney  and  Blake.     (L)  5660f.  (R) Jan.  25,  1929. 
•DREAM   MELODY:    Riche  and  Thelby.     (L)    5050f.  (R) Jan.  20,  1929. 
•DAVID  VALLORY:    1929  release. 
•ONE  SPLENDID  HOUR:  Viola  Dana,  George  Periolot.  AUen Simpson,  Lewis  Sargent,  Jack  Richardson.  Lucy  Beaumont, 
Florence  Cooper,  Ernie  Adams,  Hugh  Saxon,  Charles  Hich- man.     (L)  6129f.     (R)  May  1.  1929. 

•ORCHID  WOMAN.  THE:    1929  release. 
•PENNY  PRINCESS:    1929  release. 
•ROSES  OF  PICARDY:     (R)  Apr.  15,  1929. 
•WRECKERS,  THE:    1929  release 

First  Division 
•LINDA    (D-ME):     Warner   Baxter,    Helen   Foster,  Noah Beery,  MitcheU  Lewis.     (L)  6775f. 

First  National 
•BROADWAY  BABIES  (M-TME) :  Alice  White.  Charles  De- laney, Fred  Kohler,  Tom  Dugan,  BodU  Rosing,  Sally 

Eilers,  Marion  Byron,  Joselyn  Lee,  Louis  Natheaui,  Maurice 
Black.     (L)   8067f.     (B)   June  30,  1929.     (NP)  June  22. 

•CAREERS  (D-TME):  BiUie  Dove.  Antonio  Moreno,  Thelma Todd,  Noah  Beery,  Holmes  Herbert,  Carmel  Myers.  Robert 
Frazer.  Sojin.  (L)  8435f.  (R)  June  2,  1929.  (NP)  June 22.    (TOS)  June  29. 

•CARELESS  AGE,  THE  (CD-TME) :  Douglas  Fairbanks.  Jr., Loretta  Young,  Carmel  Myers,  Holmes  Herbert,  Keimeth 
Thomson,  George  Baxter.  Wilfred  Noy,  Doris  Lloyd,  Ilka 
Chase,  Raymond  Lawrence.  (NP)  Aug.  17.  (L)  Sound, 6308f.     (R)  Sept.  16,  1929. 

•CHEYENNE  (W) :  Ken  Maynard.  Gladys  McConneU,  James Bradbury,  Jr.,  Tarzan.  WlUlam  Franey,  Charles  Whittaker. (R)  Feb.  3.     (L)  5944f. 
•CHILDREN  OF  THE  RITZ  (CD-MB) :  Dorothy  MackalU. Jack  Mulhall,  James  Ford,  Eddie  Burns,  Lee  Moran, 
Kathryn  McGuire,  Evelyn  Hall,  Doris  Dawson,  Aggie  Her- ring, Frank  Crane.  (R)  Mar.  3.  (L)  Sound,  6565f. 
Silent.  6287f.     (TOS)  Mar.  2. 

•DARK  STREETS  (D-AT):  Jack  MulhaU.  LUa  Lee.  Aggie 
Herring,  Earl  Pingree,  Will  Walling,  E.  H.  Calvert,  Maurii-e Black.  (NP)  Aug.  10.  (L)  Sound,  5416f;  silent,  5514f. 
(R)  Aug.  11.  1929. 

•DIVINE  LADY,  THE  (D-TME):  Corinne  Griffith,  Victor 
Varconi,  H.  B.  Warner,  Ian  Keith.  Marie  Dressier,  Doro- 

thy Cummings,  William  Conkin,  Montague  Love,  Julia 
Swayne  Gordon.  Michael  Vavitch.  (L)  9035r.  (R)  Mar. 
31,  1929.     (NP)  Apr.  6,  1929.     (TOS)  May  11,  1929. 

•DRAG  (D-AT):  Richard  Barthelmess,  Lucien  Littlefleld, 
Katherlne  Ward,  Alice  Day,  Tom  Dugan,  Llla  Lee,  Mar- garet Fielding.  (L)  7642f.  (R)  July  21,  1929.  (NP) July  13.     (TOS)  August  10. 

•FAST  LIFE  (D-AT):  Douglas  Fairbanks,  Jr.,  Loretta  Young, Chester  Morris.  William  Holden.  Frank  Sheridan,  Bay 
Hallon,  John  Sainpolis.  (L)  Talking,  7541f.  (R)  Sept.  29, 
1929.     (NP)  Aug.  31.     (TOS)   Oct.  5. 

•FLIRTING  WIDOW.  THE  (D-AT):  Dorothy  MackalU, 
Basil  Rathbone.  William  Austin.  Leila  Hyams.  Claude 
Gillingwater.  Emily  Fitzroy,  Anthony  Bushell,  Flora Bramley.  _  . 

•FOOTLIGHTS  AND  FOOLS  (D-AT):  CoUeen  Moore,  Fred- 
eric March,  Raymond  Hackeft.    (TOS)  January  4,  1930. 

•FORWARD  PASS  (D-AT):  Douglas  Fairbanks.  Jr..  Loretta 
Young.  Guinn  WUliams,  Peanuts  Byron.  PhylUs  Crane, 
Bert  Rome.  Lane  Chandler,  Allen  Lane,  Floyd  Shackle- 
ford.  (NP)  Nov.  9.  (B)  Nov.  10,  1929.  (L)  Sound, 
7.246. •GIRL  FROM  WOOLWORTHS  (D-AT):  Alice  White,  Charles 
Delaney.  Wheeler  Oakman,  Ben  HaU.  Rita  Flynn,  Gladdon 
James,  Bert  Moorehouse,  Patricia  Caron.  William  Orla- mond.  Milla  Davenport.  (NP)  Nov.  3.  (R)  Oct.  27.  1929. (L)  Sound.  6.171.  „ 

•GIRL  IN  THE  GLASS  CAGE,  THE  (D-TME):  Loretta 
Young,  CarroU  Nye.  Matthew  Betz.  Lucien  Littlefleld.  Ralph 
Lewis.  George  Stone,  Julia  Swayne  Gordon,  Majel  Coleman, 
Charles  SeUon,  Bobert  Haines.  (R)  June  22,  1929.  (NP) 
June  15.    (L)  Talking,  7159f;  silent,  6705f. 

•GREAT  DIVIDE  (MD-AT) :  Dorothy  MackalU,  Ian  KeltB, 
Lucien  Littlefleld,  Ben  Hendricks,  Myrna  Loy,  Frank  Tang, 
Creighton  Hale,  George  Fawcett,  Jean  Laverty,  Claude 
Gillingwater,  Roy  Stewart.  James  Ford.  Jean  Ixirralne  and 
Gordon  ElUott.  (NP)  Sept.  21.  (TOS)  Nov.  IG.  (L) 

6,722. •HARD  TO  GET  (CD-AT):  Dorothy  MackalU,  Jimmle  Fln- layson,  Louise  Fazenda,  Jack  Oakie,  Edmund  Burns, 
Clarissa  Selwynne,  Charles  Delaney.  (NP)  Aug.  10.  (TOS) 
Sept.   28.     (L)   Sound.   7324f;   silent,  5981f. 

•HER  PRIVATE  LIFE  (D-AT):  BiUie  Dove.  Walter  Pldgeon. Holmes  Herbert,  Montagu  Love,  Roland  Young,  Thelma 
Todd,  Mary  Forbes,  Brandon  Hurst  and  Zasu  Pitts.  (NP) 
Sept.  21.     (R)  Aug.  25,  1929.     (L)  Sound,  6,488. 

•HOT  STUFF  (CD-TME):  Alice  White,  Louise  Fazends, 
William  Bakewell,  Doris  Dawson,  Ben  HaU,  Charles  Sel- 
lon,  Buddy  Messinger,  Andy  Devine,  Larry  Banthim.  (L) 
6774f.     (B)  May  5.  1929.     (NP)  Mar.  22,  1929. 

•HOUSE  OF  HORROR  (MyC-ME) :  Louise  Fazenda,  Chester Conklln,  James  Ford,  Thelma  Todd,  William  V.  Mong, 
Emile  Chautard,  William  Orlamond.  Dale  Fuller,  Tenan 
Holtz.  (L)  B919f.  (R)  Apr.  28.  1929.  (NP)  Apr.  IS. 
1929 

•IN  THE  NEXT  ROOM  (My-AT) :  Jack  MulhaU,  Alice 
Day,  Robert  O'Connor,  John  St.  Polls.  Claude  AUister. Aggie  Herring.  DeWitt  Jennings.  Webster  CampbeU  and 
Lucien  Prival.     (NP)  Jan.  25. 

•LILIES  OF  THE  FIELD  (O  AT):  Corinne  Grifflth,  John 
Loder,  Freeman  Wood,  Patsy  Paige,  Eve  Sothern,  Bita  Le- Roy,  Jean  Bary.  Betty  Boyd,  May  Boley,  Virginia  Bruce. 
Directed  by  Alexander  Korda.     (NP)  Jan.  4.  1930. 

•LITTLE  JOHNNY  JONES  (D-AT):  Eddie  Bruzzel.  Alice 
Day,  Edna  Murphy,  Robert  Edeson.  Wheeler  Oakman,  Don- ald Reed.  (NP)  November  9.  (R)  Nov.  17,  1920.  (L) 

6.621. •LOOSE  ANKLES  (CD-AT):  Loretta  Young,  Douglas  Fair- 
banks, Jr.,  Louise  Fazenda,  Ethel  Wales,  Otis  Harlan, 

Daphne  Pollard,  Inez  Courtney,  Norman  Douglas  Selby, 
Eddie  Nugent  and  Raymond  Keane.     (NP)  Jan.  25. 

•LOVE  AND  THE  DEVIL  (D-TAtE):  Milton  Sills.  Maria Corda,  Ben  Bard,  Nellie  Bly  Baker.  Amber  Norman.  (L) 
64olf.     (R)  Mar.  24.  1929.     (NP)  June  29. 

•LOVE  RACKET,  THE  (D-AT):  Dorothy  MackalU,  Sidney Blackmer,  Edmund  Burns,  Myrtle  Stedman,  Alice  Day, 
Edith  Yorke,  Martha  Jfattox,  Edward  Davis,  Webster 
Campbell,  Clarence  Burton.  Tom  Mahoney  and  .Tack  Curtis 
Length,  6,118.     (NP)  Nov.  30.     (R)  Dec.  8,  1929. 

•MAN  AND  THE  MOMENT.  THE  (D-TME):  BiUie  Dove, 
Rod  LaRocaue.  Gwen  Lee.  Robert  Schable.  Charles  Sellon, 
George  Bunny.  (L)  Talking.  7086f;  silent.  6539f.  (R)  June 
23.  1929.     (NP)  Mar.  23.  1920.     (TOS)  August  3. 

•MOST  IMMORAL  LADY,  A  (D-AT):  Leatriee  Joy.  Walter 
Pldgeon,  Sidney  Blackmer.  Montague  Love.  .Josephine 
Dunn.  Robert  EdesQn.  Donald  Reed.  Florence  Oaklev.  Wil- son Benge.  (NP)  September  28.  (B)  Sept.  22.  1929.  (L) 
Sound,  7.145. 

NO,  NO.  NANETTE  (CD-AT):  Bemice  Claire,  Alexandei 
Gray,  Lucien  Littlefleld,  Louise  Fazenda.  Lilyan  Tashm.m. 
Mildred  Harris.  (TOS)  Jan.  11.  (NP)  Jan.  18.  (L) 
Sound,  9,100. 

•PAINTED  ANGEL  (D-AT):  BilUe  Dove.  Edmund  Lowe. 
George  MacFarlane,  J.  Farrell  MacDonald.  Cissy  Fitzgerald. 
Nellie  Bly  Baker,  Will  Stanton,  Norma  Selby,  Douglas 
Gerrard,  Shep  Camp.  Peter  Higglns.  Bed  Stanley.  (NP; 
Nov.  30.     (E)  Dec.  1.  1929.     (L)  6.470. 

•PARIS  (D-AT):  Irene  Bordoni,  Jack  Buchanan.  Louise 
Closser  Hale,  Jason  Robards,  Margaret  Fielding.  Zasu 
Pitts.     (NP)  October  10.     (R)  Nov.  24.     (L)  9,007. 

•PLAYING  AROUND  (D-AT):  AUce  White.  Chester  Morris. 
William  Bakewell.  Richard  Caryle,  Marlon  Bryon,  Maurice 
Black.  Lionel  Belmore.  Shep  Camp,  Ann  Brody  and  Nelie 
V.  Nichols.     (NP)  Jan.  25. 

•PRISONERS  (D-TME):  Corinne  Griffith.  James  Ford.  Bela 
Lugosl,  Ian  Keith,  Julaime  Johnston.  Ann  SchaefFer.  Baron Hesse,  Otto  Matieson.  Harry  Northrup.  (L)  7800f.  (R) 
May  19,  1929.    (NP)  July  20. 

SALLY  (MC):  Marilyn  MlUer,  Alexander  Gray,  Joe  E. 
Brown,  T.  Roy  Barnes,  Pert  Kelton.  Ford  Sterling.  Maude 
Turner  Gordon.  Nora  Lane,  E.  J.  BadcUffe,  .Tack  Duffy. 
(L)  Sound  9.277.     (NP)  December  28. 

•SATURDAY'S  CHILDREN  (D-TME):  Corinne  Griffith. 
Grant  Withers,  Albert  Conti,  Alma  TeU.  Lucien  Littlefleld. 
Charles  Lane,  Ann  Schaeffer.  Marcia  Harris.  (L)  7950f. 
(R)  Apr.  14.  1929.     (NP)  Mar.  9.  1929.     (TOS)  May  25. 

•SCARLET  SEAS  (D-TME):  Richard  Barthelmess,  Betty 
Compson.  Loretta  Young,  James  Bradbury,  Sr..  Jack  Cur- tis, Knute  Erlckson.  (L)  6237f.  (R)  Dec.  9,  1928.  (NP) 
Deo.  1.  1928.     (TOS)  Feb.  2.  1929. 

•SONG  OF  THE  FLAME  (D-AT):  AUce  Gentle,  Alexander 
Gray  and  others.    Forthcoming  1930  release. 

•SHOW  GIRL  IN  HOLLYWOOD  (D  AT) :  Alice  White,  .Tack 
MulhaU,  Ford  Sterling,  Blanche  Sweet.  John  Miljan,  Vir- 

ginia Sale,  Spec  O'Donnell,  Lee  Shumway,  Herman  Bing. Forthcoming  1930  release. 
•SMILING  IRISH  EYES  (D-AT):  Colleen  Moore,  James 
HaU,  Claude  Gillingwater,  Robert  Homans,  Aggie  Herring, 
Betty  Francisco.  Julanne  Johnston,  Robert  O'Connor,  .John 
Beck,  Edward  Earl,  Tom  O'Brien.  Oscar  Apfel.  Fred  Kel- sey, Otto  Lederer.  (L)  8550f.  (R)  July  31.  1929.  (TOS) 
Sept.  7.    (NP)  July  27. 

•SQUALL.  THE  (D-AT):  Myrna  Loy,  AUce  Joyce,  Richard Tucker,  CarroU  Nye.  Loretta  Young.  (L)  9629f.  (B) 
Mav  26.  1929.    (TOS)  June  29. 

•SWEETHEARTS  AND  WIVES:  (C-AT):  BilUe  Dove.  Ken- neth Thompson.  Basil  Bathfione,  Kay  Francis,  Montagu 
Love.  Philip  Strange,  GIno  Corrado.  Elinor  Vandivere. 

•SYNTHETIC  SIN  (D-ME):  Colleen  Moore,  Antonio  Moreno. 
Kathryn  McGuire,  Edythe  Chapman,  Montague  Love,  Ger- trude Astor.  Gertrude  Howard.  Ben  Hendricks,  Jr..  Eay- mond  Tucker.  (L)  6852f.  (R)  Jan.  6,  1929.  (NP) 
Alar.  2  1929. 

•TWIN  BEDS  (C-TME):  Jack  MulhaU,  Patsy  Ruth  MlUer, 
Armond  Kaliz,  Gertrude  Astor,  Knute  Erickson.  Edythe 
Chapman,  Jocelyn  Lee,  Nlta  Martan,  ZaSu  Pitts,  Eddie 
Gribbon,  Ben  Hendricks,  Jr.,  Carl  Levlnnes,  Alice  Lake, 
Bert  Roach.  (R)  July  14,  1929.  (NP)  July  30.  (L) 
Talking.  7266f. 

•TWO  WEEKS  OFF  (CD-ME) :  Dorothy  MackalU,  Jack 
Mulhall,  Gertrude  Astor,  Jimmy  Finlayson,  Kate  Price,  Jed 
Prouty,  Eddie  Gribbon,  Dixie  Gay,  Gertrude  Messinger. 
(L)  8017f.  (R)  May  12,  1929.  (NP)  May  11.  1929.  (TOS) 
June  8. 

•WEARY  RIVER  (Mel-TME) :  Richard  Barthelmess,  Betty 
Compson,  George  Stone.  WlUIam  Holden.  Louis  Natheaux, 
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Raymond  Turner,  Ilobert  O'Connor.  (L)  797Bf.  (R)  Feb. 
10.  1U2<J.     (Nl')  Mar.  11,  VJii).     (TOS)  May  18. 

•WEDDING  RINGS  (D-AT) :  Lola  Wilson,  H.  B.  Warner. 
Olive  liorden,  Kathleen  Williams,  AUeen  Manning.  Jamea 
Ford,  Hallam  Cooley.     (.NL')  Dec.  14.     (B)  Dec.  29. 

•YOUNG  NOWHERES  (DAT):  Blchard  Barthelmess. 
Marian  Niiou,  Bert  Koach,  Anders  Kandolf.  Baymond  Tur- 

ner, Joselyn  Lee.  (MP)  Oetiber  9.  (TOS)  Nov.  23.  (E) 
Oct.  20.     (I>)  Sound  6.021. 

Fox 
•BEHIND  THAT  CURTAIN  (MY-AT) :  Warner  Baiter,  Lois Moran,  Gilbert  Emery,  Claude  King,  Philip  Strange,  Boris 

Karlott,  Jamiel  Hassen,  Peter  Gawtborne,  John  Rogers. 
Montague  Shaw,  Finch  Smiles,  Mercedes  De  Valasco.  E.  L. 
Park.  (L)  83U0f.  (R)  June  30,  1929.  (TOS)  Aug.  31. 
(NP)  July  C. 

•BIG  TIME  (D-AT):  Lee  Tracy,  Mae  Clarke,  Daphlne  Pol- lard, JoseiJhine  Dunn,  and  Stepin  Fetchlt.  Directed  by 
Kenneth  Ilawlts.     (NP)  Oct.  5.     (L)  7,480.    (R)  Sept.  29. 

•BLACK  MAGIC  (D-ME):  Josephine  Dunn,  Earle  Foie, John  Holland,  Henry  B.  Waltliall,  Dorothy  Jordon,  Fritz 
Feld,  Sheldon  lyewis,  Ivan  Lindow,  Blue  Washington.  (L) 
B835r.    Silent,  5855f.     (R)  June  2,  1929.     (NP)  Aug.  3. 

•BLACK  WATCH.  THE  (D  AT) :  Victor  McLaglen,  Myma Loy,  David  Torrence,  David  Percy,  Joseph  Diskay,  Joyzelle, 
David  Itolling,  Lumsden  Hare,  Roy  D'Arcy,  Mitchell  Lewis, Cyril  Chadwlck,  Francis  Ford,  Walter  Long,  Frederick 
Sullivan,  Richard  Travers,  Pat  Somerset.  Claude  King. 
(L)  8487f.  (R)  May  2G.  1029.  (NP)  June  15.  (TOS) 
July  6. 

•CAMEO  KIRBY  (D-AT):  J.  Harold  Murray,  Norma  Terris, Douglas  Gilmore.  Robert  Edeson.  Charles  Morton,  Stephin 
Fetchit,  John  Hyams,  Mme.  Daumery,  Myrna  Loy  and 
Beulah  HaU  Jones.  (NP)  Jan.  11.  (R)  Jan.  12,  1930. 
(L)  6.700. 

•CAPTAIN  LASH  (D-ME):  Victor  McLaglen,  Claire  Windsor, Arthur  Stone,  Albert  Conti,  Clyde  Cook,  Jean  Laverty, 
Frank  Hagney,  Boris  Charsky,  Jane  Wlnton.  (L)  5453f. 
(B)  .Tan.  6,  1929.     (NP)  Mar.  9.  1929.     (TOS)  Feb.  16. 

•CHASING  THROUGH  EUROPE  (D-TME) :  Sue  Carol,  Nick Stuart,  Gustav  von  Seyffertitz,  Gavin  Gordon,  E.  Alyn 
Warren.  (L)  Silent.  5622f;  sound.  5581f.  (R)  Juno  9. 
1929.     (NP)  Aug.  10. 

•CHRISTINA  (D-AT):  Janet  Gaynor,  Charles  Morton,  Ru- dolph Schildkraut,  Lucy  Dorraine,  Harry  Cording.  (L) 
8955f.    (R)  Mar.  30.  1929.    (NP)  Aug.  3.    (TOS)  Jan.  11. 

•CITY  GIRL  (D  AT) ;  Charles  Farrell.  Mary  Duncan.  David 
Torrence.  Edith  Yorke,  Dawn  O'Day,  Guinn  Williams.  Dick Alexander,  Tom  Maguire,  Edward  Brady.  (NP)  December 
28.     (R)  Feb.  16.  1930. 

•COCK-EYED  WORLD,  THE  (D-AT):  Lily  Damlta,  Victor McLaglen.  Edmtind  Lowe.  Leiia  Kamelly,  Bobby  Burns, 
Jean  Bary,  .loe  Brown.  (L)  10.611f.  (NP)  Sept.  7.  (TOS) 
Oct.  5.     (R)  Oct.  20. 

•EXALTED  FLAPPER.  THE  (CD-MB):  Sue  Carol.  Barry 
Norton,  Irene  Rich,  Albert  Contl,  Sylvia  Field,  Stuart 
Irwin.  Lawrence  Grant.  Charles  Clary,  Michael  VlsarotT. 
Don  Allen,  Landers  Stevens.  (B)  May  26,  1929.  (NP) 
June  22.    (L)  B806f. 

•FAR  CALL,  THE  (D-ME):  Charles  Morton,  Leila  Hyams, DIrich  Hauut.  Stanley  J.  Sanford.  Warren  Hymer,  Arthur 
Stone.  Charles  Mlddleton,  Pat  Hartigan,  Ivan  Llnow.  Dan 
Wolheim.  Randolph  Scott,  Charles  Gorman.  Bernard  Siegel. 
Willie  Fung.  Harry  Gripp.  Frank  Chew,  Sam  Baker.  (L) 
Sound.  B313f;  silent,  5285f.  (B)  Apr.  28,  1929.  (NP) 
June  1. 

•FAST  WORKERS   (D-AT):    Joseph  Wagstaff.  Lola  Lane. Sharon  Lynn.  Frank  Richardson.  Walter  Catlett,  Dixie  Lee. 
Charles  Judels.  Ilka  Chase,  Larry  Steers. 

•FOUR   DEVILS   (D-TME):    .Tanet  Gaynor,  Mary  Duncan. Charles  Morton,  Barry  Norton.  Farrell  MacDonald,  Nancy 
Dreiel.     (L)  9.4D6.     (NP)  July  20.     (TOS)  Nov.  9.  (R) 
Sept.  1.5. 

FOX  MOVIETONE  FOLLIES  (MC-AT) :  lola  Lane.  Frank 
Richardson.  David  Percy.  Sue  Carol,  Dixie  Lee.  David 
Rollins,  Sharon  Lvnn.  .John  Breedon.  Stepin  Fetchit.  (L) 
8291f.    (R)  May  25.  1929.    (NP)  June  15.    (TOS)  June  29. 

•FROZEN  JUSTICE  (D-AT):  Lenore  Dlric.  Robert  Frazer. 
Louis  WoIhelm.  Ullrich  Haupt.  Laska  Winter,  Tom  Pat- 
ricola,  Alice  Lake,  Gertrude  Astor,  Adele  Windsor,  War- 

ren Heymer,  Neyneen  Farrell,  Arthur  Stone  and  othen. 
(NP)  Nov,  16.     (L)  7,170.     (It)  Oct.  13. 

•GHOST  TALKS.  THE  (My-TME) :  Special  cast.  (B)  Mar. 30.  1929.    (L)  6428f. 
•GIRL  FROM  HAVANA  (D-AT):  Paul  Page.  Lola  Lane. Natalie  Moorhead.  Kenneth  Thomson.  Warren  Hymer. 

Joseph  Girard  and  Adele  Windsor.  Directed  by  Benjamin 
Stoloff.     (NP)  Sept.  21.     (R)  Sept.  29.  1929.     (L)  6,118. 

HARMONY  AT  HOME  (C-AT):  Marfeuerite  Churchill. 
Charles  Eaton.  Charlotte  Henry,  William  Collier,  Sr.,  Rex 
Bell,  Dixie  Lee,  Dot  Farley,  Elizabeth  Patterson,  Clare 
Kummer,  Edwin  Burke,  Elliott  Lester,  Charles  J. 
McGuIrk.    (NP)  Jan.  11.     (R)  Jan.  19. 

•HEARTS  IN  DIXIE  (D-AT):  Stepin  Petchlt.  Clarence Muse.  Eugene  Jackson,  Dorothy  Morrison,  Bernice  Pilot, 
Clifford  Ingram,  MJldred  Washington,  Zach  Williams,  Ger- trude Howard,  Vivian  Smith,  Robert  Brooks,  A.  C.  H. 
Billdrew.  Richard  Carlysle.  (R)  Mar.  10.  (L)  Sound. 
V463f. ;  silent.  6444f.     (TOS)  May  25. 

HOLLYWOOD  NIGHTS  (D-AT):  All-star  cast.  Forthcom- ing 1930  release. 
•HOT  FOR  PARIS  (CD-AT) :  Victor  McLaglen.  Fifl  Dorsay, El  Brendel,  PoUy  Moran.  Lennox  Pawie.  August  Tollaire, 

George  Fawcett,  Charles  Judels,  Eddie  Dillon,  Rosita  Mars- 
tlni.  Agostino  Borgato.  Yola  D'Avril,  Anita  Murray,  Dave Valles.  (NP)  December  28.  (TOS)  Jan.  11.  (E)  Dec. 
22.     (L)  6.570. 

•IN  OLD  ARIZONA  (W-AT):  Warner  Baxter,  Edmund Lowe.  (L)  8724f.  (R)  Jan.  20.  1929.  (TOS)  Mar.  23, 1929 
•JOY  STREET  (CD-ME) :  Ix)ls  Moran,  Nick  Stuart.  Eex  Eell, Jose  Crespo,  Dorothy  Ward,  Ada  Williams,  Maria  Alba, 

Sally  Phipps.  Florence  Allen,  Mabel  Vail,  John  Breedon. 
(R)  Apr.  7,  1929.  (L)  Silent,  5754f.;  sound.  5748f. 
(NP)  May  11,  1929. 

•LONE  STAR  RANGER  (W-AT):  George  O'Brien.  Sue Carol.  Walter  McGrail,  Warren  Hymer.  E\issell  Simpson, 
Lee  Shumway,  Roy  Stewart,  Colin  Chase.  Richard  Alexan- der, Joel  Franz.  .Toe  RIckson.  Oliver  Eckhardt.  Caroline 
Rankin,  Elizabeth  Patterson.  (NP)  Dec.  21.  (R)  Jan.  5, 
1930. 

•LOVE,  LIVE  AND  LAUGH  (D  AT) :  George  Jessel.  Llla Lee,  David  Rollins,  Henry  Kolker,  Kenneth  MacKenna, 
John  Reinhart.  Dick  Winslow  Johnson,  Henry  Armetfa, 
Maroia  Manon  and  Jerry  Mandy.  (NP)  Dec.  7.  (L)  8,090. 
(R)  Nov.  3. 

•LUCKY  STAR  (D-TME):    Charles  Farrell.  Janet  Gaynor. Hedwiga   Reicher,  Guinn  (Big  Boy)  Williams,  Paul  Fix, 
Gloria   Grey,    Hector    V.    Samo.      (L)    Talking,    8895f. ; 
sUent.  8725f.     (R)  Aug.  18,  1929.     (TOS)   Sept.  28. 

•MARRIED  IN  HOLLYWOOD  (D-AT):    J.  Harold  Murray, Norma  Terris,   Walter  Catlett,   Irene  Palaska.  Tom  Pat- 
ricola.  Lennox  Pawle  and  John  Garrick.     (NP)  Nov.  30. 
(L)  9,700.    (R)  Oct.  27.    (TOS)  .Tan.  18. 

•MASKED    EMOTIONS    (D-TME):     George   O'Brien.  Nora Lane,  Farrell  MacDonald,  David  Sharpe,  Edward  Pell,  Sr.. 
Frank  Hagney.    (L)  Silent,  53S9f. ;  sound,  5419f.    (R)  May 
19,  1929.     (NP)  June  15.     (L)  5419f. 

•MASQUERADE  (CD-AT):    Alan  Birmingham,  Leila  Hyams, Clyde    Cook,    Farrell    MacDonald,    Arnold    Lucy,  George 
Pierce,   Rita  Le   Roy,   John   Breeden,   .Taclc   Pierce,  Pat 
Morlarlty,  Jack  Carlisle.  Frank  Richardson.     (N)  July  27. 
(L)  TalWng.  5643f.     (R)  July  14. 

MEN    WITHOUT   WOMEN    (CD-AT):   Kenneth  MacKenna, 
Frank  Albertson,  Paul  Page.  Walter  McGrall.  Warren  Hy- 

mer, Farrell  MacDonald,  Stuart  Erwln,  George  Le  Guero, 
Ben  Hendricks,  Jr.,  Harry  Tenbrook,  Warner  Richmond, 
Eoy  Stewart,  Charles  Gerard,  Pat  Somerset.    (E)  Feb.  9. 

•NIX  ON  DAMES  (D-AT):  Mae  Clarke,  Robert  Ames,  WU- Uam  Hamgan.  Maude  Fulton.  George  Maclarlane.  Camille 
Rovelle,  Grace  Wallace,  Hugh  McCormack,  Benny  HaU, 
Gllly  Colvtn,'  Frederick  Graham  and  Louise  Beaver  (NP) Dec.  7.     (L)  6.988.     (R)  Nov.  24. 

•NOT  QUITE  DECENT  (D-TME):  June  Collyer,  Louise Dresser,  Allan  Lane,  Oscar  Apfel,  Paul  Nicholson,  Marjorle 
Beebe,  Ben  Hewlett,  Jack  Kenney.  (L)  Talking,  4965f; 
silent,  4653f.  (R)  Mar.  24.  1929.  (TOS)  June  22.  (NP) May  18  1929 

•ONE  woman'  IDEA,  THE  (D-ME):  Rod  La  Eocque, Mareellne  Day,  Sharon  Lynn,  SaUy  Phipps,  Shirley  Dorman, 
Ivan  Lebedefr,  Douglas  Gilmore,  Gino  Corrado,  Joseph  W. 
Girard,  Arnold  Lucy,  Frances  Rosay.  Guy  Trento,  Daniel 
Hasson.  Tom  Tamarez,  Coy  Watson.  (L)  Talking,  611U; 
silent,  610Gf.     (R)  June  2,  1929.    (NP)  June  22. 

•PLEASURE  CRAZED  (D-AT):  Marguerite  ChurchlU.  Ken- netli  Macenna,  Dorothy  Burgess,  Campbell  Gullan,  Douglas 
Gilmore,  Henry  Kolker,  Frederick  Graham,  Rex  Bell, 
Charlotte  Merriam.  (R)  July.  1929.  (NP)  July  20.  (LI Talking.  55C0f. 

•PROTECTION  (Mel-ME):  Dorothy  Burgess.  Robert  ElUott. 
Paul  Page.  Ben  Hewitt.  Eoy  Stewart.  Dorothy  Ward,  Wil- 

liam H.  looker.  Joe  Brown,  Arthur  Hoyt.  (E)  May  12. 
(L)  5511f. 

•RILEY  THE  COP  (CD-ME):  J.  FarreU  MacDonald.  Louise 
Fazenda,  Nancy  Drexel.  David  Rollins,  Harry  Schultz,  Mil- 

dred Boyd,  Ferdinand  Schumann  Heink,  Tom  Wilson,  Del 
Henderson,  Russell  PoweU,  Otto  H.  Fries,  Billy  Bevan, Mike  Donlin. 

•RIVER.  THE  (D-TME):  Charles  FarreU.  Mary  Duncan, Ivan  Linow,  Margaret  Mann,  Aldredo  Sabato.  (L)  7,701 
(NP)  July  20.     (TOS)  Nov.  23.     (R)  Oct.  6. 

ROMANCE  OF  THE  RIO  GRANDE  (D  AT) :  Warner  Bax- ter. Antonio  Moreno.  Mary  Duncan,  Mona  Marls,  Robert 
Edeson,  Agostino  Borgato,  Albert  Eoccardl.  Mrs.  Jlminez. 
Majel  Coleman.  Charles  Byers,  MerrU  McCormick.  (NP) Dec.  2L     (TOS)  Jan.  4. 

•SALUTE  (D-AT):  George  O'Brien.  William  Janey.  Frank 
Albertson.  Helen  Ckandler.  Joyce  Compton,  Clifford  Demp- sey.  Lumsden  Hare.  Stephin  Fetchit.  David  Butler,  Rex 
Bell,  John  Breeden.  (NP)  Sept.  7.  (TOS)  Oct.  26.  (L) 
8,500.     (R)  Sept.  1. 

SKY  HAWK  (D-AT):  John  Garrick,  Helen  Chandler,  Gil- bert Emery,  Lennox  Pawle,  Lumsden  Hare,  Billy  Bevan. 
Daphne  Pollard.  Joyce  Compton.     (NP)   Jan.  25. 

•SONG  OF  KENTUCKY,  A  (D-AT):  Lois  Moran.  Joe 
Wagstaff,  Dorothy  Burgess.  Douglas  Gilmore,  Hedda  Hop- per, Edward  Davis,  Herman  Bing,  Bert  Woodruff.  (NP) 
November  9.     (L)  7.125.     (R)  Nov.  10. 

•SOUTH  SEA  ROSE  (D-AT):  Lenore  Ulric.  Charles  Bick- ford.  Kenneth  MacKenna,  Farrell  Macdonald.  Elizabeth 
Patterson,  Tom  Patricola,  Ilka  Chase,  George  MacFarlane, 
Ben  Hall.  Daphane  Pollard,  Roscoe  Ates,  Charlotte  Walker, 
Brnll  Chautard. 

•SPEAKEASY  (CD-AT):  Paul  Page.  Lola  Lane,  Henry  B. Walthall,  Helen  Ware,  Warren  Hymer.  Stuart  Erwhi, 
Sharon  Lynn.  ErviUe  Alderson.  James  Guilfoyle,  Helen 
Lynch,  Marjorle  Beebe,  Sailor  Vincent,  Joseph  Cawthome, 
Ivan  Linow.  (L)  5775f.  (R)  Mar.  24,  1929.  (NP)  Apr, 
•5.  1929.     (TOS)   Apr.  27.  1929 

♦SUNNY  SIDE  UP  (D  AT):  Janet  Gaynor,  Charles  Far- 
rell, Sharon  Ljau  Franlt  Richardson,  El  Brendel,  Mar- jorle White,  Joe  Brown,  Jlary  Forbes.  AJan  PauU,  Peter 

G.Twthorne,    Lencth  11,131,     (NP)  Nov.  ■  30.     (R)  Dec.  29. 
•THEY  HAD  TO  SEE  PARIS  (CD-AT):  Will  Rogers.  Irene Rich,  Marguerite  Churchill.  Fifl  Dorsey,  Owen  Davis,  Eex 

Bell.  Ivan  Lebedeff,  Christiane  Yves,  Edgar  Kennedy, 
Marcelle  Corday,  Marcia  Manon,  Theodore  Lodi,  Bob  Kerr. 
Andre  Cheron.  Gregory  Gay.  (NP)  Sept.  21.  (TOS) Dec  7 

•three'  sisters  (D-AT):  .Tune  Collyer.  Tom  Dresser, Louise  Dresser,  Kenneth  MacKenna,  Joyce  Compton.  Addle 
McPhail,  Clifford  Saum,  Paul  Porcasi,  John  SainpoUs 
and  Sidney  DeGrey.     (NP)  Nov.  30. 

•THROUGH  DIFFERENT  EYES  (D-AT):  Mary  Duncan, 
Edmund  Lowe,  Warner  Baxter,  Earle  Foxe.  Donald  Gal- lagher. Florence  Lake.  (R)  Apr.  7,  1929.  (L)  5166t. 
(NP)  May  11.  1929.     (TOS)  June  8. 

•TRENT'S  LAST  CASE  (MY-TME):  Raymond  Griffith.  Ray- 
mond Hatton.  Mareellne  Day,  Donald  Crisp,  Lawrence 

Gray.  Nicholas  Soussanin.  Anita  Gravin.  Ed  Kennedy. 
(R)  May  31.  1929.  (L)  SUent,  5800f.;  sound,  58341. 
(NP)  May  18.  1929. 

•VEILED  WOMAN,  THE  (D-ME):  Lia  Tora,  Paul  Vlncentl. Walter  McGraU,  Josef  Swickard.  Keimeth  Thompson,  Andre 
Cheron,  Ivan  Lebedeff,  Maude  George.  (L)  Silent,  5185f. 
Sound.  5192f.    (R)  Apr.  14.  1929.     (NP)  Mar.  23.  1929. 

•WHITE  FLAME,  THE  (D-AT):  AU-star  cast.  Forthcom- ing 1930  release. 
•WORDS  AND  MUSIC  (CD-AT):  Lois  Moran,  David  Percy, Helen  Twelvetrees.  WUUam  Orlamond,  EUzabeth  Patterson, 

Diike  Morrison,  Frank  Albertson,  Tom  Patricola,  Bubbles 
Crowell,  BUtmore  Quartet.  (NP)  Sept.  7.  (TOS)  Sept.  21. 
(L)  6,500.    (B)  July  21. 

General  Pictures 
•BACHELORS  CLUB,  THE  (D):  Richard  Talmadge,  Barbara 

Worth,  Edna  Murphy,  Edna  EUsmere,  V.  Talbot  Hender- son. Herbert  Hayes.  Barry  Palmer.  (L)  56O0f.  (NP) June  15. 
•BACK    FROM    SHANGHAI    (D):     Vera   Reynolds.  Sojin. •Toseph  W.  Girard,  Henry  Sedley.  (L)  5400f.  (R)  Mar.  15. 
•HEROIC   LOVER   (D) :    Leonard  St.  Leo,   Stuart  Holmes. Barbara    Bedford.    Ted    Snell.    Hugh    Metcalf.  WUUam 

Franey.    (B)  Feb.  6.     (L)  5500r. 
Gotham 

•KNEE  HIGH:    Virginia  Corbin.     (B)  October.  1929. 
•MODERN  SAPPHO,  A  (T):    Betty  Bronson.    (R)  Septem- ber. 1929. 
•RIVER  WOMAN,  THE  (D-ME):  JacqueUne  Logan,  Lionel Barrymore,  Charles  Delaney,  Harry  Todd,  Mary  Doran, 

Sheldon  Lewis.     (L)    8  reels.     (R)   April,   1929.  (NP) 
Mar.  30,  1929. 

Edward  L.  Klein 
•ADVENTURES  OF  MAYA:    (L)  Silent,  6400f.     (B)  Apr. 28  1929 
•PRESIDENT,  THE  (D) :  Ivan  Mosjouklne.  Suzy  Vernon, Nikolai  MslUcofl,  Heinrich  Schroth.  Lulgi  Servantl.  (L) SlOOf. 

James  Leong  Prod. 
•LOTUS  BLOSSOM  (Silent  drama).  TuUy  Marshall.  Noah 

Beery,  Anna  May  Wong,  Lady  Tsen  MeU,  Jack  Abee.  (L) 
5,800f, •VENDORS  OF  WOMEN  (M) :  Edwin  Carewe  and  aU-stat 
cast.     (L)  i.SOOt. 

Ernest  Mattison 
•IN  DALARNA  AND  JERUSALEM  (D) :  Hanson  and  Veldt. 

(L)  14,000f.    Forthcoming  1929  release. 

Metro-Goldwyn-Mayer 
•ALIAS  JIMMY  VALENTINE  (Mel-TMB) :  WUliam  Haines, 

Lionel  Barrymore.  LeUa  Hyams,  Karl  Dane,  TuUy  Mar- shall. Howard  Hickman.  BUly  Butts.  Evelyn  MUls.  (L) 
S.OOOf.  (R)  Jan.  26.  1929.  (NP)  Mar.  9.  1929.  (TOS) Mar.  9,  1929. 

•ANNA   CHRISTIE    (D-AT):     Greta   Garbo,   Robert  Amea 
and  others.     Forthcoming  1930  release. 

•BELLAMY    TRIAL,    THE    (D-AT):     Leatrlce   Joy.  Betty 

Bronson.    (L)  7542f.    (B)  Mar.  2,  1929.     (NP)  Sept.  29. 
1928.  (TOS)   Apr.  13.  1829. 

BISHOP  MURDER  CASE  (MEL- AT) :  BasU  Eathbone. 
Leila  Hyams.  Raymond  Hackett,  PoUy  Moran.  Charles Quartemaine  and  others. 

•BKOAOWAY  MELODY,  THE  (MC) :  Anita  Page,  Beisio 
Love,  Charles  King,  Jed  Prouty,  Kenneth  Thomson,  Ed- 

ward DiUon,  Maty  Doran,  Eddie  Kane,  J.  Emmett  Beck, 
MarshaU  Ruth,  Drew  Demarest.  (R)  Mar.  »,  1929.  (L) 
Sound.  9372f. ;  sUeut,  5943f.  (NP)  Mar.  30.  192J.  (TOS) 
Apr.  20,  1929. 

CHASING  RAINBOWS  (CD-AT):  Bessie  Love,  Charles  King, 
Jack  Benny,  George  K.  Artkur.  PoUy  Moran,  Gwen  Lee, 
Nita  Marian,  Eddie  Phillips,  Marie  Dressier.  Youcca Troubetzkoy. 

•CHINA  BOUND  (CD):  Karl  Dane.  George  K.  Arthur.  Jose- phine Dunn.  Polly  Moran.  Hatty  Woods.  Carl  Stockdale. 
(L)  eOOOf.    (R)  May  18.  1929.     (NP)  May  11.  1929. 

•DESERT  RIDER,  THE  (W):  Tim  McCoy.  Raquel  Torres. Bin  Itoach.  Edward  ConneUy.  Harry  Woods.  Jess  Carln. 
(R)  May  11.  1929.     (L)  4943f.     (NP)  June  22. 

DEVIL  MAY  CARE  (D-AT):  Ramon  Novarro,  Dorothy  Jor- dan. John  MUjan  and  others. 
•DUKE  STEPS  OUT,  THE  (CD-ME):  WUUam  Haines, Joan  Crawford.  Karl  Dane,  Teneu  Holtz,  Eddie  Nugent, 
Jack  Roper.  Delmer  Davis,  Luke  Cosgrove,  Herbert  Prior. 
(L)  SUent-6210f.  Sound-6206f.  (B)  Mar.  16,  1929.  (NP) Mar.  30,  1929. 

•DYNAMITE  (D-AT):  Kay  Johnson,  Charles  Blckford,  Con- rad Nagel,  JiUia  Faye.     (TOS)  January  4,  1930. 
•GIRL  IN  THE  SHOW,  THE  (CD-AT):  Bessie  Lore.  Ford Sterling,  Raymond  Hackett.     (TOS)  Aug.  31. 
•HALLELUJAH  (D-AT):  Nina  Mae  McKinney.  WUUam Foimtaine.  Daniel  L.  Haynes.  Harry  Gray.  Fannie  BeU 
De  Knight.  Everett  McGarrity.  Victoria  Splvey.  Milton 
Dickerson.  Robert  Couch.  Walter  Tait.  Dixie  JubUee  Sing- 

ers.    (L)  Talking,  9,555.     (NP)  Nov.  30.     (TOS)  JarL  18. 
HER  OWN  DESIRE  (D-AT):  Norma  Shearer.  Robert  Mont- 

gomery, Lewis  Stone,  BeUe  Bennett  and  Ernest  Torrence. (TOS)  January  4,  1930. 
•HIS  GLORIOUS  NIGHT  (D-AT):  John  Gilbert.  Katherine Dale  Owen,  Nance  (yNeU,  Gustav  von  Seyffertitz,  Hedda 
Hopper,  TyreU  Davis,  Gerard  Barry,  Madeline  Seymour, 
Richard  Carle,  Eva  Dennison,  Youcca  Troubletzkoy  Peter Cawthome.     (NP)  October  19.    (TOS)  Oct.  26. 

HOLLYWOOD  REVUE,  THE  (MC) :  Bessie  Love,  Charles 
King,  JIarion  Davies,  Norma  Shearer,  WUUam  Haines, 
Gus  Edwards,  Joan  Crawford,  John  Gilbert  Marie  Dressier, 
PoUy  Moran,  Broi  Sisters,  Anita  Page,  Buster  Keaton. 
Albertina  Ballet.     (L)  Talking.  ll,699f.     (TOS)  Nov.  16. 

•IDLE  RICH,  THE  (D  AT):  Conrad  Nagel,  Bessie  Love, LeUa  Hyams,  Robert  Ober,  James  NelU,  Edythe  Chapman. 
PaiU  Kruger.  Kenneth  Gibson.     (L)  73511.     (E)  June  16. 
1929.  (NP)  June  T.     (TOS)  June  22 

IT'S  A   GREAT   LIFE   (CD-AT):    Eosetta  Duncan.  Vivian Duncan.  Lawrence  Gray.  .Ted  Prouty,  Benny  Rubins.  (L) 
8,575.     (E)  Dec.  6.     (TOS)  Jan.  25. 

•KISS.  THE  (D-ME):    Greta  Garbo.  Conrad  Nagel,  Anden Eandolf.   Holmes  Herbert,  Lew  Ayres  and  George  Davis. 
(NP)  Nov.  30.     (TOS)  Dec.  21. 

•LAST     OF     MRS.     CHEYNEY,     THE     (DAT)  Norma Shearer.  Basil  Eathbone,  George  Berraud,  Herbert  Bunston, 
Hedda   Hopper,    Moon    Carrol.    Madeline    Seymour.  Cyril 
Chadwick.  George  K.  Arthur  (in  sound  print  only).  Finch 
SmUes.    Maude    Turner.     (NP)    July   20      (L)  Talking. 
8651f. :  sUent.  6484f. 

•MADAME  X  (D-AT):    Lewis  Stone,  Euth  (^atterton.  Hay- mond  Hackett,  Holmes  Herbert.  Eugenie  Besserer,  John  P. 
Edington.    Mitchell   Lewis,    Ulrich   Haupt,    Sidney  Toler, 
Eichard  Carle.  Claud  King,  ChappeU  Dossett.     (L)  8806f. 
(NP)  June  29.     (TOS)  Aug.  17. 

•MAN'S    MAN,    A    (CD-ME):     WiUlam   Haines.  .Josephine Dunn.  Sam  Hardy.  Mae  Busch.     (L)  6683f.     (R)  May  25. 
1929.     (NP)  June  22.     (TOS)  June  22. 

•MARIANNE  (CD-AT):   Marion  Davies,  Oscar  Shaw,  Robert Castle,   Scott  Kolk,  Emll  Chautard.   Mack   Swain.  Oscar 
Apfel.  Robert  Ames.    Recorded  on  fUm  and  disc.    (R)  July 
20.  1929.     (NP)  Aug,  31,     (TOS)  Oct,  19. 

•MYSTERIOUS  ISLAND.  THE  (D-TME):    Lionel  Barrymore. Jane  Daly,  Lloyd  Hughes,  Montagu  Love.  Harry  Gribbon. 
Snitz  Edwards.  Gibson  Gowland.  Dolores  Brinkman.  (NP) Oct.  19,     (TOS)  Nov.  23, 

•NAVY  BLUES  (C-AT):    WiUiam  Haines,  Anita  Page.  Karl Dane.  J,  C,  Nugent,  Edvthe  Chapman.  Wade  Boteler.  (L) 
Sound,  6.936;  silent  6.845.    (R)  December  20.  1929.  (TOS) Jan.  IS, 

•OUR  MODERN  MAIDENS  (D-TJIE) :  Joan  Crawford.  Rod 
La  Rocque,  Douglas  Fairbanks,  Jr..  Anita  Page,  Edward 
Nugent,  Josephine  Dunn,  Albert  Gran.  (NP)  Sept.  14. 
(TOS)  Nov.  9. 

•PAGAN.  THE  (D-ME):  Ramon  Novarro.  Renee  Adoree. 
Dorothy  Janls,  Donald  Crisp.  (L)  Silent,  7150f;  sound, 
735flf.     (R)  Apr.  27,  1929,     (NP)  May  15,  1929, 

•ROGUE'S  SONG,  THE  (C-AT):  Lawrence  Tlbbett,  Cath- erine Dale  Owen,  Laurel  and  Hardy  and  others.  (TOS) 
January  25. 

•SINGLE  STANDARD,  THE  (D):  Greta  Garbo,  Nils  Asther, John  Mack  Brown,  Dorothy  Sebastian,  Lane  Chandler, 
Robert  Castle,  Mahlon  Hamilton,  Kathlyn  Williams,  Zef- fle  Tidbury.   (NP)  Aug.  17.     (L)  6669f.     (TOS)  Aug.  1. 

SO  THIS  IS  COLLEGE  (CD-AT):  EUlott  Nugent.  Robert 
Montgomery.  Sally  Starr.  Cliff  Edwards.     (TOS)  Dee.  14. 

•SPEEDWAY  (CD-TME):  WiUiam  Haines.  Anita  Page.  Ern- est Torrence.  PoUy  Moran,  Karl  Dane,  John  Miljau,  (TOS) 
Sept.  14.     (NP)  Sept.  14. 

•SPIES  (Mel):  Rudolph-KIein-Rogge.  Gerda  Maurus,  Lien Deyera.  Louis  Ralph,  Craighall  Sherry.  Willy  Fritsch.  Lupu 
Pick.  Fritz  Rasp.     (L)  7999f.     (NP)  June  16. 

•SPITE  MARRIAGE  (CD-ME):  Buster  Keaton,  Dorothy  Se- bastian, Edward  Earle,  LeUa  Hyams,  WUUam  Bechtel. 
John  Byron.  (L)  7047f.  (R)  Apr.  6.  1929.  (NP)  Apr. 
27  1929 

•SUfgKISSED  (D-AT):    Vllma  Banky  and  others. 
THEIR  OWN  DESIRE  (D-AT):  Norma  Shearer,  Belle  Ben- nett, Lewis  Stone,  Robert  Montgomery,  Helene  Millard, 

Cecil  Cunningham,  Henry  Herbert,  Mary  Doran  and  June Nash. 

•THIRTEENTH  CHAIR,  THE  (Mel-AT) :  Conra(S  Nagel. 
Leila  Hyams,  Margaret  Wycherly,  Helen  Milliard,  Holmes 
Herljert.  Mary  Forbes,  Beia  Lugosl,  Jolin  Davidson,  (Varies Quartermaine.  Moon  CarroL     (NP)  Nov,  9. 

•THUNDER  (D-ME):  Lon  Chaney,  James  Murray,  PhyUis 
Haver,  George  Duryea.  Francis  Morris.  Wally  Albright 
(L)  7783f.  (R)  June  25,  1929.  (NP)  Aug.  3.  (TOS) Aug.  17, 

•TIDE  OF  EMPIRE  (D-ME):    Eenee  Adoree  and  Duryea, (L)  6552f.     (R)  Mar.  23,  1929. 
TRADER  HORN  (D-AT):   Edwlna  Booth.  Harry  Carey  and 

others.    Forthconiing  1930  release. 
•TRIAL  OF  MARY  OUGAN  (D-AT):    Norma  Shearer.  Lewis 

Stone,  H.  B.  Warner.  Raymond  Hackett.  Lilyan  Tashman. 
Olive  TeU.   Adrienne  D'Ambricourt,    Mary  Doran.  Dewltt Jennings.  Wilfrid  North.  Landers  Stevens,  Charles  Moore. 
Claud  AUister.  (NP)  May  25.     (L)  lO.OOOf.    (R)  June  8. 
(TOS)  July  13. 

•TRAIL  OF  '98,  THE  (D-ME):  Dolores  Del  Rio,  Ralph 
Forbes,  Harry  Carey,  TuUy  MarshaU,  Emily  Fltzroy,  Tenen 
Holtz.  Russell  Simpson.  Karl  Dane.  Cesare  Gravina,  George 
Cooper.  John  Down.  B.  Alyn  Warner.  (L)  8799f.  (R) 
Jan.  5,  1929.  (NP)  Dec  29.  1928.  (TOS)  Mar.  23. 1929. 

•UNTAMED    (D-AT):    Joan  Crawford.  Robert  Montgomery. 
Ernest  Torrence.  Holmes  Herbert.  John  Mlljan.  Gwen  Lee. 
Edward  Nugent.  Don  Terry,  Gertrude  Astor,  MUton  Famey, 
Lloyd  Ingram,   Grace  Cunard,   Tom  O'Brien  and  Wilson Benge,     (NP)  Nov,  23,     (TOS)  Dec,  14, 

•VIKING,   THE    (D-ME):     Donald  Crisp,   PauUne  Starke, 
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LeBoy  Mason,  Anders  Bandclph,  Klchard  Alexander,  Harry 
Lewis  Woods,  Albert  Maouimrrle,  Hoy  Stewart.  TorDen 
Meyer,  Claire  MaaUowell.  Julia  Swayne  Gordon.  IL.) 
81861.  (NF)  Mar.  9,  lil2S.  All  in  technicolor.  (TOS) 
Oct.  26. 

•VOICE  OF  THE  CITY,  THE  (D-AT) :  Robert  Ames,  Wll- lard  Maok.  SyMa  JTleld,  James  Farley,  John  Allljan, 
Clai'k  Marshall,  Uuane  Thompson,  Xom  McUulre.  Allct Mot),  Beatrice  Banyard.  (L)  tiound,  lizlt.  Ul)  Apr.  13. 
ISM.     (JSP)  Apr.  27,  1929.     (TOS)  May  18. 

•WHERE  EAST  IS  EAST  (D-TALE) :  LOD.  Chaney.  Lupe Velez,  Estolle  Tajlor,  Lloyd  Uughea,  Louis  Stern,  Mrs. 
Wong  Wing.  (L)  dSOOf.  (K)  May  4.  ia2a.  (NP)  June 
22.     (TOSj  Jime  15. 

•WILD  ORCHIDS  (D-ilE):  Greta  Garbo,  Lewis  Stone.  Nils 
Asther.  (L)  9235f.  (K)  Feb.  23,  1929.  (NP)  Mar.  2. 
1929.     (TOS)  Feb.  23.  1929. 

•WISE  GIRLS  (D-AT):  Elliott  Nugent.  Norma  Lee.  Eoland 
Young.  J.  C.  Nugent.  Clara  Blandlck.  Marlon  Shilling. 
Leora  Spellman.  James  Dolan.     (NP)  October  12. 

•WONDER  OF  WOMEN  (D-TME) :  Lewis  Stone,  LeUa 
Hyams,  Peggy  Wood,  Harry  Myers,  Sarah  Padden,  George 
Fawoett,  Blanche  Frederic!,  WaUy  Albright,  Jr..  Camen- 
dta  Johnson.  Anita  Louise  Fremault.  Dietrich  Haupt.  Ull- 
rlo  Haupt,  Jr.  (L)  Tailong.  8796f;  sUent.  6835f.  (B) 
July  31.  1929.     (NP)  July  27.     (TOS)  Aug.  17. 

Paramount 
•APPLAUSE  (D-AT):  Helen  Morgan.  Joan  Peera,  Fuller 
MeUish,  Jr.,  JacJi  Camerson,  Henry  Wadsworth,  Dorothy 
Cumlag.  (OT)  October  19.  (K)  Jan.  4.  1930.  (L) 
Sound,  8.079.    Silent,  (i.896. 

•BATTLE  OF  PARIS  (D-AT):  Gertrude  Lawrence.  Charles 
Kuggles.  Walter  Petrie,  Gladys  Du  Bois,  Arthur  Treacher 
and  Joe  King.     (NP)  Nov.  16.     (B)  Nov.  30.  1929. 

•BEHIND  THE  MAICE-UP:  (D-AT):  Hal  SkeUy.  WllUam 
Powell.  Fay  Wray.  Kay  F.ancis.  E.  H.  Calvert.  Paul 
Liikas  and  Agostino  Borganto.  (NP)  Jan.  4,  1930.  (TOS) Jan.  25. 

•BETRAYAL  (D-ME) :  Emll  Jannings,  Gary  Cooper,  Esther 
Balston,  Jada  WeUer.  Douglas  Halg,  Bodll  Eosing.  (L) 
SUent,  6492f;  sound.  66411.  (E)  May  11.  1929.  (NP) 
Apr.  27.  1929.     (TOS)  June  1. 

BURNING  UP  (D-AT):  Elchard  Arlen,  Mary  Brian.  Fran- 
cis McDonald,  Sam  Hardy.  Charles  Sellon  and  Tully  Mar- 

shall.    (NP)  Dec.  21.     (L)  5.2S1. 
•CHARMING  SINNERS  (D-TME):  Euth  Chatterton.  CUTS 

BroolE,  Mary  Nolan.  WUllam  Powell,  Laura  Hope  Crews, 
Florence  Eldrldge.  Montagu  Love.  Juliette  Crosby,  Lorraine 
Eddy.  Claude  Alllster.  (L)  6164f.  (B)  July  6.  1929. 
(NP)  Aug.  10.     (TOS)  Aug.  3. 

•CHINATOWN  NIGHTS  (D-AT):  Wallace  Beery.  Florence 
Vidor,  Warner  Oland,  Jack  McHugh,  Jack  Oakle.  Tetsu 
Komal,  Frank  Chew,  Mrs.  Wing,  Peter  Morrison,  Freeman 
Wood.  (L)  SUent,  7145f;  sound,  7081f.  (B)  Mar.  23. 
X929.     (NP)  Mar.  9.  1929.     (TOS)  Apr.  6.  1929. 

•CLOSE  HARMONY  (CD-AT):  Charles  Bogers,  Nancy  Car- 
roU.  Harry  Green.  Jack  Oakle,  Bichard  (Skeets)  Gallagher, 
Matty  Eouljert,  Eicca  AUen,  Wade  Boteler.  Baby  Mack, 
Oscar  Smith,  Greta  Grandstedt.  Gtis  Partes.  (L)  Sound. 
6271f.  (B)  Apr.  13.  1929.  (NP)  Mar.  30.  192S.  (TOS) 
Apr.  13.  1929. 

COCOANUTS,  THE  (C-AT) :  Four  Marx  Brothers.  Mary 
Eaton,  Oscar  Shaw,  Katherine,  Francis.  Margaret  Diunont, 
Cyril  Eing,  BasU  Buysdael,  Sylvan  Lee,  Gamby-Hale  Girls. Allan  K  FosMr  Girls.  (L)  8613f.  (B)  May  23,  1929. 
(NP)  July  13.     (TOS)  July  2U.  ,    „  , 

•DANCE  OF  LIFE,  THE  (D-AT):  Nancy  CarroU.  Hal 
Skelly,  Dorothy  Bevier,  Balph  Theador,  Charles  D.  Brown. 
Al  St.  John.  May  Boley.  Oscar  Levant.  Gladys  DuBola, 
James  T.  Qulnn,  James  Farley.  George  Irving.  (L)  Tatt- 

ing. 10.619f :  (E)  Sept.  14.    SUent,  7488f.    (TOS)  Sept.  21. 
•DANGEROUS  CURVES  (D-AT):  Clara  Bow.  Bichard  Ar- 

len. Kay  Jrancis.  David  NeweU.  Anders  Eandolph.  May 
Boley,  T.  Boy  Barnes,  Joyce  Compton,  Charles  D.  Brown, 
Stuart  Erwin,  Jacls  Lude.  (B)  July  13,  1929.  (NP) 
Aug.  3.    (L)  Talldng.  7278f;  sUent.  6539f.    (TOS)  July  20. 

•DANGEROUS  PARADISE  (D-TME):  Nancy  CarroU.  Bich- 
ard Warner  Oland,  Gustav  von  Seyffertitz,  Francis  Mac- 

Donald.  George  Kotsonaros.  Dorothea  Wolbert.  Clarence  H. 
WUson,  Evelyn  Selbie.  WiUie  Fung.  Wong  Wing  and  Lil- lian Worth.     (NP)  Nov.  30.  „  ̂  

•DANGEROUS  WOMAN,  A  (D-AT):  Baclanova.  Clive  Brook. 
NeU  Hamilton,  Clyde  Cook.  LesUe  Fenton,  Snltz  Edwards. 
(L)  Sound,  6643f.  (E)  May  18,  1929.  (NP)  Mar.  18, 1929.    (TOS)  May  18.  ,      „     ,        „  n 

DARKENED  ROOMS  (M-TME) :  Evelyn  Brent.  Neil  B  m- 
Uton,  Doris  HiU.  David  Newell,  Gale  Henry.  WaUace  Mo- Donald,  Blanche  Craig,  E.  H.  Calvert.  Sammy  Bricker. 
(NP)   October  10.     (B)  Nov.  23,  1929.     (L)   Sound  6,066. 

•DIVORCE  MADE  EASY  (CD-AT):  Douglas  Macl^ean. Marie  Prevost.  Johnny  Arthur.  Frances  Lee.  Dot  Parley, 
Jack  Duffy,  Buddy  WaUes,  Hal  WUson,  (B)  July  6. 
1929.  (NP)  July  13.  (L)  Talking,  6386f;  sUent,  5270f. 
(TOS)  July  6.  „  „ 

•DOCTOR'S  SECRET,  THE  (D-AT):  Ruth  Chatterton.  H.  B. 
Warner,  John  Loder,  Robert  Edeson.  Wilfred  Noy,  Ethel 
Wales,  Nancy  Price,  Frank  Finch-SmUes.  (L)  Sound, 6823f     (N)  Mar.  16.  1929.     (TOS)  Feb.  16.  1929.  . 

•DUMMY,  THE  (D-AT):  Euth  Chatterton.  Frederic  Marcn, 
John  CromweU.  Fred  Kohler,  Mickey  Bennett,  VondeU 
Darr,  Jack  OaMe,  Zasu  Pitts,  Bichard  Tucker,  Eugene PaUette.  (L)  Sound.  5357f.  (R)  Mar.  9.  1929.  (NP) 
Mar.  16.  1929.    (TOS)  Mar.  6.  1929. 

•FASHIONS  IN  LOVE  (D-AT):  Adolphe  Menjou.  Fay 
Compton  Miriam  Seegar.  John  MiUan.  Joan  Standing, 
Eobert  Wyne,  Euss  PoweU,  BiUle  Bennett,  Jacaues  Van- alre  (L)  Talking.  6325f:  sUent.  6024f.  (R)  June  29, 
1929.    (NP)  July  13.     (TOS)  July  6.  „  „  v 

•FAST  COMPANY  (CD-AT):  Jack  Oakle,  Skeets  Gallagher, 
Evelyn  Brent.  Gwen  Lee.  (TOS)  Sept.  7.  (R)  Sept.  14. 
(L)  Sound.  6.863;  sUent.  6,459.  _  „ 

•FOUR  FEATHERS  (D-ME):  Bichard  Arlen.  Fay  Wray. 
WUllam  Powell,  CUve  Brook,  Theodore  von  Eltz,  Noah 
Beery,  Zack  WilUams,  Noble  Johnson,  Harold  Hightower, 
PhUlipe  de  Lacey,  Edward  Batcifle.  George  Fawcett.  Au- gustine Symonds.     (L)  Sound,  7472f;  sUent,  7472f.  (TOS) 

•G^'^NTLeIhEN  of  THE  PRESS  (D-AT):  Walter  Huston. 
Katherine  Francis,  Charles  Buggies.  Betty  Lawford,  Nor- man Foster,  Duncan  Perwarden.  Lawrence  Leslie.  (L) 
Sound,  7176f     (R)  May  4.  1929.     (NP)  Apr.  13,  1929. 

•GLORIFYING  THE  AMERICAN  GIRL  (D-AT):  Mary 
Eaton.  Edward  CrandaU,  Olive  Shea.  Dan  Healy.  Kaye 
Eenard  Sarah  Edwards.  In  revue  scenes.  Eddie  Cantor, 
Helen  Morgan  and  Rudy  VaUee.  (NP)  Dec  7_  (R)  Dec. 
7,  1929.     (L)  Sound,  8.071;  sUent.  6,786.     (TOS)  Jan.  18. 

•GREENE  MURDER  CASE,  THE  (My-AT) :  William  PoweU, 
Florence  Eldridge.  Ulrich  Haupt.  Jean  Arthur,  Eugene 
Pallett.  E.  H.  Calvert,  Gertrude  Norman,  LoweU  Drew, 
Morgan  Farley.  Brandon  Hurst.  Augusta  Burmester,  Mard* 
Hariss.  Mildred  (Jolden,  Mrs.  Wilfred  Buckland,  Helena 
PhUips,  Skep  Camp,  Charles  E.  Evans.  (NP)  July  20, 1929.     (L)  Talking,  6383f.     (TOS)  Aug.  17. 

•HALF  WAY  TO  HEAVEN  (D-AT):  Charles  "Buddy' Rogers,  Jean  Arthur,  Paul  Lucas.  Helen  Ware,  Oscar 
Apfel,  Edna  West,  Irvin  Bacon,  Al  HIU,  LucUle  WllUams, 
Richard  French.  Freddy  Anderson.  Nestor.  Aber.  Ford West  and  Guv  Oliver.  (L)  Sound  6254.  Silent  5179.  (NP) 
Dec.  7.     (TCiS)  Dec.  14.  ,        „  „.  _ 

•HOLE  IN  THE  WALL,  THE  (My-AT):  Claudette  Colhert, 
Edward  G.  Boblnson,  David  NeweU,  Nelly  Savage.  Donald 
Meek.  Alan  Brooks.  Louise  Closser  Hale.  Katherine  Em- met. Marcia  Kagno.  Barry  MacoUum.  George  McQuarrle. 
Helen  Crane.  (L)  Sound.  6850f.  (B)  Apr.  27.  1929. 
(NP)  Apr.  6.  1929.  _  ^  . 

•HOMECOMING    (D) :     Lars  Hansen,   Dita  Parlo,  Gustav 

Frohlioh.     (L)   8156f.     (E)   Feb.   16,   1929.     (NP)  Feb. 9.  1929. 
HONEY  (CD-AT):  Nancy  Carroll.  Stanley  Smith.  Skeets 
Gallagher,  Lillian  Itoth.  Harry  Green.  Mltzl  Green.  Zasu 
Pitts,  Jobyna  Howland  and  Charles  SeUon.     (NP)  Jan.  18. 

•HUNGARIAN  RHAHSQDY  (D-TMJi) :  A  Ofa  picture.  Lil Dagover,  Willy  Frltsch.  Dlta  Parlo,  Fritz  Grelner.  GlseUa 
Bathory,  Erich  Kaiser  Tietz,  Leopold  Kramer.  (NP) 
Aug.  3.     (L)  6165f.     (B)  Aug.  3,  1929. 

•ILLUSION  (D-AT):  Buddy  llogers.  Nancy  CarroU.  June Collyer,  Knute  Erlckson.  Eugenie  Bresaerer,  Kay  Fraucl*. 
Maude  Turner  Gordon,  liegis  Toomey,  William  MjcLaugmlu, 
Katherine  WaUace,  WUllam  Austin.  Frances  Raymond, 
£kldie  Kane,  Michael  Visaroa,  Bessie  Lyle,  Emelle  MelvUle. 
Carl  Lukas.  Col.  G.  L.  McDonnel.  (L)  7536r;  sUent, 
7638f.     (NP)  July  27.     (TOS)  Sept.  28. 

•INNOCENTS  OF  PARIS  (D-AT);  Maurice  ChevaUer,  Sylvia Beecher,  Bussell  Simpson.  George  Fawcett.  Mrs.  George 
Fawcett.  Jokn  Miljan.  Margaret  Livingston,  David  Durand, 
Johnny  Morris.  (L)  SUent.  7816f;  sound.  6148f.  (B) 
May  25,   1929.     (NP)  May  4,  1929.     (TOS)  June  15. 

•INTERFERENCE  (D-AT):  WiUiam  PoweU,  Evelyn  Brent, 
Clive  Brook,  Doris  Kenyon,  Tom  Klckets,  Brandon  Hurst, 
Louis  Payne.  Wilford  Noy,  Donald  Stuart,  Baymond  Law- rence. (L)  Silent.  6643f;  sound,  7487f.  (B)  Jan.  5.  1929. 
(NP)  Mar.  16.  1929.     (TOS)  Feb.  9.  1929. 

JEALOUSY  (D-AT):  Jeanne  Eagels,  Frederic  March,  HalU- weU  Hobbes.  Blanche  Le  Clair,  Henry  Daniell.  HUda 
Moore.     (NP)  Sept.  28.     (TOS)  Oct.  19. 

•KIBITZER  (CD-AT);  Harry  Green.  Mary  Brian.  NeU 
HamUton.  David  NeweU,  Lee  Kohlmar,  Henry  Fink,  Tenen 
Holtz,  Guy  Oliver,  Albert  Gran,  Eddie  Kane.  (NP) 
Aug.  17.  (E)  Jan.  11,  1930.  (L)  South  7273.  SUent 65C9. 

LADY  LIES,  THE  (CD-AT):  Walter  Huston.  Claudet  Col- bert. Charles  Buggies,  Betty  Gorde.  Tom  Brown.  Patricia 
Deering.     (TOS)  October  12.     (E)  Sept.  21.     (L)  7004. 

•LAUGHING  LADY,  THE  (D-AT):  Euth  Chatterton,  CUve Brook,  Dan  Healy,  Nat  Pendleton.  Baymond  Walbura, 
Dorothy  Hall,  Hedda  Harrlgan,  LUlian  B.  Tonge,  Margaret 
St.  John.  Hubert  Druce,  AUce  Hegeman,  Joe  King.  Helen 
Hawley,  Betty  Banley.  (E)  Dec.  28.  (L)  Sound  7.391. 
(TOS)  Jan.  IL     (TOS)  Jan.  25. 

•LETTER,  THE  (D-AT):  Jeanne  Eagels,  O.  P.  Heggie, 
Reginald  Owen.  Herbert  MarshaU,  Irene  Brown.  Lady 
Tsen  Mel.  Tamakl  Toshlwara.  (L)  SUent,  6490f;  sound, 
5778f.  (B)  Apr.  13,  1929.  (NP)  Mar.  16,  1929.  (TjfiS) 
May  18. •LOOPING  THE  LOOP  (D-ME):  Werner  Kraus.  Jenny  Jugo, 
Warwick  Ward,  Gina  Manes.  (L)  SUent.  6676f;  soimd, 
6769f.     (B)  Mar.  16,  1929.     (NP)   Mar.  16.  1929. 

•LOVE  DOCTOR  (CD-AT);  Bichard  Dix,  June  CoUyer, 
Morgan  Farley,  Miriam  Seegar,  Winifred  Harris,  Law- ford  Davidson,  Gale  Henry.  (NP)  September  28.  (TOS) 
Oct.  19.     (B)  Oct.  5.     (L)  Sound  5,503.    Silent  5.378. 

•LOVE  PARADE,  THE  (CD-AT):  Maurice  ChevaUer. Jeanette  MacDonald,  Lupino  Lane,  LUllan  Both,  Edgaf 
Norton,  Lionel  Belmore,  Robert  Boccardl,  Carleton  Stock- dale.  Eugene  PaUette,  BusseU  Powell,  Margaret  Fealy, 
Virginia  Bruce.  (NP)  Aug.  3.  (B)  Jan.  18.  1930.  (L) Sound.  10.622. 

•MAN  I  LOVE,  THE  (D-AT):  Bichard  Arlen,  Mary  Brian, 
Baclanova,  Harry  Green,  Jack  Oakle,  Pat  O'MaUey.  Leslie Fenton.  Charles  SuUlvan.  WiUlam  Vincent.  (E)  May  25, 
1929.  (L)  6669f:  sUent.  6524t.  (NP)  Apr.  6.  192». 
(TOS)  May  25. 

•MARQUIS  PREFERRED  (D):  Adolph  Menjou.  Nora  Lane, 
Chester  Conklin,  Dot  Farley,  Miacha  Auer,  Alex  Melesh, 
Michael  Visaroff.  (L)  6506f.  (B)  Feb.  2,  1929.  (NP) 
Mar.  16.  1929. 

•MARRIAGE  PLAYGROUND.  THE  (CD-AT):  Mary  Brian, 
Frederic  March.  LUyan  Tashman.  Huntley  Gordon.  KaT 
Francis,  WUllam  Austin.  Seena  Owen.  PliiUppe  de  Lacy, 
Anita  Louise,  Little  Mitzi.  BUly  Sey,  Buby  Parsley. 
Donald  Smith,  Jocelyn  Lee.  Maude  Turner  Gordon.  David 
NeweU.  (E)  Dec.  21.  (L)  Sound.  7182.  SUent.  6610. 
(NP)  Nov.  16.     (TOS)  Dec.  21. 

•MEN  ARE  LIKE  THAT  (CD-AT):  Hal  Skelly.  Doris 
HiU,  Charles  SeUon.  Clara  Blandlck,  Morgan  Farley, 
Helene  Chadwick,  WiUlam  Davidson.  Eugene  PaUette  and 
George  Fawcett.     (NP)   Nov.   23.     (E)   Feb.  15.  1930. 

•MIGHTY,  THE  (D-AT);  George  Bancroft.  Esther  Balston. Warner  Oland,  Baymond  Hatton,  Dorothy  Eevler,  Morgan 
Farley,  O.  P.  Heggie.  Charles  SeUon,  E.  H.  Calvert.  John 
Cromwell.  (R)  Nov.  16.  (L)  Sound  6802.  Silent  6097. 
(NP)  Nov.  9.     (TOS)  Nov.  16.     (TOS)  Jan.  11. 

•MYSTERIOUS  DR.  FU  MANCHU,  THE  (My-AT);  Warner 
Oland,  Jean  Arthur.  NeU  HamUton.  O.  P.  Heggie.  WUllam 
Austin.  Claude  King,  Charles  Stevenson,  Noble  Johnson, 
Evelyn  Selbie,  Charles  Biblyn,  Donald  Mackenzie,  Lawford 
Davidson,  Lask  Winter.  Charles  Stevens.  Chappel  Dosset, 
Tully  MarshaU.  (NP)  July  27.  (L)  Talking.  r663f. 
(TOS)  July  20. 

•NOTHING  BUT  THE  TRUTH  (CD-AT):  Bichard  Dlx. 
Berton  Churchill.  Louis  John  Battels,  Ned  Sparks,  Wynne 
Churchill,  Helen  Kane,  Dorothy  Hall,  Madeline  Gray, 
Nancy  Byon.  (L)  Sound.  7256f.  (B)  Apr.  20,  1929. 
(NP)  Apr.  20.  1929.     (TOS)  Apr.  27.  1929. 

POINTED  HEELS  (D-AT):  WilUam  Powell.  Fay  Wray, 
Helen  Kane.  Richard  "Skeets"  GaUagher,  PhUlips  Holmes, Adrieime  Dore.  Eugene  PaUette.  (R)  Dec.  21.  (L) 
Sound  5689.     (NP)   Nov.  16. 

•RAINBOW  MAN,  THE  (D-AT):  A  Sono-Art  picture. 
Eddie  DowUng.  Marian  Nixon.  Frankle  Darro.  Sam  Hardy, 
Uoyd  Ingraham,  (3eorge  Hayes.  (L)  Talking,  8500f.  (R) 
May  18,  1929.     (NP)  June  22.     (TOS)  June  22. 

•REDSKIN  (D-ME):  Richard  Dir.  Gladys  Belmont.  Jane 
Novak.  Larry  Steers,  TuUy  MarshaU.  Bernard  SuegeL George  Rigas,  Augustina  Lopez.  Noble  Johnson.  Joseph  W. 
Girard,  Jack  Dunne.  Andrew  J.  CaUahan.  PhUip  Ander- son, Loraine  Rivero.  George  Walter.  (L)  Silent,  72041; 
sound,  7642r.  (R)  Feb.  23.  1929.  (NP)  Feb.  18.  1929. 
(TOS)  Feb.  2.  1929. 

•RETURN  OF  SHERLOCK  HOLMES,  THE  (D-AT):  Clive 
Brook.  H.  Beeves  Smith.  Betty  Lawford.  Charles  Hay, 
PhllUps  Holmes.  Donald  Crisp.  Harry  T.  Morey,  Hulbert Bruce  and  Arthur  Mack.  Talking  footage.  7,102.  SUent. 
6378     (B)  Oct.  26,  1929.     (TOS)  Nov.  16.    (NP)  Nov.  23. 

•RIVER  OF  ROMANCE,  THE  (CD-AT):  Charles  (Buudy) 
Eogers.  Mary  Brian,  June  Collyer.  Henry  B.  WalthaU, 
Wallace  Beery.  Fred  Kohler.  Natalie  Kingston.  Mrs.  George 
Fawcett.  Anderson  Lawler.  George  Beed.  (L)  Talking. 
7009f:  sUent,  7028f.  (E)  July  20.  1929.  (NP)  June  29, (TOS)  Aug.  3.  „,  „ 

•SATURDAY  NIGHT  KID,  THE  (D-AT);  Clara  Bow. 
James  HaU.  Jean  Arthur.  Charies  Sellon,  Ethel  Wales. 
Frank  Boss.  Edna  May  Oliver.  Heymen  Meyer,  Eddie 
Dun.  Leone  Lane.  Jean  Harlow.  (E)  Oct.  26.  (L)  Sound 
6015.     (Silent)   6392.     (NP)   Sept.   28.     (TOS)   Nov.  2. 

•SEVEN  DAYS  LEAVE  (D-AT):  Gary  Cooper.  Beryl  Mer- 
cer. Dalsey  Belmore.  Nora  CecU.  Temple  Plgett.  Arthur 

Hoyt.  Arthur  Metcalfe.  (NP)  November  16  under  title of  "Medals."  (E)  January  25.  1930.  (L)  Sound  7,656. Silent.  7.656.  „  , 
•STAIRS  OF  SAND  (D-TME):  WaUace  Beery.  Jean  Arthur. 
PhiUips  R.  Holmes.  Fred  Kohler.  Chester  Conklin.  Guy 
OUvec.  LlUlan  Worth.  Frank  Rice.  Clarence  L.  Sherwood. (L)  4900f.     (R)  June  8,  1929.     (NP)  May  18.  1929. 

•STREET  OF  CHANCE  (D-AT):  William  PoweU,  Jean 
Arthur.  Kay  Francis.  Regis  Toomey,  Stanley  Fields, 
Brooks  Benedict,  Betty  Francisco.  John  Rlsso.  Joan  Stand- 

ing Mnurice  Black  and  Irving  Bar-nn,  Directed  by  John 
CromweU.     (NP)   Jan.  4,  1930.     (TOS)  Jan.  25. 

•STUDIO  MURDER  CASE,  THE  (My-AT):  Nell  Hamilton. 
Warner  Oland.  Frederic  March.  Florence  Eldridge,  Doris 
HIU  Eugene  PaUette,  Chester  Conklin,  Lane  Chandler, 
Gardner  James,  Guy  Oliver,  E.  H.  Calvert,  Donald  Macken- 

zie.    (L)  Talking.  6500f;  silent.  6070f.     (R)  June  1.  1929. 
(NP)  June  8.     (TOS)  June  22. 

•SUNSET  PASS  (W):    Jack  Holt.  Nora  Lane.  John  Loder. Christian   J.    Frank,    Pee    Wee   Holmes,    Chester  Conklm, 
Pat  Harmon,  Alfred  AUen,  Guy  OUver.     (L)   6862f.  (R) 
Feb.  9,  1929.    (NP)  Feb.  23.  1029. 

•SWEETIE   (CD-AT):    Nancy  CarroU.  Stanley  Smith.  Helen 
Kane.  Joseph  Depew.  Jack  Oakle.  WiUlam  Austin.  Stuart 
Erwin.  WaUace  MacDonald.  Aileen  Manning.     (It)  Nov.  2. 
(L)   Sound.   8859.     SUent.  6303.     (NP)   Aug.   17.  (TOS) Dec.  7. 

•THUNDERBOLT  (D-AT):  George  Bancroft,  Richard  Arlen, 
Fay  Wray,  TuUy  MarshaU,  Eugenie  Besserer.  James  Spotts- wood.  Fred  Kohler.  Mike  Donlln.  S.  S.  B.  S.  Stewart, 
George  Irving.  WUllam  Thorne.  E.  H.  Calvert.  King  Tut. 
(L)  Talking,  8671(;  sUent,  7311f.  (R)  June  22.  1929. (NP)  June  1.     (TOS)  Aug.  3. 

•VIRGINIAN.  THE  (D-AT):  Gary  Cooper,  Walter  Huston. 
Bichard  Arlen,  Mary  Brian,  Chester  ConkUn,  Eugene  Pal- lette,  E.  H.  Calvert,  Helen  Ware,  Victor  Potel.  Tex  Young. 
Charles  Stevens.  (L)  8717f.  (NP)  July  20.  (B)  i-iov. 9.  1929.    (TOS)  Jan.  18. 

•WELCOME  DANGER  (C-AT):  Harold  Lloyd.  Barbara Kent,  Noah  Young,  Charles  Mlddleton.  WUllam  Walling. 
(NP)  November  9.     (TOS)  Jan.  18. 

•WHEEL  OF  LIFE,  THE  (D-AT);  Bichard  Dix.  Esther Ealston.  O.  P.  Heggie,  Arthur  Hoyt,  Myrtle  Stedman. 
Larry  Steers,  Begla  Toomey,  Nigel  de  BruUer.  (L)  S163f: 
sUent,  53U5f.  (R)  June  22,  1929.  (NP)  Apr.  27,  1929. (TOS)  July  8. 

WHY  BRING  THAT  UP  (CD-AT):  Moran  and  Mack, 
Evelyn  Brent,  Harry  Green.  Bert  Swor,  Freeman  S.  Wood. 
Lawrence  LesUe,  Helene  Lynch,  Selmer  Jackson.  Jack 
Luden,  Monte  ColUns.  Jr.,  George  Thompson.  Eddie  Kane. 
Charles  HaU.    (L)  7882f.    (NP)  October  19.    (TOS)  Nov.  2. 

•WILD  PARTY,  THE  (CD-AT):  Clara  Bow.  Frederic  March, 
Marceline  Day.  Shirley  O'Hara,  Jack  Luden.  Jack  Oakle, Arthur  Rankin,  Lincoln  Stedman.  Joyce  Compton.  Ben 
Hendricks,  Jr..  Jack  Redmond.  Adrieime  Dore.  Jean  Lor- raine. Virginia  Thomas.  Kay  Bryant,  Alice  Adair,  Amo 
Ingram.  Renee  Whitney,  Marguerite  Cramer.  (L)  Silent. 
6036f;  sound.  7167f.  (R)  Apr.  8,  1929.  (NP)  Mar.  23. 
1929.     (TOS)  Apr.  13.  1929. 

•WOLF  OF  WALL  STREET,  THE  (D-AT):  George  Ban- 
croft, Baclanova.  Paul  Lukas.  Nancy  CarroU.  Lane  Chand- ler, Brandon  Hurst.  Paul  Guertsman.  Craufurd  Kent.  (L) 

SUent.  6396f:  sound.  6810f.  (E)  Feb.  9.  1929.  (NP)  Mar. 
9.  1929.    (TOS)  Mar.  16,  1929. 

•WOLF  SONG  (D-TME):  Lupe  Velez.  Gary  Cooper.  Louis 
Wolhelm.  Constantino  Romanoff,  Michael  Vavitch.  RusseU 
Colombo.  Augustine  Lopez.  George  Rigas.  (L)  SUent, 
6060f;  sound.  6769f.  (B)  Mar.  30,  1929.  (NP)  Mar.  9. 
1929.    (TOS)  Apr.  6.  1929. 

•WOMAN  TRAP  (Mel-AT) ;  Hal  Skelly.  Evelyn  Brent. 
Chester  Morris.  LesUe  Fenton.  Effle  EUsler,  WUllam  B. 
Davidson.  Guy  OUver.  Charles  Glblyn.  WUson  HummeU. 
(L)  6168f;  silent.  6384f.     (NP)  July  20.     (TOS)  Sept.  28. 

Parthenon 
•WILD  HEART  OF  AFRICA,  THE  (Animal  Picture);  (NPi June  22. 

Pathe 

•AWFUL  TRUTH,  THE   (D-AT):    Ina  Claire.     (L)  6129f. 
(B)  Aug.  10.  1929.     (TOS)  Sept.  7.     (TOS)  Oct.  19. 

•BACHELOR'S  SECRET,  A    (CD-AT):     AUan  Hale.  (R) June  21,  1930. 
•BIG  NEWS  (My-AT):  Robert  Armstrong,  Carol  Lombard. Tom  Kennedy,  Warner  Richmond.  Wade  Boteler.  Sam 
Hardy,  Charles  SeUon.  Robert  Dudley.  (L)  Talking,  6028f. 
Recorded  on  fllm  and  disc.  (R)  Sept.  7,  1929.  (NP) 
Sept.  7. •BIG  SHOT,  THE  (D-AT):  (R)  Feb.  8,  1930. 

•CAPTAIN  SWAGGER  (D-ME):  Rod  La  RocQue,  Sue  Carol. Bichard  Tucker.  Victor  Potel,  Ulrich  Haupt.     (L)  6312f. 
(B)  Oct.  14.  1928.    (NP)  Mar.  16.  1929. 

•CLOTHES  (D-AT):    Constance  Beimett.     (B)  May  3.  1930. 
•CRASHING  THROUGH  (D-AT):    WilUam  Boyd.    (E)  June 

7.  1930. •DEVIL'S  TWIN   (W):    Leo  Maloney. 
•FLYING  FOOL.  THE  (D-AT):  William  Boyd,  Marie  Pre- 

vost, Tom  O'Brien,  BusseU  Gleason.  (L)  Talking,  6746f; silent.  6700f.    (NP)  July  27. 
•.45  CALIBRE  WAR  (W) ;  Don  Coleman.  Ben  Corbett,  Al Hart,  Edward  Jones,  Duke  B.  Lee,  Floyd  Ames,  Jeanette 

Loff.  Murdock  MacQuarrie,  Orln  Jackson.  (B)  Feb.  17. 
1929.     (L)  4790f.     (NP)  Mar.  16,  1929. 

•GERALDINE  (CD-TME) :  Eddie  QulUan.  Marian  Nixon. Albert  Gran.  Gaston  Glass.  (L)  6587f.  (B)  Jan.  20,  1929. 
(NP)  May  26,  1929. 

•GODLESS  GIRL,  THE  (D-TME);  Lina  Basquette,  Marie Prevost,  George  Duryea.  Noah  Beery.  Eddie  Quiilan.  Mary 
Jane  Irving.  Julia  Faye.  Viola  Louie,  Emily  Barrye,  Oar- ence  Burton,  Dick  Alexander,  Kate  Price.  Hedwig  Belchei. 
(L)  Tatting,  932af;  sUent,  9019f.  (B)  Mar.  31,  1929. 
(NP)  June  1. •GRAND  PARADE.  THE  (MO;    (B)  Feb.  2.  1930. 

•GREENWICH  VILLAGE  FOLLIES  (MC) :  (B)  Feb.  22.  1930. 
•HAWK  OF  THE  HILLS  (W);  Ailene  Bay.  Eobert  Chandler. 
Jack  Ganshorn,  Frank  Lackteen.  PatU  Panzer.  WaUy  Oct- 
tel.  Harry  Semels,  Walter  MUler.  Jack  Pratt.  Parky  Jones. 
Frederick  Dana,  John  T.  Prince.  Chief  White  Horse. 
George  MagrlU.  Evangeline  BusseU.  Chief  Yowlache.  (L) 
4840f.     (E)  Mar.   17.  1929.     (NP)   Mar.  30.  1929. 

•HER  PRIVATE  AFFAIR  (D-AT):  Ann  Harding.  Harry 
Bannister.  Kay  Hammond,  WiUlam  Orlamond.  Lawford 
Davidson.  Elmer  Ballard.  Frank  Reicher.  (L)  Soimd. 
6.440.  Silent,  5.662.  Oct.  5.  1929.  (NPJ  Oct.  5.  (TOS) 
Nov.  9  and  Jan.  18. 

•HIGH  VOLTAGE  (D-AT);  WiUlam  Boyd.  Owen  Moore. 
Carol  Lombard.  Diane  Ellis,  BiUy  Bevan,  PhllUps  SmaUey. 
(L)  5743f.     (NP)  June  29. 

•HIS  FIRST  COMMAND  (D-AT):  WilUam  Boyd.  (B)  Jan. 

19.  1930. •HOT  AND  BOTHERED  (CD-AT):  Eddie  tiuUlan.  (B) 
June  28.  1930. •KING  OF  KINGS  (D-ME):  H.  B.  Warner.  JacqueUne 
Logan.  Dorothy  Cummlngs,  Ernest  Torrence,  Joseph  Schild- 
kraut,  Eobert  Edeson,  Sidney  D'Albrook,  Eudolph  Schild- kraut,  Sam  DeGrasse.  Victor  Varconl.  WUllam  Boyd.  Matt 
Moore.  JiUla  Faye.  Kenneth  Thomson.  Alan  Brooks.  IIA 
13.500f.     (E)  Sept.  30.  1928.     (TOS)  Mar.  10.  1928. 

•LEATHERNECK.  THE  (D-TME):  WlUiam  Boyd.  Alan 
Hale.  Eobert  Armstrong,  Fred  Kohler,  Diane  Ellis.  James 
Aldine.  Paid  Wlegel,  JtUes  Cowles,  Wade  Boteler.  PhUo 
McCuUough,  Joe  Girard,  MltcheU  Lewis.  (L)  6898f.  (E) 
Feb.  24.  1929.     (NP)  Apr.  20,  1929.    (TOS)  June  1. 

•LUCKY  IN  LOVE  (D-AT):  Morton  Downey,  Betty  Daw- 
ford,  Colin  Keith-Johnson,  HalUweU  Hobbs,  J.  M.  Kerri- 

gan. Bichard  Tabor.  Edward  O'Coimor.  Mary  Murray. Mackenzie  Ward,  Louis  Sorln,  Sonla  Karlov,  TyrreU  Davis, 
EUzabeth  Murray.  (L)  6870f.  (R)  Aug.  17,  1929.  (NP) 
July  27. •MARKED  MONEY  (D) :    Coghlan.     (L)  5506f.     (R)  Nov. 

4.  1928. •MANMADE  WOMEN  (D):    Leatrice  Joy.    (L)  6762f.  (R) 

Sept.  9.  1928. •MOTHER'S  BOY  (D-AT);  Morton  Downey,  Beryl  Mer- 
cer, John  T.  Doyle.  Brian  Donlevy.  Helen  Chandler.  Osgood 

Perkins.  Lorln  Raker.  Barbara  Bennett.  Jennie  Moskowitz. 
Jacob  Frank.  Louis  Sorln.  Robert  Glccker,  TyrreU  Davis. 
AUan  Vincent.  LesUe  Stowe.  (L)  7423f.  (NP)  Apr.  6, 1929. 

•NEGLIGEE  (D-AT);    Ina  Claire.     (B)  March  15.  1930. 
•NOISY   NEIGHBORS    (CD-TME):     Eddie   QuiUan.  Alberta 
Vaughn,   (JuiUan  FamUy,  Theodore  Eoberts.   Ray  HaUor. 
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Bussell  Simpson,  Bobert  Ferry,  Mike  Donlin,  Billy  Gil- bert.   (L)  S737r.    (B)  Jan.  27.  1929.    (NP)  Mar.  16,  1929. 
OFFICER   O'BRIEN    (B-AT) :     William  Beyd.     (B)  Feb. 23  1930 
•OFFICE 'scandal,  (D-TME):  PhyUls  Haver,  Leslie  Fen- ton,  liaymond  Hatton,  Margaret  LlTingston,  Jimmy  Adams, 
Jimmy  Aldlne.  (L)  6511f.  (B)  Mar.  3,  1829.  (NP) 
May  26,  1929.     (TOS)  July  27. 

•OH,  YEAH  (D-AT):  Bobert  Armstrong,  James  Gleason, Zasu  Pitts,  Patricia  Caron.  (E)  Oct.  19,  1929.  (NP) 
Oct.  19.     (TOS)  Oct.  26. 

•PARIS  BOUND  (D-AT):  Ann  Harding,  Frederic  March, George  Irving,  Leslie  Fenton,  Hallam  Cooky,  Juliette 
Crosby,  Charlotte  Walker,  Carmellta  Geraghty,  Ilka  Chase. 
(L)  Talking,  66g4f.  (B)  Aug.  8.  1929.  (NP)  July  SO. 
(TOS)  Aug.  10. 

•PLAY  BOY  (CD-AT):    Eddie  Qulllan.    (B)  June  14,  1930. 
•PAINTED  DESERT  (D-AT):  William  Boyd.  (B)  April 26.  1930. 
•PARACHUTE  (D-AT):    Bobert  Armstrong,  Carol  Lombard. 

(E)  July  19,  1930. 
•RACKETEER  (D-AT):    Bobert  Armstrong,  Carol  Lombard, 
Eoland  Drew,  Jeanette  Loff,  John  Loder,  Paul  Hurst.  (E) 
Nov.  9,  1930.     (NP)   Nov.  30. 

•RED    HOT    RHYTHM     (CD-AT):     Alan    Hale.  Walter 
O'Keefe.  Kathryn  Crawford.  Josephine  Dimn,  Anita  Garvin, Ilka  Chase.     (E)  Nov.  23.  1929.    (NP)  Jan.  6. 

•RICH  PEOPLE  (D-AT):    Constance  Bennett,  Eegls  Tooney, 
Bobert  Ames,  Mahlon  Hamilton.    (B)  Jan.  6,  1929.  (TOS) 
Oct.  19. 

•SAILORS'  HOLIDAY  (CD-AT):    AUan  Hale.  Sally  Eilers, 
George   Cooper,   Paul   Hurst,   Mary   Carr,   Charles  Clary. 
(TfP)  Sept.  21.    (B)  Sept.  14.    (L)  5260f. 

•SARATOGA  (D-AT):  Constance  Bennett.    (B)  July  5,  1930. 
•SHADY    LADY,   THE    (D-TME):     Phyllis   Haver.  Bobert 
Armstrong,  Louis  Wolhelm,  BusseU  Gleason.     (L)  TaUdnf. 
6132t;  silent,  5S08f.  (B)  Jan.  20,  1929.  (NP)  June  1. 

•SHOW  FOLKS  (CD-TME):  Eddie  QuiUan.   (L)  658U.  (B) Oct.  21.  1928. 
•SIN  TOWN  (CD):  Elinor  Fair,  Ivan  Lebedeff,  Hugh  Allan. 
Jack  Oakle.    (L)  4554f.    (B)  Jan.  20,  1929.    (NP)  June  1. 

•SOPHOIUORE,  THE  (CD-AT):  Eddie  Quillan.  Sally  O'Nell, 
Stanley  Smith,  Jeanette  Loff.  Eussell  Gleason,  Sarah  Pad- 
den,  Brooks  Benedict,  Spec  O'DonneU.  (L)  Talking,  6626f. (B)  Aug.  24,  1929.    (TOS)  Aug.  24. 

•SPIELER,  THE  (D-TME):  Alan  Hale,  Benee  Adoree.  (L) 
6816f.     (E)  Dec.  30.  1928.     (TOS)  Mar.  9.  1929. 

•SQUARE  SHOULDERS  (Mel-TMD) :  Louis  Wolhelm.  Junior 
Coghlan,  Philippe  Do  Lacey,  Anita  Louise,  Montague 
Shaw,  Johnny  Morris,  Kewple  Morris,  Clarence  Geldert. 
(L)  6477f.     (B)  Mar.  31.  1929.     (NP)  Mar.  30.  1929. 

•STRANGE  CARGO  (D-AT):  Lee  Patrick,  June  Nash, 
George  Barraud,  Kyrle  BeUew,  Bussell  Gleason.  Fran* 
Belcher,  Claude  King,  Ned  Sparks,  Josephine  Brown, 
Charles  Hamilton,  Andre  Beranger,  Otto  Matieson.  (L) 
Talking,  7099f;  silent,  6134f.  (B)  Mar.  31.  1929.  (NP) June  1. 

•THIS  THING  CALLED  LOVE  (D-AT):  Constance  Bennett, Edmund  Lowe,  Eoscoe  Karns,  Zasu  Pitts.  Carmellta 
Geraghty,  John  Eoche,  Stuart  Erwln,  Euth  Taylor,  Wilson 
Benge,  Adele.     (NP)  Dec.  15. 

•TREASURE  GIRL  (MC) :    (B)  March  29,  1929. 
•UP  AND  AT  'EM  (CD-AT):  Alan  Hale,  Eddie  Qulllan. (E)   May  31.  1930. 
•WAR  AND  WOMEN  (D-AT):  William  Boyd,  Ann  Hard- ing. Eobert  Armstrong.    (B)  AprU  12,  1930. 
•WOMAN  AFRAID.  A  (D-T) :     (E)  May  17,  1930. 

Rayart 
•ANNE  AGAINST  WORLD  (D) :  Shirley  Mason,  Jack  Mower, James  Bradbury,  Jr.,  Isabel  Keith,  Thomas  A.  Curran, 
Henry  Eoquemore,  Belle  Stoddard.  BlU  Franey.  (L)  6732f. 
(B)  Apr.  15.  1929.    (NP)  June  29. 

•BLACK  PEARL.  THE  (My-ME) :  LUa  Lee,  Bay  Hallor, Carlton  Stockdale,  Thomas  Curran,  George  French,  Howard 
Lorenz,  Sybil  Grove.  Baldy  Belmont,  Adele  Watson,  Lew 
Short,  Art  Eowland.  (L)  5261f.  (B)  Jan.  1,  1929.  (NP) 
Mar.  16,  1929. 

•BROTHERS  (D):  Bedford.  Keefe.  (L)  6092f.  (B)  Feb. 16,  1929. 
•DEVIL'S  CHAPLAIN,  THE  (D) :    C.  Keefe,  Virginia  Brown Faire.    (L)  5451f.    (E)  Mar.  15,  1929. 
•HANDCUFFED    (MD-AT) :    Virginia  Brown  Falre,  Brod- 
erlck  O'Farrell,  Frank  Clarke,  Charles  West.  (NP)  Sept.  7. 

•SHANGHAI  ROSE:    Irene  Blch.     (L)  6539f.    (E)  Mar.  1, 1929.     (NP)  May  18. 
•SOME  MOTHER'S  BOY  (D) :    Mary  Carr,  Jason  Eobarda. Jobyna  Ealston,  M.   A.  Dickinson,  Henry  Barrowi.  (L) 

6901f.     <E)  Feb.  15,  1929. 
PAINTED   FACES  (D-AT):    Joe  E.  Brown,  Helen  Foster, 
Barton  Hepburn,  Dorothy  Gulliver,  Lester  Cole,  Sojin  and 
Jack  Eichardson.     (NP)  Dec.  14. 

•TWO  SISTERS  (D):    Viola  Dana,  Bex  Lease.  Claire  Du- Brey.  Irving  Bacon,  Boris  Karloff,  Tom  Lingham,  Thomas 
A.  Curran.  Adalyn  Asbury.    (L)  5161f.    (B)  Apr.  1,  1929. 
(NP)  May  25.  1929. 

•WHEN  DREAMS  COME  TRUE  (D) :   Helene  Costello,  Bex Lease.   Claire  McDowell.   Ernest  HiUiard,  Emmett  King, 
George  Periolat,  Danny  Hoy.  Buddy  Brown,  Banger,  Bags. 
(L)  6242f.     (E)  Jan.  15.  1929.    (NP)  Feb.  16,  1929. 

RKO 
•AIR  LEGION,  THE  (D):  Ben  Lyon.  Antonio  Moreno. Martha  Sleeper,  John  Gough,  CoUn  Chase.  (L)  6361f. 
(E)  Jan.  6.  1929.     (NP)  Jan.  12,  1929. 

•AMAZING  VAGABOND.  THE  (M) :  Bob  Steele.  Tom  Ling- ham,  Jay  Morley,  Perry  Murdock,  Lafe  McKee,  Thelm* 
Daniels.  (L)  5081f.  (B)  Apr.  7,  1929.  (NP)  Apr.  », 1929. 

•BIG  'diamond   ROBBERY,  THE   (W) :    Tom  Mix.  (L) 6114f.     (E)  May  13,  1929. 
•BLOCKADE  (D) :   Anna  Q.  Nilsson.  McDonald.    (L)  0409f. (B)  Jan.  30,  1929. 
•DANCE   HALL    (D-AT):     Olive  Borden.  Alice  Lake  and others.    Serial  No.  0206.     (B)  December  22,  1929. 
•DELIGHTFUL   ROGUE.   THE    (D-AT):     Bod  La  Boeque. Bebe  Daniels.  (E)  Sept.  22.  1929.  Serial  No.  0203.  e532f. 
•FIRE  WALKER   (D-AT):    Unnamed  cast.     (B)  November 24,  1929.     Serial  No.  060T. 
•HALF  MARRIAGE  (D-AT):    Olive  Borden.  Morgan  Farley Ann  Greenway,  Sally  Blaine,  Ken  Murray,  Anderson  Law- 

lor.  Hedda  Hopper.  Bichard  Tucker.     (L)  Talking.  6481f. (E)  Oct.  13.  1929. 
•HARDBOILED    (D):    SaUy  O'NeU,  Donald  Seed,  Lllyan 
Tashman.    Bob    Sinclair,    Ole   M.    Ness,    Tom  O'Grady, Alphonz  Ethier.    (B)  Feb.  3.    (L)  B94nf. 

HIT    THE    DECK    (MC) :    PoUy    Walker,    Jackie  OaMe. 
Franker  Woods,  Boger  Greene,  Wallace  MacDonald,  Ethel 
Clayton.  (TOS)  Jan.  25.  (L)  9,560.  (E)  Feb.  2,  1930. 

HUNTED  (D-AT):    Unnamed  cast.    (B)  December  29.  1929. Serial  No.  0501. 
•JAZZ  AGE   (D-TME):    Douglas  Fairbanks,  Jr..  Marceline Day.  Henry  B.  Walthall.  Myrtle  Stedman,  B.  J.  BatclilTe, 
Gertrude  Messlnger,  Joel  Me(3rea.  WUllam  Beohtal,  lone 
Holmes  and  Ed  Bearing.     (B)  Feb.  10.     (L)  8245f. 

•IDAHO  RED  (W-ME):   Frankie  Darro.  Tom  Tyler,  Patrlcs Canm.  Lew  Meehan,  Barney  Furey.     (B)  Apr.  21.  (L) 
Sound.  478Sf;  sUent.  4769f.    With  sound  effects. 

•JAZZ  HEAVEN  (D-AT):    SaUy  O'Nell  and  others.  Serial No.  0609.    (E)  November  3.  1929.    (L)  6372f. 
•LAUGHING  AT  DEATH   (B) :    Bob  Steele.  Natalie  Joyce. Captain  Vlo.  Kal  Schmidt.  Ethan  Laldlaw,  Armand  TrUlor, 
Hector  V.  Samo.     (B)  June  2.    (L)  6590f. 

•LITTLE  SAVAGE   (W) :    Buzz  Barton.  Milbum  Morante. Wlllard  Boelner.    Patrloa   Palmer,    Sam   Nelson.  Ethan 
Laldliw.    (B)  May  19.    (L)  4781f. 

•LOVE  IN  THE  DESERT  (B-TME):  OUve  Borden.  Hugh Trevor.  Noah  Beery.  Frank  Leigh.  William  Tooker.  Id» 
Barimg.  Alan  Eoscoe.  Fatty  Carr.  Charles  Brlnley.  Pearl 
VarneU.  Gordon  Magee.  (B)  March  17.  (L)  Sound.  6366f; sUent,  6366f. 

•LOVE   COMES   ALONG    (D-AT):     Bebe  Banlels  starred. Forthcoming  1930  release. 
•NIGHT  PARADE  (B-AT):   Hugh  Trevor  and  otheri.  Serial No.  0204.     (E)  Oct.  27.     (L)  6671f. 
•OUTLAW  (W):    Tom  Mil.  SaUy  Blane.  Frank  M.  Clarke. Al  Smith.   Ethan  Laldlaw.  Al  Ferguson.  Barney  Furey. (E)  Jan.  2L     (L)  6067f. 
•OUT  TO  KILL  (D-TME):  Joseph  Sohlldkraut  starred.  Feb. 23  1930 
•PRIDE  OF  PAWNEE  (W):  Tom  Tyler.  Frankie  Barro, Ethlyne  Clair.  Barney  Furey.  Jack  HUliard.  Lew  Meehan. 
Jimmy  Casey.  (L)  4750f.  (B)  June  9.  1929.  (NP) June  22. 

•RED  SWORD,  THE  (D):  Marian  Nlion,  William  Collier, Jr.,  Carmel  Myers,  AUan  Eoscoe.  (L)  6243f.  (B)  Feb. 
17  1929. 

RIo'  RITA  (MC):  Beba  Daniels.  John  Boles.  Don  Al- vardo.  Dorothy  Lee,  Bert  Wheeler,  Eobert  Woolsey,  Georges 
Benevant,  Helen  Kaiser,  Tiny  Sandford.  Nick  do  Bull. 
Sam  Nelson.  Fred  Burns,  Eva  Eosita  and  Sam  Blulm. 
Eelease  Sept.  15,     (TOS)  Nov.  2,    Length  15,044. 

•SEVEN  KEYS  TO  BALDPATE  (D-AT):  Bichard  Dii  and Miriam  Seegar.    Forthcoming  1930  release. 
•SIDE  STREET  (D-AT):  Tom,  Matt  and  Owen  Moore, 
Kathryn  Perry,  Emma  Dunn,  Frank  Sheridan.  (L)  Talk- ing 6465f.     (E)   Sept.  8.   1929,     Serial  No.  0202. 

•STREET  GIRL  (CD-AT):  Jack  Oakle,  Neb  Sparks.  John 
Harron.  Joseph  Cawthorn.  Betty  Compson.  (L)  Talking. 
8188t.  (B)  Aug.  11.  1929.  (NP)  Sept.  28.  (TOS> 
Sept.  21. 

•SYNCOPATION  (D-AT):  Fred  Waring  and  Band.  Barbara 
Bennett,  Bobby  Watson,  Ian  Hunter,  Morton  Downey,  Os- good Perkins,  Mackenzie  Ward,  Verree  Teasdale,  Dorothy 
Lee.     (L)  7848f. 

•TANNED  LEGS  (D-AT):  June  Clyde,  Arthur  Lake.  Sally 
Blane,  AEen  Kearns.  NeUa  Walker.  Albert  Gran,  Ed- 

mund Burns,  Dorothy  Eevier,  Ann  Pennington,  Unooln 
Stedman,  Lloyd  Hamilton.  (B)  Nov.  10.  (L)  6377f. 
(NP)  Nov.  30. 

•VAGABOND  LOVER  (D-AT):  Eudy  Vallee.  Sally  Blane 
and  others.     (E)  November  24,  1929.    Serial  No.  OlOS. 

•VERY  IDEA.  THE  (D-AT):  Prank  Craven,  Hugh  Trevor, Theodore  von  Bltz,  Olive  TeU.  Doris  Eaton,  Adele  Watson, 
Oeaime  de  Bard.  AUen  Keams,  Sally  Blane.  (L)  Talk- ing, 6139f.     (B)  Sept.  15,  1929.    Serial  No.  0303. 

Sono  Art- World  Wide 
•BERLIN  AFTER  DARK  (MD) :  Kurt  Green,  Ernst  Stahl Nachbauer.  Fritz  Kampers.  Grita  Ley.  (L)  6653f.  (B) 

June. 
•BLACKMAIL  (AT-Mel) :    Donald  Calthrop  starred. 
BLACK  WATERS  (D-AT):    James  Kirkwood,  Lloyd  HamU- 

ton,  Mary  Brian,  John  Loder,  Frank  Belcher,  Bobert  Ames. 
Ben  Hendricks,  Noble  Jolinson,  HaUam  Cooley.    (L)  7322f. 
(E)  Apr,  14.    No  silent  version. 

•BONDMAN,   THE    (D):     Norman  Kerry.     (B)   Mar.  17. (L)  7000t, 
•GREAT    GABBO    (D-AT):     Erich    von    Stroheim.  Betty Compson.    (TOS)  Dec.  21,    (E)  Oct. 
•KITTY  (D-ME):   Estelle  Brody.  John  Stuart,  Marie  Ault. 

Dorothy   Ciunmings,    Winter   Hall,    Olaf   Hytten,  Charles 
O'ShauKhnessy.     (E)  June  15.     (L)  8441f. 

•MIDNIGHT  DADDIES  (C-AT) :    Andy  Clyde,  Harry  Grlb- 
bon.    Eosemary   Theby.    Addle   McPhaU,    Alma  Bennett, 
Jack   Cooper,   Katherine  Ward.     (NP)    October   12.  (E) 
Aug.  3.  1929. 

♦MOULIN  ROUGE  (D-ME):    Olga  Cheltova,  Eve  Gray,  Jean Bradin.    (E)  January  30.    (L)  Sound  8312f. 
•PAWNS  OF  PASSION  (D) :    Olga  Chekova,  Sidney  Suberly, Henry  Baudin,  Hans  Stever,  Lola  Josane,  Carmine  GaUone. 

(E)   Feb.  17.     (L)  7196f. 
•PICADILLY    (Mel-AT):    Gilda    Gray.    Anna   May  Wong. Jameson  Thomas.    (L)  8080f.    (E)  June  1.    (NP)  Oct.  12. 

(TOS)  Aug.  24. 
•PRINCE  AND   THE  DANCER   (D):    Dina  Graller,  Albert Paulig.  Werner  Pittsohau.  Anna  KaUina.     (NP)   Nov.  2. 

(B)  June  29. 
•SCARLET  DEVIL.  THE  (D) :  Matheson  Lang,  Margaret Hume.  Nelson  Keys.  Hadden  Mason,  Juliette  Compton. 

Douglas  Payne.  Harold  Huth.    (NP)  October  12. 
•TRIUMPH  OF  THE  SCARLET  PIMPERNEL.  THE  (D) : 
Matheson  Lang.  Margaret  Hume.  Nelson  Keys,  Hadden 
Mason,  Juliette  Compton,  Douglass  Payne.  Harold  Euth. 
(L)  6490f.     (B)  June  22.  1929. 

TilEfany 

•BROADWAY  FEVER  (CD):  SaUy  O'NeU,  Boland  Drew. Corliss  Palmer.    (B)  Jan.  1.     (L)  5412t. 
•LUCKY  BOY  (CD-TME):  George  Jessel.  Margaret  Quimby, Bosa  Eosanova,  WiUiam  Strauss,  Gwen  Lee,  TUchard 
Tucker,  Gayue  Whitman,  Mary  Doran.  (E)  Feb.  2.  (L) 
Sound,  8643f:  silent.  6520f.    (NP)  Feb.  2.    (TOS)  Feb.  23. 

•JOURNEY'S  END  (D-AT):    All  star  cast. 
•LOST  ZEPPELIN.  THE  (D-TME):  Tiffany  air  thrUler. with  Conway  Tearle.  Virginia  Valll.  Eicardo  Cortez.  Duke 
Martin.  Kathryn  McGuire  and  Winter  HaU.    (NP)  Dec.  21. 

•MIDSTREAM  (D-TME):  Claire  Windsor.  Montague  Love, Larry  Kent.  Helen  Jerome  Eddy.  Louis  Alvarez.  LesUe 
Brigham,  Genevieve  Shrader.     (L)   7353f.     (NP)   Oct  11. 

•MISTER  ANTONIO  (D-AT):  Leo  Carrillo.  Virginia  VaUi, Frank  Belcher.  Eugenie  Besserer.  Franklin  Lewis.  Gareth 
Hughes.     (NP)  October  19. 

•MY  LADY'S  PAST  (D-TME):  BeUe  Bennett.  Joe  E.  Brown. Alma  Bennett,  BusseU  Simpson,  Joan  Standing,  BlUle 
Bennett.     (NP)  June  15.     (L)  Talking,  7948f. 

•NEW  ORLEANS  (D-TME):  WlUiam  CoUier.  Jr..  Bicardo Cortez,  Alma  Bennett.  (L)  6765f.  (B)  Aug.  1.  1929. 
(NP)   Oct.  12. 

•PEACOCK  ALLEY  (D-AT):    Mae  Murray,  George  Barraud. .Tason  Eobards,  Bichard  Tucker,   W.  L.   Thome,  PhiUips 
Smalley.  E.  H.  Calvert,  Arthur  Hoyt,  BiUy  Bevan. 

•PARTY  GIRL   (D-AT):    Douglas  Fairbanks.  Jr..  Jeanette Loff,  Judith  Barrie,  Marie  Prevost,  John  St.  PoUs,  Hal 
Price.     (TOS)   Jan.  11. 

•TROUPERS  THREE  (D-AT):    Bex  Lease,  Dorothy  GulllTer and  others. 
•TWO  MEN  AND  A  MAID  (D-TME):    WUllam  Collier,  Jr.. 
Alma  Bennett.  Eddie  Gribbon.  George  E.  Stone.  (L> 
Talking.  6423f.     (E)  Aug.  1.  1929.     (NP)  Oct.  12. 

•WOMAN  TO  WOMAN  (D-AT):  Betty  Compson,  George Barraud,  Juliette  Compton,  Margaret  Chambers.  Eeglnald 
Sharland.  Georgle  Billings.  Winter  Hall.     (TOS)  Not.  IS. 

•WRECKER.  THE  (D-TMB) :  Special  cast.  (L)  Sound. 6520f.    No  sUent  print. 
United  Artists 

•ALIBI  (Mel-AT):  Chester  Morris,  Pat  O'MaUey  Harry Stubbs,  Mae  Busch.  Eleanor  Griffith,  Irma  Harrison, 
Eegls  Toomey.  Al  HUl.  James  Bradbury.  Jr.,  Elmer  Bal- lard. Kerman  Cripps,  PurneU  B.  Pratt,  DeWitt  Jennings. 
Edward  Brady.  (L)  Talking,  1867f.  (E)  Apr.  20.  1929. 
(NP)  June  1.     (TOS)  Sept.  21. 

•BE  YOURSELF  (CD-AT):    Fannie  Brice  starred.  Forth- 
■BULLDOG  DRUMMOND  (B-AT):  Eonald  Colman.  Joan 

Bennett,  LJlyan  Tashman,  Montague  Love,  Lawrence  Gram, 
Wilson  Benge,  Claud  AUister,  Adolph  Millar,  Charlei 
Sellon.  Tutsu  Komal.  (L)  Talking,  8376f.  (B)  Aug.  8. (TOS)  Oct.  19. 

•COQUETTE  (B-AT):  Mary  Plckford.  John  Mack  Browa. Matt    Moore.    John    Sainpolis.    WiUlam    Janney,  Henry 

Kolker.  George  Irving.  Louise  Beavers.    (L)  Silent.  6993f. 
(E)  Apr.  12.  1929.    (NP)  June  1. 

•CONDEMNED  (D-AT):    Bonald  Colman  starred.    (B)  Oe- 
•ETERNAL  LOVE  (D-ME):  John  Barrymore,  Camilla  Horn, Victor  Varconi,  Hobart  Bosworth,  Bodll  Eoslng.  Mona  Bico. 
Evelyn  Selble.  (E)  May  11,  1929.  (L)  6948f;  sUent, 
6318f.    (NP)  June  15.    (TOS)  June  1. 

•EVANGELINE  (D-ME):  Dolores  Del  Bio.  Boland  Drew. Alec  B.  Francis.  John  HoUand.  James  Marcus,  Paul 
McAllister,  Lawrence  Grant,  Bobby  Mack,  George  Marion. 
(L)  8268f.     (NP)  June  1.     (B)  Aug.  24.    (TOS)  Nov.  9. 

•IRON  MASK,  THE  (D-TME):  Douglas  Fairbanks,  BeUe Bennett.  Marguerite  de  la  Motte.  Dorothy  Bevier,  Vera 
Lewis.  Bolfe  Sedan,  William  BakeweU,  Gordon  Thorp> 
Nigel  de  Bruller,  Dirlch  Haupt,  Lon  Poff,  Charles  Stevenu, 
Henry  Otto,  Leon  Barry,  Standley  J.  Sandford,  Glno  Cor- rado.  (L)  Talking.  8855f;  sUent.  8669f.  (E)  Mar.  9. 
1929.    (NP)  June  15. 

•LADY  OF  THE  PAVEMENTS  (D-TME):  Lupe  Velez,  Wll- lianJ  Boyd.  Jetta  Goudal.  George  Fawcett.  Albert  Conti, 
Henry  Armetta.  (B)  Feb.  16.  (L)  Sound.  8329f;  sUeut. 7495f. 

•LOCKED  DOOR,  THE  (D-AT):    Stanwyck,  Bod  La  EocQUe. 
WiUiam   Boyd.  Betty  Bronson.     (B)   November  16.  (L) 
6844f.     (TOS)  Jan.  25. 

•LUMMOX    (D-AT):     Winifred  Westover.  Ben  Lyon.  Wll- Uam  ColUer,  Jr. 
•NEW  YORK  NIGHTS  (D-AT):    Norma  Talmadge  starred. 

(E)  December  28. 
•PUTTING  ON  THE  RITZ  (D-AT):    Harry  Eichman.  Joan 

Bennett.  James  Gleason,  Lllyan  Tashman. 
•SHE  GOES  TO  WAR   (D-TME):    Eleanor  Boardman,  John HoUand,  Edmund  Bums,  Alma  Bubens,  Al  St.  John,  Glen 

Waters,  Margaret  Seddon,  Yola  D'AvrU,  Evelyn  Hall.  (L) 8864f.  (E)  July  13,  1929.  (NP)  June  1.  (TOS)  Aug.  10. 
•TAMING  OF  THE  SHREW.  THE  (D-AT):    Mary  Plckford. Douglas  Fairbanks.     (E)  October  26.     (L)  6,116.  (TOS) Jan.  4.  1930. 
♦THREE  LIVE  GHOSTS  (D-AT):  AUister  McNaughton. Montgomery.  Bennett.    (E)  Sept.  15.     (L)  7,486. 
•THIS  IS  HEAVEN  (D-TME):  VUma  Banky,  James  HaU. Fritzle  Eidgway,  Luden  Littlefleld,  Bichard  Tucker.  (L) 

7948f.    (B)  June  22,  1929.    (NP)  June  1.    (TOS)  July  20. 
•THREE  PASSIONS.  THE  (D-ME):  Alice  Terry.  Ivan 

Petrovitch,  Shayle  Gardner.  LesUe  Faber.  Andrew  Engel- mau,  Claire  Eames.  (L)  Talking,  6646f;  sUent,  7676f. 
(E)  June  i.  1929. 

•TRESPASSER.  THE  (D-AT):  Gloria  Swanson.  Kay  Ham- mond, WiUiam  Holden,  Eobert  Ames,  Henry  WalthaU, 
PuraeU  Pratt.  Wally  Albright.  (B)  October  5.  (L)  8.223. 
(TOS)  Nov.  16. 

•VENUS  (D-ME):  Constance  Talmadge.  Andre  Boaime. 
Jean  Murat.  Max  Mazudian,  Baron  Fils  and  Jean  Mer- canton.     (L)  Sound  6882f.     (NP)  June  1.     (E)  Oct.  12. 

Universal 

ALL  QUIET  ON  THE  WESTERN  FRONT  (D-AT):  Lewis 
Ayres,  Louis  Wolhelm,  John  Wray,  WiUiam  BakeweU,  Wal- 

ton Browne  Sogers,  Ben  Alexander.  Owen  Davis,  Jr.,  Bus- sell  Gleason,  Slim  SummerviUe.    1930  release. 
♦BARNUM  WAS  RIGHT  (CD-AT):  Glenn  Tryon,  Merna Kennedy.  Otis  Harlan.  BasU  Badford,  Clarence  Burton. 
Lew  Kelly,  IsabeUe  Keith,  Genmde  Sutton.  (L)  SUent 
4,477.     Sound  5,140.     (NP)   November  9.     (E)   Sept.  22. 

•BEAUTY  AND  BULLETS  (W) :  Ted  WeUs,  Duane  Thomp- son, Jack  Kenney,  WUbur  Mack.    (L)  479f. 
♦BODY  PUNCH.  THE  (D):  Jack  Dougherty,  Virginia  Brown Faire,  George  Kotsonaros.  Wilbur  Mack.  Monte  Montague. 

(L)  4786f.     (E)  July  14.  1929.     (NP)  July  27. 
♦BORDER  WILDCAT.  THE  (W) :  Ted  Wells.  Kathryn  Mc- Guire.    (E)  May  12.     (L)  4259f. 
♦BORN  TO  THE  SADDLE  (W) :  Ted  Wells,  Duane  Thomp- son, Leo  White,  MerriU  McCormlok,  Bryon  Douglas,  Nelson 

McDoweU.     (E)  Mar.  10.     (L)  4126f. 
♦BROADWAY  (D-AT):  Glenn  Tryon,  Mema  Kennedy,  Evelyn 

Brent,  Thomas  Jackson.  Bobert  EUis.  Otis  Harlan.  Paul 
Porcasl,  Marion  Lord,  Fritz  Field,  Leslie  Fenton.  Arthur 
Housman,  George  Davis.  Betty  Francisco.  Edythe  Flynn, 
Florence  Dudley.  Buby  McCoy.  (L)  9330f.  (B)  Sept.  15. 
(TOS)  Nov.  16. 

♦BURNING  THE  WIND  (W) :  Hoot  Gibson,  Cessare  Gravine. 
Virginia  Brown  Faire.  Boris  Karloff.  Bobert  Holmes.  Ba- leased  Feb.  10.     (L)   5202f.     (NP)  Jan.  12. 

CHARLATAN.   THE    (D-TME):    Holmes  Herbert.  Bockcllffe 
Fellows.  Margaret  Livingston.     (E)  Apr.  14.     (L)  SUent, 
6972f.    Sound  6506f. 

•CLEAR  THE    DECKS   (CD-TME):    Eeginald  Denny.  Olive 
Hasbrouok.  Otis  Harlan,  Colette  Merton.  Lucien  Littlefleld. 
Brooks   Benedict.   Eobert   Anderson,   Elinor   LesUe.  (E) 
Mar.  3.     (L)  Sound.  5792f.    SUent.  5740f. 

CLIMAX,  THE  (D-AT):    Jean  Hersholt,  Kathryn  Crawford, LeEoy  Mason,  John  Eeinhardt.  Harry  Armetta.    (L)  8.875. 
(E)  Jan.  26,  1930. 

•COHENS  AND  KELLYS  IN  ATLANTIC  CITY  (CB-TME) : (3eorge  Sidney.   Mack  Swain.   Vera  Gordon.   Kate  Price. 
Cornelius  Keefe.  Nora  Lane.  Virginia  Sales,  Tom  Kennedy. 
(E)  Mar.  17.    (L)  Sound.  7400f.    Silent,  7752f. 

•COHENS  AND  KELLYS  IN  SCOTLAND   (C-AT):  George Sidney,  Charles  Murray,  Vera  Gordon,  Kate  Price,  E.  J. 
Eadcliffe,   Lloyd  Whitlock,   WiUiam   Colvin.     (B)  March 
17.  1930. •COLLEGE  LOVE  (B-AT):  George  Lewis,  Eddie  PhllUpa, Dorothy  Gulliver.  Churchill  Boss.  Hayden  Stevenson, 
Sumner  GetcheU.  (L)  Talking  6846f.  (E)  July  7,  1929. 
(NP)  July  27. 

•COME  ACROSS  (M-TME) :    Lena  Basquette.  Beed  Howes. 
Flora  Finch,  Craufurd  Kent,  Gustav  von  Seyffertltz.  (Harisss 
Selwynne.  (E)  June  30.  1929.    (NP)  July  27.    (L)  Talk- 
hig.  6330fJ  sUent.  6593f. 

♦COURTIN'   WILD   CATS    (W-AT) :  Hoot  Gibson.  Eugenia 
GUbert.  Harry  Tod,  Joseph  Girard,  Monty  Montague,  John 
Oscar,  Jim  Corey,  James  Farley.  Pete  Morrison  and  Joe 
Bonomo.     (NP)  Dec.  21.     (E)  Dec.  22. 

•DEVIL'S   PIT    (D):     With   a   foreign   cast.     (L)  6268f. 
(NP)  Nov.  2.     (E)  March  9  1930. 

•DRAKE  CASE.  THE  (Mel-AT):    Gladys  BrockweU.  (NP) Sept.  28.     (TOS)  Sept.  21.     (E)  Sept.  1. 
•EMBARRASSING   MOMENTS  (CD-AT):    Eeginald  Benny. 
Mema  Kennedy.   Otis   Harlan,   WUllam  Austin,  Virglnlm Sale,  Greta  Grandstedt,  Mary  Foy.     (NP)   Oct  25.  (L) 
5230f.     (E)  Feb.  2,  1930. 

•EYES  OF  THE   UNDERWORLD    (W) :    BUI  Cody.  Sally Blane.     (E)  Apr.  28.     (L)  4208f. 
•FIGHTING    LEGION    (W-TME) :     Ken  Maynard.  Dorothy Dwan  and  otliers.     (E)  April  6,  1930. 
•GIRL  ON  THE  BARGE  (D-TME):    Jean  Hersholt  SaUy 

O'NeU.  Malcolm  McGregor.  Morris  Mcintosh,  Nancy  Kelly. George  Offerman.  Henry  West.  Bex.     (B)   Feb.  3.  (L) 
Sound.  7  51  or.    Silent.  6908f. 

•GIRL    OVERBOARD     (D-TME):      Mary    PhUbIn,  Fred 
Maokaye,  Otis  Harlan.  Edmund  Breese.  Francis  McDonald. 
(L)    TaUdng.   7391f;  sUent.   7531f.     (B)   July  28.  1929. 
(NP)  Sept.  21. 

•GRIT  WINS  (W):  Ted  Wells.  Kathleen  Collins.  Al  Fer- guson. Buck  Conners.  Nelson  McDoweU.  Edwin  Moulton. 
(B)  Jan.  27.     (L)  4596f. 

•HARVEST  OF  HATE  (W) :  Bex.  Jack  Perrln.  Helen  Foster, 
Tom  London.    (L)  47-9f. 

HELL'S  HEROES  (D-AT):  Charles  Bickford,  Fred  Kohler. 
Eaymond  Hatton,  Fritzl  Eidgeway,  Maria  Alba,  Joe  de  la 
Cruz,  Buck  Connors,  Walter  James.  (NP)  Jan.  18.  (TOS) 
.Tan.  11.  Eeleased  Jan.  5.  1930.  (£)  Sound.  6,750; Silent,  6,300. 

•HIS  LUCKY  DAY  (CD-TME):  Eeginald  Benny.  LoBayn* 
Duval.    Otis    Harlan.    Eddie   PhlUlps.    Clsale  Fltigerald. 
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Harvey  Ca»rk,  Tom  O'Brien.     (L)   TaUdng  6713f;  illent. 6tiU3f.    (K)  June  30,  192a.     (NP)  June  22. 
•HOLD    YOUR    MAN    (U-AT):     Laura    LaPIante,  Walter Scott,  Eugene  Borden,  Mildred  Tan  Oom.    (MP)  Oct.  28. 

(L)  57'J4r.     (K)  Sent.  15. 
•HOOFBEATS  OF   VENGEANCE   (W):    Rex,  Jack  Perrin, Helen  Foster,  Al  Ferguson,  Starlight.    (B)  June  16.  Ih) 4625f. 
•IT  CAN  BE  DONE  (CD-TME) :  Glenn  Tryon,  Sue  CaroJ, 

Rictiard  Carlyle,  Jack  Egan,  Tom  O'Brien.  (K)  Uarch 24.     (L)  Sound  656Uf:  sUeni  6U80f. 
KETTLE  CREEK  (W-AT):  Ken  Maynard,  Kathryn  Craw- 

ford.    (K)  June  22,  I'Jil). 
•KID'S  CLEVER  (CD):  Glenn  Tryon,  Kathryn  Crawford, Buss  ell  Simpson,  Lloyd  Whltlock,  George  Chandler,  Vir- 

ginia Sales,  Joan  Standing,  Max  Asher,  Florence  Turner, 
Stephln  Fetchit.    (B)  Feb.  17.     (L)  5729r. 

•KING  OF  JAZZ  REVUE  (MC):  Paul  Whiteman  stars. 1930  rslsftso. 
•KING  OF  "the  campus  (CD-AT):  George  Lewis. Dorothy  GuUiver,  Eddie  Phllllpa,  Hayden  Stevenson, 

Churchill  Boss,  Collette  Merton. 
•KING  OF  THE  RODEO  (W):  Hoot  Gibson,  Kathryn  Craw- 

tague.  Slim  Summerville,  Ckarles  K.  French,  Monty  Mon- 
Ugue,  Joseph  W.  Gerard.     (B)  Jan.  20.     (L)  5509f. 

•LA  MARSEILLAISE  (D-AT) :  Laura  LaPIante.  John  Bole! and  others.    Forthcoming  1930  release. 
•LARIAT  KID,  THE  (W):  Hoot  Gibson,  Ann  Christy,  Cap Anderson,  Mary  Foy,  Francis  Ford,  Walter  Brennan,  Andy 
Waldron,  Bud  Osborne,  Joe  Bennett,  Jim  Corey.  (L) 
5247f.     (K)   June  23.  1929.     (NP)  June  15, 

•LAST  PERFORMANCE,  THE  (D-TME) :  With  Conrad Veldt,  Mary  Philbin,  Leslie  Fenton,  Fred  MacKaye,  Gustav 
Paros,  William  H.  Turner,  Anders  Bandolf,  Sam  DeQrasse 
and  George  Irving.  Length  (sound),  6799f:  (silent)  S799f. 
(NP)  Nov.  16.    (E)  Oct.  13. 

•LAST  WARNING,  THE  (Mel-TME) :  Laura  La  Plante. 
Montagu  Love,  John  Boles,  Boy  D'Arcy,  Bert  Boach,  Mar- garet Livingston,  Mack  Swain,  Burr  Mcintosh,  Carry 
Daumery,  George  Summerville,  Torben  Meyer,  D'Arcy  Cor- rigan.  Bud  Phelps.  Charles  French,  Fred  Kelsey,  Tom 
O'Brien,  Harry  Nothrup.  (L)  Talking,  7980f;  silent,  7731f. (E)  Jan.  6,  1929.     (NP)  June  29.     (TOS)  Jan.  26. 

•LONG,  LONG  TRAIL.  THE  (W) :  Hoot  Gibson,  Sally  EUers. Kathim  McGuire,  James  Mason,  Ardile  Bicks,  Walter 
Brennan,  Howard  Truesdell.  (NP)  Oct.  26,  (L)  six  reels. 
(E)  Oct.  27  1929. 

•LONESOME  (CD-TilE):  Glenn  Tryon,  Barbara  Kent.  (B) Jan.  20.     (L)  Sound  6761f;  silent  6142f. 
•LUCKY  LARKIN  (W-AT):  Ken  Maynard,  Nora  Lane,  Heniy Todd,  Tarzan.     (R)  Feb.  23,  1930. 
•MAN.  WOMAN  AND  WIFE  (D-MB) :  Norman  Kerry, Pauline  Starke,  Marion  Nlion,  Kenneth  Harlan,  Oaufurd 
Kent,  Byron  Douglas.  (L)  6589f.  (E)  Jan.  13,  1929. 
(NP)  June  29. 

•MELODY  LANE  (D-AT):  Eddie  Leonard,  Josephine  Dunn, Eose  Coe,  George  Stone,  Huntley  Gordon.  (L)  Talking, 
6350(.     (E)  July  21.  1929.     (NP)  Aug.  31. 

•MISSISSIPPI  GAMBLER  (D-AT):  Joseph  Schildkraut, Joan  Bennett,  Clarmelita  Geraghty,  Aleo  B.  Francis,  Otis 
Harlan,  BiUy  Welsh.  (NP)  Nov.  9.  (L)  Sound,  6,432. 
Silent,  5,025.     (TOS)  Nov.  16.     (R)  Nov.  3. 

•MODERN  LOVE  (CD-TME):  Ciiarley  Oiase,  Jean  Hersliolt, Kathlyn  Crawford.  Edward  MartindeL  (E)  July  14.  1929. 
(NP)  June  22.     (L)  TalkinK.  6501f:  silent,  5730f. 

♦MOUNTED  STRANGER.  THE  (W-AT):  Hoot  Gibson. Louise  Lorraine,  Francis  Ford,  Malcolm  White,  Robert 
Burns.    (R)  Feb.  16.  1930. 

•NIGHT  BRIDE  (D-AT):  Joseph  Schildliraut,  Barbara  Kent, Edward  G.  Robinson.  George  Ovey,  Hal  Price,  Ealph 
Welles,  Harry  Stubbs,  DeWitt  Jennings.  (R)  Jan.  12, 
1930.     (NP)  Jan.  IS.     (TOS)  Jan.  25. 

•ONE  HYSTERICAL  NIGHT  (CD-TME):  Reginald  Denny. Nora  Lane,  E.  J.  Ratcliffe.  Fritz  Field.  Slim  Summerville. 
Jules  Cowles,  Joyzelle,  Walter  Brennan.  Harry  Otto.  Mar- garet Campbell.    (NP)   Oct.   26.     (L)   6101f.     (R)   Oct.  6. 

•PARADE  OF  THE  WEST  (W-AT):  Ken  Maynard.  Gladys McConnell,  Otis  Harlan,  Frank  Bice,  Bobbie  Dunn,  Jackie 
Hanlon,  Fred  Bums,  Frank  Taconelli.  Stanley  Blystone, 
Blue  Washington.  Tarzan  and  Eei.  (NP)  Nov.  23.  (B) 
.Tan.  19,  1929. 

•PLUNGING    HOOFS    (W) :     Jack    Perrin,    Ttex.  Barbara Worth.  J.  P.  McGowan,  David  Dunbar.    (L)  Silent,  4344r. 
(R)  Apr.  14.     (NP)  May  18. 

•POINTS  WEST  (W):    Hoot  Gibson,  Alberta  Vaughn,  Frank Campeau.  Jack  Eaymond,  Martha  Franklin,  Milt  Brown, 
Jim  Corey    (L)  5491f.     (NP)  Sept.  28. 

•RED  HOT  SPEED  (CD-TME):  Reginald  Denny,  Alice  Day, Charles  Byer,  Thomas  Eicketts,  De  Witt  Jennings,  Fritz! 
Eidgeway.   Hector  V.   Sarno.      (L)    6621f.     (E)   Jan.  27. 
1929.     (NP)  June  29. 

•RIDIN'  DEMON,  THE  (W) :    Ted  Wells,  Kathleen  Collins, Lucy  Beaumont,  Otto  Bibber.     (L)  4380f.     (E)  Aug.  18, 
1929.    (NP)  Aug.  3. 

•RIDIN'  KID,  THE  (W-TTIE) :    Hoot  Gibson.  Forthcoming 1930  release. 
•ROARING  ADVENTURE,  A  (W) :  Jack  Hoxie,  Mary  Mc- AllBter,  Marin  Sais,  Francis  Ford  and  the  Universal 
Eanch  Riders.    (NP)  Deo.  7. 

•TIP  OFF,  THE  (W) :  William  Cody,  George  Hackathorne, 
Duane  Thompson,  L.  J.  O'Connor,  Jack  Singleton.  Robert Bolder,  Monte  Montague,  Walter  Shtunway.  (L)  4109f. 
(R)  June  2,  1929.    (NP)  July  13. 

•SCANDAL  (D-TME):  Laura  LaPIante,  John  Boles.  .Tane Winton.  Huntley  Gordon,  Nancy  Dover,  Eddie  Phillips, 
JuUa  Swayne  (3ordon.  (B)  May  4.  (L)  Sound,  6675f; 
silent.  6475f.     (TOS)  June  13. 

•SENOR  AMERICANO  (W-AT):  Ken  Maynard,  Kathryn Crawford,  Qino  Corrado,  J.  P.  McGowan,  Frank  TaconelU. 
Frank  Beale  and  Tarzan.  Footage  Sound,  6,662.  Silent, 
5.528.     (NP)  Nov.  23.     (E)  Nov.  10. 

•SHANGHAI  LADY  (D) :  ■  Mary  Nolan,  .Tames  Murray, Wheeler  Oakman,  Anders  Randolph,  Lydia  Teamans  Titus, 
Tola  d'AvrU,  Mona  Rico,  Irma  lowae.  (NP)  Nov.  16. (TOS)  Dec.  7.     (R)  Nov.  17. 

•SHANNONS  OF  BROADWAY  (D-AT):  James  and  Lucile 
Gleason.  Charles  Grapewin,  Mary  Philbin,  John  Breedon, 
Tom  SantschI,  Harry  Tyler,  Gladys  Crolius,  Helen  Mehr- 
mann,  Robert  T.  Haines,  Slim  Summerville,  Tom  Ken- nedy and  Walter  Brennan.     (NP)  Nov.  16.     (R)  Dec.  8. 

•SHOW  BOAT  (D-AT):  Laura  LaPIante.  Joseph  Schild- kraut, Emily  Fitzroy,  Otis  Harlan,  Helen  Morgan,  Jane 
LaVeme,  Alma  Rubens,  Jack  McDonald,  Neely  Edwards. 
(L)  11.772f:  silent.  10.29af. 

SKINNER  STEPS  OUT  (CD-AT):  Glenn  Tryon,  Mema 
Kennedy,  E.  J.  Radcliffe,  Burr  Mcintosh.  Lloyd  Whltlock, 
William  Welsh,  Katherine  Kerrigan,  Frederick  Lee.  Jadt 
Lipson  and  Edna  Marian.     (NP)  Dec.  14.     (B)  Nov.  24. 

•SMILING  TERROR.  THE  (W) :  Ted  Well.s.  Derelys  Perdue, Al  Ferguson.  Red  Osborne.  (L)  4525f.  (R)  June  30,  1929. 
(NP)  July  13. 

•TONIGHT  AT  TWELVE  (D-AT):  Madge  Bellamy.  Geor?8 Lewis,  Robert  Ellis,  Margaret  I/lylngston,  Vera  Reynolds, 
Norman  Trevor.  Hallam  Cooley,  Mary  Doran,  Madeline 
Seymour.  Josephine  Brown.  Dan  Douglas,  Louise  Carter 
and  Nick  Thompson.  (L)  6,884.  (NP)  November  2.  (E) 
Sept.  29. 

♦UNDERTOW  (D-AT):  Mary  Nolan,  Robert  EUis,  Johnny Mack  Brown,  (3iurchill  Ross,  Audrey  Ferris.  (R)  Feb. 
Feb.  23,  1930. 

•WAGON  MASTER,  THE  (W-AT):  Ken  Maynard,  Edith Roberts,  Frederick  Dana.  Tom  Santschl.  Al  Ferguson,  Jack 
Hanlon,  Bobby  Dunn,  White  Horse,  Frank  Bice.  (L) 
Sound.  6335f;  silent.  6679f.    (NP)  Sept.  29.    (R)  Sept.  8. 

•WINGED  HORSEMEN,  THE  (W) :  Hoot  Gibson,  Ruth  Elder. Charles  N.  Schaeffer,  Allan  Forrest,  Herbert  Prior.  (L) 
6li44f.    (B)  June  23,  1929.    (NP)  July  13. 

Warner  Bros. 
•AVIATOR,  THE  (CD-AT):  Edward  Everett  Horton,  Patsy Ruth  Miller,  Arman  Kalex,  Johnny  Arthur,  Lee  Moran, 
Edward  Martindel,  Plilllips  Smalley.  William  Norton 
Bailey.     (TOS)   Jan.  18. 

•ARGYLE  CASE.  THE  (Mel-AT) :  Thomas  Meighan,  H.  B. Warner,  Gladys  Brockwell,  Llla  Lee,  Bert  Roach.  (TOS) 
Aug.  31.     (L)  7794f. 

•CONQUEST  (D-AT):  Monte  Blue,  Lois  Wilson.  H.  B. Warner,  Tully  Marshall.  (L)  4706f.  (R)  Jan.  19,  1929. 
(NP)  Aug.  3.     (TOS)  Jan.  12. 

•DESERT  SONG.  THE  (MC):  John  Boles,  Charlotte  King, Louise  Fazen4a.  Edward  Martindel,  Jack  Pratt,  Otto  Hoff- 
man, John  Mlljan,  Del  Elliott,  Myrna  lioy.  (L)  Talking, 

ll,034f,  (E)  May  11,  1929.  (NP)  May  18.  (TOS) Jime  8. 
•DISRAELI  (D-AT):  With  George  Arliss,  Joan  Bennett. 
Anthony  Bushnell,  Doris  Lloyd.  (TOS)  Dec.  14.  (L) 
Sound  8.044.    (E)  Nov.  1. 

•EVIDENCE  (T):    P.  Frederick  starred.    (TOS)  Oct.  26. 
•FAME  (T-D):    Dolores  Costello  starred.    Future  release. 
•FROM  HEADQUARTERS  (D-TME):  Monte  Blue,  Edmund Breese,  Ethlyne  Claire,  Guinn  Williams,  Lionel  Belmore, 
Henry  B,  Walthall,  Gladys  BrockweU,  Eddie  Gribbon,  Pat 
Hartigan,  John  Kelly,  Otto  Lederer.  William  Irving,  Pat 
Somerset,  J.  Girard.     (B)  June  6.     (L)  6323f. 

•FROZEN  RIVER  (D-TME):  Rin-IMn-Tin,  Davey  Lee,  Lew 
Harvey,  Nina  Quartaro,  Duane  Thompson,  Joseph  Swlck- ard,  Frank  CampbeU.    (R)  May  25.    (L)  6482f. 

•GAMBLERS,  THE  (D-AT):  Lois  Wilson,  H.  B.  Warner, Jason  Eobards,  George  Fawcett,  Johnny  Arthur,  Frank 
Campeau,  Pauline  Qaron,  Charles  Sellon.  (L)  Talking, 
6611f;  sUent.  4844f.  Becorded  on  disc  (TOS)  Aug.  24. 
(R)  June  29,  1929. 

•GENERAL  CRACK  (D-AT):  John  Barrymore  starred.  (B) Jan.  25.     (L)   Sound  9809. 
GOLD  DIGGERS  OF  BROADWAY  (MC) :  Nick  Lucas,  Ann 
Permington,  Conrad  Tearle,  Nancy  Welford,  Winnie  Llght- ner  and  others.     (R)  Oct.  5.     (L)  9122.     (TOS)  Nov.  23. 

•GOLDEN  DAWN  (D-AT):  Walter  Woolf  starred.  Future release. 
•GREEN  GODDESS.  THE  (D-AT):    With  George  Arliss  and others.     For  release  soon. 
•GREYHOUND    LIMITED    (D-TME):     Monte    Blue,  Edna 

Murphy,    Grant    Withers,    Lucy   Beaumont,    Lew  Harvey, 
Ernie  Shields.     (E)  Mar.  23.     (L)  Sound,  6114f.  SUent, 4996f. 

•HARDBOILED  ROSE  (D-TME):  Myrna  Loy,  William  Col- 
lier. Jr.,  Lucy  Beaumont.  Gladys  Brockwell,  Edward  Mar- tindel. John  Miljan.  (E)  May  4.  (L)  Sound.  6610f. Silent.  4875f. 

•HEARTS  IN  EXILE  (D-AT):  Dolores  Costello,  Grant 
Withers  and  James  Kirkwood.  Pre-release  August  14. 
(L)  7,877f.     (TOS)  Dec.  7. 

•HOLD  EVERYTHING  (AT-D) :  With  an  all-star  cast.  Fu- ture release. 
•HONKY  TONK  (CD-AT):  Sophie  Tucker,  Lila  Lee,  Audrey 

Ferris,  George  Duryea,  Mahlon  Hamilton,  John  T.  Murray. 
(L)  Sound,  6412f,  (E)  Aug,  3.  (TOS)  Aug.  31.  (NP) 
Sept.  14. 

•HOTTENTOT,  THE  (CD-AT):  Edward  Everett  Horton  and 
others.    Pre-release  August  10.      (L)  7,241f. 

♦IN  THE  HEADLINES  (D-AT):  Grant  Withers,  Marian 
Nixon,  Clyde  Cook,  Spec  O'DonneU  and  others.  Pre- release August  31.     «L)  6.427f.     (TOS)  Oct.  12. 

•IS  EVERYBODY  HAPPY  (D-AT):  With  Ted  Lewis  and band  starred.    (TOS)  Dec.  21. 
•ISLE  OF  ESCAPE  (D-TME):    Monte  Blue  starred.  Future 
•KID  gLoVES  (D-TME):  Conrad  Nagel.  Lois  Wilson,  Edna 
Murphy,  John  Davidson,  Tom  Dugan  and  Edward  Earle. (E)  Apr.  13.     (L)  Sound  6273f;  silent  5658f. 

•LITTLE  WILDCAT  (D-TME):  George  Fawcett,  Robert 
Edeson,  Audrey  Ferris.  (R)  Jan.  5.  (L)  Sound  6644f; sUent  5161f.  „  ,        „  .  ,, 

•MADONNA  OF  AVENUE  A  (D-AT):  Dolores  Costello, 
Grant  Withers,  Louise  Dresser,  Douglass  Gerard,  Otto 
Hoffman,  Lee  Moran.  (L)  Talking  6461f;  silent  6294f.  (E) June  22,  1929.    ™ 

•MILLION  DOLLAR  COLLAR  (D-TME):  Rin-Tm-'Tln, Matty  Kemp,  Evelyn  French,  Tommy  Dugan,  Allen  Cavln, Philo  McCulIough,  Grover  Llggon.  (R)  Feb.  9.  (NP) 
March  16.    (L)  Sound  5561f;  silent  4878f. 

•NOAH'S  ARK  (D-TME):  Dolores  Costello.  George  0  Brlen, 
Noah  Beery,  Louise  Fazenda,  Gulnn  WUUams,  Paul  Mc- Allister, Anders  Bandolf,  Nigel  de  Brulier,  Armand  Kallz. 
Myrna  Loy.  William  Mong,  Malcolm  White.  (L)  Sound 9478f;  silent  7752f.  ,     „  . 

•MAMMY  (D-AT):    Al  Jolson  starred.    Future  release. 
•MAN,  THE  (D-AT):    John  Barrymore  starred.    Future  re- 

•M^Y^MAN  (CD-AT):  Fannie  Brice,  Guinn  Williams,  Andre 
de  Segurola,  Ann  Brody,  Richard  Tucker,  Billy  Sea^, 
Edna  Murphy,  Arthur  Hoyt.     (L)   9247f.     SUent,  6136f. 

•No'^De'f'eNSE  (D-AT):  Monte  Blue.  May  McAvoy,  Lee 
Moran,  Kathryn  Carver.  William  Tooker,  W;iUiam  Des- mond, Bud  MarshaU.  (L)  TaUdng.  6558f;  sUent,  4712f. (E)  Apr.  6.  1929.     (NP)  .July  13.  „       „  ̂ „ 

ON  WITH  THE  SHOW  (MC) :  Betty  Compson.  Sani  Hardy. 
Molly  O'Day,  Joe  E.  Brown.  SaUy  O'NeU.  Louise  Fazenda, WiUiam  BakeweU,  Pumell  Pratt,  Fairbanks  twins. 
Wheeler  Oakman,  Sam  Hardy,  Thomas  Jefferson,  Lee 
Moran,  Harry  Gribbon,  Arthur  Lake,  Josephine  Houston, 
Henry  Kirk.  Otto  Hoffman,  Ethel  Walters,  Harmount 
Four,  Angelus  Babe.  (L)  Sound  8864f:  sUent  8441f. (TOS)  Aug.  17.  _       „        „  1, 

•ONE  STOLEN  NIGHT  (D-TME):  Betty  Bronson,  MIteheU 
Lewis,  Buster  Collier,  Eose  Dione,  Nina  Quartaro,  Harry 
Todd,  Otto  Ledeor,  Angelo  Eossitto.  Jack  Santaro,  Harry 
Shultz  ChashlU  Malles.  (R)  Apr.  6.  (L)  Sound  6243f; silent  4797f.     (NP)  March  30. 

•ROUGH  WATERS  (D-TME):  Rin-Tin-Tin.  Jobyna  Ralston, Lane  Chandler.  Walter  MlUer.    1930  release. 
•SACRED  FLAME.  THE  (D-TME):  PauUne  Frederick starred.     (L)  Sound  6015.     (R)  Nov.  30. 
•SAP,  THE  (CD-AT):  Edward  Everett  Horton,  Patsy  Ruth Miller,  Franklin  Pangbom,  Edna  Murphy,  Alan  Hale. 

Russell  Simpson,  Louise  Carver.  Jerry  Mandy.  (L)  7319. 
(E)  Nov.  9. •SAY  IT  WITH  SONGS  (D-AT):  Al  .Tolson.  David  T>.e, Marian  Nixon     (L)  Talking  8324r.     (E)  Aug.   24.  1929. 

SHOW  OF  SHOWS  (MC):  With  77  stars.  Including  John 
Barrymore,  Monte  Blue,  Ted  lewis,  Elchard  Barthelmess, 
Sally  Blane,  Irene  Bordonl,  Dolores  Costello,  Frances  Lee, 
Douglas  Fairbanks.  Jr.,  Frank  Fay,  Winnie  Llghtner, 
Nick  Lucas.  Jack  Mulhall.  R'n-Tin-Tln.  Ben  Turoin,  Grant Withers  and  others.  (NP)  Jan.  4,  1930.  (L)  Sound 
11.692.     (R)   Dec.  28. 

•SKIN  DEEP  (D-TME):    Monte  Blue.  Betty  Compson,  John 
Davidson,  Tullv  Marshall.    (TOS)  Oct.  5. 

•SECOND  CHOICE  (D-AT):  Dolores  CosteUo  starred.  (L) 
Sound,  6,150.     (R)  Jan.  4. 

•STOLEN  KISSES  (CD-TME):  Claude  Gllllngwater,  Hallen 
Cooley.  May  MoAvoy,  Edna  Murphy,  Reed  Howes,  Arthur 
Hoyt.  (L)  TaUtlng,  6273f;  silent,  6683f.  (R)  Apr.  13, 1929. 

•STARK  MAD  (D-AT):  Louise  Fazenda,  Claude  Gllllng- 
water,  H.  B.  Warner,  John  Miljan,  Jacqueline  Logan, 
Henry  B.  Walthall.  Andre  Beranger.  Warner  Richmond, 
Lionel  Barrymore,  Floyd  Shackleford.  (L)  Talking,  6631f; 
silent.  4917f.     (B)  Mar.  2.  1929. 

•SHE  COULDN'T  SAY  NO  (MC) :  With  Winnie  Llghtner starred.    Beleme  soon. 
•SO  LONG  LETTY  (D-AT):  With  C.  Greenwood  starred. 

(L)  Sound  5865.    (E)  Nov.  16.    (TOS)  Jan.  11. 

•THOSE  WHO  DANCE  (D-TME):  Monte  Blue  starred.  Fu- ture release. 
•TIGER    ROSE    (D-AT):    Lupo  Velez,   Monte   Blue.  (L) Sound  6509.     (R)  Dec.  21. 
•TIME,  PLACE  AND  GIRL,  THE  (AT-D):   Grant  Withers, Betty    Compson,    James   Kirkwood,   Bert   Boach.  (TOS) 

June  22. 
•■WIDE  OPEN  (CD-AT):  Edward  Everett  Horton  starred. Future  release. 
•WOMAN'S  GAME  (D-AT):  Pauline  Frederick  starred.  Fu- ture release. 

Miscellaneous  Companies 
Affiliated  European 

•BEHIND  THE  ALTAR   (D) :     WlUielm  Dleterie.  MarceUa Albani.    (L)  e2U0r.    SUent  film. 
•ESCAPE  FROM  HELL  (Mel):    Jean  Murat,  Loula  Ralph, Countess  Agnes  von  Esterhazy,   Paul  Heldman,   E,  Tan 

RIel,  Leo  Penkert,  W.  Kaiser  Hayl,  Harry  Frank,  Lewis 
Brody. 

•PASSION  OF  JOAN  OF  ARC  (D) :  MUe.  Falconettl,  M. 
Sllvain,  M.  Schutz,  Eavet,  Andre  Berly,  Antonin  Artaud. 
(L)  7000f. •RUSSIA  (D):  MarceUa  Albnai,  V.  Gaidarov,  WUhehn  Dis- terle,  Louis  Balph.    (B)  May  12.    (L)  7500f. 

Aida  Films 
•KIF  TEBBI:    Marcello  Spade,  DonateUe  Nerl,  Glnl  Vlotl, Ugo  Gracdo.    SUent  film. 

Amer.-Anglo 

•BETRAYAL,  THE  (D) :    Jerro  'd  Robertshaw,  Gerlad  Prlng, Charles  Emerald,  Elissa  Landl.     (L)  7400f. 
•LIVINGSTONE  IN  AMERICA  (D) :  M.  A.  WetheraU,  Henry Walton,  MoUy  Rogers,  Reginald  Fox.    (L)  5799f. 

Ass.  Ind.  Prod. 
•FAR  WESTERN  TRAILS  (W) :  Ted  Thompson,  Bud  Os- 

borne, Lew  Ames,  Betty  O'Doan.    (R)  May  20.     (L)  4316f. 
•MIDNIGHT  ON  THE  BARBARY  COAST  (D) :  WUliam Barrymore.  Kala  Pasha,  Jack  Richardson.  (R)  Feb.  9. 

(L)  425Cf. 
Australasian  Films 

•BLACK  CARGOES  OF  THE  SOUTH  SEAS  (D) :  Edmund Bums.  Edith  Roberts.  Susan  Dennis.    Silent  film. 
•FOR   THE   TERM   OF    HIS   NATURAL   LIFE    (D) :  Eva Novak,  Arthur  McLaglen,  George  Fisk,  Kay  Soupen,  Matian 
Clark,  Dunstan  Webb,  Susan  Dennis.     (L)  ll.OOOf. 

Aywon 
♦BEAUTIFUL  BLUE  DANUBE  'D) :  Hans  Junkerman,  JuUus FaUienstein.  Harry  Liedke,  Ernest  Verebes  and  Lya  Mara. 

Silent  pictm-e. Bell  Pictures 
•BAD   MAN'S  MONEY   (W) :  Yakima  Canutt.     (L)  4850f. 

(R)  Mar.  31. 
•BOHEMIAN    DANCER    (D) :     Lya  Mara,  Harry  Uedtka. 

(L)  5800f.    Silent  only. 
Bertad  Pictures 

•BLACK  CRUISE  (Mel):  (L)  9000f.     (R)  June  1.  SUent mm. 
♦FIGHTING  THE  WHITE  SLAVE  TRAFFIC   (T-D):  EmU Jannings,  Werner  Kraus.  (R)  June  15.    (L)  Sound.  9000f. 

Conquest 
♦REWARD  OF  FAITH  (D):  Andre  Carnege,  Marcel  Charbrie, Pierette  Lugand.     (R)  April  1.     (L)  6.927.    Silent  Mm. 
♦PHANTOMS  OF  THE  NORTH  (D) :  Edith  Roberts,  Donald Keith.  Kathleen  Key,  Borris  KarlolT,  Joe  Bonorao.  Josef Swickard.    (R)  June  2.    (L)  4600f. 

El  Dorado  Pictures 
♦ARIZONA  DAYS  (W) :  Bob  Custer,  Peggy  Montgomerj, John  LoweU  Russell,  J.  P.  McGowan,  Mack  V.  Wright, Jack  Ponder.  Silent  picture  only. 
♦FALSE  FEATHERS  (D):  Noah  Beery,  Horace  B.  Car- penter. Francis  Pomerantz,  E.  A.  Martin. 

Film  Arts  Guild 
♦LIFE  OF  BEETHOVEN  (D) :  Fritz  Kortner,  Emeit 
Baumeister,  Lilian  Gray,  Heinz,  Altringen,  Willy  Schmelder. 
(L)  7000f. 

Franco-Film 
•A  PASSION  ATA:    (L)  6800f.    SUent  film. 

Gainsborough 

•CONSTANT  NYMPH  (D):  Ivor  .VoveUo,  Mabel  Poulten, 
George  Heinrich,  Dorothy  Boyd.  Frances  Dable.  SUent 
film. 

Michael  J.  Gourland 
•CRIME  AND  PUNISHMENT  (D) :  Gregor  Chraara.  Michael TarshanofT.  Maria  Germanova,  Pavel  Payloff,  M.  Toma, 

Vera  Orlova,  Ivan  Berseimleff.    (L)  6000f. 

Capt.  C.  W.  R.  Knight 
•FILMING  OF  THE  GOLDEN  EAGLE:    SUent  picture. 

Mutual 

•LUCRETIA  BORGIA  (D):  Conrad  Veldt,  Diane  Hald,  Paul Wegener,  Lulgl  Robaccio.     (L)  7100f. 

New  Era 
•BATTLE  OF  MOMS  (D) :    Special  cast.    (L)  5900f.  Silent film  only. 

Pole  Pictures 
•AT  THE  SOUTH  POLE:    Special  cast.    (L)  gOOOf.  SUent film  only. 

Syndicate •LAW  OF  THE  MOUNTED  (D)-  Bob  Custer.  J.  P.  Mc- 
Gowan, MacV.  Wright.  Frank  Ellis,  SaUy  Winters.  Cliff 

Lyons,  Mary  Mabery,  Lynn  Anderson,  (E)  Jan.  15.  (L) 46g4f. 

Trinity 

•BROKEN  HEARTED   (D) :    Agnes  Ayres,  Gareth  Hughes, Eddie  Bronell.     (L)  6000f.    SUent  only. 
•BYE,  BYE  BUDDY  (D):    Agnet  Ayres,  Bud  Shaw,  Fred Shanley,  Ben  WUson,  John  Orlands,  Arthur  HotaUng,  Dave Henderson.     (R)  Mar.  25.     (L)  6700f. 
•CHINA  SLAVER  (D) :  Sojin,  Albert  Valentino.  Iris  Tama- 

oaka,  Carl  Theobald,  Bud  Shaw,  Ben  WUson.  Dick  Suther- 
land, Jimmy  Aubrey.  Opal  Baker.    (R)  Jan.  25.    (L)  5500f. 

♦GIRLS  WHO  DARE  (D):  Bex  Lease,  PrisciUa  Bonner. E«semary  Theby.  Ben  Wilson,  Steve  Hall,  HaU  Cline. (R)  .Tan.   1.     (L)  5600f. 
•LITTLE  WILD  GIRL  (D) :  Lila  Lee.  CuUen  Landis.  Frank 

Merrill,  Sheldon  Lewis,  Boris  Karloff,  Bud  Shaw,  Cyclone, Arthur  Hotaling.     (L)  5300f. 



60 EXHIBITORS  HERALD-WORLD February  I,  1930 

THE  VOICE  OF  THE  INDUSTRY 

LETTERS    FROM  READERS 

NEW 

PICTURES 

Value  of  Good  Recording 
I  ENCLOSE  REPORTS  ON  A  GOOD 

many  of  our  first  two  months  of  sound  pres- 
entation. I  have  found,  as  have  others  be- 

fore me  and  for  my  part  was  somewhat  pre- 
pared for  it,  that  the  end  of  the  rainbow  that 

sound  was  said  to  be  is  not  reached  in  a 
hurry.  I  have  tried  to  buy  carefully  but  still 
results  are  what  count  and  after  being  all- 
talking  for  three  months  we  can  check  up  and 
see  just  how  little  more  we  are  doing  than  in 
the  old  days. 

Still,  I  can't  kick.  We  are  giving  the  pub- 
lic, for  the  most  part,  better  entertainment 

than  before.  At  least  I  think  so.  Recording 
is  the  answer — not  the  reproduction  device 
used  by  the  exhibitor.  I'm  convinced  on  this 
point.  Why  should  the  product  of  certain 
companies  be  uniformly  good,  that  of  others 
such  that  we  are  always  uncertain  what  we 
are  going  to  get?  They  try  to  blame  our  in- 

dependent equipment  if  we  kick  on  a  bad  one, 
yet  most  of  the  product  we  are  running  goes 
through  without  a  bit  of  trouble.  If  the 
recording  is  right  we  are  okey  and  Western 

Electric  couldn't  help  it  much,  though  we'd 
go  broke  on  it  quickly. 

I  was  interested  today  in  reading  that  an 
exhibitor  in  Edenton,  N.  C,  had  exactly  the 

same  experience  we  had  on  Metro's  Holly- 
wood Revue,  a  socalled  big  picture  at  a  big 

price  that  did  a  hearty  and  sincere  "faw  down 
and  go  boom."  No  story,  just  an  advertising 
parade  of  Metro  stars,  yet  corking  good  en- 

tertainment to  my  notion.  Most  small  towns 
in  North  Carolina,  Texas,  Oregon  or 
wherever  they  look  at  things  about  the  same 
way.  This  little  incident  gave  me  a  better 
idea  of  what  the  value  of  reports  might  be  to 
us  if  we  handle  them  properly. 

Glad  to  see  that  we  set  your  editorial  minds 
at  ease  on  J.  C,  and  his  equilibrium  after 

"doing"  Hollywood.  He's  a  fine  fellow  and 
a  most  enjoyable  one. — Henry  Reeve,  Mission 
theatre,  Menard,  Texas. 

Trouble  in  Recording 

THE  MYSTERY  OF  TALKING  Pic- 
tures is  past  as  far  as  the  exhibitor  is  con- 
cerned. Talkies  are  here  to  stay  and  you  don't 

need  a  $3,000  outfit  to  show  them.  The  most 
of  the  trouble  is  in  recording.  If  recording  is 
bad  on  film,  it  is  bad  on  record.  I  have  seen 
fine  pictures  lately  in  the  city  that  had  some 
bad  recording,  gritty  and  drummy,  and  found 
they  were  the  same  way  when  we  got  them.  I 
find  Fox,  with  few  exceptions,  good ;  Colum- 

bia, better ;  R  K  O,  Tiifany,  some  bad,  some 
extra  good;  First  National,  those  that  we 
have  shown,  just  fair,  none  extra  good,  none 
bad,  just  fair.  And  we  find  on  what  bad 
ones  we  have  had,  if  the  same  record  is  put 
on  Western  Electric  it  is  no  better  than  here 
on  our  equipment;  if  good  on  the  adver- 

tisers' equipment,  it  is  good  on  ours. 
The  newer  pictures  are  getting  better. 

Street  Girl  and  Rio  Rita  just  fair,  also  some 
other  R  K  O's.  Tanned  Legs,  Jazz  Heaven, A  Delightful  Rogue,  extra  good,  every  word 
distinct,  music  clear.  Wall  Street,  Fall  of 
Eve,  Light  Fingers,  Romance  of  the  Rio 
Grande,  and  a  lot  of  others,  extra  clear. 
Lilies  of  the  Field,  not  so  good.  I  saw  Show 
of  Shows  in  IndianapoHs  and  some  of  it  was 
drummy  and  some  good.  Have  shown  no 
Warner  Brothers  yet  as  they  want  the  whole 

theatre  and  me  with  rent  to  pay.  Vitaphone 
records  score  charges  almost  a  holdup  for 
my  town. 
We  have  been  doing  a  lot  of  experimenting 

on  different  equipments  as  to  results,  and  my 
advice  is  get  your  equipment  in  now.  Watch 
so  that  you  have  a  good  turntable,  one  that  is 
perfect.  Get  a  good  speaker,  one  that  works 
with  amplifier  without  gritting.  Buy  talking 
pictures  cheaper  than  you  have  been  paying 
for  silent  and  make  some  money.  Then  if 
you  want  to  pay  a  big  price  go  and  buy  it  but 
put  them  in  now.  Go  to  Pathe,  Tiffany, 
RKO,  Columbia  and  Fox.  They  will  sell 

you  good  pictures,  so  you  can  live.  But  bor- 
row $1,000  and  put  in  talkies  now. — R.  S. 

Wenger,  Miami  and  Grand  theatres,  Union 

City,  Ind. 
P.  S. — Have  had  the  Grand  equipped  with 

talkies  since  September.  Trying  to  run  the 
Miami  silent,  the  Miami  being  my  best  house, 

but  they  won't  go  see  silent  pictures  here. 
Cut  the  price  to  10  cents  but  still  they  would 
not  come.  At  the  Grand,  children  15,  bal- 

cony 25,  main  floor  35  cents  to  good  business 
for  our  town.  So  it  is  not  prices.  Am  instal- 

ling talkies  at  the  Miami  in  the  next  four 
weeks.  I  was  like  a  lot  of  others,  broke  on 
silent  pictures,  and  I  borrowed  the  money  to 
put  in  the  Grand.  I  am  putting  talkies  in  af 

the  Miami  so  I'll  borrow  another  $1,000  and 
if  you  can't  borrow  $1,000  borrow  $500  and 
put  talkies  in  anyway. — RSW. 

Sound-on-Film 
AM  SENDING  IN  A  FEW  REPORTS  ON 

pictures  played,  also  a  little  writeup  for  the 
"Voice  of  the  Industry"  column. 

Will  send  in  reports  on  pictures  right  along 
in  the  future  so  as  to  let  the  other  fellow 
know  of  quality  of  pictures  before  they  play 
them. 
As  I  have  been  reading  the  letters  from 

readers  every  week  and  noticed  their  troubles 
I  thought  I  would  take  advantage  of  a  few 
spare  moments  and  try  to  relate  what  I  have 
had  to  contend  with  in  connection  with 
sound. 
Now  as  it  happens  I  am  one  of  the  small 

town  exhibitors  (population  1,800)  that 
bought  a  franchise  and  thought  I  would  be 
relieved  of  a  lot  of  trouble.  But  instead  of 
that  I  have  more  trouble.  I  have  lost  money 
on  every  picture  that  I  have  played  on  the 
franchise  but  have  been  able  to  get  a  reduc- 

tion from  one  and  may  have  to  wait  a  year 
on  the  other,  according  to  the  clause  in  the 
franchise.  Now,  my  advice  is :  if  you  buy  a 
franchise  but  it  for  way  less  than  you  can  get 
other  pictures  for.  Right  now  I  can  buy  pic- 

tures from  other  producers  for  one-half  of 
what  I  am  paying  on  the  franchise. 

I  have  disc  equipment  and  get  good  results 
from  it.  I  use  a  Kerstein  exponential  horn. 
But  I  would  suggest  to  those  who  have  not 
yet  bought  talking  equipment  to  go  slow  on 
disc  equipment  as  it  looks  as  if  everything 
was  going  to  be  sound-on-film  this  next  fall, 
as  the  prints  that  are  coming  out  now  are 
what  they  call  convertible,  either  film  or  disc, 
and  it  sure  makes  a  fellow  mad  when  he  has 
to  block  out  one  side  of  the  aperture  so  the 

sound  track  won't  show. 
Several  weeks  ago  I  received  a  shipment  of 

feature  and  short  subjects  and  the  short  was 
sound-on-film  only  and  it  took  me  two  days  to 

In  "New  Pictures"  the  EXHIBITORS 
HERALD-WORLD  presents  in  concise 
form  information  on  current  and  forthcom- 

ing attractions. 
The  facts  as  presented  will  serve  exhib- 

itors in  booking  and  in  the  preparation  of 
their  advertising  campaign, 

CHASING  RAINBOWS:  M  G  M  all-talking  comedy 
drama,  with  Bessie  Love,  Charles  King,  Jack  Benny, 
George  K.  Arthur,  Polly  Moran,  Gwen  Lee,  Nita 
Martan,  Eddie  Phillips,  Marie  Dressier,  Youcca 
Troubetzkoy.     Directed  by  Charles  F.  Riesner. 
TYPE  AND  THEME:  Carlie,  who  for  years  has 

been  Terry's  stage  partner,  is  heartbroken  when 
he  marries  Daphne,  a  new  leading  woman.  Carlie 
knows  that  Daphne  reaUy  is  in  love  with  Don 
Cordova  but  says  nothing  to  Terry.  As  days  go  on, 
Terry  becomes  tired  oi  his  wife  and  her  actions. 
Daphne  leaves  the  show  with  Don  Cordova  just  as 
her  act  with  Terry  is  to  begin.  Carlie  hurries  into 
Daphne's  costume  and  does  the  number  with  Terry. The  show  closes  with  Terry  singing,  Happy  Days 
Are  Here  Again,  to  Carlie. 

*  •  * 
OTHER  TOMORROW.  THE:  First  National  all- 

talking  drama,  adapted  from  the  story  by  Octavus 
Roy  Cohen,  with  Billie  Dove,  Grant  Withers,  Ken- 

neth Thomson,  Frank  Sheridan,  Otto  Hoffman, 
William  Grainger  and  Scott  Seaton.  Directed  by 
Lloyd  Bacon. 
TYPE  AND  THEME:  Edith  and  her  husband, 

Nort  Larrison,  return  from  their  honeymoon 
abroad.  Edith  was  married  to  Nort  foUotoing  a 
quarrel  with  her  childhood  sweetheart,  Jim  Carter. 
Nort,  who  realizes  that  Jim  still  loves  Edith,  warns 
her  to  have  nothing  to  do  with  Jim.  After  many 
days  of  trouble  Edith  leaves  Nort  and  starts  for 
her  father's  home.  A  storm  breaks  and  Edith  runs her  car  into  a  ditch.  Unknowingly  she  ends  up  in 
the  home  of  Jim  Carter,  who  gives  her  shelter.  A 
town  gossiper  sees  Edith's  car  near  Jim's  home  and tells  Nort.  Nort  plans  to  get  Jim  mad  and  then 
kill  him.  This  way  he  can  say  he  killed  him  in 
self  defense.  Nort  draws  up  papers  in  which 
Edith's  name  is  dragged  in  the  mud  and  in  which 
her  night  at  Jim's  home  is  mentioned.  Jim  hear- 

ing of  this,  rushes  to  Nort's  home.  Edith  hurries to  warn  Jim,  but  Nort  locks  her  in  another  room. 
She  hears  tivo  shots  and  thinks  Nort  has  killed 
Jim.  Instead,  Jim  tells  her  that  the  sheriff  arrived  . 
at  the  scene  and  shot  Nort. 

*  •  * 
DEVIL  MA  Y  CARE :  M  G  M  all-talking  drama,  with 
Ramon  Novarro,  Dorothy  Jordan,  Marion  Harris, 
William  Humphrey,  George  Davis  and  Clifford 
Bruce.  Directed  by  Sidney  Franklin. 
TYPE  AND  THEME:  Armand,  who  is  to  be 

shot,  escapes  from  the  army  and  seeks  shelter  with 
an  old  friend.  Before  arriving  at  his  friend's  house, Armand  attempted  to  obtain  refuge  at  the  estate 
of  Leoni,  who  revealed  his  presence  to  the  police. 
But  Armand  succeeded  in  escaping  the  poUce  and 
before  leaving  told  Leoni  she  was  the  most  beautiful 
girl  in  the  world.  Leoni  visits  the  home  where 
Armand  is  staying  but  does  not  recognize  him.  He 
makes  love  to  her  and  she  accepts.  De  Grignon, 
who  knows  of  Armand's  pa^t,  reveals  him  to  the 
police.  Armand  escapes.  De  Grignon  and  Leoni 
flee  to  Paris  when  war  breaks.  They  are  stopped 
by  Armand.  De  Grignon  flees,  leaving  Leoni  with 
Armand.   The  two  admit  their  love. 

Defective  Flue  Causes  Fire 

(Special  to  the  Herald-World) 
PORTLAND,  Jan.  28.— Fire  caused  by  a 

defective  flue  resulted  in  damage  amounting  to 
several  thousand  dollars  to  the  Grand  theatre 
in  west  St.  Helens,  Ore.  Snow  and  cold 
weather  made  fire  fighting  difficult. 

get  another  subject  from  the  Kansas  City  ex- 
change, only  six  hours  away  by  rail.  Have 

been  trying  to  get  an  adjustment  ever  since 
but  it  doesn't  look  as  if  I  am  going  to  have 
very  much  luck. 
At  the  present  time  I  am  using  Tiffany, 

RKO,  Universal  and  Columbia.  They  have 
given  me  full  screen  pictures  except  RKO 
and  say — talk  about  recording  on  disc — 
Columbia  is  sure  there  with  the  goods  and 

the  only  regret  is  that  they  don't  have  more pictures  for  me  to  play. 

Well,  it  looks'  as  if  we  small  town  boys 
were  going  to  have  to  put  in  sound-on-film 
equipment  this  fall. — Edward  Smith,  Cozy 
theatre,  Minneapolis,  Kan. 
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Verdicts  on  Films  in  Language  of  Exhibitor 

Copyright,  1930 

Columbia 

BROADWAY  SCANDALS  (AT):  Special  cast— 
If  one  were  to  find  fault  with  this  he  could  find 
plenty.  However,  it  went  over  very  good.  The  audi- 

ence liked  it  great,  and  when  they  like  it,  it's  okey, 
and  that's  that.  This  Egan  boy  is  there. — Jack 
Greene,  New  Geneseo  theatre,  Geneseo,  HI. — Small 
town  patronage. 
BROADWAY  SCANDALS  (AT):  Special  cast- 

December  25.  Another  good  production  from  Colum- 
bia. As  good  as  the  other  back-stage  productions. 

Jack  Egan  very  good  and  should  make  good  in 
talkers.  Holiday  business  on  this  picture  better  than 
usual  and  it  pleased.  Extra-good  recording  on  disc. 
Nine  reels. — E.  F.  Ingram,  Ingram's  theatre,  Ashland, 
Ala. — Small  town  patronage. 
SONG  OF  LOVE  (AT):  Belle  Baker— January 

9-10.  One  of  the  finest  talking  pictures  we  have 
played.  Many  liked  it  as  well  as  'The  Singing  Fool. David  Durant,  the  kid,  was  great.  Entire  cast  very 
good,  and  recording  extra  good  on  disc.  Columbia 
sold  this  one  right  and  it  certainly  made  money  and 
friends  for  us.  Eight  reels. — E.  F.  Ingram,  Ingram's 
theatre,  Ashland,  Ala. — Small  town  patronage. 
BROADWAY  HOOFER:  Special  cast— January  13- 

14.  Extra  good,  every  body  complimented  this  show, 
it  will  please  all.  Only  kick  is,  it's  too  short.  Six 
reels. — A.  Mitchell,  Dixie  theatre,  Eussellville,  Ky. — 
General  patronage. 

WALL  STREET  (AT) :  Special  cast— January  13- 
14.  A  good  program  picture.  Much  better  than 
title  indicates.  Kid  in  this  one  very  good.  The  best 
recording  on  disc  it  has  been  our  privilege  to  run. 
Seven  reels. — E.  F.  Ingram,  Ingram's  theatre,  Ash- 

land, Ala. — Small  town  patronage. 

HURRICANE  (AT) :  Special  cast— Don't  think 
much  of  this  one,  it's  good  of  its  kind  but  will  only 
please  about  50  per  cent. — A.  Mitchell,  Dixie  theatre, 
Russellville,  Ky. — General  patronage. 

Firsl  National 

FAST  LIFE  (AT):  Douglas  Fairbanks,  Jr.— Pic- 
ture good,  recording  good.  A  little  sad  at  the  end- 
ing. Nine  leels. — D.  13.  FoUett,  Del-Lu  theatre,  Gib- 

sonburg,  O. — General  patronage. 
FAST  LIFE  (AT) ;  Douglas  Fairbanks,  Jr.— With- 

out a  question  one  of  the  outstanding  productions  of 
the  year.  Also  one  of  the  saddest  pictures  we  ever 
had  here,  if  not  the  saddest,  but  great,  nevertheless. 
What  acting,  and  by  the  entire  cast !  I  want  espe- 

cially to  compliment  Chester  Morris  on  his  wonderful 
performance  in  this  picture.  I  think  he  is  one  of 
the  greatest  actors  on  the  screen.  He  surely  is  a 
find. — Jack  Greene,  New  Geneseo  theatre,  Geneseo, 
111. — Small  town  patronage. 
THE  LOVE  RACKET  (AT)  :  Dorothy  Mackaill— 

December  15-16.  One  of  the  best  Mackaill  pictures 
yet.  A  dandy  show,  good  recording.  First  title 
they  had  on  this  would  have  been  better.  Woman  on 
the  Jury.  Mackaill  shows  are  always  good,  but  this 
is  great.  Seven  reels. — H.  J.  Eagan,  American 
theatre,  Wautoma,  Wis. — Small  town  patronage. 
HARD  TO  GET  (AT) :  Dorothy  Mackaill— Vei-y 

good,  one  of  the  best  all-talking  pictures  I  ever 
heard.  Not  a  special.  Eight  reels. — D.  B.  Follett, 
Del-Lu  theatre,   Gibsonburg,   O. — General  patronage. 
THE  PAINTED  ANGEL  (AT)  :  Billie  Dove— De- 

cember 26-27.  A  very  good  Billie  Dove  picture. 
Patrons  pleased  100  per  cent.  Have  seen  adverse 
criticisms  but  failed  to  note  them  here.  Edmund 
Lowe  very  good  in  support.  Unusually  good  record- 

ing on  disc.  Eight  reels. — E.  F.  Ingram,  Ingram's theatre,  Ashland,  Ala. — Small  town  patronage. 
THE  PAINTED  ANGEL  (AT)  :  Billie  Dove— Janu- 

ary L  This  is  the  only  real  good  show  this  woman 
made  in  1929.  However,  it  ought  to  be  good,  as  they 
charge  twice  or  three  times  the  amount  a  small 
town  exhibitor  can  afford  to  pay.  Good  recording 
on  disc.  Some  dandy  fine  dancing  and  singing  num- 

bers. Will  please  any  audience.  Seven  reels.— H.  J. 
Eagan,  American  theatre,  Wautoma,  Wis. — Small 
town  patronage. 

A  MOST  IMMORAL  LADY  (AT) :  Leatrice  Joy— 
A  good  enough  picture.  Not  too  good,  not  too  bad. 
Just  so.  Very  good  cast.  The  man  playing  the  hus- 

band to  Leatrice  is  fine,  would  like  to  see  him 
oftener. — Jack  Greene,  New  Geneseo  theatre,  Geneseo, 
111. — Small  town  patronage. 
FOOTLIGHTS  AND  FOOLS  (AT) :  Colleen  Moore 

— January   10-11.     About  four   reels  in  technicolor. 

Key  to  Sound  Symbols 
AT — All-Talking 
TME — Talking,  Musical  Score,  Effects 
MC  Musical  Comedy 
O— Operetta 
ME^Musical  Score,  Effects  (only) 
DEFINITIONS:      AT,    a    picture    in    which  all 
speaking  to  be  observed  in  the  essential  action 
is  recorded,  the  designation  including  any  musi- 

cal score  which  the  picture  may  have.  TME,  a 
part-talking  picture,  the  designation  including 
the  musical   score  necessary  in   such   types  and 
any  sound  effects.  MC,  a  picture  corresponding 
to  the  type  of  stage  production  called  **musical 
comedies,''  being  extravaganzas  or  revues  featur- 

ing musical  acts  and  dancing  and  with  all  sound 
essential  to  the  action,  including  dialog,  re- 

corded.—O,    a    picture    corresponding    to  the 
light  operas  of  the  stage  called  "operettas."  ME,  a  picture  which  has  a  musical  score,  may 
have  sound  effects,  but  which  has  no  dialog. 
NOTE:     When  no  symbols  appear  directly  after 
the  title,  the  picture  was  run  in  silent  form. 

Beautiful  dancing,  and  singing  numbers  in  color. 
Its  a  good  show,  but  Colleen,  I  guess,  has  made 
too  many  shows.  They  don't  care  to  come  and  see her  any  more.  Good  recording  on  disc.  Seven 
reels. — H.  J.  Eagan,  American  theatre,  Wautoma, 
Wis. — Small  town  patronage. 
THE  GIRL  FROM  WOOLWORTHS:  Alice  White 

— January  6-7.  Heretofore  Alice  White  has  always 
been  one  of  our  best  box  office  bets,  but  we  certainly 
fell  down  on  this  one.  We  did  about  50  per  cent 
less  than  on  her  other  productions,  and  this  can 
mean  only  one  thing,  that  she  is  losing  steadily  in 
popularity.  The  picture  itself  is  good,  vv^th  numerous 
laughs  to  put  it  over,  and  would  ordinarily  delight 
any  audience.  Six  reels. — Mrs.  I.  H.  Dietz,  Star 
theatre,  Covington,  Ga. — Small  town  patronage. 
THE  LAWLESS  LEGION:  Ken  Maynard— No  ex- 

pense spared  to  make  these  pictures  really  good  and 
they  are  just  that.  Best  I've  ever  run  for  Satur- 

days. All  Maynards  so  far  good. — William  F.  Shil- 
lito,  Dulamae  theatre,  Denmark,  S.  C. — Small  town 
patronage. 
GOOD  BYE  KISS:  Special  cast— A  dandy  picture. 

Pleased  all.  Clean. — William  F.  Shillito,  Dulamae 
theatre,  Denmark,  S.  C. — Small  town  patronage. 

Fox 

SALUTE  (AT):  tJeorge  O'Brien— January  1-2.  A swell  picture.  Recording  fair.  Everyone  liked  it. 
Step  on  it. — E.  A.  Reynolds,  Strand  theatre,  Prince- 

ton, Minn. — Small  town  patronage. 

J.  C.  Jenkins 

— His  Colyum 

The  page  of  Jaysee  Jenkins'  com- ments on  and  of  exhibitors  he  has 

met,  together  with  his  sundry  and 

several,  but  always  interesting, 

observations  on  other  topics,  is 

found  on  page  45  of  this  issue. 

Jaysee — Page  45 

CHRISTINA  (TME)  :  Janet  Gaynor— December 
20-21.  Only  last  reel  talks.  Would  have  been  a 
great  picture  if  Fox  had  let  them  talk  all  the  way 
through.  What's  the  idea? — E.  A.  Reynolds,  Strand 
theatre,  Princeton,  Minn. — Small  town  patronage. 
FOUR  DEVILS  (TME) :  Janet  Gaynor— December 

22-23.  A  good  picture  in  which  only  the  last  few 
hundred  feet  talk.  People  want  all-talking  pictures. 
— E.  A.  Reynolds,  Strand  theatre,  Princeton,  Minn. — Small  town  patronage. 

THE  RIVER  (TME):  Charles  Farrell— One  reel 
talks.  Barely  a  picture. — E.  A.  Reynolds,  Strand 
theatre,  Princeton,  Minn. — Small  town  patronage. 
CAPTAIN  LASH:  Special  cast— No  excuse  for 

this  to  be  filmed.  Nothing  pleasing  in  it.  No  good 
moral,  poor  taste,  just  underworld  stuff  that  breeds 
more  underworld  people.  Underworld  stuff  is  bad 
enough  if  the  crook  gets  his  in  the  final  fade-out,  but 
just  crooks  doing  crooked  work  is  a  menace  to  the 
industry. — Philip  Rand,  Rex  theatre,  Salmon,  Idaho. — General  patronage. 

MGM 

SPEEDWAY  (TME)  :  William  Haines— Picture  is 
all  okay,  full  of  action,  with  Bill  at  his  most  offensive 
stuff,  with  considerable  footage  devoted  to  his  sick- 

ening smart-aleck  tricks.  When  will  they  get  wise 
that  they  carry  this  thing  too  far?  We  have  seen 
his  Navy  Blues  and  he  is  worse  yet  in  this  one  and 
a  long  way  from  the  box  office  he  was  when  they 
cast  him  without  this  gagging  smart  stuff.  Haines  is 
going  to  be  through  with  the  average  public  if  we 
can  take  the  opinion  most  of  our  audiences  express 
after  the  restaurant  scene  in  Speedway.  For  once 
Mae  Tinee  hit  it  in  the  review  of  Navy  Blues. — 
Columbia  City  Theatre  Company,  Columbia  City,  Ind. — General  patronage. 

SPEEDWAY  (TME) :  William  Haines— Very  good 
action  picture,  spiced  with  Haines'  humor.  Went over  fairly  well.  But  our  patrons,  after  hearing 
talkies,  don't  want  silent  pictures  anymore.  This  is 
sold  as  a  sound  picture  but  it's  really  a  silent,  with synchronized  music  and  a  few  motor  effects  toward 
the  finish  when  the  race  starts. — Jack  Greene,  New 
Geneseo  theatre,  Geneseo,  111. — Small  town  patronage. 
SPEEDWAY  (TME):  William  Haines— Good  com- 

edy. Sold  as  a  talking  picture  but  only  has  sound 
and  music.  Nine  reels. — D.  B.  Follett,  Del-Lu  thea- 

tre,  Gibsonburg,  O. — General  patronage. 
HALLELUJAH  (AT) :    Special  cast— December  10. 

A  very  interesting  biography  of  the  colored  people, 
with  some  real  acting  by  the  leads.  Considering 
that  most  of  the  recording  of  colored  voices  has 
been  unsatisfactory,  I  think  Metro  has  done  wonder- 

fully well  in  this,  for  though  the  action  constantly 
changes,  indoors  and  out,  they  have  got  fairly  good 
recording.  Play  up  the  educational  merits  of  the 
show  as  depicting  the  peculiar  customs  of  the  race 
and  those  that  see  the  show  will  not  be  sorry. 
Though  it  is  long  and  to  some  will  prove  tiresome, 
Nina  Mae  McKinney  as  the  vamp  puts  over  a  great 
piece  of  work  and  her  voice  registers  well.  Hoynee 
has  a  wonderful  recording  voice  and  his  singing  of 
At  the  End  of  the  Road  is  something  you  won't  for- get. Twelve  reels. — Guy  S.  Abbott,  Homline  theatre, 
Estelline,  S.  D. — General  patronage. 
HALLEUJAH:  Special  cast — A  very  entertaining 

picture.  Much  better  with  sound,  of  course.  There 
is  but  one  thing  to  do  for  us  silent  birds — fly  away 
or  get  noisy.  Twelve  reels. — William  F.  Shillito, 
Dulamae  theatre,  Denmark,  S.  C. — Small  town  pat- ronage. 

THE  GIRL  IN  THE  SHOW  (AT) :  Bessie  Love- 
No  story,  no  plot,  just  a  lot  of  hokum.  Eight  reels. 
— D.  B.  Follett,  Del-Lu  theatre,  Gibsonburg,  O.— 
General  patronage. 

THE  GIRL  IN  THE  SHOW:  Bessie  Love— Janu- 
ary 2-3.  The  biggest  flop  of  the  year  so  far  for 

us.  May  be  all  right  in  talking,  but  Bessie  Love 
did  not  go  over  silent  in  this  picture.  There  was 
nothing  to  the  story.  Six  reels. — H.  G.  Williams, 
Quanah  theatre,  Fletcher,  Okla. — Small  town  patron- 

age. 
UNTAMED  (AT) :  Joan  Crawford— January  11. 

Very  entertaining.  Drew  heaviest  Saturday  business 
in  months.  Considerable  drinking — too  much,  prob- 

ably, for  small  towns — and  I  had  some  complaints  on 
that  score.  On  the  other  hand,  many  patrons  com- 

plimented the  entertaining  qualities  of  the  picture 
very  highly.  Joan  Crawford  acquits  herself  most 
satisfactorily  in   her  first  talker.     Ernest  Torrence 
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almost  runs  away  with  the  picture.  Excellent  record- 
ing on  disc.  Eight  reels. — W.  J.  Powell,  Lonet  thea- 
tre, Wellington,  O. — Small  town  patronage. 

SO  THIS  IS  COLLEGE  (AT):  Special  cast— One 
picture  out  of  a  hundred  and  can  recommend  it  to 
anybody.  Should  make  some  money.  Had  it  with 
some  very  bad  weather  and  did  not  do  much  with  it. 
■ — C.  C.  Kaufman,  Gem  theatre,  Colusa,  Cal. — General 
patronage. 
THE  MYSTERIOUS  ISLAND  (TME) :  Special 

cast — They  should  have  left  this  island  under  the 
sea  undiscovered.  It  did  not  suit  our  crowd  at  all, 
they  said  it  was  poor  entertainment.  The  music 
which  went  with  it  was  terrible.  It  got  on  your 
nerves.  A  cobbler  must  have  written  the  score.  It 
might  have  suited  the  occasion  in  the  opinion  of  the 
bird  that  wrote  it,  but  it  was  a  sour  dream  to  the 
audience.  A  picture  that  should  have  been  left  to  die 
with  its  former  birth  some  three  years  ago. — Colum- 

bia City  Theatre  Company,  Columbia  City,  Ind. — 
General  patronage. 
THE  MYSTERIOUS  ISLAND  (TME):  Lionel 

Barrymore — ^This  one  is  only  about  12  per  cent 
dialog,  but  sound  effects  and  musical  score  are  very 
good  and  add  to  the  value  of  the  picture.  Picture  is 
100  per  cent  in  natural  colors,  but  it  will  please 
only  a  few  of  the  regulars.  Impossible  story,  with 
good  fake  photography. — M.  F.  Bodwell,  Paramount 
theatre,  Wyoming,  111. — General  patronage. 
MARIANNE  (AT) :  Marion  Davies— What  a  pic- 

ture !  It  shades  Fox's  The  Cock  Eyed  World  a  mile, and  I  saw  that.  Marianne  has  everything.  The  cast 
is  about  the  cleverest  in  putting  a  good  story  over 
that  could  have  been  got  together.  It  is  one  of  the 
best  pictures  we  have  played,  but  business  seems  to 
have  had  a  relapse.  If  we  are  going  to  make  any 
money,  rentals  will  have  to  be  lower  next  year. 
Patronage  is  not  as  good  as  it  was  some  time  ago. — 
Columbia  City  Theatre  Company,  Columbia  City,  Ind. 
— General  patronage. 
THE  KISS:  Greta  Garbo— January  9-10.  An  ex- 

cellent picture.  Comments  good.  Her  pictures  are 
always  good.  Never  got  a  bad  one  of  hers  yet.  A 
favorite  star  in  this  town.  Small  crowd  on  account 
of  cold  weather  and  snow.  Eight  reels. — H.  G. 
Williams,  Quanah  theatre,  Fletcher,  Okla — Small 
town  patronage. 

THE  KISS:  Greta  Garbo— December  30-31.  A  very 
good  picture  but  will  not  appeal  to  that  class  of 
people  which  does  not  relish  drama.  Six  reels. — 
Mrs.  I.  H.  Dietz,  Star  theatre,  Covington,  Ga.— 
Small  town  patronage. 

THE  THIRTEENTH  CHAIR:  Special  cast— Janu- 
ary 7.  A  rather  slow-moving  production  but  it  held 

the  interest  of  our  patrons.  Acting  good  and  the 
picture  was  well  received. — George  Lodge,  Green  Lan- 

tern theatre,  CHaymont,  Del. — General  patronage. 

THE  PAGAN:  Ramon  Novarro — A  real  picture. 
Different,  fine  scenery,  comedy  and  action,  and  fine 
plot.  Splendid  acting  by  Novarro,  Crisp,  Dorothy 
Janis  and  Renee  Adoree.  Why  has  not  Renee  been 
made  a  star  ?  If  exhibitors  voted  on  it,  she  would 
be  one — you  bet!  You  can  run  this  as  a  special. — 
Philip  Eand,  Rex  theatre,  Salmon,  Idaho. — General 
patronage. 

TRAIL  OF  '98:  Special  cast— Very  good.  Pro- duced on  a  big  scale.  A  good  Saturday  picture  that 
will  please  the  usual  Saturday  night  Western  fans. 
Ten  reels. — Marion  F.  Bodwell,  Paramount  theatre, 
Wyoming,  111. — General  patronage. 
DESERT  RIDER:  Tim  McCoy— Good  Saturday 

picture.  Surprised  to  see  Bert  Roach  as  a  monk. 
But  all  in  all  a  good  picture. — J.  C.  Leveck,  Audi- 

torium theatre,  Benoit,  Miss. — General  patronage. 
THE  DUKE  STEPS  OUT:  William  Haines— A 

peach  of  a  picture.  Will  almost  go  as  a  special, 
it's  so  good.  College  yarn  and  prize  fight  story included.  Bill  Haines  and  Joan  Crawford,  with  Carl 
Dane,  too,  make  a  real  enjoyable  evening  and  that's what  we  want.  If  any  one  producer  has  the  pictures, 
then  Metro  comes  nearer  claiming  the  honor  than 
any  other.  They  have  a  lot  of  good  ones.  Don't 
pass  them  up.  A  boon  to  silent  houses. — Philip 
Rand,  Rex  theatre,  Salmon,  Idaho. — General  patron- 
age. 
OUR  DANCING  DAUGHTERS:  Joan  Crawford- 

Young  folks  liked  this  one  very  well.  Business  only 
fair.  Nine  reels. — Ernest  Vetter,  Majestic  theatre. 
Homer,  Mich. — Small  town  patronage. 
HIS  GLORIOUS  NIGHT  (AT):  John  Gilbert— 

Not  so  bad  as  we  expected  from  other  reports.  But 
there  were  some  parts  that  had  been  cut,  which  I 
believe  was  a  blessing.  Some  of  our  patrons  had 
seen  it  in  a  nearby  city  when  it  was  first  released 
and,  baby,  how  they  panned  it!  But  as  it  is  now, 
it  is  not  bad  at  all. — Jack  Greene,  New  Geneseo 
theatre,  Geneseo,  111. — Small  town  patronage. 

TIDE  OF  EMPIRE:  Renee  Adoree — Many  favor- 
able comments  on  this  one.  Eight  reels. — Ernest 

Vetter,  Majestic  theatre.  Homer,  Mich. — Small  town patronage, 
TRIAL  OF  MARY  DUGAN  (AT)  :  Norma  Shearer 

— A  very  good  murder  trial  story.  But  patrons_  are 
getting  fed  up  on  these  and  want  something  differ- 

ent.— Marion  F.  Bodwell,  Paramount  theatre,  Wyom- 
ing, 111. — General  patronage. 

THE  UNHOLY  NIGHT:  Special  cast— Comments 
good.  (iood  cast,  well  acted,  lots  of  funerals. — 
William  F.  Shillito,  Dulamae  theatre,  Denmark,  S.  C. 
• — Small  town  patronage. 
THE  UNHOLY  NIGHT:  Conrad  Nagel— January 

11.  A  most  interesting  production.  Acting  good, 
photography  clear,  and  story  that  held  our  patrons 
all  the  way  through. — George  Lodge,  Green  Lantern 
theatre,  Claymont,  Del. — General  patronage. 

SINGLE  STANDARD:  Greta  Garbo— January  10. 
A  good  silent  picture. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 
WEST  OP  ZANZIBAR:  Lon  Chaney— Typical 

Chaney  picture,  too  gruesome  for  average  crowd. 
Chaney  draws  well  here. — J.  C.  Leveck,  Auditorium 
theatre,   Benoit,   Miss. — General  patronage. 
THE  CAMERAMAN:  Buster  Keaton— Buster  Kea- 

ton's  best  picture.  Incidents  excellent.  Good  plot. 
Marceline  Day  took  her  part  well.  A  few  couldn't see  anything  to  it  but  the  majority  were  much 
pleased  and  I  hugely  enjoyed  it. — Philip  Rand,  Rex 
theatre,  Salmon,  Idaho. — General  patronage. 
MADAM  X  (AT):  Ruth  Chatterton— With  the 

exception  of  the  recording  in  spots,  this  is  a  medal 
winner.  Ruth  Chatterton  was  marvelous  and  so  was 
the  rest  of  the  cast.  Story  was  fine  but  a  few  of 
this  kind  of  pictures  in  a  year's  time  is  plenty.  The folks  that  pay  their  coin  at  the  window  as  they  enter 
would  rather  see  and  hear  something  more  lively. — 
Jack  Greene,  New  Geneseo  theatre,  Geneseo,  111. — Small  town  patronage. 

Paramount 

THE  COCOANUTS  (AT):  Four  Marx  Brothers- December  25.  Knocked  them  dead  with  this  one 
Christmas.  Thought  it  would  be  too  silly,  but  how 
they  ate  it  up !  Wonderful  original  wisecracks,  and 
the  laughs  pile  up  on  top  of  each  other.  Also  good 
singing  and  dancing  numbers  to  break  up  the  comedy 
situations.  Its  great.  Good  recording.  Eight  reels. 
— H.  J.  Eagan,  American  theatre,  Wautoma,  Wis. — Small  town  patronage. 

THE  COCOANUTS  (AT)  :  Four  Marx  Brothers- 
January  9.  A  good  box  office  bet.  This  picture  has 
a  little  of  everything.  Good  snappy  comedy,  good 
singing  and  fairly  good  recording  on  disc.  This  pic- 

ture should  please  wherever  shown. — C.  W.  Becker, 
Electric   theatre,    Burwell,  Neb. — General  patronage. 
SPEEDY:  Harold  Lloyd— A  nice  comedy  that 

pleased.  Six  reels. — Earl  Somerville,  Opera  House 
theatre,  Raymond,  Minn. — General  patronage. 
THUNDERBOLT  (AT):  George  Bancroft— Con- 

sider this  one  of  the  best  talking  pictures  we  have 
shown.  Work  of  Bancroft  very  good.  Sure  to 
please.  Don't  pass  it  up. — Marion  F.  Bodwell,  Para- 

mount theatre,  Wyoming,  111. — General  patronage. 
THE  LOVE  DOCTOR  (AT)  :  Richard  Dix— Janu- 

ary 3.  A  sweet  little  comedy  creation,  with  Richard 
Dix  properly  cast.  Paramount  seems  to  give  Dix  the 
proper  stories.  This  picture  should  click  at  any  box 
office.  We  hope  that  R  K  O  will  understand  Dix  as 
well  as  Paramount  has  of  late. — C.  W.  Becker,  Elec- 

tric theatre,   Burwell,  Neb. — General  patronage. 
THE  WOLF  OF  WALL  STREET:  George  Ban- 

croft— January  4.  Pretty  good  picture,  pretty  rotten 
business,  pretty  poor  print.  See  you  in  the  poor- 
house.  Eight  reels. — 0.  B.  Wolfe,  Screenland  theatre, 
Nevada,  0. — Small  town  patronage. 
MANHATTAN  COCKTAIL:  Special  cast— January 

8.  Good  little  pi-ogram  number  which  drew  pretty 
well  and  seemed  to  give  average  satisfaction.  Some 
of  it  was  beastly  dark,  especially  the  introduction. 
Our  last  Paramount  feature  for  a  while,  as  we  are 
tired  of  dark  prints  and  blank  sound  tracks.  Eight 
reels. — O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — Small  town  patronage. 

LOVE  AND  LEARN:  Special  cast— A  real  good 
show,  pleased  all,  so  we  should  worry. — Earl  Somer- 

ville, Opera  House  theatre,  Raymond,  Minn. — General 
patronage. 
OLD  IRONSIDES:  Esther  Ralston— A  good  show, 

sure  to  please.  Eight  reels. — Earl  Somerville,  Opera 
House  theatre,  Raymond,  Minn. — General  patronage. 
SHOOTIN'  IRONS:  Special  cast— A  picture  that 

will  please  any  audience.  Seven  reels. — Earl  Somer- 
ville, Opera  House  theatre,  Raymond,  Minn. — Gen- eral patronage. 

RUNNING  WILD:  Special  cast— Very  good  show. 
Is  sure  to  please. — Earl  Somerville,  Opera  House 
theatre,  Raymond,  Minn. — General  patronage. 
THE  RACKET:  Special  cast— A  good  underworld 

story  that  keeps  them  guessing  all  the  way  through. 
— Earl  Somerville,  Opera  House  theatre,  Raymond, 
Minn. — General  patronage. 

WINGS:  Special  cast — A  good  picture.  None  bet- 
ter made.  But  a  war  picture  will  not  go  with  me 

at  all.  People  are  tired  of  war  pictures.  Fifteen 
reels. — Earl  Somerville,  Opera  House  theatre,  Ray- 

mond, Minn. — General  patronage. 
SAWDUST  PARADISE:  Esther  Ralston— January 

8.  Good  story  and  it  would  have  been  a  nice  little 
picture  if  the  print  had  not  been  so '  badly  chopped up.  Characters  jumped  ai-ound  like  fleas  on  a  stove. 
Business  poor  on  bargain  night.  Six  reels. — O.  B. 
Wolfe,  Screenland  theatre,  Nevada,  O. — Small  town patronage. 
THE  OPEN  RANGE:  Special  cast— A  good  show 

any  day.  Six  reels. — Earl  Somerville,  Opera  .House 
theatre,  Raymond,  Minn. — General  patronage. 

KIT  CARSON:  Fred  Thomson — Another  good  pic- 
ture from  Paramount. — Earl  Somerville,  Opera  House 

theatre,  Raymond,  Minn. — General  patronage. 
NEVADA:  Special  cast — Another  good  picture 

from  Paramount. — Earl  Somerville,  Opera  House  the- 
atre, Raymond,  Minn. — General  patronage. 

SHANGHAI  BOUND:  Richard  Dix— A  good  pic- 
ture that  is  sure  to  please.  Seven  reels.— Earl 

Somerville,  Opera  House  theatre,  Raymond,  Minn. — - General  patronage. 
SUNSET  LEGION:  Fred  Thomson— Very  good 

picture.  Pleased  all.  Six  reels. — Earl  Somerville, 
Opera  House  theatre,  Raymond,  Minn. — General  pat- 
ronage. 

THE  WAY  OF  ALL  FLESH:  Emit  Jannings— A 
good  picture  but  sad — too  bad.    All  pictures  should 
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be  as  good  as  this  one.  Eight  i-eels. — Earl  Somer- 
ville,  Opera  House  theatre,  Raymond,  Minn. — Gen- 

eral patronage. 
THE  FLEET'S  IN:  Clara  Bow — Drew  pretty  well 

but  not  up  to  usual  Sunday  business.  Picture  very 
dark  in  spots.  Clara  does  some  splendid  acting. 
James  Hall  one  jump  behind  and  seemed  to  drag  the 
show.  People  seemed  to  enjoy  it  very  much. — Philip 
Kand,  Rex  theatre,  Salmon,  Ida. — General  patronage. 
THE  CANARY  MURDER  CASE:  Special  cast- 

Very  disappointing  due  to  poor  direction.  The  princi- 
ples were  not  on  screen  long  enough  for  audience  to 

get  them  fixed  in  mind.  One  would  have  to  see  it 
through  several  times  to  understand  it  unless  he  had 
read  the  book.  People  kicked  about  it.  The  ladies 
could  not  grasp  the  poker  game  pyschology.  Evelyn 
Brent  not  well  directed  as  the  Canary.  Just  a 
dressed-up  stick.  No  expression,  no  appeal.  Too 
bad  to  ruin  a  well  advertised  book,  but  don't  they nearly  always  ruin  a  well  known  book?  Cecil  B. 
DeMille  would  have  given  us  a  real  picture  out  of 
this  if  Paramount  had  kept  him.  Picture  also  very 
dark.  Ouch! — Philip  Rand,  Rex  theatre,  Salmon, 
Idaho. — General  patronage. 
THE  FIFTY  FIFTY  GIRL:  Bebe  Daniels — A  real 

nice  picture.  Pleased  a  good-sized  audience. — Earl 
Somerville,  Opera  House  theatre,  Raymond,  Minn. — General  patronage. 
ILLUSION:  Nancy  Carroll— January  11-12-13. 

The  best  we  have  had  from  Paramount  in  several 
days.  Nancy  Carroll  always  draws  in  this  town. 
Print  in  first  class  condition.  Would  have  done  big 
business  but  had  a  storm  that  week  and  did  not  do 
so  much  but  it  was  no  fault  of  the  picture.  Eight 
reels.— H.  G.  Williams,  Quanah  theatre,  Fletcher. 
Okla. — Small  town  patronage. 
ILLUSION:  Nancy  Carroll— January  2-3.  We 

would  pick  this  pair  as  being  among  the  most  popu- lar actors  and  actresses  of  today.  This  one  is  a 
very  pleasing  etory,  giving  a  new  twist  to  the 
back-stage  plot.  Thoroughly  enjoyed  by  all  our  pa- 

trons. Seven  reels. — Mrs.  I.  H.  Dietz,  Star  theatre, 
Covington,  Ga. — Small  town  patronage. 
WOMAN  TRAP  (AT) ;  Special  cast— December  3. 

A  brother  love,  underworld  and  police  drama  that 
was  made  from  the  story  Brothers  and  it  would 
have  meant  more  under  that  title,  I  think,  but  they 
forgot  to  ask  me  about  it  and  these  crack  title 
artists  have  to  have  a  job  and  it's  a  good  show,  so 
let's  go.  Recording  not  as  good  as  most  of  Para- 
mount's  later  shows  but  it  gets  by.  Seven  reels.— 
Guy  S.  Abbott,  Homline  theatre,  Estelline,  S.  D. — General  patronage. 
GET  YOUR  MAN:  Clara  Bow— A  fine  picture. 

All  of  Clara  Bow's  pictures  real  good. — Earl  Somer- 
ville, Opera  House  theatre,  Raymond,  Minn. — General patronage. 

JESSE  JAMES:  Fred  Thomson — A  good  picture. 
All  Fred  Thomson  pictures  are  good,  too  bad  Fred 
has  gone. — Earl  Somerville,  Opera  House  theatre, 
Raymond,  Minn. — General  patronage. 
HULA:  Clara  Bow — Fine.  Pleased  all.  All  pic- 

tures of  this  star  are  okay. — Earl  Somerville,  Opera 
House  theatre,  Raymond,  Minn. — General  patronage. 
SUNSET  PASS:  Jack  Holt— It  was  a  real  good 

drama.  Story  held  interest.  People  enjoyed  it. 
Better  attendance  than  usual,  though  not  up  to 
standard.  John  Loder,  the  new  English  actor,  stole 
the  picture.  Nora  Lane  was  okay.  Jack  Holt  too 
old  for  his  part,  should  have  had  Gary  Cooper. 
Chester  Conklin,  as  the  bartender,  was  really  funny. 
Ran  it  silent.  Six  reels. — Philip  Rand,  Rex  theatre, 
Salmon,  Idaho.- — General  patronage. 
SHOPWORN  ANGEL:  Nancy  Carroll— Very  good 

production.  We  got  the  print  without  an  ending. 
Some  folks  asked  where  the  ending  was.  Eight  reels. 
— Ernest  Vetter,  Majestic  theatre.  Homer,  Mich. — 
Small  town  patronage. 

THE  LADY  LIES  (AT):  Special  cast— January  5. 
A  very  good  show  for  adult  audience  only.  Pretty 
raw  in  theme  but  had  many  good  comments  on  it. 
Some  good  comedy  also.  Some  trouble  keeping  this 
one  in  sync,  otherwise  good  recording  on  disc.  Seven 
reels. — H.  J.  Eagan,  American  theatre,  Wautoma, 
Wis. — Small  town  patronage. 

LEGION  OF  THE  CONDEMNED:  Gary  Cooper— 
A  wonderful  production,  will  please  any  audience 
100  per  cent. — Earl  Somerville,  Opera  House  theatre. 
Raymond,  Minn. — General  patronage. 
NOW  WE'RE  IN  THE  AIR:  Beery-Hatton— A 

real  fine  comedy-drama  that  is  sure  to  please. — Earl 
Somerville,  Opera  House  theatre,  Raymond,  Minn.— 
General  patronage. 

PIONEER  SCOUT:  Fred  Thomson— A  very  good 
picture.  Good  drawing  power.  Is  sure  to  please. 
Six  reels. — Earl  Somerville,  Opera  House  theatre, 
Raymond,  Minn. — General  patronage. 
SERVICE  FOR  LADIES:  Adolphe  Menjou--A 

good  picture  that  holds  interest  from  start  to  finish. 
Six  reels. — Earl  Somerville,  Opera  House  theatre,  Ray- 

mond. Minn. — General  patronage. 
THE  VANISHING  PIONEER:  Jack  Holt— A  good 

show,  as  are  all  of  Paramount  pictures.  Seven  reels. 
—Earl  Somerville,  Opera  House  theatre,  Raymond, 
Minn. — General  patronage. 
THE  BIG  KILLING:  Beery-Hatton— A  good  com- 

edy-drama. Hatton  and  Beery  always  good.  Six 
reels. — Earl  Somerville,  Opera  House  theatre,  Ray- 

mond, Minn. — General  patronage. 

Pathe 

THE    SOPHOMORE:     Special    cast— January  7-8. 
A  good  college  picture.  The  best  picture  we  have 
had  from  Pathe  this  year.     Well  liked  by  patrons 

here.  Seven  i-eels. — H.  G.  Williams,  Quanah  theatre, 
Fletcher,  Okla. — Small  town  patronage. 
OH,  YEAH  (AT) :  Special  cast— December  24-25-26. A  whiz  of  a  picture.  Everyone  thought  that  it  was 

a  peach.  Just  a  couple  of  railroad  brakemen  who 
wisecrack  and  quarrel.  Okay. — E.  A.  Reynolds, 
Strand  theatre,  Princeton,  Minn. — Small  town  pat- ronage. 

BIG  NEWS  (AT) :  Special  cast— Not  much  to  this 
one,  just  fair.  Will  please  about  10  per  cent.  Six 
reels. — A.  Mitchell,  Dixie  theatre,  Russellville,  Ky. — 
General  patronage. 
THE  GODLESS  GIRL:  Special  cast— If  any  ex- 

hibitor has  not  played  this,  here  is  a  good  silent 
special.  Ti-ue  to  Cecil  B.  DeMille's  best  form.  It's 
big.  It's  crowded  with  action,  suspense  and  drama and  is  true  to  life.  It  depicts  events  in  the  lives  of 
four  young  people  in  a  reform  school,  who  break 
out  and  then  return  to  school  where  a  whale  of  a 
fire  produces  a  gripping  climax.  Marie  Prevost  is 
fine,  so  is  Eddie  Quillan.  The  others  are  good.  Noah 
Beery,  the  jailor,  one  wants  to  kill — he's  that  mean. 
Book  it  and  boost  it  big  at  raised  prices. — Philip 
Rand,  Rex  theatre,  Salmon,  Idaho. — General  pati"on- age. 

HIGH  VOLTAGE  (AT):  William  Boyd— December 
17-18-19.  A  good  program  picture.  Recording  clear 
as  a  bell. — E.  A.  Reynolds,  Strand  theatre,  Princeton, 
Minn. — Small  town  patronage. 

RKO 

RIO  RITA  (MC) :    Bebe  Daniels— January  12-13-14. 
This  is  a  wonderful  picture.  Miss  Daniels  great  both 
in  acting  and  singing.  The  best  we  ever  played  in 
this  house.  All  professionals  in  their  line.  Comedi- 

ans great.  I  call  it  a  100  per  cent  picture.  Tliey 
may  make  some  better  later  but  I  will  have  to  see 
them  before  I  believe.  Recording  fine.— Bert  Silver, 
Silver  Family  theati'e,  Greenville,  Mich. — General  pat- ronage. 

JAZZ  HEAVEN  (AT):  Sally  O'Neil— December 
27-28.  One  from  RKO  that  will  get  by.— E.  A. 
Reynolds,  Strand  theatre,  Princeton,  Minn. — Small town  patronage. 
STREET  GIRL  (AT):  Betty  Compson— December 

11.  Considering  the  quality  of  the  picture  and  the 
price  I  paid,  I  would  class  this  as  the  best  talking 
picture  that  I  have  run  to  date.  I  have  been  shooting 
sound  for  six  months.  If  RKO  keeps  this  kind 
coming  their  future  is  assured. — C.  W.  Becker,  Elec- 

tric theatre,  Burwell,  Neb. — General  patronage. 
SYNCOPATION  (AT):  Special  cast— December 

29-30.  Played  this  old  but  recording  was  good  and 
patrons  were  satisfied. — E.  A.  Reynolds,  Strand  thea- 

tre, Princeton,  Minn. — Small  town  patronage. 
HALF  MARRIAGE  (AT) :    Special  cast— December 

27.  A  very  good  all-talking  picture.  Good  comments 
from  patrons.  RKO  has  been  good  to  date.  Their 
shorts  are  terrible. — C.  W.  Becker,  Electric  theatre, 
Burwell,  Neb. — General  patronage. 

United  Artists 

EVANGELINE:  Dolores  Del  Rio— Very  fine  pro- 
duction. Plenty  of  sob  stuff  in  this  one.  Only  fair 

business.  Eight  reels. — Ernest  Vetter,  Majestic  thea- 
tre. Homer,  Mich. — Small  town  patronage. 

THE  MAGIC  FLAME:  Colman-Banky— January  5. 
Nice  picture,  aside  from  foreign  setting  and  rather 
slow  movement.  A  few  liked  it,  a  few  said  they 
didn't  and  the  majority  were  non-conunittal.  Al- though the  weather  was  fine,  business  was  terrible 
and  we  pulled  it  after  first  night.  Good  print.  Ten 
reels. — O.  B.  Wolfe,  Screenl^nd  theatre,  Nevada,  O. — 
Small  town  patronage. 
SPARROWS:  Mary  Pickford— I  was  afraid  to  run 

this  due  to  awful  roasting  it  received  but  am  pleased 
to  report  it  was  a  good  exciting  picture,  with  good 
ending.  It  did,  to  be  sure,  depict  a  terrible  life  for 
children  at  a  poor  farm  in  the  swamps  but  it  is  a 
good  thing  to  show  up  the  evils  of  such  "baby  farms" 
that  we  may  be  on  our  guard  that  they  don't  exist in  our  community. — Philip  Rand,  Rex  theatre,  Salmon, 
Idaho. — General  patronage. 

Universal 

BROADWAY    (AT)  :     Special   cast— January  1-2. 
A  very  good  picture  with  musical  background.  The 
work  of  the  entire  cast  very  good.  But  this  picture 
barely  grossed  film  rental.  Does  not  compare  with 
Broadway  Melody.  Disc  recording  very  good.  Twelve 
reels.- — Marion  F.  Bodwell,  Paramount  theatre,  Wyom- 

ing, III. — General  patronage. 
THE  MISSISSIPPI  GAMBLER  (AT):  Special  cast 

— Reproduction  very  poor.  Very  light  story  and  has 
no  redeeming  features  to  advertise. — C.  C.  Kaufman, 
Gem  theatre,  Colusa,  Cal. — General  patronage. 
MAN,  WOMAN  AND  WIFE:  Special  cast— Here 

is  a  big  picture  and  can  be  played  up  as  such. 
You  will  have  to  take  off  your  hat  to  Director  Edward 
Laemmle.  A  gripping  story  of  a  society  man,  a 
coward  who  deserts  from  the  Army,  hides  in  the 
underworld,  goes  to  prison,  then  becomes  a  tragic 
hero  in  face  of  death  and  renunciation.  Two  women 
are  tragically  involved  in  his  acts,  one  a  society  girl, 
one  a  crook.  Norman  Kerry,  Marion  Nixon  and 
Pauline  Stark  do  splendid  acting.  It's  a  peach  of 
a  play  full  of  action.  Buy  it. — Philip  Rand,  Rex 
theatre,  Salmon,  Idaho.^ — General  patronage. 
KING  OF  THE  RODEO:  Hoot  Gibson— January  4. 

The  best  Gibson  we  have  had  for  a  long  time. 
Plenty  of  action  and  comedy.  A  lively  picture  that 
all  our  patrons  enjoyed.     Six  reels. — George  Lodge, 
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Green  Lantern  theatre,  Claymont,  Del. — General  pat- 
ronage. 
TONIGHT  AT  TWELVE  (AT):  Special  oasl^ 

The  records  on  Universal  product  are  very  bad,  hard 
to  keep  in  sync.  Picture  just  fair,  has  no  drawing 
power. — C.  C.  Kaufman,  Gem  theatre,  Colusa,  Cal. — 
General  patronage. 
ONE  HYSTERICAL  NIGHT  (TME) :  Reginald 

Denny — One  of  the  worst  talkers  I  have  ever  run, 
nothing  to  it  but  a  lot  of  silly  dialog.  Very  bad, 
lay  off  of  this  if  you  can. — C.  C.  Laufman,  Gem 
theatre,  Colusa,  Cal. — General  patronage. 
THE  MISSISSIPPI  GAMBLER:  Joseph  Schild- 

kraut — January  1.  We  have  played  only  a  few  of 
the  new  Universal  pictures,  but  this  is  the  best  one 
so  far.  A  good  story  and  similar  to  Show  Boat. 
Six  reels. — Mrs.  I.  H.  Dietz,  Star  theatre,  Covington, 
Ga. — Small  town  patronage. 
KING  OF  THE  RODEO:  Hoot  Gibson— A  very 

good  picture  but  business  terrible  due  to  the  bad 
roads.  In  fact,  this  is  the  best  Gibson  picture  we 
have  had  to  date.  Gibson  not  much  of  a  drawing 
card  here.  Six  reels. — Marion  F.  Bodwell,  Paramount 
theatre,  Wyoming,  111. — -General  patronage. 
SHANGHAI  LADY  (TME):  Mary  Nolan— January 

6.  A  fairly  good  talking  picture,  but  star  has  no 
following  here.  Business  terrible.  In  fact,  there  is 
no  business  out  here  in  the  country  where  the  roads 
are  impassable.  People  couldn't  get  to  town  even if  they  wanted  to.  Disc  recording  fair.  Seven  reels. 
— Marion  F.  Bodwell,  Paramount  theatre,  Wyoming, 
111. — General  patronage. 
HONEYMOON  FLATS  (TME) :  George  Lewis- 

January  1.  A  mighty  good  little  picture.  Acting 
good,  with  a  good  deal  of  light  comedy.  Pleased  our 
patrons.  Six  reels. — George  Lodge,  Green  Lantern 
theatre,  Claymont,  Del. — General  patronage. 

Warner  Brothers 

THE  HOTTENTOT  (AT):  Special  cast— One  good 
picture  that  will  give  you  satisfaction  and  please  as 
large  an  audience  as  your  theatre  will  accommodate. 
You  can  hear  them  laugh  at  every  reel  of  this  picture 
and  see  them  smiling  as  they  come  out.  It  creates 
mouth-to-mouth  publicity  and  brings  them  in  on  the 
second  and  third  nights'  showing. — Walter  Odom  & 
Sons,  Dixie  theatre,  Durant,  Miss. — General  patron- 
age. 
EVIDENCE  (A) :  Pauline  Frederick— Appeals  to 

women  patrons  only.  Had  some  men  walk  out  on 
it.  With  excellent  weather,  had  poorest  business 
since  showing  of  sound  pictures.  Recording  on  disc 
poor.  Very  difficult  to  understand  the  talking.  Eight 
reels. — W.  J.  Powell,  Lonet  theatre,  Wellington,  O. 
. — Small  town  patronage. 
SAY  IT  WITH  SONGS  (AT):  Al  Jolson— Janu- 

ary 6-7-8.  This  production  drew  well  and  gave  ex- 
cellent satisfaction.  Seemed  to  me,  however,  to  be 

rather  an  obvious  effort  to  extract  tears.  The  songs 
were  put  over  as  only  Jolson  could  sing  them. 
Recording  on  disc  excellent.  Nine  reels. — W.  J. 
Powell,  Lonet  theatre,  Wellington,  O. — Small  town 
patronage. 
LAND  OF  THE  SILVER  FOX:  Rin-Tin-Tin— A 

good  bargain  day  program.  Will  draw  out  a  few 
extra  and  that  means  something  these  days. — M.  F. 
Bodwell,  Paramount  theatre,  Wyoming,  111. — General 
patronage. 

Miscellaneous 

THE  BIG  DIAMOND  ROBBERY  (FBO):  Tom 
Mix — January    11.     A    regular    old    Saturday  night 

silent  picture  that  drew  well  and  satisfied  the  peo- 
ple. The  Westerns  ain't  dead  yet  in  towns  of  this 

size  and  they  don't  have  to  talk  to  satisfy.  Good 
talking  pictures  are  okay  but  the  other  kind  is  the 
worst  knocker  to  the  business  ever  discovered  up  to 
now.  We  have  had  both  kinds  in  the  past  six  months. 
Some  100  per  cent  talking,  some  50  per  cent,  some 
25  per  cent,  some  10  per  cent  and  some  about  two 
per  cent  and  all  sold  as  talking  pictures.  Great, 
ain't  it? — Bert  Silver,  Silver  Family  theatre,  Green- 

ville, Mich. — General  patronage. 

Serials 

EAGLE  OF  THE  NIGHT  (Pathe)  :  Special  cast- 
Just  ran  concluding  chapter,  and  how  glad  I  am ! 
A  lot  of  bunk,  not  even  interesting. — William  F. 
Shillito,  Dulamae  theatre,  Denmark,  S.  C. — Small town  patronage. 

Short  Features 

(SOUND) 
EDUCATIONAL 

LUPINO  LANE  COMEDIES,  2.— Ship  Mates.  The 
best  story  of  Navy  life  we  have  seen,  and  Lane 
sure  can  pull  some  good  stunts.  (H.  G.  Williams, 
Quanah  theatre,  Fletcher,  Okla. — Small  town  pat- ronage.) 

MACK  SENNETT  COMEDIES,  2.— The  Lion's 
Roar.  (Johnnie  Burke.)  Can't  say  that  this  was so  hot.  The  actors  were  as  good  as  always,  but  it 
seemed  as  if  they  had  nothing  to  act.  (Jack  Greene, 
New  Geneseo  theatre,  Geneeeo,  111. — Small  town  pat- 

ronage.) This  certainly  took  the  general's  whiskers for  dumbness.  As  to  comedies,  it  seems  to  me  that 
talking  has  made  the  most  of  them  dumb  entertain- 

ment. (Columbia  City  Theatre  Company,  Columbia 
City,  Ind. — (Jeneral  patronage.) 

MOM 

LAUREL-HARDY    COMEDIES,    2.— Birth  Marks. 
This  one  was  a  howl.  The  recording  was  bad  in 
spots  but  that  didn't  matter  much  as  most  of  the fun  was  done  with  action  and  words  did  not  mean 
much  in  this.  (Jack  Greene.  New  Geneseo  theatre, 
Geneseo,  111. — Small  town  patronage.) 
ROY  EVANS,  1. — One  of  the  best  acts  we  have 

ever  shown  in  our  theatre.  This  boy  can  sure  sing 
blues  and  tickle  the  ivories.  Due  to  the  fact  that 
he  is  from  our  own  little  city,  we  did  capacity  busi- 

ness. Wish  they  would  make  another  just  as  good. 
Good  luck,  Roy,  we  are  all  for  you  100  per  cent. 
(Marion  F.  Bodwell,  Paramount  theatre,  Wyoming, 
111. — General  patronage.) 
ALL  STAR  SERIES,  2.— Dad's  Day.— TNill  of  good 

old  hokum  that  got  the  laughs.  (Jack  Greene.  New 
Geneseo  theatre,  Geneseo,  111. — Small  town  patronage.) 

PARAMOUNT 

THE  DANCING  GOB,  2.— West  and  West.  This 
was  sure  a  corker.  Couldn't  understand  over  a  dozen words  in  the  whole  two  reels.  But  the  antics  of 
these  boys  prove  themselves  adepts  in  the  art  of 
entertainment.  Recording  very  poor.  (Jack  Greene, 
New  Geneseo  theatre,  Geneseo,  111. — Small  town  pat- ronage.) 

PATHE 

GEORGE   LEMAIRE  COMEDIES,  2.— Turkey  for 
Two  This  has  lots  of  fiy  stuff  in  it  that  got  lots 
of  laughs.  (Jack  Greene,  New  Geneseo  theatre, 
Geneseo,   111. — Small  town  patronage.) 

MANHATTAN  COMEDIES,  2.— Hard  Boiled  Hamp- 
ton. (Harry  Holman.)  A  fine  comedy  playlet.  As 

Harry  is  an  old  hand  at  this  business  you  can  al- 
ways expect  something  good  from  him.  (Jack 

Greene,  New  Geneseo  theatre,  Geneseo,  III. — Small town  patronage.) 
RKO 

LUDLOW  ORCHESTRA,  1 — Terrible.  This  is  the 
kind  they  walk  out  on.  Absolutely  no  value  in  a 
small  town.  Leave  it  in  the  can,  brother.  (C.  W. 
Becker,  Electric,  Burwell,  Neb. — General  patronage.) 

(SILENT) 
EDUCATIONAL 

CAMEO  COMEDIES,  1.— Haywire.  Just  an  ordi- 
nary Cameo,  which  is  good  enough,  I  guess.  (O.  B. 

Wolfe,  Screenland  theatre,  Nevada,  O. — Small  town patronage.) 

JOHNNIE  BOWERS  COMEDIES,  2.— Whoozit,  A 
perfectly  ridiculous  comedy,  one  of  the  silliest  we 
have  ever  shown.  (Mrs.  I.  H.  Dietz,  Star  theatre, 
Covington,  Ga. — Small  town  patronage.) 

MGM 

OUR  GANG  COMEDIES,  2.— Edison  Marconi  Com- 
pany. This  is  a  fine  comedy  and  will  be  enjoyed  by 

both  young  and  old.  Kept  the  audience  in  a  con- 
tinuous up-roar.  (Mrs.  I.  H.  Dietz,  Star  theatre, 

Covington,  Ga. — Small  town  patronage.) 
PARAMOUNT 

JACK  DUFFY  COMEDIES,  2.— Love  Spats.  The 
best  Duffy  we  have  had.  His  comedies  sure  are 
money  makers.  (H.  G.  Williams,  Quanah  theatre, 
Fletcher,  Okla. — Small  town  patronage.) 

UNIVERSAL 

OSWALD     CARTOONS,    1  The    Fishing  Fool. 
These  cartoons  are  always  good.  (H.  G.  Williams, 
Quanah  theatre,  Fletcher,  Okla. — Small  town  patron- 

age.) Snow  Use.  Just  the  usual  animated  comedy. 
Nothing  especially  good  about  it.  (Mrs.  I.  H.  Dietz, 
Star  theatre,  Covington,  Ga. — Small  town  patronage.) 
STAR  SERIES,  1.— No  Parking  AUowed.  (Neely 

Edwards.)  Lots  of  laughs,  although  slightly  old. 
(Mrs.  I.  H.  Dietz,  Star  theatre,  Covington,  Ga. — Small town  patronage.) 

COLLEGIANS    SERIES,  2.— Junior    Luck.  Our 
audiences  certainly  do  enjoy  these  comedies.  (Mrs. 
I.  H.  Dietz,  Star  theatre,  Covington,  Ga. — Small town  patronage.) 

MISCELLANEOUS 

THE  COCKEYED  FAMILY.  I  want  to  report  on 
a  comedy  that  I  ran  last  night,  and  believe  me,  I 
felt  like  running  out  of  the  country.  Of  course  the 
poor  little  kids  that  they  used  in  the  comedy  were 
too  young  to  know  what  it  was  all  about.  Of  all 
the  rotten  filth,  that  comedy  was  the  limit,  how  it 
ever  got  by  is  beyond  me.  No  wonder  so  many 
people  have  such  a  poor  opinion  of  the  folks  in 
Hollywood.  If  Mr.  J.  C.  Jenkins  was  to  see  that 
comedy  I  believe  he  would  go  back  to  Hollywood  and 
wreck  it.  And  then  we  would  all  say,  "Oh,  dear 
Mr.  Jenkins,  thy  work  was  well  done."  It  happened that  I  had  a  few  people  in  the  show  Saturday  night 
that  hadn't  been  to  see  a  show  for  months,  because 
they  thought  picture  shows  were  bad  places  to  go  to. 
Then  to  have  them  see  a  picture  like  the  Cockeyed 
Family !  Well,  there  is  no  use  saying  any  more  be- 

cause they  will  make  them  as  rotten  as  they  can  as 
long  as  the  people  will  go  to  see  them  in  the  cities. 
With  best  wishes  for  all  of  the  Herald  Family. 
(Fred  G.  Flanagan,  Vono  theatre,  Vono,  Colo.— General  patronage.) 

CRYSTALS  OF  COMMERCE,  1.— Fairly  interesting 
commercial  one-reeler,  which  lends  itself  to  tie-up 
with  local  grocers.  (O.  B.  Wolfe,  Screenland  thea- 

tre, Nevada,  O. — Small  town  patronage.) 
THE  ROMANCE  OF  RUBBER.— A  very  good  two 

reel  Educational  picture.  (Earl  Somerville,  Opera 
House  theatre,  Raymond,  Minn. — General  patronage.) 
THE  STORY  OF  BAKELITE:  Very  good  as  an 

educational  picture.  (Earl  Somerville,  Opera  House, 
theatre,  Raymond,   Minn. — General  patronage.) 

Theatre  Fire  Routs  Tenants 

N earhy  in  Subzero  Weather 
(Special  to  the  Herald-World) 

INDIANAPOLIS,  Jan.  28.— Flames  from  a 
fire  in  the  Prospect  theatre  here  routed  out 
neighbors  in  the  early  morning  in  subzero 
weather.  Film  was  supposed  to  have  caused 
the  blaze,  but  the  owner  said  there  was  no 
film  in  the  building  at  the  time.  Damage  will 
reach  several  thousand  dollars. 

RKO  Acquires  Chatterbox 
(Special  to  the  Herald-World) 

NEW  YORK,  Jan.  28.— Screen  and  dialog 
rights  have  been  acquired  to  the  Chatterbox, 
one  of  Villier's  most  popular  plays,  by  Radio 
Pictures,  it  has  been  announced  by  William 

Le  Baron,  vice  president  in  charge  of  pro- 
duction. It  will  be  a  starring  vehicle  for 

Bebe  Daniels. 

NOTICE 

RENT  TALKIE  EQUIPMENT  -  FOR  $25  WEEKLY 

Try  It  for  4  Months 

To  see  if  talkies  pay.  After  4  Months,  equipment  may  be  returned  and  you 
are  under  no  further  obligations.  If  results  are  satisfactory  you  may  continue 

to  use  the  equipment  on  the  same  payment  plan  for  the  balance  of  the  year — 
then  you  own  it.  The  Equipment  Is  Yours — The  Rentals  Have  Peud  for  It 

Serviced  by  Paramount,  Warners,  Metro,  Fox,  First  National,  F.  B.  0.,  Patlie,  Universal,  and  Everyone 

Not  so  long  ago  we  were  selling  Pathe  Radiotone  for  $2000.00 

Radiotone  talking  equipment  is  now  operating  in  a  number  of  New  York  Theatres 
with  100%  efficiency.    Brilliant  and  powerful  tone  for  theatres  up  to  2500  seats 

EQUIPMENTS  READY  in  Factory  for  IMMEDIATE  DELIVERY 

Service  Men  Appointed  to  Serve  You  in  Every  Locality.  Write  at  Once 
Stating  When  You  Desire  Equipment,   Size  of  Booth,  Theatre  Capacity, 

A.  C.  or  D.  C.  Current  and  Cycles 
WE  TEACH  YOUR  OPERATOR  TO  BE  A  SERVICE  MAN  IF  YOU  DESIRE 

Communicate  with  Home  Office 

RADIOTONE  PICTURES  CORP.     729  Seventh  Ave.,  New  York 
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CLASSIFIED 

Advertising 

Ten  cents  per  word,  payable  in  advance.  Minimum  charge, 

$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad  Dept. 

Exhibitors  Herald- World,  407  So.  Dearborn  St.,  Chicago,  111. 

The    Recognized    National    Classified  Advertising  Medium 

Managers*  Schools 
WANTED  THEATRE  EMPLOYEES  to  learn 

modem  theatre  management  and  theatre  advertising. 
The  Institute's  training  leads  to  better  positions. Write  for  particulars.  Address  Theatre  Managers 
Institute,  325  Washington  St.,  Elmira,  N.  Y. 

Equipment  for  Sale 

J  &  J  FHONE  TALKING  EQUIPMENT  for  the- 
atres of  500  seats  or  less.  Two  complete  turntables, 

Audak  pick-ups,  fader,  amplifier,  dynamic  cone,  bafHe. 
Complete  for  standard  machines.  $395.00.  Write  for 
circulars.  Jones  &  Justice  Company,  Beaver  Cross- 

ing, Nebr. 

TWO  WALT'S  TURNTABLES  COMPLETE. 
Perfect  synchronization.  Price  $50.00  both.  Address 
Rex  theatre,  Hanover,  Kans. 

MOVIE-PHONE  DISC  EQUIPMENT  complete, 
including  turntables,  Electrical  Research  pick-ups, 
Samson  six  tube  amplifier  and  tubes,  booth  speaker, 
fader,  two  latest  type  giant  Magnavox  speakers  on 
baffles.  All  brand  new  equipment  never  set  up  and 
carries  factory  guarantee.  Lost  my  lease.  First  cash 
offer  $395.00  takes  it.  Address  Box  465,  Exhibitors 
Herald- World,  407  S.  Dearborn  St.,  Chicago,  111. 

FOR  SALE— Barton  Organ,  2  years  old.  Excellent 
condition.  Cost  $8,000,  will  sacrifice.  Address  Com- 

munity Theatres,  Inc.,  611  Carpenter  Bldg.,  Milwau- 
kee, Wis. 

BIG  BARGAINS  in  rebuilt  Simplex  Powers  6-B 
and  6-A  motiograph  machines,  all  motor  driven,  in 
guaranteed  condition,  as  well  as  used  low  intensity 
arc  reflector  lamps  with  or  without  machines  at 
reasonable  prices.  Big  stock  of  rebuilt  exhaust  and 
oscillating  fans  for  AC  and  DC  current.  Generators, 
all  makes,  ticket  selling  machines,  film  containers,  all 
at  bargain  prices  for  immediate  shipment.  Write  for 
bargain  list.  Address  Illinois  Theatre  Equipment 
Company,  12-14  East  Ninth  street,  Chicago,  Illinois. 

THEATRE  EQUIPMENT,  new  and  used.  Opera 
chairs,  projectors,  screens,  generators,  rectifiers,  re- 

flecting arc  lamps,  etc.  Write  for  bargain  list  and 
catalogue.  Address  Movie  Supply  Co.,  844  Wabash, 
Chicago. 

FOR  SALE — Reflector  Arc  Lamps  and  accessories, 
also  guaranteed  rebuilt  Powers  6-A  and  6-B  and  Sim- 

plex Heads.  Best  prices.  Write  Joseph  Spratler, 
12-14  E.  Ninth  street,  Chicago,  III 

Cameras  for  Sale 

AKELEY.  Professional  Bell-Howell.  Write  for 
booklet.  Address  Wood,  204  Inland  Bank,  Indian- 

apolis, Ind. 

TURRETT  Model  Universal  camera,  3  lens.  Bar- 
gain, $150.  Holmes  portable  $150.  Address  Carol 

Fenyvessy,  62  St.  Paul  St.,  Rochester,  N.  Y. 

Position  Wanted 

SOUND  PROJECTIONIST— Non-union.  Simplex 
projectors.  Capable  of  handling  type  F  and  D.  R  C  A 
Photophone  alone.  Can  also  operate  type  C,  familiar 
with  type  F  installation.  References,  will  go  any- 

where. Address  Rosea  Decker,  44  Campbell  St.,  Del- aware, O. 

MANAGER — Single,  34.  Instructed  under  Theatre 
Managers  Institute.  Address  Box  4821,  Kansas  City, 

Mo. 
THEATRE  MANAGER— With  20  years  valuable 

experience.  Go  anywhere.  Small  salary  to  start.  Ad- 
dress Capt.  W.  D.  Ament,  General  Delivery,  Indian- 

apolis, Ind. 

YOUNG  MAN  experience  in  amusement  advertising 
and  promotion.  Desires  opportunity  to  learn  show 
business.  Address  Box  462,  Exhibitors  Herald-World, 
407  S.  Dearborn  St.,  Chicago,  111. 

Chairs  for  Sale 

■THOUSANDS  of  beautiful  high  grade  brand  new 
spring  cushion  upholstered  opera  chairs.  These 
chairs  will  be  sold  at  sensational  discounts.  Here  is 
the  most  rare  opportunity  which  has  ever  presented 
itself  for  buying  fine  chairs  at  practically  your  own 
price.  If  you  contemplate  reseating  you  will  cer- 

tainly enhance  the  value  of  your  patronage  by  in- 
stalling some  of  these  elegant  chairs.  The  chairs 

are  in  19  and  20  inch  widths.  Variety  of  upholster- 
ing schemes  can  be  had.  Standards  will  be  furnished 

for  any  pitch  required.  Write  us  today  for  exact 
photographs  and  please  state  exact  requirements  so 
that  we  can  give  you  an  intelligent  reply.  C.  G. 
Demel,  845  South  State,  Chicago. 

1,600  HIGH  GRADE,  spring  constructed  uphol- 
stered theatre  chairs,  made  by  the  Heywood-Wake- 

field  company.  Upholstered  in  imitation  Spanish 
leather,  at  very  reasonable  prices.  500  upholstered 
theatre  chairs,  back  and  seat  covered  in  broadcloth. 
1,000  upholstered  seats  covered  in  Spanish  imitation 
leather.  Veneered  back  and  squab  seats,  very  reason- 

able. 1,000  heavy  5-ply  veneer  chairs,  54  in.  back. 
1,500  light  5-ply  veneer  chairs  at  very  reasonable 
prices.  300  folding  chairs  in  sections  of  2.  Also  a 
large  stock  of  chair  parts  to  match  any  style  seat. 
In  fact,  everything  for  the  theatre.  We  assure  you 
great  savings.  For  information,  prices  and  literature 
on  our  merchandise,  write  Illinois  Theatre  Equip- 

ment Company,  12-14  East  Ninth  street,  Chicago,  Illi- 
nois. 

BIG  BARGAIN  in  used  Opera  chairs,  600  uphol- 
stered, 800  Veneer.  Address  Movie  Supply  Co., 

844  Wabash  avenue,  Chicago,  111. 

2500  USED  5  PLY  VENEERED  theatre  chairs  in 
good  condition.  $1.00  each.  Immediate  delivery. 
Address  Illinois  Theatre  Equipment  Company,  12-14 East  Ninth  street,  Chicago,  111 

OPERA  CHAIRS,  seats  and  backs  for  all  makes, 
five  ply,  at  prices  that  save  you  money.  Jobs  in  new 
and  used  chairs.  Address  Redington  Company, 
Scranton,  Pa. 

Equipment  Wanted 
WANT  SEVERAL  MERCURY  RECTIFIERS, 

good,  bad  or  incomplete,  cheap.  Address  Preddey, 
188  Golden  Gate  avenue,  San  Francisco,  Cal. 

WANTED — Peerless  or  Simplex  projectors,  also 
Strong  reflector  arc  lamps.  State  price,  condition 
and  nimiber  of  machines.  Will  pay  cash,  or  one 
third  down  and  balance  C.O.D.  Address  Box  337 
Exhibitors  Herald- World,  407  S.  Dearborn  street, 
Chicago,  111. 

HIGHEST  PRICES  paid  for  used  opera  chairs, 
projection  machines,  etc.  Address  Movie  Supply  Co., 
844  Wabash,  Chicago. 

Stationery 

"NEARGRAVURE"  ("Neargravurembosso"  plate- 
less  embossing)  processes.  Special  Neargravure  250 
envelopes,  500  854x71/"  letterheads  $3.33,  or  8>4xll'' $4.44,  postpaid.    Sollidays,  EXH-124,  Knox,  Indiana. 

Projector  Repairing 

SKILLED  MECHANICS,  specialized  tools,  and  a 
shop  equipped  for  but  one  purpose  can  offer  you 
nothing  but  the  best  in  repair  work.  That  is  what  I 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment.  One 
of  the  oldest  repair  men  in  the  territory,  and  serving 
some  of  the  largest  houses.  Relief  equipment  fur- nished free.  For  results  bring  vour  work  to  Joseph 
Spratler,  12-14  E.  Ninth  St.,  Chicago,  111. 

BEST  SHOP  for  repairing  projection  machines. 
Prompt  service,  reasonable  prices.  Address  Morie 
Supply  Co..  844  Wabash,  Chicago. 

Miscellaneous 

TRAILERS  ON  ALL  FEATURES.  Reasonable 
rentals.  Address  Worldscope  Service,  Box  4673, 
Kansas  City,  Mo. 

Theatres  for  Sale 

THEATRE  FOR  SALE  in  Roseville,  Ohio.  Only 
show  in  town,  weekly  payroll.  $800  takes  it.  Write 
S.  L.  Dilts,  211554  Lyman  St.,  Flint,  Mich. 

BRICK  THEATRE  BUILDING  AND  EQUIP- 
MENT. Seven  day  city  doing  good  business.  Elec- tric flash  sign  and  display  sign  around  marquise, 

two  manual  organ,  564  upholstered  seats,  drapes 
fans,  ventilation.  Everything  to  make  a  first  class 
show.  Beautiful  front  and  interior.  Golden  oppor- 

tunity for  someone.  In  theatre  business  for  22  years. 
Reason  for  selling,  retiring.  Price  $65,000,  half 
cash  required.  Address  A.  Hoch,  186  Breckenridge 
St.,  Buffalo,  N.  Y. 

FOR  SALE — Good  theatre,  good  town  of  1,500. 
Reason — other  business.  Address  Louis  Roth,  Proph- 
etstown.  III. 

Your  Classified  Ad  Will  Do  the  Work 

Exhibitors  Herald- World  has  helped  hundreds  of  Theatre  owners  in  solving  many  a  problem.  The  classified  advertising 

department  has  placed  organists  all  over  the  country,  has  helped  in  obtaining  equipment,  in  selling  equipment,  and  in 
solving  many  another  problem  that  seemed  difficult.  The  rates  are  but  10c  per  word  payable  with  order,  10%  discount 

if  run  for  3  insertions.  See  this  week's  classified  pages.  Maybe  you  are  in  need  of  something  that  is  being  advertised  this 
week.  The  cost  is  small,  the  results  are  great. 
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CHICAGO  PERSONALITIES 

By  JOE  FISHER 

IF  Warner  Brothers  doesn't  do  a  100  per  cent  business  in  the  Middlewest  in 

the  next  months  it  certainly  won't  be  the  fault  of  the  sales  leaders.  They're 
back  at  their  exchanges  all  pepped  up  following  a  regional  meeting  at  the 

Stevens  hotel,  addressed  by  Claude  Ezell  and  Paul  Swift  of  the  home  office. 

"DRANCH  managers  and  salesmen  attended 
from  Minneapolis,  Milwaukee,  Indian- 

apolis, Omaha,  and  Detroit,  as  well  as  Chi- 
cago, and  all  reported  business  on  the  up 

and  up. 
^    ̂   ̂  

C,  E.  Beck,  one  of  Chicago's  master  show- 
men who  operates  the  Castle  theatre  on 

State  and  Madison  streets,  the  busiest  streets 
in  Chicago,  was  congratulated  last  week  for 
his  fine  judgment  in  picking  four  pictures 
that  were  awarded  four  stars  by  Mae  Tinee, 
Chicago  Tribune  critic.  Beck's  latest  choice 
was  M  GM's  Hallelujah.  The  picture  is  en- 

tering its  third  week  at  the  Castle  and  was 
contracted  for  the  fourth  week.  The  original 

contract  called  for  one  week's  showing. ^     H=  * 

Three  Universal  pictures  are  scheduled  for 
loop  openings  next  week.  Showboat,  which 
was  held  up  due  to  the  stage  play  at  the  Illi- 

nois for  the  past  few  months,  will  open  at  the 
Roosevelt.  Hell's  Heroes  will  play  at  the Castle  following  Hallelujah,  and  Night  Ride 
will  play  at  the  State-Lake. 

*  *  * 

Men  Without  Women  was  screened  at  the 
Fox  exchange  last  Friday.  Here's  a  picture 
that  will  be  rated  among  the  best,  if  I'm  not 
mistaken.  If  you  saw  Columbia's  Submarine 
and  liked  it  you'll  also  like  Men  Without Women.  It  deals  with  a  crew  of  sailors  who 
are  going  to  their  doom  in  a  sinking  sub- 

marine. But  just  as  the  last  drop  of  oxygen 
IS  used,  a  rescue  boat  saves  the  entire  crew 
except  one,  who  volunteers  to  stay  below  to 
save  the  rest  of  his  pals.  It's  a  real  drama 
with  a  few  comic  parts  supplied  by  Farrell 
MacDonald.  _  Clyde  Eckhardt  was  even  biting 
his  finger  nails  when  the  submarine  started  to- sink. 

*  t-  * 

Dan  Roche— ace  exploiter,  as  yop.-^  course 
know— was  confined  to  bed  for^-^veral  days 
and  still  was  missing  from  the  office  last 
Friday.  The  Pathe  publieify  chief  was  down 
with  a  bad  cold.  Tptrt  North,  his  sidekick, 
was  lonesome  as  he  sat  in  his  office  all  alone. 
Tom  thinks  Qan  is  100  per  cent  perfect. 
Righto  you  ̂ e,  Tom. 

/  *   *  * 
Several  requests  were  received  last  week 

to  let  readers  of  "Chicago  Personalities"  sub- 
mit their  views  in  the  column,  "What  I'd  Like 

to  See."  Whereupon  we  rise  to  remark  that readers  are  welcome  to  voice  their  hopes  pro- 
viding they  sign  their  names. 

Frank  Ishmael  is  the  first  to  contribute. 
Here's  what  Frank  would  like  to  see:  "Max 
Schwartz  riding  a  jackass." 

If  you  have  any  of  these  (not  jassacks) 
send  them  in  to  "Chicago  Personalities,"  care of  the  Herald- World. 

*  *  * 

R.  T.  Smith  and  B.  T.  Phelps,  both  former 
Triangle  men  in  this  territory,  have  been  re- 

tained by  District  Manager  Jack  O'Toole  to 

§As  it  appeared  on  the  Chicaero  page  ten  years  ago. 
tFrom  the  Chicago  page  of  five  years  back. 

represent  the  United  Artists  exchange  for  this territory.§ 

^  ̂  

The  Temple  theatre  opens  January  30  with 
sound.  The  Temple  has  installed  Western 
Electric  equipment. 

*  *  * 

The  entire  sales  force  at  R  K  O  is  cussing 
the  sick  bug  these  days.  Nearly  all  the  boys 
are  down  with  colds.  Friday  the  office  was 
about  as  noisy  as  a  graveyard.  The  only  one 
present  was  Charlie  Miller  and  he  had  his 
desk  looking  like  a  drugstore  with  medicine. 

*  *  * 

The  mother  of  Carl  Harthill  died  in  Cleve- 
land Friday.  Carl  is  working  for  Tiffany  as 

country  salesman. 
^    ̂   ̂  

Hiram  Brown  and  Amedee  Van  Beuren 
were  guests  of  Tom  North.  The  two  notables 
stopped  off  in  Chicago  en  route  to  the  West 
Coast. *  *  * 

Pathe's  Newsreel  gang  moved  their  equip- 
ment into  a  new  office  last  week.  Due  to  the 

increased  work  the  boys  needed  larger  quar- 
ters. They  now  have  half  of  the  third  floor 

at  Eleventh  and  Wabash  avenue,  right  next 
door  to  the  Pathe  exchange.  And  show  your 
card  before  entering,  too. 

^    ̂   ̂  

The  Chicago  Surface  Lines  obligingly 
helped  the  Wabash  avenue  pedestrians  in 
crossing  the  slippery  streets.  The  company 
stationed  a  polite  supervisor  at  Wabash  and 
Van  Buren  and  he  aided  the  policeman  in 
conducting  traffic  too.  Hank  Salkin  was  one 
of  the  many  film  Row  boys  to  be  helped 
across  the  street. 

^    ̂   ̂  

Henri_  Ellman  gets  on  the  desk  to  say: 
"Our  picture.  The  Lost  Zeppelin,  will  open 
shortly  at  the  State-Lake."  And  then  takin;^ 
a  deep  breath  and  a  glass  of  Michigan 

straight,  he  goes  on:  "Mae  Murray's  first 
talking  picture.  Peacock  Alley,  which  you  all 
know  was  made  by  Tiffany,  will  soon  have  a 

loop  showing."  By  the  way,  Henri  said  he 
will  have  lots  of  good  things  for  the  "What 

So  Winter  Has 

Its  Advantages 

In  a  local  theatre  there  reigns  a 
happy-go-lucky  manager,  who  wakes 
a  habit  of  greeting  each  and  every 
patron  as  he  or  she  goes  into  the 
house.  Recently  when  Chicago  was 
suffering  under  a  snowstorm  a  pa- 

tron, hurrying  into  the  theatre, 
cursed  the  cold  weather  unusually 

vociferously.  "Veil,"  said  the  little 
Jewish  fellow,  "if  it  was  varm  out 
you  vould  be  pestered  with  Hies,  so 
you  should  be  tickle  to  death  that  it 
is  cold."  The  patron  walked  into  the 
theatre  without  another  word. 

Maybe  It  Was 
Lon  Chaney 

One  of  the  bookers  down  the  Row 
returned  from  lunch  and  inquired  if 
there  had  been  any  calls  for  him.  His 

secretary,  if  that's  what  you  call 
them,  answered  him  like  this:  "I 
don't  know  who  it  was,  but  it  wasn't 
a  boy;  he  had  a  deep  voice  and  sound- 

ed like  a  man."  The  booker  scratched 
his  head  and  let  it  go  at  that. 

I'd  Like  to  See"  column  next  week.  We're 
waiting  to  be  shown. 

^  ̂  

After  45  days  of  struggle  without  water 

and  food,  Harold  Wise's  little  Ford  was found  at  112th  and  Clifton  Park.  Harold  said 
he  thought  it  was  a  new  kind  of  radio  set 
when  he  saw  it.  No  tires,  no  wheels,  no 

windows,  no  nothin'. ij;  rjc 

Billy  Heasman,  formerly  an  exhibitor  of 
Danville,  111.,  who  sold  his  Colonial  theatre 
recently,  was  vacationing  down  Film  Row  last 
Friday. 

^   ̂   ̂  

Margaret  Lenihan,  formerly  with  Fox  ex- 
change, is  now  pushing  the  typewriter  keys 

for  Tiffany,  having  succeeded  Catherine  Mur- 
ray, who  resigned.  Lend-a-hand  to  Lenihan. 

You've  heard  about  high  explosive  power, 
but,  did  you  ever  hear  about  high  explosive 
salesmen?  Charlie  Lindau,  the  Tiffany  pride 
and  joy,  was  putting  in  his  best  sales  efforts 
at  the  Halsted  theatre  last  week  when  a  bomb 
went  off  next  door.  The  exhibitor  still  thinks 

that  Charlie's  line  got  the  top  of  the  theatre 
so  excited  that  it  couldn't  collect  itself. 

^   H=  ̂  
Sam  Halper,  who  recently  purchased  the 

Garfield  theatre  from  Aaron  Saperstein,  presi- 
dent of  the  new  independent  organization,  has 

remodeled  the  house  inside  and  outside.  He 
also  has  installed  a  Western  Electric  sound 
device. 

*  *  * 

A  special  sales  was  started  last  week  by 
United  Artists.  It  lasted  one  week,  with 
Frank  Young  taking  first  honors  and  Al 
Hoffman  a  close  second. 

*  *  * 
Ralph  Crocker,  of  Elgin  fame,  approached 

Sid  Goldman,  directing  managerial  expert  for 

W.  W.  Hodkinson.  "Got  any  cigars,  Sid?" 
"Plenty,"  said  Sid,  about  facing  and  walking 
rapidly  away  from  the  curious  Crocker.  In- 

cidentally, U.  S.  Tire  Company  report  a  pair 
of  "tires"  sold  to  R.  C.  for  those  busy  flat 
wheel  gondolas  that  aid  him  in  making  Chi- 

cago's film  exchange  in  quest  of  "bargains."§ 

:{s  ̂  

Charles  Ryan,  manager  of  the  Garfield  the- 
atre, has  been  watching  real  actors  in  the 

drama  of  life  for  the  past  two  weeks  from 

the  jury  box  of  Judge  Olson's  court,  and  re- ports that  he  enjoyed  the  experience  very 
much.§ 

*  *  * 

Because  of  the  illness  of  president  Charles 
Nathan,  the  meeting  of  the  Illinois  Motion 
Pictures  Theatre  Owners,  w  hi  c  h  was 
scheduled  to  be  held  January  9,  had  to  be 
postponed  indefinitely.f 

National  Screen  office  said  goodby  to 
Manager  Jack  Fier  last  week  as  he  boarded 
the  Santa  Fe  California  Limited  for  Los  An- 

geles. Fier  will  take  charge  of  the  West 
Coast  office,  recently  opened  by  H.  C.  Young, 
who  will  return  to  Chicago  this  week.f 

*  *  * 
Watterson  R.  Rothacker,  having  completed 

all  arrangements  for  the  opening  of  The  Lost 
World  in  Boston  February  2,  returned  to 
Chicago  this  week.f 



BENEFIT  OF  COLOR 

without 

PENALTY  OF  COST 

COLOR  is  the  order  of  the  day.  Sono- 

chrome  brings  it  without  the  penaky 

of  added  cost.  Sixteen  deUcate  tints 

and  a  warm  neutral  tone  are  available 

at  the  same  price  as  ordinary  black- 

and-white.  This,  plus  the  fact  that  it 

gives  really  faithful  sound-on-film^ 

accounts  for  the  success  of  this  series 

of  Eastman  tinted  positive  films. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  NEW  YORK 

J.  E.  Brulatour,  Inc.,  Distributors 

New  York  Chicago  Hollywood 
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IHE  men  and  women  who 

make  EducationaV  s 

Talking  Comedies  form  the 

biggest  and  strongest  group 

of  brains  and  talent  ever 

assembled  to  make  come- 

dies under  one  company's 

banner*  They  are  the  men 

and  women  who  have  put 

the  screen  comedy  on  the 

new  level  of  prestige  and 

box-office  power  which 

it  occupies  today* 

\5m 
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■THE  SPICE  OF  THE  PROGRAM' 

EDUCATIONAL  FILM  EXCHANGES,  Inc 

E.  W.  MAMMONS,  President 

Member,  Motion  Picti'  <        '  Dislribulora  of  America,  Inc.,  Will  II.  Hayf,  PresidenI 

ffl 



Plan  New  Fight  on  Sound  Patents  in  30  Days 

EXH  I  B  ITO  RS 

RALD 

W 

'IT'S  IN  THE  AIR 

3^ 

in  ' 

in  the  Magnificent  Song  Romance 

theVagabob^d  King  ' 

with  JEAXETTE  MacDONALD 

Warner  Oland,  O.  P.  Heggie,  Lillian  Roth 

Paramount  s  Masterpiece 

ALL 

TECHNI- 
COLOR 

Ludwi^ 

Berger Production 

W/^^l  CkSl  Kl^  fi.  Entered  as  second-class  matter,  August  20,  1917,  at  the  Post  Office  at  Chicago,  in.,  under  the  act  of  March  S,  1879.  Published  l=^K,...=«^/  ft  IQ'^i  t 
vol.  ̂ ro,  PNO.  O    weekly  by  Quigley  Publishing  Co..  at  407  Sovth  Dearborn  St.,  Chicago.  Subscription,  fi-OO  a  year.  Single  copies,  25  cents.    reDrUary  O,  i:?vJl.f 



DARING  SHOW  BRAINS  B 

Exhibitors . . .  H 

Publicity  and  E 

Extended-run  campaign  on 

Dix  mopping  up  for  "Kzys," 
Pick  your  stunts  and  do  your 

stuff.  The  sooner  you  get  to 

work  on  this  Dix  all -talking 

sensation,  the  bigger  your  box- 

office  records! 

Nail  national  Grossett  &  Dunlap  tie-up  on 

75c  edition  of  "Keys"  novel.  Contact 
book,  drug,  department  stores  for  window 
displays. 

RKO  NAME  ANAGRAM  CONTEST 

pulls  8,000  replies  Rrst  day  it  crashes  sheets 
in  Pittsburgh  and  wrecks  records  in  smoky 

city.    Write,  wire,  phone  Emo.  ̂  

CLASSIFIED  TIE-UP,  an  RKO  national 
box-office  sweep  with  leading  dailies  will 

get  you  two  page  scoop.  Daily  news  tie-up 
for  only  12  ducats  daily.    Emo  again  I  * 

Teaser  campaign  in  "  Keys  "  Press  Book  is 
sure  money-getter.  Order  cuts  or  mats  on 
this  series  of  seven  money-getters  from 
your  RKO  Exchange.    Get  set  NOW. 

Start  advance  publicity  drive  on  Dix  talker 
sensation  with  stories  in  Press  Book.  Get 

crackling  ad  campaign  lined  up  now. 

A  word  to  the  wise  house- 

manager  is  sufficient.  Start 

your  campaign  Now  I 

RICHARD  DIX 

SEVEN  KEYS  TO  BALDPATE 

Le  Baron  production  genius^  George  M.  Cohan  wizardry 

and  Titan  showmanship  superbly  united  in  invincible 

show  combination. 

Banners,  pennants,  pennant  streamers  on 
DIX  and  DANIELS,  all  ready  for  use  in 

any  quantity.  Order  NOW- from  Morris 
Lieberman,  690  Eighth  Ave.,  NewVork  City. 

Co-op  campaign  with  groceries, 
stores,  bakeries  or  restaurants 

with  cards  reading,  "Seven 
Keys  to  Health;"  with  banks, 
"  Seven  Keys  to  Thrift ,"  given 

in  detail  in  "Keys"  Press  Book. 
Order  Window  Cards  now  for 

this  event.  Line  up  all  dealers. 

Sound  Trailer  on  this  mystery 

thriller  is  crammed  with  action, 

suspense.  Contact  National 
Screen  Service,  126  West 

46th  St.,  N.  y. 



ACK  THESE  MIGHTY  STARS! 

ouse  Managers 

xploitation  Men 

What  you  have  done  with 

Bebe  Daniels  on  '^Rio  Rita'^ 

you  can  do  with  ̂ ^Love 

Comes  Along/' 

Here's  the  groundwork  for  a 

sensational/  money-getting,  ex- 

tended-run campaign.  Go  to 

work  NOW! 

Available  now  .  .  .  Full -page  scoop. 
Victor-RCA  Radiola  tie-up  costing  theatres 
nothing.  * 

Business  managers  of  newspapers  hot  for 

big  scoop.  Tie-ups  during  Jan.  and  Feb. 

"  When  Love  Comes  Along"  .  .  .  Say 
it  with  Rings  — Flowers  — New  Furniture,  Etc.  * 

Contact  Victor  and  Harms  music  dealers 

in  your  town.  They're  primed  to  plug  Bebe 
Daniels'  song  hits  on  "Love  Comes  Along" 
and  work  with  you  100%. 

Hook  in  on  local  broadcast  station.  For 

advance  air  plug.  See  local  RKO  Ex- 
change. 

Orchestrations  and  organ  arrangements  now 
available  from  Harms,  Inc.,  publishers  of 

"  Love  Comes  Along "  song  hits.  Start 
playing  them  now. 

Press  books  now  available.  Star  of  "Rio 

Rita"  being  breathlessly  awaited.  Get  ad- 
vance stories  going.  Lay  out  big  ad-display 

campaign.  Smoke  up  town  with 
stunning  line  of  posters.  Use 
window  cards  and  trick  up  lobby 
with  crackling  lobby  displays. 
Get  heralds  out  to  all  your  fans. 

*  Write,  Wire  or  Phone,  Emo 

A  word  to  the  wise  house 

manager  is  sufficient.  Start 

your  campaign  Now  I 

Orowitz,  Exploitation  Manager, 
Radio  Keith  Orpheum  Theatres, 

1 560  Broadway,  N.  V.,  for  full 
details  on  tried  and  proven 

''Love  Comes  Along'.' "- Keys " 
record-  wrecking  campaigns. 

BEBE  DANIELS 

LOVE  COMES  ALONG 

World-conquering  Bebe  Daniels  follows  Rio  Rita  wit 

second  sensational  talking- singing  triumph  .  .  .  .  roilin 

records  to  oblivion. 
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Will  your  theatre  pass 

the  Voice  Test? 

Today  the  public  chooses  the  theatre  where  every  word 

in  a  talking  picture  is  clear  and  distinct — where  it  feels 

all  the  charm  of  living  personalities.  Western  Electric 

equipped  theatres  are  setting  the  standard — are  you 

meeting  it? 

WestertA 

SOD  N  D 

lectric 

SYSTEM 

Distributed  by 

Etectrkat  Research  Products  tnc. 

250  West  57th  Street,  New  York,  N.Y. 

Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc.  Will  H.  Hays,  President 



You  could  give  ten  shows  a  day. 

And  a  midnight  matinee- 

A  TALdl^ 

picTKE  er 



The  Public 

overwhelmingly  prefer  Fox  pictures 
liMHiiii 

The  Newspapers 

from  coast  to  coast  vote  Fox  pictures  best 

The  Magazines 

agree  with  the  public  and  newspapers 

The  Line-Up 

of  future  Fox  pictures  guarantees  Fox  leadership 

From  every  angle 



Fox  wins  the  Photoplay  Magazine 

medal  two  years  in  succession.  When 

it's  left  to  the  public  to  decide, 

there's  only  one  choice  —  FOX! 

More  than  300  editors  throughout  the  country  pick  the  ten  best 

pictures  of  1929  in  Film  Daily's  annual  poll.  Fox  lands  among  the 

winners  with  IN  OLD  ARIZONA,  first  all  talking  picture  filmed  out- 

doors, and  THE  COCK  EYED  WORLD,  world's  record  record-wrecker! 

From  the  beginning  Fox  set  the  pace  in  producing  the  kind  of  quality 

talkers  the  public  stampeded  to  see.  New-idea  pictures  such  as  Fox 

Movietone  FOLLIES  and  IN  OLD  ARIZONA.  Fox  has  held  the  lead  with  such  record- 

wreckers  as  THE  COCK  EYED  WORLD  ^THEY  HAD  TO  SEE  PARIS  ̂   SUNNY  SIDE 

UP  'THE  SKY  HAWK  ^  HOT  FOR  PARIS  'MEN  WITHOUT  WOMEN  and  dozens  more! 

Now  ready  or  in  production:  HAPPY  DAYS^SUCH  MEN  ARE  DANGEROUS 

(Elinor  Glyn's  first  movietone  love  drama)     THE  UNKNOWN  BEAUTY 

movietone  of  love,  legs  and  laughter  -  HIGH  SOCIETY  BLUES  (from  thecSunny 

Side  Up  trio,  DAVID  BUTLER,  JANET  GAYNOR,  CHARLES  FARRELL)  ̂   WILL  ROGERS 

in  SO  THIS  IS  LONDON  —  Fox  Movietone  FOLLIES  of  1930  —  HIT  AFTER  HIT! 

best  pictures  are 



with  100  ENTERTAINERS  from 

BROADWAY  and  HOLLYWOOD 

including 

JANET  GAYNOR 
CHARLES  FARRELL 

VICTOR  McLAGLEN 
TOM  PAT  R  I  C  O  L  A 
DIXIE  LEE 

FRANK  ALBERTSON 

"Whispering"JACK  SMITH 

MARJORIE  WHITE 
EL  B  R  E  N  D  E  L 
WILLIAM  COLLIER,  sr. 

DAVID  ROLLINS 

J.  HAROLD  MURRAY 
REX  BELL 

SHARON  LYNN 

CHARLES  EVANS 

WILL  ROGERS 

EDMUND  LOWE 

FRANK  RICHARDSON 

GEORGE  JESSEL 
NICK  STUART 
LEW  B  R  I  C  E 
GILBERT  EMERY 
CLIFFORD  DEMPSEY 

WALTER  CATLETT RICHARD  KEENE 
ANN  PENNINGTON 
WARNER  BAXTER 
PAUL  PAGE 
FARRELL  MACDONALD 
THE  SLATE  BROTHERS 
MARTHA    LEE  SPARKS 

JAMES  J.  CORBETT  f/niEtiocuto,}  GEORGE  MacFARLANE  cint^riocuior} 
GEORGE  OLSEN  nvd  Hrs  Music 

Story  and  dtaios  bj  Sidney  Lonfleld  and  Edwin  Burke 
Singed  by  Walter  Catlett  •  Dances  stoeed  by  Earl  Lindsay 

|j,r.c(c,(  b,  BENJAMIN   STOLOFF     •    Pr,,.„(.,i  b>  WILLIAM  FOX 



February  8,  1930 EXHIBITORS  HERALD-WORLD 7 

I  Aristocrats  of  Sound 

From  coast  to  coast,  from  north  to  south, 

the  map  of  the  United  States  is  dotted  with 

theatres  equipped  with  RCA  PHOTOPHONE. 

These  houses  represent  the  aristocracy  of  the  new 
show  world. 

They  are  giving  to  their  patrons  the  utmost  in 

sound  reproduction — a  quality  of  tone — a  richness 

of  voice  expression  and  the  satisfaction  that  can 

come  only  when  the  mechanism  of  talking  picture 

presentation  is  so  scientifically  perfect  that  the 

audience  is  unconscious  of  the  mechanical  agent  of 
its  entertainment. 

Back  of  these  theatres  lies  the  vast  resources,  the 

great  manufacturing  plants,  the  laboratories  and 

inventive  genius  of  RCA  PHOTOPHONE,  INC.  and 

its  associated  companies — the  assurance  of  stability 

and  the  guarantee  of  quality. 

Your  theatre,  whether  it  be  500  seats  or  5,000  can 

belong  to  this  group  of  De  Luxe  Houses — can  have 

the  finest  sound  equipment  in  the  world — at  the 

lowest  weekly  average  cost  for  quality. 

A  FEW  OF  THE  INSTALLATIONS 

IX  THE  LARGER  CENTERS 

OF    THE    UNITED  STATES 

Baltimore,  Md. 

KEITH'S 
Boston,  Mass. 

KEITH'S UPTOWN 

Chicago,  III. 
STATE  LAKE 

MARSHALL  SQUARE 

Cincinnati,  Ohio FAMILY 

Cleveland,  Ohio 
KEITH'S  PALACE 
KEITH'S  105lh  ST. 
Denver,  Colo. 
TABOR  GRAND 
ORPHEUM 

Des  Moines,  la. 
ORPHEUM 

Detroit,  Mich. 
GREAT  LAKES 

KEITH'S  UPTOWN 

Los  Angeles,  Cal, 
FORUM 

Milwaukee,  Wise. 
MILWAUKEE 

Minneapolis,  Minn. 
HENNEPIN 

SEVENTH  ST.  THEATRE 

New  Orleans,  La. 
ORPHEUM 

New  York  City 
EARL  CARROLL 

Pittsburgh,  Pa, 
HARRIS 

Rochester,  N.  Y. 
EASTMAN  THEATRE 

St.  Louis,  Mo. 
ST.  LOUIS 

GRAND  OPERA 

St.  Paul,  Minn. 
PALACE  ORPHEUM 

PRESIDENT 

San  Francisco,  Cal. 
GOLDEN  GATE 

Seattle,  Wash. 
ORPHEUM 

Toledo,  Ohio 

KEITH'S Washington,  D.  C. 

KEITH'S 

Address  All  Inquiries  to  Commercial  Department 

RCiL  PHOTOPHOUTE^  Iimc 

SIIKSII>»AKV  OF  KAIMO  rOKPOKATIO  N  OK  AMKklTA 

4ll      FIFTH      AVENUE     -     NEW      YORK  CITY 

AriAWr/<.-  lOI  MARIETTA  STREET      C/y/C/CO/ lOO  W.  MON  RO  E  STR  E  ET       KAN  SAS  C/Ty,  MO:  DAWIDSOH  B\.DC.     Of/ZI/f 817- 17  TH  STREET       SAN  FRAN  CISCO :  21S   MONTGOMERY  STREET 
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Money!  .  .  Money/  ,  .  MONEY! 

Profits!  ,  .  Profits!  .  .  PROFITS! 

Pictures!  Pictures!  PICTURES! 

Good  pictures  make  profits  ♦  •  •  profits 

mean  money  ♦  ♦  ♦  money  means  happi- 

ness! But  you  can^t  get  money  and  profits 

this  year  on  last  year's  reputation^  The 

pictures  that  count  for  1930  are  the  pi^ 

tures  you  PLAY  in  1930*  You  may  book 

pictures  that  are  good  •  ♦  ♦  great  ♦  • .  won 

derful,  but  unless  you  PLAY  them  at 

your  theatres  you  can't  get  money,  be 

cause  it  is  pictures  played  that  get  the 

m^ey  and  only  pictures  played  .  ♦  ♦  And 

ass  will  tell  in  picture  making  just  as  in 

every  other  line  of  endeavor*  You  can't 

discount  brains  ♦  • .  you  can't  discount  ex- 

perience ♦♦•you  can't  discount  box-office* 

Universalis  New  Sellin 

Member  Motion  Picture  Producers  and  Distrll 
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There's  HELLAS  HEROES  •  .  •  a  smash 

wherever  it  PLAYS ...  get  that  -  PLAYS 

. . .  NIGHT  RIDE  is  a  ringtailed  bobcat 

at  the  box-office  wherever  it  PLAYS  . . . 

DAMES  AHOY  is  a  long  lingering 

laugh  . . .  but  it  must  be  PLAYED  to  be 

appreciated  . . .  SHANGHAI  LADY  is  a 

dramatic  dragnet  wherever  it  PLAYS  .  ♦  . 

PLAY  it . . . and  so  it  goes... right  down 

the  list  of  GREATER  UNIVERSALIS 

New  Era  Pictures  for  1930... the  money 

is  in  the  bag  .  .  .  the  profits  are  in  these 

pictures  .  .  .  but  youVe  got  to  DATE 

them  and  PLAY  them  to  collect. 

Greater  UriiversaPs  New  Playdate  sea- 

son starts  now.  There's  money  in 

them  thar  playdates  .  .  .  GO  GET 

IT  with  GREATER  UNIVERSAL  ! 

Get  Your  Playdates  Set  for 

These  Sure  Hits! 

Laura  La  Plante  and  John  Boles 

in  "LA  MARSEILLAISE" 

JOHN  BOLES in  "Moonlight  Madness"  and 

"The  Song  of  Passion" 
MARY  NOLAN 

in  "Shanghai  Lady,"  "Undertow" 
and  "Barbary  Coast" 

Peter  B.  Kyne's  "HELL'S  HEROES" 
'DAMES  AHOY" 

JOSEPH  SCHILDKRAUT 

in  "NIGHT  RIDE" Featuring  Edward  G.  Robinson 

"THE  SHANNONS  OF 

BROADWAY" 
STARRING  the  GLEASONS 

"THE  STORM' 
GEORGE  SIDNEY 

and  CHARLIE  MURRAY  in 
"The  COHENS  and  KELLYS 

in  SCOTLAND" 'WHAT  MEN  WANT' 

'BROADWAY" 

"SHOWBOAT" 

Season  Is  On  NOW/ 

America,  Inc. — Will  H.  Hays,  President 
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So,  This  is  the 

Show  Business 

And  yet,  until  The  MOTION  PICTURE  AL- 

MANAC was  created  by  the  Quigley  Publishing 

Company  a  year  ago,  all  of  the  important  sta- 
tistics and  vital  records  of  the  business  were 

sheathed  in  reference  books  similar  to  those  in 

any  other  industry. 

The  MOTION  PICTURE  ALMANAC  became 

a  success  its  first  year,  because  it  was  not  only 

authentic  and  valuable — but  it  was  interesting, 

entertaining  smd  easy  to  read. 

The  new  edition,  now  nearing  press  date,  is 

even  finer  and  more  attractive  than  the  1929 

number.  An  art  cover  by  Nat  Karson.  Beauti- 

ful paper,  which  makes  the  illustrations  fairly 

sparkle.  A  himdred  and  one  features.  And  an 

index  and  cross-index,  which  makes  it  possible 

for  everybody  to  find  what  they  want  instantly. 

( Coupon  for  Trade  Order) 

EXHIBITORS  HERALD-WORLD, 
407  Sonth  Dearborn  atraet, 
Chicago,  nilnols. 

Pkiasa  raserve  a  copy  of  The  MOTION  PICTURE  ALMANAC 
for  me  at  your  special  rata  of  $1.00.  I  am  associated  with  the 
Indnstry  in  the  following  capacity: 

(^.ote—if  check  or  money  order  accompanies  this  coupon  the 
Almanac  loiU  be  shipped  teith  postage  prepaid  immediately  upon 
publication.) 

PLEASE  PRINT  NAME 
Name.. 

Address.. 

Clty._  _  State.. 

I 

Away  from  the  Ticker  Tape 

And  Back  at  Hard  Work — 

There  is  probably  only  one  writer  in  the  motion  picture 

industry  who  could  write  the  startling  and  frank  survey 

of  the  situation  facing  the  business  today,  which  is  the 

introductory  article  in  the  1930  edition  of  The  Motion 
Picture  Almanac.    That  writer  is  TERRY  RAMSAYE. 

Ramsaye  has  always  had  distinctly  individual  opinion 

of  the  passing  train  of  events  in  the  picture  business. 

And  he  has  always  been  able  to  express  it  in  a  forceful, 
compelling  way. 

There's  a  kick  in  it.  He  treads  on  a  few  toes,  which 
are  seldom  stepped  on  in  type.  But  there  is  a  logic  and 

definiteness  to  his  contentions  that  will  prove  valuable. 

Add  Ramsaye's  article  to  the  hundred  and  one  features 
of  The  Almanac  and  you  have,  without  question,  the 

most  interesting  and  entertaining  reference  book  pub- 

lished. To  insure  delivery  upon  publication,  now  is  the 

time  to  send  in  your  order. 

i. 



A  New  And  / 

Electrifying 

Screen  Star  \ 

A  Personality  \ 

That  W
ill  Fa

so  ̂
 

imteTheNation  ' 

A  ybice 

To  Rin^  Round 

The  World  ̂
 

^  none  other  lhan 



Americans  foremost 

Baritone 

'T^O  bring  you  the  new,  vital  figure  for  the  further  glory  of  your  talking  screen  Metro- 
Goldwyn-Mayer  has  reached  into  the  highest  realm— the  Metropolitan  Opera  From 

this  renowned  company  of  immortal  voices  has  been  picked  the  greatest,  your  new  star 

LAWRENCE  TIBBETT 



Noted  Star  of  the 

METROPOLITAN  OPERA 

FALSTAFF" 

The  God  of  the 

Diamond  Horseshoe!  ^ 



LAWRENCE  TIBBETT 

with  a  voice  to  ring  Wound  the 

world  and  the  personality  of  a 

hero  he  plays  a  dashing  love- 

vagabond  in  his  first  amazing 

METRO^GOLDWYN^MAYER 

production  entirely  in  TECHNICOLOR 

The  Talking-Singing  Sensation 

of  the  New  Year 

The  ROGUE  SONG 

with  CATHARINE  DALE  OWEN  —  Stan  LAUREL  —  Oliver  HARDY 

Based  upon  the  operetta,  "Gypsy  Love"  by  Franz  Lehar,  Dr.  A.  M.  Willner,  Robert  Bodansky.  Stdry  by  Frances  Marion 
and  John  Cokon.    Suggested  by  Wells  Root.   Music  by  Franz  Lehar  and  Herbert  Stothart.  Lyrics  by  Clifford  Grey. 

directed  by  LIONEL  BARRYMORE 
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16  Years  Behind  Now! 

Just  a  year  ago  this  week,  P.  L.  Thomson, 

director  of  advertising  for  the  Western 

Electric  organization,  gave  his  much 

discussed  address  on  "Audited  Circula- 

tions" to  the  members  of  the  Association 

of  Motion  Picture  Advertisers,  in  the 

course  of  which  he  said: 

"You  are  still  satisfied  to  spend  thou- 

sands of  your  companies'  dollars  on 

your  guess  as  to  the  value  of  the  in- 

fluence of  publications  unsupported 

by  verified  figures.  And,  gentlemen, 

in  this  respect  you  are  about 

15  years  behind  the  procession,  when 

you  ought  to  be  in  the  forefront." 



WHOOPEE/ AL  L  RE 

TIFFANV'J^ALL  TALK 

if  TIFF 

TIFFANY    PRODUCTION/  INC. 

729    rEVENTH    AVE.  N  E         YOPK,  CITY. 



ANY  YEAR 

TIFFANY    PRODUCTION/  INC 

729    SEVENTH    AVE.  NiW     Y  O  P  K,  CITY. 



UAIL  TUE  SUPREME 

SENSATION  T%  CENTUKV/ 

"An  unusual  drama,  packed  with 

interest,  played  with  skill,  pro-- 
duced  with  taste.  First  rate  en- 

tertainment"    —N.  Y.  Daily  Mirror 
"Barthelmess  once  again  gives  a 

real  living  performance" 
-N.  Y.  Daily  News 

"Lavish  production  and  fine  char- 
acterizations. Audience  broke 

into  spontaneous  applause" 
— N.  Y.  American 

"Triumph  for  Dick" — N.  Y.  Evening  Journal 

"Elaborately  treated  both  in  sets 

and  photography" 
— yV.  Y.  Evening  Graphic 

"Brought  a  volley  of  applause 

from  first  night  audience" 
-A^.  Y.  Eve.  World 

"Worth  seeing  for  the  acting  of 
Barthelmess  and  fine  perform- 

ance of  Constance  Bennett" 
—N.  Y.  Eve.  Post 

"Mr.  Barthelmess's  performiance 

is  8incere,intelligent  and  likable" —N.  Y.  Herald-  Tribune 

RIC
HAR

D 

m 

SO
N OF 

THE 

GODS
 

with 

Constance  Benne
tt 

From  Rex  Beach's  sensational  best-seller Screen  version  and  dialogue  by  Bradley  King 

a  FRANK  LLOYD  PRODUCTION  —  with  TECHNICOLOR  scenes 
STANDING  THEM  UP  TWICE  DAILY  AT  THE 

WARNER  BROS.  THEATRE,  N.  Y. 

FIRST  NATIONAL 

HAS  THE  BIGGEST  OM£S 
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Editorial BY  MARTIN  J.  QUICLEY 

HOLLYWOOD,  Feb.  4. 

THE  audible  screen  has  worked  vast  changes  in  the  pro- 
duction capital  of  the  world.  The  new  order  has 

impressed  new  characteristics  upon  every  phase  of  studio 
activity. 

In  the  swift  moving  business  of  making  motion  pictures 

the  older  day  when  pictures  were  seen  and  not  heard  is 

now  only  a  memory  of  the  past.  The  transition  to  sound 

has  brought  about  a  change  so  thorough  that  when  a  per- 
son speaks  in  terms  of  silent  pictures  he  is  looked  upon 

as  an  antiquarian. 
AAA 

SOUND  pictures  are  aiding  the  trend  of  the  industry 

which  looks  to  the  concentration  of  power  and  respon- 
sibility in  fewer  hands.  The  production  field  has  been 

narrowed  down  rather  than  broadened  by  sound.  There 

are  reasons  for  believing  that  a  fewer  number  of  producers 

and  producing  organizations  can  make  successful  sound 

pictures.  This  refers  to  the  ability  to  make  good 

sound  pictures  and  is  quite  aside  from  the  question  of  get- 
ting pictures  that  have  been  made  into  the  theatre  market. 

AAA 

PROVIDED  that  the  necessary  resources  are  available, 

it  is  easier  to  make  good  sound  pictures  than  to  have 

achieved  successes  under  the  old  order.  One  of  the  prin- 
cipal reasons  for  this  is  the  fact  that  with  the  audible 

screen  vast  new  sources  of  material — literary  and  personal 

— have  been  made  available.  But  sound  pictures,  in  every 
phase  from  the  script  to  the  screen,  require  a  better  intelli- 

gence. The  spectator  could  read  his  own  thoughts  into  the 

pantomime  of  the  silent  screen,  thus  helping  out  the  pic- 
ture in  many  a  rough  and  clouded  spot.  But  when  the 

picture  talks  it  takes  upon  itself  a  greater  responsibility. 
AAA 

A GREATER  share  of  the  production  budget  is  now 
going  to  the  writer.  This  is  a  development  which 

many  believed  should  have  come  about  even  before  the 

advent  of  sound,  but  it  is  now  actually  here.  The  screen 

writer  has  been  steadily  coming  into  a  greater  standing 

and  prestige  during  the  past  decade  and  lately  the  shadow 

he  casts  upon  production  has  been  greatly  broadened. 

There  are  now  several  staff  writers  in  Hollywood  whose 

weekly  pay  checks  carry  figures  ranging  from  $1,500  to 

$2,000. 
AAA 

ACTING  personnel  for  sound  and  dialog  pictures  is  now 

.  costing  more  than  at  any  time  previously  in  the  his- 
tory of  production  but  the  experts  believe  that  this  is  only 

a  temporary  situation  from  which  there  will  be  with  the 

next  year  a  decided  change.  As  yet  there  is  naturally  a 

great  deal  of  floundering  about.  Many  existing  player 

contracts  will  have  to  be  carried  out  although  the  reasons 

which  justified  the  present  rate  of  compensation  have  long 

since  been  voided.  A  vast  new  army  of  talent  has  become 

available  for  the  screen.  This  must  inevitably  lead  to  a 

widespread  readjustment  which  eventually  will  mean 
lower  costs  for  casts. 

AAA 

THE  future  of  a  large  number  of  stellar  personalities 
has  become  highly  problematic.  A  certain  attractive- 

ness of  screen  presence  seems  to  be  all  that  was  required 

for  great  popularity  in  the  silent  picture  in  certain  cases. 
With  this  attractiveness  of  screen  presence,  and  in  many 

cases  with  only  a  very  limited  acting  ability,  the  producer 
was  able  to  fabricate  a  production  which  amounted  to 

hardly  anything  more  than  a  frame  for  the  personality.  But 
such  procedure  is  quite  impossible  in  the  talking  picture. 
In  this  type  of  subject  there  is  no  substitute  for  ability. 

Many  of  the  old  stellar  personalities  will  be  able  to  meet 
the  new  requirements  and  many  others  will  not.  But  very 

few  indeed  will  be  as  important  as  in  the  past  and  their 

future  peace  of  mind  will  depend  upon  their  ability  to  ad- 

just themselves  to  the  new  order — and  the  new  rate  of 

compensation. AAA 

IT  is  quite  remarkable  to  note  the  number  of  players, 
both  star  and  lesser  figures,  who  have  successfully  made 

the  transition  to  sound.  While,  as  noted  above,  various  of 

the  stars  will  have  to  accommodate  themselves  to  a  de- 

cidedly changed  set  of  conditions,  the  coming  of  sound 
was  a  great  boon  to  the  motion  picture  acting  profession. 

Silent  players,  with  but  very  few  exceptions,  are  succeed- 
ing in  finding  places  for  themselves  in  sound  pictures.  It 

is  an  extraordinary  fact  that  the  silent  motion  picture 

player  has  been  more  successful  in  sound  pictures  than  has 

been  the  stage  player  in  the  move  from  the  stage  to  pic- 
tures. In  other  words,  the  picture  player  with  the  screen 

acting  ability,  and  appearance,  has  found  it  easier  to  learn 

to  speak  lines  than  the  stage  player  has  found  it  to  fulfill 
the  exactions  of  screen  acting.  The  old  school  stage  actor 

of  the  "ranting  and  semaphoring"  type  is  not  wanted.  A 
decidely  more  repressed  character  of  acting  is  required  in 

pictures. 
AAA 

THE  question  of  "classification"  is  inducing  many  a furried  brow  in  Hollywood.  In  view  of  many  types  of 

subject  matter  that  commend  themselves  for  talking  pic- 
tures there  is  a  grave  difficulty  involved  in  attempting  to 

cater  to  the  city  audience  and  the  country  audience  at  the 

same  time.  While  one  angle  of  this  problem  involves 

moral  trends  which  may  be  accepted  in  the  cities  but 

would  be  strenuously  objected  to  in  the  country  places, 

this  is  only  one  feature  of  the  matter.  There  is  the  whole 

question  of  what  degree  of  sophistication  may  be  em- 
ployed. The  intelligence  and  general  information  of  the 

patron  must  necessarily  become  a  matter  of  great  concern 

to  the  producer.  In  the  dialog  picture  while  the  producer 
contributes  the  production  the  patron  must,  in  many  cases, 

contribute  a  reasonable  degree  of  appreciation  or  there  is 
no  bargain. 
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Selznick's  Hat  Is  in  Ring  Again; 

Signs  1 25  Big  Names  for  Talkers 

Challenge  to  Film  Producers  Is 

Made  Possible  by  Son's  Agency Will  Take  Over  Entire  Sound  Studio  as  Soon  as  Financial 

Arrangements  Have  Been  Completed 

No  "Best  Film"  Goldwyn 

Says;  On  the  Other  Hand — 
NEW  YORK.  Feb.  4.— Samuel 

Goldwyn,  consistently  represented 
in  the  yearly  list  of  ten  best  pic- 

tures, modestly  says: 

"I  don't  think  there  is  any  such 
thing  as  the  ten  best  pictures.  There 
are  pictures  that  I  like  best  and  you 
like  best,  ten  or  Bfteen  of  them,  but 

that's  about  all  there  is  to  it.  To  me 
there  will  never  be  a  picture  quite 

so  important  as  "The  Birth  of  a 
Nation." 

Trade  Confident 

Fox  Receivership 

Will  Be  Averted 

Position  of  Organization  Will  Be 

Strongest  Ever  in  Month, 

Says  Sheehan. 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  4— Officials  and  ad- 
visers of  the  various  William  Fox  organ- 

izations are  working  feverishly  rearrang- 
ing the  financial  plans  under  way_  with 

bankers,  but  on  the  surface  everything  is 
quiet.  Thanks  to  the  respite  earned  by 

Samuel  Untermyer's  plea  in  court,  a  feel- 
ing of  optimism  prevails  that  the  receiver- 
ship threatened  will  be  averted  when  the 

time  comes  for  a  decision,  February  11. 
The  only  statement  made  on  the  subject 

comes  from  Winfield  Sheehan,  vice  presi- 
dent of  Fox,  at  a  luncheon  given  in  honor 

of  visiting  Fox  managers  from  abroad  at 
the  Park  Central  Hotel  here  on  January 
31.    He  then  said: 

"The  Fox  organization  has  completed 
plans  for  52  pictures  to  be  made  during 
the  coming  year,  and  I  can  say  that  never 
has  the  organization  been  in  so  healthy  a 
condition  as  regards  production.  We  are 
farther  ahead  of  ourselves  at  this  time  than 
in  any  other  year. 

"I  might  add  that  it  is  also  my  confident 
feeling  that  any  other  storm  clouds  which 
seem  to  be  hovering  over  our  organization 
will  be  dissipated  in  a  very  brief  time. 
I  believe  that  in  a  month  from  now  the 
Fox  organization  will  enjoy  a  position 

stronger  than  that  it  has  ever  before  had." 

Blue  Sky  Law  Violation 

Charged;  2  Men  Sought 

Authorities  last  week  began  a  search  for 
Uvo  Chicago  theatre  men  on  six  warrants 

If  sued  on  petition  of  the  state's  attorney's 
office  charging  them  with  violation  of  the 

state  securities  act.  Assistant  State's  At- 
torney L.  P.  Holt  stated  the  men  were 

I.  F.  Dersch  and  N.  W.  Willard,  president 
and  secretary,  respectively,  of  the  United 
Theatres  Corporation,  operators  of  the 
Symphony  and  Ambassador  theatres,  small 
neighborhood  houses. 

Lew^is  J.  Selznick,  perennial  promoter,  is  preparing  to  enter  the  production 
field  again  in  a  big  way.  His  method  of  entry  is  unique  in  the  motion  picture 
business,  or  any  other.  It  will  have  enabled  him,  when  financial  arrangements 
under  negotiation  with  Boston  and  New  York  bankers  are  complete,  immedi- 

ately to  launch  a  program  of  talking  pictures  studded  with  the  names  of  stars, 

directors,  and  writers  which  will  constitute  the  boldest  challenge  of  the  last 

decade  to  the  strangle-hold  of  the  big  producer-distributors. 
His  remarkably  conceived  program,  it  is  true,  is  still  on  paper;  but  so  are 

the  signatures  of  the  aforesaid  stars,  directors,  and  writers.  True,  the  majority 

of  them  are  working  in  the  present  big  studios  of  Hollywood;  but,  with  the 

completion  of  Selznick's  plans,  they  will  join  his  organization  as  their  studio 
contracts  expire. 

The  medium  through  which  Selznick  has 
acquired  upwards  of  125  big  names  is 
the  agency  conducted   by  his   son,  Myron, 

in  conjunction  with 
Frank  Joyce.  This 
agency,  which  was 
negligible  two  years 
ago  when  Myron 
joined  it,  has  since 
grown  by  leaps  and 
bounds  until  i  t  s 

gross  income  from 
commissions  is  to- 

day in  the  neighbor- hood of  $7,500  a 
week. 

Exclusive  Entree 
Is  Reason 

This  phenomenal 
growth  is  due  to 
the  practically  ex- clusive entree  to  several  of  the  big  studios 

enjoyed  by  Selznick  and  Joyce,  which 
other  agents  have  been  unable  to  dent. 
Sensing  this  condition,  even  though  they 
may  not  have  understood  it,  more  and 
more  big  names  clamored  to  be  managed 
by  the  firm,  eager  to  enjoy  the  enhanced 
income  with  which  the  connection  was 

practically  synonomous.  They  never  ques- 
tioned the  abnormal  length  of  the  con- 

tracts they  signed  with  the  agency;  the 
engagements  it  procured  for  them  blinded 
them  to  its  significance. 
Now  these  artists  are  bound  and  ready 

to  be   delivered  to  "L.   J."  when   he  is 

Lewis  J.  Selznick 

ready  for  them.  He  is  making  arrange- 
ments to  take  over  in  toto  a  fully 

equipped  sound  studio,  which  is  starving 
for  business,  immediately  his  finances  are 
available.  He  will  have  associated  with 
him  in  the  management  of  the  studio  and 
preparation  of  his  stupendous  production 
program  a  number  of  friends,  former  em- 

ployes and  connections  who  have  been 
absorbing  the  necessary  experience  while 
occupying  executive  positions  in  various 
studios  in  Hollywood. 

It's  News  to  Big  Companies 

So  quietly  and  unobtrusively  has  "L.  J." worked  on  the  project  for  the  past  year  or 
more  that  none  of  the  big  companies  is, 
even  now,  aware  of  his  activity.  In  fact, 
Frank  Joyce  himself  has  only  recently 
sensed  the  ultimate  purpose  of  the  sign- 
ing-up  orgy,  his  attention  being  diverted 
therefrom  by  the  golden  flood  it  now  pro- 

duces. He  does  not  appear  to  be  heartily 
in  favor  of  the  enterprise,  foreseeing,  per- 

haps, a  sidetrack  in  the  future. 
So  far  as  can  be  learned,  no  distribution 

arrangements  have  been  effected  by  Selz- nick. 

"Can't  Deny  Report  Too 

Emphatically,"  Says  Son 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  4.— Myron  Selz- 
nick stated  the  report  of  the  production 

enterprise  is  untrue,  saying:  "I  can't  deny 
it  too  emphatically." 

L.  J.  Selznick  in  East 

HOLLYWOOD,  Feb.  4.— Lewis  J.  Selznick 
is  in  New  York. 

Mayor  DeGolier  Goes  to  Capital  to 

Lead  Fight  Against  Lankford's  Blue  Bill (Special  to  the  Herald-World) 
WASHINGTON,  Feb.  4. — Mayor  Spencer  M.  DeGolier  of  Bradford,  Pa., 

honorary  president  of  the  National  Association  Opposed  to  Blue  Laws,  Inc.,  will 

go  to  Washington  to  lead  the  fight  against  Representative  Lankford's  nationwide blue  law  proposal.  This  announcement  was  made  by  Linn  A.  E.  Gale,  secretary 
of  the  association. 

"We  had  just  been  congratulating  Lankford  on  his  good  sense  in  having 
abandoned  his  perennial  measure  to  clamp  down  indigo  restrictions  on  the  District 

of  Columbia,"  said  Gale.  "We  based  our  congratulation  on  a  newspaper  report. 
Whether  the  report  was  erroneous  or  he  really  did  intend  to  mend  his  ways  and 
was  then  talked  out  of  it  by  the  Bigotry  Lobby,  we  do  not  yet  know.  It  is  evident, 
however,  that,  just  as  the\  leopard  does  not  change  his  spots,  so  the  protagonists 
of  cyanogen  legislation  seldom  if  ever  liberalize  their  modes  of  thinking. 
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"Rogue  Song" 

WHEN  a  picture  as  great  as  Metro-Goldwyn-Mayer's  new 

"Rogue  Song"  is  sent  into  the  projection  room,  it  ought 
to  be  wrapped  in  a  sheet  of  directions.  It  ought  to  be 

wrapped  in  a  sentence  of  direction,  and  this  is  it:  "Not  too 

loud!" 

I  can  well  understand  the  temptation  that  raises  its  ugly- 

head  when  "Rogue  Song"  comes  along.  Here  is  the  finest 

voice  the  screen  has  yet  heard,  I  can  imagine  hearing  pro- 

jectionists say  to  themselves,  perhaps  the  greatest  voice  the 

screen  will  ever  hear.  Why  keep  it  from  the  public?  Let 

'em  have  it! 

Some  such  thought  must  have  animated  those  in  charge  of 

the  sound  at  the  Astor  theatre   

on  Broadway  the  opening 

night  of  this  great  picture 

starring  Lawrence  Tibbett,  the 

Metropolitan  Opera  star.  
Or 

perhaps  it  was  accident,  
but 

the  result  was  the  same. 

Every  time  that  Tibbett  
was 

called  upon  to  sing,  his 
 voice 

was  magnified  to  the  p
oint 

that  the  back-walls  of 
 the 

theatre  were  assaulted,  o
cca- 

sionally his  voice  roared  and 

bellowed,  and  at  times  you
r 

ear-drums  were  assailed. 
 Fur- 

thermore, ground  noises  were 

magnified  at  the  same  time, 
 to 

the  point  where  they  were
  dis- 

tinctly annoying. 

I  don't  know  why  anybody 

should  have  the  idea  that  Tib- 

bett's  voice  needs  magnifica- 

tion. Anybody  who  has  ever 

heard  him  at  the  MetropoU- 

tan,  in  any  one  of  his  roles, 

knows  perfectly  weU  that  he 

can  take  care  of  himself  in  the 

biggest  of  houses.  Tibbett  is 

no  whispering  baritone,  whose 

thin  little  squeaks  have  to  be 

blown  up  in  order  to  be 
heard. 

You  couldn't  possibly  do 

more  with  Lawrence  Tibbett's 
voice  than  reproduce  it  exactly 

as  he  himself  projects  it.  If 

the  talking  pictures  would  ap- 

preciate this,  be  content  to  do 

this  and  no  more,  then  some- 

thing very  great  would  be 

achieved.  Magnifying  Tib- 

bett's voice  is  like  doing  "The 
Ten  Commandments"  with  24 
apostles. 

-  Jhe  Sownd  ^ 

Twice  told  tales :  It  seems  a  film  executive  decided  to 
invest  in  a  tailor  made  suit.  He  rushed  to  a  fashionable  shop 
and  asked  how  long  it  would  take  to  fit  him.  The  head 

man  thought  an  hour  would  be  the  minimum.  "An  hour!" 
screamed  the  exec,  "my  good  man,  can't  I  impress  you  that 
time  means  money  to  me.  Send  a  few  men  to  my  office  and 

I'll  pay  for  their  time."  The  tailor  refused.  "Why,  what 
seems  to  be  the  objection?"  asked  the  picture  man.  "Veil, 
I'll  told  you,"  began  the  tailor.  "I  ain't  sending  no  more 
mine  men  to  offices.  Last  week  I  sant  mine  bast  four  fitters 

to  Morris  Pinsky's  place  and  he  made  them  superwisors !" 

Have  you  seen  Walt  Disney's  series  called,  "Peter  the  Puss." Cat-chy, AAA 

Add  Box  Office  Names:  The  sign  in  front  of  the 

Newsreel  theatre,  "John  D.  Rockefeller  Playing  Return 

Engagement." 
AAA 

Not  many  people  in  the  theatre  got  onto  this  one.  The  Fox 
Metrotone  News  shows  John  Barrymore  and  Dolores  Costello  at 
the  launching  of  their  steel  yacht,  "Infanta."  It's  been  in  the prints  long  enough  for  everyone  to  know  that  the  Barrymores 
are  taking  the  trip  so  that  their  baby  will  be  born  at  sea.  When 
Barrymore  is  asked  for  a  few  words  he  says,  "Mrs.  Barrymore 
and  myself  have  decided  to  go  into  production  for  ourselves." 
The  gag  doesn't  get  a  snicker.  And  four  trade  paper  dopes 
sent  wires  to  Hollywood  checking  up  the  rumor  that  the  Barry- 
mores  were  forming  an  independent  film  company. 

Here's  one  for  the  book.  At  the  luncheon  given  by  Fox  for  the 
foreign  managers  the  various  ropresentatives  were  called  upon  to 
stand  up  and  ba  introduced.  All  around  the  table  the  buck  was  passsd. 
England,  France,  Germany,  Belgium,  Sweden,  it  finally  got  to  two  fel- 

lows at  the  end  of  the  table.  One  was  from  Brooklyn,  the  other  from 
Jersey  City, 

Bouquet  Department :  A  nice  big  one  to  Martha  L. 
Wilchinski,  who  put  out  the  swell  Roxy  newspaper  ads 

all  by  her  'itty,  bitty  self  last  week. 

Worst  Gag  of  the  Week :  At  the  Richard  Barthelmess  premiere,  "Son 
of  the  Gods,"  the  climax  discloses  that  Barthelmess  isn't  a  Chinaman  at 
all,  but  an  adopted  white  baby.     "Just  an  Occident,"  flips  a  pun-k. 

A  small  town  independent  is  still  running  slides  between  fea- 
tures advertising  local  merchants.  Right  after  the  advertisement 

mvising  you  to  buy  shoes  at  Rubin's  is  a  hundred  feet  of blurred  film.  As  the  projection  has  been  excellent  up  to  now 
you  get  the  suspicion  that  maybe  the  old  eyestrain  is  coming 
back.  Half  the  audience  is  seen  rubbing  its  eyes.  Right  after 
that  is  a  slide  that  reads.  "Do  you  ever  see  blurred  film? 
Don't  think  it's  the  film.  It's  your  eyes.  Come  to  Abrams, 
the  classy  opticianl" NORMAN  KRASNA. 

The  Park  Row  Boys 

THERE  has  always  been  more  or  less  interest  in  the  doings 
of  the  newspaper  boys  in  Hollywood.  How  are  they 

making  out?  has  been  asked.  Are  they  worth  their  salt,  or 

at  least  the  train-fare  to  Hollywood?  Are  those  who  dealt 
in  words  able  to  deal  in  pictures? 

Perhaps  you  might  take  a  walk  up  and  down  Broadway 
this  week  and  find  the  answer  for  yourself.  There  are  three 

outstanding  examples  of  the  work  of  newspaper  writers  now 

on  view,  at  some  of  the  principal  theatres  of  the  city. 

At  the  Roxy  is  a  picture  of  life  and  adventure  on  a  subma- 

rine, "Men  Without  Women,"  written  for  William  Fox  by 
Dudley  Nichols,  one-time  star  reporter  of  The  New  York 

Evening  Post  and  The  World. 
Nichols  was  on  the  Post  when 

I  broke  into  newspaper  work 

there  10  years  ago,  a  lover  of 
the  sea  to  the  extent  that  he 

simply  had  to  leave  land  every 

once  in  a  while,  a  great  ad- 
mirer of  McFee.  It  was  only 

a  question  of  time  before  he 

would  do  something  outstand- 
ing with  his  imaginative 

genius. 

At  the  Rialto  is  a  picture 

entitled  "Street  of  Chance," 
written  for  Paramount  by 

Oliver  Hazard  Perry  Garrett, 

one-time  star  reporter  of  The 
Globe  and  The  World.  OlUe 

Garrett's  writings  for  the 
screen  since  arriving  in  Holly- 

wood two  years  ago,  princi- 

pally for  Paramount,  have 

made  him  the  outstanding  ex- 
ample of  what  the  young 

newspaperman  can  do. 

At  the  Astor  appears  the 
name  of  Wells  Root  as  the  one 

who  suggested  to  Metro-Gold- 
wyn-Mayer  the  making  of 

"Rogue  Song"  with  Tibbett  as 
star.  Wells  Root  is  the  third 

member  of  The  World  alumni 

to  be  honored  this  week,  he 

having  been  a  few  years  ago 

the  paper's  dramatic  editor. 
Root,  as  may  be  gathered,  is 
also  a  pretty  bright  young 

man. 

I  don't  know  why  the  pro- 

ducers don't  comb  the  news- 

paper offices  for  more  mate- 
rial. Or  maybe  that's  why 

Herman  Manciekwicz  is  back 

in  town? 
PETER  VISCHER. 
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Exhibitors  Present  Plans  for 

Fair  Contract  and  Arbitration 

30  Days  Protection?  15?  None? 

Each  System  Has  Its  Advocates 

One  Exhibitor  Proposes  Voluntary  Arbitration  in  State 

Capitals  to  Equalize  Expenses 

Bozo  Named  Lozo 

Risks  Conko  in  Cairo 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  4.— The  ulti- 

mate   in    exploitation    methods  as 
practiced  in  Cairo,  Egypt:  A  letter 
in  script  sent  to  homes: Cario, 

December,  1929. 
My  Love: 

I  forgot  to  tell  you  that  we  must  see 
Sue  Carol  and  William  Boyd  in  that  de- 

lightfully irresistable  "Pathe"  picture, 
"Skyscraper,"  to  be  shown  for  the  first 
time  in  Cairo  at  the  New  Voxy  Palace 
commencing  Boxing  Day,  Thursday,  De- 

cember 26th.  The  Voxy  is  Cairo's  most 
beautiful  picture  theatre  now — let's  go! Affectionately  yours, 

Lozo. 
Voxy,  eh?  What  does  Roxy  think 

of  that?  Let's  go,  eh?  What  does RKO  think  of  that?  And  if  some 
husband  ever  Ends  that  letter  in 

wifey's  handbag.    .    .  . 

$1,737,471  Profit  to 

Metro  for  Twelve 

Weeks,  Before  Taxes 

(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  4.— Figures  for  Metro- 
Goldwyn  Pictures  Corporation  income  amount 
for  the  period  of  12  weeks  ending  November 
22,  1929,  are:  gross  profit,  $3,192,240;  operat- 

ing expense,  $1,528,406;  operating  profit,  $1,- 
663,834;  miscellaneous  income,  $73,637;  net 
profit  (before  taxes),  $1,737,471. 

Undeveloped  U,  S.  Film 

Developed  Abroad  for 

Newsreels  on  Free  List 

(Special  to  the  Herald-World) 

WASHINGTON,  Feb.  4.— Undeveloped 
motion  picture  film  of  American  manufac- 

ture exposed  abroad  for  sound  and  silent 
uewsreels  today  were  put  on  the  free  list 
when  the  senate  adopted  an  amendment 
authored  by  Senator  Smoot  of  Utah. 

First  Aafa-Tobis  Talker 

In  New  York  Is  Indorsed 

(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  4.— Executive  staflFs 
of  several  consulates,  educational  leaders 
and  officers  of  German  societies  in  New 

York  have  strongly  indorsed  the  first  im- 
ported German  talking  picture  to  be  shown 

by  American  General  Film  Company, 
American  agents  of  Aafa-Tobis  (Tonbild 
Syndikat)  of  Berlin.  This  picture,  "Dich 
Hab'  Ich  Geliebt"  ("Because  I  Loved 
You"),  features  Mady  Christians,  Walter 
Jankuhn  and  Hans  Stowe,  and  is  showing 
at  the  Mansfield  theatre. 

Henry  Kaufmann,  formerly  dramatic 
critic  of  the  New  York  Staats-Herold,  has 
been  named  publicity  and  exploitation 
representative  of  American  General  Film 
Company,  which  has  offices  at  1440  Broadway. 

By  ERNEST  A.  ROVELSTAD 

"/  never  pay  any  attention  to  contract!" 
Reserve  judgment,  please. 

"/  don't  know  much  about  trouble  with  any  company." That  sounds  better 

'7  do  just  what  I  sign  up  for  and  have  never  had  any  trouble  the  20  years  1 
have  been  in  the  picture  show  business." 
How  much  protection  should  a  first-run  theatre  have?  Thirty  days?  Fifteen? 

None?  And  what  is  the  solution  of  the  arbitration  puzzle  brought  about  by 

the  Thacher  decree?  Leave  it  to  the  regularly  constituted  courts?  Voluntary 
adjustment  between  exchange  and  exhibitor  on  each  case? 

A  theatre  paying  big  film  rental  is 
entitled  to  some  protection,  but  not over  30  days. 

All  the  foregoing  are  not  a  series  of  hy- 
pothetical questions  and  answers  pulled 

down  out  of  the  air.  Each  represents  the 
definite  proposal  of  an  exhibitor  with  re- 

gard to  the  new  contract  to  be  written  and 
on  arbitration. 

Discussions  with  exhibitors  have  brought 
out  a  wide  variety  of  suggestions  for  equi- 

table contracts  and  arbitration.  These  ex- 
hibitors represent  all  parts  of  the  country 

and  speak  for  different  theatre  classifica- 
tions, including  the  largest,  exclusive  of 

the  nation-wide  producer-distribution  cir- 
cuits. One  of  them  states  his  creed  this 

way:  Be  sure  you  know  what  you  sign, 
and  then  carry  out  the  contract. 
Among  the  proposals  advanced  are 

these: 

On  the  Contract — 
Never  should  there  be  more  than 

15  days'  protection,  as  exhibitors  lose 
the  advantasre  of  national  advertising. 

So  far  as  territory  is  concerned,  no 
protection  should  be  granted  to  any- 

one, except  possibly  over  small  vil- 
lages that  charge  only  a  fraction  of 

their  prices. 

On  Arbitration — Exhibitors  should  have  privilege  of 
canceling  25  per  cent  of  each  con- tract. 

Let  exchanges  adjust  difficulties 
with  each  exhibitor  by  sitting  do\yn 
across  the  table. 

Distributor  and  exhibitor  each  ap- 
point a  man,  and  they  name  a  third. 

Hearings  to  be  in  capital  of  exhibi- tor's state. 

Abolish  present  system.   We  stand 
upon  our  rights  to  go  into  court. 

Following  are  exhibitors'  own  comments on  the  two  subjects: 

CONTRACT ARBITRATION 

Not  over  15  days'  protection  anywhere, 
as  the  exhibitors  lose  the  advantage  of 
the  national  advertising.  Many  times  the 
first  run  houses  are  back  on  release  from 
sixty  to  ninety  days. 

A 

Thirty  days  or  four  weeks  for  first  runs 
and  seven  days  for  subsequent  runs. 

I  never  pay  any  attention  to  contract 
and  don't  know  much  about  trouble  with 
any  company.  I  do  just  what  I  sign  up 
for  and  have  never  had  any  trouble  the 
20  years  I  have  been  in  the  picture  show 
business. 

A 

I  do  not  think  any  theatre  should  have 
over  a  30-day  protection  over  another.  I 
admit  that  a  theatre  paying  a  big  film  ren- 

tal is  entitled  to  some  protection,  but  not 
over  30  days. 

A 

Some  of  the  circuits  are  demanding  and 

getting  21  days'  protection  over  towns 
28  miles  away  that  charge  even  higher  ad- 

missions than  they.  So  far  as  territory 
is  concerned,  no  protection  should  be 
granted  to  anyone.  Believe  it  possibly 
should  be  over  small  villages  that  only 
charge  a  fraction  of  their  prices.  Protec- 

tion is  apparently  only  for  circuits  that 
have  incompetent  managers. 

Believe  in  arbitration,  but  the  new  con- 
tracts should  give  exhibitors  privilege  of 

cancelling  25  per  cent  of  each  contract 
without  paying  for  same.  This  would 
eliminate  the  bad  ones. 

A 

Be  sure  you  know  what  you  sign  and 
then  carry  out  the  contract.  If  anything 
in  the  contract  is  not  fair,  change  it. A 

Abolish  present  arbitration  system.  Let 

exchanges  adjust  difficulties  with  each  ex- 
hibitor independently  by  sitting  down 

across  the  table  and  mutually  agreeing  on 

their  problems  at  hand  in  a  business-like 
manner.  It  can  be  done  if  each  will  be fair. 

A 

The  distributor  appoints  a  man  and  the 
exhibitor  appoints  a  man,  and  if  necessary 
the  two  men  appoint  the  third  man  and 
their  decision  to  be  final.  The  parties  los- 

ing in  the  case  pay  the  expense  of  the 
hearing,  which  is  to  be  set  in  regards  to 
mileage  and  hotel  expense  per  day.  I 
might  suggest  that  the  hearing  be  held  in 

the  capital  of  the  exhibitor's  state  instead 
of  in  the  exchange  center.  This  will  about 
equally  divide  the  traveling  between  the 
distributor  and  exhibitor.  Under  the  pres- 

ent system  the  distributor  brings  up  some 
(^Continued  on  next  page,  column  3) 
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Chevalier,  He  Is  Here!  MQM^s  Luguet 

All  Set  to  Do  French  Versions 

Paris  Juvenile  (Born  in  New  Zealand  and  Educated  in  London)  Speaks 

English  Better  Than  His  Interpreter 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  4.— Metro-Goldwyn-Mayer  has  good  distribution 
in  France  and  Germany,  and  intends  to  keep  it.  The  best  way  to  keep 

it,  the  executives  have  decided,  is  to  produce  some  French  versions 

of  their  pictures.  So  decided,  so  done.  They  have  signed  Andre  Luguet, 

pronounced  Loogay,  leading  French  juvenile,  to  play  the  lead  in  the  French 

version  of  "The  Unholy  Night."  His  leading  vi^oman  w^ill  be  Jedda  Goudal 

and  the  direction  has  been  assigned  to  Jacques  Feyder,  w^ho  recently  com- 

pleted "The  Kiss." 

pictures  very  much,  he  said,  "especially  Al 

Johnson." 

T  UGUET  is  a  pleasant  looking  gentle- 
man  and  should  make  a  fair  antidote 

for  Paramount's  Maurice  Chevalier.  He 
stands  one  metre  72  centimeters  in  his  stock- 

ing feet — about  five  feet  nine  in  English — and 
should  weigh  150  pounds.  Married,  has  two 
children ;  Losine,  a  girl,  nine  years,  and  Pierre, 
seven. 

He  was  born  near  Paris,  but  went  to  school 
in  London.  His  manager,  an  editor  of  a 
French  newspaper  here,  was  explaining  for 
Luguet  his  past  history.  Every  once  in  a  while 
the  French  star  would  interrupt  to  correct. 
The  peculiar  thing  was  that  Luguet  spoke  so 
very  much  better  than  his  interpreter. 

In  France  he  is  known  as  the  actor 
with  the  most  perfect  French  diction  and 
his  English  reflects  the  care  he  takes  with 
his  speech. 

Right  now  Luguet  is  in  a  bit  of  trouble 
with  no  less  than  the  French  government. 
It  seems  he  was  in  the  Comedie  Fran- 
caise,  which  is  controlled  by  the  govern- 

ment under  a  contract  for  life  or  some- 

thing. He  isn't  very  sure  about  all  this. 
Anyway,  the  contract  stipulated  that  he 
was  to  have  modern  plays.  Instead,  they 
fed  him  on  the  classics.  The  contract  was 
for  life.    He  quit. 

His  family  have  been  actors  since  Napo- 
leon's time.  The  one  that  started  the  fam- 

ily profession,  however,  was  a  tight  rope 
walker.  Luguet  is  willing  to  count  from 
after  that  gentleman  on.  His  father  and 
mother  were  in  the  Comedie  Francaise,  too, 
but  were  never  sued  by  any  governments. 

This  is  his  first  visit  to  America  and  he 
is  very  excited.  The  sea  was  rough,  but 

this  didn't  bother  Luguet,  who  is  a  good 
sailor.     He    likes  Metro-Goldwyn-Mayer 

Trade  Conference  Will 

Discuss  the  Making  of 

And  Selling  of  Tickets 
(Special  to  the  Herald-World) 

WASHINGTON,  Feb.  _  4.— Alleged  unfair 
methods  of  competition  in  the  manufacture 
and  sale  of  roll  and  machine  tickets  for  use 

in  theatres  will  be  dealt  with  at  a  trade  prac- 
tive  conference  in  Washington  February  25, 
to  be  held  under  the  auspices  of  the  Federal 
Trade  Commission.  Chairman  Ferguson  of 
the  commission  will  preside,  and  it  is  ex- 

pected that  at  least  75  per  cent  of  the  in- 
dustry will  be  represented. 

A  number  of  allegedly  unfair  methods  of 
competition  have  been  listed  for  considera- 

tion at  the  conference,  when  a  code  of  ethics 
will  be  adopted  to  govern  the  trade.  Among 
the  subjects  to  be  dealt  with  are:  interference 
with  contracts,  defamation  of  competitors, 
enticement  of  employees,  price  discrimination, 
secret  rebates,  discrimination  in  price  by 
means  of  split  shipments,  delivery  points,  sales 
without  mutuality,  cost  accounting,  standardi- 

zation and  simplification,  misbranding,  dis- 
counts and  free  service. 

Wafilms  at  729  7th  Ave, 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  4.— Wafilms,  Inc., 

has  moved  into  new  offices  at  729  Seventh 
avenue.  Walter  A.  Futter  is  president  of 
Wafilms,  and  Charles  McDonald  is  vice 

president. 

Reelected  Leaders  Cooperate  with 

Philadelphia  Exhibitors  in  Fire  Ruling 
(Special  to  the  Herald-World) 

PHILADELPHIA,  Feb.  4.— Lew  Pizor, 
re-elected  president  of  the  M  P  T  O  of 

Eastern  Pennsylvania  for  the  fourth  term, 
and  George  P.  Aarons,  secretary  for  the 
eleventh  time,  are  co-operating  with  the 
fire  marshal  and  the  exhibitors  in  the  diffi- 

culty over  fire  regulations,  which  resulted 

a  week  ago  in  the  marshal's  decision  to 
issue  no  licenses  to  theatres  not  equipped 
with  non-inflammable  sound  screens.  The 

exhibitors'  officers  are  helping  them  to  get 
the  best  screens  at  minimum  cost,  the  de- 

cision meaning  practically  a  replacement 
of  75  per  cent  of  the  screens  in  the  city. 
The  organization  is  on  record  now  for 

voluntary  arbitration,  and  the  committee 
conferring  with  exchanges  on  grievances 
consists  of  Allen  Benn,  Morris  Wax,  M. 
Landow,  Jay  Emanuel,  Aarons,  David  Bar- 
rist,  chairman,  and  Lew  Pizor,  ex  officio. 
Through  the  efforts  of  Pizor,  Aarons, 

Barrist   and    Emanuel,    adjustments  have 

been  obtained  a  number  of  adjustments, 
the  latest  being  with  R  K  O  and  United 
Artists,  Charles  Rosenzweig  of  R  K  O  and 
Al  Lichtman  of  United  Artists  having 
come  to  Philadelphia  for  the  purpose. 

Vice  presidents  elected  are  L.  J.  Cham- 
berlain, Shamokin,  Pa.;  Morris  Wax,  Phil- 

adelphia; Jacob  Fox,  Riverside,  N.  J.;  C. 

Floyd  Hopkins,  Wilmer  &  Vincent's  rep- resentative in  Harrisburg,  Pa.  M.  Lessy 
of  Philadelphia  was  re-elected  treasurer 
for  the  third  term,  and  the  following  were 
elected  to  the  board  of  managers:  George 

Lessy,  Elliott  J.  Goldman,  re-elected; 
Thomas  S.  Dougherty,  associated  with 
Fred  G.  Nixon-Nirdlinger,  Allen  Benn, 
Philadelphia;  M.  Landow,  associated  with 
Appell  Amusement  Enterprises  of  York, 
Pa. 

Charlie  Goodwin,  who  declined  an  elev- 
enth term  on  the  board,  was  made  an  hori- 

orary  life  member  of  the  M  P  T  O. 

Exhibitors  Present 

Ideas  on  Contract 

And  on  Arbitration 
(Continued  from  page  19,  column  3) 

small  claim  and  the  exhibitor,  rather  than 
travel  several  hundred  miles,  makes  no  de- 

fense, regardless  of  how  unjust  the  claim 
might  be. 
From  the  beginning  we  have  not  been 

enabled  to  see  any  advantage  through  the 
introduction  of  arbitration  into  our  indus- 

try and  to  the  contrary  we  have  seen  the 
possibilities  of  any  such  system  destroying 
our  theatre  interests.  We  would  not  as- 

sent to  any  form  of  arbitration  whatso- 
ever insofar  as  it  would  affect  our  inter- 

ests either  favorably  or  unfavorably.  We 
stand  upon  our  rights  to  go  into  court 
against  those  who  violate  the  laws  of  the 
land  in  their  dealings  with  us  and  likewise 
all  those  with  whom  we  deal  may  resort 
to  courts  of  established  jurisprudence 
should  they  not  be  satisfied  with  the  way 
we  fulfill  our  obligations.  This  is  the  only 
position  we  have  ever  had  and  it  is  the 
only  position  we  ever  will  have.  Thus,  we 
feel  our  interests  are  reasonably  secure. A 

The  distributors  should  appoint  two  men 
and  the  exhibitors  two,  and  these  four 
should  appoint  a  fifth  man  who  is  not  con- 

nected in  any  way  with  the  show  busi- 
ness, and  a  decision  handed  down  by  the 

majority  is  to  be  binding.  That  they 
arbitrate  the  case  on  its  merits  on  condi- 

tions surrounding  the  case  and  not  in  ac- 
cordance with  the  contract,  only  in 

accordance  with  fairness.  I  can  give  a  mil- 
lion and  one  reasons  why  only  a  setup  of 

this  kind  is  workable.  I  hope,  for  the  best 
of  the  industry,  that  a  system  similar  to 
the  one  I  have  suggested  will  be  enacted. 

Nothing  compulsory,  but  up  to  the  par- 
ties concerned.  What  we  need  is  a  fair 

contract  to  eliminate  the  weak  system  of 
paying  about  25  per  cent  of  the  cost  and 
remove  the  censor  cancer  from  the  busi- 

ness that  causes  contracts  to  go  on  the rocks. 

Unrestricted  Imports 

and  Profit  Percentage 

Called  Berlin's  Solution 
(Special  to  the  Herald-World) 

BERLIN,  Jan.  25,  (By  Mail).— Sydney  R. 
Kent,  general  manager  for  Paramount,  here 
on  a  business  trip,  is  heralded  in  certain 
circles  as  prospective  lifesaver  to  the  in- 

dustry. A  trade  paper  closely  in  touch  with 
UFA  makes  a  sensational  proposal  which 
may  really  be  placed  before  him.  The  paper 
declared  that  no  kontingent  law  can  keep  the 
German  production  alive ;  what  it  wants  is 
means,  money,  capital. 

These  three  things  can  be  gotten  easily  from 
the  Americans,  the  paper  explains.  Germany 
has  only  to  permit  unrestricted  import  and 
collect  a  certain  percentage  of  the  profits  of 
American  pictures,  have  these  sums  placed  in 
a  bank,  and  the  capital  the  German  industry 
needs  so  badly  is  at  the  producers  disposal. 
These  loans  are  then  to  be  redeemed  with  the 

Surveys  Southern  Houses 
(Special  to  the  Herald-World) 

DALLAS,  Feb.  4.— R.  C.  Lee,  manager  of 
the  Lee  Theatre  Supply  company  of  Dallas, 
Texas,  has  just  made  a  survey  of  the  Gulf 
coast  and  Atlantic  seaboard  theatres  and  is 
spending  the  winter  in  Miami,  Florida, 
profits  of  the  German  pictures  exhibited  in 
the  States. 

It  is  rumored  that  the  German  government 
is  tired  already  of  the  Emelka  plans  before 
they  have  been  carried  out,  and  is  willing  to 
sell  its  shares  to  the  highest  bidder. 
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Illinois  Independents'  Joining 

Gives  Allied  Units  in  1 4  States 

Lambasting  of  Hays  Vies  with 

Plea  to  Unite  Small  Exhibitors 

An  Ounce  of 

Prevention — 
(Special  to  the  Herald-World) 

NEW  ORLEANS,  Feb.  4.— An 
ounce  of  prevention  is  worth  a  pound 

of  cure,  'tis  said,  and  from  the  de- 
scription of  an  armored  car  to  be 

used  by  New  Orleans  managers  as 
a  holdup  antidote,  we  should  say  this 
was  some  ounce. 

The  car  has  windshield  glass  one 
and  one-eighth  inches  thick  behind 
which  the  driver  can  sit  and  £re 
away  at  the  bandit  in  perfect  safety, 
for  it  is  said  a  ride  bullet  will  noi 
penetrate  the  layers  of  glass.  The 
tires  are  puncture  proof.  The  car  is 
armor-plated  with  steel,  top  and  all. 
Even  the  radiator  is  armored  to  pro- 

tect the  motor  from  bullets.  Port- 
holes enable  those  inside  to  take  pot 

shots  at  bandits.  The  steps  are  cov- 
ered and  the  running  boards  cut 

away  so  that  no  one  can  hop  on  the 
car. 

But  that  isn't  half  of  it.  Money 
carried  in  the  car  is  placed  in  a  safe 
which  is  locked  with  a  heavy  steel 
rod  inside  the  car.  If  the  truck  were 
stolen  dynamite  would  probably  have 
little  effect  on  the  safe.  And  the 
maker  of  this  bandit-proof  contriv- 

ance promies  ambitious  bandits  sev- 
eral "surprises"  which  have  been 

built  in  the  car  but  not  announced 
to  the  public. 

Rigor  of  Censorship 

In  Toledo  May  Cause 

Exhibitors  to  Fight 

(Special  to  the  Herald-World) 
CINCINNATI,  Feb.  4.— Exhibitors  of 

Toledo,  Ohio,  who  have  been  in  the  public 
eye  lately  because  of  several  heated  contro- 

versies with  the  State  censor  board  at  Colum- 
bus, seem  to  be  on  the  eve  of  a  royal  battle 

with  the  film  czars  into  which  the  other  in- 
terests may  be  drawn.  Both  sides  are  mar- 

shalling their  forces  for  a  fight  to  the  finish. 
Meanwhile,  exhibitors  are  having  plenty  of 

trouble  in  securing  releases.  The  censors  re- 
cently changed  their  minds  and  stopped  a  pic- 

ture in  the  middle  of  a  performance. 
Toledo  dailies,  who  with  the  exhibitors  and 

the  majority  of  the  public  entertain  no  par- 
ticular affection  for  the  surgeons  of  the 

celluloid,  have  been  hurling  some  caustic 
phrases  at  that  august  body.  The  Times  has 
taken  sides  with  the  W.  C.  T.  U.,  who  are 
sponsoring  a  movement  to  establish  local  cen- 

sor boards  to  pass  on  pictures  billed  as 
especially  suitable  for  children.  They  will 
probably  carry  their  case  to  legislature  where 
they  expect  to  be  given  a  hearing,  and  will 
most  likely  be  successful  in  putting  their  idea 
across. 

Named  Branch  Manager 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  4.— Nat  Beier  has 
been  appointed  branch  manager  for  War- 

ner Brothers  in  Albany  by  Sam  E.  Mor- 
ris, vice  president  of  Warner  Brothers. 

Beier  succeeds  R.  Sulley,  who  has  been 
transferred  to  the  sales  staff  of  the  Cin- 

cinnati office. 

Allied  Brought  About  Contract  Conference,  Interchange- 

ability  and  Lower  Film  Prices,  Declares  Steffes 

By  GEORGE  SCHUTZ 

The  war  of  independent  exhibitors  on  producer-owned  theatres  in  particular 
and  on  the  Hays  organization  in  general  enlisted  100  more  houses  last  week 

when  the  newly  formed  Illinois  Independent  Theatre  Owners,  Inc.,  voted  to 

join  Allied  States.  Sentiment  voiced  at  a  meeting  of  the  Illinois  association  at 

the  Stevens  hotel  in  Chicago  on  Wednesday,  indicated  the  rapid  formation  of  a 

strong  statewide  body  which  would  give  Allied  States  a  battlefront  of  14  state- 
wide exhibitor  organizations  to  take  into  the  contract  conference. 

The  new  Illinois  group,  now  almost  entirely  a  Chicago  affair,  voted  unani- 
mously to  give  the  board  of  directors  the  power  to  arrange  for  a  union  with 

Allied,  following  speeches  by  Al  Steffes  and  H.  M.  Richey,  representing  Allied, 

in  which  condemnation  of  the  Hays  organization  equalled  in  vigor  pleas  for 

the  united  resistance  of  small  exhibitors  to  prevent  what  the  speakers  declared 

was  the  ambition  of  the  Hays  group — annihilation  of  the  independent  theatre 
owner. 

Abram  F.  Myers,  president  of  Allied,  tele- 
graphed that  the  serious  illness  of  Mrs. 

Myers  made  it  impossible  for  him  to  be 

H.  M.  Richey W.  A.  Steffes 

present.  His  telegram,  read  by  Aaron 

Saperstein,  president  of  the  Illinois  associa- 
tion, who  presided,  continued,  however,  in 

the  vein  of  an  address,  in  which  he  declared 
the  immediate  goal  of  Allied  States  to  be 
the  establishment  of  "a  new  contract  and 
arbitration,  a  reasonable  policy  with  respect 

to  protection,  fair  prices  and  equitable  dis- 
tribution, and  to  keep  theatre  expansion 

within  bounds."  He  indicated  that  the  real 
menace  to  these  ends  was  "not  so  much  the 
treacherous  leader  who  is  subsidized  by  the 
producers,  as  he  is  easily  exposed,  but  the 
indifferent  leader  who  sits  on  the  fence 

while  others  wage  the  battle." 
75  Theatre  Men  Attend 

About  75  theatre  men  were  present, 
representing  almost  the  full  membership  of 
the  Illinois  group  and  including  ten  exhib- 

itors from  outside  the  Chicago  area.  Most 
of  the  latter  either  joined  the  association 
after  the  meeting,  or  indicated  their  inten- 

tion of  joining.  The  meeting  had  been  pre- 
pared for  about  ISO.  The  smaller  assem- 

blage was  attributed  to  the  fact  that  notices 
had  not  been  sent  out  until  the  previous 
Saturday  night,  and  the  meeting,  originally 
planned  for  February  4,  had  to  be  held  on 
the  earlier  date,  it  was  said,  because  Steffes 
and  Richey  had  to  be  in  New  York  this 
week  for  the  contract  conference. 

This  very  contract  conference,  which  has 
for  a  major  purpose  the  formulation  of  a 
new  method  of  arbitration  to  supersede 
that  finally  decreed  illegal  last  week  by 
Federal  Judge  Thacher,  is  one  of  the  effects 
of  Allied  activity  for  independent  exhib- 

itor welfare,  declared  Steffes,  whose  ad- 
dress followed  Richey's  on  organization.  It 

was  Allied  States  representatives,  he  said, 
who  testified  in  the  original  hearing  against 
arbitration. 

Doesn't  Want  Hays  Arbitration 

"We  want  arbitration,"  declared  Steffes, 
"but  not  the  Hays  and  Pettijohn  kind  with 
boards  dominated  by  the  producers,  and  a 
couple  of  exhibitors  who  probably  can  be 

subsidized." 
"Interchangeability  also  was  brought 

about  by  Allied  States,"  he  continued. 
"There  are  probably  150  sound  outfits  in 
Illinois  not  Western  Electric,  and  not  a 
one  of  them  would  be  serviced  now  if  it 

hadn't  been  for  our  efforts.  Allied  States 
also  put  over  the  Tiffany  and  R  K  O 
franchises,  and  I  don't  care  if  there  are  some 
exhibitors  who  don't  like  their  franchises. 
I'll  go  into  court  myself  to  testify  if  neces- 

sary to  make  an  exhibitor  pay  every  dollar 
he  owes  on  his  francise,  for  it  was  the 
franchise  which  brought  down  the  prices 
of  film.  Do  you  suppose  Paramount  and 
Metro  and  the  others  would  have  lowered 

their  prices  if  you  couldn't  have  got  film 
at  lower  prices? 

Year  of  Accomplishment 
"That  is  what  Allied  has  accomplished 

in  the  single  year  of  its  existence.  They 

said  when  we  started,  'Oh,  you  can't  keep 
an  exhibitor  organization  united  on  any- 

thing,' and  Pettijohn  himself  went  to 
Myers'  office  in  Washington  and  told 
Myers  he  was  a  sap  to  play  around  with 

a  bunch  of  little  exhibitors.  That's  the  way 
they've  always  considered  you  fellows. 
Why,  at  one  of  the  five-five-five  conferences 
when  the  matter  of  the  printing  of  titles 

came  up,  someone  said,  'Print  'em  in  black or  red — the  exhibitors  will  never  know  the 

difference!'  They  didn't  swear  me  to 
secrecy  ["They  wanted  to,"  Richey  spoke 
up  in  an  undertone.]  so  I  guess  I  can  tell  it. 

"I  have  no  personal  dislike  for  Pettijohn. 
{Continued  on  next  page,  column  2) 
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For  th^  Love  of  Mike  Comerford 
Silver  Anniversary  of  Founding  of  Circuit  Is  Made  Public  Festivity — Started  in  1905 
When  He  Opened  Bijou  Theatre  in  Wilkes-Barre  and  Now  Has  Closely-Knit  Chain 
Extending  into  New  England — A  National  Figure  and  an  Organizer  of  the  M  P  T  0  A, 
That's  M.  E.  Comerford. 

widow  of  Police  Officer  Lester  Johnson,  who 
was  shot  to  death  in  the  discharge  of  his  duties. 
Fifteen  acts  of  vaudeville  donated  by  Man- 

ager Victor  Meyers  of  the  Orpheum  theatre, 

Rodney  Toups,  of  Loew's  State  and  the  Pub- lix  Unit  now  at  the  Saenger. 

(Special  to  the  Herald-World) 

SCRANTON,  Pa.,  Feb.  4.— Comerford  Theatres,  Inc.,  is  celebrating  this 
month  the  silver  anniversary  of  the  founding  of  the  circuit  by  M.  E. 

Comerford.  Public  officials  and  civic  leaders  are  officiating  in  the  local 

ceremonies,  the  observance  having  started  yesterday  in  all  Comerford  theatres 

after  extensive  preparations,  and  it  is  being  translated  into  a  public  festivity 

as  well  as  a  great  amusement  event. 

THE  Comerford  chain  is  the  largest,  as 
well  as  the  oldest,  of  the  independent 

circuits  in  America.  Its  theatres  are  con- 
centrated in  northeastern  Pennsylvania, 

but  extend  to  New  York  State  and  New 
England. 

Started  in  Wilkes-Barre 
The  silver  jubilee  is  not  only  a  corporate 

celebration,  but  an  important  anniversary  in 

the  achievements  of  "Mike"  Comerford, 
who  began  his  career  in  the  amuse- 

ment business  by  opening  the  Bijou  the- 
atre in  Wilkes-Barre,  in  January,  1905. 

That  same  year,  he  opened  the  Wonders 
theatre  in  Scranton,  and  from  these  two 
important  Pennsylvania  key  cities  he  ex- 

tended his  theatre  holdings  as  far  east  as 
Mauch  Chunk  and  as  far  west  as  Williams- 
port,  Pa.,  building  up,  in  the  25  years  that 
have  intervened,  one  of  the  most  closely 
knit  and  successfully  operated  theatre 
chains  in  the  history  of  the  motion  pic- 

ture business;  and,  in  the  last  several 
years,  he  has  crossed  the  border  into  upper 
New  York  State,  and  has  extended  his 
holdings  into  New  England. 

Public  interest  in  the  Comerford  Silver 
Jubilee  is  heightened  in  the  communities  in 
which  Comerford  operates  by  the  impor- 

tant place  that  the  Comerford  theatres 
have  come  to  occupy  in  civic  matters — 
the  result  of  a  well-defined  policy  which 
has  been  pursued  since  the  first  house  was 
opened. 

A  National  Figure 
Few  theatre  owners  in  the  history  of 

motion  pictures  have  been  as  well  known, 
and  as  widely  known,  as  Mike  Comerford, 
who,  although  operating  in  a  distinctly  lo- 

cal territory,  has  been  so  active  in  the  af- 
fairs of  the  whole  industry  that  he  has  be- 
come a  national  figure. 

Mike  Comerford  was  one  of  the  organ- 
izers of  the  Motion  Picture  Theatre  Own- 

ers of  America,  and  is  still  a  director  and 
a  guiding  spirit  of  that  organization.  Prior 
to  its  organization,  he  was  prominent  for 
many  years  in  national  exhibitor  associa- 
tions. 

In  addition  to  his  theatre  holdings,  Com- 
erford is  an  important  real  estate  owner  in 

Pennsylvania,  and  has  extensive  coal  min- 
ing interests.  His  participation  in  national 

affairs  has  not  been  confined  to  the  amuse- 
ment business,  for  he  is  one  of  the  lead- 

ing factors  in  the  movement  for  old-age 
pensions,  and  has  been  for  many  years  in- 

terested in  the  National  Fire  Chiefs  As- 
sociation, holding  as  a  result  of  this 

activity  the  title  of  Honorary  Fire  Chief 
in  a  number  of  important  cities. 

Fox  Foreign  Managers 

Convene  in  New  York 

For  2  Weeks  Session 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  4.— Foreign  selling  is 

being  discussed  from  every  angle  during  the 
two  weeks  meeting  in  New  York  by  officials 
of  the  Fox  Film  Corporation.  General 
foreign  manager,  Clayton  Sheehan,  is  in  con- 

ference with  all  the  European  representa- 
tives from  non-English  speaking  countries. 

Attending  are  Julius  Aussenberg,  managing 
director  for  Germany  and  Central  Europe ; 

Harry  Kahn,  managing  director  for  Scandi- 
navia; J.  Carlo  Bavetta,  managing  director 

for  France,  Belgium  and  Switzerland;  S.  S. 
Horen,  managing  director  for  Spain,  and 
Bruno  Fox  for  Italy.  At  the  same  time  J.  P. 
Ryan,  home  office  representative,  is  holding 
conferences  in  Cuba  and  Mexico,  and  Louis 
Moore,  assistant  foreign  manager,  is  visiting 
Brazil,  Chile  and  Argentina. 

Benefit  Performance  for 

Slain  Policeman's  Widow 
(Special  to  the  Herald-lVorld) 

NEW  ORLEANS,  Feb.  4.— Through  the 
courtesy  efforts  of  Maurice  Barr,  division 
manager  of  the  Saenger  Amusement  Com- 

pany, a  midnight  performance  was  given  at 
that  theatre  last  night  for  the  benefit  of  the 

Illinois  Independents' 
Vote  Gives  Allied  Unit 

Hold  in  Fourteen  States 
(Continued  from  preceding  page) 

And  I  thing  Sidney  Kent  [vice  president 
and  general  manager  of  Paramount]  a  mar- 

velous fellow.  At  the  Ohio  owners  meet- 
ing a  few  months  ago  in  Columbus,  where 

we  were  deliberately  insulted,  Kent  in  his 

speech  turned  to  me  and  said,  'Al,  why 
don't  you  quit  shooting  oflF  your  mouth, 
get  together  with  us  across  the  table  and 

tell  us  what  you  want?'  Well,  we've  told 
them  what  we  want.  Months  ago  Hays 
was  given  our  demands,  but  so  far  there 

hasn't  been  a  meeting.  I've  reminded  him, 
but  there  hasn't  been  any  rise  out  of  him 
— oh,  yes,  a  letter  starting  out  in  his  char- 

acteristic way,  'I  am  not  unmindful  of 
yours  of  the  18th'  and  so  on.  What  they 
ought  to  do  with  Hays  and  Pettijohn  is  to 
give  them  their  salaries  and  send  them  to 

Europe  where  they  can't  do  any  more  harm 
to  the  industry.  I  can  get  together  with 
Sidney  Kent,  Felix  Feist  [general  sales 
manager  of  MGM]  or  any  of  them  and 
get  anything  I  want,  but  all  I  can  get  out 

of  Hays  is  a  lot  of  excuses." Steffes  then  told  his  hearers  that  the  only 
conditions  under  which  Allied  States 
wanted  the  new  Illinois  group  were  that 

it  would  take  an  active  part  in  "the  inde- 
pendent fight"  and  would  contribute  gen- 

erously to  its  support. 
"Minnesota  last  year  gave  $10,000  and  I 

can  tell  you  that  they  won't  be  able  to  give 
that  much  this  year,"  he  said,  referring  to 

M.  E.  COMERFORD 

the  Northwest  Exhibitors  Association  of 
which  he  is  head.  Richey  had  previously 
disclosed  that  MPTO  of  Michigan,  of 
which  he  is  general  manager,  also  had 

given  $10,000  and  that  Col.  H.  A.  Cole's Texas  MPTO  had  contributed  $5,000. 
Richey  outlined  the  experiences  of  his 

oreanization  during  the  ten  years  he  had 
been  with  it,  describing  how  it  had  served 
its  members  through  cooperative  buying, 
until  last  year  the  income  was  $60,000. 

"You  fellows  have  wisely  chosen  to  in- 
clude the  small  towns  of  the  state  in  your 

organization,"  he  said.  "Don't  overlook 
the  power  of  the  little  exhibitor.  You  fel- 

lows with  2,000-seat  houses  can't  go  to  a 
legislator  and  urge  defeat  of  a  tax  measure 
but  that's  what  the  fellow  with  a  little  300- 
seat  house  can  do. 

Another  Angle  on  Butterfield 
"The  trade  papers  made  a  big  play  of  it 

when  Butterfield  [Butterfield  Enterprises, 
operating  a  string  of  theatres  in  Michigan] 
withdrew  from  my  organization.  Yes,  it 
meant  a  loss  of  $5,000  to  me.  But  what  of 
that?  It  also  meant  a  closer  knitting  to- 

gether of  the  organization  for  it  meant  that 

the  little  fellows  needed  it  all  the  more." 
Following  Richey's  address,  President 

Saperstein  read  Myers'  message,  the  con- 
clusion of  which  brought  broad  smiles  from 

Stefifes  and  Richey. 

"Allied  has  three  musketeers,"  Myers 
closed,  "StefTes,  who  corresponds  to 
D'Artagnan;  Cole,  who  reminds  us  of 
Athos;  and  Richey,  who  resembles  Aramis. 
They  have  borne  the  brunt  of  the  battle 
for  exhibitor  rights  and  deserve  the  grati- 

tude of  the  theatre  owners  of  the  country." 
Simon  Herr,  representing  Emanuel  EUer, 

counsel  for  the  new  Illinois  group,  urged 
the  association  to  join  Allied  States,  and 

Joe  Pastor,  Chicago  exhibitor  and  a  di- rector, then  made  the  formal  motion. 
Cooperative  buying  will  be  instituted  by 

the  new  Illinois  group  also,  it  was  indi- 
cated by  President  Saperstein,  who  urged 

all  members  to  inform  him  of  their  coal 
requirements  to  the  end  that  fuel  for  all 
may  be  purchased  in  one  lot. 

In  the  brief  business  session  preceding 

the  speeches,  the  association  confirmed  the 
board  of  directors'  decision  to  fix  dues  at 
20  cents  a  seat  for  Cook  county  theatres, 

while  it  was  voted  to  take  in  non-metro- 
politan theatres  at  $25  temporarily. 

Steffes  assured  the  association  that  Allied 
representatives  at  the  New  York  contract 
meeting  would  agree  to  no  contract  that  did 
not  supersede  the  old  one. 
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Map  War  on  Western  Electric 

Sound  Rights  from  New  Angle 

Charge  Public  Utility  Patents 

Extended  to  Private  Selling 

"Hit  the  Deck"  Heard 

From  the  Deck — By  Radio 
(Special  to  the  Hcrald-World) 

NEW  YORK  Feb.  4.— From  the 

deck  of  the  man-o'-war,  the  U.  S.  S. 
Pensacola,  will  be  broadcast  on  Feb- 
uary  11,  the  RKO  hour,  in  a  coast- 
to-coast  network,  carrying  the  story 
of  "Hit  the  Deck,"  a  Radio  Picture 
production,  and  song  hits  and  dialog 
from  the  him.  Talent  from  the  crew 
will  be  featured,  along  with  a  num- 

ber of  RKO  vaudeville  headliners 
and  Leo  Reisman  and  his  orchestra. 
Captain  Howell  of  the  Brooklyn 
Navy  Yard  will  introduce  the  hour, 
afterward  turning  the  mike  over  to 
Graham  McNamee. 

MGM  Buys  ''New  Moon"; 
Musical  Operetta  Ran  on 

Broadway  for  15  Months 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  4.— M  G  M  has  pur- 
chased screen  rights  to  "New  Moon,"  mu- 

sical operetta  which  ran  for  15  months  on 

Broadway  and  is  now  on  tour.  "New  Moon" 
was  presented  by  Schwab  and  Mandel.  The 
music  was  composed  by  Sigmund  Romberg, 
with  lyrics  by  Oscar  Hammerstein,  2d.  Evelyn 
Herbert,  Robert  Halliday  and  Gus  Shy  have 
leading  roles  in  the  stage  production.  No 
assignments  for  the  screen  adaptation  have  as 
yet  been  made. 

Von  Her  berg  Withdraws 

Petition  for  Receiver 

For  Fox  N,  W.  Theatres 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  4.— J.  E.  Von  Her- 
berg  has  agreed  to  withdraw  his  petition  for 
a  receiver  for  the  Pacific  Northwest  Fox 
Theatres,  which  was  filed  in  Seattle  recently. 
Von  Herberg  represents  the  minority  interests 
in  the  concern  which  is  a  subsidiary  of  Fox 
West  Coast  Theatres.  A  telephone  conversa- 

tion with  Harold  B.  Franklin  convinced  Von 
Herberg  that  there  was  no  necessity  for  a 
receiver  petition. 

Guild  Opens  202-Seat 

House  in  Philadelphia 
(Special  to  the  Herald-World) 

PHILADELPHIA,  Feb.  4.— The  Motion 

Picture  Guild's  newest  theatre,  the  Band 
Box,  was  opened  to  the  public  on  February 
3.  The  theatre  seating  only  202  people  is  a 
reproduction  of  an  old  English  manor  house 
of  the  Elizabethan  period.  The  guest  of 
honor  and  principal  speaker  at  the  private 
opening  of  the  Band  Box  was,  Thomas 
Armat,  Washington,  D.  C.,  inventor  of  the 
principle  of  the  motion  picture  projection 
machine. 

Royal  Box"  Sets  Mark  at 
Fifth  Avenue  Playhouse 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  4.— The  Fifth  Avenue 

Playhouse  reports  the  largest  gross  in  its 

history  with  "The  Royal  Box,"  Warner 
Brothers'  all-German  Vitaphone  film.  With  a 
seating  capacity  of  263,  the  theatre  played  to 
37,000  during  its  run,  bringing  Warner 
Brothers  a  rental  of  more  than  $10,000. 

Point  Out  A,  T,  &  T,  Franchises  Are  on  Phone  Equip- 

ment— Bill  Would  Deny  Grants  to  Illegal  Monopolies 

Plans  to  attack  the  legality  of  Western  Electric  sound  equipment  rights 

proceeding  from  AT&T  patents  on  the  ground  that  the  latter  were  developed 

under  telephone  franchises  granted  AT&T  by  the  public,  were  inaugurated 

last  week  Wednesday  in  New  York  and  further  discussed  this  week  Tuesday 

in  Chicago  by  the  Audio  Research  Foundation,  a  new  organization  of  radio 

and  sound  equipment  manufacturers  recently  incorporated  in  Illinois.  It  was 

predicted  that  action  would  be  taken  within  the  next  30  days. 

The  New  York  meeting,  held  at  the  Commodore  hotel,  was  attended  by 

about  50  representatives  of  Eastern  radio  and  sound  interests,  among  them 

Louis  Pacent  of  the  Pacent  Reproducer  Corporation,  and  C.  C.  Cole,  president 

of  the  Samson  Manufacturing  Company  and  former  head  of  the  Radio  Manu- 
facturers Association.  A  similar  number  of  Middle  Western  radio  and  sound 

representatives  attended  the  Chicago  meeting.  Cole,  who  is  chairman  of  the 

board  of  directors  of  the  foundation,  presided  at  both  meetings. 

ington.  The  proposal  provides  that  it  shall 
be  a  complete  defense  in  any  suit  for  in- 

fringement of  a  patent  to  prove  that  the 
complainant  is  party  to  any  combination 
which  may  lessen  competition  and  support  a 
monopoly.  In  effect,  the  bill  would  deny  the 
right  of  an  illegal  monopoly  to  hold  patent 
grants  from  the  government. 

In  addition  to  RCA,  Senator  Dill  stated 

Discussion  centered  around  the  methods  by 
which  to  obtain  national  legislation  forbid- 

ding the  extension  to  private  commercial- 
ization of  the  patent  rights  claimed  by  public 

utilities  in  devices  developed  as  a  direct  re- 
sult of  special  privileges  granted  by  franchise 

from  the  public.  The  move  contemplated  is 
part  of  the  program  of  the  Audio  Research 
Foundation,  as  announced  several  weeks  ago 
in  the  Herald- World,  to  end  a  monopoly 
which  the  foundation  asserts  now  exists  in 
the  allied  radio,  communications  and  sound 
equipment  industries. 

As  the  program  concerns  the  motion  pic- 
ture industry  specifically,  it  is  asserted  that 

the  independent  manufacturers  behind  the 
foundation  seek  to  open  up  a  market  for 
their  product  adaptable  to  talking  picture 
equipment,  which  market  they  say  is  now 
closed  by  illegal  monopoly;  to  secure  their 

equipment  against  possible  patent  infringe- 
ment litigation,  and  to  prepare  for  their  prod- 

uct a  market  which  may  result  from  the 

development  of  television  for  public  ex- 

ploitation. 
At  both  the  New  York  and  Chicago  meet- 

ings additional  money  was  raised  in  sums 
called  substantial,  for  the  battle  fund. 

Bill  Would  Deny  Patent 

Grants  to  Illegal  Monopolies 
(Special  to  the  Herald-World) 

WASHINGTON,  Feb.  4.— A  bill  described 
as  one  designed  to  give  small  manufacturers 
of  radio  and  allied  equipment  an  opportunity 
to  press  their  claims  against  RCA  respecting 
patent  monopolies,  was  introduced  in  the 
senate  last  Friday  by  Senator  Dill  of  Wash- 

in  presenting  the  bill  that  charges  had  been 
made  against  certain  manufacturers  of  talk- 

ing picture  equipment. 
If  the  charges  against  RCA  and  the  sound 

equipment  manufacturers  be  proved  true,  the 
senator  declared,  these  patent  rights,  accord- 

ing to  the  provisions  in  the  bill,  would  be 
removed  and  the  monopoly  destroyed.  If 
the  charges  could  not  be  proved,  he  said, 
those  against  whom  the  bill  is  aimed  would 
have  nothing  to  fear,  for  their  rights  would 
be  restored. 

Fox  West  Coast  Buys 

$600,000  "Berdoo"  House (Special  to  the  Herald-World) 
HOLLYWOOD,  Feb.  4.— Fox 

West  Coast  Theatres  announce  the 
outright  purchase  of  the  Fox  theatre 
in  San  Bernardino.  The  theatre  is 
considered  the  finest  in  the  Orange 
Empire,  and  was  sold  at  a  price  of 
approximately  $600,000. 

Classification  Law, 

Considered  as  Dead, 

Revived  in  Ontario 

(Special  to  the  Herald-World) 
TORONTO,  Feb.  4.— The  moving  pic- 

ture classification  law,  which  has  been  a 
dead  letter  in  Ontario  since  it  was  enacted, 

has  become  effective,  according  to  a  noti- 
fication to  the  428  exhibitors  of  the  prov- 

ince from  Hon.  Dr.  J.  D.  Monteith,  pro- 
vincial treasurer. 

Monteith  announced  that  the  Ontario 
board  of  moving  picture  censors  had  been 
busily  engaged  with  the  classification  of 
current  releases  and  henceforth  exhibitors 
in  Ontario  cities  and  towns  would  be  com- 

pelled to  use  the  designation  "Passed  U" in  newspaper  and  other  advertising  when 
a  picture  has  been  approved  for  juvenile 
or  family  entertainment.  It  will  be  com- 

pulsory for  exhibitors  to  advertise  the 
classification  but  no  steps  will  be  taken  to 
prevent  children  from  viewing  pictures 
which  have  not  been  marked  in  this  man- 

ner, he  stated.  The  classification  was  in- 
tended as  a  guide  for  parents  in  the  selec- 

tion of  features  for  their  children. 
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Zeppelin  Lost?  Hal  Ask  Selig! 

Not  Much  Chance  of  New  York  Missing  Tiffany  Picture  When  Gaiety  Has  Model 
Aircraft  with  Five  Motors  Running,  15,000  Balloons  Are  Released,  Three-Foot  Zep 
Is  Displayed  at  Aviation  Show,  Bosch  Radios  Are  Given  Away,  and — But  That's 
Only  Half  of  It. 

By  NORMAN  KRASNA 

NEW  YORK,  Feb.  4. — A  shining  example  of  ultra  pressure  salesmanship 

and  publicity  is  being  exhibited  by  Al  Selig  for  Tiffany's  "The  Lost 

Zeppelin."  There  may  be  some  tricks  Tiffany  has  overlooked  for 
publicizing  its  aviation  picture  but  up  to  a  late  hour  last  night  none  could  be 
discovered. 

TO  begin  with,  all  during  the  run  of 

"Party  Girl"  at  the  Gaiety  there  was  a 
painted  billboard,  the  longest  on  Broad- 

way, smeared  with  strong  phrases  and  a 
huge  busted  Zeppelin.  Any  of  the  right 
angle  streets  from  42nd  to  47th  street,  be- 

sides Broadway  itself,  gets  that  billboard 
right  in  the  eye. 

Five  Motors,  and  All  Running! 

At  the  theatre  a  ten-foot  Zeppelin  model 
equipped  with  five  motors  is  kept  running. 
The  five  motors  make  more  of  a  racket 

than  all  of  Uncle  Sam's  pursuit  planes. 
Anyone  even  near  the  theatre  is  bound  to 
notice  the  model. 
On  Saturday  15,000  toy  balloons  will  be 

released,  enough  to  scatter  over  Greater 
New  York.  On  these  balloons,  of  course, 

is  stamped  a  little  reminder  that  "The  Lost 
Zeppelin"  is  playing  at  the  Gaiety. 

During  the  run  at  the  Gaiety  there  hap- 
pens to  be  an  Aviation  Show  current  at 

Grand  Central  Palace.  A  silvered  three- 
foot  Zeppelin  will  be  seen  there,  reminding 

the  good  patrons  that  a  picture  called  "The 
Lost  Zeppelin"  is  now  at  the  Gaiety. 

The  Matter  of  a  Bosch  Radio 

In  the  picture  is  a  scene  showing  a 
Bosch  Radio.  For  this  little  favor  the 
Bosch  people  have  consented  to  donate 
one  Bosch  radio  per  week  gratis  to  Gaiety 
patrons.  And  in  order  that  their  own 
beneficence  may  not  go  unheeded  they  are 
inserting  full  page  advertisements  in  the 
daily  newspapers,  mentioning,  of  course, 

that  a  certain  "The  Lost  Zeppelin"  is  cur- 
rent at  the  Gaiety. 

With  the  radio  tieup  is  the  placing  of 
640  window  cards  in  radio  shops.  Davega 
stores  will  have  miniature  Zeppelin  models 
in  their  windows. 
Beginning  Monday  the  Evening  World 

will  run  the  story  of  "The  Lost  Zeppelin," 
a  serial  written  by  Joe  Gordon.  This  will 
continue  for  ten  days.  The  Evening 
World  will  feature  this  serial  on  its  deliv- 

ery trucks  and  will  distribute  50,000  her- 
alds and  6,500  window  cards  calling  atten- 
tion to  its  appearance  in  the  paper. 

A  Clip  Sheet  that  Clips 
Supplementing  these  features  is  the 

regular  clip  sheet.  Selig  ought  to  be  espe- 
cially proud  of  this  for  any  newspaper  can 

lift  a  story  verbatim  from  it  without  hav- 
ing to  edit  a  line.  The  heads  are  written 

with  banks,  omitting  the  necessity  of  even 
captioning  the  story.  Selig  himself,  of 
course,  is  a  former  newspaper  man,  hav- 

ing been  on  the  New  York  World;  his  as- 
sociates, Jim  Loughborough  and  George 

Gray  are  well  known  former  newspaper 
men. 

The  entire  campaign  has  been  pointed  at 

capitalizing  the  public's  interest  in  avia- 
tion. Any  similarities  in  the  plot  with  the 

Byrd  expedition  in  Antarctica  or  the  Eil- 
son  developments  are  stressed  in  the  press 
notices.  One  statement  goes  so  far  as  to 

say  "This  is  the  first  talking  film  to  be 

inspired  by  Rear  Admiral  Byrd's  great achievement  and  goes  him  one  better  by 

using  a  dirigible  to  explore  Antarctica." 

Detroit  Gold  Coast  Has 

Own  Theatre  Now,  Built 

Like  Colonial  Town  House 

(Special  to  the  Herald-World) 
DETROIT,  Feb.  4:— Opening  of  a  new 

motion  picture  house,  a  project  carried  out 
by  millionaire  residents  of  Grosse  Pointe, 

Detroit's  "gold  coast,"  Wednesday,  had  all 
the  pomp  and  festivity  of  one  of  those 
Hollywood  premieres. 

Mr.  and  Mrs.  Edsel  Ford  were  among 
the  audience,  as  was  Mrs.  Alvan  Macauley, 
wife  of  the  president  of  Packard  Motor 
Car  Company. 

Graham  McNamee,  ace  of  radio  an- 
nouncers, was  brought  on  from  New  York 

to  announce  the  opening  over  a  local  radio 
station.  Elsie  Ferguson,  stage  star,  was 

present. The  theatre  seats  but  600  persons.  It  is 
far  enough  removed  from  Detroit  so  that 
it  is  outside  the  first  run  area,  and  can 
present  first  run  pictures  at  the  same  time 
they  are  being  shown  downtown.  Five 
hundred  seats  are  on  the  main  floor,  and 
there  are  100  seats  in  the  loge  where  smok- 

ing is  permitted. 
Morris  Decker  designed  the  house.  The 

building  looks  more  like  a  town  hall  of 
colonial  days,  and  the  interior  decorations 
are  austere.  The  latest  in  sound  apparatus 
has  been  installed,  and  provision  has  been 
made  for  Grandeur  film. 

Equitable  Heads  Write 

Sound  Technique  Book; 

Introduction  by  Lasky 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  4.— "The  Art  of  Sound 
Pictures,"  a  book  that  tells  how  to  write  for 
talking  pictures,  has  been  published  by  D. 
Appleton  and  Company.  Its  co-authors  are 
Dr.  William  B.  Marston,  vice  president  of 

Equitable  Pictures,  and  Prof.  Walter  B.  Pit- 
kin, eastern  story  editor  for  Equitable.  The 

book  has  an  introduction  by  Jesse  L.  Lasky. 

The  First  Hundred  Deaths 

Are  Liveliest  for  Wolheim 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  4.— Louis  Wol- 
heim outlives  any  cat  by  just  36 

lives.  He  almost  always  is  cast  as 
the  deep  dyed  villain  who  gets  his 
due  about  the  close  of  the  sixth 
reel.  Only  a  few  short  years  in 
Hollywood,  yet  he  has  been  drowned 
13  times,  shot  24  times,  and  hanged 
8  times. 

Files  Injunction  to 

Prohibit  Picketing 

By  Union  Operators 

G.  T.  Woodlaw  Launches  New  Suit 

in  Behalf  of  Columbia 
Theatre 

(Special  to  the  Herald-World) 

PORTLAND,  Feb.  4.— An  injunction  suit 
against  the  Portland  Moving  Picture  Machine 
Operators  Protective  Union,  Local  159,  and 
the  Portland  Central  Labor  Council  was  filed 
in  the  Circuit  Court  by  G.  T.  Woodlaw,  do- 

ing business  as  Woodlaw  Theatres  Company, 
operators  of  the  Circle  and  Columbia 
theatres.  The  suit  is  in  behalf  of  the  latter 
theatre. 

Woodlaw  employed  Union  men  to  remodel 
the  Columbia  Theatre,  his  petition  recites,  and 
it  was  reopened  on  December  1.  He  ex- 

pressed a  willingness  to  pay  the  same  scale 
to  operators  as  is  being  paid  in  a  number  of 
subsequent  run  houses,  but  claims  that  sound 
pictures  may  be  handled  by  one  operator.  The 
union  demands  that  he  employ  two  operators 
at  a  minimum  of  $80  a  week  each. 
On  Dec.  31,  the  petition  further  states, 

some  person  unknown  to  the  petitioner,  placed 
a  gas  bomb  near  the  orchestra  pit  in  the 
Columbia  just  before  the  midnight  matinee. 
An  offensive  odor  throughout  the  theatre  re- 

sulted. Petitioner  seeks  to  restrain  the  de- 
fendants from  picketing  the  Columbia  or  in 

any  manner  interfering  with  its  operation.  He 
also  specifically  seeks  to  restrain  the  defend- 

ants from  passing  out  handbills,  branding  the 

theatre  as  "unfair." The  defendants  caused  another  bomb,  re- 
sembling a  Christmas  gift,  to  be  delivered  to 

the  office  of  the  Circle  Theatre  on  the  night 
of  Dec.  24,  it  is  alleged,  in  a  supplemental 
complaint  in  the  Circle  Theatre  action,  also 
filed  this  week  by  John  F.  Logan,  attorney  for 
Mr.  Woodlaw.  The  bomb  exploded,  allowed 
gas  to  escape  and  burn  a  daughter  of  Mr. 
Woodlaw  about  the  head,  face  and  arms,  it 
is  charged.  Mr.  Woodlaw  and  a  grandson,  11 
years  old,  also  suffered  to  some  extent,  the 
complaint  sets  out. 

Two  Old  Time  Legitimate 

Houses  Finally  Succurtib 

To  Demand  for  Pictures 
(Special  to  the  Herald-World) 

LANCASTER,  PA.,  Feb.  4.— The  Fulton 
Opera  House  and  the  Colonial  Theatre,  for 

many  years  strongholds  of  legitimate  produc- 
tions, have  at  last  given  their  boards  over  to 

the  more  popular  form  of  entertainment. 
The  Fulton  Opera  House,  with  nearly  a 

century  of  historic  tradition,  is  now  running 
motion  pictures  featuring  the  World  Wide 
program  and  other  imported  and  American 
films.  The  house  is  not  equipped  for  sound, 
music  being  furnished  by  a  piano.  A  strong 
publicity  campaign  is  helping  to  popularize 
this  venture. 

The  Colonial's  new  policy,  as  outlined  by 
the  manager,  Charles  M.  Howell,  opened  with 
Rio  Rita  on  new  RCA  equipment.  The 
Strand  has  become  a  first  run  Fox  house. 
The  Stanley- Warner  houses.  Grand,  Capitol 
and  Hamilton,  are  running  new  Warner,  First 
National  and  assorted  features  about  the  same 
time  as  the  Philadelphia  showings. 

Film  of  Snowden  Starts 

Rumpus  in  Czech  House 
Anti-British  feeling  following  Exchequer 

Philip  Snowden's  allege  "insult"  of  Czecho- slovakia at  the  recent  Hague  meeting  for 
adoption  of  the  Young  plan,  broke  out  in  a 

theatre  in  Prague,  January  28.  When  a  news- 
reel  was  flashed  of  Snowden  the  crowd  yelled 
and  hissed.  Performance  was  stopped  until 
order  could  be  restored. 
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Keen  Understanding  of  Better 

Reproduction  Shown  by  Editors 

Newspaper  Men  Wholeheartedly 

With  Herald -World  Campaign 

Patron  Drops  Bottle — 
Lewis  in  Film,  Laughs 

It  all  happened  in  a  South  Side 

theatre,  Chicago,  when  Ted  Lewis' 
"Is  Everybody  Happy"  was  playing. 
In  one  scene  of  the  picture  Lewis 
turns  his  head  to  laugh  at  something. 
A  moment  before  this  scene  Bashed 
on  the  screen  someone  in  the  aud- 

ience has  dropped  a  bottle — and  from 
the  sound  it  was  more  than  a  pop 
bottle.  Lewis  in  the  picture  turns 
his  head  in  the  exact  direction  and 
laughs  loudly.  The  entire  show  was 
in  an  uproar. 

Sunday  Show  Victory 

Seen    at  Portsmouth; 

Tangle  at  Hillsboro,  Ohio 

What  may  be  the  closing  episode  in  the 
fight  against  the  operation  of  motion  picture 
theatres  on  Sundays  in  Portsmouth,  Ohio, 
was  recorded  January  31  in  the  refusal  of 
Common  Pleas  Judge  Russell  K.  McCurdy 
to  grant  a  writ  of  mandamus  compelling 
Chief  of  Police  Harry  Sheets  to  prosecute 
motion  picture  theatre  managers  under  the 
state  law  rather  than  under  the  city  ordinance. 
John  Evans,  manager  of  a  motion  picture 

theatre,  Hillsboro,  Ohio,  was  arrested  Febru- 
ary 1  on  the  charge  of  opening  his  theatre 

on  Sunday  at  hours  conflicting  with  church 
services.  He  was  released  under  a  $500  bond 
for  a  hearing  later.  The  affidavit  was  signed 
by  members  of  the  W.  C.  T.  U. 

Small  Houses  Win  Cut 

In  Projectionists'  Pay Projectionists,  electricians  and  stage 
hands  last  week  agreed  to  a  new  wage 
scale  in  three  Chicago  suburbs,  Hammond, 
East  Chicago  and  Indiana  Harbor. 
Wages  for  projectionists  in  de  luxe 

houses  were  raised  from  $88.75  to  $95,  but 
projectionists  in  the  smaller  houses  were 
given  a  cut  from  $88.75  to  $75.  Electri- 

cians and  stage  hands  were  granted  a  $2.50 
weekly  raise,  giving  them  $72.50. 

Death  Takes  Two  Old 

California  Exhibitors 

(Special  to  the  Herald-World) 

SAN  FRANCISCO,  Feb.  4.— A.  Court,  of 
the  Court  theatre,  Livingston,  and  an  old-time 
exhibitor,  passed  away  last  week.  The  business 
is  being  continued  by  a  son. 

Mrs.  J.  J.  Halley,  of  the  San  Andreas  the- 
atre, San  Andreas,  Cal.,  and  a  familiar  figure 

in  the  Mother  Lode  country,  is  dead. 

Bomb  Home  of  Non-Union 

Operator;  Seek  Motive 
(Special  to  the  Herald-World) 

COLUMBUS,  Feb.  4.— The  police  have 
some  doubt  concerning  the  motive  in  the 
bombing  of  the  home  of  E.  J.  Smart,  a  non- 

union operator  employed  by  the  Neth  in- 
terests. The  bombing  took  place  about 

2  a.  m.,  January  31,  but  did  only  slight  dam- 
age to  the  house. 

Listed  This  Week  Are  Many  of  the  Theatres  Which  Have 

Been  Recommended  for  Award 

campaign  to 

By  SPENCER  JAY 

My  hat  is  off  to  the  nevv^spaper  men  of  the  country. 

They  have  entered  wholeheartedly  into  the  Herald-World 
encourage  better  sound  reproduction. 

Their  letters  to  the  Award  of  Merit  committee  disclose  a  keen  appreciation 

of  the  efforts  being  made  by  theatre  men  to  offer  the  public  a  high  standard 

of  talking  picture  reproduction. 

Among  the  theatres  which  editors,  publishers  and  critics  have  recommended 

as  deserving  of  receiving  the  bronzed  plaque  are  the  following : 
ALABAMA 

Rialto,  Birmingham 
Princess,  Decatur 
Tiger,  Auburn 

ARIZONA 

Elks,  Prescott 
CALIFORNIA 

Fairfax,  Oakland 
Corona,  Corona 
Grauman's  Chinese,  Hollywood 
Warners  Downtown,  Los  Angeles 
Paramount,  Los  Angeles 

CANADA 

Walkerville,  Walkerville 
Orpheum,  Estevan 
Capitol,  Moose  Jaw 

COLORADO 

Santa  Fe,  Denver 
Federal,  Denver 
Aladdin,  Denver 

Orpheum,  Denver 
DISTRICT  OF  COLUMBIA 

Metropolitan Fox 

Loew's 

Tivoli 
FLORIDA 

Circle,  Sebring 
Fairfax,  Miami 

GEORGIA 

Keith's  Georgia,  Atlanta 
IDAHO 

Schubert,  Gooding 
ILLINOIS 

Orpheum,  Harrisburg 
Arcada,  St.  Charles 
Deerpath,  Lake  Forest 
Chicago,  Chicago 

IOWA 

Iowa,  Emmetsburg 
Ritz,  Rolfe 
Princess,  Storm  Lake 
American,  Cherokee 
Capitol,  Ottumwa 
Idle  Hour,  Dunlap 

LOUISIANA 

Orpheum,  New  Orleans 
Tudor,  New  Orleans 
Wilbert,  Plaquemine 

MARYLAND 

Maryland,  Hagerstown 

MASSACHUSETTS 

Andersen's,  Mattapan 

MICHIGAN 
Strand,  Hastings 
Colonial,  Big  Rapids 

Ready,  Niles 
MINNESOTA 

Garden,  Renville 
Rex,  Calumet 

MISSOURI 

Liberty,  Mexico 
Lemay,  St.  Louis  County 
Mainstreet,  Kansas  City 
Midland,  Kansas  City 
Newman,  Kansas  City 
Plaza,  Kansas  City 
Missouri,  St.  Joseph 

NEBRASKA 

Moon,  Spencer 

Royal,  O'Neill State,  Omaha 
Dundee,  Omaha 
Stuart,  Lincoln 
Capitol,  Grand  Island Rivoli,  Hastings 
Granada,  Norfolk 

Gay,  Wayne 
Markle,  Wymore 
Plainview,  Plainview 

Lyric,  Tekamah 
Rialto,  Stanton 

NEVADA 

El  Portal,  Las  Vegas 

NEW  YORK 

Embassy,  Port  Chester 
Leland,  Albany 
Bleecker  Hall,  Albany 
Century,  Buffalo 
Great  Lakes,  Buffalo 

Lafayette,  Buffalo 
Warner  Brothers.  New  York 
Criterion,  New  York 

Roxy,  New  York 
NORTH  CAROLINA 

Broadhurst,  High  Point 
Broadway,  Charlotte 
Carolina,  Charlotte 

Additional  theatres  in  the  foregoing  states  and  theatres  in  states  not 

listed  thus  far  will  be  published  next  week.  This  partial  list,  however, 
gives  a  fair  conception  of  the  wide  distribution  which  the  Herald- 

World's  plaque  is  receiving. 
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MOTION  PICTURE  FINANCE 

Buying  Concentrated  in  Stocks 

Assured  of  1930  Profits 

By  LAURENCE  STERN 

NEW  YORK,  Feb.  4. — The  month  of  January  has  clarified  the  stock 
market  outlook  more  than  would  have  been  thought  possible  in  the 

gloomy  days  of  December.  Recovery  to  date  probably  falls  far  short 

of  indicating  the  start  of  a  new  bull  market,  but  its  discriminating  character 

does  suggest  quite  plainly  that  several  groups  of  securities,  including  motion 

picture  stocks,  are  no  longer  hampered  by  the  speculative  consequences  of 
the  panic. 

BUYING  interest  is  concentrated  largely 
in  stocks  of  companies  assured  of  sat- 

isfactory 1930  profits  and  the  composite 
opinion  of  the  market  is  that  the  leading 
film  issues  belong  definitely  in  this  class. 
The  only  occasion  for  surprise  is  the  tar- 

diness with  which  the  speculative  com- 
munity awakened  to  the  opportunity. 

Such  stocks  as  Paramount,  Warner, 

Loew's  and  Radio-Keith-Orpheum  have 
now  been  in  a  consistent  uptrend  for  more 
than  a  month  and  on  some  days  the 
amusement  group  has  accounted  for  as 
much  as  IS  per  cent  of  all  transactions  in 
the  market.  Taking  their  cue  from  the 
excellent  buying  apparent  on  the  tape, 
many  brokers  are  flooding  their  customers 
with  belated  predictions  that  these  stocks 
will  be  among  the  leaders  of  the  next  bull 
market. 
The  possibilities  of  the  future,  however, 

should  not  obscure  the  substantial  degree 
of  recovery  already  experienced.  Para- 

mount, for  example,  has  advanced  28  points 
above  its  panic  price  and  is  only  12  points 
below  the  best  quotation  of  the  1929  bull 
movement. 

This  year's  movie  earnings  will  be  good 
enough  to  require  no  Wall  Street  exag- 

geration, and  yet  exaggeration  already  is 
becoming  the  order  of  the  day.  Thus,  one 
broker  indulges  in  the  conjecture  that 
Radio-Keith-Orpheum  theatres  will  enter- 

tain 500,000,000  customers  this  year,  earn  a 
nickel  from  each  and  possibly  show  $10  a 
share  for  the  stock.  Actual  earnings  of 
$2  to  $3  a  share  would  please  the  company. 

Postponement  of  the  Fox  receivership 
hearing  has  stimulated  hope  that  a  reor- 

ganization will  be  successfully  worked  out. 

The  only  other  important  item  of  cor- 
porate news  is  the  General  Theatres 

Equipment  report  showing  net  of  $1.33  a 
share  for  the  year  ended  November  30. 
This  stock  achieved  Stock  Exchange  list- 

ing during  the  week. 

Fire  Officials,  Theatres, 

Seek  Hazard  Agreement 
The  chief  fire  commissioner  of  Chicago 

last  week  assented  to  a  request  of  exhibi- 
tors that  no  action  be  taken  for  the  pres- 

ent by  the  department  to  enforce  its  re- 
cent order  that  all  theatres  be  made  at 

once  to  conform  to  the  city  ordinance  re- 
garding "inflammable"  fixtures  and  equip- 

ment.   A  period  of  15  days  was  granted. 

Meanwhile,  Chicago  exhibitors  are  con- 
sidering a  suggestion  that  friendly  action 

be  taken  with  regard  to  one  of  the  the- 
atres involved,  which  are  estimated  to  total 

nearly  100.  Such  action  would  be  in- 
tended to  have  the  court  pass  on  the  mean- 

ing of  the  word  "inflammable"  in  the 
ordinance  and  to  what  extent  it  applies  with 
specific  regard  to  the  acoustical  treatment 
material,  which  formed  the  immediate  im- 

petus to  the  fire  department's  order. 

Rex  Theatre,  Kansas, 

Opens  With  Sound  Films 
(Special  to  the  Herald-World) 

HANOVER,  KAN.,  Feb.  4.— The  Rex  the- 
atre, owned  and  operated  by  Austin  Childs, 

opened  with  sound  pictures  January  31.  Childs 
installed  a  Bestone  sound  device  in  his  theatre. 

His  feature  opening  was  "Forward  Pass." 

A  record  of  Lawrence  Tibbett  singing 

"The  Rogue  Song"  from  the  M  G  M  pic- 
ture of  that  name  was  broadcast  from  the 

air  by  Freeman  Lang  in  a  Goodyear 
blimp  when  the  production  opened  at 
Graumans  Chinese  in  Hollywood.  Sally 

Starr  handed  him  the  record. 

Fox  Publishes  New  Fan 

Magazine  for  West  Coast 

Houses;  Hosier  Is  Editor 

Publication  Issued  Every  Month  and 

Sells  For  a  Dime — Tasteful 
Number  Has  34  Pages 

A  Fox  fan  magazine,  published  for  Fox 
West  Coast  Theatres  by  the  Cinema  Talk 
Publishing  Company,  Hollywood,  came  into 
existence  last  week.  The  new  book  is  a 
magazine  size  and  contains  nearly  every  thing 
to  interest  the  picture  fan.  Paul  Hosier  is 

the  Editor  of  the  publication  called  "Fox 
West  Coaster."    It  sells  for  ten  cents. 
The  first  issue  of  "Fox  West  Coaster"  con- 

tained 34  pages.  It  contained  feature  stories 
about  stars,  personalities  and  comment  from 
the  editor.  It  also  had  a  question  column 
whereby  the  public  could  secure  information 
about  stars  and  pictures. 

There  is  also  a  photographic  section  of  un- 
usual interest.  The  book  also  contains  several 

pages  of  advertising.  The  first  issue  has 
three  reviews  of  latest  pictures  that  will  ap- 

pear in  the  Fox  Theatres  shortly. 

Radio  Corporation's  Net 
Estimated  at  $1,62  Share 

A  pamphlet  report  to  include  all  subsidiary 
earnings  of  Radio  Corporation  of  America  is 
expected  to  be  issued  early  in  March.  Esti- 

mates place  net  income  applicable  to  6,526,310 
shares  common  at  around  $1.62  a  share. 

SECURITIES  PRICE  RANGE 

Sales  High 
NEW  YORK  STOCK  MARKET 

American  Seating    1,900  23 
Brune-wick-Balke-CoIlender    3,300  15% 
Consolidated  Film    7,300  2214 

Do.  pfd   1,400  23% 
Eastman  Kodak    12,900  196% 
Fox  Film  "A"  „   613,600  33 Keith  Albee  Orpheum   400  29 

Do.  pfd   1,000  97 
Loew's,  Inc   36,700  61% Do.  pfd   200  84 

Do.  pfd.  w   SOO  88 
Metro-Goldwyn-Mayer,  pfd   300  24% 
Paramount    233,900  63% 
Pathe  Exchange    16,000  is/g 

Do.  "A"    8,400  8% 
Radio  Corporation    518,500  38% 

Do.  pfd.  "A"  „   200  53% 
Do.  pfd.  "B"   2,100  71 

Week  Ending 

Liow         Close  , 

21 

14% 
20% 
22% 

188% 26% 

28 

93% 

57 
84 86 14 

24% 

58% 

3% 
T% 

34% 
53% 
69% 

22 

14% 

21 

195 

30% 

29 

93% 61% 

84 

87% 

2434 
63% 

4% 

7% 

37% 
53% 

70 

February  4 

Sales       High  Low  Close 
Radio-Keith-Orpheum    452,100  30%  27%  29 
Shubert  Theatres    1,200  14^  10%  10% 
Stanley  Company    40  38  35  38 
Universal  Pic.  Ifit  pfd   490  37  34  37 
"Warner  Brothers    368,200  54%  50%  54 

Do.  pfd   4,000  49%  46%  49 
CHICAGO  STOCK  MARKET 

Balaban  &  Katz   300  73%  70  73 
Do.  pfd   18  90  90  90 

Marks  Brothers  cvt.  p   420  10  9%  10 
Gen.  Theatre    8.800  41%  36^  40 
Morgan  Litho    13,300  16%  14  16% 

NEW  YORK  CURB 
Columbia  Pictures    800  31%  30%  30% 
Fox  Theatres    69,300  8%  7%  7% 
Loew's  rts   1,200  22%  18%  22% 

Do.  war   200  4%  4%  4% 
Sentry  Safety    2,900  5%  4%  4% 
Trans-Lux    200  5%  4%  5% 
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Film  ̂ eti75 

in  Pictures PICTORIAL  SECTION 

Stories  Told 

by  the  Camera 

Beauty  girlishly  piquant 
is  that  of  Loretta  Young, 
whose  new  picture  is 
Warner  Brothers'  The 
Man  from  Blankley's. 

Back  from  Africa.  Shown  arriving  in  Los  Angeles  are  Harry  Carey, 
Edwina  Booth  and  Duncan  Renaldo,  who  have  the  leading  roles 
in  M  G  M's  screen  version  of  "Trader  Horn,"  for  scenes  of  which 
they  have  been  working  in  the  original  locale.  The  expedition  was 

under  the  supervision  of  W.  S.  Van  Dyke,  who  is  directing. 

Beauty  that  is  quiet,  yet 

vibrant,  possessed  in  strik- ing measure  by  Evelyn 

Brent,  whose  latest  pic- 

ture is  R  K  O's  "Framed." 

The  theatre  visits  the  studio.  Specifically,  this  is  a  record  of  a  recent  visit  of  R  K  O  exhibition  officials  to  the  R  K  O  playmaking  plant,  and 

shown  are  George  Landy,  press  representative  of  the  West  Coast  division;  Jack  Edwards,  press  representative  of  the  San  Diego  Orpheum;  Carl 
Walker,  manager  of  the  Los  Angeles  Orpheum;  Jack  Coudy,  manager  of  the  San  Diego  Orpheum;  Frank  W.  Vincent,  manager  of  the  West 
Coast  (fivision;  Grant  Pemberton,  manager  of  the  Salt  Lake  City  Orpheum;  Cliff  Work,  manager  of  the  San  Francisco  Orpheiun;  Regis  Toomey, 

player  in  "Framed";  George  Archainbaud,  director  of  that  picture;  Bern  Bernard,  manager  of  the  West  Coast  Vaudeville  Booking  Office;  and 
Lew  Maren,  R  K  O  theatre  press  representative  in  Los  Angeles. 
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A  bridge  of  thighs.    So  said  the  fellow  who  sent  us  this  clever  bit  Romeo  and  Juliet,  modernized,  diversified,  cinematized.    This  is 

of  photography  and  we  are  not  inclined  to  dispute  him.    The  ladies  the  balcony  scene  in  the  grand  uproar,  "Mickey's  Big  Moment," 
present   (fractionally,  at  least)    are  members  of  the  chorus  of  one  of  the  Mickey  McGuire  series  produced  by  Larry  Darmour  for 

M  G  M's  "Manhattan  Serenade,"  while  he  seen  in  the  distance  is  R  K  O  from  the  Fontaine  Fox  cartoons,  under  the  direction  of  AI 
Sammy  Lee,  dancing  specialist  and  director  of  that  picture.  Herman.    Romeo,  of  course,  is  Mickey  McGuire  (himself). 

A  bigamistic  illusion.  There  are  wives  and  "wives."  It  all  depends  on  the  quotation  marks.  The  New  Pathe  comedy  maker.  Arch 
three  lovely  creatures  shown  above  with  Stan  Laurel,  are  not  his  wives  but  his  "wives."  Cine-  Heath,  one  of  the  best  known  of 
matically  speaking,  they  were  married  because  the  Roach-M  G  M  comedies  starring  Laurel  and  comedy  and  serial  directors,  has  re- 
Hardy  are  being  made  in  three  languages,  so  Georgette  Rhodes  was  Stan's  better  half  in  the  French  turned  from  the  East  to  Hollywood 

version,  Anita  Garvin  in  the  American,  and  Linda  Loredo  in  the  Spanish,  of  a  new  film.  to  make  short  comedies  for  Pathe. 
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Named  chief  publicist.  George 
Thomas  has  been  appointed  by  Jack 
L.  Warner,  vice  president  in  charge 
of  production  for  Warner  Brothers, 
to  be  director  of  studio  publicity. 

Another  opera  recruit.  Grace 
Moore  has  followed  Lawrence  Tib- 
bett  from  the  Metropolitan  Opera 
to  films,  having  signed  with  M  G  M, 

her  first  to  be  a  Cosmopolitan. 

The  evolution  of  a  motion  picture.  In  step  No.  1,  the  leading  players  are  selected;  in  No.  2,  the 
director  (Alan  Crosland)  chooses  the  leading  characters;  3,  a  player  (Noah  Beery)  takes  a  screen 
test;  4,  the  script  is  written;  5,  research  work;  6,  props  are  constructed;  7,  the  wardrobe  is  assem- 

bled; 8,  lighting  is  adjusted;  9,  the  film  is  cut  and  edited;  and  10,  the  film  in  cans,  ready  for  ship- 
ment.   This  ingenious  photographic  demonstration  is  of  the  making  of  a  First  National  production. 

Jes'  fishin'.  Of  course,  all  fishermen  know  that  fishing  isn't  always  Leaders  in  the  game.  Familiar  is  the  centrally  posed  Mack  Sennett, 
fishing  for  fishes.  Somestimes  it's  just  fishing  for  dreams.  And  this  and  shown  with  him  are  Walter  Hagen  (left)  and  Leo  EKegel,  golf 
picture  seems  to  record  one  of  those  times — though  you  wouldn't  wizards  extraordinary,  who  have  endeavored  to  show  us  the  humor- 
expect  the  fisherman  thereof  to  be  the  vigorous  Glenn  Tryon,  Uni-  ous  side  of  golf  (if  any)  in  the  Seimett  production  of  "Match 

versal's  star  dynamic.  Play,"  made  for  Pathe  release. 
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AU-Time  Mark  in  Film  Exports 

Follows  Popularity  of  Talkers 

Gain  in  Revenue  More  Than  Outweighs  Losses  in  Countries  Hit  by 

Repressive  Legislation,  Even  Australia  and  New  Zealand 

Showing  Gains — Field  Wide  Open  to  Americang 
(Special  from  Department  of  Commerce) 

WASHINGTON,  Feb.  4. — So  great  was  the  increased  business  done  last 

year  by  America  in  such  countries  as  the  United  Kingdom,  Australia  and  New 

Zealand  that  the  revenue  gain  more  than  balances  the  loss  in  certain  nations, 

including  Australia  and  New  Zealand,  where  repressive  legislation  and  other 

factors  cut  down  the  distribution  of  films  from  the  United  States,  says  N.  D. 

Golden,  assistant  chief  of  the  motion  picture  division  of  the  Department  of! 
Commerce. 

Twenty-two  hundred  theatres  outside  of  the  United  States  and  Canada  had 
been  wired  by  December  31,  Golden  reported,  with  1,500  of  these  in  Europe, 

400  in  the  Far  East,  250  in  Latin  America,  and  the  remaining  50  in  other  parts 

of  the  world.  In  line  with  this  development,  the  silent  picture  rapidly  was  being 

succeeded  by  sound  films  in  the  foreign  theatres. 

of    the  year Legislative  developments 
had  many  highlights. 
Temporary  settlement  on  the  basis  of 

the  status  quo  in  France,  where  no  new 
contacts  for  distribution  were  made  dur- 

ing six  months  of  American  opposition  to 
tightening  of  the  quota,  checked  a  spread 
of  such  legislation  to  other  countries. 

Italy  Lifts  One  Ban 
Hungary  enacted  more  stringent  quota 

rules.  Czechoslovakia  and  Spain  "made 
gestures  in  that  direction,"  Italy  prohib- 

ited foreign  dialog  and  songs  in  foreign 
tongues,  but  the  latter  ban  was  removed. 
Germany  is  considered  likely  to  carry 
through  the  1930-31  seasons  its  import  re- 

strictions, with  patent  litigation  having  a 
lot  to  say.  Golden  declared. 
The  large  increase  in  exports  is  attrib- 

uted directly  to  sound.  Preliminary  fig- 
ures show  282,215,480  feet  exported  and 

valued  at  $7,622,316,  as  against  222,122,586 
at  $6,473,990  the  previous  year.  The  year 

1919's  peak  figure  was  exceeded  by  more 
than  9,000,000  in  this  sixty  million  increase. 

59  Million  Feet  Positive  Gain 
There  were  8,443,197  feet  of  negatives 

sent  abroad  at  a  value  of  $1,120,602,  com- 
pared with  7,711,801  feet  at  $1,220,896  in 

1928.  In  positives,  where  the  big  increase 
was  registered,  there  were  273,772,283  feet 
at  $6,501,714  in  1929,  contrastd  with  214,- 
410,785  at  $5,253,094  the  previous  twelve- 

month. Thus  there  was  a  gain  of  59,000,- 
000  feet  in  positive  exports,  this  being  ex- 

plained partly  by  the  growing  popularity 
of  sound  abroad,  coupled  with  the  larger 
number  of  silent  pictures  sent  to  supply 
houses  not  yet  equipped  for  talkers. 

The   field  was   open   to   American  pro- 
ducers, with  the  foreign  producer  unable 

to   produce   sound  pictures,  while   at  the 
same  time  fearful  of  making  silent  ones. 

Four  of  Ten  Leaders  in  Europe 
In  the  European  market,  110,031,551  feet 

of  pictures  were  used,  $3,340,495  value, 
compared  with  only  69,998,393  at  $2,677,358 
declared  value  the  previous  year.  Four  of 
the  leading  ten  markets  of  the  world  are 
in  Europe,  in  the  following  relative  impor- 

tance: United  Kingdom,  France,  Germany 
and  Spain. 

Latin  America's  imports  from  America 
grew  nearly  a  million  feet,  from  78,960,444 
at  $1,958,750  in  1928  to  79,697,870  at  $1,- 
926,543.  Argentina  is  third  among  the  ten 
quantity  markets,  Brazil  fourth  and  Mexico 
tenth. 

In  the  Far  East,  Australia  and  New 
Zealand  showed  a  gain  of  8,000,000  feet. 
Elsewhere,  Canada  practically  doubled  its 
imports  and  Africa  added  2,000,000  feet. 

Imports  into  the  United  States  gained  in 
sensitized  non-exposed  films,  being  358,- 
910,541  at  $5,194,652,  as  against  261,754,948 
at  $3,637,856  in  1928.  Negative  film  im- 

ports declined  to  2,493,194  at  $377,633  from 
2,576,065  at  $308,991  the  previous  year.  Im- 

ported positives  were  4,918,236  feet  at 
$180,208,  contrasted  with  5,243,457  at  $213,- 
771  in  1928. 

Though  comparative  statistics  on  pro- 
jectors are  not  available  this  year,  because 

1929  was  the  first  in  which  projectors  of 
35  millimeter  and  16  millimeter  gauge  have 
been  listed  for  in  their  respective  class,  but 
Golden  stated  that  in  1929  there  were  1,989 
standard  gauge  (35  millimeter)  projectors 
exported,  with  a  value  of  $592,319.  Projec- 

tors of  substandard  gauge  (less  than  35 
mm.)  exported  were  2,311,  with  $212,947 
value. 

Motion  Pictures  Make 

Desire  for  Travel  and 

Aid  Business;  Milliken 
(Special  to  the  Herald-World) 

WASHINGTON,  Feb.  4.— Carl  E.  Milh- 
ken,  secretary  of  the  Motion  Picture  Pro- 

ducers and  Distributors  of  America,  Inc.,  told 
the  American  Travel  Development  Associa- 

tion in  a  recent  address  that : 

"News  reels  are  seen  by  nearly  300,000,000 
throughout  the  world  each  week.  Twenty- 
five  per  cent  of  the  pictures  have  foreign 
locales,  and  is  one  reason  why  tourist  travel 
to  Europe  and  Asia  has  increased.  On  the 
other  hand,  the  number  of  foreign  persons 
visiting  this  country  is  correspondingly  greater 
each  year. 

"The  Department  of  Commerce  estimates 
that  for  every  foot  of  film  exported,  Ameri- 

can industry,  that  is,  American  business  in 
general,  secures  a  return  of  one  dollar  in 
trade,  and  last  year  we  exported  231,995,018 
feet  of  film. 

Joe  Cook  to  Begin  Work  on 

Columbia's  ''Rain  or  Shine" 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  4— Joe  Cook,  star  of  the 

stage  production  "Rain  or  Shine,"  has  left  New 
York  for  Hollywood,  where  he  will  make  his 
debut  in  talking  pictures  by  delineating  the 
character  he  created  in  "Rain  or  Shine"  for 
the  Columbia  production.  Cook,  who  has  been 
filling  a  contract  in  vaudeville,  will  stop  off  at 
Cleveland  and  Chicago  to  complete  two  en- 

gagements before  settling  down  to  work  on 
the  picture. 

"John  D"  Is  Gagman  Too; 

He  Blesses  All  and  0:f  1 

(Special  to  the  Herald-V/'orld) NEW  YORK,  Feb.  4.— The  cutest 
saying  of  the  week  is  credited  to 
John  D.  Rockefeller  in  the  current 
Fox-Hearst  Metrotone  issue.  John 
D.  is  taxied  up  and  down  a  small 
field  in  an  airplane.  When  be  gets 
out  be  forks  over  a  shiny  dime  and 
blesses  the  pilot.  He  blesses  every- 

body. "Bless  you,"  he  says  to  the 
cameraman,  to  the  people  around 
bim,  to  the  audience.  Finally  he 
turns  to  the  camera.  "Bless  Standard Oil,"  he  says. 

Baldwin  Renounces 

Vitaphone  Trademark 

Rights  in  Canada 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  4— Litigation  which  has 
heretofore  existed  in  Canada  with  regard  to 
the  respective  rights  of  the  Vitaphone  cor- 

poration and  the  Baldwin  International  Radio 

of  Canada,  Ltd.,  to  use  the  trademark  "Vita- 
phone" has  been  settled,  according  to  an  an- 

nouncement by  George  F.  Quigley,  vice  presi- 
dent and  general  manager  of  the  Vitaphone 

corporation. 
Under  the  terms  of  the  settlement  the 

Baldwin  company  renounces  all  rights  to  the 
trademark,  so  that  the  Vitaphone  corporation 
may  use  the  trademark  as  applied  to  its  prod- 

uct in  Canada  just  as  it  is  in  the  United 
States. 

John  Batten,  Ufc^s  First 

Multi-lingual  Emissary, 

Tells  Interesting  Program 

Scene  Shot  in  German,  Then  English 

Speaking  Actors  Go  Through 
Their  Paces 

(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  4.— The  first  UFA 
emissary  to  reach   our  shores   since  that 
company  announced  its  multilingual  plans 

is    John  Batten. 
Batten  has  recently 

completed  the  star- ring   role    in  the 
English    version  of 
"Love    Waltz"  and 
is  Hollywood  bound 
for  a  trip  that  will 
last     until  Erich 
Pommer  recalls  him 
to      the  UFA 
Studios. 

Batten  tells  of  an 
interesting  UFA 

program.  Four  all- talking  productions 
in  English  will  be 
released  here,  one 

with  Emil  Jannings.  The  first,  "Melody 
of  Heart,"  has  been  completed  and  has 
versions  in  French,  German,  English  and 
Hungarian  (the  locale  is  Hungary). 
They  select,  as  nearly  as  possible,  actors 

who  speak  both  languages  perfectly,  and 
substitute  new  players  for  the  parts  and 
language  that  the  regular  cast  is  not  able 
to  supply.  First  one  sequence  is  shot  in 
German.  Then  the  set  is  cleared,  the  Eng- 

lish speaking  actors  take  their  places,  and 
the  new  version  is  recorded.  In  this  way 

two  pictures  are  completed  almost  simul- taneously. 

Batten,  himself,  is  not  German.  He  was 
born  in  New  Zealand  24  years  ago. 

John  Batten 
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Distribution  of  Motion  Picture  Theatres ' 

P  RESENTED  here  are  five  charts  prepared 
by  the  motion  picture  division  of  the  U.  S. 

Department  of  Commerce,  showing  the  number 
of  motion  picture  theatres  in  the  world  and 
how  they  are  distributed  according  to  geo- 

graphical sections.  According  to  the  statistics 
of  the  federal  government,  402  theatres  were 
added  in  1929  to  the  former  number,  making  a 
total  of  57,743  theatres  in  the  world.  Of  this 
number,  35%  per  cent  are  in  the  United  States. 
Theatres  in  Europe  outnumber  those  in  the 
United  States  by  6,879.  No  chart  was  sub- 

mitted by  the  government  showing  the  distribu- 
tion of  theatres  in  America  by  states. 

EUROPE 

UNITED  STATES 

LATIN  AMERICA 

FAR  EAST 

CANADA 
AFRICA 

NEAR  EAST 

THOUSANDS  OF  THEATERS 

MOTION  PICTURE  THEATRES  THROUGHOUT  THE 

WORLD,  1929 

SOUTH  AFRICA 

N.AFRICA  (morocco,  Twnd. 
ALGERIA  &  FRENCH  COLONfEsj] 
EGYPT 

EAST  AFRICA 

MADAGASCAR 

SYRIA 

PALESTINE 

PERSIA 

IRAQ 

NUMBER  OF  THEATERS 
100 

MOTION  PICTURE  THEATRES  IN  AFRICA 

AND  NEAR  EAST,  1929 

GERMANY 
UNITED  KINGDOM 
FRANCE: 
ITALY 
RUSSIA 
SPAIN 
czechosl:5vakia 
SWEDEN 
POLAND 
AUSTRIA 
BELGIUM 
HUNGARY 
YUGOSLAVIA  S  ALBANIA 
RUMANIA 
SWITZERLAND 
FINLAND 
DENMARK 
NETHERLANDS 
GREECE 
NORWAY 
BULGARIA 
PORTUGAL 
TURKEY 
LATVIA 
ESTONIA 
LITHUANIA 
MALTA 
CANARY  ISLANDS 
AZORES 
DANZIG 
GIBRALTAR 

MOTION  PICTURE  THEATRES  IN  EUROPE, 
1929 

NUMBER  OF 
THEATERS 

0 SCO 
lOOO 

AUSTRALIA 

JAPAN 

NEW  ZEALAND 
INDIA 

PHILIPPINE  IS. 

NETH.  EAST  INDIES 

CHINA 
SI  AM 
BRITISH  MALAYA 

FRENCH  INDO  CHINA 

CEYLON 
FIJI  ISLANDS 

SOCIETY  ISLANDS 

(a  o.^o  f  s^s) 

MOTION  PICTURE  THEATRES  IN  FAR  EAST, 
1929 

BRAZIL 
MEXICO 

ARGENTINA 
CUBA 

CHILE 
COLOMBIA 
URUGUAY 

1 

VENEZUELA 
PORTO  RICO 

1 

PERU 

^1  TO 

SALVADOR 
B 

BRITISH  WEST  INDIE 

PANAMA 

■  3<^ 

DOMINICAN  REPUBLIC 

|2< 

BERMUDAS 

1  27 

HONDURAS 

1" 

GUATEMALA 

|2S 

ECUADOR 

|2S 

N  ICARAGUA 

|Z* 

BOLIVIA 

1  20 

PARAGUAY 

|9 

HAITI 

1^ 

COSTA  RICA 

■  8 

BRITISH  GUIANA 

1  5 

NETH.  WEST  INDIES 4 

BRITISH  HONDURAS 2 

NUMBER  OF  THEATERS 

^H&is 

MOTION  PICTURE  THEATRES  IN  LATIN 
AMERICA,  1929 

I 
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SERVICE  ON  PICTURES 

T 
X  HE  "Rogue  Song"  must  be  good.  No 

human  being,  unless  he  is  overpowered  by 
egotism,  could  be  incredulous  after  reading 
such  all-fire  enthusiastic  reports  from  two  of 
his  associates,  each  representing  a  dilferent 
clime  and  a  different  viewpoint. 

The  West  Coast  observation,  published  Janu- 
ary 25,  and  the  East  Coast  comment,  published 

heiowith,  talley.  No  one  can  find  complaint 
in  that. 

And  though  I  riaven't  seen  "Rogue  Song," 
I'm  willing  to  walk  down  Hollywood  boule- 

vard. State  street  and  Broadway  and  proclaim 
to  the  world  that  Lawrence  Tibhet  is  a  reigning 
star  in  the  Heavens  of  filmdom. 

Just  to  prove  it  you  can  now  read  Mr. 
Vischer's  comment  on  the  gentleman  and  the 

picture — 

THE  ROGUE  SONG 
GREAT  I  Produced  and  distributed  by 

Metro-Goldwyn- Mayer.  Directed  by  Lionel 
Barrymore.  Based  upon  the  operetta,  ** Gypsy 
Love,"  by  Franz  Lehar.  Story  by  Frances Marion  and  John  Colt  on.  Suggested  by  Wells 
Root,  Music  by  F  ranz  Lehar  and  Herbert 
Stothart,  Lyrics  by  Clifford  Grey.  Photo- 

graphed by  Technicolor.  With  Lawrence  Tib- 
bett,  Catherine  Dale  Owen,  Stan  Laurel,  Oliver 
Hardy  and  others.  Release  date  not  set. 
Length  9,372  feet. 

T  HE  heralded  "Rogue  Song,"  which  brought 
Lawrence  Tibbett  of  Metropolitan  Opera  fame 
into  the  Astor  theatre  for  a  long  run,  is  a  grand 
picture,  far  and  away  the  best  yet  made  with 
music.    This  is  the  real  thing. 

The  "Rogue  Song"  is  so  good  that,  unfortu- 
nately, it  tends  to  carry  one's  opinion  quite  out 

of  common  touch  into  the  realm  of  "magnifi- 
cent achievements,"  "epochs,"  "accomplish- 

ments" and  other  hackneyed  and  worn-out 
phases  of  the  literati.  The  "Rogue  Song"  is 
at  once  vibrant,  real,  and  intelligent,  and  marks 
the  first  time  that  music  has  actually  meant 
something  added  to  the  picture. 

It  was  an  inspiration  to  sign  Tibbett.  Not 
alone  is  he  a  true  artist  with  a  rich  baritone 
voice,  but  he  has  an  honest  sense  of  actirig, 
and  he  looks  like  a  human  being  rather  than 
a  Metropolitan  Opera  star.  Under  the  direc- 

tion of  Lionel  Barrymore,  he  apears  in  his 
first  picture  as  a  full-blown  star. 
Those  of  us  who  have  been  so  busy  going 

to  hear  pictures  that  we  have  neglected  musical 
iriterests,  if  any,  had  almost  forgotten  what  a 
good  voice  sounds  like.  With  pretty  little  girls 
singing  for  the  microphone  by  whispering  into 
it,  and  handsome(?)  sheiks  crooning  away  in 
thoroughly  ordinary  style  one  might  well  be 
forgiven  for  having  forgotten  what  a  real  voice 
sounded  like. 

Tibbett's  singing,  rich  and  full  and  clear  and 
confident,  makes  one  sit  up  with  a  start. 
Frankly,  I  think  for  the  present  he  might  do 
picture  business  more  harm  than  good.  Once 
hearing  Tibbett,  I  doubt  if  many  patrons  of  the 
screen  will  be  satisfied  to  go  back  to  the  phony 
singers  who  have  been  usurping  the  front  rows, 

and  I'll  be  so  kind  as  not  to  mention  the  names 
of  any  of  these  lemons. 

The  story,  based  on  Franz  Lehar's  "Gypsy 
Love,"   is   exciting,   dramatic,   intelligent,  the 

By  T.  O.  Service 

HERO  OF  THE  WEEK 

LAWRENCE  TIBBETT.  A  genial  gentleman 
employed  by  the  Metropolitan  Opera  House  to 
raise  the  roof  in  select  baritone  parts  who  is 
doing  just  that  to  the  various  box  offices  fortu- 

nate enough  to  be  in  front  of  "The  Rogue*s 
Song"  M  G  M*s  latest  operetta  morsel. 

romantic  affair  of  a  singing  Russian,  bandit  and 
the  girl  he  comes  to  love.  The  direction,  by 
Barrymore,  is  excellent;  he  makes  Tibbett  so 
powerful  a  figure  in  some  of  the  most  dramatic 
scenes  that  one  finds  it  impossible  to  respond 

to  Laurel  and  Hardy's  comedy. 
The  picture  is  entirely  in  Technicolor  and 

most  of  it  is  beautifully  photographed.  My  one 
complaint  with  the  advent  of  color  is  that  it 
inevitably  seems  to  mean  the  return  in  large 
numbers  of  faked  sets,  beautiful  mountains  and 
valleys  in,  purple  and  pink  very  prettily 
painted,  but  so  obviously  unreal. — P.  V. 

THE  GRAND  PARADE 
MINSTRELSY  I  IS  MINORS!  Produced  and 

distributed  by  Pathe.  Story  by  Howard  Em- 
mett  Rogers,  Adaptation,  dialog,  music  and 
lyrics  by  Edmund  Goulding.  Direction  by  Fred 
Newmeyer,  Photography  by  Dave  Abel,  With 
Helen  Twelvetrees,  Fred  Scott,  Richard  Carle, 
Marie  Astaire,  Russell  Powell,  Bud  Lamieson, 
Jimmy  Adams,  Lillian  Leighton,  Spec  0*Don- nell,  Sam  Blum,  Tom  Malone,  Jimmy  Aubrey. 
Footage  7,450.     Release  date  February  2. 

T 
J-  HIS  picture  is  advertised  as  a  georgeous 

and  glamorous  pageantry  in  the  world  of  en- 
tertainment but  is  distinguished  rather  by  the 

fine  dramatic  performances  of  its  principals, 
Helen  Twelvetrees  and  Fred  Scott,  and  the 
exceptionally  able  direction  of  Fred  Newmeyer. 

The  ministrelsy  is  not  spectacular  and,  while 

it  is  probably  truthful  in  its  characterization, 

does  not  impress  you  as  does  Miss  Twelvetrees' great  capacity  for  feeling;  her  haunting  power 
stays  with  you  long  after  the  performance  is 
over. 

The  story  is  not  remarkable.  It  concerns  a 
down-and-out  minstrel  singer  who  finds  refuge 
in  a  cheap  lodging  where  he  is  cared  for  by 
Molly,  a  slavey.  The  man  gets  a  chance  for 
a  comeback  and,  with  Molly's  help,  is  success- 

ful. As  an  afterthought,  he  marries  the  child. 
Presently  the  troupe  comes  to  a  town  where 
Polly,  the  burlesque  queen  (who,  with  drink, 

was  the  cause  of  the  singer's  downfall),  is  also 
playing.  She  is  very  well  protrayed  by  Marie 
Astaire  and  our  friend  once  again  succumbs  to 
her  lure,  gets  well  boiled,  is  nasty  to  the  little 
wife  and  goes  on  for  the  show  very  niearly 
dead  drunk  and,  quite  naturally,  makes  a  mess 
of  things.  After  his  wife  has  nearly  committed 
suicide  through  a  combination  of  disappoint- 

ment, jealousy,  and  shame  and  because  she 
doesn't  want  her  child  to  have  such  a  father 
the  old  wardrobe  woman  puts  the  minstrel  right 
on  a  few  things.  He  sabers'  with  a  rapidity 
possible  only  in  pictures  and  rushes  to  his  wife. 

I  won't  tell  the  final  episode  because  that  is 
the  climaxl  of  the  whole  film  and  easily  the 
best  sequence. 

The  drabness  of  the  story  throughout  is  re- 
demmed  by  the  fine  work  of  Miss  Twelvetrees, 
the  naturalness  of  Mr.  Scott.  He  annoys  you 
tremendously  and  you  want  to  kick  him  lustily 
for  his  boorish  behaviour — which  is  what  I  call 

good  acting.  If  he  weren't  good,  you  wouldn't care  what  he  did.  Again,  a  large  part  of  the 
credit  for  the  gripping  climax  must  be  given 
to  Mr.  Newmeyer,  the  director.  The  picture 
is  full  of  sentiment  without  sentimentality. 
Under  most  directors  it  would  have  been  just 

sloppy.    As  it  is,  it's  well  worth  seeing. — D.  F. 

MURDER  ON  THE  ROOF 
DOINGS  IN  A  NIC  TOWN.  Produced  and 

distributed  by  Columbia.  Directed  by  George 
B,  Seitz.  Adaptation  and  dialog  by  F.  Hugh 
Herbert  from  the  ̂ 'Liberty**  magazine  story  by 
Edward  Doherty.  With  Dorothy  Revier,  Ray- 

mond Hatlon  and  Margaret  Livingston.  Re- leased January  19, 

T 
i  HIS  isn't  bad.  Not  good,  mind  you,  but 

not  bad.  Columbia  has  taken  a  pretty  obvious 
and  threadbare  story  and  garnished  it  with 
some  good  players  and  reasonable  direction. 
The  result  is  a  fair  enough  program  picture. 

The  story  is  only  of  a  lawyer  framed  by  a 
crooked  night  club  owner  who  is  outwitted  by 

the  lawyer's  daughter  disguised  as  a  singer 
and  a  detective  disguised  as  a  drunk. 
Raymond  Hatton  is  the  drunk,  a  role  he 

portrays  with  sufficient  effectiveness  to  tower 
above  the  rest  of  the  cast.  Dorothy  Revier  is 

excellent  as  the  lawyer's  daughter  but  her  rendi- 
tion of  "When  You  and  I  Were  17"  is  good 

only  in  spots;  spots  where  the  recording  ap- 
paratus was  kind  enough  to  leave  off  distort- 

ing the  original  noises. 

Columbia  didn't  spend  much  money  on  this 
one  except  for  the  initial  cost  of  equipping 
an  elegant  night  club,  but  the  action  is  hardly 
confined  to  a  single  room.  As  was  said,  not 

good,  but  not  bad,  at  all,  at  all. — N.  K. 
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STREET  OF  CHANCE 
SHADES  OF  ROTHSTEIM  Produced  and 

distributed  by  Paramount^  Direction^  John 
Cromwell.  Story  and  dialog  O,  H.  P.  Carrett. 
Photography,  Charles  Lang.  With  William 
Powell,  Jean  Arthur,  Kay  Francis,  Regis 
Toomey,  Stanley  Fields,  Brooks  Benedict,  Betty 
Francisco,  John  Risso,  Joan  Standing,  Maurice 
Black,  Irving  Bacon.  Footage  7,023.  Release 
date  February  3. 

A  LLEGEDLY  based  on  the  murder  of 
Arnold  Rothstein,  this  picture  is  sheer  gripping 
entertainment  from  start  to  finish.  Under  the 
fine  direction  of  John  Cromwell,  William 
Powell  gives  a  splendid  delineation  of  a  gam- 

bler's path  to  death.  Austere,  sombre,  square, 
Powell  is  the  epitome  of  the  popular  concep- 

tion of  what  a  gambler  should  be.  Eventually, 
in  an  effort  to  save  his  younger  brother  from 
following  in  his  own  footsteps,  he  deliberately 
violates  his  code  and,  for  this,  is  put  on  the 
spot.  He  knows  it  is  coming  to  him  but  he 

doesn't  try  to  lam  it,  makes  no  attempt  to  evade 
the  final  issue.  He  gets  it  from  someone,  you 

don't  know  who.  It  doesn't  greatly  matter. 
What  matters  is  a  fine  piece  of  character  work 

and  the  best  underworld  picture  we've  seen 
in  a  long  time. — D.  F. 

NEW  YORK  NIGHTS 
HECTIC,  TO  SAY  THE  LEAST  I  Produced 

and  distributed  by  United  Artists,  Supervised 
by  John  W.  Considine,  Jr.  Directed  by  Lewis 
Milestone.  Story  from  stage  hit^  **Tin  Pan 
Alley'*  by  Hugh  Stanislaus  Stange.  Adaptation and  dialog,  Jules  Furthman.  Lyrics,  Al  Jolson 
and  Dave  Dreyer.  Photography,  Ray  June. 
With  Norma  Talmadge,  Gilbert  Roland,  John 
Wray,  Lilyan  Tashman,  Mary  Doran  and  Roscoe 
Kearns.  Footage,  7,447,  Release  date,  Decem- 

ber 28. 

T 
J.  HE  wail  of  a  police  siren  sweeps  you  right 

in  to  the  maelstrom  of  gun  play,  love,  philan- 
dering and  the  Hollywood  conception  of  metro- 

politan night  life  which  is  "New  York  Nights." 
There  are  murders,  song  writers,  stages,  palatial 
apartments  and,  above  all,  John  Wray,  Norma 
Talmadge  and  Lilyan  Tashman.  Wray  gives 
a  better,  perhaps  a  more  individual,  character- 

ization of  a  Chicago  gangster  than  even  Fred 
Kohler — which  is  about  the  highest  praise  I 
can  give  him.  Norma,  in  her  first  talker,  gives 
every  indication  that  the  new  medium  will  be 
her  metier  from  now  on.  Her  voice,  while  not 
beautiful,  is  pleasant  and  occasionally  she  for- 

gets herself  sufficiently  to  become  a  real  actress 
with  the  intensity  of  her  tone  making  up  for 
the  lack  of  it  in  her  features.  Lilyan  is  her 

usual  amusing  self.  You'll  find  a  tempo  in  this 
picture  that  is  lacking  in  many.  Whatever  its 
faults  it  keeps  moving  and  it  keeps  you  enter- 

tained. William  Cameron  Menzies  deserves  a 
lot  of  credit  for  his  sets. — D.  F. 

LOVE  COMES  ALONG 
IT  COMES  AND  COMES!  Produced  and  dis- 

tributed by  Radio  Pictures.  From  the  play, 
"Conchita,"  by  Edioard  Knoblock.  Adaptation 
and  dialog  by  Wallace  Smith.  Direction,  Rupert 
Julian.  Music  and  lyrics,  Sidney  Clair  and 
Oscar  Levant.  Photography,  J.  Roy  Hunt. 
With  Bebe  Daniels,  Lloyd  Hughes,  Montague 
Love,  Ned  Sparks,  Alma  Tell,  Lionel  Belmore, 
Evelyn  Selbie.  Footage  7,038.  Release  date, 
January  5. 

^3  EBE  gets  another  chance  to  sing  and  she 
pushes  it  hard.  If  it  were  almost  anyone  else 
there  might  be  objections,  but  she  sings  so 
easily  and  clearly  that  it  is  a  pleasure  to  listen 
to  her.  The  story  is  trite.  It  deals  with  a 
show  girl,  pure  as  the  driven  snow,  even  if 
she  does  seem  to  know  a  lot,  stranded  in  a 
little  Central  American  seaport.  A  sailor  on 
shore  leave  gets  a  yen  for  her  and  in  so  doing 
offends  the  local  potentate  who  also  has  his  eye 
on  the  damsel.  The  sailor,  sent  back  to  his 
ship,  puts  in  an  appearance  at  the  appropriate 
moment  and  rescues  the  little  girl  from  the 
very  designing  clutches  of  the  villian.  The 
whole  thing  though,  ordinary  as  it  may  be,  is 
enlivened  by  the  freshness  of  Bebe's  perform- 

ance and  the  amusing  moroseness  of  Mr.  Ned 
Sparks.— D.  F. 

s 
^^--'OUND  short  features  have  been  gaining  a 
wide  following.  In  fact,  my  best  friend  attends 
the  shows  with  me,  and  though  she  is  polite, 
she  does  not  refrain  from  using  polite,  but 
harsh  words,  when  the  occasion  arises.  And 
these  polite  and  harsh  words  are  uttered  be- 

cause the  short  sound  features  are  not  on 
the  programs.  Therefore,  I  introduce  the  fol- 

lowing short  features — 
CAMERA  SHY 

LLOYD  HAMILTON!  Produced  by  Harry  D. 
Edwards.  Distributed  by  Educational.  Re- 

corded by  Western  Electric.  Directed  by  Gil- 
bert Pratt.  With  Lloyd  Hamilton,  Ruth  Hiatt, 

Harry  Woods,  Natalie  Joyce  and  Will  Hays. 

L^LOYD  HAMILTON  talks  in  this  one  and 

that's  sufficient  merit  for  any  short.  Unfortu- 
nately, the  director  thought  so  too.  That  was 

all  that  was  necessary,  so  the  final  estimate 

finds  "Camera  Shy"  only  a  fairly  funny  picture, 
not  as  hilarious  as  Lloyd  Hamilton  could  be. 

Hamilton,  as  an  author  who  butts  in  on  a 
film  set,  keeps  telling  some  very  disinterested 
listeners  of  his  latest  scenario.  His  story  in- 

volves his  wearing  a  woman's  costume  and  this he  does  very  prettily. 
There  are  enough  Hamilton  fans  in  any  audi- 

ence to  keep  a  house  in  titters. — N.  K. 

OH  DARLING! 
OH  DEARI  A  Jack  White  Talking  Comedy, 

Distributed  by  Educational,  Recorded  by 
RCA  Photophone,  Directed  by  Stephen  Ro- 

berts. With  Nancy  Dover,  Norman  Peck,  Addie 
McPhail,  John  Litel,  Eva  Thatcher,  Sidney 
Bracey  and  Al  Thompson, 

T 
X  HIS  one  involves  the  old  door  tricks — 

just  an  open  and  shut  proposition — but  in 
sound  and  better  than  usual.  A  honeymoon 
couple  share  a  bathroom  with  a  more  seasoned 
couple,  the  latter  featuring  a  jealous  husband. 
All  kinds  of  complications  with  chemises  and 

pajamas  belonging  to  people  who  shouldn't  be 
caught  with  them  at  all.  Everything  is  straight- 

ened out,  though. 

There's  no  reason  why  the  audiences  shouldn't 
like  this  chasing  people  through  various  doors 
— they  always  have. 

SUGAR  PLUM  PAPA 
SWEET  STUFF!  Produced  by  Mack  Sennett. 

Distributed  by  Educational.  Recorded  by 
RCA  Photophone.  Directed  by  Mack  Sennett. 
With  Daphne  Pollard,  Marjorie  Beebe,  Andy 
Clyde,  Harry  Gribbon,  Bud  Jamison,  Rosemary 
Tkeby  and  Charles  Davis. 

T 
X  HIS  is  more  like  it.  Mack  Sennett  has 

gathered  together  a  dook,  a  princess,  a  few 
pails  of  water — and  Andy  Clyde.  Especially 
Andy  Clyde. 
A  rich  couple  try  to  marry  their  sailor  son 

into  nobility  even  though  the  lad's  engaged  to 
the  maid.  The  U.  S.  Navy  practically  takes  a 
hand  and  before  long  the  royal  match  is  royally 
gummed  up. 

Sennett  has  scattered  some  new  gags  with  the 

old  and  the  effect  is  very  pleasant.  It's  getting 
so  that  even  the  appearance  of  Andy  Clyde  in 

a  short  subject  means  it's  going  to  go  over 
with  a  splash.    A  splash  on  Clyde. — N.  K. 

Mr.  Hacker,  who  has  done  an  excellent  job 
on  the  West  Coast,  gives  me  the  lowdown  this 

week  on — 

DANGEROUS  PARADISE 
WELLMAN  DOES  WELL.  Produced  and  dis- 

tributed by  Paramount.  Direction,  William 
Wellman.  Story  by  Joseph  Conrad,  Scenario 
by  William  Slavens  McNutt  and  Grover  Jones, 
Photography,  Archie  Stout.  With  Nancy  Car- 

roll, Richard  Arlen,  Warner  Oland,  Gustav  von 
Seyffertitz,  George  Kotsonaros,  Francis  McDon- 

ald, Dorothea  Wolbert,  Evelyn  Selbie,  Clarence 
Wilson,  Lillian  Worth,  Willie  F ung  and  Wong 
Wing.  Perviewed  at  Paramount  West  Coast 
Studio  projection  rooms, 

P 
J-  ARAMOUNT  executives  were,  apparently, 
well  pleased  with  themselves  after  a  private 

screening   of  William  Wellman's  "Dangerous 

Paradise."  Thanks  to  capable  cutters,  a  goodly 
portion  of  Wellman's  efforts  will  never  reach the  cash  customers.  It  has  been  reduced  to 

program  picture  length  and  is  entertaining  for 
that  reasons  plus  a  splendid  cast. 

The  working  title  of  this  film  was  "Flesh  of 
Eve"  and  is  from  a  story  by  Joseph  Conrad. 

It  will  be  regarded  by  some  as  Wellman's  best 
offering  since  the  successful  "Wings"  which  he directed.    It  is  still  a  program  picture,  however. 
Nancy  Carroll  is  starred.  Richard  Arlen 

plays  opposite  and  does  not  make  the  best  of 
his  role.  His  dialog  is  as  if  he  were  reading  it 
from  the  script.  Slow  and  amateurish.  Francis 
McDonald  gives  a  fine  performance  as  Ricardo, 
one  of  a  trio  of  bold  thirsty  villians. 

There  are  no  less  than  five  sneering  villains 
in  the  film.  Little  Nancy  has  a  tough  time  with 
so  many  big  bad  men  plotting  against  her.  She 

stows  away  on  Arlen's  yacht  bound  for  his 
lonely  island.  The  nasty  villians  follow.  Arlen 
discovers  their  real  purpose  and  takes  steps  to 
put  them  away.  He  does.  He  also  realizes  that 
he  loves  Nancy  and  they  talk  about  love. — 
T.  J.  H. 

Again  I  give  you  an  alternative  on  opinions. 
It  happens,  though,  that  neither  is  so  far  re- mote from  the  other  that  there  should  be  any 
mental  strain  as  to  the  worth  of  the  picture, 

which  is— CONDEMNED 
A  FEW  IMPOSSIBLES.  Produced  by  Samuel 

Goldwyn  and  distributed  by  United  Artists.  Di- 
rected by  Wesley  Ruggles  and  based  on  the 

story  Condemned  to  DeviVs  Island,  a  novel  by 
Blair  Niles.  Edited  by  Stuart  Heisler.  Scenarist 
and  dialog  by  Sidney  Howard.  Photographed 
by  George  Barnes  and  Gregg  Toland.  Released 
December  7,  1929.  Length,  7,448.  With  Ron- ald Caiman,  Ann  Harding,  Dudley  Digges, 
Louis  Wolheim,  William  Elmer,  William 
Vaughn, 

O  UTSIDE  of  a  few  places  where  the  action 
seems  impossible  (and  even  if  true  the  ordi- 

nary human  considers  it  impossible),  I'd  say 
Condemned  is  a  very  interesting  picture.  The 
picture  has  two  very  fine  speaking  stars,  Ron- 

ald Colman  and  Ann  Harding.  The  story  deals 

with  Devil's  Island,  where  convicts  are  placed 
to  serve  their  sentence.  Colman,  who  is  one 
of  the  convicts,  falls  in  love  with  Ann  Har- 

ding, wife  of  the  warden,  Dudley  Digges. 
Digges  suspects  the  affair  and  sends  his  wife 
back  to  Paris.  Here's  where  the  seemingly 
impossible  comes  in.  Colman  gets  in  a  barrel 
that  rolls  in  the  water  directly  under  the 
guards.  They  pull  the  barrel  out,  Colman  is 
not  in  it.  Then  the  tide  turns.  Digges  is 
killed  and  Colman  goes  back  to  serve  his  sen- 

tence at  Devil's  Island,  afterwards  he  returns  to 
Miss  Harding.  Louis  Walheim  supplies  a  great 
deal  of  entertainment  as  the  pal  of  Colman. 

-J.  F. 

OK'ED.  Produced  by  Samuel  Goldwyn.  Dis- tributed by  United  Artists.  Released  December 
5.  Length,  8,086  feet.  Adaptation  and  dialog 
by  Sidney  Howard  based  on  the  novel  by  M, 
Blair  Niles,  "Condemned  to  Devil's  Island." With  Ann  Harding,  Louis  Wolheim  and  Dudley 
Digges. 

T 
i  HE  advent  of  "Condemned"  at  the  Rivoli 

theatre  is  a  matter  of  more  than  usual  interest 
because  the  ending  of  the  picture  is  different 
than  it  was  when  it  was  first  shown,  a  la  road- 

show, in  Times  Square.  This  rather  interesting 
switch  in  mid-stream  gives  some  idea  of  the 
close  attention  with  which  United  Artists 
watches  its  pictures  to  insure  their  success. 
"Condemned"  wUl  be  hailed  with  satisfaction 

and  greeted  with  success  in  any  theatre  where 
Ronald  Colman  is  popular.  And  that,  I  take 
it,  means  every  theatre  in  the  country,  or  the 
world,  for  this  distinguished  Englishman  is  one 
of  the  foremost  players  on  the  screen. 

The  story  of  "Condemned"  might  have  been 
a  very  harrowing  one,  for  it  tells  of  life  in 

the  dismal  penal  colony  of  Devil's  Island. 
However,  the  picture  was  handled  with  ex- 

traordinary tact  and  a  leavening  of  humor,  so 

that  it  is  corking  entertainment.  "Condemned" can  be  heartily  recommended,  but  I  suspect 

that  that's  hardly  news  at  this  late  date. — P.  V. 
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THE  LOST  ZEPPELIN 
ANTARCTIC  SHIVERS!  Produced  and  dis- 

tributed by  Tiffany  Productions,  Direction, 
Edward  Sloman,  Story,  F  ranees  Hyland  and 
Jack  Natteford.  Dialog,  Charles  Kenyan,  Pho- 

tography, Jackson  Rose.  ff'ith  Conway  Tearle, Virginia  Valli,  Ricardo  Cortex,  Duke  Martin, 
Kathryn  McGuire  and  f^'inter  Hall,  Footage 6,900,     Release  january  1. 

T 
J-  HERE'S  lots  of  atmosphere  in  this  picture. Thousands  of  miles  of  it.  There  are  one  or 

two  mild  thrills  and  then  there  is  the  quiet, 
dignified  performance  of  Mr.  Conway  Tearle 
The  plot  is  briefly  this:  The  commander  of 
the  anarctic  Zeppelin  expedition  and  his  first 
lieutenant  are  the  best  of  friends  and  both  of 

them  love  the  commander's  wife.  At  the 
crucial  moment,  when  they  are  the  sole  sur- 

vivors of  the  expedition  and  there  is  only  room 
for  one  of  them  in  the  rescue  plane  the  hus- 

band, thinking  of  his  wife,  sends  the  lieutenant 
back  to  her. 

She  discovers  at  last  that  it  is  her  husband 
that  she  loves  and  not  her  lover.  Dens  ex 

machina,  personified  in  the  radio,  then  pro- 
claims to  the  listening  world  the  miraculous 

rescue  of  the  commander,  long  supposed  dead. 

In  other  words,  this  film  stretches  the  imag- 
ination, stretches  it  considerably.  Faking, 

which  could  not  be  avoided  owing  to  the  scar- 
city of  Zeppelins  in  Hollywood,  was  well  done 

but  not  so  well  done  that  you  weren't  conscious of  it  all  the  time. 

The  picture,  however,  what  with  the  Nobile 
debacle  fresh  in  the  minds  of  the  public  and 
the  Byrd  expedition  still  getting  front  page 
space,  is  more  than  timely.  It  conveys  a  little 
of  the  bitterness  which  must  lie  in  the  minds 
of  men  as  they  die  in  the  frozen  wastes,  gives 
a  slight  indication  of  the  fearful  hardships 
through  which  they  must  pass  and  is,  above 
all  (explorers  please  note),  swell  publicity  for 
arctic  or  antarctic  expeditionary  leaders. — D.  F. 

SON  OF  THE  GODS 
MORE  THAN  A  CHINAMAN'S  CHANCE. 

Produced  and  distributed  by  First  National, 
Directed  by  Frank  Lloyd  from  the  novel  by 
Rex  Beach.  Adaptation  and  dialog  by  Bradley 
King,  Photography  by  Ernest  Hallor,  Release 
date  March  9.  Length  8^344  feet.  With  Rich- 

ard Barthelmess^  Constance  Bennett  ^  Dorothy 
Matthetvs,  Barbara  Leonard,  Jimmy  Eagle, 
Frank  Albertson  and  others, 

R  ICHARD  BARTHELMESS  may  well  con- 
sider "Sons  of  the  Gods,"  newly  presented  by 

First  National,  as  fine  a  picture  as  he  has  ever 
made.  A  well-rounded  drama,  tense,  exciting, 
continuously  interesting,  it  thoroughly  satisfied 
the  crowded  house  which  saw  its  opening  at 
the  Warner  theatre  in  New  York. 

Barthelmess  is  one  of  the  screen's  most  com- 
petent performers,  and  in  "Sons  of  the  Gods" 

he  plays  a  difficult  role  beautifully.  He  ap- 
pears as  the  son  of  a  Chinese  merchant  prince, 

a  son  who  aspires  to  a  place  of  equality  in 
the  white  world,  to  his  pain  and  confusion. 
He  plays  with  distinction,  dignity,  and  feeling, 
and  wins  for  himself  an  admiration  one  can 
hardly  summon  for  his  arrogant  companions 
of  paler  hue. 

I  can  hardly  say  that  I  consider  the  story 
of  the  picture  great,  despite  the  authorship 
of  Rex  Beach,  for  I  feel  none  of  the  prejudice 
toward  Chinese  that  plays  so  dramatic  a  part 
in  this  picture.  However,  the  story  is  so 
closely  knit,  so  magnificently  directed  by 
Frank  Lloyd,  and  so  tactfully  played  by  Bar- 

thelmess and  his  supporting  cast  that  it  stands 
out  as  one  of  the  very  few  fine  talking  pictures 
made  to  date. 

One  can  hardly  discuss  "San  of  the  Gods" 
without  paying  tribute  to  an  excellent  per- 

formance by  the  exquisite  and  glamorous  Con- 
stance Bennett.  She  has  a  part  to  play  that 

in  less  gifted  hands  would  be  thoroughly  un- 
sympathetic, boorish,  vulgar.  She  handles  her- 

self and  her  role  so  well,  however,  that  her 
performance  stands  out  as  a  distinct  personal 
achievement. — P.  V. 

MEN  WITHOUT  WOMEN 
GOOD  WITHOUT  DOUBT.  Produced  and  dis- 

tributed by  Fox,  Directed  by  John  Ford  from 
the  story  by  Ford  and  James  K,  McCuinness, 
Adapted  by  Dudley  Nichols.  Photograph  by 
Joseph  August,  Release  date,  February  9, 
Length  7,774  feet.  With  Kenneth  MacKenna, 
Frank  Albertson,  Paul  Page,  Walter  McCrail, 
Warren  Hymer  and  others, 

"
M
 

i-tXEN  Without  Women,"  the  new  Fox 
picture  brought  into  the  Roxy,  is  a  stirring  and 
spectacular  film.  In  a  highly  dramatic  manner 
it  tells  a  story  cleverly  concocted  from  actual 
news  events  that  left  an  indelible  record  on 
the  front  pages  of  the  newspapers,  and  the  dark 
recesses  of  the  mind.  As  a  result,  you  get  the 
impression  of  being  present  at  events  that 
rocked  the  world. 

The  story  is  one  of  American  gobs  on  a  sub- 
marine. They  are  spotted  first  in  Shanghai, 

loud  and  boisterous  and  reckless,  tossing  'em 
down  at  the  longest  bar  in  the  world.  The 
opening  is  rowdy,  as  rough  and  vulgar  as  the 

high-spots  of  "The  Cock-Eyed  World"  and  "Hot 
for  Paris,"  and  as  much  fun. 
The  carousing  is  interrupted  as  the  men  are 

called  to  sea,  and  to  sea  they  go  to  be  run 
down  in  the  stormy  darkness  of  the  China  Sea 
by  a  pitching  and  hapless  British  freighter. 
Down  they  go  to  the  bottom,  some  swept  away 
in  the  storm,  some  drowned  in  the  flooded 
bowels  of  the  ship,  13  of  them  imprisoned  in 
the  narrow  engine  room. 
How  the  13  react  to  their  imprisonment,  how 

some  of  them  go  to  their  grave,  and  some  to 

their  rescue,  makes  stuff  for  drama.  There's 
not  a  soul  who  hasn't  read  of  submarines  sent 
to  the  ocean  bottom,  or  seen  pictures  of  their 
return  to  the  surface,  usually  with  a  smart  new 

At  the  New  York 

Theatres 

NEW  FILMS 

PARAMOUNT — "New  York  Nights"  —  Paramount talker  with  Norma  Talmadge  and  Gilbert  Roland. 
Directed  by  Lewis  Milestone.     Opened  January  31. 

CAPITOL — "The  Bishop  Murder  Case" — M  G  M  talk- 
er with  Basil  Rathbone  and  Alec  B.  Francis.  Di- 

rected by  Nick  Grinde  and  David  Burton  from  the 
S.  S.  Van  Dine  novel.     Opened  January  31. 

ROXY — "Men  Without  Women" — Fox  talker  with 
Kenneth  MacKenna.  Directed  by  John  Ford.  Opened 
January  31. 

RIALTO— "Street    of    Chance" — Paramount  talker 
with  William  Powell  and  Kay  Francis.    Directed  by 
John  Cromwell.    Opened  February  1. 

STRAND— "Little    Johnny    Jones" — First  National talker   with   Eddie  Buzzell.     Directed  by  Mervyn 
LeRoy.    Opened  January  31. 

COLONY— "The   Grand   Parade" — Pathe  talker  with 
Helen  Twelvetrees.    Directed   by  Fred  Newmeyer. 
Opened  January  31. 

GLOBE — "Love    Comes  Along"- — Radio   talker  with Bebe  Daniels.    Directed  by  Rupert  Julian.  Opened 
January  31. 

GAIETY — "The  Lost  Zeppelin" — Tiffany  talker  with Conway  Tearle.    Opened  February  1. 
FIFTH  AVENUE  PLAYHOUSE— "Why  Cry  at  Part- 

ing."— German  silent.    Opened  February  1. 
55TH  STREET— "World  Tours  of  the  Prince  of 
Wales" — Silent.    Opened  February  1. 

HELD  OVER  AND  REVIVED 

CENTRAL — "Disraeli" — Warner  talker.  Opened  Oc- tober 2. 

CRITERION— "The  Love  Parade"— Paramount  talk- 
er. Opened  November  19. 

WINTER  GARDEN— "Sally"— First  National  talker. Opened  December  23. 
RIVOLI — "The  Mighty" — Paramount  talker.  Opened December  30. 

EARL   CARROLL— "Hit   the   Deck"— Radio  talker. 
Opened  January  14. 

GEORGE  M.  COHAN— "Across  the  World  with  Mr. 
and  Mrs.  Martin  Johnson" — Talking  Picture  Epics talker.     Opened  January  21. 

LITTLE  PICTURE  HOUSE— "The  Village  of  Sin" — Russian  silent — revived  again. 
CAMEO — "The   Fragment   of   an  Empire" — Russian silent.     Opened  January  25. 

ASTOR— "The  Rogue  Song"— MGM  talker.  Opened 
January  28. 

WARNER— "Son  of  the  Gods"— First  National  talk- 
er.   Opened  January  30. 

FILM  GUILD  CINEMA— "Les  Miserables"— Revived 
again. 

flag  whipping  in  the  breeze,  upside  down  and 
at  half-mast. 
"Men  Without  Women"  is  not,  as  the  name 

implies,  a  picture  of  men  without  women. 
Women  there  are  aplenty  in  the  disorderly 
scenes  at  the  opening,  and  a  woman  plays  the 
principal  role  in  the  drama  thai  follows.  How 
she,  unseen  and  unnamed,  sends  a  captain  of 
sailors  to  his  disgrace,  his  atonement,  and  his 
heroic  death  makes  one  of  the  most  exciting 

parts  of  the  film — and  I  won't  divulge  the thread  of  the  action. 
Kenneth  MacKenna  plays  the  leading  role 

in  "Men  Without  Women"  and  rises  to  his 
opportunity  with  the  skill  of  the  finished  actor 
he  is.  The  production  as  a  whole  is  well  di- 

rected by  John  Ford,  and  some  of  the  scenes 
at  sea  are  as  fine  as  anything  the  screen  has 

yet  shown. — P.  V. 

THE  BISHOP  MURDER  CASE 
VERY  PRETTY  MURDERS,  Produced  and  dis- 

tributed by  M  G  M,  Directed  by  Nick  Grinde 
and  David  Burton  from  the  story  by  S,  S,  Van 
Dine,  Adaptation  and  dialog  by  Lenore  J, 
Kossee.  Photography  by  Roy  Overbaugh,  Re- 

leased January  3,  Length  7,961  feet.  With 
Basil  Rathbone,  Leila  Hyams,  RoUind  Young, 
Alec  B,  Francis,  George  Marion,  Zelda  Sears and  others, 

TT 
-^ERE  is  an  ideal  program  picture.  An  in- 

genious mystery  story,  good  direction,  exceed- 
ingly intelligent  dialog,  and  S.  S.  Van  Dine's name  to  draw  them  in. 

There  isn't  much  use  in  trying  to  explain  a 
Van  Dine  plot  in  anything  less  than  a  book  of 
equal  length.  Suffice  to  say  that  this  is  another 
Van  Dine  story.  The  murders  are  a  bit  less 
bloody  than  usual,  but  just  as  effective. 

As  mystery  stories  go,  this  isn't  as  curdling  as 
usual.  Even  though  your  house  isn't  strong  on 
blood-and-thunder  stories  this  shouldn't  be 
passed  up  because  of  its  title.  It  is  a  collected, 
even,  intellectual  film  that  will  pull  word-of- 
mouth  trade  as  the  week  progresses. — N.  K. 

And  now  for  my  own  comments  on — 

SUNNY  SIDE  UP 
PLENTY  OF  MUSIC!  Produced  and  dUtrib- 

uted  by  Fox,  Director,  David  Butler,  With 
Janet  Gaynor,  Charles  Farrell,  Sharon  Lynn, Frank  Richardson,  El  Brendel,  Marjorie  White, 
Joe  Brown,  Mary  Forbes,  Alan  Paull  and  Peter Gawthorne,    Length,  11,131. 

J ANET  GAYNOR,  if  she  wiU  develop  as 
she  has,  will  fear  nothing  from  talking  pictures. 
On  the  other  hand,  Charles  Farrell,  who  has 
done  so  much  to  endear  himself  to  fans  in 
other  Gaynor-Farrell-Fox  pictures,  falls  below 
average.  To  quote  from  my  friend  who  knows 

pictures — 
"Janet  Gaynor's  'Sunny  Side  Up'  will  furnish 

any  one  anywhere  with  the  cream  of  entertain- 
ment. A  well  selected  cast  does  much  to  make 

this  picture  a  fine  one. 

"I  was  greatly  disappointed,  however,  in  the 
work  of  Farrell,  who,  in  former  pictures  (si- 

lent), was  the  accomplished  actor  of  the  team. 
At  least,  I  thought  so  then. 

"What  might  have  happened  to  Farrell,  I  do 
not  know.  As  he  handled  his  part,  any  nice 
appearing  male  might  have  been  cast  in  the 
part,  and  probably  handled  it  much  better. 

"He  seemed  in  this  picture  that  he  lacked 
the  usual  'Charles  Farrell'  Personality. 
"On  the  other  hand,  Janet  Gaynor,  as  Molly 

Carr,  endears  herself  to  everyone,  and  espe- 

cially when  she  sings  the  songs,  'Aren't  We  All' 
and  'If  I  had  a  Talking  Picture  of  Yon.' 
"A  youngster  adds  merry  moments  with  his 

interpretation  of  the  latter  piece. 

"And  of  all  in  the  cast,  let's  place  EH  Brendel 
as  one  of  the  top-notchers  in  the  cast  and  call 
it  a  triumverate  instead  of  a  team. 

"I  believe  that  the  finest  setting  I  have  seen 
in  talking  pictures  is  in  this  picture.  The 
scene  of  which  I  speak  is  that  in  which  Sharon 

Lynn  sings,  'Turn  on  the  Heat  Honey.'  If  you 
don't  like  it,  that  is  your  fault." 
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Yes,  Laurel  and  Hardy 
DO  Have  a  Director 

(Special  td  tlic  Hcrald-lVoiid ) 
HOLLYWOOD,  Feb.  4.— James 

Parrott  is  one  director  who  deserves 
— but  never  gets — credit  for  his 
work.  Certainly  Laurel  and  Hardy 
have  a  director.  The  popular  opin- 

ion is  that  the  team  simply  have  to 
walk  into  a  scene,  look  at  each  other 
and  Bing!  comedy  is  born.  Nothing 
is  further  from  the  truth.  James 
Parrott  is  the  man  who  watches  over 
the  comedians  and  is  rated  high  as  a 
director  of  laughs. 

Committee  of  Academy 

Tests  Sound  Hoods  to 

Obtain  Quieter  Operation 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  4.— The  producers 
and  technicians  joint  committee  of  the 
Acadamy  of  Motion  Picture  Arts  and 
Sciences  have  tested  methods  and  materials 
of  sound  camera  hoods  from  16  of  the  major 
studios  to  determine  the  variation  of  noises 
produced  by  cameras  enclosed  in  such  hoods. 
A  design  will  be  worked  out  by  these  en- 

gineers to  remedy  the  situation  of  such  va- 
riety of  different  methods. 

A  wide  variation  was  discovered  among  the 
hoods.  It  was  found  in  some  cases  that 
cameras  without  the  hoods  gave  a  quieter 
operation  than  those  equipped.  Names  of  the 
studios  having  the  most  silent  cameras  dur- 

ing the  test  were  not  disclosed. 

Chaplin  to  Stay  Silent; 

Denies  Talk  in  New  Film 
( special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  4.— Charlie  Chaplin 
denied  reports  that  he  would  make  a  dialog 
film  after  he  had  completed  his  current  pro- 

duction. He  said :  "A  good  talking  picture 
is  inferior  to  a  good  stage  play,  while  a  good 
silent  picture  is  superior  to  the  stage  play.  I 
have  invested  $1,000,000  in  City  Lights  as  a 

silent  film  and  it  will  be  completed  as  such." 

John  W.  Kraft  Writes 

First  of  Pathe  Specials 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  4.— John  W.  Kraft  is 
writing,  in  collaboration  with  Richard  Bole- 
slavsky,  an  original  comedy  to  be  one  of  the 
first  of  the  1930  specials  on  the  Pathe  pro- 
gram. 

Love  Sues  Tiffany 
( special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  4.— Montague  Love 
has  filed  suit  against  Tiffany-Stahl  Produc- 

tions for  $1,625.  According  to  the  complaint, 
Love  asserted  that  the  amount  is  due  him  on 
two  contracts  and  the  company  failed  to  pay 
them. 

Warner  Operetta  Begins;  RKO 

Is  Using  Wide  Film  Cameras 

Floating  Floor  for  RKO  Stage — Lyon  and  Daniels  in  Same  Film 

— ^Ruggles  Takes  Largest  Company  to  Film  Mexican 

Location — P  F  L  Works  Double  Shifts 

(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  4.— A  total  of  300  musicians,  aside  from  a  huge  cast, 

began  work  this  week  at  Warner  Brothers  on  the  original  Romberg  and  Ham- 

merstein  operetta,  "Viennese  Nights." 

Virginia  Faire  Weds 
HOLLYWOOD. — Virs-inia  Browne  Faire  was 

married  to  Howard  B.  Worne,  Jr.,  here  this  week. 
Miss  Faire  was  formerly  married  to  Jack  Daugherty. 
Worne  is  a  director. 

Titanic  images  of  the  super  screen  of 
a  new  era  of  sound  film  entertainment 
came  nearer  to  reality  this  week,  when 
Messrs.  George  K.  Spoor  and  P.  John 
Berggren  delivered  three  of  the  wide  film 
cameras  to  the  RKO  studios  for  use  in 

Di-a-log 

AUTOGRAPHED  photographs  have  come 
into  their  own  with  the  second  and  third 

decades  of  the  20th  century.  But  not  only 
has  the  practice  invaded  the  homes  of  fans. 
It  has  come  to  the  favor  of  big  shots.  They 
say  Jimmie  Walker  has  an  armload  of  Holly- 

wood stars'  autographs.  Joseph  Schenck  has one  whole  room  dedicated  to  the  custom.  Sid 
Grauman  knows  of  no  more  interesting  pas- 

time than  collecting  well  autographed  mugs. 
Hollywood  is  full  of  them.  Jim  Tully  is  one 
of  the  fans.  Jack  Warner  goes  in  for  it  and 
Darryl  Zannuck  is  crazy  about  any  kind  of 
an  autograph. 

AAA 

Tay  Garnett*  s  week  end  trip  to  Ensenada 
turned  into  a  week*s  visit.  He  and  Tom  Buck- 

ingham drove  down  and  swam  back. 
AAA 

Nineteen  thirty's  Hollywood  tourists  have  been 
disappointed.  Magnetic  Hill  is  gone.  The  real  estate 
men  have  taken  the  pull  out  of  it.  It  was  formerly 
the  place  that  all  the  lowans  visited.  It  cost  nothing. 
And  now  it  costs  no  more  but  it's  just  a  hill. AAA 

Alice  While  is  the  little  girl  named  by  First 
National  as  ''America's  Girl  Friend."  Jack 
Warner  thinks  it  will  stick  to  her  like  Mary 
Pickford's  old  title  "America's  Sweetheart." AAA 

E.  B.  Derr,  since  joining  Pathe,  has  the  title, 
"Dear  Old  Derr." AAA 

Alma  Rubens  did  a  role  in  a  play  at  the 
Writers  Club  this  week  and  everyone  agreed 
she  is  again  a  swell  actress. AAA 

After  RKO  completed  work  on  eight  or  ten  new 
million  dollar  buildings  Paramount  executives  and 
under  executives  began  buzzing  New  York  and  clinched 
a  deal  with  the  Eastern  office  to  put  up  a  nice  new 
building  every  bit  as  big  as  any  RKO  has  got. AAA 

Thelina  Todd  is  one  of  the  yotmg  set  of 
Hollywood  who  has  earned  her  laurels  in 
Hollywood.  She  has  made  a  success.  Her 
early  days  were  actually  spent  ( not  fiction) 
in  a  Massachusetts  schoolroom.  She  was  a 
Polish  schoolma'rm.  She  is  one  of  the 
youngsters  here  who  hasn't  and  doesn't  wish, a  boyfriend. AAA 

I  was  going  to  write  a  swellish  gag  to  end  this 
business  but  Dorothy  Mackaill  has  just  busted  into 
the  office  with  a  lot  of  this  and  that  and  I  give  np. 

—DOUGLAS  HODGES. 

"Dixiana."  The  projection  rooms  for  wide 
film  are  nearing  completion  under  their 
supervision.  The  wide  film  will  be  devel- 

oped in  Chicago. 

Wesley  Ruggles  has  departed  for  Ma- 
zatlan,  Mexico,  with  the  largest  motion 
picture  expedition  ever  to  leave  Hollywood 
for  another  American  country.  M  G  M  is 
sending  the  group  to  do  tropical  marine 
scenes  for  "Sea  Bat."  Three  Pullmans 
and  two  baggage  cars  were  used  for  62 
players  and  technicians  and  a  part  of  the 
200  tons  of  equipment  to  be  used. 

Divers,  sound  engineers,  cameramen, 

Spanish  interpreters,  lab  experts,  art  direc- 
tors, electricians  and  many  others  were  in- 

cluded. They  will  be  supplemented  in 
Mexico  by  500  natives.  Over  $80,000  worth 

of  equipment  was  taken  south  under  cus- 
toms bond.  Ruggles  will  direct  this  huge 

expedition,  as  well  as  the  film. 

Full  Floating  Floor 
A  floor  that  actually  floats  is  nearing 

completion  on  the  mammoth  new  RKO 
stage.  It  is  six  inches  from  the  outer 
wall  and  rests  on  a  base  of  sound  ab- 

sorbing material.  It  is  nailed  together  in 
the  same  manner  as  a  high  grade  hard- 

wood floor.  All  floor  sounds  will  be  elim- 
inated, ground  noises  caused  by  city  traf- 

fic is  expected  to  be  reduced  to  a  minimum. 
Bebe  and  Ben 

When  Bebe  Daniels'  next  leading  man 
whispers  soft  love  ditties  into  her  ear  he 
will  be  telling  nothing  but  the  whole  truth. 
Which  means  that  Ben  Lyon  will  play  the 

leading  male  role  in  Bebe's  RKO  film, 
"Smooth  as  Satin."  Lyon  will  work  on 
a  day  and  night  basis  while  filming  goes 

on.  He  is  enacting  a  leading  role  in  "The 
Boomerang"  at  a  Hollywood  theatre. 
George  Archainbaud  will  direct.  The  story 

is  an  adaptation  of  Bayard  Villier's  stage 

play,  "The  Chatterbox." 

P  F  L  Sequel  to  "Virginian" In  line  with  the  Paramount  picture-mak- 
ing drive  is  a  sequel  to  "The  Virginian." Eight  films  are  in  production  and  seven 

are  getting  ready  for  early  starting  dates. 

They  include:  "Paramount  on  Parade,"  in 
which  35  or  more  stellar  players  are  frol- 

icking; "Young  Eagles,"  with  Buddy  Rog- 
ers; the  Moran  and  Mack  comedy,  "Let's 

Go  Native";  "Ladies  Love  Brutes,"  "Ben- 
son Murder  Case,"  "Honey"  and  "Light 

of  the  Western  Stars." 
Barrymore  as  Fagan 

Lionel  Barrymore  will  direct  "Oliver 
Twist"  and  play  the  role  of  Fagan.  Sam 
Shipman  and  John  B.  Hymer  are  adapt- 

ing the  story.  Many  of  the  original  Dick- 
ens lines  will  be  heard  in  the  dialog. 
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Multi-Lingual  Profits  Up  5-Fold 

As  Cost  Increases  Only  2-Fold 

Paramount  Is  Adopting  System  at  Long  Island  Studio — "The  Big 

Pond,"  Now  Complete,  Was  Initial  Experiment  in 

Lasky's  Foreign  Film  Schedule 
By  DOUGLAS  FOX 

NEW  YORK,  Feb.  4.— "The  Big  Pond,"  bilingual  chicle  picture,  it  appears, 
was  just  an  experiment  and  Paramount,  partially  adopting  the  multi-lingual 

plans  which  J.  D.  Williams  hopes  to  put  into  effect  in  England,  will  make  for- 
eign versions  of  much  of  its  production  at  the  Long  Island  studio. 

Jesse  Lasky  announces  that  the  formation  German,  Italian  and  Spanish  actors  to  permit 
of  a  group  of  stock  companies  of  French,      the   filming  of  talkers  in  the  various  im- 

'^^[easuring  by  ̂^agic 

men!  Laboratories  where  tomorrow 's 
ideas  and  designs  in  motion  picture 
equipment  are  created  and  executed. 

There  are  measurements  in  Bell  &  Howell  cinemachinery  so  infinitesimal 

that  no  micrometer  or  other  mechanical  measuring  device  can  readily  de- 

fine them.  These  measurements  are  made  by  optical  projection,  which, 

through  great  magnification,  reproduces  on  a  screen,  in  proportions  visible 

to  the  eye,  the  spaces  to  be  measured. 

It  may  be  asked  by  many:  What  is  the  need  for  this  precision?  But  the  dis- 

tributing exchange,  the  exhibitor  and  the  man  in  the  projection  booth 

immediately  comprehend.  For  the  precision  of  the  Bell  &  Howell  Film 

Perforator,  or  Splicer,  or  Printer  through  which  the  film  passes  on  its  way  to 

the  theater  comes  home  at  last  to  the  projection  booth — perfect  screening. 

While  these  machines  have  played  a  hero's  part  in  the  standardization  of 
the  film  industry,  it  is  their  day-by-day  service  in  behalf  of  the  best  final 

projection  which  bespeaks  their  accuracy  and  their  dependability. 

BELL&HOWELL  COMPANY 

Dept.  N,  185 1  Larchmont  Ave.,  Chicago,  III.  '  New  York,  1 1 W.  42nd  St.  /  Hollywood, 

6324  Santa  Monica  Blvd.  r  London  (B.  &  H.  Co.,  Ltd.)  320  Regent  St.  i  Established  1907 

portant  languages  of  the  world  will  solve  his 
little  problem  of  meeting  the  foreign  market 
on  sound  terms. 

Hal  Roach,  on  a  limited  scale,  has  been 
doing  this  thing  for  some  time  in  Hollywood. 
A  number  of  foreign  talkers  have  already 

been  made  in  New  York,  but  "The  Big  Pond" 
is  the  only  Eastern  bilingual  as  yet.  Here- 

after, it  is  to  be  supposed,  one  company  will 
follow  another  on  to  the  set  and  go  through 
the  same  series  of  actions  until  the  specified 
sequence  is  shot  in  all  the  tongues  necessary. 
In  other  words  the  possibility  of  increment 
will  be  increased  five  or  six  times  as  the  cost 
of  production  is  increased,  perhaps,  only 
twice.    Sounds  sensible  to  me. 

Colbert  Under  Contract 

In  this  connection  Claudette  Colbert,  femi- 
nine star  of  the  Chevalier  picture,  has  been 

signed  to  a  contract  which  ties  her  screen 

work  exclusively  to  Paramount.  Miss  Col- 
bert has  one  of  the  loveliest  voices  that  you 

can  hear  on  the  screen  and  Paramount  is  to 
be  congratulated  on  her  acquisition. 

Colbert  and  Norman  Foster  will  have  the 

leads  in  "Young  Man  of  Manhattan"  on  which 
production  was  begun  yesterday.  "Dangerous 
Nan  McGrew"  will  probably  go  before  the 
camera-mikes  late  this  week.  The  leading 
man  of  this  boop  poop  a  doop  affair  has  been 
undergoing  tests  and  has  not  yet  been  signed. 
His  name  will  be  made  public  in  a  few  days. 

"Too  Much  Luck,"  the  next  Chevalier  ve- 
hicle, is  now  being  written  by  Garrett  Fort 

who  was  responsible  for  the  adaptation  of 
"The  Big  Pond."  Jacques  Bataille-Henri,  who 
converted  the  American  scenario  of  the  first 
picture  into  French,  is  performing  the  same 
service  on  the  new  opus. 

Four  Varieties  Finished 

Four  Varieties  were  turned  out  by  Murray 
Roth  at  the  Vitaphone  plant  last  week.  They 

are  "A  Battery  of  Songs,"  with  Waite  Hoyt, 
J.  Fred  Coots  and  Mae  Questelle;  "A  Family 
Affair,"  with  Pat  Henning  &  Company;  "Un- 
wired  for  Barkies"  (tentative),  with  Lobo,  a 
dog,  and  "Absent  Minded,"  a  comedy  sketch with  Wallace  Ford. 

Vitaphone,  from  now  on,  is  scheduled  to 
make  300  shorts  a  year  at  the  Eastern  plant 
This  means  that  the  pictures  will  have  to  be 
made  at  the  rate  of  almost  one  a  day — some- 

thing which  the  recent  completion  of  the  new 
large  stage  now  makes  possible.  Two,  or, 
even  three  subjects  may  now  be  shot  at  once 
without  their  interfering  with  each  other. 

Pathe  fiddled  around  at  Fort  Lee  one  day 
last  week  but  would  make  no  announcement 

of  its  accomplishment  while  the  Audio  Re- 
view produced  an  elaborate  musical  subject 

at  a  Long  Island  studio.  The  picture  was 
prepared  with  the  idea  of  giving  the  public 
an  inkling  of  what  happens  during  the  syn- 

chronization of  a  film.  The  musicians  doubled 
as  actors  and  instrumentalists  under  the 
pictorial  direction  of  Tom  Hogan.  Jacques 
Grunberg  prepared  the  score. 
The  Ideal  studio  at  Cliffside,  N.  J.,  has 

been  leased  by  Photocolor  pending  the  com- 
pletion of  the  studio  now  in  course  of  erec- 

tion adjacent  to  the  Photocolor  plant  at 
Irvington  on  the  Hudson,  New  York. 

Mark  Sanrich  will  produce  the  first  slap- 
stick short  to  be  made  in  color.  He  will  use 

the  Brewster  system. 

Kay  Johnson  to  Recover 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  4.— Kay  Johnson, 
MGM  actress  and  wife  of  John  Cromwell, 
Paramount  director,  was  seriously  injured  in 
an  auto  crash  here  recently.  She  will  recover 
it  was  learned.  The  car  in  which  she  was 
riding  overturned  and  pinned  her  beneath  the 
steering  wheel. 
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SOUND  PICTURES 

THE  BLUEBOOK  SCHOOL 

By  F.  H.  RICHARDSON 

ANSWER  TO  BLUEBOOK  SCHOOL  QUESTION  NO.  35 

BLUEBOOK  SCHOOL  QUESTION  NO.  39  .—Explain  in  just  what  manner  "electrons"  are 
made  to  amplify  current.  Is  there  any  known  substitute  for  an  amplifying  tube? 

THE  QUESTION:  Describe  in  just 
xvhat  manner  the  insulating  material  of  a 
condenser  is  under  strain  when  the  con- 

denser is  charged.  Does  a  condenser  re- 
tain its  charge,  if  not  shorted,  when  the 

current  supply  is  cut  off?  Tell  us  just 

what  is  meant  by  the  "capacity"  of  a condenser. 

HERE  are  those  who  have  answered 
acceptably  up  to  this  writing  (Always 
there  are  at  least  100  late  answers:) 

W.  C.  Budge,  Frank  Dudiak,  G.  T.  Baldy, 
Carl  J.  Dougherty,  Thomas  Danielson, 
Rudolph  Koller,  Fred  T.  Smith,  Frank  L. 
True,  D.  G.  Henderson,  T.  R.  Roand,  Frank 
Spencer,  John  Furman,  G.  L.  Doe,  Bill  Doe, 
W.  R.  Morehouse,  T.  R.  Malley,  Henry  T. 
Baker,  Henry  Liddle,  G.  L.  Ridder,  T.  D. 
Alexander,  Arthur  Quick,  John  Cotty,  R.  L. 
Dubois,  Louis  Styles,  M.  L.  Matteson,  Leo 
G.  Sands,  T.  D.  Mason,  E.  L.  Chamberlain, 
Robert  Riderhouse,  Philip  Allbright,  Leander 
Jameson,  T.  L.  Moreland,  A.  Cook,  Bryan 
Ellis,  Mack  Miller,  T.  Singer,  Dan  Johnson, 
Phillip  Gregeson  and  Abe  Myers. 

I  have  selected  the  reply  of  brother  G.  L. 
Doe,  Chicago,  for  publication.    He  says: 

"Suppose  we  construct  a  condenser  of  the 
most  simple  type.  Selecting  two  sheets  of 
metal  (sheet  copper,  for  example),  each  four 
inches  square,  and  one  sheet  of  insulating 
material  (say  mica  or  prepared  paper)  half 
an  inch  larger  in  dimension  than  the  sheets 
of  metal. 

"We  place  the  insulating  material  between 
the  plates  and  clamp  the  whole  together  with- 

out providing  any  electric  path  between  the 
two  plates.  It  will  be  seen  that  the  insulating 
material  will  protrude  beyond  the  metal  sheets 
one-fourth  of  an  inch  all  the  way  around. 
This  is  very  necessary  because  of  the  fact 
that  if  the  sheets  of  insulating  material  be 
thin  and  come  only  to  the  edges  of  the  plate, 
the  two  sheets  would  be  separated  in  an 
electric  way  but  very  little  and  the  current 
might  and  probably  would  leak  or  jump 
across  at  the  sheet  edges. 

"We  now  have  a  very  real  electric  con- 
denser, though  in  practice  condensers  are 

not  made  that  way  because  the  same  effect 
may  be  obtained  by  using  a  much  better 
form  of  construction.  The  principle  is  pre- 

cisely the  same,  nevertheless. 

"li  we  now  connect  one  side  of  an  A.  C. 
circuit  to  one  plate,  and  the  other  side  to  the 
other  plate,  and  close  the  switch,  the  plates 
of  the  condenser  instantly  become  charged 
with  whatever  the  potential  of  the  circuit  may 
be.  In  this  state  the  condenser  is  said  to  be 

charged.    It  is  under  'strain,'  meaning  that 

the  potential  is  seeking  to  pass  through  the 
insulation  but  cannot  do  so  unless  the  voltage 
be  too  high  for  the  condenser,  in  which  case 

the  insulating  material  will  be  'punctured.' 
That  is  to  say,  the  current  will  break  through 
and  in  so  doing,  establish  a  path  for  itself 
between  the  two  wires  of  the  circuit.  The 
condenser  will  then  be  useless  and  inoperative 

until  the  'dialectric,'  as  the  insulation  is 
called,  has  been  replaced  by  a  new  sheet.  The 

dialectric  material  is  'under  strain'  in  pro- 
portion to  the  voltage  of  the  circuit.  At  110 

volts,  the  strain  is,  of  course,  not  nearly  so 
great  as  at,  say  500  or  a  thousand. 

"Yes,  a  condenser  will  retain  its  charge 
until  it  has  leaked  away,  even  though  the 
switch  be  opened.  The  charge  will  leak  away 

in  a  very  short  time.  The  term  "capacity," 
as  applied  to  an  electric  condenser,  means 
(quoting  from  the  Bluebook,  page  1,020), 

what  is  termed  "capacity"  of  a  condenser  is 
the  amount  of  charge  it  will  store  up  for  each 
volt  applied,  just  as  the  elastic  strength  of  a 
rubber  band  may  be  expressed  as  or  in  the 
number  of  inches  it  will  stretch  per  pound  of 

force  applied,'  and,  Mr.  Richardson,  while  I 
made  note  of  your  warning  not  to  copy  from 
the  Bluebook,  still  in  this  case  I  feel  no  words 

of  mine  could  improve  upon  the  definition." 
It  seems  to  your  editor  that  this  is  a  very 

excellent  answer.  No  words  are  wasted  and 
each  point  is  made  clear.  When  I  warned  you 
not  to  be  mere  copycats,  I  did  not  mean  that 
the  exact  wording  of  the  Bluebook  might  not 
be  used  occasionally  in  such  a  case  as  this. 

^    ̂   ̂  

OF  REAL  VALUE 

MANY  students  of  the  Bluebook  School 
have  said  almost  exactly  what  Brother 

J.  T.  Sanders,  projectionist  at  one  of  the  Oak 
Cliff  theatres  in  Dallas,  Tex.,  says  in  a  note 
appended  to  his  answer  to  question  No.  30. 
The  note  reads : 

"Before  closing,  I  wish  to  say  that  I  cer- 
tainly do  appreciate  the  Bluebook  School.  I 

have  obtained  a  great  deal  of  knowledge  from 

it,  as  well  as  from  the  Bluebook  itself." 
That  is  what  counts.  I  personally  feel  that 

the  Bluebook  School  is  one  of  the  most  valu- 
able features  of  my  work,  for  the  simple 

reason  that  it  causes  men  to  really  study  their 
Bluebook  and  if  they  are  sufficiently  foolish 
to  not  have  a  Bluebook,  then  to  study  as  best 
they  can,  anyhow. 

Gentlemen,  I  receive  a  salary.  I  also  re- 
ceive a  royalty  upon  each  Bluebook  sold, 

though  probably  less  than  you  imagine  I  do, 
but  while  you  may  believe  I  am  just  plain 
lying  when  I  say  it,  still  I  will  say  that  as  a 
matter  of  fact  I  am  actually  more  interested 

in  the  good  I  feel  I  am  doing  for  my  readers 
and  for  projection,  than  I  am  in  the  money  I 
make.  The  money  is  surely  a  means  by  which 

to  live  and  carry  on  the  work.  The  good  ac- 
complished is  a  far,  far  better  and  more  last- 

ing thing. 
I  wonder  how  many  of  you  men  understand 

the  real  and  large  purpose  of  this  School, 
anyhow.  To  me  it  is  something  very,  very 
much  more  than  merely  the  asking  and 
answering  of  certain  questions.  It  is  far  more 
than  merely  the  filling  of  certain  space  to  the 
satisfaction  of  our  editor-in-chief  and  pub- lisher. 

The  really  successful  projectionist  rnust 
know  his  equipment,  both  in  its  mechanical 
and  optical  construction  and  action,  and  in 
the  theories  upon  which  those  actions  rest — 
all  that  is  absolutely  necessary  to  the  best, 
most  efficient  work  in  projection. 

But  that  is  all  pretty  useless,  or  would  be 
at  least,  unless  the  man  has  real  pride  in 
achievement  in  projection!  THAT  IS  THE 

BIG,  LARGE,  WIDE  FACTOR  IN  PRO- 
JECTION AND  IN  ALMOST  ANYTHING ELSE. 

In  further  proof  of  the  fact  that  it  really 
does  work  out,  I  attach  a  paragraph  from  a 

postscript  appended  to  one  of  the  letters 
answering  question  No.  36.  It  is  from  a  man 
in  Boston.    He  says : 

"Dear  Mr.  Richardson :  I  am  sure  the  Blue- 
book  School  really  is  doing  a  lot  of  good. 
Take  myself  for  example:  I  started  in  the 
old  School  more  out  of  curiosity  than  any- 

thing else — just  wanted  to  see  how  many  of 
the  questions  I  could  answer  without  any 
trouble  at  all.  Soon  found  out  that,  when 
compared  with  the  printed  replies,  my  own 
were  mostly  very  dumb,  then  I  began  to  get 
interested  in  doping  out  the  really  correct 
answers,  and  I  must  confess  that  about  four 
times  in  five  I  was  unable  to  do  it,  or  only 

partly,  anyhow. 
"Then  I  got  really  interested,  dug  in  and 

began  sending  in  answers.  Was  mighty  peeved 
when  the  old  School  went  out  of  business  and 

glad  when  this  one  started.  I'm  a  School  fan now.  It  has  not  only  taught  me  a  lot  I  did  not 
know  but  somehow  it  has  got  me  interested  in 

projection  like  I  never  was  before." And  there  you  are!  What  is  true  of  this 
Boston  man  is,  I  know,  true  of  a  lot  more. 
This  School  has  done  far  more  good  than  any 
one  realizes.  Of  that  I  am  sure  from  the 
correspondence.  It  will  not  be  again 
abandoned,  at  least  by  my  own  consent.  It  is 
hard  to  estimate  the  number  of  students,  but 
I  am  very  sure  they  run  far  into  the thousands. 
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Legit  Theatre  Turns  to  Sound 

To  Revive  Drooping  Box  Office 

Just  to  what  extent  are  the  rapidly  increasing  improvements  in  sound  repro- 

duction and  transmission  affecting  the  legitimate  theatre?  An  instance  in  Mil- 

waukee theatre  circles  may  go  part  way  in  answering  this  question. 

The  Pabst  theatre,  home  of  semiweekly  stock 
company  productions  featuring  German 

dramatic  masterpieces  since  the  '90's,  as  well as  other  classical  drama  and  musical  shows  in 
more  recent  years,  has  just  been  wired  for 
sound  equipment.  For  the  most  part,  the  thea- 

tre has  been  a  legitimate  house,  although  Bur- 
ton Holmes'  travelogs  have  been  presented there  from  time  to  time. 

This  week  brings  the  first  sound  picture  per- 
formance in  the  house,  featuring  Hunting 

Tigers  in  India. 

Miss  Margaret  Rice,  manager  of  the  theatre, 
has  stated  that  the  talker  installation  will  not 
interfere  with  presentations  of  legitimate 
drama,  music  or  opera,  but  it  is  also  fact  that 
in  recent  years  the  theatre,  which  was  erected 
more  than  50  years  ago,  has  had  somewhat 
difficult  sledding.  Last  year  it  was  remodeled 
at  a  cost  of  $200,000  and  leased  by  Sherman 
Brown,  operator  of  the  Davidson  theatre,  Mil- 

waukee's other  legitimate  theatre,  who  con- 
ducted both  houses.  It  was  Brown's  intention 

to  feature  a  stock  company  at  the  Pabst,  while 

the  Davidson  served  as  the  home  of  traveling 
companies.  This  policy  was  followed  for  a 
number  of  months,  but  did  not  work  out  very 
successful. 

Recently  Miss  Rice  took  over  the  manage- 
ment of  the  Pabst.  Concerts,  German  operas 

and  other  legitimate  offerings  have  passed  the 

boards,  but  it  appears  that  the  box-office  re- 
ceipts have  been  lean.  Just  how  often  the 

sound  equipment  will  be  resorted  to  is  prob- 
lematical, nevertheless  the  fact  that  it  has  been 

installed  in  an  almost  strictly  legitimate  house 
is  interesting. 

Herrell  Appointed 

Tone-O-Graph  Agent 

For  Southern  States 

L.  B.  Herrell,  of  Atlanta,  Ga.,  has  been 

appointed  distributor  by  the  North  Ameri- 
can Sound  and  Talking  Pictures  Equipment 

Corporation  for  its  Tone-O-Graph  product 
in  the  five  southern  states  of  Georgia, 

Florida,  Alabama,  Mississippi  and  Ten- 
nessee. 

Herrell,  who  is  secretary  of  the  South 
Eastern  Theatre  Owners  of  America, 
brings  a  wealth  of  experience  in  sound  and 

talking  picture  equipment  to  his  new  posi- 
tion, as  he  has  been  connected  with  the 

industry  for  many  years  in  the  states  where 
he  has  been  appointed  distributor. 
Some  newly  installed  Tone-O-Graph 

equipment  is  as  follows:  Colonial  theatre, 
7415  Fifteenth  avenue,  Brooklyn,  N.  Y.; 
Dale  theatre,  Johnstown,  Pa.;  Bellmore 
theatre,  Bellmore,  L.  I.;  Roosevelt  theatre, 
Roosevelt,  L.  I.;  Lyric  theatre,  Waterbury, 
Conn.;  Grand  theatre,  Stuesville,  Pa.;  Bel- 
more  theatre,  2028  Third  avenue.  New  York 
City;  Imperial  theatre,  Newberry,  S.  C. ; 
Strand,  Gaffney,  S.  C. ;  Imperial  theatre, 
869  Halsey  street,  Brooklyn,  N.  Y. 

Group  of  Stock 

Gompanies  to  Do 

Talkers  Proposed 

A  group  of  stock  companies  composed 
of  artists  from  foreign  countries  is  pro- 

posed by  Jesse  L.  Lasky,  Paramount  first 
vice  president  in  charge  of  production,  as 
the  solution  of  the  bilingual  talking 

picture. "We  can  take  no  halfway  measures," 
said  Lasky,  who  had  just  returned  from  a 

hunting  and  business  trip  to  Mexico.  "Art- ists must  talk  in  the  native  language  of 
each  country  that  is  to  be  served  with 

American-made  pictures." 
Lasky's  proposal  was  similar  to  that made  recently  in  London  by  Adolph 

Zukor. 

RCA  Photophone  Receives 

131  Contracts  in  23  Days 

From  January  3,  up  to  including  January 

25,  RCA  Photophone  has  received  131  con- 
tracts. Installations  have  begun  and  the  de- 

vices will  be  installed  in  41  states. 

"Our  type  G  model,  designed  for  small 
theatres,  is  receiving  many  favorable  com- 

ments," Sydney  E.  Abel,  general  sales  man- 
ager, said  in  discussing  the  corporations  ac- tivities. 

Lincoln  Showing  Sound 

The  Lincoln  theatre  at  Oakland,  Cal.,  op- 
erated by  the  Golden  State  Theatre  Corpora- 

tion, has  been  reopened  following  extensive 
remodeling  and  the  installation  of  Western 
Electric  audien  equipment.  R.  Hendrickson  is manager. 

SIMPLIMUS 

SAP  3 

(Selector  of  Audible  Frequencies) 

BRINGS  OUT 

Sounds  you  do  want 

TAKES  OUT 

Sounds  you  don't  want 

Corrects  Many 

Acoustical  Difficulties 

SOUNDS  that  fall  pleasantly  on  the  ear  in- 
crease box  office  receipts.  Simplimus 

SAP  3  allows  only  pleasant  sounds  to  reach 
your  audience.  Mumbled  words  and  grunty 
music!     Shrill  voices  and  tinny  high  notes! 
Money  losers!  Bring  them  to  normal.  Turn  them  into  moneymakers  merely 
by  turning  a  pair  of  knobs.  If  certain  tones  cause  confusing  echoes  they  can 
be  changed  to  a  non-echoing  pitch  with  equal  ease. 
Any  electrician  or  projectionist  can  install  SAP  3  in  ten  minutes.  The  piece 
is  exceedingly  moderate  and  business  improves  within  the  first  week.  Guaran- 

teed for  one  year. 

SIMPLIMUS,  INC.      37  Winchester  St.,  Boston,  Mass. 
Gentlemen:    Please  send  me  information  regarding 

SAF  3  MIXER 
My  theatre  is  now  equipped  with 

make  of  Pick  Up  

make  of  fader  

make  of  amplifier  ... 

make  of  speakers  _  

kind  of  wire  used  between  booth  and  stage  

Name..  

Address  

City  State. 

Alert  Distributors  Will  Wire  and  Profit 

SIMPLIMUS,  INC. 

37  Winchester  Street  '11u'"."„Si"/"  Boston,  Mass. 
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ARCHITECTURAL  ACOUSTICS 

[Continued  from  last  week^s  issue] 
It  is  now  possible,  from  the  upper  curve  in 

Fig.  4,  to  derive  kr,  the  reduction  factor  owing 
to  reverberation,  for  times  of  reverberation 
between  .5  and  8.0  seconds.  The  value  of  kr 
is  taken  as  unity  for  a  time  of  reverberation 
of  .5  second.  The  value  of  kr  for  any  other 
time  of  reverberation  is  the  ratio  of  the  artic- 

ulation at  that  time  to  the  articulation  for  a 
time  of  .5  second.  The  curve  in  Fig.  5  gives 
the  value  of  kr,  obtained  in  this  manner,  for 

I  a    ao    3  0    AO    5.0    6  0    70    so  g.o 
f?t^  v& rbe ra  t ton  -  Seconds 

FIGURE  4. 

Curves  showing  the  interfering  effect 
of  reverberation  upon  the  hearing  of 
speech.  The  lower  curve  represents  the 
most  probable  fit  with  the  observed 
data.  The  upper  curve  has  been  cor- 

rected for  loudness,  and  corresponds  to 
a  loudness  of  70  db. 

different  times  of  reverberation.  It  will  be 
noted  that  kr  decreaess  almost  uniformly  as 
the  time  of  reverberation  increases  from  1.0  to 
6.0  seconds.  Above  6.0  seconds  the  rate  of 
decrease  of  kr  appears  to  be  less  rapid. 
The  deviations  of  the  observed  points  from 

the  smooth  curve  in  Fig.  4  can  be  accounted 
for  by  such  factors  as  the  shape  of  the  rooms, 
the  variation  in  reverberation  for  tones  of 

different  pitch,  and  the  distribution  of  absorp- 
tive materials  in  the  rooms.  Time  will  not 

permit  us  to  enter  into  a  discussion  of  these 
factors,  although  it  may  be  stated  that  these 
various  factors  do  not  seem  to  produce  a  very 
marked  effect  upon  articulation.  In  general  it 
may  be  stated  that  the  reverberation  should  be 
nearly  uniform  for  tones  of  all  pitch,  and 
that  the  greater  part  of  the  absorptive  ma- 

By  Dr.  Vern  O.  Knudsen 

How  to  figure  the  operation  of  sound 
equipment  so  as  to  overcome  reverbera- 

tion and  the  effects  of  ntoise  upon  the 
reception  of  speech  in  auditoriums  is  the 
subject  of  Dr.  Vern  O.  Knudsen,  associ- 

ate professor  of  physics  of  the  University 
of  California  at  Los  Angeles,  in  this  arti- 

cle, which  began  in  last  week's  issue. 
This  is  the  third  paper  in  the  Technical 
Digest  of  the  Academy  of  Motion  Picture 

Arts  and  Sciences. 

by  means  of  Fig.  4,  the  appropriate  value  of 
kr  for  any  auditorium.  The  two  features  of 
reverberation  under  discussion  are  of  unques- 

tioned value  in  auditorium  design,  but  their 
most  important  significance  is  in  relation  to 
the  preservation  of  naturalness  of  speech  and 
music  rather  than  the  improvement  of  speech 
articulation. 

(d)  Effect  of  Noise  upon  the  Reception  of 
Speech  in  Auditoriums.  The  interfering  effect 
of  noise  upon  the  hearing  of  speech  was  con- 

sidered in  the  preceding  lecture.  The  prin- 
cipal results  of  the  effect  of  noise  upon 

hearing  are  indicated  by  the  curve  in  Fig.  6. 
It  will  be  noted  that  the  articulation  decreases 
almost  uniformly  as  the  loudest  of  the  noise 
increases.  Further,  it  will  be  seen  that  even 
a  slight  noise  produces  an  appreciable  inter- 

ference. The  complete  absence  of  noise  is 
thus  seen  to  be  an  important  factor  for  ideal hearing. 

The  curve  in  Fig.  7  is  derived  from  the 
curve  in  Fig.  6.  It  gives  the  value  of  kn  for 
different  loudness  levels  of  noise.  The  loud- 

ness of  the  noise  is  here  represented  by  the 
ratio  of  the  noise,  in  db,  to  that  of  the  speech, 
also  in  db.  Thus,  when,  the  noise  is  at  the 
same  loudness  level  as  the  speech,  the  abscissa 
in  Fig.  8  is  1.0.  The  value  of  kn  for  no  noise 
is  taken  as  unity,  and  all  other  values  of  kn 
are  obtained  by  taking  the  ratio  of  the 
ordinate  (in  Fig.  6)  for  the  loudness  level  in 
question  to  the  ordinate  for  zero  noise.  This 
method  of  determining  k„  is  not  strictly  rig- 

orous, but  it  gives  a  close  approximation 
which  is  sufficiently  accurate  for  practical 
problems  in  auditorium  acoustics. 

(e)  Effect  of  Shape  of  Auditorium  upon Speech  Reception.  No  quantitative  tests  have 
yet  been  conducted  to  determine  the  effect  of 
shape  upon  the  hearing  of  speech.  There  is 
undoubtedly  some  benefit  to  be  gained  from 
suitably  located  wall  and  ceiling  surfaces  near 
the  speaker  or  the  source  of  the  sound,  but 
more  data  are  required  to  determine  the  exact 
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FIGURE  6. 
Curve  showing  the  interfering  effect 

of  noise  upon  the  hearing  of  speech. 

benefit  derived  from  such  design.  In  general,  it 
may  be  stated  that  it  is  advantageous  to  have 
good  reflecting  surfaces  located  near  the 
source  of  the  sound,  so  arranged  as  to  re- 

inforce the  sound  directed  to  the  more  re- 
mote parts  of  the  room.  A  number  of  speech 

articulation  tests  have  shown  that  the  use  of 
such  reflecting  surfaces  behind  a  speaker  is 
of  definite  merit,  increasing  the  articulation  in 
large  auditoriums  as  much  as  three  or  four 

per  cent. The  influence  of  the  shape  of  an  enclosure 

upon  speech  reception  requires  further  quan- 
titative investigation.  In  the  auditorium  of 

conventional  rectangular  shape,  it  is  probable 
that  the  ks  (as  used  in  equation  (1)  does  not 
differ  appreciably  from  unity.  In  very  large 
auditoriums,  especially  with  curved  surfaces, 
it  is  probable  that  kg  may  be  reduced  to  a 
value  as  low  as  .90.    It  is  possible  that  in 

10     2.0      30     AO     5.0      6.0     7.0     8.0  9.0 
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FIGURE  5. 

Curve  giving  the  reverberation  reduc- 
tion factor  kr  for  different  times  of  re- 

verberation. 

terial  should  be  located  in  the  neighborhood  of 
the  listeners  rather  than  in  the  neighborhood 
of  the  speaker. 

Both  of  these  features  just  mentioned — the 
variation  of  reverberation  with  pitch  and  the 
distribution  of  absorptive  material  in  the 
auditorium — will  have  an  effect  upon  the  re- 

duction factor  kr.  However,  it  is  not  probable 
that  either  of  these  features  has  a  very  sig- 

nificant effect  upon  the  "percentage  speech 
articulation"  in  an  auditorium.  It  is  probable 
therefore  that,  for  a  first  approximation,  the 
value  of  the  time  of  reverberation  for  a  tone 
of  512  d.  b.,  as  is  commonly  employed  in 
current  practice,  can  be  used  for  determining. 
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Ratio  of  Noise  to  Speech  Loudness 

FIGURE  7. 

Curve  showing  how  the  noise  reduc- 
tion factor  kn  -depends  upon  the  loud- 
ness of  noise.  The  abscissed  gives  the 

ratio  of  the  noise  loudness  to  the  speech 
loudness,  where  both  are  expressed  in 
db. 

small  rooms,  or  in  auditoriums  designed  with 
properly  shaped  and  located  reflecting  sur- 

faces, ks  may  reach  a  value  as  high  as  1.05. 
For  practical  guidance  in  the  design  of  audi- 

toriums, it  probably  is  advisable  to  assign  a 
value  of  1.0  to  ks,  unless  the  shape  of  the 
auditorium  is  of  peculiar  design. 
(f)  Combined  Effects  of  Loudness  and 

Reverberation  upon  the  Reception  of  Speech 
in  Auditoriums.  In  the  earlier  sections  of 

this  paper  the  effects  of  loudness  and  rever- 
beration upon  speech  reception  were  consid- 

ered separately.  It  is  obvious  that  as  the 
time  of  reverberation  in  an  auditorium  is  re- 

duced, the  average  loudness  of  speech,  assum- 
ing a  constant  power  rate  for  the  speaker, 

will  be  reduced  correspondingljf.  This  sug- 
gests that  there  may  be  an  optimal  time  of 

reverberation  for  speech  in  an  auditorium. 
This  would  occur  when  a  further  reduction  in 
the  reverberation  would  concurrently  reduce 
the  loudness  to  the  extent  that  the  impair- 

ment occasioned  by  the  diminished  loudness 
would  just  compensate  for  the  improvement 

occasioned  by  the  reduction  of  the  reverbera- 
tion. The  manner  in  which  this  occurs  is 

indicated  by  the  series  of  curves  which  are 
plotted  in  Fig.  8.  These  curves  give  the  cal- 

culated values  of  the  percentage  articulation  in 
auditoriums  of  different  sizes  and  times  of 

reverberation,  for  the  probable  average  loud- 
ness of  speech  of  the  average  speaker,  based 

upon  the  measurements  outlined  in  this  lec- 
ture.   The  average  speech-power  of  the  aver- 

age speaker  in  auditoriums  of  different  sizes  is 
obtained  from  the  curve  in  Fig.  i.  Having 
determined,  from  Fig.  i,  the  probable  speech- 
power  of  the  average  speaker  in  a  room  of  a 
certain  size,  and  assuming  that  the  speaker 
maintains  this  power  output  for  different  times 
of  reverberation,  it  is  possible  to  calculate  the 
resulting  loudness  in  an  auditorium  of  any 
size  or  time  of  reverberation.  A  typical  set 
of  calculations  for  an  auditorium  is  given  in 
Table  I.  The  values  of  ki  and  kr  are  deter- 

TABLE  I. 

Volume  of  auditorium — 11,330  cubic  meters 
(400,000  cubic  feet). 

Average    speech-power    (from    Fig.    g) — 54 microwatts. 

Time  of        Av.  Av. 
Rever-    Speech  In-  L'dness    ki       kr  k^ky 

beration     tensity      in  db 
.50        .665x104     38.2     .850     1.00  .850 
.75  1.00  40.0     .874     .993  .868 

1.00         1.33  41.2     .885     .982  .870 
1.25  1.66  42.2     .894     .967  .865 
1.50         2.00  43.0     .900     .953  .858 
2.00         2.66  44.3     .910     .924  .840 
3.00         4.0  46.0     .925     .837  .775 
4.00  5.3  49.0     9.50     .600  .750 
6.00         8.0  49.0     .950     .600  .750 
8.00        10.6  50.3     .595     .510  .489 

mined  from  the  curves  in  Figs  3  and  5  re- 
spectively. It  is  assumed  that  the  auditoriums 

are  of  the  typical  rectangular  shape,  so  that 
ks=1.0.  It  also  is  assumed  that  the  rooms 
are  relatively  free  from  disturbing  noise,  so 
that  the  residual  noise  is  only  one-tenth  as 
loud  as  the  speech,  and  therefore  kn  will  be 
.96.    Equation  (1)  then  becomes: 

Percentage  Articulation=.922  ki  kr. 
The  ordinates  of  the  curves  in  Fig.  8  were 
calculated  by  the  use  of  this  equation  and  a 
series  of  tables  like  Table  I. 

It  is  obvious  that,  for  an  auditorium  of  a 
certain  size,  the  optimal  time  of  reverberation 
will  be  the  time  for  which  the  product  ki  kr, 
or  the  percentage  articulation,  will  be  a  maxi- 

mum. Thus  the  maximal  values  of  the  ordi- 
nates in  the  group  of  curves  in  Fig  8  indicate 

the  optimal  times  of  reverberation  in  audi- 
toriums of  different  sizes,  for  speech  of  about 

the  average  loudness  that  would  be  commonly 
used. 

The  entire  series  of  curves  shows  very  clearly 
how  the  reception  of  speech  depends  upon  the 
size  and  time  of  reverberation  of  an  audi- 

torium. As  would  be  expected,  the  optimal 
time  of  reverberation  for  speech  reception  in 
a  small  room  is  as  short  as  .75  seconds.    In  a 
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FIGURE  8. 

Group  of  curves  giving  the  probable 
percentage  articulation  in  auditoriums  of 
different  sizes  and  with  different  times 
of  reverberation.  These  cmrves  indicate 
that  there  is  an  optimal  time  of  rever- 

beration for  the  hearing  of  speech  in 
an  auditorium  of  a  certain  size. 

very  small  room  the  loudness  is  adequate  and 
therefore  speech  will  be  heard  more  clearly 
and  distinctly  the  nearer  the  reverberation  ap- 
proachs  zero.  In  large  auditoriums  a  some- 

what longer  time  is  advantageous  because  it 
promotes  loudness.  It  will  be  noted  that  the 
peaks  of  the  curves  in  Fig.  8  are  rather 
broad  and  flat.  This  would  seem  to  indicate 
that  there  is  a  considerable  allowable  varia- 

tion in  the  time  of  reverberation  from  the 
optimal  time,  without  appreciable  sacrifice  in 
hearing  quality.  In  the  design  of  auditoriums, 
therefore,  it  is  desirable  to  so  choose  the  ab- 

sorptive treatment  of  the  auditorium  that  the 
absorption  furnished  by  different  sized  audi- 

ences will  make  the  time  of  reverberation 
vary  between  the  limits  which  determine  the 
approximatly  flat  portion  of  the  curve. 
Another  factor  must  also  be  considered, 

namely,  that  the  optimal  time  of  reverberation 
for  music  is  somewhat  longer  than  for 
speech,  and  therefore  it  would  be  desirable  to 
compromise  between  the  requirements  for 
speech  and  for  music,  especially  in  auditori- 

ums which  are  to  be  used  both  for  speech  and music. 

The  optimal  time  of  reverberation  for  audi- 
toriums has  been  determined  by  Watson,  Lif- 

schitz,  and  others.  These  investigators  have 
arrived  at  the  optimal  time  primarily  by  cal- 

culating or  measuring  the  time  of  reverbera- 
tion in  auditoriums  which  are  pronounced  good 

by  competent  critics.  Lifschitz  has  derived  a 
serni-empirical  formula  for  calculating  the 
optimal  times  of  reverberation  for  auditoriums 
of  different  sizes.  This  formula  yields  results 

which  are  in  fair  agreement  with  Watson's results  and  with  currently  accepted  optimal 
times  of  reverberation.  The  top  curve  in 
Fig.  9  shows  the  values  of  the  optimal  time  of 
reverberation  as  given  by  Lifschitz.  Although 
Lifschitz  states  that  his  results  apply  both  to 
speech  and  music,  it  is  probable  that  they 

apply  more  particularly  to  music,  since  the  re- 
sults are  based  upon  the  judgments  of  listeners 

who  regard  loudness,  resonance,  euphony  and 
other  qualities  as  determining  factors.  The 
lowest  curve  in  Fig.  g  shows  the  optimal  time 
of  reverberation  for  speech,  based  upon  the 
maximal  values  of  the  curves  in  Fig.  8.  It 
would  seem  that  the  bottom  and  top  curves  in 
Fig.  p  give  the  most  trustworthy  available  data 
for  determining  the  optimal  time  of  rever- 

beration in  auditoriums  for  either  speech  or 

music,  where  no  provision  is  made  for  ampli- 
fying the  power  of  the  voice.  If  an  audi- 

torium is  to  be  used  for  both  speech  and 
musicj  as  is  usually  the  case,  it  would  seem 
advisable  to  use  the  mean  value  of  the  two 
curves.  The  middle  curve  is  such  a  mean 
value  curve,  and  thus  gives  the  optimal  time 
of  reverberation  for  both  speech  and  music. 
The  importance  of  the  loudness  of  speech 

in  a  large  auditorium  is  strikingly  shown  by 
the  curves  in  Fig.  10.  These  curves  have  been 
calculated  to  show  especially  how  the  loudness 
of  speech  affects  the  hearing  intelligibility  in 
an  auditorium  having  a  volume  of  11,300  cubic 
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FIGURE  9. 

Curves  showing  the  optimal  time  of 
reverberation  for  auditoriums  of  dif- 

ferent sizes.  The  upper  curve  is  taken 
from  the  data  of  Watson  and  Liffshitz. 
The  lower  curve,  for  speech,  is  obtained 
from  the  maxitna  in  Fig.  8.  The  middle 
curve  is  the  arithmetical  mean  of  the 
upper  and  lower  curves,  and  represents 
a  reasonable  choice  for  both  speech  and 
m  usic. 

meters  (400,000  cubic  feet).  The  curve 
marked  (f)  is  for  the  weakest  voice  of  the 
fourteen  speakers  used  in  this  investigation. 
It  will  be  seen  that  the  articulation  for  such  a 

speaker,  even  under  the  most  favorable  lis- 
tening conditions  in  this  auditorium,  does  not 

exceed  seventy  per  cent.  On  the  other  hand, 
the  curve  marked  (b)  is  for  the  loudest 
speaker  in  this  series.  The  curve  marked  (e) 
is  for  the  average  of  the  four  weakest  speak- 

ers, and  the  curve  marked  (c)  is  for  the 
average  of  the  four  loudest  speakers  tested  in 
the  large  auditorium.  The  curve  marked  (d) 
is  for  the  average  of  the  eight  speakers.  It 
will  be  noticed  that  the  loudest  speakers  are 
heard  very  much  better  than  the  weaker  ones 
— the  optimal  articulation  for  the  loudest 
speaker  is  83.5  per  cent  as  compared  with 
seventy  per  cent  for  the  weakest  one.  This 
difference  is  quite  significant  inasmuch  as  an 
articulation  of  seventy-five  per  cent  is  re- 

quired for  satisfactory  hearing. 
It  will  be  noted  further,  by  referring  to  the 

curves  in  Fig.  lO,  that  the  optimal  time  of  re- 
verberation is  different  for  different  speakers 

even  in  the  same  auditorium,  varying  from 
about  .85  seconds  for  the  loudest  speaker  to 
1.40  seconds  for  the  weakest  speaker.  How- 

ever, a  time  of  reverberation  of  about  1.00  to 

1.25  seconds  will  quite  satisfactorily  approxi- 
mate the  optimal  reverberation  for  all 

speakers. 
Curve  (a)  in  Fig.  lo  has  been  calculated 

upon  the  assumption  that  the  speech  has  been 
amplified,  without  distortion,  to  an  energy 
level  corresponding  to  a  loudness  of  60  db  in 
this  same  auditorium  when  the  time  of  re- 

verberation is  1.0  second.  The  advantage  of 
such  distortionless  amplification  of  speech  is 
clearly  indicated.  Thus,  with  a  time  of  re- 

verberation of  less  than  1.0  second,  the  artic- 
ulation is  ninety  pei  cent,  which  could  be 

regarded  as  practically  perfect  for  the  hearing 
of  speech.  These  calculations  seem  to  indicate 
that  suitable  amplifiers  (public  address  sys- 

tems) are  imperatively  needed  in  large  audi- 
toriums. In  addition,  such  amplifiers  are  also 

beneficial  in  smaller  auditoriums,  especially  if 
the  auditorium  is  beset  with  disturbing  noise. 
At  a  loudness  level  of  60  db  there  is  no 

necessity  of  reverberation  for  the  usual  pur- 
pose of  enhancing  the  loudness.  In  fact,  the 

reverberation  should  be  kept  as  low  as  is 
consistent  with  other  considerations,  such  as 
maintaining  sufficient  brilliance  and  resonance 
in  the  room  to  meet  the  requirements  for 
music.  Curve  (a)  in  Fig.  lo  indicates  that 
the  time  of  reverberation  should  not  exceed 
1.0  second  for  speech.  Even  for  music,  there 
seem  to  be  no  physical  factors  which  would 
warrant  a  time  of  reverberation  much  in  ex- 

cess of  1.0  second  (which  is  about  the  optimal 
reverberation  for  speech  and  music  in  a  small 
room)  if  the  loudness  be  maintained  at  about 
60  db. 

The  present  public  address  systems  or  the 
reproducing  equipment  in  motion  picture  the- 

Tried  to  Make  Pictures 

Move  in  25,000  B.  C. 
(Special  to  the  Herald-World) 

LONDON,  Feb.  4. — Cinematog- 
raphy, as  we  know  it,  is  only  a  gen- 

eration old,  but  a  collection  of 
equipment,  documents  and  curios, 
known  as  the  Will  Day  collection, 
contains  evidence  that  men  were 
trying  to  make  pictures  appear  to 
move  as  far  back  as  25,000  years 
B.  C.  This  remarkable  collection  is 
about  to  be  offered  for  sale,  and 
a  catalogue,  just  issued  by  Messrs. 
Harris  &  Gillow,  the  auctioneers,  in- 

cludes illustrations  of  a  large  num- 
ber of  exhibits  which  have  proved 

popular  for  many  years  at  the  South 
Kensington  Museum,  where  they 
occupy  a  whole  gallery  by  them- 

selves. Included  in  the  collection  is 
the  Srst  Sim  ever  taken. 

Speech  omplifiea Louiie'st  speaker  in  tnii  _ 
series Moderately  loud  speaker 

Ai/erage  speaker lioderatel^  rreak  speaker  ̂  
Weakest  speaker  m  this 

series 

atres  ordinarily  introduce  a  certain  amount  of 
distortion  because  of  the  limitations  of  the 
electrical  and  acoustical  equipment  used,  and 
therefore  a  distortion  factor  ka  should  be 
introduced  in  equation  (1)  when  such  ampli- 

fiers are  used.  In  a  properly  designed  public 
address  system  the  value  of  kd  probably  will 
be  no  less  than  .95.  This  point,  however,  re- 

quires further  investigation. 

Referring  again  to  Fig.  lo,  and  recalling 
that  curve  (a)  was  based  upon  distortionless 
amplification,  it  will  be  noted  that  if  the  am- 

plifier introduces  considerable  distortion,  the 
amplifier  may  be  a  hindrance  rather  than  an 
aid  to  better  hearing.  Thus  if  the  distortion 
factor  kd  be  less  than  .90,  the  added  distortion 
will  rnore  than  offset  the  advantage  gained 
from  increased  loudness  for  all  speakers  ex- 

cept those  with  weak  voices.  It  is  important 
therefore  that  public  address  systems  for 
auditoriums  or  reproducing  equipment  in  mo- 

tion picture  theatres  be  of  the  high-quality 

type. 
The_  curves  in  Fig.  8  are  of  considerable 

value  in  placing  a  quantitative  estimate  on  the 
acoustic  merit  of  different  auditoriums.  They 
also  indicate  the  limits  of  size  and  reverbera- 

tion which  can  be  tolerated  if  the  percentage 
articulation  is  to  be  maintained  at  a  satisfac- 

tory level.    Experience  has  shown  that  if  the 

2.0      j!3  To  6^ Time  oF  Renerberol ion  Seconds 

FIGURE  10. 

Group  of  curves  showing  how  the 
loudness  of  a  speaker's  voice  effects  the 
■hearing  of  speech  in  auditoriums.  These 
curves  are  for  an  auditorium  having  a 
volume  of  400,000  cubic  feet.  The  loud- 

ness of  a  speaker's  voice  is  seen  to  be 
an  important  factor. 

average  articulation  in  an  auditorium  be  sev- 
enty-five per  cent  or  more,  the  hearing  con- 

ditions are  regarded  as  satisfactory.  It  is 
possible  to  understand  speech  when  the  artic- 

ulation is  as  low  as  sixty-five  per  cent,  but  it 
requires  normal  acuity  of  hearing  and 
strained  attention.  If  it  be  desired  to  keep 
the  articulation  above  seventy-five  per  cent, 
and  it  seems  to  the  writer  that  seventy-five  per 
cent  should  be  regarded  as  the  admissible 
minimum,  the  size  and  time  of  reverberation 
of  the  auditorium  are  limited  to  values  above 
the  broken  horizonal  line  in  Fig.  8.  Thus,  it 
would  seem  advisable  to  regard  about  800,000 
cubic  feet  (22,600  cubic  meters)  as  the  upper 
limit  to  the  size  of  an  auditorium  which  is  to 
be  used  for  speaking,  unless  some  amplifying 

equipment  be  installed  for  increasing  the  loud- 
ness. It  should  be  borne  in  mind  that  this 

limitation  is  based  upon  the  requirements  for 
the  average  speaker.  For  speakers  with  mod- 

erately weak  voices  (see  Fig.  10),  the  size 
should  not  exceed  400,000  cubic  feet  (11,300 
cubic  meters)  ;  and  for  speakers  with  very 
weak  voices,  the  size  should  not  exceed  100,- 
000  cubic  feet  (2,839  cubic  meters). 

The  admissible  limits  of  the  time  of  rever- 
beration, in  order  that  the  speech  articulation 

be  above  seventy-five  per  cent,  are  also  indi- 
cated plainly  in  Fig  8.  Thus,  in  an  auditorium 

having  a  volume  of  400,000  cubic  feet,  the  time 
of  reverberation  should  not  exceed  2.4  sec- 
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onds.  "  The  2.4  seconds  should  be  regarded  as 
the  upper  admissible  limit  for  the  time  of  re- 

verberation in  such  an  auditorium  when  it  is 
used  with  the  srnallest  probable  audience  it  is 
to  accommodate.  It  is  good  practice  to  de- 

sign an  auditorium  such  that  this  upper  ad- 
missible reverberation  is  obtained  with  no 

audience  present,  and  that  the  auditorium  have 
the  optimal  time  of  reverberation  with  the 
most  probable  sized  audience  present. 

The  foregoing  discussion  will  make  it  ap- 
pear obvious  that  we  have  expected  altogether 

too  much  from  theatre  and  other  auditoriums, 
where  no  provision  is  made  for  the  ampli- 

fication of  sound.  In  a  large  auditorium,  the 

loudness  of  a  speaker's  voice  is  at  a  critically 
low  leyel,  so  that  the  slightest  disturbance 
from  npise,  reverberation,  or  interfering  re- 

flections will'  result  in  unsatisfactory  hearing condifibris.  ;  There  is,  therefore,  an  urgent 
need  for  increasing,  in  some  way,  the  loud- 

ness level  , of  the  average  speaker's  voice.  An 
improvement  may  be  expected  from  proper 
voice  culture,  or  from  suitable  reflecting  sur- 

faces near  the  speaker,  but  the  principal 
improvement  is  to  be  expected  from  artificial 
amplification  of  speech,  as  by  suitable  sound 
amplifiers.  The  improvement  of  apparatus 
for  the  reproduction  and  amplification  of 
sound  is  progressing  at  a  gratifying  rate,  and 
we  may  confidently  anticipate  that  present  and 
future  developments  in  this  art  will  make  a 
most  beneficial  contribution  to  the  problem  of 
good  hearing  in  large  auditoriums. 

It  will  be  noted,  because  of  the  inadequate 
loudness  of  unamplified  speech,  the  talking 
picture  enjoys  a  most  significant  advantage 
over  the  legitimate  stage,  particularly  in  thea- 

tres seating  more  than  1,000  persons.  It  is 
highly  important,  however,  that  the  recording 
and  reproducing  equipment  be  so  free  from 
distortion  that  the  advantage  resulting  from 
the  increased  loudness  of  the  amplified  sound 
is  not  overcome  by  the  distortion  introduced 
in  the  recording  and  reproducing  processes. 
If  high-quality  equipment  and  technique  be 

Where  Sound 

Sounds  Best 
(Special  to  the  Herald-World) 

OTTAWA,  Feb.  4.— P.  J.  Nolan, 
president  of  the  Nolan  Theatre  En- 

terprises, operating  three  theatres  in 
Ottawa,  has  registered  the  slogan, 
"Where  Sound  Sounds  Best"  under 
the  Canadian  copyright  laws,  thus 
gaining  exclusive  use  of  the  descrip- 

tive sentence,  with  reference  to  thea- 
tre audien  presentations  in  the 

Dominion.  The  slogan  has  been  used 
for  the  attractive  Avalon  theatre,  Ot- 

tawa, for  some  months. 

employed  throughout  all  of  the  processes  of 
recording  and  reproducing,  the  reproduced 
sound  in  the  theatre  should  provide  ideal 
hearing  conditions.  It  is  not  necessary  to 
have  an  excess  of  reverberation  to  promote 
loudness.  And  for  this  reason  the  optimal 
time  of  reverberation  in  a  "talkie"  theatre  is 
considerably  lower  than  it  is  for  the  legiti- 

mate theatre.  This  makes  for  better  quality 
of  both  reproduced  speech  and  music. 
3.  The  Control  of  Reverberation.  In  the 

foregoing  discussion  it  is  shown  that  the 
proper  control  of  reverberation  in  an  en- 

closure is  a  paramount  factor  in  the  securing 
of  optimal  acoustic  conditions.  It  is  appro- 

priate therefore  that  we  outline  the  method  of 
calculating  the  reverberation  characteristics  of 
a  closed  or  partially  closed  space. 
The  simplest  and  the  most  useful  equation 

for  calculating  the  time  of  reverberation  in  an 
enclosed  space  is  the  following: kV 

t  =  —  (2)' a 
t  represents  the  time  of  reverberation  in 

seconds. 

V  represents  the  volume  of  the  enclosed 
space  in  cubic  feet. 

k  is  a  constant,  equal  to  .05  for  simple  rec- 
tangular spaces,  and  varying  between  .04 

and  .05  for  more  irregular  spaces. 
a  is  the  total  absorption  in  the  enclosed 

space. a  is  given  by  the  relation  a  =  Oi  Sj  + 
S2  +  03  S3  +  .  .  .  ,  where  Si,  So,  Ss,  .  .  .  repre- 

sent the  areas  of  the  difl:erent  materials 
bounding  the  enclosure  or  materials  within  the 
enclosure,  and  ch,  (h,  ch,  .  .  .  are  the  corre- 

sponding coefficients  of  sound  absorption  of 
the  diflrerent  materials. 

In  general  it  is  necessary  to  calculate  the 
reverberation  at  several  representative  fre- 

quencies, say  128  d.  v.,  512  d.  v.  and  2048  d.  v., 
since  the  coefficients  of  absorption  are  not 
the  same  for  all  frequencies.  In  order  to 
illustrate  the  use  of  equation  (2),  suppose  we 
calculate  the  time  of  reverberation  for  a  tone 

of  512  d.  V.  in  a  sound  stage  80' x  100' x  35'. Suppose  for  the  sake  of  simplicity  that  the 
ceiling  is  level,  and  that  the  entire  walls  and 
ceiling  are  treated  with  a  wool  blanket  or  a 

wool  fill  4"  thick.  The  floor  is  soft  wood.  No 
sets  or  other  equipment  are  in  the  stage.  The 
volume  of  the  stage  is  280,000  cubic  feet,  the 
area  of  the  floor  or  ceiling  is  8,000  square 
feet,  and  the  area  of  the  walls  is  12,600  square 
feet.  The  coefficient  of  absorption  for  the 
wool  is  about  .60  and  the  coefficient  for  the 
wood  floor  is  .06.  Therefore  the  total  ab- 

sorption "a"  in  the  room  is  20,600X.60-|- 
8,O0OX.O6  =  12,360-f-480=12,840  units.  The 
value  of  "k"  for  this  stage  is  about  .049. 
Hence,  equation  (2)  becomes : 

.049x280,000 
t=  ^=1.18  seconds 

12,840 
that  is,  the  time  of  reverberation  for  a  tone  of 
512  d.  V.  is  1.18  seconds.  Actual  measure- 

ments of  the  time  of  reverberation  in  such  a 
stage  as  the  one  we  have  here  considered  are 
in  good  agreement  with  this  calculated  time 
of  1.18  seconds.  The  usual  sets  and  other 
equipment  in  the  stage  ordinarily  will  reduce 

the  reverberation' to  slightly  less  than  one  sec- 
ond, a  condition  which  experience  has  shown 

to  be  satisfactory,  especially  for  the  recording 
of  speech. 
The  above  calculations  of  reverberation 

have  been  limited  to  a  frequency  of  512  d.  v. 
It  is  of  course  necessary  to  calculate  and  con- 

trol the  reverberation  at  other  frequencies.  If 
the  reverberation  be  calculated  at  128  d.  v., 
512  d.  v.,  and  2048  d.  v.,  it  will  be  possible  to 
determine  the  type  of  acoustic  treatment 
which  will  give  the  best  acoustic  conditions. 
In  general,  the  reverberation  should  be  nearly 
uniform  at  all  frequencies,  with  slightly  more 
reverberation  for  the  low  frequencies  than  for 
the  high  frequencies.  There  are  two  reasons 
which  suggest  this  type  of  reverberation  char- 

acteristics for  a  room:  (1)  the  low  fre- 
quency components  of  speech  and  music  are 

not  so  loud,  judged  by  the  ear,  as  the  high 
frequency  components,  and  therefore  if  all 
frequency  components  are  to  die  away  at  the 
same  rate  and  reach  inaudibility  at  the  same 

time,  the  time  of  reverberation  should  be  some- 
what longer  for  the  low  frequencies  than  it  is 

for  the  high  frequencies ;  (2)  people  are  ac- 
customed to  hearing  speech  and  music  in 

rooms  treated  with  materials  which  make  the 
room  more  reverberant  for  the  low  frequen- 

cies than  for  the  high  frequencies.  An  audi- 
ence, for  example,  is  about  two  times  more 

absorptive  for  the  high  frequency  components 
than  it  is  for  the  low  frequency  components. 
In  general,  the  reverberation  will  be  highly 
satisfactory  if  the  room  has  a  time  of  rever- 

beration at  128  d.  V.  about  fifty  per  cent  in 
excess  of  the  time  of  reverberation  at  512  d.  v. 

This  subject,  however,  requires  further  ex- 
primentation  in  order  to  determine  just  what 
is  the  best  type  of  absorptive  material  for  the 
control  of  sound  in  interiors. 

It  is  good  practice  to  have  a  sound  stage 

very  dead  acoustically,  that  is,  the  reverbera- tion should  be  reduced  to  somewhat  less  than 
one  second.  The  desired  acoustic  effects  can 
then  be  obtained  by  the  proper  design  of  the 
sets.  For  conversation  the  set  should  be  rela- 

tively dead,  whereas  for  music  it  should  be 
more  brilliant.  Again,  if  it  is  a  church  scene, 
the  set  should  be  reverberant,  whereas  if  it  is 
a  living  room  set  it  should  be  rather  dead. 
This  whole  subject  is  yet  on  an  empirical 
basis,  but  carefully  planned  experiments  should 
be  carried  out  in  order  to  place  it  upon  a 
precise  scientific  basis. 

The  shape  of,  and  manner  of  enclosing,  the 
set  are  questions  which  also  require  further 
investigation.  However,  it  may  be  said  that 
the  set  should  be  of  such  a  shape  as  will  pro- 

vide a  uniform  flow  of  sound  energy  to  the 
microphone  from  all  positions  from  which 
speaking  will  occur.  In  general,  fairly  good 
reflecting  surfaces  behind  and  surrounding  the 
scene  of  action,  and  absorptive  materials  in 
the  neighborhood  of  the  microphone  will  pro- 

vide the  best  arrangement.  That  is,  the  sound 
should  be  generated  in  a  somewhat  brilliant 
space  and  recorded  in  a  relatively  dead  space. 
If  the  set  is  relatively  open,  the  acoustic  con- 

ditions resemble  open  air  cosditions,  where 
the  intensity  of  sound  dies  away  inversely  as 
the  square  of  the  distance  from  the  source. 
In  an  enclosed  space,  on  the  other  hand,  owing 
to  the  many  reflections  from  the  surrounding 
walls,  the  sound  energy  does  not  die  away  so 
rapidly  at  increasing  distances  from  the 
source.  In  a  small  room  for  example  the  in- 

tensity of  sound  ener.gy  is  relatively  free  from 
dependence  upon  the  distance  from  the 
source.  The  recording  of  sound  in  such  a 
room  allows  a  much  greater  freedom  of  mo- 

tion on  the  part  of  the  actor.  The  set  should 
be  designed  in  such  a  way  as  to  be  free  from 
the  defects  of  resonance  or  excessive  rever- 

beration. The  reverberation  characteristics  of 
a  set  often  can  and  should  be  calculated  in 
advance  of  construction.  This  will  often  help 
to  determine  what  materials  will  be  suitable 
for  the  construction  of  the  set.  Much  in- 

formation is  needed  regarding  the  acoustic 
properties  of  the  materials  which  are  avail- 

able for  set  construction,  the  reverberation  and 
resonance  of  which  should  be  known. 

(Continued  Next  Week) 
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Furnished  for  converting  your  present  equip- 
ment  with  one  set  of  pulleys  and  belts. 

$25.00  each  projector 

Elec-Tro-Fone  Corp. 
2470  University  Ave.      St.  Paul,  Minn. 
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J.  C.  Jenkins — His  Colyum 

Sapulpa,  Okla. 
DEAR  HERALD-WORLD: 

Don't  it  beat  all  how  fast  we  are  moving  these  days?  You  can 
step  in  an  airplane  at  Chicago  and  in  97  minutes  be  in  Cleveland, 
a  distance  of  360  miles — that  is,  provided  the  plane  gets  there. 
Today  a  man  will  be  rated  at  150  millions  and  tomorrow  be  in  the 

hands  of  a  receiver.  We  can  put  the  savings  of  a  lifetime  into  a 

block  of  stock  and  have  it  wiped  out  in  15  miniutes.  They  just  can't 
beat  these  United  States  of  America  for  action,  any  way  you  fix  it. 

There  never  was  a  country  in  the  world  where  the  opportunity  to 
get  rich  was  so  great  as  here.  For  instance,  if  we  had  bought  a 
shorthorn  cow  25  years  ago  and  had  kept  her  increase  anid  the 
increase  of  her  progeny  up  until  now,  we  would  have  had  cattle 
enough  to  swamp  the  Union  Stock  Yards,  but  we  didn't  buy  the  cow. 
Had  we  sold  stock  on  the  New  York  Stock  Exchange  a  few  weeks 

ago,  just  see  the  dough  we  would  have  cleaned  up,  but  we  didn't  sell. 
We  had  the  opportunity  but  we  didn't  grasp  it.  We  have  thought up  a  whole  lot  of  schemes  to  make  a  lot  of  money  but  we  are  so 
doggone  pessimistic  we  doubt  if  any  of  'em  will  work.  We've  got 
one  pet  scheme,  however,  that  we  think  will  score,  and  we  are  going 
to  put  it  up  to  the  exhibitors  and  see  what  they  think  of  it,  and it  is  this. 

If  we  had  the  money  to  produce  pictures,  we'd  plan  a  schedule  of, say,  70  pictures.  Out  of  these  70  we  would  arrange  to  produce  50, 
then  when  the  selling  season  was  on,  we'd  call  in  all  of  our  salesmen 
and  instruct  them  to  go  out  and  sell  the  entire  group  of  70,  but  we'd 
give  them  a  list  of  the  20  we  did  not  intend  to  produce  and  have 
them  cut  the  price  on  these  20  down  low  enough  so  it  would  run 
the  average  of  the  50  up  to  double  what  they  were  worth  (get  the 
idea?).  Then  we'd  have  a  saving  clause  in  the  contract  giving  us the  right  to  withdraw  what  pictures  we  were  tmable,  for  any  reason, 
to  produce.  Then  after  we  got  the  contracts  all  signed  up  and  had 
given  the  exhibitor  time  to  forget  about  it,  we'd  withdraw  the  20 
that  we  didn't  make  from  this  group  and  let  the  other  50  stand. 

The  wonder  is  that  some  producing  company  hasn't  thought  of  this 
long  ago,  and  should  any  of  them  ever  adopt  it,  we  are  going  to 
insist  that  they  give  us  credit  for  the  idea.  Of  course,  to  make  this 
scheme  effective,  we  would  need  the  block  booking  system  and  the 
assistance  of  the  Kangaroo  Court. 

*    *  * 

But  speaking  of  contracts:  We  note  that  they  are  going  to  revise 
the  present  Uniform  Contract.  We  had  hopes  that  the  present  one 
would  prove  satisfactory  but  we  knew — well,  that  it  wouldn't.  If  it 
takes  the  committee  over  two  months  to  draft  a  new  one  this  time, 
it  is  going  to  interfere  with  the  spring  plowing  and  will  put  the 
planting  of  onions  and  radishes  ofE  too  late  in  the  season.  This 
should  be  avoided  if  possible.  Just  why  a  new  contract  is  desired 
we  don't  know,  we  supposed  the  present  one  covered  everything  that could  be  thought  of. 
We  know  a  man  personally  who  was  a  distributor  for  an  inde- 

pendent film  company  and  he  sold  thousands  and  thousands  of  dollars 
worth  of  service  and  never  had  the  scratch  of  a  pen  to  a  contract. 
He  never  had  a  disagreement  with  an  exhibitor  that  they  couldn't 
iron  out  between  themselves,  and  in  all  the  years  he  distributed  film 
he  never  lost  a  nickel.  His  books  will  prove  it,  and  should  you 
question  his  honesty  and  integrity,  you  would  have  every  exhibitor 
in  Oklahoma  on  your  neck  before  you  could  apologize.    Should  you 

be  interested  in  knowing  who  this  gentleman  is,  we  have  the  authority 
to  give  his  name.  Today  he  enjoys  the  confidence  of  a  large  dis- 

tributing concern  and  he  merits  that  confidence  and  the  confidence 
of  every  exhibitor  in  the  territory  he  serves.  We  know  of  no  man 
in  whom  we  would  place  more  implicit  confidence  than  Wallace 
Walthall  of  Oklahoma  City. 

*  *  * 
We  note  that  the  Chicago  Board  of  Trade  is  going  to  put  the 

American  hog  on  the  list  as  another  commodity  to  be  gambled  in. 
It  has  always  been  our  contention  that  the  hog  was  not  receiving  the 
respect  he  was  entitled  to. 

But,  doggone  it,  we  can't  see  why  they  don't  list  corn  liquor  on the  Board  and  stabilize  the  market  and  give  the  boys  in  Hollywood 
some  protection.  Out  there  the  market  is  so  erratic  and  fluctuating 

that  they  say  Will  Rogers  and  Eddie  Cantor  won't  deal  in  it  at  all. 
*  !■:  * 

Tonight  we  saw  "BULLDOG  DRUMMOND,"  a  very  fine  picture 
in  a  very  fine  theatre,  and  the  dialog  was  simply  awful.  It  was  so 
mushy  and  indistinct  that  we  could  scarcely  understand  a  word  that 
was  said.  We  felt  sorry  for  the  manager  to  think  he  had  such  an 
installation.  After  the  feature  was  over  he  ran  an  act  and  a  two-reel 
comedy  and  we  have  never  heard  better  reproduction.  Every  word 
was  clear  and  distinct  and  we  began  to  wonder  where  the  trouble  was. 
We  asked  the  manager  what  was  the  matter  with  the  feature  and 
he  said  it  was  another  case  of  bad  recording.  Yeah,  so  there  you  are. 
If  the  device,  no  matter  what  it  is,  will  reproduce  the  dialog  well 
in  one  picture  it  will  reproduce  it  well  inj  another,  provided  the 
recording  is  good.    So  it  is  not  always  chargeable  to  the  device. 

We  are  frozen  in  teday  at  Okmulgee.  That  Medicine  Hat  blizzard 
hit  here  last  night  and  should  we  go  out  on  this  icy  road  and  April 
Shower  should  slide  off  the  grade,  it  would  be  just  too  bad,  so  we 
are  not  going. 

Last  night  we  met  Mr.  and  Mrs.  W.  R.  Bisby,  who  manage  the 
Yale  theatre,  and  it  was  a  pleasure  to  meet  them  again.  The  last 
time  we  met  them  was  at  Augusta,  Kans.  Mr.  Bisby  was  playing 

"COLLEGE  LOVE,"  a  football  story  made  into  a  very  good  picture 
by  Universal.  In  a  baseball  story,  the  hero  gets  in  the  game  in  the 
last  half  of  the  ninith  and  saves  the  game,  but  in  a  football  picture 
he  gets  in  just  two  minutes  before  the  referee  pulls  the  trigger  at 
the  close  of  the  game  and  he  grabs  the  ball  and  goes  over  for  a 
touchdown  and  saves  the  day,  ostensibly  for  his  dear  old  Alma  Mater, 
but  as  a  matter  of  fact  it  is  for  his  dear  Alma  Jones,  who  is  sitting 
in  the  grandstand.  We  like  football  pictures,  especially  when  our 
dear  old  Corn'huskers  are  walloping  the  tar  out  of  Notre  Dame  or 
Missouri,  which  they  don't  always  do.  Whenever  there  is  a  football 
picture  in  town,  you  can  always  find  us  there,  and  Universal  made  a 

good  one  out  of  "COLLEGE  LOVE." Then  we  went  over  to  the  Orpheum  to  visit  Mr.  Norton,  the  man- 

ager, and  he  was  playing  "THEY  HAD  TO  SEE  PARIS"  and  you know  that  settled  it,  for  we  have  got  so  doggone  loony  about  Will 

Rogers  and  Irene  Rich  that  we  can't  keep  away  from  the  show  when 
they  are  playing,  no  matter  what  it  is.  We  have  had  this  ailment 

ever  since  we  saw  them  in  "Jes'  Call  Me  Jim." 
You  recall  that  we  mentioned  seeing  "They  Had  to  See  Paris"  a short  time  back  and  what  we  said  about  it,  but  what  we  said  then 

wasn't  half  what  we  wanted  to  say,  but  the  HERALD-WORLD  is  so 
doggone  stingy  with  its  space  that  we  had  to  sign  off  before  we  were 
half  through,  that's  one  reason  why  we've  got  it  in  for  Jay  Shreck 
and  George  Schutz,  but  there  are  other  reasons  besides  that,  plenty 

of  'em,  and  this  includes  Hodges  and  Larry,  too.  Well,  here's  where 
we've  got  to  stop  again.    Gosh,  look  at  it  storm! J.  C.  JENKINS, 

The  HERALD-WORLD  man. 
P.  S.— The  HERALD-WORLD  COVERS  THE  FIELD  like  an  April 

shower. 
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Have  Student  Write  Novel  in  Window 

of  Store  in  24  Hours — It  Works! 

A  university  or  college  town  is  ideal  for  trying  out  this  exploitation  idea.  All  that  is  needed 
is  to  get  someone,  to  agree  to  write  a  complete  novel  in  24  hours,  and  to  do  it  in  a  store 
window.  William  Danziger  accomplished  that  tieup  with  a  Marquette  University  student 
and  Espahains  department  store  in  Milwaukee,  after  offering  a  certain  sum  to  the  student. 

This  tieup  was  for  R  K  O's  "Seven  Keys  to  Baldpate." 

THERE  are  exploitation  stunts  and 

exploitation  stunts,  and  yet  the  old 
time  street  ballyhoo  continues  to  click, 
even  in  these  days  of  talking  pictures, 

wide  films  and  color  photography.  Wil- 
liam Danziger,  in  charge  of  exploitation 

and  advertising  for  R  K  O  in  Milwaukee, 

has  only  been  in  the  city  for  a  short 
while,  but  since  he  has  been  in  town,  he 
has  let  the  theatre  goers  know  about  it. 
Although  Bill  handles  exploitation  for  the 

Palace-Orpheum  as  well  as  the  Riverside,  this 
particular  stunt  was  for  the  benefit  of  the  lat- 

ter house.    Both  are  R  K  O  theatres. 

The  picture  "Seven  Keys  to  Baldpate" 
with  Richard  Dix.  The  stunt — a  window 

tieup  with  Espenhains,  one  of  the  city's 
leading  department  stores.  The  result — 
large  crowds  about  the  window  of  the 

store  located  on  the  city's  main  thorough- fares and  several  excellent  stories  in  the 

city's  daily  papers. 
Offers  Sum  to  Student 

Here's  how  Danziger  went  about  this 
bit  of  exploitation.  He  offered  any  journal- 

ist student  at  Marquette  University,  lead- 
ing educational  institution  in  Milwaukee,  a 

certain  sum  if  he  wishes  to  type  a  novel  in 

the  window  of  Espenhain's  department 
store  in  24  hours.  University  students 
and  especially  journalistic  students  are  no 
different  from  students  elsewhere  in  their 
need  of  ready  cash,  and  usually  they  are 
willing  to  take  a  try  at  anything.  So  it  was 
not  a  difficult  task  to  obtain  a  would-be 
author. 
Accordingly,  the  week  the  picture 

opened,  this  young  man  was  seated  in  the 
window  of  the  department  store  from  4 

o'clock  on  a  Friday  afternoon  until  4 
o'clock  the  following  day.  Espenhains  is 
on  the  corner  of  Fourth  street  and  Wiscon- 

sin avenue,  one  of  Milwaukee's  busiest streets. 

Good  Copy  for  Newspapers 
Thousands  of  people  stopped  to  watch 

the  aspiring  writer  and  read  this  placard: 

"Can  he  write  a  complete  novel  in  24 
hours?  To  win  a  wager,  Victor  Hass  of 
Marquette  University  will  remain  in  this 
window  for  24  hours.  To  win  his  bet  he 
must  write  a  complete  novel.  If  success- 

ful he  will  have  duplicated  the  feat  of  Rich- 

ard Dix  in  "Seven  Keys  to  Baldpate,"  RKO 
Riverside." 
And  the  stunt  made  good  copy  for  the 

newspapers,  one  of  them  running  a  story 
and  picture  of  Hass  on  the  front  page  of 
the  second  section,  while  another  devoted 
almost  three-fourths  of  a  column  with  a 
double  column  head  in  its  Sunday  edition. 

That  the  stunt  clicked  well  was  borne 
out  by  the  fact  that  the  box  office  receipts 
netted  a  neat  sum,  according  to  Harry 
Billings,  manager  of  the  Riverside. 

Write  These  Down 

On  HOE  Club  Rolls 

And  applications  for  membership  in 
The  HOE  Club  continue  to  roll  in!  To 
the  impressive  and  constantly  growing 
list  of  exhibitors  and  managers  who  have 

agreed  to  adopt  The  HOE  Club's  slogan 
and  "Dig,"  we  are  happy  to  add  the  fol- 

lowing names: 
L.  H.  Marcus,  Highwood  theatre.  High 

River,  Alberta,  Canada. 

Alfred  Lundquist,  Palace  theatre. 
Grand  Marais,  Michigan. 

S.  M.  Assaly,  Grand  theatre,  Melfort, 
Saskatchewan,  Canada. 

All  members  of  the  Club  herewith  give 
the  official  salute  and  add  that  we  are 

waiting  for  their  first  contributions,  show- 
ing how  they  have  campaigned  to  put 

the  good  old  jingle  into  the  box  office. 

Columbia  Doubles  Size  of 

House  Organ  Second  Time 
Columbia  has  doubled  the  size  of  its 

house  organ.  The  Beacon,  for  the  second 
time  in  the  six  months  since  it  was 

launched  by  Hal  Hodes,  as  a  four-page 
publication  devoted  to  the  Columbia  fam- 

ily.   Now  it  is  twelve  pages. 

Prizes  Given  Best 

Applause  Letters 

In  Tieup  with  Radio 
As  a  result  of  the  weekly  radio  broadcast 

direct  from  the  stage  of  B.  F.  Keith's  theatre, 
Ottawa,  every  Monday  evening  through  Sta- 

tion CNRO,  Manager  Joe  Franklin  has  re- 
ceived an  avalanche  of  letters  from  all  parts 

of  Eastern  Canada,  New  England  and  the 
Middle  Atlantic  States.  Crowds  pack  the  the- 

atre for  the  radio  performances.  Franklin  has 

now  offered  prizes  for  the  best  applause  let- 
ters from  radio  devotees. 

Carload  of  Food  Sought 

At  Flood  Benefit  Matinee 

A  canned  goods  matinee  for  the  benefit 
of  flood  sufferers  in  southwestern  Indiana 
is  to  be  held  in  37  neighborhood  theatres 
of  Indianapolis,  according  to  Louis  R. 
Markum,  state  representative  and  local 
theatre  owner.  The  committee  in  charge 
is  composed  of  Markum,  Charles  Metzger, 

manager  of  the  theatre  owners  of  Indi- 
ana, Robert  L.  Moorhead,  Taylor  Gron- 

ninger,  Bert  Fuller  and  Roy  Bair. 

"If  this  plan  works  out  as  we  expect,  we 
should  have  well  over  a  carload  of  food 

for  the  floor  sufferers,"  Markum  asserted. 
"Mr.  Metzger  will  inform  theatre  owners 
over  the  state  of  the  plan  and  we  expect 
a  hearty  response  on  the  part  of  the 

public." 
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From  the  giant  guns  thrusting  their  noses 
out  the  width  of  the  marquise,  to  the 
turreted  and  plated  box  office  and  navy- 
uniformed  doorman,  the  director  of  pub- 

licity and  advertising  for  R  KO  in  the 
Midwest,  Jack  Hess,  put  a  real  fighting 
front  on  the  Woods  theatre  in  Chicago 

for  R  K  O's  "Hit  the  Deck." 

Oakland  Managers  Club 

Plans  Frolic  and  Dance 

To  Raise  Fund  for  Charity 

The  recently-organized  Theatre  Man- 
agers Club  of  Alameda  County,  California, 

has  obtained  the  arena  of  the  Oakland 
Auditorium  for  an  entertainment  and 
dance  February  22.  This  will  be  a  Night 
Club  Frolic  and  the  entertainment  will  in- 

clude acts  from  local  theatres  and  a  chorus 
of  dancing  beauties,  with  celebrities  from 
the  Hollywood  studios.  Funds  derived 
from  the  event  will  be  used  to  further  the 

organization's  charity  work  and  to  aid  in 
financing  charity  shows.  Plans  for  the  en- 

tertainment are  in  charge  of  Frank  New- 
man, of  the  Fox-Oakland  theatre,  and  M. 

J.  Cohen,  of  the  Vitaphone  theatre.  Dance 
music  will  be  under  the  supervision  of  such 
popular  masters  of  ceremonies  as  Walt 
Roesner,  Jay  Brower  and  Frank  Siegrist, 
of  San  Francisco,  and  Hermie  King,  of 
Oakland. 

Columbia  Issues  Booklet 

To  Aid  Exhibitor  to  Get 

Better  Sound  Reproduction 

A  four-page  booklet,  on  the  use  of  proper 
needles,  has  been  issued  by  Columbia,  in  an 
effort  to  aid  the  exhibitor  to  get  perfect 
sound  reproduction.  Believing  that  many 
sound  difficulties  result  from  wrong  needles, 
Columbia's  booklet  instructs  the  exhibitor  on 
the  use  of  the  proper  needle. 
The  booklet  is  printed  in  black  and  orange 

and  bears  the  title,  "Give  the  Movies  an  Even 
Chance."  Eight  illustrations  show  the  action 
of  standard  needles  in  playing  a  record  and 
also  what  happens  when  an  oversized  needle 
is  used. 

Peoples  Gas  Magazine 

Publicizes  Witmark  Song 
The  monthly  magazine  of  the  Peoples  Gas 

Company  of  Chicago,  reputed  to  reach  900,- 
000  customers,  is  carrying  the  title  of  M. 

Witmark  and  Sons'  song,  Singin'  in  the  Rain, 
through  a  tieup  arranged  by  Clarence  Parrish 
of  the  Chicago  office.  The  song  is  from 

Wa.rner  Brothers'  picture.  Show  of  Shows. 

The  lobby  of  the  R  K  O  St.  Louis  theatre  for  the  showing  of  Bebe  Daniels'  "Rio  Rita."  Note 
the  phonograph  and  the  board  alongside  calling  attention  to  the  song  hits  being  played. 

Arthur  Frudenfeld,  manager,  put  over  a  four-week  campaign. 

100  Per  Campaign  Is  Featured 

By  Film  Talks  in  Classrooms 

A  four-week  campaign  which  was  featured  by  the  making  of  announcements 
in  classrooms  throughout  the  city,  achieved  by  inviting  the  superintendent  of 

schools  and  principals  to  an  advance  showing,  was  put  over  by  Arthur  Fruden- 

feld, manager  of  the  R  K  O  St.  Louis  theatre,  for  "Rio  Rita,'  and  nothing  was 
left  undone  in  preparation  for  the  performance. 

school  students. When  the  picture  was  held  over  a  second 

week,  the  first  week's  activities  practically 
were  duplicated.  So  as  not  to  affect  the  last 
day  of  the  week,  which  did  as  big  a  gross 
as  any  other  day,  according  to  the  manager, 
the  big  ads  on  the  holdover  were  held  back 
until  the  first  day  of  the  second  week,  so 
that  there  were  two  extra  large  ads. 

Newspaper  Advertising — Extensive  ad- 
vance campaign  and,  as  engagement  drew 

near,  used  special  drawn  ads  considerably 
larger  than  those  ordinarily  employed.  Spe- 

cial advance  stories  in  all  newspapers  as 

result  of  giving  preview  for  critics.  Un- 
usually favorable  opening  day  stories  given 

prominent  positions  by  the  several  news- 

papers. Radio — A  very  intensive  and  exceptional- 
ly complete  radio  campaign  on  this  picture. 

Arrangements  made  with  the  three  stations, 
WIL,  KMOX  and  KWK,  by  which  various 
orchestras,  staff  singers,  and  Victor  record 
hours  constantly  plugged  numbers  from  Rio 
Rita  not  only  during  the  engagement  but 
for  several  weeks  in  advance.  The  picture 
given  heavy  plugs  on  regular  theatre  hour 
advance  and  current  over  WIL.  Announce- 

ments three  times  daily  over  WIL. 

Special  Radio  Feature — Completed  ar- 
rangements with  Station  WIL  to  plug  in  on 

the  transformer  in  booth.  On  Friday  night, 

seventh  day  of  engagement,  transmitted  por- 
tions of  the  picture  over  the  air.  This  ex- 

periment proved  unusually  successful,  like- 
wise giving  us  an  opportunity  of  announc- 

ing the  picture  as  being  held  for  the  second 
week. 

Special  Performance — Midnight  preview 
day  prior  to  regular  opening.  Charges  $1.00 
at  this  performance,  idea  being  to  impress 
the  public  with  the  unusual  quality  of  the 

picture. 
School  Tieup — As  a  result  of  inviting  the 

superintendent  of  schools  and  various  prin- 
cipals to  our  advance  performance,  it  was 

possible  to  obtain  the  consent  of  the_  school 
officials  to  have  the  fact  that  Rio  Rita  was 

being  played  at  the  St.  Louis  theatre  an- 
nounced in  various  classrooms  throughout 

the  city.  This  proved  an  exceptional  busi- 
ness   getter,    especially    among    the  high 

Trailer  Campaign — Began  plugging  Rio 
Rita  on  our  screen  four  weeks  in  advance 
of  our  showing  with  special  trailers.  These 
were  changed  every  week.  Special  mention 
was  made  of  the  fact  that  because  of  the 
length  and  magnitude  of  the  picture,  no 
vaudeville  would  be  shown  during  the  en- 

gagement. This  not  only  resulted  in  im- 
pressing the  public  with  the  quality  of  the 

production  but  likewise  eliminated  possible 
kicks  at  the  box  office. 

Lobby  Displays — Specially  constructed 
lobby  displays  made  on  this  picture  and 
used  several  weeks  in  advance  of  opening 
date.  These  displays  were  of  unusual  size 
and  attractiveness  and  did  their  share  in 
arousing  interest. 
Costumes  for  House  Attaches — Entire 

staff  of  ushers  dressed  in  Spanish  costume, 
doorman  and  sidewalk  man  attired  as  Texas 
Rangers,  box  office  girls  and  maids  wore 
colorful  Spanish  dresses. 
Outside  Displays — Unusually  elaborate 

airbrush  posters  and  regular  display  frames. 
14  ft.  canopy  board  under  marquise.  9x12 
banner,  illuminated  with  spotlights  out  un- 

der street. 
Outside  Building — Complete  advance  and 

current  coverage'  on  this  important  item. 1,000  double  size  cards  used  for  advance 
tacking  purposes.  250  advance  panels  on 
streetcar  fronts.  100  advance  and  current 
24-sheet  stands.  100  1-sheets  in  windows. 
250  current  panels  on  streetcar  fronts.  Out- 

side and  inside  of  all  busses.  500  current 
window  and  tack  cards.  Destination  cards 
on  all  busses.  Cards  in  streetcars  making 
suburban  towns. 

Sheet  Music  Tieups — Entire  windows  in 

McCrory's,  Kresge's,  and  other  stores  sell- 
ing sheet  music  on  Rio  Rita  numbers.  Music 

counters  carrying  big  banners  calling  atten- 
tion to  the  picture  at  the  St.  Louis.  50 

special  cards  in  various  music  stores 
throughout  city. 

Phonograph  Tieups  —  Phonograph  in 
lobby  playing  Rio  Rita  hits  for  one  week 
in  advance  of  picture.  All  Victor  stores 
had  cards  in  windows  and  on  counters  on 
Rio  Rita  records  along  with  mention  of  the 
St.  Louis  theatre. 
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When  RKO  gave  the  disabled  veterans  at  the  Fort  Snelling  (Minn.)  hospital  a  treat  in  the 

form  of  synchronizing  a  silent  version  of  "Hit  the  Deck"  by  relaying^  through  radio  station 
KSTP  the  singing  and  dialog  of  the  sound  version  playing  the  Hennepin  Orpheum  in 
Minneapolis,  there  was  achieved  an  exploitation  idea  that  was  a  real  boon  to  the  former 
soldiers.  Details  of  the  feat  were  described  in  the  last  issue  of  the  HERALD-WORLD. 
Here  is  shown  the  group  of  veterans  at  Fort  Snelling  listening  to)  the  broadcast  while  view- 

ing the  silent  picture.  Credit  goes  to  J.  L.  McCurdy.  divisional  manager  of  RKO,  and 
Frank  Burke,  publicity  and  advertising  director  for  the  district. 

Discussion  Contest 

By  Newspaper  Wins 

Interest  in  Picture 

Ever  use  a  Discussion  Contest?  One 
form  of  that  is  the  invitation  from  a  news- 

paper to  its  readers  to  write  their  opinions 
on  the  particular  subject  in  the  form  of  a 

letter  not  to  exceed  150  words. 

That's  what  Fred  Perry,  manager  of  the 
Strand  at  Binghamton,  N.  Y.,  did  when 
Our  Modern  Maidens  was  billed.  The 
subject  of  the  Discussion  Contest  arranged 

with  the  Binghamton  Press  was  "Our  Mod- 
ern Maidens:  Are  they  different  from  the 

girls  of  a  generation  ago?" The  fheme  song  was  broadcast  with  a 
talk  on  the  picture,  and  the  latter  idea  also 
was  used  by  the  Weeks  and  Dickinson 
broadcasting  station,  the  talk  being  at  noon. 

Gather  'round,  all  you  exhibitors  who  have  not  played  M  G  M's  Bishop  Murder  Case 
and  listen  in  on  one  jim-dandy  exploitation  idea.  The  plot  has  quite  a  lot  to  do  with 
chess.  So,  when  the  picture  came  to  the  Michigan  theatre  at  Detroit,  the  Kunsky-Publix 
Corporation  went  out  and  got  Sammy  Reshevsky,  who  created  a  furore  in  America  nine 

years  ago  when  he  arrived  from  Poland  and  proceeded  to  beat  America's  greatest  chess 
experts.  During  the  week's  run  of  the  film  at  the  Michigan,  Sammy  was  in  the  lobby 
where  10  to  20  chess  boards  were  set  up  and  he  defeated  all  players  simultaneously.  And 

if  you  don't  thinh  this  stunt  attracted  a  lot  of  interest,  just  dig  out  your  local  champion and  try  it  yourself! 

Here  are  projectionists  from  the  RKO 
houses  of  the  Twin  Cities  who  synchro- 

nized the  radio  broadcast  of  sound  to  the 
disabled  veterans  witnessing  the  silent 

version  of  "Hit  the  Deck."  The  stunt 
won  considerable  space  in  the  Tudn  City 

papers. Scores  Competing 

For  Sunshine  Girl 

Prizes  at  Indiana 

Entrants  by  the  score  are  to  be  heard  at 
the  Indiana  theatre  in  Indianapolis  Wed- 

nesday in  the  first  elimination  of  what 
the  management  terms  a  Sunshine  Girl 
contest.  Winner  of  the  first  prize  will  re- 

ceive $75;  second,  $50;  third,  $30;  fourth, 

$25,  and  fifth  -  $20.  The  first  preliminary 
is  to  be  held  on  the  stage  after  the  last 
show  Wednesday  night.  At  this  prelimi- 

nary five  girls  will  be  selected  by  the  audi- 
ence and  from  this  group  audiences  of  the 

theatre  during  the  following  week  will 
select  the  Sunshine  Girl.  In  each  instance 
the  winners  will  be  determined  by  the 
amount  of  applause. 

The  contest  is  open  to  all  unmarried 
amateurs  between  16  and  26  inclusive.  The 
management  announced  that  entertainers 
of  every  kind,  including  pianists,  vocalists, 

dancers,  monologists,  specialists  on  instru- 
ments of  any  kind  will  be  given  their chance. 

Each  entrant  will  be  allowed  one  minute 
and  a  half  in  which  to  do  her  bit.  The 
five  selected  at  the  first  preliminary  will 
appear  in  every  stage  presentation  at  the 
theatre  during  the  following  week.  Each 
performance  will  be  judged  by  the  audi- 

ence. By  means  of  a  point  system,  each 

girl  will  be  graded  on  individual  perform- ances so  that  the  total  at  the  end  of  the 

week  will  give  a  true  reflection  of  the  audi- 
ences' reaction  to  their  work. 

Attendant  Puts  on 

Old  Circus  Ballyhoo 

That  people  like  suggestions  and  like  to  be 
directed  is  the  idea  of  William  B.  Wagnon, 
who  conducts  the  Marion  Davies  theatre  on 
Market  street,  San  Francisco.  Accordingly,  an 
attendant  attired  in  an  immaculate  tuxedo 

and  all  the  trimmings  is'  stationed  in  the  lobby 
at  all  times,  making  suggestions  regarding  the 
featured  attraction,  the  starting  time  of  the 
show,  where  the  best  seats  may  be  found, 
and  similar  information.  The  idea  is  the  old 

circus  ballyhoo,  but  it  is  presented  in  a  digni- 
fied and  informative  manner. 
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THE  SHORT  FEATURE 

NEWSPICTURES 

PARAMOUNT  NEWS  NO.  52.— Hope  lost  for  two 
fliers  when  plane  is  found  wrecked  near  Siberia — 
More  than  30,090  New  Yorkers  see  skating  meet  at 
Albany,  N.  Y. — Winnipeg  has  35  degrees^  below zero. 

MGM  INTERNATIONAL  NEWSREEL  NO.  50.— 
New  York  police  hold  firm  grip  at  Communist 
funeral — Jap  emperor  surveys  his  smartest  troops- 
Capital's  winter  a  boon  to  ice  skaters — 'Envoys  to naval  parley  discuss  arms  reduction  with  Premier 
MacDonald — Rome  Opera  House  aglow  for  Royal 
Newlyweds. 

UNIVERSAL  NEWSPAPER  NEWSREEL  NO.  9.— 
England  greets  United  States  confereiice  delegates 
— Crew  gets  record  fish  haul  despite  icy  seas 
— -Simians  open  laundry  for  Zoo's  clean-up  day — Niagara  Falls  water  power  escapes  the  blockade. 

HEARST  METROTONE  NEWS  NO.  236.— M  G  M 
films  London  naval  parley — College  oarsmen  hear 
spring's  call — Tokyo  firemen  have  their  day — Flori- 

da's visitors  get  a  treat — Mighty  wrestlers  fight  to finish. 
KINOGRAMS  NO.  5575.-5,000  Communists  rally 

about  comrade's  body — Germany  still  marks  found- 
ing of  Empire — Five  nations  meet  to  lighten  the 

world's  naval  burdens. 

Columbia  to  Make 

38  Short  Subjects 

Before  July,  1930 

Columbia's  short  subject  program  during 
the  first  half  of  1930  consists  of  38  single 
reel  novelties.  This  includes  productions 
from  five  different  series  including  Talk- 

ing Screen  Snapshots,  Krazy  Kat  Car- 
toons, Disney  Silly  Symphonies,  Photo- 

color  Sensations  and  Columbia  Victor 

Gems.  The  shorts  w^ill  be  released  at  a 
rate  of  six  a  month. 

During  January  seven  shorts  were  re- 
leased. They  included  "The  Kat's  Meou," 

"Spook  Easy,"  "Summer,"  "The  Stage 
Door  Pest,"  "Do  It  Now,"  "The  Alpine 
Love  Call,"  and  a  Talking  Screen  Snap- shot. 

The  February  releases  consist  of  "Desert 
Sunk,"  "A  Continental  Evening," 
"Autumn"  and  "Princess  Lady  Bug." 

Pathechrome  Subjects  to  be 

Offered  With  Sound  Effects 
Pathechrone  Subjects  can  now  be  had  with 

sound,  according  to  an  announcement  by 
Terry  Ramsaye,  editor-in-chief  of  the  News 
and  Review  organizations  of  Pathe. 

"He  Styles"  introduces  the  new  color-talk- sound  combination.  This  was  made  under 
the  direction  of  Beverly  Jones. 

Three  Circuits  Contract 

For  Van  Beuren  Pictures 

Three  circuit  bookings  for  Van  Beuren 
product  have  just  been  closed  by  Pathe 
managers.  M.  A.  Lightman,  president  of 
the  M  P  T  O  A,  has  contracted  for  26 
Talking  Topics  of  the  Day  and  the  series 
of  Song  Sketches  for  his  chain  in  the 
South.  Ike  Libson  of  Cincinnati  signed 
for  the  same  series  for  his  circuit.  Karl 
Hoblitzelle,  operating  the  Interstate  circuit 
in  Texas,  has  taken  on  the  complete  series 
of  26  Grantland  Rice  Sportlights. 

Newsreel  Shows  at  Wisconsin 

Run  30  Minutes^  Get  Big  Billing 

Considerable  newspaper  space  was  devoted  to  Fox's  announcement  at  Mil- 

waukee concerning  the  presentation  of  special  newsreel  showings  at  the  W^isconsin 
theatre  for  a  thirty -minute  period  twice  daily,  at  noon  and  at  6  p.  m.,  as  well 

as  a  third  performance  each  Saturday  at  midnight.  The  announcement  was 

featured  heavily  in  the  theatre's  newspaper  advertising. 
It  was  stated  that  Milwaukee  is  the  first     York  and  Chicago  with  Milwaukee  insur- 

city  in  the  Middlewest  to  follow  the  lead 
of  New  York  in  placing  special  emphasis 
on  the  presentation  of  visual  and  audible 
news  of  the  world  in  the  theatre.  The 
new  policy  went  into  effect  Friday. 
In  a  newspaper  announcement,  H.  J. 

Fitzgerald,  general  manager  of  Fox  Wis- 
consin theatres,  stated  that  special  air  mail 

connections  had  been  made  between  New 

Siarling  Friday  and  Tunc<  Daily  ai 
12  NOON  AND  6  P.  M. 

With  a  Third  PtrtoTrrtanre  hach  Sjturdjy  al  M 

30'MINUTE  PARADE 
or  LATEST  FOX  MOYIFTONE  NEWS 

'ilandina  ttagt  band 

PERFECTLY  REPRODUCED 

WESTERN  ELECTrTc"sOUND  SYSTEM 

FRANK  STEVER 

The  thirty-minute  Fox  Movietone  News 
programs  just  started  at  the  Wisconsin 
theatre  are  being  boosted  liberally  in  the 
theatre's  newspaper  ads.  The  showings 
of  the  newsreel,  which  follow  the  success 
attained  by  the  Newsreel  theatre  in  New 
York,  start  at  noon  and  at  6  p.  m.,  and 
there  is  also  a  program  starting  at  mid- 

night on  Saturdays. 

ing  speedy  release  of  every  item  of  news 
of  importance  to  Wisconsin. 

It  is  interesting  to  note  that  Fox  Movie- 
tone News  has  been  featured  daily  in  the 

Fox  theatre  ads  in  Milwaukee  papers  for 
the  last  three  months.  Also  a  different 
item  in  connection  with  the  newsreel 
showing  is  featured  each  day. 

It  is  largely  through  this  consistent 
type  of  advertising  that  the  new  newsreel 
policv  is  being  put  into  effect,  a  demand 
having  been  created  for  this  thirty-minute 
parade  of  latest  Fox  Moxietone  News. 

Hammons  on  Coast  to 

Discuss  Production 

Of  New  Sound  Series 

E.  W.  Hammons,  president  of  Educa- 
tional pictures,  arrived  on  the  West  Coast 

last  Sunday  to  discuss  the  production  for 
a  new  series  of  animated  sound  cartoons, 

called  "Terry-Toons."  These  cartoons,  to 
be  released  every  two  weeks  by  Educa- 

tional, are  made  by  Paul  Terry,  originator 
of  the  Aesop  Fables  cartoons,  and  Frank 
Moser,  also  an  animated  cartoonist. 

Educational  will  release  the  first  "Terry- 
Toon"  cartoon  February  25.  It  will  be 
titled  "Caviar."  Other  releases  will  be 
"Hot  Turkey,"  "Pretzels,"  and  "Spanish 

Omelette." 
With  the  acquisition  of  the  "Terry- 

Toon"  series,  Educational  is  now  releasing 
seven  other  sound  series.  They  include 
Mack  Sennett,  Lloyd  Hamilton,  Jack 
White,  Lupine  Lane,  Mermaid,  Coronet, 
and  Tuxedo. 

Union  Theatres  Buy  Entire 

Educational  1929-30  List 
Union  Theatres,  Ltd.,  of  Australasia,  have 

purchased  the  entire  Educational  1929-30  out- 
put, consisting  of  72  two-reel  talking  com- 

edies. The  deal  was  closed  by  L.  J.  Wool- 
dridge,  foreign  manager  for  Educational,  and 
the  American  representative  of  the  Union 
Theatres. 

Publix  Books  Mandakiy 

Publix  is  to  play  Mandalay,  Van  Beuren 
Song  Sketch,  in  all  its  New  England 
houses.  James  Stanley,  baritone,  is  fea- tured in  this  first  of  the  series. 
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COLUMBIA 
Victor  Gems 

(One  Reel) 
AT  A  TALKIE  STUDIO,  Buddy  Doyle,  directed  by  Basil 

Smith.     Released  Aug.   14,  1929. 
PARLOR  PEST,  Boyce  Combe,  directed  by  Basil  Smith.  Re- leased Aug.  28,  1929. 
HARMONY  CLUB,  Geoffrey  O'Hara,  directed  by  Basil  Smith. Released   Sept.   11,  1929. 
LISTEN,  LADY,  Grace  LaRue,  Hale  Hamilton,  directed  by Basil  Smith.     Released  Sept.  25,  1929. 
ON  THE  BOULEVARD,  Sweet  and  McNaughton,  directed  by Basil  Smith.    Released  Oct.   9,  1929. 
BOY  WANTED,  Joe  PhilUps,  directed  by  Basil  Smith.  Re- leased Oct.  23,  1929. 
DAY  OF  A  MAN  OF  AFFAIRS,  A,  Maurice  Holland, 
directed  by  Basil  Smith.    Released  Nov,  6,  1929. 

Silly  Symphonies 
(One  Reel) 

SKELETON   DANCE.    Released  Aug.   29,  1929. 
EL   TERRIBLE   TORREADOR.     Released  Sept.   26,  1929. SPRINGTIME. 
HELL'S  BELLS. 

Krazy  Kat  Kartoons 
(One  Reel) 

RATS  KIN.    Released  Aug.  15,  1929. 
CANNED    MUSIC.     Released  Sept.   12,  1929. PORT  WHINES. 
SOLE  MATES. «       *  • 

EDUCATIONAL 

Mack  Sennett  Talkine  Comedies 
THE  (13B3).  Johnny  Burke, 

Thclma  Hill,  Andy  Clyde,  Johnny  Burke  and  Thelma  HUl 
Jan°  IS^'lTS"''"  '""^  relations.     1723  ft.  Released 

(1361),    Johnny  Burke.  Thelma  Hm  and 
Andy  Clyde.    Shadows  and  weird  sounds  give  protagonists 

wufSic'°°«.,?.''^^^^?;»  ^-^^^  ft-    Released  Feb.  3,  1929. ^S,'^*-^  GIRLS   (1364).     Harry  Gribbon  and  Andy Clyde.    Harry  and  Andy  get  mixed  up  in  a  hornet's  nest 
r.S.LI^Si'^P^^-     1^9"  ft-    Seleased  Feb.   24,  1929 BROADWAY    BLUES    (1362).     Johnny   Burke   ind  Thelma 
rirrf,  °f  ll^m  actors  who  bring  home  the  bacon. 1874  ft.    Released  JIarch  10,  1929 

"^"f  Harry    Gribbon    and  Andv Clyde.    Harry  and  Andy  get  mixed  up  in  a  hornet's  nest 
7on»  ff'^S",""' i°  ""^  marriage  of  Andy's  daughter, 19U8  ft.    Released  April  7,  1929 

B'G.,PALOOKA,  THE   (1366).    Gribbon,  Clyde  and  Thelma 

May  12  ^'^°^SVLa  wedding.     1970  ft.  Released 
,'7^^'-  "^ireinia  Lee  Corbin  and  Vernon Dent.  First  all-color,  all-talking  comedy.  In  absence  of cnme.  international  detectives  frame  robbery.  2  reels 

(Disc  only).  Released  June  30,  1029.  ' GIRL  CRAZY  (1367).  Andy  Clyde,  Vernon  Dent  and  Alma Bennett,    Tlie  foUies  of  youth  committed  bv  a  sexagenarian 

Reh.ased^'june'g'   1°9'''>9"'  ""'"'^  ̂ '""^  ̂''^ BARBER'S  DAUGHTER,  THE   (1368).     Thelma  Hill  in  the title  role,  and  Andy  Clyde  as  her  father.     Keeping  track 
SLilJ^"^  ^^^'^^^  *an  his  tonsorial „,P.^^£.'^:    1^^*         Released  July  21,  1929. CONSTABLE,    THE    (1369).      An    arresting    comedv  with Gribbon,  the  constable,  wrongly  accusing  Andv  Clyde 
and  Thelma  Hill's  fiance  of  a  robbery.    2006  ft.  Released Aug.   11.  1929. 

'■"'*'J^'iH'*,°'  '^F"'-     Jl^'^ry   Gribbon,     Andv  Clvde and  ihelma  Hill  cooking  a  stew  in  a  restaurant.  Ha'rrv wants  to  marry  Thelma.  but  she  has  other  plans.  She 
nfI''"il,n^?'''^T,'?  a  manner  that  cures  him  of  her  for life.    1840  ft.    Released  Sept.  1,  1929 
Vr;'',^''®'TxT,"^  Harry  Gribbon,   Andv  Clvde  and Ihelma  Hill.  Comedy  as  a  matter  of  course.  They  all play  at"  pasture  pool,  but  Charlie  Guest,  wellkTiown California  pro,  shows  them  how  it  should  be  done,  1874 ft.  Released  Sept.  22.  1929 

HOLLYWOOD  STAR,  A  (1372).  Harry  Gribbon,  Andv Clyde  and  Marjorie  Beebe.  Satire  on  the  old  cowbov meller  and  the  talldng  picture  in  which  evervthing  that 
13"  1929   "''°''^'  ^°  wois.     1790  ft.     Released  Oct. 

^^'^„'^"^„^*J„<l^Pl-  Harry  Gribbon  and  Andv Clyde.  RoUmg  the  ball  of  fun  on  the  diamond.  As  a batter,  Harry  proves  to  be  slightly  batty.  1954  ft.  For release  Nov.  3,  1929. 

^^t^ A^^^l'^.tRY-  T"^  Harry  Gribbon  and  Andv Clyde.  Football  taken  not  too  seriously,  2  reels  For release  Nov.  24.  1929. 
UPPERCUT  O'BRIEN  (1375).  Harry  Gribbon,  Andv  Clvde, Marjorie  Beebe.  The  two  boys  are  opposite  flght  pro- moters.   1601  feet.    Release  December  15,  1929 SCOTCH  (1376).  Billy  Bevan  and  Andy  Clvde  co-featured. Both  partake  freely  of  the  fluid  that  ages  in  the  bathtub and  when  they  begin  to  "see  things"  thev  hastilv  leave 2;  ""^  honeymooners,  much  to  the  latter's  delight. 1956  ft.    For  release  Jan.  19,  1930 
SUGAR  PLUM  PAPA  (1377).  Andy  Clyde,  Harrv  Gribbon and  Daphne  Pollard.  Daphne  married  the  weaithv  Andy so  that  she  could  marry  off  her  sailor  son  to  a  princess 
But  the  maid  had  "It."  1,932  feet.  Released  Feb.  16 1930. 

Coronet  Talking  Comedies 
Starring  Edward  Everett  Horton 

ELIGIBLE  MR.  BANGS,  THE  (446).  The  amusing  pursuit and  capture  of  Edward  Everett  Horton  by  Florence  El- dridge.    1895  ft.    Released  Jan.  13,  192.0. 
ASK  DAD  (447).  Edward  Everett  Horton  and  Ruth 

Renlclt.  Two  men  in  love  with  a  maid.  Who  won?  Ask Dad.    1872  ft.    Released  Feb.   17.  1929. 
GOOD  MEDICINE  (451).  Edward  Everett  Horton  as  a 

patient-less  doctor  who  gets  a  position  in  a  hospital through  Olive  Tell.  Enid  Bennett  plavs  the  part  of  the wife.    1868  ft.    Released  December  8.  1929. 
RIGHT  BED,  THE  (448).  Edward  Everett  Horton  found 
a  blonde.  But  his  wife  (Bettv  Boyd)  was  a  brunette. 
1523  ft.     Released  April  14.  1929. 

TRUSTING  WIVES  (449).  Mixing  love  sonnets  with  marsh- 
mallow  cake.  Edward  Everett  Horton  and  Natalie  Moor- 
head  in  a  battle  of  wits.    1699  ft.    Released  June  23,  1929 

PRINCE  GABBY  (450).  A  silk-hat  burglar  who  came  to 
steal,  but  stayed  to  conquer,  1615  ft.  Released  Sept.  15. 1929. 

Jack  White  Talking  Comedies 
OH  DARLING  (2617).  Addle  McPhail,  Norman  Peck.  He 
was  too  bashful  to  make  love  to  his  wife,  hut  he  found 
It  easy  to  say  "darling"  to  another,  1565  ft.  Re- leased Feb.   15,  1930. 

HOT  AND  HOW  (2616).  Co-featuring  Ph.vUis  Crane  and 
Harold  Goodwin.  The  younger  generation  makes  whoopee, 
but  changes  the  speed  to  slow  motion  when  the  older 
generation  makes  its  appearance.  1528  ft.  For  release .Tan.   12.  1930. 

ZIP!  BOOM!  BANG!  (1663).  Raymond  McKee  takes  his 
family  to  the  circus  and  has  a  wild  time.     Conlin  and 

Short 

Features 

With  Sound 

Glass  in  the  supporting  cast.  1805  ft.  Released  March 17  1929. 
MADHOUSE,  THE  (1668).  Eddie  Lambert  and  Monty 

Collins.  Everything,  including  the  kitchen  sink,  militates 
against  a  peaceful  Sunday  morning.  1643  feet.  Released 
December  1,  1929. 

COLD  SHIVERS  (1664).  Ghosts  that  are  all  in  the  spirit 
of  fun.  Al  Thompson  "plays  dead"  and  plants  ghosts  in the  house  to  test  heroism  of  relations.  Raymond  McKee 
and  Lucille  Hutton  win.    1741  ft.    Released  May  19,  1929. 

LOVERS'  DELIGHT  (1665).  Johnny  Arthur  and  Pauline 
Garon  are  a  pair  of  the  one-year-old  lovebirds  whose 
neighbors  are   "cats."     1523  ft.     Released  June  30,  1929. LOOK  OUT  BELOW  (1666).  Raymond  McKee  is  used  by 
Thelma  Todd  to  make  her  husband  jealous  and  is  develops 
into  a  whoopee  party  on  skyscraper  girders.  1614  ft. Released  Aug.  18.  1929. 

HUNTING  THE  HUNTER  (1667).  Raymond  McKee  and 
Harold  Goodwin.  Their  wives  didn't  mind  their  hunting wild  animals,  but  they  drew  the  line  at  wild  women. 
1506  ft.     Released  October  20,  1929. 

Lloyd  Hamilton  Talking  Comedies 
CAMERA  SHY  (1349).  Lloyd  Hamilton,  Ruth  Hiatt.  Lloyd 

has  written  a  story  for  the  screen  which  he  thinks  is  bet- 
ter than  Stella  Dallas.  And  he  thinks  he  can  play  the 

lead  better  than  Barrymore,  1,654  ft.  Released  Feb.  9, 
1930. 

HIS  BIG  MINUTE  (1005).  Lloyd  Hamilton,  a  lad  from 
the  country,  comes  to  Bloody  Gulch  and  gets  in  wrong 
with  a  couple  of  bad  men.    1805  ft.    Released  May  5,  1929. 

DON'T  BE  NERVOUS  (1006).  Lloyd  Hamilton,  who  is  afraid of  his  own  shadow,  is  mistaken  for  a  gangster.  Even  the 
gansster's  moll  makes  the  mistake  and  makes  violent  love to  him.    1718  ft.    Released  July  7,  1929. 

GRASS  SKIRTS  (1010).  Ruth  Hiatt  marries  Lloyd,  an  in- valid, in  the  thought  that  his  death  will  make  her  eligible 
for  the  Jolly  Widow's  club.  Lloyd,  however,  gets  well. 1667  feet.     Released  December  22. 

HIS  BABY  DAZE  (1007).  Hamilton  is  nursemaid  to  little 
Billy,  who  turns  out  to  be  circus  midget,  bent  on  a 
nefarious  mission.     1751  ft.     Released  Aug.   18,  1929. 

PEACEFUL  ALLEY  (1008).  Lloyd  Hamilton  tries  to  reform 
little  Douglas  Scott  who  has  "taking  ways."  1835  ft. Released  Sept.  29.  1929. 

TOOT  SWEET  (1009).  Lloyd  likes  Lena  and  she  plays  him 
for  all  he's  got  and  then  leaves  him  flat  for  her  apache. 1802  ft.    Released  Nov.   10.  1929. 

Lupino  Lane  Comedies 
SHIP  MATES  (2613).    Lupino  Lane  is  a  goofy  gob,  and  his 

fellow-sailors  make  the  most  of  his  sappiness.     1570  ft. Released  April  21,  1929. 
BUYING   A   GUN    (2612).     Fun   in   a   gun   shop   with  the 

brothers  Lupino    (Wallace   and   Lupino   Lane).     1531  ft. 
Released  .Tuly  14.  1029. 

FIRE  PROOF  (2614).    Lupino  Lane  starts  an  opposition  flre 
house  and  his  little  four-year-old  playmate  tries  to  boo.st 
his   business   by  starting  flres.     1598   ft.     Released  Sept. 
8.  1929. 

PURELY  CIRCUMSTANTIAL  (2615).  Lane  is  a  newlywcd 
against  whose  happiness  circumstances  seem  to  conspire. 
2  reels.    Released  Nov.  17,  1929. 

Mermaid  Talking  Comedies 
BIG  JEWEL  CASE.  THE  (1440).  Eddie  Lambert.  Fred 
Kelsey,  Anita  Garvin.  Eddie  is  a  detective  by  profession, 
but  a  coward  by  nature.  1.480  ft.  Released  Feb.  23, 
1930. 

CRAZY  NUT,  THE  (1436).  Franklin  Pangborn  imagined  he 
had  every  imaginable  illness.  When  the  doctor  told  him 
he  would  die,  he  promptly  proceeded  to  get  well.  John  T. 
Murray  and  Vivien  Oakland  in  the  cast.  1480  ft.  Re- leased June  2.  1929. 

ROMANCE  DE  LUXE  (143D).  Alonty  Collins  and  Nancy 
Dover.  Love  and  danger  Jenerously  mixed.  Thrills  of  the 
high  and  dizzy  type.  1335  feet.  Released  December  29, 1929. 

TICKLISH  BUSINESS  (1437).  Monty  Collins  and  Vernon 
Dent  are  a  couple  of  Tin  Pan  Alley  guys,  and  women  and 
songs  are  their  major  troubles.  1843  ft.  Released  Aug. 
25  1929 

TALKIES,'  THE  (1438).  A  funny  idea  of  how  a  talking picture  is  made.  Monty  Collins  and  Vernon  Dent  are  the 
goofy  "sound  experts."    1522  ft.    Released  Oct.  27,  1929. 

Tuxedo  Talking  Comedies 
SOCIAL  SINNERS  (1880).  A  bug  exterminator  mingles  In 
high  society.  Raymond  McKee,  Cissy  Fitzgerald,  Marion 
Byron.     1710  ft.    Released  Sept.  1,  1929 

DON'T  GET  EXCITED  (1881).  Lloyd  Ingraham  sails  for 
Hawaii  to  get  away  from  an  annoying  guitar-strumming 
neighbor,  only  to  find  him  occupying  the  adjoining  cabin 
on  the  boat.  Harold  Goodwin,  Addie  McPhail  and  Estelle 
Bradlev.    1444  ft.    Released  Nov.  10.  1929. 

DRUMMING  IT  IN  (1882).  Raymond  McKee  and  Phillip 
Smalley  work  for  Mr.  Pirtle,  the  drum  manufacturer. 
The  boys  visit  their  employer's  country  estate,  and  almost wreck  the  place.     1600  ft.     For  release  January  26,  1930. 

FITZ  PATRICK 
PEOPLE  BORN  IN  SEPTEMBER:  Horoscope,  obtainable  on 

disc  and  film.    For  release  August  2G.    One  reel. 
BARCELONA  TO  VALENCIA:  Traveltalk,  on  disc  only. 
For  release  August  26.    One  reel. 

LABOR  DAY:  Holiday  short.  Obtainable  on  film  only. 
For  release  August  26. 

PEOPLE  BORN  IN  OCTOBER:  On  film  and  disc.  For  re- 
lease Septemlier  14.    One  reel. 

VALENCIA  TO  GRANADA:  Traveltalk.  On  film  and  disc. 
For  release  September  21.    One  reel. 

COLUMBUS  DAY:  Holiday  short.  On  disc  only.  One  reel. 
For  release  September  21. 

PEOPLE  BORN  IN  NOVEMBER:  Horoscope.  On  film  and 
disc.    For  release  October  3.    One  reel. 

GRANADA  TO  TOLEDO:  Traveltalk.  On  film  and  disc. 
For  release  October  15.    One  reel. 

ARMISTICE  DAY:  Holiday  short.  On  disc  only.  For  re- lease October  15.    One  reel. 
THANKSGIVING  DAY:  Holiday  short.  On  disc  only.  For 

release  October  15.    One  reel. 
PEOPLE  BORN  IN  DECEMBER:  Horoscope.  On  film  and 

disc.    For  release  October  2.    One  reel. 

CHRISTMAS  AND  NEW  YEAR:   HoUday  short.    Disc  only. For  release  November  9.     One  reeL 
IN  OLD  MADRID:   Traveltalk.    Film  and  disc.    For  release 
November  15.    One  reel. 

PEOPLE  BORN  IN  JANUARY:   Horoscope,    FUm  and  disc. For  release  Dec.  1.    One  reel. 

METRO-GOLDWYN-MAYER 
M  G  M  Colortone  Revue 

CLIMBING  GOLDEN  STAIRS  (B-1.)  Released  Aug.  3, 1929 
MEXICANA   (R-2).    Released  Aug.  31,  1929. 
DOLL  SHOP,   THE    (R-3).     Released  Aug.   31,  1929. 
DOLL  SHOP.  THE   (R-3).    Released  Sept,  28,  1929. 
GENERAL.  THE  (R-4).    Released  Oct.  26,  1929. 
SHOOTING  GALLERY,  THE  (R-5).    Released  Nov.  23,  1929. 
GEMS  OF   M  G  M   (R-5).    Dec.  21,  1929. 

Charley  Chase  Hal  Roach  Comedies STEPPING  OUT   (1847):    Going  out  without  wife  to  have 
a  good  time.     Release  November  2. 

LEAPING   LOVE   (1847):    Charlie  faUs  In  love  with  both 
mother  and  daughter  but  marries  cigarette  girL  Release 
June  22. THE  BIG  SQUAWK  (1710):   In  which  bashful  Charley  wins 
his  girl.    Release  May  25. 

SNAPPY  SNEEZER   (1729):    Charlie  has  hay  fever  in  this 
one.     Release  July  20,  1929. 

CRAZY    FIGHT   (1702):    Charlie  in  a  role  as  a  dancer. 
Release  September  7,  1929. REAL  McCOY,  THE:    Charley  Chase,  Thelma  Todd,  Edgar 
Kennedy.     Charley  being  chased  by  a  cop  for  speeding. 
Directed  by  Warren  Doane. 

Laurel  and  Hardy  Hal  Roach  Comedies UNACCUSTOMED  AS  WE  ARE  (1940):  Getting  In  dutch 
with  the  wife  and  neighbors.    Release  May  4, 

BERTH  MARKS  (1807):  The  life  of  two  fellows  sleeping 
in  an  upper  berth  in  a  speeding  train.    Release  June  1. 

THEY  GO  BOOM  (1864):  Hardy  playing  doctor  in  helping 
Laurel  with  his  terrific  cold.  In  which  the  bed  goes 
boom.     Release   September  21. 

ANGORA  LOVE  (1884):  Trying  to  hide  a  goat  from  the 
hardboiled  landlord.    Release  December  14,  1929. 

MEN  0'  WAR  (1822):  Two  sailors  go  rowing  into  other 
people's  boats.     Release  June  29,  1929. NIGHT  OWLS:  Stan  Laurel  and  Oliver  Hardy.  The  two 
boys  volunteer  to  rob  a  house  so  a  police  officer  can  gain 
fame  by  the  arrest.    Directed  by  James  Parrott, 

PERFECT  DAY   (1845):    Laurel  and  Hardy  going  picnick- •  inp  in  an  old  fiiwer  that  causes  a  delay  that  never  ends. 
Release  August  10.  1929. BACON  GRABBERS  (1862):  Two  detectives  sent  to  bring 
back  an  unpaid  radio  that  is  owned  by  a  hardboUed  in- dividual.    Release  October  19. 

Harry  Langdon  Hal  Roach  Comedies SKY   BOY   (1881):    Harry  landing  on  an  iceberg  with  his 
rival  hoy  friend.    Release  October  5. 

HOTTER  THAN  HOT  (1765):   Harry  and  a  beautiful  blonde 
locked  in  a  building  that's  on  flre. FIGHTING  PARSON,  THE:    Harry  Langdon,  Nancy  Dover, 
Thelma  Todd,  Eddie  Dunn,    Harry  as  a  traveling  minstrel. 
Directed  by  Fred  Guiol. 

SKIRT  SHY  (C-223).    Released  Nov.  30.  1929. 

Our  Gang  Hal  Roach  Comedies SATURDAY'S  LESSON    (1577):    The  Gang  refuses  to  work until  a  devU  scares  them  into  working.  Release  July  9. 
LAZY    DAYS    (1870):    The   Gang   helps  Farina   earn  fifty bucks.     Release  August  15. 
RAILROADIN'    (1736):     The  Gang  goes  riding  in  a  train with  a  crazy  driver.    Release  June  15. 
SMALL   TALK    (2330):     The   Gang   in   an   orphan  home. 

Wheezer  is  adopted   and  the   Gang  go  to  visit  him  at 
his  elaborate  home.    Release  May  18. 

BOXING  GLOVES  (1603):    The  Gang  runs  a  prize  flght  in 
which  Joe  Cobb  and  Chubby  are  the  pugilists.  Release 
September  9. BOUNCING  BABIES  (1908):  Wheezer  getting  rid  of  hi3 
baby  brother,  who  gets  all  the  attention  in  his  home. 
Release  October  12. 

Metro  Movietone  Acts 
DOLL  SHOP.  THE:  Gus  Edwards.  Vincent  Bryan,  Louis 

Alter,  Jo  Trent,  Dave  SneU,  Lionel  Belmore,  Buster  Dees, 
Ci  Kahn  and  M  G  M  Ensemble.    Directed  by  Sammy  Lee. 

GEORGE  LYONS  (79):  Numbers:  a.  "Beloved";  b.  "Ah, 
Sweet  Mvstery  of  Life";  c.  "Don't  Be  Like  That":  d. 
"St.  Louis  Blues";  e.  "Rainbow  'Round  My  Shoulder." 646  feet.    For  release  August  3,  1929. 

CECIL  LEAN  AND  CLEO  MAYFIELD  (80):  Number:  "His Lucky  Dav."    1,735  feet.    For  release  August  10,  1929. 
GEORGIE  PRICE  (81):  Numbers:  a.  "The  One  That  I 

Love  Loves  Me";  b.  "I'm  Marching  Home  to  Tou,"  714 feet.    For  release  August  17,  1929. 
PHIL  SPITALNY  and  His  Pennsylvania  Orchestra  (82). 
Numbers:  a.  "Medley  of  Musical  Comedy  Hits";  b.  "Fare- well Blues."     71  feet.    For  release  August  24,  1929. 

VAN  AND  SCHENCK  (83).  Numbers:  a.  "That's  How  Tou 
Can  TeU  They're  Irish";  b.  "Rainbow  'Round  My  Shoul- der"; c.  "Ramona";  d.  "The  Dixie  Troubadours,"  838 feet.    For  release  August  31.  1929. 

GEORGE  DEWEY  WASHINGTON  (84):  Numbers:  a,  "Just Be  a  Builder  of  Dreams";  b.  "Down  Among  the  Sugar 
Cane."    632  feet.    For  release  September  7,  1929. 

TITTA  RUFFO  (85)  in  "Credo"  from  "Othello."  525  feet. For  release  September  14.  1929. 
METRO  MOVIETONE  REVUE— "Bits  of  Broadway"  (86). For  release  September  21.  1929. 
MADAME  MARIA  KURENKO  (87).  Numbers:  a.  "The 
Jewel  Song."  from  Faust,  b,  "11  Bacio";  c.  "The  Last Rose  of  Summer."  840  feet.  For  release  September  28, 1929 

KELLER  SISTERS  AND  LYNCH  (88).    Numbers:  a.  "How 
D'Ta  Do":  b.  "Ka  Krazv  for  Tou":  c.  "If  I  Had  Tou," 727  feet.  For  release  October  5,  1929. 

YVETTE   RUGEL   (89).     Numbers:    a.   "Paradise  Lost";  b, "Marie";  c.  "The  Parting."    713  feet.    For  release  October 
12,  1929. SONG  WRITERS  REVUE,  THE:  Gus  Edwards,  Dave  Dreyer. 
Fred  A.  Ahlert,  Roy  Turk,  Roy  Heindorf,  Nacio  Herb 
Brown,  Arthur  Freed,  Roy  Egan,  Fred  Fisher  and  Jack 
Bennv.     Directed  bv  Sammy  Lee. 

BILTMORE  TRIO  (90).  Number:  "Jail  Birds."  860  feet. For  release  October  19,  1929. 
CLYDE  DOERR  (91),  Saxophone  act.  Numbers:  a.  "Saxo- 

phone March";  b.  "Sunny  South";  c.  "Technicalities"; d.  "Bye,  Bve,  Sweetheart,"  795  feet.  For  release  Octo- 
ber 26,  1929. 

TOM  WARING  (92).  Numbers:  a.  "Glad  Rag  Doll";  b. "Just  a  Garden";  c.  "I  m  Marching.  Home  to  Tou."  565 feet.    For  release  November  2.  1929. 
TITTA  RUFFO  (93):  Number:  "L'Africaine."  520  feet. For  release  November  9,  1929. 
EARL  AND  BELL  (94):  Numbers:  a.  "La  Spagnola";  b, 

"Kiss  Sle  Again";  c.  "Blue  Hawaii";  d.  ".Tust  a  Mel- ody."   700  feet.    For  release  November  16,  1929. 
DUCI  DE  KEREKJARTO  (95):  Numbers:  a.  "Serenade";  b. "Witches'  Dance."  622  feet.  For  release  November  23, 1929 
IRVING  AARCNSON'S  COMMANDERS  (96).  Numbers:  a. 

"She's  Nobodv's  Sweetheart  Now":  b.  "The  Sailor's  Sweet- 
heart"; c.  "I'll  Get  By."  696  feet.  For  release  Novem- 

ber 30,  1929. 
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JIMMY  HUSSEY  (97).    Number:   "Uneasy  Street."  841  feet. For  release  December  7,  1929. 
ROY    EVANS    (assisted    by   Al    Belasco)    (98)    In  comedy 

sketch.    Esclusive  (Columbia  artist.    795  feet.    For  release 
December  14,  1929. 

THE  REVELLERS  (99).    Numbers:    a.  "I'm  Looking  Over 
a  Four  Leaf  Clover":  b.  "Kose  of  Walkikl":  c.  "BreezlnR 
Along  With  the  Breeze."    607  feet.    For  release  December 21  1929 

MADAME  MARIA  KURENKO  (100).    Numbers:  a.  "Shadow 
Song"  from  "Dinorrah";  b.   "Song  of  India."    714  feet. For  release  December  2.  1929. 

WALTER  C.  KELLY  (101),  in  "The  Virginia  Judge."  803 feet.     For  release  January  4,  1930. 
VAN   AND  SCHENCK    (102).     Numbers:    a.  "Everything's 
Going  to  Be  All  Ri?ht";  b.  "Ain't  Got  Nothin'  Now"; 

"c.  "St.  Louis  Blues."    799  feet.    For  release  January  11. 1930. 
CLYDE  DOERR  (103).  Saxophone  act.  Numbers:  a.  "Wed- 

ding of  the  Painted  Doll";  b.  "If  I  Had  You";  c. 
"Original  Music."    572  feet.    For  release  January  18,  1930. 

BILTMORE  TRIO  (104)  in  "CoUege  Eomeos."  853  feet. For  release  January  25,  1930. 

PARAMOTOT 

Christie  Talking  Plays 
LET  ME  EXPLAIN.  Starring  Taylor  Holmes.  Beleased 
January  25.  1930.    Tw9  reels. 

DUKE  OF  DUBLIN,  THE.  Starring  Charlie  Murray.  Be- leased February  1,  1930.    Two  reels. 
DON'T  BELIEVE  IT.  Starring  James  Gleason.  Released February  8,  1930.    Two  reels. 
SCRAPPILY  MARRIED.  With  Johnny  Arthur  and  Bert 

Roach.    Released  February  22,  1930.    Two  reels. 
BEARDED  LADY,  THE.  Starring  Louise  Fazenda.  Re- leased March  1,  1930.    Two  reels. 
THE  MELANCHOLY  DAME.  All  colored  cast  from  Octavus 
Roy  Cohen  story,  staged  in  colored  cabaret.  1909  feet. 
Released  Feb.   2,  1929. 

A  BIRD  IN  THE  HAND.  Lois  Wilson,  Jason  Robards,  Roy 
D'Arcy  and  Dot  Farley,  farcical  sketch  between  husband and  wife  over  love  and  money.  1833  feet.  Released  Feb. 
16  1929 

POST  MORTEMS.  Raymond  GrifBth,  Tom  Kennedy,  Mabel 
Forrest,  comedy  playlet  with  gentleman  burglar  sitting  In  a 
bridge  game  with  couple  he  came  to  rob.  2017  feet.  Re- leased Mar.  2,  1929. 

MUSIC  HATH  HARMS.  All  colored  cast  In  Octavus  Roy 
Cohen  story  about  saxophone  player  who  couldn't  play  the sax  and  had  a  double.    1892  feet.    Released  Mar.  16,  1929. 

MEET  THE  MISSUS.  James  and  LucUle  Gleason  in  Kenyon 
Nicholson  play,  about  vaudeville  husband  and  wife,  former 
coming  home  a  little  Inebriated  with  a  blonde.  1808  feet. 
Released  Mar.  30,  1929. 

JED'S  VACATION.  Charley  Grapewin,  Anna  Chance,  In  their own  vaudeville  sketch  about  adoptinft  a  baby.  Introduction 
on  musical  comedy  stage.  1909  feet.  Released  Apr.  13, 1929 

THE  FRAMING  OF  THE  SHREW.  All  colored  cast  in 
Octavus  Roy  Cohen  story  of  the  negro  who  went  on  a 
hunger  strike  to  get  better  treatment  from  his  laundress 
wife.    1852  feet.    Released  Apr.  27.  1929. 

WHEN  CAESAR  RAN  A  NEWSPAPER.  Raymond  Hatton. 
Sam  Hardy  in  Waldemar  Young's  travesty  of  Caesar  as an  editor.  Marc  Antony  as  a  press  agent  for  Cleopatra. 
1821  feet.    Released  May  11.  1929. 

HOT  LEMONADE.  Louise  Fazenda.  Johnny  Arthur  and 
Walter  Hiers,  in  a  triangular  comedy  on  board  a  steamer 
boimd  for  Honolulu.     1850  feet.     Released  May  25,  1929. 

OFT  IN  THE  SILLY  NIGHT.  All  colored  cast  In  Octavus 
Roy  Cohen  story  alwut  the  chauffeur  who  sneaks  out  with 
his  employer's  car  and  daughter.  1787  feet.  Released June  8  1929 

DEAR  VIVIEN.  Raymond  Hatton  and  Sam  Hardy  in  a 
clever  comedy  skit  about  a  business  man  who  wrote  letters, 
with  which  a  blackmailinff  blonde  is  holding  him  up. 
1891  feet.    Released  .Tune  22,  1929. 

HER  HUSBAND'S  WOMEN.  Lois  Wilson.  Harrison  Ford, Nina  Romano  and  Wanda  Hawley  in  farcical  sketch  about 
a  clever  wife  who  fixes  up  the  jams  into  which  her  artist 
husband  gets  himself  with  women.  1733  feet.  Released 
July  6,  1929. 

A  HINT  TO  BRIDES.  Johnny  Arthur  and  Ruth  Taylor,  in 
Kenyon  Nicholson's  playlet  about  a  bridal  couple  who  get chummy  with  the  burglars  and  give  away  the  wedding 
presents  they  don't  want.  1592  feet.  Released  July  20, 1929 

THE  SLEEPING  PORCH.  Raymond  Griffith,  Barbara 
Leonard  and  John  Litel  in  sketch  about  a  husband  who  is 
sleeping  out  in  the  snow  to  cure  a  cold  and  his  scheme 
with  a  convict  to  get  him  out  of  it.  1550  feet.  Released 
Sept.  7,  1929. 

LADIES'  CHOICE.  Charley  Grapewin  and  Anna  Chance  In sketch  about  a  wife  who  learned  to  drive  a  car  in  fifteen 
minutes,  with  runaway  auto  in  dizzy  chase.  1727  feet. 
Released  Sept.  14,  1929. 

THE  LADY  FARE.  AH  colored  cast  and  cabaret  and  chorus 
in  revue  type  of  entertainment  built  around  an  Octavus 
Roy  Coh<ai  story.    1843  feet.    Released  Sept.  28,  1929. 

FARO  NELL,  or  In  Old  Californy.  Louise  Fazenda.  Jack 
Luden  and  Frank  Rice  in  a  travesty  revival  of  an  old 
western  melodrama.  Laid  on  the  desert  and  In  an  old 
fashioned  movie  western  saloon.  1819  feet.  Beleased  Oct. 
5.  1929. 

ADAM'S  EVE.  Johimy  Arthur,  Frances  Lee.  In  a  comedy 
sketch  starting  with  a  bridegroom's  pre-marriage  celebration and  ending  In  a  mixup  in  the  apartment  of  two  chorus 
ladies.    1618  feet.    Released  Oct.  12.  1929. 

HE  DID  HIS  BEST.  Taylor  Holmes,  Carmel  Myers  and 
Kathryn  McGuIre,  in  farce  comedy  playlet  of  Holmes  enter- 

taining a  friend's  wife  for  the  evening,  ending  in  a  comedy sword  duel.    1618  feet.    Released  Oct.  19.  1929. 
THE  FATAL  FORCEPS.  Ford  SterUng.  Bert  Roach  and 

Will  King,  in  comedy  of  a  dentist  on  trial  for  nearly 
murdering  ft  saxophone  player  whose  music  had  driven 
him  crazy.    1664  feet.    Released  Nov.  2.  1929. 

THE  DANCING  GOB.  Buster  and  John  West,  In  com- 
bination of  West's  stage  dancing  and  comedy  taking  place at  a  naval  training  station  where  the  actors  are  mistaken 

for  sailors.    1823  feet.    Released  Nov.  9.  1929. 
DANGEROUS  FEMALES.  Marie  Dressier  and  Polly  Moran 

in  a  comedy  of  two  old  spinsters  about  to  entertain  either 
the  evangelist  or  a  dangerous  criminal,  with  Dressier  get- 

ting a  little  intoxicated  with  the  visitor.  1873  feet.  Re- leased Nov.  16,  1929. 
BROWN  GRAVY,  All  colored  cast  In  Octavus  Roy  Cohen 

story  about  a  fake  medium  swindling  the  gullible  patrons, 
novel  feature  Is  inclusion  of  Georgia  Jubilee  Singers  In 
spirituals.     1627  feet.     Released  Nov.   23.  1929. 

HE  LOVED  THE  LADIES.  Taylor  Holmes,  Helens  Millard 
and  Albert  Contl.  in  farce  comedy  sketch  of  a  near  elope- ment of  a  wife  and  how  Holmes,  the  husband,  cleverly 
handles  the  situation.    1764  feet.    Released  Nov.  30,  1929. 

WEAK  BUT  WILLING.  Will  King,  Billy  Bevan  and  Dot 
Farley  in  a  comedy  in  a  cabaret,  with  the  Hebrew  comedian 
In  a  role  of  a  husband  being  given  a  birthday  party  and 
not  being  able  to  get  any  food.  1627  feet.  Beleased 
Dec.  14,  1929. 

MARCHING  TO  GEORGIE.  Buster  and  John  West  and 
Frances  Lee  in  a  comedy  starting  on  a  battleship,  with 
Buster  as  a  sailor  and  John  as  comic  captain,  and  ending 
In  a  mixup  in  a  girl's  boarding  school.  1850  feet.  Re- leased Dec.  21,  1929. 

THAT  RED  HEADED  HUSSY.  I'liarle.v  Urapiwin  and  Anna Chance  as  a  couple  of  old  time  vaudevilliatis  In  a  luariiul 
sketch  staging  a  falie  Quarrel  in  front  oi  their  flghllnt^ 
daughter  and  son-in-law.  1521  feet.  Released  Deo.  28. 1929. 

FOR  LOVE  OR  MONEY.  Lois  Wilson.  Bert  Roach  and 
Ernest  Wood.  In  a  comedy  at  the  race  track,  with  horse 
race  atmosphere  and  Bert  Roach  proving  his  friend's  wife's love.    1827  feet.    Released  Jan.  4,  1930. 

SO  THIS  IS  PARIS  GREEN.  Louise  Fazenda,  Bert  Roach 
and  George  Stone,  in  a  buriesQue  of  the  Parasian  Apache 
theme,  laid  in  the  cabarets  and  Latin  Quarter  of  Paris. 
Released  .Tan.  18.  1930. •   •  • 

PATHE 

George  LeMaire  Comedies 
AT  THE  DENTIST'S  (0501).  George  LeMaire  and  Louis 
Simon.  Scene:  Dentist's  offlce.  Louis  Simon,  suffering from  a  toothache  goes  to  George  LeMaire  for  treatment. 
For  release  March  24.  1929.    2  reels. 

DANCING  AROUND  (0502).  George  LeMaire  and  Joe  Phil- lips. Scenes:  Exterior  and  cabaret.  George  LeMaire  and 
Joe  Phillips  take  girls  out  for  big  time.  Ivan  Brunnell's 
Montrealers  play  "My  Album  of  Dreams"  and  Vlvienne 
Johnson  sings  "Marie."  For  release  April  21,  1929.  Two reels. 

GO  EASY,  DOCTOR  (0503).    George  LeMaire,  Louis  Simon. 
(3eorge  LeMaire  as  the  bone-breaker — Louis  Simon  as  the 
nut — and  howl    For  release  July  14,  1929. 

THE  PLUMBERS  ARE  COMING    (0504).    George  LeMaire. 
Louis  Simon.    LeMaire  and  Simon,  two  burglars,  trying  to 
act  like  plumbers.    For  release  Augtist  18,  1929.    2  reels. 

GENTLEMEN  OF  THE  EVENING  (0505).    George  LeMaire, 
Lew  Hearn,  Evalyn  Knapp.    George  LeMaire  as  the  house 
detective.  Lew  Heam  as  a  delegate  in  Association  of  In- ventors of  America  convention  and  Evalyn  Knapp  as  the 
girl  in  the  case.    For  release  Oct.  20,  1929.    2  reels. 

BARBER'S  COLLEGE  (0506).    George  LeMaire,  Lew  Heam. 
Sam  Eaynor,  Gladys  Hart.    Lew  Heam  as  "Good  Time 
Charlie,"  graduate  of  a  barbers'  college,  creates  havoc  in a  barber  shop.    For  release  Dec.  15,  1929.     2  reels. 

TIGHT  SQUEEZE,  A  (0507).    George  LeMaire,  Jimmy  Conlin, 
Evalyn  Knapp.    The  adventures  of  a  pair  of  Impecimious 
young  men  who  borrow  dress  suits  to  call  upon  their  best 
girls.    For  release  Feb.  2,  1930.    2  reels. 

HIGH  AND  DIZZY  (0508).    Special  Cast.    Releasing  March 

Folly  Comedies 

30.  1930. 
Manhattan  Comedies 

HER  NEW  CHAUFFEUR  (0511).  Louis  Simon,  Veree  Teas- dale,  Averill  Harris.  Veree  Teasdale  thinks  Louis  Simon 
is  her  new  chauffeur,  while  he  thinks  Veree  is  his  bride- 
to-be.     For  release  May  19,  1929.     2  reels. WHAT  A  DAY  (0512).  Louis  Simon,  Kay  Mallory.  What 
a  picnic  he  had  when  he  started  to  take  his  family  on  a 
picnic.    For  release  June  16,  1929.     2  reels. 

HARD  BOILED  HAMPTON  (0513).  Harry  Holman.  Evalyn 
Knapp.  Doris  McMahon.  Alice  Bunn.  Andy  Jochlm.  Hol- 

man is  a  hard  boiled  lawyer  with  a  fast  line.  For  re- lease July  28.  1929.    2  reels. 
BIG  TIME  CHARLIE  (0514).  Lew  Hearn.  Dick  Lancaster. 
Evalyn  Knapp.  A  hick  comes  to  New  York  to  make 
whoopee  on  New  Year's  Eve.  Eddie  Elkins'  Orchestra  plays in  night  club  sequence.  For  release  October  6,  1929.  2 reels. 

LOVE,    HONOR    AND    OH,    BABY    (0515).    Herbert  Yost. 
Franklyn   Ardell,    Evalyn   Knapp,   Kay   Mallory.     A  very 
modern  version  of  "the  worm  that  turned"  theme.  For release  December  15.  1929.    2  reels. 

DANCE,    MAN    DANCE    (0516).     Special   Cast.  Beleasing 
April  13,  1930. 

Checker  Comedies 
THE  SALESMAN  (0531).  Frank  T.  Davis.  Helyn  Ebys-Rock. 

Frank  T.  Davis  sells  a  car  to  Helyn  Eby-Eock.  For  re- lease .Tuly  21,  1929.    2  reels. 
TURKEY  FOR  TWO  (0532).  Frank  T.  Davis,  William 

Frawley,  Noel  Francis.  Two  escaped  convicts  with  a  fond- 
ness for  turkey  come  to  a  Westchester  inn  at  Thanks- 

giving. Jack  LeMaire's  Golden  Rooster  Orchestra  features "I'll  Say  She's  Pretty."  For  release  August  25,  1929. 2  reels. 
SMOOTH  GUY,  THE  (0533).  Frank  T.  Davis  and  Evalyn 
Knapp.  A  bean  salesman  with  a  grand  spiel  tries  his 
line  on  a  small  town  girl.  For  release  Oct.  27,  1929. 
2  reels. 

ALL  STUCK  UP  (0534).  Harry  McNaughton,  Olyn  Landick, 
Charles  Howard,  Evalyn  Knapp,  Lester  Dorr,  Joe  B.  Stan- ley. How  paper  hangers  go  on  strike  and  guests  at 
newlyweds'  housewarming  try  to  finish  the  Job  with  mirth- ful results.    Release  Jan.  19.  1930.    2  reels. 

Melody  Comedies 
SYNCOPATED  TRIAL  (0571).  Morgan  Moriey.  Lew  Sey- 
more.  A  musical  mock  trial.  Eddie  Elkins'  Orchestra  and Ed  Prinz  Dancers  feature.  For  release  September  8,  1929. 
2  reels. 

AFTER  THE  SHOW  (0572).  Jack  Pepper.  Morgan  Moriey. 
Paul  Gamer,  Jack  Wolf.  Numbers:  "Can't  Find  a  Girl." 
"A-Hunting  We  Will  Go."  "Here  We  Are,"  "Jlg-A-Boo- 
Jig,"  "Ain't  That  Too  Bad."  "Mississippi  Mud."  For release  Nov.  10,  1929.    2  reels. 

NIGHT  IN  A  DORMITORY,  A  (0573).  Ginger  Sogers.  Buth 
Hamilton,  Thelma  White,  Morgan  Moriey,  Eddie  Elkins 
and  Orchestra.  Miniature  musical  comedy.  Numbers:  "Stay With  It."  "Song  of  the  Volga."  "I  Love  a  Man  In  a 
Uniform."  "Where  the  Sweet  Porget-Me-Nots  Remember." 
"Why  Can't  You  Love  That  Way."  "Dormitory  Number." For  release  Jan.  5.  1929.    2  reels. 

Variety  Comedies 
BEACH  BABIES.  Charles  Kemper.  Hvalyn  Knapp.  Naomi 
Casey.  Charles  Kemper  tries  to  shine  in  the  eyes  of 
Evalyn  Knapp  while  Naomi  Casey  makes  him  appear  ridicu- lous.   For  release  August  4.  1929.    2  reels. 

HAUNTED  (05521.  Bob  Millikin,  Evalyn  Knapp,  Charles 
Kemper.  Mystery  comedy  embodying  all  the  thrills  of 
The  Cat  and  the  Canary.  The  Gorilla,  The  Bat  and 
others.    For  release  September  1.  1929.    2  reels. 

END  OF  THE  WORLD  (0553).  Alexander  Carr.  Lorin  Raker. 
Marcia  Manning.  A  wealthy  Hebrew,  believing  the  world 
is  about  to  end,  gives  his  son  thousands  and  his  consent 
to  the  lattcr's  marriage  to  an  Irish  maid.  For  release September  29,  1929.     2  reels. 

HIS  OPERATION  (0544).  Charies  Kemper,  Sally  Noble. 
He  must  have  quiet,  but  what  a  racket  they  raise.  For 
release  Nov.  24,  1929  .     2  reels. 

WEDNESDAY  AT  THE  RITZ  (0555).  Charles  Kemper, 
Evalyn  Knapp.  The  almost-married  young  man  and  some 
girl  and  they  meet  "Wednesday  at  the  Ritz."  Release Dec.  22    1929.     2  reels. 

DOING  PHIL  A  FAVOR  (0557).  Mackenzie  Ward  and  Val 
Lester.  A  British  society  man  is  Jealous  of  his  wife  and 
uses  his  friend  Phil  to  test  her  fidelity.  Release  Feb. 
16.  1930.    2  reels. 

HIS  BIRHDAY  SUIT  (0558).  Dr.  Carl  Herman.  Steve 
Mills,  Billy  M.  Green,  Cliff  Bragdon.  What  happens  at 
a  vaudeville  show  when  two  little  boys  attempt  to  aid  the 
Great  Hokey  in  his  mystery  act.  For  release  May  4,  1930. 2  reels. 

HER  HIRED  HUSBAND  (0556).  Special  Cast.  Releasing 
January  12.  1930. 

HER  HIRED  HUSBAND:    Released  January  12.  1930.  Two 

reels. FANCY  THAT  (0541).  William  Frawley,  Earle  Dewey. 
Wliat  a  party  would  look  like  If  two  hobos  suddenly 
became  millionaires.  Frawley  sings  "Dearest  One."  For release  September  22.  1929.    2  reels. 

SO  THIS  IS  MARRIAGE  (0542).  Guy  Voyer.  Norma  Pallat. 
Earle  Dewey.  Miniature  musical  comedy  of  marriage  and 
Its  problems.  Theme  song:  "After  You  Say  'I  Love Yon  ■  "    For  release  Nov.  17.  1929.    2  reels. 

SANDWICHES  AND  PILLS  (0544).  Special  Cast.  Releas- 
ing April  20,  1930. BEAUTY  SPOT,  THE  (0543).  Special  Cast.  Releasing  April 

6,  1930. 
Golden  Rooster  Comedies 

GARDEN  OF  EATIN'  (0561).  James  Gleason,  Lucille  Web- 
ster Gleason.  The  story  of  Mr.  and  Mrs.  Jimmle's  bean- ery  that  tried  to  become  ritzy — and  what  happened  when  I 

Orchestra  plays  "Pouring  Down  Bain."  For  release  Aug- ust 11.  1929.    2  reels. 
RUBEVILLE  (0563).  Harry  B.  Watson,  Beg.  MervlUe,  Jfte 
Delaney,  Josephine  Fontaine.  Miniature  musical  comedy. 
Numbers:  "Sally,"  "Maggie,"  "Sweet  Long  Ago,"  "Bag- 

ging the  Scale,"  "She  May  Have  Seen  Better  Days," "Sweet  Sixteen,"  "Wabash."  "Bedelia,"  "Yaka  Hoola 
Hicky  Doola."   "Over  the  Waves."     For  release  Dec  8. 1929.  2  reels. 

FIFTY  MILES  FROM  BROADWAY  (0566).  Harry  B.  Wat- 
son, Beg  MerviUe,  Olga  Woods.  Miniature  musical  com- 
edy. Numbers:  "How  Is  Everything  Back  Home."  "Trail 

to  Yesterday,"  "Carolina  Moon,"  "Oh,  TiUle,"  "School- days," "Summer  Time,"  "Bosie,  You  Are  My  Posle," 
"Stars  and  Stripes,"  "Wait  Till  the  Sun  Shines  NeUle," 
"Give  My   Eegards  to   Broadway."     Release   March  16, 1930.  2  reels. 

RUBEVILLE  NIGHT  CLUB  (0564).  Harry  B.  Watson,  Reg 
MerviUe,  Josephine  Fontaine,  Olga  Woods.  Minlattire 
musical  comedy.  Numbers:  "I'm  Just  a  Vagabond  Lover." 
"It's  AlSvays  Fair  Weather,"  "Stmrise  to  Sunset,"  "Mag- 

gie." "Harmonists,"  "Nola,"  "Doin'  the  Eaocoon,"  "Under 
the  Double  Eagle,"  "Turkey  in  the  Straw,"  "Mocking Bird."    Release  Jan.  26.  1930.    2  reels. 

CROSBY'S  CORNERS  (0565).  Reg  Mervllle.  Felix  Rush. 
Josephine  Fontaine.  George  Patten.  Miniature  musical 
comedies.  Numbers:  "Down  On  the  Farm,"  "I'U  Do  Any- 

thing or  You."  "Every  Day  Away  From  You,"  "What  a 
Day,"  "I  Ain't  Got  Nothing  for  Nobody  But  You,"  "Sweet 16."  "Here  We  Are."  "Ragging  the  Scale,"  "Good  Night, 
Ladies."  "Merrily  We  Roll  Along."  "Jingle  Bells."  "Auld 
Lang  Syne."    Release  Feb.  23.  1030.    2  reels. 

Buck  &  Bubbles  Comedies 
FOWL  PLAY  (0523).  Buck  and  Bubbles.  The  boys  have 

to  deliver  an  ostrich.  On  the  way  they  become  entangled 
with  a  yaller-skinned  vamp.  What  happens  Is  plenty. 
Numbers:  "Suwanee  Biver."  "Oh.  You  Beautiful  Doll." 
"When  I  Get  You  Alone  Tonight,"  "Give  Me  a  Little  Kiss 
Will  You  Hun."  "Coal  Black  Mammy  of  Mine,"  "Chicken Reel."    For  release  Dec.  29.  1929.    2  reels. 

HIGH  TONED  (0524).  Buck  and  Bubbles.  When  his  dusky 
rival  not  only  grabs  his  job  of  butler,  but  also  his  lady 
friend.  Wildcat  brings  in  Denny  and  Lilly  the  goat  to 
start  something.  Numbers:  "My  Old  Kentucliy  Home," "Home.  Sweet  Home."  "12th  Street  Rag."  "Clarine 
Marmalade,"  "Lonely  Me."    Release  Feb.  9,  1930. 

DArHtOWN  FOLLIES  (0525).  Buck  and  Bubbles.  Broke 
and  hungry.  Wildcat  and  Denny  show  their  samples  of 
song,  dance  and  joke  and  stumble  onto  the  rehearsal  of 
a  Darktown  Follies  and  get  the  job.  Numbers:  "St.  Louis Blues."  "I'm  Grazy  For  You."  "Rachmaninoff's  Prelude. 
"Mean  To  Me."  "Some  Bainy  Day."  Release  March  2, 
1930     2  reels 

HONEST  CROOKS  (0526).  Buck  and  Bubbles.  A  mysteri- ous black  bag.  burled  in  a  haystack  by  a  couple  of  crooks, 
is  fotmd  by  the  boys,  fiill  of  money.  When  they  try  to 
return  it.  things  happen— and  how!  Numbers:  "Turkey  In the  Straw,"  "Old  Black  Joe."  Release  March  23,  1930. «    •  * 

RK  O 

Record  Breakers 
(Alberta  Vaughn- Al  Cooke) 
(All-Talking— Two  Reels) 

AS  YOU  MIKE  IT  (0602).    Released  Sept.  8.  1929. 
MEET  THE  QUINCE  (0603).    Released  Sept.  22.  1929. 
LOVE'S  LABOR  FOUND  (0604).    Released  Nov.  10,  1929. 
THEY  SHALL  NOT  PASS  OUT  (0605).    Released  Nov.  24, 1929 
EVENTUALLY  BUT  NOT  NOW  (0606).  Released  Dec.  8. 1929 

CAPTAIN  OF  THE  ROLL,  THE  (0607).  Released  Dec.  22. 1929. 

Mickey  McGuire 
(All-Talking— Two  Reels) 

MICKEY'S  MIDNITE  FOLLIES  (0701).  Released  Aug.  18, 1929 
MICKEY'S  SURPRISE   (0702).    Released  Sept.  15.  1929. 
MICKEY'S  MIXUP  (0703).    Released  Oct.  13,  1929. 
MICKEY'S  BIG   MOMENT   (0704).    Released  Nov.  10.  1929. 
MICKEY'S  STRATEGY  (0705).    Released  Dec.  8.  1929. 

RCA  Shorts 
(All-Talking— Two  Reels) 

BURGLAR,  IHE  (0801).    Released  Aug.  11,  1929. 
ST.  LOUIS  BLUES  (0802).    Released  Sept.  8.  1929. 
TWO  GUN  GINSBURG  (0803).    Released  Oct.  13.  1929. 
HUNT  THE  TIGER  (0804).    Released  Nov.  10.  1929. 

RCA  Novelties 

(All  Talking— One  Reel) 
HEADWORK  (0901).    Released  Sept.  15,  1929. 
GODFREY   LUDLOW  &   NBC   ORCHESTRA    (0902).  Re- leased Nov.  10.  1929. 

RCA  Marc  Connelly 

(All-Talking — Two  Reels) 
TRAVELER,  THE   (0907).     Released  Aug.   18.  1929. 
UNCLE,  THE  (0909).    Released  Oct.  13.  1929. 
SUITOR,  THE   (0910).    Released  Dec.  8,  1929. 

•    »  • 

UNIVERSAL 

Snappy  Cartoon  Comedies (Oswald  the  Rabbit) 

(Synchronized  Only — One  Reel) WEARY  WILLIES.    Released  Aug.  5.  1929. 
SAUCY  SAUSAGES.    Released  Aug.  19,  1929. 
RACE  RIOT.    Released  Sept.  2,  1929. 
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OILS  WELL.    Released  Sept.  16.  1929. 
PERMANENT  WAVE.    Released  Sept.  30.  1929. 
COLE  TURKEY.    Released  Oct.  14.  1929. 
PUSSY  WILLIE.    Released  Oct.  28,  1929. 
AMATEUR  NITE.    Released  Nov.  11,  1929. 
SNOW  USE.    Released  Nov.  25,  1929. 
NUTTY  NOTES.    Released  Dec.  9,  1929. 

Collegians 
(All  Star) 

(Talking — Two  Reels) 
ON  THE  SIDELINES.    Released  Aug.  5.  1929. 
USE  YOUR  FEET.    Released  Aug.  19,  1929. 
SPLASH   MATES.    Released  Sept.  2.  1929. 
GRADUATION  DAZE.    Released  Sept.  16,  1929. 

Special (Talking) 
SWEETHEARTS:  Rooney  Family,  two  reels.  Released  Sept. 2  1929. 
LOVE  TREE,  THE:  Rooney  Family,  two  reels.  Released 

Sept.  16.  1929. 
ACTOR,  THE:  Beimy  Rubin,  one  reel.  Released  Sept.  IG, 1929. 
INCOME  TACT:  Benny  Rubin,  one  reel.  Released  Sept. 

30.  1929. 
ROYAL  PAIR,  THE:  Rooney  Family,  two  reels.  Released 

Sept.  30.  1929. 
DELICATESSEN  KID.  THE:  Benny  Rubin,  two  reels.  Re- leased Oct.  14,  1929. 
LOVE  BIROS:  Rooney  Family,  two  reels.  Released  Oct. 

14.  1929. 
POP  AND  SON:  Benny  Rubin,  one  reel.  Released  Oct.  28, 

1929. 
MARKING  TIME:  Rooney  Family,  two  reels.  Released  Oct. 
28  1929 

BROKEN  '  STATUES:  Benny  Rubin,  one  reel.  Released Nov,   11.  1929. 
THREE  DIAMONDS,  THE:  Rooney  Family,  two  reels.  Re- leased Nov.  11.  1929. 
PILGRIM  PAPAS:  Benny  Rubin,  one  reeL  Released  Nov. 
25  1929. 

HOfSY  TOTSY:  Benny  Rubin,  one  reel.  Released  Dee.  8, 
1929. 

Universal  Comedies 

( All-Talking — Two  Reels) 
BABY  TALKS:   Sunnv  .Tim.    Released  Sept.  11,  1929. 
WATCH  YOUR  FRIENDS:  All  star.   Released  Oct.  9.  1929. 
NO  BOY  WANTED:    Sunny  Jim.    Released  Nov.  6,  1929. 
SUNDAY  MORNING:    All  star.  Released  Dec.  4.  1929. 

Sporting  Youth 
(All  Star) 

(Talking — Two  Reels) 
LADY  OF  LIONS.    Released  Nov.  25,  1929. 
HI  JACK  AND  THE  GAME.    Released  Dec.  9.  1929. 

Serials 

ACE  OF  SCOTLAND   YARD,  THE   (Tatting  and  SUent— two  reels).  Craufurd  Kent. 
No.  I.  FATAL  CIRCLET,  THE.  Released  Sept.  30,  1929. 
No.  2.  CRY  IN  THE  NIGHT.  THE.  Released  Oct.  7,  1929. 
No.  3.  DUNGEON  OF  DOOM.  THE.  Released  Oct.  14.  1929. 
No.  4.  DEPTHS  OF  THE  LIMEHOUSE.  Released  Oct.  21, 

1929 
No.  5.    MENACE    OF    THE    MUMMY.    Released   Oct.  28. 1929 
No.  6.    DEAD  OR  ALIVE.   Released  Nov.  4,  1929. 
No.  7.    SHADOWS  OF  FEAR.    Released  Nov.  11,  1929. 
No.  8.    BAITED  TRAP,  THE.    Released  Nov.  18.  1929. 
No.  9.    BATTLE  OF  WITS.  A.    Released  Nov.  25,  1929. 
No.  10.  FINAL  JUDGMENT.   THE.    Released  Dec.   2,  1929. 
TARZAN   THE   TIGER    (Synchronized  and  Silent).  Frank 

Merrill.     Consists  of   15  episodes  released  from  Dec.  9. 
1929  to  JIarch  17,  1930. 

JADE  BOX,  THE   (Synchronized  and  Silent).     Consists  of 
10  episodes,   released  from  Marcb  24,   1930  to  May  26, 
1930. 

VAN  BEUREN 

Aesop's  Fables Dinner  Time,  Stage  Struck,  Presto  Chango,  Skating  Hounds, 
Faithful  Pups,  Custard  Pies.  Woodchoppers.  Concentrate, 
Jail  Breakers,  Bug  House  College  Days.  House  Cleaning 
Time,  A  Stone  As«  Romance,  The  Big  Scare,  Jungle  Fool, 
Fly's  Bride,  Summer  Time,  Mill  Pond.  Tuning  In,  Barn- yard Melody.  Night  Club.  Close  Call,  Ship  Ahoy. 

Grantland  Rice  Sportlight 
Winning  Patterns.  Three  Aces.  Crystal  Champions.  Clowning 

the  Game.  Sport  Almanac.  Modern  Rhythm.  Hoot.  Line 
and  Melody.  Duffers  and  Champs.  Boyhood  Memories. 
Gridiron  Glory.  Body  Building.  Stamina.  Feminine  Fitness. 
Sport  A-La-Carte.  Carolina  Capers,  Interesting  TaUs,  Happy Golf. 

Topics  of  the  Day 
Topical  Hits,  Topical  Tips,  Topical  Bits,  Topical  Quips. 

Pressing  His  Suit,  Topical  Nips,  Topical  Clips,  Topical 
Pips.  Topical  Flips,  Topical  Slips,  Topical  Rips,  Topical 
Fits,  Topical  Wits,  Topical  Pits,  Topical  Slips.  Topical 
Licks.  The  Petters,  Topical  Kicks,  Topical  Ticks.  Topical 
Hicks.  Topical  Nicks,  One  the  Air. 

VITAPHONE 

Vitaphone  Varieties 
Star  and  Description 

ABBOTT,  A.  I.  (2703)  in  Small  Town  Rambles:  songs  and 
ADAIR.    JANET    (2629)    in   Here   Comes   the  Bridesmaid. 

told  in  narrative  song. 
ADMIRALS,   THE   (477).     A  Naval  Quartette  harmonizing 

popular  songs  with  ukulele  accompaniment. 
ALLEN,   FRED  &  CO.   (903).    Fred  Allen's  Prize  Playlets. Co-author  and   comedian  of  Little   Show  in   three  brief travesties 
ALPERT,    PAULINE   (418)   in  \Vhat  Price  Piano?  ofTering 

original  piano  arrangements. 
ALPERT,    PAULINE    (419).    A  piano  medley  of  popular  songs. 
AMATO.   PASQUALE  (419).    A  piano  medley  of  popular  songs. 

Neapolitan  Romance.     Lillian  Mines  at  the  piano.  Sings 
Tormo  Sariente  and  Toreador  Song  from  Carmen. 

ARDATH.    FRED   &   CO.    (720)    in   The  Comer  Store,  a 
slapstick  comedy  with  four  songs.  Directed  by  Bryan  Foy. 

ARDATH,  FRED  &  CO.  (2255)  in  Men  Among  Men.  com- edv  of  a  man  alibiing  an  intoxicated  friend  to  his  wife. 
ARISTOCRATS,  FOUR  (366).    Vitaphone  popular  vocal  and 

Instrumental  group  in  a  series  of  songs. 
ARISTOCRATS.  FOUR  (544).   Vocal  and  Instrumental  group 

in  a  new  song  offering. 
ARISTOCRATS,  FOUR  (545).    Vitaphone's  Instrumental  and Tocal  group  in  three  songs. 

ARISTOCRATS,  FOUR  (546).  Popular  Vitaphone  singers and  instrumentalists  in  new  songs. 
ARNST,  BOBBIE  &.  PEGGY  ELLIS  (913).  Broadway  beau- ties in  a  song  and  dance  combination.  Miss  Arnst  is  a 

musical  comedy  and  night  club  singer  and  dancer.  Miss 
Ellis  plays  the  piano. 

ARTHUR,  JOHNNY  (3636).  Stage  and  screen  star,  in  a domestic  comedy. 
AUBREY,  WILL  &  CO.  (896).  A  Night  on  the  Bowery. 
Popular  vaudeville  player  in  a  medley  of  old  favorites 
sung  in  a  Bowery  saloon. 

BAKER,  PHIL  (724)  in  A  Bad  Boy  from  a  Good  FamUy. 
gives  four  songs  with  accordion.    A  comedy  number. 

BAKER,  PHIL  (725)  in  In  Spain,  a  hilarious  farce  with the  Shuberts  comedian  as  star. 
BARCLAY,  JOHN  (436).  Musical  comedy  and  concert  star 

in  operatic  airs  and  an  impersonation  of  Chaliapin. 
BARCLAY,  JOHN  (437)  in  Famous  Character  Impersona- tions.   Sings  three  songs. 
BARD.  BEN  (2910)  in  The  Champion  Golfer,  an  original comedy  sketch. 
BARRIOS,  JEAN  (2700)  in  Feminine  Types.  This  female 

impersonator  sings  three  songs  with  his  impersonations. 
BARRY,  CLARA  &  ORVAL  WHITLEDGE  (941).  Singer 
and  pianist  from  vaudeville,  in  songs,  quips  and  an  imi- tation. 

BARTON.  JAMES  (926-27).  Tap-dancer,  blues  singer,  come- dian, in  a  comedy-drama,  with  a  song. 
BAXLEY.  JACK  (2768)  in  Neighbors,  a  comedy  sketch with  songs, 
BELL  &.  COATES  (2697).  The  California  Songbirds  in 
popular  songs. 

BENNETT  TWINS  (476).  Little  Bare  Knee  Syncopators.  of 
stage  and  vaudeville,  in  a  song  and  dance  recital. 

BENNY,  JACK  (2597).  Comedian,  in  Bright  Moments,  his noted  monologue. 
BERNIE,  BEN.  and  his  orchestra,  with  Frances  McCoy. 
BIFF  &  BANG  (574).  Fisticuff  Funsters,  in  a  burlesque 

boxing  match, 
BILLY,    LITTLE    (3300).    Midget   actor  of  the   stage  and 

vaudeville,  in  a  circus  plavlet.  The  Head  of  the  Family. 
BORN   &   LAWRENCE   (2885)   in  The  Country  Gentleman. 

a  comedy  skit  with  songs. 
BORN  &  LAWRENCE  (2940)  in  Pigskin  Troubles,  a  com- edv  of  campus  and  the  gridiron,  with  songs. 
BORN  &  LAWRENCE   (2920)   in  The  Side  Show,  in  which 

these  musical  comedy  comedians  recite,   dance,   sing  and 
swap  jokes. 

BORN  &  LAWRENCE  (2640)  in  The  Aristocrats,  in  which 
they  employ  their  pantomime  stunt  in  accompaniment  to their  songs, 

BOSWORTH,  HOBERT  (2233)  in  A  Man  of  Peace.  A 
quiet  man  of  the  motmtains  becomes  suddenly  embroiled in  a  feud. 

BOWERS.    BRUCE    (2870)    in  Artistic  Mimicry,   in  which 
he  does  a  variety  of  imitations. 

BRADY,  FLORENCE  (2699)  in  A  Cycle  of  Songs. 
BRADY,    FLORENCE    (2734).     Stage   and   variety   star  In Character  Studies  in  songs. 
BRADY,  STEWART   (2745).    The  Song  Bird,  boy  soprano, in  three  songs. 
BRETON,   RUTH.    Violinist,  with  Rodolfo  Hoyos.  baritone. 
BRIAN,  DONALD  (2733).    Musical  comedy  star,  in  a  quar- tet of  songs. 
BRITT,  HORACE  (614).  Renowned  "cellist,  playing  Masse- 

net's Elegy  and  Popper's  Serenade. BROCKWELL,  GLADYS  (2235)  in  Hollywood  Bound,  a 
satire  on  male  beauty  contests,  with  a  cast  of  five. 

BROOKS  &  ROSS  (2232).  Vaudeville  headliners  in  Two Bovs  and  a  Piano. 
BROWNE.  FRANK  &  KAY  LAVELLE  (2589)  in  Don't Handle  the  Goods,  xylophone,  singing  and  patter  act. 
BROWN.  JOE  E.  (2590)  in  Don't  Be  Jealous.  Famous stage  comedian  as  dancing  teacher  to  a  pretty  wife  with 

a  jealous  husband. 
BROWN  &  WHITAKER  (2265)  in  A  Laugh  or  Two. 
Vaudeville  headliners  in  gags  and  jokes. 

BROWNING.  JOE  (496).  Popular  comedian  in  a  talking 
and  singing  number. 

BROX  SISTERS.  THREE  (2570)  in  Glorifying  the  Ameri- can Girl.  Popular  trio  of  stage  and  variety  in  a  trio of  songs. 
BUDDIES.  FOUR  (609).    Harmony  Songsters,  in  four  num- 
BURKE.  JAMES  &  ELEANOR  DURKIN  (888).  Vaudeville 

stars  in  A  Tete-a-Tete  in  Songs.     Comedy  numbers  and 

BUTLe'r.  ANN  &  JAY  BRENNAN  (833).  You  Don't  Know the  Half  of  It.    Chatter,  song,  wisecracks. 
BUZZELL,  EDDIE  (930-31).  Musical  comedy  star,  in  a 

travesty  of  Klondike  gold-rush  melodramas;  two  songs  and a  large  cast.  .  . 
CARLE,  RICHARD  (2179)  in  Stranded,  playlet  of  a  stranded 

opera  producer,  with  two  songs. 
CARR,  NAT  (2309).  Popular  comedian,  in  a  monologue  of 

laughal>le  incidents. 
CARRILLO,  LEO  (507)  in  a  clever  monologue.  At  the  Ball Game.  ^  .   
CARROLL.  ALBERT  (935)  in  Impersonations.  Star  of  The 
Grand  Street  Follies  does  some  of  his  impersonations,  with 
double  and  quintuple  vocal  exposure. 

CASE,  ANNA  (294).  Opera  star,  accompanied  by  Metro- politan Grand  Opera  Chorus,  singing  Cachaca  and  Anhelo. 
CEBALLOS.  LARRY  REVUE  (2562)  in  which  Vitaphone 

Giris  and  Al  Herman  sing  and  dance. 
CHANDLER.  ANNA  (2739)  in  Popular  Songs. 
CHASE,  CHAZ  (2696).  The  Unique  Comedian,  who  eats evervthlng — Are.  paper,  violins,  flowers,  shirts,  etc. 
CHIEF  CUPOLICAN  (2598).  The  Indian  Baritone,  the 

only  Indian  who  has  sung  in  grand  opera,  in  three  classic soncs.  .  „ 
CLEMONS.  JIMMY  (2242).  Vaudeville  star,  in  Dream Cafe,  songs  and  dances. 
COOEE,  ANN  &  FRANK  ORTH  (938).  Imagine  My  Em- barrassment, Comedy  team  in  a  bed  room  farce  with  a new  twist.  „    ,  , 
CODEE  &,  ORTH   (2798)  in  Stranded  in  Paris,  comedy  skit. 
COHEN,   SAMMY   (2800)   in  What  Price  Burlesque;  imita- 
CCJLEMAN,  CLAUDIA  (2244)  in  Putting  It  Over,  comedy impersonations,    „  . 
CONLEY.  HARRY  J.  (2273)  in  The  Boolcworm,  comedy 

playlet  which  was  the  hit  of  LeMaire's  Affairs. 
CONLIN  &  GLASS  (2577)  in  Sharps  and  Flats,  In  amus- ing antics  and  songs. 
CONNOLLY  &.  WENRICH  (2583).  Musical  comedy  star  and 

famous  composer,  in  a  number  of  Wenrich's  songs. 
CONRAD,  EDDIE  (491).  Broadway  comedian,  in  a  com- pdv  sketch. 
COOPER  &  STEPT  (2159).    Song  hit  writers,  in  several  of 

their  popular  songs. 
CORCORAN.  RED   (2769)  in  I'm  Afraid  That's  All.  Four b,Tnjo  numbers. 
COWAN.  LYNN   (26801  in  a  new  collection  of  old  songs. 
COYLE  &.  WEIR  (2253).    Songs  and  dances  by  clever  team of  Youngsters. 
CRANE.    HAL   (2133)   in  The  Lash,   a  dramatic  playlet  of 
The  Tombs,  written  by  Crane;  a  big  hit  in  vaudeville. 

CRAVEN,    AURICLE    (2118).     The   dancing   violinist  and 
singer,  in  three  numbers, 

CROONADERS,  THE  (2685)  in  Crooning  Along.    Four  boys 
in  five  lilting  songs. 

CRUMIT,   FRANK    (727).     Famous  songster  and  composer. 
singing  several  of  his  own  compositions. 

CRUSE   BROTHERS   (2120).    The  Missouri  Sheiks,  In  Old 
Time  Melodies  in  an  Old  Time  Way,  with  violin,  guitar 
and  banjo. 

CRUSE  BROTHERS  (2126)  in  popular  melodies  and  ditties. 
CUNNINGHAM  &  BENNETT  (736).  Popular  singing  com- posers, in  three  vocal  numbers  and  an  impersonation. 
D'ANGLO,  LOUIS  (509)  assisting  Giovanni  Martinelll  In  the duet  from  Act  IV  of  the  opera  La  Julre. 
DEIRO,  GUIDO  (2968).  Famous  piano-accordionist,  in  tw« delightful  selections. 
DE  LA  PLAZA  &  J U ANITA  (2702)  in  Siesta  Time.  Fa- mous tango  artist  and  his  company  in  thrilling  dancei and  some  songs. 
DELF,  HARRY  (2542).  Broadway  comedian,  in  songs  and comedy  monologue. 
DEMAREST,  WILLIAM  (2290)  in  Papa's  Vacation,  a  riot- ous comedy  playlet  by  Hugh  Herbert  and  Murray  Both. Directed  by  Bryan  Foy. 
DEMAREST,  WILLIAM  (2143)  in  When  the  Wife's  Away, comedy  playlet  directed  by  Bryan  Foy;  with  three  songs. 
DEMAREST,  WILLIAM  (2138)  in  The  Night  Court.  Com- edy playlet  directed  bv  Bryan  Foy. 
DERICKSON,  CHARLES  (912).  Dramatic  tenor,  and  Bur- 

ton Brown,  pianist,  in  A  Song  Drama — drama  and  Jazi by  vaudeville  team. 
DILLON,  JANE.,  and  Her  Boy  Friends.  Impersonations  of 
men  by  this  male  impersonator. 

DONER,  TED  (2298).  Dancing  comedian  and  his  SunMst Beauties,  in  a  singing  variety. 
DONOHUE,  RED  &  U-NO  (734)  in  A  Trafflo  Muddle. Famous  clown  and  his  mule  in  a  comedy  skit. 
DOVES.  THE  TWO  (2146)  in  Dark  Days,  comedy  dialog 
and  original  songs. 

DUFFY  &  GLEASON  (775)  in  Fresh  from  Hollywood.  A 
comedy  skit  with  songs. 

DUNCAN.  HERRING  &  ZEH  (2115).  Popular  California 
singers  in  solos,  a  duet  and  some  trios. 

ETTING,  RUTH  (894).  Soprano  of  Ziegfeld's  Whoopee,  as- sisted by  Phil  Ohman  and  Victor  Arden  at  the  planoi, in  three  songs. 
FASHION  PLATES  OF  HARMONY  (2283).  A  quartet  of 
distinctive  concert  voices  in  famous  and  original  compo- sitions, 

FERGUSON,  HELEN  (3179-80).  In  a  George  Kelly  comedy. 
Finders  Keepers,  with  John  B.  Litel  and  Janet  Adair. 

FIELDS,  SALLY  (2147).  Comedy  entertainer,  in  The  Hos- tess.   A  laughing  sketch  with  songs. 
FIELDS  &  JOHNSON  (2588).  VaudevUle  headliners.  In  a 
comedy  skit.   Terry  and  Jerry. 

FISHER,  GEORGE  &  HONEY  HURST  (920).  Vaudevlll* 
stars,  in  a  comedy  sketch  with  songs.  Apartment  Hunting. 

FORD,  HARRISON  (3238-39).  Stage  and  screen  star,  in  a 
George  Kelly  2-reel  comedy.  The  Flattering  Word,  with 
Janet  Adair.  Blanche  Friderici  and  John  Litel. 

FRANKLIN,  IRENE  (865).  In  Those  Were  the  Days.  Mud- 
cal  and  vaudeville  player  in  a  travesty  on  women's  batli- ing  suits  of  the  Nineties.     Song  and  double  exposure. 

FLIPPEN,  JAY  C.  (2581).  Musical  comedy  and  vaudeville star,  in  a  fast  comedy  .skit.  The  Ham  What  Am. 
FLONZALEY  QUARTETTE  (466).  World's  foremost  stringed 
instrument  ensemble,  now  disbanded,  playing  Mendelssohn'! 
"Canzonetta"  and  Pochon's  "Irish  Reel." 

FLONZALEY  QUARTETTE  (467).  Famous  stringed  ensem- 
ble, playing  Borodin's  "Nocturne"  and  Mozart's  "Minuet." FLORENTINE  CHOIR  (2281).  Italy's  greatest  ensemble  of 

choral  voices,  singing  "Adoramus  te  CHiriste"  and  th« Toreador  Song  from  the  opera  Carmen. 
FLORENTINE  CHOIR  (2282).  Oldest  choral  organizatlsn 

in  the  world  —  more  than  800  years  —  singing  "Ninna, 
Nanna"  and  "Santa  Lucia  Luntana." FOLSOM,  BOBBY  (2839).  Musical  comedy  actress,  in  A 
Modern  Priscilla.  contrasting  the  Puritan  Priscllla  and 
the  same  girl  today. 

FOX.  ROY  (2819).  The  whispering  cometlst.  In  three  se- lections and  two  band  numbers. 
FOY,  EDDIE  Sc.  BESSIE  LOVE  (2575-76)  In  a  clever  playlet of  back-stage  life.  The  Swell  Head,  starring  the  son  of 

the  famous  stage  clown  and  the  screen  leading  woman. 
FOY  FAMILY,  THE  (2579)  in  Foys  of  Joys.  A  satire  on 

tallring  motion  pictures  with  Eddie  Foy's  family.  Directed by  Bryan  Foy.  ^  „.  ̂  
FOY  FAMILY,  THE  (2580)  in  Chips  of  the  Old  Block. 
Presents  the  children  of  the  famous  comedian.  Eddie  Foy. 
in  songs  and  dances  and  a  monologue  by  Eddie  Poy,  Jr. 

FRANKLIN,  IRENE  (2705).  Famous  American  comedienn*. 
supported  by  Jerry  Jarnigan.  In  three  of  his  songs. 

FREDA  &  PALACE  (2271)  in  Bartch-a-Kalloop.  their nationally  famous  vaudeville  act.    Comic  antics  and  songs. 
FREEMAN  SISTERS  (625).  "Sunshine  Spreaders  from RoxV's  Gang."  in  popular  selections  with  piano  and  ukulele. 
FRIGANZA.  TRIXIE  (2791).  Stage  and  variety  star.  In Mv  Bag  0'  Trix.  with  two  songs.  ™     „  ̂ 
GABY.  FRANK  (2188).  Popular  ventriloquist,  in  The  Tout, a  skit  of  romedv  moments  at  the  race  track. 
GALE  BROTHERS  (610).  Juvenile  comedians.  In  fast dancing  and  songs.  . 

GENTLE,  ALICE  (3336).  Grand  opera  soprano,  singing  the 
Habanera  from  the  opera.  Carmen,  with  fifty  soldler-singera. Filmed  entirelv  in  Technicolor. 

GREENWAY,  ANN  (3719):  Musical  comedy  star  In  as 
Indian  musical  playlet.  And  How.  Filmed  entirely  In Technicolor.  .  _ 

GUZMANN.  ROBERTO  (3279):  Mexican  tenor,  in  A  Span- ish Fiesta,  filmed  entirely  in  Technicolor.  Two  Spanish soncs.  .  _ 

GILBERT.  MASTER  (2260):  Sensation  child  artist  from vaudeville  in  an  unusual  routine  of  songs  and  dances. 
GILLETTE,  BOBBY  (2838):  Famous  banjolst  from  the  va- 

riety stage,  assisted  by  Doris  Walker,  radio  and  stage artist,  in  four  selections.  ......  ....,_„ 

GIVOT.  GEORGE.  PEARL  LEONARD  AND  NINA  HINDS 
(2107):  "The  College  Boy"  and  "The  Melody  Girls"  In popular  songs.    Directed  by  Bryan  Foy. 

GOLDIE,  JACK  (704)  in  The  Ace  of  Spades.  A  fait 
singing   and   chatter   act   with   the   variety   headllner  In 

GORDON.  GIGLI,  TALLEY  &  DE  LUCA  (415)  in  the  Quar- 
tette from  "Rigoletto." GORDON.  JEANNE  (474):  Assisting  Giovanni  Martinelll  In 

a  scene  from  Act  II  of  Bizet's  opera,  "Carmen." GOTTLER,  ARCHIE  (2670):  Famous  song  writer  In  a 
medley  of  the  songs  which  have  made  him  celebrated. 

GREEN.  JANE  (2750):    "The  melody  girl"  in  three  songs. GREEN'S  FLAPPERETTES  (711):    Three  selections  by  thli 

GREY,   MISS  "aNN,  AND   HER  BOY  FRIENDS  (2601)  In five  songs.     Miss  Grey  is  a  popular  radio  artist. 
GREEN,  CORA  (825):  The  famous  Creole  singer  In  tare* Nplto  songs.    ,  ,  ,. 

GREEN.  EDDIE  &■  CO.  (880)  of  "Hot  Chocolate."  s 
Broadway  negro  musical  comedy,  in  "Sending  a  Wire," 
a  comedy  skit.  ^  „ 

HACKETT,  CHARLES  (899-900):  Scenes  from  Act  I  of  the 
opera.  Faust,  assisted  by  Chase  Baromeo,  basso — both  of the  Chicago  Civic  Opera  Co. 

HACKETT,  CHARLES  (916):  Singing  II  Mio  Tesoror  and 
O  Paradiso.  operatic  arias. 

HAINES,  ROBERT  (2319):  Noted  stage  star  In  "Ten  Min- utes." a  gripping  drama  of  a  prisoner  in  the  death  ceU. 
HALEY  &  McFADDEN  (2269):  Musical  comedy  and  vaude- 

ville headliners  in  "Haleyisms."  wlttism  and  wise-cracks. 
HAPPINESS  BOYS  (536):  (Billy  Jones  and  Ernest  Hare, radio  stars)   four  popular  songs. 
HAPPINESS  BOYS  (537):  Favorite  radio  stars  In  four new  songs, 

HARRINGTON  SISTERS  (2262):  From  the  "Passing  Show," in  a  garden  of  songs. 

HARRIS.   VAL,   &  ANN   HOWE    (2757)   In  "Fair  Days," Val  Harris  is  noted  "rube"  comedian. HARRIS,  VAL,  &  ANN  HOWE  (2759)  In  a  comedy  sketch, 
"The  Wild  Westerner." 
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MUSIC  AND  TALENT 

Ballroom  to  Feature  Picture  Songs 

Theme  Song  Night  Will  Be  Big  Event  at  Chicago 

Great  Amusement  Center 

By  DON  SAMSON 

Two  Thousand  Victor  Records  of 

Popular  Songs  from  Talking 

Pictures  Are  to  Be  Given 

as  Souvenirs 

At  the  present  time  the  Victor  Talk- 
ing Machine  Corporation  is  making  the 

first  big  stride,  to  bring  closer  relation- 
ship between  the  ballroom,  the  music 

publisher,  the  motion  picture  and  talk- 
ing machine.  This  is  being  done 

through  a  newly  devised  exploitation 

stunt  of  the  Victor  people,  by  present- 

ing a  "Picture  Song  Night"  at  the 
famous  Aragon  Ballroom  in  Chicago 

on  the  20th  of  February. 

^      ̂   * 

Elaborate  plans  are  under  way 
which. will  no  doubt  make  the  event 

one  which  will  be  long  remembered  in 

amusement  circles  about  Chicago. 

Thousands  of  dollars  are  being  spent 

in  preparation,  and  every  conceivable 
idea  will  be  used  to  make  the  event  a 

success. 

Due  to  the  fact  that  the  popular  Wayne 
King  and  his  orchestra  are  the  regular 
entertainers  at  the  Aragon,  they  have  been 

chosen  to  handle  the  entire  evening's  enter- 
tainment on  "Picture  Song  Night." 

^  ̂  

Wayne  and  his  orchestra  have  made  re- 
cordings of  four  popular  songs  from  two 

recent  talkie  hits.  There  will  be  two 
thousand  records  in  all,  that  will  be  given 
as  souvenirs  to  all  those  who  attend. 

There  will  be  1,000  records  of  "Sally"  and 
"If  I'm  Dreaming,"  from  Marilyn  Miller's 
recent  First  National  picture,  "Sally,"  and 
1,000  records  of  "Rapted  in  a  Red,  Rose 
Rose"  and  "Salt  on  the  Blue  Bird's  Tail," 
from  Eddie  Dowling's  picture  for  Sono 
Art,  entitled,  "Blaze  o'  Glory." 
To  show  the  completeness  in  prepara- 

Wayne  King 

Wayne  King,  who  for  many  years  has  been 
popular  as  an  orchestra  leader  and  master  of 
ceremonies  about  Chicago,  is  the  center  of  at- 

traction at  the  Aragon  Ballroom  on  the  20th 
of  February  when  his  orchestra  will  present 
popular  songs  from  recent  talkie  hits.  It  is 
the  first  event  of  its  kind  in  Chicago  and  will 

be  presented  under  the  title  of  "Theme  Song 
Night,"  sponsored  by  the  Victor  Talking Machine  Corporation. 

tion  for  "Theme  Song  Night,"  an  an- 
nouncement record  has  been  made  by 

Wayne  King,  which  gives  full  details.  This 
record  is  played  in  the  lobby  of  the  Ara- 

gon and  in  music  stores. 
There  will  also  be  200  window  cards  which 

will  be  used  in  Victor  dealers  window  displays 
throughout  the  city,  besides  a  large  number 
of  display  window  cards  which  will  be  put 
out  for  national  distribution.  Another  detail 

which  will  encourage  mouth  to  mouth  adver- 
tising is  the  fact  that  all  girls  behind  music 

New  Exploitation  Stunt  Will  No 

Doubt  Give  New  Life  to  Songs 

Featured  in  Talking 

Pictures 

counters  will  be  presented  with  passes  to  the Aragon. 

There  has  also  been  arrangements  made 
to  have  a  variety  of  talented  artists  on 
hand  for  the  event,  who  will  offer  extra 
entertainment.  Among  these  will  be  The 
Cotton  Pickers  (Victor  recording  artists) 
and  the  Aragon  Trio. 
There  is  no  doubt  that  an  idea  of  this 

kind  stimulates  interest  and  gives  many 
songs  new  life.  What  more  could  the 
music  publisher  ask?  Besides  this,  it 
brings  the  talking  machine  industry  in 
closer  contact  with  the  motion  picture, 
which  is  important,  due  to  the  fact  that 
the  theme  song  idea  of  talking  pictures 

has  gone  a  long  way  toward  creating  in- 
terest in  the  talking  machine,  which  the  in- 

vasion of  the  radio  has  hurt  considerably 
in  the  past  couple  of  years  or  more. 

^   ̂   ̂  

One  of  the  main  reasons  why  a  stunt 
of  this  kind  has  not  been  promoted  before 
is  because  it  takes  a  huge  amount  of 
money  and,  most  important  of  all,  100  per 
cent  co-operation  by  all  those  concerned. 
In  this  case  those  partaking  in  the  plan 

possess  both. There  is  much  credit  due  to  the  Victor 

publicity  head,  the  Aragon  Amusement 
Company,  J.  C.  Lyons,  who  is  handling  all 
the  details,  Wayne  and  his  orchestra,  and 
Billy  Stonham,  who  is  Chicago  manager 
for  Shapiro  Bernstein,  whose  songs  are  the 

ones  recorded  and  featured  on  "Picture 
Song  Night."  Each  of  these  men  have 
been  working  hard  in  promoting  the  idea 
and  are  heart  and  soul  behind  it. 

^   ̂   ̂  

All  Chicago  is  looking  forward  to  this 
night,  which  will  cause  no  little  comment 
as  to  its  advertising  value.  It  will  more 
than  likely  lead  to  the  founding  of  similar 
ideas,  which  in  turn  will  be  the  forming  of 

an  entirely  new,  universally  used,  exploit- 
ation stunt. 
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Loew  Theatres  Eliminate 

Lobby  Music  Sales 
The  most  notworthy  decision  of  the  decade,  as  far 

as  the  music  dealer  is  concerned,  was  that  made  this 
week  by  Louis  K.  Sidney,  manaeing  director  of  the 
Loew  theatres,  to  the  effect  that,  henceforth,  sheet 
music  from  Metro-Goldwyn-Mayer  pictures  would  no 
longer  be  sold  in  the  lobbies  of  these  theatres. 
It  is  expected  that  this  announcement  will  be 

hailed  enthusiastically  by  music  merchants  from.  Coast 
to  Coast,  who  have  been  of  the  unshaken  belief,  since 
the  inception  of  song  pictures,  that  lobby  sales  were 
seriously  interfering  with  the  successful  conduct  of 
their  business.  The  gesture,  it  is  believed,  will  be 
generally  construed  as  being  indicative  of  the  spirit 
of  the  new  music  business,  and  the  Robbins  Music 
Corporation,  publishers  to  Metro-Goldwyn-Mayer,  is 
losing  no  time  in  acquainting  the  music  trade  with 
this  latest  achievement  in  behalf  of  the  dealer. 

Many  Changes  at  R  K  O 

Chicago  Office 
Jack  Hess  at  the  Chicago  office  of  Radio-Keith- 

Orpheum  is  making  many  changes  throughout  his 
office  force.  Due  to  the  great  expansion  of  this  organ- 

ization in  the  past  few  months,  good  executives  are 
in  great  need  and  all  those  connected  with  the  cor- 

poration that  are  capable  of  higher  positions  are 
being  pushed  ahead. 

Bob  Haley  has  been  made  manager  of  all  bookings 
west  of  Chicago,  Arthur  Carters  has  been  promoted 
to  the  handling  of  all  exploration  in  loop  theatres 
throughout  Chicago,  while  Miss  Unice  Lefkonits,  who 
has  been  Mr.  Hess's  private  secretary,  is  to  handle  all 
the  details  of  the  business  for  the  entire  circuit. 

Roy  Detrich  Plays 

Detroit  Houses 

Roy  Detrich,  well-known  singer  and  band  director, 
who  thrilled  the  patrons  of  the  Capitol  and  Avalon 
theatres,  Chicago,  for  many  years,  played  at  the 
Grand  Riveria  and  Fisher  theatres,  Detroit,  last  week. 

Detrich  was  a  big  favorite  in  Chicago  and  during 
his  stay  at  the  Avalon  and  Capitol  theatres  made 
friends  with  all  in  that  district. 

When  Detrich  announced  that  he  was  leaving  the 
Capitol  last  year  thousands  of  letters  poured  in  asking 
the  management  to  have  him  stay. 

Detrich  was  feature  singer  in  the  "Oriole  orchestra" several  years  ago.  From  here  he  went  on  the  stage 
as  a  singer  until  the  Capitol  picked  him  up  as  a 
director  and  singer. 

Witmark  Makes  Novel 

Publicity  Tie-up 
Clarence  F.  Parrish,  of  the  M.  Witmark  &  Sons 

Music  Publishers,  is  promoting  their  big  song  hit, 
"Singing  in  the  Bathtub,"  with  several  cooperative 
advertising  stunts,  and  novel  exploitation  ideas.  The 
latest  of  which  is  a  tie-up  with  the  Peoples  Gas 
Gazette,  which  is  published  by  the  Peoples  Gas  Light 
&  Coke  Co.  in  Chicago. 

This  little  paper  goes  to  approximately  900,000 
homes  in  the  city  of  Chicago.  Besides  containing  the 
usual  news,  etc.,  of  the  Peoples  Gas  Co.,  it  will  also 
have  illustrations  and  reading  matter  on  Witmark's 
great  song  hit.  According  to  the  popular  song, 
"your  troubles  go  swirling  down  the  drain."  Banish 
cares  and  worry  with  the  self-acting  comfort  of  an 
Automatic  Water  Heater. 

Henri  Keates  at  New  Post 

With  Balaban  &  Katz 
Henri  A.  Keates,  popular  organist,  who  is  credited 

with  the  origin  of  "community-singing"  solos,  has 
been  selected  as  featured  organist  at  the  Centux-y 
theater,  to  be  opened  by  Publix-Balaban  &  Katz 
Friday,  February  7th. 
Mr.  Keates  is  well  known  to  Chicago  theater- 

goers, having  been  featured  in  many  of  the  Balaban 
&  Katz  theaters.  He  gained  wide  popularity  through 
the  medium  of  his  music  at  the  Oriental  Theater 
during  the  regime  of  Paul  Ash.  Keates  will  also  be 
remembered  as  a  radio  concert  organist. 

The  opening  of  the  Century  will  be  celebrated  as  a 
major  event  on  the  near  North  Side.  This  theater 
is  fittingly  called  a  cathedral  of  talking  pictures.  It 
is  an  architectural  fantasy,  and  its  large  spacious 
lobby  is  mindful  of  the  glory  of  the  Grand  Hall  of 
Versailles.  Attention  has  been  concentrated  on  per- 

fect talking  pictures  at  the  Century,  and  the  installa- 
tion there  is  acclaimed  perfect. 

\>onSam5o?2 

Chicago  Music  ̂   cfalent 

ABOUT  TOWN — Benny  Rubin,  famous  master  of 
ceremonies  is  in  great  demand  these  days  in  talking 
pictures.  He  is  working  simultaneously  on  four 

pictures  at  M-G-M. *  *  • 
Dave  Rubinoff,  who  was  conductor  of  the  Saenger 

theatre  orchestra  in  New  Orleans  for  five  years,  was 
presented  with  a  loving  cup  from  the  members  of  the 
orchestra  when  he  left  recently  to  fulfill  an  engage- 

ment at  the  Chicago  theatre. *  •  * 
Frank  Sylvans  is  in  town  this  wek.  Frank  you 

know,  is  voice  double  for  a  certain  M-G-M  star.  I 
would  like  to  tell  you  this  certain  star's  name,  but 
that  wouldn't  be  quite  fair,  would  it? *  *  • 
Jimmie  Carrins  at  Santly  Bros,  has  three  brand 

new  songs  he  is  pushing  along  these  days,  each  of 
which  look  like  a  good  bet.  The  first  is  Singing  a 
Vagabond  Song  from  Harry  Richman's  new  picture 
for  U.  A.  entitled  "Putting  on  the  Ritz."  The  second 
is  "Honeysuckle  Rose"  from  the  talkie  hit,  "Road 
O'Coal."  And  last,  but  not  least,  is  a  clever  tune 

entitled  "Gone." 
«    *  * 

Norma  Talmadge's  first  talkie  venture  which  is  re- 
leased as  "New  York  Nights,"  opened  on  Broadway 

last  week.   Al  Jolson  wrote  the  theme  song  for  Irv- 
ing Berlin,  Inc.  The  song  is  "A  Year  From  Today." »    «  * 

The  crepe  de  chine  ear  muffs  offered  for  February 
by  the  Exhibitors  Herald  goes  to  a  young  man  who 
calls  himself  John  McCormack,  Jr.,  and  has  written  a 
book  of  his  life  story,  and  is  seeking  some  Santa 
Claus  to  pay  fifty  dollars  for  an  ad  on  the  cover. 
You  can  interview  him  at  Dan  Russo's  any  Friday 
night. 

*  »  « 
Bob  Shafer  at  Sherman  Clay  tells  me  that  they 

have  two  new  numbers  that  look  real  promising. 
They  are  "'Leven-Thirty  Saturday  Night,"  which  was 
written  by  Earl  Bumtnett,  Bill  Grantham  and  Jess 
Kirkpatrick,  and  "Sorry"  written  by  Edna  Fisher, 
Anson  Weeks  and  Rosetta  Duncan. 

*  «  « 

"Funny,  Dear,  What  Love  Can  Do."  It's  funny,  too, 
what  a  hit  song  like  this  one  can  do  for  Joe  Bennett, 
Geo.  Little  and  Charlie  Straight,  who  wrote  the  song. 
This  number  has  turned  out  to  be  one  of  the  hits  of 

the  year,  so  why  shouldn't  these  boys  smile  these days. 
*  *  * 

A  famous  stage  show  producer  said  the  other  day, 
"Vaudeville  ain't  a  business  any  more ;  it's  a  disease." I  wonder  if  he  believes  the  disease  incurable? 

«    «  * 
Frank  Sylvano,  popular  radio  star  over  KYW,  has 

just  returned  from  a  tour  of  several  Western  cities, 
and  will  be  heard  again  daily  over  KYW. 

*  *  « 
Joe  Lewis,  who  won  his  fame  as  a  comedian  at 

the  Frolic  Cafe,  is  returning  this  week  to  his  old 
post  to  surprise  his  many  Chicago  friends. 

*  *  * 

Al  Dubin  and  Joe  Burke,  Vitaphone's  crack  song- 
writers, who  created  so  many  tuneful  hits  in  "Gold 

Diggers  of  Broadway,"  have  written  seven  original 
compositions  for  Warner  Brothers'  all  natural  color 
musical  comedy,  "Hold  Eveything,"  now  being  di- 

rected by  Roy  Del  Ruth.  Most  of  them  will  be  sung 
by  Winnie  Lightner,  who  registered  a  sensational  tri- 

umph introducing  Dubin  and  Burke  numbers  in 
"Gold  Diggers  of  Broadway." *  «  * 

GETTING  PERSONAL— Joseph  Howard  (famous 
song  writer)  and  his  wife  have  agreed  to  disagree. 
It's  his  fourth  venture,  or  is  it  his  fifth  ?  .  .  .  Eddie 
Darling  is  in  Hollywood,  looking  things  over.  .  .  . 
Jack  Perry  at  Irving  Berlin's  thinks  that  Wayne 
King's  orchestra  is  one  of  the  best  in  town.  .  .  .  Fritz 
Krisler  speaks  five  languages.  .  .  .  Lou  Kosloif  could 
buy  a  new  car  for  what  he  spends  for  a  suit  of  clothes. 
.  .  .  Paul  Ash  at  last  has  a  haircut.  .  .  .  Al  Kvale's 
hobby  is  ski-jumping,  that  is  if  there  is  any  snow. 
.  .  .  Geo.  Pincus  at  Leo  Feist  loves  his  French  pastry. 
.  .  .  Henri  Keates  loves  his  golf.  .  .  .  Lindy's  still 
have  the  best  coffee  in  town.  .  .  .  See  you  next  week. 

PRESENTATIONS 

AND 

Material  for  Organists 

SPECIAL  LARGE  SETS 

SINCIN'  IN  THE  PICTURES 
1930  -  VERSION  ■  1930 

Featuring 

PAINTING  THE  CLOUDS 
WITH  SUNSHINE 

TIPTOE  THRU  THE  TULIPS 

GO  TO  BED 

WOULDN'T  IT  BE  WONDERFUL 

SINGING  IN  THE 
BATHTUB 

.\  Song  Slide  Playlet 
From 

SHOW  OF  SHOWS 

HANGIN'  ON  THE  GARDEN 
GATE 

SONG  SLIDE  SPECIAL  by  SAM  WARD 

The  Surprise  Hit  of  1930 

SMALL  SETS 

TIPTOE  THROUGH  THE 
TULIPS 

PAINTING  THE  CLOUDS 
WITH  SUNSHINE 

WATCHING  MY  DREAMS 

GOBY 

WOULDN'T  IT  BE 
WONDERFUL 

SINGING  IN  THE 

BATHTUB 

LADYLUCK 

VITAPHONE  RECORDS 

SHOW  OF  SHOWS  medley 

GOLD  DIGGERS  medley 

MY  SONG  OF  THE  NILE 

ON  WITH  THE  SHOW 

NO!  NO!  NANNETTE  medley 

CHORUS  SETS  ON  ALL  SONGS 

Write  for  Special  Bulletin 

Jimmy  Clark 

Special  Service  Manager 
1659  Broadway,  New  York 

"VITAFHONE"  REC'D  TRADEMARK 

M.  WITMARK 

&  SONS 

1659  Broadway,  New  York 
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ORGAN 

PRESENTATIONS  OF 

GREAT  SONGS 

SMALL  SLIDE  SETS 

(I'm  a  Dreamer) 

AREN'T  WE  ALL? 

from  "Sunnyside  Up" 

'  MONA 

I'M  ON  A  DIET  OF  LOVE 
from  "Happy  Days" 

A  NIGHT  OF  HAPPINESS 

SITTING  BY  THE 

WINDOW 

from  "Song  of  Kentucky" 

MARIANNE 

from  "Marianne" 

DANCE  AWAY  THE 

NIGHT 

from  "Married  in  Hollywood" 

LOOK  WHAT  YOU'VE 
DONE  TO  ME 

from  "Why  Leave  Home" 

SPECIALS 

Medley  of  Hits  from 
"Sunnyside  Up" Introducing 

IF  I  HAD  A  TALKING 

PICTURE  OF  YOU 

AREN'T  WE  ALL? 

SUNNYSIDE  UP 

YOU'VE  GOTMEPICKIN' 

PETALS  OFF  O'  DAISIES 

We  Also  Have  Individual  Chorus 
Sets  for  All  Our  Songs 

Write  for  All  Slides  and  Information  to 

SAM  LERNER,  Mgr.  of  Publicity 

De  Sylva,  Brown  &. 
Henderson,  Inc. 

745  7th  Ave.,  New  York  City 

STAGE  SHOWS 

San  Francisco  Fox 

Week  Ending  January  30 

This  week's  stage  offering  at  the  Fox,  Fanchon 
and  Marco's  "Desert  Idea"  is  an  especially  beautiful 
one  in  setting  and  lighing,  with  the  features  of  en- 

tertainment fully  in  keeping.  It  is  probably  the  most 
realistic  of  any  stage  production  yet  seen  here. 

The  show  commences  with  the  Grand  Concert  Or- 
chestra, directed  by  Walt  Roesner,  offering  "Gyp- 

syana,"  an  overture  based  on  Fxiedmann's  "Slavish 
Rhapsody."  Colored  draperies  and  pillars  in  the  dim 
background  add  charm  to  this  number  and  the  pit 
platform  sinks  out  of  sight  to  the  music  of  "Pagan 
Love  Song." The  stage  act  proper  commences  with  the  archestra 
on  the  stage  in  the  shadow  of  a  Hopi  Indian  commu- 

nity house  on  the  Painted  Desert.  The  Carla  Torney 
Beauties,  in  Indian  attire,  stroll  on  the  recessed 
stories  of  the  house  and  finally  descend  to  the  stage 
by  means  of  primitive  pole  ladders.  All  the  while 
the  orchestra,  whose  members  are  attired  in  cowboy 
outfits,  with  ten-gallon  sombreros,  play  typical 
Indian  music.  The  girls  dance  and  exhibit  some  fine 
balancing  stunts  and  drills. 

Cropley  and  Violet  offer  a  unique  rope-twirling  act, 
much  of  this  being  done  to  dance  steps  and  in  the 
midst  of  difficult  gymnastic  stunts. 

The  orchestra  offers  "Odds  and  Ends"  a  musical 
melange  in  which  six  tunes  are  played  seperately  and 
then  all  together,  with  Walt  Roesner  coming  into  the 
finale  with  his  trumpet.  The  selections  include  "In  a 
Little  Spanish  Town,"  "I'm  Walking  Around  in 
Circles,"  "Easy  Melody,"  "Together"  and  "Simple 
Melody." Muriel  Stryker,  eccentric  dancer  and  San  Francisco 
beauty,  offers  an  Indian  ceremonial  corn  dance,  with 
the  assistance  of  the  Carla  Torney  Girls,  and  this 
proves  very  colorful,  the  costumes  being  featured  by 
huge  plumes. 
Eddie  and  Morton  Beck,  popular  vaudeville  stars, 

present  their  famous  act  in  which  they  impersonate 
a  couple  of  window  washers  who  see  all,  hear  all  and 
tell  all  in  song.  They  also  offer  their  conception  of 
"Laugh,  Clown,  Laugh,"  which  is  in  turn  comic  and 
tragic. 
The  Carla  Torney  Beauties  in  colorful  dress  and 

huge  hats,  decorated  with  cactus  motifs,  dance  a 
dance  of  the  great  Southwest  and  form  a  pleasing 
background  for  Muriel  Stryker  who  offers  one  of  her 
graceful  eccentric  dances. 
The  act  comes  to  a  close  with  the  eruption  of  a 

volcano  in  the  background  and  as  the  lava  flows 
down  the  mountain  side  the  principals  of  the  act 
are  revealed  on  the  adobe  dwelling,  with  Cropley  and 
Violet  on  the  roof  with  whirling  lasso. 

Oklahoma  City  Orpheum 

Week  Ending  January  10 
The  R  K  O  bill  opened  with  Carr  Lynn  in  "Some- 

thing Original"  the  act  was  pleasing  and  pleased  the 
crowd  Wheeler  and  Wells  in  "Take  It  or  Leave  It," 
The  Texas  Four  in  "Easin'  Along  Oozin"?  Stop, 

Look  and  Listen,  a  dancing  revue,  was  a  pleasing 
number  and  well  received  and  the  vaudeville  num- 

bers as  a  whole,  well  worth  looking  at. 
On  the  screen,  the  feature  picture  Seven  Faces,  a 

Fox  picture,  was  very  good  and  pleased  the  looker- 
ons.  Fox  News  and  Aesop's  Fables  completed  an 
excellent  program  for  the  week's  run. 

Philadelphia  Earle 

Week  Ending  January  31 

Eddie  White  staged  a  "Farewell  Party"  at  the 
Earle  this  week  but  Eddie  sailed  for  a  tour  of  the 
West  Indies  on  January  28th,  so  Lou  Schrader, 
the  popular  leader  of  the  Earletonians  stage  band, 
acted  as  master  of  ceremonies  in  his  absence. 

The  bill  got  away  to  a  good  start  with  a  colorful 
and  novel  balloon  dance  by  the  Littlefield  Dancers. 
The  girls  in  white  with  the  gaily-colored  balloons 
made  an  attractive  picture  and  in  the  midst  of  the 
dance  the  Cutler  Sisters  were  lowered  from  above 
in  a  vine-wreathed  swing.  They  joined  in  an  aes- 
tetic  dance  that  was  well  received. 

Lou  Schrader  then  introduced  Jones  and  Rae,  who 
impersonated  the  Skipper  and  conductor  of  the  Toon- 
erville  trolley  in  a  very  amusing  rural  sketch  which 
kept  the  audience  shouting. 

Jack  Powell  was  the  featured  performer  of  the 
evening  and  he  wielded  a  pair  ef  drumsticks  that 
produced  music  from  everything  he  touched.  First 
came  a  song  and  dance  number,  "In  a  Kitchenette," 

with  a  male  quartette  and  four  girls  in  Hoover 
aprons  who  danced  and  sang.  The  Littlefield  Dancers 
entered  from  a  door  at  the  rear  of  the  stage  with 
various  kitchen  implements  in  their  hands  and  Jack 
Powell  dressed  as  a  chef  played  a  series  of  tunes  on 
these  instruments.  He  played  a  rapid  tattoo  on  a 
white  enameled  chair  that  duplicated  exactly  a  train 
leaving  a  station  with  the  sound  growing  fainter 
in  the  distance.  Jack  and  his  drumsticks  were  quite 
the  hit  of  the  evening. 

Joe  Penner,  former  star  of  "Greenwich  Village 
Follies,"  is  a  born  comedian  and  his  gags  and  jokes 
caused  gales  of  laughter,  particulai-Iy  his  "Wanna 
Buy  a  Duck"  queries.  His  bland  and  innocent  ex- 

pression made  his  particular  brand  of  nonsense  even 
funnier  and  he  was  recalled  three  times.  The  Junior 
Littlefield  Dancers  closed  the  program  with  a  clever 
song  and  dance  number. 

San  Antonio  Majestic 

Week  Ending  January  30 

On  the  stage  of  the  Greater  Majestic  for  the  cur- 
rent week  is  the  annual  Blue  Ribbon  show,  which  is 

by  far  some  of  the  best  and  outstanding  vaudeville 
acts  to  be  given  at  this  popular  Interstate  theatre 
here  this  season.  Lou  B.  Remy,  general  manager 
for  the  above  amusement  circuit,  was  in  town  re- 

cently and  announced  that  this  vod-vil  house  will 
keep  its  regular  vaudfilm  policy  and  that  no  changes 
in  the  screen  and  stage  would  be  made,  but  will 
remain  the  same  as  usual. 

Headliners  for  this  week  was  Count  Berni  Vici  and 
His  All-Girl  Revue  with  Maude  Hilton  and  Almy  in 
The  Gab  Fest.  The  Count  is  an  Austrian  nobleman 
and  former  court  violinist  to  many  crowned  heads  of 
Europe.  His  entire  company  went  over  in  a  big 
way  and  pleased  the  entire  audience. 
Maude  Hilton  and  Almy  are  two  well-known  mu- 

sical comedy  stars,  and  their  routine  is  made  up  of 
some  bright  patter. 

The  Dixie  Steppers,  a  sextette  of  dancing  beauties, 
do  several  dance  turns  while  the  girls  in  the  orchestra 
are  heard  and  seen  in  a  double  role  of  a  series  of 
solo  song  numbers  that  comprise  their  work  as  well 
as  being  featured  in  the  musical  ensembles.  Ted 
Leslie,  songstress,  does  several  songs  that  were  re- 

ceived in  a  well  liked  manner. 
This  reviewer,  Lester  Ketner,  thinks  that  the  two 

most  talented  girls  among  the  symphonic  girls  are 
Cecil  Miller  and  Darby  Brown,  and  by  the  way,  they 
are  billed  that  way. 

Eddie  Sauer  and  the  Majestic  Music  Makers  and 
Vernon  Geyer,  organist,  offered  the  musical  treats. 
This  Thing  Called  Love,  was  the  feature  picture 
attraction. 

Des  Moines  Paramount 

Week  Ending  January  14 

Snap  Into  It,  the  Publix  show  at  the  Paramount, 
with  Val  and  Ernie  Stanton,  popular  comedians  with 
a  line,  goes  over  snappily  with  the  assistance  of  the 
master  of  ceremonies,  Charles  Agncw.  This  Agncw 
youth  appears  as  actor,  band  conductor  and  xylo- 

phone soloist,  taking  leading  roles  and  many  of  the 
honors.    And  never  bats  an  eye ! 

The  band  boys  step  on  their  part  of  the  proceed- 
ings with  vim  and  the  Serova  ballet  brings  to  view 

cleverly  executed  dancing.  The  rest  of  the  group  in 
the  presentation  includes  Ann  Williams,  soprano ; 
the  DeToregos  adagio  team  in  an  Indian  interpreta- 

tion ;  Maxine  Henry,  charming  little  acrobatic  dancer 
and  the  Patterson  Twins,  personality  singers  and dancers. 

Herbie  Koch  goes  collegiate  at  the  organ  and  plays 
the  Drake  "D"  song  with  fervor.  Jaques  Blumberg 
and  his  orchestra  play  an  overture  of  hits  from 
Sally  which  will  appear  at  the  theatre  following  this 
week's  bill.  So  "This  Is  College  is  the  feature 
picture.    There  is  a  Paramount  news  reel. 

Milwaukee  Wisconsin 

Week  Ending  January  30 

Fanchon  &  Marco's  "Art  in  Taps"  Idea  opens  with 
the  12  Clogging  Cuties  in  doggy  costumes  doing  their 
stuff  in  a  clever  tap  dance  adaptation  with  the  aid 
of  chairs. 

Russell  Morrison,  radio  artist  of  Jack  Chapman's 
band,  offers  several  song  selections  including  "Can't 
We  Be  Friends,"  and  "It  Ain't  No  Sin." 

Jean  McDonald,  high  kicker  of  this  week's  "idea," 
(Continued  on  page  54,  column  3) 
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Hollywood 

Tunes 

(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  4.— H  o  1  ly  w  o  o  d '  s 
screen  playboys  and  girls  have  found  a  new 
playground.  It  is  called  Lido  Isle  and  is  an 
attractive  120  acre  mound  of  golden  sand 
recently  acquired  by  a  syndicate  of  local  film 
moguls.  Lou  Anger  heads  the  group  and  re- 

ports many  film  folk  have  made  homesite 
reservations. 

*  *  • 

The  Hollywood  Millionaires,  otherwise 
known  as  simply  song  writers,  had  their  night 
in  the  Blossom  Room  at  the  Roosevelt  Hotel 
here  this  week.  George  Olsen  and  his  band 
played  numbers  that  were  composed  by  the 
honored  guests.  Con  Conrad  officiated  as 
master  of  ceremonies.  The  former  Tin  Pan 
Alley   boys   made   up   one   of   the  largest 
gatherings  of  song  composers  ever  staged. *  *  * 

Fred  Waring  and  his  Pennsylvanians  are  to 
open  here  soon  at  the  Mason  Opera  House. 
Tom  Waring,  Pat  Ballard  and  Charles  Hen- 

derson have  written  a  musical  called  "College 
Daze,"  which  Waring  and  his  boys  will  fea- 

ture at  popular  prices.  He  will  arrive  here 
sometime  in  February.  A  film  version  of  the 
show  is  also  planned  after  it  completes  its 
run. 

$  «  « 

They  all  come  to  Hollywood.  Not  long 
ago  it  was  Abe  Lyman  who  opened  at  the 
Chinese  for  a  long  engagement  here  after  his 
European  tour.  The  Montmartre  Cafe  plans 
a  gala  night  for  Giis  Arnheim,  who  returns 
after  successes  in  Monte  Carlo,  Paris  and 
London.  Eddie  Brandstatter  is  redecorating 
his  famous  establishment  in  modernistic  motif 
for  the  occasion.   The  big  night  is  this  week. *  *  • 

June  Purcell,  radio  favorite,  will  have  a 

role  in  "Viennese  Nights"  for  Warners.  Rom- 
berg and  Hammerstein  are  the  authors  of  the 

original  screen  operetta.  Vivienne  Segal  and 
Alexander  Gray  have  the  leading  roles. 

*  *  * 
Victor  Baravalle  will  continue  as  musical 

director  for  RKO.  A  new  contract  has  been 
signed.  Baraville  will  be  remembered  for 
music  in  Hit  the  Deck,  Rio  Rita,  Street  Girl, 
Love  Comes  Along,  Tanned  Legs  and  Girl  of 
the  Port. 

^ 

Louis  Gottschalk,  maestro  and  chorus 
master,  has  signed  with  RKO.  He  will  as- 

sist Victor  Baravalle  on  Radio  Revels.  Gott- 
schalk is  known  for  his  association  with 

Victor  Herbert  in  nine  original  productions 
including  the  New  York  presentation  of 
Merry  Widow.  He  has  been  in  Hollywood 
ten  years  and  considers  his  best  film  work 
in  Broken  Blossoms,  for  which  he  arranged 
the  score  and  conducted  the  orchestra. 

s!c      sjc  ij; 

Oscar  Straus,  composer  of  waltzes  and  the 
musical  score  for  Chocolate  Soldier,  has  for 
the  first  time  listened  to  the  lure  of  American 
offers.  He  arrives  here  the  middle  of  Febru- 

ary and  will  start  work  for  First  National. 
He  will  compose  originals  under  a  long  term 
contract. 

MADAME  OCTAVE 

Eddie  Leonard  at  New 

York  Pramount 
Announcement  has  been  made  that  Eddie  Leonard, 

beloved  stage  star  and  master  of  minstrelsy,  will  open 
a  week's  engagement  at  the  Capitol  theatre  beginning 
Friday,  February  7th.  He  will  appear  as  the  star 
of  "Southern  Melodies." 

Arlo  Hults,  organist  at  the  K  K  O  Chester 
theatre.  New  York  City,  illustrates  a  modern 
way  of  getting  laughs.  We're  not  saying  the 
bathtub  is  timely  but  "Singing  in  the  Bath- 

tub" which  Arlo  featured  is  most  certainly 
timely.  Arlo  reports  that  this  idea  garnered 
plenty  of  laughs  from  his  audience.  Other 
organists,  take  note.  This  was  done  with 
special  arrangement  with  Jimmy  Clark  of  M. 
Witmark  &  Sons. 

Abe  Lyman  to  Play  Favor- 

ite Song  in  Hold 

Everything 

Abe  Lyman,  noted  orchestra  leader,  has  chosen 
"When  the  Little  Red  Roses  Get  Blue  for  You" 
as  the  number  which  his  jazz  band  will  play  in 
Warner  Bros.  Vitaphone  production.  Hold  Every- 

thing. The  picture  is  based  upon  the  etage  success 
by  B.  G.  de  Sylva  and  Jack  McGowan,  featuring  in 
its  screen  version  Winnie  Lightner,  Sally  O'Neil, Joe  E.  Brown  and  Georges  Carpentier. 

Jack  Goodwin  at  Snatly 

Bros.  Chicago  Office 
Jack  Goodwin,  who  has  had  several  years  experience 

in  the  music  business  has  been  appointed  as  assistant 
to  Jimmy  Carrins  in  the  Chicago  office  of  Snatly 
Bros. 

Due  to  the  recent  run  of  hits  which  Snatly  Bros, 
have  had  in  the  past  few  weeks  it  was  necessary  for 
Mr.  Carrins  to  have  some  assistance  in  the  Chicago 
office,  thus  Mr.  Goodwin  due  to  his  knowledge  of  the 
business  was  picked  to  fuliill  the  post. 

"Estrellita"  Is 

Theme  Song  Hit 

"Estrellita,"  theme  song  hit  of  the 
Universal  production,  Senor  Amer- 

icano starring  Ken  Maynard,  is 
being  published  by  Sherman,  Clay  & 
Company,  well  known  music  publish- 

ers, in  co-operation  with  Universal. 
"Estrellita"  is  a  Spanish  composi- 

tion by  Manuel  M.  Ponce.  The 
English  translation  is  by  George 
Gibson  Davis  and  the  arrangement 

by  George  P.  Hulton. 

STAGE  SHOWS 

(Contnhifrom  page  53,  column  2) 

stages  a  clever  Sis  Hopkins  dance  which  nets  her  neat 

applause. Johnny  Plank,  a  young  man  of  amazing  whistling 
ability,  imitates  a  number  of  the  well  known  feathery 
songsters  to  perfection  as  well  as  whistling  several 
popular  selections. 
Brown  &  Willa,  aided  by  the  chorus,  stage  a  clever 

number  embodying  the  painting  of  pictures  with  rags. 
Six  pictures  are  completed  in  a  very  short  time,  each 
representing  a  different  country  and  as  they  are 
finished,  the  "artists"  working  on  them  are  garbed 
in  costumes  to  represent  the  respective  countries 

pictured. Myrtle  Gordon,  blue  singer,  croons  several  popular 
selections  including  "Sweetheart  Trail,"  and  engages 
in  a  bit  of  sport  with  E.  Max  Bradfield,  master  of 
ceremonies. 
A  comedy  team  of  burlesque  artists,  Rodney  & 

Gould,  draw  the  heaviest  applause  of  the  bill  with 
their  dancing  and  comic  antics. 

The  grand  finale  includes  some  snappy  tap  dancing 
on  the  part  of  Al  &  Hal  and  Eddie  Lewis  doing 
their  stuff  on  a  series  of  blocks  arranged  as  stejie, 
while  the  chorus  in  green  and  black  and  black  and 
red  costumes  step  their  way  atop  the  upper  stage. 

Salt  Lake  Orpheum 
Week  Ending  January  14 

On  the  stage  at  the  Salt  Lake  RKO  Orpheum  this 
week  the  headline  vaudeville  attraction  is  billed  as 
Pollack  and  Dunn,  who  have  an  offering  of  music, 
instrumental  song  and  dance  numbers  which  is  at- 

tractive and  well  received. 

Harry  Holmes,  "The  Pessimist,"  has  a  novelty 
comedy  act  that  has  been  creating  a  good  deal  of 
laughter.  His  act  is  announced  as  an  attempt  at 
something  different.  Goss  and  Barrows  have  an  en- 

tertaining skit  called  "Good  Morning,  Lady" ;  the 
six  Marinelli  Girls  is  an  European  novelty  athletic 
turn,  and  M.  Alphonse  Berh  makes  some  amazing 
Paris  fashions  out  of  a  plain  strip  of  cloth. 

Pittsburgh  Enright 

Week  Ending  January  23 
Jay  Mills,  m.  c,  offers  a  stage  attraction  called 

"Crimson  Blues,"  and  when  the  curtain  rises,  dis- 
closing the  entire  ensemble  on  the  stage,  the  lights 

changing  from  crimson  to  blue  alternately,  makes  a 
spectacular  opening. 
The  star  of  the  evening  is  none  other  than  the 

inimitable  Joe  Penner,  who  is  on  the  stage  at  various 
times  during  the  offering.  Joe  needs  no  introduction 
and,  as  usual,  scores  a  big  hit  with  his  tomfoolery. 

Gillen  and  Clifton,  a  pair  of  dancing  boys,  offer  a 
mighty  fast  tap  dancing  offering.  These  boys  are 
above  the  ordinary  and  execute  some  exceptionally 
speedy  difficult  steps. 

Joe  and  Willie  Hale,  jugglers,  offer  a  short  comedy 
act,  displaying  some  new  stunts  and  getting  a  good 
hand.  Miss  Roach,  statuesque  personality  girl,  goes 
over  pretty  well  with  some  new  songs. 

The  stage  band  puts  on  "Harmonica  Harry,"  with some  real  red  hot  pep.  The  number  scores  heavily 
and  the  Enright  orchestra  is  living  up  to  its  name 
as  one  of  the  best  anywhere. 

St.  Louis  Ambassador 

Week  Ending  January  23 
"Shanghai  Jesters,"  a  Publix  unit,  was  the  stage 

offering  that  Ed.  Lowry  mastered  this  week.  On  the 
whole  it  was  very  fast  and  pleasing.  Included  were 
Seed  and  Austin,  the  Williams  Sisters,  Bemie  and 
Brown  and  Electa  Havel. 

Milton  Slosser,  the  featured  organist  of  the  Mis- 
souri theatre,  was  brought  downtown  for  the  week 

and  gave  one  of  his  inimitable  organ  recitals.  He was  very  well  received. 

Mrs.  Cowham's  oldest  son,  "Bernie,"  is  still 
pushing  pedals  and  fixing  ciphers  at  the  Keith- 
Albee  theatre  in  Flushing,  N.  Y.  (Oshkosh 
papers  please  copy.) 

UNIFORMS  COSTUMES  ^^S^a^,ons  BROOKS  "V 
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^  with 
^    Ed  Dowson 

HewYork  Music  (5r  Talent 

Hello,  Everybody — Since  the  publication  of  tlieir 
first  song,  M.  Witmark  and  Sons  lias  steadily  pro- 

gressed to  what  is  now  undoubtedly  the  leading  posi- 
tion in  the  realm  of  music.  Many  persons,  including 

myself,  have  undoubtedly  wondered  what  the  name  of 
their  first  number  was.  ...  I  have  thought  of  it 
many  times,  and  finally  through  sheer  inquisitiveness, 
I  asked  Jimmy  Clark,  the  firm's  go-getting  special 
service  manager.  .  .  .  He  told  me  that  the  first  song 
that  appeared  under  the  name  of  M.  Witmark  and 
Sons  was  written  and  published  in  1885  and  was 
called,  "I'll  Answer  That  Question  To-morrow."  Mr. Isidore  Witmark  was  the  composer  and  he  dedicated 
his  effort  to  the  woman  for  whom  he  wrote  it.  Mile. 
Renee.  .  .  .  Mile.  Eenee,  at  that  time  was  on  the 
stage,  but  later  became  the  wife  of  William  A.  Brady, 
of  theatrical  fame,  and  still  later,  the  mother  of  the 
famous  Alice  Brady. 

*  *  * 
The  latest  news  of  the  day  is  that  DeSylva,  Brown 

and  Henderson,  Inc.,  have  acquired  the  entire  cata- 
logue of  Green  and  Stept,  Inc.,  who  was  one  of  the 

smaller  subsidiaries  of  Warner  Bros.  .  .  .  Undoubt- 
edly, the  outstanding  song  of  this  catalogue  is  "Con- 

gratulations," a  ballad  for  which  the  firm  of  D.  B. 
and  H.  is  planning  a  tremendous  campaign. 

*  *  * 

According  to  Sam  Lemer,  the  firm's  ace  publicity 
man,  "Congratulations"  will  be  one  of  the  most  heard 
songs,  one  of  the  most  discussed  songs  and  one  of  the 
best  selling  songs  from  coast  to  coast,  within  the 
next  thirty  days.  ...  It  is  natural,  therefore,  that 
DeSylva,  Brown  and  Henderson,  Inc.,  should  feel  that 
it  is  entitled  to  congratulations  on  having  acquired 
"Congratulations"  and  the  other  excellent  songs  of 
the  Green  and  Stept  catalogue,  such  as  "Love  Is  a 
Dreamer,"  "It's  Unanimous  Now." *  *  * 

Mills  Music,  Inc.,  are  shortly  to  release  a  monthly 
house  organ  to  be  known  as  Mills  Music  Monthly.  .  .  . 
This  publication  is  to  be  sent  to  everyone  in  the  trade 
and  profession  and  will  contain  news  of  interest  to 
orchestra  leaders,  radio  artists,  organists  and  per- 

formers. .  .  .  The  Bobbins  Music  Corporation  are 
also  publishing  a  house  organ,  which  will  be  known 
as,  "Round  Eobbins,"  but  this  one  is  for  the  sales 
and  promotion  staff  of  the  firm.  .  .  .  George  D. 
Lottman,  director  of  publicity  and  advertising  for  the 
Robbins  company,  will  be  the  editor. 

«      i»  in 

Leo  Feist,  Inc.,  are  publishing  three  new  "love" 
songs,  making  their  total  about  nine,  there  is  nine 

songs  with  the  word  "love"  in  the  title.  .  .  .  Gus 
Kahn  and  Seymour  Simon  are  the  writers  of,  "The 
One  I  Love  Can't  Be  Bothered  With  Me."  Joe 
Sanders  has  written,  "We  Love  Us"  and  Ted  Fiorito, 
that  master  of  melody,  composed  "I  Love  You  So," for  which  Gus  Kahn  did  an  outstanding  job  on  the 
lyrics.  Another  "love"  song,  lately  released,  is 
"Caribbean  Love  Song,"  theme  of  "Hell  Harbor" which  features  Lupe  Velez. 

«    •  * 
Prudence  Penny,  who  has  been  giving  the  ladies 

food-talks  at  the  Paramount  theatre,  Brooklyn,  N.  Y., 
each  Monday  afternoon,  through  the  courtesy  of  the 
New  York  Journal,  is  very  much  sold  on  our  friend 
Bob  West,  the  well  liked  organist  at  that  house,  who 
since  her  first  talk,  has  been  introducing  her  to  the 
patrons,  each  week.  Miss  Penny  is  giving  a  large 
luncheon  real  soon  and  is  having  Bob  play  for  the 
guests.  In  an  editorial  I  clipped  from  an  edition  of 
the  Journal,  Miss  Penny  states,  that:  "I  am  quite 
convinced  that  Bob  West  is  a  lineal  descendant  of  the 
Pied  Piper  of  Hamlin.  No  one  could  resist  the  lure 
of  that  gentleman's  music — and  you'll  find  that  re- 

sisting the  urge  to  sing  with  Mr.  West  is  something 
that  just  can't  be  done!  You'll  sing  with  him — and 
you'll  like  it."  .  .  .  Just  what  is  this  power  you  have 
over  women,  Mr.  West? 

*  *  * 

Joe  Davis,  head  of  the  Triangle  Music  Co.,  has 
just  announced  that  he  has  signed  contracts  whereby 
he  will  be  the  exclusive  publisher  of  all  songs  in  the 

new  100  per  cent  singing,  talking  picture,  "The  Talk 
of  Hollywood,"  a  Sonoart  World-Wide  picture. 

ORGAN  SOLOS 

Ted  Meyn  (Jamacia,  N.  Y.,  Valencia)  offered  an 
extremely  clever  and  well  played  solo,  in  "Current 
Events."  The  novelty  consisted  of  news  events  of  the 
day,  which  he  compiled  from  the  headlines  of  the 
daily  newspaper.  After  reading  in  the  paper  that  the 
New  York  Central  R.  R.  is  increasing  the  speed  of 
the  Century  Ltd.  Meyn  demonstrates  the  speed  and 
increase  on  the  organ  with  many  very  clever  effects. 
Following  this  with  "Nigger  Bues"  in  honor  of 
Darky  Joe  (its  writer),  who  has  passed  away.  This 
young  man  is  one  of  the  best  "nigger  blues"  playing 
organists  in  the  country.  He  then  reads  where 
"Chant  of  the  Jungle"  is  one  of  the  big  hits  and 
then  plays  a  straight  solo  of  it  in  ballad  style.  After 
reading  where  the  manager  of  this  theatre  is  adver- 

tising for  an  organist  that  can  make  the  audience 

sing,  Meyn  again  plays  the  "Chant"  and  shows  the 
management  that  it  is  unnecessary  to  look  further,  as 
he  plays  his  community  numbers  in  such  an  inviting 
manner  that  there  were  few  that  resisted  singing. 

Harold  Reider  (Newark,  N.  J.,  Branford)  offered  a 
clever  and  well  played  organ  song-fest  called,  "Songs 
for  Everybody."  The  organ  that  Mr.  Reider  plays 
is  undoubtedly  one  of  the  most  obsolete  in  existence 
and  though  he  cannot  get  the  most  beautiful  effects 
from  it,  he  nevertheless  plays  in  a  style  that  the 
audience  cannot  resist  singing  to.  Opening  with  a 
few  clever  and  laughable  gag  slides,  Mr.  Reider  then 

played,  "If  I  had  a  Talking  Picture  of  You,"  "Love" 
and  a  "lisping"  chorus  of  "To  Be  in  Love."  Each 
of  these  numbers  brought  a  full  response  of  singing 
from  the  patrons. 

Preston  Sellers  (Chicago  Oriental)  organists  who 
are  fearing  about  losing  their  happy  positions  should 
have  been  present  to  hear  the  applause  awarded  to 
Preston  Sellers  last  Saturday  night.  The  talented 
musician  aided  by  some  very  clever  song  arrange- 

ments, put  over  a  sure-fire  solo.  Although  he  did  not 
take  an  encore.  Preston  earned  enough  applause  to 
do  so.  So  much  do  the  Oriental  patrons  appreciate 
his  music  that  they  start  applauding  when  he  ap- 

proaches the  console. 

SOME  AMERICAN  ORGANISTS 
WHO  ARE  SUCCESSFUL 

ABROAD 

EDDIE  C.  FITCH— Regent  Theatre, 
Melbourne,  Australia. 

JULIA  DAWN— Prince  Edward  The- 
atre,  Sydney,  Australia. 

RICHARD  NEWMAN— Palace  The- 
atre,  Duesseldorf,  Germany. 

BYRON  HOPPER— Madras  Theatre, 
Calcutta,  India. 

THEME  SONGS 

Harry  Richman's  new  picture  for  United  Artists 
entitled  "Putting  on  the  Ritz"  has  several  featured 
songs,  among  which  are  several  Irving  Berlin  num- 

bers. They  are  "Putting  on  the  Ritz,"  "There's 
Danger  in  Your  Eyes,  Cherie." 

"It  Happened  in  Monterey"  is  the  theme  song  from 
Paul  Whiteman's  new  picture  for  Universal  entitled 
"The  Kind  of  Jazz."  The  song  is  published  by  Leo Feist. 
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BEST  SELLERS 

Week  Ending  February  1 

No.  I "Aren't  We  All"—(De  Sylva,  Brown 
&  Henderson). 

No.  2 

"If  I  Had  a  Talking  Picture"— (De 
Sylva,  Brown  &  Henderson). 
"Tip  Toe  Through  the  Tulips" — (M. Witmark  &  Sons). 

"Painting  the  Clouds" — (M.  Witmark &  Sons). 

No.  3 

"Chant  of  the  Jungle^' — (Robbins  Mu- sic Corp.). 

No.  4 

"I'm  Following  You" — (Irving  Berlin). 
"Sunny  Side  Up" — (De  Sylva,  Brown 

&  Henderson). 

No.  5  _ 

"Cryin'  for  the  Carolines" — (Remick Music  Corp.). 

"Happy  Days  Are  Here  Again" — 
(Ager,  Yellen  &  Bornstine). No.  6 

"Little  Kiss  Each  Morning"  — 
(Hartns.). 
"Love,  Your  Spell" — (Irving  Berlin). 
"All  That  I'm  Asking  Is  Sympathy" — 

(Joe  Morris). 
"Singing  in  the  Bathtub" — (M.  Wit- tnark  &  Sons). 

No.  T 

"Beside  an  Open  Fireplace" — (Santly 
Bros.) 

"Tain't  No  Sin"— (Donaldson,  Douglas 
&  Gumhle). 

"Funny,  Dear,  What  Love  Can  Do" — 
'(Leo  Feist). 

"Sweetheart  Trail"— (Milton  Weil). 
"H'lo,  Baby"— (Remick  Music  Corp.). 
"Congratulations" — (De  Sylva,  Brown 

&  Henderson). 

"Have  a  Little  Faith  in  Me"— (Remick Music  Corp.). 

"My  Sweeter  Than  Sweef — (Fa- fyious  )  * 

"That  Wonderful  Something"— (Rob- bins Music  Corp.). 

"Singing  in  the  Rain" — (Robbins). 
"You're  Always  in  My  Arms" — (Leo Feist). 

"ONE  I  LOVE  JUST  CAN'T  BE  BOTHERED 
WITH  ME" — (Leo  Feist,  Inc.) — A  novelty  fox  trot 
number  with  an  excellent  lyric.  This  number  has 
plenty  of  meat  and  should  be  a  big,  played,  sung  and 
commercial  number.  Lyric  by  Gus  Kahn,  music  by 
Seymour  Simons. 
"SWEETHEART  TRAIL"— (Milton  Weil  Music 

Co.) — This  number  is  published  by  a  local  firm  and 
written  by  local  boys.  It's  getting  a  big  radio  plug 
and  looks  commercial.  A  very  prety  thought  in 
song.  Words  and  music  by  Joe  Sanders,  Charles 
Newman  and  Charlie  Crafts. 
"LUCKY  LITTLE  DEVIL"— (Irving  Berlin,  Inc.) 

—A  cute  little  fox  trot  with  a  good  lyric.  Very  sing- 
able and  also  a  good  orchestra  melody.  Words  by 

Mort  Dixon,  music  by  Hary  Woods. 
"UNDER  A  TEXAS  MOON"— (Remick  Music 

Corp.)— The  theme  song  of  the  Warner  picture  of 
the  same  name.  The  reports  on  the  picture  are  very 
favorable  and  Frank  Fay  sings  this  song  in  the  pic- 

ture. It's  a  beautiful  number  and  ought  to  click. 
Lyrics  and  music  by  Ray  Perkins. 
"HANGIN'  ON  THE  GARDEN  GATE  SAYIN' 

GOOD  NIGHT) — (M.  Witmark  &  Sons)— A  great 
Jyric  writer  and  a  great  melody  writer  combined  to 
make  this  a  great  song.  Though  not  in  any  picture, 
should  still  develop  into  a  big  song.  Lyric  by  Gus 
Kahn,  music  by  Ted  Fiorito. 
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QUICK   REFERENCE   PICTURE  CHART 

Amk ino 

'^23^1929*  ̂ sgert-Soln2ewa.     (L)   2.900f.     (B)  Mar. *AF(3HANISTAN  (D) :   Special  cast.    (L)  6.000f.    (K)  Sept. 28,  1929. 

•AjRSENAL   (D)     S.  Svaahenko.     (L)  7,260.     (E)  Not.  2. 
•FLAMES  ON  THE  VOLGA,  or  Bulat  Batyr:  Anna  Wozjlk. Taroslavstev.     (L)  TOOOf.    (R)  Mar.  30.  1929. 
•FOREST   PEOPLE    (D):     Special  cast.     (L)   6.800.  (E) Sevt.  5,  1929. 
•GENERAL  LINE  (D) :  Special  cast.  Forthcoming  release. 
•GIRL   WITH    THE    BANDBOX    (D) :     Anna   Stenn.  (L) 6,000.     (E)   Sept.,  1929. 
•HER  WAY  OF  LOVE  (D):    Special  cast.     (E)  6.008. 
•IN  OLD  SIBERIA  (D):  A.  ZUlinsky.  V.  Taskin.  (L)  6500f. (E)  July  20. 
•KATORGA  (D):    A.  Zhillnsky,  V.  Taskin.  V.  Popov.  (E) June  1.     (L)  7600f. 
•KRASSIN:    Special  cast     (L)   7000f.     (E)   Feb.   19.  1929. 
•LASH  OF  THE  CZAR.  THE:    KachaloT.  Meyerhold,  Stenn. (L)  6800f.     (E)   Feb.   9,  1929. 
•MAN    FROM    THE    RESTAURANT,   THE:     M.  Tcbekhov, Vera  Mallnovskaya.    (E)  January  4,  1930. 
•MAN  WITH  THE  CAMERA  (D) :  Special  cast.     (E)  Sep- tember.    (L)  6.000. 
•MOSCOW  TODAY  (D) :    Special  cast.    (E)  April  11.  (L) Boonf. 
•NEW  BABYLON  (D):  Sophia  MagarlU.  Sergei  Gerailmow, Peter  SobolewsM,  Elena  Kusmina.  (R)  June  29.  (L) 

8noof. 
•PRISONERS  OF  THE  SEA:  O.  Knlpper,  Tschechowa,  N. Kutusow.     (E)  Apr.  13.  1929. 
•SCANDAL   (D):     L.   Fllkovskaya.     (L)   7.200.     (E)  Oct. 26  1929 
•SEEDS  OF  FREEDOM  (D):  L.  M.  Leonldoff.     (L)  8,800. (E)   Sept.  7,  1929. 
•SPARTAKIAOE  (D):    Special  cast.     (L)  6,000.    (E)  July 6  1929 
•TWO  DAYS:  F.  E.  Samytschkowsky.    (L)  6600f.    (B)  Feb. 1  1929. 
•VILLAGE  OF  SIN  (D)  B.  Cessarskaya.  (L)  6,600.  (E) 
May  18,  1929. 

Artclass 

•UNMASKED  (D-AT) :  Eobert  Warwick,  Sam  Ash,  Maton Krims.  Lyons  Wiokland,  Susan  Corroy,  William  Corbett, 
Charles  Slattery,  Kate  Eoemer,  Waldo  Edwards,  Eoy  Byron, 
Clyde  Dillson.  Helen  MltcheU.  Marie  Burke.  (L)  Talk- 

ing, 5449f.     (E)  Dec.  15.  1929. 
Audible  Pictures 

•IN  OLD  CALIFORNIA  (D-AT):  Henry  B.  Walthall,  Helen Ferguson.  George  Duryea.  Ray  Hallor.  Orral  Humphrey, 
Larry  Steers,  Richard  Carlyle,  Harry  AUen.  Lew  Stem, 
Paul  Ellis.  Charlotta  Monte,  Gertrude  Chorre.  (NP) 
Dec.  14.     (L)  6,400f. 

Key  to  Symbols 

Chesterfield 

•BELOW  THE  DEADLINE  (D-Dnderworld) :  Barbara  Worth. Frank  Leigh,  J.  P.  McGowan.  Walter  Merrill,  Arthur 
Eankin,  Virginia  Sale,  "Tiny"  Ward,  Lou  Gory,  Fred Walton,  Bill  Patton,  Charles  Hickman,  Mike  Donlln.  (L) 
6500f.     (E)  May  1.  1929.     (NP)  May  25. 

•CAMPUS  KNIGHTS  (CD):  Eaymond  McKee.  Shirley  Palm- er. Marie  Quillen,  Jean  Laverty.  (E)  June  15,  1929. 
HOUSE  OF  SECRETS  (D-AT):  Marcla  Manning,  Joseph 
Striker.  Elmer  Grandin,  Herbert  Warren,  Francis  M.  Cerdl, 
Blchard  Steyenson,  Harry  H.  Southard,  Edward  Bingham, 
(L)  eiOOf.    Sound  only. 

•PEAC(JCK  FAN.  THE:  Luclen  Preval,  Dorothy  Devan, 
Tom  O'Brien.  Eosemary  Theby,  Carlton  King,  Gladden James,  David  Pindlay,  James  Wllcoi.  Fred  Malatesta,  Alice 
True,  Spencer  BeU.  John  Fowler.  (L)  6300f.  (B)  Mar. 
15,  1929.     (NP)  Mar.  23,  1929. 

Columbia 

•ACQUITTED  (D-AT):    Lloyd  Hughes,  Margaret  Llvtagston, Sam  Hardy,  Charles  West.  George  Blgas,  Charles  Wilson, 
Otto  Hoffman.     (B)  Oct.  26,  1929.    (L)  Sound  6,781. 

•BACHELOR  GIRL,  THE  (D-TME) :  WUliam  CoUler,  Jr., Jacqueline  Logan.  Edward  Heam.  Thelma  Todd.  (E)  May 
S,  1929.    (NP)  June  22.    (L)  Talking,  6967f;  sUent,  6246f. 

BLACK  SHEEP  (D-AT):  Dorothy  HoweU,  Virginia  ValU. John  Holland  and  others.    1930  release. 
•BROADWAY  SCANDALS  (D-AT):  Sally  O'Nell,  Jack  Egan, 
Carmel  Myers,  Tom  O'Brien.  J.  Barney  Sherry,  Johzk Hyams,  Charles  Wilson,  Doris  Dawson,  Gordon  Elliott, 
(NP)  Nov.  30.     (E)  Nov.  10,  1929.     (L)  Sound  6,396. 

•COLLEGE  COQUETTE  (CD-AT) :  Euth  Taylor.  John  Hot- land,  William  Collier,  Jr.,  Jobyna  Ralston,  Edward  Plel. 
Jr.  (L)  Talking,  6149r;  silent,  5566f.  Eecording  on  film 
and  disc.    (E)  Aug.  5,  1929.    (NP)  Nov.  2. 

•DONOVAN  AFFAIR,  THE  (D-AT):  Jack  Holt.  Agnei  Ayers. Dorothy  Eevler,  William  Collier.  Jr.,  John  Roche,  Fred 
Kelsey,  Hank  Maim.  Wheeler  Oakman.  Virginia  Brown 
Falre,  Alphonse  Ethler,  Edward  Hearn.  Ethel  Wales,  John 
Wallace.  (L)  Talking,  7140f;  silent,  7189f.  (B)  Apr.  11, 
1929.     (NP)  May  18. 

•FALL  OF  EVE,  THE  (CD-AT):  Patsy  Euth  Miller,  Ford Sterling.  Jed  Prouty,  Gertrude  Astor,  Arthur  Eankin,  Betty 
Farrington.  Fred  Kelsey.  (L)  Sound,  6245f.  Silent  B799f. 
(E)  June.  1929.     (NP)  July  20. 

•FATHER  AND  SON  (D-TME):  Jack  Holt.  Dorothy  Devier, Helen  Chadwick.  Mickey  McBan.  Wheeler  Oakman.  (L) 
Talking,  6765f;  silent,  6310f.  (E)  Apr.  22,  1929.  (NP) 
May  18,  1929. 

•FLIGHT  (D-AT):  Jack  Holt.  Ealph  Graves,  Llla  Lee,  Alan EosGoe,  Harold  Goodwin.  Jimmy  de  la  Cruze.  (NP) 
October  19.  (TOS)  Nov.  2.  (E)  Nov.  1,  1929.  (L) Sound  10.670. 

•FLYING  MARINE,  THE  (D-TME):  Ben  Lyon,  Shirley Mason,  Jason  Robards.  (NP)  June  29.  (E)  June  6,  1929. 
(L)   Talking,  5951f;  sUent.  5736f. 

•HURRICANE  (D-AT):  Hobart  Bosworth.  Johnny  Mack 
Brown,  Lelia  Hyams.  Allan  Eoscoe.  Tom  O'Brien.  Lelia Mclntyre,  Joe  Bordeaux  and  Eddie  Chandler.  (NP)  Sept. 
21.     (B)  Sept.  SO,  1929.     (L)  Sound  5735.    SUent  5842. 

The  following  appear  immedialaly  after  th* 
title  to  Indicate  tho  nature  of  the  prodnetion : C^Conn«dy 
D  Drama 

CD— Comedy-Drama 
Mel— Melodrama 
My— Mystery 
W — Wsstarn 

AT — All-talking 
TME  Talking,  musical 

score    and  effects 
MC— Musical  Com«dy 
O  Operetta 
ME — Musical  Score,  Ef- 

fects 
EXAMPLE:  C  AT,  all  talking  comedy.  (MC 

and  O  indicate  the  entire  nature  of  the  pro- 
duction, both  ae  to  sound  and  dramatic  ap- 

peal.) 
The   following  appear  after  the  M»t : L— Length 

NP — Description    in    New  Pictures named. 
TOS— Comment    by    T.    O.  Service named 
R  Release  on   date  named. 

NOTE :  An  asterisk  preceding  the  title  Indi- 
cates either  that  there  is  a  silent  version  or  that 

the  picture  was  produced  only  in  silent  form. 
Pictures  marked  with  an  asterisk  which  have 
sound  versions,  are  indicated  by  sound  symbols 
(as  given  above)  appearing  immediately  after the  title. 

of  Issue 

in  issue 

•LIGHT  FINGERS  (D-AT):  Ian  Keith,  Dorothy  Eevler,  Car- roll Nye.  Ralph  Theodore.  Tom  Rickets.  (L)  Talking,  5700f. 
(E)  July  29,  1929.  (NP)  Aug.  31.  (L)  Silent  5578f. Sound  570nf. 

•MURDER  ON  THE  ROOF  (D-AT):   Dorothy  Eevler,  David Newell  and  others. 
•SONG   OF    LOVE    (D-AT):    BeUe  Walker,   Ralph  Graves, David  Durand,  Eunice  Quedens.  Arthur  Houseman,  Charles 

Wilson.     (E)  Nov.   25,  1929.     (L)   Sound  7,720. 
•TRIAL  MARRIAGE  (D-TME):   Norman  Kerry,  Sally  Ellers. 

Jason  Robards,  Thelma  Todd.  Charles  Clary,  Naomi  Child- 
ers,  Eosemary  Theby,  Gertrude  Short.    (L)  Talking,  66391; 
silent.   6506f.     (R)   Mar.   10,  1929.     (NP)   Mar.  9,  1929. 
(TOS)  Anr    20,  1929. 

WALL  STREET  (D-AT):    Ealph  Ince,  Aileen  Pringle.  (B) 
Deo.  1.     (L)  6,336. 

Excellent 
•CLEANUP,  THE:    Delaney  and  Blake.     (L)  6660f.  (B) Jan    25  1929 

•dream' MELODY:    Elche  and  Thelby.     (L)   6060f.  (E) Jan.  20  1929 
•DAVID  VALLORY:    1929  release. 
•ONE  SPLENDID  HOUR:  Viola  Dana,  George  Perlolot,  Allen 

Simpson,  Lewis  Sargent,  Jack  Eichardson,  Lucy  Beaumont, 
Florence  Cooper,  Ernie  Adams,  Hugh  Saxon,  Charles  Hloh- man.     (L)  6129f.     (E)  May  1,  1929. 

•ORCHID  WOMAN.  THE:    1929  release. 
•PENNY  PRINCESS:    1929  release. 
•ROSES  OF  PICARDY:     (E)  Apr.  15,  1929. 
•WRECKERS,  THE:    1929  release 

First  Division 

•LINDA    (D-ME):     Warner   Baiter,    Helen   Foster,  Noah Beery,  lUtcheU  Lewis.     (L)  6776f. 

First  National 

•BROADWAY  BABIES  (M-TME) :  Alice  White.  Charles  De- laney, Fred  Kohler,  Tom  Dugan,  BodU  Eoslng,  Sally 
Eilers,  Marlon  Byron,  Joselyn  Lee,  Louis  Natheaux,  Maurice 
Black.     (L)  8067f.     (E)  June  30,  1929.     (NP)  June  22. 

•CAREERS  (D-TME):  Billie  Dove,  Antonio  Moreno,  Thelma Todd.  Noah  Beery,  Holmes  Herbert,  Carmel  Myers.  Eobert 
Prazer.  Sojln.  (L)  8436f.  (E)  June  2,  1929.  (NP)  Juno 
22.    (TOS)  June  29. 

•CARELESS  AGE,  THE  (CD-TME) :  Douglas  Fairbanks,  Jr., Loretta  Young,  Carmel  Myers,  Holmes  Herbert,  Kenneth 
Thomson,  George  Baxter,  Wilfred  Noy,  Doris  Lloyd,  Ilka 
Chase,  Eaymond  Lawrence.  (NP)  Aug.  17.  (L)  Sound, 
6308f.    (E)  Sept.  16,  1929. 

•CHEYENNE  (W) :  Ken  Maynard,  Gladys  McConnell,  Jcmes Bradbury,  Jr.,  Tarzan.  WHUam  Franey,  Charles  Whlttaker. 
(E)  Feb.  3.     (L)  5944f. 

•CHILDREN  OF  THE  RITZ  (CD-MB) :  Dorothy  MackaUl, Jack  Mulhall,  James  Ford.  Eddie  Burns,  Lee  Moran, 
Kathryn  McGuire,  Evelyn  Hall,  Doris  Dawson,  Aggie  Her- ring. Frank  Crane.  (E)  Mar.  3.  (L)  Sound,  6565f. 
Silent.  6287f.     (TOS)  Mar.  2. 

•DARK  STREETS  (D-AT):  Jack  Mulhall,  Llla  Lee.  Aggie 
Herring,  Earl  Pingree,  Will  Walling,  E.  H.  Calvert,  Maurice 
Black.  (NP)  Aug.  10.  (L)  Sound,  5416f;  silent,  6614f. 
(E)  Aug.  11,  1929. 

•DIVINE  LADY,  THE  (D-TME):  Corinne  Griffith,  Victor 
Varconi.  H.  B.  Warner,  Ian  Keith,  Marie  Dressier,  Doro- thy Cummings.  William  Conkin,  Montague  Love,  Julia 
Swayne  Gordon,  Michael  Vavitch.  (L)  9035r.  (R)  Mar. 
31,  1929.     (NP)  Apr.  6,  1929.     (TOS)  May  11.  1929. 

•DRAG  (D-AT):  Richard  Barthelmess.  Luclen  LlttleHeld, 
Katherine  Ward,  Alice  Day,  Tom  Dugan.  Llla  Lee.  Mar- garet Fielding.  (L)  7642f.  (E)  July  21,  1929.  (NP) 
July  13.     (TOS)   August  10. 

•FAST  LIFE  (D-AT):  Douglas  Fairbanks,  Jr.,  Loretta  Young, 
Chester  Morris,  William  Holden,  Frank  Sheridan.  Bay 
Hallon.  John  SalnpoUs.  (L)  Talking.  7541f.  (B)  Sept.  29, 
1929.     (NP)  Aug.  31.     (TOS)  Oct.  5. 

•FLIRTING  WIDOW,  THE  (D-AT):  Dorothy  MackaiU, 
Basil  Rathbone,  William  Austin.  Leila  Hyams.  Claude 
Gillingwater,  Emily  Fltzroy,  Anthony  BusheU,  Flora Bramiey. 

•FOOTLIGHTS  AND  FOOLS  (D-AT):  CoUeen  Moore,  Fred- 
eric March.  Raymond  Hackett.  (TOS)  January  4,  1930. 

(E)  Nov.  11.     (L)  6,950. 

•FORWARD  PASS  (D-AT):  Douglas  Fairbanks.  Jr.,  LoretU 
Vouni!.  Uuiuu  VVUllaiiia,  I'eauuts  Byron,  Phyllis  Crane, 
Ben  Rume,  Lane  ChauUler,  Allen  Lane,  Floyd  Shacitle- ford.  (NP)  Nov.  0.  (R)  .Nov.  10,  1929.  (L)  Sound, 

7.246. •GIRL  FROM  WOOLWORTHS  (D-AT):  AUce  White,  Charles 
Deiancy,  Wheeler  Oaknian.  Ben  Hall.  Rita  Flynn.  Gladdoa 
James.  Bert  Mooreiiouse,  i'atricia  Caron.  William  Orla- mond.  Milia  Davenport.  (NP)  .Nov.  3.  (E)  Oct.  27,  1929. 
(L)  Sound,  6.171. 

•GIRL  IN  THE  GLASS  CAGE,  THE  (D-TME):  Loretta Young,  CarroU  N.ve.  Matthew  Betz.  Lucien  Llttlelleid.  Ealph 
Lewis.  George  Sione.  Julia  Swayne  Gordon,  .\iajel  Coleman. 
Charles  Sellon.  Ruben  Haines.  (R)  June  22.  1929.  (NP) 
June  15.     I  I.I  Talking.  71591;  silent.  67"5f 

•GREAT  DIVIDE  (MD-AT) :  Dorothy  Mackaill,  Ian  Keith. 
Lucien  Llttlefleld.  Ben  Hendricks.  Wyrna  Loy.  Frank  Tang. 
Creighton  Hale.  George  Fawcett,  Jean  Laverty,  Claude 
Gillingwater,  Roy  Stewart,  James  Ford,  .lean  Ix)rratne  and 
Gordon  Elliott.  (NP)  Sept.  21.  (TOS)  Nov.  10.  (L) 
6.722. •HARD  TO  GET  (CD-AT):  Dorothy  Mackaill.  Jimmle  Fln- layson.  Louise  Fazenda,  Jack  Oakie.  Edmund  Burns. 
Clarissa  Selwynne.  Charles  Delaney.  (NP)  Aug.  10.  (TOS) 
Sept.    28.      (L)    Sound,   73241;   silent,  5981f. 

•HER  PRIVATE  LIFE  (D-AT):  Billie  Dove,  Walter  Pldgeon. 
Holmes  Herbert.  Montagu  Love.  Roland  Young,  Thelma 
Todd.  Mary  Forbes,  Brandon  Hurst  and  Zasu  Pitts.  (NP) 
Sept.  21.     (E)  Aug.  25,  1929.     (L)   Sound,  6.488. 

•HOT  STUFF  (CD-TME):  Alice  White,  Louise  Fazenda. 
Wtillam  Bakewell.  Doris  Dawson.  Ben  Hall,  Charles  Sel- lon, Buddy  Messinger.  Andy  Devine,  Larry  Banthim.  (L) 
6774f.     (R)  May  5,  1929.     (NP)  Mar.  22,  1929. 

•HOUSE  OF  HORROR  (MyC-ME) :  Louise  Fazenda.  Chester Conklln.  James  Ford.  Thelma  Todd.  William  V.  Mong, 
Emile  Chautard.  William  Orlamond.  Dale  Fuller.  Tenan 
Holtz.  (L)  6919f.  (E)  Apr.  28,  1929.  (NP)  Apr.  IR, 

1929 •IN  "THE  NEXT  ROOM  (My-AT) :  Jack  Mulhall.  Alice 
Day,  Eobert  O'Connor,  John  St.  Polls,  Claude  Allister. Aggie  Herring,  DeWitt  Jennings,  Webster  Campbell  and Lucien  Prival.     (NP)  Jan.  25.     (R)  Jan.  26. 

•JAIL  BREAK  (D-AT):  Bernice  Claire.  Eaymond  Hackett. 
Frederick  Howard  and  others.    1930  release. 

•LILIES  OF  THE  FIELD  <U-AT):  Corinne  Griffith,  John 
Loder,  Freeman  Wood,  Patsy  Paige,  Eve  Sothern.  Rita  Le- Eoy,  Jean  Bary,  Betty  Boyd,  May  Boley,  Virginia  Bruce. 
Directed  by  Alexander  Korda.    (NP)  Jan.  4,  1930. 

•LITTLE  JOHNNY  JONES  (D-AT):  Eddie  Bruzzel,  Alice 
Day,  Edna  Murphy,  Eobert  Edeson,  Wheeler  Oakman,  Don- ald Eeed.  (NP)  November  9.  (E)  Nov.  17,  1928.  (L) 

6.621. *LOOSE  ANKLES  (CD-AT):  Loretta  Young,  Douglas  Pair- 
banks,  Jr.,  Louise  Fazenda,  Ethel  Wales,  Otis  Harlan, 
Daphne  Pollard,  Inez  Courtney,  Norman  Douglas  Selby, 
Eddie  Nugent  and  Eaymond  Keane.     (NP)  Jan.  26. 

•LOVE  AND  THE  DEVIL  (D-TME):  Milton  Sills,  Maria 
Corda,  Ben  Bard,  Nellie  Bly  Baker.  Amber  Norman.  (L) 
6431f.     (E)  Mar.  24.  1929.    (NP)  June  29. 

•LOVE  RACKET,  THE  (D-AT):  Dorothy  Mackaill,  Sidney 
Blackmer.  Edmund  Burns,  Myrtle  Stedman,  Alice  Day. 
Edith  Torke,  Martha  Mattox,  Edward  Davis.  Webster 
Campbell.  Clarence  Burton,  Tom  Mahoney  and  Jack  Curtis 
Length.  6,118.     (NP)  Nov.  SO.     (E)  Deo.  8,  1929. 

•MAN  AND  THE  MOMENT,  THE  (D-TME):  BllUe  Dove, 
Eod  LaEocque,  Gwen  Lee,  Eobert  Schable,  Charles  Sellon, 
George  Bunny,  (L)  Talking,  7086f;  silent,  6539f,  (E)  JuD» 
23,  1929.    (NP)  Mar.  23.  1929.    (TOS)  August  3. 

•MOST  IMMORAL  LADY,  A  (D-AT):  Leatrlce  Joy.  Walter 
Pidgeon.  Sidney  Blackmer,  Montague  Love.  Josephine 
Dunn.  Eobert  Edeson,  Donald  Eeed,  Florence  Oakley,  Wil- son Benge.  (NP)  September  28.  (R)  Sept.  22,  1929.  (L) Sound.  7.145. 

NO,    NO,    NANETTE    (CD-AT):  Bemlce  Claire,  Alexandei 
Gray,  Lucien  Llttlefleld.  Louise  Fazenda.  Lllyan  Tashman, 
MUdred  Harris.  (TOS)  Jan.  11.  (NP)  Jan.  18.  (L) Sound,  9,100. 

•OTHER  TOMORROW.  THE  (D-AT):  Billie  Dove.  Grant 
Withers,  Kenneth  Thomson.  Frank  Sheridan,  Otto  Hoff- man, WiUiam  Grainger  and  Scott  Seaton.  (NP)  Feb.  1. 
V.   Nichols.     (NP)   Jan.   25.     (E)   Jan.  19. 

•PAINTED  ANGEL  (D-AT):  Billie  Dove,  Edmund  Lowe. 
George  MacFarlane,  J.  Farrell  MacDonald.  Cissy  Fitzgerald. 
Nellie  Bly  Baker.  Will  Stanton,  Norma  Selby,  Douglas 
Gerrard,  Shep  Camp.  Peter  Higglns.  Eed  Stanley.  (NP) 
Nov.  30.    (B)  Dec.  1.  1929.     (L)  6.470. 

•PARIS  (D-AT):  Irene  Bordoni,  Jack  Buchanan.  Louise 
Closser  Hale,  Jason  Eobards,  Margaret  Fielding.  Zasu 
Pitts.     (NP)  October  10.     (R)  Nov.  24.     (L)  9,007. 

•PLAYING  AROUND  (D-AT):  Alice  White.  Chester  Morris, 
William  BakeweU.  Eichard  Caryle,  Marion  Bryon,  Maurice 
Black.  Lionel  Belmore,  Shep  Camp,  Ann  Brody  and  Nelle 
V.  Nichols.    (NP)  Jan.  25. 

•PRISONERS  (D-TME):  Corinne  Griffith.  James  Ford,  Bela 
Lu^osl,  Ian  Keith,  Julanne  Johnston,  Ann  Schaeffer.  Baron Hesse.  Otto  Matleson,  Harry  Northrup.  (L)  7800f.  (E) 
May  19,  1929.    (NP)  July  20. 

SALLY  (MC):  Marilyn  MiUer,  Alexander  Gray,  Joe  B. 
Brown,  T.  Eoy  Barnes,  Pert  Kelton,  Ford  Sterling,  Maude 
Turner  Gordon,  Nora  Lane,  E.  J.  Radcllffe.  .Tack  Duffy. 
(L)  Sound  9,277.     (NP)  December  28.     (R)  Jan.  12. 

•SATURDAY'S  CHILDREN  (D-TME):  Corinne  Griffith, 
Grant  Withers,  Albert  Conti,  Alma  Tell.  Luclen  Llttlefleld, 
Charles  Lane,  Ann  Schaeffer.  Marcla  Harris.  (L)  7960f. 
(R)  Apr.  14,  1929.     (NP)  Mar.  9,  1929.     (TOS)  May  25. 

•SCARLET  SEAS  (D-TME):  Richard  Barthelmess,  Betty 
Compson,  Loretta  Young,  James  Bradbury,  Sr.,  Jack  Cur- tis. Knute  Erickson.  (L)  6237f.  (R)  Dec.  9,  1928.  (NP) 
Dec.  1.  1928.     (TOS)  Feb.  2.  1929. 

•SONG  OF  THE  FLAME  (D-AT):  Alice  Gentle,  Alexander 
Gray  and  others.    Forthcoming  1930  release. 

•SHOW  GIRL  IN  HOLLYWOOD  (D  AT) :  Alice  White,  Jack 
MulhaU.  Ford  Sterling,  Blanche  Sweet.  John  MiUan,  Vir- 

ginia Sale,  Spec  O'Donnell,  liee  Shumway,  Herman  Blng. Forthcoming  1930  release. 
•SIN  FLOOD  (D-AT):  Dorothy  Revier.  Douglas  Fairbanks. 

Jr..  Dorothy  Mathews.  Wade  Boteler  and  others.  1930 release. 
•SMILING  IRISH  EYES  (D-AT):  Colleen  Moore.  James Hall,  Claude  Gillingwater,  Robert  Homans,  Aggie  Herring, 
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Betty  Francisco.  Julanne  Johnston.  Robert  O'Connor.  John 
Beck.  Edward  Earl.  Tom  O'Brien.  Oscar  Apfel.  Fred  liel- sey.  Otto  Lederer.  (L)  8660f.  (K)  July  31.  1929.  (TOS) 
Sept.  7.    (NP)  July  27. 

•SQUALL,  THE  (U-AT) :  Myrna  Loy,  Alice  Joyce.  Blchard Tucier.  CarroU  Nye.  Loretta  Young.  (L)  B629f.  (11) 
May  26.  1929.    (TOS)  June  29. 

•SWEETHEARTS  AND  WIVES:  (C-AT) :  BlUle  DoTe,  Ken- neth Thompson.  Basil  Bathoone.  Kay  Francis.  Montagu 
Love.  I'hlllp  Strange.  Glno  Corrado.  Elinor  Vandlvere. 

•SYNTHETIC  SIN  (D-ME) :  Colleen  Moore.  Antonio  Moreno, 
Kathrj'n  McGulre.  Edythe  Chapman.  Montague  Lo?e,  Ger- 

trude Astor.  Gertrude  Howard,  Ben  Hendricks,  Jr.,  Ray- mond TucUer.  (L)  6852f.  (R)  Jan.  6.  1929.  (NV) 
Mar.  2.  1929. 

•TWIN  BEDS  (C-TME):  Jack  Mulhall.  Patsy  Ruth  MUler, 
Armond  Kallz.  Gertrude  Astor.  Knute  Ericlsson,  Edythe 
Chapman.  Jocelyn  Lee.  Nlta  Martan,  ZaSu  Pitts.  Eddie 
Gribbon.  Ben  Hendricks,  Jr.,  Carl  Levinnes.  Alice  Lake. 
Bert  Roach.  (B)  July  14.  1929.  (NP)  JuJj  30.  (L) 
TalWng.  7266f. 

•TWO    WEEKS    OFF    (CD-ME) :     Dorothy  MackaUl,  Jacls 
MiUhail.  Gertrude  Astor,  Jimmy  FIniayson.  Kate  ITlce,  Jed 
l^outy.  Eddie  Gribbon.  Dixie  Gay.  Gertrude  Messinger. 
(L)  8017r.  (R)  May  12,  1929.  (NP)  May  11.  1929.  (TOS) June  8. 

•WEARY  RIVER  (Mel-TME) :  Richard  Barthelmess.  Betty 
Compson.  George  Stone.  William  Hoiden.  Louis  Natheanx. 
Raymond  Turner.  Robert  O'Connor.  (L)  7976f.  (R)  Feb. 10.  1929.     (NP)  Mar.  9,  1929.     (TOS)  May  18. 

•WEDDING  RINGS  (D  AT) ;  Lois  Wilson,  H.  B.  Warner, Olive  Borden.  Kathleen  Williams.  Aiieen  Manning.  James 
Ford.  Hallam  Cooley.    (NP)  Dec.  14.     (R)  Dec.  29. 

•YOUNG  NOWHERES  (D-AT) :  Richard  Barthelmess, 
Marian  Nixon.  Bert  Roach,  Anders  Randoif.  Raymond  Tur- 

ner, Joselyn  Lee.  (NP)  October  9.  (TOS)  Nov.  23.  (E) 
Oct.  20.     (L)  Sound  6.021. 

Fox 
•BEHIND  THAT  CURTAIN  (MT-AT) :  Warner  Baxter.  Lois Moran.  Gilbert  Emery,  Claude  King.  Philip  Strange.  Boris 
Karloll.  Jamiel  Hassen.  Peter  Gawthome,  John  Rogers, 
Montague  Shaw.  Finch  Smiles,  Mercedes  De  Valasco,  E.  L. 
Paris.  (L)  8300f.  (R)  June  30,  1929.  (TOS)  Aug.  31. 
(NP)  July  6. 

•BIG  TIIVIE  (D-AT):  Lee  Tracy,  Mae  Clarke.  Daphlne  Pol- lard. Josephine  Dunn,  and  Stepin  Fetchit.  Directed  by 
Kenneth  Hawks.    (NP)  Oct.  5.     (L)  7.480.    (R)  Sept.  29. 

•BLACK  MAGIC  (D-ME) :  Josephine  Dunn,  Earle  Foie, John  Holland.  Henry  B.  Walthall,  Dorothy  Jordon,  Fritz 
Feid.  Sheldon  Lewis.  Ivan  lindow.  Blue  Washington.  (L) 
5835r.    Silent.  5855f.     (R)  June  2,  1929.     (NP)  Aug.  3. 

•BLACK  WATCH,  THE  (D-AT):  Victor  McLaglen,  Myrna Loy.  David  Torrence.  David  Percy,  Joseph  Diskay,  Joyzelle. 
David  Rollins.  Lumsden  Hare.  Boy  D'Arcy,  Mitchell  Lewis. Cyril  Chadwick.  Francis  Ford.  Walter  Long,  Frederick 
Sullivan.  Richard  Travers,  Pat  Somerset.  Claude  King. 
(L)  8487f.  (B)  May  26.  1929.  (NP)  June  15.  (TOS) 
July  6. 

•CAMEO  KIRBY  (D-AT):  J.  Harold  Mtu-ray,  Norma  Terris. Douglas  Gilmore.  Robert  Edeson,  Charles  Morton,  Stephln 
Fetchit,  .Tofen  Hyams,  Mme.  Daumery,  Myrna  Loy  and 
Beulah  HaU  Jones.  (NP)  Jan.  11.  (R)  Jan.  12,  1930. 
(L)  G.700. 

•CAPTAIN  LASH  (D-ME):  Victor  McLaglen,  Claire  Windsor, Arthur  Stone.  Albert  Conti.  Clyde  Cook,  Jean  Laverty, 
Frank  Hagney.  Boris  Charsliy.  Jane  Wlnton.  (L)  5453f. 
(R)  Jan.  6.  1929.     (NP)  Mar.  9.  1929.     (TOS)  Feb.  16. 

•CHASING  THROUGH  EUROPE  (D-TME) :  Sue  Carol,  Nick Stuart,  Gustav  von  Seyflertitz,  Gavin  Gordon,  E.  Alyn 
Warren.  (L)  Silent,  6622f;  sound,  B581f.  (E)  June  8, 
1929.     (NP)  Aug.  10. 

•CHRISTINA  (D-AT):  Janet  Gaynor,  Charles  Morton,  Eu- dolph  Schildkraut,  Lucy  Dorraine,  Harry  Cording.  (L) 
6955f.    (R)  Mar.  30.  1929.    (NP)  Aug.  3.    (TOS)  Jan.  U. 

•CITY  GIRL  (D-AT):  Charles  FarreU,  Mary  Duncan,  David 
Torrence,  Edith  Yorke,  Dawn  O'Day,  Gulnn  Williams,  Dick Alexander,  Tom  Maguire,  Edward  Brady.  (NP)  December 
28.     (E)  Feb.  16,  1930. 

•COCK-EYED  WORLD,  THE  (D-AT):  Lily  Damlta,  Victor McLaglen,  Edmund  Lowe,  Leila  Kamelly,  Bobby  Burns. 
Jean  Bary,  Joe  Brown.  (L)  10.611f.  (NP)  Sept.  7.  (TOS) 
Oct.  5.    (R)  Oct.  20. 

•EXALTED  FLAPPER,  THE  (CD-MB) :  Sue  Carol,  Barry Norton.  Irene  Eich.  Albert  Conti.  Sylvia  Field,  Stuart 
Irwin,  Lawrence  Grant.  Charles  Clary,  Michael  Visaroff. 
Don  AUen,  Landers  Stevens.  (R)  May  26,  1929.  (NP) 
June  22.    (L)  6806f. 

•FAR  CALL,  THE  (D-ME):  Charles  Morton.  Leila  Hyams, Ulrich  Haupt,  Stanley  J.  Sanford.  Warren  Hymer,  Arthur 
Stone.  Charles  Middleton.  Pat  Hartigan.  Ivan  Linow.  Dan 
Wolheim.  Randolph  Scott.  Charles  Gorman.  Bernard  Slegel. 
Willie  Fung.  Harry  Grlpp.  Frank  Chew.  Sam  Baker.  (L) 
Sound.  5313f;  silent,  5285f.  (B)  Apr.  28,  1929.  (NP) 
June  1. 

•FAST  WORKERS  (D-AT):  Joseph  Wagstaff.  Lola  Lane, 
Sharon  Lynn.  Frank  Richardson,  Walter  Catlett.  Dixie  Lee, 
Charles  Judels.  Ilka  Chase,  Larry  Steers. 

•FOUR  DEVILS  (D-TME):  Janet  Gaynor.  Mary  Duncan, 
Ckarles  Morton.  Barry  Norton.  Farrell  MacDonald.  Nancy 
Drexel.  (L)  9,496.  (NP)  July  20.  (TOS)  Nov.  9.  (E) 
Sept.  15. 

FOX  MOVIETONE  FOLLIES  (MC-AT) :  Tola  Lane.  Frank 
Richardson,  David  Percy.  Sue  Carol.  Dixie  Lee,  David 
Rollins,  Sharon  Lynn.  John  Breedon,  Stepin  Fetchit.  (L) 
8291f.    (R)  May  26,  1929.    (NP)  June  15.    (TOS)  June  29. 

•FROZEN  JUSTICE  (D-AT):  Lenore  Ulric.  Robert  Frazer. 
Louis  Wolheim,  Ullrich  Haupt,  Laska  Winter.  Tom  Pat- 
ricola.  Alice  Lake,  (Jertrude  Astor,  Adele  Windsor,  War- ren Heymer,  Neyneen  FarreU,  Arthur  Stone  and  othen. 
(NP)  Nov.  16.    (L)  7.170.     (R)  Oct.  13. 

•GHOST  TALKS,  THE  (My-TME) :  Special  cast.  (R)  Mar. 30,  1929.    (L)  6428r. 
•GIRL  FROM  HAVANA  (D-AT):  Paul  Page.  Lola  Lane, 
Natalie  Moorhead.  Kenneth  Thomson.  Warren  Hymer, 
Joseph  Glrard  and  Adele  Windsor.  Directed  by  Benjamin 
Stoloff.     (NP)  Sept.  21.     (R)  Sept  29,  1929.     (L)  6.118. 

HARMONY  AT  HOME  (C-AT):  Marguerite  ChurchiU, 
Charles  Eaton.  Charlotte  Henry,  William  Collier,  Sr.,  Rex 
Bell,  Dixie  Lee.  Dot  Farley.  Elizabeth  Patterson,  Clare 
Kummer,  Edwin  Burke,  Elliott  Lester,  Charles  J. 
McGulrk.    (NP)  Jan.  11.     (E)  Jan.  19. 

•HEARTS  IN  DIXIE  (D-AT):  Stepin  Fetchit.  Clarence Muse.  Eugene  Jackson.  Dorothy  Morrison.  Bernlce  Pilot. 
Clifford  Ingram.  Mildred  Washington.  Zach  Williams.  Ger- trude Howard,  Vivian  Smith.  Robert  Brooks,  A.  C.  H. 
Billdrew,  Richard  Carlysle.  (R)  Mar.  10.  (L)  Sound. 
7463f. :  silent,  6444f.    (TOS)  May  25. 

HOLLYWOOD  NIGHTS  (D-AT):  All-star  cast.  Forthcom- 
ing 1930  release. 

•HOT  FOR  PARIS  (CD-AT) :  Victor  McLaglen.  Fill  Dorsay, El  Brendel.  Polly  Moran.  Lennox  Pawie.  August  Tollaire, 
George  Fawcett.  Charles  Judels.  Eddie  Dillon.  Rosita  Mars- 
tlni.  Agostino  Borgato.  Yola  D'Avril.  Anita  Murray.  Dave VaUes.  (NP)  December  28.  (TOS)  Jan.  11.  (R)  Dec. 
22.    (L)  6,570. 

•IN  OLD  ARIZONA  (W-AT) :  Warner  Baxter,  Edmund Lowe.  (L)  8724t.  (R)  Jan.  20,  1929.  (TOS)  Mar.  23, 
1929. 

•JOY  STREET  (CD-ME):  Lois  Moran,  Nick  Stuart.  Rex  Xell, Jose  Crespo.  Dorothy  Ward.  Ada  Williams.  Maria  Alba. 
Sally  Phipps,  Florence  Allen,  Mabel  Vail,  John  Breedon. 

(R)    Apr.    7.    1929.      (L)    Silent,    5764f.;   sound,  5748f. 
(NP)  May  11.  11)2U. 

•LONE  STAR  RANGER  (WAT):  George  O'Brien,  Sue Carol.  Walter  McGrail,  Warren  Hymer.  Russell  Simpson. 
Lee  Shumway.  Roy  Stewart,  Colin  Chase,  Richard  Alexan- der. Joel  Franz.  Joe  Rlckson.  Oliver  Eckhardt.  Caroline 
Eankln,  Elizabeth  Patterson.  (NP)  Deo.  21.  (R)  Jan.  5, 
1930. 

•LOVE,  LIVE  AND  LAUGH  (D-AT):  George  Jessel.  Llla Lee,  David  Rollins.  Henry  Kolker.  Kenneth  MaoKenna, 
John  lielnhart.  Dick  Winslow  Johnson,  Henry  Armetta, 
Marcia  Manon  and  Jerry  Mandy.  (NP)  Dee.  7.  (L)  8,090. 
(R)  Nov.  3. 

•LUCKY  STAR  (D-TME):  Charles  Farrell,  Janet  Gaynor, Hedwiga  Belcher,  Guinn  (Big  Boy)  Williams,  Paul  Fix. 
Gloria  Grey,  Hector  V.  Samo.  (L)  Talking.  8895f. ; 
silent,  872ef.     (R)  Aug.  18.  1929.     (TOS)   Sept.  28. 

•MARRIED  IN  HOLLYWOOD  (D-AT):  J.  Harold  Murray, 
Norma  Terris,  Walter  Catlett,  Irene  Palaska.  Tom  Pat- 
rlcola,  Lennox  Pawie  and  John  Garrick.  (NP)  Nov.  30. 
(L)  9.700.     (R)  Oct.  27.     (TOS)  Jan.  18. 

•MASKED  EMOTIONS  (D-TME):  George  O'Brien,  Nora Lane.  Farrell  MacDonald,  David  Sharpe,  Edward  Pell,  Sr.. 
Frank  Hagney.  (L)  Silent,  538yf. ;  sound,  5419f.  (R)  May 
19,  1929.     (NP)  June  15.     (L)  5419f. 

•MASQUERADE  (CD-AT):  Alan  Birmingham,  Leila  Hyams. Clyde  Cook,  FarreU  MacDonald.  Arnold  Lucy.  George 
Pierce.  Rita  Lo  Roy,  John  Breeden,  Jack  Pierce.  Pat 
Moriarity.  Jack  Carlisle.  Frank  liichardson.  (N)  July  27. 
(L)  Talking.  5643f.     (R)  July  14. 

MEN  WITHOUT  WOMEN  (CD-AT):  Kenneth  MacKenna. 
Frank  Albertson.  Paul  Page.  Waiter  McGrail.  Warren  Hy- 

mer. FarreU  MacDonald.  Stuart  Erwin.  <3eorge  Le  Guere, 
Ben  Hendricks,  Jr.,  Harry  Tenbrook.  Warner  Richmond. 
Roy  Stewart.  Charles  Gerard.  Pat  Somerset.    (R)  Feb.  9. 

•NIX  ON  DAMES  (D-AT):  Mae  Clarke,  Robert  Ames,  WU- Uam  Harrigan.  Maude  Fulton.  George  Macfarlane.  CamiUe 
Rovelle.  Grace  Wallace.  Hugh  McCormack,  Benny  Hall, 
Gilly  Colvin,  Frederick  Graham  and  Louise  Beaver  (NP) 
Dec.  7.     (L)  5.988.     (R)  Nov.  24. 

•NOT  QUITE  DECENT  (D-TME):  June  CoUyer,  Louise Dresser,  Allan  Lane,  Oscar  Apfel.  Paul  Nicholson,  Marjorle 
Beebe,  Ben  Hewlett,  Jack  Kenney.  (L)  Talking,  4965f; 
silent,  4653f.  (B)  Mar.  24.  1929.  (TOS)  June  22.  (NP) 
May  18.  1929. 

•ONE  WOMAN  IDEA,  THE  (D-ME):  Rod  La  EocQUe, Marceline  Day.  Sharon  Lynn.  SaUy  Phipps.  Shirley  Dorman. 
Ivan  Lebedeff,  Douglas  Gilmore.  Gino  Corrado.  Joseph  W. 
Girard.  Arnold  Lucy.  Frances  Eosay.  Gny  Trento,  Daniel 
Hasson,  Tom  Tamarez.  Coy  Watson.  (L)  Talldng,  6111f; 
silent.  6106f.    (R)  June  2.  1929.    (NP)  June  22. 

•PLEASURE  CRAZED  (D-AT):  Marguerite  ChurchiU.  Ken- neth Macenna.  Dorothy  Burgess.  CamplDeU  Gullan.  Douglas 
Gilmore,  Henry  Kolker,  Frederick  Graham.  Rex  Bell, 
Charlotte  Merriam.  (E)  July,  1929.  (NP)  July  20.  (LI TaUilng.  55G0f. 

•PROTECTION  (Mel-ME):  Dorothy  Burgess,  Eobert  ElUott, 
Paul  Page.  Ben  Hewitt.  Eoy  Stewart,  Dorothy  Ward.  Wil- 

liam H.  Tooker,  Joe  Brown,  Arthur  Hoyt.  (E)  May  12, 
(L)  5511f. 

•RILEY  THE  COP  (cD-ME) :  J.  FarreU  MacDonald.  Louise 
Fazenda,  Nancy  Drexel.  David  RoUins,  Harry  Schultz,  Mil- 

dred Boyd,  Ferdinand  Schumarm  Heink.  Tom  Wilson,  Del 
Henderson.  RusseU  PoweU.  Otto  H.  Fries,  Billy  Beyan, 
Mike  Donlln. 

•RIVER,  THE  (D-TME):  Charles  FarreU,  Mary  Duncan, Ivan  Linow,  Margaret  Mann.  Aldredo  Sabato.  (L)  7,70i 
(NP)  July  20.     (TOS)  Nov.  23.     (R)  Oct.  6. 

ROMANCE  OF  THE  RIO  GRANDE  (D-AT):  Warner  Bax- 
ter, Antonio  Moreno,  Mary  Duncan.  Mona  Marls.  Robert 

Edeson.  Agostino  Borgato.  Albert  Eoccardi.  Mrs.  Jlminez. 
Majel  (Coleman,  Charles  Byers,  MerrU  McCormlct  iNF) Dec.  21.     (TOS)  Jan.  4. 

•SALUTE  (D-AT):  George  O'Brien.  WiUlam  Janey,  Frank Albertson,  Helen  Ckandler,  Joyce  Compton,  Clifford  Demp- 
sey,  Lumsden  Hare,  Stephln  Fetchit,  David  Butler,  Sei 
Bell.  John  Breeden.  (NP)  Sept.  7.  (TOS)  Oct.  26.  (L) 
8.500.     (R)  Sept.  1. 

SKY  HAWK  (D-AT):  John  Garrick.  Helen  (handler,  Gil- bert Emery,  Lennox  Pawie,  Lumsden  Hare,  Billy  Sevan, 
Daphne  Pollard,  Joyce  Compton.  (NP)  Jan.  25.  (E) 
Feb.  2.     (L)  6.888. 

•SONG  OF  KENTUCKY,  A  (D-AT):  LoU  Moran,  Joe 
Wagstaff,  Dorothy  Burgess.  Douglas  Gilmore,  Hedda  Hop- per, Edward  Davis,  Herman  Bing,  Bert  Woodruff.  (NP) 
November  9.     (L)  7,125.     (R)  Not.  10. 

•SOUTH  SEA  ROSE  (D-AT):  Lenore  Ulric,  Charles  Blck- ford.  Kenneth  MacKenna,  FarreU  Macdonald.  EUzabeth 
Patterson.  Tom  Patricola,  Ilka  Chase,  George  MacFarlane, 
Ben  HaU,  Daphane  Pollard,  Roscoe  Ates.  Charlotte  Walker, 
EmU  Chautard.     (R)  Dec.  8.     (L)  6.500. 

•SPEAKEASY  (CD-AT):  Paul  Page,  Lola  Lane,  Henry  B. Walthall.  Helen  Ware,  Warren  Hymer,  Stuart  Erwln, 
Sharon  Lynn.  ErviUe  Alderson.  James  Guilfoyle.  Helen 
Lynch.  Marjorle  Beebe.  Sailor  Vincent.  Joseph  Cawthome. 
Ivan  Linow.  (L)  5775f.  (R)  Mar.  24,  1929.  (NP)  Apr. 
<),  1929.     (TOS)  Apr.  27.  1929 

•SUNNY  SIDE  UP  (D-AT):  Janet  Gaynor,  Charles  Far- 
reU, Sharon  Lynu,  Frank  Richardson,  El  Brendel,  Mar- 
jorle Wkite,  Joe  Brown.  Mary  Fortws.  Alan  PauU.  Peter 

Gawthome.    Length  11.131.     (NP)  Nov.  30.    (E)  Dec.  29. 
•THEY  HAD  TO  SEE  PARIS  (CD-AT):  WiU  Sogers,  Irene Eich,  Marguerite  ChurchiU,  Fifl  Dorsey,  Owen  Davis,  Bex 
BeU,  Ivan  Lebedeff,  Christiane  Yves.  Edgar  Kennedy, 
MarceUe  Corday,  Marcia  Manon,  Theodore  Lodl,  Bob  Kerr, 
Andre  Cheron,  Gregory  Gay.  (NP)  Sept.  21.  (TOS) Dec.  7. 

•THREE   SISTERS    (D-AT):     June  Collyer,   Tom  Dresser, Louise  Dresser,  Keimeth  MacKenna.  Joyce  Compton.  Addle 
McPhaU,  Clifford  Saum.  Paul  Porcasl,  John  SainpoUs 
and  Sidney  DeGrey.     (NP)  Nov.  30. 

•THROUGH  DIFFERENT  EYES  (D-AT):  Mary  Duncan, 
Edmund  Lowe,  Warner  Baxter,  Earle  Foxe.  Donald  Gal- lagher. Florence  Lake.  (R)  Apr.  7,  1929.  (L)  6166f. 
(NP)  Slay  11,  1929.    (TOS)  June  8. 

•TRENT'S  LAST  CASE  (MT-TME) :  Raymond  Grifflth,  Ray- mond Hatton,  Marceline  Day.  Donald  Crisp,  Lawrence 
Gray,  Nicholas  Soussanln.  Anita  Gravln,  Ed  Kennedy. 
(E)  May  31.  1929.  (L)  SUent,  6800f.;  sound,  5834f. 
(NP)  May  18,  1929. 

•VEILED  WOMAN,  THE  (D-ME):  Lia  Tora.  Paul  Vlncentl. Walter  McGraU.  Josef  Swlckard.  Keimeth  Thompson,  Andre 
Cheron,  Ivan  Lebedeff,  Maude  George.  (L)  Silent,  5185f. 
Sound.  5192f.    (E)  Apr.  14,  1929.    (NP)  Mar.  23,  1929. 

•WHITE  FLAME,  THE  (D-AT):  AU-star  cast.  Forthcom- 
ing 1930  releaie. 

•WORDS  AND  MUSIC  (CD-AT):  Lois  Moran.  David  Percy. Helen  Twelvetrees,  William  Orlamond.  EUzabeth  Patterson. 
Duke  Morrison.  Prank  Albertson.  Tom  Patricola.  Bubbles 
Crowell.  BUtmore  Quartet.  (NP)  Sept.  7.  (TOS)  Sept.  21. 
(L)  ,6,500.    (E)  July  21. 

Gotham 
•KNEE  HIGH:    Virginia  Corbin.     (E)  October.  1929. 
•MODERN  SAPPHO,  A  (T) :    Betty  Bronson.    (R)  Septem- ber. 1929. 
•RIVER  WOMAN,  THE  (D-ME):  JacQUeUne  Logan,  Lionel Barrymore,  Charles  Delaney,  Harry  Todd.  Mary  Doran, 

Sheldon  Lewis.  (L)  8  reels.  (R)  April,  1929.  (NP) 
Mar.  30.  1929. 

General  Pictures 

Edward  L.  Klein 
•ADVENTURES  OF  MAYA:     (L)   Silent,  8400f.     (E)  Apr. 28  1929 
•PRESIDENT,  THE   (D) :     Ivan  Mosjoukine,  Suzy  Vernon, Nikolai  Melikoff,  Heinrich  Schroth,  Luigi  Servantl.  (L) 8100f. 

James  Leong  Prod. 
•LOTUS  BLOSSOM  (Silent  drama).  TuUy  MarshaU.  Noah 

Beery,  Anna  May  Wong,  Lady  Tsen  MeU,  Jack  Abee.  (L) 
6.800f. •VENDORS  OF  WOMEN  (M) :  Edwin  Carewe  and  aU-star 
cast.     (L)  4.500f. 

Ernest  Mattison 

•BACHELORS  CLUB,  THE  (D) :  Richard  Talmadge,  Barbara 
Worth.  Edna  Murphy,  Edna  Eilsmere,  V.  Talbot  Hender- son. Herbert  Hayes,  Barry  Palmer.  (L)  5600f.  (NP) June  15. 

•BACK    FROM   SHANGHAI    (D) :     Vera   Reynolds.  Sojin. 
Joseph  W.  Girard.  Henry  Sedley.  (L)  5400f.  (E)  Mar.  15. 

•HEROIC   LOVER    (D):    Leonard  St.  Leo,   Stuart  Holmes, Barbara    Bedford.    Ted    SneU.    Hugh    Metcalf,  WUUam 
Franey.     (E)  Feb.  6.     (L)  5500f. 

•IN  DALARNA  AND  JERUSALEM  (D):  Hanson  and  Veldt. 
(L)  14,000f.    Forthcoming  1929  release. 

Metro-Goldwyn-Mayer 
•ALIAS  JIMMY  VALENTINE  (Mel-TMB) :  WiUiam  Haines, 

Lionel  Barrymore,  Leila  Hyams,  Karl  Dane,  TuUy  Mar- shall, Howard  Hickman.  BiUy  Butts.  Evelyn  Mills.  (L) 
S.OOOf.  (H)  Jan.  26,  1929.  (NP)  Mar.  9.  1929.  (TOS) Mar,  9  1929. 

•ANNA   CHRISTIE    (D-AT):     Greta   Garbo,   Eobert  Ames 
and  others.     (E)  Feb.  21.     (L)  6,700. 

•BELLAMY    TRIAL.    THE    (D-AT):     Leatrice   Joy,  Betty Bronson.     (L)  7542f.     (R)  Mar.  2,  1929.     (NP)  Sept.  29. 
1928.  (TOS)    Apr.  13.  1929 

BISHOP  murder'  CASE  (MEL-AT) :  BasU  Eathbone, Leila  Hyams.  Raymond  Hackett.  PoUy  Moran,  Charles 
Quartemaine.     (E)  Jan.  3.     (L)  7.961. 

•BROADWAY  8IEL0DY,  THE  (MC) :  Anita  Page.  BeMie 
Love.  Ckarles  King,  Jed  Prouty,  Kenneth  Thomson,  Ed- 

ward DiUon.  Mary  Doran.  Eddie  Kane.  J.  Emmett  Beck, 
MarshaU  Ruth.  Drew  Demarest.  (R)  Mar.  9.  1929.  (L) 
Sound.  9372f.;  sUent.  5943f.  (NP)  Mar.  30.  1929.  (TOS) 
Apr.  20.  1929. 

CHASING  RAINBOWS  (CD-AT):  Bessie  Love.  Charles  King. 
Jack  Benny.  George  K.  Artiiur,  PoUy  Moran.  Gwen  Lee. 
Nita  Marian,  Eddie  PhUUps.  Marie  Dressier.  Youcca 
Troubetzkoy.     (R)  Jan.  10.     (L)  8,100.     (NP)  Feb.  1. 

•CHINA  BOUND  (CD):  Karl  Dane.  George  K.  Arthur,  Jose- phine Dunn,  Polly  Moran,  Hatty  Woods.  Carl  Stockdale. 
(L)  6000f.     (R)  May  18,  1929.     (NP)  May  11.  1929. 

•DESERT  RIDER,  THE  (W) :  Tim  McCoy.  Raquel  Torres, Bert  Roach,  Edward  Connelly,  Harry  Woods.  Jess  Cavln. 
(E)  May  11.  1929.     (L)  4943f.     (NP)  June  22. 

DEVIL  MAY  CARE  (D-AT):  Eamon  Novarro,  Dorothy  Jor- dan, John  MUjan.  Marion  Harris.  WiUiam  Humphrey, 
George  Davis.  Clifford  Bruce.  (NP)  Feb.  1.  (B)  Feb. 
7.     (L)  8.782. 

•DUKE  STEPS  OUT,  THE  (CD-ME):  WUUam  Haines, Joan  Crawford.  Karl  Dane,  Tenen  Holtz,  Eddie  Nugent, 
Jack  Eoper,  Delmer  Davis.  Luke  Cosgrove,  Herbert  Prior. 
(L)  SUent-6210f.  Sound-6206f.  (B)  Mar.  16,  1929.  (NP) 
Mar.  30.  1929. 

•DYNAMITE  (D-AT):  Kay  Johnson,  Charles  Bickford,  Con- rad Nagel.  Julia  Faye.  (TOS)  January  4,  1930.  (E) 
Dec.  13.  1929.     (L)  10.77L 

•GIRL  IN  THE  SHOW,  THE  (CD-AT):  Bessie  Love,  Ford Sterling,  Eaymond  Hackett.     (TOS)  Aug.  31.     (L)  7,574. 
•HALLELUJAH  (D-AT):  Nina  Mae  McKUiney,  WUUam Fountaine,  Daniel  L.  Haynes,  Harry  Gray,  Fannie  BeU 
De  Knight,  Everett  McGarrlty,  Victoria  Spivey,  Milton 
Dickerson,  Robert  Couck,  Walter  Tail,  Dixie  JubUee  Sing- ers. (L)  Talking,  9,555.  (NP)  Nov.  30.  (TOS)  Jan.  18. 
(E)  Nov.  30. HER  OWN  DESIRE  (D-AT):  Norma  Shearer,  Eobert  Mont- 

gomery, Lewis  Stone.  BeUe  Bennett  and  Ernest  Torrence. 
(TOS)  January  4,  1930. 

•HIS  GLORIOUS  NIGHT  (D-AT):  John  Gilbert.  Katherine 
Dale  Owen.  Nance  O'NeU.  Quatay  von  Seyffertltz.  Hedda Hopper.  TyreU  Davis,  Gerard  Barry,  MadeUne  Seymour, 
Eichard  Carle,  Eva  Dennlson.  Youcca  Troubletzkoy.  Pet«r 
Cawthorne.  (NP)  October  19.  (TOS)  Oct.  26.  (B) 
Sept.  28.     (L)  7.166. 

HOLLYWOOD  REVUE.  THE  (MC) :  Bessie  Love,  Charles 
King,  Marion  Davles,  Norma  Shearer.  WiUiam  Haines, 
Qua  Edwards,  Joan  Crawford,  John  Gilbert.  Marie  Dressier, 
PoUy  Moran.  Brox  Sisters.  Anita  Page,  Buster  Keaton. 
Albertina  BaUet.     (L)  Talking.  11.699f.     (TOS)  Nov.  16. 

•IDLE  RICH,  THE  (D-AT):  Conrad  Nagel.  Bessie  Love, 
LeUa  Hyams,  Eobert  Ober,  James  NeiU,  Edythe  Chapman. 
Paul  Kruger,  Kenneth  Gibson.     (L)  7351f.     (E)  June  15. 
1929.  (NP)  June  T.    (TOS)  June  22. 

IT'S  A  GREAT  LIFE  (CD-AT):  Eosetta  Duncan.  Vivian 
Duncan,  Lawrence  Gray,  Jed  Prouty,  Benny  Eublns.  (L) 
8.575.     (E)  Dec.  6.     (TOS)  Jan.  25. 

•KISS,  THE  (D-ME):  Greta  Garbo.  Conrad  Nagel,  Anders Randoif.  Holmes  Herbert,  Lew  Ayres  and  George  Davis. 
(NP)  Nov.  30.     (TOS)  Dec.  21.    (R)  Nov.  16.    (L)  7,200. 

•LAST  OF  MRS.  CHEYNEY.  THE  (DAT)  Norms 
Shearer,  Basil  Ratkbone,  George  Berraud,  Herbert  Bunston. 
Hedda  Hopper,  Moon  Carrol.  Madeline  Seymour,  Cyril 
Chadwick.  George  K.  Arthur  (in  sound  print  only).  Finch 
SmUes,  Maude  Turner.  (NP)  July  20.  (L)  Talking, 
8651f;  silent.  e484f.      (E)  July  6,  1929. 

•MADAME  X  (D-AT):  Lewis  Stone,  Euth  CSiatterton.  Kay- 
mond  Hackett,  Holmes  Herbert.  Eugenie  Besserer,  John  P. 
Edlngton,  Mitchell  Lewis,  Ulrich  Haupt,  Sidney  Toler, 
Eichard  Carle,  Claud  King,  ChappeU  Dossett.  (L)  880flf. 
(NP)  June  29.     (TOS)  Aug.  17.     (E)  Aug.  17,  1929. 

•MAN'S  MAN.  A  (CD-ME):  WiUiam  Haines.  Josephine Dunn.  Sam  Hardy.  Mae  Busch.  (L)  6683f.  (E)  May  25, 
1929.     (NP)  June  22.     (TOS)  June  22. 

•MARIANNE  (CD-AT):  Marion  Davies,  Oscar  Shaw,  Eobert 
Castle,  Scott  Kolk,  EmU  Chautard.  Mack  Swain.  Oscar 
Apfel.  Eobert  Ames.  Eecorded  on  film  and  disc.  (E)  July 
20,  1929.     (NP)  Aug.  31.     (TOS)  Oct.  19. 

•MYSTERIOUS  ISLAND,  THE  (D-TME):  Lionel  Barrymore, 
Jane  Daly,  Lloyd  Hughes.  Montagu  Love.  Harry  Gribbon, 
Snltz  Edwards.  Gibson  Gowland.  Dolores  Brinkman.  (NP) 
Oct.  19.     (TOS)  Nov.  23.     (E)  Oct.  5.     (L)  8,589. 

•NAVY  BLUES  (C-AT):  WilUam  Haines.  Anita  Page.  Karl 
Dane,  J.  C.  Nugent.  Edythe  Chapman.  Wade  Boteler.  (L) 
Sound,  6.936;  silent  6.845.  (E)  December  20,  1929.  (TOS) 
Jan.  18. 

•OUR  MODERN  MAIDENS  (D-TME):  Joan  Crawford.  Hod 
La  Rocque.  Douglas  Fairbanks,  Jr..  Anita  Page.  Edward 
Nugent,  Josephine  Dunn.  Albert  Gran.  (NP)  Sept.  14. 
(TOS)  Nov.  9. 

•PAGAN,  THE  (D-ME):  Ramon  Novarro,  Renee  Adoree, Dorothy  Janis,  Donald  Crisp.  (L)  SUent,  7150f;  sound, 
7359f.     (E)  Apr.  27,  1929.     (NP)  May  15.  1929. 

•ROGUE'S  SONG.  THE  (C-AT):  Lawrence  Tlbbett,  Cath- 
erine Dale  Owen,  Laurel  and  Hardy  and  others.  (TOS) 

January  25. 
•SINGLE  STANDARD,  THE  (D) :  Greta  Garbo,  Nils  Asthei, 
John  Mack  Brown,  Dorothy  Sebastian,  Lane  Chandler, 
Eobert  Castle,  Mahlon  HamUton.  Kathlyn  WlUlams.  Zef- fle  Tldbuiy.   (NP)  Aug.  17.     (L)  6569f.     (TOS)  Aug.  1. 
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so  THIS  IS  COLLEGE  (CD-AT) :  EUlott  Nugent,  Ilobert 
(R)  Oct.  26.     (L)  9.146. 

•SPEEDWAY  (CD-TilE):  William  Haines,  Anita  Page.  Ern- est Torrence,  Polly  iloran.  Karl  Dane,  John  .Mlljan.  (TOS) 
Sept.   U.     (NP)    Sept.   14.     (K)    Sept.   7.     (L)  6,962. 

•SPIES  (Mel):  Rudolph-Klein- Uogge,  Gerda  Maurus,  Lien Deyers.  Louis  Ralph.  Craighall  Sherry,  Willy  Fritsch.  Lupu 
Plci!,  Fritz  Rasp.     (L)   7999f.     (NP)   June  15. 

•SPITE  MARRIAGE  (CD-ME):  Buster  Keaton,  Dorothy  Se- bastian, Edward  Earle.  Leila  Hyams,  William  Beehtel. 
John  Byron.  (L)  7U47f.  (11)  Apr.  6,  1929.  (NP)  Apr. 
27.  1929. 

•SUN KISSED   (D-AT):    Vilma  Banlty  and  others. 
THEIR  OWN  DESIRE  (D-AT):  Norma  Shearer,  Belle  Ben- nett, Lewis  Stone,  Robert  Montgomery,  Helene  Jllllard, 

Cecil  Cunningham,  Henrv  Herbert,  Mary  Doran  and  June 
Nash.     (R)   December  27.     (L)   O.S50.     (TOS)  Feb.  1. 

•THIRTEENTH  CHAIR,  THE  (Mel-AT) :  Conraa  Nagel, 
Leila  Hyams,  Margaret  Wycherly,  Helen  Milliard,  Holmes 
Herbert,  Mary  Forbes,  Bela  Lugosi.  John  Davidson,  Charle« 
Quartermaine,  Moon  Carol.  (NP)  Noy.  9.  (R)  Oct.  12. 
(L)  6.571. 

•THUNDER  (D-ME) :  Lon  Chaney,  James  Murray,  Phyllis 
Harer,  George  Duryea,  Francis  Morris,  Wally  Albright. 
(L)  77S3f.  (R)  June  25,  1929.  (NP)  Aug.  3.  (TOS) 
Aug.  17. 

•TIDE  OF  EMPIRE  (D-ME):  Renee  Adoree  and  Duryea, (L)  6532f.     iR)  Mar.  23.  1929. 
TRADER  HORN  (D-AT):  Edwina  Booth,  Harry  Carey  and 

others.    Forthcoming  1930  release. 
•TRIAL  OF  MARY  DUGAN  (D-AT):  Norma  Shearer,  Lewis 

Stone,  H.  B.  Warner,  Raymond  Hackett.  Lilyan  Tashman, 
Olive  Tell.  Adrleime  D'Ambricourt,  Mary  Doran,  Dewitt Jeimiags,  Wilfrid  North,  Landers  Stevens,  Charles  Moore, 
Claud  Allister.  (NP)  May  25.  (L)  lO.OOOf.  (R)  June  8. 
(TOS)  July  13. 

•TRAIL  OF  '98.  THE  (D-ME):  Dolores  Del  Rio,  Ralph Forbes,  Harry  Carey,  Tully  Marshall,  Emily  Fitzroy,  Tenen 
Holtz,  RusseU  Simpson,  Karl  Dane,  Cesare  Gravina,  George 
Cooper,  John  Down,  E.  Alyn  Warner.  (L)  8799f.  (R) 
Jan.  5,  1929.  (NP)  Deo.  29,  1928.  (TOS)  Mar.  23. 1929. 

•UNTAMED  (D-AT):  Joan  Crawford,  Robert  Montgomery, 
Ernest  Torrence,  Holmes  Herbert,  John  Miljan,  Gwen  Lee, 
Edward  Nugent,  Don  Terry,  Gertrude  Astor,  Milton  Famey, 
Lloyd  Ingram,  Grace  Cunard,  Tom  O'Brien  and  Wilson Benge.     (NP)  Nov.  23.     (TOS)  Dec.  14. 

•VIKING.  THE  (D-ME):  Donald  Crisp,  Pauline  Starke, 
LeRoy  Mason,  Anders  Randolph,  Richard  Alexander,  Harry 
Irfwls  Woods,  Albert  Mac(5uarrie,  Roy  Stewart,  Torben 
Meyer,  Claire  MacDowell.  Julia  Swayne  Gordon.  (L) 
81S6f.  (NP)  Mar.  9,  1929.  AH  in  technicolor.  (TOS) 
Oct.  26. 

•VOICE  OF  THE  CITY.  THE  (D-AT):  Robert  Ames,  Wil- 
lard  Mack,  Sylvia  Field.  James  Farley,  John  MiUan, 
Clark  Marshall.  Duane  Thompson,  Tom  McGulre,  Alics 
Moe.  Beatrice  Banyard.  (L)  Sound.  7427f.  (R)  Apr.  13, 
1929.     (NP)  Apr.  27.  1929.     (TOS)  May  18. 

•WHERE  EAST  IS  EAST  (D-TME) :  Lon  Chaney,  Lupe 
Velez,  EsteUe  Taylor.  Lloyd  Hughes,  Louis  Stem,  Mrs. 
Wong  Wine.  (L)  6500f.  (R)  May  4,  1829.  (NP)  June 
22.     (TOS)  June  15. 

•WILD  ORCHIDS  (D-JIE) :  Greta  Garbo.  Lewis  Stone.  Nils Asther.  (L)  9235f.  IR)  Feb.  23,  1929.  (NP)  Mar.  2, 
1929.     (TOS)  Feb.  23.  1929. 

•WISE  GIRLS  (D-AT):  Elliott  Nugent.  Norma  Lee.  Roland 
Young,  .T.  C.  Nugent.  Clara  Blandick,  Marion  Shilllna. 
Leora  SpeUman.  James  Dolan.  (NT)  October  12.  (R) 
Sept.  25.     (L)  S.SIS. 

•WONDER  OF  WOMEN  (D-TME):  Lewis  Stone,  Leila 
Hyams,  Peggy  Wood,  Harry  Myers,  Sarah  Padden,  George 
Fawcett,  Blanche  Frederici,  Wally  Albright,  Jr.,  Camen- 
cita  Johnson,  Anita  Louise  Fremault.  Dietrich  Haupt,  Ull- ric  Haupt,  Jr,  (L)  Talking.  8796f;  silent,  6835f.  (B) 
July  31,  1929.     (NP)  July  27.     (TOS)  Aug.  17. 

Paramount 

'APPLAUSE  (D-AT):  Helen  Morgan,  Joan  Peers,  Fuller MeUish,  Jr.,  Jack  Camerson,  Henry  Wadsworth,  Dorothy 
Cuming.  (NT)  October  19.  (R)  Jan.  4,  1930.  (L) 
Sound.  8,079.     Silent,  6,S96. 

•BATTLE  OF  PARIS  (D-AT):  Gertrude  Lawrence.  Charl»s Ruggles,  Walter  Petrie,  Gladys  Du  Bois.  Arthur  Treacher 
and  Joe  King.     (NP)  Nov.  16.     (R)  Nov.  30.  1929. 

•BEHIND  THE  MAKE-UP:  (D-AT):  Hal  Skelly,  William 
Powell,  Fay  Wray.  Kav  F.-ancis.  E.  H.  Calvert,  Panl Lukas  and  Agcstino  Borganto.  (NP)  Jan.  4,  1D30.  (TOS) 
Jan.  25.     (R)  Jan.  11. 

•BETRAYAL  (D-ME):  Emil  .Tannings.  Gary  Cooper.  Esther Ealston,  Jada  Weiler,  Douglas  Haig,  Bodil  Rosing.  (L) 
SUent.  6492f;  sound.  6641f.  (R)  May  11,  1029.  (NT) 
Apr.  27.  1929.     (TOS)  June  1. 

SURNING  UP  (D-AT):  Richard  Arlen.  Mary  Brian.  Fran- 
cis McDonald,  Sam  Hardy.  Charles  SeUon  and  Tully  Mar- 

shaU.     (NT)  Dec.  21.     (L)  5,251. 
'CHARMING  SINNERS  (D-TME):  Ruth  Chatterton,  CllTS Brook,  Mary  Nolan.  WiUiam  Powell.  Laura  Hope  Crews, 

Florence  Eldridge,  Montagu  Love,  Juliette  Crosby,  Lorraine 
Eddy,  Claude  Allister.  (L)  6164f.  (R)  July  6,  1929. 
(NT)  Aug.  10.     (TOS)  Aug.  3.  " 

•CHINATOWN  NIGHTS  (D-AT):  Wallace  Beery,  Florence Vidor,  Warner  Oiand,  Jack  McHugh,  Jack  Oakie.  Tetsu 
Komai,  Frank  Chew,  Xfrs.  Wing,  Peter  Morrison,  Freeman 
Wood.  (L)  Silent,  7145f;  sound.  7081f.  (R)  Mar.  23. 
1929.     (NP)  Mar.  9,  1929.     (TOS)  Apr.  6,  1929. 

•CLOSE  HARMONY  (CD-AT):  Charles  Rogers.  Nancy  Car- roll, Harry  Green,  Jack  Oakie,  Richard  (Skeets)  Gallagher, 
Matty  Roubert,  Ricca  AUen,  Wade  Boteler,  Baby  Mack, 
Oscar  Smith,  Greta  Grandstedt.  Gus  Partes.  (L)  Sound, 
6271f.  (R)  Apr.  13,  1929.  (NP)  Mar.  30,  1929  (TOS) Apr.  13,  1929. 

COCOANUTS,  THE  (C-AT) :  Four  Man  Brothers,  Mary Eaton,  Oscar  Shaw,  Katherine,  Francis,  Margaret  Dumont. 
Cyril  Ring,  Basil  Ruysdael.  Sylvan  Lee,  Gamby-Hale  Girls, 
Allan  K.  Foster  Girls.  (L)  8613f.  (B)  May  23,  1929. 
(NP)  July  13.     (TOS)  July  20. 

•DANCE  OF  LIFE,  THE  (D-AT):  Nancy  CarroU.  Hal Skelly.  Dorothy  Revier.  Ralph  Theador.  Charles  D.  Brown. 
Al  St.  John.  May  Boley,  Oscar  Levant,  Gladys  DuBois, 
James  T.  Quinn,  James  Farley.  George  Irving.  (L)  Talk- 

ing, 10,619t;  (R)  Sept.  14.    SUent,  7488t.     (TOS)  Sept.  21. 
•DANGEROUS  CURVES  (D-AT):  Oara  Bow.  Richard  Ar- len, Kay  Irancis,  David  NeweU,  Anders  Randolph.  May Boley,  T.  Jtoy  Barnes,  Joyce  Compton,  Ckarles  D  Brown, 

Stuart  Erwln,  Jack  Lude.  (R)  July  13,  1929'  (NP) Aug.  3.     (L)  Talking,  7278f;  silent,  6539f.    (TOS)  July  20. 
•DANGEROUS  PARADISE  (D-TME):  Nancy  CarroU,  Rich- ard Warner  Oland,  Gustav  von  Seyflertitz,  Francis  Mac- Donald,  George  Kotsonaros,  Dorothea  Wolbert,  Clarence  H. 

Wilson,  Evelyn  Selbie,  'Willie  Fung,  Wong  Wing  and  LU- Uan  Worth.     (NP)  Nov.  30. 
•DANGEROUS  WOMAN,  A  (D-AT):  Baclanova,  Clive  Brook, NeU  HamUton,  Clyde  Cook,  LesUe  Fenton,  Snitz  Edwards. 

(L)  Sound,  6643f.  (B)  May  18.  1929.  (NP)  Mar  16. 1929.     (TOS)  May  18. 
DARKENED  ROOMS  (M-TME) :  Evelyn  Brent  Neil  H  m- 

ilton,  Doris  HiU,  David  NeweU,  Bale  Henry  WaUace  Mc- 
Donald, Blanche  Craig,  E.  H.  Calvert,  Sammy  Bricker. (NP)  October  10.    (E)  Nov.  23.  1929.     (L)  Sound  6  066 

•DIVORCE  MADE  EASY  (CD-AT):  Douglas  MacLean, Marie  Prevust,  Johnny  Arthur,  Frances  Lee  Dot  Farley, 
Jack  Duffy,  Buddy  Watles,  Hal  Wilson.  (R)  July  6, 
1929.  (NP)  July  13.  (L)  Talking,  6386f;  silent.  6270f. (TOS)  July  6. 

•DOCTOR'S  SECRET,  THE  (D-AT):  Ruth  Chatterton,  H.  B. Warner,  John  Loder,  Robert  Edeson.  Wilfred  Noy.  Ethel 
Wales,  Nancy  Price,  Frank  Finch-SmUes.  (L)  Sound, 
5823f.     (N)  Alar.  16,  1929.     (TOS)  Feb.  16,  1929. 

•DUMMY,  THE  (D-AT):  Ruth  Chatterton.  Frederic  Marcn, John  Cromwell,  Fred  Kohler,  Mickey  Beimett,  VondeU 
Darr,  Jack  Oakie,  Zasu  Pitts,  Richard  Tucker,  Eugene 
PaUette.  (L)  Sound,  o357f.  (R)  Mar.  9,  1929.  (NP) Mar.  16,  1929.     (TOS)  Mar   6,  1929. 

•FASHIONS  IN  LOVE  (D-AT):  Adolphe  Menjou,  Fay Compton,  Jliriam  Seegar,  John  Miljan,  Joan  Standing, 
Robert  Wyne,  Russ  PoweU,  Billie  Bennett,  Jacques  Van- 
aire  (L)  Talking.  6325f;  silent,  6024f.  (B)  June  29, 1929.    (NP)  July  13.     (TOS)  July  6. 

•FAST  COMPANY  (CD-AT):  Jack  Oakie,  Skeets  GaUlgher, Evelyn  Brent.  Gwen  Lee.  (TOS)  Sept.  7.  (R)  Sept.  14. (L)  Sound,  6.863;  silent.  6.459. 
•FOUR  FEATHERS  ID-ME):  Richard  Arlen,  Fay  Wray, WUliam  Powell,  CUve  Brook,  Theodore  von  Eltz,  Noah 
Beery,  Zack  Williams,  Noble  Johnson,  Harold  Hlghtower, 
PtulUpe  de  Lacey,  Edward  RatcilTe,  (Jeorge  Fawcett,  Au- gustine Symonds.  (L)  Sound,  7472f:  sUent,  7472f.  (TOS) Sept.  14. 

•GENTLEMEN  OF  THE  PRESS  (D-AT):  Walter  Huston, 
Katherine  Francis,  Charles  Ruggles.  Betty  Lawford,  Nor- 

man Foster,  Duncan  Perwarden,  Lawrence  Leslie.  (L) 
Sound,  717df.     (R)  May  4,  1929.     (NP)  Apr.  13,  1929. 

•GLORIFYING  THE  AMERICAN  GIRL  (D-AT):  Mary Eaton,  Edward  CrandaU,  OUve  Shea,  Dan  Healy,  Kaye 
Renard,  Sarah  Edwards.  In  revue  scenes,  Eddie  Cantor, 
Helen  Morgan  and  Rudy  VaUee.  (NT)  Dec.  7.  (R)  Dec. 
7,  1929.     (L)  Sound,  8,071:  silent,  6,7S6.     (TOS)  Jan.  18. 

•GREENE  MURDER  CASE,  THE  (My-AT) :  William  PoweU, Florence  Eldridge,  Ulrich  Haupt,  Jean  Arthur,  Eugene 
Pallett,  E.  H.  Calvert,  Gertrude  Norman,  LoweU  Drew, 
Morgan  Farley,  Brandon  Hurst,  Augusta  Burmester,  Mardt 
Hariss,  Mildred  Golden.  Mrs.  Wilfred  Buckland,  Helena 
Philips,  Shep  Camp,  Charles  E.  Evans.  (NP)  July  20. 
1929.     (L)  Talking.  63S3f.     (TOS)  Aug.  17. 

•HALF  WAY  TO  HEAVEN  (D-AT):  Charles  "Buddy" Rogers,  Jean  Arthur,  Paul  Lucas.  Helen  Ware,  Oscar 
Apfel,  Edna  West,  Irvin  Bacon,  Al  HIU,  LucUle  WiUlams, 
Richard  French,  Freddy  Anderson,  Nestor,  Aber,  Ford 
West  and  Guy  Oliver.  (L)  Sound  6254.  Silent  5179.  (NP) Dec.  7.     (TOS)  Dec.  14. 

•HOLE  IN  THE  WALL.  THE  (My-AT):  Claud'^tte  Colbert, Edwara  G.  Uobinson.  David  NeweU,  Nelly  Savage,  Donald 
Meek,  Alan  Brooks,  Louise  Closser  Hale,  Katherine  Em- met, Slarcia  Kagno,  Barry  Macollum,  George  McQuarrie, 
Helen  Crane.  (L)  Sound,  B850f.  (E)  Apr.  27.  1929. 
(NP)  Apr.  6.  1929. 

•HOMECOMING  (D) :  Lars  Hansen.  Dita  Parlo.  Gustav Frohlich.  (L)  8156f.  (E)  Feb.  16.  1929.  (NT)  Feb. 9.  1929 

honey"  '(CD-AT):  Nancy  CarroU.  Stanley  Smith.  Skeets Gallagher.  Lillian  Roth,  Harry  Green.  Mitzi  Green.  Zasu 
Pitts.  Jobyna  Rowland  and  Charles  SeUon.     (NT)  Jan.  IS. 

•HUNGARIAN  RHAPSODY  ID-T.ME) :  A  Ufa  picture.  Lll Dagovei,  Willy  Fritsch,  Dita  Parlo,  Fritz  Greiner,  Gisella 
Bathory,  Erich  Kaiser  Tietz,  Leopold  Kramer.  (NP) 
Aug.   3.     (L)   6165f.     (R)  Aug.  3,  1929. 

•ILLUSION  (D-AT):  Buddy  Rogers.  Nancy  Carroll.  June Collyer,  Knute  Erickson.  Eugenie  Bresserer,  Kay  Francis, 
Maude  Turner  Gordon.  Regis  Toomey.  William  McLaugtilin, 
Katherine  Wallace,  William  Austin.  Frances  Raymond, 
Eddie  Kane,  Michael  VisarofP,  Bessie  Lyle.  Emelie  ilelville, 
Carl  Lukas.  Col.  G.  L.  McDonnel.  (L)  7536t;  sUent, 
7538f.     (NP)  July  27.     (TOS)  Sept.  28. 

•INNOCENTS  OF  PARIS  (D-AT):  Maurice  Chevalier.  Sylvia 
Beecher,  Russell  Simpson.  George  Fawcett.  Mrs.  Georee 
Fawcett,  lokn  Miljan.  Margaret  T.tvingston.  David  Durand. 
.Tohnny  Jfoiris.  (L)  Silent.  7816f:  sound.  6148f.  (E) 
Mav  25.   1929.     (NP)  Mav  4.  1929.     (TOS)   June  15. 

JEALOUSY  ID-AT):  .Teaime  E'aeels.  Frederic  Marr-h.  Ham- well  Hobbes.  Blanche  Le  Clair.  Henry  DanleU.  Hilda 
Moore.     (NP)  Sept.  28.     (TOS)  Oct.  19. 

•KIBITZER  (CD-AT):  Harry  Green.  >rary  Brian.  Nell Hamilton.  David  NeweU.  Lee  Kohlmar.  Henry  Fink,  Tenen 
Holtz,  Guy  OUver,  Albert  Gran.  Eddie  Kane.  (NP) 
Aug.  17.  (R)  Jan.  11,  1930.  (L)  South  7273.  Silent R56n 

LADIES  LOVE  BRUTES  (D-AT):  George  Bancroft  starred. 1930  release. 
LADY  LIES.  THE  (CD-AT):  Walter  Huston.  Claudet  Col- 

bert. Charles  Ruggles.  Betty  Gorde.  Tom  Brown.  Patricia 
Deering.     ITOS)  October  12.     (R)  Sept.  21.     (L)  7004. 

•LAUGHING  LADY.  THE  (D-AT):  Ruth  Chatterton.  Clive 
Brook.  Dan  Healy,  Nat  Pendleton.  Raymond  Walbum. 
Dorothy  Hall.  Hedda  Harrigan.  LiUian  B.  Tonge.  Margaret 
St.  John.  Hubert  Druce.  Alice  Hegeman.  ,Toe  Iving.  Helen 
Hawley,  Bcttv  Bartlev.  (R)  Dec.  28.  (L)  Sound  7,391. 
(TOS)  Jan.  11.    (TOS)  Jan.  25. 

•LETTER.  THE  (D-AT):  Jeanne  Eagels.  0.  P.  Heggie. 
Reginald  Owen,  Herbert  Marshall,  Irene  Brown,  Lady 
Tsen  Mel,  Tamaki  Toshlwara.  (L)  Silent.  5490f;  sound, 
5778f.  (B)  Apr.  13,  1929.  (NP)  Mar.  15.  1929.  (TOS) 
May  18. 

•LOOPING  THE  LOOP  (D-ME):  Werner  Kraus.  .Tenny  Jugo. Warwick  Ward.  Gina  Manes.  (L)  Silent,  6676f:  sound, 
6769f.     (R)  Mar.  16,  1929.     (NP)   Mar.  16,  1929. 

•LOVE  DOCTOR  (CD-AT):  Richard  Dii.  June  Collyer, 
Morgan  Farley,  Miriam  Seegar.  Winifred  Harris,  Law- ford  Davidson,  Gale  Henry.  (NP)  September  28.  (TOS) 
Oct.  19.     (R)  Oct.  5.     (L)  Sound  5.503.    SUent  5.378. 

♦LOVE  PARADE.  THE  (CD-AT):  Maurice  ChevaUer, Jeanette  MacDonald,  Lupino  Lane.  LllUan  Roth.  Edgar 
Norton.  Lionel  Belmore,  Robert  Roccardl,  Carleton  Stook- dale,  Eugene  PaUette,  RusseU  PoweU,  Margaret  Fealy, 
Virginia  Bruce.  (NP)  Aug.  3.  (R)  Jan.  18,  1930.  (L) 
Sound,  10,022. 

•MAN  I  LOVE.  THE  (D-AT):  Richard  Arlen.  Mary  Brian, 
Baclanova,  Harry  Green.  Jack  Oakie.  Pat  O'MaUey.  Leslie Fenton.  Charles  Sullivan.  William  Vincent.  (E)  May  26. 
1929.  (L)  6669f;  sUent,  6524f.  (NP)  Apr.  6.  192>. 
(TOS)  May  25. 

•MARRIAGE  PLAYGROUND,  THE  (CD-AT):  Mary  Brian, 
Frederic  March,  LUyan  Tashman.  Huntley  Gordon,  Kay 
Francis,  WUliam  Austin,  Seena  Owen.  Philippe  de  Lacy. 
Anita  Louise,  Little  Mitzi,  BUly  Sey,  Ruby  Parsley, 
Donald  Smith,  Jocelyn  Lee,  'Maude  Turner  Gordon,  David NeweU.  (R)  Dec.  21.  (L)  Sound,  7182.  SOent,  6610. 
(NT)  Nov.  16.     (TOS)  Dec.  21. 

•MEN  ARE  LIKE  THAT  (CD-AT):  Hal  Skelly.  Doris 
HiU,  Charles  SeUon,  Clara  Blandick.  Morgan  Farley, 
Helene  Chadwick,  WiUlam  Davidson,  Eugene  PaUette  and 
George  Fawcett.     (NT)   Nov.   23.     (R)    Feb.  15,  1930. 

•MIGHTY,  THE  (D-AT):  George  Bancroft,  Esther  Ralston, Warner  Oland,  Raymond  Hatton,  Dorothy  Revier,  Morgan 
Farley,  O.  P.  Heggie,  Charles  SeUon,  E.  H.  Calvert,  John 
CromweU.  (R)  Nov.  16.  (L)  Sound  6802.  Silent  6097. 
(NT)  Nov.  9.     (TOS)  Nov.  16.     (TOS)  Jan.  11. 

•MYSTERIOUS  DR.  FU  MANCHU.  THE  (My-AT);  Warner 
Oland.  Jean  Arthur.  NeU  Hamilton.  O.  P.  Heggie.  WiUlam 
Austin.  Claude  King,  Charles  Stevenson,  Noble  Johnson, 
Evelyn  Selbie,  Charles  Biblyn,  Donald  Mackenzie,  Lawford 
Davidson,  Lask  Winter,  Charles  Stevens,  Chappel  Dosset, 
Tullv  MarshaU.  (NP)  July  27.  (L)  Talking,  r663f. 
(TOS)  July  20. 

•NOTHING  BUT  THE  TRUTH  (CD-AT):  Richard  Dlx. Berton  Churchill.  Louis  John  Barrels.  Ned  Sparks.  Wynne 
ChurchlU.  Helen  Kane.  Dorothy  Hall,  Madeline  Gray, 
Nancy  Ryon.  (L)  Sound,  725Uf.  (11)  Apr.  20,  1929. 
(NP)  Apr.  20,  1929.     (TOS)  Apr.  27.  1929. 

POINTED  HEELS  (D-AT);  WiUiam  Powell,  Fay  Wray, 
Helen  Kane,  Richard  "Skeets"  Gallagher,  Phillips  Holmes, Adrienne  Dore,  Lugcne  PaUette.  (R)  Dec.  21.  (L) 
Sound  5089.     (NP)   Nov.  16. 

•RAINBOW  MAN,  THE  (U-AT) ;  A  Sono-Art  picture. Eddie  DowUng,  ilarian  Nlion,  Frankle  Darro,  Sam  Hardy, 
Lloyd  Ingraham,  George  Hayes.  (L)  Talking,  SoUUf.  (E) 
May  18.  1929.     (NP)  June  22.     (TOS)  June  22. 

•RETURN  OF  SHERLOCK  HOLMES,  THE  (D-AT):  Clive Brook,  H.  Reeves  Smith,  Betty  Lawford,  Charles  Hay, 
Phillips  Holmes,  Donald  Crisp,  Harry  T.  Morey,  Hulbert 
Bruce  and  Arthur  Mack.  Talking  footage,  7,1U2.  SUent, 
6378.    (R)  Oct.  26,  1929.     (TOS)  Nov.  16.     (NP)  Nov.  23. 

•RIVER  OF  ROMANCE,  THE  (CD-AT);  Charles  (Buady) Rogers,  Mary  Brian,  June  Collyer,  Henry  B.  Walthall, 
Wallace  Beery,  Fred  Kohler,  Natalie  Kingston,  Mrs.  George 
Fawcett,  Anderson  Lawler,  George  Reed.  (L)  Talking, 
7009f;  sUent,  702«f.  (R)  July  20,  1929.  (NP)  June  29, 
(TUS)  Aug.  3. 

•SATURDAY  NIGHT  KID,  THE  (D-AT):  Clara  Bow, James  Hall,  Jean  Arthur.  Charles  SeUon,  Ethel  Wales, 
Frank  Ross,  Edna  May  OUver,  Heymen  Meyer,  Eddie 
Dun,  Leone  Lane,  Jean  Harlow.  (E)  Oct.  26.  (L)  Soimd 
6015.     (SUent)   6392.     (NP)   Sept.  28.     (TOS)    Nov.  2. 

•SEVEN  DAYS  LEAVE  (D-AT):  Gary  Cooper,  Beryl  Mer- cer, Dalsey  Belmore,  Nora  CecU,  Temple  Pigett,  Arthur 
Hoyt,  Arthur  Metcalfe.  (NP)  November  16  under  title 
of  "Medals."  IR)  January  25,  1930.  (L)  Sound  7.656. SUent,  7.650.     (TOS)  Feb.  1. 

•STAIRS  OF  SAND  (D-TME):  WaUace  Beery,  Jean  Arthur, PhiUips  E.  Holmes,  Fred  Kohler,  Chester  Conklln,  Guy 
Oliver,  LiUian  Worth,  Frank  Eice,  Clarence  L.  Sherwood. 
IL)  4900f.     (E)  June  8.  1929.     (NP)  May  18,  1929. 

•STREET  OF  CHANCE  (D-AT):  WiUiam  PoweU,  Jean Arthur,  Kay  Francis,  Regis  Toomey,  StarUey  Fields, 
Brooks  Benedict,  Betty  Francisco,  Jotm  Blsso,  Joan  Stand- 

ing, Maurice  Black  and  Irving  Bacon.  Directed  by  John 
CromweU.     (NP)   Jan.  4,  1930.     (TOS)  Jan.  25. 

•STUDIO  MURDER  CASE,  THE  (My-AT):  NeU  Hamll'.on, Warner  Oland,  Frederic  March,  Florence  Eldridge,  Doris 
HiU,  Eugene  PaUette,  Chester  Conklin,  Lane  Chandler, 
Gardner  James,  Guy  OUver,  E.  H.  Calvert,  Donald  Macken- 

zie. (L)  TaUiing.  6500f;  silent,  607Cf.  (E)  June  1,  1929. 
(NP)  June  8.     (TOS)  June  22. 

•SWEETIE  (CD-AT):  Nancy  CarroU,  Stanley  Smith,  Helen 
Kane,  Joseph  Depew,  Jack  Oakie,  WiUiam  Austin,  Sttiart 
Erwln,  Wallace  MacDonald,  Aileen  Manning.  (R)  Nov.  2. 
(L)  Sound,  8859.  SUent,  6303.  (NP)  Aug.  17.  (TOS) 
Dec.  7. 

•THUNDERBOLT  (D-AT):  George  Bancroft,  Richard  Arlen, 
Fay  Wray,  Tully  MarshaU,  Eugenie  Besserer,  James  Spotts- wood.  Fred  Kohler.  Mike  DoiOin.  S.  S.  R.  S.  Stewart, 
George  Irving.  WiUiam  Thome.  E.  H.  Calvert,  King  Tut. 
(L)  Talking.  8571f;  silent,  7311f.  (E)  June  22,  1929. (NP)  June  1.     (TOS)  Aug.  3. 

•VIRGINIAN.  THE  (D-AT):  Gary  Cooper,  Walter  Huston, 
Richard  Arlen.  Mary  Brian,  Chester  ConkUn,  Eugene  Pal- 
lette,  E.  H.  Calvert.  Helen  Ware.  Victor  Potel.  Tex  Toung, 
Charles  Stevens.  (L)  8717f.  (NP)  July  30.  (B)  iSoT. 
9,  1029.    (TOS)  Jan.  18. 

•WELCOME  DANGER  (C-AT):  Harold  Lloyd,  Barbara Kent,  Noah  Toung,  CSiarles  Middleton,  WLUlam  WaUlns. 
(NP)  November  9.     (TOS)  Jan.  18. 

•WHEEL  OF  LIFE.  THE  (D-AT):  Richard  Dix.  Esther Ralston,  O.  P.  Heggie,  Arthur  Hoyt,  Myrtle  Stedman, 
Larry  Steers,  Regis  Toomey,  Nigel  de  BraUer.  (L)  filS3f; 
silent,  5305f.  (E)  June  22,  1929.  (NP)  Apr.  27.  1929. 
(TOS)  Julv  6. 

WHY  BRING  THAT  UP  (CD-AT):  Moran  and  Mack, Evelyn  Brent.  Harry  Green,  Bert  Swor,  Freeman  S.  Wood, 
Lawrence  Leslie,  Helene  Lynch,  Selmer  Jackson,  Jack 
Luden,  Monte  Collins.  Jr.,  George  Thompson,  Eddie  Kane. 
Charles  HaU.    (L)  7882f.    (NP)  October  19.    (TOS)  Nov.  2. 

•WILD  PARTY,  THE  (CD-AT):  Clara  Bow,  Frederic  March, 
Marceline  Day,  Shirley  O'Hara,  Jack  Luden,  Jack  Oakie, Arthur  Eankin,  Lincoln  Stedman,  Joyce  Compton,  Ben 
Hendricks,  Jr.,  Jack  Redmond,  Adrleime  Dore,  Jean  Lor- 

raine, Virginia  Thomas,  Kay  Bryant,  Alice  Adair,  Amn 
Ingram.  Renee  Whitney,  Marguerite  Cramer.  (L)  Silent, 
6036f;  sound,  7167f.  (R)  Apr.  6,  1929.  (NP)  Mar.  23, 
1929.     (TOS)  Apr.  13.  1929. 

•WOLF  OF  WALL  STREET.  THE  (D-AT):  George  Ban- 
croft, Baclanova,  Paul  Lukas,  Nancy  Carroll,  Lane  Chand- ler. Brandon  Hurst.  Paul  Guertsman.  Craufurd  Kent.  (L) 

Silent.  6396f:  sound.  6810f.  (R)  Feb.  9.  1929.  (NP)  Mar. 
9,  1929.     (TOS)  Mar.  16,  1929. 

Parthenon 

•WILD  HEART  OF  AFRICA,  THE  (Animal  Picture):  (NP) June  22. Pathe 

•AWFUL  TRUTH.   THE   (D-AT):     Ina  Claire.     (L)  6129f. (R)  Aug.  10.  1929.     (TOS)  Sept.  7.     (TOS)  Oct.  19. 
•BACHELOR'S   SECRET,   A    (CD-AT):     Allan  Hale.  (E) .Tune  21.  1930. 
•BIG  NEWS  (My-AT):  Robert  Armstrong.  Carol  Lombard. Tom  Kennedy.  Warner  Richmond,  Wade  Boteler,  Sam 
Hardy.  Charles  SeUon,  Robert  Dudley.  (L)  Talking,  6028f. 
Recorded  on  fUm  and  disc.  (B)  Sept.  7.  1929.  (NP) 
Sept.  7. •BIG  SHOT,  THE   (D-AT):  (R)  Feb.  8.  1930. 

•CAPTAIN  SWAGGER  (D-JIE):  Rod  La  RocQue,  Sue  Carol. Richard  Tucker.   Victor  Potel.  Ulrich  Haupt.     (L)  6312r. 
(R)  Oct.  14.  1928.    (NP)  Mar.  16.  1929. 

•CLOTHES  (D-AT):    Constance  Bennett.     (R)  May  3.  1930. 
•CRASHING  THROUGH  (D-AT):    WiUiam  Boyd.     (R)  June 

7.  1930. 
•DEVIL'S  TWIN    (W):    Leo  Maloney. 
•FLYING  FOOL.  THE  (D-AT):  WilUam  Boyd.  Marie  Pre- 

vost.  Tom  O'Brien.  RusseU  Gleason.  (L)  Talking,  6746f; sUent,  6700f.     (NP)  July  27. 
•.45  CALIBRE  WAR  (W) :  Don  Coleman.  Ben  Corbett,  Al Hart,  Edward  Jones,  Duke  R.  Lee,  Floyd  Ames,  Jeanette 

LofT,  Murdock  MacQuarrie,  Orin  Jackson.  (E)  Feb.  17, 
1929.     (L)  4790f.     (NP)  Mar.  16.  1929. 

•GERALDINE  (CD-TME) :  Eddie  QuiUan.  Marian  Nixon, Albert  Gran.  Gaston  Glass.  (L)  5587f.  (E)  Jan.  20.  1929. 
(NT)  May  25,  1929. 

•GODLESS  GIRL,  THE  (D-TME):  lina  BasQuette.  Marl* Prevost,  George  Duryea,  Noah  Beery.  Eddie  QuiUan.  Mary 
Jane  Irving,  JtUia  Faye,  Viola  Louie,  Emily  Barrye.  Clar- ence Burton.  Dick  Alexander,  Kate  Price,  Hedwig  Eelcher. 
(L)  Talking,  9328f;  sUent.  9019f.  (E)  Mar.  31,  1929. 
(NT)  June  1. 

•GRAND  PARADE.  THE  (MC>:    (E)  Feb.  2.  1930. 
•GREENWICH  VILLAGE  FOLLIES  (MC) :  (R)  Feb.  22.  1930. 
•HER  PRIVATE  AFFAIR  (D-ATl :  Ann  Harding.  Harry Bannister.  Kay  Hammond.  WiUiam  Orlamond.  Lawford 
Davidson,  Elmer  BaUard.  Frank  Reicher.  (L)  Sound, 
6.440.  Silent,  5,662.  Oct.  5.  1929.  (NPJ  Oct.  5.  (TOS) 
Nov.  9  and  Jan.  18. 

•HIGH  VOLTAGE  (D-AT):  WiUiam  Boyd.  Owen  Moore, Carol  Lombard.  Diane  Ellis,  BUly  Bevan,  PhllUps  SmaUey. 
(L)  5743f.     (NP)  June  29. 

•HIS  FIRST  COMMAND  (D-AT):  WUliam  Boyd.  (E)  Jtn. 
19,  1930. 
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•HOT   AND    BOTHERED    (CD-AT) :     Eddie   IWlUim.  (U) 
June  L'S.  i'SM. 

•KING  OF  KINGS  (D-iME):  H.  B.  Warner.  Jacaueline 
l-oBan.  JJoroiUv  CuinmiiiBs.  Ernest  Torrence,  Joseph  Sclilld- 
kiuui,  Koliert  Edesuu,  Sidney  D'Albrook.  Rudoliih  StlUld- kiaut,  Sam  DeUrasse.  Victor  Varcoul.  William  Boyd,  Matt 
.Moore.  Julia  Faye.  Kenneth  Thomson,  AJan  BrootB.  (L) 
IS.oiiuf.     (1!)  Sept.  3U,   1028.     ITOS)  Mar.  10.  1028. 

•LUCKY  IN  LOVE  (U-AT):  Morton  Downey.  Beiiy  Daw- 
ford.  Colin  Keith-Johnson.  HalUwell  Hobbs,  J.  M.  Kern- 
San.  IHchard  Tabor.  Edward  O'Connor,  Mary  Murray, Mackenzie  Ward.  Louis  Sorln.  Sonia  Karlov.  Tyrrell  Darts, 
Elizabeth  Murray.  (L)  6870f,  (U)  Aug.  17.  1929.  (Nr) 
July  27. 

•MARKED  MONEY  (D) :  Coghlan.  (L)  5506f.  (K)  Nov. 4.  192S. 
•MANMADE  WOMEN  (D) :    Leatrice  Joy.     (L)  5762f.  (R) Sept.   0.  1028. 
•MOTHER'S  BOY  (D-AT) :  Morton  Downey.  Beryl  Mer- 

cer. John  T.  Doyle.  Brian  Donlevy.  Helen  Chandler,  Osgood 
I'erkins.  Lorin  Itaker.  Barbara  Bennett,  Jennie  Moskowitz, 
Jacob  Frank,  Bonis  Sorin,  Robert  Glecker,  Tyrrell  Darts. 
Allan  Vincent,  Leslie  Stowe.  (L)  7423f.  (NP)  Apr.  6, 
1029. 

•NEGLIGEE  (D-AT):    Ina  Claire.     (E)  March  15.  1930. 
•NOISY  NEIGHBORS  (CD-T.ME):  Eddie  Quillan,  Alberta 
Vaughn.  Qulllau  Family,  Theodore  Roberts,  Ray  Hallor, 
Uu8seU  Simp.sou,  Robert  I'erry.  Mike  Donlln.  Billy  GU- bert.    (L)  6737f.     11!)  Jan.  27.  1929.     (NP)  Mar.  16,  1929. 

OFFICER  O'BRIEN  (DAT):  WiUiam  Boyd.  (B)  Feb. 23  1030 
•OFFICE  SCANDAL  (D-TME):  Phyllis  Haver,  Leslie  Fen- 

ton.  Raymond  Uatton.  Margaret  Livingston.  Jimmy  'Adams, Jinmi}  Aldine.  (L)  6511f.  (R)  Mar.  3.  1929.  (NP) 
May  25.  1029.     (TOS)   July  27. 

•OH,  YEAH  (D-AT):  Robert  Armstrong,  James  Gleason, 
Zasu  I'iits,  Patricia  Caron.  (R)  Oct.  19,  1929,  (NP) Oct.  19.     (TOS)  Oct,  26. 

•PARIS  BOUND  (D-AT):  Ann  Harding,  Frederic  March, 
George  Irving,  Leslie  Fenton.  Hallam  Cooley.  Juliette 
Crosby.  Charlotte  Walker.  Carmellta  Geraghty.  Ilka  Chase. 
(L)  Talking,  6684f.  (B)  Aug.  3.  1929.  (NP)  July  SO. 
(TOS)  Aug.  10. 

•PLAY  BOY  (CD-AT):  Eddie  Qul'lan.  (R)  June  14,  1930. 
•PAINTED    DESERT    (D-AT):     William   Boyd,     (R)  April 

26.  l!i:<(l 
•PARACHUTE  (D-AT):    Robert  Armstrong.  Carol  Lombard. 

(R)  July  10.  1030. 
•RACKETEER   (D-AT):    Robert  Armstrong.  Carol  Lombard. 
Roland  Drew,  Jeanette  LotI,  John  Loder,  Paul  Hurst.  (B) 
Nov    9.  1030.     (NP)   Nov.  SO. 

•RED     HOT     RHYTHM     (CD-AT):      Alan     Hale,  Walter 
O'Keefe.  Kathrvn  Crawford,  Josephine  Dunn,  Anita  Garvin, Ilka  Chase.     (R)  Nov.  23.  1929.     (NP)  Jan.  5. 

•RICH  PEOPLE  (D-AT):    Constance  Bennett.  Regis  Tooney, 
Robert  Ames.  Mahlon  Hamilton.     (R)  Jan.  6.  1929.  (TOS) Oct  19 

•SAILORS'  HOLIDAY  (CD-AT):  Allan  Hale.  Sally  EUers, 
George  Cooper.  Paul  Hurst.  Mary  Carr,  Charles  Clary. 
(NP)  Sept.  21.     (R)  Sept.  14.    (L)  6260f. 

•SARATOGA  (D-AT);  Constance  Bonnetl.     (R)  July  5,  1930. 
•SHADY  LADY.  THE  (D-TME):  PhyUis  Haver.  Robert 
Armstrong.  Louis  Wolhelm.  Russell  Gleason.  (L)  TallcuH, 
fil32f:  silent,   5S08f.     (R)   Jan.   20,   1929.     (NP)   June  1. 

•SHOW  FOLKS  (CD-TME):  Eddie  QuiUan.  (L)  6681f.  (B) Oct.  21.  1928. 
•SIN  TOWN  (CD):  Elinor  Fair.  Ivan  Lebedeff,  Hugh  Allan, 

Jack  Oakle.    (L)  4554f.    (R)  Jan.  20,  1929.    (NP)  June  I. 
•SOPHOMORE,  THE  (CD-AT):  Eddie  QuiUan.  Sally  O  Nell, 
StaiUey  Smith,  Jeanette  Loff.  Russell  Gleason.  Sarah  Pad- 
den.  Brooks  Benedict,  Spec  O'DonneU,  (L)  Talking.  6526f. (R)  Aug.  24.  1929.     (TOS)  Aug.  24. 

•SPIELER.  THE  (D-TME):  Alan  Hale.  Renee  Adoree.  (L) 
5816f.     (R)  Dec.  30.  1928.     (TOS)  Mar.  9.  1929. 

•THIS  THING  CALLED  LOVE  (D-AT):  Constance  Bennett, 
Edmund  Lowe,  Roscoe  Karns.  Zasu  Pitts.  Carmellta 
Geraghty,  John  Roche,  Stuart  Erwln.  Ruth  Taylor,  WUson Benge.  Adele.     (NP)   Dec.  16. 

•TREASURE  GIRL  (MC) :    (R)  March  29.  1929. 
•UP  AND  AT  'EM  (CD-AT):  Alan  Hale,  Eddie  Quillan. 

(R)   May  31.   1930.  „         .       rr  j 
•WAR  AND  WOMEN  (D-AT):  William  Boyd,  Ann  Hard- ing. Robert  Armstrong.    (R)  AprU  12.  1930.   
•WOMAN  AFRAID,  A  (D-T) :     (R)  May  17,  1930. 

Rayart 
•ANNE  AGAINST  WORLD  (D) :  Shirley  Mason,  Jack  Mower, 
James  Bradbury,  Jr.,  Isabel  Keith,  Thomas  A.  Curran, 
Henry  Eoquemore,  Belle  Stoddard.  BlU  Franey.  (L)  6732f. (R)  Apr.  15,  1929.     (NP)  June  29. 

•BROTHERS  (D):  Bedford,  Keefe,  (L)  6092f,  (B)  Fet. 
15.  1929. 

•DEVIL'S  CHAPLAIN,  THE  (D) :    C.  Keefe.  Virginia  Brown 
Faire.    (L)  5451f.    (E)  Mar.  15,  1929. 

•HANDCUFFED    (MD-AT) :    Virginia  Brown  Faire.  Brod- 
erlck  O'Farrell,  Frank  Clarke.  Charles  West.  (NP)  Sept.  7. 

•SHANGHAI  ROSE:    Irene  Rich.     (L)  65391.    (B)  Mar.  1, 1929.     (NP)  May  18. 
•SOME  MOTHER'S  BOY  (D) :    Mary  Carr.  Jason  Robarda, 
Jobyna  Ralston,  M.   A.  Dickinson,  Henry  Barrowi,  (L) 
6901f.     (R)  Feb.  15,  1929. 

PAINTED   FACES   (D-AT):    Joe  E.  Brown.  Helen  Foster. 
Barton  Hepburn,  Dorothy  Gulliver,  Lester  Cole,  Sojin  and 
Jack  Richardson.     (NP)  Dec.  14. 

•TWO  SISTERS  (D):    Viola  Dana,  Rei  Lease.  Claire  Du- 
Brey.  Irrtng  Bacon,  Boris  Karloff,  Tom  Llngham,  Thomas A.  Curran,  Adalyn  Asbury.    (L)  6161f.    (B)  Apr.  1,  1929. 
(NP)  May  25.  1929. 

RKO 
•AIR  LEGION,  THE  (D) :  Ben  Lyon,  Antonio  Moreno, 
Martha  Sleeper,  John  Gough,  Colin  Chase.  (L)  6361f. 
(R)  Jan.  6.  1929.     (NP)  Jan.  12,  1929, 

•AMAZING  VAGABOND.  THE  (M) :  Bob  Steele,  Tom  Ling- ham,  Jay  Morley,  Perry  Murdock,  Lafe  McKee,  Thelm* 
Daniels.  (L)  5081f.  (B)  Apr.  7,  1929.  (NP)  Apr.  «, 1929. 

•BIG   DIAMOND    ROBBERY,   THE    (W) :    Tom  Mix.  (L) 
6114f.     (R)  May  13.  1929. 

•BLOCKADE  (D):    Anna  Q.  Nilsson.  McDonald.    (L)  6409f. 
(R)  Jan.  30.  1929. 

•DANCE   HALL    (D-AT):     Olive  Borden.   Alice  Lake  and 
others.    Serial  No.  0206.     (R)  December  22,  1929. 

•DELIGHTFUL    ROGUE,   THE    (D-AT):     Bod  La  Eocque, 
Bebe  Daniels.  (B)  Sept.  22,  1929.  Serial  No.  0203.  6532f. 

•FIRE  WALKER   (D-AT):    Unnamed  cast.     (E)  November 
24,  1929.     Serial  No.  0607. 

•HALF  MARRIAGE  (D-AT):    Olive  Borden.  Morgan  Farley 
Ann  Greenway,  Sally  Blaine,  Ken  Murray,  Anderson  Law- lor,  Hedda  Hopper,  Eichard  Tucker.    (L)  Talking,  6481f. 
(R)  Oct.  13,  1929. 

•HARDBOILED    (D):     Sally  O'NeU,   Donald  Eeed,  Llljan 
Tashman.    Bob   Sinclair,    Ole   M.    Ness,    Tom  O'Grady, Alphonz  Ethier.     (E)  Feb.  8.    (L)  6940f. 

HIT    THE    DECK    (MC) :    Polly    Walker,    Jackie  Oakle, 
Franker  Woods,  Eoger  Greene,  Wallace  MacDonald.  Ethel 
Clayton.  (TOS)  Jan.  25.  (L)  9.560.  (R)  Feb.  2,  1930. 

HUNTED  (D-AT):    Unnamed  cast.    (E)  December  29,  1929. 
Serial  No.  0501. 

•JAZZ  AGE  (D-TmS):  Douglas  Fairbanks.  Jr.,  Marcellne Liuj.  tleury  B.  Walthall.  Myrtle  Stodiiian.  E.  J.  KatcllUe, 
(Jerirude  Messluger,  Joel  McCrca,  WUilam  Beohiai,  lout 
Holmes  and  Ed  Dearlng.     (R)  Feb.   lU.     (L)  6245f. 

•IDAHO  RED  (W-ME);  Fraiilile  Darro.  Tom  Tyler.  Patrloa Carou.  Lew  Meehan.  Barney  Furey.  (R)  Apr.  21.  (L) 
Souud.  47SSr;  silent,  47U0f.     With  sound  effects. 

•JAZZ  HEAVEN  (D  AT):  SaUy  O'Nell  and  others.  Serial No.  05UO.     (R)   November  3.  1929.     (L)  6372f. 
•LAUGHING  AT  DEATH  (D) :  Bob  Steele.  Natalie  Joyce, Captain  Vic,  Kal  Schmidt,  Ethan  Laldlaw.  Armand  TrlBor, 
Hector  V.  Sarno.     (B)  June  2.     (L)  6500f. 

•LITTLE  SAVAGE  (W):  Buzz  Barton.  Mllbum  Morante, Wlilard  Boeluer,  Patrica  Palmer,  Sam  Nelson,  Btban 
Laldlaw.     (R)  May  19.     (L)  4781f. 

•LOVE  IN  THE  DESERT  (D-TME):  Olive  Borden,  Hugh Trevor,  Noah  Beery,  Frank  Leigh,  William  Tooker,  Ida 
Darling,  Alan  Roscoe.  Fatty  Carr,  Charles  Brlnley,  Pearl 
Varnell,  Gordon  Magee.  (R)  March  17.  (L)  Sound,  6365f; silent,  6365f. 

•LOVE   COMES   ALONG    (D-AT):     Bebe  Daniels  starred. Forthcoming  1930  release. 
•NIGHT  PARADE  (D-AT):    Hugh  Trevor  and  other«.  Serial No.  0204.     (B)  Oct.  27.     (L)  6671f. 
•OUTLAW  (W):    Tom  Mil.  Sally  Blane,  Frank  M.  Clarke, Al   Smith,   Ethan  Laldlaw.   Al  Ferguson,  Barney  Furey. 
(R)  Jan.  2L     (L)  6057f. 

•OUT  TO  KILL  (D-TME):  Joseph  SchUdkraut  starred.  Feb. 23  1930 
•PRIDE  OF  PAWNEE  (W) :  Tom  Tyler.  Frankle  Darro, 
Ethlyne  Clair.  Barney  Furey,  Jack  Hllliard,  Lew  Meehan, 
Jimmy    Casev.      (L)    4760f.      (E)    June   9,    1929.  (NP) June  22. 

•RED  SWORD.  THE  (D):  Marian  Ntion.  WiUlam  Collier, Jr..  Carmel  Myers.  AUan  Roscoe.     (L)  e243f.     (E)  Feb. 
17  1929 

RIO  RITA  (MC):  Bebe  Daniels.  John  Boles.  Don  Al- vardo.  Dorothy  Lee.  Bert  Wheeler.  Robert  Woolsey,  Georges 
Renevant.  Helen  Kaiser.  Tiny  Sandford.  Nick  de  Euiii, 
Sam  Nelson.  Fred  Burns.  Eva  Rosita  and  Sam  Blulm. 
Release  Sept.  15.     (TOS)  Nov.  2.     Length  15.044. 

•SEVEN  KEYS  TO  BALDPATE  (D-AT):  Richard  Dii  and Miriam  Seegar.    Forthcoming  1930  release. 
•SIDE  STREET  (D-AT):  Tom.  Matt  and  Owen  Moore, 
Kathryn  Perry.  Emma  Dunn,  Frank  Sheridan.  (L)  Talk- ing 6465f.     (E)   Sept.  8,   1929.     Serial  No.  0202. 

•STREET  GIRL  (CD-AT):  Jack  Oakle,  Neb  Sparks.  John 
Harron.  Joseph  Cawthorn.  Betty  Compson.  (L)  Talking, 
8188f.  (R)  Aug.  11,  1929.  (NP)  Sept.  28.  (TOS) 
Sept.  21. 

•SYNCOPATION  (D-AT):  Fred  Waring  and  Band.  Barbara 
Bennett,  Bobby  Watson,  Ian  Hunter,  Morton  Downey,  Os- good Perkins.  Mackenzie  Ward.  Verree  Teasdale,  Dorotby 
I/ee.     (L)  7848f. 

•TANNED  LEGS  (D-AT):  June  Clyde.  Arthur  Lake,  Sally 
Blane,  Allen  Keams,  NeUa  Walker,  Albert  Gran,  Ed- mund Burns,  Dorothy  Eevier,  Ann  Pennington.  Lincoln 
Stedman.  Lloyd  HamiUon.  (E)  Nov.  10.  (L)  6377f. 
(NP)  Nov.  30. 

•VAGABOND  LOVER  (D-AT):  Rudy  Vallee.  Sally  Blane 
and  others.     (R)  November  24.  1929.    Serial  No.  0108. 

•VERY  IDEA,  THE  (D-AT):  Frank  Craven,  Hugh  Trevor, 
Theodore  von  Eltz,  Olive  Tell,  Doris  Eaton.  Adele  Watson. 
Oeanne  de  Bard,  AUen  Keams,  Sally  Blane.  (L)  Tallt- 
ing.  6139f.    (B)  Sept.  16.  1929.    Serial  No.  0303. 

Sono  Art- World  Wide 
•BERLIN  AFTER  DARK  (MD):  Kurt  Green.  Ernst  Stahl Nachbauer.  Fritz  Kampers,  Qrita  Ley.     (L)   665Sf.  (E) June. 
•BLACKMAIL  (AT-Mel) :    Donald  Calthrop  starred. 
BLACK  WATERS  (D-AT):  James  Kirkwood.  Lloyd  Hamil- 

ton. Mary  Brian.  Jolin  Loder.  Frank  Eeicher.  Eobert  Ames, 
Ben  Hendricks.  Noble  Joknson.  HaUam  Cooley.  (L)  7322f. 
(B)  Apr.  14.    No  silent  version. 

•BONDMAN,  THE  (D):  Norman  Kerry.  (E)  Mar.  IT. 
(L)  7000t. 

•GREAT    GABBO    (D-AT):     Erich    von    Stroheim,  Betty Compson.    (TOS)  Dec.  21.    (E)  Oct. 
•KITTY  (D-ME):   Estelle  Brody.  John  Stuart.  Marie  Ault, 

Dorothy   Cummings,    Winter   HaU.    Olaf   Hytten,  Clurles 
O'Shaughnessy.    (R)  June  16.    (L)  8441f. 

•MIDNIGHT  DADDIES  (C-AT) :    Andy  Clyde.  Harry  Grlb- 
bon.    Rosemary    Theby,    Addle    McPhail.    Alma  Bennett, Jack  Cooper.   Katherine  Ward.     (NP)    October  12.  (R) 
Aug.  3.  1929. 

•MOULIN  ROUGE  (D-ME):    Olga  Chekova.  Ere  Gray.  Jean Bradin.    (E)  January  30.    (L)  Sound  8312r. 
•PAWNS  OF  PASSION  (D) :    Olga  Chekova.  Sidney  Suberly, 

Henry  Baudin,  Hans  Stever,  Lola  Josane,  Carmine  GaUone. 
(R)   Feb.  17.     (L)  n96f. 

•PICADILLY    (Mel-AT):    Gilda   Gray.    Anna   May  Wong, Jameson  Thomas.    (L)  8080f.    (E)  June  1.    (NP)  Oct.  12. 
(TOS)  Aug.  24. 

•PRINCE  AND  THE  DANCER   (D) :    Dina  Graller.  Albert 
Paulig.  Werner  Plttschau.  Anna  KaUlna.     (NP)   Nov.  S. 
(R)  June  29. 

•SCARLET  DEVIL.  THE  (D) :  Matheson  Lang.  Margaret 
Hume.  Nelson  Keys.  Hadden  Mason.  Juliette  Compton, 
Douglas  Payne.  Harold  Huth.    (NP)  October  12. 

•TRIUMPH  OF  THE  SCARLET  PIMPERNEL.  THE  (D): 
Matheson  Lang.  Margaret  Hume.  Nelson  Keys,  Hadden 
Mason.  Juliette  Compton,  Douglass  Payne,  Harold  Euth. 
(L)  6490f.     (E)  June  22.  1929. 

Talking  Picture  Epics 
•ACROSS  THE  WORLD  WITH   MR.  AND  MRS.  JOHNSON 

(D-TME) :  Africa  adventures  with  Mr.  and  Mrs.  Martin 
Jolinson.     (L)   8.680.     (TOS)  Feb.  1. 

Tiffany 

•BROADWAY  FEVER  (CD):  SaUy  O'NeU,  Roland  Drew, Corliss  Palmer.    (R)  Jan.  1.    (L)  6412f. 
•LUCKY  BOY  (CD-TME):  George  Jessel.  Margaret  Qulmby, Rosa  Rosanova.  WiUiam  Strauss.  Gwen  Lee.  Eichard 

Tucker,  Gayne  Whitman,  Mary  Doran.  (R)  Feb.  2.  (L) 
Sound,  8643f:  silent,  6520f.    (NP)  Feb.  2.    (TOS)  Feb.  23. 

•JOURNEY'S  END  (D-AT):    AU  star  cast. 
•LOST  ZEPPELIN,  THE  (D-TME):  Tiffany  air  thrUler. with  Conway  Tearle.  Virginia  Valli,  Eicardo  Cortez.  Duke 

Martin.  Kathryn  McGuire  and  Winter  HaU.    (NP)  Dec.  21. 
•MIDSTREAM  (D-TME):  Claire  Windsor,  Montague  Love. Larry  Kent,  Helen  Jerome  Eddy,  Louis  Alvarez,  Leslie 
Brigham,  Generteve  Shrader.     (L)   7353f.     (NP)   Oct.  12. 

•MISTER  ANTONIO  (D-AT):  Leo  Carrillo.  Virginia  VaUl. Frank  Reicher.  Eugenie  Besserer.  Franklin  Lewis,  Gareth 
Hughes.    (NP)  October  19. 

•MY  LADY'S  PAST  (D-TME):  BeUe  Bennett.  Joe  E.  Brown. Alma  Bennett.  Russell  Simpson.  Joan  Standing,  BiUle 
Bennett.    (NP)  June  15.     (L)  Tallting.  7948f. 

•NEW  ORLEANS  (D-TME):  WiUiam  CoUier.  Jr..  Eicardo Cortez.  Alma  Bennett.  (L)  6765f.  (E)  Aug.  1,  1929. 
(NP)   Oct.  12. 

•PEACOCK  ALLEY  (D-AT):  Mae  Murray,  George  Barraud, Jason  Robards,  Richard  Tucker,  W.  L.  Thome,  PliiiUps 
Smalley,  E.  H.  Calvert,  Arthur  Hoyt,  Billy  Bevan. 

•PARTY  GIRL  (D-AT):  Douglas  Falrbanlts.  Jr..  Jeanette LofP.  Judith  Barrie,  Marie  Prevost,  John  St.  Polls,  Hal Price.     (TOS)  Jan.  11. 

•TROUPERS  THREE  (D  AT) :    Rex  Lease,  Dorothy  GulllTer and  othertt. 
•TWO  MEN  AND  A  MAID  (D-TME):    WUllam  CoUier,  Jr., Alma  Bennett.  Eddie  Grlbbon.  George  E.  Stone.  (L) 

Tallting.  6423f.     (R)  Aug.  1,  1029.     (NP)  Oct.  12. 
•WOMAN  TO  WOMAN  (D-AT):  Betty  Compson,  George Barraud,  Juliette  Compton,  Margaret  Chambers,  Reginald 

Sharland,  Georgle  BilUngs.  Winter  HaU.     (TOS)  Not.  23. 
•WRECKER,  THE  (D-TMB):  Special  cast.  (L)  Sound. 6520f.    No  sUent  print. 

United  Artists 
•ALIBI  (Mel-AT):  Chester  Morris,  Pat  O'MaUey.  Harry 
Stubbs,  Mae  Busch,  Eleanor  Griffith,  Irma  Harrison, 
Regis  Toomey.  Al  Hill,  James  Bradbury,  Jr.,  Elmer  Bal- lard. Kerman  Crlpps,  PurneU  B.  Pratt.  DeWitt  Jennings, 
Edward  Brady.  (L)  TaUimg,  18a7f.  (E)  Apr.  20,  1929. (NP)  June  1.     (TOS)  Sept.  21. 

•BE  YOURSELF  (CD-AT):  Fannie  Brica  starred.  Forth- coming release. 
•BULLDOG  DRUMMOND  (D-AT):  Eonald  Cohnan.  Joan 

Bennett,  LUyan  Tashman,  Montague  Love,  Lawrence  Grant, 
Wilson  Benge,  Claud  AUlster,  Adoiph  Miliar,  Cbarlea 
SeUon,  Tutsu  KomaL  (L)  TaUdng,  8376f.  (E)  Aug.  S. 
(TOS)  Oct.  19. 

•COQUETTE  (D-AT):  Mary  Plckford,  John  Mack  Brovra. Mat)  Moore,  Jotin  SalnpoUs.  WUUam  Janney.  Henry 
Kolker.  George  Irving.  I«uise  Beavers.  (L)  SUent.  6i)93f. 
(R)  Apr.  12.  1929.     (NP)  June  1. 

•CONDEMNED  (D-AT):  Eonald  Colman  starred.  (E)  De- cember 7.  1929. 
•ETERNAL  LOVE  (D-ME):  John  Barrymore,  CamLUa  Horn, Victor  Varconi,  Hobart  Bosworth,  Bodil  Eoslng,  Mona  Blco, 
Evelyn  Selbie.  (R)  May  11.  1929.  (L)  6948f:  aUent, 
6318f.     (NP)  June  15.     (TOS)  June  1. 

•EVANGELINE  (D-ME):  Dolores  Del  Rio,  Roland  Drew, 
Alec  B.  Francis,  John  Holland.  James  Marcus.  Paul 
McAllister,  Lawrence  (3rant.  Bobby  Mack,  George  Marion. 
(L)  8268f.     (NP)  June  1.     (R)  Aug.  24.     (TOS)  Not.  9. 

•LOCKED  DOOR.  THE  (D-AT):  Stanwyck,  Rod  La  Rocaue. William  Bovrt.  Bettv  Bronson.  (E)  November  16.  (L) 
6844f.     (TOS)  Jan.  25. 

•LUMMOX  (D-AT):  Winifred  Westover,  Ben  Lyon,  Wil- liam CoUier,  Jr. 
•NEW  YORK  NIGHTS  (D-AT):  Norma  Talmadge  starrad. 

(R)  December  28. 
•PUTTING  ON  THE  RITZ  (D-AT):  Harry  Eichman,  Toan 

Bennett.  James  Gleason,  Lilyan  Tashman. 
•SHE  GOES  TO  WAR  (D-TME):  Eleanor  Boardman,  Jolin 

Holland.  Edmund  Bums,  Alma  Rubens.  Al  St.  Jotin,  Qlen 
Waters,  Margaret  Seddon,  Tola  D'AvrU,  Evelyn  HalL  (L) 8864f.    (R)  July  13.  1929.     (NP)  June  1.    (TOS)  Aug.  10. 

•TAMING  OF  THE  SHREW,  THE  (D-AT):  Mary  Plckford, Douglas  Fairbanks.  (R)  Dotober  26.  (L)  6.116.  (TOS) 
Jan.   4.  1930. 

•THREE  LIVE  GHOSTS  (D-AT):  AlUster  McNaughton, Montgomery.  Bennett.     (R)  Sept  16.     (L)  7.486. 
•THIS  IS  HEAVEN  (D-TME):  VUma  Banky.  James  HaU. 

Fritzie  Rldgway.  Luden  Llttlefleld,  Richard  Tucker.  (L) 
7948f.    (Ri  June  22,  1929.    (NP)  June  1.    (TOS)  July  20. 

•THREE  PASSIONS.  THE  (D-ME):  Alice  Terry.  Ivan 
Petrovitch.  Shayle  Gardner.  Leslie  Faber.  Andrew  Engel- man.  Claire  Eames.  (L)  TaUiing,  6646f;  sUent,  7676f. 
(R)  Jtme  1.  1929. 

•TRESPASSER.  THE  (D-AT):  Gloria  Swanson.  Kay  Ham- mond. WiUiam  Holden.  Robert  Ames,  Henry  WalthaU, 
PumeU  Pratt.  Wally  Albright.  (E)  October  6.  (L)  8,223. 
(TOS)  Nov.  16. 

•VENUS  (D-ME):  Constance  Talmadge.  Andre  Eoanne. 
Jean  Murat.  Max  Maxudian,  Baron  FUs  and  Jean  Mer- c&nton.     (L)  Sound  6882f.     (NP)  June  1.     (R)  Oct.  12. 

Universal 

ALL  QUIET  ON  THE  WESTERN  FRONT  (D-AT):  Lewi* 
Ayres,  Louis  Wolheim.  Jolin  Wray,  WiUiam  BakeweU,  Wal- 

ton Browne  Rogers,  Ben  Alexander,  Owen  Davis,  Jr.,  Bus- sell  Gleason.  Slim  SummervUle.    1930  release. 
•BARNUM  WAS  RIGHT  (CD-AT):  Glenn  Tryon.  Merna 
Keimedy.  Otis  Harlan.  BasU  Radford.  Clarence  Burton, 
Lew  Kelly,  Isal)eUe  Keith,  Genmde  Sutton.  (L)  SUent 4.477.     Sound   5.140.     (NP)   November  9.     (E)   Sept.  22. 

•BEAUTY  AND  BULLETS  (W) :  Ted  Wells.  Duane  Thomp- son. Jack  Kenney.  WUbur  Mack.    (L)  479f. 
•BODY  PUNCH.  THE  (D):  Jack  Dougherty,  Virginia  Brown 

Faire,  George  Kotsonaros,  Wilbur  Mack.  Monte  Montague. 
(L)  4786f.     (R)  July  14.  1929.    (NP)  July  27. 

•BORDER  WILDCAT.  THE  (W):  Ted  WeUs,  Kathryn  Mc- 
Guire,    (R)  May  12.     (L)  4269f. 

•BORN  TO  THE  SADDLE  (W) :  Ted  Wells.  Duane  Thomp- son. Leo  White.  MerriU  McCormick.  Bryon  Douglas.  Nelson 
McDoweU.    (E)  Mar.  10.     (L)  4126f. 

•BROADWAY  (D-AT):  Glenn  Tryon.  Mema  Kennedy.  Evelyn 
Brent.  Thomas  Jadcson.  Robert  EUis,  Otis  Harlan,  Paul 
Porcasl.  Marion  Lord,  Fritz  Field.  Leslie  Fenton.  Arthur 
Housman.  George  Darts.  Betty  Francisco,  Edythe  Flynn, 
Florence  Dudley.  Ruby  McCoy.  (L)  9330f.  (R)  Sept.  16. 
(TOS)  Nov.  16. •BURNING  THE  WIND  (W) :  Hoot  Gibson.  Cessare  Gravine, 
Virginia  Brown  Faire,  Boris  KarlofT,  Robert  Holmes.  Re- leased Feb.  10.     (L)  5202f.     (NP)  Jan.  12. 

CHARLATAN.  THE  (D-TME):  Holmes  Herbert,  RockcUlTe Fellows.  Margaret  Livingston.  (R)  Apr.  14.  (L)  Silent, 
5972f.    Sound  6506f. 

•CLEAR  THE  DECKS  (CD-TME):  Reginald  Denny.  Olive 
Hasbrouok.  Otis  Harlan.  Colette  Merton.  Luclen  Llttlefleld, Brooks  Benedict,  Robert  Anderson.  Elinor  LesUe.  (B) 
Mar.  3.     (L)  Sound.  5792f.    SUent.  5740f. 

CLIMAX,  THE  (D-AT):  Jean  Hersholt.  Kathryn  Crawford, LeRoy  Mason,  John  Reinhardt.  Harry  Armetta.  (L)  6,876. 
(R)  Jan.  26.  1930. 

•COHENS  AND  KELLYS  IN  ATLANTIC  CITY  (CD-TME): 
George  Sidney,  Mack  Swain,  Vera  Gordon,  Kate  Price. 
Cornelius  Keefe.  Nora  Lane.  Virginia  Sales.  Tom  Kennedy. 
(R)  Mar.  17.    (L)  Sound.  7400f.    Silent,  7762f. 

•COHENS  AND  KELLYS  IN  SCOTLAND  (C-AT):  George 
Sidney,  Charles  Murray,  Vera  Gordon.  Kate  Price,  E.  J. 
Radcliffe.  Lloyd  Whltlock,  WUUam  Colvin.  (B)  March 

17.  1930. •COLLEGE  LOVE  (D-AT):  George  Lewis,  Eddie  PhlUips. 
Dorothy  GuUiver.  ChurchiU  Ross,  Hayden  Stevenson, Sumner  €>etcheU.  (L)  Taking  6846r.  (R)  July  7,  1929. 
(NP)  July  27. •COME  ACROSS  (M-TME) :    Lena  Basquette.  Reed  Howes. 
Flora  Finch,  Craufurd  Kent.  Gustav  von  SeylTertitz.  Clarissa 
Selwynne.  (R)  June  30,  1929.    (NP)  July  27.    (L)  TaUt- 
Ing,  5330f;  sUent.  6593f. 

•COURTIN'   WILD  CATS   (W-AT) :  Hoot  Gibson,  Eugenia 
Gilbert,  Harry  Tod,  Joseph  Girard,  Monty  Montague,  John 
Oscar,  Jim  Corey,  James  Farley.  Pete  Morrison  and  Joe 
Bonomo.     (NP)  Dec.  21.     (B)  Deo.  22. 

•DEVIL'S    PIT    (D):     With   a   foreign   cast     (L)  6268f. 
(NP)  Nov.  2.     (R)  March  9  1930. 

•DRAKE  CASE.  THE  (Mel-AT):    Gladys  Brockwell.  (NP) 
Sept.  28.     (TOS)  Sept.  21.     (R)  Sept.  1. 

•EMBARRASSING   MOMENTS  (CD-AT):    Reginald  Denny. 
Mema  Kennedy.   Otis   Harlan,   WiUiam   Austin,  Virginia Sale.  Greta  Grandstedt.  Mary  Foy.     (NP)   Oct  28.  (L) 
5230f.     (R)  Feb.  2.  1930. 

•EYES  OF  THE   UNDERWORLD    (W) :    BIB  Cody,  SaUy 
Blane.    (E)  Apr.  28.    (L)  4208f. 



EXHIBITORS  HERALD-WORLD February  8,  1930 

•FIGHTING    LEGION    (W-TME):     Ken  Uaynard,  Dorothy Dwan  aud  others.     (It)  AprU  6,  laSU. 
•GIRL  ON  THE  BARGE  (U-TME) :    Jean  Hersholt,  Sallj 

O'NoU.  Malooiiii  McUrcgor.  Moms  Moluiosn.  JNaucy  Keiu. 
George  Cfforman.   Heurjr    Weal,   Hex.     (It)    Jfeb.   ».  (L) Hound,  76iUt.    tjlleni,  69U8f.  ^,         „^.,^.        ~.  - 

•GIRL     OVERBOARD     (U-TME):      Mary     PliUblii.  Fred 
Maohaye.  OUh  Harlan.  Kdrnund  Breeso,  Francis  McDonald. 
TL)    arising.   731111 ;  sUent,   7531f.     («)    July   aa.  IViV. 

•G*RllV  W?NS  ̂ (W) :  Ted  Wells.  KatMeen  Colllna.  AI  Fer- »uson.  Buok  Conner*.  NelKon  MoUoweU.  Edwin  Moulton. 

•HARVEST  OF  H ATe"(W)  :  Bex,  Jack  Perrln,  Helen  Foater, 
Tom  ixjndon  (l.)^47-M.^  Charl«,  Bldjrord  Fred  KoW.r^ Itaymond  Hauon.  i-rllzl  Kldgeway.  Maria  Alba.  Joe  do  la 
Cruz.  Buck  Connors.  Walter  James.  (Ni")  Jan.  18.  (T08) Jan.    11.     lleleased    Jan.    6.    ia3U.      (1.)    Sound,  6,78U; 

•h'is"°LUCK°y' DAY  (CD-TMB):  Reginald  Denny  IxHUyne iJSval  Otis  Harlan.  Eddie  PH^Pf- ,  Cls"«„ 'J^ji^' 
Harvey  Claris.  Tom  O'Brien.  (L.)  Talking  6713f;  sllem, 66U3f.    (It)  June  30.  1929.     (NP)  June  22 

•HOLD  YOUR  MAN  (D-AT) :  ̂ Laura  LaPlante.  Walter 
Scott   Eugene  Borden.  MUdred  Van  Dom.    (NP)  Oct.  28. 

•HOOFBEATs'oF^v'eNGEANCE  (W):  Bex  Jack  Perrln^ Helen  Fostel-.  Al  Ferguson.  StarUght.    (K)  June  16.  (D 

•IT^^CAN  BE  DONE  (CD-TME):  Glenn  Tryon.  Sue  CaroJ, 
Richard  Carlyle.  Jack  Egan.  Tom  O'Brien.  (E)  Marck 24.     (L.)  Sound  65601;  silent  6090(.  ^       ™  n^.„ 

KETTLE  CREEK   (W-AT):    Ken  Maynard.  Kathryn  Craw- 

'KiNG    of  sTzV  REVUE    (MC) :     Paul  Whiteman  .tar.. 

•Kmc  ""oT*' THE  CAMPUS  (CD-AT):  George  Lewis. 
Dorothy  GuUiver,  Eddie  Phillip.,  Hayden  Stevenson, Churchill  Koss,  CoUette  Merton. 

•KING  OF  THE  RODEO  (W) :  Hoot  Gibson,  Kathryn  <>aw- 
ti^e.  Slim  SummerviUe  Charle.  K.  French  MonW  Mon- tague. Joseph  W.  Gerard.    (R)  Jan.  20.     (L)  BB09f. 

•LA  MARSEILLAISE  (D-AT):  Laura  LaPlanW,  John  Bole, and  others.    Forthcoming  1930  release.  „t,.i„,„  r^.n 
•LARIAT  KIO.  THE  (W) :  Hoot  Gibson.  Ann  Christy,  Cap 
Anderson  Miry  Foy,  Francis  Ford.  Walter  Breiman.  Andy 
Waldron.  Bud  Osborne,  Joe  Bennett.  Jto  Corey.  (i.) iniif     (It)   Tune  23    1929.     (NP)  June  15. 

•LAST  performance:  THE  (D-TME) :  With  Conrad 
Veldt  Mary  Philbln.  LesUe  Fenton.  Pred  MaoKaye,  Gustav 
Paros  William  H.  Turner.  Anders  KandoU,  Sa.m  DeGrasse 
ind  George  Irving.    Length  (sound).  6799f;  (silent)  5799t. 

•  I'nTr    L0NG%RAiL'^THEW):  Hoot  Gibson.  Sally  EUers. 
Kath^n°McG^re.''-Jam"es  MaU  ArcUe  B>cks.  Walter Brennan.  Howard  TruesdeU.    (NP)  Oct.  26.    (L)  fli  reeia. 

•LONESOME^^(ci)-TiviE):    Glenn  Tryon,  Barbara  Kent.  (B) Jan    20      (L)  Sound  6761f:  silent  6142f.  -n.^^ 
•LUCKY  LARKIN  (W-AT):  Ken  Maynard,  Nora  Lane,  Henry 

•  m'^an'''  woman  'aNd"w'fe"(D-MB):  Norman  Kerry 
"paS'line'^Starke,  Marion  ̂ ('xon  Kenneth  Harlan,  paufurd 
Kent,  Byron  Douglas.     (L)   65891.     (E)   Jan.   13,  1928. 

•  MELODY^LANE  (D-AT):  Eddie  Leonard.  Josephine  Dunn. 
"l^se°  cV  Gelrge  Stone.  Huntley  Gordon.     {D  TaUdng, 

.Asl^Pi^'^l^^Bli'H  (^ir^Jo's^ebh  ScMldkraut, jifl'tJ^et't,  Samema  Geraghty,  Aleo  B  ̂ ^^^-Ot^ Harian.  Billy  Welsh.  (NP)  Nov.  9.  (L)  Sound,  6,452. 
SUent,  5,025:     (TOS)  Nov.  16.     (K)  Nov.  3. 

•MODERN  LOVE  (CD-TME):  Charley  Chase  Jf,^n  HershoW, Kathlyn  Crawford.  Edward  MartlndeL  (B)  Juts;.".  1»^' 
amJunT^    (L)  Talking.  6501f;  rilent,  B730f. 

•MOUNTED  STRANGER.  THE  (W-AT):  Hoot  Gibson, 
Louise  Lorraine.  Francis  Ford,  Malcolm  Wlilte,  Robert Burns.    (E)  Feb.  16.  1930. 

•NIGHT  BRIDE  (D-AT):  Joseph  Schlldkraut.  Barbara  Kent. 
Edward  G  Ecbinson,  George  Ovey.  Hal  Price.  Ealph 
Welles  Harry  Stubbs.  DeWltt  Jennings.  (E)  Jan.  li, 
1930.  '(NP)  Jan.  18.    (TOS)  Jan.  25. 

•ONE  HYSTERICAL  NIGHT  (CD-TME):  Eeglnald  Denny. 
Nora  Lane.  E.  J.  Eitcllffe.  Fritz  Field.  Slim  SummervlUe, 
Jule.  Cowles,  Joyzelle,  Walter  Brennan.  Harry  Otto  Mar- garet Campbell.   (NP)  Oct.  26.     (L)  610U.     (E)  Oct.  6. 

•PARADE  OF  THE  WEST  (W-AT):   Ken  Maynard.  Gla^s McConnell.  Otis  Harlan.  Frank  Bice.  Bobble  P»"»n;, 
Hanlon,  Fred  Bums,  Frank  .  Yaconelll.  Stanley  Blystone, 
Blue  Washington.  Tarzan  and  Bex.     (NP)  Nov.  23.  >a) Jan.  19.  1929. 

•PLUNGING    HOOFS    (W) :     Jack    Perrln.    Bex  Barbara 
Worth,  J   P  McGowan,  David  Dunbar.    (L)  Silent,  43411. 
(E)  Apr.  14'.    (NP)  May  18. 

•POINTS  WEST  (W):    Hoot  Gibson,  Alberta  Vaughn,  Frank 
Campeau    Jack  Baymond.  Martha  Franklin,  Milt  Brown, Jim  Cor«r    (L)  5491f.    (NP)  Sept.  28. 

•RIDIN'  KID,  THE  (W-TME):    Hoot  Gibson.  Forthcoming 1930  release. 
•ROARING  ADVENTURE,  A  (W) :  Jack  Hoxle.  Mary  Mo- All.ter.  Marin  Sals.  Franei.  Ford  and  the  Universal Banch  Blders.    (NP)  Dec.  7. 
•TIP  OFF  THE  (W):  William  Cody.  George  Hackathome, 
Duane  Thompson,  L.  J.  O'Connor,  Jack  Singleton  Bobert Bolder,  Monte  Montague,  Walter  Shumway.  (L)  410»f. (B)  June  2.  1929.    (NP)  July  13. 

•SCANDAL  (D-TME):  Laura  LaPlante.  John  Boles.  Jane 
Wlnton,  Huntley  Gordon.  Nancy  Dover.  Eddie  PhJUlps, 
Julia  Swayne  (3ordon.  (B)  May  4.  (L)  Sound,  6675f; sUent,  6475f.     (TOS)  June  IS. 

•SENOR  AMERICANO  (W-AT):  Ken  Maynard.  Kathryn 
Crawford.  Gino  Corrado.  J.  P.  McGowan.  Frank  TaconelU, Frank  Beale  and  Tarzan.  Footage  Sound,  6,662.  SUent, 
6.528.     (NP)  Nov.  23.     (B)  Nov.  10. 

•SHANGHAI  LADY  (D) :  Mary  Nolan.  James  Murray, 
Wheeler  Oakman,  Anders  Randolph,  Lydia  Yeamana  Tltni, 
Tola  d'Avril.  Mona  Rico.  Irma  lowae.  (NP)  Nov.  16. 
(TOS)  Dec.  7.     (R)  Nov.  17. 

•SHANNONS  OF  BROADWAY  (D-AT):  James  and  Luclle 
Gleason.  Charles  Grapewin.  Mary  Philbln,  John  Breedon. 
Tom  Santscht.  Harry  Tyler.  Gladys  CroUus.  Helen  Mehr- 
mann.  Bobert  T.  Haines.  Slim  SummervlUe.  Tom  Ken- nedy and  Walter  Brennan.     (NP)  Nov.  16.     (B)  Dec.  8. 

•SHOW  BOAT  (D-AT):  Laura  LaPlante,  Joseph  SchUd- 
kraut,  Emily  Pitzroy,  Otis  Harlan.  Helen  Morgan.  Jane 
LaVeme.  Alma  Eubens,  Jack  McDonald,  Neely  Edwards. 
(L)  ll,772f;  sUent,  10,290f. 

SKINNER  STEPS  OUT  (CD-AT):  Glenn  Tryon.  Mema 
Kennedy,  E.  J.  EadclUTe.  Burr  Mcintosh.  Lloyd  Whltlock. 
William  Welsh,  Katherlne  Kerrigan.  Frederick  Lee,  Jack 
LlpBon  and  Edna  Marian.     (NP)  Dec.  14.     (E)  Nov.  -ii. 

•SMILING  TERROR,  THE  (W) :  Ted  WeUs,  Derelys  Perdue, Al  Ferguson.  Bed  Osborne.  (L)  4525f.  (E)  June  30.  1929. 
(NP)  July  13. 

•TONIGHT  AT  TWELVE  (D-AT):  Madge  Bellamy.  George 
Lewis.  Bobert  EUls.  Margaret  Livingston.  Vera  Eeynolds. 
Norman  Trevor,  Hallam  Cooley.  Mary  Doran.  Madeline 
Seymour.  Josephine  Brown,  Dan  Douglas.  Louise  Carter and  Nick  Thompson.  (L)  6.884.  (NP)  November  2.  (R) 
Sept.  29. 

•UNDERTOW  (D-AT):  Mary  Nolan.  Robert  Ellis,  Johnny MacU  Bruwn,  ChurchUl  lloss,  Audrey  Ferris.  (E)  Feb. 
Feb.  '^i,  Lil6U. 

•WAGON  MASTER,  THE  (W-AT):  Ken  Maynard.  Edith Roberts.  FreUericK  Dana.  Tom  iSautschl.  Al  Ferguson,  Jack 
Hanlon,  Bobby  Dmui,  White  Horse,  Frank  Rice.  (L) 
iSouud.  6335r;  sUenl.  6«79f.     (Nl'>  Sept.  29.     (R)  Sept.  8. 

•WINGED  HORSEMEN,  THE  (W) :  Uuol  Gibson.  Ruth  Elder. Charles  N.  ScbaelTer,  Allan  Forrest.  Herbert  Prior.  (li) 
6544f.     (R)  June  23,  1829.     (NP)  July  13. 

Warner  Bros. 
•AVIATOR,  THE  (CD-AT):  Edward  Everett  Horton,  Patsy 
Ruth  Miller,  Arman  Kalex,  Johnny  Arthur,  Lee  Moran, 
Edward  Martlndel,  PhiUips  Smalley,  WlUlam  Norton 
Bailey.     (lOS)   Jan.  18. 

•ARGYLE  CASE,  THE  (Mel-AT):  Thomas  Melghan,  H.  B. Warner,  Gladys  Brockwell,  LUa  Lee,  Bert  Roach.  (TOS) Aug.  31.     (L)  7794f. 
•CONQUEST  (D-AT):  Monte  Blue.  Lois  WUson,  H.'  B. Warner,  Tully  Marshall.  (L)  4706f.  (E)  Jan.  18,  1928. 

(NP)  Aug.  3.     (TOS)  Jan.  12. 
•DESERT  SONG,  THE  (MC) :  John  Boles.  Charlotte  King. 

Louise  Fazenda.  Edward  Martlndel.  Jack  Pratt.  Otto  Hoff- man. John  Mlljan.  Del  Elliott.  Myrna  Loy.  (L)  Talking. 
ll,034f.  (E)  May  11,  1829.  (NP)  May  18.  (TOS) June  8. 

•DISRAELI  (D-AT):  With  George  Arllss.  Joan  Bennett. Anthony  BushneU.  Doris  Lloyd.  (TOS)  Dec.  14.  (L) Sound  8.044.    (E)  Nov.  1. 
•EVIDENCE  (T):    P.  Frederick  starred.    (TOS)  Oct.  28. 
•FAME  (T-D):    Dolores  CosteUo  starred.    Future  release. 
•FROM  HEADQUARTERS  (D-TME):  Monte  Blue.  Edmund 

Breese.  Ethlyne  Claire.  Gulnn  Williams,  Lionel  Belmore, 
Henry  B.  WalthaU.  Gladys  Brockwell,  Eddie  Gribbon,  Pat 
Hartigan,  John  KeUy,  Otto  Lederer,  WUUam  Irving,  Pat 
Somerset,  J.  Glrard.     (E)  June  6.     (L)  6323f. 

•FROZEN  RIVER  (D-TME):  Rln-Tln-Tln.  Davey  Lee.  Lew 
Harvey.  Nina  Quartaro.  Duane  Thompson.  Joseph  Swlck- ard.  Frank  Campbell.     (R)  May  25.    (L)  6482f. 

•GAMBLERS.  THE  (D-AT):  Lois  Wilson.  H.  B.  Warner. 
Jason  Robards.  <3eorge  Fawcett.  Johnny  Arthur.  Frank 
Campeau.  Pauline  Qaron.  Charles  SeUon.  (L)  Talking, 
6611f;  sUent,  4844f.  Recorded  on  disc.  (TOS)  Aug.  24. (R)  June  29.  1929. 

•GENERAL  CRACK  (D-AT):  John  Barrymore  starred.  (E) Jan.  25.     (L)  Sound  9809. 
GOLD  DIGGERS  OF  BROADWAY  (MC) :  Nick  Lucas,  Ann 
Pennington,  Conrad  Tearle,  Nancy  Welford,  Winnie  Llght- ner  and  others.     (R)  Oct.  5.    (L)  9122.     (TOS)  Nov.  23. 

•GOLDEN   DAWN   (D-AT):    Walter  WoolT  starred.  Future 
•GREEN  GODDESS,  THE  (D-AT):    With  George  Arils,  and others.     For  release  soon. 
•HEARTS    IN    EXILE    (D-AT):     Dolores   CosteUo,  Grant 

Withers    and   James    Klrkwood.     Pre-release   August  14. 
(L)  7,877f.     (TOS)  Deo.  7. 

•HOLD  EVERYTHING  (AT-D) :  With  an  all-star  cast.  Fu- ture release.  ,       .  , 
•HONKY  TONIC  (CD-AT):  Sophie  Tucker,  Llla  Jjee,  Audrey 

Ferris,  George  Duryea,  Mahlon  Hamilton,  John  T.  Murray. 
(L)  Sound.  6412f.     (R)  Aug.  3.     (TOS)  Aug.  31.  (NP) Sept.  14. 

•HOTTENTOT,  THE  (CD-AT):  Edward  Everett  Horton  and 
others.    Pre-release  August  10.      (L)  7.241f. 

•IN  THE  HEADLINES  (D-AT):  Grant  Withers,  Marian 
Nlion,  Clyde  Cook,  Spec  O'DonneU  and  otheri  Pre- release August  31.     <L)  6.427f.     (TOS)  Oct.  12. 

•IS  EVERYBODY  HAPPY  (D-AT):  With  Ted  Lewis  and 
band  starred.    (TOS)  Dec.  21. 

•ISLE  OF  ESCAPE  (D-TME) :    Monte  Blue  starred.  Future 
•KID  gLoVES  (D-TME):  Conrad  Nagel.  Lois  Wilson,  Edna 
Murphy,  John  Davidson,  Tom  Dugan  and  Edward  Earle. 
(R)  Apr.  13.    (L)  Sound  627Sf;  sUent  6658f. 

•LITTLE  WILDCAT  (D-TME):  George  Fawcett.  Bobert 
Edeson.  Audrey  Ferris.    (B)  Jan.  6.    (L)  Bound  8644f; 

•la'ADONrfA'"  OF  AVENUE  A  (D-AT):  Dolores  CoiteUo. 
Grant  Withers,  Louise  Dresser,  Douglass  Gerard,  Otto Hoffman,  Lee  Moran.  (L)  Talking  64eif:  silent  6294f.  (B) June  22,  1929.  _         „.„  . 

•NOAH'S  ARK  (D-TME):  Dolores  CosteUo.  George  O'Brien, 
Noah  Beery,  Louise  Fazenda,  Gulnn  WUllams,  Paul  Mo- 
AUlster,  Anders  Bandolf,  Nigel  de  Bruller,  Armand  Kalix, 
Myrna  Loy,  WlUiam  Mong,  Malcolm  White.  (L)  Sonnil 9478f;  sUent  7752f.  ^     „  . 

•MAMMY  (D-AT):    Al  Jolson  starred.    Future  release. 
•MAN.  THE  (D-AT):    John  Barrymore  starred.    Future  r«- 
•M^MAN  (CD-AT):  Fannie  Brlce,  Gulnn  Williams,  Andre 
de  Segurola.  Ann  Brody,  Bdchard  Tucker,  BUly  SeaUr, 
Edna  Murphy,  Arthur  Hoyt.     (L)  «247f.    BUent,  6136f. 

•No'^De'fiENSE'  (D-AT):  Monte  Blue,  May  McAvoy,  Lee 
Moran,  Kathryn  Carver,  WlUlam  Tooker,  WlUlam  Dot- mond.  Bud  MarshaU.  (L)  TaUdng,  6B58f:  sUent,  4I12f. 
(E)  Apr.  6.  1929.    (NP)  July  IS. 

ON  WITH  THE  SHOW  (MC):  Betty  Compeon.  Sam  Hardy, 
MoUy  O'Day,  Joe  B.  Brown,  SaUy  O'NeU,  Louise  Fazrada, WlUlam  BakeweU,  PumeU  Pratt,  Fairbanks  twins, 
Wheelei  Oakman,  Sam  Hardy,  Thomas  Jefferson,  I«e 
Moran,  Harry  Grlblwn,  Arthur  Lake,  Josephine  Houston, 
Henry  Kirk,  Otto  Hoffman,  Ethel  Walters,  Harmount 
Four  Anielus  Babe.  (L)  Sound  8864r;  sUent  8441f. 
(TOS)  Aug.  IT. 

•ROUGH  WATERS  (D-TME):  Bln-Tln-Tln.  Jobyna  Balston, 
Lane  Chandler,  Walter  MlUer.    1930  release. 

•SACRED  FLAME,  THE  (D-TME):  Pauline  Frederick 
starred.     (L)  Sound  6015.     (E)  Nov.  30. 

•SAP,  THE  (CD-AT):  Edward  Everett  Horton,  Patsy  Euth MiUer,  Franklin  Pangbom,  Edna  Murptiy,  Alan  Hale, 
Bussell  Simpson,  Louise  Carver,  Jerry  Mandy.  (L)  7310. 

(E)  Nov.  9. •SAY  IT  WITH  SONGS  (D-AT):  Al  Jolson.  David  Lee. 
Marian  Nixon.     (L)  Talking  8324f.     (E)  Aug.  24.  1(29. 

SHOW  OF  SHOWS  (MC):  With  77  stars,  including  John 
Barrymore.  Monte  Blue.  Ted  Ijewia,  Bichard  Barthelmess, 
Sally  Blane,  Irene  Bordonl,  Dolores  CosteUo,  Frances  Lee, 
Douglas  Fairbanks,  Jr..  Frank  Pay.  Winnie  Llghtner. 
Nick  Lucas.  Jack  Mulhall.  B<n-Tln-Tln,  Ben  Turoln,  Grant Withers  and  others.  (NP)  Jan.  4.  1930.  (L)  Sound 
11.692.     (E)   Dec.  28. 

•SKIN  DEEP  (D-TME):  Monte  Blue.  Betty  Compson.  Jolm 
Davidson.  TuUy  Marshall.    (TOS)  Oct.  6. 

•SECOND  CHOICE  (D-AT):  Dolores  CosteUo  starred.  (L) 
Sound.  6.150.     (B)  Jan.  4. 

•SHE  COULDN'T  SAY  NO  (MC):  With  Winnie  Llghtner starred.    Eelease  soon. 
•SO  LONG  LETTY  (D-AT):  With  C.  Greenwood  starred. 

(L)  Sound  6865.    (B)  Nov.  16.    (TOS)  Jan.  11. 
•THOSE  WHO  DANCE  (D-TME):  Monte  Blue  starred.  Fu- ture release, 
•TIGER    ROSE    (D-AT):    Lupo  Velez,   Monte   Blue.  (L) 

Sound  5509.     (R)  Dec.  21. 
•TIME.  PLACE  AND  GIRL.  THE  (AT-D):    Grant  Withers. 

Betty    Compson,    James   Klrkwood,    Bert   Eoaoh.  (TOS) 
June  22. 

*WIDE  OPEN  (CD-AT):  Edward  Everett  Horton  starred. Future  release. 
•WOMAN'S  GAME  (D-AT):  Pauline  Frederick  starred.  Fu- ture release. 

Miscellaneous  Companies 

Aafa-Tobis 

BECAUSE  I  LOVE  YOU  (D-AT):  Mady  Christians.  Wal- ter Janlmhn,  Hans  Stuwe.  Kl.  Marlon  Conradl,  Carl 
Platen.     (R)  January  24.  1930.     (TOS)  Feb.  1. 

Aflfiliated  European 
•BEHIND  THE  ALTAR   (D) :     WlUielm  Dleterle,  MarcelU Al'bani.     (L)  e2U0f.    SUent  film. 
•ESCAPE  FROM  HELL  (Mel):    Jean  Murat,  LouU  Ealph. Countess  Agnes  von  Esterhazy,   Paul   Heidman,   R.  Van 

Rlel.  Leo  Penkert,  W.  Kaiser  Hayl.  Harry  Frank.  Lewis 
Brody. 

•PASSION  OF  JOAN  OF  ARC  (D):  Mile.  Palconetti,  M. 
Sllvaln,  M.  Schutz,  Bavet,  Andre  Berly,  Antonln  Artaud. 
(L)  7000f. •RUSSIA  (D):  Marcella  Albnal,  V.  Galdarov.  Wllhelm  Dle- terle, Louis  Ralph.    (E)  May  12.    (L)  7600f. 

Aida  Films 
•KIF  TEBBI:  MarceUo  Spade.  DonateUe  Nerl.  Glni  Vlotl. Ugo  Gracdo.    SUent  film. 

Amer.-Anglo 
•BETRAYAL,  THE  (D):    Jerro  'd  Robertshaw,  Gerlad  Prlng, Charles  Emerald,  Elissa  Landl.    (L)  7400f. 
•LIVINGSTONE  IN  AMERICA  (D) :  M.  A.  WetheraU.  Henry 

Walton,  Molly  Rogers,  Reginald  Fox.    (L)  6799f. 
Ass.  Ind.  Prod. 

•FAR  WESTERN  TRAILS  (W):  Ted  Thompson,  Bud  Os- 
borne, Lew  Ames,  Betty  O'Doan.    (R)  May  20.     (L)  431Sf. •MIDNIGHT  ON  THE  BARBARY  COAST  (D) :  WiUlam 

Barrymore.  Kala  Pasha.  Jack  Richardson.  (B)  Feb.  t. 
(L)  425Gf. 

Australasian  Films 
•BLACK  CARGOES  OF  THE  SOUTH  SEAS  (D) :  Edmund Burns.  Edith  Roberts.  Susan  Dennis.    Silent  film. 
•FOR  THE  TERM   OF   HIS   NATURAL   LIFE   (D) :  Eva 
Novak,  Arthur  McLaglen.  George  Fisk.  Kay  Soupen.  Matlan 
Clark.  Dunstan  Webb.  Susan  Dennis.     (L)  ll.OOOf. 

Aywon 

•BEAUTIFUL  BLUE  DANUBE  'D) :  Hans  Junkerman.  Julius 
Falkenstein.  Harry  Lledke,  Ernest  Verebes  and  Lya  Mara, 
Silent  picture. 

Bell  Pictures 
•BAD   MAN'S  MONEY   (W) :  Yakima  Canutt.     (L)  48S0f. 

(R)  Mar.  31. 
•BOHEMIAN    DANCER    (D) :     Lya  Mara,  Harry  Lledtks. 

(L)  6800f.    Silent  only. 
Bertad  Pictures 

•BLACK  CRUISE  (Mel):  (L)  9000f.    (E)  June  L  SUent 
fUm. •FIGHTING  THE  WHITE  SLAVE  TRAFFIC  (T-D):  Emll 
jannings.  Werner  Kraus.  (E)  June  15.    (L)  Sound,  9000(. 

Conquest 
•REWARD  OF  FAITH  (D):  Andre  Camege,  Marcel  Cbarbrle, 

Pierette  Lugand.     (E)  April  1.    (L)  B.927.    SUent  lUm. 
•PHANTOMS  OF  THE  NORTH  (D):  Edith  Boberts,  Donsld 

Keith.  Kathleen  Key.  Borrls  Karloff,  Joe  Bonomo.  Josef 
Swlckard.    (E)  June  2.    (L)  4600f. 

El  Dorado  Pictures 

•ARIZONA  DAYS  (W):    Bob  Custer,  Peggy  Montgomery, John  LoweU  RusseU,  J.  P.  McGowan,  Mack  V.  Wright, 
Jack  Ponder,  Silent  picture  only. 

•FALSE  FEATHERS  (D):    Noah  Beery,  Horace  B.  Car- 
penter. Francis  Pomerantz,  E.  A.  Martin. 

Film  Arts  Guild 
•LIFE  OF  BEETHOVEN  (D):  Fritz  Kortner,  Emert 

Baumeister,  Lilian  Gray,  Heinz,  Altringen,  Willy  Schmelder. 

(L)  TOOOf. 
Franco -Film 

•APASSIONATA:    (L)  6800f.    SUent  Urn. 
Gainsborough 

•CONSTANT  NYMPH  (D):  Ivor  .NoveUo.  Mabel  PouMen, 
George  Helnrich,  Dorotliy  Boyd.  Frances  Dabla.  SUent 

film.' 

Michael  J.  Gourland 

•CRIME  AND  PUNISHMENT  (D) :  Gregor  Chmara,  Michael 
Tarshanoff,  Maria  Germanova,  Pavel  Payloff,  M,  Toms, 
Vera  Orlova,  Ivan  Bersennleff.    (L)  eOOOf. 

Capt.  C.  W.  R.  Knight 
•FILMING  OF  THE  GOLDEN  EAGLE:    SUent  picture. 

Mutual 
•LUCRETIA  BORGIA  (D):  Conrad  Veldt,  Diane  Haid,  Paul 
Wegener,  Luigi  Eobacclo.     (L)  7100f. 

New  Era 
•BATTLE  OF  MOMS  (D) :  Special  cast.  (L)  E900f.  Silent 

film  only. 
Pole  Pictures 

•AT  THE  SOUTH  POLE;    Special  cast.    (L)  8000f.  SUent film  only. 

Syndicate •LAW  OF  THE  MOUNTED  (D) :  Bob  Custer.  J.  P.  Mc- 
Gowan. MacV.  Wright,  Frank  EUls,  SaUy  Winters,  Cliff 

Lyons,  Mary  Mabery,  Lynn  Anderson.     (E)  Jan.  16.  (L) 

4694f. 

Trinity 

•BROKEN  HEARTED  (D) :  Agne.  Ayres,  Qareth  Hughes, Eddie  Bronell.     (L)  6000f.    SUent  only. 
•BYE,  BYE  BUDDY  (D) :  Agnet.  Ayres,  Bud  Shaw,  Fred 

Shanley,  Ben  WUson,  John  Orlande,,  Arthur  Hotallng,  Dave Henderson.     (R)  Mar.  25.    (L)  6700f. 
•CHINA  SLAVER  (D):  So]ln.  Albert  Valentino,  Iris  Yama- 

oaka,  Carl  Theobald,  Bud  Shaw,  Ben  WUson,  Dick  Suther- land, Jimmy  Aubrey,  Opal  Baker.    (R)  Jan.  25.    (L)  6500f. 
•GIRLS  WHO  DARE  (D) :  Rex  Lease.  PrisdUa  Bonner. 
Rosemary  Theby.  Ben  WUson,  Steve  HaU,  HaU  Cllne. (R)  Jan.  1.     (L)  5600f.  ,     ̂   , 

•LITTLE  WILD  GIRL  (D) :  LUa  Leo.  CuUen  Landls.  Prank 
MerriU.  Sheldon  Lewis.  Boris  Karloff,  Bud  Shaw,  Cyclone, Arthur  Hotallng.    (L)  5300f. 
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Advertising 

Ten  cents  per  word,  payable  in  advance.  Minimum  charge, 

$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad  Dept. 

Exhibitors  Herald-World,  407  So.  Dearborn  St.,  Chicago,  111. 

The    Recognized    National    Classified  Advertising  Medium 

Managers'  Schools 
WANTED  THEATKE  EMPLOYEE^  lo  learn 

modern  theatre  management  and  theatre  adveriismg. 
The  Institute's  training  leads  to  better  positions. Write  for  particulars.  Address  Theatre  Managers 
Institute,  325  Washington  St.,  Elmira,  N.  Y. 

Equipment  for  Sale 

FOR  SALE — Wurlitzer  Electric  style  G  orchestra 
with  piano.  Duplex  roll  system.  100  10-piece  music 
rolls.    Address  Star  Theatre,  Ohio,  III. 

ONE  REBUILT  double  bearing  intermittent  Sim- 
ple.x  machine,  complete.  $400.00.  Address  Box  466, 
Exhibitors  Herald-World,  407  S.  Dearborn  St., 
Chicago,  111. 

THEATRE  LOBBY  frames,  manufacturer  to  you. 
Low  cost.  Address  Gem  Frame  Company,  2805 
Brighton,  Kansas  City,  Mo. 

MOVIE-PHONE  DISC  EQUIPMENT  complete, 
including  turntables,  Electrical  Research  pick-ups, 
Samson  six  tube  amplifier  and  tubes,  booth  speaker, 
fader,  two  latest  type  giant  Magnavox  speakers  on 
baffles.  All  brand  new  equipment  never  set  up  and 
carries  factory  guarantee.  Lost  my  lease.  First  cash 
offer  $395.00  takes  it.  Address  Box  465,  Exhibitors 
Herald-World,  407  S.  Dearborn  St.,  Chicago,  111. 

BIG  BARGAINS  in  rebuilt  Simplex  Powers  6-B 
and  6-A  motiograph  machines,  all  motor  driven,  in 
guaranteed  condition,  as  well  as  used  low  intensity 
arc  reflector  lamps  with  or  without  machines  at 
reasonable  prices.  Big  stock  of  rebuilt  exhaust  and 
oscillating  fans  for  AC  and  DC  current.  Generators, 
all  makes,  ticket  selling  machines,  film  containers,  all 
at  bargain  prices  for  immediate  shipment.  Write  for 
bargain  list.  Address  Illinois  Theatre  Equipment 
Company,  12-14  East  Ninth  street,  Chicago,  Illinois. 

THEATRE  EQUIPMENT,  new  and  used.  Opera 
chairs,  projectors,  screens,  generators,  rectifiers,  re- 

flecting arc  lamps,  etc.  Write  for  bargain  list  and 
catalogue.  Address  Movie  Supply  Co.,  844  Wabash, 
Chicago. 

FOR  SALE — Reflector  Arc  Lamps  and  accessories, 
also  guaranteed  rebuilt  Powers  6-A  and  6-B  and  Sim- 

plex Heads.  Best  prices.  Write  Joseph  Spratler, 
13-14  E.  Ninth  street,  Chicago,  111. 

Cameras  for  Sale 

AKELEY.  Professional  Bell-Howell.  Write  for 
booklet.  Address  Wood,  204  Inland  Bank,  Indian- 

apolis, Ind. 

Position  Wanted 

POSTER  ARTIST— At  liberty  for  lobby  display 
work.  Experienced  in  theatrical  painting.  Address 
L.  B.  Ward,  23  E.  3rd  St.,  Lakewood,  N.  Y. 

SCENIC  AND  POSTER  ARTIST— Union,  for 
lobby  displays  with  chain  or  independent  theatre.  Ref- 

erences. Address  G.  Young,  346  Central  avenue. 
Highland  Park,  111. 

TWO  SOUND  PROJECTIONISTS— Both  handle 
any  equipment  alone.  References.  Non-union.  Ad 
dress  Box  467,  Exhibitors  Herald-World,  407  S.  Dear- 

born St.,  Chicago,  111. 

SILENT  EXHIBITORS— Operator,  with  own  talk- 
ing picture  equipment  (disc)  desires  position  where  it 

may  be  installed.  $75.00  per  week  includes  operator's 
wages,  use  of  sound  equipment,  installation  and  main- 

tenance. Any  size  house,  any  hours.  Perfect  sound 
assured.  Try  it,  no  obligations.  References.  Non- 

union. Address  Box  468,  Exhibitors  Herald-World, 
407  S.  Dearborn  St.,  Chicago,  111. 

MANAGER— Single,  34.  Instructed  under  Theatre 
Managers  Institute.  Address  Box  4821,  Kansas  City, 
Mo. 

YOUNG  MAN  experience  in  amiisement  advertising 
and  promotion.  Desires  opportunity  to  learn  show 
business.  Address  Box  462,  Exhibitors  Herald- World, 
407  S.  Dearborn  St.,  Chicago,  111. 

Chairs  for  Sale 

THOUSANDS  of  beautiful  high  grade  brand  new 
spring  cushion  upholstered  opera  chairs.  These 
chairs  will  be  sold  at  sensational  discounts.  Here  is 
the  most  rare  opportunity  which  has  ever  presented 
itself  for  buying  fine  chairs  at  practically  your  own 
price.  If  you  contemplate  reseating  you  will  cer- 

tainly enhance  the  value  of  your  patronage  by  in- 
stalling some  of  these  elegant  chairs.  The  chairs 

are  in  19  and  20  inch  widths.  Variety  of  upholster- 
ing schemes  can  be  had.  Standards  will  be  furnished 

for  any  pitch  required.  Write  us  today  for  exact 
photographs  and  please  state  exact  requirements  so 
that  we  can  give  you  an  intelligent  reply.  C.  G. 
Demel,  845  South  State,  Chicago. 

1,600  HIGH  GRADE,  spring  constructed  uphol- 
stered theatre  chairs,  made  by  the  Heywood-Wake- 

field  company.  Upholstered  in  imitation  Spanish 
leather,  at  very  reasonable  prices.  500  upholstered 
theatre  chairs,  back  and  seat  covered  in  broadcloth. 
1,000  upholstered  seats  covered  in  Spanish  imitation 
leather.  Veneered  back  and  squab  seats,  very  reason- 

able. 1,000  heavy  5-ply  veneer  chairs,  54  in.  back. 
1,500  light  5-pIy  veneer  chairs  at  very  reasonable 
prices.  300  folding  chairs  in  sections  of  2.  Also  a 
large  stock  of  chair  parts  to  match  any  style  seat. 
In  fact,  everything  for  the  theatre.  We  assure  you 
great  savings.  For  information,  prices  and  literature 
on  our  merchandise,  write  Illinois  Theatre  Equip- 

ment Company,  12-14  East  Ninth  street,  Chicago,  Illi- 
nois. 

BIG  BARGAIN  in  used  Opera  chairs,  600  uphol- 
stered, 800  Veneer.  Address  Movie  Supply  Co., 

844  Wabash  avenue,  Chicago,  111. 

2500  USED  5  PLY  VENEERED  theatre  chairs  in 
good  condition.  $1.00  each.  Immediate  delivery. Address  Illinois  Theatre  Equipment  Comoany,  12-14 East  Ninth  street.  Chicago,  III 

OPERA  CHAIRS,  seats  and  backs  for  all  makes, 
five  ply,  at  prices  that  save  you  money.  Jobs  in  new and  used  chairs.  Address  Redington  Company, Scranion,  Pa. 

Equipment  Wanted 

WANTED — One  6A  or  6B  Powers  projector.  Also 
sound  equipment.  State  price  and  condition.  Ad- dress Star  Theatre,  Ohio,  111. 

WANT  SEVERAL  MERCURY  RECTIFIERS, 
good,  bad  or  incomplete,  cheap.  Address  Preddey, 
188  Golden  Gate  avenue,  San  Francisco,  Cal. 

WANTED — Peerless  or  Simplex  projectors,  also 
Strong  reflector  arc  lamps.  State  price,  condition 
and  number  of  machines.  Will  pay  cash,  or  one 
third  down  and  balance  C.O.D.  Address  Box  337 
Exhibitors  Herald- World,  407  S.  Dearborn  street, Chicago,  111. 

HIGHEST  PRICES  paid  for  used  opera  chairs, 
projection  machines,  etc.  Address  Movie  Supply  Co., 
844  Wabash,  Chicago. 

Stationery 

"NEARGRAVURE"  ("Neargravurembosso"  plate- 
less  embossing)  processes.  Special  Neargravure  250 
envelopes,  500  8}4x7i/"  letterheads  $3.33,  or  gi^xll" 
$4.44,  postpaid.    Sollidays,  EXH-124,  Knox,  Indiana. 

Projector  Repairing 

SKILLED  MECHANICS,  specialized  tools,  and  a 
shop  equipped  for  but  one  purpose  can  offer  you 
nothing  but  the  best  in  repair  work.  That  is  what  I 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment.  One 
of  the  oldest  repair  men  in  the  territory,  and  serving 
some  of  the  largest  houses.  Relief  equipment  fur- nished free.  For  results  bring  your  work  to  Joseph 
Spratler,  12-14  E.  Ninth  St.,  Chicago,  111. 

BEST  SHOP  for  repairing  projection  machines. 
Prompt  service,  reasonable  prices.  Address  Morie 
Supply  Co.,  844  Wabash,  Chicago. 

Miscellaneous 

TRAILERS  ON  ALL  FEATURES.  Reasonable 
rentals.  Address  Worldscope  Service,  Box  4673, 
Kansas  City,  Mo. 

Your  Classified  Ad  Will  Do  the  Work 

Exhibitors  Herald-World  has  helped  hundreds  of  Theatre  owners  in  solving  many  a  problem.  The  classified  advertising 
department  has  placed  organists  all  over  the  country,  has  helped  in  obtaining  equipment,  in  selling  equipment,  and  in 
solving  many  another  problem  that  seemed  diflScuIt.  The  rates  are  but  10c  per  word  payable  with  order,  10%  discount 

if  run  for  3  insertions.  See  this  week's  classified  pages.  Maybe  you  are  in  need  of  something  that  is  being  advertised  this 
week.  The  cost  is  small,  the  results  are  great. 
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THE  VOICE  OF  THE  INDUSTRY 

LETTERS    FROM  READERS 

NEW 

PICTURES 

An  Inquiry  and  a  Reply 
Preface 

MR.  BERT  SILVER,  SILVER  FAMILY 
theatre,  Greenville,  Mich.  Dear  Sir:  Your 

reply  to  my  letter  inquiring  of  the  talking 
picture  situation  was  received  and  the  frank 
way  you  have  written  me  has  brought  a 
thought  to  my  mind  and  I  think  your  letter 
and  mine  should  be  published  in  Exhibitors 
Herald- World,  so  with  your  permission  I  will 
send  them  to  the  Herald-World.— W.  H. 
Brenner,  Cozy  theatre,  Winchester,  Ind. 

^  ^ 

MR.  W.  H.  BRENNER,  COZY  THEATRE, 

Winchester,  Ind.  Dear  Sir:  I  don't  care 
what  you  do  with  the  letter.  I  told  you  the 
truth  as  I  have  seen  it.  I  have  paid  for  all 
I  know  about  the  picture  show  business  in 

experience.  I  claim  the  small  town  man  hasn't a  chance.  He  never  had  much  of  a  chance 

with  silent  pictures,  but  let  him  get  synchro- 
nized and  he  is  sunk.  Picture  sold  on  silent 

contract  for  $15,  when  revamped  as  talker  it 
became  $50,  with  disc  charge  at  $25,  a  total 
of  $75.  Same  picture  and  only  talked  a  half 
reel,  rest  silent. — Bert  Silver. 

The  Inquiry 

[To  Bert  Silver.]  You  have  sound  in  your 
theatre,  and  while  I  have  never  met  you,  I 
have  been  reading  your  reports  for  quite  some 
years,  therefore  I  take  the  liberty  of  writ- 

ing to  you  for  some  information. 

My  house  is  small — 200  seats — and  we  are 
equipped  with  two  old-style  Motiographs 
known  as  the  1916  models.  I  desire  to  go  into 
sound,  as  it  seems  to  be  the  only  out.  Let 
me  know  what  you  think  my  chances  are  for 
getting  away  with  it  in  this  size  of  house. 
Another  thing,  I  am  now  paying  First  Na- 

tional, for  instance,  $15  for  silent  two  and 
three-day  runs.  What  will  I  pay  with  sound 
— also,  the  record  charge  with  Vitaphone  for 
these  First  Nationals.  You  are  showing 
R  K  O.  What  have  you  to  say  relative  to 
these  pictures  as  a  whole,  and  what  are  you 
paying  for  them  in  Greenville.  If  you  answer 
this  question,  let  me  know  the  population  of 
your  town  and  the  size  of  your  house — also, 
the  opposition.  Winchester  is  5,000  and  my 
opposition  has  twice  as  many  seats  as  I  have. 
— W.  H.  Brenner. 

The  Reply 

[To  W.  H.  Brenner.]  My  honest  advice  is  for 
you  to  stay  as  you  are.  Play  silent  pictures. 
Get  your  Westerns  of  Universal  or  First  Na- 

tional. Hoot  Gibsons  and  Ken  Maynards  are 
the  best.  Pick  your  pictures  according  to 
your  town  and  the  people  you  draw.  We 
made  good  money  on  silent  pictures  at  admis- 

sions of  20  cents  and  10  cents,  with  specials 
at  25  cents.  But  we  have  not  made  one  cent 
on  talkmg  pictures  at  40  and  15  cents,  and 
30  and  15  cents.  No  man  can  live  with  a 
200-seat  house  showing  talking  pictures. 
People  are  now  getting  tired  of  them.  If  you 
install  talking  pictures  you  will  be  sorry.  We 
have  575  seats,  town  is  5,000.  Only  house  in 
town.  I  have  been  in  the  show  business  60 
years.  The  raise  in  film  rental  with  disc 
charge  is  500  per  cent  and  you  never  know 
what  grief  js  in  the  business  until  you  put 
in  talking  pictures. 
There  is  no  difference  in  the  companies. 

They  are  all  alike,  out  to  skin  the  exhibitors 
in  the  small  towns,  and  they  have  done  it. 

Seventy-five  per  cent  of  the  small  town  houses 
in  this  country  are  out  of  business  now,  and 
in  a  year  they  will  be  100  per  cent  out.  The 
people  that  give  you  a  decent  bargain  on  talk- 

ing pictures,  their  pictures  will  not  draw  and 
that  will  close  you. 

No,  stay  silent.  Pick  the  best  programs  and 

don't  pay  over  $7.50— $10— $12.50  and  $15  for 
from  two  to  three  days.  But  no  picture  is 

good  for  three  days  in  a  small  town.  I  can't 
see  how  any  man  can  live  with  a  200-seat 
house.  I  do  know  he  can't  with  talking  pic- 

tures. We  have  Pacent  equipment,  both  disc 
and  sound-on-film ;  orchestra,  ushers  and 
everything  any  house  has  and  we  are  working 
for  nothing. 

I  say,  stay  silent  and  eat,  or  talk  and  starve. 
— Bert  Silver. 

*   *  * 

Disc  or  Film? 

RECENTLY   I   RECEIVED   A  NOTICE 
from  R  K  O  that  they  intended  to  serve 

sound-on-film  prints  with  their  discs.  This 
is  something  that  should  be  protested  by  the 
entire  industry.  It  is  very  unsatisfactory  in 
every  respect  and  if  the  practice  is  continued 
we  can  expect  a  great  deal  of  trouble. 

One  of  the  greatest  advantages  of  the  disc 
over  the  film  is  the  well  proportioned  picture 
of  the  disc  method.  The  sound-on-film  print 
must  be  masked  down  to  where  the  picture 
looks  like  a  postage  stamp  stuck  on  the  wall. 
This  one  thing  should  induce  the  distributors 
to  discontinue  the  practice. 
Then  another  serious  objection  is  that  the 

companies  who  adopt  this  policy  will  get  into 
the  habit  of  taking  their  worn  and  damaged 
sound-on-film  pictures,  patching  them  up  with 
a  lot  of  blanks,  attempt  to  synchronize  them 
to  the  discs  and  attempt  to  palm  them  off  on 
disc  exhibitors. 

The  whole  thing  is  a  very  cheap,  inadvisable 
move  and  should  not  be  tolerated  by  either 
distributors  or  exhibitors  who  take  a  pride 
in  their  work.  And  the  only  way  to  stop  it 
is  to  kick  and  kick  hard  in  every  way  possible. 
— M.  W.  Larmour,  National  theatre,  Graham, 
Texas. 

^   ̂   >K 

And  the  Same  to  You 

AM  WILLING  TO  ADMIT  THAT  I  AM 

very  remiss  in  making  my  reports  and  feel 

guilty  as  I  profit  by  other  more  conscientious 
exhibitors.  Must  also  ask  that  you  overlook 

my  error  in  giving  reports  on  the  wrong  side 
of  the  blank. 

Wish  you  luck,  happiness  and  prosperity  for 

the  coming  year. — H.  Ramsden,  San  Juan  the- 
atre, Friday  Harbor,  Wash. 

Publix  Theatre  Found 

Guilty  Under  Blue  Law 

(Special  to  the  Herald-World) 

NEW  ORLEANS,  Feb.  4.— Advice  from 
Forth  Smith,  Arkansas,  states  that  after 
deliberating  five  minutes  a  jury  of  six_  in 
municipal  court  returned  a  verdict  of  guilty 
against  the  Publix  Theatre  Corporation  on  a 
charge  of  Sabbath  breaking  and  recommended 
the  maximum  penalty.  The  charge  grew  out 
of  Sunday  operation  of  two  of  its  theatres, 
alleged  by  the  city  to  have  shown  two  shows 
every  Sunday  since  December  29. 

In  "New  Picttires"  the  EXHIBITORS 
HERALD-WORLD  presents  in  concise 
form  information  on  current  and  forthcom- 

ing attractions. 
The  facts  as  presented  will  serve  exhib- 

itors in  booking  and  in  the  preparation  of 
their  advertising  campaign. 

MEN  WITHOUT  WOMEN:  Fox  all-talking  drama, 
with  Kenneth  MacKenna,  Farrell  Macdonald,  Stuart 
Erwin,  Paul  Page,  Frank  Albertson,  Warren 
Hymer,  Walter  McGrail,  George  LeGuere,  Ben 
Hendricks,  Jr.,  Harry  Tenbrook,  Roy  Stewart, 
Warner  Kichmond,  Charles  Gerrard  and  Pat 
Sommerset.    Directed  by  John  Ford. 
TYPE  AND  THEME:  Story  of  H  sailors  en- 

tombed in  a  crippled  submarine.  The  V.  S.  sub- 
marine, S-IS,  leaves  for  Hongkong.  Out  in  the 

China  sea  the  ship  is  wrecked  by  a  freighter  and 
sinks.  A  few  of  the  crew  go  crazy  from  the  fear 
of  dying  trapped  in  the  ship.  The  last  bit  of 
oxygen  is  about  exhausted  when  relief  comes.  The 
crew  escapes  through  the  torpedo  tube.  One  man 
must  make  the  sacrifice  amd  stay  behind.  Kenneth 
McKenna  volunteers.  The  rest  of  the  crew  is 
saved.   McKenna  dies  in  the  ship. *  *  * 

LET'S  GO  PLACES:  Fox  all-talking  comedy-drama, with  Joseph  Wagstaff,  Lola  Lane,  Sharon  Lynn, 
Frank  Richardson,  Walter  Catlett,  Dixie  Lee, 
Charles  Judels,  Ilka  Chase  and  Larry  Steers. 
Directed  by  Frank  Strayer.   Length,  6,442. 
TYPE  AND  THEME:  A  Hollywood  rambler 

makes  good  in  talking  pictures.  Pond  Adams, 
screen-struck,  and  his  friend.  Speed  Quinn,  leave 
for  Hollywood.  Adams  takes  the  name  Du  Bonnett, 
his  mother's  maiden  name.  On  the  train  he  meets 
Marjorie  Lorraine,  featured  player.  The  real  Du 
Bonnett,  a  fa/mous  singer,  is  in  New  York.  Adams 
lives  at  Du  Bonnett's  mansion.  He  makes  good  in 
pictures.  The  real  Du  Bonnett  arrives  in  Holly- 

wood and  is  about  to  have  Adams  arrested  for 
taking  his  name  when  he  finds  that  he  is  his 
nepheiv.   Adams  wins  Marjorie. «    *  « 

BISHOP  MURDER  CASE:  Metro-Goldwyn-Mayer 
all-talking  melodrama,  from  the  S.  S.  Van  Dine 
story,  with  Basil  Rathbone,  Leila  Hyams,  Roland 
Young,  Alec  B.  Francis,  George  Marion,  Zelda 
Sears,  Bodil  Rosing-,  Carrol  Nye  and  others. Directed  by  Nick  Grinde. 
TYPE  AND  THEME:  Philo  Vance  is  called  to 

take  up  the  murder  case  of  Joseph  Robin,  who  was 
found  dead  with  an  arro^v  in  his  heart  and  a  note 
signed  "The  Bishop."  Suspected  in  the  murder 
are  Sperling,  a  friend  of  the  family;  Arnesson, 
lover  of  Belle  DiUard;  Drukker,  a  neighbor,  a/nd 
Pardee,  a  chess  expert.  Later  John  Sprigg  is 
killed  and  a  black  bishop  from  a  chess  set  is  found 
beside  him.  Two  more  murders  and  Vance  is 
almost  ready  to  give  up  the  mystery  when  an  in- 

spection of  the  home  of  Professor  DiUard  gives  him 
clues  that  lead  to  the  murderer. 

*  *  * 
WOMAN  RACKET:  MGM  all-talking  drama,  with 
Tom  Moore.  Blanche  Sweet.  Sally  Starr,  Bobby 
Agnew,  John  Miljan,  Tenen  Holtz,  Lew  Kelly,  Tom 
London,  Eugene  Borden,  John  Bryon,  Nita  Martan, 
and  Richard  Travers.  Directed  by  Robert  Ober 
and  Albert  Kelly. 
TYPE  AND  THEME:  Julia  deserts  her  de- 

tective husband,  Tom,  to  return  to  the  night  club 
owned  by  Chris,  a  crook.  Wardell,  a  rich  guest, 
comes  to  the  club.  Chris  orders  Julia  to  entertain 
Wardell  while  he  plans  to  rob  him.  Wardell  is 
killed.  Tom  is  sent  to  look  into  the  case.  Chris, 
fearing  Julia  knows  too  much,  locks  her  in  a  box 
ivhich  is  to  be  shipped  to  another  city.  Tom 
suspects  Chris  and  has  the  box  opened.  Chris  is 
captured  and  Tom  and  Julia  reunite. *  •  * 

SHIP  FROM  SHANGHAI,  THE:  MGM  all  talking 
drama,  with  Louis  Wolheim,  Conrad  Nagel,  Carmel 
Myers,  Holmes  Herbert.  Zeffie  Tilbury,  Ivan  Linow 
and  Jack  McDonald.    Directed  by  Charles  Brabin. 
TYPE  AND  THEME:  Paul  Thorpe  and  his 

wife  invite  their  friends  to  a  trip  around  the  globe 
in  Thorpe's  ship.  Ted,  a  half-crazed  sailor,  goes 
along.  When  the  ship  is  out  miles  from  land,  Ted 
attacks  the  passengers  and  forces  the  crew  to 
abandon  the  ship.  He  takes  cha/rge,  tears  down 
the  saUs,  and  makes  a  derelict  of  the  vessel. 
Thorpe  and  his  wife  and  friends  are  in  danger 
when  a  warship  rescues  the  party. *  •  • 

WHITE  OUTLAW,  THE:  Universal  Western,  with 
Jack  Hoxie.  Marceline  Day,  William  Welsh.  Duke 
Lee,  Floyd  Shackelford  and  Charlie  Brinley. 
Directed  by  Clifford  Smith.    Length,  4,830. 
TYPE  AND  THEME:  Jack  Lupton,  cowboy, 

captures  Scout,  a  wild  horse,  and  befriends  him. 
Scout  is  abused  by  a  cmvboy  and  returns  to  the 
wilds.  Scout  frees  a  herd  of  horses.  Jack  is  ac- 

cused of  stealing  them.  In  the  meantime  a  gang 
of  rustlers  has  rounded  them  up.  Jack  appears 
and  starts  war  on  the  rustlers.  The_  horses  stam- 

pede. Mary,  Jack's  girl,  is  directly  in  their  path. Jack  saves  her.  The  rustlers  are  captured  and  Jack 
is  cleared  of  the  charge  against  him. 
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Verdicts  on  Films  in  Language  of  Exhibitor 

Copyright,  1930 

Columbia 

FLIGHT  (AT):  Jack  Holt— January  19-20-21.  A 
talking  picture  that  talks  and  says  a  lot.  This  pic- 

ture gave  the  best  satiefaction  of  any  picture  of  this 
type  we  ever  played.  It  is  a  wonderful  picture,  all 
three  of  the  stars  fine,  story  is  interesting,  direction 
is  great.  Taking  it  all  in  all,  our  patrons  said  it 
was  the  best  entertainment  they  had  seen  yet. — Bert 
Silver,  Silver  Family  theater,  Greenville,  Mich. — • 
Gneral  patronage. 
FLIGHT  (AT) :  Jack  Holt— Wonderful.  Makes  one 

think  of  old  times  when  you  were  running  "Wings" 
and  "Lilac  Time."  One  of  the  best  released  this  year and  sure  to  get  money  anywhere.  Drew  people  who 
never  attend  theatre  and  pleased  them  100  per  cent. 
I  have  run  eight  Columbia  pictures  in  sound  and  each 
one  has  had  recording  on  disc  that  is  absolutely  the 
best  in  the  business.  "Flight"  easily  the  best.  They 
are  a  good  company  and  will  sell  at  a  fair  price. — 
B.  E.  Garner,  Cozy  theatre,  Strawn,  Tex. — General 
patronage. 
FUGHT  (AT):  Jack  Holt-January  18.  What  a 

picture  this  is !  Nobody  has  yet  made  a  better  bit 
of  entertainment.  If  they  tell  you  they  don't  like 
airplane  pictures,  you  tell  'em  to  forget  it  and  see this  one  on  a  money-back  guarantee.  Had  it  booked 
for  Friday  and  Saturday,  but  below-zero  weather  and 
machine  trouble  closed  the  house  Friday.  Hope  Co- 

lumbia will  give  us  a  break  on  this  as  the  picture  is 
too  good  to  waste.  Recording  is  wonderful.  Twelve 
reels. — Henry  Eeeve,  Missouri  theatre,  Menard,  Tex. 
— Small  town  patronage. 
FUGHT  (AT):  Jack  Holt— January  12-13-14.  A 

great  audience  picture.  Satisfied  generally.  Hit  a 
blizzard,  so  don't  really  know  what  the  drawing 
power  would  be. — J.  C.  Kennedy,  Empress  theatre, 
Akron,  la. — Small  town  patronage. 
FLIGHT  (AT) :  Jack  Holt— January  16.  The  most 

pleasing  picture  to  play  my  house  in  many  a  day. 
Had  bad  weather  but  that  did  not  stop  all  the  peo- 

ple, as  I  did  a  fair  business  on  all  three  days  of  its 
run.  Recording  on  disc  good. — Lesie  Hables,  Reel 
Joy  theatre.  King  City,  Cal.- — Small  town  patronage. 
FLIGHT  (AT):  Jack  Holt— The  best  picture  we 

have  played  for  a  long  time.  We  bucked  a  snow 
storm  all  three  nights,  so  did  not  do  as  much  busi- 

ness as  we  should  have.  Give  us  more  like  it.  Ex- 
cellent recording.  Twelve  reels. — Edward  Smith,  Cozy 

theatre,  Minneapolis,  Kan. — Small  town  patronage. 
SONG  OF  LOVE  (AT):  Special  cast— Very  good 

picture,  with  the  best  recording  on  disc  ever  played. 
Can't  go  wrong  on  it.  Eight  reels. — Edward  Smith, 
Cozy  theatre,  Minneapolis,  Kan. — Small  town  patron- 
age. 
COLLEGE  COQUETTE  (AT):  Special  cast— This 

picture  is  about  as  much  like  college  as  a  moving 
picture  theatre  is  like  a  circus.  However,  I  did  a 
good  business  on  this  one  and  showed  a  nice  profit, 
so  shouldn't  complain.  Recording  excellent  and  picT ture  pleased  everyone,  and  the  young  high  school  kids 
absolutely  ate  it  up — many  came  back  second  night. 
Personally,  I  thought  it  silly,  but  would  like  some 
more  with  the  box  office  power  that  it  carried  in 
this  little  town. — B.  E.  Garner,  Cozy  theatre,  Strawn, 
Tex. — General  patronage. 
COLLEGE  COQUETTE:  Special  cast— December 

17-18.  Just  another  darned  college  program.  They 
don't  draw  much.  Columbia  pictures  to  me  are  usu- ally good  but  do  not  draw  much  here.  I  will  soon 
be  through  with  them  ;  yes,  through  for  keeps.  Six 
reels. — P.  N.  Wilson,  Parkview  theatre,  Collierville, 
Tenn. — Small  town  patronage. 

First  National 

PARIS  (AT) :  Irene  Bordoni— A  flop  at  the  box 
office.  A  snowstorm  and  zero  weather,  therefore 
people  stayed  at  home  because  they  figured  "Paris" 
was  just  another  picture.  But  "Paris"  is  a  good 
picture,  not  the  year's  best,  but  good  entertainment. Recording  good.  Jack  Buchanan  and  Louise  Classer 
Hale  run  a  race  with  Miss  Bordoni  for  stellar  hon- 

ors. Zasu  Pitts  as  the  maid  is  cast  again  okay. — ■ 
R.  A.  Preuss,  Golden  Gem  theatre.  Golden,  Colo. — 
General  patronage. 
FORWARD  PASS  (AT):  Special  cast— This  young 

girl  is  there.  It  won't  be  long  now  until  she  is  one 
of  the  top  notchers,  and  deservedly  so.  The  picture 
is  very  fine. — Jack  (ireene.  New  Geneseo  theatre,  (Gen- 

esee, 111. — Small  town  patronage. 
LILIES  OF  THE  FIELD  (AT):  Corinne  Griffith- 

January  17-18.  No  good  for  a  small  town.  First 
show  in  a  long  time  that  women  complained  to  me 

Key  to  Sound  Symbols 
AT — All-Talking 
TME^— Talking,  Musical  Score,  Effects 
M(i^Mu8ical  Comedy 
O— Operetta 
ME— Musical  Scora,  Effects  (only) 
DEFINITIONS:      AT,    a    picture   in   which  all 
speaking  to  be  observed  in  the  essential  action 
is  racorded.  the  designation  including  any  musi- 

cal score  which  the  picture  may  have.  TME,  a 
part-talking  picture,  tlie  designation  including 
the  musical  score  necessary  in  such  types  and 
any  sound  effects.— MC,  a  picture  corresponding 
to  the  type  of  stage  production  called  *'musical 
comedies,'*  being  extravaganzas  or  revues  featur- 

ing musical  acts  and  dancing  and  with  all  sound 
essential  to  the  aetion,  including  dialog,  re- 

corded.—O,  a  picture  corresponding  to  the 
light  operas  of  the  stage  called  "operettas,"— ME,  a  picture  which  has  a  musical  score,  may 
have  sound  effects,  but  which  has  no  dialog. 
[NOTE !  When  no  symbols  appear  directly  after 
the  title,  the  picture  was  run  in  silent  form. 

about.  Notwithstanding  the  fact  that  many  people 
in  Wisconsin  believe  in  prohibition,  women  do  not 
care  to  have  their  young  folks  see  a  flock  of  drunken 
women  herded  into  jail  and  fined  for  disorderly  con- 

duct. A  very  raw  picture  that  I  would  not  run 
again  if  given  me  gratis.  Good  disc  recording. 
Seven  reels. — H.  J.  Eagan,  American  theatre,  Wau- 
toma.  Wis. — Small  town  patronage. 

IN  THE  NEXT  ROOM  (AT):  Jack  Mulhall— 
January  22-23.  Would  rather  see  Mulhall  in  his  shows 
previous  to  this  one.  There  are  too  many  mystery, 
spooky,  goofy  plays  and  people  are  getting  tired  of 
them.  Good  recording.  Seven  reels. — H.  J.  Eagan, 
American  theatre,  Wautoma,  Wis. — Small  town  pat- ronage. 

SMILING  IRISH  EYES  (AT):  Colleen  Moore- 
January  12-13.  Very  good  drawing  card.  Colleen 
Moore  with  a  wonderful  voice,  aided  by  James  Hall. 
Well  liked  by  all.  No  kicks.  Recording  good. — Mrs. 
S.  Kelloff,  Colorado  theatre,  Aquilar,  Colo. — General 
patronage. 
DRAG  (AT):  Richard  Barthelmess— They  don't make  them  any  better  than  this  one.  Recording  per- 

fect, story  excellent  and  acting  by  Miss  Lee  and 
Bai-themess  wonderful.  Due  to  unfair  guarantee  on 
print,  together  with  score,  did  not  clear  much,  but 
certainly  did  give  my  patrons  some  real  entertain- 

ment.— B.  E.  Garner,  Cozy  theatre,  Strawn,  Tex. — General  patronage. 
THE  GREAT  DIVIDE  (AT):  Dorothy  Mackaill— 

A  very  fine  production  that  pleased  all  those  that 
saw  it,  which  wasn't  very  many.  Not  the  fault  of 
the  picture,  but  we've  had  zero  weather  and  if  it 
hadn't  been  for  that,  think  it  would  have  drawn  bet- 

J.  C.  Jenkins 

— His  Colyum 

The  page  of  Jaysee  Jenkins'  com- ments on  and  of  exhibitors  he  has 

met,  together  with  his  sundry  and 

several,  but  always  interesting, 

observations  on  other  topics,  is 

found  on  page  43  of  this  issue. 

Jaysee—Page  43 

ter.  Ian  Keith  makes  a  very  good  Western  charac- 
ter. Fits  in  great.^ — Jack  Greene,  New  Geneseo  the- 
atre, Geneseo,  111.— Small  town  patronage. 

SEVEN  FOOT  PRINTS  TO  SATAN  (TME): 
Thelma  Todd — January  15-16.  Another  ordinary  mys- 

tery picture.  Will  please  those  who  like  mystery 
pictures.  We  got  by  with  this  one  as  a  mid-week 
picture. — M.  Ewing,  Liberty  theatre,  Quinton,  Okla. — General  patronage. 

Fox THEY  HAD  TO  SEE  PARIS  (AT) :  Will  Rogers- 
Hurrah  for  Rogers!  We  want  more  of  him  after 
seeing  this  knockout.  Kept  patrons  chuckling  all 
through.  Good  film  recording.  Good  paper. — R.  A. 
Preuss,  Golden  Gem  theatre.  Golden,  Colo. — Small town  patronage. 
THEY  HAD  TO  SEE  PARIS  (AT) :  Will  Rogers- 

January  12-13.  A  natural.  You've  all  heard  about 
this  one  and  it's  all  you've  heard.  Clear  as  a  bell 
on  disc.  A  happy  booking  for  everybody — the  thea- 

tre, the  audience,  and  the  bank  account.  Fox  has 
earned  its  way  here,  and  that's  more  than  we  can say  for  some  of  them.  Ten  reels. — Henry  Reese, 
Mission  theatre,  Menard,  Tex. — Small  town  patron- 

age. SALUTE  (AT):   George  O'Brien — January  5-6.  A fine  picture  to  fine  business.  One  of  the  most  enter- 
taining talkers  we  have  played.  Fox  recording  on 

disc  has  been  most  gratifying.  On  par  with  Vita- 
phone,  not  just  this  one  but  all  we  have  played  so 
far.  Nine  reels. — Henry  Reeve,  Mission  theatre,  Men- 

ard, Tex. — Small  town  patronage. 
THE  RIVER  (TME):  Charles  Farrell— January 

12-13-14.  Just  another  one  of  Fox's  best.  Some  came 
to  see  it  twice.  The  more  you  look  at  it  the  better 
you  like  it. — M.  Ewing,  Liberty  theatre,  Quinton, 
Okla. — General  patronage. 
FAR  CALL:  Special  cast — January  7-8.  Just  an- 

other picture  that  was  made  without  being  invited. 
This  completes  our  contract  with  Fox.  That  is  what 
I  like  most  about  this  picture.  As  usual  it  is  an- 

other underworld  film  from  this  outfit.  Six  reels. — 
P.  N.  Wilson,  Parkview  theatre,  Collierville,  Tenn. 
— Small  town  patronage. 
ROMANCE  OF  THE  RIO  GRANDE  (AT) :  Special 

cast — A  real  Spanish  outdoor  picture,  with  Warner 
Baxter  doing  his  stuff  perfectly.  Kept  our  patrons 
interested  to  the  final  fadeout.  Ten  below  zero  and 
the  people  turned  out  pretty  good.  Film  recording 
good.  Eleven  reels. — R.  A.  Preuss,  Golden  Gem  the- 

atre. Golden,  Colo. — General  patronage. 

M  G  M 

MARIANNE  (AT) :  Marion  Davies — Thoroughly 
enjoyed.  Our  people  like  Marion  Davies  and  her  pic- 

tures always  click. — H.  I.  Ramsden,  San  Juan  thea- 
tre, Friday  Harbor,  Wash. — Small  town  patronage. 

MARIANNE  (AT):  Marion  Davies— This  was  ab- 
solutely wonderful.  Much  better  than  many  of  the 

socalled  big  pictures  and  pleased  everyone  who  saw 
it.  Recording  on  disc  not  very  good  in  several  places 
but  was  so  good  in  others  and  the  picture  so  good 
in  general  that  I  will  not  complain.  More  pictures 
like  this  will  stabilize  the  business. — B.  E.  Garner, 
Cozy  theatre,  Strawn,  Tex. — General  patronage. 
MARIANNE  (AT) :  Marion  Davies— A  long  laugh 

show,  but  a  real  one.  Benny  Rubin  deserves  special 
mention.  Cliff  Edwards  is  better  than  ever  and 
Larry  Gay's  singing  and  personality  is  pleasing  to 
ear  and  eyes.  Thirteen  reels. — R.  A.  Preuss,  Golden 
Gem  theatre.  Golden,  Colo. — Small  town  patronage. 
MARIANNE  (AT) :  Marion  Davies— About  four 

reels  too  long,  but  registered  fairly  well.  Benny 
Rubin  and  Ukele  Ike  stole  the  show.  Good  record- 

ing, with  the  exception  of  Marion  Davies,  who  was 
hard  to  understand  in  some  places.  Thirteen  reels. 
— W.  L.  Weber,  Ellinwood  theatie,  Ellinwood,  Kan. — General  patronage. 

MARIANNE  (AT) ;  Marion  Davies — To  my  notion, 
one  of  the  finest  pictures  of  the  season.  It  was  en- 

tirely too  long,  though.  Could  have  been  two  or 
three  reels  less  and  would  have  been  better.— Jack 
Greene,  New  Geneso  theatre,  Geneseo,  III. — Small town  patronage. 
THE  VIKING  (ME) :  Pauline  Stark— Educational, 

instructive,  beautiful  in  technicolor.  We  have  not 
enough  Swedes  and  Norwegians  to  fully  appreciate 
this  picture.  A  younger  star  would  have  fitted  bet- 

ter.— H.  I.  Ramsden,  San  Juan  theatre,  Friday  Har- 
bor, Wa£h. — Small  town  patronage. 

THE  VIKING   (ME):    Special  cast— January  3-4. 
A  fine  picture.  Satisfied  generally.  No  talking.  Beau- 
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tiful  in  technicolor.  Plenty  of  action. — J.  C.  Ken- 
nedy, Empress  theatre,  Akron,  la. — Small  town  pat- 

ronage. 
THE  VIKING  (ME):  Special  cast— January  12. 

Picture  pretty  but  did  not  please,  as  the  public  wants 
the  other  brand  these  days.  Synchronized  music  was 
terrible  and  we  don't  see  why  it  should  be.  Did  not 
draw  the  second  day  at  all. — ^Leslie  Hables,  Reel  Joy 
theatre.  King  City,  Cal. — Small  town  patronage. 
THE  VIKING  (ME):  Special  cast— No  stars  or 

anything  else.  Very  beautiful,  all  in  technicolor,  but 
inasmucifi  as  it  wasn't  a  talker  (only  with  music 
score),  I  took  a  Ipes. — B.  E.  Garner,  Cozy  theatre, 
Strawn,  Tex. — General  patronage. 
UNTAMED  (AT):  Joan  Crawford— A  very  good 

little  program  picture,  with  Joan  doing  her  stuff  in 
two  song  numbers.  Robert  Montgomery  and  Ernest 
Torrence  also  very  good.  Should  please  nearly  every 
class.  Eight  reels.— W.  L.  Weber,  Ellinwood  theatre, 
Ellinwood,  Kan. — General  patronage. 
UNTAMED  (AT):  Joan  Crawford— One  of  the 

best,  should  get  money  anywhere.  Recording  excel- 
lent on  disc.  Robert  Montgomery  is  a  comer,  or 

perhaps  he  is  already  here.  Grossed  400  per  cent 
more  on  this  picture  than  on  Miss  Crawford's  last one,  which  had  sound  effects  and  musical  score  but 
no  dialogue.  If  they  don't  talk  they  don't  draw, and  I  have  had  in  sound  for  some  time,  too.  The 
novelty  has  worn  off. — B.  E.  Garner,  Ctozy  theatre, 
Strawn,  Tex. — General  patronage. 
THE  MYSTERIOUS  ISLAND  (TME):  Lionel 

Barrymore — A  different  picture,  done  entirely  in  tech- 
nicolor. Very  little  dialog  and  a  socalled  musical 

score  that  came  about  as  near  being  nothing  as  I 
have  ever  heard.  Did  fair  business,  but  when  you 
are  supposed  to  be  running  talking  pictures  they  had 
better  talk.  Opinions  varied,  some  like  it  but  more 
were  dissatisfied  because  of  short  dialog. — B.  E. 
Garner,  Cozy  theatre,  Strawn,  Tex. — General  pat- 
ronage. 
HALLELUJAH  (AT) :  Special  cast— Not  a  special 

by  any  means.  Did  not  draw  at  all.  Lost  splenty 
on  it.  King  Vidor  may  be  a  great  producer,  but 
this  sure  was  a  flop.  If  you  haven't  got  it,  don't take  the  stinging  I  did.  Twelve  reels. — C.  E.  Mosher, 
Orpheum  theatre,  Rockford,  la. — Small  town  patron- 
age. 
HALLELUJAH  (AT):  Special  cast— All  negro 

cast.  Easily  the  most  complete  and  most  perfect 
picture  I've  seen,  anywhere,  any  time,  either  on  the screen  or  stage.  Unless  you  are  familiar  with  the 
Southern  negro,  you  cannot  appreciate  this  splendid 
picture.  I  understand  there  is  quite  an  objection  to 
the  picture  in  the  North,  but  let  me  say  here  that  I 
was  born  and  reared  in  the  South,  have  lived  among 
negroes  all  my  life  and  have  always  found  them  to 
be  exactly  as  Mr.  Vidor  pictured  them  in  this  pic- 

ture. They  are  an  easy-going  lot,  not  given  to  work 
and  are  usually  cranks  on  religion.  No  doubt  there 
are  many  that  will  not  approve  of  this  production 
but  you  can  mark  me  down  as  saying  that  I  con- 

sider it  the  greatest  picture  ever  made.  No  picture 
to  me  has  ever  been  more  realistic  and  never  have  I 
ever  heard  better  sound.  I  use  die  and  found  this 
to  be  like  the  picture,  perfect.  It  pleased  my  patrons 
100  per  cent  and  each  night  out-drew  the  previous 
one. — B.  E.  Garner,  Cozy  theatre,  Strawn,  Tex. — 
General  patronage. 

Paramount 

THE  VIRGINIAN  (AT):  Gary  Cooper — Boys,  here 
is  one  te  boost  the  price  on,  and  oh,  how  they  do 
shell  out  for  this  one  I  It  pleases  all  100  per  cent. 
— Elmer  E.  Gailey,  Gay  theatre,  Wayne,  Neb. — Small 
town  patronage. 
ABIE'S  IRISH  ROSE:  Special  cast— December 

25-26.  I've  bought  several  pictures  for  specials  that failed  even  to  be  good  program  pictures  but  this  is 
by  far  a  special.  The  best  picture  I've  ever  shown. 
"That  was  the  comments  of  practically  everyone.  I played  it  silent  and  it  surely  gave  satisfaction.  Play 
it.  Twelve  reels. — F.  H.  Babbs,  Stockton  theatre, 
Stockton,  Mo. — General  patronage. 
INTERFERENCE:  Special  cast — January  5.  Good 

picture,  extra-good  acting.  A  picture  that  will  send 
your  audience  away  well  pleased.  Seven  reels. — F.  H. 
Babbs,  Stockton  theatre,  Stockton,  Mo. — General  pat- 
ronage. 
THE  WOLF  OF  WALL  STREET:  George  Ban- 

croft— January  12.  Played  this  to  a  good  Sunday 
matinee  crowd.  Everyone,  even  people  who  don't  care for  Bancroft,  thought  he  was  mighty  good.  Some 
good  acting  and  a  story  that  is  extra  good.  Nothing 
silly  but  a  good  clean  story  true  to  life.  Eight  reels. 
— F.  H.  Babbs,  Stockton  theatre,  Stockton,  Mo. — 
General  patronage. 

SWEE-nE  (AT):  Nancy  Carroll— January  10-11. One  swell  show.  Whether  you  have  had  success  with 
college  musical  comedies  or  not  this  one  will  posi- 

tively satisfy.  It's  an  absolute  knockout.  Some- 
thing doing  every  minute,  clever  songs,  dancing,  ro- 

mance, football  game  and  splendid  comedy  by  Oakie. 
And  the  fellow  that  plays  the  goof  is  simply  great. 
Good  disc  recording.  Ten  reels. — H.  J.  Eagan, 
American  theatre,  Wautoma,  Wis. — Small  town  pat- 
ronage. 
REDSKIN:  Richard  Dix— January  17-18.  A  silent 

picture  sold  us  at  a  talking  picture  price  and  we  lost 
plenty.  The  picture  did  not  draw  expenses.  Those 
that  did  come  were  satisfied.  They  could  not  help 
but  be  satisfied,  as  it  is  one  of  the  finest  pictures  I 
ever  have  seen.  Story  good,  star  and  cast  fine. 
Scenery  and  coloring  the  best  yet.  But  it  did  not 
get  any  business. — Bert  Silver,  Silver  Family  tiieatre, 
Greenville,  Mich. — General  patronage. 

Pathe 

BIG  NEWS  (AT):  Robert  Armstrong— December 
24-25.  This  one  satisfied  generally.  Many  favorable 
comments  from  patrons.    Pathe  product  has  been  fine 

so  far  this  year.  Talking  and  recording  okay  and 
product  far  ahead  of  last  season.  Eight  reels. — J.  C. 
Kennedy,  Empress  theatre,  Akron,  la. — Small  town patronage. 

RED  HOT  RHYTHM  (AT):  Special  cast— This  is 
entertainment  from  start  to  finish.  Has  everything 
that  goes  to  make  a  dandy  picture.  Recording  not 
so  good. — Jack  Greene,  New  Geneseo  theatre,  Geneseo, 
111. — Small  town  patronage. 

SAILORS'  HOLIDAY  (AT):  Alan  Hale— Very 
entertaining  picture. — Jack  Greene,  New  Geneseo 
theatre,  Geneseo,  111. — Small  town  patronage. 
HIS  FIRST  COMMAND  (AT):  William  Boyd— A 

good  little  talking  picture  made  especially  for  '  the 
weak  minded.  Nothing  to  it,  except  one  scene  in 
color  of  a  lot  of  soldiers  on  horses  riding  around. 
Recording  on  disc  splendid  but  the  film  track  injured 
the  picture. — B.  E.  Garner,  Cozy  theatre,  Strawn, 
Tex. — General  patronage. 
THIS  THING  CALLED  LOVE  (AT):  Edmund 

Lowe — Boys,  here's  a  real  picture.  No  doubt  a 
society  picture,  but  how  this  one  will  entertain  the 
public !  My  town  said,  great.  Recording  good  on 
film. — R.  A.  Preuss,  Golden  Gem  theatre.  Golden, 
Colo. — General  patronage. 

Tiflfany 

PAINTED  FACES  (AT):  Special  cast— Good  pic- 
ture of  circus  life,  pleased  weekend  crowd.  Good  re- 

cording on  disc.  Seven  reels. — Edward  Smith,  Cozy 
theatre,  Minneapolis,  Kan. — Small  town  patronage. 
PAINTED  FACES  (AT):  Joe  E.  Brown— A  very 

nice  little  program  picture.  My  first  from  Tiffany 
and  was  well  received  by  those  present.  Recording 
on  disc  good.  Did  not  buy  a  franchise  but  if  this  is. 
a  sample  of  what  the  franchise  holders  are  to  re- 

ceive, they  will  not  be  sorry  they  bought.- — B.  E. 
Garner,  Cozy  theatre,  Strawn,  Tex. — General  pat- ronage. 

PAINTED  FACES  (AT) :  Joe  E.  Brown— January 
14-15.  Here's  a  little  picture  that  should  make  any and  all  companies  ashamed  of  themselves  for  the 
prices  generally  charged  for  talkers.  True  enough, 
we  have  a  franchise  with  Tiffany  but  we're  darn  glad 
and  proud  of  it.  This  one  and  "Mr.  Antonio"  are 
as  good  as  any  we  have  run.  Recording  top-notch. 
Everything  about  it  good  entertainment.  If  these 
people  can  do  it,  why  can't  some  others?  And  I 
don't  believe  Tiffany  is  going  to  go  broke  on  their 
deal,  either.  Eieht  reels. — Henry  Reeve,  Mission 
theatre,  Menard,  Tex. — Small  town  patronage. 
PAINTED  FACES  (AT):  Joe  E.  Brown— This  is 

a  pretty  good  picture  but  no  stars  popular  enough 
to  draw  them  in,  even  if  it  is  a  talker.  Recording 
on  film  good. — R.  A.  Preuss,  Golden  Gem  theatre. 
Golden,  Colo. — Small  town  patronage. 
MISTER  ANTONIO  (AT):  Special  cast— January 

8-9.  One  mighty  nice  little  picture.  Recording  on 
disc  fine.  Very  good  entertainment  for  the  whole 
family.  Terrible  weather  both  days  was  too  much  for 
us.  No  business  but  the  picture  is  there.  Nothing 
wrong  with  Tiffany  disc  recording.  Seven  reels. — 
Heni-y  Reeve,  Mission  theatre,  Menard,  Tex. — Small town  patronage. 
MISTER  ANTONIO  (AT):  Special  cast— Here  is 

a  darn  good  picture  to  leave  at  the  exchange.  Plot 
very  thin  and  the  leading  man,  whoever  he  was, 
talked  with  an  Italian  dialect  that  could  not  be  under- 

stood. Except  for  this  Italian  bomb,  the  recording 
on  disc  was  good,  however. — B.  E.  Garner,  Cozy 
theatre,  Strawn,  Tex. — General  patronage. 

Ray  art 
THE  PORT  OF  MISSING  GIRLS:  Special  cast- 

January  15.  Not  a  bad  number.  Rather  better  than 
I  had  expected.  But  it  didn't  draw  worth  a  cent, which  makes  my  judgment  look  foolish,  as  I  thought 
they  would  flock  in  to  see  it.  Print  was  in  rotten 
condition,  so  old  and  brittle  that  nothing  much  could 
be  done  with  it  except  pick  up  the  pieces.  Eight 
reels. — O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. 
— Small  town  patronage. 

RKO 

SIDE  STREET  (AT) :  Special  cast— Not  very 
much.  Dialog  in  spots  very  poor.  Lost  money  on 
it.  Eight  reels. — Edward  Smith,  Cozy  theatre,  Minne- 

apolis, Kan. — Small  town  patronage. 
STREET  GIRL  (AT):  Betty  Compson — January 

17-18.  A  very  good  picture  that  delighted  everyone 
who  saw  it.  Betty  Compson's  violin  playing  is  mar- velous and  the  music  is  very  good  throughout.  Story 
of  an  orchestra  of  four  boys  who  befriend  a  homeless 
girl  and  how  she  helps  them  to  fame  and  fortune. 
Nine  reels. — George  Benson,  The  Community  theatre, 
Minneota,  Minn. — General  patronage. 
NIGHT  PARADE  (AT) :  Chester  Morris— Title 

misleading.  Very  good  prize  fight  picture.  Will  hold 
patrons  to  the  end.  Recording  good  on  film. — R.  A. 
Preuss,  Golden  Gem  theatre.  Golden,  Colo. — Small town  patronage. 
TANNED  LEGS  (AT) :  Special  cast — A  newcomer 

to  the  screen  is  Miss  Clyde  but  she's  sur6  okay.  This is  a  dandy  girl  show,  with  Ann  Pennington  doing  her 
stuff.  Entire  cast  splendid.  Film  recording  okay. — 
R.  A.  Preuss,  Golden  Gem  theatre.  Golden,  Colo. — 
Small  tovvm  patronage. 
TANNED  LEGS  (AT):  Special  cast — This  picture 

seemed  to  please,  but  as  for  story,  there  is  not  much. 
Good  dancing  and  singing.  Recording  nothing  to 
rave  about.  Seven  reels. — Edward  Smith,  Cozy  thea- 

tre, Minneapolis,  Kan. — Small  town  patronage. 
DELIGHTFUL  ROGUE  (AT):  Rod  La  Rocque— A 

very  good  action  picture  and  one  that  will  please. 

Very  good  recording  on  disc.  Seven  reels. — Edward 
Smith,  Cozy  theatre,  Minneapolis,  Kan. — Small  town 
patronage. 

United  Artists 

THIS  IS  HEAVEN  (TME) :  Vilma  Banky— January 
15-16.  A  little  talking  in  this  picture.  A  good 
entertaining  picture.  Story  good,  stars  fine  but  the 
picture  did  not  draw  film  rental  here.  Those  that 
did  see  it  were  satisfied  but  enough  did  not  come  to 
pay  for  the  picture. — Bert  Silver,  Silver  Family  thea- 

tre, Greenville,  Mich. — General  patronage. 
RESURRECTION:     Special    cast— January  18-19. 

Not  satisfactory  for  small  town  consumption,  in  my 
opinion.  Too  heavy,  too  long,  too  slow  moving. 
Typically  Russian  ending.  Hated  to  see  two  stars 
like  Rod  and  Dolores  in  this  thing.  It's  dramatic art,  sure  enough,  but  is  not  popular  entertainment. 
Feel  very  lucky  to  have  made  expenses,  considering 
the  picture  and  the  ten  below  zero  weather.  Good 
print.  Ten  reels. — O.  B.  Wolfe,  Screenland  theatre, 
Nevada,  O. — Small  town  patronage. 
DOROTHY  VERNON  OF  H ADDON  HALL:  Mary 

Pickford — January  12.  Another  semi-historical  cos- 
tume play.  Somewhat  better  than  "The  Beloved 

Rogue,"  owing  to  a  good  story  and  the  presence  of 
Mary  Pickford,  but  a  money-loser  for  us,  neverthe- 

less. Probably  due  more  to  the  terrible  weather  con- 
ditions we  are  experiencing  than  to  the  type  of  pic- 
ture. Telephone  and  electric  service  wrecked  and 

trains  off  schedule.  Streets  cluttered  up  with  fallen 
trees  and  some  roads  impassable  on  account  of  floods. 
Wotta  life!  Ten  reels. — O.  B.  Wolfe,  Screenland 
theatre,  Nevada,  O. — Small  town  patronage. 

Universal 

TONIGHT  AT  TWELVE  (AT):  Special  cast— A 
clever  comedy-drama  that  didn't  cost  much  to  make. 
Where  they  get  the  money  in  these  sound  pictures_  to 
charge  the  rentals  they  do  is  beyond  me.  The  action 
takes  place  in  one  room  and  one  outside  shot.  Re- 

cording not  too  clear.  Madeline  Seymour  has  a  very 
poor  voice  for  recording,  when  she  was  not  talking 
directly  into  the  mike  she  could  not  be  understood. 
This  little  girl,  Mary  Doran,  made  her  small  part 
stand  out  about  the  best  of  them,  and  with  my  audi- 

ence, I'll  say  she  is  good  and  deserved  more  of  a 
part. — Columbia  City  Theatre  Company,  Columbia 
City,  Ind. — General  patronage. 
THE  LONG  LONG  TRAIL  (AT):  Hoot  Gibson— 

Not  as  good  as  some  of  the  older  Gibsons  and  the 
talking  would  be  good  if  Universal  would  keep  out 
their  socalled  music  during  the  dialog.  Had  a  lot_  of 
complaints  on  this.  Seven  reels. — Edward  Smith, 
Cozy  theatre,  Minneapolis,  Kan. — Small  town  pat- ronage. 

COLLEGE  LOVE  (AT) :  Special  cast— A  good  col- 
lege picture  but  too  much  noise  in  the  talking  made 

it  hard  to  understand.  Disc  recording  fair.  Eight 
reels. — Edward  Smith,  Cozy  theatre,  Minneapolis, 
Kan. — Small  town  patronage. 
MISSISSIPPI  GAMBLER  (AT) :  Joseph  Schildkraut 

— January  17-18-19.  Advertised  this  big  because  we 
showed  Showboat  and  people  liked  it.  But  they  were 
disappointed  in  this.  Costumes  and  settings  like 
Showboat.  No  pep  in  this.  Can  this.  Recording 
poor.  Six  reels. — Mrs.  S.  Kelloff,  (Colorado  theatre, 
Aquilar,  Colo. — General  patronage. 
THE  LARIAT  KID:  Hoot  Gibson— A  very  satis- 

factory  silent  Western,  with  plenty  of  good  comedy. 
Better  entertainment  than  a  lot  of  talkers.  Five 
reels. — W.  L.  Weber,  Ellinwood  theatre,  Ellinwood, 
Kan. — General  patronage. 

PARADE  OF  THE  WEST  (AT):  Ken  Maynard— 
Ken  is  getting  better  than  ever.  This  picture  out- 

shines his  other  two.  Clear  as  a  bell  and  enacted 
by  a  splendid  cast.  Hope  to  see  more  of  Otis  Harlan. 
Eight  reels. — R.  A.  Preuss,  Golden  Gem  theatre. 
Golden,  Colo.— Small  town  patronage. 
THE  DRAKE  CASE  (AT):  Special  cast— A  fair 

picture  that  did  not  register  very  much,  as  the  public 
is  fed  up  on  these  murder  mystery  pictures.  Re- 

cording pretty  good  on  disc.  Am  getting  poor  disc 
service  from  the  K.  C.  exchange.  Eight  reels. — 
Edward  Smith,  Cozy  theatre,  Minneapolis,  Kan. — 
Small  town  patronage. 

Warner  Brothers 

DISRAELI  (AT) :  George  Arliss — Might  go  over  in New  York  but  not  in  the  tank  towns.  Had  many 
say  it  had  less  entertainment  than  any  picture  they 
had  ever  seen.  Very  many  like  this  and  there  won't be  any  show  business  for  the  hick  towns.  Arliss 
means  nothing  here.  Save  your  money.  Seven  reels. 
— ^W.  L.  Weber,  Ellinwood  theatre,  Ellinwood,  Kan. — General  patronage. 

IS  EVERYBODY  HAPPY  (AT):  Ted  Lewis- 
Pleased  about  everyone  who  came  out.  His  band 
plays  some  snappy  numbers  and  Ann  Pennington 
does  much  to  liven  up  things.  As  a  whole,  very  satis- 

factory entertainment.  Eight  reels. — W.  L.  Weber, 
Ellinwood  theatre,  Ellinwood,  Kan. — General  pat- ronage. 

HARD  BOILED  ROSE:    Myrna  Loy — January  1. 
A  very  good  clean  picture  with  an  excellent  cast. 
Some  fine  acting  by  Loy,  Brockwell,  Miljan  and 
CoUier,  Jr.  A  picture  you  won't  be  ashamed  to  show. 
— F.  H.  Babbs,  Stockton  theatre,  Stockton,  Mo. — General  patronage. 

THE  ARGYLE  CASE  (AT):  Thomas  Meighan— 
Here  is  a  very  good  picture  that  pulled  them  in,  in 
below-zero  weather.  Pleased  all.  Nine  reels. — Elmer 
E.  Gailey,  Gay  theatre,  Wayne,  Neb. — Small  town 
patronage. 
TIGER  ROSE  (AT):  Special  cast— Positively  the 

poorest  talking  picture  I've  yet  played.  Recording was   the   bunk,    the   worst   from    Warners   yet.  It 
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seems  to  me  that  very  few  know  how  to  record  out- 
door pictures.  Such  a  shame  to  waete  such  a  good 

cast  on  a  story  like  this.  Six  reels. — W.  L.  Weber, 
Ellinwood  theatre,  EUinwood,  Kan. — General  pat- 
ronage. 

Miscellaneous 

DOG  LAW  (F  B  O) :  Ranger— Just  about  all  the 
children  in  town  came  to  see  thie  picture  and  they 
had  a  lovely  time.  They  certainly  gave  it  the  stamp 
of  their  approval  and  is  a  good  picture  if  you  like 
dogs. — H.  I.  Ramsden,  San  Juan  theatre,  Friday  Har- 

bor, Wash. — Small  town  patronage. 
GANG  WAR  (FBO):  Special  cast-January  18. 

A  fair  underworld  picture.  The  cast  was  good  but  it 
failed  to  draw  very  well,  as  I've  had  quite  a  number 
of  underworld  pictures  lately.  However,  it's  a  good 
picture  of  its  type.  Seven  reels. — F.  H.  Babbs, 
Stockton  theatre,  Stockton,  Mo. — General  patronage. 

Serials 

THE  KING  OF  THE  JUNGLE  (Rayart) :  Elmo 
Lincoln — ^Dislike  snap  judgment  but  the  first  chapter 
certainly  looks  to  me  like  this  was  dime-novel  ma- 

terial filmed  for  nickelodeon  use.  Kids  up  to  ten 
years  found  no  fault  with  it  but  most  everyone  else 
walked  out.  Terrible  print.  Ten  chapters. — O.  B. 
Wolfe,  Screenland  theatre,  Nevada,  O. — Small  town 
patronage. 

Short  Features 

(Sound) 

COLUMBIA 

KRAZY  KAT  CARTOONS,  1.— Ratskin.  A  very 
good  cartoon.  Disc  recording  good.  (Leslie  Hables, 
Reel  Joy  theatre.  King  City,  Cal. — Small  town  pat- 
ronage.) 
IN  DUTCH,  1. — A  musical  sketch  in  photocolor. 

Not  so  clear  as  it  might  be.  (Community  theatre, 
Minneota,  Minn. — General  patronage.) 

EDUCATIONAL 
LLOYD  HAMILTON  COMEDIES,  2.— His  Baby 

Daze.  A  funny  two-reel  comedy  that  talks.  I  still 
say  Hamilton  is  funnier  silent  than  talking.  (Bert 
Silver,  Silver  Family  theatre,  Greenville,  Mich. — Gen- 

eral patronage.)  Don't  Be  Nervous.  Personally  think 
Lloyd  is  very  funny.  But  he  doesn't  seem  to  have  the material  to  work  with.  However,  he  gets  over  very 
nicely.  (Jack  Greene,  New  Geneseo  theatre,  Geneseo, 
111. — Small  town  patronage.) 
LUPINO  LANE  COMEDIES,  2.— Shipmates.  An- 

other comedy  that  tickles  the  ribs  of  the  many. 
Lupino  Lane  is  there  when  it  comes  to  being  funny. 
(Jack  Greene,  New  Geneseo  theatre,  Geneseo,  111. — 
Small  town  patronage.) 

FOX 

FOX  MOVIETONE  NEWS  Have  only  used  two 
of  these  so  far  but  they  are  very  interesting  and  the 
recording  very  good.  (George  Benson,  The  Commu- 

nity theatre,  Minneota,  Minn. — General  patronage.) 
OLD  TUNES  FOR  NEW,  1.— Piano  act.  No  good. 

(R.  A,  Preuss,  Golden  Gem  theatre.  Golden,  Colo. — 
Small  town  patronage.) 
THE  WATER  BOY,  1  Good  singing  act.    (R.  A. 

Preuss,  Golden  Gem  theatre.  Golden,  Colo. — Small 
town  patronage.) 

MGM 

CHARLEY  CHASE  COMEDIES,  2.— Leaping  Love. 
A  very  poor  comedy.  Recording  on  disc  good. 
(Leslie  Hables,  Reel  Joy  theatre.  King  City,  Cal. — 
Small  town  patronage.) 
LAUREL-HARDY  COMEDIES,  2.— Berth  Marks. 

A  very  good  comedy  that  was  laughed  at  by  my 
patrons.  Recording  on  disc  very  good.  (Leslie 
Hables,  Reel  Joy  theatre.  King  City,  Cal. — Small 
town  patronage.)  The  Hoosegow.  Very  good  comedy. 
Laurel  and  Hardy  always  good.  Talking  good.  (J.  C. 
Kennedy,  Empress  theatre,  Akron,  la. — Small  town 
patronage.) 
HARRY  LANGDON  COMEDIES,  2.— Fighting 

Parson.  Extra  good.  Keeps  you  laughing.  AH 
Harry's  comedies  we  play  are  very  good.  Good  re- cording. (Mrs.  S.  Kelloff,  Colorado  theatre,  Aquilar, 
Colo. — General  patronage.)  The  Sky  Boy.  A  good 
comedy.  Langdon  very  good  in  shorts  again.  He  has 
a  knockout  voice.  (J.  C.  Kennedy,  Empress  theatre, 
Akron,  la. — Small  town  patronage.) 

PARAMOUNT 

CHINA  TOWN,  MY  CHINA  TOWN,  1.— Screen 
song.  Always  clever  and  good.  (Elmer  E.  Galley, 
Gay  theatre,  Wayne,  Neb. — Small  town  patronage.) 

PATHE 

FOLLY  COMEDIES,  2  Fancy  That.    Here  is  the 
kind  of  comedy  that  pleases.  Good  gags.  No  smut. 
Action.  Music.  (Jack  Greene,  New  Geneseo  theatre, 
Geneseo,  III. — Small  town  patronage.) 
GOLDEN  ROOSTER  COMEDIES,  2.— Fairways  or 

Foul.  (The  Gleasons)  The  story  Is  about  golf  and 
rather  amusing  to  golf  fans.  But  golf  fans  are  in 
the  minority  and  it  did  not  get  over  so  hot.  (Jack 
Greene,  New  Geneseo  theatre,  Geneseo,  III. — Small 
town  patronage.) 

RKO 

MICKEY  McGUIRE  COMEDIES,  2.— Mickey  Mid- 
nite  Follies.  This  is  better  than  Mickey's  Mixup. Good  recording.  (R.  A.  Preuss,  Golden  Gem  theatre, 
Golden,  Colo. — Small  town  patronage.) 

RECORD   BREAKERS,    2  They   Shall   Not  Pass 
Out.  There  was  talent  enough  in  this  act  to  have 
made  a  feature  but  it  looked  very  much  Town  Hall 
Tonight  to  me.  Direction  not  so  good.  (Bert  Silver. 
Silver  Family  theatre,  Greenville,  Mich. — General patronage.) 
RCA  SHORTS,  2.— Gunboat  Ginsburg.  This  is  a 

very  good  two-reel  subject.  A  lot  to  it  and  funny. 
(Bert  Silver,  Silver  Family  theatre,  Greenville,  Mich. 
— General  patronage.)  Black  and  Tan.  Good  music 
but  repulsive  ending  due  to  death  in  last  scene.  So 
very  odd  that  it  did  not  please.  (Elmer  E.  Galley, 
Gay  theatre,  Wayne,  Neb. — Small  town  patronage.) 
The  Fair  Deceiver.  Good  singing  number.  Well  re- 

corded. (R.  A.  Preuss,  Golden  Gem  theatre.  Golden, 
Colo. — Small  town  patronage.) 

UNIVERSAL 

UNIVERSAL  COMEDIES,  2.— Baby  Talks.  (Sunny 
Jim)  Good  kid  short.  Fair  recording.  (C.  E.  Mosher, 
Orpheum  theatre,  Rockford,  la. — Small  town  pat- ronage.) 

OSWALD  CARTOONS,  1  Nuts  and  Jolts.  Re- 
cording very  faint  on  this  one.  Could  hardly  hear 

it  with  fader  wide  open,  otherwise  fair.  (C.  E. 
Mosher,  Orpheum  theatre,  Rockford,  la. — Small  town 
patronage.)  A  Lumber  Act.  Peppy  cartoon,  music 
excellent.  (R.  A.  Preuss,  Golden  Gem  theatre. 
Golden,  Colo. — Small  town  patronage.) 
COLLEGIANS   SERIES,   2.— Cross   Country  Run. 

This  is  only  part-talking.  "Oh  yes,  all  our  product 
is  100  per  cent  talking,"  says  the  smooth  Universal salesman.  Recording  punk  on  disc.  We  have  yet  to 
find  a  good  one.  (C.  E.  Mosher,  Orpheum  theatre, 
Rockford,  la. — Small  town  patronage.)  The  Rivals. 
This  was  the  second  of  the  Collegians  in  sound  for 
us  and  as  good  as  the  first  one  was  bad.  Just 
bearing  out  what  J.  C.  Jenkins  said.  If  we  get  good 
recording,  we  are  okay,  if  not,  too  bad.  Our  local 
followers,  of  the  Collegians  were  much  cheered  up 
after  this  one.  Here's  hoping  for  the  rest.  (Henry 
Reeve,  Mission  theatre,  Menard,  Tex. — Small  town 
patronage.)  Splash  Mates.  No  matter  how  much 
alike  they  always  please  our  crowd.  Film  recording 
good.  (R.  A.  Preuss,  Golden  Gem  theatre.  Golden, 
Colo. — Small  town  patronage.)  The  Rivals.  A  lively 
basketball  game.  Recording  good.  (Community 
theatre,  Minneota,  Minn. — General  patronage.) 

WARNER  BROS. 

VITAPHONE  ACTS,  Nos.  710,  882,  786,  792.— All 
very  good  short  subjects.  (Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage.) 

(Silent) 

EDUCATIONAL 

FELIX  THE  KAT,  1  Wise  Guise.    Good  cartoon. 
New  print.  You  fellows  that  are  still  running  silent 
will  do  well  to  connect  with  Educational.  Good  prod- 

uct, good  prints  and  good  treatment.  (O.  B.  Wolfe, 
Screenland  theatre,  Nevada,  O. — Small  town  pat- ronage.) 

JUVENILES,  2.— "Chilly  Days."  (Big  Boy)  Big 
Boy  is  always  a  good  bet.  Hate  to  see  him  grow  up. 
(H.  I.  Ramsden,  San  Juan  theatre,  Friday  Harbor, 
Wash. — Small  town  patronage.) 

LUPINO  LANE  COMEDIES,  2.— "Be  My  King." 
Only  fair.  Did  not  seem  to  mean  much  to  our  audi- 

ence. (O.  B.  Wolfe,  Sci-eenland  theatre,  Nevada,  O. 
— Small  town  patronage.    "New  Wrinkles."    If  they 

like  this  kind,  this  is  one  they  will  like.  "Pirates 
Beware."  Lane  a  great  favorite  here.  The  young  men 
particularly  seem  to  enjoy  his  antics.  (H.  I.  Rams- 

den, San  Juan  theatre,  Friday  Harbor,  Wash. — Small town  patronage.) 

CAMEO  COMEDIES,  1.— "Playful  Papas."  A  Cameo 
that  was  just  fair.  "Murder  Will  Out."  Cameo  slap- 

stick number  which  is  good  enough.  Nothing  ex- 
ceptional. (O.  B.  Wolfe,  Screenland  theatre, 

Nevada,  O. — Small  town  patronage.) 
MGM 

CHARLEY  CHASE  COMEDIES.  2.  —  "Leaping 
Love."  Chase  is  just  about  always  dependable.  They 
laugh  at  him  and  with  him.  (Jack  Greene,  New 
Geneseo  theatre,  Geneseo,  111. — Small  town  patronage.) 

LAUREL-HARDY  COMEDIES,  2.— "Angora  Love." One  of  those  crazy  things  that  makes  everyone  laugh. 
That  goat  must  surely  have  belonged  to  the  Navy. 
He  does  hate  water.  (H.  I.  Ramsden,  San  Juan 
theatre,  Friday  Harbor,  Wash. — Small  town  pat- 

ronage. "Liberty."  A  knockout  from  start  to  finish. 
As  good  as  they  make  'em.  Would  like  to  see  a 
feature  picture  of  this  pair  produced.  "Wrong  Again." Fine  as  usual.  This  pair  produces  the  best  comedies 
in  America.  (P.  N.  Wilson,  Parkview  theatre,  Col- 
lierville,  Tenn. — Small  town  patronage.) 
MGM  COMEDIES.  All  are  90  per  cent  fine  enter- 

tainment and  have  a  good  drawing  effect.  Per- 
sonally, I  like  them  all,  except  Charley  Chase,  and 

when  he  stops  doing  stuff  like  Adolphe  Menjou  I 
will  like  them  better.  (P.  N.  Wilson,  Parkview 
theatre,  CoUierville,  Tenn. — Small  town  patronage.) 
OUR  GANG  COMEDIES,  2  All  very  good.  Best 

comedies  on  the  screen.  (Mrs.  S.  Kelloff,  Colorado 
theatre,  Aquilar,  Colo. — General  patronage.) 

PARAMOUNT 

BILLY  DOOLEY  COMEDIES,  2 — "Dizzy  Diver." A  good  comedy.  (F.  H.  Babbs,  Stockton  theatre, 
Stockton,  Mo. — General  patronage.) 

PATHE 

HER  NEW  CHAUFFEUR,  2.— Very  funny  comedy, 
though  a  bit  too  much  drunk  stuff  for  the  kids. 
(Henry  Reeve,  Mission  theatre,  Menard,  Tex. — Small town  patronage.) 

RAYART 

BOBBY  RAY  COMEDIES,  2.— "The  Stupid  Prince." Poisonous!  This  mnst  have  slipped  in  the  fixing  bath. 
(O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — Small town  patronage.) 

UNIVERSAL 

OSWALD  CARTOONS,  1.— "Fishing  Fools."  Okay here.  (R.  A.  Preuss,  Golden  Gem  theatre.  Golden, 
Colo. — Small  town  patronage.) 

MISCELLANEOUS 

MICKEY  McGUIRE  COMEDIES,  2.  (FBO)— 
"Mickey  the  Detective."  Very  poor  entertainment.  No 
drawing  power.  (P.  N.  Wilson,  Parkview  theatre, 
CoUierville,  Tenn. — Small  town  patronage.) 
RUNNING  THROUGH  THE   RYE,  2.  (FBO)— 

Audience  laughed  a  lot,  so  suppose  it  was  a  good 
comedy,  as  that  is  the  test,  isn't  it?  (H.  I.  Ramsden, 
San  Juan  theatre,  Friday  Harbor,  Wash. — Small town  patronage.) 

NOTICE 

RENT  TALKIE  EQUIPMENT  -  FOR  $25  WEEKLY 

Try  It  for  4  Months 

To  see  if  talkies  pay.  After  4  Months,  equipment  may  be  returned  and  you 
are  under  no  further  obligations.  If  results  are  satisfactory  you  may  continue 

to  use  the  equipment  on  the  same  payment  plan  for  the  balance  of  the  year — 
then  you  own  it.  The  Equipment  Is  Yours — ^The  Rentak  Have  Paid  for  It 

Serviced  by  Paramount,  Warners,  Metro,  Fox,  First  National,  F.  B.  0.,  Pathe,  Universal,  and  Everyone 

Not  so  long  ago  we  were  selling  Pathe  Radiotone  for  $2000.00 
Radiotonc  talking  equipment  is  now  operating  in  a  number  of  New  York  Theatres 
with  100%  efficiency.    Brilliant  and  powerful  tone  for  theatres  up  to  2500  seats 

EQUIPMENTS  READY  in  Factory  for  IMMEDIATE  DELIVERY 

Service  Men  Appointed  to  Serve  You  in  Every  Locality.  Write  at  Once 
Stating  When  You  Desire  Equipment,  Size  of  Booth,  Theatre  Capacity, 

A.  C.  or  D.  C.  Current  Cycles  and  Projectors 
WE  TEACH  YOUR  OPERATOR  TO  BE  A  SERVICE  MAN  IF  YOU  DESIRE 

Communicate  with  Home  Office 

RADIOTONE  PICTURES  CORP.     729  Seventh  Ave.,  New  York 
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CHICAGO  PERSONALITIES 

By  JOE  FISHER 

GEORGE  KRUGER,  exhibitor  of  Hinsdale,  111.,  is  recovering  from  the 

shooting  and  beating  given  him  by  three  hoodlums,  Thursday,  but  the 

boys  on  the  Row  are  talking  more  about  the  nerve  (intestinal  fortitude, 

the  colyumists  call  it,  from  a  different  anatomical  slant)  that  Kruger  displayed  in 

fighting  off  his  assailants.  "Don't  forget,  now,  I've  got  a  show  to  put  on  tonight," 
is  what  he  kept  repeating  in  his  delirium  while  he  was  being  taken  to  the  hos- 

pital.   Something  to  think  about,  that. 

KRUGER  had  stopped  at  the  Paramount 
exchange  to  pick  up  some  film  for  his 

theatre.  As  he  was  about  to  leave  via 
the  rear  door  three  men  confronted  him. 

"That's  him,"  one  shouted,  and  he  was 
blackjacked  while  one  of  the  three  shot 
him  through  the  left  leg.  Exchange  em- 

ployes ran  to  his  assistance. 
Even  then  his  troubles  were  not  over.  Sun- 

day night  a  bomb,  hurled  from  a  speeding 
auto,  exploded  in  the  alley  back  of  the  Hins- 

dale theatre.  Three  hundred  patrons  were 
frightened  but  no  one  was  injured. 
Kruger  closed  his  Hinsdale  theatre  in 

December  to  install  sound  equipment. 
When  he  reopened  the  house  he  operated 
the  projector  himself. 

The  Diversey  theatre,  renamed  the  Century, 
will  be  reopened  by  B3,laban  and  Katz  Febru- 

ary 7  as  "Chicago  Cathedral  of  Talking  Pic- 
tures." This  event  will  take  the  versatile 

Diversey  into  another  period  in  its  varied 
career.  A  career  which  began  when  the  Or- 
pheum  circuit  inaugurated  it  as  a  vaudeville 
house.  Burlesque  followed,  then  straight  pic- 

tures under  Max  Ascher. 
*  *  * 

George  R.  Batcheller,  president  of  Ches- 
terfield Productions,  spent  a  few  days  with 

Irving  Mandel.  Chesterfield  Productions 
are  being  released  in  this  territory  by 
Security. 

*  *  * 

The  Grand  theatre,  Wheaton,  formerly 
operated  by  A.  DernlDack,  has  been  taken 
over  by  Publix.    The  house  seats  800. sj:  ^ 

Charlie  Smolka's  Gage  Park  theatre  has been  sold.  Charles  Schawl  is  the  new 
owner. 

*  *  * 

Jules  Ruben  of  Great  States  left  for  Miami 
Beach,  Fla.,  last  Saturday,  to  spend  a  month 
vacationing. 

sjs     sjs  Hi 

Great  States  will  open  its  latest  acquisition, 
the  Grand  theatre  in  Wheaton,  on  March  3. 
The  house  is  being  remodeled  throughout  and 
Western  Electric  equipment  being  installed.  Gil 
Brown,  formerly  assistant  city  manager  for 
Great  States  in  Peoria,  will  manage  the  Grand. ^    ̂   ̂  

Alfred  T.  Mannon,  of  the  Tec-Art 
studios,  Los  Angeles,  was  another  visitor 
in  Chicago.  He  was  headed  for  New  York. 

*  *  * 

Aafa-Tobis  (Tonbild  Syndikat)  produc- 
tions, which  are  made  in  Berlin,  will 

shortly  be  distributed  in  Chicago  by  Sol 
Solomon. 

^-    ̂   ^ 

Have  you  seen  the  National  Screen  of- 

fice since  it  was  enlarged?  If  you  haven't, 
it  would  be  a  good  idea  to  drop  in,  and 
if  you  have  been  in,  ditto.  Then,  too,  Hal 
Young  knew  his  stufif  when  he  hired  those 
50    or    more    attractive    girls.  National 

Screen,  by  the  way,  is  putting  out  its  own 
house  organ  and  a  regular  job  it  is. ^  ^ 

Great  States  is  planning  to  build  a  new  the- 
atre in  Kewanee  to  take  the  place  of  that  de- 

stroyed recently  when  fire  razed  nearly  a  block 
of  buildings  in  that  city. *  *  * 

And  still  another  Great  States  item :  Vaude- 
ville has  been  added  to  the  program  on  Satur- 

days, as  well  as  on  Sundays,  at  this  circuit's Fox  theatre  in  Aurora. 
^    ̂   ̂  

There  will  be  a  loop  run  of  Universal's sound  version,  Phantom  of  the  Opera, 
shortly.  The  silent  picture  was  made  by 
Lon  Chaney  several  years  back. *  *  * 

Carl  Laemmle's  24th  anniversary  will  be 
celebrated  in  the  Chicago  ofiice  with  eclat 
and  other  accoutrements  of  celebrations. 

Henry  Herbel  already  has  decorators  in- 

vading the  offices  to  doll  up  the  "U"  of- fice.   The  exchange  is  starting  a  special 
sales  drive  in  honor  of  Uncle  Carl. 

*  *  * 

Ted  Meyers,  popular  Universal  sales- 
man, was  home  for  a  few  days  with  a 

cold  only  to  return  with  a  high  C  voice. 
Now  you  can  hear  Ted  from  Ninth  street 
to  Wacker  Drive. 

*  *  * 

Pathe's  local  office  is  doing  big  things 
these  days.  A  Pathe  portable  recording 
device  was  installed  in  the  Stevens  hotel 

last  week  long  enough  to  let  the  automo- 
bile executives  hear  a  few  talks. 

*  *  * 
Fred  Meyer,  former  exhibitor  and  now 

divisional  manager  of  Universal  theatres  in 
Milwaukee,  spent  Saturday  on  the  Row. 

*  *  * 

Had  a  chat  with  Essaness'  new  publicity 
man,  R.  L.  Campbell.  He  replaced  Bill 
Danzinger,  resigned. 

*  *  * 

The  sales  force  of  Security  under  Irving 
Mandel  has  been  enlarged.  It  now  con- 

sists of  M.  M.  Godshaw,  sales  manager; 
Jack  Cohen,  Illinois  representative;  Max 
Driefus,  city  salesman;  Milton  Cohen,  In- 

diana, and  Jack  Barry,  Illinois  and  Indiana. *  *  * 

Columbia's  Melody  Man  was  screened 
for  several  exhibitors  last  week.  One  of 
the  high  spots  of  the  production  was  the 
clear  enunciation  by  the  players. 

^    ̂   ̂  

The  new  offices  of  the  Illinois  Indepen- 
dent Exhibitors  Association  at  1018  S. 

Wabash  avenue  are  set  out  in  an  attractive 
manner.  The  office  has  large  green  up- 

holstered chairs  and  lounges. 
^    ̂   ̂  

E.  J.  Dennison,  from  the  New  York  of- 
fice of  United  Artists,  was  in  the  local  ex- 

change Friday. 

This  might  be  Aaron  Saperstein,  presi- 
dent of  Illinois  Independent  Theatre 

Owners,  Inc.,  as  he  appeared  last  week 
when  presiding  over  the  meeting  of  his 
organization  at  which  it  voted  to  join) 
Allied  States.  The  Herald-World  camera- 

man missed  that  picture,  however,  so  he 
hot-footed  it  down  to  the  offices  of  the 
new  association  and  induced  President 

Saperstein  to  pose  for  this  one. 

Off  the  Aisles  at 

The  Independent 

Allied  Meeting 

WHEN  Steve  Bennis  was  called  upon 
to  express  his  opinion  of  how  the  or- 

ganization was  to  run  and  so  forth,  he 
said:  "I  know  I  can't  talk  like  Al  Stefles 
and  I  can't  use  those  words  'lousy'  and 
'crazy,'  but  I'd  like  to  say  something  in 

my  own  way."  Steve,  who  usually  is  at 
his  best  bouncing  up  and  down  the  aisle, 
with  20  words  at  a  step,  displayed  equal 

machine-gun  oratory  when  he  was  ushered 
to  the  front  of  the  room  and  talked  for 
ten  minutes.  And  the  boys  listened  to 
Steve. 

*  *  * 

Joe  Pastor  was  the  first  to  get  off  his 
chair  in  favor  of  joining  the  Allied.  He 
also  had  a  few  boost-em-up  words  that clicked. 

^    ̂   ̂  

The  entire  Independent  group  was 

unanimous  in  joining  Allied.  When  Presi- 
dent Aaron  Saperstein  gave  the  word  for 

all  those  in  favor  of  joining  to  stand,  they 
were  all  on  their  feet  in  no  time. 

^    ̂   ̂  

Steve  Bennis  got  so  thoroughly  into  the 
spirit  of  the  meeting  that  he  offered  to  pay 

his  first  month's  dues.  Sam  Halper.  secre- 
tary, called  Steve's  blufif  and  gave  him  a blank  check  to  fill  out.  But  Steve  filled 

out  his  own  check. 
^    ̂   ^ 

Saperstein  showed  headwork  in  con- 
ducting the  affair.  Strictly  business,  he 

viewed  it,  and  so  he  made  it. 

^    ̂   ^ 
Abe  Heer,  attorney,  batting  for  Judge 

Eller,  who  was  ill,  made  a  nice  talk  fol- 
lowing the  StefTes  and  Richey  speeches. 

*  *  * 
Joe  Schlinsky,  the  exhibitor  with  the 

Abe  Lincoln  figure,  was  one  of  the  first 
to  indorse  the  hookup  with  Allied. 

Al  Steffes  said  he  was  tickled  to  have 
Chicago  join  them.  Once  upon  a  time,  Al 
said,  "I  hated  Chicago  so  that  I  called  the 
railroad  company  to  see  if  I  couldn't  get to  New  York  without  passing  through  the 

Windy  City."    Now,  Al!  , 



BENEFIT  OF  COLOR 

without 

PENALTY  OF  COST 

COLOR  is  the  order  of  the  day.  Sono- 

chrome  brings  it  without  the  penaky 

of  added  cost.  Sixteen  delicate  tints 

and  a  warm  neutral  tone  are  available 

at  the  same  price  as  ordinary  black- 

and-white.  This,  plus  the  fact  that  it 

gives  really  faithful  sound-on-film, 

accounts  for  the  success  of  this  series 

of  Eastman  tinted  positive  films. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  NEW  YORK 

J.  E.  Brulatour,  Inc.,  Distributors 

New  York  Chicago  Hollywood 



(ADVERTISEMBNT) 

SHOW  BUSINESS  AGOG  OVER  LAWRENCE  TIBBETT  TRIUMPH! 

Metro-Goldwyn-Mayer  Has  Gold  Mine  in  "Rogue  Song"^  East  and  West  Clean-up! 
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ELECTRIFYING  THE 

MOTION  PICTURE  HORIZON! 

TiBBETT 

destined 

to  he  the 

screen^  s 

greatest 

Star 

THE  ROGUE  SONG 

a  sensation  at  GRAUMAN'S  CHINESE.  Los  Angeles 

and  at  the  ASTOR,  New  York 

METRO-GOSOWYN- 



Fox  Presents  New  Plan  to  Refinance  Company 

E  X  H  I  B  ITO  RS  S 
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When 

GRETA 

Greta  Garho  in  "Anna 

Christie"  u;ith  Charles  Bick- 
ford  —  George  F.  Marion  — 
Marie  Dressier.  Adapted  by 
Frances  Marion  from  Eugene 

O'Neill's  play,  "Anna 
Christie."  Directed  by Clarence  Brou^n. 

TALKS 

The  world  listens! 

GRETA  GARBO  in  "ANNA  CHRISTIE" 

is  to  be  the  Sensation  of  1930*  Watch! 

Breaking  every  record  in  2nd  week,  Criterion,  Los  Angeles 

METRO-GOLDWYN- 

Electrifying  tlie  Amusement  World! 
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"MARVELOUSr 

says  Detroit  about  LUMMOX 

One  of  the  Finest  Things 

of  the  Cinema said  Helen  Harris  in  the  Detroit  Daily 

A  Triumph  for  Director^ ) 

O  n  U   the  StO  r  ( Weslover)  -Harold  Hefferman,  Det
roit  News 

EXCELLENT-Powerful! 

women  will  love  it! —Charles  Richardson, The  T/mes 

One  picture  to  remember 

— Ella  McCormick,  The  Free  Press 

You  can  put  it  right  down  in  your 

list  of  'MUST  BOOK"  Pictures  that 

HERBERT  BRENON'S  Production 

1 U  M  M  O  X 

is  one  of  the  most  stirring  pictures  that  has 

ever  been  made  -  U  N  I  T  E  D  ARTISTS 

From  Fannie  Hurst's  Book 

with 

WINIFRED  WESTOVER 

BEN  LYON 

William  Collier,  Jr. 
Presented  by 

JOSEPH  M.  SCHENCK 



THE  QUALITY  ALL-COLOR 



Thrills  and  Adventure! 

Romance!  Glorious  Action! 

Adolpli  Zukor  and  Jesse  L.  Lasky  present 

DENNIS  KING 

(6j  arrangement  with  Florens  Ziegfeld^ 

with 

JEANETTE  MacDONALD 

Warner  Oland,  O.  P.  Heggie  and  cast  of  1,000 

"  '    ■     ■  ii 



JEANEI  TE  MacDONALD  scores  an  even  more 

sensational  hit  than  in  ̂ ^The  Love  Parade.^" 

'The  Song  of  the  Vagahonds^^l 

Stirring  Melodies Excitement! 

THE 

VAGABOND  KING 

Gorgeous  ALL-TECHNICOLOR  Musical  Romance 

A  Ludwig  Berger  Production 

A  PARAMOUNT  PICTURE 



THE  VAGABOND 

KING"  THE  HIGH 

SPOT  OF  THE  YEAR! 

YOU  knew  Paramount  would  mak
e 

the  greatest  all-color  production 

of  all  times!  Here  it  is:  "The  Vaga- 

bond King.^'  The  world's  finest  ro- 

mantic male  singing  star,  Dennis 

King.  Who  leaped  to  undying  fame 

in  the  stage  presentations  of  "Rose 

Marie,"  "Vagabond  King"  and  Zieg- 

feld's  "The  Three  Musketeers."  With 

Jeanette  MacDonald,  beautiful  so- 

prano star.  And  a  great  cast.  In 

the  greatest  of  all  song  romances. 

Flashing  with  action  and  adventure. 

Sparkling  with  song  hits  like  the 

famous  "Song  of  the  Vagabonds," 

"Huguette  Waltz,"  "Only  a  Rose,"mi 

llll^millllll  and  ot
hers.  100%  in 

gorgeous  Technicolor. 

Front  ̂ If  I  Were  King''''  by  Justin  Huntly  McCarthy 

and^^The  Vagabond  King"  by  Wm.  H.  Post,  Brian 

Hooker  and  Rudolph  Friml.  Adaptation  and  added 

dialog  by  Herman  J.  Mankiewicz.  B.  P.  Schul- 

berg.  General  Manager,  West  Coast  Productions. 

PARAMOUNT 

SHOW  WORLD 
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The  greatness  of  the  Eo^^ tion  has  never  ceen  newest 
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picture. 
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E.UNOR  GLYN 

/ 

SUCH  MEN 

lARE  DANGEROUS 

1  with 

WARNER  BAXTER 

CATHERINE  DALE  OWE DALE  OWEN 

HEDDA  HOPPER  -  ALBERT  CONTI 

CLAUDE  ALLISTER       «       BELA  LUGOSI 

Adaptation  and  dialog  hy  ERNEST  VAJDA 

Presented  hy  WILLIAM  FOX 



bUKt 

the  pleasure  is  all  yours! 

HAPPT 

^    •  .  The  greatest 

box-office  smash 

the  talking 

and  singing  Here's  a  brilliant,  tuneful 

screen  has  peppy  production  def- 

yet  offered  initely  tied  to  a  real,  honest- t
o - 

goodness  story;  one  without  a  single 

/  ̂   blackout  or  sister  act,  that  outsmarts  the 

best  of  the  musical  pictures  to  date. 

To  save  the  fortunes  of  an  old  time  river-boat 

showman,  roguish  Marjorie  White  rounds  up  the 

assembled  wits  of  the  stage  and  screen  club 

|pr  a  benefit  show  that  saves  his  honor,  carrying 

promise  of  happy  days  ahead  for  him  just 

^e  same  as  it  means  happy  days  ahead  for  you! 



OT SERVICE 

-:;o ^^,,,3       ---^o-  ̂"^^ 

Now  playing  to 

''SUNNY  SIDE  UP"  business:- 

STATE   New  Bedford,  Mass. 

GREAT  LAKES  .......  Buffalo,  N.  Y. 

ROCHESTER   Rochester/ N.  Y. 

FOX   Worcester,  Mass. 

PARK    ..........  Youngstown,  Ohio 

FOX   Springfield,  Mass. 

LOEWS  MIDLAND   Kansas  City,  Mo. 

RITZ   Tulsa,  Okia, 

FOX   New  Haven,  Conn. 

LOEWS  STATE   .  New  Orleans,  La. 

FOX   Hartford,  Conn. 

mth  this  MIGHTY  CAST  of  STARS: 

Janet  Gaynor 
Charles  Farrell 

Marjorie  White 
Victor  McLaglen 
El  Brendel 
Tom  Patricola 

Dixie  Lee 

frank  Albertson 

"Whispering"  Jack  Smith 
William  Collier,  Sr. 
David  Rollins 

J.  Harold  Murray 
Rex  Bell 

Sharon  Lynn 
Charles  Evans 

James  J.  Corbett 
(Interlocutor} 

Will  Rogers 
Edmund  Lowe 
Walter  Catlett 
Frank  Richardson 

George  Jessel 
Nick  Stuart 

Lew  Brice 
Gilbert  Emery 
Clifford  Dempsey 
Richard  Keene 

Ann  Pennington 
Warner  Baxter 
Paul  Page 

Farrell  Macdonaid 
The  Slate  Brothers 

Martha  Lee  Sparks 

George  MacFarlane 

(Interlocutor') 
George  Olsen  and  His  Music 

StoT>  and  dialog  hy  Sidney  Lonfieid  and  Edwin  Burke 

Dances  stagtd  by  Earl  Liodsay    stogea  by  Walter  Catlett 

Directed  by  BENJAMIN  STOLOFF 

World 

Premiere 

GRANDEUR 

begins  February  14th 

ROXY 

New  York 



SUE  CAROL 

DIXIE  LEE 

WALTER  CATLETT 

FRANK  ALBERTSON 

RICHARD  KEENE 

"Whispering"  JACK  SMITH 

story  and  dialog  by 

HARLAN  THOMPSON 
directed  by 

JOHN  BLYSTONE presented  by 

WILLIAM  FOX 

Lovely  lassies  and  lively  lads, 

sparkling  songs  and  snappy 

dances,  furious  fun  and  a 

dazzling  fashion  show. 

All  rolled  into  a  smooth  story 

that  combines  the  romances 

of  three  young  couples  and 

the  adventures  of  a  pair  of 

philandering  hubbies  and 

their  v/arring  v/ives.  All 

played  against  Gotham's 
glamorous  backgrounds. 



o\awAericeJ\  B  B  f  TT  P 

AMERICA'S  foremost  baritone, 

Star  of  the  Metropolitan  Opera  in 

the  Greatest  of  all  Musical  Ro- 

mances entirely  in  TECHNICOLOR 



NOTHING  thus  far  of  the  talking  screen  approaches  the  thrill  of  this  new  personal- 

ity. From  the  Diamond  Horseshoe  of  the  Metropolitan  Opera  House  he  comes  to 

your  screen.  When  the  mighty  melodies  of  "The  Rogue  Song"  resound  in  your  theatre 

you  will  be  unfolding  for  your  audience  the  newest  magnificent  advance  of  the  talking 

films,  you  will  be  first  to  present  its  newest  celebrity — 

LAWRENCE  TIBBETT 



CATHARINE  DALE  OWEN 

patrician  heaiity  with  voice  of  gold 

Stan  LAUREL' O/uc   .  ix 

fun  favorites,  funnier  than  ever 

THE  ROGUE  SONG 

BEGINS  A  NEW  ERA ! 

IT  is  fitting  that  the  producer  of  this 

industry's  landmarks,  the  "Big  Parades", 

"Broadway  Melodies",  "Hollywood  Revues", 

should  once  again  pioneer  into  new  fields. 

"The  Rogue  Song"  will  be  imitated,  as  each  of 

the  new  strides  of  M-G-M  are  imitated,  but  this 

glorious  new  phase  of  the  Talkies  begun  by 

M'G'M  will  long  await  a  production  to  equal 

its  first  brilliant  operetta.  The  Opera  world 

offers  no  other  personality  to  compare  with 

Lawrence  Tibbett.  The  production  resources 

of  this  industry  can  never  again  achieve  the 

beauty,  the  thrill,  the  romantic  surge  of  this 

mighty  entertainment,  destined  to  be  heard 

*round  the  world! 

METRO 

GOLDWYN 

The 

Leader 

LIONEL  BARRYMORE 

the  supreme  director  of  talkies 
MAYER 



Not  since  Barnum 

brought  Jenny  Lind 

to  America  has  there 

been  such  a  feat  of 

showmanship! 

LjoicL
wu 

presents 

N
'
 

'O  event  in  the 

industry  today 

can  match  in  news 

importance  the  screen 

debut  of  Lawrence 

Tibbett.  Metro- 

Goldwyn  -  Mayer 

again  gives  evidence 

of  daring  showman- 

ship foresight,  typical 

of  its  years  of  alert- 

ness in  presenting  the 

new  entertainment  to 

your  public.  You  have 
witnessed  many 

sensational  surprises 

since  talkies  began. 

Here  is  the  greatest! 

|aWI\ENCL  Ti  BBtTT 

in  the  first  De  Luxe  Screen  Operetta 

RoGut  Song 

Based  on  the  operetta  "Gypsy  Love"  by 
FranzLehar,  Dr.  A.M.Willner,  Robert 
Bodansky.  Story  by  Frances  Marion  and 
John  Colton.  Suggested  by  Wells  Root. 
Music  by  Franz  Lehar  and  Herbert 
Stothart.    Lyrics  by  Cliffo-^d  Grey. 

with  CATHERINE  DALE  OWEN  STAN  LAUREL 

OLIVER  HARDY  Directed  by  LIONEL  BARRYMORE 

ENTIRELY  in  TECHNICOLOR 



Now  with  ^ 

by  the  famous 

Pathe'chrome  process 

PATHE  ff  Sf 

AudioREWlEW 

edited  by  terry  ramsaye 
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"Song  Of  The  Flame"  will  be  heard  around  the  world^ 
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Editorial BY  MARTIN  J.  QUIGLEY 

Sound — and  the  Revolution  in  Production 

HOLLYWOOD,  FEB.  11. 

THE  vast  and  intricate  technical  equipment  necessary 

for  the  production  of  sound  pictures  is  a  most  impres- 
sive feature  of  the  studio  of  today.  While  music  and  the 

voice  reflected  from  the  screen  has  already  become  com- 
monplace in  thousands  of  theatres,  a  new  respect  for  the 

audible  screen,  and  the  great  scientific  accomplishment 
which  has  made  it  possible,  is  bound  to  be  engendered  by 

a  closeup  inspection  of  the  ways  and  means  by  which  the 
screen  makes  itself  heard. 

The  coming  of  sound  to  the  studios  has  brought  about  a 

basic  and  sweeping  revolution.  It  is  commonly  acknowl- 
edged in  Hollywood  that  the  extent  of  this  revolution,  and 

its  consequences,  are  not  yet  realized.  The  transition  to 

sound  came  so  suddenly,  and  there  were  so  many  immedi- 
ate problems  at  hand,  that  an  accurate  audit  of  what  has 

happened  has  not  yet  been  made;  neither  have  the  experts 
been  able  to  spare  from  the  pressing  tasks  at  hand  sufficient 
time  to  envision  what  the  ultimate  results  are  likely  to  be. 

Superficially  as  well  as  basically  the  whole  production 
purview  has  been  changed.  Even  the  stages,  the  actual 
production  halls,  have  undergone  radical  alteration.  With 
the  first  coming  of  sound,  and  while  the  sound  engineers 
themselves  were  still  pretty  hazy  as  to  requirements,  an 

elaborate  and  intricate  type  of  sound-proof  building  was 
called  for.  After  a  certain  amount  of  practical  experience 

in  production  the  first,  radical  specifications  were  some- 
what altered.  But  still  the  sound  stage  required  for  the 

making  of  the  modern  type  of  production  is  a  highly 
scientific  type  of  structure,  built  with  especial  care  for  the 

exclusion  of  exterior  noises  and  for  the  deadening  of  rever- 
beration within.  All  exits  are  carefully  ceiled  during  pro- 

duction and  a  degree  of  quietude  very  foreign  to  the  old- 
time  din  is  required  on  the  studio  floor. 

The  most  conspicuous  addition  to  the  studio  floor  is  the 

mixing  booth  in  which  is  made  audible  the  sound  being 
recorded  exactly  as  it  is  being  transmitted  to  the  recording 

apparatus.  This  booth  is  presided  over  by  the  "mixer,"  a 
new  personage  of  production.  It  is  his  job  to  modulate 
the  sound  as  it  is  being  picked  up  in  such  ways  as  to  afford 
the  best  recording.  It  is  the  opinion  of  many  experts  that 

the  "mixer,"  now  in  many  cases  only  a  technician  of  lower 
rank,  must  soon  become  a  highly  qualified  specialist  with 
both  dramatic  and  musical  training  and  experience. 
When  the  sound  passes  from  the  mixing  booth  it  enters 

into  a  highly  technical  labyrinth  on  the  way  to  its  final 
recordation  on  the  strip  of  film  or  on  the  disk. 

The  sputtering  arc  light  has  been  entirely  replaced  by 
the  incandescent  lamp.  Thousands  of  the  old  type  of  lights 
are  now  stored  in  numerous  rows  in  all  of  the  studios, 

serving  only  to  remind  producers  of  one  of  the  many  heavy 

burdens  of  expense  which  has  been  entailed  by  the  change- 
over to  sound. 

AAA 

IT  is  probably  highly  fortunate  that  sound  pictures  auto- 
matically insisted  upon  their  right  to  take  precedence 

over  silent  pictures  because  if  the  decision  to  make  the 

change  had  been  left  with  the  producers  generally  the 
audible  screen  might  have  been  postponed  a  generation. 

The  obvious  reason  for  this  is  that  only  the  stout-hearted 
executive  could  have  launched  out  deliberately  on  the  new 

program  involving  as  it  does  a  huge  financial  outlay  for 
the  new  equipment,  altogether  with  the  introduction  of  a 
vast  number  of  new  and  difficult  problems. 

But  the  motion  picture  industry  at  large,  always  a  fortu- 
nate business,  found  itself  in  the  sound  era  before  it  hardly 

knew  what  had  taken  place.  And  once  the  threshold  of 

this  era  had  been  passed  the  public's  eloquent  reaction  to 
the  talking  picture  supplied  the  stimulus  to  go  on. 

AAA 

UNDER  the  old  order  it  behooved  the  studio  executive 
to  hear  little  and  observe  much.  But  now  hearing 

has  become  equally  as  important  as  seeing.  A  character- 
istic indication  of  the  change  is  the  piano  which  is  regula- 

tion equipment  in  the  producer's  office.  With  this  the 
producer  permits  the  enthusiastic  song  writer  to  give  his 
wares  the  test  of  demonstration. 

Another  new  piece  of  apparatus,  which  up  to  the  present 

time  has  made  its  appearance  in  only  one  producer's  office, 
is  an  instrument  somewhat  resembling  a  radio  receiving 
set  with  which  the  executive  is  enabled  to  cut  into  the 

proceedings  on  any  one  of  his  stages  and  hear  what  is 
going  on  as  he  sits  at  his  desk.  This  instrument  probably 

will  sound  the  death-knell  of  the  source  of  many  of  Holly- 

wood's wisecracks  which  have  been  uttered  on  studio  floors 
by  players,  directors  and  others  concerning  their  private 
opinions  of  their  superiors. 

AAA 

THE  Hollywood  stampede  for  legitimate  stage  talent 
has  just  about  subsided.  While  there  is  no  doubt  that 

further  valuable  contributions  will  be  made  by  the  stage 

to  the  screen,  the  motion  picture  center  no  longer  feels 
the  necessity  of  leaning  upon  any  outside  sources.  There 
have  been  at  least  as  many  unsuccessful  experiences  in 

talking  pictures  with  stage  people  as  there  have  been  suc- 
cessful ones.  In  many  cases  qualified  screen  players  have 

been  passed  over  and  parts  given  to  stage  players  who  have 
found  it  more  difficult  to  master  the  technic  of  screen  act- 

ing, together  with  the  necessary  appearance,  than  it  has 
been  for  the  screen  players  to  learn  to  talk,  which,  after 

all,  is  a  natural  and  fairly  general  attribute  of  the  human 

being — whether  he  be  a  screen  actor  or  anything  else.  Of 
course  the  lack  of  a  cultured  voice  is  a  disadvantage  but 
a  somewhat  lesser  disadvantage  than  the  kind  of  an 
appearance  that  some  of  the  stage  people  make  upon  the screen. 

AAA 

THE  notion  that  all  screen  players  to  go  on  in  talking 
pictures  must  sing  and  dance  is  rapidly  vanishing.  The 

sad  case,  for  instance,  of  many  talented  dramatic  screen 
actors  and  actresses  who  have  been  coerced  or  permitted 

to  sing — when  singing  is  not  one  of  their  accomplishments 
— has  been  carefully  noted  and  we  will  see  less  of  it. 

Exhibitors  HERALD-WORLD  *  MARTIN  J.  QUIGLEY,  Publisher  and  Editor 
Incorporating  Exhibitors  Herald,   founded   1915;   Moving  Picture   World,  founded  1907;   Motography,  founded  1909;  The  Film  Index,  founded  1906 

Published  every  Wednesday  by  Quigley  Publishing  Company,  407  S.  Dearborn  Street,  Chicago;  Martin  J.  Quigley,  President;  Edwin  S.  Clifford,  Secretary;  Georgt 
Clifford,  Assistant  Treasurer.  Member  Audit  Bureau  of  Circulations.  All  contents  copyrighted  1930  by  Quigley  Publishing  Company.  All  editorial  and  business  corre- 

spondence should  be  addressed  to  the  Chicago  office.  Other  publications:  Better  Theatres,  devoted  to  the  construction,  equipment  and  operation  of  theatres,  published 
every  fourth  week  in  conjunction  with  Exhibitors  Herald- World ;  The  Motion  Picture  Almanac,  Pictures  and  Personalities,  published  annually;  The  Chicagoaic 

and  Polo,  Class  publications. 



February  l5,  1930 EXHIBITORS  HERALD-WORLD II 

Fox  Presents  Comprehensive 

Plan  to  Refinance  Company 

Fox  Answers  Suit    Thrcc  Morc  Banking
  Groups 

For  Receivership  Are  Drawn  into  the  Picture 

Swain,  for  Lehmans,  Dillon-Read  and  Bancamerica- 

Blair,  Answers  Bogue — Fox  Wins  Board  Majority 

By  PETER  VISCHER 

NEW  YORK,  Feb.  11. — When  the  question  of  a  receivership  for  the  William 

Fox  organizations  came  up  again  in  Federal  Judge  Coleman's  chambers  in  the 
Woolworth  Building  here  today,  a  comprehensive  plan  for  refinancing  vi^as  pre- 

sented by  Fox  and  Samuel  Untermyer,  his  attorney. 

Three  banking  groups  of  prominence  drawn  into  the  picture,  Lehman 

Brothers,  Dillon,  Read  and  Company,  and  Bancamerica-Blair.  According  to 

Untermyer,  these  groups  were  prepared  to  raise  issues  of  $65,000,000  and  $40,- 
000,000  to  take  care  of  the  pressing  Fox  obligations  and  avert  the  threatened 
receivership. 

The  plan  presented  by  Fox  and  Untermyer  was  so  comprehensive  in  scope 

that  none  of  the  various  factions  represented  were  willing  to  offer  either  acqui- 

escence or  disagreement  without  further  consultation.  As  a  result.  Judge  Cole- 
man set  Thursday  afternoon  as  the  time  for  another  hearing  on  the  matter. 

with  safegnarding  their  investments,  but  were 
determined  to  throw  Fox  out  of  the  company 
he  had  built  up.  Once  that  was  registered, 
Judge  Coleman  suggested  pointedly  that  it 
never  be  brought  up  again. 

In  the  meantime,  a  number  of  meetings  were 
to  be  held  to  discuss  the  plan  presented  by 
Fox  and  Untermyer.  In  the  first  place.  Fox 
has  not  yet  won  the  approval  of  his  own  board 
of  directors,  although  he  has  letters  from  a 
majority  of  them  giving  their  approval.  There- 

fore, a  meeting  of  Fox  directors  was  to  be 
held  Thursday  morning  prior  to  the  next 
hearing  before  Judge  Coleman. 

Bogue  Objects  to  Plan 
Obviously,  meetings  were  also  to  be  held  by 

the  various  groups  of  creditors  interested,  for 
the  new  bankers  made  it  plain  that  they  would 
not  consider  floating  issues  running  into  many 
millions  unless  they  had  definite  assurance  that 
all  receivership  actions  would  be  held  up. 
The  representative  of  Halsey,  Stuart  and 

Company,  Milton  Bogue,  declared  that  he  ob- 
jected strenuously  to  the  plan  offered  by  Fox 

and  Untermyer.  Halsey-Stuart  have  an 
agreement  whereby  all  Fox  financing  was  to 
be  handled  exclusively  by  their  firm  for  fif- 

teen years,  he  said,  and  he  saw  no  reason  why 
his  firm  should  forego  the  profits  on  such 
important  business  dealings. 

Swain  Answers  Bogue 

Robert  T.  Swain,  representing  the  new  bank- 
ing interests,  reparteed  that  his  clients  were 

not  to  be  considered  in  the  light  of  competi- 
tors of  Halsey-Stuart,  merely  as  substitutes  in 

an  emergency.  He  intimated  that  his  clients 
would  willingly  retire  if  Fox  could  get  better 
terms  from  other  sources. 

The  meeting  on  Tuesday  developed  consid- 
erable acrid  comment.  Untermyer  frequently 

protested  that  the  creditors  were  not  satisfied 

Sunday  Show  Campaign 

Started  in  Massena,  N.  Y,; 

Binghamton  Loses  Fight 

( special  to  the  Herald-World) 
ALBANY,  Feb.  11.— The  business  men  of 

Massena,  N.  Y.,  want  Sunday  motion  picture 
shows  and  last  week  petitioned  the  village 
board  to  submit  the  proposition  at  the  next 
village  election.  Over  100  business  men  signed 
the  petition.  They  say  that  too  much  business 
is  going  to  other  nearby  towns  on  Sundays 
as  the  result  of  these  places  having  Sunday 
shows.  These  business  men  from  Massena 
claim  that  thousands  of  dollars  would  remain 
in  their  own  village  rather  than  go  elsewhere 
if  Sunday  shows  were  permitted. 
For  the  third  time  in  ten  years  efforts  to 

bring  about  Sunday  motion  picture  shows  in 
Binghamton,  N.  Y.,  were  defeated  when  the 
Mayor  last  week  vetoed  an  ordinance  which 
would   have   permitted   such  shows. 

Advertising  Stopped 

Because  of  Critic's  Rap (Special  to  the  Herald-World) 
BALTIMORE,  Feb.  11.— All 

ad- 

Operator  Near  Death  After 

Putting  Out  Fire  in  Booth 
(Special  to  the  Herald-World) 

SAN  FRANCISCO,  Feb.  11.  —  The 
prompt  action  of  H.  A.  Olson,  projectionist 
at  the  Acme  Theatre,  in  extinguishing  a 
fire  in  the  projection  room  while  the  house 
was  crowded  Sunday  afternoon  may  cost 
him  his  life.  Before  the  flames  could  spread 
from  the  burning  reel  of  films  the  fire  was 
subdued,  but  Olsen  suffered  serious  burns 

and  was  taken  to  St.  Mary's  Hospital, where  his  condition  is  reported  as  critical. 

William  Fox,  in  an  a§idavit  opposing  an  action 
for  receivership  in  equity  filed  by  Mrs.  Susie 
Dryden  Kuser,  owner  of  some  20  per  cent  of 
the  class  B  shares,  discloses  many  facts,  not  here- 

tofore revealed  concerning  Fox  Film  Corporation 
since  its  inception.  Excerpts  from  this  affidavit, 
a  lengthy  document,  follow: 

.  .  Later,  and  while  the  negotiations 
were  still  pending,  I  was  advised  that  three 
companies  were  bidding  for  the  Loew  stoc\ 
and  that  $56,000,000  had  been  offered  for 
the  same  bloc\  of  stoc\  by  one  of  such 

competing  companies." 
".  .  .  The  Electrical  Research  Products,  Inc., 

agreed  to  loan  the  sum  of  315,000,000  to  en- 
able the  Loew  stock  to  be  acquired.  ...  It 

should  also  be  noted  that  at  this  time  Electrical 
Research  Products,  Inc.,  demanded  and  received 
as  a  condition  for  the  making  of  said  loan  of 
$15,000,000  releases  of  valid  claims  against  it 
held  by  the  defendant  and  by  Fox  Case  Corpo- 

ration. .  . 
A 

".  .  .  Particular    reference    has  been 
made  by  this  defendant  to  the  fact  that 
an  agreement  has  been  made  by  this  de- 

fendant to  acquire  a  large  chain  of  thea- 
tres in  England  (Gaumont  British,)  rep' 

resenting  a  commitment  of  approximately 
$20,000,000,  which  it  is  claimed  was  done 
solely  on  my  own  initiative.  .  .  .  During 
all  of  the  time  ...  I  was  in  touch  with 
Mr.  Otterson  .  .  .  and  Halsey,  Stuart  and 
Company  on  this  subject.    We  felt  up  to 
this  time  that  Mr.  Otterson  was  entirely 

friendly  to  the  interests  of  the  defendant." .  .  We   had    an   undersanding  with  him 
(Mr.  Otterson)  that  ...  we  would  make  some 
arrangement  ...  to  install  their  sound  equip- 

ment in  all  of  these  300  or  more  theatres." 
".  .  .  This  interest  of  the  defendant  in 

First  J^ational  Pictures,  Inc.,  was  sold  to 
yVarner  Bros.  Pictures,  Inc.,  in  October, 

1929,  at  a  price  of  $10,200,000." .  .  Warner  Bros,  in  their  negotiations  with 
Mr.  Greenfield  (negotiating  for  defendant  with 
Warner  Brothers  for  sale  of  Wesco)  made  it 
clear  to  him  that  they  had  an  arrangement  with 
Mr.  Zukor  that  regardless  of  which  of  the  two 
might  make  the  purchase  of  the  Wesco  proper- 

ties, the  one  making  the  purchase  would  sell  a 
half  interest  in  the  properties  so  purchased  to 

the  other." 

".  .  .  It  being  specifically  understood 
and  agreed,  however  ( with  Fox's  co-trus- tees,  Otterson  and  HalseyStuart) ,  that  no 
resignation  should  be  requested  from  me 
or  from  Mr.  }ac\  Leo  .  .  .  or  from  Mr. 
V/infield  R.  Sheehan.  ...  I  was  told  that 
my  co-trustees  .  .  .  had  arranged  that  Mr. 
Fran\lin  should  be  elected  as  the  president 

of  the  Theatres  corporation." .  .  In  practically  each  instance  I  have  been 
advised  .  .  .  that  they  (prominent  banks  and 
banking  groups)  would  not  undertake  or  be  in- 

terested in  any  plan  for  refinancing  either  or 

both  of  the  corporations." 
".  .  .  Mr.  Stuart,  professing  the  great- 

est interest  in  my  personal  welfare,  sug- 
gested I  be  told  that  I  had  better  leave  the 

country  for  about  six  months  because  my 
co-trustees  intended  to  do  so  many  drastic 
things  during  that  period  that  it  would  be 
impossible  for  me  to  suffer  the  humilia- 

tion. .  ." 

vertising  in  the  Baltimore  morning 
evening  and  Sunday  Sun  newspapers 
has  been  discontinued,  it  is  under- 

stood, by  C.  S.  Langue,  manager  of 
Warner's  Metropolitan  theatre,  be- 

cause of  an  adverse  criticism  which 
had  been  written  by  Donald  Kirkley 
on  the  "Show  of  Shows."  The  picture 
Hopped  heavily  the  second  week. 

Resigns  for  Another  Post 
( special  to  the  Herald-World) 

ALBANY,  Feb.  11.— Walter  M.  Powers,  of 
Watertown,  N.  Y.,  district  manager  for  Fox 
theatres  in  northern  New  York,  resigned  dur- 

ing the  past  week  to  accept  the  job  of  super- 
vising Schine  houses  in  the  same  part  of  the 

state. 
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SmallWisconsin  Houses  Adopt  Sound 

As  150  Silents  Close  in  Year 

Ten  Theatres  in  Toivns  of  5000  or  Less  Join  Ranks  of  Talkers  in  Few 

Weeks — Many  Borrow  for  Equipment 
[By  Special  Correspondent  to  the  Herald-World] 

MILWAUKEE,  Feb.  11. — ^Facing  the  alternative  placed  before  them  by 
sound,  a  large  number  of  exhibitors  in  the  smaller  towns  of  Wisconsin, 

even  in  the  northern  section,  are  installing  talker  equipment.  In  many 

cases  the  theatre  owners  have  borrowed  money  to  equip  their  houses  for  sound, 

in  the  hope  that  their  receipts  will  show  enough  increase  to  merit  their  staying 
in  business. 

N.  Y.  Society  Women 
Have  Own  Film  House 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  11.— New  York 

society  women  got  tired  of  seeing 
picture  shows  with  the  rest  of  the 
public  so  they  rented  the  fiftieth 
floor  of  the  Chanin  building  to  show 
pictures.  Mrs.  Jeanne  Gowan,  di- 

vorced wife  of  Albert  Y.  Gowan, 
conceived  the  idea  of  forming  the 
International  Cinema  Salon.  Now 
the  society  folk  can  view  pictures 
every  Thursday  night. 

AT  the  same  time,  members  of  the  MPTO 
of  Wisconsin  say  that  silent  theatres 

are  closing  every  day.  Henry  A.  Staab, 
executive  secretary  of  the  Milwaukee 

Theatre  Owners'  Association,  as  well  as  of 
the  MPTO,  declared  that  150  motion  picture 
theatres  in  the  state  were  forced  to  close  in 
the  past  year  because  they  could  not  meet 
expenses.  MPTO  members  reported  that 
one  exhibitor  in  a  small  town  was  asked  to 
pay  $250  for  a  feature  though  the  revenue 
was  not  to  be  had  in  the  town. 

Ten  for  Towns  Under  5,000 

Within  the  past  few  weeks  sound  equip- 
ment has  been  installed  or  announcement 

has  been  made  concerning  the  future  in- 
stallation of  sound  equipment  in  more  than 

ten  theatres  throughout  the  state,  none  of 
which  is  located  in  a  town  with  a  popula- 

tion over  5,000. 
De  Forest  equipment  has  been  installed 

at  the  Majestic  theatre,  Mauston,  Wis., 
which  has  a  population  of  about  2,000. 
A.  A.  Suszcki  is  operator  of  this  theatre 
and  he  has  announced  plans  for  the  erec- 

tion of  a  new  house  in  that  city  as  soon  as 
weather  permits.  The  new  house  will  also 
be  equipped  with  sound.  Similar  sound 
equipment  will  be  installed  at  the  Chimes 
theatre,  Cedarburg,  according  to  W.  F. 
Loibl,  manager.  Cedarburg  has  a  popula- 

tion of  less  than  2,000. 

R.  C.  A.  photophone  equipment  is  being 
installed  in  the  Orpheum  theatre  at  Mellen, 
which  also  boasts  a  population  of  less  than 
2,000.  A.  L.  Lighter  is  operator  of  the  Or- 

pheum. De  Forest  equipment  also  has  been 
installed  in  the  Plaza  Theatre  at  Burling- 

ton. This  house  is  operated  by  Community 
Theatres,  Inc.,  of  Milwaukee  and  is  located 
in  a  town  with  a  population  of  approxi- 

mately 4,000. 

Takes  Over  House,  Wires  It 

At  Ladysmith,  George  E.  Miner  of  the. 
Miner  Amusement  company  has  taken  over 
the  Unique  theatre  from  H.  W.  True,  and  is 
planning  on  installing  Western  Electric 
equipment  in  the  house.  Ladysmith  has  a 
population  of  approximately  4,000..  At 
Washburn,  a  town  of  similar  size,  sound 
equipment  is  expected  to  make  its  premiere 

showing  at  the  Rex  theatre  about  February 
25,  according  to  Manager  Mitchell. 

The  Grand  theatre  at  Hayward,  a  town 
of  1,500,  is  installing  sound,  according  to 

Henry  Ernst,  manager.  Vitaphone  equip- 
ment also  has  been  installed  at  the  Palace 

theatre,  Spooner,  having  a  population  of 
about  3,0O0.  Talking  equipment  is  sched- 

uled for  the  Mermac  theatre  at  New  Lon- 
don and  has  been  installed  in  the  Allen 

theatre  at  lefferson.  Both  towns  have  a 
population  in  the  neighborhood  of  5,000. 

R  C  A-Victor  Radio  Hour 

Has  Galaxy  of  Artists 
(Special  to  the  Herald-World) 

CAMDEN,  N.  J.,_  Feb.  11.— A  number  of 
well  known  stars  will  appear  on  RCA-Victor 
Radio  program  which  will  be  broadcast 
through  the  NBC  chain  on  Thursday,  Febru- 

ary 13,  at  10  o'clock.  Eastern  standard  time. 
Among  the  artists  to  be  heard  are  Lucy 

Marsh  and  Gladys  Rice,  sopranos ;  Lewis 
lames  and  James  Melton,  tenors ;  Elliott  Shaw, 
baritone ;  Wilfred  Glenn,  basso ;  Del  Staigers, 
cornetist,  and  Zinaida  Hanenfeldt. 

New  English  Recording 

Device  Sells  at  $1,600 
(Special  from  Department  of  Comijierce) 

WASHINGTON,  Feb.  11.— A  new  sound 
recording  device  called  Majestone,  at  a  price 
ranging  from  $1,600  upwards,  was  announced 
by  Grainge  Lodge  and  Co.,  Leeds,  England. 
Service  stations  are  to  be  located  in  London, 
Leeds,  Birmingham,  Newcastle,  Glasgow, 
Manchester,  Liverpool,  Nottingham,  Cardiff 
and  Belfast.  The  highest  price  for  the 
Majestone  runs  around  $2,300. 

Garrison  to  Minneapolis 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  11.— Through  a  series 
of  promotions,  J.  E.  Garrison,  formerly 
manager  of  the  Universal  Albany  exchange, 
has  been  appointed  by  M.  Van  Praag,  gen- 

eral sales  manager  of  Universal,  to  the 
managership  of  the  Minneapolis  exchange, 
A.  J.  Herman  has  succeeded  Garrison  in Albany. 

Theatre  Owner  Is  Dead 

(Special  to  the  Herald-World) 
ST.  LOUIS,  Feb.  11.— Adam  Gehrig,  69 

years  old,  owner  and  manager  of  the  Lyric 
Theatre  in  Salisbury,  Mo.,  died  at  his  home 
in  that  city  on  February  9.  He  had  been  ill 
for  two  weeks.  His  wife,  a  son,  R.  A. 
Gehrig,  postmaster  for  Salisburj^,  and  an 
adopted  son  survive. 

Paramount  Signs  Wallace 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  11.— Richard  Wallace, 

director  of  Moran  and  Mack's  talking  ve- 
hicle "Two  Black  Crows  in  the  A.E.F." 

has  been  signed  to  a  new  contract  by  Para- mount. 

Gloria  Swanson's  Next 

Film  Is  "What  a  Widow" (Special  to  the  Herald-World) 

NEW  YORK,  Feb.  11.— Gloria  Swanson's 
next  screen  appearance  will  be  made  in  an  all- 
talking  and  singing  comedy  drama,  "What  A 
Widow !"  from  the  pen  of  Josephine  Lovett. 
The  story  is  ultra-modern  and  sophisticated 
and  the  locales  are  New  York,  Paris  and  on 
shipboard. 

"Queen  Kelly"  has  had  to  be  deferred  be- 
cause there  is  delay  in  Franz  Lehar's  score  for 

this  operetta,  United  Artists  announced.  Miss 

Swanson  states  that  when  "What  A.  Widow !" 
has  been  completed  the  Lehar  score  will  have 

been  received  and  "Queen  Kelly"  can  be  put 
into  production. 

Would  Wire  Sound  from 

Key  Studios  to  Theatres 
(Special  to  the  Herald-World) 

DETROIT,  Feb.  11. — ^Invention  of  a  new 
device  for  projection  of  talking  pictures 
by  which  the  sound  part  of  the  show 
will  come  from  a  central  studio  by  telephone 
wire,  was  claimed  here  this  week  by  a  local 
inventor,  Glenn  Watson.  He  declares  that  by 
using  his  device,  owners  of  theatres  can  con- 

tinue to  use  the  projectors  they  already  have 
and  also  the  same  electric  motors.  The  speed 
of  the  film,  he  says,  is  automatically  synchron- 

ized with  a  master  film  being  run  in  a  remote 
studio. 

Injunction  to  Prevent  Tax 
(Special  to  the  Herald-World) 

LOUISVILLE,  Feb.  11.— The  Walnut  Street 
Amusement  Co.,  composed  of  Fred  J.  Dolle, 
Joe  L.  Steurle,  Louis  F.  Steurle,  and  Adolph 
Reutlinger,  has  filed  an  injunction  suit  against 
Maj.  E.  S.  Helburn,  collector  of  Internal 
Revenue,  to  prevent  Federal  collection  of 
$1,588.82  in  income  taxes,  which  the  company 
claims  it  has  paid,  and  which  the  Government 
is  trying  to  collect  a  second  time,  for  a  period 
from  1924,  to  Jan.  11,  1930. 

Blair  Niles  to  Write  Play 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  11.— Blair  Niles,  au- 
thor of  "Condemned  to  Devil's  Island," 

which  served  as  Ronald  Colman's  latest 
picture,  is  shortly  to  write  a  new  play  in 
collaboration  with  George  Hervey,  author  of 

the  play  "Congai."  The  new  work  is  to  be 
based  on  Mrs.  Niles'  story  of  the  tropic  prison. 

Schiedker  Heads  Chamber 

(Special  to  the  Herald-World) 
ST.  LOUIS,  Feb.  11.— Harry  Schiedker, 

general  manager  of  the  Hannibal  Theatre 
Company,  has  been  elected  president  of  the 
Hannibal,  Mo.,  Chamber  of  Commerce.  He 
believes  it  a  decided  advantage  for  an  ex- 

hibitor to  take  a  real  interest  in  civic  affairs. 
Hence  his  Chamber  of  Commerce  activity. 

We'll  Wait  to  Hear 
What  Will  Rogers  Says 

Fearing  that  the  American  talking 

pictures  would  be  a  peril  to  Britons' 
language.  Sir  Alfred  Knox  asked  the 
president  of  the  board  of  trade  in 
London  if  there  could  not  be  a  limit 
placed  upon  shipments  of  American 
talkers  to  Great  Britain,  according 
to  a  press  dispatch.  The  question 
resulted  in  a  light  interchange  of 
quips  about  the  American  language 
and  English  undeflled — with  no  de- 
cision. 
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U.  S.  Film  Legislation  Unlikely 

Amid  Tariff  and  Dry  Law  Tiffs 

Congressional  Action  Doubted 

Until  March  4,  1931,  At  Least 

Motion  Picture  Bills  Ticklish,  and  Members  Have  Plenty 

Of  Fence-Building  to  Do  This  Summer 

George  M.  Cohan  Cancels 
United  Artists  Contract 
When  Joseph  Schenck  came  to 

Chicago  last  Sunday  to  confer  with 
George  M.  Cohan,  he  was  informed 
that  Cohan  felt  that  in  going  into 
pictures  he  was  sacriScing  not  only 
a  sentiment  but  a  principle — he  be- 

longed, if  he  belonged  anywhere,  on 
the  stage.  Thus  the  contract  w  th 
United  Artists  has  been  cancelled, 
and  his  affiliation  with  pictures  is 
over,  Ashton  Stevens  stated  Monday 
in  the  Herald-Examiner. 

N ew  Louisville  Theatre, 

Planned  for  Some  Time  by 

Warners,  May  Yet  Be  Built 
(Special  to  the  Herald-World) 

LOUISVILLE,  Feb.  11.— A  conference  is 
reported  to  be  scheduled  in  New  York  between 
the  Warner  Brothers  and  officials  of  the 
Fidelity  and  Columbia  Trust  Company  of 
Louisville,  regarding  a  large  theatre  and  office 
building  project  in  Louisville  which  has  been 
undecided  for  some  time. 

The  plan  under  discussion  has  been  a  22- 
story  office  building,  with  a  theatre  incor- 

porated, just  north  of  the  Brown  Hotel  on 
Fourth  street,  on  the  William  Heyburn  prop- 

erty. The  property  faces  132  feet  on  Fourth 
street  and  is  200  feet  deep.  The  plan  is  for  an 
office  building  60  feet  deep  across  the  entire 
frontage,  with  the  theatre  in  the  rear  to  seat 
3,500.  The  deal  was  worked  up  last  October, 
but  never  signed. 

Losses  of  Shubert  Corp, 

Attributed  to  Talkers 

And  Labor  Difficulties 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  11.— Light  attendance  at 

shows,  talking  picture  competition,  difficulties 
with  stage  hands  and  musicians  are  given  as 
reasons  for  a  net  loss  of  $972,055  by  the 
Shubert  Theatre  corporation  during  the  six 
months  ended  December  31,  1929,  according  to 
the  semi-annual  report  of  the  company. 

In  the  corresponding  months  of  1928  the 
corporation  made  a  net  profit  of  $470,882  after 
interest,  depreciation  and  federal  taxes, 
equivalent  to  $2.51  a  share. 

Drop  Fight  to  Stop  Sunday 

Shows;  Two  Are  Acquitted 
(Special  to  the  Herald-World) 

PRINCETON,  IND.,  Feb.  11.— It  has  been 
announced  here  that  no  further  efifort  to  stop 
Sunday  shows  in  picture  theatres  would  be 
made  by  Arthur  Wilson,  prosecuting  attorney. 
This  results  from  the  fact  that  a  not  guilty 
verdict  was  returned  by  the  jury  in  the  cir- 

cuit court  in  fa\or  of  James  Green  and 
Edward  Theis,  operators  of  the  Princess 
theatre. 

The  prosecutor  stated  that  he  felt  the 
verdict  represented  public  opinion,  and  if  it 

was  the'  wish  of  the  people  that  there  be 
Sunday  shows'  there  was  no  need  of  his making  any  further  effort  in  the  matter. 
However,  two  ministers  have  announced  that 
they  would  deliver  sermons  based  on  the 

jury's  verdict. 

By  FRANCIS  L.  BURT 

WASHINGTON,  Feb.  11. — With  expectations  that  the  senate  will  dispose 

of  the  tariff  bill  in  the  near  future,  possibly  by  the  end  of  the  month,  considera- 
tion is  being  given  to  the  legislation  which  will  be  taken  up  while  the  tariff  is 

in  conference,  where  it  is  anticipated  at  least  a  month  will  be  required  to  iron 
out  the  differences  between  the  house  and  senate. 

So  far  the  senate  has  adopted  no  program,  but  it  is  probable  that  the  ap- 
propriation bills  for  the  various  Government  departments,  several  of  which 

have  already  been  passed  by  the  house,  will  be  taken  up,  and  it  is  more  than 

probable  that  a  great  deal  of  tiine  will  be  devoted  to  discussion  of  prohibition, 

today  the  major  feature  in  the  house  of  representatives. 

Meanwhile,  with  not  more  than   four  or     of  the  prohibition  law  can  be  soothed  down 
before  it  festers.  The  irritability  of  fanatical 
reform — regardless  of  personal  opinions  on 
prohibition — is  coming. to  the  surface,  as  wit- 

ness the  bitter  attacks  now  being  delivered  in 
the  house  from  day  to  day. 

So  far  there  are  no  indications  that  any  of 
the  committees  concerned  are  anxious  to  take 
up  film  bills.  After  the  present  upheaval  over 
the  tariff  dies  down  there  may  be  some  pres- 

sure brought  for  their  consideration,  but  it  is 
probable  that  by  that  time  it  will  be  too  late 
to  do  more  than  go  through  the  motions. 

five  months  of  the  session  remaining,  indica- 
tions are  that  motion  picture  legislation  will 

receive  no  serious  consideration  this  session, 
which  means  that  none  will  be  enacted  in  this 
Congress,  since  the  next  session  will  come  to 
an  end  automatically  on  March  4,  1931. 

Members  Would  Build  Fences 
If  Congress  can  dispose  of  the  tariff  bill 

and  the  appropriations,  it  does  not  seem  that 
anything  will  be  taken  up  which  will  keep  its 
members  in  Washington  throughout  the  sum- 

mer. It  is  very  likely  that  Congress  will  ad- 
journ around  Jtdy  1,  if  not  earlier,  and  for 

the  very  good  reason  that  all  the  members  of 
the  house  of  representatives  and  one-third  of 
the  members  of  the  senate  will  have  consid- 

erable fence-building  to  do  in  anticipation  of 
the  congressional  elections  next  November. 
The  tariff  bill  is  going  to  lift  a  number  of 

members  out  of  their  seats,  according  to  ob- 
servers here.  This  time,  as  never  before, 

tariff  will  have  a  stupendous  bearing  upon  the 
elections,  particularly  in  those  sections  of  the 
country  where  farmers  form  a  considerable 
part  of  the  electorate.  So  those  members  who 
have  reason  to  fear  that  their  votes  on  the 
tariff  bill  have  not  met  with  the  unqualified 
approval  of  their  constituents  will  lose  little 
time  after  the  session  ends  in  getting  out 
home  and  making  their  peace. 

Film  Bills  Ticklish  Subjects 
This  all  leads  up  to  film  legislation.  Motion 

picture  bills  are  a  ticklish  subject,  one  of  de- 
cided controversial  nature.  A  vote  in  favor  of 

Representative  Lankford's  bill  for  a  national 
closed  Sunday,  for  instance,  might  well  defeat 
a  candidate  in  a  city  which  wants  Sunday 

pictures.  Congress  will  go  slow  on  further  re- 
form measures  until  it  sees  whether  the  itch 

X-Ray  Supersedes  Motion 
Picture  as  Evidence  in 

Injury  Suit  for  $50,000 
(Special  to  the  Herald-World) 

DETROIT,  Feb.  11.— For  the  second  time 
in  the  history  of  the  local  Federal  Court, 
motion  pictures  were  introduced  this  week  in 
a  suit  for  damages.  Motion  pictures  lost  out, 
however,  when  X-ray  pictures  were  introduced. 

Leo  M.  Doyle,  39,  employed  as  a  yard  con- 
ductor by  the  Pere  Marquette  Railroad  in 

1927,  sought  $50,000  for  injuries  he  suffered 
when  he  fell  from  a  moving  freight  train. 

Doyle's  leg  was  fractured,  which  has  made 
it  impossible  for  him  to  do  railroad  work 
since,  he  testified. 

Defense  attorneys  introduced  motion  pic- 
tures of  Doyle,  by  which  they  intended  to 

show  he  did  not  limp  as  he  claimed.  The 

pictures  were  taken  without  Doyle's  knowl- 
edge. However,  Doyle's  attorney,  produced 

X-ray  photos  which  showed  the  fracture.  The 

jury  held  with  the  X-ray  as  against  the  motion nicture,  and  allowed  Doyle  $10,000. 

Paramount'Publix  Directors  Boost 

Quarterly  to  $1,  Add  Million  Shares 

(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  11. — Paramount  has  increased  its  quarterly  dividend  from  75 
cents  to  one  dollar,  making  the  annual  rate  $4.00.  The  directors  also  voted  to 

recommend  to  the  stockholders  for  approval  at  the  annual  meeting  April  15  an  in- 
crease of  one  million  shares  raising  the  total  to  four  million,  and  a  change  in  the 

name  of  the  corporation  from  Paramount  Famous  Lasky  to  Paramount  Publix. 
Adolph  Zukor,  president,  commenting  on  these  decisions,  said: 

"The  company  has  grown  steadily  in  the  last  few  years  and  the  directors  deemed 
it  advisable  to  increase  the  capital  by  one  million  shares  so  that  the  company  will 
be  in  a  position  to  expand  by  the  issuance  of  additional  stock  if  and  when  oppor- 

tunities arise  as  they  have  in  the  past." 
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iVeM^  Values  for  Old 

THE  motion  picture  theatre,  combining  as  it  does  enter- 
tainment with  business,  art  with  crass  commercialism,  is 

frequently  sneered  at  by  one-track  minds  of  narrow  gauge. 
Some  of  the  noble  aesthetes  never  did  like  the  idea  of  motion 

pictures,  just  as  they  complained  about  the  advent  of  the 

victrola  and  railed  against  the  arrival  of  the  radio. 

Others,  still  delicate  creatures  despite  the  toughening  of 

the  race  in  the  modern  manner,  complained  about  the  advent 

of  sound.  Motion  pictures  had  just  reached  the  point,  they 

said,  where  they  were  charming  and  restful.  Motion  picture 

production  was  just  approaching  the  realm  of  art,  witness 

"Variety"  and  "The  Last  Laugh"  and  "Potemkin"  and 

"Seventh  Heaven."  Sound,  they 
were  sure,  would  spoil  every- 
thing. 

Arguing  in  the  same  logical 

manner,  one  might  well  have 

stopped  improving  the  auto- 
mobile after  Winton  made  his 

first  horseless  carriage  go.  One 

might  have  stopped  airplane 

progress  with  the  flight  of  the 

Wrights.  One  might  have 

stopped  experimentation  in  the 

theatre  after  Shakespeare, 

which,  for  all  I  know  might 

have  been  a  very  good  idea 
indeed. 

It  is  obvious  now  that  sound 

has  been  a  great  gift  to  motion 

pictures.  In  an  incredibly 

short  space  of  time,  extraordi- 

nary progress  has  been  made. 

Though  sound  is  still  fresh 

and  new,  it  has  already 

brought  the  screen  some  dis- 

tinct achievements;  it  has  gone 
further,  for  it  has  lifted  the 

whole  level  of  motion  picture 
entertainment. 

During  the  past  few  weeks 
I  have  seen,  in  the  routine  of 

picture  inspection,  a  whole 

string  of  fine  pictures  and  not 

even  one  that  was  bad.  "The 

Rogue  Song,"  "Son  of  the 
Gods,"  "Men  Without  Wom- 

en," and  finally  "Anna  Chris- 
tie." Here  are  four  pictures, 

seen  more  or  less  by  chance, 
and  each  one  is  a  distinct 

credit  to  motion  picture  pro- 
duction. 

Pictures  are  getting  better 
than  ever. 

Sound  ^ 

Leave  it  to  Roxy  for  tricks.  Now  the  cathedral  is  going  in 
for  eye,  ear  and  nose  entertainment.  Mr.  Rothafel  announces 
that  the  Roxy  will  be  scented  in  harmony  with  the  feature 

picture.  Last  week  it  was  Giro's  Chevalier  de  la  Nuit  for 
"Cameo  Kirby."  The  perfume  will  be  wafted  through  the 
house  by  the  ventilating  system.  The  eminent  Ernie  (Ernie) 
Bushmiller,  hearing  of  this,  fell  into  a  paroxysm  of  laughter 

and  a  manhole,  emerging  three  weeks  later  with  a  six  weeks' 
growth  of  red  beard  and  the  following  Herald-World  B~onx 

plaque : 

^^^^
^^ 

You  UNFAITHFUL 

RUNT  -  I  SMELLEP 

PERFUME  ON 

  YOU" 

1  WENT 
TO  THE 

P-OX  Y  ' 

Mr.  Rothafel  may  not  be  aware  of  it  as  yet,  but  the  Society 
of  Hay  Fever  Sufferers  has  petitioned  Will  Hays  to  halt  the 
production  of  nature  pictures. 

And  another  thing.  Whatsa  gonna  be  done  for  smell  when 
the  nexta  Western  pictures  coomes  around? 

NORMAN  KRASNA. 

Greta  Garbo  Speaks 

WHEN  Greta  Garbo  speaks,  it  becomes  a  matter  of  im- 

portance in  the  motion  picture  world.  Her  first  speak- 

ing part  is  in  "Anna  Christie,"  made  from  the  realistic  play 

of  the  sea  by  Eugene  O'Neill.  The  picture  is  finished  and  has 
been  given  a  private  showing. 

"Anna  Christie"  is  terribly  moving,  tense,  powerful.  The 
story  is  simple  and  plain,  without  flourishes  and  without  the 

superficial  prettiness  so  frequently  characteristic  of  motion 

picture  entertainment.  The  acting  is  magnificent,  not  alone 

by  Garbo,  but  as  well  by  Charles  Bickford,  Marie  Dressier, 

and  George  Marion.  But  you  will  fijid  further  comments  on 

the  picture  published  elsewhere  in  this  issue. 
I  wish  to  discuss  here  only 

the  importance  of  Garbo's 
voice,  and  how  it  adds  to  the 

capabilities  of  this  already 

matchless  star.  Giving  her 

back  her  voice  simply  means 

the  addition  of  one  more 

means  that  she  can  use  for 

her  ends. 

The  Garbo  voice  is  not  a 

beautiful  instrument,  in  the 

accepted  sense.  It  is  low  and 

guttural,  with  the  marks  of  a 

slight  but  strange  accent.  It 
is  not  the  voice  that  one  might 

expect  from  the  glamorous 

creature  that  played  moon- 

light scenes  with  John  Gilbert. 

Some  people,  I  am  afraid,  will 

not  like  it. 

The  Garbo  voice  is  the 

sound  of  a  person  of  indepen- 

dence, strength,  courage,  and 

pride.  If  it  prevents  her  from 

uttering  such  inanities  as 

might  be  forced  upon  her  in 

certain  situations,  so  much  the 

better.  If  it  compels  her  to  be 

given  such  adult,  intelligent 

and  sea-worthy  parts  as  the 

lead  of  "Anna  Christie,"  again, 
so  much  the  better. 

Personally,  I  think  Garbo's 
voice  will  be  a  matter  of  na- 

tional comment,  and,  unless 

I'm  greatly  mistaken,  a  matter 

of  general  imitation. 
PETER  Vise  HER. 
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Actors-Producers  Pact  Hands 

Final  Blow  to  Equity  Invasion 

Revised  Contract  Guarantees 

Rest  Periods  of  Twelve  Hours 

Exhibitor's  View 
Of  Censorship 

A  manager  who  in  two  years  of 
association  with  the  Little  Theatre 
movement  has  seen  the  results  of 
censorship  action  in  many  directions, 
charges  that  religious  and  political 
intolerance  are  the  outstanding 
characteristics  of  the  censorial  mind. 

The  letter,  by  Herman  G.  Wein- 
berg, manager  of  the  Little  Theatre 

in  Baltimore,  is  found  in  the  depart- 
ment. The  Voice  of  the  Industry. 
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Technicolor's  Net 

Earnings  for  1929 

Total  $1,173,980 
( special  to  the  Herald-World) 

NEW  YORK,  Feb.  11.— Indication  of  the 
box  office  value  of  color  is  reflected  in  the  fact 

that  net  earnings  of  Technicolor,  Inc.,  ending- 
December  31,  1929,  before  taxation  showed  a 
profit  of  $1,173,980.  The  annual  financial  re- 

port signed  by  Dr.  Herbert  T.  Kalmus,  presi- 
dent of  Technicolor,  was  mailed  to  all  stock- 

of  Technicolor,  was  mailed  to  all  stock- 
holders last  week.  In  1928  there  was  a 

deficit -of  $46,190.02. 
Earnings  were  such  as  to  permit  Techni- 

color to  pay  off  all  its  notes,  totaling  $750,000, 
and  build  new  plants  in  Boston  and  Hollywood. 

Friendly  Suit  Started 

Against  Koppin  Chain  in 

Detroit;  Receiver  Asked 
( special  to  the  Herald-World) 

DETROIT,  Feb.  11.— A  friendly  suit  in 
bankruptcy  has  been  begun  here  against  the 
George  F.  Koppin  Company,  realty  dealers 
and  _  proprietors  of  a  chain  of  neighborhood 
motion  picture  houses,  the  largest  of  which 
has  about  1,000  seats. 
The  plaintiff,  Edwin  R.  Davis,  of  Miami, 

Fla.,  claims  the  company  owes  him  $12,986 
and  that  _  its  total  debts  are  about  $400,000. 
Davis  said  he  was  seeking  the  appointment 
of  a  receiver  merely  to  straighten  out  the 

company's  affairs  and  to  put  it  on  a  sound 
business  basis,  as  its  assets  run  well  above 
$1,000,000. 
A  trust  company  was  appointed  and  an 

audit  of  the  books  was  to  begin  immediately. 

RCA  Announces  Change 

In  Distribution  Policy; 

Will  Handle  3  Devices 

( special  to  the  Herald-World) 

NEW  YORK,  Feb.  11.— R  C  A  Photophone 
announces  _  a  change  of  policy  in  connection 
with  the  distribution  of  its  sound  reproducing 
equipment.  The  corporation  will  confine  its 
activities  to  the  distribution  of  three  types 
of  apparatus.  The  price  established  for  equip- 

ment for  theatres  having  a  capacity  up  to 
1,000  seats  will  be  the  same  as  for  houses 
having  a  500  seat  capacity  and  the  exhibitor, 
at  his  option,  will  have  the  right  to  cancel 
the  obligation  to  receive  and  pay  for  service 
after  the  first  two  years. 

Overtime  After  Eight  Hours  for  Players  Working  by  the 

Day — Standing  Committee  Handles  Disputes 
By  DOUGLAS  HODGES 

HOLLYWOOD,  Feb.  IL — Any  thoughts  that  Actors  Equity  and  its  presi- 
dent, Frank  Gillmore,  might  have  been  nourishing  in  the  direction  of  a  new 

attempt  to  invade  Hollywood  following  the  rout  experienced  last  summer  are 

believed  to  have  received  their  final  drenching  with  the  reaching  of  an  agree- 
ment between  film  players  and  producers  which  provides  for  several  changes 

in  the  standard  contract. 

The  new  contract,  which  is  to  go  into  effect  within  a  week,  supersedes  the 

one  negotiated  through  the  Academy  of  Motion  Picture  Arts  and  Sciences  in 
1927  and  amended  in  1928. 

stantial  agreement,  a  meeting  of  the  Academy 

actors'  branch  and  other  representative  actors 
was  called  and  more  than  250  attended.  This 

meeting  unanimously  voted  for  the  twelve- 
hour  provision  in  preference  to  an  alternative 
of  a  54-hour  cumulative  week.  They  also  en- 

dorsed the  work  of  the  actors'  committee  and 
elected  eleven  additional  representatives  to  the 
committee. 

The  eleven  added  to  the  actors'  committee 
were  Ben  Lyon,  DeWitt  Jennings,  Ben  Bard, 
Frank  Reicher,  Monte  Blue,  Douglas  Fair- 

banks, Jr.,  Helen  Ware,  Mae  Murray,  Lois 
Wilson,  William  Courtney  and  Francis  X. 
Bushman. 

The  gathering  also  went  on  record  "as  re- fusing to  support  or  countenance  a  strike  or 

any  radical  action"  as  long  as  the  letter  and 
spirit  of  the  agreement  were  observed. 
A  probable  amendment  to  the  Academy 

constitution  to  increase  its  membership  also 

was  announced.  "Foundation  members"  will 

pay  the  present  fees  and  dues,  "regular  mem- 
bers" will  have  a  reduced  fee  and  nominal 

dues,  and  will  have  all  privileges  except  that 
they  must  join  the  other  class  in  order  to 
serve  on  the  directorate  and  on  general 
Academy  committees. 

After  a  meeting  later  in  the  week,  at  which 
the  revised  contract  was  adopted,  William  C. 
DeMille,  president  of  the  Academy,  said : 

"The  revised  contract,  which  was  arrived  at 
through  amicable  negotiations  between  the 
actors  and  producers,  is  a  long  step  forward 
in  the  guaranteeing,  so  far  as  is  humanly  pos- 

sible, the  utmost  fairness  in  working  condi- 
tions equitable  and  just  to  both  actors  and 

producers. 

Following  are  the  outstanding  changes : 

Rest  period  of  at  least  twelve  hours 
is  guaranteed  after  dismissal  for  day 
before  actor  can  bei  called  back  to 
work.  !  sijj 
Any  contract  dispute  will  be  re- 

ferred to  standing  committee  of 
actors'  branch.  Either  party  may  ap- 

peal to  conciliation  committee,  com- 
posed of  actor,  director,  producer, 

technician  and  writer. 
Actors  working  by  day  will  be  paid 

overtime  after  eight  'hours. 
"Doubling"  is  barred  except  under 

exceptional  conditions;  producer 
must  give  actor  reasonable  notice 
after  termination  of  his  employment; 
after  actor  has  signed  contract,  pro- 

ducer must  sign  before  end  of  next 
business  day;  if  actor  is  called  back 
for  retakes  after  six  months  and  sal- 

ary has  increased  in  meantime, 
producer  must  pay  at  higher  rate : 
payment  is  required  for  trailers  and 
foreign  versions  on  same  basis  as  for 
retakes  and  added  scenes. 

Negotiations  came  to  a  settlement  last  week 
after  conferences  lasting  several  weeks,  be- 

tween committees  representing  the  actors  and 

producers.  The  actors'  group,  with  Conrad 
Nagel  as  chairman,  included  Robert  Edeson, 

Jean  Hersholt,  Richard  Tucker,  Rod  La- 
Rocque,  Lloyd  Htighes,  Sam  Hardy,  Law- 

rence Grant,  Wallace  Beery  and  Mitchell 
Lewis.  Jack  Warner,  as  chairman  of  the  pro- 

ducers, had  with  him  Irving  Thalberg,  M.  C. 
Levee,  William  LeBaron  and  Sol  Wurtzel. 

After  the  two  committees  had  reached  sub- 

Small  House  Will  Again  Be  Neccessary 

And  Should  Be  Helped,  Declares  Kent 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  11. — Sidney  R.  Kent,  general  manager  of  Paramount 

speaking  at  a  luncheon  at  the  Savoy,  London,  said: 

"I  believe  that  the  small  exhibitor  or  theatre  which  has  already  played  its  part 
will  be  again  necessary  to  the  trade  as  in  the  past,  and  should  therefore  be  helped 

during  this  period." He  predicted  that  silent  versions  would  become  very  scarce  within  the  next 
eighteen  months  because  the  talker  revenue  is  about  90  per  cent  of  the  total.  In 

referring  to  Paramount's  wide  film  plans  he  said  that  while  it  is  still  far  from  prac- ticable. Paramount  did  have  some  ideas  about  the  matter. 

Paramount's  view  was  that  owing  to  the  great  burden  placed  upon  exhibitors, 
owing  to  sound,  there  was  no  reason  yet  for  introducing  any  other  invention  en- 

tailing great  expense.  That  was  why  they  favored  a  system  of  wide  film  using 
the  same  projector,  the  only  new  thing  needed  being  a  projector  head. 
As  regards  multi -Unguals,  he  is  not  a  great  believer  in  their  practicability. 
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A  Squahhle  Qets  a  Squelching 

It  Seems  Someone  Discovered  That  Roxy  Used  13  More  Fox  Pictures  Than  the  35 
Required  in  the  Contract,  But  Grainger  Shows  Principal  Producers  Have  Own  Broad- 

way Outlets  and  Incidentally  Presents  Some  Statistics  from  the  Box  Office. 

(Special  io  the  Hcrald-World) 

NEW  YORK,  Feb.  11. — The  bit  of  a  squabble  that  stockholders  raised  last 
week  at  the  annual  meeting  of  the  Roxy  Theatre  Corporation  petered 

out  pretty  rumblessly.  It  seems  one  gentleman  had  come  upon  the  infor- 
mation that  S.  L.  Rothafel,  allowed  to  book  any  American  or  foreign  films  for 

17  weeks  of  the  year,  had  chosen  partially  to  fill  this  time  with  13  additional. 

Fox  films,  entirely  apart  from  the  35  Fox  pictures  required  in  the  contract 

between  the  Roxy  Theatre  and  Fox  Films. 

N  THE  face  of  this,  to  be  fair  to  the        "The  total  of  these  four  non-Fox  pictures, 
 n  ,  ...uu   .;„„   4-;„.,^   ;+     divided  by  4,  is  $85,875,  which  is  the  average 

business  done  by  non-Fox  pictures  at  the 
Rox}'.  Contrast  this  with  the  average  for  48 
weeks  for  Fox  pictures,  amounting  to 

$108,685. 
"These  figures  indicate  that  there  was  a  26 

per  cent  advantage  to  the  Roxy  theatre  by 
playing  Fox  pictures  during  the  52  weeks  of 
1929. 

"During  the  four  complete  weeks  of  the 
month  of  January,  the  weekly  average  for  Fox 
pictures  was  $107,586. 

"This  should  indicate  W'hat  persons  familiar 
with  the  picture  business  already  know,  that 
Fox  Movietone  features  are  a  distinct  asset  to 
any  theatre.  Stockholders  in  the  Roxy  theatre 
may  look  forward  to  earnings  justifying  the 
earh-  payment  of  dividends,  largely  due  to  the 
financial  success  of  this  theatre  as  a  result  of 

its  contract  with  Fox  Film  Corporation." 

|N  THE  face  of  this,  to  be  fair  to  the 
gentleman  with  the  anno3'ing  questions,  it 

seemed  as  if  Rothafel  is  a  bit  prejudiced  in 
the  selection  of  features  for  his  famous 
theatre.  But  James  R.  Grainger,  general  sales 
manager  of  Fox  Film  Corporation,  rushed  to 

Rothafel's  rescue  with  figures  and  things,  all 
tending  to  prove  that  whatCA^er  "cahoots"  may 
be  existing  between  the  parties  in  question 
certainly  worked  wonders  for  the  Roxy  box- 
offices. 

"Theoretically,"  as  Grainger  explained  it, 
"Rothafel  can  book  any  picture  he  pleases  dur- 

ing the  se\enteen  weeks  not  contracted  for 
with  Fox  Film  Corporation.  However,  in  this 
connection  it  should  be  pointed  out  that  all  of 
the  principal  producers  of  talking  motion  pic- 

tures have  their  own  Broadway  outlets  which 
absorb  practically  all  the  pictures  produced  in 
the  United  States, 

"Metro-Goldwyn-Mayer  pictures  have  their 
pre-release  engagements  at  the  Astor  theatre; 
their  first  runs  at  the  Capitol  and  their  second 
runs  at  Loew's  State. 

"Paramount  pictures  are  shown  at  the  Para- 
mount, the  Rialto  and  the  Rivoli  theatres. 

"United  Artists'  pictures  are  shown  at  the 
Rialto  and  Rivoli,  in  which  United  Artists  have 
a  fifty  per  cent  interest  with  Paramount. 

"Warner  Brothers  and  First  National  pictures 
have  their  Broadway  outlets  in  the  five  Warner 
theatres,  which  include  the  Winter  Garden. 
Warner  Brothers,  Strand,  Beacon  and  Central. 

"Radio  pictures  are  shown  at  the  Earl  Car- 
roll, Globe  and  Hippodrome. 

"Universal  has  its  Broadway  outlet  at  the Colony. 

"Tiffany  Productions  has  a  long-term  lease  on 
the  Gaiety  theatre. 

"This  leaves  an  actual  shortage  of  Amer- 
ican-produced pictures  other  than  Fox  for 

exhibition  at  the  Roxy.  Rothafel  and  his  stock- 
holders are  fortunate  in  having  first  choice  of 

Fox  pictures,  which  during  the  year  1929  have 
established  new  high  records,  not  only  at  the 
Roxy,  but  at  the  principal  theatres  throughout 
the  United  States  and  abroad. 

"During  August,  the  worst  month  in  the 
year  so  far  as  motion  picture  theatres  are  con- 

cerned, the  house  record  of  the  Roxy  was 
broken,  both  for  total  paid  admissions  and 
total  amount  of  money  paid  into  the  box  office, 
when  almost  three  quarters  of  a  million  dollars 
was  paid  into  the  box  office  for  this  one  Fox 

picture  ("The  Cock-Eyed  World") 
"During  the  year  1929,  no  producing  organi- 

zation in  the  motion  picture  business  turned 
out  pictures  with  the  box  office  value  estab- 

lished at  the  Roxy.  The  following  figures  bear 
this  out ; 
"In   Old   Arizona"  First  Week  8142,700 
"Speakeasy"   First  Week  136,730 
"Fox    Movietone    Follies"  First  Week  107,200 
"4   Devils"  First  Week  109,300 
"Behind    That    Curtain"  _.First  Week  115,500 
"The  Cock  Eyed  World"  First  Week  173,391 
"They  Had  to  See  Paris"  First  Week  128,000 
"The   Girl  from   Havana"  First  Week  124,800 
For  the  four  pictures  from  studios  other 

than  Fox : 
First  picture    .SSS.OOO 
Second  picture    84,200 
Third   picture    74.600 
Fourth  picture    96,700 

Federal  Trade  Approves 

Seating  Code  of  Ethics 
( special  to  the  Herald-World) 

WASHINGTON,  Feb.  11.— Approval  of  the 
code  of  ethics  for  the  seating  industry,  adopted 
last  month  in  Washington  at  a  trade  practice 
conference,  has  been  announced  by  the  Federal 
Trade  Commission.  Two  groups  of  rules  have 
been  accepted  by  the  government,  one  cover- 

ing practices  which  violate  the  law  and  the 
other  containing  expressions  of  the  trade  with 
respect  to  unethical  practices.  In  the  latter 
group  are  several  rules  covering  competitive bidding. 

Theatre  Bought  by  Judge 
(Special  to  the  Herald-World) 

CINCINNATI,   Feb.   11.— Judge  W.  B. 
Ruth  and  William  Petrakis,  both  of  Colum- 

bus, Ohio,  have  become  principal  owners 
of  the  Ohio  theatre,  at  Piqua. 

Village  Board  Picks  Cops 

To  Issue  Sunday  Ballots 
Credit  the  Village  Board  of  Trus- 

tees of  Pelham,  N.  Y.  with  a  new 
one  for  determining  whether  an 
archaic  blue  law  will  keep  its  citi- 

zens out  of  the  £lm  theatres  on 
Sundays.  The  board  is  having  its 
cops  distribute  printed  ballots  on 
which  residents  are  requested  to  sub- 

scribe their  wishes  in  the  matter. 
Police  officers  then  collect  these  and 
return  them  to  the  board.  The  Pel- 
ham  theatre  began  the  rumpus  by 
asking  permission  to  operate  on 
Sunday.  The  suspicion  is  that  the 
board  fears  a  public  hearing  on  the 
question  and  is  forestalling  the 
change  by  this  method,  which  does 
not  bind  the  board,  while  a  public 
vote  might. 

German  Film  Production 

Lethargic  Under  Regime 

Of  Government  Operation 

Cabinet  Decision  to  Increase  Emelka 

Holding  to  51  Per  Cent  Still 

Hanging  Fire 
(Special  to  the  Herald-World) 

BERLIN,  Feb.  1.  (By  Mail)— Government 
film  production  in  Germany  seems  to  be  at  a 
standstill,  due  to  the  fact  that  the  supervisory 
body,  the  Reichstag,  is  divided  into  so  many 
hostile  parties. 
Months  ago  the  German  Cabinet  decided  to 

increase  its  Emelka  holdings  from  10  to  51  per 
cent  in  order  to  prevent  the  company  from 
falling  into  foreign  hands.  The  decision  is  still 
hanging  fire,  and  has  not  as  yet  been  placed 
before  the  budget  committee  of  the  Reichstag. 
Meanwhile  the  majority  of  shares  are  held  by 

the  Commerz  &  Privatbank,  while  the  Reich- 
stag will  have  to  exercise  an  option  on  the 

shares  at  a  very  high  price  in  less  than  a  year. 
It  is  rumored  that  RKO  has  made  an  offer  for 
shares. 

Emelka  made  its  debut  with  its  first  syn- 
chronized picture  "In  a  Little  Cafe,"  music  by 

Schmidt-Boelke.  It  was  not  much  of  a  success 
in  Berlin,  and  in  Munich,  the  audience  began 
a  riot  and  demanded  the  showing  to  be 
stopped. 

Standard  of  Living  Is 

Being  Raised  by  Motion 

Pictures,  Says  Milliken 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  11.— Carl  Milliken,  sec- 
retary of  Motion  Picture  Producers  and  Dis- 

tributors of  America,  Inc.,  in  an  address  be- 
fore the  State  Federation  of  Women's  Clubs, 

said  that  the  display  of  beauty  in  the  pictures 
and  the  beauty  to  be  found  in  the  modern 
theatre  is  having  a  subtle  effect  on  cultural 
life.  As  regards  homes  and  their  furnish- 

ings, Milhken  said:  "Motion  pictures  show 
attractive  rooms  tastefully  decorated  by  lead- 

ing decorators  in  the  employ  of  the  produc- 
ing companies,  and  thousands  seeing  the  pic- 

tures which  incorporate  such  arrangements 
are  inspired  to  bring  added  beauty  into  their 

homes." 

"By  beauty  I  do  not  mean  necessarily  ex- 
pensive furnishings,  but  good  taste,  cleanli- 

ness and  soft  lines.  It  may  mean  only  the  re- 
arrangement of  a  picture,  the  replacing  of  a 

chair,  the  addition  of  draperies  that  will  turn 

an  apartment  into  a  real  hom.e." 

Song  Selling  "Racket" 

Laid  at  Capone's  Door (Special  to  the  Herald-World) 
NEW  YORK,  Feb.  11.— The  piracy  of 

popular  songs,  sold  on  sheets  for  a  nickel 

apiece,  is  another  "racket"  which  has  been  at- tributed to  Al  Capone  of  Chicago  by  Nathan 
Burkan,  attorney.  Burkan,  it  is  reported  said 
that  U.  S.  Attorney  Tuttle,  Police  Commis- 

sioner Whalen  and  John  G.  Paine,  chairman 

of  the  board  of  the  Music  Publishers'  Associa- 
tion, have  been  threatened  with  death  if  they 

continue  to  fight  the  racket. 

Maberry  Gets  Rights  in 

"Her  Unborn  Child"  Film 
(Special  to  the  Herald-World) 

ST.  LOUIS,  Feb.  11.— Cecil  Maberry  has 

purchased  the  state  rights  of  "Her  Unborn 
Child"  for  Missouri,  Kansas  and  Oklahoma, 
and  has  opened  his  offices  at  3320  Lindell 
boulevard.  He  formerly  was  district  manager 
for  Columbia  Pictures  and  also  worked  for 
Metro-Goldwyn  at  one  time. 
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Credit  Committees  Seen  Key 

To  Operation  of  New  Contract 

Still  Possible  to  Deny  Credit 

When  Circumstances  Warrant 

New  Paramount  Contract  Containing  Arbitration  Clause 

Awaits  Release  by  Kent  and  Further  Conferences 

Bill  Yearsley  Is  Leaving 

Sono  Art-World  Wide  Post 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  11.— Bill 
Yearsley  is  going  to  do  a  little  fish- 

ing. He  will  leave  his  post  as  ad- 
vertising manager  of  Sono  Art- 

World  Wide  on  March  1. 
Born  C.  L.  Yearsley,  no  one  knows 

what  the  C.  L.  stands  for,  though  he 

has  been  around  the  picture  business' many  years  and  in  many  places.  He 
is  a  Southerner,  who  began  his  pic- 

ture connections  with  a  chain  of 
theatres  in  1912.  He  Joined  First 
National  in  1917  and  remained  in 

charge  of  advertising  and  publ'city until  1923.  He  joined  the  World 
Wide  organization  in  1928.  He  has  a 
grand  circle  of  friends. 

Yearsley's  successor  has  not  yet been  chosen. 

UA  to  Distribute 

Radio  Pictures  In 

European  Countries 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  11.— A  deal  was 
closed  -  between  United  Artists  and  Radio 
Pictures  February  6,  whereby  United  Artists 
will  distribute  the  Radio  product  in  France, 
Switzerland,  Belgium,  Italy  and  Algeria, 
through  its  various  organizations  in  these 
countries.  Joseph  AI.  Schenck,  president  o£ 
United  Artists,  and  Joseph  I.  Schnitzer,  presi- 

dent of  Radio  Pictures,  were  represented  in 
the  deal  by  Arthur  W.  Kelly  and  Ambrose 
Dowling,  foreign  managers  for  their  respective 
organizations. 
The  arrangement  for  distribution  of  the 

picture  is  effective  immediately,  Kelly  said. 
Among  the  recent  Radio  films  that  are  to  be 

shown  soon  in  the  foreign  countries  are :  "Rio 
Rita,"  "Hit  the  Deck,"  "Street  Girl"  and 
"Seven  Keys  to  Baldpate." 

Delivery  of  22  Sound  Films 

Stopped  by  Circuit  Judge 
( special  to  the  Herald-World ) 

PORTLAND,  ORE.,  Feb.  11.— A  tempo- 
rary restraining  order  has  been  signed  by 

presiding  circuit  Judge  Stevenson  against 
the  Columbia  Pictures  corporation,  prohib- 

iting this  corporation  from  delivering  22 

sound  pictures  including  "The  Song  of 
Love"  to  John  Hamrick  operator  of  the Music  Box  and  the  Blue  Mouse  theatres  for 
showing  at  a  25  cent  admission  price. 
The  order  was  issued  upon  petition  of 

C.  M.  Dunn,  Inc.,  exhibitors  of  motion  pic- 
tures, who  hold  the  booking  rights  for  the 

Columbia  and  Capitol  theatres. 

Theatre  Wall  Stops  Fire 

From  Razing  Store  Area 
(Special  to  the  Herald-World) 

_  RIVERTON,  ILL.  Feb.  11.— The  substan- 
tial brick  wall  of  a  motion  picture  theatre 

here  is  all  that  saved  the  town's  business  dis- 
trict from  complete  destruction  by  fire  on 

January  28.  Four  buildings,  including  the  one 
housing  the  post  office  were  destroyed.  The 
total  loss  v/as  $25,000. 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  11. — Since  the  Thacher  decision  has  become  a  niatter 

o£  record  the  various  companies  have  been  working  on  a  new  form  of  contract 

Avhich  should  be  at  once  in  conformity  with  the  demands  of  the  federal  govern- 
ment and  yet  have  enough  teeth  in  it  to  guarantee  its  enforcement. 

Consider,  for  a  minute,  a  new  form  of  exhibitor  contract  which  Paramount 

has  worked  out  and  probably  will  place  in  effect  within  a  few  weeks. 

The  contract  contains  an  arbitration  clause  certed  action  on  the  part  of  the  companies 
which,  despite  the  federal  ruling,  is  legal 
since  the  contract  is  between  exhibitor  and 
distributor  as  individuals  and  is  not  framed 

in  agreement  with  any  other  company  or  com- 

panies. Awaits  Release  by  Kent 

The  contract  will  not  be  released  till  Sidney 
Kent,  who  arrived  last  Thursday,  is  ready. 
Its  release  is  expected  to  be  preceded  by  a 
number  of  conferences,  presumably  of  the 
5-5-5  variety  between  Paramount  executives 
and  possibly  those  of  other  companies  as  well, 
members  of  the  M  P  T  O  A  and  the  Allied 
States  Association. 
A  resumption  of  the  meetings  held  at  the 

Union  League  club  here  in  the  middle  of 
December  is  indicated.  Whether  the  same 

people  will  be  in  attendance  cannot  be  pre- 
dicted at  this  time. 

While  there  can  be  no  such  thing  as  a  stand- 
ard contract  now,  with  various  parties  lending 

each  other  their  support  in  its  enforcement, 
there  is  no  reason  why  a  contract  should  not 
be  worked  out  which  could  be  adopted  by  all 
the  companies  and  enforced  by  them  as  indi- 

viduals, leaders  in  the  field  say. 

Credit  Units  Still  Can  Function 

Arbitration,  from  now  on,  will  resemble  the 
form  in  which  it  is  used  in  other  industries. 
The  disputing  parties  will  each  appoint  an 
arbiter  who,  in  turn,  will  decide  upon  a  third, 
the  decision  of  the  majority  to  be  binding. 
Individuals  or  organizations  outside  the  dis- 

puting parties  will  have  no  say  in  the  matter 
nor  will  they  be  permitted  to  let  the  outcome 
play  any  part  in  their  subsequent  dealings  with 
either  party. 

Credit  Committees,  however,  have  not  been 
ruled  illegal  by  the  Government.  It  will  still 
be  possible  for  them  to  step  in  and  deny 
credit  when  the  circumstances  appear  to  war- 

rant it. 
So,  on  the  whole,  conditions  have  not 

greatly  changed.  The  situation  is  much  the 
same  as  before  the  time  it  came  under  the 

federal   eye.     Enforced  prohibition  of  con- 

will  obtain  an  obedience  to  the  letter  of  the law. 

Canada  May  Modify 

Arbitration  Rules 
(Special  to  the  Herald-World) 

TORONTO,  Feb.  11,— The  situation  in  Can- 
ada with  regard  to  arbitration  has  not  been 

seriously  affected  by  Judge  Thacher's  decree. The  condemnation  of  the  arbitration  clause 

was  based  on  the  Sherman  anti-trust  act  and 
there  is  no  similar  anti-trust  measure  in  the 
Dominion.  In  Canada  it  is  the  custom  to  fol- 

low British  law  and  judgments.  In  Great 
Britain  there  is  a  Standard  Exhibition  Con- 

tract adopted  by  both  the  exhibitors'  and  dis- tributors' associations.  A  revised  form  of  this 
contract  came  into  effect  in  the  British  Isles 

on  January  1  and  this  contract  makes  arbitra- 
tion compulsory.  Enforcement  of  an  award 

is  left  to  the  courts. 
Every  Canadian  Province  has  an  arbitration 

law  and  even  if  arbitration  is  discontinued  in 
the  United  States,  there  is  no  necessity  for 
dropping  it  in  Canada.  It  can  be  confidently 
predicted  that  compulsory  arbitration  will  re- 

main a  feature  of  the  Canadian  contract,  but 
it  is  possible  that  the  arbitration  rules  may  be 
modified.  One  chief  modification  will  prob- 

ably be  a  reduction  in  the  number  of  arbitra- 
tors to  two,  with  the  same  power  to  appoint  a 

third  as  in  the  English  contract  and  there 
would  be  no  necessity  of  going  back  to  the 

deposit  system. 

L.  M,  Giannini  Succeeds 

Father  at  Transamerica 

(Special  to  the  Herald-World) 
SAN  FRANCISCO,  Feb.  11.— L.  M.  Gian- 

nini succeeded  his  father,  A.  P.  Giannini,  as 
president  of  Transamerica  Corporation.  The 

announcement  was  made  at  a  directors'  meet- 
ing February  8,  in  which  Elisha  Walker  of 

New  York  was  elected  chairman.  A.  P.  Gian- 
nini will  serve  as  chairman  of  the  advisory 

committee. 

42-Foot  Grandeur  Screen  to  Be  Used 

With  Fox's  ''Happy  Days''  at  Roxy  Feb.  17 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  11.— William  Fox  will  introduce  a  42-  foot  Grandeur 

screen  at  the  Roxy  theatre  when  his  picture  "Happy  Days"  opens  there  February 17.  This  picture  was  designed  especially  for  presentation  on  the  Grandeur  screen. 
The  sets  were  especially  built  for  the  wide  scope  of  the  camera  lenses. 

Grandeur  was  first  shown  at  the  Gaiety  theatre  last  September  with  "Fox 
Movietone  Follies."  Since  then  public  showings  have  been  carried  on.  New 
cameras  have  been  made,  laboratories  have  been  fitted  to  handle  70  millimeter 
Him  and  projection  machines  have  been  constructed  for  the  showing  of  the  Sim  in 
other  cities  as  well  as  in  New  York. 
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Wouldn^t  Let  Sleeping  Dog  Lie! 

All  Milwaukee  Had  Forgotten  That  Film  Censorship  Commission  Existed  Until 
Alderman  Decided  to  Ask  That  It  Be  Abolished  So  That  the  Money  Could  Be  Used 

for  a  Real  Purpose — Now  Women's  Club  Goes  Into  Action  and  Rescues  Commission 

[By  Special  Correspondent  to  the  Herald-World] 

MILWAUKEE,  Feb.  11. — Milwaukee  is  generally  known  as  a  quite  con- 
servative town,  a  place  where  short  skirts  were  last  to  appear,  and  long 

skirts  have  not  yet  reappeared,  and  where  askance  was  looked  at  the 

young-  woman  or  women  who  dared  to  smoke  in  public,  and  it  is  only  natural 
in  a  city  of  this  sort  that  film  censorship  would  be  quite  strict.  It  had  been  up 
until  several  years  ago. 

T^HEATRE  MANAGERS  used  to  groan 
-'-  five  years  ago  when  good,  pulling  pic- 

tures were  put  out  that  might  have  a  few 
warm  scenes  in  them  because  they  knew  that 
the  Milwaukee  censorship  committee  would 
never  pass  them.  Many  a  dollar  had  been  lost 
in  this  city  because  of  the  over-zealousness  of 
the  censors. 

Censorship  at  Height  in  1924 
In  1923  and  1924  film  censorship  in  Mil- 

waukee was  at  its  height  and  it  came  in  for 
much  discussion  in  the  public  press  and  in  the 
pulpit.  Motion  pictures  were  painted  as  being 
ruinous  influences  on  young  folk,  and  all  that 
sort  of  rot.  But,  all  of  a  sudden,  the  spot- 

light lifted  from  the  films  and  nothing  was 
heard  about  censorship.  Perhaps  attention 
had  turned  to  dog  track  racing  in  Wisconsin, 
twenty  or  so  interesting  murders,  the  political 
situation,  and  a  few  other  things. 
A  few  years  rolled  on  and  few  people  were 

aware  that  Milwaukee  had  a  censorship  com- 
mission. This  year  a  certain  alderman,  look- 

ing over  the  city  finances,  saw  that  the  huge 
sum  of  $2,300  was  being  expended  every  year 
to  keep  motion  picture  censorship  in  existence. 
And  as  far  as  he  could  see  this  commission 

wasn't  worth  half  that  much.  So  he  decided 
to  do  the  city  a  good  turn  and  introduce  a 
motion  that  the  motion  picture  censorship 
commission  be  abolished  and  that  the  city  use 
the  money  for  other  more  needy  purposes. 

Then  the  Women  Get  Busy 
The  board  of  estimates  of  the  city  council 

looked  upon  the  motion  quite  favorably.  The 
three  people  who  were  on  the  commission 
were  getting  a  little  expense  money  now  and 
then,  but  were  doing  very  little.  The  daily 
press,  with  its  habit  of  getting  things  all 
wrong,  came  out  with  a  story  then  to  the 

eft'ect  that  Milwaukee  no  doubt  would  not 

exercise  censorship  over  films  the  coming 

year. The  assistant  secretary  to  the  second  assist- 
ant secretary  of  the  fourth  vice-president  of 

the  Die  Hard  Woman's  Club  read  the  papers 
that  night  while  her  chief  was  out  shooting 
marbles  at  a  night  club.  She  leaped  from  her 
chair.  Here  was  something  to  take  action  on. 
They  had  been  looking  for  something  to  do 
even  if  it  meant  that  many  husbands  would 

come  home  to  a  cold  supper.  Wasn't  the great  cause  of  humanity  to  be  served? 
— And  Commission  Is  Saved 

Like  Coxey's  army,  the  leaders  of  women's 
clubs  in  the  city  joined  forces  and  wrote  burn- 

ing letters  to  the  mayor  and  other  city  offi- 
cials, as  well  as  plenty  of  aldermen.  When 

the  motion  finally  was  voted  upon,  it  was  de- 
feated by  the  vote  of  6  to  2. 

Now  that  the  matter  has  come  to  the  at- 
tention of  the  great  champions  of  the  people 

in  Milwaukee — the  daily  newspapers  and  the 
women's  clubs — plenty  of  agitation  will  no 
doubt  be  stirred  up  from  time  to  time,  for 
these  two  factors  simply  must  have  something 
to  talk  and  write  about.  So  in  the  final  analy- 

sis it  is  safe  to  predict  that  the  boy  who 

whispered  in  an  alderman's  ear  and  told  him 
to  introduce  a  motion  abolishing  the  film  cen- 

sorship in  Milwaukee  certainly  pulled  a  "fox 
paw,"  as  they  would  say  in  approved  Senga- lese. 

Two  Exhibitors  Arrested 

( special  to  the  Herald-World) 

CINCINNATI,  Feb.  11.— Edward  Kat- 
zenbach  and  Lloyd  Hendricks,  exhibitors 
of  Nelsonville,  Ohio,  are  the  latest  violators 
of  the  Ohio  blue  laws.  They  were  arrested 
recently  for  Sunday  showings. 

Morris  Month  Drive  Covers  World 

H.  A.  Bandy Norman  H.  Moray Sam  E.  Morris 

International  in  scope  will  be  the  fifth  annual  Sam  E.  Morris  Month,  this  year  set  by  Warner 
Brothers  for  May,  with  Vitaphone  Corporation  also  participating  in  a  special  drive  on  Vitaphone 
Varieties. 

Norman  H.  Moray,  Chicago  branch  manager,  is  national  chairman  for  the  United  States  and 
Canada,  and  H.  A.  Bandy,  manager  of  foreign  distribution,  heads  the  foreign  committee. 

Last  year  Morris  Month  brought  in  52,000  playdates,  the  biggest  month  the  company  had  ever 

had.  "When  started  in  1926  the  campaign  set  a  record,  in  1927  there  was  a  50  per  cent  increase, in  1928  the  business  was  doubled  for  the  month. 

Jerome  Kern  Signed 

By  Warner  Brothers 

As  Music  Composer 

( special  to  the  Herald-World) 
NEW  YORK,  Feb.  11.— Jerome  Kern  has 

signed  to  compose  music  for  Warner  Brothers. 
Kern,  now  in  New  York,  will  leave  shortly  for 
Hollyv/ood  where  he  will  begin  work  with 
Warners.  Kern  has  to  his  credit  such  numbers 

as  "Sally,"  "  Good  Morning,  Dearie,"  "Step- 
ping Stones,"  "Criss-Cross"  and  "Showboat." With  the  addition  of  Kern  the  Warner 

music  staff  consists  of  Oscar  Straus,  Sigmund 
Romberg,  Oscar  Hammerstein  II,  and  Erno 
Rapee. 

Fewer  Deletions  Made  by 

New  York  State  Censors 

In  1929  Than  Year  1928 

Commission  Is  Becoming  More  Leni- 
ent or  Else  Producers  Are 

Taking  More  Care 
( special  to  the  Herald-World) 

ALBANY,  Feb.  11. — Fewer  deletions  were 
made  by  the  New  York  state  censorship  com- 

mission during  the  past  year  than  in  the  year 
preceeding.  A  total  of  2,710  deletions  were 
made  in  1929  as  compared  with  4,236  in  1928. 
Of  the  2,710  eliminations  of  past  year,  1,479 
were  regarded  as  tending  to  excite  crime,  340 
judged  as  indecent,  320  inhuman,  485  immoral, 
80  sacrilegious  and  six  obscene.  A  total  of  16 
pictures  were  rejected  in  toto,  according  to  a 
report,  but  eight  of  these  were  finally  revised 
and  approved  with  certain  limitations  During 
the  year  a  total  of  8,495,000  feet  of  film  was 
screened  before  the  censors. 

It  is  thought  that  the  commission  is  either 
becoming  more  lenient,  or  else  the  producers 
are  themselves  exercising  more  care  in  making 
scenes  that  do  not  offend,  at  least  in  the  judg- 

ment of  the  censors. 

>9 

Phantom  of  the  Opera,' 
Done  Over,  as  All-Talker 

By  Universal,  Sets  Mark 
( special  to  the  Herald-World) 

NEW  YORK,  Feb.  11.— The  "Phantom 
of  the  Opera,"  since  being  completed  by 
Universal  in  sound,  at  the  instigation  of 
Carl  Laemmle,  Jr.,  has  proved  that  his  faith 
in  the  picture  as  an  all-talker  was  well 
founded.  In  all  the  situations  where  the 
picture  has  played,  it  has  either  smashed 
box  office  records  or  has  played  to  turn- 
away  business.  In  Detroit,  it  broke  records 
at  the  Oriental,  at  the  Roxy  theatre  in 
Perth  Amboy,  it  broke  more  records  on  its 
opening  day.  In  Washington  and  Milwau- 

kee records  for  attendance  were  established 
by  the  showing  of  this  picture. 

Foxcolor  Used  in  Making 

"Song  o'  My  Heart,"  First 

Film  Done  by  McCormack 
( special  to  the  Herald-World) 

NEW  YORK,  Feb.  11.— A  recently  per- 
fected color  film  process  known  as  Foxcolor 

has  been  used  in  the  making  of  John  Mc- 
Cormack's  first  motion  picture,  "Song  o'  My 
Heart."  The  picture  has  been  made  on  both 
Grandeur  and  standard  film. 

The  picture  is  scheduled  to  have  its  world's premiere  on  March  17  in  New  York,  an 
announcement  by  Winfield  Sheehan,  vice- 
president  of  Fox  Films,  says.  McCormack 
sings  ten  songs  in  the  picture,  including  a 
number  of  his  old  favorites  and  several  new 

selections. 
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Just  in  Case  That 

Conversation  Fades — 

(St^clal  to  tlu-  lU-rald-W'oiid) 
NEW  YORK,  Feb.  11.— fust  in 

case  conversation  dies  down  you 
might  want  to  spring  the  fact  that 
the  £rst  person  in  this  country  to 
pose  before  a  motion  picture  camera 
was  a  vaudeville  dancer  named 
Annabelle ;  that  the  £rst  screen 
showing  of  pictures  in  public  was 
made  by  the  late  B.  F.  Keith  in  his 
New  York  and  Boston  theatres;  that 
the  £rst  comic  reel  showed  John  C. 
Rice  trying  to  kiss  May  Irwin,  and 
it  was  exploited  as  a  vaudeville 
novelty. 

Organize  on  Foreign  Versions; 

Germany  Drops  Sound  Film  Ban 

Studio  Committee  to  Operate  Bureau  to  Register  Spanish  Speaking 

Players — ^U.  S.  Producers  Now  Have  Allowance 
Of  200  Films  for  Germany 

By  DOUGLAS  HODGES 

HOLLYWOOD,  Feb.  IL — The  first  big  and  definite  step  in  an  organized 
movement  to  make  foreign  versions  of  talking  pictures  got  under  way  today 

at  a  meeting  of  representatives  of  the  Hays  organization,  the  Spanish  colonv 

and  the  Academy  of  Motion  Picture  Arts  and  Sciences.  It  was  held  at  the 

headquarters.  They  determined  to  meet  tomorrow  and  name  a  complete  com- 
mittee which  Avill  open  and  operate  a  bureau  for  classification  and  registering 

of  Spanish  speaking  players. 

Paul  Kohner  is  chairman  of  the  committee,  which  is  known  as  the  foreign 

productions  committee.  He  will  name  a  committee  tomorrow  which  will  con- 

sist of  a  representative  of  each  studio.  Fifteen  meetings  will  be  held  on  Satur- 

day afternoons  when  the  committee  will  group  and  classify  all  Spanish  speak- 

ing players. 

Stage  and  Screen 

Club  Launched  by 

Chicago  Showmen 

A  stage  and  screen  club,  sponsored  by  sev- 
eral of  the  more  prominent  members  of  Chi- 

cago's theatrical  fraternity,  has  just  been launched. 
In  the  movement  to  give  the  city  an  active 

theatrical  association,  which  has  long  been 
necessary,  are  Mort  Singer  of  Radio-Keith- 
Orpheum ;  John  J.  Jones  of  Jones,  Linick  & 
Schaefer;  Clyde  Eckhardt  of  Fox  Film  Cor- 

poration ;  William  Hollander  of  Balaban  & 
Katz ;  Alax  Balaban  and  Ralph  Kettering  of 
the  A.  H.  Wood  offices. 
On  the  membership  roster,  among  others, 

will  be  the  following  representatives  of  the 
motion  picture  industry :  Eckhardt,  Felix 
Mendelssohn,  C.  C.  Wallace,  Carl  Leserman, 
Max  Stahl,  Ben  Judal,  J.  J.  Clarke,  James  O. 
Kent,  Irving  Mandel,  Charles  Lindau,  Edward 
Grossman,  Henry  Herbel,  Norman  Morey, 
Dave  Rice,  William  Benjamin,  Edwin  S.  Clif- 

ford, George  Clifford  and  Jay  M.  Shreck. 
Additional  names  will  be  announced  later. 

Club  rooms  of  the  association  will  be  on 
the  fourth  floor  of  the  Woods  theatre  build- 

ing, where  the  N  V  A  formerly  had  its  head- 
quarters. 

Rubin  Kidnapping 

Again  in  Limelight 

In  Detroit  Probing 

(S fecial  to  the  Herald-lVorld ) 
DETROIT,  Feb.  11.— The  kidnapping  of 

Alax  Rubin,  which  occurred  here  a  year  ago, 
again  came  into  the  limelight,  when  detective 
Adolph  Van  Copponelle  was  charged  with 
conduct  unbecoming  an  officer,  in  that  he 
spread  stories  that  another  officer  had  con- 

spired to  murder  inspector  Henry  J.  Garvin, 
whose  squad  is  the  one  that  investigates  all 
kidnappings.  Van  Copponelle  revealed  in 
his  story  something  about  graft  connecting 
the  police  department  with  the  kidnappings. 

Ray  Gagnon,  former  president  of  the  Mo- 
tion Picture  Operator's  Union  appeared  as  a 

voluntary  witness  before  the  investigating 

board,  to  tell  what  he  knew  of  Rubin's  kid- 
napping. Gagnon  accused  Garvin  of  failing 

to  provide  a  guard  for  Rubin,  saying :  "Two 
days  before  Max  Rubin  was  kidnapped,  we 
got  threats.  I  called  Garvin  and  he  said  he 
would  furnish  Rubin  with  a  detective  for  pro- 

tection.   The  guard  never  appeared. 

Rogers  in  "Young  Man  of  Manhattan" NEW  YORK. — Ginger  Rogers,  comedienne,  has 
been  assigned  one  of  the  principal  roles  in  the  forth- 

coming Paramount  production  of  "Young  Man  of 
Manhattan"  which  was  written  by  Katherine  Brush and  appeared  in  the  Saturday  Evening  Post  as  a  serial 
story. 

The  central  point  to  be  gained  by  the  bureau 
is  to  have  at  hand  men  and  women  capable 
of  reading  Spanish  lines  in  the  dialect  re- 

quired by  the  particular  picture  being  made. 
Up  to  now  producers  have  gone  haywire  in 
their  Spanish  versions  because,  for  instance, 
Castilian  has  often  been  used  by  casts  who 
represented  characters  in  a  story  set  in  a 
Brazilian  or  Cuban  location.  If  the  story 
surrounds  a  Cuban  location  the  dialect  found 

in  Cuba  will  be  applied  by  the  Spanish  speak- 
ing casts.  The  true  Spanish  of  the  stage  will 

be  used  following  the  best  practices  of  the 
theatre  in  all  the  countries  of  the  world. 

The  intention  of  the  movement  is  to  protect 
the  cultural  integrity  of  Spanish  speaking  pic- 

tures made  in  Hollywood.  The  secretary  of 
the  committee  is  Geoffrey  Shurlock.  He  and 
chairman  Kohner  have  numerous  meetings 
with  Fred  Beetson,  Fred  McDerrriott  Sheridan, 
Marquis  De  Villa  Alcazar,  vice  consul  for 
Brazil  in  Los  Angeles,  and  J.  V.  Wilson  and 
Colonel  Jason  Joy. 

Germany  Rescinds  Ban 
On  Sound  Film  Imports 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  11.— Under  a  ruling 

issued  this  week  by  the  federal  commissioner 
for  film  imports  and  exports  of  Germany,  the 
restrictions  imposed  on  the  importation  of 
sound  film.s  into  that  country  have  been 
rescinded.  Under  the  new  decree  the  quota 
of  American  films  allowed  to  enter  Germany 
will  be  confined  to  the  total  fixed  for  all  types, 
which  raises  the  American  allotment  to  130 

sound  or  silent  pictures.  The  federal  com- 
mission retains  the  power  of  control  over 

sound  shorts. 

The  removal  of  the  ban  confronts  Amer- 
ican producers  with  the  choice  of  abandoning 

the  German  market  or  producing  pictures 
suitable  for  projection  on  German  apparatus, 
since  Western  Electric  has  been  barred  _  in 
Germany  through  the  recent  patent  decision 
awarded  to  Klangfilm  and  Tobis.  Western 

Electric,  however,  has  exclusive  American  ap- 

paratus rights  and  unless  the  American  pro- 

ducers can  arrange  to  be  released  from  these 
contracts  they  are  unable  to  exhibit. 

Warner  Brothers,  by  an  earlier  understand- 
ing with  Western  Electric,  has  been  the  only 

company  in  the  German  field,  and  with 
profitable  results.  This  will  bring  up  the 
interesting  test  of  the  discipline  in  the  ranks 
of  producers  allied  with  the  Hays  organ- 

ization, since  it  is  taken  for  granted  that 

Warner  Brothers'  position  is  too  profitable  to 
be  surrendered. 

With  90  uiRised  exhibition  permits,  Amer- 
ican producers  have  a  total  allowance  of  200 

films  to  be  distributed  in  Germany  during 
the  next  sixteen  months,  a  sum  sufficient  to 
dominate  the  German  market  and  a  strong 
incentive  to  clear  the  only  obstacle  in  their 
way,  the  patent  situation,  which  at  the  present 
time,  seems  to  offer  small  hope  of  unraveling. 

Mickey  Mouse  Cartoons 

Added  to  Columbia  Shorts 

(Sfecial  to  the  Herald-World) 

NEW  YORK,  Feb.  11.— Columbia  Pictures' has  completed  a  deal  whereby  30  Mickey 

Mouse  Cartoons  will  be  released  by  the  com- 
pany in  certain  territories.  The  Mickey 

Mouse  Cartoons  are  made  at  the  Walter  Dis- 
ney studios  by  the  same  artists  that  create  the 

Disney  Silly  Symphonies  which  are  being  re- leased by  Columbia. 
The  territories  in  which  Columbia  will 

handle  the  distribution  of  the  Mickey  Mouse 

Cartoons  include  Texas,  Arkansas,  Missis- 
sippi, Georgia,  Alabama,  Kentucky,  Kansas, 

Nebraska,  North  and  South  Dakota,  Utah, 

New  Mexico,  Oklahoma,  Louisiana,  North 
and  South  Carolina,  Florida,  Tennessee, 

Western  Missouri,  Iowa,  Minnesota,  Colorado, 

Wyoming  and  Southern  Idaho. 

Jewish  Theatrical  Guild  Holds  Services NEW  YORK. — The  annual  memorial  services  of  the 
Jewish  Theatrical  Guild  of  America  are  to  be  held  in 
the  Temple  Emanu-el  on  Sunday,  February  16,  it  has 
been  announced  by  William  Morris,  president  of  the 
Guild.  Rev.  Dr.  Nathan  Krass  will  officiate  at  the services. 

Enlarge  Columbia's  Home  Offi
ce 

Quarters  for  Third  Time  in  Year 

(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  11. — For  the  third  time  in  a  year,  Columbia  has  been 

forced  to  lease  ' additional  space  because  of  the  rapid",  growth  of  the  home  office. 
The  new  move  gives  Columbia  half  of  the  twelfth  floor.  The  departments  occu- 

pying the  newly  acquired  space  are  publicity,  advertising;  exploitation,  art, 

scenario,  sales  promotion  and  Beacon,  accessories,  print,  record,  shipping,  mimeo- graph and  cutting. 
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MOTION  PICTURE  FINANCE 

Favored  Position  of  Film  Stocks  Will 

Facilitate  Expansion 

By  LAURENCE  STERN 

NEW  YORK,  Feb.  11. — The  stock  market  reflects  a  great  variety  of 
doubts  regarding  the  1930  prospect  for  business,  but  the  tape  indicates 

that  discrimination  not  only  is  in  order  but  is  being  practiced.  National 

prosperity  desirable,  but  both  prosperity  and  depression  involve  a  great  deal 

of  loose  thinking  in  the  supposedly  expert  opinions  set  before  the  public. 

the  last  quarter.  Virtually  all  of  its  1930 

production  capacity  has  already  been  con- tracted for. 

UNIVERSAL  prosperity  is  a  myth.  As 
measured  by  stock  prices,  various  in- 

dustries failed  utterly  to  participate  in  the 
bull  market  of  the  last  few  years.  Their 
individual  circumstances  merited  no  such 

participation.  Conversely,  not  a  few  indus- 
tries will  enjoy  record-breaking  earnings  in 

this  off-year  of  general  business. 

The  most  striking  stock  market  develop- 
ment of  the  year  to  date  is  not  general 

recovery,  but  specific  recovery  along  these 
individual  lines.  The  favored  position  of 
most  of  the  film  companies  has  been  re- 

peatedly pointed  out  here,  backed  by  a  solid 
foundation  of  reported  earnings.  Despite 
profit-taking  of  normal  proportions,  the  last 
week  has  added  further  confirmation  to  the 
definite  uptrend  that  these  issues  have  been 
tracing  almost  steadily  since  the  turn  of  the 
year. 

For  all  practical  purposes  it  amounts  to 
an  individual  bull  market  in  film  stocks,  and 

however  limited  or  gradual  further  move- 
ent  may  be,  it  now  promises  to  be  one  of  the 
most  interesting  developments  of  the  year. 
This  is  gratifying  in  itself,  but  also  sig- 

nificant in  promising  to  facilitate  the 
financing  of  future  expansion. 
Although  virtually  all  listed  picture  stocks 

have  climbed  higher,  there  is  specific  inter- 
est in  the  spurt  of  more  than  5  points  in 

Fox  Film.  Short-covering  naturally  is  an 
important  factor,  but  the  market  doubtlessly 
reflects  increasing  confidence  in  an  early 
solution  of  the  Fox  difficulties.  Wall  Street 
believes  the  plan  will  involve  issuance  of 
bonds,  as  well  as  additional  preferred  and 
common  stock. 

Technicolor,  Inc.,  reports  net  of  $1,223,187 
for  1929,  of  which  nearly  half  was  earned  in 

Little  Theatre  Offers 

Patrons  Stock  in  House 

( special  to  the  Herald-World) 

NEW  YORK,  Feb.  11.— The  Little  Picture 
House,  Inc.,  is  offering  stock  to  the  patrons 
of  the  theatre.  In  a  letter  to  its  patrons  the 

theatre  says ;  "A  small  block  of  stock  of  the 
corporation  remains  unsold.  It  is  now  being 
offered  to  the  first  patrons  of  the  theatres  as 
many  have  expressed  a  wish  to  hold  stock  in 
the  enterprise.  We  hope  that  you  will  wish 
to  take  some  of  these  shares  and  become  a 
part  owner  of  the  enterprise  in  addition  to 
being  one  of  the  regular  patrons  of  the 

theatre." 
Shares  are  being  distributed  at  $100  each. 

Group  of  Wright's  Novels 
To  Be  Made  Into  Talkers 

(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  11.— A  group  of  Har- 
old Bell  Wright's  most  popular  novels  will 

be  made  into  all-talking  pictures  by  Inspi- 
ration Pictures,  Inc.  This  announcement 

was  made  by  Sol  Lesser,  general  manager 
of  Inspiration  Pictures  and  owner  of  the 
screen  rights  to  most  of  the  Wright  books. 

The  first  to  be  made  will  be  "Eyes  of  the 
World,"  which  will  be  produced  in  all- 
dialog  and  sound  form,  under  the  direction 
of  Henry  King,  vice-president  of  Inspira- tion. 

Says  Jack  Lewis  in 
Warner  House  Organ : 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  11.— Weekly 

true  story,  as  offered  by  Jack  Lewis, 
columnist  of  Studio  Starlights, 
Warner  sheet: 

"One  looks  back  almost  incredu- 
lously to  the  fabulous  days  when 

motion  pictures  were  on  the  de- 
fensive. Much  maligned  was  the 

screen,  anathemized,  derided,  be- 
mired — but  ignored,  never! 

"In  the  concert  of  approbrium,  in 
the  caterwauling  whirl  of  blame, 
meek  ffute-thin  apologia  might  be 
heard  in  justification,  only  to  be 
drowned  out  an  instant  later  by  the 
cacophonies  of  the  critics. 
"And  overnight,  what  change! 

Now  the  legitimate  drama  is  on  the 
defensive.  We're  not  laughing, 
merely  indulging  in  a  snicker  or 
two,  for  now  the  screen  is  recruiting 
to  itself  the  best  talents  from  stage, 
opera,  musical  comedy.  Yes,  my 
masters,  right  and  left,  and  up  and 
down  and  every  which  way  you 
choose  to  look. 
"And  credit  for  the  change  cer- 

tainly must  be  given  to  Warner 
Bros.  Their  pioneering  bravery  with 

Vitaphone  made  the  cinema  revolu- 

tion a  possibility." 

Meeting  of  Fox  Foreign 

Managers  Closes  with 

Dinner  at  Sheehan  Home 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  11.— Conferences  of 

foreign  managers  of  the  Fox  Film  corpora- 
tion with  general  foreign  manager,  Clayton 

Sheehan,  closed  Friday  and  the  visitors  left 
on  Saturday  on  various  ships. 
Thursday  evening  the  visitors  attended  the 

performance  of  "Strike  Up  the  Band,"  and 
Friday  evening  they  wese  guests  at  dinner  at 
the  home  of  Sheehan  and  Mrs.  Sheehan. 
Among  the  guests  were  Mrs.  Sol  Wurtzel, 
wife  of  the  general  superintendent  of  the 
Fox  West  Coast  studios,  and  Mrs.  Berthold 
Viertel,  formerly  a  well  known  actress  in 
Vienna. 

Theatre  Destroyed  by  Fire 

(Special  to  the  Herald-World) 
WEST  BEND,  WIS.,  Feb.  11.— A_  fire  which started  in  the  opera  house  here  did  damage 

estimated  at  $110,000  to  the  building.  More 
than  a  score  of  employes  escaped  without injury. 

SECURITIES  PRICE  RANGE 

NEW  YORK  STOCK  MARKET 
Salea  High 

American    Seating    300  21% 
Brunswiek-Balke-Collender    3,000  14% 
Consolidated  Film,  pfd   5,800  20% 
Eastman   Kodak    11,300  195 
Pox  Film  "A"    442,100  391^ 
General  Theatre  Equipment    13,400  43% 
Keith  Albee  Orpheum    100  30 
Do  pfd   700  10014 

Loew's,    Inc   57,800  64% Do   pfd.   WW   600  90 
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1,238,600  

66% 

Pathe  Exchange    11,000  4% 
Do  "A"    2,600  8 

Radio  Corporation    486,800  40% 
Do  pfd.  "A"    400  54 
Do  pfd.  "B"    1.500  70 Radio  Keith  Orpheum    268.100 

Shubert  Theatres    4,500  12% 

Week  Ending  February  8 

Sales  High  Low  Close 
Low  Close                 Stanley  Company    200  381/8  38  38 
2014  21                     Universal   Pictures  1st  pfd   80  39%  37  38% 
14  1414                 Warner   Brothers    492,860  66%  54%  60% 
2014  20%                     Do  pfd   8.100  53  491/2  52% 
189%  190y8  CHICAGO  STOCK  MARKET 
30%  36%                  Balaban  &  Katz    100  75  73  75 
41  43%                  General  Theatres,  Inc   4,350  431/3  40%  43% 
30  30                     Marks  Brothers  cvt.  p   210  10%  10%  10% 
99  100%                  Morgan   Litho   8,000  18  15%  17% 
60%  63%  NEW  YORK  CURB 
87%  99                     Columbia  Pictures    1.000  30%  27  29% 
61%  64%                  Educational    Pictures    12,500  17%  17%  17% 
3%           4                     Fox   Theatres   "A"    41,700  8%  7%  8 
7%           7%                 Loew's  rts   2,400  28%  25%  26 36  40                        Do  war   700  6%  5%  6% 
53  54                     National   Screen    200  18%  15%  18% 
69  70                     Sentry   Safety    6,000  8%  4%  8% 
29%  30                     Trans-Lux    2,100  7%  6%  7% 
11  11%                  Universal  Pictures    100  9%  9%  9% 
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Film  News 

in  Pictures PICTORIAL  SECTION 

Stories  Told 

by  the  Camera 

Pathe  supervisor.  Etnile  de  Recat, 
stage  and  film  director,  has  been 
engaged  to  oversee  production 
of  foreign  pictures.  He  speaks 

five  languages  fluently. 

He'll  do  it — rain  or  shine.  That's  a  kind  of  a  pun,  because  here 
is  Joe  Cook,  star  of  the  stage  show,  "Rain  or  Shine,"  signing  to 
star  in  the  screen  version  for  Columbia.  Joseph  Brandt,  presi- 

dent of  Columbia  (right),  who  conducted  the  negotiations,  is 
shown  a  witness  to  their  success. 

Presided.  Clayton  P.  Sheehan, 
Fox  general  foreign  manager, 
was  in  charge  of  the  conferences 
of  Fox  European  managing  di- 

rectors meeting  in  New  York. 

By  way  of  being  her  own  valentine  to  you.  As  February  14  ap- 
proaches, hearts  grow  bigger,  until — well,  see  for  yourself.  You 

must  take  this  figuratively,  of  course,  and  perhaps  that  is  what  is 
pointed  out  in  the  attire  of  Lucille  Williams — blonde — beautiful — 

and  Pathe  player. 

As  tribute  was  paid  to  the  composer,  Oscar  Straus.  A  luncheon 
was  given  him  by  Warner  Brothers,  for  which  producer  he  will 
write  original  operettas.  Shown  at  the  aflFair  are  (standing)  Arthur 
Bodanzky,  Henry  K.  Hadley,  Oley  Speaks,  Gene  Buck,  (seated) 
John  Philip  Sousa,  Straus,  H.  M.  Warner  and  George  Gershwin. 
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Peelin'  taters — and  making  believe  that  she  enjoys  it. 
There  are  a  lot  of  ways  to  have  fun,  of  course,  but  we 

never  thought  this  was  one  of  'em.  However,  Barbara 
Kent  is  a  good  make-believer,  as  you  know  from  her 

Universal  pictures. 

Informal.  John  Barrymore  and  Dolores  Costello 

(the  Missus)  are  shown  on  their  yacht  "Infanta," 
vacationing  while  Mister  grows  a  crop  of 
whiskers  for  his  next  Warner  Brothers  picture. 

And,  of  course,  she's  a  W  B  star,  too. 

Dark,  dashing  Sue  (rhymes  with  true-blue 
and  a  lot  of  things,  doesn't  it?).  She  has  been 
chosen  by  Warner  Brothers  for  the  feminine 

lead  of  "Those  Who  Dance,"  opposite  Monte 
Blue.    Sue?    Why,  Sue  Carol,  of  course. 

No  soup — for  they're  the  folks  making  "All  Quiet  on  the  Western  Front."  And  you 
know,  Hollywood  is  even  west  of  Deadwood,  Colo.  Here's  the  answer  to  that  question, 
"Do  screen  players  ever  get  hungry?"  And  shown  demonstrating  it  are  Lewis  Ayres, 
William  Bakewell,  Scott  Kolk,  Yola  d'Avril,  Renee  Damonde  and  Poupee  Andriot.  Uni- 

versal is  making  the  picture  from  the  book  by  Erich  Remarque. 
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Sanctum  sanctorum.  Specifically,  Anita  Page's  dressing 
room  at  M  G  M,  with  Anita  ensconced  therein.  She  has 
just  added  another  featured  role  to  her  list,  opposite  Buster 

Kcaton  in  M  G  M's  "Free  and  Easy,"  Buster's  first  talker. 
Edward  Sedgwick  directed  this  production. 

F  3i  R — the  famous  initials  of  pioneer  exhibitors. 
Here  are  their  owners,  Leonard  and  Moe  Finkle- 
stein  (left),  and  I.  H.  Rubin,  well  known  Min- 

nesota theatre  men,  being  greeted  at  Paramount 

by  Gary  Cooper,  Paramount  star. 

In  days  of  old  when  nights  were  cold  and  you  had  to  wear  a  lotta  iron  clothes  to-  keep 
warm.  But  everybody  had  a  joUy  good  time,  they  say,  what  with  lots  of  fighting  and 

eating  and  fighting  and  so  on.  That  is  the  general  background  of  Paramount's  operetta, 
■"The  Vagabond  King."   Shown  in  this  scene  are  Lillian  Roth  and  Dennis  King,  who  sings the  starring  role. 

Signed  up.  And  as  a  result  the  public  will 
get  Lon  Chaney  in  talkers,  for  he  has  just 
signed  an  M  G  M  contract  to  that  effect,  after 
hesitating  so  long  he  had  a  lot  of  us  folks 

scared. 
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Flames  Trap  Five;  Three  Leap 

To  Nets,  Ladder  Saves  Others 

Girl  Secretary  of  Bland  Brothers,  Chicago,  Critically  Injured  in 

Jump  from  Eighth  Floor — Distributor  Clings  to  Window 

Ledge  Until  Extension  Ladder  Reaches  Him 

Three  film  people  of  Chicago  owe  their  lives  today  to  fire  nets  and  to  their 

own  courage  in  leaping  from  an  eighth  floor  window  of  the  building  at  1018 

South  Wabash  when  they  were  trapped  by  flames  starting  in  a  pillow  factory 

on  the  seventh  floor.  One  of  the  three,  a  girl  secretary,  was  critically  injured 

in  the  spectacular  rescue  work.  Two  others  hung  on  to  outside  Avindow  ledges 
until  extension  ladders  reached  them. 

The  eighth  floor  of  the  structure  is  occupied  by  Bland  Brothers,  film  dis-* 
tributors  and  theatre  operators.  Phil  Bland,  one  of  the  owners,  was  the  first 

on  the  eighth  floor  to  notice  the  flames.  As  Bland  gave  the  warning,  Joseph 

Sandman,  theatre  broker,  Cecil  McDonough,  office  manager  for  the  Elands, 

and  Marguerite  Payne,  Bland's  secretary,  rushed  to  the  front  windows  and 
shouted  for  help. 

When  the  fire  apparatus  arrived,  the  flames 
had  enveloped  the  eighth  floor.  Nets  vi^ere 
spread  out  and  Joseph  Sandman  was  the  first 
to  jump.  He  landed  safely  into  the  nets, 
suffering  only  a  wrenched  shoulder. 

Girl  Rebounds  Against  Wall 
The  second  to  make  the  jump  was  Miss 

Payne.  She  struck  the  net  but  rebounded 
against  the  wall,  suffering  a  fractured  leg 
and  other  injuries.  Officials  said  Tuesday 
that  she  was  in  a  serious  condition. 
McDonough  was  the  third  to  make  the 

long  leap.  He  weighs  around  190  pounds, 
but  landed  without  a  scratch. 

Phil  Bland  was  about  ready  to  jump  when 
he  noticed  that  the  firemen's  extension  ladders 
from  the  sixth  floor  would  reach  the  eighth. 
He  climbed  down  to  safety,  as  did  James 
Miller,  out-of-town  distributor. 

At  the  offices  of  the  National  Theatre  Sup- 
ply Company,  to  which  he  was  taken.  Bland 

told  the  Herald- World  : 

"I  was  sitting  at  my  desk  when  smoke 
started  to  creep  under  the  door.  I  rushed 
out  and  was  greeted  by  a  gust  of  flames. 
The  others  in  the  office  ran  to  the  window 
and  called  for  help.  I  can  remember  sit- 

ing on  the  outside  of  the  window  with 
hundreds  of  people  hollering,  some  telling  me 
to  jump  and  others  saying  I  should  told  tight. 
I  watched  my  secretary  and  Sandman  jump. 
My  arm  is  stiff  from  holding  on  to  the 

window." 
Newsreel  Cameramen  Busy 

Aaron  Saperstein,  president  of  the  In- 
dependent Exhibitors  association  with  offices 

on  the  fourth  floor,  said  he  had  been  out  of 
the  building  ten  minutes.  When  he  returned 
he  saw  smoke  rushing  out  of  the  structure. 

Saperstein's  offices  were  not  touched  by  the flames. 

Gene  Cour,  head  of  Pathe's  Newsreel  de- 
partment, had  his  men  on  the  job  in  a  hurry 

to  photograph  the  fire.  Cour  succeeded  in 
filming  300  feet  of  the  fire. 

Sig  Decker,  Pathe  salesman,  who  had 
watched  the  fire  almost  from  the  beginning, 

said :  "It  was  terrible  to  see  those  people 
hanging  from  the  windows." 

In  the  same  building  is  the  Fulton  Com- 
pany, manufacturers  and  distributors  of  film 

supplies.  The  Fulton  offices  were  not  dam- 
aged. Guercia  and  Barthel,  repair  men,  also 

are  located  in  the  same  building. 
The  loss  in  the  fire  was  estimated  at  $50,000 

by  the  fire  department. 

Woodlaw  Sues  Tiffany; 

Says  Contract  Broken 
(Specin!  to  the  Herald-World) 

PORTLAND,  ORE.,  Feb.  11.— Action  has 

been   filed   against   Tiffanj"-   Productions  by 
Woodlaw    Amusement    Company  charging 

breach  of  a  contract  granting  exclusive  first 
run  rights  at  2S-cents  admission  price  to 
Columbia  and  Capitol  theatres.  Woodlaw 
claims  the  contract  was  broken  account  of 

reduction  of  admissions  at  Hamrick's  Music 
Box  theatre  to  25  cents.  The  suit  is  similar 
to  the  one  brought  against  Columbia,  whose 

picture  "Song  of  Love"  was  allowed  to  be shown  at  the  Music  Box  the  week  of  February 
7.    The  case  is  set  for  February  14. 

Crabtree  Change-Over 

Device  Found  to  Work 

Well  in  Portland  House 

(Special  to  the  Herald-World) 
PORTLAND,  Feb.  11.— An  automatic 

change-over  device,  known  to  the  trade  as  the 
Crabtree  change-over  device,  has  been  installed 
in  the  Columbia  theatre  here,  and  according 
to  Col.  G.  T.  Woodlaw,  president  of  the 
Woodlaw  Amusement  company  and  operator 
of  the  theatre,  it  is  working  most  satisfactorily. 
The  device  consists  of  a  special  switch  box 

and  copper  release  tabs  on  special  reels  which 
flash  a  buzzer  on  the  alternate  machine  to 
warn  the  operator  to  turn  on  his  light  and 
start  the  motor  running  for  the  pickup. 
The  device  was  installed  by  Eugene  P. 

Maher,  special  engineer  and  representative  of 
the  Northwest  Brogdex  company  of  Yakima, 
Wash.,  which  has  secured  the  patent  rights 
and  has  brought  out  the  change-over. 

Grant  Injunction  Against 

Razing  of  Historic  Studio 
(Special  to  the  Herald-World) 

SAN  FRANCISCO,  Feb.  11.— George 
Middleton,  owner  of  the  old  California 
Moving  Picture  Studio  at  San  Rafael,  a 
Marin  County  suburb,  has  obtained  a  tem- 

porary injunction  holding  up  the  razing  of 
the  old  landmark  ordered  demolished  by 
the  city  council.  Such  stars  as  Beatriz 
Michelena,  Belle  Bennett  and  Jack  Hunt 
got  their  start  here  in  the  early  days  of 
moving  picture  production.  The  temporary 
injunction  was  granted  on  the  ground  that 
the  building  is  mortgaged. 

Rudolph  Skirboll  Given 

Sono-Art  Cincinnati  Post 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  11.— Rudolph  Skirboll 
has  been  appointed  feature  sales  manager 
of  the  Cincinnati  office  of  Sono  Art-World 
Wide  Pictures,  Inc.  Nat  Ross  has  been 

engaged  as  salesman  to  operate  out  of  Bos- 
ton, his  territory  to  include  Maine,  New 

Hampshire  and  Vermont. 

Three  persons  jumped  for  their  lives 
and  two  others  were  rescued  on  ex- 

tension ladders  when  Barnes  trapped 

them  on  the  eighth  Boor  of  a  build- 
ing on  Film  Row  in  Chicago.  ( Chi- 

cago Daily  News  photo). 

House  Wired  But  Legit 

Franchise  Is  to  Be  Kept 

(Special  to  the  Herald-World) 
LOUISVILLE,  Feb.  11.— Announcement 

was  recently  made  by  J.  Graham  Brown, 
owner  of  the  Bro-vvn  theatre,  which  has  been 
operated  as  a  roadshow  house  in  the  winter 
and  stock  in  the  summer,  with  some  super 
pictures  shown  at  times,  that  the  theatre  was 
being  wired  for  sound,  and  that  in  the  future 
it  was  planned  to  show  pictures  instead  of 
stock,  but  will  hold  its  franchise  and  show 
legitimate  attractions  whenever  the  opportun- 

ity presents  itself. The  Brown  is  a  large  two  floor  house,  with 
but  one  balcony,  erected  about  four  years  ago, 
as  the  most  modern  and  complete  stage  attrac- 

tion house  in  the  state.  Earl  Carroll's  Vanities 
are  booked  for  Feb.  20,  21  and  22,  and  first 
sound  pictures  will  be  shown  on  Feb.  23,  and 
William  Gillette  in  Sherlock  Holmes  will 
appear  at  a  later  date.  The  new  policy  will  be 
to  have  the  house  open  continuously  on  an 
all  year  around  basis  of  daily  and  evening 
shows  where  possible. 

Calm  Manager  Averts 

Rush  in  Fire  at  St.  Louis 

(Special  to  the  Herald-World) 
ST.  LOUIS,  Feb.  11. — The  presence  of 

mind  of  Julius  Leventhal  one  of  the  owners 
and  managers  of  the  Rivoli  Theatre,  averted 
trouble  in  that  theatre  February  8  when  a 
fire  broke  cut  in  the  projection  room  adjoin- 

ing the  balcony. 
As  smoke  poured  from  the  projection  room 

some  men  in  the  audience  started  to  hurry 
toward  the  exits  and  a  few  were  on  the  point 
of  running.  Leventhal  quickly  sensed  the 

danger  and  he  called  out:  "Take  it  easy! 
There  is  no  cause  for  excitement."  His  words 
quickly  reassured  the  crowd  and  all  passed 

out  quietly.  Their  admission  price  was  re- funded. 

International  Meet  at  Brussels  in  June 

WASHINGTON. — Representatives  of  the  world's cinema  interest  are  expected  to  be  present  at  the 
International  Cinema  Congress  to  be  held  in  Brussels 
from  June  2  to  June  7,  this  year,  according  to  the 
department  of  commerce.  Originally  intended  as  an 
international  conference  of  exhibitors,  the^  Congress 
will  now  embrace  a  larger  scope,  and  will  include  all 
aspects  of  sound  and  silent  production,  it  is  stated. 
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Chicago  Theatre  Seating  1 ,200 

Recommended  for  Merit  Award 

Over  Two  Tons  of  Material  Is 

Used  in  Acoustical  Treatment 

Now  That  This 

Hais  Been  Settled — 
(Special  to  the  Herald-World) 

NEW  YORK.  Feb.  11— It's  all 
settled.  Motion  pictures  are  here  to 
stay.  Max  Beerbohm,  himself,  says 

we're  all  right. 
"I  have  not  yet  visited  the  talkies, 

and  therefore  cannot  with  assurance 

say  'in  what  direction  their  great 
possibilities  lie.'  But  from  what  I have  heard  about  them  from  friends 
who  HAVE  visited  them,  and  from 
what  I  have  read  about  them  in  the 

press,  I  rather  suppose  that  the  di- 
rection in  which  their  great  possi- 
bilities lie  just  at  present  is  the 

good  chance  of  their  being  rendered 
tolerable.  Am  I  right? 

"A  slogan  is  a  useful  thing. 
"I  suggest  'Tolerable  Talkies  in 

OUT  Time'." MAX  BEERBOHM, 
Villino  Chiaro,  Rapello, 
Jan.  1930. 

PantomimeMustGive 

Way  to  Dialog,  White 

Says  in  H-W  Survey 

(Spccial'to  the  Herald-World) 

HOLLYWOOD,  Feb.  IL— "Experiments 
for  the  past  year,"  said  Jack  White  today, 
"have  proved  that  a  new  rule  must  be 
exercised  in  the  rnak- 
ing  of  comedies. 
Pantomime  must  give 
way  to  dialog  but 
only  insofar  as  _  to 
speed  up  the  action 
and  interest  of  the 

comedy.  Comedy  pro- 
ducers who  have  at- 

tempted  to  build 
comedies  around  dia- 

log and  who  have 
sacrificed  pantominie 
have  learned  their 
lesson.  Comedians 
must  not  gibber 
through  a  play  They 
must  act  and  speak 

only  when  there  is  something  funny  to  say." 
White  made  that  statement  in  answer  to  a 

questionnaire  begun  by  the  Herald-World 
which  is  intended  to  include  a  short  feature 
producer  each  week. 

Jack  White 

Fox  Forms  Department  for 

Outdoor  Sound  Production 

(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  IL— A  new  depart- 
ment especially  for  the  production  of  out- 
door talking  pictures  has  been  announced 

by  Sol  Wurtzel,  general  superintendent  of 
the  Fox  West  Coast  studios. 

Adelfi,  Neighborhood  House,  Gains  Better  Reproduction 

After  Several  Months  of  Experimentation 

By  JAY  M.  SHRECK 

I  had  occasion  this  last  week  to  attend  the  showing  of  a  talking  picture  at  a  Chi- 

cago neighborhood  theatre  seating  1,200. 

This  house  installed  sound  equipment  last  September.  The  results  (last  Sep- 

tember) were  not  so  good.  Then  started  a  period  of  experimentation. 

During  the  intervening  months  wonders  have  been  worked.  Anyone  hearing 

sound  in  this  house  today  would  say,  I  believe,  that  the  reproduction  comes  as 

near  to  being  perfect  as  in  any  theatre  in  the  country.  That  statement  may  sound 

elaborate;  yet,  I  believe  that  results  will  substantiate  it. 

The  house  I  refer  to  is  the  Adelfi  at  7074  North  Clark  street,  and  it  is  operated 

by  Ludwig  Sussman. 

On  the  night  I  attended  the  Adelfi  show  there  were  two  features  on  the  bill, 

one  a  musical  comedy  and  the  other  an  all  dialogue. 

I  caught  both  pictures  from  every  angle  in  the  theatre.  Even  when  the  charac- 

ters on  the  screen  were  distorted  through  close,  side  vision,  I  found  the  tone 

qualities  excellent. 

During  the  running  of  the  two  films  I  made  occasional  trips  to  the  projection 

room — a  spacious  affair  and  spotlessly  clean.  If  I  were  a  projectionist  I  would 

like  to  work  there.  At  least,  that  desire  is  created  after  visits  to  the  room. 

If  you  have  read  the  foregoing  it  is  hardly  necessary  for  me  to  tell  you  that  I 

recommended  the  presentation  of  a  plaque  for  better  sound  reproduction  to  the 
Adelfi. 

In  his  acoustical  treatment  of  the  auditorium,  which  has  all  seats  on  one  floor, 

Mr.  Sussman  used  two  and  one  half  tons  of  material  over  an  area  of  4,000  square 

feet. 
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Pathe  Launches  Qreatest  Program; 

30  Specials  and  450  Shorts 

Production  Output  Is  Divided  Into  Three  Groups  of  Ten,  Each  Covering 
Four  Months — First  Group  Represents  Cream  of  Sixty  Pictures 

(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  11. — Pathe  has  underway  the  biggest  production  pro- 
gram in  its  history.  E.  B.  Derr,  executive  vice-president,  in  charge  of 

production,  announced  today  that  Pathe  vi^ill  produce  and  distribute 

30  special  pictures  and  450  shorts  without  a  single  program  picture.  Pathe's 
plans  are  revolutionary.  The  season  will  be  divided  into  three  parts,  with  ten 

specials  to  be  made  each  four  months.  The  supply  of  shorts  meanwhile  is  to 

be  continuous  but  Pathe  will  be  able  to  change  its  plans  at  will,  taking  advan- 

tage of  any  opportunity  at  once.  The  first  group  is  now  going  into  produc- 
tion, representing  the  cream  of  sixty  pictures  considered. 

4  i  O  WING    HIGH,"    a    romantic    comedy     directed  "This  Thins  Called  Love"  and  other 
drama  with  music,  is  now  in  produc- 
tion. It  is  an  original  story  of  early  circus 

days  by  Joseph  Santley  and  James  Seymour. 
Santley  is  directing,  with  Helen  Twelvetrees 
and  Fred  Scott  featured.  The  supporting  cast 
includes  Bryant  Washburn,  Ben  Turpin, 
Stepin  Fetchit,  Chester  Conklin,  Robert  Ede- 
son,  John  Sheehan,  New  York  stage  comedian, 
Daphne  Pollard  and  Little  Billy,  midget  star. 
Josiah  Zuro,  director  general  of  music  for 
Pathe,  is  conducting  the  special  musical 
numbers. 

Constance  Bennett  in  "Lipstick" 
"Lipstick"  will  star  Constance  Bennett. 

Clara  Beranger  has  completed  the  adaptation. 

Ann  Harding's  first  attraction  on  the  new 
program  will  be  based  upon  the  English  novel, 

"Jane  Eyre,"  by  Charlotte  Bronte.  Rollo 
Lloyd  has  completed  the  script  and  directs. 

"Beyond  Victory,"  a  drama  of  women  in  war, 
is  m  the  first  ten.  Written  by  Lynn  Riggs  it 
will  feature  many  of  the  Pathe  stars. 

William  Boyd's  special  will  be  a  talking 
version  of  Courtney  Riley  Cooper's  novel, 
"The  Last  Frontier."  Boyd  starred  in  the 
silent  version.  Eddie  Quillan's  will  be  a  se- 

quel to  "The  Sophomore,"  and  it  is  being 
written  by  Russell  Medcraft,-  co-author  of 
"Cradle  Snatchers."  Ina  Claire  will  be  starred 
in  "Lazy  Lady,"  written  by  Basil  Woon.  Clare 
Kummer,  playwright,  is  preparing  the  adapta- tion. 

All  Outdoor  Color  Drama 

Wilham  Boyd's  second  appearance  in  this 
group  will  be  as  the  star  in  "The  Painted 
Desert,"  an  all  outdoor  drama  to  be  filmed 
in  color  on  the  Painted  Desert  of  Arizona. 
W.  C.  Tuttle,  writer  of  Western  stories,  is 
preparing    the    original.     Paul    Stein,  who 

Physician  Applauds 

"Her  Unborn  Child" 
(Special  to  the  Herald-World) 

DES  MOINES,  Feb.  11— A  well 
known  Des  Moines  physician  in  at- 

tendance at  a  concert  given  by  the 
London  String  quartet,  was  so  eager 
to  tell  the  world  that  he  had  seen  a 

pre-view  of  "Her  Unborn  Child"  at 
the  Strand  theatre,  that  he  enter- 

tained all  the  patrons  with  sound  of 
his  voice  to  a  brief  review. 
He  had  attended  the  midnight 

show  complimentary  to  an  invited 
group  and  he  must  have  been  im- 

pressed. Practically  all  hearing  his 
remarks  during  intermission,  re- 

solved to  see  that  £lm. 
Crowds  swarmed  the  lobby  and 

sidewalks  in  front  of  the  Strand  at 
every  show  after  the  beginning  Sat- 

urday morning  show. 
It  must  have  paid  to  have  the  pre- 

view. 

Pathe  successes,  will  direct  "Crash,"  by  Paul 
Schofield.  The  production  which  will  complete 
the  first  third  will  be  announced  shortly. 
Half  of  the  second  group  has  been  pre- 

pared in  script  form  the  first  being  an  orig- 
inal by  Josephine  Lovett.  The  stories  actually 

decided  upon  cover  all  of  the  company's  re- leases until  November  15. 

Fee  to  Be  Required  for 

Taking  Pictures  in  Towns 
(St'ccial  from  Department  of  Commerce) 

WASHINGTON,  Feb.  11 —According  to  a 
recent  decision  made  by  the  municipal  council 
of  the  city  of  Paris,  the  taking  of  motion 
pictures  in  the  streets  of  a  town  must  be  ac- 

companied by  a  small  fee.  The  French  trade 
press  strongly  resents  this  new  burden.  Fur- 

ther information  revealed  that  this  applied 
only  to  trucks  operating  within  the  limits  of 
the  city.  This  would  be  subject  to  a  tax  of, 
SO  francs. 
The  Gema  (Germany)  has  informed  the 

Union  of  Film  Industrials  that  it  is  henceforth 
going  to  collect  a  performance  fee  on  the 
screening  sound  films.  This  has  caused  some 
dissension  and  will  probably  be  taken  to  the 
courts  in  a  test  case. 

Battle  for  Sunday  Films 

To  Be  Renewed  in  March 

(Special  to  the  Hcrald-U'orld ) 
ALBANY,  Feb.  11.— A  battle  for  Sunday 

motion  picture  shows  is  being  waged  at  Can- 
ton, N.  Y.,  whose  inhabitants  go  each  Sun- 

day to  the  neighboring  towns  of  Ogdensburg 
and  Potsdam,  where  exhibitions  are  allowed 
on  the  Sabbath. 
Although  a  proposition  for  Sunday  pictures 

was  defeated  by  a  large  vote  when  put  up  to 
the  electors  some  months  ago,  the  village 
board  of  trustees  has  decided  to  submit  the 
proposition  at  the  anual  election  in  March.  A 
petition  was  presented  last  week  to  the  board, 
bearing  the  names  of  406  taxpayers  and  473 
non-taxpayers,  and  this  is  the  reason  for  the 
coming  vole  in  March. 

Speaking  of  Publicity — 
Two  Jobs  and  Well  Done 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  11. --Credit  where 

credit  is  due:  See  Universal's  advance  ex- 
ploitation for  "Night  Ride"  and  Fox's 

press  sheet  for  "Men  Without  Women"  as examples  of  excellent  publicity  work. 

Educational  Films  Show  Metal  Making 
NEW  YORK. — A  two-reel  motion  picture  telling 

the  story  of  Monel  Metal  has  been  released  by  the 
Rothacker  Film  company  of  Chicago,  and  shows  the 
preparation  of  the  metal  in  its  various  commercial 
forms  at  Huntington,  West  Virginia,  and  traces  its 
use  in  industry.  The  picture  is  being  offered  to  schools, 
societies  and  commercial  organizations  and  the  like 
without  charge  and  is  availaljle  in  35mm.  and  16mm. widths. 

Chevalier  Purchases 

Marriage  License,  But — 
(Special  to  the  Herald-World) 

DES  MOINES,  Feb.  11.— Maurice 
Chevalier,  happiness  boy  from  Paris, 
bought  a  marriage  license  in  Des 
Moines  Wednesday,  the  day  his 
latest  picture  opened  at  the  Para- 

mount theatre  here.  But,  here's  the 
catch,  he  bought  it  for  Margaret 
Tracy  and  Bert  Turgeon  who  took 
advantage  of  his  offer  to  pay  for 
licenses  for  any  couples  who  wanted 

to  join  "The  Love  Parade"  via  the altar. 

"The  Love  Parade"  had  its  premier 
showing  at  the  Paramount  for  three 
days  and  later  moved  to  the  Des 
Moines  theatre  for  a  week. 

Board  of  Review's  Annual 
Selected  Pictures  Catalog 

Now  Ready  for  the  Public 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  11.— The  National 
Board  of  Review  of  Motion  Pictures  has  pre- 

pared and  now  has  ready  for  the  public  its 
Annual  Catalog  of  Selected  Pictures,  making 
the  15th  edition. 

The  films  selected  emphasizing  those  pic- 
tures especially  well  done  or  unusually  inter- 

esting are  listed  with  audience  suitability 
classifications.  From  1672  pictures  passed  by 
the  Board  in  1929,  858  were  selected.  These 
are  divided  into  four  sections  designated  as 
features,  non-features,  short  comedies  and 
musical  subjects.  This  catalog  may  be  obtained 
for  25  cents  from  the  National  Board  o£ 
Review,  70  Fifth  avenue,  New  York  City. 

40  Per  Cent  of  Distortion 

Is  Blamed  to  Operators 
( special  to  the  Herald-World) 

MONTREAL,  Feb.  11.— Professor  H,  E. 
Reilly  of  the  department  of  physics  at  Mc- 
Gill  University,  who  has  made  an  official  sur- 

vey of  wired  theatres  in  Montreal  for  the 
purpose  of  defining  and  correcting  audien 

defects,  has  made  a  report  that  "approxi- 
mately 40  per  cent  of  distortion  and  other 

sound  difficulties  in  the  theatres  is  due  to 
the  inexperience  of  the  operators  who  have 
not  had  time  to  become  accustomed  to  sound 

presentation." French  Theatres  Take  in 

$28,000,000  During  1929 (From  Department  of  Commerce) 

WASHINGTON,  Feb.  11.— According  to  the 
German  trade  press  receipts  of  French  ci- 

nemas during  1929  amounted  to  about  $28- 
000,000,  of  which  $8,000,000  was  taken  in 
Paris  and  $20,000,00  in  the  provinces.  Six 
millions  was  given  to  the  State  and  to  the 
municipalities  as  taxes  and  $22,500,000  re- 

mained for  the  industry.  Of  this  amount 
$5,000,000  went  to  the  renters. 

Dentelbeck  Again  Head 
(Special  to  the  Herald-World) 

TORONTO,  Feb.  11.— For  the  fourteenth 
consecutive  year,  Charles  A.  Dentelbeck  has 
been  elected  president  of  the  Motion  Picture 
Operators  LTnion,  No.  173,  branch  of  the  I.  A. 
T.  S.  E.  Dentelbeck  is  the  outstanding  pro- 

jectionist of  Canada  and  has  been  chief  pro- 
jection engineer  of  Famous  Players  Canadian 

corporation  for  six  years. 
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Huge  Pivoting  Bandstand 

Is  Innovation  by  Rosse 

In  "King  of  Jazz''  Sets 

Decorative  Authority  Makes  Hun- 

dreds of  Sketches  to  Get  His 
Idea  to  Technicians 

(Special  to  the  Hcrald-lVoiid) 

NEW  YORK,  Feb.  11.— One  thing  Univer- 
sal guarantees  in  its  forthcoming  "King  of 

Jazz,"  starring  Paul  Whiteman,  is  an  innova- tion in  mechanical  sets.  Herman  Rosse,  with 
Joseph  Urban  considered  one  of  the  foremost 

"decorative  authorities  in  the  East,  has  com- 
pleted fourteen  weeks  with  Universal  direct- 

ing the  scenic  costtume  designing  for  "King 
of  Jazz." The  result  is  a  pictorially  and  mechanically 
beautiful  picture  that  reflects  the  ingenuity  of 
a  master  architect.  Rosse  is  another  art  di- 

rector who  began  as  an  architect. 
A  Novel  Bandstand 

His  wealth  of  decorative  experience  he  has 

la\  ished  on  "The  King  of  Jazz."  He  devised 
a  revolving,  pivoting,  dividing  bandstand  on 
which  the  Whiteman  orchestra  is  situated 
throughout  the  picture.  Behind  this  shifting 
stage  are  eight  huge  revolving  pillars  topped 
with  eagles,  also  revolving.  On  either  side  of 
the  stand  are  four  additional  pillars,  also 
topped  wath  eagles,  also  revolving.  Parallel 
to  them,  but  thirty  feet  to  either  side,  are  two 
more  groups  of  four  pillars.  Directly  in  front 
of  the  set  two  immense  cylinders  belch  vari- 

colored smoke.  This  is  but  one  scene.  Be- 
cause of  the  unique  construction  of  this  im- 

mense 18th  Century  toy  it  has  been  used  in 
many  scenes,  but  always  so  disguised  and 
altered  in  appearance  that  repetition  is  not 
apparent. 

Rosse  believes  that  the  screen  should  pre- 
sent other  than  the  photographed  acts  of  the 

stage  revue.  While"  a  revue  still  retains  iso- 
lated scenes  without  connecting  story  coher- 
ence, it  should  utilize  the  screens  and  dis- 

solves and  eifects  that  are  inherent  in  film 

photograph}',  and  not  satisfy  itself  with  a 
faithful  recording  of  mere  stage  acts. 

Musical  Numbers  Emphasized 
The  entire  picture  being  built  about  Paul 

Whiteman,  it  was  necessary  to  stress  the 
musical  numbers.  These  were  written  by  Ager 
and  Yellen,  the  popular  Broadway  team. 

Rosse's  personal  methods  of  originating  de- 
signs are  interesting.  While  the  custom  of 

almost  all  of  the  designers  is  to  build  scaled 
down  models  of  their  finished  products  and 
then  draw  their  plans,  his  is  the  reverse. 
First  he  make  his  architectural  drawings, 
technical  guides  for  the  carpenters.  This  is 
the  simplest  part.  The  difficulty  is  getting  the 
expression  he  feels  in  his  mind  over  to  the 
technicians  who  must  translate  it  to  larger 
porportions.  This  he  does  by  an  original  and 
painstaking  step.  He  makes  hundreds  of 
sketches,  showing  each  new  surface  hit  by  the 
camera. 

He  doesn't  believe  in  eliminating  models  en- 
tirely, for  he  finds  them  very  helpful  to  the 

carpenters  in  impressing  them  with  just  the 
proper  requirements.  He  does  believe,  how- 

ever, that  the  detailed,  time-taking  business 
of  carving  miniature  sets  can  be  much  re- 

lieved by  the  faster  method  of  drawing  out 
the  artist's  idea. 

Chooses  Color  Shades 

As  the  picture  is  entirely  in  Technicolor  it 
was  up  to  him  to  choose  the  various  shades 
for  the  costumes  and  sets.  At  first  he  used 

the  Technicolor  company's  methods,  such  as 
their  ceiling  of  graduating  colored  muslin. 
To  him  this  created  an  over-rich  and  syrupy 
tendency.  He  calls  this,  "without  guts."  He 
explains  that  if  this  is  carried  out  throughout 
the  entire  picture  the  eye  begins  to  become 
sated  with  gazing  at  overly  brightened  colors. 
His  idea  was  to  stress  color  contrasts.  Not 
only  contrast  one  scene  from  another,  but 
contrast  the  colors  of  the  same  set. 

His  Syncopating  Majesty 

■117HATEVER  future  his- 
*  ̂  torians  may  say  of  us, 

they  can't  say  that  we  were 
not  musically  individualis- 

tic. Jazz  —  it  is  American, 
and  any  story  of  its  making 
and  its  demonstration  must 

having  something  in  it  that 
belongs  in  an  epic  of  Amer- 

ica. One  may  expect  as 

much  of  Universal's  "The 
King  of  Jazz,"  for  does  it not  contain  the  king  of  jazz 
himself,  Paul  Whiteman? 

The  Queen — Jeanette  Loff. The  Kin" — Paul  Whiteman. 

The  Sisters  G,  Whiteman,  Stanley  Smith  and  Miss  Loff. 

The  huge  "Melting  Pot"  scene.    Whiteman  and  band  at  center. 
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SERVICE  ON  PICTURES 

T  ̂ET'S  go  back  some  seven  years  ago  and  sit 
in  on  a  silent  show  of  those  days. 

The  picture  we  are  seeing  is  "Anna  Christie." First  National  had  made  the  picture,  and  for 
the  title  role  they  had  chosen  Blanche  Sweet. 
To  interpret  the  character  opposite  the  star, 
they  had  selected  the  late  William  Russell,  who 
up  until  that  time  had  been  a  star  of  Westerns. 

I  can  recall  many  pictures  as  I  look  back 
over  those  seven  years,  but  only  one  vividly — ■ 
"Anna  Christie."  When  I  learned  that  Metro- 
Goldwyn  was  to  remake  the  play,  with  Greta 
Garbo  in  the  name  part,  I  had  my  misgivings. 
Those  who  saw  the  silent  version  probably  will 
agree  with  me. 

However,  it  appears  that  my  misgivings  were 
premature,  for  Mr.  Vischer  has  the  following 
to  say  about — 

ANNA  CHRISTIE 
GARBO  i  Produced  and  distributed  by 

M  G  M.  Directed  by  Clarence  Brown  from  the 
story  by  Eugene  O'Neill.  Adaptation  by 
Frances  Marion.  Edited  by  Hugh  Wynn.  Dia- 

log by  Eugene  O'Neill.  Photography,  William Daniels.  Release  date,  February  21.  With 
Greta  Garbo,  Charles  Bickford,  George  F. 
Marion,  Marie  Dressier  and  Lee  Phelps. 

T^HE  most  touching  love  scene  I  have  seen on  stage  or  screen  is  in  "Anna  Christie."  I 
know  no  better  way  in  which  to  answer  the 
question  now  being  asked  from  Coast  to  Coast, 
How  is  the  great  Greta  Garbo  in  her  first  talk- 

ing picture? 

Picture  if  you  will  a  man  and  a  woman  from 
the  waterfront,  the  one  a  sullen  daughter  of 
Swedish  immigrants,  bitter  at  life  because  of 
the  pain  and  the  disgrace  it  has  brought  her, 
the  other  a  wild  Irishman,  a  brute  for  strength, 
a  child  for  sense.  That  they  should  love  each 

other  might  seem  unimportant,  for  the  one  is 
degraded  and  the  other  worthless. 

When  the  scene  that  tells  of  the  love  of  these 
two  is  lifted  into  the  realm  of  the  beautiful 

and  the  sublime,  then  it  is  hardly  necessary  to 
add  that  it  is  done  with  rare  beauty,  true 

understanding  and  rich  imagination.  It  means 
further  that  Greta  Garbo  has  done  something 
finer  than  she  ever  did  before,  that  her  voice 

means  something  to  her,  and  adds  something  to 
her.  It  means  that  Charles  Bickford  is  an 

acquisition  of  first-rate  importance. 

"Anna  Christie,"  the  picturization  of  Eugene 
O'Neill's  world-renowned  play,  is  a  distinct 
achievement  and  I  hasten  toi  congratulate  all 

concerned  with  it.  I  congratulate  Metro-Gold- 
wyn-Mayer  for  making  the  picture  in  full 

strength,  until  it  stands  in  heroic  stature,  for 
all  to  see  and  say  what  they  will.  There  need 
be  no  apologies,  not  of  any  sort. 

I  congratulate  Clarence  Brown  for  a  superb 
piece  of  direction.  I  congratulate  Garbo  for 
her  courage  in  playing  this  unvarnished  role, 
so  diiferent  from  the  tinted  parts  which  have 
been  hers  in  the  past.  I  congratulate  particu- 

larly Bickford,  and  that  grand  old  trouper 
Marie  Dressier,  and  George  Marion.  I  tip  my 

hat  to  the  cameramen  on  this  job,  for  "Anna 
Christie"  has  in  it  some  of  the  loveliest  shots 
of  the  sea  ever  made. 

I  need  not  insult  the  intelligence  of  these 

readers  to  tell  them  that  "Anna  Christie"  is 
not  a  pretty  picture.  It  is  a  story  of  men  and 
women  who  have  seen  life,  and  seen  it  when 

By  T,  O.  Service 
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GRETA    GARBO.     She  speaks   for   the  first 
time    in    O'Neill's    **Anna  Christie,"    and  with 
such    telling    effect    that  she    stands    today  a 
greater  figure  than  ever.  Congratulations! 

it's  hard,  and  it's  a  story  done  with  intelligence, 
honesty,  and  a  burning  ambition  to  make  some- 

thing great,  not  merely  something  acceptable. 
I  think  the  attempt  has  been  entirely  successful. 

It  must  not  be  gathered  from  this  that  "Anna 
Christie"  is  drab  and  unpleasant,  deliberately 
and  recklessly  dirtied  with  that  stuff  called 
realism.  The  picture  is  packed  with  rich 
humor,  comedy  of  situation  and  comedy  of  line. 
It  tells  a  simple  story  plainly  and  with  telling 
effect,  like  a  man  aiming  at  a  target  and  hitting 

the  bull's  eye.  And  Garbo,  as  ever,  is  incom- 

parable.— -P.  V. 

CAMEO  KIRBY 
PASTE!  Produced  and  distributed  by  Fox. 

Directed  by  Irving  Cummings  from  the  story  by 
Booth  Tarkington  and  Harry  Leon  Wilson. 
Release  date  unannounced.  Length,  5,9 JO  feet. 
With  J.  Harold  Murray,  Norma  Terris,  Douglas 
Gilmore,  Robert  Edeson,  Charles  Morton, 
Stepin  Fetchit,  John  Hyams,  Mme.  Daumery, 
Myrna  Loy  and  Beulah  Hall  Jones, 

If  anyone  doubts  the  superiority  of  motion 
picture  entertainment  over  the  typical  musical 

comedy,  let  him  go  see  "Cameo  Kirby,"  the 
Fox  picture  brought  into  the  Roxy  for  a  week's run.  Here  is  a  conventional  musical  comedy 

story,  even  if  it  was  taken  from  Booth  Tarking- 
ton and  Harry  Leon  Wilson,  done  in  the  con- 

ventional musical  comedy  manner,  with  musical 
comedy  stars. 
The  result  is  a  perfectly  ordinary  picture. 

Let's  not  go  into  details  on  the  matter,  but 

rather  hide  behind  that  apt  description  of  mo- 
tion picture  criticism:  A  program  picture. 

This  corresponds  to  what  the  drama  reviewer 

means  when  he  says  John  Goofus  was  "ade- 

quate."—P.  V. 

BURNING  UP 
SPEED!  Produced  and  distributed  by  Para- 

mount.  Directed  by  Edward  Sutherland.  Story, 
adaptation  and  dialog,  William  Slovens  McNutt 
and  Graver  Jones.  Photography,  Allan  Seigler. 
Cast:  Richard  Arlen,  Mary  Brian,  Francis  Mac- 
Donald,  Sam  Hardy,  Charles  Sellon,  Tully  Mar- 

shal. Footage:  sound,  5,251 ;  silent,  5,338. 
Release  date,  February  1. 

T^HERE  is  something  in  the  whine  of  a 
racing  motor  which  sends  cold  shivers  down 

your  spine,  especially  if  you  have  ever  wit- nessed those  suicidal  competitions  on  dirt  tracks 
which  are  often  the  Saturday  highlights  of  the 

county  fairs  around  New  York. 
A  couple  of  years  ago  I  was  leaning  against 

a  tree  at  the  high  point  of  the  first  turn  at 
Mineola  before  the  racing  began.  Ray  Keech 
decided  to  warm  his  motor.  He  appeared  out 
of  nowhere  at  what,  to  my  unpracticed  eyes, 

was  a  terrific  pace.  I  didn't  think  he'd  make the  turn.  He  took  it  high  and  his  tail  fin 

flipped  by  at  an  angle  of  45  degrees  about  18 
inches  from  my  stomach  and  I  got  the  reek 
of  the  castor  oil  in  his  motor. 

Later  that  afternoon,  at  another  post  of  van- 
tage, I  saw  six  cars  pile  up.  In  one  of  the 

races  a  car  turned  over  in  the  middle  of  the 

curve.  The  next,  in  avoiding  it,  followed  suit. 
Ralph  De  Palma  had  almost  lapped  the  field, 
didn't  know  about  the  smash.  He  roared  into 
the  turn  and  the  sight  of  his  driving  as  he 
avoided  the  two  wrecks  and  flashed  into  the 
home  stretch  to  win  was  something  to  live  for. 

"Burning  Up"  brought  it  all  back  to  me.  It 
was  the  whine  of  the  motors,  I  suppose.  If 

only  there'd  been  a  whiff  of  burning  castor  oil 

the  picture  woidd  have  been  complete.  I  don't know  who  engineered  the  final  crash,  but  it  was 
a  beauty.  I  doubt  if  Paramount  would  care  to 
have  risked  Mr.  Richard  Arlen  for  the  purpose. 
A  stunt  man  must  have  done  it  and  I  hope  he 
wasn't  hurt. 

None  the  less,  Arlen  gave  a  pleasant  per- 
formance and  Mary  Brian  was  her  usual  self, 

pleasing  but  nothing  to  get  terrifically  excited 
about.  The  race  track  sequences,  to  my  mind, 
were  as  good  as  any  I  have  seen  in  pictures. 

But  then,  again,  I'm  prejudiced.  It  was  the whine  of  those  motors  that  did  the  trick  for 
me.— D.  F. 

PHANTOM  OF  THE  OPERA 

STILL  A  SILENT  TERROR!  Produced  and 
distributed  by  Universal.  From  the  novel  by 
Gaston  Leroux.  Directed  by  Rupert  Julian  and 
Ernest  Laemmle.  Synchronization  by  Ernest 
Laemmle.  Adaptation  by  Edward  Sedgwick. 
Titles  by  Elliott  Clawson.  Photography, 
Charles  Van  Enger.  Cast:  Lon  Chaney,  Nor- 

man Kerry,  Mary  Philbin,  Snitz  Edwards,  Gib- 
son Gowland,  John  Sainpolis,  Virginia  Pearson, 

Arthur  Edmond  Carewe,  Edith  Yorke,  Anton 
Vaverka  and  Bernard  Seigal.  Footage,  8,464. 
Release  date,  December. 

D  RESSED  up  with  dialog  in  some  of  the 

less  important  scenes  with  one  technicolor  se- 
quence, plus  a  musical  accompaniment  for  the 
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rest  of  the  film:  that's  tlie  new  "Phantom  of 

the  Opera." 
Titles  do  all  tlie  speaking  for  the  Phantom. 

Perhaps  production  officials  thought  they 
couldn't  find  a  voice  to  match  that  hideous 
countenance.  The  original  picture,  as  every- 

one knows,  was  one  of  the  masterpieces  of  its 
day.  Had  it  been  entirely  refilmed  in  dialog 
under  modern  direction  there  is  little  doubt 
that  it  would  be  a  masterpiece  today.  As  it  is, 
half  the  one,  half  the  other,  with  the  heroine 
and  her  dashing  lover  giving  absolutely  wooden 
performances,  both  as  regards  voice  and  pan- 

tomime, the  original  is  far  to  be  preferred. 

Lon  Chaney,  the  phantom,  who  desn't  utter  a 
syllable,  is  just  as  terrifying  as  he  ever  was. — D.  F. 

SO  LONG  LETTY 
THE  CHARLOTTE  GREENWOOD.  Produced 

and  distributed  by  Warner  Brothers,  Directed 
by  Lloyd  Bacon  from  the  story  by  Elmer 
Harris.  Adaptation  and  dialog  by  Robert  Lord 
and  Arthur  Caesar.  Edited  by  Jack  Killifer. 
Photography,  Van  Trees.  Released,  November 
16.  Length,  5,865  feet.  With  Charlotte  Green- 

wood, Bert  Roach,  Grant  Withers,  Claude  Gil- 
linguxtter.  Patsy  Ruth  Miller,  Helen  Foster, 
Marion  Byron,  Hallam  Cooley  and  Harry 
Gribbon. 

T^HIS  is  nice.  Charlotte  Greenwood  has the  role  she  played  in  the  stage  play  of  "So 
Long  Letty"  and  squeezes  it  to  the  last  laugh. 
There  are  some  songs  in  it,  but  they're  sup- 

posed to  be  impromptu  verses,  and  depend  on 

catchy  lyrics  rather  than  melody.  It's  a  farce pure  and  pure. 

Bert  Roach's  uncle,  Claude  Gillingwater, 
after  warning  Bertie  that  unless  he  marries  a 
domestic  girl  no  money  will  be  forthcoming, 
stumbles  into  the  wrong  house  to  find  his 

nephew  at  dinner  with  just  such  a  domestic 

girl.  This  pleases  him  immensely,  especially 

as  he  doesn't  realize  that  this  isn't  Bertie's 
wife.  Bertie's  wife  is  in  the  next  house  with 
the  husband  of  the  domestic  girl.  It  seems 
both  husbands  had  opposite  tastes  in  wives,  so 
they  thought,  and  exchanged  for  a  week. 

The  thing  ends  up  in  court,  but  the  uncle 
has  been  soothed.  The  stage  play  is  good,  Bert 
Roach  and  Claude  Gillingwater  are  excellent 

support  for  excellent  Charlotte  Greenwood,  and 

the  picture  is  funny. — N.  K. 

LITTLE  JOHNNY  JONES 
HORSES,  HORSES!  Produced  and  distrib- 

uted by  First  National.  Directed  by  Mervyn 
LeRoy  from  the  stage  play  by  George  M. 
Cohan.  Adaptation  and  dialog  by  Adalaide 
Heilbron.  Photography  by  Faxon  Deane.  Re- 

lease date,  November  17,  Length,  6,621  feet. 
With  Eddie  Buzzell,  Alice  Day,  Edna  Murphy, 
Robert  Edeson,  Wheeler  Oakman  and  Donald 
Reed. 

G  EORGE  M.  COHAN  did  not  write  "Little 
Johnny  Jones"  for  a  modern  screen  audience, 
and  that  probably  sums  up  the  criticism  of  First 

National's  picture. 
The  plot  today  seems  aged  and  hackneyed. 

Eddie  Buzzell,  the  star,  is  an  unfortunate  choice 
as  the  lead. 

A  small  town  jockey  goes  to  New  York  to 
achieve  fame  and  fortune  and  return  to  the 

owner's  daughter.  He  does  this,  but  a  stage 
siren  bewitches  him.  He  loses  a  race,  is  sus- 

pected of  having  thrown  it,  and  is  suspended. 
So  he  goes  to  England  and,  by  chance,  rides 
the  same  horse  on  which  he  lost  the  first  race 
to  victory,  of  course. 

Buzzell,  a  musical  comedy  star,  sings  some 

songs,  one  of  which  is  the  famous  "Yankee 
Doodle,"  but  the  benefit  is  negligble.  Mervyn 
LeRoy  can  hardly  expect  any  bouquets  for  the 
direction.  The  picture  is  too  dark,  and  at  the 
New  York  Strand  one  scene  developed  an 

embarrassing  vocal  affliction. — N.  K. 

At  the  New  York 

Theatres 

NEW  FILMS 

PARAMOUNT— "Burning     Up"— Paramount  talker with  Richard  Arlen  and  Mary  Brian.    Directed  by 
A.  Edward  Sutherland.    Opened  February  7. 

CAPITOL— "Not    So    Dumb"— M  G  M    talker  with 
Marion  Davies  and  Elliott  Nugent.     Directed  by 
King  Vidor.    Opened  February  7. 

ROXY — "Cameo  Kirby" — Fox  talker  with  J.  Harold 
Murray  and   Norma  Terris.     Directed  by  Irving 
Cummings.     Opened  February  7. 

STRAND — "So    Long    Letty" — Warner   talker  with Charlotte  Greenwood  and  Bert  Roach.    Directed  by 
Lloyd  Bacon.    Opened  February  7. 

COLONY — "The  Phantom  of  the  Opera" — Universal talker  with  Lon  Chaney.     Chaney  silent.  Opened 
February  7. 

GLOBE— "Second  Wife"— Radio  talker  with  Conrad 
Nagel  and  Lila  Lee.  Directed  by  Russell  Mack. 
Opened  February  7. 

CAMEO — -"Caught  in  Berlin's  Underworld" — German silent  with  Fritz  Kortner.    Opened  February  7. 
FILM  GUILD— "Sunrise"— Fox  silent.  Revived  Feb- ruary 1. 

RIALTO — "Street  of  Chance" — Paramount  talker. 
Opened  February  1. 

HELD  OVER  AND  REVIVED 

CENTRAL— "Disraeli"— Warner  talker.  Opened  Oc- tober 2. 
CRITERION— "The  Love  Parade"— Paramount  talk- 

er. Opened  November  19. 
WINTER  GARDEN— "Sally"— First  National  talker. 

Opened  December  23. 
RIVOLI — "The  Mighty" — Paramount  talker.  Opened December  30. 

EARL  CARROLI^"Hit  the  Deck"— Radio  talker. 
Opened  January  14. 

GEORGE  M.  COHAN— "Across  the  World  with  Mr. 
and  Mrs.  Martin  Johnson" — ^Talking  Picture  Epics talker.    Opened  January  21. 

LITTLE  PICTURE  HOUSE— "The  Village  of  Sin" — Russian  silent — revived  again. 
ASTOR— "The  Rogue  Song"— M  G  M  taiker.  Opened 
January  28. 

WARNER-^"Son  of  the  Gods" — First  National  talk- 
er.   Opened  January  30. 

GAIETY— "The  Lost  Zeppelin"— Tiffany  talker. 
Opened  February  1. 

FIFTH  AVENUE  PLAYHOUSE— "Why  Cry  at  Part- 
ing"— German  silent.    Opened  February  1. 

S5TH  STREET— "World  Tours  of  the  Prince  of 
Wales" — Silent.    Opened  February  1. 

NOT  SO  DUMB 
IT  IS  TOO  I  Produced  and  distributed  by 

M  G  M.  Directed  by  King  Vidor  from  the  stage 
play,  **Dulcy**  by  George  S.  Kaufman  and  Marc 
Connelly.  Dialog  by  Edwin  Justus  Mayer. 
Continuity  by  Wanda  Tuchock,  Photography 
by  Oliver  Marsh,  Released  Januaf-y  17,  Foot' 
age,  6,875  feet.  With  Marion  Davies,  Elliott 
Nugent,  Raymond  Hackett,  Franklin  Pangborn, 
Julia  F aye,  William  Holden,  Donald  Ogden 
Stewart,  Sally  Starr  and  George  Davis. 

w  ITH  names  as  prominent  as  those  at- 

tached to  this  production  called  "Not  So 
Dumb"  there  was  every  reason  to  expect  an 
hilarious  picture.  M  G  M  has  taken  the  suc- 

cessful stage  comedy,  "Dulcy,"  written  by  those 
worthies,  George  S.  Kaufman  and  Marc  Con- 

nelly, assigned  the  eminent  King  Vidor  to  di- 
rect the  folk,  collected  a  cast  with  such  reli- 

ables as  Marion  Davies,  Elliott  Nugent  and 
Raj-mond  Hackett,  taken  the  dialog  from  Edwin 
Justus  Mayer,  and  has  handed  over  a  thor- 

oughly curious  restdt. 

"Not  So  Dumb"  almost  measures  up  to  an 
average  program  feature,  but  considered  in  the 
light  of  what  might  have  happened — ^what 
should  have  happened — with  the  assistance  of 
so  many  experts,  the  picture  can  hardly  be 
called  anything  but  a  dud. 
The  delightfully  dumb  Dulcy  of  the  stage, 

with  her  confused  epigrams  and  insane  engi- 
neering of  her  finance's  affairs,  has  been  en- 

trusted to  Miss  Davies'  usually  competent  self 
to  sad  effect.  In  a  way,  this  isn't  the  lady's 
fault.  Dulcy's  character  is  never  brought  out 
until  half  the  picture  is  over.  The  adaptation 
has  been  too  literal,  merely  a  recording  of  the 

stage  play.  The  lines  that  kept  the  stage  audi- 
ences hysterical  are  uttered  here  without  the 

proper  building  up  of  situation,  and  fall  flat,  of 
course.  Everybody  is  excellent,  the  names  on 

the  programs  are  awe-inspiring,  and  still  it's 
rotten. — N.  K. 

New  York  has  supplied  the  foregoing  re- 
ports on  new  pictures.  And  now  from  the 

Coast  we  have — 
ROADHOUSE  NIGHTS 

MOIDER!  Produced  und  distributed  by Paramount.  Direction,  Hobart  Henley.  Story, 
Ben  Hecht.  With  Charles  Ruggles,  Helen  Mor- 

gan, Fred  Kohler  and  the  comedy  team  of Clayton,  Jackson  and  Durante.  Previewed  at Paramount  West  Coast  Studios. 

JL  ARAMOUNT'S  Eastern  studios  are  fully 
as  capable  as  its  Western  studios  in  turning  out 
stufif  that  suits  me.  The  East  did  "Gentlemen 
of  the  Press"  and  whether  the  box  office  went 
for  it  I  don't  know,  but  I  do  know  that  the 
box  office  missed  something  if  it  muffed  it. 
The  other  one,  and  the  one  that  I  am  at  present 

thinking  of,  is  "Roadhouse  Nights." 
It's  one  of  those  things  that  has  a  plot  like 

a  false  beard  and  a  wallop  every  five  minutes 
that  makes  you  start  going  for  your  fingernails 
and  kicking  your  neighbor  in  the  seat  of  the 

pants.  You  can't  stop  to  figure  out  the  rea- 
sons for  this.  The  director  hasn't  given  you time. 

Did  I  say  the  director?  I  mean  the  author. 
For  although  Hobart  Henley  directed  the  show 

there's  no  question  in  anybody's  mind  but  what 
Ben  Hecht  has  given  the  screen  a  thing  that 
has  sense,  guts  and  showbusiness.  Henley  hap- 

pens to  be  the  guy  who  drew  the  megaphone. 
Hecht  tossed  this  one  off  in  an  afternoon.  It's 
about  his  old  stamping  grounds,  Chicago,  but 
he  left  out  the  local  color  when  his  plot  boiled over. 

A  rum  gang  was  planting  their  booze  in  a 
milk-train  ride  from  Chicago.  The  Times 
nearly  had  the  story  exclusive  when  the  gang- 
leader  gets  wise  and  bumps  its  reporter.  He 

throws  the  reporter's  body  in  the  lake.  Then 
comes  the  next  reporter  in  the  face  of  blood 
and  bullets. 

He  is  Charles  Ruggles.  His  comedy  saves 
situations  otherwise  dull.  Ruggles  finds  that 
Helen  Morgan  is  Lola  Davies,  his  old  sweet- 

heart, and  that  she  has  become  a  big-time  blues 
singer.  She  is  factually  the  little  girl  friend 
of  this  big,  bold,  dastardly  buck  that  runs  the 
rum.  And  he  is  a  killer.  Ruggles  gets  a 
mickey  fin  from  somebody  and  finds  himself 
waking  with  a  headache  on  the  milk  train  back 
to  Chicago.  He  stops  that  caravan  with  two 
long  ones  on  the  bell  cord  and  walks  25  miles 
back  to  Moran,  the  little  tank  with  the 
racketeers. 

All  this  and  that  leads  up  to  the  big  twist 
near  the  end  where  Fred  Kohler,  the  gang 
leader,  starts  his  attack  upon  the  hero  and 
heroine.  He  raises  the  rod  toj  plug  Ruggles 
but  that  fails  when  the  dame  plugs  him.  The 

lights  go  out  and  the  cannons  boom.  It's  a  lot of  duck  on  rock  in  the  dark  for  a  while  and 

a  lap  dissolve  finales  the  show.  The  1.  d.  is 

Ruggles'  big  scene  with  his  pan  in  the  trans- 
mitter dictating  the  story  and  his  arm  around 

the  wren. 

Great  show  for  a  guy  with  moider  in  his 
heart  and  the  best  entertainment  on  earth  for 

a  slug  like  me. — D.  H. 

THE  LOST  ZEPPELIN 
VERY  EXCITING.  Produced  and  distributed 

by  Tiffany.  Direction,  Edward  Sloman.  With 
Virginia  Valli,  Ricardo  Cortez,  Conway  Tearle 
and  others, 

1  HE  LOST  ZEPPELIN"  is  Edward  Slo- 
man's  best  picture.  He  made  it  for  Tiffany 
and   immediately   thereafter   left   for  United 
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Artists  where  he  began  a  big  spectacle  starring 
Harry  Richman. 

It  is  no  less  exciting  than  daily  reports  of 

Captain  Byrd's  expedition  to  the  South  Pole 
and  is  in  fact  a  story  of  such  an  expedition. 
Virginia  Valli,  Conway  Tearle  and  another  old 
tinier,  Ricardo  Cortez,  are  the  players.  A  few 
others  figure  in  the  story  but  their  names  are 
unimportant. 
The  flying  stuff,  and  there  is  a  lot  of  it,  is 

chiefly  miniature.  It  is  the  cleverest  miniature 
work  ever  made,  some  say.  Snow  and  sleet 
storms,  winds,  lightning  and  thunder  make  to 
bring  down  a  huge  plane.  Finally  the  ship  is 
brought  to  a  forced  landing  near  the  pole  with 
provision  enough  for  only  eight  days.  Most  of 
the  crew  are  lost.  Tearle  and  Cortez  remain 
alive.  But  when  a  rescue  ship  appears  it  is 
able  to  return  only  one  of  the  two  men  to  the 
base  headquarters. 

There  is  a  happy  ending  despite  that  cir- 
cumstance arising.  Radio  broadcasts  of  the 

trip  figure  importantly  in  the  telling  of  the 
story.  The  acting  is  far  better  than  could  be 
ordinarily  expected  from  such  out-of-date  char- 

acters of  the  silent  screen  as  Tearle,  Cortez  and 
the  young  woman.  They  appear  to  have  lost 
a  quantity  of  mike  consciousness  and  their  legs 
are  limberer. — D.  H. 

MICKEY'S  SURPRISE 
Larry   Darmour-R  K  O    comedy.      Directed  by 

At  Merman.     Story  by  £.  V,  Durlins, 

A 
±\.  KID  comedy  that  is  fast,  snappy  and  re- 

plete with  laughs.    The  production  moves  in 

the  sure  manner  that  is  typical  of  all  Darmour 
two-reel  talkies. 

The  picture  opens  with  Mickey  and  the 
Toonerville  kids  shown  operating  their  own 
newspaper.  Mickey  is  the  editor  and  Ham- 
bone,  the  negro,  is  the  staff  photographer.  The 
father  of  Stinky  Davis  is  out  to  get  the  mayor- 

ship of  the  town,  and  is  counting  on  the  kids 
support.  They,  however,  realize  this  and  de- 

termine to  expose  him.  They  do — but  there  is 
many  a  laugh  and  a  lot  of  interesting  gags  de- 

veloped before  the  finish  comes. 
Picture  is  a  natural  for  any  house.  Plenty  of 

laughs  at  the  preview  here,  in  an  audience 
composed  mainly  of  adults — and,  of  course,  it 
is  a  cinch  with  kid's.  This  picture  is  another 
proof  of  the  excellent  standard  set  by  Darmour 
in  the  comedy-field.  Others  in  the  production 
of  comedies  might  well  profit  by  looking  at  a 

few  of  this  studio's  product,  and  a  lot  could  be 
learned  in  the  making  of  clever  talking  com- 

edies.—D.  H. 

OLD  VAMPS  FOR  NEW 
SWELL  1  Produced  by  Larry  Darmour  Pro- 

ductions for  R  K  O  release.  Direction,  Phil 
Whitman.  Story^  H.  C.  Witiver.  With  Al 
Cooke,  Lewis  Sargent,  Dot  Farley,  Alberta 
Vaughn,  Shannon  Day,  Joe  Young  and  Geoige Gray. 

A  NOTHER  of  the  splendid  two-reel  talking 
comedies  that  Larry  Darmour  has  been  making. 
Since  the  advent  of  sound  this  company  has 
placed  itself  in  the  front  rank  of  comedy  pro- 

ducers by  virtue  of  the  good  production  and 

general  idea  that  go  into  the  making  of  their 

product. This  one  has  the  usual  fine  Darmour  produc- 
tion and  a  peach  of  a  story  in  which  music 

and  singing  are  skillfully  interwoven.  Al 
Cooke  plays  the  father  of  a  boy  who  is  hailed 
into  court.  Cooke  is  given  custody  of  the  boy 
in  preference  to  the  mother.  He  assigns  him- 

self as  "pal"  to  the  young  man,  and  they  pro- 
ceed on  a  night  of  "fast  life."  It  ends  in  dis- 
aster for  both  Cooke  and  the  son,  but  the 

father  comes  oft  worse  for  his  revel. 

Laughs  a-plenty,  with  the  story  directed  by 
Phil  Whitman.  Cast  includes  besides  Al  Cooke; 
Alberta  Vaughn,  Lewis  Sargent,  Dot  Farley, 
Shannon  Day,  George  Gray  and  Joe  Young. 
This  one  can  play  any  house. — D.  H. 

SO  THIS  IS  PARIS  GREEN 
BURLESQUE!  Produced  by  Christie.  Dis- 

tributed by  Paramount.  Direction,  William 
Watson.  ff' it h  Louise  F azenda,  Georgie  Stone, 
Bert  Roach  and  Yola  D''Avril.  Previewed  at 
the  Paramount   [f'est  Coast  studios. 

N  OT  as  funny  as  it  could  have  been. 
Louise  Fazenda,  Bert  Roach  and  Georgie  Stone 
romp  through  two  reels  of  exaggerated  French 
accents  and  dumb  situations  which  did  more 
harm  than  good.  It  is  a  burlesque  on  the 
Apache  theme  laid  in  cabarets  and  Latin 

quarter  of  Paris. It  would  have  been  screamingly  funny  had 
the  cast  spoken  rube  dialog  or  even  plain  Eng- 

lish. The  comedy  has  a  few  high  spots  but 
does  not  compare  with  previous  efforts  on  bur- 

lesque type  films  produced  by  Christie. — T.  J.  H. 

Surgical  Films  Heard 

At  Des  Moines  Meeting; 

Caesarian  Is  Recorded 

(Special  to  the  Herald-World) 

DES  MOINES,  Feb.  11.— Talking  surgical 
pictures  were  an  innovation  to  the  members 
of  the  American  College  of  Surgeons  meeting 
in  Dei  Moines  during  a  district  convention 
this  week.  Dr.  Nelson  M.  Lowry,  Chicago 
surgeon  was  shown  in  a  talking  picture  as  he 
performed  a  breast  amputation  for  cancer 
with  the  new  radio  knife.  Another  Chicago 
physician,  Dr.  Joseph  B.  DeLee,  obstetrician 
conducted  an  operation.  Dr.  P.  E.  Truesdale 
of  Fall  River,  Mass.,  was  seen  and  heard  in 
an  operation  for  hernia. 

Caesarian  Recorded 

(Special  to  the  Herald-World) 

STOUX  CITY,  Feb.  11.— The  first  cries  of 
a  newborn  baby,  recorded  on  a  talking  picture 
fihn  greeted  the  ears  of  the  Sioux  Valley 

Medical  association's  members  here  as  they 
were  in  session  this  week.  The  group  of  300 
physicians  saw  and  heard  all  the  steps  in  a 
caesarian  operation.  Personality,  patience  and 
scientific  skill  as  requisites  in  a  successful 

doctor  were  emphasized  anew  to  those  watch- 
ing and  listening  as  the  film  progressed. 

To  Submit  Copyright  Bill 

In  Canada  for  Third  Time 

(Special  to  the  Herald-World) 

OTTAWA,  Feb.  11.— With  the  opening  of 
the  Canadian  Parliament  at  Ottawa  on 

February  20,  L.  J-  Ladner,  conservative  mem- 
ber for  Vancouver,  B.  C.  is  preparing  to  sub- 
mit his  copyright  bill  for  the  third  time  to 

provide  for  a  royalty  system  in'  the  use  of 
copyrighted  music  in  Canadian  theatres  and 
concert  halls.  If  the  measure  goes  through,  the 
Performing  Rights  Society,  holding  Canadian 
assignments  of  registrations  on  considerable 
British  music,  will  probably  be  able  to  function 
without  the  necessity  of  making  further  Cana- 

dian registration  at  Ottawa  of  thousands  of 
selections. 

Try  This  on  Your  Quesserl 

Will  Motion  Picture  Theatres  of  Ten  Years  Hence  Have  Their  Pictures  Projected  by 
Remote  Control  from  Master  Projector?  Will  Orchestra  Be  Above  Audience  on 
Derrick?  Will  Legitimate  Stage  Be  a  Thing  of  the  Past?  Here  Are  Some  Conjectures. 

(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  11. — What  will  the  motion  picture  theatre  be  like  ten 
years  from  now?  Will  it  be  without  a  screen,  the  air  taking  over  the 

latter's  duties?  Will  the  legitimate  theatre  be  a  thing  of  the  past?  Will 
a  master  projector  by  remote  control  operate  the  projectors  and  reproducers  in 

all  theatres  of  a  chain?  Will  the  orchestra  for  presentations  be  above  the  audi- 

ence on  a  derrick  arrangement?  Take  a  guess.  Take  many — take  two! 

'J'* EN  years  from  now  we  may  have  no     big  cities  but  believes  a  long  time  will  have 
years  trom  now  we 

legitimate  theatre  unless  it  shows  more 

constructive  and  creative  tendencies,"  says 
Cecil  B.  DeMille,  through  personally  loyal 
to  the  stage.  Television,  DeMille  thinks,  will 
have  its  main  value  for  the  theatre,  at  least  in 
a  new  form  of  newsreel. 

But  listen  to  this  from  Fred  Niblo : 

"There  will  probably  be  key  theatres,"  he 
ventures,  "where  talking  pictures  will  be  pre- 

sented under  ideal  conditions.  Then,  by  remote 
control,  the  projectors  and  reproducers  in  all 
the  theaters  on  a  chain  connected  with  this 
master  projector  will  run  in  synchronization. 
The  audience  in  every  theater  will  have  the 
same  audience  reactions.  When  a  joke  i  s 

cracked  they'll  hear  the  audience  in  the  master 
theatre  laugh,  and  laugh  with  it." Radio  and  Television 

Tod  Browning  goes  a  step'  farther  and  sug- 
gests that  radio  and  television  will  do  the 

trick.  He  thinks  television  will  be  used  in  the 
homes  chiefly  for  short  subjects,  the  longer 
plays  being  reproduced  in  the  theatres. 

"The  theatre,"  Browning  says,  "may  be  an 
affair  with  four  walls,  each  of  which  is  a 
screen,  with  the  talking  apparatus  behind  each, 
so  that  speech  and  sound  may  be  localized." 
George  Hill,  while  considering  that  eco- 

nomics will  put  on  the  brakes,  agrees  that 
there  will  be  new  types  of  theatres  in  the 

passed  before  the  small  town  theatre  changes radically. 

Air  as  Screen? 

"Why  should  we  have  a  screen  theatre  at 
all  ?"  asks  Clarence  Brown,  at  one  time  a 
mechanical  engineer.  He  suggests  the  theatre 
will  have  pictures  projected  from  many  points, 
these  all  impinging  in  a  set  of  images 
focused  on  one  point. 

"The  air  itself  will  be  the  screen  and  phan- 
toms will  be  reflected  by  conflicting  light  rays, 

right  in  the  air,"  he  believes.  "Hence  will  come 
three  dimensional  photography,  or  stereoscopic 
vision,  with  sound  from  loudspeakers  con- 

cealed, perhaps,  just  under  the  stage  on  which 

these  light  phantom  figures  are  projected." 
"The  actors  will  work  in  the  center  of  a 

ring  of  cameras  and  microphones,  being  filmed 
at  once  from  all  points  of  the  compass. 
Brown  conjectures. 

Loudspeaker  for  Concealed  Orchestra 
As  for  the  stage  and  orchestra  pit,  Harry 

Beaumont,  director,  and  J.  J.  Robbins,  music 
publisher,  say  that  the  pit  causes  the  loss  of 
much  of  the  value  of  music.  A  loudspeaker 
over  the  heads  of  the  spectators,  with  the 
orchestra  hidden  behind  the  scenes,  is  one 
suggested  solution. 
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Warner  at  Straus 

Lunch  Sees  Wider 

Film  Used  in  1931 

(Special  to  the  Herald-World) 
HOLLYWOOD,  Feb.  11.— All  studios  are 

experimenting  desperately  with  wide  film  and 
no  one  seems  to  know  what  will  be  the 
definite  outcome  of  the  experiments,  Jack 
Warner  said  this  week  at  a  luncheon  in  honor 
of  Oscar  Straus. 

"All  indications  point  to  a  film  in  general 
use  next  year  that  is  wider  than  the  one  used 

now,"  said  Warner.  "It  is  hard  to  tell  whether 
they  will  all  come  to  a  uniform  measure  for 
their  film,  though  uniformity  appears  neces- 

sary." 
"English  talkies  are  sweeping  the  world," 

said  Warner.  "The  color  process  may  now  be 
made  in  large  quantities.  The  wide  screen  is 
coming  and  we  will  be  able  to  show  action  in 
two  or  more  rooms  at  once  instead  of  jump- 

ing from  one  to  the  other.  The  talents  of 
great  musical  artists  are  being  brought  to  the 
screen.  The  genius  of  Straus  will  be  heard 
from  thousands  of  screens  now,  where  it  was 
heard  from  a  single  stage  before.  LTp  to  now 
the  screen  has  copied  the  stage  and  printed 
story.  Now  the  stage  and  other  mediums  will 

copy  us.  We  will  lead  and  originate." 

Seizure  of  Craze  Studio 

Equipment  Follows  Suit 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  11.— A  suit,  brought 
by  Reid  Fulkman  as  assignee  of  the  General 
Outdoor  Advertising  compan}'  of  New  York 
against  James  Cruze,  Inc.,  for  a  bill  asserted 
due  for  electrical  ads  of  motion  picture  pro- 

ductions on  Broadway  amounting  to  $17,465, 
resulted  in  the  seizure  of  studio  effects  and 
equipment  by  the  sheriff. 

Allister  MacDonald  Studies 

Sound  Stage  Construction 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  11.— Allister  Glad- 
stone MacDonald,  son  of  the  British  premiere, 

Ramsay  MacDonald,  left  Hollywood  this 
week  after  an  extensive  study  of  sound  stage 
construction  here.  He  left  for  Washington, 
D.  C.,  to  confer  with  Esme  Howard,  British 
Ambassador. 

Schenck  Returns;  Plans 

U  A  Expansion  Program 
( special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  11.— Joseph  M. 
Schenck  returned  to  Hollywood  this  week. 
He  forecast  a  greater  degree  of  financial  se- 

curity generally  as  well  as  more  work  for 
players  and  studio  workers  on  an  expansion 
program  for  United  Artists. 

Harry  Garson  Quits  "(7"; 
Friedman  Succeeds  Him 

(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  11.— Harry  Garson's 
resignation  has  been  accepted  by  Universal 
and  Carl  Laemmle,  Jr.,  has  replaced  him  with 
Phil  Friedman  as  casting  director. 

Roadshow  Type  Pictures  Take 

Production  on  Coast  Skyward 

Colman  in  "Raffles" — Warner's  Busy  Season — MacDonald  Takes 

"Bride  66"  Lead— Loff  Opposite  Boles— "Radio  Revels" 

On — Tom  Jackson  "Re-discovered" 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  IL — The  beginning-  of  February  finds  Hollywood 
production  making  a  new  record  for  winter  filming.     Operettas  and  heavy 

features  predominate  the  shooting  schedules. 

Warner  Brothers  and  United  Artists  led  in  actual  production  of  these  super- 

films.  Romberg  and  Hammerstein's  "Viennese  Nights"  in  color,  Arthur 
Hammerstein's  "Bride  66"  and  Ronald  Colman  in  "Raffles"  were  among 
those  to  start  production  at  these  two  coast  studios. 

'*™'^^^^^^^'^™™*™'''^^^""^^^^"™™^         Ka3-  Francis  captured  the  feminine  lead  op- 

 posite  Ronald  Colman  in  Sam  Goldwyn's  "Raf- 
fles."  The  principles  in  the  cast  total  nine  and 

every  one  of  them  are  from  the  stage. 
"Viennese  Nights,"  the  Warner  operetta, 

finally  got  under  way  with  Alan  Crosland 
directing.  One  month  of  I'ehearsal  and  prep- 

aration preceded  its  beginning.  Color  pho- 
tography is  used  throughout.  The  cast  has 

Alexander  Gray,  Vivienne  Segal,  Jean  Her- 
sholt,  Bert  Roach,  Lothar  Mayring,  Walter 
Pidgeon,  June  Purcell  and  Milton  Douglas. 

Paul  L.  Stein  is  directing  Arthur  Hammer- 
stein's musical  "Bride  66"  at  United  Artists. 

Jeanette  MacDonald  takes  the  role  that  Lois 
Moran  was  signed  for  but  withdrew  on 
account  of  sickness.  Herbert  Stothart  wrote 
the  story,  Rudolph  Friml  wrote  the  music  and 
John  Considine  will  watch  production. 

"Dan  McCorn' 
Good  old  Dan  McCorn !  Remember  that 

guy  in  Broadway  who  cornered  all  the  crooks 
and  loaded  them  into  a  hearse?  I  have  just 
found  his  name  is  Thomas  E.  Jackson.  He  is 
still  around.  His  present  job  is  at  Fox  in 
"Double  Crossroads."  He  will  next  do  the 
football  coach  in  Good  News  for  M  G  M. 

Sloanes  Color  at  Radio 
Paul  Sloane  is  up  to  his  neck  in  work  at 

RKO.  His  color  sequence  work  is  under 
way  in  "Radio  Revels,"  that  hotsy  totsy,  big 
time  music  drama  that  features  Robert  Wool- 
sey,  Bert  Wheeler  and  the  other  players  who 
made  "Rio  Rita"  successful. 

Foy  a  Playboy  no  Longer 
The  business  of  being  a  playboy  is  all  right 

but  it  can't  go  on  forever.  Bryan  Foy,  that 
youthful  wonder  that  Warner  Brothers  is  con- 

tinually shouting  about,  has  returned  from  the 
East  and  is  at  the  desk  at  the  studio_  (sharply) 

at  8  every  morning  making  "Varieties." 

Loff  at  U Jeanette  Lof¥  will  play  opposite  John  Boles 
in  "Midnight  Madness"  which  John  Robertson 
will  soon  direct  for  Universal.  The  lovely 
Loff  appears  in  four  of  the  big  numbers  in  the 
Whiteman  film.  Houston  Branch  is  the 

author  of  "Midnight  Madness." 

Di-a-log 

TJOLLYWOOp.  — Forty  press  agents 
sprinkled  with  a  producer,  a  director 

and  a  writer  got  together  in  one  room  this 
week.  And  there  were  no  fights  No 
gambling.  No  casualties.  But  there  was  a 
lot  of  noise. 

The  occasion  was  the  eve  of  the  departure 
of  Martin  J.  Quigley  from  the  West  Coast 
where  he  has  spent  the  past  10  days.  These 
forty  were  friends  who  have  known  the 
publisher  for  a  long  time  and  renewed  the 
old  acquaintance.  The  pow-wow  was  at  the 
Knickerbocker  Hotel's  new  Lido  Room. 

John  McCormack  and  John  Gilbert  were  talk- 
ing shop  and  Gilbert  complained  his  depression 

of  spirit  is  because  he  has  been  **at  the  top 
so  long  and  has  temporarily  lost  popularity^^ n-ith  talking  pictures.  He  asked  McCormack  if 
the  great  tenor  ever  experiences  sitch  depres- 

sion. McCormack  said:  *^No— possibly  because 
Vve  never  been  at   the  top.*^ AAA 

The  Sheriff  locked  up  the  Cruze  studio  and  Eliza- 
beth Chadwick  caught  him  and  said:  "Say  pal,  take 

them   locks  off  my  studio."    He  did. 

Returning  from  Honolvlu  this  week 
Dozi'ling  bought  804  stills  of  himself. 

Pat 

The  scribe  who  first  used  the  phrase  **Came  the 
Dawn"   died   this   week   and   was   buried   without  cere- 

Jini  Tiilly,  Hollywoodian,  has  broketi  with 
his  erstwhile  friend,  Henry  L.  Mencken. 

AAA 

First  National  (Jack  Warner)  invited  guests  to  p 
meal  in  the  middle  of  the  day  at  the  studio  and 
served  six  heavy  courses  of  food. 

AAA 

Of  500  press  agents  making  good  seven  years 
ago  only  23  are  making  fair  pay  now;  two  of 
them     are    making    approximately    $1^000  per week. 

After 

.Spoilers'' 

Edwin  Carewe  closed  the  deal  for  "The 
with  Rex  Beach  the  producer  fired  the  guy 

who  promoted  the  deal  for  him. 
AAA 

Universal  wants  someone  to  take  Paul  Fcjos 
for  a  few  pictures  and  John  Robertson  is  com- 

pleting (reshootiny)  "LeMarscllaise." 
DOUGLAS  HODGES. 

Jolson  Back 
Al  Jolson  is  back  after  three  weeks  in  the 

South  Central  States.  Al  did  eight  concerts 
in  Texas,  Oklahoma,  Louisiana  and  Kansas. 
A  trip  to  New  York  and  back  to  Hollywood 

for  another  Warner  film  is  Jolson's  plans. 
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PFL  Work  Sheet  in  East  Calls 

For  Production  Until  Summer 

Two  Pictures  Will  Continue  to  Be  Before  Cameras  and  Mikes 

Simultaneously — "Young  Man  of  Manhattan"  and 

"Dangerous  Nan  McGrew"  Now  in  Work 

By  DOUGLAS  FOX 

NEW  YORK,  Feb.  11.— "Young  Man  of  Manhattan"  and  "Dangerous  Nan 

McGrew"  have  been  in  production  at  Paramount's  Long  Island  studio  for; 
about  a  week  now  and  will  probably  be  finished  early  next  month.  And  from 

then  on  it  is  expected  that  two  pictures  will  be  made  simultaneously  right 

through  till  summer,  when  things  may  slacken  a  bit. 

Monta  Bell,  with  Claudette  Colbert,  Charles  Ruggles,  Norman  Foster,  Ginger 

Rogers,  Leslie  Austin  and  John  MacDowell,  is  occupying  the  big  upstairs  stage. 

Mai  St.  Clair,  with  the  boopy  girl,  Victor  Moore,  James  Hall,  Stuart  Erwin, 

Roberta  Robertson,  Louise  Closser  Hale,  Allen  Forrest,  John  Hamilton  and 

Bob  Milash,  is  working  on  two  or  three  of  the  downstairs  stages.  Short  feature 

material  is  being  produced  on  the  small  stages  in  the  annex. 

In  other  words,  the  Paramount  plant  has     was  written  by  Howard  Estabrook. 
its  hands  full.  When  the  previously  men- 

tioned features  are  finished,  "Too  Much 
Luck"  and  "Queen  High"  will  be  ready  for 
the  cameras  and  microphones. 
The  Aesop  Sound  Fable  department  of 

Van  Beuren-Pathe  Pictures  has  finished  the 

synchronization  of  "Sky  Skippers"  and 
"Singing  Saps"  under  the  musical  direction 
of  Carl  Edouarde.  Credit  should  also  go  to 
Jack  Ward,  musical  gagster. 

Harry  Delmar,  Broadway  producer,  who 
has  been  making  the  Melody  series  of 
Pathe  comedies  (production  of  his  last  one 
was  tragically  interrupted  by  the  Sound 
Studio  fire),  has  completed  another  minia- 

ture revue  with  a  number  of  musical 
comedy  people  who  have  appeared  in  his 
previous  releases.  They  include  Si  Wills, 
Harry  McNaughton,  Thelma  White,  Bob 
Carney  and  the  vaudeville  team  of  Fields 
and  Kramer.  The  picture  was  made  at  the 
Metropolitan  Studio,  Fort  Lee. 

Last  week  Martinelli  hiked  over  to  Flat- 
bush  to  do  the  prison  scene  from  Faust 
for  the  Vitaphone  people.  With  him  were 

Louis  D'Angelo,  Metropolitan  baritone,  as 
Mephistopheles  and  Yvonne  Benson  as 
Marquerite.  This  particular  scene  is  pretty 
well  done  in  Universal's  sound  version  of 
"The  Phantom  of  the  Opera." 

Other  Vitaphonists  in  the  past  few  days 

have  been  Eddie  Buzzell  in  "The  Royal 
Fourflusher,"  a  farce  of  his  own  authorship, 
and  Mike  Ames,  female  impersonator,  in 

"The  Varsity  Vamp." 

Technicolor  Signs  Artist 

For  Aid  in  Color  Values 

( special  to  the  Herald-World) 

NEW  YORK,  Feb.  11.— Andre  _  Duren- 
ceau,  a  young  French  artist,  has  signed  a 
contract  with  the  Technicolor  corporation, 
it  has  been  announced  by  Dr.  Herbert  T. 
Kalmus,  president.  Durenceau  will  take  up 
his  duties  in  the  color  direction  department 
which  cooperates  with  producers  in  obtain- 

ing the  most  effective  color  values. 

Long  F  N  Contracts  for 

Lila  Lee,  David  Manners 
( special  to  the  Herald-World) 

NEW  YORK,  Feb.  11.— Lila  Lee  has  been 
signed  to  a  five-year  contract  as  featured 
feminine  lead  for  First  National,  according  to 
Hal.  B.  Willis,  associated  with  C.  Graham 
Baker  as  production  head  of  the  studio.  Her 
first  picture  under  the  new  contract  will  be 

"Under  Western  Skies,"  the  story  for  which 

It  has  also  been  announced  that  David 

Manners,  young  leading  man  of  the  film  ver- 
sion of  "Journey's  End,"  has  been  signed  on  a 

long  term  contract.  His  first  picture  for  First 

National  will  be  "Sweet  Mama,"  in  which  he 
is  Alice  White's  leading  man.  The  story  was 
written  by  Earle  Baldwin,  and  the  direction 
of  the  picture  will  be  done  by  Eddie  Cline. 

Changes  Made  in  Staff 

Of  Sono  Art-World  Wide; 

More  Field  Men  Added 

( special  to  the  Herald-World) 

NEW  YORK,  Feb.  11.— The  following 
changes  have  been  announced  by  Sono  Art- 
World  Wide  Pictures,  Inc.,  in  the  organization 

of  its  sales  staff.  Harry  O'Brien  has  been 
engaged  to  work  out  of  the  Chicago  office  as 
Chicago  country  territory  salesman.  Russell  P. 
Collins  has  been  engaged  as  feature  sales  man- 

ager at  Boston.  He  will  operate  in  the  five 
New  England  states. 
Charles  Schwerin  has  been  engaged  as 

salesman  to  work  out  of  the  Washington  office 
and  Edward  Bancroft  will  travel  on  sales  out 
of  the  Buffalo  office. 

W  Bto  Spend  Million 

On  Two  Coast  Houses 

( special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  11.— Warner  Brothers 
will  spend  $1,000,000  in  building  two  2000-seat 
theatres  at  Huntington  Park  and  San  Pedro, 
Calif. 

LeRoy  Goes  to  New  York 
HOLLYWOOD.— Mervyn  LeRoy,  director  for  First 

National,  has  gone  to  New  York. 

Two  Boys  With  a 

"Theory"  Arrive 
( special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  11.— A  pah 
of  inventors  with  an  idea  arrived  this 
week.  They  have  a  screen  which 
they  say  will  transform  gray  light 
from  film  into  natural  colors.  Their 
theory  is  that  the  gray  light  has 
color  and  can  be  reproduced  with 
their  "special"  screen.  The  boys  are 
from  Brooklyn  and  are  M.  B.  Mar- 
tino  and  J.  V.  Bonica. 

The  M.  P.  "Infant" Is  22  Years  Old 

( special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  11.— On  the 
morning  of  February  4,  1908,  Holly- 

wood saw  the  crank  turned  on  the 
first  motion  picture  in  Southern 

California.  "Across  the  Divide"  was 
the  title.  Hollywood  this  week 
commemorated  the  anniversary.  Par- 

amount ordered  employes  to  stand 
by  for  a  two-minute  period. 

Derr  Takes  Charge  of 

Pathe  Culver  Studios; 

Name  Studio  Personnel 

( special  to  the  Herald-World) 

LOS  ANGELES,  Feb.  11.— E.  B.  Derr, 
executive  vice  president  of  Pathe,  has  as- 

sumed his  duties  as  studio  head,  with  new 

personnel  just  an- nounced by  Pathe. 
The  executive  staff 

assisting  Derr  includes 

C.  E.  Sullivan,  vice-' president,  as  general 
studio  manager ;  H. 
C.  Leavitt,  studio 
superintendent;  L.  E. 
Clark,  chief  sound 
engineer ;  Carroll 
Clark,  art  director ; 
Charles  Richards, 
casting  director ; 
Josiah  Zuro,  music 
department  head  and 
D  o  n  n  McElwaine, 

publicity  director. 
"Swing  High"  is  the  first  of  the  new  fea- 

tures to  go  into  production.  It  is  an  original 
by  Joseph  Santley  and  James  Seymour,  both 
of  whom  have  been  recently  placed  under 
contract  by  Pathe.  Santley  will  direct.  Helen 
Twelvetrees  and  Fred  Scott  will  be  the  fea- 

tured players. 

E.  B.  Darr 

Tiffany  Appoints  Hill 

And  Hulling  Managers 

(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  11.— C.  D.  Hill  has 

been  appointed  manager  of  Tiffany's  St. 
Louis  exchange,  replacing  Roy  Dickson 
who  has  resigned,  and  M.  A.  Hulling  has 
been  appointed  Seattle  branch  manager, 
succeeding  George  Appleby,  resigned,  it 
has  been  announced  by  Oscar  R.  Hanson, 
general  sales  manager  of  Tiffany. 

Annulment  Suit  Dropped 

(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  11.— Mrs.  George 
Belzer,  mother  of  Loretta  Young,  announced 
that  she  has  dropped  the  suit  to  annul  the 
marriage  of  her  daughter  to  Grant  Withers. 

Batcheller  to  Tec  Art 

(Special  to  the  Herald-World) 
HOLLYWOOD,  Feb.  11.— George  R. 

Batcheller,  president  of  Chesterfield,  arrived 
this  week.  Batcheller  plans  a  series  of  pro- ductions. 

Doug  and  Mary  Headliners 

(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  11.— Douglas  Fair- 
banks and  Mary  Pickford  were  the  headliners 

at  the  Wampas  meeting  last  night. 
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Directors  and  Actors 

Are  Signed  by  Columbia 

For  Coming  Productions 
( special  to  the  Herald-World) 

NEW  YORK,  Feb.  11.— Among  the  new 
names  added  by  contract  to  Columbia  are : 
Edward  Sloman,  director,  who  has  been 
signed  to  direct  a  special  production  now  be- 

ing prepared  by  Joe  Swirling;  A.  H.  Van 
Buren  and  Karl  Brown  are  to  direct  the 

"Prince  of  Diamonds,"  for  which  Paul  Her- 
vey  Fox  was  responsible  for  the  adaptation 
and  continuity;  Ralph  Graves  and  Lowell 
Sherman  have  been  signed  for  roles  in 

"Ladies  of  Leisure,"  directed  by  Frank  Capra; Pauline  Starke  is  scheduled  for  a  role  in  a 
forthcoming  production  and  Lydia  Knott  and 
Erville  Alderson  are  to  be  given  important 

roles  in  "Guilty?"  which  is  being  made  under 
the  direction  of  George  B.  Seityz. 

Cashier  Gets  Her  Man — 

He  Was  a  Counterfeiter 

SAN  FRANCISCO,  Feb.  11.— June  Walton, 
cashier  at  the  Granada  theater,  crashed  into 
the  heroine  class  this  week  when  she  brought 
about  the  arrest  of  a  counterfeiter  who  at- 

tempted to  pass  a  bad  bill  at  the  box  office. 
A  well  dressed  young  man  rushed  up  to  the 

box  office  just  before  closing  time  and  asked 
for  one  ticket,  presenting  what  purported  to  be 
a  ten  dollar  bill.  Miss  Walton  turned  the  bill 
over  and  discovered  that  it  was  really  a  raised 
one  dollar  bill.  She  gave  the  man  change  for 
one  dollar  and  telephoned  for  the  assistant 
manager.  The  man  at  the  window  became  sus- 

picious that  all  was  not  well  and  asked  for  the 
bill  back  but  Miss  Walton  kept  talking  to  him 
until  help  arrived  and  he  was  arrested. 

News  Notes 

(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  11. 
EMIL  FORST  is  the  new  head  of  the  for- 

eign literature  department  at  Universal. 
He  will  gather  foreign  story  material  suit- 

able for  films. 

ROBERT  M.  YOST  is  in  charge  of  the 
story  department  at  Fox.  He  succeeds 

Harold  Lipsitz  who,  with  E.  W.  Butcher, 
heads  the  outdoor  romance  department. 
JACK  GARDNER,  Fox  casting  director, 

has  left  for  New  York  on  a  talent  scout- 
ing trip. 

WILL  ROGERS  is  due  here  February  15 

to  begin  "So  This  Is  London"  for  Fox. 
Irene  Rich  plays  opposite.    John  Blystone 
will  direct. 

SETON  MILLER  is  completing  the  dialog 

and  adaptation  of  "Dawn  Patrol,"  in  col- laboration with  Howard  Hawks,  at  First 
National.  Hawks  will  direct,  with  Richard 
Barthelmess  starred.  Miller  has  been  bor- 

rowed from  Fox  where  he  is  under  contract 
for  the  assignment. 

REX  'BELL  has  been  borrowed  from  Fox 
by    Warners    for    the   juvenile    lead  in 

"Courage." 
PAUL  KOHNER  is  supervising  production 

of  12  two-reel  dialog  films  for  Universal. 
Foreign  speaking  casts  will  be  used. 

JEAN  HERSHOLT  began  "Viennese 
Nights"  this  week  at  Warners.  Hersholt, 

who  is  now  a  member  of  the  freelance  field, 
expects  to  complete  his  work  on  this  film 
within  three  weeks. 

Production  of  "Pagliacci" Will  Start  on  February  17; 

Manuel  Salazar  Will  Star 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  11.— Production  is  to 

start  next  Monday  on  "I  Pagliacci,"  Verdi's 
opera,  as  a  full  length  picture  under  super- 

vision of  Fortuno  Gallo,  grand  opera  impres- 
ario, and  Jos.  S.  CofTman,  sound  engineer. 

The  Audio  Cinema  Company's  studios  with Western  Electric  will  be  used  for  recording. 
Manuel  Salazar,  tenor  formerly  of  the 

Metropolitan  and  La  Scala  opera  companies, 
is  in  America  after  a  world  tour  to  play  in 
"Pagliacci."  In  support  will  be  Alma  Novello, 
lyric  soprano,  Nino  Fucile,  baritone,  and  the 
San  Carlos  Opera  Company. 

Paul  C.  Mooney  and  Louis  Jacobson,  execu- 
tive officers  of  Picart  Studios,  Inc.,  are  in 

charge  of  distribution. 

President  of  Continental 

Signs  Three  Distributors 
( special  to  the  Herald-World) 

NEW  YORK,  Feb.  11.— While  W.  Ray 
Johnston,  president  of  Continental  Talking 
Pictures,  was  on  the  coast  he  contracted 
with  Supreme  Exchanges,  Inc.,  of  Los  An- 

geles, for  distribution  of  the  Continental 
output  in  southern  California  and  Arizona. 
He  also  signed  up  with  Greater  Features, 
Inc.,  of  Seattle,  for  the  territoy  of  Alaska, 

Washington,  Oregon,  Montana  and  north- 
ern Idaho.  The  southeastern  territory,  com- 

prising North  and  South  Carolina,  Georgia, 
Florida,  Alabama,  Tennessee,  Mississippi, 
and  Louisiana  has  been  sold  to  Arthur  G. 

Bromberg  of  Southern  Independent  Pic- 
tures Corporation  of  Atlanta. 
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Herald- World's  Production  Directory 

STORY DIRECTOR CHIEF  BRAND 
PLAYERS  NAME 

Christie  Studios 

Untitled Wm.  Wateon Charlie  Murray 
Mary  Gordon 
Charles  Mack 
Carol  Wines 

Columbia  Studios 

"Prince  of 
Diamonds" 

"Around  the 

Corner" 

"Ladies  of 
Leisure" 

A.  H.  Van  Buren  Eileen  Pringle 
Karl  Brown 

Bert  Glennon 
Patterson 

McNutt 
Frank  Capra 

Ian  Keith 
Claude  King 
Charlie  Murray 
George  Sidney 

Lowell  Sherman 
George  Fawcett 
Marie  Prevost 
Ralph  Graves 
Barbara  Stanwyck 
Nance  O'Neil Juliette  Compton 

Educational  Studios 

PREPARING 

First  National  Studios 

"Jailbreak" 

'Sin  Flood" 

"At  Bay" 

'Sweet  Mama" 

"One  Night  at 
Susie's" 

Mervyn  LeRoy 

Frank  Lloyd 

Wm.  Beaudine 

Eddie  Cline 

John  Francis 
Dillon 

Conrad  Nagel 
Bernice  Claire 
Raymond  Hackett 
Ralph  Inee 
Tully  Marshall 
George  Cooper 
Dorothy  Revier 
Doug  Fairbanks,  Jr. 
Dorothy  Mathews 
Wade  Boteler 
Loretta  Young 
Jack  Mulhall 
George  Barraud 
Raymond  Hatton 
Kathleen  Williams 
Alice  White 
David  Manners 
Rita  Flynn 
Kenneth  Thomson 
Lee  Moran 
Billie  Dove 
Doug  Fairbanks,  Jr. 
Helen  Ware 

Fox  Studios 

"Girl  Who 
Wasn't 
Wanted" 

"Society  Blues" 

"Yonder  Grow 
the  Daisies" 

David  Butler 

Al  Werker 

Erickson  George  O'Brien Helen  Chandler 
Antonio  Moreno 
Janet  Gaynor 
Charles  Farrell 
Robert  Ames 
Lila  Lee 

Metropolitan  Studios 

PREPARING 

Metro-Goldwyn-Mayer  Studios 

"The  Singer  of 
Seville" 

Chas.  Brabin Ramon  Novarro 
Dorothy  Jordon 
Renee  Adoree 
Ernest  Torrence 

STARTING 
DATE 

Feb. 

Feb.  10 

Feb.  6 

Jan.  14 

Jan.  2 

Jan.  15 

Jan.  24 

Feb.  3 

Feb.  6 

Jan.  2 

Jan.  2 

Jan.  17 

Jan.  27 

STORY DIRECTOR 
CHIEF PLAYERS BRAND NAME STARTING 

DATE 

'Divorcee" 
'The  Gay 

Nineties" "Margin  Mugs" 

"Father's  Day" 

Robt.  Z.  Leonard  Norma  Shearer  Jan.  22 
Chester  Morris 
Robert  Montgomery 
Zelda  Sears 

Harry  Beaumont  Marion  Davies  Jan.  22 Lawrence  Gray 
Claude  Ellister 

Charles  Reisner    Marie  Dresser      (Short  Feature)  Jan.  25 
Polly  Moran 

Jacques  Feyder    Jetta  Goudal  Feb.  5 
Andre  Luguet 
Pauline  Garon 

Paramount  Studio 

"Ladies    Love       Rowland  V.   Lee  George  Bancroft 

Brutes" 

"The  Light  of      Otto  Brower 

Western  Stars" 

"Safety  in 

Numbers" 

Richard  Arlen 

Buddy  Rogers 
Victor 

Schertzinger 
"Two  Black  Richard   Wallace  Moran  and  Mack Crows  in  the 

A.  E.  F." 
"The  Benson         Frank  Tattle         All  Star 

Murder  Case" 

R  K  O  Studios 
"Smooth  as 

Satin" 

"Radio  Revels" 

Geo.  Archinbaud  Bebe  Daniels Ben  Lyon 

Paul  Sloane  Hugh  Trevor 
June  Clyde 

Roach  Studios 

Untitled 

Untitled 

Robt.  McGowan    Stepin  Fetchit Our  Gang 

James    Horne       Harry  Langdon 

Tiffany  Studios 

"Sunny   Skies"     Norman  Taurog    Benny  Rubin 
Rex  Lease 
Babe  Kane Marceline  Day 
Wesley  Barry 

Universal  Studios 

Jazz 

"King  of 

Revue" 

"All  Quiet  on 
the  Western 

Front" 

"Desired 

Romance" 

John  Murray        Jeannette  Loff 
Anderson  Paul  Whiteman 

Lewis  Milestone  All  Star  Cast 

Lew  Collins Mary  Nolan William  Janney 

Mae  Bu!-ch Alice  Lake 

Warner  Brothers  Studio 

'The  Second        Roy  Del  Ruth 

Floor  Mystery" 'Dumbells  in 

Ermine" 

'Viennese 

Nights" 

'Courage" 

John  Adolfi 

Alan  Crosland 

Archie  Mayo 

Grant  Withers Loretta  Young 
John  Loder 
Robert  Armstrong 
Barbara  Kent 
Beryl  Mercer 
Julia  Swayne  Gordon Mary  Foy 

Jean  Hersholt Alexander  Gray 
Bernice  Claire 
Walter  Pidgeon 
Marion  Nixon 
Belle  Bennett 
Rex  Bell 

Jan.  13 

Jan.  15 

Jan.  18 
Feb.  3 

Jan.  20 

Feb.  S 

Jan.  22 

Jan.  23 

Feb.  6 

Jan.  27 

Nov.  4 

Nov.  IS 

Jan.  22 

Jan.  10 

Feb.  1 

Feb.  4 

Feb.  5 
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J.  C.  Jenkins — His  Colyum 

DEAR  HERALD-WORLD: 
MUSKOGEE,  OKLA. 

The  meeting  will  please  come  to  order.  We  want  all  you  boys 
operating  theatres  in  towns  from  10,000  down  to  gather  up  close,  get 
yourselves  comfortably  seated  and  pay  attention  to  what  we  are  about 
to  say,  for  we  are  going  into  conference  right  now  without  any  further 
delay.    Are  you  all  set? 
You  remember  that  a  year  ago  we  warned  you  boys  against  getting 

goofy  about  sound?  You  were  advised  to  get  out  your  pencils  and  do 
a  little  figuring.  You  were  told  to  figure  out  the  amount  of  money 
you  could  hope  to  draw  to  your  theatres  under  the  most  favorable 
conditions.  Then  you  were  told  to  determine  first  what  your  added 
expense  would  be  for  sound  service  and  the  cost  of  equipment,  and 
that  after  that  was  done  you  had  something  on  which  to  base  your 
actions. 
A  year  ago  a  picture  that  cost  you  $20  silent,  cost  you  $80  with 

sound,  and  to  this  you  had  to  add  a  score  charge  of  $20  more.  If  you 
hit  a  sound  newsreel  that  was  $15  additional,  and  it  cost  another  $25 
for  a  sound  act  or  a  two-reel  comedy.  In  other  words,  a  silent  pro- 

gram costing  you  from  $25  to  $30,  cost  you  $140  with  sound. 
A  year  ago  you  were  told  by  salesmen  of  sound  equipment  that  you 

could  install  sound  and  pay  for  it  in  two  months  time  in  increased 
attendance.  There  was  a  lot  of  Durham  about  that  statement,  as  a 
lot  of  you  found  out. 

You  were  told  that  sound  equipment  would  never  be  sold  for  any 
less  than  it  was  being  ofEered  to  you  at  that  time,  and  there  was 
where  there  was  some  more  Short  Horn  came  in.  You  may  recall 
that  we  lold  a  theatre  man  up  in  Kansas  who  had  contracted  for  a 
$12,500  equipment,  that  if  he  had  waited  six  months  he  could  have 
bought  the  same  equipment  for  $6,000  or  less,  and  you  may  also 
recall  that  an  exhibitor  in  Northern  Illinois  told  us  that  statement 
saved  him  $7,000  and  perhaps  the  closing  of  his  house,  for  he  could 
then  buy  the  same  equipment  for  $5,500. 
Then  you  were  told  another  thing.  You  were  told  that  while  the 

sound  service  was  prohibitive  at  that  time  for  the  small  theatre,  the 
time  would  eventually  come  when  the  service  could  be  bought  at  a 
price  where  you  could  afford  to  operate  at  a  profit.  Maybe  all  of 
these  were  idle  predictions,  but  call  them  whatever  you  please,  for  all 
of  them  have  come  true  and  we  defy  any  guy  between  Grindstone, 
S.  D.,  and  Tombstone,  Ariz.,  to  dispute  it. 
And  now  we  are  going  to  make  another  prediction,  and  that  is  that 

the  house  that  doesn't  install  talking  equipment  will  not  be  in  the 
business  very  long,  for  talking  pictures  are  here  to  stay  and  the  silent 
ones  are  due  to  go.  This  condition,  we  are  free  to  confess,  has  come 
much  sooner  than  we  supposed  it  possible,  but  it  has  come  and  the 
wise  thing,  as  we  see  it,  is  for  you  all  to  recognize  it  and  shape  your 
course  accordingly. 
When  they  can  bring  a  big  New  York  production  out  in  the  tall 

grass  and  show  it  on  a  screen  as  well  as  they  do  in  the  Roxy  in  New 
York,  there  is  no  use  in  saying  that  this  business  has  not  advanced. 

The  facts  are  that  it  is  advancing  so  rapidly  that  a  1930  Ford  can't 
keep  up  with  it. 

Then  there  is  another  mistaken  idea,  and  that  is  that  pictures  are 
not  improving.  You  go  back  six  years  and  pick  out  the  best  picture 
you  can  think  of  and  run  it  on  your  screen  today  and  see  what  the 

public's  reaction  is.  They'd  stop  at  the  box  ofiice  and  ask  you  when 
you  were  going  to  have  your  whiskers  sheared. 

There  being  nothing  further  on  this  subject  at  this  time,  the  meet- 
ing will  stand  adjourned. 

If  you  are  laboring  under  a  hallucination,  we  might  have  said  de- 
lusion, but  hallucination  is  a  bigger  word,  that  the  life  of  a  rambling 

columnist  is  one  long  joyous  holiday  fringed  with  roses  and  ice 
cream  cones  and  made  more  enjoyable  by  an  orchestra  playing  jazz 
music  over  the  radio,  it  is  proof  conclusive  that  you  have  taken  too 
many  drinks. 
On  Monday  we  got  into  Okmulgee.  That  night  the  storm  struck. 

The  snow  and  ice  covered  the  highways  and  we  lingered  there  two 
days  and  it  got  no  better.  Then  in  sheer  desperation  we  drove  over 
here  to  Muskogee.  Last  night  the  sleet  and  ice  thickened  and  today 
travel  is  out  of  the  question.  Everything  in  the  way  of  travel  has 
been  suspended.  People  who  come  into  this  hotel  from  the  icy 
streets  skid  and  slide  around  on  the  floor  like  they  had  just  come 
from  a  Hollywood  whoopee  party. 
We  have  talked  with  all  the  people  in  the  lobby  until  they  begin 

to  think  we  are  off  our  bean.  We  got  a  letter  from  George  Shulz. 

(George,  you  know,  is  the  gazabo  who  handles  the  "What  the  Picture 
Did  For  Me"  department  and  blue  pencils  our  Colyum)  and  he  said 
we  were  piling  Colyums  up  on  him  thick  and  fast.  We  replied  that 
it  was  either  do  that  or  go  crazy,  that  if  he  wanted  a  crazy  guy  on  his 
staff,  he  should  try  and  shut  us  off.  After  he  gets  that  letter  he  will 
have  to  get  another  wastepaper  basket. 
The  way  we  are  feeling  today,  and  as  much  as  we  favor  the 

Eighteenth  Amendment,  if  we  were  down  in  the  home  office  at  407 

South  Dearborn  Street,  we'd  try  and  persuade  Jay  Shreck  to  frame  us 
up  one  of  his  famous  ice  tea  cordials.  After  that  there  is  no  telling 
what  we  might  do. 

Last  night  through  the  assistance  of  a  young  man,  we  skated  and 

skidded  over  to  the  theatre  and  saw  a  picture.  We  don't  remember 
what  it  was,  so  it  must  not  have  impressed  us  much.  Maybe  you 
might  like  it.  There  was  a  lot  of  love  in  it  and  a  lot  of  dancing  girls 
whose  costumes  looked  rather  abbreviated  for  a  night  like  last  night. 
Betcha  they  all  get  pneumonia! 
We  have  made  a  proposition  to  April  Shower  which  we  are 

both  agreed  on,  and  that  is  that  when  we  get  down  into  Eastern 
Arkansas,  if  the  bottoms  are  flooded  with  water,  as  we  are  told  they 
are  likely  to  be,  we  are  going  to  turn  around  and  head  West  for  the 
meridian  highway,  which  runs  directly  north  through  Norfolk,  Neb., 
and  Norfolk  is  only  40  miles  from  our  home  town.  April  Shower 

didn't  bring  her  bathing  suit  and  we  are  not  going  to  ask  her  to  go 
swimming  without  one.  That  might  be  all  right  at  Santa  Monica  or 
Long  Beach,  but  not  in  Arkansas. 
We  might  date  this  letter  from  Miami,  Fla.,  or  from  Alexandria, 

Minn.,  but  the  fact  is  we  are  in  Muskogee,  Okla.  And  the  only 
difference  today  between  Muskogee  and  Medicine  Hat,  Can.,  is  that 
down  here  we  are  a  stranger,  while  up  there  we  could  depend  upon 
the  label. 

Oh,  the  snow,  the  snow,  the  beautiful  snow. 
How  it  blows  up  your  pant-legs  wherever  you  go; 

It  drifts  everywhere 
And  it  blows  in  your  hair. 

And  it's  nothing  uncommon  to  hear  the  folks  swear; 
For  it's  a  helluva  job,  as  all  of  us  know. 
To  travel  around  in  this  beautiful  snow. 

All  right,  George,  it's  up  to  you.   You  can  ditch  it  or  run  it.  We've got  it  out  of  our  system  and  we  can  feel  a  slight  improvement  in  our 
disposition.     And  the   Lord  knows  we  needed  something  besides 
"roast  beef  with  brown  gravy,  roast  pork  with  dressing  and  stewed 

chicken  with  dumplings!" J.  C.  JENICINS, 
The  HERALD-WORLD  man. 

P.  S.— The  HERALD-WORLD  covers  the  field  LIKE  an  APRIL 
SHOWER. 
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SOUND  PICTURES 

^RIDE— NEEDLE  PRESSURE 

By  F.  H.  RICHARDSON 

BLUEBOOK  SCHOOL  QUESTION  NO.  40.— [Note:  I  must  drop  back  a  week  on  answers 
to  Bluebook  School  questions,  for  they  are  coming  too  close  together.  However,  here  is  another 

question  for  you  to  agitate  your  brains  over. — F.  H.  R.]  Describe  an  amplifying  tube.  Tell 
which  potential  each  of  its  three  elements  carries.  By  what  is  the  grid  charged?  By  what  is 
the  filament  charged  and  what  is  the  eflfect  of  heating  it? 

PRIDE  NECESSARY  TO  EXCELLENCE  IN  WORK 

\  HAVE  talked  with  you  on  this  subject 
before.  It  is  of  such  very  large  importance, 
however,  that  I  think  we  may  hold  another 
session  on  the  same  thing  to  good  purpose. 

If  you  will  consider  the  matter,  I  am  sure 
you  will  agree  that  unless  a  man  has  very 

.  real  pride  in  the  excellence  of  whatever  he 
is  producing,  it  is  almost  a  dead  certainty 
that  what  he  is  producing  will  not  be  as  good 
as  it  might  be.  That  holds  true  in  any  work 
of  a  constructive  nature. 

The  artist  must  have  pride  both  in  artistry 
and  in  his  own  ability  to  produce  the  very 
best  possible  picture.  Find  me  an  artist 
whose  work  is  recognized  as  excellent  who 
has  not  this  pride,  and  I  will  find  you  a 
whole  flock  of  dazzlingly  white  elephants. 
The  doctor  is  very  proud  of  his  ability  in 
healing,  if  he  is  a  successful  doctor.  And  so 
we  might  cite  numberless  crafts  and  profes- 

sions, in  each  of  which  the  successful  men 
are  men  who  take  pride  in  their  work. 

The  work  of  the  motion  picture  projection- 
ist is  distinctly  a  constructive  work.  It  lies 

within  his  power  to  produce  something  which 
will  be  charmingly  beautiful,  or  something 
which  will  be  almost  anjdihing  but  that,  using 
the   same  identical   material  and  equipment 

throughout.  If  he  has  no  real  pride  in  the 
excellence  and  beauty  he  is  able  to  produce 
with  or  from  what  is  provided,  but  nierely 
is  interested  in  working  a  certain  minimum 
number  of  hours  each  day  for  a  certain  maxi- 

mum number  of  dollars,  then  his  work  will 
most  emphatically  not  be  anything  more  than 
passable  at  best.  Usually  it  will  be  more  or 
less  mediocre. 

I  personally  am  entirely  unable  to  under- 
stand the  mentality  of  a  man  who  takes 

charge  of  modem  projection  equipment  and 
productions  and  feels  no  glow  of  pride  in  his 
ability  to  give  audiences  everything  in  enter- 

tainment the  productions  are  capable  of  pro- 
viding, and  every  bit  of  excellence  and  effi- 

ciency the  equipment  is  capable  of  producing. 
There  surely  must  be  something  radically 
wrong  with  his  brain. 
To  the  real  motion  picture  projectionist, 

the  motion  picture  projector  is  not  a  mere 
mechanism.  It  is  something  more.  It  is  a 
device  by  which  he  is  enabled  to  paint  upon 
the  theatre  screen  a  thing  of  dazzling  beauty. 
It  is  also  a  thing  with  which  he  is  enabled 
to  cause  even  the  President  of  these  United 
States  of  America  to  become  reincarnated 
right  there  in  the  theatre,  appear,  move  and 

talk  for  the  instruction  and  edification  of  the 
people.  It  is  the  splendid  thing  placed  under 
his  charge  by  means  of  which  he  may  bring 
shouts  of  laughter,  merry  smiles  or  sad  tears 
from  a  great  mass  of  people — and  whether 
that  laughter  and  those  smiles  be  whole 
hearted  and  whether  those  tears  come,  is  en- 

tirely dependent  upon  his  ability,  his  skill  and 
his  artistry  in  "painting"  the  picture. 
Who  would  not  feel  real  pride  in  such  a 

work?  What  manner  of  man  is  it  who 

would  be  willing  to  call  this  splendid  pos- 

sibility of  achievement  "running  a  machine?" Who  would  or  could  consider  it  as  only  that? 

Doubt  you  no  doubts !  If  there  be  ap- 
plause, it  really  largely  belongs  to  the  pro- 

jectionist. If  his  work  had  not  been  good, 
there  certainly  would  have  been  little  or  no 
applause,  regardless  of  what  the  actors 
might  do. 

So,  men,  you  have  every  right  to  have  very 
real  pride  in  your  artistry  and  your  efficiency 
in  projection.  If  you  have  no  such  pride, 
then  I  say  to  you,  you  are  not  a  Motion 
Picture-Sound  Projectionist.  You  are  merely 
a  time-serving  machine  operator  and  as  such 
are  of  little  or  no  help  to  the  motion  picture industry. 

PRESSURE  ON  NEEDLE  POINT 

w.  L.  RANDALL  of  Brunswick,  Mo., 

writes,  "I  saw  the  statement  in  a  publication 
of  scientific  reports  that  the  pressure  exerted 
by  a  needle  upon  a  disc  record  such  as  is 
used  for  Vitaphone,  was  some  hundreds  of 
pounds  per  square  inch.  Possibly  I  am  not 
very  bright,  Mr.  Richardson,  but  certainly  I 
don't  get  that  at  all.  How  can  it  be  more 
than  a  few  pounds  at  most,  when  the  whole 
needle  arm  weighs  very  little,  and  how  could 
a  tiny  needle  withstand  such  a  strain?  Were 
the  journal  it  appeared  in  of  less  repute  I 
would  have  thought  it  a  ridiculous  error  in 
printing,  but  the  wording  is  plain  and  I 
would  like  to  know  just  what  is  really 

meant." 
Why,  Friend  Randall,  the  matter  is  very 

simple.  The  journal  was  quite  correct  in  its 
statement.  It  said  "several  hundred  pounds 
per  square  inch."  The  point  of  a  needle such  as  is  used  has  a  very  small  area.  It 
is  only  an  infinitesimal  fraction  of  a  square 
inch. 

Let  us  presume  that  the  needle  carries  a 
weight  of  one  half  pound  and  that  its  point 
represents  one  one-thousandth  of  one  square 
inch.  It  is  then  but  a  matter  of  multiplying 
one-half  of  one  pound  by  1,000  to  ascertain 
the  fact  that  the  needle  carries  weight  in 
proportion  to  500  pounds  per  square  inch.  In 
other  words,  on  that  basis,  if  the  needle  point 
actually  had  an  area  of  one  square  inch  and 
the  weight  were  in  proportion,  then  the 
needle  would  carry  500  pounds. 

I  have  given  this  inquiry  space  because  I 

believe  it  will  serve  to  give  some  of  you  a 
better  understanding  of  the  action  of  needle 
points  upon  record  grooves.  Remember, 
however,  that  the  proportions  and  weights 
given  are  selected  arbitrarily.  I  do  not  now 
remember  what  the  right  figures  are  and 
have  no  means  of  ascertaining  what  they  are 
without  considerable  delay  and  trouble. 
However,  I  don't  think  500  pounds  per 
square  inch  is  too  much.  Also,  I  believe  a 
needle  point  certainly  cannot  have  more  than 
1/1000  of  a  square  inch  area. 

There  are  many  such  questions  in  connec- 
tion with  sound  which  it  is  well  that  the  pro- 

jectionist understand.  From  time  to  time 
they  will  be  broached  and  treated,  either  in 
this  department  or  in  the  big  one  in  Better 
Theatres. 
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Metropolitan  to  Erect 

New  Office  Building  to 

Keep  Up  With  Sound 

In  order  to  take  care  of  the  added  busi- 
ness activities  of  the  various  producers 

caused  by  the  advance  of  talking  pictures, 
the  Metropohtan  Sound  Studios  are  begin- 

ning work  this  week  on  a  new  administration 
building  to  be  located  on  Las  Palmas  avenue, 
Hollywood,  which  will  house  the  executive 
departments  of  the  organization. 

Contract  for  the  new  building  has  been  let 
to  the  Meyer  Brothers,  William  S.  Holman, 
general  manager  of  Metropolitan  announced, 
and  the  sets  of  a  group  of  lower  New  York 
streets,  which  were  erected  for  the  Harold 
Lloyd  company  several  years  ago,  have  been 
razed  to  make  room  for  the  new  structure. 

Independent  Makers  of 

Vacuum  Tubes  Win  Ruling 

On  Westinghouse  Patents 

The  L.  W.  Chubb  Patents  for  "tube  welds" 
(Nos.  1066468  and  1696744)  owned  by  West- 
inghouse  are  invalid  and  are  not  infringed 
by  the  C.  H.  Quackenbush  Company,  District 
Judge  Paul  Jones  has  decided  at  Cleveland. 
This  is  a  victory  for  independent  radio  manu- 

facturers, says  Oswald  F.  Schuette,  executive 
secretary  of  the  Radio  Protective  Association. 

Six  tube  welds  are  contained  in  one  modern 
vacuum  tube.  The  reason  for  the  weld  is 
that  copper  wire  passing  into  the  bulb  of  a 
vacuum  tube  would  crack  the  glass  when 
heated,  hence  it  is  necessary  to  insert  a  small 
piece  of  copper  wire  containing  an  iron  core 
at  the  point  where  the  wire  passes  through 
the  glass. 
The  Quackenbush  concern  makes  thousands 

of  these  welds  each  hour  by  electricity. 

French  Dialog  Version 

Of  the  'Vnholy  Night"  to 
Be  Directed  by  Feyder 

The  first  French  talking  version  of  a  long 
feature  of  Metro-Goldwyn-Mayer  will  be  that 
of  "The  Unholy  Night,"  with  Jacques  Feyder, 
French  director,  doing  the  job  from  a  dialog 
adaption  by  Frederick  Mauzens. 

"Sunkissed,"  starring  Vilma  Banky,  has  been 
done  in  both  English  and  German  versions, 

and  Hal  Roach's  picture,  "Ladrones,"  Spanish 
dialog  comedy,  has  won  patronage  at  the 
116th  Street  theatre  in  New  York's  Little 
Spain.  The  German  version  of  Greta  Garbo's 
"Anna  Christie"  is  going  into  production  at once. 

Last  House  at  Berkeley 

Goes  Over  to  Sound  Policy 

Western  Electric  audien  equipment  is  be- 
ing installed  in  the  Strand  theatre  of  the 

Beach-Krahn  Amusement  company,  at  Berke- 
ley, Cal.,  and  his  house  will  go  over  to 

sound  February  1.  It  is  now  the  only  local 
theatre  showing  silent  pictures.  Wally  Fee- 
han  has  returned  to  this  theatre  as  house 
manager. 

In  Town  Three  Hours,  She 

Gets  Chance  in  a  Talker 

It  was  just  three  hours  after  Anna 
Mary  Ransom,  Texas  dancer,  arrived  in 
New  York  that  she  was  appearing  in  a 

talking  picture  for  Pathe.  It  was  "Rube- 
ville  Night  Club,"  musical  tabloid,  which 
was  being  produced  by  C.  B.  Maddock. 
Jean  Walters,  her  chum,  was  in  the 
picture. 

Warners  Sound  Forth  Again 

New  soundproof  stage  at  Eastern  Vitaphone  Studios  in  Brooklyn. 

Screening  Ben  Bernie  and  His  Orchestra. 

Laboratory  and  vaults,  shot  from  office  building  hallway. 
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ARCHITECTURAL  ACOUSTICS 

By  Dr,  Vern  O.  Knudsen* 

Insulation  of  sound  and  vibration  is  the 
topic  treated  by  Dr.  Vera  O.  Knudsen  in  this 
third  and  final  instalment  of  his  paper  on 
"Architectural  Acoustics."  The  fourth  paper 
in  the  Technical  Digest  of  The  Academy  of 
Motion  Picture  Arts  and  Sciences  will  be  pre- 

sented in  next  week^s  issue. 

_  4.  The  Insulation  of  Sound.  The  insula- 
tion of  sound  is  perhaps  one  of  the  most 

talked  of  subjects  in  connection  with  the 
acoustic  design  of  sound  stages.  In  the  early 
stages  of  talking  pictures,  it  was  felt  that  the 
sound-proofing  of  the  stage  was  about  the  only 
factor  which  required  consideration.  It  is,  to 
be  sure,  an  important  factor,  although  no 
more  important  than  the  problems  of  stage 
and  set  reverberation.  Experience  and  meas- 

urements have  indicated  approximately  the 
following : 

(1)  If  the  stage  has  an  insulation  value  of 
50  db  at  512  d.  v.,  which  means  that  a 
tone  of  this  frequency  will  be  reduced 
50  db  when  it  is  transmitted  through 
the  stage,  it  will  provide  tolerable  insu- 

lation for  a  single  stage.  If  two  or 
more  stages  of  this  type  adjoin  each 
other  it  may  be  necessary  to  shut  down 

-  in  one  stage  while  recording  in  another. 

(2)  If  the  stage  has  an  insulation  value  of 
60  db  at  512  d.  v.,  it  will  be  found  to 
be  fairly  satisfactory  under  usual  con- 

ditions. Outside  noises  such  as  the  rac- 
ing of  a  motor  or  the  passing  of  a 

heavy  truck,  will  be  adequately  insu- 
lated. In  general,  it  will  be  possible  to 

record  in  adjacent  stages  when  there 
are  very  loud  sounds  in  one  stage,  such 
as  a  large  orchestra  or  very  loud 
shouting. 

(3)  If  the  stage  has  an  insulation  value  of 
70  db  at  512  d.  v.,  it  will  be  entirely 
satisfactory  for  all  types  of  recordings 
which  are  now  made  in  the  studios. 
There  will  be  no  interference  between 

adjacent  stages,  and  it  will  not  be  neces- 
sary to  stop  recording  in  one  stage  while 

recording  in  another. 

Two  methods  are  in  general  use  for  the 
insulation  of  sound:  (1)  the  use  of  heavy 
rigid  walls  and  partitions;  and  (2),  the  use 
of  multiple  layers  separated  by  air  spaces.  In 
the  heavy  rigid  type  of  partition  the  insula- 

tion value  is  proportional  to  the  logarithm  of 
the  mass  of  the  wall  per  square  foot  of  wall 
area.  The  insulation  values  provided  by  rigid 
walls,  varying  in  mass  from  one  pound  per 
square  foot  to  one  hundred  pounds  per  square 
foot,  are  given  in  the  following  table: 

Mass  per  Square 
Foot  of  Wall  Area 

1  pound 
5  pounds 10 

20 
40 
60 

100 

Insulation 
Value  in  db 24 

33 

38 43 
48 

51 54 

The  values  given  in  this  table  are  for  a 
frequency  of  512  d.  v.  In  general,  the  insula- 

tion is  slightly  less  than  128  d.  v.  and  slightly 
more  at  2048  d.  v.  than  the  values  given  in 
this  table. 

For  porous,  flexible  materials  the  insulation 
is  almost  proportional  to  the  thickness  of  the 
material,  and  therefore  for  a  given  material 
the  insulation  value  would  be  proportional  to 
the  weight  of  the  material  used  per  square 
foot  of  wall  section.  Often  a  combination  of 

•ARCHITECTURAL  ACOUSTICS,  by  Dr.  Vern 
O.  Knudsen.  Paper  based  upon  fourth  lecture-demon- 

stration in  School  in  Fundamentals  of  Sound  Record- 
ing and  Reproduction  conducted  by  the  Academy  of 

Motion  Picture  Arts  and  Sciences,  Hollywood.  1929. 

the  dense,  rigid  partition  and  the  porous, 
flexible  material  will  provide  the  required 
amount  of  sound  insulation.  The  use  of 
multiple  layers  attains  its  highest  insulation 
value  when  the  separate  layers  are  free  from 
all  connections  or  ties.  That  is,  a  stage 
inside  of  a  stage  with  no  connectibn  between 
the  two  except  through  the  earth  will  provide 
an  insulation  which  is  nearly  equal  to  the  sum 
of  the  insulations  provided  by  the  two  struc- 

tures. If  the  walls  or  ceilings  of  these  two 
structures  are  connected  in  any  way  the  over- 

all insulation  becomes  less  than  the  sum  of 
the  insulations  of  the  separate  structures.  In 
case  the  two  structures  are  rigidly  connected 
together  they  become  essentially  a  single  wall 
and  the  total  insulation  is  almost  proportional 
to  the  logarithm  of  the  mass  per  square  foot 
of  wall  area — the  same  as  for  a  dense,  rigid 
wall. 

5.  The  Insulation  of  Vibration.  It  is  often 
necessary  to  provide  large  mountings  in  the 
recording  room  which  will  be  free  from 
mechanical  vibrations.  For  example,  the  wax 
shaving  machine  is  particularly  sensitive  to 
solid  borne  vibrations.  Further,  these  solid 
borne  vibrations  are  often  communicated 
from  one  stage  to  another  through  the  solid 
members  of  the  structure.  The  most  feasible 
means  of  preventing  the  transmission  of  solid 
borne  vibrations  is  to  support  the  building  or 
room  or  equipment  which  is  to  be  insulated 
upon  flexible  supports.  The  problem  is  one 
which  lends  itself  to  quantitative  formulation, 
which  can  be  solved  by  methods  analogous  to 
electric  circuit  theory.  From  a  practical 
standpoint,  rubber  and  cork  are  among  the 
best  materials  for  providing  such  insulation. 
The  room  or  object  to  be  insulated  should 
rest  upon  a  flexible  support,  and  the  natural 
period  of  the  object  on  its  flexible  support 
should  be  low  in  comparison  with  all  fre- 

quencies which  are  to  be  insulated.  In  gen- 
eral, ordinary  heat  insulation  cork  loaded  to 

about  six  or  eight  pounds  per  square  inch  or 
machinery  insulation  cork  loaded  to  about 
twenty  to  forty  pounds  per  square  inch  will 
provide  effective  insulation  against  audio  fre- 

quency vibrations. 

Sound  Spelling  Doom 

Of  Wild  Animals  in 

Pictures?  Many  Sold 

Is  sound  recording  the  doom  of  trained 
wild  animals  in  motion  pictures?  One  studio 
has  sold  its  entire  collection  in  a  zoo  that 
once  included  lions  and  leopards.  So  M  G  M 
had  a  little  problem  in  obtaining  a  camel  for 

a  scene  in  Buster  Keatons  "On  the  Set." 
"Because  one  can't  control  noises  animals 

make,  studios  are  avoiding  them  especially 

the  wilder  ones  such  as  lions  or  tigers,"  said 
Charles  Murphy.  "Hence  most  of  us  have 
got  rid  of  such  stock  because  there's  not 
enough  work  to  feed  them." 
At  which  point,  of  course,  Howard  Dietz 

and  Pete  Smith  rise  to  call  attention  to  the 
fact  that  Leo,  the  M  G  M  lion,  is  trained  to 
roar  whenever  they  want  his  picture  to  trade- 

mark a  talking  picture. 

"Show  of  Shows^'  Plays 

125  Houses  Day  and  Date 

"Show  of  Shows,"  Warner  Brothers'  Vita- 
phone  revue  with  77  leading  players,  had 
125  day  and  date  engagements  last  week 
in  principal  cities  throughout  the  country. 
It  is  an  all-Technicolor  special. 

Talkers  Kill  Stage? 

Piffle!  Says  Boss 

Of  Du ffy  Players 
Talking  pictures  are  helping  the  stage! 
All  moans  to  the  contrary  fly  in  the  face 

of  facts,  says  E.  O.  Bondeson,  new  manager 
of  the  Henry  Duffy  Players  at  the  Presi- 

dent theatre.  And  "Bondy"  should  know 
for  he  has  had  a  year  of  observation  of 

the  trend  of  both  pictures  and  the  "legit" 
in  sunny  California,  where  he  was  until  re- 

cently managing  two  of  Duffy's  theatres  in Oakland. 

"You  see,  the  talking  picture  is  itself  a 
form  of  spoken  drama,"  said  Bondeson. 
"Playgoers  are  learning  more  and  more  to understand  that  drama  without  the  human 
voice  is  a  very  shadowy  affair,  indeed,  and 
the  best  audible  films  increase  interest  in 
the  best  stage  plays.  The  two  art  forms 
are  mutually  helpful,  rather  than  antago- nistic. 

"All  this  talk  about  the  death  of  spoken 
drama  is  so  much  pessimistic  moonshine. 
We've  listened  to  crepe  hangers  predicting 
the  end  of  the  stage  for  years,  and  the  stage 
is  not  only  still  with  us,  but  gaining  ground. 
The  public  is  tired  of  shoddy  productions, 
of  course,  and  will  never  again  pay  high 

prices  to  see  them,  when  an  excellent  pic- 
ture can  be  seen  for  half  a  dollar. 

"The  pictures  whip  us  up  to  a  higher 
level  of  achievement,  but  that  is  a  good 
thing,  nothing  to  be  deplored.  The  stage 
will  always  have  its  loyal  following,  so  long 
as  we  play  fair  and  keep  our  entertainment 

above  the  moronic  level." 

People  of  Sweden 

Want  More  Than 

Translated  Titles 

The  sound  of  the  talking  picture  may  be 
pleasant  to  the  ears  of  American  audiences, 
but  to  Swedish  theatre  owners  it  has  the  air 
of  a  funeral  march,  says  Mauritz  Enderstedt 
of  Stockholm,  large  and  blonde,  secretary- 
general  of  the  Motion  Picture  Theatre  Own- 

ers Association  of  Sweden,  visiting  in  New 
Orleans.  Enderstedt  announced  that  he  was 
sent  to  the  United  States  by  the  Swedish 
Government  to  study  the  evil  hanging  over 
Swedish  houses.  This  menace,  he  said,  is  the 
possibility  that  the  United  States  will  stop 

producing  silent  films. 
"What'Il  we  do  then?"  he  asked.  "We  can't 

translate  the  voices.  An  experiment  in  which 
talkies  were  shown  with  Swedish  titles  was 

a  failure.  We  can't  make  enough  pictures 
in  our  own  country  for  Swedish  consumption, 
and  if  we  could  the  venture  would  not  be 
financially  successful.  Besides,  the  Swedes 

don't  like  any  other  country's  movies  save 

yours,  although  they  are  extremely  dear." 

Liner  Flagship  Will  Give 

Photophone  Talker  Shows 
Sailing  from  San  Francisco  February  22, 

the  Malolo,  flagship  of  the  Matson  Line,  will 
be  providing  its  passengers  with  talking  pic- 

tures through  installation  of  a  Type  G  Model 
of  R  C  A  Photophone. 

New  Photophone  installations  are :  Cameron 
theatre,  Denver;  Strand,  Plainville,  Conn.; 
Everett,  Middletown,  Del. ;  Scenic,  Lake 
Wales,  Fla. ;  Minor,  Areata,  Cal. ;  Egyptian, 
Indio,  Cal. ;  Valley,  Lancaster,  Cal. ;  Home 
and  Pike,  Long  Beach,  Cal. ;  Arrow,  Art  and 
Optic,  Los  Angeles,  and  Los  Gatos  at  Los 
Gatos,  Cal. 
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THE  THEATRE 

Makes  Snowstorm  Build  Up  Box  Office 

With  Prizes  to  Sleigh  Loads 

Surely  nothing  more  than  this  picture  is  required  to  prove  how  well  the  Sunshine  Girl  con- 

test of  the  Stanley-W^arner  theatres  in  and  around  Philadelphia  was  received.    These  were 
candidates  in  the  contest,  with  an  automobile  as  one  of  the  many  prizes  for  the  winners. 

300  Junior  Traffic  Club 

Members  Are  Feted  at 

Lloyd  Picture  Showing 
In  appreciation  of  their  exceptionally  fine 

work  in  preventing  accidents  in  Berkeley,  Ca!., 
the  300  members  of  the  Berkeley  Junior  Traffic 
Squad  were  the  special  guests  of  Fox  West 
Coast  Theatres  at  the  opening  performance 

of  Harold  Lloyd's  first  audien  production, 
"Welcome  Danger,"  at  the  Fox-U.  C.  theatre. 
The  invitation  was  extended  by  A.  M.  Bowles, 
division  manager,  who  came  to  Berkeley  for 
the  purpose,  and  the  passes  were  presented  to 
two  officers  of  the  squad  detailed  to  receive 
him.  Pictures  of  the  presentation  ceremony 
found  their  way  into  the  local  papers,  together 
with  extended  stories. 

District  manager  Bowles  commended  the 
boys  for  their  work  and  told  them  that  they 
had  volunteered  for  real  service  to  the  com- 

munity. He  said  that  he  had  had  a  special 
theatre  party  in  mind  for  them  for  some  time 

and  after  seeing  "Welcome  Danger"  had  de- 
cided that  this  was  just  the  attraction  for  the 

occasion. 

Before  the  show,  the  Junior  Traffic  Squad, 
in  their  natty  costumes,  paraded  the  business 
district  carrying  banners  with  suitable  inscrip- 

tions. One  read :  "Harold  Lloyd  Welcomes 
Danger ;  We  Prevent  It."  The  screen  attrac- 

tion was  augmented  by  special  stage  features, 
in  which  juvenile  performers  took  part. 

Folks,  add  these  two  names  to 
your  roster  of  The  HOE  Club.  The 
latest  Diggers  are 

O.  A.  Fosse,  Community  theatre. 
Ridgeway,  Iowa. 
Ed  Rowland,  Strand  theatre,  Tex- 

homa,  Oklahoma. 

Fosse  writes:  "I  would  join  The 
HOE  Club  but  doubt  if  I  could  sub- 

mit any  practicable  ideas  for  thea- 
tres." The  accompanying  cut  and 

story  indicate  that  Fosse  is  well 
qualified  to  help  brother  exhibitors 
with  his  ideas,  and  so  he  is  here- 

with enrolled  in  the  Club  as  one  of 
the  representatives  of  the  small  town 
exhibitors  contingent. 

There  are  more  ways  to  get  even  with 
the  weather  man  than  to  stay  at  home  and 

take  the  punishment  of  a  thin  attendance 
because  of  a  snowstorm. 

Take  the  case  of  O.  A.  Fosse,  of  the 
Community  theatre  at  Ridgeway,  la. 
Fosse  made  a  virtue  out  of  a  snowstorm 

when  it  struck  his  country.  He  writes 
"The  Theatre"  as  follows: 

"Our  town  is  too  small  to  use  talking  trail- 
ers, the  cost  is  prohibitive  and  in  that  way  of 

advertising  we  do  not  reach  more  than  those 
in  the  house. 
"On  'Sophomore'  we  started  with  slides  and 

by  playing  the  theme  song,  'Little  by  Little,' on  non-sync.  About  a  week  before  play  date, 
all  side  roads  were  snowed  in,  preventing  car 
travel.  This  gave  me  the  idea  of  sleighing 
parties  with  prizes  for  the  largest  loads.  This 
caused  lots  of  advertising  in  the  country  be- 

cause of  calls  to  the  neighbors  to  join  in  a 
bobsled  ride  to  the  show. 

"During  the  two  days  run,  a  nearby  radio 
station  played  'Little  by  Little'  and  then  an- 

nounced the  show  dates  and  the  prizes  for 
largest  loads  coming  to  the  show. 
"With  snowbound  roads  we  almost  set  a 

new  house  record  and  so  feel  well  pleased 

without  efforts." There's  showmanship!  The  roads_ blocked  to 
autos,  and  he  comes  close  to  making  a  new 
high  mark  for  attendance  by  turning  the  storm 
into  a  box  office  ally. 

Pull  Real  News  Yarn 

And  Get  First  Page; 

This  Manager  Did  It 

Manager  Ernie  Smithies  of  the  Capitol  thea- 
tre, Kingston,  Ont.,  pulled  off  such  an  excel- 
lent bit  of  newspaper  publicity  in  connection 

with  the  presentation  of  "The  Gold  Diggers 
of  Broadway"  that  the  item  was  treated  as 
real  news  by  the  Canadian  Press  Service  and 
was  sent  out  on  the  leased  wires  to  every 
newspaper  in  the  Dominion,  obtaining  front 

page  space  in  many  instances. 
Smithies  wrote  a  news  story  which  con- 

tained the  information  that  Dr.  Herbert  T. 

Kalmus,  president  of  the  Technicolor  Corpo- 

ration, New  York,  was  a  professor  at  Queen's 
University,  Kingston,  for  years  and  had  spe- 

cialized with  color  photography  at  this  Cana- 
dian college.  Smithies  asserted  that  the  birth- 

place of  Technicolor,  such  as  noted  in  "The 
Gold  Diggers  of  Broadway,"  was  Queen's  Uni- versity, and  also  pointed  to  the  fact  that  a 
relatively  large  number  of  shareholders  were 
Kingston  people. 
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Seven  hours  a  day  for  eight  days  this  street  ballyhoo  was  employed  by  Loew's  and  United 
Artists'  Broad  theatre  in  Columbus,  Ohio,  the  sign  reading,  "Everyone  is  going  to  the  Broad 
to  see  Mary  Pickford  and  Douglas  Fairbanks  in  'The  Taming  of  the  Shrew'  but  me — 

you  know  what  I  am." 

Campa ign  on  ' '  Vaga  bond  King ' ' 

Covers  Field  in  Bang  Up  Style 

Just  how  completely  Paramount  has  prepared  its  exploitation  program  for 

Dennis  King's  "The  Vagabond  King"  is  evidenced  by  the  fact  that  special  news- 
paper, trade  and  class  magazine  advertising  is  only  a  part  of  the  campaign  to 

help  the  picture  to  big  receipts. 

Following  is  an  outline  of  the  campaign  for 
the  all-Technicolor  musical  romance,  which 
opens  February  19  at  the  Criterion  in  New 
York  and  then  goes  to  35  key-city  theatres 
March  7. 

Full  page  advertisment  in  four  colors  in 
The  American  Weekly,  supplement  of  the 
Hearst  Sunday  newspapers,  covering  17  cities 
and  respective  territories  with  more  than 
6,000,000  circulation. 
Two-color  advertisements  in  Saturday 

Evening  Post,  Photoplay,  Picture  Play, 
Screenland,  Screen  Book  and  Motion  Picture 
magazines. 

Stage  and  Appearances 
Personal  appearances  of  the  star,  Dennis 

King,  at  the  Paramount  theatre.  New  York. 
Appearance  of  Dennis  King  on  the  Para- 

mount-Publix  radio  hour,  Saturday  night, 
February  15,  broadcasting  over  the  national 
network  of  the  Columbia  System,  and  featur- 

ing songs  and  music  from  "The  Vagabond 
King."  Subsequent  featuring  of  music  from 
the  picture  on  the  Paramount-Publix  Hour, 
February  22  and  March  8. 

Utilization  of  the  entire  Philco  radio  hour, 
February  26,  over  the  coast-to-coast  net  work 

of  Columbia  system  for  a  "Vagabond  King" 
program  under  the  guidance  of  Philco's 
famous  "old  stager." 

310-Foot  Trailer 
Philco  national  cooperative  tieup  including 

advertisements  in  the  Saturday  Evening  Post, 
Colliers,  Time ;  14,000  24-sheets  tieup  posters, 
to  remain  up  30  days,  and  dealer  tieups  with 
more  than  12,000  dealers  throughout  the 
country. 
One  of  the  largest  pressbooks  ever  put  out 

on  a  production;  the  cover  in  color  can  be 
utilized  as  a  poster. 

A  trailer  of  310  feet,  entirely  in  Technicolor, 
to  be  rented  to  exhibitors  at  usual  black  and 
white  prices. 
Special  publicity  portfolio,  containing 

stories  and  stills  ready  for  immediate  use, 
now  being  sent  to  exhibitors  in  key  cities. 

Special  advertising  pamphlet,  now  being 
sent  to  exhibitors. 
Ad  sales  material  more  effective  and 

beautiful  than  any  other  Paramount  produc- 
tion ever  has  had. 

Personnel  Offered  by- 
Syracuse  U  Next  July 

Syracuse  Universitv  at  Syracuse,  N.  Y.,  _is 
very  much  on  the  job  in  the  operation  of  its 
personnel  placement  service.  A  letter  from 
Donald  B.  Watt,  personnel  director,  advises 
that  information  is  available  now  on  members 

of  this  year's  class  who  will  be  ready  to  go 
on  the  job  about  the  first  of  July.  Watt 
suggests  three  methods  of  contact,  a  visit  by 
a  representative  to  Syracuse,  the  sending  of 
letters  to  the  university,  and  finally  an  appli- 

cation for  a  bulletin  mailing  list. 

Joe  Franklin  Appointed 

To  Dog  Derby  Committee 

Joe  Franklin,  manager  of  B.  F.  Keith's Ottawa,  is  on  the  civic  committee  in  charge 
of  the  International  Dog  Derby  at  Ottawa 
February  3,  4  and  5.  The  feature  is  sponsored 

by  the  Ottawa  Business  Men's  Association. 

TY  THEATRE 
Ridgeway,  Iowa,  Offers 

$10.00  Cash  in  Prizes  $10.oo 

First  Prize,  SS.'OO  in  Gold.  Second Prize,  $3.00.      Third  Prize,  $2.00. 

Saturday,  February  1st 

"THE  SOPHOMORE" 
With  Eddie  QuiHan,  Jeannete  Loff,  Sally  O'Neil. Also  All  Taking  Comedy  and  News  Reel. 

On  account  of  its  Extraordinary  Qualities, 
we  urge  you  to  sec  this  All  Talking-  Picture  that  has  more  laughs 
hy  test  than  Herold  Uoyd's  Freshmen. 

Get  Out  The  Jingle  Bells! 
Country  Roads  are  Blocked  for  Cars.  This 

is  why  vue  off::  the  Cash  Prizes.  FIRST  PRIZE  shall  constitute 
THE  LARGEST  LOAD  OF  PEOPLE  in  a  single  rig  coming  to 
the*  show  from  out  of  town  territory  with  out  side  of  town  people. 
Second  prize,  second  largest,  etc. 

Conditions  of  Contest. 
Be  id  front  of  the  Theatre  with  your  load  not  later 

than  five  minutes  of  eight  o'clock,  collect  3?  cents  for  each  adult  in your  load  and  turn  it  over  for  tickets  to  the  checker  who  will  be  on hand  to  meet  you, 
WINNERS  WILL  BE  ANNOUNCED  FROM  THE 

SCREEN  AND  PRIZES  AWARDED  AT  THAT  TIME. 
In  case  of  a  tie,  prices  will  be  awarded  in  order  of  arrival. 

Do  not  hesitate  to  call  A.  O.  FOSSE,  3402,  for  complete  in- formation. 

Here's  how  O.  A.  Fosse,  HOE,  helped 

put  over  Pathe's  "The  Sophomore,"  when 
snow  blocked  the  country  roads.  Prizes 
were  given  for  sleighing  parties  from 
outside  towns  coming  to  the  theatre^  and 
these  handbills  were  distributed  far  and wide. 

Programette  for 

Purse  or  Pocket 

Is  Feehan 's  Stunt 
Leave  it  to  Wally  Feehan,  of  the  Beach- 

Krahn  Amusement  Company,  Berkeley,  Gal., 
to  bring  out  something  attractive  every  so 
often  to  help  lure  a  few  more  patrons  to  the 
three  houses  operated  by  this  concern.  The 
latest  is  a  programette  which  fits  readily  into 
purse  or  pocket  and  carries  a  program  for 
one  of  the  houses  for  a  full  month.  This 
programette  is  in  folder  form  and  is  but  two 
and  a  half  inches  by  five  and  a  half  inches 
in  size  when  folded.  When  opened  the 

month's  program  is  shown  in  calendar  form 
with  original  art  work.  The  back  cover  car- 

ries the  advertisement  of  a  neighboring  mer- 
chant, making  the  actual  cost  quite  small. 

Fashion  Shows  Are 

Always  Good;  Living 

Models  Boost  B.  O.  's 
Don't  pass  up  the  Fashion  Show.  It  may 

not  be  a  new  idea,  but  it  works,  and  that's 
what  counts.  E.  McCullough  put  it  into  serv- 

ice at  the  Madison  theatre  in  Peoria,  III.,  for 

M  G  M's  Hollywood  Revue,  with  the  Profit- lich  Fur  and  Gown  Salon.  The  show  was 
put  on  in  the  window  of  the  store,  with  living 
models  displaying  duplicates  of  gowns  worn 

by  the  stars. 
Special  lighting  and  stage  sets  heightened 

the  value  of  the  hookup,  the  show  being  put 
on  at  noon  and  in  the  early  evening  for  three 
days  preceding  the  opening. 

Dental  Profession  Uses  Moving  Pictures 
Films  of  16  mm.  were  used  to  illustrate  no  less  than 

ten  reports  at  the  recent  66th  meeting  and  clinic  of  the 
Chicago  Dental  Society.  In  one  special  room,  during 
the  convention,  a  projection  program  of  13  different 
dental  and  general  health  films  was  in  order. 
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Two  of  the  many  exploitation  ideas  applied  in  publicizing  First  NationaVs  "Sally"  throughout  the  country.  On  the  left  are  five  girls  of 
Akron,  Ohio,  who  took  part  in  a  "Sally"  Slipper  Contest,  arranged  by  Ray  Brown  of  the  Strand  theatre.  On  the  right  is  shown  the  window 
display  in  a  costume  shop  in  Philadelphia.    The  wax  figure  of  Marilyn  Miller  was  on  a  revolving  stand.    Managers  of  Publix  theatres 

showing  First  National  product  participated  in  a  contest  during  First  National  Month. 

Good  Nose  for  Films 

Smells  Out  the  Best, 

Say  These  Managers 

*Ods  Bodikins!  Has  it  come  to  this?  Not 
satisfied  with  hearing,  the  public  is  now  smell- 

ing out  its  favorite  pictures.  At  least  so  say 
Milwaukee  theatre  men  and  they  should  know. 
Fred  S.  Meyer,  managing  director  of  the 

Milwaukee  Theatre  Circuit,  Inc.,  asserts — and 
other  local  exhibitors  bear  him  out — that  ad- 

vertising helps,  favorable  reviews  help,  but, 
after  all,  word  of  mouth  advertising  is  the 

biggest  factor  in  helping  to  establish  box- 
office  records. 

Yes,  sir,  and  with  all  its  smelling  the  pub- 
lic doesn't  always  sniff  out  the  best  picture 

from  an  artistic  standpoint.  There  may  be 
some  catchy  dance  or  bit  of  wisecracking 
which  lures  them  to  the  boxoffice,  and  if  they 
have  received  wind  of  it  beforehand  they  will 
either  flood  that  wellknown  ticket  window  or 
leave  it  cold. 

Other  exhibitors  also  pointed  out  the  fact 
that  opinions  concerning  pictures  from  out  of 
town  seem  to  travel  most  quickly.  Traveling 
men,  relatives,  friends,  often  send  word  ahead 
telling  of  the  worth  or  unworthiness  of  a  cer- 

tain picture  which  they  have  seen.  And  so, 
as  the  wind  blows,  so  does  the  theatre  man- 

ager reap. 

600  School  Policemen  Are 

Guests  at  Circle  Theatre 

Members  of  the  Marion  county  school  police 
were  guests  Saturday  of  the  Circle  theatre  at 

Indianapolis  at  a  special  showing  of  "No,  No, 
Nanette."  The  600  members  of  the  school 
police  force,  comprising  all  safety  workers 
from  schools  of  the  county  outside  this  city, 
marched  from  the  sheriff's  office  to  the  thea- 

tre in  a  body.  They  were  brought  to  this 
city  in  school  busses. 

Bicycle  Race  Sponsored 

By  Indiana  Managament 
Six  recently  competed  in  a  bicycle  race  held 

by  the  management  of  the  Indiana  theatre  at 
Indianapolis.  It  was  the  first  race  of  its  kind 
held  indoors  in  this  city  for  years.  The  stunt 
was  originated  by  Tom  Devine,  manager,  as 
an  entertainment  feature  for  the  ballroom. 
Each  contestant  had  to  provide  his  own  bicycle 
and  three  prizes  were  offered. 

Slippers  and  Toe  Dancing  Figure 

In  Wax  Do  Their  Bits  for  ''Sally" First  National  Month  brought  forth  a  host  of  special  exploitation  efforts  in 

connection  with  First  National  productions,  but  among  the  outstanding  cam- 

paigns were  those  in  connection  with  the  showings  of  "Sally."  Two  efforts  that 
won  particular  notice  were  those  at  Akron  and  Philadelphia. 

A  Slipper  Contest  was  the  headliner  in  the 
campaign  of  Ray  Brown,  manager  of  the 
Strand  theatre  at  Akron.  This  was  staged 
at  East  Marlet  Gardens,  a  ballroom. 

A  Marilyn  Miller  telegram  read  as  follows : 

"Hoping  'Sally'  is  big  success.  Am  sending 
pair  of  dancing  pumps  like  I  wore  while 
making  the  First  National-Vitaphone  Techni- 

color picture,  'Sally.'  " 28th  Entry  Wins  Prize 
The  pumps  were  shown  in  a  leading  shop 

and  accompanying  them  was  a  card  which 
told  of  the  Sally  Night  and  the  engagement 
of  the  picture  at  the  Strand.    Also  at  the 

Gardens  the  gift  of  the  pumps  was  announced, 

a  week  in  advance,  and  all  possible  "Sallys" were  invited  to  try  on  the  dancing  pumps. 
Twenty-seven  tried  in  vain,  and  the  28th  won 
the  prize. 
The  Gardens  had  run  advertisements  daily 

for  a  week,  and  there  had  been  local  radio 
announcements.  The  newspapers  had  carried 
special  art  and  stories. 
The  exploitation  did  not  stop  there.  A 

"Sally"  frock  was  presented  in  department 
store  windows,  with  stills  also  shown.  Music 

dealers  played  up  the  "Sally"  music.  The highest  scorer  in  a  city  championship  billiard 
tournament  was  given  complimentary  tickets 
to  the  theatre. 

Wax  Figure  Does  Toe  Dance 
At  Philadelphia,  J.  L.  Sieter,  manager  of 

the  Boyd  theatre,  made  a  direct  tieup,  by 
which  a  window  twenty  feet  long  provided  a 
background  for  a  wax  figure  of  Miss  Miller 
doing  a  toe  dance  on  a  revolving  platform. 
There  was  a  striking  valance  surrounding 

the  marquise  of  the  Boyd.  Lifesize  cutouts 
were  used  in  the  lobby,  window  displays 
were  given  in  shops  and  department  stores, 
and  full  page  ads  appeared  in  newspapers. 

Note  this  window  display  at  the  Clarke 
and  Cade  drug  store  in  the  Claypool 

hotel  in  Indianapolis  for  First  National's 
"Sally."  This  was  part  of  a  tieup  with 

Skouras  Publix  theatres. 

Candle  Burning  Contest 

Might  Go  in  Your  Town 
When  the  Warner  Strand  in  New  York 

ran  "The  Sacred  Flame"  a  haberdasher  co- 
operated in  a  contest  that  involved  placing 

a  huge  candle  in  a  window  of  the  shop. 
The  public  was  invited  to  guess  how  long 
the  flame  would  take  to  reach  a  ribbon 
tied  near  the  base.  The  merchant  gave  a 
$50  prize  in  merchandise  and  the  theatre 
gave  as  subsequent  awards  $15,  $10  and 
25  tickets. 

Employes  Honor  Manager 
Oscar  Attkisson  has  been  manager  of  the 

Parkside  theatre  at  San  Francisco  only  a 

short  time  but  he  already  has  endeared  hirn- 
self  to  employes  and  received  quite  a  thrill 
when  he  entered  his  office  one  morning  and 
found  a  desk  set  ready  for  use. 
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Western  Union  Ticker  Brings 

Oakie  Wires  to  Theatre  Room 

When  "Hit  the  Deck"  came  to  R  K  O's  Palace-Orpheum  theatre  in  Milwaukee, 
Milwaukee  knew  about  it.  William  Danziger,  handling  exploitation  and  adver- 

tising for  the  Palace  as  well  as  the  Riverside  theatres  in  Milwaukee,  saw  to  that. 

One  of  the  big  features — and  when  we  say  one  we  mean  one,  for  there  were 

several — was  a  tieup  with  the  Western  Union. 

A  week  before  the  picture  came  to   the     ber."    A  car  with  a  large  panel  bearing  that 
announcement  paraded  for  three  days. 

In  addition,  Osborne  had  a  newspaper  tieup 

on  "Find  the  Mysterious  'Madame  X'  on  the 
Street."  The  woman,  heavily  masked,  ap- 

peared in  a  department  store  window  at  cer- 
tain hours  as  well. 

came 
Palace,  a  Western  Union  ticker  was  rigged 
up  in  the  Gold  Room  of  the  theatre.  Here, 
from  all  appearances,  bonafide  wires  were  be- 

ing received  from  Jack  Oakie  concerning  the 

howling  success  of  "Hit  the  Deck"  in  its 
premier  showing  in  Hollywood.  Many  of 
these  wires  were  humorous  in  their  contents, 
but  all  were  received  in  the  regulation  tele- 

graph style. 
Trailer  Tells  of  Oakie  Wire 

In  addition  to  this  setup  in  the  lobby,  a 
trailer  was  throvra  on  the  screen  at  the  the- 

atre calling  the  patrons'  attention  to  the  fact 
that  a  wire  from  Jack  Oakie,  star  of  "Hit  the 
Deck"  which  was  coming  to  the  theatre  next 
week,  was  waiting  for  them  in  the  lobby. 

Wires  Sent  Society  Leaders 
Tieups  were  arranged  also  with  three  of  the 

leading  dailies  in  the  city.  Through  the  so- 
ciety editors  of  the  Milwaukee  Journal  and 

the  Wisconsin  News,  Danziger  obtained  the 
names  of  100  of  the  social  leaders  in  Mil- 

waukee. Again  through  a  special  arrangement 
with  the  Western  Union,  granting  him  re- 

duced rates,  he  sent  wires  to  these  100  social 
elites  calling  attention  to  the  Milwaukee 

premiere  of  "Hit  the  Deck"  at  the  Palace- 
Orpheum  theatre  and  advising  them  not  to 
miss  seeing  it. 
With  the  Milwaukee  Sentinel  a  tieup  was 

arranged  whereby  all  the  Smiths  of  the  cir- 
culation list  of  that  morning  paper  were  in- 

vited to  the  Palace-Orpheum  as  guests  of 
Smith  of  "Hit  the  Deck."  This  party  was 
featured  heavily  in  the  news  pages  of  the 
Sentinel  together  with  photos. 

Other  exploitation  consisted  of  distributing 
10,000  die-cut  hangers  of  Jack  Oakie,  who  by 
the  way  was  featured  heavily  in  all  news- 

paper advertising  done  in  connection  with  the 
picture ;  the  picture  also  was  featured  on 
25,000  paper  sacks  distributed  at  the  Piggly 
Wiggly  stores,  and  sixteen  music  stores 
featured  the  theme  song  in  their  windows. 

In  addition,  the  Blatz  people  handed  out 
10,000  samples  of  their  grape  gum  with 

wrappers  featuring  "Hit  the  Deck."  Also 
10,000  stickers  in  three  colors  were  fastened 
upon  empty  store  windows,  fences,  posts  and 
so  on  throughout  the  city.  Along  with  all 
this  200  streetcar  cards  were  used  and  25 
navy  boards. 

Harry  Wren,  formerly  assistant  manager  of 

Universal's  Alhambra  theatre  in  Milwaukee, 
is  the  new  manager  of  the  Palace. 

Dancing  School  Teaches 

Duncan  Sisters^  New  Hop 

Ever  hear  of  the  "Duncan  Sisters'  Hop?" Neither  did  we,  but  the  people  of  Portland, 
Ore.,  certainly  did  when  George  McMurphy, 

manager  of  the  Alder,  got  busy  for  the  show- 
ing of  "It's  a  Great  Life." 

The  Cuba  Wheatley  School  of  Dancing  and 
the  Portland  News  cooperated  in  giving  free 

instruction  in  the  Duncan  Sisters'  dance  step. 
A  registration  blank  appeared  in  the  news- 

paper, the  instruction  was  given  at  the  danc- 
ing school,  and  on  a  special  night  at  the  the- 

atre, Miss  Wheatley  and  ten  girls  in  rompers, 

presented  the  "hop." 

Why  Buy  in  Moundsville? 
By  LEONA  BARNUM 

Junior  Class,    Moundsville  High  School. 

Why  not  buy  in  Moundsville? 
Is  there  any  reason  why  we  should 
noti*  There  are  many  reasons  why 
we  should.  For  one  thing  our 
home  merchants  arc  our  friends 
and  have  a  personal  interest  in  us. 
If  we  go  to  some  other  city  to  do 
cur  shopping  the  merchants  do  not have  our  individual  interest  in 
mind.  Our  merchants  are  among 
our  r  lost  influential  citizens.  They 
pay  a  large  amoi^nt  of  our  taxes 
and  make  it  possible  for  us  to  have 
a  clean,  beautiful  and,  healthful 
city.  It  is  the  merchants  that  put 
over  our  civic  afl^airs,  and  if  our 
merchants  support  us,  then  we  cer- tainly should  support  them;  By 
buying"  in  Moundsville  we  will 
give  the  merchants  more  confidence 
in  us.  If  they  cannot  sell  the 
goods,  certainly  they  are  not  go- 

ing to  buy  them  and  just  let  them 
lie  around.  Buy  in  Moundsville 
and  our  merchants  will  get  in  a 

bigger  and  better  line  of  goods 
than  they  have  ever  had.  Our  city 
is  just  as  large  as  we  make  it.  If 
wt  go  to  some  other  city  to  do 
our  shopping,  that  city  will  get 
the  benefir  and  our  own  city  will 
suffer.  Why  give  some  other  city 
the  gain  when  our  own  city  needs 
iti"  Let  us  boost  our  own  city  and 
make  it  bigger  and  better.  It stands  to  reason  that  the  more 
money  there  is  in  a  city  the  more 
prosperous  it  will  be.  Let  uS  keep 
our  money  in  Moundsville,  our 
city  needs  it.  If  the  money  is 
kept  here  we  can  have  better schools  and  churches,  more  chance 
to  help  the  needy,  have  money  for 
special  public  enterprises,  and  in 
general  keep  up  the  community 
spirit.  Thus  we  see  that  by  buy- 

ing in  Moundsville  we  help  our- 
selves, our  friends  and  fellow  citi- 

zens, our  city  and  our  community 

spirit. 

Puzzle  Contest  on 

Auto  License  Gives Greta  Garbo  in  "Anna  Christie" 
Her  First  Talkie. 

Billie  Dove  and  Ednfund  Lowe 

Starring  together  in 

"The   Painted  Angel" 

From  Fannie  Hurst's  great  novel 
"Give  This  Little  Girl  a  Hand" 

Billie  Dove  will  thrill  you 

Here  Soon. 

^Em  a  Bit  to  Solve 

The  ideal  puzzle  contest  for  attracting  in- 
terest to  a  picture  is  the  one  that  looks  fairly 

difficult  while  it  actually  is  easy  of  solution. 

An  ideal  instance  of  the  right  kind  is  the  "17" 
puzzle,  which  vras  used  to  advantage  by 
Manager  Willard  Osborne  in  putting  over 

"Madame  X"  at  the  Regent  in  Springfield, Ohio. 

Here's  the  stunt: 
"The  license  number  of  'Madame  X's'  car 

is  what?  It  consists  of  four  figures.  They 
total  17.  The  difference  between  the  number 
made  by  the  first  two  figures  and  number 
made  by  the  last  two  figures  is  17.  Passes  to 
the  first  ten  who  figure  out  the  correct  num- 

This  page,  reproduced  from  the  second 
anniversary  number  of  the  house  organ 

of  the  Grand  ("Your  Theatre,"  they state)  at  Moundsville,  W.  Va.,  illustrates 
a  valuable  aid  in  community  tieups. 

Here's  a  story  written  by  a  high  school 
pupil  on  the  value  of  trading  at  home. 
Many — too  many — exhibitors  have  learned 
the  effect  of  film-shopping  away  from 
home  by  their  patrons.  The  Grand  man- 

agement, which,  by  the  way.  does  not 
identify  itself  by  name  anywhere  in  the 
24-page  booklet,  follows  up  the  essay  with 
an  application  of  its  theme  to  theatre 
patronage,  on  the  next  page  of  the  house 

organ. 

NEW 

PICTURES 

In  "New  Pictures"  the  EXHIBITORS 
HERALD-WORLD  presents  in  concise 
form  information  on  ciorrent  and  forthcom- 

ing attractions. 
The  facts  as  presented  will  serve  exhib- 

itors in  booking  and  in  the  preparation  of 
their  advertising  campaign. 

IT'S  A  GREAT  LIFE:  M  G  M  all-talking  comedy- 
drama,  with  Rosetta  Duncan,  Vivian  Duncan, 
Lawrence  Gray,  Jed  Prouty  and  Benny  Rubin. 
Directed  by  Sam  Wood. 
TYPE  AND  THEME:  Casey  and  Babe  are  clerks 

in  a  department  store.  Jimmy  is  given  a  chance  as 
a  piano  player  at  an  amateur  show.  He  goes  over 
only  by  the  help  of  Casey.  Parker,  an  executive 
in  the  firm,  proposes  to  Casey.  She  refuses  ex- 

plaining that  she  wants  to  go  vrith  her  sister  and 
Jimmy  in  an  act.  The  trio  click.  Casey  fights  with 
Jimmy  and  quits  the  act.  Jimmy  and  Babe,  now 
married,  are  a  failure  without  Casey.  Babe  gets 
seriously  ill.  Jimmy  goes  to  Casey.  Parker  again 
has  proposed.  Torn  between  the  love  of  Parker  and 
her  sister,  Casey  goes  back  to  Jimmy  and  Babe  once more, 

*  •  • 

MOUNTED  STRANGER.  THE:  Universal  all-talking 
Western,  with  Hoot  Gibson,  Louise  Lorraine, 
Buddy  Hunter,  Milton  Brown,  Fred  Burns,  James 
Corey,  Francis  Ford,  Walter  Patterson,  Francella 
Billington.    Directed  by  Arthur  Rosson. 
TYPE  AND  THEME:  Pete  Ainslee  attempts  to 

get  revenge  on  Steve  Gary,  gamgster,  who  killed  the 
elder  Ainslee.  When  Gary's  gang  pursues  Pete,  he 
seeks  refuge  in  Spider  Coy's  home.  Here  Pete  faUs 
in  love  with  Spider's  daughter,  Bonita.  One  of 
Spider's  men  who  is  jealous  of  Pete  for  his  in- 

terest in  Bonita,  tells  Gary  of  Pete's  whereaboutt, 
Gary  attempts  to  kill  Pete  but  Bonita  saves  him. 
In  saving  Pete,  Bonita  is  wounded.  Pete  goes  for 
a  doctor.  Gary  is  killed  by  one  of  his  own  men. 
Pete  rounds  up  the  gang.   Bonita  recovers. 

*  *  * 
UNDERTOW:  Universal  all-talking  drama,  with 
Mary  Nolan,  Johnny  Mack  Brown,  Robert  Ellis, 
Churchill  Ross  and  Audrey  Ferris.  Directed  by 
Harry  Pollard.    Released  Feb.  23,  1930. 
TYPE  AND  THEME:  Jen  deserts  Jim,  a  light- 

house inspector,  and  is  married  to  Paul,  a  light- 
house keeper.  Jen  and  Paul  live  happy  offshore^  in 

a  lighthouse  for  five  years.  Paul  goes  blind  just 
before  Jim  comes  to  inspect  the  lighthouse.  Jen, 
tired  of  the  lighthouse  work,  determines  to  go 
back  to  shore  with  Jim.  Paul  recovers  his  sight 
and  attacks  Jim.  Jen,  realizing  she  was  wrong, 
returns  to  the  lighthouse  with  Paul. *  *  * 

Three  Schools  Join  in 

Theatre's  Tieup  on 

Mysterious  Island 

A  picture  with  such  a  title  as  "The  Mysteri- ous Island"  lends  itself  naturally  to_  educa- 
tional tieups,  a  fact  which  was  placed  in  serv- 

ice advantageously  by  Miss  Claire  Hollander, 

manager  of  the  Strand  at  Elmira,  N.  Y.,  when' the  picture  showed  there. 
There  were  four  angles  to  the  campaign, 

with  a  special  matinee  to  students  of  the 
South  Side  high  school,  Elmira  Free 
Academy  and  Elmira  College  for  Girls. 
Teachers  accompanying  their  classes  were  ad- 

mitted free,  and  the  principals  agreed  to  make 
announcements.  The  Elmira  Star-Gazette 
told  of  the  educational  factor  in  editorial 
comment,  and  there  was  also  a  newspaper 
questionnaire  contest.  Special  cards  and 
bookmarks  were  used  in  the  library. 

Lyric  Ballroom  All  Set 

For  Many  Novel  Events 

E.  W.  Mushrush  has  been  appointed  man- 
ager of  the  Lyric  ballroom  at  Indianapolis 

by  the  management  of  the  Lyric  theatre.  He 
is  planning  many  special  contests,  special  fea- 

tures and  novel  events  for  the  coming  season. 
The  ballroom  is  operated  in  conjunction  with 
the  theatre,  patrons  of  the  latter  having 
access  to  it.  "Thus  it  has  been  a  big  drawing 
card  for  the  theatre. 
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THE  SHORT  FEATURE 

Sound  Brings  Many  Additions 

To  Educational  Comedy  Casts 

Sound  has  brought  a  revolutionary  change  since  a  year  ago  in  the  casting  of 

short  comedies,  says  Jack  White,  director-in-chief  of  the  studios  of  Educational, 

which  daily  is  adding  new  people  from  the  stage  and  long  feature  productions. 

A  large  variety  in  types  of  comedies  is  a 
result  of  sound,  and  so  more  types  of  come- 

dians an-d  supporting  players  are  needed. 
In  the  old  silent  days,  comedies  were  more 
or  less  made  after  one  pattern,  and  a  com- 

edy player  could  fit  into  one  story  as  well 
as  another.  The  player  lineup  was  made  at 
the  beginning  of  the  season,  and  only  an 
occasional  change  was  made  in  the  course 
of  the  production  season.  Now,  each  com- 

edy is  virtually  cast  individually,  and  pro- 
ducers are  on  the  constant  lookout  for 

suitable  player  material. 

Draws  Outside  Material 

For  three  of  his  new  comedies  Jack  White 
has  drawn  considerable  material  from  out- 

side the  short  comedy  ranks.  He  signed 
Taylor  Holmes  for  a  new  Jack  White  Talking 

comedy,  called  "Dad  Knows  Best."  This  is 
a  drawing  room  comedy,  requiring  for  its 
stellar  role,  a  glib-tongued,  suave  sophisti- 

cate, and  Taylor  Holmes,  who  has  for  years 
played  this  type  of  role  on  the  stage,  was 
the  logical  choice.  Helen  Bolton,  Los  An- 

geles stage  performer  of  long  experience,  was 
cast  in  the  principal  supporting  role,  and 
White  also  signed  her  for  a  ntw  Tuxedo 
comedy  in  which  Robert  Agnew  is  co- 
featured  with  Monty  Collins. 

T.  Roy  Barnes,  of  the  stage  and  screen, 
is  also  flying  the  Educational  banner,  in  a 
new  Mermaid  Talking  Comedy,  in  which  he 
is  supported  by  Addie  McPhail  and  Monty 
Collins. 

Sennett  Does  the  Same 

Mack  Sennett  similarly  has  gone  outside 
the  short  feature  realms  for  talent.  Daphne 
Pollard,  internationally  known  stage  come- 

dienne, and  Johnny  Burke,  a  "Follies"  and vaudeville  star,  figure  prominently  in  the 

comedy  dean's  series  of  talking  comedies. 
Miss  Pollard's  most  recent  comedy  success 

It  Always  Works 

Until— But  Read  On 
( special  to  the  Herald-World) 

OTTAWA,  Feb.  11.— Joe  De- 
merah,   doorman   at  B.  F.  Keith's 

is  "Sugar  Plum  Papa,"  now  playing  at  the 
Gaiety  theatre.  New  York.  Burke  made 
several  of  Sennett's  earlier  talking  comedies, 
and  has  now  been  signed  for  "He  Trumped 

Her  Ace." 

Nick  Stuart,  Nina  Quartero  and  Edward 
Earle,  all  known  for  their  work  in  long 
feature  productions,  have  most  recently 
been  added  to  the  Mack  Sennett  roster.  The 
three  will  appear  in  a  comedy  of  the  air, 
which  Mack  Sennett  personally  is  directing. 
In  the  featured  roles  of  the  comedy  are 
Marjorie  Beebe  and  Daphne  Pollard,  with 
Vernon  Dent. 

Sixteen  Different 

Vitaphone  Varieties 

Played  on  Broadway 

Sixteen  different  Vitaphone  Varieties  were 

being  shown  on  Broadway  last  week  at  the- 
atres controlled  by  Warner  Brothers.  In  one 

instance,  two  numbers  were  playing  concur- 
rently at  two  houses. 

The  Warner  Brothers  theatre  had  Edgar 

Bergen's  "The  Operation";  Ruth  Breton, 

violinist;  Joe  Frisco  in  "The  Benefit"; Horace  Heidt  and  His  Californians ;  and  a 

dramatic  playlet,  "Vengeance." At  the  Winter  Garden  were  Herschel  Hen- 
lere's  "The  Madcap  Musician";  Douglas 

Stanbury  in  "Pack  Up  Your  Troubles";  Ann 
Codec  and  Frank  Orth  in  "Imagine  My  Em- 

barrassment";  and  Giovanni  Martinelli  in 
selections  from  "II  Trovatore." At  the  Central  theatre :  Charles  Hackett, 
assisted  by  Chase  Baromeo,  in  the  first  act  of 
"Faust";  John  Charles  Thomas  and  Vivienne 
Segal  in  "Will  You  Remember  Me,"  and  the 
Vitaphone  Symphony  Orchestra  playing  the 
"Poet  and  Peasant"  overture. 

At  the  Beacon :  "Vanity" ;  James  Barton  in 
"Under  the  Dog";  Frances  Alda,  and  the 

Technicolor  musical  production,  "And  How." 
At  the  Strand:  "Vanity,"  and  James  Barton 

in  "Under  the  Dog." 

NEWSPICTURES 

KINOGRAMS  NO.  5577.— Glider  makes  descent 
from  Airplane  in  air — United  States  delegates  honor 
Britain's  war  dead — Make  Alpine  peaks  a  winter 
playground — Race  ninety  miles  over  snowy  trails 
in  dog  race  meet  at  Lake  Tahoe,  Cal. 

UNIVERSAL  NEWSPAPER  NEWSREEL  NO.  11. 
— Riders  plunge  over  icy  cliffs  in  daring  army 
maneuvers — Taft  quits  and  Hughes  is  named  to  be 
head  of  Court — Typhoon  wipes  out  score  of  vil- 

lages on  Tropical  Island. 
HEARST  METROTOME  NEWS  NO.  237.— Ileana, 

of  Roumania,  to  become  bride  of  Count  Alexander 
of  Hochberg — United  States  guard  rushed  to  aid 
of  ice-locked  ships — Glider  launched  in  mid-air 
from  the  Los  Angeles  airship — ^Argentine  fans fiock  at  race  track 

PARAMOUNT  NEWS  NO,.  S4.— Gus  Sonnenberg 
defeats  Joe  Stecher  at  Boston — Heaviest  snow  in 
some  time  covers  National  capital — Veterans  of 
Foreign  Legion  march  in  loyal  demonstration  at 
Dar-Riffien,  Morocco — Naval  Parley  underway. 

M  G  M  INTERNATIONAL  NEWSREEL  NO.  52.— 
Navy's  mightiest  guns  roar  in  awe-inspiring  long 
range  firing  test — Phil  Scott  trains  hard  to  meet 
Jack  Sharkey — Star  skaters  compete  for  world 
supremacy  at  New  York- — President  Ortiz  Rubio 
shot  by  Mexican  youth  after  his  inauguration. 

Buying  Story  First 

Proves  Good  Policy, 

Al  Christie  Shows 

Buying  the  story  first  and  then  fitting  good 
actors  to  it,  rather  than  having  a  studio  staff 
of  writers  and  gag  men  write  stories  to  order 
for  a  group  of  comedians  is  a  policy  which 
the  Christie  organization  has  found  successful 
in  the  past  season  of  production  of  two-reel 
talking  comedies,  and  therefore  will  continue 
in  the  new  year. 

This  policy  was  adopted  in  obtaining  short 

stories  like  Kenyon  Nicholson's  Meet  the 
Missus,  Florence  Ryerson's  and  Colin 
Clements'  Dangerous  Females,  and  Willis 
Steell's  Faro  Nell,  or  In  Old  Californy.  Then, 
to  enact  them,  the  Christies  signed  such  stars 
as  James  Gleason,  Marie  Dressier  and  Louise 
Fazenda. 

"One  special  advantage  of  this  system,"  says 
Al  Christie,  "is  that  it  gives  us  a  great  variety 
of  stars  and  the  best  of  material." 

Variety  of  Comedies 

On  Pathe 's  Schedule 

Of  February  Releases 

A  wide  variety  of  two-reel  comedies  are 
listed  on  Pathe's  February  releases.  Four 
comedies  releasing  February  are :  The  Tight 
Squeeze,  with  George  LeMaire,  Jimmy  Conlin 
and  Evali'n  Knapp,  was  released  February 
2;  High  Toned,  with  Buck  and  Bubbles, 
February  9;  Doing  Phil  a  Favor,  with  Mac- 

kenzie Ward,  February  16  and  Crosby's 
Corner,  with  Reg  Merville  and  Felix  Rush, 
February  23. 

Columbia  Branch  Gets  New  Quarters 
BUFFALO — The  Columbia  exchange,  of  which 

Joe  Miller  is  manager,  has  just  moved  into  the  first 
floor  and  basement  of  the  Film  Building  at  505  Pearl 
street. 

theatre,  Ottawa,  has  always  prided 
himself  on  his  efficient  cigarette 

lighter.  "It  always  works,"  declared 
Demerah  in  giving  a  light  to  patrons, 
until — .  His  Excellency,  the  Gov- 

ernor-General of  Canada,  and  Vis- 
countess Willingdon,  attended  a  per- 

formance of  "The  Battle  of  Paris." 
The  vice-regal  party  were  leaving 
the  theatre  when  His  Excellency 

said:  "I  say,  have  you  a  light?" 
Demerah  produced  his  lighter  with 
military  precision — and  thumbed  and 
thumbed  and  thumbed.  The  lighter 
is  no  longer  in  evidence. 

Virginia  May  Models  Are 

Used  in  James  FitzPatrack 

American  Holiday  Releases 

(Special  to  the  Herald-World) 

James  A.  FitzPatrick,  producer  of  Fitz- 
Patrick  shorts,  will  use  clay  models,  done  by 
Virginia  May,  in  his  series  of  releases  for 
Abraham  Lincoln  and  Gearge  Washington 
birthdays.  Instead  of  living  and  breathing 
actors  impersonating  the  great  figures  in  his- 

tory, the  action  of  each  subject  is  modeled  in 
animated  clay,  out  of  which  the  life-like 
characters  are  moulded  as  the  film  runs  on. 
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COLUMBIA 
Victor  Gems 

(One  Reel) 
AT  A  TALKIE  STUDIO,  Buddy  Doyle,   directed  by  Basil 

Smith.     Released  Aug.   14.  1929. 
PARLOR  PEST,  Boyce  Combe,  directed  by  Basil  Smith.  Re- leased Aug.  28,  1929. 
HARMONY  CLUB,  GeotTrey  O'Hara,  directed  by  Basil  Smith. Released  Sept.   11,  1929. 
LISTEN,  LADY,  Grace  LaRue.  Hale  Hamilton,  directed  by 

Basil  Smith.     Released  Sept.  25.  1929. 
ON  THE  BOULEVARD.  Sweet  and  McNaughton.  directed  by 

Basil  Smith.    Released  Oct.  9.  1929. 
BOY  WANTED.  Joe  PhUlips.  directed  by  Basil  Smith.  Re- le9.S€(l  Oct    23  1929. 
DAY    OF   A    MAN    OF    AFFAIRS,    A.    Maurice  Holland, 

directed  by  Basil  Smith.    Released  Nov.  6.  1929. 

Silly  Symphonies 
(One  Reel) 

SKELETON   DANCE.     Released  Aug.   29,  1929. 
EL   TERRIBLE   TORREADOR.     Released   Sept.   26.  1929. SPRINGTIME. 
HELL'S  BELLS. 

Krazy  Kat  Kartoons 
(One  Reel) 

RATSKIN.    Released  Aug.  15,  1929. 
CANNED   MUSIC.     Released  Sept.   12.  1929. PORT  WHINES. 
SOLE  MATES. *    •  • 

EDUCATIONAL 

Mack  Sennett  Talking  Comedies 
BRIDE'S  RELATIONS.  THE  (13B3).  Johmiy  Burke. Thelma  Hill.  Andy  Clyde.  Johnny  Burke  and  Thelma  HiU 
spend  honeymoon  with  hick  relations.  1723  ft.  Released Jan.   13.  1929. 

OLD  BARN,  THE  (1361).  Johnny  Burke,  Thelma  Hm  and 
Andy  Clyde.  Shadows  and  weird  sounds  give  protagonists 
high  blood  pressure.    1,861  ft.    Released  Feb.  3.  1929. 

WHIRLS  AND  GIRLS  (1364).  Harry  Gribbon  and  Andy 
Clyde.  Harry  and  Andy  get  mixed  up  in  a  hornet's  nest of  flappers.    1790  ft.    Released  Feb.  24.  1929. 

BROADWAY  BLUES  (1362).  Johnny  Burke  and  Thelma 
HlU — a  couple  of  ham  actors  who  bring  home  the  bacon. 1874  ft.    Released  March  10,  1929. 

BEES'  BUZZ,  THE  (1365).  Harry  Gribbon  and  Andy 
Clyde.  Harry  and  Andy  get  miied  up  in  a  hornet's  nest 
while  attempting  to  thwart  the  marriage  of  Andy's  daughter. 1908  ft.    Released  April  7.  1929. 

BIG  PALOOKA.  THE  (1366).  Gribbon,  Clyde  and  Tkelma 
Hill  in  a  modem  shotgun  wedding.  1970  ft.  Released May  12.  1929. 

JAZZ  MAMAS  (788).  Virginia  Lee  Corbin  and  Vernon 
Dent.  First  all-color,  all-talking  comedy.  In  absence  of 
crime,  international  detectives  frame  robbery.  2  reels. 
(Disc  only).    Released  June  30.  1929. 

GIRL  CRAZY  (1367).  Andy  Clyde,  Vernon  Dent  and  Alma 
Bennett.  The  follies  of  youth  committed  by  a  sexagenarian, 
and  what  a  run  for  his  money  Alma  gave  him.  1862  ft. Released  June  9.  1929. 

BARBER'S  DAUGHTER.  THE  (1368).  Thelma  HiU  In  the title  role,  and  Andy  Clyde  as  her  father.  Keeping  track 
of  her  romances  keeps  Andy  busier  than  his  tonsorial 
parlor.    1844  ft.    Released  July  21,  1929. 

CONSTABLE.  THE  (1369).  An  arresting  comedy  with 
Harry  Gribbon.  tke  constable,  wrongly  accusinn  Andy  Clyde 
and  Thelma  HiU's  fiance  of  a  robbery.  2006  ft.  Released Aug.  11.  1929. 

LUNKHEAD,  THE  (1370).  Harry  Gribbon.  Andy  Clyde 
and  Thelma  Hill  cooking  a  stew  in  a  restaurant.  Harry 
wants  to  marry  Thelma.  but  she  has  other  plans.  She 
"frames"  Harry  in  a  manner  that  cures  him  of  her  for Ufe.    1840  ft.    Released  Sept.  1,  1929. 

GOLFERS.  THE  (1371).  Harry  Gribbon,  Andy  CLvde  and 
Thelma  Hill.  Comedy  as  a  matter  of  course.  They  all 
"play  at"  pasture  pool,  but  Charlie  Guest,  wellknown California  pro,  shows  them  how  it  should  be  done.  1874 ft.     Released  Sept.  22,  1929. 

HOLLYWOOD  STAR,  A  (1372).  Harry  Gribbon.  Andy 
Clyde  and  Marjorie  Beebe.  Satire  on  the  old  cowboy 
meller  and  the  talking  picture  in  which  everything  that 
could  go  wrong,  does  go  wrong.  1790  ft.  Released  Oct. 13  1929. 

CLANCY  AT  THE  BAT  (1373).  Harry  Gribbon  and  Andy Clyde.  Rolling  the  baU  of  fun  on  the  diamond.  As  a 
batter.  Harry  proves  to  be  slightly  batty.  1954  ft.  For release  Nov.  3,  1929. 

NEW  HALF-BACK,  THE  (1374).  Harry  Gribbon  and  Andy Clyde.  Football  taken  not  too  seriously.  2  reels.  For release  Nov.  24,  1929. 
UPPERCUT  O'BRIEN  (1375).  Harry  Gribbon.  Andy  Clyde, Marjorie  Beebe.  The  two  boys  are  opposite  fight  pro- moters.   1601  feet.    Release  December  15.  1929. 
SCOTCH  (1376).  Billy  Bevan  and  Andy  Clyde  co-featured. 
Both  partake  freely  of  the  fluid  that  ages  in  the  bathtub, 
and  when  they  begin  to  "see  things"  they  hastily  leave 
the  home  of  the  honeymooners.  much  to  the  latter's  delight. 195fi  ft.    For  release  Jan.  19,  1930. 

SUGAR  PLUM  PAPA  (1377).  Andy  Clyde.  Harry  Gribbon 
and  Daphne  Pollard.  Daphne  married  the  wealthy  Andy 
so  that  she  could  marry  off  her  sailor  son  to  a  princess. 
But  the  maid  had  "It."  1,932  feet.  Released  Feb.  16, 1930. 

Coronet  Talking  Comedies 
Starring  Edward  Everett  Horton 

ELIGIBLE  MR.  BANGS,  THE  (446).  The  amusing  pursuit 
and  capture  of  Edward  Everett  Horton  by  Florence  El- 
dridge.    1895  ft.    Released  Jan.  13.  1929. 

ASK  DAD  (447).  Edward  Everett  Horton  and  Ruth 
Renick.  Two  men  in  love  with  a  maid.  Who  wont  Ask 
Dad.    1872  ft.    Released  Feb.  17.  1929. 

GOOD  MEDICINE  (451).  Edward  Everett  Horton  as  a 
patient-less  doctor  who  gets  a  position  in  a  hospital through  Olive  Tell.  Enid  Bennett  plays  the  part  of  the 
wife.    1868  ft.    Released  December  8,  1929. 

RIGHT  BED,  THE  (448).  Edward  Everett  Horton  found 
a  blonde.  But  his  wife  (Betty  Boyd)  was  a  briinette. 
1523  ft.    Released  April  14,  1929. 

TRUSTING  WIVES  (449).  Mixing  love  sonnets  with  marsh- 
mallow  cake.  Edward  Everett  Horton  and  Natalie  Moor- 
head  in  a  battle  of  wits.    1699  ft.    Released  June  23,  1929. 

PRINCE  GABBY  (450).  A  sUk-hat  burglar  who  came  to 
steal,  but  stayed  to  conquer.  1615  ft.  Released  Sept.  15, 1929. 

Jack  White  Talking  Comedies 
OH  DARLING  (2617).  Addie  McPhall,  Norman  Peck,  He 
was  too  bashful  to  make  love  to  his  wife,  but  he  found 
It  easy  to  say  "darling"  to  another.  1565  ft.  Re- leased Feb.  15.  1930. 

HOT  AND  HOW  (2616).  Co-featuring  Phyllis  Crane  and 
Harold  Goodwin.  The  younger  generation  makes  whoopee, 
but  changes  the  speed  to  slow  motion  when  the  older 
generation  makes  its  appearance.  1528  ft.  For  release Jan.  12.  1930. 

ZIP!  BOOM!  BANG!  (1663).  Raymond  McKee  takes  his 
famUy  to  the  circus  and  has  a  wild  time.    Conlln  and 

Short 

Features 

With  Sound 

Glass  in  the  supporting  cast.  1805  ft.  Released  March 17  1929. 
MADHOUSE,  THE  (1668).  Eddie  Lambert  and  Monty 

Collins.  Everything,  including  the  kitchen  sink,  militates 
against  a  peaceful  Sunday  morning.  1643  feet.  Released December  1.  1929. 

COLD  SHIVERS  (1664).  Ghosts  that  are  all  in  the  spirit 
of  fimi.  Al  Thompson  "plays  dead"  and  plants  ghosts  in the  house  to  test  heroism  of  relations.  Raymond  McKee 
and  Lucille  Hutton  win.    1741  ft.    Released  May  19.  1929. 

LOVERS'  DELIGHT  (1665).  Johnny  Arthur  and  Pauline 
Garon  are  a  pair  of  the  one-year-old  lovebirds  whose 
neighbors  are   "cats."     1523  ft.     Released  June  30,  1929. LOOK  OUT  BELOW  (1666).  Raymond  McKee  is  used  by 
Thelma  Todd  to  make  her  husband  jealous  and  is  develops 
into  a  whoopee  party  on  skyscraper  girders.  1614  ft. Released  Aug.  18.  1929. 

HUNTING  THE  HUNTER  (1667).  Raymond  McKee  and 
Harold  Goodwin.  Tiaeir  wives  didn't  mind  their  hunting wild  animals,  but  they  drew  the  line  at  wild  women. 
1506  ft.     Released  October  20,  1929. 

Lloyd  Hamilton  Talking  Comedies 
CAMERA  SHY  (1349).  Lloyd  Hamilton.  Ruth  Hlatt.  Lloyd 

has  written  a  story  for  the  screen  which  he  thinks  Is  bet- 
ter than  Stella  Dallas.  And  he  thinks  be  can  play  the 

lead  better  than  Barrymore.  1,654  ft.  Released  Feb.  9, 
1930. 

HIS  BIG  MINUTE  (1005).  Lloyd  HamUton.  a  lad  from 
the  countrj'.  comes  to  Bloody  Gulch  and  gets  in  wrong with  a  couple  of  bad  men.    1805  ft.    Released  May  5,  1929. 

DON'T  BE  NERVOUS  (1006).  Lloyd  HamUton.  who  is  afraid of  his  own  shadow.  Is  mistaken  for  a  gangster.  Even  the 
gangster's  moU  makes  the  mistake  and  makes  violent  love to  him.    1718  ft.    Released  July  7.  1929. 

GRASS  SKIRTS  (1010).  Ruth  Hiatt  marries  Lloyd,  an  In- vaUd.  in  the  thought  that  his  death  wUl  make  her  eligible 
for  the  Jolly  Widow's  club.  Lloyd,  however,  gets  weU. 1667  feet.    Released  December  22. 

HIS  BABY  DAZE  (1007).  HamUton  is  nursemaid  to  little 
BiUy,  who  turns  out  to  bo  circus  midget,  bent  on  a 
nefarious  mission.     1751  ft.    Released  Aug.  18,  1929. 

PEACEFUL  ALLEY  (1008).  Lloyd  Hamilton  tries  to  reform 
little  Douglas  Scott  who  has  "taking  ways."  1835  ft. Released  Sept.  29.  1929. 

TOOT  SWEET  (1009).  Lloyd  likes  Lena  and  she  plays  him 
for  aU  he's  got  and  then  leaves  him  flat  for  her  apache. 1802  ft.    Released  Nov.  10.  1929. 

Lupino  Lane  Comedies 
SHIP  MATES  (2613).    Lupino  Lane  Is  a  goofy  gob,  and  his 

feUow-sailors  make  the  most  of  his  sappiness.     1570  ft. Released  April  21,  1929. 
BUYING  A  GUN    (2612).     Fun  In  a  gun  shop  with  the 
brothers  Lupino    (Wallace  and  Lupino  Lane).     1531  ft. 
Released  July  14  1929 

FIRE  PROOF  (2614).    Lupino  Lane  starts  an  opposition  fire 
house  and  his  little  four-year-old  playmate  tries  to  boost 
his  business  by  starting  fires.     1598  ft.     Released  Sept. 
8  1929 

PURELY  CIRCUMSTANTIAL  (2615).  Lane  Is  a  newlywed 
against  whose  happiness  circumstances  seem  to  conspire. 
2  reels.    Released  Nov.  17.  1929. 

Mermaid  Talking  Comedies 
BIG  JEWEL  CASE,  THE  (1440).  Eddie  Lambert.  Fred 
Kelsey.  Anita  Garvin.  Eddie  Is  a  detective  by  profession, 
but  a  coward  by  nature.  1.480  ft.  Released  Feb.  23. 
1930. 

CRAZY  NUT,  THE  (1436).  Franklin  Pangborn  imagined  he 
had  every  imaginable  illness.  When  the  doctor  told  him 
he  woiUd  die,  he  promptly  proceeded  to  get  weU.  John  T. 
Murray  and  Vivien  Oakland  in  the  cast.  1480  ft.  Re- leased June  2.  1929. 

ROMANCE  DE  LUXE  (1439).  Monty  Collins  and  Nancy 
Dover.  Love  and  danger  generously  mixed.  ThriUs  of  the 
high  and  dizzy  type.  1335  feet.  Released  December  29, 1929. 

TICKLISH  BUSINESS  (1437).  Monty  Collins  and  Vernon 
Dent  are  a  couple  of  Tin  Pan  AUey  guys,  and  women  and 
songs  are  their  major  troubles.  1843  ft.  Released  Aug. 25  1929 

TALKIES.'  THE  (1438).  A  funny  Idea  of  how  a  talking picture  is  made.  Monty  Collins  and  Vernon  Dent  are  the 
gooly  "sound  experts."    1522  ft.    Released  Oct.  27.  1929. 

Tuxedo  Talking  Comedies 
SOCIAL  SINNERS  (1880).  A  bug  exterminator  mingles  In 
high  society.  Raymond  McKee.  Cissy  Fitzgerald,  Marion 
Byron.     1710  ft.    Released  Sept.  1,  1929 

DON'T  GET  EXCITED  (1881).  Lloyd  Ingraham  sails  for 
Hawaii  to  get  away  from  an  annoying  guitar-strumming 
neighbor,  only  to  find  him  occupying  the  adjoining  cabin 
on  the  boat.  Harold  Goodwin.  Addie  McPhail  and  Estelle 
Bradley.    1444  ft.    Released  Nov.  10.  1929. 

DRUMMING  IT  IN  (1882).  Raymond  McKee  and  PhUlIp 
Smalley  work  for  Mr.  Pirtle,  the  drum  manufacturer. 
The  boys  visit  their  employer's  country  estate,  and  almost wreck  the  place.    1600  ft.    For  release  January  26,  1930. 

FITZ  PATRICK 
PEOPLE  BORN  IN  SEPTEMBER:  Horoscope,  obtainable  on 

disc  and  film.    For  release  August  26.    One  reel. 
BARCELONA  TO  VALENCIA:  Traveltalk,  on  disc  only. 
For  release  August  26.    One  reel. 

LABOR  DAY:  HoUday  short.  Obtainable  on  film  only. 
For  release  August  26. 

PEOPLE  BORN  IN  OCTOBER:  On  film  and  disc.  For  re- 
lease September  14.    One  reel. 

VALENCIA  TO  GRANADA:  TraveltaUt.  On  film  and  disc. 
For  release  September  21.    One  reel. 

COLUMBUS  DAY:  HoUday  short.  On  disc  only.  One  reel. 
For  release  September  21. 

PEOPLE  BORN  IN  NOVEMBER:  Horoscope.  On  film  and disc.    For  release  October  3.    One  reel. 
GRANADA  TO  TOLEDO:  Traveltalk.  On  film  and  disc. 
For  release  October  15.    One  reel. 

ARMISTICE  DAY:  HoUday  short.  On  disc  only.  For  re- lease October  15.    One  reel. 
THANKSGIVING  DAY:  HoUday  short.  On  disc  only.  For 

release  October  15.    One  reel. 
PEOPLE  BORN  IN  DECEMBER:  Horoscope.  On  film  and 
disc.    For  release  October  2.    One  reel. 

CHRISTMAS  AND  NEW  YEAR:   HoUday  short.    Disc  only. For  release  November  9.    One  reel. 
IN  OLD  MADRID:   Traveltalk.    Film  and  disc.    For  releas* 
November  15.    One  reel. 

PEOPLE  BORN  IN  JANUARY:   Horoscope.    FUm  and  dlao. 
For  release  Dec.  1.    One  reel. 

METRO-GOLDWYN-MAYER 
MGM  Colortone  Revue 

CLIMBING  GOLDEN  STAIRS  (R-L)  Released  Aug.  3, 
1929. 

MEXICANA   (R-2).    Released  Aug.  31.  1929. 
DOLL  SHOP,   THE    (R-3).     Released  Aug.   31,  1929. 
DOLL  SHOP.  THE   (R-3).    Released  Sept.  28,  1929. 
GENERAL,  THE  (R-4).    Released  Oct.  26,  1929. 
SHOOTING  GALLERY,  THE  (R-5).    Released  Nov.  23.  1929. 
GEMS  OF   M  G  M   (R-5).    Dec.  21.  1929. 

Charley  Chase  Hal  Roach  Comedies 
STEPPING  OUT   (1847):    Going  out  without  wife  to  have 

a  good  time.    Release  November  2. 
LEAPING   LOVE    (1847):    CharUe  falls  in  love  with  both 
mother  and  daughter  but  marries  cigarette  girL  Release June  22. 

THE  BIG  SQUAWK  (1710):   In  which  bashful  Charley  wins his  girl.    Release  May  25. 
SNAPPY  SNEEZER   (1729):    Charlie  has  hay  fever  in  this one.     Release  July  20,  1929. 
CRAZY    FIGHT   (1702):    CharUe  in  a  role  as   a  dancer. 

Release  September  7,  1929. 
REAL  McCOY,  THE:    Charley  Chase,  Thelma  Todd,  Edgar 

Kennedy.     Charley  being  chased  by  a  cop  for  speeding. 
Directed  by  Warren  Doane. 

Laurel  and  Hardy  Hal  Roach  Comedies 
UNACCUSTOMED  AS  WE  ARE  (1940):  Getting  in  dutdi 

with  the  wife  and  neighbors.    Release  May  4. 
BERTH  MARKS  (1807):  The  life  of  two  feUows  aleeplnt 

in  an  upper  berth  in  a  speeding  train.    Release  June  1. 
THEY  GO  BOOM  (1864):  Hardy  playing  doctor  in  helping 
Laurel  with  his  terrific  cold.  In  which  the  bed  goes 
boom.     Release  September  21. 

ANGORA  LOVE  (1884):  Trying  to  hide  a  goat  from  the 
hardboUed  landlord.    Release  December  14,  1929. 

MEN  0'  WAR  (1822):  Two  saUors  go  rowing  Into  other 
people's  boats.    Release  June  29.  1929. NIGHT  OWLS:  Stan  Laurel  and  OUver  Hardy.  The  two 
boys  volunteer  to  rob  a  house  so  a  poUce  ofBcer  can  gain 
fame  by  the  arrest.    Directed  by  James  Parrott 

PERFECT  DAY  (1845):  Laurel  and  Hardy  going  picnick- 
ing in  an  old  flivver  that  causes  a  delay  that  never  ends. 

Release  August  10,  1929. BACON  GRABBERS  (1862):  Two  detectives  sent  to  bring 
back  an  unpaid  radio  that  is  owned  by  a  hardboUed  In- dividual.   Release  October  19. 

Harry  Langdon  Hal  Roach  Comedies SKY  BOY   (1881):    Harry  landing  on  an  iceberg  with  Us rival  bov  friend.     Release  October  5. 
HOTTER  THAN  HOT  (1765):  Harry  and  a  beautiful  blonde 
locked  in  a  building  that's  on  fire. FIGHTING  PARSON,  THE:    Harry  Langdon.  Nancy  Dover, 
Thelma  Todd,  Eddie  Dunn.    Harry  as  a  traveling  mlnstreL 
Directed  by  Fred  Gudol. 

SKIRT  SHY  (C-223).    Released  Nov.  30,  1929. 

Our  Gang  Hal  Roach  Comedies 
SATURDAY'S  LESSON   (1577):    The  Gang  refuses  to  vrort until  a  devU  scares  them  into  working.  Release  July  9. 
LAZY    DAYS   (1870) :    The  Gang  helps  Farina   earn  fifty bucks.    Release  August  15. 
RAILROADIN'    (1736):    The  Gang  goes  riding  in  s  train with  a  crazy  driver.    Release  June  15. 
SMALL   TALK    (2330):     The   Gang   in   an  orphan  home. 

Wheezer  is  adopted  and  the   Gang  go  to  visit  him  at 
his  elaborate  home.    Release  May  18. 

BOXING  GLOVES  (1603):   The  Gang  runs  a  prize  fight  In 
which  Joe  Cobb  and  Chubby  are  the  puglUsts.  Release 
September  9. 

BOUNCING  BABIES  (1908):  Wheezer  getting  rid  of  his 
baby  brother,  who  gets  aU  the  attention  in  his  home. 
Release  October  12. 

Metro  Movietone  Acts 
DOLL  SHOP,  THE:  Gus  Edwards.  Vincent  Bryan.  Louis 

Alter.  Jo  Trent,  Dave  SneU,  Lionel  Belmore.  Buster  Dees, 
Ci  Kahn  and  MGM  Ensemble.    Directed  by  Sammy  Lee. 

GEORGE  LYONS  (79):  Numbers:  a.  "Beloved";  b.  "Ah, 
Sweet  Mystery  of  Life";  a  "Don't  Be  Like  That";  d. 
"St.  Louis  Blues";  e.  "Rainbow  'Round  My  Shoulder." 646  feet.    For  release  August  3.  1929. 

CECIL  LEAN  AND  CLEO  MAYFIELD  (80):  Number:  "His 
Lucky  Day."    1.735  feet.    For  release  August  10,  1929. 

GEORGIE  PRICE  (81):  Numbers:  a.  "The  One  That  I 
Love  Loves  Me";  b.  "I'm  Marching  Home  to  You."  714 feet.    For  release  August  17,  1929. 

PHIL  SPITALNY  and  His  Pennsylvania  Orchestra  (82). 
Numbers:  a.  "Medley  of  Musical  Comedy  Hits";  b.  "Fare- well Blues.'-    71  feet.    For  release  August  24,  1929. 

VAN  AND  SCHENCK  (83).  Numbers:  a.  "That's  How  Ton 
Can  TeU  They're  Irish";  b.  "Rainbow  'Round  My  Shoul- der"; c.  "Ramona";  d.  "The  Dixie  Troubadours."  838 feet.    For  release  August  31.  1929. 

GEORGE  DEWEY  WASHINGTON  (84):  Numbers:  a.  "Just 
Be  a  Builder  of  Dreams";  b.  "Down  Among  the  Sugar Cane."    632  feet.    For  release  September  7,  1929. 

TITTA  RUFFO  (85)  in  "Credo"  from  "OtheUo."  525  feet. For  release  September  14.  1929. 
METRO  MOVIETONE  REVUE— "Bits  of  Broadway"  (86). For  release  September  21.  1929. 
MADAME  MARIA  KURENKO  (87).  Numbers:  a.  "The 
Jewel  Song."  from  Faust,  b.  "H  Baclo";  c.  "The  Last Rose  of  Summer."  840  feet.  For  release  September  28, 
1929 

KELLER  SISTERS  AND  LYNCH  (88).  Numbers:  a.  "How 
D'Ta  Do";  b.  "Ka  Krazy  for  You";  c.  "If  I  Had  You." 727  feet.  For  release  October  5,  1929. 

YVETTE  RUGEL  (89).    Numbers:    a.   "Paradise  Lost" :  b. "Marie";  c.  "The  Parting."    713  feet.    For  release  October 12  1929 
SONG  WRITERS  REVUE,  THE:  Gus  Edwards.  Dave  Dreyer. 
Fred  A.  Ahlert.  Roy  Turk.  Roy  Heindorf,  Nacio  Herb 
Brown,  Arthur  Freed.  Roy  Egan,  Fred  Fisher  and  Jack 
Benny.     Directed  by  Sammy  Lee. 

BILTMORE  TRIO  (90).  Number:  "JaU  Birds."  860  feet. For  release  October  19.  1929. 
CLYDE  DOERR  (91).  Saxophone  act.  Numbers:  a.  "Saxo- 

phone March";  b.  "Sunny  South";  c.  "Technicalities"; 
d.  "Bye.  Bye.  Sweetheart."  795  feet.  For  release  Octo- ber 26.  1929. 

TOM  WARING  (92).  Numbers:  a.  "Glad  Rag  DoU";  b. "Just  a  Garden";  c.  "I'm  Marching  Home  to  Tou."  6(15 feet.    For  release  November  2.  1929. 
TITTA  RUFFO  (93):  Number:  "L'Africalne."  520  feet. For  release  November  9,  1929. 
EARL  AND  BELL  (94):  Numbers:  a.  "La  Spagnola";  b. 

"Kiss  Me  Again":  c  "Blue  Hawaii";  d.  "Just  a  Mel- 
ody."   700  feet.    For  release  November  16,  1S29. 

DUCI  DE  KEREKJARTO  (95):  Numbers:  a.  "Serenade";  b. "Witches'  Dance."  622  feet.  For  release  November  23. 1929 

IRVING  AARONSON'S  COMMANDERS  (96).  Numbers:  a. 
"She's  Nobody's  Sweetheart  Now";  b.  "The  SaUor's  Sweet- 

heart"; c.  "I'll  Get  By."  696  feet.  For  release  Novem- 
ber 30.  1929. 



February  15,  1950 EXHIBITORS  HERALD-WORLD 

45 

JIMMY  HUSSEY  (97).    Number:   "Uneasy  Street."  841  feet. For  release  December  7,  1929. 
ROY    EVANS    (assisted   by   AI   Belasco)    (98)    in  comedy 

sketch.    Exclusive  Columbia  artist.    795  feet.    For  release 
December  14,  1929. 

THE  REVELLERS  (89).    Numbers:    a.  "I'm  Looking  Over 
a  Four  Leaf  Clover";  b.  "Rose  of  Walkiltl":  c.  "Breezing 
Along  With  the  Breeze."    607  feet.    For  release  December 21  1929 

MADAME  °MARIA  KURENKO  (100).    Numbers:  a.  "Shadow Song"  from  "Dinorrah";  b.   "Song  of  India."    714  feet. For  release  December  2.  1929. 
WALTER  C.  KELLY  (101).  in  "The  Virginia  Judge."  803 feet.    For  release  January  4,  1930. 
VAN  AND  SCHENCK   (102).    Numbers:    a.  ••Everything's 
Going  to  Be  AH  Bight";  b.   "Ain't  Got  Nothin'  Now"; 
0.  "St.  Louis  Blues."    799  feet.    For  release  January  11, 1930. 

CLYDE  OOERR  (103).  Saxophone  act.  Numbers:  a.  ••Wed- 
ding of  the  Painted  Doll";  b.  ••If  I  Had  You":  c. 

'•Original  Music."    &72  feet.    For  release  January  18,  1930. 
BILTMORE  TRIO  (104)  in  '•CoUege  Komeos."  853  feet. For  release  January  25,  1930. 

PARAMOIMT 

Christie  Talking  Plays 
LET  ME  EXPLAIN.  Starring  Taylor  Holmes.  Released 
January  25.  1930.    Twe  reels. 

DUKE  OF  DUBLIN,  THE.  Starring  Charlie  Murray.  Re- leased February  1,  1930.    Two  reels. 
DON'T  BELIEVE  IT.  Starring  James  Gleason.  Released February  8,  1930.    Two  reels. 
SCRAPPILY  MARRIED.  With  Johnny  Arthur  and  Bert 

Roach.    Released  February  22,  1930.    Two  reels. 
BEARDED  LADY,  THE.  Starring  Louise  Fazenda.  Re- leased March  1.  1930.    Two  reels. 
THE  MELANCHOLY  DAME.  AU  colored  cast  from  Octavus 
Roy  Cohen  story,  staged  in  colored  cabaret.  1909  feet. 
Released  Feb.  2,  1929. 

A  BIRD  IN  THE  HAND.  Lois  WUson,  Jason  Robards.  Roy 
D'Arcy  and  Dot  Farley,  farcical  sketch  between  husband and  wife  over  love  and  money.  1833  feet.  Released  Feb. 16  1929 

POST  MORTEMS.  Raymond  Griffith,  Tom  Kennedy,  Mabel 
Forrest,  comedy  playlet  with  gentleman  burglar  sitting  in  a 
bridge  game  with  couple  he  came  to  rob.  2017  feet.  Re- leased Mar.  2  1929. 

MUSIC  HATH  HARMS.  All  colored  cast  In  Octavus  Roy 
Cohen  story  about  saxophone  player  who  couldn't  play  the sax  and  had  a  double.   1892  feet.   Released  Mar.  16.  1929. 

MEET  THE  MISSUS.  James  and  Lucille  Qleason  In  Kenyon 
Nicholson  play,  about  vaudeville  husband  and  wife,  former 
coming  home  a  little  Inebriated  with  a  blonde.  1808  feet. 
Released  Mar.  30,  1929. 

JED'S  VACATION.  Charley  Grapewln,  Anna  Chance,  in  their own  vaudeville  sketch  about  adopting  a  baby.  Introduction 
on  musical  comedy  stage.  1909  feet.  Released  Apr.  13, 1929 

THE  FRAMING  OF  THE  SHREW.  All  colored  cast  tn 
Octavus  Roy  Cohen  story  of  the  negro  who  went  on  a 
hunger  strike  to  get  better  treatment  from  his  laundress 
wife.    1852  feet    Released  Apr.  27,  1929. 

WHEN  CAESAR  RAN  A  NEWSPAPER.  Raymond  Hatton, 
Sam  Hardy  In  Waldemar  Young's  travesty  of  CJaesar  as an  editor.  Marc  Antony  as  a  press  agent  for  Cleopatra. 
1821  feet.    Released  May  11.  1929. 

HOT  LEMONADE.  Louise  Fazenda,  Johnny  Arthur  and 
Walter  Hiers,  in  a  triangular  comedy  on  board  a  steamer 
bound  for  Honolulu.    18S0  feet.    Released  May  25,  1929. 

OFT  IN  THE  SILLY  NIGHT.  All  colored  cast  in  Octavus 
Roy  Cohen  story  about  the  chauffeur  who  sneaks  out  with 
his  employer's  car  and  daughter.  1787  feet.  Released June  8.  1929. 

DEAR  VIVIEN.  Raymond  Hatton  and  Sam  Hardy  In  a 
clever  comedy  skit  about  a  business  man  who  wrote  letters, 
with  which  a  blackmailing  blonde  is  holding  Mm  up. 
1891  feet.    Released  June  22,  1929. 

HER  HUSBAND'S  WOMEN.  Lois  Wilson,  Harrison  Ford. Nina  Romano  and  Wanda  Hawley  in  farcical  sketch  about 
a  clever  wife  who  fixes  up  the  jams  Into  which  her  artist 
husband  gets  himself  with  women.  1733  feet.  Released 
July  6,  1929. 

A  HINT  TO  BRIDES.  Johnny  Arthur  and  Ruth  Taylor,  In 
Kenyon  Nicholson's  playlet  about  a  bridal  couple  who  get chummy  with  the  burglars  and  give  away  the  wedding 
presents  they  don't  want.  1592  feet.  Released  July  20, 1929. 

THE  SLEEPING  PORCH.  Raymond  GrlfBth,  Barbara 
Leonard  and  John  Litel  in  sketch  about  a  husband  who  Is 
sleeping  out  in  the  snow  to  cure  a  cold  and  his  scheme 
with  a  convict  to  get  him  out  of  it.  1550  feet.  Released 
Sept.  7,  1929. 

LADIES'  CHOICE.  Charley  Grapewin  and  Anna  Chance  in sketch  about  a  wife  who  learned  to  drive  a  car  In  fifteen 
minutes,  with  runaway  auto  In  dizzy  chase.  1727  feet. 
Released  Sept.  14,  1929. 

THE  LADY  FARE.  All  colored  cast  and  cabaret  and  chorus 
In  revue  type  of  entertainment  built  around  an  Octavus 
Roy  Cohen  story.    1843  feet.    Released  Sept.  28,  1929. 

FARO  NELL,  or  In  Old  Californy.  LK)uise  Fazenda.  Jack 
Luden  and  Frank  Rice  in  a  travesty  revival  of  an  old 
western  melodrama.  Laid  on  the  desert  and  In  an  old 
fashioned  movio  western  saloon.  1819  feet.  Released  Oct. 
5.  1929. 

ADAM'S  EVE.  Johnny  Arthur,  Frances  Lee,  in  a  comedy 
sketch  starting  with  a  bridegroom's  pre-marriage  celebration and  ending  in  a  mixup  in  the  apartment  of  two  chorus 
ladies.    1618  feet.    Released  Oct.  12,  1929. 

HE  DID  HIS  BEST.  Taylor  Holmes.  Carmel  Myers  and 
Kathryn  McGu're,  in  farce  comedy  playlet  of  Holmes  enter- 

taining a  friend's  wife  for  the  evening,  ending  in  a  comedy sword  duel.    1616  feet.    Released  Oct.  19.  1929. 
THE  FATAL  FORCEPS.  Ford  Sterling,  Bert  Roach  and 

Will  King,  in  comedy  of  a  dentist  on  trial  for  nearly 
murdering  a  saxophone  player  whose  music  had  driven 
him  crazy.    1664  feet.    Released  Nov.  2,  1929. 

THE  DANCING  GOB.  Buster  and  John  West,  in  com- 
bination of  West's  stage  dancing  and  comedy  taking  place at  a  naval  training  station  where  the  actors  are  mistaken 

for  sailors.    1823  feet.    Released  Nov.  9,  1929. 
DANGEROUS  FEMALES.  Marie  Dressier  and  PoUy  Moran 

in  a  comedy  of  two  old  spinsters  about  to  entertain  either 
the  evangelist  or  a  dangerous  criminal,  with  Dressier  get- 

ting a  little  intoxicated  with  the  visitor.  1873  feet.  Re- leased Nov.  16.  1929. 
BROWN  GRAVY.  All  colored  cast  In  Octavus  Roy  Cohen 

story  about  a  fake  medium  swindling  the  gullible  patrons, 
novel  feature  is  inclusion  of  Georgia  JubUee  Singers  In 
spirituals.     1627  feet.    Released  Nov.  23,  1929. 

HE  LOVED  THE  LADIES.  Taylor  Holmes,  Helene  MlUard 
and  Albert  Contl,  in  farce  comedy  sketch  of  a  near  elope- 

ment of  a  wife  and  how  Holmes,  the  husband,  cleverly 
handles  the  situation.    1764  feet.    Released  Nov.  30.  1929. 

WEAK  BUT  WILLING.  WUl  King,  Billy  Bevan  and  Dot 
Farley  in  a  comedy  in  a  cabaret,  with  the  Hebrew  comedian 
in  a  role  of  a  husband  being  given  a  birthday  party  and 
not  being  able  to  get  any  food.  1627  feet.  Released 
Dec.  14  1929. 

MARCHING  TO  GEORGIE.  Buster  and  John  West  and 
Frances  Lee  In  a  comedy  starting  on  a  battleship,  with 
Buster  as  a  sailor  and  John  as  comic  captain,  and  ending 
In  a  mlxup  in  a  girl's  boarding  school.  1850  feet.  Re- leased Dec.  21,  1929. 

THAT  RED  HEADED  HUSSY.  Charley  Grapewln  and  Anna 
Chance  as  a  couple  of  old  time  vaudevilllans  in  a  martial 
sketch  staging  a  fake  Quarrel  in  front  of  their  fighting 
daughter  and  son-in-law.  1521  feet.  Released  Dec.  28, 1929. 

FOR  LOVE  OR  MONEY.  Lois  Wilson.  Bert  Roach  and 
Ernest  Wood,  in  a  comedy  at  the  race  track,  with  horse 
race  atmosphere  and  Bert  Roach  proving  his  friend's  wife's love.    1827  feet.    Released  Jan.  4,  1930. 

SO  THIS  IS  PARIS  GREEN.  Louise  Fazenda,  Bert  Roach 
and  George  Stone,  in  a  burlesQue  of  the  Parasian  Apache 
theme,  laid  in  tlae  cabarets  and  Latin  quarter  of  Paris. Released  Jan.  18.  1930. 

»    •  • 

PATHE 

George  LeMaire  Comedies 
AT  THE  DENTIST'S  (0501).  George  LeMaire  and  Louis 
Simon.  Scene:  Dentist's  ofSce.  Louis  Simon,  suffering from  a  toothache  goes  to  George  LeMaire  for  treatment. 
For  release  March  24.  1929.    2  reels. 

DANCING  AROUND  (0502).  George  LeMaire  and  Joe  Phil- lips. Scenes:  Exterior  and  cabaret.  George  LeMaire  and 
Joe  Phillips  take  girls  out  for  big  time.  Ivan  Bnmnell's 
Montrealers  play  ••My  Album  of  Dreams"  and  Vivienne 
Johnson  sings  ••Marie."  For  release  AprU  21,  1929.  Two reels. 

GO  EASY,  DOCTOR  (0503).  George  LeMaire,  Louis  Simon. 
George  LeMaire  as  the  bone-breaker — Louis  Simon  as  the 
nut — and  howl    For  release  July  14.  1929. 

THE  PLUMBERS  ARE  COMING  (0504).  George  LeMaire, 
Louis  Simon.  LeMaire  and  Simon,  two  burglars,  trying  to 
act  like  plumbers.    For  release  August  18,  1929.    2  reels. 

GENTLEMEN  OF  THE  EVENING  (0505).  George  LeMaire. 
Lew  Hearn,  Evalyn  Knapp.  George  LeMaire  as  the  house 
detective.  Lew  Ream  as  a  delegate  in  Association  of  In- ventors of  America  convention  and  Evalyn  Knapp  as  the 
girl  in  the  case.    For  release  Oct.  20,  1929.    2  reels. 

BARBER'S  COLLEGE  (0506).  George  LeMaire,  Lew  Heam, 
Sam  Raynor,  Gladys  Hart.  Lew  Heam  as  ••Good  Time 
Charlie,"  g'uduate  of  a  barbers'  college,  creates  havoc  in a  barber  shop.    For  release  Dec.  15,  1929.    2  reels. 

TIGHT  SOUEEZE,  A  (0507).  George  LeMaire,  Jimmy  Conlln, 
Evalyn  Knapp.  The  adventures  of  a  pair  of  impecunious 
young  men  who  borrow  dress  suits  to  call  upon  their  best 
girls.    For  release  Feb.  2,  1930.    2  reels. 

HIGH  AND  DIZZY  (0508).    Special  Cast.    Releasing  March 

Folly  Comedies 

30,  1930. 
Manhattan  Comedies 

HER  NEW  CHAUFFEUR  (0511).  Louis  Simon,  Veree  Teas- dale,  Averill  Harris.  Veree  Teasdale  thinks  Louis  Simon 
is  her  new  chauffeur,  while  he  thinks  Veree  Is  his  bride- 
to-be.    For  release  May  19.  1929.    2  reels. 

WHAT  A  DAY  (0512).  Louis  Simon,  Kay  Mallory.  What 
a  picnic  he  had  when  he  started  to  take  his  family  on  a 
picnic.    For  release  June  16.  1929.    2  reels. 

HARD  BOILED  HAMPTON  (0513).  Harry  Holman,  Evalyn 
Knapp,  Doris  McMahon,  Alice  Bunn,  Andy  Joohlm.  Hol- 

man is  a  hard  boUed  lawyer  with  a  fast  line.  For  re- lease July  28,  1929.    2  reels. 
BIG  TIME  CHARLIE  (0514).  Lew  Heam,  Dick  Lancaster. 
Evalyn  Knapp.  A  hick  comes  to  New  York  to  make 
whoopee  on  New  Year's  Eve.  Eddie  Elklns'  Orchestra  plays in  night  club  sequence.  For  release  October  6,  1929.  2 reels. 

LOVE.  HONOR  AND  OH,  BABY  (0515).  Herbert  Yost, 
Pranklyn  Ardell,  Evalyn  Knapp,  Kay  Mallory.  A  very 
modem  version  of  ••the  worm  that  turned"  tlieme.  For release  December  15,  1929.    2  reels. 

DANCE,  MAN  DANCE  (0516).  Special  Cast.  Releasing 
April  13,  1930. 

Checker  Comedies 
THE  SALESMAN  (0531).  Frank  T.  Davis,  Helyn  Ebys-Rock. 
Frank  T.  Davis  sells  a  car  to  Helyn  Eby-Roek.  For  re- lease July  21,  1929.    2  reels. 

TURKEY  FOR  TWO  (0532).  Frank  T.  Davis,  William 
Frawley.  Noel  Francis.  Two  escaped  convicts  with  a  fond- 

ness for  turkey  come  to  a  Westchester  Inn  at  Thanks- 
giving. Jack  LeMalre's  (3olden  Rooster  Orchestra  features ••I'U  Say  She's  Pretty."     For  release  August  25,  1929, 

SMOOTH  GUY,  THE  (0533).  Frank  T.  Davis  and  Evalyn 
Knapp.  A  bean  salesman  with  a  grand  spiel  tries  his 
line  on  a  small  town  girl.  For  release  Oct.  27,  1929, 
2  reels. 

ALL  STUCK  UP  (0534).  Harry  MoNaughton,  Olyn  Landick, 
Charles  Howard,  Evalyn  Knapp,  Lester  Dorr,  Joe  B.  Stan- ley. How  paper  hangers  go  on  strike  and  guests  at 
newlyweds'  housewarming  try  to  finish  the  Job  with  mirth- ful results.    Release  Jan.  19.  1930.    2  reels. 

Melody  Comedies 
SYNCOPATED  TRIAL  (0571).  Morgan  Morley,  Lew  Sey- 
more.  A  musical  mock  trial.  Eddie  Elklns'  Orchestra  and Ed  Prinz  Dancers  feature.  For  release  September  8,  1929. 
2  reels. 

AFTER  THE  SHOW  (0572).  Jack  Pepper,  Morgan  Morley, 
Paul  Gamer,  Jack  Wolf.  Numbers:  '•Can't  Find  a  Girl," 
••A-Hunting  We  WiU  Go,"  ••Here  We  Are,"  •'Jlg-A-Boo- 
Jig,"  ••Ain't  That  Too  Bad,"  "Mississippi  Mud."  For release  Nov.  10.  1929.    2  reels. 

NIGHT  IN  A  DORMITORY,  A  (0573).  Ginger  Rogers,  RuUi 
Hamilton,  Thelma  White.  Morgan  Morley,  Eddie  Elkins 
and  Orchestra.  Miniature  musical  comedy.  Numbers:  ••Stay 
With  It,"  ■•Song  of  the  Volga."  "I  Love  a  Man  In  a 
Uniform,"  ••Where  the  Sweet  Forget-Me-Nots  Remember," 
••Wliy  Can't  You  Love  That  Way,"  '•Dormitory  Number." For  release  Jan.  5,  1929,    2  reels. 

Variety  Comedies 
BEACH  BABIES.  Charles  Kemper,  Evalyn  Knapp,  NaomJ 
Casey.  Charles  Kemper  tries  to  shine  In  the  eyes  of 
Evalyn  Knapp  while  Naomi  Casey  makes  him  appear  ridicu- lous.   For  release  August  4,  1929.    2  reels, 

HAUNTED  (0552).  Bob  Mlllikin,  Evalyn  Knapp,  Charles 
Kemper.  Mystery  comedy  embodying  all  the  thrills  of 
The  Cat  and  the  Canary,  The  Gorilla,  The  Bat  and 
others.    For  release  September  1,  1929.    2  reels. 

END  OF  THE  WORLD  (0553).  Alexander  Carr,  Lorin  Raker. 
Marcia  Manning.  A  wealthy  Hebrew,  believing  the  world 
is  about  to  end,  gives  his  son  thousands  and  his  consent 
to  the  latter's  marriage  to  an  Irish  maid.  For  release September  29.  1929.     2  reels. 

HIS  OPERATION  (0544).  Charies  Kemper.  Sally  Noble. 
He  must  have  quiet,  but  what  a  racket  they  raise.  For release  Nov.  24,  1929.     2  reels. 

WEDNESDAY  AT  THE  RITZ  (0555).  Charies  Kemper, 
Evalyn  Knapp.  The  almost-married  young  man  and  some 
girl  and  they  meet  "Wednesday  at  the  Ritz."  Release Dec   22   1929     2  reels 

DOING  PHIL  A  favor'  (0557).  Mackenzie  Ward  and  Val Lester.  A  British  society  man  is  jealous  of  his  wife  and 
uses  his  friend  Phil  to  test  her  fidelity.  Release  Feb. 
16,  1930.    2  reels. 

HIS  BIRHDAY  SUIT  (0558).  Dr.  Carl  Herman.  Steve 
Mills,  Billy  M.  Green.  Cliff  Bragdon.  What  happens  at 
a  vaudeville  show  when  two  little  boys  attempt  to  aid  the 
Great  Hokey  in  his  mystery  act.  For  release  May  4,  1930. 
2  reels. HER  HIRED  HUSBAND  (0556).  Special  Cast.  Releasing 
January  12,  1930. 

HER  HIRED  HUSBAND:  Released  January  12,  1930.  Two 
reels. 

FANCY  THAT  (0541).  William  Frawley,  Earle  Dewey. 
Wliat  a  party  would  look  like  if  two  liobos  suddenly 
became  millionaires.  Frawley  sings  ••Dearest  One."  For release  September  22.  1929.    2  reels. 

SO  THIS  IS  MARRIAGE  (0542).  Guy  Voyer.  Norma  Pallat, 
Earle  Dewey.  Miniature  musical  comedy  of  marriage  and 
its  problems.  Theme  song:  "After  You  Say  •!  Lov« You."  "    For  release  Nov.  17.  1929.    2  reels. 

SANDWICHES  AND  PILLS  (0544).  Special  Cast.  Releas- 
ing April  20,  1930. BEAUTY  SPOT,  THE  (0543).  Special  Cast.  Releasing  April 

6,  1930. 
Golden  Rooster  Comedies 

GARDEN  OF  EATIN'  (0561).  James  Gleason.  Lucille  Web- 
ster Gleason.  The  story  of  Mr.  and  Mrs.  Jimmie's  bean- ery  that  tried  to  become  ritzy— and  what  happened  when  I 

Orchestra  plays  "Pouring  Down  Rain."  For  release  Avig- ust  11.  1929.    2  reels. 
RUBEVILLE  (0563).  Harry  B.  Watson.  Reg.  Merville,  Jere 
Delaney,  Josephine  Fontaine.  Miniature  musical  comedy. 
Numbers:  "Sally."  "Maggie."  "Sweet  Long  Ago,"  "Rag- 

ging the  Scale,"  "She  May  Have  Seen  Better  Days," 
"Sweet  Sixteen,"  "Wabash,"  ••Bedelia,"  ••Yalta  Hoola 
Hicky  Dooia,"  "Over  the  Waves."  For  release  Dec.  8, 1929.     2  reels. 

FIFTY  MILES  FROM  BROADWAY  (0566).  Harry  B.  Wat- 
son, Reg  MerriUe,  Olga  Woods.  Miniature  musical  com- 
edy. Numbers:  "How  Is  Everything  Back  Home,"  "Trail 

to  Yesterday,"  "Carolina  Moon,"  ••Oh,  TiUie,"  ••School- days," •'Summer  Time."  ••Rosie,  You  Are  My  Posle," 
•'Stars  and  Stripes,"  '•Wait  "nil  the  Sun  Shines  Nellie," 
'•Give  My  Regards  to  Broadway."  Release  March  16, 1930     2  reels 

RUBEVILLE  nIgHT  CLUB  (0564).  Harry  B.  Watson,  Beg 
Merville,  Josephine  Fontaine,  Olga  Woods.  Miniature 
musical  comedy.  Numbers:  "I'm  Just  a  Vagabond  Lover," 
"It's  Always  Fair  Weather,"  "Stinrise  to  Sunset,"  '•Mag- 

gie," ••Harmonists,"  •'Nola,"  "Doin'  the  Raccoon,"  '•Under 
the  Double  Eagle,"  "Turkey  In  the  Straw,"  '•Mocking Bird."    Release  Jan.  26,  1930.    2  reels. 

CROSBY'S  CORNERS  (0565).  Reg  Merville,  Felix  Rush, 
Josephine  Fontaine,  George  Patten.  Miniature  musical 
comedies.  Numbers:  '•Down  On  the  Farm,"  '•I'll  Do  Any- 

thing or  You,"  ••Every  Day  Away  From  You,"  "What  a 
Day,"  "I  Ain't  Got  Nothing  for  Nobody  But  You,"  "Sweet 16,"  "Here  We  Are,"  ••Ragging  the  Scale."  "Good  Night, 
Ladles,"  "Merrily  We  RoU  Along."  '•Jingle  Bells,"  '•Atild 
Lang  Syne."    Release  Feb.  23,  1930.    2  reels. 

Buck  &  Bubbles  Comedies 
FOWL  PLAY  (0523).  Buck  and  Bubbles.  The  boys  have 

to  deliver  an  ostrich.  On  the  way  they  become  entangled 
with  a  yailer-skinned  vamp.  What  happens  is  plenty. 
Numbers:  "Suwanee  River,"  '•Oh,  You  Beautiful  DoU," 
•'When  I  Get  You  Alone  Tonight,"  '•Give  Me  a  Little  Kiss 
WUl  You  Hun,"  "Coal  Black  Mammy  of  Mine,"  "Chicken Reel."    For  release  Dec.  29,  1929.    2  reels. 

HIGH  TONED  (0524).  Buck  and  Bubbles.  When  his  dusky 
rival  not  only  grabs  his  job  of  butler,  but  also  his  lady 
friend.  Wildcat  brings  in  Denny  and  Lilly  the  goat  to 
start  something.  Numbers:  '•My  Old  Kentucky  Home," ••Home,  Sweet  Home,"  ••12th  Street  Rag,"  ••Clarln* 
Marmalade,"  •'Lonely  Me."    Release  Feb.  9,  1930. 

DArIHtOWN  FOLLIES  (0525).  Buck  and  Bubbles.  Broko and  hungry,  Wildcat  and  Deimy  show  their  samples  of 
song,  dance  and  joke  and  stumble  onto  the  rehearsal  of 
a  Darktown  Follies  and  get  the  job.  Numbers:  "St.  Louis Blues,"  ••I'm  Grazy  For  You,"  '•Rachmaninoff's  Prelude," 
"Mean  To  Me,"  "Some  Rainy  Day."  Release  March  2, 1.930     2  reels 

honest  CROOKS  (0526).  Buck  and  Bubbles.  A  mysteri- ous black  bag,  buried  In  a  haystack  by  a  couple  of  crooks, is  found  by  the  boys,  full  of  money.  When  they  try  to 
retum  it,  things  happen — and  howl  Numbers:  '•Turkey  In the  Straw,"  "Old  Black  Joe."  Release  March  23,  1930. •   •  • 

RKO 

Record  Breakers 
(Alberta  Vaughn-Al  Cooke) 
(All-Talking— Two  Reels) 

AS  YOU  M,IKE  it  (0602).    Released  Sept.  8,  1929. 
MEET  THE  QUINCE  (0603).    Released  Sept.  22.  1929. 
LOVE'S  LABOR  FOUND  (0604).    Released  Nov.  10,  1929. 
THEY  SHALL  NOT  PASS  OUT  (0605).    Released  Nov.  24, 1929 
EVENTUALLY  BUT  NOT  NOW  (0606).  Released  Dec:  8, 1929 

CAPTAIN  OF  THE  ROLL,  THE  (0607).  Released  Deo.  23, 1929. 

Mickey  McGuire 

(All-Talking— Two  Reels) 
MICKEY'S  MIDNITE  FOLLIES  (0701).  Released  Aug.  18, 

1929 MICKEY'S  SURPRISE  (0702).    Released  Sept.  15.  1929. 
MICKEY'S  MIXUP  (0703).    Released  Oct.  13,  1929. 
MICKEY'S  BIG   MOMENT  (0704).    Released  Nov.  10.  1929. 
MICKEY'S  STRATEGY  (0705).    Released  Dec.  8,  1929. 

RCA  Shorts 
(All-Talking— Two  Reels) 

BURGLAR,  IHE  (0801).    Released  Aug.  11,  1929. 
ST.  LOUIS  BLUES  (0802).    Released  Sept.  8,  1929. 
TWO  GUN  GINSBURG  (0803).    Released  Oct.  13.  1929. 
HUNT  THE  TIGER  (0804).    Released  Nov.  10,  1929. 

RCA  Novelties 
(All  Talking— One  Reel) 

HEADWORK  (0901).    Released  Sept.  15.  1929. 
GODFREY   LUDLOW  &  NBC  ORCHESTRA    (0902).  Re- leased Nov.  10,  1929. 

RCA  Marc  Connelly 

( All-Talking — Two  Reels) 
TRAVELER,  THE  (0907).    Released  Aug.  18,  1929. 
UNCLE,  THE  (0909).    Released  Oct.  13.  1929. 
SUITOR.  THE  (0910).    Released  Dec.  8,  1929. 

UNIVERSAL 

Snappy  Cartoon  Comedies (Oswald  the  Babbit) 
(Synchronized  Only — One  Reel) WEARY  WILLIES.    Released  Aug.  5,  1929. 

SAUCY  SAUSAGES.    Released  Aug.  19,  1929. 
RACE  RIOT,    Released  Sept.  2.  1929. 
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OILS  WELL.    Iteleascd  Sept.  16.  1029. 
PERMANENT  WAVE.    Released  Sept.  30.  1929. 
COLE  TURKEY.    Released  Oct.  14.  1929. 
PUSSY  WILLIE.    Released  Oct.  28.  1929. 
AMATEUR  NITE.    Released  Nov.  11.  1929. 
SNOW  USE.    Released  Nov.  25.  1929. 
NUTTY  NOTES.    Released  Dec.  9.  1929. 

Collegians 
(All  Star) 

(Talking — Two  Reels) 
ON  THE  SIDELINES.    Released  Aug.  6.  1928. 
USE  YOUR  FEET.    Released  Aug.  19.  1929. 
SPLASH   MATES.    Released  Sept.  2.  1929. 
GRADUATION  DAZE.    Released  Sept.  16.  1929. 

Special (Talking) 

SWEET^HEARTS:    Rooney  Family,  two  reels.    Released  Sept. 
LOVE  TREE,  THE:  Rooney  Family,  two  reels.  Released Sept.  16.  1929. 
ACTOR,  THE:    Benny  Rubin,  one  reel.    Released  Sept.  16. 
INCOME  TACT:  Benny  Rubin,  one  reel.  Released  Sept. 30.   1  2 1) . 
ROYAL  PAIR.  THE:  Rooney  Family,  two  reels.  Released Sept.  30.  1929. 
DELICATESSEN  KID.  THE:  Benny  Rubin,  two  reels.  Re- leased Oct.  14.  1929. 
LOVE  BIRDS:  Rooney  Family,  two  reels.  Released  Oct. 14.  1929. 
POP  AND  SON:  Benny  Rubin,  one  reel.  Released  Oct.  28. 1929. 
MARKING  TIIME:  Rooney  Family,  two  reels.    Released  Oct. 
BROKEN  STATUES:  Benny  Rubin,  one  reel.  Released Nov.   11,  1929. 
THREE  DIAMONDS,  THE:  Rooney  Family,  two  reels.  Re- leased Nov.   11,  1929. 
PILGRIM  PAPAS:  Benny  Rubin,  one  reel.  Released  Not. 25,  1929. 
HOTSY  TOTSY:  Benny  Rubin,  one  reel.  Released  Dec.  8, 1929. 

Universal  Comedies 

(All-Talking— Two  Reels) 
?.fi^\  TALKS:    Sunny  .Tim.    Released  Sept.  11,  1929. WATCH  YOUR  FRIENDS:   All  star.    Released  Oct.  9.  1929. 
5'.9..S°^  WANTED:    Simny  Jim.    Released  Nov.  6,  1929. SUNDAY   MORNING:    All  star.  Released  Dec.   4,  1929. 

Sporting  Youth 
(All  Star) 

(Talking — Two  Reels) 
LADY  OF  LIONS.    Released  Nov.  25,  1929 HI  JACK  AND  THE  GAME.    Released  Dec.  9.  1929. 

Serials 
ACE  OF  SCOTLAND   YARD.  THE   (Talldng  and  SUent— two  reels).    Craufurd  Kent. 

^oI'*k. '^""^'-E"'"'  ■'■"E.  Released  Sept.  30.  1»29. S"-?-  R?,Y.^'£'„.T"^  NIGHT,  THE.  Released  Oct.  7.  1929. 
.."•^  R^S'^.fJ?'^  ""^  DOOM.  THE.  Released  Oct.  14,  1929. 
No- 4.    "^jPJj^S  OF  THE  LIMEHOUSE.    Released  Oct.  21. 
No.  5.    M ENLACE    OF    THE    MUMMY.    Released   Oct.  28. 
No.  6.    DEAD  OR  ALIVE.   Released  Nov.  4.  1929. 
K'-o    SI^^P"*^        FEAR.   Released  Nov.  11.  1929. K"- ?•  TRAP.  THE.   Released  Nov.  18.  1929. 
K"-?^  ?fl>77.'-^..9Jf„*''rS.  A.    Released  Nov.  25.  1929. ?2-J,''A.r''if'.t  JUDGMENT.   THE.    Released  Dec.   2.  1929. TARZAN   THE  TIGER    (Synchronized  and  Silent).  Frank Merrill.     Consists  of   15  episodes  released  from  Dec.  9. 1929  to  March  17,  1930. 
'ADE  BOX,  THE   (Synchronized  and  Silent).     Consists  of 10  episodes,   released  from  March  24,   1930  to  May  26 

VAN  BEUREN 

Aesop's  Fables 
Dinner  Time,  Stage  Struck,  Presto  Chango,  Skating  Hounds, taithful  Pups,  Custard  Pies,  Woodchoppers,  Concentrate. Jail  Breakers,  Bug  House  College  Days,  House  Cleaning Time,  A  Stone  Age  Romance,  The  Big  Scare.  Jungle  Fool. Fly  s  Bride,  Summer  Time,  Mill  Pond,  Tuning  In,  Barn- yard Melody.  Night  Club,  Close  Call,  Ship  Ahoy. 

Grantland  Rice  Sportlight 
winning  Patterns,  Three  Aces,  Crystal  Champions.  Clowning the  Game.  Sport  Almanac,  Modern  Rhythm,  Hoot,  Line and  Melody,  DulTers  and  Champs.  Boyhood  Memories, Orndiron  Glory,  Body  Building,  Stamina,  Feminine  Fitness, Sport  A-La-Carte,  Carolina  Capers,  Interesting  Tails,  Happy dolf. 

Topics  of  the  Day 
Topical  Hits.  Topical  Tips.  Topical  Bits,  Topical  Quips. Pressing  His  Suit.  Topical  Nips.  Topical  Clips.  Topical Pips,  Topical  Flips,  Topical  Slips,  Topical  Rips,  Topical 

^^P"'*'  ̂ "s-  Topical  Pits,  Topical  Slips.  Topical Ucks,  The  Fetters,  Topical  Kicks.  Topical  Ticks.  Topical Hicks.  Topical  Nicks.  One  the  Air. 

VITAPHONE 

Vitaphone  Varieties 
Star  and  Description 

ABBOTT.  A.  I.  (2703)  in  SmaU  Town  Rambles;  songs  and characterizations. 
ADAIR.    JANET    (2629)    in   Here   Comes   the  Bridesmaid, told  in  narrative  song. 
ADMIRALS.    THE    (477).     A  Naval  Quari;ette  harmonizing popular  songs  with  ukulele  accompaniment 
*'>f^'^-.u''''^°  ̂   (SOS).    Fred  Allen's  Prize  Playlets. Co-author  and  comedian  of  Little  Show  in   three  brief travesties. 
ALPERT,   PAULINE   (418)   in  What  Price  Piano?  offering original  piano  arrangements. 
* Ic'^ATn^'  h','^ •    ̂   P''""'  ""''Jl^y  of  popular  songs. *''Jt'^^°;./'^®5"'^'-^  '"°>-    A.  piano  medley  of  popular  songs. Neapolitan  Romance.    Lillian  Mines  at  the  piano.  Sings Tormo  Sanente  and  Toreador  Song  from  Carmen 
ARDATH.    FRED    &    CO.    (720)    in   The   Comer'  Store,  a slapstick  comedy  with  four  songs.  Directed  bv  Brvan  Fov ARDATH,  FRED  &  CO.  (2255)  in  Men  Among  M^n  com: edy  of  a  man  alibiing  an  intc^icated  friend  to  his  wife ARISTOCRATS.  FOUR  (366).    Vitaphone  popular  vocal  and instrumental  group  in  a  series  of  songs. 
ARISTOCRATS.  FOUR  (544);   Vocal  and  Instrumental  group In  a  new  song  offering. 
ARISTOCRATS,  FOUR  (545).    Vitaphone's  instrumental  and vocal  group  In  three  songs. 

ARISTOCRATS,  FOUR  (546).  Popular  Vitaphone  singers and  instrumentalists  in  new  songs. 
ARNST,  BOBBIE  &  PEGGY  ELLIS  (913).  Broadway  beau- 

ties In  a  song  and  dance  combination.  Miss  Arnst  is  a 
musical  comedy  and  night  club  singer  and  dancer.  Miss Ellis  plays  the  piano. 

ARTHUR,  JOHNNY  (3636).  Stage  and  screen  star.  In  a domestic  comedy. 
AUBREY,  WILL  &  CO.   (896).    A  Night  on  the  Bowery. 
Popular  vaudeville  player  in   a  medley   of  old  favorites sung  in  a  Bowery  saloon. 

BAKER,  PHIL   (724)  in  A  Bad  Boy  from  a  Good  FamUy, 
gives  four  songs  with  accordion.    A  comedy  number. 

BAKER,    PHIL    (725)   in  In  Spain,   a  hilarious  farce  with the  Sliuberts  comedian  as  star. 
BARCLAY,  JOHN   (436).     Musical  comedy  and  concert  star 

in  operatic  airs  and  an  impersonation  of  Chaliapin. 
BARCLAY,    JOHN    (437)    In   Famous   Character  Impersona- tions.   Sings  three  songs. 
BARD,   BEN    (2910)   in  The  Champion  Golfer,  an  original comedy  sketch. 
BARRIOS,  JEAN  (2700)  in  Feminine  Types.  This  female 

impersonator  sings  three  songs  with  his  impersonations. 
BARRY,  CLARA  &  ORVAL  WHITLEDGE  (941).  Singer 
and  pianist  from  vaudeville,  in  songs.  Quips  and  an  imi- tation. 

BARTON.  JAMES  (925-27).  Tap-dancer,  blues  singer,  come- dian, in  a  comedy-drama,  with  a  song. 
BAXLEY,  JACK  (2768)  in  Neighbors,  a  comedy  sketch with  songs. 
BELL  &  COATES  (2697).  The  California  Songbirds  In 
popular  songs. 

BENNETT  TWINS  (476).  Little  Bare  Knee  Syncopators,  of 
stage  and  vaudeville,  in  a  song  and  dance  recital. 

BENNY,  JACK  (2597).  Comedian,  in  Bright  Moments,  his noted  monologue. 
BERNIE,  BEN.  and  his  orchestra,  with  Frances  McCoy. 
BIFF  &  BANG  (574).  Fisticuff  Funsters,  in  a  burlesque boxing  match. 
BILLY,  LITTLE  (3300).  Midget  actor  of  the  stage  and 

vaudeville,  in  a  circus  playlet.  The  Head  of  the  Family. 
BORN  &  LAWRENCE  (2885)  In  The  Country  Gentleman, a  comedy  skit  with  songs. 
BORN  &  LAWRENCE  (2940)  in  Pigskin  Troubles,  a  com- edy of  campus  and  the  gridiron,  with  songs. 
BORN  &  LAWRENCE  (2920)  in  The  Side  Show,  In  which 

these  musical  comedy  comedians  recite,  dance,  sing  and 
swap  Jokes. 

BORN  &  LAWRENCE  (2640)  in  The  Aristocrats,  in  which 
they  employ  their  pantomime  stunt  in  accompaniment  to their  songs. 

BOSWORTH,  ROBERT  (2233)  in  A  Man  of  Peace.  A 
Quiet  man  of  the  motmtains  becomes  suddenly  embroiled in  a  feud. 

BOWERS,    BRUCE    (2870)    In  Artistic  Mimicry,   In  which he  does  a  variety  of  imitations. 
BRADY,  FLORENCE  (2699)  in  A  Cycle  of  Songs. 
BRADY,    FLORENCE    (2734).     Stage   and   variety   star  In Character  Studies  in  songs. 
BRADY,  STEWART   (2745).    The  Song  Bird,  boy  soprano, in  three  songs. 
BRETON,   RUTH.    Violinist,  with  Rodolfo  Hoyos,  baritone. 
BRIAN,  DONALD  (2733).    Musical  comedy  star,  in  a  quar- tet of  songs. 
BRITT,  HORACE  (614).  Renowned  'cellist,  playing  Masse- 

net's Elegy  and  Popper's  Serenade. 
BROCKWELL,  GLADYS  (2235)  in  Hollywood  Bound,  a 

satire  on  male  beauty  contests,  with  a  cast  of  five. 
BROOKS  &  ROSS  (2232).  Vaudeville  headliners  in  Two 
Boys  and  a  Piano. 

BROWNE,  FRANK  &  KAY  LAVELLE  (2589)  in  Don't Handle  the  Goods,  xylophone,  singing  and  patter  act. 
BROWN,  JOE  E.  (2590)  In  Don't  Be  Jealous.  Famous stage  comedian  as  dancing  teacher  to  a  pretty  wife  with 
a  Jealous  husband. 

BROWN  &  WHITAKER  (2265)  in  A  Laugh  or  Two. 
Vaudeville  headliners  in  gags  and  Jokes. 

BROWNING,  JOE  (496).  Popular  comedian  in  a  talking 
and  singing  number. 

BROX  SISTERS,  THREE  (2570)  in  Glorifying  the  Ameri- 
can Girl.  Popular  trio  of  stage  and  variety  in  a  trio of  songs. 

BUDDIES,  FOUR  (609).  Harmony  Songsters,  in  four  num- bers. 
BURKE.  JAMES  &  ELEANOR  DURKIN  (888).  Vaudeville 

stars  in  A  Tete-a-Tete  in  Songs.  Comedy  numbers  and ballads. 
BUTLER,  ANN  &  JAY  BRENNAN  (833).    Tou  Don't  Know the  Half  of  It.    Chatter,  song,  wisecracks. 
BUZZELL.    EDDIE    (930-31).     Musical   comedy    star,    in  a 

travesty  of  Klondike  gold-rush  melodramas;  two  songs  and a  large  cast. 
CARLE,  RICHARD  (2179)  in  Stranded,  playlet  of  a  stranded 

opera  producer,  with  two  songs. 
CARR,  NAT  (2309).    Popular  comedian,  in  a  monologue  of 

laughable  incidents. 
CARRILLO,  LEO   (507)   In  a  clever  monologue.  At  the  Ball 
Game. CARROLL.  ALBERT  (935)  in  Impersonations.  Star  of  The 
Grand  Street  Follies  does  some  of  his  impersonations,  with 
double  and  quintuple  vocal  exposure. 

CASE,  ANNA  (294).  Opera  star,  accompanied  by  Metro- politan Grand  Opera  Chorus,  singing  Cachaca  and  Anhelo. 
CEBALLOS,  LARRY  REVUE  (2562)  in  which  Vitaphone 

Girls  and  AI  Herman  sing  and  dance. 
CHANDLER.  ANNA  (2739)  in  Popular  Songs. 
CHASE,  CHAZ  (2696).  The  Unique  Comedian,  who  eats 

evervthlng — Are.  paper,  violins,  flowers,  shirts,  etc. CHIEF  CUPOLICAN  (2598).  The  Indian  Baritone,  the 
only  Indian  who  has  sung  in  grand  opera.  In  three  classic 
songs, 

CLEMONS.    JIMMY    (2242).      Vaudeville    star,    in  Dream 
Cafe,  songs  and  dances. 

CODEE,   ANN   &   FRANK   ORTH    (938).    Imagine  My  Em- barrassment.    Comedy  team  in  a  bed  room  farce  with  a new  twist. 
CODEE  &  ORTH  (2798)  In  Stranded  in  Paris,  comedy  skit. 
COHEN,  SAMMY   (2800)  in  What  Price  Burlesque;  imita- tions. 
COLEMAN,  CLAUDIA  (2244)  in  Putting  It  Over,  comedy 

impersonations. CONLEY,  HARRY  J.  (2273)  In  The  Boolnvorm,  comedy 
plavlet  which  was  the  hit  of  LeMaire's  Affairs. CONLIN  &  GLASS  (2577)  in  Sharps  and  Flats,  in  amus- ing antics  and  songs. 

CONNOLLY  &  WENRICH  (2583).  Musical  comedy  star  and 
famous  composer.  In  a  number  of  Wenrich's  songs. 

CONRAD,  EDDIE  (491).  Broadway  comedian,  in  a  com- edv  sketch. 
COOPER  &  STEPT  (2159).    Song  hit  writers,  in  several  of 

their  popular  songs. 
CORCORAN,   RED    (2769)   in  I'm  Afraid  That's  AU.  Four banjo  numbers. 
COWAN,  LYNN   (2680)  in  a  new  collection  of  old  songs. 
COYLE  &  WEIR  (2253).    Songs  and  dances  by  clever  team 

of  youngsters. 
CRANE,   HAL   (2133)   in  The  Lash,  a  dramatic  playlet  of 

The  Tombs,  written  by  Crane;  a  big  hit  in  vaudeville. 
CRAVEN.    AURICLE    (2118).     The   dancing   violinist  and 

singer,  in  three  numtiers. 
CROONADERS.  THE  (2685)  in  Crooning  Along.    Four  boys 

in  five  lilting  songs. 
CRUMIT,    FRANK    (727).     Famous  songster  and  composer. 

singing  several  of  his  own  compositions. 
CRUSE   BROTHERS   (2120).    The  Missouri  Sheiks,  In  Old 
Time  Melodies  in  an  Old  Time  Way,  with  violin,  guitar and  banjo. 

CRUSE  BROTHERS  (2126)  In  popular  melodies  and  ditties. 
CUNNINGHAM  &  BENNETT  (736).  Popular  singing  com- 

posers, in  three  vocal  numbers  and  an  impersonation. 
D'ANGLO,  LOUIS  (509)  assisting  Giovanni  Martinelli  In  the duet  from  Act  IV  of  the  opera  La  Juire. 
DEIRO,  GUIDO  (2968).  Famous  piano-accordionist.  In  twe delightful  selections. 
DE  LA  PLAZA  &  JUANITA  (2702)  In  Siesta  Time.  Fa- 

mous tango  artist  and  his  company  in  thrilling  daneei and  some  songs. 
DELF,  HARRY  (2542),  Broadway  comedian,  in  songs  and comedy  monologue. 
DEMAREST,  WILLIAM  (2290)  In  Papa's  Vacation,  a  riot- 

ous comedy  playlet  by  Hugh  Herbert  and  Murray  Roth. Directed  by  Bryan  Foy. 

DEMAREST.  WILLIAM  (2143)  in  When  the  Wife's  Away, comedy  playlet  directed  by  Bryan  Foy;  with  three  songs. 
DEMAREST,  WILLIAM  (2138)  in  The  Night  Court.  Com- edy playlet  directed  by  Bryan  Foy. 
DERICKSON,  CHARLES  (912).  Dramatic  tenor,  and  Bur- 

ton Brown,  pianist,  in  A  Song  Drama — drama  and  Jai« by  vaudeville  team. 
DILLON,  JANE.,  and  Her  Boy  Friends.  Impersonations  ol men  by  this  male  impersonator. 
DONER,  TED  (2298).  Dancing  comedian  and  his  Sunklst Beauties,  in  a  singing  variety. 
DONOHUE,  RED  &  U-NO  (734)  in  A  TrafBo  Muddle. Famous  clown  and  his  mule  in  a  comedy  skit. 
DOVES,  THE  TWO  (2146)  in  Dark  Days,  comedy  dialog and  original  songs. 
DUFFY  &  GLEASON  (775)  in  Fresh  from  Hollywood.  A comedy  skit  with  songs. 
DUNCAN,  HERRING  &  ZEH  (2115).  Popular  California 

singers  in  solos,  a  duet  and  some  trios. 
ETTING,  RUTH  (894).  Soprano  of  Ziegfeld's  Whoopee,  as- sisted by  Phil  Obman  and  Victor  Arden  at  the  piano*, in  three  songs, 
FASHION  PLATES  OF  HARMONY  (2283).  A  quartet  of 
distinctive  concert  voices  in  famous  and  original  compo- sitions. 

FERGUSON,  HELEN  (3179-80),  In  a  George  Kelly  comedy. 
Finders  Keepers,  with  John  B.  Litel  and  Janet  Adair. 

FIELDS,  SALLY  (2147).  Comedy  entertainer,  in  The  Hos- tess.   A  laughing  sketch  with  songs. 
FIELDS  &.  JOHNSON  (2588).  Vaudeville  headliners.  In  ■ 
comedy  skit.   Terry  and  Jerry. 

FISHER,  GEORGE  &  HONEY  HURST  (920).  VauderiBe 
stars,  in  a  comedy  sketch  with  songs.  Apartment  Hunting, 

FORD,  HARRISON  (3238-39).  Stage  and  screen  star,  in  a 
George  Kelly  2-reel  comedy.  The  Flattering  Word,  with Janet  Adair.  Blanche  Friderici  and  John  LItel. 

FRANKLIN,  IRENE  (865).  In  Those  Were  the  Days.  MtMl- 
cal  and  vaudeville  player  in  a  travesty  on  women's  bath- ing suits  of  the  Nineties.    Song  and  double  exposure. 

FLIPPEN,  JAY  0.  (2581).  Musical  comedy  and  vaudevUU 
star,  in  a  fast  comedy  skit.  The  Ham  What  Am. 

FLONZALEY  QUARTETTE  (466).  World's  foremost  stringed 
instrument  ensemble,  now  disbanded,  playing  Mendelssohn's "Canzonetta"  and  Pochon's  "Irish  Reel." 

FLONZALEY  QUARTETTE  (467).  Famous  stringed  ensea- 
ble,  playing  Borodin's  "Nocturne"  and  Mozart's  "Minuet" FLORENTINE  CHOIR  (2281).  Italy's  greatest  ensemble  of 
choral  voices,  singing  "Adoramus  te  Christe"  and  tb« Toreador  Song  from  the  opera  Carmen. 

FLORENTINE  CHOIR  (2282).  Oldest  choral  organliatlon 
in  the  world  —  more  than  800  years  —  singing  "Ninna, 
Nanna"  and  "Santa  Lucia  Luntana." FOLSOM,  BOBBY  (2839).  Musical  comedy  actress.  In  A 
Modern  Priscilla,  contrasting  the  Puritan  PrisoiUa  and the  same  girl  today. 

FOX,  ROY  (2819).  The  whispering  cometist.  In  three  se- lections and  two  band  numbers. 
FOY,  EDDIE  &.  BESSIE  LOVE  (2575-76)  In  a  clever  playlet 
of  back-stage  life.  The  Swell  Head,  starring  the  son  of 
the  famous  stage  clown  and  the  screen  leading  woman. 

FOY  FAMILY,  THE  (2579)  in  Foys  of  Joys.  A  satire  on 
talking  motion  pictures  with  Eddie  Foy's  family.  Directed by  Bryan  Foy. 

FOY    FAMILY.   THE    (2580)    In   Chips  of  the   Old  Block. 
Presents  the  children  of  the  famous  comedian.  Eddie  Foy, 
in  songs  and  dances  and  a  monologue  by  Eddie  Foy,  Jr. 

FRANKLIN.  IRENE  (2705).    Famous  American  comedienne. 
supported  by  Jerry  .Tarnigan.  in  three  of  his  songs. 

FREDA    &    PALACE    (2271)    in    Bartch-a-Kalloop.  theli nationally  famous  vaudeville  act.  Comic  antics  and  songs. 
FREEMAN    SISTERS    (625).      "Sunshine    Spreaders  from 
Roxy's  Gang."  in  popular  selections  with  piano  and  ukulele. FRIGANZA.   TRIXIE    (2791).     Stage  and  variety  star.  U 
My  Bag  o'  Trlx,  with  two  songs. GABY,  FRANK  (2188).    Popular  ventriloquist.  In  The  Tout. a  skit  of  comedy  moments  at  the  race  track. 

GALE    BROTHERS    (610).     JuvenUe    comedians.    In  f«*t 
dancing  and  songs. 

GENTLE,  ALICE   (3336).    Grand  opera  soprano,  singing  the 
Habanera  from  the  opera.  Carmen,  with  fifty  soldler-singera. Filmed  entirely  in  Technicolor. 

GREENWAY,    ANN    (3719):    Musical   comedy   star   In  aa 
Indian   musical   playlet.    And   How.     Filmed  entirely  la 
Technicolor. 

GUZMANN,  ROBERTO  (3279):  Mexican  tenor.  In  A  Span- 
ish Fiesta,  filmed  entirely  In  Technicolor.     Two  Spanish 

songs. GILBERT,    MASTER    (2260):     Sensation   child    artist  from 
vaudeville  in  an  unusual  routine  of  songs  and  dances. 

GILLETTE,  BOBBY  (2838):    Famous  banjoist  from  the  t»- riety   stage,    assisted   by  Doris  Walker,   radio   and  stag* 
artist,  in  four  selections. 

GIVOT,   GEORGE,   PEARL  LEONARD   AND   NINA  HINDS 
(2107) :    "The  College  Boy"  and  "The  Melody  Girls"  1b popular  songs.    Directed  by  Bryan  Foy. 

GOLDIE,    JACK    (704)    in   The   Ace   of    Spades.     A  fan 
singing    and   chatter   act   with   the   variety   headllner  IB 111  ficlvf  flC& 

GORDON,  GIGLI,  TALLEY  &  DE  LUCA  (415)  in  the  Quar- 
tette from  "Rigoletto." GORDON,  JEANNE  (474):  Assisting  Giovanni  Martinelli  iB 

a  scene  from  Act  II  of  Bizet's  opera,  "Carmen." GOTTLER,  ARCHIE  (2670):  Famous  song  writer  In  ■ 
medley  of  the  songs  which  have  made  him  celebrated. 

GREEN.  JANE   (2750):    "The  melody  girl"  In  three  songs. 
GREEN'S  FLAPPERETTES  (711):  Three  selections  by  tbll girls'  Jazz  band. 
GREY,  MISS  ANN,  AND  HER  BOY  FRIENDS  (2601)  1b 

five  songs.    Miss  Grey  is  a  popular  radio  artist. 
GREEN,  CORA  (825):  The  famous  Creole  singer  In  three Neirro  songs. 
GREEN.  EDDIE  &  CO,  (880)  of  "Hot  Chocolate,"  a 
Broadway  negro  musical  comedy.   In  "Sending  a  Wire," a  comedy  skit. 

HACKETT,  CHARLES  (899-900):  Scenes  from  Act  I  of  the 
opera.  Faust,  assisted  by  Chase  Baromeo,  basso — both  ef the  Chicago  Civic  Opera  Co. 

HACKETT.  CHARLES  (916):  Singing  II  MIo  Tesoror  and 
O  Paradise,  operatic  arias. 

HAINES,  ROBERT  (2319):  Noted  stage  star  in  "Ten  Min- utes." a  gripping  drama  of  a  prisoner  in  the  death  ceU. 
HALEY  &  McFADDEN  (2269):  Musical  comedy  and  yaude- 

ville  headliners  in   "Haleyisms,"  wittism   and  wise-cracks. HAPPINESS  BOYS  (536):  (Billy  Jones  and  Ernest  Hare, radio  stars)   four  popular  songs. 
HAPPINESS  BOYS  (537):  Favorite  radio  stars  In  four 
new  songs. 

HARRINGTON  SISTERS  (2262):  From  the  "Passing  Shaw." in  a  garden  of  songs. 
HARRIS.   VAL.   &.  ANN    HOWE    (2757)   In   "Fair  Da»i," 
Val  Harris  is  noted  "rube"  comedian. HARRIS,  VAL,  &  ANN  HOWE  (2769)  In  a  comedy  ihetch. 
"The  Wild  Westerner." 
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HAVEL.    ARTHUR    &.    MORTON    (769):     Of    the  musical 
comedy  stage,  in  a  peppy  playlet  with  song,  "Playmates." 

HAYNES,  MARY  (2762)  in  her  original  sketch.  "The  Beauty 
Shop."  with  songs. HAYS,  WILL  (192):   President  of  Motion  Picture  Producers 
and    Distributers   of    America   In    an   address  welcoming 
Vitaphone  to  the  motion  picture  Industry. 

HENDERSON.    DICK    (3413):    Scotch  comedian  In  another 
selection  of  comedv  character  songs.  The  Music  Shop. 

HENLERE,  HERSCHEL  (933):    The  Madcap  Musician,  In  a 
piano  burlesQue. 

HERMAN.  AL   (2578):    Blackface  comedian  In  two  songs. 
HILLBILLIES,  THE  ORIGINAL  (715):    Novel  musical  num- bers by  players  from   the  North  Carolina  hills. 
HITCHCOCK,    RAYMOND    (760):     Noted    musical  comedy 

star,  in  a  monologue.  An  Evening  at  Home  with  Hltchy. 
HJLAN'S    BIRDS    (2110):     Cockatoos   at   Their   Best,  an imusual  bird  act.    Directed  by  Bryan  Foy. 
HOLIDAY  IN  STORYLAND:    Featuring  Hollywood  Starlets 
Group  Thirty  Youngsters.    Directed  by  Roy  Mack. 

HONOLULU:    Nat   Madison   comedy   drama.     Directed  by 
Howard  Bretherton. 

HUNTER.  FRANK  &  CO.  (850):   In  Moving  Days.  Vaude- 
ville's merrymaker  in  a  knockabout  comedy. 

INGENUES.    THE    (2572):    Girls'    orchestra  from  Zlegfeld 
"Follies."  In  four  numbers. INGENUES.  THE  (2573):   Five  orchestra  selections. 

JANS  &  WHALEN  (901):    Funsters  of  musical  comedy  and 
vaudeville  In  songs,  dances  and  nonsensical  chatter. 

KEANE,   ROBERT  EMMETT  &  CLAIRE  WHITNEY  (921): 
Stage  and  vaudeville  stars.  In  a  comedy  sketch.  Room  909. 

KEATING,   FRED   (907):    Magician,  in  lUusions.  In  which 
he  performs  feats  of  legerdemain  at  a  social  party. 

KREMER,   ISA   (748)   in  The  Second  Minuet,  singing  two 
popular  melodies. 

LAHR,  BERT  (904-05)  assisted  by  Bobbie  Amst,  and  others. In  Faint  Heart.     Comedian  of  Hold  Everything  in  two 
reels. 

LANG,    HARRY   &   BERNICE   HEALEY    (915):  Vaudeville 
favorites  in  a  comedy  skit.  Who's  Who.  with  song. LEWIS,  FLO  (2708):    Broadway  comedienne  in  a  humorous 
sketch.  Give  Us  a  Lift. 

LEWIS,  JOE  (2868):    Night  club  favorite  In  four  songs. 
LIGHTNER,   WINNIE   (2591):    Musical  comedy  and  screen 

star  in  three  comic  songs. 
LIGHTNER,   WINNIE   (2592):    Broadway  Tomboy  In  three 

of  her  inimitable  comedy  songs. 
LOVE.    BESSIE,    &    EDDIE    FOY    (2575-6)    in  a  two  reel comedy  plavlet.  The  Swell  Head. 
LOWRY,    ED    (2565):    The   Happy   Jester   in   three  songs 

selections. 
LYTELL,  BILLY  &.  TOM  FANT  (945):  Vaudeville  come- 

dians, in  Two  of  a  Kind — songs,  dances,  instrumental novelties. 
LYONS.    AL,    &    FOUR    HORSEMEN    (2789):  Introducing 

the   noted    accordionist    and    his    three    accompanists  in 
Musical  Melange. 

MacGREGOR.  BOB  (617):  Radio  Scotch  comedian  in  comedy 
monologue  and  songs. 

MacGREGOR.  KNIGHT  (613):    Musical  comedy  and  concert 
baritone    in    three    songs,    including    On    the    Road  to 
Mandalay. 

MARTINELLI.  GIOVANNI  (932):  Tenor  of  the  MetropoUtan 
Opera  Co.  Assisted  by  the  young  American  soprano.  Livia 
Marracci,  in  arias  from  the  opera.  Martha. 

MARTINELLI.  GIOVANNI  (944):  Tenor,  singing  Ah  Si  Ben 
Mio  and  Dl  Quella  Pira  from  Verdi's  11  Trovatore.  assisted by  Livia  Marracci. 

McLEOD,  TEX  (2694):  Premiere  rope  spinner  in  a  singing 
and  lariat-throwing  act. 

MERLE  TWINS  (612):  Syncopating  songsters  in  three  popu- lar numbers. 
MILLER,  EDDIE  (881):  The  One-Man  Quartette,  in  two songs,  in  one  of  which,  by  quadruple  vocal  exposure  he 

takes  the  four  parts  of  a  Quartette,  the  four  voices  blending. 
MILLER  &  LYLES  (923):  Negro  comedians  in  a  comedy  of 

the  colored  race.     Doubtful  arithmetic. 
MILLER  &  LYLES  (923):  Negro  comedians  in  a  comedy  of 
Knights.  Blackface  bickering  in  Harlem's  Hoot  Owl  Caba- ret.   One  song. 

MORAN,  EDDIE  &  BETH  CHALLIS  (884)  and  Six  Cheer- 
ful Steppers,  and  Orchestra  in  jazzy  tunes  and  steps. 

MURRAY,  JOHN  T.,  &  VIVIEN  OAKLAND  (849):  Screen 
and  stage  players  la  "Satires." 

NEAL  SISTERS  (719):  Vaudeville  headUners  in  a  singing 
act.  Blondes  That  Gentlemen  Prefer. 

NELSON,  EDDIE  &  CO.  (2548)  in  a  comedy  skit.  Stop  and 
Go. 

NEWHOFF    &.    PHELPS    (2766):     Variety   favorites    in  an 
original  sketch  with  songs.  Cross  Words. 

NEWELL,  BILLY  &  ELSA  (937):    Character  comedians  of 
vaudeville  in  characteristic  comedy  songs.  Then  and  Now. 

O'BRIEN,   NEIL,   &  JAMES  J,   CORBETT    (842):  Famous minstrel  and  the  former  heavyweight  champion  in  comedy 
chatter. 

OH,    SARAH:     Jack    McLeUan    and    "Sarah"    and  Tony Labriola.     Directed  by  Murray  Roth. 
OPERATION,  THE:    Edgar  Bergen  and  Charlie  MacArthur. 

Directed  by  Murray  Roth. 
ORTH,  FRANK  (2710)  in  an  original  one  act  play,  "Meet 

the  Wife." 
O'CONNELL.    HUGH    (807)    in    a    newspaper   playlet.  The Familiar  Face.     Directed  by  Arthur  Hurley. 
O'CONNELL,    HUGH    (883)    in   a   newspaper   comedy.  The Interview.    Directed  by  Arthur  Hurley. 
PENNINGTON,  ANN  (3641-42):  Broadway's  dancing  darling, in  a  musical  revue  with  original  songs,  filmed  entirely  In 

Technicolor. 
PERFECT,   ROSE   (940):    Prima  donna  of  George  White's Scandals,  in  three  popular  songs. 
PICON,  MOLLY  (917):    Yiddish  star  of  New  York's  Second Avenue  theatre,  in  two  song  hits,  in  English. 
PLANTATION    TRIO    (2816)    in   The   Land    of  Harmony. 
Four  songs. 

POLLARD,  DAPHNE  (2554):  English  comedienne  in  an  act 
in  which  she  is  internationally  famous.  Wanted,  a  Man. 

POLLARD,  DAPHNE  (2567):  English  comedienne  in  a  com- edy sketch,  Cleo  to  Cleopatra. 
QUILLAN,  EDDIE,  &.  FAMILY  (2574)  in  A  Little  Bit  of 

Everything,  two  songs. 
RATOFF,  GREGORY  (3335):  Star  of  the  plays,  The 
Kibitzer  and  Tenth  Avenue,  in  a  comedy  of  an  American 
super-salesman.  For  Sale. 

ROSENER,  GEORGE  (910):  Actor  and  playwright,  in  The 
Fallen  Star,  a  dramatic  playlet. 

RUBIN,  BENNY  (2539):  Stage  comedian  In  monologue  and 
songs. 

RUBINI.  JAN  (2T90):  Violin  virtuoso,  assisted  by  Vernon 
Rickard,  Irish  tenor,  and  Mona  Content,  in  three  songs. 

RUGGLES,  CHARLES  &  CO.  (2568-69):  Stage  star  in  a 
playlet.  Wives,  Etc. 

RYAN,  DOROTHY  &  ROSETTA  (726)  In  a  charming  song 
act.  Mirth  and  Melody. 

SANTLEY.  ZELDA  (919):  In  Little  Miss  Everybody,  Im- 
personations of  Ted  Lewis,  Faimle  Brioe,  Chevalier,  etc. 

SEOANO,  CARLOS  (521):  Famous  concert  violinist  in  Span- 
ish dances.  Mozart's  "Minuet"  and  Beethoven's  "Turkish 

March." 

SEELEY,  BLOSSOM  (548):  Stage  and  variety  star  in  a 
program  of  songs. 

SERENADERS,  THE  (2814)  in  red  hot  comedy  presenting  a 
double  quartet  of  male  voices. 

SHAW  &  LEE   (2688):    Known  as  the  "Beau  Brummels." in  two  songs. 
SHELLEY.  FRANCES  (713):  Leading  lady  of  Rain  or  Shine, 

in  two  songs. 
SINCLAIR   &   LA   MARR    (753):    Two  wise-cracking  ladies from  vaudeville  in  In  at  the  Seashore. 
SPALDING,   ALBERT   (802):    Violinist,  playing  To  a  Wild 
Rose  and  Rindo  Caprlccioso. 

STANBURY,    DOUGLAS    (918):    Baritone,   assisted  by  the 
Lyric  Quartette  in  Pack  Up  Tour  Troubles,  five  songs. 

SUMMERS,    SAM    &    ESTELLE    HUNT  .(929):  Vaudeville 
and  musical  comedy  players  in  songs  and  humor.  Some 
Pumpkins. 

SWOR,  BERT  (2544):  Musical  comedy  star  in  Ducks  and 
Deducts. 

SWOR,  BERT  (2543)  in  his  famous  sketch,  A  Colorful 
Sermon. 

SYNCO  PETS.  THE  FOUR  (731):  Variety  artists  in  a 
semi-classical  instrumental  number.  Musical  Moments. 

TATE,  HARRY  (754-55):  English  comedian  in  a  comedy 
sketch.  Motoring. 

TATE,   HARRY    (778-79)   in  a  comedy,   "Selling  a  Car." 
TERRY,  ETHEL  GRAY  (2666-67):  Dramatic  sketch.  Sharp 

Tools. 
TIMBLIN,  SLIM    (3679):    Blackface  comedian  with  a  cast 

of  forty  colored   entertainers,   in  a   comedy  of  a  Negro 
revival  called.  Revival  Day. 

TRAHAN.   AL    (936):    Assisted   by  Lady  Yokona  Cameron 
and  a  large  case  in  The  Muslcale.  Original  piano  stunts. 

TRUEMAN,    PAULA    (909):     Impersonator   of   The  Grand 
Street  Follies  in  impersonations  of  stage  and  screen  stars. 

VELIE,  JAY  (2784)  in  a  group  of  songs. 
VELIE,  JAY  (718)  in  songs  of  love. 
VERNON,  HOPE  (2815):  Variety  star  in  a  group  of  four 

songs  and  imitation  of  violin  sounds. 
WATSON,  BOBBY  (3680):  Of  the  musical  comedy  stage,  in 

refreshing  domestic  comedy.  The  Maid's  Night  Out. 
WATSON,  KITTY  &  FANNY  (925):  Vaudeville,  musical 
comedy  star  and  burlesque,  harmonizing  comediennes  in 
songs  and  dance. 

YORKE.  HELEN  &  VIRGINIA  JOHNSON  (928):  In  Crino- 
line (Classics,  a  program  of  sentimental  ballads. 

Playlets  and  Flash 
ALL  SQUARE  (3289-90):  A  2-reel  drama  of  two  boys  and 
an  escaped  convict  with  a  cast  of  six  screen  and  stage 

players. ALWAYS  FAITHFUL  (3334):  Starring  Blanche  Sweet,  with 
Charles  B.  Middleton  and  John  B.  Litel.  Heart  interest 
comedy-drpma. 

AT  THE  CHURCH  FESTIVAL  (3280):  Comedy  character 
songs  and  gags  by  and  with  the  Scotch  comedian,  Dick 
Henderson. 

AND   HOW   (3719):    A  singing  and  dancing  number  fUmed 
entirely  in  Technicolor   against   a  15th   Century  American 
Indian  backgrotind  with  Ann  Greenway. 

BARBER  SHOP  CHORD,  THE  (3640):    Snappy  Chords  from 
a  musical  barber  shop.     Dancing  barbers,   singing  mani- curists, solos,  quartettes,  tap  dances. 

BROADWAY    LIKE    THAT:     Ruth    Etting.    Mary  PhiUips. 
Joan  Blondell.   Humphrey  Bogart.     Musical  playlet. 

BUBBLES:    A  Technicolor  musical  comedy  with  Sam  Blum and  Babe  Kane. 
DANCE  OF  THE  PAPER  DOLLS  (3669):   A  song  brought  to 

life  on  the  singing  and  talMng  screen  in  natural  color. 
Geneva  Mitchell  and  cast  of  forty  children. 

DEAD  OR  ALIVE   (895):    Newspaper  comedy  playlet  with 
the  stage  actor  Hugh  O'Connell  and  a  large  cast. DEAD  LINE.  THE  (3333):   Drama  of  the  underworld. 

DONE  IN  OIL:    The  third  of  the  Potters  comedies.  With 
Lucien  Littlefleld. 

FALLEN  STAR,  THE  (910):    Sketch  with  George  Roseneer. 
stage  star  and  playwright. 

FAINT   HEART    (904-05):    2-reel  comedy  with   Bert  Lahr. 
Broadway  comedian.  Bobbe  Arnst  popular  singer  and  dancer. 

FINDERS    KEEPERS    (3179-80):     2-reel    comedy    from  a 
George  Kelly  playlet  with  Helen  Ferguson.  John  B.  Litel 
and  Janet  Adair,  stage  and  screen  players. 

FRED   ALLEN'S   PRIZE   PLAYLETS    (903):    By  and  with Fred  Allen,  co-author  and  comedian  of  The  Little  Show, 
FLATTERING    WORD,   THE    (3238-39):    2-reel   comedv  bv 
George  Kelly,  author  of  Craig's  Wife.  The  Show-OCf.  etc.. with  Harrison  Ford.  John  B.  Litel,  Janet  Adair,  Blanche Friderici,  etc. 

FOR  SALE  (3335):  One  reel  comedy  of  a  super-salesman  and his  victims,   starring   Gregory  Ratoff.   stage   star  of  The 
Kibitzer.  Tenth  Avenue,  etc. 

GIVING  IN   (2563-64):   Harry  Delf.  the  Broadway  comedian. in  an  engaging  playlet  directed  by  Murray  Roth.  Hedda 
Hopper  is  in  the  cast. 

HALL  OF  INJUSTICE,  THE  (889):    Starring  the  stage  and 
screen  players  John  T.   Murray  and  Vivien  Oakland.  A 
takeoff  on  a  modern  murder  trial.     Directed  by  Murray 
Roth. 

HOW'S  YOUR  STOCK  (2660):  A  story  of  the  pitfalls  of Wall  St.   as  told  by  the  ticker  tape  with  Eugene  Palette. 
HARLEM  KNIGHTS  (879):  With  Miller  &  Lyles.  colored 
comedians  of  musical  comedy  and  vaudeville  in  a  comedy 
of  Harlem  life. 

HEAD  OF  THE  FAMILY,  THE  (3300):  Comedy-drama  of circus  life  featuring  the  midget.  Little  Billy,  with  a  cast of  ten. 
HELLO  THAR'  (930-31):  2-reel  comedy,  burlesque  on  Alas- 

kan gold  rush  days — with  Eddie  Buzzell.  comedian  of  the musical  stage. 
IMAGINE  MY  EMBARRASSMENT  (938):  A  bed  room 

farce,   starring  Ann  Codec  and  Frank  Orth. 
JAPANESE  OWL,  THE:    A  Technicolor  fantasy. 
JAZZ  REHEARSAL,  THE  (3760):  Talking  picture  stage 

during  rehearsal,  dancer,  popular  songs.  Filmed  in  Tech- nicolor. 
IN  THE  NICK  OF  TIME  (897-98):   Two-reel  buriesque  on 
the  old  fashioned  melodrama  with  Sidney  Toler.  Dorothy 
Hall.  Lucv  Beaumont. 

LETTER   BOX,   THE    (934):    Comedy  with  the  6-year-oId Vitaphone  starlet.  Sybil  Lee.  featured. 
LOW  DOWN  (914):   A  Bird's-Eye  View  of  Harlem.  Colored 

entertainers  from  New  York's  negro  night  clubs  in  songs and  dances.     A  colored  reme. 
MAID'S   NIGHT   OUT,   THE    (3680):    A  domestic  comedy with  the  stage  player.  Bobby  Watson. 
MINSTREL  DAYS  (3375):    An  oldtime  minstrel  show  with 

jazz  tunes  and  dances  with  forty  colored  entertainers. 
MUSIC  SHOP,  THE  (3413):   By  and  with  Dick  Henderson. 

Jokes,  gags  and  songs  by  the  Scotch  comedian. 
NIAGARA  FALLS  (3778):    A  drama  starring  Bryant  Wash- bum  and  Helen  .Jerome  Eddv.  stage  and  screen  luminaries. 
POOR  AUBREY  (3674-75):    With  Franklin  Pangbom.  Hel?n 

Ferguson.    Ruth    Lyons    and    Clara    Blandick.  Two-reel comedy  from  a  (3eorg9  Kelly  prize  playlet. 

REVIVAL  DAY  (3670):  With  Sllni  Tlnibliu.  blackface  com- 
edian, with  a  supporting  cast  of  tialrty  Negro  players.  Fun 

at  a  colored  church. 
ROOM  909  (921):  A  comedy,  starring  the  stage  and  vaude- 

ville comedian,  Robert  Emmett  Keane  and  his  wife.  Clairs Whitney. 
SPANISH  FIESTA  (3279):  With  the  Mexican  tenor.  Roberto 
Guzman  who  sings  two  Spanish  songs.  Filmed  entirely  in 
Technicolor. 

STIMULATION  (3640):    Starring  Johnny  Arthur  of  stage  and 
screen.     Comedy  of  married  life. 

TRIFLES   (3722-23):    A  drama  from  Susan  Glaspell's  mas- terpiece.    With   Sarah   Padden.    Blanche   Friderici.  Jason 
Robards.  Frank  Campeau  and  others. 

UNDER   DOG.  THE   (926-27):    Starring  .Tames  Barton,  tap dancer,  comedian,  blues  singer. 
VANITY  (3780):    Frenchy  drama  with  Ruth  Lyons.  Rudolph Cameron  and  Vivien  Oakland. 
WHITE  LIES  (3667):    Playlet  of  a  Russian  peasant  girl  In 
an  American  factory  who  dreams  of  the  prince  who  is  to come  for  her. 

Orchestras 
ARNHEIM,   GUS,   COCOANUT  GROVE  ORCH.  (2584). 
ARNHEIM,  GUS  AND  HIS  AMBASSADORS.  (2585). 
ARNHEIM,   GUS.   COCOANUT  GROVE  ORCH.  (2136). 
BROWN  BROTHERS.  SIX  ORIGINAL  (549). 
BURTNETT,   EARL,  ORCHESTRA  (2294). 
BURTNETT,   EARL,  ORCHESTRA  (2295), 
GREEN'S  FADETTES  (710). 
GREEN'S   FLAPPERETTES  (711). 
GREEN.   HAZEL  &  CO.  (2112). 
MALLET,   MAL  &.  ORCHESTRA  (729). 
HALLET.  MAL  &  ORCHESTRA  (730). 
HALSTEAD.   HENRY,  ORCHESTRA  (2114). 
HAWAIIAN   NIGHTS  (422). 
HEIDT,   HORACE   (902).    And  His  Californians. 
HEIDT,  HORACE  (908).    And  His  CaUfornians. 
KAHN,   ROGER  WOLF  &  ORCH.  (469). 
IMPERIAL  RUSSIAN  COSSACKS  (2280). 
INDIANA   FIVE.   THE  (869). 
INGENUES.   THE  (2572). 
INGENUES.  THE  (2573). 
LEROO'S  MEXICAN  ORCH.  (705). 
LOPEZ,  VINCENT  &  HIS  ORCH.  (390). 
LOWRY.  ED  &  ORCH.  (2561). 
LYMAN,  ABE,  &  ORCH.  (2338). 
MEXICAN  TIPICA   ORCH.  (707). 
MOORE.   PROFF  &  ORCH.  (2276). 
MORGAN.    GENE.   ORCH.  (2266). 
NEWSBOYS  HARMONICA  BAND  (2300). 
NICHOLS.   "RED"   &   HIS   FIVE   PENNIES  (870). 
RICH,   DICK   &.  ORCH.  (2995). 
ROSE.    VINCENT,    &    JACKIE   TAYLOR'S   ORCH.  (2292). SPIKES,    REB   &   HIS   FOLLIES   ENTERTAINERS  (2123). 
STAFFORD,  JESSE  ORCH.  (2730). 
TAJADO'S  TIPICA   ORCH.  (706). 
WARING'S  PENNSYLVANIANS  (428). 
WAYMAN'S   DEBUTANTES,   HARRY  (2262). 

Overtures,  Marches  and  Concerts 

AMEER.  THE  (2449).  Without.* BY  WIRELESS-GALOP  (2459).  Without. 
CINDERELLA  BLUES  (2450).  Without. 

•Without  means  record  without  film. 
CLOISTER  EPISODE,  A  (2470).  Without. 
COHENS  AND  KELLYS.  THE  (2480).  Without. 
DANCE  OF  THE  HOURS  (2389).  Without. 
D' AMOUR   (2918).  Without. 
DESERT  SONG  OF  OVERTURE   (2930).  Without. 
EVOLUTION  OF  DIXIE  (462).    With  film. 
FIREFLY  OVERTURE  (2380).  Without. 
FUNICULI   FUNICULA   (2530).  Without. 
GOD  SAVE  THE  KING   (2527).  Without. 
GOLD   AND   SILVER    (2528).  Without. 
HIGH  JINKS  (2360).  Without. 
KATINKA   (2400).  Without. 
LA   BARCAROLLE   (2469).  Without. 
LA  MARSELLAISE   (2568).  Without. 
LIGHT  CAVALRY  OVERTURE  (448).    With  Film. 
LINDBERGH    FOREVER   (2460).  Without. 
MARCH   LORRAINE   (2438).  Without. 
MARCIA  REALE  OF  ITALY  (2529).  Without. 
IMARIETTE-FRENCH  2-STEP  (2440).  Without. 
MEXICANA  (2489).  Without. 
MIGNON  (263).  Without. 
MLLE.  MODir.TE  (2437).  Without. 
MOON.  MAID  (2510).  Without. 
MORNING.  NOON  AND  NIGHT  (450).    With  Film. 
MORRIS  DANCE  (2390).  Without. 
NATIONAL  EMBLEM  MARCH   (2429).  Without. 
NOCHECITA  (2490).  Without. 
ORPHEUS  OVERTURE  (461).    With  Film. 
OUR  GANG  KID  COMEDY  (2488).  Without. 
PHEDRE  OVERTURE  (2170).    With  Film. 
POET  AND   PEASANT   (447).     With  Film. 
RAYMOND  OVERTURE  (449).    With  Film. 
SARI  OVERTURE  (2410).  Without. 
SEMPER  FIDELIS  (2439).  Without. 
SHEPHERD'S  DANCE  (2399).  Without. 
SPEED  MANIACS  (2519).  Without. 
SPIRIT  OF   1918  (381).    With  Film. 
SPIRIT  OF  ST.   LOUIS  (2449).  Without. 
STARS  AND   STRIPES,   OVERTURE   (2330).  Without. 
STAR  SPANGLED  BANNER   (2520).  Without. 
SUITE  FROM  THE  SOUTH  (2448).    With  Film. 
TANNHAUSER  OVERTURE  (314).    With  Film. 
THREE  TWINS   (2509).  Without. 
TORCH   DANCE  OVERTURE   (2378).  Without. 
UNDER  THE  STARRY  BANNER  (2419).  Without. DARK   STREETS  (3349). 
DIVINE    LADY,    THE  (2967). 
DRAG  (3048). 
GIRL  IN  THE  GLASS  CAGE,  THE  (2988). HARD  TO  GET  (3078). 
HER   PRIVATE   LIFE  (3365). 
HIS  CAPTIVE  WOMAN  (2949). 
HOT  STUFF  (2977). 
HOUSE  OF  HORRORS,  THE  (2990). 
ISLE  OF  LOST  SHIPS,  THE  (3363). 
LOVE  AND   THE   DEVIL  (2959). 
MAN   AND  THE   MOMENT,  THE  (3069). 
PRISONERS  (2979). 
SATURDAY'S   CHILDREN  (2998). SEVEN  FOOTPRINTS  TO  SATAN  (2929). 
SMILING   IRISH   EYES  (3410). 
SQUALL,  THE  (2997). TWIN    BEDS  (3020). 
TWO  WEEKS  OFF  (2978). 
WEARY  RIVER  (2909). 
WHY  BE   GOOD  (2960). 
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MUSIC  AND  TALENT 

Talkies  Lure  Stage  Show  Artists 

In  Long  Run   "Screen  Short  Subject Proves 

Unsatisfactory  to  Presentation 

Talent 

Entire  Country  Has  Less  Than  Ten 

Big-Time,  Two  a  Day  Policy 
Vaudeville  Houses 

Because  of  the  number  of  persons 
who  have  come  into  the  office  of  the 

Exhibitors  Herald-World,  and  have 
given  practically  the  same  analysis  to 
the  present  vaudeville  situation,  we 
feel  that  this  general  opinion  should 

at  least  be  expressed.  It  was  only  af- 
ter several  authorities  in  the  industry 

offered  their  sound  judgment  on  the 
subject,  that  I  decided  to  do  my  best 
to  make  the  thought  clear  to  you. 

To  start  at  the  beginning  we  will  go 
back  ten  years,  which  at  that  time  the 
United  States  boasted  of  more  than 

eighty  theatres  that  were  playing  big- 
time,  two  a  day  policy  vaudeville.  To- 

day according  to  a  recent  survey  there 
are  less  than  eight. 

The  shows  of  several  seasons  ago  demanded 

twice  the  talent  that  they  do  today,  and  what's 
more  the  talent  of  today  work  longer  hours 
and  for  much  less  money.  The  vaudeville 
artist  of  yesterday  gave  two  performances 
daily,  while  today  he  ofifers  three  or  four,  and 
maybe  sometimes  five.  And  I  have  yet  to 
see  the  artist  who  can  give  over  two  per- 

formances daily,  without  dragging  himself 
through  with  what  we  may  call  a  dull  mood. 

It  is  commonly  agreed  that  no  one  in- 
dividual is  responsible  for  this  change,  no 

group  of  men  or  corporation,  but  only  the  in- 
vasion of  a  new  form  of  picture  presentation 

called  the  "talkie." 
When  this  new  form  of  entertainment  be- 

came common  in  motion  picture  theatres,  Mr. 
and  Mrs.  Public  were  the  first  to  respond. 

They  said  to  themselves:  "Why  should  we 
pay  a  buck  and  a  half  to  see  six  acts  of 
straight  vaudeville,  when  we  can  go  and  see 
Greta  Garbo  in  six  parts,  along  with  a  news 
event  and  comedy  for  half  the  amount.  And 
besides  all  this  a  stage  unit  of  talented  artists. 

At  this  great  change  of  public  opinion,  the 
houses  that  were  running  straight  vaudeville 
were  either  forced  to  close  or  go  half  and 
half,  that  is  picture  and  vaudeville.  For  after 
all  to  the  public  it  was  only  a  matter  of  value 
received  and  it  is  understood  that  a  vaude- 

By  DON  SAMSON 

Charles  Kaley 

Charles  Kaley  has  recently  deserted  the  Chi- 
cago stage  to  appear  in  Metro-Goldwyn- 

Mayer  talking  pictures.  He  will  be  seen  first 
in  the  leading  male  role  of  "Lord  Byron  of 

Broadway." 

ville  house  cannot  offer  a  program  as  cheap 
as  the  half  and  half  house. 

It  was  at  this  time  that  the  producer  and 
the  exhibitor  saw  the  possibilities  of  cutting 
the  stage  unit  entirely  and  presenting  their 
vaudeville  on  the  talking  screen.  This  was 

the  beginning  of  the  screen  "short  subject." 
Their  next  problem  was  to  find  the  talent  to 
make  their  short  subjects.  Where  did  they 
go?  Where  could  they  go?  To  the  stage 
show,  of  course. 

The  exhibitor  was  quick  to  see  the  pos- 
sibility of  securing  the  stage  unit  in  a  so- 

called  tin  can  and  offer  it  at  less  cost  than 
they  could  in  the  flesh.  It  was  at  this  time 
that  Al  Jolson,  Eddie  Leonard,  Chick  Sale, 
and  every  other  famous  artist  of  vaudeville 

The  Presentation  Form  of  Entertain- 
ment Is  in  the  First  Stage 

of  Readjustment 

and  musical  comedy  hopped  a  train  for 
Hollywood. 

The  entire  presentation  world  told  them- 
selves that  they  must  adapt  themselves  to 

this  new  era  in  entertainment,  and  so  set  out 
to  do  so.  This  is  just  where  the  trouble 

began.  They  did  not  realize  that  after  re- 
ceiving a  large  sum  for  one  "short  subject," they  would  in  the  long  run  be  offering  their 

talent  for  a  smaller  sum  than  offering  it  in 
the  flesh.  This  is  the  sad  story  told  by  many 
once  famous  and  well  off  vaudeville  artists. 
The  average  stage  show  actor  is  good  for 

one  talkie  then  he's  through,  and  without  any 
contract  or  connection  of  any  kind.  Of 
course  there  are  exceptions,  but  even  these 

have  limited  futures.  If  they  haven't  saved their  money  when  times  were  good,  I  say, 
to  bad,  to  bad. 
We  can  hardly  blame  the  picture  producer 

for  trying  to  do  away  with  the  competition 
the  stage  offered,  or  the  exhibitor  for  pre- 

senting the  "short  subject,"  which  was 
cheaper  and  more  convenient  for  him. 

All  this  is  the  reason  why  today  the  actors 
on  Broadway  are  selling  their  silver  headed 
canes  to  the  blind  men  and  the  talented 

chorus  girls  seeking  cards  in  the  waitresses' union. 

As  to  the  talkies  they  are  here  to  stay.  Not 
because  of  the  millions  invested  in  sound 
equipment,  not  because  of  patents  or  long 
term  contracts,  but  only  because  the  screen 
will  never  give  up  the  capacity  to  express 
itself.    Who  would?    Would  you? 

One  of  the  main  reasons  why  the  average 
stage  actor  is  not  successful  in  the  talkies  is 
the  fact  that  vaudeville  technique  is  the  direct 
opposite  of  the  screen.  On  the  stage  the  actor 
plays  to  the  audience,  he  has  a  style  whereby 
his  act  gets  to  every  person  in  the  house.  In 
the  talkie  the  lens  of  the  camera  is  the  audi- 

ence. Another  thing  is  the  slow  tempo  of 
many  talkies  which  the  vaudeville  artist  is  not 
accustomed  to.  I  recall  what  George  M. 

Cohan  once  said  at  a  rehearsal.  "Don't  play the  scene  slow,  if  you  do,  they  will  get  a 
chance  to  think,  and  will  get  on  to  us. 

I  have  tried  to  point  out  some  of  the  many 
reasons  why  the  vaudeville  artist  has  not 
been  successful  in  the  talking  picture,  and 
feel  that  the  actors  themselves  are  beginning 
to  realize  these  differences. 
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Chicago  Music  c/alent 

GREAT  TOWN,  CHICAGO!— At  the  Granada  Cafe 
the  other  night  Burns  and  Kissen,  two  popular 
vaudeville  stars,  introduced  a  new  eong  dedicated  to 
Rudie  Vallee,  entitled,  "I'm  Jufit  a  Megaphone 
Lover."    Honest,  Rudie,  it's  all  in  fun. *  •  * 
The  coming  week  will  witness  the  change  of  three 

of  Chicago's  most  popular  orchestra  leaders.  Ted 
Fiorito  and  his  orchestra  go  into  the  Congress  Ho- 

tel, Dan  Russo  and  his  Orioles  open  at  the  Edge- 
water  Beach  Hotel,  and  Earl  Hoffman  will  replace 
Dan  Russo  at  the  Beach  View  Gardens. 

*  *  » 

Our  old  friend  and  favorite,  Roy  Dieterich,  who 
played  the  Balaban  and  Katz  theatres  for  ten  years, 
appeared  at  the  Fisher  theatre  in  Detroit  last  week. 
Wouldn't  it  be  great  to  see  Roy  again  ? »    *  * 

Emo  Rapee,  for  the  past  12  years  Broadway's 
leading  symphony  conductor  at  the  Capitol  and 
Roxy  theatres,  is  en  route  to  Hollywood  to  assume 
his  new  post  of  General  Musical  Director  at  War- 

ner Brothers  Studio.  He  goes  on  the  S.S.  Cali- 
fornia via  the  Panama  Canal. 

*  *  * 

Here's  an  old  one,  but  a  good  one  on  Perry  Brad- 

ford. He  published  a  song  entitled,  "It's  Right 
Here  for  You,  If  You  Don't  Get  It,  It's  No  Fault 
of  Mine."  The  day  after  the  song  came  out,  he 
returned  to  his  office  to  find  his  overcoat  and  type- 

writer gone.    Some  people  take  everything  seriously. *  *  * 

Marty  Fay,  one  of  Shapiro  Bernstein's  hardest song  pluggers,  is  always  on  the  job.  Wherever 
you  go  Marty  is  always  there,  and  with  a  smile. 
And  that's  what  counts. ){(    «  « 

i?w  Pollack,  of  the  Pollack  and  Dunn  team,  now 
playing  at  the  State  Lake  theatre,  is  the  man  who 
wrote  the  first  theme  song. hits  for  motion  pictures. 
Don't  you  remember  "Diane"  of  "Seventh  Heaven" 
and  "Charmaine"  from  "What  Price  Glory?" *  *  * 

Clarence  Parrish  at  Witmark's  has  a  singing  sec- 
retary. Yes,  honest.  Tuned  in  the  other  night  and 

who  should  I  hear  putting  over  one  of  Witmark's hit  numbers  but  Jean  Gage  herself.  I  believe  the 
number  was  "Watching  My  Dreams  Go  By."  I  won- 

der if  she  sings  while  taking  dictation  ?  Anyway, 
the  girl's  clever ! *  •  • 

Ben  Bernie  and  his  marvelous  orchestra  enter- 
tained a  great  number  of  guests  at  the  Merry  Gar- 

den Ballroom  last  week,  with  some  new  arrange- 
ments from  popular  song  hits.  No,  he  is  not  there 

permanently. 
*  •  • 

Jack  Osterman,  the  popular  musical  comedy  star, 
has  at  last  been  lured  to  Hollywood,  where  he  will 
make  pictures  for  Warner  Brothers.  His  first  will 
be  "Talking  It  Over."  Jack  made  his  debut  in  the 
talkies  in  London  with  Dorothy  Gish. *  •  * 

Warner  Brothers'  much  heralded  special  produc- 
tion, "The  Show  of  Shows,"  is  now  playing  at  the 

United  Artists  theatre.  Witmark's  many  song  hits 
in  the  picture  are  offered  in  a  way  that  should 
make  them  the  "Talk  of  the  Town." *  *  • 

GETTING  PERSONAXr-Charles  Butterworth,  the 
musical  comedy  star,  was  a  newspaper  reporter  just 
a  few  years  ago.  .  .  .  Al  Jolson  is  on  the  first  con- 

cert tour  of  his  career.  .  .  .  Chick  Castle  of  Rob- 
bins  Music  Company  always  has  a  cigar  in  his 
mouth,  but  still  isn't  "The  Man  from  the  South." 
.  .  .  Jean  Anthony,  popular  organist,  was  born  in 
Walla  Walla,  Wash.  .  .  .  Jesse  Crawford  was  for- 

merly a  trumpet  player  in  a  band.  .  .  .  Ben  Ross' 
hobby  is  cartooning.  .  .  .  Jack  Barrymore  always 
wears  a  shirt  at  least  two  sizes  too  large.  .  .  . 
Frankie  Master's  real  name  is  Masterman.  .  .  . 
Paul  Ash  is  going  to  adopt  another  child.  .  .  . 
Sophie  Tucker  is  suing  a  Chicago  night  club  for 
three  weeks'  back  wages.  .  .  .  Groucho  (one  of  the 
Marx  Brothers)  is  a  director  in  the  Farmers  Loan 
and  Trust  Co.  in  New  York.  .  .  .  William  Gillette 
hates  publicity.  .  .  .  Irene  Bordoni  was  once  a  seam- 

stress for  10  francs  a  month.  .  .  .  See  you  next 
week  I 

Robbins  Acquires  William 

Rose,  Inc. 
An  event  of  noteworthy  significance  to  the  mu- 

sic industry  was  the  announcement  last  week  that 
the  Robbins  Music  Corporation,  of  New  York,  had 
organized  the  music  publishing  firm  of  William 
Rose,  Inc.,  the  partners  in  that  new  enterprise 
being  the  former  firm  and  Billy  Rose,  the  famous 
lyricist. 
The  deal  is  unusual  in  that  it  marks  the  advent 

of  the  "business  writer,"  and  inaugurates  the  same 
principle  in  behalf  of  song  writers  which  was  be- 

gun by  Joseph  Schenck  many  years  ago,  when 
United  Artists,  Inc.,  the  huge  film  venture,  was 
born.  The  new  plan,  jointly  conceived  by  J.  J. 
Robbins  and  Billy  Rose,  is  the  first  to  place  the 
writer  on  a  profit-sharing  basis,  with  the  latter  in- 

dividual the  owner  of  his  own  copyrights,  as  well 
as  a  leading  figure  in  his  company's  policies  and promotion  plans. 

William  Rose,  Inc.,  will  function  temporarily  from 
the  present  Robbins  headquarters,  at  799  Seventh 
Avenue.  It  commences  operations  with  the  songs 
from  the  forthcoming  Fannie  Briee  photoplay,  "Be 
Yourself,"  a  United  Artists  production  featuring 
the  following  quartet  of  potential  song  favorites : 
"When  a  Woman  Loves  a  Man,"  "Cooking  Break- 

fast for  the  One  I  Love,"  "Kickin'  a  Hole  in  the 
Sky"  and  "Sasha,  the  Passion  of  the  Pasha." 

The  new  firm's  publications  are  to  be  modernistic and  distinctive,  with  orchestral  arrangements  by 
Frank  Skinner.  Speaking  of  hie  newest  undertak- 

ing, J.  J.  Robbins  declared  this  week: 
"The  new  firm  of  William  Rose,  Inc.,  is  the 

beginning  of  a  holding  plan  which  has  been  tenta- 
tive in  my  mind  for  many  years.  I  have  always 

been  mindful  of  the  important  part  that  the  writer 
plays  in  the  industry  and  am  glad  of  the  oppor- 

tunity now  given  him  to  come  into  his  own. 

"This  is  but  the  first  of  a  chain  of  song  writing 
team  firms  headed  by  the  writers  which  we  plan 
to  create  during  1930 ;  I  feel  that  the  plan  will 
prove  highly  productive  from  a  business  point  of 
view,  as  well  as  a  decided  stimulus  to  important 
writers  whose  product,  in  the  past,  has  passed 
from  their  hands  almost  as  rapidly  as  it  was 

created." 

Leo  Feist  Have  Prospects 

For  Big  Year 
Due  to  the  recent  run  of  hits  that  the  Leo  Feist 

Music  Corporation  have  had  in  the  past  year  and 
the  prospects  for  the  coming  year,  it  seems  only 
certain  that  this  year  will  be  a  big  one  for  the 
corporation,  as  well  as  all  those  connected  with  it. 

Feist  have  several  new  numbers  that  will  soon  be 
published  that  will  more  than  prove  that  the  busi- 

ness of  the  past  has  not  been  luck,  but  pure  and 
simple  good  sound  business. 

There  have  been  many  changes  in  executives  in 
the  past  few  weeks,  which  is  simply  due  to  the  great 
expansion  of  the  organization.  Chester  Cohn  and 
Geo.  Pincus  who  are  the  manager  and  assistant 
manager  of  the  Chicago  office  feel  that  if  business 
continues  as  it  has  in  the  past  few  weeks,  especially 
in  the  Chicago  office,  there  will  be  no  doubt  of  what 
the  new  year  will  bring. 

New  Head  at  Witmark 

Chicago  Office 
Clarence  F.  Parish,  who  has  been  assistant  to 

Harold  Lee  in  the  Chicago  office  of  M.  Witmark  & 
Sons,  is  taking  over  the  entire  western  office,  since 
Mr.  Lee  has  sold  his  contract  to  Witmark. 
Mr.  Parish  has  been  with  Witmark  for  several 

years  and  is  often  praised  for  his  novel  exploita- 
tion stunts  in  promoting  many  of  M.  Witmark's big  song  hits.  It  was  on  the  strength  of  this,  along 

with  his  executive  ability,  that  he  was  placed  in 
this  high  office  to  look  after  the  interests  of  the 
Witmark  Corporation  in  the  West. 

Roy  Dieterich  Plays  Fisher 

At  Detroit 

Roy  Dieterich,  popular  orchestra  director  and 
singer,  who  played  the  presentation  stage  of  Balaban 
&  Katz  theatres  for  ten  years,  played  at  the  Fisher 
theatre,  Detroit,  this  week.  In  an  announcement  in 
these  columns  last  week  it  was  stated  that  Mr. 
Dieterich  was  at  one  time  a  member  of  the  Oriole 
orchestra.  This  was  incorrect  as  he  was  never 
connected  with  the  Oriole  orchestra.  Dieterich 
played  the  Grant  Riveria  last  week  and  was  reported 
to  have  made  a  big  hit. 

CRYIN'  FOR  THE 
CAROLINES 

Fronn  "Spring  Is  Here" 

HAVE  A  LITTLE  FAITH 
IN  ME 

From  "Spring  Is  Here" 

HELLO  BABY 

From  "Forward  Pass' 

POPULAR  SONGS 

(With  You) 

WHERE  YOU  ARE 

I  SING  ALL  IVIY  LOVE 

SONGS  TO  YOU 

ABSENCE  MAKES  THE 

HEART  GROW  FONDER 

(For  Somebody  EUse) 

ORGANISTS!  Write  for  Chorus 

Slides  and  our  latest  "Wow" slide  presentation 

LET'S  START  A  MERGER 

Cliff  Hess 

Special  Service  Department 



50 EXHIBITORS  HERALD-WORLD February  15,  1930 

STAGE  SHOWS 

Chicago  Oriental 

Week  Ending  January  16 

The  stage  presentation  at  the  Oriental  for  the  cur- 

rent weelc,  is  entitled  "Dixie  Doin's"  with  Sophie 
Tucker  heading  the  bill  and  Lou  Kosloff  at  his  usual 
post  of  master  of  ceremonies. 

I  am  one  who  hates  to  hand  out  brickbats  unless 

It  is  absolutely  necessary,  but  feel  in  this  case  it  is 

one  of  those  times  that  it  is  essential  to  do  so.  Ihe 

main  fault  seems  to  be  that  the  entire  show  is  built 

around  Miss  Tuclter  who  rather  falls  flat  m  the  30b 

of  keeping  the  show  moving  at  a  good  pace. 

The  show  opens  with  the  setting  of  a  co  onia 

mansion  in  Dixie,  with  the  ballet  doing  a  co  orful
 

routine,  which  was  a  little  better  than  the  usual  run
 

of  ballet  routines.    They  received  a  worthy  applaus
e. 

Charlie  Payne  enters  and  trys  to  do  an  A  Jolson,
 

black  face  and  all,  which  didn't  seem  to  click  at  
all. 

He  is  a  clever  singer  but  it  seems  that  the  Mamm
y 

idea  is  about  worn  out. 

Next  the  ballet  offer  another  routine  in  which  th
ey 

introduce  Sophie  Tucker,  the  last  of  the  red 
 hot 

mammas.  Miss  Tucker  is  quite  a  disappointment,
  but 

receives  a  fair  hand,  mostly  because  she  is  Sop
hie, 

I  guess.  She  offers  a  number  of  songs  among  
which 

are  "Ain't  No  Sin"  and  "St.  Louis  Blues 

We  begin  to  wonder  what  has  become  of  Lou
  Kos- 

loff, but  just  then  he  enters  and  with  the  aid  of  hi
s 

boys  offer  some  clever  arrangements  of  th
e  songs 

from  "The  Love  Parade."  Frank  Wilson  sings
  and 

goes  over  in  the  usual  way. 

The  ballet  offer  another  routine  which  _  was
  rather 

clever,  which  consisted  of  all  the  girls  goin
g  through 

the  motions  of  picking  cotton.  All  of  w
Mch  was 

spoiled  by  Miss  Tucker  attempting  to  be 
 funny  by 

S  into  the  audience  and  handing  out
  pieces  of 

""iriast  Lou  gets  a  word  in  edgewise,  and  then  of- 
fers a  violin  selection  which  beyond  a  doubt  

saved 

the  show  You  can  always  depend  on  
Lou  for  some- 

thing worthwhile,  and  this  time  the  contrast  
makes 

him   shall  we  say  a  life  saver.    Take  your 
 bow,  Lou. 

Kansas  City  Midlan
d 

Week  Ending  February  7 

Barto  and  Mann  seemed  to  have  won  the 
 biggest 

share  of  the  applause  at  the  Midland 
 here  last 

week  They  are  a  pair  of  funny  fellows,_  o
ne  meas- 

uring about  six  feet  five  inches  in  his  stockin
g 

feet  and  the  other  about  four  feet  in  high
  heels. 

They  do  some  fast  acrobatic  work  and  sprmkl
e  some 

good  comedy  throughout  their  act.  However
,  there 

are  parts  that  border  on  vulgarity  that  could
  be 

left  out. 

Smith  and  Hart  keep  a  lively  line  of  chatter  oyer 

a  cigar  counter  and  finish  up  with  some  pleasin
g 

dancing  and  singing.  Ben  Barton  and  his  band  ar
e 

pleasing.  They  have  some  good  assistance  wit
h 

dancers  and  singers. 

Oklahoma  City  Orpheum 

Week  Ending  February  7 

RKO  Big  Time  vaudeville  at  the  Orpheum  was 

good  and  muchly  enjoyed  by  the  large  audiences 
present  at  each  performance. 
Herb  Williams,  billed  as  a  buffoon,  is  exactly 

that.  Those  who  get  the  giggles  at  the  silly  antics 
of  a  grotesque  clown  will  suffer  hysterical  laughter. 
Assisting  artists  were  Doris  Ewing,  Ronald  Fielder 
and  Bash  Whiteficld. 
The  second  meritorious  act  is  the  dancing  Mae 

Falls,  John  Reading  and  Teddy  Boyce.  Here  is  a 
good  clean  act,  with  some  nice  dances,  steps  and 
fresh  faces.  Loma  Worth,  reputed  daughter  of  Jake 
Hamon,  prominent  oil  man  who  was  killed  at  Ard- 
more,  Okla.,  a  few  years  ago,  played  on  seven  or 
eight  different  kinds  of  instruments  and  gave  a  few 
dances.  The  girl  is  good  looking  and  made  a  very 
favorable  impression  upon  the  audiences  seeing  her. 

Dan  Russo,  who  appears  above,  has  cre- 
ated much  interest  about  Chicago,  because 

of  his  popular  celebrity  night  at  the  Beach 
View  Gardens.  Each  Friday  night,  when  the 
event  has  taken  place,  it  was  more  than 
well  represented  with  popular  personalities  of 
the  radio,  vaudeville  and  music  vcorld.  Due 
to  Mr.  Russo's  success  at  the  Beach  View 
Gardens,  the  next  week  will  witness  his  first 
performances  at  his  new  post  at  the  Edge- 
water  Beach  HoteL  It  is  rumored  that  he 
will  continue  presenting  his  celebrity  night, 
perhaps  in  a  little  more  elaborate  manner 
at  this  new  post.  We  wish  you  lots  of  luck, 
Mr.  Russo. 

Primrose  Semon,  vaudeville's  dynamic  comedienne, 
did  her  stunts  in  a  very  creditable  manner  and 

pleased  'em. On  the  screen  was  "Mexicali  Rose,"  an  all  talk- 
ing picture  featuring  Barbara  Stanwyck  and  Sam 

Hardy,  and  this  was  one  of  Columbia's  best  pictures 
to  date.  Aesop's  Fables  and  Fox  News  and  Topics 
of  the  Day  completed  a  very  creditable  program. 
Commencing  February  14,  the  Orpheum  will  pre- 

sent two  complete  shows,  running  from  Friday  to 
Sunday  and  Monday  to  Thursday  of  each  week. 

ganist,  is  still  pleasing  the  amusement  seekers  with 
his  versatility  at  the  console  of  the  huge  Robert Morton  organ. 

Ernest  Hauser,  conductor  of  the  Texas  Grand 
Symphony  Orchestra,  played  a  novelty  overture  that 
fitted  quite  well  for  the  occasion. 
The  Radio  Picture  was  the  all-talking  thrilling 

farce  melodrama,  "Seven  Keys  to  Baldpate,"  starring 
Richard  "Richy"  Dix  and  Miriam  Seegar  and  other 
supporting  principals. 
A  Paramount  Sound  Newsreel,  comedy,  and  short 

scenic  subjects,  etc.,  completed  the  well-balanced 
show.  February  being  Prosperity  Month  for  all  of 
the  Publix  Houses,  the  local  chain  which  includes 
the  Aztec,  State  and  Texas  theatres  joins  in  this 
celebration  that  is  nation-wide.  Underlined  is  "Street 
of  Chance."    It  will  have  a  three-day  showing. 

San  Antonio  Texas 

Week  Ending  February  6 

"Cocoanut  Grove,"  is  the  title  of  the  Broadway 
produced  Publix  stage  show  presentation  unit  that 
opened  Monday  at  the  Texas  theatre  for  a  four-day 
run.  This  is  one  of  Frank  Cambria's  most  excellent 
efforts. 

Those  featured  in  the  cast  of  this  New  York  pro- 
duction are  as  follows :  The  Kellar  Sisters  and  Lynch, 

three  lovely  voices,  and  perfect  harmony ;  Christie 
and  Nelson,  a  duo  of  comedy  classics ;  Cecile  Blair, 
a  speedy  little  miss  ;  Kambaroff,  the  dancing  ac- 

cordionist, and  the  Dave  Gould  Girls.  The  musical 
numbers  on  the  program  were  put  over  by  Victor 
"Vic"  Insirilo  and  His  Melody  Boys  who  are  grati- 

fying with  their  popular  jazz  tunes. 
L.  Earl  Abel,  the  Texas  de  luxe  personality  or- 

Bernie  Cowham  still  featuring  origi- 
nal organ  novelties  at  the  Keith-Albee, 

Flushing,  Long  Island. 

San  Francisco  Fox 

Week  Ending  February  6 

For  the  first  time  since  the  opening  of  the  Fox 
theatre  seven  months  ago  a  number  has  been  re- 

peated a  second  week  and  it  has  remained  for  thifl 
distinction  to  fall  on  an  orchestral  number.  Walt 
Roesners'  symphonic  arrangement  of  "Rain,"  pre- 

sented two  weeks  ago,  brought  many  requests  for 
its  repetition  so  it  is  being  put  on  again  this  week 
in  the  original  form.  This  means  with  scenic  rain 
effects,  an  augmented  drum  section  in  the  orchestra 
and  a  finale  in  which  eight  girl  drummers  take  part, 
appearing  beneath  a  great  rainbow. 

The  stage  act  is  Fanchon  &  Marco's  dazzling 
"Overture  Idea"  which  proves  very  colorful.  The  act 
commences  with  the  curtain  rising  on  the  Sunkist 
Girls  posing  on  the  stairs  of  the  elaborate  stage  set 
and  they  go  through  with  dance  steps  and  a  song 
in  which  much  clapping  of  the  hands  is  the  feature. 

Toots  Novelle,  an  acrobat  par  excellence,  offers 
some  new  turns  and  seems  as  much  at  home  walking 
around  on  his  hands  and  in  dancing!  on  the  same 
as  on  his  feet.  His  stunt  of  spinning  on  his  head 
wins  him  a  lot  of  applause. 

Helen  Hille  sings  "Do  Something,"  plays  the  banjo 
and  finally  changes  her  costume  while  dancing.  A 
tap  dance  on  tiptoes  displays  her  real  talent.  Edison 
and  Gregory,  musical  nuts,  coax  music  from  odd  ap- 

pearing instruments  and  paraphernalia  not  in  the 
musical  class.  They  blow  up  an  auto  tire  and  get 
musical  sounds  from  this,  wheedle  music  from  a 
vacuum  cleaner,  transform  a  bicycle  into  a  wind 
instrument,  play  on  a  saw  and  offer  a  violin  and 
piano  accordion  duet. 

Girls  in  white,  wearing  huge  boots  and  hats,  dance 
before  a  black  curtain  and  when  they  take  the  boots 
off  and  eit  down  to  rest  the  boots  go  through  lively 
steps.  A  large  white  doll  does  an  ethereal  dance  and 
when  the  lights  go  on  it  is  seen  that  it  is  held  by  a 
man  in  black. 

Walt  Roesner  introduces  Frankie  Richardson,  sing- 
ing comic  of  "Sunnyside  Uup"  and  "Fox  Movietone 

Follies,"  who  sings  "Keep  Your  Sunnyside  Up," 
"Walking  With  Susie,"  "St.  Louis  Blues,"  "Picking 
Petals  Off  of  Daisies"  and.  as  an  encore,  "I  Can't 
Give  You  Anything  but  Love." 
A  musical  novelty  in  the  form  of  airs  from  "II 

Trovatore"  arranged  in  dance  tempo  brings  the  act 
to  a  close.  This  is  participated  in  by  the  dancing 
girls  who  appear  in  Grecian  costumes  and  carrying 
colored  discs.  Featured  dancers  appear  and  a  lone 
male  acts  the  part  of  a  Samson  in  an  adagio  num- 

ber, assisted  by  the  entire  aggregation  of  dancers. 
A  rear  curtain  goes  up  on  the  Prison  Scene  from 
the  opera  and  the  familiar  aria  is  sung.  In  turn, 
the  prison  vanishes  and  in  its  place  is  disclosed 
twelve  tuned  anvils  on  which  are  presented  the 
famous  "Anvil  Chorus"  with  flying  spark  effects. 

Milwaukee  Wisconsin 

Week  Ending  February  6 

This  week's  Fanchon  &  Marco's  "Far  East"  idea 
is  somewhat  of  an  oriental  dance  fantasy.  The 
episode  opens  with  M.  Sanami  &  Co.,  staging  a 
dance  number  in  a  Mongolian  temple.  The  settings 
and  costumes  are  elaborate  and  the  dancing  is  very 
well  done. 

The  scene  changes  and  the  Joyboys  under  the  direc- 
tion of  E.  Max  Bradfield,  arranged  on  the  veranda 

of  a  pagoda  offer  "Miss  Wonderful." 
Ruth  Kadamatsu's  vivacious  dance  version  of  the 

flippity-flop  is  augmented  by  the  sixteen  oriental 
dancers  who  stage  a  coolie  chair  number. 
Cowan  &  Gray  precede  their  bit  of  snappy  dancing 

with  some  burlesque  acrobatic  stunts  which  are  grace- 
fully offered.  Frank  Stever,  tenor,  features  a  new 

(,Continued  on  page  51,  column  1) 
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^Continued  from  page  SO,  column  3) 
song  hit,  "Java  Moon,"  which  gets  good  applause. 
The  finale  includes  a  galaxy  of  dancers  including 
Three  Jacks,  Two  Queens,  who  draw  the  biggest  ap- 

plause on  the  bill  with  some  very  difficult  feats  ; 
Helen  Pachaud  and  Joan  Hardcastle.  The  entire  pres- 

entation is  well  done  and  staged,  smacking  strongly 
of  the  East  throughout  its  entirety. 

Dallas  Majestic 

Week  Ending  January  31 
The  Dallas  Majestic  enjoyed  capacity  business  for 

the  past  seven  days  which  was  due  to  the  attraction 
"Lone  Star  Ranger"  with  George  O'Brien  and  an 
unusually  good  Interstate  Vaudeville  bill.  Stop,  Look 
and  Listen  was  the  first  number  on  the  vaudeville 
bill  and  was  a  fair  dance  offering  virith  the  usual 
step,  tap  and  time  work.  An  unusually  good  number 
was  the  Scare  Crow  Dance  and  the  boy  eccentric 
worker  was  far  above  the  average.  Miss  Grey's  toe 
work  was  unusually  good  although  she  seemed  to 
lack  personality.  This  act  received  a  fair  apprecia- 

tion from  the  audience. 
Wheeler  and  Morton  offer  a  general  mixture  act 

and  was  just  a  little  bit  of  this  and  that  and  plenty 
of  everything.  Wheeler  can  tell  stories,  sings  and 
dances  as  the  patrons  like  to  see  it  done.  Miss 
Morton  is  a  fine  foil  and  can  hold  up  her  side  of 
the  harmony  with  Wheeler,  not  to  mention  her 
dancing  which  is  of  the  highest  class.  The  audience 
paid  a  real  tribute  to  their  efforts. 

Carr  Lynn  entei-tained  the  audience  with  his  various 
animal  imitations  and  it  seemed  that  the  audience 
liked  it.  CTarr  seemed  to  catch  the  audience  right 
and  held  up  this  interest  at  the  end  of  his  act. 
Outstanding  of  these  imitations  is  the  encore  of  "little 
boy  catching  bee  for  first  time."  The  audience,  liked this  foolishness. 

The  Texas  Four  is  a  real  quartette  and  offer  a 
series  of  songs  of  every  type.  The  harmony  was 
unusually  good  and  just  enough  comedy  interpolated 
to  pepper  things  up.    The  boys  deserve  their  applause. 

Chicago  Uptown 

Week  Ending  February  8 
"Shanghie  Jesters"  is  the  title  of  the  stage  show 

at  the  Uptown  theatre  this  week  with  Al  Kvale  back 
on  the  job  as  master  of  ceremonies.  Headingi  the 
bill  are  Seed  and  Austin,  Benie  and  Brown,  and  the 
William  Sisters. 

"Melodies  Claseique"  the  orchestral  feature  starts 
the  show  off  in  great  style.  Miss  Luella  Feiertag, 
former  opera  atar,  offers  some  pleasing  selections 
which  were  more  than  well  received. 

True  to  its  name  the  setting  of  the  entire  show 
was  naturally  one  with  a  background  of  Shanghai. 
As  the  curtain  goes  up  we  get  a  glimpse  of  Seed 
and  Austin  in  a  couple  of  minutes  of  tomfoolery 
after  which  the  back  drop  goes  up  and  displays  the 
ballet  doing  a  routine.  The  Seirwa  Girls  are  all 
clever,  pretty  girls  and  succeed  in  getting  a  fine 
response  from  the  audience. 

Next  on  the  bill  are  Benie  and  Brown  who  offer 
some  interesting  comic  dance  routines.  I  don't  know 
which  is  Brown  and  which  is  Benie,  but  one  is  a 
girl,  dressed  in  a  striped  sweater  and  the  other  is 
her  supposed  boy  friend  who  is  also  dressed  in  some- 

what the  same  manner.  They  also  offer  a  few  gags, 
which  are  new  and  received  a  good  deal  of  en- 

couragement from  the  audience. 
Austin  enters  and  starts  a  conversation  with  AJ 

which  finally  ends  in  a  very  clever  joke.  Upon  AI's 
asking  of  the  color  of  Austin's  wife's  eyes,  Austin 
answers  that  he  forgets  but  will  go  at  once  and  find 
out.  Austin  then  goes  to  the  back  of  stage  where 
his  supposed  wife  is  sitting,  takes  a  good  look  and 
says  "Brown."  Just  then  a  man  steps  from  behind 
the  screen  and  says,  "Oh,  I  didn't  know  that  you 
knew  I  was  here."  This  one  received  a  big  laugh 
as  well  as  applause  from  the  audience. 

Al  Kvale  and  the  boys  next  offer  their  selection 
aided  by  another  clever  routine  from  the  ballet,  which 
was  followed  by  the  introduction  of  the  William 
Sisters  who  seemed  to  be  the  hit  of  the  show  as  far 
as  applause  was  concerned.  They  are  introduced  as 
former  Follies  girls,  and  their  greatest  asset  was 
that  their  entertainment  was  fast  moving,  almost 
too  fast,  but  nevertheles  proved  to  be  very  entertain- 

ing to  the  audience  as  a  whole. 
Seed  and  Austin  offer  a  few  more  gags.  Seed 

offers  a  clever  imitation  of  a  monkey  and  a  few  more 
tricks  and  then  the  ensemble  and  the  rest  of  the 
cast  do  a  bit  in  the  finale. 

The  above  picture  is  of  a  window  display 

at  Kresge's  store  advertising  the  sheet  music 
of  the  song  hits  from  Marilyn  Miller's  recent 
First  National- Vitaphone  picture.  The  songs 
on  display  are  "Sally"  the  theme  song  of  the 
picture  and  "If  I'm  Dreaming"  which  is  also 
one  of  the  featured  songs.  ..This  advertising 
idea  was  displayed  during  the  run  of  the  pic- 

ture at  the  Alhambra  theatre,  Milwaukee,  Wis. 

TED  MEYN 

"the  name  is  MINE" 

organist 
originality  showmanship 

virtuoso 

happy  with 
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THEATRES 

NEW  YORK  CITY 

UNDER   PERSONAL  SUPERVISION 
OF  LOUIS  K.  SIDNEY 

Hollywood 

Tunes 

HOLLYWOOD,  Feb.  11.— "Emotion  Doc- 
tors," swept  into  the  discard  by  talking  pic- 
tures are  staging  a  comeback.  Hollywood's wandering  musicians,  familiar  figures  on  the 

set  in  the  old  days,  have  returned  to  R  K  O 
where  they  will  be  used  on  all  forthcoming 
films.  They  played  their  swan  song  about  a 
year  ago.  Directors  have  since  discovered 
that  the  players  moods  can  be  influenced  be- 

fore filming  begins  on  a  sound  set.  The  side- 
line music  stops  when  recording  begins. 

*  *  * 

Paul  Whitema'n  denies  he  invented  jazz 
music.  Paul  says  that  while  he  did  not  in- 

vent it  he  is  pro'ad  to  have  made  any  contri- 
butions towards  its  advancements. 

*  *  * 
The  singing  voice  that  once  amused  only 

its  owner  during  lonely  rides  on  the  Texas 
range  is  now  in  pictures.  Ken  Maynard  ad- 

mits his  musical  background  is  the  singing  he 
used  to  do  as  a  cowboy.  Ken  sings  four 

Spanish  numbers  in  his  "Song  of  the  Saddle" for  Universal. 
*  *  * 

Alexander  Gray  played  host  at  a  reunion 

party  staged  at  his  home  here  recently.  It  re- 
vealed that  practically  all  of  the  principals  of 

the  Chicago  company  of  "The  Desert  Song" are  residents  in  Hollywood.  Gray  sang  the 
role  of  The  Red  Shadow.  Others  in  the  show, 
among  the  guests,  were  Ben  Hendricks,  Jr. 
and  his  wife  Marjorie  Eddy,  Bernice  Claire, 
Carlotta  Miles  and  Phil  Ryder. ❖ 

Abe  Lyman  and  his  band  have  signed  with 

M  G  M  for  the  film  version  of  "Good  News." 
The  boys  are  putting  on  the  stage  presenta- 

tion at  Grauman's  Chinese  here. *  *  * 

Milton  Douglas,  former  soloist  with  Roxy's 
Gang,  and  a  member  of  the  cast  of  "Golden Dawn"  and  "Good  Boy"  has  signed  with 

Warners.  Douglas  recently  completed  an  en- 
gagement as  m.c.  with  an  eastern  Warner 

theatre. *  *  * 

It  is  surprising  what  vocal  and  creative 
talent  sound  films  have  uncovered.  The  latest 
"find'  is  none  other  than  the  popular  Harry 
Langdon.  It  seems  that  Harry  sang  a  song 
over  one  of  the  radio  networks  and  a  pleasant 
tenor  voice  was  revealed. *  *  * 

"Song  o'  My  Heart"  is  the  final  title  for  the 
John  McCormack  film  for  Fox.   John  sings 

ten  songs  and  three  are  in  foreign  tongue. ^    ̂   ̂  

Grace  Henry  is  here  to  work  for  Fox.  She 

will  team  with  Morris  Hamilton. *  *  * 

Con  Conrad  is  in  at  Fox  again..  Con  and 

Jack  Mescill  are  reported  as  signing  with  Fox 

for  the  songs  in  the  forthcommg  Fox  movie- tone Follies  of  1930. 
MADAME  OCTAVE 

New  Organ  Novelty 

Is  Hit 

The  city  of  Albany,  N.  Y.,  threatens  to  be- 
come a  singing  community.  Steve  Boisclair,  or- 

ganist at  the  Mark  Ritz  theatre,  is  to  blame.  He 
is  packing  them  in  nights  with  his  song  program, 
in  which  the  married  men  vie  against  the  unmar- 

ried, and  in  which  the  happily  married  sing  lustily 
against  those  less  fortunate.  The  whole  affair  is 
going  over  big  and  the  theatre  has  become  a  strong 
competitor  for  the  regular  Monday  night  songfest of  the  Community  Chorus. 

UNIFORMS 
FOR  HOUSE 
ATTACHES COSTUMES 

FOR  STAGE 
PRESENTATIONS BROOKS 1437  B'way 

N.  Y.  City 
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with  
' Ed  Dawson 

New\brk  Music  6- Talent 

Hello,  Everybody — Perhaps  you  all  will  be  inter- 
ested in  knowing  that  the  popular  master  of  cere- 

monies, Charlie  Melson,  formerly  at  the  Branford 
theatre,  Newark,  is  now  wielding  hie  baton  at 
the  Stanley  theatre,  Utica,  N.  Y. 

*  *  * 
One  of  the  most  important  announcemente  made 

in  the  world  of  operetta  for  many  years  is  that 
"Sari"  is  being  revived  this  season  with  Mitzi  Hajos 
(the  incomparable  "Mitzi"),  back  in  the  role  that first  made  her  famous.  .  .  .  Coming  to  the  music 
on  this  famous  operetta,  which  after  all  has  always 
been  the  chief  feature  of  it,  and  which  has  re- 

mained remarkably  popular  and  alive  for  all  the 
fifteen  years,  indications  point  to  a  renewed  demand 
for  copies  that  will  break  all  existing  records.  The 
Edward  B.  Marks  Music  Co.,  fortunate  publishers 
of  this  famous  score,  have  issued  new  copies  fea- 

turing a  recent  photograph  of  Mitzi  in  the  title  role 
of  "Sari."  .  .  .  Everyone  recalls  the  famous  "Sari" 
waltzes,  made  up  of  a  medley  of  "Love's  Own 
Sweet  Song,"  "My  Faithful  Stradivari,"  "Love  Has 
Wings,"  "Softly  Through  the  Summer  Night"  and 
"Ha-Za-Za."  A  complete  vocal  score  is  also  pub- lished. 

*  *  * 

"Tiptoe  Through  the  Tulips"  and  "Painting  the 
Clouds  with  Sunshine,"  the  song  sensations  published 
by  M.  Witmark  and  Sons,  for  the  Warner  Brothers 
and  Vitaphone  production,  "Gold  Diggers  of  Broad- 

way," have  finally  dropped  out  of  first  place  after 
15  consecutive  weeks  on  the  high  pedestal  of  best 
sellers.  They  have  run  like  stablemates,  placing 
one-two  in  all  sections  of  the  country,  and  leading 
the  field,  with  room  to  spare.  Joe  Burke  and  Al 
Dubin  were  the  composers  of  these  two  songs,  which 
set  and  made  records,  nationally.  Never  before  has 
a  song  been  first  throughout  the  entire  country. 
Usually  popularity  is  sectional,  but  these  two  songs 
have  broken  away  from  the  field  and  at  the  begin- 

ning of  their  popularity  spread  like  wildfire  from 
one  end  of  the  nation  to  the  other. 

*  •  * 

Leo  Feist,  Inc.,  are  the  publishers  of  the  theme 
song,  "Caribbean  Love  Song,"  which  is  the  only 
song  featured  in  the  new  United  Artists-Inspiration 
picture,  "Hell  Harbor."  Lupe  Vclez  features  this 
beautiful  number  many  times  throughout  the  picture. 

*  *  * 
It  is  the  opinion  of  J.  J.  Bobbins,  president  of 

the  Bobbins  Music  Corp.,  that  the  popular  song  of 
the  past  is  rapidly  fading  into  oblivion,  and  that 
the  new  era  in  music  busineee  is  bring  forth  a 
better  type  of  song.  .  .  .  Mr.  Bobbins'  observation 
that  the  so-called  "novelty"  number  has  become  ob- 

solete, and  that  the  talkies  have  brought  about  a 
type  of  song  similar  to  the  production  number.  .  .  . 
Mr.  Bobbins  saye,  in  this  connection :  "Before  the 
song  is  put  into  the  picture,  it  must  be  lyrically 
correct  and  coherent ;  rhjrrae  and  meter,  as  far  as 
the  popular  song  is  concerned,  have  always  been 
unknown  quantities.  In  the  past,  the  publisher  and 
perhaps  his  professional  manager  were  the  sole 
judges  of  a  song's  merits ;  nowadays,  the  number 
must  pass  what  can  be  called  a  strict  "acid  test." 
As  a  consequence,  when  the  song  is  finally  "shot," 
it  is  in  its  best  possible  form,  musically  and  lyr- 

ically." "It's  a  new  business,  all  right,"  Mr.  Bob- 
bins concludes,  "and  the  fortunate  part  of  it  is 

that  it's  on  a  higher  and  finer  plane  than  ever 
before." *  *  * 
Budy  Valee,  last  week,  at  the  Paramount,  Brook- 

lyn, featured  but  two  numbers,  Bemick  Music  Co's 
"Cryin"  for  the  Carolines"  and  a  new  number  which 
Leo  Feist,  Inc.,  will  publish.  This  last  number  is 
entitled,  "Am  I  the  One  You  Really  Love?"  and, 
according  to  Vallee's  announcement,  the  popular  or- 

ganist. Bob  West,  wrote  the  music  and  Budy,  him- 
self, wrote  the  lyrics.  During  the  entire  week. 

West,  at  the  organ,  accompanied  Budy  as  he  sang 
this  beautiful  number.  This  song  has  a  very  sweet 
melody  and  it  seems  to  me,  even  without  these 
two  great  nams  behind  it,  it  will  "show." 

ORGAN  SOLOS 

William  Huffman  (Brooklyn  Loew's  46th  St.)  of- 
fered this  week  a  pleasing  and  well  played  com- 

munity songfest,  to  which  most  of  the  audience 
joined  in  the  singing.  This  solo  was  entitled,  "A 
Study  in  Human  Nature,"  and  carried  out  the 
theme  that  people,  when  told  that  they  are  pro- 

hibited from  any  particular  thing,  will  immediately 
break  the  law,  regardless  of  how  law  abiding  they 
had  theretofore  been.  This  novelty  is  very  cleverly 
put  together,  and  aroused  the  full  enthusiasm  of 
this  audience.  Solo  opened  with  slides  telling  of 
human  nature,  etc.,  then  a  slide  stating,  "Singing 
Is  Prohibited,"  was  shown  just  before  the  song, 
"I'll  Always  Be  in  Love  with  You,"  was  played  by 
Huffman.  Naturally,  the  audience  broke  the  la\* 
and  enthusiastically  sang.  The  men  in  the  audif 
ence  broke  the  law  and  enthusiastically  sang.  The 
men  in  the  audience  were  then  requested  not  to 
sing,  "My  Wife  Is  on  a  Diet,"  but  they  did.  Then 
the  ladies  sang  "He's  So  Unusual"  very  well.  For 
the  finale,  Huffman  played,  "What  Do  I  Care?" 
with  the  entire  audience  joining  in  the  singing. 
Huffman  is  the  only  solo  organist  in  the  immedi- 

ate vicinity  and  through  his  good  playing  and  clever 
novelties  he  has  made  himself  very  popular. 

Preston  Sellers  (Chicago  Oriental)  offers  something 
a  little  different  this  week.  His  solo  is  entitled 
"Revival  of  the  Naughty  Nineties"  wherein  he  re- 

vives several  song  hits  of  the  past.  He  opens  with 
"A  Bicycle  Built  for  Two"  and  follows  it  with  "By 
the  Silvery  Moon."  Each  number  was  well  done,  and 
seemed  to  please  the  audience  more  than  usual.  He 
suddenly  turns  modern  by  playing  "Talking  Pic- 

ture," "My  Fate  Is  in  Your  Hands"  and  "Funny, 
Dear,  What  Love  Will  Do."  This  week's  solo  is  one 
of  the  best  Mr.  Sellers  has  offered  in  quite  some time. 

Basil  Cristol  (Chicago,  Tower)  presents  her  usual 
entertaining  solo  this  week,  by  offering  several  request 
numbers  of  which  three  are  the  featured  songs  of 
the  talkie  hit  "Sunny  Side  Up."  She  opens  with 
"Turn  on  the  Heat"  and  follows  this  with  "Dreamer, 
Aren't  We  All,"  "Sweet  Mystery  of  Life,"  and  "Sing- 

ing in  the  Bathtub."  Miss  Cristol  closed  her  program 
with  the  popular  "Sunny  Side  Up."  She  was  greeted with  her  usual  applause. 

THEME  SONGS 

DeSylva,  Brown  &  Henderson  have  a  new  tune  en- 
titled "Look  What  You've  Done  to  Me,"  which  is  the 

theme  song  from  the  talkie  "Why  Leave  Home." 
They  also  have  "A  Night  of  Happiness"  from  "Song 
of  Kentucky"  and  "I'm  on  a  Diet  of  Love"  from 
"Happy  Days." 
The  M.  Witmark  &  Sons  have  the  featured  songs 

from  the  talkie  hit  "No,  No,  Nannette,"  which  is  a 
First  National  picture  featuring  Bernice  Clair,  Alex- 

ander Gray,   and  Lilyan  Tashman. 
"Salt  on  the  Blue  Bird's  Tail"  is  one  of  the  fea- 

tured songs  from  Eddie  Dowling's  new  Solo  Art 
production  "Blaze  O'Glory."  The  song  is  published 
by  Shapiro  Bernstine. 

Smith  Ballew*s  Orchestra 
At  World  Premiere  of 

"Putting  on  the  Ritz" Smith  Ballew  and  his  orchestra  will  play  from 
the  stage  of  the  Earl  Carroll  theatre  just  prior  to 
the  world  premiere  of  "Puttin'  on  the  Ritz,"  Harry 
Richman-Irving  Berlin  film,  Friday  night,  Febru- 

ary 14. 
The  innovation  of  an  orchestra's  music  greeting 

first  nighters  as  they  enter  a  theatre  for  a  film's 
premiere  is  made  possible  through  the  co-operation 
of  the  National  Broadcasting  Company,  to  which 
Mr.  Ballew  and  his  orchestra  are  under  contract. 
Six  nights  a  week  this  orchestra  is  heard  from  the 
Club  Richman  and  from  Whyte's  Restaurant,  over 
the  NBC  network.  Consequently,  they  are  thor- 

oughly familiar  with  the  songs  from  Mr.  Rich- 
man's  film,  which  they  have  been  playing  recently at  his  club. 
Young  Mr.  Ballew  is  a  Texan,  tall,  handsome. 

His  orchestra  has  achieved  a  national  reputation 
during  the  past  few  years  and  is  now  one  of 
the  ace  organizations  of  N  B  C. 

BEST  SELLERS 

Week  Ending  Februeury  8th A^o.  I 

"Aren't  We  All"— (DeSylva,  Brornn 
&  Henderson). 

No.  2 
"Happy  Days  are  Here  Again"— (Ager,  Yellen  &  Bornstein). 

"If  I  Had  a  Talking  Picture" — 
(DeSylva,  Brown  &  Henderson). 
"Painting  the  Clouds"- — (Witmark  & 

Sons). 

_  No.  3 

"I'm  Following  You"- — (Irving  Ber- 
lin). 

"Crying  for  the  Carolines"- — (Remick Music  Corp.). 

"Chant  of  the  Jungle" — (Robbins Music  Corp.). 

"Tip  Toe  Thru  the  Tulips"— (M.  Wit- mark &  Sons). 

No.  4 

"Little  Kiss  Each  Morning" — 
(Harms). 

No.  5 

"Beside  an  Open  Fireplace"— (Santly 
Bros.). 

"Sunnyside  Up" — (DeSylva,  Brown &  Henderson). 

No.  6 "  'Tain't  No  Sin"  —  (Donaldson, 
Douglas  &  Gumble). 

"Singing  in  the  Bathtub"- — (Witmark &  Sons). 

No.  7 

"One  I  Love  Just  Can't  Be  Bothered 
with  Me"— (Leo  Feist). 

"Congratulations" — (DeSylva,  Brown 
&  Henderson). 

"My  Sweeter  Than  Sweet"— (Fa- 

mous). 

"Sweetheart  Trail" — (Milton  Weil). 
"H'lo  Baby" — (Remick  Music  Corp.). 

"That's  Why  I'm  Jealous  of  You" — 
(Forster  Music  Corp.). 

"That  Wonderful  Something" — (Rob- bins  Music  Corp.). 

"Love  Your  Spell" — (Irving  Berlin). 
"All  That  I'm  Asking  Is  Sympathy" - — (Joe  Morris). 

"It's  Springtime  in  the  Rockies" — 
(Villa  Moret). 

"TWILIGHT  MELODIES"— (Grossman  &  Lewis) 
Published  by  a  local  firm  and  written  by  local  boys 
this  is  a  very  pretty  number.  The  writers  them- 

selves have  connections  that  can  start  a  number  and 
are  already  giving  this  tune  a  big  plug.  Words  and 
music  by  Don  Bernard.  Nat  Natoli  and  Vic  Young. 

*  *  * 

"YEAR    FBOM    TODAY" — (Irving    Berlin,  Inc.) 
The  theme  song  of  the  United  Artist's  picture 
NEW  YORK  NIGHTS.  This  is  an  excellent  num- 

ber that  would  go  a  long  way  without  a  picture 
tieup.  With  the  tieup  it  ought  to  be  a  big  hit.  By 
Al  Jolson,  Ballard  MacDonald  and  Dave  Dreyer. *  *  * 

"THE  SHEPHERD'S  SERENADE"  —  (Bobbins 
Music  Corp.)  A  waltz  number  that  is  featured  in 
the  new  Ramon  Novarro  picture  DEVIL  MAY 
CARE.  Novarro  sings  this  beautifully  in  the  pic- 

ture and  might  develop  this  song  the  way  he  did 
PAGAN  LOVE  SONG.  Words  by  Clifford  Grey, 
music  by  Herbert  Stothart. 

«    «  # 

"CRYIN'  .  FOR  THE  CAROLINES"— (Bemick 
Music  Corp.)  This  number  is  in  the  picture  SPRING 
IS  HERE,  but  should  go  over  on  its  own  merits. 
It's  one  of  the  best  songs  of  the  year  so  far  and 
has  all  the  earmarks  of  a  hit.  Lyrics  by  Sam  Lewis 
and  Joe  Young,  music  by  Harry  Warren. 
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QUICK  REFERENCE   PICTURE  CHART 

Amkino 

'^^^^'■''''A  (D):  Eggert-Solnzewa.  (L)  2.900f.  (K)  Mar. 23,  1929. 
**-,^['5"*NISTAN  (D):  Special  cast.  (L)  6,000f.  (B)  Sept. 28,  1929. 

•A^RSENAL  (D)  S.  Syaahenko.     (L)  7.260.     (B)  Nov.  J. 
•FLAMES  ON  THE  VOLGA,  or  Bulat  Batyr:  Anna  Wozjlt, TaroslavsteT.    (L)  TOOOf,    (B)  Mar.  30,  1929. 
•FOREST  PEOPLE  (D) :  Special  cast.  (L)  6,800.  (E) Sept.  6,  1929. 
•GENERAL  LINE  (D) :  Special  cast.  Forthcoming  release. 
•GIRL   WITH   THE   BANDBOX   (D) :     Anna  Stenn.  (L) 6.000.     (B)  Sept..  1929. 
•HER  WAY  OF  LOVE  (D):    Special  cast.     (E)  «,008. 
•IN  OLD  SIBERIA  (D) :  A.  ZbiUnsky,  T.  Taskln.  (L)  e500f. (E)  July  20. 
•KATORGA  (D):    A.  Zhlllnsty,  V.  Taskln,  V.  PopOT.  (B) June  1,     (L)  7600f. 
•KRASSIN:    Special  cast.    (L)  TOOOf.    (R)  Feb.  19.  1929. 
•LASH  OF  THE  CZAR,  THE:    KacbalOT,  Meyerhold,  Stenn. (L)  6800f.     (B)   Feb.  9,  1929. 
•MAN    FROM   THE   RESTAURANT,  THE:     M.  TetaekbOT, Vera  UallnoTSbaya.    (B)  January  4.  1930. 
•MAN  WITH  THE  CAMERA  (D) :  Special  east.    (B)  Sep- tember.    (L)  t.OOO. 
•MOSCOW  TODAY  (D):    Special  east    (B)  AprU  11.  (L) sooor. 
•NEW  BABYLON  (D):  Soidila  MagatlU,  Sergei  Geraflmow, Peter  SobolensM,  Elena  Kusralna.  (E)  June  29.  (L) 

SOOOf. 
•PRISONERS  OF  THE  SEA:  O.  Enlpper,  Tsdiecbowa,  N. Kutusow.     (E)  Apr.  13,  1929. 
•SCANDAL   (D):    L.  FllkOTSkays.     (L)   7,200.     (B)  Oct. 26  1929 
•SEEDS  OF  FREEDOM  (D):  L.  M.  Leonldoff.    (L)  t.gOO. (E)   Sept.  7,  1929. 
•SPARTAKIAOE  (D) :    Special  east.    (L)  6,000.    (B)  Joly 6,  1929. 
•TWO  DAYS:  F.  E.  Samytschkowsky.  (L)  «600r.  (B)  Feb. 1  1929 
•VILLAGE  OF  SIN  (D)  B.  CesaarAaya.  (L)  t,600.  (B) 
May  18,  1929. 

Artclass 

•UNMASKED  (D-AT):  Bobert  Warwick,  Sam  Ash,  MUton Krlms,  Lyons  Wlckland,  Sutan  Corroy,  William  Corbett, 
Charles  Slattery,  Eat«  Eoemer,  Waldo  Edwards,  Boy  Byron, 
Clyde  Dlllson,  Helen  Mitchell,  Marie  Burke.  (L)  Talk- 

ing, 5449f.    (B)  Dec.  15.  1929. 
Audible  Pictures 

•IN  OLD  CALIFORNIA  (D-AT):  Henry  B.  Walthall,  Helen Ferguson,  Oeorge  Duryea,  Bay  HaUor,  Orral  Humphrey, 
Lsny  Steers,  Bichsrd  Csrlyle,  Harry  Allen,  Lew  Stem, 
Paul  Ellis,  Charlottk  Monte,  Gertrude  Cborre.  (NP) 
Dec  14.    (L)  6,400r. 

Key  to  Symbols 
The  following  appear  immediately  after  the 

title  to  indicate  the  nature  of  the  produetion : 

Chesterfield 

•BELOW  THE  DEADLINE  (D-Underworld) :  Barbara  Worm, Frank  Leigh.  J.  P.  McQowan,  Walter  Merrill,  Arthur 
BsnUn,  Virginia  Sale,  "Tiny"  Ward,  Lou  Gory,  Fred Walton,  Bill  Patton,  Charles  Hickman,  Mike  DonUn.  (L) 
6500f.    (E)  May  1,  1929.    (NP)  May  25. 

•CAMPUS  KNIGHTS  (CD):  Baymond  McKee,  Shirley  Palm- er, Marie  Qulllen,  Jean  Layerty.  (E)  June  15,  1929. 
HOUSE  OF  SECRETS  (D-AT):  Marcla  Manning,  Joseph 
Striker,  Elmer  Grandin.  Herbert  Warren,  Francis  M.  Cerdl, 
Blchard  Stevenson,  Harry  H.  Southard,  Edward  Bingham, 
(L)  6100f.    Sound  only. 

•PEACOCK  FAN,  THE:  Luclen  Preral,  Dorothy  Devan, 
Tom  O'Brien,  Bosemary  Theby,  Carlton  King,  Gladden James,  David  Findlay,  James  Wilcox,  Fred  Malatesta,  Alice 
True,  Spencer  Bell.  John  Fowler.  (L)  6300f.  (B)  Mar. 
15,  1929.    (NP)  Mar.  23,  1929. 

Columbia 

•ACQUITTED  (D-AT):  Lloyd  Hughes,  Margaret  LiTlngston, Sam  Hardy,  (Jharles  West,  George  Blgas,  Charles  Wilson, 
Otto  Hoffman.     (B)  Oct.  26,  1929.    (L)  Sound  6,781. 

•BACHELOR  GIRL.  THE  (D-TME) :  WllUam  Collier.  Jr., JacQuellne  Logan.  Edward  Heam.  Thelma  Todd.  (B)  May 
3.  1929.    (NP)  June  23.    (L)  Talking,  S9e7r:  lUent,  614Sr. 

BLACK  SHEEP  (D-AT):  Dorothy  Howell,  Virginia  Valli. John  Holland  and  others.    1930  release. 
•BROADWAY  SCANDALS  (D-AT):  Sally  O'Neil,  Jack  Egan, 
Caxmel  Myers,  Tom  O'Brien.  J.  Barney  Sherry,  John Hyams,  Charles  Wilson,  Doris  Dawson.  Gordon  Elliott, 
(NP)  Nov.  30.    (B)  Nov.  10,  1929.    (L)  Sound  8.896. 

•COLLEGE  COQUETTE  (CD-AT) :  Buth  Taylor.  John  Eot- land,  William  CoUier,  Jr..  Jobyna  Ealston,  Edward  Plel, 
Jr.  (L)  Talking,  6149f;  silent,  5566f.  Becording  on  film 
and  disc.    (E)  Aug.  5,  1929.    (NP)  Nov.  2. 

•DONOVAN  AFFAIR.  THE  (D-AT):  Jack  Holt.  Agnei  Ayers, Dorothy  Bevier,  William  Collier,  Jr.,  John  Boche,  Fred 
Kelsey,  Hank  Mann.  Wheeler  Oakman,  Virginia  Brown 
Falre,  Alphonse  Ethler,  Edward  Heam,  Ethel  Wales,  John 
Wallace.  (L)  Talking,  7140f:  sUrait,  7189f.  (E)  Apr.  11. 
1929.    (NP)  May  18. 

•FALL  OF  EVE,  THE  (CD-AT):  Patsy  Buth  Miller,  Ford Sterling,  Jed  Prouty,  (Gertrude  Astor,  Arthur  Bankin,  Betty 
Farrlngton,  Fred  Kelsey.  (L)  Sound,  6245f.  Silent  6799f. 
(E)  June,  1929.    (NP)  July  20. 

•FATHER  AND  SON  (D-TME):  Jack  Holt,  Dorothy  Devier, Helen  Chadwick,  Mickey  McBan.  Wheeler  Oakman.  (L) 
Talking.  6766f;  sUent,  6310f.  (E)  Apr.  22,  1929.  (NP) 
May  18,  1929. 

•FLIGHT  (D-AT):  Jack  Holt,  Ralph  Graves,  Llla  Lee,  Alan Boseoe,  Harold  Goodwin,  Jimmy  de  la  Cruze.  (NP) 
October  19.  (TOS)  Nov.  2.  (E)  Nov.  1,  1929.  (L) 
Sound  10,670. 

•FLYING  MARINE,  THE  (D-TME):  Ben  Lyon,  Shirley Mason.  Jason  Bobards.  (NP)  June  29.  (B)  June  6.  1929. 
(L)  Talking.  695U;  sUent.  5736t. 

•HURRICANE  (D-AT):  Hobart  Bosworth.  Johnny  Mack 
Brown,  Leila  Hyams,  AUan  Boseoe,  Tom  O'Brien.  Leila Melntyre.  Joe  Bordeaux  and  Eddie  Chandler.  (NP)  Sept. 
21.     (B)  Sept.  30.  1929.     (L)  Sound  6736.    Silent  5842. 

C— Comedy 
D— Drama 

CD— Comedy-Drama 
Mel^Melodrama 
My  Mystery W — Western 

AT — All-talking 
TME^— Talking,  musical 

score   and  effects 
MC^— Musical  Comedy 
O— Operetta 
ME— Musical  Score,  Ef- fects 

EXAMPLE:  C-AT,  all-talking  comedy.  (MC 
and  O  indicate  the  entire  nature  of  the  pro- 
dnction,  both  as  to  sound  and  dramatic  ap- 
peal.) The   following  appear  after  the  eaet : L^— Length 

NP^Descriptlon    in    New     Pictures  of named. 
TOS^— Comment    by    T.    O.    Service  in named 
R^Release  on  date  named. 

NOTE:  An  asterisk  preceding  the  title  Indi- 
cate* either  that  there  Is  a  silent  version  or  thai 

the  picture  was  produced  only  in  silent  form. 
Pictures  marked  with  an  asterisk  which  have 
sound  versions,  are  indicated  by  sound  symbols 
(as  given  above)  appearing  immediately  after 
the  title. 

Issue 

Issue 

"LIGHT  FINGERS  (D-AT):  Ian  Keith.  Dorothy  Revier,  Car- roll Nye,  Ralph  Theodore,  Tom  Eickets.  (L)  Talking.  57001. 
(B)  July  29.  1929.  (NP)  Aug.  31.  (L)  SUent  5678f. Sound  570Df. 

•MURDER  ON  THE  ROOF  (D-AT):  Dorothy  Bevier,  David Newell  and  others. 
•SONG  OF   LOVE   (D-AT):    BeUe  Walker.  Balph  Graves, David  Durand,  Eunice  Quedens,  Arthur  Houseman,  Charles 

Wilson.     (E)  Nov.  25,  1929.     (L)  Sound  7,720. 
•TRIAL  MARRIAGE  (D-TME):  Norman  Kerry.  Sally  Eilers. 

Jason  Eobards.  Thelma  Todd,  Charles  Clary.  Naomi  Child- 
ers,  Bosemary  Theby,  Gertrude  Short.    (L)  Talking,  66391; 
sUent,  6506f.     (E)   Mar.   10.   1929.     (NP)   Mar.   9.  1929. 
(TOS)  Anr    20.  1929. 

WALL  STREET  (D-AT):    Balph  Ince.  AUeen  Pringle.  (B) 
Dec  1.     (L)  6.336. 

Excellent 

•CLEANUP,  THE:  Delaney  and  Blake.  (L)  6660f.  (E) Jan.  25,  1929. 
•DREAM  MELODY:    Blcbe  and  Thelby.     (L)   6060r.  (B) Jan  20  1929 
•DAVID  VALLORY:    1929  reVase. 
•ONE  SPLENDID  HOUR:  Viola  Dana,  George  Periolot,  Allen Simpson,  Lewis  Sargent,  Jack  Richardson,  Luoy  Beaumont, 
Florence  Cooper.  Ernie  Adams,  Hugh  Saxon.  Chsrlea  Hlch- man.    (L)  6129f.    (E)  May  1.  1929. 

•ORCHID  WOMAN,  THE:    1929  release. 
•PENNY  PRINCESS:    1929  release 
•ROSES  OF  PICARDY:    (B)  Apr.  15,  1929. 
•WRECKERS,  THE:    1929  release 

First  Division 
•LINDA  (D-ME):  Warner  Baxter,  Helen  Foster.  Noah Beery.  MltcheU  Lewis.     (L)  6776f. 

First  National 

•BROADWAY  BABIES  (M-TME):  Alice  White,  Charles  De- laney, Fred  Kohler,  Tom  Dugan,  Bodll  Boslng,  Sally 
Eilers,  Marion  Byron,  Joselyn  Lee,  Louis  Natheaux,  Maurice 
Black.     (L)  8067f.     (E)  June  SO,  1929.     (NP)  June  S2. 

•CAREERS  (D-TME):  Billie  Dove,  Antonio  Moreno,  Thelma Todd,  Noah  Beery,  Holmes  Herbert,  Carmel  Myers,  Bobert 
Frazer.  Sojin.  (L)  8435f.  (E)  June  2.  1929.  (NP)  June 22.    (TOS)  June  29. 

•CARELESS  AGE,  THE  (CD-TME):  Douglas  Fairbanks,  Jr., Loretta  Toung,  Carmel  Myers,  Holmes  Herbert,  Kenneth 
Thomson,  Oeorge  Baxter,  Wilfred  Noy,  Doris  Lloyd,  Ilka 
Chase,  Baymond  Lawrence  (NP)  Aug.  17.  (L)  Sound, 6S08f.    (B)  Sept  16,  1929. 

•CHEYENNE  (W):  Ken  Maynard,  Gladys  McConneU,  Jcmes Bradbury,  Jr.,  Tarzan,  William  Franey,  (Carles  Whlttaker. 
(E)  Feb.  3.     (L)  6944f. 

•CHILDREN  OF  THE  RITZ  (CD-ME):  Dorothy  Mackaill, Jack  Mulhall,  James  Ford,  Eddie  Bums,  Lee  Moran, 
Kathryn  McGulre,  Evelyn  Hall,  Doris  Dawson,  Aggie  Her- ring, Frank  Crane.  (E)  Mar.  3.  (L)  Sound,  6566f. 
SUent,  6287f.     (TOS)  Mar.  2. 

•DARK  STREETS  (D-AT):  Jack  Mulhall.  Llla  Lee,  Aggie Herring,  Earl  Pingree.  Will  Walling.  E.  H.  Calvert,  Maurice 
Black.  (NP)  Aug.  10.  (L)  Sound,  6416f;  sUent,  6614f. 
(E)  Aug.  11,  1929. 

•DIVINE  LADY,  THE  (D-TME):  Corinne  Griffith,  Victor 
Varconi,  H.  B.  Warner.  Ian  Keith,  Marie  Dressier,  Doro- thy (Tummings,  William  ConMn,  Montague  Love,  Julia 
Swayne  Gordon,  Michael  Vavitch.  (L)  9035f.  (B)  Mar. 
31,  1929.     (NP)  Apr.  6,  1929.     (TOS)  May  11,  1929. 

•DRAG  (D-AT):  Eiohard  Barthelmess,  Lucien  Llttlefleld, 
Katherlne  Ward.  Alice  Day,  Tom  Dugan,  Llla  Lee,  Mar- garet Fielding.  (L)  7642f.  (B)  July  21,  1929.  (NP) 
July  13.     (TOS)  August  10. 

•FAST  LIFE  (D-AT):  Douglas  Fairbanks,  Jr.,  Loretta  Toung, Chester  Morris,  WiUiam  Holden,  Frank  Sheridan,  Bay 
Hallon,  John  Salnpolis.  (L)  Talking,  7541f.  (E)  Sept.  29, 
1929.     (NP)  Aug.  31.     (TOS)  Oct.  5. 

•FLIRTING  WIDOW.  THE  (D-AT):  Dorothy  Mackaill, Basil  Rathbone.  William  Austin.  Leila  Hyams,  Claude 
GiUlngwater,  Emily  Fltzroy,  Anthony  Bushell,  Flora Bramley. 

•FOOTLIGHTS  AND  FOOLS  (D-AT):  CoUeen  Moore,  Fred- eric March,  Raymond  Hackett.  (TOS)  January  4,  1930. 
(E)  Nov.  11.     (L)  6,950. 

•FORWARD  PASS  (D-AT):  Douglas  Fairbanks.  Jr..  Lorett* Young,  Guinn  Williams,  Peanuts  Byron,  Phyllis  Crane, 
Bert  Rome,  Lane  Chandler,  Allen  Lane,  Floyd  Shackle- ford.  (NP)  Nov.  9.  (E)  Nov.  10,  1929.  (L)  Sound, 
7.246. •GIRL  FROM  WOOLWORTHS  (D-AT):  Alice  White.  Charles 
Delaney,  Wheeler  Oakman,  Ben  Hall,  Eita  Flynn,  Gladden 
James,  Bert  Moorehouse,  Patricia  Caron,  William  Orla- mond,  Milla  Davenport.  (NP)  .Nov.  3.  (E)  Oct.  27,  1929. 
(L)  Sound,  6,171. 

•GIRL  IN  THE  GLASS  CAGE,  THE  (D-TME):  Ixjretts Toung,  CarroU  Nye,  Matthew  Betz,  Lucien  Llttlefleld,  Ealph 
Lewis,  George  Stone,  Julia  Swayne  Gordon,  Majel  Coleman, 
Charles  Sellon,  Bobert  Haines.  (E)  June  22,  1929.  (NP) 
June  15.    (L)  Talking,  7159r:  sUent,  67U5f. 

•GREAT  DIVIDE  (MD-AT) :  Dorothy  Mackaill,  Ian  Keltn, 
Lucien  Llttlefleld,  Ben  Hendricks,  Myrna  Loy,  Prank  Tang, 
Creighton  Hale,  George  Fawcett,  Jean  Laverty,  Claude 
(Sillingwater.  Roy  Stewart,  James  Ford.  Jean  Ix)rralne  and 
Gordon  Elliott,  (NP)  Sept.  21.  (TOS)  Nov.  10.  (L) 
6.722. •HARD  TO  GET  (CD-AT):  Dorothy  Mackaill.  Jimmle  Fin- layson.  Louise  Fazenda.  Jack  Oakie.  Edmund  Bums. 
Clarissa  Selwynne.  Charles  Delaney.  (NP)  Aug.  10.  (TOS) 
Sept.   28.     (L)   Sound,  7324f;  silent.  5981f. 

•HER  PRIVATE  LIFE  (D-AT):  Billie  Dove,  Walter  Pldgeon. 
Holmes  Herbert,  Montagu  Love,  Eoland  Young,  Thelma 
Todd,  Mary  Forbes.  Brandon  Hurst  and  Zasu  Pitts.  (NP) 
Sept.  21.     (B)  Aug.  25.  1929.     (L)  Sound,  6,488. 

•HOT  STUFF  (CD-TME):  Alice  White.  Louise  Fazenda. 
WUUam  Bakewell,  Doris  Dawson.  Ben  Hall,  Charles  Sel- lon, Buddy  Messinger,  Andy  Devine,  Larry  Banthim.  (L) 
6774f.    (R)  May  5.  1929.    (NP)  Mar.  23,  1919. 

•HOUSE  OF  HORROR  (MyC-ME):  Louise  Fazenda,  Chester CJonklin,  James  Ford,  Thelma  Todd,  William  V.  Mong, 
Emile  (Aautard,  William  Orlamond,  Dale  Fuller,  Tenan 
Holtz.  (L)  69197.  (B)  Apr.  28,  1929.  (NP)  Apr.  U, 

1929. •IN  THE  NEXT  ROOM  (My-AT) :  Jack  Mulhall.  Alice 
Day,  Bobert  O'Connor,  John  St.  Polls.  Claude  Allister, Aggie  Herring,  DeWitt  Jennings,  Webster  Campbell  and Lucien  Prival.     (NP)  Jan.  25.     (E)  Jan.  26. 

•JAIL  BREAK  (D-AT):  Bernice  Claire.  Raymond  Hackett, 
Frederick  Howard  and  others.    1930  release. 

•LILIES  OF  THE  FIELD  <D-AT):  Corlnue  Griffith,  John 
Loder,  Freeman  Wood,  Patsy  Paige,  Eve  Sothem,  Rita  Le- Roy.  Jean  Bary,  Betty  Boyd.  May  Boley,  Virginia  Bruce. 
Directed  by  Alexander  Korda.     (NP)  Jan.  4,  1930. 

•LITTLE  JOHNNY  JONES  (D-AT):  Eddie  Bruzzel,  AIIcp 
Day,  Edna  Murphy,  Robert  Edeson,  Wheeler  Oakman,  Don- ald Reed.  (NP)  November  9.  (R)  Nov.  17,  1929.  (L) 6.621. 

•LOOSE  ANKLES  (CD-AT):  Loretta  Toung,  Douglas  Fair- 
banks, Jr.,  Louise  Fazenda,  Ethel  Wales,  Otis  Harlan, 

Daphne  PoUard,  Inez  Courtney,  Norman  Douglas  Selby, 
Eddie  Nugent  and  Raymond  Keane.     (NP)  Jan.  26. 

•LOVE  AND  THE  DEVIL  (D-TME):  Milton  Sills,  Marls 
Corda,  Ben  Bard,  Nellie  Bly  Baker,  Amber  Norman.  (L) 
6431f.     (B)  Mar.  24.  1929.    (NP)  June  29. 

•LOVE  RACKET.  THE  (D-AT):  Dorothy  Mackaill,  Sidney 
Blackmer.  Edmund  Bums.  Myrtle  Stedman.  Alice  Day, 
Edith  Torke,  Martha  Mattox.  Edward  Davis,  Webster 
Campbell.  Clarence  Burton,  Tom  Mahoney  and  Jack  Curtis 
Length,  6,118.     (NP)  Nov.  SO.     (R)  Dec.  8.  1919. 

•MAN  AND  THE  MOMENT,  THE  (D-TME):  Blllle  Dove, 
Rod  LaRocque.  Gwen  Lee,  Eobert  Schable,  Charles  SeUon, 
George  Bunny.  (L)  Talking.  7086f;  silent.  6639f.  (R)  June 
23.  1929.     (NP)  Mar.  23,  1929.    (TOS)  August  3. 

•MOST  IMMORAL  LADY,  A  (D-AT):  Leatrlce  Joy.  Walter 
Pldgeon.  Sidney  Blackmer.  Montague  Love.  Josephine 
Dunn.  Robert  Edesen,  Donald  Reed,  Florence  Oakley.  Wil- son Benge.  (NP)  September  28.  (R)  Sept.  22,  1929.  (L) 
Sound.  7,145. 

NO,  NO.  NANETTE  (CD-AT):  Bernice  Claire.  Alexandei 
Gray,  Lucien  Llttlefleld.  Louise  Fazenda.  Lllyan  Tashmnn. 
Mildred  Harris.  (TOS)  Jan.  11.  (NP)  Jan.  18.  (L) Sound.  9,100. 

•OTHER  TOMORROW.  THE  (D  AT):  Billie  Dove,  Grant 
Withers,  Kenneth  Thomson,  Frank  Sheridan.  Otto  Hoff- man, WiUiam  Grainger  and  Scott  Seaton.  (NP)  Feb.  1. 
V.   Nichols.     (NP)   Jan.   25.     (R)   Jan.  19. 

•PAINTED  ANGEL  (D-AT):  Billie  Dove,  Edmund  Lowe, 
George  MacFarlane,  J.  Farrell  MacDonald.  Cissy  Fitzgerald, 
Nellie  Bly  Baker.  Will  Stanton.  Norma  Selby.  Douglas 
<3errard,  Shep  Camp,  Peter  Higgins,  Red  Stanley.  (NP) 
Nov.  30.     (R)  Dec.  1,  1929.     (L)  6.470. 

•PARIS  (D-AT):  Irene  Bordonl.  Jack  Buchanan.  Louise 
Closser  Hale.  Jason  Eobards.  Margaret  Fielding.  Zasu 
Pitts.     (NP)  October  10.     (R)  Nov.  24.     (L)  9.007. 

•PLAYING  AROUND  (D-AT):  Alice  White,  CHiester  Morris. 
William  Bakewell,  Eichard  Caryle,  Marion  Bryon,  Maurice 
Black,  Lionel  Belmore.  Shep  Camp.  Ann  Brody  and  Nelle 
V.  Nichols.    (NP)  Jan.  25. 

•PRISONERS  (D-TME):  Corinne  Grifflth.  James  Ford.  Bela 
Lugosl.  Ian  Keith.  Julaime  Johnston,  Ann  Schaeffer,  Baron Hesse,  Otto  Matleson,  Harry  Northrap,  (L)  7800f.  (E) 
May  19.  1929.    (NP)  July  20. 

SALLY  (MC):  Marilyn  Miller.  Alexander  Gray,  Joe  B. 
Brown.  T.  Boy  Barnes,  Pert  Kelton,  Ford  Sterling,  Maude 
Turner  Gordon.  Nora  Lane,  E.  J.  Eadcliffe.  Jack  DuCfy. 
(L)  Sound  9.277.     (NP)  December  28.     (E)  Jan.  12. 

•SATURDAY'S  CHILDREN  (D-TME):  Corinne  Grifflth, 
Grant  Withers,  Albert  Contl,  Alma  TeU,  Lucien  Llttlefleld, 
Charles  Lane,  Ann  Schaeffer.  Marcla  Harris.  (L)  7960f. 
(E)  Apr.  14,  1929.    (NP)  Mar.  9,  1929.    (TOS)  May  26. 

•SCARLET  SEAS  (D-TME):  Eichard  Barthelmess.  Betty 
CompBOn.  Loretta  Toung,  James  Bradbury,  Sr..  Jack  Cur- tis, Knute  Erickson.  (L)  6237f.  (E)  Dec.  9.  1928.  (NP) 
Dec.  1,  1928.     (TOS)  Feb.  2.  1929. 

•SONG  OF  THE  FLAME  (D-AT):  AUce  Gentle,  Alexander 
Gray  and  others.    Forthcoming  1930  release. 

•SHOW  GIRL  IN  HOLLYWOOD  (D-AT):  AUce  White.  J»c» 
Mulhall.  Ford  Sterling.  Blanche  Sweet.  John  Mlljan,  Vir- 

ginia Sale,  Spec  O'DonneU.  Lee  Sbumway.  Herman  Bing. Forthcoming  1930  release. 
*S1N  FLOOD  (D-AT):  Dorothy  Revier,  Douglas  Fairbanks. 

Jr.,  Dorothy  Mathews,  Wade  Boteler  and  others.  1930 release. 

•SMILING  IRISH  EYES  (D-AT):  Colleen  Moore.  James 
HaU.  Claude  Glllingwater,  Robert  Homans.  A£gie  Herring. 
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Betty  Francisco.  Julanne  Johnston,  Robert  O'Connor,  John 
Beck.  Edward  Earl,  Tom  O'Brien.  Oscar  Apfel.  Fred  Kel- s«7.  Otto  I«derer.  (L)  8660f.  (B)  July  31.  1929.  (TOS) 
Swt.  7.    (NP)  July  27. 

■SQUALL,  THE  (D-AT) :  Myrna  Loy,  AUce  Joyce,  Blcbard Tucker.  CarroU  Nye.  Loretta  Young.  (L)  9629f.  (R) 
May  26,  1929.    (TOS)  June  29. 

•SWEETHEARTS  AND  WIVES:  (C  AT):  BllUe  Dove,  Ken- neth Thompson.  Basil  Bathdone,  Kay  Francis,  Montagu 
Jjove,  Philip  Strange,  Glno  Corrado,  EUnor  Vandlvere. 

•SYNTHETIC  SIN  (D-ME) :  Colleen  Moore,  Antonio  Moreno. 
Kathryn  McGulre,  Edythe  Chapman,  Montague  Love,  Ger- 

trude Astor,  Gertrude  Howard,  Ben  Hendricks.  Jr..  Ray- mond Tucker.  (L)  6862f.  (B)  Jan.  6.  1929.  (NP) 
Mar    2  1929. 

•TWIN  BEDS  (C-TME):  Jack  MulhaU,  Patsy  Ruth  Miller, Armond  Kallz,  Gertrude  Astor,  Knute  Erickson,  Edythe 
Chapman,  Jocelyn  Lee,  Nlta  Martan,  ZaSu  Pitts,  Eddie 
Grlbbon,  Ben  Hendricks.  Jr..  Carl  Levlnnes,  Alice  Liake, 
Bert  Roach.  (B)  July  14.  1929.  (NP)  July  30.  (L) 
Talking.  7266f. 

•TWO   WEEKS   OFF    (CD-ME) :     Dorothy   MackalU.  Jack Mulhall,  Gertrude  Astor,  Jimmy  Flnlayson,  Kate  Price,  Jed 
Prouty,  Eddie  Grlbbon,  Dixie  Gay,  Gertrude  Messlnger. 
(L)  8017t.  (R)  May  12.  1929.  (NP)  May  11,  1929.  (TOS) 
June  8. 

•WEARY  RIVER  (Mel-TME) :  Richard  Barthelmess.  Betty Compson.  George  Stene.  William  Holden.  Louis  Natbeanx. 
Baymond  Turner.  Robert  O'Connor.  (L)  7976f.  (R)  Feb. 
10.  1929.     (Nl')  Mar.  9.  1929.     (TOS)  May  18. 

•WEDDING  RINGS  (D-AT):  Lois  Wilson.  H.  B.  Warner. Olive  Borden.  Kathleen  Williams.  Aileen  Manning.  James 
Ford.  Hallam  Cooley.    (NP)  Deo.  14.    (R)  Dec.  29. 

•YOUNG  NOWHERES  (D-AT):  Richard  Barthelmess. 
Marian  Niion.  Bert  Roach.  Anders  Randolf.  Raymond  Tur- 

ner, Joselyn  Lee.  (NP)  October  9.  (TOS)  Nov.  23.  (B) 
Oct.  20.    (L)  Sound  6.021. 

Fox 
•BEHIND  THAT  CURTAIN  (MT^AT) :  Warner  Baiter.  LoU Moran.  Gilbert  Emery.  Claude  King.  Philip  Strange.  Boris 
Karloff.  Jamiel  Hassan,  Peter  Gawthorne,  John  Rogers. 
Montague  Shaw,  Finch  Smiles.  Mercedes  De  Valasco,  E.  L. 
Park.  (L)  8300f.  (K)  June  30.  1929.  (TOS)  Aug,  31. 
(NP)  July  6. 

•BIG  TIME  (D-AT):  Lee  Tracy.  Mae  Clarke.  Daphlne  Pol- lard, Josephine  Duim,  and  Stepin  Fetchlt.  Directed  by 
Kenneth  Hawks.     (NP)  Oct.  5.     (L)  7,480.    (B)  Sept.  29. 

•BLACK  MAGIC  (D-ME):  Josephine  Dunn.  Earle  Foxe, John  Holland.  Henry  B.  Walthall.  Dorottiy  Jordon,  FritJ 
Feld,  Sheldon  Lewis,  Ivan  Lindow,  Blue  Washington.  (L) 
6835f.    Silent,  5855f.     (R)  June  2,  1929.     (NP)  Aug.  3. 

•BLACK  WATCH,  THE  (D-AT):  Victor  McLaglen.  Myma Loy.  David  Torrence,  David  Percy,  Joseph  Diskay,  Joyzelle. 
David  Roilins,  Lumsden  Hare,  Boy  D'Arcy.  Mitchell  Lewis, Cyril  Chadwiok,  Francis  Ford,  Walter  Long,  Frederick 
Sullivan,  Richard  Travers,  Pat  Somerset,  Claude  King. 
(L)  8487f.  (B)  May  26.  1929.  (NP)  June  15.  (TOS) July  6. 

■CAMEO  KIRBY  (D-AT):  J.  Harold  Murray.  Norma  Terris. Douglas  Gilmore.  Robert  Edeson,  Charles  Morton,  Stephin 
Fetchit.  John  Ilyams,  Mme.  Daumery,  Myma  Loy  and 
Beulah  HaU  Jones.  (NP)  Jan.  11.  (B)  Jan.  12,  1930. 
(L)  6.700. 

•CAPTAIN  LASH  (D-ME):  Victor  McLaglen.  Claire  Wbndsor. Arthur  Stone,  Albert  Conti,  Clyde  Cook,  Jean  Laverty, 
Frank  Hagney,  Boris  Charsky,  Jane  Wlnton.  (L)  5453f. 
(R)  .Tan.  G.  1929.     (NP)  Mar.  9,  1929.     (TOS)  Feb.  16. 

•CHASING  THROUGH  EUROPE  (D-TME) :  Sue  Carol,  Nick Stuart.  Gustav  von  Seyffertitz.  Gavin  Gordon.  E.  Alyn 
Warren.  (L)  Silent,  5622f;  sound.  6581f.  (B)  June  9. 
1929.     (NP)  Aug.  10. 

•CHRISTINA  (D-AT):  Janet  Gaynor.  Charles  Morton.  Eu- dolph  Sciiildkraut,  Lucy  Dorraine.  Harry  Cording.  (L) 
6956f.    (R)  Mar.  30.  1929.    (NP)  Aug.  3.    (TOS)  Jan.  U. 

•CITY  GIRL  (D-AT):  Charles  FarreU.  Mary  Duncan.  David 
Torrence.  Edith  Torke,  Dawn  O'Day,  Guinn  Williams.  Dick Alexander.  Tom  MaEuire,  Edward  Brady.  (NP)  December 
28.     (R)  Feb.  16.  1930. 

•COCK-EYED  WORLD,  THE  (D  AT) :  Lily  Damlta,  VictOT McLaglen.  Edmund  Lowe,  Lelia  KameUy,  Bobby  Burns, 
Jean  Bary.  Joe  Brown.  (L)  10.611f.  (NP)  Sept.  7.  (TOS) 
Oct.  5.     (R)  Oct.  20. 

•EXALTED  FLAPPER,  THE  (CD-ME):  Sue  Carol.  Barrv Norton,  Irene  Rich,  Albert  Conti.  Sylvia  Field,  Stuart 
Irwin,  Lawrence  Grant.  Charles  Clary.  Michael  Visaroff. 
Don  Allen.  Landers  Stevens.  (R)  May  26,  1929.  (NP) 
June  22.    (L)  BSOGf. 

•FAR  CALL,  THE  (D-ME):  Charles  Morton,  Leila  Hyams, Dlrich  Haupt.  Stanley  J.  Sanford,  Warren  Hymer.  Arthur 
Stone.  Charles  Middleton,  Pat  Hartigan,  Ivan  Llnow.  Dan 
Wolheim.  Randolph  Scott,  Charles  Gorman.  Bernard  Slegel, 
Willie  FunR.  Harry  Gripp.  Frank  Chew,  Sam  Baker.  (L) 
Sound.  6313f;  silent.  5285f.  (E)  Apr.  28.  1929.  (NP) June  1. 

•FAST  WORKERS  (D  AT):  Joseph  Wagstaff,  Lola  Lane, Sharon  Lynn.  Frank  Richardson.  Walter  Catlett.  Dixie  Lee. 
Charles  Judels,  Ilka  Chase,  Larry  Steers. 

•FOUR  DEVILS  (D-TME):  Janet  Gaynor.  Mary  Duncan. Charles  Morton.  Barry  Norton,  FarreU  MacDonaid,  Nancy 
Dreiei.  (L)  9.496.  (NP)  July  20.  (TOS)  Nov.  9.  (E) 
Sept.  15. 

FOX  MOVIETONE  FOLLIES  (MC-AT) :  tola  Lane.  Frank 
Elchardson.  David  Percy.  Sue  Carol,  Dixie  Lee.  David 
Rollins.  Sharon  Lynn.  John  Breedon,  Stepin  Fetchit.  (L) 
8291f.    (B)  May  26,  1929.    (NP)  June  15.    (TOS)  June  29. 

•FROZEN  JUSTICE  (D-AT):  Lenore  Ulric.  Robert  Frazer, 
Louis  Wolheim,  Ullrich  Haupt,  Laska  Winter.  Tom  Pat- 
ricola.  Alice  Lake.  Gertrude  Astor.  Adele  Windsor,  War- ren Heymer,  Neyneen  FarreU,  Arthur  Stone  and  others. 
(NP)  Nov.  16.     (I.)  7,170,     (R)  Oct.  13. 

•GHOST  TALKS,  THE  (My-TME) :  Special  cast.  (R)  Mar. 30.  1929.    (L)  6428f. 
•GIRL  FROM  HAVANA  (D-AT):  Paul  Page,  Lola  Lane. 

Natalie  Moorhead,  Kenneth  Thomson,  Warren  Hymer, 
Joseph  Girard  and  Adele  Windsor.  Directed  by  Benjamin 
Btoloff.     (NP)  Sept.  21.     (B)  Sept  29.  1929.     (L)  6,118. 

HARMONY  AT  HOME  (C-AT):  Marguerite  ChurchUl, Charles  Eaton,  Charlotte  Henry,  William  Collier,  Sr.,  Rex 
Bell,  Dixie  Lee.  Dot  Farley,  Elizabeth  Patterson,  Clare 
Kummer,  Edwin  Burke,  Elliott  Lester,  Charles  J. 
McGuirk.     (NP)  Jan.  11.     (B)   Jan.  19. 

•HEARTS  IN  DIXIE  (D-AT):  Stepin  Fetchit.  Clarence 
Muse.  Eugene  Jackson,  Dorothy  Morrison,  Bernice  Pilot, 
Clifford  Ingram.  Mildred  Washington.  Zach  Williams.  Ger- trude Howard.  Vivian  Smith.  Robert  Brooks.  A.  C.  H. 
BiUdrew,  Richard  Carlysle.  (R)  Mar.  10.  (L)  Sound. 
7463f. ;  silent,  6444f.  (TOS)  May  25. 

HOLLYWOOD  NIGHTS  (D-AT):  All-star  cait.  Forthcom- 
ing 1930  release. 

•HOT  FOR  PARIS  (CD-AT):  Victor  McLaglen.  Fifl  Dorsay. 
El  Brendel.  PoUy  Moran,  Lennox  Pawie.  August  ToUaire. 
George  Fawcett,  Charles  Judels.  Eddie  Dillon.  Eosita  Mars- 
tini.  Agostlno  Borgato.  Tola  D'Avril.  Anita  Murray.  Dave Valles.  (NP)  December  28.  (TOS)  Jan.  11.  (R)  Dec. 
22.     (L)  6,570. 

•IN  OLD  ARIZONA  (W-AT) :  Warner  Baiter,  Edmund 
Lowe.  (L)  8724f.  (E)  Jan.  20.  1929.  (TOS)  Mar.  23. 
192J. 

•JOY  STREET  (CD-ME):  Lois  Moran.  Nick  Stuart.  Rex  LeU. 
Jo»e  Crespo.  Dorothy  Ward.  Ada  Williams.  Maria  Albs. 
Sally  Phipps,  Florence  Allen.  Mabel  Vail.  John  Breedon. 

(E)  Apr.  7.  1929.  (L)  SUent,  5764f.;  sound.  5748r. 
(NP)  May  11.  1929. 

•LONE  STAR  RANGER  (WAT):  George  O'Brien.  Sue Carol.  Walter  McGrall.  Warren  Hymer.  llusseU  Simpson. 
Lee  Shumway,  Roy  Stewart,  CoUn  Chase,  Richard  Alexan- der, Joel  Franz,  Joe  Elckson,  Oliver  Jllckhardt.  Caroline 
Eankln.  EUzabeth  Patterson.  (NP)  Dec.  21.  (R)  Jan.  6, 1930. 

•LOVE,  LIVE  AND  LAUGH  (D  AT):  George  Jessel,  Lila Lee,  David  RoUins,  Henry  Kolker.  Kermetb  MacKenna, 
Jotui  Relnhart,  Dick  Winslow  Johnson,  Henry  Armetta, 
Marcla  Manon  and  Jerry  Mandy.  (NP)  Dec.  7.  (L)  8,090. 
(R)  Nov.  3. 

•LUCKY  STAR  (D-TME):  Charles  FarreU,  Janet  Gaynor, Hedwiga  Relcher,  Gulnn  (Big  Boy)  Williams,  Paul  Fix, 
Gloria  Qrey,  Hector  V,  Samo.  (L)  Talking.  8895f.; 
sUent.  872Sf.     (B)   Aug.  18,  1929.     (TOS)   Sept.  28. 

•MARRIED  IN  HOLLYWOOD  (D  AT):  J.  Harold  Murray, 
Norma  Terris,  Walter  Catlett,  Irene  Paiajka,  Tom  Pat- rlcola,  Lennox  Pawle  and  John  Garrlck.  (NP)  Nov.  30. 
(L)  9.700.    (E)  Oct.  27.    (TOS)  Jan.  18. 

•MASKED  EMOTIONS  (D-TME):  George  O'Brien,  Nora Lene,  FarreU  MacDonaid,  David  Sbarpe,  Edward  Pell,  Sr., 
Frank  Hagney.  (L)  Silent,  5389f.;  sound.  6419f.  (E)  May 
19,  1929.     (NP)  June  15.     (L)  541Sf. 

•MASQUERADE  (CD-AT):  Alan  Birmingham,  LeUa  Hyams, Clyde  Cook,  FarreU  MacDonaid,  Arnold  Lucy.  George 
Pierce,  Eita  Le  Boy,  John  Breeden,  Jack  Pierce,  Pat 
Morlarlty,  Jack  Carlisle,  Frank  Elchardson,  (N)  July  27, 
(L)  Talking,  5643f.     (E)  July  14. 

MEN  WITHOUT  WOMEN  (CD-AT):  Kenneth  MacKenna. 
Frank  Albertson.  Paul  Page,  Walter  McGrail,  Warren  Hy- mer, FarreU  MacDonaid,  Stuart  Erwin,  George  Le  Guere, 
Ben  Hendricks,  Jr.,  Harry  Tenbrook,  Warner  Elchmond, 
Eoy  Stewart,  Charles  Gerard,  Pat  Somerset.    (E)  Feb.  9. 

•NIX  ON  DAMES  (D-AT):  Mae  Clarke.  Robert  Ames,  WU- Uam  Harrigan,  Maude  Fulton,  George  Macfarlane,  Camilla 
RoveUe,  Grace  WaUace,  Hugh  McCormack,  Benny  HaU, 
Gllly  Colvin,  Frederick  Graham  and  Louise  Beaver  (NP) 
Dec.  7.     (L)  6,988.     (E)  Nov.  24. 

•NOT  QUITE  DECENT  (D-TME):  June  Collyer.  Louise Dresser,  Allan  Lane,  Oscar  Apfel,  Paul  Nicholson,  Marjorle 
Beebe,  Ben  Hewlett.  Jack  BCenney.  (L)  Talking,  4965f: 
silent,  4663f.  (E)  Mar.  24.  1929.  (TOS)  June  22.  (NP) 
May  18,  1929. 

•ONE  WOMAN  IDEA,  THE  (D-ME):  Eod  La  RocQUe, Marceline  Day,  Sharon  Lynn,  Sally  Phipps,  Shirley  Dorman, 
Ivan  Lebedefl,  Douglas  Gilmore,  Qino  Corrado,  Joseph  W. 
Girard.  Arnold  Lucy.  Frances  Rosay.  Suy  Trento.  Daniel 
Hasson.  Tom  Tamarez.  Coy  Watson.  (L)  Talking.  6111f; 
sUent.  6106f.    (R)  June  2.  1929.    (NP)  Juno  22. 

•PLEASURE  CRAZED  (D-AT):  Marguerite  ChurchlU.  Ken- neth Maeenna,  Dorothy  Burgess,  CampbeU  GuUan,  Douglas 
Gilmore,  Henry  Koiker,  Frederick  Graham,  Rex  BeU, 
Charlotte  Merriam.  (E)  July.  1929.  (NP)  July  20.  (L| Talking.  5560t. 

•PROTECTION  (Mel-ME):  Dorothy  Burgess,  Robert  ElUott, 
Paul  Page.  Ben  Hewitt.  Roy  Stewart.  Dorothy  Ward.  Wll- Uam  H.  Tooker,  Joe  Brown.  Arthur  Hoyt.  (B)  May  12. 
(L)  5511f. 

•RILEY  THE  COP  (CD-ME):  J.  FarreU  MacDonaid.  Louise 
Fazenda.  Nancy  Dreiel.  David  EoUins.  Harry  Schultz.  Mil- dred Boyd,  Ferdinand  Schumann  Heink,  Tom  Wilson,  Del 
Henderson,  RusseU  PoweU,  Otto  H.  Fries,  Billy  Bevan, 
Mike  DonUn. 

•RIVER,  THE  (D-TME):  Charles  FarreU,  Mary  Duncan, Ivan  Linow,  Margaret  Mann,  Aldredo  Sabato.  (L)  7,704. 
(NP)  July  20.     (TOS)  Nov.  23.     (E)  Oct.  6. 

ROMANCE  OF  THE  RIO  GRANDE  (D-AT):  Warner  Bax- 
ter, Antonio  Moreno,  Mary  Duncan.  Mona  Marls.  Eobert 

Edeson.  Agostlno  Borgato.  Albert  Eoccardi.  Mrs.  Jiminez. 
Majel  Coleman.  Charles  Byers.  MerrU  McCormlck.  (NP) 
Dec.  21.     (TOS)  Jan.  4. 

•SALUTE  (D-AT):  George  O'Brien.  WiUiam  Janey,  Frank 
Albertson,  Helen  Chandler,  Joyce  Compton,  Clifford  Demp- sey,  Lumsden  Hare,  Stephin  Fetdiit,  David  Butler,  Bex 
BeU,  John  Breeden.  (NP)  Sept.  7.  (TOS)  Oct.  26.  (LI 
8.500.     (E)  Sept.  1. 

SKY  HAWK  (D-AT):  John  Garrlck.  Helen  Chandler,  Gil- bert Emery.  Lennox  Pawie.  Lumsden  Hare.  Billy  Bevan. 
Daphne  Pollard,  Joyce  Compton.  (NP)  Jan.  25.  (E) 
Feb.  2.     (L)  6.888. 

•SONG  OF  KENTUCKY.  A  (D-AT):  Lois  Moran,  Job 
WagstaiT.  Dorothy  Burgess.  Douglas  Gilmore.  Hedda  Hop- per. Edward  Davis.  Herman  Bing.  Bert  Woodruff.  (NP) 
November  9.     (L)  7.125.     (E)  Nov.  10. 

•SOUTH  SEA  ROSE  (D-AT):  Lenore  Ulric.  Charles  Blck- ford,  Kenneth  MacKenna,  FarreU  Macdonald,  Elizabeth 
Patterson,  Tom  Patricola.  Ilka  Chase,  George  MacFarlane, 
Ben  Hall,  Daphane  Pollard.  Roscoe  Ates.  Charlotte  Walker. 
Emil  Chautard.     (E)  Dec.  8.     (L)  6,500. 

•SPEAKEASY  (CD-AT):  Paul  Page,  Lola  Lane,  Henry  B. 
Walthall.  Helen  Ware,  Warren  Hymer,  Stuart  Erwin, 
Sharon  Lynn.  Erville  Alderson,  James  Guilfoyle,  Helen 
Lynch,  Mar)orie  Beebe,  Sailor  Vincent,  Joseph  Cawthome, 
Ivan  Linow.  (L)  5r75f.  (R)  Mar.  24.  1929.  (NP)  Apr. 

1929.     (TOS)  Apr.  27.  1929 
•SUNNY  SIDE  UP  (D-AT):  Janet  Gaynor,  Charles  Far- 

rell,  Sharon  Lynn,  Frank  Elchardson,  EI  Brendel,  Mar- Jorie  White,  Joe  Brown.  Mary  Forbes.  Alan  Paull,  Peter 
Gawthorne.    Length  11.131.     (NP)  Nov.  30.     (R)  Dec.  29. 

•THEY  HAD  TO  SEE  PARIS  (CD-AT):  WiU  Eogers.  Irene 
Eich,  Marguerite  ChurchlU.  Fifl  Dorsey.  Owen  Davis,  Eex 
BeU,  Ivan  Lebedefl,  (Jhristiane  Yves.  Edgar  Kennedy. 
Marcelle  Corday.  Marda  Manon,  Theodore  Lodi.  Bob  Kerr. 
Andre  Cheron.  Gregory  Gay.  (NP)  Sept.  21.  (TOS) Dec.  7. 

•THREE  SISTERS  (D-AT):  June  Collyer.  Tom  Dresser. Louise  Dresser.  Kenneth  MacKenna.  Joyce  Compton,  Addle 
McPhail,  Clifford  Saum,  Paul  Porcasl,  John  Sainpolis 
and  Sidney  DeGrey.     (NP)  Nov.  30. 

•THROUGH  DIFFERENT  EYES  (D-AT):  Mary  Duncan. 
Edmund  Lowe,  Warner  Baxter,  Earle  Foxe.  Donald  Gal- lagher. Florence  Lake.  (E)  Apr.  7,  1929.  (L)  6166f. 
(NP)  May  11.  1929.     (TOS)  June  8. 

•TRENT'S  LAST  CASE  (MY-TME):  Eaymond  Griffith.  Ray- mond Hatton.  Marceline  Day.  Donald  Crisp.  Lawrence 
Gray.  Nicholas  Soussanin.  Anita  Gravln,  Ed  Kennedy. 
(E)  May  31,  1929.  (L)  SUent.  5800f.;  sound.  5834f. 
(NP)  May  18.  1929. 

•VEILED  WOMAN,  THE  (D-ME):  Lla  Tora.  Paul  Vtacentl, 
Walter  Mc(3raU.  Josef  Swlckard,  Kenneth  Thompson.  Andre Cheron.  Ivan  Lebedefl.  Maude  George.  (L)  Silent.  5185f. 
Sound,  6192f.    (R)  Apr.  14.  1929.     (NP)  Mar.  23.  1929. 

•WHITE  FLAME,  THE  (D-AT):  AU-star  cast.  Forthcom- 
ing 1930  release. 

•WORDS  AND  MUSIC  (CD-AT):  Lois  Moran.  David  Percy. Helen  Twelvetrees,  WilUam  Orlamond.  EUzabeth  Patterson, 
Duke  Morrison,  Frank  Albertson,  Tom  Patricola.  Bubbles 
Crowell.  BUtmore  Quartet.  (NP)  Sept.  7.  (TOS)  Sept.  21. 
(L)  6.500.    (B)  July  2L 

General  Pictures 
•BACHELORS  CLUB,  THE  (D) :  Richard  Talmadge,  Barbara 

Worth,  Edna  Murphy,  Edna  EUsmere,  V.  Talbot  Hender- son. Herbert  Hayes,  Barry  Palmer.  (L)  &600f.  (NP) June  15. 
•BACK  FROM  SHANGHAI  (D):  Vera  Reynold!.  Sojin, 

Joseph  W.  Girard,  Henry  Sedley.   (L)  5400f.  (E)  Mar.  16. 
•HEROIC  LOVER  (D):  Leonard  St.  Leo,  Stuart  Holmes, 
Barbara  Bedford,  Ted  Snell,  Hugh  Metcalf,  WiUiam 
Franey.     (R)  Feb.  5.     (L)  5500f. 

Gotham 
•KNEE  HIGH:    Virginia  Corbin.     (R)  October,  1929. 
•MODERN  SAPPHO,  A  (T) :    Betty  Bronson.    (E)  Septem- ber, 1929. 

•RIVER  WOMAN,  THE  (D-ME):  JacqueUne  Logan.  Lionel Barrymore.  Charles  Delaney,  Harry  Todd,  Mary  Doran. 
Sheldon  Lewis.  (L)  8  reels.  (R)  April.  1929.  (NP) 
Mar.  30.  x929. 

Edward  L.  Klein 
•ADVENTURES  OF   MAYA:     (L)   SUent,  6400f.     (E)  Apr. 28  1929 

•PRESIDENT,  THE  (D) :  Ivan  MosJoiUilne,  Suzy  Vernon. Nikolai  Mallkofl,  Heinrich  Schroth,  Lulgl  ServanU.  (L) 8100f. 

James  Leong  Prod. 
•LOTUS  BLOSSOM  (Silent  drama).  TuUy  MarshaU,  Noab Beery,  Anna  May  Wong,  Lady  Tsen  Mell,  Jack  Abee,  (L) 

6,800f. •VENDORS  OF  WOMEN  (M) :  Edwin  Carewe  and  aU-star 
cast.     (L)  4.500f. 

Ernest  Mattison 
•IN  DALARNA  AND  JERUSALEM  (D) :  Hanson  and  Veldt. 

(L)  14.000f.    Forthcoming  1929  release. 
Metro-Goldwyn-Mayer 

•ALIAS  JIMMY  VALENTINE  (Mel-TMD) :  WUUam  Halnei. 
Lionel  Barrymore,  LeUa  Hyams,  Karl  Dane,  TuUy  Mar- shaU, Howard  Hickman,  BUly  Butts,  Evelyn  MiUj,  (L) 
8,000f.  (E)  Jan.  26,  1929.  (NP)  Mar.  9,  1929,  (TOS) Al&r    9  1929 

•ANNA   CHRISTIE    (D-AT):     Greta   Garbo,   Bobert  Amei 
and  others.     (E)  Feb.  21.     (L)  6.700. 

•BELLAMY    TRIAL,    THE    (D-AT):     Leatrlce   Joy,  Bettf Bronson.     (L)  7542f.     (E)  Mar.  2,  1929.     (NP)  Sept.  28. 
1928.  (TOS)   Apr.  13.  1929. 

BISHOP  MURDER  CASE  (MEL-AT) :  BasU  Bathbone. 
Leila  Hyams,  Eaymond  Hackett,  PoUy  Moran,  Charles Quartemalue.    (E)  Jan.  3.    (L)  7.961. 

•BROADWAY  lyiELODY,  THE  (MC) :  Anita  Page.  BeMla 
Love.  Charles  King.  Jed  Prouty,  Kenneth  Thomson,  Ed- ward Dillon,  Mary  Doran,  Eddie  Kane,  J.  Emmett  Beck. 
MarshaU  Euth.  Drew  Demarest.  (E)  Mar.  9.  1929.  (L) 
Sound,  9372f. ;  sUent.  5943f.  (NP)  Mar.  30.  1929.  (TOS) 
Apr.  20,  1929. 

CHASING  RAINBOWS  (CD-AT):  Bessie  Love,  Charles  King, 
Jack  Benny,  George  K.  Arthur,  PoUy  Moran,  Gwen  Lee, 
Nita  Martan,  Eddie  PhilUps,  Marie  Dressier,  Youcca 
Troubetzkoy.     (B)  Jan.  10.    (L)  8,100.    (NP)  Feb.  1. 

•CHINA  BOUND  (CD):  Karl  Dane.  George  K.  Arthur.  Jose- 
phine Dunn.  Polly  Moran.  Hatty  Woods.  Carl  Stockdale. (L)  6000f.     (E)  May  18.  1929.     (NP)  May  11.  1929. 

•DESERT  RIDER,  THE  (W):  Tim  McCoy.  Eaquel  Torres, Bert  Eoach,  Edward  Connelly,  Harry  Woods,  Jess  Cavln. 
(R)  May  11.  1929.     (L)  4943f.     (NP)  June  22. 

DEVIL  MAY  CARE  (D-AT):  Eamon  Novarro,  Dorothy  Jor- 
dan, John  MUjan,  Marion  Harris,  WiUiam  Humphrey, 

George  Davis.  CUfford  Bruce,  (NP)  Feb.  1.  (R)  Feb. 7.     (L)  8,782. 
•DUKE  STEPS  OUT,  THE  (CD-ME):  WUliam  Hatnes. Joan  Crawford,  Karl  Dane,  Tenen  Holtz,  Eddie  Nugent. 

Jack  Eoper,  Delmer  Davis,  Liike  Cosgrove,  Herbert  Prior. 
(L)  Silent-6210f,  Sound-620€f,  (B)  Mar.  16,  1929.  (NP) 
Mar.  30.  1929. 

•DYNAMITE  (D-AT):  Kay  Johnson.  Charles  Blckford.  Con- rad Nagel,  Julia  Faye.  (TOS)  January  4,  1930.  (E) 
Dec.  13,   1929.     (L)  10,771. 

•GIRL  IN  THE  SHOW,  THE  (CD-AT):  Bessie  Love,  Ford Sterling,  Eaymond  Hackett.     (TOS)  Aug.  31.     (L)  7,674. 
•HALLELUJAH  (D-AT):  Nina  Mae  McKinney,  WUUam Fountalne,  Daniel  L,  Haynes,  Harry  Gray,  Fannie  BeU 
De  Knight,  Everett  McGarrity,  Victoria  Spivey,  Milton 
Dickerson,  Eobert  Couch,  Walter  Tait,  Dixie  Jubilee  Sing- ers. (L)  Talking,  9,555,  (NP)  Nov,  30.  (TOS)  Jan.  18. 
(E)  Nov.  30. HER  OWN  DESIRE  (D-AT):  Norma  Shearer.  Robert  Mont- 

gomery. Lewis  Stone,  BeUe  Beimett  and  Ernest  Torrence. (TOS)  January  4,  1930. 
"HIS  GLORIOUS  NIGHT  (D-AT):  John  Gilbert,  Katherlne 
Dale  Owen,  Nance  O'NeU,  Gustav  von  Seyffertitz,  Hedda 
Hopper,  TyreU  Davis,  Gerard  Barry,  MadeUne  Seymour, 
Richard  Carle,  Eva  Dennison,  Toucca  Troubletzkov.  Peter 
Cawthorne.  (NP)  October  19.  (TOS)  Oct.  26.  (B) Sept.  28.     (L)  7.166. 

HOLLYWOOD  REVUE,  THE  (MC) :  Bessie  Love,  Charles 
King,  Marion  Davies,  Norma  Shearer,  WUUam  Haines, 
Gus  Edwards,  Joan  Crawford,  John  Gilbert.  Marie  Dressier, 
PoUy  Moran,  Brox  Sisters,  Anita  Page,  Buster  Keaton. 
Albertina  Ballet.     (L)  Talking,  ll,699f.     (TOS)  Nov.  IJ. 

•IDLE  RICH,  THE  (D-AT):  Conrad  Nagel.  Bessie  l/oit, 
Leila  Hyams,  Eobert  Ober,  James  NeiU,  Edythe  Chapman. 
Paul  Kruger,  Kenneth  Gibson.     (L)  7351f.     (E)  June  16. 
1929.  (NP)  June  T.     (TOS)  June  22. 

IT'S  A  GREAT  LIFE  (CD-AT):  Eosetta  Duncan,  Vivian 
Duncan,  Lawrence  Gray,  Jed  Prouty,  Benny  Eublns,  (L) 
8,575.     (E)  Dec.  6.     (TOS)  Jan.  25. 

•KISS,  THE  (D-ME):  Greta  Garbo,  Conrad  Nagel,  Anders 
Randolf,  Holmes  Herbert,  Lew  Ayres  and  George  Davis. 
(NP)  Nov.  30.     (TOS)  Dec.  21.     (R)  Nov.  16.     (L)  7,200. 

•LAST  OF  MRS.  CHEYNEY,  THE  (D-AT)  Norma 
Shearer,  Basil  Bathbone,  George  Berraud,  Herbert  Bunston, 
Hedda  Hopper,  Moon  Carrol,  Madeline  Seymour,  Cyril 
Chadwick,  George  K.  Arthur  (in  sound  print  only).  Finch 
Smiles,  Maude  Turner.  (NP)  July  20.  (L)  Talking. 
8G51f:  silent.  6484f.       (R)  July  6.  1929. 

•MADAME  X  (D-AT):  Lewis  Stone.  Euth  (Jhatterton,  Ilay- mond  Hackett,  Holmes  Herbert.  Eugenie  Besserer,  John  P. 
Edlngton,  Mitchell  Lewis.  Ulrich  Haupt.  Sidney  Toler, 
Eichard  Carle.  Claud  King,  ChappeU  Dossett.  (L)  8806f. 
(NP)  June  29.     (TOS)  Aug.  17.     (E)  Aug.  17,  1929. 

•MAN'S  MAN.  A  (CD-ME):  WUllam  Haines,  Josephine 
Dunn.  Sam  Hardy.  Mae  Busch.  (L)  6683f.  (E)  May  26. 
1929.     (NP)  June  22.     (TOS)  June  22. 

•MARIANNE  (CD-AT):  Marion  Davies.  Oscar  Shaw.  Eobert 
Castle.  Scott  Kolk.  EmU  Chautard,  Mack  Swain,  Oscar 
Apfel,  Eobert  Ames.  Eecorded  on  film  and  disc.  (R)  July 20,  1929.     (NP)  Aug.  31.     (TOS)  Oct.  19. 

•MYSTERIOUS  ISLAND,  THE  (D-TME):  Lionel  Barrymore. 
Jane  Daly,  Lloyd  Hughes.  Montagu  Love.  Harry  Grlbbon. 
Snitz  Edwards,  Gibson  Gowlanrt.  Dolores  Brinkman.  (NP) 
Oct.  19.     (TOS)  Nov.  23.     (R)  Oct.  6.     (L)  8.589. 

•NAVY  BLUES  (C-AT):  WiUiam  Haines.  Anita  Page.  Karl 
Dane,  J.  C.  Nugent,  Edythe  Chapman,  Wade  Boteler,  (L) 
Sound,  6,936:  silent  6,845.  (E)  December  20.  1929.  (TOS) Jan.  18. 

•OUR  MODERN  MAIDENS  (D-TME):  Joan  Crawford.  R»d 
La  RocQUe,  Douglas  Fairbanks,  Jr..  Anita  Page,  Edward 
Nugent,  Josephine  Dunn,  Albert  Gran.  (NP)  Sept.  14. 
(TOS)  Nov.  9. 

•PAGAN,  THE  (D-ME):  Ramon  Novarro.  Renee  Adoree, 
Dorothy  Jsjiis,  Donald  Crisp.  (L)  Silent.  7150f;  sound, 
7359f.     (E)  Apr.  27.  1929.     (NP)  May  15.  1929. 

•ROGUE'S  SONG,  THE  (C-AT):  Lawrence  Tlbbett,  Cath- 
erine Dale  Owen,  Laurel  and  Hardy  and  others.  (TOS) 

January  25. 
•SINGLE  STANDARD,  THE  (D):  Greta  Garbo.  Nils  Asther, 
John  Mack  Brown,  Dorothy  Sebastian,  Lane  Chandler, 
Robert  Castle,  Mahlon  HamUton,  Kathlyn  Williams,  Zef- fle  Tidbury.   (NP)  Aug.  17.     (L)   6569f.     (TOS)   Aug.  1. 
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so  THIS  IS  COLLEGE  (CD-AT) :  Elliott  Nugent,  Robert 
(B)  Oct.  26.     (L)  9.146. 

•SPEEDWAY  (CD-TME) :  William  Haines,  Anita  Page.  Ern- est Torrence,  Polly  Moran,  Karl  Dane.  John  MUJan.  (TOS) 
Sept    14.     (NP)   Sept.  14.     (E)    Sept.   7.     (L)  6,062. 

•SPIES  (Mel):  Rudolph-Klein- Uogge.  Uerda  Maurua.  Lien 
Deyen,  Loul3  Ralph,  Cralghall  Sherry.  Wlllj  Frltsch.  Lupu 
Hck.  Fritz  Rasp.     (L)   7999f.     (NP)  June  16. 

•SPITE  MARRIAGE  (CD-ME) :  Buster  Keaton,  Dorothy  Se- bastian, Edward  Earle,  Leila  Hyams.  William  Bechtel. 
John  Byron.  (L)  7047f.  (R)  Apr.  6,  1929.  (NP)  Apr. 27  192b. 

•SUfJKISSED  (D-AT):    Vllma  Banky  and  others. 
THEIR  OWN  DESIRE  (D-AT):  Norma  Shearer,  Belle  Ben- nett. Lewis  Stone,  Robert  Montgomery.  Helene  Millard, 

Cecil  Cunningham,  Henry  Herbert,  Mary  Doran  and  June 
Nash.     (R)  December  27.     (L)  5,850.     (TOS)  Feb.  1. 

•THIRTEENTH  CHAIR,  THE  (Mel-AT) :  Conraa  Nagel. 
Leila  Hyams,  Margaret  Wycherly,  Helen  Milliard,  Holmes 
Herbert,  Mary  Forbes.  Bela  Lugosl.  John  Davidson,  Ch»rle« 
Quartermalne,  Moon  Carol,     (NP)  Nov.  9.     (E)  Oct.  12. 

•t'hUNDe'r  (D-ME):  Lon  Chaney,  James  Murray,  Phyllis Harer,  G«orge  Duryea,  Francis  Morris,  Wally  Albright. 
(L)  7783f.  (B)  June  25.  1929.  (NP)  Aug.  3.  (TOS) 
Aug.  17.  ^  „ 

•TIDE  OF  EMPIRE  (D-ME):  Renee  Adoree  and  Duryea, 
(L)  6552f.     tR)  Mar.  23,  1929. 

TRADER  horn  (D-AT):  Edwlna  Booth.  Harry  Carey  and 
others.    Forthcoming  1930  release. 

•TRIAL  OF  MARY  DUGAN  (D-AT):  Norma  Shearer.  Lewis 
Stone,  H.  B.  Warner.  Raymond  Hackett.  Lilyan  Tashman. 
Olive  Tell,  Adrleime  D'Ambricourt,  Mary  Doran,  Dewltt Jeimings,  Wilfrid  North,  Landers  Stevens.  Charles  Moore, 
Claud  AUister.  (NP)  May  25.  (L)  lO.OOOf.  (R)  June  8. 
(TOS)  July  13. 

•TRAIL  OF  '98,  THE  (D-ME):  Dolores  Del  Rio,  Ralph 
Forbes,  Harry  Carey,  Tully  Marshall,  Emily  Fltzroy,  Tenen 
Holtz,  Russell  Simpson,  Karl  Dane,  Cesare  Qravina,  Qeorge 
Cooper,  John  Down.  E.  Alyn  Warner.  (L)  8799f.  (R) 
Jan.  5  1929.  (NP)  Dec.  29,  1928.  (TOS)  Mar.  23. 
1929. 

•UNTAMED  (D-AT):  Joan  Crawford.  Robert  Montgomery. 
Ernest  Torrence,  Holmes  Herbert,  John  Miljan,  Gwen  Lee, 
Edward  Nugent,  Don  Terry,  Gertrude  Astor.  Milton  Famoy, 
Lloyd  Ingram,  Grace  Cunard.  Tom  O'Brien  and  Wilson Benge.     (NP)  Nov.  23.     (TOS)  Dec.  14. 

•VIKING.  THE  (D-10S):  Donald  Crisp,  Pauline  Starke, 
LeRoy  Mason,  Anders  Randolph.  Richard  Alexander,  Harry 
Lewis  Woods.  Albert  MacQuarrie.  Roy  Stewart,  Torben 
Meyer,  Claire  MacDowell.  Julia  Swayne  Gordon.  (L) 
8186f.  (NP)  Mar.  9,  1929.  All  in  technicolor.  (TOS) 
Oct.  26.  „ 

•VOICE  OF  THE  CITY.  THE  (D-AT):  Robert  Ames,  Wil- lard  Ma(±,  Sylvia  Field,  James  Farley,  John  MlUan, 
Clark  Marshall,  Duane  Thompson,  Tom  McGulre.  Alice 
Moe.  Beatrice  Banyard.  (L)  Sound,  7427f.  (R)  Apr.  13. 
1929.     (NP)  Apr.  27,  1929.     (TOS)  May  18. 

•WHERE  EAST  IS  EAST  (D-TME) :  Lon  Chaney,  Lupe 
Velez,  EsteUe  Taylor.  Lloyd  Hughes,  Louis  Stem,  Mrs. 
Wong  Wing.  (L)  6500f.  (R)  May  4,  1929.  (NP)  June 
22.    (TOS)  June  15. 

•WILD  ORCHIDS  (D-ME):  Greta  Garbo.  Lewis  Stone,  Nils 
Asther.  (L)  9235f.  (R)  Feb.  23,  1929.  (NP)  Mar.  2. 
1929.     (TOS)  Feb.  23.  1929. 

•WISE  GIRLS  (D-AT):  Elliott  Nugent.  Norma  Lee,  Roland 
Young.  J.  C.  Nugent  Clara  Blandlck.  Marlon  ShlUlng. 
Leora  SpeUman,  James  Dolan.  (NP)  October  12.  (R) 
Sept.  25.     (L)  8.818. 

•WONDER  OF  WOMEN  (D-TME):  Lewis  Stone.  Leila 
Hyams.  Peggy  Wood.  Harry  Myers.  Sarah  Padden.  George 
Fawcett.  Blanche  Frederici. '  Wally  Albright,  Jr.,  Camen- (dta  Johnson,  Anita  Louise  Fremault,  Dietrich  Haupt.  Dll- ric  Haupt.  Jr.  (L)  Talking,  8796f;  silent.  6835f.  (B) 
July  31.  1929.    (NP)  July  27.    (TOS)  Aug.  17. 

Paramount 
•APPLAUSE  (D-AT):  Helen  Morgan.  Joan  Peers,  Fuller 

Melllsh.  Jr.,  Jack  Camerson.  Henry  Wadsworth.  Dorothy 
Cuming.  (NP)  October  19.  (R)  Jan.  4.  1930.  (L) Sound.  8.079.    Silent.  6.896. 

•BATTLE  OF  PARIS  (D-AT):  Gertrude  Lawrence.  Charles 
Buggies.  Walter  Petrie.  Gladys  Du  Bois.  Arthur  Treacher and  Joe  King.    (NP)  Nov.  16.     (R)  Nov.  30.  1929. 

•BEHIND  THE  MAKE-UP:  (D-AT):  Hal  Skelly.  WllUam 
Powell.  Fay  Wray.  Kay  Fi-ancis.  E.  H.  Calvert.  P»ul Lukaa  and  Agostlno  Borganto.  (NP)  Jan.  4.  1930.  (TOS) Jan.  25.     (B)  Jan.  11. 

•BETRAYAL  (D-ME):  Emil  Jannings.  Gary  Cooper.  Esther 
Balston.  .Tada  WeUer.  Douglas  Halg.  Bodll  Bosing.  (L) 
SUent.  6492f;  sound.  6641f.  (B)  May  11.  1929.  (NP) 
Apr.  27.  1929.     (TOS)  June  1. 

BURNING  UP  (D-AT):  Blchard  Arlen.  Mary  Brian.  Fran- 
cis McDonald.  Sam  Hardy.  Charles  Sellon  and  Tully  Mar- shall.    (NP)  Dec.  21.     (L)  B.261. 

•CHARMING  SINNERS  (D-TME):  Buth  Chatterton.  CliTs 
Brook.  Mary  Nolan  WUllam  Powell.  Laura  Hope  Crews. 
Florence  Eldridge.  Montagu  Love.  Julleti*  Crosby.  Lorr»l«e Eddy.  Claude  AUister.  (L)  6164f.  (E)  July  6.  1929. 
(NP)  Aug.  10.     (TOS)  Aug.  S. 

•CHINATOWN  NIGHTS  (D-AT):  Wallace  Beery.  Florence 
Vldor,  Warner  Oland.  Jack  MoHugh.  Jack  OaJde.  Tetsu 
Komai.  Frank  Chew,  Mrs.  Wing.  Peter  Morrison,  Freeman Wood.  (L)  Silent,  7145r;  sound.  7081f.  (B)  Mar.  23, 
1929.     (NP)  Mar.  9.  1929.     (TOS)  Apr.  6.  1929. 

•CLOSE  HARMONY  (CD-AT):  Charles  Bogers,  Nancy  Car- 
roll. Harry  Qreen.  Jack  OaMe.  Blchard  (Skeets)  Gallagher. Mattv  Boubert.  Bicca  AUen.  Wade  Boteler.  Baby  Muk. 

Oscar  Smith.  Qreta  Graudstedt,^  Gus  Partes.  (L)  Sound. 
6271f.  (E)  Apr.  13.  1929.  (l4P)  Mar.  30.  1929.  (TOS) 
Apr.  13.  1929. 

COCOANUTS,  THE  (C-AT) :  Four  Marx  Brothers.  Mary 
Eaton,  Oscar  Shaw,  Katherine,  Francis.  Margaret  Dumont. 
Cyril  Ring.  Basil  Euysdael.  Sylvan  Lee.  Qamby-Hale  Girls. AUan  K  Foster  Girls.  (L)  8613f.  (R)  May  23.  1929. 
(NP)  July  13.     (TOS)  July  20. 

•DANCE  OF  LIFE,  THE  (D-AT):  Nancy  Carroll.  Hal 
Skelly.  Dorothy  Bevler.  Ealph  Theador.  Charles  D.  Brown. 
Al  St.  John.  May  Boley.  Oscar  Levant.  Gladys  DuBols, 
James  T.  Qulnn,  James  Farley.  George  Irving.  (L)  Talk- ing. 10.619f ;  (E)  Sept.  14.    Silent.  7488f.    (TOS)  Sept.  21. 

•DANGEROUS  CURVES  (D-AT):  Clara  Bow.  Blchard  Ar- len. Kay  STancis.  David  Newell.  Anders  Bandolph.  May 
Boley.  T.  Koy  Barnes,  Joyce  Compton,  Charles  D.  Brown, 
Stuart  Erwin,  Jack  Lude.  (E)  July  13.  1929.  (NP) 
Aug.  3.    (L)  Talking.  7278f;  sUent.  6539f.    (TOS)  July  20. 

•DANGEROUS  PARADISE  (D-TME):  Nancy  Carroll,  Rich- 
ard Warner  Oland.  Gustav  von  Seyflertitz,  Francis  Mac- 

Donald.  George  Kotsonaros.  Dorothea  Wolbert.  Clarence  H. 
Wilson.  Evelyn  Selbie,  Willie  Fung,  Wong  Wing  and  Ul- lian  Worth.    (NP)  Nov.  30. 

•DANGEROUS  WOMAN,  A  (D-AT):  Baclanova,  Clive  Brook, 
Neil  Hamilton,  Clyde  Cook,  Leslie  Fenton,  Snltz  Edwards. 
(L)  Sound.  6643f.  (B)  May  18.  1929.  (NP)  Mar.  18. 
1929.    (TOS)  May  18. 

DARKENED  ROOMS  (M-TME) :  Evelyn  Brent,  Nell  F  m- 
ilton,  Doris  Hill,  David  NeweU,  Qale  Henry.  Wallace  Mc- Donald, Blanche  Oaig.  E.  H.  Calvert.  Sammy  Brlcker. 
(NP)  October  10.    (E)  Nov.  23.  1929.     (L)  Sound  6,068. 

•DIVORCE  MADE  EASY  (CD-AT):  Douglas  MacLean. Marie  Prevost.  Johnny  Arthur.  Frances  Lee.  Dot  Farley. 
Jack  Duffy.  Buddy  Watles.  Hal  Wilson.  (E)  July  6. 
1929.  (NP)  July  13.  (L)  Talking.  6386r:  sUent.  6270r. 
(TOS)  July  6. 

•DOCTOR'S  SECRET,  THE  (D-AT):  Euth  Chatterton.  H.  B. Warner.  John  Loder.  Robert  Edeson.  Wilfred  Noy.  Ethel 
Wales.  Nancy  Price.  Frank  Finch-Smiles.  (L)  Sound. 6823f.     (N)  Mar.  16.  1929.     (TOS)  Feb.  16.  1929. 

•DUMMY,  THE  (D-AT):  Ruth  Chatterton,  Frederic  Marcn. John  Cromwell,  Fred  Kohler,  Mickey  Bennett.  Vondell 
Darr.  Jack  Oakie,  Zasu  Pitts,  Richard  Tucker,  Eugene 
PaUette.  (L)  Sound,  5357f.  (B)  Mar.  9,  1929.  (NP) 
Mar.  16.  1929.    (TOS)  Mar.  6.  1929. 

•FASHIONS  IN  LOVE  (D-AT):  Adolphe  Menjou.  Fay Compton,  Miriam  Seegar.  John  MlUan,  Joan  Standing. 
Bobert  Wyne,  Buss  Powell.  Billie  Bennett,  Jacques  Van- aire  (L)  Talking,  6325r;  silent.  6024f.  (E)  June  29. 
1929.     (NP)  July  13.     (TOS)  July  6. 

•FAST  COMPANY  (CD-AT):  Jack  Oakle.  Skeets  GaUagher. Evelyn  Brent.  Gwen  Lee.  (TOS)  Sept.  7.  (B)  Sept.  14. 
(L)  Sound.  6.863:  silent.  6,459. 

•FOUR  FEATHERS  (D-ME):  Blchard  Arlen.  Fay  Wray. William  Powell.  Cllve  Brook.  Theodore  von  Eltz.  Noah 
Beery.  Zaok  Williams.  Noble  Johnson.  Harold  Hlghtower. 
PhUlipe  de  Lacey.  Edward  Ratcifle.  George  Fawcett.  Au- gustine Symonds.  (L)  Sound.  7472f;  silent.  7472f.  (TOS) 
Sept.  14. 

•GENTLEMEN  OF  THE  PRESS  (D-AT):  Walter  Huston. 
Katherine  Francis.  Charles  Ruggles.  Betty  Lawford.  Nor- man Foster.  Duncan  Perwarden.  Lawrence  Leslie.  (L) 
Sound.  7176f.    (E)  May  4.  1929.     (NP)  Apr.  13.  1929. 

•GLORIFYING  THE  AMERICAN  GIRL  (D-AT):  Mary Eaton.  Edward  Crandall.  Olive  Shea.  Dan  Healy.  Kaye 
Eenard.  Sarah  Edwards.  In  revue  scenes.  Eddie  Cantor. 
Helen  Morgan  and  Eudy  Vallee.  (NP)  Deo.  7.  (E)  Dec. 
7.  1929.     (L)  Sound,  8.071;  sUent.  6.786.     (TOS)  Jan.  18. 

•GREENE  MURDER  CASE.  THE  (My-AT) :  William  PoweU. Florence  Eldridge.  Ulrich  Haupt.  Jean  Arthur.  Eugene 
Pallett.  E.  H.  Calvert.  Gertrude  Norman.  Lowell  Drew. 
Morgan  Farley.  Brandon  Hurst.  Augusta  Burmester.  Marda 
Hariss.  Mildred  Golden,  Mrs.  Wilfred  Buckland,  Helena 
Philips,  Skep  Camp,  Charles  E.  Evans.  (NP)  July  20, 
1929.     (L)  Talking.  6383t.     (TOS)  Aug.  17. 

•HALF  WAY  TO  HEAVEN  (D-AT):  Charles  -Buddy" Eogers.  Jean  Arthur,  Paul  Lucas.  Helen  Ware,  Oscar 
Apfel,  Edna  West.  Irvln  Bacon.  Al  Hill.  Lucille  Williams, 
Eichard  French,  Freddy  Anderson.  Nestor.  Aber.  Ford 
West  and  Guy  Oliver.  (L)  Sound  6254.  Silent  5179.  (NP) 
Dec.  7.     (TOS)  Dec.  14. 

•HOLE  IN  THE  WALL,  THE  (My-AT):  Claud-^tte  Colbert. Edward  G.  Robinson,  David  Newell.  Nelly  Savage.  Donald 
Meek.  Alan  Brooks.  Louise  Closser  Hale.  Katherine  Em- met. Marcia  Kagno.  Barry  MacoUum,  George  McQuarrie. 
Helen  Crane.  (L)  Sound.  5850f.  (E)  Apr.  27.  1929. 
(NP)  Apr.  6.  1929. 

•HOMECOMING  (D) :  Lars  Hansen.  Dita  Parlo.  Gustav Frohlieh.  (L)  81,^6f.  (E)  Feb.  16.  1929.  (NP)  Feb. 9  1929 

HONEY  '(CD-AT):  Nancy  Carroll.  Stanley  Smith,  Skeets Gallagher.  Lillian  Roth,  Harry  Green,  Mitzi  Green,  Zasu 
Pitts,  Jobyna  Howland  and  Charles  Sellon.    (NP)  Jan.  18. 

•HUNGARIAN  RHAPSODY  (D-TME):  A  Ufa  picture.  Lll Dagover,  Willy  Fritsch,  Dita  Parlo,  Fritz  Greiner.  Glsella 
Bathory,  Erich  Kaiser  Tietz.  Leopold  Kramer.  (NP) 
Aug.  3.     (L)  6165f.     (E)  Aug.  3.  1929. 

•ILLUSION  (D-AT):  Buddy  Eogers,  Nancy  Carroll.  June CoUyer.  Knute  Erickson.  Eugenie  Bresserer.  Kay  Francis. 
Maude  Turner  Gordon.  Regis  Toomey,  William  IkfoLaughlin. 
Katherine  Wallace,  William  Austin.  Frances  Raymond, 
Eddie  Kane.  Michael  Visaroff.  Bessie  Lyie,  Emelle  MelvUle. 
Carl  Lukas,  Col.  Q.  L.  McDonnel.  (L)  7536f:  silent. 
7B88f.     (NP)  July  27.     (TOS)  Sept.  28. 

•INNOCENTS  OF  PARIS  (D-AT):  Maurice  Chevalier,  Sylvia Beecher,  Russell  Simpson.  George  Fawcett,  Mrs.  George 
Fawcett.  Tokn  Miljan,  Margaret  Livingston,  David  Durand. 
Johnny  Morris.  (L)  SUent.  7816f:  sound.  6148f.  (E) 
May  25.  1929.     (NP)  May  4.  1929.     (TOS)  June  15. 

JEALOUSY  (D-AT):  Jeanne  Bagels,  Frederic  March,  Halll- well  Hobbes,  Blanche  Le  Clair,  Henry  Danlell.  Hilda 
Moore.     (NP)  Sept.  28.     (TOS)  Oct.  19. 

•KIBITZER  (CD-AT):  Harry  Green.  Mary  Brian.  Nell Hamilton.  David  Newell.  Lee  Kohlmar,  Henry  Fink.  Tenen 
Holtz.  Guy  Oliver.  Albert  Gran.  Eddie  Kane.  (NP) 
Aug.  17.  (R)  Jan.  11.  1930.  (L)  South  7273.  Silent 
65fin. 

LADIES  LOVE  BRUTES  (D-AT):  George  Bancroft  starred. 1930  release. 
LADY  LIES.  THE  (CD-AT):  Walter  Huston.  Claudet  Col- 

bert, Charles  Ruggles,  Betty  Gorde.  Tom  Brown.  Patricia 
Deering.     (TOS)  October  12.     (R)  Sept.  21.     (L)  7004. 

•LAUGHING  LADY.  THE  (D-AT):  Ruth  Chatterton,  Cllve Brook.  Dan  Healy.  Nat  Pendleton.  Raymond  Walbum. 
Dorothy  Hall.  Hedda  Harrlgan.  LlUian  B.  Tonge.  Margaret 
St.  John.  Hubert  Druce.  Alice  Hegeman.  Joe  King.  Helen 
Hawley.  Betty  Bartley.  (R)  Dec.  28.  (L)  Sound  7.391. 
(TOS)  Jan.  IL    (TOS)  Jan.  25. 

•LETTER.  THE  (D-AT):  Jeanne  Eagels.  O.  P.  Heggle. Beginald  Owen.  Herbert  Marshall.  Irene  Brown.  Lady 
Tsen  Mel.  TamaW  Toshlwara.  (L)  SUent.  B490f:  sound. 
5778f.  (E)  Apr.  13.  1929.  (NP)  Mar.  16.  1929.  (TjQS) 
May  18. 

•LOOPING  THE  LOOP  (D-ME):  Werner  Kraus.  Jenny  Jugo. 
Warwick  Ward.  Gina  Manes.  (L)  Silent.  6676f;  sound, 
6769f.     (E)  Mar.  16.  1929.     (NP)  Mar.  16.  1929. 

•LOVE  DOCTOR  (CD-AT):  Eichard  DU.  June  Collyer. 
Morgan  Farley.  Sllriam  Seegar.  Winifred  Harris.  Law- ford  Davidson,  Qale  Henry.  (NP)  September  28.  (TOS) 
Oct.  19.    (E)  Oct.  5.     (L)  Sound  5,503.    SUent  5,378. 

•LOVE  PARADE.  THE  (CD-AT):  Maurice  Chevalier, Jeanette  MacDonald.  Luplno  Lane.  LllUan  Both.  EdgaT 
Norton.  Lionel  Belmore.  Bobert  Boccardl.  Carleton  Stock- dale.  Dugene  Fallette.  Bussell  Powell.  Margaret  Fealy. 
Virginia  Bruce.  (NP)  Aug.  3.  (B)  Jan.  18.  1930.  (L) Sound.  10.622. 

•MAN  I  LOVE.  THE  (D-AT):  Richard  Arlen.  Mary  Brian. 
Baclanova.  Harry  Green.  Jack  OaMe.  Pat  O'Malley.  Leslie Fenton.  Charles  Sullivan.  William  Vincent.  (B)  May  25. 
1929.  (L)  6669f;  sUent.  6524f.  (NP)  Apr.  6.  1929. 
(TOS)  May  25. 

•MARRIAGE  PLAYGROUND.  THE  (CD-AT):  Mary  Brian. Frederic  March.  LUyan  Tashman.  Huntley  (3ordon.  Kay 
Francis.  WUllam  Atistin.  Seena  ()wen.  Philippe  de  Lacy. 
Anita  Louise.  Little  Mitzi.  BlUy  Sey,  Buby  Parsley. 
Donald  Smith.  Jocelyn  Lee,  Maude  TiU'ner  Gordon,  David NeweU.  (E)  Dec.  21.  (L)  Sound.  7182.  SUent.  6610. 
(NP)  Nov.  16.     (TOS)  Dec.  21. 

•MEN  ARE  LIKE  THAT  (CD-AT):  Hal  Skelly.  Doris HiU.  Charles  SeUon.  Clara  Blandlck.  Morgan  Farley. 
Helene  Chadwick.  WiUlam  Davidson.  Eugene  PaUette  and 
George  Fawcett.     (NP)  Nov.  23.     (B)  Feb.  15,  1930. 

•MIGHTY,  THE  (D-AT):  George  Bancroft.  Esther  Balston. Warner  Oland.  Eaymond  Hatton.  Dorothy  Eevler.  Morgan 
Farley.  O.  P.  Heggle.  Charles  SeUon.  E.  H.  Calvert.  John 
Cromwell.  (R)  Nov.  16.  (L)  Sound  6802.  Silent  6097. 
(NP)  Nov.  9.    (TOS)  Nov.  16.    (TOS)  Jan.  11. 

•MYSTERIOUS  DR.  FU  MANCHU,  THE  (My-AT);  Warner Oland.  Jean  Arthur.  NeU  Hamilton.  O.  P.  Heggle.  WUllam 
Austin.  Claude  King.  Charles  Stevenson.  Noble  Johnson. 
Evelyn  Selbie,  Charles  Biblyn,  Donald  Mackenzie,  Lawford 
Davidson.  Lask  Winter.  Charles  Stevens.  Chappel  Dosset, 
Tully  MarshaU.  (NP)  July  27.  (L)  Talking.  T663f. 
(TOS)  July  20. 

•NOTHING  BUT  THE  TRUTH  (CD-AT):  Richard  Dlx. Berton  ChurchiU.  Loula  John  Bartels.  Ned  Sparks.  Wynaa 
ChurchlU.  Helen  Kane,  Dorothy  Hall,  MadeUne  Qnj, 
Nancy  Ryon.  (L)  Sound,  7256r.  (B)  Apr.  20,  U|9. 
(NP)  Apr.  20.  1929.     (TOS)  Apr.  27,  1929. 

POINTED  HEELS  (D-AT):  WlUiam  Powell.  Fay  Wr»f, 
Helen  Kane.  Blchard  "Skeets"  GaUagher.  PhlUlps  Holmes. Adrienne  Dore.  Eugene  PaUette.  (E)  Dec.  21.  (L) 
Sound  5889.     (NP)  Nov.  16. 

•RAINBOW  MAN,  THE  (D-AT):  A  Sono-Art  picture. 
Eddie  DowUng,  Marian  Nixon.  Frankie  Darro.  Sam  Hardy, 
Lloyd  Ingraham.  Qeotge  Hayes.  (L)  Talking.  85001.  (B) 
May  18.  1929.     (NP)  June  22.    (TOS)  June  22. 

•RETURN  OF  SHERLOCK  HOLMES,  THE  (D  AT) :  CUT* 
Brook.  H.  Beeves  Smith.  Betty  Lawford.  Charles  Hw. 
PhllUps  Holmes.  Donald  Crisp.  Harry  T.  Morey.  Hulbert 
Bruce  and  Arthur  Mack.  Talking  footage.  7.102.  Silent 
6378.    (E)  Oct.  26.  1929.    (TOS)  Nov.  16.    (NP)  Not,  tS. 

•RIVER  OF  ROMANCE,  THE  (CD-AT):  Charles  (Buady) Rogers.  Mary  Brian.  June  Collyer.  Henry  B.  WalthaU. 
Wallace  Beery.  Fred  Kohler.  NataUe  Kingston.  Mrs.  George 
Fawcett,  Anderson  Lawler,  George  Beed.  (L)  Talklnc 
7009f;  sUent.  7028f.  (B)  July  20.  1929.  (NP)  June  J9, 
(TOS)  Aug.  3. 

•SATURDAY  NIGHT  KID,  THE  (DAT):  Clara  Bow, 
James  HaU.  Jean  Arthur.  Charles  SeUon.  Ethel  Wales, 
Frank  Boss.  Edna  May  OUver.  Heymen  Meyer,  Eddie 
Dun.  Leone  Lane.  Jean  Harlow.  (R)  Oct.  26.  (L)  Sound 
6015.     (Silent)  6392.     (NP)  Sept.  28.     (TOS)   Nov.  2. 

•SEVEN  DAYS  LEAVE  (D-AT):  Gary  Cooper.  Beryl  Mer- 
cer. Dalsey  Belmore.  Nora  CecU.  Temple  Plgett.  Artbur 

Hoyt.  Arthur  Metcalfe.  (NP)  November  16  under  tiOe 
of  "Medals."  (R)  January  25.  1930.  (L)  Sound  7.66«. 
Silent.  7,656.     (TOS)  Feb.  1. 

•STAIRS  OF  SAND  (D-TME):  Wallace  Beery.  Jean  Artbur, 
PhllUps  B.  Holmes,  Fred  Kohler.  Chester  Conklln.  Guy 
OUvet,  LiUlan  Worth,  Frank  Bice.  Clarence  L.  Sherwooi 
(L)  4900f.     (B)  June  8.  1929.     (NP)  May  18,  1929. 

•STREET  OF  CHANCE  (D-AT):  William  PoweU.  JeaB 
Arthur.  Kay  Francis.  Eegls  Toomey.  Stanley  Fields, 
Brooks  Benedict.  Betty  Francisco.  John  Bisso.  Joan  Stand- ing. Maurice  Black  and  Irving  Bacon.  Directed  by  John 
CromweU.     (NP)  Jan.  4.  1930.     (TOS)  Jan.  25. 

•STUDIO  MURDER  CASE,  THE  (My-AT):  NeU  Hamilton, 
Warner  Oland.  Frederic  March.  Florence  Eldridge.  Dorla 
HiU,  Eugene  PaUette,  Chester  Conklin,  Lane  Chandler. 
Gardner  James.  (3uy  Oliver,  E.  H.  Calvert.  Donald  Macken- zie. (L)  TaUting.  6500f:  silent.  6070(.  (E)  June  1.  1929. 
(NP)  June  8.     (TOS)  June  22. 

•SWEETIE  (CD-AT):  Nancy  CarroU,  Stanley  Smith.  Helen 
Kane.  Joseph  Depew.  Jack  Oakie,  WiUiam  Austin,  Stuart 
Erwin,  Wallace  MacDonald,  Aileen  Manning.  (E)  Nov.  2. 
(L)  Sound.  8859.  SUent.  6303.  (NP)  Aug.  17.  (TOS) Dec.  7. 

•THUNDERBOLT  (D-AT):    George  Bancroft.  Eichard  Arlen. 
Fay  Wray.  Tully  MarshaU.  Eugenie  Besserer.  James  Spotts- wood.  Fred  Kohler,   Mike  Donlin.   S.    S.   E.   S.  Stewart, 
George  Irving,  WlUiam  Thome.  E.  H.  Calvert,  King  Tat. 
(L)   TaUang,   8671f;  sUent.   7311f.     (E)   June  22.  1929. 
(NP)  June  1.     (TOS)  Aug.  3. 

•VIRGINIAN.  THE  (D-AT):    Gary  Cooper.  Walter  Huston, 
Eichard  Arlen,  Mary  Brian,  Chester  ConkUn,  Eugene  Pal- lette.  E.  H.  Calvert.  Helen  Ware.  Victor  Potel,  Tex  Young. Charles  Stevens.     (L)    8717f.     (NP)   July  20.     (E)  Nov. 
9,  1929.    (TOS)  Jan.  18. 

•WELCOME    DANGER    (C-AT):     Harold    Lloyd,  Barbara 
Kent,  Noah  Young,  Charles  mddleton.  WUllam  WaUlng. 
(NP)  November  9.     (TOS)  Jan.  18. 

•WHEEL    OF    LIFE.   THE    (D-AT):     Eichard  Dix.  Either Ralston.    0.    P.    Heggle,   Arthur   Hoyt.    Myrtle  Stedman. 
Larry  Steers,  Regis  Toomey.  Nigel  de  BmUer.    (L)  6153f; 
sUent.  5305f.     (B)  June  22,  1929.     (NP)  Apr.  27.  1928. (TOS)  July  6. 

WHY  BRING  THAT  UP  (CD-AT):  Moran  and  Mack, 
Evelyn  Brent.  Harry  Green.  Bert  Swor,  Freeman  S.  Wood, 
Lawrence  LesUe.  Helene  Lynch.  Selmer  Jackson.  Jack 
Luden.  Monte  Collins.  Jr.,  George  Thompson,  Eddie  Kane. 
Charies  Hall.    (L)  7882f.    (NP)  October  19.    (TOS)  Nov.  2. 

•WILD  PARTY,  THE  (CD-AT):  Clara  Bow,  Frederic  Marcll» 
Marceline  Day.  Shirley  O'Hara,  Jack  Luden,  Jack  Oakie. Arthur  Bankin,  Lincoln  Stedman,  Joyce  Compton.  Beo 
Hendricks.  Jr..  Jack  Eedmond.  Adrienne  Dore.  Jean  Lor- 

raine. Virginia  Thomas.  Kay  Bryant,  AUce  Adair.  Amo 
Ingram.  Eenee  Whitney.  Marguerite  Cramer.  (L)  SUent. 
6036f;  sound.  7167f.  (E)  Apr.  6,  1929.  (NP)  Mar.  tS, 
1929.     (TOS)  Apr.  13,  1929. 

•WOLF  OF  WALL  STREET,  THE  (D-AT):  George  Ban- 
croft, Baclanova,  Paul  Lukas,  Nancy  Carroll.  Lane  ChantJ- ler.  Brandon  Hurst.  Paul  Guertsman.  Craufurd  Kent.  (L) 

Silent,  6396f:  sound,  6810f.  (E)  Feb.  9.  1929.  (NP)  Mar. 
9.  1929.    (TOS)  Mar.  16.  1929. 

Parthenon 
•WILD  HEART  OF  AFRICA,  THE  (Animal  Picture):  (NP) 
June  22. Pathe 

•AWFUL  TRUTH.  THE   (D-AT):    Ina  Claire.     (L)  6129f. 
(R)  Aug.  10.  1929.     (TOS)  Sept.  7.     (TOS)  Oct.  19. 

•BACHELOR'S  SECRET,  A    (CD-AT):    AUan  Hale.  (B) 
June  21.  1930. 

•BIG  NEWS  (My-AT):  Robert  Armstrong,  Carol  Lombard. 
Tom  Kennedy.  Warner  Blchmond.  Wade  Boteler.  Sam 
Hardy.  Charles  SeUon,  Bobert  Dudley.  (L)  Talking,  6028f. Eecorded  on  film  and  disc.  (B)  Sept.  7.  1929.  (NP) Sept.  7. 

•BIG  SHOT,  THE  (D-AT):  (B)  Feb.  8.  1930. 
•CAPTAIN  SWAGGER  (D-ME):  Bod  La  EocQue,  Sue  Carol, 
Richard  Tucker,  Victor  Potel.  Ulrich  Haupt.     (L)  6312f. 
(R)  Oct.  14.  1928.    (NP)  Mar.  16.  1929. 

•CLOTHES  (D-AT):    Constance  Bennett.    (B)  May  3,  19S0. 
•CRASHING  THROUGH  (D-AT):    William  Boyd.    (B)  June 

7.  1930. •DEVIL'S  TWIN   (W):    Leo  Maloney. 
•FLYING  FOOL,  THE  (D-AT):  WUllam  Boyd,  Marie  Pre- 

vost, Tom  O'Brien.  BusseU  Gleason,  (L)  Talking,  6746f; 
silent,  6700f.     (NP)  July  27. 

•.45  CALIBRE  WAR  (W) :  Don  Coleman.  Ben  Corbett,  Al 
Hart.  Edward  Jones,  Duke  B.  Lee,  Floyd  Ames,  Jeanette 
Loff,  Murdock  MacQuarrie.  Orin  Jackson.  (B)  Feb.  IT, 
1929.     (L)  4790f.     (NP)  Mar.  16.  1929. 

•GERALDINE  (CD-TME):  Eddie  QuiUan.  Marian  Nixon, 
Albert  Gran.  Gaston  Glass.  (L)  B587f.  (B)  Jan.  20.  1928. 
(NP)  May  25.  1929. 

•GODLESS  GIRL,  THE  (D-TME):  Lina  Basquette.  Marie 
Prevost.  George  Duryea.  Noah  Beery.  Eddie  QuIUan.  Mary 
Jane  Irving.  Julia  Faye.  Viola  Louie.  Emily  Barrye.  Clar- ence Burton.  Dick  Alexander,  Kate  Price.  Hedwig  Belcher. 
(L)  Talking.  9328f;  sUent.  9019f.  (B)  Mar.  31.  1928. 
(NP)  June  1. 

•GRAND  PARADE.  THE  (MCI:    (E)  Feb.  2,  1930. 
•GREENWICH  VILLAGE  FOLLIES  (MC) :  (E)  Feb.  22,  :930. 
•HER  PRIVATE  AFFAIR  (D-AT):  Aim  Harding.  Harry 
Bannister,  Kay  Hammond.  WiUiam  Orlamond.  Lawford) 
Davidson.  Elmer  Ballard,  Frank  Belcher.  (L)  Sound. 
6,440.  Silent,  6.662.  Oct.  5,  1929.  (NPJ  Oct.  5.  (TOSJ 
Nov.  9  and  Jan.  18. 

•HIGH  VOLTAGE  (D-AT):  WlUlam  Boyd.  Owen  Moore, 
Carol  Lombard.  Diane  Ellis.  Billy  Bevan,  PhlUlps  SmaUey. 
(L)  6743f.  .  (NP)  June  29. 

•HIS  FIRST  COMMAND  (D-AT):  WUllam  Boyd.  (E)  Jan. 
19.  1930. 
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•HOT  AND  BOTHERED  (CD-AT) :  Eddie  QulUaa.  (R) June  28.  1930. 
•KING  OF  KINGS  (D-ME) :  H.  B.  Warner.  Jacqueline 
LiOgan,  Dorothy  Cummings,  Ernest  Torrence,  Joseph  Schlld- 
kraut,  Robert  Edeson,  Sidney  D'Albrook,  Rudolph  Schlld- kraut,  Sam  DeQrasse.  Victor  Varconi.  Wiiliam  Boyd.  Matt 
Moore,  Julia  Faye.  Kenneth  Thomson.  Alan  Brooks.  (L) 
IS.SOOf.     (B)  Sept.  30.  1928.     (TOS)  Mar.  10.  1928. 

•LUCKY  IN  LOVE  (D-AT) :  Morton  Downey.  Betty  Daw- ford,  Colin  Keith -Johnson,  Halllwell  Hobbs,  J.  M.  Kerri- 
gan, Richard  Tabor,  Edward  O'Connor,  Mary  Murray, Macken2ie  Ward,  Louis  Sorln,  Sonla  Karloy,  Tyrrell  Darts, 

Elizabeth  Murray.  (L)  6870f.  (R)  Aug.  17.  1929.  (NP) July  27. 
•MARKED  MONEY  (D) :    Coghlan.     (L)  6606f.     (B)  Nov. 4  1928 
•MANMADE  WOMEN  (D) :    Leatrice  Joy.    (L)  6762f.  (B) Sept.  9.  1928. 
•MOTHER'S  BOY  (D-AT):  Morton  Downey,  Beryl  Mer- cer. John  T.  Doyle,  Brian  Donlevy,  Helen  Chandler,  Osgood 
Perkins,  Lorin  Baker.  Barbara  Bennett.  Jennie  Moskowitz, 
Jacob  Frank,  Louis  Sorin,  Robert  Glecker,  Tyrrell  Darls, 
Allan  Vincent,  LesUe  Stowe.  (L)  7423f.  (NP)  Apr.  6, 1929 

•NEGLIGEE  (D-AT):    Ina  Claire.    (B)  March  15.  1930. 
•NOISY  NEIGHBORS  (CD-TME) :  Eddie  Quillan.  Alberta Vaughn.  Quillan  Family.  Theodore  Roberts.  Bay  HaUor, 
Euisell  Simpson,  Bobert  Perry,  Mike  Donlin,  BiUy  Gil- 

bert.   (L)  6737f.    (B)  Jan.  27.  1929.    (NP)  Mar.  16,  1929. 
OFFICER  O'BRIEN  (D  AT):  WiUiam  Boyd.  (B)  Feb. 23  1930 
•OFFICE  SCANDAL  (D-TME) :  Phyllis  Haver,  Leslie  Fen- ton,  Baymond  Hatton,  Margaret  Livingston,  Jimmy  Adams, 
Jimmy  Aldine.  (L)  6611t.  (B)  Mar.  3.  1929.  (NP) 
May  25.  1929.     (TOS)  July  27. 

•OH,  YEAH  (D-AT):  Robert  Armstrong.  James  Gleason, Zasu  Pitts.  Patricia  Caron.  (E)  Oct.  19,  1929.  (NP) 
Oct.  19.     (TOS)  Oct.  26. 

•PARIS  BOUND  (D-AT):  Ann  Harding,  Frederic  Mttr<a», George  Irving.  Leslie  Fenton.  Hallam  Cooley,  Jollett* 
Crosby,  Charlotte  Walker,  Carmellta  Geraghty,  Ilka  Chase. 
(L)  Talking,  6684f.  (B)  Aug.  3,  1929.  (NP)  July  10. 
(TOS)  Aug.  10. 

•PLAY  BOY  (CD-AT):  Eddie  Qul'lan.  (R)  June  14,  1930. 
•PAINTED   DESERT   (D  AT):     William  Boyd.     (B)  April 26,  1930. 
•PARACHUTE  (D-AT):    Robert  Armstrong,  Carol  Lombard. (B)  July  19.  1930. 
•RACKETEER  (D-AT):    Bobert  Armstrong.  Carol  Lombard, Boland  Drew.  Jeanette  LofT.  John  Loder,  Paul  Hurst.  (B) 
Nov.  9.  1930.     (NP)   Nov.  M. 

•RED     HOT    RHYTHM     (CD-AT):     Alan    Hale.  Walter 
O'Keefe.  Kathryn  Crawford.  Josephine  Dunn,  Anita  Garvin, Ilka  Chase.     (R)  Nov.  23.  1929.    (NP)  Jan.  B. 

•RICH  PEOPLE  (D-AT):    Constance  Bennett.  Regis  Tooney. Bobert  Ames,  Mahlon  Hamilton.    (R)  Jan.  8,  1929.  (TOS) Oct.  19. 
•SAILORS'  HOLIDAY  (CD-AT):  Allan  Hale.  Sally  EUers, George  Cooper,  Paul  Hurst,  Mary  Carr,  Charles  Clary. 
(NP)  Sept.  21.     (R)  Sept.  14.    (L)  5260f. 

•SARATOGA  (D-AT):  Constance  Bennett.    (B)  July  6,  1930. 
•SHADY  LADY.  THE  (D-TME):  Phyllis  Haver.  Bobert Armstrong.  Louis  Wolhelm,  Eussell  Gleason.  (L)  TaUlnt, 
6132f;  silent.  5808f.     (B)  Jan.  20.  1929.     (NP)  June  1. 

•SHOW  FOLKS  (CD-TME):  Eddie  QulUan.  (L)  6581f.  (E) Oct    21  1928 
•sin' TOWN  (CD):  Elinor  Fair.  Ivan  LebedefT.  Hugh  AUan. Jack  Oakle.    (L)  4554f.    (B)  Jan.  20,  1929.    (NP)  June  1. 
•SOPHOMORE.  THE  «3D-AT) :  Eddie  Quillan.  Sally  O'Nell. Stanley  Smith.  Jeanette  LoJT.  Russell  Gleason.  Sarah  Pad- 
den.  Brooks  Benediot,  Spec  O'DonneU.  (L)  Talking.  6526f. (B)  Aug.  24.  1929.     (TOS)  Aug.  24. 

•SPIELER.  THE  (D-TME):  Alan  Hale,  Renee  Adoree.  (L) 6816f.    (R)  Dec.  30.  1928.     (TOS)  Mar.  8,  1929. 
■THIS  THING  CALLED  LOVE  (D-AT):  Constance  Bennett. Edmund  Lowe,  Boscoe  Karns,  Zasu  Pitts.  Carmellt* 

Geraghty.  John  Eoche.  Stuart  Erwln,  Buth  Taylor,  Wilson 
Benge.  Adele.     (NP)  Dec.  16. 

•TREASURE  GIRL  (MC) :    (E)  March  29.  1929. 
•UP  AND  AT  'EM  (CD-AT):  Alan  Hale,  Eddie  Quillan. (E)   May  31.  1930. 
•WAR  AND  WOMEN  (D-AT):  William  Boyd.  Ann  Hard- ing. Bobert  Armstrong.    (B)  April  12.  1930. 
•WOMAN  AFRAID,  A  (D-T) :    (Rl  May  17,  1930. 

Rayart 
•ANNE  AGAINST  WORLD  (D) :  Shirley  Mason.  Jack  Mower, James  Bradbury.  Jr..  Isabel  Keith.  Thomas  A.  Cnrran, 
Henry  BoQuemore.  Belle  Stoddard.  Bill  Franey.  (L)  573If. 
(E)  Apr.  15.  1929.    (NP)  June  29. 

•BROTHERS  (D) :  Bedford,  Keefe.  (L)  6092f.  (B)  ffeh. 15.  1929. 
•DEVIL'S  CHAPLAIN,  THE  (D) :    C.  Keefe,  Virginia  Brown Faire.    (L)  5461f.    (E)  Mar.  15.  1929. 
•HANDCUFFED    (MD-AT) :    Virginia  Brown  Falre.  Brod- 
erlck  O'Farrell.  Prank  Clarke.  Charles  West.  (NP)  Sept.  7. 

•SHANGHAI  ROSE:    Irene  Elch.    (L)  6639f.    (B)  Mar.  1, 1929.     (NP)  May  18. 
•SOME  MOTHER'S  BOY  (D):    Mary  Carr,  Jason  Bobarda, Jobyna  Ralston.  M.   A.  Dickinson,  Henry  Barrowi.  (L) 

6901f.     (B)  Feb.  15.  1929. 
PAINTED   FACES   (D-AT):    Joe  E.  Brown,  Helen  Foster, 
Barton  Hepburn.  Dorothy  Gulliver.  Lester  Cole,  Sojin  and 
Jack  Richardson.     (NP)  Dec.  14. 

•TWO  SISTERS  (D):  Viola  Dana.  Eei  Lease.  Claire  Du- Brey,  Irving  Bacon.  Boris  Karloff.  Tom  Lingham.  Thomas 
A.  Curran.  Adalyn  Asbury.  (L)  6161f.  (E)  Apr.  1,  1939. 
(NP)  May  25,  1929. 

RKO 

•AIR  LEGION,  THE  (D):  Ben  Lyon.  Antonio  Moreno, Martha  Sleeper,  John  Gough,  Colin  Chase,  (L)  836U. 
(E)  Jan.  6.  1929.     (NP)  Jan.  12,  1929. 

•AMAZING  VAGABOND,  THE  (M) :  Bob  Steele.  Tom  Ling- ham,  Jay  Morley.  Perry  Murdock.  Lafe  McKee,  Thelmk 
Daniels.  (L)  5081f.  (E)  Apr.  7,  1929.  (NP)  Apr.  I, 1929. 

•BIG  DIAMOND  ROBBERY,  THE  (W) :  Tom  Mix.  (L) 6114f.     (E)  May  13,  1929. 
•BLOCKADE  (D):    Anna  Q.  Nllsson.  McDonald.    (L)  640Bf. (E)  Jan.  30.  1929. 
•DANCE   HALL    (D-AT):     Olive  Borden,   Alice  Lake  and others.    Serial  No.  0206.     (E)  December  22,  1929. 
•DELIGHTFUL   ROGUE,   THE    (D-AT):     Bod  La  Eocque. 
Bebe  Daniels.  (B)  Sept.  22.  1929.  Serial  No.  0203.  6532f. 

•FIRE  WALKER   (D-AT):    Unnamed  cast.     (E)  November 24,  1929.    Serial  No.  0507. 
•HALF  MARRIAGE  (D-AT):    Olive  Borden.  Morgan  Farley Ann  Greenway.  SaUy  Blaine.  Ken  Murray.  Anderson  Law- 

lor,  Hedda  Hopper,  Elchard  Tucker.     (L)  Talking.  6481f. 
(B)  Oct.  13.  1929. 

•HARDBOILED    (D) :     Sally  O'NeU,  Donald  Beed,  Lllyan 
Tashman.    Bob    Sinclair.    Ole    M.    Ness.    Tom  O'Qrady, Alphonz  Ethier.     (E)  Feb.  3.     (L)  5940f. 

HIT  THE  DECK  (MC) :  Polly  Walker,  Jackie  Oakle. 
Franker  Woods.  Boger  Greene,  Wallace  MacDonald.  Ethel 
Clayton.     (TOS)  Jan.  25.     (L)  9,560.     (B)  Feb.  2.  1930. 

HUNTED  (D-AT):  Unnamed  cast.  (B)  December  29,  1929. Serial  No.  0501. 

•JAZZ  AGE  (D-TME):  Douglas  Fairbanks,  Jr.,  Marceline Day,  Henry  B.  Walthall,  Myrtle  Stedman,  E.  J.  BstclUTe, 
Gertrude  Meselnger,  Joel  McCrea,  William  Beohtal,  lone 
Holmes  and  Ed  Dearlng.     (B)  Feb.   10.     (L)  8245f. 

'IDAHO  RED  (W-ME):  Frankie  Darro.  Tom  Tyler.  Patrloa Caron.  Lew  Meehan,  Barney  Furey.  (B)  Apr.  21.  (L) 
Sound.  4783f;  sUent.  4769f.     With  sound  effects. 

•JAZZ  HEAVEN  (D-AT):  Sally  O'NeU  and  others.  Serial No.  0509.    (E)  November  3,  1929.    (L)  6S72f. 
•LAUGHING  AT  DEATH  (D):  Bob  Steele.  NataUe  Joyce. Captain  Vic,  Kai  Schmidt,  Ethan  Laldlaw,  Armand  TrUlor, Hector  V.  Same.     (B)  June  2.     (L)  5600f. 
•LITTLE  SAVAGE  (W):  Buzz  Barton.  Mllbum  Morante, WUlard  Boeiner,  Patrica  Palmer,  Sam  Nelson,  Ithan 

Laldlaw.     (E)  May  19.    (L)  4781f. 
•LOVE  IN  THE  DESERT  (D-TME):  OUve  Borden,  Hugh Trevor,  Noah  Beery,  Frank  Leigh,  William  Tooker,  Id» 
Darling,  Alan  Boscoe,  Patty  Carr,  Charles  Brlnley,  Pearl 
VarneU.  Gordon  Magee.  (E)  March  17.  (L) 'Sound,  B365f; silent,  6365f. 

•LOVE   COMES   ALONG    (D-AT):     Bebe  Daniels  starred. Forthcoming  1930  release. 
•NIGHT  PARADE  (D-AT):    Hugh  Trevor  and  otheri.  Serial No.  0204.     (B)  Oct.  27.     (L)  6671f. 
•OUTLAW  (W):    Tom  Mix,  SaUy  Blane.  Frank  M.  Clarke. Al  Smith,   Ethan  Laldlaw,   Al  Ferguson,   Barney  Furey. (E)  Jan.  21.    (L)  6057f. 
•OUT  TO  KILL  (D-TME):  Joseph  SchUdkraut  starred.  Feb. 23  1930 
•PRIDE  OF  PAWNEE  (W):  Tom  Tyler.  Frankie  Darro, Ethlyne  Clair,  Barney  Furey,  Jack  Hilllard,  Lew  Meehan, 
Jimmy  Casev.  (L)  4760f.  (E)  June  8,  1929.  (NP) June  22. 

•RED  SWORD,  THE  (D) :  Marian  Nlion.  William  CoUler, Jr.,  Carmel  Myers,  Allan  Boscoe.  (L)  6243f.  (B)  Feb. 
17.  1929. 

RIO  RITA  (MC):  Bebe  Daniels,  John  Boles,  Don  AI- 
vardo,  Dorothy  Lee,  Bert  Wheeler,  Robert  Woolsey,  George! 
Eenevant,  Helen  Kaiser,  Tiny  Sandford,  Nick  de  Bull, 
Sam  Nelson,  Fred  Bums,  Eva  Eosita  and  Sam  Blulm. 
Eelease  Sept.  16.     (TOS)  Nov.  2.    Length  15.044. 

•SEVEN  KEYS  TO  BALDPATE  (D-AT):  Elchard  Dix  and Miriam  Seegar.    Forthcoming  1930  release. 
•SIDE  STREET  (D-AT):  Tom.  Matt  and  Owen  Moore. 
Kathryn  Perry,  Emma  Duim,  B^ank  Sheridan.  (L)  Talk- 

ing 6465f.     (E)  Sept.  8.  1929.    Serial  No.  0202. 
•STREET  GIRL  (CD-AT):  Jack  Oakle.  Neb  Sparks.  John Harron,  Joseph  Cawthom,  Betty  Compson.  (L)  Talking, 
8188f.  (E)  Aug.  11,  1929.  (NP)  Sept.  28.  (T08» 
Sept.  21. 

•SYNCOPATION  (D-AT):  Fred  Waring  and  Band.  Barbara 
Bennett,  Bobby  Watson,  Ian  Hunter,  Morton  Downey,  Os- good Perkins,  Mackenzie  Ward,  Verree  Teasdale,  Dorothy 
Lee.     (L)  7848f. 

•TANNED  LEGS  (D-AT):  June  Clyde.  Arthur  Lake,  SaUy 
Blane,  Allen  Keams,  NeUa  Walker,  Albert  Gran,  Ed- mund Burns,  Dorothy  Eevler,  Ann  Pennington,  Lincoln 
Stedman.  Lloyd  Hamilton.  (B)  Nov.  10.  (L)  8S77f. 
(NP)  Nov.  30. 

•VAGABOND  LOVER  (D  AT):  Eudy  VaUee,  Sally  Blane and  others.    (B)  November  24,  1929.    Serial  No.  0105. 
•VERY  IDEA,  THE  (D-AT):  Frank  Craven,  Hugh  Trevor, 
Theodore  von  Bltz,  Olive  Tell,  Doris  Eaton,  Adele  Watsoo, 
Oeanne  de  Bard,  Allen  Keams,  Sally  Blane.  (L)  Talk- 

ing. 6139f.    (B)  Sept.  16.  1929.    Serial  No.  0303. 
Sono  Art- World  Wide 

•BERLIN  AFTER  DARK  (MD):  Kurt  Green.  Ernst  Stahl Nachbauer,  Fritz  Kampers,  Orita  Ley.     (L)   665Sf.  (B) June. 
•BLACKMAIL  (AT-Mel) :    Donald  Calthrop  starred. 
BLACK  WATERS  (D-AT):  James  Klrkwood.  Lloyd  Hamil- 

ton, Mary  Brian,  John  Loder,  Frank  Belcher,  Bobert  Ames. 
Ben  Hendricks,  Noble  Joluison,  Hallam  Cooley.  (L)  T312f. 
(B)  Apr.  14.    No  silent  version. 

•BONDMAN.  THE  (D):  Norman  Kerry.  (B)  Mar.  IT. (L)  7000f. 
•GREAT    GABBO    (D-AT):     Erich    von    Strohelm,  Betty Cnmoson.    (TOS)  Dec.  21.    (B)  Oct. 
•KITTY  (D-ME):    EsteUe  Brody.  John  Stuart.  Marie  Ault. 

Dorothy   Cummings.    Winter   Hall,    Olaf   Hytten,  Charlet 
O'Shaughnessy.     (R)  June  15.    (L)  8441f. 

•MIDNIGHT  DADDIES  (C-AT) :    Andy  CHyde.  Harry  Grlb- 
bon    Eosemary    Theby.    Addle    McPbaU.    Alma  Bennett. 
Jack   Cooper.   Katherine  Ward.     (NP)    October  12.  (E) 
Aug.  3.  1929. 

•MOULIN  ROUGE  (D-ME):    Olga  Chekova.  Eve  Gray,  Jean 
Bradin.    (E)  January  30.    (L)  Sound  8312f. 

•PAWNS  OF  PASSION  (D) :    Olga  Chekova.  Sidney  Suberly, 
Henry  Baudin,  Hans  Stever,  Lola  Josane,  Carmine  Gallone. 
(E)   Feb.  17.     (L)  7196f. 

•PICADILLY    (Mel-AT):    Gllda    Gray.    Anna   May  Wong, Jameson  Thomas.    (L)  8080f.    (E)  June  1.    (NP)  Oct,  12. 
(TOS)  Aug.  24. 

•PRINCE  AND  THE  DANCER  (D) :    Dlna  Graller,  Albert Paulig.  Werner  Pittschau.  Anna  Kalllna.     (NP)   Not.  1. 
(E)  June  29. 

•SCARLET  DEVIL,  THE  (D):  Matheson  Lang.  Margaret Hume,  Nelson  Keys,  Hadden  Mason,  Juliette  Compton, 
Douglas  Payne,  Harold  Huth.    (NP)  October  12. 

•TRIUMPH  OF  THE  SCARLET  PIMPERNEL,  THE  (D): 
Matheson  Lang,  Margaret  Hume.  Nelson  Keys.  Hadden 
Mason.  Juliette  Ckimpton,  Douglass  Payne,  Harold  Bath. 
(L)  6490f.     (B)  June  22.  1929. 

Talking  Picture  Epics 
•ACROSS  THE  WORLD  WITH   MR.  AND  MRS.  JOHNSON 
(D-TME) ;    Africa  adventures  with  Mr.  and  Mrs.  Martin 
Johnson.     (L)  8.680.     (TOS)  Feb.  1. 

Tijffany 

•BROADWAY  FEVER  (CD):  SaUy  O'NeU,  Eoland  Drew, Corliss  Palmer.    (E)  Jan.  1.    (L)  5412f. 
•LUCKY  BOY  (CD-TME):  George  Jessel.  Margaret  Qulmby, 
Eosa  Eosanova,  WiUiam  Strauss,  Qwen  Lee,  Richard 
Tucker,  Gayne  Whitman.  Mary  Doran.  (E)  Feb.  1.  (L) 
Sound.  8643f;  sUent.  6520f.    (NP)  Feb.  2.    (TOS)  Feb.  M. 

•JOURNEY'S  END  (D-AT):    AU  star  cast. 
•LOST  ZEPPELIN,  THE  (D-TME):  Tiffany  air  thrUler, 
with  Conway  Tearle,  Virginia  VaUi,  Eicardo  Cortez.  Duke 
Martin.  Kathryn  McGuire  and  Winter  HaU.    (NP)  Dec.  21. 

•MIDSTREAM  (D-TME):  Claire  Windsor,  Montague  Love, 
Larry  Kent,  Helen  Jerome  Eddy,  Louis  Alvarez,  LesUe 
Brigham.  Genevieve  Shrader.     (L)   7353f.     (NP)   Oct  12. 

•MISTER  ANTONIO  (D-AT):  Leo  Carrillo.  Virginia  VaUl. Frank  Eeicher,  Eugenie  Besserer.  Franklin  Lewis,  Gareth 
Hughes.     (NP)  October  19. 

•MY  LADY'S  PAST  (D-TME):  BeUe  Bennett.  Joe  E.  Brown, Alma  Bennett,  Eussell  Simpson.  Joan  Standing.  BUUe 
Beimett.     (NP)  June  15.     (L)  Talking,  7948t. 

•NEW  ORLEANS  (D-TME):  William  CoUier.  Jr.,  Blcardo Cortez,  Alma  Bennett.  (L)  6765f.  (E)  Aug.  1,  1929. 
(NP)   Oct.  12. 

•PEACOCK  ALLEY  (D-AT):  Mae  Murray,  George  Barraud, Jason  Robards,  Richard  Tucker.  W.  L.  Thome.  PhiUlps 
Smalley,  E.  H.  Calvert,  Arthur  Hoyt,  BiUy  Bevan. 

•PARTY  GIRL  (D-AT):  Douglas  Fairbanks.  Jr..  Jeanette Loff.  Judith  Barrie.  Marie  Prevost.  John  St.  Polls,  Hal 
Price.     (TOS)  .Ian.  11. 

•TROUPERS  THREE  (D-AT):  Bex  Lease,  Dorothy  GulllTet and  others. 
•TWO  MEN  AND  A  MAID  (D-TME):  WUllam  Collier,  Jr., Alma  Bennett,  Eddie  Gribbon,  George  E.  Stone.  (L) 
TaUdng,  6423f.     (E)  Aug.  1,  1929.     (NP)  Oct.  12. 

•WOMAN  TO  WOMAN  (D-AT):  Betty  Compson,  George Barraud,  Juliette  Compton,  Margaret  Chambers,  Beglnald 
Sharland,  Georgle  Billings,  Winter  HaU.     (TOS)  Not.  SS. 

•WRECKER.  THE  (D-TMB):  Special  oast.  (L)  Bound. 6620f.    No  sUent  print. 

United  Artists 

•ALIBI  (Mel-AT):  Chester  Morris,  Pat  O'MaUev  Harry Stubbs,  Mae  Busch,  Eleanor  GrlfBth,  Irma  Harrison, 
Eegls  Toomey,  Al  HUl,  James  Bradbury,  Jr.,  Elmer  Bal- 

lard. Kerman  Cripps,  PurneU  B.  Pratt,  DeWltt  Jennings, 
Edward  Brady.  (L)  TaUclng,  1867f.  (B)  Apr.  20,  USt. (NP)  June  1.     (TOS)  Sept.  21. 

•BE  YOURSELF  (CD-AT):  Fannie  Brice  starred.  Forth- coming release. 

•BULLDOG  ORUMMOND  (D-AT):  Eonald  Colman,  Joan 
Bennett,  Lilyan  Tashman,  Montague  Love,  Lawrence  Gram, 
Wilson  Benge,  Claud  AlUster,  Adolph  MlUar,  Charln 
SeUon,  Tutsu  KomaL  (L)  TaUdng,  8376f.  (B)  Aug.  I, (TOS)  Oct.  19. 

•COQUETTE  (D-AT):  Mary  Plckford,  John  Mack  Browa, Matt  Moore,  John  Sainpolis,  WiUiam  Janney,  Henry 
Kolker,  George  Irving,  Louise  Beavers.  (L)  SUent,  6993f. 
(E)  Apr.  12.  1929.    (NP)  June  1. 

•CONDEMNED  (D-AT):  Eonald  Colman  starred.  (B)  De- cember 7,  1929. 
•ETERNAL  LOVE  (D-ME):  John  Barrymore,  CamiUa  Horn, Victor  Varconi,  Hobart  Bosworth,  BodU  Bosing,  Mona  Bloo, 
Evelyn  Selbie.  (B)  May  11.  1929.  (L)  6g48f;  allent, 
6318f.    (NP)  June  15.    (TOS)  June  1. 

•EVANGELINE  (D-ME):  Dolores  Del  Bio,  Eoland  Dr«w, 
Alec  B.  Francis,  John  Holland,  James  Marcus,  Paol 
McAllister,  Lawrence  Grant,  Bobby  Mack,  George  Marlon. 
(L)  8268f.     (NP)  June  1.     (E)  Aug.  24.    (TOS)  Not.  «. 

•LOCKED  DOOR.  THE  (D-AT):  Stanwyck.  Bod  La  BocQUe, WUUam  Boyd,  Betty  Bronson.  (E)  November  16.  (L) 
6844f.     (TOS)  Jan.  25. 

•LUMMOX  (D-AT):  Winifred  Westover,  Ben  Lyon,  WU- Uam CoUler,  Jr. 
•NEW  YORK  NIGHTS  (D-AT):  Norma  Talmadge  starrad. 

(E)  December  28. 
•PUTTING  ON  THE  RITZ  (D-AT):  Harry  Bicbman,  Joan 
Bennett,  James  Gleason,  Lilyan  Tashman. 

•SHE  GOES  TO  WAR  (D-TME):  Eleanor  Boardman,  John HoUand,  Edmund  Bums,  Alma  Bubens,  Al  St.  John.  Olen 
Waters,  Margaret  Seddon,  Tola  D'Avril,  Evelyn  Hall.  (L) 8864f.    (E)  July  13,  1929.    (NP)  June  1.    (TOS)  Aug,  10. 

•TAMING  OF  THE  SHREW,  THE  (D-AT):  Mary  Plckford, Douglas  Fairbanks.  (B)  Dotober  26.  (L)  6.11S.  (TOB) Jan.  4,  1930. 
•THREE  LIVE  GHOSTS  (D-AT):  AUlster  McNaughton. Montgomery,  Bennett.    (B)  Sept.  16.    (L)  7,486. 
•THIS  IS  HEAVEN  (D-TME):  VUma  Banky,  James  HaU, Fritzle  Eldgway,  Luden  Llttlefleld,  Richard  Tucker.  (Ii) 

7948f.    (B)  June  22,  1929.    (NP)  June  1.    (TOS)  July  «. 
•THREE  PASSIONS.  THE  (D-ME):  Alice  Terry,  Ivan 

Petrorttch,  Sbayle  Gardner,  LesUe  Faber,  Andrew  Engel- man.  Claire  Eames.  (L)  Talking,  6646f;  sUent,  7676(. 
(B)  Jime  1,  1929. 

•TRESPASSER,  THE  (D-AT):  Gloria  Swanson,  Kay  Ham- mond, WiUiam  Holden,  Robert  Ames,  Henry  WalthalL 
PumeU  Pratt.  WaUy  Albright.  (B)  October  6.  (L)  8,133. 
(TOS)  Nov.  16. 

•VENUS  (D-ME):  Constance  Talmadge,  Andre  Boanne. 
Jean  Murat,  Max  Maxudian,  Baron  Fils  and  Jean  Mer- canton.    (L)  Sound  6882f.    (NP)  June  1.    (B)  Oct.  IS. 

Universal 

ALL  QUIET  ON  THE  WESTERN  FRONT  (D-AT):  Lewi* 
Ayres,  Louis  Wolhelm,  John  Wray,  WiUiam  BakeweU,  Wal- 

ton Browne  Rogers,  Ben  Alexander,  Owen  Darts,  Jr.,  Bas- 
seU  Gleason.  Slim  SummervUle.    1930  release. 

•BARNUM  WAS  RIGHT  (CD-AT):  Glenn  Tryon.  Menu Kennedy,  Otis  Harlan,  BasU  Badford,  (Tlarence  Burton. 
Lew  Kelly,  IsabeUe  Keith,  Gertmde  Sutton.  (L)  SUent 
4.477.     Sound   5,140.     (NP)   November  9.     (K)   Sept.  21. 

•BEAUTY  AND  BULLETS  (W) :  Ted  Wells.  Duane  Thomp- son. Jack  Kenney.  WUbur  Mack.    (L)  478f. 
•BODY  PUNCH,  THE  (D):  Jack  Dougherty.  Virginia  Browa Faire.  George  Kotsonaros,  Wilbur  Mack,  Monte  Montague. 

(L)  4786f.     (E)  July  14.  1929.     (NP)  July  27. 
•BORDER  WILDCAT,  THE  (W) :  Ted  Wells,  Kathryn  Mo- Guire.     (E)  May  12.     (L)  4269f. 
•BORN  TO  THE  SADDLE  (W):  Ted  WeUs.  Duane  Thomp- son. Leo  White,  MerriU  MoCormlck,  Bryon  Douglas,  Nelson 
McDoweU.    (E)  Mar.  10.     (L)  4126f. 

•BROADWAY  (D-AT):  Glenn  Tryon.  Mema  Kennedy,  Evelyn 
Brent,  Thomas  Jackson.  Bobert  EUls,  Otis  Harlan,  PanI 
Porcasl,  Marion  Lord,  Fritz  Field,  LesUe  Fenton,  Arthur 
Housman,  George  Darts,  Betty  Francisco,  Edythe  Flynn. 
Florence  Dudley.  Euby  McCoy.  (L)  9330f.  (E)  Sept.  15. 
(TOS)  Nov.  16. 

•BURNING  THE  WIND  (W) :  Hoot  Gibson,  Cessare  Gravlne. 
Virginia  Brown  Falre,  Boris  Karloff,  Bobert  Holmea.  Bo- 
leased  Feb.  10.     (L)  5202f.     (NP)  Jan.  12. 

CHARLATAN,  THE  (D-TME):  Holmes  Herbert,  Bockcllffe FeUowi,  Margaret  Livingston.  (E)  Apr.  14.  (L)  SUent, 
6972f.    Sound  6506f. 

•CLEAR  THE   DECKS  (CD-TME):    Eeginald  Denny.  Olive Hasbrouck.  Otis  Harlan,  Colette  Merton,  Luclen  Llttlefleld. 
Brooks   Benedict,   Bobert   Anderson,   Elinor   LesUe.  (B) 
Mar.  3.    (L)  Sound.  5792f.    SUent,  6740f. 

CLIMAX,  THE  (D-AT):    Jean  Hersholt,  Kathryn  Crawford. LeBoy  Mason,  John  Eeinhardt,  Harry  Armetta.    (L)  6,8T5, 
(E)  Jan.  26.  1930. 

•COHENS  AND  KELLYS  IN  ATLANTIC  CITY  (CD-TME): (Jeorge  Sidney,  Mack  Swain,  Vera  Gordon,  Kate  Prloe, 
(ioraeliua  Keefe,  Nora  Lane.  Virginia  Sales.  Tom  Kennedy. 
(B)  Mar.  17.    (L)  Sound,  7400f.    Silent,  7762f. 

•COHENS  AND  KELLYS  IN  SCOTLAND  (C-AT):  George Sidney,  Charles  Murray,  Vera  Gordon,  Kate  Price,  E.  J. 
Eadcliffe.  Lloyd  Whltlock.  WUUam  Colvin.  (E)  Maroh 

17.  1930. •COLLEGE  LOVE  (D-AT):  George  Lewis,  Eddie  PhUUpe, 
Dorothy  QiUUver,  ChurchiU  Boss,  Hayden  Stevenson. 
Sumner  GetcheU.  (L)  Talking  6846f.  (B)  July  7,  1819. 

(NP)  July  27. •COME  ACROSS  (M-TME) :  Lena  Basquette.  Beed  Howes. Flora  Finch.  Craufurd  Kent.  Gustav  von  Seyffertitz,  Clarissa 
Selwynne.  (E)  June  30.  1929.  (NP)  July  27.  (L)  Talk- 

ing. 5330f;  sUent.  5593f. 
•COURTIN'  WILD  CATS  (W-AT) :  Hoot  Gibson,  Eugenia 

Gilbert,  Harry  Tod,  Joseph  Girard.  Monty  Montague,  John 
Oscar,  Jim  Corey.  James  Farley,  Pete  Morrison  and  Joe 
Bonomo.     (NP)  Dec.  21.     (E)  Deo.  22. 

•DEVIL'S  PIT  (D):  With  a  foreign  cast.  (L)  6268f. 
(NP)  Nov.  2.     (R)   March  9  1930. 

•DRAKE  CASE,  THE  (Mel-AT):  Gladys  BrockweU.  (NP) Sept.  28.     (TOS)  Sept.  21.     (B)  Sept.  1. 
•EMBARRASSING    MOMENTS   (CD-AT):    Reginald  Denny. Mema  Kennedy.   Otis   Harlan.   WlUlam   Austin.  Virginia 

Sale.  Greta  Grandstedt.  Mary  Foy.     (NP)   Oct  25.  (L) 
5230f.    (E)  Feb.  2,  1930. 

•EYES   OF   THE    UNDERWORLO    (W) :     BiU   Cody.  Sally Blane.    (B)  Apr.  18.    (L)  4108f. 
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•FIGHTINQ    LEGION    (W-TME) :    Ken  Maynsrd.  Doroth; Dwau  and  others.     (K)  April  6,  1930. 
*QIRL  ON  THE  BARGE  (D-TM£):    Jean  Heisbolt.  Ssllr 
O'NeU,  Maloulm  McOregor.  Morris  Uolntosli.  Nancy  KeUr. George  Offerman.  Henrr   West,  Bex.     (B)   Feb.  S.  (L) 
Sound.  reiOf.    SUent.  SBOSt. 

•GIRL     OVERBOARD     (D-TME) :      Mary     PhUbln,  Fred Maokajo,  OUs  Harlan,  Kdmund  Breese,  Fruids  MoDonaid. 
(L)    TalKlng,    73911:   sUent.    7631f.      (B)    Julj   28,  1929. 
<NP)   Sept.  21. 

•GRIT  WINS  (W):  Ted  Wells,  KatWeen  CoUlni,  Al  Fer- guson, Buck  Conner*.  Nelson  MoDoweU,  Edwin  Moulton. 
(B)  Jan.  27.    (I>)  4696t. 

•HARVEST  OF  HATE  (W) :  Bei,  Jack  Perrln,  Helen  Foster, 
Tom  London.     (L)  47-9f. 

HELL'S  HEROES  (D-AT) :  Charles  Blokford,  Fred  Kohler, Baymond  Hatton,  Fritzl  Bldgeway,  Maria  Alba,  Joe  do  la 
Cruz.  Buck  Connors,  Walter  James.  (NP)  Jan.  18.  (TOS) 
Jan.  11.  Beleased  Jan.  6,  1930.  (L)  Sound,  6,750; 
SUent.  6,300. 

•HIS  LUCKY  DAY  (CD-TMB):    Beglnald  Denny,  LoBayne DUTal,    Otis    Harlan,    Bddle    PhllUps,    Clssle  Fitzgerald, 
Harvey  Clark,  Tom  O'Brien,     (L)   Talking  «713f;  sUent, 6603r.    (B)  June  30,  1929.    (NF)  June  32. 

•HOLD    YOUR    MAN    (D-AT):     Laura    LaPlante.  Walter 
Scott,  Bugene  Borden,  MUdred  Tan  Dom.    (NP)  Oct.  28. 
(L)  5794f.     (B)  Sept.  15. 

•HOOFBEATS  OF  VENGEANCE   (W) :    Rex,  Jack  Perrln, 
Helen  Foster,  Al  Ferguson,  Starllgbt.    (B)  June  IC.  (L) 
462Sf. 

•IT  CAN  BE  DONE  (CD-TME):  Glenn  Tryon,  Sue  Carol, 
Blcbard  Carlyle,  Jack  Egan,  Tom  O'Brien.  (B)  SUrck 24.     (L)  Sound  6660f:  sUent  6090f. 

KETTLE  CREEK  (W  AT):  Ken  Maynard,  Katbryn  Craw- ford.   (E)  June  22.  1930. 
•KING  OF  JAZZ  REVUE  (MC) :  Paul  Wblteman  itara. 1930  release. 
•KING  OF  THE  CAMPUS  (CD-AT) :  George  Lewis, 
Dorotliy  GuUlver,  Eddie  PhilUpi,  Hayden  Sterenson, 
CburchUl  Boss.  CoIlett«  Merton. 

•KING  OF  THE  RODEO  (W) :  Hoot  Gibson,  Kathryn  (3raw- 
tague.  Slim  SummerviUa,  (Aarlea  K.  French,  Monty  Mon- tague, Joseph  W.  (^rard.    (B)  Jan.  20.    (L)  6S09f. 

•LA  MARSEILLAISE  (D-AT):  Laura  LaPlant«,  John  Bolei and  others.    Forthcoming  1930  release. 
•LARIAT  KID,  THE  (V/):  Hoot  Gibson,  Ann  Christy,  Cap 
Anderson,  Mary  Foy,  Francis  Ford,  Walter  Brennan,  Andy 
Waldron,  Bud  Osborne,  Jo*  Bennett,  Jim  Corey.  (L) 
5247f.     (B)  June  23.  1929.     (NP)  June  16. 

•LAST  PERFORMANCE,  THE  (D-TME):  With  Conrad 
Veldt,  Mary  Phllbln,  Leslie  Fenton,  Fred  MacKay*,  Gusts? 
Paros,  William  H.  Turner,  Anders  Bandolf,  Sam  DeQrasM 
and  George  Irrlng.  Length  (sound).  S799f:  (sUent)  5799f. 
(NP)  Nov.  16.    (E)  Oct.  13. 

•LONG,  LONG  TRAIL,  THE  (W) :  Hoot  Gibson,  SaUy  EUers, 
Kathryn  McGulre,  James  Mason,  Archie  Blcks,  Walter 
Brennan,  Howard  Tniesdell.  (NP)  Oct.  26.  (L)  ilz  reelJ. 
(E)  Cot.  27,  1929. 

•LONESOME  (CD-TME):  Glenn  Tryon,  Barbara  Kent.  (B) 
Jan.  20     (L)  Sound  676U;  aUent  6142f. 

•LUCKY  LARKIN  (W-AT):  Ken  Maynard,  Nora  Lane,  Henry 
Todd,  Tarzan.     (E)  Feb.  23,  1930. 

•MAN,  WOMAN  AND  WIFE  (D-MB):  Norman  Kerry. 
Pauline  Starke.  Marion  Nlion,  Kenneth  Harlan,  Craufurd 
Kent,  Byron  Douglas.  (L)  658»f.  (B)  Jan.  13,  1929. 
(NP)  June  29. 

•MELODY  LANE  (D-AT):  Eddie  Leonard,  Josephine  Dunn, 
Eosa  Coe,  George  Stone,  Huntley  Gordon.  (L)  Talking, 
63601.    (E)  July  21.  1929.    (NP)  Aug.  31. 

•MISSISSIPPI  GAMBLER  (D-AT):  Joseph  Schlldkraut, 
Joan  Bennett,  Carmelita  Geraghty,  Aleo  B.  Francis,  OtU 
Earian,  BiUy  Welsh.  (NP)  Nov.  9.  (L)  Sound,  B,4SJ. 
Silent,  5.025.     (TOS)  Nov.  16.    (E)  Nov.  3. 

•MODERN  LOVE  (CD-TME):  Charley  Chase,  Jean  Hersholt, 
Kathlyn  Crawford.  Edward  MartindeL  (B)  July  14,  U29. 
(NP)  June  22.     (L)  Talking,  6601f:  silent,  B730f. 

•MOUNTED  STRANGER,  THE  (W-AT):  Hoot  Gibson, 
Louise  Lorraine,  Francis  Ford,  Malcolm  White,  Eobert 
Burns.    (B)  Feb.  16,  1930. 

•NIGHT  BRIDE  (D-AT):  Joseph  SchUdkraut,  Barbara  Kent, 
Edward  G.  Ecbinson,  George  Ovey,  Hal  Price,  Balph 
Welles,  Harry  Stubbs,  DeWltt  Jennings.  (B)  Jan.  12, 
1930.    (NP)  Jan.  18.    (TOS)  Jan.  25. 

•ONE  HYSTERICAL  NIGHT  (CD-TME):  Eeglnald  Denny, 
Nora  Lane.  E.  J.  Batcllfle,  Friti  Field.  Slim  Summervllle, 
Jule*  Cowles,  Joyzelle,  Walter  Brennan.  Harry  Otto.  Mar- 

garet Campbell.   (NP)  Oct.  26.     (L)  6101f.     (B)  Oct.  6. 
•PARADE  OF  THE  WEST  (W-AT):  Ken  Maynard,  Gladys 

MoConnell,  Otis  Harlan,  Frank  Bice,  Bobble  Dunn,  Jackie 
Hanlon,  Fred  Bums,  Frank  Taconelll.  Stanley  Blystone, 
Blue  Washington,  Tarzan  and  Bex.  (NP)  Nov.  23.  (B) 
Jan.  19,  1929. 

•PLUNGING    HOOFS    (W) :     Jack   Perrln,    Bex,  Barbara 
Worth,  J.  P.  McGowan,  David  Dunbar.    (L)  Silent,  4344f. 
(B)  Apr.  14.    (NP)  May  18. 

•POINTS  WEST  (W):    Hoot  Gibson,  Alberta  Vaughn,  Frank 
Campeau    Jack  Baymond,  Martha  Franklin,  Milt  Brown, 
Jim  Corey    (L)  5491f.    (NP)  Sept.  28. 

•RIDIN'  KID,  THE  (W-TME):    Hoot  Gibson.  Forthcoming 1930  release. 
•ROARING  ADVENTURE,  A  (W) :  Jack  Hoile,  Mary  Mo- 
Allster,  Marin  Sals,  Francis  Ford  and  the  Universal 
Ranch  Eiders.    (NP)  Deo.  7. 

•TIP  OFF,  THE  (W):  WiUiam  Cody,  George  Hackathorae, 
Duane  Thompson,  L.  J.  O'Connor,  Jack  Singleton.  Robert Bolder,  Monte  Montague,  Walter  Shumway.  (L)  410«f. 
(E)  June  2,  1929.    (NP)  Jtilj  IS. 

•SCANDAL  (D-TME):  Laura  LaPlante,  John  Boles,  Jane 
Winton,  Huntley  Gordon,  Nancy  Dover,  Eddie  Phillips, 
Julia  Swayne  Gordon.  (E)  May  4,  (L)  Soimd,  6676r: 
sUent,  6475f.     (TOS)  June  13. 

•SENOR  AMERICANO  (W-AT):  Ken  Maynard,  Kathryn 
Crawford.  Qino  Corrado,  J.  P.  McGowan,  Frank  Taconelll, 
Frank  Beale  and  Tarzan.  Footage  Sound,  6,662.  Silent, 
5,628.    (NP)  Nov.  23.     (E)  Nov.  10. 

•SHANGHAI  LADY  (D):  Mary  Nolan,  James  Murray, Wheeler  Oakman,  Anders  Randolph,  Lydla  Teamans  Tltns, 
Tola  d'Avril.  Mona  Bico,  Irma  lowae,  (NP)  Nov,  18. (TOS)  Dec.  7.     (E)  Nov.  17. 

•SHANNONS  OF  BROADWAY  (D-AT):  James  and  LucUe 
Gleason.  Charles  Grapewln,  Mary  Philbin.  John  Breedon, 
Tom  Santschi,  Harry  Tyler,  Gladys  Crolius,  Helen  Mehr- 
mann,  Eobert  T.  Haines,  Slim  SummerviBe,  Tom  Ken- 

nedy and  Walter  Brennan.     (NP)  Nov.  16.     (R)  Dee.  8. 
•SHOW  BOAT  (D-AT):  Laura  LaPlante,  Joseph  Schlld- 

kraut, Emily  Fitzroy,  Otis  Harlan,  Helen  Morgan,  Jane 
LaVeme.  Alma  Rubens,  Jack  McDonald,  Neely  Edwards. 
(L)  11.772f;  silent,  10,290f. 

SKINNER  STEPS  OUT  (CD-AT):  Glenn  Tryon,  Mema 
Kennedy,  E.  J.  Eadcliffe,  Burr  Mcintosh,  Lloyd  Whltlock, 
William  Welsh,  Katherlne  Kerrigan,  Frederick  Lee,  Jack 
Llpson  and  Edna  Marian.     (NP)  Dec.  14.     (B)  Nov.  24. 

•SMILING  TERROR.  THE  (W) :  Ted  Wells,  Derelys  Perdue. Al  Ferguson.  Bed  Osborne.  (L)  4525f.  (E)  June  30,  1929. 
(NP)  July  13. 

•TONIGHT  AT  TWELVE  (D-AT):  Madge  BeUamy,  Georg* Lewis,  Eobert  Elils,  Margaret  Livingston,  Vera  Eeynolds, 
Norman  Trevor,  Hallam  Cooley,  Mary  Doran,  Madeline 
Seymour,  Josephine  Brown,  Dan  Dougla*,  Louise  Carter 
and  Nick  Thompson.  (L)  6,884.  (NP)  November  2.  (E) 
Sept.  29. 

•UNDERTOW  (D-AT):  Mary  Nolan,  Eobert  EUls.  Johnny Mack  Brown,  Churchill  Ross,  Audrey  Ferris.  (B)  Feb. 
Feb.  23.  lasu. 

•WAGON  MASTER.  THE  (W-AT):  Ken  Maynard.  Edith Boberts,  Frederick  Dana,  Tom  Santschi,  Al  Ferguson,  Jack 
Hanion,  Bobby  Dunn,  White  Horse,  Frank  Bloe.  (L) 
Sound,  6335f:  silent,  6679r.    (NP)  Sept.  29.    (B)  Sept.  8. 

•WINGED  HORSEMEN,  THE  (W) :  Hoot  Gibson,  Uuth  Elder, Charles  N.  Schaefler,  Allan  Forrest,  Herbert  Prior.  (L) 
6644f.     (B)  June  23.  1929.     (NP)  July  13. 

Warner  Bros. 
•AVIATOR,  THE  (CD-AT):  Edward  Everett  Horton,  Patsy Eutli  Miller,  Annan  Kale::,  Johnny  Arthur,  Lee  Moran, 
Edward  Martindel,  Phillips  Smalley,  William  Norton 
Bailey.     (TOS)   Jan.  18. 

•ARGVLE  CASE,  THE  (Mel-AT) :  Thomas  Melghan,  H.  B. Warner,  Gladys  Brockwell,  Llla  Lee,  Bert  Boach.  (TOS) 
Aug.  31.     (L)  7794f. 

•CONQUEST  (D-AT):  Monte  Blue.  Lois  WUson,  H.  B. Warner,  Tully  Marshall.  (L)  4706f.  (B)  Jan.  19,  1929. 
(NP)  Aug.  3.     (TOS)  Jan.  12. 

•DESERT  SONG,  THE  (MC):  John  Boles,  Charlotte  King, 
Louise  Fazenda,  Edward  Martindel,  Jack  Pratt,  Otto  Hoff- man, John  MUjan,  Del  Elliott,  Myma  Loy.  (L)  Talking. 
U,034f.  (B)  May  11.  1929.  (NP)  May  18.  (TOS) June  8. 

•DISRAELI  (D-AT):  With  (3eorge  Arllss,  Joan  Bennett, Anthony  Bushncll,  Doris  Lloyd.  (TOS)  Dec.  14.  (L) 
Sound  8.044.    (E)  Nov.  1. 

•EVIDENCE  (T):    P.  Frederick  starred.    (TOS)  Oct.  28. 
•FAME  (T-D):    Dolores  CosteUo  starred.    Futiire  release. 
•FROM  HEADQUARTERS  (D-TMB) :  Monte  Blue,  Edmund 
Breese,  Ethlyne  Claire,  Ouinn  Williams,  Lionel  Belmore, 
Henry  B.  Walthall,  Gladys  Brockwell,  Eddie  Qribbon,  Pat 
Hartigan,  John  Kelly,  Otto  Lederer,  WUllam  Irving,  Pat 
Somerset,  J.  Glrard.     (E)  June  6.     (L)  6323r. 

•FROZEN  RIVER  (D-TME):  Ein-Tln-Tln.  Davey  Lee,  Lew 
Harvey,  Nina  Quartaro,  Duane  Thompson,  Joseph  Swlok- ard,  Frank  CampbelL     (B)  May  25.    (L)  6482f. 

•GAMBLERS,  THE  (D  AT) :  Lol*  Wilson,  H.  B.  Warner, Jason  Robards,  George  Fawcett,  Johnny  Arthur,  Frank 
Campeau,  Pauline  Qaron,  Charles  Sellon.  (L)  Talking, 
66Uf:  silent,  48441.  Becorded  on  disc  (TOS)  Aug.  24. 
(R)  June  29,  1929. 

•GENERAL  CRACK  (D-AT):  John  Barrymoro  starred.  (B) 
Jan.  26.     (L)   Sound  9809. 

GOLD  DIGGERS  OF  BROADWAY  (MC) :  Nick  Lncas.  Ann 
Pennington,  Conrad  Tearle,  Nancy  Welford,  Winnie  LliSit- ner  and  other*.    (B)  Oct  6.    (L)  9122.     (TOS)  Nov.  23. 

•GOLDEN  DAWN   (D-AT):    Walter  Woolf  starred.  Future 
•GREEN  GODDESS,  THE  (D-AT):  With  (3eorge  Arllss  and 

oUiers.    For  release  sooiL 
•HEARTS  IN  EXILE  (D-AT):  Dolores  Ckjstello,  Grant 
Withers  and  James  E^lrkwood.  Pre-releas*  Augtlst  14. (L)  7,877f.    (TOS)  Dea  7.  ^ 

•HOLD  EVERYTHING  (AT-D) :  With  an  all-star  cast.  Fu- ture release. 
•HONKY  TONK  (CD-AT):  Sophie  Tucker,  LUa  Lee,  Androy 

Ferris,  George  Duryea,  Mahlon  Hamilton,  John  T.  Mnrrar. 
(L)  Sound,  8412f.  (B)  Aug.  3.  (TOS)  Aug.  31.  (NP) Sept.  14.  _ 

•HOTTENTOT.  THE  (CD-AT):  Edward  Everett  Horton  and 
others.    Pre-release  Augnst  10.      (L)  7,241f. 

•IN  THE  HEADLINES  (D-AT):  Grant  Withers,  Marian 
Nixon,  Clyde  Cook,  Spec  O'Doimell  and  others.  Pre- release August  31.     «L)  6.427f.     (TOS)  Oct.  12. 

•IS  EVERYBODY  HAPPY  (D-AT):  With  Ted  Lewis  and band  starred.    (TOS)  Dec.  21. 
•ISLE  OF  ESCAPE  (D-TME) :    Monte  Blue  starred.  Future 
•KID  gLoVES  (D-TME):   Conrad  Nagel.  Lois  WUson,  Edna 
Murphy,  John  Davidson,  Tom  Dugan  and  Edward  Earle. 
(E)  Apr.  13.    (L)  Sound  6273f;  sUent  6668f. 

•LITTLE    WILDCAT    (D-TME):     QeOTge   Fawcett,  Robert 
Edeson,  Audrey  Ferris.     (B)  Jan.  5.     (L)  Sound  B644f: sUent  6161f. 

•MADONNA  OF  AVENUE  A  (D-AT):  Dolores  CoiteUo, 
Grant  Withers,  Louis*  Dresser,  Douglass  Gerard,  Otto 
Hoffman,  Lee  Moran.  (L)  Talking  64611;  sUent  6294f.  (B) June  22,  1929.  _         „  _  . 

•NOAH'S  ARK  (D-TME):  Dolores  CosteUo,  George  O'Brien, 
Noah  Beery,  Louise  Fazenda,  Gnlnn  Williams,  Paul  Mo- AlUster,  Anders  Bandolf,  Nigel  de  Bniller,  Armand  Kails, 
Myma  Loy,  WllUam  Mong,  Malcolm  Whit*.  (L)  Sonnd 9478f:  sUent  7752f. 

•MAMMY  (D-AT):    Al  Jolson  starred.    Future  release. 
•MAN,  THE  (D-AT):    John  Barrymore  starred.    Future  i«- 
•M^MAN  (CD-AT):  Faimle  Brice.  Guinn  WllUams,  Andre 
de  Segurola,  Ann  Brody,  Blohard  Tucker,  BUly  Sealy, 
Edna  Murphy,  Arthur  HoyL  (L)  9247f.  Silent,  81S6f. (NP)  June  29.  . 

•NO  DEFENSE  (D-AT):  Monte  Blue,  May  McAvoy,  Le« 
Moran,  Kathryn  Carver,  William  Tooker,  WUllam  .Des- mond, Bud  MarshaU.  (L)  Talking,  6658f;  silent,  471Jf. 
(E)  Apr.  8,  1929.    (NP)  July  13. 

ON  WITH  THE  SHOW  (MC):  Betty  Comp«>n,  Sam  Hardy, 
MoUy  O'Day,  Joe  B.  Brown,  SaUy  O'NeU,  Louise  Fazmda, wmism  BakeweU,  PumeU  Pratt,  Falrbank*  twins. 
Wheeler  Oakman,  Sam  Hardy,  Thomas  Jefferson,  Lee 
Moran,  Harry  Gribbon,  Arthur  Lake,  Josephine  Honstoa, 
Henry  Kirk,  Otto  Hoffman,  Ethel  Walters,  Harmount 
Four  Angelus  Babe.  (L)  Sound  8864f;  sUent  8441f. 
(TOS)  Aug.  17. 

•ROUGH  WATERS  (D-TME):  Rln-Tln-Tln,  Jobyna  Ealston, Lane  Chandler,  Walter  MUler.    1930  release. 
•SACRED  FLAME,  THE  (D-TME):  Pauline  Frederick 

starred.     (L)  Sound  6016.     (B)  Nov.  30. 
•SAP,  THE  (CD-AT):  Edward  Everett  Horton,  Patsy  Ruth MUler,  Franklin  Pangbom,  Edna  Murphy,  Alan  Hale. 

Eussell  Simpson,  Louise  Carver,  Jerry  Mandy.  (L)  7S19. 
(E)  Nov.  9. 

•SAY  IT  WITH  SONGS  (D-AT):  Al  Jolson,  David  Lee, Marian  Nixon.     (L)  Talking  8324r.     (B)  Aug.  24,  U29. 
SHOW  OF  SHOWS  (MC) :  With  77  stars.  Including  John 

Barrymore,  Monte  Blue,  Ted  ̂ ewls,  Richard  Barthelmess, 
Sally  Blane,  Irene  Bordonl,  Dolores  CosteUo,  Frances  Lee, 
Douglas  Fairbanks,  Jr.,  Prank  Fay,  Winnie  Llghtner, 
Nick  Lucas,  Jack  MulhaU,  R<n-Tin-Tln,  Ben  Turpln,  Grant Withers  and  others.  (NP)  Jan.  4,  1930.  (L)  Sound 
11,692.     (R)  Dec.  28. 

•SKIN  DEEP  (D-TME):  Monte  Blue.  Betty  Compson,  John Davidson,  Tully  Marshall.    (TOS)  Oct.  6. 
•SECOND  CHOICE  (D-AT):  Dolores  CosteUo  starred.  (L) Sound,  6,150.    (R)  Jan.  4. 
•SHE  COULDN'T  SAY  NO  (MC):  With  Wlnnl*  Llghtner starred.    Release  soon. 
•SO  LONG  LETTY  (D-AT):  With  C.  Greenwood  starred. (L)  Sound  5865.    (R)  Nov.  18.    (TOS)  Jan.  11. 
•THOSE  WHO  DANCE  (D-TME):  Monte  Blue  starred.  Fu- ture release. 
•TIGER    ROSE    (D-AT):    Lupo  Velez,   Monte   Blue.  (L) Sound  5509.     (E)  Dec.  21. 
•TIME,  PLACE  AND  GIRL.  THE  (AT-D):   Grant  VOthers. Betty    Compson,    James   Elrkwood,    Bert   Boach.  (TOS) 

June  22. 
«WIDE  OPEN  (CD-AT):  Edward  Everett  Horton  starred. Future  release. 
•WOMAN'S  GAME  (D-AT):  Pauline  Frederick  starred.  Fu- ture release. 

Miscellaneous  Companies 

Aafa-Tobis 

BECAUSE  I  LOVE  YOU  (D-AT):  Mady  Christians.  Wal- ter Janlnihn,  Hans  Stuwe.  lil.  Marion  Conradl,  Carl 
Platen.     (R)   January  24.  1930.     (TOS)  Feb.  1. 

Affiliated  European 
•BEHIND   THE   ALTAR    (D) :     WUhelm  Dieterie,  Marcella Atbanl.     (L)  6200f.    SUent  dim. 
•ESCAPE  FROM  HELL  (Mel):    Jean  Murat,  Louis  Ealph, Countess  Agnee  von  Esterhazy,   Paul  Heldman,   B.  Van 

Eiel.  Leo  Penkert.  W.  Kaiser  Hayl,  Harry  Frank,  Lewii Brody. 

•PASSION  OF  JOAN  OF  ARC  (D) :  MUe.  Falconettl,  M. Sllvaln,  M,  Schutz,  Bavet,  Andre  Berly,  Antonln  Artaud. 
(L)  7000f. •RUSSIA  (D):  MarceUa  Albnal,  V.  Galdarov,  WUhelm  Die- terie, Louis  Ealph.     (E)  May  12.    (L)  7500f. 

Aida  Films 
•KIF  TEBBI:  MarceUo  Spade.  Donatelle  Nerl,  Glnl  Vlotl, Ugo  Gracdo.    SUent  fUm. 

Amer. -Anglo 

•BETRAYAL,  THE  (D):    Jerro  'd  Eobertshaw.  Gerlad  FrlBg, Charles  Emerald,  Ellssa  Landl.    (L)  7400f. 
•LIVINGSTONE  IN  AMERICA  (D) :  M.  A.  WetheraU.  Henry Walton,  MoUy  Eogers,  Eeglnald  Fox.    (L)  6799f. 

Ass.  Ind.  Prod. 
•FAR  WESTERN  TRAILS  (W) :  Ted  Thompson,  Bud  Os- 

borne. Lew  Ames,  Betty  O'Doan.    (K)  May  20.     (L)  4316f. 
•MIDNIGHT  ON  THE  BARBARY  COAST  (D):  William 
Barrymore.  Kala  Pasha,  Jack  Richardson.  (E)  Feb.  9. 
(L)  425Gf. 

Australasian  Films 
•BLACK  CARGOES  OF  THE  SOUTH  SEAS  (D):  Edmimd Bums.  Edith  Roberts.  Susan  Dennis.    Silent  film. 
•FOR  THE  TERM  OF  HIS  NATURAL  LIFE  (D) :  Bva 

Novak,  Arthur  McLaglen,  George  Fisk,  Kay  Soupen,  Matlan 
Clark,  Dunstan  Webb,  Susan  Dennis,     (L)  ll.OOOf. 

Aywon 

•BEAUTIFUL  BLUE  DANUBE  'D) :  Hans  Junkerman.  Julius Falkenstein,  Harry  Liedke,  Ernest  Verebes  and  Lya  Mara. Silent  picture. 
Bell  Pictures 

•BAD   MAN'S  MONEY  (W):  Taklma  Canutt.     (L)  ISBOf. 
(R)  Mar.  3L 

•BOHEMIAN    DANCER    (D):     Lya  Mara,  Harry  Lledtka. 
(L)  6800f.    SUent  only. 

Bertad  Pictures 
•BLACK  CRUISE  (Mel):    (L)  9000r.     (B)  June  1.  SUnt 

film. •FIGHTING  THE  WHITE  SLAVE  TRAFFIC  (T-D):  BmU Jannlngs.  Werner  Kraus.    (B)  June  16.    (L)  Sound,  8000r 

Conquest 
•REWARD  OF  FAITH  (D):  Andre  Camege,  Marcel  Cbarbrle, 

Plerette  Lugand.     (B)  April  1.    (L)  6,927.    Silent  lUm. 
•PHANTOMS  OF  THE  NORTH  (D):  Edith  BoberU,  Donald 

Keith,  Kathleen  Key,  Borris  Karloff,  Joe  Bonomo.  Josef 
Swickard.    (R)  June  2.    (L)  4600f. 

El  Dorado  Pictures 

•ARIZONA   DAYS   (W):     Bob  Custer,   Peggy  Montgomeir, John  LoweU  RusseU,  J.  P.  McGowan,  Mack  V.  Wright, 
Jack  Ponder.  Silent  picture  only. 

•FALSE   FEATHERS   (D):    Noah  Beery,  Horace  B.  Car- penter. Francis  Pomerantz.  E.  A.  Martin. 

Film  Arts  Guild 
•LIFE  OF  BEETHOVEN  (D):  Fritz  Kortner,  Eraert Baumelster,  Lilian  Gray,  Heinz,  Altrlngen,  Will;  Schmelder. 

(L)  7000f, 
Franco -Film 

•A  PASSION  ATA:    (L)  6800f.    SUent  dim. 
Gainsborough 

•CONSTANT  NYMPH  (D):  Ivor  NoveUo.  Mabel  Poulteu, 
George  Helnrich,  Dorothy  Boyd.  Frances  Dable.  SUent film. 

Michael  J.  Gourland 
•CRIME  AND  PUNISHMENT  (D):  Gregor  Chmara,  Michael 

Tarsbanoff,  Maria  Germanova,  Pavel  Payloff,  M.  Toma, 
Vera  Orlova,  Ivan  Bersennleff.    (L)  OOOOf. 

Capt.  C.  W.  R.  Knight 
•FILMING  OF  THE  GOLDEN  EAGLE:    SUent  picture. 

Mutual 

•LUCRETIA  BORGIA  (D):   Conrad  Veldt,  Diane  Hald,  Paul 
Wegener,  Lulgl  Bobaodo,     (L)  7100f. 

New  Era 

•BATTLE  OF  MOMS  (D) :    Special  cast    (L)  5900f.  Silent film  only. 

Pole  Pictures 

•AT  THE  SOUTH  POLE:    Special  cast.    (L)  8000f.  SUent film  only. 

Syndicate •LAW  OF  THE  MOUNTED  (D)r  Bob  Custer,  J.  P.  Mo- 
(3owan,  MaoV.  Wright,  Frank  Ellis,  SaUy  Winters.  Cliff 
Lyons,  Mary  Mabery,  Lynn  Anderson.     (B)  Jan.  IS.  (L) 

iS94f. 

Trinity 

•BROKEN  HEARTED  (D) :  Ague*  Ayres,  Gareth  Hughes, Eddie  BroneU.     (L)  6000f.     SUent  only. 
•BYE,  BYE  BUDDY  (D):  Agnes  Ayres,  Bud  Shaw,  Fred 

Shanley,  Ben  WUson,  John  Orland®,  Arthur  Hotaling,  Dave Henderson.     (R)  Mmt.  26.     (L)  B700f. 
•CHINA  SLAVER  (D):  Sojln,  Albert  Valentino,  Iris  Tama- 

oaka,  Carl  Theobald,  Bud  Shaw,  Ben  WUson.  Dick  Suther- land, Jimmy  Aubrey.  Opal  Baker.    (R)  Jan.  25.    (L)  6600f. 
•GIRLS  WHO  DARE  (D) :  Eex  Lease,  PrlaciUa  Bonner, 
Eosemary  Theby,  Ben  Wilson,  Steve  HaU,  Hall  CUne. (E)  Jan.  1.     (L)  6600f.  ^  ^ 

•LITTLE  WILD  GIRL  (D):  Lila  Lee,  CuUen  Landls,  Frank 
Merrill,  Sheldon  Lewis,  Boris  Karloff,  Bud  Shaw,  Cyclone, Arthur  Hotaling.     (L)  5300f. 
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THE  VOICE  OF  THE  INDUSTRY 

LETTERS    FROM  READERS 

On  Censorship 

IN  MY  TWO  YEARS  ASSOCIATipN 
with  the  little  film-art  theatres  in  America, 

I  have  had  occasion  to  come  in  contact  with 
various  state  departments  of  motion  picture 
censorship  many,  many  times — due,  perhaps, 
to  the  fact  that  these  little  film-art  theatres 
made  a  specialty  of  showing  imported  films 
from  France,  Germany  and  Russia — where  the 
temperament  is  somewhat  different  than  that 
of  America,  and  certain  institutions,  conven- 

tions, moral  codes  and  established  customs 
have  been  looked  upon  and  have  been  treated 
in  a  manner  well-calculated  in  intent  and 
desired  effect  to  upset  the  decorum  of  certain 
puritanical  bureaucrats  dedicated  to  the 
thankless  and  unholy  task  of  keeping  the 
sexual-stability  and  political  affinities  of  the 
native  bourgeoisie  safe  from  the  contamina- 

tion of  insidious  "foreign  propaganda." 
^        ̂   5fj 

From  a  careful  resume  of  eliminations 
ordered  by  them,  I  should  say  that  they  are 
concerned  almost  wholly  with  politics  and 
sex,  with  the  latter  having  a  slight  edge  on 
the  former  as  far  as  cuts  have  been  made. 
One  thing  which  has  impressed  me  more 

than  even  the  gargantuan  stupidity,  infan- 
tilism and  sheer  philistinism  of  certain  of 

their  actions,  is  their  religious  and  political 
intolerance !  That  it  is  inconsistent  with  free- 
speech,  free-thought,  religious  freedom,  etc. — 
all  that  which  the  Constitution  of  these  Uni- 

ted States  is  supposed  to  guarantee  us,  is 
no  matter  here.  It  does  exist.  And  being 

blind  to  the  facts,  resigning  one's  self  to  a 
martyred-complacency,  can  serve  only  to 
strengthen  and  render  apparently  "just"  the 
illiterate  regression  of  thought  and  action  that 
constitutes  any  such  censorship. 

^    ̂   ^ 

A  few  examples  will  be  pertinent  here.  You 
say  that  we  have  religious  freedom  in  Amer- 

ica and  point  to  the  Pilgrim  Fathers  coming 
here  in  search  of  it,  and  I  tell  you  that  the 
Pilgrim  Fathers  found  Indians  in  America 

and  it  was  not  until  "Americans"  as  such 
came  into  power  that  religious  freedom 
was  far  from  being  realized  here.  A 

film,  "The  City  Without  Jews,"  from 
the  novel  by  Hugo  Bettauer,  dealing  with 
the  fantastic  probability  of  what  might 
happen  to  an  anti-semitic  metropolis,  like 
Vienna,  if  the  Jews  were  suddenly  expelled 
from  the  town,  was  submitted  to  the  N.  Y. 
State  Board  of  Censors.  Bettauer,  it  must 
be  remembered,  was  assassinated  by  a  fanat- 

ical "Nordic"  student  for  daring  to  think  that 
a  city  would  go  to  the  dogs  if  the  Jews  were 
expelled.  The  film,  in  enlightened  New  York, 
was,  at  its  first  screening,  rejected  by  the 
censors  and  the  matter  had  to  be  taken  to  the 
State  Department  of  Education  in  Albany 
before  it  was  finally  allowed  to  be  passed,  but 
with  so  many  eliminations  of  important  titles 

(taken  from  Bettauer's  book)  that  the  whole 
thing  was  rendered  quite  innocuous. 

"Potemkin,"  that  startling  Russian  film- document  founded  on  an  incident  which 
occurred  in  the  Black  Sea  in  1905,  off  the 
coast  of  Odessa,  which  dealt  with  such  con- 

ditions as  would  have  made  any  sailor  who 
still  had  a  spark  of  manhood  left  in  him  re- 

volt, was  banned  by  the  Pennsylvania  censors 

on  the  grounds  "that  it  gave  American  sailors 
a  blue-print  as  to  how  to   conduct  a  mutiny." 

Surely  peace-loving,  anti-militaristic,  safe- 
for-democracy  America   cannot  be   in  sym- 

pathy with  the  erstwhile  czarist  regime  be- 
fore the  debacle  of  the  Romanoffs  in  1917 — 

yet,  why  was  "Mother,"  another  Russian  film, 
from  a  story  by  Gorki  dealing  with  certain 
pogroms  of  1905  which  actually  occurred,  have 
been  rejected  completely?  A  young  boy  is 
arrested  by  the  military  police.  His  mother 
helps  him  to  escape  from  prison.  He  is 
caught  and  shot.  The  mother  hurls  her  male- 

diction at  the  institution  which  sanctioned  the 

shooting  of  her  only  boy.  What  is  "wrong" in  that? 
*  *  * 

"The  Village  of  Sin,"  an  exposition  of  the 
old  and  new  orders  in  Russia  as  far  as  sex- 
bondage  of  women  goes,  one  of  the  most 
moral  and  high-minded  stories  the  screen  has 
ever  told — with  all  that  was  wicked  and 
poisonous  put  to  rout  at  the  end  and  with  a 
civilized  kind  of  virtue  triumphant,  was 

banned  by  the  Maryland  State  Board  of  Cen- 
sors on  the  grounds  that  it  dealt  with  incest 

(which  it  doesn't),  and  that  this  sort  of 
goings-on  was  peculiar  to  Russia  and  that  it 
does  not,  as  a  general  rule,  exist  here,  and  that 
it  would  disrupt  the  sacred  institution  of 
marriage  in  America.  One  has  only  to  gain 
the  confidence  of  a  judge  in  any  American 
criminal  court  to  know  whether  or  not  such 
things  do  not,  even  as  a  general  rule,  exist 
here.  The  censors  objected  to  a  scene  show- 

ing pitch  on  a  door  of  two  young  people  who 
had  been  living  out  of  marriage.  Yet  such  a 

scene  was  allowed  to  pass  in  Vilma  Banky's 
"The  Awakening."  They  objected  to  a  theme 
which  bordered  on  incest — and  passed  "Stark 
Love"  which  reeks  with  it.  Consistent?  Don't make  me  laugh. 

Hollywood  films  may  put  on  exhibitions  of 
all  sorts  of  sexual  orgies — ^yet,  here,  one  may 
not  show  a  scene  of  a  man  kissing  a  woman 
on  the  neck,  particularly  if  it  is  in  a  foreign 
movie.  This  state  actually  objected  to  a  scene 
of  a  man  and  woman,  seated  on  a  couch, 

kissing.  The  film  was  "The  Box  of  Pandora," made  in  Germany.  A  young  boy,  with  his 

head  lying':  chastely  in  a  woman's  lap,  was 
originally  ordered  out  of  this  same  film.  And 

such  frankly  pornographic  stuff  like  "The 
Cock-Eyed  World,"  the  Joan  Crawford  films 
and  numerous  others  of  their  ilk,  are  passed 
without  a  qualm. •  «  * 

One  could  go  on  forever  enumerating 
myriads  of  examples  of  censorship  actions. 

Shows  Save  More  Lives 

Than  Hospitals,  He  Says 

(Special  to  the  Herald-World) 

NEW  ORLEANS,  Feb.  11.— "Pic- ture shows  have  saved  more  lives 

than  the  hospitals,"  is  the  comment 
made  by  Rodney  D.  Houps,  manager 
ot  Loew's  State  theatre,  about  the 
statement  of  Dr.  F.  P.  Milliard  of 

Toronto,  Canada,  that  "more  suicides occur  at  ofBce  desks  than  at  any 

other  place — s/ow  suicides  by  busi- 
ness men  who  refuse  to  indulge  in 

hobbies  or  take  proper  exercise."  "I 
heartily  concur  with  Dr.  Milliard," 
Mr.  Houps  said.  "But  I  would  add 
the  further  thought  that  the  percent- 

age of  such  slow  suicides  has  de- 
creased since  the  advent  of  pictures." 

However,  let  it  suffice  here  to  sum  it  all  up 
in  a  few  words. 

Upon  throwing  the  statement  at  the  censors 
once;  "Doesn't  such  and  such  a  thing  actually 
exist  in  real  life?"  I  was  told  that  even  if  they 
did,  that  was  no  reason  why  we  must  show 
such  things.  Evidently  the  truth  hurts  and 
cuts  deep,  at  that.  We  must  delude  our- 

selves. This  is  the  best  of  all  possible  worlds 
and  everything  is  as  it  should  be  or  it  would 
have  been  ordained  differently  by  the  Creator. 

We  must  say  "No!"  to  hfe.  We  must  be 
complacent  and  lethargic.  We  must  not  think 
for  ourselves.  We  must  submit  to  the  think- 

ing of  others — assuming,  of  course,  that  "the 
others"  can  think,  at  all.  Even  if  they  can't, it  makes  no  difference. 

Censorship  would  be  amusing  if  it  were  not 
so  painful.  It  is  insanely  inconsistent  and 
altogether  patholigical  in  its  motivations.  I 

have  spoken  to  physicians,  noted  "obscenity" lawyers  and  psychiatrists  on  this  subject,  and 
with  them,  every  instance  of  sex  censorship 
as  applied  in  the  cases  I  set  before  them,  be- 

came a  case  for  Freud  or  Kraft-Ebing. 
How  can  the  movies  ever  completely  grow- 

up  if  there  is  a  pre-censorship  of  what  can 
and  what  cannot  be  filmed  in  Hollywood? 
And  if  the  action  of  the  censors  here  dis- 

courages the  European  producers  from  film- 
ing mature  scenarios  or  sending  them  here 

(for  fear  that  they  will  be  banned  and  their 
influence  lost)  ? — Herman  G.  Weinberg,  man- 

ager, Little  theatre,  Baltimore,  Md. 

On  Curtailing  Length 

I  NOTE  WITH  MUCH  DISGUST  THE 
new  idea  of  curtailing  the  length  of  features 

to  allow  for  more  shorts.  The  demand  is 
supposed  to  originate  from  managers  whose 
patrons  complain  of  the  lack  of  shorts. 
The  picture  business  is  built  on  the  work 

of  directors,  not  of  house  managers,  execu- 
tives or  musicians,  vaudeville  acts,  prologs  or 

anything  else  on  earth.  The  director  in  Holly- 
wood makes  or  breaks  each  and  every  show. 

If  he  delivers  a  fine  film  by  hammering  dumb 
actors  or  encouraging  intelligent  actors  into 
worthy  effort,  if  he  is  ingenious,  if  he  knows 
show  values,  if  he  understands  the  psyche  of 
the  average  American  and  especially  the  limi- 

tations of  the  average  American  which  are 
very  marked,  the  director  puts  out  a  picture 

that  people  want  to  see.  The  picture  is_  a  fea- 
ture, not  a  short.  With  the  exception  of 

Lloyd,  Arbuckle  and  Chaplin  I  defy  exhibitors 
to  name  anything  ever  made  in  the  short  sub- 

ject field  that  was  real  box  office,  a  very,  very 
few  freaks  perhaps  excepted. 

The  point  of  this  letter  is  that  the  director 
should  regulate  the  length  of  the  film  and 
make  it  10,  IS  or  3  reels  long,  depending  en- 

tirely on  what  length  it  should  be  and  the 
director  is  the  best  judge  of  that. 

If  an  exhibitor  can't  get  in  and  please  his 
audience  with  long  but  perfectly  cut  pictures 

like  "The  Cock  Eyed  World,"  which  is  a  mar- 
vel of  intelligent  directing  and  perfect  and 

equally  marvelous  cutting,  as  are  also  "The 
Gold  Diggers  of  Broadway"  and  many  more 
long  features,  if  he  must  hurt  his  show  by 
bunching  a  half  dozen  shorts  and  lengthening 
his  show  to  three  hours,  boring  his  audience  in 
spite  of  the  fine  feature,  turning  them  away  at 
the  box  office  and  in  general  balling  things  up 
— if  an  exhibitor  must  do  that  he  is  no  exhibi- 

tor but  a  head  janitor.  And  if,  as  is  invari- 
ably the  case,  he  is  in  the  employ  of  a  circuit, 

the  circuit  should  turn  over  the  regulation  of 

the  length  of  this  man's  shows  to  somebody 
higher  up  that  better  understands  mob 
psychology. 

I  hope  the  directors  will  not  be  handicapped 
by  the  producers  listening  to  the  imitation 
house  managers  and  the  whole  of  us  realize 
that  we  are  purveyors  of  an  art,  that  the  ex- 

hibitor must  see  to  it  that  the  art  products 
turned  out  by  the  directors  are  properly  shown, 
properly  advertised  and  exploited,  and  that 

there  the  exhibitors'  function  stops. — Herman 
J.  Brown,  The  New  Majestic  theatre,  Nampa, 
Idaho. 
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WHAT  THE  PICTURE  DID  FOR  ME 

Verdicts  on  Films  in  Language  of  Exhibitor 

Columbia 

BROADWAY  SCANDALS  (AT):  Special  cast— 
The  plot  was  rather  weak,  but  the  musical  revue 
helped  to  put  it  over.  Victor  disc  recording,  very 
good.  Dialog  was  clear,  but  the  tone  was  harsh. 
Nine  reels. — F.  E.  Fanning,  Crystal  theatre,  Wat- 
eeka.  111. — General  patronage. 
BROADWAY  SCANDALS  (AT):  Special  cast>— 

What  a  picture !  They  can't  make  them  any  bet- 
ter. This  picture  and  "Flight"  pleased  more  people than  any  other  picture  played  to  date.  Excellent, 

recording  on  disc.  You  small  town  boys  who  have 
only  disc  equipment  and  have  room  for  more  prod- 

uct don't  pass  up  Columbia.  They  will  give  you a  square  deal  and  the  best  disc  recording  on  the 
market  today.  Nine  reels. — Edward  Smith,  Cozy 
theatre,  Minneapolis,  Kan. — Small  town  patronage. 
BROADWAY  SCANDALS  (AT):  Special  cast- 

Pretty  good  story,  with  songs  and  dances  that 
pleased  my  patrons.  Better  than  average  picture. 
Recording  okay. — H.  G.  Stettmund,  Jr.,  H.  &  S. 
theatre.   Chandler,   Okla. — General  patronage. 
BROADWAY  SCANDALS  (AT) :  Special  cast— 

A  fair  picture  of  the  revue  type.  Some  of  the 
singing  none  too  good,  but  as  a  whole  very  good 
entertainment.  But  they  spoiled  the  picture  by  al- 

lowing Egan  to  get  up  before  the  mike  and  cry 
a  song  out  because  he  thought  he  had  lost  his  sweet- 

heart. Men,  real  men,  don't  do  such  things.  This was  silly  and  when  your  audience  gives  a  thing 
like  this  the  Ha-Ha  you  know  it  isn't  registered  any too  good.  It  makes  you  feel  just  as  silly  as  the 
picture  looks.  A  director  shouldn't  allow  a  thing like  this  to  happen  when  you  play  the  picture.  You 
know  what  I  mean.  The  picture  is  not  bad,  but 
just  don't  Imake  the  mistake  we  did  and  promise them  too  much.  Very  light  entertainment,  with  fair 
recording  on  disc.  Not  up  to  Columbia's  standard, either  picture  or  recording.  But  it  will  get  by 
very  good,  all  but  the  silly  sob  stuff.  It's  a  pain. Nine  reels. — C.  A.  Spainhour,  Twilight  theatre, 
Greensburg,  Kan. — Small  town  patronage. 
BROADWAY  HOOFER  (AT):  Special  cast— Jan- 

uary 27-28.  All  talking  singing  dancing  wonder 
picture.  This  feature  is  as  good,  if  not  better,  than 
some  of  those  big  companies'  specials.  About  20 per  cent  of  the  people  that  saw  it  the  first  night 
returned  to  see  it  again  the  second  night.  Our  hats 
are  off  to  you,  Columbia.  Eight  reels. — E.  Beren- 
eon,  State  theatre,  Bogalusa,  La. — General  patronage. 
BROADWAY  HOOFER  (AT) :  Special  cast— Jan- 

uary 3-4.  Nothing  very  big,  would  sell  it  an  extra 
good  program  picture  with  a  good  clean  story. 
Seven  reels. — John  Cosner,  Sun  theatre,  Sargent, 
Neb. — Small  town  patronage. 

THE  FALL  OF  EVE  (AT);  Special  cast— Ex- 
cellent. A  good  clean  show  that  will  please  every- 

one from  the  bootleggers  to  the  preachers.  Even  a 
tew  chronic  bellyachers  smiled  in  places  and  said 
it  was  alright.  Disc  recording  excellent.  The  only 
thing  I  don't  understand  about  this  is  the  name. 
Can't  get  the  connection  at  all.  Advertising  very suggestive,  which  helped  drag  them  in,  but  picture 
very  nice. — B.  E.  Garner,  Cozy  theatre,  Strawn, 
Tex. — General  patronage. 
LIGHT  FINGERS  (AT):  Special  cast— January 

29-30.  A  talking  picture  and  a  splendid  entertain- 
ment. Story  good,  cast  fine,  gave  good  satisfaction. 

I  call  it  an  extra  good  program  picture. — Bert  Sil- 
ver, Silver  Family  theatre,  Greenville,  Mich. — Gen- 
eral patronage. 

WALL  STREET  (AT):  Special  cast— A  very  good 
picture  of  the  stock  market  racket  and  one  that 
will  please.  Recoi-ding  excellent  on  disc.  Seven 
reels. — Edward  Smith,  Cozy  theatre,  Minneapolis, 
Kan. — Small  town  patronage. 

FLIGHT  (AT):  Jack  Holt— January  21.  An  ex- 
cellent picture  from  every  angle.  Recording  is  only 

fair  in  places.  Twelve  reels. — A.  F.  Botsford,  Royal 
theatre,  Ainsworth,  Neb. — Small  town  patronage. 

BROADWAY  SCANDALS  (AT):  Sally  O'Neil— What  a  picture  1  The  kind  you  just  look  at  every 
time  it  goes  through  the  machines  and  enjoy  it  more 
each  time.  A  back-stage  story  which  is  a  little 
overdone,  perhaps,  but  it  is  real  entertainment.  Re- 

cording as  good  as  I  have  ever  heard  on  disc,  as  I 
have  found  all  Clolumbias,  and  the  price  of  their 
product  is  down  to  a  figure  that  will  let  you  make  a 
little  money  to  help  get  some  of  the  so  called  "big 
companies'  "  pictures  out  of  the  express  office.  If this  particular  picture  had  been  released  by  some  of 
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Key  to  Sound  Symbols 
AT — All-Talking 
TME  Talking,  Musical  Seora,  Effects 
MC— Musical  Comedy 
O— Operetta 
ME— Musical  Score,  Effects  (only) 
DEFINITIONS:      AT,    a    picture   in   which  all 
speaking  to  be  observed  in  the  essential  action 
is  recorded,  the  designation  including  any  musi- 

cal score  which  the  picture  may  have.  TME,  a 
part-talking  picture,  the  designation  including 
the  musical  score  necessary  in  such  types  and 
any  sound  effects.— MC,  a  picture  corresponding 
to  the  type  of  stage  production  called  ''musical 
comedies,"  being  extravaganzas  or  revues  featur- 

ing musical  acts  and  dancing  and  with  all  sound 
essential  to  the  action,  including  dialog,  re- 

corded.— O,  a  picture  corresponding  to  the 

light  operas  of  the  stage  called  ''operettas.'*— ME,  a  picture  which  has  a  musical  score,  may 
have  sound  effects,  but  which  has  no  dialog. 
^OTE:  When  no  symbols  appear  directly  after 
the  title,  the  picture  was  run  in  silent  form. 

the  major  companies,  you  would  be  hearing  plenty 
about  it  and  paying  plenty  rental  when  you  showed 
it. — B.  E.  Gamer,  Cozy  theatre,  Strawn,  Tex. — Gen- eral patronage. 

FATHER  AND  SON  (TME):  Jack  Holt.— Very 
good.  Only  objection  was  that  it  was  only  about  a 
third  talking.  Recording  on  disc  excellent.- — B.  E. 
Garner,  Cozy  theatre,  Strawn,  Tex. — General  pat- ronage. 

FATHER  AND  SON  (AT) :  Jack  Holt— January 
12.  Rotten  recording  in  the  musical  score.  Talking 
just  fair.  They  told  me  this  was  all-talking.  I  bit, 
and  howl  'There's  about  one  reel  of  talking  in  it. 
People  don't  want  part-talking  pictures  any  more. 
Couldn't  run  this  one. — C.  E.  Mosher,  Orpheum  the- 

atre, Rockford,  la. — Small  town  patronage. 

HURRICANE  (AT):  Hobart  Bosworth — A  good 
picture  of  the  sea.  Very  rough  In  spots  and  con- 

tains much  action.  Recording  on  disc  as  clear  as  a 
bell,  but  picture  did  not  draw.  We  live  too  far 
from  the  ocean  to  get  people  interested  in  seeing  a 
picture  with  the  sea  as  its  background. — B.  E.  Garner, 
Cozy  theatre,  Strawn,  Tex. — General  patronage. 

First  National 

SMILING  IRISH  EYES  (AT):  Colleen  Moore- 
January  10-11.  Colleen's  acting  all  that  could  be asked  for.  The  balance  was  not  so  good.  Recording 
bum  in  spots.  The  two  Irishmen  were  good,  but 
their  brogue  was  hard  to  understand.  Ten  reels. — 
John  CJosner,  Sun  theatre,  Sargent,  Neb. — Small town  patronage. 

J.  C.  Jenkins 

— His  Colyum 

The  page  of  Jaysee  Jenkins'  com- ments on  and  of  exhibitors  he  has 

met,  together  with  his  sundry  and 

several,  but  always  interesting, 

observations  on  other  topics,  is 

found  on  page  35  of  this  issue. 

Jaysee — ^Page  35 

SMILING  IRISH  EYES  (AT):  Colleen  Moore— 
A  very  good  picture  but  scene  was  laid  in  Ireland 
and  the  cast  attempted  to  talk  like  Irishmen.  They 
were  a  fizzle.  Two  comedians  talked  all  the  way 
through,  but  the  audience  couldn't  catch  a  word they  said.  After  running  picture  six  or  seven  times 
the  operator  said  he  figured  part  of  their  cracks 
out.  This  is  what  is  ruining  the  talking  picture 
business,  especially  in  the  tank  towns.  The  people 
come  in  and  can't  hear  but  about  half  of  the  talk- 

ing and  then  they  just  don't  come  back.  This  pic- ture injured  my  future  business,  due  to  poor  record- 
ing.— B.  E.  Garner,  Cozy  theatre,  Strawn,  Tex. — General  patronage. 

FOOTLIGHTS  AND  FOOLS  (AT) :  Colleen  Moore 
—January  20-21.  Colleen  is  always  good.  In  this 
picture  she  plays  a  French  part  and  sings  cunningly. 
A  small  part  of  the  picture  is  in  natural  color. 
Recording  is  fair.  The  greatest  objection  to  the 
picture  is  this — "Footlights  and  Fools,"  while  a  good 
picture  is  no  better  than  Colleen's  other  pictures. In  fact,  she  made  some  silent  pictures  that  were 
far  better.  But  the  producers  called  this  one  a  big 
road  show  and  boosted  the  price.  That  is  unfair. 
They  should  not  attempt  to  charge  show  prices 
unless  they  can  furnish  road  show  pictures. — M.  W. 
Larmour,  National  theatre,  Graham,  Tex. — General 
patronage. 

TWO  WEEKS  OFF  (AT):  Dorothy  Mackaill— 
Very  good  picture,  with  disc  recording  excellent. 
Picture  very  unsatisfactory  here  due  to  fact  that 
I  used  nearly  a  half  page  ad  in  paper  advertising 
it  as  an  all-talking  and  in  fact  only  two  or  three 
reels  out  of  nine  had  any  talking  whatsoever.  Have 
asked  First  National  for  an  adjustment,  but  have 
little  hopes.  I  haven't  received  an  adjustment  from anyone  since  installing  sound  and  have  decided  this 
adjustment  gag  is  something  on  the  order  of  Santa 
Claus — just  a  myth. — B.  E.  Garner,  Cozy  theatre, 
Strawn,   Tex. — General  patronage. 

THE  CARELESS  AGE  (TME):  Douglas  Fair- 
banks, Jr. — A  slow  draggy  picture,  which  didn't interest  my  patrons  very  much.  Recording  very 

good,  but  picture  just  didn't  have  enough  "it"  in  it for  my  patrons.  What  they  want  out  here  is  all- 
talking,  all-singing,  all-drinking,  all  whoopee,  and 
all  jazz.  You  can  say  all  you  want  about  the  "good 
clean  pictures,"  but  I  have  discovered  that  I  make 
my  money  out  of  the  so-called  "wild"  kind.  They 
may  "cuss"  them,  but  they  come  in  to  see  them. — 
B.  E.  Garner,  Cozy  theatre,  Strawn,  Tex. — General 
patronage. 
THE  CARELESS  AGE  (TME) :  Special  cast— Jan- 

nary  22.  A  fair  little  program  picture.  It  is  a 
story  of  father  love  and  quite  sad  in  spots.  While 
it  is  nothing  to  rave  about  it  will  get  by  if  too 
much  is  not  expected  of  it.  Some  of  my  patrons 
said  it  was  made  on  the  same  set  with  "Footlights 
and  Fools." — M.  W.  Larmour,  National  theatre,  Gra- 

ham,  Tex. — -General  patronage. 

GREAT  DIVIDE  (AT):  Special  cast— January 
24-25.  All  talking  picture,  and  a  mighty  good  one. 
Great  story.  Dorothy  Mackaill  great,  also  Keith 
and  Miss  Loy.  Entire  cast  good.  A  lot  of  old  timers, 
and  they  certainly  made  an  interesting  entertain- 

ment. Better  than  the  average.  If  we  had 
played  the  picture  as  a  special  it  would  have  been 
a  box  office  success,  but  so  many  pictures  now  of 
the  program  type  are  so  poor  we  can't  seem  to draw  the  people.  Only  the  big  ones  and  some  of 
the  program  pictures  are  better  than  the  specials. 
This  is  one  of  them. — -Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

HER  PRIVATE  LIFE  (AT):  Billie  Dove— A 
slight  story  with  an  English  setting.  My  patrons 
either  like  or  dislike  a  talker.  There  isn't  any  half 
way  to  it.  They  dislike  this  one. — A.  F.  Botsford, 
Royal  theatre,  Ainsworth,  Neb. — Small  town  pat- ronage. 

THE  GIRL  FROM  WOOLWORTH'S  (AT):  Alice White — January  13-14.  In  spite  of  the  fact  that 
this  is  another  one  of  those  "little  good  girl  making 
good  in  the  bad  cabaret"  things,  it  is  a  very  en- 

tertaining picture.  My  crowd  liked  it  immensely. 
Recording  and  photography  good.  It  is  all  talking. 
— M.  W.  Larmour,  National  theatre,  Graham,  Tex. 
— General  patronage. 

THE  LAWLESS  LEGION:  Ken  Maynard— Good 
Western,  fair  business. — Roy  W.  Adams,  Pastime 
theatre.  Mason,  Mich. — General  patronage. 

DARK  STREETS   (AT):     Jack  Mulhal! — January 
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7.  A  good  program  picture.  Several  good  com- 
ments. Recording  good.  Six  reels. — A.  F.  Botsford, 

Royal  theatre,  Ainsworth,  Neb. — Small  town  pat- 
ronage. 
HER  PRIVATE  LIFE  (AT):  Billie  Dove— Being 

a  big  admirer  of  Miss  Dove  and  an  exhibitor  who 
enjoys  doing  business  with  First  National,  I  hate  to 
report  on  this.  It  was  terrible.  Poor  picture,  poor 
directing,  poor  recording  and  so  uninteresting  that 
even  Miss  Dove  couldn't  save  it.  If  Miss  Dove  has 
a  following  in  your  town,  don't  ruin  it  with  this 
piece  of  cheese. — B.  E.  Garner,  Cozy  theatre,  Strawn, 
Tex. — General  patronage. 
HER  PRIVATE  LIFE  (AT):  Billie  Dove— Decem- 

ber 18-19.  [Editors  Note:  The  following  report  was 
previously  published  as  that  of  R.  A.  Preuss,  Golden 
Gem  theatre.  Golden,  Colo.  An  accidental  substitu- 

tion caused  an  error  in  the  signature.]  An  all-talk- 
ing picture  that  did  not  talk,  at  least  you  could  only 

understand  it  in  spots,  because  of  the  very  poor  re- 
cording. Had  the  recording  been  good,  this  picture 

would  have  given  satisfaction.  Billie  Dove  is  popu- 
lar with  us.  Her  voice  was  the  best  of  all  the  cast. 

Eight  reels. — R.  D.  Carter,  Fairfax  theatre,  Kil- marnock, Va. 
THE  ROYAL  RIDER:  Special  cast— January  10-11. 

Those  of  you  who  play  silent  Westerns,  book  this 
one.  This  will  even  please  those  who  don't  like Western  features,  and  for  those  who  do,  it  is  a  Ken 
Maynard  knockout.  Seven  reels. — M.  Ewing,  Liberty 
theatre,  Quinton,  Okla. — General  patronage. 

Fox 

SALUTE  (AT) :  Special  cast— January  8-9.  Well 
acted  play,  with  good  story  and  a  real  football  game 
at  the  end. — John  Cosner,  Sun  theatre,  Sargent, 
Neb. — Small  town  patronage. 
BEHIND  THAT  CURTAIN  (AT):  Special  cast- 

January  26-27-28.  A  good  picture  and  recording 
fine  on  disc.  We  did  not  do  much  business  on 
this,  though.  It  just  doesn't  seem  to  have  the drawing  power.  Good  story  and  acting.  Nine  reels. 
— Ed  Rowland,  Strand  theatre,  Texhoma,  Okla.— 
General  patronage. 
NIX  ON  DAMES  (AT) :  Special  cast— January 

16.  Another  back  stage  flop.  How  long  will  we 
have  to  pay  good  money  to  see  shown  a  lot  of 
ham  actors  in  their  native  haunts.  Main  Street  is 
getting  tired  of  this  type  of  picture.— A.  F.  Bots- 

ford, Royal  theatre,  Ainsworth,  Neb. — Small  town 
patronage. 

SONG  OF  KENTUCKY  (AT):  Special  cast- 
January  9.  Another  song  writer  story  with  a  race 
track  flavor.  The  young  song  plugger  is  a  failure 
until  he  writes  "The  Song  of  Kentucky."  The  or- 

chestra that  plays  this  at  a  concert  is  the  squeak- 
iest thing  we  have  heard  in  talkies.  Poor  record- 
ing on  disc. — A.  F.  Botsford,  Royal  theatre,  Ains- 

worth, Neb. — Small  town  patronage. 

SOUTH  SEA  ROSE  (AT) :  Lenore  Ulric— It  would 
be  a  good  little  picture  if  it  weren't  for  the  lousy recording.  Once  in  a  while  it  was  clear  but  most  of 
the  time  terrible.  Film  recording. — R.  A.  Preuss, 
Golden  Gem  theatre.  Golden,  Colo. — Small  town  pat- 
ronage. 

FROZEN  JUSTICE  (AT) :  Lenore  Ulric— January 
11.  Another  good  one  from  Fox  played  on  Saturday, 
where  it  belongs  in  a  small  town.  May  be  a  bit 
rough  for  some  but  they  seemed  to  like  it  here.  Miss 
Ulric  is  fine,  of  course.  Wonder  why  Warners  didn't 
use  her  in  "Tiger  Rose,"  the  picture  that  was  such 
a  dandy  several  years  ago?  Eight  reels. — Henry 
Reeve,  Mission  theatre,  Menard,  Tex. — Small  town 
patronage. 
CAPTAIN  LASH:  Victor  McLaglen— December  31. 

Very  good  program,  but  as  usual  from  Fox,  the  un- 
derworld atmosphere  drifts  in,  to  please  only  fair. 

Six  reels. — P.  N.  Wilson,  Parkview  theatre,  CoUier- 
ville,  Tenn. — Small  town  patronage. 

Metro-Goldwyn-Mayer 
MARIANNE :  Marion  Davies — A  good  picture. — 

Roy  W.  Adams,  Pastime  theatre.  Mason,  Mich. — 
General  patronage. 

MARIANNE   (AT) :     Marion  Davies — January  12- 
13.  And  how  it  did  please,  read  some  scarey  re- 

ports on  this  one.  The  picture  is  alright  regardless 
what  we,  or  anybody,  thinks  of  it. — Colonial  theatre, 
Hondo,  'Tex. — Small  town  patronage. 
HALLELUJAH  (AT) :  Special  cast— January  24. 

Alongside  of  this  a  rotten  picture  would  be  excel- 
lent. Don't  buy  it,  don't  take  it  as  a  gift,  don't play  it.  The  poorest  entertainment  we  have  offered. 

Another  flop  from  M  G  M.  Twelve  reels. — A.  F. 
Botsford,  Royal  theatre,  Ainsworth,  Neb. — Small 
town  patronage. 

ALL  AT  SEA:  Karl  Dane — November  30-Decem- 
ber  1.  A  very  good  picture.  Everyone  liked  it. 
It  is  a  very  good  picture  for  a  small  town.  Don't 
be  afraid  to  step  on  this  one.    Six  reels. — Alfred 

Lundquist,  Palace  theatre,  Grand  Marais,  Mich. — ■ General  patronage. 
GIRL  IN  THE  SHOW:  Bessie  Love— January  21. 

An  average  production,  that  pleased  our  patrons. 
Acting  good  and  enough  comedy  to  keep  them  in- 

terested. Fairly  entertaining. — George  Lodge,  Green 
Lantern  theatre,  Claymont,  Del. — General  patronage. 
DESERT  NIGHTS:  John  Gilbert— January  18-19. 

Here  is  a  picture  that  is  worth  showing.  Everyone 
liked  the  picture  that  saw  it.  Don't  forget  to step  on  this  one.  If  you  have  not  run  this  one 
book  it  if  you  can.  This  picture  is  very  good  for 
a  small  town  patronage.  Seven  reels. — Alfred 
Lundquist,  Palace  theatre.  Grand  Marais,  Mich. — 
General  patronage. 
WILD  ORCHIDS:  Greta  Garbo— December  21-22. 

Jl^st  a  fair  program  picture.  Some  liked  it.  It 
is  too  long  a  picture.  There  was  a  lot  that  did 
not  like  the  part  that  Greta  Garbo  took.  Eleven 
reels. — A.  Lundquist,  Palace  theatre.  Grand  Mar- 

ais, Mich.- — General  patronage. 
SO  THIS  IS  COLLEGE:  Special  cast— January 

22-23.  Not  much  for  a  college  picture.  Just  got 
by  with  this.  One  hopes  Metro-Goldwyn-Mayer  beats 
this  from  now  on.  Seven  reels. — H.  G.  Williams, 
Quanah  theatre,  Fletcher,  Okla. — Small  town  pat- ronage. 

SO  THIS  IS  COLLEGE  (AT):  Special  cast— A 
knockout  college  picture.  Satisfied  nearly  everyone. 
Talking  fine  on  disc. — J.  C.  Kennedy,  Empress  the- 

atre, Akron,  la. — Small  town  patronage. 
SO  THIS  IS  COLLEGE  (AT):  Elliott  Nugent. 

I  am  a  college  man  myself,  have  been  out  of  the 
university  but  five  years  and  have  seen  many  socalled 
college  pictures,  but  this  is  the  only  one  I  have  ever 
seen  that  was  anything  like  college  as  I  found  it. 
This  one  is  good  and  should  do  business  anywhere. 
Cast  all  good  and  songs  by  Cliff  Edwards  worth  the 
admission.  This  is  one  of  the  best  talking  pictures 
I  have  run  and  receipts  were  very  satisfactory. — 
B.  E.  Garner,  Cozy  theatre,  Strawn,  Tex. — General 
patronage. 

SO  THIS  IS  COLLEGE  (AT):  Special  cast— They 
don't  make  college  pictures  any  better  than  this  one. 
A  good  laugh  show.  Advertise  it  big  because  it's there.  Good  film  recording. — R.  A.  Preuss,  Golden 
Gem  theatre.  Golden,  Colo. — Small  town  patronage. 
SO  THIS  IS  COLLEGE  (AT):  Special  cast— The 

surprise  picture  of  the  year.  Played  it  hot  before 
I  could  get  any  reports  on  it  and  it  certainly  pleased 
everyone.  Recording  good  with  some  dandy  song 
hits.  Ukele  Ike,  Robert  Montgomery  and  Elliot 
Nugent  went  over  100  per  cent.  Nine  reels. — W.  L. 
Weber,  Ellinwood  theatre,  Ellinwood,  Kan. — General 
patronage. 

WISE  GIRLS  (AT):    Special  cast— January  19-20. 
Can't  see  why  the  original  title  of  "Kempy"  was  not 
used  for  this  picture,  ae  "Wise  Girls"  gives  a  false impression.  This  is  a  very  good  show,  somewhat  of 
the  same  type  as  The  Family  Upstairs.  The  older 
Nugent  gives  a  good  portrayal  of  the  irritable  Mr. 
Bent,  who  worried  so  over  hie  family  "because  the 
others  didn't,"  while  Eddie  Nugent  as  Kempy,  the 
plumber,  had  every  one  laughing  over  his  marital 
troubles.  EHeven  reels. — George  Benson,  Community 
theatre,  Minneota,  Minn. — General  patronage. 
WISE  GIRLS  (AT):  Special  cast— January  11. 

I  take  my  hat  off  to  M  G  M.  They  sure  are  show- 
men. Absolutely  the  best  to  date,  barring  none.  Play 

it  up  big  and  watch  them  go  out  smiling.  Recording 
on  disc  excellent.  Ten  reels. — C.  E.  Mosher,  Orpheum 
theatre,  Rockford,  la. — Small  town  patronage. 
SINGLE  STANDARD  (ME):  Greta  Garbo— 

January  15-16.  Good  sound  picture.  But  people  here 
want  talking  pictures.  But  Greta  Garbo  is  a  good 
box  office  pull  and  she  deserves  it.  Eight  reels. — 
Mrs.  S.  Kelloff,  Colorado  theatre,  Aquilar,  Colo. — General  patronage. 

SINGLE  STANDARD:    Greta  Garbo— January  3-4. 
This  one  went  over  fine  and  drew  good.  Greta  well 
liked  here  and  this  book  helped  some.  Anyway, 
Metro's  product  shows  the  best  results  here  and  their 
prints  are  usually  in  fine  condition.  Eight  reels. — 
P.  N.  Wilson,  Parkview  theatre,  CoUierville,  Tenn. 
■ — Small  town  patronage. 

SINGLE  STANDARD:  Greta  Garbo — Good  picture. 
— H.  I.  Ramsden.  San  Juan  theatre,  Friday  Harbor. 
Wash. — Small  town  patronage. 
THE  LAST  OF  MRS.  CHENEY  (AT):  Norma 

Shearer — January  5-6.  Seemed  to  go  over  very  well. 
Many  patrons  said  it  was  fine.  Talking  clear.  Drew 
fair. — J.  C.  Kennedy,  Empress  theatre,  Akron,  la. — 
Small  town  patronage. 

THE  DESERT  RIDER:  Tim  McCoy — January 
10-11.  The  type  of  picture  this  star  has  had  has 
showed  very  good  results  here.  This  completes  the 
1929  contract,  thank  goodness.  However,  this  pic- 

ture should  give  better  results  in  a  Catholic  town. 
So  long,  Tim.  Six  reels. — P.  N.  Wilson,  Parkview 
theatre,  CoUierville,  Tenn. — Small  town  patronage. 
THE  PAGAN   (ME):    Ram.on  Novarro— November 

28.  Wonderful  picture.  Why  don't  some  of  the 
other  male  stars  take  a  leaf  out  of  Novarro's  book 
and  use  a  little  more  finesse  in  their  love  making? 
He  certainly  is  a  real  lover,  without  all  that  strangle- 

hold stuff. — H.  I.  Ramsden,  San  Juan  theatre,  Friday 
Harbor,  Wash. — Small  town  patronage. 
BROADWAY  MELODY  (MC) :  Special  cas^- 

Everyone  seemed  pleased.  Anita  Page  is  one  sweet 
girl. — H.  I.  Ramsden,  San  Juan  theatre,  Friday 
Harbor,  Wash. — General  patronage. 
THE  GIRL  IN  THE  SHOW  (AT):  Bessie  Love— 

If  there  is  anyone  in  the  business  that  has  this  under 
contract  that  hasn't  played  it,  please  take  this  warn- 

ing and  pay  Metro  off  and  forget  it.  So  putrid  that 
when  a  party  on  the  inside  seat  says,  "Let  me  outl" 
to  a  "victim"  on  the  outside  seat,  they  both  just 
leave  together.  Rotten  is  too  nice  for  this  one. — 
B.  E.  Garner,  Cozy  theatre.  Strawn,  Tex. — General 
patronage. 
THE  BISHOP  MURDER  CASE  (AT) :  Special  cast 

— A  good  picture  of  its  type,  although  the  plot  is  hard 
to  follow.  The  chap  that  took  the  part  of  the 
detective  should  slow  down  in  his  talking.  He  was 
hard  to  get  and  this  is  an  important  thing  in  this 
day  of  talking  pictures.  The  speaking  should  not  be 
too  fast.  I'd  say  they  were  overdoing  the  murder 
mystery  stories  and  not  enough  clever  comedy-dramas 
that  they  can  laugh  at. — Columbia  City  Theatre 
Company,   Columbia,   City,  Ind. — General  patronage. 
WONDER  OF  WOMEN  (TME) :  Special  cast- 

January  12.  One  of  those  foreign  things  about  five 
reels  too  long.  Peggy  Wood  could  have  had  a  much 
more  satisfactory  death  to  her  audience  if  she  had 
had  it  in  one  reel  instead  of  three  slow,  draggy  ones. 
Lewis  Stone,  as  usual,  was  sartorially  perfect,  even 
to  the  new  marcel,  but  of  what  help  are  men's clothes  in  a  picture?  Had  more  walkouts  on  this 
picture  than  on  any  other  since  we  have  had  the 
theatre.  I  wouldn't  have  stayed  either  but  I  had  to. 
Ten  reels. — H.  I.  Ramsden,  San  Juan  theatre,  Friday 
Harbor,  Wash.— General  patronage. 
WONDER  OF  WOMEN  (TME):  Special  casl^ 

January  22-23.  Part-talking  picture.  This  is  a 
wonderful  story  and  the  acting  of  Mr.  Stone  is  great. 
All  the  cast  good.  In  all,  a  splendid  picture  but  did 
not  draw  film  rental  here.  "The  only  reason  I  can figure  out  is  the  picture  is  too  good.  Boys,  the  real 
good  pictures  will  not  draw,  they  want  to  be  hum- 

bugged. P.  T.  was  right. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 
THE  THIRTEENTH  CHAIR:  Special  cast- Jan- 

uary 17-18.  Very  good,  were  the  comments  from  the 
patrons  who  came.  Played  this  during  the  worst 
snowstorm  and  extreme  cold  spell  that  we  have  had 
in  years  and  made  expenses,  so  all  concerned  are 
satisfied.  My  first  of  the  1930  product.  Seven  reels. 
— P.  N.  Wilson,  Parkview  theatre,  CoUierville,  Tenn. ■ — Small  town  patronage. 

THE  KISS  (ME):  Greta  Garbo— This  picture  did 
not  talk.  However,  Metro  sent  out  a  gang  of  records 
and  charged  a  score  charge.  It  was  synchronized 
with  sound  effects,  which  in  every  day  English  means 
it  was  made  silent,  and  then  a  punk  orchestra  played 
while  Douglas  Shearer  presided  at  the  recording  ma- 

chine. First  time  I  ever  failed  to  get  over  on  Garbo. 
People  want  them  to  talk  nowadays  and  if  they 
don't  it  is  cheaper  to  leave  them  at  the  exchange. 
I've  played  my  last  "synchronized  with  sound  effects," 
etc.,  picture. — B.  E.  Garner,  Cozy  theatre,  Strawn, Tex. — General  patronage. 

THE  KISS:  Greta  Garbo— A  silent  picture  with  a 
sound  effect  and  musical  score.  The  picture  was 
n.  g.,  the  sound  effects — ^there  were  none,  the  music — 
it  sounded  like  a  tin  pan  orchestra.  But  the  nice 
high  price  I  had  to  give  for  it  shows  what  a  sucker 
I  had  been.  Never  again.  Miss  Garbo  better  talk 
soon  or  else  she  will  be  just  another  has-been.  It's a  shame  that  they  put  such  a  wonderful  talker  and 
actor  as  Conrad  Nagel  in  silent  junk  like  this  one. 
"The  Kiss"  played  to  the  smallest  crowd  in  months. 
When  there  isn't  any  talking  or  singing,  it's  just  too 
bad  for  the  exhibitor. — R.  A.  Preuss,  Golden  Gem 
theatre.  Golden,  Colo. — General  patronage. 
THE  MYSTERIOUS  ISLAND  (TME) :  Special  cast 

Can  honestly  say  that  not  one  out  of  five  liked  it. 
A  Jules  Verne  story  in  natural  color  but  just  failed 
to  click.  Only  one  reel  of  talking,  poorly  recorded, 
and  the  music  score  appeared  to  be  phonograph  selec- 

tions. Ten  reels. — ^W.  L.  Weber,  Ellinwood  theatre, 
Ellinwood,  Kan. — General  patronage. 
SPEEDWAY  (TME):  William  Haines— This  pic- 

ture was  meant  for  a  comedy  but  turned  out  to  be 
a  tragedy  for  me,  so  far  as  the  receipts  were  con- 

cerned. No  dialog  but  Metro  horns  you  for  a  score 
charge  and  pulls  the  old  gag  about  sound  effects 
and  musical  score.  If  I  were  to  attempt  to  describe 
this  picture  in  one  word  I  would  say,  "rotten." However,  real  small  children  and  a  few  weak-minded 
adults  will  get  a  kick  out  of  it. — B.  E.  Garner,  Cozy 
theatre,  Strawn,  Tex. — General  patronage. 
SPEEDWAY  (TME):  William  Haines— Our  people 

love  Bill  Haines,  with  his  cocky  assurance,  and  his 
pictures  always  mean  a  good  house,  so  here's  to  Bill. 
— H.  I.  Ramsden,  San  Juan  theatre,  Friday  Harbor, Wash. — Small  town  patronage. 

HIS  GLORIOUS  NIGHT  (AT):  John  Gilbert- 
Pretty  strong  food  for  youngsters'  consumption  but they  do  not  have  to  have  it  explained  to  them.  They 
know  it  already.  Good  house.— H.  I.  Ramsden,  San 
Juan  theatre,  Friday  Harbor,  Wash. — Small  town 
patronage. 
BEYOND  THE  SIERRAS:  Tim  McCoy— Good  pic- 

ture of  the  Western  type.  Kids  like  McCoy  and  that 
is  a  lot.  Six  reels. — H.  I.  Ramsden,  San  Juan 
theatre,  Friday  Harbor,  Wash. — Small  town  patronage. 
WILD  ORCHIDS:  Greta  Garbo— A  fine  picture, 

beautiful  scenes.  Unusual  type  but  very  good — at 
least  our  patrons  said  so. — H.  I.  Ramsden,  San  Juan 
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theatre,  Friday  Hai'bor,  Wash.— Small  town  pat- ronage. 
THE  UNHOLY  NIGHT  (AT):  Special  cafit— The 

biggest  fizzle  I  have  ever  run.  The  recording  was 
terrible.  Scene  laid  in  England  and  players  used  an 
English  brogue  that  wasn't  distinct  on  disc.  A 
splendid  story  but  lost  me  business  owing  to  my  pa- 

trons' inability  to  understand  same.  Wish  I  had not  used  it  but  had  it  booked  for  Saturday  and 
couldn't  stay  dark. — B.  E.  Garner,  Cozy  thesitre, 
Strawn,  Tex. — General  patronage. 
MADAME  X  (AT) :  Ruth  Chatterton— Thank  God 

this  one  is  over!  Pleased  many  of  my  patrons  and 
disgusted  others.  Personally  thought  it  was  terrible 
but  did  nice  business.  Recording  poor  on  disc. — 
B.  E.  Garner,  Cozy  theatre,  Strawn,  Tex. — General 
patronage. 
HALLELUJAH  (AT) :  Special  cast— We  have  not 

yet  run  this  one  but  have  screened  it.  It  is  in  a 
class  by  itself,  nothing  like  it  has  ever  been  done 
and  it  looks  like  box  office  business.  The  story  is 
deeply  religious  and  can  be  exploited  that  way  just 
as  much  as  "The  Ten  Commandments"  was,  only  it 
shows  the  heart  of  the  negro  with  his  deep-rooted 
religion,  when  he  has  it.  There  is  but  one  fault 
with  the  picture  and  I  believe  the  consequent  runs 
for  it  will  bear  out  my  opinion  of  it.  There  is  about 
three  times  too  much  footage  given  to  the  revival 
and  gospel  meetings  and  the  baptizing  scene  to 
match.  It  seems  entirely  too  long  by  perhaps  a 
thousand  feet.  That  could  be  eliminated,  because 
the  North  does  not  know  the  negro  like  the  South 
and  I  think  the  picture  will  suffer,  due  to  this 
one  fault.  A  wonderful  production  with  this  one 
fault,  and  if  it  were  shortened  in  these  scenes  to 
about  a  quarter  of  the  length  that  they  run,  prop- 

erly exploited  for  what  it  is,  it  should  make  money 
in  any  house. — Columbia  City  Theatre  Company,  Co- 

lumbia City,  Ind. — General  patronage. 
IT'S  A  GREAT  LIFE  (AT) :  Duncan  Sisters.  Came very  close  to  being  a  special.  An  exceptionally  well 

done  singing  production  that  shows  the  Duncan  Sis- 
ters to  very  good  advantage.  Plenty  of  laughs  and 

songs  to  make  a  hit  with  any  class  of  audience. 
Eight  reels. — W.  L.  Weber,  EUinwood  theatre,  Ellin- 
wood,  Kan. — General  patronage. 

IT'S  A  GREAT  LIFE  (AT) :  Duncan  Sisters- 
Well,  fellows,  this  is  one  of  the  best  shows  1  have 
been  privileged  to  run  since  installing  sound.  It  is 
real  entertainment  and  will  please  everyone  except 
a  few  old  bellyachers,  and  of  course  nothing  would 
please  them.  Lawrence  Gray  is  coming  fast  and 
his  singing  voice  is  something  wonderful.  Showed 
this  on  Sunday  to  splendid  business.  Recording  on 
disc  wonderful. — B.  E.  Garner,  Cozy  theatre,  Strawn, 
■Pex. — General  patronage. 

IT'S  A  GREAT  LIFE  (AT):  Duncan  Sisters- 
January  19.  This  certainly  is  a  good  show.  Metro 
sent  me  a  record  with  a,  nick  in  it  that  caused  me 
some  trouble  but  we  changed  the  next  show.  Re- 

cording on  disc  very  good. — Leslie  Hables,  Reel  Joy 
theatre.  King  City,  Cal. — Small  town  patronage. 
NAVY  BLUES  (AT) :  William  Haines— Haines  in 

another  breezy  role  that  gets  the  laughs,  with  Karl 
Dane  doing  his  usual  good  comedy  work.  Anita  Page 
fairly  good,  as  is  J.  C.  Nugent.  Snappy  dialog  puts 
this  over  in  good  shape.  Nine  reels. — W.  L.  Weber, 
EUinwood  theatre,  EUinwood,  Kan. — General  patron- 
age. 
NAVY  BLUES  (AT):  William  Haines— January 

18.  This  one  pleased  the  Saturday  night  fans.  Sure 
has  quite  a  few  raw  shots  in  it.  Doubt  if  the  smut 
will  help  the  game  any.  Recording  on  disc  good. — • 
Leslie  Hables,  Reel  Joy  theatre.  King  City,  Cal. — 
Small  town  patronage. 
THE  GIRL  IN  THE  SHOW  (AT) :  Special  cast— 

The  poorest  picture  ever  shown  on  our  screen,  bar 
none — and  suggestive,  too  !  Not  even  funny. — H.  I. 
Ramsden,  San  Juan  theatre,  Friday  Harbor,  Wash. — 
Small  town  patronage. 
OUR  MODERN  MAIDENS  (TME) :  Joan  Craw- 

ford— Many  people  were  disappointed  because  they 
thought  it  was  going  to  be  a  talker  and  it  wasn't.  It was  a  very  good  picture,  just  the  same,  but  this 
kind  of  picture  makes  your  patrons  doubtful  as  to 
whether  they  are  going  to  see  talkers  when  they  step 
into  your  theatre.  Therefore  there  are  some  that 
will  stay  away  just  on  that  account. — Jack  Greene, 
New  Geneseo  theatre,  Geneseo,  111. — Small  town  pat- 
ronage. 
OUR  MODERN  MAIDENS  (TME):  Joan  Craw- 

ford— Due  to  the  fact  that  this  picture  did  not  have 
talking  in  it,  could  not  get  my  patrons  to  pay  four 
bits  to  see  it.  Miss  Crawford  has  been  one  of  my 
most  consistent  money-getters  since  she  made  her 
first  picture,  but  now  the  customers  have  heard 
sound  and  won't  come  in  to  see  silent  pictures,  even 
if  they  do  have  a  musical  score.  Trying  to  get  peo- 

ple in  to  see  a  silent  picture  is  like  trying  to  or- 
ganize a  bicycle  club  or  sell  spring  seat  buggies.  It 

just  isn't  being  done. — B.  E.  Garner,  Cozy  theatre, 
Strawn,  Tex. — General  patronage. 
OUR  MODERN  MAIDENS:  (TME):  Joan  Craw- 

ford— December  29.  Joan  Crawford  a  favorite  here. 
Good  house. — H.  I.  Ramsden,  San  Juan  theatre,  Fri- 

day Harbor.  Wash. — Small  town  patronage. 

Paramount 
GLORIFYING  THE  AMERICAN  GIRL  (MC) : 

Mary  Eaton — January  16-17.  This  isn't  what  it should  be.  No  special  whatever.  Paramount  should 
have  made  a  real  picture  out  of  this.  The  Ameri- 

can girl  wasn't  glorified  much.  ,  Not  a  bad  picture 
though. — Colonial  theatre,  Hondo,  Tex. — Small  town 
patronage. 
WHY  BRING  THAT  UP  (AT) :  Moran  and  Mack 

— January  26-27.  Fairly  good.  Rather  funny  at 
times.  Disc  recording  okey.  Over  advertised.  Not 
worth  what  they  are  asking  for  it.     Ten  reels. — 

Colonial  theatre,  Hondo,  Tex. — Small  town  patron- 
age. 
THUNDERBOLT  (AT):  George  Bancroft— This 

picture  was  the  only  Paramount  under  contract 
brought  forward  from  last  year's  silent  group.  A number  liked  it  fine  but  box  office  told  a  very  dif- 

ferent tale.  Would  not  recommend  it  despite  fact 
I  am  one  of  Bancroft's  admirers.  Story  too  morbid 
for  anything.  People  in  this  town  not  willing  to  pay 
four  bits  to  cry  over  a  crook  who  is  to  be  executed. 
— B.  E.  Garner,  Cozy  theatre,  Strawn,  Tex. — General 
patronage. 
WATER  HOLE:  Jack  Holt — December  10-11.  The 

Zane  Grey-Holt  combination  drew  very  good  results. 
Bad  prints  gave  me  trouble.  This  one  completes 
Paramount's  contract  and  when  they  get  ready  to  sell 
me  on  rentals  that  I  can  hope  to  make  a  living  from, 
I  expect  to  use  Paramount  again.  Six  reels. — P.  N. 
Wilson,  Parkview  theatre,  CoUierville,  Tenn. — Small town  patronage. 
HALFWAY  TO  HEAVEN  (AT):  Buddy  Rogers— 

If  this  picture  doesn't  fit  in  and  set  well  with  your 
audience,  then  I  don't  know  what  to  recommend. 
You  wouldn't  be  expecting  a  special  from  this  one, 
though  you  don't  miss  it  far.  Extra  good  picture. 
Nancy  Carroll  why  not? — Colonial  theatre,  Hondo, 
Tex. — Small  town  patronage. 
RETURN  OF  SHERLOCK  HOLMES  (AT):  Clive 

Brook — December  31-January  2.  If  this  print  didn't 
ever  return  to  the  exchange  I  don't  think  they 
would  send  a  "dick"  looking  for  it.  It  didn't  do, 
that's  all  it  just  wasn't  there.  Clive's  brogue 
couldn't  be  absorbed  (English  spoken)  hot  from 
England. — Colonial  theatre,  Hondo,  Tex. — Small  town 
patronage. 
SWEETIE  (AT):  Nancy  Carroll— December  19-20. 

This  one  is  good.  Nancy  has  made  better  pictures 
but  you  are  not  hurt  on  this  one.  Not  even  marred. 
Step  out  and  step  on  it.  Tell  'em  it's  good. — ■ 
Colonial  theatre,  Hondo,  Tex. — Small  town  patron- age. 

Pathe 

THE  SPIELER:  Alan  Hale— Good  stuff.— Roy  W. 
Adams,  Pastime  theatre.  Mason,  Mich. — General  pat- ronage. 

MOTHER'S  BOY  (AT) :  Morton  Downey— Janu- 
ary 13-14-15.  All  singing,  all  musical,  this  is  a 

wow!  Business  good.  Had  the  whole  town  raving 
about  it.  Morton  Downey  is  great.  Will  do  a 
knockout  business  where  Irish  pictures  go  strong. 
Good  anywhere.  Eight  reels. — George  Khattar,  Ca- 

sino theatre,  Sydney,  N.  S.,  Canada. — General  pat- ronage. 

OH,  YEAH!  (AT):  Special  cast— A  railroad 
story  of  a  couple  of  boomers.  Good  for  Saturdays, 
has   plenty    of   comedy,    recording   on    disc    good. — ■ 

J.  L.  Seiter,  Selma  theatre,  Selma,  Calif. — General 
patronage. 
GERALDINE:  Eddie  Quillan— January  21.  This 

is  a  good  little  picture,  and  will  please  90  per  cent. 
But  the  silent  print  was  terrible,  as  are  all  Pathe's 
silent  pictures.  They  don't  pay  much  attention  to 
them  any  more.  Six  reels. — Ed  Rowland,  Strand 
theatre,  Texhoma,  Okla. — General  patronage. 
GERALDINE:  Marion  Nixon — Passable  entertain- 

ment.— Roy  W.  Adams,  Pastime  theatre.  Mason, 
Mich. — General  patronage. 

NED  McCOBB'S  DAUGHTER:  Irene  Rich— A 
good  picture  with  a  poor  title. — Roy  W.  Adams, 
Pastime  theatre.  Mason,  Mich. — General  patronage. 
PARIS  BOUND  (AT) :  Ann  Harding— January 20-21-22.  Rotten.  Lost  plenty  on  this.  Eight 

reels. — George  Khattar,  Casino  theatre,  Sydney, 
N.  S.,  Canada. — General  patronage. 
THE  LEATHERNECK:  WiUiam  Boyd— Here  is 

one  mighty  fine  picture. — Roy  W.  Adams,  Pastime 
theatre.   Mason,    Mich. — General  patronage. 
THE  COP:  William  Boyd— Okay,  except  that  we 

are  getting  tired  of  this  underworld,  gang  war 
stuff. — Roy  W.  Adams,  Pastime  theatre.  Mason, 
Mich. — General  patronage. 

THE  FLYING  FOOL:  William  Boyd— Fair  en- 
tertainment.— Roy  W.  Adams,  Pastime  theatre.  Ma- 

son, Mich. — General  patronage. 

OFFICE  SCANDAL  (TME) :  Phyllis  Haver— Jan- 
uary 24.  Very  good,  pleased  all  our  patrons. — E. 

Berenson,  State  theatre,  Bogalusa,  La. — General 
patronage. 
SAILOR'S  HOLIDAY  (AT):  Alan  Hale— Janu- 

ary 6-7-8.  Plenty  of  laughs  here.  Made  a  hit 
here.  Business  excellent.  Don't  be  misled ;  this  is 
a  dandy  program,  but  not  a  special.  Six  reels. — 
George  Khattar,  Casino  theatre,  Sydney,  N.  S.,  Can- 

ada.— General  patronage. 

THE  AWFUL  TRUTH  (AT) :  Ina  Claire — Janu- 
ary 16-17-18.  Picture  only  fair.  Loss  heavy. 

Played  it  3  days,  first  day  fair  and  flop  the  last 
two  days.  Seven  reels. — George  Khattar,  Casino 
theatre,  Sydney,  N.  S.,  Canada. — General  patronage. 
THIS  THING  CALLED  LOVE  (AT):  Edmund 

Lowe — Not  so  bad  and  not  so  good.  Well  worth 
the  price  we  paid  for  it.  Our  booking  with  Pathe 
for  their  talking  pictures  is  very  satisfactory  and 
everybody  pleased.  Pathe  has  been  fair  and  square 
with  us.  So  with  good  wishes  for  them  and  the 
rest  of  the  fair  and  square  producers,  for  there 
is  lots  of  room  for  them.  Nine  reels. — Walter 
Odom  &  Sons,  Dixie  theatre,  Durant,  Miss. — Gen- eral patronage. 

SAL  OF  SINGAPORE:  Phyllis  Haver— A  very 
good  picture,  with  a  laugh,  a  thrill,  and  a  heart 
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throb,  as  we  used  to  say  in  the  old  ten-twent-thirt 
days. — Roy  W.  Adams,  Pastime  theatre.  Mason, 
Mich. — General  patronage. 
SHOW  FOLKS:  Special  cast— Pair  entertain- 

ment.— Roy  W.  Adams,  Paetime  theatre.  Mason, 
Mich. — General  patronage. 
TENTH  AVENUE:  Phyllis  Haver— Good  story, 

good  cast,  good  work. — Roy  W.  Adams,  Pastime  the- 
atre. Mason,  Mich. — General  patronage. 

THE  FLYING  POOL  (AT):  William  Boyd— Jan- 
uary 11.  Ran  this  on  Saturday.  It  should  have  had 

two  days  run.  It  was  splendid,  pleased  100  per 
cent.  Ranks  with  anybody's  picture ;  get  it. — Co- 

lonial theatre,  Hondo,  Tex. — Small  town  patronage. 
THE  RACKETEER  (AT) :  Robert  Armstrong— This 

Is  the  razzberriea.  Big  flop  at  box  office.  His  pre- 
vious picture,  "Big  News,"  good  along  side  of  this 

one.  Recording  fair. — R.  A.  Preuss,  Golden  Gem 
theatre.  Golden,  Colo. — Small  town  patronage. 
LUCKY  IN  LOVE  (TME):  Morton  Downey- This 

had  "It"  and  lots  of  it.  Downey's  voice  very  pleas- 
ing. Story  okay.  Recording  fair. — Jack  Greene,  New 

Geneseo  theatre,  Geneseo,  111. — Small  town  patronage. 

Rayart 
BROTHERS:  Special  cast — January  29.  Seemed 

to  be  just  passable.  A  trifle  maudlin,  and  too  slow 
for  our  bargain  night  crowd.  Print  and  photog- 

raphy nothing  to  brag  about.  Six  reels. — O.  B. 
Wolfe,  Screenland  theatre,  Nevada,  O. — Small  town 
patronage. 
SHOULD  A  GIRL  MARRY?  Helen  Foster— Jan- 

uary 13-14-15.  Good  picture. — Benjamin  Shnitka, 
Royal  theatre,  Innisfail,  Alta.,  Canada. — Small  town 
patronage. 
THE  CITY  OF  PURPLE  DREAMS:  Special  east 

— January  27-28-29.  Good  picture.  Six  reels. — 
Benjamin  Shnitka,  Royal  theatre,  Innisfail,  Alta., 
Canada. — Small  town  patronage. 
THE  SILENT  TRAIL:  Bob  Custer— January  22. 

The  ordinary  Western  bunk,  with  gunfight,  riots 
and  rescues  in  every  reel.  Rather  crude,  but  got 
over  all  right  with  the  rough  and  ready  gang. 
Print  in  fair  condition  and  photography  unusually 
good.  Five  reels. — O.  B.  Wolfe,  Screenland  theatre, 
Nevada,  O. — Small  town  patronage. 

RKO 

HALF  MARRIAGE  (AT):  Olive  Borden— Janu- 
ary 6-7.  A  right  good  little  picture  of  the  jazz 

type.  My  crowd  liked  it.  About  the  best  feature 
to  it  is  the  fact  that  it  contains  but  one  cabaret 
scene  and  no  murder  trials.  Just  light  and  airy 
and  entertaining.  The  situations  appear  forced  in 
places,  but  the  average  audience  does  not  seem  to 
notice  this. — M.  W.  Larmour,  National  theatre,  Gra- 

ham, Tex. — General  patronage. 
THE  VERY  IDEA  (AT):  Special  cast— January 

14-15.  I  ran  this  two  days  and  advertised  to  leave 
the  children  at  home,  as  I  would  guarantee  noth- 

ing. This  is  the  rottenest  bunch  of  unadulterated 
filth  I  have  ever  had  the  hard  luck  to  report  on. 
It  may  be  all  right  for  married  people,  but  when 
the  young  couples  come  you  want  to  crawl  under 
something  when  the  show  is  over.  If  I  had  it  to 
do  over  I  would  not  even  pay  for  it.  Just  set  it 
out  and  ask  them  to  make  me  play  it.  Have  been 
reading  some  poor  reports  on  more  of  the  RKO 
pictures  and  from  the  looks  there  will  be  a  lot  of 
mergers  among  the  smaller  exhibitors  at  least. 
Seven  reels. — John  Cosner,  Sun  theatre,  Sargent, 
Neb. — Small  town  patronage. 
THE  VERY  IDEA  (AT):  Special  cast— Whatinell 

are  producers  coming  to  when  they  produce  a  story 
like  this?  One  of  the  rankest  pictures  we  have  ever 
shown,  bar  none.  Starts  off  so  sweet,  but  after  the 
first  reel,  ouch  I  Small  town  exhibitors,  watch  your 
step  on  this  one,  they  might  run  you  out  of  town. 
Seven  reels. — R.  A.  Preuss,  Golden  Gem  theatre. 
Golden,  Colo. — General  patronage. 
JAZZ  HEAVEN  (AT):  Sally  O'Neil— Not  very 

much  to  this  one.  Don't  see  where  they  get  the  title. Disc  recording  fair.  Seven  reels. — Edward  Smith, 
Cozy  theatre,  Minneapolis,  Kan. — Small  town  pat- 
ronage. 
JAZZ  HEAVEN  (AT):  Special  cast— Very  good 

picture  that  pleased  nearly  all  who  came  to  see  it. 
One  or  two  bad  shots  of  direction  and  story  weak 
in  spots. — Elmer  E.  Gailey,  Gay  theatre,  Wayne,  Neb. 
— Small  town  patronage. 
JAZZ  HEAVEN  (AT):  Special  cast— This  is  a 

dandy  program  picture  which  pleased  our  Saturday 
crowd  fine.  Peciillar  title,  yet  It's  a  good  one.  Drew 
good.  Film  recording  good. — R.  A.  Preuss,  Golden 
Gem  theatre.  Golden,  Colo. — Small  tovm  patronage. 

Tiffany 

MR.  ANTONIO  (AT):  Special  cast— January  16- 
17.  This  was  our  first  Tiffany.  It  pleased  75  per 
cent.  Recording  fine  on  disc.  You  could  hardly 
understand  the  hero,  as  he  talks  with  an  Italian 
brogue.  Eight  reels. — Ed  Rowland,  Strand  theatre, 
Texhoma,   Okla. — General  patronage. 
PAINTED  FACES  (AT):  Special  cast— Decem- 

ber 25-26.  It's  better  than  good.  Come  on.  Tif- fancy,  give  us  more  big  ones  like  this.  Thanks 
for  the  franchise.  Your  productions  are  okay. 
Eight  reels. — E.  Berenson,  State  theatre,  Bogalusa, La. — General  patronage. 
TWO  MEN  AND  A  MAID:  Special  cast— This 

seemed  to  please,  and  almost  paid  expenses. — Roy 
W.  Adams,  Pastime  theatre.  Mason,  Mich. — General 
patronage. 
NEW  ORLEANS:    Special  cast— This  took  an  aw- 

ful beating  on  a  zero  night.  They  seemed  to  like 
it. — Roy  W.  Adams,  Pastime  theatre.  Mason,  Mich. — General  patronage. 

WOMAN  TO  WOMAN  (AT) :  Betty  Compson— Not 
as  good  as  they  try  to  make  you  believe  it  is.  If 
you  buy  it  don't  pay  more  than  program  price,  okay. 
Disc  recording  only  fair.  Eight  reels. — Edward 
Smith,  Cozy  theatre,  Minneapolis,  Kan. — Small  town 
patronage. 
THE  LOST  ZEPPELIN  (AT):  Conway  Tearle— 

This  picture  pleased  the  old  folks  very  much,  but 
some  of  the  hard-boiled  college  students  razzed  it. 
Some  said  the  leading  lady.  Miss  Valli,  spoiled  the 
picture.  She  is  not  a  favorite  here.  Perfect  record- 

ing on  film. — R.  A.  Preuss,  Golden  Gem  theatre. 
Golden,  Colo. — Small  town  patronage. 

I 
United  Artists 

TAMING  OF  THE  SHREW  (AT):  Fairbanks  and 
Pickford — December  2.  Good,  drew  all  the  high- 

brows. Pleased  about  50  per  cent.  Paid  a  big 
price  for  this  one  and  spent  a  lot  more  on  short 
subjects  to  make  a  full  program.  Will  draw  on 
account  of  Fairbanks  and  Pickford.  Seven  reels. 
— S.  M.  Assaly,  Grand  theatre,  Melfort,  Sask.,  Can- 

ada.— Small  town  patronage. 
TAMING  OF  THE  SHREW  (AT):  Fairbanks- 

Pickford — January  26-27-28.  This  is  good  big  pic- 
ture that  gave  general  satisfaction  here.  Over  the 

heads  of  a  lot  that  did  not  know  what  it  was  all 
about.  The  stars  are  great  and  I  don't  think  an- other team  could  have  made  the  entertainment  out 
of  it  like  Fairbanks  and  Pickford  did.  Supporting 
cast  fine.  Played  on  disc  and  got  good  results. — 
Bert  Silver,  Silver  Family  theatre,  Greenville,  Mich. 
— General  patronage. 
BULLDOG  DRUMMOND  (AT):  Ronald  Colman 

— A  very  good  mystery  story,  but  the  disc  record- 
ing was  very  poor.  Could  only  understand  about 

50  per  cent  of  the  dialog.  We  pulled  this  feature 
once  before,  but  was  informed  that  a  new  disc 
recording  had  been  made  and  we  used  it,  but  it  was 
the  same  old  stuff.  Ten  reels. — F.  E.  Fanning, 
Crystal  theatre,    Watseka,   HI. — General  patronage. 
THE  THIEF  OF  BAGDAD:  Douglas  Fairbanks- 

Brought  this  back  for  a  return  engagement  on 
Christmas,  but  it  didn't  do  much. — Roy  W.  Adams, 
Pastime  theatre.    Mason,   Mich. — General  patronage. 
THE  BAT:  Special  cast— January  25.  After 

looking  through  files  of  the  Herald-World  since 
1927  and  failing  to  find  a  single  word  on  this  pic- 

ture, I  began  to  have  dark  suspicions  about  it, 
and,  believe  me,  they  were  justified.  I  judge  this 
must  have  been  made  about  1924,  and  it  must 
have  been  on  the  shelf  since.  Too  bad  they  took 
it  off.  It  doesn't  stack  up  well  beside  later  and much  better  mystery  melodramas.  The  print  was 
in  terrible  shape,  one  of  the  dirtiest  I  ever  saw, 
and  the  thing  was  so  dark  that  most  people  could 
hardly  follow  it.  Lay  off  of  it.  Nine  reels. — 
O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — 
Small  town  patronage. 
THE  WINNING  OF  BARBARA  WORTH:  Col- 

man-Banky — January  26-27.  Pretty  good  picture, 
and  I  guess  we  did  fair  business  with  it,  in  view 
of  the  wintry  weather,  although  it  did  not  bring 
them  in  in  such  numbers  as  I  had  hoped.  As 
usual,  the  print  was  in  rotten  shape,  very  dirty, 
badly  spliced,  and  a  number  of  misframes.  While 
these  old  U  A  pictures  average  pretty  good,  and 
the  exchange  is  courteous,  we  will  buy  no  more 
from  them,  simply  on  account  of  the  poor  prints 
we  have  received.  Nine  reels. — O.  B.  Wolfe, 
Screenland  theatre,  Nevada,  O. — Small  town  pat- ronage. 

REVENGE:  Dolores  Del  Rio — Dolores  is  good, 
but  the  story  isn't  so  much.  It  didn't  pay  expenses here. — Roy  W.  Adams,  Pastime  theatre.  Mason, 
Mich. — General  patronage. 
THE  BELOVED  ROGUE:  John  Barrymore— 

January  10-11.  Fair  to  middling  picture  for  those 
that  like  historical  costume  plays.  You  know  about 
how  many  that_  is.  This  territory  just  about  par- 

alyzed in  the  grip  of  a  terrible  ice  storm,  so  we  had 
very  few  patrons  and  they  were  not  well  satisfied 
with  the  picture.  We  have  lost  money  on  every 
picture  so  far  In  1930.  Ten  reels. — O.  B.  Wolfe, 
Screenland  theatre,  Nevada,  O. — Small  town  pat- ronage. 

Universal 

SHOW  BOAT  (AT):  Special  cast — Part  silent. 
Recording  fair.  Pleased  100  per  cent.  A  money 
maker. — S.  M.  Assaly,  Grand  theatre,  Melfort, 
Sask.,  Canada. — Small  town  patronage. 

SHOW  BOAT  (AT):  Joseph  Schildkraut— Janu- 
ary 9-10.  Sno-use ;  you  have  heard  it  a  thousand 

times.  Good  and  better  than  that,  special. — Colo- 
nial theatre,  Hondo,  Tex. — Small  town  patronage. 

SENOR  AMERICANO  (TME):  Ken  Maynard— 
January  25.  The  picture  is  advertised  as  all-talk- 

ing. The  disc  print  was  not.  It  is  a  Spanish 
story  of  California  in  the  old  days.  My  Western 
fans  did  not  like  the  picture.  Some  of  the  others 
liked  it,  but  it  did  not  prove  near  as  popular  as 
"The  Wagon  Master."  The  recording  was  rather 
bad  in  spots. — M.  W.  Larmour,  National  theatre, 
Graham,  Tex. — General  patronage. 
SENOR  AMERICANO  (TME):  Ken  Maynard— 

This  picture  rated  as  all  talking,  but  the  first  reel 
is  sound  effects  only.  It  is  a  good  picture,  but 
recording  not  very  good,  entirely  too  much  Span- 

ish lingo  spoken  for  the  American  public.  Why 
doesn't  Universal  keep  the  music  out  of  their  dia- 

log.   If  they  don't  cut  it  out  soon,  I'm  going  to  quit 

their  product.  Eight  reels. — Edward  Smith,  Cozy 
theatre,  Minneapolis,  Kan. — Small  town  patronage. 
COLLEGE  LOVE:  Special  cast — If  we  hadn't  seen 

the  same  stuff  a  hundred  times  before  in  "The  Col- 
legians," this  would  be  fair  entertainment.  It  didn't 

pay  expenses.  To  put  up  paper  on  a  picture  with 
the  word  "love"  in  the  title  is  just  like  hanging 
poison  ivy  over  my  door. — Roy  W.  Adams,  Pastime 
theatre.  Mason,  Mich. — General  patronage. 
HOLD  YOUR  MAN  (AT):  Laura  La  Plante— 

January  9-10-11.  The  sound  was  terrible  on  rec- 
ords, otherwise  this  was  a  good  little  picture  with 

a  very  funny  ending.  Seven  reels. — J.  L.  Edlund, 
Highwood  theatre.  High  River,  Alta.,  Canada. — General  patronage. 

_  BROADWAY  (MC) :  Special  cast— Broadway  mu- sical revue.  Gorgeous  modernistic  sets  in  color. 
Recording  could  be  better.  Good  all  around.  A 
money  maker. — S.  M.  Assaly,  Grand  theatre,  Mel- 

fort, Sask.,   Canada. — Small  town  patronage. 
THE  LOVE  TRAP:  Laura  La  Plante— Seemed 

to  please  the  majority,  but  I  didn't  care  for  it. — Roy  W.  Adams,  Pastime  theatre.  Mason,  Mich. — General  patronage. 
WILD  BLOOD:  Rex— January  18.  Just  an  or- 

dinary small  town  picture.  Interesting,  but  only 
an  average  production. — George  Lodge,  Green  Lan- 

tern  theatre,    Claymont,    Del. — General  patronage. 
THE  LAST  PERFORMANCE  (TME):  Conrad 

Veidt — January  28-29.  Can't  say  much  for  this  one. 
Guess  it  will  pass.  Only  the  last  reel  talks.  Seven 
reels. — Colonial  theatre,  Hondo,  Tex. — Small  town 
patronage. 
SHANNONS  OF  BROADWAY  (AT):  James  and 

Lucille  Gleason — January  1920.  Nothing  to  it. 
Don't  know  what  this  team  thinks  now.  Should 
have  been  better.  I  had  a  very  good  patron  tell  me 
not  long  ago  that  he  was  unusually  disappointed 
in  Universal  pictures  and  thought  it  was  due  to 
misleading  advertising.  That's  something  for  Uncle Carl  to  smoke,  and  this  picture  is  a  pretty  good 
example,  as  you  are  misled  to  think  you  are  going 
to  hear  a  lot  of  music. — Colonial  theatre,  Hondo, 
Tex. — Small  town  patronage. 
SHANGHAI  LADY:  Special  east— Of  all  the 

lousy,  good-for-nothing  pieces  of  tripe,  "The  Shang- 
hai Lady"  is  one.  Poorly  recorded.  It  was  not 

understood  by  anyone.  Nobody  knew  what  it  was 
all  about.  Certainly  there  is  no  excuse  to  spend 
money  on  a  production  of  so  little  merit.  We  had 
walkout  after  walkout,  and  we  are  mighty  glad  that 
the  weather  gave  us  a  bad  break.  Pictures  with  the 
grade  of  recording  that  this  one  has  are  a  detri- 

ment to  a  sound  house  that  paid  plenty  of  money 
to  give  them  good  sounds.  Carl  Laemmle,  Sr.  and 
Jr.,  should  be  proud  of  this  one.  It  is  the  pi-ize 
lemon  of  our  season. — Columbia  theatre,  Columbia 
City,  Ind. — General  patronage. 
THE  WINGED  HORSEMAN:  Hoot  Gibson— Jan- 

uary 24.  Best  Gibson  we  have  had  in  several 
months.  You  can't  beat  this  one.  Plenty  of  ac- tion. Six  reels. — H.  G.  Williams,  Quanah  theatre, 
Fletcher,  Okla. — Small  town  patronage. 
ONE  HYSTERICAL  NIGHT  (TME):  Reginald 

Denny — December  16-17.  Not  so  hot.  Not  the 
weakest  of  releases,  but  it  will  get  over  without 
exciting  you.  You  can  stand  in  the  door  after  the 
show,  as  patrons  pass  out. — Colonial  theatre,  Hondo, 
Tex. — Small  town  patronage. 
THE  WAGON  MASTER  (AT):  Ken  Maynard— 

January  24-25.  This  is  our  first  Universal,  and  I 
hope  they  are  all  like  this  one,  for  it  is  a  good 
Western.  Ken  has  a  good  voice,  and  can  sure  sing. 
Recording  good  on  disc.  Seven  reels. — Ed  Rowland, 
Strand  theatre,  Texhoma,  Okla. — General  patronage. 
HOLD  YOUR  MAN  (AT);  Laura  La  Plante— 

January  15-16.  An  amusing  comedy-drama  with  some 
clever  wise  cracks  and  a  novel  handling  of  the  well- 
worn  triangle  situation.  Six  reels. — George  Benson, 
Community  theatre,  Minneota,  Minn. — General  pat- ronage. 

HOLD  YOUR  MAN  (AT):  Laura  La  Plante— A 
Bood  picture  with  Laura  and  one  that  pleased.  Re- 

cording on  disc  good.  Seven  reels. — Edward  Smith. 
CTozy  theatre,  Minneapolis,  Kan. — Small  town  pat- ronage. 

THE  LOVE  TRAP  (TME);  Laura  La  Plante— 
Fair.  Recording  not  so  good. — Mrs.  S.  Kelloff,  Ck)lo- 
rado  theatre,  Aquilar,  Colo. — General  patronage. 
THE  COHENS  AND  KELLYS  AT  ATLANTIC 

GITY;  George  Sidney — December  29.  A  very  good 
picture.  Just  a  little  too  long  and  drawn  out  but 
quite  a  bit  of  entertainment. — F.  H.  Babbs,  Stockton 
theatre,  Stockton,  Mo. — General  patronage. 
SKINNER  STEPS  OUT  (AT);  Glenn  Tryon- Ran 

this  picture  with  the  "Famous  Winnipeg  Kiddie 
Revue"  and,  boy,  how  the  town  stepped  out  to  see 
the  kiddies  and  "Skinner"  I  This  show  pleased  98 
per  cent.  Everything  went  over  in  great  shape. — 
R.  A.  Preuss,  Golden  Gem  theatre.  Golden,  Colo. — Small  town  patronage. 

THE  WAGON  MASTER  (AT);  Ken  Maynard— 
January  17-18.  Not  much  to  this  one.  Really  thought 
it  very  poor.  Didn't  satisfy  generally. — J.  C.  Ken- 

nedy, Empress  theatre,  Akron,  la.— Small  town  pat- ronage. 

THE  WAGON  MASTER  (AT);  Ken  Maynard— 
January  14.  Our  first  Universal  Western  in  sound. 
People  were  disappointed  because  it  was  not  all- 
talking.  So  were  we  after  we  had  advertised  it  to 
be  100  per  cent  talking.  Why  do  they  promise  all- 
talking  and  then  send  a  part-talking  picture.  Re- 

cording fair  on  disc.  Plenty  of  scratch  and  noise. 
Six  reels. — C.  E.  Mosher,  Orpheum  theatre,  Rockford, 
la. — Small  town  patronage.  [Editor's  Note:  "This  is 
officially  classified  by  the  producer  as  an  all-talking^ picture.] 
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Warner  Brothers 

ON  WITH  THE  SHOW  (MC) :  Special  cast— 
Another  money  maker,  for  Warner's.  Pleased  every- body. Has  everything  to  make  a  big  success.  Color 
beautiful.  Only  trouble  with  Warner's  picturee, 
they're  too  high  priced  for  small  towns. — S.  M. 
Assaly.  Grand  theatre,  Melfort,  Sask.,  Canada.— Small  town  patronage. 
ON  WITH  THE  SHOW  <MC) :  Special  cast- 

January  21-22.  Very  entertaining.  Beautiful  color 
effects.  Good  story.  Excellent  dancing.  Well  re- 

corded music.  Gave  universal  satisfaction.  How- 
ever, we  either  paid  too  much  for  this  picture  or 

played  it  too  old,  because  we  lost  money  on  show- 
ing it.  Recording  on  disc  very  good.  The  print 

supplied  us  was  a  very  good  one.  The  print  service 
from  the  Cleveland  exchange  of  Warner  Brothers 
has  been  exceptionally  good.  Eleven  reels. — W.  J. 
Powell,  Lonet  theatre,  Wellington,  O. — Small  town 
patronage. 
DESERT  SONG  (AT);  Special  cast— January  13. 

Excellent  from  point  of  production,  story,  cast,  en- 
tertaining singing,  etc.  Don't  pass  this  one  up.  A 

real  money  maker,  if  you  can  buy  it  right.  Four- 
teen reels. — S.  M.  Assaly,  Grand  theatre,  Melfort, 

Sask.,  Canada. — Small  town  patronage. 
IN  THE  HEADLINES  (AT):  Grant  Withers- 

January  17-18.  For  three  reels  this  picture  looked 
like  a  million  dollars.  Then  it  faltered  and  sagged 
for  several  reels.  It  picked  up  along  at  the  last 
reel,  but  it  was  almost  too  late  to  give  a  rating  of 
ansrthing  more  than  ordinary  program  class.  Busi- 

ness was  way  below  normal.  The  recording  on  disc 
was  good  on  the  first  half  of  the  picture,  but  poor 
on  the  latter  half.  Seven  reels. — W.  J.  Powell, 
Lonet  theatre,  Wellington,  O. — Small  town  pat- 
ronage. 

THE  GAMBLERS  (AT) :  Special  cast— It's  a 
Warner  Brothers  high  rental  picture  and  it's  the Warner  Brothers  who  get  the  big  end  at  the  box 
office  when  the  show  is  over.  We  have  been  booked 
up  with  them  solid  ever  since  the  talking  pictures 
first  came  in  to  note,  and  played  their  products  for 
a  long  time  in  silent  pictures.  Yet,  they  have  not 
taken  us  in  as  partners  and  not  allowed  us  a  part- 

nership rental  fee.  Now,  you  see,  this  kind  of 
business  dealings  will  force  any  exhibitor  to  begin 
to  look  around  for  a  new  partner  for  better  results. 
Warner  Brothers  pictures  are  like  most  all  other 
pictures — some  extra  good  and  some  extra  bad. — ■ 
Walter  Odom  &  Sons,  Dixie  theatre,  Durant,  Miss. 
— General  patronage. 
IS  EVERYBODY  HAPPY?  (AT)  Ted  Lewis- 

January  31-February  1.  A  very  pleasing  picture. 
Story  rather  slight,  but  well  developed.  The  jazz 
music  will  please  the  young  people  and  the  story 
will  interest  the  older  crowd.  On  the  whole,  the 
recording  is  good,  but  there  is  some  dialog  along 
about  the  middle  of  the  picture  that  is  hard  to  un- 

derstand. All  the  music  is  well  recorded.  Eight 
reels. — W.  J.  Powell,  Lonet  theatre,  Wellington,  O. 
— Small  town  patronage. 
THE  ARGYLE  CASE  (AT):  Thomas  Meighan— 

Every  person  in  this  picture  talks  as  plainly  as  life 
itself.  But  it's  a  detective  murder  plot,  of  which there  is  not  much  that  will  create  enough  interest 
for  a  second  night  showing.  All  you  can  do  in  this 
picture  is  sit  still  and  listen.  You  can  see  and  hear 
as  if  you  were  in  court  when  there  was  a  big  murder 
trial  going  on.  The  only  difference  is  you  pay  to 
see  this  and  to  the  other  you  are  admitted  free.  I 
can't  think  how  the  producers  could  figure  a  program picture  like  this  one  could  ever  have  any  drawing 
power.  No  music,  no  nothing  but  just  talk  and  talk, 
and  when  it's  all  over  and  the  house  lights  turned on,  you  will  see  half  of  your  audience  sleeping 
soundly.  Nine  reels. — Walter  Odom  &  Sons,  Dixie 
theatre,  Durant,  Miss. — General  patronage. 
SO  LONG  LETTY  (AT):  Charlotte  Greenwood- 

December  29-30.  Ck)rking  entertainment.  Nothing 
heavy,  of  course,  but  will  be  enjoyed  by  all.  Inci- 

dentally, a  very  strong  argument  for  making  talker 
a  bit  shorter.  Why  they  think  every  picture  has  to 
be  eight  or  nine  reels  is  more  than  we  can  see.  This 
one  is  just  six  reels  and  clicks  through  and  sends 
them  out  smiling — -no  drag  anywhere.  Warners  are 
getting  too  much  for  their  program  stuff  in  com- 

parison with  practically  all  other  companies,  but  this 
one  will  please.  Six  reels. — Henry  Reeve,  Mission 
theatre,  Menard,  Tex. — Small  town  patronage. 

SO  LONG  LETTY  (AT):  Charlotte  Greenwood— 
A  fairly  good  comedy-drama  with  the  awkward-look- 

ing comedienne  getting  lots  of  laughs.  Grant 
Withers,  Claude  Gillenwater  and  Bert  Roachwell  in 
cast.  Will  please  the  majority.  Six  reels. — W.  L. 
Weber,  EUinwood  theatre,  Ellinwood,  Kan. — General 
patronage. 
FROZEN  RIVER:  Rin-Tin-Tin— January  8.  Just 

an  average  program  picture  which  will  need  a  short 
subject  to  help  put  some  pep  in  your  program. — F.  H. 
Babbs,  Stockton  theatre,  Stockton,  Mo. — General  pat- 
ronage. 

World  Wide 

MIDNIGHT  DADDIES  (AT):  Special  cast— Jan- 
uary 16-17-18.  Boy,  oh  boy,  this  was  some  scream, 

and  that  laugh  those  boys  have  is  enough  to  tickle 
anyone's  ribs  long  after  you  leave  the  theatre.  Six 
reels. — J.  L.  Edlund,  Highwood  theatre.  High 
River,  Alta.,  Canada. — General  patronage. 
MIDNIGHT  DADDIES  (AT):  Special  cast— Very 

nice  little  comedy,  but  entirely  too  short,  only  six 
reels.  Disc  recording  fair.  Play  a  little  raw  in 
places,  which  is  exactly  what  they  want,  despite 
the  fact  that  they  say  they  don't  approve  of  same. — B.  E.  Garner,  Cozy  theatre,  Strawn,  Tex. — General 
patronage. 

Miscellaneous 

THE  BIG  DIAMOND  ROBBERY   (F  B  O) :  Tom 
Mix — Mighty  sorry  to  lose  Tom,  as  he  has  been 
my  biggest  drawing  card  for  ten  years.  This  one 
paid  out  on  the  week  before  Christmas,  the  tough- 

est spot  in  the  whole  year. — Roy  W.  Adams,  Pas- 
time theatre.  Mason,  Mich. — General  patronage. 

LOVE  IN  THE  DESERT  (FBO):  Special  cast 
— Advertised  this  as  bigger  than  "The  Sheik"  and 
drew  a  good  house. — Roy  W.  Adams,  Pastime  the- 

atre. Mason,  Mich. — General  patronage. 
THE  ONE  MAN  DOG  (FBO):  Ranger— Just  an- 

other one  of  those  things,  it  drew  a  fair  house. 
• — Roy  W.  Adams,  Pastime  theatre.  Mason,  Mich. — 
General  patronage. 
PRIDE  OF  PAWNEE  (FBO):  Tom  Tyler— Janu- 

ary 20-21-22.  It's  a  Western  and  usual  line,  stage 
horses  and  hero  in  a  whirl,  so  upset  they  don't even  have  time  to  load  the  guns  after  seventeen 
shots.  Six  reels. — J.  L.  Edlund,  Highwood  theatre. 
High  River,  Alta.,  Canada. — General  patronage. 
SAGEBRUSH  POLITICS  (HOLLYWOOD  PROD) 

(TME):  Art  Mix — January  11.  This  is  a  cheap 
Western.  The  story  is  crude,  the  acting  crude,  the 
recording  cruder.  It  talks  in  spots.  The  rest  is 
music.  The  talk  doesn't  mean  anything.  My  crowd was  inclined  to  laugh  at  it  in  the  spots  that  were 
intended  to  be  sad  or  romantic  and  my  crowd  is 
far  from  being  sophisticated.  I  am  afraid  my  crowd 
considered  the  whole  thing  a  piece  of  junk.  Good 
talking  Westerns  can  be  made  for  I  have  seen  them, 
but  this  one  seems  to  be  the  best  example  of  a  bad 
Western  I  have  been  afflicted  with.  Five  reels. — - 
M.  W.  Larmour,  National  theatre,  Graham,  Tex. — - 
General  patronage. 

THE  VAGABOND  CUB  (FBO):  Buzz  Barton— 
This  boy  used  to  be  a  good  drawing  card,  but  he 
doesn't  bring  them  in  any  more. — Roy  W.  Adams, 
Pastime  theatre.  Mason,  Mich. — General  patronage. 
VOICE  OF  THE  STORM  (FBO):  Special  cast- 

Entertaining  melodrama. — Roy  W.  Adams,  Pastime 
theatre.   Mason,   Mich. — General  patronage. 
SAGEBRUSH  POLITICS  (TME):  (Hollywood  Pro- 

ductions) Art  Mix — Here  was  a  bit  of  a  surprise  for 
us.  Bought  these  independent  sound  and  talking 
Westerns  with  our  tongue  in  our  cheek  but  this  was 
okay.  Clear  recording  on  disc  and  the  Saturday 
crowd  was  glad  to  see  a  cowboy  again.  Not  as  big 
as  the  Maynard  or  Gibson  Westerns,  but  they  look  all 
right  to  us  for  Saturday.  Handled  in  Texas  by  Allied 
Film  Exchange  in  Dallas.  Five  reels. — Henry  Reeve, 
Mission  theatre,  Menard,  Tex. — Small  town  patronage. 
VOICE  OF  THE  STORM:  (FBO)  Special  cast- 

January  14-15.  About  as  good  a  Gold  Bond  picture 
as  I  have  ever  run.  I  can't  say  much  for  any  of their  product,  as  it  fails  to  draw  and  shows  very 
little  profit.  Just  a  fair  program.  Seven  reels. — 
P.  N.  Wilson,  Parkview  theatre,  CoUierville,  Tenn. 
— Small  town  patronage. 

Serials 

ACE  OF  SCOTLAND  YARD  (Universal):  Special 
cast — The  best  serial  we  have  run  this  year  barring 
none.  Full  of  excitement  and  thrills.  Play  it  if  you 
have  a  chance.  (H.  G.  Williams,  Quanah  theatre, 
Fletcher,   Okla. — Small  town  patronage.) 
THE  PIRATE  OF  PANAMA  (Universal) :— On  the 

fourth  episode.  This  seems  to  be  holding  its  own. 
(Roy  W.  Adams,  Pastime  theatre.  Mason,  Mich. — 
General  patronage.) 

Short  Features 

(SOUND) 
Columbia 

SKELETON  DANOE. — This  is  our  first  of  the 
"Silly  Symphonies"  and  if  the  rest  are  as  good  we 
are  sitting  jake,  this  little  thing  only  about  500  feet 
had  more  laughs  than  any  two  reel  comedy  we  ever 
saw.  Sure  good  and  the  sound  perfectly.  (C.  A. 
Spainhour,  Twilight  theatre,  Greensburg,  Kan. — 
Small  town  patronage.)  A  knockout.  Try  these 
"Silly  Symphonies."  (A.  F.  Botsford,  Royal  theatre, 
Ainsworth,  Neb. — Small  town  patronage.) 

Educational 

MERMAID  COMEDIES.— "Crazy  Nut."    A  lot  of 
laughs  in  this  one.  Disc  recording  good.  Both 
reels  were  out  of  sync.  (F.  E.  Fanning,  Crystal 
theatre,  Watseka,  111. — General  patronage.) 
JACTK  WHITE. — "Barber's  Daughter." — A  good comedy  but  poor  recording  on  disc.  (Edward  Smith, 

Cozy  theatre,  Minneapolis,  Kan. — Small  town  pat- 
ronage.) "Whirls  and  Girls." — A  very  funny  comedy, 

good  recording.  (L.  P.  Charles,  Grand  Opera 
House,    Chetek,   Wis. — General  patronage.) 
LLOYD  HAMILTON  COMEDIES.  —  "Peaceful 

Alley."  The  kid  was  the  hit  in  this  comedy.  Disc  re- 
cording was  very  good.  (F.  E.  Fanning,  Crystal  the- 

atre, Watseka,  111. — General  patronage.) 
MACK  SENNETT.— "Old  Barn."— A  dandy  comedy, 

recording  on  disc  good.  A  little  old  but  print  good 
and  recording  better  than  the  new  comedies.  (Ed- 

ward Smith,  Cozy  theatre,  Minneapolis.  Kan. — Small town  patronage.)  People  seemed  to  like  this.  (H. 
G.  Stettmund,  Jr..  H.  &  S.  theatre.  Chandler,  Okla. — General  patronage.) 

JACK  WHITE. — "Sip  Boom  Bang."— A  circus  com- edy with  a  lot  of  roars,  laughs  and  other  noise. 
Disc  recording  fair.  One  reel  out  of  sync.  (F.  E. 
Fanning,  Crystal  theatre,  Watseka,  111. — General 
patronage.)  A  good  comedy,  recording  on  disc  good, 
better  than  the  late  comedies.  (Edward  Smith,  Cozy 
theatre,  Minneapolis,  Kan. — Small  town  patronage.) 

Fox HAPPY  BIRTHDAY,  2  A  very  good  talking  act. 
(Bert  Silver,  Silver  Family  theatre,  Greenville,  Mich. — General  patronage.) 

SONGS  OF  THE  SOUTH  SEAS,  1.— "Royal 
Hawaiian  Singers."  This  is  great.  Give  us  more  like 
this.  Fox.  Print  clear,  and  disc  recording  fine.  (Ed- 

ward Rowland,  Strand  theatre,  Texhoma,  Okla. — General  patronage.) 

MGM 

LAUREL-HARDY  COMEDIES,  2.— "Bacon  Grab- 
bers." A  good  comedy.  You  can  always  depend  on 

these  two  boys  for  a  good  comedy  with  plenty  of 
laughs.  (H.  G.  Williams,  Quanah  theatre,  Fletcher, 
Okla. — Small  town  patronage.) 

OUR  GANG  COMEDIES.— "Lazy  Days."  A  good 
kid  comedy.  (A.  F.  Botsford,  Royal  theatre,  Ains- 

worth,  Neb. — Small   town  patronage.) 

LEAN    AND    MAYFIELD    (Act.    No.  A-80).— A 
baseball  yarn  that  looked  silly  to  some  and  it  was 
good  and  cute  to  others,  so  they  said.  (R.  A.  Preuss, 
Golden  Gem  theatre.  Golden,  Colo. — Small  town  pat- 

ronage. ) 

NOTICE 

RENT  TALKIE  EQUIPMENT  -  FOR  $25  WEEKLY 

Try  It  for  4  Months 

To  see  if  talkies  pay.  After  4  Months,  equipment  may  be  returned  and  you 
are  under  no  further  obligations.  If  results  are  satisfactory  you  may  continue 

to  use  the  equipment  on  the  same  payment  plan  for  the  balance  of  the  year — 
then  you  own  it.  The  Equipment  Is  Yours — The  Rentals  Have  Psiid  for  It 

Serviced  by  Paramount,  Warners,  Metro,  Fox,  First  National,  F.  B.  0.,  Patiie,  Universal,  and  Everyone 

Not  so  long  ago  we  were  selling  Pathe  Radiotone  for  $2000.00 
Radiotone  talking  equipment  is  now  operating  in  a  number  of  Nezv  York  Theatres 
with  100%  efficiency.    Brilliant  and  powerful  tone  for  theatres  up  to  2500  seats 

EQUIPMENTS  READY  in  Factory  for  IMMEDIATE  DELIVERY 

Service  Men  Appointed  to  Serve  You  in  Every  Locality.  Write  at  Once 
Stating  When  You  Desire  Equipment,   Size  of  Booth,   Theatre  Capacity, 

A.  C.  or  D.  C.  Current  Cycles  and  Projectors 
WE  TEACH  YOUR  OPERATOR  TO  BE  A  SERVICE  MAN  IF  YOU  DESIRE 

Communicate  with  Home  Office 

RADIOTONE  PICTURES  CORP.     729  Seventh  Ave.,  New  York 
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OUR  GANG  COMEDIES.— Railroadin'.  The  voices 
not  very  distinct  but  a  nice  little  comedy  just  the 
same.  (Jack  Greene,  New  Geneeeo  theatre,  Geneseo, 
111. — Small  town  patronage.)  Small  Talk.  This  one 
■wae  their  first  talker  and  while  not  a  knockout,  got 
over  very  good.  Recording  on  disc  good.  (Leslie 
Hables,  Reel  Joy  theatre.  King  City,  Cal. — Small  town 
patronage.) 

ON  EASY  STREET  (Act.  No.  A-97)— Good  talking 
act.  (R.  A.  Preuss,  Golden  Gem  theatre.  Golden, 
Colo. — Small  town  patronage.) 

Paramount 

FARO  NELL,  2  Talking  act  so  rotten,  it  was 
good.  (Bert  Silver,  Silver  Family  theatre,  Green- 

ville, Mich. — General  patronage.) 

Pathe 

AT  THE   DENTISTS,  2  Fair   comedy.     (A.  F. 
Botsford,  Royal  theatre,  Ainsworth,  Neb. — Small 
town  patronage.) 

DANCING  AROUND.— This  Pathe  all  talking  com- 
edy got  quite  a  few  laughs  but  the  recording  not 

quite  up  to  Pathe'e  standard,  yet  it  was  above  the average,  not  quite  enough  story  to  the  thing  to  make 
it  really  a  worth  while  comedy.  It  will  get  by  nicely 
though.  (C.  A.  Spainhour,  Twilight  theatre.  Greens- 
burg,  Kan. — Small  town  patronage.) 
FAIRWAY  AND  FOULS,  2.— James  and  Lucille 

Gleason.  Fairly  amueing.  Had  a  great  feature  with 
this  and  made  a  fair  filler.  (George  Khattar, 
Casino  theatre,  Sydney,  N.  S.,  Canada. — General 
patronage. ) 

RKO 

MICKEY  McGUIRE  COMEDIES,  2.— "Mickey's 
Surprisie."  Mickey  and  his  gang  just  cutting  up  and having  a  good  time  for  the  entertainment  of  their 
friends  the  public.  Not  quite  as  funny  as  his  first 
all  talkie  for  this  season,  but  the  synchronization 
ifi  much  better.  (M.  W.  Larmour,  National  theatre, 
Graham,  Tex. — General  patronage.)  The  best  short 
played  from  RKO  and  the  best  of  the  Mickey 
series.  Disc  recording  fair.  (Edward  Smith,  Cozy 
theatre,  Minneapolis,  Kan. — Small  town  patronage.) 
RCA  SHORTS.— Black  and  Tan,  2.— First  reel  of 

thifi  is  good,  good  music  and  novel  dancing,  second 
reel  the  camera  man  gets  drunk  or  something  and 
ruins  the  balance  of  it.  Good  to  run  on  a  raining 
night  or  in  a  nigger  show.  (H.  G.  Stettmund,  Jr., 
H.  &  S.  theatre.  Chandler,  Okla. — General  patron- 

age.) "The  Borglar,"  2. — About  as  funny  as  a  funeral. Half  of  the  people  will  not  know  what  it  is  all 
about.  One  of  R  K  O's  highest  priced  comedies  and 
I  didn't  consider  it  worth  anything.  (John  Cosner, 
Sun  theatre,  Sargent,  Neb. — Small  town  patronage.) 
"Saint  Louis  Blues,"  2  Of  all  the  filth  and  muck 
that  has  ever  been  on  my  screen,  this  takes  the  blue 
ribbon.  If  you  are  against  the  Brookhart  bill  think 
you  will  change  your  mind  after  running  this.  (H. 
G.  Stettmund,  Jr.,  H.  &  S.  theatre.  Chandler,  Okla. 
— General  patronage.)  After  playing  it  two  days  I 
am  not  sure  just  what  it  was  intended  to  be. 
Neither  did  any  of  my  patrons.  It  may  have  been 
intended  ae  a  comedy  or  it  may  have  been  intended 
as  a  drama.  The  parts  are  all  played  by  negroes. 
They  must  have  written  the  story  too,  if  it  had  a 
story,  which  I  doubt.  They  drink  gin,  sing,  dance, 
look  sad,  shoot  craps,  and  that's  all.  (M.  W.  Lar- mour, National  theatre,  Graham,  Tex. — -General  pat- 

ronage.) "Two  Gun  Ginsberg." — ^Not  much  to  it.  En- tertainment value  poor.  Price  twice  what  is  was 
worth.  Disc  recording  fair.  (Edward  Smith,  Cozy 
theatre,  Minneapolis,  Kan. — Small  town  patronage.) 
RECORD  BREAKERS.— "As  Yon  Mike  It."— Not 

much  to  it.  It  seems  that  RKO  has  the  poorest 
shorts  on  the  market  this  year  and  ask  more  for 
them  than  others  do.  (Edward  Smith,  Cozy  theatre, 
Minneapolis,  Kan. — Small  town  patronage.)  "Meet 
the  Quince." — Not  so  bad,  will  get  by  if  bought  right. 
Disc  recording  fair.  (Edward  Smith,  Cozy  theatre, 
Minneapolis,  Kan. — Small  town  patronage.)  This  is 
a  cabaret  queen  comedy.  Not  very  funny  either. 
The  chorus  girls  look  like  a  bunch  of  dishwashers. 
They  can't  dance  or  look  good.  Recording  on  disc was  not  very  good.  Neither  Alberta  Vaughn  nor 
the  male  comedian  do  so  well.  (M.  W.  Larmour, 
National  theatre,  Graham,  Tex. — General  patronage.) 
RCA  MARC  CONNELLY.— "The  Suitor,"  1.— This 

will  get  by  and  will  get  a  few  laughs.  (John  Coener, 
Sun  theatre,  Sargent,  Neb. — Small  town  patronage.) 

RCA  NOVELTIES.  —  "Headwffrk,"  1.  —  Silly, 
nothing  to  it,  not  even  a  laugh.  (M.  W.  Larmour, 
National  theatre,  Graham,  Tex. — General  patronage.) 

Tiffany 

TOP  SHOP,  1 — ^This  is  in  color,  and  is  very 
pretty,  but  it  is  more  for  Christmas  and  it  will 
please  the  children  as  it  is  kind  of  a  fairy  story. 
(Ed  Rowland,  Strand  theatre,  Texhoma,  Okla. — Gen- 

eral patronage.) 

Universal 

COHEN  ON  THE  PHONE,  1.— A  Jew  talking  over 
the  telephone.  Fairly  entertaining.  (M.  W.  Lar- 

mour, National  theatre,  Graham,  Tex. — General  pat- 
ronage.) 

THE  ROONEY  FAMILY  COMEDIES  "The  Love 
Tree."  Good  subject  with  excellent  recording  on  disc. (Edward  Smith,   Cozy  theatre,   Minneapolis,  Kan. — 

Small  town  patronage.)  "Marking  Time."  Fairly 
good.  Better  than  the  last  one  we  played,  "Royal 
Pair."  (Colonial  theatre,  Hondo,  Tex. — Small  town 
patronage.)  "Sweethearts."  Good  subject  with  excel- 

lent recording  on  disc.  (Edward  Smith,  Cozy  the- 
atre,  Minneapolis,   Kan. — Small   town  patronage.) 

SNAPPY  CARTOON  SERIES — Oswald  the  Rab- 
bit.— "Pussy  Willie."  Good.  The  music  gives  them  the 

right  push.  (Colonial  theatre,  Hondo,  Tex. — Small town  patronage.) 
UNIVERSAL  SPECIALS,  1  and  2.— Income  Tact,  1. 

(Benny  Ruben)  Clever  monolog  with  some  music  and 
dancing.  (George  Benson,  The  Community  theatre, 
Minneota,  Minn. — General  patronage.  The  Actor,  1. 
(Benny  Ruben)  Wonder  why  it  is  that  Universal' s disc  recording  is  so  poor  on  disc.  RuBin  is  okay 
when  he  works  his  legs  but  you  can't  understand much  of  his  talk.  But  this  seems  to  be  a  universal 
failing  with  this  company.  The  Royal  Pair,  2. 
(The  Rooneys)  After  running  three  of  these  it  makes 
me  wonder  how  the  Rooney  family  can  be  as  good 
as  they  are  on  the  stage.  Something  wrong  some- 

where. Used  never  to  miss  them  anytime  they  played 
Keiths,  but  now !  (Henry  Reeve,  Mission  theatre, 
Menard,  Tex. — Small  town  patronage.)  Sweethearts, 
2.  (The  Rooneys)  A  good  talking  dancing  short. 
Recording  good  on  this  one.  (C.  E.  Mosher,  Orpheum 
theatre,  Roekford,  la. — Small  town  patronage.) 

Warner  Brothers 

BABY  ROSE  MARIE  (Act  No.  809B).— A  little 
girl  sings  a  few  songs.  Her  expression  is  good. 
Act  is  better  than  the  average.  (M.  W.  Larmour, 
National  theatre,  Graham,  Tex. — General  patronage.) 
BERNADO  DE  PACE  (Act  No.  443).— "Wizard  of 

the  Mandolin."  Excellent  entertainment.  Better  sub- 
ject than  two  similar  by  Metro  with  same  star. 

(Park  theatre,  Barberton,  O. — General  patronage.) 
BIG  PARADERS  (Act  No.  84 OB). —Seven  minutes 

of  fast  snappy  action.  The  act  consists  of  five  or 
six  people  whose  average  weight  must  be  around 
250.  They  dance  gracefully,  sing  well,  and  have  a 
routine  that  is  full  of  pep  and  very  entertaining. 
Act  is  far  above  the  average.  Recording  fair.  (M. 
W.  Larmour,  National  theatre,  Graham,  Tex. — Gen- eral patronage. ) 

BLACKSMITH  SHOP  (Act  No.  2117)  Good  sing- 
ing act.  (Park  theatre,  Barberton,  O. — General  pat- ronage.) 

CAROUNA  DIAMOND  (Act  No.  864)  The  lady 
plays  a  harp  right  nicely  and  sings  and  dances  a 
bit.  As  a  whole  the  act  is  a  little  better  than  the 
average.  (M.  W.  Larmour,  National  theatre,  Gra- 

ham, Tex. — General  patronage.) 
CONKUN  AND  GLASS  (Act  No.  2577)  Excel- 

lent nonsense.  (Park  theatre,  Barberton,  O. — Gen- eral patronage.) 
CUNNINGHAM  AND  BENNETT  (Act  No.  736B). 

— They  look  bad  on  the  screen,  the  act  is  rotten. 
Why  do  they  make  such  junk  as  this.  (M.  W. 
Larmour,  National  theatre,  Graham,  'Tex. — General patronage. ) 
THE  FALL  GUY   (Act  No.  2837)  Hughes  and 

Pam.  Excellent  nonsense.  Clear  double.  (Park 
theatre,  Barberton,  O. — General  patronage.) 
FRANCIS  SHELLEY  (Act  No.  846).— This  is  a 

right  neat  little  five  people  singing,  musical  act. 
Photography  clear  and  distinct.  Recording  excel- 

lent. (M.  W.  Larmour,  National  theatre,  Graham, 
Tex. — General  patronage.) 
FRANK  SILK  (Act  No.  819B).— A  single  who 

talks  and  sings.  Guess  you  would  call  his  makeup 
that  of  a  dude  tramp.  He  pulls  several  old  jokes 
resurrected  from  the  vaudeville  days  ten  or  fifteen 
years  ago.  Act  is  about  average.  Recording  good. 
(M.  W.  Larmour,  National  theatre,  Graham,  Tex. — 
General  patronage. ) 
THE  GIRL  WITH  THE  GUITAR  (Act  No.  713)  

Francis  Shelley.  Single.  It's  good.  (Park  theatre, 
Barberton,  O. — General  patronage.) 

GRACE  JOHNSON  (Act  No.  869B).— A  woman 
singing.  Just  an  average  act.  (M.  W.  Larmour, 
National  theatre,  Graham,  Tex. — General  patronage.) 

THE    GENERAL    OF    HILARITY,     1  "Jimmy 
Lyons."  Just  fair.  Speaks  of  the  present  as  1928. Act  must  be  2  years  old.  (Park  theatre,  Barberton, 
O. — General  patronage.) 

HURST  AND  VOGHT  (Act  No.  867B)  A  com- 
edy dialog  act  that  went  over  big  here.  Everyone 

seemed  to  like  it.  (M.  W.  Larmour,  National  the- 
atre,  Graham,   Tex. — General  patronage.) 

(SILENT) 

EDUCATIONAL 

BIG  BOY  COMEDIES.— "Come  to  Papa."  Fair  (J. L.  Edlund,  Highwood  theatre.  High  River,  Alta., 
Canada. — General  patronage.)  "Helter  Skelter."  This is  a  good  comedy  and  the  kids  will  fall  for  it.  Best 
comedy  we  have  used  for  weeks.  "Big  Boy"  sure gets  a  laugh.  (H.  G.  Williams,  Quanah  theatre, 
Fletcher,  Okla. — Small  town  patronage.)  "Sole  Sup- 

port." Good.  (Benjamin  Shnitka,  Royal  theatre,  In- 
nisfail,  Alta.,  Canada. — Small  town  patronage.) 

FELIX  THE  KAT,  %.— "Switches  Witches."  One of  the  best  cartoons  we  have  had.  Good  print  and 
photography.  (O.  B.  Wolfe,  Screenland  theatre, 
Nevada,  O. — Small  town  patronage.) 

HODGE    PODGE    COMEDIES,    1  "Dominion  of 
Diversity."  Good.   (J.  L.  Edlund,  Highwood  theatre, 
High  River,  Alta.,  Canada. — General  patronage.) 

HOT     TIMES,     2 — Good.       (Benjamin  Shnitka, 

Royal  theatre,  Innisfail,  Alta.,  Canada. — Small  town patronage.) 

IN  THE  MORNING,  1.— A  dandy  single,  one  of 
the  best  Cameos  we  have  had.  (O.  B.  Wolfe, 
Screenland  theatre,  Nevada,  O. — Small  town  patron- 

age.) 

JERRY  DREW  COMEDIES,  2.— "Studio  Pest." Good.  (Benjamin  Shnitka,  Royal  theatre,  Innisfail, 
Alta.,  Canada. — Small  town  patronage.) 
LUPINO  LANE  COMEDIES.— These  are  the  only 

funny  comedies  I  have  had  from  anybody  in  a  long 
time.  (Roy  W.  Adams,  Pastime  theatre.  Mason, 
Mich. — General  patronage.) 

LUPINO  LANE  COMEDIES,  2.— "Sword  Point." Good.  (Benjamin  Shnitka,  Royal  theatre,  Innisfail, 
Alta.,   Canada. — Small  town  patronage.) 
MAKING  WHOOPEE,  2.— Fair.  (J.  L.  Edlund, 

Highwod  theatre.  High  River,  Alta.,  Canada. — Gen- eral patronage.) 
THOSE  TWO  BOYS,  2.— Fair.  (Benjamin 

Shnitka,  Royal  theatre,  Innisfail,  Alta.,  Canada. — Small  town  patronage.) 

MISCELLANEOUS 

DOUGH  AND  DYNAMITE,  2.  (Rayart)  Charles 
Chaplin.  Omigawd,  see  what  we  used  to  fall  for  in 
the  old  Keystone  days  of  yore!  And  Chester  Conklin, 
with  his  tricky  pants.  Well,  welll  It's  terrible,  but sort  of  funny  as  a  novelty.  Print  okey  but  the 
photography  is  awful.  (O.  B.  Wolfe,  Screenland 
theatre,  Nevada,  O. — Small  town  patronage.) 
BILLY  WEST  COMEDIES.  2.  (Rayart)  "The 

Trouble  Chaser."  Main  trouble  with  this  was  lack  of 
laughs.  Print  and  photography  okey.  (O.  B.  Wolfe, 
Screenland  theatre,  Nevada,  O. — Small  town  patron- 

age.) 

MGM 

LADIES  MUST  EAT,  2.— Good.  (Benjamin 
Shnitka,  Royal  theatre,  Innisfail,  Alta.,  Canada. — Small  town  patronage.) 

LAUREL-HARDY  COMEDIES,  2.— "Big  Business." 
Very  good  comedy.  (Benjamin  Shnitka,  Royal  the- 

atre, Innisfail,  Alta.,  Canada. — Small  town  patron- 
age.) 

MGM   COMEDIES,   2  I   sure  like  the  MGM 
comedies,  they  are  sure  good.  They  are  sure  ■worth stepping  on.  (Alfred  Lundquist,  Palace  theatre, 
Grand  Marais,  Mich. — General  patronage.) 
MGM  NEWS,  1  I  like  the  MGM  News.    It  is 

very  good.  One  thing  MGM  sure  does  not  send  you 
a  News  that  is  old  enough  to  be  on  the  ehelf. 
(Alfred  Lundquist,  Palace  theatre.  Grand  Marais, 
Mich. — General  patronage.) 

MGM  SHORTS:  January  22.  I  tried  out  a  pro- 
gram entirely  of  shorts  as  an  experiment  and  it 

went  over  very  good  on  an  extra  night.  Received 
a  lot  of  favorable  comments  and  requests  for  more. 
Used  eight  acts  that  gave  a  big  variety  of  enter- 

tainment. Am  going  to  use  this  stunt  about  once 
a  month.  Try  it.  Eight  reels.  (Guy  S.  Abbott,  New 
Hamline  theatre,  Estelline,  S.  Dak. — General  patron- 
age.) 

OUR  GANG  COMEDIES,  2.— "Wiggle  Your  Ears." Good.  (Benjamin  Shnitka,  Royal  theatre,  Innisfail, 
Alta.,  Canada.— Small  town  patronage.) 

PARAMOUNT 

BILLY  DOOLEY  COMEDIES,  2.— "Hit  the  Deck." Not  bad  for  this  boy.  (J.  L.  Edlund,  Highwood 
theatre.  High  River,  Alta.,  Canada. — General  pat- 
ronage.) 

PATHE 

HAUNTED,  2 — Spooky.  Bully  for  laughs,  every- 
body enjoyed  this  comedy.  (George  Khattar,  Casino 

theatre,  Sydney,  N.  S.,  Canada — General  patronage.) 
About  as  near  nothing  as  you  can  get.  (A.  F. 
Botsford,  Royal  theatre,  Ainsworth,  Neb.— -Small town  patronage.) 

TURKEY  FOR  TWO,  2.— This  is  good.  Was  well 
liked,  everybody  seemed  pleased.  (George  Khattar, 
Casino  theatre,  Sydney,  N.  S.,  Canada. — (Seneral patronage.) 

UNIVERSAL 

BOBBIE  NELSON  COMEDIES,  2.— "Boy  and  Bad 
Man,"  A  fair  two  reel  Western.  Universal  could 
improve  the  two  reel  Westerns.  (H.  G.  Williams, 
Quanah  theatre,  Fletcher,  Okla. — Small  town  pat- 

ronage. ) 

COLLEGIANS  SERIES.— We've  had  too  many  of 
these  things.  They  aren't  bad  in  themselves,  but  my people  are  tired  of  them.  (Roy  W.  Adams,  Pastime 
theatre.  Mason,  Mich. — General  patronage.) 

NEWLYWEDS  SERIES,  2.— "Newlywed's  HoU- 
day."  Universal  have  no  comedies  that  are  comedies, 
this  was  fair.  (J.  L.  Edlund,  Highwood  theatre. 
High  River,  Alta.,  Canada. — General  patronage.) 

OSWALD  THE  RABBITT.— "Nutty  Notes."  Good. 
(Colonial  theatre,  Hondo,  Tex. — Small  town  pat- 
ronage.) 

OSWALD  CARTOONS,  1.— "Race  Riot."  ThU  sure is  a  riot,  the  best  Oswald  we  have  seen,  and  they 
sure  help  to  fill  in  the  program.  (H.  G.  Williams, 
Quanah  theatre,  Fletcher,  Okla. — Small  town  pat- 
ronage.) 

SUNNY    JIM    COMEDIES  "Christmas  Cheer." 
Pretty  good,  but  not  as  good  as  the  last  one,  "Baby 
Talks."  (Colonial  theatre,  Hondo,  Tex. — Small town  patronage.) 
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CLASSIFIED 

Advertising 

Ten  cents  per  word,  payable  in  advance.    Minimum  charge, 

$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad  Dept.  ^ 
Exhibitors  Herald-World,  407  So.  Dearborn  St.,  Chicago,  111. 

The    Recognized    National    Classified  Advertising  Medium 

Managers*  Schools 

WANTED  THEATRE  EMPLOYEES  to  learn 
modern  theatre  management  and  theatre  advertising. 
The  Institute's  training  leads  to  better  positions. Write  for  particulars.  Address  Theatre  Managers 
Institute,  325  Washington  St.,  Elmira,  N.  Y. 

Equipment  for  Sale 

TWO  THEATRE  equipments  for  sale  including 
900  chairs,  4  projecting  machines,  2  screens,  wiring, 
also  stage  scenery.  Apply  to  the  Illinois  theatre, 
Metropolis,  111. 

BARGAINS.  Machines,  films,  supplies,  stereop- 
ticons.  Address  National  Equipment  Company, 
Duluth,  Minn. 

TWO  COMPLETE  6A  PROJECTORS  WITH 
MOTORS.  Good  condition,  $125.  Two  Perfection 
Reflector  arcs,  $150  and  Ft.  Wayne  Compensarc 
thrown  in,  if  all  ordered.  Address  F.  F.  Latta,  1041 
Orizaba  avenue,  Long  Beach,  Calif. 

THEATRE  LOBBY  frames,  manufacturer  to  you. 
Low  cost.  Address  Gem  Frame  Company,  2805 
Brighton,  Kansas  City,  Mo. 

BIG  BARGAINS  in  rebuilt  Simplex  Powers  6-B 
and  6-A  motiograph  machines,  all  motor  driven,  in 
guaranteed  condition,  as  well  as  used  low  intensity 
arc  reflector  lamps  with  or  without  machines  at 
reasonable  prices.  Big  stock  of  rebuilt  exhaust  and 
oscillating  fans  for  AC  and  DC  current.  Generators, 
all  makes,  ticket  selling  machines,  film  containers,  all 
at  bargain  prices  for  immediate  shipment.  Write  for 
bargain  list.  Address  Illinois  Theatre  Equipment 
Company,  12-14  East  Ninth  street,  Chicago,  Illinois. 

THEATRE  EQUIPMENT,  new  and  used.  Opera 
chairs,  projectors,  screens,  generators,  rectifiers,  re- 

flecting arc  lamps,  etc.  Write  for  bargain  list  and 
catalogue.  Address  Movie  Supply  Co.,  844  Wabash, 
Chicago. 

FOR  SALE — Reflector  Arc  Lamps  and  accessories, 
also  guaranteed  rebuilt  Powers  6-A  and  6-B  and  Sim- 

plex Heads.  Best  prices.  Write  Joseph  Spratler, 
12-14  E.  Ninth  street,  Chicago,  111. 

Cameras  for  Sale 

AKELEY.  Professional  Bell-Howell.  Write  for 
booklet.  Address  Wood,  204  Inland  Bank,  Indian- 

apolis, Ind. 

Position  Wanted 

OPERATOR  experienced  in  Western  Electric 
sound  system,  desires  position.  References.  Ad- 

dress Rosing  L.  Thune,  314  Walnut,  Mankato,  Minn. 

MANAGER,  YOUNG  MARRIED.  Thoroughly 
experienced  in  buying,  booking,  advertising,  exploi- 

tation. Successful  record,  best  of  references.  Ad- 
dress Box  469.  Exhibitors  Herald- World,  407  S. 

Dearborn  St.,  Chicago,  111. 

PROJECTIONIST,  8  years  experience.  Refer- 
ences. Non-union,  go  most  anvwhere.  Address  Box 

607,  Heyworth.  111. 

SILENT  EXHIBITORS— Operator,  with  own  talk- 
ing picture  equipment  (disc)  desires  position  where  it 

may  be  installed.  $75.00  per  week  includes  operator's 
wages,  use  of  sound  equipment,  installation  and  main- 

tenance. Any  size  house,  any  hours.  Perfect  sound 
assured.  Try  it,  no  obligations.  References.  Non- 

union. Address  Box  468,  Exhibitors  Herald- World, 
407  S.  Dearborn  St.,  Chicago,  111. 

YOUNG  MAN  experience  in  amusement  advertising 
and  promotion.  Desires  opportunity  to  learn  show 
business.  Address  Box  462,  Exhibitors  Herald- World, 
407  S.  Dearborn  St.,  Chicago,  111. 

Chairs  for  Sale 

THOUSANDS  of  beautiful  high  grade  brand  new 
spring  cushion  upholstered  opera  chairs.  These 
chairs  will  be  sold  at  sensational  discounts.  Here  is 
the  most  rare  opportunity  which  has  ever  presented 
itself  for  buying  fine  chairs  at  practically  your  own 
price.  If  you  contemplate  reseating  you  will  cer- 

tainly enhance  the  value  of  your  patronage  by  in- 
stalling some  of  these  elegant  chairs.  The  chairs 

are  in  19  and  20  inch  widths.  Variety  of  upholster- 
ing schemes  can  be  had.  Standards  will  be  furnished 

for  any  pitch  required.  Write  us  today  for  exact 
photographs  and  please  state  exact  requirements  so 
that  we  can  give  you  an  intelligent  reply.  C.  G. 
Demel,  845  South  State,  Chicago. 

1,600  HIGH  GRADE,  spring  constructed  uphol- 
stered theatre  chairs,  made  by  the  Heywood- Wake- 

field company.  Upholstered  in  imitation  Spanish 
leather,  at  very  reasonable  prices.  500  upholstered 
theatre  chairs,  back  and  seat  covered  in  broadcloth. 
1,000  upholstered  seats  covered  in  Spanish  imitation 
leather.  Veneered  back  and  squab  seats,  very  reason- 

able. 1,000  heavy  S-ply  veneer  chairs,  ̂   in.  back. 
1,500  light  5-ply  veneer  chairs  at  very  reasonable 
prices.  300  folding  chairs  in  sections  of  2.  Also  a 
large  stock  of  chair  parts  to  match  any  style  seat. 
In  fact,  everything  for  the  theatre.  We  assure  you 
great  savings.  For  information,  prices  and  literature 
on  our  merchandise,  write  Illinois  Theatre  Equip- 

ment Company,  12-14  East  Ninth  street,  Chicago,  Illi- 
nois. 

BIG  BARGAIN  in  used  Opera  chairs,  600  uphol- 
stered, 800  Veneer.  Address  Movie  Supply  Co., 

844  Wabash  avenue,  Chicago,  III. 

2500  USED  5  PLY  VENEERED  theatre  chairs  in 
good  condition.  $1.00  each.  Immediate  delivery. 
Address  Illinois  Theatre  Equipment  Company,  12-14 East  Ninth  street,  Chicago,  111 

OPERA  CHAIRS,  seats  and  backs  for  all  makes, 
five  ply,  at  prices  that  save  you  money.  Jobs  in  new 
and  used  chairs.  Address  Redington  Company, 
Scranton,  Pa. 

Equipment  Wanted 

TWO  REFLECTOR  ARC  LAMPHOUSES, 
Strong  or  Peerless  preferred.  Also  generator,  500 
upholstered  chairs.  Must  be  priced  right.  Address 
Box  246,  Monon,  Ind. 

WANT  SEVERAL  MERCURY  RECTIFIERS, 
good,  bad  or  incomplete,  cheap.  Address  Preddey, 
188  Golden  Gate  avenue,  San  Francisco,  Cal. 

WANTED — Peerless  or  Simplex  projectors,  also 
Strong  reflector  arc  lamps.  State  price,  condition 
and  number  of  machines.  Will  pay  cash,  or  one 
third  down  and  balance  C.O.D.  Address  Box  337 
Exhibitors  Herald- World,  407  S.  Dearborn  street, Chicago,  111. 

HIGHEST  PRICES  paid  for  used  opera  chairs, 
projection  machines,  etc.  Address  Movie  Supply  Co., 844  Wabash,  Chicago. 

Theatre  for  Sale 

CULVER  THEATRE,  873  Merchants  road, 
Rochester,  N.  Y.  300  to  500  seats,  high  class  neigh- 

borhood. Possession  at  once.  Terms,  $40,000.  Will 
take  back  large  first  mortgage.  Photo  on  request. 
Inquire  City  Savings  Bank,  Albany,  N.  Y. 

latationery 

"NEARGRAVURE"  ("Neargravurembosso"  plate- 
less  embossing)  processes.  Special  Neargravure  250 
envelopes,  500  8}4x7i/"  letterheads  $3.33,  or  81^x11" 
$4.44,  postpaid.    SoUidays,  EXH-124,  Knox,  Indiana. 

Projector  Repairing 

SKILLED  MECHANICS,  specialized  tools,  and  a 
shop  equipped  for  but  one  purpose  can  offer  you 
nothing  but  the  best  in  repair  work.  That  is  what  I 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment.  One 
of  the  oldest  repair  men  m  the  territory,  and  serving 
some  of  the  largest  houses.  Relief  equipment  fur- nished free.  For  results  bring  your  work  to  Joseph 
Spratler,  12-14  E.  Ninth  St.,  Chicago,  111. 

BEST  SHOP  for  repairing  projection  machines. 
Prompt  service,  reasonable  prices.  Address  Movie 
Supply  Co.,  844  Wabash,  Chicago. 

Your  Classified  Ad  Will  Do  the  Work 

Exhibitors  Herald- World  has  helped  hundreds  of  Theatre  owners  in  solving  many  a  problem.  The  classified  advertising 
department  has  placed  organists  all  over  the  country,  has  helped  in  obtaining  equipment,  in  selling  equipment,  and  in 
solving  many  another  problem  that  seemed  difficult.  The  rates  are  but  10c  per  word  payable  with  order,  10%  discount 

if  run  for  3  insertions.  See  this  week's  classified  pages.  Maybe  you  are  in  need  of  something  that  is  being  advertised  this 
week.  The  cost  is  small,  the  results  are  great. 
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CHICAGO  PERSONALITIES 

By  JOE  FISHER 
[Fire  story  and  picture  on  page  24] 

MOVING  Day  is  getting  doggoned  close  for  four  film  companies'  branch 
offices  on  the  Row.  Warner  Brothers,  Vitaphone  and  First  National 

exchanges  will  move  into  their  new  building  in  March.  The  building, 

six  stories  high,  is  at  Thirteenth  street  and  Wabash  avenue.  This  means  that 

the  entire  building,  now  occupied  by  Warner  Brothers  at  835  S.  Wabash  will 

be  vacant  shortly.  First  National  exchange  will  leave  two  floors  empty  at  829 

S.  Wabash.  Universal  also  will  move,  according  to  Henry  Herbel,  manager  of 

Universal.  The  company  is  now  negotiating  for  offices  at  Thirteenth  and  Wabash 

but  not  in  the  Warner  building.  No  lease  has  been  signed  as  yet,  Herbel  stated. 

Universal's  move  will  leave  three  entire  floors  vacant  at  829.  The  three  other 
floors  are  occupied  by  M  G  M,  Columbia,  Educational,  Sono  Art-World  Wide 
and  Greiver  Productions. 

pHIL  REISMAN,  Pathe's  general  sales -'-  manager,  was  a  distinguished  visitor  of 
Film  Row.  The  New  York  executive  was 
conferring  with  Harry  Lorch,  recently  ap- 

pointed district  manager.  Harry  Graham, 
new  divisional  manager,  was  also  in  the  local 
exchange  to  confer  with  Reisman.  With 
Reisman,  Lorch,  Graham  and  J.  J.  Clarke, 
branch  manager,  the  Pathe  exchange  was 
represented  100  per  cent  with  executives. 

But,  missing  from  the  conference  was  Dan 
Roche,  ace  exploiter.  The  boys  at  Pathe  ad- 

mitted that  it  would  have  been  more  complete 
with    Dan    present.      Dan,    however,  was 

Heard  and  Seen 

On  the  Row 
Friday 

Frank  Young  and  AI  Hoffman  going  over  their 
contracts.  Frank  leading  Al  by  tliree  points  in 
a  national  sales  drive.  ,  .  .  Cres  Smith  hurrying 
out  of  the  office  bound  for  Kansas  City.  .  ,  . 
Eddie  Grossman  looking  compassiontely  at  his 
rusty  golf  clubs.  .  .  .  Henri  EUman  wearing  an 
iron  hat.  .  .  .  Charley  Lindau  minus  his  spats. 
.  .  .  Steve  Montgomery  telling  funny  jokes  (yes, 
some  are  funny)  with  about  25  axhibitors 
around  him.  .•  .  .  Harold  Wise  feeling  a  bit 
crabby.  .  .  .  Irving  Mandel  laughing  and  show- 

ing Iiis  ivory  white  teeth,  sucli  as  tooth  paste 
companies  advertise.  .  .  .  Freddie  Martin  clos- 

ing a  DeForcst  contract.  .  .  .  National  Screen 
office  taking  on  more  employes-  .  .  .  Ted 
Meyer  in  his  new  capacity.  ...  Si  Greiver 
with  his  hair  mussed.  .  .  .  Sol  Goldman 
writing  out  a  few  Chicago  notes.  .  .  .  Max 
Stahl  demanding  that  the  HERALD- WORLD 
come  to  his  office  each  week.  Missed 
the  last  two  issues.  ,  ,  .  Bill  Brumberg  with 
another  new  suit.  One  of  the  57  kind.  .  .  . 
Percy  Barr  teasing  the  girls.  .  .  .  Tom  Gilliam 
celebrating  his  baby's  six  weeks  birthday.  .  .  . 
Carl  Leserman  feeling  very  happy.  .  .  ,  C.  C. 
Wallace  a  bit  busier  than  ever.  .  .  .  Irving 
Mack  a  little  tired  from  keeping  up  with  rush 
jobs.  .  .  .  Sixteen  exhibitors  and  one  insur- 

ance man  in  829.  .  .  .  Sam  Gorelick  with  a 
silk  shirt.  .  .  .  Ben  Benjamin  refusing  to  see 
reporters.  .  .  .  Harold  Loeb  and  Ernie  Grohe 
talking  contracts.  .  ,  .  Clyde  Eckhardt  all  pepped 
up  over  the  new  club.  .  .  .  Aaron  Saperstein 
with  a  new  outfit  of  clothes.  .  .  ,  Fourteen 
exhibitors  around  the  square  table  in  the  In- 

dependents office.  .  .  .  Louie  Abramson  as 
recording  secretary  of  the  Independents.  .  .  . 
Pathe  office  completely  redecorated.  .  ,  ,  Harry 
Lorch  in  his  new  office  on  the  main  floor.  .  .  . 
Gene  Cour  and  gang  in  new  offices  next  door. 
.  ,  .  Myrtle  Collins  trying  to  make  out  a 
few  notes  she  saved  for  us.  .  .  .  Jack  Miller 
telling  her  it  isn't  news.  .  .  .  Tess  Heraty laughing  at  both  of  them.  .  .  .  Billy  Wilson 
asking  Tess  what  she's  laughing  at. 
Another  exhibitor  telling  Billv  it's  none  of 
I'is  business.  .  .  .  We're  going  out  to  dodge tha  argnment.     See  and  hear  you  next  Friday. 

working  hard  at  that  time  in  Flint,  Michigan, 

putting  over  Pathe's  "Grand  Parade." *  *  * 

Metro-Goldwyn-Mayer's  poster  and  record 
departments  are  now  at  845  S.  Wabash  ave- 

nue.   Fourth  floor.    Elevator  to  the  door. 
*  *  * 

Negotiations  were  being  launched  to  open 
a  Milwaukee  exchange  of  United  Artists. 
Earl  Kramer,  from  the  home  office,  was  in 
town  looking  over  the  situation  matter. 

ifc      sis  sj; 

Two  famous  "iron  hatters,"  who  recently 
lighted  up  Film  Row  with  their  smiles,  left 
for  new  York  for  a  conference  with  the 
RCA  executives.  The  two  are  Walter  Brown, 
local  manager  of  RCA  Photophone,  and  his 
assistant,  Oscar  Florine. 

*  *  * 

There  will  be  51  pictures  released  on  Film 
Row  in  March,  an  average  around  14  a  week, 
says  the  Exhibitors  Association. 

^    ̂   ̂  

A.  B.  McCuIlin  installed  his  own  sound  de- 
vice in  his  Blackstone  theatre,  Dwight,  111. 

He  calls  it  the  Perfectone.  Satisfaction 

reported. *  *  * 

Bill  Baker,  for  the  past  several  years  with 
Universal  exchange,  was  named  manager  of 
the  Columbia  branch  in  St.  Louis.  Baker 
succeeded  Fred  Knispel,  recently  manager  of 
the  local  Columbia  office.  Ted  Meyer  was 

appointed  to  fill  Baker's  old  position  at  U  as 
manager  of  the  short  feature  department. 

>K 

Edward  Haferkamp,  of  the  Hollywood  the- 
atre, who  is  in  Cuba  vacationing,  sent  a  card 

to  Frank  Ishmael  with  the  following :  "Dear 
Frank,  plenty  of  drinks  up  here.  You  can  get 

anything  at  $2.50  a  pint." ^ 

Four  theatres  installing  sound  are  the  Won- 
derful, Midcity,  State  and  Argmore. 

^    ̂   ^ 

Gabriel  Bowman  is  opening  the  Clybourn 
theatre.  The  house  had  been  closed  for  the 
past  few  months.  Joe  Kopple  was  formerly 

operator. *  *  * 

The  father  of  Clayton  Bond  died  in  Allegan, 
Michigan,  last  week.  Clayton,  who  is  film 
buyer  for  Publix-Stanley  theatres  in  New 
York,  was  formerly  an  executive  of  the  Coston 
circuit. 

*  *  * 

Something  new  in  the  way  of  midnight 
shows  was  put  over  in  the  Paramount  theatre, 
Marion,   111.,  recently.     The  theatre  was  to 

Universal  calls  him  their  "big  boy."  We call  him  Ted.  Some  call  him  heavy. 

Anyway  his  real  cognomen  is  Ted  Mey- 
ers. Ted  was  named  short  feature  man- 

ager for  Universal  last  week. 

Henri  Ellman  Gets  on 

The  Desk  to  Say: 

'ELL,  folks,  the  club  which  Mort 

Singer,  Clyde  Eckhardt,  Bill  Hol- 
lander and  Johnny  Jones  are  sponsoring  no 

doubt  will  be  a  success.  The  way  I  understand 
it,  it  will  be  run  in  a  first-class  manner.  This 
will  give  the  exhibitor  and  producer  repre- 

sentatives a  chance  to  get  together  at  the 
same  table  and  talk  over  film  affairs.  Lots  of 
luck,  fellows,  and  keep  the  ball  rolling. 

The  dinner  given  by  Judge  Immenhausen 
at  the  St.  Claire  hotel  February  6  turned  out 

to  be  a  gala  affair.  You  recall  that  Immen- 
hausen was  a  former  exhibitor.  He  is  run- 

ning for  judge  once  more,  so  let's  all  give 
him  a  big  hand — better  still,  yo^r  vote ! 

*    *  * 

An  exhibitor  came  in  the  office  last'  week 
with  the  following  poem,  which  he  intended 

to  have  copyrighted.  We're  supposed  to  end this  column  with  something  funny.  Maybe 
this  is  it  I 

Dogs  will  bite  you  if  you  run. 
Cats  will  scratch  you  all  in  fun; 

Pearls  are  white  and  apples  red— 
"America  First !"  Bill  Thompson  said. 

See  you  all  next  week." HENRI  ELLMAN 

play  "Her  Unborn  Child"  for  a  week's  run. The  Saturday  before  the  showing  a  midnight 
preview  performance  was  run.  Admission 
was  50  cents  a  head  and  business  reported extra. 

*    *  * 

Harry  Neil  breaks  into  print  this  week  with 
the  announcement  of  important  business  in 
New  York  last  week.  The  Vitaphone 
representative  spent  several  days  there. 5^        *  * 

The  wife  of  Hugh  Rennil,  manager  of  the 
Fox  branch  in  Milwaukee,  died  last  Saturday. 
Clyde  Eckhardt  was  busy  running  both  the 
Chicago  and  Milwaukee  branches  for  a  few 
days. 

The  annual  winter  battle  of  where  and  when 
Jack  Miller  and  Oscar  Florine  will  play  their 

summer  golf  match  is  on  again.  "Ossie"  was 
in  Jack's  office  Friday  spreading  a  little  apple- 

sauce.   But  you  can't  scare  Jack. 



BENEFIT  OF  COLOR 

without 

PENALTY  OF  COST 

COLOR  is  the  order  of  the  day.  Sono- 

chrome  brings  it  without  the  penalty 

of  added  cost.  Sixteen  delicate  tints 

and  a  warm  neutral  tone  are  available 

at  the  same  price  as  ordinary  black- 

and-white.  This,  plus  the  fact  that  it 

gives  really  faithful  sound-on-film, 

accounts  for  the  success  of  this  series 

of  Eastman  tinted  positive  films. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  NEW  YORK 

J.  E.  Brulatour,  Inc.,  Distributors 

New  York  Chicago  Hollywood 



A  ̂ EW  IDEA 

IX  SOrXD  CARTOONS 

Btj  PAUL  TERRY 

A  Mid  FRANK  MOSER 

THERE  is  a  jazzy,  lilting  swing  to  a  TERRY- 
TOON  that  makes  it  different  from  any 

cartoon  you've  seen  before. 

The  long  and  splendid  records  of  Paul 

Terry  and  Frank  Moser  guarantee  the  humor 

of  this  new  series.  Music  furnished  by  Philip 

A.  Scheib,  with  synchronization  handled  in 

a  novel  manner  that  brings  the  closest  co- 

ordination of  music  and  pictures  ever 

achieved  in  a  cartoon. 

Each  subject  based  on  the  popular  music 

and  customs  of  a  different  nation.  "Caviar" 
starts  the  fun  with  more  excitement  than  a 

Bolshevik  riot.  And  after  that  there  will  be 

a  new  one  every  other  week. 

M'rodueed  by  Audio-Cineilia,  IllC. 

Recorded  by  Western  Electric  System 

THE  SPICE  OFTHE  PROGRAM" 

EDUCATIONAL  FILM  EXCHANGES,  Use 

£.  W.  MAMMONS,  President 
Member,  Motion  Picture  Producers  and  Distributors  of  America,  Inc.,  Will  H.  Hays,  President 
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Proof 

"Although  our  theatre  has  a  metal  ceiHng, with  only  two  rolls  of  Westfelt  we  have 
wonderful  talkies,  so  clear  and  easily  un- 

derstood even  in  an  emply  house."  The 
Hartshorne  Theatre  Co.,  Incor- 
poRATEn,  Hartshorne,  Oklahoma. 

"Acoustical  Westfelt  stopped  all  echo. We  are  very  much  pleased  with  it.  Whefi 
used  in  conjunction  with  figured  Cretonne 
it  makes  an  attractive  wall.  We  ordered 
two  more  rolls  of  Acoustical  Westfelt 
yesterday  for  our  stage."  Calarkarohen Theatre,  Lincoln,  New  Hampshire. 

"Your  Acoustical  Westfelt  seems  to  do 
the  work  as  well  as  the  most  expemsive 
material.  We  spent  $1,200  on  the  theatre 
at  Champaign  with  no  better  results  than 
those  obtained  in  our  theatre  in  Peru 
where  the  cost  of  your  Acoustical  West- 

felt and  labor  for  applying  was  only 
$17.'j.00."  E.  E.  Alger,  Penn  Theatre, Peru,  Illinois. 

"We  find  your  Acoustical  Westfelt  very satisfactory  for  the  purpose  and  much 
lower  in  price  than  anything  in  its  line." 
RiALTo  Theatre,  Lewistown,  Pennsyl- 

Th 

ousanas  o ds  of 

ave d 

SAVED  in  box  office  recelf>Js,^^ved  in  goodwill, 
saved  in  actual  installation  cost! 

Now  sound  perfection  is  available  at  a  price  every 

theatre  can  afford.  No  longer  is  it  necessary  to 

spend  thousands  of  dollars  eliminating  echo  and 

reverberation. 

Acoustical  Westfelt,  in  leading  theatres  through- 

out the  U.  S.,  is  bringing  clear,  rich,  mellow  "Talkie" 
effects  for  a  fraction  of  former  cost. 

FREE  Book  on  Acoustics 

A  new  textbook  on  Acoustics  that  gives  facts 

quickly.  Tells  the  causes  of  poor  acoustics 

and  the  remedy.  Explains  how  to  get  desired 

results  at  lowest  cost.  Send  for  your  free 

copy  today. 

Acoa 

coust/ca/ 

^estfe/t 

WESTERN  FELT  WORKS  (Acoustical  Division) 

4029-4115  Ogden  Avenue,  Chicago,  111. 
Also  manufacturers  of  Rug  and  Carpet   Cushions  and  manufacturers  and  B 

cutters  of  felt  for  all  uses. 

Vol.  98,  No.  7 
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FOX 

THEATRES 

STANDARDIZE 

FOX  METROPOLITAN  PLAYHOUSES,  Inc. 

NA/lLLIAM  Fox.  PRESIDENT 

850    TENTH  AVENUE 

NEW  YORK.  N.  Y. 

January  24th 

19  30 

Mr.  E.  P.  Shalvey,  Jr. 

5S  W.  ic  J.  Sloane 577  Fifth  Avenue 
New  York  City 

Dear  Mr.  Shalvey:  ^ . 

During  the  past  few 
months  we  have  installed  Crestwood  Carpet 
in  the  following  theatres; 

Valentine;  Jaokaon; 
Colonial;  Blenheim;  Fox,  Coming;  Strand, 
Oswego;  Capitol,  Oswego. 

We  have  standardized 
on  Crestwood,  inasmuch  as  tests  have  shown 
that  it  is  the  longest  wearing  carpet,  ex- 

cept for  Westminster,  and  we  intend  to  use 
Crestwood  in  our  class  B  houses  and  West- 

minster in  class  A  houses. 

Yours  very  truly, 

FOX  METROPOLITAN  PLAYHOUSES,  INC. 

Supervisor of  Ualntenanoe LA:I£ 

on  ALEXANDER  SMITH  CARPET 

Crestwood  and  Westminster  are  Alexander  Smith  carpets.  It  is  not 

an  accident  that  Alexander  Smith  carpets  are  longest-wearing  by 

actual  test.  The  enormous  production  of  Alexander  Smith  &  Sons 

Carpet  Co.,  plus  seventy  years  of  skilled  carpet-weaving,  make  it 

possible  to  buy  better  wools,  create  better  designs  and  colors,  and 

build  sturdy  wearing  qualities  in  every  roll  of  carpet  produced.  For 

the  utmost  in  value  specify  Alexander  Smith  carpet. 

ALEXANDER  SMITH  CARPET 

W.  &  J.  SLOANE 

Sole  Selling  Agents 

577  Fifth  Avenue,  New  York  City 
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The  walls  and  ceilings  of  the 

Olympic  Theatre,  Altoona,  Penn- 
sylvania, have  been  treated  with 

Acousti-Celotex  to  provide  ideal 

hearing  conditions  for  the  profit- 
able presentation  of  soundpictures. 

Noti? . . .  Better  Hearing  Conditions 

bring  Larger  Crowds 

to  this  Pennsylvania  theatre 

GOOD  sound  equipment,  fine  talking  pic-  was  carefully  calculated  .  .  .  and  applied  to  tural  or  decorative  scheme.  The  tiles  can  be 

"  tures  cannot  make  a  theatre  successful  walls  and  ceilings  by  the  Acousti-Celotex  painted  and  repainted  without  impairing  their 
if  poor  acoustics  is  allowed  to  destroy  the  contractor.  efficiency ...  a  vital  point  to  bear  in  mind 

pleasure  of  audiences.  Today  spoken  words  and  music  carry  when  buying  acoustical  material. 

Too  many  "hard  surfaces"  on  walls  and  clearly  and  distinctly  to  the  farthest  seats.  Place  your  problems  before  the  acoustical 
ceilings  cause  ret;er6erafiora ...  blur  words  and  Every  syllable  can  be  comfortably  understood  engineers  of  The  Celotex  Company.  The 

syllables  together ..  .turn  dialog  into  ajumble  in  all  parts  of  the  house.  accuracy  of  their  calculations  has  been 

of  sound  that  cannot  be  understood.  Enthusiastic  audiences  assure  ever  grow-  checked  in  hundreds  of  installations. 

So  the  management  of  this  handsome  ins  patronage  and  increasing  box-office 
THFCFTOTFXCOMPANY 

Pennsylvania  theatre  placed  their  acoustical  receipts  for  this  progressive  theatre.  x  n  i:^    v^j^i^vjiiLyv    \^  y  i 
r      ̂          ■  rrr,,    ̂   ,  ^  919  North  Michigan  Avcnuc 

problem  berore  the  engmeers  oi  1  he  Celotex  ^,  .         tx,  ■ 
^  111  Chicago,  Ininois 

Company  to  study  and  submit  their  recom-  j„  Canada:  Alexander  Murray  &  Co.,  Ltd.,  Montreal 
mendation.  Acousti-Celotex  comes  in  single  finished  tiles  Mills:  New  Orleans,  Louisiana 

"Show  us  the  simplest  and  most  effective  quickly  and  easily  installed  in  new  or  old  ■^'"""'"'^'^ffetk^l^eWuTfeL^r^^^^^^ 
wayto  make  sure  of  ideal  hearing  conditions,"  buildings  ...  fastened  directly  to  existing  Acousti-Celotex  is  sold  and  installed  by  approved 

was  their  request.  surfaces.  Acousti-Celotex  contractors 

The  correct  footage  of  Acousti-Celotex  to        Its  decorative  adaptability  assures   

provide  the  proper  period  of  reverberation  harmony  with  almost  any  architec-     i  the  celotex  company                 e-  h.  w.-z-is-so 
^      ̂   j  919  North  Michigan  Avenue,  Chicago,  Illinois 

The  word  Gentlemen:  Please  send  me  further  information 

IF  IT  (TDTT  IE "J^T  on  the  value  of  Acousti-Celotex  in  the  presentation 

Cm«
.  

o.  s.  p»t.  Off. )      of  sound  pict
ures. 

IB  the  trademark  of  and 
_  H^^B       ̂   lodicates  manufacture  b? 

ELOTEX
  "!a!:;s=" 

FOR  LESS  NOISE  BETTER  HEARING  I  City  State. 
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In  livery  Theatre 

built  by  Fox... you  will 

find  American  Chairs 

MORE  than  2  5  years  ago,  the  founder 
of  the  Fox  Theatres  chose  "Ameri- 

can" chairs  for  his  first  theatre.  Today  he 
continues  to  buy  them  for  his  great  net- 

work of  theatres  the  country  over. 

A  significant  record  ...  a  patronage 

founded  on  sterling  performance — and 
consistent,  unrelenting  building  of  quali- 

ty into  "American"  chairs.  Beyond  this, 
features  of  comfort,  beauty  and  durability 

have  always  been  factors  in  moulding 

the  great  exhibitor  preference  for  theatre 
chairs  built  by  this  organization. 

A  booklet,  "Acoustics  and  Its  Relation  to 
Seating," will  interest  exhibitors  who  desire 
to  solve  the  problem  of  echo  and  reverberation 
in  theirtheatre.  A  copy  sent  free fortheasking. 
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Supreme  Announces 

Still  Greater  Improvements  in  Supreme 

Cooling  Systems — Cooling  without  Drafts — Noiselessly 

Pat.  Pend. 

Pictured  here  is  Supreme's  Patented  Automatic  Oscillating  Air  Diff user, 
the  device  that  makes  COOLING  WITHOUT  DRAFTS  an  exclusive 

feature  of  the 

New  Model  Supreme  Cooling  Systems 

Diffuser  Entirely  Automatic 

The  Supreme  Oscillating  Air  Diffuser  is  entirely  automatic,  requiring 

no  outside  power.  It  is  operated  by  the  velocity  of  the  air  from  the 

cooling  system  itself.  It  is  designed  to  replace  the  former  stationary 

blade  air  diffuser  that  directs  the  air  only  in  certain  regular  channels, 

and  thereby  causes  uncomfortable  drafts. 

No  Drafts — Greater  Cooling  Effect 

Like  the  wellknown  oscillating  fan,  the  Supreme 

Cooling  System,  with  the  aid  of  the  new  air  dif- 

fuser, literally  cools  double  the  area,  and  by  concen- 

trating the  air  stream  gives  more  intense  cooling. 

This  intense  intermittent  cooling  is  obtained  with- 

out a  vestige  of  drafts.  Also,  concentration  of  the 

air  stream,  like  a  jet  of  water  from  a  hose  nozzle, 

drives  the  cooling  breezes  a  greater  distance,  cool- 
ing the  remote  corners  and  sides  of  the  theatre  just 

as  effectively  as  the  center  of  the  auditorium. 

Noiseless  Performance  Assured 

All  of  the  new  Supreme  Cooling  Systems  are  noise- 

less, slow  speed  units,  running  on  Timken  and 

S  K  F  Ballbearings,  and  driven  by  variable  speed 

motors  equipped  with  electric  speed  regulators. 

This  combination  of  Noiseless  Performance — No 

Drafts — Greater  Cooling  Range  and  Positive  Speed 

Control  is  Supreme's  contribution  to  the  1930 Better  Theatres. 

Act  Now! 

It's  not  a  bit  too  early.  It's  time  right  now  to 
arrange  for  your  cooling  system.  Spring  and  the 

first  warm  days  are  close  at  hand — warm  evenings 

when  you'll  need  your  cooling  system — when  it 
will  pay  to  have  it  in  operation. 

So  fill  in  the  coupon  now!  Send  it  in  for  all  the 

facts,  full  details,  prices  and  convenient  terms  that 

can  be  arranged  if  desired.  Act  now  so  that  you 

can  select  your  system  and  get  your  order  in  early. 

Supreme  Heater  &  Ventilating  Corp. 

SAINT  LOUIS,  MO. 

Blower  Bill  sez:  "All  Supreme  Sys- 

tems are  quiet  like  a  sleepin'  kitten — 
not  even  a  purr."  Then  he  adds: 
"Drafts  are  free,  but  cost  theatre  own- 

ers money." 

COUPON 

Supreme  Heater  &  Ventilating  Corp. 
Saint  Louis,  Mo. 

Send  all  the  details  of  your  Noiseless,  Draftless  Cooling  Systems. 

Name  

Address  '.  j..... 
Theatre  Seats  

Dimensions:     length  ;  width  ;  height.. 

Balcony  (y^s)  (no)  seats.. 

Have  you  a  cooling  system  now?  

Why  is  it  unsatisfactory?  

2-30 
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WHAT  THE  THEATRE  OWNER  WANTS  TO 

KNOW  ABOUT  ACOUSTICS 

The  average  theatre  owner  is  not  interested  in  an  abstract  discussion  about  acoustics. 

All  he  wants  to  know  is  whether  or  not  his  customers  can  hear  comfortably.  If  they 

cannot  he  wants  to  know  the  cause  and  the  remedy. 

*  By  JOHN  S.  PARKINSON 

MANY  sound  film  thea
tres  need 

acoustical  treatment.  In  some 

cases  flaws  are  apparent  but  very 

often  these  flaws  may  be  remedied  by  a 

few  simple  changes  in  apparatus  or  fur- 
nishings. The  fact  remains,  of  course, 

that  many  theatres  really  do  require 

expert  advice  and  treatment.  By  mak- 
ing a  few  simple  experiments  described 

below,  the  theatre  owner  or  manager 

can  determine  whether  poor  acoustics 

are  interfering  with  satisfactory  repro- 
duction in  his  theatre. 

Reverberation 

The  most  common  acoustical  defect  is 

excessive  reverberation.  This  produces 

an  overlapping  of  successive  syllables 
and  musical  sounds  with  an  attendant 

loss  in  intelligibility. 

Nearly  everyone  has  experienced  the 
effect  of  excessive  reverberation.  A  fa- 

miliar case  is  the  sound  of  one's  steps 
reverberating  in  a  long,  bare  corridor. 

The  opposite  effect  is  obtained  in  a 

library  or  in  the  rug  department  of  a 

large  store.  The  difference  is  obvious, 

and  will  convey  a  fairly  accurate  idea 

of  how  much  good  hearing  conditions 

depend  on  the  control  of  reverberation. 

In  a  theatre  this  effect  is  most  notice- 

able at  the  end  of  a  sentence,  or  after 

an  abrupt  pause  in  the  dialogue.  The 
sound  continues  to  be  heard  for  two  or 

three  seconds,  sometimes  apparently  in 
far  corners  of  the  house. 

To  check  for  reverberation,  compare 

a  person's  normal  voice  with  the  sound 
of  the  reproducing  system  and  listen 

for  a  "hangover"  on  each  pause,  then 
observe  whether  the  condition  varies 

with  the  size  of  the  audience  and  whether 

it  is  different  in  various  parts  of  the 
house. 

The  quality  of  the  reproduction  may 
be  determined  with  this  comparative 

test  by  using  a  person  speaking  instead 

of  the  electrical  apparatus.  The  speaker 
should  stand  as  close  as  possible  to  the 

horns  and  speak  with  approximately 

'  staff  Acoustical  Engineer  Johns-Manville,  292  Madison Ave.,  New  York. 

the  same  loudness.  Obviously,  if  he 
can  make  himself  understood  without 

exercising  any  undue  effort,  the  fault 
must  lie  in  the  reproducing  apparatus. 

If  hearing  conditions  improve  as  the 

size  of  the  audience  increases  the  proba- 
bilities are  that  the  trouble  may  be  laid 

to  reverberation.  A  single  person  seated 
in  a  theatre  furnishes  as  much  sound 

absorption  as  25  square  feet  of  the 

average  drapery.  Large  audiences  some- 
times cure  excessive  reverberation  sim- 

ply by  virtue  of  the  tremendous  area 

of  absorptive  surface  which  they  fur- 
nish. For  this  reason  it  is  useful  to 

compare  the  afternoon  and  evening 

performances. 

Echo 

Sometimes  echo  makes  itself  noticeable 

through  apparent  stuttering  or  blurring 
in  the  words.  It  is  necessary  to  observe 
whether  the  word  is  actually  being 

heard  twice.  This  effect  is  best  ob- 

served at  the  end  of  a  phrase  as  in  the 

case  of  reverberation.  A  simple  test 

can  be  made  if  one  person  will  stand 

next  to  the  horn  and  clap  his  hands 

sharply  while  someone  else  listens  on 
the  floor  of  the  house.  If  a  confusion 

of  sound  ensues  it  is  probably  only  re- 
verberation, but  if  one  or  more  of  the 

following  sounds  stands  out  sharply  an 

echo  is  present. 
If  the  difficulty  is  caused  by  echo, 

only  certain  seats  or  rows  of  seats  will 

be  affected.  In  this  respect  the  reports 

of  patrons  are  often  surprisingly  re- 
liable. The  writer  has  seen  a  number 

of  theatres  where  the  patrons  of  the 

house  seem  to  know  almost  exactly 
where  echoes  were  noticeable.  These 

areas  are  generally  characterized  as 

"dead  spots." 
The  hand  clap  test  may  be  made 

conclusive  if  the  person  clapping  will 

gradually  increase  the  rate  until  a 

steady  putt .  .  .  putt  .  .  .  putt  .  .  .  putt 
.  .  ,  like  a  motor  boat  exhaust  results. 

Every  alternate  impulse  will  come  from 
the  echo.  The  technique  consists  of 

increasing  the  rate  until  the  echo  comes 

midway  between  claps  at  which  point 
the  number  of  reports  suddenly  appear 
to  have  been  doubled. 

The  Remedies 

If  you  find  by  these  tests  that  you  have 

an  acoustical  problem  it  is  advisable  to 
call  in  an  acoustical  engineer  and  have 

him  make  a  thorough  analysis.  If  the 

problem  is  found  to  be  reverberation 

the  solution  is  generally  simple — requir- 
ing only  the  installation  of  a  certain 

amount  of  absorbent  material.  This 

material  may  take  the  form  of  draper- 
ies, carpets,  and  the  like,  although  it  is 

usually  better  to  use  one  of  the  various 
commercial  acoustical  materials,  which 

meets  fire-resisting  requirements.  From 

a  standpoint  of  sound-absorbing  effi- 

ciency, Johns-Manville  sound-absorbing 
materials,  which  are  especially  designed 

for  the  purpose,  are  far  cheaper  than 
draperies  or  other  improvised  materials. 

Problems  involving  echo  and  so  called 

"dead  spots"  generally  have  a  similar 
solution,  but  the  material  must  be  in- 

stalled in  the  proper  areas,  or  there  will 

be  no  correction.  To  this  end  it  is  im- 
portant to  have  a  competent  engineer 

check  your  own  analysis,  since  the  de- 
termination of  echoes  is  largely  a  matter 

of  experience. 

The  point  which  should  be  empha- 
sized, however,  is  that  in  all  cases  a 

brief  preliminary  survey  on  the  part  of 

the  owner  or  manager  is  desirable  and 

possible.  The  simple  tests  described 

require  no  previous  experience,  and  ask 
no  more  of  the  ear  than  it  is  equipped 

to  give. 
If  upon  making  these  tests  you  find 

that  the  acoustics  of  your  theatre  are 

interfering  with  satisfactory  reproduc- 
tion, or  if  you  are  still  in  doubt,  call  in 

a  Johns-Manville  Acoustical  Engineer. 
He  will  be  glad  to  tell  you  without 

charge  how  the  condition  can  be  cor- 
rected and  prescribe  materials  that  will 

do  the  job  right  at  the  lowest  expense. 

Address  Johns-Manville,  New  York, 
Chicago,  Cleveland,  San  Francisco, 
Toronto. 

[Advertisement] 
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NOW  AVAILABLE 

Da-Lite  Da-Tone  Z  Fireproof  Sound  Screen 

Without  Loss  of  Sound  and  Projection  Efficiency 

THE  DA-LITE  SCREEN  COMPANY 

Originator  of  the  sound  screen  that  took  the  industry  by 

storm  because  of  its  undisputed  superiority  in  allowing  free 

passage  of  sound  while  giving  the  greatest  light  reflection, 

has  perfected  a  Fire-Resisting  Screen  that  not  only  retains 

but  improves  the  superior  features  of  the  Original 

Da-Tone  X. 

Write  for  sample  and  price.  Make  your  own  fire  test.  A 

liberal  allowance  on  your  present  screen. 

Where  fireproof  screens  are  not  required. 

The  Da-Tone  X 

offers  maximum  efficiency  and  a  real  saving  in  cost.  Over 

4500  installations  in  the  principal  theatres  of  the  world. 

The  Da-Lite  Screen  Company 

2723  NORTH  CRAWFORD  AVENUE,  CHICAGO,  ILLINOIS 
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DETAILS 

.A.LL  business  is  just  a  collection  of  details  .  .  .  details  brought  to  the  point 

of  perfection. 

The  theatre  business  is  no  exception.  Details  carefully  worked  out  assure 

success.  An  alert,  smartly  groomed  usher  ...  a  bit  of  extra  thought  to  the 

seating  comfort  of  patrons  ...  a  floor  fabric  which  strikes  precisely  the  cor- 

rect note  .  .  .  are  typical  details  of  far-reaching  importance. 

Bigelow-Sanford  theatre  carpets  enable  you  to  take  full  advantage  of  the 

value  of  correct  theatre  floor  fabrics.  Their  patterns,  though  frequently  spirited 

and  colorful,  are  always  in  good  taste  .  .  .  never  garish.  The  fabrics  with- 

stand use  .  .  .  and  abuse.  Chance  plays  no  part  in  their  sturdiness ;  Bigelow- 

Sanford  theatre  carpets  are  woven  for  the  wear  they  must  receive.  The  yarns 

which  they  employ  .  .  .  the  weaves  which  are  used  .  .  .  are  those  which  will 

wear  best  under  trying  conditions. 

See  Bigelow-Sanford  special  theatre  carpets  when  next  you  require  floor 

fabrics  for  your  theatre.    The  name  of  your  nearest  dealer  will  be  supplied. 

BIGELOW-  SANFORD 

RUGS  and 

CARPETS 

Made  by  the  Bigelow-Sanford  Carpet  Co.  Inc.,  an  organisation  which  com- 
bines the  resources  and  experience  of  America's  oldest  rug  and  carpet  manu- 

facturers, the  Bigelow-Hartford  Carpet  Co.  and  Stephen  Sanford  tf  Sons,  Inc. 
NEW  YORK  BOSTON         PHILADELPHIA     •     PITTSBURGH     •  ATLANTA 
PALLAS      •      ST.  LOUIS      •      CHICAGO      ■      DETROIT      •     SAN  FRANCISCO 

MINNEAPOLIS    •    DENVER    •    LOS  ANGELES    •  SEATTLE 
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The  successful  theatre  today  is  the 
one  that  pays  strict  attention  to 
its  physical  features.  Cinema  pa- 

trons demand  more  than  pictures. 
They  must  be  given  every  degree  of 
comfort,  convenience  and  atmos- 
phere. 

To  the  enterprising  exhibitor  Better 
Theatres  each  issue  presents  numer- 

ous ideas  and  suggestions  for  in- 
creasing profit  through  better  pub- 

lic service  and  management. 

SUBSCRIPTION  RATES 

United  States  and  its  possessions, 
Canada  and  all  countries  of  the 
Americas —  $3.00  per  year 

Great  Britain  and  its  colonies — 
£1  per  year 

Other  foreign  countries — 
$5.00  per  year 

Single  copies,  25  cents 
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THE  ADAPTATION  OF  TERRA  COTTA  TO  THEATRE  DESIGN 

By  W.  F.  Lockhardt 

TWO  THEATRES  THAT  DISPLAY  THE  TREND  TODAY  IN 
ENGLAND 

By  W.  H.  Mooring 

A  NEW  COLONIAL  PLAYHOUSE  FOR  THE  ELITE 

Describing  the  Punch  and  Judy  Theatre  in  Detroit 

THE  EASTWOOD— A  NEIGHBORHOOD  HOUSE  OF  SPANISH 
DESIGN 

By  Potter  B.  Brayton 

A  PUBLIX  THEATRE  WITH  A  NOTE  OF  THE  MODERNISTIC 

By  Arthur  Frederick  Adams 

A  MORESQUE  FOX  THEATRE  IN  ATLANTA 

Describing  a  New  Addition  to  the  Fox  Circuit 

SEATS  AS  AIDS  TO  UNIFORM  ACOUSTICAL  CONDITIONS 

By  W.  Keith  Friend 

THE  PROBLEM  OF  STRAY  NOISES  IN  SOUND-ON-FILM 
ATTACHMENTS 

By  Hugh  S.  Knowles 

IS  IT  LEGAL? 

By  Leo  T.  Parker 

IThe  editors  are  not  responsible  for  literary  material  or  pictures,  either 
in  their  hands  or  in  transit,  unless  specifically  ordered  by  them"} 

[9] 
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Spent  behind
 

That  your  Public 

FOR  twenty-eight  years  Cutler- Hammer  has  been  working  behind 

theater  switchboards — building  better 
theater  dimmers  that  better  shows  may 

be  produced. 
Smooth,  even  changes  of  light  play 

an  important  part  in  keeping  every  show 
well  knit  together.  And  no  theater  can 
have  smooth  lighting  control  unless  the 
heart  of  the  switchboard — the  dimmer 

plate — is  properly  constructed.  So  for  a 
quarter  of  a  century,  Cutler-Hammer  has 
been  building  dimmer  plates  with  this 

idea  uppermost  in  mind — "flickerless" 
light  control. 

Better  dimmer  plate  construction  to 

lessen  the  danger  of  burnouts — direct 
rack  and  pinion  drive  to  prevent  play 

or  backlash — 1 10  steps  to  insure  velvet 
smooth  changes  of  light  from  full  bril- 

► 

The  Auditorium  of  the  Pub- lix  Marbro  Theater,  Chicago, 
Illinois,  ivhere  C-H  Simplicity Dimmers  are  installed. 

C-H  Simplicity  D  immcr  Plates 
are  supplied  by  leading  stvitch' board  manufacturers  lAjith  the 
board  they  install.  Fig.  1  shows 
the  front  of  a  typical  board.  Fig. 
2  the  rear  view  shoiving  C-H 
plates  and  Fig,  3  the  complete 
plate.  Dimmer  plates  are  the 
heart  of  any  lighting  control 
board.  Make  sure  the  C-H  trade' mark  is  on  your  plates  for  long 
lifCf  smooth  lighting  control  and 
low  maintenance. 

Years 

a  Switchboard 

May  be  Pleased 
liance  to  blackout.These  are  a  few  of  the 

features  of  C-H  "Simplicity"  Dimmer construction  which  make  them  the 

choice  of  leading  showmen.  These 
showmen  look  beyond  the  panel  board 
for  the  C-H  trade-mark  on  the  dimmer 

plates. 

Your  theater — whatever  its  seating 

capacity  or  decorative  scheme — can 
have  smooth,  even  light  control  by  in- 

stalling C-H  Dimmers.  They  are  easily 
adapted  to  your  future  needs.  Your 
architect  or  electrician  knows  about 

C-H  Dimmers.  Ask  him  and  then  write 

for  the  Cutler-Hammer  booklet  "Illumi- 

nation Control  for  the  Modern  Theater". 
CUTLER-HAMMER,  Inc. 

Pioneer  Manufacturers  of  Electric  Control  Apparatus 
1254  St.  Paul  Avenue 

MILWAUKEE  :  WISCONSIN 

CUTLER    AM  MER 

Perfect  Illumination  Control  for  the  Modern  Theater ^    J  (A-306) 



NOTE^oN  WRITERS  AND 

XUBJECT^  IN  THi/  I^UE  : 

f  Development  of  new  building  ma' 
terials,  or  of  new  ways  of  using  the 

old  ones,  goes  on  apace.  Not  only- 
have  new  mechanical  devices  per' 
mitted  architects  and  engineers  to 
achieve  more  in  actual  construe' 
tion,  but  plaster,  metal  and  glass 

are  now  being  used  for  both  sup' 
port  and  decoration  where  they 
were  never  used  before.  Most  of 

them  lend  themselves  to  application 
in  motion  picture  theatre  design, 
and  it  is  the  intention  of  Better 

Theatres  to  present  as  frequently 
as  possible  authoritative  articles  on 
modem  building  materials  in  the 
Hght  of  their  smtability  to  theatre 
structures.  They  will  be  addressed 
to  both  the  architect  and  the  the' 
atre  operator,  occasionally  some 
what  more  directly  to  the  one  than 
to  the  other,  depending  upon  the 
subject.  In  this  issue  is  the  first 

article  ("The  Adaptation  of  Terra 
Cotta  to  Theatres")  and  because 
his  subject,  terra  cotta,  is  well 
known  in  most  of  its  characteristics 

to  architects,  the  author  has  di' 
rected  his  discussion  largely  to  the 

theatre  operated.  W.  F.  Loc\' 
hardt  is  the  secretary  and  director 
of  the  National  Terra  Cotta  So- 

ciety, which  has  its  headquarters  in 
New  York. 

^In  England  theatre  building  dur- 
ing  the  past  year  or  two  has  taken 

on  two  significant  characteristics — 
the  large  luxurious  house  has  been 

enthusiastically  adopted  (they  call 

them  super'theatres) ,  and  the  prO' 
vincial  cities  have  been  accepted  as 

profitable  locations  for  such  thea- 
tres. This  trend  has  been  noted 

before  in  Better  Theatres,  and 
in  this  issue  are  described  two  new 

houses,  each  of  which  expresses  in 

a  special  way  a  phase  of  this  de- 

velopment. "Two  Theatres  Which 
Display  the  Tendency  Today  in 

England"  is  a  discussion  of  the 
Granada  in  Dover,  and  the  Metro- 

pole  in  a  section  of  London  hereto- 
fore never  thought  of  as  a  likely 

site  for  a  "super."  W.  H.  Moor^ 
ing,  who  discusses  them,  is  a  Lon- 
don  journalist  holding  the  position 

of  joint  acting  editor  of  The  Bio' 
scope,  leading  British  motion  pic 
ture  trade  paper. 

^"A  Colonial  Playhouse  for  the 
Rich"  might  have  been  prepared  to 
change  the  opinion  of  those  who 
have  believed  that  it  is  impossible 
to  build  a  600'seat  theatre  for 
$500,000.  As  a  matter  of  fact, 

however,  it  was  prepared  to  show 

that  it  is  possible  to  build  a  600' 
seat  theatre  and  not  have  any 

money  left  afterwards.  Colonial 
design  of  such  merit  as  that  of  the 
Punch  and  Judy  comes  high,  but 

doubtless  it  is  worth  it — if  you  can 
afford  it. 

^In  this  issue  Leo  T.  Par\er  rc' 
turns  to  continue  his  discussion  of 

the  Theatre  and  the  Law,  in  "Is 
it  Legal?"  Mr.  Parker  is  a  Cincin' nati  attorney. 

^Potter  B.  Brayton,  who  discusses 
a  new  addition  to  the  Wisconsin 

Theatres  Company  circuit  in  "The 
Eastwood,  a  J<leighhorhood  Theatre 

of  Spanish  Design,"  is  a  journalist in  the  city  where  the  theatre  is 
located,  Madison,  Wis. 

^Arthur  Frederic\  Adams  is  a 
member  of  the  organization  of 

Rapp  6?  Rapp,  the  eminent  Chi- 
cago and  New  York  theatre  archi' 

tects  who  designed  the  theatre 

which  Mr.  Adams  discusses  in  "A 

T^ew  Puhlix  House  'With  a  T^ote 

of  the  Modernistic." ^The  first  article  in  the  Sound 

Department,  "Seats  as  Aids  to 
Uniform  Acoustic  Conditions  in 

Theatres,"  throws  light  on  one  of 
the  most  troublesome  acoustical 

problems.  Even  when  it  has  been 
possible  to  get  practically  perfect 
sound  in  a  theatre,  that  perfection 

has  been  more  or  less  variable,  dc' 
pending  on  the  amount  of  people 

present.  The  author,  W.  Keith 
Friend,  has  conducted  a  vast 

amount  of  research  work  in  acous' 
tics  as  related  to  seating.  He  is  a 
member  of  the  engineering  staff  of 
the  American  Seating  Company  of 
Chicago. 

^The  article  in  this  issue  by  Hugh 
S.  Knowles  is  the  second  of  the 

series  begun  in  the  January  18th 

issue,  entitled  "Locating  the  Causes 

of  Faulty  Sound."  Mr.  Knowles 
is  a  radio'sound  engineer  of  broad 
experience  and  is  well  known  to 

regular  readers  of  Better  Thea- tres for  a  number  of  brilliant 

articles  in  the  Sound  Department. 

He  is  a  graduate  of  Columbia 
University  and  has  had  enviable 

practical  training  also. 

[HI 
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ood  Will . .  once  lost 

4 

is  hard  to  Regain 

TGiat's  why 

hundreds  are  protecting 

their  houses  against 

electric  current 

failure 

SUPPOSE  your  electric  cur
rent 

failed  you  during  a  show.  What 

would  happen? 

Confusion  might  endanger  your 

patrons.  You  might  have  to  refund 

admissions.  Certainly,  many  of  the 

audience  would  be  highly  irritated. 

And  that's  the  thing  modern  theatre 
owners  must  guard  against.  For 

good  will  is  a  hard  thing  to  get  .  .  . 

harder  to  keep  .  .  .  and  very  easy 

to  lose. 

There  is  protection  against  sud- 

den darkness  . . .  against  unexpected 

current  failure.  Hundreds  of  thea- 

tres are  being  safeguarded  by  re- 

liable Exide  Emergency  Lighting 
Batteries. 

Protect  your  lighting  and  pro- 

jector circuits  with  Exides.  Then  if 

your  normal  power  is  interrupted — 
the  audience  will  not  realize  it  .  .  . 

they  will  not  miss  a  scene  of  the 

show.  Exide  Emergency  Lighting 

Batteries  are  always  ready  for  instant 

service.  They  can  be  operated  auto- 

matically to  take  over  your  entire 

emergency  lighting  load,  for  two 

hours  if  necessary,  or  until  normal 

power  service  is  resumed. 

Write  for  "Emergency  Lighting 

Batteries"  and  information  on  these 

INTERIOR  OFNETOCO  STATE  THEATRE, Portland. 
Maine.  Exide  Emergency  Lighting  Batteries  guard  emer- 

gency circuits  in  main  auditorium,  exits,  foyer,  ofifices 
and  booth,  against  current  failure. 

batteries.  They  are  specially  de- 

signed to  do  their  jobs  steadily, 

dependably  and  economically.  A  let- 

ter will  bring  one  of  our  represen- 

tatives to  consult  with  you.  Con- 

sultation entails  no  obligation. 
Write  today. 

£xi6e 

EMERGENCY  LIGHTING 

BATTERIES 
NETOCO  STATE  THE  ATRE.designedby  Herbert 
W.  Rhodes,  Portland  architect,  is  protected  against 
sudden  darkness  by  reliable  Exide  Emergency 

Lighting  Batteries 

THE     ELECTRIC     STORAGE     BATTERY     COMPANY,  Philadelphia 

THE  WORLD'S  LARGEST  MANUFACTURERS  OF  STORAGE  BATTERIES  FOR  EVERY  PURPOSE 
Exide  Batteries  of  Canada,  Limited,  Toronto  I 



.Issue  of  February  15,  1930. 

THE  ADAPTATION  OF  TERRA  COTTA 

TO  THEATRE  DESIGN 

By  W.  F.  LOCKHARDT 

Begmm'ng  a  series  of  discussions  of 
modern  theatre  building  material  writ- 

ten for  both  architect  and  exhibitor 

'ITH  the  development  of  the  mo- 
tion picture  to  its  present  posi- 

ion  as  the  nation's  principal 
medium  of  entertainment,  there  has 

come  about  a  corresponding  improve- 
ment in  theatre  architecture.  The  dol- 

lars and  cents  value  of  attractive  archi- 
tecture as  an  asset  is  generally  accepted 

today  in  principle,  but  in  its  practical 
application  important  elements  are 
sometimes  overlooked. 

In  the  architectural  treatment  of  a 

motion  picture  theatre  the  designer's 
first  concern,  after  structural  and  me- 

chanical requirements  have  been  met,  is 
to  make  the  building  as  attractive  as 
possible,  and  to  accomplish  that  end  at 

the  minimum  initial  cost,  and — if  possi- 

Left:  Terra  cotta 
front  adaptable  to 
a  small  theatre,  il- 

lustrated in  the 

Apollo,  Indianap- lis.  Vomiegut  & 
Bohn,  architects. 

Above:  An  exam- 

ple of  figure  mod- eling in  terra  cotta. This  is  a  group  by 
Leo  Lentelli  for 
the  Orpheum,  San 

Francisco. 

Right:  Terra  cotta 

front  of  the  Stan- 
ley, Buffalo,  done 

in  light  colors  with 
little  ornamenta- 

tion. Hoffman- 
Henon,  architects. 

ble — in  materials  that  will  permit  the 
owner  to  maintain  the  structure  in  its 

original  form  with  a  minimum  expendi- 
ture. 

In  a  medium-size  city,  where  several 

houses  are  competing  for  a  fairly  lim- 

ited patronage,  it  is  impossible  to  over- 
exaggerate  the  importance  of  a  good 

architectural  design.  It  is  just  as  im- 
portant that  the  theatre  patron  be 

pleased  with  his  surroundings  as  that  he 

be  pleased  with  the  entertainment. 
In  most  modern  theatres  every  effort 

is  made  by  the  architects  to  embody  an 
air  of  lightness  and  gaiety,  something 
distinct  and  apart  from,  and  superior  to, 

the  work-a-day  world  in  which  we  ordi- 
narily live.    This  quite  frequently  leads 

[13] 
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Below:  Section  of 
the  lobby  of  the 
Grand  theatre  in 
Hartford,  Conn., 
showing  rather  ornate 
polychrome  treatment 
in  terra  cotta.  The 
colors  are  two  shades 

of  yellozv,  two  shades 
of  blue,  purple,  green 
and  red.  Fred  C. 

Walz,  architect: 

Terra  cotta  decorative  treatment  in  the 

lobby  of  the  State-Lake  theatre  in  Chicago, 
in  which  the  colors  used  were  principally 
blending  tones  of  browns,  greens,  yellows 
and  tans.  Rapp  &■  Rapp  were  the  architects. 

to  the  selection  of  an  architectural  style 

having  romantic  associations  and  the  em- 
ployment of  considerable  ornamentation, 

modeling  and  sculpture,  as  well  as  fre- 
quently the  lavish  use  of  gold  and  color. 

It  is  for  this  reason  that  architectural 

terra  cotta  has  played  a  prominent  part 

in  the  design  of  many  of  the  country's 
leading  theatres,  as  there  is  probably  no 
other  one  architectural  material  which 

possesses  so  many  of  the  qualities  de- 

manded by  the  theatre's  scheme  of 
things.  It  is  hard  to  say  just  what  is 

terra  cotta's  principal  advantage.  To 
some  designers  its  unusual  adaptability 

is  its  outstanding  characteristic — ^the 
fact  that  it  is  shaped  in  a  plastic  con- 

dition and  so  can  be  given  the  wide 
variety  of  form  and  ornament  desirable 
in  an  amusement  structure.  Nothing  is 
too  elaborate  for  execution  in  terra  cotta, 
and  architectural  designs  that  would 
otherwise  be  prohibitive  in  cost  are  thus 

often  well  within  the  realm  of  practica- 
bility. 

This  adaptability  also  gives  the  archi- 
tect unusual  latitude  in  iitting  his  design 

around  the  basic  framework  which  the 

structural  engineer  has  worked  out  to 

transfer  the  vast  loads  of  long  cantilever 
balconies  safely  to  the  foundation  of  the 

building.  These  engineering  considera- 
tions cannot  be  over-ruled,  but  terra 

cotta  can  easily  be  designed  to  be  built 
into  place  under  conditions  which  would 
preclude  other  materials. 

To  others,  the  fact  that  it  is  the  only 
masonry  material  in  which  there  is  avail- 

able a  full  range  of  color,  is  of  outstand- 
ing importance.  These  colors,  which  in- 

clude gold  and  silver  as  well  as  the  usual 
hues,  may  be  used  for  broad  mass  color 
effects,  for  decorative  wall  patterns,  or 
for  the  most  exacting  and  intricate  poly- 
chroming  of  ornament. 

Also  in  terra  cotta,  the  architect  finds, 

along  with  the  range  of  color  effects,  that 
there  is  available  a  variety  of  surface 
textures  which  he  cannot  obtain  in  any 

other  form  of  masonry.  To  many  people 

the  term,  "Terra  Cotta,"  means  only  a 
white,  highly  glazed  surface.  The  facts 
actually  are  that  in  addition  to  the  range 

of  colors,  including  gold  and  silver,  as 

previously  mentioned,  terra  cotta  is  quite 
frequently  made  in  the  dull  or  mat  glazes 

as  well  as  the  so-called  "natural"  finishes, 
which  are  completely  devoid  of  any  sem- 

blance of  glaze  whatever. 
The  skilled  designer  knows  how  to 

combine  these  different  qualities — when 
and  where  to  use  modeled  ornament, 

where  to  use  color  and  where  the  em- 
phasis of  brilliant  black  will  be  most 

effectively  contrasted  with  gold  or  silver. 
He  will  know  where  to  combine  lustrous 

glazes  for  his  ornament  with  dull-sur- 
faced backgrounds  for  greater  variety 

and  interest  and  thus  prevent  the  de- 
pressing monotony  which  results  from 

the  same  character  of  surface  all  over  a 
wall. 

The  fact  that  terra  cotta,  which  is  a 

form  of  burnt  clay,  is  fire-proof,  is  of 
course  an  advantage  at  all  times  in  the 
theatre  and  one  which  in  part  accounts 

for  its  adaptability  to  such  structures. 

From  the  practical  standpoint,  how- 
ever, theatre  operators  are  more  likely 

to  be  interested  in  another  unique  ad- 
vantage of  terra  cotta  among  masonry 

materials — ^the  fact  that  it  is  readily 

cleaned.    As  theatres  are  necessarily  lo- 

An  example  of  unusually  elaborate  orna- 
mentation in  the  facade  of  the  Belmont 
theatre  in  Chicago. 

cated  in  cities  and  therefore  exposed  to 
the  onslaughts  of  dirt,  soot  and  grime, 

the  problem  of  maintaining  a  theatre  in 
an  attractive  condition  is  a  serious  one. 

As  a  terra  cotta  surface  is  practically 

impermeable,  it  is  extremely  slow  to  ac- 
quire the  inevitable  coating  of  dirt,  but 

even  when  this  is  finally  found  to  have 

taken  place,  simple  washing  with  soap 
and  water  will  restore  the  surface  to  its 

original  freshness.  No  complicated  or 

expensive  machinery  or  processes  are  in- 
volved and  there  is  no  injury  to  the  sur- 

face, so  that  washing  can  be  repeated 
indefinitely  without  injury  or  detriment 
to  the  softest  shades  of  colors. 

The  terra  cotta  of  the  well  known 

Wrigley  Building  in  Chicago  has  been 
washed  every  few  months  for  years 
without  deterioration.  This  factor  of 

eleanability  is  particularly  important  in 
connection  with  floodlighting  or  night 

illumination.  The  fronts  of  many  thea- 
tres are  floodlighted  from  a  battery  of 

lamps  placed  back  of  the  signs  on  top  of 
the  marquis.  Exhaustive  tests  by  the 
Illuminating  Engineering  Laboratories 
of  the  General  Electric  Company  at 
Schenectady,  have  shown  the  superiority 

of  terra  cotta  as  a  light  reflecting  mate- 
rial and  it  is  worth  knowing  that  this 

can  be  properly  maintained  at  all  times 
at  the  cost  of  nothing  more  expensive 
than  simple  washing.  As  some  ©f  the 

companies  who  sell  floodlighting  equip- 
ment estimate  that  it  will  only  take  half 

as  much  equipment  and  current  to 

achieve  the  same  degree  of  floodlight  in- 
tensity with  terra  cotta  as  with  some 

other  colored  materials,  the  operating 

economy  in  floodlighting  a  terra  cotta 
building  is  obvious. 
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Exterior  view  of  the 
Granada  in  Dover.  An 
interesting  feature  of 
this  facade  is  its  contrast 
to  the  interior,  for  it  yet 
preserves  a  conventional 
point  of  view,  while  the 
interior  is  gay  and  color- 

ful in  the  alien  mood  of 
Spain.  In  the  treatment 
of  the  columns  and  the 
restriction  of  decoration 
almost  entirely  to  per- 

pendicular lines  and  a 
simple  friese,  the  man- 

ner here  is  classic. 

W.  H.  MOORING 

TWO  THEATRES  THAT  DISPLAY 

THE  TREND  TODAY  IN  ENGLAND 

TWO  theatres  have  r
ecently  been 

opened  in  England  which  in  both 
their  architecture  and  their  policy, 

indicate  the  current  trend  in  motion  pic- 
turd  theatre  construction  there.  The  one 

is  of  the  gay,  colorful  period  design, 

which  represents  the  newer  note  in  Eng- 
lish theatre  architecture;  the  other  re- 

tains in  its  design  the  somewhat  austere 

dignity  of  the  conservative  British  man- 
ner, which  still  holds  a  favored  position 

in  architecture.  They  rther  show  the 
trend  in  that  both  have  talking  picture 

equipment.  And  one  represents  the  ris- 
ing interest  of  circuits  in  the  provinces. 

In  the  seaport  of  Dover  is  located  the 
Granada.  The  significance  of  its  location 
is  not  clear  to  those  who  do  not  know 

that  there  still  are  in  England  many 
towns  and  cities  without  a  single  motion 

picture  theatre  which,  according  to  pres- 
ent day  standards  of  capacity  and  luxury, 

could  be  described  as  a  super-theatre. 
There  are  indications  that  in  the  near 

future,  circuits  with  one  eye  on  expan- 

sion and  the  other  on  the  overseating 

danger,  will  explore  the  possibilities  of 
these  hitherto  backward  areas. 

Sydney  Bernstein,  among  the  most  en- 
terprising of  the  younger  school  of  Brit- 

ish exhibitors,  has  started  the  ball  rolling 
in  this  direction  by  having  erected  the 
Granada.  This  is  a  luxurious  hall 

planned  on  a  scale  which  would  put  in 
the  shade  some  of  the  London  West  End 

halls  of  comparatively  recent  construc- 
tion. The  Granada  seats  just  over  2000. 

It  is  equipped  with  Western  Electric 
sound  apparatus  and  represents  a  bold 

departure  from  the  policy  of  modest  pro- 
vincial theatre  outlay. 

The  Granada  was  opened  on  January  8, 
and  its  only  opposition  is  represented  by 

back-dated  pre-war  buildings  which  could 
by  no  stretch  of  imagination  be  counted 
as  places  of  reasonable  comfort,  let  alone 

aesthetic  merit.  Cecil  Massey,  the  em- 
inent London  theatre  architect,  designed 

the  Granada,  and  the  interior  decorations 
are  the  work  of  Theodore  Komisarjevsky, 

The  Granada  in  the 

provincial  town  of 
Dover  is  in  the  new 

gay  period  design, while  the  Hetropole 

near  the  King's  Pal- ace observes  with 

dignity  the  British manner.  Both  have 

sound  equipment 

Russian  theatre  producer  and  late  direc- 
tor of  the  Moscow  Art  Theatre,  who 

originated  some  striking  theatre  schemes 
for  other  Bernstein  halls. 

The  general  decorative  motif  is  based 
on  the  Moorish  Palace  at  Granada.  In 

coloring  it  is  definitely  gay  without  de- 
scending in  any  particular  to  the  gaudy. 

Entrance  to  the  main  hall  is  by  way  of 

a  beautiful,  square  inner  vestibule  which 
demonstrates  the  power  of  straight  line 
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Above:  The  auditorium 
of  the  Granada  looking 
from  the  balcony  toward one  side  and  the  stage. 

Left:    On  the  mezzanine 
floor '  of   the  Granada. 
The  usual  period  design 

luxury  is  missing. 

in  design.  On  three  sides  of  this  vestibule 
are  overhanging,  wide  galleries,  the  stark 

balustrades  of  which  are  relieved  by  bril- 
liant Spanish  shawls  hanging  carelessly. 

On  the  fourth  side  is  a  magnificent 
stairway  leading  to  a  halfway  landing, 

and  thence  by  right  and  left  branch 
staircases  to  the  galleries.  The  center  of 
the  vestibule  is  adorned  by  a  striking 

chandelier  of  cut  glass  and  similar  illum- 
inants  of  smaller  size  are  used  to  light 
the  galleries.  Flowering  shrubs,  etc.,  are 
introduced  adroitly  here  and  there  in  the 

galleries,  the  side  walls  of  which  are  also 
relieved  with  etchings  of  the  original Alhambra. 

The  impression  so  far  created  is  not 

destroyed  when  one  enters  the  huge  au- 
ditorium, which  itself  is  ruthlessly 

square  in  lay-out.  The  daring  over-all 
pattern  employed  in  the  wall  decoration 
is  ablaze  with  color,  in  which  a  series  of 

reds,  greens  and  yellows  are  exploited 
seemingly  in  haphazard  fashion.  Blues 

and  purples  at  the  proscenium  end,  to- 
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Above  :     Archif  ect' s 
sketch  of  the  Metropole 
auditorium  from  the  bal- cony. 

Right:  Architect's  sketch 
of  the  Metropole  mezza- 

nine floor,  utilized  as  a 
tea  room  for  the  patrons. 

gether  with  hangings  of  sympathetic 

shades,  introduce  the  only  subduing  in- 
fluence. Yet  the  colors  are  all  so  skill- 

fully handled — as  only  an  artist  like 
Komisarjevsky  could  handle  them — that 
what  might,  in  less  capable  hands,  have 
proved  a  nightmare,  is  transformed  into 
a  dream  of  artistry. 

Seating  throughout  is  on  the  spacious 
armchair  principle,  upholstery  being  in 

multi-colored  velour  plush.  Ventilation 
is  by  the  Plenum  system,  and  there  is  a 

vari-colored  lighting  system  which  gives 
the  house  an  endless  number  of  moods. 

There  is  a  Christie  Unit  organ,  and 

the  console,  in  Japanese  lacquer,  is  lo- 
cated in  the  center  of  the  orchestral  en- 

closure and  is  mounted  on  a  raisable 

platform  for  the  purpose  of  solo  work. 

Adequate  stage  room  and  artists'  accom- 
modations are  provided,  because  in  addi- 

tion to  talking  pictures  and  human 
orchestral  fare,  there  is  vaudeville  on 

every  bill.  This  is  in  direct  contradis- 
(Continued  on  page  60) 
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A  COLONIAL  PLAYHOUSE 

FOR  THE  ELITE 

Probably  there  is  no  motion 

picture  theatre  in  the  world 

quite  h'ke  the  Punch  and  Judy 
in  Detroit.  It  seats  only  600. 
But  its  cost  was  half-a-million 

Above:  View  of  the  cmditorium  toward 
the  proscenium  arch  and  left  wall  from 
the  balcony.  Notable  are  Colonial  panel 
zvith  its  radiating  reeds,  the  grille  work 
and  the  lighting  fixtures,  all  for  their 
modern  adaptation  with  sacrifice  of 
purity,  to  the  motion  picture  auditorium. 

Left:  A  section  of  the  lounge  off  the 
mezzanine  floor.  This  chamber  is  re- 

ferred to  more  fully  in  another  reproduc- 
tion on  the  opposite  page,  showing  it  prac- 

tically in  its  entirety. 

THE  question  was  (let  us  assume) : What  would  be  the  nature  of  a  mo- 
tion picture  theatre  designed  for 

the  private  use  of  a  few  wealthy  fam- 
ilies? What  a  jolly  respite  from  his 

usual  work  an  architect  could  have  try- 
ing to  find  the  correct  answer! 

By  correct  answer,  of  course,  is  meant 
a  design  which  would  be  accepted  by 

those  specific  interests  for  whom  it's  con- 
ceived. The  "correct  answers"  to  such 

a  question  would  probably  vary  with 
each  different  project  of  that  kind.  But 
one  answer  (and  it  was  this  which 

brought  up  the  question)  is  the  new 
Punch  and  Judy  theatre  recently  opened 

in  the  exclusive  residential  section  of  De- 
troit called  Grosse  Pointe. 

This  house  having  600  seats,  was  built 
at  a  cost  of  $500,000.  On  the  board  of 
directors  are  men  who  serve  also  on  the 

boards  of  motor  car  manufacturers,  im- 
portant financial  institutions  and  similar 

enterprises.  They  include  Lawrence  D. 
Buhl,  Roy  D.  Chapin,  Robert  Derrick, 
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Right:  The  foyer  on  the  main  floor,  a 
corridor  bright  yet  quiet  with  the  dignity 

of  the  Colonial  manor's  reception  hall. 
Furniture  here  is  also  Early  American, 
and  the  simple  panel  plan  dominates  the 
decorative  scheme  here  just  as  it  does  in 

the  auditorium. 

Above:  General  view  of  the  lounge  off 
the  mezzanine  floor.  Here  has  been 
worked  out  a  genuine  replica  of  the  Early 
American  living  room,  with  a  veritable 

display  of  the  styles  obtaining  then. 

J.  B.  Ford,  Jr.,  Arthur  Gardner,  M.  J. 
Kavanagh,  Phelps  Newberry,  Wesson 
Seyburn  and  Charles  Wright,  Jr. 

The  "correct  answer"  in  this  instance 
was  furnished  by  Roy  0.  Derrick.  Der- 

rick is  the  designer  of  the  Hall  of  Inde- 
pendence replica  in  the  Ford  Museum  at 

Dearborn,  Mich.  He  chose  Colonial 
architecture  and  decoration  as  his  motif 

for  the  Punch  and  Judy  design.  The 
theatre  has  aspects  of  both  the  Colonial 

mansion  and  meeting  hall,  and  its  fur- 
nishings are  Early  American. 

In  the  uniqueness  of  its  sponsorship 
lies  its  value  as  an  example  of  Colonial 
design  interesting  to  the  architect  and 
to  the  theatre  operator.  Its  scale  is 

small  enough  to  have  permitted  an  execu- 
tion of  the  motif  with  rare  purity,  for 

a  large  theatre  must  have  lost  some  of 
the  character  of  the  Colonial  structures 

v/hich  are  so  accurately  reconceived  in 
the  Punch  and  Judy.  And  within  these 
slight  dimensions,  the  relatively  huge 

{Continued  on  page  68) 
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January  Says  Everything 

Is  to  Be  Okey 

THE  story  is  out:   The  year  1930  is  going  to  be  okey.  WeVe 

just  been  in  conference  with  the  month  of  January,  and  while 

the  entire  committee  of  12  could  not  be  present  (for  the 

committee  won't  be  able  to  get  together  in  its  entirety  until  Jan' 
uary  1,  1931),  January  had  some  pretty  definite  things  to  say. 

Construction  programs  are  always  harbingers  worth  paying  a 

lot  of  attention  to.  And  December  was  wrong,  it  seems.  The 

year  1930  is  not  going  to  close  with  a  construction  expenditure 

"only  slightly  under"  that  for  1929.  According  to  the  F.  W. 
Dodge  Corporation,  leading  statisticians  in  the  construction  field, 

the  1930  construction  bill  will  reach  the  handsome  sum  of  $8,514', 

000,000.  Such  an  amount  would  be  considerably  in  excess  of 

that  spent  in  1929,  which  is  estimated  to  have  been  about  five  and 

a  half  billion.  Eight  and  a  half  billion  would  give  1930  a  total 

about  equal  to  the  average  for  that  peak  period  extending  from 
1924  to  1928. 

In  addition  to  the  Dodge  estimate,  the  federal  government  ex- 
pectation of  expenditures  for  public  works  alone  amounts  in  dollars 

to  $7,000,000,000.  The  consensus  of  various  surveys  is  that  the 

1930  building  program  will  easily  exceed  that  of  1929,  with  that 

part  to  be  spent  for  amusement  buildings  to  be  in  excess  of  that 

similarly  spent  in  1929. 

Other  lines  of  business  activity  showed  a  general  upward  trend, 

the  recovery  of  the  steel  industry  being  most  notable.  The  jump 

,  there  was  from  40  per  cent  of  capacity  to  75  per  cent.  Comment 

on  January  and  its  meaning  is  given  in  the  February  issue  of  the 

National  City  Bank  of  New  York  monthly  letter.  There  it  is 
declared : 

"To  what  extent  the  improvement  in  business  is  indicative  of 
a  real  upward  trend  it  is  still  too  early  to  say  with  certainty.  At 

this  time  of  year  consumer  demand  is  usually  slack  even  in  normal 

times,  and  the  activities  of  business  are  largely  concerned  with 

production  for  the  Spring  trade.  It  remains  to  be  seen,  therefore, 

what  sort  of  a  reception  the  goods  now  being  produced  will  have 

when  they  come  to  market.  In  the  automobile  industry,  for  ex' 
ample,  which  is  so  important  a  factor  in  steel  and  numberless  other 

industries,  production  is  being  stepped  up  in  preparation  for  the 

Spring  season,  but  no  real  line  on  prospects  for  the  industry  can 

be  had  until  the  retail  buying  season  begins.    At  the  present  time 

the  consumer  market  is  practically  dead.  Similarly,  in  many 

other  lines  which  are  now  expanding  output,  the  final  test  as  to 

improvement  is  still  to  come.  Nor  should  mention  be  omitted  of 

the  building  industry  where  promptness  or  delay  in  gettiiag  under 

way  this  Spring  will  be  an  important  factor  in  determining  the 

course  of  general  business. 

"Admitting  these  uncertainties,  there  are  nevertheless  numerous 
reassuring  aspects  of  the  situation  which  justify  a  hopeful  view  of 

recovery.  We  have  already  referred  in  past  issues  of  this  Bank 

Letter  to  the  generally  low  inventories  in  most  lines  of  business. 

While  some  exception  should  possibly  be  made  of  the  automobile 

industry,  producers  in  that  line  have  been  taking  vigorous  steps  to 

correct  the  situation  and  the  general  view  is  that  total  motor  car 

production  for  1930  should  not  fall  more  than  10  to  15  per  cent 
under  that  of  1929  which  would  still  leave  it  around  the  levels 

of  1928,  the  record  year  up  to  that  time." 

H 

Give  a  Thought  to 

Remodeh'ng  Now 

"  AVING  arrived  at  the  middle  of  February,  we  are  entitled 
to  expect  spring — sooner  or  later.  We  do  not  wish  to 

seem  premature.  There'll  be  many  a  cold  day  for  the 
Northerners  and  a  few  frosts  for  the  Southerners  before  that  new 

crop  of  poetry  gets  in  full  blossom.  But  spring  is  coming  surely 

and  we  might  as  well  prepare  for  it,  in  thought  at  least.  The 

renewal  of  life  that  comes  in  the  spring  (no  tra'las,  please!)  has  a 

very  direct  expression  in  the  remodeling  of  theatres.  Not  that  the 

theatre  operator  should  put  oflF  remodeling  when  his  theatre  needs 
it.  But  too  often  he  does  not  know  that  it  needs  renovation  and 

a  renewal  of  parts,  at  least  to  a  full  degree.  It  is  one  of  the 

phases  of  spring's  function  to  remind  people  that  it  is  time  to 
renew,  and  in  most  instances,  once  they  are  reminded,  they  find 

a  lot  of  things  that  need  to  be  cast  out  that  they  never  noticed 
before. 

Remodeling  can  mean  a  complete  overhauling  with  structural 

changes — and  it  can  mean  a  change  so  small  as  the  replacing  of  a 

carpet,  of  a  screen,  of  an  exit  sign  that  has  got  bent  or  tarnished. 

Now  is  the  time  to  think  about  such  things.  The  remodeling 

season  is  at  hand.  The  process  calls  for  preliminary  thought,  for 

inspection,  for  inquiries  about  product.  Even  if  the  theatre  op' 

erator  is  positive  that  everything  is  in  tip -top  shape,  he  should 

yet  indulge  in  a  careful  inspection. 

NEW  ADVERTISERS 

Elec-Tro-Fone  Corporation 
2470  University  Avenue 
St.  Paul,  Minnesota 

Manufacturers  of  Elec-Tro-Fone  "Pos-Tiv  Drive." 

Patent  Scaffolding  Company 
1550  Dayton  Street 
Chicago,  Illinois 

This  concern  manufactures 
Ladder. the  "Gold  Medal"  Safety  Platform 

W.  &  J.  Sloane 
577  Fifth  Avenue 
New  York  City 

The  above  company  are  sole  selling  agents  for  Alexander  Smith 
carpets  and  rugs. 

SAP  Electrical  Engineering  Company 
261  Franklin  Street 
Boston,  Massachusetts 

This  company  markets  the  SAF  3  Mixer,  a  device  for  improving 
sound  reproduction. 

[20] 
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Is  It  Legal 

EJECT  a  patron  by  force  Obtain  payment  for  damaged  marquise  licensed  to 

overhang  street ....  Pay  an  outlawed  debt ....  Place  obstructions  in  aisles  .  .  . . 

Waive  liens  against  a  theatre  by  contract  so  later  claims  cannot  be  collected 

By  LEO  T,  PARKER 

THE  law  is  well  settled  that  a  t
he- 

atre owner,  or  his  authorized 

employe,  may  without  liability 
eject  a  disorderly  or  undesirable  patron, 

providing  the  established  rules  of  the 
law  are  followed  in  doing  so.  However, 

any  deviation  from  this  settled  law  may 
result  in  liability. 

For  instance,  in  Shramek  v.  Walker 
(149  S.  E.  331),  it  was  disclosed  that  a 

proprietor    struck  and 

When        seriously  injured  a  pa- 
Ejection  of   tron    who    refused  to 
Disorderly    leave  when  the  former 

Patron       requested    him   to  go. 
Is  Legal      The   patron    sued  the 

proprietor  for  damages 
and  proved  that  the  latter  had  used  more 
force  than  was  necessary  in  ejecting 
him.    In  view  of  this  testimony,  the 
court  held  the  injured  patron  entitled  to 
$3,500  damages,  stating  the  following 
important  law: 

"If  a  man  strikes  another  and  inflicts 
a  battery  upon  another  and  can  show  a 
lawful  excuse  for  it,  he  is  not  liable. 

Now,  it  is  also  a  principle  of  law  that 
words  are  never  a  sufficient  or  lawful 

excuse  for  a  battery;  it  does  not  matter 

how  insulting  or  opprobriom  the  lan- 
gvxige  may  he,  the  law  does  not  recognize 
that  words  are  sufficient  provocation  to 
justify  an  assault  .  .  .  the  principle  of 
law  is  that  a  man  has  a  right  to  eject  a 

trespasser  upon  his  premises,  ...  It  is  a 
rule  of  law  that  if  one  keeps  a  place 

where  the  public  is  specifically  or  im- 
pliedly invited  to  be,  a  place  of  enjoy- 

ment .  .  .  one  is  not  a  trespasser,  if  he 
goes  there  upon  a  lawful  mission.  If, 
however,  one  goes  to  a  place  of  that 
character  on  a  lawful  mission,  and  he 
so  conducts  himself  as  to  become 

offensive  to  the  proprietor  of  that  estab- 
lishment, the  proprietor  has  the  right  to 

eject.  Now  how  must  he  eject  him? 
He  must  proceed,  first,  by  ordering  him 
to  leave  the  premises;  if  he  declines  to 
go,  and  does  not  go,  he  must  first  use 
gentle  means,  and  lay  his  hands  upon 

him  gently;  if  he  resents  and  refuses  to 
go,  the  proprietor  of  the  establishment 
may  use  whatever  force  is  necessary  to 
eject  the  trespasser ;  but  he  must  not  use 

more  force  than  is  necessary." 

Liability  for  False  Arrest 

Since  in  many  instances  theatre  own- 
ers have  occasion  to  detain  or  arrest  pa- 

trons believed  to  be  guilty  of  a  crime, 
the  recent  case  of  Fitscher  v.  Rollman 

Company  (167  N.  E.  469)  presents  un- 
usually interesting  legal  information. 

In  this  case  a  private  detective  em- 
ployed by  a  proprietor  saw  a  patron  pick 

up  an  article.  The  detective  immediately 

requested  the  patron  to  go  to  the  pro- 

prietor's office  and  explain  the  act.  The 
customer  did  so  without  resistance  and 

was  sent  to  the  detective  agency.  At 

the  latter  place  the  patron  paid  for  the 
article  and  later  filed  suit  against  the 
proprietor  for  damages  on  the  grounds 
of  false  imprisonment.  However,  it  is 
interesting  to  observe  that  the  court  held 
the  proprietor  not  liable,  saying: 

"In  the  instant  case  there  is  no  evi- 
dence that  the  Rollman  Company,  by 

word  or  act,  authorized,  ratified,  or 

participated  in  any  wrongdoing.  ...  If 
the  plaintiff  (patron)  was  deprived  of 

her  liberty  or  imprisoned  as  herein- 

before defined,  by  the  defendant's  agent, 
she  is  entitled  to  recover  according  to  the 
rules  hereinbefore  stated,  whether  she 

was  guilty  or  not  guilty  of  stealing.  .  .  . 

If  the  plaintiff  (patron)  were  requested 

by  the  defendant's  agent  to  return  to  the 
store  and  go  to  the  office  and  later  to 

accompany  defendant's  agent  to  the 
Crim  Detective  Agency's  office,  and  he 
did  so  voluntarily,  and  there  was  no  force 
or  threat  of  force,  of  any  kind  exercised 
against  him,  and  if  he  were  free  to  go  or 
not,  according  to  his  own  will,  then  he 

was  not  imprisoned  and  cannot  recover." 
Employe's  Right  to  Bonus 

Generally  speaking,  the  courts  will  not 
consider  irrelevant  or  circumstantial  evi- 

dence to  prove  the  existence  of  a  con- 
tract. In  other  words,  a  person  claiming 

money  due  from  a  theatre  owner  on  a 
contract  is  bound  to  prove  that  the 

agreement  actually  was  made.  If  the 
agreement  was  written,  the  contract 
must  be  produced,  and  if  the  suit  is  filed 
relying  upon  a  verbal  contract,  witnesses 
must  testify  who  listened  to  the  verbal 
conversation. 

For  example,  in  Wheeler  v.  Nixon 
(278  Pac.  156),  a  theatre  employe  sued 

the  estate  of  a  deceased  theatre  owner 

for  $3,900,  contending  that  when  he  had 
accepted  the  employment  the  theatre 
owner  had  promised  to  pay  a  bonus  of  $5 

a  week  if  he  should  remain  in  his  em- 

ployment for  15  years. 
Several  disinterested  witnesses  testi- 

fied that  they  had  been  acquainted  with 
the  theatre  owner,  and  that  he  had  on 
different  occasions  stated  that  he  had 
had  much  trouble  in  procuring  employes 
who  would  render  him  faithful  service 

and  who  would  remain  with  him  con- 
tinuously, and  that  he  was  to  pay  the 

employe  his  weekly  salary  and  also  a 
bonus.  However,  since  the  employe 

failed  to  prove  that  the  theatre  owner 
actually  had  promised  the  bonus,  the 
court  held  the  employe  not  entitled  to 
recover,  saying: 

"A  careful  consideration  of  the  testi- 

mony convinces  us  that  the  same,  con- 
sidered as  a  whole,  is  insufficient  to 

justify  any  recovery  on  the  part  of 
respondent  (employe)  against  the  estate 
of  George  H.  Reizner  (theatre  owner), 

or  to  establish  liability  on  the  part  of  the 

estate  upon  such  a  contract  as  the  em- 
ploye alleges  existed  between  him  and 

the  deceased." Location  of  Curb  Signs 
It  is  important  to  know  that  although 

a  theatre  owner  may  have  obtained 

authority  from  municipal  officials  to  con- 
struct building  improvements,  install 

signs,  etc.,  this  fact  is  immaterial  where 
suit  is  filed  to  recover  damages  from  a 

firm  or  individual  for  injury  to  the  im- 
provement. The  controlling  testimony 

in  a  litigation  of  this  nature  is :  Did  the 

person  negligently  effect  the  damage? 
For  illustration,  in  Theatres  Company 

v.  American  Railway  Express  Company, 

(166  N.  E.  557),  a  theatre  owner  filed 

suit  against  a  motor  truck  owner  to  re- 
cover damages  resulting  from  the  over- 

hanging and  unusually  high  vehicle  body 
knocking  down  an  expensive  electric  sign 
attached  to  the  theatre  building.  No 
contention  was  made  that  the  driver  was 

willful  or  wanton  in  his  conduct,  but  it 

was  shown  that  the  latter,  while  pro- 
ceeding at  a  moderate  speed,  obeyed  the 

traffic  officer's  signal  to  go  on,  kept  well 
(Continued  on  page  53) 
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The  Eastwood: 

a  neighborhood  house  of  spanish  design 

By 

POTTER  B. 

BRAYTON 

THE  Eastwood,  a  neighbor- 
hood theatre,  opened  recently 

in  Madison,  Wis.,  is  a  new  addi- 
tion to  the  string  operated  by 

the  Wisconsin  Theatre  Company. 

It  is  of  Spanish  design,  with  at- 
mospheric treatment.  The  East- 

wood seats  1,000.  Klein  &  Al- 
ford  of  Peoria,  111.,  were  the 
architects. 

Recognition  of  the  relationship 
between  box  office  and  the  motor 

car  is  expressed  in  a  free  park- 
ing space  adjacent  to  the  thea- 
tre,  accommodating   500  cars. 

And  exploitation  and  architec- 
ture  have   cooperated    in  the 

creation  of  an  illuminated  dome 

which  may  be  seen  practically 
the  entire  length 
of  Atwood  avenue, 
the    main  artery 
of  Eastwood,  one 

of  Madison's  most 
enterprising  com- 
munities. 

The  entrance  ^ 
lobby  is  a  tower 
room.  It  rises  37 
feet  above  the  floor 
and  contains  the 

ticket  booth,  which 
is  done  in  ham- 

mered gold  and 

Benau - jaune 
marble.  High  on 
gray  and  rose  walls 
are  eight  murals 

depicting  the  Medi- 
terranean along  the 

Spanish  coast.  On 
each  of  the  four 

walls  is  a  balcony 

of  hand-wrought 
iron,  draped  with 
Spanish  shawls 
and  surmounted 

with  tall,  etched 
mirrors.  A  chan- 

delier in  Spanish 
motif  lights  the 
tower  room.  It  is 

five  feet  in  diame- 
ter and  made  up 

o  f  stained  glass 

hacienda. 

Upper  view:    Plaster  and  stencil  decorative  treatment  in  the  main  foyer, 
view:    The  main  foyer  looking  toward  one  end.    The  stairways  lead  to  the 

while  the  doors  at  the  extreme  left  lead  to  the  auditorium. 

Describing  in  word 

and  picture  the 
latest  addition  to 

the  W  i  s  c  o  n  s  i  n 
Theatres  Company 

chain,  recently 

opened  in  Madison, 
Wis.  Klein  & 

Alford  were  the 

architects 

and  crystal  in  beautiful  effect. 
The  inner  lobby  and  foyer  are 

done  in  ivory  and  sienna  glaze. 

Square,  tapered  columns  lend 
dignity  and  grace  to  these  halls. 
Doors  of  hammered  gold  lead  to 
the  four  aisles  of  the  auditorium 

from  the  foyer.  At  each  end  of 

the  foyer,  stairways  lead  to  the 
balcony.  Each  has  a  newel  post 
surmounted  by  a  bronze  statue. 

The  rest  rooms  are  in  the  base- 
ment and  are  reached  from  the 

foyer. 
Upon  entering  the  auditorium 

the  patron  may  well  imagine  he 
has  been  ushered  suddenly  into 

the  patio  of  an  old  Spanish 

It  is  night  and  over- 
head the  countless 

stars  are  blinking, 

and  occasionally 

soft  clouds  drift 
across  the  deep 

blue  sky.  Dark 
ivory  walls  of 

antique  stucco  sup- 
port tiled  roofs 

along  the  theatre's side  walls.  One  has 

the  impression  of 
looking  out  over 

the  hacienda's roofs  into  the  deep 

night.  The  walls 
are  niched  and 
decorated  with 

drapes,  which  are 
indirectly  lighted. 
Carved  masculine 
figures  support 
arches  above  the 
niches. 

The  organ  grilles 
are  made  up  of  a 

Spanish  shell  pat- tern in  gold,  and 
above  them  are 
arches  containing 

mission  bells.  The 

proscenium  arch  is 
delicately  scrolled 
and  finished  in 
metallic  tints  to 
take  the  changes  of 

Lower 

balcony, 
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light  played  upon 

it  by  the  indii-ect 
lighting  system. 

The  stage  is  deep 
and  equipped  to 
handle  a  large 
number  of  changes 

in  scenery.  The  or- 
c  h  e  s  t  r  a  pit  is 

roomy  and  be- 
sides providing  for 

the  organ  console, 
can  house  a  large 
orchestra.  The 
Eastwood  theatre 

features  a  Kilgen 

pipe  organ  as  a  re- 
lief from  the  pos- 
sible monotony  of 

sound  entertain- 
ment. A  hydraulic 

lift  turns  the  con- 
sole toward  the  au- 

dience as  it  rises. 

The  balcony  is 
built  over  the 

foyer  so  that  it 
projects  over  none 
of  the  main-floor 
seats.  The  balcony 
seats  are  at  such  a 
low  level  that  the 

occupants  do  not 

have  the  usual  "up 
in  the  attic"  feel- 

ing when  viewing 
the  stage.  The 
absence  of  an  over- 

hanging balcony  is 
of  considerable  aid, 

of  course,  to  audi- 
tion in  the  rear 

seats  of  the  main 

floor.  The  curva- 

ture of  the  pros- 

cenium arch  in  conjunction  with  an  al- 
most flat,  low  ceiling  was  carefully 

worked  out  to  form  an  additional  aid 
to  the  acoustical  functions  of  the 
Eastwood. 

A  fan  capable  of  introducing  30,000 
cubic  feet  of  air  per  minute  is  located 
up  in  an  enclosed  fireproof  balcony  room 
above  one  end  of  the  stage.    The  fresh 

Architect's  sketch  of  the  exterior. 

View  of  the  i,ooo-seat,  Spanish-treated  auditorium. 

air,  coming  through  louvers  from  the 

outside  with  an  automatic  damper  con- 
trol, is  passed  through  the  heat  coils  of 

the  aerofin  into  overhead  galvanized  iron 
ducts,  which  introduce  the  air  to  the 
auditorium  through  ornamental  grilles 
near  the  front  of  the  auditorium.  From 

the  auditorium  the  air  passes  through 
ceiling  grilles  into  the  foyer  and  lobby. 

A  bypass  enables 
'f'^  the  delivery  of  out- 

side air  in  summer 
without  passing 

the  air  through  the 
coils,  A  mixing 

chamber,  auto- 
m  a  t  i  c  a  1 1  y  con- 

trolled, permits  the 
mixture  of  50  per 
cent  fresh  and  50 

per  cent  recirculat- 
ing air  from  the 

auditorium,  for 

heating  it  before 
the  audience  has 
assembled  and  for 
use  in  extremely 

cold  weather.  Re- 
circulation is  ef- 

fected by  directing 
the  air  from  the 

exhaust  ducts, 

situated  in  the 
front  and  rear  of 

both  auditorium 
side  walls  and  at 

the  top  of  the  bal- 
cony, back  to  the 

mixing  chamber. 

Here  it  is  recircu- 
lated by  the  fan  to 

the  extent  of  50 

per  cent  of  the  au- ditorium's total  air 
content.  In  the 

summer  little  or  no 
recirculation  is 

necessary  and  the 
air  is  discharged 

by  ceiling  vents  di- rectly outside. 
The  stage  is 

heated  with  direct 
radiation  on  the 
walls.  Radiators  in 

recesses  in  the 
walls  and  covered 

with  grilles,  heat 
the  tower  room. 
The  radiation  is 

equipped  with vacuum  valves  and 

Johnson  thermo- 
static control.  Two 

Wayne  oil  burners 

heat  the  two  Kewa- 
nee  firebox  boilers, 

which  supply  heat 
for  the  theatre  and 

for  the  stores  lo- 
cated in  the  build- 

ing. A  separate  ex- 
haust   fan  venti- 

Detail  of  lobby  decorations. 

lates  the  toilet  rooms  and  basement,  and 

the  projection  room  has  the  projectors 

directly  connected  to  an  independent  ex- 
haust fan. 

A.  P.  Desormeaux,  president  of  the 
Wisconsin  Theatre  Company,  and  for 

many  years  owner  and  manager  of  the 
Strand  in  Madison,  is  manager  of 
the  Eastwood  as  well  as  director  of  the 

circuit's  other  houses  in  Southern 
Wisconsin. 
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A NEW  Publix  theatre  is  scheduled 

to  open  very  shortly  at  Lynn,  Mass. 
This  theatre,  modern  in  every  way,  com- 

mands an  important  business  site  of 
Lynn.  The  seating  capacity  is  2561, 
divided  into  two  parts,  that  for  the 
main,  or  orchestra  floor,  having  a 

capacity  of  2028,  and  a  small  mezzanine- 
balcony  having  475.  The  Lyiin-Para- 
mount  was  designed  by  C.  W.  and 

George  L.  Rapp  of  Chicago  and  New York. 

Entrance  to  this  new  palace  of  amuse- 
ment is  from  Union  street,  and  adjacent 

to  this  entrance  are  six  stores,  which 
have  been  built  for  some  time.  In  other 

words,  two  stores  have  given  way  to  the 
entrance  of  the  theatre,  enabling  the  use 
of  waste  ground  at  the  rear  of  the  stores. 
It  enables  the  use  of  the  entire  area  at 
the  rear  as  a  revenue  achievement. 

Every  bit  of  ground  has  been  used,  with 
the  exception  of  the  court  areas,  which 
had  to  be  provided  for  in  order  to 
accommodate  safe  exits,  etc. 

The  entrance,  or  front  exterior  of  the 
theatre,  is  modernistic,  introducing 
modified  modernistic  detail.  A  sign 

featuring  the  name  of  the  theatre  has 
been  so  designed  as  to  be  an  integral 
part  of  the  facade,  which  is  distinctly 
modernistic. 

The  patron  is  received  into  a  ticket 

lobby  and  from  there  into  the  grand  lob- 
by, on  either  side  of  which  are  stairways 

leading  to  the  upper  portions  of  the 

house.  From  this  grand  lobby  he  is  re- 
ceived into  a  large,  spacious  foyer,  the 

rear  which  has  been  designed  in  modified 
ornament.  This  foyer  leads  direct  to  the 
auditorium  and  commands  a  direct  view 

of  a  fully  equipped  stage.  The  prosce- 
nium opening  has  been  designed  large 

enough  to  accommodate  the  prospective 

large-sized  screen. 
From  the  mezzanine  foyer  one  enters 

the  mezzaninenbalcony,  which  is  to  the 
rear  of  the  auditorium  and  projects  very 
little  over  the  orchestra  floor.  In  this 

way  is  obtained  a  full  view  of  the  audi- 
torium from  both  the  main  and  the 

mezzanine  floors. 

Auditorium  at  Proscenium,  looking  to- 
rvard  left  wall.    A  crayon  sketch  drawn 

by  the  architects. A  NEW  PUBLIX  THEATRE  WITH 

A  NOTE  OF  THE  MODERNISTIC 

Designed  with  a  cautious  consideration  of  community  modes,  the 

Paramount  theatre  in  Lynn,  Mass.,  yet  has  definite  touches  of  the 

new  manner,  especially  in  its  facade.    Rapp  &  Rapp  designed  it 
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A  charcoal  sketch  by  the  architects  of 
the  impressive  facade.  Here  the 
tttodernistic  note  is  most  pronounced. 
This  front  exterior  is  divided  into  a 
series  of  vertical  elements,  each 
mounting  higher  toward  the  center  to 
form  a  soaring  mass — in  skyscraper 
fashion.  Interesting  is  the  insertion 
of  the  theatre  signs  into  the  desigh, 
zvhere  they  form  integral  parts  of  the 

zvhole  plan  at  this  point. 

The  height  of  the  auditorium  is  43 
feet.  The  auditorium  has  been  designed 

in  angular  lines.  Simplicity  has  been 
well  adhered  to  in  the  way  of  decorative 
detail  and  color  effects  are  to  play  a 

large  part  in  enhancing  the  plain  wall 
surfaces. 

In  order  to  help  create  the  most  help- 
ful conditions  for  the  reproduction  and 

the  transmission  of  sound,  curved  sur- 
faces have  been  eliminated  entirely,  and 

angles,  bevels  and  breaks  have  been  sub- 
stituted in  order  to  act  as  reflecting 

surfaces,  thereby  avoiding  socalled  cur- 
rents, or  sound  pockets. 

The  entire  theatre  is  ventilated  by  the 

down-feed  system,  all  air  being  cooled 
by  the  carbon  dioxide  refrigerating 
system.  This  air  is  forced  from  the 

ceiling  and  circulates  through  the  dif- 
ferent parts  of  the  theatre,  then  ex- 
hausts through  the  floors  by  way  of 

grilles,  mushrooms,  etc. 
Special  attention  has  been  paid  to 

electrical  equipment.  Reflected  lights 
give  soft  tones  and  can  be  rearranged 
so  as  to  harmonize  variably  with  the 
decorative  treatment  of  the  different 

parts.  Chandeliers  have  also  been  in- 
stalled, but  in  their  case,  the  type  of 

design  has  been  subordinated  to  the 
floodlighting  treatment. 

The  stage  is  equipped  with  complete 
rigging,  switchboard,  traps,  etc.,  of  the 
latest  improvement. 

Incandescent  lighting,  together  with 
neon  colored  lighting,  is  employed  to 
give  a  decorative  as  well  as  advertising 
character  to  the  exterior. 

A  clever  and  unique  arrangement  of 

retiring  rooms  has  been  planned  and  de- 
signed for  this  particular  theatre.  The 

use  of  glass,  mirrors  and  enameled 
metals  find  their  respective  uses  in  the 
decorative  schemes  of  these  particular 
rooms.  Likewise  in  the  grand  lobby  are 
employed  elaborate  mirrors  with  metal 
muntins,  as  essential  components  of  the 
whole  decorative  scheme. 

Modernistic  influence  is  gradually 
making  its  appearance  in  motion  picture 
theatres.  Undoubtedly,  considerable  cau- 

tion should  be  exercised.  At  times 

modernistic  art  may  well  be  introduced 
without  going  to  extremes  in  the  way  of 

color  and  decoration,  but  adopting  in- 
stead such  forms  and  styles  that  will 

tie  in  with  the  character  of  the  com- 
munity in  which  the  theatre  is  being 

built.  This  method  of  planning,  design- 
ing and  decorating  brings  forth  many 

unique  forms  and  arrangements  and  at 
the  same  time  assures  a  theatre  which 

expresses  the  spirit  of  the  architecture 
in  its  community. PLAN  OF  THE  MAIN  FLOOR 
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T/z^  auditorium  looking  toward  the  rear.  To 
be  noted  is  the  absence  of  lavish  decora- 

tive display  and  the  effect  of  the  Moresque 
canopy — done  in  plaster. 

A  MORESQUE  FOX  THEATRE  IN  ATLANTA 

It  IS  not  always  we 

find  the  popular- 

type  period  de- 
sign in  a  huge 

motion  picture 
theatre  done  with 

so  much  restraint 

as  here.  The  Fox- 
At lanta  seats 

4,500.  Plans 

were  by  Marye 

Alger   &  Vinour 

THE  creation  of  a  modern  mot
ion 

picture  theatre  on  a  grand  scale 

usually  tends  to  invite  an  exaggera- 
tion of  the  decorative  elements,  along 

with  the  structural,  and  to  this  tendency 

may  be  attributed,  perhaps,  a  great  deal 

of  the  over-emphasis  on  mere  decoration 
to  be  found  in  many  theatres.  The 

period  design  taken  principally  from  the 
Orient  and  Southern  Europe  therefore 

seemed  perfectly  adapted  to  the  film 
theatre  even  in  its  purely  architectural 

character,  outside  of  any  spiritual  con- 
siderations. And  thus  there  are  more 

than  a  few  large  theatres  in  which  the 

tendency  to  exaggerate  has  become  an 
unleashed  madness. 

The  above  observation,  if  it  be  cor- 
rect, seems  to  point  out,  by  saying  what 

this  new  theatre  of  the  Fox  circuit  is  not, 

impressive  merits  in  the  new  Fox  thea- 
tre in  Atlanta.  This  house  was  de- 

signed by  Marye  Alger  &  Vinour  of  At- 
lanta. This  huge  Moresque  structure  is 

done  with  an  uncommon  purity  of  motif 
and  with  a  studied  restraint.  It  is  rather 

by  background  and  well  pointed  sugges- 
tion that  the  design  is  worked  out. 

The  Fox-Atlanta  has  4,500  seats,  2,800 

of  which  are  on  the  main  floor.  The 

seats  are  by  the  American  Seating Company. 

The  entrance  to  the  house  is  on  Peach- 
tree  Street,  a  famous  thoroughfare  in 
Dixie.  There  is  an  arcade  lobby  28  feet 

long  approaching  the  main  entrance  to 
the  theatre. 

Just  inside  are  two  staircases  leading 

to  the  upper  floor,  which  is  divided  into 
two  divisions,  an  adaptation  of  the 

stadium  principle,  making  the  lower  di- 
vision more  of  mezzanine  floor  than  a balcony. 

The  auditorium  is  treated  as  though 

the  seating  area  were  between  two 
Moorish  palaces,  executed  in  plaster 
blocks,  with  exit  doors  of  heavy  wood 
and  stone-effect  arches  in  alternating 
blocks  of  light  and  dark.  The  walls  are 
not  further  treated  decoratively,  except 

for  narrow  grilled  recesses  to  break  up 

the  expanse  of  "stone  blocks."  The  or- 
gan lofts  are  behind  the  mosque-like  bal- 

conies and  above  Moresque  arches  sur- 
mounting passages  to  the  stage  and 

outdoors. 

The  ceiling  treatment  is  atmospheric, 

with  glittering  stars  and  cloud  effects. 
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The    auditorium    looking    toward    the  right 
side,  showing   the  restrained  wall  treatment 
composed   entirely   of   small   grilled  niches, 

exits  and  mosque  balcony  effect. 

One  of  the  pointed  motif  suggestions  re- 
ferred to  above  is  a  great  canopy — (or 

so  it  seems)  over  one-third  of  the  bal- 
cony. This  is  a  rendition  of  the  typical 

Moorish  awning,  in  alternating  strips  of 
dark  and  light,  only  here  it  is  worked 
out  entirely  in  plaster. 

The  stage  is  of  a  size  ample  to  take 
care  of  large  productions.  There  are 
seven  floors  of  dressing  rooms,  reached 

by  elevator.  Above  is  a  radio  broad- 
casting studio,  from  which  is  broadcast 

through  remote  control,  parts  of  late 

afternoon  and  late  morning  perform- 
ances. One  of  the  broadcasting  features 

is  Iris  Wilkins,  the  organist.  The  organ 
is  a  Moler,  said  to  be  the  second  largest 
in  America.  It  has  over  300  tablets. 

Stage  equipment  is  by  Peter  Clarke.  The 
asbestos  curtain  alone  cost  $10,000, 
while  the  cyclorama  cost  $7,500. 

The  opening  of  the  stage  is  84  feet. 
Footlights  are  of  the  disappearing  type. 
The  stage  is  equipped  with  elevators  for 
the  horns,  while  just  to  the  rear  of  these 
lifts  are  two  others  for  the  lowering  or 

raising  of  the  stage  in  conformity  with 
scenic  effects. 

Lounges  for  men  and  for  women  are 
in  the  basement  and  mezzanine  floor. 

The  Fox-Atlanta  is  equipped  with 
Western  Electric  sound  apparatus.  It 
also  has  W  E  public  address  system.  The 

projection   room  equipment  was  fur- 

nished by  the  National  Theatre  Supply 

Company,  with  Simplex  projectors. 
The  heating  and  ventilating  system  is 

of  the  down-draft  type,  with  thermo- 
static control.  It  is  by  the  York  Ice  and 

Machinery  Corporation. 
The  theatre  and  its  policy  has  already 

won  an  immense  following.  During  the 
first  four  days  of  its  operation,  it  played 

to  over  51,000  people.  The  usual  pro- 
gram includes  stage  reviews,  organ  solo 

and  pit  band  novelties. 

Below:  On  the  mezza- 
nine floor,  a  promenade 

and  general  lounge.  The 
ceiling  is  beamed  and  the 
beams  are  decorated  in stencil  designs. 
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CkdrO'Chromatic  p  i  c  k  u 

Here  are  a  few  comments  from  the  industry,  tell- 
ing better  than  we  could  how  motion  picture  men 

regard  our  products.  ... 

"We  MUST  have  at  least  six  of  your  PROFES- 
SIONAL Ptc?(-ups  for  me  next  wee\,  without  fail 

.  .  .  trying  to  get  hy  with  a  lot  of  off -brand  pic\- 
ups,  hut  they  are  so  poor  that  we  are  ashamed  to 

put  them  on  our  equipment"  —  AMERICAN 
THEATRE  SUPPLY  CO.,  SIOUX  FALLS. 

"Our  sound  technicians  advise  me  that  THE 
PROFESSIONAL  tremendously"  improves  inferior 

sound  installations  .  .  .  exhibitors  in  this  territory 

have  placed  orders  for  your  products  upon  the 

recommendation  of  our  technicians." — METRO- 
GOLDWYN-MAYER,  OKLAHOMA  CITY. 

"We  gave  THE  PROFESSIONAL  a  thorough 

test  .  .  .  consider  it  marvelous.  "Will  want  more." — 
ORPHEUM  THEATRE,  CLARION,  PA.  .  .  . 
and  so  on!  Letters,  arriving  daily,  prove  again  and 

again  how  AUDAK  COMPANY  has  Hved  up  to 

its  reputation  as  "The  Standard  by  Which  Others 

Are  Judged  and  Valued." 

This  guarantee  tag 
protects  you  against 
tho  dangers  of  "just 
as  good"^  "the  same 
thing    as",    etc.,  etc. 

The  AUDAK  COMPANY,  S65  Fifth  Avenue,  New  York 

"Creators  of  High  Grade  Electrical  and  Acoustical  Equipment  Since  1915" 
IN  CANADA  .  .  .  The  Caaadian  National  Carbon  Co.,  Lid.,  Toronto 
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SOUND  IN  THE  THEATRE 

SEATS  AS  AIDS  TO  UNIFORM  ACOUSTICAL 

CONDITIONS  IN  THEATRES 

By  W.  KEITH  FRIEND 

A  scientific  analysis  of  the  affect  of 

chairs  on  sound  behavior,  with  special 

reference  to  that  problem— acoustical 
variance  according  to  size  of  audience 

ONCE  a  young  man  inter
ested  in  a 

political  career  and  very  zealous 
for  the  public  weal,  attended  a 

lecture  by  a  great  orator  on  a  subject 

then  developing  into  a  prominent  po- 
litical issue. 

The  orator  vv^as  at  his  best.  He  strode 
the  platform  in  fury,  he  bent  over  his 
auditors  in  tears.  He  pleaded  with  them 
to  believe  as  he  did  and  his  pleas  had 
the  force  of  commands.  When  he  had 

done,  his  auditors  cheered  him  to  the 
man  and  shouted  hoarse  acclaim  of  the 

opinion  he  espoused.  The  honest  young 
political  aspirant  went  home  to  his 
family,  and  when  asked  if  he  had  learned 

anything  of  value  from  the  orator,  re- 
plied emphatically  that  he  had. 

"Then  you  are  going  to  join  his 
movement?" 

"I  don't  know,"  he  responded.  "I 
didn't  learn  anything  about  it.  But  I 
certainly  learned  a  lot  about  the  public 

mind !" 
In  the  matter  which  concerns  us  here, 

it  is  of  only  passing  interest  that  our' 
would-be  saviour  of  the  nation  became 
a  shrewd  and  none  too  honest  political 
boss  who,  keeping  in  the  background, 
himself,  employed  trained  speakers  to 
tell  the  public  whatever  he  regarded  as 

"the  facts."  But  the  story  comes  to 
mind  as  one  considers  how  we  have  gone 

to  the  laboratory  to  learn  about  light- 
photography,  electrical  amplification  and 
sound  reproduction.  Unlike  our  political 
aspirant,  we  have  discovered  what  we 
sought.  But  like  him,  we  discovered 
something  else.  We  found  how  little  we 
knew  about  acoustics. 

The  study  of  acoustics  in  the  past  was 
limited  by  the  paucity  of  opportunities 
for  accurate  study.  In  1895,  Professor 
Wallace  C.  Sabine  of  Harvard,  began 
investigations  which  made  him  a  world 
authority  on  the  subject.  His  work  at 
the  Fogg  Museum  revealed  data  which 

led  him  to  reject  many  notions  then  cur- 
rent concerning  sound  behavior,  notions 

which  had  prompted,  for  example,  the 
stretching  of  wires  across  an  auditorium. 

He  also  disproved  the  theory  that  the 
dimensions  of  a  room  should  bear  a 

definite  mathematical  relationship  to 
each  other,  such  as  a  ratio  of  1:1:2,  or 

2:3:4.  His  work  has  been  the  founda- 
tion on  which  later  investigators  have 

sought  further  knowledge,  and  that  our 
knowledge  of  acoustics  has  increased 
very  materially  the  past  few  years  is 
not  due  to  any  deficiency  in  Sabine,  the 

pioneer,  but  to  today's  wealth  of  superior 
laboratory  specimens  represented  by 
these  many  new  talking  motion  picture 
theatres,  wherein  sound  is  so  greatly 

amplified  as  to  exaggerate  all  sound  con- 
ditions, placing  them,  as  it  were,  under 

the  microscope. 

In  considering  acoustics  as  related  to 

the  talking  picture,  it  should  be  pointed 
out  that  the  acoustics  of  the  auditorium 

itself  will  be  the  acoustics  surrounding 

the  talking  picture.  If  the  acoustics  of 

the  auditorium  be  faulty,  the  reproduc- 
tion will  seem  poor;  if  the  reproduction 

is  actually  poor,  bad  acoustics  will  make 
it  seem  worse.  Thus,  for  our  purposes, 
it  shall  be  assumed  that  the  reproduction 

is  satisfactory,  and  this  discussion  shall 
concern  itself  only  with  the  acoustics  of 
the  auditorium  and  with  the  relation- 

ship of  the  seating  thereto. 
Consideration  of  the  relationship  of 

seating  to  general  acoustical  conditions 
necessitates  an  analysis  of  all  the  factors 
involved  in  theatre  acoustics,  and  first 

of  all,  it  must  be  pointed  out  that  the 
usual  acoustical  defects  in  a  theatre  are 

(a)  improper  distribution  of  the  sound 

energy  in  the  auditorium,  and  (b)  exces- 
sive reverberation  (which  latter  will  be 

defined  later). 

There  are  several  things  that  may 

cause  improper  distribution  of  the 
sound  energy  in  a  room.  First  to  be 
considered  are  such  defects  as  echo,  dead 
spots  and  sound  foci.  Echoes  arise  by 
regular  reflections  of  sharp,  quick  sounds 
from  hard,  smooth  walls,  ceilings  or 

proscenium  arches  of  considerable  area. 
There  is  a  lapse  of  time  before  an  echo 
is  heard,  which  is  due  to  the  fact  that 

the  reflected  sound  has  traveled  a  longer 
path  than  the  direct  sound.  In  the  case 
of  speech,  this  difference  in  time  may 
cause  much  disturbance  and  confusion 

to  the  listeners.  Due  to  the  more  con- 
tinuous nature  and  blending  qualities 

of  music,  an  audience  is  less  disturbed 

by  echoes  when  listening  to  this  form  of 
sound  than  when  listening  to  speech. 

Dead  spots  and  sound  foci  are  pro- 
duced as  a  result  of  concentrated  echo- 

producing  conditions.  Curved  walls  or 
ceilings  are  often  of  such  a  nature  as 
to  focus  or  concentrate  sound  energy 

directed  upon  them,  to  a  central  point. 
This  is  undesirable.  Sound  travels 

through  the  air  in  spherical  waves  of 
alternate  compressions  and  rarefaction. 
It  may  so  happen  that  a  compression  of 
the  direct  sound  wave  coming  from  the 
sound  source,  and  a  rarefaction  of  the 
reflected  wave,  meet  at  the  ear  at  the 
same  time  and  thus  tend  to  nullify  each 

other,  causing  a  lessening  of  intensity. 
If  the  reflected  sound  is  retarded  a  little 

more,  it  may  happen  that  two  com- 
pressions or  two  rarefactions  coincide, 

thus  tending  to  reinforce  each  other, 

producing  unusually  loud  sound.  This 
is  termed  interference.  It  is  impossible 
to  avoid  distortions  of  the  original 

sound  in  a  room  due  to  interference  be- 
cause of  the  infinite  paths  of  reflection. 

The  distribution  of  the  intensity  of  a 

steady  sound  in  a  room  is  called  the  in- 
tei-ference  pattern.  Sabine  already  had 
shown  that  there  were  pronounced 
maxima  and  minima  of  sound  intensity 

throughout  the  entire  interference  pat- 
tern due  to  the  form  of  the  waves  as 

pointed  out  above.  This  interference 
pattern,  he  showed,  shifts  with  each 
change  of  intensity  or  pitch  of  sound. 
Unless  there  is  good  distribution  of  the 

sound  energy,  it  can  be  easily  visualized 
how  pronounced  maxima  and  minima, 
shifting  with  each  slight  change  of 
sound  from  the  sound  source,  would 
cause  undue  modulation  of  the  original 
sound  with  consequent  poor  hearing. 

The  most  usual  causes  of  poor  distri- 
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film  exhibitor 

needs  this 

Film  Speed 

Indicator 

ITH  scientific  accuracy,  the  AC 
Film  Speed  Indicator  registers 

the  film  speed  per  minute.  Using  the 
Speed  Calculator,  which  is  furnished 
free,  you  can  tell  instantly  the 
speed  needed  to  run  any  film  in  a 

given  time. 

Feature  films  and  musical  score  can 

be  perfectly  synchronized,  stage  and 

screen  performances  freed  from  in- 
terferences. Talking  films  are  accu- 

rately controlled. 

The  AC  Film  Indicator  is  designed 
for  quick  and  easy  installation  on  all 
projecting  machines.  Price  complete, 

with  special  support  bracket,  uni- 
versal joint  mounting  bracket,  drive 

shaft,  and  all  attachments,  $30.  Order 

through  your  supply  house,  being 
sure  to  specify  by  Package  Number 

the  model  you  require,  "clockwise" 
or  "counter-clockwise." 

Package  No.  860,070,  clockwise ; 

Package  No.  860,071,  counter-clockwise. 

AC  SPARK  PLUG  CO.,  FHnt,  Michigan 

bution  are  hard  curved  walls  and  ceil- 
ings. Floors  should  be  sloped  so  that 

each  auditor  is  well  located  in  the  direct 

path  of  sound,  balconies  should  be  ar- 
ranged so  that  the  openings  at  the  front 

between  floors  are  adequate  for  the  en- 
trance of  sufficient  sound  energy  to  the 

auditors.  Domes  have  been  generally 
condemned  but  there  are  conditions 

under  which  they  can  be  used  with  fair 

results.  In  general,  if  curved '  surf  aces 
are  used,  they  should  have  a  radius  of 
curvature,  either  less  than  half,  or  more 
than  twice  the  ceiling  height,  and  should 

be  covered  with  a  sound  absorbing  ma- 
terial of  high  efficiency. 

The  second  acoustical  trouble  men- 

tioned was  that  of  excessive  reverbera- 
tion. Excessive  reverberation  is  the 

cause  of  probably  90  per  cent  of  the 
acoustical  troubles  in  the  auditorium  and 

theatres  of  today.  When  a  sound  is 
produced  in  a  room  and  spreads  out, 
striking  the  interior  surfaces,  not  all  of 
it  is  reflected  but  a  portion  is  absorbed 
at  each  impact.  The  amount  of  the 
sound  energy  absorbed  depends  upon  the 
nature  of  the  reflecting  surfaces.  The 
sound,  however,  continues  to  reflect  back 
and  forth  between  the  walls,  ceilings, 

chairs,  floor,  etc.,  until  its  intensity  is 
so  reduced  that  it  becomes  inaudible. 

Owing  to  the  high  speed  of  sound,  which 
under  ordinary  conditions  is  around 
1,120  feet  per  second  (about  that  of  a 
rifle  bullet) ,  there  may  be  many  of  these 
reflections  in  the  course  of  a  single 
second  in  a  theatre  or  auditorium  of 

ordinary  size.  The  effect  is  to  prolong 
the  sound  in  a  room  after  the  actual 

source  of  sound  has  ceased.  This  accu- 
mulation of  continued  reflections  is 

termed  "reverberation."  If  the  rever- 
beration is  excessive,  the  trail  of  sound, 

following  one  syllable  of  speech  or  tone 

of  music,  will  not  die  out  before  succeed- 
ing syllables  or  notes  are  uttered.  The 

result  is  a  confusion  of  sounds  in  which 

nothing  appears  clear  and  distinct,  and 
audition  is  difficult  and  tiresome.  In 

this  discussion,  it  has  been  assumed  that 
the  reverberation  period  of  the  room  in 
question  is  excessive  and  needs  to  be 
reduced  in  order  to  give  good  hearing 
conditions.  This  is  always  the  case  in 
ordinary  theatres  and  auditoriums. 

There  is  a  time  to  which,  or  below 

which,  the  reverberation  period  for  each 
particular  room  should  be  reduced  in 
order  to  have  most  satisfactory  hearing 

conditions.  This  maximum  time  allow- 
ance for  the  continued  reflection  of  the 

sound  for  good  hearing  is  termed  the 
optimum,  or  satisfactory  reverberation 
period.  The  remedy  for  an  excessive 
reverberation  period  is  found  in  placing 

the  necessary  amount  of  sound  absorb- 
ing materials  in  the  room,  such  as  ab- 

sorbent wall  coverings,  heavy  drapes, 

carpets  and  upholstered  seating,  to  make 
the  sound  stop  reflecting  or,  in  other 
words,  become  inaudible  in  the  desired 

or  optimum  length  of  time. 

Sabine  concluded  that  the  period  of 

reverberation  in  a  room  is  almost  inde- 
pendent of  the  location  of  the  sound 

absorbing  materials  and  of  the  source 
of  sound.  Wallace  Waterfall  of  the 

Celotex  Company,  however,  has  shown 
that  Sabine  was  discreet  in  qualifying 

this  statement,  by  pointing  out  cases 
where  the  reflections  of  sound  back  and 

forth  between  non-absorbent  parallel 
surfaces  continues  after  the  normal 

reverberation  of  the  room.  These  con- 
tinued reflections.  Waterfall  pointed  out, 

appear  as  a  localized  "flutter"  and  may or  may  not  be  disturbing,  depending 

upon  its  location  relative  to  the  audi-, 
tors.  In  these  cases,  additional  absorp- 

tion in  the  "normal"  parts  of  the  house 
does  not  reduce  the  flutter  proportion- 

ately. These  cases  are  not  frequently 
found. 

Professor  F.  R.  Watson  of  the  Univer- 

sity of  Illinois,  in  some  recent  experi- 
ments has  shown  that  musicians,  par- 

ticularly enjoy  reflecting  surfaces  about 
them  to  intensify  the  sound.  This, 
Watson  states,  probably  also  applies  to 

the  speakers,  as  they  usually  dislike  to 
stand  directly  in  front  of  absorbent 
stage  curtains.  The  important  point  of 
his  findings,  however,  is  that  listeners, 
on  the  other  hand,  seem  to  want  to  be 
near  aibsorptive  material.  In  general 

concordance  with  Sabine's  and  Watson's 
conclusions,  it  is  possible  to  please  both 
performers  and  audience  and  at  the 
same  time  maintain  the  same  period  of 

reverberation  in  the  whole  room  by  plac- 
ing the  acoustical  material  near  the 

audience.  This  can  be  very  conveniently 
and  efficiently  done  by  installing  the 

right  type  of  theatre  chairs.  In  the 
smaller  theatres,  all  the  necessary 

acoustical  treatment  can  usually  be  ob- 
tained by  installing  the  proper  chair. 

In  the  larger  theatres,  this  is  not  the 
case.  The  reason  for  this  will  be  pointed 
out  later. 

Professor  Sabine  developed  a  formula 
for  the  reverberation  time  in  a  room 

which  holds  the  following  relation: 

.05V 

t  =  

A 

where  t  =  reverberation  time  in  seconds. 
V  =  volume  of  room  in  cubic  feet. 

A  =  "Total    Absorption"    of  the room. 

The  only  point  that  needs  explanation 

in  this  formula  is  the  quantity  "A." 
One  square  foot  of  open  window  has  been 
adopted  as  the  unit  of  absorption  and 
has  been  arbitrarily  assigned  the  value 
of  "1."  In  other  words,  it  may  be  said 
that  an  open  window  absorbs  (i.  e., 
transmits)  all  the  sound  that  falls  upon 
it,  its  coefficient  of  absorption  being  1.0. 

All  other  materials  whose  sound  absorp- 
tion coefficients  have  been  determined, 

are  expressed  in  terms  of  this  open 
window  unit.  For  instance,  if  a  material 
has  an  absorption  coefficient  of  .5,  it 

means  that  it  is  equivalent,  in  absorp- 
tion power,  to  one-half  of  a  square  foot 

of  open  window. 
It  is  seen  from  the  equation  that  the 
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Publix  Appreciate  Quality  of 

Wright-DeCoster  Reproducers 

They  Installed  Them  in  the  Largest  and  Most 

Beautiful  Theatre  in  St.  Paul 

Paramount  Theatre 

SAINT  PAUL,  MINN. 

Publix  Theatres 

Wright-DeCoster,  Inc. 
St.  Paul,  Minn. 

February  1,  1930 

Gentlemen: 

We  wish  to  express  our  approval  of  the  installa- 

tion of  your  model  "A"  instrument  in  our  Music 
Sales  Department,  and  the  speakers  throughout  the 
foyers  and  rest  rooms. 

The  short  time  that  the  installation  has  been  in 
has  proven  to  us  the  value  of  the  diffusion  of  high 
quality  music  in  the  lobby,  foyers,  and  rest  rooms. 
There  is  no  question  but  that  it  creates  a  decided 
atmosphere  of  warmth. 

We  might  add  that  there  has  been  an  increase  of 
sheet  music  and  record  sales  since  your  equipment 
has  been  installed. 

Yours  very  truly, 

Wm.  C.  O'Hare, 
Managing  Director. 

Write  for  detailed  information  regarding  Model  A  and  other  cabinet  speakers 

Wright-DeCoster  Inc. 

2225  University  Ave.,  St.  Paul,  Minn. 

Export  Department — M.  Simons  &  Son  Co.,  220  Broadway,  New  York  City 
Cable  Address — Simontrice,  New  York 

Read 

the 

Verdict 

Exterior  View  of  Paramount  Theatre,  St.  Paul 

WrightrDeCoster  Model  A  Embodying  Turntable,  Amplifier 
and  Electric  Pickup  at  Music  Counter 

Wright-DeCoster  Speaker  in  Ladies'  Rest  Room Wright-DeCoster  Speaker  in  Outer  Lobby 

ALL  SPEAKERS  OPERATED  FROM  MODEL  A  IN  MUSIC  ROOM 
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The  Industry 

Selects:— 

Raytone  Flameproof  Sound  Screens  have  been  selected 

by  the  Electrical  Research  Products  Inc.  from  all  oth'er 
makes  of  sound  screens  as  standard  equipment  with 

every  installation  of  the  Western  Electric  Sound  Sys- 
tem throughout  the  world,  and  have  been  approved  by 

both  the  Fire  Departments  and  M.  P.  T.  O.  As.  of 

Washington  and  Philadelphia  for  use  in  all  their 
the£ltres. 

FLAMEPROOF 

SOUND  SCREENS 

SAFEGUARD  LIFE  AND  PROPERTY 

SCHOONMAKER  EQUIPMENT  COMPANY 
Patentees  and  Sole  Manufacturers 

611-627  West  43rd  Street,  New  York  City 

reverberation  time  is  inversely  propor- 
tional to  the  absorption,  and  directly 

proportional  to  the  volume.  Because  of 
this  relationship,  and  since,  as  a  theatre 
is  increased  in  size,  the  volume  increases 
faster  than  the  floor  area,  there  is 

obtained  a  size  beyond  which  there  can- 
not be  enough  practical  absorption  ma- 

terial placed  on  the  floor  to  obtain  satis- 
factory hearing  conditions.  This  is  why 

enough  treatment  cannot  be  obtained 
through  the  use  of  proper  seating  except 
in  the  smaller  theatres.  In  the  larger 
theatres,  wall  treatment  is  consequently 
necessary  in  addition  to  proper  seating 
to  bring  the  reverberation  down  to 

optimum. 

The  amount  of  acoustical  treatment 

in  the  form  of  absorption  material  in  a 
room,  can  be  computed  from  the  above 

equation  in  two  ways.  First,  the  rever- 
beration period  in  the  room  can  be 

accurately  timed  by  observing  with  a 
stop  watch  the  length  of  time  necessary 
for  the  sound  from  an  organ  pipe  to  die 
out  after  the  source  of  sound  has 

stopped.  This  must  be  corrected  for  in- 
tensity and  initial  sound  level  in  the 

room  through  suitable  computations. 

The  value  of  "t"  thus  obtained,  to- 

gether with  "V,"  substituted  in  the 
equation,  gives  "A,"  the  amount  of  ab- 

sorption in  the  room.  Professor  Watson 
has  worked  out  a  set  of  optimum  periods 
of  reverberation  for  good  acoustics  in 
rooms  for  various  room  volumes.  This 

table  is  given  below: 

Optimum  Periods  of  Reverberation 
Seconds 

Below  7,000  cubic  feet   1.0 
7,000  to      20,000   1.1 

20,000  to      45,000   1.2 
45,000  to      85,000   1.3 
85,000  to     145,000   1.4 

145,000  to     225,000   1.5 
225,000  to    330,000   1.6 
330,000  to     465,000   1.7 
465,000  to     630,000   1.8 
630,000  to     835,000   1.9 
835,000  to  1,100,000   2.0 

The  optimum  reverberation  period  for 
the  room  in  question  can  be  taken  from 
this  chart.  If  this  new  value  is  substi- 

tuted in  the  equation,  a  new  and  larger 

value  will  be  obtained  for  "A"  and  the 
difference  between  these  two  values  for 

the  absorption  will  give  the  necessary 
amount  which  must  be  placed  in  the 
room  to  give  the  desired  optimum 
conditions. 

The  second  method  in  arriving  at  the 
amount  of  treatment  necessary,  is  first 
to  compute  the  absorption  already  in 
the  room.  Professor  Sabine  and  others 

have  worked  out  the  coefficients  of  ab- 
sorption for  various  building  materials, 

furnishings,  etc.  By  computing  the 
various  areas  of  materials  of  different 

kinds  and  multiplying  them  by  their 
corresponding  coefficients,  the  absorption 
for  the  various  interior  surfaces  and 

furnishings  of  a  room  are  found,  the 

summation  of  which  gives  the  total  ab- 
sorption in  the  room.   Having  computed 

the  volume  and  having  found  the  absorp- 
tion, the  existing  reverberation  time  can 

be  computed.  Then,  as  in  the  first 
method  outlined,  the  desired  optimum 
time  can  be  taken  from  the  chart  and 

the  suitable  computations  made  to  de- 
termine the  additional  absorption  neces- 

sary in  the  room. 
A  word  might  be  said  about  the  opti- 

mum values  given  in  the  table  above. 
These  values  are  somewhat  lower  than 

the  values  for  similar  volumes  com- 

puted by  other  investigators.  Professor 
Watson,  however,  has  recently  gone  into 
this  matter  very  thoroughly  from  the 

standpoint  of  the  needs  of  the  talking 
picture.  In  view  of  his  findings,  the 
reverberation  times  given  by  him  have 

been  generally  adopted  for  theatre  and 
auditorium  corrections. 

It  was  pointed  out  earlier  that,  in 
general,  the  reverberation  period  in  a 
room  is  independent  of  the  location  of 
the  sound  absorbing  material,  providing 

the  other  conditions  necessary  were  ful- 
filled. There  is,  however,  an  advantage 

in  placing  absorption  in  the  theatre 
chairs  for  reasons  which  will  be  pointed 
out  further.  Thus  far  nothing  has  been 
said  about  the  size  of  the  audience  for 

which  optimum  conditions  should  be  ob- 
tained. Human  beings  are  high  absorb- 

ers of  sound  energy  and  for  this  reason 

the  reverberation  period  in  a  room  de- 
creases rapidly  with  the  increase  in  the 

size  of  the  audience.  In  view  of  this, 

it  is  necessary  to  choose  an  audience  for 

which  optimum  conditions  are  to  be  ob- 
tained. Correction  is  usually  given 

which  will  produce  optimum  conditions 

somewhere  between  one-third  and  one- 
half  maximum  audience. 

The  ideal  theatre  acoustically  would 
have  an  unvarying  reverberation  period ; 

that  is,  the  optimum  would  exist  regard- 
less of  the  size  of  audience.  Upholstered 

seating  of  the  right  type  tends  toward 
this  constant  reverberation  time  because 

the  absorption  built  into  the  theatre 

chair  is  practically  all  cancelled  when  the 
chair  is  occupied,  the  absorption  of  the 
chair  being  replaced  by  the  absorption 
of  the  auditor  occupying  the  chair.  This 
prevents  the  absorption  from  piling  up 

rapidly  with  increasing  audience  and 
thus  tends  to  maintain  a  more  balanced 

and  uniform  sound  condition  independent 
of  the  size  of  the  audience. 

In  the  case  of  wall  treatment,  there 

can  be  no  cancellation  of  its  a-bsorption 
with  increasing  audience  and  there  is 

consequently  a  rapid  accumulation  of 

absorption.  Sabine  found  that  the  aver- 
age absorption  of  an  auditor  seated  is 

4.7  units,  or  equivalent  to  4.7  square  feet 

of  open  window.  The  ideal  chair  acous- 
tically would  possess  4.7  units  of  absorp- 

tion unoccupied  and  occupied.  This  re- 
quirement has  been  very  nearly  fulfilled, 

and  with  the  latest  type  chairs  there 

is  very  little  additional  absorption  ob- 
tained through  increasing  audience.  The 

proper  chair  acoustically  is  scientifically 
designed  with  due  consideration  given 
to  its  effect  on  sound  when  both  occupied 
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SAF3 

(Selector  of  Audible  Frequencies) 

BRINGS  OUT 

Sounds  you  do  want 

TAKES  OUT 

.  Sounds  you  don't  want 

Corrects  Many 

Acoustical  Difficulties 

The  SAF  3  is  now  available  to  all 

manufacturers  producing  and  mar- 

keting sound  apparatus. 

Shrieks,  grunts,  mumbles  and  squeaks  hurt  your  box  office  take.  Tune  them 

out  and  watch  profits  grow.  It's  easy — just  turn  two  buttons.  SAF  3  brings 
low,  grunty  music  and  voices  up  to  normal;  brings  shrillness  down;  makes 

every  syllable  distinct.  And  if  certain  tones  fill  your  theatre  with  confusing 

echoes  you  can  change  them  to  non-echoing  tones  by  the  same  simple  means. 

Results  at  the  horn  are  instant;  at  the  box  office  they  arrive  within  the  first 

week.  Quickly  the  modest  price  is  repaid.  Guaranteed  for  one  year. 

Exhibitors  write  for  descriptive  literature. 

Alert  Distributors  Will  Wire  and  Profit 

The  SAF  3  is  Sold  exclusively  by 

SAF  ELECTRICAL  ENGINEERING  COMPANY 

261  Franklin  Street  Boston,  Massachusetts 

 COUPON  

SAF  ElectricsJ  EngineerinEf  Company 
261  Franklin  Street,  Boston,  Massachusetts 

Gentlemen:  Please  send  me  information  regarding  the  SAF  3. 

My  theatre  is  now  equipped  with 

Make  of  pickup    _  Make  of  fader  

Make  of  amplifier  _  Make  of  speakers  

Kind  of  wire  used  from  booth  to  stage  speakers  

Describe  main  reproduction  troubles   

Name  _  -  -  -  -  

Address  _  -  -  -  -  City.. 
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Elec-Tro-Fone 

Pos-Tiv  Drive 

For  Simplex  and  Powers 

Just  what  the  Exhibitor  and  Operator  have 
been  looking  for  to  drivo  Turn  Tables  and 
Projectors    at   a   positive  uniform  speed. 

No  Leather  Belts  to  stretch, 

break  or  slip. 

Made  of  1%"  double  strength  endless  Webbing. 
Furnished  for  converting  your  present  equip- 

ment with  one  sat  of  pulleys  and  belts. 

$25.00  each  projector 

Elec-Tro-Fone  Corp. 
2470  University  Ave.      St.  Paul,  Minn. 

CORRECT  YOUR 

ACOUSTICAL 

TROUBLE 

with 

King's  Acoustical  Wall  Banner 
Highly  treated  to  overcome  reverbera- 

tions in  any  size  house,  these  dignified 
and  handsomely  decorated  wall  banners 

are  proving  a  boon  to  the  theatre  own- 
er suffering  with  acoustical  trouble. 

One  Dollar  Fifty  Cents  Square  Yard, 
and  up. 

Write  for  Our  Free  Folder  on 
Acoustical  Treatment. 

Inc. 

King  Studios^! 
309  South  Harwood        Deillas,  Texas 

and  unoccupied.  In  addition,  it  has  the 

correct  shape  and  distribution  of  ma- 
terials and  possesses  the  proper  amount 

of  porosity  and  compressibility.  It  is  a 
fortunate  coincidence  that  both  of  these 
last  two  features  are  obtained  through 

the  use  of  correct  upholstering  materials, 
which  give  added  comfort  and  luxury  as 
well  as  acoustical  properties. 

The  new  Chicago  Civic  Opera  House 
is  probably  the  most  perfect  house, 
acoustically,  of  its  kind.  The  acoustics 
of  this  house  were  computed  before  it 
was  built  and  many  artists,  as  well  as 
engineers,  awaited  the  opening  night, 
which  was  November  4,  1929,  to  see  if 

this  great  bouse  was  to  be  a  success 
acoustically.  The  results  were  very 

gratifying.  The  house  was  designed  to 

have  practically  the  optimum  reverbera- 
tion period  when  empty  in  order  that 

artists  might  have  the  same  conditions 
acoustically  while  rehearsing  that  they 
would  have  during  performances.  This 
is  a  very  great  help  to  artists,  not  only 
from  a  temperamental  standpoint  but 

because  it  removes  the  necessity  of  hav- 
ing  to   change   their   expression  and 
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FIG.  1 

volume  with  changing  audience  size  in 
order  to  get  what  they  deem  proper 
reaction  to  themselves.  This  house  uses 

a  special  chair  designed  to  meet  the 
acoustical  needs,  and  the  reverberation 

period,  because  of  the  cancellation  of  the 
absorption  in  the  chair  by  the  auditor, 

does  not  change  noticeably  from  no- 
audience  to  maximum-audience  condi- 
tions. 

Before  the  advent  of  the  talking  pic- 
ture, little  thought  was  given  to  acoustics 

of  picture  theatres.  Consequently,  since 

the  establishment  of  the  "talkie,"  many 
theatre  operators  have  found  their 
houses  inadequate  acoustically  for  the 

satisfactory  projection  of  sound. 

The  acoustical  properties  of  the 

theatre  itself  must  be  considered  inde- 
pendently from  the  sound  projecting 

equipment.  For  the  sake  of  this  discus- 
sion, the  projecting  equipment  (as  we 

said  previously)  will  be  assumed  to  be 

performing  perfectly  and  attention  will 
be  directed  to  the  acoustics  of  the  theatre 
itself. 

In  order  to  make  an  acoustical  analy- 
sis, it  is  not  necessary  to  see  the  theatre, 

unless  the  room  possesses  some  unusual 
features,  providing  a  complete  set  of 

architect's  plans  can  be  obtained.  Sa- 
bine's formula  for  computing  the  re- 

verberation period  will  be  remembered. 
Assume,  for  the  purpose  of  illustration, 
a  typical  motion  picture  theatre,  the  plan 
and  elevation  sketch  of  which  are  shown 

in  Figure  1.  The  main  floor  and  bal- 
cony floor  will  be  assumed  to  be  concrete, 

with  carpeted  aisles,  and  the  total  seat- 
ing capacity  to  be  1500.  The  stage  floor 

will  be  of  varnished  wood,  the  walls 

partly  of  hard  plaster  and  partly  of 
glass,  and  the  ceiling  flat  and  finished 
with  hard  plaster. 

The  factors  effecting  the  good  dis- 
tribution of  sound  energy  have  been  set 

forth  previously,  and  it  is  seen  that  this 

room  complies  favorably  with  these  re- 
quirements, so  it  can  be  safely  predicted 

that  the  distribution  will  be  satisfactory. 

The  problem  then  resolves  itself  into  one 
of  excessive  reverberation.  The  calcula- 

tion of  the  reverberation  periods  follows : 
It  will  be  remembered  that  the  total 

absorption  of  the  room  is  the  sum  of  the 
absorption  furnished  by  the  various 
kinds  of  surfaces  and  furnishings  in  the 

room.  The  areas  of  the  various  ma- 
terials are  found  and  multiplied  by  their 

absorption  coefficients.  Coefficients  of 
sound  absorption  have  been  determined 
for,  most  materials  of  construction. 
These  coefficients  are  expressed  in  terms 

of  the  amount  of  absorption  the  ma- 
terials possess  per  square  foot,  compared 

to  one  square  foot  of  open  window.  The 
sound  absorption  coefficients  for  common 
materials  are  given  in  the  following 
table. 

Coefficients  of  Absorption 

The  following  coefficients  are  taken 
from  the  published  works  and  test  data 

of  Professor  Wallace  C.  Sabine,  Pro- 
fessor F.  R.  Watson  and  Bureau  of 

Standards.  They  are  for  the  standard 

pitch  of  512  vibrations  per  second. 
Units  per 

Sq.  Ft. Open  window  1.00 
Plaster   025  to  .034 
Concrete   015 
Brick  set  in  portland  cement..  .025 
Marble  01 

Glass,  single  thickness  027 
Wood  sheathing   061 
Wood,  varni.shed  — .  .03 
Cork  tile   03 
Linoleiun   03 
Carpets  15   to  .29 
Cretonne  cloth   15 
Curtains  in  heavy  folds  50   to  1.00 

Hairfelt   %    in.  (Johns-Man- 
ville)   31 

Hairfelt    1    in.  (Johns-Man- 
ville)   59 

Flaxlinum  %  in  34 
Sabinite  acoustical  plaster  21 
Acousti  -  Celotex,   type  BB, 

painted  or  unpainted  70 
Acousti  -Celotex,    type  B, 

painted  or  unpainted  47 
Sanacoustic   tile,    1   in.  rock 

wool  filler   74 

Nashkote,  type  A,  %  in.  thick  .27 
Individual  Objects 

Units 
Audience  per  person  4.7 

{Continued  follovnng  insert) 
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vertisements  of  equipment  manufac- 
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improvement  to  the  equipment  of  any 

theatre;  that  it  is  procurable  at  any  of 
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Plain  church  pews  per  linear 
foot   18 

Upholstered  church  pews  per 
linear  foot   Up  to  l.G 

Plain  plywood  auditorium 
chairs   24 

Upholstered  theatre  chairs  1.6     to  4.5 

In  case  of  chairs  or  other  individual 

objects  where  it  is  difficult  to  find  their 

area  and  express  the  absorption  in  terms 
of  a  coefficient  per  square  foot,  it  will 
be  noticed  that  the  absorption  of  the 

object  is  expressed  in  units.  For  in- 
stance, a  chair  may  possess  three  units 

of  absorption,  which  means  it  is  equiva- 
lent to  three  square  feet  of  open  window 

in  absorptive  power. 
The  computations  for  the  absorption 

of  the  empty  room  shown  in  Fig.  1)  is 
given  as  follows: 

Units 
Balcony-Main  Floors,  10,400  sq.  ft. 

Concrete  @  .015  =  156 
Stage  Floor,  800  sq.  ft.  Wood  @  .03=  24 
Ceiling  and  Walls,   23,500  sq.  ft. 

Plaster  and  glass  @  .03  =  705 
Aisle  Carpet,  1,600  sq.  ft.  @  .22....=  352 

Total  units  of  absorption  1,237 

The  volume  of  the  house  is  very  nearly 

206,000  cubic  feet.  Then,  from  the  Sa- 
bine formula: 

.05X206,000 
t  =  =  8.3  seconds 

1,237 

This  is  the  reverberation  period  for 
the  house  empty,  with  no  seating.  The 
formula  holds  for  a  sound  of  512  fre- 

quency, or  one  octave  above  middle  C  on 
the  piano,  and  of  standard  intensity.  In 
other  words,  it  would  take  a  sound  of 

512  frequency  and  standard  uniform  in- 
tensity 8.3  seconds  to  become  inaudible 

after  the  source  of  sound  had  ceased. 
The  maximum  time  allowance  for  best 

hearing  conditions  has  been  previously 

termed  the  optimum  or  satisfactory  re- 
verberation period.  The  optimum  for 

the  present  room  with  206,000  cubic  feet 
volume  is  1.5  seconds.  This  value  is 

found  in  the  following  table  prepared 
from  data  by  Professor  Watson: 

Optimum  Period  of  Reverberation 
Seconds 

Below  7,000  cubic  feet   1.0 
7,000  to      20,000   1.1 

20,000  to      45,000..   1.2 
45,000  to      85,000   1.3 
85,000  to     145,000   1.4 

145,000  to     225,000   1.5 
225,000  to     330,000   1.6 
330,000  to     465,000   1.7 
630,000  to     835,000   1.9 
835,000  to  1,100,000   2.0 

This,  compared  with  8.3  seconds,  as 
just  computed  for  the  room  empty  and 

with  no  seating,  indicates  that  intelligi- 

ble hearing  would  be  very  nearly  impos- 
sible. The  trail  of  sound  following  one 

syllable  of  speech  would  not  die  out  until 

approximately  25  or  30  succeeding  sylla- 
bles had  been  uttered.  There  would  con- 

sequently be  such  a  jumble  of  sound  that 

an  average  speaker  could  not  be  under- 
stood unless  within  a  few  feet  of  the 

-  listener. 

In  order  to  show  the  effect  of  seating 

upon  the  acoustical  conditions,  first  con- 
sider   placing    unupholstered  plywood 

Get  In  or  Get  Out 

.  .  .  THAT'S  THE  RULE  OF  THE  GAME 

The  day  of  the  "silent"  is  over  so  face  facts 

squarely.  "The  stock  of  cheap  silents  is  exhausted. 
States  rights  distributors  admit  that  they  can 

do  nothing  more  to  keep  unwired  houses  going. 

Small  independent  silent  exhibitors  realize  this 

and  are  equipping  for  sound  and  talk  without  un- 

necessary waste  of  time,"  reports  a  leading  "film 

paper"  after  an  investigation. 

"Those  who  don't  get  in  the  parade  will 
have  to  step  aside  and  watch  it  go  by."  So 
it's  either  get  in  or  get  out. 

Get  in  with 

SYNCRODISK 

SYNCHRONIZED  TURNTABLES 

You  cannot  afford  to  experiment — to  buy  on  price  or 
the  biggest  discount.  Your  patrons  will  give  you  the 

go-by  if  you  try  it. 

The  builders  of  Syncrodisk  are  men  with  a  jealous 
eye  on  their  reputation  as  builders  of  the  finest.  They 
are  often  employed  as  consultants  by  world  famous 
firms. 

Syncrodisk  was  designed  and  is  manufactured,  owned 
and  sold  by  the  Weber  Machine  Corporation,  in  their 

own  factory.  It  is  not  the  work  of  an  assembling  con- 
tractor cutting  corners  to  meet  a  price. 

Remember  over  800  sets  are  in  operation  every  day. 

WEBER  MACHINE  CORPORATION 

59  RUTTER  STREET  . .  .  ROCHESTER,  N.  Y. 
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All  Racon 
Horns  and 
Racon 
Units  are 

fully  pat- 
ented. 

Air  Column   slightly   less  than  10  feet. 
Depth  28  inches.    Bell  30x40  inches. 

Weight  30  pounds. 

This  new  member  of  the  famous  Racon  family 

has  won  high  praise  from  theatre  owners  who  have 

but  hmited  room  between  screen  and  wall. 

And  there  are  the  same  full,  rich  tones  that  have 

made  Racon  the  most  popular  horn  in  America — 

in  both  speech  and  musical  reproductions. 

The  same  superior  qualities  which  won  first  place 

for  the  parent  Racon  Horn,  No.  4320.   The  same 

non-vibratory,  non-porous  materials  and  construc- 
tion are  now  combined  with  the 

extra  convenience  of  space  saving. 

Let  us  mail  the 
new  Racon  catalog 

Specialists  in  Acoustic  Chambers 

Factories:  18  to  24  Washington  Place,  New  York;  Slough,  Bucks,  England,  and  3  Mutual  St.,  Toronto,  Canada 
Racon  Giant  Electro-Dy- 

namic Type  Horn  Unit 

chairs  in  the  room  similar  to  that  shown 

in  Fig.  2. 

This  chair  has  a  sound  absorption 
value  of  .24  units  each,  as  determined  by 
actual  laboratory  tests.  The  following 

change  in  the  reverberation  period  re- 
sults : 

Units  of 
Absorption 

1,500   plywood   chairs   @   .24  per 
chair   ...=  360 

Absorption   of  the    room  without 
chairs   =  1,237 

Total  units  of  absorption   1,597 
t  for  the  room  .05X206,000 
with  no  audience=  =6.5 

1,597 
Due  to  the  absorption  of  the  plywood 

chairs,  the  period  for  the  room  has  been 
reduced  from  8.3  to  6.5  seconds,  but  it  is 

still  so  far  in  excess  of  the  optimum  re- 
verberation period  that  hearing  condi- 

tions are  greatly  impaired.  The  bad 
condition  is  relieved,  however,  with  the 
admittance  of  auditors.  Due  to  the  loose 

and  porous  nature  of  clothing  worn  and 
to  its  considerable  area,  the  human  being 

possesses  considerable  absorption  quali- 
ties. It  has  undoubtedly  been  noticed 

by  the  reader  how  much  better  hearing 
conditions  obtain  when  there  is  a  maxi- 

mum audience  instead  of  a  small  one. 

The  first  table  presented  gives  the 

average  value  of  the  absorption  per 
auditor  seated  as  4.7  units.  This  figure 
was  determined  by  Sabine  and  has  been 

generally  adopted  for  acoustical  analysis 

[Speciinc77  chair  bv  American  Seating  Companv] 
FIG.  2. 

work.  In  the  preceding  computations, 

the  plywood  chairs  were  figured  as  hav- 
ing .24  units  of  absorption  per  chair. 

Since  the  accepted  absorption  value  of 
auditors  seated  is  4.7  each,  in  figuring 

the  absorption  added  to  the  room  by  in- 
creasing audience,  it  is  necessary  to  de- 

duct the  absorption  already  computed  for 
the  chairs.  Consequently,  each  auditor 

would  add  4.7 — -.24,  or  4.46  units  by  his 

presence. 

It  is  customary  to  compute  reverbera- 
tion periods  for  the  house  with  no  audi- 
ence, one-third,  two-thirds  and  maximum 

audience.  Correction  is  usually  obtained 

that  will  give  optimum  or  satisfactory 

conditions  of  reverberation  at  one-third. 

Following  are  the  computed  reverbera- 
tion periods  for  the  house  seated  with 

plywood  chairs  for  various  audiences. 

No  Audience 
.05X206,000 
t=  =6.5 

1,597 
Vs  Audience  (500  @  4.7— .24,  or  4.46 Units  Each) 

.05X206,000 
t=  =2.7 

1,597+2,230 
%  Audience  (1,000  @  4.46  Units) 

.05X206,000 
t=  =1.7 

1,597+4,460 
Maximum  Audience  (1,500  @  4.46 

Units) 

.05X206,000 
t=  =1.2 

1,597+6,690 

This  clearly  shows  the  effect  increas- 
ing audience  size  has  in  furnishing  more 

absorption  in  the  room,  with  the  conse- 
quent reduction  in  reverberation  period. 

The  optimum,  however,  is  not  reached 

until  the  house  is  well  past  two-thirds 
full,  or  at  1,200  auditors.  The  wide 
range  in  the  reverberation  period  in  the 
above  case  is  shown  graphically  in  Fig.  3. 

This  steep  curve  is  a  wide  departure 
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37 from  the  flat  optimum  line  pictured. 
The  wide  range  of  reverberation  for  the 
various  audiences  produces  noticeable 

change  or  modulation  of  the  hearing  con- 
ditions.   Since  the  intensitv  of  the  sound 

upholstered  chairs  which  possess  an  ab- 
sorption of  1.7  units  each,  as  determined 

in  the  laboratory.  This  chair  is  pictured 
in  Fig.  4. 

With  this  chair  in  the  room  in  place 

FIG.  3 

reproduced  by  the  "talkie"  equipment  is 
diminished  in  a  room  with  increasing 

absorption,  the  equipment  must  be  con- 
tinually adjusted  under  such  conditions 

to  maintain  uniform  intensity.  The  de- 
sired effect  is  a  more  constant  reverbera- 
tion over  the  various  audience  ranges, 

this  reverberation  being  in  all  cases  as 
near  as  possible  to  or  below  the  optimum 
line.  This  may  best  be  done  by  building 

more  absorption  into  the  chairs  and  plac- 
ing it  in  such  a  manner  that  it  will  be 

cancelled  by  the  audience,  the  auditors 

replacing  the  chairs'  absorption  with 
their  own,  thus  maintaining  a  more  uni- 

form absorption  condition. 
The  next  computation  is  made  with 

of  the  plywood,  the  absorption  of  the 
room  is  increased  as  follows: 

1,500  chairs  @  1.7  units  each  ...=  2,550 
Absorption  of  the  room  with  chairs=  1,237 

Total    3,787 
In  this  case,  the  absorption  added  by 

the  auditors  has  been  reduced  to  3.0 

units  per  auditor  (4.7—1.7=3.0).  The 
following  reverberation  periods  would 
obtain : 

No  Audience 
.05X206,000 
t=  =2.6  seconds 

8,787 
Vs  Audience  (500  @  3.0) 

t=- 

.05X206,000 

3,787+1,500 

-=1.9  seconds 

LEARN  THE 

POSSIBILITIES 

OF  THIS  FINE 

INSTRUMENT 

^250  = 

WITH  FADER 

AND  PICK-UP 

Mellaphone  Turn  Tables  are  substan- 
□J  tially  built  for  continuous  perform- 

ance. Quiet,  V  i  b  r  a  t  i  o  n  1  e  s  s  ,  machined 
throughout  with  utmost  precision.  Con- 

nects to  main  shaft  of  All  Makes  of  Pro- 
jectors. Switch  control  for  use  with 

Non-Sync  equipment.  Easily  installed.  Un- 
excelled performance,  world-wide 

acceptance ! 

Professional  type  Elec.  Lab.  Pick-ups. 
jj  Tone  equalizer.  Spring  Suspension 

Filter.  Change  Over  Fader  with  Monitor 
Control.  Balanced  Fly  Wheels.  Gleason 
Gears.  Ball  Bearings  throughout.  Record 
lamp,  guard  and  needle  cup.  Special  prices 
on  Amplifiers,  Speakers  and  Tubes.  Write 
today  for  full  information. 

MELLAPHONE  CORP.  ll^f^i^ 

Please  send  full  Mellaphone  information. 

Name  

Address  

City  State  

□  Turn  Tables  □  Sound-on-Film 
(Territory  for  Dealers) 

craaroojcLi 

MELLAPMONE 

^SOUND  ON  FILM 

Embodying  products  of  leading 
manufacturers  in  sound  field.  G.  M. 
Lab.  Photo  Elec.  Cells.  Rochester 

Quality  Lenses.  Batteries,  Ampli- 
fiers, Tubes,  Exciter  Lamps,  identical 

to  those  used  in  most  costly  machines. 
Motors  and  brackets.  Sold  outright. 
Equal  to  the  best,  lowest  in  price. 

Write  for  circular. 

MELLAPHONE  CORPORATION 
KOCHESTEK.  N.y. 
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Vn¥A[DD§C 

WHAT  QUALIFICATIONS 

do  you  require  other  than  realistic  reproduction  of 
voice  and  instrument,  perfect  synchronization,  quiet 
and  uninterrupted  performance?  Prompt  deliveries 
and  quick  installation?     (Write  today.) 

FADER 
AND 

PICKUPS 

Sub  stantially 
built  and  accu- 

rately machined 
for  lasting  serv- 

ice. Latest  im- 
provements 
known  science  of 

sound  reproduc- 
t  i  o  n.  Speakers, 

amplifiers  and  ac- 
cessories at  at- 

tractive prices. 

11 

V  I  T  A  D  1  S  C 
92  Mortimer  St. 
Kindly   send   further  info the  Vitadisc. 
Name  

COMPANY 
Rochester,  N.  Y. 
rmation  regarding 

Address  
City  

□  Ownership 

 State  
Interested  in 

□  Salesmanship 

VITADiy^C  CO. 
MORTIMER  ST.  KDCHESTER.N.Y. 

SELL  'EM WITH 
S4MPLES! 

^  TALKING  TRAILERS 

You  be  the  Jud^c 

THE  BEST  MEDIUM  TO  ADVERTISE 

TALKING  PICTURES 

NATIONAL  SCREEN  SERVICE 
k  CHICAGO 
I    810  S.  Wabash 

NEW  YORK 
126  W.  46th 

LOS  ANGELES 
1922  S.  Vermont  Ave. 

TALKING  NEEDLES 

Especially  Treated  for 

TALKING  PICTURE 

RECORDS 

Packed  100  Envelopes  to  Carton 
50  Needles  tojthe  Envelope 

vbuR  COST  $6,00  PER  CARTON 

WaU-Kane  Needle  Mfg.  Co. /inc. 

3922  14th  Avei,  Brooklyn,  N.  Y. 

MAIL  YOUR  TRIAL  ORDER  TODAY  for 

HAND  PAINTED 

Each  on  heary  poster  paper  in 
5  or  more  attractire  colors  and 

artistically  airbrushed  any  size  up  to  36"xl0  ft. 
Write  for  prices  on  other  sizes  on  paper-muslin and  cards. 

One  Day  Prices  Do  Not 
Service  Include  Postaue 
Get  the  Best    Xhey  Cost  Less 

//,  DRYFHODT 

736  50.WABASH  AVE  CHICAGO  ILL 

For  SOUND  you 

need  the  best  Film 

Cement 

Griffin  Film  Cement 

Makes  a  non-buckling  patch 
that  stays  stuck 

Specially  suited  for  sound  prints 
Guaranteed  to  make  a  better  patch 

than  any  other  cement 
Manufactured  by 

F.  B.  GRIFFIN 
Oshkosh,  Wis. 

FREE  Sample  and  prices  upon  request 

Theatre  Equipment 
NEW  AND  USED 

Most  romplete  stock  in  the  U.  S 
Moving  Picture  Machines,  Screens, 
Booths,  Opera  Chairs,  Siiotlighl-s, 
Stereoptlcons.  Film  Cabinets,  Port- 

able Projectors,  M.  P.  Cameras,  Gen 
erator  Sets,  Hefleoting  Arc  Lamps, 
Carbons,  Tickets,  Mazda  I^mps  anij 
Supplies. Projection    Machines    repaired  and 

^v^^^a^^v       overhauled.      Repair    parts    for  all mates  opera  ohalrs.    Attractive  3  i  10  ft.  muslin  ban 
ners  $1.50;  on  paper  50  cents. 

We     Pay    Highest    Prices    for  Used 
Projection  Machines,  Opera  Chairs,  et«. 

Everything  for  the  Theatre — Write  for  Catalog  "H" 
Movie  Sapply  Co.,  844  Wabash  Ave.,  Chicago 

TICKE¥5 

_    _  Prompt  Prices 
TICKET  CO, 346  N.  Asfllafld  /IVP,. CHICAGO 

%  Audience  (1,000  @  3.0) 

.05X206,000 
t=  =1.5  seconds 

3,787+3,000 
Maximum  Audience  (1,500  @  3.0) 

.05X206,000 
t=  =1.2  seconds 

3,787+4,500 
Here  it  is  seen  that  the  optimum  has 

been  obtained  at  two-thirds  audience,  or 
1,000  instead  of  at  about  1,200,  as  in  the 

case  of  plywood  chairs.    There  is  less 

[Specimen  chair  by  American  Seating  Company] 
FIG.  4 

variation  in  the  reverberation  periods 
and  the  reverberation  curve  is  much 

flatter  than  that  produced  with  plywood 
chairs,  the  curve  more  nearly  resembling 
the  flat  optimum  line  (Fig.  3).  The 

curve  crosses  the  one-third  audience  line 

at  about  a  half  a  second  above  the  opti- 

mum, which  shows  a  decided  improve- 
ment over  the  plywood  curve. 

If  it  were  necessary  to  have  optimum 

conditions  at  one-third  audience,  where 
it  is  usually  desired,  and  still  use  either 

plywood  chairs  or  those  with  inserted 
panel  backs,  a  certain  amount  of  wall 

treatment  would  be  necessary  in  addi- 
tion. Treatment  applied  to  the  walls,  or 

anywhere  in  the  house  except  in  the 

chairs,  would  not  be  cancelled  by  the 
auditors  and  would,  therefore,  give 

wider  variations  in  reverberation  periods 
with  varying  sizes  of  audience,  than  if 

the  absorption  were  properly  built  into 

the  chairs.  If,  however,  it  were  decided 

to  install  wall  treatment,  it  would  first 

be  necessary  to  determine  the  amount  of 

absorption  required  in  the  room  to  give 

optimum  reverberation.  This  is  found 

by  substituting  the  optimum  reverbera- 
tion, 1.5  in  the  Sabine  equation : 

.05X206,000 

1.5=  
a 

a=6,860  units 

In  the  case  of  the  plywood  chairs,  the 

amount  of  absorption  already  in  the 

auditorium   at   one-third    audience,  is 
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39 3,827.  The  additional  amount  necessary 
to  give  optimum  conditions  would  be 

6,860—3,827,  or  approximately  3,030 
units.  In  the  case  of  the  inserted  panel 
back  chair,  the  addition  required  would 

be  6,860—5,287,  or  approximately  1,570. 
This  addition  absorption  could  be  ob- 

tained through  the  use  of  any  of  the 
recognized  wall  treatments  now  on  the 
market.  Some  makes  gives  as  much  as 

70  per  cent  absorption.  In  computing 

the  square  feet  of  wall  treatment,  it 

should  be  remembered  that  the  treat- 
ment covers  up  plaster,  the  absorption 

of  which  has  already  been  figured  at 

three  per  cent.  Thus,  if  a  wall  treat- 
ment were  being  considered  the  absorp- 

tion of  which  is  .50  per  square  foot,  the 

additional  absorption  added  by  the  treat- 
ment would  be  .50 — .03,  or  .47  units  per 

square  foot. 

Acoustical  conditions  can  be  made 

more  uniform  by  installing  a  chair  with 

still  better  absorption  properties  than 
the  two  already  mentioned.  Such  a 

chair  is  pictured  in  Fig.  5.  Its  absorp- 
tion is  3.0  units  each.  The  computa- 

tions, using  this  chair,  follow: 

1,500  chairs  @  3.0  units  each  =  4,500 
Absorption  of  room  without  chairs=  1,237 

t= 

No  Audience 

.05X206,000 
5,737 

=1.8  seconds 

5,737 

Vs  Audience  (500  @  4.7—3.0,  or  1.7) 
.05X206,000 
t=  =1.55  seconds 

6,587 
%  Audience  (1,000  @  1.7) 
.05X206,000 

t=- 
=  1.4  seconds 

7,437 
Maximum  Audience  (1,500  @  1.7) 

.05X206,000 

t=- 
-=1.2  seconds 

8,287 
Here  the  range  of  reverberation  time 

[Specimen  chair  by  American  Seating  Company] FIG.  5 

is  limited  to  from  1.2,  to  1.8  seconds. 
The  acoustical  conditions  are  so  uniform 
from  no-audience  to  maximum  audience 
conditions,  that  during  rehearsals  when 
the  operator  makes  out  his  log  sheets, 
there  should  be  no  changes  necessary  in 
fader  settings  to  compensate  for  fluctua- 

tions in  intensity  due  to  wide  changes 
in  absorption.  The  curve  (Fig.  3) 
shows  that  optimum  conditions  are  ob- 

tained at  a  little  below  750  auditors. 

For  one-third  audience,  the  reverbera- 
tion time  is  .1  second  over  the  optimum, 

a  difference  which  it  is  impossible  to 
detect. 

Thus,  it  is  seen  that  the  seating  in  a 
theatre  has  a  vital  bearing  upon  the 

acoustical  properties  of  the  room.  What 
is  desired  is  uniform  reverberation  at 

the  optimum.  A  balancing  factor  is  nec- 
essary. This  balancing  factor  is  found 

in  scientifically  upholstered  seating  em- 

bodying the  proper  construction  and  dis- 
tribution of  absorption  materials. 

Projection  room,  Pitkin  theatre,  Brooklyn,  N .  Y.   Thomas. IV.  Lamb,  Azchited. 

Front  of  the  House 

or Back  Stage 

''Gold  Medal" 

SAFETY 

PLATFORM  LADDER 

The  highest  step  is  a  square  plat- 
form, the  hardwood  top  a  handy  tool 

rack.  The  aeroplane  spruce  side  rails 
enclose  the  legs  as  a  guard  rail.  Steel 
reinforced  throughout. 
Ask  your  Mill  Supplies  Jobber  for  details 

Or  write  us 

THE  PATENT  SCAFFOLDING  CO. 

Chicago,  15'>0  Dayton  St. Boston.  49  Ellery  St. 
Atlanta,  44  Haynes  St.,  N.  W. 
Philadelphia,  2835  Bridge  St. 
St.  Louis,  6168  Bartmcr  Ave. 
San  Francisco,  270  13th  St. 
Pittsburgh,   1254  Voskamp  St.,  N.  S. 
L.  I.  City,  N.  Y.,  3821  Sherman  St. 

■  Cold  Medal  I 

^SaltlaJilmmJScaffoUinglvrEvtrfPiofcM 
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aling  the  Causes  of  Faulty  Reproduction  

THE  PROBLEM  OF  STRAY  NOISES  IN 

SOUND-ON-FILM  ATTACHMENTS 

The  second  article  in  the  series  begun  in  the  last 

issue  giving  practical  aid  in  sound-disease  diagnosis 

By  HUGH  S.  KNOWLES 

W! 

'HILE  a  discussion  of  stray 

noises  in  sound  on  film  attach- 
ments would  normally  be  the  last 

article  of  a  series  of  this  kind,  because 

of  the  relative  complexity  of  the  devices, 

the  present  interest  in  them  makes  an 
article  on  that  subject  so  timely  I  shall 
treat  of  it  now  instead. 

Since  all  forms  of  disturbance  in 

which  we  are  principally  interested  come 

from  the  speaker,  it  follows  that  what- 
ever their  origin  (neglecting  mechanical 

noises  in  the  speaker  itself),  they  finally 

produce  an  electric  current  which  actu- 
ates the  speaker.  For  purpose  of  anal- 
ysis these  can  be  arbitrarily  divided  into 

four  classes,  which  are  the  result  of  four 
primary  causes.    These  are: 

(1)  Strays  having  an  electrical  origin 
outside  of  the  system  but  producing  a 
disturbance  in  it. 

(2)  Those  which  are  electrical  in  na- 
ture but  due  to  a  disturbance  in  the  sys- 
tem itself. 

(3)  Strays  which  result  from  the 

mechanical  vibration  of  the  tubes,  wir- 
ing, etc.,  which  result  in  an  electrical 

current. 

(4)  Those  which  are  due  to  variations 
in  the  intensity  of  the  light  reaching  the 
photoelectric  cell  and  which  may  be  due 
to  Ca)  actual  changes  in  the  luminosity 

of  the  p.e.  cell,  (b)  vibration  of  the  ex- 
citer lamp  mount  resulting  in  a  change 

in  light  through  the  optical  system,  (c) 
obstructions  of  the  light  beam  at  the 
aperture  due  to  dirt,  lint,  etc.,  and  (d) 
those  which  are  due  to  the  motion  of  the 

film  itself  and  may  be  due  to  film 

"weave"  or  to  vari,ations  in  the  density 
of  the  film  track  other  than  those  used 

in  the  recording;  that  is,  poorly  made 
patches,  etc. 

The  first  two  sources  are  somewhat 

similar  and  difficult  to  distinguish,  except 
after  considerable  experience. 

With  one  exception,  which  will  be  men- 
tioned later,  nearly  all  disturbances  have 

their  source  some  "distance"  electrically 
from  the  power  or  output  stage.  More 
correctly,  it  is  these  disturbances  which 

produce  objectionable  strays,  since  they 
are  amplified  in  the  subsequent  stages. 
It  is  this  that  makes  the  sound-on-film 

attachments  noisy,  since  disturbances 

near  the  photoelectric  cell  may  be  ampli- 
fied 2,500  times  as  much  in  power  as  a 

corresponding  disturbance  in  the  pickup 
circuit.  For  this  same  reason,  the 
sound-on-film  attachments  are  much 

more  sensitive  to  any  outside  disturb- 
ances that  may  arise. 

To  determine  whether  or  not  sources 

one  and  two  are  producing  the  disturb- 
ance, the  other  two  sources  must  be 

eliminated.  This  can  be  done  by  turning 
off  the  exciter  lamp  on  the  machine  that 
is  under  test,  by  stopping  both  projectors 

and  the  rotary  converter  or  motor  gen- 
erator, if  this  is  producing  appreciable 

vibration. 

Turn  the  speakers,  main  amplifier  and 
head  amplifier  on.  Place  the  fader  in 

the  "off"  position.  If  the  stray  is  heard, 
it  is  probably  due  to  the  main  amplifier. 

To  be  certain,  turn  off  the  head  ampli- 
fier. If  the  noise  continues,  check  the 

tubes  in  the  first  stages,  and  if  there  is 

a  stand-by  amplifier,  check  it  for  noisy 
operation.  If  the  same  noise  is  present 
in  both  amplifiers,  it  is  probably  being 

contributed  by  the  line  from  the  fader  to 

the  amplifier  or  by  leaks  to  ground  (par- 
ticularly in  systems  in  which  the  output 

line  is  several  hundred  volts  d.c.  off 

ground).    Both  lines  should  be  discon- 

postponed 

I A''  presenting  an  article  on  the West  Bend  theatre  in  the  De- 
cember 21st  issue,  it  was  stated 

that  the  photographs  of  that 
house  would  be  published  later. 
At  that  time  certain  decorative 

details  of  the  West  Bend  had  not 
been  completed  and  photographs 

submitted  were  rejected  to  await 
others  to  be  taken  as  soon  as  all 

work  ivas  done.  It  is  expected 

that  these  pictures,  thus  regret- 

tably postponed,  will  be  avail- 
able for  publication  in  the  issue 

of  March  15th. 

nected  from  the  amplifier  and  from  the 
speakers  and  fader,  respectively,  and 
tested  for  insulation  to  ground  with  a 
sensitive  meter.  Where  possible,  this 
should  be  done  with  a  meter  designed  for 

the  purpose  and  which  will  give  full  scale 
deflection  with  50  micro-amperes  or  less. 
Where  this  is  not  available,  a  high  range 

voltmeter  having  a  "resistance  of  a 

thousand  ohms  per  volt"  and  a  B-battery should  be  used. 

If  the  lines  and  tubes  are  not  at  fault, 

the  amplifier  proper  will  have  to  be  tisted 
either  by  the  factory  or  a  competent 
service  man. 

If  the  noise  is  present  only  when  the 

fader  is  turned  up,  and  the  volume  in- 
creases with  the  fader  setting,  the  trou- 

ble is  in  the  head  amplifier  circuit.  If 

the  amplifier  uses  a  224-type  tube,  sev- 
eral others  should  be  tried,  since  they 

are  apt  to  be  noisy.  Where  possible,  one 
of  the  types  in  which  the  heater  is 
mechanically  isolated  from  the  cathode 
or  sleeve  should  be  used.  This  type  has 

no  quartz  or  similar  tube  between  the 
tube  and  is  quieter  in  operation,  although 

the  type  which  is  generally  available  on 

the  market  gives  slightly  less  amplifica- 

tion than  the  "standard"  type. 

If  the  head  amplifier  is  resistance- 
coupled,  care  should  be  taken  to  see  that 

only  the  "metalized"  filament  type  of 
resistor  is  used.  Either  the  type  in 
which  the  filament  is  mounted  in  a  glass 

tubing  with  brass  caps  on  either  end,  or 

the  type  having  a  porcelain-like  opaque 
tube  with  moulded  solder  caps  may  be 
used.  If  isolation  resistors  are  used, 

they  should  also  be  replaced.  All  by-pass 
condensers  should  have  a  high  insulation 

3'esistance  and  be  so  mounted  that  the 
surface  leakage  paths  to  ground  are  long. 

If  the  head  amplifier  is  still  noisy,  the 
insulation  resistance  to  ground  of  the 

leads  from  the  head  to  the  main  ampli- 
fier, and  the  leads  from  the  head  to  the 

photoelectric  cell,  should  be  checked. 
The  p.e.  cell  may  contribute  some  noise 
but  this  usually  sounds  like  escaping 

steam  and  is  present  only  when  the  fader 

is  operated  near  the  full-on  position.  The 
reasons  for  it  will  be  discussed  later. 
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One  of  the  most  common  sources  of 

trouble  in  head  amplifiers  arises  from 

small  disturbances  in  the  battery  cir- 
cuits. These  are  minimized  where  the 

amplifier  circuits  are  electrically  isolated 
(by  suitable  resistors,  inductors  and  or 
capacitors)  but  may  be  present  in  any 

type.  The  B-batteries  should  not  be  op- 
erated when  they  show  less  than  40-42 

volts,  depending  on  whether  or  not  the 

circuits  are  "isolated"  properly.  A  care- 
ful check  of  the  time  at  which  strays 

occur  and  the  condition  of  the  B-bat- 
teries will  eliminate  this  source. 

Storage  batteries  should  be  operated 

only  a  half-  or  a  full  hour  after  they 
have  been  charged  and  all  surplus  acid, 
water  and  dirt  should  be  wiped  off  the 
top  of  the  battery. 

One  type  of  disturbance  which  occurs 
only  on  loud  passages  and  which  is  due 
to  the  main  amplifier  (mentioned  above) 
is  due  to  a  breakdown  in  the  insulation 

in  one  or  more  of  the  main  amplifier 
circuits.  It  usually  occurs  in  the  output 
transformer  which  may  be  subjected  to 

peak  voltages  of  a  thousand  or  more 

volts.  It  can  usually  be  heard  by  listen- 
ing carefully  near  the  power  tubes  with 

the  monitor  speaker  turned  off,  the  fader 

in  full-on  position  and  with  either  the 
disc  or  film  attachment  in  operation.  It 
can  be  distinguished  from  the  frying 
noises  which  result  from  the  sources 

mentioned  above  by  the  fact  that  it  is 
present  either  on  film  or  disc,  is  sharp 
and  intermittent  and  is  not  present  on 
moderately  loud  passages. 

Strays  arising  from  the  second  source, 
namely,  outside  electrical  disturbances, 

can  usually  be  detected  by  their  regu- 
larity or  by  association  with  the  object 

producing  the  noise.  It  may  be  present 
only  when  the  rewind  is  started  or  run. 
It  may  sound  like  a  power  hum  and  be 

present  only  when  the  stand-by  storage 
battery  is  run.  It  may  be  a  click  at  reg- 

ular intervals  when  the  sign  flasher  goes 
on.  There  may  be  a  crackling  noise 
when  the  arc  is  started  just  before  the 

change-over,  or  it  may  be  a  "whine" 
which  is  present  only  when  the  motor 
generator  is  run.  All  of  these  may  be 
checked  by  turning  off  the  device  which 
IS  suspected  of  giving  the  trouble. 

There  are  devices  on  the  market  which 

are  moderately  satisfactory  for  the  elim- 
ination of  these  disturbances  (excepting 

possibly  the  noise  from  the  arc  lamp), 
once  their  source  has  been  determined. 

Several  general  wiring  precautions 

should  be  observed  to  minimize  the  pos- 
sibility of  external  electrical  disturb- 

ances. All  conduit  should  be  well  bond- 
ed. One  or  two  companies  go  to  the 

precaution  of  using  galvanized  conduit 
m  an  effort  to  insure  good  contact  and 

bonding.  Leads  from  the  pickup  and 

from  the  plate  and  ground  lead  (at 

ground  a.f.)  from  the  head  amplifier, 
should  be  run  together  in  shielded  cable. 
The  two  leads  from  the  fader  to  the  main 

amplifier  should  be  run  in  a  shielded 

pair.    Lead  armored  cable  is  usually 

Modem  Theatre 

Lighting 

Needs  This  yiodern  Control 

There  are  many  different  forms  of  good  lighting  and  there  is  ONE  proven,  experienced 
light  control,  the  @  Major  System  that  easily  handles  them  all. 

More  theatres  have  @  Major  Systems  than  have  any  other  make  because  it  has  always 
had  FIRST  the  finest  and  most  practical  improvements  in  lighting  control.  Your  box 
office  receipts  will  show  its  value. 

There  is  an  @  man  near  you  who 
will  give  you  information  without 

obligation.  Send  for  "The  Con- 
trol  of  Light  in   Theatres"  free. 

ELECTRIC  COMPANY 
ST.  LOUIS 

Offices  and  men  that  know 
theatre  lighting  in  all  principal  cities 

KLIEGL 

Music  &  Leader  Stands 
with  Light  Fixtures 

[  Bulletin  No.  103  ] 

w. 

RITE  for  this  new  bulle- 

tin, just  issued — featuring  the 
very  latest  designs  in  music 
and  leader  stands  ....  with 

light  fixtures  ....  many  novel 

and  unusual  features  .... 

modernistic  conceptions  for 

stage  bands  and  jazz  orchestras 

....  special  stands  for  motion 

picture  theatres  ....  others  for 

traveling  companies  ....  also 

piano  and  organ  lights. 
Ask  for  Bulletin  No.  103. 

Universal  Euctric  Stage  Lighting  Co.Ihc 

321  West  50th  Street 

NEW  YORK.  N.y. 
OTHER      KLIEGL      LIGHTING  SPECIALTIES 

Footlights 
Borderlights 

Proscenium  Lights 
Cove  Lights 

Illuminated  Signs 
Act  Announcers Exit  Signs 

Aisle  Lights 
Step  Lights 

Spotlights Floodlights 
Stage  Lamps 
Color  Wheels 
Color  Frames 
Scenic  Effects 
Coal  Grates 

Electric  Fountains 
Crystal  Reflectors 

Connectors 
Plugging  Boxes Music  Stands 
Piano  Lights 
Organ  Lights 
Leader  Stands 

Rheostats 
Automobile  Calls Fire  Logs 

Dimmers 
Panel  Boards 
Switchboards 

Numeral  Flashers 
Floor  Pockets 
Wall  Pockets 

Cable  Supports Tetroinal  Lugs 

Pipe  Clamps 

Stage  Cable Gelatine  Mediums Color  Caps 

Lamp  Coloring 
Slide  Carriers Shutters 

Blinders 
Lenses 

Enclosed  Switches 
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ST.  GEORGE  COLORAMA 

USES 

Laco  Hood    Reco  Hood 

About  6,000  patented  RECO  and 
LACO  Hoods  were  used  for  ST. 

GEORGE  COLORAMA.  Because  they 

are  of  Natural  Colored  Glass,  they  dif- 
fuse or  spread  light  of  uniform  intens- 
ity, affording  enough  light  spread  to 

cover  the  edges  of  the  shadow-produc- 
ing flutes. 

Write  for  Bulletin  77 

2651  W.  Congress  St.,  Chicago,  111. 
Headquarters  for  Every 

Color  Lighting  Requirement 

STAGE  EQUIPMENT 

ASBESTOS  CURTAINS 

BELAYING  PINS 

BLOCKS— RIGGING 

CHANDELIER  WINCHES 

CLEATS— SCENERY 

COUNTERWEIGHT  SYSTEMS 

CYCLORAMA  FITTINGS 

DRAW  CURTAIN  TRACKS 

DRAW  CURTAIN  OPERATORS 

GRAND  PIANO  TRUCKS 

KEYSTONES  AND  CORNERS 

LOCKING  RAILS 

PIN  RAILS 

PIPE  BATTENS 

RIGGING— ALL  TYPES 

ROLLER  CURTAINS 

ROPE  AND  CABLE 

STAGE  BRACES 

STAGE  SCREWS 

STEEL  CURTAINS 

TRIM  CHAINS 

WINCHES 

223-233  West  Erie  Street 
CHICAGO 
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preferable  (though  it  can  only  be  used  in 

low  impedance  circuits,  since  the  effec- 
tive inter-lead  capacity  is  usually  be- 

tween 50  and  100  mfds.  per  foot).  In 
other  words,  every  attempt  should  be 

made  to  eliminate  "loops"  in  the  circuit 
which  may  increase  induction  troubles. 
This  is  particularly  true,  of  course,  of 
the  leads  from  the  p.e.  cell  to  the  head 

amplifier  when  an  external  head  ampli- 
er  is  used.  Similar  precautions  are 
necessary  when  a  transformer  is  used 

in  the  head  attachment  and  the  "head" 
amplifier  is  mounted  near  the  main  am- 

plifier. The  third  and  fourth  sources,  together 
with  a  consideration  of  the  effect  of  the 
transmission  characteristic  of  the  head 

amplifier  on  the  p.  e.  cell,  and  external 
noises,  will  be  covered  in  the  next  article. 

MEWlr.  the 

VA/orldofSQiiiid 

Conducted  by  G.  J.  REID 

A LITTLE  matter  in  so
und  repro- duction was  given  big  attention 

recently  by  one  of  the  motion 
picture  producing  companies  and  I  give 
this  space  to  make  that  big  attention 

even  bigger  because  observations  have 
indicated  the  need  of  it. 

The  company  was  Columbia,  and  in 

a  four-page  pamphlet  with  diagrammed 
illustrations,  was  made  a  plea  for  care 
in  the  selection  and  use  of  needles  for 

disc  reproduction.  Directed  at  exhibitors 

and  projectionists,  the  pamphlet  de- 
clares : 

"Patronage  is  built  upon  perfect  sound 
reproduction.  You  can  rival  the  human 
voice  with  your  talking  pictures  if  you 

give  your  apparatus  an  even  break. 
Distorted  sounds,  squeaks,  scratching 

and  inaudible  words  begin  and  are  con- 
tinued by  using  an  improper  needle. 

[The  needle  is  scarcely  the  whole  story, 
of  course,  but  in  consideration  of  the 

purpose  of  the  pamphlet,  we  can  let  that 

pass. — G.  J.  R.]  Every  Columbia  disc 
leaves  the  studio  capable  of  giving  per- 

fect reproduction.  Where  scant  or  no 
attention  is  paid  to  the  proper  selection 
of  needles,  exhibitors  frequently  find 
their  patrons  complaining  about  audible 
films.  The  wrong  needle  robs  the  box 

office  of  its  profits  and  the  film  plays  to 

empty  seats." 
The  pamphlet  goes  on  to  say,  "No 

needle  may  be  expected  to  do  more  than 
one  job  well.  It  is  the  function  of  a  sin- 

gle needle  to  play  one  16-inch  record  per- 
fectly and  that  is  exactly  what  the  proper 

needle  does.  Never,  under  any  circum- 
stance, jeopardize  your  performance  by 

playing  it  on  more  than  one  disc.  The 
diagrams  on  these  pages  reveal  the  rea- 

sons for  some  of  the  trouble  that  may 
keep  patrons  away  from  talking  pic- 

tures." 
The  diagrams  represent  standard  rec- 

STAGE 

EQUIPMENT 

IN  THE  NEW 

WARNER  BROS. 

Beacon  Theatre 

New  York 

and 

WM.  FOX^S 
Atlanta  Theatre 

Atlanta,  Ga. 

By 

Peter  Clark,  Inc. 

544  West  30th  St. 

New  York,  N.  Y. 

stolen  is  a  magnetl 

It  draws  the  burglar  and  hold-up  man 
just  as  irresistibly  as  the  loadstone 
draws  steel  filings. 

The  York  Burglary  Chest — the  result 
of  nearly  half  a  century  in  expert  safe 

construction — will  bring  to  your  thea- 
tre the  protection  needed. 

^XJORK 

York  Safe 

and  Lock 

Company 
York,  Pa. 



407   S.  Dearborn  St.     •«  O /\  Eastern  Office 
CHICAGO,  ILLINOIS  I  U  ̂ 1  I  565  FIFTH  AVE.,  N.Y.C. 
Phone  Harrison  0036     A  Phone    Ifickersham  2366 

IMPORTANT 

THIS  table  shows  a  complete  schedule  of  your 
13  opportunities  to  take  advantage  of  Better 

Theatres  during  1930. 

This  shows  publication  dates — special  issues — clos- 
ing dates  for  each  issue,  with  and  without  proofs 

being  required.  All  closing  dates  are  at  publishing 
office,  Chicago,  Illinois. 

BETTER  THEATRES  offers  the  outstanding 
means  of  reaching  theatre  owners,  managers 

and  executives,  theatre  architects,  builders  and 

equipment  distributors. 

TANUARY  18th  ISSUE 

Advertising  Deadline   January  10th 
If  proof  is  required  January  6th 

FEBRUARY  15th  ISSUE 

Advertising  Deadline   February  7th 
If  proof  is  required  February  3rd 

MARCH  15th  ISSUE 

Advertising  Deadline  March  7th 
If  proof  IS  required  March  3rd 

APRIL  12th  ISSUE 

(This  is  The  Spring  Buyers  Number) 
Advertising  Deadline  April  4th 
If  proof  is  required  March  31st 

MAY  10th  ISSUE 

Advertising  Deadline   May  2nd 
If  proof  is  required  April  28th 

lUNE  7th  ISSUE 

Advertising  Deadline   May  30th 
If  proof  is  required  May  26th 

TULY  5th  ISSUE 

Advertising  Deadline   June  27th 
If  proof  is  required  June  23rd 

AUGUST  2nd  ISSUE 

Advertising  Deadline   July  25th 
If  proof  is  required  July  21st 

AUGUST  30th  ISSUE 

Advertising  Deadline   August  22nd 
If  proof  is  required  August  18th 

SEPTEMBER  27th  ISSUE 

Advertising  Deadline   September  19th 
If  proof  is  required  September  15th 

OCTOBER  25th  ISSUE 

(This  is  The  Fail  Buyers  Number) 
Advertising  Deadline   October  17th 
If  proof  is  required  October  13th 

NOVEMBER  22nd  ISSUE 

Advertising  Deadline   November  14th 
If  proof  is  required  November  10th 

DECEMBER  20th  ISSUE 

Advertising  Deadline   December  12th 
If  proof  is  required  December  8th 



BETTER  THEATRES 

Information  and 

Catalog  Bureau 

"Better  Theatres"  offers  on  this  page  an  individual  service  to 
its  readers.  Detailed  information  and  catalogs  concerning  any 

product  listed  herewith  will  be  sent  to  any  theatre  owner,  man- 
ager, architect  or  projectionist.  Just  fill  in  the  coupon  below 

and  mail  to  "Better  Theatres"  Division  of  Exhibitors  Herald- 
World.  Readers  will  find  many  of  the  products  listed  by  this 

Bureau  are  advertised  in  this  issue  of  "Better  Theatres."  See 
Advertisers  Index. 

A 
I  Aooounting  lyttemi. 
t  Aooustiol  Inatallatloni. 
8  Adaptert,  carbon. 
4  Adding,  laltulatlng  naohlnM. 
f  Admiision  ligni. 
6  Addretiing  mathinei. 
7  Advertising  noveitiei,  nateriali. 
■  Advertising  projeeti. 
9  Air  tonditlonlng  etulpHent. 
It  Air  dome  tents. 
11  Aisle  lighti. 
12  Aisle  rope. 
13  Alarm  signals. 
14  Ampliflers 
16  Are  lamps,  reflettllf 
15  Architestural  ssrvita. 
17  Arc  regulators. 
It  Artificial  plants,  flowers. 
19  Art  titles. 
20  Automatif  curtain  tontrol. 
21  Automatit  projection  cutouts. 
22  AutomatI*  sprinklers. 

B 
23  Balloons,  advertlilni. 24  Banners. 
26  Baskets.  desoratlvB. 
26  Batteries. 
27  Bell-buzzer  signal  systems. 
2t  Blosks.    pulleys,  stags-rigging. 29  Blowers,  hand. 
30  Booking  agencies  for  nuslslait, 
31  Booking  agensies  (state  kind). 
32  Boilers. 
33  Bolts.  Chair  anshtr. 
34  Booths,  projection. 
35  Booths,  ticket. 
36  Box,  loge  (hairs. 
37  Brass  grills. 
31  Brass  rails. 
39  Brokers-Theatre  promotion. 
40  Bulletin  boards,  ohangeakle. 

0 
41  Cable. 
42  Cabinets. 
43  Calcium  lights. 
44  Cameras. 
46  Canopies  tor  fronts. 
46  Carbons. 
47  Carbon  sharpeners. 
48  Carbon  wrenshes. 
49  Carpets. 
60  Carpet  cuihion. 
61  Carpet  cleaning  compound. 
62  Carpet  covering. 
63  Cases,  film  shipping. 
54  Cement,  film. 
65  Chair  covers. 
66  Chairs,  wisker. 
67  Chairs,  theatre. 
68  Change  makers. 
59  Changeable  letters. 
60  Change  overs. 
61  Color  hoods. 
82  Color  wheels. 
63  Condensers. 
64  Cueing  devise*. 
65  Cueing  lervise. 
66  Cue  sheets. 
67  Cutout  mashlaes,  displaj 

D 
81  Date  strips. 
88  Decorations  (state  kind). 
70  Detorators,  theatre. 

71  Dimmers. 
72  Oisintestants — perfumed. 
73  Display  sutout  machines. 
74  Doors,  fireproof. 
75  Draperies. 
76  Drinking  fountains. 
77  Duplicating  mashlnot. 
78  Dynamic  speakers. 

E 
79  Eleotrlo  alreult  testlBi  Instri- ments. 
80  Electric  fans. 
81  Electrical  flowers. 
82  Electric  piskups. 
83  Eleotrlo  power  generating 

plants. 84  Elestrlcal  recording. 
85  Elestrio  signs. 
86  Electric    signal     and  ooitral systcBi. 
S7  Emergency  lighting  plants. 
88  Exit  light  signs. 

F 
89  Film  cleaners. 
90  Filmspllcing  machine. 91  Film  tools  (state  kind). 
92  Film  waxing  mashine. 
93  Fire  alarms. 
94  Fire  escapes. 
95  Fire  extinguishers. 
96  Fire  hose, 
97  Fire  hose  reels,  carts. 
98  Fireproof  curtains. 
99  Fireproof  doors. 

100  Fireproofing  materials. 
101  Fixtures,  lighting. 
102  Flashlights. 
103  Flashers,  elestrio  sign. 
104  Flood  lighting. 
105  Floorlights. 
106  Floor  covering. 
107  Floor  runners. 
108  Flowers,  artificial 
109  Footlights. 
110  Fountains,  decorative. 
111  Fountains,  drinking. 
112  Frames-poster,  lobby  display. 
113  Fronts,  metal  theatre. 
114  Furnaces,  coal  burning. 
115  Furnaces,  oil  burning. 
116  Furniture,  theatre. 
117  Fuses. 

■ 
118  Generators. 
119  Grilles,  brass. 
120  Gummed  labels. 
121  Gypsum  products. 

H 
122  Hardware,  stage. 
123  Heating  system,  coal. 
124  Heating  system,  oil. 
125  Horns. 
126  Horn  lifts. 
127  Hori  towers. 

I 
128  Ink,  pencils  for  slides. 
129  Insurance,  Fire. 
130  Insurance,  Rain. 
131  Interior  decorating  service. 
132  Interior  Illuminated  signs. 

J 
133  Jailtan'  supplies. 

L 
134  Labels,  film  caution. 
135  Ladders,  safety. 
136  Lamps,  decorative. 
137  Lamp  dip  coloring. 
138  Lamps,  general  lighting. 
139  Lamps,     Incandescent  pro|e(- tion. 
140  Lamps,  high  Intensity. 
141  Lamps,  reflecting  arc. 
142  Lavatory    equipment,  furBisb- Ings. 

143  Lavatory  fixtures. 
144  Ledgers,  theatre. 
145  Lenses. 
146  Letters,  changeable. 
147  Lights,  exit. 
148  Lights,  spot. 
149  Lighting  fixtures. 
150  Lighting  Installations. 
151  Lighting   systems,  oomplets. 152  Linoleum. 
153  Liquid  soap. 
154  Liquid  soap  sontalnert. 
155  Lithographers. 
156  Lobby  display  frames. 
157  Lobby  gazing  balls. 
158  Lobby  furniture. 
159  Lobby  desoratlons. 
160  Lubricants  (state  kind). 
161  Luminous  numbers. 
162  Luminous  signs.   Interior,  ex- terior. 

163  Machines,  display  oitout. 
164  Machines,  ticket. 
165  Machines,  pop  corn. 
166  Mashines,  sanitary  vending. 
167  Make  up,   boxes,  thsatrloal. 
168  Marble. 
169  Marquise. 
170  Mats,  leather. 
171  Mats  and  runners. 
172  Mazda  prolestion  adapter*. 
173  Mazda  regulators. 
174  Metal  lath. 
175  Metal  polish. 
176  Mirror,  shades. 
177  Motor  generators. 
178  Motors,  phonograph. 
179  Motion  picture  cable. 
ISO  Musisal     Instruments  (state 

kind}. 

181  Music  and  sound  reproducing 
devices. 

182  Music  publisher*. 
183  Musi*  rolls. 
184  Musi*  stands. 

185  Napkins. 186  Needles,  phonograph. 
187  Non-synshronous     sound  de- vises. 
188  Novelties,  advertising. 
189  Nursery  furnishings  and  cquli- nent. 

0 
190  Oil  burners. 
191  Orchestral  pieces. 
192  Orchestra  pit  fittings,  tirnlsh- Ings. 
193  Organs. 
194  Organ  novelty  slide*. 
195  Organ  lift*. 
196  Organ  chamber  heater*. 
197  Ornamental  fountains, 
lit  OrnaBeatal  aetal  wtrk. 

118  Ornamental    n  e  t  a  I  theatre 
fronts. P 

200  Paint,  screen. 
201  Paper  drinking  *u**. 
202  Paper  towels. 
203  Perfumers. 
204  Phonograph  motors. 
205  Phonograph  needles. 
206  Phonograph  turntables. 207  Photo  frames. 
208  Pianos. 
209  Picture  sets. 
210  Player  pianos. 
211  Plastle    fixtures    and  decora- tions. 
212  Plumbing  fixture*. 
213  Positive  flla. 
214  Posters. 
215  Poster  frame*. 216  Poster  light*. 
217  Poster  paste. 
218  Portable  projectors. 
219  Pottery  desorativc. 220  Power  generating  plant*. 221  Printing,  theatre. 
222  Programs. 223  Program  oever*. 
224  Program  *ign*.  Illuminated. 
225  Projection  lamps. 
226  Projection  mashine*. 
227  Projection  machine  parts. 
228  Projection  room  cquipacnt. 

R 229  Radiator*. 
230  Radiator  cover*. 
231  Rail*,  brass. 232  Rails,  rope. 
233  Rain  Insurante. 
234  Rectifier*. 
235  Reconstraotlon  servlo*. 236  Record*. 
237  Record  caUnet*. 
238  Recording,  electrical. 239  Redecorating  service. 
240  Reflectors  (state  kind). 
241  Refurnishing  servise. 
242  Regulators,  Mazda. 
243  Reels. 
244  Reel  end  signals. 
245  Reel  packing,  carrying  cases. 
246  Resonant  orchestra  platform. 
247  Reseating  servise. 
248  Rewinding  film. 
249  Rheostats. 
250  Rigging,  stage. 
261  Roofing  naterlal*. 

8 
252  Safes,  film. 
253  Safety  ladder*. 254  Scenery,  stage, 
255  Scenic  artists'  servlee. 256  Ssreens. 
257  Screen  paint. 
258  Screen*  for  sound  picture*. 
259  Seat  sovers, 260  Seat  Indicators,  vaeant. 
261  Seats,  theatre. 
262  Signs  (state  kind). 
263  Signs,  parking, 
264  Signals,  reel  end. 
265  Sign  flasher*. 
266  Sign-cloth. 
267  Sign  lettering  service. 
268  Sidewalk  aaahlnes.  earn  p«*- 

per*. 
268  BUdei. 

270  Slide  Ink,  pencil*. 
271  Slide  lanterns. 272  Slide  making  outfltt. 
273  Slide  mats. 
274  Shutters,  metal  Arc. 
275  Soap  containers,  liquid. 
276  Sound  and   musi*  reprotfualat device*. 

277  Sound-proof  ln*tallatlon*. 278  Speakers,  dynamic. 
279  Speed  Indicators. 
280  Spotlights. 
281  Stage  doors-valances,  et*. 282  Stage  lighting  equipment. 
283  Stage  lighting  systems. 
284  Stage  rigglng-blooks,  pnlley*. 
285  Stage  scenery. 
286  Stair  treads. 287  Statuary. 
288  Steel  losker*. 
289  Steroptlcons. 290  Sweeping  compound*. 
291  Switchboards. 
292  Switches,  autORiatI*. 
293  Synohronou*  sound  devi***. 

T 
294  Talley  counter*. 
295  Tapestries. 296  Tax  free  nusl*. 
297  Telephones,  Inter-aomaanleal- 

Ing. 

218  Temperature    regulatlan  •»*• tern. 
299  Terra  Cotta. 
300  Terminal*. 301  Theatre  accounting  •yit*asa. 
302  Theatre  dimmer*. 
303  Theatre  seat*. 
304  Tiikets. 305  Ticket  booth*. 
306  Ticket  choppers. 
307  Ticket  holder*. 
308  Ticket  Rack*. 
309  Ticket  selling  aaakln**. 
310  Tile. 311  Tile  stands. 
312  Tone  arms. 
313  Tool  cases,  operatan'. 314  Towels,  paper. 
315  Towels,  elotli. 
316  Trailers. 317  Transformer*. 318  Tripods, 
319  Turnstiles,  registering. 
320  Turntable*,  phonagraph. U 

811  Unltaras*. 
V 

322  Valances,  for  baxe*. 
323  Vases,  stone. 
324  Vacuum  cleaners. 
325  Ventilating  fan*. 326  Ventilating,  cooling  eystea. 
327  Ventilating  systems,  complete. 
328  Vending  machine*,  *oa».  taw- els,  napkins,  eto. 
329  Vitrollte. 
330  ValuBc  eantral*. 

331  Wall  bnrla*. 
332  Wall  leather. 
333  Watchman'*  •■*•«*. 
334  Water  eaoler*. 
335  Wlieel*.  aalar. 

USE  THIS  COUPON 

"BETTER  THEATRES"  DIVISION  6829 
Exhibitors  Herald- World 

407  South  Dearborn  Street,  Chicago 

Gentliuen:   I  should  like  to  receive  reliable  information  on  the  following  items: 
(Refer  to  Items  by  Number) 

Reuaiks  :   _. 

Name  Theatre  City 

State  __ —  —  Seating  Capacity   
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IS  NOW 

FIRE  RESISTING 

AND  A 

BETTER  SCREEN 

Distributed  by 

National  Theatre  Supply  Company 

Offices  in  All  Principal  Cities 

V 

Walker  Screen  Company 

85-3 5th  Street  Brooklyn,  New  York 

"Definitely  Leads  the  Industry  Today" 

ord  grooves  with  faulty  needles  set  in. 
Thus  graphically  is  shown  how  needles 
of  improper  cut  (too  large  or  of  unsuited 

shape)  set  in  the  groove,  and  what  hap- 
pens to  them  in  playing  a  16-inch  record. 

While  the  right  needle  wears  down  to  the 
shape  of  the  groove,  the  improper  needle 
does  not,  causing  an  increasing  amount 

of  faulty  reproduction  as  the  record  re- 
volves to  its  finish. 

Separate  Firbi  Formed 

The  S  A  F  mixer,  the  electrical  filter 
device  of  Simplimus,  Inc.,  for  use  in 

modifying  frequencies  between  the  pick- 
up and  the  amplifier,  is  now  being  dis- 

tributed by  the  S  A  F  Electrical  Engi- 
neering Company  of  261  Franklin  Street, 

Boston.  It  is  explained  by  Simplimus 
that  demand  for  the  mixer  made  it  neces- 

sary to  organize  a  company  to  manufac- 
ture and  market  this  device  exclusively, 

unencumbered  by  functions  attendant 
upon  dealing  in  other  products. 

Simplimus  is  bringing  out  a  service 

which  should  prove  of  interest  to  exhibit- 
ors and  projectionists.  A  consulting  en- 

gineering department  has  been  formed 
for  the  purpose  of  giving  aid  to  theatres 
in  their  sound  problems.  It  is  stated 

that  this  service  has  no  advertising  con- 
nections. A  series  of  treatises  by  au- 
thoritative writers  on  sound  fundamen- 

tals and  the  practical  operation  of  sound 
equipments,  is  now  in  preparation,  and 
it  might  stand  exhibitors  and  projection- 

ists in  good  stead  to  ask  this  company 

to  put  them  on  their  list  of  "pupils." 
The  S  A  F  mixer  is  designed  to  select 

three  groups  of  frequencies.  To  elim- 

inate the  presence  of  too  many  "lows," 
a  switch  is  thrown  to  a  point  marked 

"low  register,"  while  another  lever,  called 
a  "compensator,"  is  turned  to  the  right. 
In  the  same  way  the  device  may  be  ad- 

justed for  the  middle  and  high  registers. 
A  New  Speaker 

The  talking  motion  picture  continues 
to  furnish  an  equipment  market  alluring 
to  manufacturers  which  had  already  won 
an  eminent  posi- 

tion in  the  radio 

field.  Such  a  man- 
ufacturer is  the 

Oxford  Radio 

Corporation 
of  Chicago,  which 

has  just  complet- 
ed the  develop- 

ment of  a  dy- 
namic speaker  es- 

pecially designed 
for  the  sound  the- 
atre. 

The  speaker  is  Frank  Reichmann 
to  a  large  extent 
a  realization  of  the  ideas  of  Frank 

Reichmann,  chief  engineer  and  also  sales 
manager.  Reichmann  (as  one  might 

know,  since  the  name  is  distinctly  Teu- 
tonic) is  an  enthusiastic  patron  of  music. 

He  says  that  this  speaker  expresses  mu- 
sic as  he  likes  to  hear  it,  and  when  one 

suggests  that  maybe  he  thinks  so  at 
least  partly  because  he  is  also  a  sales 
manager,  he  immediately  assumes  his 

role  of  radio  engineer  and  delivers  a 
technical  lecture  in  support  of  what  his 
musical  ear  has  already  told  him. 

A  "Tuned"  Pickup 

The  first  new  product  for  1930  in  the 
line  of  the  Audak  Company  of  New 
York,  manufacturers  of  pickups,  is  a 

"tuned"  pickup.  The  purpose  of  the 

principle  is  to  restore  the  original  accur- 
acy of  the  pickup  when  it  becomes  lost, 

possibly  as  a  result  of  human  contact, 
climatic  conditions  or  merely  use. 

There  will  doubtless  be  further  infor- 
mation about  it  in  these  columns  later. 

The  exact  method  employed  by  Audak  is 
withheld  pending  the  completion  of  a 
discussion  of  it  by  Maximilian  Weil, 
president  of  the  company. 

Sell  on  Rental  Basis 

The  Radiotone  Pictures  Corporation, 

makers  of  the  Radiotone  sound  apparat- 

us, has  adopted  the  rental  system  for  dis- 
tribution of  this  device.  Its  plan  is  to 

rent  the  equipment  for  $25  a  week,  and 
at  any  time  within  four  months,  the 
equipment  is  returnable.  Choosing  to 
keep  the  apparatus,  the  exhibitor  may 
keep  it  on  the  same  rental  basis  for  a 

year,  at  the  end  of  which  he  is  given  full 
title  to  it.  The  rent  is  payable  monthly, 
in  advance. 

The  equipment  sold  under  this  plan 
consists  of  two  turntables,  two  dynamic 
speakers  with  baffles,  an  amplification 
system,  a  fader,  two  electric  pickups  and 

a  monitor  speaker.  The  turntable  oc- 
cupies a  space  23  inches  wide. 
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K HEALTHFUL
  A  • 

poler-A«re 
NATURE'S  REFRIGERATION 

AHEAD-LINER  attraction  for 
the  hot  weather  season.  Fills 

the  house  with  crisp,  refreshing 

Pre- Cooled  air.  SILENT  opera- 

tion. New  Low  initial  and  operat- 

ing costs.  Write  us  for  Kooler- 
Aire  book  today. 

Kooler-Aire  Engineering  Corp. 
1915  Paramount  Bldg.         New  York 

Type 
H.I.R. 

HIGH  INTENSITY 

REFLECTOR  ARC 

for 

Motion  Picture  Projection 

Another  step  forward  in  the  develop- 
ment of  High  Intensity  projection. 

Snow  White  High  Intensity  Light, 
equal  in  screen  illumination  to  the  older 
High  Intensity  Lamps.  Gives  more  and 
better  light  for  current  expended. 

Hall  &  Connolly,  Inc. 
24  Vandam  Street,  New  York  City 

SOUND 

WAVES  from 

— F.  H.  RICHARDSON- 

Be  Sure  P.-E.  Cradle  Swings  Freely 
Those  using  Western  Electric  ap- 

paratus sometimes  encounter  trouble  by 
reason  of  the  fact  that  they  permit  the 
photoelectric  cell  cradle,  which  is  hung 
on  springs,  to  strike  something. 

Usually  this  trouble  is  due  to  swelling 

of  the  rubber  base  upon  which  the  ampli- 
fier rests,  which  has  the  effect  of  raising 

the  amplifier  sufficiently  to  cause  contact 
with  the  photoelectric  cell  cradle. 

In  this  case  the  remedy  is  to  put  in  a 
new  rubber.  Watch  your  photoelectric 
cell  cradle.  See  that  there  is  no  such 

contact  as  above  set  forth,  or  any  other. 
See  that  the  springs  which  support  the 

cradle  are  of  proper  length  and  in  per- 
fect condition.  Contacts  will  have  the 

effect  of  setting  up  mechanical  noise  in 

the  pick-up,  whence  it  will,  of  course,  be 
carried  on  to  the  amplifiers  and  horns. 

The  successful  motion  picture-sound 
projectionist  watches  his  equipment  and 
all  its  details  very  closely.  One  ounce  of 
prevention  is  worth  lots  of  cure. 

A 

Location  of  Buzzer 

Should  you  have  a  signal  buzzer  han- 
dled by  the  auditorium  observer,  make 

sure  that  it  is  not  installed  too  close  to 

the  projectors.  Cases  have  been  found 
where  such  a  signal  was  picked  up  and 

reproduced  by  the  horns,  and  a  buzzer 
signal,  maybe  right  in  the  center  of  some 
interesting  conversation  or  of  a  song,  is 
not  especially  entertaining. 

As  to  just  what  manner  in  which  such  a 
sound  can  be  picked  up,  I  am  free  to  say 

I  don't  myself  quite  know.  I  do  know, 
however,  that  it  has  been  done,  so  install 
such  a  buzzer  away  from  the  apparatus. 

A 
Exciter  Lamp  Lenses 

Watch  your  exciting  lamp  optical  sys- 
tem. Never  forget  or  neglect  to  keep  all 

its  lenses  immaculately  clean.  Dirty 

lenses  cause  heavy  light  loss  through  re- 
fraction and  reflection,  and  light  loss  in 

the  exciting  lamp  optical  system  means 
a  decided  lowering  of  volume.  If  such 
a  loss  of  volume  occurs,  examine  the 

exciting  lamp  optical  system  first  of  all. 

Don't  even  permit  dust  or  dirt  to  be  on 
its  globe.    Clean  it  every  day. 

A 
Watch  Filament  Position 

Another  possible  cause  of  loss  and 
volume  is  the  spot  of  light  on  the  slit  not 

properly  centered.  Make  sure  that  your 
exciting  lamp  filament  is  in  exactly  the 
correct  position.  If  it  is  not,  then  look 
out  for  volume  loss  and  sound  distortion. 

A 
Watch  Your  Fader 

It  is  entirely  possible  that  when  your 
volume  takes  a  nose  dive,  you  may  find 
the  trouble  to  be  nothing  more  or  less 
than  dirty  fader  contacts.  In  fact,  the 
contacts  should  be  examined  frequently 
and  kept  at  all  times  perfectly  clean. 

{Continued  on  page  70) 

The  Palace  Or- 
pheiim,  Milwaukee, 
the  brightest  spot 
on  "The  White 

Way." 

Signs  That 
SELL! 

THE  brilliantly 
lighted  Milne Made  EUectric  Signs 

are  the  signs  that 
sell.  They  shout 
your  show  message 
to  the  crowds  that 

fill  your  theatre. 

The  best  Theatres 
in  the  country  are 
using  MILNE  Signs 
because  they  are 
convinced  that  this 
"showmanship"  is 
built  right  in. 

Send  us  the  name  of 

your  theatre  and  let us  submit  a  colored 
sketch  to  you  —  no 
obligation  on  your 

part, 

MILNE  ELECTRIC 

SIGN  COMPANY 
614-618  Cherry  St. 
Milwaukee,  Wis. 

Long  Distance  Phone 
Grand  7666 

Chicago  Branch: 
4352  Broadway 
Craceland  4289 

MILNE 

SIGNS 

Changeahle  Letter 
Marquise  or  Canopies 

''BEST" 

The  leading  Mazda 

adapter  for  the 
small  theatre, 

school  or  lodge. 

'*0ejt**  Maada  Adapter 

$13.50 
BEST  DEVICES  CO. 

200  Film  Bldg.             Cleveland,  0. 

Impossible-To-Stall-Or-Jam 

New-Tiffin 

Curtain-Control 

Starts,  Stops,  or  Re- 
verses at  Any  Point 

Scenery 

Catalogue 

Upon  Requett 

DetmOed 
Deacriptimn 

Upon  Jl«9u««f 

ceinicStadlofl 
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BETTER  PROJECTION 

A  DEPARTMENT  OF  COUNSEL  CONDUCTED  FOR  PROJECTIONIST  AND  EXHIBITOR 

By  F.  H.  RICHARDSON 

Another  Manual  Master  Cord  Release 

jf  devke  for  the  quiek  manual 

release  of  port  fire  ̂ utkr 
majskr  6ord. 

Diagram  of  the  device  explained  in  accompanying  text. 

FROM  Kack  R.  Hepp,  projectionist 
of  the  Idle  Hour  theatre  in  Greeley, 
Neb.,  comes  this  letter: 

"This  is  my  first  letter  to  you,  though 
I  have  been  both  a  reader  and  student 

of  your  department  for  several  years. 
[Hold  out  your  wrist!  Slap!  There! 

It  is  not  my  department.  It  is  ours. — 
F.  H.  R.]  Have  just  read  the  descrip- 

tion of  the  device  invented  by  G.  T. 
Baldy,  projectionist,  Grande  Prairie, 
Alberta,  for  the  quick  manual  release  of 
the  port  fire  shutter  master  cord.  It  is, 
in  my  opinion,  a  very  clever  device. 

"I  enclose  a  drawing  of  a  method  de- 
signed by  myself  recently  for  the  same 

purpose.  The  device  has  been  copied  and 

is  now  quite  widely"  used  in  this  section of  Nebraska.  Our  State  Fire  Marshall 

has  examined  it  and  has  given  it  his 

warm  approval — even  made  a  drawing 
of  it  so  that  he  might  suggest  its  use  to 
other  projectionists. 

"In  the  drawing,  A  represents  the 
conventional  metal  pipe  which,  in  some 

systems  of  port  shutter  supports,  car- 
ries the  pins  from  which  the  individual 

port  shutters  are  suspended.  B  is  a 
short,  heavy  rod,  inserted  in  pipe  A 
through  a  suitably  drilled  hole  and 
notched  by  filing,  as  shown,  at  its  outer 

end.  C  is  what  is  known  as  an  'elbow 

catch,'  which  may  be  purchased  at  al- 
most any  hardware  store  or  dealer  in 

builders'  materials,  for  a  few  cents.  Two 
small  holes  are  drilled  and  tapped  in 
part  C  to  receive  D,  to  which  cords  E 
and  F  are  attached.  H  and  I  are  screw 

eyes  attached  to  the  ceiling.  Between 
them,  spring  N  and  fusible  link  G  is 
stretched  tightly.    Cord  E  attaches  as 

shown  and  must  be  just  long  enough  so 
that  the  elbow  catch  C  may  be  shoved 
into  full  contact  with  rod  B. 

"The  action  of  the  device  is  obvious. 
A  pull  upon  handle  K,  or  upon  any  of 
its  counterparts  located  at  any  desired 

sections  of  the  room,  will,  of  course,  dis- 
engage the  elbow  catch  from  rod  B  and 

thus  release  the  shutters.  Also,  should 
fuse  G  melt,  spring  N,  acting  through 
cord  E,  will  pull  elbow  C  back  and  thus 

release  the  shutters." 
The  device  is  cleverly  designed,  but  I 

have  an  ingrowing  objection  to  a  fusible 
link.  They  will  not  act  nearly  quickly 
enough.  I  do,  however,  like  the  multiple 
handle  release.    Very  likely  this  could 

be  adapted  to  the  use  of  fuse  links,  such 

as  the  State  of  Pennslyvania  code  de- 
mands and  which  is  shown  in  crude  form 

in  the  Bluebook  (Page  314,  Volume  1), 
from  whence  the  Pennsylvania  law,  in 

improved  form,  was  derived. 

I  should  prefer  to  have  this  de- 
vice so  designed  that  the  burning  of  a 

film  fuse  immediately  over  either  pro- 
jector upper  loup,  immediately  over  the 

film  magazine  or  the  rewinder,  will  re- 
lease the  shutters.  I  believe  it  might 

be  done  without  much  trouble.  A  dup- 
licate of  handle  J  should  be  just  over  the 

rewinder,  the  film  magazine,  near  the 
door  and  over  each  projector,  and  that 
could  be  easily  and  cheaply  arranged. 

BOSTON  PROJECTIONISTS  HAVE  A  "BLOW-OUT" 

BACK  in  April,  1910,  the  Boston  mo- 
tion picture  projectionists  held  a 

meeting  and  organized  what  is  now 
Local  182,  lATSE&MPMO.  Charter 
members  were  Charles  C.  Sanborn, 

Nathaniel  Max,  Frank  Hookailo,  M.  W. 
Sullivan,  David  Parmenter,  William  C. 
Frank,  William  St.  Nichols,  Thad  C. 

Barrows  (now  president  of  the  local), 

Jimmie  Burke  (now  business  representa- 
tive and  former  president  of  the  local), 

E.  J.  Sullivan,  J.  L.  Sheehan,  W.  E.  Hol- 

land, E.  F.  Holland  and  B.  J.  McGaffigan. 

Since  that  long  ago  time,  the  organiza- 
tion has  grown  and  prospered,  until  now 

it  has  under  its  jurisdiction  126  theatres 
and  lists  a  membership  of  187  men, 
among  whom  are  many  of  outstanding 

ability  in  picture-sound  projection. 
The  local  has,  be  it  said,  a  remarkably 

able  set  of  officials.  Burke  was  for  14 

years  its  president.  He  now  handles  the 

important  office  of  business  representa- 
tive in  a  manner  which  has  won  for  him 

the  praise  of  many  outsiders. 
Responding  to  an  invitation  from  the 

Boston  organization,  in  company  with 
Friend  Daughter,  I  journeyed  to  the 
Hub  City,  and  on  the  night  of  January  7 
attended  a  truly  remarkable  gathering 

in  the  main  ballroom  of  that  ritzy  hos- 

telry, the  Copley  Plaza  hotel.  The  oc- 
casion was  a  banquet  and  dance  given  by 

Local  182,  and  it  was  some  considerable 

affair,  permit  me  to  inform  you.  The 
local  for  years,  immediately  following  its 
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A  BRITISH  WOMAN  PROJECTIONIST 

AS  most  of  you  know,  your  editor 

Jl^^  also  is  editor  of  a  projection 

department  in  The  Bioscope  of  Lon- 
don, England,  which  department  I  am 

informed  is  quite  well  received  in  that 

"right  little,  tight  little  isle." 
Recently,  discovering  that  the  Pic- 

turedrome  on  Church  Street  in  Lan- 

caster, England,  had  a  projectionist 
who  wears  what  nowadays  passes  for 

a  skirt,  silk  stockings,  hen-skin  shoes, 

pretty  hats  'n  everything,  I  proceeded 
to  address  a  communication  to  that 

lady,  asking  that  our  United  States 

and  Canadian  projectionists  be  per- 
mitted to  see  her.  In  response  came 

two  photographs  and  this  letter 

(though  I'm  afraid  almost  to  publish 
the  photo,  lest  there  be  an  exodus  of 
unmarried  projectionists  to  England. 

However,  we'll  take  a  chance,  as  you 
may  observe  here.).  Miss  Constance 
Huddart  is  our  feminine  English 

projectionist  and  she  is  one  of  13 

years'  experience.  And  here's  her letter : 

"Dear  Mr.  Richardson :  Thanks  for 
your  letter.  I  did  not  know  that  little 

article  in  the  Bioscope  concerning  my- 
self would  eventually  reach  America. 

There  really  is  not  much  to  tell  you. 
I  have  been  a  projectionist  for  about 
13  years.  Have  handled  four  different 
makes  of  projectors;  namely,  the 
Standard,  which  was  made  in  your 

country,  the  Day  projector,  the  Sover- 
eign and  lastly  the  Kalee,  model  No. 

8.    The  last  named  are  fitted  with 

• 

the  B  Y  P  type  of  equipment. 

"I  like  my  work  very  much  because 

of  the  fact  that  it  is  always  interest- 
ing. Also  the  industry  is  advancing 

so  very  rapidly  that  we  projectionists 
are  and  must  be  continually  learning 
new  things. 

"I  like  sound,  first  because  it  en- 
tails more  work  and  is  more  interest- 

ing than  silent  pictures.  Also,  they 

certainly  do  relieve  the  solitude  of  the 

projection  room.  Lastly,  the  time  has 
finally  arrived  when  the  projectionist 
instead  of  the  orchestra  is  the  main 
feature. 

"I  want  to  thank  you,  Mr.  Richard- 
son, for  your  articles  which  appear 

each  week  in  the  Bioscope.  They 
certainly  are  very  helpful. 

"I  am  not  a  qualified  electrician — 
just  a  pure  and  simple  motion  picture- 
sound  projectionist,  capable  of  look- 

ing after  my  own  private  domain,  the 

projection  room.  At  least  my  em- 

ployer thinks  I  am. 
"In  one  of  the  enclosed  photographs 

you  will  notice  my  dog.  He  spends 
his  days  at  the  cinema  but  thinks 
very  little  of  the  dogs  in  the  sound 
pictures.  When  one  barks  he  cocks 

up  one  ear  and  seems  to  say,  'That 
darned  mutt  has  asthma.'  He  is  a 
thoroughbred  mongrel,  otherwise  one 

of  Heinz's  57  varieties.  Have  you 
anything  like  him  in  America? 

"My  first  big  sound  picture  was 
'Movietone  Follies.'  This  week  I  am 

showing  the  'Cock-Eyed  World.'  I  do 
hope  you  will  continue  that  Bioscope 

department," 
There,  men,  read  that  letter  again. 

Make  note  that  Miss  Huddart  is  suffi- 
ciently up  to  date  to  declare  herself 

in  as  a  projectionist  and  not  a  "ma- 
chine operator."  Also,  note  her  other 

examples  of  correct  nomenclature — 

projection  room,  for  example.  More- 
over, note  the  fact  that  she  likes 

sound  partly  because  it  entails  more 
work. 

I  would  suggest  that  Mrs.  McCor- 
mick  of  Toledo,  our  own  woman  pro- 

jectionist, write  Miss  Huddart  a 
letter.  The  address  is  Picturedrome, 
Church  Street,  Lancaster,  England. 

However,  as  to  you  men  writing — 
remember  your  editor  saw  her  first! 

annual  election  of  officers,  has  held  a  sort 

of  get-together  dinner.  This  time  it  was 

a  real  get-together,  pulling  from  as  far 
West  as  Cleveland,  and  as  far  South  as 
Washington,  D.  C. 

It  was  impossible  to  count  faces,  but 
there  were  well  over  400  present.  Many 
estimated  the  crowd  at  500.  There  were 

many  notables  present.  All  members 
and  their  ladies,  of  course,  graced  the 
occasion.  Joseph  E.  Warner,  attorney 
general  of  Massachusetts,  was  there  to 
deliver  a  most  excellent  address.  There 

were  state  senators  and  representatives, 
some  of  whom  spoke  briefly.  These  men 

did  not  merely  "look  in."  They  spent 
the  evening  with  "the  boys,"  which  is 
indisputable  evidence  of  the  high  stand- 

ing in  which  Boston  projectionists  and 
local  182  is  held. 

William  Canavan,  president  of  the 
lATSE&MPMO,  also  addressed  us. 

Also  present  were  Richard  Green,  secre- 
tary and  treasurer,  and  Fred  Dempsey, 

first  vice  president  of  the  I  A  T  S  E  & 
M  P  M  0 ;  Herbert  Griffin,  general  sales 
manager,  and  P.  A.  McGuire,  general 

advertising  manager,  of  the  Interna- 
tional Projector  Corporation,  New  York 

City;  Harry  Rubin,  director  of  projec- 
tion for  Publix,  New  York  City;  Samuel 

Kaplin,  president  of  Local  No.  306,  New 
York  City;  William  Dillon,  IATSE& 
M  P  M  0  district  secretary  for  New 
England;  Lewis  Phillips,  manager  for 
the  National  Theatre  Supply  Company 

in  New  Haven,  Conn.;  Joseph  Cifre, 

manager  for  the  National  Theatre  Sup- 

ply Company  in  Boston;  William  Junz- 
mann  and  Paul  Rees  of  the  National  Car- 

bon Company,  Cleveland;  and  Judge 
William  J.  Day.  There  were  many  more 
notables,  but  it  was  impossible  to  get 
their  names. 

As  to  the  banquet  itself,  why  paint  a 

lily?  Usually  banquets  are  more  or  less 
of  a  frost  so  far  as  real  food  be  con- 

cerned, but  this  time  it  was  not  so.  It 

was  later  reported  that  Friend  Kunz- 
mann  actually  ate  the  frame  work  of  the 
section  of  duck  to  which  he  fell  heir,  but 

probably  that  is  an  exaggeration. 
The  election  of  officers  for  the  local 

had  been  held  that  day.  It  resulted  in 

the  re-election  of  the  entire  official  fam- 

ily, except  for  one  member  of  the  execu- 
tive board.  President  Thad  C.  Barrows 

presided  over  the  speech  making  which 

came  after  the  members  and  guests  had 
shoved  back  from  the  table  with  sighs  of 

deep  content. 
But  before  they  permitted  Barrows  to 

proceed,  the  local  cheered  him  up  by 

handing  him  a  present.  It  was  merely  a 

slip  of  paper  but  it  began  with  the  state- 

ment that  "the  'Moneybags'  Bank  will 

Pay  Thad  Barrows,"  and  then  followed 
a  sum  which  I  won't  quote  lest  you  all 

try  to  become  presidents  at  once.  I'd 
like  to  have  a  few  of  those  slips  myself. 

Then,  just  to  even  things  up,  they 
gave  Jimmie  Burke  an  even  larger  one. 
In  fact,  I  was  told  Burke  immediately 

put  a  staple  and  padlock  on  his  pocket. 
I  know  I  would.  But  that  was  not  all, 

for  the  local  gave  every  officer  a  sub- 
stantial cash  present  in  recognition  of 

efficient  work  performed. 

I  compliment  the  Boston  men  upon  the 

progress  they  have  made  and  upon  the 
excellence  of  the  leadership  under  which 

that  progress  has  been  accomplished. 

And  may  I  not  suggest  that,  follow- 
ing the  lead  of  the  neighboring  states 

of  Pennsylvania  and  Connecticut,  it  in- 

duce authorities  to  change  the  word  "op- 
erator" to  "projectionist"  in  the  laws. 
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A  REMARKABLE  REPAIR  SHOP 

WHILE  in  Boston,  by  invitation  of 
Eddie  Comi,  I  visited  the  National 

Theatre  Supply  Company  establishment, 

and  there  had  the  pleasure  of  examining 

one  of  the  best,  most  complete  repair 
shops  it  has  been  my  fortune  to  look  at. 
It  gives  me  a  very  real  pleasure  to  say 
this,  because  this  shop  is  under  the 
charge  of  Mr.  Comi,  and  Mr.  Comi  is  a 

man  w^ho  takes  real  pride  in  his  equip- 
ment, in  his  shop  and  in  his  work.  And 

that,  gentlemen,  is  the  one  thing  which, 
combined  with  accurate  knowledge  of 

whatever  one  is  doing,  produces  real 
results. 

It  would  really  be  impractical  to  un- 
dertake to  describe  this  shop.  It  is  not 

a  large  one,  but  work  in  it  goes  on 
methodically.  I  am  advised  that  it  does 

more  actual  repair  work  than  the  Sim- 
plex factory  itself. 

Mr.  Comi  has  a  corps  of  13  experts 
in  the  various  lines  connected  with  the 

overhauling  and  repairing  of  projector 
mechanisms.  It  is  rather  astonishing 

what   a  complete   collection   of  tools, 

gauges,  etc.,  this  shop  has,  and  how  im- 
maculately clean  and  perfectly  in  order 

they  are  kept.  I  want  to  compliment 

both  the  National  Theatre  Supply  Com- 
pany and  Mr.  Comi,  and  to  be  able  to 

compliment  honestly  in  matter  of  this 
kind  is  always  a  very  real  pleasure. 

I  have  prevailed  upon  Mr.  Comi  to 
prepare  for  this  department  an  article 
dealing  with  the  repair  of  projector 
mechanisms,  telling  just  why  it  is  utterly 
impossible  for  the  projectionist  himself 

to  competently  overhaul  a  modern  mo- 
tion picture  projector  mechanism,  or  to 

make  any  repairs  to  its  vital  parts.  Mr. 
Comi  says  that  it  is  impossible  for  the 
projectionist  to  do  this  and  I  thoroughly 

agree  with  him. 
In  years  past  it  has  been  the  custom 

of  the  projectionist  in  the  smaller  cities 
and  towns  to  do  a  certain  amount  of  re- 

pair work.  The  result  is  never  perfect. 
I  believe  that  we  may  agree  with  Mr. 

Comi  that  it  could  not  possibly  be  per- 
fect. I  will  in  a  later  article  let  him  tell 

you  just  why  this  is  true. 

CLEANING  BLACKENED  BULBS 

ONCE  upon  a  time  (as  the  story 

goes),  when  an  exciter  lamp  bulb 
began  to  blacken  (as  exciter  bulbs  will 
do),  it  had  to  be  removed,  thrown  away 
and  a  new  one  installed,  regardless  of 
the  fact  that  the  bulb  might  still  be  a 

perfectly  good  one  in  every  other  re- 
spect. Some  while  since  I  advised  you 

that  this  state  of  affairs  was  in  the  way 

of  being  remedied,  and  it  now  is  rem- 
edied. There  now  is  a  really  practic- 

able method  by  means  of  which  the 
blackening  deposit  on  the  inside  of  bulbs 

may  be  removed,  but  it  is  only  available 
in  bulbs  built  with  the  cleaner  inside 
them. 

The  blackening  is  caused  by  the  fact 
that  when  an  incandescent  lamp  filament 
is  heated  to  a  state  of  incandescence,  a 

very  slow  state  of  evaporation  or  dis- 
intregation  of  the  filament  is  set  up. 

The  vapor  caused  by  this  process  con- 
denses on  the  interior  of  the  bulb  and, 

of  course,  discolors  it.  The  deposit  is  a 
combination  of  tungsten  oxide  and 
tungsten  nitride. 

This  deposit  not  only  absorbs  light  in 

a  progressive  degree  as  it  becomes  moi^e 
dense,  but  also,  since  it  is  absorbing  the 
radiant  energy,  it  causes  the  glass  of 

the  bulb  to  be  heated  to  a  higher  tem- 
perature as  the  deposit  increases  and 

more  light  is  absorbed.  The  blackening 

proceeds  more  rapidly,  of  course,  if  for 

any  wattage  of  current  used,  the  size  of 

the  globe  be  reduced.  That  is  to  say,  if 
we  use  a  50-watt  lamp  with  a  large  globe, 
and  a  50-watt  lamp  with  a  small  globe, 
the  blackening  will  proceed  more  rapidly 
in  the  smaller  one  in  exact  proportion 
to  the  difference  in  area  of  the  globes. 

That  is  because  a  50-watt  filament  gives 
off  a  certain  amount  of  vapor,  and  if 

the  globe  be  large,  it  will  have  more 
space  to  settle  on  than  would  be  the  case 
if  the  globe  be  small. 

The  tendency  is,  however,  to  deposit 
mostly  at  or  near  the  top  of  the  globe. 
That  is  why  Mazada  projection  lamps 
were  made  with  a  very  tall  globe.  It 
enabled  most  of  the  deposit  to  settle 

above  the  light  source,  hence  minimized 
the  damage. 

When  the  General  Electric  Company 
first  started  to  search  for  a  remedy  for 

deposit,  it  placed  various  granular  sub- 
stances inside  the  lamp,  but  always  some 

trouble  developed.  Sometimes  the  ma- 
terials used  would  attack  the  filament. 

And  there  were  other  obstacles. 

Well,  finally  G  E  succeeded  in  de- 
veloping a  rather  coarse  granular  crys- 

taline  metallic  substance  which  actually 
worked.  It  did  not  itself  adhere  to  the 

interior  wall  of  the  lamp.  Something 

like  a  teaspoonful  of  this  metallic  pow- 
der is  placed  in  each  lamp,  where  it 

lies  at  the  bottom  of  the  bulb  while  the 

bulb  is  in  use.  When  deposit  begins, 

the  projectionist  has  merely  to  remove 
the  lamp,  roll  it  gently  around  with  the 

powder  slipping  over  the  surface  of  the 
glass  and  soon  all  deposit  is  removed  and 
the  globe  is  as  clean  as  when  it  was 
first  made.  And  thus  another  trouble 

rolls  off  the  shoulders  of  the  projection- ist. 

This  is  important:  When  lamps  hav- 
ing the  cleaner  are  used  for  exciter 

lamps,  you  should  remove  the  lamp  be- 
fore starting  the  show  each  day  and 

clean  the  globe  thoroughly,  both  inside 

and  out.  Never  mind  side-stepping  be- 
cause it  looks  perfectly  clean.  Get  busy 

and  do  the  job.  It  may  look  clean  but 
it  really  is  not. 

SAMUELS 

PRODUCTS 

ARE  THE  HRST  CHOICE 
OF  PROGRESSIVE  EXHIBITORS 

EVERYWHERE 

aulodrape 

CURTAIN  MACHINE 

tlenOIEEL 

CURTAIN  TRACKS 

bTABILARC 

MOTOR  GENERATOR 

Your  equipment  dealer  or 
drapery  house  can  supply 
them. 

Full  information  upon  re- 

quest. 
AUTOMATIC 

DEVICES  COMPANY 

737  Hamilton  Street 

ALLENTOWN,  PA. 
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THE  SMPE  HAKES  A  CHANGE 

THE  SMPE  has  long  contemplated 

a  change  in  the  manner  of  putting 

their  papers  before  the  industry.  The 

old  "Transactions,"  issued  twice  a  year, 
were  not  satisfactory  because  of  the  nec- 

essarily long  delay  getting  them  ready 
for  distribution.  Many  times  a  full  six 
months  were  required  and  that  was  not 
so  good. 

The  Society  has  now  adopted  the  plan 
of  publishing  a  monthly  journal,  which 
will  go  free  to  members,  but  which  may 
be  subscribed  to  at  the  rate  of  $12  per 

year. 

In  size,  this  new  "Journal"  is  identical 
with  the  former  "Transactions,"  6x9 
inches.  According  to  present  plans, 
each  issue  will  have  from  100  to  150 

pages,  consisting  of  papers  read  before 
the  SMPE  at  its  meetings,  together 
with  the  discussion  thereon,  and  also. 

DD.  NEACE  of  Waitsburg,  Wash., 
*  wants  to  know  how  to  make  a 

stereopticon  to  project  picture  postcards, 
et  cetra.   He  wants  to  use  Mazda  lamps. 

The  thing  is  very  simple.  It  is  only 

necessary  to  have  a  lens  of  good  diame- 
ter, such  as  a  stereopticon  lenses  usually 

are,  and  to  mount  it  so  that  its  rear 
end  will  be  of  sufficient  distance  from 

the  lens  to  be  equal  to  the  working  dis- 

tance of  the  lens  at  the  projection  dis- 
tance used.  The  lens,  of  course,  must 

be  able  to  "pick  up"  the  entire  picture 
at  that  distance. 

Now,  if  we  do  this,  and  with  an  in- 
candescent lamp  at  either  side  of  the 

lens,  but  with  separators  so  arranged 

that  none  of  the  light  from  them  may 

RECENTY  Mauricio  Soriano,  who 

handles  the  Simplex,  Pathe  and 

Powers  projectors  in  Havana,  Cuba, 
wrote  asking  for  certain  information. 
He  now  v^rrites: 

"Dear  Mr.  Richardson:  Thanks  for 
information  about  correct  impedance  of 

Western  Electric  pickup  for  Vitaphone 
records.  Also,  I  thank  you  for  your 
amiable  offer  of  obliging  us  with  other 
information  which  will  help  us  raise  the 
level  of  projection  here  in  Cuba. 

"We  have  been,  are  and  surely  will  be 
eager  readers  of  both  the  American  Pro- 

jectionist and  your  remarkable  depart- 
ment in  Exhibitors  Herald-World. 

The  least  we  can  say  is  that  what  we 
have  found  there  has  helped  us  in  a 
fairly  great  amount  to  get  better  results 
upon  the  screen. 

"The  'Bluebook  of  Projection'  is,  in 
each  and  every  one  of  its  three  volumes, 

simply  unbeatable.  We  fear  that  for  a 
long  while  to  come,  at  least,  we  will  be 

unable  to  send  any  substantial  contribu- 
tions to  your  department,  since  Cuba 

still  is  struggling  toward  a  better  pro- 

other  papers,  the  publication  of  which  is 
authorized  by  the  publication  committee. 

That  very  able  gentleman  and  engi- 
neer, L.  A.  Jones  of  the  Eastman  Kodak 

Company,  is  chairman  on  the  publica- 
tion committee  and  temporary  editor  of 

the  Journal.  He  will  serve  until  a  perm- 
anent editor  is  appointed.  The  Journal 

will,  aside  from  reprints  of  papers  from 

both  foreign  and  domestic  sources,  con- 
tain nothing  except  matters  directly  per- 

taining to  the  Society  affairs,  or  at  least 
that  is  the  way  I  understand  the  matter. 

The  official  announcement  is  made  that 

the  Journal  "shall  be  kept  free  from 
semi-popular,  commercial,  trade  and  ad- 

vertising types  of  articles,"  yet  in  its 
first  issue,  on  Page  72,  appears  about  as 

fine  an  advertisement  of  a  manufactur- 
ing company  as  could  be  conceived,  which 

shows  it's  hard  to  dodge  advertising. 

enter  the  lens  but  only  light  reflected 

from  the  postcards  or  other  picture  it  is 

desired  to  project,  it  is  obvious  that  the 

light  reflected  into  the  lens  from  the  pic- 
ture itself  will  be  projected  to  the  screen 

where,  when  properly  focused,  it  will 
form  a  picture. 

However,  the  picture  must  be  brightly 
illuminated  and,  as  I  now  remember  it, 

must  be  slightly  bowed,  with  its  center 
nearer  the  lens  than  its  outer  edges.  I 

am  not  positive  about  this  last,  as  I  have 
have  not  seen  one  of  these  projectors  in 
a  long,  long  while,  but  I  think  the  bow 
is  correct.  Of  course,  the  whole  interior 
of  the  inclosing  box  must  be  painted  a 

non-glossy  black,  so  that  only  light  re- 
flected from  the  film  will  enter  the  lens. 

jection  goal." Most  certainly  it  is  very  pleasant  to 

know  that  one's  work  is  having  an  effect 
even  in  a  country  which  speaks  another 
language.  I  know  something  by  report 
about  Cuban  projection.  One  great  fault 
is  that  up  to  this  time  a  great  number 
of  Cuban  exhibitors  have  not  arrived  at 

an  understanding  of  the  fact  that  the 

high  grade  excellence  of  the  presentation 

and  projection  of  photoplays  very  di- 
rectly affects  their  box  office  income;  also 

low  grade  presentation  and  projection 
affects  it  equally.  One  increases  the 

pleasure  theatre  patrons  derive  from  the 
motion  picture  theatre.  The  other  very 
decidedly  lowers  the  enjoyment,  and 

therefore  the  inclination  "to  go  to  the 
movies"  often. 

Many  Cuban  exhibitors  still  use  what 

can  only  fairly  be  termed  junk  projec- 
tors, and  with  such  equipment  a  high 

grade  show  cannot  possible  be  put  on. 
These  men  will  do  well  to  come  to  an 

understanding  of  the  fact  that  they  can- 

not possibly  make  money  out  of  the  busi- 
ness of  exhibiting  motion  pictures  un- 

COMMUNICATIONS  to 

the  editor  of  this  depart- 
ment should  be  addressed 

as  follows: 

F.  H.  Richardson 

1148  Boynton  Avenue 
New  York  City 

less  they  are  willing  to  put  money  into  it. 

A  production  which  is  projected  in  a 
rock-steady,  sparkling  image  is  one 
thing.  The  same  production  put  on  in 
a  more  or  less  shaky,  dull,  flickery  image, 

is  quite  another  thing.  The  one  makes 
the  audience  eager  to  return  to  that 
theatre.  The  latter  sends  them  out  in  an 

indifferent  frame  of  mind,  and  when  one 

of  the  family  next  says,  "Let's  go  to  the 
movies,"  the  rest  are  not  so  eager. 

Given  high  grade  projectors,  in  per- 
fect state  of  repair,  and  a  capable  pro- 

jectionist, it  is  entirely  possible  to  make 

a  very  farily  good  show  of  a  production 
of  only  mediocre  excellence,  whereas  the 

high  grade  production  will  be  so  put  on 

that  it  will  "raise  them  out  of  their 

seats." 

Given  a  poor  projectionist  (or  even  a 

good  one)  an  old,  out-of-repair  projec- 
tors, the  poor  production  will  be  pretty 

awfully  dull,  and  the  high  grade  produc- 
tion nothing  to  rave  over. 

Cuban  exhibitors  will  have  to  learn 

that  simple  lesson,  and  the  sooner  they 
learn  it  the  sooner  will  they  begin  to 
make  real  money. 

WHICH  IS  WHICH? 

WILLIAM  L.  FILKINS  of  Sioux City,  la.,  says: 

"In  the  fourth  edition  of  the  'Blue- 

book  of  Projection,'  you  say  that  the 
graphite  terminals  act  as  a  check  valve, 

preventing  the  E  M  F  from  reversing  its 
direction  from  the  mercury  terminal 

through  the  mercury  vapor  to  the  graph- 
ite terminal.  In  the  fifth  edition  you 

say  it  is  the  mercury  vapor  which  acts 
as  the  check  valve.  Will  you  advise  me 

as  to  which  is  correct?" 
I  will,  brother.  The  fourth  edition 

was  written  about  eight  years  ago.  I 

am  not  a  mercury  arc  rectifier  engineer. 
In  matters  of  that  sort  I  must  and  do 

depend  entirely  upon  the  statements  of 
mercury  arc  rectifier  engineers,  and  they 

then  said  it  was  the  graphite  terminals. 
But  it  seems  that  those  chaps  are  prone 

to  error,  as  well  as  you  and  I,  and  when 
I  came  to  compile  the  fifth  edition,  five 

years  later,  they  had  altered  their  opin- 
ions on  that  point,  so  I  altered  the  state- 

ment in  the  book.  There  has  been  no 
word  from  them  since,  so  I  presume 

we  may  assume  the  mercury  arc  state- 
ment to  be  correct,  and  thus  we  relieve 

the  graphite  terminals  of  all  that  work. 

You  see.  Friend  Filkins,  in  such  mat- 

OPAQUE  PROJECTION 

BLUEBOOK  IN  FOREIGN  LANDS 
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ters  engineers  not  at  all  infrequently 
adopt  theories  which  later  they  find  to 
be  unsound.  That  is  not  at  all  astonish- 

ing. The  marvel  to  me  is  that  they  ever 

do  ascertain  the  exact  secret  of  the  per- 
formance of  such  things,  but  they  do. 

Why,  man,  one  of  our  savants  w^ill  point 
out  a  star  w^hich  is  a  mere  speck  of 
brilliance  in  the  far-off  heavens.  He 
will  then  get  out  a  lot  of  instruments, 
monkey  around  with  them  for  maybe  not 
more  than  a  year  or  two,  cover  reams  of 

perfectly  good  paper  with  figures,  draw- 
ings, et  certa,  and  then  gravely  advise 

us  that  the  star  is  1,247,896,241.27  miles 

away!  Maybe  the  .27  is  rubbing  it  in 
a  bit,  but  the  marvel  of  it  is  that  they 
actually  do  do  such  things  with  even 
reasonable  accuracy! 

A  NEW  SHUTTER 

I DROPPED  in,  or  rather  dropped 
seven  floors  up,  to  the  New  York 

Paramount  theatre  projection  room  re- 
cently, to  wish  all  my  good  friends  there 

a  Happy  New  Year.  During  the  visit 
I  examined  another  of  Projectionist 

Joseph  Bassons'  inventions,  which  looks 

real  promising.  I  won't  describe  it  just 
now,  more  than  to  say  that  it  is  a  shutter 

unit  located  between  the  light  source 

and  aperture  of  the  old  type  Simplex. 
It  seems  to  work  real  well,  too. 

As  soon  as  it  has  had  further  test  and 

proves  out  all  right,  I  will  tell  you  more 
about  it.  It  will  be  just  fine  if  all  you 
exhibitors  in  small  towns  who  now  are 

using  old-type  Simplex  (by  "old  type" 
I  mean  the  Simplex  models  previous  to 

the  "Super-Simplex"  now  on  the  market) 
can  install  this  shutter  and  thus  reduce 

the  aperture  heat  by  50  per  cent.  I'll 
say  more  later  about  this  matter.  The 
device  is  not  ready  for  distribution  yet, 
anyhow. 

AS  TO  EQUIPMENT 

CONSTANTLY  there  comes  a  stream 

of  requests  for  advice  as  to  which 
is  the  best  moderate  priced  sound 
equipment. 

Gentlemen,  I  will  not  answer  this 
question  for  several  reasons.  In  the 
first  place,  if  I  told  you  what  I  might 
believe  to  be  the  best,  I  might  right 

now  be  wrong,  for  the  reason  that  I  can- 
not possibly  have  intimate  knowledge  of 

all  the  many  makes  of  such  equipment 

now  being  offered.  I  don't  believe  any 
living  man  has  complete  information 
concerning  them  all. 

Then,  too,  suppose  I  recommended 

some  make  of  apparatus  and  it  is  pur- 
chased upon  my  recommendation,  but 

after  installation  it  is  inefficiently 
handled,  or  suppose  its  installation  to 
be  imperfect.  Who  then  gets  the  blame? 
Answer :  F.  H.  Richardson !  I  would  be 

blamed  because  the  apparatus  did  not 
function  well.  The  fact  that  its  poor 
functioning  is  not  due  to  any  fault  of 

the  equipment,  but  of  the  man  who  in- 
stalled it,  or  of  the  men  who  are  han- 

dling it  after  installation  would  get  me 

As\  our  nearest  rep' 
leserxtativc  how  it's done.  His  name  is  in 
the  ctassified  phone 
boo^  o/  the  nearest 
city  listed  at  the 
right.  Call  or  write him  or  us. 

Atlanta,  Ga. 
Buffalo,  N.  Y. 
Delaware,  O. 
Detroit,  Mich. 
Ft.  Worth,  Tex. 
Gary,  Ind. 
Houston,  Tex. 
Indianapolis,  Ind. 
Kansas  City,  Mo. 
Los  Angeles,  Cal. 
Miami,  Fla. 
Minneapolis,  Minn. 
New  Orleans,  La. 
New  York,  N.  Y. 
Omaha,  Neb. 
Philadelphia,  Pa. 
Pittsburgh,  Pa. 
Richmond,  Va. 
Rochester,  N.  Y. 
St.  Louis,  Mo. 
San  Antonio,  Tex. 
San  Francisco,  Cal. 
Seattle,  Wash. 
Tampa,  Fla. 
Tulsa,  Okla. 

CANADA 
Montreal,  Que. 
Toronto,  Ont. 
Winnipeg,  Man. 

CLOUD  MACHINE 

Creates  Atmosphere 

of  Spacious  Comfort 

T~\0  you  remember  way  back  when 
^-^  the  open  air  theatre  was  packed 
while  roofed  houses  were  dark?  Open 
sky  overhead  brought  big  patronage. 
Your  theatre  may  now  become  as  cooly 

spacious  and  popular  during  the  ap' 
preaching  warm  months. 

Fleecy  clouds  on  a  midnight'blue  sky  pass  overhead 
throughout  the  performance,  just  as  they  did  in  the 
old  days.  An  illusion  of  breezy  airiness  is  created  that 
doubles  the  elfect  of  your  cooling  system — or  helps  if 
you  have  none. 

Or,  if  your  theatre  has  "gone  modern"  you  can  create the  most  remarkable  modernistic  decorative  wall  and 

ceiling  panels.  Brilliant  kaleidoscope  flashes  and  slashes 
of  rich  color  are  produced  at  the  touch  of  a  switch. 

To  equal  them  with  paint  would  cost  thou- 
sands. To  produce  them  with  Bel'Sun-Lite 

Effect  Machines  costs  merely  dollars. 

Belson  Manufacturing  Co. 

802  Sibley  St. Chicago,  111 

THE  SUPERIOR  PROJECTOR 

Is  the  Embodiment  of 

Scientific  Engineering,  Precision  Workmanship,  High  Grade 

Materials  and  Superior  Projection  Qualities. 

These  requisites  are  attributable  to  its  long  and  unimpaired  serv- 

ice for  over  a  period  of  nearly  10  years  and  justify  its  growing- 

popularity. 

It  always  has  been  a  LEADER  IN  IM- 
PROVEMENTS and  will  continue  to  be 

foremost  in  meeting  the  new  sound  de- 
velopments and  other  innovations  in  a 

superior  way. 

Adapted  to  all  leading  Sound  Re- 

producers. 

Ask  our  dealers  to  give 

you  a  demonstration. 

Manufactured  by 

Coxsackie  Holding  Corporation 

Coxsackie,  N.  Y.,  U,  S.  A. 

"Day  by  Day  SUPERIOR  in  Every  Way." 
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HoffmdnnUoons 

( 

Famous  theatres  and  road  shows  *  * 

Loew's  *  *  Keith's  *  *  Proctor's  *  * 
and  Fox   *   *   Paramount   *   *  Vitaphone 

*  *  from  Broadway  to  the  smallest 
suburban  movie  *  *  where  popular- 

ity is  proven  by  never-ending  streams 
of  enthusiastic  patrons 

PERF^JIQN 

Perfection  Rheostats  are  the  choice  as 

perfect  aids  to  the  highest  motion  pic- 
ture standards.    Sold  by  all  branches 

of  the  National  Theatre  Supply  Co.,  Sam  Kaplan, 
New  York,  and  by  your  dealer. 

HOFFMANN  &  SOONS 

387   1st  Ave.     Manufacturing  Division  New  York  City 
Contracting  Electrical  Engineers 

Moving   Picture   Electrical  Specialists 

You  Must  Have 

More  Light! 

that  is,  if  you  want  to  properly 
project  Movietone  film — project 
it  in  the  same  size  and  v^rith  the 
same  intensity  as  silent  full-sized 
film. 

Strong  Automatic 

Reflector  Arc  Lamps 

produce  this  necessary  increase 
in  light. 

For  Sale  by  Trustworthy  Independent  Supply  Dealers 
Everywhere 

THE  STRONG  ELECTRIC  CO.  Inc. 

2501  Lagrange  St.  Toledo,  Ohio 

Export  Office  44  Whitehall  St.,  New  York  City,  N.  Y. 

no  ripe  bananas  because  neither  the 
installer  or  projectionist  would  rush  up 
and  tell  him  their  poor  work  is 

responsible. 
But  more  than  all  that,  suppose  I 

recommended  a  medium-priced  appa- 
ratus, which  I  may  know  is  very  good 

in  its  class,  and  sometime  later  comes  a 
much  better  apparatus  at  the  same  price 
— an  entire  possibility,  mark  you  well. 

The  exhibitor  has  bought  on  my  recom- 
mendation, which  was  all  very  well  when 

it  was  made.  But  the  purchaser  won't 
bother  remembering  that.  He  would  say 

bad,  oh  very,  very  bad  things  about 
Richardson,  who  got  him  into  that  mess 

— or  anyhow  he  thinks  Richardson  did, 
forgetting  to  remember  that  had 
Richardson  made  no  recommendation,  he 
would  have  bought  anyhow,  and  possibly 
a  very  much  less  excellent  apparatus, too. 

My  advice,  again  repeated,  to  those 
who  propose  buying  sound  equipment, 

is  that  its  purveyor  be  required  to  re- 
duce to  writing  a  statement  as  to  just 

exactly  what  that  equipment  will  do,  the 

same  to  be  demonstrated  after  its  in- 
stallation before  it  is  paid  for.  That  is 

perfectly  fair.  There  is  absolutely 
nothing  whatsoever  wrong  with  it.  No 
manufacturer  who  really  has  faith  and 
belief  in  his  own  equipment  will  have 
objection  to  it.  In  fact,  he  could  not 
have  honest  objection. 

High-grade  men — men  equipped  with 
all  the  knowledge  there  is,  plus  the 

energy  necessary  to  apply  that  knowl- 
edge in  the  best  way — can  get  the  only 

results  from  poor,  inefficient  equipment 

which  it  is  capable  of  producing.  These 
results  may,  in  fact,  be  very  poor.  On  the 

other  hand,  high-grade  equipment  can- 
not be  expected  to  produce  its  best  when 

handled  by  men  lacking  in  either  expert 
knowledge,  or  in  energy  and  pride  in 
achievement. 

Results  are  the  product  of  the  man 
and  the  tool.  See  to  it,  Mr.  Exhibitor, 

that  you  have  the  very  best  in  both.  Do 

not  forget  that  the  unappreciative  em- 
ployer may  quickly  discourage  men  from 

striving  to  produce  high  grade  service 
by  failure  to  give  him  anything  more 
than  his  wage  each  week.  The  man  who 
takes  pride  in  producing  excellence  on 
your  screen  and  through  your  horns, 
likes  very  much  to  have  from  you  a  few 
words  of  appreciation  occasionally.  If 

you  don't  give  them,  he  is  likely  to  be- 
come discouraged  and  careless. 

Many  theatre  managers  and  exhibitors 

are  very  quick  to  censure  when  some- 
thing goes  wrong,  but  they  never  give 

even  the  slightest  indication  that  they 
notice  the  good  work  put  over  by  his 
projectionists.  Gentlemen,  I  personally 

know  of  nothing  in  all  this  world  so  dis- 
couraging and  demoralizing  as  that. 

You  don't  need  to  be  bragging  on  the 
excellence  of  the  work  all  the  time,  but 

for  the  love  of  Mike,  "give  the  men  a 
hand"  once  in  a  while.  It  won't  hurt 
you  and  will  do  you  a  lot  of  good. 
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TRUVISION  PROJECTION  SCREENS 

FIRE-PROOF 

GLASS  BEADED  SCREENS  FOR  SOUND 

(Pat.  Pending) 

A  FIRE-PROOF  SOUND  SCREEN  WITHOUT  ANY  LOSS  OF  THE  INCOMPARABLE  QUALITIES 
PERTAINING  TO  THE  TRUVISION  GLASS  BEADED  SOUND  SCREEN 

Brilliance — Depth — Definition — Third  Dimension  Illusion 

Retains  Original  Brilliance — No  Perforation  Visible 

Easy  to  be  washed 

Electrical  Testing  Laboratory  Report  48114 — Jan.  22,  1930 

ROXY  THEATRE 

Installs  Another  Truvislon  Glass  Beaded  Sovind  Screen  for 

GRANDEUR  PICTURES 

Truvision  Glass  Beaded  Sound  Screens  Are  the  Last  Word  for  Projection  and  Sound 

TRUVISION  PROJECTION  SCREEN  CORPORATION 

PHONE:  DAYTON  8886  jiQ^ny  Strcct,  Broiix,  N.  Y. 

PLAYING  THE  GAME 

REMEMBER  this,  gentlemen:  As  I 

have  told  you,  the  results  the  audi- 
ence sees  is  a  combination  of  two  things; 

first,  the  excellence  of  the  projection 

equipment;  second,  the  ability  of  the 
projectionist  and  the  amount  of  pride 
he  has,  in  the  excellence  of  the  results 

produced. 

The  very  finest  projection  equipment 
ever  made  cannot  and  will  not  function 

at  its  best  except  unless  expertly  and 
carefully  handled.  Oil  and  dust  across 
insulation  means  current  leakage  and 
current  leakage  means  noise  from  the 
horns  which  is  not  wanted.  A  dirty 

exciting  lamp,  a  sagged  exciting  lamp 

filament,  dust  in  the  slit,  a  wrongly  ad- 
justed exciting  lamp,  dust  or  dirt  on  the 

exciting  lamp  optical  system  lenses,  or 
a  slightly  rotated  photoelectric  cell, 
means  loss  of  volume,  with  probably 
more  or  less  distortion  of  the  sound. 

Oil  on  the  film  sound  track  means  dis- 
tortion and  loss  of  volume.  Loose  or 

dirty  electrical  connections  mean  noise. 
A  grid  leak  which  does  not  function 

properly  sets  up  trouble,  a  short  or  a 
ground  in  transformer,  ditto,  and  so  on 
through  a  pretty  long  list  for  the  sound 
equipment. 
Worn  intermittent  sprocket  teeth 

mean  an  unsteady  picture  and  abnormal 
wear  and  strain  on  the  film  sprocket 
holes.   Too  much  aperture  tension  means 

strained  sprocket  holes  and  abnormal 

wear  of  both  the  projector  mechanism 
and  the  film.  Aperture  plates  which  are 
worn  out  of  true,  mean  trouble  on  the 
screen,  and  so  on,  also  through  a  fairly 
long  list.  The  image  may  be  injured, 
and  all  screen  images  projected  from  the 
films  used  thereafter  be  injured,  if  the 

equipment  hasn't  constant  expert  care. 
And  I  am  sorry  to  say  that  whereas 

the  condition  generally  is  very  good  in 

this  respect,  still  we  do  find  careless- 
ness in  surprising  places.  Recently  I 

visited  the  projection  room  of  one  of  the 
newer  deluxe  theatres  of  New  York  City. 

It  is  a  really  splendid  theatre  but  not  a 
Broadway  house.  Projection  is  in 
charge  of  a  man  of  very  real  ability.  He 
has  a  staff  under  him  composed  of  men 

of  ability,  yet  in  that  room  I  found,  with- 
out making  any  especial  examination, 

two  very  grave,  very  obvious  faults,  one 
of  which  was  that  the  main  switch 

(table  switch)  of  one  of  the  projectors 

was  loose  and  wobbly,  both  as  to  its  han- 
dle and  its  blades. 

Those  men,  and  all  of  them,  could  not 

possibly  avoid  knowing  the  condition  of 
that  switch.  It  was  obvious  to  all  who 

handled  it.  It  was  inexcusable,  yet  there 

it  was,  and  if  so  conspicuous  a  fault  was 
permitted  to  exist,  might  we  not  fairly 

expect  many  not  quite  so  obvious  faults 
in  that  equipment? 

Gentlemen,  we  now  have  both  picture 
and  sound  equipment  capable  of  giving 
a  very  wonderful  show,  but  it  cannot 
and  will  not  do  it  unless  it  be  given 

close,  expert  attention.  In  other  words, 
the  equipment  will  do  Its  stuff  if  you  do 

yours. 
WHERE  IS  THE 

CONDENSER? 

AD.  BEARD,  projectionist  of  Val- »  dosta,  Ga.,  after  very  competently 

describing  the  exciter  lamp  optical  sys- 
tem and  the  rest  of  the  Western  Elec- 
tric sound  reproduction  system,  says: 

"There  is  one  point  that  is  giving  me 

trouble;  namely,  where  does  the  con- 
denser connect?  The  condenser  is  an 

electrical  shock  absorber  and  will  per- 
mit A.  C.  to  pass  without  hindrance  but 

stops  D.  C.  I  think  I  understand  this 
clearly.  I  also  believe  I  understand  the 
vacuum  tube.  From  studying  Volume  3 

of  the  'Bluebook,'  I  understand  that  if 
the  filament  in  a  vacuum  tube  has  a  cur- 

rent sent  through  it  ,  .  ." — and  he  goes 
on  to  describe  the  action  quite  correctly. 

Beard  sent  in  a  complete  drawing  of 

the  circuit,  including  the  Photo-electric 
cell.  If  he  will  connect  a  condenser  into 

the  line  leading  from  the  P.  E.  anode — ■ 
positive — ^to  the  grid  of  the  tube,  all  will 
be  well,  for  that  is  where  it  belongs. 

If  you  other  chaps  examine  Figure  388, 
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Nothing  Like 

It! 

The  Dayton  Safety  Ladder 

has  no  near  relatives.  Fea- 

tures found  in  no  other  ladder 

make  it  risk-less.  It  reduces 

labor  costs  by  keeping  ladder- 
workers  safe.  It  cannot  slide — 

It  cannot  slip  or  topple.  Light 

in  weight,  because  it's  made 
of  airplane  spruce  —  strong, 

because  it's  braced  and  built 

for  real  wear.  Straight-backed, 

permitting  close  work  against 

walls,  and  in  comers  ordi- 

narily hard  to  reach.  Made  in 

sizes  3  to  16  feet.  A  quality 

ladder  at  a  moderate  price. 

A  smaller,  popular-priced,  all- 

purpose  safety  ladder  —  the 

Type  "B"  Dayton  Ladder — 
comes  in  seven  si2;es. 

Write  Dept.  BT-2  for 
complete  information. 

The  Dayton  Safety  Ladder  Co. 
121-123  West  Third  St. 

Cincinnati,  Ohio 

DAYTON 

Safety  Ladder 
(Tatcntei) 

Stock,  carried  hy  Pacific  Coast  representative, 
BuUard-Davis,  Inc.,  Los  Angeles  and  San  Francisco, 
and  by  160  other  distributors  from  coast  to  coast. 

Page  1027  of  Volume  3,  of  your  "Blue- 
book,"  the  condenser  connects  into  the 
line  leading  from  the  grid,  through  con- 

denser C  to  the  "in-put,"  which  latter  is 
the  photoelectric  cell.  The  condenser 
will  be  between  the  P.  E.  cell  and  circuit 

battery  and  condenser  C,  and  that  is 
that. 

The  reason  for  this  condenser  is  that 

without  it,  the  full  voltage  of  the  photo- 
electric cell  battery  would  be  impressed 

upon  the  grid.    The  condenser  is  in- 

serted for  the  purpose  of  preventing 
this.  As  the  current  from  the  P.  E.  cell 

fluctuates,  there  will  be  corresponding 
fluctuations  in  the  voltage  drop  across 
the  resistance,  since  the  current  must 

pass  through  this  resistance  also.  These 
voltage  fluctuations  pass  on  through  the 
condenser  by  virtue  of  its  property  of 

passing  alternating  current  or  voltage, 
and  so  on  to  the  grid.  In  considering 

this,  remember  that  the  battery  current 
is  D.  C. 

WAVES  CEASE  TO  WAVE 

RECENTLY  I  printed  a  complaint 

regarding  the  "wavering"  of  sound. 
A  projectionist  in  southern  California 

orders  a  copy  of  Volume  3  of  the  "Blue- 
book"  and  says: 

"I  have  been  reading  your  department 
ever  since  some  of  the  boys  made  the 
discovery  that  safety  razor  blades  were 
excellent  to  scrape  the  emulsion  off  when 

making  splices.  [About  15  years  that 
would  be,  I  think. — F.  H.  E.]  I  have 
found  it  always  both  interesting  and 
helpful. 

"I  made  note  that  some  fellow  is  hav- 
ing trouble  with  wavering  of  the  sound. 

I  experienced  the  same  trouble.   I  found 

A — Flexible  drive  shaft.  B — Worm 
drive  gear.  C — Large  gear.  D — Hole 
in  turntable.  R — Shaft  drive  turn- 

table (it  does  not  touch  the  gear). 
F,  F,  F,  F—Pins  inserted  in  holes 
drilled  in_  gear  and  threaded.  G,  G — 
Flat  springs  (which  do  the  trick). 

it  to  be  in  the  turntable  and  discovered 
that  coupling  the  turntable  shaft  to  the 
driving  gear  with  flat  springs  served  to 
filter  out  all  the  waver.  Believe  you  me, 
though,  Brother  Richardson,  before  the 
seat  of  the  difficulty  was  located  we  had 

grief  a-plenty." The  correspondent,  who  is  bashful  and 

doesn't  wish  his  name  used,  describes  the 
stunt  as  follows: 

"The  torque  is  applied  to  the  shaft 
by  the  pins  bearing  against  the  flat 
springs  as  the  gear  is  rotated  on  its  own 

bearings.  [I  don't  understand  that  the 
pins  just  bear  on  the  springs.  I  believe 
each  pin  is  inserted  in  a  hole  in  a  spring. 

— F.  H.  R.]  The  turntable  shaft  rests 
on  a  single  ball  bearing.  The  flat  springs 
are  about  1/32  of  an  inch  by  %  of  an 
inch  by  five  inches.  The  drawing  is,  I 

hope,  self  explanatory." 
This  scheme  really  amounts  to  a  flexi- 

ble coupling  between  the  turntable  and 
the  shaft  which  rotates  it.  It  is  fairly 
evident  that  there  would  be  just  about 
sufficient  resiliency  in  such  a  coupling  to 

compensate  for  any  possible  lost  motion 
in  the  gearing  which  might  cause  the 

table  to  "waver"  or  jerk  slightly,  there 
being,  of  course,  considerable  momentum 

in  the  table  itself.  The  plan  is  recom- 
mended for  your  examination  and  con- 

sideration. It  might  also  be  well  that 

sound  equipment  manufacturers  take  a 
good  hard  squint  at  it.  It  might  be  a 
very  desirable  addition  to  all  disc  record 
sound  equipment.  We  are  shipping  two 
car  loads  of  thanks  to  the  California 

projectionist  who  had  the  enterprise  to 
send  it  in.  He  may  not  only  have  given 

the  "other  fellow"  help  but  also  may 
have  aided  many  projectionists  to  get 
better  sound,  and  all  it  cost  him  was 

stamps  and  a  bit  of  trouble.  Some  of 
you  others  who  could  give  similar  aid 

but  don't  might  read  that  last  again. 
I  should  add  that  while  that  our  Cali- 

fornian  did  not  advise  what  make  of 

equipment  he  is  using.  Western  Electric 
has  used  a  spring  coupling  between  the 

gearing  and  turntable  very  similar  in 
principle  to  the  one  described  ever  since 
the  coming  of  its  equipment  in  the  field. 
I  am  not  certain  whether  such  a  coupling 

is  used  by  R  C  A  but  it  pi-obably  is. 

Projecli'om'sts ...  in  the  Sound  Department  you  will  find  . . . .  .  .  two  features  of  special  interest  to  you.  You  ardent  followers  of  F.  H.  R.  will 
be  especially  interested  in  his  new  column  devoted  to  those  small  hut  important 
eve^-day  details  in  the  care  and  operation  of  sound  equipment.  "Sound  Waves  from 
F .  H.  Richardson"  begins  in  this  issue  as  a  regular  feature  in  the  Sound  Department. .  .  .  And  of  course,  you  do  not  want  to  miss  the  second  article  in  Hugh  S.  Knowles' 

brilliant  series,  "Locating  the  Causes  of  Faulty  Reproduction." 
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THE  SHOW  MUST 

GO  ON! 

There  must  be  no  interruption  in  the 

Performance. 

It's  the  first  law  of  the  stage  and  appHes 

from  the  Manager  down  to  the  mechan- 

ics of  operation,  aHke. 

Are  you  safeguarded  against  a  "Dark 

House"? 

Have  you  a  "reserve  guard"  against  pos- 
sible current  interruption? 

Can  you  throw  in  another  switch  and 

instantly  shunt  around  the  trouble? 

A  reserve  Transverter 

means  sure  protection. 

Permanently  valuable  —  ever  ready  for 
the  crisis. 

One  "Dark  Night"  will  cost  you  in  pres- 
tige and  seat  sales  many  times  that  extra 

Transverter. 

Canadian  Distributors 
Perkins  Electric,  Ltd. 

THE  HERTNER  ELECTRIC  COMPANY 

1 
St 

12700  Elmwood  Avenue        Cleveland,  Ohio.,  U.  S.  A. 

Exclusive  Manufacturers  of  the  Transvertor 

Is  it  Legal? 

(Continued  from  page  21) 

to  the  right  in  order  to  pass  him,  and 
was  watching  the  officer,  the  traffic  and 
pedestrians  who  were  in  the  street.  The 

marquise  hung  from  the  building  sus- 
pended at  its  outer  end  by  chains  fast- 

ened to  the  wall.  It  extended  over  the 
sidewalk  to  within  three  inches  of  the 

perpendicular  plane  of  the  outer  edge  of 
the  curb.  The  signs  upon  it  extended 
eight  inches  farther  and  thus  projected 
five  inches  beyond  the  line  of  the  curb. 

The  theatre  owner  argued  that  since 
he  had  obtained  a  license  to  attach  the 

sign  in  this  manner,  the  owner  of  the 
truck  which  knocked  it  down  was  liable. 

However,  the  court  held  the  theatre  own- 
er not  entitled  to  recover  damages, 

saying: 

"There  is  nothing  in  this  evidence, 
which,  as  matter  of  law,  required  a  find- 

ing of  negligence  of  the  driver.  If  he 
had  known  that  the  marquise  with  its 
signs  projected  into  the  traveled  way, 
it  might  well  be  thought  that  he  was  not 
negligent  in  failing  to  observe  his  exact 
relation  to  them  when  occupied  with  so 

much  else  to  look  out  for." 
Debts  op  Estates 

In  some  instances,  the  law  compels 
persons  to  take  advantage  of  the  law  and 
avoid  payment  of  an  honest  debt.  For 

instance,  in  Everett  Trust  Company  v. 
Waltham  Theatre  Amusement  Company 
(166  N.  E.  831) ,  it  was  disclosed  that  the 
owner  of  the  Waltham  Theatre  Amuse- 

ment Company  gave  a  note  properly 
signed  and  endorsed.  Soon  afterward  he 

died  and  his  wife  was  appointed  execu- 
trix of  the  estate.  She  furnished  the 

required  bond.  A  state  law  provides 

that  any  one  filing  suit  against  an  exec- 
utrix must  do  so  within  one  year  from 

the  date  of  the  bond.  The  holder  of  the 

note  failed  to  file  suit  within  the  re- 

quired one  year  and,  although  the  de- 

ceased theatre  owner's  wife  desired  to 
pay  the  note,  the  court  refused  to  per- 

mit the  payment,  saying : 

"The  executrix  had  no  right  to  waive 
this  special  statute  of  limitations ;  it  was 
her  duty  to  plead  it  and  insist  upon  it 

in  defense  of  the  action." 

Eeceipts  "In  Full" 
Generally  speaking,  only  a  general 

agent  may  bind  the  person  he  represents 
in  a  business  transaction.  For  illustra- 

tion, in  McDermott  v.  Bancroft  (121  So. 
735),  an  employe  sued  a  theatre  owner 

to  recover  wages  due  him  as  a  stage  car- 
penter. The  theatre  owner  defended  the 

suit  on  the  grounds  that  he  had  paid  $75 
to  a  man  named  Pistole,  who  was  the 

local  agent  of  the  employe's  union,  and 
that  he  had  signed  a  receipt  "in  full" 
for  the  employe,  saying  that  he  had 
authority  to  represent  the  carpenter. 

The  jury  entered  a  verdict  holding 
that  this  receipt  was  not  binding  since 
Pistole  did  not  act  in  the  capacity  of 
general  agent  for  the  employe,  and  the 
higher  court  sustained  this  verdict 
saying: 

"It  cannot  be  said  as  a  matter  of  law 
under  the  evidence  here  presented  that 

Pistole  was  plaintiif's  (employe's)  gen- 
eral agent.  ...  No  one  testified  that  he 

was  plaintiff's  general  agent  ...  At  the 
most  it  may  be  said  the  question  of 

general  agency  was  one  for  the  jury's 
determination,  though  the  exigencies  of 
this  case  only  require  a  finding  that  such 

general  agency  has  not  been  established 

as  a  matter  of  law." 
Mechanic's  Liens 

(Generally  speaking,  a  subcontractor  is 
bound  by  a  written  agreement  by  the 

terms  of  which  the  principal  contractor 

waives  his  rights  to  a  mechanic's  lien. 

providing  the  contract  is  properly  re- 
corded, or  the  subcontractor  is  informed 

before  accepting  the  contract  of  this 
condition.  For  example,  in  Clarage  v. 

Palace  Theatre  Corporation  (165  N.  E. 

550),  a  principal  contractor  entered  into 
a  contract  with  an  owner  to  construct  a 

theatre  building.  The  contract  contained 
the  following  clause: 

"The  contractor  hereby  does  effectually 
in  law  and  equity  waive  and  release  any 
and  all  liens  for  all  the  materials  to  be 

furnished  and  all  labor  to  be  performed 
under  this  contract  of,  in,  and  to  the 

land  upon  .  .  .  which  the  Palace  theatre 

is  located." 
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Vallen  Service  Never  Fails! 

Close-by — or  far  off — the  Vallen  Service 

policy  remains  the  same.  Distance  is  no 

hindrance  to  a  Vallen  consumer. 

The  new  Capitol  Theatre,  Singapore,  S.  S.,  lias  installed 

Vallen  High  Speed  and  Junior  Controls,  Syncon- 
trol,  and  Vallen  Noiseless  All-Steel  Safety  Tracks. 

Vallen  Electrical  Company,  Inc. 

1 

^HE 

ALL  STEEi 
A  V^H-EN  PRODUCT 

Akron,  Ohio,  U.  S.  A. 

THE  BIFOCAL  F2.5 

SUPER-LITE  LENS 

Adjustable 
FOR  BOTH  SILENT  AND  SOUND  FILM 

Vz"  and  %"  Variation  in  E.  F. 
AS  the  name  implies  this  new  construction  offers  the  projec- 

tionist everything  he  has  been  looking  for;  two  focal  lengths 
in  one  construction. 

By  rotating  the  ring  on  the  lens  mount  the  size  of  the  image 
on  the  screen  can  be  increased  or  decreased  instantly  to  take 
care  of  the  difference  between  sound  and  silent  film.  At  the 
same  time  an  automatic  shifting  of  the  center  of  picture  on 
screen  with  sound  film  is  provided  for. 

PROJECTION  OPTICS  CO.,  INC. 

330  Lyell  Avenue,  Rochester,  N.  Y.,  U.  S.  A. 

RAVEN 

Pat.  U.  S.  and  Canada 

FOR  SOUND 

APPROVED  BY  R-C-A and 

USED  IN  R-K-O  THEATRES  with  PHOTOPHONE 
and  in 

ALL  LOEW  THEATRES  with  WESTERN 

ELECTRIC  SYSTEM 

Raven  Screen  Corporation  1476  Broadway,  New  York 

This  contract  was  duly  recorded  in  the 

county  recorder's  office.  Later  the  prin- 
cipal contractor  sublet  the  heating  to  a 

subcontractor  who,  after  completing  his 
job,  was  unable  to  collect  payment  from 
the  principal  contractor.  He  filed  a 

mechanic's  lien  against  the  theatre 
building  but,  in  view  of  the  waiver  in 

the  principal  contractor's  contract,  the 
court  held  the  subcontractor  not  entitled 

to  a  lien,  stating  the  following  important 
law: 

"The  better  rule  seems  to  be  that 
where  there  is  a  direct  and  positive 
covenant  in  the  principal  contract 
against  liens,  it  precludes  all  who  work 

under,  or  furnish  material  to,  the  prin- 
cipal contractor  . . .  We  are  of  the  opinion 

that  the  contract  between  the  owner 

and  the  contractor  clearly  shows  that  it 

was  the  intention  of  the  parties  that 
there  should  be  no  liens  on  the  building, 

and  that  the  contractor,  for  himself  and 

for  all  others  furnishing  labor  or  mate- 
rial for  the  construction  of  the  building 

to  such  contractor  or  subcontractor, 
effectually  waived  the  right  to  any  lien 

on  the  property,  and  that  appellant 
(subcontractor)  is  bound  by  that 

waiver." 

On  the  other  hand,  it  is  important  to 

know  that  a  waiver  of  a  mechanic's  lien 
must  be  positive  and  not  ambiguous. 
For  instance,  in  Kokomo  v.  Kokomo 

(193  Ind.  219),  it  was  shown  that  the 

job  was  "upon  completion  to  be  delivered 
to  purchaser  free  from  all  material, 

labor  or  other  liens."  The  Court  held 
that  this  statement  was  not  such  a  clear 

and  unambiguous  agreement  as  would 
bar  the  enforcement  of  the  lien.  This 
court  said : 

"All  cases  recognized  the  rule  of  law 
that  a  builder  may  waive  the  right  of 
himself  and  those  claiming  under  him  to 
the  lien  given  by  statute,  where  the 
statute  imposes  no  restriction  on  this 
right,  and  that  he  does  so  by  expressly 

agreeing  that  no  liens  shall  be  so  filed, 
or  entering  into  an  agreement  which 
otherwise  clearly  shows  by  the  language 
used  that  such  was  the  intention  of  the 

parties.  But  they  hold  that  in  the  ab- 
sence of  evidence  contained  in  the  con- 
tract that  it  was  clearly  the  intention 

to  make  such  a  waiver,  it  must  be  pre- 
sumed that  the  builder  has  not  disabled 

himself  from  enforcing  a  lien,  and  that, 
where  the  terms  of  the  contract  are 

ambiguous  on  the  question,  the  doubt 

must  be  solved  against  such  a  waiver." 
Notifications  on  Letter-Heads 

Sometimes  conflict  exists  between  the 

printed  portions  of  a  letter-head  and  a 
letter  typewritten  thereon.  Generally 

speaking,  where  this  condition  exists 

provisions  of  the  typewritten  letter  pre- 
vail over  the  printed  notification.  How- 

ever, the  situation  is  different  if  the 
arrangement  of  the  printed  notification 
on  the  letter-head  is  such  that  a  reason- 

ably prudent  reader  should  consider  it 
a  part  of  the  contract  or  proposition 
submitted. 

For  example,  in  William  A.  Davis 
Company,  v.  Bertrand  (271  Pac.  123), 
it  was  disclosed  that  a  seller  wrote  a 

letter  to  a  prospective  purchaser  in- 
cluding the  prices  and  a  statement  that 

the  equipment  would  be  first-class.  The 
letter-head  contained  the  following 

printed  notification: 

"We  give  no  warranty,  expressed  or 
implied,  as  to  description,  quality, 

productiveness  or  any  other  matter." 
The  purchaser  accepted  the  offer  and 

the  goods  were  promptly  shipped  and 

paid  for  by  the  purchaser,  who  sub- 
sequently discovered  that  the  merchan- 

dise was  not  the  first-class  quality 
specified  in  the  typewritten  portion  of 
the  letter.  He  sued  the  seller  to  recover 

the  purchase  price,  contending  that  the 
statement  in  the  body  of  the  letter  should 
be  given  force  rather  than  the  printed 
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These  illustrations 

show  the  new  im- 
provements in  Hub 

spot  lights. 

More  Improvements  in  the 

Hub  Spot  Light  With 

Interchangeable  Lenses 

Our  latest  model  has  hinged  drop  bottom  to  facilitate  changing  of 
lamps  without  waiting  for  cooling. 

It  is  now  possible  to  use  a  2,000  watt  lamp  in  this  housing.  The 

new  automatic  adjustable  socket  assures  correct  lamp  center  in  all 

positions.  The  traveling  high  speed  lamp  carriage  allows  the  most 

delicate  adjustment.  One  of  these  new  housings  equals  six  of  the 
old  style  in  efficiency  and  capacity. 

Patents  on  new  improvements  pending. 

We  will  gladly  furnish  any 

additional  information  required. 

Footlights 
Border  Lights 

Stage  Pockets 
Cove  Lighting 
Exit  Signs 

Complete  Theatre  Lighting  Equipment 
Factory  and  General  Offices 

2219-2225  West  Grand  Avenue 

Telephone  Seeler  6440-1-2 
Branch  Offices  in  Nem  York,  Toledo, 
Milwaukee,  Minneapolis  and  St,  Paul 

Spot  Lights Service  Boards 
Panel  Boards 
Usher  Signals 
Directional  Signs 
Flood  Lights 

notification.  The  lower  court  held  the 

purchaser  entitled  to  a  recovery,  but  the 
higher  court  reversed  the  verdict, 
saying: 

"In  order  that  a  sale  shall  be  upon  a 
warranty,  there  must  be  two  factors 

present;  first,  an  affirmation  of  a  fact  by 
the  seller  with  reference  to  the  thing 
sold;  and  second,  an  intention  on  the 
part  of  the  seller  that  his  affirmation 

shall  be  a  warranty  to  the  buyer." 

A  Salesman's  Verbal  Promise 

Generally  speaking,  an  oral  contract  is 
equally  as  effective  as  a  written  one  and 

both  are  governed  by  practically  the 
same  rules  of  the  law.  The  important 
difference  between  a  written  and  an 

oral  contract  is  that  the  parties  must 
introduce  evidence  to  prove  the  contents 
of  an  oral  contract,  whereas  the  courts 

construe  a  written  contract  strictly  in 
accordance  with  the  intended  meaning 
of  the  written  words.  Moreover,  verbal 

promises  or  agreements  have  absolutely 
no  effect  to  vary  the  meaning  of  a 
written  contract,  unless  it  is  shown  that 
such  verbal  promises  were  made  to  in- 

duce fraudvlently  the  other  party  to 
enter  into  the  contract. 

Another  important  point  of  the  law 

is  that  a  traveling  salesman's  sole  im- 
plied legal  authority  is  to  accept  an 

order  and  send  it  to  his  employer  for 
approval,  and  if  the  latter  is  not  satis- 

fied with  the  offer  submitted,  he  may 
reject  the  proposal  or  simply  refuse  to 
deliver  the  goods  without  sending  the 
buyer  notification.  And  conversely,  the 
buyer  always  is  privileged  to  send  his 

cancellation  of  the  order  at  any  time  be- 

fore the  salesman's  employer  acknowl- 
edges the  same. 

In  other  words,  the  law  is  established 
that  a  salesman  is  merely  a  special  agent, 
whose  implied  authority  extends  no 

further  than  to  solicit  a  buyer's  orders 
or  proposals  to  purchase  merchandise. 
Therefore,  while  it  is  true  that  under 
certain  well  defined  circumstances 

printed  notifications  are  not  legally  ef- 
fective, such  notifications  always  are 

valid  with  respect  to  verbal  agreements 
made  by  salesmen. 

For  instance,  in  Stevens  v.  Chatfield 

(18  S.  W.  [2d]  1006),  a  purchaser 

signed  an  order  for  a  quantity  of  mer- 
chandise. The  order  form  contained  a 

printed  notification  as  follows: 

"No  verbal  or  other  agreement  not  ap- 
pearing herein  shall  be  binding  upon  the 

seller." 
As  an  inducement  to  make  the  sale  the 

salesman  verbally  promised  that  he 
would  return  at  a  later  date  and  assist 

the  dealer  to  perform  certain  work.  The 
salesman  failed  to  keep  his  promise  and 

the  purchaser  refused  to  pay  the  ac- 
count, contending  that  the  sale  was  in- 
duced by  fraud.  The  seller  sued  to 

recover  the  contract  price,  and  it  is  im- 
portant to  know  that  the  court  held  the 

purchaser  liable,  saying: 

"The  purchaser  testified  to  no  fraud  or 
deceit  practiced  on  him  in  order  to  in- 

duce him  to  sign  the  contract  except.  .  .  . 
that  the  seller  never  intended  to  carry 

out  the  alleged  verbal  portions  of  the 
contract  to  furnish  service  salesmen  to 

aid  and  assist  in  effecting  a  sale  of  the 

purchased  goods,  but  which,  under  our 
opinion,  was  not  the  representation  of  a 

present  fact  so  as  to  constitute  a  mis- 
representation that  the  defendant  (pur- 

chaser) could  rely  on  in  this  case,  and 
for  that  reason  it  was  not  such  fraud  as 

to  relieve  him  from  his  obligations 

under  the  contract." 
Damages  for  Injury 

Ordinarily  a  theatre  owner  is  liable  in 

damages  for  an  injury  to  a  patron 

negligently  caused  by  the  former  or  his 

employes.  This  point  of  the  law  was 
clearly  illustrated  in  the  opinion  of  the 
higher  court  in  the  recent  case  of 
Finnegan  v.  Goerke  Company  (147  Atl. 
442).  Here  a  woman  patron,  while 

walking  in  an  aisle,  stumbled  and  fell 
over  a  box  which  an  employe  had  placed 

there.  She  sustained  severe  injuries  for 
which  suit  was  brought  to  recover 
damages. 

The  lower  court  held  the  patron  not 

entitled  to  a  recovery,  believing  that  the 

woman  was  negligent  in  failing  to  ob- 

serve the  box,  but  the  higher  court  re- 
versed this  verdict,  and  said : 

"The  defendant  had  a  right  to  rely 

upon  the  aisle  being  free." 
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DEPENDABLE 

— units  for  changing  alternating  cur- 
rent to  direct  current  for  sound  or 

silent  projection.  Produces  up  to  thirty 
amperes  of  pure-white,  steady  light  for 
any  low  intensity  reflecting  arc  lamp. 
Quiet  in  operation — economical  to  use 

 free  from  trouble.     Ask  your  supply 
dealer  or  write  us  for  complete  infor- 

mation about  nationally  known  Kurrent 
Changers  or  Mazda  Regulators. 

Sold  by 

National  Theatre  Supply  Dealers 
Made  by 

GARVER  ELECTRIC  CO. 
Union.  City,  Indiana 

Cooling  and  Ventilating 

System 

BIG,  happy  audiences,  steady summer  profits  are  your 
reasons  for  the  nation-wide 

adoption  of  Artic-Nu-Air.  It  fills 
the  house  with  a  flood  of  COOL- 
NEJSS  under  absolute  control.  No 
noise,  no  roar.  Get  yours  in  early. 
Write  for  this  book.  Today! 

Modern 

Installdtions 

The  tendency  among  theatres,  both 
large  and  small,  throughout  the 
country  is  to  modernize.  Evidence 

of  this  encouraging  situation  is 
found  in  the  many  installations 

of  equipment  reported  by  leading 
manufacturers. 

MELLAPHONE  CORPORATION 

Reproducers 
Capitol  theatre,  Plant  City,  Fla. 
Strand  theatre.  Phoenix,  N.  Y. 
Radio  Zacer,  Prague,  Czechoslovakia. 
First  National  theatre,  Sylacauga,  Ala. 

Coleman's  theatre,  Southington,  Conn. 
J.  Moario  Sampol,  Industria  113,  Havana, Cuba. 

Buffalo  theatre,  Buffalo,  Okla. 
Jose  Rafols  Roger,  Isabela,  Porto  Rico. 
Family  theatre,  Washington,  D.  C. 
Drace  theatre,  Greenville,  S.  C. 
Covis  theatre,  Hermine,  Pa. 
Morris  theatre,  Pittsburgh,  Pa. 
Milfred  theatre,  Greene,  N. 
Capitol  theatre,  McKenzie,  Tenn. 
C.  J.  Wood,  Wellington,  N.  Z. 
Georgia  theatre,  Inc,.  Cairo,  Ga. 
Palace  theatre,  Xenia,  111. 
Palace  theatre,  Weatherfore  Tex. 
Crystal  theatre,  Miners  Mills,  Pa. 
Lincoln  theatre,  Dupont,  Pa. 
Shadowland  theatre,  Louisville,  Ga. 

RENIER  MANUFACTURING 

COMPANY 
Turntables 

Atlas  theatre,  Milwaukee,  Wis. 
Burleigh  theatre,  Milwaukee,  Wis. 
Climax  theatre,  Milwaukee,  Wis. 
Elite  theatre,  Milwaukee,  Wis. 
Jackson  theatre,  Milwaukee,  Wis. 
Parkway  theatre,  Milwaukee,  Wis. 
Rainbow  theatre,  Milwaukee,  Wis. 
Radio  theatre,  Milwaukee,  Wis. 
Astor  theatre,  Milwaukee,  Wis. 

SCHOONMAKER  EQUIPMENT 
COMPANY 

Screens 

La  Plaza  theatre,  St.  Petersburg,  Fla. 
Keith  theatre  Washington,,  D.  C. 
Washington  theatre,  Washington,  D.  C. 
Takoma  theatre,  Takoma  Park,  D.  C. 
Dumbarton  theatre,  Washington,  D.  C. 
Academy  of  Music,  New  York  City. 
Crystal  theatre,  Brooklyn,  N.  Y. 
New  Seneca  theatre,  Seneca  Falls,  N.  Y. 
Rex  theatre,  Columbia,  S.  C. 
Republic  theatre,  Washington,  D.  C. 
Realart  theatre,  Baltimore,  Md. 
Rialto  theatre,  Washington,  D.  C. 
Colony  theatre,  N.  W.,  Washington,  D.  C. 
Home  theatre,  Washington,  D.  C. 
Avalon  theatre,  Washington,  D.  C. 
Apollo  theatre,  Washington,  D.  C. 
Savoy  theatre,  Washinerton,  D.  C. 
Ambassador  theatre,  N.  W.,  Washington, 

D.  C. 

Central  theatre,  Washington,  D.  C. 
College  theatre.  College  Point,  L.  I. 
Johnsonburg  Theatres  Corporation,  John- 

sonburg.  Pa. 
Macomb  theatre,  Mount  Clemens,  Mich. 
Mirror  theatre,  Brooklyn,  N.  Y. 
New  Plaza  theatre,  New  York  City. 
Grant  theatre,  Philadelphia,  Pa. 
Film  Board  of  Trade,  Boston,  Mass. 
Gaiety  theatre.  New  York  City. 
Lexington  theatre,  Chicago,  111. 
Easterly  theatre,  Chicago,  111. 

Crescent  theatre,  Ithaca,  N.  Y. 
Halsted  theatre,  Chicago,  111. 

Regent  theatre.  College  Point,  L.  I.,  N.  Y. 
Franklin  theatre,  Thompsonville,  Conn. 
Dreamland  theatre.  New  Haven,  Conn. 
Susquehanna  theatre,  Philadelphia,  Pa. 
Roosevelt  theatre,  Downington,  Pa. 
Central  Park  theatre,  Buffalo,  N.  Y. 
Atlantic  theatre.  East  Rockaway,  N.  Y. 
Clifton  theatre,  Cincinnati,  0. 
Garfield  theatre,  Chicago,  111. 
Temple  theatre,  Chicago,  111. 
Empress  theatre,  Cordova,  Alaska. 
Empress  theatre.  Anchorage,  Alaska. 
Empress  theatre,  Fairbanks,  Alaska. 
Hudson  theatre,  Hudson,  Mass. 
Owl  theatre,  Los  Angeles,  Cal. 
Dickinson  theatre,  Hiawatha,  Kans. 
Park  theatre,  Williamsport,  Pa. 
Haymarket  theatre,  Chicago,  111. 
Crystal  theatre,  Detroit,  Mich. 
Savoy  theatre,  Louisville,  Ky. 
Kedzie  Annex,  Chicago,  111. 
Ramona  theatre.  Buhl,  Idaho. 
Norwood  theatre,  Cleveland,  0. 
Rivoli  theatre,  Waco,  Tex. 
Ludcke  theatre,  St.  Peter,  Minn. 
DeLuxe  theatre,  Detroit,  Mich. 
Paramount  theatre,  Montgomery,  Ala. 
55th  St.  Playhouse,  New  York  City. 
New  Ideal  theatre,  Philadelphia,  Pa. 
Hinsdale  theatre,  Hinsdale,  111. 
Ambassador  theatre,  Los  Angeles,  Cal. 
National  theatre,  Cincinnati,  O. 
Buena  Park  theatre,  Buena  Park,  Cal. 
Loughlin  theatre,  347  Pine  street,  Long 

Beach,  Cal. 
Strand  theatre,  Berkeley,  Cal. 
Liberty  theatre,  Coquille,  Ore. 
Laurelhurst  theatre,  Portland,  Ore. 
Antlers  theatre,  Roseburg,  Ore. 
Lorain  Fulton  theatre,  Cleveland,  O. 
Michigan  theatre,  Flint,  Mich. 
Lamax  theatre,  Wilmington,  0. 
New  theatre.  Little  Rock,  Ark. 
Prospect  theatre.  Little  Rock,  Ark. 
Joy  theatre,  Los  Angeles,  Cal. 
Embassy  theatre,  St.  Louis,  Mo, 
Burke  theatre.  New  York  City. 
Dome  theatre,  Lawton,  Okla. 
Colon  theatre.  El  Paso,  Tex. 
Rialto  theatre,  Chicago,  111. 
Triangle  theatre,  Los  Angeles,  Cal. 
New  Fulton  theatre,  Fulton,  Mo. 
Steilmont  theatre,  Marcushook,  Pa. 
Southland  theatre.  Bossier  City,  La. 
Palace  theatre,  Valdosta,  Ga. 
Washington  theatre,  Pasadena,  Cal. 
Cosmo  theatre,  Glendale,  Cal. 
Paramount  Film  Exchange,  Cincinnati,  0. 
Dixie  theatre.  Oil  City,  La. 
Fairfax  theatre  Culpeper  Va. 
Strand  theatre,  San  Antonio,  Tex. 
Merrill  theatre,  Milwaukee,  Wis. 

Mission  theatre,  W^ichita  Falls,  Tex. 
Empress  theatre,  Sapulpa,  Okla. 
Rialto  theatre,  Camden,  Ark. 
Conway  theatre,  Conway,  Ark. 
Linden  Circle  theatre,  Memphis,  Tenn. 
Paramount  Studios,  Hollywood,  Cal. 
Colonial  theatre,  Andover,  Mass. 
Windameer  theatre,  Cleveland,  O. 
New  Broadway  theatre,  Cleveland,  0. 
Olympia  theatre,  Cleveland,  0. 
Parkside  theatre,  Chicago,  111. 
Isis  theatre,  Lockney,  Tex. 
Pabst  theatre,  Milwaukee,  Wis. 
Summit  theatre,  Kansas  City,  Mo. 
Windsor  theatre,  Brooklyn,  N.  Y. 
Brawley  theatre,  Brawley,  Cal. 
Butler  theatre,  Tomopah,  Nev. 
Coliseum  theatre,  Philadelphia,  Pa. 
Globe  theatre,  Marcus  Hook,  Pa. 
Broadway  theatre,  Derry,  N.  H. 
Randolph  theatre,  Chicago,  111. 
New  theatre,  Clairton,  Pa. 
Arcadia  theatre,  Baytown,  Tex. 
Picadilly  theatre,  Detroit,  Mich. 
Norvale  theatre,  Cleveland,  O. 
Star  theatre,  Annapolis,  Md. 

Roxy  theatre.  New  Orleans,  La. 
Princess  theatre,  Tucumcari,  N.  M. 
Imperial  theati^e,  Kulpmont,  Pa. 
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NOTES  ON  THEATRE 

lEQIUIIIPMIIENT 

^AIFIFAIIRS^ 

Conducted  by  G.  J.  REID 

THE  science  of  lighting  is  on
e  so 

closely  associated  with  the  motion 

picture  theatre  that  no  matter 
what  may  be  its  particular  connection  in 
any  instance,  it  is  always  pertinent  to 
the  affairs  of  the  theatre  operator  and 
architect.  Particularly  is  this  true  when 

some  development  in  the  craft  and  art 

of  lighting,  even  though  it  is  not  specifi- 
cally concerned  with  the  theatre,  yet 

contains  or  suggests  ideas  which  might 

be  adaptable  to  the  theatre. 
This  latter  quality  would  seem  to  be 

prodigiously  present  in  the  lighting  of 
the  ballroom  of  the  St.  George  hotel  in 

Brooklyn,  N.  Y.  The  decoration  by  Col- 
orama,  as  the  system  is  called,  of  this 
hotel,  has  been  commented  on  before  in 
these  columns,  but  the  completion  of  the 

system  now  permits  of  a  more  compre- 
hensive discussion  of  it. 

Having  had  no  opportunity  as  yet  to 

witness  the  effects  obtained  by  this  sys- 
tem in  the  St.  George,  I  am  indebted 

to  the  Frank  Adam  Electric  Company  of 
St,  Louis,  which  firm  supplied  a  large 

part  of  the  unique  equipment,  for  infor- 
mation. In  response  to  a  request,  H.  J. 

Reinhardt,  vice  president,  has  supplied 
me  with  the  technical  data  got  out  by 
that  company.  First,  however,  I  submit 

a  "picture"  of  the  ballroom,  as  written 
in  an  article  in  Light  for  February  by 

H.  H.  Magdsick,  president  of  the  Illumi- 
nating Engineering  Society: A 

"The  structure  takes  on  a  variety  of 
interesting  forms,  the  walls  and  ceilings 
are  suffused  with  a  subtle  glow  of  color 
or  become  richly  ornamented  in  many 
appealing  patterns.  The  results  are  in 

tune  with  modern  concepts  of  architec- 
ture and  decoration.  The  designers  have 

presented  elements  and  assemblies  by 

which  color-patterns  and  shadows  may 
be  simply  evolved  in  a  systematic  man- 

ner." 
How  this  is  achieved  is  told  as  follows 

in  the  data  from  the  Frank  Adam  Elec- 
tric Company,  many  parts  of  which  will 

be  familiar  to  theatre  electricians: 

"This  unique  lighting  system  has  been 
developed  under  the  supervision  of  M. 
Messner,  Consulting  Engineer  for  Bing 

and  Bing,  Inc.,  New  York.  The  ball- 
room has  an  unobstructed  floor  area  of 

nearly  10,000  square  feet,  and  a  ceiling 

height  of  approximately  30  feet.  A  bal- 
cony surrounds  the  sides  and  back  wall. 

Four  separate  coves  provide  the  wall  il- 
lumination. 

"These  coves  are  unique  in  their  de- 
sign, being  built  up  of  vertical  fluted 

members.  The  illumination  of  these 

coves  is  obtained  by  locating  lamps  in 

front  of  the  flutes.  All  lamps  are  con- 
cealed from  view.    The  light  from  the 

Insure  Full  Houses 

with  a  Cinephor  Lens 

Too  often,  the  influence  of  the  projection  lens  on  sustained  attendance  is 

overlooked.  But  more  and  more  leading  theatre  owners  realize  its  vital 

importance  in  building  "capacity"  business.  They  insure  clear,  realistic 
projection  and  complete  freedom  from  eye-strain  by  using  Cinephors. 

In  many  tests  before  experts  in  projection,  Cinephors  have  demonstrated 

their  superiority  in  definition,  flatness  of  field,  illumination,  sharp  focus 
and  contrast  between  black  and  white. 

Let  us  send  you  full  information  on  these  perfected  projection  lenses. 

Bausch  &  Lomb  engineers  will  gladly  cooperate  in  solving  your  specific 

problems.  Bausch  &  Lomb  Optical  Co.,  652  St.  Paul  St.,  Rochester,  N.  Y. 

Bausch  &  Lomb 

CINEPHOR 

Projection  Lenses  for  Motion  Picture 

CLOSED 

The  New 

EASY 

ELECTRIC 

HEATER 

Automatic  Temperature 
Controlled 

Designed  especially  for 
Theatre  Organ  Chambers, 
Box  Offices,  etc.,  but  will 
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Bnlliant  Pictures  and 

Perfect  Sound 

Clear,  realistic  pictui-es,  freedom  from  eye-strain,  and 
natural  tone  quality  is  necessary  to  win  and  hold  your 

patronage. 

To  insure  projection  as  good  as  you  had  before  Sound, 
to  get  the  best  reproduction  from  your  sound  outfit, 
you  must  have  the  right  kind  of  screen. 

Vocalite  Sound  Screen  is  proven  best  by  scientific  test. 
Many  successful  installations  have  proved  it  to  be 
superior  in  light,  definition,  and  tone  quality. 

It  is  the  only  screen  optically  and  chemically  correct 
for  the  projection  of  Colored  Pictures. 

Full  information  will  be  sent  on  request,  cost  no  higher 

than  any  good  screen. 

Approved  by  Electrical 
Research  Products . 
Western  Electric  Co., 
Inc.,  and  other  makers 
of  Sound  Equipment. 

Porous  but  not 

perforated 

SoimdScr©©]!! 

The  First  Screen  Scientifically  Perfected  for  SoumI  Pictures 

Fire  Proof 
Non  Inflammable 

Beaded  Screen  Corp. 

Roosevelt,  New  York 

lamps  is  reflected  from  the  face  of  the 
flutes  or  from  the  rounded  cove  located 

at  the  rear  and  over  the  top  of  the  flutes. 
The  entire  walls  and  ceiling  are  painted 
a  flat  white,  without  any  architectural 
decorations  or  other  lighting  fixtures. 

"The  main  ceiling  cove,  which  extends 
around  the  four  walls  of  the  ballroom, 

has  a  total  length  of  approximately  350 
feet.  The  total  lamp  wattage  is  150  k.  w. 
This  volume  of  illumination  is  divided 

into  60  kw.  of  blue,  34  kw.  of  red,  26  kw. 

of  green  and  30  kw.  of  white.  Thus  with 

these  colors  and  the  clear  lamps,  the  op- 
erator can  produce  any  color  effect  de- 
sired. With  the  novel  construction  of 

the  cove,  a  variety  of  designs  such  as 

"Gothic"  arches,  stars  and  pyramids  in 
varying  colors  can  also  be  produced  on 
the  coves.  The  three  other  coves  extend 

around  only  three  walls  and  are  approx- 
imately 250  feet  in  length.  One  of  these 

latter  coves  is  located  on  the  outside  of 

the  balcony  railing,  while  the  other  two 

are  located,  one  around  the  balcony  ceil- 
ing and  the  other  under  the  balcony. 

The  front  wall  of  the  ballroom  is  also 

provided  with  flutes  ranging  in  height 
from  approximately  20  feet  and  tapering 
down  to  two  feet.  These  flutes  are  also 

illuminated  in  a  unique  fashion, 

"The  ceiling  of  the  ballroom  is  divided 
into  five  panels,  each  approximately  60 
feet  long  and  10  feet  wide.  These  panels 
are  provided  with  batteries  of  flood  lights 
wired  in  four  colors  over  special  glass 
panels.   Each  of  these  panels  is  bordered 

with  a  cove  having  sawtoothed  openings 

along  the  sides  through  which  the  col- 
ored lights  located  in  the  coves  project 

fringes  and  stripes  on  the  ceiling  above 
the  coves. 

"This  new  application  of  mobile  color 
lighting  presented  new  problems  in  the 

control  system  which  plays  a  most  im- 
portant part  in  the  satisfactory  opera- 

tion of  the  system  as  a  whole.  Consid- 
ering the  volume  of  electric  current  used 

in  this  installation  (in  excess  of  500  kw.) 

and  the  relatively  large  number  of  sub- 
divisions of  controls,  both  switching  and 

dimming,  the  value  of  flexibility  of  con- 
trol and  maximum  efficiency  in  operation 

will  immediately  become  apparent.  These 
problems  were  overcome  by  using  Major 

pre-selective  remote  control  in  combina- 
tion with  a  specially  designed  system  of 

remote  control  of  dimming. 

"With  remote  control  of  switching,  the 
large  capacity  circuits  are  removed  from 
the  control  board.  With  remote  control 

of  dimming,  the  large  capacity  dimming 

units  can  be  located  away  from  the  con- 
trol board. 

A  "Tuned"  Pickup 

"The  pilot  switchboard  is  installed  in 
the  motion  picture  projection  booth. 
There  are  a  total  of  110  individual 

switching  controls,  47  sub-master  control 
units,  and  18  dimming  control  units.  The 

47  sub-master  switching  control  units 
are  arranged  for  direct  control,  color 
master  and  grand  macter  control,  and 

pre-selective,  all  master  control.  The  18 
dimming  control  units  are  arranged  for 
individual  control  of  their  associated 

dimmer  motors  in  either  direction  of  ro- 

tation, also  color  master  and  grand  mas- 
ter dimming  control.  Each  sub-master 

switching  control  unit  is  not  provided 
with  an  individual  dimming  control. 

However,  complete  black  out  dimming  of 

any  individual  control  group  can  be  ob- 
tained. 

"Each  sub-master  switching  control 

unit  controls  a  particular  group  of  illu- 
mination, such  as  the  white  lamps  in  the 

top  of  the  flutes  in  one  cove.  Each  sub- 
master  switching  control  unit  consists 
of  a  beveled  edge  steel  plate  four  inches 

wide  and  ten  and  one-half  inches  long, 
equipped  with  an  indicating  pilot  light, 
two  vertical  rows  of  tumbler  switches, 

name  plate  and  pilot  switch. 

"The  pilot  switch  provides  direct  or  ac- 
cumulative control  of  the  sub-master  con- 

trol unit.  The  left  hand  vertical  row  of 

tumbler  switches  provides  means  for  indi- 
vidualizing the  control  of  the  individual 

groups  of  illumination  making  up  the 
sub-master  control  unit.  The  sub-master 
control  units  are  arranged  with  three 
sub-divisions  of  control.  The  tumbler 

switches  of  the  right  hand  vertical  row 
serve  as  selector  switches  and  provide 

the  means  for  pre-selective,  all-master 
control  of  the  sub-master  control  unit. 

A 

"The  indicating  pilot  light  indicates 
when  the  pilot  control  of  its  associated 

control  unit  is  in  its  'on'  position.  The 
pilot  light  is  furnished  with  a  jewel  lens 
colored  to  correspond  to  the  color  of  the 
illumination  controlled.  The  pilot  switch 
handle  and  the  individual  tumbler  switch 

control  plate  are  correspondingly  colored 
for  the  guidance  of  the  operator. 

"The  dimming  control  unit  provides  a 
flexible  dimming  control.  Each  dimming 
control  unit  consists  of  two  beveled  steel 

plates  and  occupies  a  space  four  inches 
wide  and  21  inches  long  on  the  face  of 
the  pilot  switchboard.  On  the  lower  plate 
are  mounted  a  dimmer  motor  pilot 

switch,  an  illumination  intensity  indica- 

tor, consisting  of  a  volt-meter  and  an  in- 
dicating pilot  light.  On  the  upper  plate 

are  mounted  five  tumbler  switches,  which 

serve  as  dimmer  motor  speed  control  se- 
lector switches. 

"The  dimmer  motor  pilot  switch  re- 
ferred to  in  the  preceding  paragraph 

provides  control  of  the  dimmer  motor  in 

either  direction.  The  illumination  inten- 

sity indicator  serves  to  indicate  the  rel- 
ative position  of  the  dimmers  from  full- 

bright  to  black-out.  This  indication  ob- 
tains before  the  illumination  of  any  of 

the  groups  of  lamps  associated  with  the 

dimmers  have  been  energized.  The  im- 
portance of  this  latter  feature  is  obvious 

where  motor  driven  dimmers  are  em- 

ployed. "The  indicating  pilot  light  is  provided 
with  a  jewel  lens  colored  to  correspond 

to  the  illumination  controlled  and  indi- 

cates when  the  dimmer  motor  is  in  op- 
eration. The  dimmer  motor  pilot  switch 

handle  is  also  correspondingly  colored. 
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"The  five  dimmer  motor  speed  control 
selector  switches  located  on  the  upper 

plate  of  each  dimming  control  unit  pro- 
vide the  means  for  selectively  connecting 

the  dimmer  motor  onto  any  one  of  five 
sources  of  direct  current  potential,  four 
of  which  have  a  variable  range  of  from 
zero  to  maximum  voltage,  while  the  fifth 
is  a  constant  source  of  voltage. 

"The  master  control  section  of  the 
pilot  switchboard  contains  the  four  color 

master  pilot  switch  controls,  the  grand 
master  pilot  switch  control,  the  four 
color  master  dimmer  motor  pilot  switches 
and  the  grand  master  dimmer  motor 
pilot  switch.  It  will  be  noted  that  the 
color  master  pilot  switch  and  the  color 
master  dimmer  motor  pilot  switch  for 
the  same  color  of  illumination  are  mount- 

ed on  the  same  control  plate. 

"The  all-master  pilot  switches  are  also 
loacted  in  this  section  of  the  pilot  switch- 

board. These  all-master  pilot  switches 
are  three  position  momentary  contact 

switches,  having  a  normal  or  'off'  posi- 
tion and  two  operating  positions,  one  for 

closing  and  one  for  opening  the  all- 
master  switches.  Four  ammeters,  which 
keep  the  switchboard  operator  informed 
of  the  current  being  consumed  by  this 
installation  at  any  time,  are  also  located 
in  this  section. 

"As  previously  stated,  each  dimming 
control'  unit  provides  means  for  selec- tively connecting  the  dimmer  motors 
onto  any  one  of  five  sources  of  direct 
current  potential,  four  of  which  have  a 
variable  range  from  zero  to  maximum 
voltage,  while  the  fifth  is  a  constant 
source  of  voltage. 

"Four  direct  current,  separately  ex- 
cited generators  are  provided  for  the 

four  sources  of  variable  potential  energy. 
These  generators  are  driven  in  tandem 
by  two  alternating  current  motors. 

"The  motor  generator  set  controls  sec- 
tion contains  the  controls  for  the  four 

generators  and  two  motors  each.  Each 

generator  control  consists  of  a  poten- 
tiometer type  of  field  rheostat,  a  pilot 

switch  controlling  a  magnetically  operat- 
ed contactor  switch  for  disconnecting 

each  generator  from  the  system,  and  a 
voltmeter  to  indicate  the  terminal  voltage 
of  each  generator.  Each  control  motor 
control  consists  of  a  momentary  contact 
push  button  switch  and  an  indicating 
pilot  light. 

"The  motor-driven  dimmer  bank  con- 
sists of  200  Major  System  type,  Ward- 

Leonard  resistor  dimmer  plates  mounted 
into  a  sturdy  angle  iron  frame.  The 
uprights  and  base  angle  irons,  with  cross 
bracing  and  horizontal  angle  iron  sup- 

ports for  the  dimmer  are  hot  riveted, 
welded  or  bolted  together. 

"In  order  to  facilitate  handling  and installation,  the  dimmer  bank  was  con- 
structed in  four  sections,  each  section 

controlling  one  color  of  illumination. 
Each  section  of  the  dimmer  bank  has  its 
indivdual  dimmer  plates  subdivided  into 
motor  driven  groups. 

"The  motor  driven  dimmer  operating 
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"ASSOCIATED" 
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your  fabric 
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furnished 

Whether  you  require  fabrics  for 
Masking  or  Decorative  purposes, 

you  will  find  the  ideal  fabric  here 
— at  the  right  price ! 

We  Specialize  in 

Flame  Proof  Fabrics 

ASSOCIATED  FABRIC  CORP. 

723  7th  Avenue  New  York 

units  are  of  heavy  duty  construction  and 
designed  for  continuous  operation.  The 
motors,  gear  boxes  and  other  operating 
mechanism  are  all  readily  accessible  for 
inspection  and  maintenance.  The  motor 
and  worm  gear  speed  reduction  unit  is 

mounted  on  a  solid  cast  iron  sub-base. 
This  sub-base  is  mounted  into  the  dim- 

mer bank  framing  and  shielded  there- 
from with  one  inch  thickness  of  cork. 

This  cork  shielding  reduces  any  noises 
which  may  develop  due  to  vibration. 

"Each  motor-operated  dimmer  group  is 
provided  with  means  for  manual  opera- 

tion. A  clutch  is  also  provided  on  each 

dimmer  drive  to  permit  the  main  dim- 
mer driving  shaft  to  be  operated  either 

from  the  motor  operated  driving  mech- 
anism or  through  the  manually  operated 

lever. 

"The  variation  of  speed  control  of  a 
complete  dimming  cycle  can  be  adjusted 
for  anything  from  one  to  ten  minutes. 

The  conventional  Ward  Leonard,  multi- 
voltage  system  was  used.  The  individual 
dimmer  motors  and  the  generators  were 

specially  designed  for  this  particular  in- 
stallation. 

"The  general  design  of  the  remote 
controlled  switchboard  furnished  is  made 

up  of  a  total  of  168  100-ampere,  single 
pole,  magnetically  held  remote  controlled 
switches,  subdivided  into  six  panels,  and 
has  a  total  length  of  15  feet.  A  pull  box 

extends  the  full  length  of  the  switch- 
board. 

"The  450  magazine  (branch)  fuse  cir- 
cuits are  mounted  on  the  various  remote 

controlled  switch  bases  and  run  directly 

from  the  remote  controlled  switchboard 
to  a  terminal  cabinet  mounted  on  the 

wall  behind  the  remote  controlled  switch- 
board. An  automatic  transfer  switch  is 

also  located  on  this  switchboard,  which 
automatically  transfers  certain  of  the 
controls  to  an  emergency  service  in  case 
of  failure  of  the  regular  supply  service. 
In  addition  to  the  regular  automatic 

feature  of  this  transfer  switch,  an  auxil- 
iary manually  operated  pilot  switch  is 

provided  on  the  pilot  switchboard  for 
operation  of  the  transfer  switch. 

"Extended  control  of  switching  and 
dimming  has  been  provided  for  by  the 
installation  of  several  extended  control 

stations  at  convenient  operating  points 

in  the  ballroom.  The  three  all-master 
switches  and  the  grand  master  dimmer 

motor  pilot  switch  controls  can  be  operat- 
ed from  these  extended  control  stations. 

Extended  control  of  the  work  lights  has 

also  been  provided. 

"A  flasher  also  forms  part  of  this  illu- 
mination control  system.  This  flasher 

operates  in  combination  with  the  illu- 
mination of  several  of  the  coves.  Any 

three  of  the  four  colors  of  illumination 

in  these  coves  can  be  simultaneously 
controlled  through  this  flasher  system. 

The  effect  of  a  rotating  border  in  ever- 
changing  combination  of  colors,  and 

many  other  weird  effects  can  be  pro- 

duced." 

In  Mr.  Magdsick's  article,  the  author 
indicates  the  meaning  of  this  lighting 
achievement  to  the  theatre,  and  he  also 
considers  the  fundamental  considerations 
in  the  execution  of  Colorama. 
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"Colorama  is  significant,"  he  declares, 
"because  it  opens  up  new  horizons  and 

will  inspire  other  developments.  Its 

ramifications  will  extend  into  many  fu- 

ture lighting  treatments  of  small  and 

large  scale,  on  building  exteriors  as  well 

as  inside.  No  lighting  man  can  view  this 

ballroom  without,  on  the  one  hand,  being 

aware  that  skill  is  essential  in  the  suc- 
cessful handling  of  so  powerful  a  force, 

and  on  the  other  hand,  feeling  the  urge 

to  give  form  and  substance  to  some  of 
his  own  dreams.    .  . 

"There  is  no  formula  for  Colorama 
lighting.  Yet  it  is  amazingly  simple, 

depending  for  its  gorgeous  effects  upon 

lavish,  unstinted  use  of  a  large  number 

of  simple  elements.  A  few  sheets  of 
cardboard,  a  few  color  caps  and  a  few 

lamps  on  dimmers,  plus  a  will  to  combine 

and  play  with  them  is  the  best  course  of 
instruction  one  could  take  in  this  form 

of  lighting." 
The  color  caps  referred  to  by  Mr. 

Magdsick  were  by  the  Reynolds  Electric 
Company  of  Chicago,  Reco  and  Laco 
color  hoods  being  specified.  The  lamps 
were  covered  with  the  hoods  so  as  to 

release  just  enough  of  the  beam  to  pro- 
duce the  shadow  effects  desired  by  the 

designers. 

It  has  been  said  in  these  columns  be- 
fore, and,  I  believe,  elsewhere  in  Better 

Theatres,  that  although  the  American 

motion  picture  theatre  has  participated 
importantly  in  the  advances  in  decorative 
lighting,  it  has  not  made  as  much  use  of 
lighting  effects  as  skill  already  achieved 
in  this  field  would  permit.  Indications 

on  the  other  side  of  the  water — in  Ger- 

many, especially — are  that  theatres  there 
have  realized  more  in  decorative  lighting 

than  we  have.  There  is  no  technical  rea- 
son why  atmospheric  lighting,  which  is 

so  well  adapted  to  the  function  and 
nature  of  motion  picture  theatres,  could 

not  be  extensively  employed  today.  Col- 
orama might  well  be  used  not  only  for 

decoration  but  also  for  scenic  and  emo- 
tional suggestion  in  specific  harmony 

with  each  photoplay.  That  such  a  use  of 
lighting  is  to  be  a  regular  thing  in  the 
film  theatre  of  the  future,  it  now  seems 
certain. 

Super-Sunlight 

A  carbon  which  the  developers  declare 

has  from  30  to  50  per  cent  greater  bril- 
liancy than  the  sun  itself,  has  been  dem- 

onstrated by  the  National  Carbon 

Company.  The  demonstration,  which 
was  conducted  at  the  laboratory  of  the 
International  Projector  Corporation, 
New  York,  showed,  the  reports  say,  that 
the  carbon  would  produce  that  amount 
of  light  in  adaptation  to  motion  picture 

projectors. 
Efforts  to  produce  such  a  carbon  were 

made  in  an  attempt  to  obtain  the  amount 
of  light  which  engineers  working  on 
wide-film  have  declared  to  be  necessary  if 

film  much  wider  than  the  present  35-mm. 
product  is  to  be  generally  used.  Engi- 

neers of  the  National  Carbon  Company 
state  that  the  demonstration  showed  this 

problem  solved.  From  six  to  eight  weeks 
are  required  to  manufacture  the  new 

type  of  carbon. 

"Tonight — A  Trailer!" 

It  is  said,  probably  quite  accurately, 
that  many  people  nowadays  enjoy  the 
advertisements  in  a  magazine  as  much  as 
the  stories  and  articles.  But  perhaps  few 
of  us  have  thought  that,  along  with  the 
main  feature,  acts  and  shorts,  a  theatre 

would  regard  a  trailer  sufficiently  attrac- 
tive to  warrant  a  place  in  its  advertising. 

Perhaps  the  answer  to  that  is,  "It  all 
depends  on  the  trailer."  Anyway,  the 
thing  happened  the  other  day. 

The  Michigan  theatre  in  Detroit,  ad- 
vertising in  the  Detroit  News,  devoted  a 

quarter  of  a  quarter-page  ad  to  a  trailer. 
The  picture  advertised  in  the  trailer  had 
Clara  Bow  for  its  star,  and  maybe  Clara 

can  fetch  'em  in  no  matter  what  the 
picture.  But  the  trailer  was  also  a  talker 
and  had  been  very  deftly  done  by  the 
National  Screen  Service,  with  the  result 
that  the  management  saw  in  it  a  good 
deal  of  sheer  encertainment  value. 

Two  Theatres  That  Display  the  Trend  Today  in  England 
(Continued  from  page  17) 

tinction  to  many  of  the  larger  London 

halls,  which  have  disbanded  their  orches- 

tras following  the  introduction  of  "talk- 
ies," and  have  finished  with  variety 

turns. 

When  it  is  appreciated  that  the  public 
of  Dover  consists  primarily  of  soldiers, 

sailors  and  semi-retired  tradespeople,  and 
that  admission  prices  have  to  be  between 

sixpence  and  two  shillings-four  pence, 
the  boldness  of  this  Berstein  as  a  show- 

man will  be  apparent. 
The  other  house  is  the  first  of  a  new 

circuit  of  "Built  for  Talkies"  theatres. 
It  is  the  Metropole,  located  in  Victoria, 
London.  It  was  opened  December  27. 

Built  for  the  Metropolitan  Cinema  In- 
vestment Corporation,  of  which  Phil 

Hyams,  the  well-known  London  exhib- 
itor, is  the  managing  director,  the  Met- 

ropole is  the  first  super-theatre  to  make 
its  appearance  in  this  romantic  cosmo- 

politan quarter  of  London,  where  a 

squalid  back-street  population  is  aug- 
mented by  the  huge  moving  population 

which  converges  on  to  Victoria  Station, 

within  a  stone's  throw  of  the  Metropole 
Squares  of  residential  buildings,  for- 

merly the  mansions  of  the  elite.  Now 
business  offices  lie  on  one  side  of  the 

Metropole,  and  within  a  two-minute  walk 
are  Buckingham  Palace,  to  the  right,  and 
the  Houses  of  Parliament,  to  the  left. 

Only  small  cinemas  have  hitherto  ap- 
peared about  here  but  now  the  Metropole, 

seating  over  2000,  is  open,  and  soon  an- 

other still  larger  hall  will  open  under  the 

control  of  the  P.  C.  T.  and  Gaumont  com- 
bine, the  latter  to  be  within  100  yards 

from  the  Metropole  itself. 

The  architectural  qualities  of  the  Met- 
ropole, which  was  designed  by  George 

Coles,  F.  R.  I.  B.  A.,  are  in  striking  con- 
trast to  the  surrounding  bridges.  The 

facade  is  in  Piastre  and  Sienna  marble, 
with  relief  in  onyx  and  gilt.  The  straight 
line,  characteristic  of  the  roof,  side  walls 
and  canopies,  is  offset  by  the  sweeping 
curve  of  a  large  central  window,  the 
glass  in  which  is  of  amber  and  blue. 
Actually,  this  window  serves  a  luxurious 
tea  lounge,  which  lies  immediately  over 
the  entrance  vestibule.  Gates  of  gilded 
cast  iron  lead  into  this  lower  vestibule, 
in  which  marble  is  employed  to  unify 
the  immediate  interior  and  exterior. 

A  short  flight  of  stairs  finished  in 
highly  tinted  rose,  leads  to  the  circle  and 

halls.  Inside,  the  walls  converge  some- 
what sharply  in  horseshoe  fashion  on  to 

the  proscenium,  which  is  framed  in  a 
boldly  decorated  border  that  contrasts 
surprisingly  with  the  plainness  of  the 
auditorium  wall  decorations.  The  motif 

used  in  the  upper  portion  of  the  audi- 
torium and  in  the  walling  of  the  balcony 

is  an  unusual  one  worked  out  in  beige 

and  brown-textured  plaster,  the  effect 
achieved  being  that  of  a  kind  .of  over-all 
pattern  in  fantastical  beige  fretwork  on 
a  background  of  chocolate. 

All  seating  is  of  the  tub  pattern  in 

old  rose.  A  full-sized  stage  has  been 

installed,  complete  with  the  parapher- 
nalia demanded  for  full-sized  dramatic 

performances.  Dressing  room  accommo- 

dations suitable  for  any  "legit"  produc- tion forms  another  feature. 
The  architects  have  constructed  the 

main  hall  with  an  eye  on  future  use  of 
the  wide  screen,  and  if  required,  the 
walls  on  either  side  of  the  proscenium 

arch  can  be  put  back  without  serious  re- 
construction work  to  give  an  enlarged 

projection  area. 
A  new  model  Standard  organ  has  been 

installed,  the  console  being  on  an  elevator 

in  dead  stage  center.  Western  Electric 
sound  equipment  of  the  latest  design  is 

installed.  The  "box"  (projection  room) 
is  fitted  with  super-spot  and  flood  lights 
for  stage  illumination.  The  whole  system 

cf  stage  lighting  is  controlled  from  the 

projection  room.  Ventilation  and  heat- 
ing systems  are  housed  below  the  audi- 

torium. The  floors  have  been  covered 

everywhere  with  sound  absorbent  rubber. 

GUSHING,  OKLA.— The  Paramount  theatre  re- 
cently opened  with  a  straight  picture  policy. 

PORTLAND,  ORE.— The  Columbia  and  Irvington 
theatres  recently  reopened  featuring  audiens. 
CHESTER,  PENN.— The  New  State  theatre,  for- 

merly known  as  the  Washburn,  recently  reopened 
featuring  audiens. 
DYERSBURG,  TENN.— The  Francis  theatre,  a 

link  in  the  chain  of  the  Crescent  Amusement  Com- 
pany, recently  reopened  featuring  audiens. 

FREDERICKSBURG,  TEX.— The  new  Palace  thea- 
tre, costing  $50,000,  recently  opened  featuring  audiens. 

SAN  ANTONIO,  TEX.— The  Empire  theatre  has 
reopened.    House  is  equipped  for  audiens. 
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THE  EXPORT  MARKET 

LATIN  AMERICA  AND  CANADA  AS  MARKETS  FOR 

MOTION  PICTURE  EQUIPMENT 

Concluding  the  Survey  by  representatives  of  the  Department  of  Commerce,  as  compiled 

By  NATHAN  D.  GOLDEN 

[Assistant  Chief,  Motion  Pictwe  Division,  U.  S.  Department  of  Commerce'] 

CHILE 

(Continued  from  last  issue) 

Portable  projectors. — A  recently  com- 
pleted survey  of  the  Chilean  amateur 

motion  picture  camera  and  projector 
market  discloses  that  there  is  a  fairly 
active  demand  in  this  country  for  motion 
picture  cameras  and  projectors  for  use 
in  some  of  the  better-class  homes,  but 
that  as  yet  no  attempt  has  been  made 

to  develop  a  market  for  them  for  in- 
dustrial purposes.  A  iew  firms  have  had 

motion  pictures  made,  of  their  plants  in 

operation,  but  this  work  w^as  done  for 
them  by  commercial  motion  picture 
photographers  and  the  films  released 
gratis  to  local  theatres  to  fill  up  short 
programs. 

Because  Chileans  rarely  permit  their 
children  to  attend  the  theatre,  many  of 

the  w^ealthier  families  own  their  own 
projecting  machines  and  rent  standard 
films  suitable  for  children  and  adults 

alike  from  the  film  exchanges.  In  many 
homes,  it  is  said,  programs  are  run  off 
twice  a  week,  usually  on  Wednesday  or 
Thursday  afternoon  and  on  Sunday. 
Hence  there  is  a  good  potential  market  in 
this  direction  for  portable  projecting 
machines. 

There  are  several  European  motion  pic- 
ture cameras  being  sold  in  Chile  at  the 

present  time,  but  they  do  not  offer  seri- 
ous competition  to  American  products. 

One  of  them,  a  British  machine,  known 
as  the  Compro,  embodies  a  combination 
of  camera  and  projector  in  one  machine, 

and  sells  for  850  pesos  (approximately 
$103  in  United  States  currency) ,  minus 
rheostat.  According  to  the  dealer  who 
handles  it,  it  is  not  as  satisfactory  in 

operation  as  an  American  machine  em- 
bodying the  same  principles.  The  aver- 

age American  motion  picture  camera  for 
amateurs,  with  projecting  machine  and 
rheostat,  retails  in  Chile  for  about  1,500 
pesos  (approximately  $183  in  United 
States  currency).  A  few  machines, 

notably  the  British-made  Ruby,  equipped 
with  five  lenses  are  much  higher  priced. 
The  latter,  minus  projecting  machines 

and  rheostat,  retails  for  2,000  pesos  (ap- 

proximately $245  in  United  States  cur- rency) . 

Vistuil  education. — Until  recently  mo- 
tion pictures  have  played  a  minor  part 

in  the  educational  institutions  in  Chile, 
but  now  that  the  Government  has  turned 

its  attention  to  revising  the  whole  edu- 
cational system  it  is  highly  probable  that 

several  projectors  will  be  furnished  the 
different  educational  departments  this 

coming  year,  and  that,  in  general,  more 

attention  will  be  given  to  visual  educa- 
tion. Chile  as  a  nation  has  become  in- 

tensely interested  in  athletics,  and  in 
order  to  facilitate  the  teaching  of  sports 
and  games  in  the  schools  the  Government 
contemplates  using  motion  pictures. 
Likewise,  it  is  said  that  the  primary 

schools  will  employ  films  in  teaching  his- 
tory, geography,  and  other  subjects  that 

are  well  suited  to  the  visual  education 

system.  No  doubt  many  of  the  Govern- 
ment departments  that  deal  with  the 

general  education  of  the  public,  such  as 
the  Department  of  Agriculture,  will  in 
the  near  future  adopt  more  of  the  visual 
educational  system,  which  in  turn  should 
create  a  good  demand  for  all  types  of 
equipment  necessary  to  the  installing 
of  this  system. 

Firms  in  the  United  States  interested 

in  selling  films,  projectors,  and  other 
supplies  for  the  installation  of  visual 

education  systems  should  take  the  ques- 
tion up  by  letter  or  in  person  with  the 

Minister  of  Education,  the  Minister  of 
War,  Minister  of  Navy,  and  the  Minister 
of  Public  Works.  Of  these  the  Minister 

of  Education  is  decidedly  the  most  im- 
portant. In  the  Department  of  Educa- 

tion there  is  a  separate  department  that 
has  charge  of  teaching  athletics  in  all  of 
the  schools  as  well  as  in  the  army.  When 
writing  to  the  Minister  of  Education  it 
would  be  advisable  at  the  same  time  to 

write  to  Senor  Don  Osvaldo  Kolbach  P., 
Director  General  de  Education  Fisica, 

Calle  Moneda  1384,  Santiago.  This  gen- 
tleman is  at  the  head  of  the  physical  edu- 

cational department  and  is  favorable  to 
North  American  methods  of  teaching 
athletics. 

Market   possibilities. — As   has  been 

stated,  Chile  is  a  small  market  for  mo- 
tion picture  equipment,  and  owing  to  the 

low  spending  power  of  the  people  high- 
priced  or  quality  merchandise  is  difficult 
to  sell.  There  is  a  possibility  of  Amer- 

ican firms  selling  a  better  type  of  screen 

and  some  equipment  necessary  to  the  in- 
stallation of  visual  education  in  different 

Government  departments.  It  is  doubt- 
ful if  much  headway  or  progress  can 

be  made  by  correspondence,  the  better 
plan  being  to  send  a  representative  who 
is  well  versed  and  can  demonstrate  to  the 

Government  the  best  methods  of  intro- 
ducing this  type  of  instruction.  Personal 

salesmanship  will  go  a  long  way  in  se- 
curing this  business.  American  firms 

interested  should  first  take  up  the  ques- 
tion by  letter  and  ascertain  just  when  is 

the  best  time  to  solicit  the  Government. 

PORTO  ALEGRE 

From  report  by  Consul  Charles  R. 
Nasmith 

Standard  projectors. — The  makes  of 
motion  picture  projectors  used  in  this 

city  and  district  are  principally  the  well- 
known  French  Pathe  and  to  a  much  less 
extent,  on  account  of  the  higher  price, 
the  German  Ernemann.  The  American 

projectors  in  use  are  not  preferred,  prin- 
cipally owing  to  the  much  higher  cost  in 

price.  Nearly  all  the  motion  picture 
theatres  in  Porto  Alegre  are  equipped 

with  two  projectors.  This  is  not  true, 
however,  of  the  smaller  cities  and  towns 
in  the  interior  of  the  State  of  Rio 
Grande  do  Sul. 

Generators. — It  might  be  possible  to 
introduce  and  sell  a  small  quantity  of 

American  generator  sets  for  use  in  mo- 
tion picture  theatres  to  convert  alternat- 

ing current  to  direct  current. 

Arc  lamps  and  screens. — The  intensity 
of  the  mirror-reflector  arc  lamps  used  in 
the  theatres  in  Porto  Alegre  is  10 
amperes.  Screens  are  made  of  cretonne 
cloth. 

Visml  education. — There  is  yet  little 
possibility  for  the  sale  of  equipment  to 
Government  institutions  in  this  consular 

district,  since  motion  pictures  are  not 
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used  at  the  present  time  in  educational 
institutions. 

Dealers. — There  are  no  special  equip- 
ment dealers  who  sell  or  handle  Amer- 

ican projectors  in  this  territory.  The 
best  way  for  American  manufacturers  of 
this  kind  of  equipment  to  get  at  this 
market  is  through  the  branch  offices  of 
American  film  companies  which  are 
established  at  Porto  Alegre.  In  doing 
business  with  these  branch  offices  it 
would  first  be  advisable  to  communicate 

with  the  head  Brazilian  offices  of  Amer- 
ican films,  which  are  generally  located 

at  Rio  de  Janeiro.  Pathe  projectors  are 
sold  through  the  Porto  Alegre  agency 
of  the  Agencia  Cinematographia  Pathe. 

BRITISH  GUIANA 

From  report  by  Vice  Consul  Harold  R. 
Brown 

The  only  motion  picture  theatre  in 
Georgetown  uses  an  old  model  Amer- 

ican-made projector  and  an  ordinary 
painted  canvas  screen.  At  present,  there 

is  no  apparent  demand  for  motion  pic- 
ture equipment  in  this  territory,  pur- 

chases being  made,  when  necessary, 
direct  from  the  United  States. 

COLOMBIA 

From  report  by  Vice  Consul  Carlos  C, 
Hall,  Medellin 

Projectors. — American  motion  picture 
projectors  lead  the  field  in  Colombia;  in 
the  cities  stationary  American  machines 
are  in  use,  while  the  theatres  in  small 

towns  are  equipped  with  portable  pro- 
jectors. F.  0.  b.  list  prices  range  from 

$575  to  $1,250,  while  one  of  the  portable 
types  sell  for  $275.  Discounts  of  as 

high  as  40  per  cent  are  said  to  be  given 
the  local  agent.  Only  one  $1,250  ma- 

chine has  been  imported  so  far,  having 
been  recently  installed  in  the  leading 
Medellin  theatre. 

The  performance  of  American  and  the 
few  German  machines  in  use  is  con- 

sidered to  be  about  equal,  but  American 
projectors  are  preferred  on  account  of 
their  adaptability  to  the  high  variations 
in  current  usually  found  in  Colombia 
towns.  In  addition,  the  shipment  of 
European  machines  is  slow,  and  there  is 
much  delay  in  obtaining  spare  parts. 
Most  of  the  theatres  in  Colombia  are 
equipped  with  but  one  projector,  and  the 
majority  of  these  are  old. 
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Generators. — The  market  for  Amer- 

ican generator  sets  for  converting  alter- 
nating current  is  limited,  since  their  use 

is  feasible  only  in  the  larger  cities. 

Arc  lamp  s. — Mirror-reflector  arc 
lamps  are  commonly  used,  although  the 

projectors  in  large  cities  have  high-in- 
tensity lamps. 

Screens. — Possibilities  exist-  for  the 
sale  of  reasonably  priced  American 
screens.  The  majority  of  screens  used  in 
Colombia  are  made  locally  of. cloth.  The 

Cine  Colombia,  having  a  virtual  monop- 
oly of  the  motion  picture  field  in  Co- 

lombia, offers  practically  the  only  outlet 
for  American  equipment  of  this  type; 
the  head  office  is  located  in  the  Pasaje 

Angel,  Medellin,  Colombia. 
Vistutl  education. — It  is  not  believed 

that  education  has  advanced  sufficiently 
in  Colombia  to  offer  a  market  for  the 

sale  of  motion  picture  equipment  to  Gov- 
ernment institutions.  One  chief  obstacle 

is  the  lack  of  adequate  appropriations 
made  for  educational  purposes.  Schools 
not  controlled  by  the  Catholic  Church 
are  under  the  supervision  of  the  various 

departmental  directors  of  public  instruc- 
tion. The  director  of  education  at 

Bogota  has  general  supervision  over  mat- 
ters pertaining  to  public  education  in 

the  Republic. 

ECUADOR 

From  report  by  Vice  Consul  W.  Allen 
Rhode,  Guayaquil 

Standard  projectors. — All  projectors 
now  in  use  in  motion  picture  theatres  of 
Ecuador  are  of  European  manafacture. 
Only  one  American  machine  is  known  to 

be  used,  and  this  is  operated  by  the  own- 
er of  a  small  amusement  park.  The 

French  Pathe  projector  is  most  popular 
and  is  used  almost  exclusively  in  the 
small  theatres  in  the  interior.  The 

cheapness  and  lenient  credit  terms  for 

this  machine  appeal  particularly  to  the- 
atre owners.  Other  makes  in  use  are 

the  French  Gaumont  and  Ansaldo  and 

the  German  A.  E.  G.  Only  a  few  the- 
atres in  Guayaquil  are  equipped  with 

two  machines. 

There  is  a  limited  market  for  projec- 
tors, and  the  high  cost  of  American  ma- 

chines is  the  chief  factor  militating 

against  their  reception.  European  pro- 
jectors are  more  or  less  modern,  but  de- 

lays are  not  uncommon;  "jumping"  is 
frequently  noted,  and  fires  have  often 
occurred.  Yet  since  extensive  credit 

would  be  demanded  of  American  manu- 
facturers, it  is  not  believed  that  the 

small  market  justifies  the  credit  risk  in- 
volved in  attempting  to  establish  stand- 

ard American  projectors  in  this  terri- tory. 

Generators  and  arc  lamps. — Only  one 
American  generator  set  is  known  to  be 
installed  in  an  Ecuadorian  theatre;  this 

was  sold  by  the  local  American  electric- 
light  company.  There  is  a  very  limited 
market  for  these  sets.  Mirror-reflector 
arc  lamps  are  not  in  common  use, 
practically  all  projectors  being  equipped 
with  carbon  arc  lamps. 

Screens. — ^While  French  screens  treated 
with  an  aluminum  bath  are  found  in 

several  theatres,  the  majority  of  the 

screens  consist  of  heavy  common  cloth. 
Visual  education. — Visual  education  is 

supervised  by  directors  of  education 
located  in  the  capitals  of  Provinces.  The 
advantages  of  visual  education  through 
motion  pictures  are  recognized  but  are 

not  generally  practiced.  Several  local 
high  schools  have  small  projectors  and 
occasionally  borrow  or  rent  films  from 
local  sources.  Educational  films  are  not 

easily  obtainable. 
Portable  projectors. — A  small  market 

exists  for  portable  home-use  projectors 
among  well-to-do  Ecuadorian  or  foreign 
families.  Comparatively  few  persons  are 

sufficiently  wealthy  to  purchase  such  ap- 
paratus, and  difficulty  of  development  of 

films  (usually  returned  to  the  United 
States)  has  militated  against  sustained 
interest  on  the  part  of  owners. 

PARAGUAY 

From  report  by  Vice  Consul  John  M. 
Vebber 

The  few  motion  picture  theatres  in 
operation  in  Paraguay  make  the  market 

for  equipment  practically  nil.  While 
purchases  are  made  from  time  to  time, 

no  American  or  foreign  houses  are  repre- 
sented in  the  Republic. 

There  are  at  present  but  seven  pro- 
jectors in  use,  four  of  which  are  French, 

two  American,  and  one  German.  The 

American  machines  are  considered  su- 

perior to  the  other  makes;  they  are  re- 
ported to  have  cost  between  $500  and 

$600.  Generator  sets  and  high-inten- 
sity arc  lamps  are  not  used  here,  and 

theatre  owners  feel  that  the  market  is 

very  limited.  Screens  in  use  are  made locally. 

Visual  education  through  motion  pic- 
tures has  not  yet  been  accepted  by 

Paraguayan  authorities,  although  the 

Colegio  Internacional  has  given  the  mat- 
ter consideration.  In  all  probability  it 

will  be  some  time  before  this  method  of 

education  will  be  developed  in  the  public 
schools  of  Paraguay. 

PERU 

From  report  by  Commercial  Attache 
0.  C.  Townsend,  Linm 

Standard  projectors. — While  Amer- 
ican-made projectors  are  being  accepted 

more  and  more  by  Peruvian  theatre 
owners  and  are  said  to  be  giving  better 
service  than  other  makes  of  machines, 
the  French  Pathe  projector  is  at  present 
the  most  widely  used  in  this  territory. 

There  are  also  a  few  Gaumont  projec- 
tors and  a  number  of  German  manufac- 
ture being  used  in  Peru.  There  is  only 

one  theatre  in  the  country  equipped  with 
more  than  one  projector. 

Motion  picture  houses  which  have  been 

long  established  have  old  Pathe  projec- 
tors because  these  houses  are  owned  and 

operated  by  the  Empressa  de  Cinemas  y 
Teatros  (Ltd.),  which  for  a  long  time 
has  controlled  the  picture  industry  in 
this  country  and  incidently  has  been  the 
Peruvian  representative  for  Pathe.  Some 
of  its  new  theatres,  however,  have  been 

equipped  with  late  model  American  ap- 
paratus.   Other  houses,  and  especially 
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those  owned  by  the  Compania  Cinema- 

tografica  "Mundial"  (Ltd.),  the  other 
large  motion  picture  company  operating 
in  Peru,  have  modern  machines. 

Generators. — Possibilities  for  the  sale 
of  American  generator  sets  to  convert 
alternating  current  to  direct  current  are 

not  promising.  Owners  prefer  to  pur- 
chase apparatus  suitable  for  use  with 

either  of  the  two  currents  in  order  to 

avoid  incurring  the  expense  of  a  gener- 
ator set. 

Arc  lamps  and,  screens. — High-inten- 
sity and  mirror-reflector  arc  lamps  are 

used  in  all  motion  picture  theatres  in 
Lima.  Screens  used  locally  are  almost 
exclusively  of  the  white  canvas  type ;  the 
smaller  houses  have  wall  painted  screens. 

Dealers. — Dealers  likely  to  be  inter- 

ested in  handling  American  motion  pic- 
ture projectors,  both  theatrical  and  non- 

theatrical,  are  the  large  machinery 
houses  in  Lima  having  branches  or 
agencies  in  the  provincial  towns.  Large 
electrical  dealers  are  also  suitable  to 

cover  Lima  and  the  surrounding  terri- 
tory, with  the  north  and  south  of  Peru 

to  be  handled  by  other  dealers  having 

their  head  offices  in  Trujillo  and  Are- 
quipa.  Lists  of  all  of  these  agencies 
are  available  in  the  commercial  intel- 

ligence division  of  the  Bureau  of  For- 
eign and  Domestic  Commerce. 

A 

Visvjol  education. — Visual  education  is 

just  beginning  to  take  hold  in  educa- 
tional institutions  in  Peru.  It  is  only 

recently  that  several  educational  films 
have  been  shovra  in  public  schools,  but 
Government  officials  have  stated  their 

favorable  opinion  to  motion  pictures  as 
one  of  the  most  effective  means  from  an 

objective  pedagogical  point  of  view.  The 

following  are  Government  representa- 
tives having  under  their  supervision 

matters  pertaining  to  education:  Dr. 
Pedro  M.  Oliveira,  Minister  of  Justice 
and  Education,  Lima;  Dr.  John  K. 
Breedin,  Director  General  of  Education, 
Lima. 

The  following  directors  of  Government 
schools  may  also  be  reached  in  an  effort 
to  arouse  interest  in  equipment:  Dr. 
Alejandro  O.  Deustua,  rector  of  San 
Marcos  University,  Lima;  Ing.  Michel 
Fort,  director  of  the  engineering  school, 
Lima;  Ing.  Jorge  Vanderhem,  director 
of  the  agricultural  school,  Lima;  Gen. 
Caesar  A.  de  la  Fuente,  director 

of  the  Chorrillos  Militar  School,  Chor- 
rillos,  Lima. 

A  complete  list  of  all  Peruvian  schools. 
Government  and  private,  is  available  in 
the  Bureau  of  Foreign  and  Domestic 
Commerce. 

Some  exhibitions  in  Peruvian  public 

schools  of  road  construction  and  the  gen- 

eral development  program  so  far  ac- 
complished by  the  Peruvian  Government, 

as  well  as  of  industrial  and  commercial 

fairs,  expositions,  and  matters  of  public 
interest,  have  recently  been  made  by 
recommendation  of  the  Government,  in 

order  to  inform  the  entire  territory  of 

the  country's  progress  during  the  last 
few  years. 

Portable  projectors. — There  is  now  on 
the  Peruvian  market  one  well-known 

American  portable  motion  picture  cam- 
era and  projector  and  several  foreign 

projectors.  The  most  popular  of  the 
foreign  makes  is  the  Pathe,  but  the 
Ernemann  and  Ica,  German  makes,  are 
also  sold  in  this  market.  The  sale  of 

small  projectors  in  Peru  has  so  far  been 

comparatively  restricted,  but  their  popu- 
larity is  increasing  with  some  rapidity. 

The  market  is  restricted  by  the  low  earn- 
ing power  of  the  great  majority  of  the 

people,  but  motion  picture  cameras  and 
projectors  are  popular  among  the  upper 
classes  who  have  both  the  desire  to  use 

them  and  the  means  to  buy  them.  It 
would  appear,  therefore,  that  Peru  offers 

a  limited  market  for  motion  picture  pro- 
jectors, and  it  is  doubtful  whether  any 

considerable  number  could  be  sold  for 

business  or  educational  purposes. 

URUGUAY 

From  report  by  Consul  General  Clarence 
Carrigan,  Montevideo 

Four  foreign  companies  which  manu- 
facture motion  picture  cameras  and  pro- 

jectors are  represented  at  Montevideo — 
2  American,  1  German  and  1  Swiss. 
American  machines  are  preferred,  about 
90  per  cent  of  the  50  or  more  cameras 
and  projectors  sold  each  year  being  of 
American  manufacture.  Practically  all 
the  motion  picture  cameras  sold  have  3.5 
lenses;  retail  prices  range  from  120  to 
180  pesos  (approximately  $120  to  $180 

in  United  States  currency).  The  aver- 
age standard  projector  sells  for  about 

290  pesos  (about  $295).  The  local 
electric  current  is  220-volt  alternating 
of  50  cycles. 

The  firm  of  Max  Glucksmann,  Av.  18 

de  Julio  966,  is  the  only  one  in  Monte- 
video handling  projectors  for  standard 

35-millimeter  film.  This  company  owns 

and  operates  15  of  the  best  motion  pic- 
ture houses  and  has  a  virtual  monopoly 

both  in  Uruguay  and  in  Argentina. 

Dealers  handling  equipment  generally  re- 
ceive a  discount  of  50  per  cent  from  the 

list  price,  and  all  advertising  costs  are 
generally  defrayed  by  the  home  company. 

Prices  to  Uruguayan  firms  should  be 
quoted  c.  i.  f.  Montevideo  or  at  least 
f.  o.  b.  an  American  seaport.  Terms  of 
sale,  when  cash  arrangements  are  not 
specifically  mentioned,  run  from  30  to 
90  days,  although  much  longer  terms 
are  allowed  when  relations  are  well 

established.  It  is  well  to  correspond  in 
Spanish  with  concerns  in  this  district, 
since  it  is  the  language  of  the  country, 

and  its  use  facilitates  business  transac- 
tions to  an  important  degree. 

VENEZUELA 

From  reports  by  Assistont  Trade  Com- 
missioner Frederic  D.  Grab,  Caracas; 

Consul  Alexander  K.  Sloan,  M<aracaibo; 
Vice  Consul  George  R.  Phelan,  Puerto 
Cabello;  Vice  Consul  Ben  C.  Matthews, 

La  Gvjaira;  and  Vice  Consul  Robert  Hen- 
derson, Ciudad  Bolivar 

Two  classes  of  buyers  of  motion  pic- 
ture equipment  do  business  in  Venezuela, 

the  first  being  interested  primarily  in 
obtaining  material  of  the  best  quality, 
and  the  second  aiming  toward  equipping 
their  theatres  with  a  minumum  of  cost. 

In  the  first  class  are  the  oil  companies 

of  the  Maracaibo  Basin  and  the  oper- 
ators of  the  leading  motion  picture  the- 
atres in  Caracas.  Almost  all  the  theatre 

owners  and  operators  in  the  other  cities 
and  villages  of  the  Republic  are  in  the 
second  class. 

The  English  and  American  petroleum 

companies  of  Maracaibo  have  large  for- 

eign staffs,  and  the  motion  picture  enter- 
tainments arranged  for  their  benefit  are 

designed  to  approach,  as  far  as  possible, 
the  sort  of  performances  these  men  are 
used  to  in  their  native  countries.  In 

Caracas  the  motion  picture  public  is  of 
a  cosmopolitan  character,  comprising 
not  only  a  good  number  of  foreigners 
of  the  educated  class,  but  also  many 
Venezuelans  who  have  traveled  abroad 
and  are  accustomed  to  the  best  sort  of 

motion  picture  entertainment. 
Since  the  problem  of  recreation  for 

their  field  staffs  is  an  important  one  for 
the  oil  companies,  they  regard  whatever 

sums  they  may  invest  in  first-class  mo- 
tion picture  equipment  as  well  spent,  and 

the  proprietors  of  the  most  fashionable 
theatres  in  Caracas  feel  that  they  can 
not  afford  to  use  inferior  apparatus.  In 
the  interior,  as  well  as  in  some  of  the 
lower  priced  theatres  of  Caracas,  theatre 
owners  are  satisfied  with  cheap  appa- 
ratus. 

Standard  projectors. — Two  types  of 

high-priced  American  projectors  are 
popular  among  the  better  theatres  of 
Caracas  and  the  Maracaibo  oil  com- 

panies. The  machine  most  commonly 
used  in  the  interior  towns  and  in  the 

cheaper  houses  of  Caracas  is  the  French 
Pathe,  which  sells  for  between  $335  to 

$670.  Many  of  the  theatres  in  Mara- 
caibo, and  one  in  La  Guaira  use  a  com- 

paratively low-priced  Ernemann  ma- 
chine of  German  manufacture.  This 

projector  sells  for  between  $60  and  $700. 
A  few  French  Gaumont  and  the  German 

Ica  machines  are  also  used,  their  prices 

being  from  about  $700  and  $1,500, 
respectively. 

Although  the  Ernemann  projector  has 

a  good  reputation  in  Caracas,  it  may  be 
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said  that  almost  all  purchasers  of  mo- 
tion picture  equipment  who  are  looking 

for  instruments  that  will  give  the  best 

service  prefer  the  American  makes.  Ex- 
hibitors now  using  them  are  satisfied 

with  them,  and  others  would  undoubt- 
edly buy  them  if  they  thought  they  could 

afford  to  make  a  change. 

Generators. — Almost  all  Caracas  the- 
atres use  their  own  generator  sets  to 

convert  the  alternating  current  fur- 
nished by  the  power  companies  into 

direct  current  for  projection  purposes. 
In  no  other  city  of  the  Repulic,  however, 
have  theatre  operators  been  educated  to 
the  advantages  of  this  method.  All  are 

using  alternating  current  with  their  ma- 
chines. It  is  likely  that  with  personal 

efforts  on  the  part  of  representatives  of 
manufacturers  of  generators  a  few  more 
such  sets  could  be  sold  in  such  cities  as 
Maracaibo  and  Valencia.  In  the  smaller 

towns  it  is  doubtful  whether  any  of  the 
theatre  proprietors  could  be  convinced 
of  the  advantages  of  such  apparatus  at 
the  present  stage  of  the  business  here. 

Arc  lamps. — High-intensity  and  mir- 
ror-reflector arc  lamps  are  understood 

to  be  used  in  the  four  principal  Caracas 
theatres.  So  far  as  can  be  ascertained, 
they  are  not  used  in  any  other  theatres 
of  the  Republic,  even  in  Maracaibo. 

Screens. — Outside  of  Caracas  heavy 
white  canvas  screens  are  used  except 
in  some  of  the  smaller  places  where 

pictures  are  projected  against  white- 
painted  stone  walls.  A  majority  of  the 
theatres  in  Caracas  use  an  imported 

screen  of  metal-reinforced  fabric,  which 
is  understood  to  cost  about  $300. 

Current. — The  voltages  and  cycles  re- 
quired to  operate  projectors  are  as  fol- 

lows: In  the  city  of  Maracaibo  and  the 

La  Rosa,  Cabimas,  and  Las  Salines  oil 
company  camps  on  the  east  shore  of 
Lake  Maracaibo,  110  volts,  60  cycles;  in 

the  Lagunillas  camp  on  the  east  shore 

of  Lake  Maracaibo,  220  volts,  direct  cur- 
rent; in  the  Mene  Grande  camp,  Alta- 

gracia  and  El  Mene  camp,  all  on  the 
east  shore  of  Lake  Maracaibo,  110  volts, 
direct  current. 

Visual  education. — No  use  has  ever 

been  made  of  motion  pictures  or  stere- 
opticon  views  in  the  schools  or  higher 
institutions  of  learning  in  Venezuela  nor 
has  there  ever  been  any  consideration 

given  to  this  type  of  education.  Educa- 
tion in  Venezuela  is  under  the  general 

direction  of  the  Ministry  of  Public  In- 
struction, the  present  minister  being  Dr. 

Ruben  Gonzales;  the  presidents  of  the 
various  States  also  have  a  certain 

amount  of  jurisdiction  over  the  educa- 
tional institutions  in  their  territories. 

Dealers  and  -portable  projectors. — In 
view  of  the  limited  demand  for  new  pro- 

jecting equipment  of  commercial  types, 
it  is  doubtful  if  any  equipment  dealer 
would  be  interested  in  handling  such  a 

line  except  in  connection  with  amateur 
motion  picture  and  other  photographic 

apparatus.  Many  of  the  portable  pro- 
jectors are  already  represented  here  and 

are  rapidly  becoming  more  popular.  The 
Caracas  office  is  in  a  position  to  assist 
any  American  manufacturer  of  motion 

picture  projecting  equipment  to  form  a 
suitable  agency  connection  in  Venezuela. 

Since  most  of  the  dealers  handling  photo- 
graphic equipment  already  have  some 

representations  of  this  sort,  special  re- 
search would  be  necessary  in  each  in- 

dividual case,  taking  into  consideration 
the  extent  of  the  line  manufactured, 
competitive  features,  etc.,  so  that  it  is 

impracticable  to  list  all  possible  pros- 
pects of  this  nature. 

Dominion  of  Canada 
ALBERTA 

From  reports  by  Vice  Consul  Odin  G. 
Loren,  Edmonton,  and  Consul  Samuel  C. 

Reat,  Calgary 

Standard  projectors. — There  are  500 
halls  having  motion  picture  licenses  in 
Alberta,  and  of  these  250  are  classed  as 

regular  theatres  by  the  provincial  in- 
spector. All  the  projectors  in  use  are  of 

American  manufacture,  six  prominent 

makes  now  being  in  service.  The  main 

factors  contributing  to  the  sale  of  Amer- 
ican projectors  are  the  excellent  service 

and  repair  facilities,  satisfactory  oper- 
ation, and  the  trade-in  feature  for  new 

machines.  Nearly  all  the  larger  the- 
atres have  two  permanent  projectors,  al- 

though many  theatres  throughout  the 
Province  exhibit  films  only  once  or  twice 
a  week  and  hence  have  need  for  no  more 
than  one  machine.  It  is  conservatively 

estimated  that  50  per  cent  of  the  motion 
picture  equipment,  especially  projectors, 
have  been  renewed  in  the  last  two  years. 
The  selling  prices  of  the  machines  vary ; 

one  of  the  most  popular  makes  sells  for 
$725  in  the  United  States  but  retails  in 
Edmonton  for  $980  cash. 

Generators. — Nearly  all  the  theatres 
operating  are  equipped  with  generator 
sets,  since  most  of  the  towns  receive 
their  power  from  large  power  companies 

operating  on  alternating  current.  Ex- 
cept for  a  few  made  at  the  Toronto 

branch  of  an  American  firm,  all  the 

generators  are  supplied  from  the  United 
States. 

Arc  lamps  and  screens. — High-inten- 
sity arc  lamps  are  not  used  in  Alberta; 

but  there  are  between  25  and  30  mirror- 

reflector  lamps  in  service  in  the  Edmon- 
ton district,  and  they  are  becoming  popu- 
lar throughout  the  Province.  Screens 

are  usually  of  the  ordinary  painted  kind ; 

few  American-made  prepared  screens 
are  in  use. 

Debaters. — The  most  prominent  firms 
handling  motion  picture  projectors  and 

other  equipment  for  the  Alberta  trade 
are:  Stevens  Theatre  Supplies  (Ltd.), 

Calgary;  M.  L.  Adamson,  Edmonton; 
and  the  Canadian  Theatre  Supplies  Co., 

head  office,  Winnipeg.  The  government 

of  Alberta  purchases  its  equipment  out- 
right from  firms  in  the  United  States. 

Visual  education. — The  department  of 
agriculture  of  Alberta  has  a  special 
bureau  for  disseminating  information 

through  motion  pictures  and  slides.  Al- 
though most  of  the  films  pertain  to  cat- 

tle, sheep,  swine,  and  poultry  raising, 

beekeeping,  dairying,  and  the  elimina- 
tion of  pests,  films  on  coal  mining  and 

the  development  of  the  tourist  traffic  are 
also  used.  These  films  are  shown  in 
schools  and  churches  throughout  the 
Province.  The  University  of  Alberta, 

through  its  department  of  extension,  has 
developed  a  visual  education  service  of 
considerable  importance;  it  now  has  100 

portable  sets  in  use.    Many  educational 
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65 films,  and  slides  as  well,  are  obtained 

from  American  institutions,  the  Cana- 
dian Government  admitting  them  duty 

free.  The  Institute  of  Technology  and 
Art,  at  Calgary,  and  the  Red  Cross  also 
make  use  of  motion  pictures  for  visual 

education.  Elementary  schools  ai*e  un- 
der the  general  supei-vision  of  the  pro- 

vincial minister  of  education;  it  is  not 
known  to  what  extent  visual  education 

has  developed  in  these  institutions. 

BRITISH  COLUMBIA 

From  report  by  Trade  Commissioner 
E.  G.  Babbitt,  Vancouver 

Standard  projectors. — There  are  in 
British  Columbia  approximately  75  mo- 

tion picture  theatres,  including  vaude- 
ville houses  which  include  pictures  in 

their  programs.  Vancouver  leads  with 

30,  Victoria  follows  with  7,  the  remain- 
der being  distributed  among  the  smaller 

municipalities  and  towns  of  the  Province. 
The  projectors  used  are  all  of  American 
manufacture;  ranging  in  price  from 
$1,050  to  $1,450.  Two  machines  are  said 

to  enjoy  about  90  per  cent  of  the  busi- 
ness. All  regular  theatres  are  equipped 

with  two  machines,  some  of  the  larger 
having  three.  The  projectors  are  mostly 
old  models,  it  being  estimated  that  fully 
half  of  the  theatres,  including  some  of 

the  first-class  houses,  need  new  equip- 
ment. 

Generators.- — Approximately  80  per 
cent  of  the  generator  sets  used  in  the 
motion  picture  theatres  of  British 
Columbia  are  of  American  manufacture 

and  are  reported  as  giving  entire  satis- 
faction. 

Arc  lamps  and  screens. — A  few  high- 
intensity  and  mirror-reflector  arc  lamps 
are  in  use  or  are  being  installed,  with 
the  market  reported  receptive  at  this 

time.  A  large  number  of  low-intensity 
arc  lamps  are  now  in  use.  Of  the  screens 
in  use,  silver  sheets  are  most  common; 
a  great  variety  are  in  use. 

Dealers. — Motion  picture  equipment 
dealers  in  British  Columbia,  all  located 
at  Vancouver,  are:  Empire  Agencies 
(Ltd.),  543  Granville  Street;  Theatre 
Equipment  &  Supply  Co.,  906  Davie 
Street;  and  The  United  Electric  Co. 
(Ltd.),  847  Davie  Street. 

Visual  education. — Visual  education 
has  so  far  made  little  progress  in  British 
Columbia;  the  cost  of  films,  the  expense 

of  meeting  building  code  regulations  re- 
garding the  use  of  motion  picture  pro- 

jectors and  lack  of  space  are  the  chief 
causes  of  the  slow  development.  It  is 
probable  that  when  new  school  buildings 
are  planned,  particularly  technical  high 
schools,  provision  will  be  made  for  the 
use  of  projectors.  The  portable  machine 
should  eventually  find  a  good  market  in 
this  direction.  The  Minister  of  Educa- 

tion, Parliament  Buildings,  Victoria, 

has  supervision  over  general  matters  re- 
lating to  education  in  the  Province.  In 

the  principal  cities  there  are  school 
boards  in  control  of  local  education.  The 

address  of  the  secretary  of  the  school 
board  in  Vancouver  is  corner  Hamilton 

and  Dunsmuir  Streets;  in  Victoria,  the 

Mural  in  auditorium,  Beacon  theatre, 
New    York.     Mural    by  Rambusch 
Decorating  Company.   Rapp  &  Rapp, 

architects. 

city  hall.  These  are  the  principal  cities 
in  the  Province. 

MANITOBA 

From  report  by  Consul  Rollin  R. 
Winslow,  Winnipeg 

Standard  projectors. — There  are  about 
70  motion  picture  theatres  in  the 
Province  of  Manitoba,  the  greater  part 

of  these  being  in  the  city  of  Winnipeg. 

The  projectors  now  in  use  throughout 

the  Province  are  practically  all  of  Amer- 
ican manufacture.  The  three  makes  of 

machines  most  popular  in  this  market 
sell  for  between  $950  and  $1,500.  There 
are  approximately  120  projectors  in  use 
in  theatres  of  Manitoba,  most  of  the 

theatres  being  equipped  with  two  ma- 
chines each.  Many  machines  are  old, 

though  new  models  have  been  sold  in 
fairly  large  numbers  during  the  last 

year. German  manufactures  of  standard 

projectors  are  now  making  an  earnest 
effort  to  enter  the  Manitoba  territory, 

and  it  is  thought  that  the  Hahn-Goerz, 
the  Ernemann,  the  Hahn  II,  and  the 
Imperator  machines,  all  fully  equipped, 
will  soon  be  for  sale  at  prices  lower  than 

the  American-made  projectors. 
Generators. — Since  practically  every 

theatre  in  Manitoba  uses  a  generator  set 
to  convert  alternating  to  direct  current, 
this  is  a  good  market  for  such  sets. 

Arc  lamps  and  screens. — There  are 

said  to  be  only  two  or  three  high-inten- 
sity arc  lamps  in  use  in  Canada.  Mirror- 

reflector  arc  lamps  are  exceedingly  popu- 
lar, owing  to  the  saving  in  current 

effected  by  them.  American  gold  and 
silver  fiber  screens  are  used  exclusively 
in  Manitoba,  the  silver  fiber  type  being 
the  more  popular  at  present. 

Portable  projectors. — It  is  estimated 
that  there  are  about  250  portable  projec- 

tors in  use  throughout  all  the  prarie 
Provinces  (Manitoba,  Saskatchewan,  and 
Alberta).  These  machines  are  used  in 
educational  institutions,  churches,  the 

Young  Men's  Christian  Association,  in- 
dustrial plants,  boards  of  trade,  clubs, 

and  a  few  private  homes.  Practically  all 
the  projectors  were  made  in  the  United 
States. 

Dealers. — The  three  most  important 
dealers  in  motion  picture  equipment  in 
the  prairie  Provinces,  all  of  them  located 
in  Winnipeg,  are:  Canadian  Theatre 

Supply  Co.,  105  Capital  Theatre  Build- 
ing; J.  M.  Rice  &  Co.,  202  Canada  Build- 
ing; and  Perkins  Electric  Co.,  402  Film 

Exchange  Building.  All  are  known  now 
to  sell  leading  American  projectors.  It 
is  believed  that  wholesale  hardware 

companies  and  department  stores  with 
mail-order  businesses  could  effectively 
represent  manufacturers  of  portable 
equipment.  Winnipeg  firms  which  might 
be  interested  in  portable  machines  in- 

clude: Marshall-Wells  Co.  (Ltd.),  Mar- 
ket and  Rorie  Streets;  The  J.  H.  Ash- 

down  Hardware  Co.  (Ltd.),  Bannatyne 
Avenue  East;  D.  Ackland  &  Son  (Ltd.), 

65  Higgins  Avenue;  Hudson's  Bay  Co., 
Portage  Avenue;  The  T.  Eaton  Co., 
Portage  Avenue;  and  Robinson  &  Co. 

(Ltd.),  Main  Street. 
Credit  terms. — Local  dealers  who 

handle  American  motion  picture  equip- 
ment generally  pay  cash  against  bills  of 

lading,  and  they  in  turn  sell  to  theatres 
under  the  part-payment  plan,  accepting, 
in  addition  to  an  initial  cash  payment, 
lien  notes  for  the  balance  payable  up  to 
one  year  or  a  year  and  a  half  from  the 
date  of  sale.  Dealers  generally  make 
from  20  or  25  per  cent  profit  on  sales  of 
equipment  to  theatres.  It  is  believed 
that  German  manufacturers  entering 
this  market  plant  to  send  out  some  equip- 

ment under  consignment. 
Visual  education. — Visual  education 

by  means  of  motion  pictures  is  becoming 
increasingly  popular  in  western  Canada, 
though  it  is  not  yet  as  common  as  in  the 
United  States.  In  Manitoba  the  two 

most  important  officials  of  the  provincial 

government  who  have  under  their  super- 
vision matters  pertaining  to  education 

are:  R.  A.  Hoey,  Minister  of  Education, 

"ACE" 

MAZDA  ADAPTER 

Price  $10.00 
(Without  Globe) 

Excellent  for  Traveling 
Shows,  Small  Theatres, 
Schools  and  Churches. 
Can  be  used  in  any 

Projector. 

We  Sell  Mazda  Trans- 
formers, Reflectors, 

Lamps  and  All  Mazda 

Eq  uipment. 
Monarch  Theatre 

Supply  Co. 154  E.  Calhoun  Ave. 

Memphis,  Tenn. 
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Parliament  Buildings,  Winnipeg,  and 
Robert  Fletcher,  Assistant  Minister  of 

Education,  Parliament  Buildings,  Winni- 

peg. 
NEW  BRUNSWICK 

From  reports  by  Consul  Romeyn  Wor- 
muth,  St.  John,  and  Vice  Consul  Arthur 

R.  Williams,  Moncton 

Standard  projectors. — While  the  num- 

ber of  motion  picture  theatres  through- 
out New  Brunswick  is  not  definitely 

known,  it  is  thought  that  American  pro- 
jectors are  practically  universally  used. 

Machines  of  other  foreign  manufacture 

have  not  been  able  to  gain  a  foothold  in 
the  market.  The  better  theatres  are 

equipped  with  two  projectors,  which  are 
for  the  most  part  recent  models.  The 
motion  picture  houses  in  the  small  towns 
and  villages  have  but  one  projector.  The 
selling  prices  of  the  various  makes  now 
in  use  range  between  $800  and  $1,100. 
Generator  s. — Most  theatres  are 

equipped  with  generator  sets  for  con- 
verting alternating  to  direct  current. 

Some  of  these  are  made  in  Canada,  while 

perhaps  a  larger  number  are  imported 
from  the  United  States. 

Arc  lamps  and  screens. — Only  one 
high-intensity  arc  lamp  is  known  to  be 
in  use  in  New  Brunswick.  Low-inten- 

sity and  mirror-reflector  arc  lamps  are 
becoming  common  even  in  the  smaller 
theatres.  Plain  cotton  and  mineral-sur- 

faced opaque  screens  are  used.  Some 

American-made  screens  are  being  im- 
ported. 
Fismi  education. — ^Visual  education 

through  motion  pictures  has  not  taken 
hold  to  any  considerable  extent  in  the 
institutions  of  New  Brunswick.  It  is 
believed  that  a  market  exists  in  this 

territory,  however,  and  that,  conse- 
quently, there  should  be  some  demand 

for  portable  projectors.  The  Govern- 
ment official  in  charge  of  provincial  edu- 

cation is  Mr.  W.  S.  Carter,  chief  super- 
intendent of  education,  Fredericton, 

New  Brunswick.  The  board  of  school 

trustees  at  St.  John  may  also  be  inter- 
ested in  receiving  information  from 

American  manufacturers  regarding  the 
possibilities  of  visual  education. 

NOVA  SCOTIA 

From  reports  by  Constd  General  William 
H.  Robertson,  Halifax;  Consul  G.  R. 

Willson,  Yarmouth;  and  Consul  A.  Gay- 
lord  Marsh,  Sydney 

Standard  projectors. — All  motion  pic- 
ture theatres  in  Nova  Scotia  are  thought 

to  be  using  projectors  of  American 
manufacture.  These  machines,  which 

sell  for  between  $1,000  and  $1,350,  are 
well  liked  for  their  efficiency,  durability, 
and  simplicity  of  operation.  Only  the 
larger  theatres  in  Halifax  and  some  of 
the  more  important  towns  have  more 
than  one  projector.  It  is  thought  that 
there  is  a  possibility  for  further  sales 

of  new  projectors  to  replace  old  equip- 
ment now  in  use  in  some  of  the  smaller 

communities. 

Generators. — Practically  all  the  the- 
atres in  the  Halifax  and  Sydney  con- 
sular districts  are  equipped  with  gener- 

Section  of  foyer,  showing  grand  stair- 
case to  mezzanine  floor,  Pitkin  thea- 
tre, Brooklyn,  N.  Y.     Thomas  W. 

Lamb,  architect. 

ators  for  converting  alternating  to  direct 
current;  it  is  thought  that  they  are  for 

the  most  part  of  American  manufacture. 

Only  one  generator  is  in  use  in  the  Yar- 
mouth district;  in  all  probability  Amer- 

ican manufacturers  could  find  a  small 
market  there. 

Arc  lamps  and  screens. — Both  high-in- 
tensity and  mirror-reflector  arc  lamps 

are  used  in  motion  picture  houses  of  the 

Province.  Mirroroid  screens  are  com- 
mon in  the  Sydney  district,  while  most 

of  the  theatres  are  using  the  silver 
screens  in  the  Halifax  district.  There 

are  few  American-made  screens  in  use, 
but  it  is  thought  that,  save  for  some  of 
the  smallest  theatres  which  use  cotton 

screen,  there  are  possibilities  for  the  sale 
of  serviceable  screens  ranging  in  price 
from  $60  to  $100. 

Visual  education. — While  visual  edu- 
cation through  motion  pictures  has  no 

regular  place  in  the  curriculum  of  Nova 
Scotia  schools,  pictures  are  shown  at 

irregular  intervals  by  traveling  demon- 
strators in  the  employ  of  the  Dominion 

or  the  provincial  government.  Dr.  H.  F. 
Muro,  Halifax,  is  the  superintendent  of 
education  for  the  Province  of  Nova 

Scotia. 
ONTARIO 

From  reports  by  Trade  Commissioner 
J.  Bartlett  Richards,  Toronto;  Assistant 
Trade  Commissioner  A.  H.  Thiemann, 
Ottawa;  Vice  Consul  C.  E.  B.  Payne, 
London;  and  Vice  Consul  Charles  W. 

Allen,  North  Bay 

Standard  projectors. — American  pro- 
jectors have  complete  control  of  the  mar- 

ket in  Ontario;  it  is  believed  that  there 
are  no  European  projectors  in  use  in  the 
Province.  At  least  75  per  cent  of  the 
business  is  carried  by  two  makes  of 
American  machines,  the  selling  prices 
for  which  are  ordinarily  about  40  per 
cent  higher  than  the  American  list 
prices,  the  difference  being  because  of 
the  duty,  sales  tax,  and  freight.  All 

American  projectors  are  said  to  be  giv- 

ing satisfactory  service;  many  are  late 
models.  Most  of  the  theatres  in  Toronto, 

Ottawa,  and  other  large  cities  are 

equipped  with  two  or  more  machines. 
Generators. — Generator  sets  for  con- 

verting alternating  to  direct  current  are 

used  in  most  theatres,  except  in  the  com- 
paratively rare  instances  where  direct 

current  is  available.  Nearly  all  gener- 
ators are  imported  from  the  United 

States  and  have  established  a  good  repu- 
tation in  the  Province.  In  the  North 

Bay  district  generator  sets  are  not  used, 
but  theatre  owners  would  be  interested 
in  such  sets  of  American  manufacture. 

Arc  lamps  and  screens. — High-inten- 
sity and  mirror-reflector  arc  lamps  are 

now  being  used  in  the  large  cities  but 

are  not  common  in  the  smaller  com- 
munities. Screens  in  the  cities  are  satin 

or  French  duck  painted  white.  The 
small  theatres  use  a  white  plastered  wall 
or  a  cotton  screen,  usually  homemade. 

Dealers. — There  are  only  a  few  equip- 
ment dealers  who  handle  motion  picture 

projectors  in  a  large  way  in  Ontario. 
The  largest  is  the  Canadian  Theatre  and 
Electrical  Supplies  (Ltd.),  61  Albert 
Street,  Toronto  2,  which  is  controlled  by 
the  Famous  Players  Canadian  Co.  (Ltd.) 

and  does  all  the  buying  for  the  119  the- 
atres operated  by  that  company  in  Can- 
ada. This  firm  also  does  business  with 

independent  theatres  as  well.  Other 

Equipment  dealers  are:  Coleman  Elec- 
tric Co.,  258  Victoria  Street,  Toronto  2; 

Perkins  Electric  Co.,  21  Wilton  Square, 

Toronto  2;  and  Film  &  Slide  Co,  of  Can- 
ada (Ltd.),  156  King  Street  West, 

Toronto  2. 

Visual  education.- — ^Visual  education 
through  motion  pictures  has  not  been 
adopted  to  any  extent  in  Ontario  schools. 

The  Province  encourages  the  use  of  mo- 
tion pictures,  principally  among  farmers, 

and  has  its  own  motion  picture  bureau, 
at  64  Richmond  Street  West,  Toronto  2, 
under  the  directorship  of  George  Patten. 
This  bureau  produces  and  distributes 
films  illustrative  of  farm  methods  and. 

industrial  processes  and  pictures  of  the 

scenic  beauties  of  Ontario  for  pub- 

licity purposes.  Some  films  are  stand- 
ard size  and  others  are  of  the  28-milli- 

meter noninflammable  type. 

There  are  provincial  regulations  gov- 
erning the  installation  of  motion  picture 

equipment  in  public  schools,  which  have 
militated  against  hearty  acceptance  of 

visual  education.  These  regulations  re- 
quire schools  to  comply  with  the  same 

standards  established  for  theatres,  such 

as  fireproof  projection  rooms,  licensed 
operators,  etc.  Because  of  the  cost  of  so 

equipping  the  schools  local  authorities 
are  at  present  unwilling  to  assume  the 
added  burden.  While  small  portable 
machines  are  used  to  a  limited  extent, 

they  are  regarded  as  unsatisfactory  be- 
cause of  the  narrow  range  of  film  sub- 

jects available. 

In  Ottawa,  as  in  other  parts  of  Can- 
ada, motion  pictures  have  not  been  em- 

ployed extensively  in  educational  insti- 
tutions. Premier  Howard  Ferguson, 

Parliament    Buildings,    Toronto,  the 
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deputy  minister  or  superintendent  of 
education,  is  in  charge  of  the  Ontario 
Department  of  Education.  His  local 
representative  in  Ottawa  is  Dr.  J.  H. 
Putman,  the  head  school  inspector  of  the 
city,  whose  address  is  corner  of  Gilmour 

and  O'Connor  Streets,  Ottawa.  Among 
those  interested  in  promoting  visual 
education  throughout  Ontario  are 
William  Redpath,  Film  Slide  Co.,  156 
King  Street,  West,  Toronto,  and  T.  H. 
Patton,  Ontario  Motion  Picture  Bureau, 
Parliament  Buildings,  Toronto. 
The  director  of  education  in  the 

Ontario  Government  is  Dr.  F.  W.  Mer- 
chant, Parliament  Buildings,  Toronto. 

The  government  exercises  close  super- 
vision over  the  University  of  Toronto, 

which  is  a  provincial  institution,  and  the 
director  of  university  extension  of  that 

university  is  interested  in  the  possibil- 
ities of  visual  instruction  though  he  has 

not  yet  made  use  of  it  to  any  extent. 

PRINCE  EDWARD  ISLAND 

From  report  by  Vice  Consul  Edwin  N. 
Gunsaulus,  Jr.,  Charlottetown 

Standard  projector. — Of  the  six  pro- 
jectors in  use  in  the  three  theatres  in 

Charlottetown  four  are  old  and  two  are 

late  models,  all  of  them  being  of  Amer- 
ican manufacture.  No  projectors  except 

American  machines  have  ever  been  used 

in  the  Province,  and  the  ones  in  use  are 
said  to  be  giving  satisfactory  service 
to  theatre  owners. 

Generators. — Direct  .current  is  now  be- 
ing used  on  Prince  Edward  Island,  and 

consequently  there  is  no  market  for 
generator  sets  at  present. 

Arc  lamps  OMd  screens. — One  of  the 
theatres  in  Carlottetown  has  a  new  mir- 

ror-reflector arc  lamp,  while  the  other 
two  houses  have  old  arc  lamps.  Cotton 

screens  and  a  plain  plaster  wall  are  used. 

Dealers. — There  are  no  equipment 
dealers  in  the  Province,  and  as  far  as 
can  be  ascertained  the  dealer  supplying 
the  district  is  the  Montreal  Electric  Co. 

(Ltd.),  Albee  Building,  Montreal. 
Visual  education. — Visual  education 

is  practically  unknown  in  the  Province 
of  Prince  Edward  Island.  The  official  in 

charge  of  educational  matters  is  H.  H. 
Shaw,  superintendent  of  education. 
Provincial  Building,  Charlottetown. 

QUEBEC 
From  report  by  Trade  Commissioner 

Walter  J.  Donnally,  Montreal 

Standard  projectors. — American-made 
projectors  are  used  practically  ex- 

clusively in  the  Province  of  Quebec. 
Most  of  the  theatres  are  equipped  with 
two  machines,  but  it  is  estimated  that 
90  per  cent  of  the  projectors  in  use  are 
old  models. 

Arc  lamps  and  screens. — Low-inten- 
sity and  mirror-reflector  arc  lamps  are 

used  in  theatres  of  the  Province.  Amer- 
ican types  of  motion  picture  screens  are 

employed. 

Dealers. — Manufacturers  are  repre- 
sented in  this  district  by  distributors 

who  have  facilities  for  rendering  prompt 
and  efficient  service.    Dealers  handling 

projectors,  both  standard  and  nonthe- 
atrical,  include  the  Canadian  Theatre 

Supply  Co.,  12  Mayor  Street;  the 
Electrical  Equipment  (Ltd.),  456  St. 
James  Street;  and  the  Perkins  Electric 
Co.,  2027  Bleury  Street,  all  of  Montreal. 

Visual  education. — Visual  education 
through  motion  pictures  has  not  made 
much  progress  in  the  institutions  of 
Quebec  or  the  Maritime  Provinces. 

Some  of  the  universities  are  contemplat- 
ing the  installation  of  projectors.  The 

Roman  Catholic  and  the  Protestant 

school  commissions,  which  have  juris- 
diction over  the  separate  schools  in  Que- 

bec, may  employ  motion  pictures,  now 
that  the  provincial  government  has 
passed  a  law  prohibiting  children  16 

years  of  age  or  under,  whether  ac- 
companied or  not,  from  attending  the- 

atres. Government  officials  who  have 

supervision  over  public  education  are: 

James  Malcolm,  minister  of  the  depart- 
ment of  trade  and  commerce.  Parliament 

Buildings,  Ottawa,  Ontario;  Dr.  Al- 
phonse  Lessard,  director,  provincial 
hygienic  service.  Parliament  Buildings, 
Quebec,  Quebec;  Dr.  Henry  I.  Taylor, 
minister  of  health  and  labor,  Parliament 
Buildings,  Fredericton,  New  Brunswick ; 

Edgar  M.  Rhones,  premier  and  provin- 
cial secretary.  Parliament  Buildings, 

Halifax,  Nova  Scotia;  Albert  C.  Saun- 
ders, premier,  Parliament  Buildings, 

Charlottetown,  Prince  Edward  Island. 

SASKATCHEWAN 

From  report  by  Consul  Paul  H.  Cram, 

Regina 
Standard  projectors. — American-made 

projectors  are  used  chiefly  in  Saskatche- 
wan Province,  the  average  selling  price 

being  $1,200.  Most  of  the  theatres  are 
equipped  with  more  than  one  projector, 
new  models  being  used  in  the  cities  and 
old  ones  in  the  rural  districts. 

Generators,  arc  lamps,  and  screens. — 
The  outlook  is  good  for  the  sale  of  Amer- 

ican generator  sets  in  the  Saskatchewan 

territory.  High-intensity  and  mirror- 
reflector  arc  lamps  are  used  only  in  the 
larger  theatres.  All  types  of  screens 
are  used. 

Dealers. — An    equipment    dealer  in- 

terested in  handling  American  projec- 
tors in  Regina  is  the  Regina  Films 

(Ltd.). 
Visuul  education. — Educational  films 

are  now  being  shown  in  four  public 
schools  of  Regina.  The  official  having 

supervision  of  educational  matters  is  the 
provincial  minister  of  education. 

NEWFOUNDLAND 

From  report  by  Vice  Consul  Joseph  B. 

Ragland,  St.  John's Standard  projectors. — While  all  pro- 
jectors in  the  motion  picture  theatres  of 

Newfoundland  are  of  American  manu- 
facture, only  one  theatre  has  machines 

of  the  latest  model.  Six  of  the  seven 

theatres  in  St.  John's  have  two  projec- 
tors each,  while  only  one  projector  is 

used  in  each  of  the  eight  outports.  Re- 
liability and  durability  are  the  chief 

factors  making  the  American  machines 

popular. Generators. — Only  one  generator  is 
used  in  Newfoundland,  the  excessive 
cost,  equivalent  to  the  foreign  retail 

price,  plus  freight,  sales  tax,  and  cus- 
toms duty,  making  their  acceptance 

seemingly  prohibitive.  However,  since 
such  sets  give  superior  and  more  steady 
illumination  and  use  power  available  for 
but  5  cents  per  kilowatt  hour,  compared 
to  the  11  cents  per  kilowatt  hour  rate 
for  arcs  and  other  lamps  working 
through  only  an  inductor,  it  is  probable 
that  more  sets  could  be  sold  here.  The 

following  theatres  of  St.  John's  would  be 
glad  to  receive  circulars  and  other  infor- 

mation from  American  manufacturers  of 
generator  sets:  The  Casino,  Henry 

Street;  The  Crescent,  Water  Street;  The 

Little  Star,  New  Gower  Street;  The  Ma- 
jestic, Theatre  Hill;The  Nickle,  Harvey 

Road ;  The  Queen,  Water  Street ;  and  The 
Star,  Henry  Street. 

Arc  lamps  and  screens. — Only  two 
high-intensity  and  mirror-reflector  arc 

lamps  are  used  in  the  theatres  of  New- 

foundland. Three  theatres  in  St.  John's 

are  equipped  with  "gold  fiber"  screens, 
two  with  plaster  screens,  and  two  with 

"silver  sheets."  There  is  no  informa- 
tion available  on  the  types  of  screens 

used  in  the  outport  theatres  but  it  is 
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certain  that  they  are  of  the  cheapest 
materiah 

Dealers. — No  motion  picture  equip- 
ment is  at  present  sold  through  local 

dealers,  the  Newfoundland  field  being 

placed  in  the  hands  of  Canadian  dis- 
tributors. It  is  believed  that  it  would 

be  of  advantage  to  the  theatres  of  New- 

foundland to  have  an  agent  at  St.  John's 
supplied  with  parts  for  one  or  two  pro- 

jectors of  the  make  now  in  use.  It 
would  not  pay  an  agent  to  buy  the  parts 
outright,  it  being  desirable  to  have  the 
parts  shipped  to  him  on  consignment. 

It  is  important  that  an  agent's  price  at 
St.  John's  should  be  no  larger  than  the 
price  through  direct  importation,  other- 

wise there  would  be  an  immediate  trans- 
fer of  business  to  other  manufacturers, 

perhaps  foreign.  It  is  estimated  that 
importations  of  replacement  parts 
amount  to  about  $400  a  year.  Probable 
dealers  include :  The  Kodak  Store,  Water 
Street;  S.  H.  Parsons  &  Son,  Prescott 
Street;  Holloway  Studio,  Henry  Street; 
Gray  &  Goodland,  Water  Street. 

VisiMl  education. — Visual  education 

has  taken  very  little  hold  in  the  educa- 
tional institutions  of  Newfoundland.  It 

is  believed  that  it  would  be  well  for 

American  manufacturers  of  ;motion  pic- 
ture equipment  to  circularize  the  larger 

schools  and  colleges  of  Newfoundland, 
as  well  as  the  educational  department 
and  council  of  higher  education.  The 
schools  and  colleges  of  Newfoundland 
which  may  be  interested  in  equipment 

are:  United  College,  Long's  Hill;  Memo- 

rial University  College,  Merrymeeting 

Road;  St.  Bonaventure's  College,  Allan- 
dale  Road ;  St.  Bride's  Littledale  College, 
Waterford  Bridge  Road;  Bishop  Field 
College,  Bond  Street;  Bishop  Spencer 
College,  Bond  Street;  Academy  of  Our 

Lady  of  Mercy,  Military  Road;  Centen- 
ary Hall  School,  Gilbert  Street;  Pres- 

byterian School,  Queen's  Road. Educational  matters  in  Newfoundland 

are  under  the  supervision  of  an  educa- 

tional department  at  St.  John's.  Educa- 
tion is  denominational;  there  are  six 

superintendents  of  education,  one  for 
each  denomination  represented  in  the 
school  system.  There  also  functions  a 
council  of  higher  education  of  which  Dr. 
V.  P.  Burke,  present  deputy  minister  of 
education,  is  president. 

SERVICE-IT'S  A  PART  OF  THE  SHOW! 

A LARGE  corps  of  uniformed  em- 

ployes wearing  the  distinctive  Net- 
oco  military  uniform  of  French  blue 

greets  the  patrons  of  the  Netoco  Egyp- 

tian theatre  at  every  performance.  Mil- 
itary snap  and  precision  characterize 

their  movements  as  the  result  of  an  in- 
tensive course  of  training.  This  is  in 

keeping  with  custom  today,  for  service 
staff  is  truly  appreciated  by  the  public. 

While  the  Netoco  chain  has  been  ex- 
panding in  a  short  space  of  time  into  a 

powtr  in  the  theatrical  world,  embracing 
nearly  50  theatres,  the  service  plan  has 
been  gradually  installed,  with  the  result 
that  close  to  400  uniformed  employes  are 
today  on  the  Netoco  payroll.  From  the 
chief  usher  to  the  girl  cashier  to  the  man 

stationed  on  the  sidewalk,  the  entire  uni- 
formed staff  is  picked  with  utmost  care. 

The  high  standards  demand  it. 

Netoco  service  begins  when  the  pa- 
trons enter  the  portals  of  the  theatre. 

They  are  met  at  the  doors,  in  the  foyers, 

in  the  aisles  by  refined,  well-groomed 
young  men  who  greet  them  as  guests. 

The  ushers  are  trained  by  W.  B.  Wa- 
vits  of  the  home  office  organization.  And 

it  was  the  squad  of  ushers  from  the 
Netoco  Regent  theatre,  led  by  pretty 

girls  in  the  distinctive  cashier's  uniform, 
which  won  first  prize  in  a  Fourth  of  July 

parade  in  Quincy,  Mass. 

A  COLONIAL 

sum  of  $500,000  was  at  the  command  of 

designer,  decorator  and  engineer. 
The  theatre  has  two  floors,  the  upper 

one  being  more  of  a  mezzanine  than  a 

regular-type  balcony.  From  the  main 
foyer  to  that  of  the  mezzanine  and  from 

the  latter's  adjoining  lounge  to  the  audi- 
torium, the  interior  is  typical  of  the 

Colonial  mansion,  with  the  auditorium 

bearing  a  modernized  relationship  to  the 
Early  American  meeting  house.  The 

general  wall  treatment  involves  panels 
and  radiating  reeds,  the  whole  being 
painted  in  grey  tones.  The  walls  of  the 

lounge,  which  is  a  typical  room  out  of  an 
Early  American  manor,  are  done  in  oak 
panels  to  the  ceiling. 
The  theatre  has  sound  equipment 

(Western  Electric),  and  in  preparing  the 
auditorium  acoustically,  the  architect 
had  the  assistance  of  Johns-Manville  en- 

PLAYHOUSE  FO 

{Continued  from  page  19) 

gineers  and  Daniel  D.  Rich,  professor  of 
physics  in  the  University  of  Michigan. 
Somewhat  proudly,  the  officials  state  that 

an  order  has  been  placed  for  the  equip- 
ment which  will  be  necessary  for  wide 

film-large  screen  projection.  Auditorium 
and  proscenium  arch  dimensions  were 

adopted  in  preparation  for  that  prospec- 
tive innovation. 

The  idea  for  this  unique  motion  pic- 
ture establishment  was  conceived  by 

Arthur  Gardner,  wealthy  young  invest- 
ment broker  of  Detroit.  Associated  with 

him  in  the  promotion  of  the  plan  was 
Michael  J.  Kavanagh,  former  managing 
director  of  the  United  Artists  theatre  in 

Detroit.  Besides  being  a  director,  Kava- 
nagh is  manager  of  the  Punch  and  Judy. 

The  regular  admission  price  at  this  aris- 
tocratic little  playhouse  is  one  dollar. 

On  the  opening  night,  however,  the 

THE  ELITE 

tickets  were  $5.  Probably  no  600-seat 
house  ever  had  such  a  gala  opening.  It 

was,  thanks  to  the  radio,  a  national 
event,  for  Graham,  McNamee  broadcast 

the  program  in  person  over  the  Red  net- 
work of  the  National  Broadcasting  Com- 

pany. Elsie  Ferguson,  the  noted  actress, 
was  the  guest  of  honor,  while  there  were 
other  celebrities  present  (besides  the 

Grosse  Pointers,  of  course)  in  the  per- 

sons of  Tess  Kosta,  actor  in  "Song  of 
the  Flame";  Arthur  Baer,  the  famous 
"Bugs"  of  newspaper  fame,  and  Rosa- 

mond Whiteside,  daughter  of  Walker 
Whiteside,  the  actor.  In  the  pit  was  the 
nationally  known  orchestra  of  Jean 
Goldkette,  while  Arthur  Pugsley,  the 

English  musician,  was  at  the  organ  con- 
sole. The  picture  was  of  equal  eminence, 

it  being  Warner  Brothers'  notable  pro- 

duction with  George  Arliss,  "Disraeli." 
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SYMPHONIES  OF  SCENT  IN  HARMONY 

WITH  THE  PHOTOPLAY 

Here  is  something  more  for  the  already  distracted 

theatre  manager  to  think  about.  He'll  pooh-pooh  it, 
we  know.  But  most  of  us  once  did  the  same  about 

sound.  Certainly  this  prophecy  comes  from  good 

authority— and,  anyway,  why  not? 

By  DONALD  A.  LAIRD,  Ph  D  ,  Sci.D, 

[Director,  Colgate  Psychological  Laboratory] 

A CANDLE  is  snuffed  out,  and
  every 

spectator  smells  the  scorched  wax 

and  wick — 

A  drink  is  poured,  and  every  spec- 
tator not  only  hears  the  liquid  gurgle 

and  splash,  but  also  senses  the  pungent 

aroma  of  Scotch — 
A  chorus  girl  powders  her  shoulders 

and  the  theatre  is  momentarily  filled 

with  the  fragrance  of  chypres — ■ 
Breakfast  oranges  are  served  in  a 

technicolor  boudoir:  three  per  cent  of 
the  audience  does  not  see  the  color  of 

the  oranges  but  everyone  senses  the 

fruity  fragrance — 
The  theme  song  is  staged  in  a  bower 

of  apple  blossoms,  and  their  fresh  scent 
fills  the  theatre — 

There  is  realism,  shoivmanship,  and 
beauty! 

Color,  the  third  dimension  and  a 

voice  have  been  given  to  the  picture 

play  in  lightning-like  sequence  within 
just  a  few  brief  years.  These  have 
helped  the  play,  which  of  course  helped 
the  coffers. 

Now  another  scientific  help  to  perfect 
the  illusion  is  rising  on  the  horizon  and 
has  actually  been  tried  out  on  a  small 
scale.  This  is  to  give  added  realism  and 
beauty  to  the  play  through  the  use  of 
scents  which  are  in  harmony  with  the 
action  from  scene  to  scene  and  which 

will  reinforce  and  complete  the  spec- 

tators' experience  of  actuality  and  life- 
likeness. 

Exhibitors  have  been  making  a  crude 

use  of  re-odorizing  synthetic  perfumes 
for  some  time  in  conditioning  the  air  of 
the  theatre.  This  has  been  merely  a 
precaution  against  accidental  unpleasant 
smells  developing,  and  apparently  the 
fact  has  been  overlooked  that  the  effect 

of  the  performance  itself  could  be  en- 
hanced by  the  use  of  a  suitable  scent. 

Theatre  fragrances  have  been  used  to 
date  as  a  woman  would  use  a  perfume  to 
conceal  her  need  for  a  washing,  and  not 

as  clever  women  carefully  choose  a  per- 
fume to  add  to  their  allure. 

A  beginning  has  been  made  to  add 
this  allure  to  the  picture  in  a  rather 

simple  but  effective  way.  "The  Thief 
of  Bagdad"  was  accompanied  with  the 
aroma  of  Turkish  coffee  in  many  thea- 

tres. Chinese  incense  has  been  used  to 

give  the  correct  atmosphere  to  "The 
Mysterious  Dr.  Fu  Manchu,"  following 
the  lead  of  Ruth  St.  Denis  in  attaining 
a  more  effective  setting  for  her  Oriental 
dances.  In  presenting  Evelyn  Layhe  in 

"Bitter  Sweet,"  Ziegfeld  has  achieved  a 
suitable  enhancement  through  the  use  of 

a  patlouchy  type  of  fragrance. 
This  is  all  good  showmanship  but  does 

not  quite  represent  the  pinnacle  of  a 
symphonic  sequence  of  scents.  To  gain 
the  right  perspective  for  understanding 
this  symphonic  sequence  let  us  review 
briefly  the  periods  in  the  evolution  of  the 
theatrical  use  of  scents: 

First  period:  No  use,  but  let  nature 
take  her  course,  with  air  unbearable  in 
poorer  sections  or  on  hot  and  damp  days. 
This  attitude  typifies  a  minority  of 

today's  theatres. 
Second  period:  Simple  perfumes, 

usually  synthetic,  are  used  to  give  a 
pleasing  scent  but  without  assurance 
that  they  will  cover  unpleasant  odors 
which  may  be  brought  in  accidentally  by 

patrons. 
Third  period:  Pei'fumes  are  used 

which  are  built  around  a  deodorizing 

base,  usually  paradichlorbenzine.  Only 

when  this  period  is  reached  can  the  ex- 
hibitor be  certain  of  a  good-smelling 

theatre  under  all  conditions.    The  base 

Wall  Ireatuient  for  decoration  and 
acoustical  correction,  Milwaukee  the- 

atre,   Milwaukee,    Wis.  Material: 
Acousti-Celotex. 

deodorizes  and  the  synthetic  perfume 
reodorizes. 

Fourth  period:  The  reodorant  is  care- 
fully chosen  so  it  will  set  off  the  par- 

ticular performance  to  best  advantage, 

such  as  in  the  case  of  Ziegfeld's  "Bitter 

Sweet." 

Fifth  period:  Taking  advantage  of 

both  the  potent  emotional  and  realistic 
qualities  of  scents,  a  sequence  of  these 
reodorants  is  used  to  fit  the  action  from 

minute  to  minute.  This  is  the  pinnacle 
of  osmic  effect. 

Cut  sheets  for  the  sequence  of  osmic 

effects  in  the  showing  of  "Dr.  Fu 
Fanchu,"  for  instance,  would  read  some- 

thing like  this: 

Foyer — sandalwood  incense  through- 
out entire  show. 

Start,  fighting — gunpowder  smell. 
Fu  Manchu's  house — cherry  blossoms. 
Altar  wrecked  — ■  cherry  blossoms 

changed  to  plaster. 

Forest  ride — pine  odor. 
Cliff  manor — salt  water  odor. 

Painting  dragon — banana  odor. 
Serving  tea — tea  aroma. 

Grog  shop — whisky  aroma. 

Entrance  to  girl's  boudoir — lilac. 
There  is  nothing  in  the  way  of  the 

use  of  these  effects,  so  far  as  I  know, 

except  the  inertia  of  producers  and  ex- 
hibitors. There  are  no  patents  involved, 

I  believe,  and  a  half-dozen  or  more  rep- 
utable manufacturers  of  synthetics  have 

professional  perfumers  on  their  staffs 
who  can  produce  almost  any  olfactory 

effect  one  could  desire — as  well  as  some 
we  might  not  desire.  Personally,  I  have 
no  scents  to  sell  and,  like  a  dry  senator, 

have  no  stock;  it's  just  a  bang-up  idea 
over  which  I  have  become  enthused  in 

our  laboratory  surveys  of  the  emotional 
and  commercial  possibilities  of  various 

fragrances. 
"How  quickly  can  one  scent  replace 

another?"  is  a  question  asked  me  by  al- 
most everyone  with  whom  I  have  dis- 

cussed this  new  theatrical  illusion. 
There  are  two  answers.  If  completely 

prepared  perfumes  are  used  for  each 
effect,  the  rate  of  change  would  depend 

largely  upon  the  rate  at  which  the  me- 
chanical ventilating  system  changes  the 

air,  although  this  time  could  be  short- 
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ened  by  the  use  of  volatile  perfumes  pro- 
duced by  high-vacuum  distillation  which 

spread  almost  instantly. 

The  second  answer  is  based  upon  the 

methods  in  which  a  perfume  is  scien- 
tifically concocted — by  blending  different 

"odorous  notes,"  just  as  an  orchestra 
blends  auditory  notes.  If  we  want  to 

change  from  a  new-mown  hay  scent  in 
the  pastoral  scene,  to  carnation  in  the 
following  boudoir  scene,  we  would  not 

need  to  exhaust  the  new-mown  hay  scent 
to  prepare  the  atmosphere.  What  we 
would  do  would  be  to  transform  the  new- 
mown  hay  into  the  carnation  by  adding 
to  the  air  aromatic  chemicals  which  in 

themselves  smell  nothing  like  carnation, 
but  which  blend  with  the  older  scents  so 

as  to  bring  out  a  clear  carnation  note. 

This  is  a  strange  twist  of  the  per- 

fumer's art  that  is  little  known,  and 
which  is  usually  guarded  as  a  secret. 

But  it  will  make  possible  almost  instan- 
taneous changes  of  scents,  or  fading 

when  changes  are  made,  similar  to  the 
fading  in  photographic  and  sound  effects. 

When  olfactory  sequences  arrive  and 
the  exhibitor  receives  not  only  a  box  of 
film  and  a  box  of  sound  discs,  but  also 
a  box  of  olfactory  effects  he  will  likely 
discover  that  some  of  the  olfactory  ef- 

fects by  themselves  will  smell  strange, 
to  say  the  least.  But  these  strange 
aromas  will  blend  with  the  preceding 
aromas  as  in  a  magic  transformation. 
Some  of  the  olfactory  effects,  in  fact, 

Better  Theatres  Section 

may  be  obtained  through  the  fixative 

properties  of  the  worst  smelling  com- 
ponent of  castor  oil,  or  the  equally  well- 

known  skunk  oil.  In  the  olfactory  blend- 
ing the  unpleasant  properties  of  these 

fixatives  disappear  and  they  produce  a 
change  in  the  olfactory  symphony.  They 

are  to  the  perfumer  what  the  stops  and 
swell  pedal  are  to  the  organist. 

Special  fragrances  can  also  be  utilized 
to  assist  in  building  up  the  personality 

of  the  star.  A  bitter-sweet  character  of 
scent  would  reinforce  the  situations  in 

which  Bessie  Love  has  been  starred, 

languid  and  heavy  fragrance  for  build- 
ing up  the  Greta  Garbo  type,  and 

American  Beauty  rose  for  Billy  Dove. 

"Talkies"  doubled  the  sensory  channels 
to  which  the  movies  appeal.  Aromatic 
sequences  will  add  an  extra  appeal  to 
the  oldest  sense  in  both  the  race  and  the 

individual,  a  sense  with  profound  emo- 
tional linkages  which  are  evidenced  by 

its  use  in  the  oldest  of  religious  cere- 
monies. 

So  let's  see,  hear  and  smell  the  emo- 
tional realism  of  the  photoplay! 

MOULTRIE,  GA.— The  new  Moultrie  theatre  has 
opened.    House  has  seating  capacity  of  1000. 
MARISSA,  ILL.— The  Gem  theatre  recently  re- 

opened featuring  audiens. 
SOUTH  BEND,  IND.— The  Rialto  theatre,  formerly 

known  as  the  Honeymoon,  recently  reopened.  House 
has  been  equipped  for  audiens. 
EARLVILLE,  lA.— The  Crystal  theatre  has  re- 

opened. MADISONVILLE,  KY.— The  Capitol  theatre, 
erected  on  the  site  of  the  old  Garrick  theatre,  opened 
recently  under  the  management  of  E.  W.  Dozier. 
House  has  seating  capacity  of  800. 
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Wants  Sound  Screen  Dope 

•  From  B.  R.  Johnson,  Orpheum  thea- 

tre, Kerrobert,  Sask.,  came  this  inter- 
esting communication  recently  to  the 

Herald-World  : 
"Mr.  Richardson's  articles  on  sound 

are  highly  interesting  but  they  appear 

to  deal  mostly  with  the  Movietone  system 
and  are  somewhat  too  technical  for  us 

'tall  timber'  exhibitors.  It  would  seem 
that  a  column  of  effects  and  causes  with 

regard  to  disc  equipment  would  be  of 
considerable  interest,  not  only  to  those 

unfortunates  whose  theatres  are  al- 
ready wired  but  particularly  to  those 

hundreds  who  will  be  wiring  their 
houses  during  the  coming  spring. 

"We  all  know  that  sound  brings  grief 
to  the  exhibitor,  though  the  grief  is  not 
necessarily  financial.  In  order  to  lessen 

the  number  of  gray  hairs  resultant  to 
those  about  to  install,  I  believe  if  we  all 

pooled  our  experiences  through  the  me- 

dium of  Mr.  Richardson's  department  in 
your  journal  much  valuable  information 
might  and  probably  would  be  made 
available. 

"My  own  experience  thus  far  is  that 
most  of  the  troubles  develop  in  the 

pick-ups.  I  therefore  consider  it  im- 
perative that  a  spare  pickup  be  kept 

ready  for  use  in  emergency.  [Correct, 
Friend  Johnson.  Straighten  your  cravat 

and  take  your  place  at  head  of  class. 
To  have  a  spare  pickup  is  the  very  best 

of  good  practice;  also,  we  shall,  in  due 
time,  name  many  other  spare  parts 

which  should  be  kept  ready  for  use. — 
F.  H.  R.]  We  have  saved  our  skins 

here  more  than  once  by  using  our  non- 
sync  pickup  on  the  sync  equipment.  I 

am  listing  our  'griefs,'  with  their  symp- 
toms, diagnosis  and  treatment  in  order, 

as  follows : 

"Trouble:  Harsh  note  and  no  vol- 
ume unless  volume  controls  and  fader 

be  advanced  to  highest  point.  Diagnosis: 
Vibrator  in  pickup  bent,  probably  by 

carelessness  in  handling.  Projectionist 

has  let  it  fall  with  needle  in  place.  Rem- 
edy: Send  to  factory  for  repair,  though 

in  an  emergency,  it  may  sometimes  be 

adjusted  by  straightening  out  the  vi- brator with  a  small  screwdriver. 

"Trouble:  Discordant  squawks  and 
disconnected  reproduction.  Diagnosis: 

Needle  broken  in  pickup.  Remedy :  Re- 
place needle,  making  certain  that  all 

pieces  are  removed. 
"Trouble:  Rumble  and  roar.  Diag- 

nosis: Vibration  in  amplifier.  Remedy: 

Pull  amplifier  switch  for  a  moment." Gentlemen,  that  is  really  constructive 
work.  I  compliment  Friend  Johnson  and 
stand  ready  to  cooperate  with  him,  as 

with  all  other  exhibitors,  theatre  man- 
agers or  projectionists  in  this  matter, 

whether  they  be  in  the  elevated  timber 
or  elsewhere. 

However,  such  work  cannot  be  con- 
(Continued  on  page  74) 

SAFETY-SILENCE 

THIS  GOLDE  NATIONAL  REWIND 

HAS  EVERYTHING! 

Projectionists  fall  for  this  new  Golde  Rewind  the 
instant  they  see  it.  One  movement  controls  ail  opera- 

tions. Motor  cannot  operate  while  door  is  open.  Closing 

door  starts  motor.  Automobile-type  brake  and'  mercury 
switch  automatically  stop  motor  when  end  is  reached. 
Not  a  sound  can  be  heard  outside  the  projection  room 
while  rewinding.  The  motor  is  very  quiet.  The  V  belt 
drive  and  nickel-steel  spindles  are  soundless.  The  entire 
instrument  is  one  unit;  merely  connect  the  armored 

cable  to  a  junction  box  and  it's  ready. 
Safety?  Solid  cast-iron  body  and  practically  air-tight 

aluminum  cover  exceed  all  underwriter's  requirements. 
Safety  for  film,  too;  sound  track  can't  be  damaged,  and 
just  the  right  tension  is  given  for  a  flat  wind  without 
scratching.  Approved  by  National  Board  of  Fire  Under- writers. 

This  rewind,  so  improved  by  the  originator  of  Golde 

Rewinds,  is  perfection  itself.  See  one  and  you'll  want one. 

Sold  Through 

National  Theatre  Supply  Co. 

GOLDE  MFG.  CO. 

2013  Le  Moyne  Ave. 

FRONT  Chicago,  111. 

SPEED-FACILITY 

BACK 
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THEATRE  PROJECTS 

Architect's  sketch  of  auditorium,  Warner  Brothers'  Hollywood  theatre,  New  York, 
now  under  construction.  Thomas  IV.  Lamb,  architect. 

FOLLOWING  is  a  list  of  new  pr
oj- 

ects in  motion  picture  theatre  con- 
struction compiled  from  reports 

available  on  February  11.  The  list  also 

includes  remodeling  projects  and  con- 
tracts awarded.  An  asterisk  before  the 

item  indicates  that  additional  informa- 

tion has  been  received  since  a  previous 
report. 

THEATRES  PLANNED 

California 
ALTURAS.^ — -J.  A.  Gates  plans  to  erect  a  modern 

theatre  featuring  audiens.  House  to  have  seating 
capacity  of  1200.   Cost  estimated,  $50,000. 
BEVERLY  HILLS.— The  Chotiner  Theatre  plans 

to  erect  a  new  theatre,  with  seating  capacity  of  1000. 
Connecticut 

SOUTHINGTON.— George  Le  Witt,  owner  of  the 
Strand  theatre  at  Plainville,  Conn.,  plans  to  erect  a 
picture  theatre  here. 

Florida 
YBOR  CITY.— Mrs.  Ignacio  Haya  has  plans  by 

Leo  Elliott,  706  Franklin  street  for  a  Spanish  type 
theatre  70  by  200  feet  to  be  located  at  Seventh 
avenue  and  Fifteenth  street.  Will  have  fourteen  foot 
arcade  for  several  stores.  Cost  estimated,  $100,000. 

Illinois 
ANTIOCH.— Antioch  Hotel  &  Theatre  Corporation, 

Col.  C.  G.  Holden,  Olympia  Fields  Country  Club, 
Olympia  Fields,  111.,  has  plans  by  Lovell  &  Lovell,  224 
East  Ontario  street,  Chicago,  for  three-story  brick 
theatre  and  hotel  buildings,  including  stores,  to  be 
located  on  north  side  of  Milwaukee  avenue  on  present 
site  of  the  Antioch  Hotel.    Cost  estimated.  $250,000. 
CHICAGO.— Fox  Chicago  Company,  S.  Meyer,  79 

West  Monroe  street,  plans  to  erect  a  brick  theatre, 
store  and  office  building  at  the  northwest  corner  of 
Ninety-second  and  Commercial  streets.  Architect 
■withheld.    Cost  estimated,  $2,000,000. 

Indiana' HAMMOND.— Columbia  Theatre  Corporation.  J.  E. 
Burton,  president,  214  Standard  Oil  Building,  Chicago, 
111.,  has  plans  by  George  and  Zimmerman  Meyer, 
Kiser  Building,  Indianapolis,  for  theatre  to  be  located 
at  Calumet  avenue  and  Carrol  street.  Cost  estimated. 
$225,000. 

Kentucky 
MAYSVILLE. — Washington  Opera  House  directors 

plan  rebuilding  structure  damaged  by  fire. 
Mississippi 

MACON.— E.  K.  Kuykendall,  of  Columbus,  Miss., 
plans  the  erection  of  a  modern  moving  picture theatre. 

Missouri 
FLAT  RIVER.— Roseland  Theatre  Company,  G. 

Karsch,  has  plans  by  Kennerty  &  Stiegemeyer,  1111 
Title  Guaranty  Building,  706  Chestnut  street,  St. 
Liouis,  Mo.,  for  two-story  brick  theatre  to  be  located 
on  Main  street.    Cost  estimated,  $100,000. 
JOPLIN. — The  Joplin  Theatre  Building  Company 

has  plans  by  the  United  Studios,  Inc.,  for  a  new 
theatre  and  store  building.    Cost  estimated,  $300,000. 
KANSAS  CITY.— J.  C.  Nichols  Investment  Com- 

pany, Meyer  Boulevard  and  Ward  Parkway,  has  plans 
by  E.  W.  Tanner,  Meyer  Boulevard  and  Ward  Park- 

way, for  two-story  brick  theatre.  Cost  estimated, 
$200,000. 
KANSAS  CITY.— Westbrook  Investment  Company, 

P.  M.  Proctor,  7508  Troost  avenue,  has  plans  by 
A.  B.  P\iller,  Drear  Leslie  Building,  for  one-story 
brick  theatre  and  store  building. 

Montana 
ANACONDA. — It  is  reported  that  a  new  picvuie 

house  will  be  erected  to  replace  the  Sundial  theatre, 
which  was  destroyed  by  fire. 
BILLINGS.— The  Fox  Theatres,  Inc.,  plans  the erection  of  a  modern  theatre. 

New  York 
♦NIAGARA  FALLS.— Cataract  Theatre  Corporation 

has  plans  by  V.  A.  Rigamount,  1549  Broadway,  New 
York,  for  a  moving  picture  and  vaudeville  theatre  to 
be  located  at  31  Falls  street. 
OSWEGO.— Fox  Metropolitan  Playhouse,  Inc.,  J. 

Leo,  president,  850  Eleventh  avenue.  New  York,  has 
plans  by  V.  A.  Rigamount,  1540  Broadway,  New 
York,  for  the  new  Capitol  theatre.  Cost  estimated, 
$100,000. 
PLATTSBURG.— Publix  Theatres,  1501  Broadway, 

New  York,  has  plans  by  Rapp  &  Rapp,  1501  Broad- 
way, New  York,  for  proposed  new  theatre. 

Ohio 
PAINESVILLE.— Feiber  &  Shea,  1540  Broadway, 

New  York,  has  plans  by  V.  A.  Rigamount,  1540 
Broadway,  New  York,  for  contemplated  theatre.  Cost 
estimated,  $200,000. 
ROSSFORD.— Paul  Kotowitz  has  plans  by  S.  Aftel, 

1514  Madison  avenue,  Toledo,  O.,  for  two-story  brick 
moving  picture  theatre  and  office  building.  Location 
not  given. 

Oklahoma 
MoALESTER.— R.  &  R.  Theatre  Enterprises,  2009 

Jackson  street,  Dallas,  Texas,  is  reported  will  erect 
three-story  theatre  on  Main  street.  Cost  estimated, 
$150,000. 

OKLAHOMA  CITY.— L.  S.  Youngblood,  of  Wewoka, 
Okla.,  is  reported  will  erect  a  six-story  reinforced 
concrete  theatre  at  Fourth  and  Harvey  streets.  Cost 
estimated,  $300,000. 

BEAVER  FALLS.— Alfred  Karp,  of  Pittsburgh, 
Pa.,  plans  to  erect  a  new  theatre  to  replace  the 
Colonial. Texas 

YOAKUM — The  Yoakum  Amusement  Company 
plans  to  erect  a  theatre  here  in  the  near  future. 

Wisconsin 
MILWAUKEE. — Wisconsin  Enterprises,  Inc.,  has 

has  plans  by  C.  W.  and  George  L.  Rapp,  190  North 
State  street,  Chicago,  III.,  for  one-story  Ijrick  moving 
picture  theatre  to  be  located  at  Second  street  and 
Wisconsin  avenue. 

REMODELING 
Alabama 

BIRMINGHAM. — Extensive  improvements  have  been 
made  to  the  Pantages  theatre. Arizona 
PHOENIX. — Publix  interests  plan  the  expenditure 

of  about  $75,000  for  remodeling  the  Rialto  and 
Strand  theatres. 

California 
SAN  FRANCISCO.— About  $20,000  has  been  ex- 

pended for  improvements  to  tlie  California  theatre, 
including  redecorating,  installing  new  carpents,  cur- 

tains, drapes,  etc. 
Connecticut 

NEW  BRITAIN.— About  $125,000  has  been  ex- 
pended to  renovate  the  interior  and  exterior  of  the 

Embassy  theatre,  formerly  known  as  the  Lyceum. 
NEW  HAVEN. — The  Rivoli  theatre  has  been  com- 

pletely renovated  and  recently  reopened  featuring 
audiens. Georgia 
CARTERSVILLE.— Manning  &  Wink,  care  the 

Grand  theatre,  have  acquired  the  adjoining  store 
property  and  plan  to  convert  it  as  an  addition  to  the 
theatre. Idaho 
IDAHO  FALLS. — The  Paramount  theatre  has  been 

extensively  improved. 
Illinois 

MATTOON.— The  Mattoon  theatre  will  be  im- 
proved with  a  new  steel  and  glass  canopy  and  a 

large  electric  sign,  to  cost  $5,000. 
VANDALIA. — Extensive  improvements  have  been 

made  to  the  Liberty  theatre  and  house  reopened.  A 
new  $15,000  pipe  organ  has  been  installed.  Will 
feature  Vitaphone. Indiana 
HUNTINGTON. — Extensive  improvements  have 

been  made  to  the  Huntington  theatre.  Sound  equip- 
ment has  been  installed,  gallery  removed  and  new 

projection  booth  constructed. 
VINCENNES.— About  $10,000  has  been  expended 

for  improvements  to  the  Moon  theatre.    The  lobby 

has  been  remodeled  and  the  projection  booth  enlarged. Iowa 

CLINTON.— About  $30,000  has  been  expended  to 
remodel  and  redecorate  the  Capitol  theatre,  formerly 
the  Orpheum,  an  A.  H.  Blank  house.  Sound  equip- ment has  been  installed. Michigan 

VASSAR. — The  Rex  theatre  has  been  remodeled. 
Missouri 

ASHGROVE.— The  Gaiety  theatre  has  been  re- modeled and  reopened. 
CARROLLTON.— The  seating  capacity  of  the 

Johnson  theatre  has  been  increased  and  new  leather 
upholstered  seats  installed. 

Nebraska 
GENEVA. — The  floor  of  the  Sunbeam  theatre  has 

Tseen  lowered  to  the  street  level.  Sound  equipment  has 
been  installed. 

WENATCHEE.— The  Gem  theatre,  which  was 
damaged  by  fire,  has  been  completely  repaired  and 
house  recently  reopened. 

Wisconsin 
PARK  FALLS. — The  Rex  theatre  has  been  re- 

modeled. 

CONTRACTS  AWARDED 
Arkansas 

STAR  CITY. — Senator  Arthur  Johnson  has  awarded 
contract  to  M.  M.  Redmond,  517  West  Twenty-fourth 
street,  Pine  Bluff,  Ark.,  for  the  erection  of  a  one- 
story  brick  theatre.  Lessee  Roland  Seigle.  Cost 
estimated,  $20,000. 

lUinois 
MORRIS. — F.  W.  Anderson  is  reported  having 

broken  ground  for  a  new  theatre.  Will  feature 
audiens. Mississippi 

OKOLONA. — Mattie  L.  Buchanan  has  awarded 
contract  to  the  Boozer  Construction  Company,  Shan- 

non, Miss.,  for  the  erection  of  a  theatre  on  Main 
street.    Cost  estimated,  $20,000. 

Missouri 
♦MARCELINE.— A.  B.  Cantwell  has  awarded  con- 

tract to  Fred  Wolfkele  for  the  erection  of  a  three- 
story  brick  theatre.    Cost  estimated,  $40,000. 

New  York BINGHAMTON.— J.  L.  M.  Corporation,  J.  L. 
Moore,  Oak  and  Main  streets,  has  awarded  the 
general  contract  to  Elmer  Beers  for  the  erection  of 
a  four-story  brick  theatre  and  hotel  building  at  56-58 
Main  street.    Cost  estimated,  $300,000. 

Ohio MIDDLETOWN.— The  Midham  Company,  H.  L. 
Lynch,  Dixie  Terminal  Building,  Fourth  and  Walnut 
streets,  Cincinnati,  O.,  has  awarded  the  genera! 
contract  to  the  Midland  Building  Company,  2513 
Burnet  avenue,  for  the  erection  of  a  new  theatre. 
Cost  estimated,  $750,000. 
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New  Inventions .  illustrated  descriptions  of  devices  related 

to  motion  pictures  and  allied  crafts,  recently  published  by  the  U.  S.  government  and 

selected  for  Better  Theatres  by  William  N.  Moore,  patent  specialist  of  Washington,  D.  C. 

1,743,767.  SOUND-REPRODUCING  DIA- 
PHRAGM. Nevin  Scasholtz  Focht,  Pottstown,  Pa. 

Filed  Apr.  13,  1927.  Serial  No.  183,511.  20 
Claims.     (CI.  181—32.) 

20.  A  sound  reproducing  diaphragm  including 
a  body  portion  having  a  plurality  of  sub-dia- 

phragms formed  integrally  therewith  and  arranged 
eccentrically  to  the  axis  of  the  body  of  the  dia- 
phragm. 

1,743,779.  NARROW  LIGHT  APERTURE. 
Charles  A.  Hoxie,  Alplaus,  N.  Y.,  assignor  to 
General  Electric  Company,  a  Corporation  of  New 
York.  Filed  Oct.  30,  1926.  Serial  No.  145,3^9. 
1  Claim.     (CI.  179—100.1.) 

In  sound  recording  and  reproducing  apparatus 
a  light  aperture  member  for  limiting  the  light 
therein  to  a  narrow  beam  comprising  a  trans- 

parent plate  having  a  photographic  emulsion  there- 
on, said  emulsion  being  transparent  in  a  portion 

forming  a  straight  line  having  a  width  of  the 
order  of  one-thousandth  of  an  inch  and  being  sub- 

stantially opaque  in  its  remaining  portions. 

1,743,602.  PROJECTION  SCREEN  FOR  MO- 
TION PICTURES.  Chester  A.  Harson,  Newton, 

Mass.,  assignor  to  Sarasone  Screen  Company, 
Boston,  Mass.,  a  Corporation  of  Massachusetts. 
Filed  Nov.  26,  1929.  Serial  No.  409,931.  5 
Claims.    (CI.  88—24.) 

1.  A  motion  picture  screen  the  surface  of  which 
presents  infinitesimal  reflectors  with  soft  fibrous 
material  protruding  between  said  reflectors  and 
exceeding  said  reflectors  in  exposed  area,  said 
screen  having  interstices  to  facilitate  the  trans- 

mission of  sound. 

1,743,784.  SOUND  AMPLIFIER.  Carl  H. 
Larsson,  Chicago,  111.  Filed  Feb.  24,  1928.  Serial 
No.  256,535.    14  Claims.     (CI.  274—2.) 

10.  An  acoustical  amplifier  comprising  a  cabi- 
net with  a  central  amplifying  chamber  opening 

forwardly  and  having  its  side  and  top  walls  spaced 
from  the  walls  of  the  cabinet,  horns  leading  from 
the  top  of  the  cabinet  to  the  sides  of  the  amplify- 

ing chamber  and  out  of  contact  with  the  walls 
of  the  cabinet  and  amplifying  chamber,  and 
means  including  a  central  resonator  forming  a 
continuous  guide  for  sound  waves  from  the  horns 
to  the  amplifying  chamber  for  merging  the  sound 
waves  in  the  same  direction  of  amplification 
through  said  chamber. 

1,743,879.  MOTION-PICTURE  PROJECTION 
BOOTH.  Joshua  Newell  Canavan,  Chicago,  IIL, 
assignor  to  Acme  Motion  Picture  Projector  Com- 

pany, Chicago,  III.,  a  Corporation  of  Illinois. 
Filed  Nov.  14,  1922.  Serial  No.  600,910.  5  Claims. 
(CL  189—1.) 

1.  A  non-inflammable  booth  from  which  motion 
pictures  may  be  projected  which  includes  top, 
bottom,  and  side  walls,  a  spring-closed  door  on  one 
side  thereof,  inlet  ventilators  in  the  sides  of 
said  booth  for  admitting  air  thereto,  and  a  free 
outlet  in  the  top  of  said  booth  and  provided  with 
a  flame  baflle  whereby  said  inlet  ventilators  and 
free  outlet  cooperate  to  cause  circulation  in  said 
booth  for  insuring  complete  combustion  of  ignited 
inflammable  material  within  the  booth. 

Serial     No.     110,560.  3 
1,742,402.      SOUND-REPRODUCING  APPA- TUS.      Theodore    Lindenberg,    Columbus,  Ohio. 

Filed    May    20.  1926. 
Claims.     (CI.  181—31.) s 

c, 

D U 

1.  A  sound  reproducing  apparatus  comprising 
a  plurality  of  reproducing  units,  each  of  said 
units  including  a  diaphragm  formed  from  a 
material  possessing  different  resonating  proper- 

ties than  those  of  the  other  of  said  reproducing 
units. 

1,742,599.  FOOTLIGHTS.  John  H.  Kliegl, 
New  York,  N.  Y.,  assignor  to  Kliegl  Bros.  Uni- 

versal Electric  Stage  Lighting  Co.,  Inc.,  New 
York,  N.  Y.,  a  corporation  of  New  York.  Filed 
May  16,  1928.  Serial  No.  278,126.  3  Claims. 

(CL  240—3.) 

1.  In  apparatus  of  the  class  described,  in  com- bination, a  plate  having  an  opening,  a  reflector, 
two  circumferential  shoulders  on  said  reflector, 
one  of  said  shoulders  being  of  less  diameter  than 
the  opening  in  said  plate,  the  other  of  said 
shoulders  being  of  greater  diameter  than  the 

opening  in  said  plate;  and  means  insertable  be- tween said  lesser  diameter  shoulder  and  said  plate 
to  hold  said  reflector  in  operative  position  in 
said  plate,  said  greater  diameter  shoulder  being 
adapted  to  support  a  lens  in  the  open  end  of  said 
reflector. 

1,743,802.  THEATRE  OR  LIKE  CHAIR.  Cas- 
sius  C.  Andress,  Philadelphia,  Pa.  Filed  Ma;'  5, 1928.  Serial  No.  275,288.  3  Claims.  (CL 155—86.) 

3.  In  a  chair,  a  fixed  back  structure,  a  scat 
pivotally  hinged  thereon  and  adapted  to  normally 
assume  raised  position,  a  pair  of  arms  adjacent 
said  seat  and  pivotally  mounted  on  said  back 
structure  and  adopted  to  normally  assume  raised 
position,  a  link  pivotally  mounted  on  each  of  said 
arms  and  having  a  slot  in  the  opposite  ends  there- 

of, and  crank  arms  mounted  on  said  scat  and 
engaged  in  the  slots  in  the  links  to  serve  as  guides 
for  thv'.  links. 
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ECONOMICAL  CONSTRUCTION 

ACHIEVED  IN  THE 

MODERN  MOTIF 

By  M.  P,  FOULKE 

WARNER-EQUITY'S  
Holme  thea- 

tre in  Holmesburg,  a  suburb  of 

Philadelphia,  is  a  striking  exam- 

ple of  what  can  be  accomplished  in  de- 
signing a  spacious  and  attractive  theatre 

at  very  moderate  cost.  It  was  designed 

by  W.  H.  Lee  of  Philadelphia  and  is 
considered  by  the  architects  to  be  one 

of  the  most  economically-built  theatres 
which  they  have  recently  constructed. 

The  Holme  is  designed  in  modern 
French  style,  with  a  seating  capacity  of 

2000  on  one  floor.  As  the  general  con- 
tract called  for  an  expenditure  of  only 

$148,000,  the  architects  resorted  to 

several  ingenious  devices  to  keep  down 
the  cost  of  construction  to  a  minimum 

without  sacrificing  either  appearance 
or  comfort  in  the  completed  structure. 

The  walls  throughout  the  theatre  are 

of  concrete  blocks,  water-proofed  and 
treated  with  a  chemical,  thus  permitting 
the  architects  to  use  ordinary  white  lead 
and  oil  paint  directly  on  the  blocks.  No 
plaster  was  used  excepting  on  the  main 

ceiling  and  in  the  ladies'  retiring  room. 
In  order  to  camouflage  the  joints  occur- 

ring between  the  concrete  blocks,  a 
decorative  design  employing  a  series  of 
squares  in  modernistic  effect  was  used, 
the  squares  being  the  exact  size  of  the 

blocks  and  painted  in  contrasting  colors. 
This  scheme  permitted  the  dividing 

lines,  or  stripes  in  the  pattern,  to  occur 

on  each  block  joint.  This  pattern,  con- 
sisting of  light  pastel  shades  supple- 
mented with  black,  gold  and  silver,  is 

used  to  a  height  of  11  feet  entirely 
around  the  auditorium. 
The  decorative  scheme  of  the  side 

walls  of  the  auditorium  consists  of  two 

murals  14  feet  wide  and  18  feet  high, 
placed  in  the  center  of  the  walls.  These 

paintings,  which  are  in  modernistic  man- 
ner, depict  Indian  life  on  the  continents 

of  North  and  South  America.  In  order 

to  set  off  these  two  murals,  the  upper 
portion  of  the  side  walls  was  allowed  to 

remain  perfectly  plain,  using  bluish 
green  color  painted  solidly  over  the 
concrete  blocks. 

The  theatre  is  two  stories  high  in 
front,  with  11  offices  30  feet  deep  across 
the  main  front.  The  exterior  is  of  cast 

stone.  An  interesting  point  of  the  ex- 
terior design  is  the  handling  of  the  elec- 

tric sign  over  the  entrance.    The  build- 

A  description  of  the  Holme 

theatre,  a  new  Warner- 

Equity  house  in  Philadel- 

phia suburb  of  Holmes- 
burg.  W.  H.  Lee  was  the 

architect 

ing  is  a  distinct  asset  to  one  of  the 

largest  and  most  progressive  communi- 
ties in  this  vicinity. 

Upon  entering  the  theatre  one  passes 
through  the  vestibule  with  its  decorated 
beamed  ceiling  to  the  main  foyer,  which 
is  25  feet  wide,  95  feet  long  and  24  feet 
high.  The  decorations  of  the  ceiling  of 
the  vestibule  were  applied  directly  on 

gypsum  fireproofed  steel  beams.  Sup- 
porting the  ceiling  of  the  foyer  are  ten 

circular  columns  which  are  painted 
Chinese  vermilion  with  gold  capitals. 

The  four  modernistic  lighting  fixtures 
are  worthy  of  mention.  The  walls  of 
the  foyer  are  left  perfectly  plain  with 
the  exception  of  painted  ornaments  above 
each  bracket  lighting  fixture.  A  wide 

staircase  leads  from  the  right  of  the  en- 
trance doors  to  the  mezzanine  lounge 

and  retiring  rooms.  All  of  the  appoint- 
ments of  the  foyer,  such  as  furniture, 

carpets  and  the  heavy  metallic  silver 
drapes  are  the  latest  note  in  modern 
decoration  and  lend  an  atmosphere  of 
warmth  and  richness  to  the  room. 

The  auditorium,  which  is  entered 
directly  from  the  foyer,  is  one  of  the 
widest  in  the  city,  with  an  unobstructed 
view  of  stage  and  screen  from  every 

point.  The  mezzanine  floor,  which  pro- 
jects over  the  auditorium  for  a  distance 

of  eighteen  feet  over  the  last  eight  rows 
of  chairs,  giving  the  effect  of  a  balcony, 
houses  the  projection  machines,  all  of  the 
electrical  equipment  of  the  building,  two 

fan  chambers  and  the  manager's  offices. 
The  fan  chamber  grilles  are  balanced 

on  the  proscenium  end  of  the  building 

by  the  large,  beautifully-wrought  pipe 
organ  grilles.  The  proscenium  arch  is 

50  feet  wide  and  27  feet  high.  The  ceil- 
ing of  the  auditorium  is  treated  as  a 

large  stepped  octagon  highly  ornamented 
with  modernistic  designs  and  motifs, 
with  a  beautiful  white  glass  lighting 
fixture  seven  feet  in  diameter  suspended 
in  the  center.  Four  side  wall  lanterns 

harmonize  with  the  large  central  fixture. 
Due  to  its  simplicity  of  treatment,  the 

auditorium  is  impressive  in  its  spacious- 
ness and  creates  an  atmosphere  of  rest- 

fulness  which  is  often  lacking  in  more 
ornate  structures. 

The  theatre  is  equipped  with  full 
stage,  28  feet  deep  an5  78  feet  wide.  Off 
the  stage  provision  has  been  made  for 

eight   well    equipped   dressing  rooms 

The  women's  retiring  room  is  a  sym 

phony  of  pale  green  and  silver,  with  in- 
teresting alcove  corners  and  imported 

Chinese  paper. 

The  projection  booth  equipment  in- 
cludes the  latest  type  of  Simplex  pro- 

jectors, with  Western  Electric  sound  sys- 
tem and  Brenkert  effect  and  spot  ma- 

chines. There  is  a  bank  of  spotlights 

for  projecting  light  and  color  upon  the 
stage. 

The  theatre  is  equipped  with  a  $15,000 

three-manual  United  States  organ,  oper- 
ated from  a  console  located  in  the  center 

of  the  orchestra  pit.  The  acoustical 
properties  of  the  house  are  considered 
excellent. 

The  Holme  was  built  at  a  cost  of 

$148,000.  It  was  equipped  at  a  cost  of 
$60,000,  including  furniture,  draperies, 

carpets,  lighting  fixtures,  stage  and  pro- 
jection booth  equipment,  electric  signs, 

organ  and  poster  frames. 

Sound  Waves 

{Continued  from  page  70) 

fined  to  the  disc,  for  the  reason  that 
wherever  synchronized  sound  is  used, 
nine  installations  out  of  ten  will  have 

both  disc  and  film  equipment.  I  intend 
to  tell  you  all  how  to  make  tests  in 

sound  apparatus.  I  will  cordially  wel- 
come your  assistance  in  this.  If  any 

projectionist  or  exhibitor  has  had 
trouble  and  has  located  it  by  testing,  I 

would  be  very  glad  to  have  a  detailed 
description  of  the  trouble  and  the  test 
by  means  of  which  it  was  located,  as 
well  as  the  remedy  applied. 

One  trouble  I  have,  and  it  has  made 
me  rather  fearful  about  tackling  such  a 

thing,  is  the  variety  and  number  of 
makes  of  sound  equipment  now  in  use. 
However,  I  have  concluded  that  if  one 

system  is  selected  and  you  are  told  how 

to  test  it,  then  by  using  your  "noodle," 
you  can  adjust  the  various  tests  to  what- 

ever make  of  equipment  you  may  have, 

since  basically  they  all  operate  upon  the 
same  fundamental  principles. 

Johnson  is  absolutely  correct  in  say- 
ing you  should  all  have  a  spare  pickup, 

but  it  also  is  equally  true  that  you  should 
have  a  spare  for  all  other  vital  parts 

which  may  go  wrong  at  any  time.  Such 
procedure  is  insurance  against  trouble. 

Put  in  spare  parts,  and  as  soon  as  one 
is  used,  hustle  the  defective  one  in  for 

repairs,  or  else  get  an  order  off  for  a 
new  one. 

I  would  suggest  also  that  it  doubtless 
prove  of  advanta  :e  to  have  a  copy  of 
Volume  3  of  the  Bluebook. 

I  shall  be  very  willing  to  cooperate 
in  this  column  regarding  specific  sound 

troubles,  but,  of  course,  I  cannot  possibly 
cooperate  unless  those  having  such 
troubles  cooperate  with  me.  So  send  in 
your  troubles  and  we  will  see  what  can 
be  done,  remember  that  I  must  know  all 
particulars  if  I  am  to  do  anything 
effective. 



16  Years  Behind  Now! 

Just  a  year  ago  this  week,  P.  L.  Thomson, 

director  of  advertising  for  the  Western 

Electric  organization,  gave  his  much 

discussed  address  on  "Audited  Circula- 

tions" to  the  members  of  the  Association 

of  Motion  Picture  Advertisers,  in  the 

course  of  which  he  said: 

You  are  still  satisfied  to  spend  thou- 

sands of  your  companies'  dollars  on 

your  guess  as  to  the  value  of  the  in- 

fluence of  publications  unsupported 

by  verified  figures.  And,  gentlemen, 

in  this  respect  you  are  about 

15  years  behind  the  procession,  when 

you  ought  to  be  in  the  forefront." 

NOTE:  In  the  motion  pic- 
ture field.  Exhibitors  Herald- World  is  the  only  member  of 

the  Audit  Bureau  of  Circula- 
tions and  consequently  the 

only  business  paper  supplying 
^  ̂ e  advertiser  with  audited V  rculation  statements. 



Reliability  and  Performance 

THE  MOTIOGRAPH  DE  LUXE 

MODEL  "H"  MECHANISM 

Even  with  100%  perfect  sound  reproduction,  present  standards 

require  equally  perfect  screen  projection.  The  Model  "H"  Motio- 

graph  DeLuxe  Mech  anism  embodies  thirty  years  of  ''know  how" 

"built-in"  to  deliver  reliability  and  perfect  performance.  Its  latest 

improvements  particularly  adapt  it  to  the  exacting  demands  of 

sound  projection. 

THE  ENTERPRISE  OPTICAL  MFG.  CO.,  564  West  Randolph  Street,  CHICAGO,  ILL. 
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EXH  I  B  ITO  RS 

RALD 

WO 

TEN  REA!$ONS  WHY 

DENNIS  KINC  in 

The  VAGABOND  KING  is 

tlie  GREATEST  MOTION 

PICTURE  EVER  MADE! 

DENNIS  KING.  Showdom's  greatest 

singing  star. 

2^  MOST  PERFECT  ALL  TECHNICOLOR 

to  date. 

3^  FAMOUS  TITLE.  Book,  stage  drama, 

operetta. 

4^  FAMOUS  SONGS.  "Song  of  the  Vaga- 

bonds," "Only  a  Rose,"  "Huguette 

Waltz,"  by  Rudolf  Friml. 

5^  ALL  SINGING  CAST  JeA^ETTE 

*  MacDOXALD,  Warner  Oland,  O.  P. 

Heggie,  Lillian  Roth. 

6,  MOST  LAVISH  PRODUCTION  yet 

seen  and  heard. 

7.  GIGANTIC  ADVERTISING.  Full  color 

pages  Saturday  Evening  Post,  American 

W  eekly,  other  magazines.  Special  giant 

newspaper  ads.    Four  radio  broadcasts. 

8^  $2  ROAD  SHOWS  N.  Y.,  Phila.,  Palm 

Beach,  more! 

DIRECTED  by  a  musical  genius-show- 

man, Ludwig  Berger. 

!«•  PARAMOUNT 

—  as  only  Paramount  canl 

k/^-kl  Oft  IVl^  R  Entered  as  second-class  matter,  August  20,  1917,  at  the  Post  Office  at  Chicago.  Ill,  under  the  act  of  March  3,  1S79.  Published  Fd-»rni«r'»/  IQ'^n 
vol.  ̂ O,  r>0.  O     weekly  by  Quicjiey  Publishing  Co.,  at  407  South  Dearborn  St.,  Chicago.   Subscription,  $3.00  a  year.   Single  copies,  25  cents.  '  CUIUtliy  tzr-J\J 



TALKING  COMEDIES 

I, 

wo  REEL  FEA  TURE& 

li-^MADE  TO  MAKE 

iMkPEOPLE  LAUGH  &/ 

TO  make: 

MONEY  EORy 

^HOWMEt 

Meticulous  Care 

for  the  E-ntertain-^ 

ment  of  Theatres  . 

Larje  and  Small 

Ox^er  all  the  Worlds 
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NOT  just  another  ^^Record  Smashed''  ad,  though  it  starts  off  like  one 

HO
US
E'
. 

0?
 

THERE'S  A 
I 

VALUABLE 

LESSON  IN 

THIS  FOR  EXHIBITOR!^ 

THE  RIALTO  THEATRE,  NEW  YORK, 

probably  averages  more  big  hit  pictures 
than  any  other  one  theatre  in  the  world. 
Breaking  its  record  is  a  real  achievement. 

We  didn't  need  to  frame  this  ad  around  William  Powell's  fine  first  starring  picture,  'Hi'l^E 

STREET  OF  CHANCE."    ^  We  could  have  used  the  great  business  and  rave  notices  G^ry 

Cooper  in  "SEVEN  DAYS  LEAVE"  got  at  the  Paramount,  N.  Y.,  the  previous  week.    Or  sny 

of  a  hundred  record  engagements  of  "THE  LOVE  PARADE."     Or  Dick  Arlen  and  Mjiry 

Brian  in  "BURNING  UP."    Or,  in  a  week  or  so,  "ROADHOUSE  NIGHTS."    Or  any  ot  a 
i  i!  ,  j: 

score  of  other  Paramounts.    ^  The  lesson  is:  ̂ VERY  Paramount  Picture  is  a  potential  recojrd- 

breaker.    AS  LONG  AS  THEATRES  STAY  |>PEN  MORE  THAN  SIX  WEEKS  A  YE^R, 

PARAMOUNT   NATURALLY   IS   THE    LEADER    OF  THE    PICTURE  BUSINESS! 

Paramount  Xew  Show  World 

The  One  Company  Giving  Quality  in  Quantity! 
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So,  This  is  the 

Show  Business 

And  yet,  until  The  MOTION  PICTURE  AL- 

MANAC  was  created  by  the  Quigley  Publishing 

Company  a  year  ago,  all  of  the  important  sta- 
tistics and  vital  records  of  the  business  were 

sheathed  in  reference  books  similar  to  those  in 

any  other  industry. 

The  MOTION  PICTURE  ALMANAC  became 

a  success  its  first  year,  because  it  was  not  only 

authentic  and  valuable — but  it  was  interesting, 

entertaining  and  easy  to  read. 

The  new  edition,  now  nearing  press  date,  is 

even  finer  and  more  attractive  than  the  1929 

number.  An  art  cover  by  Nat  Karson.  Beauti- 

ful paper,  which  makes  the  illustrations  fairly 

sparkle.  A  hundred  and  one  features.  And  an 

index  and  cross-index,  whidli  makes  it  possible 

for  everybody  to  find  what  they  want  instantly. 

( Coupon  for  Trade  Order)  I 
I 

EXHIBITORS  HERALD-WORLD,  j 407  Sontlu  Dearborn  Btr«et,  . 
Chicago,  Illinois.  ' 

Pleasa  raservs  a  copy  of  Tho  MOTION  PICTURE  ALMANAC  ' 
for  me  at  your  special  rata  of  $1.00.     I  am  associated  with  the  I 
Industry  In  the  following  capacity :  | 

_  ! 

fyVofc— //  check  or  money  order  accompanies  this  coupon  the  ^ Almanac  toill  be  shipped  with  postage  prepaid  immediately  upon  . 
publication.)   ' PLEASE  PRINT  NAME  | 

Name  -  ;    _  j 
I 

Address   —   „  ,  _  ^  _    B 

City—  Slate   | 

Away  from  the  Ticker  Tape 

And  Back  at  Hard  Work — 

There  is  probably  only  one  writer  in  the  motion  picture 

industry  who  could  write  the  startling  and  frank  survey 

of  the  situation  facing  the  business  today,  which  is  the 

introductory  article  in  the  1930  edition  of  The  Motion 

Picture  Almanac.    That  writer  is  TERRY  RAMSAYE. 

Ramsaye  has  always  had  distinctly  individual  opinion 

of  the  passing  train  of  events  in  the  picture  business. 

And  he  has  always  been  able  to  express  it  in  a  forceful, 
compelling  way. 

There's  a  kick  in  it.  He  treads  on  a  few  toes,  which 
are  seldom  stepped  on  in  type.  But  there  is  a  logic  and 

definiteness  to  his  contentions  that  will  prove  valuable. 

Add  Ramsaye's  article  to  the  hundred  and  one  features 
of  The  Almanac  and  you  have,  without  question,  the 

most  interesting  and  entertaining  reference  book  pub- 

lished. To  insure  delivery  upon  publication,  now  is  the 

time  to  send  in  your  order. 



ASUPE  BZJ, 

WIRES   JOHM  HAMPICI^  o/- 

1950 
 ̂   ̂

 

^  •JSE*-'^^  iL  SOKE  BOX  0? 

SAM  E  FOR  YOU 

1930  IS  TIFFA
HV  YEAR 

TIFFANY  PuJoDUC-nON/  INC. 
729    TEVEMTM     AVE.  NENV     YOPK,  CITY. 



UNAFFILIATED 

EXHIBITORS 

D  I  S  C  OVE  R^«<. 

HAPPY   DAYS   CONTAINING  THE 

GREATEST   GALAXY  OF  STARS  EVER 

ASSEMBLED  PICTURE   MET  WITH  EN- 

THUSIASTIC  OPENING   AT  PARK 

THEATRE  YOUNGSTOWN  OHIO  STOP 

AUDIENCE    EXPRESSED  THEMSELVES 

IN   VARYING   DEGREES  OF  ENTHUS- 

IASM THAT  THIS  WAS  ONE  OF  THE 

FINEST  PICTURES  THEY  HAD  SEEN  AS 

WELL  AS  THE  SPLENDID  PRODUCTION 

AND  WONDERFUL  MUSCIAL  NUMBERS 

GEORGE  GOETT  MANAGER 

PARK  THEATRE  YOUNGSTOWN 

HAPPY   DAYS   JUST  COMPLETED 

SMASHING    WEEKS  ENGAGEMENT 

STOP  IN  MY  OPINION  THIS  PICTURE 

WITH    ITS  SENSATIONAL  CAST  MAR- 

VELOUS   MINSTREL    SHOW  SNAPPY 

SONG  HITS  GOOD  PLEASING  STORY 

AND  WONDERFUL  NOVELTY  PHOTO- 
GRAPHY  IS   AS   FINE   A   PIECE  OF 

ENTERTAINMENT  AS  HAS  BEEN  PRO- 
DUCED   IN   TALKING    PICTURES  TO 

DATE   AND  SHOULD  BE  GOOD  FOR 

TREMENDOUS    BUSINESS   IN  ANY 

HOUSE    IN   AMERICA  BIG  OR  SMALL 

HARRY  ZEITZ  STATE  THEATRE 

NEW  BEDFORD 

Sensational  Song  Hits! 

"Happy  Days"— "A  Toast  to  the  Girl  I  Love' 

"We'll   Build  a   World    of   Our  Own' 
Published  by 

RED  STAR  MUSIC  COMPANY 

and  "Mono"— "I'm  on  a  Diet  of  Love" 
Puhlishe.d  by 

DE  SYLVA,  BROWN  &  HENDERSONJnc. 

JUST   COMPLETED    ENGAGEMENT  OF 

HAPPY   DAYS   TO   THE  BIGGEST 

GROSS  AT  MY   NEW  HARMANUS 

BLEECKER   HALL   IN   SPITE   OF  BAD 

WEATHER   PERSONALLY  CONSIDER 

THIS   PICTURE    GREAT  ENTERTAIN- 

MENT AND  SURE   FIRE   BOX  OFFICE 

HIT  REGARDS 

C  H  BUCKLEY 

ALBANY 

HAPPY  DAYS  NOW  PLAYING  APOLLO 

INDIANAPOLIS   STRAND  LOUISVILLE 

FOR  FIRST  FIVE  DAYS  OF  ENGAGE- 

MENT EXCEEDS  GROSS  OF  SUNNY- 

SIDE    UP   STOP   I   AM  OVERJOYED 

FOR   AS   YOU   KNOW  SUNNYSIDE 

BROKE  ALL  RECORDS  IN  THE  HISTORY 

OF   THESE   TWO   THEATRES  BOTH 

FOR  LENGTH  OF  RUN  AND  GROSS 

RECEIPTS  STOP  IT  LOOKS   LIKE  FOX 

HAS  DONE  IT  AGAIN  VERILY  THESE 

ARE   HAPPY   DAYS   FOR  EXHIBITORS 

FORTUNATE    ENOUGH   TO  HOLD 

FOX   CONTRACTS  REGARDS 

FRED  J  DOLLE  LOUISVILLE 

IS    THE    EATIN'  THEREOF 



AS  REVIEWERS 

CHEER! 

JANET 

GAYNOR 

CHARLES 
FARRELL WILL 

ROGERS 
EDMUND 

LOWE 
MARJORIE 
WHITE 
VICTOR 

McLAGLEN 

WALTER 

CATLETT 
RICHARD KEENE EL 

BRENDEL 

WILLIAM 
COLLIER,  SR. 

FRANK 
RICHARDSON 
WARNER 

BAXTER 

J.  HAROLD MURRAY PAUL 
PAGE 

DIXIE LEE 

FRANK 
ALBERTSON 
SHARON 

LYNN  
• 

GEORGE 

OLSEN 

Here  is  another  of 

those  typical  Fox 

box  office  smashes 

— New  York  World 

A  million  dollars  worth  of  solid 

"Held  together  with  on  effec- 

tive story  .  .  .  the  tunes  from 

'Happy  Days'  are  catchy 

enough  to  keep  the  jazz  bands 

busy.. 'Fox  Movietone  Follies' 

was  a  sensation  last  year  . .  . 

'Happy  Days'  is  years  and 

miles  ahead  of  it  .  .  ." 

— Nciy  York  Daily  Mirror 

1$ 

entertainment. 

—  Neiu  York  Daily  Mirror 

'  Showing  to  a  packed 

theatre  .  .  .  was  roundly  ap- 

plauded." — Nciu  York  Timts 

"A  whale  of  a  show  .  .  .  most 

emphatically  recommend  it." —  New  York  World 

"Fast  moving... directed  with 

imagination  and  vitality  by 

Benjamin  Stoloff ...well  worth 

seeing. New  York  Telegram 

Story  and  dialog  hy  Sidney  Lanfield  and  Edwin  Burke 

Siag^d  hy  Walter  Cotlett  Dances  staged  hy  Ear!  Lindsay 

Directed  hy  BENJAMIN  STOLOFF     Presented  hy  WILLIAM  FOX 

Wire  these  theatres  for  further 

figures  on  this  latest  hit  from 



WE'RE  IN  T 

Triumphant  song 

battering  ail  reco 

RADIO'S 

MAN  O'  WAR 

SHOWMAN'S 

FLAGSHIP 

O'  joyi 

Get  on  the  air  .  .  . 

Hook  upwith  Harms 

...Tie  up  with  nation- 

wide Victor  -  Radio 

dealer  setups.  Clear 

the  decks  for  action 

now  with  litan  Ad 

Campaigns/  Pub- 

licity.  Stunts  un- 
matched in  history 

of  show  business. 



HE  GR
AVY  

NOW"
 

shouted  by  scores  of  showmen 

rds  to  oblivion  with  ̂ Deck^ . . 

MASSACHUSETTS!  ^^f^^!^  !  'sig at $27,000'* 

^^Shelled  all  house  records  to  bits  in  Lowell.  Never  SAN  FRANCISCO  •  •  • 

so  many  people  in  house  since  it  was  built  eishteen   business  all  week,'* 

years  ago.  'Rio  Rita'  records  but  shattered  ruins  after  BALTIMORE  •  •  • 

terrific  attack  by  Radio's  flagship/Deck'.  Each  day   '^Excellent  start  first  week," 

is  new  record.''.  .  .  Mark  M.  Gates.  WASHINGTON  •  •  •  "Strong  third  week," 

^     WASHINGTON!  Philadelphia... 

"'Deck'  grossed  $1300  more  than  'Rio  Rita'  in  first  
 "^'^  '^^^ 

two  days  at  Orpheum,  Seattle.  Twenty  girl  human  BUFFALO       
 •  ''Sensational^ 

billboard  flash  with  loud  speakers   brought  w
hole  *  ̂  ̂̂^^^  grand 

town  out.  Traffic  at  standstill  for  two  hours.  Whole  PITTSBU
RGH  •  •  •  ''Standees 

,         .  11  .     //         1.      .    /-     .  every  show.  Looks  like  three  weeks,*' 
town  talking.  .  .  .  Jimmie  Larrier. 

CHICAGO  •  •  * 
.  .  •  .  »  **High  pace  second  week," 

SEATTLE  •  •  •  ^'Sensational  business," 

OAKIE 

as  the  Navy! 

POLLY  WALKER 

Hundreds    of    singers,  players, 

dancers  in  a  cast  almost  as  big 

Directed  by  LUTHER  REED,  creator  of  RIO  RITA 

PICTl/1 

Reg.  U.  S.^  Pot.  Off. 



^^>!Jhey!re  all  mmt 

'^SUGAR  PLUM  PAPA" 
MACKSENNETT 
TALKING  COMEDY 

A  wow  of  a  comedy— probably  the 
best  of  the  Sennett  all -talking 
comedies  . .  .  Play  it  and  play  it 
up  big.  — M.  P.  Newt 
Another  Sennett  wow  —  a  master- 

piece.— Arthur  James  in  Exhibi- 
tors Daily  Review 

THE  BIG  JEWEL 

CASE" 
MERMAID 

TALKING  COMEDY 
Thrills  and  chills  and  Eddie 

Lambert's  funny  dialect  to  tell  just 
how  scared  a  Yiddish  detective 
can  be  in  a  house  of  mystery. 

«'oh  darliivg!" 

jack:  white 
TALKING  COMEDY 

A  speedy  little  farce  up  to  the 
finish  .  . .  works  at  express  speed 
. . .  Good  entertainment  and  some 
of  the  best  recording  we  have  had 
lately  from  the  comedies.  Good 

anywhere.  — Zit's 

BULLS  A^D  BEARS" 
MACK  SEISISETT 
TALKING  COMEDY 

The  Wall  Street  crash  is  far 
enough  away  now  to  see  its  funny 
side  — and  even  the  shorn  lambs 
will  laugh  at  this  one. 

'^CAVIAR" 

Introducing  TERRY-TOONS 

Paul  Terry's  funny  cartoon  creations, 
worked  in  the  most  effective  harmony 
with  music  and  sound  effects. 

L 
AUGH  sen- 

sations — the  real  knock-'em- 

ofF-their-seatg  comedy  "wows" 

— have  been  appearing  on 

EducationaV s  program  of 

talking  comedies  with  a  regu- 

larity both  surprising  and 

gratifying  to  the  exhibitors 

playing  them.  But  just  as 

gratifying  is  the  fact  that 

there  are  no  "low  spots"  in 

between  the  "^^wows".  The 

Billboard  is  voicing  the  gen- 

eral opinion  of  critics  and 

exhibitors  when  it  says 

of  EducationaVs  come- 

dies:  "They're  all  good." 

''CAMERA  SHY" 

LLOYD  HAMILTON 
TALKING  COMEDY 
More  of  the  kind 
of  work  that  made 
the  Washington 

News  say :  "Lloyd 

might  not  be*  the king  of  comics,  but 
he  surely  is  the 

prime   minister. " 

THE  SPICE  OFTHE  PROGRAM" 

EDUCATIONAL  FILM  EXCHANGES,  InC^ 

E.  W.  MAMMONS,  President 
Member,  Motion  Picture  Producers  and  Distributors  of  America.  Inc.,  Will  H.  Hays,  President 
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CARL  L  A  E  M  M  L  E 

presents  the  zvorld's  greatest 
comedy  troupe  in  the  biggest, 

best  and  funniest  "Cohen 

and  Kelly"  YET  MADE 

Natural  , 

HERE'S  the  one  picture  in  all  the 
world  for  the  week  of  St.  Patrick's 

Day!  It  ties  up  to  the  idea  like  a  hot 

mama  ties  up  to  a  sugar  daddy.  And 

WHAT  a  picture !  Imagine  the  original 

"Cohens  and  Kellys"— all  FOUR  of 

them — ^bringing  a  branch  of  the  cloak 
and  suit  business  to  the  land  of  the 

bagpipe  and  kilts !  Imagine  the  friendly 

enemies  trying  to  put  it  over  on  a 

shrewd  Scotsman  .  .  .  and  doing  it! 

Man,  you've  never  seen  the  like  of  it. 
Besides  being  the  funniest  Scotch  story 

ever  told,  it's  the  kind  of  a  comedy  that 

will  keep  the  dollars  rolling  in  for  as 

long  as  you  play  it — any  time,  any- 
where. 

Charlie  Oeorqe^  L 

MURRAY  W  SI  DN  EY 

XCOHENS 

andKELLYS 

m 

SC0I1AND 

_     VERA  GORDON  w  kate  price  ̂  

I         A  WILLIAM  JAMES  CRAFT  PPjODUCTION  y 

TtniversaVs  New  Sellinet  Season  is  onA^OTV/ 

Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 
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C///  Oechfiicolor 

tells 

ATIO 

rNO,NO, 

NAN  ETTE 

WITH 

E  1  ̂   L  I  Pt  E 

LOUISE  FAZENDA 

cJcenej  in  Qecknicolor 

BIGGER  THAN  ANY  GIRL-AND-MUSIC 

COMEDY  EVER  SEEN  OR  HEARD 

FIRH  NATIONAL 



RICHARD 

Nithelmm 

IN 

MALS 

itoru 

SONA'eGODI 

WITH 

xndthe 

cfcenes  In  technicolor 

BIGGER  THAN  ANY  DRAMA 

EVER  PRODUCED 

UGGE 

04VSA  oAje  MUL  to  come 

^^SONG  OF  THE  FLAME'' 
with  Alexander  Gray,  Bernice  Claire,  Noah  Beery,  Alice  Gentle,  Bert  Roach.   All  Technicolor. 

''BRIDE  OF  THE  REGIMENT" with  Vivienne  Segal,  Allan  Prior,  Walter  Pidgeon,  Louise  Fazenda,  Ford  Sterling,  ̂ yma  Loy,  Lupine  Lane, 
All  Technicolor. 

"SHOW  GIRLinHOLLYWOOD" with  ALICE  WHITE,  JACK  MULHALL,  Blanche  Sweet,  Ford  Sterling,  John  Miljan.   Technicolor  Scenes. 

Billie  DOVE  IN  A  Notorious  AflFair 

with  Basil  Rdthbone,  Kay  Francis,  Kenneth  Thonrjson,  Montagu  Love. 

"SPRING    IS  HERE with  Lawrence  Gray,  Alexander  Gray,  Bernice  Claire,  Louise  Fazenda,  Ford  Sterling. 

"Vitophem"  i»  th«  registered  troda  mork  cf  lh«  Vitaphon»  Corp.  desianating  ils  produclt 
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Worth  more  because  it 

I 

earns  more! 

...  that  is  why 

4903  theatres 

have  selected 

the 

Westerrk 

SOUND 

Wlectric 

SYSTEM 

Distributed  by 

Electrical  Research  Products  fnc, 

250  West  57th  Street,  New  York,  N.  Y. 

Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc.  —  Will  H.  Hays,  President 
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Editorial BY  MARTIN  J.  QUICLEY 

A  New  Hollywood — and  Finer  Productions 

BECAUSE  of  the  peculiar  fascination  of  the  business  of 

making  motion  pictures,  and  because  of  the  heavy  con- 
centration of  extraordinary  personalities,  Hollywood  at- 

tracts world-wide  attention  among  all  classes  of  people. 
To  the  exhibitor,  however,  the  predominant  interest  in 

Hollywood  has  to  do  with  that  locality  as  a  source  of  enter- 
tainment upon  which  the  security  and  the  future  of  his 

business  rests.  The  whole  trend  of  the  exhibitor's  business, 
except  in  isolated  circumstances  which  are  affected  by 
local  conditions,  depends  upon  the  degree  of  success 
achieved  by  the  Hollywood  studios  in  making  a  type  and 
character  of  entertainment  which  the  public  wants. 

It  is  a  most  agreeable  task  to  report,  as  the  result  of  u 
recent  survey  of  production  conditions  in  Hollywood,  that 
there  is  now  in  work  and  in  contemplation  a  character  and 
a  quantity  of  motion  picture  entertainment  which  never 
previously  has  been  either  matched  or  even  remotely 
approached. 

The  underlying  reason  for  this  rather  broad  assertion  is 
the  fact  that  the  studios  now  have  at  their  command  facili- 

ties and  resources  which  even  the  most  optimistic  person 
could  not  have  dreamed  of  as  lately  as  two  years  ago. 

A        Jk  A 

THE  talking  picture  is,  of  course,  the  instrument  which 
has  made  all  this  possible.  The  revolution  brought 

about  by  the  talking  picture  is  sweeping  and  basic.  The 
old  order  of  the  silent  picture  is  dead  and  beyond  recall. 
With  the  coming  of  the  new  order  a  vast,  new  sphere  of 
possibilities  has  been  opened  up. 

Any  person  who  may  still  be  wondering  about  just  how 
thorough  and  complete  has  been  the  drift  toward  the  new 
order  of  talking  pictures  will  be  interested  in  the  fact  that 
careful  inquiry  at  this  time  has  failed  to  reveal  word  or 

trace  of  a  single  silent  picture  now  in  production  in  Holly- 
wood. Even  the  forthcoming  Charles  Chaplin  production 

in  which  that  great  master  of  pantomime,  has,  quite  prop- 
erly we  think,  declined  to  use  his  voice,  will  otherwise  be 

audible.  While  Mr.  Chaplin,  a  pantomimist,  will  not  reck- 
lessly and  foolishly  rush  into  a  field  which  is  not  in  keep- 

ing with  his  natural  talent,  he  has  wisely  made  provision 
to  give  to  his  picture  the  indisputable  values  of  music, 

sound  and  dialog  where  they  may  be  properly  and  con- 
sistently used. 

Incidentally,  the  Chaplin  example  should  be  a  precedent 
for  other  of  the  older  artists  in  motion  pictures,  many  of 
whom  seem  to  feel  that  the  voice  has  dislodged  pantomime 
in  pictures,  whereas  the  correct  interpretation  of  the  new 
order  is  simply  that  voice  and  sound  have  been  added  to 

pictures,  still  leaving  plenty  of  opportunity  for  pantomime 
where  it  may  be  expertly  and  appropriately  introduced. 

One  of  the  most  conspicuous  phases  of  the  new  Holly- 
wood is  the  fact  that  the  motion  picture  center  has  becoine 

the  world's  center  of  creative  effort  in  music — and  this  has 
already  come  about  in  these  first,  early  days  of  talking 
motion  pictures.  Little  imagination  indeed  is  necessary  to 
envision  the  inevitable  and  continued  trend  in  this  direc- 

tion. At  this  moment  there  are  in  Hollywood,  busily  en- 

gaged in  the  preparation  of  music  for  the  screen,  a 
distinguished  list  of  composers.  There  is  a  veritable  horde 
of  people  in  the  new  Tin  Pan  Alley  of  Hollywood,  but  in 
addition  to  this  vicarious  group  of  workers  in  music  there 
are  many  celebrities  whose  names  enjoy  highest  renown  in 
the  world  of  music.  Such  a  one  is  Mr.  Oscar  Straus,  com- 

poser of  "The  Chocolate  Soldier,"  whom  the  Warner 
Brothers  have  brought  to  Hollywood  to  prepare  original 
material  for  the  screen. 

The  new  product,  being  made  possible  by  the  audible 
screen,  has  completely  broken  down  the  barriers  and  the 
limitations  which  surrounded  the  older  type  of  product. 

It  is  now  recognized  and  admitted  that  the  audible 
screen  not  only  advanced  the  industry  but  it  has  virtually 
saved  it.  Such  a  shrewd  and  conservative  an  expert  as  Mr. 
Jesse  L.  Lasky  said  last  week  that  in  the  latter  days  of 

silent  production  the  producer  had  arrived  at  his  wits'  end 
in  his  effort  to  build  better  and  more  appealing  pictures. 

The  natural  limitations  of  the  silent  picture,  coupled  with 

the  public's  educated  taste  which  was  insisting  on  better 
and  still  better  entertainment,  had  created  a  most  threaten- 

ing situation.  The  industry,  without  the  fortunate  arrival 
of  sound,  would  have  been  by  this  time  in  a  most  critical 

position.  Mr.  Joseph  M.  Schenck,  one  of  the  keenest  minds 
in  production,  has  remarked  upon  the  desperate  position 
the  producer  was  in  in  his  search  for  material. 

AAA 

ONE  of  the  first  reasons  which  may  be  stated  for  the 
assertion  that  the  studios  are  on  the  eve  of  yielding  not 

only  the  greatest  entertainment  thus  far  given  by  the 

screen,  but  also  the  greatest  entertainment  ever  given  from 

any  source,  is  the  fact  that  in  breaking  down  the  barriers 
and  limitations  which  surrounded  the  silent  picture  the 
studios  are  now  enabled  to  reach  into  the  farthest  recesses 

of  the  world's  storehouse  of  literary  and  musical  material. 
The  studios  are  now  enabled  to  send  into  the  thousands 

of  theatres  for  the  entertainment  of  the  millions  of  the 

public  the  voice  of  John  McCormack,  an  original  operetta 

hy  Straus,  a  great  dramatic  performance  by  John  Barry- 
more,  a  Paul  Whiteman  musical  revue,  Lawrence  Tibbett 
from  the  Metropolitan  Opera  Company  in  a  great  vocal 

and  dramatic  performance,  and  numerous  other  attractions 

of  similar  power  and  scope.  The  greatness  of  the  new  prod- 
uct is  assured  not  only  by  the  expertness  of  the  producers 

but  also  because  they  now  have  vastly  greater  facilities 
with  which  to  work. 

Any  prospectus  on  the  motion  picture  industry  at  this 
time  must  chronicle  conspicuously  this  fact  of  the  vast,  new 
facilities  which  are  now  available  for  production,  together 
with  the  vast,  new  sources  of  material  which  were  opened 

up  for  the  screen  by  virtue  of  talking  pictures. 

The  tremendously  important  application  of  these  two 
facts — the  new  facilities  and  the  new  sources  of  material — 
is  that  they  most  certainly  mean  the  tapping  of  great  new 
mines  of  popular  support. 

[This  article  concluded  in  next  issue] 
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Fox  to  Relinquish  Temporarily 

Control  of  Vast  Enterprises 

Directors  Reject  Financing 

Plan  of  Halsey,  Stuart  &  Co. 

opposition  to  Bancamerica-Lehman  Draft  of  Refinancing 

Reported,  Althougli  Plan  Is  Adopted 

Selling  of  Theatres 

May  Be  Caused  by  Oil 

(Special  to  the  Herald-World) 

CALGARY.  Feb.  18.— It  is  now  in- 
timated that  the  reason  why  the  Al- 

iens have  been  disposing  of  the  few 
remaining  houses  of  their  former  big 
chain  in  the  Dominion  is  that  Jule 
and  J.  J.  Allen  have  made  a  promis- 

ing oil  discovery  through  their  Al- 
berta Oil  Development  Company  in 

which  a  considerable  number  of  ex- 
change managers  and  exhibitors  have 

taken  blocks  of  shares. 

Rothafel  May  Head 

New  Rockefeller 

Entertainment  Hub 

(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  18— A  huge  entertain- 
ment center  accommodating  both  talking  pic- 

ture and  legitimate  theatres,  radio  broadcast- 
ing studios  and  station,  television  auditorium, 

phonograph  and  musical  audition  rooms  and 
business  offices  is  rumored  as  the  occupant  of 
the  much  discussed  Rockefeller  Center  be- 

tween 48th  and  Slst  streets  and  Fifth  and 
Sixth  avenues. 

The  report,  denied  by  the  heads  of  the  vari- 
ous corporations  supposedly  interested  in  its 

development,  links  the  National  Broadcasting 
Company,  General  Electric  and  R  K  O  as 
owners  of  the  project,  with  S.  L.  Rothafel 
as  its  head. 

Mike  Simmons  New 

Advertising  Chief  of 

Sono Art-World  Wide 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  18.— Michael  L.  Sim- 
mons has  been  appointed  director  of  advertis- 

ing and  publicity  for  Sono  Art- World  Wide 
Productions.  Simmons,  better  known  to  the 

industry  as  "Mike,"  will  assume  official  charge 
of  the  position  March  3. 
Simmons  was  on  the  editorial  staff  of  Film 

Daily  and  Exhibitors  Daily  Review  and  was 
motion  picture  editor  of  the  Morning  Tele- 

graph. In  1925  he  traveled  abroad  for  Uni- 
versal, in  the  capacity  of  European  director  of 

advertising  and  publicity,  and  for  a  full  year 
studied  film  conditions  on  the  Continent.  He 
broadcasts  a  weekly  series  of  film  chats  from 
Station  WGBS.  Simmons  succeeds  Bill 
Yearsley. 

Important  Meeting  Held 

By  Producers  on  Coast 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  18.— A  very  impor- 
tant meeting  of  the  Association  of  Motion 

Picture  Producers  was  held  last  night. 

business." 
Stockholders  Vote  March  5 

The  directors,  in  their  unannounced  meet- 
ing on  Monday,  had  set  March  5  as  the  date 

on  which  the  9,000  Fox  stockholders  would 
vote  on  the  acceptance  of  the  new  financing 
plan  arranged  by  Halsey,  Stuart  &  Company 
to  replace  the  one  rejected  by  them  at  the 
last  hearing  before  Judge  Coleman  and  sub- 

mitted by  Lehman  Brothers,  Dillon,  Read  & 
Company  and  Bancamerica,  Blair  &  Company. 

By  PETER  VISCHER 

NEW  YORK,  Feb.  18. — Developments  of  a  drastic  nature  occurred  today  in 
the  refinancing  plans  of  Fox  Film  Corporation. 

Most  important  of  these  was  the  temporary  abdication  of  William  Fox,  an- 
nouncement of  which  was  made  in  the  following  statement  by  Samuel  Unter- 

myer,  attorney  for  Mr.  Fox: 

"In  order  to  rescue  these  companies  from  receivership,  Mr.  Fox  is  surrender- 
ing his  controlling  stock  to  the  voting  trustees  named  by  the  bankers,  in  whose 

good  faith  and  sense  of  fair  play  he  has  confidence." 
Mr.  Untermyer  believes,  however,  that  "Mr.  Fox  believes  that  with  the  constantly 

"with  the  constantly  increasing  business"  Mr.  increasing  business  of  the  companies  this  can 
Fox  will  within  a  few  years  "get  back  con-  be  accomplished  in  a  few  years.  Then  he 
trol  of  this  vast  business."  will    get    back    the    control    of    this  vast 
These  unexpected  developments  occurred  at 

a  meeting  this  afternoon  of  the  boards  of  di- 
rectors of  both  Fox  Film  Corporation  and  Fox 

Theatres  Corporation,  following  an  unan- 
nounced meeting  Monday  at  which  March  5 

was  set  as  the  date  for  convening  of  stock- 
holders. 

Reject  Halsey-Stuart  Plan 
At  the  meeting  today,  the  directors  rejected 

the  financing  plan  offered  by  Halsey,  Stuart  & 
Company  and  voted  in  favor  of  the  plan  pro- 

posed by  the  Bancamerica-Blair  Corporation, 
Lehman  Brothers  and  Dillon  Read  &  Company. 

According  to  report,  the  Bancamerica-Leh- 
man plan  was  not  accepted  without  opposition. 

Mr.  Untermyer,  in  his  statement  to  the  press 
on  behalf  of  Mr.  Fox,  said : 

"At  today's  meeting  the  Halsey,  Stuart  & 
Company's  plan  was  rejected.  It  was  so  mani- 

festly impossible  and  impracticable  that  'he 
who  runs'  could  readily  read  that  it  was  a 
mere  gesture  to  force  the  company  into  re- 

ceivership and  was  quite  in  line  with  the 
persistent  demands  of  these  gentlemen  and 
their  allies,  in  court,  for  the  appointment  of 
receivers. 

"Before  this  controversy  is  over  there  are 
likely  to  be  interesting  developments  that  will 
disclose  the  motives  that  lie  behind  these  ef- 

forts to  prevent  the  refinancing  of  these  com- 
panies and  to  force  a  receivership. 

Surrenders  Controlling  Stock 

"In  order  to  rescue  these  companies  from 
receivership  Mr.  Fox  is  surrendering  his  con- 

trolling stock  to  the  voting  trustees  named  by 
the  bankers,  in  whose  good  faith  and  sense 
of  fair  play  he  has  confidence.  They  will 
name  seven  of  the  12  directors  and  Class  A 
stockholders  will  name  the  other  five,  until 

the  $65,000,000  of  securities  about  to  be  is- 
sued are  repaid. 

Columbia  to  Make  Half 

Of  Its  1930-31  Product 

Into  Foreign  Versions 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  18.— Jack  Cohn,  secre- 

tary and  treasurer  of  Columbia,  recently  re- 
turned from  the  coast,  announces  that  his 

company  will  make  multi-linguals  of  half  of 
its  1930-31  program.  French,  Spanish  and 
German  versions  will  be  made  where  the 
story  lends  itself  to  such  treatment.  Foreign 
language  versions  will  also  be  made  of  the 
best  of  the  current  year  program.  Foreign 
casts  and  directors  will  be  used. 

RCA-Victor  Will  Expend 

Seven  and  Half  Millions  on 

New  Building,  Equipment 

(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  18.— R  C  A-Victor  an- 
nounces plans  for  expenditure  of  more  than 

$7,500,000  toward  the  construction  of  a  new 
building  in  Camden,  N.  J.,  and  the  purchase 
of  additional  equipment. 

Raymond  Made  Manager  of  Loew  House 
KANSAS  CITY — Charles  Raymond  became  man- 

ager of  the  Loew's  Midland  theatre  in  Kansas  City 
last  week,  succeeding  H.  H.  Maloney,  who  has  been 
transferred  to  Loew's  State  at  Qeveland. 

Suit  for  $9,260  Filed  by  Fox  Film 

Against  Harry  Mueller,  Theatre  Owner 

(Special  to  the  Herald-World) 

INDIANAPOLIS,  Feb.  18.— Judgment  oi  $9,260  against  Harry  Mueller,  proprie- 
tor of  a  motion  picture  theatre  in  Anderson,  Ind.,  is  asked  in  a  suit  Bled  in  the 

United  States  district  court  here  by  attorneys  in  behalt  ot  the  Fox  Film  Corpora- tion. .  . 

The  suit  £led  here  alleges  that  Mueller  has  violated  a  contract  m  which  he 
agreed  to  use  a  series  ot  motion  pictures  and  musical  scores  to  have  been  provided 
by  the  Fox  Corporation.  Judgment  of  the  amount  asked  is  sought  on  the  grounds 
that  he  would  not  accept  the  £lms  and  refused  to  pay  for  them. 
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A  Stagger  System 

WHEN  William  Fox  sent  his  first  Grandeur  picture, 

"Happy  Days,"  into  the  Roxy  he  had  that  great  theatre 
open  on  Thursday  instead  of  the  customary  Friday.  This 

was  undoubtedly  done  for  a  two-fold  reason:  First,  that 

"Happy  Days'  'was  sure  to  attract  a  great  crowd,  and,  second, 
that  "Cameo  Kirby,"  its  inunediate  predecessor  was  no  great 
shakes. 

The  plan  was  highly  successful.  Despite  the  fact  that  New 

York  was  struck  by  an  amazing  downpour  that  particular 

Thursday,  the  Roxy  was  packed  to  the  last  rows,  with  long 

lines  standing,  waiting  to  see  the  first  real  public  exhibition 
of  wide  film. 

This  brings  up  an  idea  that     ̂   .  

seems  so  simple  it  is  amazing 

that  it  hasn't  been  tried  be- 

fore. The  idea  is  to  apply  the 

stagger  system  to  motion  pic- 

ture theatres  along  Broadway. 

By  some  curious  manner  of 

rivalry  the  vast  majority  of 

theatres  changing  their  bill 

every  week  do  so  on  Friday. 

(They  used  to  make  the 

change  on  Sunday.)  As  a  re- 

sult, the  motion  picture  crowds 

are  considerable  on  that  day, 

for  New  Yorkers  have  gotten 

into  the  habit  of  going  to  the 

theatre  Fridays  in  order  to  see 

pictures  on  their  opening  day. 

Now,  why  not  have  the  Roxy 

open  every  week  on  Wednes- 

day, the  Capitol  on  Thursday, 

the  Paramount  on  Friday,  the 

Strand  on  Saturday,  and  so  on? 

In  this  way  there  will  be 

something  new  to  see  every 

day  in  the  week,  and  the  great 

theatre  crowds  will  have  some- 

thing definite  to  catch  their 

eyes,  instead  of  being  com- 
pletely divided  as  to  just  what 

ought  to  be  done. 

It  may  be  taken  for  granted 

that  there  are  just  so  many 

people  in  New  York  who  want 

to  go  to  the  motion  picture 

theatre  each  Friday  and  mak- 

ing them  try  to  determine 

what  picture  they  ought  to  go 
to  seems  to  me  to  be  an  un- 

necessary interference  with 

good  business. 

^  CJfie   Sounof  ^ 

In  line  with  this  department's  policy  of  being  a  stimulant  to  tired exhibitors  desirous  of  making  more  money,  a  list  of  original  and 
breath-taking  suggestions  has  been  compiled  that  is  guaranteed,  prac- 

tically, to  be  of  invaluable  assistance  in  filling  the  house  with  patrons 
who  would  never  have  gone  to  your  theatre  without  being  lured  by 
one  of  these  ideas. 

AAA 
Idea  Number  One: 

Change  your  theatre  front  to  resemble  a  subway  entrance*  In 
the  morninfi  have  a  sign  on  it  reading :  **Down  Town,**  In  the 
afternoon  and  evening  have  one  reading :  **Uptown.**  The  pat- rons,  thinking  this  a  genuine  subway  kiosk^  will  swarm  into  the 
place,  which  is  filled  with  turnstiles.  These  turnstiles  only  work 
with  fifty  cent  pieces.  There  is  bound  to  be  at  least  one  fresh 
mug  who  will  ivant  to  find  out  why  nickels  aren't  good  enough for  turnstiles  anymore.  At  this  the  manager  of  the  house, 
dressed  up  in  a  motorman*s  hat,  should  say,  **Is  it  my  fault  the 
company  raised  the  fare,  l^o,**  Of  course,  when  the  people  get into  the  theatre  they  are  so  dazzled  by  the  picture  that  they 
forget  about  the  subway  ride, AAA 

Idea  Number  Two : 
Go  lip  to  somebody  and  call  him  a  name.  He  becomes  incensed. 

"  Who  are  you  calling  a  bumf"  he  asks.  "You,"  you  answer,  and tweak  his  nose.  Then  you  start  to  run.  He  runs  after  you.  You 
run  into  your  theatre  and  he  tries  to  follow.  '*0k,  no/'  says  the  door- 

man, "you  can't  come  in  here  without  a  ticket."  If  he  is  any  kind of  a  man  he  buys  a  ticket.  This  can  be  repeated  over  and  over  until 
the  house  is  filled, AAA 
Idea  Number  Three: 

Have  a  Bwell  dressed  man  walk  up  the  street  shouting,  *'Oh boy,  oh  boy,  I  have  just  inherited  one  millioa  dollars.  Who 
wants  money?**  Have  him  throw  dollar  bills  around.  Soon  a 
large  crowd  will  follow  him.  He  walks  into  your  theatre  and, 
thinking  to  get  some  of  the  dollar  bills,  the  crowd  goes  too. 
This  may  seem  expensive  but  it  is  really  very  good. AAA 

Idea  Number  Four: 
Have  a  man  throw  a  brick  through  a  jewelry  window.  You  call 

the  cops.  When  they  come  you  say  you  saw  him  enter  that  theatre, 
pointing  to  your  own.  Cops  will  follow,  but  doorman  says,  "Oh,  no, 
you  can't  come  in  here  without  a  ticket."  Cops  will  have  to  do  their duty  and  capture  the  window  smasher,  so  they  buy  tickets.  This  is  a 
good  trick,  because  the  next  you  can  make  believe  there's  a  fire  in 
the  theatre  and  make  the  firemen  buy  tickets.  This  is  also  good  be- 

cause the  doorman  has  to  remember  only  one  speech  for  the  cops  and 
the  fireman,  and  it  really  is  the  same  speech  as  in  the  Number  Two 
Idea,  so  you  have  three  ideas  in  one. AAA 
Number  Five  Idea: 

Hire  a  lady  to  stand  in  front  of  the  theatre  and  argue  with  the 
manager.  She  will  say,  **Don*t  try  to  scalawag  me,  you  big 
crook,  i  lost  my  $10,000^  diamond  ring  in  this  very  theatre 
where  'The  Purple  Devil*  is  playing,  with  Jenny  Whistle  and 
Donald  Boop,  dialog  by  Harold  Dingle,  admission  50  cents, 
show  just  starting,  seats  up  front,  and  I  want  to  go  back  and 
look  for  this  $10,000  diamond  ring  I  lost  in  this  theatre,  I 
am  going  to  drink  a  strawberry  ice  cream  soda  across  the  street 
now,**  she  continues,  **but  I  will  be  back  soon  and  look  for  my 
$10,000  diamond  ring  which  i  lost  either  in  the  orchestra,  or 
the  balcony,  or  the  boxes,  or  the  loges,**  If  any  of  these  parts of  the  house  are  crowded  the  lady  can  leave  them  out,  A  lot 
of  people,  thinking  to  find  the  $10,000  diamond  ring  and  keep 
it  for  themselves,  the  crooks,  will  buy  tickets,  and  it  serves them  right, 

NORMAN  KRASNA. 

The  Hays  Controversy 

IT  IS  interesting  to  note  that  Will  Hays  and  his  associates 
in  the  Motion  Picture  Producers  &  Distributors  of  Amer- 

ica, Inc.,  are  at  this  late  date  demanding  that  The  Churchman 

stop  its  articles  criticizing  the  conduct  of  the  motion  picture industry. 

It  is  no  secret,  of  course,  that  The  Churchman,  which  is  a 

Protestant  Episcopalian  journal  and  a  lively,  alert,  and 

aggressive  publication  if  ever  there  was  one,  has  been  attack- 
ing Hays  and  other  motion  picture  leaders  with  exceptional 

vigor  for  many  weeks.  These  articles  have  been  pointed  and 
by  no  means  uninteresting  to  anyone  interested  in  a  study  of 

motion  pictures  and  their  progress. 

For  many  weeks  the  Hays 

organization  paid  no  attention 

whatsoever  to  the  articles  pub- 

lished by  The  Churchman,  ig- 

noring them  and  thus  intimat- 

ing that  they  were  neither  as 

sharply  barbed  as  they  pre- 
tended to  be,  nor  in  any  way 

important.  The  answer  of 

silence  is  invariably  an  effec- 
tive one,  and  in  this  case  it 

seemed  to  be  working  just  as 

well  as  ever. 

Now  I  am  rather  surprised 
to  find  that  The  Churchman 

articles  seem  to  have  gotten 

under  the  skin  of  the  Hays  or- 
ganization. Mr.  Hays  is  hurt 

that  he,  as  a  Presbyterian,  Mr. 
Milliken,  as  a  Baptist,  Colonel 

Joy,  as  a  Methodist,  and  many 

motion  picture  producers  as 

Jews  are  attacked  by  this  Epis- 

copal magazine. 
It  seems  fairly  obvious  that 

the  only  reply  any  publication 
could  make  to  such  a  demand 

was  to  continue  what  it  was 

doing  with  greater  enthusiasm. 
The  Churchman  thus  proposes 

to  go  right  on  with  its  charges 
and  its  attacks,  at  the  same 

time  defying  the  Hays  organ- 
ization to  do  something  a  little 

more  energetic. 

This  is  a  phase  of  motion 

picture  progress  that  is  fasci- 
nating to  all  concerned  with 

the  development  of  the  indus- 
try. If  the  show  is  to  go  out  of 

monolog  and  into  dialog  it 
might  turn  out  to  be  very 
interesting  indeed, 

PETER  VISCHER 
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New  U.  S.  Censor  Bill  Would  Bar 

90  Per  Cent  of  All  Films  Shown 

Abolition  of  State  Censorship 

Is  Asked  in  New  York  Measure 

Perennial  Censor  Bill  Blooms  Again  in  Kentucky — Simi- 

lar Action  Proposed  for  St,  Louis 

Bonzo  Is  Now 

On  the  Screen 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  18.— Bonzo.  the 
newspaper  purp,  is  on  the  screen. 
We  now  have  a  dog,  a  cat,  and  a 
mouse.  Bonzo  is  the  creation  of 
George  E.  Studdy  and  has  national 
popularity  through  its  distribution 
by  Hearst  newspapers. 

The  short  subject  is  released  week- 
ly for  26  weeks  by  Cinema  Cartoons, 

Inc.  The  suggestion  is  that  the 
various  pen  and  ink  producers  get 
together  and  put  out  one  all-star 
black  and  white  spectacle. 

California  House 

Robbed  of  $5,000 

By  Youthful  Pair 
(Special  to  the  Herald-World) 

SAN  JOSE,  CAL.,  Feb.  18.— Two  youthful 
bandits,  disguised  with  theatrical  makeup,  held 
up  the  California  theatre  and  secured  week- 

end receipts  estimated  at  $5,000  from  Harold 
Flora,  assistant  manager,  who  was  preparing 
to  take  the  money  to  the  bank. 
They  escaped  by  motorcycle  and  later  stole 

an  oil  truck.  They  were  trailed  into  the  San 
Joaquin  Valley,  but  so  far  they  have  man- 

aged to  elude  the  numerous  posses  that  are 
scouring  central  California. 

Safecrackers  Overlook  $1,500 
(Special  to  the  Herald-World) 

SAN  FRANCISCO,  Feb.  18.— The  Verdi 
theatre  was  robbed  of  $500  bv  burglars,  who 
broke  the  combination  on  the  safe  with  a 

sledge-hammer.  They  missed  $1,500  which 
was  locked  in  a  separate  compartment. 

Anti-Circuit  Body  Behind 
Bill  to  Tax  Chains  and 

Distributors  on  Gross 
(Special  to  the  Herald-World) 

AUSTIN,  TEX.,  Feb.  18.— A  state  tax  of 
two  per  cent  on  the  gross  receipts  of  chain 
theatres,  and  also  on  film  exchanges  leasing 
to  five  or  more  theatres,  is  proposed  in  a  bill 
introduced  by  Representative  Polk  Hornaday 
of  Harlingen.  The  bill  is  sponsored  by  the 
Texas  Anti-Chain  Association.  H.  A.  Cole, 
president  of  the  Allied  Theatres  of  Texas,  is 
a  rnember  of  the  advisory  board  of  that  or- 
ganization. 

It  is  understood  that  the  bill  has  the  gen- 
eral approval  of  Texas  independent  exhibi- 

tors. It  would  add  $3,000,000  a  year  to  the 
state  revenue,  it  is  estimated. 

Motion  Picture  Engineers 

Set  May  5  to  8  for  Spring 

Meeting  at  Washington 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  18.— The  Society  of 
Motion  Picture  Engineers  will,  have  its 
spring  convention  May  5  to  8  in  Washington, 
D.  C,  at  the  Wardman  Park  hotel,  the  board 
of  governors  announced  today. 
The  committees  already  are  at  work  pre- 

paring a  well  rounded  program  of  papers  and 
entertainment,  all  bidding  fair  to  make  this 
the  most  constructive  and  valuable  conven- 

tion yet  held  by  the  society. 

[By  Washington  Correspondent  of  the  Herald- World] 

WASHINGTON,  Feb.  18. — Rigid  censorship  of  motion  pictures  is  provided 
for  in  a  bill  introduced  in  the  house  of  representatives  today  by  Congressman 

Hudson  of  Michigan,  who  would  establish  a  federal  motion  picture  commis- 
sion, four  of  whose  nine  members  would  have  to  be  women,  and  clothe  them 

with  extreme  authority  over  all  phases  of  the  film  industry. 

Pictures  of  illicit  love,  vice,  drunkenness,  gambling,  violence  or  bloodshed 

or  emphasizing  sex  appeal  would  be  banned  under  the  bill,  and  so  wide  are 

the  powers  that  would  be  given  the  proposed  commission  that  probably  90 

per  cent  of  the  pictures  now  showing  would  be  yanked  out  of  the  theatres. 

All  pictures  would  be  licensed  and  the  showing  of  an  unlicensed  picture,  viola- 
tion of  orders  of  the  commission  or  of  any  provisions  of  the  bill  would  entail 

fines  ranging  from  $500  to  $10,000  or  imprisonment  from  six  months  to  five 

years  or  both.  Even  newsreels  would  come  under  the  control  of  the  govern- 
ment, and  if  one  political  candidate  or  propagandist  for  a  cause  was  shown, 

the  same  space  and  time  would  have  to  be  given  opponents. 

the  board  by  the  moving  picture  people,  and 
money  accruing  from  this  source  would  go 
into  the  general  fund. 

The  commission  also  would  stamp  out  un- 
fair trade  practices  and  monopoly,  provide 

for  the  settlement  of  trade  disputes  and  con- 
trol distribution  and  exhibition,  block  booking 

licing  prohibited. 
Move  Made  to  Abolish 
New  York  State  Censors 

(Special  to  the  Herald-World) 
ALBANY,  Feb.  18.— A  move  toward  possible 

abolishment  of  motion  picture  censorship  in 
New  York  state  was  made  today  in  the  state 
legislature  when  Assemblyman  Langdon  W. 
Post  of  New  York  City,  a  Democrat,  intro- 

duced a  bill  abolishing  the  censorship  division 
in  the  state  department  of  education,  effective 
July  1  next.  If  this  bill  goes  to  a  vote  later 
and  party  lines  prevail  as  in  the  past,  with  the 
Republicans  having  a  majority  in  both  houses, 
it  will  be  defeated. 

Kentucky  Senate  Gets 
Bill  for  Censor  Board 

C special  to  the  Herald-World) 
LOUISVILLE,  Feb.  18.— As  had  been  pre- 

dicted, the  usual  motheaten  bill  to  provide  for 
a  board  of  moving  picture  censors,  composed 
of  three  members,  to  be  paid  $2,500  annually 
each,  and  be  appointed  by  the  governor,  has 
been  introduced  in  the  Kentucky  senate,  by 
one  H.  M.  Cline  of  Whitley  City.  A  fee  of 
$2  for  each  reel  censored  would  be  paid  to 

Newsreel  Theatre  for 

Bahimore  Projected 

A  newsreel  theatre  for  Baltimore 

is  contemplated,  says  Donald  Kirk- 
ley,  film  critic  of  the  Baltimore 

Morning  Sun',  in  his  Footnotes  on  the 
Films.  Kirkley  says  the  plans,  which 
provide  for  placing  the  theatre  at  the 

Valencia,  atop  Loew's  Century,  are 
being  studied  by  Howard  Price 
Kingsmore,  Loew's  city  manager  in 
Baltimore,  following  inquiry  by 
Charles  Raymond. 

There  is  a  decided  public  senti- 
ment in  favor  of  the  project.  Indeed, 

of  the  letters  sent  in  by  the  people 
intere-^ted,  all  except  one  have  in- 

dorsed the  idea. 

St.  Louis  Alderman 
Asks  for  Censorship 

(Special  to  the  Herald-World) 
ST.  LOUIS,  Feb.  18. — A  drastic  motion  pic- 

ture and  theatrical  censorship  bill  will  be  pre- 
sented to  the  St.  Louis  board  of  aldermen 

Friday  by  Samuel  L.  Wimer,  who  represents 
the  twenty-seventh  ward  in  the  aldermanic 
board.  Wimer  is  having  the  bill  put  into  final 
shape  for  presentation  to  the  board. 
The  board  of  censors,  the  Wimer  bill  will 

provide,  is  to  include  the  chief  of  police,  prose- 
cuting attorney,  building  commissioner,  may- 

or's secretary,  and  a  member  of  the  board  of 
aldermen  to  be  selected  by  the  mayor.  The 
terms  of  members  would  run  concurrently  with 
the  respective  terms  of  their  official  positions. 

Would  Regulate  Advertising 
The  censors  would  examine  all  motion  pic- 

ture films  to  be  exhibited  in  St.  Louis  and 
would  disapprove  any  film  they  considered 
sacrilegious,  obscene,  indecent  or  immoral  or 
such  as  would  tend  to  corrupt  morals.  The 
board  would  have  power  to  prevent  the  exhi- 

bition of  any  motion  pictures  it  did  not 

approve. 
To  help  defray  the  cost  of  censorship,  the 

board  would  charge  a  fee  of  $10  for  each  film 
of  1,200  feet  or  less  inspected  and  a  fee  of 
$15  for  films  over  1,200  feet  In  length.  All 
fees  collected  would  go  into  the  city  treasury. 
The  measure  also  will  undertake  to  regulate 

motion  picture  and  theatrical  advertising  and 

provide  that  no  banner,  poster  or  other  adver- 
tising shall  be  used  that  is  considered  immoral 

or  improper.  All  advertising  matter  must  be 
submitted  to  the  board  for  anproval. 

Fine  for  Not  Showing  Seal 
Films  passed  by  the  board  would  be  so 

stamped  and  should  an  exhibitor  fail  to  show 
the  approval  seal  on  his  screen  he  would  be 
subject  to  imprisonment  in  the  city  jail  for 
from  two  to  five  days. 

The  ordinance  will  not  apply  to  the  exhibi- 
tion of  purely  educational,  charitable,  fraternal 

or  religious  films. 
The  penalty,  except  for  failure  to  properly 

displav  the  approval  seal,  is  a  fine  of  $50  to 
$100  for  the  first  offense  and  from  $200  to 
$500  for  subsequent  offenses. 
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In  the  cameraroom  of  the  Aesop's  Film  Fables  Studios,  Harry  Bailey,  author-cartoonist 
(standing  at  the  right),  explains  the  processes. 

Tower  of  Babel  was  Mere  Tombstone 

Compared  to  Animators^  Shop 
Introduction  of  Sound  Doubles  Cost  and  Labor,  and  Triples  Tax  on 

Nerves  of  Sound  Cartoonists — -But  Ain^t  We  Got  Fun! 
By  DOUGLAS  FOX 

NEW  YORK,  Feb.  18.— "Give  us  a  good  pansy  step,  Jack." 
The  musical  gag  man  swung  into  action,  minced  his  feet  around  and 

waggled  his  posterior.    He  finished  in  a  sort  of  pirouette. 

<<'T*HAT  ends  on  six,"  he  said.    "Get  the 

pose?" "Yeah." 
The  animator  bent  over  his  tracing  paper, 

his  pencil  flew.  It  took  him  a  few  seconds 
to  sketch  the  action.  Complete,  it  portrayed 
a  hippopotamus,  a  female  of  the  species,  in- 

dulging in  a  lively,  if  undignified  dance. 
Over  Their  Drawing  Boards 

Three  or  four  other  men,  music  and  roughs 
in  front  of  them,  were  bending  over  their 
drawing  boards  in  other  parts  of  the  room. 
They  paid  no  attention  to  the  dancer. 
And  that,  perhaps,  will  be  the  picture  that 

presents  itself  should  you  happen  to  visit  the 
home  of  Van  Beuren's  sound  cartoons.  Ani- 

mators, fill-in  men,  a  musical  gag  man ;  in  the 
next  room  a  photographer  steadily  disposing 
of  the  material  accumulating  on  his  desk. 

Animators.  .  .  .  Lively  people,  you'd  sup- 
pose; just  regular  cutups.  But  no,  not  these 

fellows.  Not  often,  anyway.  Occasionally,  if 
Jack  Ward  does  a  particularly  funny  step  you 
may  see  a  gleam  in  the  eyes  of  these  men 
who  are  paid  to  be  humorous  on  paper. 
Otherwise  it's  all  solemnity. Music  Doubles  Cost  and  Work 

It's  the  introduction  of  music  which  has 
caused  the  change,  almost  doubled  the  cost 
and  labor  of  making  animated  cartoons.  The 
action  now  has  to  fit  the  music,  everything 
is  done  in  beats  and  the  master  mind  who 
can  piece  together  the  odds  and  ends  of  the 
jigsaw  puzzle  becomes  a  pretty  well  paid  ex- 

ecutive. And  this  fellow  is  the  musical  gag 

man,  a  chap  they  wouldn't  have  had  any  use for  ten  or  eleven  months  ago. 
The  production  of  synchronized  cartoons 

is  a  long  and  laborious  business.  But,  accord- 
ing to  these  that  do  the  job,  it  seldom  if 

ever  becomes  tiresome.  One  week  they  fill 
monkeys  with  delirious  aspirations  in  regard 

to  the  lady  hippopotami  who  go  scampering 

through  the  picture ;  a  few  days  later  they'll 
be  drawing  impossible  animals  performing 
impossible  antics  in  an  equally  impossible  arc- 

tic region.  There  is  always  change.  They 
never  come  up  against  the  same  problems 
twice  for  the  simple  reason  that  they  never 
repeat  themselves. 
The  making  of  an  animated  cartoon  be- 

gins with  an  editorial  conference  between  the 

animators  and  the  music  directors.  The  gen- 
eral trend  of  the  story  is  decided  on  and 

everybody  does  his  bit  in  contributing  gags 
and  ideas.  Then  they  work  out  the  music  to 
go  with  it  and  cut  the  scenario  to  fit  the 
music.  This  is  done  by  Gene  Rodemick  and 
Jack  Ward  who  synchronize  the  whole  busi- 

ness on  paper  before  a  line  is  really  drawn. 
The  chief  animator,  John  Forster,  then 
divides  the  script  into  sections  which  he  gives 
to  his  assistants,  Harry  Bailey  and  Mannie 
Davis  together  with  the  music  that  goes  with 
them  and  everybody  gets  to  work  with  pencil 
and  tracing  paper. 
Ward,  who  can  dance  any  step  that  was 

ever  invented  and  a  good  many  that  are  just 

Students  of  the  Publix  Theatre  Managers 
School  are  listening  to  Mannie  Davis, 
author-cartoonist,  while  he  illustrates  the 

use  of  transparencies  in  making  "Aesop's 

Film  Fables." 
nightmares,  goes  from  one  animator  to  an- 

other, helps  him  out  on  the  tempo  and  poses 
of  various  routines  or  invents  new  ones  to  fit 
the  action.  Characters,  of  course,  along  with 
the  trend  of  the  story,  have  all  been  deter- 

mined previously. 

Drawing  for  Each  Movement 
One  drawing  is  made  for  each  movement  of 

each  character  and,  as  they  are  done,  the 
sketches  are  numbered,  traced  on  to  celluloid, 
filled-in  in  black  and  white  by  capable 
draughtsmen,  and  numbered  again.  Several 
of  the  characters  often  move  at  once  so  you 
may  see  a  number  of  sketches  with  just  arms, 
legs,  tails,  or  beards  in  various  positions.  In 
the  next  room  sits  a  photographer,  celluloids 
stacked  before  him,  a  guide  sheet  at  his  side, 
a  camera  overhead. 

He  placed  one,  two,  three,  or  four  cellu- 
loids into  a  frame,  according  to  what  his 

guide  sheet  calls  for,  shifts  the  background 
the  necessary  fraction  of  an  inch,  pulls  a 
lever  and  the  camera  comes  down  and  takes 
just  one  picture.  He  changes  the  celluloids  in 
the  frame,  takes  another  picture.  Unless  the 
pattern  of  the  background  becomes  too  com- 

plicated (that  is,  made  up  of  separate  strips 
which  have  to  be  moved  at  different  speeds) 
he  takes  four  or  five  frames  a  minute.  On 
some  days  he  may  shoot  75  or  100  feet.  On 
other  days,  when  the  going  is  tough,  he  may 
do  only  ten. 

Follow  Up  with  Piano 
When  the  picture  is  complete  they  take  it 

into  the  projection  rom  and  follow  it  with 
the  piano.  Musical  gags  have  been  worked 
out  beforehand.  Sometimes,  however,  it  is 
necessary  to  do  quite  a  bit  of  cutting  or  a 
little  rephotographing  on  certain  sequences  to 
get  the  musical  emphasis  where  they  want  it. 
An  important  thing  in  the  drawing  is  the 
variation  of  tempo.  While  the  tempo  of  the 
music  may  be  constant  for  several  bars,  that 
of  the  action  is  constantly  changed  to  obviate 
the  possibility  of  monotony.  In  varying  the 
tempo  of  the  action  and  in  still  keeping  it  in 
harmony  with  the  music,  in  bringing  emphasis 
to  certain  beats,  starting  and  stopping  on  cer- 

tain beats,  sustaining  the  action  on  still  more 
beats  (you  can  tell  by  this  how  much  I  know 

about  music),  the  presence  of  a  musical  gag  - man  is  imperative.  1 

Then  there  is  the  business  of  improvising  i 
in  the  breaks  and  working  out  sound  effects.  - 
It  is  all  quite  complicated  and  the  men  who 
do  it  are  well  worth  their  salt. 
To  continue  the  original  line  of  thought, 

when  all  the  details  have  been  worked  out 

with  the  piano  the  orchestra  is  thoroughly  re- 
hearsed in  constant  synchronization  with  the 

{Continued  on  page  30,  column  3) 
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"The  Son  of  the  Gods"  takes  a  Swiss  walk 
under  guard.  Watterson  R.  Rothacker  is 

the  "guard,"  as  he  and  Richard  BartheU 
mess.  First  National  star,  do  their  con- 

stitutional at  St.  Moritz,  Switzerland. 

Grand  Jury  at  Wheeling 

Praised  for  Acquitting 

112  in  Blue  Law  Case 

Growing  Movement  in  West  Vir- 

ginia Favors  Showing  of 

Sunday  Pictures 
The  Wheeling  (W.  Va.)  grand  jury 

which  refused  to  return  indictments  in  112 
cases  arising  from  arrests  of  managers  and 
operators  of  moving  picture  houses  that  re- 

cently began  to  run  Sunday  shows,  did  "a 
sensible  and  rational  thing,"  it  was  declared 
today  by  the  National  Association  Opposed 
to  Blue  Laws,  Inc.,  whose  headquarters  are 
in  the  Hamilton  hotel,  Washington. 

Wants  Sunday  Pictures 

"The  Wheeling  grand  jury  deserves  high 
praise  for  its  courageous  and  patriotic  ac- 

tion in  refusing  to  be  fettered  by  notions 
and  customs  of  an  earlier  period  in  our 

history,"  said  Prof.  Henry  Flury,  president of  the  association. 

Regardless  of  an  ancient  blue  law  in 
West  Virginia  which  prohibits  labor  of  any 
kind  on  Sunday,  there  is  a  growing  move- 

ment throughout  the  state  for  Sunday 
showing  of  pictures.  Exhibitors  at  Grafton, 
following  similar  action  by  exhibitors  at 
Wheeling,  Clarksburg,  Huntington,  Mor- 
gantown  and  Fairmont,  have  taken  steps  to 
inaugurate  Sunday  pictures  by  arranging 
for  a  papular  vote 

Kansas  Hopes  Fade 

In  Kansas,  communities  desiring  Sundaj' 
shows  seem  doomed  for  disappointment 
since  the  decision  handed  down  by  the 
Kansas  supreme  court  which  found  C.  B. 
Kelly  guilty  of  violating  the  Sunday  labor 
law.  His  theatre  had  been  kept  open  on 
Sunday  and  there  was  no  admission  fee,  al- 

though silver  offerings  were  accepted. 
In  Louisville,  the  improvement  in  pic- 

tures has  resulted  in  less  and  less  feeling 
against  Sunday  pictures. 

New  Posts  for  Managers 
(Special  to  the  Herald-World) 

BOSTON.  Feb.  18.— Charles  Stern,  former 
branch  manager  for  United  Artists  at  New 
Haven,  has  been  appointed  manager  of  Bos- 

ton succeeding  Harry  Lotz,  who  goes  to  De- 
troit with  State  Rights. 

Filmless  Moneyed  City  Wars 

Over  Licensing  Picture  House 

Five  Hundred  Homes  in  Boston  Gold  Coast  Town  of  18,000  Have 

Fan  Magazines  Delivered — Resident  Offers  to  Build  Deluxe 

Theatre — Climax  at  Polls  Next  Month 

[By  Special  Correspondent  to  the  Herald-World] 

WINCHESTER,  MASS.,  Feb.  18.— This  town  is  in  the  throes  of  a  war 
between  those  who  would  have  a  motion  picture  theatre  and  those  who  thus 

far  have  succeeded  in  keeping  a  theatre  out  of  the  town.  The  entire  populace 

of  some  15,000,  including  men,  women  and  children,  is  discussing  and  debating 

the  plan,  preparatory  to  the  annual  Town  Meeting  next  month,  when  the 

question  will  come  up  for  action  by  the  voters  of  this  suburb  of  Boston. 

Winchester  is  one  of  two  large  towns  in  Massachusetts  which,  while  amply 

able  to  support  one  or  more  theatres,  have  placed  a  ban  upon  them.  Winchester 

people  take  their  pictures  away  from  home  and  all  of  the  surrounding  com- 
munities have  been  reaping  a  harvest  from  Winchester  people  who  motor  to 

neighboring  communities  for  their  entertainment. 
This  town  is  one  of  the  wealthiest  in  the 

state.  For  many  years  it  has  debated  the 
question  of  granting  a  theatre  license.  This 
year  the  town  warrant  finds  the  question  again 
to  the  front  as  to  whether  or  not  the  town 
shall  grant  such  a  license. 

Offers  to  Build  Deluxe  House 

George  A.  Daley,  well-to-do  resident,  has 
offered  to  build  a  theatre  in  keeping  with 
the  standards  of  an  exclusive  residential  com- 

munity; has  offered  to  provide  first-run  pic- 
tures, and  has  offered  to  operate  the  theatre 

for  a  period  of  twenty  years.  He  said  that 
a  well  known  circuit  stands  ready  to  take  a 
20-year  lease  of  such  a  playhouse  and  under 
those  terrns  if  the  town  will  grant  him  per- 

mission to  build  it. 
Nine  years  ago  the  town  voted  1,895  to 

1,108  against  granting  a  license,  but  this  year 
the  town  vote  is  much  larger.  If  the  mem- 

bers of  the  limited  town  meeting  fail  to  grant 
the  license,  Daley  contemplated  carrying  the 
proposition  before  the  entire  electorate  of  the 
town  at  a  special  election. 

500  Homes  Get  Fan  Magazines 
A  canvass  of  newsstands  shows  that  500 

homes  in  Winchester  have  film  magazines 
delivered  to  them  each  week,  while  the  the- 

atre train  and  trolley  lines  have  been  checked 
and  show  heavy  passenger  traffic  for  out-of- 
town  theatres.  As  Winchester  is  one  of  the 
wealthiest  towns  in  the  state,  by  far  the  larg- 

est number  of  people  motor  to  and  from  the 
theatres  in  Boston  and  its  suburbs,  and  a 
score  of  neighboring  city  theatres  use  the 
columns  of  the  Winchester  newspaper  in 
which  to  advertise  their  shows. 

now.  The  negotiations  thus  far  have  been 
confined  to  the  leasing  of  a  northside  tract  a 
block  long  and  more  than  300  feet  wide  by 
one  of  the  national  chains,  the  name  of  which 
is  not  made  public. 

Meanwhile  plans  for  the  structure  are  being 
drawn  by  New  York  architects.  Tentative 
plans  are  for  an  exterior  design  of  modern- 

istic type  with  a  central  tower  to  be  lighted  as 
to  be  visible  for  several  miles.  The  interior 
would  be  of  Chinese  motif.  It  is  planned  to 
make  the  appointments  as  luxurious  as  those 
of  the  downtown  theatres.  It  is  reported  the 
project  was  near  consummation  last  fall,  the 
stock  market  fall  interfering  with  it  for  a 
temporary  period. 

Indianapolis  May  Have 

New  4,000  Seat  Theatre 
(Special  to  the  Herald-World) 

INDIANAPOLIS,  Feb.  18.— What  is  said 
to  be  one  of  the  most  elegant  theatres  to  be 
erected  in  a  neighborhood  district  here  is 
planned  to  seat  4,000  persons  and  to  cost  ap- 

proximately $1,000,000  and  is  to  be  started  this 
spring,  according  to  negotiations  under  way 

Night  Baseball  Move  May 

Hurt  Louisville  Theatres; 

Des  Moines  Plans  Tryout 

(Special  to  the  Herald-World) 
LOUISVILLE,  Feb.  18.— With  the  installa- 

tion of  the  proper  lighting  equipment,  night 

baseball  may  become  the  competitor  of  pic- 
tures and  other  night  amusements.  Plans  have 

been  discussed  by  the  Louisville  Baseball 
Club  concerning  such  an  arrangement,  but 
lack  of  funds  held  up  the  development. 
However,  the  management  of  the  Des 

Moines  Club  has  taken  up  the  subject  in 
earnest,  and  at  a  baseball  meeting  in  Chatta- 

nooga in  December,  it  was  announced  that  the 
Des  Moines  Club  planned  to  try  out  night 
ball.  Since  then  the  park  has  been  inspected, 
diagrams  drawn  up,  and  two  or  more  electric 
light  companies  have  been  after  the  installa- 

tion contract,  which,  it  is  reported,  will  be 
signed  shortly. 

Manager  Killed  in  Crash 
(Special  to  the  Herald-World) 

CINCINNATI,  Feb.  18.— Frank  Mattox,  57, 
manager  of  the  Ritz  theatre,  Mansfield,  Ohio, 
died  as  a  result  of  an  automobile  crash  near 
Lodi.  Mattox  and  two  other  men  were  en- 
route  to  Cleveland  to  buy  films. 

Definite  Denial  of  Merger  Between 

RKO  and  Pathe  Is  Issued  by  E.  B.  Derr 

(Special  to  the  Hernld-World) 
NEW  YORK,  Feb.  18. — Definite  denial  ot  the  widely  discussed  merger  of  Pathe 

Exchange,  Inc.,  with  Radio-Keith-Oipheum  Corporation,  has  been  made  by  E.  B. 
J)eiT,  executive  vice  president  in  charge  of  production  and  a  director  of  Pathe. 
Derr  stated  that  any  discussion  of  an  amalgamation  between  these  two  film  com- 
panics  has  been  pure  rumor  and  such  a  plan  has  never  been  under  actual  consider- 
ation. 
Derr  also  stated  that  RKO  theatres  hold  a  twenty  year  franchise  to  play  Pathe 

pictures  but  that  is  the  only  link  beween  the  companies. 
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They  Walk  Out  on  His  Show  Daily; 

— And  He  Doesn^t  Even  Care! 

In  Fact,  It's  a  Rarity  When  Anyone  Stays  for  the  Entire  Program — Theatre 
Is  Ferry  Building  Waiting  Room 

THIS  theatre  owner's  crowds  walk  out  on  his  show  every  day — in  fact, 
many  times  a  day — and  it  doesn't  bother  him  in  the  slightest.  Nor  does 

it  seem  to  worry  the  patrons — much.  It's  really  a  rarity  when  a  customer 

stays  iiox.  the  entire  production,  as  he's  as  likely  as  not  to  hurry  out  of  the 
theatre  just  as  the  climax  is  reached,  and  without  blaming  the  manager. 

Silent  Pathe  News  Nets 

$1,000  a  Week:  Ramsaye 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  18.— From 
Terry  Ramsaye,  editor-in-chief  tor Pathe:  "In  view  of  reports  that 
Pathe  News'  silent  edition  is  about 
to  be  suspended,  I  am  willing  to  take 
the  public  and  the  competition  into 
our  confidence  far  enough  to  remark 
that  the  net  profits  of  operation  of 
the  reel  for  the  last  five  weeks  have 
exceeded  $1,000  a  week.  On  that 
basis  it  is  likely  to  be  quite  a  while 
before  Pathe  quits  the  silent  news 
field.  And,  if,  when  and  as  we  do 
ever  decide  to  quit  the  silent  news 
field,  the  report  will  come  from  this 
office. 

THE  answer?    The  following  story  from 
the   San    Francisco    Chronicle   will  ex- 

plain. 
"The  entire  audience  arose  and  walked 

out  as  one  from  a  motion  picture  show  yes- 
terday just  as  the  hero  had  temporarily  dis- 

pensed with  the  villain  and  was  about  to 
clasp  the  heroine  in  his  arms.  And  the 

show  manager  didn't  even  care. 
"He  merely  waited  for  the  showhouse  to 

fill  up  again.  He  knew  he  would  soon  have 
another  audience,  despite  the  fact  the  show 
was  poor  and  half  the  seats  in  the  show- 
house  were  set  with  their  backs  to  the 
screen. 

Waiting  Room  of  Ferry  Building 

"The  showhouse  was  the  main  waiting 
room  of  the  Ferry  building,  and  the  title  of 
the  show  was  not  mentioned. 

"As  each  film  gets  up  to  a  high  point  of 
interest  a  ferry  boat  comes  in,  the  doors 
roll  open  and  the  crowd  departs. 

"The  film  yesterday  showed  a  struggling 
lawyer  who  had  got  into  trouble  by  giving 
a  millionaire  a  bad  check  for  $1.98,  or 
something  like  that.  Just  as  the  millionaire 
is  about  to  hit  the  young  lawyer  on  the 
head  with  his  walking  stick,  an  advertise- 

ment flashed  on  the  screen: 

"Smoke  Buggy  Whip  Cigarettes,"  the  ad- vertisement advised. 
Another  flash  of  the  film  shows  the  mil- 

lionaire has  caught  his  cane  in  an  electric 
fan  on  the  back  swing.    The  hero  escapes. 

"Emerging  from  his  office  on  a  dead  run 
he  collides  with  the  millionaire's  daughter, who  has  her  arms  full  of  packages. 

Another  Ad  Saves  the  Villain 

"The  advertisement  saves  the  day.  This 
time  it  is  something  about  a  cup  of  tea. 

"The  film  comes  again  showing  a  plain 
case  of  love  at  first  sight.  Just  as  the  girl 
gets  home  with  her  struggling  lawyer,  her 
father,  the  villain,  enters. 

"Villain  father  discovers  bum  check  art- 
ist and  a  book  is  hurled.  While  the  book  is 

in  the  air  another  advertisement  bobs  up. 

"Finally  the  audience  learns  the  book 
misses  the  hero,  but  hits  the  heroine.  Then 
the  doors  to  the  Ferry  building  roll  open 

and  the  audience  departs — even  those  who 
have  been  sitting  with  their  backs  to  the 
stage  craning  their  necks. 

"One  customer  remains  to  see  if  the 
heroine  actually  clasps  the  hero  in  her  arms 
and  to  see  if  the  villain  gets  his  just  dues. 

"But  as  the  crowd  leaves,  the  movie  ends, 
to  start  again  when  another  crowd  comes. 
It  is  the  most  'walked-out-on  show  in 

town.' 

"The  audience  deliberately  gets  up  and 
walks  out  about  fifty  times  a  day  just  as 
the  hero  and  the  heroine  are  about  to  get 

under  way  with  their  clasping  stuff." 

Alexander  Boyd  Starts 

Own  Theatre  Firm  With 

Buhler  and  Goldsmith 

(Special  to  the  Herald-World) 
PHILADELPHIA,  Feb.  18.— Alexander  R. 

Boyd,  veteran  exhibitor,  has  organized  his 
own  company,  to  buy,  build,  lease,  operate  and 
manage  film  theatres  in  Pennsylvania,  New 
Jersey,  Delaware,  Maryland,  the  District  of 
Columbia,  Virginia  and  West  Virginia.  Ne- 

gotiations for  a  chain  of  theatres  are  near 
completion,  it  was  announced  at  the  offices 
just  opened  in  suite  402-04  at  1700  Sansom street. 

Associated  with  Boyd  are  Frank  W.  Buhler, 

who  managed  Boyd's  first  theatre,  and  later 
was  managing  director  for  the  Stanley  Com- 

pany, and  Louis  N.  Goldsmith,  former  assist- 
ant director  of  public  welfare  here  and  also 

formerly  with  the  Stanley  Company. 

Boyd  opened  the  old  Bijou  theatre  in  the 
old  days,  then  successively  built  the  Regent 
and  Arcadia.  He  was  with  the  Stanley  Com- 

pany for  nine  years,  resigning  in  1928.  The 
deluxe  Boyd  theatre  was  planned  and  built, 
and  later  bought  by  Warner  Brothers.  Now 
comes  A.  R.  Boyd  Enterprises. 

Dowling  Starts  Tour  of 

Stanley-Warner  Circuit 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  18.— Eddie  Dowling, 
star  of  Sono-Art-World  Wide's  "Blaze  o' 
Glory,"  will  make  a  personal  tour  of  the 
Stanley- Warner  Circuit.  Following  list  shows 
the  stops  he  will  make :  Washington  Street 
Olympia  and  Liptown  theatres,  February  15 ; 
Earl,  Philadelphia,  February  28;  Stanley, 
Jersey  City  and  Brandford,  Newark,  March 
7;  Indiana,  Indianapolis,  March  14;  Ambas- 

sador, St.  Louis,  March  21 ;  Stanley,  Pitts- 
burgh, March  29  and  Earl,  Washington, 

April  5. 

Margaret  Ettinger  Signs 

Bloecher  as  Associate 

Margaret  Ettinger  now  has  affiliated  with 
her  as  associate  in  her  office  as  independent 
publicity  representative  William  F.  Bloecher, 
former  director  of  publicity  for  the  West 
Coast  studios  of  Warner  Brothers,  with  whom 
he  was  connected  for  more  than  three  years. 
The  offices  of  Miss  Ettinger  and  Bloecher 
will  be  at  2320  North  Highland,  Hollywood. 

Milliken  Cites  Film  as 

Agent  of  Entertainment, 

Instruction  and  Peace 

M  P  P  D  A    Secretary  Represents 

Hays  at  Comerford  Fete  and 
Other  Meetings 

What  the  motion  picture  has  come  to  be 
as  a  medium  of  entertainment,  as  an  agent 
of  instruction  and  as  a  preacher  of  peace 
was  impressively  told  in  speeches  last  week 
by  Carl  E.  Milliken,  secretary  of  the 
M  P  P  D  A,  who  represented  Will  H.  Hays 
at  meetings  in  Scranton,  Pa.,  Meriden,  Conn., 
and  Brooklyn,  N.  Y. 

Safety  Valve  for  Emotions 
He  spoke  in  Scranton  Monday  at  a  spe- 

cial gathering  of  the  Rotary  Club  in  honor 
of  M.  E.  Comerford,  who  is  celebrating  his 
twenty-fifth  anniversary  as  an  exhibitor.  In 
Meriden  he  spoke  Tuesday  evening  before 
the  Foremen's  Club  of  the  Y.  M.  C.  A.,  while 
the  Brooklyn  address  was  before  the  Moth- 

ers' Club  on  Thursday.  Salient  statements 
in  his  speeches  were: 

"In  the  industrial  revolution  we  are  now 
living  through,  the  motion  picture  has  proved 
itself  a  wholly  necessary  safety  valve  for 
emotions.  Dr.  Frank  Koelsch  [Bavarian  offi- 

cial who  recently  investigated  industrial 
health  in  America]  told  us  he  believed  that 
if  the  motion  picture  had  not  developed  when 
It  did,  the  routine  of  modern  industrial  life 
would  have  pent  up  emotions  until  there 
might  well  have  come  an  explosion  volcanic 
enough  to  disrupt  society. 

Newsreel  Magic  Carpet 

"The  motion  picture  has  distinct  educational 
qualities.  The  newsreel  is  a  veritable  magic 
carpet.  Great  rulers,  writers,  scientists, 
thinkers  of  every  sort  now  speak  from  the 
screen.  Twenty-five  per  cent  of  all  shots  are 
made  in  foreign  countries.  All  of  this  in- 

creases our  understanding  and  appreciation 
between  races  and  peoples. 

"War  films  depict  war  in  all  its  horrors. 
Heretofore  war  has  been  glorified.  In  an 
investigation  in  England,  95  per  cent  of  the 
4,500  school  children  questioned  replied  that 
war  films  had  left  them  with  an  aversion  to 

war. "Men  like  Comerford  are  a  distinct  asset 
to  the  motion  picture  industry. 

"Every  effort  is  being  made,  under  the 
guidance  of  Will  H.  Hays,  to  make  indus- 

trial conditions  in  the  motion  picture  indus- 
try the  best  possible.  His  efforts  led  to  the 

establishment  of  the  central  casting  bureau. 
Similar  steps  are  being  taken  to  protect  the 

child  actor." Fairbanks  Signs  Brown  and  Bellah 
NEW  YORK— Porter  Emerson  Brown,  Saturday 

Evening  Post  writer,  and  author  of  the  "Bad  Man," and  James  Warner  Bellah  have  left  for  Hollywood, 
where  they  will  prepare  the  dialog  for  Douglas 
Fairbanks'  next  picture. 

Seven  Most  Prominent 

of  Year  Includes  Al  Jolson 

In  accordance  with  its  annual  cus- 
tom the  Berlin  Illustrated  Zeitung 

has  selected  seven  persons  who  in  its 
opinion  were  most  prominent  during 
the  previous  year.  For  1929  the  list 
is:  Philip  Snowden,  British  financial 
wizard;  Ivar  Kreuger,  the  Swedish 
match  king;  Erich  Maria  Remarque, 

author  of  "AH  Quiet  on  the  Western 
Front";  Owen  D.  Young,  American 
reparations  expert;  Dr.  Max  Cerson, 
German  tuberculosis  specialist;  Dr. 
Erwin  Bumke,  German  courts  head; 
and  surprise! — Al  Jolson,  an  actor 

person  who  played  in  "Sonny  Boy," 
"Singing  Fool"  and  "Der  Jazzsinger." 
In  their  accompanying  photos  our  Al 
has  more  forehead  than  any  of  the 
others. 
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Allied  States  Ask 

'Tair  Play"  Pending 
Contract  Solution 

(Special  to  the  Herald-World) 
WASHINGTON,  Feb.  18.— Allied  States 

has  issued  a  message  from  Abram  F.  Myers, 
president  and  general  counsel,  addressed 
not  only  to  members  of  that  organization 
but  the  entire  industry,  urging  theatre  men 
and  distributors  to  refrain  from  employing 
the  condition  created  by  the  Thacher  decree 
for  unfair  advantage  of  each  other.  Pre- 

ceded by  a  line  saying,  "Do  not  rock  the 
boat,"  the  message  reads  as  follows: 
"The  situation  created  by  the  Thacher 

Decree  calls  for  cool  heads.  A  system  of 
distribution  must  be  worked  out  which  will 
conform  to  the  law  and  be  acceptable  to  the 
industry.  This  calls  for  the  exercise  of 
judgment  and  patience  and  I  hope  the  ex- 

hibitors will  be  able  to  make  their  contribu- 
tion to  the  solution  of  the  problem. 

"In  the  meantime  it  is  to  be  hoped  that 
the  distributors  will  not  in  a  spirit  of  resent- 

ment, take  action  which  will  delay  or  en- 
danger the  final  and  satisfactory  adjustment 

of  the  situation  by  joint  action  of  the 
industry. 

"In  like  manner  the  exhibitors  should  be 
controlled  by  a  spirit  of  fairness  and  not 
seek  to  take  advantage  of  the  situation,  to 
avoid  first  obligations  or  to  do  other 
things  which  can  not  be  justified  in  good 
conscience. 

"I  would  remind  the  latter  that  they 
expect  to  be  in  business  a  long  time  and 
that  future  satisfactory  relations  are  more 
important  than  the  temporary  gain  from 
taking  unfair  advantage  of  the  present 

situation." 

Kent  Confers  with 

Myers  for  Date  of 

Contract  Meeting 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  18.— Since  the  arrival  of 

Sidney  R.  Kent,  general  manager  of  Para- 
mount, from  abroad,  definite  action  has  been 

taken  toward  setting  a  conference  date  for 
discussing  the  Standard  Exhibition  Contract. 
While  the  entire  procedure  has  been  cloaked 

with  the  utmost  secrecy,  the  Herald-World 
can  report  that  Kent  and  Abram  F.  Myers, 
president  and  general  counsel  of  Allied  States, 
are  meeting  toward  the  end  of  estabhshing 
some  preliminary  draft  on  which  the  actual 
conference  can  work.  It  is  learned  that  even 
today  Kent  and  Myers  have  been  together  for 
this  purpose. 

While  it  is  true  that  Kent  and  Myers  thern- 
selves  have  not  the  authority  to  create  arbi- 

trary and  binding  regulations  and  while  it  is 
known  that  their  restricted  power  and  pur- 

pose is  to  establish  only  a  definite  date  for 
the  conference  between  the  M  P  T  O  A,  Al- 

lied and  the  distributors,  it  is  generally  con- 
ceded that  much  of  the  work  done  by  them 

will  be  incorporated  in  the  final  and  accepted 
draft. 
The  entire  situation  represents  a  tinderbox 

that  may  be  destroyed  at  the  least  spark  of  ill 
will  and  it  would  be  doubly  unfortunate  if, 
after  so  many  attempts  at  conciliation,  this 
spark  was  engendered  by  a  misunderstood 
or  garbled  report  of  facts  actually  harmless  in 
their  true  light. 

Dwan  to  Direct  Swanson 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  18.— Allan  Dwan  has 
signed  a  contract  with  Joseph  P.  Kennedy, 

producer  of  "The  Trespasser,"  featuring 
Gloria  Swanson,  to  direct  the  next  Swanson 
vehicle  "What  a  Widow."  Owen  Moore  and 
Ian  Keith  will  also  appear. 

Would  You  Withdraw  Your  Ads? 

Exhibitors  of  Cincinnati  Take  Issue  with  the  decision  of  the  management  of  Warners 

Metropolitan  in  Baltimore  to  withdraw  its  newspaper  advertising  following  critic's 
attack  on  picture — Opinions  of  theatre  owners  in  other  parts  of  the  country  on  this 
question  will  be  presented  in  succeeding  issues  of  the  HERALD-WORLD. 

[By  Special  Correspondent  to  the  Herald- World] 

CINCINNATI,  Feb.  18. — If  a  newspaper  critic  "panned"  your  show, 
would  you  remove  your  advertising  from  that  paper?  Cincinnati  ex- 

hibitors, recalling  the  action  of  the  management  of  Warners  Metro- 

politan, Baltimore,  as  reported  in  the  last  issue  of  the  Herald-World,  stated 
that  unless  the  criticism  is  unusually  detrimental,  they  would  probably  be 

tempted  to  shut  their  eyes  to  it,  and  "try  and  settle  the  matter  out  of  court." 
RITICS  of  the  Cincinnati  dailies  quite     completely   ignoring  criticisms  which  did 

^  often  have  taken  occasion  to  "rap"  a 
certain  picture,  sometimes  with  consider- 

able vehemence,  but  such  criticisms  are 
considered  constructive,  especially  since  the 
critic  invariably  qualifies  his  adverse  criti- 

cism with  logical  reasoning.  Moreover, 
there  are  instances  on  record,  as  one  ex- 

hibitor says,  where  a  mildly  adverse  criti- 
cism actually  has  helped  the  box-office,  be- 

cause, as  he  points  out,  often  a  person  will 
make  it  a  special  point  to  see  that  partic- 

ular picture  to  check  up  on  the  critic's 
opinion.  Many  a  patron  considers  himself 
an  infallible  critic  and  likes  to  "check  and 
double  check"  the  newspaper  critic's  view- 

points. Patch  Up  Trouble 
In  one  instance  (the  exhibitor  requests 

that  his  name  be  withheld)  the  house  ad- 
vertising was  withdrawn  from  a  newspaper 

under  conditions  almost  identical  with 
those  in  the  Baltimore  case.  The  exhibitor 
even  went  so  far  as  to  run  slides  stating 
that  the  house  did  not  advertise  in  this 

certain  paper.  The  newspaper,  in  turn,  re- 
taliated by  running  plain-spoken  articles, 

and  even  editorials,  emphasizing  the  fact 

that  the  paper  was  "fearless  in  its  policy 
of  truth,"  etc.,  and  while  it  proved  to  be 
good  advertising  for  the  house  at  first  be- 

cause it  kept  the  public  talking  about  the 
incident,  it  subsequently  became  detrimen- 

tal to  the  best  interests  of  the  theatre  in 
question,  and  the  differences  were  patched 
up. 

Practically  all  the  exhibitors  take  the 
stand  that  the  public  has  become  so  accus- 

tomed to  referring  to  the  newspapers  after 
dinner  to  ascertain  what  pictures  are  being 
shown  that  it  would  be  defeating  their  own 
interests  to  discontinue  advertising,  except 
under  the  most  drastic  circumstances.  In 
other  words,  they  concede  the  power  of  the 
press,  and  while  they  consider  newspaper 

advertising  one  of  the  "necessary  evils," 
they  are  inclined  to  adopt  a  "grin  and  bear 
it"  policy  when  a  critic  becomes  caustic. 

Other  exhibitors  have  taken  the  stand  of 

not  praise  the  picture,  feeling  that  to  fight 
back  is  undignified  and  unbusinesslike,  and 
only  tends  to  emphasize  the  fact  that  the 
picture  really  was  not  up  to  standard.  They 
feel  that  in  such  cases  the  least  said  the 

better,  and  as  every  house  must  of  neces- 
sity have  a  "bloomer"  occasionally,  there 

is  no  real  good  in  continuing  to  advertise 
the  fact  by  discontinuing  newspaper  adver- 

tising, which  serves  as  a  constant  reminder 
to  the  public. 

Three  Milwaukee  Houses 

Taken  by  New  Owners 
(Special  to  the  Herald-World) 

MILWAUKEE,  WIS.,  Feb.  18.— L.  K. 
Brin  of  this  city  has  disposed  of  three  of 
his  theatres.  They  include  the  Parkway  at 
Madison  and  the  Home  and  Portage  the- 
tares  in  Portage.  Two  new  Wisconsin  cor- 

porations have  been  formed  to  take  over 
these  houses.  At  Madison,  the  Madison 
Theatre  company  has  been  formed  and  at 
Portage  the  Portage  Theatre  company.  In 
both  cases  the  incorporators  are  the  same, 
namely:  J.  M.  Rooney,  A.  E.  Kilmer  and 

J.  A.  Modral. The  Racine  Amusement  company  has 
been  formed  in  that  city  to  operate  two 
houses,  the  Capitol  and  the  Uptown,  taken 
over  from  the  Capitol  Amusement  company 
and  Sam  Abrahams,  respectively. 

Survey  Shows  Vaudeville 

Being  Replaced  by  Talkers 
(Special  to  the  Herald-World) 

SAN  FRANCISCO,  Feb.  18.— The  Cali- 
fornia State  Department  of  Industrial  Rela- 

tions has  issued  a  report  showing  how  the 
advent  of  audiens  has  affected  vaudeville 
business.  This  is  estimated  by  the  decreasing 
number  of  theatrical  permits  for  minors, 
issued  by  the  department.  In  the  last  six 
months  of  1929  the  decrease  was  34.5  per  cent 
over  the  corresponding  period  of  1928. 

Photophone  Now  Available  to  1,000-Seat 

Houses  at  $51.90  a  Week  for  104  Weeks 

(Special  to  the  Herald-lVorld) 

NEW  YORK,  Feb.  18. — Distribution  ot  the  "small  model"  of  RCA  Photophone 
equipment  has  been  inaugurated  on  a  weekly  payment  basis,  according  to  a  sales 
policy  just  established  by  that  company.  This  equipment,  to  be  sold  for  houses 
seating  1,000  and  under,  instead  of  only  500  and  under,  as  formerly,  will  cost  $51.90 
a  week  for  104  weeks,  at  the'  end  of  which  period  it  becomes  the  property  of  the 
theatre.  This  plan,  it  is  stated,  includes  all  service,  insurance  and  carrying, 
charges. 

Changes  in  the  personnel  of  R  C  A  Photophone  have  made  A.  R.  Johnson,  for- 
merly with  the  company  in  Minneapolis,  district  manager  with  headquarters  in 

Chicago;  Oscar  E.  Florine,  assistant  district  manager  in  Chicago  and  representa- 
tive covering  Chicago  and  Northern  Indiana;  Walter  Brown,  special  representative 

of  the  Chicago  district;  A.  L.  Aved,  representative  in  Minnesota,  North  Dakota, 
Northern  Wisconsin  and  Upper  Michigan,  with  headquarters  in  Minneapolis ;  and 
L.  B.  Mace,  representative  in  Southern  Illinois  and  Missouri,  with  headquarters 
in  St.  Louis, 



24 EXHIBITORS  HERALD-WORLD February  22,  1950 

MOTION  PICTURE  FINANCE 

Films  Should  Have  Major  Prominence 

In  Next  Bull  Movement 

By  LAURENCE  STERN 

NEW  YORK,  Feb.  18. — A  quiet  but  steady  increase  of  confidence  con- 

tinues the  keynote  of  Wall  Street's  attitude  toward  the  motion  picture 
industry  and  its  securities.  Maintenance  and  moderate  extension  of 

the  recent  improved  prices  naturally  contribute  to  the  rising  tide  of  belief  that 

the  group  will  enjoy  major  prominence  in  the  next  bull  movement. 

THAT  is  virtually  the  only  forecast  upon 
which  the  financial  district  is  unan- 

imous. To  those  within  the  industry  this 
belated  recognition  of  a  fundamentally  fa- 

vorable situation  does  not  lack  an  element 
of  humor,  but  no  quarrel  can  be  found  \yith 
the  results. 
To  some  extent  the  changed  point  of 

view  is  a  speculative  fad,  but  it  goes  deeper 
than  that.  Time  wears  down  the  financial 

scepticism  that  afflicts  every  young  indus- 
try. The  process  has  been  accelerated  by 

the  sharp  increase  in  earnings  resulting 
from  the  adoption  of  sound  films.  Finally, 
speculative  imagination  has  been  stirred  by 
the  heavy  buying  of  individuals  whose 
names  invariably  attract  a  market  following 
and  whose  judgment  is  respected.  Warner 
Brothers,  for  example,  has  come  to  be  re- 

garded as  a  duPont-Raskob  stock. 
News  developments  of  the  week  have 

been  of  mixed  influence.  The  increased 

Paramount  dividend  led  to  some  profit- 
taking,  but  the  stock  refused  to  lose 
ground,  which  is  not  surprising  in  view  of 
the  fact  that  the  yield  remains  high.  Radio- 
Keith-Orpheum  is  reported  to  have  earned 
around  $800,000  in  January,  a  remarkable 
showing,  if  true.  The  spurt  in  General 
Theatre  Equipment  coincides  with  the  first 
commercial  showing  here  of  a  Grandeur 
film. 

Announcement  of  the  proposed  Fox  re- 
organization plan  leaves  the  issue  in  doubt 

and  it  is  not  yet  certain  that  receivership 
can  be  avoided.  Various  interested  groups 
are  not  at  all  satisfied  with  the  terms,  as  is 

clearly  reflected  in  the  week's  further  sharp 
drop  in  the  stock. 

It  can  be  stated  that  one  of  the  largest 

banking  houses  in  the  country  takes  the 
view  that  the  Fox  difficulties  will  in  the 
long  run  benefit  the  industry.  The  example 
is  already  influencing  other  companies  to- 

ward greater  conservatism  in  their  financial 
undertakings. 

Sherman  Will  Supervise 

Building  Program  in  Cuba 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  18.— Benjamin  Sher- 
man, president  of  the  Manhattan  Play- 

houses, Inc.,  circuit  of  New  York,  sailed 
Saturday  morning  aboard  the  S.  S.  Caronia 
bound  for  Havana  where  he  will  oversee 
the  breaking  of  the  ground  for  several 
modern  picture  houses.  He  is  accompanied 
on  his  trip  by  Mrs.  Sherman  and  a  party  of 
friends. 

There  is  a  possibility  that  he  may  asso- 
ciate himself  with  a  Florida  independent 

theatre  chain,  but  no  future  plans  have  been 
announced.  He  plans  to  rest  in  Florida 
following  his  Havana  activities. 

Appoint  DeHaven  Eastern 

Beauty  Pageant  Director 
( special  to  the  Herald-World) 

BOSTON,  Feb.  18.— A.  M.  DeHaven, 
formerly  with  Publix  as  directing  manager 
for  a  number  of  Publix  theatres,  has  been 
appointed  eastern  division  director  of  the 
Miami  National  Bathing  Beauty  Pageant  with 
division  offices  in  Boston  and  New  York 
City.  The  pageant  is  to  be  held  March  7,  8, 
9,  10  and  11  at  Miami. 

At  the  New  York 

Theatres 

NEW  FILMS 

PARAMOUNT — "Dangerous  Paradise" — Paramount 
talker  with  Nancy  Carroll  and  Richard  Arlen.  Di- 

rected by  William  A.  Wellman.  Opened  Febru- 
ary 14. 

ROXY — -"Happy  Days" — Fox  talker  with  all  star  •ast. 
Directed  by  Benjamin  Stoloff.    Opened  February  13. 

STRAND— "She  Couldn't  Say  No"— Warner  talker with  Winnie  Lightner  and  Chester  Morris.  Directed 
by  Lloyd  Bacon.    Opened  February  14. 

WINTER  GARDEN— "The  Green  Goddess"— Warner 
talker  with  George  Arliss  and  H.  B.  Warner.  Di- 

rected by  Alfred  E.  Green.    Opened  February  13. 
EARL  CARROLI^"Puttin'  pn  the  Ritz"— United Artists  talker  with  Harry  Richman  and  Joan  Ben- 

nett.   Opened  February  14. 
GAIETY — "Troopers  Three" — ^Tiffany  talker  written 
and  supervised  by  Arthur  Guy  Empey.  Opened 
February  15. 

HIPPODROME— "The  Great  Divide"— First  Nation- 
al talker  with  Dorothy  Mackaill  and  Lucien  Little- 

field.    Opened  February  15. 
CRITERION — "The  Vagabond  King" — Paramount talker  with  Dennis  King  and  Jeannette  MacDonald. 

Directed  by  Ludwig  Berger.    Opened  February  19. 

HELD  OVER  AND  REVIVED 

CENTRAL — "Disraeli" — Warner  talker.  Opened  Oc- 
tober 2. 

ASTOR— "The  Rogue  Song"— M  G  M  talker.  Opened 
January  28. WARNER— "Son  of  the  Gods"— First  National  talk- 

er. Opened  January  30. 
RIALTO — "Street  of  Chance" — Paramount  talker. 

Opened  February  1. 
COLONY — "The  Phantom  of  the  Opera" — Universal talker.    Opened  February  7. 
CAPITOI^"Devil  May  Care"— M  G  M  talker.  First time  p.p. 

GLOBE— "Hit  the  Deck" — Radio  talker.     First  time 

LITTLE  CARNEGIE— "Hallelujah"— M  G  M  talker. 
Revival. 

Questionnaires  Favor 

Daylight  Saving  53  to  4 
(Special  to  the  Herald-World) 

BALTIMORE,  Feb.  IS.— Daylight  Saving 
for  Baltimore  is  being  agitated  by  the  Day- 

light Saving  Committee  of  the  Baltimore  As- 
sociation of  Commerce,  and  was  discussed  at 

length  at  a  recent  meeting.  One  hundred 
questionnaires  were  sent  out  in  order  to  get 
a  number  of  views  on  the  subject,  and  53 
favorable  answers  were  returned,  with  only 
four  opposed. 

''Legit"  House  Damaged 

WEST  BEND,  Feb.  18.— Officials  estimate 
the  total  property  loss  in  the  fire  which  re- 

cently damaged  the  Amity  building,  a  West 
Bend  landmark,  as  being  close  to  $100,000. 
The  structure  housed  several  stores,  a  fac- 

tory and  the  Opera  House,  which  was  used 
for  stage  shows,  dances,  etc.  The  only  local 
film  theatres  are  the  Mermac,  operated  by 
August  C.  Berkholtz;  and  the  West  Bend, 
operated  by  Community  Theatres,  Inc. 

SECURITIES  PRICE  RANGE 

Week  Ending  February  15 

NEW  YORK  STOCK  MARKET 
Sales 
2,800 
1.400 4,400 
1,300 

American  Seating   
Brunswick-Balke-CoUender   
Consolidated  Film,  pfd  

Do.  pfd  
Eastman  Kodak    21,100 

Do.   pfd  _   20 
Fox  Film  "A"    404,400 
General  Theatre  Equipment   440,800 
Keith-Albee-Orpheum    200 
Loevy'a  Inc   40,100 Do.  pfd.  nw  _   100 

Do.  pfd.  33    200 
Metro-Goldwyn-Mayer,  pfd   300 
Paramount   -   97,900 
Pathe  Exchange   -.   20,900 

Do.  "A"      6,300 Radio  Corporation   _  674,600 
Do.  pfd.  "A"    400 

High 
23  V4. 
2m 

205 
120y8 36% 

101 
67 
85 
98 

25% 
66^| 8% 

43 
54 

Low 

20% 

14 
21 
2314 
190% i2oy8 

28 

42J4 

100% 
eiya 

85 

92 

26 63% 3% 7% 

40% 
53% 

Sales 

23% 
14% 

21 

23% 

198% 
iao% 
23% 
47y8 

looya 66% 

85 
93 
25 

65 

4 

7% 

4IV3 

54 

Sales  High  Low  Sales 
Do.  pfd.  "B"   2,800  72%  69  70% Radio-Keith-Orpheum    156,300  31%  29%  30 

Shubert  Theatres    800  11%  10%  10% 
Stanley  Company    10  40%  40%  40% 
Universal  Pic,  1st  pfd   10  37  37  37 
Warner  Brothers     316,700  62%  58%  60% 

Do.  pfd   3,700  5478  51%  54% 
CHICAGO  STOCK  MARKET 

Balaban  &  Katz   55  75  72  75 
General  Theatres,  Inc   7,700  47%  43  47% 
Marks  Brothers,  cvt.  p   5,260  16%  12  12% 
Morgan  Litho    5,700  18%  16%  18% NEW  YORK  CURB 
Columbia  Pictures    200  29%  29%  29% 
Fox  Theatres  "A"    29,800  7%  6%  6% 
Loew's  rts  -  „   1,900  32  29%  32 National  Screen   -   200  19  18  18 
Sentry  Safety    3.000  8%  6%  7 
Trans-Lux   -   3,480  8%  5%  5}i 
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Film  News 

in  Pictures PICTORIAL  SECTION 

Stories  Told 

by  the  Camera 

An  importation  from  Vienna,  despite  the  talkers. 
Lotti  Loder  has  come  to  Hollywood  at  the  behest  of 
Warner  Brothers,  which  company  regards  her  as  a 

potential  star.  "Come  Easy"  is  being  written  for  her 
by  Vina  Delmar,  writer  of  snappy  Americanese. 

Words,  words  everywhere  in  these  talking  film  days. 
We  don't  know  what  the  word  is,  but  here  are  Nor- 

man Taurog  and  Benny  Rubin  looking  for  it  between 
scenes  of  Tiffany's  musical  comedy,  "Sunny  Sides," 

starring  Rubin  under  Taurog's  direction. 

A  lovely  lady  gazes  aloft,  while 
eyes  quite  as  aspiring  may  de- 

light in  such  mundane  things  as 
this  new  portrait  of  First  Na- 

tional's Billie  Dove. 

Left:  Today — as  she  is  recalled 

by  those  who  "knew"  her  in those  dear,  dead  Biograph  days. 
And  today  Blanche  Sweet  ap- 

pears thus  in  a  talking  film, 
M  G  M's  "The  Woman  Racket." 

Right:  Ain't  nature  grand!  You 
can  tell  'em  by  their  fallen  arches 
—Cliff  (Ukulele  Ike)  Edwards, 
Benny  Rubin,  John  Mack  Brown 
and  Karl  Dane,  cowpunchers  all 
in  M  G  M's  "Montana  Moon." 
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Undoing  the  ravages  of  the  last  scene.  And  please  get  the  attitude  of  the  director.  For 
director  though  he  be,  William  Beaudine  is  yet  a  mere  man.  And  what  mere  man  will  ever 
understand  such  feminine  goings-on? — as  here  demonstrated  by  Betty  Compson  and  Lila 
Lee,  between  scenes  of  "His  Woman,"  First  National  all-talking  production  of  which Beaudine  is  the  director. 

There's  one  in  every  prison,  trustworthy  ex-convicts  have  informed  us.    But  what  Hal  B. 
Waliis,  First  National  associate  producer,  is  pointing  out  to  Mervyn  Leroy,  is  that  you 

don't  have  to  go  to  jail  to  make  good.    For  Mervyn  did — made  good,  we  mean.  This 
was  between  scenes  of  First  National's  "Jail  Break,"  which  Leroy  was  directing.  Inside. 

  looking  out  are  Conrad  Nagel  and  Raymond  Hackett. 

Sweet  stuff!  It  seems  that  Nancy  Carroll,  star 
of  Paramount's  "Honey,"  was  working  in  the 
production  when  somebody  hollered  for  cake. 
Nancy  obliged — and  let  Director  Wesley 

Ruggles  lick  the  spoon! 

Another  "Broken  Blossoms"  role  for  the  ver- 
satile Richard  Barthelmess.  The  First  National 

star  is  shown  as  he  appears  in  his  new  pro- 
duction, "Son  of  the  Gods,"  in  which  East 

and  West  do  meet. 

i 
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Came  the  dawn!  And  here's  Walter  Woolf 
as  Big  Ben  at  daybreak  loosening  the  cords 
of  slumber  for  Noah  Beery.  Both,  you  know, 

are  in  Warner  Brothers'  operetta,  "Golden 

Dawn." 

All  in  an  education.  Despite  assertions  to  the  contrary,  if  any,  going  to  college  is  not  all 
work.  Not  all  football  either.  For  instance,  we  once  knew  a  full  back  and  next  to  his 
football  sweater  he  liked  his  Spanish  teacher  best.  Observable  above  is  another  non- 
athletic  activity,  this  one  being  demonstrated  in  "Cash  and  Carry,"  a  new  Larry  Darmour 

two-reeler  for  R  K  O,  featuring  Alberta  Vaughn. 

Peppy  boy  with  a  peppy  name,  Steppin 
Fetchit.  He  has  been  signed  by  Hal  Roach 
for  Roach-M  G  M  two-reel  comedies.  Now 
with  Our  Gang,  he  is  to  be  starred  in  his  own 

right  later. 

As  a  comedian  gets  serious  about  having  a  good  time.  You  can  tell  that  Edward  Everett 
Horton  is  a  "city  guy."  For  this  is  what  he  calls  ai  vacation.  He  is  shown  feeding  his 
expensive  herd  of  white  leghorns  (or  are  they  golden  bantams?)  on  his  perfectly  lovely 
farm,  to  which  he  repaired  for  a  rest  following  his  completion  of  the  starring  role  in 

Warner  Brothers'  "Wide  Open." 



28 EXHIBITORS  HERALD-WORLD February  22,  1930 

Exhibitors  Welcome  Church's 

Ads  on  Sunday  Night  Pictures 

Albany  Theatre  Owners,  with  Shows  Barred  on  Sabbath,  Say 

Church's  Action  Helps  Bring  Irregular  Patrons 
To  Playhouses  During  the  Week 

[By  Special  Correspondent  to  the  Herald-World] 

ALBANY,  Feb.  18. — The  Fourth  Presbyterian  Church  of  Albany;  located 
in  the  business  center  of  the  city,  believes  in  advertising.  This  is  the  church 

which  recently  startled  many  of  the  other  more  conservative  religious  institu- 
tions by  running  motion  pictures  at  the  Sunday  night  service,  and  incidentally 

getting  crowds  that  are  taxing  the  capacity  of  the  edifice. 

Albany  does  not  have  Sunday  shows.  While  there  have  been  several  cam- 
paigns in  the  hopes  of  bringing  about  Sunday  motion  picture  shows,  these 

have  never  got  anywhere  in  particular  and  from  present  appearances  it  will 

be  several  years  at  least  before  residents  of  the  capital  city  are  able  to  enjoy  ̂  
Sunday  entertainment  such  as  is  afforded  by  the  neighboring  and  trolley-con- 

nected cities  of  Troy  and  Schenectady. 

The  Fourth  Presbyterian  church  not  only 
is  not  afraid  to  advertise  its  motion  picture 
entertainment,  but  is  going  a  bit  further  in 
distributing  thousands  of  handbills  through- 

out the  residential  sections  calling  attention 
to  the  picture  entertainment  for  the  entire 
month  as  well  as  for  the  current  week. 

With  one  or  two  exceptions,  the  exhib- 
itors are  in  favor  of  the  action  being  taken 

by  the  church.  As  one  exhibitor  puts  it: 

"I  see  no  reason  why  the  church  shouldn't 
run  motion  pictures  on  Sunday  nights,  and 

I  wouldn't  oppose  it  even  if  my  theatre 
were  open  on  Sunday.  This  idea  of  trying 

to  hog  all  the  money  in  sight  doesn't  make much  of  a  hit  with  me.  I  solicit  business 
at  my  theatres  on  the  grounds  that  I  am 
giving  entertainment  that  is  worth  the  price 
of  admission.  If  this  church  gives  good 
entertainment  along  motion  picture  lines, 
so  much  the  better  for  the  exhibitor,  for  the 
church  audience  probably  includes  each 
Sunday  night  many  a  man  and  woman  who 
visit  the  motion  picture  theatres  at  very 
infrequent  intervals.  Given  a  good  picture 
at  the  church,  they  are  more  inclined  to 
visit  the  theatres  during  the  week  that  fol- 

lows." 
At  any  rate,  the  church  is  drawing  the 

crowds  and  other  churches  in  Albany  are 
seriously   considering   following   suit.  In 

Sound  Plays  Havoc 

With  Louisville  Stage 
(Special  to  the  Herald-World) 

LOUISVILLE,  Feb.  18.— That  the 
sound  pictures  have  knocked  the 
stage  Bat  in  Louisville  is  to  be 
noted  on  every  hand.  The  Gayety 
theatre,  for  years  the  leading  bur- 

lesque house,  hasn't  advertised  a  bill for  several  weeks.  The  Brown 
theatre,  which  shows  the  leading 
musical  comedy,  drama  and  similar 
road  shows,  is  wiring  for  sound  pic- 

tures, and  announced  that  summer 
runs  of  stock  are  through,  but  that  it 
will  continue  handling  the  better 
road  shows,  along  with  RKO  pic- 

tures when  road  shows  are  not  avail- 
able. 

The  Keith  Rialto  dropped  vaude- 
ville more  than  a  year  ago,  and  there 

hasn't  been  any  regular  vaudeville 
house  in  Louisville  since.  The  Wal- 

nut has  been  mixing  burlesque,  stock, 
etc.,  with  pictures,  and  after  a  jam 
with  the  city  officials  over  "risque" 
shows,  changed  its  name  to  the  Ritz, 
and  is  still  running  mixed  bills. 

addition  to  the  motion  picture  program,  the 
church  also  features  a  community  song 
service,  with  colored  slides  illustrating  the 
songs. 

Reuhenson  Finds  Ready 

Market  for  American 

Films  in  Foreign  Field 
( special  to  the  Herald-World) 

NEW  YORK,  Feb.  18.— Product  procured 
and  disposed  of  by  Reg  Reubenson,  exporter 
of  American  motion  pictures,  during  a 
three-month  stay  in  New  York,  includes  a 
series  of  12  Horoscopes,  produced  by  James 
A.  Fitzpatrick,  sold  to  the  Schlesinger  inter- 

ests for  the  United  Kingdom  and  South 
Africa;  12  Traveltalks,  also  by  Fitzpatrick, 
sold  to  Kinemas,  Ltd.,  for  South  Africa, 
also  produced  by  James  A.  Fitzpatrick;  26 
synchronized  animated  cartoons  made  by 
Paul  Terry  and  Frank  Moser,  produced  by 
Audio-Cinema,  Inc.,  all  foreign  rights  sold. 

Reubenson  has  signed  a  long  term  con- 
tract for  the  exclusive  foreign  rights  of  the 

Audio-Cinema  productions.  He  has  also 
renewed  his  contract  with  Fitzpatrick, 
whom  he  has  been  representing  in  the 
foreign  field  for  the  past  six  years. 

Reubenson  left  for  the  Coast  in  search  of 
more  product.    He  expects  to  stay  there  a 
week  or  ten  days,  then  will  sail  for  Europe 
ivia  New  York. 

Witness  of  Lincoln  Killing 

Describes  It  in  Movietone 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  18.— Credit  Fox  Movie 

tone  with  an  original  angle  on  a  Lincoln 
pirthday  tieup.  John  W.  Epperson,  an  eyeH 
witness  to  the  assassination  of  Abraham  Lin-j 
coin  at  Ford's  theatre  in  Washington  the  night 
iif  April  14,  1865,  told  of  the  tragedy  in  his 
(|wn  words.  Epperson  was  twelve  years  of 
age  at  the  time  and  sold  newspapers  in  front 
of  the  theatre.  The  President  bought  his  last 
paper  and  Epperson  and  other  newsboys 
bought  gallery  seats,  from  which  the  tragedy 
in  the  box  was  closely  observed. 

Save  This  Schedule  of  Motion  Pictures 

to  be  used  as  part  of 

Special  Sunday  Night 

Religious  Services  8  P.M. 

FOURTH  PRESBYTERIAN  CHURCH 
(Ju3t  above  Memorial  Hospital) 

Preceeding  the  main  part  of  the  program  we  have  a  COMMUNITY 
SONG  SERVICE  featuring  beautifully  colored  slides  illustrating  the 
songs.  Mr.  Fred  Clinnick  with  his  cornet  is  also  an  attraction.-  You 
will  get  the  "Sunday  night  habit"  if  you  come  this  week. 

Feb.  2nd— "THE  POWER  WITHIN" 
A  modern  story  you  will  long  remember  paralleling  the  life 
of  Job.    Full  of  interest  and  truth. 

Feb.  9th— "SON  OF  DEMOCRACY"  (Life  story  of  "Abe"  Lincoln) 

Feb.  16th— *THE  BIRTH  OF  A  RACE" 
This  super-photo  play  cost  over  a  million  dollars  to  produce 
and  employs  in  its  cast  1 0,000  people,  requiring  two  years 
in  the  making.  One  of  the  greatest  biblical  and  historical 
photoplays  ever  produced. 

Feb.  23 — Feature:  Miss  Minna  Lisa  Eckertt  Dramatic  Reader. 
"BLOOD  WILL  TELL"  (2  reels). 

Everyone,  regardless  of  creed,  is  ivelcome. 

This  handbill  shows  part  of  the  advertis- 
ing campaign  conducted  by  the  Fourth 

Presbyterian  church  of  Albany,  N,  Y.,  in 
boosting  its  Sunday  night  services  with 
motion  pictures,  Albany  does  not  permit 

Sunday  shows  in  the  theatres. 

Joe  Fisher,  Singapore 

Exhibitor,  Returning  With 

Load  of  RKO  Films 

Will  Open  New  House  in  Country  of 

Thrills  and  Chills  Around 

March  15 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  18.— Joe  Fisher,  man- 

aging director  of  the  Capitol  theatres,  Lt.,  in 
Singapore,  left  town  last  week  with  a  load 
of  R  K  O  films  which  he  will  distribute  and 
show  in  Singapore.  The  deal  was  made 

with  Ambrose  Dowling,  manager  of  Radio's foreign  department. 

"It's  a  great  place,"  Joe  said,  "  and  I 
have  taken  motion  pictures  of  savage  rites 
and  superstitious  practices  which  would 
fairly  curdle  the  blood  of  white  men  and 

women  unaccustomed  to  them." 
Fisher  is  hurrying  back  to  Singapore  to 

open  the  Capitol  theatre.  One  of  the  prob- 
lems that  confronts  motion  pictures  in  the 

East,  also,  is  censorship,  according  to 

Fisher,  although  he  admits  the  British  of- 
ficials are  very  reasonable  on  this  matter. 

Lyceum,  Saskatchewan, 

Sold  to  Coney  and  Tyler 
(Special  to  the  Herald-World) 

GULL  LAKE,  SASK.,  Feb.  18.— S.  R.  Ty- 
ler, owner  of  the  Lyceum  theatre,  has  sold 

his  interest  in  the  theatre  to  Coney  and 
Tyler  of  Tompkins.  The  new  owners  will 
take  over  the  Lyceum  March  1.  Tyler  has 
not  announced  his  future  plans. 

Former  Exhibitor  Leaps 

To  Death  from  Window 

Richard  Israel,  formerly  operator  of  the 
Halsted  theatre,  leaped  from  the  fourth 
floor  of  the  Michael  Reese  hospital  early 
Monday  morning  to  death.  Israel  entered 
the  hospital  last  Saturday  suffering  from 
chronic  laryngitis. 

Howson  Speaks  at  Meeting 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  18.— Albert  S.  Howson, 

scenario  editor  of  Warner  Brothers,  will  be 
chief  speaker  at  a  meeting  of  the  Theatre 
Club  February  25  at  the  Hotel  Astor.  He 

will  speak  on  "Story  Requirements  for  the 

Sound  Picture." 
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Award  of  Merit  Exhibitor  Lays 

Low  Gross  at  Door  of  Theatre 

Believes  Sound  Should  Bring 

Profit  to  Towns  Over  2,000 

In  Receiving  Plaque,  DeFrenne  Feels  Amply  Repaid  for 

Strenuous  Efforts  and  Expenditures 

Finds  Herald- World 
Solves  Vital  Problems 

"I  have  landed  a  new  job  in  the 
projection  line  and  want  to  tell  you 
how  helpful  the  Herald-World  has 
been  in  solving  small  but  vital  prob- 

lems regarding  sound  projection." — 
/.  Warren  Sever,  Box  No.  6,  New 
Hampton,  N.  H. 

King  Honors  Hays 

Agent  for  Ban  on 

Anti^Spanish  Films 
(Special  to  the  Herald-World) 

WASHINGTON,  Feb.  18.— Cooperation 
of  the  Hays  organization  in  stamping  out 
motion  pictures  derogatory  to  Spain  was 
officially  recognized  by  the  Spanish  govern- 

ment last  week  when  Ambassador  Alejan- 
dro Padilla  presented  to  Mrs.  Irene  C. 

Crisp,  secretary  of  the  Washington  office, 

the  royal  decoration,  "Lazo  de  la  Real 
Orden  de  Isabel  la  Catolica." 

Protests  were  made  to  the  Hays  organi- 
zation some  time  ago  by  the  Spanish  em- 
bassy regarding  pictures  which  showed 

Spain  in  a  light  that  might  be  wrongly 
construed.  Mrs.  -Crisp  immediately  took 
the  matter  up  with  the  officials  of  the  or- 

ganization with  results  satisfactory  to 
Spain,  it  is  stated. 

Film  Classification 

Adopted  by  Manitoba 

Regulating  Juveniles 
(Special  to  the  Herald-World) 

WINNIPEG,  Feb._  18.— The  Manitoba  prr  ■ 
vincial  government  is  the  third  governorini' 
body  in  Canada  to  provide  for  the  classitic  ;i  ■ 
tion  of  moving  pictures  and  a  unique  method 
has  been  adopted  in  the  designation  of  films 

as  "special"  or  "general."  The  new  regula- 
tions provide  that  no  children's  tickets  may  be 

sold  for  films  which  have  been  passed  by  the 

censors  as  "special"  although  there  is  nothing 
to  prevent  a  parent  or  the  juvenile  himself 
from  buying  a  ticket  at  the  adult  price. 

Films  stamped  as  "special"  are  intended  for 
adult  consumption  only  and  the  low-price  ad- 

mission for  children  is  to  be  removed  during 

the  showing  of  "special"  features. 
The  other  film  classification  is  "general," 

considered  suitable  for  both  juveniles  and 
adults  and  the  ticket  scale  can  include  a  low 
price  for  juveniles  as  ordinarily  provided  by 
the  exhibitors.  Announcement  regarding  the 
film  classification  is  compulsory. 

In  Ontario  and  Alberta,  the  censors  desig- 
nate pictures  as  "Adult"  or  "Universal" 

merely  for  the  guidance  of  parents.  In  Que- 
bec, the  provincial  government  has  barred  all 

children  under  16  years  of  age  from  moving 
picture  theatres  for  the  past  year. 

Sunday  Sliows  Petitioned 
(Special  to  the  Herald-World) 

GOUVERNEUR,  N.  Y.,  Feb.  18.— A  peti- 
tion, with  more  than  200  names  signed,  has 

been  presented  to  the  village  authorities  ask- 
ing that  the  matter  of  Sunday  shows  be  sub- 

mitted to  the  people  for  a  vote  at  election 
time.  This  is  indicative  of  the  procedure  in 
many  New  York  state  villages. 

By  SPENCER  JAY 

In  expressing  his  appreciation  of  the  Herald-World's  consideration  of  his  the- 
atre in  its  campaign  for  better  sound  reproduction,  W.  F.  DeFrenne,  Liberty 

theatre,  Mexico,  Mo.,  wrote  that  presentation  of  the  plaque  to  his  theatre  "amply 
repays  us  for  the  strenuous  hours  we  put  in,  the  headaches  we  suffered,  and  the 

money  we  expended  to  achieve  this  result." 

Mr.  DeFrenne  has  touched  upon  several  matters  of  importance  in  his  letter  of 

acknowledgement.  Because  I  believe  his  discussion  of  these  subjects  will  want  to 

be  read  generally  by  exhibitors,  I  am  publishing  them  herewith. 

"To  say  that  we  feel  highly  honored  at  being  made  the  recipient  of  this  Award  is 
merely  putting  it  mildly,"  he  writes.  "The  fact  that  sound  reproduction  in  our  the- 

atre is  of  such  good  quality  as  to  merit  this  recommendation  and  award  amply  repays  us 
for  the  strenuous  hours  we  put  in,  the  headaches  we  suffered,  and  the  money  we  ex- 

pended to  achieve  this  result. 

"And  I  might  add  in  this  connection  that  throwgh  the  instrumentality  of  good  sound  we 
have  been  also  repaid  at  the  box  office  by  a  healthy  increase  in  business.  This  business 
is  slowly  and  steadily  increasing  largely  because  of  the  word  of  mouth  advertising 
received  from  a  satisfied  clientele. 

"We  are  heartily  in  favor  of  this  move  of  j'ours  in  the  interest  of  better  sound  repro- 
duction. It  should  be  of  inestimable  benefit  to  this  industry  by  bringing  home  to  theatre 

owners  and  managers  the  very  certain  fact  that  good  sound  is  most  imperative  for  good 
business. 

"The  writer  is  not  a  newcomer  in  this  business,  as  aside  from  my  experience  in  this 
end  of  the  business  I  put  in  over  seven  years  with  Paramount  in  a  sales  and  manageri^ 
capacity.  But  never  since  I  have  been  in  this  business  have  I  heard  so  many  howls  from 
exhibitors,  especially  the  smaller  cities  and  towns,  with  so  little  justification  for  these 
howls,  as  I  have  in  the  past  year. 

"It  is  my  opinion  that  the  advent  of  sound  and  talking  pictures  has  saved  the  motion 
picture  industry  from  dying  a  slow  death,  which  was  gradualy  being  brought  about  be- 

cause of  its  own  limitations.  It  is  my  further  opinion  also  that  any  exhibitor  operating 
in  a  town  of  over  2,000  or  2,500  population  who  has  been  unable  to  turn  the  advent  of 
talking  pictures  into  a  distinct  financial  advantage  has  no  one  to  blame  but  himself. 

"Of  course,  there  may  be,  because  of  peculiar  local  conditions,  exceptions  to  this,  but 
I  am  speaking  generally  of  normal  towns.  Also,  I  firmly  believe  that  the  day  of  the 
small  theatre  in  towns  of  under  2,000  especially  when  they  are  adjacent  to  larger  towns 
and  road  conditions  are  good,  is  past. 

"Poorly  heated,  poorly  ventilated,  uncomfortable  theatres,  uninviting  in  appearance, 
with  equipment  giving  poor  sound  reproduction,  cannot  hope  to  make  money  in  any  town 
regardless  of  its  size  or  location  and  the  sooner  their  owners  realize  it  the  better  it  will 
be  for  them.  i      i  k 

"It  has  been  my  observation  that  so  many  exhibitors  kid  themselves  into  sincerely 
believing  that  they  have  good  sound  when  they  haven't.  They  can  rest  assured  that  their 
public  knows.  In  the  vast  majority  of  cases,  when  the  small  town  theatre  is  not  making 
money  the  reason  may  be  found  within  the  four  walls  of  the  theatre.  This  is  perhaps  a 
harsh  statement,  but  none  the  less  true. 

"The  distributors  are,  as  a  whole,  delivering  excellent  product  and  most  of  them  doing 
all  they  can  to  improve  sound  at  their  end.  Why  shouldn't  they?  It's  their  salvation 
and  they  have  more  at  stake  than  most  of  us  have?  Most  exchange  men,  with  the  ex- 

ception of  a  few  individuals  in  each  exchange  center  who  should  be  out  of  business,  are 
genuinely  interested  in  the  success  of  the  exhibitor,  because  the  success  of  one  is  neces- 

sary to  the  success  of  the  other. 

"But  no  matter  how  good  the  production  or  the  recording,  if  the  theatre  it  shows  in 
is  not  properly  equipped  or  properly  handled  it  will  not  get  the  business  it  is  entitled  to. 

"On  the  other  hand,  product  intelligently  bought,  properly  reproduced  over  good  sound 
equipment  in  a  comfortable  theatre,  is  bound  to  make  money.  In  short,  the  difference 
between  comfortable  theatres  and  good  sound  equipment  and  uncomfortable  theatres  and 

bad  sound  equipment  is  the  difference  between  profit  and  loss." 

Mexico,  Mo.,  in  which  Mr.  DeFrenne  operates,  is  a  town  of  6,000  population. 

Operating  in  a  town  of  this  size,  he  knows  the  problems  of  the  small  town  exhibitor. 
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Pathe  Presents  Miss  Bennett 

SHE'S  the  daughter  of  the  illustrious  Richard  Bennett.  But  we  can  forget  that  now. 
Constance  Bennett  is  sufficient  identification  for  an  actress  who  has  added  to,  not 

borrowed  from  the  name  of  Bennett.  Starring  for  Pathe,  she  is  now  appearing  in 

"This  Thing  Called  Love,"  "Rich  People"  is  next.  And  she  has  just  begun  her  third 
picture,  "Lipstick,"  while  a  fourth  Pathe  production  is  to  follow. 

Tower  of  Babel  Mere 

Tombstone  Compared 

To  Animators*  Studios 
{Continued  from  page  20) 

films.  When  everything  is  perfect  the  music 
is  recorded  in  synchronization  with  the  action 
on  a.  separate  strip  of  film,  which  is  split  into 
three  sections,  so  that  even  then,  if  anything 
is  wrong,  there  is  room  for  remedy  and  the 
sound  track  can  be  shifted  a  little  each  way 
before  it  is  made  a  part  of  the  original  film. 
And  that,  roughly,  is  how  a  sound  cartoon 

is  made.  It  entails  lots  of  thought,  thousands 
of  drawings,  and  intensive  work  for  two  or 
three  weeks.  Before  sound  came  along  it  was 
possible  to  turn  out  animated  cartoons  in  half 
the  time  with  half  the  labor;  there  was  no 
call  for  skilled  musicians,  for  experts  on  the 
dance,  for  artists  with  a  gift  for  rhythm. 

Blend  Voice  with  Trombone 

Curiously  enough,  in  sound  cartoons,  the 
human  voice  is  a  liability  rather  than  an  as- 

set. When  a  character  speaks  its  voice  is 
blended  with  a  trombone  so  that  it  fits  the 
pictorial  characterization  rather  than  some- 

thing human  which  would  be  out  of  place. 
Consequently,  the  studio,  or  workshop,  or 
whatever  you  want  to  call  it,  is  constantly 
invaded  with  old  women  who  can  cry  like 
babies,  young  men  who  can  crow  and  beauti- 

ful girls  who  are  gifted  in  making  weird 
noises.  The  animators  may  be  bending  over 
their  boards  working  studiously  while  the 
place  around  them  is  a  bedlam  of  menagerie 
sounds. 

Some  day  they  may  go  mad  in  their  har- 
ness, these  young  artists  and  musicians ;  but 

they  may  find  some  comfort  as  they  chatter 
and  grin  behind  the  bars,  in  the  thought  that 
they  have  made  the  world  laugh. 

Columbia  Song  Numbers 

Over  Australian  Radio 

(Special  to  the  Herald- World) 
NEW  YORK,  Feb.  18.-^$  a  result  of  a 

contract  recently  closed  between  Union  The- 
atres, Ltd.,  and  the  Australian  Government, 

Columbia  picture  songs  will  be  broadcasted 
over  the  radio  in  Australia  regularly.  Song 

hits  from  "Broadway  Scandals,"  "Song  of 
Love"  and  "Broadway  Hoofer"  have  already been  broadcasted. 

New  Site  for  WB  Exchange 
(Special  to  the  Herald-World) 

SAN  FRANCISCO,  Feb.  18.— Warner 
Brothers  have  purchased  100  foot  frontage  on 
Golden  Gate  avenue,  and  on  expiration  of 
existing  leases  will  remodel  the  present  build- 

ings into  a  modern  film  exchange  as  Northern 
California  headquarters. 

Pioneer  Exhibitor  Dies 

( special  to  the  Herald-World) 
KANSAS  CITY,  Feb.  18.— Ora  D.  Rose, 

pioneer  exhibitor  of  Kansas  City,  died  at  his 
home  after  an  illness  of  three  years.  Mr. 
Rose  and  his  father  established  the  Electric 
Theatre  at  Twelfth  street  and  Grand  avenue in  1906. 

Daylight  Saving  in  Toronto 
(Special  to  the  Herald-World) 

TORONTO,  Feb.  18.— Without  a  further 
referendum  on  the  subject,  the  Toronto  City 
Council  has  adopted  Daylight  Saving  again 
for  1930  to  start  May  11  and  terminate  Sep- tember 14. 

Fiary  Fire  Costs  $1,000 
(Special  to  the  Herald-World) 

KNOX,  IND.,  Feb.  18.— Fire  damaged  the 
Fiary  theatre  building  here  recently  with  a 
loss  of  more  than  $1,000. 
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31 A  Still 

Is  a  StiU 

(Special  to  the  Herald-World) 

HAMILTON,  OHIO,  Feb.  18.— 
Boy,  page  Andy  Volstead!  Believe  it 

or  not,  here's  a  fast  one  pulled  on 
Harry  Silver,  manager  Palace  thea- 

tre, Hamilton,  Ohio,  by  an  innocent 
bystander. 

While  talking  to  a  friend  in  the 
lobby.  Silver  noticed  a  local  man 
nearby  glancing  at  him  as  if  he  had 
something  unusual  on  his  mind.  As 
Silver  turned  to  go  into  the  theatre 
he  was  stopped  by  the  party  in  ques- 

tion, who,  apparently  making  sure 
that  no  one  was  near,  asked  in  a 
whisper,  if  it  were  possible  to  get  a 
bottle  of  liquor.  Silver,  considering 
it  a  joke,  advised  the  party  to  see  the 

picture  because  the  feminine  star's 
beauty  was  intoxicating.  The  ap- 

plicant, however,  was  not  to  be  put 
aside. 

Upon  going  into  the  matter  further 
it  developed  that  the  party  had  over- 

heard part  of  a  conversation  between 
Silver  and  a  film  salesman  in  front 
of  the  theatre  a  few  evenings  before 
in  which  Silver  had  said  to  the  sales- 

man, "I  expect  to  make  room  shortly 
for  some  additional  'stills'." 

Majority  of  Three  to  One 

Vote  in  Special  Election 

Okeys  Sunday  Pictures 
(Special  to'the  Herald-World) 

HUMBOLDT,  IOWA,  Feb.  18.— With  a 
total  vote  polled  that  exceeded  that  of  the  last 
general  election,  Sunday  pictures  gained  a  tri- 

umph by  more  than  a  three  to  one  majority. 
A  special  election  was  held  to  determine  the 
question,  and  was  called  by  the  city  council  as 
the  result  of  a  petition  presented  several 
weeks  ago.  Humboldt  has  never  had  Sunday 
pictures  before,  and  it  is  said  that  W.  B. 
Franke,  manager  of  the  Humota  theatre, 
promised  to  install  sound  equipment  if  the 
voters  favored  Sunday  shows. 

Sound  Equipment  Put  Into 

2d  Milwaukee  Legit  House 
(Special  to  the  Herald-World) 

MILWAUKEE  WIS.,  Feb.  18.— The  Da- 
vidson theatre  here  has  announced  that  it 

will  install  Western  Electric  sound  equip- 
ment within  the  next  two  weeks.  This 

makes  the  second  legitimate  house  in  this 
city  to  be  installed  with  sound,  the  other 
being  the  Pabst  theatre. 

Under  the  new  policy  the  theatre  will  op- 
erate during  the  summer  months  showing 

motion  pictures  whenever  possible.  No 
stock  for  the  summer  season  is  contemplat- 

ed by  the  management,  it  was  stated,  al- 
though road  shows  will  continue  to  be  pre- 

sented during  the  fall  and  winter  season. 

Roth  Made  President  of 

Boston  Film  Trade  Board 

(Special  to  the  Herald-World) 
BOSTON,  Feb.  18.— Joseph  L.  Roth,  branch 

manager  of  Consolidated  Films,  has  been 
elected  president  of  the  Boston  Film  Board 
of  Trade,  succeeding  J.  A.  McConville  of 
Columbia  Pictures.  Other  officers  elected  are : 
first  vice  president,  Thomas  B.  Spry,  district 
manager  of  First  National;  second  vice  presi- 

dent, W.  H.  Erb  of  Paramount;  secretary, 
C.  McGerrigle  of  R  K  O ;  executive  secretary 
and  treasurer,  Miss  Martha  W.  Ferris,  r.e- 
elected. 

Evanston's  Eighteen  Year  War 

On  Sunday  Shows  Flares  Anew 

Bank  President  and  Former  Mayor  Carry  Standards  for  Theatre 

Owners  in  Battle  of  Polls  April  1 — 10,450  Sign 

Petitions  with  Only  3,000  Needed 

They're  manning  the  front-line  trenches  for  Evanston's  traditional  battle 
for  Sunday  motion  pictures.  The  fight  that  has  been  unsuccessful  for  eighteen 

years  with  monotonous  regularity  will  again  occupy  the  voters  of  this  fash- 
ionable North  Shore  suburb  of  Chicago  on  Tuesday,  April  1,  at  the  annual 

city  election.  A  petition,  bearing  10,450  names,  brought  forth  the  referendum. 
Evanston  is  the  only  suburb  north  of  Chicago  that  bans  Sunday  pictures, 

chiefly  because  its  church  people  won't  stand  for  them.  The  hue  and  cry  each 

time  a  referendum  on  the  subject  is  put  before  the  people  is  this:  "We  don't 
want  to  make  a  redlight  district  of  our  Evanston !" 
So  far  no  statistics  ever  have  been  submit- 

ted to  show  how  the  cloistered  purity  of 
Evanston  would  be  harmed  by  allowing  its 
two  very  modest  picture  houses  to  make  up 
for  their  losses  on  six  days  of  the  week 
by  showing  films  on  Sunday.  The  Evanston 
theory  is  that  Chicagoans  would  desert  their 

cinema  palaces  of  the  "loop"  and  the  North 
Side  to  go  to  the  comparatively  tiny  exclu- 
siveness  to  be  found  in  the  city  that  owes 
its  origin  to  Northwestern  University.  Ev- 

eryone but  Evanston's  antis  laugh  at  this theory. 

University  Barred  Issue 
The  university,  by  the  way,  was  instru- 

mental in  keeping  the  film  question  off  the 
ballot  in  1929.  It  would  detract  the  stu- 

dents from  their  scholastic  work,  was  the 
excuse.  But  the  students  still  flocked  into 
Chicago  on  Sundays  for  their  shows. 
For  the  past  eighteen  years  the  Sunday 

screen  question  has  been  paramount  in  Evan- 
ston on  even  year  election  days.  Not  once, 

until  possibly  this  year,  has  the  "pro"  senti- ment been  sulTicient  to  be  heard  amid  the  din 

of  "cons."  The  churches,  the  Woman's 
Club,  the  ladies'  voters'  leagues — only  had  to 
say  "no"  and  the  measure  was  defeated  be- fore it  started. 

Nineteen  thirty  may  see  the  turning  of  the 
traditional  worm.  Out  of  33,000  registered 

voters  in  Evanston's  population  of  78,000, 
10,450  signed  the  petition  for  a  referendum 
this  April.  Only  3,000  names  were  needed. 
True,  the  local  ministerial  association  has 
already  gone  on  record  against  Sunday  shows, 

but  that  was  expected.  To  oft'set  that,  a third  of  the  electorate  has  indicated  its  pref- 
erence for  the  change  in  the  city  ordinance, 

and  when  we  consider  that  10,000  usually  is 
a  normal  total  vote  in  a  city  election,  we  have 
an  impressive  figure,  to  say  the  least. 

Business  Leaders  Aid  Move 
The  supporters  of  the  movement  this  year 

include  business  and  civic  leaders  admittedly 
of  high  calibre.  There  is  John  F.  Hahn,  for 
26  years  city  clerk,  and  now  a  bank  presi- 

dent, as  well  as  a  leading  real  estate  man. 
There  is  H.  P.  Pearsons,  former  mayor  for 
10  years,  with  a  large  following.  He  was 
once  an  opoonent  of  Sunday  pictures  and  is. 
now  one  of  their  staunchest  backers.  There 
is  Edward  T.  Arnold,  attorney,  chairman  of 
the  newly  organized  committee  on  Sunday 
entertainment. 

The  ministers  have  declared  their  opposi- 

tion will  be  "passive,"  but  they  emphasize 
they  want  the  youth  of  the  city  to  stay  at 
home  on  Sundays,  always  forgetting  that  they 
never  have  and  never  will.  They  will  see  pic- 

tures in  Evanston  or  wherever  they  darn 

please. 
One  of  the  latest  moves  is  the  organizing 

of  a  class  of  high  school  students  out  of 
the  departments  of  the  Evanston  churches  to 
study  motion  pictures  first-hand  and  see  if 
they  can  find  any  connection  between  juvenile 
delinquency  and  the  theatres.  Regular  high 
school  credit  is  to  be  given,  and  with  the  at- 

tendance at  the  shows  constituting  the  "home 
work,"  it's  expected  that  every  child  in  town 
will  apply  to  join  the  class. 

It  promises  to  be  an  active  campaign  that 
will  decide  for  another  year,  at  least,  whether 
Evanston  shall  take  the  lead  once  more  in 
old-fashioned  bigotry,  or  permit  its  motion 
picture  goers  to  get  their  Sunday  entertain- ment at  home. 

Westinghouse  Radio  Salute 

To  Motion  Pictures  Mar.  4 

(Special  to  the  Herald-World) 
EAST  PITTSBURGH,  Feb.  18.— The 

Westinghouse  "Salute  to  the  Motion  Picture 
Industry"  radio  program  will  be  broadcast from  the  New  York  studio  of  the  National 

Broadcasting  Company  March  4,  from  10:00- 
10:30  P.  M.,  Eastern  Standard  Time.  Will 
H.  Hays,  president  of  the  Motion  Picture 
Producers  and  Distributors  of  America  will  be 
the  speaker. 

Listeners  will  be  entertained  by  orchestra- 
tions and  choruses  arranged  by  Caseare 

Sodero  from  some  of  the  great  masterpieces, 
and  in  addition,  the  famous  Westinghouse 
"voice"  will  tell  of  the  influence  of  the  mo- 

tion picture  industry  in  our  daily  life. 

Safety  Bill  Presented  to 

Legislature  in  Manitoba 

(Special  to  the  Herald-World) 
WINNIPEG,  Feb.  18.— Taking  the  cue 

from  the  Ontario  Government,  the  Manitoba 

provincial  authorities  are  presenting  a  meas- 
ure in  the  current  Manitoba  legislature  pro- 

viding for  new  theatre  safety  regulations  and 
new  rules  governing  film  storage  in  ex- changes. 

Exhibitor's   Wife's  Quick  Thinking 

Fools  Bandits;  Saves  $400  Receipts 

Quick  thinking  of  Mrs.  Joe  Pastor,  wife  of  a  Chicago  exhibitor,  saved  $400 
Monday  morning.  Mrs.  Pastor,  her  husband  and  two  children,  were  returning 
home  from  Bryn  Mawr  theatre,  which  Pastor  operates,  when  three  bandits  Sashed 

pistols  in  their  faces.  Mrs.  Pastor  dropped  her  purse  with  the  $400  in  the  uphol- 
stering of  the  car  and  stepped  out  of  the  car  with  a  bundle  of  clothes.  The  bandits 

snatched  the  package,  thinking  it  contained  the  theatre  receipts,  and  fled. 
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District  managers  and  commercial  representatives  of  RC  A  Photophone,  Inc.,  are  back  at 
their  posts  with  new  ideas  of  sales  plans  following  the  luncheon  given  them  last  week  at 
the  Netv  York  Athletic  Club.  At  the  head  table,  left  to  right,  are  H.  L.  Sommerer,  man- 

ager, recording  division;  J.  W.  Rafferty,  assistant  sales  manager  in  charge  of  the  industrial 
and  educational  department;  Gerald  K.  Rudvlph,  director  of  publicity  and  advertising; 
L.  B.  Morris,  general  counsel;  A.  E.  Reocli,  vice  president;  Charles  J.  Ross,  executive  vice 
president;  Sydney  E.  Abel,  general  sales  manager;  C.  C.  Chapelle,  treasurer;  J.  E.  Francis, 

manager,  installation  and  service  department. 

Jersey  Backs  Sunday  Option; 

Protests  Bill  to  Bar  Waiting 

Individual  Suit  Is  Being  Launched  by  M  P  T  O  to  Safeguard 

Interests  of  Members  Against  First-Run  Protection  for 

Circuit  Houses — Seider  Stays  President 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  18.— Exhibitors  of  Ncav  Jersey,  through  their  M  P  T  O 

and  Joseph  M.  Seider,  re-elected  president,  are  getting  behind  a  bill  just  intro- 
duced in  the  New  Jersey  assembly,  calling  for  local  option  on  Sunday  shows. 

Another  bill,  requiring  that  admission  prices  be  printed  on  the  face  of  tickets, 

has  the  indorsement  of  the  organization,  while  another  that  would  prohibit  sale 

of  tickets  unless  seats  are^  actually  available  is  being  fought. 
An  individual  suit  is  being  introduced  by  ers  to  receive  a  discount  of  35  per  cent, 

the  MPTO  to  safeguard  the  interests  of 
its  members  against  protection  for  theatres 
of  the  large  circuits.  The  organization  also 
stands  pledged  against  enforcement  of 
guarantee  and  percentage  selling. 

Seider  Blames  Circuits 
Circuits  are  blamed  by  Joseph  M.  Seider, 

renamed  president  of  the  New  Jersey 
MPTO,  for  the  county  censorship  bill 
now  up  in  New  Jersey.  Seider,  declaring 
that  he  was  accused  by  the  governor  of 
breaking  his  pledge  that  the  theatre  own- 

ers would  not  play  objectionable  pictures, 
declared  that  a  circuit  outside  the  organiza- 

tion was  to  blame. 

Exhibitor-members  are  urged  by  Seider 
to  live  up  to  the  strict  letter  of  their  con- 

tracts and  avoid  any  disputes,  in  the  light 
of  the  Judge  Tacher  decision. 

The  organization,  at  its  meeting  in  the 
Elks  Club  last  week,  decided  to  employ  a 
paid  business  manager  and  paid  secretary, 
and  the  34  individuals  attending,  who  rep- 

resented 106  theatres,  voluntarity  taxed 
themselves  $25  and  five  cents  a  seat  for  all 
their  theatres.  At  a  meeting  next  Monday 
a  time  limit  will  be  set  for  others  to  pay 
up  of  lose  their  memberships. 

A  contract  was  approved  for  co-operate 
purchase  of  electric  bulbs,  the  theatre  own- 

while  the  organization  in  addition  will  re- 
ceive 4  per  cent  of  the  gross  sales.  The 

continuing  committee  for  this  project  con- 
sists of  members  Gold,  Robinson  and 

Unger. 
The  organization  approved  co-operative 

purchase  of  Sentry  Safety  Control  equip- ment. 

A  legislative  committee  appointed  at  the 
meeting  consists  of  I.  M.  Hirshblond,  Toms 
River;  Frank  Warren,  Princeton;  Sidney  E. 
Samuelson,  Newton.  President  Seider  and 
Secretary  Leon  Rosenblatt  are  ex-officio 
members  of  this  and  other  committees. 

Consolidated  Theatre 

Adopts  24-Hour  Policy 
(Special  to  the  Hcrald-World) 

NEW  YORK,  Feb.  18.— Consolidated 
Amusements  announces  the  changing  of 
their  Columbus  theatre  into  a  24-hour  grind 
house  from  a  16-hour  house. 

''Flight"  Opens  Theatre 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  18.  —  Columbia's 
"Flight"  was  chosen  to  open  the  Dickinson 
theatre,  Kansas  City.  The  theatre  is  owned 
by  the  Glen  W.  Dickinson  Theatres,  Inc. 

Report  Warners  Seeking  Toronto  Site 

For  Their  First  Theatre  in  Dominion 

(Special  to  the  Herald-World) 
TORONTO ,  Feb.  18. — Considerable  interest  is  attached  to  the  announcement 

that  Warner  Brothers  have  opened  negotiation  for  the  purchase  of  Massey  Music 
Hall  for  a  site  for  their  £rst  theatre  in  the  Dominion.  This  concert  hall,  seating 
£ve  thousand,  has  been  operated  35  years  and  is  located  in  the  downtown  district. 
Adjoining  hotel  property  is  also  wanted. 

Firemen  Remove  Helmets, 

Boots  and  Coats,  Put  Out 

Fire,  Patrons  Don't  See  It 
(Special  to  the  Herald-World) 

MONTREAL,  Feb.  18.— Firemen  under 
District  Chief  Lefort,  in  responding  to  an 
alarm  from  the  Cameo  theatre,  during  a  per- 

formance, removed  their  rubber  coats,  boots 
and  helmets  before  entering  the  theatre  for 
the  purpose  of  extinguishing  a  fire  in  the  pro- 

jection booth  so  that  the  audience  would  not 
be  aroused. 

Carrying  fire  extinguishers  behind  their 
backs,  the  fire-fighters  proceeded  quietly  to 
the  projection  room  and  put  out  the  blaze. 
Chief  Lefort  marched  his  men  out  again  with- 

out the  patrons  being  aware  of  the  proceed- 
ings, although  employes  were  stationed  at 

their  emergency  posts  as  a  precautionary 
measure.  The  film  presentation  continued 
after  a  short  delay. 

The  plan  was  carried  out  without  a  hitch, 
thanks  to  the  two  projection  machine  opera- 

tors, one  of  whom  went  outside  to  meet  the 
firemen,  the  other  remaining  to  keep  the 
flames  confined. 

Ohio  Ministers  Fight 

To  Stop  Sunday  Shows 

(Special  to  the  Herald-World) 
CINCINNATI,  OHIO,  Feb.  18.— Exhibi- 

tors in  two  additional  Ohio  cities  have, 

through  the  medium  of  Sunday  showings,  in- 
voked the  wrath  of  the  local  guardians  of  the 

public's  morals. 
At  Hillsboro,  John  Evans,  projectionist, 

was  arrested  at  the  instance  of  the  W.  C. 

T.  U.  and  four  ministers,  for  alleged  viola- 
tion of  the  Sunday  blue  law.  Findlay  the- 

atres, after  being  dark  on  the  Sabbath  day 

for  the  past  15  years,  have  opened  on  Sun- 
day evenings.  Local  ministers  are  expected  to 

fight  the  move. 

Empty  Regent  Theatre  in 

Ottawa  in  Two  Minutes 

(Special  to  the  Herald-World) 
OTTAWA,  Feb.  18.— The  Regent  theatre, 

leading  Famous  Players  house  in  Ottawa, 
was  the  scene  of  a  serious  fire  Saturday  eve- 

ning, when  flames  broke  out  in  the  balcony 
while  a  large  audience  was  witnessing  a 

presentation  of  "Their  Own  Desire."  There was  no  rush  and  the  theatre  was  emptied 
within  two  minutes.  The  flames  swept  the 
balcony  while  the  orchestra  floor  was  also 
considerably  damaged.  Manager  T.  R.  Tub- 

man announced  that  the  theatre  would  reopen 
as  soon  as  rehabilitation  operations  could  be 
effected. 

Craft  Laboratories 

Take  Larger  Quarters 
( special  to  the  Herald-World) 

NEW  YORK,  Feb.  18.— The  Craft  Film 
Laboratories  have  enlarged  their  quarters  by 
moving  from  the  twelfth  floor  of  the  Godfrey 
building,  729  Seventh  avenue,  to  the  seventh 
floor  of  the  same  building.  They  now  occupy 
almost  an  entire  half  floor.  Nathan  Saland, 
president,  has  outfitted  the  new  offices  in 
keeping  with  the  success  of  the  firm. 

Windsor  Pictures  Get 

Larger  Offices  in  N.  Y, 
( special  to  the  Herald-World) 

NEW  YORK,  Feb.  18.— Windsor  Pictures 
have  acquired  larger  offices  at  729  Seventh 
Avenue.  The  company  was  recently  formed 
by  Henry  Ginsburg  and  Weiss  Brothers,  pro- 

ducers and  distributors  of  "Her  Unborn 

Child." 
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''Sweet  Kitty  Bellairs" 
In  Production  Mar,  10; 

Alfred  Green  Directing 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  18.— Alfred  E.  Green 
will  begin  "Sweet  Kitty  Bellairs"  at  War- 

ner Brothers  March  10.  Back  at  Green's 
right  hand  is  Jack  Boland,  the  reputed  "best 
assistant  director  in  pictures." 

Claudia  Dell,  former  Follies  star,  who  has 
just  been  signed  to  a  five-year  contract,  will 
have  the  title  role,  succeeding  Marion  Nixon, 
who  has  been  assigned  to  another  picture.  This 
is  Miss  Dell's  screen  debut. 

In  the  cast  also  are  Noah  Beery,  Edgar 
Norton,  Lionel  Belmore,  and  Perry  Askam. 
It  is  scheduled  one  of  the  biggest  pictures 
on  the  Warner  current  list. 

Derr  Denies  Pathe,  RKO 

To  Merge;  Tells  Plans 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  18.— E.  B.  Derr, 
vice  president  in  charge  of  Pathe  produc- 

tion, denied  the  Pathe,  RKO  merger  here 
this  week.  He  stated  that  such  plans  are 
pure  rumor  and  have  ijever  been  under  con- 

sideration. A  25-year  franchise  is  held  by 
R  K  O  to  play  Pathe  films  and  is  the  only 
connection  between  the  two  companies. 
Derr  announced  that  Pathe  will  start  pro- 

duction on  30  feature  pictures  and  450  shorts 
for  release  this  season. 

McCarey  Finishes  P  F  L 

Film;  Signs  with  Fox 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  18.— Leo  McCarey 
has  signed  to  direct  "Road  House"  for  Fox. 
He  recently  completed  "Let's  Go  Native" for  Paramount. 

Judith  Barrie  to  Star 
( special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  18.— Judith  Barrie, 
who  will  be  seen  on  the  screen  for  the  first 
time  shortly  when  the  Victor  and  Edward 

Halperin-Tiffany  production  "Party  Girl"  has 
its  showing  in  the  individual  cities,  is  to  be 
starred  in  the  sequel  to  this  film,  it  is 
learned. 

Girl  Is  Assistant  Director 

(Special  to  the  Herald-World) 
HOLLYWOOD,  Feb.  18.— Winifred  Laur- 

ance  is  one  of  the  first  of  the  "weaker  sex" 
to  be  given  the  post  of  assistant  director. 
She  had  taken  up  her  new  duties  in  aiding 

Fred  Zelnik  in  the  filming  of  Radio  Pictures' 
foreign  versions  of  "Rio  Rita"  and  "The  Case 
of  Sergeant  Grischa." 

Chevalier  Gets  Contract 
(Special  to  the  Herald-World) 

HOLLYWOOD,   Feb.  18.  — Maurice 
Chevalier  has  signed  with  Paramount  for 
five  years.    The  new  contract  calls  for  four 
films  within  the  next  two  years. 

Outdoor  Romance  Department 

at  Fox;  Pathe  Has  30  Films 

Asher  to  Produce  for  Universal — ^Johnson  Is  Made  P  F  L  Associate 

Producer — Mackaill  to  Fox — Ruggles  to  R  K  0 
—"Dan  McGrew"  f or  M  G  M 

(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  18. — Many  new  appointments  went  into  effect  this 
week  at  the  major  studios.  Stars,  directors  and  executives  were  prominent 

among  those  to  move  into  new  jobs. 

E.  M.  Asher  is  back  with  Universal  to  do  a  series  of  films  as  yet  unan- 
nounced. 

Julian  Josephson  assumed  the  duties  of  associate  producer  at  Paramount. 

E.  W.  Butcher  and  Harold  B.  Lipsitz  will     the  post  left  vacant  in  the  scenario  depart- 
jointly  head  the  new  Outdoor  Romance  De- 

partment at  Fox.    Robert  M.  Yost  will  take 

Di-a-log 

HOLLYWOOD,  Feb.  18.— Four  years  ago 
Hollywood  Boulevard  was  a  Main  Street  and 
now  it's  one  of  the  best  known  streets  this  side 
of  Broadway.  A  report  this  week  shows  that 
there  are  25,000  people  use  the  thoroughfare 
every  day.  And  the  same  report  insists  that 
there  are  more  famous  people  passing  the  cor- 

ner of  Highland  and  Hollywood  than  any 
other  corner  in  the  world. 
Between  Western  Avenue  and  La  Brea  there  are 

4,000  shops  of  co.nsiderable  proportions.  Probably  the 
most  important  of  the  4,000  are  Schwabs  and  Dyas'. Such  places  as  the  Roosevelt  hotel  and  several  of 
the  restaurants  should  also  be  considered  in  such  a 
shop  survey. AAA 

William  Haines*  disappointment:  MGM asked  him  to  renew.  Bill  demurred.  The 
contract  had  a  year  to  go.  Bill  said^  "VU 
take  my  $2^000  per  week  for  the  remaining 
year."  M  G  M  said  it*s  too  had.  Bill  said^ 
"Why?"  M  C  M  said  you'll  only  receive  $200, 
per  week.  ( And  they  cited  the  contract  he  had 
signed  years  and  years  ago  which  fixed  it  at 
$200.)  M  C  M  explained  that  the  rest  of  the 
$2^000  he  had  been  getting  was  merely  a 
bonus  and  a  kindness.  Bill  decided  M  G  M 
had  been  a  sweet  employer  for  a  guy  to  work 
for  and  is  studying  a  lot  at  nights  about  con- 

tracts and  compensation. AAA 

EDDIE'S  A  CASE. 
Why  did  you  send  1he  prop  boy  to  the  wig  depart- 

ment to  get  that  piano,  sez  Hodges  to  Eddie  Cline? 
Well,  I  wanted  a  Baldwin,  wisecracks  the  Cline. AAA 

Al  Green  is  a  director  who  has  had  an  op- 
eration and  looks  10  years  younger. AAA 

Mary  Pickford  is  an  actress  who  ttsed  to  appear  in 
Mickey  Neilan  pictures. AAA 

Carl   Laemmle^   Jr.^    is   a   young   fellow  who 
knows  a  good  dentist  and  makes  use  of  him. AAA 

Gary  Cooper  is  always  scared  to  death  when  the 
camera  starts  cranking. AAA 

"The  Case  of  Sergeant  Griescha" 
was  planned  as  an  R  K  O  release. AAA 

Conrad  Nagel  is  becoming  so  baldheaded  he  uses 
hair-sprouts  in  his  makeup. AAA 

Louella  Parsons  has  one  of  the  fiwell«st 
dwellings  of  any  news  or  syndicate  writer  in 
California. 

DOUGLAS  HODGES. 

ment  by  Lipsitz. 
Leo  McCarey  and  Dorothy  Mackaill  have 

taken  quarters  on  the  Fox  lot.  Leo  will  di- 
rect "Road  House."  It  is  tense  drama  and 

a  new  avenue  for  McCarey. 
Mackaill  will  play  the  leading  feminine 

role  in  "A  Very  Practical  Joke,"  with  Dr. 
Berthold  Viertel  directing.  Milton  Sills,  Dor- 

othy's old  pal,  will  have  a  part  in  the  film. 

Wesley  Ruggles  has  completed  "Sea  Bat" for  M  G  M.  After  cutting  the  film  he  will 

go  to  RKO  to  direct  a  musical,  as  yet  un- 
titled, of  the  period  of  the  gay  nineties. 

Fathers  30  Films 
Pathe  will  celebrate  its  26th  anniversary  by 

producing  30  feature  pictures  and  450  short 

features  on  this  year's  program.  It  is  planned to  divide  the  season  into  three  parts,  making 

10  pictures  in  each  four  months'  period. These  are  to  be  supplemented  by  varied shorts. 
''Dan  McGrew" 

"The  Shooting  of  Dan  McGrew,"  by  Rob- 
ert W.  Service,  has  been  bought  by  M  G  M. 

It  will  be  the  first  of  the  Service  romances 
to  be  filmed  with  dialog.  The  dramatic  poem 

of  "Dangerous  Dan  McGrew,"  the  mysterious 
pianist  and  The  Lady  That's  Known  as  Lou has  been  translated  into  every  language. 
Years  ago  it  was  filmed  with  Lew  Cody  as 
McGrew  and  Barbara  La  Marr  as  Lou. 
Percy  Marmont  played  the  stranger  at  the 

piano. 
Wallace  Smith 
Wallace  Smith  is  writing  an  original  story 

for  Richard  Dix  to  be  filmed  by  R  K  O. 
Smith  recently  completed  his  third  story  for 
Bebe  Daniels.    Two  were  originals. 
Gibson  and  Eason 

Reeves  Eason  will  direct  "Trigger  Tricks" 
for  Universal.  The  cast  includes  Sally  Fil- 

ers, Max  Asher,  Jack  Richardson,  Neal  Hart 
and  Walter  Perry.  Hoot  Gibson  is  starred. 
Eason  wrote  the  story. 

Dorothy  Revier 

"Under  Western  Stars"  is  soon  to  begin 
production  at  Columbia.  Dorothy  Revier  and 
Matt  Moore  have  leading  roles.  Others  in 

the  cast  are  Tom  O'Brien,  Catherine  Qare 
Ward,  Vic  Potel  and  Nick  de  Ruiz.  Al  Ray 
will  direct.  The  story  is  an  original  Colin 
Clements  and  Florence  Ryerson. 

Roach  Signs  Fetchit 
Hal  Roach  has  signed  Stepin  Fetchit  to  a 

five-year  contract  to  appear  with  Our  Gang. 
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PFL  Keeps  Eastern  Production 

Lead;  Pathe  Going  Coastward 

"Audio  Review"  and  "Aeosps'  Fables"  Only  Pictures  Being  Made 

By  Later  Company  in  New  York  at  Present  Time — 

Vitaphone  Shorts  in  Work 

By  DOUGLAS  FOX 

NEW  YORK,  Feb.  18. — Paramount  still  maintains  its  position  in  the -lead  of 
the  Eastern  production  field.  Pathe,  on  the  other  hand,  with  the  announcement 

of  its  completion  of  52  two-reel  talking  comedies,  gives  every  indication  of 
deserting  the  New  York  studios. 

All  save  six  of  the  52  Pathe  comedies  were  made  in  New  York,  most  of  them 

at  the  ill-fated  Sound  Studios,  whose  destruction,  indirectly,  heralded  the  end 
of  Pathe  production  on  this  side  of  the  continent.  Their  producers  include  such 

experienced  showmen  as  the  late  George  LeMaire,  the  Gleasons  (the  coast), 

J.  Gordon  Bostock,  Charles  B.  Maddock,  Frank  T.  Davis,  Walter  Brooks  and 
Arch  Heath. 

News  Notes 

The  only  Pathe  production  here  is  in  the 

making  of  "Aesop's  Sound  Fables,"  which  is 
discused  on  another  page,  and  the  "Audio 
Review,"  which  is  made  at  first  one  studio, 
then  another,  with  no  particular  preference 
indicated. 

George  LeMaire 
And,  speaking  of  Pathe  comedies,  I  saw 

George  Le  Maire's  "The  Plumbers  Are  Com- 
ing" at  the  Paramount  last  week.  The  first 

time  I  saw  this  was,  possibly,  six  months 
ago  in  a  Pathe  projection  room.  A  month 
or  so  later  and  it  was  offered  at  the  Cameo. 
Last  week,  seen  for  the  third  time,  it  was 
as  amusing  as  ever.  Le  Maire  had  a  broad 
streak  of  healthy  ribaldry  which  found  a 
grand  expression  on  the  talking  screen. 
The  life  of  a  property  man  is  not  always 

easy.  A  certain  sequence  of  Helen  Kane's 
"Dangerous  Nan  McGrew"  called  for  her 
breaking  the  ice  in  a  small  pond,  fishing 

therein  and,  what's  more,  catching  fish. 
There  was  just  enough  room  between  the  ice 
and  the  water  for  a  props  to  stick  a  nice 

live  pisces  on  Miss  Kane's  hook  each  time 
she  dropped  it  through.  For  weeks  before 
that  shooting  the  boiler  room  of  the  Para- 

mount plant  was  swarming  with  fish — all 
spare  receptacles  being  utilized  for  their 
healthy  maintenance. 

Paramount's  art  director  has  produced  a 
realistic  set  of  the  great  Northwest.  The 

snow  looks  cold,  the  trees  don't  look  like 
papier  mache  and  the  backdrops  are  grand. 
There  was  a  momentary  confusion  on  the  set 

when  I  visited  it,  though  an  electrician  wasn't 
sure  whether  the  continuity  called  for  night 
or  day. 

"Young  Man  of  Manhattan' 
They're  getting  good  production  value  on 

Katherine  Brush's  "Young  Man  of  Manhat- 

Radio  Celebrates 

First  Anniversary 
( special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  18.— Radio 
Pictures,  which  came  into  existence 
when  sound  first  broke  forth,  is 

celebrating  it's  first  anniversary. 
In  reviewing  the  changes,  William 
Le  Baron,  vice  president  in  charge 
of  production,  points  out  that  during 
1929  the  film  industry  passed  through 
a  period  of  stabilization  which  left 
it  on  a  firmer  basis  than  at  any  other 
time  in  its  history. 

"The  experimental  days  of  talking 
pictures  are  over,"  Le  Baron  said, 
"out-of-door  locales  are  returning  to 
favor  and  the  microphone  has  be- 

come as  mobile  as  the  camera." 

tan,"  now  being  filmed  on  the  upstairs  stage. 
The  story  calls  for  the  introduction  of  sev- 

eral national  sporting  events  which  the  hero, 
a  newspaper  man,  is  covering.  Well,  Para- 

mount covered  those  events  fully  long  before 
actual  production  was  started  on  the  picture. 

Now  they're  building  press  boxes  and  the  like 
and,  in  the  necessary  sequences,  they'll  just cut  backwards  and  forwards  from  the  real 
thing  to  the  hero  and,  probably,  superimpose 
his  voice  over  the  yelling  of  the  mob  as  the 

Babe  knocks  out  a  homer.  It's  all  good  stuff 
provided  it's  not  overdone  and,  with  Monta 
Bell  directing,  the  chances  of  that  are  small. 

Jack  MacGowan,  co-author  of  the  stage 
musical  hit,  "Heads  Up,"  and  Jack  Kirkland, 
screen  playwright,  will  collaborate  in  trans- 

ferring the  story  of  "Heads  Up"  from  the 
stage  to  the  screen  for  Paramount.  Kirkland 
arrived  from  California  a  few  days  ago  and 
joined  MacGowan  at  the  Astoria  studio, 
where  the  latter  has  been  engaged  for  some 

weeks  in  adding  laughs  to  "Dangerous  Nan 

McGrew." 
"Heads  Up"  will  be  filmed  in  full  natural 

color  by  the  improved  Technicolor  Process, 
and  is  tentatively  scheduled  to  get  under  way 
in  about  two  months.  No  cast  announce- 

ments have  been  made. 

"Find  the  Woman' 
"Find  the  Woman,"  a  newspaper  story  by 

Buck  Crouse,  columnist  of  The  Neiv  York 
Evening  Post,  is  one  of  tlie  several  shorts  re- 

cently completed  at  the  Vitaphone  studio  in 
Flatbush.  Hugh  O'Connell,  well  enough 
known  along  the  Main  Stem,  has  the  lead. 
Others  in  the  cast  are  Eleanor  Griffith  and 
Granville  Bates. 

Other  pictures  made  at  Flatbush  are  "Three 
Rounds  of  Love,"  a  two-reel  farce  by  Wil- 

liam E.  Barry,  with  James  Rennie  and  Jean 
Dixon;  a  discussion  of  bridge  by  Milton  C. 
Work,  authority  on  the  subject,  and  a  group 
of  Spanish  and  Mexican  national  songs  and 
dances,  for  foreign  distribution,  by  the  Pan- 
Americans,  Paulo,  Pequita  and  Chiquita. 

Columbia  Signs  Two 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  18.— Eddie  Clayton 
and  Clarence  Muse  have  been  signed  by 

Columbia  to  play  important  parts  in  a  forth- 

coming production  to  be  called  "Guilty." 
The  film  is  an  adaptation  of  "The  Black 

Sheep." PFL  Gives  New  Contracts 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  18.— Two  writers  have 

been  given  new  contracts  by  Paramount.  They 
are,  Lajos,  Hungarian  playwright,  and  Her- 

man J.  Mankiewics,  former  New  York  news- 

paperman. 

(Special  to  the  Hcrald-World) 
HOLLYWOOD,  Feb.  18. 

BETTY  COMPSON  will  have  the  leading 

feminine  role  in  "Czar  of  Broadway"  for Universal.    William  Craft  will  direct.  King 
Baggott  will  have  an  important  role. 
AILEEN    PRINGLE    has    the    lead  in 

"Prince  of  Diamonds"  for  Columbia. 
PORTER     EMERSON     BROWN  and 
JAMES  WARNER  BELLAH  have 

signed  to  write  the  dialog  for  Douglas  Fair- 
banks' next  film. 

GEORGE  B.  SEITZ  has  signed  to  direct 
"Hawk  Island"  for  RKO.    Bertram  Mil- 

hauser  will  supervise  the  filming. 
MARY  ASTOR  and  LLOYD  HUGHES 

will  have  the  leading  roles  in  "Cooking 
Her  Goose"  for  RKO.  William  Sistrom 
will  act  as  associate  producer.  Donald  Crisp 
will  direct. 

IRVING  CUMMINGS  has  completed  "On 
the  Level"  for  Fox.     Victor  McLaglen 

and  William  Harrigan  are  featured. 
JOHN  M.  STAHL  returned  from  New 
York  this  week. 

CONSTANCE  BENNETT  will  star  in 

"Lipstick"  for  Pathe.    Clara  Beranger  is 
writing  the  continuity  and  dialog. 

BILLIE  DOVE  starts  "The  Devil's  Play- 
ground" upon  completion  of  "One  Night 

at  Susie's"  now  in  production  at  First  Na- tional. 

JUNE  COLLYER  has  signed  for  "Mile. Modiste"  at  First  National.  William 
Seiter  will  direct.  Bernice  Claire  has  the 
leading  role. 
REX  BELL  has  signed  to  play  the  leading 

male  role  in  "Courage"  for  Warners. EDWARD  T.  LOWE  has  taken  over  the 

supervision  of  story  material  for  Colum- 
bia.   Leonard  H.  Fields  will  be  in  charge 

of  scenarios. 
GEORGE   DURYEA   has   returned  from 

San  Francisco. 

CLARA  BOW   will   make  "True  to  the 
Navy"  as  her  next  film  for  Paramount. Frank  Tuttle  will  direct. 

LOUISE    FAZENDA    has    signed  with 
Warners  for  the  leading  comedy  role  in 

"Viennese  Nights."    Alan  Crosland  is  di- 

NICkT'gRINDE  and  EDGAR  MacGREG- 
OR  has  started  filming  on  "Good  News" at  M  G  M.  Bessie  Love  and  Stanley  Smith 

are  featured. 

Several  New  Contracts 

Issued  to  M  G  M  Players 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  18.— Many  new  con- 
tracts have  been  issued  to  M  G  M  players. 

Among  them  are :  Cliff  Edwards,  Frances 

Marion,  Joe  Farnham,  Arthur  Richman,  Ed- 
ward Nugent,  May  Moylan,  Dorothy  Mc- 

Nulty  and  Arthur  Freed,  writer. 

Milliken  Indorses  50 

Vitaphone  Varieties 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  18.— In  a  recent  list  of 
Warner  Brothers  pictures  reviewed  by  or- 

ganizations indorsing  motion  pictures,  com- 
piled by  Carl  E.  Milliken,  secretary  of  the 

M  P  P  D  A  more  than  fifty  Vitaphone  va- 
rieties were  indorsed. 

Von  Sternberg  in  N,  Y. 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  18.— Josef  Von  Stern- 
berg, Paramount  director,  arrived  here  today 

after  a  five  months  stay  in  Europe.  While 
abroad  he  directed  Emil  Jannings  in  a  picture 
for  German  producers,  by  arrangement  with 
Paramount. 



Technicolor  Pictures 

ore  Box-Of//ce  P/^ctures More  than  one  hundred  pictures  ...  oil  or  port 

Technicolor .  . .  will  be  playing  in  America's  motion 

picture  theatres  during  1930  . . .  "packing  them  in" 
.  .  .  north,  south,  east  and  west.  Natural  color  lives 

at  last  ...  on  the  screen — and  in  the  box-ofFice. 

Technicolor's  sensational  advertising  campaign 

is  going  full  blast.  It  is  the  most  aggressive  and 

sweeping  support  of  its  kind  ever  provided  for 

exhibitors  and  producers.  Fifteen  million  Saturday 

Evening  Post  readers  are  following  Technicolor . .. 

with  increasing  interest.  Ten  million  more  are  "tak- 

ing it  in"  in  the  fan  magazines.  And  the  story  is 

just  begun.' 
A  mighty  legion  awaits  each  Technicolor  an- 

nouncement. Twenty-five  million  fans  are  ready 

to  go  to  the  "movies,"  the  moment  they  read  in 

your  advertisement.  .  .  .  "it's  in  Technicolor." 
Technicolor  is  a  box-ofF/ce  name.  The  great 

producers  use  it  for  the  best.  Advertise  it!  Feature 

it  for  box-office  results! 

UNDER  A  TEXAS  MOON 

Warner  Bros,  first  out-door  Vitophone  and  Technicolor  produc- 

tion. FRANK  FAY,  ARMIDA  and  MYRNA  LOY  ore  in  the  cost. 

echnTco 

/s  a  B  ox  -Office  Name 

ADVE  RTI  S  E  IT 

or 



Technfcolor  Hits 

are  the  B/G  hits 

BRIDE  OF  THE  REGIMENT,  with 

Vivienne  Segal  (First  National); 

BRIGHT  LIGHTS,  with  Dorothy 

Mackaill  (First National);CHASING 

RAINBOWS,  with  Bessie  Love  and 

Charles  King  (Metro-Goldwyn- 

Moyer);  DEVIL  MAY  CARE,  starring 

Ramon  Novarro  (Metro-Goldwyn- 

Mayer);  DIXIANA,  with  Bebe 

Daniels  (Radio  Pictures);  FOOT- 

LIGHTS AND  FOOLS,  starring 

Colleen  Moore  (First  National); 

GLORIFYING  THE  AMERICAN 

GIRL,  with  Mary  Eaton.  Eddie 

Cantor,  Helen  Morgan  and  Rudy 

Vallee  in  revue  scenes  (Paramount); 

GOLDEN  DAWN,with  Walter  Woolf 

and  Vivienne  Segal  (Warner  Bros.); 

GOLD  DIGGERS  OF  BROADWAY, 

with  Winnie  Lightner,ConwayTearle, 

Ann  Pennington  and  Nick  Lucas 

(Warner  Bros.);  HELL'S  ANGELS, 
with  Ben  Lyon,  Jean  Marlow,  James 

hHall,  Jane  Winton  and  Thelma  Todd 

(Caddo);  HIT  THE  DECK,  with  Jack 

Oakie  and  Polly  Walker  (Radio); 

HOLD  EVERYTHING,  with  Winnie 

Lightner  and  Joe  E.  Brown  (Warner 

Bros.);  HOLLYWOOD  REVUE  OF 

1929  (Metro-Goldwyn-Mayer); 

HOLLYWOOD  REVUE  OF  1930 

(Metro  -  Goldwyn  -  Mayer); 

IT'S  A  GREAT  LIFE,  starring  the 

Duncan  Sisters  (Metro-Goldwyn- 

Mayer);John  BarrymoreinGENERAL 

CRACK  (Warner  Bros.);  MAMBA, 

with  Eleanor  Boardman,  Ralph 

Forbes  and  Jean  Hersholt  (Tiffany); 

MAMMY,  starring  A!  Jolson  (War- 

ner Bros.);  NO,  NO,  NANETTE,  with 

Bernice  Claire  and  Alexander  Gray 

(First  National);  ON  WITH  THE 

SHOW,  with  Betty  Compson,  Joe 

E.  Brown,  Louise  Fazenda  (Warner 

Bros.);  PARIS,  starring  Irene  Bordoni 

(First  National);  PUTTIN'  ON  THE 
RITZ,  with  Harry  Richman  (United 

Artists);  POINTED  HEELS,  with 

From  The  Vagabond  King,  starring 
DENNIS  KING,  with  JEANETTE  Mac- 
DONALD  IParomount). 

William  Powell  and  Helen  Kane 

(Paramount);  RADIO  RAMBLERS, 

with  Bert  Wheeler,  Robert  Woolsey, 

and  Dorothy  Lee  (Radio);  RIO  RITA, 

with  Bebe  Daniels,  John  Boles,  Bert 

Wheeler  and  Robert  Woolsey 

(Radio);  PARAMOUNT  ON  PA- 

RADE, all-star  revue  (Paramount); 

THE  ROGUE  SONG,  with  Lawrence 

Tibbett  and  Catherine  Dale  Owen 

(Metro-Goldwyn-Mayer);  SALLY, 

starring  Marilyn  Miller  (First  Nation- 

al); SHOW  OF  SHOWS,  with  77 

stars  (Warner  Bros.);  SHOW  GIRL 

IN  HOLLYWOOD,  with  Alice  White 

(First  Nationalj;  SONG  OF  THE 

WEST,  with  John  Boles  end  Vivienne 

Segal  (Warner  Bros.);  THE  DANCE 

OF  LIFE,  wilh  Hal  Skellyand  Nancy 

Carroll  (Paramount);  THE  MYSTERI- 

OUS ISLAND,  with  Lionel  Barry- 

more,  Lloyd  Hughes  and  Jane  Daly 

(Metro-Goldwyn-Mayer);  THE 

VAGABOND  KING,  starring  Dennis 

King  (Paramount);  THE  VIKING, 

with  Pauline  Starke,  Donald  Crisp 

and  Leroy  Mason  (Metro-Goldwyn- 

Mayer);  UNDER  A  TEXAS  MOON, 

all-star  cast  (Warner  Bros.). 
• 

TECHNICOLOR  INC. 

NEW  YORK  •  BOSTON  •  HOLLYWOOD 

echnTcolor 

is  o  Box  -Off ice  Name 

ADVERTISE  IT 
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Herald- World's  Production  Directory 

STORY 

Untitled 

"Prince  of 
Diamonds" 

"Around  the 

Coirner" 
"Ladies  of 

Ijcisnre" 

"At  Bay" 

"Sweet  Mama" 

"One  Night  at 

Susie's" 

DIRECTOR CHIEF 
PLAYERS 

BRAND 
NAME 

Christie  Studios 

Wm.  Wateon Charlie  Murray 
Mary  Gordon 
Charles  Mack 
Carol  Wines 

Columbia  Studios 

A.  H.  Van  Buren  Eileen  Pringle 
Karl  Brown 

Bert  Glennon 
Patterson 

McNutt 
Frank  Capra 

Ian  Keith 
Claude  King 
Charlie  Murray 
George  Sidney 

Lowell  Sherman 
George  Fawcett 
Marie  Prevost 
Ralph  Graves 
Barbara  Stanwyck 
Nance  O'Neil Juliette  Compton 

Educational  Studios 

PREPARING 

First  National  Studios 

Wm.  Beaudine 

Eddie  Cline 

John  Francis 
Dillon 

Loretta  Young 
Jack  Mulhall 
George  Barraud 
Raymond  Hatton 
Kathleen  Williams 
Alice  White 
David  Manners 
Rita  Flynn 
Kenneth  Thomson 
Lee  Moran 
Billie  Dove 
Doug  Fairbanks,  Jr. 
Helen  Ware 

Fox  Studios 

"Yonder  Grow 
the  Daisies" 

"Big  Timber" 

Al  Werker 

A.  F.  Erickson 

Robert  Ames 
Lila  Lee 

George  O'Brien Helen  Chandler 
Antonio  Moreno 

Metropolitan  Studios 

PREPARING 

STARTING 
DATE 

Feb.  5 

Feb.  10 

Feb.  6 

Jan.  14 

Jan.  24 

Feb.  3 

Feb.  6 

Jan.  17 

Jan.  2 

Metro-Goldwyn-Mayer  Studios 

"The  Singer  of    Chas.  Brabin        Ramon  Novarro 
Seville"  Dorothy  Jordon Renee  Adoree 

Ernest  Torrence 

Jan.  27 

STORY DIRECTOR CHIEF PLAYERS BRAISTD NAME STARTING 
DATE 

"Divorcee"  Robt.  Z.  Leonard  Norma  Shearer Chester  Morria 
Robert  Montgomery 
Zelda  Sears 

Harry  Beaumont  Marion  Davies Lawrence  Gray 
Claude  Ellister 

Margin  Mugs"    Charles  Reisner   Marie  Dresser Polly  Moran 
Jetta  Goudal 
Andre  Luguet 
Pauline  Garon 

"The  Gay 

Nineties' 
"Father's  Day"    Jacques  Feyder 

(Short  Feature) 

Paramount  Studio 

"The  Light  of      Otto  Brower         Richard  Arlen 

Western  Stars" "Safety  in  Victor  Buddy  Rogers 
Numbers"  Schertzinger 

"The  Benson        Frank  Tuttle        All  Star 

Murder  Case" 

R  K  O  Studios 

"Smooth  as  Geo.  Archinbaud  Bebe  Daniels 
Satin"  Ben  Lyon 

"Radio  Revels"     Paul  Sloane  Hugh  Trevor June  Clyde 

Roach  Studios 

Untitled James   Horne      Harry  Langdon 

Tiffany  Studios 

"Sunny  Skies"     Norman  Taurog    Benny  Rubin Rex  Lease 
Babe  Kane Marceline  Day 
Wesley  Barry 

Universal  Studios 

"King  of   Jazz    John  Murray 
Revue"  Anderson 

Jeannette  Loff 
Paul  Whiteman "All  Quiet  on 

the  Western 

Front" 

"Desired 

Romance" 

Lewis  Milestone  All  Star  Cast 

Lew  Collins Mary  Nolan William  Janney 
Mae  Busch 
Alice  Lake 

Warner  Brothers  Studio 

'The  Second        Roy  Del  Ruth      Grant  Withers 
Floor  Mystery"  Loretta  Young John  Loder 

"Dumbells   in      John  Adolfi 

Ermine" 
"Viennese 

Nights" 

"Courage" 

Alan  Crosland 

Archie  Mayo 

Robert  Armstrong 
Barbara  Kent 
Beryl  Mercer 
Julia  Swayne  Gordon Mary  Foy 

Jean  Hersholt 
Alexander  Gray 
Bernice  Claire 
Walter  Pidgeon 
Marion  Nixon 
Belle  Bennett 
Rex  Bell 

Jan.  22 

Jan.  22 

Jan.  25 

Feb.  5 

Jan.  15 

Jan.  18 
Jan.  20 

Feb.  8 

Jan.  22 

Feb.  6 

Jan.  27 

Nov.  4 

Nov.  18 

Jan.  22 

Jan.  10 

Feb.  1 

Feb.  4 

Feb.  5 
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SERVICE  ON  PICTURES 

X  HE  day  of  the  wide  film  is  here,  prema- 
turely in  the  minds  of  many;  yet,  nevertheless 

here. 

It  marks  another  step  in  the  rapid  advance- 
ment of  the  motion  picture;  a  step  which  was 

ultimate  if  the  motion  picture  was  to  continue 
to  out-pace  all  other  forms  of  entertainment. 

I  say  that  the  day  of  the  wide  film  is  here. 
I  mean  by  that  that  its  commercial  possibility 
is  now  being  demonstrated  at  a  theatre  charg- 

ing the  regular  scale  of  prices — the  Roxy  in 
New  York. 

De  luxe  houses  of  the  country  may  be  ex- 
pected within  a  short  time  to  follow  the  Roxy 

demonstrations  with  similar  presentations. 

The  picture  is  now  playing  the  Roxy  is — 

HAPPY  DAYS 
AND  EVENINGS,  TOO,  Produced  and  dis- 

tributed by  Fox.  Directed  by  Benjamin  Stolojf 
from  the  story  by  Sidney  Laufield  and  Edwin 
Burke,  Dialog  by  Sidney  Laufield  and  Edwin 
Burke,  Edited  by  Clyde  Carrutk,  Photography 
by  Lucien  Andriot  and  John  Schmits,  Gran- 

deur cameraman,  J.  O.  Taylor,  Release  date, 
March  2,  Length,  7526  feet.  With  Frank 
Albertson,  Warner  Baxter,  El  Brendel,  Walter 
Catlett,  William  Collier,  James  J.  Corbett, 
Charles  Farrell,  Janet  Gay'nor,  George  Jessell, Richard  Keene,  Dixie  Lee,  Edmund  Lowe, 
Sharon  Lynn,  George  MacFarlane,  Victor  Mc- 
Laglen,  J,  Harold  Murray,  George  Olsen,  Paul 
Page,  Tom  Patricola,  Ann  Pennington,  Frank 
Richardson,  Will  Rogers,  David  Rollins,  Whis* 
pering  Ja^k  Smith  and  Marjorie  White, 

T i  HERE  are  two  curious  facts  about  wide 

film.  In  the  first  place,  once  you've  seen  pic- 
tures in  wide  film,  all  other  pictures  look  like 

peep-shows,  like  the  little  imitation  movies  you 
see  in  shooting  galleries  and  penny  arcades. 

In  the  second  place,  after  you've  been  watch- 
ing a  wide  film  picture  for  five  minutes  you 

are  so  comfortable  about  it  that  you  don't  think 
about  it  any  more. 

I  saw  "Happy  Days"  in  wide  film  at  the 
Roxy,  the  first  showing  of  Grandeur  in  the 
cathedral  of  motion  pictures.  Although  the 
pictare  thrown  on  the  screen  is  nearly  twice  as 
wide  as  the  familiar  picture,  and  somewhat 
higher,  it  still  does  not  fill  the  huge  Roxy 
stage.  I,  for  one,  should  have  preferred  it  if 
Roxy  had  permitted  the  picture  to  be  shown 

in  full  size.  Give  her  the  gun,  Roxy,  all  she's 
got! 
This  is  a  late  hour  for  me  to  start  beating 

the  drum  for  wide  film,  for  I  have  already 
made  it  plain,  on  a  number  of  occasions,  that 
I  think  wide  film  is  the  real  thing.  It  is  com- 

ing, as  sure  as  sound,  and  in  a  few  years  there 
will  be  few  of  the  small  pictures  left. 

"Happy  Days,"  as  a  picture,  is  box  office. 
Its  story  is  light  and  unimportant,  its  leading 
players  won't  go  down  in  history  for  what  they are  called  upon  to  do.  But  the  film  has  so 
many  great  names  assisting,  so  many  bright 
incidentals,  so  many  highly  amusing  moments 
that  I'm  not  a  bit  surprised  the  picture  is  al- ready beating  records  piled  up  through  the 
country  by  "Sunny  Side  Up." 
Everybody  William  Fox  ever  met  is  in 

"Happy  Days,"  from  Will  Rogers  to  Dixie  Lee 
and^  they  all  do  their  stuff  magnificently.  You 
can't  miss  with  this  one. — P.  V. 

By  T.  O.  Service 

HERO  OF  THE  WEEK 

GEORGE  ARLiSS,  engaged  at  the  moment  in 
the  unique  business  of  starring  in  two  pictures 
current  on  Broadway,  **DisraeW*  and  **The 
Green  Goddess,**  and  starring  in  them  so  effec- 

tively that  he  will  be  engaged  in  the  unique 
business  not  only  at  the  moment,  as  has  been 
said,  but  for  happy  months  to  come, 

TROOPERS  THREE 

YOU'RE  ly  THE  ARMY  NOW  t  Produced 
und  distributed  by  Tiffany  Productions.  Story 
and  supervision  by  Arthur  Guy  Empey.  Adap- 
tation.  Jack  Natteford.  Direction,  Norman 
Taurog.  Photography,  Ernest  Miller  and  Ben* 
jamin  Kline,  With  Rex  Lease,  Dorothy  Gulli' 
ver,  Roscoe  Karns,  Slim  Summerville,  Tom 
London,  Joseph  Cirard  and  Walter  Perry, 
Footage,  7764.     Release  date,  February  15. 

Produced  partially  in  wide  film  in  col- 
laboration with  the  11th  U.  S.  Cavalry  this 

picture  presents  some  horseback  maneuvers 
that  are  full  of  dash  and  action.  Unfortunately, 
the  projection  at  the  premiere  was  not  very 
good  and  some  of  these  scenes  were  blurred. 
The  firm  has  a  combination  of  high  spots  and 
low  ones;  at  times  it  almost  has  the  customers 
in  the  aisles  and  at  other  times  you  can  hear 
them  breathing  at  a  very  low  ebb. 

There's  no  semblance  of  a  plot.  Three  bum 
vaudevilleansi  join  the  cavalry.  They're  very 
fresh  lads  and  the  manner  in  which  the  army 
gradually  takes  the  freshness  out  of  them,  with 
a  number  of  laughs  packed  in  the  telling,  is  the 
substance  of  virtually  the  whole  film.  The 
musical  comedy  hero  is  a  bit  of  a  pain,  the 
girl  is  nice  and  Slim  Summerville,  tall,  dumb 
and  last  of  the  Troopers  Three  is  grand. — 
D.  F. 

THE  GREEN  GODDESS 
LETTING  GEORGE  DOI  IT  t  Produced  and 

distributed  by  Warner  Brothers.  Directed  by 
Alfred  E.  Green  from  the  play  by  William 
Archer.  Adaptation  and  dialog  by  Julian  Jo- 
sephson.  Edited  by  James  Gribbon.  Photog- 
raphy  by  Van  Trees.  Release  date,  March  8. 
Length,  6653  feet.  With  George  Arlisa,  Alice 
Joyce,  H.  B.  Warner,  Ralph  Forbes,  David 
Tearle,  Reginald  Sheffield,  Nigel  de  Brulier^ 
Betty  Boyd  and  Ivan  Simpson, 

M  Y  memory  is  a  fairly  good  one,  and  I 
have  heard  of  a  fellow  named  Al  Jolson,  but 

I'm  a  sap  if  I  don't  think  George  Arliss  is  the 
greatest  figure  the  screen  has  yet  projected. 
Mr.  Arliss  has  been  around  a  long  time  and 

I'm  divulging  no  secret  when  I  say  that  he  is 
a  great  actor,  whost^  charm,  ability,  wit,  and 
enunciation  are  beyond  reproach  and  above 

praise.  However,  I  do  think  that  he  is  heaven- 
sent to  the  talking  screen,  beyond  any  of  his 

contemporaries. 

"The  Green  Goddess,"  that  swell  old  melo- 

drama by  William  Archer,  is  George  Arliss' latest  talking  picture,  made  by  the  Warners  and 
disclosed  to  an  enchanted  audience  at  the  Win- 

ter Garden.  This  theatre,  it  might  be  pointed 
out,  is  just  a  couple  of  blocks  from  that  other 
house  where  Mr.  Arliss,  under  the  same  man- 

agement, is  holding  forth  in  loudy  applauded 
"Disraeli." 

"The  Green  Goddess"  is  that  famous  play  by 
a  dramatic  critic,  who  stepped  out  to  show  the 
boys  how  this  thing  is  done.  It  tells  the  highly 
seasoned  story  of  three  haughty  English, 
brought  down  as  the  result  of  a  plane  crash,  of 
the  fanatical  Indian  rajah,  seeking  revenge  not 
alone  for  three  brothers  sentenced  by  their 
lords  and  masters  for  good  and  suflBcient  rea- 

sons but  as  well  for  thousands  of  years  of 
oppression  and  domination. 

Mr.  Arliss  is  the  suave  and  graceful  Indian 
rajah,  who  plots  such  a  charming  end  for  the 
three  English  travelers  sent  to  him  from  the 
skies,  death  by  shooting  for  the  one,  a  fate 
which  he  delivers  in  person,  untold  agonies 
for  the  second,  and  a  life  with  him  in  his 
castle,  shut  off  from  all  the  world,  for  the  third, 
the  lady.  The  lady  happens  to  be  Alice  Joyce 

and  I  can  well  understand  the  Rajah's  mag- nificent intentions. 

This  is  swell  melodrama  and  if  anyone  dares 
tell  me  that  the  story  is  extravagant,  I  simply 
ask  him  to  go  and  see  how  Mr.  Arliss  does  it. 

And  to  prove  how  great  is  Mr.  Arliss'  perform- ance I  should  like  very  much  to  see  some  one 

else  try  the  part. — P.  V. 

PUTTIN'  ON  THE  RITZ 
THE  RITZ  IS  PUT  ON!  Produced  and  dis- 

tributed by  United  Artists.  Directed  by  Ed- 
ward H,  Sloman  from  the  story  by  John  W, 

Considine,  Jr.  Dialog  by  William  K.  Wells. 
Release  date,  March  1.  Length,  8225  feet. 
With  Harry  Richman,  Joan  Bennett,  James 
Gleason,  Aileen  Pringle  and  Lilyan  Tashman. 

J  DON'T  know  anybody,  excepting  only  the 
immortal  Asa  Yoleson,  who  can  put  a  song  over 
like  Harry  Richman.  And  this  he  does  to 
perfection  with  some  new  numbers  by  Irving 

Berlin  in  the  United  Artists  picture,  "Puttin' 
on  the  Ritz,"  unfolded  at  the  Earl  Carroll theater  here  in  New  York. 

There  are  other  distinctive'  features  to  this 
picture,   notably  a   production  number  from 
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which  the  show  took  its  name  and  a  delightful 
and  fascinating  Alice  in  Wonderland  ballet, 
done  witl)  rare  taste  and  imagination,  in  Tech- 

nicolor. If  any  gentlemen  who  supply  film 
for  home  cameras  do  me  the  honor  to  read 

diese  lines  they'll  hop  right  out  and  get  that 
piece,  regardless  of  price,  and  sign  me  up  for 
the  first  print. 
On  the  whole,  though,  I  must  confess  this 

picture  is  distinctly  disappointing.  It  is  not 
the  fault  of  the  star,  who  does  what  he  is  sup- 

posed to  do  in  the  approved  manner,  nor  of  the 
enchanting!  Joan  Bennett,  nor  of  the  Depart- 

ment of  the  Exchequer,  which  acted  lavishly. 
It  is  plainly  the  fault  of  the  story,  which  is  not 
only  trite  and  ordinary,  but  cheap,  common, 
and  vulgar,  to  say  nothing  of  being  so  untrue 
as  to  be  silly. 

I  don't  mind  a  good  party  getting  plastered, either  on  the  screen  or  in  real  life.  But  when 
a  whole  party  gets  up  from  the  dinner  table 
stewed  to  the  ears,  when  the  host  of  an  alco- 

holic evening  carries  a  flask  in  his  evening 
clothes,  and  a  flask  of  wood  alcohol  at  that, 
then  I  think  there  must  have  been  a  consider- 

able dearth  of  dramatic  talent  on  a  certain 
occasion. 

The  picture  starts  out  to  be  a  good  low-brow 
fun,  and  ends  up  being  dramatic  till  it  hurts, 
with  poor  old  Harry  gone  blind  from  bad 
booze,  but  being  so  brave  about  it  all.  Well, 

M.  Richman  is  a  swell  singer,  and  there's 
plenty  of  room  for  him  in  George  White's 
"Scandals,"  but  as  an  actor  I  don't  imagine 
he'll  worry  anybody  in  pictures.  That  is,  he 
won't  worry  anybody  as  an  actor,  except  pos- 

sibly Rudy  VaUee.— P.  V. 

THE  MELODY  MAN 
POINT  COUNTERPOINT  I  Produced  and  dis- 

tributed by  Columbia.  From  the  stage  play  of 
the  same  name  by  Herbert  Fields^  Itorenes  Hart 
and  Richard  Rodgers*  Adaptation  and  dialog^ 
Howard  /,  Green,  Direction^  R.  William  NeilL 
Photography,  Ted  Tetzlaff.  With  John  St.  Polis, 
William  Collier,  Jr.,  Alice  Day,  Johnny  Walker, 
Mildred  Harris,  Albert  Conti,  Tenen  Holts,  Lee 
Kohlmar,  Bertram  Marbugh,  Anton  Vaverha, 
Major '  Nichols.  Footage,  6386.  Release  date, January  25, 

Columbia,  in  the  "Melody  Man,"  has  a 
musical  contribution  that  ought  to  be  highly 

popular.  It  is  a  piece  called  "The  Dream 
Rhapsody,"  written  specially  for  the  film  by 
Arthur  Johnson,  which  has  a  modern,  excit- 

ingly syncopated  arrangement  by  Hart  and 
Rodgers. 
The  film  stresses  the  conflict  between  the 

accepted  forms  of  music  and  the  jazz  of  today. 
The  central  figure  is  a  composer  of  the  old 
school  who  worships  Wagner,  Beethoven,  Men- 

delssohn and  Chopin  and  is  constantly  brought 
into  violent  contact  with  the  syncopated  blare 
of  jazz  which  he  does  not  like  and  cannot  un- 

derstand. Eventually  he  hears  his  masterpiece 
played  in  jazz  form  at  Carnegie  Hall,  and, 
what's  more,  he  likes  it. 

There  is  another  angle  to  the  tale.  The 
composer  who,  in  his  youth  was  one  of  the 
most  gifted  musicians  in  Vienna,  has  fled  his 
country,  is  hiding  in  New  York  with  his  daugh- 

ter because  of  a  crime  he  committed  on  the 
night  on  which  his  Rhapsody,  in  its  original 
form,  was  played  for  the  first  time.  Police 
officials  know  that  somewhere,  sometime,  that 
music  will  be  played  again  and  its  presentation 
at  Carnegie,  in  modern  form,  leads  to  his  arrest. 

It  is  almost  needless  to  state  that  it  is  his 
daughter  who  brings  him  from  an  appreciation 
of  the  old  forms  to  an  acceptance  of  the  new, 
who  falls  in  love  with  a  jazz  musician  he 

despises  and  who,  thinking  to  aid  him,  is  in- 
strumental in  giving  his  composition  its  public 

presentation. 
The  composer  is  well  played  by  John  St. 

Polls.  The  theme  is  probably  a  matter  of  con- 
stant interest  everywhere,  "The  Dream  Rhaps- 
ody" is  grand  and  William  Collier,  Jr.,  has 

sufficiently  ingratiated  himself  in  the  past  to 
be  a  poptdar  juvenile.  Alice  Day  plays  the 

part  of  the  composer's  daughter. — D.  F. 

DANGEROUS  PARADISE 
CONRAD'S  PEOPLE.  Produced  and  distrib- 

uted by  Paramount  Story  suggested  by  an  inci- 
dent in  "Victory,"  by  Joseph  Conrad.  AdaptO' 

tion  and  dialog,  William  Slovens  McNutt  and 
Crover  Jones*  Direction,  William  Wellman. 
Photography,  A,  J.  Stout.  With  Richard  Arlen, 
Nancy  Carroll,  Warner  Oland,  Dorothea  Wol- 
bert,  Clarence  H.  Wilson,  Evelyn  Selbie,  Gustav 
Von  Seyfertits,  Francis  McDonald,  George  Kot' 
sonaros,  Willie  Seng,  Won  Wing,  Footage, 
5244.    Release  date,  February  22, 

T 
X  HIS  is  Nancy  Carroll's  first  starring  ve- hicle and  should  do  much  to  establish  that 

pretty  young  woman  with  the  telling  voice  as 
a  person  of  importance  in  pictures.  It  is  an 
interesting  film,  occasionally  grim,  occasionally 
exciting,  set  in  the  South  Sea,  islands  which 
form  a  background  for  so  much  of  the  great 

Conrad's  writing.  The  supporting  cast,  vitiated 
by  the  tropics,  drained  of  their  better  natures 
if  they  ever  had  any,  are  excellent  down  to 
the  last  man. 
The  incident  concerns  a  girl  stranded  with 

a  band  at  Schomberg's  hotel,  the  most  preten- tious resort  to  be  found  in  the  islands.  In  her 
effort  to  escape  the  various  nefarious  men  who 
try  to  seduce  her  she  boards  the  ketch  of  a 
young  man  who  lives  alone  on  a  distant  island 
paradise.  There  he  spends  most  of  his  time, 
remote  from  civilization  because,  at  one  time, 
the  girl  he  loved  let  him  down.  He  is  not 
partial  to  women  and  the  story  of  his  affection 
for  the  stowaway  is  the  basis  of  the  film. 

In  this  picture  Nancy  Carroll's  voice  ranks almost  with  that  of  Claudette  Colbert  whose, 
I  think,  is  the  best  now  on  the  screen.  Car- 

roll's acting,  too,  has  improved  considerably 
since  her  last  picture  and  she  may  be  warranted 
to  please  almost  any  audience.  You  are  fa- 

miliar with  Arlen;  you  know  his  type  and  the 

fact  that  he  doesn't  quite  fit  his  role  doesn't 
detract  seriously  from  the  value  of  the  picture. 
— D.  F. 

SHE  COULDN'T  SAY  NO 
HOKE,  BUT  ORE.  Produced  and  distributed 

by  Warner  Brothers.  Directed  by  Lloyd  Bacon 
from  the  story  by  Benjamin  M,  Kane.  Adapted 
by  Harvey  Thew.  Dialog,  Arthur  Caesar, 
Length,  6413  feet.  Released,  February  J5, 
With  Winnie  Lightner,  Chester  Morris,  Johnny 
Arthur,  Sally  Filers,  Tully  Marshall  and  Louise Beavers. 

w  INNIE    LIGHTNER    sings    about  a 

dozen  times  here  and  that's  sufficient  even  unto 
a  $2  top.  Chester  Morris  and  Johnny  Arthur 
are  better  than  average  box  office  supports;  and 
the  trio  manage  to  make  a  strong  program 

picture. Winnie,  a  small  time  night  club  entertainer, 
is  in  love  with  racketeer  Chester,  who  wants 

to  go  straight  but  who's  in  love  with  a  society 
girl.  To  Chester's  mind  society  means  money, 
and  in  his  last  job  he  gets  the  shooting  in  the 
neck  and  other  places.  But  not  until  Winnie 
is  a  big  hit  in  a  show  secretly  backed  by 
Chester  himself.  Throughout  the  plot  Johnny 
Arthur  keeps  proposing  to  Winnie,  and  very funnily. 

Nobody  will  dislike  this. — N.  K. 

LUMMOX 
BVT  IS  IT  BOX  OFFICE?  Produced  and 

distributed  by  United  Artists.  Directed  by 
Herbert  Brenon  from  the  novel  by  Fannie 
Hurst.  Sets  by  William  Cameron  Menzies  as* 
sisted  by  Park  French.  Photography,  Karl 
Struss.  Costumes,  Alice  O'Neil,  Length,  7533 
feet.  Released,  January  18.  With  Winifred 
Westover,  Dorothy  Janis,  Lydia  Titus,  Ida 
Darling,  Ben  Lyon,  Myrta  Bonillas,  Cosmo 
Kyrle  Bellew,  Anita  Bellew,  Robert  Vllman, 
Clara  Langsner,  William  Collier,  Jr.,  Edna 
Murphy,  Troben  Meyer,  Fan  Bourke,  Myrtle 
Stedman,  Danny  O'Shea,  William  Bakewell  and Sidney  Franklin. 

D  OES  your  theatre  cater  to  an  intelligent 

type  of  audience?  Have  either  "Disraeli"  or 
"Hallelujah"  done  well  at  your  box  office?  If 
they  have,  jump  at  this;  if  not,  I  am  afraid 
that  this  can  hardly  be  expected  to  pack  the 
house. 

This  is  more  sophisticated;  the  correct  word 

is  "advanced,"  than  either  of  the  two  afore- 
mentioned intellectuals  but  is  minus  the  ac- 

cepted movie  ending,  which  the  others  were 
not. 

Yet  "Lummox"  has  an  asset  in  the  matter 
of  prominent  names  attached  to  its  production 
that  should  offset  the  ending.  Fanny  Hurst, 
as  the  author,  will  draw  strongly,  as  will  a  cast 
including  Winifred  Westover,  Ben  Lyon,  Rob- 

ert Ullman,  William  Collier,  Jr.,  Edna  Murphy, 

Myrtle  Stedman  and  Danny  O'Shea. The  story  revolves  about  a  hired  girl  who 
manages  to  combat  her  sordid  surroundings  by 
a  series  of  self-sacrificing  deeds,  none  of  which, 
however,  are  properly  construed.  She  is  pic- 

tured going  from  one  position  to  another,  re- 
maining long  enough  to  earn  the  friendship 

and  respect  of  her  employers  only  to  lose  it 
by  some  action  that  seems  malicious  on  its 
surface  but  is  actually  a  helpful  intervention. 
A  son  born  out  of  wedlock  and  adopted  by 

a  wealthy  couple  becomes  a  famous  pianist,  but 
the  hired  girl,  by  now  too  aged  to  do  manual 
labor,  does  not  reveal  herself  as  the  actual 
mother  and  contents  herself  with  raising  a 
motherless  brood  of  a  widowed  baker. 

It  should  go  big,  even  if  only  for  the  rea- 
son that  all  this  bravery  deserves  it,  but  what 

with  precedent  and  all  that,  it's  a  toss  up.  No 
surprise  if  it  tops  the  year's  grosses,  no  surprise 
if  it  doesn't  raise  the  cost  of  the  sets.  A  very, 
I  hope  you've  gathered,  unusual  picture. — N.  K. 

THOUGHTS  ON  SHORTS 

PLEASANT  two  hours  in  the  M  G  M  pro- 
ejction  room  looking  at  half  a  dozen  shorts 
brings  the  conclusion  that  five  out  of  six  short 
subjects  are  usually  swell,  but  the  sixth  is  sick. 

One  thing  about  shorts:  When  they're  good, 
like  the  little  girl  in  the  book,  they're  very 
good,  but  when  they're  bad — whooey. The  best  comes  first.  This  is  an  M  G  M  nov- 

elty featuring  50  dogs  that's  bound  to  shade 
your  feature.  It's  called  "Hot  Dog"  and  is  the work  of  Zion  Myers  and  Julius  White.  There 
are  no  hmnans  in  the  picture.  The  hounds  go 
through  a  regular  plot;  night  clidj  scenes,  love 
triangle,  shooting  the  jealous  husband,  trial  by 
jury,  and  aU.    Ingenious,  clever,  great. 
MGM's  Colortone  Revue  featuring  the  Al- 

bertina  Rasche  lassies  is  the  best  effort  yet  put 
out  by  a  dancing  ballet  in  color.  The  short  is 

called  "A  Night  at  the  Shooting  Gallery"  and 
depicts  a  gentleman  firing!  at  tiny  figures.  The 
figures,  strangely,  come  to  life  when  hit,  and 
do  all  sorts  of  dancing  and  singing  tricks.  Di- 

rection is  credited  to  Harry  Rapf.  Credit  is 
the  word. 

Hal  Roach  offers  Harry  Langdon  in  "The 
Shrimp,"  a  story  of  a  shy  boy  in  a  boarding 
house  falling  into  the  hands  of  a  doctor  who 
grafts  onto  him  the  personality  of  a  nasty  bull- 

dog. For  three-quarters  of  the  short  the  shy, 
little  boy  who  was  teased  into  tears  walks 
around  beating  up  good  sized  adults.  Plenty 
of  places  here  where  nothing  but  loud  laughter 
is  in  place. 

Stan  Laurel  and  Oliver  Hardy,  note  how  the 
names  fit  in  together,  like  ham  and  eggs,  only 
the  ham  reference  is  out  of  place  here,  go 

through  a  short  called  "Blotto."  The  two 
sharps  try  to  outwit  Laurel's  wife.  Laurel finally  sneaks  out  to  the  appointed  night  club, 
but  not  before  wifey  substitutes  a  bottle  filled 
with  various  kitchen  ingredients  instead  of  the 
original  liquor.  Laurel  and  Hardy,  however, 
need  only  the  label  to  get  drunk  on,  and  this 
they  do,  until  Mrs.  Laurel  enters  mincingly, 
left  center,  brandishing  a  shotgun.  This  is 
good,  ipso  facto,  because  Laurel  and  Hardy are  in  it. 

Hal  Roach  offers  an  "Our  Gang"  comedy, 
"Bear  Shooters."  There's  no  denying  that  the 
children  were  more  effective  in  pantomime  than 
voice.  All  strangers,  too,  except  Farina,  who 
has  grown  up  to  be  a  pretty  big  cereal  by  now. 
The  young  folks  will  roar  over  this  and  the 

adults  will  be  able  to  guess  what's  coming 
ahead,  and  probably  tell  the  young  folks,  too, 

and  spoil  everything. — N.  K. 
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J.  C.  Jenkins — His  Colyum 

DEAR  HERALD-WORLD: 
Neligh,  Neb. 

They  say  that  experience  is  a  dear  teacher,  but  the  lesson  is  an  im- 
pressive one.  It  seems  that  some  people  only  learn  by  experience. 

People  who  are  reasonably  familiar  with  us  would  vouch  for  the 
statement  that  we  were  blessed  with  at  least  horse  sense;  at  least, 
they  would  have  believed  that  up  and  until  Tuesday  of  last  week. 
After  that  they  might  have  had  some  doubts  about  it. 

There  is  a  filling  station  about  six  miles  north  of  Wichita,  Kans., 
that  we  will  remember  a  long  while,  for  it  was  at  that  filling  station 
where  experience  got  in  its  work  and  taught  us  that  people  with  good 
sense  will  not  fool  with  a  radiator  cap  when  the  steam  is  rushing 
out  of  it  like  the  exhaust  from  a  locomotive.  We  are  penning  these 
lines  on  tliis  Remington  portable  with  our  right  paw  swathed  in 
bandages  and  smelling  of  all  the  horse  liniment,  vaseline,  unguentine 
and  other  remedies  that  Marjorie  had  in  the  house,  and  our  hand  and 
arm  looks  like  an  ossified  mummy  of  the  sixteenth  century. 

If  you  are  susceptible  to  advice,  let  us  drop  this  hint  for  your 
consideration.  Wlien  your  radiator  gets  to  blowing  off  steam,  shut 

off  the  engine,  sit  back  in  the  seat,  light  your  pipe  and  let  'er  blow! 
Don't  be  inquisitive  as  to  why  she  blows  until  she  gets  done  blowing. 
It  is  inquisitive  people  who  have  use  for  vaseline  and  bandages. 
If  your  radiator  gets  to  blowing  off  steam,  there  is  a  reason  for  it 
and  the  reason  is  that  the  lower  half  of  the  damthing  is  frozen  up. 
We  know  this  to  be  true,  because  that  happened  three  times  with 
us  between  Muskogee,  Okla.,  and  Neligh,  Neb.,  and  that  was  three 
times  too  many.  The  guy  who  tested  the  alcohol  in  our  radiator  had 
about  as  much  sense  as  a  Hollywood  poodle  and  slightly  more  than 
the  sap  who  removed  the  cap  six  miles  north  of  Wichita.  It  was 
about  a  standoff. 

Wlien  we  left  Tucson,  Ariz.,  it  was  70  above.  When  we  got  to 
El  Paso,  Tex.,  it  was  60  above.  When  we  got  to  Fort  Worth,  Tex.,  it 
was  10  above.  When  we  got  to  Muskogee,  Okla.,  it  was  8  below. 
When  we  got  to  Wichita,  Kans.,  it  was  15  below.  When  we  got  to 
York,  Neb.,  it  was  22  below,  and  when  we  got  to  Neligh  it  was  30 
below,  and  the  mercury  would  have  gone  lower  but  they  had  one  of 
these  short  thermometers.  If  they  had  one  like  they  use  at  Medicine 
Hat  there  is  no  telling  where  it  would  have  gone.  There  are  two 

morals  to  this.  One  is,  don't  monkey  with  a  radiator  cap  when  it  is 
steaming,  and  the  other  is,  if  you  are  bound  to  use  alcohol  at  all, 

be  sure  you  put  it  in  the  radiator,  as  that's  the  safest  place  for  it. *    *  * 

It  is  barely  possible  that  some  of  you  theatre  boys  might  be  inter- 
ested in  knowing  what  we  think  of  certain  pictures.  Our  judgment 

may  not  be  worth  a  picayune  but  all  it  wiU  cost  you  will  be  the  time 
you  spend  in  finding  out. 

When  Columbia  made  the  "SONG  OF  LOVE,"  with  Belle  Baker, 
Ralph  Graves  and  little  Davie  Durand,  Columbia  made  a  very  pleasing 

picture.  We  can't  hand  this  picture  much  for  story  or  plot,  as  there 
isn't  very  much  story  or  plot  to  it.  It  is  another  case  of  running in  a  lot  of  music  to  take  up  footage,  but  sometimes  this  is  much 
better  than  trying  to  unwind  a  yarn  that  is  tangled  at  both  ends. 

Miss  Baker  sings  remarkably  well  and  her  enunciation  is  clear 
and  distinct  and  she  does  what  she  was  assigned  to  do  in  a  very  ac- 

ceptable manner,  but  she  wasn't  assigned  to  do  enough,  although  she does  the  most  of  it.  Ralph  Graves  needs  no  one  to  vouch  for  his 
ability,  and  herie  is  another  case  where  Ralph  could  have  handled  a 
much  heavier  role  and  added  much  to  the  merits  of  the  picture.  If 

we  were  going  to  pick  an  all-American  star  out  of  this  cast,  our 
choice  would  be  little  Davie  Durand.  We  will  not  hesitate  to  state 
that  he  has  the  best  juvenile  voice  we  have  ever  heard,  and  we  have 
heard  many.  Hereafter  we  are  going  to  watch  for  this  youngster  and 
if  we  miss  a  picture  in  which  he  appears  it  will  not  be  our  fault, 

and  if  Columbia  doesn't  put  this  little  chap  in  something  where  he 
has  an  opportunity  to  display  his  ability,  we  are  going  to  think  that 
Columbia  has  overlooked  the  brightest  prospect  in  the  juvenile  field. 
If  they  do  do  this,  we  are  going  to  feel  that  Columbia  should  inter- 

view her  casting  director. 

Don't  get  the  impression  that  we  are  listing  this  one  as  a  big,  out- 
standing production,  for  we  are  not,  but  we  believe  the  small  com- 
munities will  be  much  pleased  with  this  one,  especially  if  shown  on 

a  Sunday  night. 
Occasionally  a  picture  slips  by  the  ballyhoo  agents  when  they 

were  not  looking.  This  doesn't  happen  often  but  it  did  happen  in 
this  case.  You  may  recall  that  "THE  OLD  NEST"  was  shelved  for some  time  because  the  wise  reviewers  in  New  York  said  it  was  a 

lemon,  and  you  may  recall  also  what  "THE  OLD  NEST"  did  when 
Mr.  Goldwyn  put  it  in  circulation. 

There  seems  to  be  a  tendency  among  producers  nowadays  to  forget 
that  a  story  or  plot  is  necessary  to  good  entertainment.  So  long  as 
the  picture  has  sound  it  will  fill  all  requirements.  They  take  a  few 
shots  from  a  newsreel,  a  few  scenes  taken  here,  there  and  everywhere 
and  patch  them  together  with  a  little  love  stuff  and  a  solo  or  two 
and  a  jazz  orchestra  filling  in  the  gaps  and  they  have  a  feature  that 

is  supposed  to  make  picture  history.  They  don't  always  do  it  and 
some  day  the  public  is  going  to  stop  right  in  the  middle  of  the 
road  and  block  the  traffic.  Then  they  will  have  to  put  up  the  detour 
sign.    They  put  up  one  down  on  Wall  Street  not  long  ago. 
A  simple  story  well  told  will  go  a  long  way  toward  building  in- 

terest in  talking  pictures.  There  are  a  lot  of  things  that  you  can 
mix  together  and  make  a  pie,  and  when  you  serve  it  you  can  call  it 
a  huckleberry  pie,  but  if  you  leave  out  the  huckleberries  you  are 
going  to  have  trouble  making  the  people  believe  that  you  know  very 
much  about  the  culinary  art.  When  the  public  orders  lobster  salad 

it  doesn't  want  it  made  out  of  tuna  fish;  at  least,  we  don't,  for  we 
saw  them  canning  tuna  fish  at  San  Pedro  last  fall  and  if  they  ever 
serve  us  tuna  fish  we  are  going  to  get  up  and  kick  the  table  over 
right  there,  we're  so  darn  finnicky  that  way. 

There  are  two  good  and  sufficient  reasons  why  we  should  stop 
right  here  and  not  finish  this  colyum.  One  is  mental  and  the  other 
physical.  You  have  already  observed  the  mental,  and  if  you  were 
here  and  could  see  our  hand  and  arm  bandaged  with  all  the  strips 
of  cloth  Marjorie  could  find  around  the  place,  and  could  smell  the 
unguentine  and  horse  liniment  and  see  blisters  as  big  as  a  ripe 
tomato,  you  would  say  that  we  were  justified  in  throwing  ourselves 
on  the  mercy  of  George  Schutz  and  Eagle  Eye  Joe  and  leave  them 
to  finish  out  this  colyum. 

We  can't  depend  very  much  on  .Toe,  for  his  time  is  divided  between 
the  "CHICAGO  PERSONALITIES"  department  and  a  certain  red 
headed  young  lady  who  serves  cherry  pie  at  his  favorite  cafe,  and 
George  is  so  extremely  fond  of  babies  that  he  rushes  home  every 

night  a  little  before  the  six  o'clock  whistle  blows.  However,  if  you 
could  see  George's  baby  and  the  blonde  lady  in  that  cafe  you  would 
say  that  both  of  these  boys  had  a  good  and  sufficient  alibi.  There- 

fore, since  a  blank  space  improves  this  colyum  a  hundred  per  cent, 
we  are  going  to  stop  right  here  and  go  home  and  put  on  some  more 
bandages  and  horse  liniment  and  see  if  Walt  has  any  Swamp  Root 

bitters  or  other  cordials  that  might  improve  one's  run-down  angelic 
disposition  at  a  time  when  he  is  longing  to  hear  Hodges  out  in 
Hollytvood  teU  Larry  to  go  down  stairs  and  bring  up  a  couple  of 
bottles  of  ginger  ale. 

J.  C.  Jenkins, 
The  HERALD-WORLD  man. 

P.  S.— The  HERALD-WORLD  covers  THE  field  like  an  April shower. 
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SOUND  PICTURES 

THEATRE  ACOUSTICS 

For  Reproduced  Sound 

S.  K.  WOLF 

FIGURE  1 

WHEN  scores  of  studios  and  thousands  of 

theatres  had  to  be  adapted  almost  over- 
night for  sound  pictures  the  practical  impor- 
tance of  the  science  of  acoustics  was  realized. 

The  need  for  accurate  information  stimulated 
research,  thus  extending  our  knowledge  of 
acoustic  principles  greatly  in  the  past  two 
years. 

Professor  Wallace  C.  Sabine  was  the  first 
to  study  architectural  acoustics  with  practical 
as  well  as  academic  interest.  For  years  after 
the  advent  of  his  researches,  commercial  inter- 

est was  entirely  lacking.  Although  theatrical 
interest  in  acoustics  is  limited  almost  solely  to 

its  practical  phases,  a'theoretical  study  must  be mutually  maintained  for  the  advancement  of 
the  science.  Advances  in  our  knowledge  of 
acoustic  theory  as  well  as  in  the  physiology  of 
hearing  have  materially  aided  in  the  study 
of  practical  acoustics. 

During  our  brief  study  of  theatre  acoustics 
for  reproduced  speech  we  have  found  the 
empirical  deductions  of  Sabine  and  others 
(whose  study  was  made  for  original  speech 
conditions)  are  not  wholly  applicable  to 
acoustics  for  sound  reproduction  in  their  pres- 

ent form.  Differences  in  the  acoustic  require- 
ments for  orginal  and  reproduced  speech  have 

been  observed  by  other  workers  in  the  field  of 
acoustics.  Dr.  W.  H.  Eccles  in  a  recent 

address  entitled  "The  New  Acoustics,"  identi- 
fies the  field  of  acoustics  dealing  with  the  re- 

production of  sound  as  "electro-acoustics." 
For  the  purpose  of  a  brief  review  of  some 

of  the  interesting  and  important  characteristics 
of  sound,  with  which  you  are  probably  already 
familiar,  we  have  included  a  curve  (i.e.  Fig.  l) 
shovv'ing  what  the  human  ear  can  actually  hear. 
The  vertical  measurement  is  in  terms  of  sound 
pressure  and  sensation  units  of  loudness.  At 
the  top  are  loud  sounds  and  at  the  bottom 
feeble  sounds.  It  is  hard  to  make  clear  in 
words  the  range  of  sensitivity  of  the  human 
ear.  The  human  ear  is  a  physiological  phe- 

nomenon which  does  not  respond  in  direct  pro- 
portion to  changes  of  pitch  and  loudness. 

For  example,  if  you  have  a  certain  sound 
pressure  on  your  ear  and  you  make  it  twice 
as  great,  it  does  not  sound  twice  as  loud;  a 
logarithmic  function  is  involved.  Similarly,  if 
the  candlepower  of  a  light  is  double,  it  does 
not  seem  twice  as  bright.  It  is  true  of  all  the 
human  sense  that  the  increase  of  stimulus 
necessary  to  produce  an  increase  of  sensation 
in  any  sense  is  not  a  fixed  quantity  but  de- 

pends upon  the  proportion  which  the  increase 
bears  to  the  immediately  preceding  stimulus. 

The  foregoing  is  known  as  Weber's  law. 
The  horn-shaped  lines  in  the  middle  of  the 

diagram  show  the  range  generally  used  in 
speaking.   If  a  sound  is  so  loud  that  it  reaches 

•Theatre  Acoustics  Engineer,  Electrical  Research 
Products,  lac,  New  York  City. 

the  limits  marked  by  the  line  labelled  "Thres- 
hold of  Feeling,"  the  ear  ceases  to  hear  and 

begins  to  feel.  Any  sound  that  falls  below  the 

range  marked  by  the  line  labelled  "Threshold 
of  Audibility"  will  be  too  feeble  to  be  heard. 

It  is  necessary  to  appreciate  the  various 
positions  on  this  chart  before  reproduced 
sound  can  be  discussed.  At  about  the  center 
left  is  shown  the  bass  range;  to  the  right  is 
the  tenor  or  alto,  and  a  little  above  are  the 
vowels.  Naturally  these  can  not  be  left  out  in 
sound  reproduction  or  articulation  will  be 
poor.  The  sibilants,  whose  range  is  shown, 
give  much  of  the  fine  quality  in  music  and 
are  also  necessary  in  articulation  and  intelligi- 

bility of  speech. 
The  chart  shows  the  approximate  range  of  a 

number  of  instruments.  It  is  obvious  that 

equipment  which  is  to  give  a  faithful  repro- 
duction of  an  orchestra  must  be  able  to  han- 

dle frequencies  from  approximately  32  up  to 

This  fourth  paper  in  the  Technical  Digest 
of  the  Academy  of  Motion  Picture  Arts 
and  Sciences  goes  into  the  subject  of 

"Theatre  Acoustics  for  Reproduced 

Sound"  and  is  written  by  S.  K.  Wolf,  the- 
atre acoiLitics  engineer  of  Electrical  Re- 

search Products,  Inc. 

4,000  cycles.  Then  to  get  the  overtones,  which 
are  so  necessary  in  making  music  sound  nat- 

ural, it  is  desirable  to  have  a  top  range  up  to 
8,000  or  9,000.  At  present  reproducing  sys- 

tems do  not  go  that  high  so  there  is  some  loss 
of  quality  from  lack  of  overtones.  This  is 
more  noticeable  in  music  than  in  speech. 

To  return  to  the  consideration  of  electro- 
acoustics,  the  first  important  observation  in 
our  study  was  that  theatres  theoretically  meet- 

ing the  optimal  periods  of  reverberation  for 
direct  speech,  as  advocated  by  Sabine  and 
others,  were  not  as  satisfactory  for  sound  re- 

production as  would  be  expected.  The  second 
observation  was  that  some  theatres  were  more 
satisfactory  for  reproduced  sound  although 

these  theatres  had  lower  periods  of  reverbera- 
tion. In  the  two  foregoing  observations  the 

reproduction  of  speech  as  well  as  music  was 
considered,  resulting  in  what  we  believe  to  be 
a  fair  compromise.  Being  convinced  that  the 
lower  periods  were  desirable  for  reproduced 
sound  than  for  original  sound,  our  problem 
was  then  to  determine  the  cause  of  this  dis- 
crepancy. 
Our  first  and  perhaps  the  most  obvious 

consideration  was  the  inherent  difference  in 

sound  intensities  of  original  speech  and  re- 
produced speech.  In  large  theatres  it  is  neces- 

sary to  increase  sound  intensities  in  order  to 
obtain  proper  distribution  throughout  the 
audience.  There  is,  in  addition,  the  psycho- 

{Continued   on  page  42,  column  1) 
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Children  and  Pets  in 

Motley  Array  Parade  to 

Showing  of  'Untamed^ Children  of  Miami  and  their  pets  helped 

J.  H.  McKoy  to  advertise  M  G  M's  "Un- 
tamed" when  the  picture  played  at  the  Pub- 

lix-Olympia  theatre.  And  they  helped  in  a 
big  way  too. 
An  announcement  was  published  in  the 

newspapers  that  all  children  between  10  and 
16  years  of  age  would  be  guests  of  the  the- 

atre, if  they  would  call  at  the  box  office  at  a 
specified  time  and  sign  a  card  agreeing  to 
bring  their  pet  dog  or  cat  to  a  certain  point 
the  following  evening.  The  certain  point  was 
the  courthouse. 

The  following  evening  it  seemed  that  all 
the  dogs,  cats,  pet  chickens  and  parrots  were 
assembled  in  front  of  the  courthouse.  Led  by 
the  Miami  Chamber  of  Commerce  Drum 
Corps,  this  conglomeration  of  children  and 
pets  marched  through  the  principal  streets  to 
the  theatre.  Big  banners  were  displayed 

which  read  "These  animals  are  tamed — but 

see  and  hear  Joan  Crawford  in  'Untamed' 
at  the  Olympia." 

The  children  were  guests  at  a  special  show- 
ing, with  the  Drum  Corps. 

M.  C.  Work  in  Bridge  Variety 

Milton  C.  Work,  whose  name  means 
whist  to  thousands,  is  making  a  Vitaphone 
Variety  this  week.  Early  in  April  he  is 

to  broadcast  a  bridge  game  by  four  War- 
ner Brothers  stars  —  Winnie  Lightner, 

Marion  Nixon,  Monte  Blue  and  Grant 
Withers. 

Tone-O-Graph  Gets  Order 

From  Theatre  in  Berlin 

Among  the  contracts  received  by  the  North 
American  Sound  and  Talking  Picture  Equip- 

ment corporation,  makers  of  Tone-O-Graph, 
is  an  order  from  the  Nettlefilm  theatre  in 
Berlin,  Germany,  for  the  installation  of  a 
Tone-O-Graph,  type  1  M.  D.  disc  machine. 
Among  the  domestic  theatres  being  equipped 

this  week  with  Tone-O-Graph  devices,  five 
of  them  with  Baby  Grand  machines,  are: 
Victory  Theatre,  357  Legion  steet,  New 
Haven,  Conn. ;  Elite  Theatre,  Race  street. 
Manor,  Pa.;  Victoria  Theatre,  Baltimore,  O. ; 
Star  Theatre,  Lafferty,  O. ;  Princess  Theatre, 
Eager  &  Bond  streets,  Baltimore,  Md. ; 
Rialto  Theatre,  Youngstown,  O. ;  Mahoning 
Theatre,  Youngstown,  O. ;  Grange  Hall, 
Copake,  N.  Y. ;  Old  Home  Theatre,  Six  Mile 
Run,  Pa. 

District  Manager  Named  for 

Boston's  Photophone  Sales 
Chester  W.  Sawin  has  been  appointed  dis- 

trict sales  manager  of  RCA  Photophone, 
with  headquarters  in  Boston.  Sawin  was 
identified  with  the  sales  organizations  of  pro- 

ducers for  years. 

H.  H.  Paul,  recently  attached  to  the  radio 
engineering  department  of  Westinghouse 
Electric  &  Manufacturing  Company,  has 
joined  the  sales  force  of  R  C  A  Photophone, 
Inc.,  also  with  headquarters  in  Boston. 
George  H.  Wiley,  from  the  independent 

production  and  distribution  field,  has  become 
a  member  of  the  RCA  Photophone  New 
York  selling  organization  and  will  represent 
the  companies  in  the  upstate  district  with 
headquarters  at  Albany. 

Christie  Finishes 

Last  of  37  Talkers 

Sold  by  Paramount 

Christie  has  completed  the  thirty-seventh 
and  last  of  its  series  of  Talking  Plays  for 
Paramount,  ending  a  three-year  distribution 
contract  as  well  as  finishing  production  of 
releases  through  the  spring,  a  speed  record. 

The  last  picture  was  Charlie  Murray's  "Sham- 

rock Alley." The  customary  lull  of  two  months  in  pro- 
duction is  here,  though  the  staff  headed  by 

Al  Christie  will  be  busy  lining  up  material 
until  production  starts  again  in  April. 

Eighteen  stars  have  appeared  in  this  two- 
reel  series,  which  began  a  year  ago  last  No- 

vember, among  them  Charlie  Murray,  Taylor 
Holmes,  Ford  Sterling,  Marie  Dressier, 
Louise  Fazenda,  Lois  Wilson,  Charlie  Grape- 
win  and  Anna  Chance,  Raymond  Hatton,  Sam 
Hardy,  Raymond  Griffitla,  Johnny  Arthur, 
James  Gleason,  Bert  Roach,  Will  King,  Bus- 

ter West  and  Polly  Moran. 

Forty  featured  players  used  have  included 
John  T.  Murray,  Vivien  Oakland,  Lucille 

Webster  Gleason,  Jason  Robards,  Roy  D'Arcy, 
Dot  Farley,  Tom  Kennedy,  Mabel  Forrest, 
Frances  Lee,  Walter  Hiers,  Jimmie  Harrison, 

Lorraine  Eddy,  Harrison  Ford,  Wanda  Haw- 
ley,  Ruth  Taylor,  John  Litel,  Barbara 
Leonard,  Neal  Burns,  Carol  Wines,  Mary 
Gordon,  Monte  Carter,  Jack  Luden,  Frank 
Rice,  Adrienne  Dore,  Geneva  Mitchell,  Carmel 
Myers,  Kathryn  McGuire,  Harry  Woods, 
Natalie  Joyce,  John  West,  Walter  Long, 
Sammy  St.  Clair,  Helene  Millard,  Albert 
Conti,  Billy  Bevan,  Ernest  Wood,  George  E. 

Stone,  Yola  D'Avril  and  Helen  Mehrmann. 

GOETZ  MOVIE-PHONE 

SYNCRO-DRIVE 

ADAPTABLE  TO  ALL  MAKES  OF  DISC  IN- 
STALLATIONS WHICH  ARE  DRIVEN  FROM 

CRANK  SHAFT  OF  PROJECTOR. 

ELIMINATES  ALL  TONE  WAVER— 14  HORSE- 
POWER SYNCHRONOUS  MOTOR  DRIVING 

THROUGH  WORM  GEARS— POSITIVE  UN- 
VARYING SPEED  AT  ALL  TIMES. 

FOR  POWER'S,  MOTIOGRAPH,  SIMPLEX 
SUPERIOR  AND  BAIRD  PROJECTORS 

AND  ALL  MAKES  OF  DISC  MACHINES 

This  illustration  shows  new  MOVIE-PHONE  SYNCHRONOUS 
WORM  GEAR  DRIVE  which  drives  the  disc  turntable  on  one  side 
and  the  projector  on  the  other  side,  thereby  placing  the  synchro- 

nous drive  between  projector  and  turntable.  This  drive  is  adapt- 
able to  existing  makes  of  disc  installations  as  well  as  new 

installations. 

FTJLLY  ADJUSTABLE,  COMPACT  AND  EASILY  INSTALLED 
Price  $250.00  per  pair  including  adjustable  pedestal  and  attach- 

ments for  all  makes  of  projectors  and  disc  equipments.  With 
MOVIE-PHONE  turntables  as  illustrated  $600.00.  Terms  25% 
with  order  balance  on  delivery. 

GOETZ  MOVIE-PHONE  CORP. 

724  SO.  WABASH  AVE.,  CHICAGO,  ILL. 
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NEW  SHUTTERS  FOR  OLD— A  LUNCHEON 

By  F.  H.  RICHARDSON 

BLUEBOOK  SCHOOL  QUESTION  NO.  41.— [Although  I  shall  not  ofFer  an  answer  to  a 
Bluebook  School  question  this  week,  having  some  other  matters  to  report,  I  think  a  new  ques- 

tion should  be  given,  so  that  you  fellows  will  not  be  without  a  brain-teazer. — F.H.R.]  What 
is  the  speed  of  electrical  action  as  compared  with  the  speed  of  sound  and  light?  Does  any  ordi- 

nary incandescent  lamp  filament  throw  off  electrons?  Describe  the  action  of  filament,  plate 
and  grid  in  detail.  (This  may  be  a  repetition  of  what  you  have  already  done  in  another  question, 
but  I  am  making  no  apology  for  that.)  Upon  what  will  the  flow  of  electrons  from  filament  to 
plate  be  directly  dependent? 

A  REAR  SHUTTER  FOR  THE  OLDER  MODEL  OF  SIMPLEX 

ALREADY  I  have  received,  I  presume,  at 
least  four  or  five  hundred  inquiries  as 
to  what  situation  the  exhibitor  is  going 

to  be  placed  in  with  regard  to  the  rear  shut- 
ter. It  seems  that  fire  authorities  are  sitting 

up  and  taking  considerable  notice  concerning 
the  reduction  of  the  fire  hazard  caused  by 
the  advent  of  the  rear  shutter.  They  have 
good  reason  to  be  interested  in  this,  because, 
in  my  judgment,  this  particular  new  addition 
to  projection  equipment  reduces  the  probabil- 

ity of  the  firing  of  film  at  the  projector  aper- 
ture by  at  least  75  per  cent. 

The  International  Projector  Corporation, 
manufacturers  of  the  Simplex  projector,  has 
developed  an  attachment  which  may  be  put  on 
the  old  style  Simplex  mechanism  by  the  pro- 

jectionist to  make  it  conform  in  shutter  ar- 
rangement to  the  new  model. 

The  cost  of  the  attachment  is  said  to  be  rel- 
atively moderate.  Certainly  the  cost  would  be 

very,  very  much  less  than  that  to  install  new 
Simplexes.  Moreover,  in  addition  to  this,  it 
is  not  at  all  impossible — also  it  is  not  certain 
— that  the  near  future  will  see  an  adjustable 
lens  mount  which  may  be  attached  to  the 
old  style  Simplex  mechanism. 
To  install  the  new  attachment  on  the  old 

style  mechanism,  it  is  not  necessary  to  dis- 
turb in  any  way  the  machinery.  Of  course, 

the  outside  shutter — the  one  in  front  of  the 
lens — is  removed,  but  the  spindle  will  remain 
undisturbed,  acting,  as  heretofore,  as  a  speed 
indicator  drive  shaft. 
As  I  have  said  before,  the  attachment  may 

easily  be  installed  by  the  projectionist.  It  is 
all  carried  on  an  extra-front  plate  of  the 

mechanism  casing,  which  is,  of  course,  sup- 
plied with  the  attachment,  and  by  a  bracket 

which  attaches  by  means  of  two  studs  placed 
in  threaded  holes  already  provided.  (S-282-A, 

Fig.  257,  Page  712,  Vol.  2  of  "Bluebook.") By  this  it  is  meant  that  the  projectionist  will 
remove  the  old  back  plate  (one  next  to  lamp- 
house)  of  the  mechanism  casing.  Then  all 
he  has  to  do  is  to  remove  the  above  named 
studs  and  the  bracket  they  carry,  and  insert 
two  new  studs  in  the  holes  they  occupied,  and 
put  the  new  back  plate  on,  which  carries  the 
attachment.    That  is  essentially  all  there  is 

to  installing  the  new  device. 
Of  course,  when  you  get  this  attachment 

you  will  be  supplied  with  full  complete  instruc- 
tions for  its  installation.  I  cannot  recommend 

the  installation  of  this  piece  of  apparatus  too 
highly.  Amperage  has  gone  up  and  up  and 
up,  until  we  are  now  centering  upon  the  film 
a  literally  outrageous  amount  of  heat,  which 
is  doing  a  tremendous  amount  of  damage. 

Also,  it  is  very  largely  increasing  the  fire  haz- 
ard. By  installing  this  attachment  you  cut 

dovra  the  heat  on  the  film  by  at  the  very  least 
calculation  seventy-five  per  cent,  and  thus 
greatly  reduce  the  damage  which,  of  course, 
includes  bucking,  to  film.  You  also  stop  the 

liability  to  warping  of  the  projector  mecha- 
nism frame,  film  traps  and  other  parts  near 

the  aperture. 
This,  as  I  have  said,  attachment  gives  you 

essentially  everything  you  will  have  on  the 
new  Super  Simplex  except  the  adjustable 
lens  mount;  the  framing  handles  and  all  that 
stuff  are  the  same  as  on  the  Super. 

There,  I  think  I  have  made  you  real  happy 
by  telling  you  this.  I  hope  so  anyway.  The 
installation  may  mean  a  little  expense,  but  it 
would  mean  a  lot  more  if  you  had  to  buy  two 
new  Super  Simplexes  and  throw  away  two. 

In  closing,  however,  I  want  to  make  it  per- 
fectly clear  that  I  thoroughly  don't  believe  in 

keeping  old,  out-of-date  mechanism  in  use. 
This  thing  of  keeping  a  projector  in  use  for 
a  long  period  of  years  is  not  good  business. 
However,  if  the  exhibitor  has  recently  bought 
front  shutter  Simplex  models,  it  would  not  be 
good  business  to  pay  a  large  sum  for  two  new 
mechanisms. 

PROJECTION  COUNCIL  HAS  A  LUNCHEON 

THE  Projection  Council  held  a  luncheon 
on  February  6,  at  the  club  house  of  the 

National  Vaudeville  Artists,  one  of  the  finest 
theatrical  clubhouses  in  all  the  world.  The 
attendance  was  apparently  very  nearly  100  per 
cent  of  the  number  of  invitations  issued.  At 
least  the  seats  at  the  long  table  in  the  balcony 
of  the  main  dining  salon  were  all  but  com- 

pletely filled. 
Those  at  the  head  of  projection  affairs  of 

each  of  the  great  theatre  chains  centered  in 
New  York  City,  were  either  in  person  or 
were  represented.  Erpi  and  RCA  Photo- 
phone  had  officials  there.  The  latter  was 
represented  by  J.  E.  Francis,  manager  of  the 
installation  and  service  department,  and  two 
of  his  assistants.  After  the  luncheon,  there 
was  an  hour  given  over  to  informal  discus- 

sion of  various  things  pertaining  to  projec- 
tion and  projection  problems,  and  thereon 

Francis  made  the  only  extensive  remarks. 
What  he  said  was  listened  to  with  unusually 
keen  interest,  for  Francis  is  a  sound  expert 
who  has  studied  his  subject  not  only  from  the 
purely  technical  side,  but  also  from  the  prac- 

tical side,  as  viewed  by  the  projectionist. 
Francis  stressed  the  fact  that  it  is  vitally 

necessary  to  excellence  in  results,  as  heard 
by  audiences,  that  projectionists  have  a  thor- 

ough knowledge  and  understanding  of  sound 

equipment,  both  from  the  viewpoint  of  han- 
dling the  equipment  and  from  the  theoretical 

viewpoint. 
"The  whole  problem  hinges  on  the  enabling 

of  the  projectionist  to  do  a  better  job,"  he 
said,  and  that,  if  you  will  think  it  over,  tells 
pretty  nearly  the  whole  story.  Today  it  is 
possible  to  provide  the  projectionist  with 

equipment  which,  properly  and  expertly  han- 
dled, will  produce  pretty  nearly  100  per  cent 

in  excellence  of  results.  Inexpertly  handled, 
it  may  produce  almost  anything  but  that. 
Be  it  remarked,  in  this  connection,  that 

Francis'  department  at  R  C  A  Photophone  is 
right  now  conducting  a  class  in  sound  pro- 

jection for  the  benefit  of  the  projectionists 
of  New  York  City.  It  has  an  enrollment  of 
220  projectionists  who  are  regular  in  attend- 

ance and  deeply  interested.  It  is  hoped  and 
expected  that  the  company  will  be  able  to 
make  this  work  national  in  its  scope.  Prep- 

arations are  already  made  to  extend  the  class 
to  include  all  projectionists  locals  near  New 
York  City,  which  will  mean  a  total  of  more 
than  2,000  men. 
The  general  expression  of  opinion  was 

unanimous  that  this  was  exactly  what  ought 
to  be  done.  In  fact,  those  present  seemed 
chiefly  concerned  in  suggesting  some  way  in 

which  nationalizing  this   "school"  could  be 

speeded  up.  It  also  was  made  clear  that 
Western  Electric  and  Erpi  is  favorable  to  pro- 

viding the  projectionist  with  every  possible 
means  for  education  in  sound  reproduction 
and  projection  and  in  the  equipment  incident thereto. 

Another  subject  broached  was  whether^  the 
title  "machine  operator"  should  be  retained 
and  applied  to  those  of  small  ability  in  pro- 

jection, "projectionist"  being  applied  only  to 
those  who  have  proved  themselves  to  be 
something  more  more  than  merely  the  oper- 

ators of  machines.  The  opinion  seemed  to  be 

that  the  title  "projectionist"  should  be  retained 
for  men  of  real  projection  ability.  _  A  com- 

mittee was  appointed  to  consider  this  matter 

and  report.  Personally,  your  editor  has  in- 
clined in  the  other  direction.  Hovvever,  in 

event  this  committee  decides  otherwise,  then 
I  am  willing  to  have  it  that  way  and  apply 
the  term  projectionist  only  to  men  who  by 
their  ability  in  projection  have  proved  them- 

selves deserving  of  it. 
As  to  the  meeting  itself,  it  was  good. 

Such  meetings  bring  together  those  whom  we 

may  fairly  term  the  "leaders"  in  projection, 
or  at  least  some  of  them.  They  exchange 

ideas,  and  good  undoubtedly  results.  Let  us 
have  more  of  them! 
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FIGURE  2 

{Continued  from  page  39) 

logical  effect  due  to  increased  size  of  char- 
acters on  the  screen  as  compared  with  stage 

characters.  Aside  from  the  theoretical  con- 
siderations, there  are  those  of  carelessness, 

resulting  in  the  improper  level  of  operation  of 
the  reproducing  system.  This  fact  is  often 
brought  to  our  attention  by  friends  who  have 
been  driven  out  of  theatres  by  the  deafening 
level  at  which  reproducing  systems  are  some- 

times operated.  Even  today  there  are  Broad- 
way houses  where  pictures  of  unusual  merit 

and  excellent  recording  are  shown  which 
nevertheless  lose  patrons  nightly  because  of 
the  discomforting  and  unnatural  sound  level 
at  which  they  are  being  reproduced.  Operat- 

ing at  abnormal  levels  greatly  exaggerates 
such  detrimental  factors  as  reverberation, 
echo,  etc.  However,  this  paper  is  concerned 
only  with  proper  level  operation. 

In  determining  theoretically  the  magnitude 
of  the  effect  of  increased  sound  intensity  on 
the  factors  affecting  reproduction,  we  naturally 
consider  first,  the  most  important  and  most 
serious  obstacle  to  good  acoustics — reverbera- 
tion. 

From  the  work  of  Sabine,  Jaeger,  Bucking- 
ham, and  others,  who  have  laid  the  foundation 

for  our  present  accepted  theory  of  reverbera- 
tion, we  are  able  to  evaluate  the  effects  of  in- 

creased intensity  on  reverberation.  From 
these  effects  we  have  described  graphically,  a 
family  of  curves  showing  the  time  of  rever- 

beration in  relation  to  the  size  of  the  theatre. 
These  various  sound  intensity  relations  have 
been  computed  at  intervals  of  ten  decibels, 
from  40  to  100  above  the  threshold  of  hear- 

ing, at  C-4  or  512  cycles.  These  curves  are 
shown  on  Fig.  2.    The  curve  of  60  decibels 

represents  a  million  times  the  threshold  in- 
tensity, and  is  the  intensity  used  by  Sabine, 

and  others,  in  the  standard  method  of  measur- 
ing the  time  of  reverberation. 

For  the  sake  of  completeness,  we  are  in- 
cluding the  derivation  of  the  reverberation 

theory  which  is  useful  for  computations  such 
as  are  necessary  to  derive  the  curves  shown 
in  Fig.  2. 

List  of  Symbols 

V — volume  of  the  room  in  cubic  meters. 

E — acoustic  output  of   source  of  sound  in 
ergs/sec. 

I — ^energy  density  expresed  in  ergs/cu.  meter, 
lo — steady  state  of  energy  density. 
i— threshold  of  audibility. 
ti=time  of  reverberation  in  seconds. 
K— substitution  constants. 

V — velocity  of  sound  in  meters/sec. 
p — mean  free  path  of  any  sound  element  be- 

tween reflections. 
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FIGURE  3 

a — total  absorbing  power  of  the  room. 
S — total  bounding  surfaces. 
V 

— average  number  of  reflections/sec. 
P 
a 

— mean  absorption  coefficient. 
S 

ARE  YOU  GEHING  the  RAZZ  from  PATRONS 

NEEDLES  Keep  JUMPING  the  TRACK? 
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PICK-UPS 
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Tone  Arm" 

STOP  IT ^  ■  ̂ -^"^      ■  ■  COMPLETE 

Careful,  scientific  construction  is  the         for  only 
principle  that  controls  the  building 
of  every  part.  Many  a  man  knows 
they  have  stopped  his  troubles.  Or- 

der yours  NOW. 
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— constant  of  proportionality,  the  ratio  of 
decay  of  the  residual  sound  to  the  inten- 

sity at  the  instant. 
Derivation 

The  rate  of  change  of  the  average  sound  in- 
tensity due  to  absorption  at  the  bounding  sur- faces of  the  room  is  given  by 

dl 

--=AI  (1) 

dt 

The  rate  of  change  of  energy  density  in  the 
room  with  the  source  speaking  is 

E  dl  AI  =  —  (2) 

V  dt 
Under  the  steady  state  conditions  at  which 
absorption  at  the  boundaries  is  just  balanced 
by  generation  of  sound  energy  at  the  source, 
the  energy  density  or  intensity  L  is 

E  AI„  =  0  (3) 

V 

lo^ 

VA 
For  the  transient  condition  of  decay  we  find 
that  by  integrating    (1)    and   supplying  the 
steady  state  constants  the  solution  becomes 

I„  E 
At  =  loge  —  =  loge  •  (4) 

I  VAI 
From  this  we  find  if  ti  is  the  time  required 
for  the  energy  density  level  to  decrease  to  i 
the  threshold  of  audibility  that  (4)  becomes 

E 
Ati=l0ge   (5) 

VAi By  the  kinetic  theory  we  find  that  the  mean 
free  path  may  be  thus  expressed 

4V 

p  =  

S 
But  by  the  general  theory 

V  a 
A=-X- 

P  s 

or  substituting  (6) 

av 

A=  

4V 
thus  equation  (5)  becomes 

av  4E 
  ti  =  loge   

(6) 

4V 

avi 
or 

4E 

ati 

4V         4E  V 
 loge  =  9.2  —  logio  

v  avi  v  avi 
(7) For  the  particular  problem  involved  we  have 

then  two  available  equations  to  use,  namely 
4E 

Io  =   ♦ 

4E 

tx 

av 
V 

9.2  — logio — - av  avi 
Theoretical  Component  Reverberations 
The  effect  of  reverberation  on  the  quality 

of  original  speech  is  admirably  shown  in  the 
work  of  Dr.  Eckhardt.  In  Fig.  3  are  shown 
the  intensity  growth  curves  and  decay  curves 
of  a  number  of  successive  syllables  computed 
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for  a  room  of  small  absorbing  power.  The 
total  intensity  curve  for  the  room  is  obtained 
by  adding  the  intensity  time  curves  of  all 
syllables.  This  curve  is  shown  by  the  dotted 
line  in  Fig.  3,  and  clearly  illustrates  the  effect 
of  reverberation  on  intelligibility. 

If  the  hall  is  too  reverberant  it  means  that 
the  syllable  which  is  dying  down  to  the 
threshold  of  audibility  will  still  be  heard  as 
the  next  syllable  begins.  The  syllables  will 
thus  mix  one  another  up  and  interfere  with 
articulation  and  intelligibility.  To  help  this 
situation  the  energy  must  be  absorbed  so  that 
each  dying  syllable  will  be  so  feeble  as  not 
to  interfere  with  its  successor. 

In  Fig.  4  are  shown  the  values  for  a  room 
in  which  the  interior  finish  has  been  provided 
with  a  sufficiently  absorptive  material  to  pro- 

duce the  proper  period  of  reverberation  for 
original  speech.  It  is  clear,  from  a  compari- 

son with  Fig.  3  that  a  more  satisfactory  con- 
dition of  intelligibility  could  be  expected. 

Fig.  5  carries  the  absorption  of  sound  one 
step  further,  producing  a  highly  damped  con- 

dition. In  this  case,  the  intensity  of  each 
syllable  practically  reaches  the  saturation  value 
for  continuous  emission  at  the  same  rate. 

Fig.  5  also  shows  that  very  little  sound  in- 
tensity of  a  syllable  remains  when  the  suc- 
ceeding syllable  begins. 

Fig.  d  is  a  theoretical  curve  showing  the 
combined  effects  of  studio  and  theatre  rever- 

beration on  reproduced  sound.  Suppose  that 
the  figure  represents  a  recording  room  with  a 
reverberation  of  one  second,  that  is  to  say, 
a  spoken  word  would  last  for  one  second. 
The  microphone  will  be  listening  to  the  big 
curve.  The  syllables  in  speech  will  rise  and 
fall  but  the  microphone  is  listening  to  the 
reverberation  as  well  as  to  the  original  voice. 
Thus  the  record  of  the  film  or  disc  will  have 
reverberations  which  were  not  in  the  original 
speech.  There  will  be  more  energy  in  the 
reproduced  speech  than  there  was  in  the 
original  speech.  To  give  the  equivalent  of 
the  original  speech  the  period  of  reverbera- 

tion of  the  reproduced  speech  must  be 
brought  down. 

It  seems  logical  to  assume  that  the  com- 
bined effects  of  sound  growth  in  a  studio  and 

sound  growth  in  a  theatre  will  produce  an 
intensity  growth  curve,  the  slope  of  which  will 
never  be  greater  than,  and  generally  less  than, 

■093 
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FIGURE  6 

that  for  direct  speech.  The  assumption  is 
based  on  the  fact  that  sound  source  in  the 
theatre  is  not  constant  and  is  less  continuous 

than  the  original  sound.  Likewise,  in  con- 
sidering the  decay  curve,  resulting  from  the 

combined  effect  of  the  studio  and  theatre 
acoustic  conditions,  we  would  expect  the  rate 
of  decay  never  to  be  greater  than,  and  gen- 

erally less  than,  that  of  original  speech.  These 
combined  effects  of  both  growth  and  decay 

will  tend  to  increase  the  duration  of  repro- 
duced sound  over  original  sound.  From  these 

phenomena  we  may  deduce  that  reproduced 
sound  will  always  require  shorter  periods  of 
reverberation  than  will  original  sound.  This 
factor  is  likely  to  be  somewhat  small.  Under 
practical  conditions  and  to  the  average  hearer, 
these  differences  are  not  as  great  as  the  theo- 

retical curves  would  indicate;  nevertheless 
they  should  be  considered,  particularly  be- 

cause an  accumulative  effect  is  produced  under 
the  existence  of  increased  intensity  of  repro- 

duced sound. 
Comparison  of  Optimum  Reverberation 

Times 

A  large  number  of  theatres  were  selected  to 
determine,  in  a  practical  way,  the  optimum 
time  of  reverberation  for  sound  reproduction. 

and  the  relative  location  of  the  selected 

theatres.  Curve  "2"  shows  Liftschitz'  advo- 
cated optimum  time  of  reverberation.  Curve 

"F"  shows  Watson's  full  house  values  and 

curve  "3"  shows  the  optimum  times  of  rever- 
beration advocated  by  Sabine.  Curve  labeled 

"0"  is  an  optimum  time  of  reverberation 
which  we  believe  to  be  an  optimum  for  re- 

produced sound. The  Writer  mishes  to  acknowledge  the  reference 
made  to  the  works  of  the  following:  E.  A.  Eckhardt, 
Harvey  Fletcher,  W.  C.  Sabine,  P.  E.  Sabine,  F.  R. 
Watson,  Samuel  Liftschitz,  Edgar  J.  Buckingham, G.  Jaeger. 

Photophone  Wirings 

From  Coast  to  Coast 

Latest  RCA  Photophone  installations  and 
contracts  include  the  Lyric  at  Lebanon,  Mo. ; 

Blackwood,  Blackwood,  N.  J. ;  Etude,  Brook- 

lyn ;  Star,  Ogdensburg,  N.  Y. ;  Eclair,  Cleve- 
land ;  Carlton,  DuBois,  Pa. ;  Strand,  Ham- 

burg, Pa. ;  Tiffany,  Homestead,  Pa. ;  Acri, 
Marietta,  Pa. ;  Orpheum,  Owigsburg,  Pa. ; 

New  Empress  and  Stratford,  both  in  Phila- 
delphia ;  Rainbow,  Marion,  S.  C. ;  York,  Bal- 

timore ;  Rialto,  Stockton,  Cal. ;  Strand,  Brit- 
ton,  S.  D. 

FIGURE  7 

These  theatres  were  all  considered  to  be  ex- 
cellent by  competent  observers  for  sound  re- 

production as  judged  on  a  qualitative  basis. 
We  have  subjected  them  to  a  quantitative 
analysis  to  determine  their  characteristics  for 
sound  reproduction. 

Fig.  7  shows  the  comparison  of  optimum 
reverberation  times  that  have  been  advocated 

'^Prisoner  of  Zenda"  Going 

Into  Work  as  M  G  M  Talker 

Sound  rights  to  "The  Prisoner  of  Zenda," 
Anthony  Hope's  novel,  have  been  acquired  by 
M  G  M.  This  will  make  the  third  time  that 
the  famous  story  has  been  used  in  pictures. 
In  1922  was  released  a  version,  silent  of 
course,  that  was  directed  by  Rex  Ingram,  and 
before  that,  in  1915,  an  English  company 

made  a  photoplay  from  the  novel,  first  pub- lished in  1894. 

SOUND  EQUIPMENT 

And  Accessories  at  Manufacturers  Prices 

TURNTABLES 
COMPLETE  WITH 
PICKUPS  AND 
ATTACHMENTS 

FOR  ALL 

MACHINES 

$750
0 

EACH 

Any  of  these  items  sold  separately 

Adjustable  supporting  pedestals  „  _  $  25.00 
90  to  33  ratio  gear  boxes   35.00 
Any  standard  make  6  or  7  tube  amplifier   105.00 
Full  set  of  6  or  7  tubes  for  amplifiers   30.00 
Peerless  1  0  inch  speaker  on  3  ft.  baffle  _   25.00 
Newcomb  Hawley  speaker  on  2  ft.  baffle   17.50 
Magnavox  1  0  inch  on  3  ft.  baffles   25.00 
Jensen  1  2  inch  on  3  ft.  baffles  „   25.00 
Racon  magnetic  air  columns  complete   30.00 
Fader  and  volume  control   17.50 

Professional  pickups  and  tone  arms  _   17.50 
Booth  speaker  and  separate  volume  control  _..  20.00 
Wagner  ]/4  horsepower  motors  _   17.50 

We  manufacture  and  distribute  many  other  items  including  sound  on  film  attach- 
ments and  all  required  accessories.     Write  us  for  your  waunts. 

SOUND  PRODUCTS,  INC. 

724  So.  Wabash  Ave.,  Chicago,  111. 
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THE  SHORT  FEATURE 

All-Screen  Bill  of  Vaudeville 

Gives  New  Clue  to  Good  B.  O. 

Now  comes  the  all-short  feature  bill  made  up  entirely  of  sound  acts.  And  a 
real  comer  it  is !  Guy  S.  Abbott,  of  the  New  Hamline  theatre  at  Estelline,  S.  D., 
put  it  over  as  an  extra  show,  and  so  well  was  it  received  that  Abbott  believes  it 

will  work  for  any  community  that  does  not  have  ready  access  to  the  regular 

vaudeville  or  "legit"  stage.  Thus  the  possibilities  of  the  all-short  program  are 
presented  in  a  new  style,  with  the  aid  of  sound. 

Abbott  made  good  preparations  for  the 
show.  First,  he  got  an  early  start  in  ad- 

vertising the  fact  that  he  was  making  avail- 
able to  his  public  at  50  cents  the  same  vaude- 
ville talent  for  which  Broadway  paid  $2 

admission.  Then  he  made  a  tasteful  display 
of  stills.  Finally,  at  the  actual  showing  he 
started  with  numbers  by  the  theatre  orchestra, 
and  used  a  flasher  on  the  side  of  the  stage  to 
announce  the  acts  in  turn. 

Worthy  of  Consideration 

In  his  letter  to  "The  Theatre,"  Abbott  says : 
"Not  that  I  think  that  it  is  my  original  idea 

because  no  doubt  many  of  the  boys  have  used 
it  before  me,  although  I  had  not  heard  of  it 
being  tried,  but  because  I  think  it  is  worth  the 
consideration  of  some  who  have  not  used  it, 
I  will  give  the  lineup  as  I  used  it. 

"I  started  my  advertising  well  in  advance 
to  the  effect  that  arrangements  were  being 
made  for  a  special  all-vaudeville  night  at 
which  some  of  the  best  vaudeville  talent  of 
Broadway  would  do  their  stuff,  and  that  for 
50  cents  they  could  see  and  hear  at  the  Ham- 
line  theatre,  the  same  acts  that  folks  in  New 
York  paid  $2  and  up  for. 

Books  Eight  Movietone  Acts 

"I  booked  a  selection  of  eight  Movietone 
acts  from  Metro-Goldwyn  and  got  stills  of  the 
acts.  I  mounted  the  stills  of  each  act  on 
the  back  of  one  sheet  and  dolled  them  up 
with  air  brush  work  and  they  made  a  good 
lobby  display,  attracting  attention  because  of 
novelty. 

"I  made  up  descriptive  heralds  with  a 
duplicator  set  and  used  for  direct  mailing. 

"I  opened  the  show  with  a  couple  of  num- 
bers by  the  theatre  orchestra  and  following 

is  a  list  of  the  acts  used  and  the  order  in 
which  they  came  on.  We  did  not  run  one 
act  right  into  the  other  but  made  just  a 
pause  between  with  a  flasher  on  the  side  of 
stage  announcing  the  next  act. 

"Number  1 — ^Jan  Garber's  Band;  2 — Sun- 
shine Sammy  and  His  Gang ;  3 — Bernard  & 

Henrie;  4 — Carl  Emey's  Pets,  a  trained  dog 
act ;  5 — George  Dewey  Washington ;  6 — Keller 
Sisters  &  Lynch;  7 — Bob  Nelson;  8 — Interna- 

tional Revue  in  Technicolor. 

Hour  and  Half  Program 

"This  program  ran  about  an  hour  and  a 
half  and  although  our  equipment  is  one  of 
the  moderate  priced  installations  of  Syncro- 
tone,  the  reproduction  of  these  acts  was  very 
realistic  and  I  received  many  fine  comments 
and  queries  as  to  when  we  would  have  an- 

other show  of  that  kind. 

"This  was  put  on  as  an  extra  show  in  the 
middle  of  the  week  and  only  used  one  night, 
but  the  reception  it  got  leads  me  to  believe 
that  it  might  work  out  in  any  community  not 
readily  accessible  to  legitimate  vaudeville  and 
if  you  care  to  pass  this  along  to  your  readers 
and  it  proves  of  any  value  to  any  brother 

exhibitor,  I  shall  feel  well  repaid." 

More  Prints  Ordered 

On  First  Song  SUetch 

Several  extra  prints  of  "Mandalay,"  first  of 
the  Van  Beuren-Pathe  series  of  Song 
Sketches,  were  ordered  by  the  Chicago  office 
to  meet  the  needs  for  pre-release  showings 
in  Publix  houses.  The  New  Haven  and  Bos- 

ton branches  also  ordered  additional  prints. 

NEWSPICTURES 

MGM  INTERNATIONAL  NEWSREEL  NO.  54.— 
$2,000,000  fire  wrecks  "Muenchen"  at  her  pier.  Ex- plosions in  hold  send  liner  to  river  bottom — ^Thrill- 

ing spills  in  dashing  polo  contest  for  West  Coast 
title — 35  hurt  in  fire  at  Brooklyn,  New  York. 

PARAMOUNT  NEWS  NO.  55.— Dog  teams  dash  in 
93  mile  race  across  mountains  at  Tahoe,  California 
— New  Mexico  president  is  shot  two  hours  after 
inauguration — Ski  champs  make  170-foot  leap  in  ski 
meet  at  Canton,  S.  D. — Chief  Justice  Taft  resigns. 

HEARST  METROTONE  NEWS  NO.  239.— Track 
stars  hold  indoor  Olympiad  at  Madison  Square 
gardens.  New  York — Flying  Wing  plane  new  air 
marvel — Get  50  mile  an  hour  speed  out  of  skate 
sailin^r  boat — Vacationists  find  reducing  easy  at 
Miami,  Fla. 

INTERNATIONAL  NEWSPAPER  NEWSREEL  NO. 
13. — German  cruisers  battle  ice  to  aid  imprisoned 
ships — Rubio,  shot  after  inaugural,  rules  from  sick- 

bed— United  States  team  first  in  International  bob- 
sled race — 2,673  dogs  bark  at  Westminster  kennel 

show,  New  York. 
KINOGRAMS  NO.  5579.— California  and  Florida 

claim  altitude  record — $6,000,000  liner  sinks  in  New 
York — Hoover  goes  on  mid-winter  fishing  trip — 
Edison  celebrates  83rd  birthday. 

Newsreel  Theatre 

B.  O.  Sets  New  Record 

There's  a  new  record  to  shoot  at  now  in 
the  attendance  at  the  Newsreel  theatre  (Em- 

bassy) in  New  York.  Election  Day  had  set 
a  high  mark  at  the  theatre,  then  New  Year 
Day  equalled  it  as  did  the  Saturday  following 
January  1.  Now  comes  a  new  record  set  on 
the  first  showing  of  a  program  which  had  the 
greatest  variety  and  number  of  subjects  yet 
presented.    The  house  seats  582  persons. 

Krazy  Kat  All  Settled 

In  Studio  in  Hollywood; 

Mintz  Alone  Stays  East 
Krazy  Kat  is  all  settled  down  in  his  new 

home  in  Hollywood.  Moving  of  the  entire 
Eastern  studio  of  Winkler  Corporation  to  the 
West  Coast  puts  together  under  a  single  roof 
a  large  number  of  animators,  with  a  studio, 
laboratories  and  executive  offices.  Charles  B. 

Mintz,  president,  is  the  only  one  of  the  staff 
of  more  than  50  who  will  remain  in  the  East. 
George  Winkler  will  continue  as  Western 
representative. 
The  party  in  the  private  car  from  the  East 

included  Jimmy  Bronnis,  assistant  manager, 
Ben  Harrison  and  Mannie  Gould,  creators  of 
the  cartoons,  and  twenty  animators  including 
Artie  Davis  and  Al  Rose.  Joe  DeNat,  who 
writes  the  scores  and  directs  the  ten-piece 
orchestra,  was  in  charge  of  the  musicians. 

Three  Directors  Making 

Vitaphone  Varieties  Under 

Supervision  of  Bryan  Foy 
Three  directors  on  the  staff  of  Bryan  Foy, 

executive  in  charge  of  Vitaphone  Varieties 
production  for  Warner  Brothers,  who  are 
busy  turning  out  the  short  product  are  Roy 
Mack,  Herman  Raymaker  and  Carter  De 
Haven.  Mack  is  making  sixteen  Technicolor 
Varieties.  The  others  will  direct  52  short 
comedies. 

Norma  Gould  Color  Dance  Series 

Will  Be  Produced  for  Tiffany 
The  dance  will  be  the  theme  of  a  new  and  elaborate  series  of  short  features, 

all  in  color,  to  be  produced  under  the  supervision  of  TiflFany  executives  at  the 

TiflFany  studios.  Dancing  and  singing  will  be  featured  in  each  of  the  groups. 

Norma  Gould  Productions,  recently  organized,  will  make  the  color  pictures. 

With  natural  colors  used,  each  story  will 
portray  a  dramatic  situation  in  which  the 
dance  is  used  symbolically  to  convey  emo- 

tions and  so  place  in  relief  the  theme  of  the 
plot.  _  Two  _  reels  will  be  the  length.  A- 
Spanish  talking  version  vrill  be  made  of  each 
one. 
Norma  Gould  has  been  associated  with  the 

artistic  element  of  Los  Angeles  life  for  twenty 
years.  Among  her  students  are  some  of  the 
best  known  American,  dancers,  and  her  danc- 

ing girls  have  been  used  in  motion  pictures 
for  years. 

Oriel  Lester  Adams,  who  has  directed  and 
written  for  the  screen  both  in  Hollywood 
and  in  South  America,  will  make  the  first 
short  feature  from  a  story  prepared  by 

Anadia,  tentatively  titled  "Tambourine."  It is  laid  in  the  time  of  Queen  Isabella  and 
depicts  a  situation  arising  out  of  a  royal 
order  banning  gypsies  from  Spain  unless  they 
went  to  work. 
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COLUMBIA 
Victor  Gems 
(One  Reel) 

AT  A  TALKIE  STUDIO,  Buddy  Doyle,  directed  by  Basil 
Smith.     Raleased  Aug.  14.  1929. 

PARLOR  PEST,  Boyce  Combe,  directed  by  Basil  Smith.  Ke- leased  Aug.  28.  1929. 
HARMONY  CLUB,  Geoffrey  O'Hara,  directed  by  Basil  Smith. Released  Sept.   11,  1929. 
LISTEN,  LADY,  Grace  LaEue,  Hale  Hamilton,  directed  by 

Basil  Smith.     Released  Sept.  25,  1929. 
ON  THE  BOULEVARD,  Sweet  and  McNaughton,  directed  by Basil  Smith.    Released  Oct   9.  1929. 
BOY  WANTED,  Joe  Phillips,  directed  by  Basil  Smith.  Be- losscd  Oct   23  1929 
DAY    OF   A    MAN    OF    AFFAIRS,    A,   Maurice  Holland. 
directed  by  Basil  Smith.    Released  Nor.  6,  1929. 

Silly  Symphonies 
(One  Reel) 

SKELETON   DANCE.    Released  Aug.  29,  1929. 
EL  TERRIBLE  TORREADOR.     Released  Sept.   26,  1929. SPRINGTIME. 
HELL'S  BELLS. 

Krazy  Kat  Kartoons 
(One  Reel) 

RATSKIN.    Released  Aug.  15,  1929. 
CANNED   MUSIC.    Released  Sept.   12,  1929. PORT  WHINES. 
SOLE  MATES. 

EDUCATIONAL 

Mack  Sennett  Talking  Comedies 
BRIDE'S  RELATIONS,  THE  (1363).  Johnny  Burke, Thelma  Hill,  Andy  Clyde,  Johnny  Burke  and  Tkelma  Hill 
spend  honeymoon  with  hick  relations.  1723  ft.  Released Jan.  13,  1929. 

OLD  BARN,  THE  (1361).  Johnny  Burke.  Thelma  Hill  and 
Andy  Clyde.  Shadows  and  weird  sounds  give  protagonists 
high  blood  pressure.    1.861  ft.    Released  Feb.  3,  1929. 

WHIRLS  AND  GIRLS  (1364).  Harry  Oribbon  and  Andy 
Clyde.  Harry  and  Andy  get  mixed  up  in  a  hornet's  nest of  flappers.    1790  ft.    Released  Feb.  24,  1929. 

BROADWAY  BLUES  (1362).  Johnny  Burke  and  Thelma 
Hill — a  couple  of  ham  actora  who  bring  home  the  bacon. 1874  ft.    Released  March  10,  1929. 

BEES'  BUZZ,  THE  (1365).  Hany  Gribbon  and  Andy Clyde.  Harry  and  Andy  get  mixed  up  in  a  hornet's  neat 
while  attempting  to  thwart  the  marriage  of  Andy's  daughter. 1908  ft.    Released  April  7.  1929. 

BIG  PALOOKA.  THE  (1366).  Gribbon,  Clyde  and  Thelma 
HUl  In  a  modem  shotgun  wedding.  1970  ft.  Released May  12,  1929. 

JAZZ  MAMAS  (788).  Virginia  Lee  Corbin  and  Vernon 
Dent.  First  all-color,  all-talking  comedy.  In  absence  of 
crime,  international  detectives  frame  robbery.  2  reels. 
(Disc  only).    Released  June  30,  1929. 

flIRL  CRAZY  (1367).  Andy  Clyde,  Vernon  Dent  and  Alma 
Bennett.  The  foUies  of  youth  committed  by  a  sexagenarian, 
and  what  a  run  for  his  money  Alma  gave  him.  1862  ft. Released  June  9,  1929.  . 

BARBER'S  DAUGHTER,  THE  (1368).  Thelma  Hill  In  the title  role,  and  Andy  Clyde  as  her  father.  Keeping  track 
of  her  romances  keeps  Andy  busier  than  his  tonsorial 
parlor.    1844  ft.    Released  July  21.  1929. 

CONSTABLE,  THE  (1369).  An  arresting  comedy  with 
Harry  Gribbon,  the  constable,  wrongly  accusing  Andy  Clyde 
and  Thelmo  Hill's  fiance  of  a  robbery.  2006  ft.  Released Aug.  11,  1929. 

LUNKHEAD,  THE  (1370).  Harry  Gribbon,  Andy  Clyde 
and  Thelma  Hill  cooking  a  stew  In  a  restaurant.  Harry 
wants  to  marry  Thelma,  but  she  has  other  plans.  She 
"frames"  Harry  in  a  manner  that  cures  him  of  her  for life.    1840  ft.    Released  Sept.  1,  1929. 

GOLFERS,  THE  (1371).  Harry  Gribbon.  Andy  Clyde  and 
Thelma  Hill.  Comedy  as  a  matter  of  course.  They  all 
"play  at"  pasture  pool,  but  Charlie  Guest,  wellknown Callfomla  pro,  shows  them  how  it  should  be  done.  1874 
ft.    Released  Sept.  22,  1929. 

HOLLYWOOD  STAR,  A  (1372).  Harry  Gribbon,  Andy Clyde  and  Marjorie  Beebe.  Satire  on  the  old  cowboy 
meller  and  the  talking  picture  in  which  everything  that 
could  go  wrong,  does  go  wrong.  1790  ft.  Released  Oct. 13  1929 

BULLS  AND  BEARS.  Daphne  Pollard,  Andy  CIvde, 
Marjorie  Beebe.     Two  reels.     Released  March  3.  1930. 

HE  TRUMPED  HER  ACE.  Johnny  Burke.  Marjorie  Beebe. 
Two  reels.    Released  March  24,  1930. 

CLANCY  AT  THE  BAT  (1373).  Harry  Gribbon  and  Andy 
Clyde.  Rolling  the  ball  of  fun  on  the  diamond.  As  a 
batter,  Harry  proves  to  be  slightly  batty.  1954  ft.  For release  Nov.  3,  1929. 

NEW  HALF-BACK,  THE  (1374).  Harry  Gribbon  and  Andy 
Clyde.  Football  taken  not  too  seriously.  2  reels.  For release  Nov.  24,  1929. 

OPPERCUT  O'BRIEN  (1375).  Harry  Gribbon.  Andy  Clyde, Marjorie  Beebe.  The  two  boys  are  opposite  fight  pro- 
moters.   1601  feet.    Release  December  15,  1929. 

SCOTCH  (1376).  Billy  Bevan  and  Andy  Clyde  co-featured. 
Both  partake  freely  of  the  fluid  that  ages  in  the  bathtub, 
and  when  they  begin  to  "see  things"  they  hastily  leave 
the  home  of  the  honeymooners,  much  to  Ue  latter's  delight. 1966  ft.    For  release  Jan.  19,  1930. 

SUGAR  PLUM  PAPA  (1377).  Andy  Clyde.  Harry  Gribbon 
and  Daphne  Pollard.  Daphne  married  the  wealthy  Andy 
BO  that  she  could  marry  off  her  sailor  son  to  a  princess. 
But  the  maid  had  "It."  1.932  feet.  Released  Feb.  16. 1930. 

Coronet  Talking  Comedies 
Starring  Edward  Everett  Horton 

ELIGIBLE  MR.  BANGS,  THE  (446).  The  amusing  pursuit 
and  capture  of  Edward  Everett  Horton  by  Florence  M- 
dridge.    1895  ft.    Released  Jan.  13.  1929. 

ASK  DAD  (447).  Edward  Everett  Horton  and  Kuth 
Renlck.  Two  men  in  love  with  a  maid.  Who  wonf  Ask 
Dad.    1872  ft.    Released  Feb.  17.  1929. 

fiOOO  MEDICINE  (451).  Edward  Everett  Horton  as  a 
patlent-less  doctor  who  gets  a  position  in  a  hospital 
through  Olive  TeU.  Enid  Bennett  plays  the  part  of  the 
wife.    1868  ft.    Released  December  8,  1929. 

RIGHT  BED,  THE  (448).  Edward  Everett  Horton  found 
a  blonde.  But  his  wife  (Betty  Boyd)  was  a  brunette. 
1523  ft.    Released  April  14.  1929. 

TRUSTING  WIVES  (449).  Mixing  love  sonnets  with  marsh- 
mallow  cake.  Edward  Everett  Horton  and  Natalie  Moor- 
head  in  a  battle  of  wits.    1699  ft.    Released  Jime  23.  1929. 

PRINCE  GABBY  (450).  A  sUk-hat  burglar  who  came  to 
steal,  but  stayed  to  conquer.  1615  ft.  Released  Sept.  15, 1929. 

Jocfc  White  Talking  Comedies 
OH  DARLING  (2617).  Addie  McPhail.  Norman  Peck.  He 
was  too  bashftU  to  make  love  to  his  wife,  but  he  found 
it  easy  to  say  "darling"  to  another.  1565  ft.  Bo- leased  Feb.  15,  1930. 

HOT  AND  HOW  (2616).  Co-featuring  PhyUls  Crane  and 
Harold  Goodwin.  The  younger  generation  makes  whoopee, 
but  changes  the  speed  to  slow  motion  when  the  older 

Short 

Features 

With  Sound 

generation  makes  its  appearance.  1528  ft.  For  release 
Jan.  12.  1930. 

ZIP!  BOOMl  BANGI  (1663).  Raymond  McEee  takes  bis 
famHy  to  the  circus  and  has  a  wild  time.  Conlin  and 
Glass  in  the  supporting  cast.  1805  ft.  Released  March 
17  1929. 

MADHOUSE,  THE  (1668).  Eddie  Lambert  and  Monty 
Collins.  Everything,  including  the  kitchen  sink,  militates 
against  a  peaceful  Sunday  morning.  1643  feet.  Released 
December  1.  1929. 

COLD  SHIVERS  (1664).  Ghosts  that  are  all  in  the  spirit 
of  fim.  Al  Thompson  "plays  dead"  and  plants  ghosts  in the  house  to  test  heroism  of  relations.  Raymond  McKee 
and  LucUIe  Button  win.    1741  ft.    Released  May  19,  1929. 

LOVERS'  DELIGHT  (1665).  Johnny  Arthur  and  Pauline 
Garon  are  a  pair  of  the  one-year-old  lovebirds  whose 
neighbors  are  "cats."    1523  ft.    Released  June  30,  1929. LOOK  OUT  BELOW  (1666).  Raymond  McKee  Is  used  by 
Thelma  Todd  to  make  her  husband  jealous  and  is  develops 
into  a  whoopee  party  on  skyscraper  girders.  1614  ft. 
Released  Aug.  18,  1929. 

HUNTING  THE  HUNTER  (1667).  Raymond  McKee  and 
Harold  Goodwin.  Their  wives  didn't  mind  their  hunting wild  animals,  but  they  drew  the  line  at  wild  women. 
1506  ft.     Released  October  20.  1929. 

DAD  KNOWS  BEST.  Taylor  Holmes,  Helen  Bolton.  Re- 
leased March  31,  1930.    Two  reels. 

Lloyd  Hamilton  Talking  Comedies 
CAMERA  SHY  (1349).  Lloyd  Hamilton,  Ruth  Hiatt.  Lloyd 

has  written  a  story  for  the  screen  which  he  thinUa  is  bet- 
ter than  Stella  Dallas.  And  he  thinks  he  can  play  the 

lead  better  than  Barrymore.  1,654  ft.  Released  Feb.  9, 
1930. 

HIS  BIG  MINUTE  (1005).  Lloyd  HamUton,  a  lad  from 
the  country,  comes  to  Bloody  Gulch  and  gets  in  wrong 
with  a  couple  of  bad  men.    1805  ft.    Released  May  5,  1929. 

DON'T  BE  NERVOUS  (1006).  Lloyd  Hamilton,  who  is  afraid of  his  own  shadow,  is  mistaken  for  a  gangster.  Even  the 
gangster's  moU  makes  the  mistake  and  makes  violent  love to  him.    1718  ft.    Released  July  7,  1929. 

GRASS  SKIRTS  (1010).  Ruth  Hiatt  marries  Uoyd,  an  In- valid, in  the  thought  that  his  death  will  make  her  eligible 
for  the  Jolly  Widow's  club.  Lloyd,  however,  gets  well. 1667  feet.    Released  December  22. 

POLISHED  IVORY.  Lloyd  Hamilton.  Two  reels.  Released March  17. 
HIS  BABY  DAZE  (1007).  HamUton  Is  nursemaid  to  lltUe 
BiUy,  who  turns  out  to  be  circus  midget,  bent  on  » 
nefarious  mission.     1751  ft.    Released  Aug.  18,  1929. 

PEACEFUL  ALLEY  (1008).  Lloyd  Hamilton  tries  to  reform 
little  Douglas  Scott  who  has  "taking  ways."  1836  ft. Released  Sept.  29,  1929. 

TOOT  SWEET  (1009).  Lloyd  likes  Lena  and  she  plays  him 
for  aU  he's  got  and  then  leaves  him  flat  for  her  apache. 1802  ft.    Released  Nov.  10,  1929. 

Lupino  Lane  Comedies 
SHIP  MATES  (2613).    Lupino  Lane  is  a  goofy  gob,  and  kls 

fellow-saUors  make  the  most  of  bis  sapplness.     1570  ft. Released  April  21,  1929. 
BUYING  A  GUN    (2612).    Fun  in  a  gun  shop  with  the 
brothers  Lupino   (Wallace  and  Lupino  Lane).     1531  ft. Released  July  14.  1929. 

FIRE  PROOF  (2614).    Lupino  Lane  starts  an  opposition  Ore 
house  and  his  little  four-year-old  playmate  tries  to  boost 
his  business  by  starting  flres.     1598  ft.     Released  Sept. 8  1929 

PURELY  CIRCUMSTANTIAL  (2615).  Lane  is  a  newlywed 
against  whose  happiness  circumstances  seem  to  conspire. 
2  reels.    Released  Nov.  17,  1929. 

Mermaid  Talking  Comedies 
BIG  JEWEL  CASE,  THE  (1440).  Eddie  Lambert,  Fred 
Kelsey,  Anita  Garvin.  Eddie  Is  a  detective  by  profession, 
but  a  coward  by  nature.  1,480  ft.  Released  Feb.  23, 
1930. 

CRAZY  NUT,  THE  (1436).  Franklin  Pangbom  Imagined  he 
had  every  imaginable  illness.  When  the  doctor  told  him 
he  would  die,  he  promptly  proceeded  to  get  well.  John  T. 
Murray  and  Vivien  Oakland  in  the  cast.  1480  ft.  Re- ICcissd  Jtmc  2  1929 

ROMANCE  De'  LUXE  (1439).  Monty  Collins  and  Nancy Dover.  Love  and  danger  generously  mixed.  Thrills  of  the 
high  and  dizzy  type.  1336  feet.  Released  December  29, 
1929. 

TICKLISH  BUSINESS  (1437).  Monty  Collins  and  Vernon 
Dent  are  a  couple  of  Tin  Pan  Alley  guys,  and  women  and 
songs  are  their  major  troubles.  1843  ft.  Released  Aug. 
25  1929 

TALKIES,'  THE  (1438).  A  funny  idea  of  how  a  talking picture  is  made.  Monty  Collins  and  Vernon  Dent  are  the 
goofy  "sound  experts."    1522  ft.    Released  Oct.  27,  1929. 

Terry-Toons 
HOT  TURKEY.    One  reel.    Released  March  10,  1930. 
PRETEZELS.    One  reel.    Released  March  24,  1930. 

Tuxedo  Talking  Comedies 
SOCIAL  SINNERS  (1880).  A  bug  exterminator  mingles  In 
high  society.  Raymond  McKee,  Cissy  Fitzgerald,  Marion Byron.    1710  ft.    Released  Sept.  1,  1929 

DON'T  GET  EXCITED  (1881).  Lloyd  Ingraham  saUs  for 
Hawaii  to  get  away  from  an  annoying  guitar-strumming neighbor,  only  to  find  him  occupying  the  adjoining  cabin 
on  the  boat.  Harold  Goodwin.  Addle  McPhall  and  Estelle 
Bradley.    1444  ft.    Released  Nov.  10.  1929. 

DRUMMING  IT  IN  (1882).  Raymond  McKee  and  Phillip 
Smalley  work  for  Mr.  Pirtle,  the  dnmi  manufacturer. 
The  boys  visit  their  employer's  country  estate,  and  almost wreck  the  place.     1600  ft.     For  release  January  26.  19!tn. 

TROUBLE  FOR  TWO.  Raymond  KcKee.  Two  reels.  Re- leased March  10. 

FITZ  PATRICK 
PEOPLE  BORN  IN  SEPTEMBER:  Horoscope,  obtainable  on 

disc  and  film.    For  release  August  26.    One  reel. 
BARCELONA  TO  VALENCIA:  Traveltalk,  on  disc  only. 
For  release  August  26.    One  reel. 

LABOR  DAY:  Holiday  short.  Obtainable  on  film  only. For  release  August  26. 
PEOPLE  BORN  IN  OCTOBER:  On  film  and  disc.  For  re- lease September  14.    One  reel. 

VALENCIA  TO  GRANADA:    Traveltalk.    On  film  and  diso. For  release  September  21.    One  reel. 
COLUMBUS  DAY:   Holiday  short.    On  diso  only.    One  reel. 

For  release  September  21. 
PEOPLE  BORN  IN  NOVEMBER:   Horoscope.    On  fUm  and 

disc.    For  release  October  3.    One  reel. 
GRANADA   TO   TOLEDO:    Traveltalk.     On  film  and  disc. 

For  release  October  15.    One  reel. 
ARMISTICE  DAY:    Holiday  short.    On  diso  only.    For  re- lease October  16.    One  reel. 
THANKSGIVING  DAY:   Holiday  short.    On  disc  only.  For 

release  October  15.    One  reel. 
PEOPLE  BORN  IN  DECEMBER:   Horoscope.    On  fllm  and 

disc.     For  release  October  2.    One  reel. 
CHRISTMAS  AND  NEW  YEAR:   HoUday  short.    Diso  only. 
For  release  November  9.     One  reeL 

IN  OLD  MADRID:   Traveltalk.    Film  and  disc.    For  release 
November  16.    One  reel. 

PEOPLE  BORN  IN  JANUARY:   Horoscope.    Film  and  disc For  release  Dec.  1.    One  reel. 

METRO-GOLDWYN-MAYER 
MGM  Colortone  Revue 

CLIMBING  GOLDEN  STAIRS  (R-L)  Released  Aug.  S, 1929 

MEXICANA   (R-2).    Released  Aug.  31,  1929. 
DOLL  SHOP,  THE   (R-3).    Released  Aug.  31,  1929. 
DOLL  SHOP.  THE  (R-3).    Released  Sept.  28.  1928. 
GENERAL,  THE  (R-4).    Released  Oct.  26.  1929. 
SHOOTING  GALLERY,  THE  (R-6).    Released  Nov.  23.  1929. 
GEMS  OF  M  G  M   (R-5).    Dec.  21,  1929. 

Charley  Chase  Hal  Roach  Comedies STEPPING  OUT   (1847):    Going  out  without  wife  to  have 
a  good  time.    Release  November  2. 

LEAPING   LOVE   (1847):    Charlie  falls  in  love  with  both 
mother  and  daughter  but  marries  cigarette  girL  Release June  22. 

THE  BIG  SQUAWK  (1710):   In  which  bashful  Charley  wins 
his  girL    Release  May  25. 

SNAPPY  SNEEZER   (1729):    Charlie  has  hay  fever  In  this 
one.    Release  July  20,  1929. 

CRAZY   FIGHT   (1702):    Charlie  in  a  role  as  a  dancer. 
Release  September  7,  1929. 

REAL  McCOY,  THE:   Charley  Chase,  Thelma  Todd,  Edgar 
Kennedy.     Charley  being  chased  by  a  cop  for  speeding. 
Directed  by  Warren  Doane. 

Laurel  and  Hardy  Hal  Roach  Comedies 
UNACCUSTOMED  AS  WE  ARE  (1940):  Getting  in  dutch 
with  the  wife  and  neighbors.    Release  May  4. 

BERTH  MARKS  (1807):  The  life  of  two  fellows  sleeplnf 
in  an  upper  berth  in  a  speeding  train.    Release  June  1, 

THEY  GO  BOOM  (1864):  Hardy  playing  doctor  in  helping 
Laurel  with  his  terrific  cold.  In  which  the  bed  goes 
boom.     Release  September  21. 

ANGORA  LOVE  (1884):  Trying  to  hide  a  goat  from  the 
hardboUed  landlord.    Release  December  14,  1929. 

MEN  0'  WAR  (1822):  Two  saUors  go  rowing  into  other 
people's  boats.    Release  Jime  29,  1929. NIGHT  OWLS:  Stan  Laurel  and  Oliver  Hardy.  The  two 
boys  volunteer  to  rob  a  bouse  so  a  police  officer  can  gain 
fame  by  the  arrest.    Directed  by  James  ParrotL 

PERFECT  DAY  (1845):  Laurel  and  Hardy  going  picnick- 
ing in  an  old  flivver  that  causes  a  delay  that  never  ends. 

Release  August  10,  1929. BACON  GRABBERS  (1862):  Two  detectives  sent  to  bring 
back  an  unpaid  radio  that  is  owned  by  a  hardboUed  in- dividual.    Release  October  19. 

Harry  Langdon  Hal  Roach  Comedies SKY  BOY   (1881):    Harry  landing  on  an  iceberg  with  Um 
rival  boy  friend.    Release  October  6. 

HOTTER  THAN  HOT  (1765):  Harry  and  a  beautiful  blonde 
locked  in  a  building  that's  on  fire. FIGHTING  PARSON,  THE:    Harry  Langdon,  Nancy  Dover, 
G?helma  Todd,  Eddie  Dunn.    Harry  as  a  traveling  mlnstreL 
Directed  by  Fred  Gulol. 

SKIRT  SHY  (C-223).    Released  Nov.  30.  1929. 

Our  Gang  Hal  Roach  Comedies 
SATURDAY'S  LESSON   (1577):    The  Gang  refuses  to  work until  a  devU  scares  them  into  working.  Release  July  9. 
LAZY    DAYS   (1870) :    The  Gang  helps  Farina  earn  flfty bucks.    Release  August  15. 
RAILROADIN'   (1736):    The  Gang  goes  riding  in  a  trail with  a  crazy  driver.    Release  June  16. 
SMALL   TALK    (2330):     The   Gang   in   an  orphan  home. 

Wheezer  is  adopted  and  the   Gang  go  to  visit  him  at 
his  elaborate  home.    Release  May  18. 

BOXING  GLOVES  (1603):    The  Gang  runs  a  prize  flght  In 
which  Joe  Cobb  and  Chubby  are  the  pugilists.  Release September  9. 

BOUNCING  BABIES  (1908):  Wheezer  getting  rid  of  hli 
baby  brother,  who  gets  aU  the  attention  In  his  homt. Release  October  12. 

Metro  Movietone  Acts 
DOLL  SHOP,  THF:  Gus  Edwards.  Vincent  Bryan,  Louli 

Alter,  Jo  Trent.  Dave  SneU,  Lionel  Belmore,  Buster  Deea, 
CI  Kahn  and  MGM  Ensemble.    Directed  by  Sammy  Le«. 

GEORGE  LYONS  (79):  Numbers:  a.  "Beloved";  b.  "Ah, 
Sweet  Mystery  of  Life";  o.  "Don't  Be  Like  That";  d. 
"St.  Louis  Blues";  e.  "Rainbow  'Round  My  SboiUder." 646  feet.    For  release  August  3,  1929. 

CECIL  LEAN  AND  CLEO  MAYFIELD  (80):  Number:  "ma 
Lucky  Day."    1.735  feet.    For  release  August  10.  1929. 

GEORGIE  PRICE  (81):  Numbers:  a.  "The  One  That  I 
Love  Loves  Me";  b.  "I'm  Marching  Home  to  You."  714 feet.    For  release  August  17,  1929. 

PHIL  SPITALNY  and  His  Pennsylvania  Orchestra  (82). 
Numbers:  a.  "Medley  of  Musical  Comedy  Hits";  b.  "Fare- well Blues.'-    71  feet.    For  release  August  24,  1929. 

VAN  AND  SCHENCK  (83).  Numbers:  a.  "That's  How  Ton 
Can  TeU  They're  Irish";  b.  "Rainbow  'Round  My  Shoul- der"; c.  "Ramona";  d.  "The  Dixie  Troubadours."  838 feet.    For  release  August  31.  1929. 

GEORGE  DEWEY  WASHINGTON  (84):  Numbers:  a.  "Just 
Be  a  Builder  of  Dreams";  b.  "Down  Among  the  Sugar Cane."    632  feet.    For  release  September  7,  1929. 

TITTA  RUFFO  (85)  in  "Credo"  from  "Othello."  625  feet. For  release  September  14,  1929. 
METRO  MOVIETONE  REVUE— "Bits  of  Broadway"  (88). For  release  September  21,  1929. 
MADAME  MARIA  KURENKO  (87).  Numbers:  a.  "The 
Jewel  Song,"  from  Faust,  b.  "II  Bado";  c.  "The  Last Rose  of  Summer."  840  feet.  For  release  September  28, 1929 

KELLER  SISTERS  AND  LYNCH  (88).    Numbers:  a.  "How 
D'Ta  Do":  b.  "Ka  Krazy  for  Tou";  o.  "If  I  Had  Tou." 727  feet.  For  release  October  5,  1929. 

YVETTE  RUGEL  (89).    Numbers:    a.  "Paradise  Lost" ;  b. "Marie";  o.  "The  Parting."    713  feet.    For  release  October 12  1929 
SONG  WRITERS  REVUE,  THE:  Gus  Edwards,  Dave  Dreyer, 
Fred  A.  Ahlert.  Roy  Turk,  Roy  Helndorf,  Nacio  Herb 
Brown,  Arthur  Freed,  Roy  Egan,  Fred  Fisher  and  Jack 
Benny.    Directed  by  Sammy  Lee. 

BILTMORE  TRIO  (90).  Number:  "Jail  Birds."  860  feet For  release  October  19,  1929. 
CLYDE  DOERR  (91).  Saxophone  act.  Numbers:  a.  "Saxo- 

phone March";  b.  "Sunny  South";  o,  "TechnicaUtles" ; 
d.  "Bye,  Bye,  Sweetheart."  795  feet.  For  release  Octo- ber 26,  1929. 
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JIMMY  HUSSEY  (97).    Number:   "Uneasy  Street."  841  feet. For  release  December  7,  1929. 
ROY    EVANS    (assisted   by   Al   Belasco)    (98)    In  comedy 

sketch.    Exclusive  Columbia  artist.    795  feet.    For  release 
December  14.  1929. 

THE  REVELLERS  (99).    Numbers:    a.  "I'm  Looking  Orer 
a  Four  Leaf  Clover";  b.  "Bose  of  Waildlil";  c,  "Breezing 
Along  With  the  Breeze."    607  feet.    For  release  December 21  1929. 

MADAME  MARIA  KURENKO  (100).    Numbers:  a.  "Shadovr 
Song"  from  "Dlnorrah";  b.   "Song  of  India."    714  feet. For  release  December  2,  1929. 

WALTER  C.  KELLY  (101).  in  "The  Virginia  Judge."  SOS feet.     For  release  January  4,  1930. 
VAN   AND  SCHENCK    (102).    Numbers:    a.  '"Everything's 
Going  to  Be  All  Right";  b.   "Ain't  Got  Nothin'  Now"; 
0.  "St.  Louis  Blues."    799  feet.    For  release  January  11, 1930. 

CLYDE  DOERR  (103).  Saxophone  act.  Numbers:  a.  "Wed- 
ding of  the  Painted  DoU";  b.  "If  I  Had  Tou";  c. 

"Original  Music."    572  feet.    For  release  January  18,  1930. 
BILTMORE  TRIO  (104)  in  "College  Bomeos."  853  feet. For  release  January  25,  1930. 

PARAMOUNT 

Christie  Talking  Plays 
LET  ME  EXPLAIN.  Starring  Taylor  Holmes.  Released 
January  25.  1930.    Two  reels. 

DUKE  OF  DUBLIN.  THE.  Starring  Charlie  Murray.  Re- leased February  1,  1930.    Two  reels. 
DON'T  BELIEVE  IT.  Starring  James  Gleason.  Released February  8.  1930.    Two  reels. 
SCRAPPILY  MARRIED.  With  Johnny  Arthur  and  Bert 

Roach.    Released  February  22.  1930.    Two  reels. 
BEARDED  LADY.  THE.  Starring  Louise  Fazenda.  Re- leased March  1.  1930.    Two  reels. 
THE  MELANCHOLY  DAME.  All  colored  cast  from  Octavus 
Roy  Cohen  story,  staged  In  colored  cabaret.  1909  feet. 
Released  Feb.   2.  1929. 

A  BIRD  IN  THE  HAND.  Lois  Wilson,  Jason  Robards.  Roy 
D'Arcy  and  Dot  Farley,  farcical  sketch  Ijetween  husband and  wife  over  love  and  money.  1833  feet.  Released  Feb. 16  1929 

POST  MORTEMS.  Raymond  Griffith,  Tom  Kennedy,  Mabel 
Forrest,  comedy  playlet  with  gentleman  burglar  sitting  In  a 
bridge  game  with  couple  he  came  to  rob.  2017  feet.  Re- leased Mar   2  1929 

MUSIC  HATH 'harms.  All  colored  cast  In  Octavus  Roy Cohen  story  about  saxophone  player  who  couldn't  play  the sax  and  had  a  double.   1892  feet.   Released  Mar.  16.  1929. 
MEET  THE  MISSUS.  James  and  Lucille  Gleason  in  Kenyon 
Nicholson  play,  about  vaudevlUe  husband  and  wife,  former 
coming  home  a  little  Inebriated  with  a  blonde.  1808  feet 
Released  Alar.  30,  1929. 

JED'S  VACATION.  Charley  Grapewln,  Anna  Ch&nce.  In  their own  vaudeville  sketch  about  adopting  a  baby.  Introduction 
on  musical  comedy  stage.  1909  feet.  Released  Apr.  13, 1929 

THE  FRAMING  OF  THE  SHREW.  All  colored  cast  In 
Octavus  Roy  Cohen  story  of  the  negro  who  went  on  a 
hunger  strike  to  get  better  treatment  from  his  laundress 
wife.    1852  feet.    Released  Apr.  27.  1929. 

WHEN  CAESAR  RAN  A  NEWSPAPER.  Raymond  Hatton. 
Sam  Hardy  in  Waldemar  Young's  travesty  of  Caesar  as an  editor,  Maro  Antony  as  a  press  agent  for  Cleopatra. 
1821  feet.    Released  May  11,  1929. 

HOT  LEMONADE.  Louise  Fazenda,  Johnny  Arthur  and 
Walter  Hiers.  in  a  triangular  comedy  on  board  a  steamer 
bound  for  Honolulu.     1850  feet.     Released  May  25.  1929. 

OFT  IN  THE  SILLY  NIGHT.  All  colored  cast  In  Octavus 
Roy  Cohen  story  about  the  chauffeur  who  sneaks  out  with 
his  employer's  car  and  daughter.  1787  feet.  Released June  8,  1929. 

DEAR  VIVIEN.  Raymond  Hatton  and  Sam  Hardy  In  a 
clever  comedy  skit  about  a  business  man  who  wrote  letters, 
with  which  a  blackmailing  blonde  Is  holding  him  up. 
1891  feet.    Released  June  22,  1929. 

HER  HUSBAND'S  WOMEN.  Lois  Wilson.  Harrison  Ford, Nina  Romano  and  Wanda  Hawley  in  farcical  sketch  about 
a  clever  wife  who  fixes  up  the  Jams  Into  which  her  artist 
husband  gets  himself  with  women.  1733  feet.  Released 
July  6,  1929. 

A  HINT  TO  BRIDES.  Johnny  Arthur  and  Ruth  Taylor.  In 
Kenyon  Nicholson's  playlet  about  a  bridal  couple  who  get chummy  with  the  burglars  and  give  away  the  wedding 
presents  they  don't  want.  1592  feet.  Released  July  20, 1929. 

THE  SLEEPING  PORCH.  Raymond  Griffith.  Barbara 
Leonard  and  .John  Litel  In  sketch  about  a  husband  who  Is 
sleeping  out  in  the  snow  to  cure  a  cold  and  his  scheme 
with  a  convict  to  get  him  out  of  it.  1550  feet.  Released 
Sept.  7,  1929. 

LADIES'  CHOICE.  Charley  Grapewln  and  Anna  Chance  In sketch  about  a  wife  who  learned  to  drive  a  car  In  fifteen 
minutes,  with  nmaway  auto  In  dizzy  chase.  1727  feet. 
Released  Sept,  14.  1929. 

THE  LADY  FARE.  All  colored  cast  and  cabaret  and  chorus 
in  revtie  type  of  entertainment  built  around  an  Octavus 
Roy  Cohen  story.    1843  feet.    Released  Sept.  28.  1929. 

FARO  NELL,  or  In  Old  Californy.  Louise  Fazenda.  Jack 
Luden  and  Frank  Rice  in  a  travesty  revival  of  an  old 
western  melodrama.  Laid  on  the  desert  and  in  an  old 
fashioned  movie  western  saloon.  1819  feet.  Released  Oct. 
5.  1929. 

ADAM'S  EVE.  Johnny  Arthur,  Frances  Lee,  In  a  comedy 
sketch  starting  with  a  bridegroom's  pre-marriage  celebration and  ending  in  a  mixup  in  the  apartment  of  two  chorus 
ladies.     1618  feet.    Released  Oct.  12.  1929. 

HE  DID  HIS  BEST.  Taylor  Holmes.  Carmel  Myers  and 
Kathryn  McGu're,  in  farce  comedy  playlet  of  Holmes  enter- 

taining a  friend's  wife  for  the  evening,  ending  In  a  comedy sword  duel.     1616  feet.     Released  Oct.  19.  1929. 
THE  FATAL  FORCEPS.  Ford  Sterling,  Bert  Roach  and 

Will  King,  in  comedy  of  a  dentist  on  trial  for  nearly 
murdering  a  saxophone  player  whose  music  had  driven 
him  crazy.    1664  feet.    Released  Nov.  2.  1929. 

THE  DANCING  GOB.  Buster  and  .John  West,  In  com- 
bination of  West's  stage  dancing  and  comedy  taking  place at  a  naval  training  station  where  the  actors  are  mistaken 

for  sailors.    1823  feet.    Released  Nov.  9,  1929. 
DANGEROUS  FEMALES.  Marie  Dressier  and  Polly  Moran 

In  a  comedy  of  two  old  spinsters  about  to  entertain  either 
the  evangelist  or  a  dangerous  criminal,  with  Dressier  get- 

ting a  little  intoxicated  with  the  visitor.  1873  feet.  Re- 
leased Nov.  16.  1929. 

BROWN  GRAVY.  All  colored  cast  In  Octavus  Roy  Cohen 
story  about  a  fake  medium  swindling  the  gullible  patrons, 
novel  feature  Is  inclusion  of  Georgia  Jubilee  Singers  In 
spirituals.     1627  feet.    Released  Nov.  23,  1929. 

HE  LOVED  THE  LADIES.  Taylor  Holmes.  Helene  Millard 
and  Albert  Contl,  In  farce  comedy  sketch  of  a  near  elope- 

ment of  a  wife  and  how  Holmes,  the  husband,  cleverly 
handles  the  situation.    1764  feet.    Released  Nov.  30.  1929. 

WEAK  BUT  WILLING.  Will  King.  BlUy  Bevan  and  Dot 
Farley  in  a  comedy  in  a  cabaret,  with  the  Hebrew  comedian 
In  a  role  of  a  husband  being  given  a  birthday  party  and 
not  being  able  to  get  any  food.  1627  feet.  Released Dec.  14  1929 

MARCHING  TO  GEORGIE.  Buster  and  John  West  and 
Frances  Lee  In  a  comedy  starting  on  a  battleship,  with 
Buster  as  a  sailor  and  John  as  comic  captain,  and  ending 
In  a  mlxup  In  a  girl's  boarding  school.  1850  feet.  Re- leased Dea  21,  1929. 

THAT  RED  HEADED  HUSSY.  Charley  Grapewln  and  Anna 
Chance  as  a  couple  of  old  time  vaudevilllans  in  a  martial 
sketch  staging  a  fake  Quarrel  in  front  of  their  fighting 
daughter  and  son-in-law.  1521  feet.  Released  Deo.  28. 1929. 

FOR  LOVE  OR  MONEY.  Lois  Wilson.  Bert  Roach  and 
Ernest  Wood,  in  a  comedy  at  the  race  track,  with  horse 
race  atmosphere  and  Bert  Roach  proving  his  friend's  wife's love.    1827  feet.    Released  Jan.  4,  1930. 

SO  THIS  IS  PARIS  GREEN.  Louise  Fazenda,  Bert  Roach 
and  George  Stone,  in  a  burlesaue  of  the  Parasian  Apache 
theme,  laid  in  the  cabarets  and  Latin  quarter  of  Paris. 
Released  Jan.  18,  1930. «   •  • 

PATHE 

George  LeMaire  Comedies 
AT  THE  DENTIST'S  (0501).  George  LeMaire  and  Louis 
Simon.  Scene:  Dentist's  ofBce.  Louis  Simon,  suffering from  a  toothache  goes  to  George  LeMaire  for  treatment. 
For  release  March  24,  1929.    2  reels. 

DANCING  AROUND  (0502).  George  LeMaire  and  Joe  PhU- lips.  Scenes:  Exterior  and  cabaret.  George  LeMaire  and 
Joe  Phillips  take  girls  out  for  big  time.  Ivan  Brunnell's 
Montrealers  play  "My  Album  of  Dreams"  and  Vivlenne 
Johnson  sings  "Marie."    For  release  April  21,  1929.  Two 

GO  EASY,  DOCTOR  (0503).  George  LeMaire,  Louis  Simon. 
George  LeMaire  as  the  ijone-breaker — Louis  Simon  as  the 
nut — and  howl    For  release  July  14,  1929. 

THE  PLUMBERS  ARE  COMING  (0504).  George  LeMaire, 
Louis  Simon.  LeMaire  and  Simon,  two  burglars,  trying  to 
act  like  plumbers.    For  release  August  18,  1929.    2  reels. 

GENTLEMEN  OF  THE  EVENING  (05(^5).  George  LeMaire, 
Lew  Hearn,  Evalyn  Knapp.  George  LeMaire  as  the  house 
detective.  Lew  Heam  as  a  delegate  in  Association  of  In- 

ventors of  America  convention  and  Evalyn  ECnapp  as  the 
girl  in  the  case.    For  release  Oct.  20,  1929.    2  reels. 

BARBER'S  COLLEGE  (0506).  George  LeMaire,  Lew  Heam, 
Sam  Raynor.  Gladys  Hart.  Lew  Hearn  as  "Good  Time 
Charlie,"  g-aduate  of  a  barbers'  college,  creates  havoc  In a  barber  shop.    For  release  Dec.  15.  1929.    2  reels. 

TIGHT  SQUEEZE,  A  (0507).  George  LeMaire,  Jimmy  Conlln. 
Evalyn  Knapp.  The  adventures  of  a  pair  of  impecunious 
young  men  who  borrow  dress  suits  to  call  upon  their  best 
girls.    For  release  Feb.  2.  1930.    2  reels. 

HIGH  AND  DIZZY  (0508).  Special  Cast.  Releasing  March 
30,  1930. 

Manhattan  Comedies 
HER  NEW  CHAUFFEUR  (0511).  Louis  Simon,  Veree  Teas- dale,  Averill  Harris.  Veree  Teasdale  thinks  Louis  Simon 

is  her  new  chauffeur,  while  he  thinks  Veree  is  his  bride- 
to-be.     For  release  May  19,  1929.     2  reels. WHAT  A  DAY  (0512).  Louis  Simon,  Kay  Mallory.  What 
a  picnic  he  had  when  he  started  to  take  his  family  on  a 
picnic.    For  release  June  16,  1929.    2  reels. 

HARD  BOILED  HAMPTON  (0513).  Harry  Holman,  Evalyn 
Knapp.  Doris  McMahon,  Alice  Bunn,  Andy  Jochim.  Hol- 

man is  a  hard  boiled  lawyer  with  a  fast  line.  For  re- 
lease July  28.  1929.    2  reels. 

BIG  TIME  CHARLIE  (0514).  Lew  Hearn.  Dick  Lancaster. 
Evalyn  Knapp.  A  hick  comes  to  New  Tork  to  make 
whoopee  on  New  Year's  Eve.  Eddie  Elklns'  Orchestra  plays in  night  club  sequence.  For  release  October  6.  1929.  2 
reels. 

LOVE,  HONOR  AND  OH,  BABY  (0515).  Herbert  Yost, 
Franklyn  Ardell.  Evalyn  Knapp.  Kay  Mallory.  A  very 
modern  version  of  "the  worm  that  turned"  theme.  For release  December  15.  1929.    2  reels. 

DANCE,  MAN  DANCE  (0516).  Special  Cast.  Releasing 
April  13,  1930. 

Folly  Comedies 

Checker  Comedies 
THE  SALESMAN  (0531).  Frank  T.  Davis,  Helyn  Ebys-Rock. 
Frank  T.  Davis  sells  a  car  to  Helyn  Eby-Rock.  For  re- lease July  21,  1929.    2  reels. 

TURKEY  FOR  TWO  (0532).  Frank  T.  Davis.  William 
Prawley.  Noel  Francis.  Two  escaped  convicts  with  a  fond- 

ness for  turkey  come  to  a  Westchester  inn  at  Thanks- 
giving. Jack  LeMaire's  Golden  Rooster  Orchestra  features 

"I'll  Say  She's  Pretty."  For  release  August  25,  1929. 2  reels. 
SMOOTH  GUY.  THE  (0533).  ̂ Frank  T.  Davis  and  Evalyn Knapp.  A  liean  salesman  with  a  grand  spiel  tries  his 

line  on  a  small  town  girl.  For  release  Oct.  27.  1929. 
2  reels. 

ALL  STUCK  UP  (0534).  Harry  McNaughton.  Olyn  Landlck. 
Charles  Howard.  Evalyn  Knapp,  Lester  Dorr,  Joe  B.  Stan- ley. How  paper  hangers  go  on  strike  and  guests  at 
newlyweds"  housewarming  try  to  finish  the  Job  with  mirth- ful results.    Release  Jan.  19,  1930.    2  reels. 

Melody  Comedies 
SYNCOPATED  TRIAL  (0571).  Morgan  Morley,  Lew  Sey- 
more.  A  musical  mock  trial.  Eddie  Ellcins*  Orchestra  and Ed  Prinz  Dancers  feature.  For  release  September  8,  1929. 
2  reels. 

AFTER  THE  SHOW  (0572).  Jack  Pepper.  Morgan  Morley, 
Paul  Gamer,  Jacl:  Wolf.  Numbers:  "Can't  Find  a  Girl." 
"A-Htmting  We  Will  Go,"  "Here  We  Are."  "Jlg-A-Boo- 
Jig,"  "Ain't  That  Too  Bad."  "Mississippi  Mud."  For release  Nov.  10.  1929.    2  reels. 

NIGHT  IN  A  DORMITORY,  A  (0573).  Ginger  Rogers.  Ruth 
Hamilton.  Tlielma  White.  Morgan  Morley.  Eddie  Elkins 
and  Orchestra.  Miniature  musical  comedy.  Numbers:  "Stay 
With  It."  "Song  of  the  Volga,"  "I  Love  a  Man  in  a 
Uniform."  "Where  the  Sweet  Forget-Me-Nots  Remember," 
"Wliy  Can't  You  Love  That  Way,"  "Dormitory  Number." For  release  Jan.  5,  1929.    2  reels. 

Variety  Comedies 
BEACH  BABIES.  Charles  Kemper,  Evalyn  Knapp,  Naomi 
Casey.  Charles  Kemper  tries  to  shine  in  the  eyes  of 
Evalyn  Knapp  while  Naomi  Casey  makes  him  appear  ridicu- lous.   For  release  AuEust  4,  1929.    2  reels. 

HAUNTED  (0552).  Bob  Millikin,  Evalyn  Knapp.  Charles 
Kemper.  Mystery  comedy  embodying  all  the  thrills  of 
The  Cat  and  the  Canary,  The  Gorilla,  The  Bat  and 
others.    For  release  September  1.  1929.    2  reels. 

END  OF  THE  WORLD  (0553).  Alexander  Carr.  Lorin  Raker, 
Marcia  Manning.  A  wealthy  Hebrew,  believing  the  world 
is  about  to  end,  gives  his  son  thousands  and  his  consent 
to  the  latter's  marriage  to  an  Irish  maid.  For  release September  29.  1929.     2  reels. 

HIS  OPERATION  (0544).  Charles  Kemper.  Sally  Noble. 
He  must  have  quiet,  but  what  a  racket  they  raise.  For 
release  Nov.  24.  1929.     2  reels. 

WEDNESDAY  AT  THE  RITZ  (0555).  Charies  Kemper. 
Evalyn  Knapp.  The  almost-married  young  man  and  some 
girl  and  they  meet  "Wednesday  at  the  Rltz."  Release Dec    22    1929     2  reels 

DOING  PHIL  A  FAVOr'  (0557).  Mackenzie  Ward  and  Val Lester.  A  British  society  man  Is  Jealous  of  his  wife  and 
uses  his  friend  Phil  to  test  her  fidelity.  Release  Feb. 
16.  1930.    2  reels. 

HIS  BIRHDAY  SUIT  (0558).  Dr.  Carl  Herman.  Steve 
Mills,  Billy  M.  Green.  Cliff  Bragdon.  What  happens  at 
a  vaudeville  show  when  two  little  boys  attempt  to  aid  the 
Great  Hokey  in  his  mystery  act.  For  release  May  4,  1930. 2  reels. 

HER  HIRED  HUSBAND  (0558).  Special  Cast.  Releasing 
January  12.  1930. 

HER  HIRED  HUSBAND:  Released  January  12,  1930.  Two reels. 
FANCY  THAT  (0541).  WUllam  Frawley.  Earle  Dewey. 
What  a  party  would  look  like  if  two  Itobos  suddenly 
became  millionaires.  Frawley  sings  "Dearest  One."  For release  September  22,  1929.    2  reels. 

SO  THIS  IS  MARRIAGE  (0542).  Guy  Voyer.  Norma  Pallat. 
Earle  Dewey.  Miniature  musical  comedy  of  marriage  and 
its  problems.  Theme  song:  "After  You  Say  'I  Lov« You.'  "    For  release  Nov.  17,  1929.    2  reels. 

SANDWICHES  AND  PILLS  (0644).  Special  Cast.  Releas- 
ing April  20,  1930. 

BEAUTY  SPOT,  THE  (0543).  Special  Cast.  Releasing  April 
6.  1930. 

Golden  Rooster  Comedies 
GARDEN  OF  EATIN'  (0561).  James  Gleason,  Lucille  Web- 

ster Gleason.  The  story  of  Mr.  and  Mrs.  Jimmie's  bean- ery  that  tried  to  become  ritzy — and  what  happened  when  I 
Orchestra  plays  "Pouring  Down  Rain."  For  release  Aug- ust 11,  1929.    2  reels. 

RUBEVILLE  (0563).  Harry  B.  Watson.  Reg.  Mervllle,  Jere 
Delaney,  Josephine  Fontaine.  Miniature  musical  comedy. 
Numbers:  "Sally."  "Maggie,"  "Sweet  Long  Ago,"  "Rag- 

ging the  Scale,"  "She  May  Have  Seen  Better  Days," "Sweet  Sixteen."  "Wabash."  "Bedelia."  "Yaka  Hools 
Hicky  Doola,"   "Over  the  Waves."     For  release  Dec.  8. 1929  2  reels 

FIFTY  MILES  FROM  BROADWAY  (0566).  Harry  B.  Wat- 
son, Reg  Merville.  Olga  Woods.  Miniature  musical  com- 
edy. Numbers:  "How  Is  Everything  Back  Home."  "Trail 

to  Yesterday,"  "Carolina  Moon."  "Oh,  Tlllie,"  "Scliool- days,"  "Summer  Time,"  "Rosie,  You  Are  My  Posle," 
"Stars  and  Stripes,"  "Wait  Till  the  Sun  Shines  Nellie," 
"Give  My   Regards  to  Broadway."     Release   March  16, 1930  2  reels 

RUBEVILLE  nIgHT  CLUB  (0564).  Harry  B.  Watson,  Beg 
MervUle,  Josephine  Fontaine.  Olga  Woods.  Miniature 
musical  comedy.  Numbers:  "I'm  Just  a  Vagabond  Lover," 
"It's  Always  Fair  Weather."  "Sunrise  to  Sunset."  "Mag- 

gie," "Harmonists,"  "Nola,"  "Doin'  the  Raccoon."  "Under 
the  Double  Eagle,"  "Turkey  in  the  Straw,"  "MocMng Bird."    Release  Jan.  26,  1930.    2  reels. 

CROSBY'S  CORNERS  (0565).  Reg  Mervllle,  Felix  Rush, 
Josephine  Fontaine.  George  Patten.  Miniature  musical 
comedies.  Numbers:  "Down  On  the  Farm,"  "I'll  Do  Any- 

thing or  You,"  "Every  Day  Away  From  You,"  "What  a 
Day,"  "I  Ain't  Got  Nothing  for  Nobody  But  You,"  "Sweet 16,"  "Here  We  Are,"  "Ragging  the  Scale,"  "Good  Night. 
Ladles."  "Merrily  We  Roll  Along,"  "Jingle  Bells,"  "Aula 
Lang  Syne."    Release  Feb.  23,  1930.    2  reels. 

Buck  &  Bubbles  Comedies 
FOWL  PLAY  (0523).  Buck  and  Bubbles.  The  boys  bars 

to  deliver  an  ostrich.  On  the  way  they  become  entangled 
with  a  yaller-slfinned  vamp.  What  happens  Is  plenty. 
Numbers:  "Suwanee  River,"  "Ob.  You  Beautiful  DoU," 
"When  I  Get  You  Alone  Tonight,"  "Give  Me  a  Little  Kls» 
WIU  You  Hun,"  "Coal  Black  Mammy  of  Mine,"  "Chlcke« Reel."    For  release  Dec.  29,  1929.    2  reels. 

HIGH  TONED  (0524).  Buck  and  Bubbles.  When  his  dusky 
rival  not  only  gralra  his  Job  of  butler,  but  also  his  lady 
friend.  Wildcat  brings  in  Denny  and  Lilly  the  goat  to 
start  something.  Numbers:  "My  Old  Kentucky  Home," 
"Home.  Sweet  Home,"  "12th  Street  Rag,"  "Clarln* Marmalade,"  "Lonely  Me."    Release  Feb.  9,  1930. 

DARKTOWN  FOLLIES  (0525).  Buck  and  Bubbles.  Broke 
and  hungry.  Wildcat  and  Denny  show  their  samples  of 
song,  dance  and  Joke  and  stumble  onto  the  rehearsal  of 
a  Darktown  Follies  and  get  the  Job.  Numbers:  "St.  Louis 
Blues,"  "I'm  Grazy  For  You."  "Rachmaninoff's  Prelude," "Mean  To  Me,"  "Some  Rainy  Day."  Release  March  2. 1930.    2  reels.  „  ,,, 

HONEST  CROOKS  (0526).  Buck  and  Bubbles.  A  mysteri- ous black  bag.  buried  in  a  haystack  by  a  couple  of  crooks, is  found  by  the  boys,  full  of  money.  When  they  try  to 
return  it.  things  happen — and  howl  Numbers:  "Turkey  In the  Straw,"  "Old  Black  Joe."    Release  March  23,  1930. •  •  • 

RK  0 

Record  Breakers 
(Alberta  Vaughn-Al  Cooke) 
(All-Talking— Two  Reels) 

AS  YOU  MIKE  IT  (0602).    Released  Sept.  8.  1929. 
MEET  THE  QUINCE  (0603).    Released  Sept.  22.  1929. 
LOVE'S  LABOR  FOUND  (0604).    Released  Nov.  10.  1929. 
THEY  SHALL  NOT  PASS  OUT  (0605).    Released  Nov.  24, 

1929 
EVENTUALLY  BUT  NOT  NOW  (0606).  Released  Dec.  8. 1929 

CAPTAIN  OF  THE  ROLL.  THE  (0607).  Released  Deo.  22, 1929. 

Mickey  McGuire 
(All-Talking — Two  Reels) 

MICKEY'S  MIDNITE  FOLLIES  (0701).  Released  Aug.  18. 1929 
MICKEY'S  SURPRISE   (0702).    Released  Sept.  15.  1929. 
MICKEY'S  MIXUP  (0703).    Released  Oct.  13,  1929. 
MICKEY'S  BIG   MOMENT   (0704).    Released  Nov.  10,  1929. 
MICKEY'S  STRATEGY  (0705).    Released  Dec.  8,  1929. 

RCA  Shorts 
(AU-Talking—Two  Reels) 

BURGLAR.  THE  (0801).    Released  Aug.  11,  1929. 
ST.  LOUIS  BLUES  (0802).    Released  Sept.  8.  1929. 
TWO  GUN  GINSBURG  (0803).    Released  Oct.  13.  1929. 
HUNT  THE  TIGER  (0804).    Released  Nov.  10,  1929. 

RCA  Novelties 

(All  Talking— One  Reel) 
HEADWORK  (0901).    Released  Sept.  15,  1929. 
GODFREY   LUDLOW  &   NBC   ORCHESTRA    (0902).  Re- leased Nov.  10.  1929. 

RCA  Marc  Connelly 

(All-Talking— Two  Reels) 
TRAVELER,  THE  (0907).    Released  Aug.  18,  1929. 
UNCLE,  THE  (0909).    Released  Oct.  13.  1929. 
SUITOR,  THE  (0910).    Released  Dec.  8,  1929. 

*  •  * 

UNIVERSAL 

Snappy  Cartoon  Comedies (Oswald  the  Rabbit) 
(Synchronized  Only — One  Reel) WEARY  WILLIES.    Released  Aug.  5,  1929. 

SAUCY  SAUSAGES.    Released  Aug.  19.  1929. 
RACE  RIOT.    Released  Sept.  2,  1929. 
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OILS  WELL.    Released  Sept.  16.  1929. 
PERMANENT  WAVE.    Iteleased  Sept.  30.  1929. 
COLE  TURKEY.    Iteleased  Oct.  14.  1929. 
PUSSY  WILLIE.    Iteleased  Oct.  28.  1929. 
AMATEUR   NITE.    Iteleased  Nov.  11,  1929. 
SNOW  USE.    Iteleased  Nov.  25.  1929. 
NUTTY  NOTES.    Iteleased  Deo.  9.  1929. 

Collegians 
(All  Star) 

(Talking — Two  Reels) 
ON  THE  SIDELINES.    Released  Aug.  6.  192J. 
USE  YOUR  FEET.    Released  Aug.  19,  1929. 
SPLASH   MATES.    Released  Sept.  2.  1929. 
GRADUATION   DAZE.    Released  Sept.  16,  1929. 

Special (Talking) 
SWEETHEARTS:  Rooney  Family,  two  reels.  Released  Sept. 

2.  1929. 
LOVE  TREE,  THE:  Rooney  Family,  two  reels.  Released 

Sept.  16,  1929. 
ACTOR,  THE:  Benny  Rubin,  one  reel.  Released  Sept.  16, 1929. 
INCOME  TACT:  Benny  Rubin,  one  reel.  Released  Sept. 30  1929 
ROYAL  PAIR,  THE:  Rooney  Family,  two  reels.  Released 

Sept.  30.  1929. 
DELICATESSEN  KID.  THE:  Benny  Rubin,  two  reels.  Re- leased Oct.  14.  1929. 
LOVE  BIRDS:  Rooney  Family,  two  reels.  Released  Oct. 
14  1929 

pop'  AND  SON:  Benny  Rubin,  one  reel.  Released  Oct.  28, 1929. 
MARKING  TIME:  Rooney  Family,  two  reels.  Released  Oct. 28  1929 

BROKEN  '  STATUES:  Benny  Rubin,  one  reel.  Released Nor.   11,  1929. 
THREE  DIAMONDS,  THE:  Rooney  Family,  two  reels.  Re- leased Nov.  11,  1929. 
PILGRIM  PAPAS:  Benny  Rubin,  one  reel.  Released  Nov. 
25  1929 

HOfSY  TOTSY:  Benny  Rubin,  one  reeL  Released  Dee.  8, 
1S29. 

Universal  Comedies 

(All-Talking — Two  Reels) 
BABY  TALKS:   Sunny  .Tim.    Released  Sept.  11,  1929. 
WATCH  YOUR  FRIENDS:  All  star.   Released  Oct.  9.  1929. 
NO  BOY  WANTED:   Sunny  Jim.   Released  Nov.  6,  1929. 
SUNDAY  MORNING:    All  star.  Released  Dec.  4,  1929. 

Sporting  Youth 
(All  Star) 

(Talking — Two  Reels) 
LADY  OF  LiUNS.    Released  Nov.  25,  1929. 
HI  JACK  AND  THE  GAME.   Released  Dec.  9,  1929. 

Serials 
ACE  OF  SCOTLAND   YARD,  THE   (Talldng  and  SUent— two  reels).  Craufurd  Kent. 
No.  I.  FATAL  CIRCLET,  THE.  Released  Sept.  30,  1929. 
No.  2.  CRY  IN  THE  NIGHT,  THE.  Released  Oct.  7.  1929. 
No.  3.  DUNGEON  OF  DOOM,  THE.  Released  Oct.  14,  1929. 
No.  4.  DEPTHS  OF  THE  LIMEHOUSE.  Released  Oct.  21, 1929 
No.  5.    MENACE    OF   THE   MUMMY.    Released   Oct.  28, 1929. 
No.  6.    DEAD  OR  ALIVE.  Released  Nov.  4,  1929. 
No.  7.    SHADOWS  OF  FEAR.   Released  Nov.  11,  1929. 
No.  8.    BAITED  TRAP,  THE.   Released  Nov.  18,  1929. 
No.  9,    BATTLE  OF  WITS,  A.    Released  Nov.  25,  1929. 
No.  10.  FINAL  JUDGMENT,   THE.    Released  Deo.   2,  1929. 
TARZAN   THE  TIGER    (Synchronized  and  Silent).  Frank 

Merrill.     Consists  of  15  episodes  released  from  Dec.  9, 
1929  to  March  17,  1930. 

JADE   BOX,  THE   (Synchronized  and  Silent).     Consists  of 
10  episodes,   released  from  March  24,   1930  to  May  26, 1930. 

VAN  BEUREN 
(Produced  by  the  Van   Beuren  Corporation) 

Aesop's  Fables 
Dinner  Time,  Stage  Struck,  Presto  Chango,  Skating  Hounds. 

Faithful  Pups,  Custard  Pies.  Woodchoppers,  Concentrate, 
Jail  Breakers,  Bug  House  College  Days.  House  Cleaning 
Time.  A  Stone  Age  Romance,  The  Big  Scare,  Jungle  Fool, 
Fly's  Bride,  Summer  Time,  Mill  Pond.  Tuning  In,  Barn- yard Melody,  Night  Club.  Close  Call,  Ship  Ahoy. 

Grantland  Rice  Sportlight 
Winning  Patterns,  Three  Aces,  Crystal  Champions,  Clowning 

the  Game,  Sport  Almanac,  Modem  Rhythm.  Hoot.  Line 
and  Melody.  Duffers  and  Champs.  Boyhood  Memories. 
Gridiron  Glory.  Body  Building,  Stamina.  Feminine  Fitness, 
Sport  A-La-Carte,  Carolina  Capers.  Interesting  Tails.  Happy Golf. 

Topics  of  the  Day 
Topical   Hits,    Topical   Tips,    Topical   Bits,    Topical  Quips, 

Pressing  His  Suit,   Topical  Nips,   Topical  Cups,  Topical 
Pips,  Topical  Flips,  Topical  Slips,  Topical  Rips.  Topical 
Fits,   Topical  Wits,   Topical  Pits,  Topical  Slips,  Topical 
Licks,  The  Petters,  Topical  Kicks,  Topical  Ticks,  Topical 
Hicks,  Topical  Nicks,  One  the  Air. 

Pathe  Audio  Review 
No.  I.    ELEPHANT.     It's  climate  songs  of  the  steppes. No.  2    MAMMY,     Notes   from  Paris  the   street  that  Jack 

Built  fences. 
No.  3.    SAFARI.    Winter  white,  blow  the  man  down. 
No.  4.    BORNEO,    High  life  in  Borneo.    Paris  sprees.  New 

York.  Cossack. 
No.  5.    TIVOLI.    Gats  and  guns,  hills  of  homes.  Machine. 
No,  6.   SPOOKS,      He-styles    (Pathecrome)    on    with  the dance. 

Song  Sketches 
MAN D ALA Y:    Featuring  James  Stanley,  baritone. 
TRUMPETER,  THE:    Featuring  James  Stanley,  baritone. 
SONGS  OF  MOTHER. 
LOVES  MEMORIES. 
DEEP  SOUTH. 
AIR  CASTLES. •    •  • 

VITAPHONE 

Vitaphone  Varieties 
Star  and  Description 

ABBOTT,  A.  I.  (2703)  in  SmaU  Town  Rambles;  songs  and 
characterizations. 

ADAIR,    JANET    (2629)    in   Here   Comes   the  Bridesmaid. 
told  in  narrative  song. 

ADMIRALS,   THE   (477).     A  Naval  Quartette  harmonizing 
popular  songs  with  ukulele  accompaniment. 

ALLEN,  FRED  &  CO.   (903).    Fred  Allen's  Prize  Playlets. Co-author  and  comedian  of  Little   Show  in  three  brief travesties. 

ALPERT,   PAULINE   (418)   In  What  Price  Planor  offering 
original  piano  arrangements. 

ALPERT,   PAULINE   (419).    A  piano  medley  of  popular  songs. 
AMATO.  PASQUALE  (419).  A  piano  medley  of  popular  songs. 

Neapolitan  Romance.  Lillian  Mines  at  the  piano.  Sings 
Tormo  Sariente  and  Toreador  Song  from  Carmen. 

ARDATH.  FRED  &  CO.  (720)  in  The  Comer  Store,  a 
slapstick  comedy  with  four  songs.    Directed  by  Bryan  Foy. 

ARDATH,  FRED  &  CO.  (2255)  In  Men  Among  Men,  com- edy of  a  man  alibiing  an  Intoxicated  friend  to  his  wife. 
ARISTOCRATS,  FOUR  (366).  Vitaphone  popular  vocal  and 

Instrumental  group  in  a  series  of  songs. 
ARISTOCRATS,  FOUR  (544).  Vocal  and  Instrumental  group 

In  a  new  song  offering. 
ARISTOCRATS,  FOUR  (545).  Vltaphone's  Instrumental  and vocal  group  In  three  songs. 
ARISTOCRATS.  FOUR  (546).  Popular  Vitaphone  singers 
and  instrumentalists  in  new  songs. 

ARNST.  BOBBIE  &  PEGGY  ELLIS  (913).  Broadway  beau- ties In  a  song  and  dance  combination.  Miss  Arnst  Is  a 
musical  comedy  and  night  club  singer  and  dancer.  Miss 
Ellis  plays  the  piano. ARTHUR,  JOHNNY  (3636).  Stage  and  screen  star,  to  a 
domestic  comedy. 

AUBREY,  WILL  &.  CO.  (896).  A  Night  on  the  Bowery. 
Popular  vaudeville  player  in  a  medley  of  old  favorites 
sung  in  a  Bowery  saloon. BAKER,  PHIL  (724)  in  A  Bad  Boy  from  a  Good  FamUy. 
gives  four  songs  with  accordion.    A  comedy  number. 

BAKER,  PHIL  (725)  in  In  Spain,  a  hUarious  farce  with 
the  Shuberts  comedian  as  star. 

BARCLAY,  JOHN  (436).  Musical  comedy  and  concert  star 
in  operatic  airs  and  an  impersonation  of  Chaliapin. 

BARCLAY,  JOHN  (437)  in  Famous  Character  Impersona- tions.   Sings  three  songs. 
BARD.  BEN  (2910)  in  The  Champion  Golfer,  an  original 
comedy  sketch. 

BARRIOS,  JEAN  (2700)  in  Feminine  Types.  This  female 
impersonator  sings  three  songs  with  his  Impersonations. 

BARRY,  CLARA  &  ORVAL  WHITLEDGE  (941).  Singer 
and  pianist  from  vaudeville,  in  songs,  QUips  and  an  Imi- tation. 

BARTON,  JAMES  (926-27).  Tap-dancer,  blues  singer,  come- dian, in  a  comedy-drama,  with  a  song. 
BAXLEY.  JACK  (2768)  in  Neighbors,  a  comedy  sketch with  songs. 
BELL  &.  C0ATE9  (2697).  The  California  Songbirds  In 
popular  songs. 

BENNETT  TWINS  (476).  Little  Bare  Knee  Syncopators.  of 
stage  and  vaudeville,  in  a  song  and  dance  recital. 

BENNY,  JACK  (2597).  Comedian,  in  Bright  Moments,  his noted  monologue. 
BERNIE,  BEN,  and  his  orchestra,  with  Frances  McCoy. 
BIFF  &  BANG  (574).  Fisticuff  Funsters,  to  a  burlesaue 
boimg  match. 

BILLY,  LITTLE  (3300).  Midget  actor  of  the  stage  and 
vaudeville,  to  a  circus  playlet.  The  Head  of  the  Family. 

BORN  &  LAWRENCE  (2885)  to  The  Country  Gentleman, 
a  comedy  skit  with  songs. 

BORN  &  LAWRENCE  (2940)  In  Pigskin  Troubles,  ft  com- edy of  campus  and  the  gridiron,  with  songs. 
BORN  &  LAWRENCE  (2920)  in  The  Side  Show,  In  which 

these  musical  comedy  comedians  recite,  dance,  sing  and swap  Jokes.  .  , 
BORN  &  LAWRENCE  (2640)  to  The  Aristocrats,  in  which 
they  employ  their  pantomime  stunt  In  accompaniment  to their  songs.  _ 

BOSWORTH,  HOBERT  (2233)  In  A  Man  of  Peace.  A 
Qulet  man  of  the  mountatos  becomes  suddenly  embroiled in  a  feud.  , ,  , 

BOWERS,  BRUCE  (2870)  in  Artlstlo  Mimicry.  In  which 
he  does  a  variety  of  imitations. 

BRADY.  FLORENCE  (2699)  in  A  Cycle  of  Songs. 
BRADY.  FLORENCE  (2734).  Stage  and  variety  star  to 
Character  Studies  to  songs. 

BRADY,  STEWART  (2745).  The  Song  Bird,  boy  soprano, in  three  songs. 
BRETON,   RUTH.    Violinist,  with  Rodolfo  Hoyos.  baritone. 
BRIAN,  DONALD  (2733).    Musical  comedy  star,  to  a  quar- tet of  songs. 
BR  ITT,  HORACE  (614).  Renowned  'cellist,  play  tog  Masse- 

net's Elegy  and  Popper's  Serenade. BROCKWELL,  GLADYS  (2235)  in  Hollywood  Bound,  a 
satire  on  male  beauty  contests,  with  a  cast  of  Ave. 

BROOKS  &  ROSS  (2232).  Vaudeville  headliners  in  Two Boys  and  a  Piano.  „  . 
BROWNE,  FRANK  &  KAY  LAVELLE  (2589)  in  Don't Handle  the  Goods,  xylophone,  stogtag  and  patter  act. 
BROWN,  JOE  E.  (2590)  to  Don't  Be  Jealous.  Famous stage  comedian  as  dancing  teacher  to  a  pretty  wife  with 

a  Jealous  husband. 
BROWN  &.  WHITAKER  (2265)  in  A  Laugh  or  Two. 
Vaudeville  headliners  in  gags  and  jokes. 

BROWNING,  JOE  (496).  Popular  cdmedlan  to  a  talking and  singing  number. 
BROX  SISTERS,  THREE  (2570)  to  Glorifying  the  Ameri- can Girl.  Popular  trio  of  stage  and  variety  in  a  trio of  songs. 

BUDDIES,  FOUR  (609).    Harmony  Songsters,  m  four  num- 

BUrIcE.  JAMES  &  ELEANOR  DURKIN  (888).  Vaudeville stars  in  A  Tete-a-Tete  in  Songs.  Comedy  numbers  and ballads.  _  _ 

BUTLER,  ANN  &  JAY  BRENNAN  (833).  You  Don't  Know the  Half  of  It.    Chatter,  song,  wisecracks. 
BUZZELL,  EDDIE  (930-31).  Musical  comedy  star,  in  a 

travesty  of  Klondike  gold-rush  melodramas;  two  songs  and a  large  cast.  ,  ̂ 
CARLE,  RICHARD  (2179)  to  Stranded,  playlet  of  a  stranded 
opera  producer,  with  two  songs. 

CARR,  NAT  (2309).  Popular  comedian,  to  a  monologue  of 
laughable  incidents. 

CARRILLO,  LEO  (507)  In  a  clever  monologue.  At  the  BaU Gmie.  .  „.       »  n„. 

CARROLL,  ALBERT  (935)  in  Impersonations.  Star  of  "The Grand  Street  Follies  does  some  of  his  impersonations,  with 
double  and  quintuple  vocal  exposure. 

CASE,  ANNA  (294).  Opera  star,  accompanied  by  Metro- politan Grand  Opera  Chorus,  singtag  Cachaca  and  Anhelo. CEBALLOS,  LARRY  REVUE  (2562)  to  which  Vitaphone 
Girls  and  Al  Herman  sing  and  dance. 

CHANDLER.  ANNA  (2739)  in  Popular  Songs. 
CHASE,  CHAZ  (2696).  The  UnlQue  Comedian,  who  eats evervthlng — flre,  paper,  violins,  flowers,  shirts,  etc, 
CHIEF  CUPOLICAN  (2598).  The  Indian  Baritone,  the 

only  Indian  who  has  sung  in  grand  opera,  in  three  classic songs.  , 
CLEMONS.  JIMMY  (2242).  Vaudeville  star,  to  Dream Cafe,  songs  and  dances.  _ 
CODEE,  ANN  &  FRANK  ORTH  (938).  Imagine  My  Em- barrassment. Comedy  team  to  a  bed  room  farce  with  a new  twist.  ,  .  ... 
CODEE  &  ORTH  (2798)  In  Stranded  In  Pans,  comedy  skit. 
COHEN,  SAMMY  (2800)  In  What  Price  Burlesque;  Imita- tions. ^  , 
COLEMAN,  CLAUDIA  (2244)  to  Putting  It  Over,  comedy 

impersonations. 
CONLEY.  HARRY  J.  (2273)  in  The  Bookworm,  comedy 

plavlet  which  was  the  hit  of  LeMaire's  Affairs. 
CONLIN  &  GLASS  (2577)  to  Sharps  and  Flats,  to  amus- ing antics  and  snngs.  ,  ^     ̂   ^ 
CONNOLLY  &  WENRICH  (2583).  Musical  comedy  star  and 
famous  composer.  In  a  number  of  Wenrlch's  songs. 

CONRAD,  EDDIE  (491).  Broadway  comedian,  to  a  com- edv  sketch.  .  ,  . 
COOPER  &  STEPT  (2159),  Song  hit  writers,  to  several  of their  popular  songs.  .  „  _ 

CORCORAN,  RED  (2769)  to  I'm  Afraid  That's  AH.  Four banjo  numbers. 

COWAN,  LYNN  (2680)  in  a  new  collection  of  old  songs, 
COYLE  &  WEIR  (2253).    Songs  and  dances  by  clever  team 

of  youngsters. 
CRANE,   HAL   (2133)   to  The  Lash,  a  dramatic  playlet  of 

The  Tombs,  written  by  Crane;  a  big  hit  in  vaudevUle. 
CRAVEN,    AURICLE    (2118).     The   danctog   violinist  and 

singer,  in  three  numbers. 
CROONADERS,  THE  (2685)  to  Crooning  Along.    Four  boya in  five  lilting  songs. 
CRUMIT,   FRANK    (727).     Famous  songster  and  composer, 

stoging  several  of  his  own  compositions. 
CRUSE   BROTHERS   (2120).    The  iVLssouri  Sheiks,   to  Old 
Time  Melodies  In  an  Old  Time  Way,  with  violin,  guitar and  banjo. 

CRUSE  BKOTHERS  (2126)  in  popular  melodies  and  dittlei. 
CUNNINGHAM  &  BENNETT  (736).  Popular  singing  com- 

posers, to  three  vocal  numbers  and  an  Impersonation. 
D'ANGLO,  LOUIS  (509)  assistmg  Giovanni  MartlneUi  to  tb* duet  from  Act  IV  of  the  opera  La  Juire. 
DEIRO,  GUIDO  (2968),  Famous  piano-accordionist,  to  two delightful  selections. 
DE  LA  PLAZA  &  J U ANITA  (2702)  In  Siesta  "nme.  Fa- mous tango  artist  and  his  company  in  thrilling  danoei and  some  songs. 
DELF,  HARRY  (2542).  Broadway  comedian,  to  songs  and comedy  monologue. 
DEMAREST,  WILLIAM  (2290)  in  Papa's  Vacation,  a  riot- ous comedy  playlet  by  Hugh  Herbert  and  Murray  Both. Directed  by  Bryan  Foy. 
DEMAREST,  WILLIAM  (2143)  in  When  the  Wife's  Away, comedy  playlet  directed  by  Bryan  Foy;  with  three  songs. 
DEMAREST,  WILLIAM  (2138)  in  The  Night  Court,  Com- edy playlet  directed  by  Bryan  Foy. 
DERICKSON,  CHARLES  (912).  Dramatic  tenor,  and  Bur- 

ton Brown,  pianist,  in  A  Song  Drama — drama  and  jazi by  vaudeville  team. 
DILLON.  JANE.,  and  Her  Boy  Friends.  Impersonations  o( 
men  by  this  male  impersonator. 

DONER.  TED  (2298).  Dancing  comedian  and  his  SunHst Beauties,  to  a  singing  variety. 
DONOHUE,  RED  &  U-NO  (734)  to  A  Trafflo  Muddle. Famous  clown  and  his  mule  in  a  comedy  skit. 
DOVES,  THE  TWO  (2146)  in  Dark  Days,  comedy  dlalof 
and  origtoal  songs. 

DUFFY  &  GLEASON  (775)  in  Fresh  from  Hollywood.  A comedy  skit  with  songs. 
ETTING,  RUTH  (894).  Soprano  of  Ziegfeld's  Whoopee,  as- sisted by  Phil  Ohman  and  Victor  Arden  at  the  pianoi, in  three  songs. 
FASHION  PLATES  OF  HARMONY  (2283).  A  quartet  of 
distinctive  concert  voices  to  famous  and  original  compo- sitions. 

FERGUSON,  HELEN  (3179-80).    In  a  George  Kelly  comedy. Finders  Keepers,  with  John  B.  Lltel  and  Janet  Adair. 
FIELDS,  SALLY   (2147).     Comedy  entertainer.  In  The  Hos- tess.   A  lauKhmg  sketch  with  songs. 
FIELDS  &  JOHNiSON   (2588).    Vaudeville  headliners,  to  s 
comedy  skit,  Terry  and  Jerry. 

FISHER,   GEORGE   &   HONEY   HURST    (920).  VaudeviUe 
stars,  in  a  comedy  sketch  with  songs.  Apartment  Hunting. 

FORD,  HARRISON   (3238-39).    Stage  and  screen  star,  to  a 
George  Kelly  2-reel  comedy.   The  Flattering  Word,  with Janet  Adair,  Blanche  Fridericl  and  John  Litel. 

FRANKLIN,  IRENE  (865).    In  Those  Were  the  Days.  MuM- 
cal  and  vaudeville  player  In  a  travesty  on  women's  batk- Ing  suits  of  the  Nineties.    Song  and  double  exposure. 

FLIPPEN,  JAY  C.   (2581).    Musical  comedy  and  vaudevlIU 
star,  in  a  fast  comedy  skit.  The  Ham  What  Am. 

FLONZALEY  QUARTETTE  (468).   World's  foremost  strtoiefl 
instrument  ensemble,  now  disbanded,  playing  Mendelssohn'! 
"Canzonetta"  and  Pochon's  "Irish  Reel." 

FLONZALEY  QUARTETTE  (467).    Famous  Btrin»6d  ensem- 
ble, playing  Borodin's  "Noctume"  and  Mozart's  "MtoueL" FLORENTINE  CHOIR  (2281).     Italy's  greatest  ensemble  of 

choral   voices,    stogtog   "Adoramus   te   Christe"    and  th* Toreador  Song  from  the  opera  Carmen. 
FLORENTINE    CHOIR    (2282).     Oldest   choral  organization 
to  the  world  —  more  than  800  years  —  stogtog  "Ninna, 
Nanna"  and  "Santa  Lucia  Luntana." 

FOLSOM,    BOBBY    (2839).     Musical  comedy   actress,   to  A 
Modern   Priscilla,    contrasting   the   Puritan   Prisollla  and the  same  girl  today. 

FOY,  EDDIE  &  BESSIE  LOVE  (2575-76)  In  a  clever  playlet 
of  back-stage  life.   The  Swell  Head,   starring  the  son  of 
the  famous  stage  clown  and  the  screen  leading  woman. 

FOY  FAMILY,   THE   (2579)  in  Foys  of  Joys.    A  satire  on 
talking  motion  pictures  with  Eddie  Foy's  family.  Directed by  Bryan  Foy. 

FOY    FAMILY,   THE    (2580)    In   Chips  of  the   Old  Block. 
Presents  the  children  of  the  famous  comedian,  Eddie  Foy, 
in  songs  and  dances  and  a  monologue  by  Eddie  Foy,  Jr. 

FRANKLIN,  IRENE  (2705).    Famous  American  comedienne. 
supported  bv  Jerry  Jarnigan,  In  three  of  his  songs. 

FREDA    &    PALACE     (2271)    in    Bartch-a-Kalloop,  theli nationally  famous  vaudeville  act.  Comio  antics  and  songs. 
FREEMAN    SISTERS    (625).      "Sunshine    Spreaders  from Roxy's  Gang,"  in  popular  selections  with  piano  and  ukulele. 
GABY.  FRANK  (2188).    Popular  ventriloquist,  to  The  Tout, a  sidt  of  comedv  moments  at  the  race  track. 
GALE    BROTHERS    (610).     JuvenUe    comedians,    to  faat dancing  and  songs. 
GENTLE,  ALICE  (3336).    Grand  opera  soprano,  singing  the 
Habanera  from  the  opera.  Carmen,  with  fifty  soldler-singera. Filmed  entirely  in  Technicolor. 

GREeNWAY.    ANN    (3719):    Musical   comedy   star   In  an 
Indian   musical   playlet.   And   How.     Filmed  entirely  to 
Technicolor. 

GUZMANN.  ROBERTO  (3279):  Mexican  tenor.  In  A  Span- ish Fiesta,  fUmed  entirely  In  Technicolor.     Two  Spanish 
songs. 

GILBERT,    MASTER    (2260):    Sensation   child   artist  from 
vaudeville  in  an  unusual  routine  of  songs  and  danoe*. 

GILLETTE,  BOBBY   (2838):    Famous  banjolst  from  the  Ta- riety   stage,    assisted   by  Doris  Walker,   radio   and  stage 
artist,  in  four  selections. 

GIVOT,   GEORGE,   PEARL  LEONARD  AND   NINA  HINDS 
(2107) :    "The  College  Boy"  and  "The  Melody  Girls"  1b popular  songs.    Directed  by  Bryan  Foy. 

GOLDIE,    JACK    (704)    in   The   Ace   of   Spades.     A  fan 
singing    and   chatter   act   with   the   variety   headltaer  In 

GORDON,  GIGLI,  TALLEY  &  DE  LUCA  (415)  In  the  Quar- 
tette from  "Rigoletto." GORDON,  JEANNE  (474):  Assisting  Giovanni  MartlnelU  la 

a  scene  from  Act  n  of  Bizet's  opera,  "Carmen." GOTTLER,  ARCHIE  (2670):  Famous  song  writer  to  ft 
medley  of  the  songs  which  have  made  him  celebrated. 

GREEN,  JANE  (2750):    "The  melody  girl"  In  three  Bongi, 
GREEN'S  FLAPPERETTES  (711):  Three  selections  by  thli 

girls'  jazz  band. GREY,  MISS  ANN,  AND  HER  BOY  FRIENDS  (2601)  in 
tlve  songs.    Miss  Grey  is  a  popular  radio  artist. 

HACKETT,  CHARLES  (899-900):    Scenes  from  Act  I  of  the 
opera,  Faust,  assisted  by  Chase  Baromeo,  basso — both the  Chicago  Civic  Opera  Co. 

HACKETT,  CHARLES  (916):  Stogtog  H  Mlo  Tesoror  and 
O  Paradiso,  operatic  arias. 

HAINES.  ROBERT  (2319):  Noted  stage  star  In  "Ten  Min- utes," a  gripping  drama  of  a  prisoner  In  the  death  cell. 
HALEY  &  McFADDEN  (2269):  Musical  comedy  and  vaude- 

ville headliners  in  "Haleyisms,"  wittlsm  and  wlss-cracki. HAPPINESS  BOYS  (536):  (Billy  Jones  and  Ernest  Hare, radio  stars)  four  popular  songs. 
HAPPINESS  BOYS  (537):  Favorite  radio  stars  to  four 
new  songs. 

HARRINGTON  SISTERS  (2282) I  From  the  "Passing  Shew," to  a  garden  of  songs. 
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HAVEL.    ARTHUR    &    MORTON    (769):     Of    the  musical 
comedy  stage.  In  a  peppy  playlet  with  song,  "Playmates." 

HAYNES,  MARY  (2762)  In  her  original  sketch.  "The  Beauty 
Shop."  with  songs. HAYS,  WILL  (192):   President  of  Motion  Picture  Producers 
and   Distributers   of   America   In    an   address  welcoming 
Vitaphone  to  the  motion  picture  industry. 

HENDERSON,   DICK   (3413):    Scotch  comedian  in  another 
selection  of  comedy  character  songs.  The  Music  Shop. 

HENLERE,  HERSCHEL  (933):   The  Madcap  Musician,  In  a 
piano  burlesque. 

HERMAN,  AL  (2578):    Blackface  comedian  In  two  songs. 
HILLBILLIES,  THE  ORIGINAL  (715):   Novel  musical  num- 

bers by  players  from  the  North  Carolina  hills. 
HITCHCOCK,    RAYMOND    (760):     Noted    musical  comedy 

star,  in  a  monologue.  An  Evening  at  Home  with  Hltchy. 
HJLAN'S    BIRDS    (2110):     Cockatoos    at   Their   Best,  an imusual  bird  act.    Directed  by  Bryan  Foy. 
HOLIDAY  IN  STORYLAND:    Featuring  Hollywood  Starlets 
Group  Thirty  Youngsters.    Directed  by  Roy  Mack. 

HONOLULU:    Nat   Madison   comedy   drama.     Directed  by 
Howard  Bretherton. 

HUNTER,  FRANK  &  CO.  (850):   In  Moving  Days.  Vaude- 
ville's merrymaker  in  a  knockabout  comedy. 

INGENUES.    THE    (2572):    Girls"    orchestra  from  Zlegfeld 
"Follies."  In  four  numbers. INGENUES,  THE  (2573):  Five  orchestra  selections. 

JANS  &  WHALEN  (901):    Funsters  of  musical  comedy  and 
vaudeville  In  songs,  dances  and  nonsensical  chatter. 

KEANE,  ROBERT  EMMETT  &  CLAIRE  WHITNEY  (921): 
Stage  and  vaudeville  stars.  In  a  comedy  sketch.  Boom  909. 

KEATI,NG,   FRED   (907):    Magician,  in  Illusions,  In  which 
he  performs  feats  of  legerdemain  at  a  social  party. 

KREMER,   ISA   (748)   in  The  Second  Minuet,  singing  two 
popular  melodies. 

LAHR,  BERT  (904-05)  assisted  by  Bobble  Amst,  and  others, 
in  Faint  Heart.     Comedian  of  Hold  Everything  In  two 
reels. 

LANG.   HARRY  &  BERNICE   HEALEY   (915):  Vaudeville 
favorites  In  a  comedy  skit,  Who's  Who.  with  song. LEWIS,  FLO  (2708) :    Broadway  comedienne  in  a  humorous 
sketch.  Give  Us  a  Lift. 

LEWIS,  JOE  (2868):    Night  club  favorite  In  four  songs. 
LIGHTNER,   WINNIE   (2591):    Musical  comedy  and  screen 

star  in  three  comic  songs. 
LIGHTNER,   WINNIE   (2592):    Broadway  Tomboy  In  three 

of  her  inimitable  comedy  songs. 
LOVE,   BESSIE,   &   EDDIE    FOY   (2575-6)   In  a  two  reel 
comedy  playlet.  The  Swell  Head. 

LOWRY,    ED    (2565):    The   Happy   Jester   In    three  songs 
selections. 

LYTELL,  BILLY  &  TOM  FANT  (945):  Vaudeville  come- 
dians. In  Two  of  a  Kind — songs,  dances,  instrumental novelties. 

LYONS,    AL,    4,    FOUR    HORSEMEN    (2789):  Introducing 
the   noted    accordionist    and    his    three    accompanists  in 
Musical  Melange, 

MacGREGOR,  BOB  (617):   Badio  Scotch  comedian  tn  comedy 
monologue  and  songs. 

MacGREGOR,  KNIGHT  (613):    Musical  comedy  and  concert 
baritone    In    three    songs.    Including    On    the    Head  to 
Mandalay. 

MARTINELLI,  GIOVANNI  (932):  Tenor  of  the  Metropolitan 
Opera  Co.  Assisted  by  the  young  American  soprano.  Llvia 
Marracci.  In  arias  from  the  opera,  Martha. 

MARTINELLI,  GIOVANNI  (944):  Tenor,  singing  Ah  SI  Ben 
Mio  and  Di  Quella  Pira  from  Verdi's  II  Trovatore,  assisted by  LlvIa  Marracci. 

McLEOD,  TEX  (2694):  Premiere  rope  spinner  In  a  singing 
and  lariat-throwing  act 

MERLE  TWINS  (612):  Syncopating  songsters  In  three  popu- lar numbers. 
MILLER,  EDDIE  (881):  The  One-Man  Quartette,  In  two 

songs,  in  one  of  which,  by  quadruple  vocal  exposure  he 
takes  the  four  parts  of  a  quartette,  the  four  voices  blending. 

MILLER  &  LYLES  (923):  Negro  comedians  In  a  comedy  of 
the  colored  race.     Doubtful  arithmetic. 

MILLER  &.  LYLES  (923):  Negro  comedians  In  a  comedy  of 
Knights.  Blackface  bickering  in  Harlem's  Hoot  Owl  Caba- ret.   One  song. 

MORAN,  EDDIE  &  BETH  CHALLIS  (884)  and  Sli  Cheer- 
ful Steppers,  and  Orchestra  in  jazzy  tunes  and  steps. 

MURRAY,  JOHN  T„  &  VIVIEN  OAKLAND  (849):  Screen 
and  stage  players  la  "Satires." 

NEAL  SISTERS  (719):  VaudevtUe  headliners  In  a  singing 
act.  Blondes  That  Gentlemen  Prefer. 

NELSON,  EDDIE  &  CO.  (2548)  In  a  comedy  skit.  Stop  and 
Go. 

NEWHOFF   &.   PHELPS    (2765):    Variety  favorites   In  an 
original  sketch  with  songs.  Cross  Words. 

NEWELL.  BILLY  &  ELSA  (937):    Character  comedians  of 
vaudeviUe  In  characterlstlo  comedy  songs.  Then  and  Now. 

O'BRIEN,  NEIL,  &  JAMES  J.  CORBETT   (842):  Famous minstrel  and  the  former  heavyweight  champion  In  comedy 
chatter. 

OH,    SARAH:     Jack    McLeUan    and    "Sarah"    and  Tony Labriola.     Directed  by  Murray  Both. 
OPERATION,  THE:    Edgar  Bergen  and  Caarlle  MacArthur. 

Directed  by  Murray  Roth. 
ORTH,  FRANK  (2710)  In  an  original  one  act  play,  "Meet 

the  Wife." 
O'CONNELL.    HUGH    (807)    in   a   newspaper   playlet.  The Familiar  Face.     Directed  by  Arthur  Hurley. 
O'CONNELL,    HUGH    (883)    in  a  newspaper   comedy.  The Interview.    Directed  by  Arthur  Hurley. 
PENNINGTON,  ANN  (3641-42):  Broadway's  dancing  darling, in  a  musical  revue  with  original  songs,  filmed  entirely  In 

Technicolor. 
PERFECT,    ROSE   (940):    Prima  donna  of  George  White's Scandals,  In  three  popular  songs. 
PICON,  MOLLY  (917):   Yiddish  star  of  New  York'i  Second Avenue  theatre,  in  two  song  hits,  in  English. 
PLANTATION    TRIO    (2816)    In   The   Land   of  Harmony. 
Four  songs. 

POLLARD,  DAPHNE  (2554):  English  comedienne  In  an  act 
in  which  she  is  intematlonaUy  famous.  Wanted,  a  Man. 

POLLARD,  DAPHNE  (2567):  English  comedienne  in  a  com- edy sketch,  Cleo  to  Cleopatra. 
QUILLAN,  EDDIE,  &  FAMILY  (2574)  In  A  Little  Bit  of 

Everything,  two  songs. 
RATOFF,  GREGORY  (3335):  Star  of  the  plays.  The 
Kibitzer  and  Tenth  Avenue,  in  a  comedy  of  an  American 
super-salesman.  For  Sale. 

ROSENER,  GEORGE  (910):  Actor  and  playwright.  In  The 
Fallen  Star,  a  dramatic  playlet. 

RUBIN,  BENNY  (2539):  Stage  comedian  In  monologue  and 
songs. 

RUBINI,  JAN  (2790):  Violin  virtuoso,  assisted  by  Vernon 
Rickard,  Irish  tenor,  and  Mona  Content,  in  three  songs. 

RUGGLES,  CHARLES  &  CO.  (2568-69):  Stage  star  In  a 
playlet.  Wives,  Etc. 

RYAN,  DOROTHY  &  ROSETTA  (726)  In  a  charming  song 
act.  Mirth  and  Melody. 

SANTLEY,  ZELDA  (919):  In  Little  Miss  Everybody,  Im- 
personations of  Ted  Lewis,  Fannie  Brlce,  Chevalier,  etc. 

SEDANO,  CARLOS  (521):  Famous  concert  violinist  In  Span- 
ish dances,  Mozart's  "Minuet"  and  Beethoven's  "Turkish 

March." 
SEELEY,  BLOSSOM  (548):  Stage  and  variety  star  In  a 

program  of  songs. 
SERENADERS,  THE  (2814)  In  red  hot  comedy  presenting  a 

double  quartet  of  male  voices. 
SHAW  &  LEE  (2688):  Known  as  the  "Beau  Brummels," in  two  songs. 
SHELLEY,  FRANCES  (713):  Leading  lady  of  Rain  or  Shine, in  two  songs. 
SINCLAIR  &  LA  MARR   (753):    Two  wise-cracking  ladles from  vaudeville  In  In  at  the  Seashore. 
SPALDING,  ALBERT  (802):    Violinist,  playing  To  a  Wild 
Rose  and  Rindo  Capriccioso. 

STANBURY,    DOUGLAS   (918):    Baritone,  assisted  by  the 
Lyric  Quartette  in  Pack  Up  Your  Troubles,  five  songs. 

SUMMERS,   SAM   &   ESTELLE    HUNT    (929):  VaudevUle 
and  musical  comedy  players  in  songs  and  humor.  Some 
Pumpkins. 

SWOR,  BERT  (2544):  Musical  comedy  star  in  Ducks  and 
Deducts. 

SWOR,  BERT  (2543)  in  his  famous  sketch,  A  Colorful 
Sermon. 

SYNCO  PETS,  THE  FOUR  (731):  Variety  artists  In  a 
semi-classical  Instrumental  number.  Musical  Moments. 

TATE,  HARRY  (754-55):  English  comedian  In  a  comedy sketch.  Motoring. 
TATE,   HARRY   (778-79)  In  a  comedy,  "SelUng  a  Car." 
TERRY,  ETHEL  GRAY  (2666-67):  Dramatic  sketch.  Sharp 

Tools. 
TIMBLIN,  SLIM    (3679):    Blackface  comedian  with  a  cast 

of  forty   colored   entertainers,   in  a   comedy  of  a  Negro 
revival  caDed,  Revival  Day. 

TRAHAN,   AL   (936):    Assisted  by  Lady  Yokona  Cameron 
and  a  large  case  in  The  Musicale.  Original  piano  stunts. 

TRUEMAN.    PAULA    (909):     Impersonator   of   The  Grand 
Street  Follies  in  Impersonations  of  stage  and  screen  stars. 

VELIE,  JAY  (2784)  In  a  group  of  songs. 
VELIE,  JAY  (718)  in  songs  of  love. 
VERNON,  HOPE  (2815):  Variety  star  in  a  group  of  four 

songs  and  imitation  of  violin  sounds. 
WATSON,  BOBBY  (3680):  Of  the  musical  comedy  stage.  In 

refreshing  domestic  comedy.  The  Maid's  Night  Out. 
WATSON,  KITTY  &  FANNY  (925):  Vaudeville,  musical 
comedy  star  and  burlesque,  harmonizing  comediennes  in 
songs  and  dance. 

YORKE,  HELEN  &  VIRGINIA  JOHNSON  (928):  In  Crino- 
line Classics,  a  program  of  sentimental  ballads. 

Playlets  and  Flash 
ALL  SQUARE  (3289-90):  A  2-reel  drama  of  two  boys  and 
an  escaped  convict  with  a  cast  of  six  screen  and  stage 
players. ALWAYS  FAITHFUL  (3334):  Starring  Blanche  Sweet,  with 
Charles  B.  Mlddleton  and  John  B.  Lltel.  Heart  interest 
comedy-drama. 

AT  THE  CHURCH  FESTIVAL  (3280):  Comedy  character 
songs  and  gags  by  and  with  the  Scotch  comedian,  Dick 
Henderson. 

AND  HOW  (3719):    A  singing  and  dancing  number  fllmeg 
entirely  in  Technicolor  against  a  15th  Century  American 
Indian  background  with  Ann  Greenway. 

BARBER  SHOP  CHORD,  THE  (3640):   Snappy  Chords  from 
a  musical  barber  shop.     Dancing  barbers,  singing  mani- 

curists, solos,  quartettes,  tap  dances. 
BROADWAY    LIKE   THAT:    Ruth   Ettlng,   Mary  PhiUlps, 
Joan  BlondeU,  Humphrey  Bogart.     Musical  playlet. 

BUBBLES:   A  Technicolor  musical  comedy  with  Sam  Blura and  Babe  Kane. 
DANCE  OF  THE  PAPER  DOLLS  (3669):  A  song  brought  to 

life  on  the  singing  and  talking  screen  in  natural  color. 
Geneva  Mitchell  and  cast  of  forty  children. 

DEAD  OR  ALIVE   (895):    Newspaper  comedy  playlet  with 
the  stage  actor  Hugh  O'Connell  and  a  large  cast. DEAD  LINE,  THE  (3333):   Drama  of  the  underworld. 

DONE  IN  OIL:    The  third  of  the  Potters  comedies.  With Lucien  Littlefleld. 
FALLEN  STAR,  THE  (910):   Sketch  with  George  Roseneer, stage  star  and  playwright. 
FAINT   HEART   (904-05):    2-reel  comedy  with  Bert  Lahr. 
Broadway  comedian,  Bobbe  Amst  popular  singer  and  dancer. 

FINDERS    KEEPERS    (3179-80):     2-reel    comedy    from  a 
George  KeUy  playlet  with  Helen  Ferguson,  John  B.  Lltel 
and  Janet  Adair,  stage  and  screen  players. 

FRED   ALLEN'S  PRIZE  PLAYLETS   (903):    By  and  with Fred  Allen,  co-author  and  comedian  of  The  Little  Show. 
FLATTERING   WORD,   THE   (3238-39):    2-reel  comedy  by 
George  Kelly,  author  of  Craig's  Wife,  The  Show-Off,  etc., with  Harrison  Ford.  John  B.  Lltel,  Janet  Adair,  Blanche 
Frideriol.  etc. 

FOR  SALE  (3335):  One  reel  comedy  of  a  Sfuper-salesman  and his  victims,   starring   Gregory  Batofl,   stage  star  of  The 
Kibitzer,  Tenth  Avenue,  etc. 

GIVING  IN  (2563-64):   Harry  Delf.  the  Broadway  comedian, 
in  an  engaging  playlet  directed  by  Murray  Roth.  Hedda 
Hopper  is  in  the  cast. 

HALL  OF  INJUSTICE,  THE  (889):   Starring  the  stage  and 
screen  players  John  T.   Murray  and  Vivien  Oakland.  A 
takeoff  on  a  modern  murder  trial.     Directed  by  Murray Roth. 

HOW'S  YOUR  STOCK  (2660):  A  story  of  the  pitfalls  of Wall  St.  as  told  by  the  ticker  tape  with  Eugene  Palette. 
HARLEM  KNIGHTS  (879):  With  Miller  &  Lyles,  colored 
comedians  of  musical  comedy  and  vaudeville  in  a  comedy 
of  Harlem  life. 

HEAD  OF  THE  FAMILY,  THE  (3300):  Comedy-drama  of circus  life  featuring  the  midget.  Little  Billy,  with  a  cast of  ten, 
HELLO  THAR'  (930-31):  2-reel  comedy,  burlesque  on  Alas- 

kan gold  rush  days — with  Eddie  Buzzell,  comedian  of  the musical  stage. 
IMAGINE  MY  EMBARRASSMENT  (938):  A  bed  room 
farce,  starring  Ann  Codec  and  Frank  Orth. 

JAPANESE  OWL,  THE:   A  Technicolor  fantasy. 
JAZZ  REHEARSAL,  THE  (3760):  Talking  picture  stage 

during  rehearsal,  dancer,  popular  songs.  Filmed  in  Tech- 
nicolor. 

IN  THE  NICK  OF  TIME  (897-98):   Two-reel  buriesque  on 
the  old  fashioned  melodrama  with  Sidney  Toler,  Dorothy 
Hall.  Lucy  Beaumont. 

LETTER   BOX,   THE    (934):    Comedy  with  the  6-year-old 
Vitaphone  starlet,  Sybil  Lee,  featured. 

LOW  DOWN  (914):   A  Blrd's-Eye  View  of  Hariem.  Colored 
entertainers  from  New  York's  negro  night  clubs  In  songs and  dances.     A  colored  revue. 

MAID'S   NIGHT  OUT,   THE    (3680):    A  domestic  comedy with  the  stage  player,  Bobby  Watson. 
MINSTREL  DAYS  (3376):    An  oldtlme  minstrel  show  with 

jazz  tunes  and  dances  with  forty  colored  entertainers. 
MUSIC  SHOP,  THE  (3413):   By  and  with  Dick  Henderson. 

.lokes.  gags  and  songs  by  the  Scotch  comedian. 
NIAGARA  FALLS  (3778):   A  drama  starring  Bryant  Wash- bum  and  Helen  Jerome  Eddy,  stage  and  screen  luminaries. 
POOR  AUBREY  (3674-75):   With  Franklin  Pangbom.  Helen 

Ferguson,    Ruth    Lyons    and    Clara    Blandlck.  Two-reel comedy  from  a  George  Kelly  prize  playlet. 

REVIVAL  DAY  (3679):  With  Slim  Tlmblln,  blackface  com- 
edian, with  a  supporting  cast  of  tkirty  Negro  players.  Fun at  a  colored  church. 

ROOM  909  (  921):  A  comedy,  starring  the  stage  and  vaude- ville comedian,  Robert  Emmett  Keane  and  his  wife,  Clair* Whitney, 

SPANISH  FIESTA  (3279):  With  the  Mexican  tenor,  Roberto 
Guzman  who  sings  two  Spanish  songs.  Filmed  entirely  in 
Technicolor. 

STIMULATION  (3640):   Starring  Johnny  Arthur  of  stage  and 
screen.     Comedy  of  married  life. 

TRIFLES  (3722-23):    A  drama  from  Susan  Glaspell's  mas- terpiece.    With  Sarah  Padden.   Blanche  Frlderlcl,  Jason 
Robards,  Frank  Campeau  and  others, 

UNDER   DOG,  THE  (926-27):    Starring  James  Barton,  Up 
dancer,  comedian,  blues  singer. 

VANITY  (3780);   Frenchy  drama  wltk  Ruth  Lyons.  Budolpb 
Cameron  and  Vivien  Oakland. 

WHITE  LIES  (3667):    Playlet  of  a  Russian  peasant  girl  In 
an  American  factory  who  dreams  of  the  prince  who  is  to 
come  for  her. 

Orchestras 
ARNHEIM,   GUS,  COCOANUT  GROVE  ORCH.  (2B84). 
ARNHEIM,  GUS  AND  HIS  AMBASSADORS.  (2585). 
ARNHEIM,  GUS.  COCOANUT  GROVE  ORCH.  (2136). 
BROWN  BROTHERS,  SIX  ORIGINAL  (649). 
BURTNETT,  EARL,  ORCHESTRA  (2294). 
BURTNETT,   EARL,  ORCHESTRA  (2295), 
GREEN'S  FADETTES  (710). 
GREEN'S  FLAPPERETTES  (711). 
GREEN,  HAZEL  &  CO.  (2112). 
HALLET,  MAL  &  ORCHESTRA  (729). 
HALLET.  MAL  &  ORCHESTRA  (730). 
HALSTEAD,  HENRY,  ORCHESTRA  (2114). 
HAWAIIAN   NIGHTS  (422). 
HEIDT,  HORACE  (902).    And  His  Callfomlans. 
HEIDT,  HORACE  (908).    And  His  Califomlans. 
KAHN,   ROGER  WOLF  &  ORCH,  (469). 
IMPERIAL  RUSSIAN  COSSACKS  (2280). 
INDIANA   FIVE.  THE  (869). 
INGENUES,   THE  (2572). 
INGENUES,  THE  (2573). 
LERDO'S  MEXICAN  ORCH.  (705). 
LOPEZ,  VINCENT  &  HIS  ORCH.  (390). 
LOWRY,  ED  &  ORCH.  (2561). 
LYMAN,  ABE,  &  ORCH.  (2338). 
MEXICAN   TIPICA  ORCH.  (707). 
MOORE,  PROFF  &  ORCH.  (2276). 
MORGAN,   GENE.  ORCH.  (2266). 
NEWSBOYS  HARMONICA  BAND  (2300). 
NICHOLS.   "RED"  &  HIS   FIVE   PENNIES  (870). 
RICH,   DICK  &  ORCH.  (2995). 
ROSE,    VINCENT,    &   JACKIE   TAYLOR'S   ORCH.  (2292). SPIKES,   REB   &   HIS   FOLLIES   ENTERTAINERS  (2123). STAFFORD,  JESSE  ORCH.  (2730). 
TAJADO'S  TIPICA   ORCH.  (706). 
WARING'S  PENNSYLVANIANS  (428). 
WAYMAN'S  DEBUTANTES,   HARRY  (2262). 

Overtures,  Marches  and  Concerts 

AMEER,  THE  (2449).  Without.* BY  WIRELESS-GALOP  (2459).  Without. 
CINDERELLA  BLUES  (2450).  Without. 

•Without  means  record  without  film. 
CLOISTER  EPISODE,  A  (2470).  Without. 
COHENS  AND  KELLYS,  THE  (2480).  Without. 
DANCE  OF  THE  HOURS  (2389).  Without. 
D'AMOUR  (2918).  Without. 
DESERT  SONG  OF  OVERTURE   (2030).  Without. 
EVOLUTION  OF  DIXIE  (462).    With  film. 
FIREFLY  OVERTURE  (2380).  Without. 
FUNICULI   FUNICULA   (2530).  Without. 
GOD  SAVE  THE  KING   (2527).  Without. 
GOLD   AND  SILVER    (2528).  Without. 
HIGH  JINKS  (2360).  Without. 
KATINKA  (2400).  Without. 
LA   BARCAROLLE   (2469).  Without. 
LA  MARSELLAISE  (2568).  Without. 
LIGHT  CAVALRY  OVERTURE  (448).    With  Film. 
LINDBERGH    FOREVER   (2460).  Without. 
MARCH   LORRAINE  (2438).  Without. 
MARCIA  REALE  OF  ITALY  (2529).  Without. 
MARIETTE-FRENCH  2-STEP  (2440).  Without. 
MEXICAN  A  (2489).  Without. 
MIGNON  (263).  Without. 
MLLE.  MODISTE  (2437).  Without. 
MOON,  MAID  (2510).  Without. 
MORNING,  NOON  AND  NIGHT  (450).    With  Film. 
MORRIS  DANCE  (2390).  Without. 
NATIONAL  EMBLEM  MARCH   (2429).  Without. 
NOCHECITA  (2490).  Without. 
ORPHEUS  OVERTURE  (461).    With  Film. 
OUR  GANG  KID  COMEDY  (2488).  Without. 
PHEDRE  OVERTURE  (2170).    With  Film. 
POET  AND   PEASANT   (447).     With  Film. 
RAYMOND  OVERTURE  (449).    With  Film. 
SARI  OVERTURE  (2410).  Without. 
SEMPER  FIDELIS  (2439).  Without. 
SHEPHERD'S  DANCE  (2399).  Without. 
SPEED  MANIACS  (2519).  Without. 
SPIRIT  OF  1918  (381).    With  Film. 
SPIRIT  OF  ST.  LOUIS  (2449).  Without. 
STARS  AND  STRIPES,  OVERTURE   (2330).  Without. 
STAR  SPANGLED  BANNER   (2520).  Without. 
SUITE  FROM  THE  SOUTH  (2448).    With  Film. 
TANNHAUSER  OVERTURE  (314).    With  Film. 
THREE  TWINS  (2509).  Without. 
TORCH   DANCE  OVERTURE   (2378).  Without. 
UNDER  THE  STARRY  BANNER  (2419).  Without. DARK  STREETS  (3349). 
DIVINE   LADY,   THE  (2967). DRAG  (3048). 
GIRL  IN  THE  GLASS  CAGE,  THE  (2988). HARD  TO  GET  (3078). 
HER   PRIVATE   LIFE  (3365). 
HIS  CAPTIVE  WOMAN  (2949). 
HOT  STUFF  (2977). 
HOUSE  OF  HORRORS,  THE  (2990). 
ISLE  OF  LOST  SHIPS.  THE  (3363). 
LOVE  AND  THE  DEVIL  (2959). 
MAN   AND  THE   MOMENT,  THE  (3069). PRISONERS  (2979). 
SATURDAY'S   CHILDREN  (2998). SEVEN  FOOTPRINTS  TO  SATAN  (2929). 
SMILING   IRISH   EYES  (3410). 
SQUALL.  THE  (2997). TWIN    BEDS  (3020). 
TWO  WEEKS  OFF  (2978). WEARY   RIVER  (2909). 
WHY  BE   GOOD  (2960). 
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THE  THEATRE 

Thirteenth  Chair  Revolves  in  Lobby 

In  Hookup  with  Furniture  Firm 

ALL  picture  titles  have  their  exploita- 
.  tion  possibilities  (it  would  be  a 

weak  production  company  that  permitted 

anything  else  to  happen)  but  there  are 
some  titles  that  just  naturally  call  for 

special  efforts  —  provided  the  manager 

has  his  eyes  open.  So  with  "The  Thir- 
teenth Chair." 

Walter  Stein,  manager  of  Balaban  &  Katz's 
Uptown  theatre  in  Chicago,  and  Ambrose 
Conroy,  his  assistant,  have  their  eyes  wide 
open.  You  might  even  call  them  what  the 

psychoclogists  describe  as  the  "seeing  eye." 
Anyway,  they  started  going  places  and  doing 
things  as  soon  as  the  picture  was  booked  into 
that  deluxe  neighborhood  house. 

Budget?  Don't  Even  Nick  It 
Of  course  they  had  the  same  problem  that 

confronts  circuit  managers,  and  independents 

too,  if  they're  keeping  their  house  in  order, 
financially  speaking.  They  were  working  on 

a  budget  and  couldn't  go  around  heaving 
shining  shekels  hither  and  yon.  After  burn- 

ing much  midnight  oil  and  replenishing  the 
lamp  several  times,  they  hit  upon  the  right 
idea  and  knuckled  down.  If  it  worked  it 

wouldn't  cost  them  one  faded  copper. 
They  went  to  the  Phoenix  Chair  Company 

of  Sheboygan,  Wis.,  with  their  idea  for  a 
cooperative  advertising  knockout.  The  Phoenix 
concern  turns  out  furniture  of  Al  style  and 
quality.  A.  C.  Hahn,  president  of  the  com- 

pany, saw  that  the  proposition  was  double 
lined  with  possibilities  for  him  and  took  over 
the  promotion  of  it. 

Cooperative  Newspaper  Page 

And  that's  where  the  Edgewater  News 
came  into  the  picture,  or  rather  where  the 
picture  came  into  the  Edgewater  News.  The 
News  is  a  community  paper,  up  on  its  toes 
every  second,  as  is  attested  by  its  prolific  ad- 

vertising contracts  as  well  as  by  its  18,000 
circulation. 

One  full  page  of  the  Edgewater  News  was 
used  for  a  cooperative  advertisement  in  which 
the  Uptown  theatre  and  the  Phoenix  Chair 
got  an  even  break. 

But  that's  just  part  of  the  plot.  You  will 
notice  from  the  ad  reproduced  on  this  page 
that  only  twelve  chairs  are  represented,  while 
a  big  question  mark  hints  at  a  certain  amount 
of  mystery  regarding  the  thirteenth  chair. 
Here's  the  answer. 

Thirteenth  Chair  Is  Novelty 

On  the  mezzanine  floor  of  the  theatre  there 
was  a  display  of  thirteen  chairs,  twelve  of 
them  of  the  newest  modern  art  design,  made 
in  beautiful  carved  woods  and  brightly 
colored  upholstery.  The  thirteenth?  That 
was  represented  by  a  specially  built  rocker. 

th 

CHAIR 

UPTOWN  THEATRE 

PHOENIX 

CHAIRS 

Cl>air  No.  3 

SMARTLY 

One  Week  Only! 

STARTING  FRIDAY, 

FEBRUARY  7th 

ARE 

STYLE 

THE  THIRTEENTH  CHAIR 

DESIGNED 

i 

The  chairs 

pictured  on this  page 

may  be  seen at  the 

ULTRA 

PHOENIX' 

ART 

ONLY 

IVgAKE 

MODERNE 

UPTOWN  THEATRE  MEZZANINE 
 ,  4M)  AT  THESE  DEALERS  

ROBINSON-LANGTRY    RUSNAK  BROS.  LOREN  MILLER  &  CO. 
4749  N.  Kedzie  Ave.  2424  Devon  Ave.  4722  Broadway 

"BUSY  SINCE 

1875" 

PHOENIX 

CHAIR  COMPANY 

SHEBOYGAN, 
WIS. 

This  full  page  advertisement  blazed  the  trail  to  the  box  office  in  the  hookup  of  the  B  &  K 
Uptown  with  the  Edgewater  News,  a  thriving  Chicago  neighborhood  paper,  and  the  Phoenix 

Chair  Company  of  Sheboygan,  Wis.,  for  M  G  M's  "The  Thirteenth  Chair." 

four  times  the  size  of  the  ordinary  chair  and 
called  the  largest  of  its  kind  in  the  world.  It 
had  been  on  display  at  the  Sesquicentennial 
Exposition  at  Philadelphia  as  well  as  at  the 
St.  Louis  Fair  in  1903,  it  was  announced. 

To  put  the  finishing  touches  upon  the  dis- 
play, the  thirteenth  chair  was  mounted  on  a 

revolving  platform,  which  attracted  the  eye 
immediately,  elicited  comment,  and  what  goes 
with  it — the  line  waiting  to  see  the  young  lady 
at  the  ticket  cage. 

A  "natural"  is  a  natural,  but  it's  something 
more  than  that  when  an  alert  manager  rolls 
up  his  sleeves. 
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"The  Theatre"  is  happy  to  show  herewith  the  guiding  spirits  of  the  Shenandoah  Valley- 
Theatre  Corporation,  Universal  subsidiary,  with  district  offices  in  the  Strand  theatre  building 
at  Staunton,  Va.  The  11  theatres  owned  and  operated  by  the  company  are  in  Winchester, 
Harrisonburg,  Staunton,  Lexington,  Clifton  Forge  and  Bedford,  Va.  The  photo,  taken  in 
front  of  the  New  theatre  at  Staunton,  includes  the  follounng:  (Standing  in  the  street, 
I  to  r),  Isaac  Weinberg,  vice  president  and  general  manager,  Lexington,  Va.;  Dan  Weinr 
berg,  assistant  general  manager,  Staunton;  A.  C.  Rudd,  manager.  Liberty,  Bedford;  (on 
sidewalk),  E.  L.  Weaver,  general  auditor,  Staunton;  R.  I.  Daves,  manager  New  and  Lyric 
theatres,  Lexington;  Maynard  Madden,  manager,  Virginia  and  Court  theatres,  Harrisow 
burg;  Mason  Small,  manager.  Colonial,  Winchester;  J.  L.  Miller,  manager,  Capitol,  Win- 

chester; C.  H.  McKinney,  manager.  New  and  Masonic  theatres,  Clifton  Forge.    They  know 
their  theatres,  these  folk. 

Picks  Magazine  Article  Theme 

In  Appeal  to  Theatres^  Staffs 
The  wideawake  exhibitor  is  ever  on  the  alert  for  articles  in  magazines  and 

other  publications  that  may  make  for  better  theatres  and  better  theatre  opera- 

tion. Monty  Salmon,  city  manager  of  Publix  in  Macon,  Ga.,  noted  the  article  in 

the  January  issue  of  the  American  Magazine,  headed  "Do  You  Want  People  to 
Like  You?"  He  saw  real  benefits  to  his  theatre  staffs  in  the  text  of  the  article, 
and  so  sent  it  to  the  personnel  of  the  Capitol,  Grand  and  Rialto  theatres  in  Macon. 

Here's  the  article  from  the  American 
Magaz  ine  which  Salmon  brought  to  the  at- 

tention of  the  theatre  managements: 

DO  YOU  WANT  PEOPLE  TO 
LIKE  YOU? 

Just  How  to  Measure  Yourself 
Give  yourself  a  score  of  three  for  each  of  the 

following  questions  to  which  you  can 

answer  "Yes" : 
1.  Can  you  always  be  depended  upon  to  do 

what  you  say  you  will  do? 
2.  Do  you  go  out  of  your  way  cheerfully  to 

help  others? 
3.  Are  you  careful  not  to  exaggerate? 
4.  Do  you  resist  the  temptation  to  be  sar- 

castic ? 

5.  Do  you  refrain  from  showing  off  how 
much  you  know? 

6.  Are  you  able  to  keep  from  feeling  supe- 
rior to  most  of  your  associates? 

7.  Do  you  refrain  from  bossing  people  not 
employed  by  you? 

8.  Are  you  careful  never  to  make  fun  of 
others  to  their  backs? 

9.  Do  you  keep  your  clothing  neat  and  tidy? 
10.  Do  you  avoid  being  bold  and  nervy? 
IL  Do  you  refrain  from  laughing  at  the  mis- 

takes of  others? 
12.  Is  your  attitude  toward  the  opposite  sex 

free  from  vulgarity? 
13.  Do  you  refrain   from  grumbling  about 

things  which  you  cannot  change? 

14.  Are  you  careful  not  to  tell  jokes  that  will 
embarrass  those  listening? 

15.  Are  you  willing  to  let  others  have  their own  way? 

16.  Do  you  generally  keep  control  of  your 
temper? 

17.  Do  you  keep  out  of  arguments? 
18.  Do  you  greet  others  cordially? 
19.  Do  you  refrain  from  talking  almost  con- tinually? 

20.  Do  you  keep  your  nose  entirely  out  of 

other  people's  business? 21.  Have  you  patience  with  modern  ideas? 
22.  Do  you  avoid  flattering  others? 
23.  Are  you  careful  not  to  gossip? 
24.  Do  you  refrain  from  asking  people  to  re- 

peat what  they  just  said? 
25.  Are  you  careful  not  to  ask  favors  of 

others? 
26.  Do  you  keep  your  personal  troubles  to 

yourself  ? 
27.  Are  you  usually  cheerful? 
28.  Are  you  careful  to  avoid  slovenly  diction 

and  incorrect  pronunciation  of  words? 
29.  Do  you  look  upon  others  without  sus- 

picion? 30.  Are  you  energetic? 
31.  Do  you  refrain  from  borrowing  things? 
32.  Do  you  refrain  from  talking  rapidly? 
33.  Do  you  refrain  from  laughing  loudly? 
34.  Do  you  avoid  making  fun  of  people  to 

their  faces? 

STILLS 

Which  type  of  stills  is  more  valu- 
able in  your  theatre  lobby  and 

front,  the  11  x  14  colored  photos  or 
the  black  and  white  positives? 

Erwin  Sampe,  house  artist  at  the 
New  Orpheum  theatre  of  R  K  O  at 
Madison,  Wis.,  suggests  a  column 
in  "The  Theatre"  be  devoted  to 

this  subject,  and  a  good  idea  it  is. 

Says  Sampe: 
"In  the  past  eight  years  I  have 

been  connected  with  the  theatres 
as  a  house  artist  and  I  have  noticed 

that  a  lot  of  managers  dififer  in  the 
use  of  11  X  14  colored  photos  and 

black  and  white  stills.  As  a  sugges- 
tion why  not  run  a  small  column 

in  the  Herald-World  to  find  out 
which  is  the  most  valuable,  as  you 

know  they  play  an  important  part 
in  the  exploitation. 

"This  information  would  be  very 
valuable  to  me,  as  it  is  hard  to  find 

out  which  will  sell  the  most  seats." 
A  splendid  suggestion.  This  col- 

umn herewith  is  opened  to  you 

exhibitors  and  managers  and  house 
artists  to  express  your  opinions  on 

the  subject.  Of  course  you  will 
contribute  the  most  service  if  you 

give  as  well  the  reasons  for  your 
experience,  in  just  as  practicable  a 
letter  as  you  can  write. 

You  have  the  floor. 

Concealed  Profiles 

In  Sketches  Offer 

Interesting  Puzzle 

You  recall  those  puzzle  pictures  we  used  to 
work  out  when  we  were  youngsters?  Find 

the  profiles  of  men's  heads  hidden  in  a 
sketch?  We  all  have  seen  them.  There  may 
be  a  hunch  in  this  to  dig  out  of  your  mem- 

ories of  kid  days  the  puzzles  you  used  to 
solve,  and  then  apply  them  to  your  theatre. 

Human  nature  doesn't  change,  and  what  in- 
terested you  when  a  boy  is  just  about  certain 

to  ring  the  bell  today. 

We  wish  we  could  reproduce  the  neat  re- 
plies received  by  Dewey  Mousson,  manager  of 

the  Knickerbocker  theatre  at  Nashville,  when 
he  arranged  such  a  puzzle  for  the  youngsters 
of  his  city.  Heads  and  figures  neatly  painted 
in,  and  the  one  judged  the  best  was  made  up 
into  booklet  form,  bound  with  ribbon,  with 
lilies  painted  on  the  cover,  the  next  sheet 
carrying  information  regarding  the  youthful 
artist  and  the  third  having  the  picture  itself, 
with  cheerful  red,  green  and  brown  used.  As 

we  can't  print  them,  we're  taking  them  home to  our  youngsters. 
As  First  National  points  out,  these  puzzles 

are  of  real  value  not  only  during  the  engage- 
ment— this  puzzle  was  for  "Lilies  of  the 

Field" — but  also  to  building  up  a  mailing  list. 

Continental  Accessories 

Equips  Brooklyn  Windsor 
Most  recent  of  the  contracts  for  equipping 

new  theatres  in  the  New  York  metropolitan 
area  by  Continental  Theatre  Accessories  is 
the  New  Windsor  in  Brooklyn. 



Fox  Receivership  Now  Apparently  Averted 

EXH  I  B  ITO  RS 

HERALD 

WORLD 

SIMPLE  ARITHMETIC! 

Film  Daily  has  conducted  an  annual  nation-wide 

vote  since  1922  of  each  year's  Ten  Best  Pictures 

metro-goldwyn-maySi  is 

undisputed  leader  of  the 

motion  picture  industry 

M-G-M  leads  the  entire  field  with  the  biggest  total 

out  of  each  year's  Ten  Best  Pictures  —  M-G-M  has 

18,  with  nearest  competitors  15,  13,  8,  7  and  5. 

M-G-M's  LEAD  WILL  BE  INCREASED! 

Lawrence  Tibbett  in  ̂ The  Rogue  Song,"  and  Greta  Garbo  in  her 

first  talkie  ''Anna  Christie"  are  bound  to  be  among  the  Ten  Best 

Pictures  voted  on  for  1930.  M-G-M  gets  the  exhibitor's  vote  too! 

V/„l    rkO  C\        Entered  as  second-class  matter.  August  20,  1917,  at  the  Post  Office  at  Chicago,  III.,  under  the  act  of  March  3,  1879.  Published  I  IQTft 



**The  Swellest  Talkie 

Singie  to  Reach  
Broadway" 

4-star  picture"  says  New  York  Daily  News 

Joseph  M.  Schenck 

presents 

HARRY 

RICHMAN 

Broadway's  Greatest  Entertainer 

"PUTTIN 

RITZ" 

"As  a  musical  production  the  pic- 
ture sets  a  standard  which  has 

not  been  approached  since  sound 
and  color  came  to  the  screen. 

Richman  puts  over  the  Irving 
Berlin  melodies  with  an  excellent 

voice  and  pleasing  personality." — N.  Y.  Post 

"  'Puttin'  on  the  Ritz'  well  de- 
served the  favor  with  which  it 

was  received  by  a  large  audience. 
It  is  a  film  that  possesses  that 

much    sought-after  ingredient  

good  entertainment." — N.  Y.  Times 

"Film  Fare  chock  full  of  enter- 
tainment value.  Richman  is  mag- 

nificent. His  voice  thrills.  It's  a 
long  life  and  a  merry  one  for 

'Puttin'  on  the  Ritz'  at  the  Car- 

roll." — N.  Y.  Journal  of  Commerce 

"Richman  Talkie  Scores  Big  Hit 
at  opening  here.  Exceptionally 

good  entertainment.  'Puttin'  on 
the  Ritz'  has  every  requisite  of  a 
big  box-office  success.  Richman 
puts  over  his  songs  like  a  million 

dollars."  — N.  Y.  Graphic 

"There  isn't  a  wasted  moment  

no  let-down  from  beginning  to 

end.  The  audience  almost  stop- 

ped the  picture  with  its  frequent 

and  prolonged  applause." 
 N.   Y.  American 

Mr.  Richman  is  superb.  He 

emerges  a  decided  success.  A 

good  picture  and  one  that  you 

should  make  it  a  point  to  see, 

because  you  will  enjoy  it." 
— N.  Y.  Telegram 

"Harry  Richman  film  good.  One 
of  the  better  screen  offerings  of 

the  new  season.  Darned  good 

movie  entertainment." 
— N.  Y.  Telegraph 

"Harry  Richman  shines  in  'Put- 

tin' on  the  Ritz'." 
— N.  Y.  Mirror 

in 

ON 
THE 

with  JOAN 

BENNETT 

James  Gleason,  Lilyan  Tashman, 

Aileen  Pringle.  Written  and  pro- 

duced by  John  W.  Considine,  Jr. 
Directed  by 

EDWARD  H.  SLOMAN 

NOW  PLAYING  TO  CAPACITY  AT  '2^  TOP 

EARL  CARROLL  THEATRE,  NEW  YORK 

A  TRIUMPH  FOR  UNITED  ARTISTS 

— has  enormous  B.  O.  Appeal" — N.  Y.  Evening  World 

Music  and  Lyrics  by  IRVING  BERLIN 
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DOUBLED 

AND  RE -DOUBLED! 

^  Right  from  the  start  Paramount  Sound  News  has  taken  every  trick!  The  Big  Ace  Sound 

News  of  the  New  Show  World  has  swept  the  boards  with  keener  world-wide  coverage,  snappier 

service,  smarter  showmanship,  perfect  sound  reproduction  and,  above  all,  REAL  NEWS  IN 

SOUND.  ^  No  magazine  stuff  parading  as  news.  No  re-hashes  oflF  the  library  shelves. 

^  Results?  Business  on  Paramount  Sound  News  has  doubled  and  re- doubled!  Exhibitors  can't 

get  enough  of  it  as  a  seat-selling  partner.    They  demand  it  oftener!     So  now  you  get 

PARAMOUNT  SOUND  NEWS 

Twice  Weekly  Beginning  February  36tli 
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All  New  York  Applauds 

DENNI!^  KING 

ALL-TECHNICOLOR  Musical 

Romance  from  "If  I  Were  King"  by 

Justin  Huntly  McCarthy  and  "The 

Vagabond  King  "by  William  H.  Post, 
Brian  Hooker  and  Rudolf  Friml. 

NOW  PLAYING  AT ^ 2.CRITE
RI0N. NY 

AND  PARAMOUNT,  PALM 
 B-EACH 

if/DENNI
S  a 1 

.^4 

TH  E      V A  GA  B  O  t>»'  P  KI
NG'". 
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The  Vagabond  King 

99 

"Resounding,  opulent  and  hand- 

somely designed.  The  Technicolor 

is  in  every  way  admirable.  Extra- 

ordinary effects.  Dennis  King  has  a 

voice  of  strength  and  color." 
— New  York  World 

"Tasteful,  good  looking  and 

sprightly.  Good  entertainment. 

Lively  and  effective  throughout." 
— New  York  Herald  Tribune 

"Gloriously  photographed  in  Tech- 
nicolor. Dennis  King's  baritone  is 

entrancing.  Jeanette  MacDonald's 
soprano  is  charming.  The  songs  are 

the  kind  you  sing  over  and  over.  A 

big,  lavish  production  which  ought 
to  call  fans  to  the  Criterion  for 

months  to  come." 
— New  York  Daily  News 

abond  King 

with 

JEANETTE 

Mac  DONALD 

Warner  Oland,  O.  P.  Heggie,  Lillian 

Roth.    A  Ludwig  Berger  Production. 

NEW   SHOW  WORLD 
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( 

THE  ROMANCE 

OF  MOTION  PICTURES 

...  A  "WESTINGHOUSE  SALUTE" 

w; 
ESTINGHOUSE  continues  its  series  of  distinctive  radio  broadcast  pro- 

grams with  a  Salute  to  the  Motion  Picture  Industry — portraying  the 

romance  of  this  great  business  against  a  colorful  and  impressive  musical 

background.  The  studio  cast  includes  actor-stars  from  the  New  York  legitimate 

stage,  a  large  chorus,  and  full  orchestra  accompaniment.  You  are  invited  to 

hear  this  program  over  a  coast-to-coast  NBC  network,  including  Westinghouse 

Stations  KDKA,  WBZ,  WBZA  and  KYW.  Tune  in  Tuesday,  March  4th,  at 

10  P.  M.,  Eastern  Standard  Time. 

W<^stinghouse 



MOVIETONE 

GRANDEUR 

COLOR 

TOPS  T 

The  Cock  Eyed  World 

Sunny  Side  Up 

Happy  Days 

John  McCormack  in 

Song  O'  My  Heart 

Fox  Movietone  Follies 

of  1930 

Will  Rogers  in 

So  This  is  London 

and  More! 



to 

the 

i 

FOX  MOVIETONES 

playing  sweet  music 

at  your  box-office. 



Released  March  2nd 

HAPPY  DAYS 

The  musical  hit  of  hits!  Now  playing  to  sensational  business  at 

the  Roxy  and  other  first  run  theatres.  lOO  stars,  peppy  tunes, 

song  hits  galore!  Your  happy  days  are  assured.  Directed  by 

Benjamin  Stoloff. 

Released  March  9th 

SUCH  MEN  ARE  DANGEROUS 

Elinor  Glyn's  Cosmopolitan  Magazine  story  was  sensational— as  a 

Fox  Movietone  romance  it's  a  revelation!  Warner  Baxter,  Cather- 

ine Dale  Owen  and  Hedda  Hopper  in  a  story  you  can't  forget. 

Released  March  16th 

THE  GOLDEN  CALF 

Twinkling  ankles,  dimpled  knees,  perfect  calfs,  tunes  that  please 

in  this  fast-moving  musical  movietone  of  legs,  love  and  laughter. 

A  story  of  a  model  young  lady  who  became  an  artist's  model 

before  becoming  his  wife.  You  don't  know  the  "calf"  of  it! 
Sue  Carol,  Jack  Mulhail,  El  Brendel,  Marjorie  White,  Richard 

Keene  and  Paul  Page  are  in  this  Millarde  Webb  production. 

Released  March  30th 

HIGH  SOCIETY  BLUES 

Now,  while  box  office  records  are  still  burning.  Fox  gives  you 

another  musical  smash  by  the  "Sunny  Side  Up"  trio  —  JANET 
GAYNOR,  CHARLES  FARRELL,  DAVID  BUTLER.  In  this  one  Gaynor 

and  Fdrrell  sing  5  big  song  hits  that  will  be  the  melodies  of  a  nation. 

set  for  the 

windy  month  and 

blow  yourself  to 

a  cyclone  of 

h  its  from  .  . 

1 

1 
i 

i 
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NOW  BEING  DISTRIBUTED 

The  Industry's  Greatest  Volume  of  Information 

THE  FILM  DAILY  YEAR  BOOK 

Here  are  a  few  of  the  High  Spots 

in  the  Informative  and  Complete 

1930  FILM  YEAR  BOOK 

1.  The  Ten  Best  Pictures  of  1929. 

2.  A  complete  list  of  Sound  Houses  in  the  U.S.A. 

3.  A  Showman's  Manual  full  of  exploitation  hints. 
4.  The  Foreign  Situation  thoroughly  surveyed. 

5.  A  complete  list  of  Theatre  Chains. 

6.  The  famous  Judge  Thacher  decisions. 

7.  What  motion  picture  stocks  did  during  1929.  '-i 
8.  The  complete  personnel  of  all  studios. 

9.  A  Technical  Text  Book  covering  the  industry. 

10.  The  sound  situation  comprehensively  covered. 

11.  The  use  of  Color  and  Wide-Film. 

12.  Complete  and  accurate  production  charts. 

13.  The  work  of  Directors,  Stars,  Writers,  etc. 

14.  Views  of  leaders  of  the  Industry. 

15.  A  complete  buying  and  accessory  guide. 

16.  Activities  of  all  prominent  organizations. 

17.  Personnel  of  all  industry  organizations. 

18.  Financial  statements  of  all  companies. 

19.  Short  Subjects  and  Players  and  Directors. 

20.  Activities  of  Hays  organization. 

21.  Comprehensive  lists  of  all  exchanges. 

22.  Activities  of  Academy  of  M.  P.  A.  &  S. 

23.  Covering  of  all  home  office  personnel. 

24.  Re-Equipment  section  by  John  Eberson. 

and  hundreds  of  other  vitally  in 

teresting  facts  ̂ Jk^jk^j^Ak.^^ 

THE  FILM  YEAR  BOOK 

Is  given 

TO  ALL  YEARLY 

SUBSCRIBERS  TO  THE FREE 

THE  FILM  DAILY 

Send  Your  Subscription 

NO
W 
 

Date  

THE  FILM  DAILY 

1560  B'way,  N.  Y.  C. 

Gentlemen : 

Herewith  my  check  for  $10.00.  Please  start 

my  yearly  subscription  to  the  Film  Daily  Service immediately. 

Name 



w HEN  THEY  MAKE  CUTER 

...although  admittedly  the 

fascinating  young  beauties 

of  such  Pathe  comedies  as 

"After  the  Show,"  "Night  in 

a  Dormitory,"  "Rubeville 

Night  Club"  and  numerous 
others  are  cute  enough 

right  now  .  .  . 

Improve  on  present-day 

.  .  .  although  the  singing 

stars  and  hot  Broadway 

jazz  bonds  in  "Wednesday 

at  the  Ritz,"  "Gentlemen  of 

the  Evening,"  the  Rubeville 
comedies  and  others  are 

just  about  the  best  musical 
talent  available  . .  . 

Invent  bigger  and  better 

.  .  .  although  the  humor  in 

Pathe  comedies,  as  in  "His 

Birthday  Suit,"  "Crosby's 
Corners,"  "Syncopated 

Trial,"  "Her  Hired  Husband" 
and  others  is  audience- 

tested  and  chock  full  of 

riotous  laughter  ... 

Then-as  now-you'll  see 

THE  KING  OF  COMEDIES 
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So,  This  is  the 

Show  Business 

And  yet,  until  The  MOTION  PICTURE  AL- 

MANAC was  created  by  the  Quigley  Publishing 

Company  a  year  ago,  all  of  the  important  sta- 
tistics and  vital  records  of  the  business  were 

sheathed  in  reference  books  similar  to  those  in 

any  other  industry. 

The  MOTION  PICTURE  ALMANAC  became 

a  success  its  first  year,  because  it  was  not  only 

authentic  and  valuable — but  it  was  interesting, 

entertaining  and  easy  to  read. 

The  new  edition,  now  nearing  press  date,  is 

even  finer  and  more  attractive  than  the  1929 

number.  An  art  cover  by  Nat  Karson.  Beauti- 

ful paper,  which  makes  the  illustrations  fairly 

sparkle.  A  himdred  and  one  features.  And  an 

index  and  cross-index,  which  makes  it  possible 

for  everybody  to  find  what  they  want  instantly. 

(Coupon  for  Trade  Order) 

EXHIBITORS  HERALD-WORLD, 
407  South  Dearborn  street, 
Chicago,  nirnois. 

Please  reserve  a  copy  of  The  MOTION  PICTURE  ALMANAC 
for  me  at  your  special  rate  of  $1.00.  I  am  associated  with  the 
Industry  in  the  following  capacity; 

(Nole  //  check  or  money  order  accompanies  this  coupon  the 
Almanac  teill  be  shipped  tcith  postage  prepaid  immediately  upon 
publication.) 

PLEASE  PRINT  NAME 

Name  _  _    _ 

Address   _  _  _       

Away  from  the  Ticker  Tape 

And  Back  at  Hard  Work — 

There  is  probably  only  one  writer  in  the  motion  picture 

industry  who  could  write  the  startling  and  frank  survey 

of  the  situation  facing  the  business  today,  which  is  the 

introductory  article  in  the  1930  edition  of  The  Motion 

Picture  Almanac.    That  writer  is  TERRY  RAMSAYE. 

Ramsaye  has  always  had  distinctly  individual  opinion 

of  the  passing  train  of  events  in  the  picture  business. 

And  he  has  always  been  able  to  express  it  in  a  forceful, 
compelling  way. 

There's  a  kick  in  it.  He  treads  on  a  few  toes,  which 
are  seldom  stepped  on  in  type.  But  there  is  a  logic  and 

definiteness  to  his  contentions  that  will  prove  valuable. 

Add  Ramsaye's  article  to  the  hundred  and  one  features 
of  The  Almanac  and  you  have,  without  question,  the 

most  interesting  and  entertaining  reference  book  pub- 
lished. To  insure  delivery  upon  publication,  now  is  the 

time  to  send  in  your  order. 

State. 
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Suprise?irst-Run 

Serial  Sensation! 

FEATURE  class  .  .  .  feature 

production  value,  feature 

drawing  power  in  every 

episode... A  mighty  mystery 

thriller  built  for  old  and  young 

.  .  .  the  answer  to  the  show- 

man'sprayerfor  something  to 

build  business! . . .  Here's  your 
chance  to  keep  your  weekly 

figures  climbing  upwards... 

Grab  it! 

LOUISE 

JACK 

With  MUSIC 

and 
SOUND  EFFECTS 

(Also  silent) 

LORRAINE 

P  E  R  R  I  N 

MONROESALISBURY,  FRANCIS  FORD, 
LEO  WHITE  and  WILBUR  MACK 

10  SMASHING  CHAPTERS! 

UnwersaVs  New  Sellinq  Season  is  on  A^OTV/ 

Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President. 
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them 

all- 
I  4th  tremendous 

I  week  on  Broadway! 

Topped  "Golddig- 
gers"  at  Warner 

I  Bros.,  Downtown, 
P  Los  Angeles. 

Record  gross  at 

I  Stanley,  Pittsburgh! 

I  Topped  "Sally"  at Main  Street,  Kansas 

City;  Palace,  Mont- 

ireal; 
 Paramoun

t, 

Palm  Beach!  Akdar, 

Tulsa! 

I  "Sally"  business  was 
I TOP  busin

ess  till 

"Son  Of  The  Gods" 

)  came  along! 

S   Think   it  over! 

A  FIRST  KATIONAL amt 

mm 
MARK  

Picture<
 

"Vitophona"  ii  lha  rsgistared  trad*  mark  of  lha  Vitaphona  Corp,  designating  its  products 

CONSTANCE 

BENNETT 
in 

REX  BEACH'S 
Great  Story  Directed  by 

FRANK  LLOYD 
Screen  version  and  dialogue 

by  Bradley  King 

TECHNICOLOR SCENES 
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Editorial BY  MARTIN  J.  QUICLEY 

A  New  Hollywood — and  Finer  Productions 

[This  article  concluded  from  last  issue] 

THE  best  informed  minds  in  the  industry  were  under 
the  painful  realization  for  a  considerable  period  before 

the  great  benefaction  of  sound  arrived,  knocking  at  the 
door  of  the  industry,  that  theatre  attendance  was  not 
increasing  at  anything  like  the  expected  or  the  necessary 
rate  in  order  to  justify  the  constantly  heavier  commitments 
of  the  industry  in  production  and  in  theatres.  Some  even 
insist  that  attendance  was  at  a  standstill  or  even  was  actu- 

ally falling  off.  We  recall  that  it  was  Mr.  William  Fox' 
opinion  at  the  time  he  undertook  his  early  experimenta- 

tion with  sound  that  such  a  development  as  sound  then 

promised  was  not  only  desirable  but  essential  if  the  indus- 

try's prosperity  was  to  be  safeguarded. AAA 

How  to  reach  the  many  millions  of  possible  customers 
who  were  not  even  occasional  patrons  of  the  theatres  was 
the  tremendously  pressing  problem.  A  solution  had  to  be 

found  for  this  problem,  yet  the  record  shows  that  no  ma- 
terial progress  toward  its  solution  had  been  made  by  the 

use  of  all  of  the  ways  and  means  available  either  to  the 
producer  or  to  the  exhibitor  in  the  latter  days  preceding 
sound. 

Talking  pictures  were  thought  by  some  and  hoped  by 
many  to  be  the  solution. 

The  question  is  no  longer  in  doubt. 

Talking  pictures  are  the  solution — not  the  silent  picture 
type  of  production  with  dialog  and  music  introduced,  and 

not  the  stage  play  or  musical  show  photographed.  But, 
instead,  the  type  and  character  of  talking  picture  which  is 
distinctly  a  new  art  created  out  of  the  possibilities  of  sound 
and  dialog  blended  with  the  motion  picture. 

AAA 

THE  industry  in  the  silent  days  was  pleased  to  consider 
that  it  oflfered  the  entertainment  of  universal  appeal. 

This  assumption  was  correct  only  to  the  extent  that  its 
entertainment  was  more  universal  than  any  other  then 

offered,  but  still  there  were  vast  segments  of  the  publi*" 
whose  interest  was  never  won  or  held. 

It  still  may  be  more  rhetorical  than  true  to  declare  that 
the  new  motion  picture  is  an  universal  entertainment  but 

with  sound  and  dialog  the  declaration  comes  a  great  deal 
nearer  being  accurate  than  it  was  at  any  time  in  the  past- 
and  nearer  than  it  could  ever  have  been  with  a  subject 

appealing  only  to  the  eye  and  ignoring  the  ear. 

The  suggested  universality  of  the  new  type  of  entertain- 
ment brings  up  the  question  of  the  foreign  markets  and 

how  they  shall  be  served.  This  extremely  difficult  matter 
which  made  its  appearance  with  the  advent  of  sound  is 

now  yielding  to  the  thought  and  attention  which  have  been 

given  to  it.  Foreign-language  pictures  are  now  being  made 
in  Hollywood  in  substantial  numbers.  Some  subjects  are 
being  made  expressly  for  the  foreign  markets  and  in  other 

instances  coincidental  with  the  making  of  the  "master,"  or 
English  version  print,  one  or  more  foreign  language  ver- 

sions are  being  produced.  Acting  leads  of  various  foreign 
nationals  have  been  brought  to  Hollywood,  together  with 
directors. 

One  plan  in  this  connection  which  is  being  followed  con- 
sists of  the  making  of  a  scene  with  English-speaking  prin- 

cipals, which  event  is  immediately  followed  by  the  appear- 
ance on  the  set  or  location  of  the  foreign  language-speaking 

principals,  who  immediately  re-enact  the  scene  which  has 
been  done  by  the  English-speaking  players. 

Mr.  Hal  Roach,  in  comedy  production,  has  gone  far 
along  the  road  of  continuing  to  serve  the  principal  foreign 

markets  by  making  foreign-language  versions.  In  these  sub- 
jects which  require  but  little  dialog  from  the  principal 

comedians,  the  established  Roach  players  essay  their  lines 
in  the  foreign  language. 

^  * 

THE  vast  efforts  which  the  production  branch  of  the 
industry  has  made  to  prepare  itself  for  the  new  respon- 

sibilities of  sound  are  everywhere  in  evidence  in  Holly- 
wood. 

Fox'  Moxietone  City,  a  model  production  center,  is  a 
marvel  of  efficiency  and  completeness.  Radio  Pictures  con- 

tribute to  current  developments  the  largest  single  produc- 
tion stage  in  existence,  a  vast  and  imposing  citadel  of 

sound,  almost  large  enough  to  house  an  army  corps  maneu- 
ver. Additional  buildings  are  now  rising  on  the  Paramount 

lot,  adding  their  resources  to  much  other  equipment  com- 
pleted in  the  early  days  of  sound.  The  beehive  that  is  the 

Columbia  studio  has  sprawled  widely  beyond  its  original 

confines,  taking  in  additional  acres,  upon  which  have  been 
constructed  imposing  sound  stages  and  other  buildings  for 

technical  equipment.  Metro-Goldwyn-Mayer,  turning  its 
back  on  the  lightly  constructed  st^^  es  of  earlier  days,  gives 

rise  to  huge,  fortress-like,  concrete  structures  which  root 
production  deep  into  the  soil  of  Culver  City. 

Everywhere  throughout  the  production  colony — Univer- 
sal City,  Pathe  Studios,  Metropolitan,  Warners  in  Holly- 

wood and  Warners'  First  National  in  Burbank,  TiflFany, 
United  Artists  and  Educational — eloquent  evidence  in 
towering  and  substantial  structures  attest  to  the  thought, 
efforts  and  expense  which  the  production  branch  of  the 

industry  has  gone  to  in  order  to  equip  itself  to  answer  the 
challenge  of  the  audible  screen.  The  heavy  expenditures 

apprehensively  made  in  the  early  days  of  sound  have 
proven  themselves  as  good  investments. 

Inside  of  many  of  these  new  and  remodelled  structures 

lie  the  vast  and  intricate  technical  equipment  which  per- 
forms the  modern  miracle  of  talking  pictures.  The  extent 

and  complexity  of  this  equipment  is  as  amazing  as  it  has 

been  costly  —  and  on  this  subject  of  cost  it  may  be  re- 
marked that  as  bright  as  is  the  prospect  for  the  future  of 

the  talking  picture  as  we  have  sought  to  sketch  it  in  these 
notes,  it  is  quite  plainly  none  too  bright  for  the  men  and 
the  companies  which  still  have  the  final  accounting  to meet. 

But  all  of  this  expenditure,  which  necessarily  at  the  out- 
set took  on  somewhat  the  nature  of  a  speculation,  has  been 

proven  by  the  public's  reaction  to  the  new  type  of  enter- 
tainment— and  the  certain  reaction  to  the  better  entertain- 

ment that  is  coming — to  be  the  industry's  best  investment. 
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Greta  Garbo  Speaks  for  Herself  in  These  Talker  Ads 

Fran^  'Whithec\  of  Fox  West  Coast  Theatres  and  editor  of  "T^ow"  fashioned  this  interesting  and  readable  series  of  ads  for  M  G  M's 
"Anna  Christie." 
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MUSIC  AND  TALENT 

Lobby  Entertainment  Asset  to  Theatre 

Novel  Form  of  Presentation  Is  Becoming 

More  Important  to  Theatres 

By  DON  SAMSON 

Policy  Is  Great  Aid  to  Music  Pub- 
lisher as  Well  as  Possessing 

Amusement  Quality 

There  is  little  doubt  that  theatres 

exercising  the  lobby  entertainment 

policy  are  stimulating  interest  and  add- 
ing prestige  to  their  names  that  no 

other  policy  could  substitute.  Theatre 

managers  are  begirming  to  see  the 

many  advantages  of  this  novel  form  of 

entertainment,  and  realize  that  any 

modem  deluxe  motion  picture  theatre 

is  incomplete  without  it. 
*  *  * 

It  is  not  an  entirely  new  idea,  not  in 

any  sense,  but  as  to  its  many  possibili- 
ties and  advantages,  that  is  something 

else.  With  the  steady  regaining  popu- 
larity of  the  stage  show,  this  form  of 

entertainment  is  becoming  as  impor- 
tant as  the  theatre  program  itself. 

We  take  it  for  granted  that  the  reason  for 
this  form  of  entertainment  being  introduced  to 
the  public  was  to  amuse  the  many  patrons 
who  may  be  obliged  because  of  crowded 
theatre  to  wait  for  the  proper  seats,  and 
then  maybe  for  no  other  reason  than  to  cre- 

ate the  proper  atmosphere  for  patrons  enter- 
ing the  theatre. 

*  *  * 

When  we  stand  in  hne  in  the  theatre  lobby 
waiting  for  the  show  to  break,  and  the  mili- 

tary-like usher  informs  us  every  half  hour, 
that  it  wil  be  only  five  minutes  longer,  the 
entertainers  in  the  lobby  who  offer  us  a  song 
or  two  are  more  than  welcome,  and  make 
the  minutes  seem  like  seconds. 

The  greatest  asset  of  this  entertainment  is 
that  it  is  more  or  less,  informal.  That  is, 
there  is  not  a  set  program  but  merely  one 
tune  after  another,  most  of  which  are  re- 

quests of  the  patrons. 
There  is  no  doubt  that  these  entertainers 

are  a  great  benefit  to  the  music  publisher, 
maybe  more  than  the  stage  show  itself.  This 
is  because  they  are  able  to  offer  a  great 

"Virginia  Aristocrats" 

Reading  from  left  to  right  they  are  Gordon 
Gross,  Gilbert  Noland,  Jeaneta  Brown  and 
Paul  Wilson.  This  clever  foursome  have 
gained  no  little  popularity  through  their 
refreshing  entertainment,  which  they  offer  to 
the  many  patrons  of  the  Chicago  theatre. 

number  of  songs  during  an  evening  where  the 
presentation  has  only  a  limited  program. 
Many  theatres  do  not  give  much  thought  to 

their  lobby  entertainers,  this  is  the  reason 
why  today,  it  is  not  as  popular  as  it  should 
be.  The  ordinary  entertainer  who  is  under 
paid  and  unexperienced  is  naturally  unable  to 
fulfill  the  post,  thus  he  is  a  detriment  and  not 
an  asset  to  the  theatre  concerned. 

I  have  been  a  close  observer  of  this  form 
of  entertainment  for  a  long  while,  and  have 

witnessed  many  clever  and  many  dull  enter- 
tainers. Perhaps  the  first  qualifications  like 

any  other  branches  of  theatrical  work  is  to 

The  Impromptu  Form  of  Amuse- 

ment Is  Gaining  Great  Popular- 

ity with  Theatre  Goers 

possess  the  talent,  and  second,  personality  and 
complete  lack  of  selfconsciousness,  for  I  be- 

lieve that  it  is  the  carefree,  easy  manner  that 
breaks  down  the  breach  between  entertainer 
and  patron. 

The  best  example  of  theatre  lobby  enter- 
tainers that  I  am  familiar  with  at  the  present 

time  are  "The  Virginia  Aristocrats"  who  en- 
tertain with  great  popularity  week  in  and 

week  out  at  the  Chicago  theatre  in  Chicago. 
They  are  four  in  number,  three  young  men, 
and  a  young  lady  at  the  piano.  This  clever 
foursome  work  with  unbelievable  ease,  and 
make  a  very  striking  effect  in  their  spick  and 
span  uniforms,  not  to  forget  the  young  lady 
attired  in  the  proper  gown  for  the  proper 
occasion. 

*  *  * 

Every  afternoon  and  evening  the  lobby 

of  the  Chicago  theatre  is  lined  with  pa- 
trons, who  on  leaving  the  theatre  and  upon 

entering  stop  and  listen  to  these  clever 
entertainers  sing  the  latest  song  hits.  Most 
everyone  has  a  favorite  number  and  the 
"Virginia  Aristocrats"  are  always  obliging 
in  offering  request  numbers. 

It  is  this  popularity  of  lobby  entertain- 
ers that  is  convincing  theatre  managers 

that  the  policy  is  becoming  a  necessity,  and 
not  merely  a  novelty  or  added  attraction. 

*  *  * 

There  have  been  several  clever  ideas  intro- 

duced by  this  form  of  talent,  but  lack  of  in- 
terest by  theatre  executives  have  left  these 

ideas  undeveloped.  In  the  past  year  more 
thought  has  been  exercised  along  these  lines 
than  ever  before. 

It  is  not  the  feature  attraction  alone  that 
makes  a  theatre  a  success,  nor  is  it  the  stage 

show,  short  subjects,  or  any  other  form  of 
theatre  entertainment,  but  only  the  perfect, 
smooth  running  of  each  of  these,  each  being 

equally  presented. 
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Chicago  Music     Oalent  ^ 

HELLO,  EVERYBODY— Ted  Shapiro  seems  to  be 
the  most  popular  piano  accompanist  about  town  these 
days.  He  is  always  on  hand,  and  is  one  of  those 
necessities  that  make  any  event  a  success. 

*  *  * 

Mary  Phillips  is  that  charming  young  lady  who 
supplies    the    proper    atmosphere    in     George  M. 
Cohan's  "The  Gamblers,"  current  at  the  Erlanger. «    *  * 
Ward  Perry  at  Remick  need  not  worry  about  their 

song  hit  "Nobody's  Using  It  Now,"  for  Maurice 
Chevalier  is  using  it  this  week  at  the  McVickers 
theatre  in  his  newest  picture  "The  Love  Parade." 
It  is  rumored  that  Mr.  Chevalier  may  appear  in 
person  at  the  opening  performance  of  the  picture. 

*  *  * 
Lina  Basquctte,  who  is  well  known  as  a  film  star, 

is  appearing  at  the  Oriental  theatre  this  week  in  the 
stage  unit  "Dancing  Around."  No,  she  has  not 
given  up  the  screen,  just  training  for  the  squawkies. 

*  *  • 
A  recent  article  of  Brock  Pcmberton  states  that 

there  are  10,000  actors  out  of  work  at  the  present 
time.  Too  bad,  but  we  can't  use  the  war  as  an alibi  for  this  one. 

*  •  • 
Grace  Henry  is  the  third  woman  to  join  the 

ranks  of  song  writers  in  Hollywood.  Ann  Caldwell 
and  Mable  Wayne  are  the  other  two.  Miss  Henry 
believes  that  the  new  field  open  to  women  as  song 
writers  will  bring  the  sex  much  representation  in 
this  new  avenue  of  endeavor. 

*  •  • 

Ted  Weems  is  the  young  orchestra  leader  who  al- 
■ways  sends  letters  of  appreciation  to  all  those  who 
entertain  at  the  Granada  Cafe. 

*  •  * 
At  the  Avalon  theatre  this  week  Charlie  Crafts  Is 

■using  Milton  Weil's  "Sweetheart  Trail"  as  the  theme 
and  featured  song  of  the  stage  unit  also  entitled 
"Sweetheart  Trail." *  «  * 

"No,  No,  Nannette"  is  another  much  talked  about 
picture  that  opens  in  the  loop  this  week.  It  will 
open  its  engagement  at  the  Roosevelt  theatre  where 
Witmark's  many  song  hits  from  the  picture  will  get more  than  a  head  start. 

*  *  • 

I  HEAR  THAT— Several  of  the  boys  of  Tin  Pan 
Alley  crashed  the  Six  Day  Bike  Races  the  other 
day  by  offering  a  song  for  admission. 

*  •  • 
Next  week  will  be  the  last  chance  for  Chicago 

to  witness  William  Gillette  as  "Sherlock  Holmes." 
Mr.  Gillette,  you  know,  is  the  man  who  gave  the 
famous  character  the  pipe,  double-ended  cap  and 
dressing  gown. *  *  • 

"The  Rogue  Song"  enjoys  special  distinction  be- 
cause it  marks  the  screen  debut  of  Lawrence  Tib- 

bett,  famed  Metropolitan  opera  star.  Its  music  is  by 
Clifford  Grey  and  Herbert  Stothart. 

*  •  • 
Over  120  theatres  in  Germany  have  been  wired  for 

sound  films.  The  first  altalker  made  in  Germany 
ifi  entitled  "Land  Without  Women."  Somehow  I 
can't  imagine  such  a  place. 

*  •  • 

The  song  they  are  .singing  in  Hollywood  is  "Eat, 
Drink  and  Be  Merry,  for  Tomorrow  We  Di-o-log." 

*  •  • 

GETTING  PERSONAL— Jeanette  McDonald  (who 
supports  Chevalier  in  "The  Love  Parade")  feels 
that  way  about  Robert  Richee,  the  famous  New  York 
broker.  .  .  .  Jenny  Pajrne's  hobby  is  eating  roquefort 
cheese.  .  .  .  Eddie  Cantor  is  writing  a  song 
and  joke  book.  .  .  .  Fifi  Dorsay  is  the  only  person 
in  Hollywood  who  can  break  down  Greta  Garbo's 
reserveness.  .  .  .  Roy  Dietrich  was  born  in  Sand- 

wich, 111.  .  .  .  The  four  Marx  brothers  were  once 
known  as  "The  Four  Nightingales."  .  .  .  Gloria 
Swanson  has  another  opportunity  to  sing  in  her  most 
recent  picture  "What  a  Widow."  .  .  .  The  new  year 
is  introducing  longer  skirts,  wider  film  and  better 
stage  shows.  .  .  .  That's  all.  .  .  .  See  you  next  week. 

Emil    Velazco  Composes 

Jazz  Symphony  Which 

Critics  Proclaim 

Masterpiece 

Emil  Velazco,  well  known  oemposer  and  metro- 
politan organist,  has  been  working  for  the  past  six 

months  on  a  jazz  symphony  for  piano  and  orchestra 
and  has  now  completed  it.  .  .  . 
Preliminary  sketches  at  his  studios  Kere  in  New 

York  have  been  making  the  "high-brows"  take  notice 
and  many  are  proclaiming  Mr.  Velazco's  latest  work as  a  masterpiece.  Many  of  the  famous  orchestras, 
like  the  Philharmonic  and  the  New  York  Symphony 
orchestras,  are  very  much  enthused  over  this  great 
work.  And,  though  it  probably  will  not  supplant 
Gershwin's  great  Rhapsody  in  Blue,  it  will  run  it  a close  second. 
Mr.  Velazco  has  achieved  a  national  reputation 

through  his  writings  of  jazz  organ  solos,  in  which  he 
developed  an  entirely  new  idea  in  rhythms.  His  works 
are  well  known  and  when  he  published  his  first 
works,  they  were  literally  eaten  up  by  theatre  or- 

ganists throughout  the  country. 

Beauty  Contest  Winners 

Are  Given  Sight- 

Seeing  Tour 

The  New  York  Evening  Graphic  beauty  contest 
winners,  30  in  number,  are  on  the  Pacific  Coast  in 
training  for  a  Fanchon  and  Marco  Idea,  which  is  in 
rehearsal. 

On  arrival,  they  were  taken  to  the  orange  groves, 
the  beaches,  the  studios  and  other  points  of  inter- 

est before  being  put  into  the  rehearsal  hall. 

Don  Gillum,  of  Fanchon  and  Marco's  publicity 
office,  was  assigned  to  show  the  girls  the  Los  Angeles 
sights.  They  are  set  for  a  unit  tentatively  known 
as  "Beauty"  Idea. 

Alice  Gentle,  Opera  Star, 

In  Warner  Operetta 

Alice  Gentle  is  singer  extraordinary  to  talking  pic- 
tures. She  enjoys  a  reputation  as  one  of  the  best 

dramatic  sopranos.  That  reputation  is  enhanced  in 
this  country  that  is  so  partial  to  foreign-made  repu- 

tations, by  the  fact  that  she  is  purely  an  American 
product,  a  singer  born  and  trained  in  this  country. 

The  Gentle  airs  occur  in  the  Warner  Bros,  all- 
color  Vitaphone  operetta,  "Golden  Dawn,"  the  lyrics and  music  of  which  have  been  enriched  by  the  talents 
of  Oscar  Hammerstein,  H,  and  Sigmund  Romberg. 
Miss  Gentle  singe  the  dramatic  and  pathetic  role  of 
Mooda,  native  foster-mother  of  the  mystery  girl 
Dawn.  As  the  leader  of  the  black  tribe  in  the  ter- 

ritory of  an  East  African  British  protectorate.  Miss 
Gentle  is  given  a  number  of  songs  that  express  the 
weird  worship  of  jungle  dwellers. 

Bert  Dagmar  to  Team 

With  Frank  Magina 

Bert  Dangar  the  popular  master  of  ceremonies  is 
booked  for  a  vaudeville  engagement  with  Frank 
Magina  the  famous  song  writer.  Dangar  is  well 
known  in  theatrical  circles  for  his  clever  wit  and 
pleasing  personality,  while  Magina  is  well  known  for 
such  songs  as  "Baby,  Where  Can  You  Be,"  and 
"Dreamy  Melody,"  etc. 

They  will  open  their  engagement  at  the  Stratford 
Theatre  in  Chicago  this  week,  which  will  be  followed 
by  the  Bel-Park  theatre  also  in  Chicago.  After 
these  engagements  they  will  go  on  tour  to  other 
cities  of  the  circuit. 

Eddie  Peabody  Big  Hit 

At  Seattle  Fox 

Eddie  Peabody,  often  called  "The  Banjo  Boy  of 
Songland,"  is  such  a  tremendous  hit  at  the  Fox 
Fifth  Avenue  theatre  in  Seattle  that  it  was  neces- 

sary for  him  to  extend  his  stay  of  one  week  to 
three. 
He  has  changed  his  act  somewhat  each  week  and 

for  good  measure  has  added  the  diminutive  Patricia 
Flack,  a  six-year-old,  who  is  famous  for  recently 
winning  a  contract  with  the  British  Film  Cor- 
poration. 
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1659  Broadway,  New  York 

STAGE  SHOWS 

Baltimore  Loew's  Century 
Week  Ending  February  1 

"Les  Parfums,"  the  Loew-Publix  stage  unit  with 
Wesley  Eddy  as  master  of  ceremonies,  waB  the  at- 

traction at  Loew's  Century,  Baltimore,  for  the  week 
ending  February  1.  Thie  attraction  opened  in  two 
with  a  Golliwog  back  drop  and  the  Chester  Hale  Girls 
on  in  Golliwog  costumes  and  maslcs  hiding  behind 
stage  pieces  designed  like  large  jars,  only  their 
heads  visible.  They  came  up  out  of  jars  and  went 
into  a  routine  dance  with  music  by  the  band  behind 
the  back  drop.  They  sat  on  floor  and  went  into  a 
tom-tom  drill  with  a  dance  movement.  Then  the 
drop  rose,  revealing  the  band  seated  on  a  platform 
against  a  dark  back  curtain  with  sparkling  strips. 
Two  huge  tassels  fell  in  the  center  and  the  drapes 
were  made  to  match.  Wesley  Eddy  was  led  on  stage 
by  four  girls.    He  was  dressed  ae  a  Golliwog. 

He  took  off  his  costume  and  introduced  Mills  and 
Shae,  eccentric  dancers  in  gob  costumes  with  gray 
derby  hats  and  brown  soft  leather  shoes.  They  went 
into  athletic  dance  and  soft  shoe  steps.  They  fol- 

lowed with  burlesque  athletic  stunts,  posing  as 
ama4;eurs,  then  did  some  soft  shoe  work,  both  fea- 

tures getting  laughs.  Then  the  Chester  Hale  Girls 
came  on  with  Charlotte  Woodruff,  soprano,  star  of 
"The  Desert  Song,"  who  sang  "Toujours  Moi,"  for 
which  a  special  back  drop  with  a  large  bottle  of 
perfume  painted  on  it  was  lowered.  As  she  sang, 
the  girls  went  into  a  dance,  when  they  were  finished 
Wesley  Eddy  went  into  a  musical  hodge,  in  which 
he  sang  with  the  band  as  Herbert  Bangs  directed. 

Eddy  played  a  musical  saw,  then  sang  "Am  I  Blue," stnmaming  mandolin,  then  played  violin  with  horn 
attachment,  then  played  piano  for  solo,  then  sang 
comic  song  like  a  wop,  then  played  banjo,  then  sang 
"Some  of  These  Days,"  and  another  "That's  My 
Happiness,"  and  into  a  straight  solo,  two  verses 
of  "Mean  to  Me"  and  as  encore  sang  same  song  as 
Helen  Kane  would  sing  it.    Big  applause. 

Scrim  drop  was  lowered.  Then  came  Oriental 
fantasy  with  Adler  and  Bradfor,  and  another,  adagio 
dancers.  It  started  before  the  scrim  drop  with 
Charlotte  Woodruff  singing  and  eight  members  of 
chorus  walking  across  stage  in  one,  dressed  in  vari- 

ous oriental  costumes.  At  the  end  the  scrim  drop 
was  raised  with  the  girls  forming  a  tableau  and  a 
sultan  on  his  throne  at  the  left.  Other  chorines 
came  on  dressed  as  Indian  Nautch  dancers  going 
into  routine  steps  to  another  song  by  Miss  Wood- 

ruff. This  finished,  another  tableau  was  formed  and 
the  girl  of  adagio  team  was  brought  in  as  a  slave 
by  another  man  member  of  the  trio.  Takes  girl 
before  sultan,  who  rises,  takes  off  his  turban  and 
joins  them  in  adagio  dance.  The  end  of  this  was  a 
thrilling  twirl  of  the  girl  into  the  air  and  the  girls 
forming  a  tableau  on  the  stage  and  on  a  platform 
above  the  band  for  the  finale. 

Chicago  Avalon 

Week  Ending  February  13 

Russell  Cookie  and  his  Gingersnaps  offer  "Out  of 
the  Sugar  Bowl"  as  the  stage  presentation  for  the 
current  week.  Billy  Mills,  who  produced  the  show, 
conceived  some  fine  effects  with  his  settings,  but 
the  talent  which  he  had  to  work  with  was  not  quite 
up  to  standard. 
The  show  opens  with  a  setting  consisting  of  a 

large  sugar  bowl  out  of  which  each  member  of  the 
ballet  enter  and  sing  a  clever  song  (something  about 
a  sugar  bowl)  while  doing  the  opening  routine. 
They  receive  an  unusual  applause,  but  they  deserved 
it,  for  the  entire  idea  was  well  done. 
Two  young  fellows  enter  and  offer  some  comic 

athletic  feats,  along  with  a  few  gags,  songs  and  a 
dance  step  or  two.  They  were  a  little  too  informal 
in  dress  and  actions  to  be  really  clever  in  a  stage 
unit,  if  you  know  what  I  mean.  They  take  their 
bow,  with  a  fair  applause. 

Cookie  and  his  boys  next  offer  their  feature  num- 
ber for  the  show,  "My  Fate  Is  in  Your  Hands." 

The  number  is  very  well  done,  but  maybe  spoiled  by 
Cookie  making  the  audience  feel  that  it's  his  fate 
that  is  in  the  audience's  hands.  This  sort  of  stuff 
is  small  time,  if  you  wan't  to  put  it  that  way. 
Nevertheless  he  is  well  received. 

Frank  Hamilton  enters  and  is  introduced  by  Cookie 
as  a  very  clever  entertainer  who  has  just  signed 
a  long  term  contract  with  Fanchon  and  Marco. 
Frank  offers  some  very  peppy  comedy  songs  which 
seemed  to  click  from  the  start.  He  receives  a  fine 
applause  and  is  forced  to  sing  an  encore  and  then, 
due  to  limited  time,  makes  the  usual  speech. 

Cookie  next  offers  a  little  comedy,  in  the  form 
of  a  parody  on  an  athletic  instructor  doing  his  set- 

ting up  exercises  over  the  radio  in  the  morning. 
The  eetting  is  one  of  a  large  radio,  with  Cookie 
standing  in  the  loud  speaker  giving  the  commands 
to  the  ballet,  who  in  turn  do  the  exercises  at  his 
command.  Each  member  of  the  cast  offers  a  bit 
in  the  finale. 

Kansas  City  Mainstreet 

Week  Ending  February  14 
At  the  Mainstreet  Miss  Rae  Samuels  takes  the 

headlines.  She  appears  in  as  good  form  as  on 
her  other  numerous  visits  to  Kansas  City,  and  has 
her  prescribed  amount  of  pep.  Besides  the  three  or 
four  songs  she  sings,  there  are  some  added  features 
in  her  act  this  year,  her  new  harmonica  and  her 
new  accompanist.  The  harmonica  adds  to  her  songs 
and  the  pianist.  Jack  Carroll,  adds  still  more.  The 
act  wins  the  hearty  approval  of  the  audience. 

Frabell's  Frolics  turns  out  to  be  a  wire  walking 
act  put  over  in  a  big  way.  Frabell  does  a  dance  on 
the  wire.  Four  girls  support  in  the  act,  two  who 
sing  and  two  who  dance. 

Marion  Wilkins,  assisted  by  a  man  and  two  girls, 
puts  over  an  unusual  and  elaborate  dance  act. 
Brems,  Fitz,  and  the  two  Murphy  Brothers  com- 

bine in  slapstick  comedy  entertainment  which  is 
well  taken  by  the  audience.  They  sing  as  well  as 

talk. Harry  Kessell  sings  the  chorus  of  "Funny  How  I 
Love  You"  for  Eddie  Schultz  and  his  R-K-Oleans. 

San  Francisco  Fox 

Week  Ending  February  13 
On  the  stage  of  the  Fox,  for  the  current  week, 

appears  Fanchon  and  Marco's  elaborate  "Ivory 
Ideas,"  but  this  does  not  seem  to  click  as  well  as 
does  Walt  Roesner's  preliminary  musical  offering 
from  the  elevated  pit.  One  of  the  real  delights  of 
the  program  is  his  "Redskin  Rondo"  played  by  the 
orchestra  with  scenic  and  light  effects  and  a  bit  of 
song  from  the  stage. 

This  musical  number  is  made  up  of  airs  from 
"By  the  Waters  of  Minnetonka,"  the  "Dagger 
Dance"  from  Victor  Herbert's  "Natoma,"  the 
"Intermezzo"  from  Cadman's  "Shanewis"  and  the 
"Indian  Love  Call"  from  Friml's  "Rose-Marie."  A 
Western  mountain  scene  forms  a  fitting  background 
and  "Indian  Love  Call'  is  sung  as  a  duet  by  singers 
in  redskin  costume.  As  the  number  comes  to  an 
end  a  large  tepee  rises  into  view  and  before  this 
are  eight  girl  drummers  who  add  to  the  brilliant 
efforts  of  the  orchestra,  assisted  by  the  two  singers. 

In  "Ivory  Ideas"  moving  pictures  of  the  jungle 
are  shown  on  a  gauze  curtain  as  a  preliminary 
while  Betty  Lou  Webb  sings  of  the  romance  of  ivory. 
She  is  followed  by  the  Sunkist  Beauties  who  offer  a 
Nautch  dance,  their  voluminous  skirts  assisting  in 
making  a  pretty  picture. 
The  Four  High  Hatters,  in  tropic  attire,  with 

pith  helmets,  offer  some  intricate  steps  that  would 
be  more  appreciated  If  not  so  common.  Miss  Webb 
tells  of  an  old  use  of  ivory,  the  making  of  cameos, 
and  the  scene  changes  to  one  of  the  Eighteenth 
century,  with  the  girls  offering  a  stately  minuet. 

Goetz  and  Duffy  appear  as  an  ancient  bride  and 
groom  and  sing  and  dance,  with  some  good  stories 
sandwiched  in  between.  A  lightning  change  is  made 
and  they  are  youthful  moderns,  offering  a  novel 
whistling  number. 

The  ivory  idea  crops  up  again,  this  time  in  the 
form  of  a  piano  number.  Hy  Myer  first  directs  four 
of  his  girls  in  a  number  featuring  George  Gersh- 

win's "Rhapsody  in  Blue,"  use  being  made  of  diminu- 
tive pianos,  and  later  four  other  girls  take  part,  the 

instruments  being  arranged  in  the  form  of  a  pyra- 
mid. The  act  comes  to  a  close  with  still  another 

piano  in  action  at  the  apex  of  the  pyramid  with 
the  Four  High  Hatters  and  the  musical  redskins 
lending  their  voices  to  the  chorus. 

Philadelphia  Mastbaum 
Week  Ending  February  7 

This  week  marked  the  initial  appearance  of 
Guiseppe  Bamboschek  as  guest  conductor  of  the  Mast- 

baum Symphony  Orchestra.  Music  lovers  of  Phila- 
delphia welcomed  the  man  who  for  sixteen  years 

was  one  of  the  conductors  of  the  Metropolitan  Opera 
and  the  orchestra's  rendition  of  the  "Dance  of  the 
Hours"  from  "La  Gioconda"  was  marked  by  brilliance 
of  playing  that  won  spontaneous  applause  from  the audience. 

^Continued  on  page  SS,  column  1) 
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STAGE  SHOWS 

(Conii>iticd  front  page  54,  column  3) 
On  the  stage  the  most  elaborate  presentation  of 

the  year  marked  the  Mastbanm's  First  Birthday 
Revue.  Lavish  stage  settings  with  an  oriental  at- 

mosphere formed  the  background  for  a  number  of 
unusual  acts,  the  outstanding  feature  being  a  thrill- 

ing snake  dance  by  a  Hindu  snake  charmer  and 
Hasoutra,  a  glittering  and  realistic  human  snake. 
As  the  orchestx'a  played  "Scheherezade"  the  cur- 

tain rose  on  a  colorful  street  scene  in  Bombay,  with 
the  ballet  in  oriental  costumes  going  through  a 
routine  on  a  flight  of  steps.  Two  girls  in  white  with 
feather  head-dresses,  carrying  large  scimitars,  gave 
a  wild  Eastern  dance,  with  the  rest  of  the  ballet 
grouped  on  steps  in  the  background.  As  this  dance 
was  concluded  the  girls  of  the  ballet  grasped  a  huge 
snake  lying  coiled  on  the  steps  and  went  through 
a  sinuous  and  difficult  serpentine  dance  that  was 
distinctly  out  of  the  ordinary  as  they  held  the  great 
snake  over  their  heads. 

The  Dave  Gould  Girls  and  Boys  gave  a  snappy  col- 
legiate number  consisting  of  singing  and  tap  dancing. 

Then  came  the  dramatic  climax  of  the  program. 
Seated  at  the  top  of  the  steps  was  a  Hindu  snake 
charmer  with  a  covered  basket  of  the  kind  used  to 
contain  snakes  at  his  side.  Slowly  the  cover  of  the 
baeket  was  lifted  and  the  undulating  hands  and 
arms  of  Hasoutra,  simulating  a  snake,  were  seen. 
Clad  in  a  long,  close-fitting  garment  of  green 
spangles  the  girl  left  the  basket  and  writhed  slowly 
down  the  steps.  The  sinuous  grace  of  the  dance 
that  followed  was  something  to  marvel  at.  The 
motions  and  appearance  of  this  beautiful  Hindu  girl 
simulated  so  realistically  the  writhing  of  a  serpent 
that  a  feeling  of  horror  swept  over  the  audience 
as  she  finally  struck  the  snake  charmer  with  her 
fangs  and  he  rolled  down  the  steps  dead.  ■ 

This  act  possessed  more  real  dramatic  interest  and 
artistry  than  any  witnessed  by  this  reporter  for  a 
long  time,  but  probably  due  to  the  unpleasant  im- 

pression which  it  left  the  applause  wae  faint. 
Madelyn  McKenzie,  an  attractive  blonde,  sang  a 

"blues"  number  and  gave  an  eccentric  dance  that 
■went  over  much  better  than  her  singing. 

Then  the  Pasquali  Brothers,  a  group  of  three  Ori- 
ental acrobats,  performed  some  amazing  tumbling 

and  acrobatic  stunts.  Their  lightning  movements 
and  balancing  feats  as  they  bounded  around  the 
stage  like  three  animated  rubber  balls  caused  gasps 
of  amazement,  and  as  one  of  the  brothers  lifted 
himself  to  the  head  of  another  and  was  carried 
around  the  stage  balanced  on  one  hand  a  burst  of 
spontaneous  applause  greeted  them. 
The  Dave  Gonld  Girls  and  Boys  sang  "Educate 

Your  Feet"  and  then  Johnny  Perkins,  with  all  of 
his  avoirdupois  and  his  contagious  laugh,  took  pos- 

session of  the  stage.  Rarely  has  so  much  spontaneous 
laughter  resounded  through  the  Mastbaum,  and  his 
appeals  to  some  of  the  ladies  in  the  first  rows  to 
"hush"  only  brought  renewed  peels  of  laughter.  He proved  to  be  one  of  the  most  popular  masters  of 
ceremonies  that  has  appeared  at  the  Mastbaum. 

There  was  an  elaborate  and  colorful  finale  in 
•which  the  ballet  and  the  Dave  Gould  Girls  and  Boys, 
in  green  and  orange  oriental  costumes,  tap  danced  up 
and  down  a  flight  of  steps  to  the  stirring  strains  of 
"Mandalay"  by  the  orchestra. 

San  Antonio  Majestic 

Week  Ending  February  13 
On  the  stage  at  the  San  Antonio  Greater  Majestic 

this  week  the  headine  vaudeville  attraction  is  billed 
as  Britt  Wood,  the  boob  and  his  harmonica,  who  is 
a  Dixie  entertainer  of  rare  merit,  and  goes  in  for 
the  "blues"  as  well  as  the  classics  on  his  musical 
instrument  this  year,  bringing  some  new  comedy 
lines. 
Ray  Huling  and  his  sensational  seal  make  a  de- 

cided big  hit  with  this  mammal  feature  of  radio 
programs  this  season,  presents  a  varied  novelty  in 
this  animal  which,  believe  it  or  not,  sings  and  talks 
(picture  producers,  please  note),  performs  in  acro- 

batics, comedy  and  dance. 
The  Lee  Gail  Ensemble  is  a  strenuous  and  effec- 

tive dance  number,  who  were  favored  here  last 
spring  with  their  acrobatic  dancing,  which  proved 
quite  amusing  and  entertaining  to  the  local  theatre- 
goers. 
The  last  two  acts  mentioned  are  well  worthy  of 

being  headlining  units  as  well  as  the  first,  that  is 
what  I  think.  Eddie  Saner  and  his  Majestic  Music 
Makers  played  the  usual  overture  that  is  as  dear  to 
the  hearts  of  the  music  fans  as  that  of  our  Vernon 

Geyer,  the  versatility  organist,  who  rendered  a  se- 
lection of  several  of  the  most  popular  song  ballads 

that  were  well  received. 
"Sunny  Side  Up"  was  the  current  film  that  had 

almost  everyone  of  the  delighted  amusement-seekers 
in  a  joyful  mood  on  their  way  out  of  this  huge 
theatre. 

Cincinnati  B.  F,  Albee 

Week  Ending  February  14 
The  R  K  O  stage  show  this  week  is  particularly 

outstanding  both  as  to  the  large  number  of  per- 
formers on  the  bill  and  the  artistic  presentation  of 

the  acts,  all  of  which  struck  a  responsive  chord 
with  the  capacity  audiences  which  are  the  rule  at 
this  house. 
Headline  position  is  occupied  by  the  Ike  Rose 

troupe  of  25  midgets,  recruited  from  eight  different 
countries  of  the  world.  The  act  opens  in  an 
especially  effective  night  club  setting,  from  which 
shifts  to  the  various  other  scenes  are  made  with 
clock-like  precision.  Burt  Zweibler  is  master  of 
ceremonies,  and  proves  that  his  diminutive  stature 
does  not  in  any  way  affect  his  inherent  ability  which 
is  par  plus.  The  big  feature  of  the  act  is  a  10-piece 
Midget  Band,  and  these  little  fellows  did  not  require 
many  minutes  in  convincing  the  customers  that  they 
knew  their  harmoney  and  how ! 

The  opening  spot  is  held  by  Eussel  Markert's  12 American  Rocketts,  featuring  Edith  Davis  and  Ethel 
Gladstone,  whose  dances  were  a  distinct  delight. 
The  act  scored  heavily,  especially  in  the  novelty 
numbers. 

J.  Francis  Dooley  and  Corrine  Sales,  assisted  by 
Joe  Whit,  in  "Dooley's  the  Name,"  provided  a  skit 
of  patter,  songs  and  dances  that  were  at  once  pleas- 

ing and  well  received.  Dooley  and  Sales  are  fa- 
vorites here,  although  this  is  their  first  return  en- 

gagement in  a  number  of  years.  Salvos  of  applause 
greeted  their  entrance  at  practically  every  perform- 
ance. 
Henry  Delf,  making  his  initial  appearance  in 

Cincinnati,  reaped  a  rich  reward  of  approval  with  his 
songs  and  characterizations.  His  explanation  of  the 
Greek  dances  brought  gales  of  laughter. 
On  the  screen,  "The  Painted  Angel"  (First  Na- 

tional), an  adaption  of  Fannie  Hurst's  story,  "Give 
This  Little  Girl  a  Hand,"  starring  Billie  Dove,  seemed 
to  please. 

Cumberland  Maryland 

Week  Ending  February  15 
The  Maryland  theatre,  this  city,  after  two  weeks 

of  skillful  endeavor  to  attract  speaking  stage  lovers 
indoors  to  see  the  "real  flesh  and  blood"  type  of 
entertainment  have  succeeded  in  capturing,  for  two 
weeko,  one  of  the  outstanding  miniature  musical 
comedy  aggregation  entour. 

Charles  Bengar's  High  Flyers,  comprised  of  twenty 
people  with  considerable  stage  settings  and  elec- 

trical background,  will  furnish  the  natives  with 
what  trade  papers  report  to  be  one  of  the  fastest 
moving  musical  companies  traveling. 
The  High  Flyers  are  composed,  among  other 

things,  of  high  class  vaudeville  acts. 
The  much  advertised  feature,  according  to  press 

and  publicity  reports,  is  none  other  than  Ukulele  Ike. 
This  feature  is  said  to  be  the  center  spot  of  the 
vaudeville  review. 

Alonza  Cope's  Maryland  Theatre  Music  Kings  have 
a  special  arranged  musical  feast  to  intermix  with 
the  daily  offering. 
The  Mellinger  Brothers  have  also  booked  along 

with  this  attraction  several  outstanding  photoplay 
features  to  use  as  weekly  changes. 

Kansas  City  Midland 

Week  Ending  February  14 
Foremost  in  importance  on  the  Midland  bill  for 

the  week  is  Billy  Dooley  in  a  comedy  act.  He  is 
assisted  very  ably  by  an  unusually  pretty  dancer, 
Miss  Marguerite  Colova,  who  is  really  responsible 
for  the  success  of  the  act. 
The  Stroud  Twins  look,  talk,  and  dance  exactly 

alike,  and  are  as  identical  as  two  persons  could  well 
be.    Their  act  is  entertaining. 

Chapelle  and  Carlton  are  a  couple  with  a  rather 
novel  balancing  act  in  which  they  climb  a  stairs  in 
an  odd  way. 

Lillian  Shaw  gets  a  big  hand  for  her  dialect  im- 
personations, especially  for  her  bride  skit.  Tommy 

Christian  and  his  syncopators  are  a  really  good 
orchestra,  and  they  give  the  best  act  of  the  bill. 

Hollywood 

Tunes 

HOLLYWOOD,  Feb.  18.— With  14  masters 
of  ceremonies  on  one  stage  at  one  time  the 
Sixth  Annual  Gambol  of  the  Catholic  Motion 
Picture  Guild  will  be  well  taken  care  of. 
Here  are  the  entries  and  odds  are  even : 
Johnny  Hities,  Jack  Benny,  Neil  Hamilton, 
James  Hall,  Frank  Fay,  Eddie  Qnillan,  Ed- 

mund Lowe,  Benny  Rubin,  Eddie  Dowling, 

Pat  O'Malley,  Gene  Morgan,  Ben  Bard,  Alan 
Hale,  Walter  O'Keefe  and  Walter  Catlett. *    *  * 

A  piano  40  feet  long,  seven  feet  high  and 
with  30  feet  of  keyboard,  each  note  a  foot 
wide  and  five  feet  long  is  one  of  the  settings 
for  Paivl  Whiteman's  film  at  Universal.  It 
was  built  for  the  Rhapsody  in  Blue  number 
and  will  contain  the  Whiteman  band,  includ- 

ing Paul,  and  the  Russell  Markert  ballet 
dancers  on  the  keyboard. 

^  ̂  

Ethel  Shutta,  featured  comedienne  of 
"Whoopee,"  will  play  the  same  role  in  Sam 
Goldvjyn's  film  version  of  the  comedy.  Eddie Cantor  will  star.  Miss  Shuta  is  the  wife  of 
George  Olsen.  Florenz  Zieg field  will  be  here 
in  March  to  aid  in  filming. IK    *  * 

Abe  Lyman  has  signed  to  play  a  deluxe  ac- 
companiment for  Nancy  Carroll's  number  in 

"Paramount  on  Parade."  The  number,  one  of 

15  starring  interludes,  is  called  "Dance  Mad." 
^      s}:  ̂  

Rudolph  Friml  insured  his  piano  playing 
hands  for  $500,000  here  this  week.  It  is  said 
to  be  the  first  instance  of  a  composer  ever 
having  such  heavy  protection.  Each  finger 
has  its  own  valuation,  the  right  hand  being 
more  valuable  than  the  left,  according  to  the 
terms  of  the  policy. 

^  ̂  

Elsie  Janis  and  Jack  King  have  written 

several  untitled  songs  for  Cecil  DeMille's "Madam  Satan"  for  M  G  M.  King  wrote 
"How  Am  I  to  Know"  and  Miss  Janis  has 
written  songs  for  her  own  shows.  Herbert 
Stothart  and  Clifford  Grey  are  adding  their 
songs  to  the  film  which  will  begin  soon. 

MADAME  OCTAVE 

"Beside  an  Open  Fire" 
Remains  Big  Hit  in 

Chicago  Theatres 

The  Santly  Brothers'  popular  song  hit,  "Beside  an 
Open  Fire,"  which  is  perhaps  one  of  the  biggest 
surprise  hits  of  the  year,  is  one  number  which  in 
spite  of  not  being  a  theme  song  remains  a  big  favor- 

ite, and  is  constantly  being  used  as  the  feature  pre- 
sentation of  theatre  orchestras. 

Ted  Leary,  the  popular  master  of  ceremonies  at 
the  Strafford  theatre  in  Chicago,  received  much 
praise  for  his  special  arrangement  of  the  number, 
which  he  featured  in  the  stage  unit  of  the  past week. 

Mary  Williams,  who  is  well  known  as  a  radio 
artist,  is  using  the  song  as  her  feature  number  at 
the  Paradise  theatre  in  Chicago,  where  she  is  ap- 

pearing this  week  as  an  added  attraction  with  the 
stage  unit. 

"Singing  a  Vagabond  Song,"  which  is  the  theme 
song  of  Harry  Richman's  recent  picture  for  United 
Artists,  entitled  "Putting  on  the  Ritz,"  is  also  one 
of  Santly's  numbers,  which  may  follow  in  the  foot- 

steps of  "Beside  an  Open  Fire."  George  Dewey 
Washington,  the  famous  colored  baritone,  who  is  m 

his  third  year  with  Publix,  is  appearing  at  the  Chi- 

cago theatre  this  week,  and  is  using  "Singing  a 
Vagabond  Song"  as  his  feature  number. 

UNIFORMS  COSTUMES  ^^StS.o«s  BROOKS  r;?^ 
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John  H.  Thoma,  Dynamit- 

ing for  Vaudeville  in 

The  South 

Vaudeville  is  etill  a  bip:  drawing  card,  judging 
from  the  success  of  the  Dallas  Majestic  in  jamming 
the  theatre  for  the  past  several  weeks,  when  the 
greatest  part  of  the  box  office  burden  fell  to  the 
lot  of  the  vaudeville  bill.  John  H.  Thoma  arrived 

at  the  conclusion  that  Dallasites  liked  good  vaude- 
ville and  decided  to  find  out  just  how  much  vaude- 
ville could  be  used  during  one  day.  For  the  first 

time  five  complete  vaudeville  shows  were  offered  in 

conjunction  with  the  picture  "Lone  Star  Ranger," and  business  jumped  to  the  capacity  plus  mark  and 
stayed  there  throughout  the  week. 
The  arguments  for  and  against  vaudeville  and 

stage  presentations  are  many  and  varied  at  the 
present  time  and  it  eeems  that  the  real  factor  that 
influences  the  business  done  due  to  offerings  of  this 
kind  is  the  manner  in  which  they  are  exploited 
and  the  locality.  However,  it  is  well  known  that 
the  South  ie  not  strong  on  vaudeville,  but  it  can 
be  made  to  be  the  chief  attraction  at  a  theatre  if 
some  real  showmanship  is  displayed  in  the  exploita- 

tion. In  many  instances  the  vaudeville  and  the  pic- 
ture offer  an  effective  tie-up  and  both  get  their 

share  of  the  business  at  a  nominal  charge. 
Mr.  Thoma  offered  another  new  idea  when  he 

served  the  Dallas  patrons  with  three  midnight  pre- 
views of  the  same  picture  and  spaced  these  show- 

ings two  weeks  apart.  The  result  was  that  the 
Majestic  enjoyed  some  of  the  most  sensational  busi- 

ness of  its  career  on  each  preview  and  then  showed 
the  picture  for  a  week  at  capacity  business.  A 
large  part  of  this  business  may  be  attributed  to  the 
unusually  good  publicity  expended  on  the  attrac- 

tion and,  to  say  the  least,  the  business  done  record 
of  the  Dallas  Majestic  for  the  past  several  weeks 
is  an  enviable  one. 

Ambassador  Theatre  Birth- 

day Program  Is  Big 
Success 

Ed.  Lowry,  the  dominating  master  of  ceremonies 
at  Skouras  Brothers  Ambassador  theatre,  is  celebrat- 

ing another  birthday  the  week  of  February  7,  and 
judging  by  the  attendance  reported  during  the  open- 

ing days  of  the  week  the  event  was  a  big  success. 
Perhaps  some  of  the  crowds  that  poured  into  the 

Ambassador  may  be  attributed  to  Tony  Cabooch,  the 
Columbia  chain  radio  entertainer,  better  known  to 
the  St.  Louis  film  world  as  Chester  Gruber,  manager 
of  the  Miners  theatre  in  CoUinsville,  III.,  and  for- 

mer vaudeville  entertainer.  Tony  Cabooch  is  now 
billed  as  the  greatest  one-man  show  in  the  radio 
world,  taking  some  seven  parts  in  his  show.  He 
did  his  stuff  in  great  style  for  the  Ambassador  pa- trons. 

Others  among  the  stage  entertainers  were  Helen 
Kennedy,  comedienne ;  the  Rio  Brothers,  wise  crack- 

ers ;  Edith  Rogers,  dancer ;  Florie  Vestoff,  singer ; 
Gaudsmith  Brothers,  comic  acrobats ;  Wesley  Hall, 
dancer;  the  Fred  Evans  Girls  and  the  Ambassa- 
dorians. 

Ed.  arranged  his  show  in  the  nature  of  a  re- 
hearsal for  a  musical  comedy  offering  and  sort  of 

took  his  audience  behind  the  footlights  to  let  them 
in  on  some  of  the  secrets  of  the  theatrical  world. 
They  saw  sets  built  from  the  bare  stage,  acts  en- 

gaged, the  music  rehearsed  and  chorus  put  through 
their  paces  and  the  comedy  bits  framed.  It  was 
something  different  and  went  over  big. 

Elsie  Janis  Writes  Songs 

For  the  Cecil  B.  DeMille 

Film  "Madame  Satan" The  mystery  of  the  presence  of  Elsie  Janis  with 
Cecil  B.  De  Mille  is  being  solved. 

In  addition  to  aiding  the  producer-director  in  pro- 
duction details  of  "Madame  Satan,"  his  forthcoming 

Metro-Goldwyn-Mayer  comedy  with  music,  the  ver- 
satile Miss  Janis  has  blossomed  out  as  a  writer  of 

lyrics.  This,  of  course,  is  nothing  new  for  her  as 
she  has  written  scores  of  songs  for  her  own  shows. 

For  "Madame  Satan"  Miss  Janis  has  written  sev- 
eral songs,  yet  to  be  titled,  with  the  collaboration 

of  Jack  King,  responsible  for  "How  Am  I  to  Know" 
as  composer.  Other  songs  for  this  production  have 
been  composed  by  Herbert  Stothart  and  Clifford  Grey, 
the  team  which  added  much  of  musical  quality  to 
"The  Rogue  Song"  and  "Devil  May  Care." 
"Madame  Satan"  is  an  original  story  by  Jeanie 

MacPherson  with  dialogue  by  Gladys  Unger.  The 
only  cast  members  so  far  announced  are  Reginald 
Denny  and  Roland  Young. 

Jimmy  McHugh  and  Dorothy  Fields,  well- 
known  song  writing  team,  are  now  en  route 
to  the  Metro-Goldwyn-Mayer  studio  in  Cali- 

fornia, where  they  will  prepare  songs  and 
special  musical  numbers  for  forthcoming  pro- ductions. Miss  Fields,  who  is  a  daughter  of 
Lew  Fields  and  in  private  life  is  Mrs.  J.  J. 

Wiener,  did  the  lyrics  for  "Blackbirds," "Hello,  Daddy,"  and  the  last  Ziegfeld  roof 
show,  and  Lew  Leslie's  new  "International 
Revue,"  which  will  open  soon  on  Broadway. 
Jimmy  McHugh  wrote  the  music  for  all  of 
these  productions.  This  is  his  first  trip  to 
the  coast,  although  Miss  Fields  did  some  work at  the  M-G-M  studio  last  year.  In  the  parrj, 
which  left  Chicago  yesterday  (Thursday) 
morning,  are  Miss  Fields'  husband.  Dr. 
Wiener,  and  a  sister,  Mr.  C.  L.  Marcus. 

James  Montgomery  Flagg 

Sketch  at  Roxy 

James  Montgomery  Flagg  heads  the  list  of  notable 
artists,  composers,  musicians,  singers  and  dancers 
who  contribute  to  the  program  of  Southern  music 
accompanying  "Cameo  Kirby"  at  the  Roxy  theatre 
this  week.  The  sketch  from  the  pen  of  the  famous 
illustrator  is  a  dramatic  episode  based  on  an  actual 
incident  during  the  Civil  War  in  which  the  central 
figure  is  the  Great  Emancipator.  George  K.  Billings, 
whose  amazing  physical  likenes  to  Abraham  Lincoln 
has  been  seen  in  the  plays  of  stage  and  screen,  im- 

personates the  martyred  President.  The  musical  por- 
tion of  the  program  includes  Ferdie  Grofe's  tone  com- 

position, "Mississippi  Suite" ;  Musical  America's  prize 
winning  compositon  by  Ruby  Bloom,  "On  the  Bayou"  ; 
and  Irving  Berlin's  "Call  of  the  South" ;  Hall  John- 

son's Negro  Choir,  Wally  Clark  and  Claude  Reese, 
and  a  group  of  negro  dancers  augment  the  regular 
Roxy  company  of  entertainers. 
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"Doing  everything  but  the  singing — 

The  customers  do  that." 
R-K-O     Richmond  HiU     N.  Y. 

Special  Stage  Show  with 

"Devil  May  Care"  at 
New  York  Capitol 

For  the  week  beginning  Friday,  February  14,  the 
stage  of  the  Capitol  theatre  will  feature  a  revue  of 
unusual  elaborateness  in  "Pearls,"  which  has  been 
devised  and  staged  by  Arthur  Knorr  under  the  per- 

sonal supervision  of  Louis  K.  Sidney.  It  has  been 
announced  that  the  setting  for  the  production  _  is 
sensationally  imaginative  and  will  prove  something 
of  a  sensation. 

A  large  cast  of  Broadway  favorites  have  been 
engaged  for  the  production,  featuring  Shaw  and 

Lee,  noted  comedians  lately  featured  in  "Pleasure Bound"  and  many  other  productions;  Desha  and 
Sansone,  internationally  famous  adagio  dancers  who 
feature  a  slow  motion  adagio  which  they  themselves 
originated ;  Jerry  Coe  and  brothers,  a  musical  and 
dancing  act  of  considerable  distinction  ;  Tito  Coral, 

the  noted  baritone ;  Chester  Hale  girls ;  the  "Capi- tolians"  and  Al  Evans,  who  will  appear  as  guest 

master  of  ceremonies.  The  overture  will  be  "Span- 
ish Sketches,"  played  by  the  Capitol  grand  orchestra, 

with  Yasha  Bunchuk  conducting. 

The  screen  feature  will  be  Ramon  Novarro  in  his 

latest  Metro-Goldwyn-Mayer  production,  "Devil  May 
Care,"  in  which  he  is  supported  by  Marion  Harris 
and  Dorothy  Jordan.  It  is  being  brought  to  the 
Capitol  direct  from  its  long  engagement  at  the  Astor 
theatre. 

"Happy  Days"  Song  Hits 
Get  Double  Campaign 

What  amounted  to  the  most  elaborately  organized 
campaign  ever  put  behind  any  songs  introduced  in 
a  motion  picture  went  into  effect  this  week,  when 

two  publishing  corporations.  Red  Star  Music  Com- 
pany, which  is  a  William  Fox  institution,  and  De- 

Sylva,  Brown  and  Henderson,  Inc.,  flooded  the  field 
with  exploitation  of  outstanding  hits  from  Ben 
Stoloff's  "Happy  Days." 
This  week  saw  the  greatest  orchestra  in  the 

country  broadcasting  five  numbers  from  this  pro- 
duction which  is  destined  to  duplicate  the  success 

of  "Sunny  Side  Up,"  according  to  exhibitors  and music  men  who  have  seen  and  heard  it. 

No  other  production  has  ever  seen  greater  concen- 
tration nor  more  elaborate  campaigns.  "Happy 

Days"  will  be  given  a  double-barrelled  campaign  on 
the  air,  in  the  music  shops,  theatres  and  by  orches- 

tras because  of  the  fact  that  its  numbers  are  split 
between  the  two  companies.  In  other  words,  two 
independent  campaigns  are  behind  the  songs. 
Red  Star,  according  to  General  Manager  Pat 

Flaherty,  is  publishing,  distributing  and  exploiting 
"We'll  Build  a  Little  World  All  Our  Own,"  sung  by 
Janet  Gaynor  and  Charles  Farrell ;  "Happy  Days," 
sung  by  "Whispering"  Jack  Smith  and  "A  Toast 
to  the  Girl  I  Love"  sung  by  J.  Harold  Murray. 
General  Manager  Danny  Winkler  of  DeSylva,  Brown 
and  Henderson,  Inc.,  is  publishing,  distributing  and 
exploiting  "Mona,"  sung  by  PYank  Richardson  and 
"I'm  on  a  Diet  of  Love"  sung  by  Richard  Keene 
and  Marjorie  White. 

Paul  Specht  with  Majestic 
Radio  Corp. 

Up  New  England  way  Paul  Specht  and  his  world 
famous  orchestra  are  now  playing  his  classical  dance 
music  under  the  auspices  of  the  Majestic  Radio  Corp. 
and  its  New  England  dealers.  They  have  warmed 
the  hearts  of  thousands  of  the  inhabitants  of  the 
ice-bound  states. 

Specht  and  his  orchestra,  which  made  its  last 
local  appearance  over  the  Columbia  Broadcasting 
System  from  the  Hotel  Governor  Clinton,  is  under 
the  exclusive  management  of  the  Majestic  people, 
his  office  announced  today.  Opening  with  a  publicity 
bang  of  seven  solid  pages  of  Specht  history  and 
Majestic  advertising  in  both  the  Boston  Traveller 
and  the  Boston  Herald,  the  maestro  of  symphonic 
jazz  appeared  for  a  week  in  the  Metropolitan  theatre 
in  the  beantown  and  started  off  on  a  series  of  big 
public  functions  in  New  York  and  New  England. 

First  of  these,  where  his  music  advertised  the 
radio  organization  to  college  boys  and  girls,  was 
the  famous  Dartmouth  Winter  Carnival,  at  Hanover, 
N.  H.,  on  Feb.  7.  On  Feb.  13,  Specht  played  at  a 
testimonial  dinner  to  Mack  Kanner,  builder  of  the 
Hotel  New  Yorker.  Ten  days  later  the  orchestra 
treks  northward,  this  time  to  play  at  the  Senior 
Prom  of  the  Massachusetts  Institute  of  Technology. 

The  Columbia  Phonograph  Co.,  the  Buescher  Band 
Instrument  Co.  and  the  Chesterfield  Productions,  Inc. 
(for  whom  Specht  made  a  talkie)  are  joining  with 
Majestic  in  giving  Paul  the  greatest  exploitation 
tie-up  ever  known  in  the  history  of  jazz  bands. 
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New\brk  Music  6- Talent 

Helio,  Eerybody:  This  being  the  birthday  of  "The 
Father  of  His  Country"  I  think  it  fitting  that 
something  should  be  mentioned  about  him.  First: 
after  an  exhaustive  search  through  many  files  in 
the  New  York  Public  Library.  I  found  that  George 
Washington  was  a  song  and  dance  man.  Believe  it 
or  not! — He  gave  his  soldiers  the  well  known  song 
and  dance  at  Valley  Forge,  when  he  found  that  he 
could  not  feed  them.  Second: — Washington,  if  he 
were  living  in  this  day  and  age,  would  be  known 
as  "The  Head-man,"  instead  of  "Father  of  His 
CJountry." •  •  • 

Getting  down  to  business,  you  will,  perhaps,  be 
interested  in  knowing  something  of  Rube  Bloom, 

whose  composition,  "Song  of  the  Bayou"  was  awarded 
the  $5,000  second  prize  by  the  Victor  Talking  Ma- 

chine Company,  for  short  Jazz  compositions.  .  .  . 
Bloom  is  a  young  man,  under  thirty,  and  a  native 
New  Yorker.  He  has  done  considerable  recording 
and  radio  work  as  a  concert  pianist  and  is  now 
under  contract  to  the  Radio  Music  Company,  which 
is  an  affiliation  of  two  well  known  music  publishing 
companies,  Leo  Feist,  Inc.,  and  Carl  Fischer.  Inc. 
.  .  .  "Song  of  the  Bayou,"  is  firmly  establishing 
itself  as  a  classic  in  the  mode  of  spiritual  com- 

position. It  is  a  colorful  description  of  an  incident, 
common  in  the  Negro  settlements  of  the  deep  South 
— the  country  of  the  bayous. 

•  *  • 

The  first  "surprise  hit"  of  1930  is,  evidently,  the 
Robbins  Music  Corporations'  number,  "Chant  of  the 
Jungle"  from  the  M-G-M  picture,  "Untamed."  The 
song,  by  these  chronic  "hit"  writers,  Nacio  Herb 
Brown  and  Arthur  Freed,  is  being  played  by  every 
important  dance  orchestra  and  has  been  widely  re- 

corded, with  the  result  that  demand  for  sheet  music 
copies  has  made  it  one  of  the  "best  sellers." •  *  * 

Joe  Fuchs,  Philadelphia  branch  manager  of  M. 
Witmark  and  Sons  (using  a  Walter  Winchell  ex- 

pression) is  "that  way"  over  Irene  Rosen,  non-pro. 
They  were  married  last  Sunday,  in  Philadelphia,  and 
will  make  their  new  "love  nest"  at  107  Conlon  Ter- 

race, Philadelphia,  Pa. 
•  •  e 

Pat  Flsiherty,  vice  president  and  general  manager 
of  the  Red  Star  Music  Company,  announces,  as  part 
of  the  firm's  plan  of  expansion,  these  additions  to 
his  operating  staff.  .  .  .  Herman  Schenck,  with 
headquarters  in  Los  Angeles,  is  new  Pacific  Coast 
representative.  Robert  Earle,  Southern  rep.,  Eddie 
Peterson,  mid-west,  and  Detroit,  Sid.  Lachman, 
Chicago,  Carl  Moore,  Boston,  and  Tom  Huston, 
Phily. 

•  •  • 

Danny  Winkler,  general  manager  of  DeSylva, 
Brown  and  Henderson,  Inc.,  has  just  returned  from 
a  flying  trip  to  Boston  and  announces  that  he  was 
so  besieged  by  the  music  trade,  with  inquiries  about 
the  numbers  from  Ben  Stoloff's  hit,  "Happy  Days," 
that  he  is  sure  this  picture  and  the  music  score  will 
be  a  smashing  hit.  After  witnessing  the  picture  and 
hearing  the  marvellous  music,  therein,  I  can  safely 
second  Mr.  Winkler's  statement. 

•  •  • 

According  to  Sam  Serwer,  the  ace  publicity  man  for 
Warner  Bros.,  music  firms,  "Non-picture  songs  are 
a  live  issue."  Mr.  Serwer's  words  are  as  follows: 
"That  class  of  popular  music  which  does  not  come 
from  a  motion  picture  is  by  no  means  to  be  forgot- 

ten." "Many  songs  of  today  which  are  not  written 
for  the  pictures  find  just  as  sure  a  place  with  the 
public  as  those  that  are  written  for  that  purpose." 
"They  are  used  in  the  shorter  subjects  of  the  screen, 
such  as  Warner  Bros.'  Storyland  Shorts."  "For 
instance,  in  the  one  entitled,  "Holiday  in  Storyland," there  are  several  songs  which  were  not  written  for 
the  purpose  but  which  nevertheless  receive  a  mar- 

velous plug  because  they  are  used  so."  "The  two songs  in  this  short  which  are  destined  to  be  popular 
are,  "When  the  Butterflies  Kiss  the  Buttercups  Good 
Night"  and  "Blue  Butterfly."  "The  latter  song  is 
strengthened  by  its  use  as  the  finale  number  of  the 

short." 

ORGAN  SOLOS 

Emil  Koeppel  (Cleveland,  Lowe's  Park)  offers  a rather  unusual  original  solo  this  week.  The  novelty 
opens  with  film  of  varied  beautiful  scenes  of  Ha- 

waiian beaches,  palm  trees,  sunset,  etc.,  typical  of 
Hawaii  (that  is  as  most  of  us  imagine  Hawaii). 
During  the  showing  of  this  film  Emil  plays  appro- 

priate music  such  as  "On  the  Beach  of  Waikiki," 
"Isle  of  Golden  Dreams,"  etc.  Then  as  this  film 
fades  the  curtains  close  and  Emil  plays  a  spotlight 
solo  of  "Aloha  Aloha,"  finishing  the  offering  with 
slides  of  "Chant  of  the  Jungle."  (These  slides  being 
set  in  backgrounds  of  Hawaiian  beaches  and  land- 

scapes, thus  carrying  out  the  original  thought.)  The 
use  of  blue  foots  by  Manager  Lewis  Mumaw  to  tint 
the  film,  and  the  blending  of  the  booth  and  stage 
lights  for  the  spot  solo  and  the  matching  of  the 
slide  backgrounds  by  means  of  special  cross  lights 
from  the  sides  of  the  stage  help  build  things  up. 
Folks  seemed  to  like  this  novelty  very  much. 

Art  Thompson  (Eitz,  Clarksburg,  W.  Va.)  offered 
a  very  different  sort  of  novelty  last  week,  which 
consisted  of  several  of  Shapiro-Bernstein's  new  num- 

bers. As  a  fitting  title,  he  used  "A  Musical  Diet," 
with  gag  lines  to  the  tune  of  "My  Wife  Is  on  a 
Diet."  The  story  told  in  the  gag  lines  was  that  as 
his  singing  friends  had  been  doing  so  well,  that  he 
thought  they  should  go  on  a  musical  diet,  while,  to 
test  their  will-power,  he  played  choruses  of  "Wrapped 
in  a  Red,  Red  Rose,"  "Ain'tcha"  and  "What  Do  I 
Care."  Then  through  the  medium  of  more  gag 
slides  he  suggested  that  the  audience  "break  the 
diet"  and  sing  the  closing  chorus  of  "What  Do  I 
Care,"  which  they  did  and  how.  The  reception 
accorded  this  young  fellow  prove  his  popularity,  and 
also  prove  that  a  clever  organ  solo,  coupled  with 

showmanship,  is  a  necessity  for  any  theatre's  well balanced  program. 

Leonard  Smith  (Chicago,  Avalon)  presents  a  very 
entertaining  solo  this  week  by  offering  several  theme 
songs  from  recent  talkies.  He  opens  with  "Tip  Toe" 
from  "The  Gold  Diggers  of  Broadway"  and  follows 
this  with  "H'lo  Baby,"  from  the  "Forward  Pass." 
After  a  few  more  choruses  from  other  theme  songs 
he  falls  into  the  tune  of  "Sweetheart  Trail,"  with 
a  young  lady  singing  the  words  upon  the  screen.  The 
young  lady's  name  I  do  not  know,  but  she  possesses 
a  very  pleasing  voice,  as  well  as  personality,  and 
received  a  fine  applause.  Mr.  Smith  is  always  well 
received  at  the  Avalon,  as  his  solos  are  always  clever 
and  interesting. 

THEME  SONGS 

"Cryin'  for  the  Carolines,"  which  is  the  featured 
song  from  the  talkie  "Spring  Is  Here,"  is  beyond 
a  doubt  one  of  the  song  hits  of  the  new  year.  "Have 
a  Little  Faith  in  Me"  is  also  from  the  same  picture. 
Both  songs  are  published  by  Remick  Music  Corp. 
The  new  United  Artist  production  starring  Lupe 

Velez,  entitled  "Hell  Harbor,"  has  a  theme  song 
entitled  "Caribbean  Love  Song."  Miss  Velez  features 
the  song  throughout  the  entire  picture.  Leo  Feist, 
Inc.,  are  the  publishers. 

Ager,  Yellen  &  Bornstine's  new  number,  "Molly," 
is  the  theme  song  from  the  recent  Pathe  production, 
"The  Grand  Parade."  The  song  was  written  by  Dan 
Doughery  and  Edmund  Guiding. 

"Happy  Days  Are  Here  Again"  is  the  featured 
song  in  Metro-Goldwin-Mayer's  "Chasing  Rainbows." 
The  music  is  by  Milton  Ager  and  the  words  by  Jack 
Yellen. 

StnCkndolph  a 

BEST  SELLERS 

Week  Ejiding  February  15 
No.  I 

"Happy  Days  Are  Here  Again" — (Ager,  Yellen  &  Bornstine). 

No.  2 "Cryin'  for  the  Carolines — (Remick Music  Corp.). 

"Aren't  We  All"— (DeSylva,  Brown 
&  Henderson.) 

"Painting  the  Clouds  With  Sunshine" — (Witmark  &  Sons). 

No.  3 

"I'm  Following  You" — (Irving  Berlin). 

"Tip  Toe  Through  the  Tulips"— (Wit- mark &  Sons). 

No.  4 

"If  I  had  a  Talking  Picture"— (De 
Sylva,  Brown  &  Henderson). 
"Chant  of  the  Jungle" — (Brown  Music 

Corp.). 

No.  5 

"Sunnyside  Up" — (De  Sylva,  Brown 
&  Henderson). No.  6 

"Little  Kiss  Each  Morning"— (Harms). 

No.  7 

"When  Ifs  Springtime  in  the  Rockiest' —(Villa  Moret). 

"Beside  an  Open  Fireplace"— (Santley 
Bros.). 

"Tain't  No  Sin"— (Donaldson,  Douglas 
&  Gumble). 
"Szveetheart  Trail"— (Milton  Weil). 
"Congratulations"— (De  Sylva,  Brown 

&  Henderson). 
"Should  I"— (Robbins  Music  Corp.). No.  8 

"Talk  of  the  Town"— (Leo  Feist). 
"Have  a  Little  Faith  in  Me"— (Remick Music  Corp.). 

"My  Sweeter  Than  Sweet" — (Fa- 
mous). 

"All  That  I'm  Asking  Is  Sympathy"— 
(Joe  Morris). 
"You're  Always  in  My  Arms" — (Leo Feist). 

"Love" — (Irving  Berlin). 

"Singing  in  the  Bathtub" — (Witmark &  Sons). 

"HAVE  A  LITTLE  FAITH  IN  ME"— (Remick 
Music  Corp.).  This  song  in  the  picture  SPRING  IS 
HERE,  is  an  excellent  number.  Written  by  three 
boys  who  know  how,  is  a  slow  fox  trot  with  a 
lyric  that  means  something.  Lyrics  by  Sam  Lewis 
and  Young,  music  by  Harry  Warren. 
"WHAT  A  PERFECT  NIGHT  FOR  LOVE"— 

(Handman,  Kent  &  Goodman,  Inc.) — This  number written  by  three  local  boys  has  a  great  chance. 
It's  a  simple  little  ballad  and  should  sell.  Two  of 
the  writers  are  of  the  well  known  radio  team  Al  & 
Pete  and  have  already  given  this  number  quite  a 
start.  Words  and  music  by  Charles  Lenzen,  Al 
Cameron  and  Pete  Bontsema. 

"WHAT  IS  THIS  THING  CALLED  LOVE"— 
(Harms,  Inc.) — The  hit  song  of  the  Broadway  pro- duction WAKE  UP  AND  DREAM  (not  a  picture), 
starring  Jack  Buchanan.  This  writer  has  some  new 
ideas  and  can  sure  write.  This  song  is  great. 
Lyrics  and  music  by  Cole  Porter. 
"LOVE  AIN'T  NOTHIN'  BUT  THE  BLUES"— 

(Robbins  Music  Corp.) — This  song  is  in  the  Metro 
Picture  CHASING  EAINBOW,  with  the  BROAD- 

WAY MELODY  stars  Chas.  King  and  Bessie  Love. 
A  great  title,  written  up  great  both  as  to  lyrics 
and  melody.  What  more  is  there  to  say?  Lyrics 
by  Joe  Goodwin,  music  by  Louis  Alter. 

"I  STILL  REMEMBER" — (J.  Morris  Music  Co.) — 
A  very  pretty  number  both  as  to  lyrics  and  melody 
and  of  the  type  that  always  sells.  This  firm  has 
been  quite  successful  with  this  type  of  song  and 
will  no  doubt  cash  in  on  this  one. 
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THE  VOICE  OF  THE  INDUSTRY 

LETTERS    FROM  READERS 

Answers  Brenner  and  Silver 

HAVE  JUST  BEEN  READING  THE 
comment  in  the  Voice  of  the  Industry  in 

the  February  8  issue  by  W.  H.  Brenner  and 
Bert  Silver  in  reports  to  sound  and  silent 
houses. 

Silver  says  he  can't  see  how  a  man  lives 
with  a  200-seat  house  and  he  knows  he  can't 
with  talking  pictures.  I  have  a  200-seat  house 
in  a  town  of  918  population  so  I  feel  that  I 
can  add  a  little  to  this  controversy. 

I  have  not  been-  in  the  show  business  for 
sixty  years.  To  be  exact,  fifteen  years,  seven 
under  a  manager  and  eight  as  manager.  The 
theatre  was  started  as  a  sideline  and  is  still 

run  as  such.  The  former  manager  made  ex- 
ceptionally good  and  I  have  done  likewise 

until  this  year,  which  I  blame  to  not  being 
wired  for  sound. 
The  first  seven  years  averaged  a  profit  of 

$1,000  for  only  one  night  a  week  and  from 
June  to  October  a  special  twice  or  three  times 
a  month.  This  year  (from  February  17,  1929 
to  date)  the  books  show  a  profit  of  less  than 
$100.  What  is  the  matter?  I  say  because  I 
am  not  wired  for  sound. 

Don't  I  have  a  right  to  think  so  when  I 
see  five  or  ten  cars  loaded  to  capacity  starting 
to  the  city,  fifteen  miles  distant  to  the  Publix 
houses  that  are  wired  for  sound 

I  may  be  "all  wet"  as  the  expression  goes 
but  I  am  going  to  be  able  to  know  in  a  short 
while  whether  Silver  is  right  when  he  says 
"talk  and  starve."  I  believe  what  the  income 
has  been  this  year  I  won't  eat  a  great  lot. — 
C.  E.  Robinson,  Town  Hall  theatre,  Carmel, 
Me. 

Reeve  Protests 

AND  NOW  THERE  COMES  A  STILL, 
small  voice  from  a  little  town  way  out  in 

West  Texas  murmuring  a  protest,  a  plea,  or 
what  have  you  to  the  Voice  of  the  Industry  to 
try  and  find  out  what  is  the  matter  with 
Universal. 
We  are  running  sound  on  disc  with  most 

excellent  results  from  every  company  we  have 
under  contract  with  the  one  exception  of  the 
product  of  Universal  and  Carl  Laemmle,  who 
so  loudly  and  continually  tells  us  that  he  and 
he  alone  is  the  great  big  brother  to  the  small 
town  exhibitor.  Have  been  running  Universal 
Complete  Service  in  sound  since  the  first 
week  in  November  with  the  most  unsatisfac- 

tory experience  as  to  recording  and  the  most 
disastrous  results  as  to  our  audience  reaction 
to  their  product.  You  know  as  well  as  I  do 
that  the  general  public  does  not  know  who 
makes  the  picture  they  see,  that  is  to  say  not 
1  per  cent  can  tell  you  the  name  of  the  com- 

pany making  the  picture,  all  producer  ad- 
vertising and  propaganda  to  the  contrary.  But 

Universal  has  made  a  name  for  itself  here, 

I'll  give  'em  credit  for  that.  The  dear  public 
of  Menard  has  learned  that  when  we  play  a 
Universal  picture  they  wait  until  we  get  some- 

thing else. 
In  twelve  weeks  of  this  service  we  have  had 

three  part-talking  films  and  they  don't  like 
that.  We  have  had  to  run  their  stuff  just  one 
night  and  replace  with  other  product  to  keep 
anybody  coming  in  at  all.  Out  of  four  of  the 
Collegians  in  sound,  only  one  has  been  de- 

cently audible.  You  can't  blame  my  machine 
as  we  run  everything  else  without  this  trouble. 

Your  own  columns  have  told  the  same  story. 

Universal  may  be  okey  on  the  film  but  it's  hell 

on  the  disc  and  I'm  not  swearing  either. 
Ran  a  new  one  from  them  this  week, 

"Shanghai  Lady."  Pulled  it  after  the  first 
night.  And  I'm  supposed  to  keep  this  up  for a  full  year. 

Frankly,  this  letter  is  just  part  of  a  carn- 
paign  that  Henry  Reeve  is  starting  to  see  if 

we  have  to  jeopardize  our  entire  talking  pic- 
ture investment  by  being  forced  to  run  a 

product  that  our  people  tell  us  they  can't stand  for.  Incidentally,  we  are  not  alone  here 
in  Menard  in  this  matter.  Had  a  letter  from 

another  exhibitor,  a  man  I  don't  even 
know,  but  who  has  read  my  reports  to  the 
Herald-World  asking  and  telling  me  of  his 

Universal  experience.  We  are  going  after  this 
thing  and  even  in  all  the  chaos  of  the  industry 

for  the  past  couple  of  years,  arbitration  or 
no  arbitration,  I  feel  that  we  have  some  rights. 
Some  satisfaction  must  be  made  or  we  lose 
all  we  have  done  and  moving  talking  pictures 

lose  the  friends  and  patrons  that  it  is  our 

job  to  entertain  and  please,  not  bunk  with inaudible  product. 

Too  long  a  letter,  I  grant  you,  but  I  think 

3'ou'll  hear  more  on  this  same  subject  before 
many  more  issues  go  to  press  and  not  just 
from  this  one  small  town.— Henry  Reeve, 
Mission  theatre,  Menard,  Texas. 

Busy  Days 

I  WILL  JUST  HAVE  TO  BREAK  DOWN 
and  confess  that  I  have  laid  down  terribly 

since  installing  sound,  about  making  reports 
on  pictures.  But  I  have  been  so  darn  busy 
screening  pictures,  running  up  and  down  the 
stairs  telling  my  operator  it  is  too  loud  or  too 
low  or  more  than  likely  out  of  sync,  and  then 

making  arrangements  with  one  of  the  local 

bankers  to  get  my  next  night's  film  out  of 
hock,  that  I  really  haven't  had  time  to  do anything. 

I  enjoy  your  magazine  very  much,  as  does 
my  operator,  but  the  most  important  part  to 

me  is  your  report  department.  This  depart- ment is  of  much  more  value  to  exhibitors 
now  than  ever  before  and  more  reports 

should  be  made  by  everyone.  I  intend  to  re- 
port on  all  pictures  exactly  as  I  see  them 

from  now  on  out.  Please  send  me  plenty  of 
blanks  because  I  am  running  seven  nights  a 
weeks  on  an  all-sound  basis  and  believe  me 

when  I  say  it's  a  man's  job  in  a  tank  town 
of  2,500  people. — B.  E.  Garner,  The  Cozy  the- 

atre, Strawn,  Tex. 

Church  Building  to  Be 
Remade  Into  Theatre 

(Special  to  the  Herald-World) 
LOUISVILLE,  Feb.  18.  —  An  old 

church  building  at  Mt.  Sterling,  Ky., 
will  be  remodeled  into  a  moving  pic- 

ture theatre  if  the  plans  of  H.  M. 
Trimble,  of  the  Trimble  Wholesale 
Grocery  company,  go  through. 
Trimble  was  in  Louisville  recently  to 
see  about  the  necessary  equipment, 
sound  and  all  modern  devices  for 
using  the  new  types  of  film.  Little 
but  the  walls  of  the  church  building 
will  be  used  in  making  the  structure 
over  into  a  theatre  with  a  seating 
capacity  of  about  700. 

Cultural  Films  Subject 

of  Spring  U.  S.  C.  Course 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  18.  —  "Ap- 
preciation of  the  Motion  Picture"  is the  theme  of  the  course  offered  by 

the  University  of  Southern  Cali- 
fornia at  the  opening  of  the  1930 

spring  semester.  Leaders  in  the  £lm 
business  will  appear  in  lectures 
every  week.  The  Academy  of  Mo- 

tion Picture  Arts  and  Sciences  is 
extending  cooperation  to  colleges. 

WCTU  Protests  Midnight 

Shows;  Click  in  Albany 
(Special  to  the  Herald-World) 

MARION,  IND.,  Feb.  18.— The  W.  C.  T.  U. 
protested  against  midnight  performances  here. 
The  delegation  claimed  that  picture  shows  are 
hurting  church  attendance. 

Shows  Click  in  Albany 
Midnight  premieres  of  pictures  seem  to  be 

scoring  a  hit  in  Albany,  N.  Y.,  where  nearly 

everyone  goes  to  bed  by  11  o'clock.  While the  idea  was  first  tried  out  as  a  publicity  stunt, 
the  receipts  of  late  appear  to  be  most  satis- 

factory. For  instance  last  Thursday  night, 
when  the  mercury  was  10  or  12  below  zero, 

there  was  a  midnight  premiere  of  "The  Love 
Parade,"  that  netted  the  Mark  Strand  some- 

thing better  than  $400. 

Zama  Named  Assistant 

Columbia  Foreign  Head 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  18.— Emanuel  Zama  was 
named  assistant  to  Milton  J.  Schwartz,  Euro- 

pean foreign  manager  of  Columbia.  This  ap- 
pointment follows  closely  the  selection  of 

Harry  J.  Cohn  as  special  foreign  representa- 
tive with  headquarters  in  New  York  and  the 

opening  of  offices  in  London  and  Paris.  Zama 
is  thoroughly  familiar  with  the  foreign  situ- 

ation, having  been  abroad  for  Paramount  and 
Universal. 

Wide  Screen  Put  in  Keith's ( special  to  the  Herald-World) 
BALTIMORE,  Feb.  18.— A  full  stage  width 

screen  made  by  Walker  Screen  Company  is 

in  Keith's  theatre,  J.  Lawrence  Schanberger 
is  manager.  This  is  the  first  wide  screen  in 
Baltimore.  "Show  of  Shows"  was  not  suit- 

able for  the  entire  width,  so  it  was  projected 
on  an  enlarged  center.  A  similar  type  of 
screen  may  be  installed  in  the  Belnard,  resi- 

dential house  of  Durkee  chain,  and  in  War- 
ner's Metropolitan,  a  first  run  theatre  uptown. 

Morgan  Says  "Nix" 
(Special  to  the  Herald-World) 

ALBANY,  Feb.  18.— It  looks  as  if  the 
Albany  Film  Board  will  name  a  new  presi- 

dent the  first  Monday  in  April.  Howard 
Morgan,  who  has  held  the  post  for  two  or 
three  years,  insists  that  he  does  not  want 
to  continue  for  another  twelve  months.  Harry 
Thompson,  vice  president,  may  be  elevated  to 
the  post. 

Ben  Stromberg  Is  Dead 
(Special  to  the  Herald-World) 

ST.  LOUIS,  Feb.  18.— Ben  P.  Stromberg 
69  years  old,  for  the  past  several  years 
part  owner  and  manager  of  the  Ritz  the- 

atre, died  of  pneumonia  at  his  home,  on 

January  28.    He  was  buried  Januarj'-  30. 

2,500-Seat  Theater  for  Ohio 
CINCINNATI — Springfield,  Ohio,  is  to  have  a  new 

$750,000  picture  and  vaudeville  theatre,  with  seating 
capacity  of  2,500,  according  to  announcement  by 
Springfield  Theatres,  Inc.,  and  Schine  Enterprises, 
Inc.,  Gloversville,  N.  Y.,  who  now  operate  five  other houses  there. 
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Columbia 

SONG  OF  LOVE  (AT) :  Belle  Baker— January  23. This  was  terrible  on  disc.  Story  okey  but  the  records 
I  received  and  the  duped  recording  was  terrible. 
Hurt  business  and  I  paid  real  money  for  it. — Leslie 
Hables,  Reel  Joy  theatre.  King  City,  Cal. — General 
patronage. 
HURRICANE  (AT):  Hobart  Bosworth— January 

17-18-19.  A  good  sea  story,  rather  rough  in  places. 
Pleased  all,  recording  good.  In  fact  all  of  Colum- 

bia's recording  can't  be  beat.  Wish  they  were  all 
as  good.  Why  can't  they?  Seven  reels. — J.  B.  Car- 

ter, Orpheum  theatre,  Grenora,  N.  D. — General  pat- 
ronage. 
WALL  STREET  (AT) :  Special  cast— January  29. 

This  is  a  fine  production.  No  business  but  the  re- 
cording and  story  were  excellent.  Business  was  hurt 

by  a  "Gilbert"  flop  that  keeps  them  away. — Leslie 
Hables,  Reel  Joy  theatre.  King  City,  Cal. — Small 
town  patronage. 
FALL  OF  EVE  (AT) :  Special  cast— February  1-2. 

Very  good  comedy.  Not  very  clear  print.  One  reel  out 
of  sync  on  account,  of  defective  record.  Otherwise 
recording  good.  Seven  reels. — L.  P.  Charles,  Grand 
theatre,   Chetek,  Wis. — General  patronage. 
MEXICALA  ROSE  (AT):    Sam  Hardy— The  best 

picture  of  its  kind  I've  played.     Rough  enough  for 
s  ̂icfiyone.     Recording   on   disc   perfect.     No  drawing 
,  V^power  but  mighty  good  picture.    Seven  reels. — B.  E. 

Garner,    Cozy  theatre,   Strawn,   Tex. — General  pat- 
ronage. 
ACQUITTED  (AT) :  Special  cast— Very  pleasing 

picture  of  gangsters  and  crooks.  Sam  Hardy's  acting should  draw  plenty  of  comment  on  this  one.  Disc 
recording  good.  Only  drawback  was  the  music  which 
was  so  loud  in  some  places  you  couldn't  understand 
the  talking.  Seven  reels. — Harold  Smith,  Dreamland 
theatre,  Carson,  la. — General  patronage. 

First  National 

LITTLE  JOHNNY  JONES  (AT):    Eddie  Buzzell— 
t'is  the  first  time  we  have  seen  this  little  star,  but 
ve  say  he  is  good  and  we  hope  he  makes  some 
more  pictures.    All  we  will  have  to  do  is  advertise 
the  little  fellow  that  played  "Little  Johnny  Jones." 
Tepairding  good.    Ten  reels. — P.  V.  Williams,  Roxy 
Eeatre,  Munday,  Tex. — General  patronage. 
LITTLE  JOHNNY  JONES  (AT):  Special  cast- 

February  2.  A  very  good  production  that  did  not 
draw  any  business  for  me.  It  was  a  shame  the  star 
was  unknown  here  as  the  picture  is  a  peach  for 
the  small  town  bunch.  Recording  good.— Leslie 
Hables,  Reel  Joy  theatre.  King  City,  Cal. — General 
patronage. 
LITTLE  JOHNNY  JONES  (AT):  Eddie  Buzzell— 

December  19-20.  One  of  the  best  program  pictures 
we  have  played.  Will  please  any  audience.  Buzzell 

,  very  good.  Recording  on  disc  very  good.  You  can't 
go  wrong  on  this  one.  Seven  reels. — E.  F.  Ingram, 
Ingram's  theatre,  Ashland,  Ala. — General  patronage. 
PARIS  (AT) :  Irene  Bordoni— Don't  know  what 

to  think  of  this  one.  Did  not  draw  exceptional  busi- 
.  , ness  despite  heavy  advertising  and  Sunday  opening. 

Pleased  about  50  per  cent.  Personally  thought  it 
Jr  extra  good.  Ten  reels. — B.  B.  Garner,  Cozy  theatre, 

Strawn,  Tex. — General  patronage. 
FOOTLIGHTS  AND  FOOLS  (AT) :  Colleen  Moore 

—December  12-13.  Without  any  exception  the  finest 
picture  from  Colleen  Moore.  A  truly  big  production 
with  a  fine  supporting  cast,  and  beautiful  scenes  in 
technicolor.  Colleen's  singing  very  good,  and  she 
made  new  fans  here  with  this  picture.  Congratula- 

tions, Colleen,  and  hurry  up  and  give  us  some  more 
good  ones.  Eight  reels. — E.  F.  Ingram,  Ingram's 
theatre,  Ashland,  Ala. — General  patronage. 
THE  SQUALL:  Myrna  Loy — This  is  supposed  to 

be  one  of  First  National's  specials  for  last  year  but 
I  can't  see  it.  Just  a  fair  program  picture.- — Harold Smith,  Dreamland  theatre,  Carson,  la. — -General 
patronage. 
CALIFORNIA  MAIL:  Ken  Maynard— January  11. 

A  good  silent  Western  from  one  of  the  best  Western 
players.  Ken  Maynard  is  always  a  sure  bet  with  us. 
Good  all  around  Saturday  night  entertainment.  Six 
reels. — R.  D.  Carter,  Fairfax  theatre,  Kilmarnock, 
Va. — General  patronage. 
HER  PRIVATE  LIFE  (AT) :  Billie  Dove— January 

20-21.  Absolutely  no  excuse  for  a  picture  like  this. 
No  entertainment  whatever,  and  our  patrons  were 
disappointed.  Recording  only  fair.  Eight  reels. — 
E.  F.  Ingram,  Ingram's  theatre,  Ashland,  Ala. — General  patronage. 

Key  to  Sound  Symbols 
AT — All-Talking 
TME  Talking,  Musical  Scora,  Effects 
MC— Musical  Comedy 
O — Operetta 
ME.— Musical  Scora,  Effects  (only) 
DEFINITIONS:  AT,  a  picture  in  which  all 
speaking  to  be  observed  in  the  essential  action 
is  recorded,  the  designation  including  any  musi- 

cal score  which  the  picture  may  have.— TME,  a 
part-talking  picture,  the  designation  including 
the  musical  scora  necessary  in  such  types  and 
any  sound  effects.— MC,  a  picture  corresponding 
to  the  type  of  stage  production  called  ̂ ^mnsical 
comedies,**  being  extravaganzas  or  revnas  featur- 

ing musical  acts  and  dancing  and  with  all  sound 
essential  to  the  action,  including  dialog,  re- 

corded..—O,  a  picture  corresponding  to  the 

light  operas  of  the  stage  called  "operettas."^ MIE,  a  picture  which  has  a  musical  score,  may 
have  sound  effects,  hot  which  has  no  dialog. 
^OTE:  When  no  symbols  appear  directly  after 
the  title,  the  picture  was  run  in  silent  form. 

ISLE  OF  LOST  SHIPS  (AT) :  Virginia  Valli— 
Good  picture  and  good  recording.  Have  not  had  a 
bad  picture  from  First  National.  If  you  have  sounti 
you  have  got  to  have  sound  that  can  be  under- 

stood and  First  National  has  it.  Eight  reels. — P.  V. 
Williams,  Roxy  theatre,  Munday,  Tex. — General  pat- ronage. 

GIRL  FROM  WOOLWORTH'S  (AT) :  Alice  White 
— Good.  Nothing  big,  but  will  please  100  per  cent. 
Recording  excellent.  Eight  reels. — B.  E.  Garner, 
Cozy  theatre,  Strawn,  Tex. — General  patronage. 
THE  DRAG  (AT) :  Richard  Barthelmess — January 1-2.  This  is  real  entertainment.  A  story  that  might 

be  that  of  many  a  young  man.  Richard  Barthelmess 
was  excellent  as  the  young  man.  Entire  cast  good. 
Will  please  anywhere,  for  it's  good.  Eight  reels. — 
R.  D.  Carter,  Fairfax  theatre,  Kilmarnock,  Va. — General  patronage. 
SMILING  IRISH  EYES  (AT)  :  Colleen  Moore- 

January  13-14.  No  matter  what  others  have  said 
against  this  picture,  nevertheless  it  is  just  one  of 
Colleen's  best,  and  that  is  saying  a  lot.  Bad 
weather  kept  many  from  seeing  this,  so  business  was 
off,  but  not  from  any  fault  of  the  picture.  However, 
it  would  have  been  better  if  there  had  not  been  so 
much  Irish  dialect.  Recording  fair.  Nine  reels. — 
R.  D.  Carter,  Fairfax  theatre,  Kilmarnock,  Va. — General  patronage. 
THE  GREAT  DIVIDE  (AT):  Dorothy  Mackaill— 

January  23-24.  A  very  good  picture  with  bad  re- 
cording and  extra  loud  musical  background.  Why 

on  earth  do  they  do  it.  Nothing  is  so  aggravating 
as  music  during  dialog.  This  is  the  worst  instance 
we  have  found  and  it  certainly  was  a  drawback  to 
the  picture.  Eight  reels. — E.  F.  Ingram,  Ingram's theatre,  Ashland,  Ala. — General  patronage. 

J.  C.  Jenkins 

— His  Colyum 

The  page  of  Jaysee  Jenkins'  com- ments on  and  of  exhibitors  he  has 

met,  together  with  his  sundry  and 

several,  but  always  interesting, 

observations  on  other  topics,  is 

found  on  page  38  of  this  issue. 

Jaysee— Page  38 

THE  BUTTER  AND  EGG  MAN:  Jack  Mulhall— 
January  3.  A  very  good  silent  picture.  Romance, 
comedy,  action  all  are  there  to  entertain  you.  It's 
old  but  it's  good.  If  you  are  looking  for  a  silent, 
you  need  not  be  afraid  of  this  one.  Seven  reels. — 
R.  D.  Carter,  Fairfax  theatre,  Kilmarnock,  Va. — General  patronage. 

DARK  STREETS  (AT):  Jack  Mulhall— January 
16-17.  Very  satisfactory  offering.  Jack  Mulhall  in 
dual  role  had  our  patrons  wondering.  Not  a  big 
picture,  but  will  please  the  majority.  Good  recording 
on  disc.  Six  reels. — E.  F.  Ingram,  Ingram's  theatre, 
Ashland,  Ala. — General  patronage. 
THE  MAN  AND  THE  MOMENT  (TME):  Billie 

Dove — One  of  the  best  pictures  I  have  run,  but 
bought  same  with  the  understanding  it  was  all 
talking.  It  had  very  little  talking  and  many  cus- 

tomers absolutely  hollered  so  loud  that  I  gave 
them  tickets  for  the  following  picture,  which  I 
assured  them  was  all  talking.  It  was  another  from 
First  National  and  it  wasn't  all  talking,  either. Have  asked  for  a  reimbursement,  but  have  not  re- 

ceived anything  in  a  material  way.  When  you  ad- 
vertise talking  pictures  in  this  little  town,  you  bet- 

ter be  darn  sure  they  talk. — B.  E.  Garner,  Cozy 
theatre,  Strawn,  Tex. — General  patronage. 
YOUNG  NOWHERES  (AT) :  Richard  Barthelmess 

— Poor  entertainment.  Couldn't  find  anyone  that 
liked  it. — A.  F.  Botsford,  Royal  theatre,  Ainsworth, 
Neb. — Small  town  patronage. 

YOUNG  NOWHERES:  Richard  Barthelmess— 
January  24-25.  Fair  little  picture.  Dark  film,  no 
one  got  excited  over  it.  Seven  reels. — L.  P.  Charles, 
Grand  Opera  House,  Chetek,  Wis. — General  pat- rcr.age. 

YOUNG  NOWHERES  (AT):  Richard  Barthel- 
mess— There  may  be  some  people  somewhere  in 

this  broad  country  that  will  like  this  picture,  but 
it's  a  cinch  none  of  them  live  in  Strawn.  Rotten 
is  entirely  too  nice  a  word  for  this.  Recording  the 
worst  I  have  ever  received  from  Vitaphone.  They 
are  usualy  good,  but  this  was  awful.  This  is  the 
kind  of  a  picture  that  they  don't  forget — no.  they 
don't  they  remind  me  of  it  when  I  try  to  get 
them  out  again. — B.  E.  Garner,  Cozy  theatre, 
Strawn,  Tex. — General  patronage. 
HARD  TO  GET  (AT):  Dorothy  Mackaill— Jan- 

uary 15-16.  A  great  little  comedy  drama.  Wise 
cracking  Jack  Oakie  is  making  a  hit  with  my  pa- 

trons. Dorothy  is  great.  There  is  not  a  murder 
trial  in  it.  Even  the  cabarets  are  cut  to  the 
minimum. — M.  W.  Larmour,  National  theatre,  Gra- 

ham, Tex. — General  patronage. 
THE  CALIFORNIA  MAIL:  Ken  Maynard— Very 

good  Western. — Roy  W.  Adams,  Pastime  theatre. 
Mason,  Mich. — General  patronage. 
CHEYENNE:  Ken  Maynard— Good  comedy  and 

action  in  this,  and  good  business  for  the  reason. — 
Roy  W.  Adams,  Pastime  theatre.  Mason,  Mich. — General  patronage. 

Fox 
SUNNY  SIDE  UP  (AT):  Gaynor-Farrell— All 

talking,  all  singing,  all  dancing,  all  laughing  and 
loving.  Boys,  this  is  a  pip.  Singing  numbers  keen. 
Dancing  great.  Let  your  town  know  you  got  IT. 
Recording  okey. — R.  A.  Preuss,  Golden  Gem  theatre. 
Golden,  Col. — Small  town  patronage. 
SUNNY  SIDE  UP  (AT):  Gaynor-Farrell— Feb- 

ruary 5-6-7.  O  boy,  is  this  a  show?  All  the  adjec- 
tives can't  describe  this  picture.  The  stars  have wonderful  voices  and  the  music  is  charming.  Tlie 

"Turn  on  the  Heat"  number  is  a  knockout  and  how. 
Wonderful  business  in  spite  of  a  blizzard.  That's how  good  it  is.  Twelve  reels. — S.  B.  Kennedy, 
Central  theatre,  Selkirk,  Man.,  Canada. — General 
patronage. 
BLACK  WATCH  (AT):  Victor  McLaglen— Feb- 

ruary 5-6.  Fair.  Recording  not  extra  good.  Film 
dark.  Reel  8  out  of  sync  because  it  was  not  prop- 

erly repaired  and  inspected.  Ten  reels. — L.  P. 
Charles,  Grand  theatre,  Chetek,  Wis. — General  pat- ronage. 

MARRIED  IN  HOLLYWOOD  (AT) :  Special  cast- 
Big  picture  of  its  kind,  but  no  big  draw.  Will 
please  the  highbrows.  Played  one  day  to  an  aver- 

age crowd.  Good  film  recording. — R.  A.  Preuss, 
Golden  Gem  theatre.  Golden,  Col. — Small  town  pat- ronage. 

TRENT'S  LAST  CASE:  Special  cast— February  1. 
Did   not   appeal  to   me,    or   my   attendance.  Just 



60 EXHIBITORS  HERALD-WORLD February  22,  1930 

another  ciook  picture. — Clark  Krupke,  Warren  thea- 
tre. Warren,  111. — Small  town  patronage. 

ROMANCE  OF  THE  RIO  GRANDE  (AT): 
Warner  Baxter — This  is  a  good  one.  Advertise  it 
big  and  it  is  sure  to  please  90  per  cent.  Recording 
on  disc  good.  Ten  reels. — P.  V.  Williams,  Roxy 
theatre,  Munday,  Tex. — General  patronage. 
ROMANCE  OF  THE  RIO  GRANDE  (AT); 

Warner  Baxter — February  1-3-4.  Baxter  does  another 
"Old  Arizona."  This  is  the  best  recording  I  have 
heard  yet  and  it  is  nearly  all  outside.  It's  a  grand  I  , 
show  and  my  patrons  raved  over  it.  Nine  reels. —  K 
S.  B.  Kennedy,  Central  theatre,  Selkirk,  Man., 
Canada. — General  patronage. 

FOX   FOLLIES   OP   1929    (AT):    Special  cast- 
December  16-17.  Very  poor.  Had  plenty  of  walk- 

outs on  this  one,  and  personally  I  couldn't  see  any-  ' thing  to  it.  No  excuse  for  this  kind  of  production 
any  more.  People  are  fed  up  on  this  kind  of  stuff. 
Recording  on  disc  poor.  Ten  reels. — E.  F.  Ingram, 
Ingram's  theatre,  Ashland,  Ala. — General  patronage. 
FROZEN  JUSTICE  (AT);  Lenore  Ulric— Title 

sounds  cheap.  This  picture  neither  drew  nor  pleased 
much.  Sad  ending.  Should  be  run  in  the  good  old 
summer  time.  Fifteen  below  when  we  ran  it.  Good 
film  recording.— E.  A.  Preuss,  Golden  Gem  theatre. 
Golden,  Col. — Small  town  patronage. 
SKY  HAWK  (AT) :  Special  cast>-January  25-27-28. 

This  should  be  sure  fire  for  Canadian  houses.  The 
story  of  a  British  flying  officer  who  was  branded 
a  coward  but  went  up  and  brought  down  a  Zeppelin 
over  London.  The  fight  between  the  Zepp  and  the 
plane  are  both  thrilling  and  realistic.  It's  a  great 
show.  Seven  reels. — S.  B.  Kennedy,  Central  theatre, 
Selkirk,  Man.,  Canada. — General  patronage. 

MGM 

MADAME  X  (AT) :  Ruth  Chatterton— January 
6-7-8.  Excellent  heavy  drama.  A  very  interesting 
and  very  sad  picture.  Miss  Chatterton's  work  in  this picture  was  as  fine  as  anything  we  have  ever  had. 
This  picture  was  well  liked  and  business  held  up  all 
three  nights.  Recording  on  disc  fair,  some  parts 
very  clear,  others  not  so  good.  Nine  reels. — R.  D. 
Carter,  Fairfax  theatre,  Kilmarnock,  Va. — General 
patronage. 

MADAME  X  (AT) :  Rtth  Chatterton— A  very  good 
picture  of  the  heavy  drama  type.  But  not  the  kind 
of  a  show  to  please  small  town  patrons.  Disc  re- 

cording not  so  hot.  Ten  reels. — Marion  F.  Bodwell, 
Paramount  theatre,  Wyoming,  111. — Small  town  pat- ronage. 

MADAME  X  (AT);  Ruth  Chatterton— This  is  a 
good  picture.  "The  story  is  very  dramatic.  Tell 
your  customers  to  bring  handkerchiefs.  "The  record- 

ing on  disc  is  not  good. — ^H.  E.  Armistead,  Lyric 
theatre,  Ea£ley,  S.  C. — General  patronage. 
MARIANNE  (AT);  Marion  Davies— One  of  the 

best  all  talking  pictures  to  date.  Disc  recording  very 
good.  Picture  seemed  to  please  the  majority.  Thir- 

teen reels. — Marion  F.  Bodwell,  Paramount  theatre, 
Wyoming,  111. — Small  town  patronage. 
MARIANNE  (AT):  Marion  Davies— Beats  the 

"Oickeyed  World"  a  mile.  It  has  everything.  Boost 
it  big.  Marion's  French  dialect  is  hard  to  under- stand, but  who  cares  1  The  other  voices  are  re- 

corded unusually  clearly.  (Disc.) — H.  E.  Armistead, 
Lyric  theatre,  Easley,  S.  C. — General  patronage. 
UNTAMED  (AT);  Joan  Crawford— January  25. 

This  was  a  dandy  show.  Pleased  and  drew  well. 
They  like  her  stuff  and  she  is  a  good  bet  here. 

More  like  this,  Metro.  Recording  on  disc  good. — 
Leslie  Habies,  Reel  Joy  theatre.  King  City,  Cal. — General  patronage. 
UNTAMED  (AT);  Joan  Crawford— January  25. 

One  of  the  beet  Joan  Crawford  pictures.  A  lively 
and  interesting  production.  Pleased  our  patrons. — 
George  Lodge,  Green  Lantern  theatre,  Claymont, 
Del. — General  patronage. 
UNTAMED  (AT);  Joan  Crawford— Excellent. 

Tills  is  one  of  the  best  talkers  we  have  shown. 
Everyone  liked  it.  Ernest  Torrence  takes  the 
honors.  Good  recording  on  disc. — H.  E.  Armistead, 
Lyric  theatre,  Easley,  S.  C. — General  patronage. 
WHERE  EAST  IS  EAST;  Lon  Chaney— A  good 
icture,  but  zero  weather  threw  it  for  a  loss. — 
,oy  W.  Adams,  Pastime  theatre.  Mason,  Mich. — 

General  patronage. 
WHERE  EAST  IS  EAST:  Lon  Chaney— January 

20-21-22.  Very  good.  Seven  reels. — Benjamin  Shnit- 
ka.  Royal  theatre,  Innisfail,  Alta.,  Canada. — Small town  patronage. 
ALIAS  JIMMY  VALENTINE:  William  Haines— 

January  9-10-11.  A  very  interesting  picture. — Ben- 
jamin Shnitka,  Royal  theatre,  Innisfail,  Alta.,  Can- 

ada.— ^Small  town  patronage. 
ALIAS  JIMMY  VALENTINE:  William  Haines— 

November  23-24.  This  is  a  good  picture,  but  I  have 
seen  better  of  the  same  star.  Some  liked  this,  but 
not  as  well  as  some  they  have  seen  of  the  star. 
It  is  just  a  good  program  picture  and  will  go 
by  at  program  price.  Eight  reels. — Alfred  Lund- 
quist.  Palace  theatre.  Grand  Marais,  Mich. — General 
patronage. 
HOLLYWOOD  REVIEW  (MC) :  Special  cast— 

This  picture  is  one  of  the  best  I  have  ever  shown 
in  my  theatre.  A  few  did  not  like  it,  owing 
perhaps  to  the  fact  that  it  contained  no  plot. 
Showed  three  days  to  good  houses,  with  not  many 
walkouts.  Recording  on  disc  perfect. — B.  E.  Gar- 

ner, Cozy  theatre,  Strawn,  Tex. — General  pat- ronage. 

SPEEDWAY;  William  Haines— January  30-31. 
Very  good.  Eight  reels. — Benjamin  Shnitka,  Royal 
theatre,  Innisfail,  Alta.,  Canada. — Small  town  pat- ronage. 

THE  LAST  OF  MRS.  CHEYNEY  (AT);  Norma 
Shearer — January  26-27.  Good  recording.  Good  story, 
and  good  acting.  Fails  to  satisfy  majority. — M.  W. 
Mattecheck,  Lark  theatre,  McMinnville,  Ore. — Gen- eral patronage. 

THE  LAST  OF  MRS.  CHEYNEY  (AT):  Norma 
Shearer — January  25.  An  English  effect  society 
crook  picture,  with  Norma  doing  a  clever  charac- 

ter. Some  rather  subtle  dialog  between  her  and 
Basil  Rathbone.  Recording  uneven.  Very  good  in 
places,  and  very  bad  in  others.  Eleven  reels. — Guy 
S.  Abbott,  New  Hamline  theatre,  Estelline,  S.  Dak. 
— General  patronage. 

DYNAMITE  (AT) :  Special  cast— January  1.  A 
good  picture  that  MGM  asks  three  or  four  prices 
for.  Have  you  noticed  that  when  you  get  a  picture 
worth  running  from  this  company  you  pay  more 
than  it  is  worth  ?  Disc.  Twelve  reels. — A.  F. 
Botsford,  Royal  theatre,  Ainsworth,  Neb. — Small 
town  patronage. 

DYNAMITE  (AT) :  _  Special  cast— A  good  offering for  any  theatre.  A  little  slow  in  spots  but  is  sure 
to  please.  Recording  on  disc  will  get  by  all  right. 
— H.  E.  Armistead,  Lyric  theatre,  Easley,  S.  C. — 
General  patronage. 

THE  MYSTERIOUS  ISLAND  (TME) :  Special  cast 
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— January  26-27.  Well,  it  took  them  a  long  time  to 
get  this  one  out,  and  when  it's  all  shown,  it's  not worth  the  time,  the  money  or  anything  else  to 
anybody.  Very  beautiful  technicolor,  but  a  dud  in 
a  small  town  as  far  as  entertainment  goes.  Even 
our  old  time  friend  Robert  McKim  was  in  it,  bo 
you  can  judge  how  long  they  have  had  this  baby 
around  the  studios.  About  one  reel  of  talking,  stuck 
in  at  the  start.  Just  did  not  satisfy  here.  Ten  reels. 
— Henry  Reeve,  Mission  theatre,  Menard,  Tex. — Small 
town  patronage. 
THE  MYSTERIOUS  ISLAND  (TME):  Lionel 

Barrymore — -January  17.  Lots  of  hokum  and  nov- 
elty. All  in  technicolor,  with  a  litlte  introductory 

dialog.  Interesting  to  some,  but  depends  mostly  on 
the  fantastic  novelty. — Guy  S.  Abbott,  New  Ham- 
line  theatre,  Estelline,  S.  Dak. — General  patronage. 
THUNDER;  Lon  Chaney — A  railroad  picture  that 

pleased.  If  you  have  not  run  it  be  wise  and  do  so. 
— Clark  Krupke,  Warren  theatre.  Warren,  111. — Small 
town  patronage. 
THE  THIRTEENTH  CHAIR  (AT):  Special  cast- 

January  15.  Very  poor  offering  for  country  theatre. 
There  are  not  enough  people  in  the  country,  who  like 
this  sort  of  picture.  Most  people  like  to  be  enter- 

tained when  they  go  to  see  a  movie,  and  such  pic- 
tures as  this  are  not  entertaining.  The  recording  on 

disc  was  very  poor  indeed.  Anyone  can  get  on  very 
well  without  "The  Thirteenth  Chair."  Seven  reels. 
— R.  D.  Carter,  Fairfax  theatre,  Kilmarnock,  Va. — 
General  patronage. 
THE  KISS ;  Greta  Garbo— February  4.  A  fine 

production.  Greta  Garbo  and  Conrad  Nagel  both 
excellent.  I  consider  Greta  Garbo  the  greatest  actress 
in  motion  pictures  at  the  present  time.  Her  acting 
is  a  wonderful  exhibition  of  an  ability  to  express  by 
a  word,  by  a  look,  by  a  slight  movement  of  her  body, 
all  that  she  wishes  to  convey.  In  silent  productions, 
especially,  she  has  no  equal. — George  Lodge,  (Jreen 
Lantern  theatre,  Claymont,  Del. — General  patronage. 
THE  KISS:  Greta  Garbo — January  23-24-25. 

Good  picture,  but  she  fails  to  draw  here.  Seven 
reels. — Benjamin  Shnitka,  Royal  theatre,  Innisfail, 
Alta.,  Canada. — Small  town  patronage. 
HIS  GLORIOUS  NIGHT  (AT):  John  Gilbert- 

January  27.  This  was  the  prize  lemon  for  us,  so 
far  in  the  talkies.  Must  have  left  out  one  whole 
reel  as  it  did  not  make  sense.  Story  should  have 
been  junked.  Gilbert  would  have  been  okey  with  a 
decent  story.  What  a  life. — Leslie  Habies,  Reel  Joy 
theatre.  King  City,  Cal. — Small  town  patronage. 
HIS  GLORIOUS  NIGHT  (AT):  John  Gilbert- 

January  26-27.  This  might  have  gotten  by  as  a 
silent  but  as  a  talkie,  it  is  awful.  Poor  story,  poor 
acting,  and  the  voices  are  terrible.  Gilbert's  not 
any  more  so  than  the  others.  Nine  reels. — George 
Benson,  Community  theatre,  Minneota,  Minn. — Small 
town  patronage. 
HIS  GLORIOUS  NIGHT  (AT):  John  Gilbert- 

It  might  have  been  a  glorious  night  for  Metro 
when  they  got  my  film  rental  check  on  this  fizzle, 
but  it  lacked  a  lot  being  a  glorious  show  in  so  far 
as  I  am  personally  concerned.  Picture  one  of  the 
foreign  king  and  queen  outfit  and  some  of  the  so- 
called  actors  attempted  to  use  a  foreign  brogue, 
which  helped  to  make  the  picture  a  complete  wash- 

out. Recording  on  disc  terrible,  among  the  worst  I 
have  ever  had.  It  is  a  mystery  to  me  why  it  is 
that  some  Metro  pictures  have  recording  that  is  the 
best  on  the  market  and  others  have  the  poorest. 
Since  installing  sound  I  have  had  some  excellent 
disc  reproductions  from  Metro  and  some  of  the 
worst.  In  regard  to  the  above  picture,  will  say  that 
Gilbert  was  really  good,  but  the  poor  story,  weak 
direction,  poor  voices  and  punk  recording  more  than 
burned  him  down. — B.  E.  Garner,  Cozy  theatre, 
Strawn,  Tex. — General  patronage. 
DEVIL  MAY  CARE  (AT):  Ramon  Novarro— 

February  2-3.  Fine  picture.  Story  of  France  in  the 
time  of  Napoleon  with  Novarro  as  one  of  his  officers. 
It  has  four  very  good  songs,  of  which  Novarro  sings 
three.  _  The  "Marching  Song  of  the  Old  Guard"  is splendid.  Recording  on  film  very  good.  Eleven  reels. 
— George  Benson,  Community  theatre,  Minneota, Minn. — Small  town  patronage. 
THE  GIRL  IN  THE  SHOW  (AT):  Bessie  Love- 

December  30-31.  Satisfactory,  both  as  entertainment 
and  business.  Bessie  Love  is  the  girl  and  Uncle 
Tom's  Cabin  is  the  show.  Will  be  liked  by  small 
town  and  country  people.  Six  reels. — R.  D.  Carter, 
Fairfax  theatre,  Kilmarnock,  Va. — General  patronage. 

GIRL  IN  THE  SHOW  (AT) :  Bessie  Love— January 
28-29.  Quite  a  good  little  program  picture,  not  at 
all  what  the  public  expects  to  see  from  the  title  or 
advertising.  Could  have  been  pepped  up  consider- 

•  ably  with  some  songs  and  music.  Just  a  little  too 
much  of  the  same  thing  all  the  way.  Okey  recording 
on  disc.  Eight  reels. — Henry  Reeve,  Mission  theatre, 
Menard,  Tex. — Small  town  patronage. 
THE  UNHOLY  NIGHT  (AT):  Roland  Young— 

This  is  not  entertainment,  it's  torture.  A  very  little of  this  kind  will  go  a  long  way.  Small  town  and 
country  theatre  should  not  have  to  play  such  as 
this.  The  recording  was  no  good  at  all.  The  story 
was  hard  to  follow.  No  one  seemed  to  know  what 
it  was  about.  We  are  glad  it's  water  over  the  dam. 
Seven  reels. — R.  D.  Carter,  Fairfax  theatre,  Kil- 

marnock, Va. — General  patronage. 

NAVY  BLUES  (AT):  William  Haines— Another 
wisecrack  picture  of  sailors.  It  brought  out  the 
College  boys  but  it  kept  the  home  towners  home. 
Good  film  recording. — R.  A.  Preuss,  Golden  Gem  thea- 

tre. Golden,  Col. — Small  town  patronage. 

NAVY  BLUES  (AT);  William  Haines— January 
28-29.  Very  entertaining.  A  good  story  and  an 
abundance  of  laughs.  Drew  well  at  the  box  office. 
Recording  on  disc  excellent.  However,  may  I  ask 
if  it  is  necessary  that  a  star  scratch  the  posterior 
portion   of  his   anatomy   and   eye   suggestively  the 
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61 skirts  of  his  leading  woman,  to  produce  laughs 
from  "movie"  audiences?  I  can  answer  this  ques- tion on  the  part  of  my  patrons  with  a  most  em- 

phatic "No !"  Half  of  my  patrons  are  church 
members  and  ladies  of  culture  and  refinement,  and 
such  low,  suggestive  comedy  as  was  inserted  into 
this  picture,  and  is  being  placed  in  others,  is  grad- 

ually driving  them  away.  And  still  producers  won- 
der why  there  is  a  demand  for  censorship  7  Just 

about  two  years  of  this  sort  of  think  and  there  will 
not  only  be  federal  censorship,  but  children  under 
16  will  be  barred  from  attendance.  For  years  I 
have  demanded  in  this  town  the  utmost  respect  for 
my  business,  but  if  this  low,  vulgar  trend  in  pic- 

tures is  to  be  continued.  I  might  as  well  cease 
my  efforts.  Seven  reels.— W.  J.  Powell,  Lonet  the- 

atre, Wellington,  O. — Small  town  patronage. 
SO  THIS  IS  COLLEGE  (AT) :  Special  cast^Here 

is  a  real  entertainer.  Good  recording  (disc).  Plenty 
fun.  Sally  Starr  and  the  others  in  the  cast  are  good. 
Fine  football  game. — H.  E.  Armistead,  Lyric  theatre, 
Easley,  S.  C. — General  patronage. 
SO  THIS  IS  COLLEGE  (AT) :  Special  cast- 

Pleased  more  people  than  any  of  the  talking  pic- 
tures that  we  have  shown.  Disc  recording  very 

good. — Marion  F.  Bodwell,  Paramount  theatre,  Wyo- 
ming, 111. — Small  town  patronage. 

BELLAMY  TRIAL:  Special  cast— December  28- 
29.  This  is  a  picture  that  is  good  for  any  town. 
You  will  not  make  a  mistake  to  book  this  one. 
Everyone  had  a  very  good  word  for  this  picture. 
Eight  reels. — Alfred  Lundquist,  Palace  theatre. 
Grand  Marais,  Mich. — General  patronage. 
SPITE  MARRIAGE  (ME):  Buster  Keaton— Bus- 

ter goes  over  big  in  this  one.  The  sound  on  disc 
was  very  good.  Nine  reels. — F.  E.  Fanning,  Crys- 

tal theatre,  Watseka,  III. — General  patronage. 

IT'S  A  GREAT  LIFE  (AT):   Duncan  Sisters— We w^f  more  of  these  sisters.    This  is  a  good  picture 
fyi'^nd.  it  pleased  immensely.    Lots  of  hokum,  but  they r     enjoyed  it.     Good  recording. — R.  A.  Preuss,  (Jolden 

Gem  theatre.  Golden,  Col. — Small  town  patronage. 
WISE    GIRLS    (AT):      Special  cast— Wonderful. 

The  kind  of  a  show  that  is  almost  as  realistic  as 
1  a  stage  play.  Every  word  plain  and  distinct  and 
\^,*veryone  went  out  smiling.    Why  can't  Metro  put out  recording  in  discs  like  this  on  every  picture? 

Wish  someone  in  charge  would  investigate  and  make 
them   all   like  this. — B.    E.    Garner,    Cozy  theatre, 
Stravm,  Tex. — General  patronage. 
THEIR  OWN  DESIRES  (AT):  Norma  Shearer 

— January  23-24.  A  good  picture,  not  big,  but 
good.  Norma  seems  to  be  okay. — Colonial  theatre, 
Hondo,  Tex. — Small  town  patronage. 
TIDE  OF  THE  EMPIRE:     Special  cast— January 

6-7-8.  Just  fair. — Benjamin  Shnitka.  Royal  theatre, 
Innisfail,  Alta.,   Canada. — ^Small  town  patronage. 
OVERLAND  TELEGRAPH:  Tim  McCoy— Janu- 

ary 4-5.  This  is  a  very  good  Western  picture,  ev- 
eryone here  liked  it.  Westerns  are  good  here  once 

in  a  while,  but  too  many  are  not  good.  Six  reels. 
— Alfred  Lundquist,  Palace  theatre.  Grand  Marais, 
Mich. — General  patronage. 

LOVES  OP  CASANOVA:  Special  cast— Decem- 
ber 7-8.  Not  much,  just  a  program  picture  and  a 

poor  one  at  that.  This  is  not  any  good  for  a  small 
town.  Seven  reels.— Alfred  Lundquist,  Palace  the- 

atre. Grand  Marais,  Mich. — General  patronage. 

Paramount 

WELCOME  DANGER  (AT):  Harold  Lloyd— Lloyd 
always  draws  a  good  crowd  for  me.  As  this  was 
his  first  talker  I  expected  fine  business  and  was  not 
disappointed.  Recording  very  good,  in  fact  all  of 
Paramount's  disc  recording  has  been  fine  so  far. 
Twelve  reels. — Harold  Smith,  Dreamland  theatre, 
Carson,  la. — General  patronage. 
WELCOME  DANGER  (AT):  Harold  Lloyd— The 

best  picture  Harold  Lloyd  ever  made  and  that's  a 
mouthful.  This  is  a  riot  of  fun.  Play  it. — H.  E. 
Armistead,  Lyric  theatre,  Easley,  S.  C. — General 
patronage. 
WOLF  SONG:  Gary  Cooper— January  19.  Booked 

this  for  Sunday  matinee  and  then  got  cold  feet. 
Went  over  big.  Many  fine  comments  even  if  it  was 
a  little  rough.  Some  wonderful  acting  by  entire  cast. 
Seven  reels. — F.  H.  Babbs,  Stockton  theatre,  Stock- 

ton, Mo. — General  patronage. 
THE  MYSTERIOUS  DR,  FU  MANCHU  (AT): 

Special  cast — February  2-3-4.  A  very  interesting 
story.  Star  great  and  cast  fine,  but  after  the  first 
show  did  not  draw.  Young  people  are  fed  up  on 
these  murder  things  and  will  not  come  to  see  them. 
The  picture  gave  satisfaction  to  them  tha.t  came  to 
see  it. — Bert  Silver,  Silver  Family  theatre,  Green- 

ville, Mich. — General  patronage. 
THE  RETURN  OF  SHERLOCK  HOLMES  (AT): 

Clive  Brook — A  wonderful  detective  story.  Will  hold 
interest.  Audience  appeal,  general. — H.  E.  Armi- 

stead, Lyric  theatre,  Easley,  S.  C. — General  pat- ronage. 

RIVER  OF  ROMANCE  (AT):  Charles  Rogers- 
January  20-21.  This  is  just  one  of  the  nicest  pic- 

tures we  have  ever  had.  Good  from  start  to  finish. 
Clean  and  amusing.  Rogers  and  Mary  Brian  are 
good  and  Wallace  Beery  is  more  than  good.  But 
of  course  as  with  all  pictures  of  Southern  type,  the 
portrayal  of  the  southern  lady  and  gentlemen  was 
not  as  it  should  be.  Seven  reels. — R.  D.  Carter, 
Fairfax  theatre,  Kilmarnock,  Va. — General  patronage. 

HUNGARIAN  RHAPSODY:  Special  cast— A  cast 
no  one  has  ever  heard  of.  Just  so  much  junk,  I 
can't  see  why  a  company  like  Paramount  is  sup- 

posed to  be  will  put  out  one  like  this.  Terrible. — 
H.  E.  Armistead,  Lyric  theatre,  Easley,  S.  C. — General  patronage. 
THE  GREEN  MURDER  CASE  (AT):  William 

Powell — -Very  good  picture.  Powell's  voice  very  good. 
Disc  recording  very  good.  Eight  reels. — Harold 
Smith,  Dreamland  theatre,  Carson,  la. — General  pat- ronage. 

HALF  WAY  TO  HEAVEN  (AT) :  Buddy  Rogers- 
Here's  a  picture  that  should  please  any  place.  Jean 
Arthur  sure  draws  here  and  Buddy  Rogers  doesn't 
-Keep  them  away  by  any  means.  A  real  picture  and 
recording  on  disc  perfect. — Harold  Smith,  Dream- 

land theatre,  Carson,  la. — General  patronage. 
WHEEL  OF  LIFE:  Richard  Dix— February  2. 

A  good  picture  for  its  kind,  but  not  enough  comedy 
in  it.  Too  slow  and  draggy,  but  a  very  good  cast, 
and  some  good  acting.  Six  reels. — F.  H.  Babbs, 
Stockton  theatre,  Stockton,  Mo. — General  patronage. 
CANARY  MURDER  CASE:  William  Powell- 

January  26.  An  interesting  mystery  story,  which 
was  well  received.  Print  a  little  dark  in  places. 
Seven  reels.— F.  H.  Babbs,  Stockton  theatre,  Stock- 

ton, Mo. — General  patronage. 
AVALANCHE:  Jack  Holt— January  22.  A  good 

Western  picture  that  brought  them  in.  Zane  Grey's name  gets  them  out  for  me.  Seven  reels. — F.  H. 
Babbs,  Stockton  theatre,  Stockton,  Mo. — General 
patronage. 
THREE  WEEK  ENDS:  Clara  Bow— January  13- 

14-15.  Very  good  little  picture,  and  Clara  was  up 
to  her  standard,  with  plenty  of  funny  stuff.  Seven 
reels. — J.  L.  Edlund,  Highwood  theatre.  High  River, 
Alta.,  Canada. — General  patronage. 
THE  LAUGHING  LADY  (AT):  Ruth  Chatterton 

— January  21-22.  Personally  I  didn't  care  much  for 
this  one  but  it  seems  to  have  gone  over  very  well. 
— Colonial  theatre,  Hondo,  Tex. — Small  town  patron- age. 
BATTLE  OF  PARIS  (AT):  Special  cast— Janu- 

ary 14-15.  A  lemon  without  any  sugar,  and  how. 
Not  the  actors'  fault  however.  "This  is  bound  to  be 
the  worst  on  the  schedule. — Colonial  theatre,  Hondo, 
Tex. — Small  town  patronage. 
THE  SATURDAY  NIGHT  KID:  Clara  Bow- 

January  25-26-27.  Not  as  good  as  the  Bows  we  have 
played,  but  it  did  fair.  The  action  was  slow.  Clara 
Bow  always  draws  a  good  crowd  here.  Seven  reels. 
— H.  G.  Williams,  Quanah  theatre,  Fletcher,  Okla. 
— Small  town  patronage. 
REDSKIN:  Richard  Dix— January  16-17-18.  Very 

good.  Part  technicolor. — Benjamin  Shnitka,  Royal 
theatre,  Innisfail,  Alta.,  Canada. — Small  town  pat- ronage. 
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Pathe 

RED  HOT  RYTHM  (AT):    Alan  Hale— December 
30-  31.  Absolutely  rotten.  Nothing  to  it.  Disc  re- 

cording very  poor.  Seven  reels. — E.  F.  Ingram,  In- 
gram's theatre,  Ashland,  Ala. — General  patronage. 

THIS  THING  CALLED  LOVE  (AT)  :  Special  east 
— January  16-17.  Amusing  high-class  entertainment. 
Beautifully  done,  with  a  night  club  scene  in  color. 
Pleased  and  gave  satisfaction.  The  only  fault  to  find 
with  this  picture  is,  there  was  too  much  rapid-fire 
dialog.  Recording  on  disc  all  right.  Seven  reels. — 
R.  D.  Carter,  Fairfax  theatre,  Kilmarnock,  Va. — 
General  patronage. 

HER  PRIVATE  AFFAIR  (AT):  Ann  Harding— 
Another  murder  mystery  picture.  Yes,  it  was  good 
recording.  I  am  not  fussing  about  the  good  re- 

cording, etc.,  but  don't  you  think  that  people  will tire  of  the  same  pictures  like  this,  night  after  night. 
Here  is  what  it  is,  Newspaper  boy  yelling,  cars 
whistling  and  humming  going  at  a  high  speed,  door 
bells  ringing,  house  bells  ringing,  etc.  Everybody 
clapping  their  hands  and  filling  the  picture  with  all 
kinds  of  noise.  Who  under  the  sun  wants  to  look 
and  hear  such  pictures.  Don't  you  know  this  will 
kill  the  interest  of  talking  pictures.  Why  we  can- 

not get  them  to  come  to  see  such  bunk  as  this  on 
a  free  ticket.  Oh,  what  has  become  of  Tom  Mix, 
Buck  .Tones  and  Ken  Maynard  and  old  Hoot  Gibson  ? 
We  have  got  to  look  them  up  now.  Seven  reels. — 
Walter  Odom  &  Sons,  Dixie  theatre,  Durant,  Miss. — ■ 
General  patronage. 

THE  FLYING  FOOL:  William  Boyd— January  4. 
A  nice  picture  with  some  fancy  flying.  A  dash  of 
comedy,  a  good  picture  for  most  any  theatre.  With 
us,  William  Boyd  is  well  liked  and  the  kids  are  very 
strong  for  him.  And  don't  forget  the  kids  are  good advertisers.  Business  good.  Seven  reels. — R.  D. 
Carter,  Fairfax  theatre,  Kilmarnock,  Va. — General 
patronage. 

LUCKY  IN  LOVE  (AT):  Morton  Downey- 
January  9-10.  A  dandy  picture  with  love,  songs 
and  beautiful  scenes  which  were  all  very  pleasing. 
There  were  no  bad  men,  no  bad  women,  no  gun  play 
or  anything  of  that  sort.  The  public  is  getting  fed 
up  on  dirt  and  crook  stuff.  The  sooner  the  picture 
Diakers  realize  this,  the  better  off  every  one  will  be. 
Recording  on  disc  good.  Seven  reels. — R.  D.  Garter, 
Fairfax  theatre,  Kilmarnock,  Va. — General  patronage. 

BIG  NEWS  (AT) :  Robert  Armstrong— February  1. 
A  dandy  picture  but  I  did  not  get  any  business  with 
it.  Recording  on  disc  all  that  you  could  ask.  Don't 
be  afraid  of  this  one. — ^Leslie  Hables,  Reel  Joy  thea- 

tre. King  City,  Calif. — General  patronage. 
THE  LEATHERNECK:  William  Boyd— A  good 

program  picture.  Nothing  big  but  fairly  pleasing. — 
Marion  F.  Bodwell,  Paramount  theatre,  Wyoming, 
111. — Small  town  patronage. 
THE  SOPHOMORE   (AT):    Special  cast^January 

31-  February  1.  A  mighty  good  entertainment.  Gave 
splendid  satisfaction. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

RKO 

THE  VAGABOND  LOVER  (AT) :  Rudy  Vallee— A 
money  maker  in  my  town.  Vallee  can't  act  but  he 
sure  can  sing.  Marie  Dressier  kept  the  crowd  roaring 
and  no  doubt  she  walked  away  with  the  picture. 
Vallee  will  please  the  fair  sex.    Excellent  film  re- 

cording on  our  R.  C.  A. — R.  A.  Preuss,  Golden  Gem 
theatre.  Golden,  Col. — Small  town  patronage. 
THE  VAGABOND  LOVER  (AT)  :  Rudy  Vallee— 

January  30-31.  Recording  good.  Story  weak.  Not 
up  to  expectations.  Acting  fair. — M.  W.  Matte- 
check,  Lark  theatre,  McMinnville,  Ore. — General patronage. 
SEVEN  KEYS  TO  BALDPATE  (AT):  Richard 

Dix — Good  entertainment  for  the  mystery  fans. 
Acting  of  entire  cast  splendid.  Good  film  recording. 
— R.  A.  Preuss,  Golden  Gem  theatre.  Golden,  Col. — Small  town  patronage. 

NIGHT    PARADE    (AT):     Special    cast— January 
22-  23-24.  One  grand  prize  fight  story  with  perfect 
recording.  It  gives  one  a  splendid  idea  of  what  the 
next  big  prize  fight  pictures  will  be  like.  The  cheer- 

ing crowd  adds  a  great  punch  to  the  fight  scenes. 
Seven  reels. — S.  B.  Kennedy,  Central  theatre,  Selkirk, 
Man.,  Canada. — General  patronage. 
NIGHT  PARADE  (AT)  :  Hugh  Trevor— Though 

the  story  is  not  very  strong  it  is  appealing  and 
human.  Disc  recording  fine.  I  have  one  objection 
to  RKO,  their  posters  make  the  patron  think  the 
picture  is  wild  when  maybe  there's  nothing  at  all 
wrong  with  it.  Wake  up,  E  K  O. — H.  E.  Armistead, 
Lyric  theatre,  Easley,  S.  C. — General  patronage. 

NIGHT  PARADE  (AT) :  Hugh  Trevor— January 
30-31.  A  dandy  fight  picture.  Recording  excellent. 
Not  a  story  of  night  life  as  advertising  suggests. 
RKO  have  been  sending  combination  prints  for  use 
on  disc  equipment.  They  are  the  only  company  who 
do  this  and  it  hurts  their  product. — C.  L.  Larson, 
Palace  theatre,  Wildrose,  N.  Dak. — Small  town 
patronage. 
HALF  MARRIAGE  (AT):  Olive  Borden— Not  so good.  Our  patrons  do  not  like  this  type  story.  Not 

much  to  it.  Recording  (disc)  not  the  best. — H.  E. 
Armistead,  Lyric  theatre,  Easley,  S.  C. — General 
patronage. 
JAZZ  HEAVEN  (AT) :  Special  cast— A  simple  but 

entertaining  story.  Sally  O'Neil's  voice  is  fine.  Re- 
cording on  disc  good  in  most  scenes. — H.  E.  Armi- 

stead, Lyric  theatre,  Easley,  S.  C. — General  patronage. 
STREET   GIRL    (AT)  :    Betty  Compson— January 

23-  24-25.  Good  story.  Splendid  acting.  Good  whole- 
some comedy.  Recording  fair. — M.  W.  Mattecheck, 

Lark  theatre,  McMinnville,  Ore. — General  patronage. 
THE    DELIGHTFUL    ROGUE     (AT):     Rod  La 

Rocque — A  rather  impossible  story  but  Rod  La 
Rocque's  excellent  acting  and  the  splendid  recording made  it  an  average  program  picture.  Some  of  the 
scenes  are  entirely  too  suggestive  for  children. — C.  L. 
Larson,  Palace  theatre,  Wildrose,  N.  D.— Small 
town  patronage, 

DELIGHTFUL  ROGUE  (TME) :  Rod  La  Rocque— 
January  30-31.  Fair  program  picture,  with  La 
Rocque's  dialog  fascinating,  Rita  LaRoy  was  good, too.  Recording  good  on  disc.  Seven  reels. — J.  B. 
Carter,  Orpheum  theatre,  Grenora,  N.  D. — General 
patronage. 
THE  DELIGHTFUL  ROGUE  (AT) :  Rod  La  Rocque 

— A  very  interesting  programmer.  Recording  cn  disc 
okey.  La  Rocque  plays  the  part  of  a  pirate  well. 
This  one  will  please. — H.  B.  Armistead,  Lyric  theatre, 
Easley,  S.  C. — General  patronage. 
SIDE  STREET  (AT):  Special  cast— This  would 

have  been  a  good  story  had  it  not  been  ruined  by  bad 
recording.  Terrible.  Do  not  try  to  show  it. — H.  E. 
Armistead,  Lyric  theatre,  Easley,  S.  C. — General 
patronage. 

SIDE  STREET  (AT) :  Special  cast— January  31- February  1.  The  three  Moore  brothers,  Owen,  Tomi 
and  Matt,  as  crook,  detective,  and  ambulance  sur- 

geon respectively,  give  a  very  good  performance  in. 
this  picture.  Emma  Dunn  and  Frank  Sheridan,  as 
the  odd  Irish  mother  and  father,  are  exceptionally- 
good.  Seven  reels. — George  Benson,  Community 
theatre,  Minneota,  Minn. — Small  town  patronage. 

Universal 

SENOR  AMERICANO  (AT) :  Ken  Maynard— Work 
of  Ken  Maynard  very  good  in  this  picture.  Patrons; 
seem  to  like  him  very  much  in  talking  Westerns. — 
Marion  F.  Bodwell,  Paramount  theatre,  Wyoming,  111. 
— Small  town  patronage. 
SHANNONS  OF  BROADWAY  (AT):  The  Glea- 

sons — February  4-5.  Story  not  bad,  but  rather  slow. 
Recording  very  poor. — M.  W.  Mattecheck,  Lark  thea- 

tre, McMinnville,  Ore. — General  patronage. 
THE  DRAKE  CASE  (AT) :  Special  cast— January 

10-11-12.  Real  interesting  trial.  Held  interest, 
throughout.  Prosecuting  attorney  good.  Recording: 
fine.  Plain  print.  Eight  reels. — J.  B.  Carter,  Or- 

pheum theatre,  Grenora,  N.  D. — (General  patronage.. 
THE  WAGON  MASTER:  Ken  Maynard— January 

22.  One  of  the  best  Western  pictures  of  the  year 
at  the  present  writing.  Do  not  be  afraid  to  get 
behind  it.  Play  it  by  all  means. — Clark  Krupke,, 
Warren  theatre.  Warren,  111. — Small  town  patronage.. 
THE  CLIMAX  (AT):  Special  cast— Positively  no- 

good.  Just  a  waste  of  time  and  film.  Recording  an 
little  better  than  the  rest  of  Universal.  Other  com- 

panies make  sound  pictures  that  can  be  understood-' 
and  I  can't  see  why  Universal  can't.  Seven  reels. — 
P.  V.  Williams,  Roxy  theatre,  Munday,  Tex. — General! 
patronage. 
WINGED  HORSEMAN:  Hoot  Gibson— February  U 

Good  as  a  Western.  Good  as  a  comedy,  and  goodl 
as  an  aviation  picture.  An  all  around  good  picture.. 
■ — George  Lodge,  Green  Lantern  theatre,  Claymont,. 
Del. — General  patronage. 

COLLEGE  LOVE  (AT):  Special  cast— January- 
19-20.  A  "Collegian"  lengthened  out  for  the  purpose- 
of  making  a  special  out  of  it.  Nothing  but  noise- 
and  poor  noise  at  that.  Not  worth  a  dime  in  any- 

body's house.  If  I  had  to  do  it  again  I  would  not. 
trade  a  baloney  for  it. — M.  W.  Mattecheck,  Lark- 
theatre,  McMinnville,  Ore. — General  patronage. 
BIG  TIMBER:  William  Desmond— These  reissues- 

of  eight  or  nine  years  ago  are  the  berries.  Almost, 
worthless  at  any  price.  Used  this  on  10  cent  bar- 

gain night  and  consider  my  patrons  lost  money  ii* 
wasting  their  time  on  such  trash. — Marion  F.  Bid- 
well,  Paramount  theatre,  Wyoming,  111. — Stoall  town 
patronage. 
ROARING  ADVENTURE:  Jack  Hoxie— A  reissue 

that  means  absolutely  nothing.  199  per  cent  rotten 
and  no  foolin'  either. — Marion  F.  Bodwell,  Paramount 
theatre.  Wyoming,  111. — Small  town  patronage. 
THE  LONG,  LONG  TRAIL  (AT):  Hoot  Gibson— 

This  is  about  the  poorest  sound  on  disc  recording  we 
have  had  to  date.  Why  is  it  that  Universal  has 
to  confuse  the  talking  sequences  by  the  employment 
of  a  disturbing  orchestral  accompaniment? — ^Play- 

house theatre,  Clyde,  N.  Y. — General  patronage. 
HOLD  YOUR  MAN  (AT):  Laura  La  Plante— 

January  30-31.  About  the  first  regular  picture  that 
we've  had  from  Universal  that  we  could  understand. 
Good  little  picture  that  they  seemed  to  enjoy.  Seven 
reels. — Henry  Reeve,  Mission  theatre,  Menard,  Tex. — Small  town  patronage. 
HOLD  YOUR  MAN  (AT):  Laura  LaPlante— Good 

little  picture.  Plenty  of  laughs  on  this  one.  Every- 
one satisfied,  light  entertainment.  No  music  in  this. 

— J.  B.  Carter,  Orpheum  theatre,  Grenora,  N.  D. — General  patronage. 

GIRL   ON  THE    BARGE:    Sally  O'Neil— Just  a program  picture.  Not  as  big  as  Uncle  Carl  said  it 
was.- — Harold  Smith,  Dreamland  theatre,  Carson,  la. — General  patronage. 

PARADE  OF  THE  WEST  (AT):  Ken  Maynard— 
Very  good  Western.  Recording  just  fair,  but  it  will 
get  by  for  a  Saturday  program  where  they  like 
Westerns.  Eight  reels. — P.  V.  Williams,  Roxy  thea- 

tre, Munday,  Tex. — General  patronage. 
8ARNUM  WAS  RIGHT  (AT):  Glenn  Tryon— 

.January  28-29.  A  hilarious  comedy-drama  with  the 
"Broadway"  stars  in  the  leading  roles.  Music  and 
talking  very  good.  100  per  cent  talking.  Six  reels. 
— ^George  Benson,  Community  theatre,  Minneota, Minn. — Small  town  patronage. 
BARNUM  WAS  RIGHT  (AT):  Glenn  Tryon— A 

goofy  all  talking  picture  that  was  as  noisy  as  it 
was  goofy.  Pleased  the  infants.  Tryon  needs  an- 

other "Painting  the  Town"  story  of  a  few  years 
back. — R.  A.  Preuss,  Golden  Gem  theatre.  Golden, 
Col. — Small  town  patronage. 
BARNUM  WAS  RIGHT  (AT)  r  Glenn  Tryon— 

Barnura  was  right,  meaning  exhibitors  like  to  be 
buncoed.  If  Universal  had  spent  a  dollar  on  it, 
it  could  not  be  worse. — M.  W.  Mattecheck,  Lark 
theatre,  McMinnville,  Ore. — General  patronage. 
THE  SHAKEDOWN  (TME)  :  James  Murray- 

January  28-29-30.  Excellent  picture.  Good  for  any 
town.  Plenty  of  action,  some  comedy,  and  acting 
good  throughout. — George  Lodge,  Green  Lantern 
theatre,  Claymont,  Del.— General  patronage. 
ONE  HYSTERICAL  NIGHT  (AT):  Reginald 

Denny — The  most  terrible  picture  we  have  had  the 
misfortune  to  run.  If  Universal  thinks  people  see 
comedy  in  a  bunch  of  inmates  in  an  asylum  they 
are  "all  wet."  Reginald  Denny  at  one  time  was  a 
drawing  card  at  our  box  office,  but  his  last  few  pic- 

tures have  killed  his  popularity. — C.  L.  Larson, 
Palace  theatre,  Wildrose,  N.  D. — Small  town  pat- ronage. 

NOTICE 

RENT  TALKIE  EQUIPMENT  -  FOR  $25  WEEKLY 

Try  It  for  4  Months 

To  see  if  talkies  pay.  After  4  Months,  equipment  may  be  returned  and  you 
are  under  no  further  obligations.  If  results  are  satisfactory  you  may  continue 
to  use  the  equipment  on  the  same  payment  plan  for  the  balance  of  the  year — 
then  you  own  it.  The  Equipment  Is  Yours — The  Rentals  Have  Paid  for  It 

Serviced  by  Paramounl,  Warners,  Metro,  Fox,  First  National,  F.  B.  0.,  Pathe,  Universal,  and  Everyone 
Not  so  long  ago  we  were  selling  Pathe  Radiotone  for  $2000.00 

Radiotone  talking  equipment  is  now  operating  in  a  number  of  New  York  Theatres 
with  100%  efficiency.    Brilliant  and  powerful  tone  for  theatres  up  to  2500  seats 

EQUIPMENTS  READY  in  Factory  for  IMMEDIATE  DELIVERY 
Service  Men  Appointed  to  Serve  You  in  Every  Locality.     Write  at  Once 
Stating  When  You  Desire  Equipment,   Size  of  Booth,  Theatre  Capacity, 

A.  C.  or  D.  C.  Current,  Cycles  and  Projectors 
WE  TEACH  YOUR  OPERATOR  TO  BE  A  SERVICE  MAN  IF  YOU  DESIRE 

Communicate  with  Home  Office 

RADIOTONE  PICTURES  CORP.     729  Seventh  Ave.,  New  York 
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MAN,  WOMAN  AND  WIFE:  Special  cast— Jan- 
oiary  14.  A  good  picture.  Well  acted.  Full  of  in- 

terest while  it  is  a  program  picture  only,  it  was 
most  favorably  received  and  praised. — George  Lodge, 
■Green  Lantern  theatre,  Claymont,  Del. — General  pat- 
xonage. 

COURTIN'  WILDCATS  (AT):  Hoot  Gibson- 
January  25.  Okay,  but  not  up  to  Hoot's  standard. The  audience  expects  more  of  Hoot  than  he  gave 
«s  in  this  one.  How  about  it.  Hoot?  Six  reels. — 
Colonial  theatre,  Hondo,  Tex. — Small  town  patron- 
age. 
MODERN  LOVE:  Charley  Chase— January  18. 

Fine  picture,  with  plenty  of  comedy  and  action, 
advertise  it  plenty,  as  the  picture  will  please  100 
per  cent.  Seven  reels. — H.  G.  Williams,  Quanah 
theatre,  Fletcher,  Okla. — Small  town  patronage. 
TONIGHT  AT  TWELVE  (AT):  Special  cast— 

Hot  much  to  it.  Entirely  too  much  shouting, 
making  it  hard  to  understand  with  recording  not 
•very  good,  on  disc.  Eight  reels. — Edward  Smith, 
Cozy  theatre,  Minneapolis,  Kan. — Small  town  pat- ronage. 
ONE  HYSTERICAL  NIGHT:  Special  cast— Jan- 

nary  15.  Nothing  to  it.  Just  a  crazy  comedy  that 
•did  not  please. — Clark  Krupke,  Warren  theatre. 
Warren,  111. — Small  town  patronage. 

Warner  Bros. 

SAY  IT  WITH  SONGS  (AT) :  Al  Jol son— February 
3-4.  My  first  picture  ever  from  Warner  Brothers. 
Was  very  good  and  came  within  $5.00  of  reaching 
split  figure.  Am  more  than  satisfied.  Record  per- 

fect. Hope  all  Warner's  draw  and  please  so  well. 
Kine  reels. — B.  E.  Garner,  Cozy  theatre,  Strawn,  Tex, 
— General  patronage. 

FANCY  BAGGAGE  (TME) :  Audrey  Ferris— Feb- 
ruary 5-6.  Part  talking  picture.  A  good  program 

picture.  Star  good  and  a  fine  cast  with  her.  Better 
than  the  average  program  picture. — IBert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General  pat- 
ronage. 
NO  DEFENSE:  Monte  Blue— January  29-30.  A 

good  picture.  Pleased  100  per  cent. — F.  H.  Babbs, 
Stockton  theatre,  Stockton,  Mo. — General  patronage. 

IN  THE  HEADLINES  (AT) :  Grant  Withers— Well, 
■well,  well,  this  picture  is  the  limit  for  noise,  detec- tive murder,  underworld,  plot  and  all  trying  to  talk 
at  the  same  time.  Some  one  asked  me  what  this 
picture  cost.  Well,  I  told  him.  He  said,  "Are  you 
going  to  keep  it  or  try  to  get  your  money  back  ?" Then  I  told  him  I  meant  to  rent  the  picture.  Then 
his  eyes  opened  sure  enough.  He  wanted  to  know 
■who  booked  my  pictures.  He  said  he  never  had  any experience  in  booking  pictures  but  said  if  he  was 
booking  pictures  this  is  one  he  would  have  skipped. 
Then  I  said,  "Brother,  we  have  no  say-so  in  Iwoking 
our  pictures.  We  have  to  take  what  they  send  us." 
■"Well,  he  said,  "it  ■will  not  take  them  long  to  ruin you  if  you  keep  booking  pictures  like  this  one  and 
paying  the  rental  you  are  paying."  And,  brother,  I 
could  not  help  but  believe  him.  Hasn't  some  one  in 
this  booking  business  of  pictures  got  he-man  back- 

bone in  him  large  enough  to  co-operate  with  those 
big  master  producers  and  let  ■us  pick  our  pictures  that we  know  will  please  in  our  theatres?  If  we  make  a 
mistake  and  get  a  bad  one  then  we  will  take  the 
blame  and  settle  with  our  theatre  patrons  right  here 
at  home.  Eight  reels. — Walter  Odom  &  Sons,  Dixie 
theatre,  Durant,  Miss. — General  patronage. 
THE  AVIATOR  (AT) :  Edward  Everett  Horton 

— Possibly  the  best  thing  Mr.  Horton  has  done  to 
date.  Similar  to  "The  Hottentot,"  but  immensely 
better.  You  can  put  this  on  your  nest  days  and 
feel  sure  your  patrons  will  be  well  pleased.  Poor 
business  for  me,  due  to  severe  weather.  Many 
favorable  comments.  Recording  okay. — H.  G.  Stett- 
mund,  Jr.,  H.  &  S.  theatre,  Chandler,  Okla.— Gen- 

eral patronage. 

WOMEN'  THEY  TALK  ABOUT  (TME):  Irene 
EiciF^January  8.  There  is  a  little  dialog  in  the  pic- 

ture, but  it  is  a  very  entertaining  comedy  drama, 
being  considered  far  better  than  the  average  pro- 

gram picture  by  the  picture  goers  here. — M.  W. 
Larmour,  National  theatre,  Graham,  Tex. — General 
patronage. 

THE  HOTTENTOT  (AT):  Edward  Everett  Hor- 
ton— Entertaining  comedy  drama,  recording  on  disc 

good,  business  fair. — J.  L.  Seiter,  Selma  theatre. 
Selma,  Calif. — General  patronage. 
SKIN  DEEP  (AT):    Monte  Blue— January  24-25. 

An  excellent  production.  A  very  interesting  story 
and  an  abundance  of  thrills.  Thought  it  would  be 
a  very_  fine  Saturday  night  picture,  but  found  that 
while  it  pleased  everyone  who  came,  it  had  very 
little  drawing  power.  Recording  on  disc  very  good. 
Six  reels. — W.  J.  Powell,  Lonet  theatre,  Welling- 

ton, O. — Small  town  patronage. 

Miscellaneous 

BRIDE  OF  THE  DESERT  (AT):  (Wray  Produc- 
tion) Alice  Calhoun — February  1.  An  independent 

Western  without  much  action.  Rather  oppressive 
heavy  story,  but  went  over  okey  for  one  day  on 
Saturday.  Recording  good  on  disc.  Six  reels. — Henry 
Reeve,  Mission  theatre,  Menard,  Tex. — Small  town 
patronage. 

LOVE  IN  THE  DESERT:  (F  B  O)  Olive  Borden— 
A  dandy  picture.  Not  big  but  the  type  that  pleases 
everybody. — ^Harold  Smith,  Dreamland  theatre,  Carson, 
la. — General  patronage. 

E-ALS  OF  THE  PRAIRIE:   (F  B  O)  Buzz  Barton— 
Jfinuary  25.    A  good  action  picture,  with  plenty  of 

^        excitement.    Six  reels. — F.  H.  Babbs,  Stockton  thea- 
\/     tre,  Stockton,  Mo, — (Jeneral  patronage. 

Q  SHIPS:  (State  Rights)  Special  cast— A  very 
good  interesting  and  e<lucational  picture  of  the  sub- 

marine destroyers  of  the  World  war.  Five  i-eels. — > Marion  F.  Bodwell,  Paramount  theatre,  Wyoming,  III. 
• — Small  town  patronage. 

WOMAN  I  LOVE:  (F  B  O)  Norman  Kerry— Very 
good  picture.  One  that  the  young  people  should  see. 
Seven  reels. — Harold  Smith,  Dreamland  theatre,  Cai'- 
son,  la. — General  patronage. 

Short  Features 

(SOUND) 

COLUMBIA 

SKELETON  DANCE.— A  very  good  filler.  Brought 
more  laughs  than  the  comedy  I  played  with  it. 
(Harold  Smith,  Dreamland  theatre,  Carson,  la. — General  patronage.) 

ROMANY  LOVE,  1.— The  "Color  Sensations"  are proving  to  be  the  wrong  kind  of  a  sensation  for  me. 
The  two  I  have  used  were  blurred  and  the  sound  very 
poor.  (George  Benson,  Community  theatre,  Minne- 
ota,  Minn. — Small  town  patronage.) 

EDUCATIONAL 

JACK    WHITE    COMEDIES,    2  "Cold  Shivers." Bang-up  mystery  comedy  with  two  colored  boys  doing 
good  work.  (S.  B.  Kennedy,  Central  theatre,  Selkirk, 
Man.,  Canada.— General  patronage.)  "Look  Out 
Below."  The  funniest  talking  comedy  we  have  ever 
played.  Kept  the  house  in  an  uproar,  and  dialog  was 
drowned  out  entire  last  reel.  Recording  on  disc 
unusually  good.  (E.  F.  Ingram,  Ingram's  theatre, Ashland,  Ala. — General  patronage.) 

FOX 
SPELLBINDER.— Can't  say  much  for  this.  Bench- 

ley  gives  a  political  speech  in  which  are  a  few 
laughs.  (S.  B.  Kennedy,  Central  theatre,  Selkirk, 
Man.,  Canada. — General  patronage.) 
MOVIETONE  NEWS.— This  is  a  real  news.  Both 

educational  and  interesting.  (S.  B.  Kennedy,  Central 
theatre,  Selkirk,  Man.,  Canada. — General  patronage.) 

WALTZING    AROUND— "Clark    &  McCullough." 
Here's  a  laugh  getter.  These  boys  sure  know  their stuff.  (S.  B.  Kennedy,  Central  theatre,  Selkirk,  Man., 
Canada. — General  patronage.) 

M  GM 
MGM  COLORTONE  REVUE— "Climbing  Up  the 

Golden  Stairs."  A  pretty  colored  two  reel  act  that 
pleased.  Fine  for  Sunday.  (R.  A.  Preuss,  Golden 
Gem  theatre.  Golden,  Col. — Small  town  patronage.) 

CHARLEY    CHASE  COMEDIES— "Big  Squawk." Very  good.  Only  too  much  music  in  some  places, 
makes  it  hard  to  understand.  (Harold  Smith,  Dream- 

land theatre,  Carson,  la. — General  patronage.)  Very 
good  comedy.  Recording  fair.  (E.  F.  Ingram,  In- 

gram's theatre,  Ashland,  Ala. — General  patronage.) 
"Snappy  Sneezer."  A  good  comedy.  Chase  good. 
Recording  on  disc  fair.  (E.  F.  Ingram,  Ingram's 
theatre,  Ashland,  Ala. — General  patronage.) 
DAD'S  DAY,  2  A  good  comedy.    Plenty  of  laughs, 

good  recording  on  disc.  (E.  P.  Ingram,  Ingram's theatre,  Ashland,  Ala. — General  patronage.) 

HARRY  LANGDON  COMEDIES— "The  Fighting 
Parson."  Far  better  than  his  first  release  "Sky  Boy." 
(R.  A.  Preuss,  Golden  Gem  theatre,  Golden,  Col.— 
Small  town  patronage.)  "Hotter  Than  Hot."  The 
best  Langdon  I've  ever  seen.  If  the  rest  are  as 
good  as  this  one  Langdon  will  soon  be  popular  here. 
(Hai-old  Smith,  Dreamland  theatre,  Carson,  la. — General  patronage.) 

HURDY  GURDY,   2  The  poorest  excuse  for  a 
comedy  I  have  ever  seen.  Absolutely  tragic.  Lay 
off  here  sure.  Rotten  recording.  (E.  F.  Ingram, 
Ingram's  theatre,  Ashland,  Ala. — General  patronage.) 
LAUREL-HARDY  COMEDIES,  2.— "Berth  Marks." A  swell  comedy.  Dialog  drowned  out  with  laughter. 

Recording  good.     (E.  F.  Ingram,  Ingram's  theatre. 

Ashland,  Ala. — General  patronage.)  "Unaccustomed 
as  Wo  Arc."  Good  talking  comedy  that  went  over 
big.  (E.  F.  Ingram,  Ingram's  theatre,  Ashland,  Ala. — General  patronage.) 

METRO  MOVIETONE  ACTS,  1  Lousy  is  too  nice 
a  word  to  use  in  describing  these  acts.  With  two 
exceptions,  absolutely  rotten.  Don't  run  them  if 
they  give  them  to  you.  (E.  F.  Ingram,  Ingram's theatre,  Ashland,  Ala — General  patronage.) 
OUR    GANG  COMEDIES, 

One  of  the  best  from  "Our laughter.    This  one  is  good. 
Ingram,    Ingram's  theatre, 
patronage.)  "Railroadin'." Plenty  of  laughs  and  thrills. 
Ingram,    Ingram's  theatre, 
patronage.)    "Small  Talk." on  disc  not  so  good.    (E.  F 
tre,  Ashland,  Ala. — General 

2. — "Boxing  Gloves." 
Gang."    Dialog  lost  in Recording  good.    (E.  F. 
Ashland,    Ala. — General A  real  talking  comedy. 
Fair  recording.    (E.  F. 
Ashland,    Ala. — General Fair  comedy.  Recording 

Ingram,  Ingram's  thea- patronage.) 

PARAMOUNT 

PARAMOUNT  SCREEN  SONGS  These  songs  are 
about  the  best  fillers  I've  ever  played.  (Harold 
Smith,  Dreamland  theatre,  Carson,  la. — General  pat- 

ronage. ) 

PATHE 

BUCK  AND  BUBBLES  COMEDIES,  2.— "Black 
Narcissus."  A  colored  comedy  that  was  dry.  If  a 
little  dancing  was  put  in  it  would  have  helped  fine. 
(R.  A.  Preuss,  Golden  Gem  theatre.  Golden,  Col. — Small  town  patronage.) 

MANHATTAN  COMEDIES.— "Big  Time  Charley." Good  comedy.  (M.  W.  Mattecheck,  Lark  theatre, 
McMinnville,  Ore. — General  patronage.)  "What  a 
Day"  (Louis  Simon).  Nothing  unusual,  but  fair 
talking  comedy.  Good  recording  on  disc.  (E.  F. 
Ingram,  Ingram's  theatre,  Ashland,  Ala. — General patronage.)  Silly  darn  comedy  that  the  customers 
got  a  lot  of  laughs  out  of.  That's  what  a  comedy is  for  I  guess,  so  why  be  critical  ?  (Henry  Reeve, 
Mission  theatre,  Menard,  Tex. — Small  town  pat- 
ronage.) 

PATHE    SOUND   NEWS  Terrible.     I   wished  I 
had  not  contracted  for  it.  (Leslie  Hables,  Reel  Joy 
theatre.  King  City,  Cal. — General  patronage.) 

VARIETY  COMEDIES,  2.— "Haunted."  A  spooky comedy  with  plenty  of  laughs.  Recording  fine. 
(E.  F.  Ingram,  Ingram's  theatre,  Ashland,  Ala — General  patronage.) 

R  K  O 

BLACK  AND  TAN  There  is  material  in  this  for 
a  good  one  reel  comedy.  It  has  been  ruined  by  a 
reel  of  dizzy  scenes  which  hurt  the  eyes  and  are  not 
entertaining  The  girl  dies  in  the  end  which  leaves 
an  unpleasant  impression.  (C.  L.  Larson,  Palace 
theatre,  Wildrose,  N.  D. — Small  town  patronage.) 

MICKEY    McGUIRB    COMEDIES,    2  "Mickey's 
Mixup."  January  30-31.  Pretty  good  although  the 
voices  do  not  seem  natural.  Tlie  kids  look  forward 
to  a  "Mickey"  comedy.  Good  acting  by  all  the  gang. 
(J.  B.  Carter,  Orpheum  theatre,  Grenora,  N.  D. — General  patronage.) 

RECORD  BREAKERS.— "As  You  Like  It."— Just a  fair  comedy.  The  only  R  K  O  shorts  that  are  good 
for  anything  so  far  are  the  Mickey  McGuire.  (George 
Benson,  Community  theatre,  Minneota,  Minn. — Small 
town  patronage.)  "Captain  of  His  Roll."  This  talks, sings,  acts  and  several  other  things.  Supposed  to  be 
funny,  but  our  patrons  did  not  take  it  that  way. 
Plenty  of  talent  to  make  a  wow  of  a  picture,  but  I 
find  they  all  don't  make  good  shorts.  (Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General 
patronage.)  Not  so  hot,  and  a  Witwer  at  that. 
Good  recording.  (R.  A.  Preuss,  Golden  Gem  theatre. 
Golden,  Col. — Small  town  patronage.)  "Meet  the 
Quince"  and  "Love's  Labor  Found."  "rhese  are  both 
dandy  comedies.  If  Radio  would  stick  to  these  and 
forget  some  of  those  rotten  novelties  they  would  be 
okey.  Their  features  are  getting  better  right  along. 
(C.  L.  Larson,  Palace  theatre,  Wildrose,  N.  Dak. — 
Small  town  patronage.) 
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RCA  SHORTS,  2.— "Black  and  Tan."— Fair  com- edy, print  too  dark.  Good  music  and  dancing.  (J.  B. 
Carter,  Orpheum  theatre,  Grenora,  N.  D. — General 
patronage.)  "Hunt  the  Tiger."  Terrible,  rotten,  pu- 

trid. (M.  W.  Mattecheck,  Lark  theatre,  McMinn- 
ville.  Ore. — General  patronage.)  "Two  Gun  Ginsburg, 2. — Not  a  bad  comedy  at  all.  Got  many  a  laugh  out 
of  this.  Good  recording.  (J.  B.  Carter,  Orpheum 
theatre,  Grenora,  N.  D. — General  patronage.) 

UNIVERSAL 
AT  A  NIGHT  CLUB,  1  Good  filler  with  singing. 

(R.  A.  Preuss,  Golden  Gem  theatre.  Golden,  Col. — Small  town  patronage.) 

ROONEY  FAMILY  COMEDIES,  2.— "The  Royal Pair."  A  very  good  comedy.  These  Rooney  shorts 
have  fine  music,  dancing  and  singing,  besides  the 
comedy  stuff.  (George  Benson,  Community  theatre, 
Minneota,  Minn. — Small  town  patronage.) 

WARNER  BROTHERS 
ASSASSIN  OF  GRIEF  AND  REMORSE  (Act  No. 

2578). — Poor  dark  face  single.  Park  theatre,  Bar- 
berton,  O. — Small  town  patronage.) 
AUGAT  REyUE  (Act  No.  2299).— Very  good. 

(Park  theatre,  Barberton,  O. — Small  town  pat- ronage.) 
BERT  LEWIS  (Act  No.  472) — Poor.  (Park  thea- 

tre, Barberton,  O. — General  patronage.) 
BORN  AND  LAWRENCE  (Act  No.  2885).— "The 

Country  Gentlemen."  Mediocre.  (Park  theatre,  Bar- 
berton, O. — General  patronage.) 

CORA  GREEN  (Act  No.  825).— One  of  the  best 
singing  acts  we  have  played.  (Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  pat- ronage.) 
CRYSTAL  CANE  REVUE  (Act  No.  2693) — Good 

act.  (Park  theatre,  Barberton,  O. — General  pat- ronage.) 
DEAD  LINE  (Act  No.  3333).— A  fine  entertaining 

short  subject.  (Bert  Silver,  Silver  Famly  theatre, 
Greenville,  Mich. — General  patronage.) 
FRANK  WHITMAN  (Act  No.  703).— Trick  violin 

player.  Fairly  good.  (Park  theatre,  Barberton,  O. — 
General  patronage.) 
GUIDO  DIERO  (Act  No.  2968) — ^Very  good  musical 

single.  (Park  theatre,  Barberton,  O. — Small  town 
patronage. ) 
ROY  SEDLEY,  N,  C.  R.  (Act  No.  796).— A  very 

unfunny  act,  and  rotten  burlesque  on  "Sonny  Boy" 
and  Al  Jolson,  an  artist.  Just  another  amateur's 
mistake.  (Bert  Silver,  Silver  Family  theatre,  Green- 

ville, Mich. — General  patronage.) 
RUDY  VALLEE  (Act  No.  771-C).— (Jood  musical 

and  singing  act.  (Park  theatre,  Barberton,  O. — Small 
town  patronage.) 
VITAPHONE  ACTS  No.  883,  862,  876.— All  good. 

(M.  W.  Mattecheck,  Lark  theatre,  McMinnville,  Ore. 
— General  patronage.) 
WALTER  KELLY  (Act  No.  A-101).— Fair.  One 

reel  talking  act.  (R.  A.  Preuss,  Golden  Gem  theatre. 
Golden,  Col. — Small  town  patronage.) 
INGENUES  (Act  No.  2573).— "The  Band  Beauti- 

ful." An  excellent  women's  band.  (Parks  theatre,  Bar- 
berton, O. — General  patronage.) 

THE  INTERVIEW  (Act  No.  838B).— A  pretty 
good  drunken  reporter  comedy  act.  Recording  un- 

usually good.  (M.  W.  Larmour,  National  theatre, 
Graham,  Tex. — General  patronage.) 
LEO  CARILLO  (Act  No.  2552). — Terrible,  could 

not  understand.  (Park  theatre,  Barberton,  O. — Gen- 
eral patronage.) 

MEXICAN  TIPICA  ORCHESTRA  (Act  No.  707.) 
— Excellent.  (Park  theatre,  Barberton,  O. — General patronage.) 

MILLER  AND  LYLES  (Act  No.  862).— Negro 
comedy  act  that  gets  a  fair  number  of  laughs.  Re- 

cording not  as  good  as  it  should  be.  Photography 
dark.  (M.  W.  Larmour,  National  theatre,  Graham, 
Tex. — General  patronage.) 
MURRAY  AND  OAKLAND  (Act  No.  899B).— A 

comedy  murder  trial  that  was  well  liked  here.  Act 
was  far  better  than  the  average.  (M.  W.  Larmour, 
National  theatre,  Graham,  Tex. — General  patronage.) 
VAN  AND  SCHENCK  (Act  No.  395).— Good,  but 

not  as  good  as  Metro's  with  same  stars.  (Park 
theatre,   Barberton,  O. — General  patronage.) 
VITAPHONE  (Acts  No.  2791-2736) — ^Very  good 

acts.  (Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage.) 

WILLLAM  AUBREY  &  COMPANY  (Act  No.  896). 
— A  night  on  the  bowery.  Songs,  average  act. 
(M.  W.  Larmour,  National  theatre,  Graham,  Tex. — General  patronage.) 
WEBER  AND  FIELDS  (Act  No.  570)  Good  com- 

edy. (Park  theatre,  Barberton,  O. — General  pat- ronage.) 

(SILENT) 
EDUCATIONAL 

FULLY  EQUIPPED,  1.— A  very  funny  comedy. 
(F.  H.  Babbs,  Stockton  theatre,  Stockton,  Mo. — General  patronage. ) 

HE  TRIED  TO  PLEASE,  1 — Some  nonsense  that's 
entertaining.  (F.  H.  Babbs,  Stockton  theatre,  Stock- 

ton, Mo. — General  patronage.) 

PARAMOUNT 

DIZZY  DIVER,  2.— An  extra  good  comedy.  Very 
entertaining.  (F.  H.  Babbs,  Stockton  theatre,  Stock- 

ton, Mo. — General  patronage.) 
HOT  SCOTCH,  2.— Not  very  much  of  a  comedy. 

Too  much  foolishness.  (F.  H.  Babbs,  Stockton  thea- 
tre, Stockton,  Mo. — General  patronage.) 

PATHE 

AESOP  FABLES.— "A  Close  Call."  One  swell 
cartoon  that  pleased  everyone.  (S.  B.  Kennedy, 
Central  theatre,  Selkirk,  Man.,  Canada. — General patronage.) 
TEA  FOR  TWO.— (Jood  comedy.  (M.  W.  Matte- 

check, Lark  theatre,  McMinnville,  Ore. — General patronage.) 
UNIVERSAL 

COLLEGIAN  SERIES,  2.— "On  Guard."  Another 
"bow-wow"  in  this  series,  about  every  other  one  is 
so  you  can  understand  them.  And  haven't  they  run out  of  ideas  though  ?  Hope  this  will  be  the  swan 
song  of  this  series,  they  are  through.  (Henry  Reeve, 
Mission  theatre,  Menard,  Tex. — Small  town  pat- ronage.) 

MISCELLANEOUS 

BEN  TURPIN  COMEDIES,  2:  (Favorite)  "The 
Cock  Eyed  Family."  A  silent  comedy  that  is  a 
classic,  if  you  don't  believe  it  date  it  and  see. Ben  uses  the  natural  props  available,  and  goes  the 
limit,  and  he  is  an  artist.  One  of  the  oldest  and 
best.  Pictures  are  certainly  getting  better.  (Bert 
Silver,  Silver  Family  theatre,  Greenville,  Mich. — General  patronage.) 

NEW 

PICTURES 

In  "New  Pictures"  the  EXHIBITORS 
HERALD-WORLD  presents  in  concise 
form  information  on  current  and  forthcom- 

ing attractions. 
The  facts  as  presented  will  serve  exhib- 

itors in  booking  and  in  the  pr^aration  of 
their  advertising  campaign. 

ROADHOUSE  NIGHTS:  Paramount  all-talking 
comedy  drama,  with  Helen  Morgan,  Charles  Rug- 
gles,  Fred  Kohler,  Jimmy  Durante,  Fuller  Mellish, 
Jr.,  Leo  Donnelly,  Tammany  Young,  Joe  King,  Lou 
Clayton  and  Eddie  Jackson.  Directed  by  Hobart 
Henley.  Story  by  Ben  Hecht.  Cameraman  Wil- 

liam Steiner.    Length,  sound,  7,207. 
TYPE  AND  THEME:  A  story  of  a  newspaper 

reporter  breaking  into  a  roadhouse  for  a  story. 
Willie  BindbugeJ,  reporter,  is  sent  to  get  a  report 
on  Sam  Horner,  roadhouse  boss  and  crook.  Lola 
Fagan,  childhood  sweetheart  of  Willie,  is  a  singer 
at  Horner's  cafe.  Willie,  thinking  Lola  is  a prisoner  here,  attempts  to  rescue  her.  Horner  over- 

takes the  couple.  Willie,  realizing  he  is  ahout  to  be 
doomed,  pretends  he  is  drunk.  He  telephcmes  his 
newspaper  and  gives  a  meaningless  story,  but  at 
the  same  time  taps  out  a  telephone  code  message 
for  help  by  striking  his  ring  on  the  receiver. 
Horner  is  about  to  plug  Willie  when  Lola  shoots 
the  gun  from  his  hand.  The  police  arrive  and  save 
Willie  and  Lola. 

*  *  * 

SLIGHTLY  SCARLET:  Paramount  all-talking  drama, 
with  Evelyn  Brent,  Clive  Brook,  Paul  Lukas, 
Eugene  Pallette,  Helen  Ware,  Virginia  Bruce, 
Henry  Wadsworth,  Claud  Allister,  Christiane  Yves 
and  Morgan  Farley.  Directed  by  Louis  (Sasnier 
and  Edwin  H.  Knopf.    Length  6,402. 
TYPE  AND  THEME:  Lucy  Stavrin,  connected 

with  Malatroff  in  crook  dealings,  loves  her  mys- 
terious next  door  neighbor.  Courtenay  Parkes. 

Malatroff  sends  Lticy  to  rob  the  home  of  Sylvester 
Corbett.  To  Lucy's  surprise  Parkes  is  in  the  apart- 

ment next  to  Corbett's.  They  become  friendly. 
Lucy  is  ready  to  give  up  the  crook  game.  Mala- 

troff threatens  her.  That  night  Lucy  enters  the 
home  of  Corbett.  She  finds  Parkes  looting  the  safe. 
They  confer  their  wrongs  and  decide  to  go  straight. 
Malatroff  traps  Lucy  but  Parkes  comes  to  the  res- 

cue and  Malatroff  is  killed. 
*  •  * 

SON  OF  THE  GODS:  First  National  all-talking 
drama,  with  Richard  Barthelmess,  Constance  Ben- 

nett, Dorothy  Mathews,  Barbara  Leonard,  Jimmy 
Eagles,  Frank  Albertson,  Mildred  Van  Dorn,  King 
Hoo  Chang,  Geneva  Mitchell  and  others.  Directed 
by  Frank  Lloyd. 
TYPE  AND  THEME:  Sam  Lee  is  not  his  real 

name  but  he  has  been  brought  up  by  Lee  Ying. 
Sam  is  sent  away  to  college  where  he  wins  the  re- 

spect of  his  friends.  But  when  the  girls  hear  he 
is  a  Chinese  they  cast  him  aside,  Sam  goes  to 
Europe  to  study.  He  meets  Allana,  who  falls  in 
love  with  him.  Sam  attempts  to  tell  AUana  that  he 
is  a  Chinese  but  she  refuses  to  listen  to  him.  Their 
love  goes  on  until  AUana  hears  from  other  sources 
of  Lee's  nationality.  She  calls  him  a  cheat  for  lov- 

ing her.  Sam  goes  back  to  America.  Allana,  real- 
izing she  has  lost  the  best  pal  she  ever  had,  fol- 

lows Sam.  It  is  revealed  that  he  is  the  son  of  white 
parents  but  reared  by  Lee  Ying  after  their  death. 
Allana  and  Sam  embrace. *  *  * 

SUCH  MEN  ARE  DANGEROUS:  Fox  all-talking 
drama,  with  Warner  Baxter,  Catherine  Dale  Owen, 
Albert  Conti,  Hedda  Hopper,  Claude  Allister  and 
Bela  Lugosi.     Directed  by  Kenneth  Hawks. 
TYPE  AND  THEME:  Ludwig  Kranz,  rich  hut 

ugly  financier,  marries  Elinor,  a  pretty  girl.  Elinor 
admits  that  she  don't  love  Ludwig.  The  couple 
break  and  Ludung  goes  to  an  island  where  he  hires 
a  plastic  surgeon  to  remake  his  face.  After  a 
year  of  treatments  Ludwig  returns  a  hamdsome  fel- 

low and  wins  back  the  love  of  his  wife. 
*  #  • 

GRAND  PARADE,  THE:  Pathe  all-talking  drama, 
with  Helen  Twelvetrees,  Fred  Scott,  Richard  Carle, 
Marie  Astaire,  Russell  Powell,  Bud  Jamieson, 
Jimmy  Adams,  Lillian  Leighton,  Spec  O'Donnell, Sam  Blimi,  Tom  Malone  and  Jimmy  Aubrey.  Di- 

rected by  Fred  Newmeyer. 
TYPE  AND  THEME:  KeUy,  a  minstrel  singer, 

is  broke  after  surrendering  to  drink.  He  seeks 
boarding  at  a  cheap  hotel  where  he  meets  Molly. 
KeUy  tells  Molly  that  Polly,  a  dcmcer,  is  the  cause 
of  his  downfall.  Molly  induces  Kelly  to  return  to 
the  show  and  he  makes  a  hit.  He  marries  Molly. 
Polly  comes  into  the  picture  again  and  plays  up  to 
Kelly.  Kelly  weakens.  MoUy  embraces  him.  KeUy 
goes  on  again  only  to  be  rushed  by  Polly.  Molly 
who  is  about  to  become  a  mother,  prepares  to  jump 
off  a  building  when  Kelly  comes  to  her.  She  teUs 
him  she  would  rather  see  her  child  dead  than  know 
what  a  father  it  had.  Kelly  begs  her  forgiveness 
and  promises  to  go  straight  this  time.  And  he  does. 

HAVE  YOU  THIS 

INFORMATION? 

A  7ITADISC  is  adaptable  to  any  type  of  projector. 

*  Operates  quietly  and  vibrationless  from  projec- 
tor crankshaft.  Mechanical  smoothness  attained  by 

Gleason  Gears,  Spring  iSoaspended  Filter,  and  ball 

bearings.    Machined  to  the  utmost  degree  in  pre- 

sound-engineering  en- 

ables you  to  buy  this 

turn  table  at  a  very  mod- 
erate cost.  Write  today 

for  full  information. 

Electrical  Research  or 

Audak  Pick-Ups  fur- 
nished complete  with 

Faders.  Quickly  In- 
stalled. Production, 

guided  by  professional    Territory  for  Dealers. 

VITADISC  CO. 

92  Mortimer  St.,  Rochester,  N.  Y. 
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CLASSIFIED 

Advertising 

Ten  cents  per  word,  payable  in  advance.  Minimum  charge, 

$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad  Dept. 

Exhibitors  Herald- World,  407  So.  Dearborn  St.,  Chicago,  111. 

The   Recognized    National    C  lassiiied  Advertising  Medium 

Managers'  Schools 

WANTED  THEATRE  EMPLOYEES  to  learn 
modem  theatre  management  and  theatre  advertising. 
The  Institute's  training  leads  to  better  positions. Write  for  particulars.  Address  Theatre  Managers 
Institute,  325  Washington  St.,  Elmira,  N.  Y. 

Equipment  for  Sale 

FOR  SALE — Pacent  equipment  (disc)  six  months 
old  for  800  seat  house.  Perfect  condition,  very  reason- 
able  price.  Wire  or  write  Community  Theatres,  Inc., 
530  Wisconsin  Ave.,  Milwaukee,  Wis. 

BARGAINS.  Machines,  films,  supplies,  stereop- 
ticons.  Address  National  Equipment  Company, 
Duluth,  Minn. 

THEATRE  LOBBY  frames,  manufacturer  to  you. 
Low  cost.  Address  Gem  Frame  Company,  2805 
Brighton,  Kansas  City,  Mo. 

BIG  BARGAINS  in  rebuilt  Simplex  Powers  6-B 
and  6-A  motiograph  machines,  all  motor  driven,  in 
guaranteed  condition,  as  well  as  used  low  intensity 
arc  reflector  lamps  with  or  without  machines  at 
reasonable  prices.  Big  stock  of  rebuilt  exhaust  and 
oscillating  fans  for  AC  and  DC  current.  Generators, 
all  makes,  ticket  selling  machines,  film  containers,  all 
at  bargain  prices  for  immediate  shipment.  Write  for 
bargain  list.  Address  Illinois  Theatre  Equipment 
Company,  12-14  East  Ninth  street,  Chicago,  Illinois. 

THEATRE  EQUIPMENT,  new  and  used.  Opera 
chairs,  projectors,  screens,  generators,  rectifiers,  re- 

flecting arc  lamps,  etc.  Write  for  bargain  list  and 
catalogue.  Address  Movie  Supply  Co.,  844  Wabash, 
Chicago. 

FOR  SALE — Reflector  Arc  Lamps  and  accessories, 
also  guaranteed  rebuilt  Powers  6-A  and  6-B  and  Sim- 

plex Heads.  Best  prices.  Write  Joseph  Spratler, 
12-14  E.  Ninth  street,  Chicago,  111. 

Cameras  for  Sale 

AKELEY.  Professional  Bell-Howell.  Write  for 
booklet.  Address  Wood,  204  Inland  Bank,  Indian- 

apolis, Ind. 

Position  Wanted 

ATTENTION  THEATRE  OWNERS  —  Specially 
trained  managers,  assistant  managers,  advertising  men, 
service  men,  available  for  employment  at  short  notice. 
Address  Theatre  Managers  Institute,  325  Washington 
St.,  Elmira,  N.  Y. 

OPERATOR  experienced  in  Western  Electric 
sound  system,  desires  position.  References.  Ad- 

dress Rosing  L.  Thune,  314  Walnut,  Mankato,  Minn. 

MANAGER,  YOUNG  MARRIED.  Thoroughly 
experienced  in  buying,  booking,  advertising,  exploi- 

tation. Successful  record,  best  of  references.  Ad- 
dress Box  469,  Exhibitors  Herald-World,  407  S. 

Dearborn  St.,  Chicago,  111. 

PROJECTIONIST,  8  years  experience.  Refer- 
ences. Non-union,  go  most  anywhere.  Address  Box 

607,  Heyworth,  111. 

SILENT  EXHIBITORS— Operator,  with  own  talk- 
ing picture  equipment  (disc)  desires  position  where  it 

may  be  installed.  $75.00  per  week  includes  operator's 
wages,  use  of  sound  equipment,  installation  and  main- 

tenance. Any  size  house,  any  hours.  Perfect  sound 
assured.  Try  it,  no  obligations.  References.  Non- 

union. Address  Box  468,  Exhibitors  Herald- World, 
407  S.  Dearborn  St.,  Chicago,  111. 

YOUNG  MAN  experience  in  amusement  advertising 
and  promotion.  Desires  opportunity  to  learn  show 
business.  Address  Box  462,  Exhibitors  Herald- World, 
407  S.  Dearborn  St.,  Chicago,  111. 

Chairs  for  Sale 

1,600  HIGH  GRADE,  spring  constructed  uphol- 
stered theatre  chairs,  made  by  the  Heywood-Wake- 

field  company.  Upholstered  in  imitation  Spanish 
leather,  at  very  reasonable  prices.  500  upholstered 
theatre  chairs,  back  and  seat  covered  in  broadcloth. 
1,000  upholstered  seats  covered  in  Spanish  imitation 
leather.  Veneered  back  and  squab  seats,  very  reason- 

able. 1,000  heavy  5-ply  veneer  chairs,  J4  in.  back. 
1,500  light  5-ply  veneer  chairs  at  very  reasonable 
prices.  300  folding  chairs  in  sections  of  2.  Also  a 
large  stock  of  chair  parts  to  match  any  style  seat. 
In  fact,  everything  for  the  theatre.  We  assure  you 
great  savings.  For  information,  prices  and  literature 
on  our  merchandise,  write  Illinois  Theatre  Equip- 

ment Company,  12-14  East  Ninth  street,  Chicago,  Illi- 
nois. 

BIG  BARG.MN  in  used  Opera  chairs,  600  uphol- 
stered, 800  Veneer.  Address  Movie  Supply  Co., 

844  Wabash  avenue,  Chicago,  111. 

2500  USED  5  PLY  VENEERED  theatre  chairs  in 
good  condition.  $1.00  each.  Immediate  delivery. 
Address  Illinois  Theatre  Equipment  Company,  12-14 East  Ninth  street,  Chicago,  111 

OPERA  CHAIRS,  seats  and  backs  for  all  makes, 
five  ply,  at  prices  that  save  you  money.  Jobs  in  new 
and  used  chairs.  Address  Redington  Company, 
Scranton,  Pa. 

Equipment  Wanted 

WANTED— 5  horse  motor  25  cycle,  110  A.  C,  or 
will  exchange  for  60  cycle,  110  A.  C.  Address  Ben 
Brinck,  West  Point,  Iowa. 

TWO  REFLECTOR  ARC  LAMPHOUSES, 
Strong  or  Peerless  preferred.  Also  generator^  500 
upholstered  chairs.  Must  be  priced  right.  Address 
Box  246,  Monon,  Ind. 

WANTED — Peerless  or  Simplex  projectors,  also 
Strong  reflector  arc  lamps.  State  price,  condition 
and  number  of  machines.  Will  pay  cash,  or  one 
third  down  and  balance  C.O.D.  Address  Box  337 
Exhibitors  Herald- World,  407  S.  Dearborn  street, 
Chicago,  111. 

HIGHEST  PRICES  paid  for  used  opera  chairs, 
projection  machines,  etc.  Address  Movie  Supply  Co., 
844  Wabash,  Chicago. 

Theatre  Wanted 

WANTED — Seven  hundred  seat  theatre,  Chicago 
or  suburbs.  Give  full  information  first  letter.  Address 
Box  470,  Exhibitors  Herald-World,  407  S.  Dearborn 
St.,  Chicago,  111. 

Theatre  for  Sale 

CULVER  THEATRE,  873  Merchants  road, 
Rochester,  N.  Y.  300  to  500  seats,  high  class  neigh- borhood. Possession  at  once.  Terms,  $40,000.  Will 
take  back  large  first  mortgage.  Photo  on  request. 
Inquire  City  Savings  Bank,  Albany,  N.  Y. 

Stationery 

"NEARGRAVURE"  ("Neargravurembosso"  plate- 
less  embossing)  processes.  Special  Neargravure  250 
envelopes,  500  8i4x7iX"  letterheads  $3.33,  or  8^5x11' 
$4.44,  postpaid.    Sollidays,  EXH-124,  Knox,  Indiana. 

Projector  Repairing 

SKILLED  MECHANICS,  specialized  tool^  and  a 
shop  equipped  for  but  one  purpose  can  offer  you 
nothing  but  the  best  in  repair  work.  That  is  what  I 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment.  One 
of  the  oldest  repair  men  in  the  territory,  and  serving 
some  of  the  largest  houses.  Relief  equipment  fur- nished free.  For  results  bring  your  work  to  Joseph 
Spratler,  12-14  E.  Ninth  St.,  Chicago,  111. 

BEST  SHOP  for  repairing  projection  machines. 
Prompt  service,  reasonable  prices.  Address  Movie 
Supply  Co.,  844  Wabash,  Chicago. 

Your  Classified  Ad  Will  Do  the  Work 

Exhibitors  Herald- World  has  helped  hundreds  of  Theatre  owners  in  solving  many  a  problem.  The  classified  advertising 

department  has  placed  organists  all  over  the  country,  has  helped  in  obtaining  equipment,  in  selling  equipment,  and  in 
solving  many  another  problem  that  seemed  difficult.  The  rates  are  but  10c  per  word  payable  with  order,  10%  discount 

if  run  for  3  insertions.  See  this  week's  classified  pages.  Maybe  you  are  in  need  of  something  that  is  being  advertised  this 
week.  The  cost  is  small,  the  results  are  great. 
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CHICAGO  PERSONALITIES 

By  JOE  FISHER 

THE  official  family  of  the  Illinois  Independent  Theatre  Owners,  Inc.,  has 

now  been  named,  officers  included:  Aaron  Saperstein,  president;  Fred  Gil- 

ford, vice-president;  Samuel  Halper,  secretary;  Sidney  Selig,  treasurer. 
The  board  of  trustees  is  comprised  of  Nathan  Wolf,  Andrew  Cuzar  and  Saul  Best. 

The  commissioner  is  Emanuel  Eller.  On  the  board  of  directors  are  Harry  H. 

Lasker,  Joseph  Pastor,  Edward  Brunell,  Fred  Gilford,  Robert  Gumbiner,  Jack 

Rose  and  Saul  M.  Metzler.  Louis  Abramson  is  recording  secretary. 

Steve  Bennis'  Lincoln  theatre  at  Spring- pRACTICALLY  100  exhibitors  now  are 
^  paying  members  of  the  organization,  which 
is  to  decide  this  week  upon  its  representatives 
with  Allied  States,  with  which  it  is  affiliated. 

*  *  * 

Lou  Metzger,  general  manager  o£  Universal 
pictures,  spent  three  hours  in  the  Windy  City 
February  12,  long  enough  to  tell  a  few  Uni- 

versal plans.  Universal  intends  to  make  silent 
pictures  as  long  as  there  are  enough  silent 
houses,  Metzger  said.  He  also  stated  that 
Universal  will  make  French,  German  and 
Spanish  versions  for  several  pictures.  Metz- 

ger also  believes  that  color  will  have  a  big 
part  in  future  production.  He  was  headed 
for  the  Universal  City  to  confer  with  Carl 
Laemmle  on  Universal  production.  With  him 
were  Verne  Porter,  Eastern  scenario  head, 
and  N.  L.  Manheim,  export  manager. 

*  *  * 

A  special  benefit  performance  was  to  be 
given  for  Jack  Willis,  of  the  Willis  Trailer 
Company,  at  the  Monroe  theatre  February  21. 
Tickets  for  the  show  were  one  dollar. 

^    ̂   ̂  

Important  changes  were  announced  in  the 
RKO  exchange  by  William  Benjamin,  man- 

ager. Sam  Gorelick  was  named  assistant 
branch  manager.  Leo  Smith,  formerly  of 
RKO  branch  in  Philadelphia,  was  appointed 
office  manager.  The  RKO  offices  are  being 
completely  redecorated  and  city  salesmen  will 
have  their  own  private  offices  within  the  next 
week. 

*  *  * 

General  Talking  Pictures  screened  a  ten- 
reel  picture  called  "Dark  Red  Roses"  to  a 
very  pleasing  audience.  "Dark  Roses"  is  a 
a  German-made  picture  with  exceptional  good 
acting.  Sol  Soloman,  who  is  handling  the 
distributing,  reported  several  sales  with  first 
run  houses. 

Gene  Hankinson,  formerly  of  the  Palace, 
Orpheum  and  Brooklyn  theatre,  in  Gary, 
Indiana,  is  now  selling  Sono  Art-World  Wide 
pictures  under  Bill  Brumberg,  manager. 

Brumberg  also  has  added  H.  A.  O'Brien  to 
his  staff.  O'Brien  formerly  sold  pictures  for Paramount  and  Fox. 

*  *  * 

A  sign  on  the  Warner  Brothers  building 
at  835  S.  Wabash  Avenue  reads :  "For  rent. 
A  modern  fire  proof  building  with  four  fire- 

proof vaults  and  projection  room.  Long  or 
short  lease.    Signed  Philip  F.  W.  Berk." 

First  National  is  voicing,  or,  should  we 
say,  rejoicing  over  the  picture  "Furries" 
There  was  a  special  screening  of  the  film  and 
Tom  Gilliam  could  be  heard  on  the  sixth 

giving  the  unfortunate  exhibitor  who  didn't 
see  it  a  review  of  the  film. 

Carl  Leserman  spent  seven  days  in  New 
York.  All  days  were  accounted  for  with 
special  business  meetings. 

field,  Illinois,  was  nearly  destroyed  by  fire 

Wednesday,  February  12.  According  to  re- 
ports, the  flames  caused  $30,000  damages. 

^       ̂   ̂  

The  Adams  theatre  is  now  operating  as  a 
short  subject  house. 

^  ̂  

National  Screen  is  now  covering  twelve 
states  with  trailers.  Hal  Young,  manager,  says 
the  company  is  serving  North  Dakota,  South 
Dakota,  Minnesota,  Wisconsin,  Illinois,  Iowa, 

Arkansas,  Missouri,  Nebraska,  Kansas,  Okla- 
homa and  Indiana. 

*    *  * 

Wilmette,  111.,  which  voted  last  year  for 
Sunday  shows,  is  going  to  get  a  new  theatre. 
The  Wilmette  Theatre  Corporation  has  just 
closed  a  lease  on  the  former  Wilmette  the- 

atre for  10  years  with  the  owner  of  the  the- 
atre building,  A.  H.  Weisberg.  The  cor- 

poration will  remodel  the  theatre  and  expects 
to  open  it  with  sound  pictures  about  March  1. 
The  lease  was  negotiated  through  Albert  Gold- 

man, Chicago. 

Visiting  at  the  Herald-World  offices  last 
week  were  Hisashi  Wakabayashi  (right), 
exhibitor  from  Japan,  and  K.  Kashniagi 
(left),  a  student  of  the  University  of  Illi- 

nois, who  is  specializing  on  theatre  archi- 
tecture and  acoustics.  Wakabayashi  is 

in  the  States  studying  equipment  in  prep- 
aration for  the  construction  of  the  $1,500,- 

000  Nippon  theatre  in  Tokio,  which  he  is 
building  with  his  associates.  The  Nip' 
pon  theatre,  a  preliminary  drawing  of 
which  was  reproduced  some  time  ago  in 

"Better  Theatres,"  will  seat  4,000. 

ON  THE  BANKS 

OF  WABASHn 

Wherein  are  recorded  facts 

and  near-facts  — but  none 

merely  matter-of-fact— in  the 
lives  of  the  folk  who  rule  the 

destinies  of  Film  Row.  In 

this  history- making  series, 
first  we  have  Edward 

Grossman. 

Eddie  Grossman 
United  Artists  Manager 

■pDWARD  GROSSMAN  might  be  called  the versatile  film  man.  In  the  fifteen  years  he 
has  been  connected  with  the  business  he  has  en' 

gaged  as  an  auditor,  a theme  song  writer,  a 
salesman  and  a  man- 
ager.  Perhaps  he 
knows  all  the  other 

angles  of  the  film  ia- dustry,  but  he  is  a  very 
modest  fellow. 

Eddie  was  born  in 
New  York  City  in 
1891.  But  we  might 

say  he  looks  consider- 
ably  younger  than  the 
books  say.  His  first 
real  job  was  writing 
songs  and  productions 
for  Shuberts  and  A. 
H.  Woods.  This  was 
around  191?. 

In  1916,  Al  Lichtman,  who  was  then  general 
manager  of  Artcraft  Pictures,  engaged  Eddie  as 
accountant  in  the  New  York  ofiice  of  Artcraft. 
Later  Artcraft  was  absorbed  by  Paramount  and 
Eddie  was  made  a  traveling  auditor,  one  of  the 
first  in  the  business. 

His  first  job  as  traveling  auditor  brought  him 

to  Chicago,  where  he  remained  as  office  man- 
ager  and  later  withdrew  from  auditing  to  do 
sales  work.  After  one  year  in  the  sales  field, 
Al  Lichtman  again  engaged  Eddie  as  his  assist' 
ant  with  Associated  Producers  in  New  York. 

OOON  after  he  was  sent  to  manage  the  Den' 
ver  office  of  Associated  Producers.  The 

company  was  absorbed  by  First  National  and 
Eddie  joined  Lichtman  when  he  organized  Pre' 
ferred  Pictures  company.  After  a  short  time 
Eddie  was  head  over  ten  branches  for  Preferred 
in  the  Central  West. 

Around  192?  he  purchased  the  state  rights 
to  "After  Six  Days"  for  the  Illinois,  Indiana  and 
Wisconsin  territories.  For  two  years  following, 
Eddie  was  a  theatre  promoter.  In  1927  he 
joined  the  United  Artists  exchange. 

Vitaphone  hired  him  in  the  latter  part  of 
1927  as  division  sales  manager  in  the  Middle' 
west.  He  remained  with  the  organization  until 
June,  1929,  when  he  joined  the  local  United 
Artists  branch  as  manager. 

Grossman  married  in  1922.  He  is  ?  feet  7 J/2 
inches  tall  and  weighs  around  12?.  He  attended 
the  New  York  public  school.  His  first  job  was 
as  an  errand  boy  in  a  Wall  Street  office.  He 

has  one  child,  a  boy  of  3  years.  Eddie's  pet peeve  is  overnight  cancellations.  His  hobby  is 
musical  comedies.  He  is  a  lover  of  football 
and  his  favorite  president,  he  proudly  admits, 
was  Roosevelt. 

Henri  Ellman  Gets  on 

The  Desk  to  Say: 

THE  JOKE  OF  THE  WEEK 
Film  salesman:    How  about  buying  a 

two-reel  short? 

Dumb  exhibitor:    Hell,  no,  I  bought 
Blah  Blah  Oil  short  and  it  broke  me. 



BENEFIT  OF  COLOR 

without 

PENALTY  OF  COST 

COLOR  is  the  order  of  the  day.  Sono- 

chrome  brings  it  without  the  penalty 

of  added  cost.  Sixteen  delicate  tints 

and  a  warm  neutral  tone  are  available 

at  the  same  price  as  ordinary  black- 

and-white.  This,  plus  the  fact  that  it 

gives  really  faithful  sound-on-film, 

accounts  for  the  success  of  this  series 

of  Eastman  tinted  positive  films. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  NEW  YORK 

J.  E.  Brulatour,  Inc.,  Distributors 

New  York  Chicago  Hollywood 



(ADVERTISEMENT) 

GRETA  GARBO'S  FIRST  TALKIE  A  SENSATION ! 

4th  Week  Los  Angeles.   In  Detroit  "Anna  Christie"  Moves  to  Long  Run  Adams  Theatre! 

E  X  H  I  B  ITO  RS 

RALD 

W 

»ilullniiiiii«>iiiilii»liUL»iiliili'nlimMiii«ilMi«illlii*i^ 

At  the  Astor,  N.  Y» — at  the  Chinese,  Los  Angeles,  the  Biggest  $2  Hit  of  History! 

ELECTRIFYING  THE 

AMUSEMENT  WORLD! 
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Fox  and  Banking  Interests  Agree 

On  Equitable  Refinancing  Plan 

Expect  New  Arrangements  to 

Be  in  Force  Within  3  Weeks 

Necessary  Capital  to   Enable  Company's  Continued 

Progress  to  Be  Placed  at  Producer's  Disposal 

BULLETIN 

NEW  YORK,  Feb.  26. — Arrangements  which  will  relieve  the  Fox  Film  Cor- 
poration and  affiliated  interests  in  the  difficult  Anancial  situation  into  which  they 

were  plunged  late  last  fall  have  been  perfected.  An  accord,  participated  in  by  Wil- 
liam Fox,  his  associates  and  the  principal  interested  financial  groups,  has  been  nego- 

tiated. The  agreement  which  has  been  arrived  at  is  regarded  by  all  the  principals 
concerned  as  ideally  suiting  the  necessities  of  the  Fox  interests.  The  final  details  in 
connection  with  the  agreement  are  now  being  worked  out.  The  plan  in  essence 
is  a  group  participation  including  several  strong  financial  forces  which  will  place 
at  the  disposal  of  the  Fox  interests  the  necessary  capital  at  terms  which  Mr.  Fox 
and  his  associates  regard  as  equitable  and  highly  advantageous  in  the  present  situ- 

ation. Bancamerica-Blair,  Lehman  Brothers,  Dillon,  Read  &  Company  and  Halsey, 
Stuart  &  Company  have  worked  out  the  new  plan.  It  is  learned  that  but  few 
minor  details  remain  to  be  disposed  of  and  it  is  now  the  general  belief  on  the 
part  of  all  the  principals  concerned  that  the  new  arrangements  will  be  in  force 
and  effect  within  the  next  three  weeks  thus  enabling  the  progress  and  develop- 

ment of  the  Fox  interests  as  now  constituted  to  be  continued. — M.  J.  Q. 

(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  25. — With  the  meeting  of  Fox  stockholders  only  a  few 

days  ofif,  further  negotiations  are  being  carried  on  in  an  effort  to  evolve  a  re- 
financing plan  suitable  to  all  concerned.  Should  one  of  the  various  plans  now 

being  offered  be  adopted  by  the  stockholders  on  March  5,  the  receivership 

threatened  before  Federal  Judge  Coleman  will  be  successfully  averted. 

At  the  present  time  Halse)^  Stuart  and  Company  is  revamping  its  plan  of 

refinancing  Fox  Enterprises  to  the  end  that  less  expense  should  be  involved. 

This  firm,  according  to  testimony  offered  in  court,  had  first  call  on  Fox  financ- 

ing for  a  period  of  fifteen  years.  However,  its  most  recent  plan  was  strenu- 

ously objected  to  by  William  Fox  and  his  attorney,  the  astute  Samuel  Unter- 
myer,  on  the  ground  that  it  was  far  too  expensive. 

Now  Comes  New  Publicity 

Man  for  Hays  Body  with 

Predictions  Old  to  Trade 

Irving  Fisher  in  Analytical  Master- 

piece Finds  That  Prospects  Are 

Bright  for  1930 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  25.— The  Hays  or- 
ganization has  a  new  publicity  man  and 

Will  H.  Hays  is  giving  him  a  great  big 
boost.  He  is  Irving  Fisher,  professor  of 
economics  at  Yale,  and  he  has  written  a 

piece  called  "Film  prospects  bright  for 
1930,"  something  which  the  motion  picture 
industry  predicted  'way  back  in  1929. 

Sent  Out  by  M  P  P  D  A 
This  analytical  masterpiece  is  being  dis- 

seminated by  the  M  P  P  D  A,  with  the  sug- 
gestion that  it  be  featured  in  daily  pub- 

lications with  the  eight-column  banner, 
"Motion  Picture  Industry  Reaches  New 
Financial  Dignity."  Copyright  is  by  the 
Irving  Fisher  Syndicate,  Inc. 

One  of  Fisher's  statements,  boxed  for 
quotation,  says:  "The  motion  picture  in- 

dustry is  beginning  to  find  the  road  ahead." 
Speaking  of  our  export  business  the  ex- 

pert states  that  by  last  month  there  were 
2,200  European  installations.  As  a  matter 
of  fact  only  700  or  800  of  these  were 
American,  chiefly  in  England. 

Fisher 

Fisher  also  made  the  following  state- 
rnent:  "It  is  an  accepted  fact  that  motion 
pictures  are  no  longer  a  luxury,  but  a 
necessary  form  of  recreation  for  the 
masses.  The  average  family  has  become 
so  accustomed  to  placing  movies  on  its 
weekly  budget  that  attendance  receipts 
were  almost  stabilized  before  the  advent 
of  the  talkie.  Since  then  motion  pictures 
have  sustained  only  a  few  desertions  and 
have  gained  a  vast  army  of  new  friends. 
This  added  revenue  can  be  expected  to  de- 

fray further  production  and  experimental 

costs." 

"Grischa"  Makes  Deep 
Impression;  Brenon  Calls 

It  Challenge  to  Studios 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  25.— Radio  Pictures 
made  a  deep  impression  with  a  private 

showing  today  of  "The  Case  of  Sergeant 
Grischa."  Representatives  of  several  na- 

tions were  in  attendance.  Of  the  picture 

Herbert  Brenon,  director,  says:  "It  is  the 
outstanding  achievement  of  my  years  as  a 
director.  In  it  I  deliberately  lay  down  a 
challenge  to  that  school  of  film  production 
which  holds  that  the  trite  alone  can  be 

profitable." 

Moss  Is  Turning  Colony 

Into  Legitimate  Theatre 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  25.— B.  S.  Moss, 
theatrical  operator,  is  turning  the  Colony, 
picture  theatre,  into  a  legitimate  musical 
comedy  house.  It  will  be  enlarged  and  re- 

decorated, -wiW  be  opened  for  entertain- 
ment in  the  fall,  and  will  be  known  as  the 

B.  S.  Moss  Broadway  theatre.  Moss  has 
reacquired  the  lease  from  Universal.  He 
built  the  house  six  years  ago. 

At  the  same  time  a  plan  is  being  drawn 
up  by  the  new  banking  group  interested  in 
the  Fox  refinancing,  Bancamerica-Blair, 
Lehman  Brothers,  and  Dillon,  Read  and 
Company. 

This  plan,  when  first  presented,  had  cer- 
tain,(objections  even  to  officials  in  the  Fox 

organization,  and  these  difficulties  are  now 
being  ironed  out.  Fox  and  Untermyer 
were  in  constant  communication  on  the 
various  plans  offered,  studying  them  and 
offering  suggestions  both  to  the  bankers 
making  the  plan  and  to  the  stockholders 
who  will  be  called  upon  to  consider  them 

by  vote. Meantime  a  strenuous  fight  is  being  made 
by  all  sides  to  the  conflict  for  support 
from  stockholders  for  there  the  decision 
will  be  made  as  to  whether  or  not  a  re- 

ceivership is  to  be  averted. 

The  present  indication  is  that  a  receiver- 
ship is  to  be  averted  at  all  costs.  This 

seems  to  be  a  unanimous  aim,  particularly 
in  view  of  the  extraordinary  profits  being 
piled  up  by  the  Fox  pictures.  Every  day 
of  delay  is  looked  upon  as  favorable  for 
the  Fox  cause. 

30  Minute  News  Parade 

In  Fox  Wisconsin  Houses 

(Special  to  the  Herald-World) 
NEW  YORK,   Feb.  25.— Newsreel  sub- 

jects have  proved  so  popular  at  the  Em- 
bassy, the  newsreel  theatre,  that  they  are 

being  extended  through  the  principal  cities 

on  the  Fox  Midwesco  circuit  in  Wisconsin. 
At  least  one  theatre  in  every  city  of  the 
Wisconsin  circuit  will  have  a  news  parade 
of  30  minutes  from  now  on. 

St.  Louis  Alderman 

Delays  Censor  Bill; 

Awaits  U.  S.  Move 

(Special  to  the  Herald-World) 
ST.  LOUIS,  Feb.  25.— Alderman  Samuel 

Wimer  has  held  up  his  proposed  drastic 
motion  picture  and  theatrical  censorship bill. 

Pressed  for  an  explanation,  Wimer  said 
he  had  been  informed  that  the  local  cen- 

sorship arrangement  would  conflict  with 
the  functions  of  proposed  national  censor- 

ship. He  added  that  he  had  written  to 
Washington  for  information  and  until  he 

has  received^  a  reply  the  censorship  bill 
will  be  held  in  abeyance. 
Wimer  has  proposed  that  the  censors 

include  the  prosecuting  attorney,  mayor's 
secretary,  building  commissioner,  the  chief 
of  police  and  a  member  of  the  board  of 
aldermen.  The  reaction  of  the  local  press 

has  been  unfavorable  to  Wimer's  measure 
and  it  is  possible  that  his  bill  may  never 
materialize.  The  indications  are  it  would 
fail  of  passage  by  a  large  majority. 
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These  Exhibitors  Paint  Silver  Lining 

Around  Their  Blue  Sundays 

Eastern  Theatre  Oivners,  Barred  from  Sabbath  Pictures,  Open  Houses  to 

Community  Events,  and  Break  Up  Prejudice 
[By  Special  Correspondent  to  the  Herald-World] 

BOSTON,  Feb.  25. — What  can  the  exhibitor  do,  if  he  is  confronted  with  the 

Sunday  closing  problem?  Meaning,  he  whose  theatre  is  in  a  state,  prov- 
ince, city  or  town,  in  which  Sunday  shows  are  illegal.  While  the  modern 

trend  is  toward  lifting  the  bars  against  Sunday  performances,  thefe  are 

numerous  localities  which  have  failed  to  see  the  light  and,  according  to  present 

indications,  will  continue  the  ban. 

HPhE  exhibitor  who  is  denied  the  right  to 
offer  film  shows  on  Sundays  feels  he  is 

defrauded  of  the  best  day  of  the  week. 
And  in  the  average  community  in  which 
Sunday  pictures  are  within  the  law  Sunday 

night's  receipts  are  usually  the  biggest  of 
each  week.  This  is  particularly  true  of 
the  period  starting  about  September  15  and 
closing  about  Alay  IS. 

Community  Singing  Is  Open  Sesame 
However,  the  average  exhibitor  can  cul- 

tivate a  field  that  will  bring  him  revenue 
for  Sunday  nights  at  his  theatre,  and  still 
be  within  the  law.  Probably  not  nearly  the 
revenue  that  Sunday  shows  would  offer 
him,  but  anything  is  better  than  a  theatre 
in  darkness. 

In  Pictou,  N.  S.,  the  Opera  House  pre- 
sents pictures  every  afternoon  and  night 

except  Sunday.  Anybody  having  the  ef- 
frontery to  propose  moving  pictures  for 

this  town  on  Sundays  was  a  rebel. 
Denied  the  opportunity  to  use  Sundays, 

the  Opera  House  Company  launched  some 
survey  work.  It  was  revealed  that  people 
lived  in  Pictou  who  were  eager  to  develop 
congregational  singing  as  a  city  asset. 
The  local  churches,  of  course,  feature  the 
congregational  singing,  but  the  contacts 
are  limited  to  each  denomination.  What 
was  needed,  was  massed  effort,  regardless 
of  sect,  color  or  station  in  life. 

Here's  where  the  Opera  House  Company grasped  an  opportunity.  Conferences  were 
held  with  those  who  wished  to  develop  the 
congregational  singing.  The  scope  was 
widened  to  include  those  who  wished  to 
improve  the  social  atmosphere  in  Pictou 
by  providing  social  contacts  in  the  group 
or  community  singing  and  thus  spending 
between  two  and  three  happy  hours  on 
Sunday  night  of  each  week.  Another  aim 
was  to  develop  the  appreciation  of  good nmsic. 

A  Chance  to  Meet  Church  People 
It  was  felt  by  the  Opera  House  Company 

that  the  Sunday  night  community  sings  not 
only  would  bring  it  a  revenue,  but  would 
create  an  improved  spirit  toward  the  the- 

atre, particularly  among  those  people  of 
the  churches  who  considered  everything 
connected  with  the  theatre  as  born  of  evil. 
It  gave  the  management  a  chance  to  get 
acquainted  with  these  people  and  try  to convert  them. 

Sixth  Race — 

By  Intuition 
(Special  to  the  Herald-lVoi  ld) 

NEW  ORLEANS,  Feb.  25.— "The 
sixth  race,  far  superior  to  the  fifth, 
to  which  we  belong,  is  being  born 
now,"  Homer  C.  Hailey  told  the  Oc- 

cult Society  of  New  Orleans.  "This 
race  is  so  intelligent  that  they  do  not 
require  teachings  usually  given  to 
children  their  age.  they  know 
things  by  intuition." 
Perhaps  that  explains  why  the 

plots  are  so  thin  in  some  pictures. 

Little  difficulty  was  experienced  in  get- 
ting the  people  of  Pictou  interested  in  the 

Sunda^^  night  sing.  While  the  programs 
have  found  the  sacred  music  predominat- 

ing, there  has  also  been  plenty  of  classical 
music  and  the  old-time  songs. 
The  sing  starts  each  Sunday  night  after 

the  church  congregations  have  dispersed, 
usually  between  8  and  8:15.  By  waiting 
until  the  services  are  over  the  theatre  man- 

agement has  not  antagonized  the  pastors 
and  officers  of  the  various  churches. 

Inside  the  theatre  there  is  billing  for  the 
picture  programs  of  the  week,  beginning 
Monday,   and   with    each   program  placed 
separately  around  the  walls,  in  rotation. 

Silver  Collection  Taken 
A  silver  collection  is  taken  each  Sunday 

night  and  the  people  in  attendance  are 
uiged  to  contribute  at  least  15  cents  for 
the  use  of  the  theatre.  During  a  Sunday 
night  program,  the  program  for  the  next 
Sunday  night  is  announced.  Announce- 

ments of  each  Sunday  night  program  are 
made  from  the  stage  on  week  nights. 

Each  program  is  arranged  several  days 
in  advance,  that  is,  completely.  The  pro- 

gram announced  on  Sunday  night  for  the 
following  Sunday  night  is  subject  to change. 

The  opening  number  is  usually  group 
singing  of  a  sacred  number,  led  by  a  choir 
master.  A  change  is  made  each  Sunday 
night.  Interspersed  are  solos,  duets,  trios, 
quartets,  vocal  and  instrumental.  Jazz  pro- 

ductions are  on  the  outside  looking  in. 
When  the  massed  singing  has  reached 

the  peak  in  proficiency,  it  is  intended  to 
introduce  the  singers  on  the  stage  of  the 
theatre  as  a  special  attraction  for  a  pro- 

gram of  pictures. 
Wins  Support  Among  Churches 

The  use  of  the  theatre  on  the  Sunday 
nights  has  caused  many  persons  to  get  the 
habit  of  going  to  the  theatre  week  nights 
and  week  days — people  who  had  not  been 
in  the  amusement  house  for  years,  or  never. 
It  has  won  over  many  persons  of  the 
churches  who  were  distinctly  hostile  to 
motion  pictures. 

In  behalf  of  the  management,  it  has 
been  announced  to  the  Sunday  night  au- 

diences that  exceptional  care  is  manifested 
in  choosing  the  picture  bills,  so  that  noth- 

ing offensive  in  any  way  is  offered. 
The  reaction  of  the  Sunday  night  sings 

on  the  week  day  operations  of  the  theatre 
has  been  exceptionallv  favorable,  and  busi- 

ness has  noticeably  increased.  The  town 
has  benefited,  too,  in  improved  community 

spirit. Another  Community  Move 
At  the  Temple  theatre,  in  Houlton, 

Maine,  Sunday  showing  of  films  is  forbid- 
den. However,  this  theatre  has  been  de- 

veloped as  a  site  for  various  meetings  on 
Sunday  nights.  The  local  lodge  of  Masons 
holds  all  its  Sunday  night  ceremonials,  lec- 

tures, sacred  concerts  and  so  on  in  this  the- 
atre, which  was  one  of  the  first  in  northern 

Maine  to  introduce  sound  and  talking  pic- 
tures. In  addition,  the  Temple  is  used  for 

other  lectures  and  for  sacred  concerts  spon- 
sored by  church  organizations. 

W.  A.  Shea  Company,  operating  two  mo- 

13  Year  Old  Girl 

To  Star  in  Picture 
(Special  to  the  Herald-World) 

HALE  CENTER,  TEX,  Feb.  25.— 
Bettie  McClure,  daughter  of  Max 

McClure,  manager  of  the  Ritz  thea- 
tre here,  has  been  selected  as  one  of 

ten  from  among  several  hundred 
entrants  in  a  movie  test  sponsored 
by  the  Los  Angeles  Examiner.  She 
will  be  featured  in  a  forthcoming 

picture  to  be  called  "Behind  the 
Screen,"  to  be  directed  by  Sam 
Wood.  She  is  13  years  old,  and  has 

already  taken  part  in  several  pro- ductions. 

tion  picture  houses,  the  Opera  House  at 
Calais,  Maine,  and  the  Acme  at  Eastport, 
Maine,  about  32  miles  away,  have  devel- 

oped the  use  of  both  theatres  by  local  or- 
ganizations for  lectures  and  sacred  concerts 

on   Sunday  nights. 
Books  Both  Houses 

The  Shea  theatres  are  managed  by  Mrs. 
W.  A.  Shea,  who,  since  the  death  of  her 
husband,  has  been  the  directing  head  of 
the  business.  She  has  been  quick  to  see  the 
advantages  of  using  her  theatres  by  the 
traveling  speakers  on  religious  and  other 
subjects,  and  has  been  booking  both  houses 
frequently  for  Sunday  nights,  at  good  fees. 
Mrs.  Shea  also  has  promoted  the  use  of 

her  theatres  by  local  fraternal  organiza- 
tions. 

At  the  Capitol  theatre,  in  St.  John,  N.  B., 
the  use  of  the  theatre  on  Sunday  nights 
has  been  developed  for  rallies  for  various causes. 

At  the  State  theatre,  in  Calais,  Maine, 
Unobsky  &  Sons  has  been  using  its  theatre 
Sunday  afternoons  and  nights  for  lectures 
and  sacred  concerts,  a  silver  collection  pre- 

vailing. This  picture  house  has  space  di- 
rectly in  the  rear  for  parking  100  cars. 

Collection  Taken  at  Door 

The  Colonial,  in  Belfast,  Maine,  offers 
accommodations  for  those  religious  de- 

nominations not  represented  by  churches 
in  Belfast.  There  are  several  of  these  sects 
without  churches  in  Belfast.  The  Colonial 
also  has  facilities  for  local  and  traveling 
lecturers. 

At  Acker's  theatre  in  Halifax,  N.  S.,  and 
Acker's  theatre  in  Dartmouth,  N.  S.,  the 
proprietor,  L.  R.  Acker,  offered  musicales 
at  his  theatres  on  Sunday  nights.  The 
programs  embraced  classical  and  sacred 
music,  chiefly,  with  local  talent  performing. 
Occasionally,  professional  touring  artists 
were  booked  in  on  percentage  basis,  and 
for  straight  guarantees.  The  revenue  was 
obtained  by  a  silver  collection,  taken  at  the 
door,  as  the  people  entered  the  theatres. 
It  was  impressed  on  those  who  entered, 
before  they  reached  the  men  with  the 
boxes  at  the  inside  door,  that  a  quarter 
would  be  considered  a  fair  contribution. 
Under  the  law  there  could  be  a  silver  col- 

lection, but  no  fixed  price  of  admission.  If 
a  person  wished  to  walk  into  the  theatre 
on  Sunday  night  and  refuse  to  contribute, 
the  proprietor  was  powerless.  And  yet, 
not  one  out  of  100  persons  ignored  the 
boxes. 

At  the  Bijou  theatre,  in  Bangor,  Maine, 
C.  J.  Russell,  manager,  has  offered  the  use 
of  this  picture  house  for  Sunday  night 
meetings  of  all  kinds,  particularly  for 
lectures. 

Torrie  &  Winter,  operating  the  Capitol 
and  Empress,  in  Moncton,  N.  B.,  have 
developed  the  Sunday  use  of  these  theatres 
for  religious  rallies  and  lectures,  by  stress- 

ing the  facilities  and  the  location.  These 
picture  houses  are  in  adjoining  buildings 
and  one  entrance  is  used  for  both. 
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MABEL  NORMAND  at  the  time  of  sign- 
ing her  last  contract.  The  star,  whose 

death  Sunday  is  mourned  throughout  the 
trade,  was  signed  by  Hal  Roach  in  1926 
for  Pathe  releases  but  illness  prevented 
her  from  ever  undertaking  any  produc- 

tion thereafter. 

Quick  Action  by  Operator 

Saves  New  Orleans  House 

From  Fire  Loss  of  $10,000 

Audience  Unaware  That  Anything 

Was  Wrong;  No  Pause 
In  Picture 

(Special  to  the  Herald-World) 
NEW  ORLEANS,  Feb.  25.— When  a  patch 

came  off  a  film  in  the  projecting"  machine  at 
the  Washington  theatre,  the  chief  operator, 
John  H.  Boltz  jerked  out  about  fifty  feet  of 
film  with  one  hand  while  he  switched  on  the 
other  machine  with  the  other  hand,  so  that 
there  was  no  pause  in  the  entertainment.  The 
audience  was  entirely  unaware  of  what  hap- 
pened. 

Boltz  threw  the  flaming  film  to  the  floor  and 
put  it  out  with  a  fire  extinguisher,  but  in  do- 

ing so,  his  green  eye  shade  caught  fire,  re- 
sulting in  burns  about  the  face.  His  helper 

was  not  a  member  of  the  union,  so  Boltz 
stuck  to  his  job  an  hour  until  another  union 
man  could  be  obtained. 
By  his  prompt  action,  Boltz  probably  saved 

$10,(XX)  worth  of  equipment  and  averted  a 
panic.    The  projection  room  is  fireproof. 

Group  Prepares  for  April 

Referendum  in  Fight  for 

Sunday  Films  in  Evanston 

The  full  personnel  of  the  committee  in 
favor  of  Sunday  shows  in  Evanston,  which 
will  be  put  to  a  referendum  vote  April  1,  is 
as  follows :  chairman,  Edward  T.  Arnold, 
local  attorney.  Members  are  former  mayor 
Harry  P.  Pearsons,  Judge  W.  R.  Brightmire, 
former  city  attorney  John  J.  Corcoran,  John 
F.  Hahn,  banker,  Michael  L.  Hayes,  builder, 
E.  E.  Nilles,  president  of  the  Evanston  Credit 

Men's  Association,  Aubrey  Prosser  and 
Alderman  Peter  N.  Jans. 
A  heated  debate  took  place  among  the 

members  of  the  Lake  Shore  Neighborhood 
Club,  composed  of  residents  of  the  university 
district.  The  club,  usually  unanimous  on  civic 
questions,  found  itself  nearly  evenly  divided 
on  the  Sunday  show  issue. 

Bleak  Day  Brings  Bleaker  News 

Of  the  Death  of  Mabel  Normand 

Passing  of  Great  Screen  Comedienne  Recalls  Anew  the  Fact  That 

She  Was  the  Single  Reason  for  the  "Mickey's" 
Miracle — Hollywood  at  Half  Mast 

(Special  to  the  Herald-World) 
HOLLYWOOD,  Feb.  2.5.— Mabel  Normand  is  dead.  Following  an  illness  that  began 

two  years  ago  she  succumbed  early  Sunday  at  Monrovia  in  Pottenger's  Sanitarium.  Lew 
Cody,  to  whom  she  was  married  in  1926,  was  at  the  Cody  home  in  Hollywood.  A  birthday 
party  in  his  honor  had  just  broken  up  when  Norman  Kerry  received  the  news  by  telephone. 

Miss  Normand  was  one  of  the  greatest  screen  commediennes  who  ever  lived.  Although 
she  had  appeared  in  pictures  made  by  D.  W.  Griffith  and  Marshall  Neilan,  her  first  steady 

contract  was  with  Mack  Sennett,  from  1916  to  1920.  Among  her  notable  hits  were  "Mickey," 
"Peck's  Bad  Girl,"  "Suzanna,"  and  "A  Perfect  Thirty-Six." 

Not  since  Valentino's  death  has  Hollywood  been  so  upset  by  the  passing  of  a  star. Miss  Normand  was  one  of  the  most  beloved  characters  the  town  had  ever  known.  Most 
flags  here  are  at  half  mast  and  shopkeepers  contemplate  closing  on  the  day  of  the  funeral. 

By  WILLIAM  R.  WEAVER 

It  is  precisely  the  proper  kind  of  morning  to  have  heard  that  Mabel  Normand* 
is  dead.  An  unseasonable  drizzle  smears  downtown  Chicago,  snarling  traffic 

that  rumbles  a  sullen  protest  heard  as  muffled  drums  at  this  height.  Smoke 

swirls  moodily  downward  from  fog-choked  chimneys  to  seep  through  closed 

windows  and  blur  yellow  paper  in  moist  repertorial  typewriters  at  which  young- 
men  struggle  with  strangely  dull  news  of  a  sparkling  industry. 

The  white  head  above  this  machine  is  heavy  upon  shoulders  never  broad 

and  lately  bowed  by  cares  of  cloudy  origin.   The  count  on  this  paragraph  is 

seventeen  minutes  by  a  clock  scuttling  toward  deadline.    It  is  precisely  the 

proper  kind  of  morning  to  have  heard  that  Mabel  Normand  is  dead. 

When,  shortly  after  the  Chicago  theatre  advertisements  announcing  "Mickey"  con- 
stantly over  the  long,  long  period  of  its 

protracted  production.  I  read  them  in  a 
little  Iowa  box  office  (in  Motography,  inci- 

dentally) while  waiting  for  one  rustic  af- 
ter another  to  scan  the  one-sheet  stands 

out  front  and  decide  to  part  at  last  with 
15  cents  for  nine  reels  of  motion  pictures. 

Mabel  Normand  Was  the  Reason 

When,  finally,  "Mickey"  became  a  fact and  the  wide  world  went  crazy  about  it, 
I  looked  at  the  thing  and  declared  that 
the  advertising  must  have  done  it.  I  even 
wrote  articles  to  that  effect  for  magazines 
as  stupid  as  I,  for  we  must  have  been 
stupid  not  to  know  that  Alabel  Normand 

was  the  single  reason  for  the  "Mickey" miracle,  a  reason  Elinor  Glyn  might  have 
understood  and  explained  to  us  had  she 

been  less  busy  writing  "Three  Weeks," "One  Night"  and  so  on.  Mme.  Glyn  had 

yet  to  conceive  the  happy  idea  of  "It," and  so  Miss  Normand  had  to  be  content 
with  marketing  that  quality  without  the 
aid  of  a  label. 
Does  anyone  recall  a  comedienne  more 

perfect  to  the  purpose  than  Miss  Normand 

in  "Fatty  and  Mabel  Adrift?"  Does  any- 
one recall  a  different  type  of  comedienne 

more  fit  for  the  role  than  Miss  Normand 

in  "A  Perfect  Thirty-six?"  More  briefly, 
does  anyone  recall  a  single  appearance  of 
Miss  Normand  in  which,  in  despite  and 
apart  from  the  merit  of  the  vehicle,  she 
was  not  precisely  the  player  for  the  job 
and,  in  herself,  more  than  worth  the  time 
and  money  it  cost  to  see  her?  No  one 
does,  of  course.  Miss  Normand  was  a  nat- 

ural— and  if  you  care  to  follow  that  meta- 
phor to  a  finish  you'll  find  that  no  one ever  lost  on  her. 

It's  Show  Business! 

A  good  deal  of  change  has  had  its  way 
with  the  industry  since  Miss  Normand  was 
an  active  factor  in  its  affairs.  Mr.  J.  C. 
Jenkins  of  Neligh,  Nebraska,  has  become  a 
columnist  whose  home  is  in  his  hat.  Mr. 
Fred  S.  Meyer  of  Hamilton,  Ohio,  Mr. 

E.  E.  Sprague  of  Goodland,  Kan.,  Mr.  Wil- 
liam Tragsdorf  of  Neillsville,  Wis.,  and 

how  many  more  have  moved  forward  with 
the  caravan.  These  were  men  who  knew 
a   Mabel    Normand   when   they   saw  her. 

was  completed.  Miss  Normand  came  to 
Chicago  and  posed  for  photographers 
while  wearing  overalls  and  brandishing  a 
trowel  in  mock  inspection  of  the  work,  I 
declined  to  attend  the  ceremonies  or  meet 
the  lady  at  her  hotel  or  elsewhere.  You 
see,  I  was  a  little  afraid  that  Miss  Nor- 

mand would  turn  out  to  be  just  an  actress, 
a  human  being  who  talked  and  kidded  re- 

porters and  worried  about  catching  trains 
and  things  like  that. 

Remember  Genesis  of  Mickey? 
I,  and  I  feel  sure  I  speak  for  most  of 

the  exhibitors  in  this  and  other  lands,  had 
never  regarded  the  star  as  being  a  person. 
There  was  so  little  of  the  ordinary  in  her 
moving  image  that  we  had  known  so  long 
and  favorably,  there  was  so  little  of  the 
commonplace  in  the  very  least  of  her  pic- 

tures, that  she  could  be  no  mere  combina- 
tion of  flesh,  blood  and  brain.  Had  she 

been  a  man  she'd  have  seemed  a  genius,  as 
Chaplin  used  to  seem  before  his  private  life 

became  public  as  Helen  of  Troy's,  but  for 
some  reason  feminine  players  do  not  be- 

come known  as  quite  that.  Gifted  they 
are,  talented,  capable,  artistic,  a  number  of 
words  are  employed  to  describe  them,  but 
genius  seems  to  be  unalterably  male.  I 
have  an  idea  that  the  whole  Normand  story 
would  have  read  differently  had  not  this 
been  true. 

I'm  hopeful  that  there  are  still  those 
among  the  readers  of  this  journal  who  re- 

call the  genesis  of  "Mickey,"  that  there 
still  are  those  who,  like  me,  read  trade  paper 

So  This  Is  Just 

Another  Illusion 
(S[iecial  to  the  Herald-World) 

NEW  YORK,  Feb.  25.— Walter 
Winchell,  a  Broadway  know-it-all, 
printed  in  his  "Things  I  Never 
Knew  Before"  column  that  "The 
so-called  'Grandeur'  him  is  a  stand- 

ard size  film — shown  through  a  spe- 
cial lense."  Back  to  your  legit, Bozo. 
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Salacious  Advertising 

THE  question  of  salacious  advertising  of  motion  pictures 

is  one  that  was  very  properly  brought  before  the  Associ- 
ated Motion  Picture  Advertisers  at  their  recent  meeting  here 

by  my  colleague.  Red  Kann.  This  problem  came  to  general 

attention  recently  as  the  result  of  a  singularly  fresh  and  irri- 

tating piece  of  copy  inserted  in  St.  Louis  newspapers  to  adver- 

tise Paramount's  "The  Love  Parade,"  with  Maurice  Chevalier. 

"The  Love  Parade,"  as  everyone  in  the  industry  knows,  is  a 
J;horoughly  delightful  and  charming  picture,  without  the 
slightest  speck  of  mud  in  it.  This  is  a  picture  that  can  be 
shown  to  any  audience  with  particular  pride  and  pleasure,  to 
say  nothing  of  good  business.  Certainly  it  does  not  need 
salacious  advertising  in  order 

to  excite  the  public's  interest and  attention. 

The  A  M  P  A  exerts  a  con- 

siderable influence  upon  mo- 
tion picture  advertising. 

Among  its  members  are  many 

of  the  leading  advertising 
directors  and  copywriters  in 

motion  pictures  and  the  exam- 

ples they  set  forth  carry  par- 
ticular weight.  It  is  quite 

proper,  therefore,  that  they 

should  give  thoughtful  consid- 
eration to  this  problem. 

If  the  new  sound  pictures 

evoke  a  stream  of  smutty  ad- 
vertisements they  will  only 

make  the  problems  of  the 

industry  far  more  difficult.  The 

censorship  battle  is  one  thai 

has  by  no  means  been  won 

and  every  step  open  to  criti- 
cism makes  the  fight  more 

difficult. 

The  A  M  P  A  has  appointed 

a  committee  to  investigate  the 

matter  of  salacious  advertising 

and  submit  a  report.  This,  as 

everyone  knows,  is  generally 

thei  best  way  of  losing  track  of 

a  matter  of  importance;  let  us 

hope  something  is  actually 
done. 

There  is  no  reason  why  ad- 

vertising copy  cannot  be  inter- 
esting and  exciting  on  a  high 

level  as  well  as  a  low.  There 

are  plenty  of  words  in  the 

language,  enough  to  go  all 
around.  The  A  M  P  A  should 

go  strenuously  on  record,  by 

precept  and  example,  against 

advertising  of  the  degrading 

type. 

^  Jhe   Sound   ̂ ox"  ̂  
The  Warner  employes  gave  their  own  show  last  week  at 

Chanin's  46th  Street  Theatre.  "Gave  it"  isn't  exactly  correct, 
they  charged  the  boys  and  girls  two  bucks  and  forced  it  down 
your  neck  once  you  got  in  the  theatre.  They  locked  the  door 
and  thrcAV  a  cordon  of  cops  around  the  building.  It  was  the 

funniest  thing  I've  ever  seen  and  if  Warner  misses  up  on 
transferring  it  to  the  screen  it's  a  loss  of  a  million  dollar 
production. 

So  much  was  hilarious  that  only  outstanding  events  can  be 
recorded  here.  I  throw  kisses  to  Al  Zimbalist  for  staging 
dances  and  ensembles  and  some  excellent  tap  dancing ;  to 

Stanleigh  P.  Friedman  for  the  music  of  "A  Tinj'  Chinee 
Moon,"  a  swell  number ;  to  Herb  Crooker  for  a  delightful 
performance  as  master  of  ceremonies  and  his  horse  act ;  to 
Sanford  M.  Abrahams  for  generally  moulding  the  show  to- 

gether ;  to  Monroe  Silver  for  direction ;  to  Earl  Bell  and 
A.  W.  Schwalberg  for  the  funniest  skit  in  the  show ;  to  Bess 

Fink  for  "Can't  We  Be  Friends" ;  to  Mildred  Winston  and 
Harve}'  Lasker  for  being  a  swell  juvenile  team;  and  to  a 
blond  kid  third  from  left  in  the  front  row  of  the  chorus  and 
the  brunette  fourth  from  right  in  the  same  row.    Yum,  yum. 

A  big  bouquet  goes  to  Cliff  Hess  for  writing  this  soul- 
stirring  theme  song — oowah  ! 

WARNER  BROTHERS,  I  LOVE  YOU 

Warner  Brothers,  I  love  you, 
III  give  you  three  big  cheers. 
You've  made  the  silent  pictures 
Look  like  ancient  fixtures. 

For  now  you've  got  them  tickling  our  ears, 

W^arner  Brothers,  I'm  with  you. 
In  everything  you  do. 
You  above  all  others  as  leaders  should  be  crowned. 

For  you've  built  a  business  right  up  from  the  ground. 
Sounder  than  Gibralter  for  it  is  built  on  sound, 
W''arner  Brothers,  I  love  you. 

"Speech  maj'  be  silver,  but  silence  is  golden." 
Ten  thousand  voices  from  the  exhibitors'  section  of 

the  poor  house:  "Oh,  j-eah?" 

Ingenuity  in  an  Eighth  Avenue  Coffee  Pot:  A  large  bill- 
board adjoining  the  lunchroom  contains  the  slogan,  "R-K-O. 

Let's  Go — "  The  owner  has  blocked  out  the  letters  R-K-0 
and  painted  two  little  barbs  on  the  dash  after  "Go,"  making 
a  perfect  arrow  pointing  to  his  establishment.  The  rumor  is 
that  six  publicity  agencies  have  offered  him  jobs. 

NORMAN  KRASNA. 

Courageous  Pictures 

COURAGE  has  often  been  hailed  as  one  of  those  qualities 
which,  while  it  may  make  for  pioneers  and  newspaper 

headlines,  is  seldom  conducive  to  good  business  management 
and  success  in  the  theatre. 

Show  business  is,  nevertheless,  one  of  those  institutions 

where  courage  is  most  needed  and,  till  recently,  not  so  fre- 

quently displayed.  Picture  people  showed  it  when  sound 

came  along.  They  showed  it  in  their  willingness  to  take  a 

chance  for  the  possibility  of  better  pictures.  They  exhibited 

it  when  they  produced  films  which  would  hardly  be  classified 

as  having  a  mass  appeal. 
And  now,  at  last,  they  have 

exemplified  it  by  depicting 

things  as  they  are  and  not  as 

the  ribbon  clerk  or  film  sales- 
man would  have  them. 

We  have  two  striking  exam-' 
pies  before  us:  "Anna  Chris- 

tie" and  "The  Case  of  Sergeant 

Grischa."  In  the  first  picture 
there  was  no  shrinking,  no 

evasion,  no  attempt  to  emascu- 
late the  power  context  of  the 

original  story.  It  was  an  hon- 
est attempt  to  meet  an  issue 

squarely,  to  hit  the  nail  on  the 
head  and  not  to  sidestep  it  in 

a  tap  dance  while  waving  the 
American  flag. 

"Grischa"  is  probably  even 

more  to  the  point.  It  is  a  ren- 
dition, as  exact  as  pictures  will 

allow  and,  pictorially,  even 

more  convincing  than  the  book 

would  have  been  to  the  major- 

ity of  people,  of  the  moral 
force  which  caused  Germany 

to  lose  the  war.  It  wasn't  the 
intervention  of  America,  it 

wasn't  the  blockade  of  food 

for  the  starving  German  popu- 

lace, it  was  the  breakdown  of 

the  decent  man's  conception  of 
justice  which  militarism  had 
sacrificed  to  the  terrible  god  of 

efficiency.  You'll  find  it  in  Bill 

Le  Baron's  production  of 
"Grischa,"  and  you'll  pause 
for  a  minute  to  admire  the 

courage  of  its  producer  in 

making  it  as  it  is. 

PETER  VISCHER 
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Nolan  to  Have  Two 

Columns  in  Telegram 
(Stccial  to  the  IlciLild-W oiid) 

NEW  YORK,  Feb.  25.— The 
dream  of  all  publicity  men;  to  write 
a  regular  column  in  a  newspaper,  has 
fallen  to  the  lot  of  Warren  Nolan. 
United  Artists  man,  who  has  been 
assigned  a  weekly  two  columns  in 
The  Telegram.  Nolan,  however, 
writes  on  topics  of  general  £lm  in- 

terest. This  happened  once  before 
when  Carroll  Peirce  used  to  write 
the  weekly  criticism  of  The  Palace  in 
The  Graphic  while  he  was  press 
agent  of  the  show.  He  still  is  press 
agent  of  The  Palace  but  Walter 
Winchell,  The  Graphic  drama  edi- 

tor, is  out  of  that  paper  and  the 
phoney  business  is  out  with  him. 

Trade  Paper  Editors 

Guests  and  Speakers  at 

Luncheon  of  A  M  P  A 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  25.— Motion  picture 

trade  paper  editors  were  guests  of  honor  at 
a  luncheon  given  them  by  A  M  P  A  at  the 
Paramount  Hotel,  February  20.  They  spoke 
on  film  advertising  as  it  bears  on  the  trade 
press  and  exhibitor  advertising.  Edward  L. 
Klein,  president  of  the  A  M  P  A  introduced 
the  editors. 

Among  those  to  speak  were  Arthur  James 
of  the  Exhibitors  Daily  Review;  Peter 
Vischer,  of  the  Herald-World;  Maurice 
Kann,  of  the  Motion  Picture  News ;  Tom 
Hamlin,  of  Film  Curb ;  Sloan  Taylor,  of  the 
Morning  Telegraph,  and  James  Mulligan,  of 
the  Associated  Publications.  Harry  Ham- 

mond Beali,  president  of  the  Hollywood 
Wampas,  was  also  a  guest  speaker. 

Attempt  to  Force  Cut 

In  Sunday  Prices  Fails 
(Special  to  the  Herald-World) 

ALBANY,  Feb.  25.— An  attempt  to  put 
in  force  an  old  ordinance  which  would 

make  the  motion  picture  theatres  of  Water- 
town,  N.  Y.,  cut  their  Sunday  prices,  caused 
considerable  alarm  last  week  among  the 
theatre  owners  of  that  city.  The  situation 
was  finally  adjusted,  however,  when  the 
corporation  counsel  introduced  an  amend- 

ment which  changed  the  clause  and  per- 
mitted the  theatre  to  charge  as  they  have  in 

the  past. 

Denies  Report  That  W  B 

Seeks  Massey  Music  Hall 
(Special  to  the  Hcrald-World) 

TORONTO,  Feb.  25.— Denial  has  been 
made  that  Warner  Bros.,  were  arranging  to 

purchase  Massey  Afusic  Hall,  Toronto's 
big  downtown  concert  hall,  to  provide  a 
site  for  a  theatre,  J.  Frank  Meyers,  Toronto 
manager  of  Warner  Brothers,  declaring  he 
had  no  knowledge  of  any  such  proposal. 
Massey  Hall  is  held  in  trust  by  an  ad- 

ministrative council  on  which  the  city  has 
a  representative,  the  Massey  family  having 
deeded  the  property  as  a  community  audi- 
toriumx. 

Karl  Freund  Signed 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  25.— Karl  Freund,  Ger- 
man cameraman,  has  been  signed  by  Techni- 

color, according  to  announcement  by  Dr. 
Herbert  T.  Kalmus,  president  of  Technicolor. 

Fox  Putting  Grandeur  Film  into 

Big  Houses  as  Soon  as  Possible 

Enthusiastic  Reception  by  New  York  Critics  When  Presented  at 

Roxy  Prompts  Decision  to  Establish  It  in  Key  Cities 

At  Once — Manufacturing  Plans  Speeded 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  25. — So  well  has  the  public  received  Grandeur  film  at 
the  Roxy  theatre  that  Fox  intends  to  put  it  into  service  almost  at  once  in( 
other  theatres  of  the  circuit. 

This  week  sees  the  first  showing  outside  of  New  York  scheduled  at  the 

Carthay  Circle  in  Los  Angeles,  and  installations  are  to  be  made  soon  at  the 

Fox  Brooklyn,  and  the  deluxe  Fox  houses  in  Philadelphia,  Washington,  De- 
troit, St.  Louis  and  Atlanta. 

Plans  are  in  the  making — indeed,  have  been 
for  several  months — for  the  making  of 
Grandeur  projectors  by  International  Projec- 

tor Company,  subsidiary  of  General  Theatre 
Equipment  Corporation. 

McCormack  Film  on  Both  Widths 
It  will  be  recalled  that  Winfield  Sheehan, 

vice  president  and  general  manager  of  Fox 
Film,  told  the  foreign  managers  at  the  re- 

cent meeting  here  that  all  the  1930-31  pic- 
tures will  have  Grandeur  negatives  as  well 

as  standard.  It  is  also  a  fact  that  John  Mc- 
Cormack's  first  talking  and  singing  picture, 
"Song  o'  My  Heart,"  has  been  made  in  both sizes  of  film. 

Reflecting  the  public's  warm  reception  of 
the  new  style  picture  are  the  comments  of  the 
New  York  newspaper  critics  on  the  showing 

of  "Happy  Days"  with  Grandeur, 
Critics  All  Commend  Grandeur 

Here  are  some  excerpts : 

Quinn  Martin,  Morning  World:  The  im- 
ages of  the  various  persons  and  objects  are 

seen  by  the  audience  in  a  much  clearer,  more 
realistic  perspective,  and  the  illusion  of 
depth,  which  was  demonstrated  in  the  first 
preview  of  the  new  method  several  months 
ago,  is  always  apparent.  It  seemed  to  me 
to  provide  a  remarkably  realistic  piece  of 
work,  marking  another  important  step  in  the 
progress  of  the  films  toward  their  ultimate 
goal  of  naturalness  in  the  reproducing  of 
plays  upon  a  screen. 
Regina  Crewe,  New  York  American:  The 

increased  realism  made  possible  by  its  ad- 
vent more  than  justifies  the  six  years  of 

experimentation  in  both  photography  and 
projection  which  have  made  the  great  screen 

possible. Pierre  de  Rohan,  Morning  Telegraph:  A 
great  sweep  and  depth,  much  more  impressive 
than  anything  ever  shown  before  on  the 
screen,  testify  that  in  outdoor  scenes,  partic- 

ularly those  in  which  remote  objects  are  im- 
portant to  the  picture.  Grandeur  Film  sur- 

passes anything  yet  brought  forward  in  mo- 
tion picture  engineering. 

Julia  Shawell,  Evening  Graphic:  The  in- 
creased photographic  scope,  particularly  in  the 

ensemble  numbers,  permits  the  presentation 
of  large  groups  of  players  at  a  camera  range 
which  would  have  limited  the  picture  to  a 
few  figures  on  the  old  standard  sized  films. 
Rose  Pelszvick,  Evening  Journal:  Grandeur 

film  and  the  enlarged  screen  add  greatly  to 
the  development  of  talking  pictures. 

Bland  Johaneson,  Daily  Mirror:  It's  an 
impressive  spectacle,  but  even  on  ordinary  film 

"Happy  Days"  would  be  a  great  show. 

Irene  Thirer,  Daily  Netvs:  Of  Grandeur — 
it  is  indeed  an  enhancement  to  the  musi- cinema. 

Ricliard  Watts,  Herald  Tribune:  With 
the  increased  range  of  camera  it  can  show 

you  vast  sweeps  of  country  in  a  way  its  lim- 
ited predecessor  could  never  offer.  It  has  the 

strange  result,  too,  of  increasing  the  effec- 
tiveness of  a  scene  of  motion. 

Mordaunt  Hall,  New  York  Times:  An 
additional  advantage  of  the  Grandeur  film  is 
that  it  permits  the  sound  track  to  be  three 
times  as  wide  as  that  of  the  standard  film. 
This  Grandeur  film  has  the  attribute  of  per- 

mitting from  three  to  half  a  dozen  persons 
to  appear  in  the  foreground,  quite  large 
enough  to  carry  out  the  dialog,  without  flash- 

ing to  one  person,  while  the  others  are  left 
off  the  screen,  as  is  done  in  ordinary  films. 

MPTO  of  Maryland,  Inc., 

Nominates  Officers  to  Be 

Voted  Upon  March  20th 
(Special  to  the  Herald-World) 

MARYLAND,  Feb.  25.— The  nominating 
committee  of  the  MPTO  of  Maryland,  Inc., 
has  appointed  the  following  members  of  that 
organization  to  be  voted  upon  at  the  annual 
election  March  20: 
Charles  Nolte,  president;  Louis  Carman, 

vice  _  president ;  Frank  A.  Hirnig,  treasurer  ; 
William  H.  Stumpf,  secretary.  Those  nomi- 

nated for  the  board  of  directors  include  Her- 
man A.  Blum,  now  the  president ;  Frank  H. 

Durkee,  J.  Louis  Rome,  William  Kalb,  Samuel 
Soltz,  Thomas  D.  Goldberg  and  Phillip  Miller 
of  Annapolis,  Md. 

Increase  Admission  if 

5%  Tax  Is  Not  Abolished 
(Special  to  the  Herald-World) 

VANCOUVER,  B.  C,  Feb.  25.— An 
ultimatum  has  been  delivered  to  the  British 
Columbia  Government  by  the  exhibitors  of 
the  Province  to  the  effect  that  unless  the 
amusement  tax  of  five  per  cent,  is 
abolished,  theatre  admission  prices  will  be 
raised  to  that  extent  and  the  use  of  amuse- 

ment tax  tickets  will  be  resumed. 
According  to  J.  R.  Muir,  manager  for 

British  Columbia  of  Famous  Players  Cana- 
dian Corp.,  the  exhibitors  will  make  a 

direct  charge  to  patrons  for  the  tax  and 
ticket  stubs  will  be  delivered  to  the  Gov- 

ernment— unless  relief  is  provided. 

Warner  Brothers  Earnings  for  1929 

Quarter,  Ending  Nov.  30,  $5,629,108 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  25. — Earnings  of  Warner  Brothers  Pictures,  Inc.,  and  sub- 

sidiary companies  for  the  1929  quarter  ending  November  30,  were  $5,629,108  as 
compared  with  the  corresponding  period  for  the  pevious  year  which  amounted  to 
$2,917,724  and  included  only  profits  of  the  firms  which  were  then  Warner  subsid- iaries. 
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Like  ̂ Qrischa^  or  Not,  You  Remember 

It,  and  Thafs  B.  O.  Says  LeBaron 

And  Then  R  K  O's  Production  Boss  Goes  to  Hear  Everett  Marshall, 

Metropolitan  Baritone  Just  Signed — Louise  Dresser  Is  Entertained 

By  DOUGLAS  FOX 

NEW  YORK,  Feb.  25.— I  take  off  my  hat  to  William  LeBaron.  All  be- 

cause of  what  I  learned  from  his  quiet  conversation  about  "The'  Case 

of  Sergeant  Grischa"  one  afternoon  last  week. 
It  was  a  pleasant  little  party,  as  those  affairs  go,  given  for  young  Everett 

Marshall,  Metropolitan  baritone  who  has  been  signed  by  Radio  Pictures  and 

leaves  for  the  Coast  immediately. 

LE  BARON  just  dropped  in  (it  was  in 

Rosalie  Stewart's  office  in  the  Palace 
Building),  unannounced,  as  an  afterthought. 

Quiet,  unassuming, 
white  haired,  Irish, 
he  was  at  once  en- 

thusiastic and  won- 
dering about  the 

picture  he  has  just 
completed.  He 
thinks  "Grischa"  is 
one  of  the  greatest 

Everett  Marshall 

William  LeBaron 

war  books,  which  it 
undoubtedly  is.  He 
thinks  it  is  too  great 
to  change,  so  he  has 
followed  the  trend 
of  the  story  as 
nearly  as  was  pos- 

sible in  the  picture. 
At  the  end  Grischa 
dies,  as  he  should  die,  to  make  the  piece 
the  perfect  moral  thing  it  should  be. 

Le  Baron  speaking: 

"The  story  is  harrowing,  in  parts  it  is 
gruesome;  there  is  not  a  moment  of  enter- 

tainment value  in  it,  as  that  word  is  com- 
monly understood.  No  one  breaks  into  a 

tap  dance  and  there  are  no  night  club 
hostesses.  Nevertheless,  I  think  that  at 

times  you'll  hang  on  to  your  seat,  you'll 
perspire,  you'll  be  weak  and  you  may  go 
out  of  the  theatre  hating  that  picture,  but 
you'll  remember  it. 

A  Different  Style  Picture 

"I  had  an  awful  fight  on  my  hands  mak- 
ing 'Grischa'  as  I  think  it  should  be  made. 

It's  so  diflferent  from  our  other  films.  In 
'Street  Girl'  Radio  gave  the  public  some 
good  light  entertainment.  It  was  a  good 

picture.  It  did  the  same  thing  in  'Rio 
Rita'  and  a  couple  of  others  which,  as  the 
old  B.  O.  has  already  demonstrated,  are 
hits.  'Grischa'  is  solid  food.  It  will  round 
out  our  production  and  the  exhibitor  will 
know  that  he  can  depend  on  us  for  good 
stuff  all  the  way  around. 

"More.  I  think  the  film  is  doing  justice 
to  Zweig's  great  novel.  It  is  telling  the world  why  Germany  lost  the  war;  because 

the  Army's  worship  of  mechanical  efifi- 
ciency,  its  ingrained  Prussianism  out- 

weighed its  sense  of  justice.  That,  in  brief, 
is  the  idea  behind  Grischa. 

Arouses  Controversy 

"I  do  not  know  whether  the  public  will 
like  'Grischa.'  In  all  the  large  cities,  of course,  there  are  enough  people  who  have 
read  the  book  to  insure  its  success.  Of  the 
outlying  sections,  I  am  not  so  sure.  There 
is  no  danger  of  losing  money  on  the  film, 
but  there  is  the  possibility  that  it  will  not 
make  a  tremendous  profit.  There  is  also 
the  chance,  however,  that  it  will  do  better 

than  any  film  that  was  ever  made. 
"It  arouses  controversy.  Any  picture 

that  does  that  must  have  something  to  it. 
After  the  previews  on  the  Coast,  we  were 
simply  flooded  with  mail — some  for  the 
picture,  some  against  it,  some  praising  one 
feature,  others  criticising  another.  But 
they  were  all  violent,  either  for  or  against. 
The  picture  has  that — it  arouses  feeling. 
It's  going  to  be  the  most  discussed  film 
that  was  ever  produced.  And  that's  good advertising. 

"But  whether  it's  a  hit  or  not  doesn't 
matter.     I  can  rest  in  the  assurance  that 
I  have  made  a  good  picture,  that  I  have 

done  my  best  with  what  I  had  at  hand." *    *  * 

Marshall's  Baritone  Glorious 
Bill  Le  Baron  went  into  the  next  room 

to  listen  to  Marshall  singing  "Water  Boy." Marshall  is  one  of  those  young  men  who 
should  amount  to  something  in  pictures. 
His  baritone  is  glorious  and  his  presence 
and  features  are  those  of  the  matinee  idol 

type.  But  he  isn't  that  at  all.  He's  mod- 
est and  unspoiled — not  like  the  popular 

conception  of  one  of  the  big  singers  at 
the  Met.  Radio  signed  him  on  without 
even  a  screen  test.  The  instant  success  of 

"The  Rogue  Song"  and  "The  Vagabond 
King"  probably  had  something  to  do  with that. 

Marshall  will  play  opposite  Bebe  Dan- 
iels in  "Dixiana,"  a  story  of  New  Orleans 

and  the  river,  somewhat  on  the  order  of 
"Cameo  Kirby."  There  is,  of  course,  a 
showboat.  I  wonder  if  Edna  Ferber  ever 
knew  how  she  was  going  to  immortalize 
that  colorful  prop  when  she  wrote  her  re- 

markable story. 

When  he  has  finished  "Dixiana,"  produc- 
tion on  which  is  slated  to  begin  as  soon 

as  he  arrives  on  the  Coast,  he  has  two 
more  seasons  of  opera  before  he  can  make 
a  permanent  affiliation  with  pictures. 

Louise  Dresser  Entertained 
Louise  Dresser  is  in  town  with  her  hus- 

band. Jack  Gardner.  The  Fox  people  gave 
a  party  for  her,  too,  last  week.  This  seems 
to  be  the  party  season.  Miss  Dresser  has 
just  finished  "Three  Sisters."  I  hear  it 
is  an  interesting  picture. 

Miss  Dresser,  long  of  stage  fame,  has  her 
troubles,  too.  They  give  her  serious  stuff 
and  she  wants  to  play  comedy  roles.  If 

they'd  let  her  be  natural,  she'd  be  grand — 
more  fun  than  a  barrel  of  monkeys. 
The  party,  I  suppose,  was  largely  in- 

tended for  Miss  Dresser's  old  friends  in 
the  legitimate  field.  For  they  were  all 
there,  droves  of  them,  and  our  screen  star 
was  the  youngest  of  the  bunch  and  easily 
the  liveliest.  An  orchestra  from  a  rival 
hotel  had  composed  a  tango  in  her  honor. 
They  played  it.  There  was  silence  except 
for  the  music,  the  gurgle  of  tea,  coffee  and 
other  liquids.  Then  a  lady  of  uncertain 

age  sang  "Kiss  Me  Again."  No  one  took 
her  up.  I  suppose  you'd  call  the  party  an unusual  occasion,  because  Mordaunt  Hall 
of  the  Times  attended.  He  did  not,  how- 

ever, sing  "Kiss  Me  Again." 

Officer  O'Brien? 
Here's  a  Free  Ticket 

(Special  to  the  Herald-World) 

NEW  YORK.  Feb.  25.—Pathe's "Officer  O'Brien"  is  showing  at  the 

Hippodrome  this  week.  As  an  ex- 
ploitation stunt  Rutgers  Neilson  is 

admitting  all  policemen  whose  names 
are  O'Brien.  All  the  officers  have  to 
do  is  to  show  their  police  cards  at 

the  door  and  the  whole  family  en- 
ters gratis.  A  rumor  that  Universal 

would  do  the  same  for  the  "Cohens 
and  Kellys"  was  denied  because  the 
Yankee  stadium  could  not  be  booked. 

Charley's  Aunt"  to  Talk 
In  Remaking  of  Classic 

Comedy  by  the  Christies 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  25.— The  successful 

laugh  classic  of  the  stage,  "Charley's  Aunt," written  38  years  ago  and  played  in  practically 

every  language,  including  the  Chinese,  will  be 
made  into  a  talking  picture  this  season  by  Al 
Christie,  it  has  been  announced,  following 
Christie's  new  arrangement  with  the  widow  of 
the  author,  Brandon  Thomas,  and  Ideal  Film, 

Ltd.,  of  London,  which  shared  with  Christie 
in  the  original  film  rights. 

F.  C.  Edmonds,  Veteran 

Canadian  Exhibitor,  Dies 
(Special  to  the  Herald-World) 

LINDSAY,  ONT.,  Feb.  25.— Frederick  C. 
Edmonds,  one  of  the  oldest  theatrical  and 
moving  picture  men  in  Canada,  passed  away 
at  his  home  in  Lindsay,  Ont.,  on  February 
13,  after  an  illness  of  several  months.  He 
was  in  his  80th  year  and  took  a  keen  interest 
in  the  business  up  to  the  time  of  his  death. 
He  had  owned  and  managed  the  Wonder- 

land theatre  since  1907  and  had  made  many 
friends,  having  had  business  associations  with 
practically  every  exchange  in  Toronto  and 
in  Montreal,  in  the  early  days  of  the  picture industry. 

Jailed  for  Holdup  Attempt 

On  Wife  of  an  Organist 

( special  to  ihc  Herald-World) 
NEW  ORLEANS,  Feb.  25.— Nad  Lala,  a 

Mexican  of  lower  California,  was  sentenced 
to  serve  from  20  to  40  years  in  the  state 
penitentiary  under  the  double  penalty  act. 
Lala  was  found  guilty  two  weeks  ago  by  a 
jury  of  having  tried  to  holdup  and  rob  Mrs. 
Betty  Hammond,  wife  of  John  Hammond, 
former  organist  at  the  Saenger  theatre. 

Louis  Mayer's  Daughter 
Will  Wed  William  Goetz 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  25.— Mr.  and  Mrs. 

Louis  B.  Mayer  announce  the  engagement  of 
their  daughter,  Edith,  to  William  Goetz,  pro- 

duction executive  for  Corinne  Griffith  pro- 
ductions. Miss  Mayer  is  the  younger  daughter 

of  the  vice  president  in  charge  of  production 
for  M  G  M. 

Marx  Brothers  Sign 

With  Paramount  Again 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  25.— The  Four  Marx 

Brothers  have  signed  again  with  Paramount. 

The  comedians,  who  proved  a  hit  in  "The 
Cocoanuts,"  will  start  another  picture  as  soon 
as  their  road  trip  is  completed. 
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Withdraw  Ads?  No,  Says  Albany 

One  theatre  owner  tried  it  and  public  did  not  take  trouble  to  phone  box  office  to 

learn  what  was  playing  there  and  instead  went  to  other  theatres — Patrons'  confidence 
is  won  by  reviews,  managers  find — Makes  careful  booking  all  the  more  necessary,  says 

Alec  Sayles,  in  second  of  series  of  articles  in  HERALD-WORLD  reflecting  manager's opinions  on  action  of  management  of  Warners  Metropolitan  in  Baltimore. 

[By  Special  Correspondent  to  the  Herald-World] 

/%  LBANY,  Feb.  25. — Let  the  motion  picture  critic  say  whatever  he  thinks, 
/-\    be  it  good,  bad  or  indifferent,  of  the  picture  which  he  is  reviewing  for 

his  newspaper,  and  above  everything  else,  if  the  review  doesn't  quite 

please  the  exhibitor,  don't  start  to  take  it  out  on  the  critic  by  withdrawing 
your  advertising  from  his  sheet,  as  a  means  of  forcing  reviews  that  always 

praise  the  picture.   It  doesn't  pay.   So  think  Albany  exhibitors  and  at  least 
one  of  them  has  found  it  out  in  the  last  year  or  so.  As  a  result,  every  first  run 

house  in  the  capital  city  always  gives  the  glad  hand  of  welcome  to  the  reviewer, 

but  when  it  comes  to  trying  to  influence  him  to  say  a  word  of  praise,  that  just 
isn't  done. 

French  Film  Trade 

Hit  Lowest  Level 

In  Ten  Years  in  '29 {Special  from  Department  of  Commerce) 

WASHINGTON,  Feb.  25.— The  French 
film  industry  reached  the  lowest  level  of  de- 

pression in  ten  years  during  1929,  according 
to  a  report  from  Trade  Commissioner  George 
R.  Canty,  Paris.  The  factors  involved  in  this 
state  of  affairs  were,  abrupt  change  from  silent 
to  sound  pictures  and  tlie  protracted  quota 
controversy  which  kept  American  films  out  of 
France  for  six  months. 

Domestic  production  of  feature  films 
slumped  badly,  reflecting  a  44  per  cent  decline 
under  1928  figures.  Total  motion  picture 
consumption  fell  25  per  cent  and  American 
supplies  of  feature  films  dropped  over  32 
per  cent  while  German  films  continued  their 
steady  increase,  noticeable  since  1924,  with  a 
6  per  cent  jump  over  last  year. 

Sea  Picture  May  Be  Lloyd's 
New  Vehicle  Upon  Which 

He  Will  Start  About  April  1 
(Special  to  the  Herald-World) 

LOS  ANGELES,  Feb.  25.— It  is  probable 
that  Harold  Lloyd  will  begin  work  on  a  new 
picture  about  the  first  of  April.  Steamship 
plots  and  photographs  found  in  his  library 
lead  one  to  believe  that  part  of  the  new  story 
will  be  laid  on  an  ocean  liner,  which  will  give 
him  an  entirely  new  field  for  action.  He  hopes 
to  finish  this  before  the  fall  season,  and  to 
complete  a  second  before  the  end  of  the  year. 
He  feels  that  he  should  have  at  least  one  re- 
release  a  year,  and  if  possible,  two. 

In  speaking  about  the  possibilities  offered 

by  his  new  story,  Lloyd  said :  "The  premium on  originality  is  just  as  high,  if  not  higher, 
today  than  it  has  ever  been  in  pictures.  There 

are  so  many  good  pictures  being  produced,  in- 
fluenced by  dialog  and  sound,  music  and  color, 

that  only  those  with  some  unusual  flavor 
stand  out.  The  advent  of  talking  pictures 
has  changed  in  a  measure,  of  course,  the 
technique  of  comedy  production,  but  it  has 
not  altered  the  fact  that  you  must  have  or- 

iginality, new  gags  and  story  value  to  be 

successful." 

Atlantic  City  Plans 

Motion  Picture  Exhibit 

On  Order  of  1929  Show 

(Special  to  the  Herald-World) 
ATLANTIC  CITY,  Feb.  25.— A  motion 

picture  exhibit,  on  the  order  of  the  one  held 
here  last  year,  is  being  planned  for  early 
spring.  During  the  regular  season  last  year 
more  than  a  million  and  a  half  persons  went 

through  the  displays  sent  here  from  Holly- 
wood studios.  The  exhibits  are  representative 

of  the  film  industry  and  include  costumes  and 

"props"  used  in  some  of  the  productions  as 
well  as  current  films. 

Edward  F.  Corocran,  who  directed  the  af- 
fair last  year,  will  again  take  charge  this 

year.  There  is  no  charge  to  attend  the 
exhibit. 

Famous  Canadian  Earns 

$2.54  for  First  Quarter 

(Special  to  the  Herald-World) 
MONTREAL,  Feb.  25.— Famous  Players 

Canadian  Corp.,  with  200  Canadian  houses, 
earned  $2.54  on  each  share  of  common  stock 
during  the  first  three  months  of  the  present 
fiscal  year  of  the  company.  This  was  54 
cents  more  than  the  dividend  requirements 
for  the  year  ending  next  August. 

NOW  here's  where  the  public  comes  in,  or 
at  least  that  portion  who  attend  the  mo- 
tion picture  theatres  and  consistently  read 

the  reviews  as  a  sort  of  index  as  to  where 

they  shall  seek  their  evening's  entertainment, 
and  incidentally  pay  the  price  of  admission. 
The  reading  public  of  Albany  has  learned 
to  put  faith  in  the  reviews  that  appear  in 
the  leading  papers  of  the  city. 

Wins  Public's  Confidence 
That  means  that  if  some  reviewer  doesn't 

find  the  picture  measuring  up  to  expectations, 
he  says  so  and  the  people  can  bank  on  his 
judgment  and  can  act  accordingly.  It  is  true 
that  these  reviews  may  cost  the  theatre  a  cer- 

tain loss  in  attendance,  but  at  the  same  time 
when  some  picture  comes  along  that  is  A 
Number  One  and  the  reviewer  unquestionably 
places  his  stamp  of  approval  on  it,  the  theatre 
not  only  gains  what  it  has  lost  in  the  pre- 

vious instance  by  playing  a  poor  picture,  but 
it  gives  the  public  confidence  and  many  a  dol- 

lar that  might  have  wandered  elsewhere  finds 
its  way  to  the  box  office. 

A  year  or  so  ago  one  of  the  leading  theatre 

owners  of  Albany  didn't  like  the  way  the 
motion  picture  critic  of  one  of  the  leading 
newspapers  spoke  of  his  picture.  So  he  de- 

cided to  cut  off  the  advertising.  Well  and 
good  _  for  the  moment.  And  then  came  the 
reaction.  People  were  unable  to  learn  what 

was  being  played  at  the  theatre  and  didn't 
take  the  trouble  to  telephone  the  box  office 
to  find  out.  They  simply  made  up  their  minds 
to  go  somewhere  else,  and  as  a  result  Mr. 
Exhibitor  found  that  he  was  getting  nowhere 
in  particular.  Then  he  resumed  his  adver- tising. 

Makes  Careful  Booking  Vital 
One  of  the  cleverest  motion  picture  theatre 

managers  in  Albany  is  Alec  Sayles,  a  former 
newspaperman  who  handles  all  the  advertising 
and  looks  after  a  thousand  and  one  details  at 
the  theatres. 

"I'm  in  favor  of  letting  the  critic  or  re- 
viewer use  his  own  good  judgment  when  it 

comes  to  a  picture,  and  say  what  he  pleases. 
I  have  found  that  it  pays  in  the  long  run.  It 

Here's  New  Racket 

A  new  "racket"  has  been  uncovered  by 
Chicago  police.  An  unescorted  girl  goes  into 
the  theatre  and  takes  a  seat  next  to  a  man, 
preferably  one  who  is  accompanied  by  his 
wife. 

The  girl  nudges  him  with  knee  and 
shoulder,  and  then  tells  him:  "Five  dollars, 
or  I'll  complain  to  the  management." 

If  he  pays  he's  a  sucker.  If  he  doesn't,  and she  screams,  what  then? 

means  that  we  have  got  to  be  extremely 
careful  of  what  we  book  in  the  way  of  pic- 

tures, far  different  from  the  old  days  when 
the  exhibitor  would  slip  in  a  poor  picture  and 
then  proceed  to  tear  out  his  hair  if  the  mo- 

tion picture  critic  so  much  as  dared  to  a  word 

other  than  in  highest  praise." The  same  condition  exists  with  the  Warner 

houses  in  Albany.  Charles  Smakwitz,  man- 
aging director  of  the  several  houses,  never 

attempts  in  any  way  to  influence  the  motion 
picture  critics  of  Albany.  If  the  picture  is  a 
rather  stupid  production,  he  takes  his  medicine 
and  says  nothing.  And  in  the  meantime  the 
general  public,  reading  the  reviews  and 
knowing  that  they  are  the  true  expression  of 
the  critic's  own  viewpoint  on  the  picture  as 
a  medium  of  entertainment,  go  to  the  theatre 
where  the  show  bears  the  stamp  of  approval 
of  the  reviewer. 

Fire  Damage  Fails  to 

Close  Ottawa  Theatre 

(Special  to  the  Hcruld-World) 
OTTAWA,  Feb.  25.— Two  days  after  a 

fire  swept  the  balcony  of  the  Regent  the- 
atre, the  house  was  re-opened  by  manager 

Ray  Tubman  with  the  balcony  closed  to 
the  public,  the  ground  floor  only  being 
used.  Rebuilding  operations  are  being 
rushed  at  night.  The  attendance  the  first 
day  was  light  but  on  succeeding  days  there 
was  a  frequent  line-up. 

"Unborn  Child"  Will  Be 

Released  Abroad  by  U  A 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  25.— "Her  Unborn 

Child"  will  be  released  in  Great  Britian  and 
Australia  by  United  Artists  through  an  ar- 

rangement between  Arthur  W.  Kelley,  vice- 
president  and  general  manager  of  foreign 
distribution  of  United  Artists  and  Henry 
Ginsberg,  president  of  Windsor  Picture 
Plays,  Inc. 

On  the  Other  Hand — A  married  couple,  a  Mrs.  Ruby  Dogert  and 
her  husband,  necked  in  the  Crawford  theatre, 
Chicago,  on  May  22,  1926.  The  manager 
warned  them  against  such  conduct.  They demanded  an  apology. 

_  The  manager  refunded  them  their  admis- 
sion money  and  pushed  them  out  of  the  the- 
atre, Mrs.  Dogert  said. 

Mrs.  Dogert  sued  the  theatre.  Last  week 
a  jury  awarded  her  $1,250. 

Mr.  Manager!  What  Would  You  Do? 
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MOTION  PICTURE  FINANCE 

Evidence  of  Internal  Strength  Keeps 

Film  Issues  Strong 

By  LAURENCE  STERN 

NEW  YORK,  Feb.  25. — The  week  has  offered  nothing  to  change  the 
established  Wall  Street  opinion  that  for  the  first  time  in  their  history 

the  leading  motion  picture  stocks  are  to  have  a  year  of  pronounced  in- 
vestment and  speculative  popularity.  The  latest  reports  of  current  earnings 

■offer  a  firm  foundation  for  this  optimism,  which  amounts  to  a  kind  of  specu- 

lative good  will.  No  stock  ever  enjoyed  protracted  and  active  advance  with- 
out it. 

TN  the  stock  market,  as  elsewhere,  nothing 
succeeds  like  success.  Much  of  the  favor 

accorded  the  amusement  group  is  due  to  the 
cumulative  evidence  of  internal  strength  of- 

fered by  the  tape.  Thus,  these  stocks  emerged 
in  an  uptrend  before  general  market  recovery 
in  Januarj'  wzs  clearlj-  defined.  Similarly, 
such  leaders  among'  them  as  Paramount, 
Warner  and  Loew's  have  continued  making- 
new  highs  during  the  last  three  weeks  while 
the  market  as  a  whole  remained  in  a  narrow 
trading  range. 

^ 

In  the  last  week  this  independent  strength 
has  been  even  more  clearly  defined,  for  with 
the  general  market  reacting  sharply  the 
amusements  held  firmly  within  striking  dis- 

tance of  their  best  quotations. 
It  is  a  fortunate  circumstance  that  film 

company  earnings  are  frequently  reported. 
This  should  keep  the  speculative  movement 
on  a  sound  basis  and  preclude  exaggerated 
profit  estimates  of  the  kind  that  accompanied 
the  inflation  of  so  many  stocks  in  the  late 
bull  market. 

The  Warner  Brothers  report  for  the  quar- 
ter ended  November  30  shows  net  profit  of 

$2.07  a  share  on  the  common  stock,  or  nearly 
double  the  earnings  of  the  corresponding 

quarter  in  1928.  The  last  quarter  of  the  com- 
pany's fiscal  year,  ending  this  month,  should 

result  in  $2.50  to  $3  per  share. 

Paramount's  first  quarter  earnings  are  ex- 
pected to  be  double  those  of  a  year  ago.  The 

story  is   different   with   Universal  Pictures, 

whose  report,  just  issued,  shows  66  cents  a 
share  for  the  year  ended  last  November  2, 
against  $2.63  in  the  preceding  year. 

Broadening  public  interest  in  the  amuse- 
ments is  reflected  in  the  listing  of  Para- 
mount on  the  Amsterdam  Exchange,  and 

Technicolor  on  the  New  York  Curb,  the  lat- 
ter proving  popular  in  its  first  week. 

The  outcome  of  the  Fox  squabble  remains 
as  doubtful  as  ever.  The  reorganization  plan 
favored  by  Mr.  Fox  is  opposed  not  only  by 
the  Halsey  Stuart- Western  Electric  group, 
but  by  an  important  faction  in  the  manage- 

ment of  the  Fox  companies. 

Nebraska  Town  Votes  to 

Defeat  Sunday  Blue  Law 
(Special  to  the  Herald-World) 

WEEPING  WATER,  NEB.,  Feb.  25.— 
Sunday  picture  advocates  have  won  over  blue 
law  supporters  here  in  a  2  to  1  vote  for  Sun- 

day shows.  The  final  count  was  268  for  and 
134  against.  The  victory  resulted  after  eight 
months  battle  between  H.  E,  Brookings,  man- 

ager of  the  Liberty  theatre,  and  the  mayor 
and  city  council  of  Weeping  Water. 

Governor  Bids  for  Film 

(Special  to  the  Herald-World) 
PORTLAND,  ORE.,  Feb.  25.— Governor 

Norblad,  has  telegraphed  the  Fox  West  Coast 
Theatres  at  Los  Angeles  urging  that  the  pro- 

posed Fox  super-production  "The  Oregon 
Trail"  be  filmed  in  Oregon. 

Racon  Will  Appeal  Ruling 

Macy  Company  Did  Not 

Infringe  on  Horn  Rights 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  25.— Racon  Electric 

Company  intends  to  appeal  the  question  of 
law  involved  in  the  opinion  of  Judge  Mitchell 
of  the  supreme  court  of  New  York  county 
that  Macy  Manufacturing  Corporation  had 
not  infringed  upon  the  rights  of  Racon  in 
the  suit  which  involved  the  exponential 
horn. 

Schechter  &  Lotsch,  of  counsel  for  Macy, 

in  a  statement  said  that  "said  case  was  de- cided on  the  merits  in  favor  of  the  Macy 
Manufacturing  Corporation  on  the  ground 
that  the  Macy  Company  did  not  appropriate 
any  secret  formbula  or  design  of  the  Racon 

Company,  and  the  Macy  Manufacturing  Cor- 
poration is  therefore  at  liberty  to  manufac- 

ture, sell  and  use  exponential  horns  without 

infringement." 
Mock  &  Blum,  attorneys  for  the  plaintiff, 

commented  as  follows  on  the  decision :  "The evidence  showed  that  the  Macy  Company  had 
secured  a  blue  print  and  design  which  was 
furnished  to  them  in  some  way  through  a 
pattern  company,  to  whom  the  same  design 
had  been  previously  furnished  by  the  Racon 
Company,  in  order  to  make  a  horn  for  the 

Racon  Company." 

Exhibitors  Still  Waiting 

For  Fire  Dept.  to  Act 
Chicago  exhibitors  are  still  waiting  for  the 

fire  officials  to  make  the  first  move  in  the  plan 
to  create  a  test  case  of  one  theatre  as  being 
in  violation  of  the  code.  It  was  proposed 

that  a  theatre  charged  with  having  an  ille- 
gal amount  of  inflammable  material,  be  the 

object  of  a  court  order  to  comply  with  the 
law,  this  order  to  be  contested  in  circuit 
court  at  the  expense  of  the  Chicago  Exhib- 

itors Association  or  of  the  Illinois  Theatre 
Owners,  Inc.,  deoending  on  which  group 
the  theatre  involved  belonged  to. 

No  special  inspections  of  any  kind  are  plan- 
ned in  Chicago,  according  to  the  Chicago  de- 

partment of  the  National  Board  of  Under- 
writers and  to  the  Chicago  Board  of  Un- 

derwriters. It  had  been  thought  that  the 
notices  sent  out  some  time  ago  by  the  fire 
department,  citing  theatres  with  violation 
of  the  code,  w^ould  result  in  special  inspec- 

tions of  the  insurance  boards. 

P  F  L  Signs  Barry  N orton 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  25.— Barry  Norton,  who 
came  to  America  to  see  the  Dempsey-Firpo 
fight  several  years  ago,  and  who  since  has 
been  in  Hollywood  playing  in  pictures,  has 
been  signed  to  a  long  term  contract  as  a 
featured  member  of  the  Paramount  stock company. 

SECURITIES  PRICE  RANGE 

Week  Ending 

NEW  YORK  STOCK  MARKET 
Sales High 

Low Close Sales High 
Low Close American  Seating   10,300 

261/-. 

21 23 
Brunswick-Balke-Collender   2,600 14 

131/2 
13% 

Consolidated  Film  pfd  5,300 

21% 20y2 20% 

Do.  pfd  1,500 24 

22% 
22% 

Eastman  Kodak   47,500 

212% 199% 205% 

Do.  pfd  

50 

122 121 
122 Fox  Film  "A"  

328,400 

33% 26y8 
32y4 

General  Theatre  Equipment  158,600 

48% 45% 

46 
Keith-Albee-Orpheum   800 105 

103% 103H 

Loew's,  Inc  46,800 70 

64% 68% 

Do.  pfd.  w.  w  100 

93y8 93y8 93y8 

  200 

25% 
25% 

25^ 

Paramount   115,500 

61Vs 
63% 66y8 

Pathe  Exchange   5,600 4 

3% 3% 

Do.  "A"     900 

7% 
^Vi 7y4 

Radio  Corporation   1,097,400 

46% 
41% 45% 

Do.  pfd.  "A"   
,  400 

54% 

54 

54% 

February  21 

Do.  pfd.  "B"   1,200 

71% 

70 71 
Radio-Keith-Orpheum 121,500 31 

28% 
29% 

Shubert  Theatres   900 

11% 
10% 

10% 

Stanley  Company   30 40 40 

40 

Universal  Pic,  1st  pfd. 110 

40 37 

40 
Warner  Brothers   423,600 

6314 

59% 61% 

Do.  pfd  
3,700 

55% 
52% 55% 

CfflCAGO STOCK  MARKET 
200 

92 92 92 
General  Theatres,  Inc. 

8.550 

48% 

45% 
45% 

Marks   Brothers,   cvt.  p 
3,000 

1478 

12% 

13 
Morgan  Litho   13,450 

19% 

17 18 

NEW 
YORK  CURB 

Columbia  Pictures   
2,400 

29% 
29% 29% 

Fox  Theatres  
30,100 

7% 

6% 
7% 

900 

33 

31 

32 
Do.  war  

2,100 

9% 

7% 

9% 

National  Screen   600 

20% 

19% 

20% 

Sentry  Safety   
9,500 

8% 

6% 
7% 

Trans-Lux   

1.200 

6% 

5% 

5% 
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Film  News 

in  Pictures PICTORIAL  SECTION 

Stories  Told 

by  the  Camera 

Film  debutante.  Helen 
Johnson,  a  new  M  G  M 
player  (remindful  of  the 
late  Jeanne  Eagels) , 
whose  first  screen  play  is 

"The  Song  Writer." 

A  set  all  set  for  a  rather  alarming  scene.  Certainly,  it  is  daring,  for  such 
an  array  of  alarm  clocks  must  antagonize  some  of  us.  The  main  spring  of 
this  episode  would  seem  to  be  Jack  Heller,  perched  on  yonder  Big  Ben,  but 
it  is  the  girls  who  may  prove  to  be  the  whole  works.  The  scene  is  for 
M  G  M's  all-color  revue,  "The  Clock  Shop" — something,  surely,  with  which 

to  while  the  hours  away. 

New  Erpi  officer.  R.  E. 
Anderson,  who  has  been 
elected  treasurer  of  the 
Western  Electric  sound 
subsidiary  to  succeed  F.  L. 

Gilman. 

Convalescent.  John  McCormack,  noted  concert  singer,  with  his 
daughter,  Gwendolyn,  who  is  recovering  from  an  operation  for 

appendicitis  at  the  Harbor  Sanitarium  in  New  York.  Miss  Mc- 
Cormack was  taken  ill  in  Hollywood,  where  she  was  working  with 

her  father  in  his  starring  vehicle  by  Fox,  "Song  o'  My  Heart." 

Joe  E.  Brown,  screen  comedian,  and  Max  Shagrin  on  a  bicycle 
built  for  two  (remember?),  demonstrating  the  stunt  which  aided 

the  run  of  Warner  Brothers'  "Show  of  Shows"  in  Los  Angeles. 
A  race  was  staged  from  the  Downtown  to  Warners'  Hollywood 
theatre.    Shagrin  is  district  manager  of  Warner  Brothers'  theatres. 
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Projecting  new  circuit. Alexander  R.  Boyd,  well 

known  Philadelphia  ex- 
hibitor, who  has  an- 

nounced plans  to  buy  and 
build,  lease  and  operate 
houses  in  Pennsylvania, 
New  Jersey,  Delaware, 
Maryland,  the  Virginias 
and  the  District  of  Co- 
liunbia,  in  association 
with  Frank  W.  Buhler 
and  Louis  N.  Goldsmith, 
former  Stanley  officials. 
Boyd  was  with  Stanley 

until  1928. 

A  warm  smile — smiled 
from  the  depths  of  a  fur 
coat  by  Bcmice  Claire, 
one  of  the  new  personal- 

ities of  the  screen.  Miss 
Claire  is  now  scoring 

"big"  in  First  National's 
"No,  No,  Nanette," which,  as  a  stage  show, 

followed  a  year  in  Chi- 
cago, with  similar  runs 

in  New  York  and  Lon- 
don. Her  later  F  N  pic- 
tures are  "Song  of  the 

Flame,"  "Spring  Is  Here'' and  "Nimibered  Men." 

Pastoral.  Because  of  the  recent  rough  treatment  of  the  nations' 
lambs  this  may  be  a  bit  out  of  step  with  the  times.  But  in  the  spring 

the  picture  man's  fancy  turns  to  such  balmy  photos  as  this,  ao 
we  present  dainty  Armida,  Warner  Brothers  player,  feeding  some 

extras  who  appear  with  her  in  "On  the  Border." 

'Tis  a  new  kind  of  scales  they're  using  in  Hollywood  now.  Used 
to  be  the  kind  in  the  gymnasium.  Now  it's  the  kind  in  the  con- 

servatory. For  to  sing  is  the  modern  weigh  to  screen  success. 

Shown  is  Alice  White  doing  do-re-mi's  imder  the  tutelage  of  Leo 
Forbstein,  First  National  musical  director. 

Loveliness  to  melt  the  heart  of  even  a  snow  man.  Mary  Lawler  is 
shown  warming  up  to  a  Jack  Frost  of  her  own  making  at  Big  Pine 
in  the  moimtains,  where  Miss  Lawler  and  her  sister  M  G  M  player, 

Anita  Page,  went  for  a  few  days.  Miss  Lawler  is  starring  in  M  G  M's 
version  of  the  stage  musical  comedy,  "Big  News." 
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Inspecting  c  o  n  d  i  t  ions 
abroad.  H.  A.  Banly, 
manager  of  the  foreign 
distribution  department 
of  Warner  Brothers  and 

the  latter's  •affiliated  com- 
pany, First  National,  who 

has  gone  to  Europe  to 
make  a  trip  of  inspection 
covering  all  the  sales 
headquarters  of  those 
companies.  He  sailed 
last  Saturday  on  the  S.  S. 
Bremen,  fastest  of  ships, 
not  to  return  to  these 
shores  until  sometime  in 

the  month  of  May. 

A  silver  setting?  How- 
ever, we  need  not  split 

hairs  about  that,  for  a 
goodly  part  of  that  which 
hoods  this  wealth  of  sap- 

phire-like beauty  is 
formed  by  blonde  tresses 
of  rarest  lightness,  while 
the  rest  is  white  fur. 
Our  gem  is  Mary  Nolan, 
who  recently  was  elevated 
to  stardom  by  Universal. 
Her  latest  U  pictures  are 

"Shanghai  Lady,"  "Un- 
dertow" and  (now  on  the 

way)  "Carnival  Girl." 

• 

/ 

Temptress.  Anyway,  this  is  Lottice  Howell  in  her  role  of  a  siren  in 
"The  House  of  Troy,"  and  we  are  thereby  pretty  convinced.  Miss 
Howell,  famous  as  a  singer,  appears  importantly  in  the  cast  which 
supports  Ramon  Novarro  in  this  M  G  M  production,  while  opposite 

the  star  is  Dorothy  Jordan,  who  was  thus  cast  in  "Devil  May  Care." 

More  wintry  flirtations.  However,  we  believe  that  this  fellow  would 
last  much  longer  with  such  treatment  than  his  brother  on  the  oppo- 

site page.  For  like  so  many  things  these  days,  his  cotistitution  is 
synthetic  and  is  likely  to  be  much  stronger.  Braving  the  chill  cotton- 

swept  field  is  Myrna  Loy,  Warner  Brothers  featured  player. 

How  women  arc  stil!  invading  the  sacred  rights  of  men.  And 

lefts  too,  since  trousers  are  built  that  way.  But  clothes  don't  make 
the  man,  as  you  may  see  for  yoursallf  in  this  scene,  showing 
Dorothy  Mackaill  in  a  musical  number  of  her  new  First  National, 

production,  "Bright  Lights." 
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"OF  ALL 

ruiTM  Ri<:  PimiDrc 

w^rr         OF  ALL  V 
RKO  Versus  B&K 

And  Vice  Versa 

uaiaoan 
&KalXr 

heoteff COME  TO  CHICAGO-VOU  SEE 
THEM  AT  OUR  THEATERS  FIRST! 

Tlu.f.  W'he™  You  S.W  "The  CtM-U-Ei-rd  World"- T>.«l'.  WHere  Vou  C«n  S«    'Sunny  Sido  Up  "- Tt»r*  Wberr  You  Will  S»  M.uricc  Chf»Uer  ■ "The  Lo*i>  Parads" 
The  talking  lub  of  the  past  thrilled  you! 
The  hits  that  se  coming — cait  their  shadows  ol  greatness 
before  them  in  TODAY'S  SENSATIONAL  SUCCESS- 
JAN€T     ^^J  CHARLES  _ 

A  WILLIAM  Po>t.  A^ASTe^LPlece  ■ 

HMMyflDEW 

1 

COME  TO  CHICAGO-YOU  SEE 
THEM  AT  OUR  THEATERS! 

Th«t'«  whtre  you  u^w  "Tht  CotJi.Eytd  Worif- That'.  wh>»  you  can  •«•  "SuniiT  Sida  Up~- Thal-i  where  r«i  will  a«  MAURICE  CHEVALIER 
in  "THE  LOVE  PARADE." 

The  talking  hits  of  the  past  tKriUed  yon! 
The  hits  that  are  coming — cast  their  shadows  of  greatness 
before  them  in.  TODAY'S  SENSATIONAL  SUCCESS- 

 — 

uaiaban 

Tliouiandi  Bi 
Even-  P«rf<.nn»ncf  at  McVi Bitter  Cold  KrpI  Them  Awi 
THERE  CERTAINLY  MUST  BE  A  REASON  WHY 
Today  Chicas«  U  Shoutina  It*  Praiaci — Singiiti  lu  Song*— CupiBB  a* lu  Darins"  THIS  ROMANTIC  MARVEL  HAS  TAKEN  THE  WHOLE NATION  BY  STORM! 

CAYNOr^^FARRELL *>(_,    A    WILLIAIW    POX  MA&TEa.PieC€ 

rhouland*  Have  Jammed  (I.  Pcrlotmance*  at  McVickera  Thuin  Eler Since  II  Opened-  Thouund*  Who  Souiihl  the  Eitraordinary  in  Enter- (ainlnenl  Can  Honutly  Say  That  They  Found  It  Here. 
THERE  CERTAINLY  MUST  BE  A  REASON  WHY 
Today  Chicago  I.  Shouting  III  Prat  lai— SingiDi  It*  Sons*— Catping  • ARVEL  HAS  TAKEN  THE 

^1  Sonet,  ud  Won 
SEE  AND  HEAR  ITS 
-Sixiclacular  New  York  "Block  Party." -MasnrVitcn/  Curlqin.  of  Wafer -  Gor»co«>.  f  ojA.inafcfc  Soaely  Show. -  S«i'r*j  of  f^ancins  Beouir  ChoruicM. -  .nthar'l.ng  S.ory  E,  er  Filmed /■ic(ureiDuc  ond£olaffal  Old  New  York. 
Ser.olional  "Turn  On  the  Heat"  Spett 

f,.    Publix-T  >, 

^king  Pictures  Lead 
iife  Amusement  World 

A  year  and  a  half  «  now  m  retroipect.  Talking 
pictures — thr  "infant  experiment"  of  eightten  tnonthi 
ago,  is  the  giant  of  the  amusement  world  today. 

The  Qiicago  Tribune  commented 
recently:  "The  tnovie-talkies  arc  rushing  along  like a  toroado.  grabbing  dnmi,  Shakcjpcare,  Shaw,  tnclodriuna, icdy,  aid  plaii.  madtn  pUyt,  light  open.  everrthiiiB  ia  in  paih. , .  eld  pLti Tb*  rcproduMn 

Talking  pictures  have  uncovered new  talent  in  unsuspected  sources  and  in  new  peo- 
ple.  They  have  inlauified  your  cnleruininent  with  ihe  great- d  UMge  ihowt,    Th^  hive  devdoped  >i 
They  I 

&3KATZ 

have  given  you  a  new  C'ara Bow,  a  new  Gloria  Swanson,  a  new  Ronald  Cot- nuD.  a  new  Norma  Shearer.  They  brought  you  the  charming 
•nd  venalii*  Maurwe  CtiffJiti — •  ir  until  you  lee  him  In  "The  Lo.i 
Al  JaLoe.  Raih  Cbiiunoe.  Gmgi  Ailiu.  ihf  Bairnnom  mad  «im,,ti, 

TALKING  PICTURES  TODAY  ARL  THE  GREATEST 
FACTOR  IN  THE  VORID  OF  ENTERTAINMENT  Errry 
ilep  Ukrn  in  l/ie  mJuitry  ii  a  hng  iltp  /ora-arrf  in  the  mirdi  aj 
talking  picture'  progrrii. 

PUBUX«BAL\BAN  (pKATI 
THEATERS  BRING  THE  BEST 

^^^^  CHICAGO  FIRST/^j^ 

Those  who  like  their  show  business  spiced  with  a  little  off-the-screen  drama  now  and  then  have  turned  their  eyes  toward  Chicago  ( as  on 
several  occasions  before)  to  witness  an  "ad  war"  between  Publix-B  &  K  and  RKO.  Just  what  it  is  all  about  is  told  here  for  the  first 
time.  The  advertisements  above,  taken  from  Chicago  newspapers,  depict  the  entire  story,  with  only  the  following  slight  explanation  being 
necessary.  On  January  27,  B&K  inserted  the  ad  at  the  extreme  left.  RKO  objected  to  the  statement  that  B&K  theatres  play  all  the 

"big"  pictures  first,  pointing  to  such  films  as  "Rio  Rita"  and  "Hit  the  Deck,"  which  opened  in  Chicago  at  R  K  O's  Woods  theatre.  On 
January  29,  B&K  ran  the  same  ad  with  the  word  "first"  deleted,  as  may  be  noted  above.  Then  on  January  31,  appeared  the  B  &  K  ad 
reproduced  above,  second  from  the  right,  wherein  the  word  "first"  is  back  again  and  underscored.  On  February  3,  appeared  the  RKO 
ad  shown  at  the  extreme  right.  Therein,  Publix-B  &  K  objected,  the  arrangement  and  "copy"  emphasize  the  words  "love"  and  "parade." 
Paramount's  production,  "The  Love  Parade,"  was  at  the  time  being  widely  advertised  for  showing  at  B  &  K's  McVickers  theatre.  Jack  Hess, 
RKO  advertising  director  in  Chicago,  admits  he  was  "a  bit  sore"  at  B  &  K's  reinsertion  of  that  word  "first" — with  it  underscored!  But 

RKO  consented  to  change  the  arrangement  in  follmving  ads  to  meet  B  &  K's  objections. 

Thanks  of  Civic  Leaders  Attest  Work 

Done  hy  Comerford  for  Community 

Governor,  Lieutenant-Governor,  Mayors,  Luncheon  Clubs  and  Newspapers 

All  Honor  Circuit  Organizer  in  Silver  Jubilee 

(Special  to  the  Herald-World) 

SCRANTON,  PA.,  Feb.  25. — Goodwill  pays,  and  pays  big.  And  anyone 
seeking  facts  to  prove  that  statement  need  go  no  farther  than  to  examine 

the  records  of  the  silver  jubilee  celebration  of  M.  E.  Comerford's  circuit. 

The  many  expressions  of  the  public's  appreciation  of  Mike  Comerford's  activi- 
ties in  the  interest  of  the  community  are  measured  only  by  the  widespread, 

variety  of  those  activities  of  the  organizer  of  the  circuit  which  bears  his  name. 

T^ELEGRAMS  and  letters  of  congratulation     paid  tribute  to  the  importance  of  Comerford 
to  the  exhibitor  and  his  organization  num- 

bered into  the  thousands.  Public  officials  and 
civic  leaders,  as  well  as  the  rank  and  file  from 
■office  and  shop  who  have  made  the  theatres 
possible,  joined  in  emphasizing  the  part  that 
those  theatres  have  played  in  contributing  to 
the  entertainment  and  the  good  of  the  pubhc. 
There  was  a  cleverly  organized  and  exe- 

cuted campaign  by  the  managers  of  the  cir- 

cuit's theatres,  with  banners,  ballyhoos,  flood- lights and  stunts,  but  aside  from  this  there 

•was  a  multiplicity  of  events  for  the  most  part 
extraneous  to  the  campaign  and  voluntarily 
brought  about  by  individuals  and  organiza- 

tions. Here  are  some  of  them : 

The  governor  of  Pennsylvania,  via  Movie- 
lone  News,  conveyed  his  congratulations  to 
Comerford  as  a  public-spirited  citizen,  and 

theatres  in  civic  progress. 
The  lieutenant-governor  of  Pennsylvania 

personally  spoke  from  the  stage  of  several  of 
the  important  theatres  along  the  same  lines. 
Every  newspaper  in  every  town  where  a 

Comerford  theatre  operates  printed  an  edi- 
torial of  commendation  of  the  policies  of  the 

Comerford  enterprises,  commenting  upon  the 
important  part  the  motion  picture  has  played 
in  the  life  of  the  community. 
The  mayors  of  many  of  the  cities  partici- 

pated in  the  programs  which  started  the  jubi- 
lee celebration. 

Virtually  every  service  club  in  every  city 
of  the  Comerford  circuit  devoted  one  of  its 
February  luncheon  meetings  to  Comerford 
and  the  motion  picture. 

In  Hazelton,  Pa.,  the  Chamber  of  Com- 

Credit  Committees 

Face  New  Fight  on 

Issue  of  Legality 

(Washinqton  Bureau  of  the  Herald-World) 
WASHINGTON,  Feb.  25.— The  end  is 

not  yet,  as  far  as  the  Judge  Thacher  degree 
on  the  credit  committee  system  is  con- 

cerned. The  Department  of  Justice  is 

ready  to  fight  out  the  issue  anew,  follow- 
ing the  filing  of  an  appeal  by  the  Govern- 

ment from  Judge  Thacher's  decision  that the  credit  system  does  not  constitute 
restraint  of  trade. 

No  appeal  has  been  made  from  the 
Thacher  decree  that  compulsory  group  ar- 

bitration is  unlawful. 

merce.  Federation  of  Women's  Clubs, 
Y.  M.  C.  A.,  Rotary  Club,  Lions'  Club, 
Kiwanis'  Club  and  the  Exchange  Club  joined 
together  and  gave  a  dinner  in  honor  of 
Comerford. 

In  Scranton,  on  a  single  day,  the  Rotary 
Club  had  a  luncheon,  the  Federation  of 

Women's  Clubs  had  an  afternoon  meeting,  the 
Ministerial  Association  had  an  afternoon  ses- 

sion and  the  Chamber  of  Commerce  at  a 
dinner  paid  honor  to  him. 
In  these  af¥airs  Governor  Milliken  repre- 

sented Will  H.  Hays  as  a  guest  and  a  speaker. 

The  city  council  of  Wilkes-Barre  passed 
resolutions  of  congratulation. 
The  Lions'  Club  of  Scranton  elected  Com- 

erford honorary  life  member. 
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31 Civic  Committee  Tests  Sound 

In  Recommending  Merit  Award 

Editor,  Manufacturer,  Banker 

Rate  New  England  House  at  89 

Salute  to  the  Motion 

Picture  Industry  to  Be 

Broadcast  on  March  4th 

Westinghouse  Tribute  to  Trade  Will 

Be  Transmitted  Through 
32  Stations 

(Special  to  the  Hcrald-World) 

NE\y  YORK,  Feb.  25— A  salute  to  the  Mo- 
tion Picture  Industry  will  be  broadcast  over 

the  32  stations  in  National  Broadcasting  net- 
work, on  the  evening  of  March  4,  between  10 

and  10:30  by  the  Westinghouse  Electric  and 
Manufacturing  company. 
Will  H.  Hays,  president  of  the  Motion 

picture  Producers  and  Distributors  of  Amer- 
ica, Inc.,  will  give  a  four  minute  address. 

Prior  to  Hays'  appearance,  a  program  of 
popular  music  and  an  exposition  of  interest- 

ing facts  about  the  rise,  development  and 
present  importance  of  motion  pictures  will  be 
broadcast. 

In  receiving  the  Westinghouse  Salute,  the 
motion  picture  industry  takes  its  place  with 
other  great  American  industries  which  are  thus 
honored  weekly  in  this  Salute  Hour,  which  is 
arranged  by  Westinghouse  for  the  purpose 
of  bringing  to  the  people  of  this  country  a 
better  idea  of  American  businesses. 

Photophone  Announces 

Additional  Changes  Made 

In  District  Sales  Staffs 
( special  to  the  Hcrald-World) 

NEW  YORK,  Feb.  25.— Two  additional 
changes  in  the  RCA  Photophone,  Inc.,  sales 
force  have  been  announced  by  Sydney  E. 
Abel,  general  sales  manager. 
George  H.  Wiley,  who  recently  became 

identified  with  the  RCA  Photophone  selling 
organization  and  who  is  well  known  in  the 
industry,  was  appointed  district  manager  in 
charge  of  the  northern  New  York  district, 
with  headquarters  in  Buffalo. 

H.  L.  Pettey,  commercial  representative  for 
the  corporation  for  the  past  several  months, 
was  appointed  district  manager  of  Michigan, 
with  headquarters  in  Detroit.  Prior  to  join- 

ing RCA  Photophone,  Inc.,  Mr.  Pettey  was 
a  _  special  representative  for  Metro-Goldwyn 
Picture  corporation  in  Omaha  and  Kansas 
City. 

Philadelphia  Guild 

House  Changes  Manager 
(Special  to  the  Herald-World) 

PHILADELPHIA,  Feb.  25.— The  Film 
Guild  Cinema  here,  owned  and  operated  by 
the  Cinema  Art  Guild,  is  to  be  taken  over 
by  new  management.  The  name  will  be 

changed  to  "The  Hollywood"  and  a  com- 
plete new  policy  of  popular  first-run  pic- 

tures will  be  adopted.    The  house  seats  250. 

Blue  Mouse  House  Burns; 

Two  Barely  Escape  Flames 
(Special  to  the  Herald-World) 

DAVENPORT,  WASH.,  Feb.  25.— The 
Blue  Mouse  theatre  here,  the  only  house  in 
town,  was  burned  with  a  loss  of  $10,000  and 
Mr.  and  Mrs.  Frank  C.  Miller  who  lived  in 
the  building  barely  escaped  in  their  night 
clothes.  Motion  picture  machinery  and 
equipment  were  in  a  fireproof  vault. 

Plaque  Winner 

Film  Reproduction  Is  Given  Higher  Percentage  Than 

That  on  Presentation  by  Disc 

By  JAY  M.  SHRECK 

One  of  the  most  thorough  examinations  of  sound  reproduction  has  just  heen 

reported  from  Torrington,  Conn. 

A  committee  of  civic  and  business  leaders  attended  the  Palace  theatre,  and  in 

recommending  that  a  Herald-World  Plaque  be  awarded  to  the  Palace  for  better 

sound  reproduction,  Avrote  the  following  letter  to  the  Award  of  Merit  judges.  The 

letter  was  signed  by  John  H.  Thompson,  managing  editor  of  The  Torrington 

Register.  It  reads: 

committee  consisting  of  Major  William  E.  Besse,  superintendent  of  the 

American  Brass  Company's  plant  here;  ex-Senator  John  N.  Brooks,  president  of 
the  Brooks  Bank  &  Trust  Company,  and  myself,  visited  the  Palace  theatre  on  the 

evening  of  January  27,  1930,  to  pass 

judgment  on  the  sound  reproduction 
there. 

"As  a  result  of  this  visit  the  commit- 
tee has  decided  unanimously  to  recom- 

mend that  one  of  your  plaques  be 
awarded  the  Palace  theatre. 

"In  arriving  at  its  decision,  the  com- 
mittee considered  tone,  naturalness  of 

voice,  clearness,  volume  and  general 

effect  of  the  sound  reproduction.  In  the 

case  of  disc  reproduction,  synchroniza- 
tion also  was  considered. 

"Each  member  of  the  committee 

acted  separately  and  sent  a  separate  re- 

port to  a  fourth  wholly  disinterested 

citizen,  William  A.  Gleeson,  who  pre- 

pared an  average  of  the  three  reports. 

"On  the  film  reproduction,  'Glorify- 

ing the  American  Girl,'  the  average  rat- 
ing by  the  three  members  of  the  com- 

mittee, 89.4  per  cent. 

"On  the  disc  reproductions,  which 
constituted  only  about  one-tenth  of  the 

performance,  77.61  per  cent. 

"The  understanding  at  the  outset  of 
the  judging  was  that  any  average  over 

75  per  cent  would  be  considered  good 
and  over  85  very  good. 

"In  view  of  the  high  rating  attained, 
the  three  members  of  the  comniittee  voted  to  recommend  the  awarding  of  the 

Herald-World  plaque  to  the  Palace." 
It  is  the  motion  picture  fan  who  recognizes  public  reaction  to  better  sound 

reproduction.  He  knows  himself  (and  it  is  a  foregone  conclusion  that  no  one  else 

knows)  the  standard  of  entertainment  that  he  will  pay  for  at  the  box  office. 

The  committee  of  judges  is  an  excellent  idea.  It  gives  those  in  charge  of  the 

awards  greater  foundation  on  which  to  make  their  presentations. 

Barrett  C.  Shelton,  managinsr  editor  of  The 

Decatur  Daily,  presents  tiic  Herald-World 
Award  of  Merit  plaque  to  G.  P.  Banniza, 
manager  of  the  Princess  theatre,  Decatur, 
Ala.  The  Princess,  a  Crescent  Amusement 
Company  house,  is  the  third  in  the  state  to 
receive  the  plaque. 
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Small  Houses  May  Cancel  Service  of 

Photophone  After  Two  Years 

Abel  Emphasizes  This  Option  in  Adding  Details  on  New  Distribution 

Policy,  with  Three  Types  of  Equipment 

(Special  to  the  Herald-lVorld) 

NEW  YORK,  Feb.  25. — Exhibitors  at  their  option  may  cancel  service  at 

the  end  of  two  years  under  the  new  contract  of  R  C  A  Photophone  for 

small  theatre  equipment,  says  Sidney  E.  Abel,  general  sales  rnanager,  in 

elaborating  upon  the  plans  for  Photophone's  new  policy  of  distributing  three 
types  of  sound  equipment,  with  two  new  models  directed  toward  theatres 

seating  less  than  1,000. 

'pHEATRES  of  1,000  seating  capacity  will be  able  to  obtain  RCA  Photophone  sound 
reproducing  installation  at  the  same  price  that 
had  been  established  for  theatres  of  500  seat- 

ing capacity  or  less. 
Three  Types  Distributed 

Prior  to  the  decision  which  brought  about 
the  change  in  policy,  RCA  Photophone  had 
one  model  for  theatres  of  500  seating  capacity 
or  less  and  another  model  for  theatres  be- 

tween 500  and  1,000  seats.  The  cost  of  the 
latter  model  was  nearly  double  that  of  the 
former.  Now  the  socalled  small  theatre 
equipment,  adaptable  to  any  theatre  up  to 
1,000  seats  and  either  motor  generator  or  bat- 

tery operated,  sells  for  the  same  price,  thus 
giving  theatres  up  to  1,000  seats  the  advan- 

tages they  were  unable  to  obtain  before. 

"We  will  distribute  three  types  of  sound 
reproducing  equipment,"  said  Abel.  "Type  B 
will  be  for  theatres  above  2,000  seating  ca- 

pacity. Type  C  for  theatres  between  1,000  and 
2,000  seats  and  the  small  theatre  equipment 
for  theatres  up  to  1,000  seats.  Concentrating 
activities  upon  the  distribution  of  models  for 
the  smaller  theatres  does  not  mean,  however, 
that  we  will  neglect  the  larger  theatres.  At 
the  present  time  we  are  installing  our  equip- 

ment in  a  number  of  large  theatres." 
Service  Factor  Emphasized 

Abel  emphasized  the  point  concerning  serv- 
ice. 

"Our  new  contract  with  exhibitors  for 
small  theatre  equipment,"  he  said,  "provides 
that  they  may,  at  their  option,  cancel  service 
after  two  years.  This  is  most  important  from 

the  exhibitor's  viewpoint." 
Abel  also  said  that  the  corporation  had  em- 

barked into  the  educational  and  industrial 

field  with  the  new  RCA  Photophone  port- 
able sound  reproducing  equipment  and  that  a 

special  department  had  been  formed  for  that 
purpose. 

Four  "Leagues"  Picked 
For  Morris  Sales  Drive 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  25.— Warner  Brothers 

sales  organization  of  the  United  States  and 
Canada  has  been  divided  into  four  leagues  for 
the  selling  drive  with  which  it  will  celebrate 
Sam  E.  Morris  Month  in  May.  Norman 
Moray,    national    chairman,    announces  the 

Tennessee  Paper  Is  52nd 

In  "U"  Newsreel  Hookup (Special  to  the  Herald-lVorld) 
NEW  YORK,  Feb.  25.— Universal 

names  of  the  four  groups  as  the  National 
League,  the  American  League,  the  American 
Association  and  the  Canadian  League. 

Each  league  has  been  given  a  division  super- 
visor. Herbert  E.  Elder,  branch  manager  of 

Boston,  heads  the  National  League  composed 
of  New  York,  I^hiladelphia,  Chicago,  Boston, 
Detroit,  Brooklyn,  Pittsburgh,  Cleveland,  New- 
Jersey  and  Los  Angeles.  The  American 
League  is  functioning  under  L.  E.  Goldham- 
mer,  branch  manager  of  Minneapolis,  and 
consists  of  Buffalo,  Cincinnati,  Indianapolis, 
Minneapolis,  San  Francisco,  Washington, 
I<Cansas  City,  St.  Louis,  Dallas  and  Atlanta. 
Charles  Gilmour,  branch  manager  of  Denver, 
heads  the  American  Association  made  up  of 
Albany,  Charlotte,  Milwaukee,  New  Haven, 
Oklahoma  City,  Omaha,  Seattle,  Denver,  New 
Orleans,  Portland  and  Salt  Lake  City.  Frank 
Meyers,  branch  manager  of  Toronto,  is  in 
charge  of  the  Canadian  League  composed  of 
the  Canadian  offices,  namely  Calgary,  Mon- 

treal, St.  John,  Toronto,  Vancouver,  Win- nipeg. 

Ministers  Sponsor  Arrest 

Of  2  for  Sunday  Showing 
( special  to  the  Herald-World) 

ALBANY,  N.  Y.,  Feb.  25.— The  ministers 
of  Bennington,  Vt.,  got  busy  last  week 
when  an  attempt  was  made  to  give  a  Sun- 

day show  and  brought  about  arrests  of 
John  B.  Harte,  owner  of  the  General  Stark 
theatre,  and  his  brother,  James,  the  projec- 

tionist. Both  men  were  arraigned  later, 
pleaded  not  guilty  and  were  released  on 
bail  for  a  hearing  at  a  later  date. 

The  Sunday  show  was  to  have  been  given 
as  a  benefit  for  the  local  fire  department, 
which  later  on  withdrew  from  the  project. 
The  theatre,  however,  went  aheaa  and  gave 
the  show  and  trouble  developed.  The  mini- 

sters filed  their  complaint  with  the  State 
Attorney,  who  showed  up  at  the  theatre 
with  two  or  three  deputy  sheriffs  and  made 
the  arrests. 

Permanent  Performance 

Schedule  Finds  Favor 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  25.— The  Little  Picture 

House,  recently  built,  has  a  permanent  sched- 
ule of  its  performances  that  finds  great  favor 

with  many  persons  who  do  not  like  to  see  a 
film  from  the  middle.  Programs  commence 
on  the  even  hour  and  the  feature  picture  at 
twenty  minutes  before  the  odd  hour.  This 
same  schedule  is  arranged  every  week,  and  as 
it  is  a  family  house  its  patrons  are  aware  of 
the  system  and  follow  it  accordingly. 

Academy  Issues 
Brochure  on  Sound 

(Special  to  the  Herald-lVorld) 
HOLLYWOOD,  Feb.  25.— A  12- 

page  brochure  has  been  issued  by  the 
Academy  of  Motion  Picture  Arts  & 

Sciences,  on  that  organization's  con- tribution to  the  study  of  sound.  The 
lectures  included  in  the  study,  pub- 

lication of  which  was  begun  in  the 
HERALD-WORLD,  is  described  as 
"a  semi-technical  course  of  lectures, 

demonstrations  and  reading  present- 
ing the  principles  of  recording  and 

reproduction  of  sound  for  motion 
picture  analysis  of  systems  and 
equipment  in  use,  and  consideration 
of  practical  problems  in  studio  and 

theatre." 

The  brochure  includes  a  statemerit 
of  conditions  under  which  persons  in 

the  motion  picture  industry  may  be- 
come regular  or  affiliated  members of  the  Academy. 

Newsreel  No.  13  knocked  out  the  No. 
13  jinx  when  it  opened  three  houses 
in  Nashville,  Tenn.,  on  February  13. 
The  newsreel  was  started  under  the 
title  of  Nashville  Tennessean  Uni- 

versal Newsreel.  This  was  the  52nd 
newspaper  to  ally  itself  with  Uni- 

versal combine. 

U.  A.  Signs  John  Garrick 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  25.— John  Garrick. 
young  Australian  musical  comedy  star,  has 
been  signed  for  the  leading  role  opposite 

Jeanette  MacDonald  in  "Bride  66,"  Arthur 
Hammerstein's  light  opera  for  United  Art- ists. 

Projectionist  Licensing 

Bill  in  N.  Y.  Faces  Defeat 

(Special  to  the  Herald-World) 
ALBANY,  Feb.  25.— Opposition  to  the 

Swartz  bill,  recently  introduced  to  the  New 
York  state  legislature  at  Albany,  by  projecr 

tionists  last  week  resulted  in  Edgar  T.  Stew- 

art, of  New  York  City,  representing  the  Inter- national Alliance,  appearing  at  the  capitol  and 
conferring  with  the  various  legislative  leaders. 
The  bill  seeks  to  amend  the  general  city  law 
as  it  relates  to  the  licensing  of  projectionists 
in  first  class  cities  and  would  require,  among 

other  things,  a  statement  from  the  fire  com- missioner of  the  city,  as  well  as  the  city  clerk, 
that  the  applicant  for  the  license  is  of  good 
moral  character  and  responsible. 
At  the  same  time  Stewart  went  on  record 

as  being  favorable  to  a  bill  introduced  by  Sen- 
ator J.  F.  Williams,  of  Troy,  which  provides 

for  one  day  of  rest  in  seven  for  projectionists. 

Vitaphone  Purchases 

Name  Rights  in  Canada 
(Special  to  the  Herald-World) 

TORONTO,  Feb.  25.— It  was  announced 

by  W.  G.  Barber,  sales  manager  of  the  Bald- win International  Radio  of  Canada,  Limited, 

that  the  litigation  with  the  Vitaphone  Cor- 
poration, the  Tivoli  theatre  and  the  Famous 

Players  Canadian  Corporation,  relative  to  the 
trade  mark  "Vitaphone"  has  been  adjusted 
through  the  purchase  by  the  Vitaphone  Cor- 

poration of  Baldwin's  registration  of  the 
trade  mark  "Vitaphone." 

Judge  Thacher  Nominated 

U.  5.  Solicitor-General 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  25.— Judge  Thomas  Day 
Thacher,  responsible  for  the  decree  against 
compulsory  arbitration,  has  been  nominated 
as  solicitor-general  of  the  United  States,  suc- 

ceeding Charles  Evans  Hughes,  Jr.  Robert  P. 
Patterson  is  mentioned  to  succeed  Thacher, 
but  the  latter  has  retained  jurisdiction  over 

the  Federal  government's  case. 

Michigan  Theatre  Owners 

Established  in  New  Home 

(Special  to  thf  Herald-World) 
DETROIT,  Feb.  25.— The  Motion  Picture 

Theatre  Owners  of  Michigan  is  now  estab- 
lished at  its  new  address,  607-8  Fox  Theatre 

building,  at  the  corner  of  Woodward  and 
Columbia  streets,  with  the  entrance  off  Colum- 

bia.   Phone  number  is  Cadillac  7003. 
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Qood  Films  or  None:  Jack  Cohn 

And  policy  of  Columbia's  executive-of-all-trades  is  confirmed  by  fact  studio  for  a  time 
suspended  production  for  want  of  material  meeting  company's  own  standard — Team  of 
screen  and  stage  directors  is  to  be  paired  for  each  picture. 

By  NORMAN  KRASNA 

NEW  YORK,  Feb.  25.— A  few  minutes  with  Jack  Cohn,  Columbia's 
executive  of  all  trades,  is  a  few  minutes  spent  with  one  of  the  industry's 
closest  pulse  watchers,  a  man  versed  in  every  phase  of  picture  making 

through  22  years  of  activity  in  it,  and  one  of  the  few,  very  few,  executives 

whose  duties  involve  everything  from  selecting  scripts  to  originating  new 

camera  angles. 

AT  THE  moment  Cohn  is  recently  re- 
turned from  Hollywood,  where  he  \is- 

ited  Columbia's  studios  and  conferred  with 
the  Coast  production 
heads.  Cohn  is  one 
of  the  few  men  who 
can  take  a  camera 
and  photograph  the 
scene,  develop  it,  edit 
the  picture  and  sell 
it.  He  even  acted  in 
pictures  in  the  days 
when  an  actor  was 
expected  to  have 
three  roles  in  the 
same  picture.  Cohn 
claims  the  record  for 

depicting  a  "heavy," a  policeman  and  a 
washwoman    in    the  J^"^''  Cohn 
same  picture. 

He  has  been  with  Columbia  since  its  in- 
ception in  1920,  being,  in  fact,  one  of  its 

principal  organizers.  For  twelve  years  be- 
fore that  he  was  the  motivating  spirit  behind 

Independent  Motion  Pictures  Company,  the 
company  backed  by  Carl  Laemmle.  At  pres- 

ent his  official  title  with  Columbia  is  secre- 
tary and  treasurer,  but  this  hardly  describes 

his  activities.  He  recently  came  from  abroad 
with  a  trunk  full  of  plays  and  original  scripts 
that  will  find  their  way  into  films  before long. 

Wants  Good  Pictures  or  None 

Cohn's  policy,  and  therefore  Columbia's,  as 
regards  protection  of  the  exhibitor  by  not 
sandwiching  poor  pictures  between  good  ones 
is  exceedingly  interesting.  Columbia,  says 
Cohn,  is  definitely  committed  against  grind- 

ing out  pictures  merely  for  the  purpose  of 
keeping  its  studios  occupied  and  to  have  some- 

thing to  dole  out  to  its  salesmen  to  be  ped- 
dled among  trusting  exhibitors. 

Even  this  year  Columbia  deliberately  sus- 
pended production  at  its  Hollywood  studios 

for  want  of  material  appropriate  to  the  stand- 
ard it  has  set  for  itself.  Cohn  assures  ex- 

hibitors that  only  productions  that  Columbia 
truly  believes  worthwhile  will  be  offered  to 
exhibitors,  and  this  will  be  so  though  studios 
are  closed  for  months,  at  a  terrific  overhead, 
during  the  search  for  a  proper  vehicle. 

Two  Directors  for  Each  Film 

In  line  with  this  constant  policy  of  im- 
provement he  has  instituted  a  dual  direc- 

torial policy  that  is  being  eagerly  watched 
by  the  Coast.  The  plan  is  to  pair  directors 
for  each  picture,  each  team  consisting  of  a 
screen  director  and  a  Broadway  director  who 
is  recognized  for  ability  in  staging  legiti- mate shows. 
This  has  been  done  to  counteract  the  evil 

that  Cohn  claims  beset  films  with  the  intro- 
duction of  dialog.  Cohn  proves,  and  log- 

ically, that  with  the  discovery  of  tremendous 
box  office  appeal  of  the  spoken  word,  pro- 

ducers rushed  to  stuff  their  pictures  with 
dialog.  First  and  foremost  came  dialog,  then 
the  picture.  This  pendulum  has  swung  its 
appointed  arc,  Cohn  believes,  and  now  the reaction  has  set  in. 
Columbia  is  now  filming  moving  pictures 

with  dialog  rather  than  dialog  with  motion 

pictures.  Toward  this  end  a  staff'  of  scenario and  directorial  experts  has  been  signed  that 
is  as  imposing  and  capable  as  any  company 
in  the  field. 

For  the  direction  assignments  are  the  teams 
of  George  B.  Seitz  and  Ira  Hards  and  A.  H. 
Van  Buren  and  Karl  Brown ;  for  script  su- 

pervision, Edward  T.  Lowe,  Jr.,  and  Leonard 
H.  Fields,  D.  A.  Doran,  Patterson  McNutt, 
Paul  Hervey  Fox,  Joe  Swerling,  Florence 
Ryerson,  Dorothy  Howell,  Norman  Huston, 
Gladys  Lehman,  Adelaide  Heilbron,  J.  G. 
Hawks  and  Ray  Harris. 

Chesterfield  Sells 

Film  to  7  Exchanges; 

Start  Second  Picture 
(Special  to  the  Herald-lVorhi) 

NEW  YORK,  Feb.  25.— Chesterfield  Pic- 
tures announced  that  it  has  sold  the  distri- 

hution  rights  for  it's  first  100%  all-talking 
picture,  "Love  at  First  Sight,"  to  the  follow- 

ing exchanges :  Butcher's  Film  Ser\-ice,  Great Britian  and  Ireland ;  Capitol  Film  Exchange, 
New  York  and  New  Jersey;  Gold  Medal  Film 

Co.,  Pennsylvania,  Alaryland  and  Washing- 
ton; Standard  Film  Ser\-ice,  Ohio,  Michigan 

and  Pittsburgh ;  Consolidated  Films ;  New 
England  States;  Kinemas,  Ltd.,  South  Africa; 
Palmer  Pictures,  Australia,  New  Zealand  and 
Tasmania. 

George  Batcheller,  president  of  Chesterfield, 
left  for  Hollywood  to  start  production  on  the 

second  all-talking  picture  to  be  titled,  "Hearts 
in  Bondage." 

Singing  Chorus,  Numbering 

32  Members,  Placed  Under 

Contract  by  Warner  Bros, 
(Special  to  the  Herald-World) 

NEW  YORK,  Feb.  25.— A  singing  chorus 
of  32  members  has  been  placed  under  con- 

tract by  Warner  Brothers,  and  at  present 

it  is  rehearing  for  Victor  Herbert's  "Mile. 
Modiste,"  under  the  direction  of  Norman 
Spencer,  who  has  been  directing  the  studio's 
choral  numbers,  and  who  is  in  charge  of 
all  voice  tests.  Spencer  selected  the  32 
members  from  more  than  5,000  applicants. 

Quaker  City  Civic  Club 

To  Keep  Eye  on  Pictures 
(Special  to  the  Hcrald-lVorld) 

PHILADELPHIA,  Feb.  25.— The  motion 
picture  as  a  child  welfare  question  is  being 
taken  up  by  the  Civic  Club  of  Philadelphia, 
which  will  keep  a  watchful  eye  on  the  motion 
pictures  shown  and  will  advertise  high  or  low 
ratings  for  the  films  shown. 

Z^Irs.  M.  V.  Kerns,  chairman,  declared  in  an 

address  before  the  Club  that  "Nothing  is 
more  important  to  child  welfare  than  the  in- 

fluence of  the  motion  picture.  It  is  the  plan 
of  the  Club  to  keep  in  touch  with  all  motion 
picture  conferences  and  to  cooperate  with 

parent-teachers'  associations,  women's  clubs 
and  social  agencies." 

Women's  Straw  Vote  13-3 

Against  Daylight  Saving 
(Special  to  the  Herald-World) 

STOCKTON,  CAL.,  Feb.  25.— The  direc- 
tors of  the  Stockton  Chamber  of  Com- 

merce recently  voted  the  board's  approval 
of  daylight  saving  for  California  this  sum- 

mer and  notified  the  California  State  Cham- 
ber of  Commerce  that  such  a  plan  would 

be  acceptable  to  Stockton.  They  reckoned 
without  the  women,  however,  and  opposi- 

tion grew  so  strong  to  their  action  that  a 
straw  vote  of  wives  of  chamber  directors 
was  held.  The  vote  was  thirteen  to  three 
against  daylight  saving,  and  a  symposium 
of  all  views  branded  the  plan  as  ridiculous. 

Harriscolor  Completes 

Shooting  of  F-M  Subject 
(Special  to  the  Herald-World) 

HOLLYW^OOD,  Feb.  25.— Harriscolor  has 
just  completed  the  shooting  on  the  first  of  a 
series  of  Fanchon  and  Marco  Ideas  being  pro- 

duced by  Craig  Hutchinson  at  the  Metropoli- 
tan Studios.  These  ideas  are  being  photo- 

graphed entirely  in  the  three  color  Harris- 
color  process. 

Music  Houses  Fight 

Coast  Lyric  Racket 
(Special  to  the  Herald-World ) 

SAN  FRANCISCO,  Feb.  25.— Dur- 
ing the  past  month  street  hawkers 

have  been  offering  copies  on  one 
hundred  songs  for  a  dime  and  it  is 
estimated  that  fully  50,000  copies 
have  been  sold  in  the  Greater  San 
Francisco  held.  Sheet  mu>ic  inter- 

ests here  have  suffered  heavy  losses 

and  the  Publishers'  Protective  As- 
sociation has  asked  United  States 

Attorney  Hatfield  to  seek  Federal 
indictment  of  those  responsible  for 
the  lyric. 
No  music  accompanies  the  song 

words,  but  music  dealers  set  forth 
that  the  sheets  command  ready  ̂ ale 
among  those  who  have  become 
familiar  with  the  tunes  through  the 
talking  screen  and  the  radio  and  are 
interested  only  in  the  lyrics. 

Theatre  Bandits  Known, 

Although  Still  at  Large 

(Special  to  the  Herald-World) 
SAN  JOSE,  CAL.,  Feb.  25.— While  the 

"grease-paint"  bandits  who  held  up  the  Cali- 
fornia theatre  last  week,  making  away  with 

$5,000,  are  still  at  large,  their  identity  is 
known.  Pictures  of  James  McBride  and  Jack 
Harter,  Los  Angeles  youths  with  long  police 
records,  were  identified  by  the  three  em- 

ployees of  the  theatre.  The  finding  of  an 
abandoned  car  with  articles  of  clothing  bear- 

ing Los  Angeles  laundry  marks  registered  to 
the  pair  completes  the  chain  of  evidence. 

Paramount-Publix  Will 

Build  New  Oakland  House 

(Special  to  the  Herald-World) 

OAKLAND,  CAL.,  Feb.  25.— Negotia- 
tions have  been  closed,  and  theatre  will  be 

erected  here  for  the  Paramount-Publix  in- 
terests. A  lease  has  been  made  for  30 

years,  involving  a  rental  of  $5,250,000. 
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Baseball  Love,  Van  &Schenck 

In  vaudeville  s  list 

of  big  attraclions,  few 

performers  have  retained 
their  high  position  as 
have  Van  &  Schenck. 

Their  songs  and  musical 
recitations  have  a  theat- 

rical "It."  And  they've 
taken  to  the  films.  First 
in  shorts.  And  now  in  a 
full-length  feature.  It  is 
MGM's  "They  Learned 
About  Women,"  the 
character  of  which  is  in- 

dicated by  these  scenes. 
Bessie  Love  has  the  lead- 

ing feminine  role.  Sam 
Wood  directed. 

Above:  Van  &  Schenck 
in  the  act  that  millions 
seasonally  applaud  and 
as  they  reproduce  it 
( though  differently )  in  a 

sequence  of  "T  hey 

Learned  About  Women.''^ 

Left:    A  critical  episode 
back-stage — Bessie  Love, 

Schenck  and  Van. 

Below:    As  Mr.  Schenck 
of  the  Blue  Sox  would 

relieve  his  feelings. 

Fox  Films  Launches  Its 

New  Department  for  the 

Making  of  Outdoor  Films 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  25.— Fox  Films  has 

launched  its  new  department  of  Greater  Out- 
door Romances,  which  is  designed  to  make 

pictures  in  their  natural  locations  throughout 
the  world.  This  is  considered  to  be  one  of 

the  most  important  projects  since  the  intro- 
duction of  sound.  Eleven  productions  have 

already  been  scheduled  and  $3,000,000  has 
been  bugeted  to  the  new  department  for  this 

purpose. Pictures  already  planned  will  be  filmed  in 
the  pampas  region  of  the  Argentine,  the 
African  veldt,  the  tropics  and  the  mountains 
and  deserts  of  the  Western  United  States. 
The  first  of  the  eleven  productions  scheduled 

is  Zane  Grey's  "Last  of  the  Duanes"  with 
George  O'Brien  playing  the  lead. 

Warner  Brothers  Announce 

Plans  for  Two  New  Houses 

To  Be  Built  in  California 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  25.— Plans  have  been 

announced  by  J.  L.  Warner,  vice  president  of 
Warner  Brothers,  for  the  construction  of  two 
new  houses  on  the  West  Coast,  one  at  Hunt- 

ington Park,  California,  and  the  other  at 
San  Pedro,  California. 
The  Huntington  Park  theatre  will  have 

1,800  seats,  while  the  house  at  San  Pedro 
will  seat  2,000.  Stores  and  offices  will  be 
built  in  each  building.  B.  Marcus  Priteca  is 
the  architect  for  both  houses. 

Educational  Matinees 

At  UFA  Houses  Sundays 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  25.— Sunday  educational 

matinee  programs  have  been  introduced  at 
the  UFA  theatres  in  Berlin  with  success. 
The  Kammerlichtspiele,  a  UFA  house, 
showed  a  program  of  all  educational  shorts 
for  two  successive  Sundays,  and  the  audience 
was  so  enthusiastic  about  it  that  UFA 
has  decided  to  introduce  these  educational 
matinees  as  a  regular  institution. 

Famous  Singers  Heard  in 

Radiola  Radio  Program 

(Special  to  the  Herald-World) 
CAMDEN,  N.  T.,  Feb.  25.— Two  singers  of 

international  fame,  Marguerite  D'Alvarez, 
contralto,  and  Armand  Tokatyan,  tenor,  sup- 

ported by  a  65  piece  symphony  orchestra,  di- 
rected by  Nathaniel  Shilkret,  were  featured 

during  the  hour  of  music  broadcast  through 
the  NBC  system  on  Februarv  27  by  the 
Radiola  division,  RCA  Victor  Company. 

Robert  Crawford  Heads 

W  B  Coast  Studio  Music 

(Special  to  the  Herald-World) 
NEW  YORK,  Feb.  25.— Robert  Crawford, 

formerly  head  of  DeSylva,  Brown  &  Hen- 
derson company,  music  publishers,  has  been 

appointed  executive  in  charge  of  all  musical 
activities  at  the  Warner  studio  in  Hollywood 
where  he  recently  arrived  from  New  York. 

Laura  LaPlante  to  Star 

In  Universal' s  Storm" (Special  to  the  Herald-World) 
NEW  YORK,  Feb.  25.— Laura  LaPlante 

will  play  the  star  role  in  Universal's  "The Storm."  The  announcement  was  made  by 
Carl  Laemmle,  Jr.,  general  manager  of  Uni- 

versal City.  Others  in  the  cast  are:  Paul 
Cavanaugh  and  William  Boyd. 

I 
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SERVICE  ON  PICTURES 

HELL  HARBOR 

VERY,  VERY  GOOD.  Produced  and  distrib- 
uted by  United  Artists.  Directed  by  Henry 

King.  Adapted  by  Fred  de  Garesac  from  the 
novel  by  Rida  Johnson  Young.  Continuity  and 
dialog  by  Clarke  Silvernail.  Photography  by 
John  Fulton  and  Mack  Stengler,  Release  date, 
March  22.  Length,  8,354  feet.  With  Lupe 
Velez,  Jean  Hersholt,  John  Holland,  Givson 
Cowland,  Al  St.  John,  Harry  Allen,  Paul  E. 
Burns  and  George  Book-Asta, 

M  ARK  this  down  in  red;  not  in  your 

ledger  but  in  your  date  book  as  something 

that  shouldn't  be  missed.  This  is  an  old  sure- 
fire plot  about  the  Caribbean,  a  drunk  of  a 

father  and  his  beautiful  daughter,  and  an 
American  trader  who  marries  the  girl. 

Somebody,  somewhere,  is  going  to  say  the 

action  is  far  fetched,  but  this  is  a  miscon- 
ception. A  large  part  of  the  film  is  given  over 

to  a  whimsical,  ingenuous  treatment  where  Lupe 
Velez  and  an  old  sailor  and  a  small  boy  play 

at  being  kiUers.  There  isn't  enough  of  the 
Peter  Pannish  trait  to  make  the  actual  story 

nonsense  but  enough  to  make  it  appealing. 

Lupe  Velez  sings  here,  and  a  thousand  times 
better  than  is  expected.  The  photography  is 

nothing  short  of  genius  and  the  direction  in- 

spired. The  supporting  cast  was  born  ex- 

pressly for  this  picture,  Jean  Hersholt  espe- 
cially. 

If  you  get  the  impression  that  this  is  a  re- 
view of  a  thoroughly  enjoyable  picture,  all 

right,  that's  intended.— N.  K. 

THE  VAGABOND  KING 
AND  TO  HELL  WITH  BURGUNDY:  Pro- 

duced and  distributed  by  Paramount.  From 
the  operetta  of  the  same  name  which,  in  turn, 
was  from  the  book,  "If  I  Were  King,"  by fustin  Huntly  McCarthy.  Music  and  lyrics  by 
Rudolf  Friml.  Dialog  and  adaptation,  Herman 
J.  Mankieu:icz.  Direction,  Ludvoig  Berger. 
Photography,  Henry  Gerrard  and  Ray  Lenihan. 
Cast:  Dennis  King,  Jeanette  MacDonald,  O.  P. 
Heggie,  Lillian  Roth,  Warner  Oland,  Arthur 
Stone,  Thomas  Ricketts,  Laicford  Davidson  and 
many  others.  Footage,  9,413.  Release  date, 
March  15. 

It  is  hard  to  write  of  "The  Vagabond  King" 
without  indulging  overmuch  in  superlatives.  It 
will  be  better,  perhaps,  for  the  sake  of  the 
exhibitors  who  read  this  page  to  give  brief 
mention  to  its  main  features  than  to  indulge  in 

a  long  and  windy  eulogy  of  a  film  which,  to 

my  mind,  is  in  every  way  one  of  the  finest  I 
have  heard  or  seen. 

Hence — it's  reception  was  excellent.  Dis- 
counting the  cheers  of  Paramount  employes,  the 

audience  was  generally  and  noisily  enthusiastic. 

The  story,  taken  from  the  book,  "If  I  Were 
King,"  in  which  the  real  facts  of  that  vagabond 

poet's,  Francois  Villon's,  life  were  twisted  to 
the  woof  and  warp  of  romatic  fiction,  is  glorious 

balderdash.    You'll  love  it. 
The  photography,  done  by  the  Technicolor 

By  T.  O.  Service 

HEROINE  OF  THE  WEEK 

LUPE  VELEZ,  chief  Mexican  contribution  to  the 
United  States  and  a  United  Artists  shining  star, 
who  sings  and  pantomimes  to  better  advantage 
in  "Hell  Harbor"  than  anybody  else  in  the 
picture,  and  they're  all  very  good. 

process,  would  be  hard  to  improve  upon.  The 
music  by  Rudolf  Friml,  who  for  many  years 
has  been  in  the  front  rank  of  American  com- 

posers, was  instantly  popular  when  the  stage 

operetta  of  "The  Vagabond  King"  started  its 
run  in  New  York.  I  find  it  even  better  on  the 
screen. 

Of  the  singers  Dennis  King,  star  of  the  orig- 
inal show  and  motion  picture  find,  is,  to  my 

mind,  superb,  Jeanette  McDonald,  star  of  "The 
Love  Parade,"  comes  close  to  the  hero  in  her 
singing.  She  has  a  lovely  voice,  and,  almost 

as  important,  she  is  very  good  to  look  upon. 

Sets  are  stunning,  direction  is  good  and  the 
minor  characters  give  an  enviable  support  to 

the  principals.  O.  P.  Heggie,  as  Louis  of 

France,  however,  gives  the  outstanding  per- 

formance of  the  picture.  It's  worth  attending 
just  to  see  and  hear  him. 

With  Friml's  music  popular  as  ever,  with 
the  star  of  the  original  play  in  the  leading  role 

of  the  film  production,  with  the  highly  roman- 
tic story  to  work  on,  the  picture  lends  itself 

admirably  to  exploitation. — D.  F. 

ROADHOUSE  NIGHTS 
MICHIGAN  MENACE!  Produced  and  dis- 

tributed by  Paramount.  From  original  story 
by  Ben  Hecht.  Direction,  Hobart  Henley. 
Photography,  William  Steiner.  Cast:  Helen 
Morgan,  Charles  Ruggles,  Fred  Kohler,  Jimmie 
Durante,  Eddie  Jackson,  Lou  Clayton,  Fuller 
Mellish,  Jr.,  Tammany  Young,  Leo  Donnelly 
and  Joe  King.  Footage,  7,202.  Release  date, February  15. 

For  the  past  few  months  it  has  been  sup- 
posed to  be  more  or  less  common  knowledge 

in  the  trade  that  Clayton,  Jackson  and  Durante 

were  a  wow  in  "Roadhouse  Nights."  These 
boys  are  more  or  less  the  toast  of  New  York 

and  a  great  many  people  think  that  they're 
funnier  than  the  Marx  brothers,  certainly  at 
3  o'clock  in  the  morning.  Last  week  I  saw 
the  picture  and  now  I  can  understand  why  Mr. 
Douglas  Hodges,  in  his  review  sent  in  from 
the  Coast,  failed  so  much  as  to  mention  them. 

Their  parts  have  been  cut  so  as  practically 
to  exclude  them  and  Durante,  old  Schnozzle, 
is  the  only  one  who  has  anything  at  all  to  do. 

Now  it  appears  to  me  that  if  you're  going 
to  put  such  locally  famous  personages  as  that 
trio  in  a  picture  it  would  be  a  good  idea  to 

give  them  decent  breaks — otherwise  there  isn't 
very  much  point  to  their  presence.  The  very 

fact  that  they're  popular  in  New  York  should 
help  a  Clayton,  Jackson  and  Durante  picture 

through  the  country.  Perhaps  they  didn't 
screen  well.  I  can't  tell.  But  I  do  know  that 
at  the  Paramount  studio,  while  the  picture  was 
being  made,  they  appeared  just  grand  to  this 
innocent  bystander. 

"Roadhouse  Nights"  as  a  picture  is  fair  en- 
tertainment. Charles  Ruggles  turns  in  a  fine 

performance  as  a  newspaper  man  feigning  in- 
ebriation to  get  out  of  a  tough  hole.  Fred 

Kohler  is  good  as  usual  as  a  leader  of  a  boot- 

legging gang.  Helen  Morgan  has  been  better; 
she's  supposed  to  furnish  the  love  interest  in 
this  picture  but,  somehow,  she  doesn't  ring  true. 
And  I'm  a  Helen  Morgan  fan. 

Hobart  Henley,  director,  did  better  in  "The 

Laughing  Lady"  and  Ben  Hecht,  who  wrote 
the  story  must  be  tired  or  something.  In  other 

words,  while  "Roadhouse  Nights"  is  up  to  the 
average  of  a  good  program  picture  it  is  nothing 

to  get  excited  about. — D.  F. 

LILIES  OF  THE  FIELD 
A  LILY  IN  ITS  H4ND.  Produced  and  dis- 

tributed by  First  National.  Directed  by  Alex- 
ander Korda  from  the  stage  play.  Released, 

January  5.  Length  5,996  feet.  With  Corinne 
Griffith,  Ralph  Forbes,  John  Loder,  Freeman 
Wood,  Patsy  Paige,  Eve  Southern,  Rita  Le  Roy, 
Jean  Barry,  Betty  Boyd,  May  Boley,  and  Vir- 

ginia Bruce. 

CoRINNE  GRIFFITH  is  still  a  box  office 

name,  and  this  is  the  greatest  asset  in  the  pic- 

ture.   Miss  Griffith's  voice,  to  me,  is  an  unap- 



36 EXHIBITORS  HERALD-WORLD 
March  I,  1930 

pealing  monotone  and  her  action  in  this  picture 
is  confined  to  limitless  yawns  at  being  bored 
with  life,  with  men,  with  women,  with  children, 
etc. 

Whoever  cut  this  picture  operated  with  a 
fork  for  a  more  jumbled  and  meaningless  story 
has  seldom  been  seen  hereabouts.  Dialog  halts 

almost  in  mid-sentence  to  pick  up  again  at 
another  tangent  totally  irrelevant  to  the  action 
and  then  back  again.  This  may  be  due  to 
censorial  omissions  but  fromi  the  run  of  the 

story  it  doesn't  seem  as  though  this  is  the 
answer. 

The  picture  depicts  Corinne  Griffith  as  a 
divorcee,  working  in  a  chorus  of  a  night  club 
and  repulsing  some  nice  gentleman  until  about 
the  sixth  reel,  when  she  submits,  is  sorry, 
changes  her  mind,  is  glad  again,  and  so  on. 
There  is  much  action  involving  a  baby  in  a 

hospital  but  this  is  dropped  in  mid-reel. — 
N.  K. 

WHITE  CARGO 
THE  BEST  FOREIGN  TALKIE.  Produced 

and  distributed  by  W.  P.  Film  Company,  Ltd., 
London.  Directed  by  J.  B.  Williams  and  A.  W. 
Barnes  from  the  stage  play.  Released  February 
21.  RCA  recording.  With  Leslie  Faber,  John 
Hamilton,  Maurice  Evans,  Sebastian  Smith, 
Humberston  Wright,  Henri  De  Vrica,  George 
Turner,  Tom  Hermore  and  Gypsy  Rhouma. 

vJTOD  bless  the  king,  and  all  his  subjects, 

too;  especially  the  ones  responsible  for  "White 

Cargo,"  the  best  foreign  talkie  I've  seen  and 
as  intelligent  a  picture  as  anything  made  on 
native  shores.  If  this  is  a  sample  of  what  the 

foreign  countries  are  going  to  produce  as  com- 
petition for  home  products  exhibitors  can  cheer 

long  and  loudly  at  the  best  stroke  of  fortune 

since  "The  Birth  of  a  Nation." 

The  name  "White  Cargo"  is  a  tremendous 
drawing  card  for  its  stage  productions  have 
been  touring  the  country  in  stock  and  repertory 

for  years  with  never-failing  popularity. 

For  those  who  don't  exactly  recall  this  fore- 

runner of  all  the  South  Seas — "Me  Nooky, 

good  girl"  plots  the  outline  is  offered: 
Two  hardened,  service-worn  Englishmen  in 

the  service  of  the  West  African  Rubber  Com- 
pany are  pictured  taking  leave  of  a  broken 

young  man  who  was  sent  to  the  trying  country 
a  few  months  before.  He  exits  on  a  stretcher, 

mumbling  "Good  Lord,  it's  hot."  On  the 
steamer  that  takes  him  back  to  England  a  new 

man  arrives  to  take  his  place. 

His  linen  is  clean  and  pressed,  he  wears  a 

necktie,  and  he  is  revolted  at  the  sight  of  the 
run-down  establishment.  In  a  month  he  has 

placed  curtains  on  the  windows  and  a  shaving 

mirror  in  the  living  room,  an  unprecedented 

thing.  Also,  he  doesn't  drink.  Throughout  his 
stay  the  two  older  men  sadly  shake  their  heads 

at  the  thought  of  anyone  fighting  Africa.  "Com- 

promise," they  advise  him,  but  the  young  man 
will  hear  nothing  of  it. 

Of  course  he  breaks  down,  he  goes  almost 

mad  and  all-native,  finally  marrying  a  half 

breed,  and  substituting  a  repetitious  "I'll  be  all 

right  when  I'm  acclimatized"  in  place  of  his 
predecessor's  "Good  Lord,  it's  hot." 
He,  too,  is  shipped  back  to  England  on  a 

stretcher.    His  successor  arrives.    He,  too,  is 

dressed  in  clean  and  pressed  linen.  He  is 
revolted  at  the  sight  of  the  establishment.  He 

decides  he  wUl  change  everything.  "Good 
Lord,"  he  says,  "It's  hot.  I  guess  I'll  be  all 
right  when  I'm  acclimatized."  The  two  older 
men  say  nothing.  Fadeout. 

Throughout  the  picture  you  get  the  feeling 
of  the  awful  futility  of  living  in  this  horrible 
oven,  the  cycle  of  new  men  that  will  come  with 
chUdish  hope  and  leave  broken  and  exhausted 
on  stretchers,  an  engrossing  and  original  theme. 

The  direction  has  been  handled  with  a  re- 

straint and  care  worthy  of  reverence  and  ex- 
alted praise.  The  dialog,  especially  of  Leslie 

Faber,  is  more  intelligently  written  and  spoken 

then  of  any  character  I've  ever  seen  or  heard. — 
N.  K. 

CHASING  RAINBOWS 
NO  POT  OF  GOLD!  Produced  and  distrib- 

uted by  M  G  M.  Directed  by  Charles  F.  Reisner. 
Adaptation,  dialog  and  photography  not  listed. 
Cast:  Bessie  Love,  Charles  King,  Jack  Benny, 
George  K.  Arthur,  Polly  Moran,  Gv)en  Lee, 
Nita  Martan,  Eddie  Phillips,  Marie  Dressier, 
Youcca  Troubertzkoy.  Footage,  8,813.  Re- 
lease  date,  January  10. 

Jf  "Chasing  Rainbows"  had  been  the  first 
of  the  backstage  productions  it  would  have 

been  a  good  picture.  It  isn't  the  first  by  good- 
ness knows  how  many  and  that  just  about  de- 

scribes it.  Charles  King  and  Bessie  Love  supply 

the  allegedly  emotional  interest.  After  the  good 

pictures  that  have  been  on  Broadway  recently 
and  are  still  here  this  one  seems  to  have  been 

run  off  on  a  stencil. — D.  F. 

THE  GREAT  DIVIDE 
MY  DOROTHY  MACKAILL.  Produced  and 

distributed  by  First  National.  Directed  by 
Reginald  Barker  from  the  play  by  William 
Vaughn  Moody.  Adaptation  by  Fred  Myton. 
Dialog  by  Fred  Myton  and  Paul  Peres.  Pho- 

tography by  Lee  Garmes,  Edited  by  Ray 
Curtis.  Music  by  Herman  Ruby  and  Ray  Per- 

kins. Released,  September  15.  Length,  6,722 
feet.  With  Dorothy  Mackaill,  Ian  Keith,  Myrna 
Loy,  Lucien  Littlefield,  Ben  Hendricks,  Frank 
Tang,  Creighton  Hale,  George  Fawcett,  Claude 
Cillingicater,  Roy  Stewart,  James  Ford,  Jean 
Lnvety,  Jean  Lorraine  and  Gordon  Elliott. 

If  your  patrons  care  for  Westerns  you  must 

book  "The  Great  Divide";  if  they  don't,  there 
is  no  reason  to  believe  this  will  keep  them 

away.  This  is  a  very  different  Western. 

Dorothy  Mackaill,  to  this  prejudiced  mind,  far 

and  away  the  best  comedienne  in  the  whole, 

wide  world — so  far  away,  in  fact,  that  for  all 

comparative  purposes  there  aren't  any  others — 
has  a  reasonable  starring  role,  at  last,  and 

makes  a  more  enjoyable  character  of  it  than 

the  author  could  have  possibly  intended. 

The  story  is  simple;  a  ranch  owner,  waiting 

for  the  daughter  of  his  old  partner  to  arrive 

from  New  York  spends  a  few  days  at  a  fiesta 

where,  traditionally  enough,  he  meets  the  girl 

as  she  visits  the  celebration.  Not  knowing  her 
connection  with  the  story  he  makes  love  to  her 

as  a  Mexican  bandit,  with  success,  until  she 

discovers  his  identity.  He  kidnaps  her  and  by 

the  time  the  posse  arrives  to  hang  him  Dorothy 
is  too  much  in  love  to  permit  it. 

There's  singing,  too.    You've  seen  better  stuff 
than  this,  but  not  done  better. — N.  K. 

At  the  New  York 

Theatres 

NEW  FILMS 

PARAMOUNT  —  "Roadhouse  Nights"  —  Paramount 
talker  with  Helen  Morgan  and  Fred  Kohler.  Di- 

rected by  Hobart  Henley.    Opened  February  21. 
CAPITOi:^"Chasing  Rainbows"— M  G  M  talker  with Bessie  Love  and  Charles  King.  Directed  by  Charles 

F.  Reisner.    Opened  February  21. 
STRAND—'Xilies  of  the  Field"— First  National 

talker  with  Corinne  Griffith  and  John  Loder.  Di- 
rected by  Alexander  Korda.    Opened  February  21. 

HIPPODROME  —  "Officer  O'Brien"— Pathe  talker 
with  William  Boyd  and  Ernest  Torrence.  Opened February  22. 

WARNER— "Song  of  the  West"— Warner  Bros,  talk- er with  John  IJoles  and  Vivienne  Segal.  Opened February  27. 

GEO.  M.  COHEN— "White  Cargo"— W.  P.  Film talker  with  Leslie  Faber  and  John  Hamilton. 
Opened  February  21. 
HELD  OVER  AND  REVIVED 

CENTRAL — "Disraeli" — Warner  talker.  Opened  Oc- tober 2. 

ASTOR— "The  Rogue  Song"— M  G  M  talker.  Opened 
January  28. 

RIALTO — "Street    of    Chance" — Paramount  talker. 
Opened  February  1. 

ROXy — "Happy  Days" — Fox  talker  with  all  star  cast. 
Directed  by  Benjamin  Stoloff.  Opened  February  13. 

WINTER  GARDEN— "The  Green  Goddess"— Warner talker.     Opened  February  13. 

EARL  CARROLL — "Puttin'    on   the   Ritz" — United Artists  talker.    Opened  February  14. 
GAIETY — "Troopers  Three"— Tiffany  talker.  Opened February  15. 

CRITERION— "The    Vagabond    King."— Paramount talker.    Opened  February  19. 

LITTLE  CARNEGIE— "Hot  for  Paris"— Fox  talker. First  time  p.p. 

COLONY— "Party  Girl"— Tiffany  talker— First  time 

p.p. 

LITTLE  PICTURE  HOUSE— "Frozen  Justice"— Fox talker.    First  time  p.p. 
GLOBE — "Hit  the  Deck"— Radio  talker.    First  time 

p.p. News  Notes 

(Special  to  the  Herald-World) 
HOLLYWOOD,  Feb.  25.— 

HARRY     LANGDON    completed  "The 
King"  this  week  at  Roach.    He  will  take 

a  short  vacation  before  starting  his  next 
film. 

HERMAN  MANKIEWICZ  has  signed  to 
write  for  Paramount.    His  contract  has 

been  renewed  for  a  long  term. 
BARRY  NORTON  has  signed  a  long  term 

acting  contract  at  Paramount. 
MERVYN  LEROY  has  left  for  Broadway 

to  gather  new  material  for  his  next  film 
for  First  National. 

JOE  FARNHAM,  M  G  M  dialog  and  title 
writer,  has  renewed  his  contract. 

EDWIN  CAREWE  is  back  from  Havana 

and    has    began    preparation    on  "The 
Spoilers."      He    will    direct    and  George Bancroft  is  starred. 

DOROTHY  YOST  is  writing  the  con- 
tinuity on  "Sincerity"  a  novel  by  John 

Erskine.  Universal  will  make  the  film. 

GEORGE  O'BRIEN  has  organized  a 
basket  ball  "five"  on  the  Fox  lot.  The 

membership   includes   all   athletes   on  the 
Fox  payroll. 

HELEN   TWELVETREES  has  changed 
her  mind  about   returning  to  the  New 

York  stage.     Pathe  has  given  her  a  new contract. 

ALICE    JOYCE    will    return    from  San 
Francisco  this  week.    She  has  been  play- 

ing the  leading  role  in  a  Henry  Duffy  stage 
show  there. 
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Pathe  Cameras  Start  Grinding 

On  Short  Features  on  Coast 

Jones  and  Lesser  Plan  16  Westerns — O'Brien  in  First  of  11 

Outdoors — Another  "Lone  Wolf"  at  Columbia — Darmour 

Busy— Universal  Maps  1930-1931  Films 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  25. — Pathe's  newly  organized  comedy  department  at 

Culver  City  began  operations  this  week.  "Hearts  and  Hoofs,"  a  two  reeler, 

and  "Pick  'em  Young"  are  filming.  The  department  will  operate  as  an  inde- 
pendent unit  under  the  direction  of  John  C.  Flinn. 

Sol  Lesser  and  Buck  Jones  will  film  16     department   at   Fox.    Buddy   Erickson  will 

westerns  under  a  two-year  contract.  "The 
Man  from  Hell's  River"  by  James  Oliver 
Curwood  will  begin  April  1.  They  will  be  pro- 

duced at  Tec-Art. 

George  O'Brien  will  star  in  "The  Last  of 
the  Duanes"  as  the  first  film  under  a  $3,000,- 
000  budget  voted  for  the  Outdoor  Romance 

direct. 
''Lone  Wolf" 

Harry  Cohn  has  had  a  great  deal  of  suc- 
cess with  the  "Lone  Wolf"  stories  and  be- 

lieves that  "The  Lone  Wolf  Returns"  will 
prove  highly  successful  at  the  box  office.  J.  G. 
Hawks  is  writing  dialog,  continuity  and  treat- ment. 

Production  in  East 

Confined  Practically 

To  Two  Companies 

By  DOUGLAS  FOX 

NEW  YORK,  Feb.  25.— With  Pathe  com- 
edy making  definitely  switched  to  the  Coast 

and  production  at  Fort  Lee  desultory  to  say 
the  least,  activity  at  the  Eastern  studios  is 
practically  confined  to  the  Vitaphone  plant 
in  Flatbush  and  the  Paramount  studio  in 
Astoria. 
Murray  Roth  and  Edmund  Joseph  each 

produced  a  pair  of  Vitaphone  Varieties  last 
week. 
Roth  directed  Codec  and  Orth  in  a  farce 

called  "Taking  Ways,"  and  Oscar  Grogan, 
Peggy  and  Polly  Page  in  a  dance  novelty, 

"Footnotes."  Edmund  Joseph  turned  out  "A 
Russian  Rhapsody"  with  Kuznetzof¥  and 
Nicolina,  and  "The  No  Account"  with  Rus- 

sell Hardie,  of-  "The  Criminal  Code," 
Josephine  Hutchson  of  the  Civic  Repertory, 
and  William  Foran. 

Paramount  has  just  about  washed  up  on 

"Young  Man  of  Manhattan"  and  is  half  way 
through  "Dangerous  Nan  McGrew."  Produc- 

tion on  "Queen  High"  is  scheduled  to  begin 
in  two  weeks  although  to  date  Ginger  Rogers 
is  the  only  player  to  be  assigned  a  part.  The 

Chevalier  picture,  "Too  Much  Luck"  is  next 
on  the  program  and  will  be  followed  by  "The 
Sap  from  Syracuse." 

17  Cameras  Turned  on  Cat 

When  He  Visits  Metro  Lot 

(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  25.— Calvin  Coo- 
lidge  and  Mrs.  Coolidge  had  lunch  with 
Joseph  Schenck  Wednesday  and  then  went 
to  Metro-Goldwyn-Mayer  to  pay  their  re- 

spects to  Louis  B.  Mayer.  M  G  M  set  17 
cameras  up  with  sound  equipment  to  shoot 
the  ex-president. 

Andrews  Weary  of  Eating 

Regularly,  Quits  U  Job 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  25.— Dell  Andrews 
got  tired  of  his  $1,000  paycheck  last  week 
and  quit  his  job  as  chief  cutter  at  Univer- 

sal. He  has  been  there  four  months.  He 
gained  25  pounds  since  he  went  to  work. 

Velez  Succeeds  LaPlante 

(Special  to  the  Herald-World) 
HOLLYWOOD,  Feb.  25.— Lupe  Velez  was 

chosen  for  the  role  given  up  by  Laura  La- 
Plante in  "The  Storm."  Laura  LaPlante 

walked  off  the  Universal  location  set  Thurs- 
day and  refused  to  finish  the  picture.  Carl 

Laemmle,  Jr.,  immediately  signed  Velez  on 
five-year  contract  and  sent  her  to  work  today. 

Planning  a  Comeback? 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Feb.  25.— Mary  Miles 
Minter  is  in  Santa  Barbara  trying  to  re- 

duce. She  is  visiting  the  renowned  Dr.  W. 

D.  Sansum's  sanitarium  where  many  stars 
have  gone  to  take  off  the  fat. 

Di-a-log 

HOLLYWOOD,  Feb.  25.— There's  an 
agency  here  that  sells  telephone  numbers  of 
stars  for  varying  amounts.  Addresses  go  for 
a  nickel.  The  numbers  are  confidential  and 
are  difficult  for  fans  and  tourists  to  obtain. 
The  chief  consumer  who  deals  with  the 
agency  is  the  lightning  rod  salesman  or  the 
real  estate  agent. AAA 

John  Gilbert's  number  took  a  drop  last  week.  It had  been  selling  for  40  cents  and  went  down  to  IS. 
Lawrence  Tibbett's  soared  from  ten  to  IS. 

Rin-Tin-Tin  doesn't  bring  a  cent. 
AAA 

TihbetVs  singing  teacher  two  weeks  ago  ran 
an  ad  in  the  newspapers  claiming  to  be  FELIX 
HUGHES  WHO  TAVGHT  TIBBETT.  The  sing- 

ing maestro  since  has  tripled  his  enrollment 
and  has  quadrupled  his  weekly  income.  He  is 
turning  them  away, 

AAA 

Newsreel  men  framed  a  gag  for  Mary  Pickford 
when  she  arrived  from  Europe.  They  told  her  to 
turn  to  Doug  and  ask:  "Did  you  stop  the  milk 
before  we  left  home,  Dear?"  The  cameras  started recording  and  Pickford  took  it  big;  then  turned  to 
Doug.  But  he  got  stage  fright,  stammered  and  turned 
red.  He  couldn't  ad  lib  so  the  cameras  stopped  while the  boys  told  him  what  to  say. 

Laura  LaPlante  walked  out  last  week.  She 
left  Willie  Wyler  on  a  limb  on  location  with 
'*The  Storm"  company.  The  8tar  pleaded  a 
bum   throat  and  an  incompatible  director. 

Herbert  Brenon's  new  contract  was  signed  with 
R  K  O  before  the  front  office  screened  "Sergeant 
Grischa."    Brenon  is  very  happy  about  the  deal. 

AAA 

Tom      Buckingham,      handsomest  scenario 
writer,  is  usually  mistaken  for  a  screen  star. 

AAA 

I'm  on  a  reducing  diet  and  Ike  St.  John 
hopes  it'll  cut  down  his  lunch  expense.  It 
won't  though.  I'm  skipping  dinner  instead  of 
lunch  because  I  dine  on  my  own  time. 

DOUG  HODGES 

John  Ford 
Director  John  Ford  has  started  filming  on 

"Born  Reckless"  at  Fox.  The  cast  consists  of 
Edmund  Lowe,  Catherine  Dale  Owen,  Eddie 
Gribbon,  Marguerite  Churchill,  Lee  Tracy, 
Ben  Bard,  Paul  Page,  Frank  Albertson  and 
William  Harrigan. 

Ball  with  Swanson 

Russell  Ball,  Hollywood's  high  salaried  por- 
trait artist,  is  making  publicity  and  picture 

stills  for  "What  a  Widow."  Gloria  Swanson 
hired  him  for  the  film  which  is  now  in  re- 

hearsals at  Pathe.  Alan  Dwan  is  directing. 
U's  New  Films 

Executives  from  New  York  are  outlining 

the  coming  year's  program  for  Universal. 
Stars  and  directors  are  placed  and  story  ma- 

terial being  selected. 

Dunn  with  Darmour 

Josephine  Dunn  has  the  lead  in  one  of  three 

comedies  now  filming  at  Darmour's.  "Second 
Honeymoon"  is  the  title  and  Phil  Rosen  is 
directing.  "Mickey's  Luck"  and  "Land  of  the 
Sky  Blue  Daughters"  are  the  other  two. 
Ruth  Roland 

A  cast  is  now  being  assembled  for  Ruth 

Roland's  first  talking  film  at  Sono-Art. 
"Reno"  by  Cornelius  Vanderbilt,  Jr.,  is  the 
story. 

Charlie  King  has  been  loaned  to  Warner 

Brothers  for  the  lead  in  "See  Naples  and 
Die."  Irene  Delroy  is  opposite.  It  is  the  first 
time  that  King  has  been  lent. 

Belle  Bennett  will  be  in  John  Adolfi's  next 
for  Warner's.  She  replaces  Pauline  Fred- 
erick. 

Nils  Asther's  Publix  Circuit  tour  will  start 
in  Chicago  March  7  instead  of  February  22 

as  planned. 
Al  Santell  is  directing  "Arizona  Kid"  in  a deserted  mining  town  of  Rockville,  Utah. 

The  film  company  forms  a  population  of  215. 
Words  comes  that  a  mayor  has  been  elected 
and  a  chief  of  police  and  other  officials  are 
already  functioning.  Fox  rebuilt  the  town. 

Lila  Lee  has  completed  "The  Kick  Back" for  Fox.  Al  Werker  directed. 
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Herald- World's  Production  Directory 

STORY DIRECTOR CHIEF  BRAND 
PLAYERS  NAME 

Christie  Studios 

PREPARING 

Columbia  Studios 

"Prince  of 
Diamonds" 

"Around  the 

Corner" 

A.  H.  Van  Buren  Eileen  Pringle 
Karl  Brown  Ian  Keith 

Claude  King 

Bert  Glennon 

Patterson 
McNutt 

Charlie  Murray 

George  Sidney 

Educational  Studios 

PREPARING 

First  National  Studios 

"Sweet  Mama"     Eddie  Cline 

"One  Night  at 
Susie's" 

John  Francis 
Dillon 

Alice  White 
David  Manners 
Rita  Flynn 
Kenneth  Thomson 
Lee  Moran 
Billie  Dove 
Doug  Fairbanks,  Jr. 
Helen  Ware 

Fox  Studios 

Untitled Alexander 
Korda 

"Born  Reckless"  John  Ford 

"In  Love  With  Hamilton 
Love"  McPadden 

"Arizona  Kid"     Al  Santell 

Fifi  Dorsay 
J.  Harold  Murray 
Clyde  Cook 

Edmond  Lowe 
Marguerite  Churchill 
Catherine  Dale  Owen 
Lee  Tracy 
Warren  Hymer 
Ben  Bard 
Eddie  Gribbon 

Joan  Bennett 
Kenneth  McKenna 
Regis  Toomey 
Jason  Robards 

Mona  Maris 
Warner  Baxter 

Metropolitan  Studios 

PREPARING 

Metro-Goldwyn-Mayer  Studios 

"The  Singer  of    Chas.  Brabin 
SevUle" 

Ramon  Novarro 
Dorothy  Jordon 
Renee  Adoree 
Ernest  Torrence 

STARTING 
DATE 

Feb.  10 

Feb.  6 

Feb.  3 

Feb.  6 

Feb.  17 

Feb.  15 

Feb.  18 

Feb.  14 

Jan.  27 

STORY DIRECTOR CHIEF PLAYERS BRAND NAME 

"Divorcee"  Robt.  Z.  Leonard  Norma  Shearer 
Chester  Morris 
Robert  Montgomery 
Zelda  Sears 

Harry  Beaumont  Marion  Davies Lawrence  Gray 
Claude  EUister 

"Caught  Short"     Charles  Reisner   Marie  Dresser 
Polly  Moran 
Jetta  Goudal 
Andre  Luguet 
Pauline  Garon 

'The  Gay 

Nineties" 
'Father's  Day"    Jacques  Feyder 

(Short  Feature) 

Paramount  Studio 

"The  Light  of      Otto  Brower 

Western  Stars" 
"The  Texan" "The  Benson 

Murder  Case" 

John  Cromwell 
Frank  Tuttle 

Richard  Arlen 

All  Star  Cast 
All  Star 

R  K  0  Studios 

"Smooth  as  Geo.  Archinband  Bebe  Daniels 
Satin"  Ben  Lyon 

"Radio  Revels"     Paul  Sloane  Hugh  Trevor June  Clyde 

Roach  Studios 

Untitled James   Home       Harry  Langdon 

Tiffany  Studios 

"Sunny  Skies"     Norman  Taurog    Benny  Rubin 
Rex  Lease 
Babe  Kane Marceline  Day 
Wesley  Barry 

Universal  Studios 

"King  of   Jazz    John  Murray       Jeannette  Loff 
Revue"  Anderson  Paul  Whiteman 

"All  Quiet  on      Lewis  Milestone  All  Star  Cast the  Western 

Front" 

"Desired 

Romance" 

Lew  Collins Mary  Nolan William  Janney 
Mae  Busch 
Alice  Lake 

Warner  Brothers  Studio 

"The  Second        Roy  Del  Ruth 
Floor  Mystery" 

"Ddmbells 

Ermine" 
"Viennese 

Nights" 

"Courage" 

John  Adolfi 

Alan  Crosland 

Archie  Mayo 

Grant  Withers Loretta  Young 
John  Loder 
Robert  Armstrong 
Barbara  Kent 
Beryl  Mercer 
Julia  Swayne  Gordon Mary  Foy 

Jean  Hersholt 
Alexander  Gray 
Berniee  Claire 
Walter  Pidgeon 
Marion  Nixon 
Belle  Bennett 
Rex  Bell 

STAR'nNG DATE 

Jan.  22 

Jan.  22 

Jan.  25 
Feb.  5 

Jan.  15 

Feb.  15 

Jan.  20 

Feb.  8 

Jan.  22 

Feb.  6 

Jan.  27 

Nov.  4 

Nov.  18 

Jan.  22 

Jan.  10 

Feb.  1 

Feb.  4 

Feb.  5 



March  I,  1950 EXHIBITORS  HERALD-WORLD 39 

J.  C.  Jenkins — His  Colyum 

NELIGH,  NEB. 
DEAR  HERALD-WORLD: 

If  we  didn't  register  some  kind  of  a  squawk  in  this  Colyum  the 
readers  (if  there  are  any)  might  think  that  something  had  gone 
wrong.  Wishing  to  be  regular,  we  are  going  to  enter  a  protest 
against  our  old  friend,  Thomas  0.  Service,  allowing  others  to  edit 

the  "Service  Talks"  department.  We  have  become  so  accustomed  to 
turning  to  that  department  as  soon  as  we  rip  off  the  cover  of  our 
favorite  magazine  that  when  we  find  he  has  shirked  his  duty  and 
unloaded  the  responsibility  onto  others,  naturally  we  get  a  little 
peeved  about  it. 

Possibly,  being  shut  in  here  and  unable  to  get  out  and  mingle 
with  the  boys  over  the  territory,  and  having  to  wrap  our  Adonis 
form  around  a  radiator,  and  having  one  hand  and  arm  in  bandages 
and  smelling  of  horse  liniment,  which  was  occasioned  by  too  great 

a  pressure  of  steam  in  April  Shower's  radiator,  we  may  have  suffered 
some  ill  effect  on  our  angelic  disposition. 

Ordinarily  we  could  kiss  a  baby  (anywhere  between  19  and  30) 
with  that  ease  and  grace  peculiar  to  Will  Rogers,  but  just  now  we 
would  relish  a  fight,  bare-handed,  with  six  hungry  wildcats  and 

would  bet  our  last  dolar  on  results.  That's  the  way  we  are  feeling right  now. 
Not  but  what  the  boys  who  wrote  the  reviews  for  Tommy  in  the 

current  issue  did  an  excellent  job,  but  the  fact  that  Tommy  ran  in  a 
picture  of  Miss  Zasu  Pitts  saved  the  department  from  being  a  flop, 
as  far  as  we  are  concerned,  and  saved  Tommy  from  getting  a  thor- 

ough lambasting.  He  may  have  it  coming  to  him,  anyhow.  We 
hope  Miss  Zasu  sees  this  and  we  hope  she  can  appreciate  our  disap- 

pointment in  not  meeting  her  when  we  were  in  Hollywood  recently, 

which  was  entirely  due  to  Hodges'  indifference,  superinduced  by  his jealousy. 

We  don't  wish  to  be  understood  as  criticizinz  that  department,  as  it 
appears  in  the  current  issue,  but  when  anyone  steps  in  and  tries  to 

fill  Tommy's  shoes  they've  got  to  have  dogs  like  lumberjacks,  that's all! 
*    *  * 

Would-be  critics  have  panned  "Love — Live — Laugh,"  a  Fox  produc- 
tion, with  George  Jessel  and  Lila  Lee.  Would-be  critics  have  panned 

a  lot  of  other  pictures  and  we  have  just  about  come  to  the  point 
where  we  are  going  to  make  a  strenuous  effort  to  see  every  picture 
that  fails  to  measure  up  to  their  particular  standard  of  entertainment. 
We  may  not  know  a  good  picture.  Pictures  may  be  classed  along 

with  a  lot  of  other  things  we  don't  know,  but  when  Mrs.  H.  J.  Long- aker  of  Alexandria,  Minn.,  gives  us  a  piece  of  her  huckleberry  pie 
and  anyone  tries  to  tell  us  that  it  isn't  good  pie  and  that  we  don't 
know  good  pie,  they  are  going  to  start  a  helluvan  argument  with  us. 
Perhaps  the  reason  this  picture  has  not  received  favorable  com- 

ment is  because  of  the  lack  of  sufficient  jazz  music  to  give  it  "pep," 
and  the  absence  of  a  chorus  of  "bathing  beauties"  girded  with  sur- 

cingles to  give  it  "spice"  and  "class." 
We  are  not  going  to  give  you  an  extended  review  of  this  picture, 

for  we  are  not  a  reviewer  of  pictures,  and  we  are  going  to  say 
as  little  about  it  as  we  can  and  yet  give  our  opinion  as  to  its  merits. 
Summed  up  in  a  few  words,  we  look  at  it  this  way:  If  George  Jes- 

sel and  Lila  Lee  never  make  a  better  picture,  or  if  they  never 
make  another  one,  they  are  entitled  to  have  their  pictures  hung  in 
the  hall  of  fame  alongside  of  a  lot  of  others  who  are  supposed  to 
have  made  dramatic  history.    There  isn't  a  key  on  this  typewriter 

that  has  a  star;  if  there  was,  we'd  run  in  four  of  'em  right  here  as our  estimate  of  this  picture. 
When  people  whose  business  it  is  to  review  pictures  and  who  are 

drawing  good  United  States  money  for  that  service,  will  give  this 
picture  a  third,  or  even  a  secondary  rating,  it  is  proof  conclusive 
to  us  that  there  are  people  in  these  United  States  who  are  crazier 
than  a  bedbug,  but  we  are  not  saying  who  they  are.  Elmer  Gailey 
says  we  are  crazier  than  that. 

There  has  never  been  a  better  singer  before  the  microphone  than 
George  Jessel.  There  has  never  been  a  person  before  the  camera 
that  could  play  the  part  he  played  in  this  picture  better  than  he 
played  it,  and  this  goes  for  Lila  Lee  also.  We  saw  the  picture  twice 
last  night  and  are  going  to  see  it  again  tonight,  and  if  you  want  any 
further  proof  that  we  like  the  picture  you  are  wanting  too  much. 

We  are  going  to  watch  "Service  Talks"  and  see  what  our  old  friend, 
Thomas  O.  Service,  says  of  this  picture.  If  he  roasts  it  we  are 
going  to  go  before  the  Bughouse  Commission  and  have  our  gourd 
examined.  If  "Love — Live — Laugh"  is  not  a  good  picture,  then  we've 
been  voting  the  wrong  ticket  all  of  our  life. 

We  have  not  been  appointed  as  a  judge,  and  having  never  heard 
more  than  three  or  four  hundred  talking  devices,  we  are  probably 
not  qualified  to  speak,  but  if  the  Moon  theatre  at  Neligh,  Neb., 
is  not  entitled  to  receive  the  HERALD-WORLD  plaque  for  its  sound 
installation,  then  we  can  get  as  much  enjoyment  out  of  hearing  Uncle 

Leazer's  sow  squeal  for  swill  as  we  could  out  of  the  Boston  sym- 
phony orchestra.    There  would  be  no  use  wasting  music  on  us. *  *  * 

We  lost  two  dollars  today  on  a  dog  race.  A  couple  of  dogs  were 
chasing  an  alley  cat  down  the  street  and  ran  the  cat  up  a  tree. 
When  the  race  started  we  told  a  fellow  we'd  bet  him  two  bucks  on 
the  black  mongrel  and  he  took  the  bet  and  the  little  potbellied 
skyoodle  beat  him  to  the  tree. 

After  the  race  was  over  we  felt  like  Rastus  did  when  he  went 

home  from  the  county  fair  and  said  to  Mandy,  "Mandy,  ah  dun  lose 
dem  fo'  bits  on  dat  Coolidge  boss  what  you  dun  give  me  diss 
monnin."  And  Mandy  said,  "What  you  all  mean  'bout  dat  Coolidge 
hoss,  Rastus?"  And  Rastus  replied,  "Why,  I  dun  place  yo'  money 
on  dat  hoss  what  didn't  choose  to  run." *  «  « 

If  they  don't  stop  making  these  pictures  better  and  better  all  the 
while  it  is  going  to  throw  us  out  of  a  job,  for  unless  we  can  find 
something  to  squawk  about  we  wont  be  able  to  fill  this  Colyum. 

Last  Sunday  and  Monday  night  we  saw  "Untamed,"  an  M  G  M 
picture,  with  Joan  Crawford,  Robert  Montgomery  and  Ernest  Tor- 
rence,  and  we  sat  through  three  showings  of  it  from  Alpha  to  Omega 
and  tried  to  find  something  we  could  kick  about  and  couldn't. 
The  only  place  in  it  that  seemed  to  show  any  bad  taste  was 

when  Joan  put  her  arms  around  Ernest's  neck  and  kissed  him, 
when  there  were  a  lot  of  nice  looking  young  fellows  in  the  next 
room.  When  they  will  entwine  their  arms  around  their  necks  and 
kiss  a  couple  of  old  gazabos  like  Ernest  Torrence  and  Will  Rogers, 
it  makes  us  wonder  if  the  girls  didn't  overlook  a  real  bet  when  we 
were  in  Hollywood  for  a  couple  of  months  last  fall. 

If  some  casting  director  will  give  us  a  part  to  play  in  a  picture 
with  Irene  Rich  or  Louise  Fazenda  or  PoUy  Moran,  we  will  agree 
to  play  it  for  nothing  and  board  ourself  and  that  ought  to  be  fair 
enough.    And  yet  they  are  paying  these  birds  real  money  for  that! *  *  * 

That  lump  on  the  top  of  our  dome  in  the  picture  in  the  Northeast 
comer  of  this  Colyum  isn't  natural.  It's  the  after-effects  of  a  rolling 
pin  when  we  couldn't  find  the  keyhole. J.  C.  JENKINS, 

The  HERALD-WORLD  Man. 

P.  S.— The  HERALD-WORLD  COVERS  the  field  like  an  April 
shower. 
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SOUND  PICTURES 

WOBBLES  IMPEDANCE  DUST 

By  F.  H.  RICHARDSON 

BLUEBOOK  SCHOOL  QUESTION  NO.  42.— [Another  question,  though  I  have  again  post- 
poned giving  an  answer  to  a  previous  question  in  order  to  catch  up  on  the  replies. — F.  H.  R.] 

Are  amphfying  tubes  connected  in  series  or  parallel?  How  is  it  that  while  a  steady  negative 
voltage  is  applied  to  the  grid,  the  grid  voltage  is  nevertheless  fluctuating?  In  what  way  would 
you  clean  the  studs  of  an  amplifying  tube?  In  certain  types  of  equipment  the  amplifying  tubes 
are  held  in  suspension  by  springs.    Why  is  this  and  what  precautions  are  necessary? 

F JL  ROM  a  small  Nebraska  city  comes  this 
query : 
"Dear  Mr.  Richardson:  I  want  to  thank 

both  you  and  the  Herald- World  for  the  great 
help  the  Bluebook  School,  the  Better  The- 

atres projection  department  and  the  Bluebook 
have  been  to  me.  They  are  all  far  more 
valuable  than  I  can  tell  you. 

"I  have  a  bit  of  trouble,  perhaps  imaginary, 
but  I  think  not,  because  others  I  have  spoken 
to  about  it  think  they  hear  it,  too.  The 

sound  is  good,  but  somehow  it  seems  to  'wob- 
ble' just  the  least  bit,  and  quite  fast.  Can 

you  guess  what  is  wrong  from  that  very  poor 

description?  I  don't  know  how  to  describe 
it  more  clearly." 

Well,  friend,  the  description  is  certainly 
not  too  good.  My  guess  is  that  the  sprocket 
which  pulls  your  film  past  the  sound  gate  is 
just  a  wee  bit  out  of  sound.  Not  knowing 
what  sort  of  equipment  you  have  I  cannot 
suggest  all  the  possible  reasons,  but  first  of 
all  examine  the  sprocket  very  carefully— its 
face,  I  mean — using  a  magnifying  glass,  pref- 

WOBBLES 

erably,  to  see  if  a  bit  of  dirt  or  gum  of  some 
sort  is  not  adhering  to  its  face. 

If  you  find  such  an  adherence,  that  would 
have  the  effect  of  continually  slightly  alter- 

ing the  speed  of  the  film  past  the  sound 

gate,  and  would  produce  exactly  the  "wob- 
ble" you  describe.  Should  the  sprocket  it- 

self be  out  of  round — an  almost  inconceivable 
fault  in  modern  apparatus,  even  of  the 
cheaper  sorts — then  the  effect  would  be  the 
same,  but  it  would  be  almost  impossible  to 
detect  the  fault  without  instruments  of  far 
greater  precision  than  is  possessed  by  the 

projectionist. 
However,  you  might  do  it,  possibly,  by  fix- 

ing a  thin  strip  of  spring  steel  firmly  in 
place,  its  end  just  in  contact  with  the  sprocket 
face.  Then  slowly  rotate  the  sprocket,  watch- 

ing the  spring  to  see  if  it  binds  more  at  one 
point  than  another  as  the  sprocket  is  rotated 
slowly.  The  strip  should  be  about  two 
inches  from  its  point  of  support  to  the 
sprocket.    It    should    be    set    against  the 

sprocket  at  four  quartering  points.  That  is 
to  say,  set  it  and  test.  Then  with  the  sprocket 
rotated  one-fourth  of  a  revolution  from 
where  you  set  the  spring  for  your  first  test, 
set  the  spring  end  again  into  close  contact 
with  the  sprocket  face,  and  so  on.  This  is 
necessary  because  of  the  fact  that  if  you 
happened  to  get  the  spring  end  set  against 
the  "high"  point  of  the  face  the  first  time, 
it  would  not  move  as  the  sprocket  rotated 
and  the  clearance  between  its  face  and  the 

spring  end  might  be  so  small  as  to  be  invis- 
ible to  the  eye  at  the  "low"  point. 

Of  course,  this  test  would  be  to  determine 
a  very  small  out-of-true  effect.  If  the 
sprocket  is  out  of  true  enough  to  be  visible 
to  the  eye,  the  effect  on  sound  would  be  very 
bad,  indeed. 

If  this  "guess"  as  to  the  source  of  your 
trouble  does  not  "click,"  then  I  am  afraid 
you  will  have  to  describe  it  more  clearly  be- 

fore I  will  be  able  to  help  you.  I  assume 
that  you  have  no  service  man,  else  you  would 
have  had  him  locate  your  trouble. 

WATCH  THE  DUST  CLOSELY 

IV^OTION  picture  -  sound  projectionists 
owe  it  to  themselves,  to  the  producer,  to  the 
theatre  management  and  to  audiences  to  keep 
close  watch  on  the  matter  of  dust.  Great 
care  by  the  conscientious  projectionist  will  be 
exercised  in  keeping  atmospheric  dust  to  the 
lowest  possible  amount  in  the  projection 
room. 

It  should  be  needless  to  repeat  the  fact  that 
dust  in  the  air  gets  into  the  projector  bearing, 
where  it  combines  with  the  oil  and  forms  a 
mild  grinding  paste  which  wears  mechanisms 
and  gears  very  rapidly. 

However,  that  is  by  far  the  least  part  of 
the  damage  dust  does,  because  it  gets  upon 

the  films  and  just  plain  raises,  (deleted  by 
censor)  with  the  sound  track,  besides  doing 
serious  damage  to  the  picture  itself. 
Dust  also  settles  on  battery  tops  and  on 

the  various  electrical  connections,  where  it 

may  and  very  possibly  will  cause  slight  cur- 
rent leakage. 

What's  that?  Any  such  leakage  would  be 
too  infinitesimal  to  amount  to  anything? 
Viewed  merely  as  current  loss,  that  is  quite 
true.  BUT  while  the  loss  in  electrical  energy 
may  be  very  slight,  oh,  boy,  what  a  lot  of 
surface  noise  may  be  set  up !  And  the  audi- 

ence won't  especially  enjoy  that,  what? 
So,  friends,  keep  that  dust  down.    Get  the 

boss  to  purchase  a  vacuum  cleaner  with  wall 
attachment.  Then  USE  IT  on  the  floor  every 
day.  Once  a  week  come  a  bit  early  and  go 
over  the  walls  and  ceiling  thoroughly. 

A  lot  of  work?  Well,  yes,  it  is  some  work, 

but  I  guess  your  po'r  old  back  won't  bust entirely  in  two.  Also,  my  boys,  you  are  now 
receiving  pretty  fair  pay  and  it  is  not  paid 
you  for  the  purpose  of  having  you  look  wise. 
It  is  paid  on  the  assumption  that  you  will 
perform  the  duties  of  projection,  and  most 
emphatically  keeping  the  projection  room  as 
free  as  possible  from  rust  is  one  of  those 

duties.    And  that's  that,  my  boy,  that's  that! 

FROM  SUNNY  CUBA 

JL  ROM  the  dealer  in  Simplex  projectors  at 
Havana,  Cuba,  comes  this  inquiry: 

"Due  to  a  discussion  with  one  of  our  cus- 
tomers, we  are  taking  the  liberty  of  asking 

for  concrete,  detailed  information  concerning 
the  correct  impedance,  in  ohms,  of  the  West- 

ern Electric  pickups  used  with  Vitaphone  rec- 
ords.   Will  you  supply  this  information  so 

that  we  may  know  whether  the  pickups  are 

of  high  or  low  impedance?" 
The  engineering  department  of  Erpi  ad- 

vises me  that  the  impedance  is  500  ohms. 
This  information  was  only  supplied  after 
consultation  with  the  official  data,  so  it  may 
be  depended  upon  as  absolutely  correct.  We 
are  glad  to  oblige  Cuba — and  at  the  same 
time  supply  the  same  information  to  many 

thousands  of  others  who  might  wish  to  have 
it,  not  only  in  Cuba  but  also  in  many  other 
countries.  I  believe  I  am  well  within  the 
facts  when  I  say  that  at  least  30,000  projec- 

tionists and  theatre  managers  read  this  de- 
partment and  the  big  one  in  Better  The- 

atres, each  issue.  That  estimate  is  what  I 
have  every  reason  to  consider  an  understate- 

ment, rather  than  an  overstatement. 
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THE  ILLUSION  OF  REALITY 

IN  SOUND  PICTURES 

WE  aim  to  produce  pictures  which  will  be 
successful  when  run  in  a  large  number  of 

theatres.  The  success  is  measured  in  dollars 
and  cents  but  back  of  this  measure  there  is 
the  necessity  for  a  careful  analysis  of  the 
many  factors — creative  and  technical — which 
have  gone  into  the  work.  The  story  told  by 
a  picture  is  the  major  factor  in  the  reception 
which  it  receives,  although  tempered  by  the 
treatment  which  is  given  in  the  direction  and 
in  the  editing.  The  more  technical  factors  of 
photograph  and  sound  naturally  are  of  impor- 

tance, but  greater  perfection  of  them  has 
the  effect  of  merely  enhancing  the  value  of 
an  otherwise  good  picture.  Good  photography 
or  sound  have  rarely  salvaged  a  poor  picture 
— poor  quality  of  either,  or  both,  has  made 
many  an  otherwise  good  picture  mediocre 
or  poor  as  presented  to  the  audience.  If 
such  degradation  of  a  product  is  possible, 
and  we  all  know  that  it  is,  it  is  well  worth 
our  while  to  find  the  cause  of  trouble  and 
the  possible  methods  of  relief. 

Before  the  advent  of  the  sound,  the  motion 
picture  art  had  reached  the  point  where  a 
great  portion  of  its  tremendous  appeal  came 

from  the  fluidity  o'f  the  motion  of  the  ac- 
tion. The  ability  to  cut  from  place  to  place, 

to  recognize  no  limits  of  time  or  space,  had 
made  it  possible  to  play  upon  the  imagina- 

tion of  the  audience  to  the  point  where  they 
were  almost  in  the  scenes  depicted  before 
them  on  the  screen.  This  done  silently  or 
with  suitable  music  left  their  minds  undis- 

turbed by  anything  but  the  picture,  which, 
if  at  all  good,  could  completely  carry  them 
away.  Along  with  it  all,  however,  it  was  still 
quite  possible  to  talk  or  move  around  without 
losing  enough  of  the  sense  of  the  picture  to 
make  it  uninteresting. 
Sound  immediately  introduced  a  compli- 

cation which  is  largely  pyschological.  If  much 
of  the  story  is  told  by  the  spoken  dialog 
it  becomes  practically  imperative  to  maintain 
silence  and  to  pay  strict  attention  to  every 
word.  This  demands  concentration  to  a  degree 
which  is  not  often  relished  by  an  audience 
which  demands  a  method  of  recreation  per- 

mitting more  relaxation.  It  will  readily  be 
granted  that  the  motion  picture  audience, 
taken  by  and  large,  is  definitely  different  from 
the  one  which  attends  the  legitimate  stage 
play  or  even  the  musical  comedy.  These  peo- 

ple go  with  the  distinct  knowledge  that  they 
will  have  to  pay  attention  to  every  detail  and 
will  even  have  to  strain  a  bit  to  get  it  all. 
The  adaptation  of  our  new  medium  to  the 

audience  is  a  problem  which  must  be  answered 
in  two  ways.  In  the  first  place  the  audience 
will  fall  into  the  habit  of  learning  how  to 
enjoy  our  product.  How  enthusiastically  they 
will  do  it  no  one  knows.  Secondly,  the  pro- 

ducers have  the  artistic  and  technical  analysis 
to  make  of  what  will  best  work  out  under 
the  new  conditions.  It  will  not  be  the  film- 

ing of  stage  presentations  per  se  nor  the  at- 
tempt to  merely  introduce  sound  or  dialog 

into  a  picture  handled  on  a  silent  basis.  It 
is  evolving  now  and  will  result  in  a  combina- 

tion of  the  arts  of  each  branch  which  will  at- 
tain a  success  never  dreamed  of  for  any  one 

alone. 

NECESSARY  EXAGGERATION 

We  perhaps  dislike  admitting  it  in  public, 
but  it  seems  to  be  a  fact  that  the  most  natu- 

ral appearing  results  obtained  in  this  business 
are  quite  apt  to  be  the  result  of  intelligent  and 
studied  artifices.    Some  of  these  are  pure  ge- 

*Chief  Transmission  Engineer,  Metro-Goldwyn- Mayer  Studios. 

Wesley  C.  Miller 

In  his  article  on  "The  Illusion  of  Re- 
ality in  Sound  Pictures,"  which  consti- 
tutes the  fifth  paper  in  the  Technical  Di- 

gest compiled  for  the  school  of  sound  by 
the  Academy  of  Motion  Picture  Arts  and 
Sciences,  Wesley  C.  Miller,  chief  trans- 

mission engineer  of  the  Metro-Goldvoyn 
Studios,  points  out  that  two  practical  an- 

swers to  the  problems  of  sound.  These 
are: 

Creation  of  a  better  understanding  be- 
tween producer  and  distributor,  and 

"constant  attempt  on  the  part  of  the  stu- dio and  producer  to  so  guide  their  work 
that  full  attention  is  given  to  the  pos- 

sible irregular  conditions  under  which 

pictures  may  be  shown." 

nius.  This  condition  has  not  come  about  acci- 
dentally, but  has  as  its  cause  the  limitations 

which  have  been  found  and  recognized  in  the 
various  devices  now  available  for  production 
and  reproduction.  These  limitations  will  be- 

come less  severe  as  time  goes  on,  but  to 
some  extent  will  always  exist.  W  create  arti- 
fically  the  effects  of  stereoscopic  photography, 
we  exaggerate  perspective  or  we  attract  atten- 

tion to  some  person  or  object  through  the  de- 
vice of  the  close  up.  Each  time  as  we  do  this 

we  keep  in  mind  the  probable  effect  which  is 
to  be  produced  in  the  theatre. 
With  sound  our  problem  is  identical.  The 

very  best  thing  we  can  hope  to  do  is  fo  pro- 
duce rather  imperfectly  the  illusion  that  the 

real  thing  is  before  us.  If  we  can  do  this 
well  enough  to  hold  the  auditor  and  to  make 
hirn  forget  even  temporarily  that  he  is  not 
seemg  and  hearing  the  original,  we  have 
gained  our  end. 
Suppose  we  review  the  factors  which  af- 

fect us.  If  we  have  before  us  on  the  stage 
a  person  singing  or  talking  the  best  we  can 

hope  for  is  to  get  most  of  what  is  going  on. 
Unless  we  sit  in  the  first  few  rows  we  can 
practically  never  get  it  all.  Fortunately  our 
various  faculties  all  work  together  in  such  a 
way  that  we  piece  together  the  various  bits 
which  we  see  and  hear  and  thus  gain  an  un- 

derstanding of  what  is  going  on.  If  now  we 
enlarge  that  which  is  on  the  stage  to  the  size 
prevalent  on  the  screen  and  we  similarly  am- 

plify the  sound  to  just  nicely  fit  this  enlarge- 
ment, we  have  made  an  important  step  in 

assisting  both  our  sight  and  hearing  in  keep- 
ing track  of  the  progress  of  the  act.  There 

is  an  important  provision  in  this  however.  The 
amplification  of  the  sound  must  be  just 

enough  to  fit  the  size  of  the  picture — the  com- 
bination of  picture  and  sound  must  be  so 

proportioned  that  the  sound  seems  natural 
coming  from  the  artificial  person  on  the 
screen. 

Right  here  we  run  into  several  limitations. 
In  the  first  place  all  people  do  not  hear  equally 
well,  or  perhaps  we  should  say  that  a  group 
of  people  will  not  hear  the  same  thing  in 
such  a  way  as  to  get  the  same  impression 
from  it.  They  discount  this  in  real  life  but 
it  becomes  confusing  and  perhaps  unpleasant 
when  the  artificial  becomes  involved.  We  have 
then  immediately  to  find  some  compromise  on 
the  loudness  of  the  sound  which  will  most 
nearly  fit  all.  This  should  definitely  be  a 
compromise  and  not  an  attempt  to  suit  the 
most  difficult  case.  If  we  reason  that  the 

average  person  with  average  hearing  and  re- 
actions make  up  the  audience,  it  is  his  con- 
ditions that  things  should  be  adjusted.  The 

theatre  management  has  the  problem  of  find- 
ing this  average  and  of  continuing  to  feel 

it  out. 

HOW  LOUD  IS  LOUD  ENOUGH? 

Loudness  of  sound  is  a  much  misunderstood 
and  misused  term.  All  our  lives  we  have 
been  listening  to  things.  If  we  do  not  hear 
them  well  we  say  they  are  not  loud  enough. 
If  it  is  a  speaker  we  get  him  to  talk  louder. 

ARE  YOU  GEHING  the  RAZZ  from  PATRONS 

bccciusc 

NEEDLES  Keep  JUMPING  the  TRACK? 

SYNCRODISK 

PICK-UPS 

COMPLETE 
for  only 

$20
 

ea. 

WEBER  MACHINE  CORPORATION 

'It's  all  in  the 

Tone  Arm" 

Careful,  scientific  construction  is  the 
principle  that  controls  the  building 
of  every  part.  Many  a  man  knows 
they  have  stopped  his  troubles.  Or- 

der yours  NOW. 

59  RUTTER  ST. ROCHESTER,  N,  Y. 
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With  a  sound  reproducing  system,  however, 
we  introduce  a  new  factor.  Increasing  the 
volume  of  sound  from  the  horn  changes  the 
actual  characteristics  of  the  reproduction,  and 
if  carried  to  the  extreme,  we  can  have  the 
condition  of  sound  so  loud  as  to  be  painful 
but   still  unintelligible. 
The  original  sound,  whatever  it  may  be,  is 

made  up  of  some  definite  combination  of 
a  number  of  frequencies  in  definite  propor- 

tions. Let  us  assume  that  we  can  reproduce 
it  faithfully  at  the  proper  volume.  If  we  now 
increase  this  reproduced  volume  we  find  that 
the  lower  frequencies  become  much  too  loud 
— the  bass  is  accentuated.  Or,  conversely,  lei 
us  decrease  the  volume  considerably  below 
normal  and  it  becomes  thin — the  lower  tones 
have  dropped  out.  This  is  easily  tried  with 
any  record  and  illustrates  the  fact  that  for 
any  reproduction  we  have  a  narrow  range  of 
volume  inside  of  which  we  must  stay  to  re- 

produce naturally. 
Tied  in  with  this  is  the  distribution  of  the 

sound,  and  with  it  the  acoustics  of  the  audi- 
torium. Referring  to  the  latter  and  its  corol- 

lary, reverberation,  we  find  that  reverberation, 
when  present  in  the  proper  amount  is  a  won- 

derful aid — but  otherwise  can  become  a  tre- 
mendous disadvantage.  Without  reverberation 

it  would  be  utterly  impossible  for  a  speaker 
to  be  heard  in  a  large  auditorium.  With  too 
much  of  it  he  is  heard,  but  is  unintelligible. 
In  the  latter  case  it  does  often  work  out,  how- 

ever, that  under  the  same  conditions  music 
might  not  be  unpleasant. *  *  * 

The  acoustics  of  existing  theatres  used  for 
sound  pictures  are  as  varied  in  their  character- 

istics as  the  theatre  designs  themselves.  The 
reason  is  obvious,  as  existing  designs  had  no 
need  to  take  into  account  much  more  than 
seating  capacity,  viewing  angle  of  the  picture 
and  the  reasonably  good  rendition  of  musical 
accompaniment.  With  new  requirements  im- 

posed the  managements  will  gradually  im- 
prove conditions,  when  necessary,  with  proper 

treatment  of  walls.  It  is  of  note  in  passing 
that  the  acoustics  of  a  given  room  are  much 
different  when  empty  than  when  filled  with 
an  audience. 
Another  factor  in  distribution  of  sound  is 

the  arrangement  of  the  horns.  There  are 
two  schools  in  this  respect,  one  placing  horns 
back  of  the  screen,  and  the  other  placing 
them  around  the  sides  of  the  screen.  In  the 
former  case  the  horns  are  highly  directional 
and  are  carefully  pointed  so  that  the  combined 
effect  of  their  several  beams  produces  as  nearly 
as  possible  an  even  distribution  throughout 
most  of  the  house.  In  the  latter  case  the 

horns  are  much  less  directional,  and  in  gen- 
eral there  are  more  of  them.  Whatever  the 

relative  merits  of  the  two  methods  may  be,  it 
is  a  fact  that  the  actual  distribution  may  in 
either  case  be  far  from  uniform. *  *  * 

Reverting  for  a  moment  to  the  question  of 
loudness  and  intelligibility  we  are  confronted 
with  the  basic  thought  of  articulation.  By  this 
is  meant  technically  the  ability  to  perceive 
and  hear  properly  the  sounds  which  make  it 
possible  to  understand.  Speech  sounds  may 
be  broadlv  divided  into  two  groups,  more 
or  less  sharply  defined — a  comparatively  low 
frequency  group  which  provides  the  energy  of 
the  sound,  and  a  much  higher  frequency  group 
which  provides  the  little  niceties  which  result 
in  articulation  and  intelligibility.  Unfortu- 

nately, for  our  purpose,  most  of  the  energy 
producing  group — and  their  energy  is  rela- 
tivelv  great — are  much  the  easiest  to  retain 
through  all  the  processes  of  reproduction. 
Moreover,  they  are  the  ones  which  are  most 
apt  to  be  reinforced  by  reverberative  effects. 
On  the  other  hand  the  articulation  producing 
high  frequencies  are  harder  to  record  and 
much  easier  to  lose  either  in  recording  or 
reproducing.  Our  problem  is  then  immediately 
outlined  for  us.  We  must  be  careful  not  to 
get  more  of  the  low  frequency  components  in 
our  recording  than  the  original  had,  but  we 
must  strain  every  effort  to  keep  and  foster  the 
high  frequencies,  perhaps  even  to  the  point 
of  exaggerating  them  to  a  slight  degree.  This 

applies  especially  to  dialog,  or  to  singing 
when  an  understanding  of  the  words  of  the 
lyric  is  essential.  Musical  numbers  can  often 
afford  to  suffer  a  loss  of  high  frequencies,  but 
doing  so  usually  creates  the  effect  of  the  mu- 

sic being  smothered  or  confused. 

A  BRAIN  FOR  THE  MICROPHONE 
The  next  two  factors  are  so  related  that 

a  joint  consideration  of  them  is  proper.  They 
are  sound  perspective  and  the  monaural  effect 
of  all  present  sound  reproduction  systems. 
To  take  the  latter  first,  the  monaural  effect 
is  the  name  applied  to  the  condition  that  a 
pick  up  microphone  can  represent  but  one 
of  our  ears.  Human  beings  with  their  two 
ears  and  brain  have  the  faculty  of  sorting  out 
the  sounds  which  they  want  to  hear  and  of 
automatically  sensing  the  small  time  difference 
between  sounds  striking  first  one  ear  and  then 
the  other.  It  is  this  faculty  which  enables  us 
to  hear  voices  above  a  crowd,  to  sense  the 
direction  from  which  a  sound  is  coming,  to 
visualize  the  size  of  a  sound  source — in  short, 
to  do  all  of  the  myriad  things  which  we  con- 

stantly do  and  can  do  with  our  sense  of  hear- 
ing. As  compared  with  this  we  have  in  re- 

cording but  a  single  channel  through  which 
our  reproduction  can  come,  and  ultimately  we 
hear  it  from  a  single  set  of  horns.  There  is 
at  present  no  way  of  simulating  the  true  ef- 

fect of  our  two  ears  other  than  to  use  two 

channels  throughout  and  to  listen  on  a  special- 
ly connected  head-set.  By  this  means  a  good 

imitation  of  normal  hearing  may  be  obtained, 
but  obviously  this  is  not  for  theatre  use.  We 
must  then  plan  in  recording  and  reproduction 
to  create  for  the  audience  an  illusion  of  nor- 

mal hearing.  The  single  picture  is  a  good 
parallel.  Lacking  stereoscopic  photography  we 
trick  our  available  photographic  processes  to 
produce  an  approach  to  a  stereoscopic  effect. 
As  we  provide  an  artificial  brain  for  the  cam- 

era, just  so  must  we  provide  the  brains  for 
the  microphone. 

Manifestly,  if  we  can  maintain,  and  even 
to  some  extent  exaggerate,  the  perspective  of 
our  sound  we  can  help  to  get  this  two-eared 
illusion.  Perspective  in  sound  exists  just  as 
truly  as  picture  perspective.  Without  going 
into  a  detailed  discussion  of  it,  the  difference 
which  we  perceive  in  sounds  from,  say,  various 
distances,  is  not  as  it  might  seem  at  first 
thought,  merely  a  change  in  the  relative  vol- 

umes. There  is  definite  change  in  the  compo- 
sition of  the  sounds.  As  the  source  moves 

away  from  us  the  sound  loses  its  high  fre- 
quency components  as  we  hear  it.  Hence,  one 

reason  for  the  greater  ease  in  understanding 

a  person  close  to  one's  ear. 
SOUND  PERSPECTIVE 

Following  the  same  thought  the  perspective 
changes  with  the  type  of  action.  If  we  are 
to  have  the  illusion  of  watching  a  vaudeville 
skit,  the  actor  definitely  is  performing  to  us 
in  the  audience.  Contrasted  with  this  is  the 
type  of  scene  where  the  audience  might  almost 
be  eavesdropping  on  the  action  taking  place 
on  the  screen.  In  this  case  we  would  expect 
to  hear  quiet  dialog,  almost  as  though  we 
were  in  the  room  but  unknown  to  the  per- 

forming occupants. 
From  another  standpoint,  dialog  from  a 

speaker  in  the  foreground  must  clearly  come 
from  his  lips  and  from  no  where  else.  If  he 
moves  to  the  back  of  a  deep  set,  the  source 
of  sound,  while  in  general  at  his  lips,  still  be- 

comes a  little  more  confused  because  of  the 
natural  reverberation  of  his  surroundings.  If, 
however,  we  think  of  music — an  orchestra — 
we  more  properly  feel  the  orchestra  to  be  in 
its  right  place  if  the  sound  appears  to  emanate 
from  all  around  the  screen  or  even  to  some 
extent  from  an  imaginary  room  in  back  of 
the  screen.  Preservation  of  the  proper  sound 
perspective  is  probably  one  of  the  greatest 
single  factors  in  the  successful  production  of 
the  required  illusion. 

VOLUME  RANGE 

Thus  far  we  have  assumed  that  we  may 
reproduce  the  entire  range  of  volume  present 
in    the   original.     This    would   seem   to  be 

imperative  if  we  are  to  create  the  illusion  of 
real  life  on  the  screen.  Unfortunately  this 
range  of  volume  is  not  available  and  will 
probably  not  be  for  some  time  to  come.  In  the 
first  place,  as  we  know  from  theoretical  stud- 

ies and  from  our  individual  experience,  sounds 
are  not  always  heard  only — they  are  often 
felt.  We  do  not  hear  an  explosion  near  as 
half  as  much  as  we  feel  it — it  shakes  us  all 
over.  With  the  apparatus  available  to  us  this 
condition  cannot  be  simulated,  as  the  total 
range  of  sounds  we  hear  and  otherwise  sense 
is  tremendous.  Unfortunately  the  normal  vol- 

ume range  available  to  us  in  recording  is  but 
a  fraction  of  this  total.  The  recording  volume 
range  has  as  its  upper  limit  the  amount  we 
can  get  on  the  record  without  overloading  it, 
and  as  its  lower  limit  the  ground  or  surface 
noise  in  the  record.  We  must  stay  between 
these  limits. 

This  range  can  be  considerably  extended  by 

accurate  and  expert  manipulation  of  the  the- 
atre fader,  and  as  time  goes  on  we  can  hope 

that  the  technique  of  providing  such  control  in 
the  theatres  will  be  studied  and  full  use  made 

of  it.  At  present  the  most  that  can  be  ex- 
pected is  to  have  attention  paid  to  a  few  very 

simple  fader  cues,  and  even  they  are  often 
missed  so  completely  as  to  cause  serious  de- 

triment to  the  effect  desired.  Automatic  fader 
control  is  feasible,  and  has  been  worked  out 
experimentally.  Adoption  of  some  form  of 
such  control  would  be  a  marvelous  aid  to  the 
consistent  production  of  the  effects  we  desire. 
In  isolated  cases  a  fader  control  has  been 
placed  in  the  audience  where  the  operator 
can  feel  the  reaction  of  the  audience  and  keep 
the  volume  at  the  right  point.  This  has  been 
very  successful  where  done.  It  has  the  dis- 

advantage of  requiring  an  extra  operator,  a 
disadvantage  which  is  more  than  offset  by  the 
fact  that  with  such  control  a  picture  may  be 

consistently  put  on  right — withoitt  it,  consis- 
tent performance  is  nearly  impossible. 

THE  PROJECTION  PROBLEM 

This  brings  us  to  the  important  and  dif- 
ficult problem  of  the  adjustment  and  manipu- 

lation of  the  sound  apparatus  in  the  theatre. 
The  nature  of  this  apparatus  is  such  that  ex- 

tremely fine  and  careful  adjustments  must  be 
made — and  constantly  maintained —  in  order  to 
secure  proper  results.  Theoretically  this 
should  be  quite  simple.  Actually  it  is  well  nigh 
impossible.  Whether  the  record  be  released 
on  disc  or  film,  the  projection  problem  which 
confronts  the  producer  is  almost  overwhelm- 

ing. This  implies  nothing  which  might  be 
considered  derogatory  to  theatre  management, 
or  operator,  or  apparatus  supplier.  It  is  simply 
the  result  of  the  rapid  growth  of  this  business. 
The  studios  are  doing  whatever  they  can  to 
learn  the  problems  of  the  exhibitor,  and  the 
exhibitor  is  doing  his  share  of  learning  as 
well.  The  equipment  used  is  of  many  kinds 
and  of  many  degrees  of  perfection — the 
care  and  use  which  it  gets  are  as  varied  as 
can  be  expected  from  the  standpoint  of  the 
human  element.  Many  are  groping  for  an 
understanding  of  what  is  to  be  expected  from 
the  sound  product  itself.  We  have  all  had 
many  times  the  unpleasant  experience  of  hear- 

ing a  picture  in  a  theatre  where  the  sound 
was  very  bad,  when  the  same  picture  in  our 
own  review  rooms  was  very  good.  Or  perhaps 
of  hearing  the  same  picture  twice  in  the  same 
theatre — once  it  would  be  fine,  the  next  time unbearably  bad. 

There  are  two  practical  answers  to  this 
problem,  and  to  the  other  phases  of  the  record- 

ing and  reproduction  problem.  The  first  is 
the  creation  of  a  better  understanding  be- 

tween producer  and  exhibitor  of  their  sound 
problem.  The  other  is  the  constant  attempt 
on  the  part  of  the  studio  and  producer  to  so 
guide  their  work  that  full  attention  is  given  to 
the  possible  irregular  conditions  under  which 
pictures  may  be  shown.  A  knowledge  of  the 
many  factors  and  a  frank  acceptance  of  the 
present  limitations  imposed  by  them  will  lead 
to  the  evolution  of  methods  of  overcoming 
them.  The  result  will  be  the  enhancement  of 
the  success  and  usefulness  of  the  sound  picture 
— for  us  and  for  the  public. 
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4^903;  That^s  the  Latest  Total 

Of  ErpVs  World  Installations 

A  total  of  4,903  installations  of  Western  Electric  sound  equipment  now  has 
been  made  in  theatres  of  the  world,  says  Electrical  Research  Products,  Inc.  The 
figure  shows  that  the  growth  of  popularity  of  sound  is  directly  in  line  with  the 
estimates  made  a  year  ago  by  Western  Electric. 

In  the  following  list  of  installations  in  the 
United  States,  now  totaling  3,489,  all  were  of 
both  sound-on-film  and  disc  equipment,  except 
where  otherwise  noted. 
Norristown,    Pa.,    Westmar    810 
St.  Louis,  Mo.,  Embassy    857 
Mt.  Pleasant,  Iowa,  Temple    596 
El  Paso,  Texas,  Colon   1,016 
New  York,  N.  Y.,  Burke  1,098 
Marcus  Hook,  Pa.,  Spielmont   902 
San  Antonio,  Texas,  Uptown   1,015 
Grosse  Pt.,  Mich.,  Punch  &  Judy   630 
Fulton,    Mo.,    (New)    Fulton   937 
Berkeley,  Cal.,  Strand    703 
Lockney,  Texas,  Isis    420 
Flint,  Mich.,  Michigan   1,563 
St.  Louis,  Mo.,  Easton    599 
Brawley,    Cal.,    Brawley    807 
Oil   City,   La.,   Dixie    410 
Hudson,  Mass.,  Hudson    900 
Chula    Vista,    Cal.,    Seville    495 
Bossier  City,  La.,  Southland   492 
Wichita    Falls,    Texas,    State   922 
Calexico,    Cal.,   Rialto    683 
Cleveland,   Ohio,   New   Broadway  1,412 
San  Antonio,  Texas,  Strand    915 
Sapulpa,    Okla.,    Empress    440 
Oakland,  Cal.,  Allendale    902 
Philadelphia,   Pa.,   Coliseum   1,000 
Green   Bay,   Wis.,   New   Fox  2,082 
New  Orleans,   La.,   Roxy   464 
Cleveland,   Ohio,    Olympia   1,597 
Camden,   Ark.,   Rialto    627 
Chicago,    111.,    Rialto   '  1,559 Chicago,   111.,   Randolph    655 
Chicago,    111.,    Parkside    901 
Portland,   Ore.,   Laurelhurst    679 
Belle  Fourche,  S.  D.,  Iris  (NS-Att.)   625 
Roseville,    Cal.,    New    Roseville    (D-Att.)   790 
Earned,  Kans.,  State  (D-Att.)   403 
Leominster,  Mass.,  Rialto  (F-Att.)  1,116 
Cincinnati,   Ohio,    Para.    Fam.    Lasky   30 
Colorado    Springs,    Col.,    Radio    Sta.  KFUM 
("R-4")   -  

Houston,   Texas,   Radio  Sta.   KPRC  ("R-4").- 
Charlotte,  N.  C,  Radio  Sta.  WBT  ("R-1")  San  Francisco,  Cal.,  New  Rialto  1,641 
Crossett,  Ark.,  Crossett   494 
Grenada,   Miss.,   Grenada    640 
Conway,  Ark.,   Conway   8S2 
Memphis,  Tenn.,  Linden  Circle    941 
Los  Angeles,  Cal.,  Ambassador    445 
Milwaukee,    Wis.,    Pabst   1,549 
Aurora,   Mo.,   Princess    700 
Cordova,  Alaska,  Empress   
Andover,  Mass.,  Colonial    494 
Pasadena,   Cal.,   Washington   1,011 

«    *  ♦ 
Glendale,  Cal.,  Cosmo    735 
Dinuba,  Cal.,  Williams   1,222 
Annapolis,  Md.,  Star    371 
Marcus   Hook,   Pa.,    Globe    722 
Kulpmont,  Pa.,  Imperial    902 
Jeanerette,   La.,   Bijou    381 
Leadville,  Col.,  Liberty  Bell    630 
Tonopah,   Nev.,  Butler    714 
Bunkie,    La.,    Bailey    982 
Maryville,    Tenn.,    Palace    567 
Athol,  Mass.,  Capitol   1,219 
New  Brunswick,  N.  J.,  Strand    561 
Detroit,  Mich.,  De  Luxe   1,503 
Los  Angeles,  Cal.,  Forum   1,819 
England,  Ark.,  Best    664 
New  York,  N.   Y.,  Film  Guild  Cinema   469 
Dallas,   Texas.   Forest    420 
Ponca  City,  Okla.,  Poncan  1,221 
E.  Moline,  111.,  Strand   -   826 
Buhl,   Idaho,   Ramona   -   646 
Derry,  N.   H.,  Broadway    576 
So.  Amboy,  N.  J.,  Empire    598 
New  York.  N.  Y.,  New  Law    479 
Syracuse,  N.  Y.,  Acme    900 
N.   Orange,   N.   J.,   Strand  1,295 
Philadelphia.   Pa.,   Eureka    570 
Lake  Providence,  La.,  Ace   296 
Clemson  College,  S.  C,  Y.  M.  C.  A   337 

*    »  * 
Cleveland,  Ohio,  Sun    801 
Waco,  Texas,  Strand   -   522 
Asbury  Park,  N.  J.,  Mayfair  (3rd  Proj.)  1,784 
Same  Fe,   N.  Mexico,  Paris   (D-Att.)   820 
San    Diego,    Cal.,    Spreckles    (DAtt.)  1,875 
Huntingdon.    Pa.,    Clifton    (D-Att.)   857 
Wilhston,   N.   D.,   New   Grand    (NS-Att.)   656 
San  Anselmo,  Cal.,  Taraalpais  (F-Att.)   968 
Boston,  Mass.,  Film  Bd  of  Trade   6 
Nashville.  Tenn.,  Radio  Sta.  WSM  ("R-S")  
Denver,  Col.,  Radio  Sta.  KLZ  ("R-S")  
Wichita.  Kans.,  Radio  Sta.  KFH  ("R-5")  Louisville,  Ky.,  Ideal    1,189 
Louisville,   Ky.,   Broadway  1,340 
Cleveland,   Ohio.    Regent    1,474 
E.  St.  Louis,  III.,  Columbia  _   682 
Louisville,  Ky.,   Park  _   774 
Portland,  Ore.,  Roseway    672 
So.  Brownsville,  Pa.,  New  Bison..   350 

Bennettsville,  S.  C,  Carolina   941 
Dillon,  S.  C,  Ritz  _  „   400 
Sanger,  Cal.,  Sanger   650 
Gadsden,  Ala.,  Princess   833 
Wetunipka,  Okla.,  Blaine  „   439 
Le  May  Ferry,  Mo.,  Le  May   823 
Hamburg,   la.,  Colonial   455 
Compton,  Cal.,  Symphony   823 

Antioch,  Cal.,  El  Campanil   1,032 
San  Jose,   Cal.,  Victory  _  1,518 
Covina,  Cal.,  Covina  _   437 
Downingtown,   Pa.,   Roosevelt   704 
New  York,  N.  Y.,  Gaiety   809 

Dyersburg,  Tenn.,  Frances   676 
Chicago,    111.,    Halsted   680 
Chicago,   111.,  Lexington  -    750 
Hearne,  Tex.,  Queen   393 
Burbank,  Cal.,  Victory   714 
Detroit,  Mich,,  Avalon  _  -...1,972 
Cleveland,  Ohio,  Euclid   994 
Lake  Charles,  La.,  Paramount   688 
Cleveland,   Ohio,  University....   922 
Thompsonville,  Conn.,  Franklin   930 
E.   Rockaway,  N.  Y.,  Atlantic   981 
Detroit,  Mich.,   Linwood  La  Salle  1,417 
Dayton,   Ohio,  Riverdale   968 
Pittsburgh,   Pa.,   Palace  ~  -  364 
Boise,  Idaho,  Strand   600 
New  Haven,  Conn.,  Dreamland   818 
College  Point,  L.  I.,  Regent   496 
Louisville,  Ky.,  Oak  1,098 
Cincinnati,  Ohio,  Clifton   486 
Warrensburg,  Mo.,  Star   794 
EUendale,  N.  D.,  Lyric   382 
Stamford,  Conn.,  Rialto   460 
Cleveland,   Ohio,  Lorain   Fulton  1,478 
Cleveland,   Ohio,  Windameer   950 
Sylva,  N.  C,  Lyric  -  410 
Atkinson,  Neb.,  Lyric  _   223 
San  Francisco,  Cal.,  State  1,005 
Danvers,  Mass.,  Orpheum,  (F-Att.)   771 
Missouri  Valley,  Rialto,   (F-Att.)   400 
Shawnee,  Okla.,  Odeon,  (D-Att.)    400 

Small  Houses 

Are  You  Doomed  : 

SYNCRODISK  TURNTABLE  ATTACHED  TO  SIMPLEX  PROJECTOR. 

Silent  pictures  are  pass^ — done. 

Talkers  are  "in"  and  on  the  "up,"  everywhere. 

Show  talkers  in  your  house  or  close  up  and  look  for  a  job 

— that's  your  choice,  bluntly  but  honestly  stated. 

You  small  house  owners  can't  buy  costly  equipment.  You don't  need  to. 

Inslall  SYNCRODISK  Tumtab.es 

Syncrodisk  was  designed  specifically  for  your  small  thea- 
tres— to  give  you  talkers  of  quality  second  to  none — to  keep 

you  in  business,  to  build  up  your  business. 

Syncrodisk  has  done  this  in  well  over  1000  theatres  just 

like  yours.   There's  proof  of  the  pudding, 

WEBER  MACHINE  CORPORATION 

59  Rutter  St.    Rochester,  N.  Y. 
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THE  THEATRE 

Panning  of  Picture  by  School  Paper  Made 

Ad  Copy  for  Big  Returns 

WHEN  "Her  Unborn  Child,"  played 
at  L.  K.  Erin's  Majestic  theatre, 

Milwaukee,  recently  it  did  not  stir  a  great 

deal  of  comment.  It  was  rather  unfa- 

vorably passed  upon  by  the  newspaper 
critics,  but  more  so  from  the  standpoint 

of  acting  than  from  the  subject  treated. 

The  picture  was  well  exploited  in  Mil- 
waukee, with  heavy  newspaper  advertis- 

ing and  numerous  billboards  and  window 
cards  all  over  the  city.  It  made  the  box 
office  records  at  the  Majestic  wiggle  the 
first  week,  but  it  slumped  considerably 
the  second  and  made  its  exit. 

WHEN  the  picture  came  to  the  Parkway 
theatre  at  Madison,  however,  it  was  a 

different  story.  The  Parkway  was  formerly 
operated  by  Brin,  but  is  now  under  the  guid- 

ance of  the  Madison  Theatre  Company. 

Student  Editorial  "Airs"  Film 
The  film  was  promptly  "aired"  in  an  edi- 

torial appearing  in  the  Daily  Cardinal,  Uni- 
versity of  Wisconsin  student  paper,  which 

spoke  as  follows : 

"The  whole  progress  of  the  birth  control 
principle,  now  so  rapidly  and  so  encourag- 

ingly growing,  suffers  from  associations  in  a 

film,  'Her  Unborn  Child,'  now  being  shown at  a  Madison  theatre. 

"Like  the  young  people  of  the  play,  the audience  can  have  no  choice  in  the  matter ; 
it  must,  like  them,  decide  for  the  Old  Mo- 

rality," the  Cardinal  says. 
"It  seems  obvious  that  birth  control  can- 

not be  nullified  simply  by  saying  it  is  bad. 
Birth  control  is  personal,  immediately  affect- 

ing all  of  us.  The  very  publicity  which  at- 
tends it  makes  the  casual  discarding  of  it 

impossible.  It  must  be  accepted,  the  adjust- 
ment necessary  to  it  being  within  ourselves, 

in  our  essential  theories. 

"Tearing  Down  Opinion" 

"If  producers  in  Hollywood,  stimulated  by 
no  more  idealistic  motives  than  a  passionate 
desire  to  stuff  their  purses,  can  in  a  brief 
two  hours  tear  down  the  whole  edifice  of 
liberal  opinion,  we  feel  it  difficult  to  feel 
that  any  liberal  speculation,  any  sort  of  prog- 

ress which  takes  its  form  only  in  the  printed 
and  the  spoken  word,  will  ever  lead  to  any 
definite  advances." 

Still  further  on  in  the  editorial  we  find 

this:  "When,  suddenly,  we  realize  the  enor- 
mous power  which  Hollywood  wields,  in  com- 

mon with  cheap  but  popularly  attractive  mag- 
azines, with  high  school  principals  and  nor- 

mal-school-bred grade  school  teachers,  with 
uniformed  newspapers  and  intellectually  ster- 

ile ministers  and,  most  important,  with  pa- 
tient, lovable,  but  hopelessly  uninformed  par- 
ents, it  becomes  impossible  for  us  to  feel 

that  all  the  thinking,  all  the  labor,  all  the 

It  must  be  some  picture! 

If  one  picture  can,  as  the  editorial  inti- 
mates (h.it  it  does,  upset  the  birthicon- 

trfil  propaganda  of  a  dozen  ycnrs — it 
must  be  SOME  picfure! 

See  it—and  Form 
Your  Own  Opinion 

"HER 

UNBORN 

CHILD" 

The  engagement  ends  Friday 
Night  You  can  see  it  today  and 
tomorrow  at  12,  1,  3,  5,  7  and  9 

o'clock! 

ONE  OF  THE  LOCAL  PAPERS  PRINTED  A 
I.E.VCTln-  EDITORIAL,  YESTERDAY,  BE- MOANING THE  TREMENDOUS  INFLU- 

ENCE OF  A  PICTURE.  PART  OF  THE EDITORIAL  IS  AS  FOLLOWS: 
"One  o[  Uic  local  ihcatrcs  is  showing  a  pictnr* 
tbii  wcrif  which  iJhea  iu  alorf  from  the  har- •ssed  quMiiun  ot  birlh  control.  The  pkturo 
deiU  wirh  Ihr  probtrn  ol  a  young  man  and  ■ 
joanp  xomiQ  ig  love,  wilh  Ibe  canHiclinz philoiojihiM  o(  their  rfspeclive  parents — one 
■  SHcrl  old  ihinj  whose  theory  ot  lore  And 
wsrriBje  ia  ■  blind  failh  UiKt  whsterer  is  1* 
right,  the  olhpr  a  perffct  ojlTc  of  immorality. 

in  bit! 

■  of 

abortion — and  wilh  their  solution  ot  the  prob- 
Jew.  Shall  the  jouns  people  ha'e  their  child, 
as  .the  girls  molhtr,  de«r  old  ladj.  of  courte bflieveiT  Or  shall  thtf  hare  the  operalion 
lasimrd  bj  the  mather  al  the  boy. 
The  problem,  breaoac  the  boy's  tnolher  is made  ■  diJierreable  womiti  and  the  SCirVn  a 
■"lulioB  by  the  audience 
pte  of  the  play,  the  i Lite  the  young  pe». 

n  the 
ft:  it  I 

L  lit. 

I.  de- 

cide for  ihe  Old  MoralilT.  The  whole  frogrtit of  Ohe  birth-control  principle,  row  no  rspidlr end  Eo  encouraiincly  irrowine,  suffers  by  lh« as«oci»tion. 

..AND  THEN  THIS— 
K  pri'du<er»  in  Hollywood"  ....  "can,  in »o  brief  hours  pleiianlty  inlf rlardrd  »ith ewireelj  and  comedies  and  musical  comedy 
onEiten.  Irar  d.ion  the  whole  edifice  ot  lib- 
rsl  opinion  which  has  been  so  latwrioiuly 
uilt  up  by  lliinkinx  people,  we  find  it  difficult a  ferl  Ihiit  B«T  Ihtral  si.cculalioo.  any  tort 

Of  proKfcs-L  which  taVes  in  for printed  and  ̂ puken  word,  will 
ward  any  definite  adTancrt." 

nly  in  thf 

r  lead  to- 

How  the  management  of  the  Majestic  in 
Milwaukee  did  jump  at  the  exploitation 

opening  provided  by  an  "airing"  of  the 
picture,  "Her  Unborn  Child,"  in  an  edi- 

torial in  the  Daily  Cardinal,  University 
of  Wisconsin  student  publication,  ex- 

tracts from  which  were  printed  by  the 
Wisconsin  State  Journal.  The  ad  above 

was  the  result. 

writing  which  these  minds  can  do  will  ever 
reach  am-  real  fruition. 

"It  is  at  moments  such  as  those  we  spent 
in  the  theatre  that  we  incline  toward  revolu- 

tion, toward  a  change  by  butchery.  And  yet 
these,  too,  we  know,  would  fail,  for  revolu- 

tions, too,  must  be  conducted  through  the 
people,  and  the  wrong  people,  as  always, 

Vv'ould  perish." 
When  this  sort  of  thing  appeared  in  the 

Cardinal  and  extracts  of  the  editorial  ap- 
peared on  the  front  page  of  the  second  sec- 

tion of  the  Wisconsin  State  Journal  with- 
out any  editorial  comment,  but  merely  as  a 

news  story,  did  the  Parkway  fall  on  its  arms 
and  cry?    Most  assuredly  not. 

Picks  Up  Editorial  in  Ad 

It  ran  an  advertisement  making  use  of 
this  editorial.  Whether  it  was  good  show- 

manship is  a  question  left  to  you.    The  ad- 

vertisement was  headed,  "It  must  be  some 
picture!"  And  followed  with,  "If  one  picture 
can,  as  the  editorial  intimates  that  it  does, 
upset  the  birth  control  propaganda  of  a  dozen 

years — it  must  be  SOME  picture!" 
Heading  extracts  from  the  editorial  was 

the  following:  "One  of  the  local  papers 
printed  a  lengthy  editorial  yesterday,  bemoan- 

ing the  tremendous  influence  of  a  picture. 

Part  of  the  editorial  is  as  follows." 
There  seems  to  be  some  doubt  among  ex- 

hibitors in  Wisconsin  as  to  whether  this  type 
of  advertising  was  well  executed.  This  much 
at  least  is  true:  The  Parkway  did  a  good 
business  during  the  three-day  showing  of  the 

picture. 

Makes  Playroom 

For  Young  and  Old 

Out  of  His  Foyer 

Initiating  a  novel  idea  in  entertainment, 
the  Portland  (Publix)  theatre  has  converted 
its  huge  foyer  into  a  big  fun  lobby.  Tables, 
chairs  and  checker  boards  are  scattered 
through  the  lobby,  with  many  patrons  taking 

advantage  of  the  opportunity  to  have  a  "push 
and  move"  argument. 

Further  down  the  lobby  The  Troubadours, 
Spanish  string  instrument  artists,  appear  in 
their  native  costume  and  entertain  for  the 
checker-playing  patrons. 
At  various  hours  Eddie  Magill,  singer,  and 

Stanleigh  Malotte  at  the  grand  piano  oblige 
patrons  with  request  numbers  in  the  foyer. 

Various  mechanical  toys  also  have  been 
placed  there  to  entertain  the  children.  Man- 

ager John  Smith's  idea  is  to  provide  intimate 
entertainment  from  the  moment  a  guest  en- 

ters the  theatre  until  he  leaves. 

Washington's  Birthday- 
Idea  Cleverly  Done  by 

Schine's  Ohio  at  Lima 

A  novel  bit  of  exploitation  material  on 
light  green  paper  and  folded  into  an  envelope 
of  women's  stationery  size  has  pasted  upon  it 
the  familiar  two-color  heralds,  while  below 
are  the  words : 

"If  George  Washington  was  living  today 
he  could  say — and  tell  the  truth,"  and  then follows  praise  for  the  picture. 

In  a  corner  is  a  paste-on  of  a  piece  of 
cherry  tree  with  a  red,  white  and  blue  bow 
of  ribbon. 

All  this  from  Schine's  Ohio  theatre  at IJma. 
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The  use  of  the  truck  in  boosting  pictures  is  shown  in  the  above.  Ballyhoos  by  A.  G.  Miller  of  the  Lyric  theatre  at  Atkinson,  Neb., 

were  applied  for  the  showing  of  UniversaVs  "Show  Boat"  and  "Broadway."  Miller  also  gave  awards  to  owners  of  winning  egg-laying  chick- 
ens as  another  hookup  for  "Show  Boat."  He  won  two-column  stories  in  the  Atkinson  newspaper  on  both  the  coming  of  the  picture 

and  on  the  contest.    "Business  is  good,"  writes  Miller  to  "The  Theatre."    It's  easy  to  understand. 

Puts  Twenty  Ideas  Hard  at  Work 

And  Long  Waiting  Lines  Result 

Exploitation  records  are  no  sooner  made  by  Sammy  Cohen,  publicity  director 

of  the  R  K  O  Orpheum  at  Portland,  Ore.,  than  he  turns  around  and  immediately 
breaks  them.   The  spread  for  Rudy  Vallee  was  good,  the  breaks  for  Olsen  & 

Johnson  were  much  better,  and  now  the  twenty-odd  exploitation  ideas  which 

entered  into  the  campaign  for  "Hit  the  Deck"  are  admittedly  the  best. 
For  three  weeks  before  the  opening  day  the 

papers  carried  advance  publicity  and  teasers 

calHns:  attention  to  "Hit  the  Deck"  comin.a;  to 

A.  G.  MILLER 

Manager  Puts  Advertising 

Banquet  Over  with  a  Bang 
The  entertainment  at  the  annual  banquet  of 

the  Advertising  Club  of  Baltimore,  which 
was  given  Saturday  night,  February  15,  went 
ofif  splendidly  and  the  entertainment,  which 
was  arranged  for  by  Frank  Price,  Jr.,  man- 

ager of  the  Rivoli  theatre,  Baltimore,  was 
considered  by  all  present  as  the  most  enter- 

taining that  has  ever  been  given  any  of  the 
annual  banquets  held  by  that  organization. 

Birthday  Greetings 

Over  Radio  to  Tivoli 

Birthday  greetings  from  Publix  in  New 

York  were  brought  by  radio  to  the  Tivoli  the- 
atre in  Chicago,  one  of  the  first  de  luxe 

houses  of  Balaban  &  Katz  and  Publix,  Sat- 

urday night  as  part  of  the  Paramount-Pubhx 
Hour  over  the  CBS  network.  The  program 
of  music  and  acts  was  arranged  by  Paul  Ash. 

the  theatre. 

A  tieup  was  made  with  the  U.  S.  Navy's local  recruiting  office  for  the  use  of  fifty 

double  "A"  board  signs  located  on  the  most 
prominent  corners.  In  addition  a  special  U.  S. 
Navy  night  was  held,  bulletins  being  sent 
out  by  the  local  recruiting  office  and  an- 

nounced in  direct-by-mail  literature  on  the 
picture.  This  was  followed  two  nights  later 
with  a  Marine  night,  those  in  marine  uni- 

form being  admitted. 

Big  Tieup  for  Heralds 
Connection  was  made  with  a  big  combina- 

tion-cigar-drug and  market  concern,  which 

distributed  5,000  "Hit  the  Deck"  heralds  to all  their  customers.  They  also  cooperated 
with  the  theatre  by  plugging  the  show  in  the 
store's  advertising. 
A  tieup  was  made  with  the  big  Meier  & 

Frank  Department  Store  which  distributed 

20,000  "Hit  the  Deck"  heralds  throughout  the 
store,  and  displayed  large  poster  cutouts  at 
ten  entrances.  Irving  Sklare,  manager  of 
the  music  department  in  the  store,  put  in  a 

strong  plug  with  the  theme  songs,  and  ex- 
perienced a  sellout  of  sheet  music.  Other 

music  stores  also  had  special  displays  of  rec- 
ord and  sheet  music. 

Gob  and  5-Year-Old  Parade 
One  of  the  former  Navy  gobs  in  uniform 

carried  two  large  cards  through  the  streets, 
department  stores,  restaurants  and  hotels,  the 

signs  reading,  "I  am  (not)  Tack  Oakie"  and 
"Hit  the  Deck"  at  R  K  O  Orpheum."  He  was 
accompanied  by  a  5-year-old  youngster,  a 
miniature  of  the  big  gob.  This  proved  a  big 
shot. 

A  large  Orthophonic  placed  in  the  lobby 

continuously  played  "Hit  the  Deck"  musical numbers. 

The  three  Hazelwood  restaurants  and  con- 
fectionery stores  had  inserted  an  appropriate 

card  in  all  their  menus,  and  put  out  special 
counter  Tack  Oakie  sundaes. 

Call  Slips  at  Hotel 
A  hotel  tieup  was  made  by  placing  call  slips 

in  the  key  boxes  in  leading  downtown  hotels 

announcing  the  coming  feature  picture.  An- 
other tieup  was  made  with  the  Western 

Union  Telegraph  with  special  messages  sent 
to  a  selected  list,  and  a  large  facsimile  of  a 

message  bearing  Jack  Oakie's  signature  was placed  in  the  window  surrounded  by  colored 
views  of  scenes. 
A  tieup  was  made  with  the  Multnomah 

hotel  for  a  special  "Hit  the  Deck"  night  in 
the  Indian  Grill.  Dwight  Johnson's  Multno- mah Band  provided  the  music.  The  hotel 
management  cooperated  by  newspaper  adver- 

tising, publicity  and  radio  announcing.  Per- 
sonnel of  the  entire  R  K  O  vaudeville  bill, 

headed  by  Jack  Pepper,  were  guests  of  the 
management,  and  their  program  plus  big  ad- 

vertising for  "Hit  the  Deck"  was  broadcast over  station  KXL. 
Oakie  Hat  Window 

A  Jack  Oakie  hat  window  was  put  in  by 

Joe  Mauck  Hat  Store.    Eight  publications  co- 
operated in  giving  special   publicity  stories, 

many  of  which  were  gratis. 

Boys  led  two  goats  symbolizing  the  Navy's mascot,  through  the  streets  carrying  signs, 
and  attracted  considerable  attention.  Three 
of  the  U.  S.  Navy  sailors  stood  on  adjacent 
street  corners  and  wigwagged  to  another  high 
up  on  the  marquise  of  the  theatre. 

The  opening  Saturday's  business  proved one  of  the  heaviest  in  the  history  of  the  house, 
with  long  lines  waiting  for  hours  and  the 
Sunday  business  was  also  a  record  breaker. 
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All  Welcome — and  No  Danger! 

THERE'S  no  danger  of  anything  but  a welcome  B.  O.  when  pictures  are  put 

over  the  way  the  McVicker's  theatre  of 
B  &  K  in  Chicago  and  the  Strand  at  Mil- 

waukee exploited  Harold  Lloyd's  "Wel- 
come Danger,"  Paramount  production. 

Outstanding  in  the  McVickers  exploita- 
tion, and  that  a  part  of  the  theatre  dress- 

up  for  the  occasion,  was  the  miniature 
reproduction  of  a  scene  from  the  picture, 
displayed  in  the  lobby  during  the  en- 

gagement. 
At  the  Strand  in  Milwaukee  there  was 

an  unusual  display  over  the  entrance  to 
the  theatre,  as  shown  in  the  bottom  cut. 

Stay  Away  If  You 

Have  Weak  Heart, 

He  Says  in  Letter 
The  following  letter  was  used  by  M.  A. 

Ellsworth,  manager  of  the  Tivoli  theatre  in 

Los  Angeles,  in  putting  over  M  G  M's  "Un- 

holy Night" : 
"To  Whom  It  May  Concern : 
"Do  you  like  weird,  spooky,  creepy,  grue- 

some, all-talking  feature  pictures?  If  so,  I 
personally  guarantee  that  your  hair  will  stand 
on  end  if  you  attend  this  theatre  Sunday  or 

Monday  and  see  'The  Unholy  Night.' 
"It  is  one  of  those  pictures  that  keeps  you 

guessing  from  start  to  finish  who  the  killer  is. 
"In  closing,  I  wish  to  say,  if  you  have  a 

weak  heart,  stay  away  from  this  theatre,  be- 
cause you  will  have  cold  chills  running  up 

and  down  your  spine  all  through  'The  Un- 

holy Night.'" Paid  Admissions 

Join  with  Invited 

Guests  at  Preview 

Howard  Price  Kingsmore,  Loew's  City 
manager  in  Baltimore,  had  a  pre-view  mid- 

night showing  of  Ramon  Novarro  in  "Devil- 
May-Care"  at  Loew's  Stanley  February  16. 
About  350  persons  were  invited  to  the  per- 

formance and  advertisements  were  used  in 
the  daily  papers  to  have  the  public  come  at 
regular  admission  prices.  The  attendance 
outside  the  invited  guests  was  fairly  good 

and  the  paid  admissions  took  care  of  the  ex- 
pense of  the  preview  for  the  guests,  for 

whom  it  was  primarily  shown.  Thus  Kings- 
more  said  he  invited  enough  people  to  go  out 
and  talk  about  it,  did  away  with  the  number 
of  persons  who  usually  try  to  crash  the  gate 
at  such  performances  and  had  the  cost  of  the 
show  paid  for  by  the  public. 

Hotel  Men  Back  Mayor 

In  Fight  on  Blue  Sundays 

Philadelphia  hotel  men,  at  a  dinner  at  the 
Benjamin  Franklin  in  honor  of  Charles  Duff}', 
manager  of  the  Hotel  Walton,  went  on  rec- 

ord as  supporting  Mayor  Mackey  in  his  stand 
for  an  open  Sunday.  It  was  announced  that 
the  Philadelphia  Hotelman's  Association  was 
heartily  in  favor  of  open  amusements  here  on 
Sunday  and  would  work  to  attain  that  end. 

The  Market  Street  Business  Men's  Associa- 
tion also  has  declared  for  a  revision  of  the 

old  blue  laws.  Local  theatremen  are  still  re- 
fusing to  enter  the  conflict. 

400  Philco  Dealers  Issue 

Roto  in  "Love  Parade^'  Tieup 
Warner-Stanley  Company  has  arranged  a 

huge  tieup  with  the  Philco  Radio  Company, 
in  connection  with  "Love  Parade"  at  the 
Boyd  theatre,  Philadelphia.  Four  hundred 
Philco  dealers  will  distribute  22,000  rotos  of 
"Love  Parade,"  and  there  will  be  a  window 
display  in  the  stores  of  each  of  the  dealers. 

Announcement  Printed  on 

Red  Bands  Worn  by  Ushers 
Red  cloth  bands  across  the  uniforms  of  the 

announcer  in  front  of  Loew's  Stanley,  Bal- 
timore, managed  by  E.  E.  Pensel,  and  the 

ushers  inside,  were  worn  previous  to  the 

showing  there  of  "Devil-May-Care."  Upon 
the  red  bands  were  printed  in  white  letters 
the  title  of  the  picture. 
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THE  SHORT  FEATURE 

Iwerks  as  Producer  to  Offer 

New  Cartoon  in  "Flip  theFrog^^ A  new  star  of  the  pen  and  ink  is  about  to  make  his  hop  into  public  notice. 

He  is  "Flip  the  Frog,"  and  his  boss  and  creator  is  U.  B.  Iwerks,  cartoonist  of  the 

"Mickey  Mouse"   and  "Silly   Symphony"   series   of   animated  sound  pictures. 

Iwerks  with  the  "Flip  the  Frog"  group  will  become  a  producer  in  his  own  right, 
and  the  series  will  be  under  the  auspices  of  Celebrity  Productions,  distributors 

of  the  Disney  Cartoons.  Releasing  arrangements  are  to  be  made  known  soon. 

"Flip"  is  called  a  character  as  will  live  up 
to  his  name  in  both  action  and  sound.  It  is 
pointed  out  by  cartoonist  Iwerks  that  a  frog 
more  nearly  represents  a  human  being  than 
anything  else  in  all  nature.  A  frog  may  be 
the  epitome  of  laziness  or  lightning-like  action 
as  may  suit  his  erratic  impulses. 

Color  as  Well  as  Black  and  White 

The  new  series  of  animated  sound  car- 
toons is  to  be  produced  in  color  as  well  as 

in  black  and  white.  The  series  will  consist 
of  twelve  subjects  to  be  released  at  the  rate 
of  one  each  month,  beginning  on  or  about 
March  1. 

Iwerks  at  the  age  of  28  has  had  fourteen 
years  of  experience  as  an  artist  and  cartoon- 

ist. He  first  served  as  an  artist's  apprentice 
for  two  years  and  was  then  employed  as  a 
commercial  artist  with  an  advertising  agency 

and  later  drew  his  first  animated  subjects  for 
a  commercial  film  company  in  Kansas  City, 

where  he  had  charge  of  the  company's  art department.  It  was  in  this  connection  that 
he  became  acquainted  with  Walt  Disney  and 
formed  a  partnership  with  Disney  in  early 
efforts  in  the  production  of  purely  theatrical 
cartoon  subjects. 

Association  Renewed  in  1924 

The  association  of  Iwerks  and  Disney  was 
renewed  in  1924  and  continued  until  the  early 
part  of  this  month  when  Iwerks  withdrew  as 

the  cartoonist  of  the  "Mickey  Mouse"  and 
"Silly  Symphony"  cartoons  to  become  a  pro- 

ducer in  his  own  right,  sponsoring  "Flip 

the  Frog." As  a  cartoonist  Iwerks  has  drawn  many 
animated  cartoon  characters  which  are  well 
known  to  film  fans. 

JNEWSPICTURES 

M  G  M  INTERNATIONAL  NEVVSREEL  NO.  55.— 
Snow  is  mighty  rough  on  nervy  slci  jumpers  at 
championship  meet  at  Norsemen  Hill,  N.  Y. — Phila- 

delphia awards  Connie  Mack  for  World  Series  vic- 
tory— Governor  Trumbull  injured  while  trying  out 

glider — Chinese  turf  fans  flock  by  thousands  to 
inaugural  meet. 

PARAMOUNT  NEWS  NO.  58.— French  lauches  huge 
warship — German  liner  Muenchen  burns,  $2,000,000 
damages  and  two  killed.  Hoover  arrives  in  Flor- 

ida to  start  fishing  trip — Youthful  mushers  race 
at  Laconia,  N.  H. — Skating  records  tumble  at  Sara- 
nac  Lake,  N.  Y. 

UNIVERSAL  NEWSPAPER  NEWSREEL  NO.  16.— 
Hundreds  perish  as  great  floods  sweep  Rhineland— - 
Mussolini  follows  bier  of  chum  at  monster  funeral 
—Students  of  College  of  City  fight  on  campus  in 
class  rush — Ski  champions  in  thrilling  falls  at  Euro- pean meet.  „  ,.. 

HEARST  METROTONE  NEWS  NO.  242.— Califor- 
nia greets  former  president  Coolidge — Spring  fever 

hits  jungle  monarchs — Ice  fans  see  real  speed  in 
meet  at  Lake  Placid— Hearst  Metrotone  News  pre- 

sents Mrs.  St.  Claire's  statement  on  proper  adminis- tration of  justice. 

Vitaphone  to  Make 

Series  of  Ripley's 

"Believe  It  or  Not'' 

Vitaphone  has  closed  a  contract  with  Rip- 

ley, famous  cartoonist  whose  drawings  ̂   ap- 

pear in  Hearst  papers  under  the  title  of  "Be- 
lieve It  or  Not,"  to  make  a  series  of  Vita- 

phone shorts.  The  series  will  be  produced 
under  the  same  title. 

Ripley  is  known  all  over  the  country  for 

his  famous  "Beheve  It  or  Not"  cartoons.  He 
is  also  a  vaudeville  player  having  appeared 
in  leading  houses  with  his  crayon  drawing 
act. 

Pathe-Van  Beuren  Shorts 

Booked  for  Extended  Runs 

In  Los  Angeles  Theatres 

SeveraK  Van  Beuren  short  subjects,  re- 
leased through  Pathe,  are  playing  extended 

runs  in  West  Coast  theatres.  At  the  United 

Artists  theatre,  "In  the  Park,"  a  Topic  of  the 
Day,  is  playing.  Immediately  following  this 

subject  will  be  "Bows  and  Arrows,"  a  Grant- land  Rice  Sportlight. 
Simultaneous  with  this  latter  booking,  the 

Orpheum  theatre,  Los  Angeles,  has  booked 

Grantland  Rice's  latest  golf  reel,  "Happy 
Golf."  The  Orpheum  theatre,  San  Francisco, 
is  playing  "Singing  Saps,"  an  Aesop  Sound Fable. 

Vitaphone  Varieties  Are 

Included  in  Sales  Drive 

For  Sam  E.  Morris  Month 

The  Vitaphone  Corporation  is  participating 
in  Warner  Brothers  annual  Sam  E.  Morris 
Month  sales  campaign  this  year  with  a  spe- 

cial sale  of  Vitaphone  Varieties.  The  con- 
test is  for  Vitaphone  salesmen  only  and  is 

divided  into  two  parts,  sales  throughout  the 
period  of  the  campaign  and  extra  playdates 
during  the  actual  weeks  of  Sam  E.  Morris 
Month. 

Television  Sent 

Over  20,000  Miles 
( special  to  the  Herald-World) 

SCHENECTADY,  Feb.  25.— Al- 
though fuzzy,  and  somewhat  indis- 

tinct, a  television  picture  was  re- 
ceived at  Schenectady,  after  travel- 

ling some  20,000  miles,  from  Sche- 
nectady to  Australia  and  back  again 

before  being  put  on  the  air.  The 
experiment  was  carried  out  in  the 
research  laboratory  of  the  General 
Electric  Company  at  Schenectady 
on  February  18,  the  image  being 
transmitted  by  the  G.  E.  short  wave 
station  W2XAF,  received  in  Syd- 

ney, Australia,  by  station  VK2ME 
and  rebroadcast  by  that  station  and 
received  back  in  Schenectady  in 
about  an  eighth  of  a  second.  Both 
transmission  and  reception  took  place 
in  the  laboratory  of  Dr.  E.  F.  W. 
Alexanderson,  which  was  connected 

by  wires  to  the  super-power  trans- 
mitter at  South  Schenectady  and  the 

experimental  receiving  station  at 
Glenville,  a  few  miles  from  Sche- 

nectady. No  effort  was  made  to  send 
a  picture.  Only  a  painted  rectangle 
was  used.  Dr.  Alexanderson  was 

highly  pleased  with  the  results,  de- 
scribing this  television  rebroadcast 

as  "much  the  same  as  though  this 
image  seen  in  one  pail  of  rippled 
water  had  been  reflected  in  still 

another  pail  of  rippled  water." 

Pathe  to  Release 

"Topics  of  the  Day" 

In  Talking  Version 

After  14  years  as  a  silent  release,  Pathe  will 

release  Amedee  Van  Beuren's  "Topics  of  the 
Day"  as  a  talking  subject.  The  announce- ment was  made  by  Amedee  J.  VanBeuren, 
president  of  the  Van  Beuren  Corporation, 
who  is  now  in  Hollywood  to  engage  a  staff 
of  comedy  directors  and  writers  for  the 
new  production. 

According  to  schedule  production  began  this 

week  on  the  first  talking  "Topics  of  the  Day." 

Personalities  of  India 

Filmed  by  FitzPatrick 
Landmarks  and  native  personalities  of  In- 

dia are  being  filmed  in  voice,  music  and  nat- 
ural color  by  James  A.  FitzPatrick  and  his 

staff  on  the  'round-the-world  cruise  of  the 
S.S.  Columbus,  for  inclusion  in  the  FitzPat- 

rick Traveltalk  series  of  short  features. 

Eleven  days  are  allotted  to  collecting  the  In- 
dian material.  In  the  meantime,  Nathaniel 

Shilkret  in  New  York  is  preparing  a  score  of 
Oriental  music  with  his  Victor  Traveltalk 
orchestra. 

Ward  with  Aesop  Fables 

Jack  Ward  is  now  on  a  long  term  con- 
tract with  the  Aesop  Fable  department  of 

the  Van  Beuren  organization  as  song  and 
dance  gagman,  a  job  brought  about  by  sound. 
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COLUMBIA 

Victor  Gems 
(One  Reel) 

AT  A  TALKIE  STUDIO,  Buddy  Doyle,   directed  by  Basil 
Smltli.     Released  Aug.   14,  192S). 

PARLOR  PEST,  Boyce  Combe,  directed  by  Basil  Smith.  Re- leased Aug.  28.  1929. 
HARMONY  CLUB,  Geoffrey  O'Hara,  directed  by  Basil  Smith. Released   Sept.    11,  1929. 
LISTEN,  LADY,  Grace  LaRue,  Hale  Hamilton,  directed  by 

Basil  Smith.     Released  Sept.  25.  1929. 
ON  THE  BOULEVARD,  Sweet  and  McNaughton,  directed  by 

Basil  Smith.    Released  Oct.   9,  1929. 
BOY  WANTED,  Joe  PhUllps,  directed  by  Basil  Smith.  Be- l6&s6cl  Oct    23  1929 
DAY    OF   A    MAN    OF   AFFAIRS,    A.    Maurice  Holland, 
directed  by  Basil  Smith.    Released  Nov.  6,  1929. 

Silly  Symphonies 
(One  Reel) 

SKELETON   DANCE.     Released  Aug.  29.  1929. 
EL   TERRIBLE   TORREADOR.     Released  Sept.   26,  1929. SPRINGTIME. 
HELL'S  BELLS. 

Krazy  Kat  Kartoons 
(One  Reel) 

RATSKIN.    Released  Aug.  16,  1929. 
CANNED   MUSIC.    Released  Sept.   12,  1929. PORT  WHINES. 
SOLE  MATES. 

EDUCATIONAL 

Mack  Sennett  Talking  Comedies 
BRIDE'S  RELATIONS,  THE  (1363).  Johnny  Burke. Thclma  HUl,  Andy  Clyde,  Johnny  Burke  and  Thelma  HUl 
spend  honeymoon  with  hick  relations.  1723  ft.  Released Jan.   13.  1929. 

OLD  BARN,  THE  (1361).  Johnny  Burke.  Thelma  HUl  and 
Andy  Clyde.  Shadows  and  weird  soimds  give  protagonists 
high  blood  pressure.    1.861  ft.    Released  Feb.  3,  1929. 

WHIRLS  AND  GIRLS  (1364).  Harry  Gribbon  and  Andy 
Clyde.  Harry  and  Andy  get  mixed  up  in  a  hornet's  nest of  flappers.     1790  ft.    Released  Feb.   24.  1929. 

BROADWAY  BLUES  (1362).  Johnny  Burke  and  Thelma 
Hill — a  couple  of  ham  actors  who  bring  home  the  bacon. 1874  ft.     Released  March  10,  1929. 

BEES'  BUZZ,  THE  (1365).  Harry  Gribbon  and  Andy 
Clyde.  Harry  and  Andy  get  mixed  up  in  a  hornet's  nest 
while  attempting  to  thwart  the  marriage  of  Andy's  daughter. 1908  ft.    Released  April  7,  1929. 

BIG  PALOOKA,  THE  (1366).  Gribbon,  Clyde  and  Thelma 
Hill  In  a  modem  shotgun  wedding.  1970  ft.  Released 
May  12.  1929. 

JAZZ  MAMAS  (788).  Virginia  Lee  Corbln  and  Vernon 
Dent.  First  all-color,  all-talking  comedy.  In  absence  of 
crime,  international  detectives  frame  robbery.  2  reels. 
(Disc  only).    Released  June  30.  1929. 

GIRL  CRAZY  (1367).  Andy  Clyde,  Vernon  Dent  and  Alma 
Bejinett.  The  follies  of  youth  committed  by  a  sexagenarian, 
and  what  a  run  for  his  money  Alma  gave  him.  1862  ft. Released  June  9.  1929. 

BARBER'S  DAUGHTER,  THE  (1368).  Thelma  Hill  In  the title  role,  and  Andy  Clyde  as  her  father.  Keeping  track 
of  her  romances  keeps  Andy  busier  than  his  tonsorlal 
parior.    1844  ft.    Released  July  21,  1929. 

CONSTABLE,  THE  (1369).  An  arresting  comedy  with 
Harry  Gribbon,  the  constable,  wrongly  accusing  Andy  Clyde 
and  Thelma  Hill's  flance  of  a  robbery.  2006  ft.  Released Aug.  11.  1929. 

LUNKHEAD,  THE  (1370).  Harry  Gribbon,  Andy  Clyde 
and  Thelma  Hill  cooking  a  stew  in  a  restaurant.  Harry 
wants  to  marry  Thelma,  but  she  has  other  plans.  She 
"frames"  Harry  in  a  manner  that  cures  him  of  her  for life.    1840  ft.    Released  Sept.  1.  1929. 

60LFERS,  THE  (1371).  Harry  Gribbon,  Andy  Clvde  and 
Thelma  Hill.  Comedy  as  a  matter  of  course.  They  all 
"play  at"  pasture  pool,  but  Charlie  Guest,  wellknown California  pro,  shows  them  how  it  should  be  done.  1874 
ft.     Released  Sept.  22.  1929. 

HOLLYWOOD  STAR,  A  (1372).  Harry  Gribbon,  Andy 
Clyde  and  Marjorie  Beebe.  Satire  on  the  old  cowboy 
meller  and  the  talking  picture  in  which  everything  that 
could  go  wrong,  does  go  wrong.  1790  ft.  Released  Oct. 13.  1929. 

BULLS  AND  BEARS.  Daphne  Pollard.  Andy  Clyde, 
Marjorie   Beebe.     Two  reels.     Released  March   3,  1930. 

HE  TRUMPED  HER  ACE.  Johnny  Burke.  Marjorie  Beebe. 
Two  reels.    Released  March  24,  1930. 

CLANCY  AT  THE  BAT  (1373).  Harry  Gribbon  and  Andy 
Clyde.  Rolling  the  ball  of  fun  on  the  diamond.  As  a 
batter,  Harry  proves  to  be  slightly  batty.  1954  ft.  For release  Nov.  3.  1929. 

NEW  HALF-BACK,  THE  (1374).  Harry  Gribbon  and  Andy Clyde.  Football  taken  not  too  seriously.  2  reels.  For release  Nov.  24,  1929. 
UPPERCUT  O'BRIEN  (1375).  Harry  Gribbon.  Andy  Clyde, Marjorie  Beebe.  The  two  boys  are  opposite  flght  pro- 

moters.   1601  feet.    Release  December  15.  1929. 
SCOTCH  (1376).  Billy  Bevan  and  Andy  Clyde  co-featured. 
Both  partake  freely  of  the  fluid  that  ages  in  the  bathtub, 
and  when  they  begin  to  "see  things"  they  hastily  leave 
the  home  of  the  honeymooners,  much  to  the  latter's  delight IflSfi  ft.    For  release  Jan.  19.  1930. 

SUGAR  PLUM  PAPA  (1377).  Andy  Clyde,  Harry  Gribbon 
and  Daphne  Pollard.  Daphne  married  the  wealthy  Andy 
so  that  she  could  marry  off  her  sailor  son  to  a  princess. 
But  the  maid  had  "It."  1.932  feet.  Released  Feb.  16. 1930.    (TOS)  Feb.  8,  1930 

Coronet  Talking  Comedies 
Starring  E(]ward  Everett  Horton 

ELIGIBLE  MR.  BANGS,  THE  (446).  The  amusing  pursuit 
and  capture  of  Edward  Everett  Horton  by  Florence  El- 
dridge.    1895  ft.    Released  Jan.  13,  1929. 

ASK  DAD  (447).  Edward  Everett  Horton  and  Ruth 
Renick.  Two  men  in  love  with  a  maid.  Who  won?  Ask Dad.    1872  ft.    Released  Feb.  17.  1929. 

GOOD  MEDICINE  (451).  Edward  Everett  Horton  as  a 
patient-less  doctor  who  gets  a  position  in  a  hospital through  Olive  Tell.  Enid  Bennett  plays  the  part  of  the 
wife.    1868  ft.    Released  December  8,  1929. 

RIGHT  BED,  THE  (448).  Edward  Everett  Horton  found 
a  blonde.  But  his  wife  (Betty  Boyd)  was  a  brunette. 1523  ft.     Released  April  14.  1929. 

TRUSTING  WIVES  (449).  Mixing  love  sonnets  with  marsh- 
mallow  cake.  Edward  Everett  Horton  and  Natalie  Moor- 
head  in  a  battle  of  wits.    1699  ft.    Released  June  23.  1929. PRINCE  GABBY  (450).  A  silk-hat  burglar  who  came  to 
1929'      '  to  conquer.    1615  ft.    Released  Sept.  15, 

Jack  White  Talking  Comedies 
OH  DARLING  (2617).  Addie  McPhail,  Norman  Peck.  He 

was  too  bashful  to  make  love  to  his  wife,  but  he  found 
It  easy  to  say  "darllnc"  to  another.  15G5  ft.  Re- leased Feb.  15.  1930.    (TOS)  Feb.  8.  1930. 

HOT  AND  HOW  (2616).  Co-featuring  PhyUls  Crane  and Harold  Goodwin.  The  younger  generation  makes  whoopee, 
but  changes  the  speed  to  slow  motion  when  the  older 

Short 

Features 

With  Sound 

generation  makes  its  appearance.  1528  ft.  For  release Jan.  12.  1930. 
ZIP!  BOOM!  BANG!  (1663).  Raymond  McKee  takes  bis 

family  to  the  circus  and  has  a  wild  time.  Conlin  and 
Glass  in  the  supporting  cast.  1805  ft.  Released  March 17  1929. 

MADHOUSE,  THE  (1668).  Eddie  Lambert  and  Monty 
Collins.  Everything,  including  the  kitchen  sink,  militates 
against  a  peaceful  Sunday  morning.  1643  feet.  Released December  1,  1929. 

COLD  SHIVERS  (1664).  Ghosts  that  are  aU  in  the  spirit 
of  fun.  Al  Thompson  "plays  dead"  and  plants  ghosts  In the  house  to  test  heroism  of  relations.  Raymond  McKee 
and  Lucille  Button  win.    1T41  ft.    Released  May  19,  1929. 

LOVERS'  DELIGHT  (1665).  Johnny  Arthur  and  Pauline 
Garon  are  a  pair  of  the  one-year-old  lovebirds  whose 
neighbors  are  "cats."    1623  ft.    Released  June  30,  1929. LOOK  OUT  BELOW  (1666).  Raymond  McKee  is  used  by 
Thelma  Todd  to  make  her  husband  jealous  and  is  develops 
into  a  whoopee  party  on  skyscraper  girders.  1614  ft. 
Released  Aug.  18,  1929. 

HUNTING  THE  HUNTER  (1667).  Raymond  McKee  and 
Harold  Goodwin.  Their  wives  didn't  mind  their  bunting wild  animals,  but  they  drew  the  line  at  wild  women. 
1506  ft.     Released   October  20.  1929. 

DAD  KNOWS  BEST.  Taylor  Holmes,  Helen  Bolton.  Re- 
leased March  31,  1930.    Two  reels. 

Lloyd  Hamilton  Talking  Comedies 
CAMERA  SHY  (1349).  Lloyd  Hamilton,  Ruth  Hlatt.  Lloyd 

has  written  a  story  for  the  screen  which  he  thinks  Is  bet- ter than  Stella  Dallas.  And  he  thinks  he  can  play  the 
lead  better  than  Barrymore.  1,654  ft.  Released  Feb.  9, 
1930.     (TOS)  Feb.  8,  1930. 

HIS  BIG  MINUTE  (1005).  Lloyd  Hamilton,  a  lad  from 
the  country,  comes  to  Bloody  Gulch  and  gets  in  wrong 
with  a  couple  of  bad  men.    1805  ft.    Released  May  5,  1929. 

DON'T  BE  NERVOUS  (1006).  Lloyd  HamUton,  who  is  afraid of  his  own  shadow,  is  mistaken  for  a  gangster.  Even  the 
gangster's  moll  makes  the  mistake  and  makes  violent  love to  him.    1718  ft.    Released  July  7,  1929. 

GRASS  SKIRTS  (1010).  Ruth  Hiatt  marries  Lloyd,  an  In- valid, in  the  thought  that  his  death  will  make  her  eligible 
for  the  Jolly  Widow's  club.  Lloyd,  however,  gets  well. 16R7  feet.     Released  December  22. 

POLISHED  IVORY.  Lloyd  Hamilton.  Two  reels.  Released 
March  17. 

HIS  BABY  DAZE  (1007).  Hamilton  Is  nursemaid  to  little 
Billy,  who  turns  out  to  be  circus  midget,  bent  on  a 
nefarious  mission.     1761  ft.     Released  Aug.   18,  1929. 

PEACEFUL  ALLEY  (1008).  Lloyd  Hamilton  tries  to  reform 
little  Douglas  Scott  who  has  "taking  ways."  1836  ft. Released  Sept.  29.  1929. 

TOOT  SWEET  (1009).  Lloyd  likes  Lena  and  she  plays  him 
for  all  he's  got  and  then  leaves  him  flat  for  her  apache. 1802  ft.    Released  Nov.  10.  1929. 

Lupino  Lane  Comedies SHIP  MATES  (2613).    Lupino  Lane  is  a  goofy  gob,  and  his 
fellow-sailors  make  the  most  of  his  sappiness.     1570  ft. Released  April  21,  1929. 

BUYING   A   GUN    (2612).     Fun  in  a   gun  shop   with  the 
brothers  Lupino    (Wallace   and  Lupino  Lane).     1631  ft. 
Released  July  14.  1929. 

FIRE  PROOF  (2614).    Lupino  Lane  starts  an  opposition  Are 
house  and  his  little  four-year-old  playmate  tries  to  boost 
his  business   by  starting  flres.     1598  ft.     Released  Sept. 
8.  1929. 

PURELY  CIRCUMSTANTIAL  (2615).  Lane  is  a  newlywed 
against  whose  happiness  circumstances  seem  to  conspire. 
2  reels.    Released  Nov.  17.  1929. 

Mermaid  Talking  Comedies 
BIG  JEWEL  CASE,  THE  (1440).  Eddie  Lambert,  Fred 
Kelsey,  Anita  Garvin.  Eddie  Is  a  detective  by  profession, 
but  a  coward  by  nature.  1,480  ft.  Released  Feb.  23, 
1930. CRAZY  NUT,  THE  (1436).  Franklin  Pangborn  Imagined  he 
had  every  imaginable  Illness.  When  the  doctor  told  him 
he  would  die,  he  promptly  proceeded  to  get  well.  John  T. 
Murray  and  Vivien  Oakland  in  the  cast.  1480  ft.  Re- leased June  2.  1929. 

ROMANCE  DE  LUXE  (1439).  Monty  ColUns  and  Nancy 
Dover.  Love  and  danger  generously  mixed.  Thrills  of  the 
high  and  dizzy  type.  1335  feet.  Released  December  29, 
1029. TICKLISH  BUSINESS  (1437).  Monty  Collins  and  Vernon 
Dent  are  a  couple  of  Tin  Pan  AUey  guys,  and  women  and 
songs  are  their  major  troubles.  1843  ft.  Released  Aug. 
25  1929 

TALKIES.'  THE  (1438).  A  funny  idea  of  how  a  talking picture  is  made.  Monty  Collins  and  Vernon  Dent  are  the 
goofy  "sound  experts."    1522  ft.    Released  Oct.  27.  1929. 

Terry-Toons 
HOT  TURKEY.    One  reel.    Released  March  10.  1930. 
PRETEZELS.    One  reel.    Released  March  24,  1930. 

Tuxedo  Talking  Comedies 
SOCIAL  SINNERS  (1880).  A  bug  exterminator  mingles  In 
high  society.  Raymond  McKee,  Cissy  Fitzgerald,  Marion 
Bvron.     1710  ft.    Released  Sept.  1,  1929 

DON'T  GET  EXCITED  (1881).  Lloyd  Ingraham  sails  for 
Hawaii  to  get  away  from  an  armoying  guitar-strumming neighbor,  only  to  find  him  occupying  the  adjoining  cabin 
on  the  boat.  Harold  Goodwin.  Addie  McPhail  and  Estelle 
Bradlev.    1444  ft.    Released  Nov.  10.  1929. 

DRUMMING  IT  IN  (1882).  Raymond  McKee  and  PhUlIp 
Smalley  work  for  Mr.  Pirtle,  the  drum  manufacturer. 
The  boys  visit  their  employer's  country  estate,  and  almost wrpck  the  rlace.     1600  ft.     For  release  January  26.  1930. 

TROUBLE  FOR  TWO.  Raymond  KcKee.  Two  reels.  Re- leased March  10. 

FITZ  PATRICK 
PEOPLE  BORN  IN  SEPTEMBER:  Horoscope,  obtainable  on 

disc  and  film.    For  release  August  26.    One  reel. 
BARCELONA  TO  VALENCIA:  Traveltalk,  on  disc  only. 
For  release  August  26.    One  reel. 

LABOR  DAY:  Holiday  short.  Obtainable  on  film  only. 
For  release  August  26. 

PEOPLE  BORN  IN  OCTOBER:  On  film  and  disc.  For  re- 
lease September  14.    One  reel. 

VALENCIA  TO  GRANADA:    Traveltalk.    On  film  and  disc 
For  release  September  21.    One  reel. 

COLUMBUS  DAY:   Holiday  short.    On  disc  only.    One  reeL 
For  release  September  21. 

PEOPLE  BORN  IN  NOVEMBER:   Horoscope.    On  film  and 
disc.    For  release  October  3.    One  reel. 

GRANADA    TO   TOLEDO:    Traveltalk.     On  film  and  disc. 
For  release  October  15.    One  reel. 

ARMISTICE  DAY:   Holiday  short.    On  disc  only.    For  re- lease October  15.    One  reel. 
THANKSGIVING  DAY:   Holiday  short.    On  disc  only.  For 

release  October  15.    One  reel. 
PEOPLE  BORN  IN  DECEMBER:   Horoscope.    On  film  and 

disc.    For  release  October  2.    One  reel. 
CHRISTMAS  AND  NEW  YEAR:   HoUday  short.    Dlso  only. 
For  release  November  9.    One  reeL 

IN  OLD  MADRID:   Traveltalk.    Film  and  disc.    For  releas* 
November  15.    One  reel. PEOPLE  BORN  IN  JANUARY:   Horoscope.    FUm  and  dise. 
For  release  Dec.  1.    One  reel. 

METRO-GOLDWYN-MAYER 
MG  M  Colortone  Revue 

CLIMBING  GOLDEN  STAIRS  (R-1.)  Released  Aug.  3. 
1929 

MEXICANA   (R-2).    Released  Aug.  31,  1929. 
DOLL  SHOP,   THE    (R-3).     Released  Aug.   31,  1929. 
DOLL  SHOP,  THE   (R-3).    Released  Sept.  28,  1929. 
GENERAL,  THE  (R-4).    Released  Oct.  26,  1929. 
SHOOTING  GALLERY,  THE  (R-5).    Released  Nov.  23,  1929. 
GEMS  OF   M  G  M   (R-5).    Dec.  21,  1929. 

Charley  Chase  Hal  Roach  Comedies STEPPING   OUT   (1847):    Going  out  without  wife  to  have 
a  good  time.    Release  November  2. 

LEAPING   LOVE   (1847):    CharUe  falls  In  love  with  both 
mother  and  daughter  but  marries  cigarette  girl.  Release 
June  22. 

THE  BIG  SQUAWK  (1710):   In  which  basl^ul  Charley  wins 
his  girl.    Release  May  25. 

SNAPPY  SNEEZER   (1729):    Charlie  has  hay  fever  In  tlilj 
one.     Release  July  20.  1929. 

CRAZY    FIGHT   (1702):    Charlie  in  a  role  as  a  dancer. 
Release  September  7,  1929. REAL  McCOY,  THE:    Charley  Chase,  Thelma  Todd,  Edgar 
Kennedy.     Charley  being  chased  by  a  cop  for  speeding. 
Directed  by  Warren  Doane. 

Laurel  and  Hardy  Hal  Roach  Comedies 
UNACCUSTOMED  AS  WE  ARE  (1940):  Getting  in  dutch 
with  the  wife  and  neighbors.     Release  May  4. 

BERTH  MARKS  (1807):  The  life  of  two  feUows  sleepini 
in  an  upper  berth  in  a  speeding  train.    Release  June  L 

THEY  GO  BOOM  (1864):  Hardy  playing  doctor  in  helping 
Laurel  with  his  terrific  cold.  In  which  the  bed  goes 
boom.     Release  September  21. 

ANGORA  LOVE  (1884):  Trying  to  hid?  a  goat  from  the 
hardboUed  landlord.    Release  December  14,  1929. 

MEN  0'  WAR  (1822):  Two  saUors  go  rowing  Into  otbei 
people's  boats.    Release  June  29,  1929. NIGHT  OWLS:  Stan  Laurel  and  Oliver  Hardy.  The  two 
boys  volunteer  to  rob  a  house  so  a  police  officer  can  gain 
fame  by  the  arrest.    Directed  by  James  Parrott. 

PERFECT  DAY  (1845):  Laurel  and  Hardy  going  plcnlok- ing  in  an  old  flivver  that  causes  a  delay  that  never  ends. 
Release  August  10.  1929. BACON  GRABBERS  (1862):  Two  detectives  sent  to  bring 
back  an  unpaid  radio  that  is  owned  by  a  hardboUed  in- 

dividual.    Release  October  19. 

Harry  Langdon  Hal  Roach  Comedies SKY   BOY   (1881):    Harry  landing  on  an  iceberg  with  Ua 
rival  boy  friend.    Release  October  5. 

HOTTER  THAN  HOT  (1765):   Harry  and  a  beautiful  blonde 
locked  in  a  building  that's  on  fire. FIGHTING  PARSON.  THE:    Harry  Langdon,  Nancy  Dover. 
Thelma  Todd,  Eddie  Dunn.    Harry  as  a  traveling  mlnstrsL, 
Directed  by  Fred  Guiol. 

SKIRT  SHY  (C-223).    Released  Nov.  SO.  192S. 

Our  Gang  Hal  Roach  Comedies 
SATURDAY'S  LESSON   (1577):    The  Gang  refuses  to  work until  a  devil  scares  them  into  working.  Release  Jul;  9. 
LAZY    DAYS   (1870):    The  Gang  helps  Parlna  earn  fifty bucks.    Release  August  15. 
RAILROADIN'    (1736):    The  Gang  goes  riding  In  a  tralM with  a  crazy  driver.    Release  June  16. 
SMALL   TALK    (2330):     The   Gang   In   an  orphan  home. 
Wheezer  is  adopted  and  the   Gang  go  to  visit  him  at 
his  elaborate  home.    Release  May  18. 

BOXING  GLOVES  (1603):    The  Gang  runs  a  prize  flght  In 
which  Joe  Cobb  and  Chubby  are  the  pugilists.  Release 
September  9. BOUNCING  BABIES  (1908):  Wheezer  getting  rid  of  his 
baby  brother,  who  gets  all  the  attention  in  his  home. 
Release  October  12. 

Metro  Movietone  Acts 
DOLL  SHOP,  THF:  Gus  Edwards,  Vincent  Bryan,  Louis 

Alter,  Jo  Trent,  Dave  SneU,  Lionel  Belmore,  Buster  Deea, 
Ci  Kahn  and  M  G  M  Ensemble.    Directed  by  Sammy  Lee. 

GEORGE  LYONS  (79):  Numbers:  a.  "Beloved":  b.  "Ah. 
Sweet  Mystery  of  Life";  c.  "Don't  Be  Like  That";  d. 
"St.  Louis  Blues";  e.  "Rainbow  'Round  My  Shoulder." 646  feet.    For  release  August  3,  1929. 

CECIL  LEAN  AND  CLEO  MAYFIELD  (80):  Number:  "Hla 
Lucky  Day."    1,735  feet.    For  release  August  10,  1929. 

GEORGIE  PRICE  (81):  Numbers:  a.  "The  One  That  I 
Love  Loves  Mo";  b.  "I'm  Marching  Home  to  You."  714 feet.    For  release  August  17,  1929. 

PHIL  SPITALNY  and  His  Pennsylvania  Orchestra  (82). 
Numbers:  a.  "Medley  of  Musical  Comedy  Hits";  b.  "Fare- well Blues.'-    71  feet.    For  release  August  24.  1929. 

VAN  AND  SCHENCK  (83).  Numbers:  a.  "That's  How  Too 
Can  Tell  They're  Irish";  b.  "Rainbow  'Round  My  Shoul- der"; c.  "Ramona";  d.  "The  Dixie  Troubadours."  838 feet.    For  release  August  31.  1929. 

GEORGE  DEWEY  WASHINGTON  (84):  Numbers:  a.  "Just 
Be  a  Builder  of  Dreams";  b.  "Down  Among  the  Sugar 
Cane."    632  feet.    For  release  September  7,  1929. 

TITTA  RUFFO  (85)  in  "Credo"  from  "Othello."  525  feet. For  release  September  14.  1929. 
METRO  MOVIETONE  REVUE— "Bits  of  Broadway"  (86). For  release  September  21.  1929. 
MADAME  MARIA  KURENKO  (87).  Numbers:  a.  "The 
Jewel  Song."  from  Faust,  b.  "II  Bacio";  c.  "The  Last 
Rose  of  Summer."  840  feet.  For  release  September  28, 1929. 

KELLER  SISTERS  AND  LYNCH  (88).    Numbers:  a.  "How 
D'Ta  Do":  b.  "Ka  Krazy  for  You";  c.  "If  I  Had  You." 727  feet.  For  release  October  5.  1929. 

YVETTE  RUGEL  (89).    Numbers:    a.  "Paradise  Lost" ;  b. "Marie";  c.  "The  Parting."    713  feet.    For  release  October 
12.  1929. SONG  WRITERS  REVUE,  THE:  Gus  Edwards,  Dave  Dreyer, 
Fred  A.  Ahlert,  Roy  Turk,  Roy  Heindorf,  Nado  Herb 
Brown,  Arthur  Freed.  Roy  Egan,  Fred  Fisher  and  Jack Benny.     Directed  by  Sammy  Lee. 

BILTMORE  TRIO  (90).  Number:  "Jail  Birds."  860  feet. For  release  October  19,  1929. 
CLYDE  DOERR  (91).  Saxophone  act.  Numbers:  a.  "Saxo- 

phone March";  b  "Sunny  South";  c.  "Technicalities"; 
d.  "Bye.  Bye,  Sweetheart."  795  feet.  For  release  Octo- ber 26.  1929. 
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JIMMY  HUSSEY  (97).    Number:   "Uneasy  Street."  841  feet For  release  December  7.  1929. 
ROY    EVANS    (assisted    by   Al   Belasco)    (98)    In  comedy 

sketch.    £:fcluslve  Columbia  artist.    795  feet.    For  release 
December  14,  1929. 

THE  REVELLERS  (99).    Numbers:    a.  "I'm  Looking  Over 
a  Four  Leaf  Clover";  b.  "Rose  of  WalMld";  c.  "Breezing 
Along  Wltb  the  Breeze."    607  feet.    For  release  December 21  1929 

MADAME  MARIA  KURENKO  (100).    Numbers:  a.  "Shadow 
Song"  from  "Dinorrah";  b.   "Song  of  India."    714  feet. For  release  December  2.  1929. 

WALTER  C.  KELLY   (101),  in  "The  Virginia  Judge."  803 feet.     For  release  January  4,  1930. 
VAN   AND   SCHENCK   (102).     Numbers:    a.  "Everything's 
Going  to  Be  All  Right";  b.   "Ain't  Got  Nothin'  Now"; 
c.  "St.  Louis  Blues."    799  feet.    For  release  January  11, 1930. 

CLYDE  DOERR  (103).  Saxophone  act.  Numbers:  a.  "Wed- 
ding of  the  Painted  Doll";  b.  "If  I  Had  You";  c. 

"Original  Music."    572  feet.    For  release  January  18.  1930. 
BILTMORE  TRIO  (104)  in  "College  Romeos."  853  feet. For  release  January  25,  1930. 

•    •  • 

PARAMOUNT 

Christie  Talking  Plays 
LET  ME  EXPLAIN.  Starring  Taylor  Holmes,  with  John  T. 
Murray  and  Vivienne  Oakland.  Adapted  from  Kenyon  Nich- 

olson's doraestio  sketch,  "The  Anonymous  Letter."  Released January  25,  1930.   Two  reels. 
THE  DUKE  OF  DUBLIN.  Starring  CharUe  Murray.  Comedy 

sketch  of  Irish  ditch  digger  who  suddenly  gets  a  million 
and  runs  a  wild  apartment  house.  Released  February  1, 1930.    Two  reels. 

DON'T  BELIEVE  IT.  Starring  James  Gleason  with  Lucille Gleason  and  John  latel.  A  husband  becomes  invisible  when 
he  returns  from  a  bust  in  Florida  in  a  rented  taiicab. 
Gleason's  sketch  which  was  played  on  stage.  Released  Feb- ruary 8.  1930.    Two  reels. 

SCRAPPILY  MARRIED:  With  Johnny  Arthur,  Bert  Roach. 
Ruth  Taylor  and  Mabel  Forrest.  Two  warring  couples  across 
the  hall  from  each  other  in  an  apartment  house.  From 
playlet  by  Wilson  Collison.  Released  February  22,  1930. Two  reels. 

THE  BEARDED  LADY.  Louise  Fazenda  in  a  sideshow  bur- 
lesque with  all  typical  characters  of  a  dime  museum.  Re- 
leased March  1.  1930.    Two  reels. 

DOWN  WITH  HUSBANDS:  With  Johnny  Arthur,  Bert 
Roach  and  Frances  Lee.  Based  on  Howard  Green  and 
Milton  Hocky's  sketch,  "Wives  on  Strike."  Men  importing fair  strikebreakers  to  Paducah  to  break  their  wives  walk- 

out.   Released  March  8,  1930.    Two  reels. 
THE  STRONGER  SEX:  Carmel  Myers,  Bert  Roach.  George 

Stone  and  Frances  Lee.  in  comedy  sketch  by  Florence  Ryer- 
son  and  Cohn  Clements  of  a  free-love  author  and  her  real 
life  and  home  longings.  Released  March  15,  1930.  Two reels. 

HIS  HONOR,  THE  MAYOR:  Charlie  Murray  In  a  politician 
campaign  comedy  sketch.  Released  March  22,  1930.  Two reels. 

THE  MELANCHOLY  DAME.  All  colored  cast  from  Octavus 
Boy  Cohen  story,  staged  in  colored  cabaret.  1909  feet. 
Released  Feb.  2  1929 

A  BIRD  IN  THE'hAND.  Lois  WUson,  Jason  Robards,  Roy D'Arcy  and  Dot  Farley,  farcical  sketch  between  husband and  wife  over  love  and  money.  1833  feet  Released  Feb. 16  1929 
POST  MORTEMS.  Raymond  Griffith,  Tom  Kennedy,  Mabel 

Forrest,  comedy  playlet  with  gentleman  burglar  sitting  In  a 
bridge  game  with  couple  he  came  to  rob.  2017  feet.  Re- leased Mar  2  1929 

MUSIC  HATH 'harms.  All  colored  cast  In  Octavus  Roy Cohen  story  about  saxophone  player  who  couldn't  play  tke sax  and  had  a  double.    1892  feet.   Released  Mar.  16,  1929. 
MEET  THE  MISSUS.  James  and  Lucille  Gleason  in  Kenyon 
Nicholson  play,  about  vaudeville  husband  and  wife,  former 
coming  home  a  little  Inebriated  with  a  blonde.  1808  feet 
Released  Mar.  30,  1929. 

JED'S  VACATION.  Charley  Grapewin,  Anna  Chance,  In  their own  vaudeville  sketch  about  adopting  a  baby.  Introduction 
on  musical  comedy  stage.  1909  feet.  Released  Apr.  13, 1929 

WHEN  CAESAR  RAN  A  NEWSPAPER.  Raymond  Hatton. 
Sam  Hardy  in  Waldemar  Young's  travesty  of  Caesar  as an  editor,  Maro  Antony  as  a  press  agent  for  Cleopatra. 1821  feet.    Released  May  11.  1929. 

HOT  LEMONADE.  Louise  Fazenda,  Johnny  Arthur  and 
Walter  Hiers,  in  a  triangular  comedy  on  board  a  steamer 
bound  for  Honolulu.    1850  feet.    Released  May  25,  1929. 

DEAR  VIVIEN.  Raymond  Hatton  and  Sam  Hardy  In  a 
dever  comedy  skit  about  a  business  man  who  wrote  letters, 
with  which  a  blackmailing  blonde  is  holding  him  up. 
1891  feet.    Released  June  22,  1929. 

THE  SLEEPING  PORCH.  Raymond  Griffith,  Barbara 
Leonard  and  John  Litel  in  sketch  about  a  husband  who  Is 
sleeping  out  In  the  snow  to  cure  a  cold  and  his  scheme 
with  a  convict  to  get  him  out  of  It.  1550  feet  Released 
Sept.  7.  1929. 

FARO  NELL,  or  In  Old  Callforny.  Louise  Fazenda,  Jack 
Luden  and  Frank  Rice  In  a  travesty  revival  of  an  old 
western  melodrama.  Laid  on  the  desert  and  In  an  old 
fashioned  movie  western  saloon.  1819  feet.  Released  Oct. 
5,  1929. 

ADAM'S  EVE.  Johnny  Arthur,  Frances  Lee,  In  a  comedy 
sketch  starting  with  a  bridegroom's  pre-marriage  celebration and  ending  in  a  mixup  In  the  apartment  of  two  chorus 
ladies.    1618  feet.    Released  Oct.  12,  1929. 

HE  DID  HIS  BEST.  Taylor  Holmes,  Carmel  Myers  and 
Kathryn  McGuIre,  In  farce  comedy  playlet  of  Holmes  enter- 

taining a  friend's  wife  for  the  evening,  ending  in  a  comedy sword  duel.     1616  feet.     Released  Oct.  19,  1929. 
THE  FATAL  FORCEPS.  Ford  Sterling.  Bert  Roach  and 

Will  King,  in  comedy  of  a  dentist  on  trial  for  nearly 
murdering  a  saxophone  player  whose  music  had  driven 
him  crazy.    1664  feet.    Released  Not.  2,  1929. 

THE  DANCING  GOB.  Buster  and  John  West,  In  com- 
bination of  West's  stage  dancing  and  comedy  taking  place at  a  naval  training  station  where  the  actors  are  mistaken 

for  sailors.    1823  feet.    Released  Nov.  9,  1929. 
DANGEROUS  FEMALES.  Marie  Dressier  and  PoUy  Moran 

In  a  comedy  of  two  old  spinsters  about  to  entertain  either 
the  evangelist  or  a  dangerous  criminal,  with  Dressier  get- 

ting a  little  intoxicated  with  the  visitor.  1873  feet.  Re- 
leased Nov.  16,  1929. 

BROWN  GRAVY.  All  colored  cast  in  Octavus  Roy  Cohen 
story  about  a  fake  medium  swindling  the  gullible  patrons, 
novel  feature  is  inclusion  of  Georgia  Jubilee  Singers  In 
spirituals.     1627  feet.     Released  Nov.   23,  1929. 

HE  LOVED  THE  LADIES.  Taylor  Holmes,  Helene  MiUard 
and  Albert  Contl,  in  farce  comedy  sketch  of  a  near  elope- 

ment of  a  wife  and  how  Holmes,  the  husband,  cleverly 
handles  the  situation.     1764  feet.    Released  Nov.  30,  1929. 

WEAK  BUT  WILLING.  Will  King,  Billy  Sevan  and  Dot 
Farley  in  a  comedy  in  a  cabaret,  with  the  Hebrew  comedian 
In  a  role  of  a  husband  being  given  a  birthday  party  and 
not  being  able  to  get  any  food.  1627  feet.  Released 
Dec.  14,  1929. 

MARCHING  TO  GEORGIE.  Buster  and  John  West  and 
Frances  Lee  in  a  comedy  starting  on  a  battleship,  with 
Buster  as  a  sailor  and  John  as  comic  captain,  and  ending 
in  a  mixup  in  a  eirl's  boarding  school.  1850  feet.  Re- leased Dec  21,  1929. 

THAT  RED  HEADED  HUSSY.  Charley  Grapewin  and  Anna 
Chance  as  a  couple  of  old  time  vaudevilllans  in  a  martial 
sketch  staging  a  fake  quarrel  in  front  of  their  fighting 
daughter  and  son-ln-law.  1521  feet.  Released  Deo.  28, 1929 

FOR  LOVE  OR  MONEY.  Lois  Wilson,  Bert  Roach  and 
Ernest  Wood,  in  a  comedy  at  the  race  track,  with  horse 
race  atmosphere  and  Bert  Roach  proving  his  friend's  wife's love.    1827  feet.    Released  Jan.  4.  1930. 

SO  THIS  IS  PARIS  GREEN.  Louise  Fazenda.  Bert  Roach 
and  George  Stone,  in  a  burlesQUe  of  the  Paraslan  Apache 
theme,  laid  in  the  cabarets  and  Latin  quarter  of  Paris. 
Released  Jan.  18,  1930.    Service  talks,  Feb.  15,  1930. 

PATHE 

George  LeMaire  Comedies 
AT  THE  DENTIST'S  (0501).  (Jeorge  LeMaire  and  Louis 
Simon.  Scene:  Dentist's  office.  Louis  Simon,  suffering from  a  toothache  goes  to  George  LeMaire  for  treatment 
For  release  March  24,  1929.     2  reels. 

DANCING  AROUND  (0502).  George  LeMaire  and  Joe  Phil- lips. Scenes:  Exterior  and  cabaret.  George  LeMaire  and 
Joe  Phillips  take  girls  out  for  big  time.  Ivan  Bnmnell's 
Montrealers  play  "My  Album  of  Dreams"  and  Vivienne 
Johnson  sings  "Marie."  For  release  April  21.  1929.  Two reels. 

GO  EASY,  DOCTOR  (0503).  George  LeMaire,  Louis  Simon. 
George  LeMaire  as  the  bone-breaker — Louis  Simon  as  the 
nut — and  howl    For  release  July  14,  1929. 

THE  PLUMBERS  ARE  COMING  (0504).  George  LeMaire, 
Louis  Simon.  LeMaire  and  Simon,  two  burglars,  trying  to 
act  like  plumbers.    For  release  August  18,  1929.    2  reels. 

GENTLEMEN  OF  THE  EVENING  (0505).  George  LeMaire, 
Lew  Hearn,  Evalyn  Knapp.  George  LeMaire  as  the  house 
detective.  Lew  Heam  as  a  delegate  in  Association  of  In- 

ventors of  America  convention  and  Evalyn  Knapp  as  the 
girl  in  the  case.    For  release  Oct  20,  1929.    2  reels. 

BARBER'S  COLLEGE  (0506).  George  LeMaire,  Lew  Heam, 
Sam  Raynor,  Gladys  Hart.  Lew  Hearn  as  "Good  Time 
Charlie,"  g'*aduate  of  a  barbers'  college,  creates  havoc  In a  barber  shop.    For  release  Dec.  15,  1929.     2  reels. 

TIGHT  SQUEEZE,  A  (0507).  George  LeMaire,  Jimmy  Conlln, 
Evalyn  Knapp.  The  adventures  of  a  pair  of  impecimious 
young  men  who  borrow  dress  suits  to  caU  upon  their  beat 
girls.    For  release  Feb.  2,  1930.    2  reels. 

HIGH  AND  DIZZY  (0508).  Special  Cast.  Releasing  March 
30,  1930. 

Manhattan  Comedies 
HER  NEW  CHAUFFEUR  (0511).  Louis  Simon,  Veree  Teas- dale,  AverUl  Harris.  Veree  Teasdale  thinks  Louis  Simon 

is  her  new  chauffeur,  while  he  thinks  Veree  is  his  bride- 
to-be.     For  release  May  19,  1929.     2  reels. 

WHAT  A  DAY  (0512).  Louis  Simon,  Kay  Mallory.  What 
a  picnic  he  had  when  he  started  to  take  his  family  on  a 
picnic.    For  release  June  16,  1929.     2  reels. 

HARD  BOILED  HAMPTON  (0513).  Harry  Holman.  Evalyn 
Knapp,  Doris  McMahon,  Alice  Buim,  Andy  Jochlm.  Hol- 

man is  a  hard  boiled  lawyer  with  a  fast  line.  For  re- lease Jiily  28,  1929.    2  reels. 
BIG  TIME  CHARLIE  (0514).  Lew  Hearn,  Dick  Lancaster, 
Evalyn  Knapp.  A  hick  comes  to  New  York  to  make 
whoopee  on  New  Year's  Eve.  Eddie  Elklns'  Orchestra  plays in  night  club  sequence.  For  release  October  6,  1929.  2 
reels. 

LOVE,  HONOR  AND  OH,  BABY  (0515).  Herbert  Yost, 
Franklyn  Ardell,  Evalyn  Knapp,  Kay  Mallory.  A  very 
modern  version  of  "the  worm  that  turned"  theme.  For release  December  15.  1929.    2  reels. 

DANCE,  MAN  DANCE  (0516).  Special  Cast  Releasing 
AprU  13,  1930. 

Checker  Comedies 
THE  SALESMAN  (0531).  Frank  T.  Davis.  Helyn  Ebys-Rock. 
Frank  T.  Davis  seUs  a  car  to  Helyn  Eby-Roek.  For  re- lease July  21,  1929.    2  reels. 

TURKEY  FOR  TWO  (0532).  Frank  T.  Davis,  William 
Frawley,  Noel  Francis.  Two  escaped  convicts  with  a  fond- 

ness for  turkey  come  to  a  Westchester  inn  at  Thanks- 
giving. Jack  LeMaire's  Golden  Rooster  Orchestra  features 

"I'll  Say   She's  Pretty."     For  release  August  25,  1929. 
SMOOTH  GUY,  THE  (0533).  Frank  T.  Davis  and  Evalyn 
Knapp.  A  bean  salesman  with  a  grand  spiel  tries  his 
line  on  a  small  town  girl.  For  release  Oct.  27,  1929. 
2  reels. 

ALL  STUCK  UP  (0534).  Harry  McNaughton,  Olyn  Landick, 
Charles  Howard,  Evalyn  Knapp,  Lester  Dorr,  Joe  B.  Stan- ley. How  paper  hangers  go  on  strike  and  guests  at 
newlyweds'  housewarming  try  to  finish  the  lob  with  mirth- ful results.    Release  Jan.  19,  1930.    2  reels. 

Melody  Comedies 
SYNCOPATED  TRIAL  (0571).  Morgan  Moriey,  Lew  Sey- 
more.  A  musical  mock  trial.  Eddie  Elkins"  Orchestra  and Ed  Prlnz  Dancers  feature.    For  release  September  8,  1929. 
2  reels. AFTER  THE  SHOW  (0572).  Jack  Pepper,  Morgan  Moriey, 
Paul  Gamer,  Jack  Wolf.  Numbers:  "Can't  Find  a  Girl." 
"A-Hvmting  We  Will  Go,"  "Here  We  Are,"  "Jlg-A-Boo- 
Jig,"  "Ain't  That  Too  Bad,"  "Mississippi  Mud."  For release  Nov.  10,  1929.    2  reels. 

NIGHT  IN  A  DORMITORY,  A  (0573).  Ginger  Rogers,  Ruth 
Hamilton,  Thelma  White,  Morgan  Moriey,  Eddie  Elkins 
and  Orchestra.  Miniature  musical  comedy.  Numbers:  "Stay 
With  It,"  "Song  of  the  Volga,"  "I  Love  a  Man  In  a 
Uniform."  "Where  the  Sweet  Forget-Me-Nots  Remember," 
"Why  Can't  You  Love  That  Way,"  "Dormitory  Number." For  release  Jan.  5,  1929.    2  reels. 

Variety  Comedies 
BEACH  BABIES.  Charles  Kemper,  Evalyn  Knapp,  Naomi 
Casey.  Charles  Kemper  tries  to  shine  In  the  eyes  of 
Evalyn  Knapp  while  Naomi  Casey  makes  him  appear  ridicu- lous.   For  release  August  4.  1929.    2  reels. 

HAUNTED  (0552).  Bob  MiUikin.  Evalyn  Knapp.  (Charles 
Kemper.  Mystery  comedy  embodying  all  the  thrills  of 
The  Cat  and  the  Canary,  The  Gorilla,  The  Bat  and 
others.    For  release  September  1,  1929.    2  reels. 

END  OF  THE  WORLD  (0553).  Alexander  Carr.  Lorin  Raker, 
Marcia  Manning.  A  wealthy  Hebrew,  believing  the  world 
is  about  to  end,  gives  his  son  thousands  and  his  consent 
to  the  latter's  marriage  to  an  Irish  maid.  For  release September  29,  1929.     2  reels. 

HIS  OPERATION  (0544).  Charles  Kemper.  Sally  Noble. 
He  must  have  qmet,  but  what  a  racket  they  raise.  For release  Nov.  24.  1929.     2  reels. 

WEDNESDAY  AT  THE  RITZ  (0555).  Charies  Kemper, 
Evalyn  Knapp.  The  almost-married  young  man  and  some 
girl  and  they  meet  "Wednesday  at  the  Ritz."  Release Dec.  22,  1929.    2  reels 

DOING  PHIL  A  FAVOR  (0557).  Mackenzie  Ward  and  Val 
Lester.  A  British  society  man  Is  jealous  of  his  wife  and 
uses  his  friend  Phil  to  test  her  fidelity.  Release  Feb. 
16.  1930.    2  reeis. 

HIS  BIRHDAY  SUIT  (0558).  Dr.  Carl  Herman,  Steve 
Mills.  Billy  M.  Green.  Cliff  Bragdon.  What  happens  at 
a  vaudeville  show  when  two  little  boys  attempt  to  aid  the 
Great  Hokey  in  his  mystery  act.  For  release  May  4,  1930. 
2  reels. HER  HIRFO  HUSBAND  (0556).  Special  Cast  Releasing 
January  12,  1930. 

Folly  Comedies HER  HIRED  HUSBAND:  Released  January  12,  1930.  Two 
reels. 

FANCY  THAT  (0541).  WlUlam  Frawley,  Earle  Dewey. 
What  a  party  would  look  like  if  two  hobos  suddenly 
became  millionaires.  Frawley  sings  "Dearest  One."  For release  September  22,  1929.    2  reels. 

SO  THIS  IS  MARRIAGE  (0542).  Guy  Voyer.  Norma  Pallat 
Earle  Dewey.  Miniature  musical  comedy  of  marriage  and 
its  problems.  Theme  song:  "After  You  Say  'I  Love You.'  "    For  release  Nov.  17.  1929.    2  reels. 

SANDWICHES  AND  PILLS  (0544).  Special  Cast.  Releas- 
ing April  20,  1930. 

BEAUTY  SPOT,  THE  (0543).  Special  Cast  Releasing  AprU 
6,  1930. 

Golden  Rooster  Comedies 
GARDEN  OF  EATIN"  (0561).  James  Gleason,  Lucille  Web- 

ster Gleason.  The  story  of  Mr.  and  Mrs.  Jimmie'a  bean- ery  that  tried  to  become  ritzy — and  what  happened  when  I 
Orchestra  plays  "Pouring  Down  Rain."  For  release  Aug- ust 11    1929.    2  reels. 

RUBEVI'lle"  (0563).  Harry  B.  Watson,  Reg.  Merville,  Jero Delaney,  Josephine  Fontaine.  Miniature  musical  comedy. 
Numbers:  "Sally,"  "Maggie,"  "Sweet  Long  Ago,"  "Bag- 

ging the  Scale,"  "She  May  Have  Seen  Better  Days," "Sweet  Sixteen,"  "Wabash."  "Bedelia,"  "Yaka  Hools 
Hicky  Doola,"   "Over  the  Waves."     For  release  Dec.  8, 1929.  2  reels. 

FIFTY  MILES  FROM  BROADWAY  (0566).  Harry  B.  Wat- 
son, Beg  MerviUe,  Olga  Woods.  Miniature  musical  com- 
edy. Numbers:  "How  Is  Everything  Back  Home,"  "Trail 

to  Yesterday,"  "Carolina  Moon,"  "Oh,  Tillle,"  "School- days," "Summer  Time."  "Rosie,  You  Are  My  Posle," 
"Stars  and  Stripes,"  "Wait  Till  the  Sun  Shines  Nellie," 
"Give  My   Regards  to  Broadway."     Release   March  16, 1930.  2  reels. 

RUBEVILLE  NIGHT  CLUB  (0564).  Harry  B.  Watson,  Reg 
MervUle,  Josephine  Fontaine,  Olga  Woods.  Miniature 
musical  comedy.  Numbers:  "I'm  Just  a  Vagabond  Lover," 
"It's  Always  Fair  Weather,"  "Sunrise  to  Sunset,"  "Mag- 

gie," "Harmonists,"  "Nola,"  "Doln'  the  Raccoon,"  "Under 
the  Double  Eagle,"  "Turkey  in  the  Straw,"  "Mocking Bird."    Release  Jan.  26,  1930.    2  reels. 

CROSBY'S  CORNERS  (0565).  Beg  Merville,  Felix  Rush, Josephine  Fontaine,  George  Patten.  Miniature  musical 
comedies.  Numbers:  "Down  On  the  Farm,"  "I'll  Do  Any- 

thing or  You,"  "Every  Day  Away  From  You,"  "What  a 
Day,"  "I  Ain't  Got  Nothing  for  Nobody  But  You,"  "Sweet 16."  "Here  We  Are,"  "Ragging  the  Scale,"  "Good  Night, 
Ladies."  "Merrily  We  Roll  Along,"  "Jingle  BeUs,"  "Auld 
Lang  Syne."    Release  Feb.  23,  1930.    2  reels. 

Buck  &  Bubbles  Comedies 
FOWL  PLAY  (0523).  Buck  and  Bubbles.  The  boys  have 

to  deliver  an  ostrich.  On  the  way  they  become  entangled 
with  a  yaller-skinned  vamp.  What  happens  Is  plenty. 
Numbers:  "Suwanee  River,"  "Oh,  You  BeautifiU  Doll," 
"When  I  Get  You  Alone  Tonight,"  "Give  Me  a  Little  Kiss 
Will  You  Hun."  "Coal  Black  Mammy  of  Mine,"  "Chlckea Reel."    For  release  Dec.  29,  1929.    2  reels. 

HIGH  TONED  (0524).  Buck  and  Bubbles.  When  his  dusky 
rival  not  only  grabs  his  Job  of  butler,  but  also  his  lady 
friend.  Wildcat  brings  in  Deimy  and  Lilly  the  goat  to 
start  something.  Numbers:  "My  Old  Kentucky  Home," 
"Home,  Sweet  Home."  "12th  Street  Rag,"  "Clarlnf 
Marmalade,"  "Lonely  Me."  Release  Feb.  9,  1930. 2  reels. 

DARKTOWN  FOLLIES  (0525).  Buck  and  Bubbles.  Broke 
and  hungry.  Wildcat  and  Denny  show  their  samples  of 
song,  dance  and  joke  and  stumble  onto  the  rehearsal  of 
a  Darktown  Follies  and  get  the  job.  Numbers:  "St.  Louis Blues."  "I'm  Grazy  For  You,"  "Rachmaninoff's  Prelude," 
"Mean  To  Me,"  "Some  Rainy  Day."  Eelease  March  2, 
1930     2  reels 

HONEST  CROOKS  (0526).  Buck  and  Bubbles.  A  mysteri- ous black  bag,  buried  in  a  haystack  by  a  couple  of  crooks, 
is  found  by  the  boys,  full  of  money.  When  they  try  to 
return  it,  things  happen — and  howl  Numbers:  "Turkey  In the  Straw,"  "Old  Black  Joe."    Eelease  March  23,  1930. 

RKO 

Record  Breakers 
(Alberta  Vaughp-Al  Cooke) 
(All-Talking — Two  Reels) 

AS  YOU  MIKE  IT  (0602).    Eeleased  Sept  8,  1929. 
MEET  THE  QUINCE  (0603).    Released  Sept  22,  1929. 
LOVE'S  LABOR  FOUND  (0604).    Eeleased  Nov.  10,  1929. THEY  SHALL  NOT  PASS  OUT  (0605).    Eeleased  Nov.  24, 1929 
EVENTUALLY  BUT  NOT  NOW  (0606).  Released  Dec.  8, 

1929 

CAPTAIN  OF  THE  ROLL,  THE  (0607).  Released  Dec  22, 1929. 

Mickey  McGuire 
(All-Talking — Two  Reels) 

MICKEY'S  MIDNITE  FOLLIES  (0701).  Eeleased  Aug.  18, 1929 
MICKEY'S  SURPRISE    (0702).     Eeleased    Sept.    15,  1929. Service  talks.  Feb.  15.  1930. 
MICKEY'S  MIXUP  (0703).    Released  Oct.  13,  1929. 
MICKEY'S  BIG   MOMENT  (0704).    Released  Nov.  10,  1929. 
MICKEY'S  STRATEGY  (0705).    Released  Dec.  8,  1929. 

RCA  Shorts 

( All-Talking — Two  Reels) 
BURGLAR,  THE  (0801).    Released  Aug.  11,  1929. 
ST.  LOUIS  BLUES  (0802).    Released  Sept  8,  1929. 
TWO  GUN  GINSBURG  (0803).    Released  Oct  13.  1929. 
HUNT  THE  TIGER  (0804).    Eeleased  Nov.  10,  1929. 

RCA  Novelties 

(All  Talking— One  Reel) HEADWORK  (0901).    Eeleased  Sept.  15.  1929. 
GODFREY   LUDLOW  &   NBC   ORCHESTRA   (0902).  Re- leased Nov.  10,  1929. 

RCA  Marc  Connelly 

(All-Talking — Two  Reels) 
TRAVELER,  THE   (0907).     Eeleased  Aug.   18,  1929. 
UNCLE,  THE  (0909).    Released  Oct  13.  1929. 
SUITOR,  THE   (0910).    Released  Dec.  8,  1929. 

#    •  * 

UNIVERSAL 

Snappy  Cartoon  Comedies (Oswald  the  Rabbit) 
(Synchronized  Only — One  Reel) 

WEARY  WILLIES.    Released  Aug.  5,  1929. 
SAUCY  SAUSAGES.    Released  Aug.  19,  1929. 
RACE  RIOT.    Released  Sept  2.  1929. 
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OILS  WELL.    Released  Sept.  16,  1929. 
PERMANENT  WAVE.    Released  Sept.  30,  1929. 
COLE  TURKEY.    Released  Oct.  14.  1829. 
PUSSY  WILLIE.    Released  Oct.  28.  1929. 
AMATEUR  NITE.    Released  Nov.   11.  1929. 
SNOW  USE.    Released  Nov.  25,  1929. 
NUTTY  NOTES.    Released  Deo.  9.  1928. 

Collegians 
(All  Star) 

(Talking — Two  Reels) ON  THE  SIDELINES.    Released  Aug.  S,  1929. 
USE  YOUR  FEET.    Released  Aug.  19,  1929. 
SPLASH   MATES.    Released  Sept.  2,  1928. 
GRADUATION  DAZE.    Released  Sept.  16,  1929. 

Special (Talking) 
SWEETHEARTS:  Rooney  Family,  two  reels.  Released  Sept. 

2,  1929. 
LOVE  TREE,  THE:  Rooney  Family,  two  reels.  Released 

Sept.  16.  1929. 
ACTOR,  THE:  Benny  Rubin,  one  reel.  Released  Sept.  18, 
1929 
INCOME  TACT:  Benny  Rubin,  one  reel.  Released  Sept. 

30,  1929. 
ROYAL  PAIR,  THE:    Rooney  Family,  two  reels.  Released 

Sept.  30,  1929. 
DELICATESSEN  KID,  THE:  Benny  Rubin,  two  reels.  Re- leased Oct.  14,  1929. 
LOVE  BIRDS:  Rooney  Family,  two  reels.  Released  Oct. 
14  1929. 

POP  AND  SON:  Benny  Rubin,  one  reel.  Released  Oct.  28. 
1929. 

MARKING  TIME:  Rooney  Family,  two  reels.  Released  Oct. 
28  1929. 

BROKEN  '  STATUES:  Benny  Rubin,  one  reel.  Released Nov.   11.  1929. 
THREE  DIAMONDS,  THE:  Rooney  Family,  two  reels.  Re- leased Nov.  11,  1929. 
PILGRIM  PAPAS:  Benny  Rubin,  one  reeL  Released  Nov. 
25  1929. 

HOfSY  TOTSY:  Benny  Rubin,  one  reel.  Released  Dec.  8. 
1929. 

Universal  Comedies 

(All-Talking—Two  Reels) 
BABY  TALKS:   Sunny  .Tim.   Released  Sept.  11.  1929. 
WATCH  YOUR  FRIENDS:   All  star.    Released  Oct.  9.  1929. 
NO  BOY  WANTED:    Sunny  Jim.    Released  Nov.  6.  1929. 
SUNDAY   MORNING:    All  star.  Released  Dec.  4,  1929. 

Sporting  Youth 
(All  Star) 

(Talking— Two  Reels) LADY  OF  LIONS.    Released  Nov.  25,  1929. 
HI  JACK  AND  THE  GAME.    Released  Dec.  9,  1929. 

Serials 
ACE  OF  SCOTLAND   YARD.  THE   (TalMng  and  SUent— two  reels).  Craufurd  Kent. 
No.  I.  FATAL  CIRCLET,  THE.  Released  Sept.  30.  1929. 
No.  2.  CRY  IN  THE  NIGHT,  THE.  Released  Oct.  7.  1929. 
No.  3.  DUNGEON  OF  DOOM,  THE.  Released  Oct.  14,  1929. 
No.  4.  DEPTHS  OF  THE  LIMEHOUSE.  Released  Oct.  21. 1929 
No.  5.    MENACE    OF    THE    MUMMY.    Released   Oct.  28. 1929. 
No.  6.    DEAD  OR  ALIVE.   Released  Nov.  4.  1929. 
No.  7.    SHADOWS  OF  FEAR.    Released  Nov.  11,  1929. 
No.  8.    BAITED  TRAP.  THE.    Released  Nov.  18.  1929. 
No.  9.    BATTLE  OF  WITS,  A.    Released  Nov.  25.  1829. 
No.  10.  FINAL  JUDGMENT.   THE.    Released  Dec.   2.  1928. 
TARZAN   THE  TIGER    (Synchronized  and  Silent).  Frank 

Merrill.     Consists  of   15  episodes  released  from  Dec.  9. 
1929  to  March  17.  1930. 

JADE  BOX,  THE   (Synchronized  and  SUent).     Consists  of 
10  episodes,   released  from  March  24,   1930  to  May  28, 1930. •       •  • 

VAN  BEUREN 
(Produced  by  the  Van  Beuren  Corporation) 

Aesop's  Fables 
Dinner  Time.  Stage  Struck,  Presto  Chango,  Skating  Hounds, 

Faithful  Pups.  Custard  Pies.  Woodchoppers,  Concentrate, 
Jail  Breakers.  Bug  House  College  Days,  House  Cleaning 
Time,  A  Stone  Age  Romance,  The  Big  Scare,  Jungle  Fool. 
Fly's  Bride,  Summer  Time,  Mill  Pond.  Tuning  In,  Barn- yard Melody.  Night  Club,  C!lose  Call,  Ship  Ahoy. 

Grantlan(l  Rice  Sportlighl 
Winning  Patterns,  Three  Aces,  Crystal  Champions,  Clowning 

the  Game,  Sport  Almanac,  Modem  Rhythm,  Hoot,  line 
and  Melody,  DulTers  and  Champs.  Boyhood  Memories, 
Gridiron  Glory.  Body  Building,  Stamina,  Feminine  Fitness, 
Sport  A-La-Carte.  Carolina  Capers.  Interesting  Tails.  Happy 

Topics  of  the  Day 
Topical   Hits,    Topical   Tips,    Topical   Bits,    Topical  Quips, 

Pressing  His  Suit,   Topical  Nips,   Topical  Clips,  Topical 
Pips.  Topical  Flips.  Topical  Slips,  Topical  Rips,  Topical 
Fits.   Topical  Wits,   Topical  Pits,  Topical  Slips.  Topical 
Licks.  The  Petters,  Topical  Kicks,  Topical  Ticks.  Topical Hicks.  Topical  Nicks,  One  the  Air. 

Pathe  Au(Jio  Review 
No.  I.    ELEPHANT.    It's  climate  songs  of  the  steppes. No.  2    MAMMY,     Notes   from  Paris  the   street  that  Jack Built  fences. 
No.  3.    SAFARI.    Winter  white,  blow  the  man  down. 
No.  4.    BORNEO.    High  life  in  Borneo.    Paris  sprees.  New York.  Cossack. 
No.  5.    TIVOLI.    Gats  and  guns,  hills  of  homes.  Machine. 
No.  6.   SPOOKS.      He-styles    (Pathecrome)    on    with  the dance. 

Song  Sketches 
MANDALAY:    Featuring  James  Stanley,  baritone. 
TRUMPETER,  THE:    Featuring  James  Stanley,  baritone. SONGS  OF  MOTHER. 
LOVES  MEMORIES. 
DEEP  SOUTH. 
AIR  CASTLES. «    •  » 

VITAPHONE 

Vitaphone  Varieties 
■Star  and  Description 

ABBOTT,  A.  I.  (2703)  in  Small  Town  Rambles;  songs  and characterizations. 
ADAIR,    JANET    (2628)    in   Here  Comes   the  Bridesmaid. told  in  narrative  song. 
ADMIRALS,  THE   (477).     A  Naval  Quartette  harmonizing popular  songs  with  ukulele  accompaniment. 
ALLEN.  FRED  &  CO.  (903).    Fred  Alien's  Prize  Playlets. 

Co-author  and  comedian  ol  Little  Sliow  in  three  brief travestlea. 

ALPERT,  PAULINE  (418)  in  What  Price  Pianof  offering original  piano  arrangements. 
ALPERT,   PAULINE   (419).    A  piano  medley  of  popular  songs. 
AMATO,  PASQUALE  (419).  A  piano  medley  of  popular  songs. 

Neapolitan  Romance.  Lillian  Mines  at  the  piano.  Sings 
Torino  Sarieute  and  Toreador  Song  from  Carmen. 

AROATH,  FRED  &  CO.  (720)  in  The  Comer  Store,  a 
slapstick  comedy  with  four  songs.    Directed  by  Bryan  Foy. 

ARDATH,  FRED  &  CO.  (2255)  in  Men  Among  Men.  com- edy of  a  man  alibiing  an  Intoxicated  friend  to  his  wife. 
ARISTOCRATS.  FOUR  (366).  Vitaphone  popular  vocal  and instrumental  group  in  a  series  of  songs. 
ARISTOCRATS,  FOUR  (644).  Vocal  and  Instrumental  group in  a  new  song  offering. 
ARISTOCRATS.  FOUR  (545).  Vitaphone's  instrumental  and voi-al  group  in  three  songs. 
ARISTOCRATS.  FOUR  (546).  Popular  Vitaphone  singers and  instrumentalists  in  new  songs. 
ARNST,  BOBBIE  &  PEGGY  ELLIS  (913).  Broadway  beau- 

ties in  a  song  and  dance  combination.  Miss  Arnst  is  a 
musical  comedy  and  night  club  singer  and  dancer.  Miss Ellis  plays  the  piano. 

ARTHUR.  JOHNNY  (3636).  Stage  and  screen  star,  in  a domestic  comedy. 
AUBREY,  WILL  &  CO.  (896).  A  Night  on  the  Bowery. 
Popular  vaudeville  player  in  a  medley  of  old  favorites sung  in  a  Bowery  saloon. 

BAKER,  PHIL  (724)  in  A  Bad  Boy  from  a  Good  Family, 
gives  four  songs  with  accordion.    A  comedy  number. 

BAKER.  PHIL  (725)  in  In  Spain,  a  hilarious  farce  with the  Sliuberts  comedian  as  star. 
BARCLAY,  JOHN  (436).  Musical  comedy  and  concert  star 

in  operatic  airs  and  an  impersonation  of  Chaliapin. 
BARCLAY,  JOHN  (437)  in  Famous  Character  Impersona- tions.   Sings  three  songs. 
BARD,  BEN  (2910)  in  The  Champion  Golfer,  an  original comedy  sketch. 
BARRIOS.  JEAN  (2700)  in  Feminine  Types.  This  female 

impersonator  sings  three  songs  with  his  impersonations. 
BARRY.  CLARA  &  ORVAL  WHITLEDGE  (941).  Singer 
and  pianist  from  vaudeville,  in  songs,  auips  and  an  imi- tation. 

BARTON,  JAMES  (926-27).   Tap-dancer,  blues  singer,  come- dian, in  a  comedy-drama,  with  a  song. 
BAXLEY.    JACK    (2768)    in   Neighbors,    a    comedy  sketch with  songs. 
BELL   &   COATES    (2697).     The   California   Songbirds  In 
popular  songs. 

BENNETT  TWINS  (476).  Little  Bare  Knee  Syncopators.  of 
stage  and  vaudeville,  in  a  song  and  dance  recital. 

BENNY.  JACK  (2597).  Comedian,  in  Bright  Moments,  his noted  monologue. 
BERNIE.  BEN,  and  his  orchestra,  with  Frances  McCoy. 
BIFF  &  BANG  (574).  Fisticuff  Funsters,  in  a  buriesaue 

boxing  match. 
BILLY.    LITTLE    (3300).    Midget  actor  of  the  stage  and 

vaudeville.  In  a  circus  playlet.  The  Head  of  the  Family, 
BORN   &   LAWRENCE   (2885)   in  The  Country  Gentleman, a  comedy  skit  with  songs. 
BORN  &  LAWRENCE  (2840)  in  Pigskin  Troubles,  a  com- edv  of  campus  and  the  gridiron,  with  songs. 
BORN  &  LAWRENCE  (2920)  in  The  Side  Show,  in  which 

these  musical  comedy  comedians  recite,  dance,  sing  and 
swap  jokes. 

BORN  &  LAWRENCE  (2640)  in  The  Aristocrats,  in  which 
they  employ  their  pantomime  stimt  in  accompaniment  to their  songs. 

BOSWORTH.  HOBERT  (2233)  in  A  Man  of  Peace.  A 
Quiet  man  of  the  moimtains  becomes  suddenly  embroiled in  a  feud. 

BOWERS,    BRUCE    (2870)    in  Artistic   Alimicry.   in  which 
he  does  a  variety  of  imitations. 

BRADY,  FLORENCE  (2699)  in  A  Cycle  of  Songs. 
BRADY,    FLORENCE    (2734).     Stage  and   variety   star  In 
Character  Studies  in  songs. 

BRADY,  STEWART   (2745).     The  Song  Bird,  boy  soprano. in  three  songs. 
BRETON,   RUTH.    Violinist,  with  Rodolfo  Hoyos,  baritone. 
BRIAN,  DONALD  (2733).    Musical  comedy  star,  in  a  Quar- tet of  songs. 
BRITT,  HORACE  (614).  Renowned  'cellist,  playing  Masse- 

net's Elegy  and  Popper's  Serenade. BROCKWELL,  GLADYS  (2235)  in  Hollywood  Bound,  s 
satire  on  male  beauty  contests,  witli  a  cast  of  five. 

BROOKS  &  ROSS  (2232).  Vaudeville  headliners  in  Two 
Bovs  and  a  Piano. 

BROWNE,  FRANK  &  KAY  LAVELLE  (2589)  in  Don't Handle  the  Goods,  xylophone,  singing  and  patter  act. 
BROWN,  JOE  E.  (2590)  in  Don't  Be  Jealous.  Famous stage  comedian  as  dancing  teacher  to  a  pretty  wife  with 

a  Jealous  husband. 
BROWN  &  WHITAKER  (2265)  in  A  Laugh  or  Two. 
Vaudeville  headliners  in  gags  and  Jokes. 

BROWNING,  JOE  (496).  Popular  comedian  in  a  talking 
and  singing  number. 

BROX  SISTERS,  THREE  (2570)  in  Glorifying  the  Ameri- can Girl.  Popular  trio  of  stage  and  variety  in  a  trio of  songs. 
BUDDIES,  FOUR  (609).  Harmony  Songsters,  in  four  num- bers. 
BURKE,  JAMES  &  ELEANOR  DURKIN  (888).  Vaudeville 

stars  in  A  Tete-a-Tete  in  Songs.  Comedy  numbers  and ballads. 
BUTLER,  ANN  &  JAY  BRENNAN  (833).    You  Don't  Know the  Half  of  It.    Chatter,  song,  wisecracks. 
BUZZELL.    EDDIE    (930-31).     Musical   comedy   star,    in  a 

travesty  of  Klondike  gold-rush  melodramas;  two  songs  and 
a  large  cast. CARLE,  RICHARD  (2179)  in  Stranded,  playlet  of  a  stranded 
opera  producer,  with  two  songs. 

CARR.  NAT  (2309).    Popular  comedian,  in  a  monologue  of 
laughable  incidents. CARRILLO.  LEO  (507)  in  a  clever  monologue.  At  the  Ball 
Game. 

CARROLL.  ALBERT  (935)  In  Impersonations.  Star  of  The 
Grand  Street  Follies  does  some  of  his  impersonations,  with 
double  and  Quintuple  vocal  exposure. 

CASE,  ANNA  (294).  Opera  star,  accompanied  by  Metro- 
politan (Jrand  Opera  Chorus,  singing  Caohaca  and  Anhelo. CEBALLOS,  LARRY  REVUE  (2562)  in  which  Vitaphone 

Girls  and  Al  Herman  sing  and  dance. 
CHANDLER.  ANNA  (2739)  in  Popular  Songs. 
CHASE.  CHAZ  (2696).  The  Unique  Comedian,  who  eats 

evervthing — Are.  paper,  violins,  flowers,  shirts,  etc. 
CHIEF  CUPOLICAN  (2598).  The  Indian  Baritone,  the 

only  Indian  who  has  svmg  in  grand  opera,  in  three  classic 
songs. 

CLEMONS,    JIMMY    (2242).     Vaudeville    star,    in  Dream 
Cafe,  songs  and  dances. 

CODEE,  ANN  &   FRANK   ORTH    (938).    Imagine  My  ESn- barrassment.     Comedy  team  in  a  bed  room  farce  with  a new  twist. 
CODEE  &.  ORTH  (2798)  in  Stranded  in  Paris,  comedy  skit. 
COHEN,   SAMMY   (2800)   in  Wiat  Price  Burlesque:  imita- 

tions. COLEMAN.   CLAUDIA   (2244)   In  Putting  It  Over,  comedy 
impersonations. CONLEY.  HARRY  J.  (2273)  in  The  Bookworm,  comedy 
playlet  which  was  the  hit  of  LeMaire's  Affairs. CONLIN  &  GLASS  (2577)  In  Sharps  and  Flats,  in  amus- 

ing antics  and  songs. 
CONNOLLY  &  WENRICH  (2583).  Musical  comedy  star  and 

famous  composer,  in  a  number  of  Wenrich's  songs. CONRAD,  EDDIE  (491),  Broadway  comedian,  in  a  com- edy sketch. 
COOPER  &  STEPT  (2158).    Song  hit  writers,  in  several  of 

their  popular  songs. 
CORCORAN,   RED   (2769)  In  I'm  Afraid  That's  AU.  Four banjo  niunbers. 

COWAN,  LYNN   (2680)  in  a  new  coUection  of  old  songs. 
COYLE  &.  WEIR  (2253).    Songs  and  dances  by  clever  team of  youngsters. 
CRANE,   HAL   (2133)   in  The  Lash,  a  dramatic  playlet  of 

The  Tombs,  written  by  Crane;  a  big  hit  in  vaudeville. 
CRAVEN,    AURICLE    (2118).     The   dancing    violinist  and 

singer,  in  three  numbers. 
CROONADERS.  THE  (2685)  in  Crooning  Along.    Four  boys in  five  lilting  songs. 
CRUMIT.   FRANK   (727).     Famous  songster  and  composer. 

singing  several  of  his  own  compositions. 
CRUSE  BROTHERS   (2120).    The  Missouri  Sheiks.  In  Old 
Time  Melodies  in  an  Old  Time  Way.  with  violin,  guitar 
and  banjo. 

CRUSE  BKOTHERS  (2126)  in  popular  melodies  and  ditties. 
CUNNINGHAM  &.  BENNETT  (736).  Popular  singing  com- 

posers, in  three  vocal  numbers  and  an  impersonation. 
O'ANGLO.  LOUIS  (509)  assisting  Giovanni  Martinelli  in  the duet  from  Act  IV  of  the  opera  La  Julre. 
DEIRO,  GUIDO  (2968).  Famous  piano-accordionist.  In  two delightful  selections. 
DE  LA  PLAZA  &  JUANITA  (2702)  In  Siesta  Time.  Fa- 

mous tango  artist  and  his  company  in  thrilling  dances and  some  songs. 
DELF,  HARRY  (2542).  Broadway  comedian,  in  songs  and comedy  monologue. 
DEMAREST,  WILLIAM  (2290)  In  Papa's  Vacation,  a  riot- ous comedy  playlet  by  Hugh  Herbert  and  Miuray  Both. Directed  by  Bryan  Foy. 
DEMAREST.  WILLIAM  (2143)  in  When  the  Wife's  Away, comedy  playlet  directed  by  Bryan  Foy;  with  three  songs. 
DEMAREST,  WILLIAM  (2138)  in  The  Night  Court.  Com- edy playlet  directed  by  Bryan  Foy. 
DERICKSON,  CHARLES  (912).  Dramatic  tenor,  and  Bur- 

ton Brown,  pianist,  in  A  Song  Drama — drama  and  Jazi by  vaudevUe  team. 
DILLON,  JANE.,  and  Her  Boy  Friends.  Impersonations  of 
men  by  this  male  impersonator. 

DONER,  TED  (2298).  Dancing  comedian  and  his  Suilkist Beauties,  in  a  singing  variety. 
DONOHUE,  RED  &  U-NO  (734)  in  A  Traffic  Muddle. 
Famous  clown  and  his  mule  in  a  comedy  skit. 

DOVES,  THE  TWO  (2146)  in  Dark  Days,  comedy  dialog and  original  songs. 
DUFFY  &  GLEASON  (775)  in  Fresh  from  Hollywood.  A 

comedy  skit  witli  songs. 
ETTING.  RUTH  (894).  Soprano  of  Sliegfeld's  Whoopee,  as- sisted by  Phil  Ohman  and  Victor  Arden  at  the  pianoi. in  three  songs. 
FASHION  PLATES  OF  HARMONY  (2283).  A  Quartet  of 
distinctive  concert  voices  in  famous  and  original  compo- 
sitions. FERGUSON.  HELEN  (3179-80).  In  a  George  Kelly  comedy. 
Finders  Keepers,  with  John  B.  Litel  and  Janet  Adair. 

FIELDS.  SALLY  (2147).  Comedy  entertainer.  In  The  Hos- 
tess.   A  laughing  sketch  with  songs. 

FIELDS  &  JOHNSON  (2588).  Vaudeville  headliners.  In  ■ 
comedy  skit.  Terry  and  Jerry. 

FISHER.  GEORGE  &  HONEY  HURST  (920).  VaudevlUe 
stars,  in  a  comedy  sketch  with  songs.  Apartment  Hunting. 

FORD.  HARRISON  (3238-39).  Stage  and  screen  star.  In  a 
George  Kelly  2-reei  comedy.  The  Flattering  Word,  with Janet  Adair,  Blanche  Priderici  and  John  Litel. 

FRANKLIN,  IRENE  (865).  In  Those  Were  the  Days.  Musi- 
cal and  vaudeville  player  In  a  travesty  on  women's  bath- ing suits  of  the  Nineties.    Song  and  double  exposure. 

FLIPPEN,  JAY  C,  (2581).  Musical  comedy  and  vaudeville 
star,  in  a  fast  comedy  skit.  The  Ham  What  Am. 

FLONZALEY  QUARTETTE  (466).  World's  foremost  stringed 
instrument  ensemble,  now  disbanded,  playing  Mendelssohn's "Canzonetta"  and  Pochon's  "Irish  Reel." 

FLONZALEY  QUARTETTE  (467).  Famous  stringed  ensem- 
ble, playing  Borodin's  "Noctume"  and  Mozart's  "Minuet." FLORENTINE  CHOIR  (2281).  Italy's  greatest  ensemble  of 

choral  voices,  singing  "Adoramus  te  Christe"  and  the Toreador  Song  from  the  opera  Carmen. 
FLORENTINE  CHOIR  (2282).  Oldest  choral  organization 

in  the  world  —  more  than  800  years  —  singing  "Ninna. Nanna"  and  "Santa  Lucia  Limtana." 
FOLSOM,  BOBBY  (2839).  Musical  comedy  actress,  in  A 
Modern  Priscilla,  contrasting  the  Puritan  Priscllla  and the  same  girl  today. 

FOY,  EDDIE  &  BESSIE  LOVE  (2575-76)  in  a  clever  playlet 
of  back-stage  life.  The  Swell  Head,  starring  the  son  of 
the  famous  stage  clown  and  the  screen  leading  woman, 

FOY  FAMILY,  THE  (2579)  in  Foys  of  Joys.  A  satire  on 
talking  motion  pictures  with  Eddie  Foy's  family.  Directed by  ISryan  Foy. 

FOY   FAMILY,   THE    (2580)   in  Chips  of  the  Old  Block. 
Presents  the  children  of  the  famous  comedian,  Eddie  Foy, 
in  songs  and  dances  and  a  monologue  by  Eddie  Foy,  Jr. 

FRANKLIN,  IRENE  (2705).    Famous  American  comedienne, 
supported  by  Jerry  Jarnigan,  in  three  of  his  songs. 

FREDA    &    PALACE    (2271)    in    Bartch-a-Kalloop,  their nationally  famous  vaudeville  act.  Comic  antics  and  songs. 
FREEMAN    SISTERS    (625).      "Sunshine    Spreaders  from 
Roxy's  Gang,"  in  popular  selections  with  piano  and  ukulele, 

GABY,  FRANK  (2188).    Popular  ventriloquist.  In  The  Tout. 
a  skit  of  comedy  moments  at  the  race  track. 

GALE    BROTHERS    (610).     JuvenUe    comedians.    In  fast dancing  and  songs. 
GENTLE.  ALICE  (3336).    Grand  opera  soprano,  singing  the 
Habanera  from  the  opera.  Carmen,  with  fifty  soldier-singen. Filmed  entirely  in  Technicolor. 

GREENWAY,    ANN    (3719):    Musical  comedy   star   In  an 
Indian   musical   playlet.   And   How.     Filmed  entirely  In Technicolor. 

GUZMANN,  ROBERTO  (3279):  Mexican  tenor.  In  A  Span- 
ish Fiesta,  filmed  entirely  in  Technicolor.     Two  Spanish 

songs. GILBERT,    MASTER    (2260):    Sensation  child   artist  from 
vaudeville  in  an  tmusual  routine  of  songs  and  dances. 

GILLETTE,  BOBBY  (2838):    Famous  banjolst  from  the  tb- riety   stage,   assisted   by  Doris  Walker,   radio  and  stag* artist,  in  four  selections. 
GIVOT.   GEORGE.   PEARL  LEONARD  AND   NINA  HINDS 

(2107):    "The  College  Boy"  and  "The  Melody  Girls"  in popular  songs.    Directed  by  Bryan  Foy. 
GOLDIE.    JACK    (704)    in   The   Ace   of    Spades.     A  till 

singing   and   chatter  act   with   the   variety   headliner  to 

GORDON,  GIGLI.  TALLEY  &  DE  LUCA  (415)  in  the  Quar- 
tette from  "Rigoletto." GORDON,  JEANNE  (474):  Assisting  Giovanni  MartlnelU  In 

a  scene  from  Act  II  of  Bizet's  opera,  "Carmen." GOTTLER,  ARCHIE  (2670):  Famous  song  writer  In  > 
medley  of  the  songs  which  have  made  him  celebrated. 

GREEN,  JANE  (2750):    "The  melody  girl"  in  three  songs. 
GREEN'S  FLAPPERETTES  (711):  Three  selections  by  thii girls'  jazz  band. 
GREY,  MISS  ANN,  AND  HER  BOY  FRIENDS  (2601)  In 
Ave  songs.    Miss  Grey  is  a  popular  radio  artist. 

HACKETT,  CHARLES  (899-800):  Scenes  from  Act  I  of  the 
opera.  Faust,  assisted  by  Chase  Baromeo,  basso— both  of the  Cjhicago  Civic  Opera  Co. 

HACKETT,  CHARLES  (916):  Singing  H  MIo  Tesoror  and 
O  Paradiso,  operatic  arias. 

HAINES,  ROBERT  (2319):  Noted  stage  star  In  "Ten  Min- 
utes." a  gripping  drama  of  a  prisoner  In  the  death  ceLL 

HALEY  &.  McFADDEN  (2269):  Musical  comedy  and  vaude- 
ville headliners  in  "Haleyisms,"  wlttism  and  wise-cracks. HAPPINESS  BOYS  (536):  (Billy  Jones  and  Ernest  Hare, radio  stars)   four  popular  songs. 

HAPPINESS  BOYS  (537):  Favorite  radio  star*  In  font new  songs. 

HARRINGTON  SISTERS  (2262):  From  the  "Passing  Show," in  a  garden  of  songs. 
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Modern  Theme  Songs  Possess  Quality 

Famous  Concert  Artist  Believes  Theme  Song  Will 

Be  Basis  of  Future  Classical  Compositions 

Modern  Theme  Song  of  Motion  Pic- 

ture Is  Improvement  Over 

Average  Jazz  Number 

On  first  thought  it  was  only  my  inten- 
tion to  seek  any  information  pertaining  to 

the  popularity  of  the  modern  theme  or 

rather  picture  song.  It  was  only  after  ar- 
ranging an  interview  with  one  who  is  per- 

haps the  finest  of  his  kind  in  the  entire 
country  that  I  became  intensely  interested 
in  the  subject  and  enthused  at  the  thought 
of  seeking  first  hand  information  and  views 
on  the  subject. 

The  gentleman  in  question  whose  popu- 
larity has  increased  immensely  the  past  year 

or  so  is  none  other  than  Jean  Goldkette, 
whose  clever  arrangements  of  popular  as 
well  as  classical  music  have  stamped  him 

beyond  a  doubt  a  bright  light  in  the  music 
world. 

AAA 

As  I  stated  before,  the  purpose  of  my 
interview  was  to  receive  the  opinion  of  this 
caliber  of  musician  as  to  the  popularity, 
possibilities,  quality  and  future  of  the 
modern  motion  picture  theme  song.  Its 
place  in  the  world  of  music  and  effect  on 
the  music  of  the  present  and  future. 

After  comfortably  seated  in  Mr.  Gold- 

kette's  Chicago  studio  I  lost  little  time  in 
seeking  the  information  requested.  I  was 
given  a  perfect  response  and  will  try  to 
offer  to  you  some  of  the  many  points  of 

interest  received  on  my  much  too  short  in- 
terview. 

Mr.  Goldkette  believes  that  the  theme 

song,  that  is,  any  song  that  has  a  vein  of 
interest  in  a  picture,  play  or  radio  program 
is  a  great  achievement  over  the  usual  run 
of  jazz  compositions. 

He  pointed  out  that  all  the  greatest  clas- 
sical compositions  of  the  past  have  all  been 

based  on  some  definite  theme  or  group  of 
themes  such  as  the  motion  picture  theme 

By  DON  SAMSON 

Jean  Goldkette 

Jean  Goldkette,  popular  concert  artist  who 
appears  above  offers  his  opinion  on  the  present 
motion  picture  theme  song.  Mr.  Goldkette  has 
made  a  life  study  of  modern  and  classical 
music  and  firmly  believes  that  the  theme  songs 
of  today  will  be  the  folk  song  catalog  of 
tomorrow. 

song  of  today.  There  is  nothing  new  in 
music  as  in  anything  else,  for  all  the  great 
composers  have  built  a  group  of  themes 

such  as  the  folk  songs  into  great  com- 

positions. 
Mr.   Goldkette   also   stated  that   he  be- 

lieved the  theme  songs  of  today  will  be  the 
folk  song  catalog  of  tomorrow. 

*    This  popular  artist  has  such  faith  in  the 
quality  of  this  type  of  song  that  he  himself 

Product  of  Tin-Pan-Alley  Plays  Im- 

portant Part  in  Advance- 
ment of  Music 

has  used  them  as  encores  in  recent  con- 
certs to  great  advantage.  He  finds  that 

their  pleasing  rhythm  pleases  everyone  and 
that  the  advancement  being  done  along 
these  lines  has  not  been  done  in  vain. 

We  heartily  agree  with  the  wisdom  dis- 

played in  opinion  of  this  popular  artist 
who  on  the  20th  of  the  coming  month  will 
be  perhaps  the  first  soloist  to  go  on  tour 

with  any  symphony  orchestra  in  the  coun- 
try. That  orchestra  is  the  Detroit  Sym- 

phony. Mr.  Goldkette  is  the  president  of  the 
National  Amusement  Corporation,  whose 

enterprises  are  well  known  in  music  circles 

throughout  the  country.  He  also  main- 
tains his  own  orchestra  known  as  (Jean 

Goldkette's  Victor  Band)  and  is  recognized 
by  all  those  in  the  industry  as  an  artist 
of  the  first  rank. 

AAA 

He  is  one  who  loves  his  work  and  gives 
his  entire  life  to  its  study.  Like  all  other 
musicians  he  has  tried  several  times  to  give 

up  the  profession  but  somehow  always  re- 
turns to  it  with  more  interest  and  encour- 

agement than  before.  Starting  in  Chicago 

several  years  ago,  he  worked  with  much 
patience  in  theatres,  dancehalls,  radio 

broadcasting,  etc.,  until  he  has  at  last  ar- 
rived to  the  point  where  he  is  on  the  road 

to  something  worthwhile,  not  only  to  him- 
self, but  to  the  music  world  as  well. 

Considering  this  man's  general  comment 
on  the  progress  of  the  modern  theme  song 
thus  far,  the  boys  of  Tin  Pan  Alley  may 
even  enter  the  so  called  ranks  of  highbrow 

and  say  to  each  one  with  full  confidence 

"Gee,  our  stuff  is  good."  Well,  roll  up 

your  sleeves,  boys,  and  let's  have  lots  more. 
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Loew*s  Fifth  Presentation  House  Opens 
Within  Past  Six  Months 

UNDER  A  TEXAS  MOON 

From  "Under  a  Texas  Moon" 

CRYIN'  FOR  THE 
CAROLINES 

From  "Spring  Is  Here" 

HAVE  A  LITTLE  FAITH 

IN  ME 

From  "Spring  Is  Here" 

HELLO  BABY 

From  "Forward  Pass' 

POPULAR  SONGS 

ABSENCE  MAKES  THE 

HEART  GROW  FONDER 

(For  Somebody  EUse) 

(With  You) 

WHERE  YOU  ARE 

I  SING  ALL  MY  LOVE 

SONGS  TO  YOU 

ORGANISTS!  Write  for  Chorus 

Slides  and  our  latest  "Wow" 
slide  presentation 

LET'S  START  A  MERGER 

Cliff  Hess 

Special  Service  Department 

Reading  from  left  to  right  they  are  Al 
Evans  and  Lloyd  (Wild  Oscar)  Hill,  who 
occupy  the  positions  of  master  of  ceremonies 
and  feature  org:anist  at  the  new  Loew's  175th 
Street  theatre  in  New  York  City. 

By  E.  T  DAWSON 
NEW  YORK.  Feb.  25.— With  close  to  25.000  wide- 

eyed  theatre  fans  more  than  keeping  its  4,000  seats 
filled  from  11  a.  m.  to  midnight,  the  new  Loew 
175th  Street  theatre,  at  Broadway  and  175th,  New 
York  City,  had  a  most  spectacular  inaugural  last Saturday. 

After  a  huge  parade  which  celebrated  Washing- 
ton's birthday  and  the  opening  of  the  house,  eager 

crowds  awaited  the  opening  of  the  doors.  Kveryone 
of  them,  apparently  were  very  proud  of  the  fact 
that  the  Washington  Heights  section  of  New  York 
City  now  has  a  super-theatre  comparable  to  anjrthing 
in  any  other  section  of  the  world.  Streets  and 
stores  are  decorated  for  the  event  and  Saturday  night 
a  battery  of  giant  searchlights  illuminated  the  skies 
as  a  salute  to  the  new  theatre. 

Of  Indo-Chinese  architecture,  this  house  combines 
the  colorful  splendor  of  ancient  oriental  beauty  with 
the  utmost  in  modern  theatre  construction.  Entrance 
to  this  new  film  palace,  which  occupies  a  square 

block,  is  at  Broadway  and  175th  Street  corner.  At 
the  north  or  174th  Street  side,  is  the  solid  gold- 
leaf  dome,  which  gives  the  exterior  its  chief  oriental 
aspect. 

Immediately  on  reaching  the  lobby  the  voluptuous 
pagan  ornamentation  strikes  the  eye.  The  lobby 
opens  onto  the  grand  foyer,  where  four  stories  above 
is  the  magnificent  rotunda.  Midway,  above  the 
grand  foyer  is  a  handsomely  designed  balcony  which 
forms  the  mezzanine  promenade.  On  the  side  oppo- 

site the  balcony  is  a  raittor  effect  fronted  by  bal- 
conettes.  On  all  sides  are  huge,  highly  carved  and 
colored  pillars  of  oriental  design. 

To  one  side  is  the  elevator  leading  to  the  balcony 
seats.  At  the  far  end  of  the  grand  foyer  is  a  stately, 
carpeted  staircase  leading  to  the  mezzanine  prom- 

enade, and  decorated  with  interesting  Hindu  effects. 
This  promenade  runs  the  entire  length  of  the 

mezzanine  floor,  looking  down  on  the  foyer.  It  is 
penetrated  at  intervals  by  doors  leading  to  the  loge 
seats,  and  at  the  ends  are  the  stairway  to  the  upper 
sections  of  the  auditorium. 

The  auditorium,  surmounted  by  a  "dome  of  light" rising  some  100  feet  above  the  orchestra  chairs,  is 
designed  especially  for  its  acoustical  properties.  It 
is  contended  that  the  problem  of  hearing  talking 
pictures  and  stage  entertainment  has  been  solved — 
even  to  the  topmost  balcony  seat. 

Fantastic  oriental  carvings,  towering  columns 
apparently  studded  with  shimmering  jewels,  rich 
hangings,  soft  carpets,  concealed  lighting  of  varied 
hues,  Hindu  designed  furnishings,  spectacular  chan- 

deliers, Chinese  elephants,  solemn  Buddhas — all  com- 
bine to  create  a  picturesque  atmosphere  in  this  unique 

theatre. 
The  opening  program,  bringing  a  new  type  of 

entertainment  to  upper  Manhattan,  was  given  an 
enthusiastic  greeting.  On  the  stage,  "Pearls,"  with Al  Evans  as  master  of  ceremonies  and  Shaw  and 
Lee  as  featured  artists,  provided  colorful  settings  to 
test  out  the  elaborate  lighting  system  and  effects 
of  the  new  theatre.  (Report  of  stage-show  and 
organ  solo  on  following  pages.) 

On  the  screen  Norma  Shearer  in  "Their  Own  De- 
sire" proved  the  eflSciency  of  the  theatre's  new  talk- 

ing equipment  and  the  acoustic  perfection  of  the 
auditorium. 

Record  Number  of  Songs  in 

M  G  M  Screening  of 

"Good  News" 
Metro-Goldwyn-Mayer,  who  set  a  record  by  produc- 

ing the  first  musical-comedy  talking  feature,  now  is 
establishing  a  new  record  in  the  screening  of  musical 
extravaganzas. 
The  latest  record  is  the  number  of  songs  to  be 

used  in  a  single  production,  "Good  News,"  which will  include  fifteen  separate  musical  hits. 
Nine  song  writers,  DeSylva,  Brown  &  Henderson, 

Nacio  Herb  Brown,  Arthur  Freed,  George  Ward, 
Reggie  Montgomery  and  Robinson  &  Waggner,  com- 

bined in  turning  out  the  music  score. 
The  talkization  of  the  famous  collegiate  stage 

success  is  to  be  directed  by  Edgar  MacGregor  and 
Nick  Grinde  with  Bessie  Love  heading  the  cast 
which  includes  Mary  Lawlor,  Stanley  Smith,  Gus 
Shy,  Cliff  ("Ukulele  Ike")  Edwards,  Lola  Lane  and 
Frank  McGlynn.  The  usual  number  of  songs  in  a 
musical  picture  is  from  five  to  seven. 

"Lazy  Louisiana  Moon" 
Shows  Promise  of 

Becoming  Hit 

Donaldson,  Douglas  &  Gumble's  newest  number 
"Lazy  Lou'siana  Moon"  not  only  shows  great  prom- 

ise but  is  already  being  considered  in  the  song  hit 
class.  It  is  a  beautiful  waltz  written  by  Walter 
Donaldson  and  is  perhaps  the  best  number  this  com- 

pany has  published  in  the  past  year  or  more.  It 
posesses  a  melody  that  attracts  immediately  and  will, 
beyond  a  doubt,  be  listed  near  the  top  of  the  best- 

sellers in  the  next  few  weeks. 
It  is  being  broadcast  throughout  the  country  as 

well  as  being  used  in  stage  unit,  cafes  and  night 
clubs.  We  join  Donaldson,  Douglas  &  Gumble  in 
believing  that  this  song  will  more  than  likely  be- 

come their  most  successful  number. 

Abe  Lyman  and  Band  Are 

Engaged  for  the  M  G  M 

Picture  "Good  News" Abe  Lyman  and  his  famous  orchestra  have  been 
signed  by  Metro-Goldwyn-Mayer  to  appear  in  "Good 
News,"  which  Edgar  MacGregor  and  Nick  Grinde are  co-directing. 

Negotiations  for  the  noted  band  were  completed 
upon  the  return  from  Lyman's  triumphant  European 
appearance,  where  he  was  featured  with  his  players 
in  London's  celebrated  Kit  Kat  Klub,  the  gay  ren- dezvous for  the  Prince  of  Wales. 

The  Lyman  band  is  distinctly  a  Los  Angeles  insti- 
tution, Abe  winning  his  most  outstanding  recognition 

at  the  Ambassador  Hotel's  Cocoanut  Grove,  where all  the  film  celebrities  gather. 
At  the  present  time,  the  Lyman  band  is  putting  on 

the  stage  presentation  at  Grauman's  Chinese  theatre, 
where  "The  Rogue  Song"  is  playing. 

Mary  Lawler  and  Stanley  Smith  have  the  leading 
roles  in  the  picture  version  of  the  Broadway  stage 
hit,  and  the  supporting  cast  includes  Bessie  Love, 
Lola  Lane,  Gus  Shy,  Cliff  (Ukulele  Ike)  Edwards 
and  Frank  McGlynn. 

"Loew^s  January  Festival" 
Proves  Successful 

According  to  the  reports  on  the  first  two  weeks  of 
"Loew's  January  Festival,"  being  celebrated  by  the 
several  hundred  Loew  theatres  in  New  York  and 
throughout  the  country,  the  statistics  gathered  so  far 
show  that  the  goal  of  20,000,000  visitors  to  Loew  the- 

atres in  January  will  be  far  exceeded  and  25,000,000 
is  now  apparently  not  impossible.  This  will  prob- 

ably set  a  record  for  a  month's  attendance  in  any 
similar  number  of  theatres.  The  first  two  weeks' 
figures  have  been  stimulated  by  the  appearances  of 
Lillian  Shaw,  Billy  Gleason,  Harry  Fox,  Walter  C. 
Kelly,  Lou  Holtz  and  the  showing  of  Harold  Lloyd's 
talking  hit  and  Gloria  Swanson's  The  Trespasser  in 
the  Loew  de  luxe  theatres. 
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STAGE  SHOWS 

New  York  Loew's  175th  St. 
Week  Ending  February  28 

The  inaugural  program  at  this  magnificent  new 
Loew  Deluxe  house,  opened  with  an  orchestral  fea- 

ture led  masterfully  by  Don  Albert,  and  called  "Di- 
vertissement Musicale."  Following  this  with  a  one- 

reel  "Greetings"  picture  by  Nicholas  M.  Schenck  and 
Metro-Goldwyn-Mayer  stars.  The  third  feature  was 
the  latest  MOM  and  Hearst  Metro  tone  News  reels. 
Fourth,  Organ  Solo  (report  on  "Organ  Solo  Column.") 
Fifth  feature  was  the  stage  presentation  called 
"Pearls"  (staged  and  devised  by  Arthur  Knorr,  under 
personal  supervision  of  Louis  K.  Sidney).  A  beautiful 
presentation,  a  little  slow  in  places,  but  nevertheless, 
enthusiastically  received. 
Opening  to  a  beautiful  black  drop  curtain,  on 

■which  are  painted  strings  of  pearls,  the  Chester  Hale 
Girls  offer  a  very  well  done  toe  routine.  Following 
this  with  a  beautiful  full  stage  setting  in  which  Al 
Evans  and  his  orchestra  are  seated,  Mr.  Evans  (who 
is  the  inaugural  master  of  ceremonies)  made  a  well- 
chosen  speech  of  welcome,  and  then  introduced  the 
first  act  on  the  bill,  Jerry  Coc  and  Brothers,  three 
boys  who  immensely  pleased  with  their  fine  accor- 
dian,  sax,  clarinet  playing  and  dancing.  Jerry  Coe, 
who  is  a  well  known  musical  comedy  act,  stopped 
the  show  with  his  specialty  of  "leg  mania"  dancing. 
In  his  encore  he  did  the  same  dance  in  slow  motion, 
to  an  enthusiastic  reception. 
Al  Evans  next  introduced  Tito  Coral,  a  young 

Spanish  singer,  who  pleased  with  a  number  of  songs 
which  he  sang  in  his  native  tongue.  Mr.  Evans  ac- 

companied Coral  on  the  piano.  They  were  forced  to 
take  two  encores.  The  Chester  Hale  Girls  next  of- 

fered a  pleasing  toe  and  high-kicking  routine,  and 
were  followed  by  Desha  and  Sansome,  an  adiago 
team  who  offered  adiago  dancing  in  a  manner  dis- 

tinctly different  from  the  ordinary  run  of  adiago 
dancers.  Their  work  was  done,  seemingly,  with  the 
least  effort  possible  and  seemingly  in  a  slow  motion 
manner.  The  reception  accorded  them  was  of  the 
best. 

Al  Evans  next  announced  two  priceless  pearls,  and 
a  number  of  girls  enter  stage,  pulling  a  most  real- 

istic oyster,  from  which  Shaw  and  Lee  emerge,  and 
offer  their  side-splitting  act  of  gags,  comedy  songs 
and  dancing,  stopped  the  show  and  earned  them  a 
number  of  encores.  Miss  Desha  next  offered  a  balloon 
ballet  which  served  to  introduce  the  entire  ensemble 
who  did  a  balloon  ballet  for  the  finale  as  the  entire 
company  entered  stage  for  their  bows.  Sixth  feature 
and  last  is  Norma  Shearer  in  a  Metro-Goldwyn-Mayer 
talking  production,  "Their  Own  Desire." 

Chicago  Tivoli 

Week  Ending  February  28 
The  Tivoll  theatre  presents  its  birthday  program 

this  week  with  a  great  cast  including  RubinofF, 
Frankie  Masters  and  George  Dewey  Washington.  The 
entire  bill  is  fast  moving  and  is  everything  a  per- 

fect stage  show  should  be. 
Rubinoff  opens  the  show  with  an  overture  entitled 

"Precious  Little  Thing  Called  Love,"  in  which  he 
not  only  attempts  but  successfully  does  turn  the 
popular  number  into  a  classical  presentation.  He  is 
greeted  with  great  applause  and  is  forced  to  offer 
two  encores,  which  is  very  unusual  for  an  overture. 
He  also  offers  two  violin  selections  which  are  won- 

derful and  are  greeted  as  same  by  the  audiences. 
Next  one  of  the  management  appear  on  the  screen 

and  informs  us  that  Frankie  Masters  has  as  yet  not 
arrived  but  was  last  seen  at  the  Balaban  and  Katz 
Chicago  office  making  plans  for  the  big  anniversary 
show.  We  begin  to  take  him  seriously  when  a  pic- 

ture flashes  upon  the  screen  showing  Frankie  in  the 
office  talking  over  the  event  with  the  B  &  K  officials. 
We  at  once  begin  to  see  the  jest  of  it  all.  Anyway 
the  picture  (it  talks)  shows  Frankie's  troubles  try- 

ing to  get  to  the  Tivoli  in  time  for  his  performance. 
He  at  last  arrives,  just  where  the  picture  leaves  off. 
He  enters  riding  in  a  baby  carriage,  which  comes 
down  the  aisle  and  on  the  stage,  thus  Frankie  enters 
and  the  show  is  on. 
The  Two  Gobs  enter  and  offer  a  little  of  most 

everything.  They  dance,  sing,  tell  jokes  and  seem 
to  please  the  audience  immediately.  One  is  supposed 
to  be  the  he-man  gob  and  the  other  the  effeminate 
one.   They  both  play  their  parts  to  perfection. 
Next  the  ballet  presents  a  colorful  routine  with 

Bob  Nolan,  who  appears  above  is  gaining 
great  popularity  about  Chicago  as  master  of 
ceremonies  at  the  Balaban  &  Katz  Chicago 
theatre.  Mr.  Nolan  is  the  protege  of  Lewis 
Lipstone  who  is  production  manager  of  Bala- 

ban &  Katz.  He  was  one  time  orchestra 
director  of  the  Peabody  Hotel,  Memphis,  Tenn., 
and  later  director  of  several  radio  stations  in 
the  south.  He  has  been  soloist  with  orchestras 
such  as  Blue  Steel's,  Ray  Miller's,  and  Ted 
Fiorito's  and  has  made  records  for  Brunswick 
and  Victor.  We  heartily  agree  with  Balaban 
&  Katz  and  predict  a  big  future  for  this 

young  man. 

Dorothy  Neville  offering  a  song  for  the  proper  at- 
mosphere. The  entire  presentation  was  beautifully 

done  and  received  a  fine  applause. 
Frankie  Masters  and  his  boys  surprise  us  with  not 

only  offering  their  feature  number  but  also  prove 
they  can  dance.  It  turns  out  to  be  such  a  surprise 
and  a  gag  that  the  audience  make  them  do  several 
steps  over  and  over  again. 

The  Four  Ortons  were  next  introduced  by  Frankie 
and  offered  some  very  difficult  and  entertaining  wire- 
walking  feats.  Three  of  the  Four  Ortons  perform 
with  much  grace,  while  the  other  clowns  with  great 
success.  He  is  aided  with  a  pet,  well  trained  duck, 
who  keeps  the  house  in  a  constant  uproar. 
The  ballet  offers  another  routine  aided  by  two 

clever  midgets  who  look  in  their  makeup  like  perfect 
painted  dolls.  They  go  through  the  same  actions  as 
the  ballet  and  work  extremely  well  and  fit  in  perfect. 

The  Four  Harmonists  are  next  offering  some  great 
harmony  with  their  many  string  instruments.  They 
play  several  semi-cla.=sical  and  modern  songs  and 
because  of  limited  time  are  forced  to  bow  out  with- 

out offering  a  much  requested  encore. 
George  Dewey  Washington,  the  famous  colored 

barytone  is  next,  offering  his  usual  many  pleasing 
numbers.  Among  which  are  "Singing  a  Vagabond 
Song"  and  "St.  Louis  Blues."  He  also  is  requested 
to  offer  an  encore  but  makes  his  little  speech  and 
bows  out. 

Each  of  the  cast  return  for  the  finale  which  is  a 
galaxy  of  color  and  atmosphere  with  many  beautiful 
sets  and  the  ballet  pi'esenting  a  beautiful  routine. 

Philadelphia  Earle 

Week  Ending  February  14 
Belle  Baker  in  person  lined  them  up  outside  the 

box  office  at  the  Earle  this  week,  and  with  her  vivac- 
ity and  her  ability  as  a  character  actress  she  estab- 

lished herself  move  firmly  than  ever  in  the  hearts  of 
Philadelphians.  Bob  Hall  is  proving  a  popular  mas- 

ter of  ceremonies  with  his  excellent  stage  personality 
and  his  extemporizing.  ;  ;  . 

The  Littlefield  Dancers  in  yellow  and  orange  open 
the  "program  with  a  snappy  routine.  Then  Bob  Hall 
introduces  Derby  Dan  from  Louisville,  a  negro  boy 
who  puts  so  much  energy  into  his  buck  and  wing  and 

Hollywood 

Tunes 

HOLLYWOOD,  Feb.  25.— Screen  comedies 
are  fox  trots.  Mystery  stories  are  concert 
symphonies.  Character  dramas  are  marches. 
Society  dramas  are  minuets.  Pictures  of  high 
romantic  tone  are  sonatas  and  tragedies  are 
dirges.  Thus  does  Frank  Tuttle  describe  film 
plays.  In  so  doing  he  gives  an  understandable 

meaning  to  the  abstract  term  "screen  tempo." 

Erno  Rapee  in  taking  over  his  new  job  of 
musical  director  in  chief  for  Warners  says : 
American  composers,  present  and  future,  will 
find  recognition  and  reward,  so  long  lacking 
in  this  country,  in  talking  pictures.  Real  abil- 

ity has  the  greatest  market  in  the  history  of 
the  world  in  Hollywood.  The  theme  song  was 
merely  an  opening  wedge  for  the  introduction 

of  real  musical  values." *  *  * 

Evidently,  Harry  Ruby  likes  baseball.  The 
R  K  O  composer  and  author  is  accompanying 
the  Washington  Americans  for  the  seventh 
consecutive  trip  to  training  quarters.  He  left 
this  week  for  Washington. 

*  *  ^: 
Universal  has  installed  the  largest  studio 

pipe  organ  in  existence  for  recording  pur- 
poses. The  console  can  be  moved  to  any 

position  on  a  sound  stage,  allowing  the 
organist  to  hear  the  music  under  the  same 
conditions  as  a  theatre  audience. 

*  *  * 
Arthur  Freed  will  not  leave  M  G  M  as  he 

announced  some  time  ago.  The  former  part- 
ner of  Nacio  Herb  Broion  has  signed  a  new 

contract  and  is  looking  for  another  partner 
to  assist  in  composing  words  and  music  for 
forthcoming  At  G  M  films. 

Oscar  Hammerstein  will  have  Leighton  K. 
Brill  as  his  executive  assistant  on  the  four 
original  musical  plays  which  he  and  Sigmund 
Romberg  are  to  produce  for  Warners. 

James  McCue  and  Dorothy  Fields  arrived 
here  this  week  to  work  for  M  G  M.  They 
brought  several  new  song  numbers  with  them 
for  trj'outs  at  the  studio. 

*  *  * 

To  date  648  chorus  girls  have  applied 

for  parts  in  the  Goldwyn-Ziegfeld  film 
"Whoopee."  No  less  than  380  of  these 
chorines  claim  previous  experience  with 
Ziegfeld  in  New  York. 

^  ̂  
Clijf  (Ukulele  Ike)  Edwards  has  signed  a 

new  long  term  contract  with  M  G  M.  His 

present  film  is  "Good  News." ^    ̂   ̂  
Leroy  Printz  will  assist  Cecil  DeMille  with 

dance  ensemble  numbers  on  Madame  Satan 
for  M  G  M. 

MADAME  OCTAVE 

tap  dancing  that  it  seems  he  must  di-op  from  sheer exhaustion. 
Bobbie  Gilbert,  comedy  -violinist,  literally  makes  his 

violin  talk  and  he  also  proves  that  he  is  a  real 
musician  when  he  stops  clowning  with  Bob  Hall  and 
turns  his  attention  to  serious  playing.  He  plays 
"Turkey  in  the  Straw"  as  played  by  various  national- 

ities, following  with  "Ramona"  and  several  other  se- 
lections. During  most  of  his  nonsense  with  Hall, 

Gilbert's  end  of  the  conversation  is  carried  on  on  his 
violin,  the  words  being  eleai-ly  distinguishable. 

Tiger  Rag  Revue,  arranged  and  conducted  by  Lou 
Schrader,  featuring  the  Littlefield  Dancers,  is  given 
a  novel  twist  by  having  two  girls  dressed  as  tigers 

(Contimicd  on  page  54,  column  3) 

UNIFORMS  '^^^  COSTUMES  ^p^I^t^^-ons  BROOKS  r; 
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\)on  Samson 

Chicago  Music  Oalent 

HELLO  EVERYBODY— If  you  are  one  who  would 
like  to  see  Tin-Pan-Alley  as  it  really  is  not,  be  sure 
to  see  Norma  Talmadge  in  "New  York  Nights"  now 
playing  at  the  United  Artists  Theatre. 

S!      *  * 
Ben  Bernie  was  the  gentleman  with  the  big  cigar 

who  occupied  the  front  table  at  the  opening  of  Ted 
Fiorito  at  the  Congress  Hotel  the  other  night. 

The  biggest  applause  I  have  ever  witnessed  offered 
to  any  one  orchestra  leader  was  that  offered  to  Lou 
KoslofE  and  his  orchestra  at  the  Oriental  Theatre  last 
Friday  night.  The  audience  at  first  appeared  cold,  so 
Lou  did  his  stuff. 

*  *  »;« 
Carrie  Jacobs  Bond's  famous  song  "The  End  of  a 

Perfect  Day"  continues  to  be  a  big  seller.  More  than 
6,000,000  copies  have  been  sold  since  the  song  was 
published. 

^  if 
Mildred  Titcomb,  famous  in  California  as  a  pianist, 

will  offer  her  first  recital  to  Chicago  this  week  at 
the  Playhouse. 

*  *  * 
There  is  a  certain  theatre  doorman  in  town  who 

is  training  for  the  talkies  by  crying  out  seats  in  a 
broad  A,  vo-do-doe-do  high-C  voice.  Let's  hope  he 
will  be  discovered  some  day. 

*  *  * 
The  Avalon  Theatre  offers  a  Fanchon  and  Marco 

"Idea"  entitled  "Black  and  Gold"  as  the  stage  nov- 
elty for  the  current  week.  The  cast  includes  40 

talented  entertainers. 
«    *  « 

The  canary  that  sings  and  the  cat  that  meows  in 
"Strictly  Dishonorable"  are  properties  rented  from 
Margaret  Perry's  8-year-old  sister.  The  price  charged 
by  the  youngest  member  of  the  Perry  firm  is  $1.50 
per  week. *  «  * 

DO  YOU  AGREE  ?— Harold  (Hal)  Peral,  the  young 
organist  at  the  Fox  Sheridan  Theatre  has  increased 
his  number  of  fans  100%  in  the  past  few  weeks. 

"Crying  for  the  Carolines"  is  perhaps  the  most 
popular  song  at  the  present  time. 

♦  «  * 

Maurice  Chevalier,  the  star  of  "The  Love  Parade," 
possesses  the  most  pleasing  accent  of  any  foreign 
star  appearing  in  the  talkies. 

s;t     *  if 

Gustav  Von  Seyffertitz  offers  the  best  performance 
in  the  film  version  of  the  popular  novel  "The  Case 
of  Sergeant  Grischa"  now  playing  at  the  R  K  O Woods  Theatre. 

*  *  * 
The  Oriental  Theatre,  due  to  its  general  layout,  is 

the  best  theatre  in  town  to  witness  a  stage  show. 

Paul  Ash,  who  is  directing  "short  subjects"  at 
the  Paramount  Long  Island  Studios,  will  some  day 
return  to  the  stage  show. 

If  "All  Quiet  on  the  Western  Front"  is  not  an 
epic  in  the  motion  picture  world,  it  won't  be  the 
lack  of  good  material. 

*    *  * 

GETTING  PERSONAL— Fred  Waring,  the  famous 
bandmaster  and  his  wife  Dorothy  have  both  agreed 
on  a  divorce.  .  .  .  Harry  Ruby,  the  song  writer  is 
an  exact  double  for  President  Lincoln.  .  .  .  Chicago 
has  a  song  writing  newsboy  in  the  name  of  Bill 
Eauciilloi  .  .  .  Clara  Bow's  hair  is  not  naturally  red. 
.  .  .  The  scar  on  Eric  Von  Stroheim's  forehead  was 
received  years  ago  in  a  duel.  .  .  .  Frankie  Masters 
is  the  young  man  who  always  says  "Yes,  Sir"  at 
the  end  of  his  orchestra's  feature  presentation.  .  .  . 
Dougr  Fairbanks  Jr.'s  name  according  to  Joan  is 
"Dodo."  .  .  .  Barrymore  is  not  the  famous  family's 
real  name.  .  .  .  Frances  Williams,  who  will  appear 
in  Geo.  White's  "Scandals"  at  the  Opera  House,  March 
16.  was  once  a  chorus  girl  in  "Mary."  .  .  .  Geo.  M. 
Cohan  is  a  William  Gillette  fan.  .  .  .  That's  all. 

Mr.  Samossoud  who  appears  above  is  the 
guest  conductor  of  the  Mastbaum  theatre 
symphony  orchestra  in  Philadelphia.  Mr. 
Samossoud  was  born  in  Russia  and  studied 
at  the  Imperial  Conservatory,  St.  Petersburg. 
For  five  years  he  was  musical  director  of  the 
Czar's  orchestra,  and  following  the  Russian 
revolution,  conducted  operas  and  orchestras 
in  various  European  capitals,  appearing  as 
director  of  the  San  Carlo  Opera,  Lisbon,  the 
Grand  Opera,  Paris,  in  Athens,  Greece,  and 
in  Barcelona.  Seven  years  ago  he  came  to 
America,  where  he  became  conductor  of  the 
Lyric  Opera,  Baltimore.  For  four  years  he 
was  conductor  of  the  National  Opera,  Wash- 

ington, D.  C.  He  took  the  opera,  "The 
King's  Henchmen,"  on  tour  for  the  Metro- 

politan Opera  Company  and  also  conducted 
for  the  Pennsylvania  Opera  Company  on  tour. 

Chicago  Tivoli  Birthday 

Program  Is  Great 

Success 

This  week  marks  the  anniversary  celebration  pro- 
gram of  the  Balaban  and  Katz  Tivoli  Theatre  in 

Chicago.  It  is  beyond  a  doubt  the  best  all  around 
program  the  Tivoli  has  ever  offered  ;  in  fact,  the 
best  any  Balaban  and  Katz  theatre  has  offered  in  a 
long  while. 
The  management  has  beautifully  decorated  the  en- 

tire house  and  there  are  many  added  features  in  the 
program  including  a  real  live  circus  on  the  mezzanine 
floor  consisting  of  live  animals  and  real  circus  per- 

formers. The  idea  is  entitled  "Fisher's  Circus"  and 
is  a  great  delight  to  the  children  as  well  as  a  good 
many  gi-ownups. 
Heading  the  bill  is  Rubinoff,  the  celebrated  violin- 

ist, Frankie  Masters,  George  Dewey  Washington,  The 
Four  Ortons,  The  Two  Gobs,  Dorothy  Neville  and 
the  Four  Harmonists. 

In  connection  with  the  special  stage  show,  the 
"Taming  of  the  Shrew,"  which  is  the  first  long 
awaited  co-starring  picture  of  Mary  Pickford  and 
Douglas  Fairbanks.  It  is  a  perfect  well  balanced  bill, 
and  is  being  more  than  well  attended  by  Chicago 
amusement  lovers.  A  report  of  the  stage  show  will 
be  found  in  these  columns. 

Benny  Kantor  at  Chicago 

Office  of  Leo  Feist 

Benny  Kantor,  who  is  well  known  in  the  music 
world  as  a  lyrist  and  composer,  is  keeping  busy  these 
days  at  the  Leo  Feist  Chicago  office.  Mr.  Kantor 
is  the  composer  of  many  popular  song  hits  including 
"Chicago  Rhythm"  and  "My  Book  of  Broken  Dreams." 
He  has  written  lyrics  for  almost  every  well  known 

celebrity  in  the  business.  Some  of  which  are  Vern 
Buck,  Eddie  Cantor,  Peggy  Bernier,  Charles  Ray, 
and  the  Callette  Sisters.  Mr.  Kantor  has  recently 
written  lyrics  for  "That's  All  That  I  Want  of  Life" 
and  "Old  Havana." 

STAGE  SHOWS 

(^Continued  from  page  53,  column  3) 
give  a  characteristic  tiger  dance  in  front  of  the  stage 
as  the  re.st  of  the  ballet  in  black  and  orange  keeps 
time  in  the  background. 

Belle  Baker,  billed  for  an  18-minute  act,  was  so 
enthusiastically  received  and  persistently  encored  that 
she  ended  by  remaining  on  the  stage  26  minutes  ;  in 
fact,  she  stopped  the  show.  Her  first  humorous  read- 

ing "At  Mrs.  Goldberg's  Bridge,"  was  followed  by  a 
request  number,  "Song  of  Love,"  in  which  she  scored 
a  hit.  As  an  encore  she  returned  to  the  stage 
dressed  in  a  rainbow  Italian  costume  and  gave  a 
witty  sketch  impersonating  the  wife  of  a  would-be 
Italian  aviator.  This  number  was  greeted  with  great 
applause.  The  audience  still  refused  to  let  her  go, 
so  she  sang  "I'm  a  Dreamer"  and  finally  Bob  Hal! 
extemporized  a  farewell  poem  to  her.  She  possesses 
a  fine  sense  of  humor  and  great  talent  as  a  character 
actress.  Such  a  favorite  is  Miss  Baker  with  the 
house  staff  that  at  the  close  of  her  engagement  on 
Friday  night  they  took  up  a  voluntary  contribution 
and  presented  her  with  a  beautiful  bouquet. 

New  Orleans  Saenger 

Week  Ending  February  21 
John  H.  Good,  traveling  manager  with  the  Velvet 

Revue,  a  Publix  unit,  has  brought  to  this  house  the 
most  gorgeous  production  presented  on  the  Saenger 
stage  since  its  opening. 

Chorus  and  principals,  clad  in  velvet  of  many  hues, 
from  pajamas,  evening  gowns  and  wraps  to  black 
trunks  for  the  bathing  girls,  with  the  lights  arranged 
only  as  the  crew  back  stage  knows  how,  bewildered 
the  eye  and  quickened  the  pulse  of  both  sexes,  par- 

ticularly the  tired  business  man,  who  after  the  word- 
of-mouth  advertising  had  penetrated  the  local  loop, 
instructed  the  stenographer  he  was  in  conference — 
and  then  deliberately  sneaked  out  the  side  door,  down 
the  freight  elevator  and  lost  himself  In  the  crowd  of 
four  thousand  who  daily  crowded  the  theatre. 
Opening  the  presentation  were  the  Mary  Reede 

Girls,  ladies  of  the  chorus,  clad  in  pajamas,  who 
danced  merrily,  galloped  around  the  stage,  made 
naughty  eyes  at  the  audience  and  wiggled  alluringly. 
The  Mary  Reede  Girls  are  well  trained  and  are  an 
ideal  chorus. 

Just  where  to  start  on  the  features  is  difficult  to 
determine,  but  let  the  men  come  first,  as  the  ladies 
are  always  after  them  (you  can  take  that  any  way 
you  like). 
Walter  Walters  and  Company  has  a  novel  act 

which  went  over  big.  Walter  himself  is  a  ventrilo- 
quist, while  the  company  is  a  lifelike  figure  of  a  lit- 

tle boy  on  .a  practical  bicycle.  Walters  smokes  a 
cigar  while  the  figure  carries  on  a  conversation  with him. 

Others  are  James  Lair  and  Helen  Gordon,  both  de- 
serving of  the  highest  credit,  especially  Miss  Gordon, 

who  is  the  life  of  the  party.  John  Quinlan,  a  won- 
derful tenor,  and  Deagon  and  Cannafax,  a  comedy 

team  who  are  better  than  many  of  the  so-called  big 
time  acts,  completed  the  bill. 

A  style  show  is  arranged,  the  Mary  Reede  Girls  act- 
ing as  models,  in  which  the  latest  creations  in  eve- 
ning wear,  both  gowns  and  wraps,  are  displayed  for 

the  benefit  of  the  fair  sex,  and  the  unfair  sex  as well. 

One  of  the  hits  of  the  production  is  "Puck"  Papa- lia,  a  member  of  the  stage  band,  who  plays  several 
of  his  own  compositions  on  a  saxophone. 

The  film.  "The  Street  of  Chance,"  is  well  received, 
both  by  the  local  reviewers  and  the  attendance. 

Lou  Breese,  in  addition  to  directing  the  stage  band, 
doubles  in  the  pit  with  the  Saenger  Grand  Orchestra 
as  director  and  is  making  good,  while  Wesley  Lord 
changes  from  jazz  on  the  organ  to  classical  music 
which  is  really  appreciated. 

Milwaukee  Wisconsin 

Week  Ending  February  21 
Fanchon  &  Marco's  "Idea  in  Green"  finds  the  male 

contingent  of  the  sixteen  Flashing  Emeralds  chorus 
singing  "Mother  Machree."  As  each  of  the  girls  of 
the  chorus  then  makes  her  appearance  she  is  met 
with  some  Irish  song.  Numbers  include  "Micky," 
"Peg  o'  My  Heart,"  "Rosy  O'Grady"  and  "When 
Irish  Eyes  Are  Smiling." Moran  &  Weston,  two  slow  motion  artists,  engage 
in  a  bit  of  nonsense  which  nets  them  neat  applause. 
Way  Watts  &  Arminda,  the  former  with  a  uke  and 
the  latter  with  a  voice  and  figure,  proceed  to  do 
their  stuff.  He  plays  and  she  sings  and  dances  to 
the  melody  of  "Who's  That  Baby"  and  "I'm  Really 

in  Love." 
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^    Ed  Dawson 

New^brk  Music  &  Talent 

Hello,  Everybody — The  Famous  Music  Corporation 
(Harms)  are  the  publishers  of  the  five  featured  songs 
in  Dennis  King's  first  talking  and  singing  picture. 
These  famous  musical  gems  are  "Song  of  the  Vaga- 

bonds," one  of  the  most  .stirring  martial  airs  I 
have  ever  heard.  "Lrove  Me,  Tonight,"  "Vagabond 
King  Waltz,"  "Some  Day"  and  "Only  a  Rose"  are 
the  balance  of  the  fine  numbers  featured  in  this 
production. 

*  »  * 
Last  Tuesday  night.  Miss  Mildred  Bailey,  the  only 

■woman  vocalist  to  hold  a  contract  for  regular  ap- 
pearances with  Paul  Whiteman  and  his  orchestra, 

featured  "Moanin'  for  You,"  from  Pathe's  minstrel 
musical  production,  "The  Grand  Parade,"  on  the  Old 
Gold  program  broadcast  over  forty-four  stations  of 
the  Columbia  Broadcasting  system. 

*  *  • 
Sam  Serwer,  publicity  and  exploitation  manager  of 

the  Warner  Brothers  music  affiliations,  had  a  leading 
role  in  the  Warner  Club's  musical  production  at  the 
Channin  Theatre,  New  York,  last  week,  and  Sam 
enjoyed  a  huge  personal  success.  What  is  happening 
to  these  publicity  men  ?  One  turns  actor,  another  I 
learn  has  won  the  first  prize  in  Paul  Specht's  and 
Air  Opportunity  contest.  This  24  year  old  publicity 
man  is  Irving  Fields  and  he  has  been  with  Mills 
Music  Company  for  some  time.  His  song,  "In  a 
Little  Chateau,"  which  he  wrote  in  collaboration  with 
Edwin  Clark,  is  to  be  published  by  Shapero,  Bern- 

stein and  Co. 
*  *  • 

Harms,  Inc.,  according  to  Will  Rockwell,  have  in 
preparation  what,  from  all  reports,  is  destined  to 
become  one  of  the  outstanding  hit  songs  of  the  year. 
The  number  is  "Without  You,  Emaline,"  and  it  was 
written  by  Peter  DeRose  and  Charles  Tobias. «    •  * 

That  the  talkie  song  has  become  an  integral  part 
of  the  photoplay  is  evidenced  by  the  current  adver- 

tising on  M  G  M's  musical  romance,  "Devil  May 
Care,"  according  to  a  joint  statement  made  by  Jack 
Robbins  and  Jack  Bregman,  president  and  general 
manager,  respectively.  In  all  that  firm's  newspaper 
advertising  on  "Devil  May  Care,"  the  four  great 
songs  sung  in  the  production  are  prominently  listed, 
in  many  cases  even  drawing  "headline  billing"  over 
the  film  itself.  The  expert  showmen  producing  M-G-M 
pictures  realize  the  important  role  played  by  a  well- 
spotted  song,  and  its  subsequent  effect  on  the  box- 
office,  with  the  result  that  songs  tied  in  with  pic- 

tures bearing  the  lion  trade-mark  are  always  given 
serious  consideration. 

«    *  « 

"Congratulations,"  the  "hit"  number  taken  over 
from  Green  and  Stept  by  DeSylva,  Brown  and  Hen- 

derson, Inc.,  has  been  enjoying  many  important 
plugs.  Radio,  orchestras,  organists  and  recording 
companies  have  extensively  plugged  this  fine  number. «    «  • 

"Cryin'  for  the  Carolines"  and  "Have  a  Little 
Faith  in  Me,"  hit  songs  in  the  First  National,  Vita- 
phone  picture,  "Spring  Is  Here,"  according  to  Cliff Hess  of  Remicks,  have  been  hits  for  weeks  before 
the  release  of  the  picture. 

«    «  * 
Sam  Serwer,  of  Warner  Bros,  music  subsidiaries, 

has  acquired  a  secretary,  named  Miss  Clare  Bronson, 

who  is  not  only  an  efficient  secretary  but  a  "beaut" for  looks.  Miss  Bronson  was  formerly  secretary  to 
one  of  the  officials  of  DeSylva,  Brown  and  Hender- 

son, Inc. 
«    *  « 

Mitchell  Parish,  publicity  manager  for  Mills  Music, 
Inc.,  informed  me  that  the  firm  has  put  over  quite  a 
scoop  in  securing  "St.  James  Infirmary."  This  song has  started  off  like  a  house  on  fire.  It  promises  to 
become  one  of  those  "freak"  smash  hits.  Mills  Music, 
by  the  way,  took  over  the  song  from  the  Gotham 
Music  Service,  Inc.,  who  originally  publshed  it. »    «  « 

"Watching  My  Dreams  Go  By"  and  "Darn  Fool 
Woman  Like  Me,"  Winnie  Lightner's  new  hit  songs 
in  Warner's  "She  Couldn't  Say  No,"  have  enjoyed 
a  sale  which  indicated  that  they  will  be  up  among 
the  leaders  as  soon  as  the  picture  has  had  its  national 
release.   M.  Witmarks  publish  the  numbers. 

ORGAN  SOLOS 

"Wild  Oscar"  (New  York  Loew's  New  175th  St.) 
Lloyd  Hill,  who  is  professionally  known  as  "Wild 
Oscar"  was  chosen  as  the  Inaugural  Organ  Soloist 
at  this  new  Loew  Deluxe  Theatre.  He  offered  a  clever 
and  pleasing  organ  and  singing  novelty  which  he 
entitled  "Radio  Antics."  Opening  with  an  introduc- 

tory speech  via  microphone  attached  to  the  organ 
console,  Mr.  Hill  announced,  next  that  the  Wash- 

ington Heights  Mixed  Chorus  (which  is  composed  of 
the  audience)  would  broadcast  their  voices.  The  first 
number  played  was  "Wonderful  Something  Is  Love," 
for  which  Hill  led  the  ensemble  with  his  pleasing 
singing  voice.  The  audience,  after  the  first  number, 
grasped  the  idea  and  enthusiastically  joined  in  the 
singing  of  the  following  two  numbers.  These  were 
"By  the  Light  of  the  Silvery  Moon"  and  "A  Little 
Kiss  Each  Morning."  The  reception  accorded  Hill 
was  of  the  best  and  if  he  were  permitted  to  stay  at 
this  house,  instead  of  rotating,  he  would,  undoubt- 

edly, become  a  tremendous  favorite. 

Will  Gilroy  (New  York  Proctor's  58th  St.)  offered 
a  "surprising"  community  stunt  this  past  week  in 
the  form  of  a  song-fest  without  the  use  of  slides. 
Opening  with  one  of  those  powerful  introductory 
overtures,  Gilroy  then  turned  toward  the  audience 
and  orally  announced  that  he  had  a  bet  with  the 
manager  that  his  audience  would  sing,  even  though 
slides  were  not  used.  Naturally  songs  that  are  popular 
hits  were  played  by  Gilroy,  but  the  surprising  thing 
of  this  fine  solo  was  that  the  audience  actually  sang 
all  the  numbers,  even  though  some  of  their  words 
for  the  songs  were  unrecognizable  (in  these  instances 
they  made  up  or  hummed  the  words  that  they  had 
forgotten).  Gilroy's  numbers  were  "Meet  Me  Tonight 
in  Dreamland,"  "Am  I  Blue?",  "Vagabond  Lover" 
and  "Let  Me  Call  You  Sweetheart."  Gilroy  has  the 
happy  faculty  of  being  a  very  fine  organist,  having 
a  genial  personality  and  a  pleasing  smile  that  have 
made  him  the  popular  organist  that  he  is. 

Preston  Sellers  (Chicago,  Oriental)  offers  one  of 
the  best  solos  this  week  that  I  have  had  the  pleasure 
of  hearing.  It  is  a  special  solo  for  sweethearts  due 
to  Valentine's  day.  The  solo  is  entitled  "Vim,  Vigor 
and  Valentines."  The  words  are  shown  on  a  large 
screen  which  was  beautifully  decorated  with  hearts 
and  lighted  with  novelty  lighting  effects.  Mr.  Sellers 
offers  a  number  of  popular  love  songs  and  best  of 
all  plays  a  very  fine  arrangement  of  "Sweetheart 
Trail."  He  closes  his  solo  with  the  ever  popular 
"Let  Me  Call  You  Sweetheart."  The  console  was 
beautifully  decorated  with  flowers  which  gave  a 
great  effect  under  the  spot.  The  entire  idea  seemed 
to  be  a  great  favorite  with  the  audience  and  Mr. 
Sellers  could  have  easily  offered  an  encore. 

Vernon  Geyer  (Greater  Majestic,  San  Antonio) 
presented  as  his  organ  solos  the  following  theme 
songs  from  the  William  Fox  all-talking  picture  pro- 

duction "Sunny  Side  Up"  which  played  to  a  capacity 
business  at  the  Majestic  theatre  two  weeks  ending 
its  local  long  run  last  week ;  "Keep  the  Sunnyside 
Up,"  "Sweet  Mystery  of  Life,"  "Aren't  We  All," 
"If  I  Had  a  Talking  Picture  of  You,"  "Dreamer," 
and  "Turn  on  the  Heat."  The  same  two  weeks  dur- 

ing the  showing  of  "Sunny  Side  Up," 

Don  Baker  and  Elsie  Thompson  (Brooklyn,  N.  Y., 
Paramount)  at  the  twin  consoles,  each  day,  at  the 

opening  of  the  house  and  on  the  "supper"  shows offer  a  selection  of  popular  songs,  and  singing  by 
Miss  Thompson.  Opening  with  a  fox-trot  rhythm  of 
"Road  to  Mandalay,"  they  both  then  play  "Some- 

body Mighty  Like  You,"  "Flapperette,"  "Chant  of 
the  Jungle,"  and  a  finale  of  "The  One  I  Love,  Just 
Can't  Be  Bothered  with  Me,"  which  Mr.  Baker  pleas- 

ingly plays  as  Miss  Thompson  sings,  in  a  "blues" fashion.  Mr.  Bob  West  is  the  featured  organist  at 
this  house. 
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BEST  SELLERS 

Week  Ending  February  22 

No.  I 
"Happy  Days  Are  Here  Again" — (Ager,  Yelleii  &  Bornstein). 

No.  2 "I'm  Following  You" — (Irving  Berlin). 

"Crying  for  the  Carolines" — (Remick Music  Corp.). 

No.  4 

"Aren't  We  All~(De  Sylva,  Brozvn 
&  Henderson). 

No.  5 

"If  I  Had  a  Talking  Picture—- 
(DeSylva,  Brown  &  Henderson). 
"Little  Kiss  Each  Morning"  — 

(Harms). 

No.  6 "Siveetheart  Trail— (Milton  Weil). 
"Painting  the  Clouds" — (Witmark  & 

Sons). 

"Tip  Toe  Thru  the  Tulips" — (Wit- mark  &  Sons). 

No.  7 

"Sunnyside  Up" — (DeSylva,  Brown  & Henderson). 

"Beside  an  Open  Fireplace" — (Santly 
Bros.). 

"When  It's  Springtime  in  the  Rockies" —(Villa  Moret). 

No.  8 
"Should  If"— (Robbins  Music  Corp.). 
"Have  a  Little  Faith  in  Me" — (Remick Music  Corp.). 

"Chant  of  the  Jungle" — (Robbins Music  Corp.). 

No.  9 

"Sweetheart" — (Joe  Morris). 

"One  I  Love  Jjist  Can't  Be  Bothered" — (Leo  Feist). 

"I  Love  You  Believe  Me"- — (Harms). 
"Congratulations" — (DeSylva,  Broivn 

&  Henderson). 
"T ain't  No  Sin" — (Donaldson,  Doug- 

las &  Gumble). 

"My  Szveeter  Than  Szveet" — (Fa- 

nious). 

"Funny  Dear  What  Love  Can  Do" — (Leo  Feist). 
"You're  Ahvays  in  My  Arms" — (Leo 

Feist). 

i     *  * 
"THE  TALK  OF  THE  TOWN"— (Leo  Feist,  Inc.) 

— ^A  hot  tune  with  an  appropriate  lyric.  This  num- 
ber is  getting  a  big  plug  already.  Two  of  our  own 

boys,  with  a  lot  of  hits  to  their  credit,  wrote  this 
and  did  a  good  job.  Words  by  Gus  Kahn,  music  by 
Chester  Cohn. 

*      SI  * 

"WITH  YOU" — (Irving  Berlin,  Inc.)— This  number 
predicted  to  be  the  hit  song  in  the  Harry  Richmond 
picture,  "Puttin'  on  the  Ritz,"  is  by  the  one  and 
only  Irving  Berlin.  It's  a  masterpiece  and  will 
surely  become  one  of  the  big  songs  of  the  season. 

"Keepin'  Myself  for  You" — (Vincent  Yoomans, 
Inc.) — This  one  of  our  newest  publishers  who  is  also 
the  melody  writer  of  this  number  has  a  great  song. 

It's  in  the  picture,  "Hit  the  Deck."  Music  by  Vin- 

cent Youmans,  lyrics  by  Sidney  Clare.  ^ »    *  * 

"Singing  a  Vagabond  Song" — (Santly  Bros.  Inc.) — 
One  of  the  songs  in  the  Harry  Richmond  picture, 
"Puttin'  on  the  Ritz."  This  song  has  a  punch  and 
might  be  the  big  song  of  the  picture.  Words  and 
music  by  Harry  Richman,  Val  Burton  and  Al 
Messenheimer. 



56 EXHIBITORS  HERALD-WORLD 
March  I,  1930 

QUICK  REFERENCE   PICTURE  CHART 

Amkino 

'^23^1929*  ̂ Sgert-Solnzewa.     (L)    2.900f.     (K)  Mar. 
•AFGHANISTAN  (D):  Special  cast.  (L)  6,000f.  (R)  Sept. 28,  1929. 
•ARSENAL  (D)  S.  Svashenko.  (L)  7.250.  (K)  Nov.  2, 1929. 
•FLAMES  ON  THE  VOLGA,  or  Bulat  Batyr:  Anna  Wozjlk. Taroslavstev.    (L)  7000f.    (R)  Mar.  30,  1929. 
•FOREST   PEOPLE    (D) :     Special   cast.     (L)    6.800.  (R) Sept.  6,  1929. 
•GENERAL  LINE  (D) :  Special  cast.  Forthcoming  release. 
•GIRL   WITH    THE   BANDBOX    (D):     Anna   Stenn.  (L,) 6.000.     (R)  Sept.  1929. 
•HER  WAY  OF  LOVE   (D) :    Special  cast.     (R)  6,008. 
•IN  OLD  SIBERIA  (D) :  A.  ZhiUnslty.  Y.  Tasldn.  (L)  6500f. (R)  July  20. 
•KATORGA  (D):    A.  ZhiUnsky,  V.  Taskln,  V.  Popov.  (R) June  1,     (L)  7500f. 
•KRASSIN:    Special  cast.    (L)  7000f.    (R)  Feb.  19,  1929. 
•LASH  OF  THE  CZAR,  THE:    Kachalov.  Meyerhold.  Stenn. (L)   6800f.     (R)   Feb.   9,  1929. 
•MAN    FROM    THE    RESTAURANT.   THE:     M.  TchekhOT, Vera  Malinovskaya.    (R)  January  4,  1930. 
•MAN  WITH  THE  CAMERA  (D) :  Special  cast.     (R)  Sep- tember.    (L)  6,000. 
•MOSCOW  TODAY  (D) :    Special  cast.     (B)  April  11.  (L) BOOOf. 
•NEW  BABYLON  (D) :  Sophia  Magarlll,  Sergei  Geratlmow, Peter  Sobolewsld,  Elena  Kusmina.  (B)  June  29.  (L) 8000f. 
•PRISONERS  OF  THE  SEA:  O.  Knipper,  Tscheohowa,  N. Kutusow.     (R)  Apr.  13,  1929. 
•SCANDAL   (D):     L.  FUkovskaya.     (L)   7,200.     (R)  Oct. 26,  1929. 
•SEEDS  OF  FREEDOM   (D) :  L.  M.  Leonidoff.     (L)  6,800. (R)   Sept.  7,  1929. 
•SPARTAKIADE   (D) :    Special  cast.     (L)  6.000.     (B)  July 6  1929. 
•TWO  DAYS:  F.  E.  Saraytschkowsky.  (L)  6500f.  (R)  Feb. 1.  1929. 
•VILLAGE  OF  SIN  (D)  B.  Cessarskaya.  (L)  6,600.  (E) May  18,  1929. 

Artclass 
•UNMASKED  (D-AT):  Robert  Warwick,  Sam  Ash,  Milton Krlms,  Lyons  Wickland,  Susan  Corroy,  WiUiam  Corbett, 
Charles  Slattery,  Kate  Roemer,  Waldo  Edwards,  Roy  Byron, 
Clyde  Dillson,  Helen  Mitchell,  Marie  Burke.  (L)  Talk- 

ing, 5449f.     (R)  Deo.  15,  1929. 
Audible  Pictures 

•IN  OLD  CALIFORNIA  (D-AT) :  Henry  B.  WalthaU,  Helen Ferguson,  George  Duryea,  Ray  Hallor,  Orral  Humphrey, 
Ivarry  Steers.  Richard  Carlyle.  Harry  Allen.  Lew  Stem. 
Paul  Ellis.  Charlotta  Monte,  Gertrude  Chorre.  (NP) 
Dec.  14.     (L)  6,400f. 

Key  to  Symbols 
Tha  following  appear  immediataly  after  tha 

title  to  indicate  tha  nature  of  the  prodnction : 

Chesterfield 
•BELOW  THE  DEADLINE  (D-Underworld) :  Barbara  Worth Frank  Leigh.  J.  P.  McGowan.  Walter  Merrill,  Arthur 
Rankin,  Virginia  Sale,  "Tiny"  Ward,  Lou  Gory,  Fred Walton,  Bill  Patton,  Charles  Hickman,  Mike  Donlin.  (L) B.500f.     (R)  May  1,  1929.     (NP)  May  25. 

•CAMPUS  KNIGHTS  (CD):  Raymond  McKee,  Shirley  Palm- „er.,,Mane  Qulllen.  Jean  Laverty.     (R)  June  15,  1929. HOUSE  OF  SECRETS   (D-AT):    Marcia  Manning,  Joseph btrlker,  Elmer  Grandin,  Herbert  Warren,  Francis  M.  Cerdi. Richard  Stevenson,  Harry  H.  Southard.  Edward  Bingham, (L)  Cinof.     Sound  onlv. 
•PEACOCK  FAN.  THE:  Luclen  Preval.  Dorothy  Devan, Tom  O'Brien,  Rosemary  Theby,  Carlton  Ejng,  Gladden James,  David  Findlay.  James  WIlcoi,  Fred  Malatesta.  Ailce 
ii'^^i^B"^'"^^  ̂ 6ll,  John  Fowler.  (L)  5300f.  (R)  Mar. 15.  1929.     (NP)  Mar.  23.  1929. 

Columbia 
•ACQUITTED  (D-AT):  Lloyd  Hughes.  Margaret  Livingston, Sam  Hardy.  Charles  West,  George  Rlgas,  Charles  Wilson. Otto  HofTman.     (R)  Oct.  26,  1929.     (L)  Sound  6.781. 
•BACHELOR  GIRL.  THE  (D-TME) :  William  CoUler,  Jr., .Jacqueline  Logan.  Edward  Heam.  Thelma  Todd.     (R)  May 
ahif/^KJ^,.^  •^""^  22.    (L)  Talking.  5967f:  silent.  6246f. BLACK  SHEEP  (D-AT):  Dorothy  Howell.  Virginia  Valll. John  Holland  and  others.    1930  release. 
•BROADWAY  SCANDALS  (D-AT):  Sally  O'Neil,  Jack  Egan, Carmel  Myers.  Tom  O'Brien.  J.  Barney  Sherry,  John Hyams,    Charles   Wilson,    Doris    Dawson,    Gordon  Elliott. 
.J^^^^°''-  '1^>  No''-  10-  1929.     (L)  Sound  6,395. •COLLEGE  COQUETTE  (CD-AT) :  Ruth  Taylor.  John  Eot- land,  William  Collier.  Jr.,  Jobyna  Ralston,  Edward  Plel, Jr.  (L)  Talking.  6149f:  silent,  5566f.  Recording  on  film and  disc.    (R)  Aug.  5.  1929.    (NP)  Nov.  2. 
•DONOVAN  AFFAIR,  THE  (D-AT):  Jack  Holt,  Agne»  Ayers. Dorothy  Revier,  William  Collier,  Jr.,  John  Roche.  Fred Kelsey,  Hank  Mann,  Wheeler  Oakman,  Virginia  Brown Faire,  Alphonse  Ethier,  Edward  Hearn,  Ethel  Wales,  John 

jy^i'^'^";™'^'  Talking,  7140f:  sUent,  7189f.  (R)  Apr.  11. 1929.     (NP)  May  18. 
'■V?"-";.  °^  THE  (CD-AT):   Patsy  Ruth  Miller.  Ford Sterling.  Jed  Prouty.  Gertrude  Astor,  Arthur  Eankin.  Betty Farrington.  Fred  Kelsey.  (L)  Sound.  6245f.  Silent  6799t. (B)  .Time,  1929.     (NP)  July  20. 
•FATHER  AND  SON  (D-TME):  Jack  Holt.  Dorothy  Devler, Helen  Chadwick.  Mickey  McBan.  Wheeler  Oakman  (L) Talking.  6765f;  silent.  6310f.  (B)  Apr.  22.  1929  (NP) May  18.  1929. 
•FLIGHT  (D-AT):  Jack  Holt.  Balph  Graves.  Llla  Lee,  Alan RosGoe.  Harold  Goodwin.  Jimmv  de  la  Cruze.  (NP) October  19.  (TOS)  Nov.  2.  (B)  Nov.  1.  1929.  (L) Sound  10.R70. 
•FLYING  MARINE,  THE  (D-TME):  Ben  Lvon,  Shirley Mason.  Jason  Bobards.  (NP)  June  29.  (B)  June  6.  1929 (L)  Talking.  6961f:  silent.  5736f. 
•HURRICANE  (D-AT):  Hobart  Bosworth.  Johnny  Mack Brown.  Leila  Hyams.  AUan  Eoscoe.  Tom  O'Brien.  Lelia 
Mclntyre.  Joe  Bordeaux  and  Eddie  Chandler.  (NP)  Sept 
21.     (B)   Sent.   30.  1929.     (L)   Sound  5735.     Silent  5842 

•LIGHT  FINGERS  (D-AT):  Ian  Keith,  Dorothy  Revier.  Car- roll Nye.  Ralph  Theodore.  Tom  Eickets.  (L)  Talking.  57nof 
(E)  .Tuly  29.  1929.  (NP)  Aug.  31.  (L)  Silent  5578f. 'mind  57onf. 

•MELODY   MAN    (D-AT):    John  St.  Polls,  William  Collier 

C  Comady 
D — Drama 

CD — Comedy-Drama 
Mai  Melodrama 
My  Mystery 
W — Wastam 

AT — All-talking 
TME  Talking,  musical 

score    and  efiFects MC — Musical  Comedy 
O — Operetta 
ME — Musical  Score,  Ef- fects 

EXAMPLE:  C-AT,  all-talking  comedy.  (MC 
and  O  indicate  the  entire  nature  of  the  pro- 

duction, both  aa  to  sound  and  dramatic  ap- 
peal.) Tlio    following   appear   after   the  cast: L  Length 

NP  Description     in     New     Pictures     of  issue named. 

TOS  Comment     by    T.     O.     Service    in  issue named 
R  Release   on   date  named. 
NOTE :  An  asterisk  preceding  the  title  indi- cates either  that  there  is  a  silent  version  or  that 

the  picture  was  produced  only  in  silent  form. 
Pictures  marked  with  an  asterisk  which  have 
sound  versions,  are  indicated  by  sound  symbols 
(as  given  above)  appearing  immediately  after the  title. 

Jr.,  AUce  Day.  Johnny  Walker,  Albert  Conti,  Tenen  Holtz 
and  Lee  Kohlmar.     (L)   6,386.     (E)   January  25.  (TOS) February  22,  1930. 

•MURDER  ON  THE  ROOF  (D-AT):    Dorothy  Revier.  David Newell.    Raymond   Hatton,    Edward   Doherty.      (E)  Jan. 
19.     (TOS)   Feb.  8. 

•SONG    OF    LOVE    (D-AT):    BeUe   Walker,   Ealph  Graves, David  Durand.  Eunice  Quedens,  Arthur  Houseman,  Charles 
Wilson.     (E)  Nov.   25,  1929.     (L)   Sound  7,720. 

•TRIAL  MARRIAGE  (D-TME):   Norman  Kerry,  SaUy  Ellers. 
Jason  Eobards,  Thelma  Todd,  Charles  Clary,  Naomi  Child- 
ers.  Eosemary  Theby,  Gertrude  Short.     (L)  Talking,  66391; 
silent,   6506f.     (E)   Mar.   10,   1929.     (NP)   Mar.   9.  1929. 
(TOS)   Apr.  20.  1929. 

WALL  STREET  (D-AT):    Ealph  Ince.  Alleen  Pringle.  (E) 
Deo.  1.     (L)  6,336. 

Excellent 

•CLEANUP,  THE:    Delaney  and  Blake.     (L)  6660f.  (R) Jan.  25.  1929. 
•DREAM  MELODY:  Riche  and  Thelby.  (L)  5050r.  (R) Jan.  20.  1929. 
•ONE  SPLENDID  HOUR:  Viola  Dana,  George  Peridot.  Allen Simpson.  Lewis  Sargent.  Jack  Richardson,  Lucy  Beaumont. 
Florence  Cooper.  Ernie  Adams.  Hugh  Saxon,  Charles  Hlch- man.     (L)  6129f.     (R)  May  1,  1929. 

First  Division 
•LINDA  (D-ME):  Warner  Baiter.  Helen  Foster.  Noah Beery.  MitcheU  Lewis.     (L)  67751. 

First  National 
•BROADWAY  BABIES  (M-TME) :  Alice  White.  Charles  De- laney. Fred  Kohler.  Tom  Dugan.  BodU  Rosing,  Sally 

Eiiers,  Marion  Byron,  Joselyn  Lee.  Louis  Natbeaui,  Maurice 
Black.     (L)   8nfi7f.     IE)   June  30,  1929.     (NP)   June  22. 

•CAREERS  (D-TME):  Billie  Dove,  Antonio  Moreno,  Thelma Todd.  Noah  Beery,  Holmes  Herbert,  Carmei  Myers,  Robert 
Frazer,  Sojin.  (L)  84351.  (E)  June  2,  1929.  (NP)  June 22.     (TOS)  June  29. 

•CARELESS  AGE,  THE  (CD-TME) :  Douglas  Fairbanks,  Jr., Loretta  Young.  Carmel  Myers,  Holmes  Herbert,  Kenneth 
Thomson.  George  Baiter,  Wilfred  Noy,  Doris  Lloyd,  Ilka 
Chase,  Eaymond  Lawrence.  (NP)  Aug.  17.  (L)  Sound, 6308f.     (E)  Sept.  16.  1929. 

•CHEYENNE  (W) :  Ken  Maynard.  Gladys  McConnell.  Jrmes Bradbury,  Jr.,  Tarzan,  William  Franey,  Charles  Whittaker. 
(E)   Feb.   3.     (L)  5944f. 

•CHILDREN  OF  THE  RITZ  (CD-MM):  Dorothy  MackalU, Jack  Mulhall,  James  Ford.  Eddie  Burns,  Lee  Moran, 
Kathryn  McGuire,  Evelyn  Hall,  Doris  Dawson,  Aggie  Her- 

ring, Frank  Crane.  (E)  Mar.  3.  (L)  Sound,  6565t. 
Silent,  62S7f.     (TOS)  Mar.  2. 

♦DARK  STREETS  (D-AT):  Jack  Mulhall,  Llla  Lee,  Aggie Herring,  Earl  Pingree,  Will  Waliing,  E.  H.  Calvert,  Maurice 
Black.  (NP)  Aug.  10.  (L)  Round,  54161;  silent,  5514f, 
(E)  Aug.  11,  1929. 

•DIVINE  LADY.  THE  (D-TME):  Corinne  Griffith,  Victor 
Varconi,  H.  B.  Warner,  Ian  Keith.  Marie  Dressier,  Doro- 

thy Cummings,  William  Conldn.  Montague  Love,  Julia 
Swayne  Gordon,  Michael  Vavitch.  (L)  9035f.  (B)  Mar. 
31.  1929.     (NP)  Apr.  6.  1929.     (TOS)  May  11.  1929. 

•DRAG  (D-AT):  Richard  Barthelmess,  Lucien  Littlefleld, 
Katherlne  Ward,  Alice  Day,  Tom  Dugan,  Llla  Lee.  Mar- garet Fielding.  (L)  7642f.  (E)  July  21.  1929.  (NP) 
.luly  13.     (TOS)   August  10. 

•FAST  LIFE  (D-AT):  Douglas  Fairbanks.  Jr..  Loretta  Toung. Chester  Morris.  William  Holden.  Frank  Sheridan.  Bay 
Hallon,  John  Sainpolls.  (L)  Talking,  7541f.  (R)  Sept.  29, 
1929,     (NP)  Aug.  31.     (TOS)  Oct.  5. 

•FLIRTING  WIDOW.  THE  (D-AT):  Dorothy  MackalU. Basil  Rathbone.  William  Austin.  Leila  Hyams,  Claude 
Gillingwater,  Emily  Fltzroy,  Anthony  Bushell,  Flora Bramley. 

•FOOTLIGHTS  AND  FOOLS  (D-AT):  CoUeen  Moore,  Fred- eric March,  Raymond  Hackett.  (TOS)  January  4,  1930. (E)  Nov.   11,     (L)  6,950. 
•FORWARD  PASS  (D-AT):  Douglas  Fairbanks,  Jr..  Loretta Toung.  Guirin  Williams,  Peanuts  Byron,  Phyllis  Crane. 

Bert  Borne.  Lane  Chandler.  Alien  Lane.  Floyd  Shackle- 
ford.  (NP)  Nov.  9.  (B)  Nov.  10,  1929.  (L)  Sound, 7.246. 

•GIRL  FROM  WOOLWORTHS  (D-AT):  Alice  White.  Charles Delaney.  Wheeler  Oakman.  Ben  Hall,  Rita  Flynn.  Gladdon 
James,   Bert  Moorehouse.   Patricia   Caron,   William  Orla- 

mond,  Milla  Davenport.  (NP)  ?Sov.  3.  (B)  Oct,  27.  1929. 
IL)  Sound.  6,171. 

•GIRL  IN  THE  GLASS  CAGE,  THE  (D-TME):  Loretta Young,  Carroll  Nye,  Matthew  Betz,  Lucien  Littlefleld,  Balpb 
Lewis,  George  Stone,  Julia  Swayne  Gordon,  Majel  Coleman. 
Charles  Sellon,  Robert  Haines.  (E)  June  22.  1929.  (NP) 
.lune  15,     (Li  Talking.  7159f:  silent.  67il5f, 

•GREAT  DIVIDE  (MD-AT) :  Dorothy  MackalU,  Ian  Keltn, Lucien  Littlefleld.  Ben  Hendricks,  Myrna  Loy.  Frank  Tang, 
Creighton  Haie.  George  Fawcett,  Jean  Laverty,  Claude 
Gfillingwater,  Eoy  Stewart.  .Tames  Ford.  Jean  T.K)rraine  and 
Gordon  Elliott.  (NP)  Sept.  21.  (TOS)  Nov.  16.  (L) 
6.722. •HARD  TO  GET  (CD-AT);  Dorothy  Mackalli,  Jimmie  Fin- iayson.  Louise  Fazenda,  Jack  Oakie,  Edmund  Bumi, 
Clarissa  Selwynne,  Charles  Delaney.  (NP)  Aug.  10.  (TOS) 
Sept.    28.      (L)    Sound.   7324t;   silent.  5981f. 

•HER  PRIVATE  LIFE  (D-AT):  Billie  Dove.  Walter  Pldgeon. 
Holmes  Herbert.  Montagu  Love.  Eoland  Young.  Thelma 
Todd.  Mary  Forbes,  Brandon  Hurst  and  Zasu  Pitts.  (NP) 
Sept.  21.     (E)  Aug.  26,  1929.     (L)  Sound,  6,488. 

•HOT  STUFF  (CD-TME):  Alice  White.  Louise  Fazenda. 
William  Bakewell.  Doris  Dawson.  Ben  Hall.  Charlei  Sel- lon, Buddy  Messinger,  Andy  Devine.  Larry  Banthlm.  (L) 
6774f.     (E)  May  5,  1929.     (NP)  Mar.  22.  1929. 

•HOUSE  OF  HORROR  (MyC-ME) :  Louise  Fazenda.  Chester Conklln,  James  Ford,  Thelma  Todd,  William  V.  Mong, 
Emile  Chautard,  William  Orlamond,  Dale  Fuller,  Tenan 
Holtz,  (L)  6919f.  (R)  Apr.  28.  1929.  (NP)  Apr.  1.1, 1929 

•IN  THE  NEXT  ROOM  (My-AT) :  Jack  MulhaU.  Allc9 
Day.  Robert  O'Connor.  John  St.  Polls.  Claude  AUister. 
Aggie  Herring.  DeWitt  Jennings.  Webster  Campbell  and Lucien  Prival.     (NP)  Jan.  25.     (R)   Jan.  26. 

•JAIL  BREAK  (D-AT):  Bernice  Claire.  Raymond  Hackett. Frederick  Howard  and  others.    1930  release. 
•LILIES  OF  THE  FIELD  (D-AT):  Corinne  Grlfflth,  John 

Loder,  Freeman  Wood,  Patsy  Paige,  Eve  Sothern,  Rita  Le- Hoy.  Jean  Bary.  Betty  Boyd.  May  Boley.  Virginia  Bruce. Directed  by  Alexander  Korda.     (NP)  Jan.  4.  1930. 
•LITTLE  JOHNNY  JONES  (D  AT):  Eddie  Bruzzel,  Alice 

Day.  Edna  Murphy.  Robert  Edeson,  Wheeler  Oakman,  Don- aid  Eeed,  (NP)  November  9,  (R)  Nov.  17.  1929.  (L) 
6,G21,     (TOS)  Feb.  13. 

•LOOSE  ANKLES  (CD-AT):  Loretta  Toung,  Douglas  Fair- banks, Jr.,  Louise  Fazenda,  Ethel  Wales,  Otis  Harlan. 
Daphne  Pollard.  Inez  Courtney,  Norman  Douglas  Selby. 
Eddie  Nugent  and  Raymond  Keane.     (NP)  Jan.  25. 

•LOVE  AND  THE  DEVIL  (D-TME):  Milton  Sills.  Maria Corda.  Ben  Bard.  Nellie  Bly  Balier,  Amber  Norman.  (L) 
6431f.     (R)  Mar.  24,  1929.     (NP)  June  29. 

•LOVE   RACKET,   THE   (D-AT):    Dorothy  MackalU,  Sidney Biackmer,    Edmund    Burns,    Myrtle   Stedman,    Alice  Day, 
Edith    Torke,    Martha    Mattox,    Edward    Davis.  Webster 
Campbell.  Clarence  Burton,  Tom  Mahoney  and  Jack  Curtis 
Length.  6,118.     (NP)  Nov.  30.     (R)  Deo.  8,  1929. 

•MAN  AND  THE  MOMENT,  THE  (D-TME):  Billle  Dove, 
Rod  LaRocque,  Gwen  Lee.  Bobert  Schable.  Charles  SeUon. 
George  Bunny.  (L)  Talking.  70861;  silent.  6539f.  (B)  June 
23.  1929.     (NP)  Mar.  23.  1929.     (TOS)  August  3. 

•MOST  IMMORAL  LADY,  A  (D-AT):  Leatrice  Joy.  Walter 
Pidgeon.  Sidney  Biackmer.  Montague  Love.  Josephine 
Dunn.  Bobert  Edeson.  Donald  Eeed.  Florence  Oakley,  Wil- 

son Benge.  (NP)  September  28.  (E)  Sept.  22,  1929,  (L) 
Sound.  7,145. 

NO,    NO,    NANETTE    (CD-AT):   Bernice  Claire.  Alexanaei 
Gray.  Lucien  Littlefleld,  Louise  Fazenda,  Ltlyan  Tashman, 
Mildred  Harris.  (TOS)  Jan.  11.  (NP)  Jan.  18.  (L) 
Sound.  9.100. 

•OTHER  TOMORROW.  THE  (D-AT):  BiUie  Dove,  Grant 
Withers,  Kenneth  Thomson.  Frank  Sheridan,  Otto  Hoff- man. William  Grainger  and  Scott  Seaton.  (NP)  Feb.  1. 
V.    Nichols.      (NP)    Jan.    25.     (E)    Jan.  19. 

•PAINTED  ANGEL  (D-AT):  Biiile  Dove,  Edmund  Lowe. 
George  MacFarlane.  J.  Farrell  MacDonald.  Cissy  Fitzgerald. 
Nellie  Biy  Baker.  Will  Stanton.  Norma  Selby.  Douglas 
Gerrard,  Shep  Camp.  Peter  Higglns.  Bed  Stanley.  (NP; 
Nov.  30.     (E)  Dec.  1,  1929.     (L)  8.470. 

•PARIS  (D-AT):  Irene  Bordoni,  Jack  Buchanan,  Louise Closser  Hale.  Jason  Eobards,  Margaret  Fielding,  Zasu 
Pitts.     (NP)  October  10.     (E)  Nov.  24.     (L)  9,007. 

•PLAYING  AROUND  (D-AT):  Alice  White,  (tester  Morris. William  Baliewell,  Eichard  Caryle,  Marlon  Bryon,  Maurice 
Black,  Lionel  Belmore,  Shep  Camp.  Ann  Brody  and  Nelle 
V,   Nichols.     (NP)  Jan.   25.     (L)  5,972. 

•PRISONERS  (D-TME):  Corinne  Griffith.  James  Ford.  Bela 
LuRosi.  Ian  Keith,  Julaime  Johnston,  Ann  Schaeffer,  Baron 
Hesse,  Otto  Matleson,  Harry  Northrup.  (L)  7800f.  (B) 
May  19,  1929.    (NP)  July  20. 

SALLY  (MC):  Marilyn  MlUer,  Alexander  Gray,  Joe  B. 
Brown,  T.  Eoy  Barnes,  Pert  Kelton.  Ford  Sterling,  Maude 
Turner  Gordon.  Nora  Lane.  E.  J.  Eadcliffe,  .Tack  Duffy- 
(L)   Sound  9,277,     (NP)   December  28.     (E)   Jan.  12. 

•SATURDAY'S  CHILDREN  (D-TME):  Corinne  Grlfflth, 
Grant  Withers,  Albert  Contl,  Alma  Tell,  Lucien  Littlefleld, 
Charles  Lane,  Ann  Schaeffer,  Marcia  Harris,  (L)  7950f 
(E)  Apr.  14.  1929.     (NP)  Mar.  9.  1929.     (TOS)  May  25 

•SCARLET  SEAS  (D-TIME):  Eichard  Barthelmess.  Betty 
Compson.  Loretta  Toung,  James  Bradbury,  Sr.,  Jack  Cur- tis, Knute  Erickson.  (L)  6237f.  (R)  Dec.  9.  1928.  (NP) 
Dec.  1.  1928,     (TOS)  Feb.  2.  1929. 

•SONG  OF  THE  FLAME  (D-AT):  Alice  Gentle.  Alexander Gray  and  others.    Forthcoming  1930  release. 
•SHOW  GIRL  IN  HOLLYWOOD  (D-AT):  AUce  White.  Jack 
MulhaU.  Ford  Sterling,  Blanche  Sweet.  John  MUJan,  Vir- 

ginia Sale,  Spec  O'Donnell.  Lee  Shumway,  Herman  Bing. Forthcoming  1930  release. 
•SIN  FLOOD  (D-AT):  Dorothy  Revier,  Douglas  Fairbanks, 

Jr.,  Dorothy  Mathews.  Wade  Boteler  and  others.  1930 release. 
•SMILING  IRISH  EYES  (D-AT):  Colleen  Moore,  James 

Hall.  Claude  Gillingwater,  Robert  Homans,  Aggie  Herrina. 
Betty  Francisco.  Julanne  Johnston,  Bobert  O'Connor,  John 
Beck,  Edward  Earl,  Tom  O'Brien.  Oscar  Apfel,  Fred  Kel- sey, Otto  Lederer.  (L)  8550f.  (B)  July  31.  1929.  (TOS) Sept.  7.     (NP)  .Tulv  27. 

*SON  OF  THE  GODS  (0-AT) :  Eichard  Barthelmess.  Con- stance Bennett,  Dorothy  Mathews,  Barbara  Leonard,  Jimmy 
Eagles,  Frank  Albertson.  Mildred  Van  Dorn,  King  Hoo 
Chang,  Geneva  Mitchell.    (NP)  Feb.  22. 

•SQUALL.  THE  (D-AT):  Myrna  Loy,  AUce  Joyce.  Richard Tucker.  CarroU  Nye,  Loretta  Toung.  (L)  9629f.  (R) 
May  26.  1929.    (TOS)  June  29. 
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•SWEETHEARTS  AND  WIVES:  (C-AT):  BUUe  DoTe.  Ken- neth Thompson,  Basil  Rathoone,  Kay  Francis,  Montagu 
Lo?e.  Philip  Strange,  Glno  Corrado,  Elinor  VanaWere. 

•SYNTHETIC  SIN  (D-lIE) :  Colleen  Moore,  Antonio  Moreno, 
Kathrjn  McGulre,  Edythe  Chapman,  Montague  Love,  Ger- 

trude Astor,  Gertrude  Howard,  Ben  Hendricks,  Jr.,  Ray- 
mond Tucfeer.  (L)  6852f.  (R)  Jan.  6,  1929.  (NP) 

Mar.  2.  1929. 
•TWIN  BEDS  (C-TME):  Jack  MulhaU,  Patay  Ruth  MUler, Armond  Kallz,  Gertrude  Astor,  Knute  Enckson,  Edythe 
Chapman,  Jocelyn  Lee,  Nlta  Martan,  ZaSu  Pitts,  Eddie 
Grlbbon,  Ben  Hendricks,  Jr.,  Carl  Levlnnes,  Alice  Lake, 
Bert  Roach.  (B)  July  14,  1929.  (NP)  July  30.  (L) 
Talking.  7266f. 

•TWO   WEEKS    OFF    (CD-ME) :     Dorothy  Mackaill,  Jack MulhaU.  Gertrude  Astor,  Jimmy  Flnlayson,  Kate  Price,  Jed 
Prouty.  Eddie  Grlbbon,  Dixie  Gay,  Gertrude  Messlnger. 
(L)  SOlTf.  (R)  May  12,  1929.  (NP)  May  11,  1929.  (TOS) June  8. 

•WEARY  RIVER  (Mel-TME) :  Richard  Barthelmess,  Betty Compson.  George  Stone.  William  Holden,  Louis  Natheanx, 
Raymond  Turner,  Robert  O'Connor.  (L)  7976f.  (R)  Feb. 10.  1929.     (NP)  Mar.  9.  1929.     (TOS)  May  18. 

•WEDDING  RINGS  (D-AT) :  Lois  Wilson.  H.  B.  Warner, Olive  Borden,  Kathleen  Williams,  Alleen  Manning.  James 
Ford.  Hallam  Cooley.    (NP)  Dec.  14.     (K)  Dec.  29. 

•YOUNG  NOWHERES  (D-AT):  Richard  Barthelmess, Marian  Nixon.  Bert  Roach.  Anders  Randolf.  Raymond  Tur- 
ner, Joseljn  Lee.  (NP)  October  9.  (TOS)  Nov.  23.  (B) 

Oct.  20.    (L)  Sound  6,021. 
Fox 

•BEHIND  THAT  CURTAIN  (MT-AT) :  Warner  Baxter,  Lois Moran,  Gilbert  Emery,  Claude  King,  Philip  Strange,  Boris 
Karloff,  Jamiel  Hassen,  Peter  Gawthorne,  John  Rogers, 
Montague  Shaw,  Finch  Smiles,  Mercedes  De  Valasco,  E.  L. 
Park.  (L)  8300f.  (B)  June  30,  1929.  (TOS)  Aug.  31. (NP)  July  6. 

•BIG  TilHE  (D-AT):  Lee  Tracy,  Mae  Clarke,  Daphlne  Pol- lard, Josephine  Dunn,  and  Stepin  Fetchit.  Directed  by 
Kenneth  Hawks.     (NP)  Oct.  5.     (L)  7.480.    (B)  Sept.  29. 

•BLACK  MAGIC  (D-ME) :  Josephine  Dunn.  Earle  Foxe, John  Holland.  Henry  B.  Walthall,  Dorothy  Jordon,  Friti 
Feld,  Sheldon  Lewis.  Ivan  Llndow,  Blue  Washington.  (L) 
5835r.    Silent.  5855f.     (R)  June  2,  1929.     (NP)  Aug.  3. 

•BLACK  WATCH,  THE  (D-AT):  Victor  McLaglen,  Myma Loy,  David  Torrence,  David  Percy,  Joseph  Diskay,  Joyzelle, 
David  RoUins.  Lurasdeu  Hare,  Roy  D'Arcy,  Mitchell  Lewis, Cyril  Chadwick.  Francis  Ford.  Walter  Long,  Frederick 
Sullivan.  Richard  Travers,  Pat  Somerset,  Claude  King. 
(L)  8487f.  (R)  May  26,  1929.  (NP)  June  15.  (TOS) July  6. 

•CAMEO  KIRBY  (D-AT):  J.  Harold  Murray,  Norma  Terrls, Douglas  Gilmore,  Robert  Edeson.  Charles  Morton,  Stephin 
Fetcblt.  John  Hyams.  Mme.  Daumery,  Myrna  Loy  and 
Beulah  Hall  Jones.  (NP)  Jan.  11.  (R)  Jan.  12,  1930. 
(L)   6,700.     (TOS)  Feb.  13. 

•CAPTAIN  LASH.  (D-ME):  Victor  McLaglen,  Claire  Windsor, Arthur  Stone,  Albert  Conti.  Clyde  Cook,  Jean  Laverty, 
Frank  Hagney,  Boris  Charslty,  Jane  Wlnton.  (L)  5453f. 
(R)  .Tan.  6,  1929.     (NP)  Mar.   9.  1929.     (TOS)  Feb.  16. 

•CHASING  THROUGH  EUROPE  (D-TME) :  Sue  Carol,  Nick Stuart,  Gustav  von  Seyffertitz.  Gavin  Gordon.  E.  Alyn 
Warren.  (L)  Silent,  6622f;  sound,  5581f.  (R)  June  9, 1929.     (NP)  Aug.  10. 

•CHRISTINA  (D-AT):  Janet  Gaynor,  Charles  Morton,  Ru- dolph Schildkraut,  Lucv  Dorraine,  Harry  Cording.  (L) 
6955f.    (E)  Mar.  30.  1929.    (NP)  Aug.  3.    (TOS)  Jan.  U. 

CITY  GIRL  (D-AT):  Charles  FarreU,  Mary  Duncan,  David 
Torrence,  Edith  Torke,  Dawn  O'Day.  Guinn  Williams,  Dick Alexander.  Tom  Macuire,  Edward  Brady.  (NP)  December 
28.     (B)  Feb.  16,  1930. 

•COCK-EYED  WORLD,  THE  (D-AT):  Lily  Damlta,  Victor McLaglen,  Edmund  Lowe,  Lelia  Kamelly,  Bobby  Burns, 
Jean  Bary.  Joe  Brown.  (L)  10.6Hf.  (NP)  Sept.  7.  (TOS) 
Oct.  5.     (R)  Oct.  20. 

•EXALTED  FLAPPER,  THE  (CD-MB) :  Sue  Carol,  Barry Norton,  Irene  Rich,  Albert  Conti,  Sylvia  Field,  Stuart 
Irwin,  Lawrence  Grant,  Charles  Clary,  Michael  Visaroff, 
Don  Allen,  Landers  Stevens.  (R)  May  26,  1929.  (NP) June  22.    (L)  680Gf. 

•FAR  CALL,  THE  (D-ME):  Charles  Morton,  Leila  Hyams, Dlrich  Haupt,  Stanley  J.  Sanford,  Warren  Hymer,  Arthur 
Stone,  Charles  Middleton,  Pat  Hartigan,  Ivan  Llnow,  Dan 
Wolheim,  Randolph  Scott,  Charles  Gorman,  Bernard  Slegel, 
Willie  Fiing.  Harry  Gripp.  Frank  Chew,  Sam  Baker.  (L) 
Sound,  5313f;  silent,  5285f.  (B)  Apr.  28,  1929.  (NP) June  1. 

•FAST   WORKERS    (D-AT):     Joseph  Wagstaff,  Lola  Lane. Sharon  Lynn.  Frank  Richardson.  Walter  Catlett,  Dixie  Lee, 
Charles  .Tudels,  Ilka  Chase,  Larry  Steers. 

•FOUR   DEVILS   (D-TME):    Janet  Gaynor,  Mary  Duncan. Ckarles  Morton,  Barry  Norton,  Farrell  MacDonald,  Nancy 
Drexel.     (L)  9,406.     (NP)  July  20.     (TOS)  Nov.  9.  (R) 
Sept.  15. 

FOX  MOVIETONE  FOLLIES  (MC-AT) :  lola  Lame,  Prank Richardson,  David  Percy.  Sue  Carol.  Dixie  Lee.  David 
Rollins,  Sharon  Lynn,  John  Breedon,  Stepin  Fetchit.  (L> 
8291f.    (R)  May  25,  1929.    (NP)  June  15.    (TOS)  June  29. 

•FROZEN  JUSTICE  (D-AT):  Lenore  Diric,  Robert  Frazer. 
Louis  Wolheim,  Ullrich  Haupt,  Laska  Winter.  Tom  Pat- 
rlcola,  Alice  Lake,  Gertrude  Astor,  Adele  Windsor,  War- ren Heymer,  Neyneen  Farrell,  Arthur  Stone  and  otheri. 
(NP)  Nov.  16.     (L)  7,170.     (R)  Oct.  13. 

•GHOST  TALKS,  THE  (Hy-TME) :  Special  cast.  (R)  Mar. 30.  1929.    (L)  6428f. 
•GIRL  FROM  HAVANA  (D-AT):  Paul  Page,  Lola  Lane. Natalie  Moorhead,  Kenneth  Thomson,  Warren  Hymer, 

Joseph  Girard  and  Adele  Wind.'sor.  Directed  by  Benjamin 
Stoloff.     (NP)  Sept.  21.     (R)  Sept.  29.  1929.     (L)  6.118. 

HAPPY  DAYS  (MC) :  Charles  FarreU.  Janet  Gaynor.  Will 
Rogers.  El  Brendel.  Victor  McLaglen,  Edmund  Lowe,  J. 
Harold  Murray.  Jack  Smith,  David  Rollins.  Ann  Pennington, 
George  Jessel,  Sharon  Lynn.  William  Collier,  James  Corbett 
and  others.  Released  March  2,  1930.  Length,  7,526. 
(TOS)  February  22.  1930. 

HARMONY  AT  HOME  (C-AT):  Marguerite  (aurchiU, 
Charles  Eaton.  Charlotte  Henry,  William  Collier,  Sr.,  Rex 
Bell.  Dixie  Lee.  Dot  Farley,  Elizabeth  Patterson.  Clare 
Kummer,  Edwin  Burke,  lUllott  Lester.  Charles  J. 
McGuirk.     (NP)  Jan.  11.     (E)   Jan.  19.     (L)  6,395. 

•HEARTS  IN  DIXIE  (D-AT):  Stepin  Fetchit.  Clarence Muse.  Eugene  Jackson.  Dorothy  Morrison.  Bernice  Pilot, 
ClilTord  Ingram.  Mildred  Washington.  Zach  Williams.  Ger- trude Howard.  Vivian  Smith,  Robert  Brooks,  A.  C.  H. 
Billdrew.  Richard  Carlysle.  (R)  Mar.  10.  (L)  Sound, 
7463f. ;  silent,  6444f.     (TOS)  May  25. 

HOLLYWOOD  NIGHTS  (D-AT):  All-star  cast.  Forthcom- ing 1930  release. 
•HOT  FOR  PARIS  (CD-AT) :  Victor  McLaglen,  Fill  Dorsay, 
El  Brendel.  Polly  Moran,  Lennox  Pawie,  August  Tollaire, 
George  Fawcett.  Charles  Judels.  Eddie  Dillon.  Rosita  Mars- 
tlni.  Agostino  Borgato,  Tola  D'Avril,  Anita  Murray,  Dave Valles.  (NP)  December  28.  (TOS)  Jan.  11.  (B)  Dec. 
22.    (L)  6,570. 

•IN  OLD  ARIZONA  (W-AT) :  Warner  Baxter,  Edmund 
Lowe.  (L)  8724f.  (R)  Jan.  20,  1929.  (TOS)  Mar.  23, 192S. 

•JOY  STREET  (C:d-ME)  :  Lois  Moran.  Nick  Stuart.  Eei  lell, 
Jose  Crespo,  Dorothy  Ward,  Ada  Williams,   Maria  Alba. 
Sally  Phipps.  Florence  Allen.  Mabel  Vail.  John  Breedon. 
(B)    Apr.    7.    1929.      (L)    SUent,    5754f.;    sound.  5748r. 
(NP)  Mav  11.  1929. 

LET'S  GO  PLACES  (CD-AT) :    Joseph  Wagstaff,  Lola  L^ne, 
Sharon   Lynn,    Frank   Richardson,    Walter   Catlett,  Dixie 

Lee,  Charles  Judels,  Ilka  Chase  and  Larry  Steers.  (L) 
6,442.     (NP)  Feb.  8. 

•LONE  STAR  RANGER  (W-AT):  George  O'Brien,  Sue Carol,  Walter  McGrail,  Warren  Hymer,  Russell  Simpson, 
Lee  Shumway,  Roy  Stewart,  Colin  Chase,  Richard  Alexan- 

der, Joel  Franz,  Joe  RIckson,  Oliver  Eckhardt.  Caroline 
Rankin,  Elizabeth  Patterson,  (NP)  Deo.  21.  (B)  Jan.  6. 1930.     (L)  5,815. 

•LOVE.  LIVE  AND  LAUGH  (D  AT):  George  Jessel,  LUa Lee,  David  Rollins,  Henry  Kolker,  Kenneth  MacKenna, 
John  Reinhart,  Dick  Winslow  Johnson,  Henry  Annetta, 
Maroia  Manon  and  Jerry  Mandy.  (NP)  Deo.  7.  (L)  8,080. 
(R)  Nov.  3. 

•LUCKY  STAR  (D-TME):  Charles  Farrell.  Janet  Gaynor, Hedwlga  Relcher,  Gulnn  (Big  Boy)  Williams.  Paul  Fix, 
Gloria  Grey,  Hector  V.  Samo.  (L)  Talking,  8895f. ; 
silent,  8728f.     (B)  Aug.  18,  1929.     (TOS)   Sept.  28. 

•MARRIED  IN  HOLLYWOOD  (D  AT):  J.  Harold  Murray, Norma  Terris,  Walter  Catlett,  Irene  Palaska,  Tom  Pat- 
rlcola,  Lennox  Pawle  and  John  Garrick.  (NP)  Nov  30. 
(L)  9,700.     (R)  Oct.  27.     (TOS)  Jan.  18. 

•MASKED  EMOTIONS  (D-TME):  George  O'Brien,  Nora Lane,  Farrell  MacDonald,  David  Sharpe,  Edward  Pell,  Sr., 
Frank  Hagney.  (L)  Silent,  5389f. ;  sound,  54191.  (R)  May 
19,  1929.     (NP)  June  15.     (L)  5419f. 

'MASQUERADE  (CD-AT):  Alan  Birmingham.  Leila  Hyams. Clyde  Cook,  Farrell  MacDonald,  Arnold  Lucy.  George 
Pierce,  Rita  Le  Roy,  John  Breeden,  Jack  Pie'rce,  Pat Morlarlty,  Jack  Carlisle,  Frank  Richardson.  (N)  July  27. 
(L)  Talking.  5643f.     (R)  July  14. 

MEN  WITHOUT  WOMEN  (CD-AT):  Kenneth  MacKenna. 
Frank  Albertson.  Paul  Page.  Walter  McGrall.  Warren  Hy- 

mer. Farrell  MacDonald,  Stuart  Erwln,  (Jeorge  Le  Guere, 
Ben  Hendricks,  Jr.,  Harry  Tenbrook.  Warner  Richmond, 
Roy  Stewart,  Charles  Gerard,  Pat  Somerset.  (R)  Feb.  9. 
(NP)  Feb.  8,  1930. 

•NIX  ON  DAMES  (D-AT):  Mae  Clarke,  Robert  Ames,  Wil- liam Harrigan,  Maude  Pulton,  George  Macfarlane,  Camille 
Rovelle,  Grace  Wallace,  Hugh  McCormack,  Benny  Hail, 
Gilly  Colvin,  Frederick  Graham  and  Louise  Beaver  (NP) 
Dec.  7.     (L)  5,988.     (E)  Nov.  24. 

•NOT  QUITE  DECENT  (D-TME):  June  Collyer,  Louise Dresser,  Allan  Lane,  Oscar  Apfel.  Paul  Nicholson,  Mariorle 
Beeba,  Ben  Hewlett.  Jack  Kenney.  (L)  Talking,  4965f; 
silent,  4653f.  (E)  ilar.  24,  1929.  (TOS)  June  22.  (NP) 
May  18,  1929. 

•ONE  WOMAN  IDEA,  THE  (D-ME):  Rod  La  RocQue, Marceline  Day,  Sharon  Lynn.  SaUy  Phipps.  Shirley  Dorman, 
Ivan  Lebedeff,  Douglas  Gilmore,  Qino  Corrado,  Joseph  W. 
Girard,  Arnold  Lucy,  Frances  Rosay.  Guy  Trento,  Daniel 
Hasson,  Tom  Tamarez.  Coy  Watson.  (L)  Talking.  6111f; 
silent.  6106f.    (E)  June  2.  1929.    (NP)  June  22. 

•PLEASURE  CRAZED  (D-AT):  Marguerite  Churchill.  Ken- netli  Macenna.  Dorothy  Burgess.  Campbell  Gullan.  Douglas 
Gilmore,  Henry  Kolker.  Frederick  Graham,  Bex  Bell, 
Charlotte  Merriam.  (R)  July,  1929.  (NP)  July  20.  (LI 
Talking,  5560f. 

•PROTECTION  (Mel-ME):  Dorothy  Burgess.  Robert  EUlott. 
Paul  Page.  Ben  Hewitt.  Roy  Stewart.  Dorothy  Ward,  Wil- 

liam H.  Tooker,  Joe  Brown,  Arthur  Hoyt.  (E)  May  12. 
(L)  5511f. •RILEY  THE  COP  (CD-ME) :  J.  FarreU  MacDonald,  Louise 
Fazenda,  Nancy  Drexel,  David  RoUlns,  Harry  Schultz,  Mil- 

dred Boyd,  Ferdinand  Schumann  Heink.  Tom  Wilson,  Del 
Henderson,  Russell  PoweU.  Otto  H.  Fries.  Billy  Bevan, 
Mike  Donlin. 

•RIVER,  THE  (D-TME):  Charles  FarreU.  Mary  Duncan, Ivan  Linow,  Margaret  Mann,  Aldredo  Sabato.  (L)  7,704. 
(NP)  July  20.     (TOS)  Nov.  23.     (B)  Oct.  6. 

ROMANCE  OF  THE  RIO  GRANDE  (D-AT):  Warner  Bax- 
ter. Antonio  Moreno,  Mary  Duncan.  Mona  Maris,  Robert 

Edeson,  Agostino  Borgato,  Albert  Eoccardi,  Mrs.  Jimlnez. 
iMaJel  Coleman.  Charles  Byers,  MerrU  McCormict  (NP) Deo.  21.     (TOS)  Jan.  4. 

•SALUTE  (D-AT):  George  O'Brien.  William  Janey.  Frank 
Albertson,  Helen  Ckandler,  Joyce  Compton,  Clifford  Demp- sey,  Lumsden  Hare,  Stephin  Fetchit,  David  Butler,  Bex 
Bell,  John  Breeden.  (NP)  Sept.  7.  (TOS)  Oct.  26.  (L| 
8,500.     (E)  Sept.  1. 

SKY  HAWK  (D-AT):  John  Garrick,  Helen  Chandler.  Gil- bert Emery,  Lennox  Pawle.  Lumsden  Hare,  Billy  Bevan, 
Daphne  Pollard,  Joyce  Compton.  (NP)  Jan.  25.  (B) Feb.  2.     (L)  6,888. 

•SONG  OF  KENTUCKY,  A  (D-AT):  Lois  Moran,  Joe 
Wagstaff.  Dorothy  Burgess.  Douglas  Gilmore,  Hedda  Hop- per, Edward  Davis.  Herman  Bing,  Bert  Woodruff.  (NP) 
November  9.     (L)  7.125.     (E)  Nov.  10. 

•SOUTH  SEA  ROSE  (D-AT):  Lenore  Ulrlc.  Charles  Blck- ford,  Kenneth  MacKenna,  FarreU  Macdonald,  Elizabeth 
Patterson,  Tom  Patricola,  Ilka  Chase,  George  MacFarlane, 
Ben  Hall,  Daphane  Pollard,  Eoscoe  Ates.  Charlotte  Walker, 
Emil  Chautard.     (E)  Dec.  8.     (L)  6.500. 

•SPEAKEASY  (CD-AT):  Paul  Page,  Lola  Lane.  Henry  B. Walthall,  Helen  Ware,  Warren  Hymer,  Stuart  Erwin, 
Sharon  Lynn,  ErviUe  Alderson.  James  Guilfoyle.  Helen 
Lynch,  Mariorle  Beebe,  Sailor  Vincent,  Joseph  Cawthome. Ivan  Linow.  (L)  5775f.  (E)  Mar.  24,  1929.  (NP)  Apr. 
<!.  1929.     (TOS)  Apr.  27.  1929 

♦SUCH  MEN  ARE  DANGEROUS  (D-AT):  Warner  Baxter, Catherine  Dale  Owen.  Albert  Conti.  Hedda  Hopper.  Claude 
Allister  and  Bela  Lugosi.    (NP)  Feb.  22. 

•SUNNY  SIDE  UP  (D-AT):  Janet  Gaynor.  Charles  Far- 
rell. Sharon  Lynn,  Frank  Eichardson.  El  Brendel.  Mar- Jorie  White.  Joe  Brown.  Mary  Forbes.  Alan  PauU,  Peter Gawthorne.    T.en(rth  11.131.     (NP)  Nov.  30.     (B)  Doc.  29. 

•THEY  HAD  TO  SEE  PARIS  (CD-AT):  WiB  Eogers,  Irene 
Eich,  Marguerite  Churchill.  Fill  Dorsey,  Owen  Davis,  Rex 
BeU,  Ivan  Lebedeff.  Christiane  Yves.  Edgar  Kennedy, 
Marcelle  Corday.  Marda  Manon.  Theodore  Lodi,  Bob  Kerr, 
Andre  Cheron,  Gregory  Gay.  (NP)  Sept  21.  (TOS) Dec.  7. 

•THREE  SISTERS  (D-AT):  June  CoUyer.  Tom  Dresser. Louise  Dresser,  Kenneth  MacKenna.  Joyce  Compton.  Addle 
McPhail,  Clifford  Saum,  Paul  Porcasl,  John  SalnpoUs 
and  Sidney  DeGrey.     (NP)  Nov,  30. 

•THROUGH  DIFFERENT  EYES  (D-AT):  Mary  Duncan, 
Edmund  Lowe,  Warner  Baxter,  Earle  Foxe.  Donald  Gal- lagher, Florence  Lake.  (E)  Apr.  7,  1929.  (L)  6166f. 
(NP)  May  11.  1929.     (TOS)  June  8. 

•TRENT'S  LAST  CASE  (MT-TME) :  Raymond  Griffith.  Ray- mond Hatton,  MarceUne  Day,  Donald  Crisp,  Lawrence 
Gray,  Nicholas  Soussanin.  Anita  Gravin,  Ed  Kennedy, 
(E)  May  31,  1929,  (L)  SUent,  5800f.;  sound,  5834f. 
(NP)  May  18.  1929. 

•VEILED  WOMAN.  THE  (D-ME):  Lla  Tora,  Paul  Vlncentl, Walter  McGraU.  Josef  Swickard,  Kenneth  Thompson,  Andre 
Cheron.  Ivan  Lebedeff,  Maude  Geerge.  (L)  Silent,  5185f. 
Sound.  5192f.    (E)  Apr.  14.  1929.    (NP)  Mar.  23.  1929. 

•WHITE  FLAME,  THE  (D-AT):  AU-star  cast.  Forthcom- 
ing 1930  releaie. 

•WORDS  AND  MUSIC  (CD-AT):  Lois  Moran,  David  Percy, Helen  Twelvetrees,  William  Orlamond.  EUzabeth  Patterson, 
Duke  Morrison,  Frank  Albertson,  Tom  Patricola.  Bubbles 
Crowell,  BUtmore  Quartet.  (NP)  Sept.  7.  (TOS)  Sept.  21. 
(L)  6,500.    (E)  July  2L 

General  Pictures 
•BACHELORS  CLUB,  THE  (D):  Richard  Tahnadge,  Barbara 

Worth,  Edna  Murphy,  Edna  EUsmere,  V.  Talbot  Hender- son, Herbert  Hayes,  Barry  Pahner,  (L)  S600f.  (NP) June  15. 
•BACK    FROM   SHANGHAI    (D) :     Vera   Reynolds.  Sojin. Joseph  W.  Girard,  Henry  Sedley.  (L)  5400f.  (E)  Mar.  15. 
•HEROIC    LOVER    (D) :    Leonard  St.   Leo,   Stuart  Holmes. Barbara    Bedford,    Ted    Snell.    Hugh    Metcalf,  WUliam 

Franey.    (R)  Feb.  6.     (L)  550(Jf. 

Gotham 
•KNEE  HIGH:    Vhrglnla  Corbln.     (B)  October,  1929. 
•MODERN  SAPPHO,  A  (T) :    Betty  Bronson.     (E)  Septem- ber. 1929. 
•RIVER  WOMAN,  THE  (D-ME):  JacqueUno  Logan,  Lionel Barrymore,  Charles  Delaney,  Harry  Todd.  Mary  Doran, 

Sheldon  Lewis.  (L)  8  reels.  (B)  AprU.  1929.  (NP) 
Mar.  30.  1929. 

Edward  L.  Klein 
•ADVENTURES  OF  MAYA:    (L)  SUent,  6400f.     (E)  Apr. 28.  1929. 
•PRESIDENT,  THE  (D) :  Ivan  Mosjouklne,  Suzy  Vernon. Nikolai  MalUcoff,  Helnrlch  Schroth,  Luigl  Servantl.  (L) 

SlOOt. 

James  Leong  Prod. 
•LOTUS  BLOSSOM  (SUent  drama).  TuUy  MarshaU,  Noah Beery,  Anna  May  Wong,  Lady  Tsen  MeU,  Jack  Abee.  (L) 

6.800f. •VENDORS  OF  WOMEN  (M) :  Edwin  Carewe  and  aU-star cast.     (L)  4,500f. 
Metro-Goldwyn-Mayer 

•ALIAS  JIMMY  VALENTINE  (Mel-TMB) :  WUliam  Haines. 
Lionel  Barrymore.  LeUa  Hyams.  Karl  Dane.  Tully  Mar- shall. Howard  Hickman,  BiUy  Butts,  Evelyn  MUlj.  (L) 
8,000f.  (E)  Jan.  26.  1929.  (NP)  Mar.  9.  1929.  (TOS) &l&r    9  1929 

•ANNA  CHRISTIE  (D-AT):  Greta  Garbo.  Robert  Ames and  others.     (B)  Feb.  21.     (L)   6,700.     (TOS)  Feb.  13. 
•BELLAMY  TRIAL,  THE  (D-AT):  Leatrlce  Joy.  Betty Bronson.     (L)  7542f.     (E)  Mar.  2,  1929.     (NP)  Sept  29. 1928.  (TOS)   Apr.  13.  1929. 
BISHOP  MURDER  CASE  (MEL-AT) :  BasU  Bathbone, 
Leila  Hyams,  Eaymond  Hackett.  Polly  Moran,  Charles Quartemaine.  (E)  Jan.  3.  (L)  7,961.  (NP)  Feb.  8. 1930. 

•BROADWAY  MELODY,  THE  (MC) :  Anita  Page,  Beul* 
Love,  Charles  King,  Jed  Prouty,  Kenneth  Thomson,  Ed- 

ward Dillon.  Mary  Doran.  Eddie  Kane,  J.  Enunett  Beek. 
MarshaU  Euth.  Drew  Demarest.  (E)  Mar.  9.  1929.  (L) 
Sound.  9372f.;  sUent,  5943f.  (NP)  Mar.  30.  192».  (TOS) 
Apr.  20.  1929. 

CHASING  RAINBOWS  (CD-AT):  Bessie  Love.  Charles  King. Jack  Benny,  George  K.  Arthur,  PoUy  Moran,  Gwen  Lee, 
Nlta  Martan,  Eddie  Phillips.  Marie  Dressier,  Youcua 
Troubetzkoy.     (E)  Jan.  10.    (L)  8,100.    (NP)  Feb.  1. 

•CHINA  BOUND  (CD):  Karl  Dane,  George  K.  Arthur,  Jose- phine Duim,  Polly  Moran.  Hatty  Woods.  Carl  Stockdale. 
(L)  6000f.     (E)  May  18.  1929.     (NP)  May  11,  1929. 

•DESERT  RIDER,  THE  (W):  Tim  McCoy.  Eaduel  Torres, Bert  Eoach,  Edward  Connelly,  Harry  Woods.  Jess  Cavin. 
(E)  May  11,  1929.     (L)  4943f.     (NP)  June  22. 

DEVIL  MAY  CARE  (D-AT):  Bamon  Novarro,  Dorothy  Jor- 
dan, John  Miljan,  Marion  Harris.  WiUiam  Humphrey, 

George  Davis.  Clifford  Bruce.  (NP)  Feb.  1.  (E)  Feb. 7.     (L)  8.782. 
•DUKE  STEPS  OUT,  THE  (CD-ME):  WUliam  Haines, Joan  Crawford.  Karl  Dane,  Tenen  Holtz,  Eddie  Nugent, 

Jack  Roper,  Delmer  Davis,  Luke  Cosgrove,  Herbert  Prior. 
(L)  Sllent-6210f.  Sound-6206f.  (B)  Mar.  16,  1929,  (NP) Mar.  30.  1929. 

•DYNAMITE  (D-AT):  Kay  Johnson,  Charles  Bickford,  Con- rad Nagel,  Julia  Faye.  (TOS)  January  4,  1930.  (B) Dec.   13.   1929.    (L)  11,550. 
•GIRL  IN  THE  SHOW,  THE  (CD-AT):  Bessie  Love,  Ford Sterling,  Eaymond  Hackett.     (TOS)  Aug.  31.     (L)  7.574. 
•HALLELUJAH  (D-AT):  Nina  Mae  McKinney.  WiUlam Fountaine.  Daniel  L.  Haynes.  Harry  Gray,  Fannie  BeU 
De  Knight,  Everett  McGarrity,  Victoria  Splvey,  Milton 
Dickerson,  Robert  Couck,  Walter  Tait,  Dixie  Jubilee  Sing- ers. (L)  Talking,  9,555.  (NP)  Nov.  30.  (TOS)  Jan.  18. 
(R)  Nov.  30. HER  OWN  DESIRE  (D-AT):  Norma  Shearer.  Robert  Mont- 

gomery, Lewis  Stone.  Belle  Bennett  and  Ernest  Torrence. 
(TOS)  January  4.  1930. 

•HIS  GLORIOUS  NIGHT  (D-AT):  John  Gilbert.  Katherine 
Dale  Owen.  Nance  O'Neil,  Gustav  von  Seyffertitz,  Hedda Hopper,  TyreU  Davis.  Gerard  Barry,  Madeline  Seymour, 
Richard  Carle,  Eva  Dennison.  Youcca  Troubletzkoy.  Pefer 
Cawthorne.  (NP)  October  19.  (TOS)  Oct.  26.  (K) Sept.  28.     (L)  7.166. 

HOLLYWOOD  REVUE,  THE  (MC) :  Bessie  Love,  Charles 
King.  Marion  Davies,  Norma  Shearer,  William  Haines, 
Gus  Edwards,  Joan  Crawford,  John  Gilbert.  Marie  Dressier. 
PoUy  Moran.  Brox  Sisters.  Anita  Page,  Buster  Keaton, 
Albertina  BaUet.     (L)   Talking.   11.699f.     (TOS)   Nov.  16. 

•IDLE  RICH,  THE  (D-AT):  Conrad  Nagel,  Bessie  Love, LeUa  Hyams,  Robert  Ober.  James  NeiU.  Edythe  Chapman, 
Paul  Kruger,  Kenneth  Gibson.     (L)  7351f.     (R)  June  15. 
1929.  (NP)  June  T.     (TOS)  June  22. 

IT'S  A  GREAT  LIFE  (CD-AT):  Rosetta  Duncan,  Vivian 
Dimcan,  Lawrence  Gray.  Jed  Prouty,  Benny  Eubins.  (L) 
8.575.     (E)  Dec.   6.     (TOS)  Jan.  25.     (NP)   Feb.  3. 

•KISS.  THE  (D-ME):  Greta  Garbo.  Conrad  Nagel.  Anders 
Eandolf.  Holmes  Herbert.  Lew  Ayres  and  George  Davis, 
(NP)  Nov.  30.     (TOS)  Dec.  21.    (E)  Nov.  16.     (L)  7,200. 

A  LADY  TO  LOVE  (D-AT):  Vilma  Banky.  Edward  G. Robinson,  Robert  Ames  and  others. 
•LAST  OF  MRS.  CHEYNEY.  THE  (D-AT)  Norma Shearer,  Basil  Bathbone,  George  Berraud.  Herbert  Bunston. 
Hedda  Hopper,  Moon  Carrol.  Madeline  Seymour,  Cyril 
Chadwick.  George  K.  Arthur  (In  sound  print  only).  Finch 
Smiles.  Maude  Turner.  (NP)  July  20.  (L)  Talking. 
8651f;  silent,  n484f.       (B)  July  6.  1929. 

•MADAME  X  (D-AT):  Lewis  Stone.  Ruth  CHiatterton,  nay- mond  Hackett.  Holmes  Herbert.  Eugenie  Besserer,  John  P. 
Edington.  Mitchell  Lewis.  Dlrich  Haupt,  Sidney  Toler, 
Richard  Carle.  Claud  King,  Chappell  Dossett.  ll^  SSeef. 
(NP)  June  29.     (TOS)  Aug.  17.     (E)  Aug.  17,  1929. 

•MAN'S  MAN.  A  (CD-ME):  WUliam  Haines.  Josephine Dunn,  Sam  Hardy.  Mae  Busch.  (L)  6683f.  (E)  May  25, 
1929.     (NP)  June  22.     (TOS)  .Tune  22. 

•MARIANNE  (CD-AT):  Marion  Davies.  Oscar  Shaw.  Robert Castle.  Scott  Kolk.  EmU  Chautard.  Mack  Swain.  Osoti 
Apfel.  Robert  Ames.  Recorded  on  film  and  disc.  (E)  Jnlj 
20.  1929.     (NP)  Aug.  31.     (TOS)  Oct.  19. 

•MYSTERIOUS  ISLAND,  THE  (D-TME):  Lionel  Barrymore. Jane  Daly,  Lloyd  Hughes,  Montagu  Love,  Harry  Grlbbon, 
Snitz  Edwards,  Gibson  Gowland.  Dolores  Brinkman.  (NP) 
Oct.  19.     (TOS)  Nov.  23.     (E)  Oct.  B.     (L)  8.589. 

•NAVY  BLUES  (C-AT):  WUliam  Haines.  Anita  Page.  Karl Dane.  J.  C.  Nugent,  Edvthe  Chapman,  Wade  Boteler.  (L) 
Sound.  6,936;  silent  6,845.  (E)  December  20,  1929.  (TOS) Jan.  18. 

•NOT  SO  DUMB  (CD-AT):  Marion  Davis.  Elliott  Nugent. 
Raymond  Hackett,  Franklin  Pangborn,  Julia  Faye.  Wil- liam Holden,  Donald  Ogden  Stewart,  Sally  Starr.  George 
Davis.     (L)  6.875.     (E)   Jan.   17.     (TOS)  Feb.  13. 

•OUR  MODERN  MAIDENS  (D-TME):  Joan  Crawford.  Eod 
La  EocQue.  Douglas  Fairbanks,  Jr..  Anita  Page.  Edward 
Nugent,  Josephine  Dunn,  Albert  Qran.  (NP)  Sept.  14. 
(TOS)  Nov.  9. 

•PAGAN,  THE  (D-ME):  Bamon  Novarro,  Renee  Adoree. 
Dorothy  Janis,  Donald  Crisp.  (L)  Silent,  7150f;  sound. 
7359f.     (B)  Apr.  27.  1929.     (NP)  May  15.  1929. 

•ROADHOUSE  NIGHTS  (MEL-AT):  Charles  Buggies,  Helen 
Morgan.  Fred  Kohler,  Lou  Clayton,  Joe  King.  Jimmy Durante,  Eddie  Jackson.     (TOS)  Feb.  13. 

•ROGUE'S  SONG.  THE  (C-AT):  Lawrence  Tibbett,  Cath- 
erine Dale  Owen.  Laurel  and  Hardy  and  others.  (TOS) .Tanuarv  25  also  Feb.   8.    (L)  9,372. 

SHIP  FROM  SHANGHAI,  THE   (D  AT):    Louis  Wolheim, 
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Conrad  Nagel,  Carmel  Myers,  Holmes  Herbert,  ZefBe  Til- bury, Ivan  Jjlnovv  and  Jack  McDonald.     (ND   Feb.  8. 
'SINGLE  STANDARD,  THE  (D) :  Orela  GarDo.  Nils  Aaiuei. 
John  Mack  Brown.  Dorothy  Sebastian,  Lane  Chandler, 
Robert  Castle.  MahJon  Hamilton,  KathJyn  Williams,  Zef- fle  Tldbury.   (NP)   Aug.   17.     (1.)  6669f.     (T08)   Aug.  1. 

SO  THIS  IS  COLLEGE  (CD-AT):  EUlott  Nugent.  Itobert 
(R)  Oct.  2G.     (L)  9.146. 

•SPEEDWAY  (CD-TME):  WlUlam  Haines,  Anita  Page,  Ern- 
est 'i'orrence,  Polly  Moran,  Karl  Dane,  John  MUJan.  (TOS) 

Sept.   14.     (NP)   Sept.   14.     (R)   Sept.  7.     (L)  6,962 
•SPIES  (Mel):  Itudolph-Kleln-ltogge,  Gerda  Maurua,  Lien 

Deyers,  Louis  Ralph,  Cralghall  Sherry,  Willy  Frltsch.  Lupu 
Plcli,  Fritz  Rasp.     (L)   79991.     (NP)  June  16. 

•SPITE  MARRIAGE  (CD-ME) :  Buster  Keaton,  Dorothy  Se- bastian, Edward  Earle,  Leila  Hyams,  William  Bechtel. 
John  Byron.  (L)  7047f.  (B)  Apr.  6.  1929.  (NP)  Apr. 27  1929 

THEIR  OWN  DESIRE  (D-AT) :  Norma  Shearer.  Belle  Ben- nett. Lewis  Stone.  Robert  Montgomery.  Helene  Millard. 
Cecil  Cuuninuham.  Henry  Herbert.  Mary  Doran  and  June 
Nash.     (R)  December  27.     (L)  5.850.     (TOS)  Feb.  1. 

•THIRTEENTH  CHAIR,  THE  (Mel-AT) :  Conraa  Nagel. 
Leila  Hyams.  Margaret  Wycherly,  Helen  Milliard.  Holme« 
Herbert.  Mary  Forbes,  Bela  Lugosl.  John  DaTldson,  Charles 
Quartermaine.  Moon  Carol.     (NP)  Nov.  9.     (R)  Oct.  12. 

•THUNDER  (D-ME):  Lon  Chaney.  James  Murray.  Phyllis 
Haver.  George  Duryea.  Francis  Morris.  Wally  Albright. 
(L)  7783f.  (R)  June  25,  1929.  (NP)  Aug.  3.  (TOS) 
Aug.  17.  ^  „ 

•TIDE  OF  EMPIRE  (D-ME):  Renee  Adoree  and  Duryea. 
(L)  6552(.     (R)  Mar.  23.  1929. 

TRADER  HORN  (D-AT):  Edwlna  Booth,  Harry  Carey  and 
others.    Forthcoming  1930  release. 

•TRIAL  OF  MARY  DUGAN  (D-AT):  Norma  Shearer.  Lewii 
Stone.  H.  B  Warner.  Raymond  Hackett.  LUyan  Tashman. 
Olive  Tell.  Adrleime  D'Ambricourt.  Mary  Doran.  Dewltt Jennings.  Wilfrid  North,  Landers  Stevens,  Charles  Moore. 
Claud  Allister.  (NP)  May  25.  (L)  lO.OOOf.  (R)  June  8. 
(TOS)  July  13.  „  .  ̂ 

•TRAIL  OF  '98,  THE  (D-ME):  Dolores  Del  Rio.  Ralph 
Forbes.  Harry  Carey.  Tully  Marshall.  Emily  Fitzroy,  Tenen 
Holtz.  Russell  Simpson.  Karl  Dane.  Cesare  Gravina.  George 
Cooper.  John  Down,  E.  Alyn  Warner.  (L)  8799f.  (B) 
Jan.  5.  1929.  (NP)  Dec.  29.  1928.  (TOS)  Mar.  23. 1929 

•UNTAMED  (D-AT):  Joan  Crawford.  Robert  Montgomery. 
Ernest  Torrence.  Holme»  Herbert.  John  Mlljan.  Gwen  L*e, 
Edward  Nugent.  Don  Terry,  Gertrude  Astor,  Milton  Famey. 
Lloyd  Ingram.  Grace  Ctmard.  Tom  O'Brien  and  Wilson Benge.     (NP)  Nov.  23.     (TOS)  Dec.  14. 

•VIKING.  THE  (D-ME):  Donald  Crisp.  Pauline  Starke. 
LeRoy  Mason.  Anders  Randolph.  Richard  Alexander.  Harry 
Lewis  Woods.  Albert  MacQuarrle.  Boy  Stewart.  Torben 
Meyer.  Claire  MacDowell.  Julia  Swayne  Gordon.  (L) 
8186f.  (NP)  Mar.  9.  1929.  AU  In  technicolor.  (TOS) 
Oct.  26. 

•VOICE  OF  THE  CITY.  THE  (D-AT):  Robert  Ames.  Wil- 
lard  Mac*.  Sylvia  Field,  James  Farley,  John  MllJaH. 
Clark  Marshall.  Duane  Thompson.  Tom  McGulre.  A]lc« 
Moe,  Beatrice  Banyard.  (L)  Sound.  7427f.  (R)  Apr.  13. 
1929.     (NP)  Apr.  27.  192S.     (TOS)  May  18. 

•WHERE  EAST  IS  EAST  (D-TME) :  Lon  Ctaney.  Lupe 
Velez.  EsteUe  Taylor.  Lloyd  Hughei.  Louis  Stem.  Mrs. 
Wong  Wing.  (L)  6600f.  (B)  May  4,  1929.  (NP)  June 
22.    (TOS)  June  15. 

•WILD  ORCHIDS  (D-ME):  Greta  Garbo.  Lewis  Stone,  Nils 
Asther.  (L)  9235f.  (R)  Feb.  23.  1929.  (NP)  Mar.  2, 
1929.     (TOS)  Feb.  23,  1929. 

•WISE  GIRLS  (D-AT):  Elliott  Nugent,  Norma  Lee,  Roland 
Toung.  J.  C.  Nugent.  Clara  Blandick.  Marion  ShilUng. 
Leora  Spellman.  James  Dolan.  (NP)  October  12.  (B) 
Sept.  25.     (L)  8.818. 

•WOMAN  RACKET  (D-AT):  Tom  Moore.  Blanche  Sweet. 
Sally  Starr,  Bobby  Agnew.  John  Mlljan,  Tenen  Holtz,  Lew 
Kelly.  Tom  London,  Eugene  Borden.  John  Bryon.  Nita 
Marfan  and  Richard  Travers.     (NP)  Feb.  8. 

•WONDER  OF  WOMEN  (D-TME):  Lewis  Stone.  Leila 
Hyams.  Peggy  Wood.  Harry  Myers,  Sarah  Padden.  George 
Fawcett,  Blanche  Frederici.  Wally  Albright.  Jr..  Camen- 
dta  Johnson,  Anita  Louise  Premault.  Dietrich  Haupt.  Ull- ric  Haupt,  Jr.  (L)  Talking.  8796f;  silent.  6835f.  (E) 
July  31.  1929.    (NP)  July  27.    (TOS)  Aug.  17. 

Paramount 
•APPLAUSE  (D-AT):  Helen  Morgan.  Joan  Peers,  Fuller Mellish.  Jr..  Jack  Camerson,  Henry  Wadsworth.  Dorothy 
Cuming.  (NP)  October  19.  (B)  Jan.  4.  1930.  (L) 
Sound,  8.079.    Silent.  6.896. 

•BATTLE  OF  PARIS  (D-AT):  Gertrude  Lawrence.  Charles Buggies.  Walter  Petrie.  Gladys  Du  Bois.  Arthur  Treacher 
and  Joe  King.     (NP)  Nov.  16.     (R)  Nov.  30.  1929. 

•BEHIND  THE  MAKE-UP:  (D-AT):  Hal  Skelly.  WUllam 
Powell.  Fay  Wray.  Kay  Fi-ancis.  E.  H.  Calvert,  Paul Lukas  and  Agostino  Borganto.  (NP)  Jan.  4.  1930.  (TOS) 
Jan.  25.     (R)  Jan.  11. 

•BETRAYAL  (D-ME):  Emll  Jannings.  Gary  Cooper.  Esther Balston,  Jada  Weller,  Douglas  Halg,  Bodll  Rosing.  (L) 
SUent.  6492f;  «ound.  6641f.  (B)  May  11,  1929.  (NP) 
Apr.  27.  1929.     (TOS)  June  1. 

BURNING  UP  (D-AT):  Richard  Arlen,  Mary  Brian.  Fran- 
cis McDonald.  Sam  Hardy.  Charles  Selinn  and  Tullv  Mar- 

sh.ill.     (NP)   Dec.   21.     (L)   5,251.     (TOS)   Feb.  13. 
•CHARMING  SINNERS  (D-TME):  Ruth  Chatterton.  CllTe Brook.  Mary  Nolan.  William  PoweU.  Laura  Hope  Crews. 

Florence  Eldridge.  Montagu  Love.  Juliette  Crosby,  Lorraine 
Eddy,  Claude  Allister.  (L)  6164f.  (E)  July  6.  1929. 
(NP)  Aug.  10.    (TOS)  Aug.  3. 

•CHINATOWN  NIGHTS  (D-AT):  WaUace  Beery.  Florence Vldor.  Warner  Oland.  Jack  McHugh.  Jack  OaUe.  Tetsu 
Komal,  Frank  Chew,  Mrs.  Wing,  Peter  Morrison,  Freeman 
Wood.  (L)  SUent,  7145f;  sound.  7081f.  (B)  Mar.  23. 
1929.     (NP)  Mar.  9.  1929.     (TOS)  Apr.  6.  1929. 

•CLOSE  HARMONY  (CD-AT):  Charles  Rogers,  Nancy  Car- roll. Harry  Green.  Jack  Oakie,  Richard  (Skeets)  Gallagher. 
Matty  Roubert.  Eicca  AUen.  Wade  Boteler.  Baby  Mack. 
Oscar  Smith.  Greta  Grandstedt.  Gus  Partes.  (L)  Sound. 
«271f.  (R)  Apr.  13.  1929.  (NP)  Mar.  30.  192*.  (TOS) Apr.  13,  1929. 

COCOANUTS,  THE  (C-AT) :  Four  Man  Brothers.  Mary 
Eaton,  Oscar  Shaw.  BCatherine.  Francis.  Margaret  Dumont. 
Cyril  Ring,  Basil  Ruyadael.  Sylvan  Lee.  Gamby-Hale  Glrla. 
Allan  K.  Foster  Girls.  (L)  8613f.  (B)  May  23.  1929. 
(NF>  July  13.     (TOS)  July  20. 

•DANCE  OF  LIFE,  THE  (D-AT):  Nancy  Carroll.  Hal Skelly.  Dorothy  Revler.  Ralph  Theador.  Charles  D.  Brown. 
Al  St.  John.  May  Boley.  Oscar  Levant.  Gladys  DuBois. 
James  T.  Quinn,  James  Farley.  Georse  Irving.  (L)  Talk- 

ing, 10,619f ;  (R)  Sept.  14.    SUent,  7488f.    (TOS)  Sept.  21. 
•DANGEROUS  CURVES  (D-AT):  Clara  Bow.  Richard  Ar- 

len. Kay  B'rancis.  David  NeweU.  Anders  Randolph.  May Boley.  T.  Koy  Barnes.  Joyce  Compton.  Charles  D  Brown. 
Stuart  Erwln.  Jack  Lude.  (B)  Jtily  13.  1929  (NP) 
Aug.  3.    (L)  TaUring.  7278f;  silent.  6539f.    (TOS)  July  20. 

•DANGEROUS  PARADISE  (D-TME):  Nancy  Carroll,  Rich- ard Warner  Oland.  Gustav  von  Seyffertitz.  Francis  Mac- 
Donald.  George  Kotsonaros.  Dorothea  Wolbert.  Clarence  H. 
Wilson.  Evelyn  Selbie,  Willie  Fime.  Wong  Wing  and  Lil- 

lian Worth.  (NP)  Nov.  30.  (TOS)  Feb.  8.  (L)  5  244 (TOS)  Feb.  22. 
•DANGEROUS  WOMAN,  A  (D-AT):  Baclanova.  Clive  Brook, NeU  Hamilton.  Clyde  Cook.  Leslie  Fenton.  Snitz  Edwards. 

(L)  Sound.  6643f.  (E)  May  18.  1929.  (NP)  Mar  16. 1929.     (TOS)  May  18. 
DARKENED  ROOMS  (M-TME) :    Evelyn  Brent.  NeU  H  m- 

llton.  Doris  HIU.  David  NeweU.  Gale  Henry.  Wallace  Mo- Douuld,  tsianche  Craig.  E.  tl.  (Junen.  Bammy  iincKef. 
IN  Hi  October  10.  (HI  Nov.  23.  la2a.  (L)  Sound  6.068. 

•DIVORCE  MADE  EASY  (CD-AT):  Douglas  MacLean, 
Marie  I'revost,  Jolmny  Arthur,  Frances  Lee.  Dot  Farley. 
Jack  Duffy.  Buddy  Watlea.  Hal  WUson.  (R)  July  6, 
1929.  (NP)  July  13.  (L)  Talking.  6386f;  silent.  fi270t. 
(TOS)   July  6. 

•DOCTOR'S  SECRET,  THE  (D  AT) :  Euth  Chatterton,  H.  B. Warner,  John  Loder.  Robert  Edeson,  Wilfred  Noy.  Ethel 
Wales.  Nancy  Price.  If^ank  Finch-SmUes.  (L)  Sound. 5823f.     (N)  Mar.  16.  1929.     (TOS)  Feb.  16.  1929. 

•DUMMY,  THE  (D-AT):  Ruth  Chatterton,  Frederic  Marcn. 
John  Cromwell.  Fred  Kohler.  Mickey  Bennett.  VondeU 
Darr.  Jack  Oakie.  Zasu  Pitts.  Richard  Tucker,  Eugene 
Pallette.  (L)  Sound.  5357f.  (R)  Mar.  9,  1929.  (NP) Mar.  16.  1929.     (TOS)  Mar.  6.  1929. 

•FASHIONS  IN  LOVE  (D-AT):  Adolphe  Menlou,  Fay 
Compton.  Miriam  Seegar,  John  Miljan,  Joan  Standing. 
Robert  Wyne.  Russ  PoweU.  BlUle  Bennett.  JacQues  Van- aire  (L)  Talking.  6325f;  silent,  6024f.  (R)  June  29. 1»29.     (NP)  July  13.     (TOS)  July  6. 

•FAST  COMPANY  (CD-AT);  Jack  Oakie.  Skeets  GaUagher, 
Evelyn  Brent.  Gwen  Lee.  (TOS)  Sept.  7.  (R)  Sept.  14. (L)  Sound,  6.803:  sUent,  6.459. 

•FOUR  FEATHERS  (D-ME):  Richard  Arlen,  Fay  Wray. 
William  Powell.  CUve  Brook.  Theodore  von  Eltz.  Noah 
Beery,  Zack  Williams.  Noble  Johnson,  Harold  Hightower. 
Phlllipe  de  Lacey,  Edward  Ratclffe,  George  Fawcett,  Au- gustine Symonds.  (L)  Sound,  7472f;  silent,  7472f.  (TOS) Sept.  14. 

•GENTLEMEN  OF  THE  PRESS  (D-AT):  Walter  Huston. 
Katherine  Francis.  Charles  Buggies.  Betty  Lawford.  Nor- man Foster,  Duncan  Perwarden,  Lawrence  Leslie.  (L) 
Sound.  717tif.     (E)  May  4.  1929.     (NP)  Apr.  13,  1929. 

•GLORIFYING  THE  AMERICAN  GIRL  (D-AT):  Mary 
Eaton.  Edward  CrandaU.  OUve  Shea.  Dan  Healy.  Kaye 
Benard.  Sarah  Edwards.  In  revue  scenes.  Eddie  Cantor. 
Helen  Morgan  and  Budy  VaUee.  (NP)  Deo.  7.  (B)  Dec. 
7.  1929.    (L)  Sound.  8.071;  sUent.  6,786.    (TOS)  Jan.  18. 

•GREENE  MURDER  CASE.  THE  (My-AT) :  William  PoweU. Florence  Eldridge.  Ulrich  Haupt.  Jean  Arthur.  Eugene 
Pallett.  E.  H.  Calvert.  Gertrude  Norman.  LoweU  Drew. 
Morgan  Parley.  Brandon  Hurst.  Augusta  Burmester.  Marda 
Hariss,  Mildred  Golden.  Mrs.  Wilfred  Buckland.  Helena 
PhiUps,  Skep  Camp,  Charles  E,  Evans.  (NP)  July  20, 
1929.     (L)  Talking,  6383f.     (TOS)  Aug.  17. 

•HALF  WAY  TO  HEAVEN  (DAT):  Charles  "Buddy" Rogers.  Jean  Arthur.  Paul  Lucas,  Helen  Ware,  Oscar 
Apfel.  Edna  West.  Iryin  Bacon.  Al  HUl.  LucUle  Williams. 
Biohard  French,  Freddy  Anderson,  Nestor.  Aber.  Ford 
West  and  Guy  Oliver.  (L)  Sound  6254.  Silent  5179.  (NP) 
Dec.  7.     (TOS)  Deo.  14. 

•HOLE  IN  THE  WALL.  THE  (My-AT):  Claudctte  Colbert, 
Edward  Q.  Eobinson,  David  Newell,  Nelly  Savage.  Donald 
Meek.  Alan  Brooks.  Louise  Closser  Hale,  Katherine  Em- met. Marcia  Kagno.  Barry  Macollum,  George  McQuarrie. 
Helen  Crane.  (L)  Sound.  6850f.  (E)  Apr.  27.  1929. 
(NP)  Apr.  6.  1929. 

•HOMECOMING  (D):  Lars  Hansen.  Dita  Parlo.  Gustav FrohUoh.  (L)  8156f.  (R)  Feb.  16.  1929.  (NP)  Feb. 9  1929 

HONEY  '(CD-AT):  Nancy  CarroU,  Stanley  Smith,  Skeets GaUagher,  LUlian  Roth,  Harry  Green,  Mitzi  Green,  Zasu Pitts,  Jobyna  Howland  and  Charles  SeUon.    (NP)  Jan.  18. 
•HUNGARIAN  RHAPSODY  (D-TME):  A  Ufa  picture.  IA\ 

Dagover.  WiUy  Fritsch.  Dita  Parlo.  Fritz  Greiner.  GiseUa 
Bathory.  Erich  Kaiser  Tietz.  Leopold  Kramer.  (NP) 
Aug.  3.     (L)  6165f.     (R)  Aug.  3.  1920. 

•ILLUSION  (D-AT):  Buddy  Rogers.  Nancy  Carroll.  Jjine Collyer.  Knute  Erickson.  Eugenie  Bresserer.  Kay  Francis. 
Maude  Turner  Gordon.  Regis  Toomey.  WUIiam  McLaughlin. 
Katherine  WaUace.  William  Austin.  Frances  Raymond. 
Eddie  Kane,  Michael  Visaroff,  Bessie  Lyle.  Emelie  MelvUle. 
Carl  Lukas,  Col.  Q.  L.  McDonnel.  (L)  7536f;  sUent. 
7B88f.     (NP)  July  27.     (TOS)  Sept.  28. 

•INNOCENTS  OF  PARIS  (D-AT):  Maurice  Chevalier,  Sylvia Beecher,  Russell  Simpson,  George  Fawcett.  Mrs.  George 
Fawcett,  John  Miljan,  Margaret  Livingston,  David  Durand. 
Johnny  Morris.  (L)  Silent.  7816f;  sound.  6148f.  (B) 
May  25.  1929.     (NP)  May  4.  1929.     (TOS)  June  15. 

JEALOUSY  (D-AT):  Jeanne  Bagels,  Frederic  March.  HalU- weU  Hobbes.  Blanche  Le  Clair.  Henry  DanleU,  Hilda 
Moore.    (NP)  Sept.  28.    (TOS)  Oct.  19. 

•KIBITZER  (CD-AT):  Harry  Green,  Mary  Brian,  Nell Hamilton.  David  NeweU.  Lee  Kohlmar.  Henry  Fink,  Tenen 
Holtz,  Guy  OUver.  Albert  Gran.  Eddie  Kane.  (NP) 
Aug.  17.  (E)  Jan.  11.  1930.  (L)  South  7273.  Silent 
6569. 

LADIES  LOVE  BRUTES  (D-AT):  George  Bancroft  starred. 
1930  rclos-SS 

LADY  LIES.  THE  (CD-AT):  Walter  Huston.  Claudet  Col- 
bert. Charles  Buggies.  Betty  Gorde,  Tom  Brown.  Patricia 

Deering.     (TOS)  October  12.     (R)  Sept.  21.     (L)  7004. 
LAUGHING  LADY.  THE  (D  AT) ;  Ruth  Chatterton,  Clive 
Brook.  Dan  Healy.  Nat  Pendleton,  Eaymond  Walbtim. 
Dorothy  Hall.  Hedda  Harrlgan.  LiUian  B.  Tonge.  Margaret 
St.  John.  Hubert  Druce.  Alice  Hegeman.  Joe  King.  Helen 
Jlawley.  Betty  Bartlev.  (R)  Dec.  28.  (L)  Sound  7.391. 
(TOS)  Jan.  IL    (TOS)  Jan.  25. 

•LETTER,  THE  (D-AT):  Jeanne  Eagels,  O.  P.  Heggie, Reginald  Owen,  Herbert  Marshall,  Irene  Brown,  Lady 
Tsen  Mel,  Tamakl  Yoshiwara.  (L)  SUent,  6490f:  sound, 
6778f.  (E)  Apr.  13,  1929.  (NP)  Mar.  16.  1929.  (TOS) 
May  18. •LOOPING  THE  LOOP  (D-ME):  Werner  Kraus.  .Termy  Jugo. Warwick  Ward.  Qina  Manes.  (L)  SUent.  6676f;  sotmd. 
6769f.     (E)  Mar.  16.  1929.     (NP)   Mar.  16.  1929. 

•LOVE  DOCTOR  (CD-AT):  Eichard  Dix.  .Tune  Collyer, 
Morgan  Farley.  Miriam  Seegar.  Winifred  Harris.  Law- ford  Davidson,  Gale  Henry.  (NP)  September  28.  (TOS) 
Oct.  19.     (E)  Oct.  5.     (L)  Sound  5.503.    Silent  5.378. 

•LOVE  PARADE.  THE  (CD-AT):  Maurice  Chevalier. Jeanette  MacDonald.  Lupino  Lane.  LllUan  Both.  Edgar 
Norton.  Lionel  Belmore.  Eobert  Eoccardi.  Carleton  Stock- dale.  Eugene  PaUette,  Eussell  Powell,  Margaret  Fealy. 
Virginia  Bruce.  (NP)  Aug.  3.  (E)  Jan.  18.  1930.  (L) Sound.  10.622. 

•MAN  I  LOVE.  THE  (D-AT):  Richard  Arlen.  Mary  Brian. 
Baclanova,  Harry  Green.  Jack  Oakie,  Pat  O'MaUey,  Leslie Fenton.  Charles  Sullivan.  William  Vincent.  (R)  May  26. 
1929.  (L)  6669f;  sUent.  6524f.  (NP)  Apr.  6.  1929. 
(TOS)  May  25. 

•MARRIAGE  PLAYGROUND,  THE  (CD-AT):    Mary  Brian. 
Frederic  March.   LUyan  Tashman.   Huntley  Gordon.  Kay 
Francis.  WLUlam  Austin,  Seena  Owen.  Philippe  de  Lacy. 
Anita    Louise,    Little    Mltzl,    Billy    Sey,    Ruby  Parsley. 
Donald  Smith,  Jocelyn  Lee.  Maude  Turner  Gordon.  David 
NeweU.     (R)   Dec,   21.     (L)   Sound.  7182,     SUent.  6610. 
(NP)  Nov.  16.     (TOS)  Dec.  21. 

MEN    ARE    LIKE    THAT    (CD-AT):     Hal    Skelly,  Doris 
Hill.    Charles    SeUon.    Clara    Blandick,    Morgan  Farley. 
Helene  Chadwick.  William  Davidson.  Eugene  Psllette  and George  Fawcett.    (NP)  Nov.  23.    (E)  Feb.  15,  1930.  (L) 
5.369. •MIGHTY,  THE  (D-AT):  George  Bancroft,  Esther  Ealston, Warner  Oland,  Eaymond  Hatton,  Dorothy  Eevler,  Morgan 
Parley,  0.  P.  Heggie,  Charles  SeUon,  E.  H.  Calvert.  John 
Cromwell.  (E)  Nov.  16.  (L)  Sound  6802.  Silent  6097. 
(NP)  Nov.  9.    (TOS)  Not.  16.     (TOS)  Jan.  11. 

•MYSTERIOUS  DR.  FU  MANCHU,  THE  (My-AT);  Warner Oland.  Jean  Arthur.  NeU  Hamilton.  O.  P.  Heggie.  William 
Austin.  Claude  King.  Charles  Stevenson.  Noble  Johnson. 
Evelyn  Selbie,  (Charles  Biblyn.  Donald  Mackenzie.  Lawford 
Davidson.  Lask  Winter,  Charles  Stevens.  Chappel  Dosset. 
I^illv  MarsbaU.  (NP)  July  27.  (L)  Talking.  I663f. 
(TOS)  Joly  20. 

•NOTHING    BUT    THE    TRUTH    (CD-AT):     Richard  Dlx. Berton  Churchill,  Louis  John  Bariels,  Ned  Sparks.  Wynne 
ChurcblU.    Helen    Kane,    Dorothy    Hall,    Madeline  Gray. 
Nancy   Uyon.     (L)    Sound.   7266f.     (K)    Apr.    20.  192>. 
(NP)  Apr.  20.  1929.     (TOS)  Apr.  27,  1929. 

POINTED    HEELS    (D-AT):     William   Powell.    Fay  Wraj. 
Helen  Kane,  Richard  "Skeets"  GaUagher,  Phillips  Holmeis, Adrierme    Dore,    Eugene    PaUette.      (R)    Dec.    21.  (L) 
Sound  5089.     (NP)  Nov.  16. 

•RAINBOW    MAN,    THE    (D-AT):      A    Sono-Art  picture. Eddie  DowUng,  Marian  Nixon.  Prankle  Darro.  Sam  Hardy. 
Lloyd  Ingraham,  George  Hayes.     (L)  Talking.  S5U0t.  (Bi 
May  18.  1929.     (NP)  June  22.     (TOS)  June  22. 

•RETURN   OF  SHERLOCK   HOLMES.   THE   (D-AT);  Cllte Brook.   H.    Reeves   Smith.   Betty   Lawford.   Charles  Hay. 
PhilUps  Holmes.  Donald  Crisp.  Harry  T.  Morey.  Hulber*. Bruce  and  Arthur  Mack.     Talking  footage.  7.102.  SUen: 
6378.  (R)  Oct.  26.  1929.  (TOS)  Nov.  16.  (NP)  Nov.  13. 

•RIVER  OF  ROMANCE,  THE   (CD-AT):    Charies  (Buudy) 
Rogers,   Mary  Brian.   June  Collyer.   Henry   B.  WalthaU. 
Wallace  Beery,  li'red  Kohler,  Natalie  Kingston.  Mrs.  George Fawcett.    Anderson  Lawler.    George   Beed.     (L)  Talking. 
7009f:  sUent.  7028f.     (B)   July  20.  1929.     (NP)   June  39, 
(TOS)  Aug.  3. •ROADHOUSE  NIGHTS  (CD-AT):  Helen  Morgan,  Charles 
Ruggles.  Fred  Kohler,  Jimmy  Durante,  Fuller  Mellish.  Jr.. 
Leo  Donnelly,  Tammany  Young,  Joe  King,  Lou  Clayton  and 
Eddie  Jackson.    Lengtli,  sound,  7.207.    (NP)  Feb.  22. 

•SATURDAY  NIGHT  KID.  THE  (D-AT):  Clara  Bow, James  HaU,  Jean  Arthur,  Charles  SeUon.  Ethel  Walee, 
Frank  Boss,  Edna  May  Oliver,  Heymen  Meyer,  Eddie 
Dun,  Leone  Lane.  Jean  Harlow.  (B)  Oct.  26.  (L)  Sound 
6015.     (Silent)   6392.     (NP)   Sept.   28.     (TOS)   Nov.  2. 

SEVEN  DAYS  LEAVE  (D-AT):  Gary  Cooper,  Beryl  Mer- 
cer, Dalsey  Belmore,  Nora  Cecil,  'Temple  Plgett,  Arthur Hoyt,  Arthur  Metcalfe.  (NP)  November  16  under  title 

of  "Medals."  (E)  January  25.  1930.  (L)  Sound  7,668. 
Silent.  7.656.     (TOS)  Feb.  1. 

•SLIGHTLY  SCARLET  (D-AT):  Evelyn  Brent.  Clive  Brook. Paul  Lukas.  Eugene  Pallette,  Helen  Ware,  Virginia  Bruce, 
Henry  Wadsworth,  Claud  AUister,  Christiane  Yves  and  Mor- 

gan Fariey.    Length  6,402.     (NP)  Feb.  22. 
•STAIRS  OF  SAND  (D-TME):  WaUace  Beery.  Jean  Arthur, PhlUips  R.  Holmes,  Fred  Kohler,  Chester  ConkUn,  Guy 
OUver,  LiUian  Worth.  Frank  Bice.  Clarence  L.  Sherwood. 
(L)  4900f.     (B)  June  8.  1929.     (NP)  May  18,  1929. 

•STREET  OF  CHANCE  (D-.4.T) :  WllUam  PoweU,  Jean Arthur,  Kay  Francis,  Regis  Toomey,  Stanley  Fields, 
Brooks  Benedict,  Betty  Francisco,  John  Elsso,  Joan  Stand- 

ing, Maurice  Black  and  Irving  Bacon.  Directed  by  John 
CromweU.     (NP)  Jan.  4.  1930.    (TOS)  Jan.  25  and  Feb. 
8.  (L)  7.023. 

•STUDIO  MURDER  CASE,  THE  (My-AT):  NeU  Hamilton, Warner  Oland,  Frederic  March.  Florence  Eldridge.  Doris 
HIU.  Eugene  Pallette.  Chester  Conklin.  Lane  Chandler, 
Gardner  James,  Guy  Oliver.  E.  H.  Calvert.  Donald  Macken- 

zie. (L)  Talking,  6500f;  sUent.  6070f.  (B)  June  1.  1829. 
(NP)  June  8.    (TOS)  June  22. 

•SWEETIE  (CD-AT):  Nancy  CarroU,  Stanley  Smith,  Helen 
Kane.  Joseph  Depew.  Jack  Oakie,  WiUlam  Austin.  Stuart 
Erwin.  WaUace  MacDonald.  Alleen  Manning.  (B)  Nov.  2. 
(L)  Sound.  8859.  SUent,  6303.  (NP)  Aug.  17.  (TOS) Dec.  7. 

•THUNDERBOLT  (D-AT):  George  Bancroft,  Eichard  Arlen. 
Fay  Wray.  TuUy  MarshaU.  Eugenie  Besserer,  James  Spotts- wood,  Fred  Kohler,  Mike  DonUn,  S.  S.  B.  S.  Stewart, 
George  Irving,  WUllam  Thome,  E.  H,  Calvert,  King  Tut. 
(L)  TaUdng.  8571f;  silent.  7311f.  (E)  June  22,  19J9. (NP)  June  1.     (TOS)  Aug.  3. 

VIRGINIAN,  THE  (D-AT):  Gary  Cooper,  Walter  Huston, 
Eichard  Arlen,  Mary  Brian,  Chester  ConkUn,  Eugene  PW- lette,  E.  H.  Calvert,  Helen  Ware,  Victor  Potel.  Tex  Youns, 
Charles  Stevens.     (L)    8717f.     (NP)   July  20.     (B)  Not. 
9,  1929     (TOS)  Jan  18 

•WELCOME  DANGER  (C-AT):  Harold  Lloyd,  Barbara 
Kent.  Noah  Young.  Charles  Mlddleton.  William  WaUInf. 
(NP)    November  9.      (TOS)    Jan.   18.     (L)  10,447. 

•WHEEL  OF  LIFE.  THE  (D-AT):  Richard  Dix.  EithW Ealston.  O.  P.  Heggie.  Arthur  Hoyt.  Myrtle  Stedman, 
Larry  Steers,  Begis  Toomey,  Nigel  de  BruUer.  (L)  S163f; 
sUent.  5305f.  (B)  June  22,  1929.  (NP)  Apr.  27,  1929. 
(TOS)  July  6. 

WHY  BRING  THAT  UP  (CD-AT):  Moran  and  Mack, 
Evelyn  Brent.  Harry  Green.  Bert  Swor.  Freeman  S.  Wood. 
Lawrence  LesUe.  Helene  Ijynch.  Selmer  Jackson,  Jack 
Luden.  Monte  Colhns,  Jr.,  George  Thompson.  Eddie  Kane, 
Charles  Hall.    (L)  7882f.    (NP)  October  19.    (TOS)  Nov.  2. 

•WILD  PARTY,  THE  (CD-AT):  Clara  Bow.  Frederic  March. 
MarceUne  Day.  Shirley  O'Hara,  Jack  Luden,  Jack  OaU*. Arthur  Eankin,  Lincoln  Stedman,  Joyce  Compton,  Ben 
Hendricks,  Jr.,  Jack  Bedmond,  Adrleime  Dore,  Jean  Iior- raine,  Virginia  Thomas,  Kay  Bryant,  Alice  Adair,  Amo 
Ingram.  Renee  Whitney,  Marguerite  Cramer.  (L)  Silent. 
6036f;  sound,  7167f.  (E)  Apr.  6.  1929.  (NP)  Mar.  JS. 
1929.     (TOS)  Apr.  13.  1929. 

•WOLF  OF  WALL  STREET.  THE  (D-AT):  George  Ban- 
croft. Baclanova,  Paul  Lukas,  Nancy  Carroll,  Lane  Chand- ler. Brandon  Hurst,  PatU  Guertsman,  Craufurd  Kent.  (L) 

SUent,  6396f:  sound,  6810f.  (E)  Feb.  9,  1929.  (NP)  Mar. 
9.  1929.    (TOS)  Mar.  16.  1929. 

Parthenon 
•WILD  HEART  OF  AFRICA,  THE  (Animal  Picture):  (NPl June  22. 

Pathe 

•AWFUL  TRUTH.  THE   (D-AT):    Ina  Claire.     (L)  6129f. (E)  Aug.  10.  1929.     (TOS)  Sept.  7.     (TOS)  Oct.  19. 
•BACHELOR'S  SECRET,   A    (CD-AT):    Allan  Hale.  <S) June  21.  1930. 
•BIG  NEWS  (My-AT):  Eobert  Armstrong,  Carol  Lombard, Tom  Kennedy.  Warner  Elchmond.  Wade  Boteler,  Sam 
Hardy.  Charles  SeUon.  Eobert  Dudley.  (L)  Talking.  6028f. 
Recorded  on  fUm  and  disc.     (R)   Sept.  7,  1929.  (NP) 
Sept.  7. 

•CAPTAIN  SWAGGER  (D-ME):  Rod  La  RocQUe.  Sue  Carol, Richard  Tucker.  Victor  Potel.  Ulrich  Haupt.     (L)  6312f. 
(R)  Oct.  14.  1928.    (NP)  Mar.  16.  1929. 

•CLOTHES  (D-AT):    Constance  Bennett.     (R)  May  3.  1930, 
•CRASHING  THROUGH  (D-AT):    WilUam  Boyd.    (B)  June 

7,  1930. •FLYING  FOOL.  THE  (D-AT):  WlUlam  Boyd.  Marie  Pre- 
vost,  Tom  O'Brien.  EusseU  Gleason.  (L)  Talking.  6746r; silent.  6700f.     (NP)  .July  27. 

•.45  CALIBRE  WAR  (W) :  Don  Coleman,  Ben  Corbett.  Al Hart.  Edward  Jones,  Duke  E.  Lee.  Floyd  Ames.  Jeanette Loff,  Murdock  MacQuarrte,  Orin  Jackson.  (E)  Feb.  17. 
1929.     (L)  4790f.     (NP)  Mar.  16.  1929. 

•GERALDINE  (CD-TME) :  Eddie  QulUan,  Marian  Nixon, 
Albert  Gran,  Gaston  Glass.  (L)  6587f.  (B)  Jan.  20.  1928. (TVTP)  May  25.  1929. 

•GODLESS  GIRL,  THE  (D-TME):  Llna  Basouette.  Mart* Prevost,  George  Duryea.  Noah  Beery.  Eddie  QuiUan.  Mary 
Jane  Irving.  Julia  Paye,  Viola  Louie.  Emily  Barrye.  Clar- ence Burton,  Dick  Alexander.  Kate  Price.  Hedwig  Reloher. 
(L)  Talking.  9328f;  sUent.  9019f.  (E)  Mar.  31.  1929. (NP)  June  1. 

•GRAND  PARADE.  THE  (D-AT):  Helen  Twelvetrees.  Fred 
Scott,  Eichard  Carle,  Marie  Astaire,  Eussell  Powell,  Bud Laraleson,  .Timmv  Adams.  (E)  Feb.  2.  (L)  7,450.  (TOS) 
Feb.  8.     (NP)  Feb.  22. 

•HER  PRIVATE  AFFAIR  (D-AT):  Ann  Harding,  Harry Bannister,  Kay  Hammond.  WiUiam  Orlamond.  Lawford 
Davidson.  Elmer  Ballard.  Prank  Eelcher.  (L)  Sound. 
6.440.  Silent.  5,662.  Oct.  5.  1929.  (NP)  Oct.  5.  (TOS) Nov.  9  and  Jan.  18. 
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•HIGH    VOLTAGE    (D-AT) :     William  Boyd,   Owen  Moore, Carol  Lombard,  Diane  iiUls,  BUly  Beian,  JfhllUps  Smalley. 
(L)  6743f.    (^^P)  June  29. 

*HIS  FIRST  COMMAND  (1>-AT) :    WlUlam  Boyd.    (R)  J&n. 10,   1;130.    (L)  5,S50. 
•HOT   AND    BOTHERED    (CD-AT):     Eddie   Uulllan.  (R) June  28.  1930. 
•KING  OF  KINGS  (D-JBE) :  H.  B.  Warner,  Jacqueline 
Lotan,  UoroUjy  Cummlngs,  Ernest  Torrence,  Joseph  Schlld- 
kraui,  Robert  Edesou,  Sidney  D'Albrook,  Rudolph  Schild- kraut,  Sam  DeQrasse,  Victor  Varconi,  William  Boyd,  Matt 
Moore,  Julia  Faye,  Kenneth  Thomson,  Alan  Brooks.  (Ii) 
13.5UUf.     (R)  Sept.  30,  1928.     (TOS)  Mar.  10.  1928. 

•LUCKY  IN  LOVE  (D-AT):  Morton  Downey,  Betty  Daw- 
ford,  Colin  Keith-Johnson,  Halliwell  Hobbs,  J.  M.  Kerri- 

gan. Richard  Tabor,  Edward  O'Connor,  Mary  Murray. Mackenzie  Ward,  Louis  Sorin,  Sonia  Karlor,  Tyrrell  Davis. 
Elizabeth  Murray.  (L)  6870f.  (B)  Aug.  17,  1929.  (NP) 
July  27. 

•MARKED  MONEY  (D):    Coghlan.     (L)  6506f.     (R)  Nov. 4  192$ 
•MANMADE  WOMEN   (D) :    Leatrice  Joy.     (L)  6762f.  (R) Sept.  9.  1928. 
•MOTHER'S  BOY  (D-AT):  Morton  Downey,  Beryl  Mer- cer, John  T.  Doyle,  Brian  Donlevy.  Helen  Chandler,  Osgood 
Perlcins,  Lorin  Ralier,  Barbara  Bennett,  Jennie  Moskowitz, 
Jacob  Frank,  Louis  Sorin,  Robert  Glecker,  Tyrrell  Davis, 
Allan  Vincent,  Leslie  Stowe.  (L)  7423f.  (NP)  Apr.  6, 
1929 

•NEGLIGEE  (D-AT):    Ina  Claire.     (R)  March  15,  1930. 
•NOISY   NEIGHBORS   (CD-TME) :    Eddie  Quillan,  Alberta Vaughn,  Quillan  Family.  Theodore  Roberts,   Ray  ELallor. 

RtiBsell  Simpson.  Robert  Perry.  Mike  Donlln,  BiUy  Qu- bert.  (L)  6737f.  (K)  Jan.  27,  1829.  (NP)  Mar.  16.  1929. 
OFFICER    O'BRIEN    (D-AT):     William   Boyd.     (B)  Feb. 23  1930 
•OFFICE  SCANDAL  (D-TME) :  PhyUis  Haver,  Leslie  Fen- ton,  Raymond  Hatton.  Margaret  Livingston,  Jimmy  Adanu. 
Jimmy  Aldine.  (L)  6511f.  (B)  Mar.  3,  1929.  (NP) 
May  25,  1929.     (TOS)  July  27. 

•OH,  YEAH  (D-AT):  Robert  Armstrong.  James  Gleason. Zasu  Pitts,  Patricia  Caron.  (R)  Oct.  19.  1929.  (NP) 
Oct.  19.     (TOS)   Oct.  26. 

•PARIS  BOUND  (D-AT):  Ann  Harding.  Frederic  March, George  Irving.  Leslie  Fenton.  Hallam  Cooley,  Juliette 
Crosby,  Charlotte  Walker,  Carmellta  Geraghty,  Ilka  Chase. 
(L)  Talking,  6684f.  (B)  Aug.  3.  1929.  (NP)  July  JO. 
(TOS)  Aug.  10. 

•PLAY  BOY  (CD-AT):  Eddie  QulUan.  (B)  June  14.  1930. 
•PAINTED   DESERT   (D-AT):    WUliam  Boyd.     (B)  April 26.  1930. 
•PARACHUTE  (D-AT):    Robert  Armstrong.  Carol  Lombard. 

(R)  July  19.  1930. 
•RACKETEER  (D-AT):    Robert  Armstrong,  Carol  Lombard, Roland  Drew,  Jeanette  Loff.  John  Loder.  Paul  Hurst.  (R) 
Nov.  9,  1930.     (NP)   Nov.  -W. 

•RED     HOT    RHYTHM     (CD-AT):     Alan    Hale,  Walter 
O'Keefe,  Kathryn  Crawford.  Josephine  Dunn.  Anita  Garvin, nka  Chase.     (R)  Nov.  23.  1929.     (NP)  Jan.  5. 

•RICH  PEOPLE  (D-AT):    Constance  Bennett,  Regis  Tooney, 
Robert  Ames,  Mahlon  Hamilton.    (B)  Jan.  6,  1929.  (TOS) Oct.  19. 

•SAILORS'  HOLIDAY  (CD-AT):  Allan  Hale,  Sally  EUers. 
George  Cooper.  Paul  Hurst,  Mary  Carr.  Charles  Clary. 
(NP)  Sept.  21.    (E)  Sept.  14.    (L)  6260f. 

•SARATOGA  (D-AT):  Constance  Bennett.    (B)  July  6.  1930. 
•SHADY  LADY.  THE  (D-TME):  Phyllis  Haver,  Robert 
Armstrong,  Louis  Wolhelm,  BusseU  Gleason.  (L)  Talking, 
6132f;  silent.  5808f.     (R)  Jan.  20.  1929.     (NP)  June  1. 

•SHOW  FOLKS  (CD-TME):  Eddie  QulUan.  (L)  658U.  (B) 
Oct.  21.  1928.  „ 

•SIN  TOWN  (CD):  Elinor  Fair.  Ivan  LebedefT.  Hugh  Allan. 
Jack  Oakle.    (L)  4554f.    (R)  Jan.  20.  1929.    (NP)  June  1. 

•SOPHOMORE,  THE  (CD-AT):  Eddie  QuUlan,  SaUy  O'Nell, 
Stanley  Smith,  Jeanette  LoCF,  Russell  Gleason,  Sarah  Pad- 
den,  Brooks  Benedict,  Spec  O'Donnell.  (L)  Talking.  6626f. (B)  Aug.  24,  1929.    (TOS)  Aug.  24. 

•SPIELER,  THE  (D-TME):  Alan  Hale.  Benee  Adoree.  (L) 
5816f.    (B)  Deo.  SO,  1928.    (TOS)  Mar.  9.  1929. 

•THIS  THING  CALLED  LOVE  (D-AT):  Constance  Bennett. 
Edmund  Lowe.  Roscoe  Karns.  Zasu  Pitts.  Carmellta 
Geraghty,  John  Roche,  Stuart  Erwln,  Ruth  Taylor.  Wilson 
Benge,  Adele.     (NP)  Dec.  15.     (L)  6.875. 

•TREASURE  GIRL  (MC) :    (B)  March  29,  1929. 
•UP  AND  AT  'EM  (CD-AT):  Alan  Hale,  Eddie  Quillan. (R)   May  31,  1930. 
•WAR  AND  WOMEN  (D-AT):  WllUam  Boyd,  Ann  Hard- ing. Robert  Armstrong.    (B)  April  12.  1930. 
•WOMAN  AFRAID,  A  (D-T) :    (K)  May  17.  1930. 

Rayart 
•ANNE  AGAINST  WORLD  (D) :  Shirley  Mason.  Jack  Mower. 
James  Bradbury.   Jr..   Isabel  Keith.   Thomas  A.  Corran. 
Eenry  Boauemore.  Belle  Stoddard.  Bill  Franey.    (L)  6732f, 
(B)  Apr.  15,  1929.    (NP)  June  29. 

•BROTHERS  (D):    Bedford,  Keefe.     (L)  6092f.     (B)  B"edL 15,  1929. 
•DEVIL'S  CHAPLAIN,  THE  (D) :    C.  Keefe.  Vlrginl*  Brown Faire.    (L)  54Blf.    (B)  Mar.  15.  1929. 
•HANDCUFFED    (MD-AT) :    Virginia  Brown  Falre.  Brod- 
erlck  O'Farrell,  Frank  Clarke,  Charles  West.  (NP)  Sept.  7. 

•SHANGHAI  ROSE:    Irene  Blch.    (L)  6539f.    (B)  Mar.  1. 1929.     (NP)  May  18. 
■SOME  MOTHER'S  BOY  (D) :    Maty  Carr.  Jason  Robards. 
Jobyna  Ralston,  M.   A.  Dickinson,  Henry  Barrows.  (L) 
6901f.     (B)  Feb.  IB.  1929. 

PAINTED   FACES  (D-AT):    Joe  E.  Brown.  Helen  Foster, 
Barton  Hepburn,  Dorothy  Gulliver,  Lester  Cole,  So]in  and 
Jack  Richardson.     (NP)  Dec.  14. 

•TWO  SISTERS  (D):    Viola  Dana,  Bex  Lease,  Claire  Du- 
Brey,  Irving  Bacon,  Boris  Karloff.  Tom  Llngham,  Thomas 
A.  Curran,  Adalyn  Asbury.    (L)  6161f.    (B)  Apr.  1.  1929. 
(NP)  May  25.  1929. 

RKO 
•AIR  LEGION,  THE  (D):  Ben  Lyon.  Antonio  Moreno, 
Martha  Sleeper,  John  Gough,  CoUn  Chase.  (L)  6381f. 
(R)  Jan    6.  1929.     (NP)  Jan.  12.  1929. 

•AMAZING  VAGABOND,  THE  (M) :  Bob  Steele.  Tom  Llng- ham, Jay  Morley,  Perry  Murdock,  Lafe  McKee,  Thelma 
Daniels.  (L)  5081f.  (B)  Apr.  7.  1929.  (NP)  Apr.  «, 1929 

•BIG   DIAMOND   ROBBERY,  THE   (W):    Tom  Mix.  (L) 6114f.     (R)  May  13.  1929. 
•BLOCKADE  (D):   Anna  Q.  NUsson.  McDonald.    (L)  8409f. (R)  Jan.  30.  1929. 
•DANCE   HALL    (D-AT):     Olive  Borden.   Alice  Lake  and 
others.    Serial  No.  0205.     (R)  December  22.  1929. 

•DELIGHTFUL   ROGUE,   THE    (D-AT):     Rod  La  Eocnue, 
Bebe  Daniels.  (R)  Sept.  22,  1929.  Serial  No.  0203.  8532f. 

•FIRE  WALKER   (D-AT):    Unnamed  cast.     (B)  November 
24,  1929.     Serial  No.  0507. 

•HALF  MARRIAGE  (D-AT):    Olive  Borden,  Morgan  Farley 
Ann  Greenwav,  Sally  Blaine,  Ken  Murray.  Anderson  Law- lor.  Hedda  Hopper.  Elchard  Tucker.     (L)  Talking.  6481f. (R)  Oct.  13.  1929. 

•HARDBOILED    (D) :     Sally  CNeU.   Donald  Beed.  Lllyan 
Tashman.    Bob    Sinclair,    Ole    M.    Ness.    Tom  CGrady. 
Alphonz  Etbier.     (R)  Feb.  S.    (L)  B940f. 

HIT    THE    DECK    (MC):    PoUy    Walker.    Jackie  OaHe. 
Franker  Woods.  Roger  Greene,  Wallace  MacDonald,  Ethel 
Clayton.  (TOS)  Jan.  25.  (L)  9.560.  (R)  Feb.  2,  1930. 

HUNTED  (D-AT):    Unnamed  cast.    (E)  December  29.  1929. 
Serial  No.  O.'ini. 

•JAZZ  AGE   (D-TME):    Douglas  Fairbanks.  Jr..  Marcellne 
Day,  Henry  B.  Walthall,  Myrtle  Stedman,  E.  J.  BatdUIe, 

Gertrude  Messlnger,   Joel   McCrea,   William   Bechtal.  lone 
Holmes  and  Ed  Dearlng.     (it)  Feb.   lu.     (L)  8246t. 

•IDAHO  RED  (W-MJi;):    Franlile  Darro,  Tom  Tyler,  Patrloa Caruu.   Lxw   Meehan,  Barney  Furey.     (R)    Apr.   21.  (L) 
Sound.   478of;  silent,  47till(.     Wltti  sound  effects. 

•JAZZ   HEAVEN   (D-AT):    SaUy  0-NelI  and  others.  Serial iNo.  05U9.     (11)  November  3,  1929.     (L)  6372f. 
•LAUGHING  AT   DEATH   (D) :    Bob  Steele.  Natalie  Joyce. Captain  Vic.  Kal  Schmidt,  Ethan  LaltUaw,  Armand  Trillor. 
Hector  V.  Sarno.     (K)  June  2.     (L)  660Ur. 

•LITTLE   SAVAGE    (W):     Buzz  Barton,   Milbum  Morante. Willard    Boelner.    Patrica    Palmer.    Sam    Nelson.  Bthan 
Laidlaw.     (It)  May  19.     (L)  478ir. 

•LOVE   IN  THE   DESERT   (D-TME):    Olive  Borden.  Hugh Trevor.   Noah   Beery,   Frank   Leigh,   William   Tooker,  Ida 
Darling.  Alan  Roscoe.  Fatty  Carr,  Charles  Brinley.  Pearl 
Varneli,  Gordon  Magee.    (R)  March  17.    (L)  Sound,  B365f; 
sUent.  6365f. 

LOVE  COMES  ALONG  (D-AT):  Bebe  Daniels.  Lloyd  Hughes. Montague  Love.  Ned  Sparks.  Alma  TeU,  Lionel  Belmore. 
Evelyn  Selbie.  (L)  7,038.  (E)  Jan.  5.  (TOS)  Feb.  8. 

•NIGHT  PARADE  (D-AT):    Hugh  Trevor  and  others.  Sena! 
No.  0204.     (R)  Oct.  27.     (L)  6671f. 

•OUTLAW   (W):    Tom  Mil,  SaUy  Blane.  Frank  M.  Clarke, Al  Smith,   Ethan  Laldiaw,   Al  Ferguson,   Barney  Furey. 
(R)  Jan.  21.     (L)  6057f. 

•OUT  TO  KILL  (D-TME):  Joseph  SchUdkraut  starred.  Feb. 23  1930 
•PRIDE  OF  PAWNEE  (W) :  Tom  Tyler.  Franlne  Darro. 
Ethlyne  Clair.  Barney  Furey.  Jack  HUUard,  Lew  Meehan. 
Jimmy  Casev.  (L)  4750f.  (E)  June  9.  1929.  (NP) June  22. 

•RED  SWORD,  THE  (D) :  Marian  Nlion.  WiUlam  CoUler, 
Jr.,  Carmel  Myers,  AUan  Eoscoe.  (L)  6243f.  (B)  Feb. 
17  1929. 

RIO  RITA  (MC):  Bebe  Daniels.  John  Boles.  Don  Al- vardo.  Dorothy  Lee,  Bert  Wheeler,  Robert  Wooisey.  Georges 
Renevant,  Helen  Kaiser,  Tiny  Sandford.  Nick  de  Rula. 
Sam  Nelson.  Fred  Burns.  Eva  Rosita  and  Sam  Bluim. 
Release  Sept.  15.     (TOS)  Nov.  2.     Length  15.044. 

SEVEN  KEYS  TO  BALDPATE  (D-AT):  Richard  Dii  and 
Miriam  Seegar.    Forthcoming  1930  release. 

•SIDE  STREET  (D-AT):  Tom.  Matt  and  Owen  Moore. 
Kathryn  Perry.  Emma  Dunn.  Frank  Sheridan.  (L)  Talk- ing 6465f.     (B)  Sept.  8.   1929.     Serial  No.  0202. 

•STREET  GIRL  (CD-AT):  Jack  Oakie.  Neb  Sparks,  John 
Barron.  Joseph  Cawthom,  Betty  Compson.  (L)  Talking, 
8188f.  (R)  Aug.  11.  1929.  (NP)  Sept.  28.  (TOSl 
Sept.  il. •SYNCOPATION  (D-AT):  Fred  Waring  and  Band,  Barbara 
Bennett,  Bobby  Watson.  Ian  Hunter,  Morton  Downey.  Os- good Perkins.  Mackenzie  Ward.  Verree  Teasdale.  Dorothy Lee.     (L)  7848f.  ^     _  „ 

•TANNED  LEGS  (D-AT):  June  Clyde.  Arthur  Lake.  Sally 
Blane.  Allen  Keams.  NeUa  Walker.  Albert  Gran.  Ed- mund Burns.  Dorothy  Bevler.  Ann  Pennington.  Llnooln 
Stedman.  Lloyd  Hamilton.  (E)  Nov.  10.  (L)  6377f. 
(NP)  Nov.  30. 

•VAGABOND  LOVER  (D-AT):  Rudy  VaUee.  Sally  Blane 
and  others.  (R)  November  24,  1929.  Serial  No.  0105.  (L) 
6,143. 

VERY  IDEA,  THE  (D-AT):  Frank  Craven,  Hugh  Trevor. 
Theodore  von  Bltz.  Olive  TeU.  Doris  Eaton.  Adele  Watsoo. 
Oeanne  de  Bard.  AUen  Keams.  Sally  Blane.  (L)  Talk- 

ing. 6139f.     (R)  SepL  16,  1929.    Serial  No.  0303. 

Sono  Art-World  Wide 
•BERLIN  AFTER  DARK  (MD) :  Kurt  Green.  Ernst  Stahl 
Nachbauer.  Friti  Kampers.  Grita  Ley.  (L)  6553f.  (B) June. 

•BLACKMAIL  (AT-Mel) :    Donald  Calthrop  starred. 
BLACK  WATERS  (D-AT):    James  Kirkwood.  Lloyd  Hamil- 

ton. Mary  Brian.  John  Loder.  Frank  Reicher,  Bobert  Ames. Ben  Hendricks.  Noble  Joknson,  HaUam  Cooley.    (L)  7322f. 
(B)  Apr.  14.    No  silent  version. 

•BONDMAN,   THE    (D) :     Norman  Kerry.     (B)   Mar.  17. (L)  7000t.  „ 
•GREAT    GABBO    (D-AT):     Erich    von    Strohelm.  Betty 

Compson.    (TOS)  Dec.  21.    (E)  Oct. 
•KITTY  (D-ME):    EsteUe  Brody.  John  Stuart.  Marie  Ault. 

Dorothy   Cummlngs.    Winter   HaU.    Olaf   Hytten.  Charles 
O'Shaugbnessy.    (R)  June  15.    (L)  8441f. 

•MIDNIGHT  DADDIES  (C-AT) :    Andy  Clyde.  Harry  Grib- 
bon    Rosemary    Theby.    Addie    McPhaU,    Alma  Bennett. 
Jack  Cooper.   Katherine  Ward.     (NP)    October  12.  (B) 
Aug.  3.  1929. 

•MOULIN  ROUGE  (D-ME):    Olga  Cliekova,  Eve  Gray.  Jean 
Bradin.    (R)  January  30.    (L)  Sound  8312f. 

•PAWNS  OF  PASSION  (D) :    Olga  Chekova,  Sidney  Suberly, 
Henry  Baudln.  Hans  Stever.  Lol»  Josane.  Carmine  QaUone. (B)   Feb.  17.     (L)  T196f.  „ 

•PICADILLV    (Mel-AT):    Gllda   Gray.    Anna   May  Wong. 
Jameson  Thomas.    (L)  8080f.    (B)  June  1.    (NP)  Oct.  12. 
(TOS)  Aug.  24. 

•PRINCE  AND   THE  DANCER   (D) :     Dina  Graller,  Albert 
Paulig.  Werner  Plttschau,  Anna  KaUlna.     (NP)   Nov.  J. 
(E)  June  29. 

•SCARLET  DEVIL.  THE  (D):  Matheson  Lang,  Margaret 
Himie,  Nelson  Keys,  Hadden  Mason,  Juliette  Compton, 
Douglas  Payne.  Harold  Huth.    (NP)  October  12. 

•TRIUMPH  OF  THE  SCARLET  PIMPERNEL,  THE  (D) : 
Matheson  Lang.  Margaret  Hume.  Nelson  Keys.  Hadden 
Mason.  JuUette  Compton.  Douglass  Payne.  Harold  Buth. 
(L)  6490f.    (B)  June  J2.  1929. 

Talking  Picture  Epics 
•ACROSS  THE  WORLD  WITH   MR.  AND  MRS.  JOHNSON 

(D-TME) :  Africa  adventures  with  Mr.  and  Mrs.  Martin 
Johnson.     (L)  8.680.     (TOS)  Feb.  1. 

Tiffany 

•BROADWAY  FEVER   (CD):    SaUy  O'NeU.  Boland  Drew. CorUss  Palmer.    (E)  Jan.  1.    (L)  5412f. 
•LUCKY  BOY  (CD-TME):    George  Jessel.  Margaret  Qulmby. 
Eosa    Rosanova.    WlUlam    Strauss.  -  Gwen    Lee.  Richard Tucker,  Gayne  Whitman,  Mary  Doran.     (R)  Feb.  3.  (L) 
Sound.  8fi4Cf:  silent.  6520f.  (NP)  Feb.  2.  (TOS)  Feb.  »S. 

•JOURNEY'S  END   (D-AT):    Robert  A'dair,  Ian  Maclaren, (3harles   Gerrard.   David  Manners,   Colvin  Clive,  Anthony 
BusheU.    Thos.  Whiteley  and  others.     (R)  April  1,  1930. 

•LOST   ZEPPELIN,   THE    (D-TME):     'nffany  air  tnrUler. with  Conway  Tearle,  Virginia  Valli,  Ricardo  Cortez,  Duke 
Martin,   Kathryn  McGulre  and  Winter  HaU.     (L)  6,857. 
(TOS)   Feb.  13.     (NP)   Dec.  21. 

MAMBA  (D-AT):    Jean  Hersholt,  Eleanor  Eoardman,  Ralph Forbes.  Claude  Flemming,  WOliam  Stanton.  Andre  Chautin and  others.     (R)  March.  17. 
•MIDSTREAM   (D-TME):    Claire  Windsor.  Montague  I.«ve. 
Larry  Kent.   Helen  Jerome  Eddy.   Louis  Alvarez,  Leslie 
Brleham,  Genevieve  Shrader.  (L)  7353f.  (NP)  Oct.  12. 

•MISTER  ANTONIO   (D-AT):    Leo  Carrillo,  Virginia  ValU, 
Frank  Belcher.  Eugenie  Besserer.  Franklin  Lewis.  Gareth 
Hughes.     (NP)  October  19. 

•MY  LADY'S  PAST  (D-TME):  BeUe  Bennett,  Joe  E.  Brown. Alma    Bennett,    Eussell    Simpson,    Joan    Standing,  BUlle 
Bennett.     (NP)  June  15,     (L)  Talking,  7948f. 

•NEW  ORLEANS  (D-TME):    WlHlam  CoUier,  Jr..  Ricardo Cortez,   Alma  Bennett.     (L)    6765f.     (E)   Aug.   1.  1929. (NP)   Oct.  12. 
PEACOCK  ALLEY  (D-AT):  Mae  Murray.  George  Barraud, 

Jason  Robards.  Richard  Tucker.  W.  L.  Thome.  PhiUlps 
Smalley,  E.  H.  Calvert.  Arthur  Hovt.  BlUy  Bevan. 

•PARTY  GIRL  (D-AT):  Douglas  Fairbanks,  Jr.,  Jeanette Loff,  Judith  Barrle.  Marie  Prevost.  John  St.  PoUs.  Hal 
Price.     (TOS)  Jan.  11. 

SUNNY  SKIES  (CD-AT):  Eei  Lease.  Benny  Rubin,  Wesley Barry,  Marctline  Day.  Babe  Kane.  Greta  Grandstadt. 
(it)  April  1,  1930. 

•TROUPERS  THREE  (D-AT):  Rei  Lease,  Dorothy  GuUiver, Ituscoo  Karns,  Slim  Summervillo,  Tcni  London,  Joseph 
Giraid,  Walter  Terry.  (K)  Feb.  17.  (L)  7,704.  (TOS) Feb.  22. 

•TWO  MEN  AND  A  MAID  (D-TME):    WlUlam  CoUlei.  Jr.. 
Alma  Bennett.  Eddie  Qrlbbon,  George  E.  Stone.  (L) 
Talking,  6423f.     (R)  Aug.  1,  1929.     (NP)  Oct.  12. 

•WOMAN  TO  WOMAN  (D-AT):  Betty  Compson.  George Barraud.  JuUette  Compton.  Margaret  Chambers.  Reginald 
Sharland,  Georgie  Billings,  Winter  HaU.     (TOS)  Nov.  25. 

•WRECKER,  THE  (D-TME):  Special  cast.  (L)  Sound, 6520f.     No  sUent  print. 

United  Artists 
•ALIBI  (Mel-AT):  Chester  Morris,  Pat  O'MaUev  Harry Stubbs,  Mae  Busch,  Eleanor  GrifBth,  Irma  Harrison, 
Regis  Toomey,  Al  Hill,  James  Bradbury,  Jr.,  Elmer  Bal- lard. Kerman  Cripps,  PurneU  B.  Pratt.  DeWitt  Jennings, 
Edward  Brady.  (L)  Talking.  1867f.  (E)  Apr.  20.  1929. (NP)  June  1.     (TOS)  Sept.  21. 

•BE  YOURSELF  (CD-AT):  Fannie  Brice  starred.  Forth- coming release. 
•BULLDOG  DRUMMOND  (D-AT):  Ronald  Colman.  Joan Beimett.  Lllyan  Tastimoo.  Montague  Love.  Lawrence  Grant. 
Wilson  Benge,  Claud  AUister,  Adolph  Millar,  Charlet 
SeUon,  Tutsu  KomaL  (L)  Talking,  8376f.  (E)  Aug.  S. 
(TOS)  Oct.  19. 

•COaUETTE  (D-AT):  Mary  Plckford.  John  Mack  Brows. 
Matt  Moore.  Jotin  Sainpolis.  WUUam  Januey.  Henry 
Kolker.  George  Irving.  Louise  Beavers.  (L)  SUent.  6W93f. 
(R)  Apr.  12.  1929.    (NP)  June  1. 

•CONDEMNED  (D-AT):  Ronald  Colman.  Ann  Harding,  Louis Wolheim.  William  Elmer,  William  Vaughn.  Dudley  Digges. 
(R)  Dec.  7,  1929.     (L)  7.448.     (TOS)  Feb.  8. 

•ETERNAL  LOVE  (D-ME):  John  Barrymore.  CamiUa  Horn, Victor  Varconi.  Hobart  Bosworth.  BodU  Rosing.  Mona  Bico, 
Evelyn  Selbie.  (R)  May  11.  1929.  (L)  6948f;  sUent, 
6318f.    (NP)  June  15.    (TOS)  June  1. 

•EVANGELINE  (D-ME):  Dolores  Del  Rio.  Roland  Drew, 
Alec  B.  Francis.  John  HoUand,  James  Marcus.  Paul 
McAUister,  Lawrence  Grant.  Bobby  Mack.  George  Marion. 
(L)  8268f.     (NP)  June  1.     (R)  Aug.  24.    (TOS)  Nov.  9. 

•LOCKED  DOOR,  THE  (D-AT):  Stanwyck.  Rod  La  Rocque, William  Bovd,  Betty  Bronson.  (B)  November  16.  (L) 
6844f.    (TOS)  Jan.  25. 

•LUMMOX  (D-AT):  Winifred  Westover.  Ben  Lyon.  WU- 
liam CoUier.  Jr.    (E)  January  18.    (L)  7.533. 

•NEW  YORK  NIGHTS  (D-AT):  Norma  Talmadge.  Gilbert 
Roland.  John  Wray.  Lllyan  Tashman.  Mary  Doran,  Roscoe 
Kearns.     (L)   7,447.     (R)  Dec.  28.  1929.     (TOS)  Feb.  8. 

•PUTTING  ON  THE  RITZ  (D-AT):  Harry  RIchman.  -oao Bennett,  James  Gleason,  Lilyau  Tashman.  (E)  March  1. 
(L)  8,225.    (TOS)  Feb.  22. •SHE  GOES  TO  WAR  (D-TME):  Eleanor  Boardman.  John 
HoUand.  Edmund  Bums.  Alma  Rubens.  Al  St.  John.  Glen 
Waters.  Margaret  Seddon.  Tola  D'AvrU,  Evelyn  HaU.  (L) 8864f.    (R)  .Tuly  13,  1929.    (NP)  June  1.    (TOS)  Aug.  10. 

TAMING  OF  THE  SHREW,  THE  (D  AT) :  Mary  Pickford, 
Douglas  Fairbanks.  (E)  October  28.  (L)  6.116.  (TO») 
Jan.   4.  1930. 

•THREE  LIVE  GHOSTS  (D-AT):  AUister  McNaughton, Montgomery.  Bennett.    (E)  Sept.  16.    (L)  7.486. 
•THIS  IS  HEAVEN  (D-TME):  VUma  Banky.  James  Hall. 

Fritzle  Ridgway.  Luden  Llttlefleld.  Richard  Tucker.  (L) 
7948f.    (R)  June  22.  1929.    (NP)  June  1.    (TOS)  July  20. 

•THREE  PASSIONS.  THE  (D-ME):  Alice  Terry.  Ivan 
Petrovltch.  Shayle  Gardner.  LesUe  Faber,  Andrew  Engel- man.  Claire  Eames.  (L)  Talking.  6646f;  sUent.  7676f. 
(R)  June  i.  1929. 

•TRESPASSER.  THE  (D-AT):  Gloria  Swanson,  Kay  Ham- mond, WUUam  Holden.  Robert  Ames.  Henry  WalthaU. 
PumeU  Pratt.  WaUy  Albright.  (R)  October  6.  (L)  8.223. 
(TOS)  Nov.  16. •VENUS  (D-ME):  Constance  Talmadge.  Andre  Boanne, 
Jean  Murat,  Max  Maxudian,  Baron  FUs  and  Jean  Mer- canton.     (L)  Sound  6882f.     (NP)  June  1.     (B)  Oct.  li. 

Universal 

ALL  OUIET  ON  THE  WESTERN  FRONT  (D-AT):  Lewis 
Ayres.  Louis  Wolhelm.  John  Wray.  WllUam  BakeweU.  Wal- 

ton Browne  Eogers.  Ben  Alexander.  Owen  Davis,  Jr.,  Eus- 
sell Gleason,  SUm  SummerviUe.    1930  release. 

•BARNUM  WAS  RIGHT  (CD-AT):  Glenn  Tryon,  Mema 
Kennedy.  Otis  Harlan.  BasU  Eadford.  Clarence  Burton. 
Lew  Kelly.  IsabeUe  Keith.  Gertrude  Sutton.  (L)  SUent 
4.477.     Sound   5.140.     (NP)   November  9.     (E)   Sept.  2J. 

•BEAUTY  AND  BULLETS  (W):  Ted  Wells,  Duane  Thomp- son. Jack  Kenney.  WUbur  Mack.    (L)  479f. 
•BODY  PUNCH,  THE  (D):  Jack  Dougherty,  Virginia  Brown 

Faire,  George  Kotsonaros,  Wilbur  Mack,  Monte  Montagu*. 
(L)  4786f.     (E)  July  14.  1929.     (NP)  July  27. 

•BORDER  WILDCAT.  THE  (W):  Ted  Wells.  Kathryn  Mo- 
Guire.    (E)  May  12.    (L)  4269f. 

•BORN  TO  THE  SADDLE  (W) :  Ted  Wells.  Duane  Thomp- son. Leo  White.  MerriU  McCormlck.  Bryon  Douglas.  Nelson 
McDoweU.     (E)  Mar.  10.     (L)  4126f. 

•BROADWAY  (D-AT):  Gleim  Tryon.  Meraa  Kennedy.  Evelyn 
Brent,  Thomas  Jackson.  Bobert  EUis,  Otis  Harlan,  Paul 
PorcasI,  Marion  Lord.  Fritz  Field.  LesUe  Fenton.  Arthur 
Housman.  George  Davis.  Betty  Francisco.  Edythe  Flynn, 
Florence  Dudley.  Ruby  McCoy.  (L)  9330f.  (E)  Sept.  16. 
(TOS)  Nov.  16. •BURNING  THE  WIND  (W) :  Hoot  Gibson.  Cessare  Oravlne. 
Virginia  Brown  Falre,  Boris  Karloff,  Bobert  Holmei.  Re- leased Feb.  10.     (L)  5202f.     (NP)  Jan.  12. 

CHARLATAN,   THE    (D-TME):    Holmes  Herbert,  EockclIlTe Fellows,  Margaret  Livingston.     (E)  Apr.  14.     (L)  Silent, 
6972f.    Sound  6506f. •CLEAR  THE   DECKS   (CD-TME):    Eeglnald  Denny.  Olive 
Hasbrouck,  Otis  Harlan.  (Tolette  Merton.  Luclen  Llttlefleld. Brooks   Benedict,   Bobert   Anderson,   Elinor   LesUe.  (B) 
Mar.  3.    (L)  Sound.  5792f.    SUent.  5740f. 

CLIMAX,  THE  (D-AT):    Jean  Hersholt.  Kathryn  Crawford. LeEoy  Mason.  John  Eelnhardt.  Harry  Armetta.    (L)  C.8T5. 
(E)  Jan.  26.  1930. •COHENS  AND  KELLYS  IN  ATLANTIC  CITY  (CD-TME): 
George  Sidney.   Mack   Swain.   Vera  Gordon.   Kate  Price. 
Cornelius  Keefe.  Nora  Lane.  Virginia  Sales,  Tom  Kennedy. 
(R)  Mar.  17.    (L)  Sound.  7400f.    Silent.  7762f. 

•COHENS  AND  KELLYS  IN  SCOTLAND   (C-AT):  George 
Sidney,  Charles  Murray,  Vera  Gordon,  Kate  Price.  E.  J. 
RadcUffe.   Lloyd   Whltlock.   WlUlam   Colvin.     (B)  Marob 

17.  1930. 
•COLLEGE  LOVE  (D-AT):  George  Lewis.  Eddie  PhlUlpe. 
Dorothy  DuUlver.  ChurchlU  Boss.  Havden  Stevenson. Sumner  GetcheU.  (L)  Talking  6846f.  (E)  July  7.  1929. 
(NP)  July  27. 

•COME  ACROSS  (M-TME) :  Lena  Basquette.  Reed  Howe". 
Flora  Finch.  Craufurd  Kent,  Gustav  von  Seyffertltz.  (Harisn 
Selwynne.  (E)  June  30.  1929.  (NP)  July  27.  (L)  Talk- 

ing. B330f;  sUent.  6593f. 
•COURTIN'  WILD  CATS  (W-AT) :  Hoot  Gibson.  Eugenia 

Gilbert.  Harry  Tod.  Joseph  Glrard,  Monty  Montague.  John 
Oscar.  Jim  Corey.  James  Farley.  Pete  Morrison  and  Joe 
Bonomo.     (NP)  Dec.  21.     (E)  Deo.  22. 

•DEVIL'S  PIT  (D):  With  a  foreign  casL  (L)  «268f. 
(NP)  Nov.  2.     (R)  Marco  9  1930. 

•DRAKE  CASE.  THE  (Mel-AT):  Gladys  Brockwea  (NP) 
Sept.  28.     (TOS)  Sept.  21.     (R)  Sept.  1. 

•EMBARRASSING  MOMENTS  (CTD-AT):  Reginald  Denny. 
Mema  Kennedy.  Otis  Harlan.  WlUlam  Austin.  Virginia Sale.  Greta  Grandstedt.  Mary  Foy.  (NP)  Oct  25.  (L) 
5230f.    (R)  Feb.  2.  1930. 
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•EYES  OF  THE   UNDERWORLD   (W):    BUI  Cody,  Sallj 
Bl&ue.     (R)  Apr.  M.     (L)  41U8f. 

•FIGHTING    LEGION    (W-TME) :     Ken  Maynard,  Dorothj Dwan  and  others.     (R)  April  6.  1930. 
•OIRL  ON   THE   BARGE   (U-TMB) :     Jean  Hersholt,  Sally 

O'Nell,  Malcolm  McGregor,  Morris  Mcintosh.  Nancy  Kelly. George  OHerman,   Henry   West,  Eei.     (K)    Feb.   3.  (L) 
Sound,  7510f.    Silent,  6908f. 

•GIRL    OVERBOARD     <D-TME):      Mary    Phllbln.  Fred 
Maokaye.  Otis  Harlan.  Edmund  Breese,  Francis  McDonald. 
(L)    Tallilng.   7381f;  sUent,   7631f.     (B)   July  28,  1929. 
(NP)   Sept.  21. 

•GRIT  WINS  (W):  Ted  Wells,  KatWeen  CoUln«.  Al  Fer- mison,  Bucfe  Connert.  Nelson  McDowell,  Edwin  Moulton. 
(R)  Jan.  27.    (L)  4696f.  „ 

•HARVEST  OF  HATE  (W):  Bex,  Jack  Perrln,  Helen  Foster, 
Tom  London.     (L)  47-9f.  „  ̂. 

HELL'S  HCROES  (D-AT) :  Charles  Blckford.  Fred  Kohler, 
Raymond  Hatton.  Fritzl  Rldgeway,  Maria  Alba,  Joe  de  la 
Cruz,  Buck  Connors,  Walter  James.  (NP)  Jan.  18.  (TOS) 
Jan.  11.  Released  Jan.  6,  1930.  (L)  Sound.  6,750; 
Silent,  6,300. 

•HIS  LUCKY   DAY   (CD-TMB) :    Reginald  Denny,  LoRayne 
Duval,    Otis    Harlan,    Eddie    Phillips,    Clssle  Fitzgerald, 
Harvey  Clark,  Tom  O'Brien.     (L)   Talking  6713f;  sUent, 6603f.    <R)  June  30,  1929.    (NP)  June  22. 

•HOLD    YOUR    MAN    (D-AT):     Laura    LaPlante,  Walter 
Scott,  Eugene  Borden,  Mildred  Van  Com.    (NP)  Oct.  26. 
(L)  57!l4f.     (R)  Sept.  15.  „  . 

•HOOFBEATS  OF   VENGEANCE   (W) :    Rex.  Jack  Perrln, 
Helen  Foster,  Al  Ferguson,  Starlight.    (E)  June  18.  (L) 
4E25f. 

•IT  CAN  BE  DONE  (CD-TME) :  Glenn  Tryon,  Sue  Carol, 
Richard  Carlyle,  Jack  Egan,  Tom  O'Brien.  (B)  March 24.     (li)  Sound  6560f:  silent  6090f. 

KETTLE  CREEK  (W-AT):  Ken  Maynard,  Kathryn  Craw- ford.    (R)  June  22,  1930. 
•KING  OF  JAZZ  REVUE  (MC) :  Paul  Whlteman  stars. 

1930  release.  „  ^  _. 
•KING  OF  THE  CAMPUS  (CD-AT) :  George  Lewis, 
Dorothy  Gulliver,  Eddie  PhllllpB,  Hayden  Stevenson, 
ChtirchlU  Ross,  CoUette  Merton. 

•KING  OF  THE  RODEO  (W) :  Hoot  Glhson.  Kathryn  Craw- 
ford, Slim  Summerville,  Charles  K.  French,  Monty  Mon- tague  Joseph  W.  Gerard.    (R)  Jan.  20.     (L)  5B09f. 

•LA  MARSEILLAISE  (D-AT):  Laura  LaPlante.  John  Boles 
and  other".    Forthcoming  1930  release. 

•LARIAT  KID,  THE  (V/):  Hoot  Gibson,  Ann  Christy,  Cap 
Anderson,  Mary  Foy,  Francis  Ford,  Walter  Brennan,  Andy 
Waldron,  Bud  Osborne,  Joe  Bennett,  Jim  Corey.  (L) 
B247f.     (R)   Jime  23.  1929.     (NP)   June  15. 

•LAST  PERFORMANCE,  THE  (D-TME) :  With  Conrad 
Teidt.  Mary  Phllbln.  Leslie  Fenton,  Fred  MacKaye,  Gustar 
Pares.  William  H.  Turner,  Anders  Bandolf,  Sam  DeGrasie 
and  George  Irving.  Length  (sound),  B799f;  (silent)  6799f. 
(NP)  Nov.  16.    (R)  Oct.  13.  „   ,  ̂ „ 

•LONG,  LONG  TRAIL.  THE  (W) :  Hoot  Gibson,  SaUy  Eilers, 
Kathryn  McGulre,  James  Mason,  Archie  Ricks,  Walter 
Brennan,  Howard  Truesdell.  (NP)  Oct.  26.  (L)  six  reeU. 
(R)  Oct.   27,  1929.  „ 

•LONESOME  (CD-TME):  Glenn  Tryon.  Barbara  Kent.  (B) 
Jan.  20     (L)  Sound  6761f;  sUent  6142f. 

•LUCKY  LARKIN  (W-AT):  Ken  Maynard,  Nora  Lane,  Henry Todd.  Tarzan.     (R)  Feb.  23,  1930.  „ 
•MAN.  WOMAN  AND  WIFE  (D-ME):  Norman  Kerry. 
Pauline  Starke.  Marlon  Niion,  Kenneth  Harlan,  CJraufurd 
Kent,  Byron  Douglas.  (L)  658Sf.  (R)  Jan.  13,  1929. 
(NP)  June  29.  ^    ,      ̂ ,  „ 

•MELODY  LANE  (D-AT):  Eddie  Leonard,  Josephine  Dunn, 
Rose  Coe,  George  Stone.  Huntley  Gordon.  (L)  Talking, 
6350(.     (R)  July  21,  1929.     (NP)  Aug.  31. 

•MISSISSIPPI  GAMBLER  (D-AT):  Joseph  Schlldkraut, 
Joan  Beimett,  Carmellta  Geraghty,  Aleo  B.  Francis,  Otis 
Harlan,  Billy  Welsh.  (NP)  Nov.  9.  (L)  Sound,  6,432. 
Silent.  5,025.     (TOS)  Nov.  16.     (R)  Nov.  3. 

■MODERN  LOVE  (CD-TME):  Charley  Chase,  Jean  Hersholt, 
Kathlyn  Crawford.  Edward  MartindeL  (R)  July  14,  1929. 
(NP)  June  22.     (L)  Talking.  6501f:  silent,  B730f. 

•MOUNTED  STRANGER.  THE  (W-AT):  Hoot  Gibson, 
Louise  Lorraine,  Francis  Ford.  Malcolm  White,  Robert 
Burns.     (B)  Feb.  16.  1930.     (NP)  Feb.  13. 

•NIGHT  RIDE  (D-AT):  Joseph  Schlldkraut,  Barbara  Kent. Edward  G.  Bobinson,  George  Ovey,  Hal  Price,  Balph 
Welles,  Harry  Stubbs,  DeWItt  Jennings.  (R)  Jan.  12, 
1930.     (NP)   Jan.  IS.     (TOS)  Jan.   25.     (L)  5.418. 

•ONE  HYSTERICAL  NIGHT  (CD-TME):  Reginald  Denny, 
Nora  Lane.  E.  J.  EatcHlte,  Fritz  Field.  Slim  SummerviUe, 
Jules  Cowles.  Joyzelle,  Walter  Brennan.  Harry  Otto.  Mar- garet Campbell.    (NP)   Oct.   26.     (L)  6101f.     (E)   Oct.  6. 

•PARADE  OF  THE  WEST  (W-AT):  Ken  Maynard.  Gladys 
McConnell,  Otis  Harlan,  Frank  Bice,  Bobbie  Dunn,  Jackie 
Hanlon,  Fred  Bums,  Frank  Taconelll.  Stanley  Blystone, 
Blue  Washington,  Tarzan  and  Bex.  (NP)  Nov.  23.  ;E) 
.Tan.  19.  1929. 

PHANTOM  OF  THE  OPERA  (D-TME):  Re-issue  of  several years  ago  with  sound  and  talking  added.  With  Lon 
Chaney,  Norman  Kerry.  Mary  Philbin,  Snitz  Edwards.  Gib- son Gowland,  John  Sainpolis,  Virginia  Pearson  and  others. 
(L)  8.464.     (E)  in  Dec.     (TOS)  Feb.  13. 

•PLUNGING  HOOFS  (W) :  Jack  Perrln.  Bex,  Barbara Worth.  J.  P.  McGowan,  David  Dunbar.  (L)  Silent,  4344f. 
(R)  Apr.  14.     (NP)  May  18. 

•POINTS  WEST  (W):  Hoot  Gibson,  Alberta  Vaughn,  Frank Campeau.  Jack  Eaymond.  Martha  Franklin,  Milt  Brown, 
Jim  Corey    (L)  5491f.     (NP)  Sept.  28. 

•RIDIN'  KID,  THE  (W-TME):  Hoot  Gibson.  Forthcoming 1930  release 
•ROARING  ADVENTURE,  A  (W) :  Jack  Hoxie,  Mary  Mo- Allster,  Marin  Sals,  Francis  Ford  and  the  Universal 
Ranch  Eiders.     (NP)  Dec.  7. 

•TIP  OFF.  THE  (W):  WiUiam  Cody,  George  Hackathome, 
Duane  Thompson,  L.  J.  O'Connor,  Jack  Singleton.  Bobert Bolder.  Monte  Montague,  Walter  Shumway.  (L)  4109f. 
(E)  .Tune  2.  1929.     (NP)  July  13. 

•SCANDAL  (D-TME):  Laura  LaPlante.  John  Boles.  Jane Winton.  Huntley  (3ordon,  Nancy  Dover,  Eddie  Phillips, 
Julia  Swayne  Gordon.  (B)  May  4.  (L)  Sound,  6675f; 
silent.  6475f.     (TOS)  June  13. 

•SENOR  AMERICANO  (W-AT):  Ken  Maynard,  Kathryn Crawford.  Glno  Corrado,  J.  P.  McQowan,  Frank  Taconelll, 
Frank  Beale  and  Tarzan.  Footage  Sound,  6,662.  Silent, 
5.628.     (NP)  Nov.  23.     (B)  Nov.  10. 

•SHANGHAI  LADY  (D) :  Mary  Nolan,  James  Murray. Wheeler  Oakman.  Anders  Eandolph.  Lydia  Teamans  Titui, 
Tola  d'Avril,  Mona  Eico,  Irma  lowae.  (NP)  Nov  18. (TOS)  Dec.  7.     (E)  Nov.  17. 

•SHANNONS  OF  BROADWAY  (D-AT):  James  and  LucUs Gleason.  CJiarles  Grapewin,  Mary  Philbin,  John  Breedon, 
Tom  Santschi,  Harry  Tyler,  Glad,y8  Crolius,  Helen  Mehr- 
mann,  Bobert  T.  Haines,  Slim  Summerville,  Tom  Ken- 

nedy and  Walter  Brennan.     (NP)  Nov.  16.     (B)  Dec.  8. 
•SHOW  BOAT  (D-AT):  Laura  LaPlante,  Joseph  SchUd- kraut,  Emily  Fitzroy.  Otis  Harlan,  Helen  Morgan.  Jane 
lAVerne,  Alma  Eubens,  Jack  McDonald,  Ncely  Edwards. (L)   11.772f:  silent.  lfl.290f. 

SKINNER  STEPS  OUT  (CD-AT):  Glenn  Tryon.  Mema 
Kennedy,  E.  J.  EadcHCfe.  Burr  Mcintosh.  Lloyd  Whltlock, 
William  Welsh,  Katherine  Kerrigan,  Frederick  I>e,  Jack 
Lipson  and  Edna  Marian.     (NP)  Deo.  14.    (B)  Not.  24. 

•SMILING  TERROR.  THE  (W) :  Ted  Wells,  Derelys  Perdue, Al  Ferguson,  Bed  Osborne,  (L)  4525f.  (B)  June  30,  1928 (NP)  .Tuly  13. 
•TONIGHT  AT  TWELVE  (D-AT):  Madge  BeUamy.  Georg* Lewis,  Robert  EUis.  Margaret  Livingston,  Vera  Eeynolds 
Norman  Trevor,  Hallam  Cooley,  Mary  Doran,  Madeline 
Seymour.   Josephine  Brown,   Dan  Dougla»,   Louise  Carter 

and  Nick  ITiompson.  (L)  6,884.  (NP)  November  2.  (E) 
Sept.  29. 

•UNDERTOW  (D-AT):  Mary  Nolan,  Bobert  EUli,  Johnny Mack  Brown,  Churchill  Ross,  Audrey  Ferris.  (E)  Fob. Feb.  23,  1930.    (NP)  Feb.  13. 
•WAGON  MASTER,  THE  (W-AT):  Ken  Maynard,  Edith Boberts,  Frederick  Dana,  Tom  Santschi,  Al  Ferguson,  Jack 
HanJon,  Bobby  Dunn,  White  Horse,  Frank  Elce.  (!•) 
Sound,  6335f;  silent,  6679f.     (NP)  Seirt.  29.     (E)  Sept.  8. 

•WHITE  OUTLAW,  THE  (CW) :  Jack  Hoxie,  Marcellne  Day. William  Welsh.  Duke  Lee,  Floyd  Shackelford  and  Charlie Brinley.     (L)  4,830. 
•WINGED  HORSEMEN,  THE  (W) :  Hoot  Gibson,  Euth  Elder, Charles  N.  Schaelter,  Allan  Forrest,  Herbert  Prior,  (L) 

65441.     (B)  June  23,  1929.     (NP)  July  13. 

Warner  Bros. 
AVIATOR,  THE  (CD-AT):  Edward  Everett  Morton,  Patsy 

ilutk  Miller,  Arman  Kalex,  Johnny  Arthur,  Lee  Moran, 
Edward  Martlndel,  Phillips  Smalley,  William  Norton 
Bailey.     (TOS)  Jan.  18.    (L)  0,743. 

•ARGYLE  CASE,  THE  (Mel- AT) :  Thomas  Meighan,  H.  B. Warner,  Gladys  Brockwell,  Lila  Lee,  Bert  Eoach.  (TOS) Aug.  31.     (L)  7794f. 
♦CONQUEST  (D-AT):  Monte  Blue.  Lois  WUson.  H.  B. Warner.  Tully  Marshall.  (L)  4706f.  (B)  Jan.  19,  1929. 
(NP)  Aug.  3.     (TOS)  Jan.  12. 

•DESERT  SONG,  THE  (MC):  John  Boles.  Charlotte  King. 
Louise  Fazenda.  Edward  Martlndel.  Jack  Pratt.  Otto  Hoff- 

man, John  Mlljan,  Del  EUlott,  Myma  Loy.  (L)  TalMng, 
ll,034f.  (E)  May  11,  1929.  (NP)  May  18.  (TOS) June  8. 

•DISRAELI  (D-AT):  With  George  Arliss,  Joan  Bennett, Anthony  Bushncll,  Doris  Lloyd.  (TOS)  Dec.  14.  (L) Sound  8.044.    (E)  Nov.  1. 
•EVIDENCE  (T):    P.  Frederick  starred.    (TOS)  Oct.  28. 
•FAME  (T-D):    Dolores  Costello  starred.    Future  release. 
•FROM  HEADQUARTERS  (D-TME):  Monte  Blue,  Edmund Breese,  Ethlyne  Claire,  Guinn  Williams,  Lionel  Belmore, 
Henry  B.  WalthaU,  Gladys  BrockweU,  Eddie  Gribbon,  Pat 
Hartigan,  John  KeUy,  Otto  Lederer,  WUllam  Irving,  Pat 
Somerset,  J.  Girard.     (E)  June  6.     (L)  6323f. 

•FROZEN  RIVER  (D-TME):  Bin-Tin-Tin,  Davey  Lee,  Lew 
Harvey,  Nina  Quartaro,  Duane  Thompson,  Joseph  Swlck- ard,  Frank  CampbeU.     (B)  May  25.     (L)  6482f. 

•GAMBLERS,  THE  (D-AT):  Lois  Wilson,  H.  B.  Warner, Jason  Bobards,  George  Fawcett,  Johnny  Arthur,  Frank 
Campeau,  Pauline  Garon,  Charles  Sellon.  (L)  Talking, 
6611f;  sUent,  4844f.  Becorded  on  disc  (TOS)  Aug.  24. 
(E)  June  29,  1929. 

•GENERAL  CRACK  (D-AT):  John  Barrymore  starred.  (E) Jan.  25.     (L)   Sound  9809. 
GOLD  DIGGERS  OF  BROADWAY  (MC) :  Nick  Lucas.  Ann 
Pennington.  Conrad  Tearlo,  Nancy  Welford.  Winnie  Llght- ner  and  others.     (E)  Oct.  6.     (L)  9122.     (TOS)  Nov.  23. 

•GOLDEN  DAWN  (D-AT):  Walter  Woolf  starred.  Future release. 

*GREEN  GODDESS,  THE  (DAT):  George  Arliss,  Alice Joyce.  H.  B.  Warner.  Ralph  Forbes,  David  Tearie,  Betty 
Boyd.    (L)  C,C53.    (TOS)  Feb.  22,  1930. 

•HEARTS  IN  EXILE  (D-AT):  Dolores  Costello.  Grant 
Withers  and  James  Klrkwood,  Pre-release  August  14. (L)  7,877f.     (TOS)  Deo.  7. 

•HOLD  EVERYTHING  (AT-D) :  With  an  aU-star  cast.  Fu- ture release. 
•HONKY  TONK  (CD-AT):  Sophie  Tucker.  Lila  Lee,  Audrey 

Ferris,  George  Duryea.  Mahlon  Hamilton,  John  T.  Murray. 
(L)  Sound.  6412f.  (E)  Aug.  3.  (TOS)  Aug.  31.  (NP) 
Sept.  14. 

•HOTTENTOT,  THE  (CD-AT):  Edward  Everett  Horton  and 
otkers.     Pre-release  August  10.      (L)  7,241f. 

•IN  THE  HEADLINES  (D-AT):  Grant  Withers.  Marian 
Nixon.  Clyde  Cook,  Spec  O'Donnell  and  others.  Pre- release August  31.     (L)  6.427f.     (TOS)  Oct.  12. 

•IS  EVERYBODY  HAPPY  (D-AT):  With  Ted  Lewis  and band  starred.    (TOS)  Dec.  21. 
•ISLE  OF  ESCAPE  (D-TME):    Monte  Blue  starred.  Future 
•KID  GLOVES  (D-TME):    Conrad  Nagel,  Lois  Wilson,  Edna MtuDby,  John  Davidson,  Tom  Dugan  and  Edward  Barle. 

(E)   Apr.  13.     (L)  Sound  6273f;  silent  6658f. 
•LITTLE    WILDCAT    (D-TME):     George    Fawcett,  Bobert Edeson,  Audrey  Ferris.     (E)  Jan.  6.     (L)   Sound  6644f; 

sUent  Bieif. 
•MADONNA  OF  AVENUE  A  (D-AT):  Dolores  Costello. Grant  Withers,  Louise  Dresser.  Douglass  Gerard,  Otto 
Hoffman,  Lee  Moran.  (L)  Talking  6461f;  silent  5294f.  (B) June  22,  1929. 

•NOAH'S  ARK  (D-TME):  Dolores  Costello,  George  O'Brien, 
Noah  Beery,  Louise  Fazenda.  Guinn  Williams,  Paul  Mo- Allister,  Anders  Bandolf,  Nigel  de  Bralier,  Armand  Kalii, 
Myma  Loy,  William  Mong,  Malcolm  White.  (L)  Sound 
9478f:  sUent  7752f. 

•MAMMY  (D-AT):    Al  Jolson  starred.    Future  release. 
•MAN,  THE  (D-AT):  John  Barrymore  starred.  Future  re- 

lease. •MY  MAN  (CD-AT):  Fannie  Brice,  Guinn  Williams,  Andre de  Segurola,  Ann  Brodv,  Elchard  Tucker,  BiUy  Sealy, 
Edna  Murphy,  Arthur  Hoyt.  (L)  9247f.  SUent,  6136f. 
(NP)  June  29. 

•NO  DEFENSE  (D-AT):  Monte  Blue,  May  MeAvoy,  Lee 
Moran,  Kathryn  Carver,  William  Tooker,  WiUiam  Des- mond, Bud  MarshaU.  (L)  TaUtlng,  6658f;  sUent,  4712f. 
(E)   Apr.  «.  1929.     (NP)  July  13. 

ON  WITH  THE  SHOW  (MC):  Betty  Compson,  Sam  Hardy. 
Molly  O'Day,  Joe  B.  Brown,  SaUy  O'NeU.  Louise  Fazenda, WiUiam  BakeweU,  Pumell  Pratt,  Fairbanks  twins. 
Wheeler  Oakman,  Sam  Hardy,  Thomas  Jefferson,  Lee 
Moran,  Harry  Gribbon,  Arthur  Lake,  Josephine  Houston, 
Henry  Kirk,  Otto  Hoffman,  Ethel  Walters,  Harmount 
Four.  Angelus  Babe.  (L)  Sound  8864f;  sUent  8441f. 
(TOS)  Aug  17. 

•ROUGH  WATERS  (D-TME):    Rin-Tln-TIn,  Jobyna  Ralston, Lane  Chandler.  Walter  Miller.    1930  release. 
SACRED     FLAME.    THE     (D-TME):     Pauline  Frederick 

starred.     (L)   Sound  6015.     (B)  Nov.  30. 
•SAP,  THE  (CD-AT):    Edward  Everett  Horton,  Patsy  Euth MUler,    Franklin   Pangbom,    Edna    Murphy,    Alan  Hale. 

Eussell  Simpson,  Louise  Carver,  Jerry  Mandy,     (L)  7310, 
(E)  Nov.  9. 

•SAY  IT  WITH  SONGS  (D-AT):  Al  Jolson,  David  Lee, Marian  Nixon      (L)   Talking  8324f.     (E)   Aug.   24,  1»29. 
SHOW  OF  SHOWS  (MC) :  With  77  stars.  Including  John 

Barrymore,  Monte  Blue.  Ted  Lewis,  Elchard  Barthelmess, 
Sally  Blane,  Irene  Bordoni.  Dolores  Costello,  Frances  Lee, 
Douglas  Fairbanks,  Jr.,  F.-."ink  Fay,  Winnie  Llghtner, 
Nick  Lucas,  Jack  Mulhall.  B'n-TIn-TIn,  Ben  Turpln,  Grant Withers  and  others.  (NP)  Jan.  4,  1930.  (L)  Sound 
11.692.     (E)   Dec.  28. 

•SKIN  DEEP  (D-TME):  Monte  Blue,  Betty  Compson,  John Davidson.  Tully  Marshall.     (TOS)  Oct.  B. 
SECOND  CHOICE  (D-AT):  Dolores  CosteUo  starred.  (L) Sound,  6.160.     (E)  Jan.  4. 
"SHE  COULDN'T  SAY  NO  (MC) :  With  Winnie  Lightner, 
Chester  Morris.  Johnny  Arthur,  Sallv  EUers,  Tully  Mar- 

shall, Louise  Beavers.    (L)   6.413.    (TOS)  Feb.  22. 
♦SO  LONG  LETTY  (D-AT):  Charlotte  Greenwood,  Bert Eoach,  Grant  Withers,  Claude  Gillingwater,  Patsy  Ruth 

Miller,  Helen  Foster,  Marion  Bryon.  (L)  Sound  5  865. 
(E)  Nov.  16.     (TOS)  Jan.  11  and  Feb.  8. 

•THOSE  WHO  DANCE  (D-TME):  Monte  Blue  starred.  Fu- ture release 
•TIGER    ROSE    (D-AT):    Lupo  Velez,   Monte   Blue.  (L) Round  5509.     (R)  Dec.  21. 
•TIME,  PLACE  AND  GIRL.  THE  (AT-D):   Grant  Withers, 

Betty  Compson,  James  Klrkwood,  Bert  Roach.  (TOS) June  22. 
'WIDE  OPEN  (CD-AT):  Edward  Everett  Horton  starred. Future  releaie. 
•WOMAN'S  GAME  (D-AT):  Pauline  Frederick  starreO.  Ttt- ture  release. 

Miscellaneous  Companies 

Aafa-Tobis 
BECAUSE  I  LOVE  YOU  (D-AT):  Mady  Christians,  Wal- ter Jankuhn,  Hans  Stuwe,  Kl.  Marion  Conradl,  Carl 

Platen.     (E)  January  24,  1930.     (TOS)  Feb.  1. 
Affiliated  European 

•BEHIND  THE  ALTAR   (D) :    WUhelm  Dieterie,  Marcella 
AlbanL     (L)  6200f.    SUent  fllm, 

•ESCAPE  FROM  HELL  (Mel):    Jean  Murat,  Lonla  Balph, Countess  Agnes  von  Esterhazy,   Paul  Heidman,   B.  Van 
Biel,  Leo  Penkert,  W.  Kaiser  Hayl,  Harry  Frank,  Lewis 
Brody. 

•PASSION  OF  JOAN  OF  ARC  (D) :  MUe.  Falconettl,  M. Silvain,  M.  Schutz.  Bavet,  Andre  Berly,  Antonin  Artaud. 
(L)  7000f. •RUSSIA  (D):  Marcella  Albnal,  V.  Galdarov.  WUhelm  Die- terie, Louis  Ealph.    (E)  May  12.    (L)  TSOOf. 

Aida  Films 
•KIF  TEBBI:    MarceUo  Spade,  Donatelle  Neri,  Glnl  Vlotl, Dgo  Graccio.    SUent  film. 

Amer.-Anglo 

•BETRAYAL,  THE  (D):    Jerro  'd  Eobertshaw,  Gerlad  Frlng, Charles  Emerald,  Ellssa  Landl.    (L)  7400f. 
•LIVINGSTONE  IN  AMERICA  (D) :  M.  A.  WetheraU,  Henry Walton,  Molly  Bogers.  Eeginald  Fox,    (L)  B798f. 

Ass.  Ind.  Prod. 
•FAR  WESTERN  TRAILS  (W) :  Ted  Thompson,  Bud  Os- 

borne. Lew  Ames,  Betty  O'Doan.    (E)  May  20.     (L)  4316f. 
•MIDNIGHT  ON  THE  BARBARY  COAST  (D) :  William 
Barrymore.  Kala  Pasha,  Jack  Richardson.  (B)  Feb.  t. 
(L)  425Cf. 

Australasian  Films 
•BLACK  CARGOES  OF  THE  SOUTH  SEAS  (D):  Edmund Burns.  Edith  Roberta,  Susan  Dennis.    Silent  film. 
•FOR   THE   TERM    OF    HIS    NATURAL    LIFE    (D) :  Eva Novak,  Arthur  McLaglen,  George  Fisk,  Kay  Soupen,  Matian 
Clark,  Dunstan  Webb,  Susan  Dennis.     (L)  ll,000f. 

Aywon 
•BEAUTIFUL  BLUE  DANUBE  'D):  Hans  Junkerman,  Julius Falkenstein,  Harry  Liedke,  Ernest  Verebes  and  Lya  Mara. Silent  picture. 

Bell  Pictures 
•BAD   MAN'S  MONEY   (W) :  Takima  Canutt.     (L)  4850f. (R)  Mar.  31. 
•BOHEMIAN    DANCER    (D) :     Lya  Mara,   Harry  Liedtka, 

(L)  6800f.    SUent  only. 
Bertad  Pictures 

•BLACK  CRUISE  (Mel):  (L)  9000(.    (B)  June  1.  SUent fUm. 
•FIGHTING  THE  WHITE  SLAVE  TRAFFIC   (T-D):  Bmll Jannings,  Werner  Kraus.  (R)  June  IS.    (L)  Sound.  9009f. 

Conquest 
•REWARD  OF  FAITH  (D) :  Andre  Carnege,  Marcel  Charbrle, 

Pierette  Lugand.     (E)  April  1.     (L)  6.927.    Silent  Him. 
•PHANTOMS  OF  THE  NORTH  (D) :  Edith  Roberta.  Don*W Keith.  Kathleen  Key.  Borris  Karloff,  Joe  Bonomo.  Josef 

Swickard.    (B)  June  2.    (L)  460ef, 

El  Dorado  Pictures 
•ARIZONA  DAYS  (W) :  Bob  Custer,  Peggy  Montgomery, John  LoweU  Russell.  J.  P.  McGowan,  Mack  V.  Wright, 
Jack  Ponder.  Silent  picture  only. 

•FALSE   FEATHERS   (D) :    Noah  Beery,   Horace  B.  C»r- penter.  Francis  Pomerantz,  E.  A.  Martin. 

Film  Arts  Guild 
•LIFE  OF  BEETHOVEN  (D) :  Fritz  Kortner,  Emert 
Baumeister,  Lilian  Gray,  Heinz,  Altringen,  WiUy  Schmelder, 
(L)  7000f. 

Franco-Film 
•APASSIONATA:     (L)  6800f.    SUent  fUm. 

Gainsborough 

•CONSTANT  NYMPH  (D) :  Ivor  .NoveUo.  Mabel  Poulten. 
George  Helnrich,  Dorothy  Boyd,  Frances  Dable.  Silent 
fllnL 

Michael  J.  Gourland 
•CRIME  AND  PUNISHMENT  (D) :  Gregor  Chmara.  Michael Tarshanofl,  Maria  Germanova.  Pavel  Payloff,  M.  Toma, 

Vera  Orlova,  Ivan  Bersennleff.    (L)  6000f. 

Capt.  C.  W.  R.  Knight 
•FILMING  OF  THE,  GOLDEN  EAGLE:    SUent  picture. 

Mutual 
•LUCRETIA  BORGIA  (D):    Conrad  Veldt,  Diane  Hald.  Paul Wegener.  Luigi  Bobacclo.     (L)  TlOOf. 

New  Era 
•BATTLE  OF  MOMS  (D) :    Special  cast.    (L)  5900f.  Silent film  only. 

Pole  Pictures 
•AT  THE  SOUTH  POLE:    Special  cast.    (L)  SOOOf.  SUent film  only. 

Syndicate •LAW  OF  THE  MOUNTED  (D)-  Bob  Custer.  J.  P.  Mc- Gowan, MacV.  Wright,  Frank  EUls,  SaUy  Winters,  Cliff 
Lyons,  Mary  Mabery,  Lynn  Anderson.  (B)  Jan.  16  (L) 4694f. 

Trinity 

•BROKEN  HEARTED  (D) :  Agnei  Ayres,  Gareth  Hughes, Eddie  Bronell.     (L)   6000f.     Silent  only. 
•BYE,  BYE  BUDDY  (D) :  Agne*  Ayres.  Bud  Shaw.  Fred Shanley,  Ben  WUson,  John  Orlanda.  Arthur  Hotallng.  Dare Henderson.     (B)  M«,r.  25.     (L)  5700f. 
•CHINA  SLAVER  (D):  Sojin,  Albert  Valentino,  Iris  Tama- oaSa,  Carl  Theobald,  Bud  Shaw,  Ben  WUson.  Dick  Suther- 

land, Jimmy  Aubrey.  Opal  Baker.    (E)  Jan.  25.    (L)  5600f. 
•GIRLS  WHO  DARE  (D) :  Eex  Lease,  Prlscllla  Bonner, EosemaiT  Theby,  Ben  Wilson,  Steve  HaU,  HaU  Cllne. (E>  Jan.  1.     (L)  B600f. 
•LITTLE  WILD  GIRL  (D) :  Lila  Lee,  Cullen  Landls,  Frank 

Merrill.  Sheldon  Lewis,  Boris  Karloff,  Bud  Shaw,  Cyclone Arthur  HotaUng,    (L)  eSOOf. 
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CLASSIFIED 

Advertising 

^  Ten  cents  per  word,  payable  in  advance.    Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad  Dept. 

Exhibitors  Herald-World,  407  So.  Dearborn  St.,  Chicago,  111. 

The    Recognized    National    Classified  Advertising  Medium 

Miscellaneous 

CLOTH  BANNERS  $1.25,  3x10,  ANY  wording. 
Paper,  SOc.  Scenery.  Address  Salmon  Bros.,  Inde- 

pendence and  Prospect,  Kansas  City,  Mo. 

Managers'  Schools 
WANTED  THEATRE  EMPLOYEES  lo  learn 

modem  theatre  management  and  theatre  advertising. 
The  Institute's  training  leads  to  better  positions. 
Write  for  particulars.  Address  Theatre  Managers 
Institute,  325  Washington  St.,  Elmira,  N.  Y. 

Equipment  for  Sale 

"THE  TALK  OF  THE  TALKIES"  synchronized 
reproducers,  new  nineteen-thirty  models  for  sale  OR 
LEASE  at  $5.00  a  week!  H.  D.  Laughlin,  The  Life- 
tone  Company,  Oregon,  111. 

FOR  SALE— Reproduce  Hour  Roll  Pipe  Organ  in 
first-class  shape  with  50  rolls,  $450.00.  A.  L.  Otto, 
Seymour,  Wisconsin. 

FOR  SALE — -Pacent  equipment  (disc)  six  months 
old  for  800  seat  house.  Perfect  condition,  very  reason- 

able price.  Wire  or  write  Community  Theatres,  Inc., 
530  Wisconsin  Ave.,  Milwaukee,  Wis. 

BARGAINS.  Machines,  films,  supplies,  stereop- 
ticons.  Address  National  Equipment  Company, 
Duluth,  Minn. 

THEATRE  LOBBY  frames,  manufacturer  to  you. 
Low  cost.  Address  Gem  Frame  Company,  2805 
Brighton,  Kansas  City,  Mo. 

BIG  BARGAINS  in  rebuilt  Simplex  Powers  6-B 
and  6-A  motiograph  machines,  all  motor  driven,  in 
guaranteed  condition,  as  well  as  used  low  intensity 
arc  reflector  lamps  with  or  without  machines  at 
reasonable  prices.  Big  stock  of  rebuilt  exhaust  and 
oscillating  fans  for  AC  and  DC  current.  Generators, 
all  makes,  ticket  selling  machines,  film  containers,  all 
at  bargain  prices  for  immediate  shipment.  Write  for 
bargain  list.  Address  Illinois  Theatre  Equipment 
Company,  12-14  East  Ninth  street,  Chicago,  Illinois. 

THEATRE  EQUIPMENT,  new  and  used.  Opera 
chairs,  projectors,  screens,  generators,  rectifiers,  re- 

flecting arc  lamps,  etc.  Write  for  bargain  list  and 
catalogue.  Address  Movie  Supply  Co.,  844  Wabash, 
Chicago. 

FOR  SALE — Reflector  Arc  Lamps  and  accessories, 
also  guaranteed  rebuilt  Powers  6-A  and  6-B  and  Sim- 

plex Heads.  Best  prices.  Write  Joseph  Spratler, 
12-14  E.  Ninth  street,  Chicago,  111. 

Cameras  for  Sale 

AKELEY,  brand  new.  Write  for  booklet.  Address 
Wood,  204  Inland  Bank,  Indianapolis,  Indiana. 

Position  Wanted 

ATTENTION  THEATRE  OWNERS.  Specially 
trained  managers,  theatre  advertising  men,  theatre 
service  men,  available  for  employment  at  short  notice. 
No  service  charges.  Address  Theatre  Managers  In- 

stitute, 325  Washington  St.,  Elmira,  New  York. 

MANAGER  DESIRES  POSITION— Thoroughly 
experienced.  Will  go  anywhere.  Can  give  references. 
Address  Box  451,  Exhibitors  Herald- World,  407  S. 
Dearborn  St.,  Chicago,  111. 

ATTENTION  THEATRE  OWNERS  —  Specially 
trained  managers,  assistant  managers,  advertising  men, 
service  men,  available  for  employment  at  short  notice. 
Address  Theatre  Managers  Institute,  325  Washington 
St.,  Elmira,  N.  Y. 

Chairs  for  Sale 

1,000  used  high-grade  spring  constructed  theatre 
seats  covered  in  imitation  Spanish  leather.  The  seats 
are  all  brand  new  with  metal  bottom  boards.  Very 
reasonable  prices.  500  spring  edge  seats  covered  in 
imitation  Spanish  leather  made  by  Heywood- Wakefield 
Company.  1,000  upholstered  seats  in  imitation  leather, 
veneer  backs.  750  heavy  5-ply  veneer  theatre  chairs  Vi" 
backs.  Also  several  smaller  lots  of  upholstered  chairs, 
panel  backs,  at  very  attractive  prices.  We  can  fur- 

nish you  with  your  needs — everything  for  the  theatre 
— in  the  used  line — at  a  great  saving.  For  more  in- 

formation and  prices,  write  Illinois  Theatre  Equip- 
ment Company,  12-14  E.  Ninth  Street,  Chicago,  Illinos. 

BIG  BARGAIN  in  used  Opera  chairs,  600  uphol- 
stered, 800  Veneer.  Address  Movie  Supply  Co., 

844  Wabash  arenue,  Chicago,  Hi. 

2500  USED  5  PLY  VENEERED  theatre  chairs  in 
good  condition.  SI. 00  each.  Immediate  delivery. 
Addiess  Illinois  Theatre  Equipment  Company,  12-14 
East  Ninth  street.  Chicago.  I!! 

OPERA  CHAIRS,  seats  and  backs  for  all  makes, 
five  ply,  at  prices  that  save  you  money.  Jobs  in  new 
and  used  chairs.  Address  Redington  Company, 
Scranton,  Pa. 

Equipment  Wanted 
WANTED — 5  horse  motor  25  cycle,  110  A.  C,  or 

will  exchange  for  60  cycle,  110  A.  C.  Address  Ben 
Brinck,  West  Point,  Iowa. 

WANTED — Peerless  or  Simplex  projectors,  also 
Strong  reflector  arc  lamps.  State  price,  condition 
and  number  of  machines.  Will  pay  cash,  or  one 
third  down  and  balance  C.O.D.  Address  Box  337 
Exhibitors  Herald- World,  407  S.  Dearborn  street, 
Chicago,  111. 

HIGHEST  PRICES  paid  for  used  opera  chairs, 
projection  machines,  etc.  Address  Movie  Supply  Co., 
844  Wabash,  Chicago. 

Theatres  Wanted 

1,000  SEAT  or  smaller  house  m  Virginias  or  North 
Carolina.    Write  J.  V.  Huffman  Roanoke,  Va. 

WRITE  FOR  PROPOSITION.  American  Theatre 
Brokers.    Box  262,  Columbia,  Mo. 

Theatre  for  Sale 

MOST  ATTRACTIVE  300  seat  new  theatre  in  In- 
diana— drawing  population  3,000.  Will  sell  equipment 

and  lease  or  all.  Also  have  691  Silver-Marshall  am- 
plifier. Practically  new.  Will  sell  $70.00 — less  than 

half-price.    Address  J.  H.  Meadows,  Poseyville,  Ind. 

CULVER  THEATRE,  873  Merchants  road, 
Rochester,  N.  Y.  300  to  500  seats,  high  class  neigh- 

borhood. Possession  at  once.  Terms,  $40,000.  Will 
take  back  large  first  mortgage.  Photo  on  request. 
Inquire  City  Savings  Bank,  Albany,  N.  Y. 

Stationery 

"NEARGRAVURE"  ("Neargravurembosso"  plate- 
less  embossing)  processes.  Special  Neargravure  250 

envelopes,  500  8i4x7i/"  letterheads  $3.33,  or  854x11" 
$4.44,  postpaid.    SoIIidays,  EXH-124,  Knox,  Indiana. 

Projector  Repairing 

SKILLED  MECHANICS,  specialized  tools,  and  a 
shop  equipped  for  but  one  purpose  can  offer  you 
nothing  but  the  best  in  repair  work.  That  is  what  I 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment.  One 
of  the  oldest  repair  men  in  the  territory,  and  serving 
some  of  the  largest  houses.  Relief  equipment  fur- 

nished free.  For  results  bring  your  work  to  Joseph 
Spratler,  12-14  E.  Ninth  St.,  Chicago,  111. 

BEST  SHOP  for  repairing  projection  machines. 
Prompt  service,  reasonable  prices.  Address  Morie 
Supply  Co.,  844  Wabash,  Chicago. 

Your  Classified  Ad  Will  Do  the  Work 

Exhibitors  Herald-World  has  helped  hundreds  of  Theatre  owners  in  solving  many  a  problem.  The  classified  advertising 

department  has  placed  organists  all  over  the  country,  has  helped  in  obtaining  equipment,  in  selling  equipment,  and  in 
solving  many  another  problem  that  seemed  difficult.  The  rates  are  but  10c  per  word  payable  with  order,  10%  discount 

if  run  for  3  insertions.  See  this  week's  classified  pages.  Maybe  you  are  in  need  of  something  that  is  being  advertised  this 
week.  The  cost  is  small,  the  results  are  great. 

 —   i 
I 
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THE  VOICE  OF  THE  INDUSTRY 

LETTERS    FROM  READERS 

Sound  and  Recording 

I  AM  WRITING  YOU  OF  MY  EXPERI- 
ence  in  running  sound  pictures. 
I  have  been  in  the  show  business  for  eight 

years  and  have  run  everything  from  soup  to 
nuts.  In  May,  1929,  I  installed  MoviePhone 
and  started  sound.  I  had  a  big  barnlike  house 
full  of  bad  sound.  I  tried  a  number  of  talkies 
and  found  I  could  not  pay  the  rental  on  the 
kind  of  sound  I  v^^as  getting.  I  was  forced 
to  close  on  sound  and  go  back  to  silent,  and 
tried  that  until  December  24,  1929,  and  again 
decided  to  reopen  with  sound.  I  made  a 
considerable  change,  did  a  lot  of  work,  and 

opened  with  "Broadway,"  a  Universal  picture. 
The  recording  was  very  good. 
You  know  there  are  a  lot  of  film  concerns 

who  make  sound-on-film  and  sound-on-disc 
and  some  who  make  only  sound-on-disc.  I 
happened  to  stagger  onto  some  service  ren- 

dered on  the  disc  and  I  sure  opened  my  eyes. 
I  was  convinced  my  outfit  was  okey  if  I  had 
the  kind  of  recording  I  needed.  I  am  tickled 
with  it  and  believe  me  I  am  going  to  watch 
my  buying  closely. 

It  is  a  fact  that  you  cannot  get  the  sound 
out  of  a  picture  unless  first  of  all  it  has 
been  recorded  right.  I  would  advise  anyone 
running  disc  equipment  to  make  a  change  and 

get  someone's  service  that  records  on  disc  and 
try  it  out.    You  will  be  surprised. 

(The  last  three  pictures  I  have  run  have 

been  Columbia's  and  believe  me  you  can  bank 
on  them,  for  the  recording  is  there.  Try 
it  and  be  convinced;  I  did.  No  picture  is  so 
bad  to  an  exhibitor  as  a  badly  recorded  talker. 
Watch  your  step  and  buy  what  you  know 
will  talk  on  your  installation  and  watch  your 
attendance. 
You  may  publish  this  if  you  wish.  It  may 

be  of  some  help  to  someone  who  has  had 
my  experience.  I  am  installing  another 
MoviePhone  in  my  other  house  and  am  buy- 

ing the  kind  of  pictures  it  will  surely  repro- 
duce.— J.  J.  LowRANCE,  Capitol  theatre,  Tren- 
ton, Tenn. 

Assimilating  Knowledge 
I  THINK  THAT  I  HAVE  IN  SOME 
measure  sidestepped  my  duty  to  fellow  ex- 

hibitors. I  read  their  reports  on  pictures  and 
assimilate  the  knowledge  but  to  date  have 
never  repaid  this  assistance.  This  morning  I 
want  to  send  a  few  reports  that  may  help 
others  as  they  have  helped  me. — Delmar  F. 
Harris,  Delharco  theatre,  Concordia,  Kansas. 

Norma  Terris  but  although  I  am  somewhat 
of  a  musician  I  cannot  recall  a  single  number 
in  the  whole  show  that  was  outstanding  and 

I  don't  think  you  will  find  any  of  them  top idlers  at  the  music  stands. 

I  agree  with  you,  Steve,  that  Fox  just  missed 
making  a  great  musical  show.  Just  how  far 
he  missed  it  will  be  decided  by  the  dear  old 
public.  I  was  just  trying  to  help  some  brother 
exhibitors  by  advising  them  to  see  that  they 

were  getting  what  they  advertised,  as  I  didn't. It  is  evident  that  they  are  now  putting  in 
color  prints  as  advertised  and  I  surely  hope 
that  the  picture  will  please  every  audience  as 
it  did  yours. — Guy  S.  Abbott,  The  New  Ham- 
line  theatre,  Estelline,  S.  D. 

British  Industry  May  Use 

Talkers  for  Foreign  Sales 
(From  the  Department  of  Commerce) 

WASHINGTON,  Feb.  25.— A  scheme  to 
use  multilingual  films  to  assist  British  indus- 

trial groups  and  commercial  firms  to  sell  their 
goods  abroad  was  announced  by  British  Pub- 

licity Talking  Films,  a  subsidiary  company  of 
Associated  Sound-Film  Industries. 

Facilities  will  be  put  at  the  disposal  of 
the  leading  British  industries  and  commer- 

cial firms  to  enable  them  to  make  sound  films 
which  can  either  form  part  of  the  regular 
equipment  of  both  their  sales  representatives 
and  their  expert  technicians  or  can  be  used 
for  demonstration  purposes  in  shops  and  at 
exhibitions  and  trade  fairs. 

Sound  Schedule  for  D.L.S. 
(From  the  Department  of  Commerce) 

WASHINGTON,  Feb.  25.— The  D.  L.  S. 
(German  Exhibitors'  Producing  Syndicate)  is 
to  arrange  a  comprehensive  production 
schedule  of  sound  pictures.  The  D.  L.  S.  is 
closely  allied  with  the  Tobis  Syndicate. 

Hill  Tiffany  Manager 
(Special  to  the  Herald-World) 

ST.  LOUIS,  Feb.  25.— Clarence  Hill,  for- 
merly manager  for  Pathe  in  St.  Louis,  has 

succeeded  Roy  Dickson  as  the  local  manager 
for  Tiffany.  Dickson  has  just  recovered  from 
n  severe  illness. 

Preaches  Against 

U.  S.  Censorship 

Student-Ushers  Choose 

Theatre  for  Life  Work 

"How  do  they  get  that  way?"  ap- 
plied to  theatre  managers,  may  be 

answered  soon  if  the  replies  to  ques- 
tionnaires £11  ed  out  by  the  mid-winter 

class  graduating  from  the  Des  Moines 
high  schools  mean  what  they  say. 
Eight  of  the  440  students  stated  that 
they  had  earned  part  of  their  way 
through  school  by  ushering  and  doing 
other  work  in  downtown  theatres. 
Two  of  the  seniors,  as  a  result  of 
these  contacts,  have  resolved  to  be- 

come theatre  managers,  two  will 
become  actors  on  the  legitimate 
stage,  and  the  others  will  interest 
themselves  in  stage  art  and  dancing. 

Lucky  on  the  Draw? 
HOLD  EVERYTHING,  BROTHER  FARR- 

ar !  I  accept  your  criticism  of  my  report  on 
"Married  in  Hollywood"  and  many  thanks. 
That's  what  I  asked  for.  I  report  on  pictures just  as  they  appear  to  me  and,  as  I  stated  in 
my  report,  I  may  be  all  wet.  I  have  no  desire 
to  give  any  picture  a  black  eye  that  does  not 
deserve  it. 
However,  I  wish  to  call  your  attention  to  the 

fact  that  you  are  reporting  on  a  picture  that 
had  two  reels  of  beautiful  color  while  I  played 
a  black  print,  although  advertising  heralds 
stated  that  entire  Hollywood  sequences  were  in 
multi-color  and  I  have  seen  reports  of  three 
other  exhibitors  that  drew  black  prints.  So, 
either  my  report  did  some  good  or  you  are 
lucky  on  the  draw.  There  is  no  question  about 
the  singing  ability  of  J.  Harold  Murray  and 

( Special  to  the  Herald-World) 
BALTIMORE,  Feb.  25  Senator 

Branson  M.  Cutting,  republican, 
from  New  Mexico,  made  an  address 
before  Baltimore  Open  Forum,  in  the 
Auditorium  theatre,  February  9, 
against  U.  S.  censorship  of  classic 
texts  coming  into  the  country,  and 
said  at  one  point: 

"The  adolescent  and  impression- 
able are  certainly  more  subject  to 

evils  portrayed  in  the  movies  as  op- 
erated today  than  to  any  dangers  in- 
volved in  reading  the  classics.  If  we 

censor  movies,  then  the  talkies  and 
if  the  talkies,  the  radio  and  if  free- 

dom of  expression  on  the  air  is 
censored,  there  is  no  reason  to  grant 

freedom  of  the  press." 

Changes  Made  in  Midwest 

Paramount-Publix  Houses 
(Special  to  the  Herald-World) 

DES  MOINES,  Feb.  25.— Jack  Roth,  man- 
ager of  the  Paramount  theatre  in  Des  Moines, 

has  been  made  manager  of  both  the  Para- 
mount and  the  Des  Moines  theatres,  accord- 

ing to  an  announcement  by  Nate  Frudenfeld, 
Publix  district  manager  for  eastern  Iowa. 
George  Watson,  who  has  been  manager  of  the 
Des  Moines,  has  been  transferred  to  the  Pub- 

lix theatre  in  New  Orleans. 
Don  Allen  will  return  to  Des  Moines  as 

assistant  manager  of  the  Des  Moines  theatre 
and  George  Bickford  of  Rock  Island,  111.,  will 
become  assistant  amanger  of  the  Paramount. 
M.  L.  Elewitz  will  remain  here  as  district 
publicity  director  for  the  Publix  theatres  of 
eastern  Iowa  with  headquarters  in  the  Para- 

mount theatre  building. 

Canada  May  Ask  Quebec 

To  Ban  Sunday  Showings 
(Special  to  the  Herald-World) 

OTTAWA,  Feb.  25.— The  Lord's  Day  Alli- 
ance in  Canada  is  watching  closely  the  devel- 

opments in  connection  with  the  discussion  of 
a  measure  at  Washington,  D.  C,  to  provide 
for  the  barring  of  Sunday  presentations  of 
films  shipped  in  interstate  commerce,  with  a 
view  to  asking  the  Canadian  government  to 
ban  Sunday  performances  in  the  Province  of 
Quebec  where  such  shows  are  tolerated  by  the authorities. 

Last  Theatre  to  Be  Wired 
(Special  to  the  Herald-World) 

CUMBERLAND,  MD.,  Feb.  25.— Mana- 
ger Edward  McGruder  of  the  Garden  thea- 
tre in  this  city,  announced  yesterday  that 

his  theatre  will  be  wired  for  sound  within 
the  next  15  days.  The  Garden  theatre  is 
the  last  silent  house  in  the  city  and  when 
it  is  wired  for  sound  will  mean  this  city  is 
practically  100  per  cent  sound. 

New  Orleans  Post  for  Doty 
(Special  to  the  Herald-World) 

KANSAS  CITY,  Feb.  25.— Leo  J.  Doty, 
formerly  office  manager  of  the  United 
Artists'  Kansas  City  exchange,  has  been  made 
sales  manager  of  the  United  Artists'  branch 
in  New  Orleans.  His  place  in  Kansas  City  is 

to  be  taken  by  Eddie  O'Neil,  former  Fox and  Educational  salesman. 

Rosenberg  in  Sono-Art  Post 
( special  to  the  Herald-World) 

NEW  YORK,  Feb.  25.— Ben  F.  Rosenberg, 
formerly  circuit  sales  manager  for  Columbia 
Pictures  in  New  York,  becomes  western  dis- 

trict manager  of  Sono-Art,  with  headquarters 
in  Los  Angeles. 
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WHAT  THE  PICTURE  DID  FOR  ME 

Verdicts  on  Films  in  Language  of  Exhibitor 

Copyright,  1930 

Columbia 

FLIGHT  (AT) :  Jack  Holt— Just  as  good  as  the 
other  boys  told  you  it  was.  The  director  should  be 
proud  of  this  job.  If  Paramount  had  this  they 
would  road-show  it.  Disc  recording  very  good. — 
J.  S.  Walker,  Texas  theatre,  Grand  Prairie,  Tex. — 
General  patronage. 

WALL  STREET  (AT)  :  Special  cast— Juet  as  good 
as  "Wolf  of  Wall  Street."  Ince  is  just  as  good as  Bancroft,  but  can  you  make  your  public  believe 
it?  With  exception  of  one  small  spot,  the  record- 

ing is  excellent. — J.  S.  Walker,  Texas  theatre.  Grand 
Prairie,  Tex. — General  patronage. 
LIGHT  FINGERS  (AT):  Ian  Keith— January  15. 

This  was  an  outstanding  crook  drama  that  pleased 
100  per  cent.  The  only  fault  it  was  too  short. 
Ian  Keith's  voice  wonderful.  Will  recommend  this feature  to  any  exhibitor.  Recording  disc  perfect. 
The  best  to  date.  Give  us  more,  Columbia.  Seven 
reels. — W.  H.  Cuzner,  Strand  theatre,  Sydney  Mines, 
Nova  Scotia,  Canada. — General  patronage. 
HURRICANE  (AT):  Hobart  Bosworth— February 

1.  A  rough  sea  picture  that  will  please  the  men, 
but  the  women  will  not  care  for  it.  Story  is  light 
but  some  relief  from  the  backstage  stories  we  have 
been  getting. — A.  F.  Botsford,  Royal  theatre,  Ains- 
worth.  Neb. — Small  town  patronage. 
BROADWAY  SCANDALS:  Special  cast— Just  an- 

other Broadway  thing.  Recording  fair.- — J.  S.  Walker, 
Texas  theatre.  Grand  Prairie,  Tex. — General  pat- 
ronage. 

BROADWAY  SCANDALS  (AT):  Special  cast— 
This  one  is  a  box  office  attraction,  and  will  please 
everyone.  Don't  pass  this  one  up. — A.  Mitchell, 
Dixie  theatre,  Russellville,   Ky. — (Seneral  patronage. 
SONG  OF  LOVE  (AT) :  Belle  Baker— February  6. 

If  this  picture  had  been  released  six  months  ago  it 
would  have  been  called  good.  It's  another  stage story  with  Belle  Baker  trying  to  sing  most  of 
the  way.  About  the  only  comment  was  that  they 
got  tired  of  her  singing.  If  they  don't  give  us something  besides  back  stage,  song  writer,  pictures 
we  are  sunk.  Nine  reels. — -A.  F.  Botsford,  Royal 
theatre,  Ainsworth,  Neb. — Small  town  patronage. 

First  National 

THE  MAN  AND  THE  MOMENT  (TME) :  Billie 
Dove — January  _  6-7.  Many  favorable  comments. Only  part  talking,  but  the  music  and  effects  were 
so  wonderful  that  words  of  praise  were  heard  on 
all  sides.  Book  this  feature,  you  cannot  go  astray. 
Recording  on  disc  splendid.  Eight  reels. — W.  H. 
Cuzner,  Strand  theatre,  Sydney  Mines,  Nova  Scotia, 
Canada. — General  patronage. 
THE  GIRL  FROM  WOOLWORTHS  (AT).  Alice 

White — I  used  to  be  against  censorship,  but  now  it's a  cinch  something  will  have  to  be  done,  either  strict 
censorship  or  the  Brookhart  bill.  "This  would  be  a good  picture  if  it  were  not  for  the  scenes  where 
the  night  club  proprietor  flirts  with  Alice.  It  seems 
as  though  the  producers  think  the  theatre  going 
public  approve  of  this  stuff. — H.  G.  Stettmund,  Jr., 
H.  &  S.  theatre.  Chandler,  Okla. — General  pat- 
ronage. 

HOT  STUFF  (TME):  Alice  White— Our  last 
picture  of  this  star,  thank  goodness.  Miss  White 
can  dance  and  when  that  is  said,  all  is  said.  The 
only  redeeming  features  in  this  picture  are.  Miss 
White  on  skates  and  Louise  Fazenda. — A.  N.  Miles, 
Eminence  theatre,  Eminence,  Ky. — Small  town  pat- 
ronage. 

DRAG  (AT):  Richard  Barthelmess— Had  lots  of 
compliments  on  this,  but  it  did  not  draw.  Dick 
never  did  for  us.  But  put  it  down  as  a  most  human 
interest  story. — A.  N.  Miles,  Eminence  theatre, 
Eminence,  Ky. — Small  town  patronage. 
SMILING  IRISH  EYES  (AT):  Colleen  Moore- 

January  28.  A  nice  little  program  picture  that  will 
please  generally.  Rental  too  high  for  us  to  make 
money,  however. — A.  F.  Botsford,  Royal  theatre, 
Ainsworth,  Neb. — Small  town  patronage. 
TWIN  BEDS:  Jack  Mulhall— This  is  a  fair  pic- 

ture and  pleased.  We  have  not  got  a  bad  one  from 
FMrst  National  yet.  Seven  reels. — H.  G.  Williams, 
Quanah  theatre,  Fletcher,  Okla. — Small  town  pat- 
ronage. 

Key  to  Sound  Symbols 
AT — All-Talking 
TME; — Talking,  Musical  Score,  Effects 
MC — Musical  Comedy 
O^— Operetta 
ME— Musical  Scora,  Effects  (only) 
DEFINITIONS :      AT,    a    picture    in    which  all 
epvaking:  to  be  observed  in  the  essential  action 
is  recorded,  the  designation  including  any  musi- 

cal score  which  the  picture  may  have.^— TME,  a 
part-talking   picture,    the    designation  including 
the  musical   score  necessary   in  such   types  and 
any  sound  effects.^— MC,  a  picture  corresponding 
to  the  type  of  stage  production  called  '^musical 
comedies,**  being  extravaganzas  or  revues  featur- 

ing musical  acts  and  dancing  and  with  all  sound 
essential    to    the    action,    including    dialog,  re- 

corded.—O,    a    picture    corresponding    to  the 
light  operas  of  the  stage  called  **operettas.''— ME,  a  picture  which  has  a  musical  score,  may 
have  sound  effects,  bat  which  has  no  dialog. 
^OTE:     When  no  symbols  appear  directly  after 
the  title,  the  picture  was  run  in  silent  form. 

Fox 

THEY  HAD  TO  SEE  PARIS  (AT)  :  Will  Rogers 
— Old  Will  is  "there  with  a  bang.  Drawing  power surprised  me,  and  was  it  liked  ?  Several  carne  to 
see  it  twice.  Don't  miss  showing  this  one. — A.  N. 
Miles,  Eminence  theatre.  Eminence,  Ky. — Small  town 
patronage. 

NIX  ON  DAMES  (AT) :  Special  cast— A  pleasing 
picture  but  did  not  draw.  I  believe  Mae  Clark  can 
build  up  a  following  for  she  is  likeable.  Disc  re- 

cording good. — A.  N.  Miles,  Eminence  theatre.  Emi- 
nence,  Ky. — Small  town  patronage. 

SALUTE  (AT) :  Special  cast— Very  good.  Pleased. 
Don't  let  any  one  tell  you  that  Fox  recording  on 
disc  is  not  good.  It's  the  best  recording  of  any of  them  and  I  have  run  them  all.  You  can  bank 
on  Fox  recording  on  disc. — A.  Mitchell,  Dixie  thea- 

tre, Russellville,   Ky. — General  patronage. 
MARRIED  IN  HOLLYWOOD  (AT):  Very  fine 

indeed.  J.  Harold  Murray  sings  superbly.  Music  by 
Strauss  is  splendid.  Consider  this  one  of  the  better 
pictures  of  1930.  Fox  certainly  has  a  good  line  of 
pictures  this  year.  Drew  fair. — -A.  N.  Miles,  Emi- 

nence theatre.  Eminence,  Ky. — Small  town  patronage. 
SONG  OF  KENTUCKY  (AT):  Special  cast— An- 

other  of  Fox  extra  good  ones.  Unknown  stars  on 
Fox  programs  hurt  us,  but  if  we  can  get  folks  in 
here,  all  okay.  I  believe  Fox  pictures  are  giving 
more  satisfaction  this  year  than  anybody  else's. — - A.  N.  Miles,  Eminence  theatre.  Eminence,  Ky. — Small 
town  patronage. 
THE  COCK-EYED  WORLD  (AT):  Special  cast- 

February  10-11.    Dallas  held  this  over  extra  weeks 

J.  C.  Jenkins 

—His  Colyum 

The  page  of  Jaysee  Jenkins'  com- ments on  and  of  exhibitors  he  has 

met,  together  with  his  sundry  and 

several,  but  always  interesting, 

observations  on  other  topics,  is 

found  on  page  39  of  this  issue. 

Jaysee-Page  39 

with  midnight  shows  and  lots  of  publicity.  We 
got  the  benefit  of  their  advertising  and  it  drew  well 
for  us  first  night.  But  of  all  bloated  messes,  this 
is  the  limit.  Some  exhibitors  say  this  is  "hot." No  this  is  not  "hot,"  it  is  just  stupid.  It  is  not 
even  good  enough  to  be  called  "vulgar."  The  comedy part  are  very  labored  and  are  just  silly.  It  has 
no  songs  and  no  music  that  you  can  label.  Its 
direction  is  the  poorest  I  have  ever  seen.  Columbia's 
"Flight"  is  so  far  ahead  of  this  thing  that  there  is 
no  comparison  to  be  made.  Disc  recoi"ding  good. 
Twelve  reels. — J.  S.  Walker,  Texas  theatre.  Grand 
Prairie,  Tex. — General  patronage. 
THE  VALIANT  (TME):  Paul  Muni— December 

20-21.  This  picture  pleased  100  per  cent.  Sad  in 
spots,  but  they  like  to  shed  a  tear.  Recording  on 
disc  wonderful.  Paul  Muni  as  well  as  all  other 
characters  was  exceptionally  fine.  Six  reels. — W.  H. 
Cuzner,  Strand  theatre,  Sydney  Mines,  Nova  Scotia, 
Canada. — General  patronage. 
FOUR  DEVILS  (AT):  Special  cas1>-February  4. 

A  good  picture  that  has  a  couple  of  reels  of  dialog. 
Your  patrons  will  enjoy  the  story  in  this  one.  Now- 

adays it  is  rather  unusual  for  a  picture  to  have  a 
story. — A.  F.  Botsford,  Royal  theatre,  Ainsworth, 
Neb. — Small  town  patronage. 

MGM 

CHASING  RAINBOWS  (AT):  Special  cast- 
February  5-6.  Ranks  next  to  "Rio  Rita"  in  the estimation  of  my  patrons  and  myself.  Take  a  good 
look  at  this  Jack  Benny  as  the  stage  manager.  He 
is  headed  up,  no  doubt.  Do  not  be  afraid  to  make 
big  claims  for  this  production,  it  will  stand  any- 

thing you  say.  Disc  recording  good. — J.  S.  Walker, 
Texas  theatre.  Grand  Prairie,  Tex. — General  pat- ronage. 

WISE  GIRLS  (AT) :  Special  cast— Fair  picture. 
Recording  on  disc  good. — Lee  Brewerton,  Capitol 
theatre,  Raymond,  Alta.,  Canada. — General  patronage. 

IT'S  A  GREAT  LIFE  (AT):  Duncan  Sisters- December  25-26.  Marvelous.  Recording  good. — J.  S. 
Walker,  Texas  theatre.  Grand  Prairie,  Tex. — (Jeneral 
patronage. 
MADAME  X  (AT):  Ruth  Chatterton— Excellent 

production,  but  dialog  not  so  hot  in  places. — Lee 
Brewerton,  Capitol  theatre,  Raymond,  Alta.,  Canada. — General  patronage. 

MADAME  X  (AT) :  Ruth  Chatterton— February  8. 
Great  show,  business  off.  No  fault  of  picture.  Re- 

cording very  good.  Ten  reels. — Gordon  S.  Brewer- 
ton, Palace  theatre,  Cardston,  Alta.,  Canada. — General  patronage. 

THE  BELLAMY  TRIAL:  Special  cast — February  8. 
Very  good  picture  from  start  to  finish.  Audience 
all  well  satisfied,  and  no  walkouts.  Would  like  to 
hear  it  in  sound.  Seven  reels. — V.  Crichton,  Regent 
theatre,  Chapleau,  Ont.,  Canada. — Small  town  pat- ronage. 

UNTAMED  (AT):  Joan  Crawford— Good.  Disc 
recording  good. — J.  S.  Walker,  Texas  theatre.  Grand 
Prairie,  Tex. — General  patronage. 
NAVY  BLUES  (AT):  William  Haines— Over- 

rated. Disc  recording  good. — J.  S.  Walker,  Texas 
theatre.  Grand  Prairie,  Tex. — General  patronage. 
THEIR  OWN  DESIRE  (AT):  Norma  Shearer- 

Good  picture.  Disc  recording  good.  But.  oh,  these 
sound  track  prints  they  have. — J.  S.  Walker,  Texas 
theatre.  Grand  Prairie,  Tex. — General  patronage. 
THE  OVERLAND  TELEGRAPH:  Tim  McCoy- 

February  7.  Average  picture  of  the  usual  McCoy 
type.  Nothing  to  rave  about,  but  will  get  by  for 
Saturday  crowd.  Six  reels. — V.  Crichton,  Regent 
theatre,  Chapleau,  Ont.,  Canada. — Small  town  pat- ronage. 
BRIDGE  OF  SAN  LUIS  REY:  Special  cast- 

Very  good  picture.  A  little  deep,  but  was  very  much 
appreciated  by  better  class  of  patrons.  Nine  reels. — 
V.  Crichton,  Regent  theatre,  Chapleau,  Ont.,  Canada. ■ — Small  town  patronage. 

DESERT  NIGHTS:  John  Gilbert— February  6-7-8. 
Very  good. — Benjamin  Shnitka,  Royal  theatre,  Innis- 
fail,  Alta.,   Canada. — Small  town  patronage. 

Paramount 

THE  VIRGINIAN  (AT)  :  Special  cast— February 
6-7.  A  real  good  outdoor  action  picture  that  will 
please.  Good  cast  and  good  acting. — Colonial  thea- 

tre, Hondo,  Tex. — Small  town  patronage. 
APPLAUSE  (AT) :  Special  cast— February  1. 

Opinions  differ  on  this  one.  Personally  I  didn't  care much  for  it.    Miss  Morgan  does  some  good  acting, 
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but  fails  to  sing. — Colonial  theatre,  Hondo,  Tex. — 
Small  town  patronage. 
APPLAUSE:  Helen  Morgan— January  30-31.  This 

is  a  fair  picture,  but  not  enough  action  in  it.  Para- 
mount pictures  have  not  been  as  good  this  year 

as  they  were  last  year,  that  is  in  the  silent  form. 
Seven  reels. — H.  G.  Williams,  Quanah  theatre,  Flet- 

cher, Okla. — Small  town  patronage. 
NOTHING  BUT  THE  TRUTH  (AT):  Richard  Dix 

—January  10-11.  Good  talking  picture.  Well  liked 
by  all.  Helen  Kane  does  a  fine  job  singing  "Do  Do 
Something,"  which  is  only  one  of  the  good  features 
of  this  comedy  feature.  We  have  the  "Love  Doctor" yet  to  play  and  shall  look  for  a  good  turnout.  Eight 
reels. — O.  A.  Fosse,  Community  theatre,  Ridgeway, 
la. — General  patronage. 
WELCOME  DANGER  (AT):  Harold  Lloyd— Fair 

picture  with  wonderful  recording  on  disc.  But 
Lloyd  too  high.  Will  not  play  any  more.  Didn't gross  expenses. — Lee  Brewerton,  Capitol  theatre, 
Raymond,  Alta.,  Canada. — General  patronage. 
RIVER  OF  ROMANCE  (AT) :  Buddy  Rogers— Drew 

fairly  well  and  pleased. — A.  N.  Miles,  Eminence 
theatre,  Eminence,  Ky. — Small  town  patronage. 
ILLUSION  (AT):  Buddy  Rogers— February  2-3. 

A  darn  good  picture.  Good  disc  recording. — Colonial 
theatre,   Hondo,   Tex. — Small  town  patronage. 
THE  MYSTERIOUS  DR.  FU  MANCHU  (AT): 

Warner  Gland — February  1.  Good  show.  Recording 
good.  Nine  reels. — Gordon  S.  Brewerton,  Palace 
theatre,  Cardston,  Alta.,  Canada. — General  patronage. 

Pathe 

LUCKY  IN  LOVE  (AT):  Morton  Downey- 
February  5-6.  Let  us  have  more  pictures  like  this 
one.  Story  good,  music  splendid,  and  Morton  Dow- 

ney's singing  excellent.  Stormy  weather  made  re- ceipts very  small,  but  will  play  a  return  date.  Great 
for  small  towns.  Recording  on  disc  splendid.  Eight 
reels. — W.  H.  Cuzner,  Strand  theatre,  Sydney  Mines, 
Nova  Scotia,  Canada.- — General  patronage. 
KING  OF  KINGS:  Special  cast— February  7-8. 

Ran  this  at  the  request  and  for  the  benefit  of  a 
local  church  organization,  and  expected  big  things 
from  it.  On  the  basis  of  expectation  it  proved  a 
flop.  However,  it  gave  us  a  lot  of  valuable  adver- 

tising and  brought  many  a  stranger  within  the  gates. 
So  it  was  worth  while  in  that  respect.  A  wonderful 
picture.  Too  bad  such  productions  cannot  be  put  on 
something  more  durable  than  celluloid,  as  the  print 
showed  the  result  of  many  runs.  Twelve  reels. — 
O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — Small 
town  patronage. 
THE  SOPHOMORE  (AT) :  Special  cast— Extra 

good.  They  told  us  so  and  no  fooling.  It's  there 
with  entertainment  all  the  way  through.  They  for- 

got to  show  the  institution  of  learning  where  this 
took  place.  Music  was  nothing  extra,  however  no 
one  kicked.  Eight  reels. — O.  A.  Fosse,  Community 
theatre,  Ridgeway,  la. — General  patronage. 
OH  YEAH  (AT) :  Special  cast— January  17-18. 

This  is  just  as  good  as  others  have  stated.  Zazu 
Pitts  can  make  people  laugh  without  cracking  a 
smile  herself.  A  good  enough  talker  for  an  outdoor 
job  and  a  picture  that  will  please  even  the  Western 
fan.  Eight  reels. — O.  A.  Fosse,  Community  theatre 
Ridgeway,  la. — General  patronage. 

Rayart 
THE  CITY  OF  PURPLE  DREAMS:  Special 

cast — February  5.  Not  much  to  this.  Read  a  re- 
view somewhere  describing  this  as  top-heavy  with 

drama.  Guess  it  must  have  toppled  over  down  here. 
You  may  get  by  with  it,  but  will  never  win  any 
new  friends.  Terribly  mangled  print  and  some  bad 
photography.  Six  reels. — O.  B.  Wolfe,  Screenland 
theatre,  Nevada,  O. — Small  town  patronage. 

RKO 

RIO  RITA  (MC)  :  Bebe  Daniels— January  27. 
There  is  no  doubt  but  this  is  a  wonderful  picture. 
It  is  entertaining  from  start  to  finish.  The  two 
men  comedians  and  the  little  bride  deserve  special 
mention.  They  steal  the  picture.  But,  I  was  dis- 

appointed in  the  picture  myself.  I  had  _  heard  so 
much  about  it  that  I  expected  a  more  finished  pro- duction. The  last  few  reels  are  in  natural  color, 
but  the  colors  do  not  seem  to  register  properly. 
There  is  a  haze  around  the  objects  photographed  that 
blurs  the  photography.  The  long  color  shots  are 
terrible.  TTie  closeups  appeared  grainy  and  had  a 
colored  border,  usually  red,  around  each  figure.  The 
disc  recording  was  extremely  fuzzy  in  spots.  Mosi 
of  the  sound  during  the  closeups  was  good  but  at 
other  times  it  was  punk.  Also,  the  music  that  ac- 

companies the  dialog  and  songs  is  much  too  loud. 
And  to  make  matters  worse,  RKO  sent  me  a 
sound  on  film  print  that  they  had  tried,  very  un- 

successfully to  synchronize  to  discs.  The  greatest 
advantage  of  sound  on  disc  is  the  well  proportioned 
picture.  While  the  badly  formed  sound  on  film 
picture  looks  like  a  postage  stamp  stuck  _  on  the 
wall.  If  they  send  out  a  sound  on  film  print  witb 
the  discs  you  lose  this  advantage  of  the  discs  and 
get  the  postage  stamp  instead.  Fifteen  reels. — M.  W. 
Larmour,  National  theatre,  Graham,  Tex. — General 
patronage. 
LOVE  COMES  ALONG  (AT) :  Bebe  Daniels— Very 

good  picture.  It  would  be  still  better  if  the  smut 
were  left  out.  It  seems  as  though  there  has  to  be 
some  in  practically  all  pictures.  In  this  one  it's  a drunken  sailor  asking  Bebe  to  trifle  with  him  and 
then  he  flirts  with  her,  evidently  in  an  effort  to 
get  her  away  from  the  crowd. — H.  G.  Stettmund,  Jr., 
H.  &  S.  theatre.  Chandler,  Okla.— General  pat- ronage. 

SEVEN  KEYS  TO  BALDPAIE  (AT):  Richard 
Dix — Just  as  good  an  audience  picture  as  you  will 
run  across.  Very  interesting  and  excellent  enter- 

tainment.—H.  G.  Stettmund,  Jr.,  H.  &  S.  theatre. 
Chandler,  Okla.— General  patronage. 
THE  DELIGHTFUL  ROGUE  (AT) :  Rod  La  Rogue 

—This  is  the  adventure  story  of  a  gentleman  pirate 
of  the  south  seas.  Everything  about  it  is  right. 
The  length  is  right,  the  recording  right,  the  photog- 

raphy right,  the  cast  right,  the  direction  right  and  the 
paper  right.  My  crowd  all  pronounced  it  one  of  the 
most  entertaining  pictures  we  have  shown  in  a  long 
time.  All  of  which  proves  my  contention  that  talk- 

ing pictures  with  good  stories  are  what  we  need 
today.  I  played  it  sound  on  disc,  and  glory  be,  got 
a  sound  on  disc  print,  for  which  we  are  all  duly 
grateful  to  all  concerned.  Seven  reels. — M.  W.  Lar- 

mour, National  theatre,  Graham,  Tex. — General  pat- ronage. 

TANNED  LEGS  (AT) :  Special  cast— December 
16-17.  Excellent  comedy.  Recording  good. — J.  S. 
Walker,  Texas  theatre.  Grand  Prairie,  Tex. — General 
patronage. 
THE  VERY  IDEA  (AT):  Special  cast— This  will 

depend  on  your  town.  It  will  drive  some  of  you 
crazy  while  others  will  like  it.  We  got  away  with 
it  safely,  although  it  didn't  draw  the  second  night. After  three  reels  of  advanced  eugenics  discussion, 
which  is  a  little  "hot,"  it  settles  down  to  the  fun- 

niest thing  I  have  heard.  Would  advise  you  to  screen 

it  in  advance,  before  advertising.  Recording  good. — 
J.  S.  Walker,  Texas  theatre.  Grand  Prairie,  Tex. — General  patronage. 

DANCE  HALL  (AT) :  Arthur  Lake— A  nice  little 
picture.  Don't  let  the  title  scare  you.  It  won't offend  your  family  trade. — J.  S.  Walker,  Texas  thea- 

tre. Grand  Prairie,  Tex. — General  patronage. 

United  Artists 

THE  TRESPASSER  (AT) :  Gloria  Swanson— Of 
the  heavy  drama  type,  but  good,  in  spite  of  poor 
recording  on  disc. — Playhouse  theatre,  Clyde,  N.  Y. — 
General  patronage. 
THE  NIGHT  OF  LOVE:  Colman-Banky— February 

1.  Costume  play  of  olden  days.  Well  enough  pro- 
duced and  acted,  but  not  the  type  to  interest  tank 

town  fans.  In  opposition  to  basketball,  we  had  the 
poorest  business  in  over  a  year.  They've  gone  basket- ball crazy  here.  There  is  at  least  one  game  every 
night  except  Sunday  and  it  sure  puts  a  crimp  in  us, 
especially  against  this  sort  of  picture.  Thank  heaven 
we  have  only  one  more  United  Artists  feature  to 
play.  Eight  reels. — O.  B.  Wolfe,  Screenland  theatre, 
Nevada,  O. — Small  town  patronage. 
REVENGE:  Dolores  Del  Rio— February  6.  Just  a 

fair  picture  and  not  a  patch  on  "Ramona."  In  fact lots  of  patrons  remarked  as  they  were  going  out, 
words  to  that  effect.  Seven  reels. — V,  Crichton, 
Regent  theatre,  Chapleau,  Ont.,  Canada. — Small  town 
patronage. 
LITTLE  ANNIE  ROONEY:  Mary  Pickford— Feb- 

ruary 2-3.  Old,  but  good  and  pleased  enough  people 
for  us  to  make  a  few  dollars.  Nice  clear  photography 
which  we  were  able  to  show  up  good  with  Mazdas. 
Print  not  so  good,  especially  as  regards  continuity. 
Not  frames,  but  feet  had  been  cut  out  of  it.  Ten 
reels. — O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — 
Small  town  patronage. 

Universal 

SHOW  BOAT  (AT):  Laura  La  Plante— Made  a 
little  money  with  this,  and  pleased  a  lot  of  people. 
A  type  that  will  suit  in  any  small  town.  Universal 
should  rent  it  more  reasonably. — A.  M.  Miles,  Emin- 

ence theatre.  Eminence,  Ky. — Small  town  patronage. 
THE  NIGHT  RIDE  (AT):  Joseph  Sehildkraut>- 

January  30.  This  picture  was  not  liked  here  at  all. 
I  was  disappointed  as  I  had  read  some  good  reports 
on  it.  But  it  seemed  to  be  overacted.  It  starts  off 
by  intending  to  be  flippant  and  carefree  but  is  only 
silly.  Then  instead  of  being  sentimental  we  have  a 
few  reels  of  senseless  drivel.  Then  instead  of  dra- 

matic it  turns  intensely  repulsive.  It  finally  ends  up 
by  being  silly  again.  It  runs  one  hour,  which  while 
long  enough  for  this  picture,  is  too  short  for  a  fea- 

ture picture. — M.  W.  Larmour,  National  theatre, 
Graham,  Tex. — General  patronage. 
PHANTOM  OF  THE  OPERA  (AT) :  Lon  Chaney— 

By  bringing  this  back  again,  this  time  with  sound,  I 
expected  to  make  some  money.  The  box  office  receipts 
were  good,  too  good.  The  amount  of  money  I  took 
in  will  not  begin  to  pay  for  the  damage  this  picture 
did  for  my  future  business.  Any  company  that  will 
sell  you  this  thing  is  not  in  the  least  concerned  with 
your  well  being.  The  attempted  dialog  in  this  will 
lose  you  more  patrons  than  your  profit  will  show. 
Recording  is  too  terrible  for  words  that  can  be  sent 
through  the  mail. — J.  S.  Walker,  Texas  theatre. 
Grand  Prairie,  Tex. — General  patronage. 
THE  SHANNONS  OF  BROADWAY  (AT):  The 

Gleasons — February  3.  Just  an  ordinary  program 
picture.  It  is  all  talking.  My  crowd  didn't  like  it. 
Business  was  far  below  average. — M.  W.  Larmour, 
National  theatre,  Graham,  Tex. — General  patronage. 
SKINNER  STEPS  OUT  (AT):  Glenn  Tryon— 

About  what  you  would  expect  from  Universal.  And 
the  recording  is  "Universal-y"  poor ! — J.  S.  Walker, 
Texas  theatre.  Grand  Prairie,  Tex. — General  pat- 
ronage. 
ONE  HYSTERICAL  NIGHT  (TME) :  February  5-6. 

We  all  thought  sure  this  would  be  a  good  comedy, 
but  we  were  disappointed.  The  sound  on  disc  was 
not  very  good.  The  picture  is  rather  slow.  A  great 
deal  of  it  is  at  a  costume  ball  in  an  insane  asylum. 
This  could  have  been  made  fast  and  snappy  with 
plenty  of  comedy.  Instead  it  is  slow  and  boresome. 
The  running  time,  one  hour,  is  too  short  for  a  fea- 

ture picture. — M.  W.  Larmour,  National  theatre, 
Graham,  Tex. — General  patronage. 
BROADWAY  (AT) :  Special  cast— January  30-31. 

Good  picture  but  not  a  special,  however.  Worth 
about  a  10%  increase  over  program  picture. — Colonial 
theatre,  Hondo,  Tex. — Small  town  patronage. 
THE  SHANGHAI  LADY:  Mary  Nolan— February 

1.  This  is  the  first  Nolan  picture  we  have  run  and 
she  sure  went  over  big  here.  The  picture  is  excellent, 
the  best  from  Universal  in  several  weeks.  Seven 
reels. — H.  G.  Williams,  Quanah  theatre,  Fletcher, 
Okla. — Small  town  patronage. 

Warner  Brothers 

GENERAL  CRACK  (AT)  :  John  Barrymore— I 
thought  this  absolutely  wonderful  from  all  angles. 
The  acting  of  Mr.  Barrymore  as  well  as  the  re- 

mainder of  the  cast  cannot  be  improved  upon.  Story 
of  the  eighteenth  century  but  cannot  be  classed 
with  silent  costume  pictures.  My  patrons  thoroughly 
enjoyed  this  one. — H.  G.  Stettmund,  Jr.,  H.  &  S. 
theatre.   Chandler,   Okla. — General  patronage. 

IS  EVERYBODY  HAPPY?  (AT):  Ted  Lewis- 
Received  more  favorable  reports  on  this  than  any 
picture  shov/n  since  "Gold  Diggers  of  Broadway." Wonderful  entertainment  and  perfect  recording. 
However,  was  shown  to  no  profit  due  to  score  charge 
and  excessive  film  rental. — Playhouse  theatre,  Clyde, 
N.  Y. — General  patronage. 

NOTICE 

RENT  TALKIE  EQUIPMENT  -  FOR  $25  WEEKLY 

Try  It  for  4  Months 

To  see  if  talkies  pay.  After  4  Months,  equipment  may  be  returned  and  you 
are  under  no  further  obligations.  If  results  are  satisfactory  you  may  continue 

to  use  the  equipment  on  the  same  payment  plan  for  the  balance  of  the  year — 
then  you  own  it.  The  Equipment  Is  Yours — The  Rentals  Have  Paid  for  It 

Serviced  by  Paramount,  Warners,  Metro,  Fox,  First  National,  F.  B.  0.,  Pathe,  Universal,  and  Everyone 

Not  so  long  ago  we  were  selling  Pathe  Radiotone  for  $2000.00 
Radiotom  talking  equipment  is  now  operating  in  a  number  of  New  York  Theatres 

•with  100%  efficiency.    Brilliant  and  powerful  tone  for  theatres  up  to  2500  seats 

EQUIPMENTS  READY  in  Factory  for  IMMEDIATE  DELIVERY 

Service  Men  Appointed  to  Serve  You  in  Every  Locality.  Write  at  Once 
Stating  When  You  Desire  Equipment,   Size  of  Booth,   Theatre  Capacity, 

A.  C.  or  D.  C.  Current,  Cycles  and  Projectors 
WE  TEACH  YOUR  OPERATOR  TO  BE  A  SERVICE  MAN  IF  YOU  DESIRE 

Communicate  with  Home  Office 

RADIOTONE  PICTURES  CORP.     729  Seventh  Ave.,  New  York 
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GOLD  DIGGERS  OF  BROADWAY  (MC)  :  Special 

cast — Wonderful,  wonderful,  that's  all. — Lee  Brewer- 
ton,  Capitol  theatre,  Raymond,  Alta.,  Canada. — Gen- 

eral patronage. 

Miscellaneous 

KING  COWBOY  (F  B  O)  :  Tom  Mix— February 
3-4-5.  Good  picture.  Not  much  riding-,  but  it  holds the  audience  guessing  what  is  coming  next.  Seven 
reels. — Benjamin  Shnitka,  Royal  theatre,  Innisfail, 
Alta.,  Canada. — Small  town  patronage. 

Short  Features 

(SOUND) 
COLUMBIA 

SPRINGTIME,  1.— The  best  short  subjects  we  have 
found.  If  you  are  not  using  this  series  buy  them. 
(A.  F.  Botsford,  Royal  theatre,  Ainsworth,  Neb. — - 
Small  town  patronage.) 
DAY  OF  MAN  OF  AFFAIRS,  1.— A  most  clever 

one  reeler  where  a  man'e  actions  are  set  to  music 
and  words.  On  the  order  of  a  musical  comedy.  Dif- 

ferent than  anything  else  we've  had.  (A.  N.  Miles, 
Eminence  theatre.  Eminence,  Ky. — Small  town  pat- 
ronage.) 

EDUCATIONAL 

LUPINO  LANE  COMEDIES,  2.— "Fire  Proof." Good.  (A.  N.  Miles,  Eminence  theatre.  Eminence, 
Ky. — Small  town  patronage.) 
LLOYD  HAMILTON  COMEDIES,  2.— "Peaceful 

Alley."  Not  so  good  as  some  of  his  others,  but  still good.  The  small  boy  in  this  made  quite  a  hit.  Use 
him  again,  Lloyd.  (A.  N.  Miles,  Eminence  theatre. 
Eminence,  Ky. — Small  town  patronage.) 

M  G  M 

CHARLEY    CHASE    COMEDIES,    2  "The  Real 
McCoy."  Good.  Disc  recording  good.  (Lee  Brewerton, 
Capitol  theatre,  Raymond,  Alta.,  Canada. — General 
patronage.)  "Loud  Soup."  Passable,  but  nothing much  to  it.  (V.  Crichton,  Regent  theatre,  Chapleau, 
Ont.,  Canada. — Small  town  patronage.) 
THE  DOLL  SHOP,  2 — An  excellent  revue  in 

colors.  One  of  the  things  that  gives  us  a  little  hope 
for  the  talkies.  (A.  F.  Botsford,  Royal  theatre, 
Ainsworth,  Neb. — Small  town  patronage.) 
HARRY  LANGDON  COMEDIES,  2.— "Head  Guy." 

Langdon's  too  silly.  This  was  poor.  Recording  good on  disc.  (Lee  Brewerton,  Capitol  theatre,  Raymond, 
Alta.,  Canada. — General  patronage.) 
LAUREL-HARDY    COMEDIES,    2  "That's  My 

Wife."  Fair,  but  not  as  good  as  some  of  the  others these  two  have  made.  (V.  Crichton,  Regent  theatre, 
Chapleau,  Ont.,  Canada. — Small  town  patronage.) 
"Wrong  Again."  This  one  was  rather  good.  (V. 
Crichton,  Regent  theatre,  Chapleau,  Ont.,  Canada.- — 
Small  town  patronage.) 
OUR  GANG  COMEDIES,  2.— "Cat  Dog  and  Com- 

pany." This  a  fair  Gant;  comedy.  Pleased  most  of the  crowd.  Very  few  laughs.  Action  was  too  slow. 
(H.  G.  Williams,  Quanah  theatre,  Fletcher,  Okla.— 
Small  town  patronage.) 

PATHE 

GOLDEN  ROOSTER  COMEDIES,  2.— "Garden  of 
Eaten."  Just  next  to  nothing.  (A.  F.  Botsford, 
Royal  theatre,  Ainsworth,  Neb. — Small  town  pat- 

ronage.) "Rubenvllle  Night  Club,"  2. — A  good  com- 
edy. Plenty  of  music  and  wisecracks.  (A.  F.  Bots- 
ford, Royal  theatre,  Ainsworth,  Neb. — Small  town 

patronage.) 
MELODY    COMEDIES,    2  "Syncopated  Trial." Very  good.  Disc  recording  good.  (Lee  Brewerton, 

Capitol  theatre,  Raymond,  Alta.,  Canada. — General 
patronage.) 
PATHE  SOUND  NEWS,  1.— Can't  say  much  for this  News  reel.  Some  of  the  news  is  interesting  but 

it  doesn't  have  the  kick  the  old  silent  news  had. 
(A.  F.  Botsford,  Royal  theatre,  Ainsworth,  Neb. — 
Small  town  patronage.) 

R  K  O 

MICKEY  McGUIRE  COMEDIES,  2.— "Mickey's 
Mixup."  I  believe  these  are  the  best  juvenile  come- dies on  the  market.  The  first  of  this  series  in  sound 
are  not  very  good,  but  the  last  two  I  have  used  are 
exceptionally  good.  (H.  G.  Stettmund,  Jr.,  H.  &  S. 
theatre.  Chandler,  Okla. — General  patronage.) 
RECORD  BREAKER,  2.— "Love's  Labor  Found." 

(Alberta  Vaughn.)  Personally  I  do  not  care  for 
this  series  and  do  not  think  any  of  my  patrons  care 
for  them.  Talking  comedies  are  not  as  comical  as 
the  silent  ones  were.  (H.  G.  Stettmund,  Jr.,  H.  &  S. 
theatre.  Chandler,  Okla. — General  patronage.) 
RCA  SHORT,  2.— "Two  Gun  Ginsberg."  Went over  nicely.  Most  of  the  folks  seemed  to  like  it. 

(M.  W.  Larmour,  National  theatre,  Graham,  Tex. — 
General  patronage.) 

WARNER  BROS. 

DOOLEY  AND  SALES  (Act  No.  824).— My  crowd 
thought  it  silly  and  rotten.  However,  it  may  get 
over  in  a  large  house  in  a  big  city  where  they  are 
easier  to  please.  (M.  W.  Larmour,  National  theatre, 
Graham,  Tex. — General  patronage.) 
SYMPATHY  (Act.  No.  803)  Average  comedy  act. 

(M.  W.  Larmour,  National  theatre,  Graham,  'Tex. — General  patronage.) 
VAL  HARRIS  AND  ANN  HOWE  (Act  No.  2759), 

— Val  as  The  Wild  Westerner  is  a  knockout.  Comedy 
all  the  way  through  and  the  folks  ate  it  up  and 
asked  for  more.  (M.  W.  Larmour,  National  theatre, 
Graham,  Tex. — General  patronage.) 

(SILENT) 
EDUCATIONAL 

BIG  BOY  COMEDIES,  2.— "Joy  Tonic."  Extra good.  (Benjamin  Shnitka,  Royal  theatre,  Innisfail, 
Alta.,   Canada. — Small  town  patronage.) 
DUMB  AND  HOW,  1 — One  of  the  poorer  Cameos. 

(O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — Small town  patronage.) 

JERRY  DREW  COMEDIES.  2.— "Only  Her  Hus- 
band." Silly  and  nothing  to  it  at  all.  A  real  good 

comedy  is  getting  to  be  a  rarity.  (V.  Crichton, 
Regent  theatre,  Chapleau,  Ont.,  Canada. — Small  town 
patronage.) 

MONTY  COLLINS  COMEDIES,  1.— "Trouble  Ga- 
lore." A  Cameo  which  was  pretty  funny.  Mostly 

slapstick.  (O.  B.  Wolfe,  Screenland  theatre,  Nevada, 
O. — Small  town  patronage.) 
RUSS  FARRELL  COMEDIES,  2.— "Air  Derby." Very  good  two  reels  and  a  pleasant  change  from  the 

usual  two  reel  comedies  that  we  are  getting  these 
days.  (V.  Crichton,  Regent  theatre,  Chapleau,  Ont., 
Canada. — Small  town  patronage.) 
WISE  WOMEN,  2.— Nothing  to  this  one  at  all. 

foolish.  (V.  Crichton,  Regent  theatre,  Chapleau, 
Ont.,  Canada. — Small  town  patronage.) 

PARAMOUNT 

INK    WELL    COMEDIES,    1  "Ko    Ko's  Focus." 
This  one  is  as  good  as  any  one  reel  cartoon  we  get, 
but  this  one  got  a  few  giggles.  (H.  G.  Williams, 
Quanah  theatre,  Fletcher,  Okla. — Small  town  pat- ronage.) 

PONY  BOY,  1.— Should  rate  this  as  the  best  of 
this  kind  I  ever  heard  or  saw.  We  usually  run  a 
comedy  of  any  type  but  once  each  show.  With  this 
one  the  cheering  did  not  subside  until  we  promised 
to  run  it  through  again  after  the  feature.  (O.  A. 
Fosse,  Community  theatre,  Ridgeway,  la. — General 
patronage.) 
SKATING  HOME,  2.— Good.  Benjamin  Shnitka, 

Royal  theatre,  Innisfail,  Alta.,  Canada. — Small  town 
patronage.) 

PATHE 

AESOP  FABLES,  1.— "Fruitful  Farm."  This  series of  Aesop  Fables  have  all  been  unusually  good,  but 
I  do  think  they  could  have  picked  a  better  subject 
for  this  one.  It  shows  just  a  little  bad  taste.  (M.  W. 
Larmour,  National  theatre,  Graham,  Tex. — General 
patronage.) 

IN  AND  OUT,  2. — A  fairly  good  comedy  with  some 
good  dancing.  (A.  F.  Botsford,  Royal  theatre,  Ains- 

worth, Neb. — Small  town  patronage.) 

OUR  GANG  COMEDIES,  2.— "War  Feathers." This  is  a  good  comedy.  Pleased  the  kids.  Although 
it  is  old,  I  had  a  new  print,  and  had  no  trouble. 
The  old  Gang  comedies  were  sure  laugh  getters. 
(H.  G.  Williams,  Quanah  theatre,  Fletcher,  Okla.— Small  town  patronage.) 

KAYART 

BOBBY  RAY  COMEDIES,  2.— "Stop  and  Go."  I ought  to  be  run  out  of  business  for  showing  such 
low-grade  stuff  as  this.  No,  it's  not  dirty — just  simple zero  comedy.  (O.  B.  Wolfe,  Screenland  theatre, 
Nevada,  O. — Small  town  patronage.) 

UNIVERSAL 

ARTHUR  LAKE  COMEDIES,  1.— "Stepping  High." This  was  punk.  Nothing  to  it,  but  1,000  feet  of 
film  wasted.  (H.  G.  Williams,  Quanah  theatre, 
Fletcher,  Okla. — Small  town  patronage.) 

THE   COLLEGIANS,   2  Fair  entertainment,  but 
have  not  the  same  drawing  power  that  1st  and  2nd 
series  had.  Very  clean.  (V.  Crichton,  Regent  theatre, 
Chapleau,  Ont.,  Canada. — Small  town  patronage.) 
"Calford  vs.  Redskins."  Tbese  are  always  good. 
Pleased  100  per  cent.  Wish  we  could  have  more 
like  this  one.  (H.  G.  Williams,  Quanah  theatre, 
Fletcher,  Okla. — Small  town  patronage.) 

NEW 

PICTURES 

In  "New  Pictures"  the  EXHIBITORS 
HERALD-WORLD  presents  in  concise 
form  information  on  current  and  forthcom- 

ing attractions. 
The  facts  as  presented  will  serve  exhib- 

itors in  booking  and  in  the  preparation  of 
their  advertising  campaign. 

DAMES  AHOY:  Universal  all-talking  comedy,  with 
Glenn  Tryon,  Otis  Harlan,  Helen  Wright,  Eddie 
Gribbon  and  Gertrude  Astor.  Directed  by  William 
James  Craft.    Length  5,933. 
TYPE  AND  THEME:  Three  gobs,  Jimmy,  BUI 

and  MacDougal,  have  a  shore  leave.  The  three 
boys  start  hunt  jor  a  blonde  who  claims  to  be 
Bill's  wife  and  is  demanding  money,  Jimmy  meets 
Mabel.  The  two  enter  a  dance  contest  and  win 
first  prize  of  $500  and  a  bungalow.  The  prize  wUl 
be  given  to  the  couple  providing  they  are  married 
at  the  dance  hall.  In  the  meantime  Bills  finds  the 
blonde  who  tells  him  she  will  forget  everything — 
for  $500.  Jimmy  marries  Mabel  to  get  the  $500  to 
free  Bill.  Then  Jimmy  decides  he  really  loves  Mabel 
and  they  take  in  the  bungalow. 

*  *  * 

CLIMAX,  THE:  Universal  all-talking  drama,  with 
Jean  Hersholt,  Kathryn  Crawford,  LeRoy  Mason, 
John  Reinhardt  and  Henry  Armetta.  Directed  by 
Renaud  Hoffman.    Length,  6,875. 
TYPE  AND  THEME:  Adella  aspires  to  follow 

the  career  of  her  dead  mother  and  become  a  singer. 
She  is  placed  under  the  instruction  of  Duigi 
Golfanti,  tvho  was  also  her  mother's  tea/:her. 
Golfanti's  son  Pietro  falls  in  love  with  Adella. 
Pietro  writes  a  song  for  Adella  which  she  is  very 
fond  of.  Dr.  Gardoni  is  also  in  love  with  Adella. 
Luigi  tells  Adella  that  a  light  throat  operation  will 
give  her  a  perfect  voice.  Dr.  Gardoni  is  chosen  to 
perform  the  operation.  Instead,  Gardoni  sprays  a 
powder  in  Adella's  throat  and  she  loses  her  voice. 
Luigi  persuades  Pietro  to  give  up  Adella  to  Dr. 
Gardoni  so  he  can  take  care  of  her.  A  wedding  is 
arranged  between  Adella  and  Gardoni.  Pietro  is 
at  the  organ  when  AdeUa  enters  the  church.  He 
plays  their  favorite  selection.  Adella  regains  her 
speech.  She  goes  to  Pietro.  Gardoni  rushes  away 
conscience-stricken. *  «  * 

FURIES,  THE:  First  National  all-talking  drama, 
with  Lois  Wilson,  H.  B.  Warner,  Theodor  Von 
Eltz,  Natalie  Moorehead,  Jane  Winton,  Tyler 
Brooke,  Alan  Birmingham,  Purnell  Pratt,  Bryon 
Sage,  Ben  Hendricks,  Jr.,  and  Carl  Stockdale. 
Directed  by   Alan    Crosland.     Length  6,660. 
TYPE  AND  THEME:  Fifi  Sand,  disgusted  with 

her  husband's  affairs  ivith  other  women,  seeks  a 
divorce.  Sand's  attorney,  Oliver  Bedlow,  wlio  loves 
Fifi  and  knows  that  if  she  divorces  Sand  he  wUl  not 
see  her  again,  prevents  her  from  getting  one. 
Harvey  Smith,  a  friend  of  Fifi,  gives  a  party  in 
her  honor.  At  the  party  are  Fifi,  Owen  McDonald, 
an  admirer  of  Fifi,  and  Bedlow,  who  breaks  in 
without  being  invited.  Word  is  received  that  Sand 
has  been  killed  in  his  home.  Alan,  son  of  Fifi, 
blames  his  mother  for  his  father's  death.  Fifi  goes 
home  with  Bedlow.  Bedlow  locks  the  doors  and 
then  tells  Fifi  that  he  kUled  Sand  so  he  could 
marry  her.  Fifi  screams.  Cummings,  a  former 
siveetheart  of  Fifi,  comes  to  the  rescue.  In  the 
meantime  Bedlmv  has  jumped  out  the  window  to 
his  death.  Fifi  and  Cummings  renetv  their  former 
love. 
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On  the  (Film)  Banks 

 Of  Wabash  

CHICAGO  PERSONALITIES 

By  JOE  FISHER 

A SPECIAL  drive  to  increase  the  membership  of  the  Independent  Exhibi- 
tor Association  of  Illinois,  has  just  been  launched  under  the  leadership 

of  President  Aaron  Saperstein,  who  has  been  named  to  represent  the 

association  in  the  councils  of  Allied  States.  The  membership  campaign  takes  in 

all  towns  in  the  Illinois  territory. 
CAPERSTEIN  was  elected  ambassador  to 

Allied-States  at  a  special  meeting  of  the 
board  of  directors  Friday.  Joe  Pastor  was 
named  alternate.  Sam  Abrams  was  appointed 
special  representative. 

Saperstein  said  that  he  would  attend  the 
next  meeting  of  the  Allied  group  to  be  held 

when  Allied's  president,  Abram  F.  Meyers, 
returns  to  Washington  from  pourparlers  in 
New  York  relative  to  further  5-5-S  con- 
ferences. 

*  *  * 

Jack  M.  Schwartz,  brother  of  the  late  I. 
Maynard  Schwartz,  has  resigned  from  Colum- 

bia to  except  a  country  sales  position  with 
First  National  under  Carl  Leserman,  man- 

ager. Schwartz  was  formerly  in  the  First 
National  camp  but  resigned  in  1928  to  join 
Columbia. 

*  *  * 

Ben  Piccarilli  will  open  his  Circle  theatre, 
Goshen,  Indiana,  with  RCA  equipment 
March    9.      His    .opening    picture    will  be 

M  G  M's  "Hollywood  Revue." *  *  * 

It's  a  pleasure  to  visit  the  Film  Board  office 
headed  by  Edna  Pfister.  And  what's  more, 
each  girl  in  the  office  has  her  personal  sub- 

scription to  the  Herald-World.    Bright  girls, 
these  Fil-lum  Boarders. 

^    ̂   ^ 

Exhibitors  were  parading  the  Row  last 
Friday  in  their  shirt  sleeves.  The  mercury 
reached  67. 

^    ̂   ̂  

R  K  O's  "Case  of  Sergeant  Grischa"  was 
previewed  by  a  full  house  of  critics,  reporters, 
exhibitors,  salesmen  and  whatnot  February  21. 

^    ̂   ̂  

Jack  Miller  opened  his  Park  theatre  with 

Warner  Brothers'  "Gold  Diggers  of  Broad- 

way." 
*  *  * 

Charles  Stern,  operator  of  the  Wallace  the- 
atre, has  taken  a  lease  on  the  Austin  theatre. 

^    ̂   ̂  

George  Wilson,  Universal  salesman  in  Chi- 
cago and  Pittsburgh  for  the  last  two  years, 

has  returned  to  Pittsburgh  with  future  plans 
as  yet  imannounced. 

*  *  * 

E.  D.  Leischam,  chief  supervisor  of  Uni- 
versal exchanges,  spent  a  few  days  on  the 

Row.  E.  D.  was  looking  over  the  new  site 
for  the  Universal  exchange  which  is  to  be 
at  13th  and  Wabash  avenue. 

L.  K.  Brin  has  sold  his  Capitol  theatre, 
Madison,  Wis.,  and  Portage  theatre.  Portage, 
Wis. i{!  * 

Harry  Schoenstadt  and  Sons,  operators  of 
the  Piccadilly  theatre,  have  taken  over  the 
Palace  theatre  at  Cicero. 

*  *  * 

Polka  Brothers  are  now  operating  the  new 
El  Tovar  theatre  in  Crystal  Lake. 

E.  W.  Hammons,  president  of  Educational, 
spent  a  few  hours  with  Max  Stahl.  Educa- 
tional's  president  was  headed  for  New  York. With  Hammons  were  Mrs.  Hammons  and  W. 

installed  Western 

Independence  the- 

B.  Frank,  Mack  Sennett's  personal  represen- tative. 
^    ̂   ̂  

Joe  Paley  is  remodeling  his  Empire  theatre 
at  an  expense  of  $30,000. 

*  *  * 

Johnny  Mednikow  has 
Electric  equipment  in  his 
atre. 

^    ̂   ̂  

Clyde  Eckhardt,  Fox's  local  manager,  spent 
a  few  days  in  New  Orleans  over  a  few  busi- 

ness deals. 

Jay  Harry  Ott,  distributor,  has  started  a 
local  newsreel  service.  Ott  takes  pictures  of 
interesting  subjects  in  the  neighborhood  of 

the  theatre.  "The  exhibitor  may  choose  his 
subject,"  Ott  says,  "and  we  will  photograph  it 

for  him." 
*  *  * 

Theatre  Sound  Service  has  moved  its  offices 
up  Wabash  a  bit,  from  808  to  1018. 

Judge  Immenhausen  now.  But  oncG  it 
was  Exhibitor  Immenhausen.  Herbert  G. 
is  the  rest  of  the  name,  and  it  was  not 
so  long  ago  (1914  to  1924)  that  he  oper- 

ated the  Standard  theatre  in  Chicago.  In 
1924  he  was  elected  to  the  municipal 
bench,  a  position  to  which  he  will  seek 

reelection  April  8. 

Wherein  is  continued  this  depart- 

ment's  Confession  Column  on  the 
folk  who  make  Film  Row  what  it 
is  today  and  hope  everyone  else  is 
as  satisfied  as  they  feel  they  have 

a  right  to  be.  Today's  subject  and 
object  is  Henri  Ellman. 

THERE    are    two    reasons    why  July 
Fourth  is  celebrated.    One  is,  of  course, 

the  symbol  of  American  Independence,  the 

other   is   the  birth- 
day   of   Henri  Ell- 

man,   district  man- ager    for  Tiffany. 
Which  explains  why 

Ellman  is  Chicago's own  Yankee  Doodle 

Boy. 

Ellman  first  en- 
tered the  show  busi- 

ness as  a  performer 

in  a  "Ben  Hur" show  that  was  play- 

ing at  the  Audi- torium theatre.  He 
was  hired  to  carry 
a  spear  at  a  salary 
of  50   cents  a  day. 

Henri  Ellman District  Manager,  Tiffany 

payable  after  each  performance,  provided 
he  turned  in  the  spear. 
Around  1905  he  was  employed  by  the 

White  City  Amusement  Park  management 
to  work  in  the  Fire  Show.  In  1906  he 

joined  Jones,  Linick  and  Schaffer — this  was 
in  the  days  of  the  penny  arcade.  He  was 
transferred  to  the  McVickers  theatre.  The 
one  dollar  top  meller  was  the  rage  then. 

Such  shows  as  "Way  Down  East"  and 
"The  Roundup  in  Old  Kentucky"  played 
to  big  houses,  as  did  Keller  the  Magician. 
Next  came  a  shipping  clerkship  succes- 

sively with  Universal,  Warner  Brothers 
and  General  Film  Company.  Later  he 
joined  the  Bee  Hive  selling  Billy  West 
comedies.  After  this  Ellman  and  Morris 
Salkin  opened  their  own  film  exchange.  At 
one  time  Ellman  owned  the  Columbia  fran- 

chise in  Chicago,  Pittsburgh,  Milwaukee 
and  Indianapolis.  Ben  and  Jack  Cooney 
were  also  connected  with  Ellman  in  the 
Columbia  franchise. 
From  Columbia  Ellman  went  to  Tiffany 

as  manager.  Just  recently  he  was  made 
district  manager. 

Here's  how  Henri,  a  reporter  in  his  own 
right,  answered  himself  on  certain  ques- tions: 
MARRIED:  Plenty. 

PET  PEEVE:    Running  out  of  gasoline. 
FAVORITE  SPORTS:    Prize  fights. 
HOBBY:  Baseball. 
FAVORITE  PRESIDENT:  L.A.Young, 

president  of  Tiffany. 
FAVORITE  MOVIE  STAR:  Bull 

Montana. 
HEIGHT  AND  WEIGHT:    5  feet  8. 
Further,  deponent  sayeth  not. 

UNITED  ARTISTS  SALES  DRIVE 

A  special  sales  drive,  with  seven  United 
Artists  branches  contesting  under  district 
manager  Cresson  Smith,  was  won  by  the  local 
United  Artists  exchange  headed  by  Edward 
Grossman,  manager.  To  make  the  drive  more 
interesting,  each  exchange  manager  waged 
$15  on  his  boys.  Grossman  gave  his  sales- 

men equal  shares  in  the  winnings  in  appre- 
ciation of  their  good  work. 

The  national  sales  drive  of  LTnited  Artists 
branches  is  near  completion.  The  latest 
checkup  showed  our  Chicago  gang  in  third 

place. R  K  O's  Riverside  theatre  in  Milwaukee  has 
equipped  itself  with  a  new  $10,000  canopy. 



Low-Cost^  Colored 

Sound  Pictures 

The  ever-growing  success  of  Sono- 

chrome  is  based  on  one  simple  fact. 

This  Eastman  film  meets  the  de- 

mands of  the  new-day  motion  pic- 

ture, by  giving  both  color  and 

sound-on-film — at  the  cost  of  ordi- 

nary black-and-white. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  NEW  YORK 

J.  E.  Brulatour,  Inc.,  Distributors 

New  York  Chicago  Hollywood 



A  two'-reel  comedly  special 

with  the  exploitation  value 

"^o£  a  hi^ 

Great  SAbr#  Feature  TaJhing  ComhJy 

k  nr ^ xj"    T^T  -A.  -^T-**) 

•MATCH  PLAY'> with  (/ 

NDY  <f:LYDE.  MARJORIE  BEE^fe 

nd  BUD  JAMISON 

If  e-ver  a  Short  Feature  Comedy  assured  pleasure 

to  an  audience  and  profit  to  an  ejichibitor»  this 

is  it!  A  two-reel  romedy  special  that  completely 

outclasses  the  average  feature  picture  in  exploita* 

tion  possibilities. 

Names  that  will  attract  anyone  who  knows  the 

difference  between  a  drive  and  a  putt!  Champion- 

ship golf  that  will  thrill  everyone  from  the  "pro** 
at  your  local  golf  club  to  the  person  who  never 

saw  a  golf  ball!  Comedy  that  will  have  them 

all  roaring!  And  a  whole  string  of  exploitation 

"naturals**  to  choose  from. 

Backed  up  by  record'breaking  national  publicity. 

Ask  your  Fducational  Exchange  for  details  of  the 

big  national  dealer  tie-ups»  assuring  window  dis- 

plays, valuable  free  prizes  for  local  contests,  etc. 

EDUCATIONAL 

FILM  EXCHANGES,  Inc. 

E,  W,  HAMMOm,  President 

■THE  siPICE  OF.THE  PROGRAM" 

Member.  U«tion  Pietore  Producers  and  Distri- 
baton  of  America.  Inc..  W-II  H  Hays.  President 
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EXH  I  B  ITO  RS 

RALD 

W 

%€E  HOUSES  RAISE  ANTE! 

Outstanding  merit  and  amazing  box  office 

drawing  power  of  Paramount's  sensational  song 

romance,  ''The  Vagabond  King,'^  leads  theatre 
men  voluntarily  to  radical  changes  in  policy  and 

advance  admission  prices! 

Criterion,  New  York  Aldine,  Philadelphia  Paramount,  Palm  Beach 

(Representing  at  least  33^/3,%  increase  in  admission  prices.  More  to  come.) 

DENNIS  KING 

in^he  Vagabond  King" 
with  JEANETTE  MaeDONALD 

O.  p.  Heggrie,  Warner  Oland,  liillian  Rotta 

ijvnwict  nEKc^Eu  jpnonucTiojv 

Paramount,  Atlanta,  Ga. 
Alabama,  Birmingham,  Ala. 

Uptown,  Boston,  Mass. 
Century,  Buffalo,  N.Y. 
Victory,  Charleston,  S.  C. 
Imperial,  Charlotte,  N.  C. 
McVickers,  Chicago,  III. 
Melba,  Dallas,  Texas. 
.Florida,  Daytona  Beach,  Fla. 
iDenver,  Denver,  Colo. 
Des  Moines,  Des  Moines,  la. 
Paramount,  Detroit,  Mich. 
Metropolitan,  Houston,  Tex. 
Florida,  Jacksonville,  Fla. 
Newman,  Kansas  City,  Mo. 
Lincoln,  Lincoln,  Neb. 
Royal,  Little  Rock,  Ark. 

Paramount,  Los  Angeles,  Calif. 
Fairfax,  Miami,  Fla. 
Century,  Minneapolis,  Minn. 
Rialto,  Newark,  N.  J. 
Saenger,  New  Orleans,  La. 
Criterion,  Oklahoma  City,  Okla. 
World,  Omaha,  Neb. 
Eastman,  Rochester,  N.Y. 
Capitol,  Salt  Lake  City,  Utah. 
Aztec,  San  Antonio,  Tex. 
St.  Francis,  San  Francisco,  Calif. 
Missouri,  St.  Louis,  Mo. 
Florida,  St.  Petersburg,  Fla. 
Victory,  Tampa,  Fla. 
Ritz,  Tulsa,  Okla. 
Kettler,  West  Palm  Beach,  Fla. 
Rex,  Wheeling,  W.  Va. 

PARAMOUNT  ALL-COLOR  MASTERPIECE 

V»l    QR    K\r^    in     Entered  as  second-class  matter,  August  20,  1917,  at  the  Post  Office  at  Chicago,  III.,  under  the  act  of  March  3,  1S79.  Published         Mpirrh  R 
Ol.  ZJO,  mu.  l\J     weekly  by  Quigley  Publishing  Co.,  at  407  South  Dearborn  St.,  Chicago.   Subscription,  $3.00  a  year.   Single  copies,  25  cents.         '  't"^"  '^^^ 



MR.  EXHIBITOR 

YOU  HAVE  BEEN  PROMISED 

SOUND  ON  FILM  EQUIPMENT 

I  
BY  OTHERS 

WE  CAN  FULFILL 

I  THOSE  PROMISES  BECAUSE  WE  HAVE  AND  CAN  DELIVER 

SOUND  ON  FILM  EQUIPMENT 

I  ATTACHABLE  TO  ANY  DISC 

DESIGNED  AND  ENGINEERED  BY 

PAUL  J.  LARSEN 

FORMERLY  WITH  R.  C.  A.  AND  R.  C.  A.  PHOTOPHONE 

LICENSED  IIISDER  THE  PATENTS  OF 

DR.  THEO.  H.  NAKKEN 

SOLD  OUTRIQHT 

$105
000 

NO  SERVICE  CHARGE 

MEETS  ALL  UNDERWRITERS  REQUIREMENTS 

GUARANTEED  PATENT  PROTECTION 

UNDER  NAKKEN  PATENTS  CORPORATION  LICENSE 

28  Day  Delivery  Schedule  28 

FROM  DATE  OF  ACCEPTANCE  OF  ORDERS 

Adopted  by — 

SOUND    REPRODUCERS,  INC. 

715  Wells  St.,  Milwaukee,  Wis. 

PHOTOCOLOR  CORPORATION 

FIDELO  SOUND  SYSTEMS,  INC. 

MELOTONE  CORPORATION 

Distributors  and  Dealers  Write 

PHONO-KINEMA,  Inc. 

729  7th  Avenue,  New  York  a.  j.  moeller,  General  Manag 

er 
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QVAUTY  SHORTS! 

^  Whether  it's  on  the  sand  at  Palm  Beach  or  on  the  screen 

at  your  theatre,  Quality  Shorts  are  popular.  They  attract 

attention  and  approval.  ̂   It's  natural  that  PARAMOUNT, 

the  company  with  the  Cream  Talking  Feature  Product  on 

the  market  today,  is  also  releasing  the  greatest  line-up  of 

Quality  Shorts.  ̂   From  the  de  luxe  houses  of  Broadway  to 

the  smallest  wired  theatres,  PARAMOUNT  QUALITY 

SHORTS  are  a  mighty  seat-selling  asset. 

Current  Paramount  Quality  Shorts 

CHAS.  MURRAY 
in 

"The  Duke 

of  Dublin" 

JIMMY  GLEASON 
in 

"Don't 

Believe  It" 

JOHNNY ARTHUR 
BERT  ROACH in  "Scrappily 

Married" 

LOUISE  FAZENDA 

in 

"The 

Bearded  Lady" 

JOHNNY ARTHUR 
and  girls in  "Down 

with  Husbands" 

CARMEL  MYERS 
BERT  ROACH in  "The 

Stronger  Sex" 

CHRISTIE  TALKING  PLAYS 

"A  WEE  BIT 

OF  SCOTCH" Bruce  Singing 
Novelty 

GUS  SHY 
DOROTHY  McNULTY 
FRANK  MORGAN 

in  "Belle 

of  the  Night" 

"MOON  BRIDE'S 

WEDDING" 

with  U.  S. 

Indian  Band 

"SALT  WATER 

BALLADS" 

Bruce  Singing Novelty 

EDDIE  CANTOR 
in 

"Getting 

A  Ticket" 

"THE  20th 

AMENDMENT" 

with  Big 

Broadway  Cast 

PARAMOUNT  QUALITY  ACTS 



MURtRA/ 

)RD  BR
EAKER 

OVER 

be Admirers  of  Mac  Murray,  popu-' lar  dancer  and  movie  star,  will  „ot d,saw,ointcd    by    making  ,hc 

-NcwaA(N.  J.)  Star-Eagle 
"Admirers  6(  Mac  Murray,  who  in 

the  silent  era  was  noted  for  her 
spectacular  pictures,  will  be  glad  to discover  that  in  her  talkmg  debut 

she  is  quite  as  effective." 

—Huntington  (W.  Va.) 
Herald-Dispatch. 

".N'o  more  appropriate  story  for her  rc-appearancc  on  the  screen  and her  debut  in  talking  pictures  could 
have  been  chosen." —Montreal  Standard. 

\ra:-"^^^^°!.Bo.o«0..e. -U-ca.  N.  Y._  Observer. 

"A  good  society  drama,  the  plot 
of  which  has  been  constructed  in 
such  a  way  as  to  hold  the  interest 
well.  Some  sympathy  is  awakened 

for  the  heroine,  too." 
— Harrison's  Reports. 

(Rating  picture  100  per  cent.) 

ALL-TALKING, 
SINGING  AND  DANCING 

With 

AMAZING  COLOR  SEQUENCES 

In  the  Cast 

George  Barraud, 

Jason  Robards, 

Richard  Tucker, 

Billy  Bevan 

Jifsr  Remember*^ 

What  a  Box  Office  Magnet 
Mae  Murray  Has  Proved  in 

All  of  Her  Offerihgs. 

That  She  Smashed  House  Records  in 
Stage  Appearances  on  the  Publix  Circuit, 
and  in  Vaudeville  on  the  Keith  "Big 

Time"  Circuit. 

Cash,  in  on  This  Now,  Mr.  Exhibitor, 
Just  As  Others  Are  Doing! 

BOOK  IT  TO-DAY  THROUGH  ANY 
TIFFANY  EXCHANGE. 

Recorded  hy  RCA  Photophone.  ̂  

I9|0 

TIFFANY 

YEAR 

mrcH  FOR 

TIFFANY    PRODUCTION/  INC 

729    r  EVE  NTH  AVE. ME>W     YOPK,  CITY. 





MliilMllHIMMfi 

has  ENORMOUS 

"Horry  Richmon  Film 

^     Good.    One  of  the 

"*     better  screen  offer- 

ings of  the  new  sea- 

son. Darned  good 

movie  entertain- 

ment. 

— N.  Y.  T*l»graph 

RICHMAN'S  VOICE 

MICROPHONE  LIKE 



"Alice  In  Wonderland" 

sequence  in 

Technicoloi 

EVERY 

DAY 

IS  A  BIG 

BUSINESS 

DAY  AT 

THIS  $2.00 

SHOWING 

SINGS  VIA  THE 

A  BILLION  DOLLARS 

Mr.  Richmaa  records exclusively  for 

Brunswick. 



The  Showmanship 

values  that  make 

PUTTIN  On  The  RITZ 

big! 

1^  "Harry  Richman  is  superb.  He  JpT^  emerges  a  decided  success."— Tele- 

gram. "His  voice  thrills.  Rich  \  ̂   man  is  magnificent."— Journal  of 

Commerce.  »*»^rTW| 

2   "A  glamorous  performance  by  JOAN  BENNETT  who  is  so  beautiful 

that  the  audience  broke  into  audible  spasms  every  time  she  walked  ^ 

across  the  screen." — N.  Y.  Evening  Post. 

"Jimmie  Gleason  is  grand  in  his  wisecracking  role  and  Lilyan 

Tashman  is  amusing  as  the  hard  boiled  trouper." — Journal. 

4^  "Songs,  'With  You'— 'Puttin'  on  the  Ritz'— 'There's  Danger  in  Your  Eyes,  Cherie' 

—'Singing  a  Vagabond  Song'  stand  every  chance  of  a  deserved  radio,  phono- 

graph and  orchestral  popularity." — Tribune. 

"'PUTTING  ON  THE  RITZ' number  brought  cheers  from  the  audience." — Journal 

of  Commerce.  "One  of  the  most  shrewdly  manipulated  chorus  numbers  of 

the  season." — Tribune.  "In  the  'Alice  in  Wonderland' Technicolor  sequence  the 

picture  reaches  its  pictorial  high  spot  and  tops  anything  to  date." — Graphic. 

BROADWAY'S 

GREATEST 

$2.00 

SHOW 

UNITED  ARTISTS  PICTURE 

Joseph  M  Schencr  f.e.e/f* 

_  MARRY 

RiCHAtAN 
THE  Idol  broaowav 

"yofmerSkrofiksr^e  White's Scsirdak" 

JOAM  BENNETT 

SPECTACUIAR TALKING 

^-  SINGING 

f>i;irlH^  ON  Tuc  Rite James  Gleason-Aileen  Prindle-Lilyan  Tashmaii \Jireckdl,q  EDWARD  H.StPMAN  N  ARTi|| 
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The  Answer  to  Poor  Talkies 

T\\\S    IX'partmentv  recent
ly  re- 

ceived a  hitter  complaint  from  a 

man  who  said  he  had  gone  to 

sec  "Rviildofi  Drummond"  on  our  rec- 
ommendation an(i  h.xi  \\aiked  out  oi ' 

I  he  theatre  hec  a\ise  he  tonltl  not  under 

stand  more  than  hai)  of  the  (ha!o<:;ne. 

He  added  that  he  had  aiso  registrreii 

his  grie^ance  u'ith  die  manager  of  die 
theatre   in  the   hopi    that    die  houM 

\vou1d    Mop    showinj;    these  "terrili!:- 
taikies"  and  return  to  silent  fihns. 

The  genlicman  in  question  Hvcs  in 
a  smaii  to\vn  and.  checkinu  hark,  we 
iind  that  most  o! 

the  com p! amis  w  e 
have  heard  agatnst 
the    talkies  haw 

I'orne  from  people 
m  stnai!  commis- 

mties    Thii  jxnnt 

i,s  unf-Xirtant,  hc- 
ratisc  the  hittifc  o! 

the     talkies  tie- 

pends    u|.x>n  the 
success       !  t  h 

whsch  tht'V  can  he 
shoviTi    in  rtiraJ 

theatres  arift 
the  excellent 

•c>"!k{  rcfordini: 

tlial     f    a  !  I!  r  1 

"Bulldog  iJrum- 
mond'  hrco!ne^ 
■jutnble  of  unintd- 

I  i  g  i  b  1  c  no!'.( 
\'>  h^n  shown  m  a 

■>;naU  town  thea- 

,g;ej.the  talkies  will 
If^vcr  be  siicccss 
fttl. 

To  investigate th.is   'Mnfit'Ou,  " 
visited  sc%'era!  movsc  houses  on  1  ic 

cent  trip  to  Florida,  and  hi  a  town  oi 

icss  than  hfteen  ihousan<J  sdiabita'its 

ive  found  the  answer,   Thcr^  -.i-e  l\^f' 
theatres  in  this  town.   The  pictures  otv 

display  during  our  visit  had  recemlv 
hecn  shown  iit   \V\v  York,  atid  ih.^ 

critics  had  hecn  unanimous  in  dedar 

ing  the  recordmg  gooil  in  both  him- 
In  the  hr^>i  theatre  lite  dialogue 

sottnd    edeeis    were  reprtiduced 

cleady  and  elTeciivi^'.v  as  v  t  ha\r  k^ 

ui  an;v  New  It'ork  house,  hut  'n  the  ̂ - 
ond  theatre  the  rcpn)ditc!ng  was  not 
at  all  satisfactorv.    The  machines  used 

in  the  two  hinises  were  similar  types 

(  sourtd-on-di'-c,!n  u  hich  phonographic 

reccvrds  arc  used)  hut  they  differed 

greath^ijj,ti««»tWf^^  die 

niatjuiractnrcr.    7'he  first  houscNi|M,>. 
ftipfx-d  with  standard  Western  Rtce^ 

Fric  sound  apparatus  .  .  .  the  secon<i"^ 
with  one  oi   those  cheap,  nnprovei! 

makes  ot  reproducing  oiitiits  that  lutve' 
hem  apjX'aruiy  on  the  market  !>\  th' 
^do/ens  re^taith.  Vn  a  disiri-  to  sa\e  > 

huntimj[,y<^t)ilars.  thiatrs  owners 
in  snrSTfTowns  (and  some  oi  the  iargesj 
ones)  are  instaihng  these  cheap  mal^ 
sintt  machines,  and  co!ise<]nentiy  io^  _ 

thousands  -  of  dollars  m  patron.aai<%  as 

Nve!!  s%  gi'v'ins;-  the  taikses  a  hadTname. 
The  remed'v  is  smjph;.    "JjjRe  tJa 

,1 

Distributed      ̂ ^,,^5 /rfC 

1  T^."^' 

250 

Vic' 
pro' 

tottlfi  du  n^oK'  munsn'  think 
mg-    uifl    mmtitactijn  fs   of   stand.u  i 
!a'k(c  equipment  should  do  ttrorc  in 
tensive  scUinsj, 
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Theatre  Managers- 

Projectionists 

Unless  You  Possess  the  Theatreman's  Ency- 

clopedia You  Are  Working  Either  Under  a 

Handicap  or  Incurring  a  Risk, 

There  is  no  better  safeguard  against  a  delayed  break' 

down  in  the  operating  equipment  of  a  theatre  and  the 

resultant  inconvenience  to  patrons  and  possible  refund 

of  a  performance  receipts,  than  a  set  of  RICHARD' 

SON'S  MOTION  PICTURE  HANDBOOKS  cover- 

ing every  phase  attendant  on  the  technique  of  projection 

and  sound  manipulation. 

A  most  necessary  assistant  in  theatre  management  is 

BUILDING  THEATRE  PATRONAGE  (by  Barry 

and  Sargent).  This  work  shows  you  how  to  profitably 

advertise  and  exploit  your  house  and  program — how  to 

adroitly  handle  every  problem  associated  with  theatre 

operation.  Endorsed  by  most  of  the  leading  theatremen 

in  the  world. 

Richardson's  Motion  Picture  Handbook  —  Vol. 

1  and  2  $  6.20 

Richardson's  Motion  Picture  Handbook — Vol.  3  5.10 

Complete  Set  (the  three  volumes)   10.20 

Building  Theatre  Patronage   5.10 

Remittance  to  accompany  order,  unless  you 

wish  hoo\s  sent  C.  O.  D. 

Order  from 

Herald-World  Bookshop 

407  S.  Dearborn  Street       -       Chicago,  lllmoi's 



NEW  POLICY 

Announced  By 

RCA  PHOTOPHONE,  INC. 

Three  distinct  types  of  sound  reproducing  equipment  have 

now  been  perfected  to  meet  the  needs  of  every  exhibitor. 

Small  theatres  having  a  capacity  up  to  1,000  seats  may  now 

obtairi  equipment  at  a  new  low  price — the  same  price  here- 
tofore paid  by  theatres  of  500  seating  capacity. 

Under  the  new  policy  exhibitors  will  now  have  the  option  of 

cancelling  all  further  payments  for  service  .  .  .  after  two 

years. Up  to  now  the  cost  of  RCA  Photophone  sound  repro- 

ducing equipment  for  theatres  of  from  500  to  1,000 

seating  capacity  has  been  nearly  double  the  cost  of  the 
model  formerly  distributed  to  theatres  of  500  capacity. 

V 

An  epoch-making  achievement  .  .  .  Backed  by  the  vast 

resources,  engineering  and  accoustical  skill  of 

RCA  PHOTOPHONE,  INC. 

RADIO  CORPORATION  OF  AMERICA 

RCA  VICTOR  COMPANY,  INC. 

GENERAL  ELECTRIC  COMPANY 

WESTINGHOUSE  ELECTRIC  AND 

MANUFACTURING  COMPANY 



/ 

SOUMD  ...  is  the  most  important  development  since  the 

advent  of  motion  pictures! 

SOUIVD  ...  is  the  very  heart  of  the  picture  today! 

SOUND  o  .  .  5j  RCA  PHOTOPHONE  system  is  the  out- 

standing contribution  to  the  Motion  Picture 

Art  of  Today! 

SOUND  . .  by  RCA  PHOTOPHONE  means  larger  and 

better  satisfied  audiences! 

SOUND  .  e  .  6j  RCA  PHOTOPHONE  tells  the  story  of  far 

greater  profits  for  the  theatre  owner! 

Read  about  RCA  PHOTOPHONE  .  .  .  and  its  new  policy  of  providing  the 

ultimate  in  sound  reproduction  ...  a  policy  that  meets  the  needs  of  every 

theatre  owner  .  .  .  large  or  small. 

RCA  PHOTOPHONE  is  invaluable  in  any  theatre  .  .  .  anywhere  .  .  .  regardless 

of  the  size  of  the  theatre.  Houses  up  to  10,000  seats  use  RCA  PHOTOPHONE 

with  unvarying  success. 

It  is  the  object  of  this  organization  to  equip  every  theatre  .  .  .  large  or  small 

.  .  .  with  its  synchronized  sound  reproducing  apparatus.  RCA  PHOTOPHONE 

sound  reproducing  equipment  is  designed  to  give  far  more  faithful  reproduc- 

tion of  sound  than  any  other  standard  equipment. 



It  pays  its  way  from  the  very  start  ...  it  enables  you  to  play  all  the  latest  talk- 

ing picture  productions  to  packed  houses.  It  increases  your  clientele  and 

attracts  the  very  finest  type  of  audiences  .  .  .  because  of  the  higher  class  enter- 

tainment that  you  are  enabled  to  offer. 

Here  is  the  ultimate  system  of  sound  recording  and  projection.  .  .  .  Sound  on 

either  film  or  disc.    Scientifically  balanced  and  matched. 

The  design  of  this  entire  amplifying  unit  assures  the  superior  quality  of  repro- 

duction of  the  dynamic  speaker.  .  .  .  And,  by  combining  the  speaker  with  the 

directional  baffle  you  obtain  life-like  reproduction  of  both  speech  and  music. 

Perfect  illusion  may  be  instantly  obtained,  due  to  the  placement  of  RCA  Pho- 

tophone  Electro-Dynamic  speaker  unit  directly  behind  the  sound  screen. 

No  exhibitor,  large  or  small,  can  afford  to  be  ivithout  RCA  PHOTOPHONE! 

A  small  deposit  and  convenient  weekly  payments  will  put  it  in  any  theatre 

TODAY! 

RCA  Photophone,  Inc.,  provides  unsurpassed  service  to  the  exhibitor  following 

installation  of  its  sound  reproducing  equipment,  thus  insuring  complete  sat- 

isfaction. 

Simple,  clearly  defined  contracts  .  .  .  RCA  PHOTOPHONE  wants  satisfied 

customers.    It  will  go  to  any  length  to  insure  their  satisfaction. 

For  full  particulars  about  this  profit-making  policy  for  you  .  .  .  write  to  the 

nearest  RCA  PHOTOPHONE  office. 



WHY  NOT  MAKE  THESE  PHOFITS  YOURS,  TODAY! 

Hundreds  of  prominent  exhibitors  say  "RCA  PHOTOPHONE 

IS  A  PROVEN  PROFIT  PRODUCER." 

otion  Picture  Theatre  Owners  of  New  Jersey 

B  C  A  Photopnona, I 411  Firth  Ai^ntiii, ll«ir  York,  M.f . 

M  typ«  "C"  aqulpnairt  you  h g  most  ««ll»fBotory.  rroa 
law  the  loo  uplri—  '  tsndpolnt  I 
ool proof  opo ration.. 

Very 

truly  youn, '•Seldor 

^"TRE  CO. 

Increases  of  gross  receipts  frequently  run  from 

33-1/3%  to  50%  higher  than  ever  known  be- 

fore. .  .  .  These  telegrams  and  letters  shown  on 

this  page  definitely  prove  that  audiences  all 

over  the  country  are  now  "SOUND  MINDED" 

— and  RCA  PHOTOPHONE  conscious. 

This  is  the  day  of  SOUND  MOVIES.  .  .  .Why 

wait  another  day  to  increase  the  profits  that 

can  so  easily  be  yours — today! 

RCA  PHOTOPHONE,  INC. 

Commercial  an:l  Executive  Offices 

411  Fifth  Avenue,  New  York  City 

Service  and  Installation  Department 

438  W.  37th  Street,  New  York  City 

United  States  Branch  Offices 

Albany,  N.  Y  87  State  St. 
Atlanta,  Ga  101  Marietta  St. 
Boston,  Mass  20  Providence  St. 

Room  706  Statler  Office  Bldg. 

Chicago,  III  100  West  Monroe  St. 
Cleveland,  Ohio  Suite  203  Film  Bldg. 

Dallas,  Texas  3121/2  South  Harwood  St. 
Denver,  Colo  Room  1014  U.  S.  National  Bank  Bldg. 

Kansas  Oty,  Mo  ZogUn  Bldg.,  1717  Wyandotte  St. 
Los  Angeles,  Calif.  811  Hollywood  Bank  Bldg. 
Philadelphia,  Pa  1320  Vine  St. 
Pittsburgh,  Pa  William  Penn  Hotel 
San  Francisco,  Calif  235  Montgomery  St. 

Room  2012  Russ  Bldg. 

Washington,  D.  C  1910  K  St.  N.  W. 

Printed  in  U.  S.  A. 



ax  Balaban 

one  of  Amer/ca  s 

shrewdest  showmen  says: 

"The  finest  performance  I  hove 

seen  in  many  a  day  is  that  of 

Elinor  Glyn 
's 

first  love  story  on  the  talking 

screen 
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with 
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HEDDA  HOPPER   •  ALBERT  CONTI 

adaptation  and  dialog  by  Ernest  Vajda 
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presented  by  William  Fox 
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"A  GOLDEN  LEGACY" 

FOR  YOUR  BOX  OFFICE 

The 

GOLDEN 

CALF 

.  .  .  A  Musical  Movietone 

of   Love  and  Laughter 

with 

JACK  M  U  L  H  A  L  L 

SUE  CAROL 

EL  B  R  E 

MARJORIE 

RICHARD 

PAUL 

WALTER  CATLETT 
Directed  by 
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Four 

big  timers, 

JackMulhall, 

S  u  e  C  a  r  o  I , 

El  Brendel  and 

Marjorie  White 

in  a  fast  stepping 

story  of  the  perfect  leg 

— a  subject  which  in- 

terests women  and  intrig- 

ues men.  A  perfect  limb 

from  the  box  office  tree. 

From  every  angle 

the  best  pictures  are 
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TAKE  PATHE'S  CURE 

FOR  COMEDY  BLUESli 

U  N  N  I  N  G  into  a  bad  case  of  comedy  blues?  Finding  it  hard  to  get  that  perfect  laugh- 

fx 
m  W%>.  short  to  round  out  your  program?  Getting  a  little  wabbly  on  the  comedy  pins?  ...There's  no 

need  of  suffering,  gentlemen  of  the  comedy-buying  profession.  Old  Doc  Rooster,  although  he's 

doing  a  rushing  business,  can  always  accommodate  one  more  patient!  ...The  proof?  Well,  4  out 

of  5  wired  theatres  are  taking  the  Pathe  treatment  to  cure  their  comedy  blues.  And  they're 

blooming  with  box-office  health  It's  logical,  the  fact  that  the  industry  is  80%  Pathecomedy-ized. 

25  years  of  making  comedy  history — absolute  leadership  in  the  newer  field  of  audible  comedy — ' 

the  pick  of  the  gir|s,  the  catchiest  of  songs,  the  heartiest  of  laughs — there's  the  reason  in  a  nutshell! 
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Editorial 

The  Wide  Film  Conference 

INGE  it  was  first  learned,  some  few  weeks  ago,  that  it 

was  the  intention  of  the  leading  producers  not  to  has- 
ten pictures  in  wide  film,  the  Roxy  has  enjoyed  a  huge 

success  with  a  Fox  picture  named  "Happy  Days"  in  the 
new  medium.  The  fact  that  the  picture  is  hardly  the  best 

ever  made  by  Fox  only  emphasizes  the  importance  of  wide 
fihn  as  an  attraction  for  the  motion  picture  public. 

Other  new  pictures  in  the  wide  measure  are  to  be  shown 

at  the  Roxy,  as  soon  as  possible.  Leading  Fox  theatres  in 
other  cities  across  the  country  are  being  equipped  with  the 

new  projection  devices  required  to  show  the  wide  pictures. 

The  final  tip-off  may  be  found  in  the  fact  that  one  of  the 
smaller  so-called  art  theatres  in  New  York  is  getting  ready 

to  show  wide  film  pictures. 

There  could  hardly  be  a  better  time  than  the  present  to 

hold  the  badly  needed  conference  on  wide  film.  It  is  abso- 
lutely essential  that  the  differences  now  existing  in  the 

sizes  of  the  various  wide  films  be  adjusted,  before  the  pro- 
duction of  these  pictures  has  gone  too  far  to  enable  changes 

to  be  made. 

This  is  a  serious  problem  that  ought  not  be  allowed  to 
slide.  Definite  announcement  ought  to  be  made,  openly 

and  honestly,  telling  just  what  has  been  done  to  date  and 

what  may  be  expected  of  the  future.  It  is  not  fair  to 
exhibitors  to  let  them  remain  in  the  dark  with  the  unin- 

formative  statement  that  the  problem  "is  being  taken 

care  of." 

The  Hays  organization  has  few  problems  before  it  that 

overshadow  this  one  concerning  wide  film.  Here  is  an 

opportunity  for  prompt,  intelligent,  and  far-sighted  action 

that  will  avert  a  great  deal  of  unnecessary  trouble  in  the 
future. 

AAA 

Entertainment  and  More 

THE  serious  minds  of  the  motion  picture  industry  are 

giving  deep  thought  to  the  importance  of  making  pic- 
tures that  are  entertainment,  but  not  merely  that.  The  pic- 

tures that  will  live  longest,  and  have  the  right  to  distinc- 
tion, are  those  which  are  works  of  intelligence,  fairness, 

and  wisdom,  as  well  as  "box  office." 
The  film  industry  has  been  moving  fast.  As  is  natural 

to  the  rhythm  and  tempo  of  a  machine  age,  the  motion 

picture  industry  has  been  devoting  some  of  its  energies — - 
indeed,  too  much — to  making  pictures  that  are  fast,  reck- 

less, somewhat  mad.  These  pictures  have  brought  a  storm 

of  sharp  criticism  upon  the  product  of  the  industry  as  a 
whole. 

I  should  like  to  commend  to  yovir  attention  a  sermon 

preached  at  the  Church  of  St.  Mary  the  Virgin  in  New 

York  recently  by  the  Rev.  W.  Harold  Weigle,  Jr.,  the  chap- 

lain of  the  Episcopal  Actors  Guild.  He  discussed  condi- 
tions in  the  theatre,  and  had  a  few  remarks  to  say  about 

motion  pictures.  His  remarks  were  harsh  and  acerbic,  but 

who  would  care  to  say  that  they  were  entirely  unjusti- 

fiable? 
Dr.  Weigle  found  conditions  in  the  theatre  quite  un- 

happy, and  pointed  out  with  truth  that  its  influence  on 
posterity  is  hanging  in  the  balance.  It  is  not  to  be  denied, 
he  said,  that  the  theatre  is  passing  through  an  hour  of 

extremity,  for  it  has  hardly  played  a  part  in  the  readjust- 
ment of  the  world  to  more  modern  conditions.  The  Amer- 

ican theatre,  he  said,  might  at  least  instruct  a  hungry 
world  in  the  lessons  of  the  past,  the  wisdoms  of  such  as  the 

Iliad  of  Homer,  the  tragedies  of  Aeschylus,  the  Gothic 
cathedrals  and  the  plays  of  Shakespeare. 

"Here  were  great  masterpieces  created  and  set  forth,"  he 

said,  "not  for  amusement  and  sport,  but  in  tears,  in  suffer- 
ing, in  smiles,  so  that  humanity  might  come  to  understand 

soul  values.  We  are  taught  from  earliest  childhood  not 

to  waste  our  time  on  bad  music,  poor  painting,  indifferent 

and  trashy  literature,  mediocre  sculpture,  or  false  architec- 

ture. Why,  then,  should  we  be  asked  to  give  precious  mo- 
ments to  witness  plays  that  misinterpret  the  sanctity  of  the 

marriage  vows,  or  plays  that  ridicule  the  relation  between 
sexes  and  make  it  a  laughing  stock,  plays  that  make  sin 

and  evil  attractive  and  glorify  vice?" 

I  am  far  less  interested  in  Dr.  Weigle's  criticism  of  mo- 
tion pictures  as  a  menace  to  youth,  which  he  went  on  to 

make,  than  I  am  in  the  fairness  of  the  question  he  asked 

above.  Why  in  the  world,  life  being  as  short  as  it  is,  should 

people  be  asked  to  waste  their  time  on  trash?  The  answer 

is  obvious,  for  they  shouldn't.  Motion  pictures  should  be 
made  as  well  and  as  intelligently  as  the  best  available 

brains  can  make  them.  Good  pictures  have  seldom  lost 
money. 

AAA 

Talkers  from  Abroad 

IT  is  interesting  to  note  that  Ufa,  the  great  German  pro- 
ducing organization  is  making  20  talking  pictures  this 

year  with  English  versions.  This  is  an  event  that  was  to  be 

expected;  indeed,  it  appears  at  rather  a  later  date  than 

it  might  have  arrived. 

Competition  of  all  kinds,  if  fair,  is  the  healthiest  spur 

an  industry  can  enjoy.  If  the  Germans  can  succeed  in  mak- 

ing good  talking  pictures  in  English,  as  they  succeeded  in 
making  good  pictures  in  silence,  then  more  power  to  them. 
It  will  be  a  help  to  American  exhibitors,  rather  than  a 
blow  to  the  American  industry. 

The  foreign  situation  is  always  a  delicate  one,  for  Amer- 
ican pictures  have  long  dominated  the  screen  of  the  world, 

and  for  good  reason.  Sound  was  looked  upon  as  a  fortu- 
nate if  accidental  device  for  giving  the  Europeans  a  chance 

to  show  what  they  could  do;  it  was  taken  for  granted  that 
the  Americans  would  be  too  busy  making  pictures  in 

English  (or  shall  we  say  American?)  to  bother  with  ver- 
sions in  other  languages.  But  again  American  ingenuity 

and  American  aggressiveness  won  out,  and  Europe  is  once 

more  going  to  see  American  pictures,  even  though  it  can 
hardly  understand  them. 

Now,  let's  see  what  the  Germans  can  do. 
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Sheehan  Group  for 

Stuart  Plan 

(Special  ia  T'ke  Serald-Worid) 

XEW  YORK,  March  5.— In  four- 
column  advertisements  inserted  in  the 

Jsiew  Tor\  morning  dailies  a  commit- 
tee  of  prominent  Fox  employes  headed 

hy  'Winfield  Sheehan,  vice  president 
and  general  manager  of  Fox  Film  Cor- 

poration, outlined  to  the  public  their 
reasons  for  supporting  the  plan  of 
Halsey,  Stuart  &  Co.,  Foxs  avowed 
enemy. 

In  plain,  decisive  language,  the  ad- 
vertisement compares  both  plans  and 

states  that  "the  plan  underwritten  by 
Halsey,  StvM.rt  &  Co.,  Inc.,  and  ap- 

proved by  the  trustees  of  Fox  Film 
Corporation  is  more  advantageous  by 
$31,850,000  in  cash  or  equivalent  than 

that  offered  by  the  Bancamerica-Blair 

plan." 
A  simplified  summary  of  both  plans 

follows,  ending  with  the  statement: 

"The  above  plan  of  Halsey,  Stuart  & 
Co.,  Inc.,  is  recommended  to  stoc\- 

holders  by  the  undersigned:  "Winfield 
Sheehan,  James  R.  Grainger,  general 
sales  manager,  Saul  E.  Rogers,  vice 

president  and  genera}  counsel,  C.  P. 
Sheehan,  foreign  manager,  and  ]ohn 
Zanft,  vice  president  and  general 

manager  (of  'Theatre  corporation) ." 

Investors  of  Fox  Seem 

to  Avert  Receivership 

William  Fox  and  His  Personality 

Dominate  Stockholder  Meeting 

Winfield  Sheehan,  James  R,  Grainger,  and  Other  Fox 

Associates  Favor  Halsey,  Stuart  Plan 

Report  Warners 

Warming  to  Idea 

Of  Own  Newsreel 

(Special  to  the  Herald-World) 

NEW  YORK,  March  5.— A  persistent 
rumor  that  Warner  Brothers  intends  to  enter 
the  newsreel  field  is  being  circulated  around 
New  York.  With  all  the  Warner  brothers 
and  most  of  the  executives  scattered  about 

the  country  no  definite  affirmation  or  denial 
can  be  had  at  the  moment  but  from  a  usually 
reliable  source  comes  the  report  that  two 

months  ago,  at  a  conference  of  Warner  ex- 
ecutives, Jack  Warner  vetoed  the  suggestion 

of  an  independent  newsreel  on  the  ground 
that  it  was  too  expensive. 

Since  then,  with  the  growing  success  of 
their  short  subject  ventures,  probably  the 
most  successful  on  the  market,  the  situation 
may  be  considered  in  a  more  favorable  light. 
The  new  policy,  kept  secret  for  some 

months,  is  understood  to  be  a  concentration 
on  Universal  issues  in  place  of  the  ones  used 
heretofore.  As  fast  as  the  contracts  with 
other  newsreel  companies  expire  Warner 
Brothers     substitutes     Universal  newsreels. 

The  same  rumor  links  Courtland  Smith,  re- 
cently deposed  Fox  Movietone  head,  as  the 

incentive  behind  the  projected  newsreel. 
Smith's  affiliation  with  Warner  would  not  be 
totally  unexpected,  and  a  project  that  neces- 

sitates organization  and  building  would  be  in 
line  with  Smith's  former  efforts. 

BULLETIN 

NEW  YORK,  March  5. — The  vote  which  was  to  determine  whether  or 

not  the  Bancamerica  plan  was  to  be  accepted,  inasmuch  as  the  directors 

turned  down  the  Halsey-Stuart  plan,  went  on  all  through  the  night.  As 
the  votes  were  counted  it  became  more  and  more  evident  that  the  Banc- 

america plan  was  accepable. 

By  PETER  VISCHER 

NEW  YORK,  March  5. — The  refinancing  of  the  William  Fox  Corporations,  as 

ordered  by  Federal  Judge  Frank  Coleman  in  order  to  prevent  a  receivership, 

developed  into  an  all-day  battle  between  opposing  groups  of  stockholders. 

With  two  plans  before  them,  proposed  by  rival  groups  of  bankers,  the  stock- 

holders fought  vigorously  for  one  or  the  other  at  a  meeting  dominated  by  William 

Fox  and  his  striking  personality. 

On  only  one  point  did  the  stockholders  of  the  Fox  Film  Corporation  and  the 

Fox  Theatres  Corporation  seem  to  be  agreed,  and  that  was  that  none  of  them 

wanted  a  receivership. 

All  Against  Receivership 

Some  who  had  lost  fortunes  in  Fox  investments  fought  side  by  side  with  him. 

Others  attacked  him  bitterly  to  his  face,  and  reviled  him.  But  all  were  plainly 

anxious  to  avert  the  receivership,  threatened  by  Judge  Coleman  if  they  did  not 

reach  some  sort  of  a  decision  on  refinancing  plans. 

The  first  of  the  two  plans  was  offered  by  Halsey,  Stuart  &  Company,  made 

public  the  night  before  the  stockholders  meeting.  This  plan  offered  to  raise 

immediately  $74,050,000  in  cash  by  means  of  an  issue  of  $40,000,000,  in  6^  per 

cent  debentures  to  be  floated  at  93,  and  1,150,000  shares  of  new  common  stock 

to  be  floated  at  30,  underwritten  by  the  bankers  at  28. 

Fox  Rejects  Halsey-Stuart  Plan 

This  plan  was  turned  down  by  William  Fox,  and  immediately  suffered  dis- 

repute, for  it  was  admitted  that  without  Fox's  cooperation  it  could  not  be  put 
through.  It  was  also  turned  down  by  the  directors  of  the  Fox  corporations,  who 

voted  in  favor  of  the  rival  plan,  offered  by  Bancamerica-Blair,  Lehman  Brothers, 
and  Dillon,  Read  &  Company, 

The  Bancamerica  plan,  announced  two  weeks  ago,  offered  to  raise  $40,000,000 

through  debentures  and  $25,000,000  by  means  of  preferred  stock,  under  certain 

conditions.  Critics  of  this  plan  complained  that  it  would  not  raise  as  much  money 

as  the  Halsey,  Stuart  plan  by  $9,050,000,  that  it  would  retire  $20,000,000  less 

debt,  and  would  require  100,000  more  shares  of  stock  to  be  sold.  Nevertheless, 

when  the  time  came  for  balloting,  it  seemed  certain  that  the  Bancamerica  plan 

would  be  adopted,  and  that  when  the  proper  time  came  Judge  Coleman  would 

be  notified  that  agreement  on  the  Bancamerica  plan  had  made  unnecessary  the 
threatened  receivership. 

The  meeting  of  the  Fox  stockholders  was  held  in  one  of  the  high-ceilinged 

lofts  on  the  top  floor  of  the  Fox  Film  Corporation's  building  at  850  Tenth  avenue. 
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in  a  huge  space  once  used  for  making 

pictures.  A  milling  crowd  of  stockhold- 

ers, lawyers,  reporters,  policemen  filled 

the  air  with  great  excitement. 

William  Fox  himself  presided  and  the 

only  decoration  of  the  bare  walls,  bar- 

ring a  multitude  of  "No  Smoking"  signs, 

was  a  picture  of  William  Fox. 

No  sooner  did  the  meeting  start,  a  few 

minutes  after  11  o'clock  Wednesday 

morning,  than  it  adjourned  to  permit 

the  board  of  directors  to  go  into  execu- 

tive session.  Everybody  stood  around 

and  wailed  and  the  word  was  passed 

that  Supreme  Court  Justice  Aaron  Levy 

had  denied  Fox's  request  for  an  injunc- 
tion to  restrain  Stuart  and  Otterson 

from  voting  the  50,101  shares  of  B  stock 

in  their  power  as  trustees. 

Untermyer  Attacks  Halsey-Stuart 

In  half  an  hour  the  directors  returned 

and  the  meting  began  with  an  address 

by  Samuel  Untermyer,  attorney  for  Fox. 

In  vigorous  language,  Untermyer  at- 

tacked the  plan  presented  by  Halsey, 

Stuart  &  Co.,  for  the  refinancing  of  the 

Fox  Enterprises,  and  told  why  the  di- 

rectors heartily  favored  the  plan  offered 

by  Bancamerica-Blair,  Lehman  Broth- 

ers, and  Dillon,  Reed  &  Co. 

Untermyer  made  it  plain  that  Fox 

would  not  cooperate  with  the  Halsey- 

Stuart  plan,  which,  he  said,  represented 

an  effort  on  the  part  of  telephone  inter- 

ests to  take  over  the  Fox  picture  busi- 

ness in  a  manner  "impossible  and 

illegal." 
Untermyer  said  that  Otterson  and 

Stuart  refused  to  cooperate  with  Fox 

all  during  the  time  they  were  acting  as 

trustees,  and,  furthermore,  they  never 

even  offered  a  plan  for  refinancing  until 

the  night  before  the  stockholders'  meet- 
ing, whereas  the  Fox  plan  was  in  every- 

body's hands  two  weeks  ago. 
Several  addresses  which  followed  Un- 

termyer's  threw  the  meeting  into  tur- 
moil. Lawrence  Berenson,  owner  of 

440  shares  of  stock,  accused  the  noisy 

crowd  of  being  overfriendly  to  Fox,  and 

insisted  that  he  was  trying  to  foist  a 

plan  upon  the  stockholders  which 
would  further  reduce  the  value  of  Fox 

stock. 

Majority  Friendly  to  Fox 

Louis  Golding,  another  stockholder, 

who  claimed  to  have  lost  a  million  dol- 

lars in  Fox  stock,  retaliated  by  saying 
that  he  was  with  Fox  heart  and  soul  in 

his  efforts  to  rehabilitate  the  companies 

he  had  built  up. 

Levy  Bitter  in His  Ruling 

(Special  to  the  Herald-World) 

XEW  YORK,  March  5.— In  deny- 

ing the  injunction  requested  by  Wil' 

Ham  Fox  to  prevent  John  E.  Otterson 

and  Harry  Stuart  from  voting  stoc\ 

held  in  escrow,  Justice  Aaron  Levy 

was  hitter  against  Fox. 

He  said  that  the  court  was  not  at 

all  impressed  hy  charges  that  the  trus- 
tee agreement  was  induced  hy  fraud, 

and  violated  hy  the  trustees,  nor  that 

Fox  was  the  victim  of  a  conspiracy 

Justice  Levy  said: 

"It  is  said  that  of  little  acorns  great 

oa\s  do  grow.  Here  we  have  a  little 

$1,600  acorn  which  grew  into  a  sturdy 

$300,000,000  oa\.  Why  was  not  well 

enough  left  alone?  This  very  Fox 

chopped  down  this  healthy  thriving 
tree  with  his  own  hatchet. 

"The  world  \nows  much  about 

avarice  and  cupidity,  and  I  wonder 

if  this  is  not  another  illustration.  May 

he  now  he  heard  to  complain?  Has 

he  placed  himself  in  that  position 

which  justifies  his  assault  upon  the 

character  of  men?   1  thin\  not." 

As  the  meeting  went  on  into  the  late 

afternoon,  there  were  more  speakers 

pro  and  con,  shouting  themselves  hoarse 
in  an  effort  to  be  heard  over  the  general 

din.  On  the  whole,  they  were  thor- 

oughly friendly  to  Fox,  and  interest  in 

what  was  being  said  was  greatly  over- 
shadowed by  interest  in  what  the  result 

of  the  actual  votes  would  be. 

Buckner  Supports  Fox 

One  suprising  supporter  of  Fox 

turned  out  to  be  Emory  R.  Buckner, 

former  United  States  attorney  in  New 

York,  who  represented  the  soc ailed 

Stern  committee  of  stockholders.  Buck- 

ner cast  330,000  shares  of  votes  for 

the  Bancamerica-Lehman-Dillon  Read 

plan,  despite  the  fact  that  he  said  he 

favored  saving  $11,000,000  in  accord- 

ance with  the  terms  of  the  Halsey-Stu- 

art proposition. 
Buckner  declared  he  conild  not  vote 

for  the  Halsey-Stuart  plan  because  it 
was  clear  to  him  that  Fox  could  not 

cooperate  with  Halsey-Stuart.  Between 

a  receivership  and  the  Bancamerica 

plan,  as  a  reasonable  lawyer  and  the 

representative  of  bankers,  he  strongly 

favored  the  latter. 
As  the  afternoon  wore  on  in  a  flood 

of  speeches  which  threatened  to  inun- 
date the  main  business  of  the  meeting, 

which  was  to  vote  on  the  refinancing 

plans,  it  became  time  to  consider  the 

wishes  of  stockholders  in  the  Fox  Thea- 

tres Corporation.  The  Fox  Film  Cor- 

poration meeting  was  therefore  ad- 

journed, and  the  new  meeting  called. 

It  was  hard  to  tell  when  one  meeting 

stopped  and  the  other  began.  The 

same  people  stood  around  in  small 

groups,  talking  loudly  or  quietly,  ges- 

ticulating, wearing  the  familiar  har- 

assed look.  The  only  cool  man  in  the 

place,  so  far  as  the  naked  eye  could  see, 

was  William  Fox  himself.  Quite  com- 

posed, smiling,  joking  more  often  than 

he  was  serious,  he  ran  things  in  ship- 
shape style. 

Smiles  at  Berenson 

Fox  gave  a  performance  that  might 
have  done  credit  to  one  of  his  best 

actors.  When  the  fiery  Berenson  was 

on  his  feet,  shouting  at  Fox,  waving  a 

threatening  finger  at  him,  calling  him 

names  that  would  not  look  good  in 

these  lines  of  type.  Fox  was  smiling 

away  at  him  and  begging  him  to  be 

seated,  telling  him  that  Martin  Conboy 

was  on  tap  and  Conboy  had  far  more 

serious  objections  to  Fox  and  his  plans 

than  Berenson  ever  thought  of,  which 

was  probably  true,  for  Conboy  did  offer 

serious  objections.  It  is  no  exaggera- 

tion to  say  that  Fox's  personality  domi- 
nated the  meeting. 

The  meeting  of  the  Fox  Theatre  Cor- 

poration stockholders  lasted  only  a  few 

minutes,  when  it  too  was  adjourned. 

Many  proxies  remained  to  be  checked, 

and  that  was  the  important  business  to 

be  attended  to  before  any  of  the  votes 

could  be  counted.  Ten  tellers  were 

busy  on  the  job. 

Note  Feeling  of  Optimism 

While  the  proxies  were  being 

checked,  a  feeling  of  optimism  could  be 

noted  among  those  who  favored  Fox 

and  the  plan  of  his  banking  associates. 

It  became  probable  that  when  Fox  once 

more  appeared  before  Judge  Coleman 

he  would  be  able  to  say  that  the  stock- 

holders of  his  two  principal  corpora- 

tions were  definitely  opposed  to  a  re- 

ceivership and  wished  a  financial  reor- 
ganization in  accordance  with  the  terms 

of  the  Bancamerica-Blair,  Lehman 

Brothers,  Dillon,  Read  &  Co.  group. 
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American  Sound  Films  in  England 

Is  It  Time  for  the  Screen  Child,  Who  Utters  Much  Nonsense,  to  Go  to  School  and  Learn  Something? 

By  J.  H.  BEAUMONT 

Review  Editor  of  "The  Bioscope" 

WE  are  generally  informed  by 

those  interested  in  the  upbring- 
ing of  children  that  infants  who  are 

early  active  on  their  feet  are  generally 

backward  in  the  matter  of  speech, 

while  those  who  give  their  serious  con- 
sideration to  the  articulate  distinction 

between  "dad-dad-dad"  and  "mum- 

mum-mum"  are  content  to  do  so  while 
lying  on  their  backs  with  their  toes  in 
the  air. 

I  deplore  the  banality  of  referring  to  the 

cinema  as  "in  its  infancy,"  but  it  is  undoubt- 
edly a  fact  that  this  lusty  child  has  been  run- 
ning vigorously  for  something  over  a  quarter 

of  a  century  before  making  any  serious  at- 
tempts to  use  its  voice :  and  it  is  undoubt- 

edly a  fact  that  its  attempts  have  been,  and 
still  are,  halting  and  imperfect.  It  is  true 
that  the  advance  in  the  power  of  speech  has 
been  rapid,  out  of  all  proportion  to  the  early 
growth  of  the  silent  screen;  but  the  cinema 
is  still  rather  like  the  child  who  is  so  pleased 
to  find  himself  able  to  talk  that  he  does  not 
give  much  consideration  to  what  he  says  and 
utters  a  good  deal  of  nonsense. 

Time  to  Go  to  School 

Now  that  the  child  is  able  to  talk  fluently, 
it  is  time  for  him  to  go  to  school  and  learn 
something;  and  it  is  the  American  producer 
with  his  long  experience,  technical  skill  and 
vast  resources  who  is  obviously  in  the  best 
position  to  bend  the  twig  in  the  direction  it 
should  grow. 
The  schoolboy  who,  when  asked  for  a  defini- 

tion of  the  word  "elocution,"  said  that  it  was 
what  they  did  in  America  to  the  people  who 
acted  in  talking  films  was,  perhaps,  only  out 
by  a  mere  syllable,  if  his  ideas  of  retributive 
justice  were  founded  on  the  early  efforts  of 
two  years  ago.  Those  early  efforts  were 
eagerly  accepted  for  their  novelty,  just  as 
thirty  years  ago  we  were  thrilled  by  pictures 
of  breaking  waves  or  the  progress  of  railway 
engines.  Now  that  the  recording  of  sound 
has  made  such  extraordinary  progress  that  the 
mere  mechanical  progress  no  longer  excites 
interest,  criticism  is  centered  once  more  on 
the  matter  recorded  rather  than  on  the  method 
of  presentation. 

Depends  on  Adaptability 

It  is  a  curious  fact  that  the  average  English- 
man is  very  unwilling  to  admit  that  he  likes 

talking  pictures :  nine  out  of  ten,  on  being 
asked,  will  say  that  they  prefer  them  silent. 
Yet,  for  a  talking  picture,  the  theatres,  both 
in  London  and  the  provinces,  are  packed  to 
the  doors  at  every  performance.  These  pic- 

tures, with  very  few  exceptions,  come  from 
America,  so  that  it  is  obvious  that  the  Amer- 

ican producer  strarts  with  the  same  advan- 
tage with  the  talking  film  as  the  years  of  war 

gave  him  with  the  silent  film.  It  remains  to 
be  seen  if  he  retains  this  advantage  in  a 
branch  of  the  art  where  the  actor  has  so 
much  more  scope  and  the  director  so  much  less 
personal  influence.  Much  depends  on  the 
adaptability  of  the  American  actor. 
What  are  the  special  qualities  in  American 

films  which  have  commended  them  to  a  Brit- 
ish audience?  In  the  first  place,  perhaps, 

their  brilliant  efficiency  in  every  department. 
The  workmanlike  efficiency  of  the  scenario 
writer,  the  skilled  efficiency  of  the  direction, 
the  technical  efficiency  of  the  cameraman,  and 
the  natural  efficiencv  of  the  olayers.  These 
are  qualities  in  which  American  production 
has  so  far  excelled,  and  there  is  every  possi- 

"The  cinema  is  still  rather  like  the 
child  who  is  so  pleased  to  find  himself 
able  to  talk  that  he  does  not  give  much 
consideration  to  what  he  says  and  utters 
a  great  deal  of  nonsense. 

"It  is  the  American  producer  who  is 
obviously  in  the  best  position  to  bend 
the  twig  in  the  direction  it  should  grow. A 

"It  is  in  the  drama  of  social  life  that 
the  American  producer  has  to  face  .  .  . 
the  obstacle  of  language.  The  American 
screen  actor  has  not  yet  had  time  to  real- 

ize that  his  accent  must  be  national,  not 

parochial. 

"An  English  audience  appreciates  the 
American  vernacular.  .  .  It  is  when  the 
American  accent  strikes  an  incongruous 
note  that  it  evokes  mild  criticism. 

A 

"The  young  film  actor  must  accniire 
that  polish  and  refinement  of  speech 
which  is  a  feature  of  the  best  American society. 

bility  that  in  those  films  which  may  be  re- 
garded as  indigenous  to  the  States  that  su- 

premacy will  never  be  challenged. 
Westerns  Retain  Appeal 

First  may  be  placed  the  Western  drama, 
almost  the  earliest  form  of  screen  entertain- 

ment, which  still  maintains  its  popularity,  as 
is  proved  by  the  success  of  the  recent  adapta- 

tion of  Owen  Wister's  fine  story,  "The  Vir- 
ginian." This  class  of  film  we  admire  for  its 

clean  portrayal  of  healthy  manhood,  of  phys- 
ical strength  and  athletic  prowess,  its  magnifi- 

cent setting  of  vast  open  spaces,  its  insist- 
ence on  the  ultimate  triumph  of  virtue  over 

vice ;  and  perhaps  an  additional  asset  in  its 
popularity  is  the  subsidiary  place  assigned  to 
the  love  interest.  The  Western  drama  has 

the  same  popular  appeal  as  our  old  "swayside" melodrama,  with  its  own  picturesque  qualities 
in  addition. 
We  like  those  ebullient  pictures  of  alleged 

college  life  in  which  handsome  boys  and 
lovely  girls  spend  their  educational  days  in 
studying  the  art  of  mild  flirtations  to  the  ac- 

companiment of  their  own  jazz  bands;  in 
which  even  the  final  football  match  is  won 

with  no  more  practice  than  a  few  hard  home- 
truths  from  the  coach ;  and  in  which  the 
Speech  Day  is  celebrated  by  a  vaudeville  show 
produced  with  all  the  financial  resources  of  a 
Cochran  or  a  Ziegfeld.  We  believe  in  them 
no  more  than  we  believe  in  the  Kingdom  of 
Ruritania,  but  we  are  charmed  by  their  youth- 

ful gaiety  and  exuberance. 

Middleclass  Comedy  Liked 

The  comedy  of  middleclass  life  in  America 
is  always  appreciated  by  an  English  audience, 

films  of  the  type  of  "Wise  Girls"  and  "Har- 
mony at  Home,"  in  which  the  plot  is  of  less moment  than  the  characterization  and  in  which 

the  pretty  heroine  helps  her  mother  in  the 
kitchen  dressed  in  a  confection  obviously  di- 

rect from  Paris.  America  with  its  cosmopol- 
itan population  has  a  rich  field  in  this  class 

of  comedy  and  no  lack  of  character  actors 
of  the  highest  accomplishment. 
The  American  production  of  vaudeville  and 

revue  on  an  elaborate  scale  is  such  as  no 
other  country  can  yet  compete  with.  These 
scenes  of  spectacular  brilliance  will  never  fail 
to  draw  the  British  public,  though  there  are 

signs  that  the  American  producer  is  beginning 
to  realize  the  difficulty  of  making  his  next 
production  more  dazzling  and  brilliant  than 
the  last.  There  must  at  last  be  a  limit  to  the 
number  of  dancers  in  the  ballet,  the  increased 
size  of  their  headdresses  and  the  decreased 
line  of  their  waist  belts.  It  is  probable  that 
the  rapid  progress  made  with  sound  record- 

ing will  tend  to  simplify  the  spectacular  as- 
pect for  the  further  development  of  music  and 

dialogue. 
Accent  Must  Be  National 

It  is  in  the  drama  of  social  life  that  the 
American  producer  has  to  face  the  difficulty 
that  prevented  the  completion  of  the  Tower 
of  Babel,  when  architectural  plans,  estimates, 
cheap  labor  and  vast  resources  were  all  ren- 

dered futile  by  the  obstacle  of  language.  It 
is  not  merely  a  question  as  to  whether  Amer- 

ican films  should  be  multilingual  and  produced 
in  English  and  half  a  dozen  other  European 
languages.  The  first  question  to  be  decided 
is  whether  talking  pictures  should  be  pro- 

duced in  English  or  in  American.  By  Amer- 
ican, of  course,  I  mean  the  accent  that  be- 
trays a  man's  nationality,  just  as  an  English- man, a  Scotsman  or  an  Irishman  shows  his 

nationality  by  his  accent.  The  American 
screen  actor  has  not  yet  had  time  to  realize, 
as  his  elder  brother  of  the  stage  has  realized, 
that  his  accent  must  be  national,  not  paro- 
chial. 
The  American  accent  in  the  talking  film 

is  frequently  commented  on  by  the  English 
critic  and  from  this  fact  an  impression  has 
been  created  that  an  English  audience  resents, 
or,  at  least,  disapproves  of  it.  This  is  by  no 
means  the  case.  The  average  Englishman  no 
more  resents  the  American  accent  than  he 
resents  the  French  or  the  Irish  accent.  He  is, 
in  fact,  far  more  tolerant  in  this  respect  than 
is  the  average  American,  who  will  not  take 
the  trouble  to  understand  Cockney  humor,  who 
openly  laughs  at  ordinary  English  and  only 
tolerates  Scotch  and  Irish  in  order  that  he  may 
understand  the  storekeepers  and  police  of  his 
own  cities. 

Appreciate  American  Vernacular 
That  an  English  audience  appreciates  the 

American  vernacular  is  proved  by  the  success 
of  such  comedians  as  Gleason  and  Armstrong 
in  films  like  "No  Brakes" ;  of  Will  Rogers  in 
"They  Had  to  See  Paris" ;  of  Gary  Cooper 
and  his  associates  in  "The  Virginian" ;  or  the 
principal  players  in  hundreds  of  others  of 
Western  Dramas ;  of  still  more  hundreds  of 
clever  people  in  those  unending  and  always 
popular  stories  of  traveling  vaudeville  shows; 
and  of  those  bright  young  graduates  of  co- 

educational colleges  where  the  American  ac- 
cent is  most  varied  and  free  from  conventions 

of  modern  speech. 
It  is  when  the  American  accent  strikes  an 

incongruous  note  that  it  evokes  mild  criticisms 
and,  as  with  our  accent  in  New  York,  it  ex- 

cites amusement  rather  than  resentment.  Loud 

laughter  was  raised  in  one  of  the  most  suc- 
cessful of  the  early  sound  films  when  the 

hero,  a  young  French  officer,  assured  the  hero- 
ine, who  obviously  had  never  been  farther 

east  than  Long  Island,  that  she  would  never 

be  suspected  of  being  "Joiman  because  of  her 

poifect  English  accent." Must  Acquire  Refinement 
In  another  very  popular  film,  an  English 

commissioner  in  one  of  our  American  col- 
onies is  joined  by  his  younger  brother,  who 

has  just  left  Eton  or  Harrow.  He  looks  and 
behaves  like  an  English  schoolboy,  but  his  ac- 

cent and  phrases  are  those  of  an'  American (Continued  on  next  page,  column  3) 
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Pushing  the  Show  with  the  Radio 

Time  was,  and  not  so  long  ago,  when  many  an  exhibitor  considered  the  radio  a 
deadly  enemy,  keeping  potential  customers  at  home.  Today,  particularly  with  sound, 

exhibitors  have  come  to  realize  that  the  radio,  properly  used,  can  be  the  screen's 
most  popular  ally.  In  the  first  of  a  series  of  HERALD-WORLD  articles  on  the  radio's benefits  to  the  theatre  owner,  the  widespread  use  of  the  air  by  the  theatres  of  San 
Antonio  is  shown. 

[By  Special  Correspondent  to  the  Herald- World] 

SAN  ANTONIO,  March  4. — Radio  exploitation  out  in  front  of  the  local 
theatres  is  almost  as  successful  in  pulling  them  in  as  the  talking  pictures 

themselves  on  the  inside  of  the  show  houses.  That  is  one  angle  of  up-to- 

the-minute  campaigning  that  Texas  showmen  are  learning. 

of  Passion,"  and  the  proprietors  of  this  film 
have  a  radio  hidden  near  the  box-office  that 
attracts  the  passersby. 

TAKE  C.  H.  Stewart,  for  instance.  Stew- 
art, as  manager  of  the  Rialto  theatre,  a 

Publix  house  that  recently  took  to  sound, 
is  advertising  the  pictures  to  the  natives  out 
front  via  a  radio  set  concealed  in  the  lobby 
behind  one  of  the  large  poster  panels.  He 
has  it  hooked  up  to  the  projection  room  so 
as  to  let  the  sidewalk  standers  in  on  every 
word  as  it  is  spoken  on  the  screen. 

This  form  of  getting  the  talkers  over  to 
the  public  has  proved  a  very  novel  as  well 
as  successful  method  for  the  up-to-date  ex- 

hibitor selling  his  wares  to  the  should-be 
patrons. 

Radio  Stations  Help. 

Two  small  west  side  Mexican  theatres, 
the  El  Nacional  and  Zaragosa,  have  this 
kind  of  radio  advertising  in  front  of  their 

places  though  they  haven't  a  talking  screen 
to  back  them  up.  However,  they  get  the 
programs  from  the  four  local  radio  stations 
and  that  does  draw  them  in  to  some  extent. 

The  Greater  Majestic,  an  Interstate  vau- 
defilm  playhouse,  has  tied  up  with  the 
Crosley  dealers  and  WOAI,  the  largest 
radio  broadcasting  station  in  San  Antonio, 
in  a  series  of  daily  morning  organ  concerts 
over  that  station,  featuring  Vernon  Geyer 
at  the  console  of  the  Majestic  theatre  or- 

gan, which  is  bringing  marked  results  to 
this  beautiful  new  show  palace. 

This  vaudeville  theatre  is  now  running  an 
essay  writing  contest  in  conjunction  with 
the  Majestic  Radio  distributors  and  a  local 
newspaper,  which  no  doubt  will  prove  ben- 

eficial to  all  those  concerned. 

Independents  Use  Air,  Too 

Independent  houses,  too,  are  doing  their 
share  of  radioing  and  phonographing  the 
theme  songs  and  ballads  from  the  talking 
pictures  that  they  are  showing.  One  of  the 

Alamo  City's  most  progressive  houses,  the 
Empire,  also  uses  a  radio  set  to  good  ad- 

vantage under  the  direction  and  manage- 
ment of  Edgar  G.  Uhl. 

Manager  John  T.  Wilson,  Jr.,  of  the  Up- 
town, Highland  Park,  Harlandale  and  Sam 

Houston  theatres,  all  neighborhood  houses, 
are  now  completely  wired  for  sound.  They 
had  radio  and  organ  music  before  taking 
on  talking  pictures. 
The  Palace  theatre,  which  has  been 

closed  for  some  time,  reopened  recently  for 

a  two  weeks  run  of  a  picture  titled  "Pitfalls 

The  Aztec,  Texas,  Plaza  and  State  thea- 
tres are  expected  soon  to  be  using  the  radio 

in  their  foyers  in  one  form  or  another. 

Socialistic  Hudson  Bill 

Is  Dangerous  Menace  to 

Trade,  Says  Pettijohn 
(Special  to  the  Herald-World) 

NEW  YORK,  March  4.— So  socialistic 
and  radical  are  the  provisions  of  the  new 
Hudson  bill  for  federal  regulation  of  the 
motion  picture  industry  that  they  constitute 
a  dangerous  menace  to  all  branches,  says 
C.  C.  Pettijohn  in  a  digest  of  the  measure. 

It  would  be  impossible  "to  find  nine  citi- 
zens, qualified  by  training,  who  for  five 

years  have  had  no  connection  with  the  in- 

dustry to  act  as  the  industry's  supreme 
court,"  Pettijohn  declares,  and  passage  of 
the  bill  would  "create  another  political 
machine  at  Washington  and  result  in 
throwing  the  whole  motion  picture  busi- 

ness into  politics,  a  pernicious  and  ruinous 

proceeding." In  addition,  Pettijohn  charges  that  "there is  absolutely  no  check  under  the  provisions 
of  this  bill  on  the  number  of  offices  or 
bureaus  or  upon  the  number  of  employes 
it  can  place  upon  its  payroll,  and  the  whole 
cost  is  to  be  charged  up  to  the  motion 

picture  industry." Pettijohn  points  out  that  the  Federal 
Trade  Commission  has  authority  now  to 
prevent  unfair  practices  and  a  new  com- 

mission would  "nullify  all  of  its  work  of 

the  last  ten  years." 

Jolson  in  East  on  "Q,T/' 

For  "Mammy"  Premiere 
(Special  to  the  Herald-World) 

NEW  YORK,  March  4.— Al  Jolson  and  his 

wife.  Ruby  Keeler,  are  in  New  York  for'  the 
Broadway  premiere  of  Warner  Brothers' 
"Mammy."  They  arrived  secretly  and  intend 
to  remain  so  until  after  the  premiere.  Press 
notices  announce  their  arrival  in  New  York 
the  end  of  this  week. 

House  Bombed  Twice  in  Four  Months; 

Had  Dropped  Musicians  and  Operator 

(Special  to  the  Herald-World) 
ST.  LOUIS,  March  4. — The  Lemay  theatre  at  Luxemburg,  Mo.,  was  bombed 

recently  for  the  second  time  in  two  months,  the  £rst  time  causing  damage  amount- 
ing to  $6,000  and  the  second  causing  a  loss  of  about  $500. 

The  house  is  owned  by  Leo  Lau  and  is  operated  by  members  of  the  Lau  family 
without  the  aid  of  union  projectionists  or  musicians.  Several  months  ago  when 
Lau  installed  sound  equipment  he  dispensed  with  the  services  of  two  musicians 
and  a  union  projectionist.  Lau  told  the  police  that  he  had  received  no  threats 
since  the  £rst  bombing. 

American  Actors  Should 

Adopt  Refined  Speech  of 

Best  Homes,  He  Advises 
{Contimied  from  page  21) 

schoolboy,  and  being  essentially  an  English 
type  an  incongruous  note  is  struck  which  to  a 
certain  extent  destroys  the  illusion  of  the 
scene.  It  strikes  us  as  being  incongruous  that 
a  handsome  young  member  of  the  Four  Hun- 

dred and  those  of  his  own  social  circle  should 
speak  with  the  same  accent  as  the  girl  he  in- 

troduces from  the  Bowery,  and  that  his  butler 
should  be  the  only  one  to  show  any  sign  of 
culture  in  his  speech. 
The  young  film  actor  who  is  determined  to 

take  his  place  in  the  front  rank  must  not  be 
satisfied  to  speak  the  dialect  of  his  home 
town  but  must  acquire  that  polish  and  refine- 

ment of  speech  which  is  a  feature  of  the  best 
American  society.  Otherwise  he  must  be  con- 

tent to  remain  in  the  already  overcrowded 
ranks  of  character  actors. 

Retain  Vocal  Purity 

American  idioms  are  generally  racy  and  ex- 
pressive and  the  vast  majority  of  filmgoers 

are  uncultured  but  quick  to  learn.  Many  words 
and  phrases  have  already  been  adopted  into 
our  everyday  language.  It  is  up  to  the  film 
actor  to  see  that  what  the  common  language 
gains  in  variety  of  expression  is  not  counter- 

balanced by  any  deterioration  of  vocal  purity. 
The  use  of  speech  will  not  only  raise  the 

standard  of  acting;  it  will  oblige  the  producer 
to  devote  more  care  to  the  story.  By  this  I 

do  not  mean  the  plot,  which  is  of  minor  im- 
portance, but  the  manner  of  its  telling.  After 

all,  one  plot  has  served  all  these  silent  years, 
for  the  Western  drama:  one  plot  has  been 
considered  enough  for  all  the  college  stories. 

We  are  getting  a  little  tired  of  the  "news- 
paper scoop"  plot,  the  "gunman"  plot,  the 

"corrupt  police  and  politician"  plot.  With  dia- 
logue we  must  have  variety,  and  this  will 

mean  that  every  producer  will  have  to  find  his 
own  original  method  of  presentation  instead 
of  relying  on  an  imitation  of  the  last  pro- 

ducer's latest  success.  And  if  this  means  m.ore 
work  for  the  American  short,  story  writer, 
who  is  unexcelled,  it  will  place  the  talking 

film  in  its  proper  position  as  a  helpful  com- 
petitor and  ally  of  the  legitimate  stage. 

Nat  Levine  to  Distribute 

For  Aristocrat  Pictures, 

New  Independent  Firm 
(Special  to  the  Herald-World) 

NEW  YORK,  March  4.— A  new  indepen- 
dent motion  picture  company  is  Aristocrat 

Pictures  with  offices  at  1650  Broadway.  Nat 
Levine,  well  enough  known  in  his  own  line, 
will  distribute  the  four  features  a  year  which 

will  comprise  the  company's  schedule.  Edward Small  will  handle  the  production  end. 

Of  this  year's  pictures  one,  "Clancy  in  Wall 
Street,"  has  been  completed  and  will  be  pre- 

viewed for  the  trade  press  at  an  early  date. 
The  cast  includes  Charles  Murray,  Lucien 
Littlefield,  Aggie  Herring,  Edward  Nugent, 
Vivian  Seegar  and  Reed  Howes.  Direction  is 

by  Ted  Wilde. 

Derr,  Under  New  Contract 

For  Three  Years,  to  Retain 

Coast  Production  Control 

(Special  to  the  Herald-World) 
NEW  YORK,  March  4— E.  B.  Derr,  ex- 

ecutive vice  president  of  Pathe,  has  been 
signed  to  a  new  contract  calling  for  his  serv- 

ices in  his  present  capacity  for  three  addi- 
tional years.  He  will  remain  in  charge  of 

production  at  Pathe's  Culver  City  studio  in- stead of  maintaining  his  headquarters  at  New 

York,  as  was  his  custom.  Pathe's  recently 
announced  program  of  30  special  features  and 
52  two-reel  comedies  is  attributed  to  Derr. 
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Sound  Reproduction  Improves 

In  Growing  Number  of  Houses 

Films  Rehearsed,  Equipment 

Studied  and  Kept  in  Condition 

Yes,  It's  Realistic; 

"Frozen  Justice,"  30  Below 
California,  in  the  minds  of  many, 

is  a  land  of  only  sunshine,  fruits 
and  flowers,  but  John  Dolezal,  for- 

mer him  salesman  for  William  Fox, 
and  now  owner  of  the  Alhambra  thea- 

tre at  Alturas,  can  testify  that  it  can 
also  be  the  land  of  snow  and  cold. 

He  recently  went  from  San  Fran- 
cisco, where  snow  is  absolutely  un- 

known, to  Alturas,  where  arctic 
conditions  sometimes  prevail. 

When  he  took  over  the  ownership 
of  the  theatre  he  promised  the  local 
residents  better  pictures  presented  in 
a  more  realistic  manner.  In  present- 

ing "Frozen  Justice"  he  offered  it 
with  a  realistic  setting,  as  the  mer- 

cury dropped  to  the  neighborhood  of 

thirty  degrees  below  zero.  That's 
realism  and  living  up  to  promises. 

Shaw  Attacks  Picture 

Censorship;  Walks  Out 

On  American  Picture 

George  Bernard  Shaw  continues  to  knock 
censorship.  In  a  dispatch  Shaw  was  in  favor 
of  putting  theatres  on  the  same  basis  as 
saloons,  saying  that  theatres  be  granted 
licenses  renewable  each  year,  which  could  be 
suspended  for  judicial  reasons  just  as  saloon 
licenses  are  suspended.  Shaw  also  stated  that 
houses  showing  vulgar  films  regularly  would 
lose  their  licenses,  just  as  saloonkeepers  con- 

victed of  maintaining  disorderly  places  lose 
theirs. 
Shaw  recently  walked  out  of  a  theatre 

showing  Fox'  "Hot  for  Paris."  He  berated 
the  censors  for  permitting  such  a  vulgar  pic- 

ture while  refusing  to  license  such  films  as 

the  Russian  "Storm  Over  Asia,"  because  sol- 
diers apparently  wearing  a  British  uniform 

are  shown  in  unfavorable  light. 

Arrest  Manager  for  Show 

After  Repeal  of  Ordinance 
(Special  to  the  Herald-World) 

MACON,  MO.,  March  4.— W.  J.  Gabel, 
manager  of  the  Dickinson  motion  picture  the- 

atre was  arrested  February  24  on  a  charge  of 
operating  his  house  on  Sunday,  February  23. 
The  City  Council  on  February  18  repealed  a 
city  ordinance  granting  Sunday  amusements. 
The  Sunday  performance  of  the  theatre  was 
attended  by  about  1,500  persons.  Gabel 
furnished  a  $1000  bond  for  his  appearance  in 
Police  Court  March  1  to  answer  the  charges 
preferred  by  City  Attorney  Franklin.  Pro- 

testant clergymen  have  been  leading  the  fight 
against  Sunday  shows. 

Bandits  Force  Manager 

To  Release  $1,500  Cash 
(Special  to  the  Herald-World) 

WINDSOR,  ONT.,  March  4.— David  Kren- 
dal,  assistant  manager  of  the  Capitol  theatre, 
was  held  up  in  the  office  of  the  theatre  by  an 
armed  and  well-dressed  bandit  who  forced 
him  to  hand  over  the  proceeds  of  the  previous 
day,  amounting  to  $1,500.  Krendal  was  alone 
in  his  office  at  the  time.  The  gunman  made 
his  escape  but  his  revolver  and  the  brief  case 
into  which  he  poured  the  money  were  found 
on  the  stairway  of  a  local  hotel  a  few  minutes 
later. 

Three-Fourths  of  Theatres  Ranked  "Good'*  by  H,  M. 

Wilcox  of  Erpi  at  End  of  1929— Now  84  Per  Cent 

(Special  to  the  Herald-VVorld) 

NEW  YORK,  March  4. — Reproduction  of  sound  in  the  theatre  is  improving'. 
Both  in  the  quality  of  reproducing  and  in  the  number  of  houses  giving  satisfac- 

tory _  reproduction  there  is  a  steady  advancement.  So  says  H.  M.  Wilcox, 

operating-  manager  of  Electrical  Research  Products,  and  Wilcox  should  know, 
because  his  duties  require  frequent  inspection  trips  to  all  parts  of  the  United 
States. 

Seventy-five  per  cent  of  the  theatres  visited  by  Wilcox  in  the  last  half  of 

1929  won  the  ranking  of  "Good"  in  his  classification,  while  84  per  cent  of  those 
inspected  the  first  six  weeks  of  this  year  qualified  within  that  grouping. 

Attendance  is  a  direct  reflection  of  the     predict  that  the  figure  of  84  per 
is  a 

standard  of  reproduction  of  sound  in  the 
theatre,  Wilcox  said. 

"Theatre  managers  realize  this,"  he 
added,  "and  as  a  result  one  hears  increas- 

ingly good  reproduction  in  a  larger  number 
of  houses.  Better  supervision  and  a  greater 
interest  on  the  part  of  the  managers  and 
operators  are  the  main  causes  responsible 
for  this  change. 

Only  7  Per  Cent  of  Calls  for  Trouble 

"Our  nationwide  service  staff,  which  reg- 
ularly inspects  our  equipment  installed  in 

more  than  3,500  theatres,  was  founded  on 
thfe  theory  that  the  best  way  to  eliminate 
trouble  is  to  forestall  it.  As  a  result  more 
than  93  per  cent  of  the  calls  made  by  our 
service  organization  are  purely  preventative. 

"In  January  this  staff  made  almost  11,000 
calls  and  less  than  7  per  cent  of  these  were 
because  of  trouble  of  any  kind.  During  the 
month  upward  of  105,000  performances  were 
heard  over  the  Western  Electric  equipment 
in  the  United  States. 

"Showmen,  realizing  the  importance  of 
good  reproduction,  are  going  to  greater 

pains  to  see  that  Ihcy  and  their  staffs  real- 
ize the  points  that  make  for  good  reproduc- tion. 

Pictures  Rehearsed 

"Pictures  are  being  rehearsed  in  advance 
of  showing  to  assure  proper  volume  con- 

trol, while  equipment  is  being  studied  zeal- 
ously and  cared  for  jealously. 

"It  is  this  combination  of  watchful  in- 
spection and  growing  alertness  that  makes 

good  reproduction  an  automatic  part  of 
every  well  run  theatre.  It  promises  so 
bright  an  outlook  that  we  are  willing  to 

theatres  with  good  reproduction 

raised  considerably  in  the  future." 
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Three  Iowa  Theatres 

Are  Damaged  by  Fire 

(Special  lo  the  Herald-World) 
DES  MOINES,  March  4.— Three  fires  were 

listed  in  Iowa  theatres  during  the  past  week. 
The  Woodbine  theatre  at  Woodbine,  was  de- 

stroyed by  fire  believed  to  have  started  from 
an  over-heated  furnace.  The  loss  is  said  to 
be  partly  covered  by  insurance.  The  Ritz 
theatre  and  the  Lincoln  theatre  building  were 
both  destroped  by  fire  at  Chariton,  February 
26.  Both  buildings  were  practically  total losses. 

Edith  Mayer  to  Marry 

William  Goetz  March  19 

(Special  to  thi  Hetald-World) 
LOS  ANGELES,  March  4.— The  marriage 

of  Edith  Mayer,  daughter  of  Mr.  and  Mrs. 
Louis  B.  Mayer,  to  William  Goetz,  production 
executive,  will  take  place  March  19  at  the 
Hotel  Biltmore  in  Los  Angeles.  The  brides- 

maids will  be  Marion  Davies,  Corinne  Griffith, 
May  McAvoy,  Bessie  Love,  Carmel  Myers, 
and  Catherine  Bennett. 

Crash  Kills  Theatre  Man 

(Special  to  the  Herald-World) 
ANDERSON,  IND.,  March  4.— Word  has 

been  received  here  that  W.  W.  McEwen,  65 
years,  former  theatre  operator  here,  was 
killed  when  an  automobile  he  was  driving  was 
struck  by  a  train  at  Vineland,  N.  J. 

P  T  O  of  Kansas  Marshals  Forces 

To  Protest  Plan  of  Admission  Tax 

(Special  to  the  Herald-World) 

KANSAS  CITY,  March  4. — Interest  in  the  state  is  becoming  more  acute  since 
Governor  Clyde  Reed  called  a  special  session  of  the  Kansas  state  legislature  on 
February  27,  at  which  time  the  recommendations  of  the  tax  code  committee  were 
heard,  one  of  the  plans  being  for  a  tax  on  theatre  admissions. 

R.  R.  Bichele,  president  of  the  M  P  T  O  of  Kansas  and  western  Missouri,  has 
sent  letters  to  every  member  in  Kansas  who  is  delinquent  in  the  payment  of  his 
dues  for  the  past  six  months,  in  order  to  use  the  collections  to  carry  on  activities 
meant  to  prevent  the  enactment  of  measures  that  would  be  ruinous  to  the  business. 

"Every  exhibitor  in  the  state  of  Kansas  should  immediately  write  or  wire  his 
representative  at  Topeka  to  vote  against  further  tax  burdens  on  the  industry," Biechele  stated. 
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More  Air,  Boys! 

I HAVE  often  wondered  why  pictures  seen  in  the  projec- 
tion rooms  never  seem  as  good  as  they  do  in  the  theatres. 

The  explanation  cannot  be  found  entirely  in  the  fact  that  you 
miss  the  audience  reaction,  the  feeling  of  crowd  interest,  the 
excitement  of  a  gala  occasion. 

Nor  can  the  matter  be  explained  by  the  fact  that,  in  the 

projection  rooms,  you  seldom  see  the  picture  as  it  appears 
on  the  screen.  Generally  it  is  a  mile  too  long,  and  therefore 
unnecessarily  boring.  Or  it  has  the  wrong  ending.  Or  there 

are  constant  interruptions  in  the  form  of  beautiful  stenog- 
raphers peeking  in  the  door  on  their  way  from  one  comfort- 

able chair  to  another. 

This  is  a  matter  of  no  small 

importance.  For  instance,  I 

thought  Gloria  Swanson's  pic- 
ture, "The  Trespasser,"  was 

simply  dreadful  when  I  saw 
it  in  the  projection  room,  and 

I  was  honest  enough  to  say  so. 

The  record  shows  quite  clearly 

that  I  was  decidedly  wrong.  It 

was  a  pretty  good  picture,  as  I 
myself  found  out  when  I  went 
back  to  see  it  in  the  theatre. 

Now  I  have  a  theory  that 

explains  all  this.  Gentlemen, 
it  is  the  air. 

Projection  rooms,  with  the 

exception  of  the  lovely  little 

theatre  run  by  the  Warners, 

are  small  and  cramped.  They 

have  no  ventilation  systems,  or 

so  it  certainly  seems.  They  get 
hot  and  stuflfy.  And  next  to 

you  is  Arthur  James,  smoking 

Virginia  cigarettes.  In  front  of 
you  is  a  birdie  with  a  cigar  and 

what  a  cigar.  Result:  one  big 
headache,  and  a  frank  dislike 

for  the  picture  that  has  been 
shown. 

I  suggest  that  the  executives 

of  all  New  York  producing  and 

distributing  organizations  lock 

themselves  up  in  their  projec- 
tion rooms  for  an  hour  and  a 

half.  They  should  have  with 

them  at  least  15  people,  cigars 

and  cigarettes,  some  gum,  and, 
for  good  measure,  half  a  dozen 

wet  overcoats.  There's  the 
blindfold  test. 

Maybe  if  the  companies 
would  hand  out  little  oxygen 

tanks  to  all  the  guests  the 

whole  problem  would  be 

promptly  solved. 

^         Sound  ^ 

At  terrific  expense  and  expenditure  of  effort  this  department  has 
secured  inside  information  on  the  workings  of  the  "newsreel  clique"; _  a  band  of  prominent  persons  controlling  the  newsreel  business  and 
exposed  in  their  true  light  in  this  magazine  for  the  first  time.  Much 
that  is  dark  and  mysterious  cloaks  the  weird  dealings  of  the  picture 
people  and  he  who  would  penetrate  the  inner  circle  does  so  at  peril 
of  his  life.  I  secure  this  information  by  disguising  myself  as  a  Chip- 

pendale chafing  dish,  a  dangerous  feat. 
Lest  the  world  think  me  overbearing  let  me  say  I  would  have 

done  as  much  again;  my  only  regret  is  that  I  have  but  one  life 
to  give  to  Exhibitors  Herald- Woeld,  subscription  $3  a  year, 
cash. 

The  following  is  a  stenographic  report  of  the  conversation  that  took 
place  in  The  Green  Room  with  Light  Mauve  Spots  of  the  Paramount 
theatre  at  midnight  Tuesday  evening,  February  30: 

First  Editor — Well,  we're  here  again. 
Second  Editor — -Yeh. 
Third  Editor — What's  the  program? 
Fourth  Editor — Whaddye  mean,  what's  the  program? 
Fifth  Editor — Whaddye  mean,  whaddye  mean?    This  birdie  wants  to 

know  what's  the  program. 
Fourth — Don't  give  me  that;  I'm  one  of  the  boys.  You  know  what 

the  program  is  as  well  as  I  do. 
Third  (a  little  abashed) — Well,  you  know,  we  gotta  keep  up  the morale. 
Second — Morale  my  eye.    Some  of  you  fellers  are  losing  your  nerve 

I  think.    Look  here,  Cohen,  didn't  you  run  a  shot  of  a  tug-boat  sink- ing last  issue?    (Everyone  glares  at  Cohen)    Whaddye  trying  to  do? 
Put  news  in  the  newsreel?    (There  are  throaty  exclamations  of  anger.) 

Third  (very  embarrassed) — I'm  sorry. 
Second — Don't  let  it  happen  again. 
Fourth — -Let's  get  down  to  business. 
First — Right,  what  have  we  got  scheduled  for  next  issue? 
Fourth — Let's  see,  this  is  the  second  week  in  March.    (He  is  thumb- 

ing a  large  ledger.) _   Last  year  at  this  time  we  ran  a  picture  showing 
the  first  robin  catching  a  worm.    Caption:    The  Early  Bird  Catches  the 
Worm  AH  Right. 
Second — That's  o.  k.     We'll  use  that  again. 
Third  (timedly) — You  know  we've  been  using  that  same  shot  for the  last  eleven  years. 
The  other  members  around  the  table  look  at  him  gruffly.  He  is  the 

youngest  and  newest  member  of  the  clique  and  is  not  as  hardened 
to  the  system.  Howard  and  Jacobson  nudge  each  other  and  change 
significant  glances.  Later  they  will  give  him  a  talking  to.  One 
whispers  to  another:    "New  generation."    Sadly  shake  their  heads. 

Fourth — Next  we  got  a  shot  of  the  most  beautiful  woman  of  Czecho- 
slovakia.    Caption:    Apple  of  Czechoslovakia's  Eye.     Wouldn't  You Like  to  Know  Her?  M-m-m. 

Second—Swell. 
Third(still  unquenched) — Say,  fellers.  That  was  taken  eight  years 

ago.    She's  probably  fat  as  a  barrel  and  has  six  kids. 
Fifth — We  ain't  releasing  this  in  Czecho-Slavakia.  Proceed. 
Second — Let's  get  a  dog  hospital  tn. 
Fifth — Yep.    Good  human  interest  stuff. 
First — I  got  a  letter  last  week  from  the  Society  for  the  Admiration 

of  Dogs. 
Fifth — That  shows  you.    Human  interest. 
Third  (You  can't  keep  him  down) — We  had  that  two  weeks  ago. (The  older  members  look  at  each  other  meaningfully.)     How  about 

a  shot  on  the  workings  of  the  new  traffic  system.    That's  news.   (A  low 
rumble   is    heard   around    the   table.     Murraers   of    "Bolsheviki"  and 
'Traitor"  fill  the  air.    He  becomes  very  subdued.) Fifth — No  ice  skatingT 
First — We  got  ice-skating.     The  one  we  used  last  month.  Caption- Flashing  Blades  Fight  for  Speed  Supremacy. VAh— Swell. 
First — Come  on  fellers,  let's  beat  it. 

-."They  all  rise  and  sing  their  theme  song,  "What's  Good  Enough  for My  Father  is  Good  Enough  for  Me."    They  go  to  their  offices  and get  to  work  on  the  schedule. 
NORMAN  KRASNA. 

Programs  and  Other  Things 

THE  practice  of  selling  souvenir  programs  at  some  of  the 
Broadway  theatres  is  one  that  is  irritating  to  a  number 

of  patrons.  I  wonder  if  the  revenue  from  these  programs  is 
worth  the  discomfiture  caused. 

The  point  is  this:  When  houses  go  to  all  sorts  of  expenses 
in  order  to  make  their  patrons  happy,  when  they  even  go  so 
far  as  to  provide  perfume  for  the  occasion,  why  do  they 
wrestle  with  their  friends  for  this  last  quarter  or  35  cents. 

Is  it  worth  it? 

Now,  by  this  I  don't  mean  that  motion  picture  theatres 
should  be  kept  from  earning  any  legitimate  revenue.  I  don't 
mean  that  they  should  stop  selling  candy  and  records  and 

sheet  music  and  other  odds 

and  ends  in  the  lobbies,  as 

they  are  now  doing,  even 
though  I  fear  that  in  time  you 

won't  be  able  to  tell  the  mod- 
ern theatre  from  the  modem 

drug-store.  I  realize  that  these 
notion  departments  are  very 

valuable;  Publix,  for  instance, 

will  take  in  more  than  a  mil- 
lion dollars  this  year  from  this 

source  alone,  and  a  million 
bucks  is  still  a  million  bucks, 

or  anyway  nearly  that  much. 
When  you  sell  them  candy 

or  records  you  give  them  value 

for  value  and  you  don't  fool them.  When  a  patron  goes  up 

to  the  music  stand  he  goes  be- 
cause he  wants  a  record  or  a 

sheet  of  music  and  he  intends 

to  pay  for  it.  The  same  with 
candy.  Nobody  expects  a  box 

of  candy  from  Publix  or  any- 
body else  as  a  gift. 

On  the  other  hand,  it  has 
been  the  custom  in  America  to 

hand  out  programs.  In  prac- 
tically every  theatre  of  the 

nation,  from  the  opera  through 

the  legitimate  houses,  a  page 

hands  you  a  program  as  soon 

as  you've  passed  the  ticket- taker.  Without  thinking,  you 

stick  out  your  hand  for  it,  and 
murmur  thank  you. 

In  the  picture  houses,  how- 
ever, except  on  opening  nights, 

the  page  hands  you  this  elab- 
orate program  and  hangs  on 

to  one  corner  of  it.  You  are 

stuck  for  a  quarter,  and  what's more  you  are  all  tangled  up  in 

overcoats,  stubs,  hats,  and 

sticks,  to  say  nothing  of  girls, 

and  you're  pretty  sore  about  it. 
—PETER  Vise  HER. 
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Half  of  22,624  Film  Theatres 

In  U.  S.  Reported  Sound  Houses 

St.  Louis  Leading 

Distribution  Zone 

In  Houses  Served 

Which  is  the  largest  theatre  center  in  the 
United  States,  from  the  standpoint  of  dis- 

tribution zone?  You're  wrong.  It's  St.  Louis. 
Exchanges  there  serve  1,485  houses  in  parts 
of  five  states— IlHnois,  Missouri,  Arkansas, 
Kentucky  and  Tennessee. 
Zone  Theatres 

Albany    535    (N.  Y.  467,  Vt.  51,  Mass. •  17) 
Atlanta    808     (Ga.    231,    Ala.    188,  Fla. 

232,  Tenn.  157) 
Boston   1,119     (Mass.   523,  Me.  252,  Vt. 

112,    R.   I.    92,   N.  H. 140) 

Bufifalo    512    (N.  Y.) 
Charlotte    532    (N.  C.  375,  S.  C.  157) 
Chicago    867     (111.  728,  Ind.  126,  la.  6, Mich.  7) 
Cincinnati   1,315     (Ohio   601.    Ky.    342,  W. 

Va.  323,  Ind,  18,  Va. 
31) 

Cleveland    646  (Ohio) 
Dallas   1,072  (Texas) 
Denver    512    (Colo.    276,   Neb.    68,  N. 

Mex.  91,  S.  D.  22,  Wyo. 
55) 

Des  Moines    429  (Iowa) 
Detroit    604  (Michigan) 
Indianapolis    744  (Indiana) 
Kansas  City   1,120     (Kan.  600,  Mo.  250) 
Los  Angeles    559     (Cal.  474,  Ariz.  85) 
Memphis    460     (Ark.      276,      Miss.  85, Tenn.  99) 
Milwaukee    805     (Wis.  720,  Mich.  85) 
Minneapolis   1,269     (Minn.    614,    N.    D.  328, 

S.  D.  282,  Wis.  45) 
New  Haven    242    .(Conn.  208.  Mass.  34) 
New  Orleans    636     (Ala.  62,  Ark.  14,  Fla.  8, 

Tex.  27,  La.  313,  Miss. 212) 

New  York    913    (N.  Y.  C.  575,  L.  I.  154, 
N.  Y.  25,  N.  J.  159) 

Oklahoma  City   616    (Okla.  525,  Ark.  11,  Tex. 
80) 

Omaha    775     (Neb.  458,  la.  262,  S.  D. 

55) 

Philadelphia    598     (Pa.   480,  N.   J.   96,  Del. 

22) 

Pittsburgh   842     (Pa.  586,  W.  Va.  256) 
Portland    266     (Ore.      228.      Idaho  13, Wash.  25) 
St.  Louis   1,485     (111.    558,    Mo.    540,  Ark. 

198,  Ky.  108.  Tenn.  81) 
Salt  Lake  City   675     (Ut^h     247.     Idaho  148. 

Mont.    220,    Wyo.  22, Nev.  38) 
San  Francisco    503     (Cal.   465,   Ore.    11,  Nev. 

27) 

Seattle    470     (Wash.     406,    Idaho  36, 
Mont.  18,  Alaska  10) 

Washington,  D.  C...   695     (D.  C.  54,  Md.  216,  Va. 
287,  W.  Va.  107,  Del. 
31) 

First  National  Lists 

Three  Productions  for 

Release  During  March 
(Special  to  the  Herald-World) 

NEW   YORK,   March   4.— Three  pictures 
being  released  this  month  by  First  National 

are   "Son   of   the   Gods,"    starring  Richard 
Barthelmess,  "Strictly  Modern"  and  "Furies." 

"Son  of  the  Gods"  is  partly  in  color.  Con- stance Bennett  is  in  the  cast  with  Barthelmess. 

Frank  Lloyd  did  the  directing.  "Strictly  Mod- 
ern" presents  Dorothy  Mackaill  in  the  leading 

role.   It  was  directed  by  William  A.  Seiter. 

H.  B.  Warner  is  the  star  of  "Furies,"  a 
stage  play  adaptation.  Supporting  him  is  Lois 
Wilson.  "Furies"  is  scheduled  for  release 
March  16. 

Del  Ruth  and  Joseph  Jackson  Sign 
NEW  YORK.— The  contracts  of  Roy  Del  Ruth,  di- 

rector, and  Joseph  Jackson,  scenarist,  have  been  re- 
newed by  Warner  Brothers,  as  a  result  of  their 

excellent  work  during  the  past  year  at  the  Warner 
studio. 

Film  Boards^ 

Total  Higher 

Than  Thought 

Census  Does  Not  Include  Schools, 

Churches  and  Hospitals 
(Special  to  the  Herald-World) 

NEW  YORK,  March  4.— There  are 
22,624  motion  picture  theatres  in  the 

United  States.  This  is  the  total  ar- 

rived at  by  the  secretaries  of  the  32 
Film  Boards  of  Trades,  after  a  survey 

made  on  behalf  of  the  Hays  organiza- 
tion. 

This  census,  considered  the  first  authentic 
census  made  in  years,  lists  as  theatres  all 
auditoriums  large  enough  to  have  accounts 
with  film  distributors.  The  total,  which 
seems  to  be  much  higher  than  the  figure 
expected,  does  not  include  schools  and 
churches  and  hospitals,  but  only  bonafide 
theatres. 

The  Hays  organization  estimated  that 
about  half  of  the  theatres  already  are  wired 
for  sound. 
By  states,  the  most  theatres  are  in  New 

York,  which  has  a  total  of  1,733.  Illinois 
is  second  with  1,286  and  Ohio  third  with 

1,247. 
By  distribution  zones,  the  most  theatres 

are  in  the  St.  Louis  section,  with  a  total 
of  1,485.  Second  in  zones  is  Cincinnati, 
with  1,315,  and  third  is  Minneapolis  with 

1,269. 

Antis  Did  Not  Finance 

Wheeling  Blue  Law  Fight, 

Flury  Replies  to  Pastor 
(Special  to  the  Herald-World) 

WASHINGTON,  March  4.— An  assertion 
of  Rev.  W.  B.  Lewis,  of  Wheeling,  W.  Va., 
that  the  National  Association  Opposed  to 
Blue  Laws  financed  the  opening  of  theatres  in 
that  city  on  Sunday  was  today  branded  as 
"errant  nonsense"  by  Prof.  Henry  Flury,  pres- 

ident of  the  organization. 
Professor  Flury,  from  the  headquarters  of 

the  national  anti-blue  law  association  at  the 
Hamilton  Hotel  here,  said  that  his  attention 
had  been  called  to  a  statement  made  by  Dr. 
Lewis  before  the  Wheeling  City  Council  the 
past  week,  to  the  effect  that  the  NAOBL 
furnished  money  for  the  Wheeling  Sunday 
movie  innovation. 

"Dr.  Lewis  is  badly  muddled  in  his  analysis 
of  the  blue  law  situation  in  West  Virginia," 
said  Professor  Flury.  "The  National  Associa- 

tion Opposed  to  Blue  Laws  does  not  finance 

Sunday  opening  fights  anywhere." 

Bandits  Overlook  $850 

While  Robbing  L.A,  House 
(Special  to  the  Herald-World) 

SAN  FRANCISCO,  March  4.— Two  strong- 
armed  cracksmen  hammered  their  way  into 
the  safe  of  the  Riviera  theatre  over  the  week 
end  and  made  away  with  $600  in  silver  coin, 
but  left  $850  in  currency,  which  was  un- 

doubtedly overlooked.  Police  believe  the  men 
hid  in  the  theatre  after  the  last  show  on 
Sunday  night. 

Ohio  Ranks  Third 

Among  States  in 

Number  of  Houses 

Ohio  runs  third,  liehind  New  York  and  Illi- 
nois, in  number  of  theatres,  by  states,  in  the 

Film  Boards  of  Trade  survey  for  the 
MPPDA.  Next  in  order  comes  Texas,  while 
Pennsylvania  and  Missouri  practically  share 
honors  for  the  next  position,  Pennsylvania 
having  only  four  more  houses  than  Missouri. 
New  York  state  is  credited  with  1,733  the- 

atres, Illinois  with  1,286  houses. 
The  census  by  states  follows : 
State                           Population  Theatres 
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Nevada                                      77,000  65 
New  Hampshire                       456,000  140 
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New  Mexico                           396,000  91 
New   York   10,385,000  1,733 
North  Carolina                     2,938,000  375 
North  Dakota                          641,000  328 
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Wyoming                                 247,000  77 
Alaska                                       28,000  10 

Immortal  Vagabond," UFA  Film,  Proving 

Success  in  Vienna 

(Special  to  the  Herald-World) 

NEW  YORK,  March  4.— "Immortal 
Vagabond,"  a  UFA  talking  and  singing 
picture,  is  meeting  with  great  success  at  the 
Court  theatre  in  Vienna.  Beautiful  scenes 
from  the  Austrian  Alps  help  to  make  the 
settings  unusual.  The  stars  of  the  picture 
are  Liane  Haid  and  Gustav  Froehlich. 

An  announcement  from  UFA  gives  the 
titles  of  some  of  their  forthcoming  produc- 

tions, which  include  "Heart's  Melody," 
"Love  Waltz,"  "The  Last  Company,"  "The 
Blue  Angel"  and  "The  White  Devil." 

Jack  Scheaf  Is  Dead 

(Special  to  the  Herald-World) 
CINCINNATI,  OHIO,  March  4.— Jack 

Scheaf,  47,  business  agent  of  Stage  Employees 
and  Projectionists  Union,  Hamilton,  Ohio, 
died  in  that  citv  as  the  result  of  asthma. 
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MOTION  PICTURE  FINANCE 

Prominent  Film  Issues  Establish  New 

Highs  for  Year 

By  LAURENCE  STERN 

NEW  YORK.  March  4. — The  Wall  Street  picture,  so  far  as  motion  pic- 
ture stocks  are  concerned,  continues  to  be  one  of  pronounced  optimism. 

This  is  all  the  more  impressive  since  the  advance  of  the  film  shares 

has  been  sufficiently  extensive  to  provoke  profit-taking  suggestions  on  the  part 
of  many  commission  houses. 

EVIDENTLY  the  suggestion  carries  no 
great  weight,  either  with  traders  or  in- 

vestors, for  in  the  last  week  continuing 
strong  demand  has  characterized  the  group 
and  higher  prices  have  indicated  an  im- 

pressive absence  of  selling  inclination. 
Many,  of  course,  normally  regard  the 

availability  of  a  handsome  profit  as  abund- 
ant reason  for  taking  it,  but  the  fundamental 

view  of  the  financial  district  is  that  the 

prospects  of  the  industry  remain  excep- 
tionally bright  and  that  stock  prices  have 

not  yet  discounted  the  reasonable  proba- 
bility of  the  future. 

The  evidence  seems  to  support  this 
opinion,  for  the  leading  film  stocks  even 
now  yield  a  disproportionately  high  divi- 

dend return.  The  more  prominent  issues, 

including  Loew's,  Radio-Keith-Orpheum, 
Paramount  and  Warner  Brothers,  have  all 
established  new  high  prices  for  the  year, 
which  also  means  since  the  panic.  Net 
gains  have  ranged  up  to  3%  points  for 
Param.ount  and  7  points  for  Warner. 

This  bullish  performance  has  now  been 
consistently  maintained  for  two  months,  a 
fact  strongly  supporting  the  prevailing 
opinion  that  the  amusement  group  will  en- 

joy a  banner  year,  both  in  earnings  and 
speculative  recognition.  It  may  be  the 

only  important  group  to  exceed  last  year's results.  Present  prices  in  various  issues 
are  above  the  average  of  1929,  even  prior 
to  the  paniC;  Paramount  and  Warner  being 
within  striking  distance  of  their  best  bull 
market  levels. 

It  is  rumored  that  Paramount  interests, 
in  exchanging  stock  for  theatre  properties, 
have  given  with  it  a  virtual  guarantee  of 
a  market  price  of  $80  a  share  by  June. 
There  is  no  apparent  reason  to  doubt  this. 

since  that  price  would  be  only  10  times  es- 
timated earnings. 

The  Fox  situation  continues  bewildering, 
the  latest  development  being  formulation 
of  still  another  new  plan  of  reorganization 
by  the  Halsey,  Stuart  group.  The  stock- 

holders' meeting  this  week  probably  will settle  the  matter  of  receivership. 

Eight  Educational 

Comedies  Ready  for 

Release  This  Month 

(Special  to  the  Herald-World) 
NEW  YORK,  March  4.— The  strongest 

line-up  of  Educational  comedies  ever  repre- 
sented in  one  month's  releases  is  being  made 

available  for  this  month. 
One  of  the  outstanding  pictures  in  this 

group  is  "Match  Play,"  a  Mack  Sennett_  spe- 
cial, starring  Walter  Hagen  and  Leo  Diegel, 

and  will  be  released  March  18,  together  with 
"Polished  Ivory,"  a  Lloyd  Hamilton  talking 
comedy.  On  March  2  and  23  respectively, 
two  other  Mack  Sennett  comedies  will  be  re- 

leased, the  titles  being  "Bulls  and  Bears"  and 
"He  Trumped  Her  Ace." 
Others  to  be  released  this  month  are 

"Trouble  for  Two,"  a  Tuxedo  talking  com- 
edy, "Dad  Knows  Best,"  a  Jack  White  talk- 

ing comedy,  and  two  "Terry-Toon"  cartoons, 
"Pretzels"  and  "Spanish  Onions." 

Columbia  Deal  in  Spain 
(Special  to  the  Herald-World) 

NEW  YORK,  March  4.— Columbia  closed 
a  deal  with  Renacimiento  Films  of  Madrid 

where  by  Columbia  product  will  receive  dis- 
tribution throughout  Spain  and  Portugal. 

Emelka  Loses  962,630 

Marks  for  Six  Months 

Ending  June  30,  1929 

Shareholders   Meeting  March  10; 

Kontingent  Remains  for 
Year  More 

(Special  to  the  Herald-World) 
BERLIN,  Feb.  27.— (By  Mail)— The 

Emelka  has  issued  a  balance  sheet  for  the 
six  months  ending  June  30,  1929,  which 

discloses  a  loss  of  962,630  marks.  The  di- 
rectors explain  that  a  superproduction, 

"Waterloo,"  was  a  heavy  loss  and  that  the 
Emelka  theatres  lost  367,954  marks  in  the 
last  half  year.  A  shoreholders  meeting  is 
to  be  held  March  10.  Manager  Rosenthal 
(there  are  two  managers)  will  resign,  but 
will  remain  a  member  of  the  board. 
The  German  kontingent  regulations  are 

to  remain  in  force  for  another  year.  One 
hundred  sixty  import  permits  are  to  be  given 
to  producers  in  proportion  to  the  number  of 
pictures  released  by  them  last  year.  There 
were  354  domestic  features  released  in 
1928-29.  One  hundred  sixty  import  per- 

mits are  to  be  given  to  producers  in  pro- 
portion to  the  number  of  pictures  released 

by  them  last  year.  Besides  50  permits  are 
to  be  given  as  premiums  for  domestic  pic- 

tures sold  abroad.  As  about  90  permits 
vv-ere  not  claimed  last  year  there  are  300 
foreign  pictures  importable  in  Germany  in 
1930-31. 

ASF  I  of  England  to  Use 

Marionettes  in  Making 

Films  of  Known  Artists 

(Special  to  the  Herald-World) 
ENGLAND,  March  4.— The  new  British 

film  combine.  Associated  Film  Industries, 
Ltd.,  has  started  production  on  a  series  of 
talkie  comedies  in  their  studios  at  Wembley. 

These  will  be  burlesques  of  well-known  films 
in  which  film  stars  will  be  impersonated  by 
dolls  manipulated  by  members  of  the  Gorno 
troupe  of  marionettists. 
The  first  of  the  comedies  will  be  Tom  Alix 

and  his  wonder  horse,  Tony.  The  title  is  "The 
Boy  Who  Ran  Away  With  the  Heroine." 

Seven  for  United  Artists 

Will  Be  in  Work  in  Month 

(Special  to  the  Herald-World) 
NEW  YORK,  March  4.— Seven  United 

Artists  production  are  either  in  the  process  of 
making  or  will  be  within  a  month.  They  are 
"Seventh  Heaven,"  with  Mary  Pickford, 
"Flame  of  the  Flesh,"  with  Norma  Talmadge, 
"What  a  Widow,"  with  Gloria  Swanson 
"RafHes,"  starring  Ronald  Colman,  "Whoo- 

pee," "Abraham  Lincoln"  and  "Bride  66." 

SECURITIES  PRICE  RANGE 

NEW  YORK  STOCK  MARKET 
Sales  High 
Sales  High 

American    Seating                                                200  23 
Brunswick-Balke-Collender                                77,400  24% 
Consolidated  Film,  pfd                                      4,600  21% 

Do.  pfd                                                             900  2aV2 
Eastman  Kodak                                               69,400  221% 

Do.  pfd                                                              30  125 

Fox  
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69% 

Pathe  Exchange                                                 4,300  4 
Do.   "A"                                                         3,700  8 

Radio   Corporation   1,007,700  50% 
Do.  pfd.   "A"                                                  100  53% 
Do.   pfd.   "B"                                                1,800  74 

Week  Ending  March  1  • 

Radio  Keith   Orpheum   300,600  32%  27%  31% 
Low  Close                  Shubert  Theatres    10,500  13%  11  12% 
Low  Close                  Stanley   Company    170  42  40  42 
2214         2214                  Universal  Pic.  l.st  pfd   160  6OI4  40%  601^, 
13%         2iy3                  Warner    Brothers    627,300  68%  59%  68% 
20%         20y2                     Do.  pfd   14,900  60%  53%  59% 

2091^  oiQU  CHICAGO  STOCK  JLA.RKET 
I'iit  123?!                  Balaban  &  Katz  pfd   115  92%  92%  92% 
Slii         33%                  Gen.  theatres,   Inc   3,650  46  41%  45% 
43%         45                     Marks  Brothers  evt.  pfd   1,500  13%  12  13% 
104%  104%                 Morgan  Litho    5,300  19  17%  18% 
66%         69%  NEW  YORK  CURB 
98            99%                 Columbia  Pictures    500  29%  29  29% 
25%         25%                  Fox  Theatres    17,600  7%  7%  7% 
64%         69%                  Loew's   rts   3,500  34%  31  32% 3%           3%                     Do.  war   3,800  13  9%  13 
7%           7%                 National  Screen    100  24  24  24 

43%         50                     Sentry  Safety    6.400  8  7  7% 
53%         53%                  Technicolor  Ind   6,200  83  79  82 
71            '43                     Trans-Lux    400  5%  5  5 
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Film  News 

in  Pictures PICTORIAL  SECTION 

Stories  Told 

by  the  Camera 

Mr.  and  Mrs.  Coolidge  Visit  the  West  Coast  Motion  Picture  Studios 

One  of  our  foremost  realists  in  the  land  of  make-believe.  Here 
Calvin  Coolidge  and  Mrs.  Coolidge  are  shown  watching  the 

filming  of  a  scene  for  "Viennese  Nights,"  at  the  Warner  Broth- 
ers studio.    At  left  is  Jack  Warner,  production  head. 

On  the  M  G  M  lot.     The  former  President  is  shown  at  the 
microphone   with  Louis  B.   Mayer,   production  chief,  a  little 
broadcasting  having  been  arranged  to  mark  the  event.  Behind 

them  are  Will  Hays,  Mrs.  Coolidge  and  Mary  Pickford. 

Ready  for  work.  Mr.  and  Mrs.  Richard  Barthel- 
mess  are  shown  on  deck  of  the  S.  S.  Bremen, 
arriving  in  New  York  from  Europe  where  they 
have  been  vacationing.  Barthelmess  returned  to 

begin  a  new  First  National  production,  "The 
Dawn  Patrol,"  an  air  epic. 

A  delectable  morsel.  Into  the 
mouth  of  the  camera  (since  it 
relishes  such  beauty  as  hers)  is 
thus  drawn  Billie  Dove,  an  im- 

molation in  tribute  to  First  Na- 
tional pictures. 

Voila!  Another  star  from  Paris,  Andre  Luguet, 
who  has  just  arrived  to  play  the  title  role  in 
M  G  M's  French  version  of  "Unholy  Night." 
Shown  with  him  at  the  station  is  Pauline  Garon, 

a  countryman  of  Luguet's,  who  has  a  leading 
role  in  the  same  picture. 
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A  radio-photo.  Upon  signing  Everett 
Marshall,  Metropolitan  Opera  baritone, 

to  star  in  R  K  O's  "Dixiana,"  William 
Le  Baron  had  this  picture  of  him  sent 

from  Gotham  to  Frisco. 

Above  and  at  right  we  present  proof  of  mankind's  pro- 
found progress.  Above  (Oh,  whoops,  my  dear!)  are 

mermaids  of  'way  back  when,  as  revived  for  M  G  M's 
"The  Gay  '90's"  by  Lenore  Bushman,  Patricia  Caron, 
Ilka  Chase,  Marion  Davies,  Vivian  Oakland  and  Ethel 
Sykes;  while  at  right  May  Moylan,  a  new  (and  strictly 

modem)  M  G  M  player,  indicates  today's  model. 

Below:  A  show  of  their  own.  Having  heard  that  the  studios  have  some  people 
who  are  good  at  performing  in  musical  comedies,  members  of  the  New  York  office 

staff  of  Warner  Brothers  decided  to  show  what  they  could  do.  The  "Warner  Club 
Gaieties"  was  the  result,  and  here  are  members  of  the  chorus  rehearsing  under  the 
direction  of  Mervyn  Lcroy,  First  National  director.     The  show  was  staged  at 

Chanln's  theatre. 

Know  this  fellow?  Yep,  Al  Jolson,  shown  as  an 
end  man  in  a  scene  from  his  new  Warner  Brothers 

production,  "Mammy,"  in  which  the  jazz  singer 
plays  the  role  of  a  minstrel  trouper.  Irving  Berlin 
has  written  the  songs — including  a  new  "Mammy." 
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A  new  portrait  of  Jeannette  LofiF, 
former  organist  whose  charm  and  dra- 

matic talents  have  won  her  important 
roles.  She  lends  both  qualities  to  Uni- 

versal's  "The  King  of  Jazz." 

Above  and  at  left  are  two  scenes  from  M  G  M's  "The 
Ship  from  Shanghai,"  a  typical  tale  of  the  sea  given 
greater  power  by  the  new  resources  of  the  motion  pic- 

ture. Above  are  Kay  Johnson,  Conrad  Nagel,  Holmes 
Herbert,  Ivan  Linow,  Carmel  Myers  and  Zeffie  Tilbury, 
while  at  left  are  Louis  Wolheim  and  Carmel  Myers. 

Charles  Brabin  directed. 

Below:  As  the  song  publishers  say  relative  to  their  new  pieces — "Try  this  on  your 
piano."  But  we  would  advise  a  great  deal  of  caution  in  so  doing.  In  fact,  your 
piano  really  ought  to  have  a  keyboard  38  feet  wide.  That's  the  width  of  this  one, 
which  was  designed  by  Herman  Rosse  for  the  "Rhapsody  in  Blue"  scene  in  Uni- 
versal's  "The  King  of  Jazz."  Shown  in  this  scene  from  the  picture,  which  stars 

Paul  Whiteman,  are  16  Markert  girls  and  their  captain. 

Sartorial  reflections.  This  photograph  really  marks 

the  finishing  of  a  new  picture.  In  Universal's 
"Dames  Ahoy"  Glenn  Tryon  didn't  go  in  for  such 
land-lubber  costimiery,  so  done  with  his  role 
therein,  he  celebrated  his  coming  ashore  thusly. 
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Speaking  of  Product ^  Columbia  Plans 

To  Do  Exactly  That  in  April 

Tenth  Anniversary  Campaign  Will  Celebrate  Fourfold  Increase  in  Size 

of  Organization  During  Past  Year — Many  Angles  Improved 

(Special  to  the  Herald-World) 

NEW  YORK,  March  4. — Fourfold  increase  in  the  size  of  the  Columbia 
Pictures  organization  will  be  celebrated  in  fitting  style  in  April  with  the 

launching  of  a  tenth  anniversary  advertising  and  exploitation  campaign 

in  which  every  branch  of  the  business  of  getting  the  product  before  the  public 

will  be  placed  in  active  service.  Fan  magazines,  national  publications,  trade 

papers,  radio,  newspapers,  regional  advertising  and  unusual  tie-ups — all  will 
play  their  part. 

Reach  for  a  Talkie 

Instead  of — What? 
(Special  to  the  Herald-World) 

NEW  YORK.  March  4.— Insinua- 
tions concerning  the  inferiority  oi 

stage  musical  comedies  to  those  of- 
fered by  the  screen  have  often  been 

voiced  in  the  film  columns,  but  the 
first  company  courageous  enough  to 
admit  their  product  is  better  than 
what  grandpa  used  to  see  is  M  G  M. 
In  a  deep  two-column  ad  they  say: 

"Why  pay  $6.60  for  rubber  stamp 
musical  comedies,  good  one  day  and 

bad  the  next?  'The  Rogue  Song'  is 
a  greater  musical  entertainment,  and 

every  performance  perfect!" Last  year  Ziegfeld  advertised  his 

legitimate  production,  "Show  Boat," 
as  "In  the  flesh,  not  canned,"  while 
Universal's  "Show  Boat"  was  run- 

ning on  Broadway  a  few  blocks 
away. 

Maybe  another  Lucky  Strike-candy 
war. 

jjc  ̂  

The  largest  banner  ever  strung  on 
Broadway  is  the  one  above  the  Rialto 

theatre  featuring  "Street  of  Chance." The  banner  measures  50  by  100  feet 
and  has  white  letters  on  a  blue  back- 

ground. Each  letter  is  fiifteen  feet 
high. 

V      ̂       "i*    ■  'i' 
At  the  Brooklyn  Paramount  a 

quick  sketch  artist,  Dorothy  Dwan, 
may  be  visited  after  each  stage  show 
in  the  music  room  on  the  mezzanine 
floor  where  a  portrait  will  be 
sketched  free  of  charge.  Over  5,000 
sketches  have  been  made  to  date. 

THE  year  1929  saw  the  company  chalk  up 
a  real  score  to  shoot  at  in  pictures  pro- 

duced and  business  handled,  and  President 
Joe  Brandt  wants  the 
public  to  know  all 
about  it,  as  well  as 
just  what  more  is  in 
store  for  the  coming 

year. 
One  angle  used  to- 

ward that  objective 
is  the  scheduling  of 
some  of  the  most  am- 

bitious pictures  of  the 
company  for  April 
release.  There  is 

Frank  Capra's  "La- 
dies of  Leisure,"  from 

a    David  Belasco- 
Herbert  Gropper  play,  -  joe  Brandt 
with  the  cast  headed 
by  Ralph  Graves,  Barbara  Stanwyck,  Lowell 
Sherman,  Marie  Prevost  and  George  Fawcett. 

Then  there  will  be  Gene  Markey's  "Prince  of 
Diamonds,"  with  Ian  Keith  and  Aileen  Prin- 
gle.  A  third  is  "Call  of  the  West,"  with  Dor- 

othy Revier  and  Matt  Moore,  while  Charlie 

Murray  and  George  Sidney  star  in  "Around 
the  Corner." 

Joe  Goldberg,  sales  manager,  the  divisional 
managers  and  the  men  in  the  field  have  col- 

laborated in  providing  the  service  note  pre- 
dominant in  the  ,  trade  paper  advertising 

prepared  for  the  campaigns.  Novelties  and 
exploitation  aids  will  be  emphasized. 

Prizes  for  Exhibitors 

Special  contests  are  to  play  a  particularly 
important  role  in  the  April  drive.  Prizes  are 
to  be  given  exhibitors  making  the  most  ef- 

fective use  of  Columbia  accessories  during  the 
month,  for  the  best  lobby  display  and  the 
best  exploitation  ideas  presented.  Besides  the 

theatre  owners  '  arid  managers,  Columbia  is aiming  these  contests  toward  the  interest  of 
the  press  representatives  as  well. 
A  face  contest  is  to  be  an  outstanding  fea- 

ture of  the  appeal  through  fan  publications, 
the  hookup  to  be  run  in  close  cooperation 
with  the  exhibitors  and  with  a  practicable 
outlet  for  screen  ambitions  as  an  award  for 
the  winning  girl. 

Another  tieup  is  with  the  publishers  of  Lib- 
erty Magazine,  from  whom  Columbia  bought 

"Murder  on  the  Roof"  and  "For  the  Love  o' 
Lil."  Both  the  magazine  and  its  two  house 
organs  are  assisting.  One  of  the  latter  is  dis- 

tributed among  newspaper  and  magazine  deal- 

ers, the  other  among  the  newsboys.  Liberty 
trucks  will  carry  the  name  of  Columbia  wher- 

ever they  go.  So,  too,  the  newspapers  will  be 
hooked  up  for  the  campaign. 

Weekly  Radio  Program 

A  weekly  radio  program  will  place  Colum- 
bia stars  and  featured  players  before  the  mi- 

crophone. Forty-nine  stations  of  the  Colum- 
bia Broadcasting  circuit  joined  in  presenting 

an  advance  program  last  Sunday  with  Arnold 

Johnson's  orchestra  playing  "Broken  Dreams," 
a  jazz  arrangement  of  "Dream  Rhapsody," which  has  so  much  to  do  with  the  action  in 

"The  Melody  Man." 
Columbia  has  turned  its  eyes  toward  a 

number  of  national  merchandising  tieups  in 
the  past  year,  and  these  are  to  be  augmented 
for  the  tenth  anniversary  observance  in  April. 

Instead  of  April  showers,  Columbia  is  aim- 
ing at  a  real  flood  of  information  and  exploita- 

tion next  month  that  will  wash  away  all  ex- 
isting records  in  the  company's  annals. 

Minority  Group  Seeks 

Board  Representation 

In  Publix  Subsidiary 

Minority  stockholders  of  the  Marks 
Brothers  Corporation  of  Chicago,  now  a 
Publix  holding,  will  seek  to  name  one  or 
two  directors  on  the  board  of  directors  at 
the  regular  meeting  scheduled  according  to 
the  corporate  by-laws  for  March  11.  This 
was  disclosed  last  week  by  W.  W.  Corlette, 
attorney  for  the  group,  which  declares  that 
it  represents  a  substantial  part  of  the  45,- 
000  voting  preferred  stock  not  acquired  by 
Publix. 

Corlette  stated  that  the  Illinois  law  pro- 
vides for  cumulative  voting  power  of  stock- 

holders, and  that  he  believed  the  minority 

group  held  enough  stock  to  elect  a  repre- 
sentative or  two  on  the  board.  Corlette 

declared  his  belief  that  Publix  was  not  at 
all  averse  to  such  representation. 

Assistant  for  McAloon 

(Sp^ecial  to  the  Herald-World) 
NEW  YORK,  March  4.— John  McAloon, 

assistant  general  sales  manager  of  Pathe,  has 
a  new  personal  assistant  in  John  Bernard 
McAloon,  who  arrived  at  the  McAloon  domi- 

cile in  Garden  City  the  other  day.  The  whole 
family  is  doing  quite  well,  thank  you. 

Long  Island  City  to 

Be  Site  for  New  Lab 

Of  Colorcraft  Corp, 

(Special  to  the  Herald-World) 
NEW  YORK,  March  4.— The  placing  of  the 

cornerstone  for  the  new  Colorcraft  labora- 
tory was  celebrated  today,  with  Evelyn  Laye, 

British  musical  comedy  star,  doing  the  honors. 
A  round-the-world  hookup  was  arranged  for 
with  the  Columbia  Broadcasting  station. 
Work  on  the  Colorcraft  laboratory  has  been 

rapidly  nearing  completion,  and  April  first  is 
the  day  set  for  operations.  William  Hoyt 
Peck,  vice  president  of  Colorcraft,  has  author- 

ized the  payment  of  overtime  to  the  Willcox 
Construction  Company  in  order  that  the 
building  may  be  completed  in  the  near  future 
to  make  ready  for  the  installation  of  the machinery. 

Lupe  Velez  to  Play  Lead 

In  Universalis  "Storm" (Special  to  the  Herald-World) 
NEW  YORK,  ]\Iarch  4.— Lupe  Velez  has 

been  signed  to  play  the  lead  in  "The  Storm," 
the  Langdon  McCormick  play  which  Universal 
is  remaking  as  a  talking  picture.  William 
Boyd  will  be  seen  in  the  chief  male  role  and 
William  Wyler  will  direct. 

Asks  Receiver  Appointed 
(Special  to  the  Herald-World) 

CINCINNATI,  March  4.— Appointment  of 
a  receiver  for  the  Beecher  Realty  Co.,  operat- 

ing the  Beecher  theatre,  neighborhood  house, 
is  sought  by  Eli  G.  Frankenstein,  president, 
who  claims  that  obligations  were  incurred 
without  authority  by  other  officers  of  the  com- 

pany, and  that  no  accounting  has  been  made 
for  several  months. 

Failure  to  Reach  Settlement  May 

Cause  Western  Operators^  Walkout 
(Special  to  the  Herald-World) 

PORTLAND,  March  4. — Failure  to  reach  an  amicable  settlement  between  the 
operators  and  their  employers  will  cause  a  walkout  in  the  smaller  theatres  of  west- 

ern Washington,  following  a  meeting  of  the  executive  boards  of  union  operators 
of  Seattle  and  adjacent  points.  Secretary  J.  G.  Brown,  of  the  Seattle  board,  called 
a  meeting  when  the  union  was  advised  that  a  number  of  small  theatres  were  plan- 

ning to  reduce  the  number  of  operators  from  two  to  one.  The  Portland  situation 

will  not  be  affected,  according  to  the  operators'  union. 
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31 Award  of  Merit  Winners  Find 

Constant  Vigilance  Necessary 

Film  Industry  Welcomes 

Suggestions,  Says  Hays 

In  Westinghouse  Salute 

Pictures  Noiv  Such  Necessity  That 

Civic  Officials  Stop  Strike, 
Listeners  Told 

The  film  trade  welcomes  expressions  of 

opinion  "from  all  possible  sources"  and  "will conscientiously  analyze  and,  if  possible,  make 
use  of  every  constructive  suggestion  and  crit- 

icism," said  Will  H.  Hays  in  an  address  which 
was  to  be  given  as  part  of  the  Westinghouse 
Salute  to  the  Motion  Picture  Industry  Tues- 

day night,  March  4. 
indirect  reference  presumably  to  the  Chi- 

cago strike  of  several  years  ago,  in  which 
:Mayor  William  Hale  Thompson  intervened, 
was  made  by  Hays  in  driving  home  his  point 
that  the  motion  picture  now  is  a  recognized 
necessity.   He  said : 

"In  one  of  our  great  cities  recently  there 
was  a  theatre  strike.  The  theatres  were  closed. 
For  two  nights  a  milhon  people  milled  about 
the  streets  bereft  of  entertainment.  The  city 
authorities  sent  word  that  the  theatres  would 

have  to  reopen.  It  was  necessary  for  the  well- 
being  of  the  city  that  a  place  of  amusement 
and  relaxation  be  provided  for  that  vast 

citizenry." 
"The  present  is  great,  but  the  future  of 

motion  pictures  is  greater,"  he  told  the  listen- 
ers-in  on  the  32  stations  of  the  National 
Broadcasting  network  in  his  four-minute  talk. 

Calls  90%  Films  Unfit 

For  Children;  Suggests 

Special  Hour  as  Remedy 
(Special  to  the  Herald-World) 

NEW  YORK,  March  4.— "Although  ninety 
per  cent  of  films  produced  are  not  fit  for  chil- 

dren, five  million  children  attend  picture 

shows  each  day,"  Don  C.  Seitz,  journalist  and 
author,  charges  in  the  current  issue  of  "The 
Parents  Magazine." 

Seitz  went  on  to  say  that  only  by  forcing 

the  industry  to  institute  a  "Children's  Hour," 
when  children's  films  alone  would  be  shown, 
will  the  present  situation  be  remedied. 

Milliken  Gives  Two 

Talks  in  Kansas  City 
(Special  to  the  Herald-lVorld) 

KANSAS  CITY,  March  4.— Carl  E.  Mil- 
liken,  secretary  of  the  Motion  Picture  Pro- 

ducers and  Distributors  of  America,  was  in 
Kansas  City  yesterday  and  delivered  two  talks 
on  the  betterment  of  motion  pictures.  His 

subject  was,  "The  Motion  Picture  as  a  Social 
Factor."  The  first  talk  was  given  at  the  March 
meeting  of  the  Ministerial  Alliance  at  the 
Y.  M.  C.  A.  building;  and  the  second  at  a 
luncheon  in  the  Hotel  Muehlebach,  which  was 
open  to  all  interested  in  better  motion  pictures. 

A.  P.  Waxman  to  Coast 

(Special  to  the  Herald-World) 
NEW  YORK,  Alarch  4.— A.  P.  Waxman, 

director  of  advertising  and  publicity  for  War- 
ner Brothers,  will  leave  New  York  shortly 

for  Hollywood,  where  he  will  look  over  that 
portion  of  the  1930-31  Vitaphone  schedule 
now  before  the  cameras  and  to  confer  with 
J.  L.  Warner,  vice  president. 

BELOW  are  frames  of 
the  de  luxe  trailer 
prepared  by  the  Chi- 

cago studio  of  Na- tional Screen  Service. 
Hal  Young  is  general 
manager  of  this  of- 

fice^ ichich  serves  12 states. 

BELOW  are  frames  of 

the  semi-de  luxe  trail- 
er prepared  by  the Chicago  studio  of 

National  Screen  Serv- 
ice for  announcing 

presentation  of  the Herald-World  Award 

of  Merit. 

Canadian  Exhibitor  Personally 

Checks  Sound  During  Program 

Plaque  Increases  the  Enthusiasm  of  the  Projectionists, 

Declares  McKenzie  of  Estevan,  Sask. 

By  JAY  M.  SHRECK 

.  .  .  how  to  win  a  plaque! 

Better  sound  reproduction 

may  be  just  an  accident.  It  is 
more  than  certain,  however, 
that  it  is  the  result  of  weeks, 

even  months,  of  experimenta- tion. 

Once  proper  acoustical  treat- 
ment has  been  given  the  audi- 

torium and  the  mechanics  of 

sound  have  been  mastered,  it 
behooves  the  exhibitor  and  his 

staff  to  keep  constant  vigilance. 
In  this  connection,  I  quote 

from  a  letter  written  by  E.  P. 

Fields,  Capitol  theatre.  Moose 

Jaw,  Sask.: 
"We  attribute  our  success  to 

the  very  good  installation  made 

by  the  Northern  Electric  Com- 

pany of  Canada,  and  to  the  ca- 
pability and  efficiency  of  our 

operators. 
"Every  picture  is  screened 

and  personally  checked  by  the 

management  before  being  pre- 
sented to  the  public,  and  at  all 

times  when  program  is  running 

some  one  is  on  the  floor  keep- 
ing strict  check  on  sound  as  we 

believe  this  is  absolutely  neces- 

sary to  ensure  perfect  reproduc- 
tion due  to  the  difference  in  ab- 

sorption of  sound  noticed  from 
a  full  house  and  when  the  house 

is  only  half  filled." Nor  can  the  part  played  by 

the  projectionist  be  minimized. 
I  quote  from  a  letter  written  by 

J.  A.  McKenzie,  Orpheum  the- 
atre, Estevan,  Sask. : 

"The  plaque  award  has  in- 
creased the  enthusiasm  of  our 

projectionists,  B.  V.  Turner  and 
P.  Peters,  and  they  as  well  as 

myself  are  receiving  many  con- 

gratulations. 
"I  might  add  that  the  local 

newspaper.  The  Mercury,  gave 
us  wonderful  cooperation  which 

helped  us  greatly  in  the  success- 
fulness  of  our  campaign. 

"Again  thanking  you  for  the 
high  honor  you  have  bestowed 
upon  us  we  close  by  assuring 

you  that  we  will  at  all  times  en- 
deavor to  maintain  a  high  stand- 

ard of  sound  in  our  theatre." 
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ACHEEMENT.  Dud«  b  on*  ci 
TM  pttllM 

raptclli*  npvrlttili  al  th«  Mitrol  pholopliyt  dnliruUJ  ind  dcirrltHd Dincinc  bIIIi  IIic  dilc  Oinl  or  dtlriiDlncJ  <t  hrrtLnirld  pCDvld'il  Uii  tbi plnlopliji  il  lh(  uli]  )h«lif  onlr  lot  IM 

EXHIBITION  CONTRACT 
3  PARAMOUHT  FAMOUS  LASKY  CORPORATION,  t  rorperitlen  (bttttufltr  rermtd  la  m  "iht  Dliirlbuiot"),  [ iDc  "EiMlillnr."  opfrdlnf  Ibe  Itwilrs  oi  IbtDru  Ixttlnallrr  dnitniud.  parl>  cf  tlit  trcDnd  pin.  WIINEMiei btnlo  M"*  ■*  liillu"!: 

LICENSE— PI HST:  It)  Iht  HlHribuloi  bfitby  (rtnla  ta  Hi*  Eihlblloi,  *»)  thi  liHir  icctpti.  ■ In  irw  Kdwduli  htirtn  iu5kcl  to  Itx  Irini  uxl  rondlllon  Iwrrlntflii  ililrd  la  utilbll  Idurlni  tlx  P<rlud •ihUiltlon  In  iri«  iFhiIk  Imrlpultri  dtilinilid  Of  Ibf  llril  ptnluplty  drllTtTtblc  hrr«und«F,  uiicii  allirri iiuobn  el  iiKTfUlK  tUyt  In  Ibt  "Id  Brti'dult  pinildd  II  aon  ilun  an*  Ihrtift  H  htrtlnitw  dtdcnili unlns  olbftvtir  ipfcHtrnlly  «(md  upun  In  Iht  Hfhrdulr, 
(b)  In  riiT  my  or  fwh  phclapbyi  Uinpl  Photoplay)  which  <h>ll  bt  "nidihom")  ihiJI  na(  bt  "luurtlly  rrlturd"  by  Ibt  Dlndbuior  lar  dlilrlbul ptilad  brclnnliu  Aufuil  1.  iOlO.  and  (ndlng  July  31,  1930.  Mb  pb«lopliy>  >haU  b<  ticcpltd  uiO  ficlud^  Itan  ihli  llniat  ualcu  (he  Eililbllor  tlull  (li not  Iiiff  thin  Ibtriy  da>i  iflir  (uch  li>t  mtntlonid  dito  Ihat  tbe  Ethlbllor  ilKti  la  tihlblt  ill  ot  (uch  phaiupliyi  btrcundir.    If  lurh  noilrc  bt  [I'm  ih tUhlblluf  Hull  «riH.ll  iuoh  phgIopl»n  *•  inJ  when  iTillablc  lor  ■ihlblilon  h««und«r,  cioipl  Ihnl  *ny  ot  (uth  phomplBji  nul  lo  "«.rmiJly iloiwd  lUlf  ilull  bt  i\io  tiftpltd  tnd  ncludfd.    Th(  liliKlbulor  Diy  tihlbll  ar  llnruc  tb«  tihlblllon  nf  in>  plioloplut  rirtptid  ind  oclui IHililburat,  uid  tU  ciiinu  «  of  »dl«n  la  mprtl  ibircol  »ft  Iwrrby  tipituly  "iHtd  by  lh»  ExSlbllor. 
TIME  AND  PLACE  OF  EXHIBITION— KKmND:  The  EiMbllor  ifltti  lo  rthltU  undir  tald  llnrur  did  pholoplayi,  but  only  at  lh«  Ibniie  hetelnafltr  tptclfled,  on  tht  tililblilon  dalB or  dim  luctj  In  Hit  Bcbrduti  or  drirtalli'fd  ii  htidnllrr  piuildid.  and  tiot  tu  illow  any  poslllre  print  lh(cri<r  lo  \n't  U»  ELhIbllur't  p<aituU»i  du'lflif  Hit  ptdvd  tprclflcd  fur  Hie  tililblllun thmof  t»  ihf  Kihibliur.  \ki  la  tibibli  (»  lu  prrnli  ih«  fihlblilon  ol  toy  turb  puiliiit  pilai  tl  (ny  oibu  not  vr  place.  Buch  llceiuc  itull  bo  ipcfUlcilly  fur  uidi  tihlblllon  a[  >uc)i  ptiuio- p1]>i,  md  tor  no  olber  putpoit 
PAVHENT— TIlIRt);  Tht  Eihlbllor  H"<*  la  pay  lot  tilth  llcenic  al  lo  tatb  ol  lueb  pboioplayi  thi  flitd  lumi  htietn  tpeTlOtd  ol  leut  Ihrrc  (3)  dart  Id  idrutce  sf  Iha  d«lc  ol  iblpioail fiDB  th(  lilkldbuim'i  Licb*i>((  01  Itom  tha  lul  pttTlaui  aiblbllor  ol  (be  poiltlto  print  Ihcrnl. 
PROTECIION  AND  RUN— TOUItni:  Uurlnf  Ihe  life  ol  Ihu  tonlitfl  tht  Dlililbular  uieei  oaL  ta  tiblbit  or  Unnio  (b«  nhlblilun  ot  any  luctt  pboloptiri  In  conOIci  slib  the  "run''  or "prolrclkin  prrlod."  II  anf,  In  lli«  H(h(*jle  ip«U!fd.     UrJesi  oVhenrUe  proildfd  bfitin.  bufh  '  pioteelor  period"  ihill  be  cumpuied  fruoi  llie  lait  dale  vl  eihlbltlun  ol  tacb  phulopk Imrln,    ir  "pruiKllun"  li  (nnttd  htreufMJer  if ! ' 

0  photoplay  \i  Itnnud  hereunder 

alOFFiald  ibtD  a 

lied  Stain  durlni  ihr Ice  lo  Iht  Dlililbulor lb  all  dellirr  and  the 
■Her  audi  bit  tnen- Qbiia  dtilttd  by  Iht 

ipeclBtd  theatre  or  I 

1  irhlth  ■' to  the  Eihlbllor.  durlni  the  period  ipeeined  In '  on  the  dilci  iprclrled  or  on  the  datei  determliK E  Halted  SUIM  podal  authorhlei  (of  nailing  c 
Irllele  Gtcond  be u  herein  pioild (0  any  ancnl  i 

a(  or  olhenrlie  In  Ihe  Bthrdule .  Uellxry  ot  luch  pllnli  by  Ihe Hie  KihlblKir  ihaU  be  deemed 
!  lo  dellict  lo  Iht  Eiblbltor  or 

r  from  which  (he 

llblrlbulor  lo  irant  auch  "piolccllon"     ......  t  proilded  In  ibe  Schedule,  luch  "ptotecilon"  iluU  b«  dcewed  lo  apply  lo and  liicluitc  any  (beiiro  (bal  my  beteaKtr  ba  oiicntd  In  lucb  ocl^bbuibood  or  tltloJty 
DELIVERY  AND  RETURN  OF  PRINTS— nPTH,  The  Dlilrlhulor  lircti  (o  dellvi protiOed  lur.  a  poililit  |)iUi(  ol  eici>  ol  lurh  photupliti  tor  eihlblilDn  at  (ho  lald  tbrair lUilrlbiilur  In  tlie  Kililbllor  at  Iht  lllilrlbular'a  tichmiie  or  (o  b  toiDmoa  carrier  or  (u  tt <■  'itriy  by  Hie  UlUrlbvlur  to  Iht  Eihiblior  beieiind<r. All  dellirrtet  olhtr  than  at  Ihe  DUUIbulot'l  nehai^ie  ahiU  be  msde  In  lime  to  enable  the  carrier  (hereof  In  acrardinet  «ltb  Ihe  t at  Iht  place  ■htpo  tba  Elblbllor'a  Iheairt  la  located  Bilnii  at  Irut  one  hour  beloie  the  uwil  timo  (of  Hie  optnl^i  of  (he  Eiblbllora  Ibealrt Tlie  ExhlWIof  airctl  (o  itluin  each  pojillit  print  lenlied  by  tbe  Eihlbllor  hereunder,  wllh  Ihe  reeli  and  tonlalntri  turnlihed  Oiereallh,  la  the  eicbinno  ol  ( eihlbllor  li  >tn<d  or  aa  otberwlie  directed  by  Ihe  Dtitilbulor  Immedlalely  after  (be  lut  cihlblllon  of  audi  poiltiie  pilnl.  In  tbe  lamo  cundlliun  aa  when  recelred  by  the  ̂ Ibllor. 

■ih]  Irar  dut  to  (he  piopcr  ui(  theirol  eicepied.  The  Eihlbllor  airtei  lo  pay  all  cuili  ul  trans  porta  (Ion  ol  luth  poilllte  prlnU.  tceli  and  conlilnert  (mm  (ht  lilitrlbulot'l  eichance  or  the  last  pre- iloiu  ohlbltor  hailm  posuubii  of  any  of  tuth  potUl'e  prlnU  | aa  (bs  cue  uay  be )  and  relum  to  the  DUl/lbulor'e  ticbanie;  or  If  dliecled  by  (he  Dli(rlbulor.  (a  ahlp  sueb  poslllio  piUiU  eltevhire Ilun  (0  tbe  Dlidlbulor'i  cicbanga  (ramportalloD  cbarttt  coUttt,  II  li  agrtcd  Ibal  tbe  dtlliery  of  a  poilllre  print  properly  directed  and  packed  lu  (be  conuliier  (urnhhed  by  (he  Ublilbulor HitrilDr.  to  D  r.irrler  dntgrjied  or  uicd  by  (be  Ulitrlbulor  and  proper  receipt  (hertlor  obtained  tj  tbe  Eililblioi,  thall  conitliuie  tbe  reiurn  of  auch  poililie  print  by  iba  Eiblblior. |[  Ihe  Cililblrar  falli  (a  or  dclatl  tht  return  ot  any  poilUio  print  to  ibe  DUlTlbulor  or  fallJ  lo  loiaud  or  delayi  faraardlnf  (ai  dlreeltd  br  tbe  Dlilrlbu(or)  any  neb  print  to  any elhtr  tihlblior  Iht  EiblbKor  atrtei  to  piy  (ht  l>l)lrlbutor  (be  damaft,  11  any.  lo  camtd  (tw  Dlalrlbulor  and  in  addllluo  the  danuct,  tt  any,  lo  cuuied  lucb  oUier  tiblbltor  U  ahall  be  deltr- 
Blned  by  Aibll'allan  ai  piorlded  tor  In  Article  t'llletiitb  hereof. SELECTION  OR  DESIGNATION  OF  PLAV  DATES— SIXTH:  Tba  eiUblUoD  dale  or  dalai  of  cacb  photoplay,  unlesi  dtflnllely  tpttined  or  olbcrwlse  proilded  tor  la  tbe  Scbcdulc,  or •Ihtrwlie  agrred  upon,  Iball  be  detertDlned  ««  loUon: L  The  DIKrIbutor  shall  nuU  lo  the  euilbltor  at  Irait  flllten  dayf  nollct  In  arlHnt  ot  (he  date  upon  vhlcb  each  photoplay  wDl  be  iialliible  lor  eiblbllloo  br  (be  EiMbllor,  canililent 
«lib  prior  ruiii  and/or  protcfllon  herelolure  or  bertaller  iranled  lo  other  ciUbllan,  irhlcb  dale  la  bcrtliulter  reletrtd  (o  aa  ''tba  atallable  dale").  Sucb  notice  ahall  be  ol  r»  effect  unleu prlnu  III  nKh  photoplay  aro  lo  tbe  ticbai^e  ol  Ibt  Dlilrlbulor  from  which  (bt  Cihlbltor  Is  atncd. 3.  IVithin  fourteen  diyi  after  tht  mailing  of  luch  notice,  tbe  Eihlbllor  shall  select  an  eihlblUoa  dalo  or  datei  wtlbla  a  thirty  day  period  coiDtDCiidng  wllb  cucb  aialliihle  dale,  by llHi«  wrldtn  nodct  (o  (ba  DIKtlbulor  of  tbe  dale,  or  dales,  so  (elected ;/  Ihf  tihib^tioH  dair  or  dalti  ,o  i^lceleJ  t-y  ikt  irhil-ilor  ort  fio(  cprn  /^r  ll<e  £jl:,b,ior,  ihin  Ibt  rjh.l^iKon  dalt  or  Jalti  iliall  ht  dtiicnaltd  at  frm-idtd  in  iht 
/e/j0ti'iuj{  pa'asroptij  "A"  end  "B": (A).  U  other  dale*  within  uld  thirty  day  period  are  open  tba  Cihlbltor  tbiU  tDmedlalelr  Itlecl  IroD  lucb  otber  opm  dales  another  date  or  other  dates:  falling  to  da  so.  then  (be PUtrlbulor  ahall  designate  Km  da(c  or  datei  which  shall  bt  wlibln  I  period  Ml  earUtr  Uun  two  wetll  nor  la(tt  tlun  all  wtikl  fiolD  (he  d^le  Iliit  selected  by  (bo  Eiblbltor,  by  maKIng  four- (tin  dair  twUrt  (bcirot  lo  ibt  £ibU>l(or, 

IB).  II  m  olbtr  dilo  or  dates  within  uld  thirty  diy  period  are  open  (alter  tbe  Cihlbltor'a  written  regueit  (hcisfor)  then  tbs  Exhibitor  shall  deilgnalt  (be  di[c  or  dales  nbich  tliaU tit  ■Ittain  ■  prrkid  nut  cailltr  Uian  nor  liter  thim  sli  wetis  froD  Ibo  last  dalo  ol  (he  laid  thirty  day  period,  by  IniDedUlety  glrlng  wrlllea  notice  (bercol  (o  (be  LlJlclbular.  If  (he Kililbliur  lallj  (0  iDDcdLilclr  dclgnate  luch  dale  or  daln.  aj  pruildtd  In  (bli  (kuagiiph  "B."  (bo  Distributor  shall  deslgnila  ttie  dale  or  dilu  wlUiia  the  Mffia  period  by  nuUIng  to  Ibt KahtbUor  louilttn  daji'  MUct  of  such  date  or  date!. //  ihf  Ejhibiler  fadi  lo  rnotr  any  itltclion  atlhin  /ourlttn  dayi  ofltr  Iht  maihnc  at  Iht  eyailobit  dalis  el  any  pholoflay,  then  Iht  Diilribuler  may  al  any  timi 
driignale  Iht  rihibilion  dalt  or  doUt  Ihtnof.  which  dole  or  daln  ihall  not  bt  prior  lo  Ihe  availabit  date,  by  tr.ailinr  nolice  Ihtreol  al  Icait  /ourlien  dayi  b  ' rj.hib\liOH  dole,  or  dale):  and  if  any  juch  fhoioploy  jliall  hai't  bttn  iihibiled  by  any  other  e-rhibiior  haitHt  a  "run    P'io         ..    ....         .  . rfi.-  "rMn"  ipe<ilied  in  Iht  Schriult  graxrf.f  (o  I'lr 
'A'0£raph.  '  lAt  period  ol'proleiUen."  it  any,  tpft 

1  Tht  eihlblllun  dale  or  diles  «t  any  of  tbe  pboloplavs  seltcltd  by  tba  QLblhlldr  (II  aiaUablel,  of  dcilgoittd  li  In  (his  Article  Sinb  proilded,  at  otbervbe  agrted  upon  bctveen  tht DUtrlbutor  and  (be  Lahll>ltoi,  shall  be  lor  all  purpoM  ibt  (ihlbKloD  dale  or  dalei  cl  lucb  pbotopUy  ai  Ibough  deOnlltly  sptclSed  In  (be  Bcbtdule. \.  In  cast  (his  conltact  tmbracti  a  strict  ol  feature  photoplay!,  fire  retli  or  mare  In  length  and  Icalurlne  a  putlcuUr  »lar  or  dlietlor,  the  Exhibitor  sh^  bet  be  required  bereuudcr  to 

o.nt  ti  I altly  pre. 
ran  Iht  eihibiUoi  dale  or  oalej  of  onv  ot  Iht  pholoplayi  shall  be  dtiitnaltd  by  Ihe  Dulribulor  furtuanl  lo  IhU *  Ihe  ickedvit,  iholi  bc[in  upon  Iht  hflernth  llHh)  day  of  Ihe  Ihiriy-aoy  period  ipeciHed  in  paraetoph  2  of  tUii. 

ol  I bell,  dt-,1 r  injur, I  (rai f  by  ( '  pilnl'lD  the  Etlilb. .1  lo  (bo  Citdbltor  ai Il  pild  by  the  Iidcr 0  Eihlbllor  tran  llabUJly  arblng  out  at  any  breach  ol  this  conlrscL  Tbe  DUtrlbutor  shall  at  Ibe  option  of  tbe  Elihlbllor  rtpv  oi for  tOil  or  stolen  primi.  eictplinf  "iieui  letU."  upon  Ibtlr  r<lurn  lo  tbe  DUlritiutur  alihin  llity  (60}  days  Dfler  Iht  dale  when  Iht  same  snuuja  njie  ueen  reiuroea  iiereuniiir. Eihlbllor  shall  ImlAedlaltly  nollly  (he  DbUJbulor's  ucfaange  by  teleinm  of  (ht  lots.  Ibcll  or  dtilrucHon  ol  or  duuge  or  Injury  to  any  poslll.o  pthiL  II  any  posltlie  print  shall  be  it IrvtD  tht  Eiiubltor  by  tbe  Dlstrlbutur  or  any  sututQurnt  tiblhltor  In  a  daisagcd  or  pitllally  deilroitd  condition  II  sball  bt  detmed  to  hart  been  so  damaged  or  destroyed  by  Ibe  Eihlbllur 
Ihe  bller,  prior  to  Iht  strond  public  eihlbiibn  Ihefcol.  sh.itl  haie  ttlecrjphcd  Ihe  DlitrlOulor's  eichange  Ihal  surh  print  Has  rtcelied  by  tlie  Eihlbllor  In  a  daoinied  of  pailblly  dei' cundltlon,  and  selling  forth  fully  the  nulurt  of  luch  d^tnajc  and  the  amount  of  footle  so  damaged  or  destroyed. 

DESCRIPTION  AND  TITLES  OF  PHOTOPLAYS— EICHTU.    Tlie  Eihlbllor  tbill  not  be  regulrtd  lo  aecepl  lor  any  pholupLu  described  In  the  Schedule  as  Ibe  photoplay  ot  i.  il; ol  a  dlrccluT,  or  luicd  upon  n  speclflrd  i1ur>.  bunk  or  plai,  or  by  an  ld(nlll>lng  docrlptlon.  am  oibct  iJiulopliy  cl  a  diOeienl  star  or  diiterent  director,  or  ba»d  upon  a  dlDciFnl book  or  plnj,  or  not  corrrspondlrm  lo  such  Idtnlllying  deicrlpllon,  ii  the  cue  may  bt.     Nolhlnj  herein  contained  sliall  llmll  Ibe  rl^hl  ol  Ibe  Dlilrlbulor  to  diange  (be  IKEd  oI  ally  juch 
plutoplajs,  ot,  as  respects  any  pholoplay  b— ■<  — -  >^-"'  'H.  m.Hn.  ,.r        r,i.~.,ii.,n  .k,,..—  i„  „,  —  ,■,  . 

ASSIGNMENT  UPOII  SALE  OF  THEATRE— NlNtll:  Tl tht  oUirr  pJily;  proilded.  (bat  11  the  Eihibll^r  aells  or  dhpoHi uiKdn  (onicM  ot  the  Dlsdlbulor  and  ̂ uch  usIgnncrK  shall  (jeo llabllKy,  liereundcr,  unlcsl  tbe  Dlsdlbulor  conicnl^  In  urltbig  tu  icleasc  the  Eihlbllor  from  luch  liability, 
EXHIBITION  AND  ADVERTISING— TENTH:  The  Eihlbllor  a[rtes  lo  run  pholoplayi  (ticepdng  -'news  ictls")  u  dfllTcred  without  alteration,  eiceptlng  wllh  (he  wrlllen  or  (elesnu apprmal  ol  the  lilslrlbulsr,  subject  lo  regulremenlj  ot  dul)  iuvhorlied  public  aulboriilts  ntcessltalhig  any  change.  The  Ejhibliur  aho  agree;  lo  idirillic  and  announce  each  phutijplny  oj "l-anmounl  riclure."  In  all  iiiHspaper  adrerllilnn  and  publicity  t>sued  by  tbe  Exhibitor  relating  to  said  PUotophiys  Ihe  Eihlbllor  IboU  aotere  to  Ihe  form  of  announcement  (ontaintd  In adirrlUng  nulltr  Issued  by  ttw  Ulstilbulor. All  ad'eiilsing  occaiories  used  by  Ibe  Cihlbltor  in  comiecllua  wlib  the  tihlblllon  ol  uld  pboioplays  Dull  be  leased  (rom  or  (brough  (ht  Dlslrlbuior  aad  muit  nol  bt  aold.  Itased  or  gl any  by  the  Eihlbllor. 
Vi>lrss  tliti  contract  tipressly  prcTldts  for  Ibe  "tat  run"  In  Iht  Clly  or  Town  wherein  Ihe  Ihealre  herelnaller  Ipetlflcd  Is  located,  the  Eiblbltor  ogreo  not.  lo  adtetllse  any  ot photoplays  herein  pioildcd  lor  by  means  ol  lltbographs,  slides.  Irallers,  lobby  dbplaii.  newipaptr  announce  mints,  adrerllslng  or  alherwUe  prior  lo,  and  until  after  the  cunplctloci  ot. 

n  any  alorv.  book  or  play,  prerei on.  cbangel  In  or  sdaplol 
not  be  assigned  by  either  party  alibout  Iht  wrt D  Uit  theatre  herelniller  spcclbed.  be  may  assign e  written  acctplanct  Ibeieor  by  Ihe  assignee;  . 

icctplanct  of  tht  aislgriee  and  Uit  wrlllen  coittnl  of 
contract  to  iho  pmclLuer'ot  lueli  Inlrresl  witliout  Uio lislgnmenl,  hoirticr,  shall  not  reUeie  the  EililUltor  ol 

r  other e  right  ol  the  "Arsi  run"  thcrotf  In  said  Oty  or 
0  liable  for  any  brtacb  ot  (he  prorlslonl  of  Ibe  Immedialily  ptccedUg  paragraph  contained  In  any  other  "^hlblllca  Conlracl"  with  aby  olbi 

e  Dlilrlbu-.or  and  U 
MINIMUM  ADMISSION  CH ARGE—TIVELFTU:  The  E 

Eihlbllor  »lll  thirit^or  adnti.^un  lo  sald^ratre  aa  anual 

t  ctiargt,  paid  or  paiible 

a  ad  Dill  Ion  fee  Ii  cbaigcd. 

t  or  oUicr  like  charge  now  and/or  berciltrr  Imposed  or  based  upon  the  dcllrcry  ai 1  Ibe  Lihlblior  to  ibe  lilsttlbiilor.  II  under  slalult  or  ardlnana  any  such  (ai rijiuiJct  by  the  £iblbllor  la  ddI  (herein  dellnllely  Hied  or  ta/uiut  be  tiaclly  Ueteri y  (he  Ulilrlhutor  as  shall  bt  llied  In  Ibe  manner  determined  by  (lie  (hen  rreildtril  o 

ol  II 9  respect  to  any  photoplay  b 

In  cast  Ibe  l>lslribulor  aliaJl  t: tntDiy.  public  calamlly.  Court  ordeia, photuplav  lu  mate  nr  ddiier  thrm  li ance  shall  br  ucused  and  all  claims  e 
delayed  tn  or  p censor  rullrig!,  < tht  PUtrlbulor 

a  Ibe  pcrforiEancc  ol 
Iji  or  olhcr  Perform 

olhcf y  shall  I 
ABBllBATION— FlFItE,VrH:  Alt  Claims  o The  aibllrillon  shall  be  held  In  Ibe  dty  wti r3  ihill  be  selected.   One  ifaall  be  appolnled  b; 

e  ot  Ibe  AmericaD  Arbllralloa 

IroTcrsleS  aililog  hereunder  shall is  alluated  tht  Cichance  out  ol  which  the  Eihlbllor  D  ctnt 1  party  and  tbe  two  so  chosen  sbail  dcjlenate  tbe  third  If ,  or  II  Ibe  iHu  tflccltd  by  ih-  turtles  do  nut  agfer  upon  a E  rtguesl  ot  either  porir.  shall  appohil  lueb  aitillrator 

e  Ihall  be  cicused  and  all  clalmi  2, 
rej.  Insurrection,  ads  of  Gi>d,  Che  public or  failure  ul  the  producers  ot  any  such tin  proilded.  Ibcn  such  dcUy  ht  or  prcientlou  ot  peclorm- ;iblbltor, I  wallet  ot  any  ether  or  iuhseqwat  brwch  or  delnill  by 

a  thi  partk*  iball  mutually  agree  upon  another  plac*.  Thrco  arb party  falls  or  neglect)  wlltilfi  a  period  ot  three  day*  after  wrltici •lihin  [nice  dan  alier  ihry  haie  brtn  choseo.  the  Arbllrallon  CoId- I  lis  National  Panel  and  Ol  a  date  of  hearing  within  a  period 
TIh  parHei  btrela  benby  walre  a  trial  br  iury  of  any  Issue  ailslnf  under  this  contract tbal  a  ludgtscDl  oa  such  anrd  may  be  entered  In  any  Ccuit,  suit  or  Federal,  baring  e 
VERBAL  PROMISES,  REPRESEHTATIONS-SlXTtE.NTH;    Thii  Contract  u  tatn, 

d  agree 1  lha  artltnlora  Is  hereby  w ■  malorlty  of  Ibtm,  and  further 
by  tilher  party  to  Ihe  oilier 

REMEDY  FOR  BREACH— SEt'l:NTEE>Tll .    Upon  Hie  failure  t 
pa>'ablr  In  re ACCEPTANCE  OF  APPLICATH 

1  fallun rtfiisit  ( 

ailboul 
Kioioplais  or  Ihe  futi 

ol  all  pholoplay]  not  Iberrlofore  eihlblttd  under  t 
■EIGBTEESTH:  Thia  Inslrumenl  shall  be  deetsed  an  appUcilloo  (or  a  Uctnse  undo-  eopyrlgbt  only  and  ibi Dj  an  ofllctt  of  or  anj  person  duly  aulhorlad  by  ibe  Clstrlbutoi  aitd  ooUco  of  acaptance  sent  la  (he  EiblblLo i^nsldftarion  glim  ty  the  Eihlbllor  at  the  time  ol  appllatlon  as  payment  on  itcount  of  any  suns  paiable  licieunc adiertlslng  accecsorles  sball  not  b<  deaatd  an  icceplanct  btreof  by  the  Dtltrlbutor. 

I'nleis  nallct  ol  acctpiance  of  this  apptlollon  by  ihe  Dlslrlbulor  tc  str Inotdijiply  following  Ibt  name  ot  iht  city  whertln  is  sliuattd  Ibt  tichange iimlier  ol  days  ipccUltd  Immedlaleli   (glluwlng  the  citr  btitlnaJitr  named  neaiesi  ineitii] ■Id  on  account  Ihrreof  by  the  Eiblbltor.     Albam  10:  Allania  20:  Boston  10:  Buffalo  10;  Charleston  15  Chai lolnes  13:  fyelroll  15:  Indianapolis  IS;  Jactsomllle  IS:  Kansai  City  li:  Los  Angetei  25:  Little  Rod  li;  LoulsrlUe  15  .MemphU  20-  Mlli .....  in,  i^.-  I. —    ...  J.  Qgiit„|5,  Q[),  20;  Omaha  !0;  Peoria  IS;  Philadelphia  10,  Pltlsbu/sh  14-  P 

herein  pioildcl  The  dcpoill  br  the the  dellrery  of  a  print  ol  any  o(  Ibe 
f  hrrtlnafler  SpetUled ■I  hereinafter  named  Iher 

San  rnoclsco  2 Seattle  30:  Washlntlon.  b.  C.  14. 

0  the  Eihlbllor  by  nail  ar  Iclegnph  within  Ibt  nuaber  of  days  a tbe  Ptftrlbulor  from  which  the  Eiblbltor  Is  lerred.  oi  11  such  clly  „  „„,  „, ippUcatlon  (hall  h«  detmed  wtibdram  and  the  Olslrlbutor  i  _  _ " i.  Chlcaeo  li:  Clnclnnail  20:  Clfieland  li;  Dallas  30;  llenrer  Vo 'Ilts "i;  Northern  New  JeMcr  J:  MUineapolli  1:0 Ore,  30;  8L  UuU  IS;  Salt  Lake  Clly  15. 
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 Thestrs, 

SCHEDULE 
DESCRIPTION  OF  PHOTOPLAYS 

GROUP  S-l 
2963 THE  MARRIAGE  PLAVGROUM (Btlld  upon  Edilh  teuton')  noiil.  "Tht  Children") 

1 * 
29G4 THE  GREENE HUROEfl  CASE (Sand  open  pvbliihtd  ilory  br  S.  S.  Van  Dine) 

2»e6 FIRST  CLARA BOW— -SAT  UR AY  NIGHT  KIG 
2967 

SECOND  CLARA  BOW- 2968 
THIRD  CLARA 

BOW- 

2970 
FIRST  CEOBGE  BANCnOFT— "TIlC  MICHTV" 297  i 
SECOND  GEORGE  BANCROFT- "LAOlE?  lOVE  BRUTES" 

2972 
THIRD  GEORGE  BANCROFT- 

2974 
RETURN  OF  SHERLOCK  HOLMES  (Sam)  upon  A,  Cofiiii  Doyti'i  Dellcliri  ClawK) 

2975 

SWEETIE  (Coltroc  liluilral  Comedy) 2978 POINTED  HEELS  (Sa>td  ugon  Broadway  ilagi  and  loclilr  Ule) 

2992 
FIRST  JACK  OAKIE 

2993 

SECOND  JACK  OAKIE 
2994 DANGEROUS  NAN  HtGREW    (TrnI  )  i-|th  Hdm  KanO 2995 ROADHOUSE  NIGHTS        (Baird  upon  orlginil  ilory  br  Btn  Htch() 
2996 THE  BENSON MURDER  CASE Saied  upon  pub 

lihtd  Ilory  by  S 
S.  Van  Dint) 

SEC 
JRITY  FOR THE  PERFORMANCE OF  CONTRACT 

The 
executior 

Exhibitor  has  deposited  with  the 
of  this  contract,  the  eum  of  S 

Distributor 

upon  the 
as  security 

been  fully 
be  returne 

d  tl 

nplled  with  by  1 
Ihe  Exhibitor. Exhibi 

or,  the  said  security  shall 

for  th 
tn»     r.1  fill visions 

pai^lea 

of  this  and hereto.  If any  other  contract  entered  Into  b 
nd  when  all  of  the  provisions  th 

f  the  pro- tween  the 
ereof  have 

PARAMOUNT  FAMOUS 
fi«  __  

LASKY  CORPORATION 

NO  LICENSE IS  GRBNTEO HEREUNDER    TO  REPRODUCE RECORDED  S 
OUNO,  UNLESS A  LICENSE  1 S  CRAHTED  THEREFOR  P0H50ANI  TO  THE RIDER  APPEARING  BELOW. 

Ttu Eibl biter  acrf«  lo aOmlulOD  prtcu 
or  the  ptH at  loUnea: 

EYILVLStiS ILiTl.MlES: 
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'™ol"'iha'''Dl>ij 
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CALENDAR FEB MAR.              I  aPfllL JULY .OG.               1  SEPI. DEC. 

1  i  1 
1 1 

ohrroolflj'',  Ihf' IhlTcl  ni  3-K  ot 
ni.'li  SIXTH  be f  vheltwr  any  i 

RUN.                                                PROTECmON  PERIOOi 

NT  P.VMors  HSKT  CORPORATION 

niDER  LICENSING  R CPROOVCTION  OF 

tflty  al  Ihe  ihraiic  Oeiignaitil  In  ii>c  Imnia  to  wnka  init  Ridfr  li  atlailied,  and  lor  lha  number  tf  luoceiilye  day'i  In  th" s'i*til'ui"''iiiec'^sd.""''''  °  "h  blUe"  «'  lUth  ptiataptati, ■'■i,^''''  ','"'1'^,      "  iferoOute  juch  tKiraia  iiunO  l>  granlid  upin  Ihr  CiNlbllar'a  varnntlei  and  candllteni  ai  toKtwi:  (a)  (hat  Ihn  louad  rreraduclna  eauignie*!  Iiiilallid  la  tald 5.  V^.         ̂ 1,1    t,  ?H  ',  .'  .  ;/  A     •"•'^1"  ."ch  r.itfOta  isuod,  wim  jdnoile  titume  and  high  aualit).  ■mlBee  riiirdrd  uasn  Ihe  oaillKn  orlnl  of  uaiii  rtserdl.  diui  or  alhir ilmic.f  doittv,  and  itii   rhji  H  itair  ghled  xiqinii  {••nDoi|iia'<i  )tt  Iniiuiifd  m  lucn  rturdul  leoBd,  Ifie  £.htbinr  I'.^il.  ii  ihe  ilmn  tl  the  eiMbllisn  tt  lucti  ohetiiiati  and  the  reor.ducilen 
'■Id  Saelitj"  "  *n"l=an  Setur,  tl  auihin.  Cemonari  and  PobHihen  aublldt  la  o(r(tir»  IM  coai'lghltd  wailial  eomotiltitni  In  llw  raMrtal't 
in,medi.r-i,  V.fia^f.T'.'h"  uV'iihiVi'uan  Ti^%  fii^ix  -iS^-hfci!".;.'.  *'?u"d"r«!i'r;.'rr."i'ui':  'aVd  Vb7  Fr':«fi:";;;:?d.'d'  Ji'nS"!:  r,X''dT«':i«',!i.";'ic.";"'ihi;  Jr:i'K'dr.i«i'"i" 

■riTNE£S  WHIHCOF, PARAMOUHr  FAM0"5  lASK V  CORPOHATIOr 

THE  NEW  PARAMOUNT  CONTRACT.   Herewith  is  presented  in  full  the  new  contract  which  has  been  evolved  by  Paramount-Publix  as  a 
result  of  the  Judge  Thacher  decision  which  held  illegal  the  Standard  Exhibition  Contract. 

New  York  Village  Votes 

On  Blue  Law  March  18th 

(Special  to  the  Herald-World) 

ALBANY,  March  4.— The  date  of  March 
18  will  be  a  red  letter  day  for  the  residents  of 
Gouvemeur,  N.  Y,,  for  at  the  village  election 
held  on  that  date  the  question  of  Sunday 
shows  will  be  decided.  The  whole  village 
has  arrayed  itself  on  one  side  or  the  other 
and  the  biggest  vote  in  its  history  will  prob- 

ably be  recorded.  The  owner  of  the  Graylin 
theatre  has  adopted  a  wise  course  in  an- 

nouncing through  the  newspapers  that  his 
position  is  that  of  a  public  servant  anxious  to 
please  and  to  be  governed  by  the  voice  of  the 
people  at  the  coming  election. 

Goldman  Tiffany  Manager 
(Special  to  the  Herald-World) 

NEW  YORK,  March  4.— Mark  Goldman 

has  been  made  manager  of  Tiffany's  Cincinnati 
branch,  replacing  H.  A.  Silverberg,  according 
to  an  announcement  by  Oscar  R,  Hanson, 
general  sales  manager  for  Tiffany. 

Blue  Law  Again 
( special  to  the  Herald-World) 

CINCINNATI,  OHIO,  March  4.— L.  T. 
Guilfoyle,  manager  of  the  Virginia  theatre, 
Wellston,  Ohio,  is  the  latest  exhibitor  in  this 
section  to  be  arrested  for  alleged  violation  of 
the  Sunday  blue  laws.  Local  ministers  made 
the  complaint. 

B'Gorrah!  And 

How  They  Talk ! 
(Special  to  the  Herald-World) 

WASHINGTON,  March  4.— Ac- 
cording to  a  report  from  Vice  Coun- 

sel Dunn  at  Dublin  to  the  Depart- 
ment of  Commerce,  talking  pictures 

are  going  uncensored  by  the  Irish 
censors  because  the  censorship  law 
failed  to  envision  the  coming  of 
soundfilm  and  provided  only  for  the 
visual.  Seventy-four  silent  dramas 
and  fifty-three  comedies  were  re- 

jected last  year. 

Handle  "Big  4"  Features 
In  Sixteen  Territories 

(Special  to  the  Herald-World) 

NEW  YORK,  March  4.— Sixteen  territories 
are  now  contracted  to  sell  Big  4  Film  Cor- 

poration's series  of  all-talking  features,  ac- 
cording to  C.  A.  Stimson,  vice-president  of 

the  corporation,  who  plans  to  have  the  bal- 
ance of  the  country  under  contract  within 

the  next  two  weeks.  Production  under  Harry 
Webb  is  under  way,  and  the  first  feature  has 

been  completed,  carrying  the  title  "Beyond 

the  Rio  Grande." 

Cigars  from  T,  J.  Martin 

(Special  to  the  Herald-World) 

NEW  YORK,  March  4.— T.  J.  Martin,  audi- 
tor for  Warner  Brothers,  is  receiving  con- 

gratulations upon  the  arrival  of  a  new  mem- 
ber in  the  Martin  family.  She  is  Miss  Joan 

Marie  Martin,  and  she  and  her  mother  are 
reported   doing  nicely. 
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Invisible  Ray 

As  Burglar  Alarm 
(Special  to  the  Herald-lVorld) 

NEW  YORK,  March  4.— An  invis- 
ible or  ultra  violet  ray  light  for  the 

protection  of  valuables  has  been  dem- 
onstrated by  James  L.  McCoy,  re- 

search engineer  of  the  Westinghouse 
Lamp  Company.  To  show  his  confi- 

dence in  the  ability  of  this  new  dis- 
covery, he  placed  a  £fty  dollar  bill 

in  the  safe  used  in  the  demonstration, 
turned  the  combination  off,  and  in- 

formed the  audience,  which  included 
police  representatives  of  New  York 
City,  that  anyone  who  could  get  the 
money  without  sounding  the  alarm 
was  welcome  to  it. 

Talking  Films  Discussed 

At  Length  by  Educators 

At  National  Convention 

Ten   Reels    Demonstrated  Before 

Gathering  by  Means  of  Port- 
able Device 

(Special  to  the  Herald-World) 

ATLANTIC  CITY,  March  4.— At  the  six- 
tieth annual  convention  of  the  department  of 

superintendence  of  the  National  Education  As- 
sociation, held  at  Atlantic  City  last  month, 

talking  pictures  literally  "took  the  floor,"  for  it 
was  revealed  that  the  largest  individual  space 
in  the  exhibition  hall  had  been  taken  for  a 
demonstration  of  a  portable  talking  picture 
device. 

The  demonstration  was  presented  in  a  spe- 
cial sound  theatre  in  Convention  Hall,  where 

ten  reels,  prepared  in  cooperation  with  lead- 
ing educational  authorities,  were  run  off  for 

the  delegates.  One  picture,  four  reels  long, 
was  titled  "Our  Government  at  Work"  and 
was  prepared  with  the  help  of  Dr.  William  J. 
Cooper,  United  States  education  commissioner 
and  J.  W.  Crabtree,  executive  secretary  for 
the  National  Education  Association. 

"The  talking  picture  can  and  will  be  adopted 
in  practically  every  branch  of  education,"  said 
V.  C.  Arnspiger,  director  of  educational  re- 

search for  Electrical  Research  Products. 

G.  R.  O'Neill  Injured; 
Struck  by  Motorcycle 
(Special  to  the  Herald-lVorld) 

NEW  YORK,  March  4.^While  crossing 
Seventh  avenue  a  few  evenings  ago,  G.  R. 

O'Neill,  director  of  advertising  for  Pathe, 
was  struck  by  a  motorcycle,  sustaining  lacera- 

tions and  bruises.  He  hopes  to  be  back  at  his 
desk  soon. 

Olga  Baclanova  Is  Back 
(Special  to  the  Herald-World) 

NEW  YORK,  March  4.— After  a  brief  ab- 
sence devoted  to  stage  work  and  a  trip  to 

Europe,  Olgo  Baclanova  is  back  in  talking 
pictures  and  will  play  the  role  of  Yvonne  in 

"Alone  with  You,"  a  Fox  Movietone  pro- 
duction to  be  directed  by  Sidney  Lanfleld. 

Renew  Juveniles*  Contracts 
(Special  to  the  Herald-World) 

NEW  YORK,  March  4.— Maureen  O'Sul- 
livan  and  Tommy  Clifford,  juveniles  in  "Song 
o'  My  Heart,"  have  had  their  contracts  re- 

newed by  Fox,  and  they  next  will  be  seen 
with  Beatrice  Lillie  in  "The  London  Musical." 

Ticket  Makers  Bar  Unfairness 

By  Setting  Up  Own  Sales  Code 

Federal  Trade  Commission  Studies  Conference's  Decisions  Against 
Price  Discrimination,  Secret  Rebates  or  Bribes,  Sales  Below  Cost 

To  Injure  Competitors  and  Split  Shipment  Violations 

[By  Washington  Correspondent  of  the  Herald-World] 

WASHINGTON,  March  4. — Unfair  methods  of  competition  in  the  sale  of 
roll  and  machine  tickets  for  use  in  theatres  are  banned  by  action  of  the  ticket 

manufacturers  at  a  trade  practice  conference  held  in  Washington. 

Coming  to  Washington  well  prepared  with  a  program  of  resolutions,  the 

ticket  men  wasted  little  time  in  discussing  the  situation,  and,  under  the  guid- 

ance of  Chairman  G.  S.  Ferguson  of  the  Federal  Trade  Commission,  who  pre- 
sided, in  a  few  hours  disposed  of  a  number  of  practices  of  which  members  of 

the  industry,  as  well  as  customers,  have  complained  in  the  past. 

From  the  standpoint  of  the  theatrical  in- 
dustry, several  of  the  resolutions  were  of 

considerable  importance.  In  this  group 
were  the  designation  as  unfair  of  discrim- 

ination in  price  between  purchasers  of  the 
same  class,  for  reasons  other  than  differ- 

ence in  grade,  quality  or  quantity,  or  dis- 
criminations in  the  same  or  different  com- 

munities not  made  in  good  faith;  the  giving 
of  secret  rebates  or  bribes,  monetary  or 
other;  sales  below  cost  for  purpose  of  in- 

juring a  competitor  or  sales  below  cost 
except  to  meet  a  price  offered  by  a  competi- 

tor; discrimination  in  price  by  split  ship- 
ments, that  is,  accepting  orders  for  large 

quantities  but  shipping  in  small  lots  as  re- 
quired, billing  the  small  lots  at  the  large- 

quantity  quotation;  and  the  circulation  of 

competitors'  customers  with  threats  of  suit 
for  infringement  of  patent  or  trade  mark. 
The  conference  also  agreed  that  free 

service  on  ticket  issuing  machines  should 
not  extend  for  more  than  one  year.  A 
number  of  practices  affecting  the  ticlcet  in- 

dustry rather  than  its  customers  were  also 
dealt  with,  including  inducing  breach  of 
contract  between  a  competitor  and  his  cus- 

tomer, and  enticement  of  competitors' employes. 
Following  the  adoption  of  the  resolutions 

by  the  conference,  they  were  taken  under 
consideration  by  the  Federal  Trade  Comis- 
sion  where  those  that  are  accepted  will  be 
divided  into  two  groups,  one  dealing  with 
violations  of  law  and  the  other  consisting 
of  expressions  of  the  industry.  The  former 
are  enforceable  by  the  commission  but  the 
latter  are  not  and  depend  upon  the  good 
faith  of  the  industry  for  their  observance. 

the  courts,  although  business  men's  juries have  thrown  out  all  late  cases,  contending  that 
there  was  no  violation  of  the  law. 

Pikeville,  Ky.,  is  now  in  the  same  fight,  a 
theatre  owner  having  been  fined  $2  or  50  cents 
for  each  performance  on  four  performances 
at  his  house.  Even  in  the  hamlets  and  moun- 

tain towns  the  people  are  demanding  Sunday shows. 

Two  Reels  Burn;  New  Film 

Rushed  to  Finish  Out  Week 

(Special  to  the  Herald-World) 
VANCOUVER,  March  4.— While  playing 

to  big  business  at  the  Pantages  theatre,  two 

reels  of  "The  Virginian"  caught  fire  in  the 
projection  room  at  the  opening  show,  and 
were  destroyed.  No  other  print  being  avail- 

able, a  new  feature  was  rushed  to  the  theatre 
for  showing  the  balance  of  the  week. 

"Vagabond  King"  Breaks 
Records  at  Criterion 

(Special  to  the  Herald-World) 

NEW  YORK,  March  4.— "The  Vagabond 
King,"  Paramount's  musical  romance,  is  in 
its  second  week  at  the  Criterion  theatre,  where 

it  has  been  establishing  records  for  attend- 

ance, topping  those  made  by  "The  Love  Par- 

ade." 
Fights  Mark  Blue  Law 

Opposition  in  Kentucky 
(Special  to  the  Herald-World) 

LOUISVILLE,  March  4.— Fights  are  break- 
ing out  in  many  parts  of  the  state  regarding 

enforcement  of  the  old  blue  laws  prohibiting 
Sunday  picture  shows.  For  several  weeks, 
Ashland,  Ky.,  theatres  have  been  operating 
and  have  some  cases  pending  against  them  in 

Le  Baron  Signs  Sherman 
(Special  to  the  Herald-World) 

NEW  YORK,  March  4.— William  Le  Baron 
has  announced  that  Lowell  Sherman,  dis- 

tinguished stage  and  screen  star,  has  been 

signed  to  play  the  menace  role  in  "Hawk Island,"  a  mystery  picture. 

Toledo  Film  Council  Called 

(Special  to  the  Herald-World) 
CINCINNATI,  March  4.— Report  received 

here  to  effect  that  Toledo  Motion  Picture 
Council  was  formed  recently  at  Toledo.  The 
organization  is  said  to  be  sponsored  by  the 
W.  C.  T.  U. 

Jack  Whiting  Gets  Vitaphone  Contract 
NEW  YORK.— Jack  Whiting,  musical  comedy  fa- 

vorite, has  been  signed  by  Warner  Brothers  to  a 
Vitaphone  contract.  He  will  play  featured  roles  in 
Vitaphone  specials. 

Bandit  Robs  Operators  While  Picture 

Is  Showing;  Theatre  Manager  Kidnapped 

A  masked  bandit  entered  the  projection  room  of  the  Norshore  theatre,  Chicago, 
last  week,  and  forced  the  two  projectionists,  Arthur  Tuckman  and  Arthur  Jung, 
into  an  adjoining  room  where  he  took  $62  from  them.  At  the  time  of  the  robbery 
a  talking  picture  was  showing  on  the  screen.  After  the  bandit  fled  the  operators 
went  back  to  work.    The  picture  was  not  disturbed. 

Three  bandits  kidnapped  Richard  Salkin,  manager  of  the  Shore  theatre,  as  he  was 
on  the  way  home,  and  forced  him  into  an  automobile.  They  took  him  back  to  the 
theatre  where  he  was  forced  to  open  the  office  safe.  The  bandits  took  $500  from 
the  safe  and  Bed. 

Another  holdup  occurred  in  the  Indiana  theatre  last  week,  when  a  negro  bandit 
put  a  gun  in  the  face  of  Miss  Beatrice  Newton,  cashier,  and  compelled  her  to, 
release  $115. 
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Boy,  Page  Mr*  Herman  Hercules! 

Twenty-two  Thousand  PountI  Framework  Hung  from  Gridiron  of  Saenger  Theatre  at 
New  Orleans  and  Counterbalanced,  in  Installing  Magnascope — New  Type  Horn,  Heard 
Fifteen  Miles  at  Sea  in  Experiment,  and  New  Screen  Installed — Changes  Made  in  Pro- 

jection Room,  Too. 

[By  Special  Correspondent  to  the  Herald-World] 

NEW  ORLEANS,  March  4. — On  the  screen  of  the  Saenger  theatre  at 

nearly  midnight,  Villon,  the  vagabond  king,  led  his  ragamuffins  and  cut- 
throats against  Burgundy.  The  shouting,  fighting  hordes  were  mixed 

upon  the  silver  sheet  almost  indistinguishably.  Then  slowly,  almost  impercep- 

tibly, the  screen  grew,  iris-like,  and  the  mob  became  individuals  upon  a  back- 
ground nearly  double  that  of  a  moment  before.  After  months  of  experiment  in 

Eastern  laboratories  of  Publix  and  weeks  of  labor  in  New  Orleans,  the  Magna- 
scope, improved  over  the  two  in  operation  in  Chicago  and  New  York,  had 

solved  another  problem. 

anating  from  the  hornj.  The  screen  also  is 
the  first  to  be  installed. 

"Work  had  to  be  done  in  the  projecting 
booth,"  he  explained.  "Specially  ground  lenses 
for  the  projector  had  to  be  installed.  Power- 

ful and  adjusted  to  the  neck  of  the  larger 

screen,  they  eliminate  blurring." 
Even  the  Magnascope,  advanced  as  it  is  over 

the  old  sheet,  does  not  mark  the  end  of  the 
advance  of  the  industry,  Zrenner  said,  as 

"There  are  many  more  problems,  such  as  the 
wider  film,  which  confront  us." 

ti'X'HE  purpose  of  the  Magnascope  is  ob- 
vious,"  said  E.  C.  Zrenner,  sound  engi- neer and  member  of  the  Publix  research 

department,  who  directed  the  installation.  "In 
present  day  pictures,  employing  mobs  of  a 
thousand  or  more  in  a  scene,  and  with  chor- 

uses of  a  hundred  in  the  musical  talkies,  the 
ordinary  screen  is  much  too  small.  The  over- 

crowding necessitated  a  change. 

Cost  $32,000  to  Install 

"The  change,  which  con\-erts  the  ordinary 
iSyi  by  21  foot  screen  into  one  measuring  30 
by  42  feet,  invol\-ed  many  things. 

"The  total  cost  of  alterations  and  installa- 
tion was  about  $32,000,"  Zreimer  said.  "Be- 

cause of  the  construction  of  the  Saenger  arch, 
four  feet  of  plaster  and  iron  beams  had  to  be 
removed  to  provide  space  for  the  expansion 
toward  the  ceiling.  The  framework  for  the 
Magnascope,  weighing  22,000  pounds,  had  to 
be  hung  from  the  gridiron  and  counterbal- 
anced. 

"Because  of  the  weight  it  was  necessary  to 
brace  the  entire  stage  beam.  We  had  to  do  all 
that  work  at  night  after  the  last  program  and 
in  the  morning  before  the  first  showing,  work- 

ing night  and  day  to  complete  it  in  14  days." 
Nor  were  architectural  problems  the  only  ones 
that  had  to  be  met.  It  had  been  found  in 
the  experimental  attempts  in  New  York  that 
when  the  screen  became  larger,  separating 
characters  by  several  feet  more  than  in  the 
ordinary-sized  presentation,  the  voices  did  not 
appear  to  be  coming  from  the  lips  of  the 
speakers.    Changes  were  made  here,  too. 

New  Type  Horn  Used 

"A  new  type  of  horn,  two  of  which  are 
employed  in  the  synchronized  reproduction  on 
the  Magnascope,  was  tested  in  Camden,  New 

Jersey,  for  volume,"  he  said.  "It  could  be heard  15  miles  at  sea.  These  horns  are  all 
metal,  and,  like  the  frame  of  the  Magnascope, 
are  suspended  from  the  gridiron.  The  Saen- 

ger is  the  first  theatre  to  have  the  improved 
horn,  which  preserves  the  illusion  of  words 

coming  from  the  character's  lips.  A  new 
screen  of  special  Dupont  fabroid  has  been  in- 
stalled. 
Walking  behind  it  with  Zrenner,  one  could 

see  the  minute  perforations  through  which 
the  lights  of  the  theatre  and  the  rays  of  the 
projector  twinkled.  He  explained  that  the  per- 

forations were  for  the  purpose  of  facilitating 
audibility  by  better  diffusing  the  sound  em- 

C ootid ges  Appear  Over 

'*The  Voice  of  Hollywood 
(Special  to  the  Herald-World) 

NEW  YORK,  March  4.— In  one  issue  of 
Tiff^any's  short  subject  series,  "The  Voice  of 
Hollywood,"  former  president  and  Mrs.  Coo- 
lidge  appeared  over  station  STAp.,  the  series 
audifilm  microphone.  Also,  Will  Hays  and 
Marv  Pickford  were  heard. 

Alice  White  in  Chicago 

To  Marry  Sid  Bartlett 

Alice  White  arrived  in  Chicago  last  Tues- 
day, accompanied  by  her  future  husband,  Sid 

Bartlett,  to  whom  she  will  be  married  here. 

Fox  Metropolitan  Drive 

To  Increase  Patronage 
(Speeial  to  the  Hcrald-World) 

NEW  YORK,  March  4.— The  Fox  Metro- 
politan Playhouses  are  making  a  drive  for 

greater  patronage  in  Brooklyn.  Samuel  Rinzler, 
division  manager  for  the  Brooklyn  territory, 
called  a  special  meeting  to  discuss  a  plan  with 
men  in  the  field. 

*'White  Cargo"  Agent 
(Special  to  the  Hcrald-World) 

NEW  YORK,  March  4.— Adolph  Pollak, 
president  of  the  Hollywood  Film  Corpora- 

tion, has  made  arrangements  with  the  W  &  P 
Film  Company  of  London  to  distribute  the 

talking  version  of  "White  Cargo"  in  New York  and  Northern  New  Jersey. 

Condemn  Plan  of  Putting  Motion 

Picture  Control  Under  Commission 

(Special  to  the  Herald-World) 

NEW  YORK,  March  4.- — A  resolution  has  been  adopted  by  a  committee  repre- 
senting the  advertising,  educational  and  commercial  branches  of  the  motion  picture 

industry  condemning  the  Hudson  bill  which  would  put  control  of  the  entire  motion 
picture  industry  in  the  hands  of  a  nine-member  government  commission. 

Projectionists  Give 

Dinner;  400  Attend 
(Special  to  the  Herald-World) 

ALBANY,  March  4. — Over  400  persons,  in- 
cluding motion  picture  projectionists  and 

others  associated  with  the  motion  picture 
business  in  Troy,  Albany  and  Schenectady, 
N.  Y.,  attended  the  first  dinner  given  by  the 
Tri-City  Projectionists  Association  at  the 
Hotel  Ten  Eyck  in  Albany  one  night  last 
week.  Mayor  Henry  C.  Fagal,  of  Schenec- 

tady, was  the  principal  speaker,  discussing 

the  part  played  by  motion  pictures  in  enter- 
tainment and  along  educational  lines.  State 

Senator  John  F.  Williams,  of  Troy,  was  also 
a  speaker.  Harry  M.  Brooks,  projectionist 
of  Troy,  and  a  former  member  of  the  New 
York  state  legislature,  acted  as  toastmaster. 
Dancing  followed  the  dinner. 

John  McCormack' s  "Song 
O*  My  Heart"  on  March  11 

(Special  to  the  Herald-World) 
NEW  YORK,  March  4.— John  McCormack 

will  make  his  debut  in  sound  pictures  on 
Tuesday  evening,  March  11,  when  his  recently 

completed  Fox  Movietone  production,  "Song 
O'  My  Heart,"  will  have  its  premiere  at  the 
44th  street  theatre.  The  celebrated  tenor 
postponed  his  original  plans  to  leave  for 
Europe  on  February  28  in  order  to  attend 
the  premiere. 

Gounod's  "Faust"  Theme 

For  RCA  Radiotron  Hour 

(Special  to  the  Herald-World) 

NEW  YORK,  March  4.— "Faust,"  one  of 
Gounod's  masterpieces,  was  broadcast  over  the 
NBC  system  on  Thursday  evening,  by  the 
RCA  Radiotron  Company.  Armand  Tokatyan 
sang  the  role  of  Faust,  Editha  Fleisher  took 
the  part  of  Marguerite  and  Leon  Rothier  was 
heard  as  Mephistophiles. 

"Forever  Yours"  to  Be 

Mary  Pickford' s  Next (Special  to  the  Herald-World) 

NEW  YORK,  March  4.— Mary  Pickford's 
next  film  for  LTnited  Artists  will  be  "Forever 
Yours,"  the  original  of  which  is  now  being 
completed  by  Benjamin  Glazer.  It  will  be  an 
all-talking  picture. 

Publix  Manager  Changes 

( special  to  the  Herald-World) 

ANDERSON,  IND,,  March  4.— An  im- 
portant move  in  local  theatrical  circles  was 

made  known  with  the  announcement  of  the 
appointment  of  Carols  Massey  as  manager  of 
the  Riviera,  Starland  and  Granada  theatres 
here.  Mr.  Palmer  has  been  promoted  to  city 
manager  of  the  Harris-Grand  and  Princess  at 
Bloomington,  Ind. 

Union  Organizer  Dies 
Word  was  received  last  week  from  National 

City,  Calif.,  by  Chicago  labor  officials,  of  the 
death  of  James  Ritter,  who  had  been  identified 
with  the  organization  of  several  local  trade 
unions,  notably  the  Chicago  Motion  Picture 
Operators'  union.  He  is  survived  by  his 
widow.  This  is  not  the  James  Ritter  of  the 
M  P  T  O  of  Michigan. 

Delehanty  to  Europe 
(Special  to  the  Herald-World) 

NEW  YORK,  March  4.— Thomas  S. 
Delehanty,  vice  president  and  general  manager 
of  Pathe  International  Corporation,  sailed  for 
an  extended  trip  to  England  and  Continent. 

Ina  Claire  Will  Star  in  Barry's  "Holiday" NEW  YORK. — Pathe  lias  purchased  the  rights  to 
Philip  Barry's  play,  "Holiday,"  which  was  produced last  season  by  Artlnir  Hopkins,  for  a  starring  vehicle for  Ina  Claire. 



Two-a-Year  Is  Lloyd  Plan; 

"Follies"  On;  Roach  Closes 
Stoloff  Directs  1930  Version — Niblo  Directs  Haines  in  M  G  M 

Western — Pickford  in  "Forever  Yours"^ — Broughton  to 

Sono-Art — Dog  Satire  on  "Bishop  Case" 
(Special  to  the  Herald-World) 

HOLLYWOOD,  March  4. — With  his  stories  written  directly  for  the  screen. 

Harold  Lloyd  is  planning-  to  make  two  films  and  invest  $2,000,000  in  the  sched- 
ule for  the  current  year.  Al  Cohn  and  John  Gray  are  collaborating  on  a  story 

which  uses  an  ocean  liner  as  its  theme. 

Jack  White  Comedy 

Program  fori 930-3 1 

To  be  Announced  Soon 

(Special  to  the  Herald-World) 
LOS  ANGELES,  March  4.— Jack  White 

talking  comedies  combine  dialog  with  action 
entirely  different  from  any  other  type  of 
comedy.  Most  of  them  have  been  all  dialog 
and  sound.  The  rapid  action  paco  is  attained 
as  always  and  characters  speak  when  natural 
and  necessary  only. 

The  versatility  of  Jack  White's  organiza- 
tion is  unsurpassable.  It  has  for  years  past 

produced  all  types  of  comedy  including  farces, 
parlor  comedies,  broad  gag  situation  com- 

edies, juvenile  pictures  for  children  and  one- 
reel  gems  with  an  idea  and  full  quota  of 
laughs.  Mr.  White  will  soon  announce  a  very 
lavish  program  for  1930-31,  including  national 
and  international  stars  with  real  box  office 
value.  In  other  words,  all  production  plans 
will  include  absolute  box  office  ingredients 
only. 

"Comedies  must  change  casts  regularly  as 
the  same  players  seen  too  often  successively 

get  very  monotonous  to  audiences,"  says White. 

Police  Commissions'  Lost 
Fight  for  L.A,  Blue  Law 

Ends  Theatre  Legislation 
(Special  to  the  Herald-World) 

HOLLYWOOD,  March  4.— The  Los  An- 
geles police  commission's  request  for  an 

ordinance  placing  theatres  under  it's  juris- 
diction, as  proposed  several  weeks  ago,  has 

been  denied.  They  were  informed  that 

"present  ordinances  relating  to  theatres  here 
were  sufficient." 

Normand  Rites  Simple; 

Crowds  Attend  Service 

(Special  to  the  Herald-World) 

HOLLYWOOD,  March  4.— Mabel  Nor- 
mand was  laid  to  rest  here  this  week  in 

Calvary  Cemetery.  Funeral  services  were 
conducted  by  Father  Michael  J.  Mullins  of 
the  Good  Shepherd  Church  in  Beverly  Hills. 
More  than  100  prominent  figures  in  the  film 
business  attended.  Throngs  of  onlookers 
milled  about  the  funeral  chapel. 

Pantages  Denies  Forming 

New  Chain;  Rumor  Untrue 
(Special  to  the  Herald-World) 

HOLLYWOOD,  March  4.— Alexander 
Pantages,  confined  in  the  Los  Angeles  county 
jail  hospital,  denied  that  he  contemplates  the 
formation  of  a  new  chain  of  theatres.  His 
present  theatre  project,  a  Hollywood  house, 
will  be  operated  by  his  sons,  Rodney  and 
Lloyd. 

L.A.  Fox  to  Cost  Million 

(Special  to  the  Herald-World) 
HOLLYWOOD,  March  4.— A  site  has  been 

picked  here  for  the  Fox  Stadium  Theatre 
which  is  to  cost  $1,000,000.  It  will  be  especially 
built  to  accommodate  the  new  wide  film.  Con- 

struction starts  April  1. 

Clyde  Bruckman  will  direct.  The  story  will 
be  outlined  before  gags  are  inserted.  Hereto- 

fore the  story  was  incomplete  at  the  start  of 

production. 
Fred  Niblo  is  directing  William  Haines  in 

"Easy  Going"  for  M  G  M.  It  is  Western. 
Niblo  was  to  have  made  a  Garbo  film,  but  it 

Di-a-log 

TJOLLYWOOD,  March  4.  —  Mary  Lewis 
(Metropolitan  and  Civic  Opera)  is  here. 

E.  B.  Derr's  contract  with  her  was  verbal  but 
is  recorded  on  Photophone.  The  price  is 
around  $4,000  for  every  mniute  her  voice  is 
heard  in  the  picture.  It  would  almost  pay 
Mary  to  work  up  an  acquaintance  with 
Pathe's  chief  cutter. 

Dorothy  Herzog,  who  writes  cHattingly  of 
Hollywood  in  a  syndicated  column  every  day,  is 
the  author  of  a  book  printed  this  week.  **Some 
Like  it  Hot,**  her  first  novel,  is  a  full  length 
story  but  contains  no  sentence  of  more  than  12  _ 
words.  A  producer  has  begun  negotiations  for 
it  as  a  screen  play.  He  proposes  to  jirst  clean it  up, 

AAA 
Alice  White  has  left  for  Chicago.  She  will  visit  the 

home  of  her  fiance.   The  fiance  accompanied  her. AAA 

George  O'Brien  is  a  star  who  can  outride  and 
outfight  any  actor  in  town.  Jack  Gilbert  please note  ! 

AAA 
Laura  La  Plante  doesn't  like  picture  work.  But  she 

will  sign  a  First  National  contract  this  week  in 
New  York. AAA 

Lon  Chaney  is  improving  his  Spanish  accent, 
AAA 

Neil  Hamilton  saves  all  his  money. 
AAA 

Fred  Kohler  is  getting  chunky. 
AAA 

Marie  Quillan,  Eddie's  sister,  is  ojie  of  the  best troupers  in  the  show  business. AAA 

ActreBses  like  Greta  Garbo  best  of  all  the 
stars. AAA 

Males  (actors)  prefer  Mickey  Mouse. AAA 

Lila  Lee  doe6n''t  like  this  column. AAA 
I  don't  like  it  either. AAA 
I  like  ham  and  eggs. 

AAA 
But  she  reads  it. 

AAA 

And  I  don^t. —DOUGLAS  HODGES. 

has  been  postponed. 
Benjamin,  Happy  Days,  Stoloff  began  Fox 

Movietone  "Follies  of  1930"  this  week.  Two 
newcomers,  Frank  Easton  and  Miriam  Seegar, 
have  leading  roles. 

This  time  of  the  year  always  finds  the  Hal 

Roach  plant  away  for  a  month's  vacation. 
Things  will  be  buzzing  when  the  staff  re- turns at  the  end  of  March. 

"The  Dogville  Murder  Mystery,"  written  by 
Fido  Van  Dyne,  will  soon  start  filming  under 
the  direction  of  Jules  White  and  Zion  Myers. 

It's  a  satire  on  M  G  M's  "Bishop  Murder 
Case."  Trained  canine  actors  in  human 
clothes  will  enact  the  various  roles.  English, 
French  and  Spanish  versions  are  being  made 

by  M  G  M. Cliff  Broughton,  producer  of  short  features, 
has  joined  Sono-Art  at  Aletropolitan  studios  as 

associate  producer.  Reginald  Denny's  "Dark 
Chapter"  has  been  completed  and  filming  will 
start  on  "Things  of  Life"  this  week.  It  is 
Spanish  with  Jose  Bohr  starred.  George 
Crone  will  direct. 

Clara  Bow  is  rehearsing  for  "True  to  the 
Navy"  at  Paramount.  Frederic  March  will 
play  opposite  and  Frank  Tuttle  will  direct. 
Benjamin  Glazer  is  preparing  "Forever 

Yours"  as  Mary  Pickford's  next.  He  will  also 
supervise  filming. 

Dixie  Lee,  who  was  signed  by  Fox  to  sing 

blue  songs,  has  been  "discovered"  as  a  dra- 
matic actress  and  given  the  lead  in  "Alone 

with  You."    Sidney  Lanfield  will  direct. 
Tec-Art  studios  at  present  are  the  busiest 

since  talking  pictures.  There  are  seven  pro- ductions in  filming. 

The  Darmour  RKO  technical  staff  is  at- 
tending night  school.  Wide  film  is  the  reason. 

Darmour  plans  to  produce  36  wide  film  short 
features  for  this  season  in  additiion  to  the 
regular  program. 
Production  is  normal  at  Universal.  The 

Whiteman  and  "Western  Front"  films  are  still 
shooting.  "La  Marseillaise"  and  a  Mary 
Nolan  film  are  in  the  cutting  rooms.  \A/il- 
Ham  Wyler  has  "The  Storm"  unit  on  location 
with  Lupe  Velez  in  the  leading  role  left  va- 

cant by  Laura  La  Plante. 

Alice  White  will  make  "Man  Crazy"  as  her 
next.  She  has  completed  "Sweet  Mama"  for First  National. 

RKO  is  planning  a  departure  from  the 

usual  method  in  filming  "Dixiana."  The  com- 
pany will  split  and  each  unit  will  work  3,000 

miles  apart.  Luther  Reed  will  remain  at  the 
studio  while  Fred  Fleck  takes  half  of  the 
company  to  New  Orleans. 

Paul  Sloane  has  completed  "Radio  Revels," his  first  film  for  RKO.  Most  of  it  is  in 
color.  Sloane,  as  a  result  of  his  work  on  this 
film,  was  given  a  two-year  contract  to  direct 
specials  for  this  company. 
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Activities  at  Eastern  Studios 

Indicate  Increased  Production 

Paramount  Nearing  Completion  on  "Young  Man  of  Manhattan' 
Warner  Brothers  Finish  Several  Shorts — Audio-Cinema 

Is  Dark  Horse  of  Eastern  Situation  at  Present 

By  DOUGLAS  FOX 

NEW  YORK,  March  4. — A  reasonable  spirit  of  activity  pervades  tKe  studios 
on  the  Atlantic  shores,  but  no  more  than  this  time  last  month.  What  is  worthy 

of  mention,  however,  is  that  activity  at  this  time  is  significant  of  work  at  full 

speed  a  little  further  on.  The  tendency  at  the  moment  seems  to  be  a  conserva- 
tion of  production  resources  for  a  splash  when  working  schedules  are  released. 

Katherine  Brush's  "Young  Man  of  Man-  tion.  Hot  behind  it,  waiting  for  the  va- 
hattan"  is  tottering  on  the  brink  of  comple-      cancy,  is  Charles  Ruggles  and  the  screen 

Bell  &  Howell 

Scene  in  inspection  room  of  Bell  & 

Howell's  new  Engineering  Research 
Laboratories, daily  engaged  in  solv- 

ing today's  cine  industry  problems 
and planning  designs  for  the future. 

Accuracy  Begins  in  the 

The  rigid  specifications  guiding  every  oper- 
ation in  the  manufacture  of  Bell  &  Howell 

Cinemachinery  begin  with  inflexible 
chemical  formulae.  For  the  various  kinds  of 

metals  used,  specifications  as  to  hardness, 

texture,  and  reaction  to  temperature  are 
inviolable,  and  can  be  achieved  only  by 
exacting  restrictions  in  their  manufacture. 

Scores  of  minute  inspections  follow  every 

manufacmring  operation.  Tolerances  of  one 

ten-thousandth  of  an  inch  are  commonly 
demanded.  Completed  machines  must  run 

a  hard  gauntlet  before  they  are  released. 

Bell  &  Howell's  first  guarantee  is  to  itself. . . 

Test  Tube 

that  its  Standard  Studio  Camera,  Film  Per- 

forators, Printers  and  Splicers  be  made  in 

such  a  way  as  to  render  the  full  measure  of 

dependable  service  the  world  has  learned  to 

expect  of  them. 

From  the  "lot"  to  the  projection  booth,  this 
insistence  upon  accuracy  paves  the  way  for 

better  motion  pictures,  sound  or  silent. 

Every  branch  of  the  industry  shares  in  these 

values.  Bell  &  Howell's  permanent  con- 
tribution to  widespread  economic  advance- 

ment of  the  industry. 

BELL  &  HOWELL  CO. 

Bell  &  Howell  Co.,  Dept.  O,  1851  Larchmont  Avenue,  Chicago,  Illinois  >■  >■  /  New  York,  11  West  42Qd  Street 
Hollywood,  6324  Santa  Monica  Boulevard  >■  /  '  London  (B.  &  H.  Co.,  Ltd.)  320  Regent  Street   "    Established  1907 

version  of  "Queen  High,"  scheduled  to  keep 
the  Paramount  Long  Island  Studios  hop- 

ping for  a  while. 
Warner's  Eastern  Vitaphone  Studio  has 

turned  out  "Nile  Green,"  a  one  reel  comedy 
featuring  Helen  Broderick,  comedienne  of 
"Fifty  Million  Frenchmen,"  and  directed  by 
Murray  Roth.  "At  Your  Service,"  a  one- reeler  also,  the  work  of  Arthur  Hurley,  has 

been  completed,  as  has  been  "A  Cafe  in 
Algiers,"  a  one  reel  sketch  directed  by  Ed- 

mund Joseph.  This  sums  up  a  lucrative 

week  in  Murray  Roth's  establishment. 
Andio-Cinema  is  the  dark  horse  of  the 

Eastern  short  subject  studios.  Bruce 
Bairnsfather  and  Gene  Lockhart  "were  re- 

cently visited  by  Allister  G.  MacDonald, 
son  of  Premier  MacDonald  of  England,  and 
was  prevailed  upon  to  lend  his  talents  to 
one  of  the  two  reel  "Ole  Bill"  comedies 
now  being  produced  there.  Whether  young 
MacDonald  will  demand  cast  billing  has 
not  been  learned.  Experts  around  New 
York  are  looking  towards  Audio-Cinema  as 
a  surprise  package  of  excellent  shorts. 

Pathe  retains  its  nonchalance  in  face  of 
activity  around  it  and  is  sending  scripts  to 
the  coast  rather  than  working  them  out here. 

Jack  Donahue  has  been  observed  prowl- 
ing about  the  Paramount  Long  Island 

Studio.  Since  "Sons  o'  Guns"  has  been 
purchased  by  Paramount  rumor  has  been 
thick  that  the  lead  would  be  Donahue  him- 

self, who  is  the  star  of  the  legitimate  pro- 
duction and  co-author. 

"The  Meek  Mr.  Mee"  has  been  completed 
at  the  same  studio,  credit  going  to  Mort 
Blumenstock,  and  featuring  Mr.  and  Mrs. 
Jimmy  Barnes,  the  vaudeville  headliners. 

Joan  Peers  and  Fawcett 

Are  Signed  by  Columbia 
( special  to  the  Herald-World) 

NEW  YORK,  March  4.— Joan  Peers  has 
been  signed  by  Columbia  on  a  long-term  con- 

tract. Miss  Peers  appeared  in  "Applause" with  Helen  Morgan.  George  Fawcett,  veteran 
actor,  has  also  been  signed  by  Columbia.  He 

will  play  an  important  role  in  "Ladies  of 

Leisure." Studios  Sanction  Spanish 

Speakers  Is  New  Ruling 
( special  to  the  Herald-World) 

HOLLYWOOD,  March  4.— Spanish  actors 
and  actresses  with  film  dialog  intentions  will 
require  the  approval  of  the  studio  or  producer 
before  they  are  classified  or  registered  with 
the  newly  established  foreign  productions 
committee  sponsored  by  the  Hays  organ- ization. 

Proposed  Hays  Publicity 

Clearing  House  Dropped 

(Special  to  the  Herald-World) 
HOLLYWOOD,  March  4.— The  proposed 

clearing  house  for  all  publicity  material 
emanating  from  Hollywood  studios  has  been 
abandoned.  The  project  was  to  have  been 
located  in  offices  of  the  Hays  organization here. 

Laura  LaPlante  to  Sign 

First  National  Contract 

(Special  to  the  Herald-World) 
HOLLYWOOD,  March  4.— Laura  LaPlante 

left  for  New  York  today  to  sign  a  contract 
with  First  National  Pictures. 

Tuttle  Renews  Contract 

(Special  to  the  Herald-World) 
NEW  YORK,  March  4.— Frank  Tuttle, 

mystery  story  specialist,  has  signed  a  new  con- 
tract with  Paramount  as  director,  and  his  next 

assignment  will  be  "True  to  the  Navy," starring  Clara  Bow. 
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SERVICE  ON  PICTURES 

T 
■  HERE  is  one  picture  which  has  just  had 

its  premiere  which  is  going  to  arouse  no  end 
of  controversial  opinion.  I  speak  of  Radio 

Pictures'  "The  Case  of  Sergeant  Grischa." 
What  the  box  office  appraisal  will  be  is  a 

story  yet  to  be  told. 
Newspaper  critics  have  been  at  variance.  Mae 

Tinee  of  the  Chicago  Tribune  gave  the  picture 
four  stars,  the  highest  mark  of  excellence.  To 
draw  comparisons,  Carol  Frink  of  the  Chicago 

Herald  and  Examiner,  found  the  picture  "heavy 
sledding  for  the  movie  fan." 

Those  are  but  two  opinions,  but  they  are  in- 
dications of  what  I  have  already  said,  the  pic- 

ture will  "arouse  no  end  of  controversial 

opinion." Having  seen  the  picture,  I  believe  that  the 
remarks  of  Mr.  Vischer,  which  follow,  an; 
correct : 

THE  CASE  OF  SERGEANT 
GRISCHA 

WAR!  Produced  and  distributed  by  RKO. 
Directed  by  Herbert  Brenon  from  the  adapta- 

tion by  Elizabeth  Meehan.  Edited  by  Marie 
Halvey.  Released  February  23.  Lengthy  8,261 
feet.  With  Chester  Morris,  Betty  Compson, 
Custav  von  Seyffertitz,  Jean  Hersholt  and  Alec 
Francis, 

H  ERBERT  BRENON'S  production  of  "The 
case  of  Sergeant  Grischa,"  made  for  Radio,  is 
a  serious  attempt  to  translate  one  of  the  great- 

est of  the  war  books  into  the  language  of  the 
screen.  Without  frills  or  fluff,  without  senti- 

mentality or  theatricality,  the  picture  stands  as 
a  noble  representation  of  the  misspent  life  of 
a  single  man,  Grischa,  caught  against  his  will 
in  the  machinery  of  war. 

Herbert  Brenon  obviously  bent  every  faculty 
of  his  unusual  ability  to  make  a  great  picture, 
not  merely  a  screen  version  of  a  famous  book. 
At  no  time  did  he  give  ground  in  that  effort, 
but  stuck  courageously  to  his  guns,  even  when 
they  had  to  be  fired  at  Grischa  and  bring  him 
tumbling  to  the  ground  in  a  dismal  ending.  I 
congrattdate  Brenon  for  his  earnestness  and  his 
sincerity. 

I  think  Radio  Pictures  deserves  a  mead  of 

applause  for  "The  Case  of  Sergeant  Grischa." This  extraordinarily  energetic  company  has 
come  an  uncommonly  long  way  in  an  in- 

credibly short  space  of  time.  It  was  hardly 
more  than  a  year  ago  that  Radio  first  deter- 

mined to  grow  to  manly  stature.  That  this  has 
been  accomplished  cannot  be  denied.  That 

"The  Case  of  Sergeant  Grischa"  is  evidence  of 
this  growth  is  another  truth. 

I  wish  I  could  say,  under  the  circumstances, 

that  "The  Case  of  Sergeant  Grischa"  is  a  great 
picture,  one  to  stir  the  heart  and  soul  with  deep 
emotion.  It  is  sufficiently  good  to  deserve  the 

closest  scrutiny.  Unfortunately,  under  close 

inspection  it  develops  that  "Grischa"  is  neither 
great  art  nor  great  entertainment. 

I  have  given  considerable  thought  to  this  pic- 
ture, wondering  just  why  it  did  not  quite  come 

ofT.  The  story  is  strong,  the  cast  good,  the  di- 
rection earnest.  Probably  the  answer  may  be 

found  in  the  fact  that  the  cast  is  not  quite  good 

enough,  the  adaptation  not  closely  knit,  the 
cutting  not  sufficiently  smart. 

It  seemed  to  me  that  only  one  of  the  cast 

gave  me  a  really  superb  performance,  where 

By  T.  O.  Service 

HERO  OF  THE  WEEK 

HERBERT  BRENON  is  the  director  of  "The 
Case  of  Sergeant  Grischa,"  the  new  RKO  pic- ture, which  made  a  deep  impression  at  its 
private  showing  in  New  York,  which  was  at- 

tended by  representatives  of  several  nations. 

they  all  needed  to  be  perfect;  that  one  was 
Gustav  von  Seyffertitz,  who  took  a  most  un- 

sympathetic part  and  made  it  vibrant  with  life. 
The  others  were  good,  but  not  sufficiently  good 
to  make  the  picture  as  fine  as  Brenon  intended 
it  to  be. 

I  have  spoken  of  the  cutting  as  detrimental 
to  the  force  of  the  picture,  and  I  wish  to  offer 
as  evidence  the  ending  I  saw.  Grischa  was 
finally  walked  off  to  his  doom,  marching  be- 

tween two  lines  of  soldiers  who  had  seen  plenty 
of  death  and  had  no  qualms  about  polishing 
off  one  more.  The  shots  ring  out,  in  a  highly 
dramatic  bit  of  action,  where  the  screen  goes 
dark  and  Grischa  cries  out  to  his  unhearing 
mother.  That  was  a  sullen  and  a  stunning  end, 

but  the  picture  goes  on  and  on  to  an  anti- 
climax, finally  fading  away  on  Jean  Hersholt 

writhing  on  a  couch  with  his  eye  rolling  and 

popping,  in  a  most  unconvincing  manner. — P.  V. 

Jt  is  a  presumptuous  thing  for  me  to  attempt 

to  editorialize  on  "Happy  Days"  when  others 
on  this  staff  have  already  endeavored  to  por- 

tray its  full  import  and  value  in  these  pages. 
Nevertheless  I  have  been  a  witness  of  the  Fox 
Grandeur  Film  and  am  inspired  to  set  down 
my  ideas  carefully,  logically  and  briefly. 

It  is  no  attempt  of  mine  to  tell  the  story  or 
the  theme  of  the  show,  as  that  has  been  done, 
but  rather  to  emphasize  my  utter  astonishment 
at  the  profound  effects  achieved  by  Fox. 

"Happy  Days,"  or,  rather.  Grandeur  Film,  is 
a  shock.  When  it  appears  on  an  erdarged 
screen  you  take  your  breath  fast,  let  me  tell 
you.  You  have  been  partly  prepared  to  see 
a  better  way  of  projecting  pictures  but  you  are 
not  prepared  for  the  effect.  You  have  been 
astonished  by  Movietone  but  you  were  not 
shocked.  The  Grandeur  Film  is  nothing  like 
what  you  expect.  It  reaches  from  one  side 
of  the  stage  to  the  other.  It  has  depth  and 
represents  the  actors  in  full  figure. 

Hollywood's  reaction  to  the  picture  has  been 
tremendous.  The  production  side  of  the  town 
has  voted  it  a  sensation  but  it  wonders  whether 
an  attempt  will  be  made  to  follow  it  with  a 
regular  run  of  similar  gauge  stock.  It  is  the 
consensus  here  that  Grandeur  Film  will  be 

popular  at  once  in  the  large  houses. — D.  H. 

SONG  OF  THE  WEST 
MUSIC  IN  THE  HILLS.  Produced  and  dis- 

tributed by  Warner  Brothers.  Directed  by  Ray 
Enright  from  the  story  by  Oscar  Hammerstein, 
2nd,  and  Laurence  Stallings,  Adaptation  and 
dialog  by  Harvey  Thew.  Edited  by  George 
Marks.  Release  date,  March  15.  Length,  7,185 
feel.  With  John  Boles,  Vivienne  Seigal,  Joe  E. 
Brown,  Edward  Martindel,  Harry  Gribbon, 
Marie  Wells,  Sam  Hardy,  Marion  Byron  and 
Rudolph  Cameron. 

A 
JTA-N  all  color  outdoor  operetta  of  an  im- 

probable Westerner  who,  when  kicked  out  of 
the  army  for  fighting  with  a  superior  officer, 
becomes  an  Indian  scout,  eventually  kills  his 
enemy  by  accident,  masquerades  as  a  parson, 

marries  a  colonel's  daughter,  becomes  a  gam- 
bler, gets  peeved  at  his  wife,  leaves  her,  goes 

to  the  dogs  then  comes  back  again  reinstated 
in  the  forces  of  Uncle  Sam. 

Had  the  color  and  sound  been  good  there  is 
a  possibility  that  the  picture  might  have  been 
very  entertaining.  Either  the  reproduction  or 
a  possibility  that  the  picture  might  have  been 
the  recording,  however,  were  considerably  un- 

der par  because  I  have  heard  John  Boles,  the 
lead,  who  has  a  very  pleasant  voice  ordinarily, 
do  much  better  in  previous  pictures.  The 
charming  Vivienne  Seigal,  who  plays  opposite 
him,  also  has  a  nice  voice  which  comes  through 

poorly  in  "Song  of  the  West."  Joe  Brown, 
though,  with  nicely  done  comedy,  lifts  the  pic- 

ture over  the  rough  spots  and  makes  it  pass- 
able entertainment.  Color,  to  my  mind,  is 

poor. — D.  F. 

SLIGHTLY  SCARLET 

BROOK  AND  BRENT.  Produced  and  dis- 
tributed by  Paramount.  Directed  by  Louis 

Gasnier  and  Edwin  H.  Knopf.  Story  by  Percy 
Heath.  Adaptation  by  Howard  Estabrook  and 
Joseph  Mankiericz.  Edited  by  Edna  Warren, 
Photography,  Allen  Siegler.  Released  February 
22.  Length,  6,402  feet.  With  Evelyn  Brent, 
Clive  Brook,  Paul  Lukas,  Eugene  Pallette,  Helen 
Ware,  Virginia  Bruce,  Henry  Wadsworth,  Claude 
4llistor,  Christiana  Yves  and  Morgan  Farley. 

T 
X.  HIS  picture,  while  it  is  somewhat  tinc- 

tured with  what  polite  ladies  and  gentlemen 
usually  refrain  from,  the  business  of  theft,  is 
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still  hardly  what  its  title  implies.  "Slightly 
Scarlet,"  you  might  think,  should  at  least  touch 
on  one  of  the  more  romantic  aspects  of  illicit 
love.    But  it  does  nothing  of  the  sort. 

Mr.  Clive  Brook  is  a  suave  thief.  So  is  Miss 
Evelyn  Brent.  Mr.  Brook  falls  for  the  lady  in 
Paris,  then  leaves  that  city  when  he  learns  that 
certain  ultra  rich  Americans  of  the  overall  man- 

ufacturing variety  have  in  their  possession  an 
exceptionally  valuable  necklace.  They  have  a 
villa  in  Nice.  Mr.  Brook  takes  the  villa  next 

door.  Miss  Brent,  a  tool  of  the  master  crim- 
inal, Malalroff,  likewise  betakes  herself  to  the 

American  villa  and,  by  a  little  subterfuge,  be- 
comes an  honored  guest.  She  and  Brook  meet 

again,  neither  knowing  that  the  other  is  a  crim- 
inal, both  intent  on  annexing  the  pearls,  and 

each  smitten  with  the  other. 

Mr.  Brook  is  suave,  sophisticated.  Miss 
Brent  is  gradually  becoming  so.  Together, 

they  put  on  a  good  show.  Their  sequences  in 

"Slightly  Scarlet"  are  lightly  diverting.  The 
photography  is  good,  the  plot  stale.  Needless 
to  say,  neither  the  lady  nor  the  gentleman  get 

the  jewels  in  the  end.  The  precious  pearls 
remain  safe  in  the  possession  of  their  owners 
and  the  notorious  Malatroff  is  slain.  Mr.  Paul 
Lukas  has  this  role  and  he  plays  it  well.  But, 
were  it  not  for  his  ability  and  that  of  the 

principals,  "Slightly  Scarlet"  would  be  a  dull 
photoplay.- — D.  F. 

A  LADY  TO  LOVE 
BAyK  ON  BANKY.  Produced  and  distributed 

by  M  G  M.  Directed  by  Victor  Seastrom  from 
the  story  by  Sidney  Howard.  Adaptation  and 
dialog  by  Sidney  Howard.  Edited  by  Conrad  A. 
Nervig.  Photography,  Merritt  B.  Cerstad.  Re- 

lease date,  March  8.  Length,  8,142  feet.  With 
Vilma  Banky,  Edward  G.  Robinson,  Robert 
Ames,  Richard  Carle,  Lloyd  Ingraham,  Ander- 

son Lawler,  Henry  Armetta  and  George  Davis. 

LOVELY  lady  has  been  tricked  into 
marriage.  Her  beauty  and  the  overwrought 

typically  Neapolitan  expostulations  of  her  bed- 
ridden husband  furnish  the  key  to  the  enter- 

tainment in  this  picture. 

VUma  Banky,  in  her  first  all  talking  pic- 
ture is  the  lovely  lady.  She  is  one  of  those 

rare  young  women  who  are  beautifully  made 
in  both  form  and  figure  and  I  get  so  much 
pleasure  out  of  just  watching  her  that  it 

wouldn't  matter  to  me  a  great  deal  in  what  she 
appeared,  even  if  her  voice  is  so-so.  Hence, 

to  my  mind,  the  story  of  "A  Lady  to  Love" 
is  secondary.  But  that  is  all  right  because 
Miss  Banky  is  decidely  primary. 
Edward  Robinson,  as  Tony,  is  a  wealthy 

Italian.  Robert  Ames,  as  Buck,  is  his  friend. 
Buck  tricks  Miss  Banky,  as  Lena,  into  marrying 
Tony — she  thinking  it  is  Buck  she  will  wed. 
She  does  it  in  the  first  place  because  she  is 
tired  of  being  a  slavey,  in  the  second  because 

she  has  fallen  for  Buck's  none  too  handsome 
physiognomy.  Tony,  however,  has  an  accident, 
breaks  both  legs.  The  wedding  is  celebrated 
with  him  in  bed  on  a  balcony,  drinking  happily 
but  carefully  out  of  a  bottle  while  his  vassals 
celebrate  the  fiesta  attendant  on  the  occasion 
in  the  garden  below. 

On  the  day  of  the  wedding  Buck  is  fairly 
familiar  with  our  heroine.  Then  he  sneaks 
away  leaving  her  to  pine  and  give  Tony  his 
bath.  In  the  course  of  time  this  Lady  to  Love, 
Tony  doing  all  the  loving,  comes  to  find  an 
affection  for  her  bedridden  spouse.  Then 
Buck  comes  back  and  disrupts  matters.  Lena 
cannot  stand  it,  decides  to  run  away.  Tony 
intercepts  her,  there  is  a  scene  and  the  truth 
comes  out. 

Buck  departs  and  Tony  with  his  lovely  wife, 
who  now  really  loves  him,  live,  I  assume,  hap- 

pily ever  after. 

Robinson,  as  Tony,  gives  an  amusing  per- 
formance. It  brought  lots  of  laughs  at  the 

Capitol  last  week. — D.  F. 

At  the  New  York 

Theatres 

NEW  FILMS 

PARAMOUNT — "Slightly  Scarlet"— Paramount  talk- er with  Evelyn  Brent  and  Clive  Brook.  Directed 
by  Louis  Gasnier.    Opened  Febuary  28. 

ROXy — "Let's  Go  Places" — Fox  talker  with  Joseph 
Wagstaff  and  Lola  Lane.  Directed  by  Frank  Stray- 
er.    Opened  February  28. 

CAPITOI^"A  Lady  to  Love"— M  G  M  talker  with Vilma  Banky  and  Edward  G.  Robinson.  Directed  by 
Victor  Seastrom.    Opened  February  28. 

COLONY — "Undertow" — Universal  talker  with  Mary 
Nolan  and  Johnny  Mack  Brown.  Directed  by  Harry 
Pollard.    Opened  February  28. 

CAMEO— "Dark  Red  Roses"— British  talker  directed 
by  Sinclar  Hill  from  a  story  by  Stacy  Aumonier. 
Opened  March  1. 

HELD  OVER  AND  REVIVED 
CENTRAL — "Disraeli" — Warner  talker.  Opened  Oc- tober 2. 
ASTOR— "The  Rogue  Song" — M  G  M  talker.  Opened 

January  28. 
RIALTO — "Street    of    Chance" — Paramount  talker. 

Opened  February  1. 
WINTER  GARDEN— "The  Green  Goddess"— Warner talker.     Opened  February  13. 
EARL    CARROL:^"Puttin'   on    the    Ritz"— United Artists  talker.    Opened  February  14. 
GAIETY — "Troopers  Three"— Tiffany  talker.  Opened February  15. 

CRITERION— "The  Vagabond  King."— Paramount talker.    Opened  February  19. 
WARNER — "Song  of  the  West"— Warner  Bros,  talk- er with  John  Boles  and  Vivienne  Segal.  Opened 

February  27. 
GEO.  M.  COHAN— "White  Cargo"— W.  P.  Film 

talker  with  Leslie  Faber  and  John  Hamilton. 
Opened  February  21. 

STRAND — "General  Crack" — Warner  talker.  First time  p.p. 

HIPPODROME — "The  Lost  Zeppelin" — Tiffany  taiK- er.    First  time  p.p. 
GLOBE — "Hit  the  Deck" — Radio  talker.    First  time 

p.p. VENGEANCE 
CONGO  AT  THE  BOX  OFFICE.  Produced 

and  distributed  by  Columbia.  Directed  by 
Archie  Mayo  from  the  story  by  Ralph  Graves. 
Continuity  and  dialog  by  F.  Hugh  Herbert. 
Edited  by  Gene  Milford.  Photography,  Ben 
Reynolds.  Sound,  John  P.  Livadary.  Art  di- 

rector, Harrison  Wiley.  Released  February  22. 
■  Length,  6,160  feet.  With  Jack  Holt,  Dorothy 

Revier,  Phillip  Strange,  George  Pearce,  Hayden 
Stevenson,  and  irma  A.  Harrison, 

"V  ENGEANCE"  has  been  built  with  both eyes  and  a  foot  on  the  box  office,  and  toward 
that  end  has  succeeded.  Laid  in  West  Africa, 

with  a  theme  similar  to  "Wliite  Cargo"  but plus  love  interest,  the  picture  presents  a  type 
that  has  always  been  sure-fire. 

Jack  Holt  desires  to  leave  his  West  African 

post  and  the  company  sends  one  of  their  execu- 
tives, a  gentleman  so  inconsiderate  as  to  bring 

along  his  pretty  wife,  Dorothy  Revier.  The 
heat  smacks  the  new  man  pretty  low,  Dorothy 
finds  Jack  mighty  appealing,  and  the  enraged 
natives  kill  her  husband  for  shooting  one  of 
their  tribe.  This  leaves  two  attractive  people 
loose  in  the  same  story  and  they  promise  to 
meet  in  London,  as  soon  as  the  company  sends 
a  new  man. 

The  picture  isn't  as  intelligent  as  the  British 
"White  Cargo,"  but  will  probably  sell  better 
because  of  the  latter's  absence  of  presentable 
women. — N.  K. 

OFFICER  O'BRIEN 
COPS  AND  CROOKS.  Produced  and  dis- 

tributed by  Pathe.  Directed  by  Tay  Garnett 
from  the  story  by  Thomas  Buckingham.  Adap- 

tation by  Thomas  Buckingham.  Photography, 
Arthur  Miller,  Sound,  Earl  Wolcott  and  Harold 
Stine.  Released  February  15.  Length,  6,582 
feet.  With  William  Boyd,  Ernest  Torrence, 
Dorothy  Sebastian,  Clyde  Cook,  Russell  Glea- 
son,  Paul  Hurst,  Arthur  Housman  and  Ralf Harolde. 

F^OR  those  who  like  their  pictures  strong this  is  the  ticket.  Pathe  hasn't  missed  a  trick 
in  the  mellerdramer  business;  shots  in  the 
courtroom,  death  to  the  villain,  crime  doesn't 
pay,  and  honesty  is  the  best  policy.  It's  awful 
hooey  but  so  are  the  dime  novels,  and  there's 

nothing  thrillier  than  the  bottom  shelf  of  liter- 
ature. 

Bill  Boyd  has  the  role  of  a  police  lieutenant 
whose  father  is  a  former  jail  bird.  The  brother 
of  his  fiance  is  another  officer,  one  who  has 
seen  a  certain  murder  and  who  intends  to  be 
a  witness  against  the  gangleader  accused.  The 
girl  begs  Boyd  to  persuade  her  brother  from 
testifying  but  he  fails.  Her  brother  is  shot 
on  the  stand  and  the  gangster  is  freed.  In  an 

effort  to  trace  the  murder  Boyd's  father  is 
framed  and  shoots  both  the  gangleader  and 
himself. 

Blood  all  over  this  picture  and  that's  the 
biggest  name  in  the  cast. — N.  K. 

LET'S  GO  PLACES 

GOOD  FVNNY  PICTURE.  Produced  and  dis- 
tributed by  Fox.  Directed  by  Frank  Strayer, 

Adaptation  and  dialog  by  William  K.  Wells 
from  the  story  by  Andrew  Bennison.  Edited 
by  Al  De  Gaetano.  Photography,  Conrad  Wells. 
Released  February  2.  Length,  6,422  feet. 
With  Joseph  Wagstaff,  Lola  Lane,  Sharon  Lynn, 
Frank  Richardson,  Walter  Catletl,  Dixie  Lee, 
Charles  Judels,  Ilka  Chase  and  Larry  Steers. 

V 
V  ERY  light,  unimportant  picture  with  good 

comedy  and  poor  musical  business  sums  up  the 

opinion  of  "Let's  Go  Places."  The  story  is  of 
a  two  Broadway  boys;  one  gifted  with  bluff, 
the  other  with  a  voice. 

What's  fairer  than  that  they  should  become 
a  prominent  French  singer  and  a  manager? 

Nothing,  of  course,  so  that's  what  they  become. 
This  gets  them  to  Hollywood,  a  love  affair  with 
two  girls  and  a  starring  part  in  a  revue.  Un- 

known to  them  is  a  famous  French  tenor  with 
the  same  name  they  selected  as  a  professional 
title  for  the  Broadway  singer.  He,  too,  is  going 
to  Hollywood  to  break  into  the  talkies. 

This  lends  itself  to  some  excellent  slapstick 
by  the  French  tenor  and  his  excitable  manager 
and  turns  out  to  be  as  funny  a  sequence  as 
is  usually  seen. 

During  the  filming  of  the  picture  in  which 
the  hero  is  to  be  starred  the  workings  behind 
the  camera  are  shown,  and  this  is  an  excuse 
for  introducing  many  girlie  numbers,  none  of 
which  comes  up  to  the  chorus  standards  of 
previous  Fox  pictures. 
Somebody  ought  to  be  ashamed  of  himself 

for  those  dance  routines:  otherwise  the  pic- 
ture's a  good  comedy.  Walter  Catlett,  as  the 

director,  is  the  fair-haired  boy. — N.  K. 

UNDERTOW 

JVST  FAIRISH,  Produced  and  distributed 
by  Universal.  Directed  by  Harry  Pollard  from 
the  story  by  Wilbur  Daniel  Steele,  Adaptation 
and  dialog  by  Winifred  Reeve  and  Edvoard  P. 
Lowe,  Jr.  Edited  by  Daniel  Mandel,  Photog- 

raphy, Jerome  Ash,  Released  February  23, 
Length,  5,025  feet.  With  Mary  Nolan,  Johnny 
Mack  Brown,  Robert  Ellis,  Audrey  Ferris  and Churchill  Rose, 

NDERTOW"  is  an  old-type  thriller 
brought  up  to  date  with  sound  effects  and  bet- 

ter than  usual  interpretation.  The  film  isn't 
pictorially  beautiful  and  there  are  no  "dress" 
scenes  inserted  for  the  matinee  trade.  It's 
just  a  melodramatic  story  with  a  fightin',  rip- 
snortin'  finale  and  victory  for  the  hero. 

Johnny  Mack  Brown  is  a  life  guard  and  Mary 
Nolan  is  a  visitor  to  his  beach.  They  get  mar- 

ried, but  not  until  the  villain,  a  former  fiance 

of  Mary's,  swears  death  and  destruction  to  the 
starring  players.  The  villain  also  has  charge 

of  Johnny's  affairs,  and  places  him  and  his 
bride  on  a  lighthouse  as  light-tender.  Mary 
gets  disgusted  with  the  montony,  and  Johnny 
gets  blind.  They  try  to  fake  an  inspection  from 
the  villain  but  fail. 

All  the  villain  has  to  do  is  bend  over  and 
kiss  Mary  and  no  objections  are  forthcoming 
because  Mary  is  afraid  to  scream  and  let 
Johnny  know  how  things  are  shaping  np. 
Johnny  finally  bangs  into  a  door,  and  when  he 
comes  to  he  isn't  blind  anymore.  Mary  and 
the  villain  think  him  still  blind  and  when  the 
bad  one  runs  through  his  love  tableau  again 
Johnny  smears  him  for  fair. 

There  you  are;  not  pretty,  but  interesting. — 
N.  K. 
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J.  C.  Jenkins — His  Colyum 

NELIGH,  NEB. 
DEAR  HERALD-WORLD: 

Speaking  of  motion  picture  critics — ^recently  we  read  a  very  able 
article  in  this  magazine  defending  the  motion  picture  critic  as  being 
one  of  the  important  factors  in  the  motion  picture  industry.  We  were 
pleased  to  read  this  article  for  it  removed  some  of  the  objections  that 
has  been  lingering  in  our  mind  as  to  the  importance  of  this  particular 
individual. 

There  is  one  basic  opinion,  however,  that  we  still  adhere  to  in 

spite  of  the  logic  of  that  article,  and  that  is  that  a  motion  picture 
critic  is — just  a  motion  picture  critic.  To  illustrate:  Four  of  us  sit 
do^vn  to  dinner.  When  we  reach  the  dessert  list  one  orders  apple  pie, 
another  custard  pie,  and  another  mince  pie,  and  we  look  at  them  in 

surprise  and  wonder  why  they  didn't  order  huckleberry,  the  best darned  pie  on  the  whole  bill. 
To  illustrate  further:  Not  long  ago  a  very  prominent  critic  gave  a 

certain  picture  a  four-star  rating,  but  we  learned  by  personal  contact 
with  a  number  of  exhibitors  who  played  the  picture  that  it  was  the 

biggest  flop  they  had  played  in  years.  Some  claimed  that  one-third 
of  their  audiences  walked  out  on  the  picture,  which  causes  us  to 
wonder  if  that  critic  hadn't  been  raised  on  mush  and  milk  instead  of 
huckleberry  pie. 
We  have  known  theatres  to  lose  a  lot  of  money  and  prestige  by 

being  governed  by  what  the  critics  have  said  about  the  merits  of  a 
picture.  We  believe,  for  the  good  of  the  industry,  every  critic  should 
be  compelled  to  eat  one  piece  of  huckleberry  pie  at  each  meal. 

Some  people  contend  that  when  a  producing  company  screens  a 
picture  for  the  critics  and  then  gives  them  a  banquet  after  the  screen- 

ing, that  that  has  a  tendency  to  influence  their  criticisms  of  the  pic- 
ture, and  that  because  of  their  personal  regard  for  certain  stars  they 

are  inclined  to  temper  their  criticisms  accordingly.  But  that's  all 
wrong;  that  is,  sometimes.  For  instance,  when  Bebe  Daniels  walked 
off  the  R  K  O  set  and  shook  hands  with  us  and  said  she  was  delighted 
to  meet  us  and  invited  us  to  call  on  her  and  have  a  chat  with  her, 
you  will  be  starting  an  argument  right  now  if  you  should  intimate 

that  that  had  any  influence  on  our  report  of  "Rio  Rita."  Of  course 
we  like  Bebe  both  on  and  off  the  set,  and  of  course  we  liked  "Rio 
Rita,"  and  anyone  who  doesn't  must  have  been  raised  on  mush  and 
milk. 

Sometime  back  we  wrote  our  opinion  of  "Seventh  Heaven,"  and 
our  opinion  was  that  it  was  about  as  draggy  and  uninteresting  a 
bunch  of  celluloid  we  had  encountered  in  a  long  while.  Well,  you 
know  what  happened?  Every  guy  and  his  mother-in-law  took  a 
wallop  at  us  and  said  we  were  crazy,  and  our  old  friend,  Thomas  0. 

Service,  said,  "Amen,  there's  no  doubt  about  it."  We  learned  that  we 
were  the  only  persons  in  the  United  States  but  what  listed  that  pic- 

ture as  the  best  thing  that  had  been  done  that  year.  Isn't  it  funny 
that  there  isn't  a  bigger  demand  for  huckleberries? 
When  we  were  out  in  Salmon,  Ida.,  a  couple  of  years  ago,  we 

were  viewing  a  picture  in  Phil  Rand's  theatre  and  we  said  to  Phil, 
"Phil,  they  tell  us  that  good  actors  are  born  and  not  made,  how  about 
it?"  And  Phil  replied,  "Yes,  that's  probably  true,  and  good  critics 
are  also  born  and  not  made,  but  the  trouble  is  that  the  most  of  them 

died  as  soon  as  the  doctor  left."  Phil,  you  know,  gets  quite  sarcastic 
at  times.  Outside  of  that  he's  an  all-right  guy. 
You  may  gather  from  the  foregoing  that  we  are  not  overly  strong 

for  motion  picture  critics,  but  you  are  all  wrong.  We  believe  in  'em 

and  we  hope  they  stick  to  the  job  for  the  good  of  the  industry,  for 
while  they  are  writing  reviews  it  may  keep  them  from  doing  some- 

thing a  whole  lot  worse.  Now,  take  our  own  case,  for  instance.  We 
are  going  to  tell  you  about  a  couple  of  pictures  we  recently  saw  at 
the  Moon  theatre.  We  will  not  write  a  criticism,  for  we  are  not  a 
critic,  but  while  we  are  writing  them  it  may  keep  us  from  trying  to 
draw  to  a  three  card  flush,  and  you  know  that  would  be  nonsense. 
We  spent  last  Fourth  of  July  in  Parker,  So.  Dak.,  and  we  put  in  the 
most  of  the  day  and  evening  writing  criticisms  of  pictures,  and  the 
next  morning  P.  G.  Estee  accused  us  of  stealing  his  watermelons  the 

night  before,  and  if  we  hadn't  had  those  criticisms  to  show  him  it 
might  have  looked  bad  for  us.  We  still  think,  however,  that  he 
thinks  his  watermelons  were  responsible  for  our  having  to  call  a 
doctor. 

But  getting  back  to  those  two  pictures:  The  first  one  was  "Wise 
Girls,"  an  M  G  M  production  that  is  said  to  be  taken  from  the  story 
"Kempy."  Pa  (J.  C.  Nugent)  and  Ma  (Clara  Blandick)  had  a  family 
of  three  grown-up  daughters,  and  boy,  they  were  pippins,  too!  Pa 
was  a  grouchy  old  cuss,  but  you  will  like  him  in  spite  of  that.  He  was 
troubled  with  a  superabundance  of  gas  on  the  stomach  and  was  con- 

tinually wanting  soda  and  water  to  relieve  him,  but  the  water  system 

was  out  of  whack  so  they  called  a  plumber  (Elliott  Nugent).  Pa's eldest  daughter  Kate  (Norma  Lee),  was  evidently  brought  up  on  raw 
meat,  for  she  told  the  whole  family  where  to  park  their  opinions  so 
as  not  to  interfere  with  her  personal  desires.  Kate  was  in  love  with 
Duke  (Rolland  Young)  and  Duke  was  not  a  fast  enough  worker  for 

Kate,  and  she  got  huffy  because  Duke  wouldn't  propose  to  her,  and 
when  the  plumber  arrived  she  grabbed  him  and  rushed  him  over  to 
the  justice  of  the  peace  and  made  him  marry  them,  notwithstanding 

she  hadn't  known  the  plumber  over  five  minutes.  While  all  this  was 
going  on  Pa  was  yelling  for  soda  and  water  and  the  plumber  hadn't 
connected  up  the  water  system  and  there  wasn't  any  water  in  the 
bouse. 

Then  Kate  brought  her  plumber  husband  back  home  and  intro- 
duced him  to  the  family,  and  when  Pa  foimd  out  she  had  married  a 

plumber  instead  of  marrying  Duke  and  a  million — well,  Elmer,  we 
simply  can't  go  on  with  this  story — you  will  have  to  see  Pa  in  action 
and  hear  him,  nobody  can  describe  it  as  it  should  be  described  and 
we  are  not  going  to  undertake  it,  except  to  say  that  that  night  the 
plumber-husband  slept  on  the  sofa  with  the  family  poodle.  The  next 
morning  it  developed  that  the  plumber  was  under  age  and,  of  course, 
the  marriage  was  not  legal,  but  he  finally  connected  up  the  water 
system  so  Pa  could  have  his  soda  and  water.  But  he  was  so  mad  he 

wouldn't  take  it  after  Ma  brought  it  to  him. 
Then  the  youngest  daughter  Ruth  (Marion  Schilling),  cuddled  up 

to  the  plumber  and  it  was  a  case  of  love  at  first  sight  and  everything 
came  out  all  right,  for  Pa  got  his  soda  and  water  and  the  poodle  got 

to  sleep  on  the  sofa  all  alone.  Now,  if  you  don't  say  that  this  gave 
you  the  best  evening's  entertainment  you  have  had  in  many  moons, 
then  we  will  place  your  name  on  our  growing  list  of  mush  and  milk 

babies.  You  wouldn't  know  a  huckleberry  pie  if  you  met  one  in 
the  road. 
The  next  picture  was  "So  This  Is  College,"  another  M  G  M  picture which  causes  us  to  shout  hurrah  for  M  G  M.    The  cast  included 

EUiott  Nugent,  Robert  Montgomery,  Sally  Star  and  Cliff  Edwards. 
«    *  * 

Chicago's  "Haymarket  Riot"  would  pass  unnoticed  down  there 
these  days,  which  goes  to  show  how  fast  a  city  of  enterprising  citizens 

will  progress. *    *  * 

We  will  have  to  stop  right  here  or  George  won't  be  able  to  run  in 
that  Abe  Martin  picture  and  that  would  be  too  bad. 

J.  C.  JENKINS, 
The  HERALD-WORLD  Man. 

P.  S.— The  HERALD-WORLD  covers  the  field  LIKE  AN  APRIL 
SHOWER. 
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SOUND  PICTURES 

THE  BLUEBOOK  SCHOOL 

By  F.  H.  RICHARDSON 

BLUEBOOK  SCHOOL  QUESTION  NO.  43.  —Tell  us  the  reason  or  reasons  why  an  amplify- 
ing tube  should  never  be  used  as  a  rectifier.  In  a  rectifying  tube,  why  will  electrons  not  flow 

from  plate  to  filament?  If  a  grid  tube  be  used  as  a  rectifying  tube,  what  should  be  done  about 
the  filament? 

ANSWER  TO  BLUEBOOK  QUESTION  NO.  37 

The  question  was:  Using  a  rubber 
band  as  an  example,  explain  the  action 
of  a  condenser.  Tell  us  in  what  zmy  the 
capacity  of  a  condenser  may  be  altered. 

Is  electric  power  really  "condensed"  in  an 
electric  condenser?  Give  a  short  general 
description  of  an  electric  condenser,  tell- 

ing zvliat  it  is  used  for,  ivhat  its  purpose 
is  in  a  sound  circuit  and  how  it  does  its 
work. 

THIS  seems  to  have  been  a  poser  for  a 
lot  of  the  men.  The  answers  were  rela- 

tively few  and  but  very  few  of  them 
were  acceptable.  Here  is  the  list — Carl  M. 
Daugherty,  L.  D.  Felt,  T.  R.  Roand,  Bill  Doe 
and  G.  L.  Doe,  M.  D.  Phillips,  W.  T.  Lathrop, 
F.  T.  Spencer,  Robert  Dodson,  Stuart  Klien, 
Carl  F.  Daugherty  and  Thomas  Hunt. 

I  might  say  here  that  the  following  sent 
correct  answers  to  the  previous  question,  No. 
36 — 'Harlan  Fox,  William  C.  Summers,  J.  T, 
Sanders,  G.  T.  Baldy,  L.  Brennan  and  G.  R. 
Eggleston. 

I  have  selected  the  answer  to  No.  37  from 

Brother  Daugherty  as  best  suited  to  publica- 
tion.   Here  it  is : 

"To  illustrate  the  action  of  a  condenser, 
using  a  rubber  band  as  an  example,  attach 
a  weight  to  one  end  of  a  rubber  band  which 
has  been  cut  in  two  and  give  the  string  a  jerk 
at  the  other  end  to  set  the  weight  in  motion. 
It  will  be  found  that  the  time  of  this  move- 

ment cannot  be  altered  unless  the  weight  or 
the  rubber  band  is  altered.  This  same  prin- 

ciple applies  to  the  condenser.  The  condenser 
sets  up  vibrations  in  the  electric  current  at  a 
certain  rate  or  frequency  which  cannot  be 
altered  unless  the  capacity  of  the  condenser 
is  altered.  [This  is  true,  it  should  be  re- 

marked, only  when  the  condenser  is  combined 
with  a  choke  coil — as  it  is  in  sound  apparatus. 
This  should  be  added  to  the  last  paragraph 

above  "Variable  Capacity,"  Page  1,022,  Vol.  3, 
of  your  Bluebook. — F.  H.  R.] 

"The  capacity  of  a  condenser  may  be  altered 
by  increasing  or  decreasing  the  size  of  the 
plates  which  would  increase  or  decrease  the 
capacity. 

"Electric  power  is  not  really  'condensed'  in an  electrical  condenser.  A  condenser  will  hold 
or  store  power  in  proportion  to  the  voltage 
applied,  provided  there  is  not  enough  voltage 
applied  to  break  down  the  insulating  material 
between  the  plates.  But  the  power  is  not  ac- 

tually 'condensed.' 
"A  condenser  may  be  described  as  two  sets 

of  plates  made  of  some  material  which  is  an 
electrical  conductor,  with  insulating  material 
between  the  plates.  The  plates  are  connected 
to  opposite  terminals  of  some  source  of  elec- 

trical supply.  It  is  used  as  an  electrical  shock 
absorber;  as  a  regulator  of  the  frequency,  or 
rate  of  vibration,  in  an  electric  current,  and 
to  stop  all  flow  of  direct  current.  The  con- 

denser is  used  in  a  sound  circuit,  in  one  in- 
stance, between  one  vacuum  tube  in  an  ampli- 

fier and  the  next  succeeding  tube,  to  stop  the 
flow  of  any  direct  current,  and  only  permit  the 
varying  current  which  carries  the  sound  in  the 
form  of  electrical  impulses  to  pass.  It  is  used 
in  a  filter  in  the  rectifier  after  the  current  has 

been  changed  from  A.  C.  to  D.  C,  in  conjunc- 
tion with  choke  coils,  in  order  to  smooth  out 

the  current  and  change  it  into  true  D.  C.  It 
is  also  used  in  other  parts  of  the  sound  circuit 
as  frequency  regulators  and  to  stop  direct 
current  flow.  A  condenser  will  take  up  shocks 
because  it  is  electrically  elastic ;  that  is  it  is 
capable  of  absorbing  a  certain  amount  of  elec- 

tricity and  discharging  it  gradually.  A  con- 
denser is  used  to  stop  all  flow  of  direct  cur- 

rent, because  no  current  can  actually  pass 
through  a  condenser,  alternating  current, 
which  appears  to  do  so,  being  discharged  first 
in  one  direction,  then  in  the  opposite.  When 
used  in  conjunction  with  a  choke  coil,  a  con- 

denser will  only  permit  current  of  a  certain 
frequency  to  pass.  To  permit  of  a  different 
frequency  to  pass  the  capacity  of  the  con- 

denser must  be  altered,  or  the  size  of  the 

choke  coil  changed." 
Comments  on  Answers  to  No.  33 

W.  R.  Gwynn  of  Longmont,  Col.,  makes 
the  following  excellent  comment  on  the  an- 

swers published  to  question  No.  33 : 

"I  have  just  read  the  very  excellent  an- 
swers to  your  question  No.  33,  in  the  Janu- 

ary 25  Herald-World,  and  cannot  keep  from 
commenting  that  instead  of  answering  the 

question  on  'the  elasticity  of  a  condenser,'  all 
of  the  answers  deal  with  the  principle  of 
oscillation  in  an  inductance-capacity  circuit. 
Mr.  Wooten,  I  think,  has  the  correct  idea,  but 
he  failed  to  explain  the  cause  of  the  elasticity. 

"My  purpose  is  not  to  criticise  these  an- 
swers, all  of  which  were  very  good.  But  may 

I  offer  the  following  suggestion  on  the 

subject? — 
"The  principle  of  elasticity  in  a  condenser  is 

not  dependent  on  an  inductance  in  the  circuit. 
The  elastic  characteristic  of  the  condenser 
arises  from  the  fact  that  the  charge  put  on 
the  plates  by  the  charging  current,  is  opposite 
in  potential  (not  polarity)  to  the  charging 
current,  and  thus  opposes  the  charging  cur- 

rent; hence,  its  elasticity  and  its  comparison 
to  a  spring  in  a  mechanical  contrivance.  It 
follows  that  a  condenser  will  discharge  in  a 
direction  opposite  to  that  of  the  charging 

current." 

In  a  recent  letter  Brother  Gwynn  had 
something  else  to  say  that  I  should  like  to 

comment  on.  He  wrote :  "My  purpose  in 
answering  the  Bluebook  School  question  is 
NOT  to  show  how  much  I  know,  but  TO 
LEARN  EXACTLY  WHAT  IT  IS  ALL 
ABOUT  THROUGH  THE  STUDY  AND 
READING  NECESSARY  IN  THE  MAK- 

ING OF  REPLIES  TO  YOUR  QUES- 
TIONS. In  fact,  the  more  I  read  the  more  I 

come  to  a  realization  of  how  little  I  know, 
compared  with  what  there  is  to  know,  about 

matters  dealt  with  in  the  school." 
Gentlemen,  may  I  suggest  that  every  pro- 

jectionist in  all  North  America,  Australia, 
New  Zealand  and  other  places  where  the 
Her.^ld- World  is  read,  may  well  cut  that 
statement  out,  paste  is  up  beside  his  obser- 

vation port  and  read  it  many,  many  times. 
Gwynn  sets  forth,  in  the  capital  letters,  the 

purpose  of  the  Bluebook  School  perfectly. 
That  is  precisely  the  point  It  is  to  get  men 
to  dig  out  the  answers,  and  in  the  process, 
come  to  an  understanding  of  the  fact  that 
there  is  much  for  them  to  learn. 

I  have  told  you  and  tell  you  again,  that  if 
you  read  the  questions,  lay  them  away  and 
wait  until  the  answer  is  made  available,  you 
are  acting  very,  very  foolish,  indeed.  THAT 
WAY  YOU  REALLY  LEARN  VERY 
LITTLE.  If,  however,  you  go  to  work  and 
actually  dig  out  the  answer  for  yourselves, 
using  a  mental  pick  axe  and  a  reading  shovel, 
you  will  have  really  learned  something.  You 
will  have  come  to  an  understanding  of  the 
matter  each  question  deals  with  and  all  that 
pertains  to  it,  and  when  this  Bluebook  School 
is  finally  finished  and  done,  you  will  have  a 
fund  of  knowledge  you  would  not  take  thou- 

sands of  dollars  for. 

How  many  actual  "students"  this  "school" has,  I  do  not  know.  However,  it  undoubtedly 
numbers  far  into  the  thousands.  All  told,  I 
think  probably  two  thousand  projectionists 
have  sent  in  answers,  though  some  of  them 
have  only  sent  one  now  and  then,  and  some 
only  one  or  two. 

Several  locals  are  using  the  questions  in 
"schools"  they  conduct  for  the  benefit  of  their 
members,  though  in  most  of  them  more  atten- 

tion is  paid  to  things  in  the  nature  of  direct 
information  as  to  the  handhng  of  the  ap- 

paratus. I  have,  in  fact,  been  asked  by  two 
locals  to  supply  some  questions  with  regard 
to  trouble  shooting,  but  this  I  have  not  yet 
done  because  the  school  is  based  on  the  Blue- 
book,  and  the  answer  to  all  questions  asked  to 
date  are  contained  in  the  Bluebook,  mostly  in 
Volume  3.  I  think,  however,  that  a  bit  later 
I  shall  give  a  series  of  questions  on  hunting 
for  sound  equipment  troubles. 
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MOTION  PICTURE  SOUND  RECORDING 

BY  RCA  PHOTOPHONE  SYSTEM 

R.  H.  TOWNSEND* 

T  HAVE  in  my  library  a  large  volume  that 
is  yellow  with  age.  The  pages  in  this 

book  are  still  firmly  held  together  by  a 
stiff  sheepskin  binding.  On  the  pages  are 
vertical  lines  of  Chinese  symbols.  In  spite 
of  the  fact  that  the  symbols  were  made  on 
these  pages  long  before  Guttenberg  in- 

vented his  printing  press  and  used  type,  I 
have  been  told  that  the  pages  in  this  book 
are  really  printed.  The  book  was  given 
to  me  by  a  Chinese  prince,  a  former  school- 

mate who  knew  that  I  was  interested  in 
sound.  There  is  one  passage  which  tells 
of  a  Chinese  sovereign  who  spoke  into  a 
teakwood  box  and  then  dispatched  this  box 
by  courier  to  a  brother  prince  in  a  neigh- 

boring province.  The  recipient  is  described 
as  placing  his  ear  near  to  a  hole  in  the  box 
and  turning  a  handle.  This  permitted  him 
to  hear  the  voice  of  his  friend. 

This  episode  was  supposed  to  have  hap- 
pened about  4,000  B.  C.  and  constitutes,  I 

believe,  the  first  reference  to  sound  re- 
cording. It  is  unfortunate  that  the  Po- 

tentate of  the  Press  or  the  Pen,  or  what- 
ever was  used  in  those  earlier  days,  was 

not  more  prolific  in  the  notes  he  kept  so 
that  we  of  the  Twentieth  Century,  who 
think  we  are  so  very  oriefinal,  could  have 
learned  in  detail  how  such  a  thing  was 
possible.  Because  of  his  shortcomings,  it 
became  necessary  for  Thomas  Edison  al- 

most 6,000  years  later  to  discover  all  over 
again  that  indentations  on  a  piece  of  lead 
foil  could  be  used  to  actuate  a  diaphragin 
and  produce  sound. 

Most  of  us  are  inclined  to  think  of  sound 

recording  as  a  comparatively  recent  de- 
velopment, but,  as  in  the  case  of  many 

other  things,  a  careful  survey  of  its  ante- 
cedents shows  that  the  ancients,  too,  knew 

quite  a  bit  about  some  of  our  socalled 
modern  inventions. 
Even  the  application  of  sound  recording 

to  pictures  is  not  so  recent  and  although 
the  earlier  experimenters  were  handicapped 
by  lack  of  modern  equipment,  some  of  the 
ideas  they  advanced  and  worked  on  are  be- 

ing made  use  of  in  our  present  methods. 
At  the  present  time,  there  are  two  distinct 

types  of  sound  recording.  There  is  a  type 
with  which  we  have  been  familiar  for  sev- 

eral years  and  no  doubt  each  of  you  has  in 
his  home  a  great  many  examples  of  it  in 
the  form  of  phonograph  records.  This 
type  of  recording  is  generally  referred  to  as 
the  disc  or  wax  type.  This  latter  term,  in 
view  of  the  present  recording  methods,  is 
somewhat  of  a  misnomer,  because  the  ma- 

terial on  which  the  original  record  is  en- 
graved is  not  wax  at  all,  but  an  insoluble 

soap.  Other  Academy  papers  will  describe 
in  detail  this  method  of  recording  and  I 
will  merely  refer  to  it  now  as  being  a 
method  whereby  a  sapphire  stylus  attached 
to  the  vibrating  armature  of  a  cutting  head, 
cuts  a  logarithmic  involute  in  the  master 
blank.  This  disc  is  then  graphited  and  elec- 

troplated with  copper  to  obtain  what  is 
known  as  a  master.  This  master  is  plated 
to  produce  a  mother  and  the  mother  is 
plated  to  produce  stampers.  The  stamper 
is  then  nickel  faced  and  used  in  a  hydraulic 
press  to  make  impressions  in  a  biscuit  of 
a  black  compound  known  as  record  stock. 
This  results  in  the  record  we  all  know — a 
record  which  may  be,  and  usually  is,  a  very 
accurate  sound  picture  of  the  original. 
The  other  type  of  recording  is  usually 

*Supervising    Engineer,    RCA    Photophone  West 

Practical  phases  of  equipment  and 
operation  in  sound  recording  by  the 
RCA  Photophone  system  are  taken  up 
by  R.  H.  Townsend,  supervising  engineer 
of  the  RCA  Photophone  West  Coast 
Studios,  in  this  article,  which  constitutes 
the  sixth  paper  in  the  Technical  Digest 
compiled  for  the  School  of  Sound  by  the 
Academy  of  Motion  Picture  Arts  and 
Sciences. 

referred  to  as  film  recording  and  may  be 
divided  roughly  into  two  general  systems. 
One  is  known  as  variable  density  recording. 
Alajor  exponents  of  this  system  are  West- 

ern Electric  Company  and  Fox  Movietone 
Company.  The  other  division  is  known  as 
variable  area  recording.  It  was  developed 
and  is  used  by  R  C  A  Photophone.  In  the 
next  few  pages  a  brief  discussion  of  the 
RCA  Photophone  system  and  apparatus 
will  be  presented. 
Up  to  a  certain  point,  the  RCA  system 

is  essentially  the  same  as  the  systems  used 
by  Western  Electric  Company  and  the  Fox 
Movietone  Company.  The  first  unit  in  the 
system  is  a  microphone  which  intercepts 
sound  waves  and  converts  them  into  elec- 

trical waves.  In  order  that  there  be  no 
loss,  it  is  necessary  for  the  shape  of  the 
electrical  wave  produced  by  a  microphone 
to  be  the  same  as  the  sound  wave  which 
caused  the  diaphragm  in  the  microphone 
to  move. 

In  brief,  the  microphone  consists  of  two 
metal  plates.  The  diaphragm  is  one  plate 
and  behind  this  at  a  distance  of  .0015  in. 
is  the  other  plate.  The  diaphragm  is  made 
of  duralumin  rolled  to  a  thickness  of  about 

.0015  in.  and  stretched  to  a  very  high  ten- 
sion in  a  frame,  not  unlike  the  embroidery 

hoops  our  mothers  used  to  use.    The  dia- 

phragm is  electrically  insulated  from  the 
back  plate  and  forms  in  reality  a  simple 

condenser,  hence  the  name  condenser  mi- 
crophone. 

The  action  is  quite  as  simple  as  its  con- 
struction. A  fairly  high  voltage,  usually 

about  180  volts,  is  impressed  across  these 
two  plates  through  a  very  high  resistance. 
This  resistance  is  usually  from  20  to  50 
million  ohms.  As  the  sound  waves  strike 
the  diaphragm,  it  moves  back  and  forth, 
causing  a  very  slight  change  in  capacity. 
This  change  in  capacity  makes  itself  evi- 

dent as  an  alternating  current  flowing 
through  the  microphone  and  the  resistance. 
Across  this  resistance  is  coupled  the  first 
tube  of  the  amplifier,  which  takes  this  very 
tiny  electrical  signal  and  increases  it  to  the 
degree  necessary  for  operating  various  de- 

vices on  the  other  end. 
These  amplifiers  are  so  constructed  that 

one  may  use  almost  any  number  of  micro- 
phones and  combine  the  output  of  these 

microphones  into  a  single  complex  elec- 
trical wave  which  passes  through  the  am- 
plifier, increasing  in  strength  at  each  stage. 

These  amplifiers  end  in  what  is  termed  a 
power  stage.  This  stage  is  so  designated 
because,  up  to  this  point,  we  have  been  am- 

plifying voltage  and  at  this  point  we  use 
that  voltage  to  control  vacuum  tubes  whose 
capacity  in  watts,  the  unit  of  power,  is 
large  enough  to  drive  the  mechanisms 
which  do  the  work. 
The  output  of  this  power  stage  is  split 

into  two  channels.  One  channel  consists 

of  a  monitoring  circuit  in  which  the  elec- 
trical current  is  delivered  to  a  dynamic 

cone  and  converted  back  into  sound.  If 
there  were  no  losses  anywhere  in  the  sys- 

tem, it  would  be  then  possible  for  an 
operator  listening  to  this  loud  speaker  to 
hear  exactly  what  is  happening  on  a  set  or 
in  the  studio  with  approximately  the  same 
loudness  as  the  original   sounds.  Unfor- 
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tunately,  however,  each  portion  of  the  sys- 
tem so  far  described  introduces  various 

forms  of  distortion  so  that  the  sound  one 
finally  hears  from  the  monitoring  speaker 
is  only  approximately  the  quality  of  the 
original.  These  distortions  are  quite  small, 
however.  As  a  matter  of  fact,  if  it  were 
possible  to  pour  reproduced  sound  into  a 
theatre  or  auditorium  with  the  fidelity  of 
the  sound  from  a  monitor  speaker,  I  am 
sure  motion  picture  audiences  would  feel 
much  more  kindly  toward  talking  pictures. 

Returning  to  the  amplifier,  we  find  that 
the  rest  of  the  power  delivered  is  used  to 
actuate  the  device  which  does  the  actual 
recording.  Up  to  this  point,  all  methods 
of  recording  are  identical.  From  here  on, 
each  system  makes  use  of  a  different  re- 

cording device. 
A  side  view  of  the  RCA  Photophone  re- 

corder mounted  for  operation  is  shown  in 
Fig.  I. 

In  Fig.  2  the  adjustments  for  the  optical 
system  are  shown  in  more  detail. 
The  RCA  system  recorder  is  called  a 

vibrator.  It  consists  of  a  flat  wire  .0005  in. 
thick  and  .005  in.  wide,  stretched  over  two 
ivory  bridges  spaced  7/16  of  an  inch  apart. 
This  loop  is  put  under  tension  by  means  of 
a  spring  attached  to  a  tiny  ivory  pulley  at 
the  closed  end  of  the  loop.  The  ends  of 
this  wire,  which  are  spaced  .01  in.  apart, 
are  attached  to  binding  posts  and  connected 
to  the  output  of  the  amplifier.  At  a  point 
half  way  between  the  ivory  bridges,  there 
is  a  very  tiny  glass  mirror  cemented.  This 

vibrator  is  then  placed  between  the  poles 
of  a  permanent  magnet  in  such  a  way  that 
the  wires  lie  across  the  plane  of  the  mag- 

netic flux.  You  will  notice  that  we  have 
here  all  the  elements  of  a  simple  motor. 
If  this  loop  were  free  to  turn,  it  would 
rotate  like  the  armature  of  a  motor.  Being 
tied  down  tightly  on  each  end,  however,  it 

vibrates  when  the  alternating  curre'nt  sig- 
nal from  the  amplifier  passes  through  it. 

This  vibration  about  a  vertical  axis  occurs 
in  that  portion  of  a  loop  between  the  two 
ivory  bridges  and  the  little  mirror,  being 
firmly  attached  to  both  sides  of  the  loop, 
vibrates  also. 

The  tension  applied  to  these  wires  deter- 
mines their  natural  period.  By  natural 

period,  I  mean  the  point  at  which  the  vi- 
brator will  give  the  greatest  response  for 

a  certain  current  input.  All  vibrating  bodies 
have  a  natural  period  or  resonance  point 
and  this  device  is  no  exception  to  the  rule. 
Its  period  is  approximately  6,000  cycles. 
The  peak  in  the  case  of  this  vibrator  is  a 
comparatively  small  one,  being  of  the  order 
of  perhaps  five  to  six  db.  This  over- 
response  is  not  bad  enough  to  cause  a  great 
deal  of  distortion  in  itself,  but  its  action  is 
further  neutralized  by  immersing  the  entire 
vibrating  unit  in  a  container  filled  with  a 
mineral  oil. 

This  vibrator  is  quite  a  sensitive  device. 
It  requires  only  100  milliamps  to  give  a 
full  scale  deflection.  Since  this  vibrator  is 
part  of  an  optical  system  you  will  be  in- 

terested in  seeing  how  it  is  used. 

Fig.  5  is  a  schematic  diagram  of  the  en- tire arrangement.  Light  is  generated  by  a 
concentrated  filament  gas  filled  lamp  (L) 
and  focused  by  a  double  convex  condensing 
lens  (CI)  onto  the  mirror  of  the  vibrator 
(M).  The  other  lens  shown  as  (C2_)  is  a 
plane  lens  which  acts  as  a  window  in  the 
galvanometer  housing  and  keeps  the  oil 
from  coming  out.  It  is  placed  at  an  angle 
so  that  light  will  not  be  reflected  from  its 
surfaces  into  the  rest  of  the  system.  The 
circular  disc  with  a  square  hole  in  it,  is  a 
light  stop  and  merely  cuts  off  the  color 
fringe  produced  by  the  aberration  of  the 
lens. 

The  light  is  reflected  from  the  mirror 
through  a  cylindrical  lens  (C.L.)  This 
lens  condenses  the  beam  of  light  in  one 
direction  only.  It  then  passes  through 
another  condenser  (C3)  on  to  a  disc  A. 
This  disc  has  cut  into  it,  as  shown,  a  slit 
.003  in.  wide  through  which  the  light  passes 

into  a  microscope  objective.  This  ob- 
jective focuses  the  image  of  the  slit  on  the 

film,  reducing  it  at  the  same  time  by  a 
4  to  1  ratio.  This  results  in  a  light  image 
on  the  film  .00075  in.  wide  and  .070  in. 
long. 

Under  normal  operating  conditions,  only 
one-half  the  sound  track  is  exposed.  The 
light  which  normally  would  expose  the 
other  half  of  the  track  is  intercepted  by 
this  white  celluloid  screen.  This  has 
graduations  marked  on  it  denoting  the 
limits  through  which  the  light  beam  may 
move  without  over-modulating  the  film  or, 
in  other  words,  without  overshooting  the 
sound  track. 

As  alternating  current  is  fed  from  the 
amplifier  to  the  vibrator,  it  causes  the  loop 
to  twist  back  and  forth.  This  rocks  the 
mirror  and  increases  or  decreases  the 

length  of  the  slit  image  on  the  film.  The 
width  of  the  slit  image  being  at  all  times 
constant,  the  result  is  a  sound  track  of 
varying  width  which  has  the  appearance 
of  a  serrated  edged  exposure.  The  shape 
of  these  saw  teeth,  of  course,  depends  on 
the  shape  of  the  original  sound  wave  to- 

gether with  what  distortions  have  been  in- 
troduced into  the  system.  The  higher  fre- 
quencies show  as  peaks  close  together  like 

a  fine  tooth  comb  and  the  amplitude  or 
width  of  the  peaks  measured  across  the 
track,  is  proportional  to  the  loudness  of 
the  original  sound. 
Microphotographs  of  serrated  edge  or 

variable  area  sound  track  are  shown  in Fig.  4. 

The  power  for  moving  the  film  past  the 
optical  system  at  a  constant  rate  of  speed 
of  90  ft.  per  minute,  is  supplied  by  a 
synchronous  motor  from  the  power 
source    which    supplies    the    camera  mo- 

A 

FIGURE  3 

Schematic  diagram  of  galvanometer  and  optical  system-.  L — Pre- 
focused  exposure  lamp.  CiSpherical  lens.  Sx— Light  stop,  d— Gal- 

vanometer vibrator.  M~Galvano meter  mirror.  Si — Scale.  C.L. — Cyl- 
indrical lens.  Cz — Spherical  lens.  A — Aperture.  VS. — Viewing  Screen. 

O — Microscope  objective.    X — Directions  of  movement  for  alignment. 
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Bicycle  BcU 

FIGURE  4 

Examples  of  Photophone  variable  area 
sound  track  showing  different  complex  wave 
forms. 

tors.  In  ordinary  studio  operation,  all 
of  these  motors  are  thrown  across  a  three 

phase  central  station'  power  supply  with- out any  intermediate  compensators.  A 
gear  mechanism  is  used  to  reduce  the  speed 
of  the  motor  so  that  it  will  drive  a 

sprocket  for  pulling  the  film  from  the  sup- 
ply magazine,  the  recording  drum,  through 

a  special  compensating  mechanism,  and  the  take 
up  on  the  film  magazine.  If  there  were  no  varia- 

tion in  different  grades  and  stocks  of  film, 
no  compensator  would  be  necessary.  Every 
different  type  of  film,  however,  seems  to 
have  varying  amounts  of  shrinkage  and  it 
becomes  necessary  to  provide  a  rneans  of 
overcoming  this  and  still  maintain  constant 
speed  past  the  exposure  light. 

(This  article  concluded  next  week) 

Wichita  Goes  Solid 

For  Talking  Films; 

Vaudeville  Falls  Off 

The  talking  picture  form  of  entertain- 
ment has  taken  Wichita,  Kan.,  by  storm. 

The  Crawford  theatre,  which  housed  road 
shows  and  dramatic  stock  for  many  years 
to  marked  success,  has  gone  to  pictures  and 
tabloid  shows.  Oberfeld-Ketchan  Players 
had  the  cooperation  of  the  merchants  and 
everything  possible  was  done  to  make  the 

company's  engagement  a  success,  but  talk- 
ing pictures  sounded  the  death  knell  to  this 

company  and  vaudeville. 
The  best  drawing  feature  is  the  musical 

tabloid  type,  provided  it  has  some  well- 
known  stars. 
The  Orpheum  presented  silent  pictures 

and  five  acts  of  vaudeville  for  many  years 
to  very  pleasing  box  office  success,  but  busi- 

ness in  1928  took  a  decline  and  it  was  de- 
cided to  close  the  house  for  the  summer. 

In  May,  1928,  the  management,  then  the 
Consolidated  Amusement  Company,  decided 
to  install  talkers  and  see  if  they  would  pay. 
The  venture  was  a  decided  success  from  the 
opening  day,  and  the  house  has  been  doing 
good  business  ever  since. 
The  Miller  theatre  also  installed  talker 

equipment  in  1928,  and  it  met  with  marked 
success. 

DE  FOREST  SOUND 

INSTALLATIONS 

De  Forest  installations  for  a  week's  period, 
made  by  General  Talking  Pictures,  included: 
Huckstep  theatre,  Bowling  Green,  Okla. ; 
Forest,  Detroit,  Mich. ;  Folly,  Duncan,  Okla. ; 
Dreamland,  Macon,  Miss. ;  Strand,  Pittsburgh, 
Pa. ;  Avalon,  Avalon,  N.  J. ;  Strand,  Frank- 

fort, Ind. ;  Temple,  Mangum,  Okla. ;  City, 
Philadelphia,  Texas ;  Strand,  Tupelo,  Miss. ; 
Ritz,  Midland,  Texas. 

vJ 

"Sound  Satisfaction"  is  the  "catchline"  in  the  new  black  and  gold  plaque  which  RCA 
Photophone  is  distributing  to  all  theatres  using  its  equipment.    Distribution  of  the  plaque, 

carrying  the  attractive  new  trademark,  is  now  under  way. 

Studio  Voice  Coach 

Latest;  MGM  Signs 

Aid  to  Metropolitan 

Studio  voice  coach.  That's  the  latest 
innovation  on  the  Coast.  Dr.  P.  M.  Mara- 
fioti,  teacher  of  Metropolitan  Opera  stare 

and    concert  sing- 

NEW  PHOTOPHONE 

INSTALLATIONS 

ers,  now  is  hanging 
up  his  hat  at  the 
Metro  -  Goldwyn  - 
Mayer  studios  at 
Culver  City  with  his 

big  job  to  train voices  for  sound 

pictures. Dr.  Marafioti,  at 
one  time  a  throat 
specialist,  turned  to 
coaching  and  has 

had  eighteen  years' experience  at  it, 
having  been  vocal 
advisor  to  the  Metro- 

politan Opera  Com- 
pany. 
"One  of  the  main  difficulties  has  been 

with  the  letter  's'  and  other  sibilant 
sounds,"  says  Dr.  Marafioti,  "and  all  these 
faults  can  be  ironed  by  voice  culture.  All 
apparatus  for  reproducing  have  been  per- 

fected. It  is  just  a  matter  of  perfecting 

the  mechanics  of  voice  transmission." 
Dr.  Marafioti  was  born  in  Italy  and 

educated  at  the  University  of  Naples. 

Latest  RCA  Photophone  installations  and 
contracts  include  the  following:  New  theatre 
(Levi  F.  Roberts),  Faulkton,  S.  D. ;  Waverly, 
East  St.  Louis,  III.;  Carey  (J.  C.  Cremen), 
Baltimore;  Queen  (Carl  Allday),  Calvert, 
Texas ;  Richmond,  Richmond,  Cal. ;  Empress, 
Detroit ;  Capitol,  Monson,  Mass. ;  Community, 
Catskill,  N.  Y. ;  Garden,  Brooklyn ;  Garden, 
Southampton,  N.  Y. ;  68th  Street  Playhouse, 
New  York ;  Opera  House,  Weldon,  N.  C. ; 
Cameo,  Belton,  S.  C. 

Dr.  P.  M.  Marafioti 

Western  Electric 

Touches  3,000  Mark 

With  Installations 

Just  short  of  5,000  is  the  latest  list  of 
Western  Electric  installations,  4,912  to  be 
exact.  Of  these,  3,575  are  in  the  United 
States  and  1,337  in  the  foreign  field.  There 
are  now  182  installations  in  review  rooms. 

AUDAK 

AUDAK  Low  Impedance  Pick  Ups marvelous  for  their  tone  qual- 
ity and  tone  sensitiveness,  are 

mounted  on  Vitadisc  Aluminum 
Tone  Arm.  Delicately  adjustable 
counterweight  and  ball-bearing 
pedestal.  Needle  tracks  lightly  and 
smoothly;  groove  jumping,  repeat- 

ing, and  scratch  eliminated.  Low 
impedance  pick-ups  are  standard 
for  the  most  costly  equipments. 

Complete,  long  cord  and  terminals. 
Low  Impedance  4;ni\ 

Pick- Ups,  Each AUDAK 
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 THE  THEATRE  

Uses  Gallows  Frame  for  "Condemned"  and 

Hangs  Up  Good  B.  O.  Figure 

Maybe  it  will  be  news  to  Nat  Holt, 
live  wire  manager  of  tlie  California 
theatre,  San  Francisco,  to  learn  that 

the  rigging  he  installed  on  the  mar- 
quise of  this  popular  house  to  exploit 

"Condemned"  is  known  as  a  gallows 
frame.  But  such  is  the  case.  In  min- 

ing districts  such  a  frame  is  over  every 
shaft  and  holds  the  hoisting  equipment 
in  place.  In  prisons  a  similar  frame  is 
devoted  to  a  somewhat  different  use. 

While  the  installation  at  the  California 
was  underway  a  couple  of  hard  rock  miners 
watched  the  workers  with  considerable  in- 

terest and  one  was  heard  to  say:  "Well, 
I  hope  they  strike  it  rich."  His  well  wishes 
were  fulfilled  in  a  substantial  measure,  as 
the  gallows  frame  and  the  unique  advertis- 

ing it  carried  brought  a  steady  stream  of 
paying  patrons  to  the  box  office. 

Frame  Stands  20  Feet  High 

The  frame,  shown  in  the  accompanying 
illustration,  was  of  solid  construction  and 
neatly  finished  and  stood  about  20  feet  high. 
Both  sides  were  the  same  so  that  the  in- 

stallation could  be  seen  the  full  length  of 
Market  street.  A  cutout  head  of  Ronald 
Colman,  10  feet  in  diameter,  was  mounted 
in  the  center  of  the  frame,  with  the  name 
appearing  in  block  letters  above  and  the 
title  of  the  picture  below. 
The  unique  feature  of  the  installation  lay 

in  the  letters  and  their  arrangement.  The 
letters  were  formed  of  hundreds  of  mirrors 
of  different  shapes,  arranged  in  mosaic 
style,  catching  and  reflecting  light  from  a 
hundred  different  sources. 

Title  Boards  Tips  Back  and  Forth 

The  name  "Ronald"  was  stationary,  but 
each  letter  of  the  name  "Colman"  revolved 
slowly  by  a  gear  and  motor  device.  The 

title,  "Condemned,"  was  mounted  on  a  solid 
board,  which  tipped  slowly  forward  and 
back.  It  was  almost  impossible  to  be  any- 

where on  Market  street  and  not  see  the  dis- 
play, with  its  kaleidoscopic  light  effects. 

The  display  was  supplemented  by  the 
usual  newspaper  advertising,  billboards  and 
process  cards.  A  book  tieup  was  effected 
with  the  Owl  Drug  Company,  with  a  dis- 

play in  the  window  of  each  of  its  local 
stores,  and  by  the  distribution  of  book- 

marks in  the  public  libraries. 

Everett  Marshall  Picture 

Sent  West  by  Photoradio 

Photoradio  was  used  in  transmitting  a 
picture  of  Everett  Marshall  to  Hollywood 
as  soon  as  the  Metropolitan  baritone  had 
been  signed  by  William  LeBaron  for  R  K  O 
Productions.  The  picture  was  received  on 
the  Coast  in  35  minutes. 

A  gallows  frame  was  used  by  Nat  Holt 
of  the  California  theatre  at  San  Francisco 

in  advertising  "Condemned,"  United  Art- 
ists production,  on  the  marquise. 

Spare  Tire  Covers 

And  Towels  Carry 

"Night  Ride'' Appeal 
Several  bits  of  clever  exploitation  were 

carried  on  by  the  Alhambra  theatre,  Mil- 
waukee, in  connection  with  the  showing  of 

"The  Night  Ride."  One  of  the  stunts  put 
on  by  Harry  Glaser,  in  charge  of  exploita- 

tion at  the  theatre,  which  is  under  the  di- 
rection of  Fred  S.  Meyer,  was  a  tieup  with 

the  Checker  Cab  Company,  the  cabs  carry- 
ing covers  over  their  spare  tires  reading: 

"Call  Broadway  5353  and  let  the  Checker 
take  you  for  a  safe  Night  Ride,  now,  to  the 

Alhambra  theatre." The  theatre  printed  several  thousand 
heralds  measuring  11x3^^  inches  which 
were  distributed  by  the  Merchants  Towel 
Service,  which  serves  hundreds. 

These  mediums  were  printed  in  color  and 

read  as  follows:  "Subscribe  to  the  Mer- 
chants Towel  Service  and  be  in  a  position 

to  groom  yourself  for  a  visit  to  the  Alham- 
bra to  see  and  hear  Jos.  Schildkraut  in  an 

exciting  tale  of  booze  and  bullets." 

Pictures  Valuable  in  Pest  Eradication 
WASHINGTON. — Motion  pictures  produced  by  the 

U.  S.  Department  of  Agriculture  aid  agricultural  edu- 
cation and  help  to  stimulate  public  cooperation  in 

campaigns  against  disease  and  insect  pests. 

Third  of  Audience 

Seeing  "Love  Parade  " 

Again,  Ushers  Learn 
Evidently  it  is  becoming  quite  the  thing  for 

theatre  goers  to  see  a  show  a  second  and  even 
a  third  time,  and  Milton  Samis,  manager  of 
the  St.  Francis  theatre,  San  Francisco,  Cal., 
is  having  his  staff  of  ushers  get  some  data  on 
"repeaters"  from  the  comment  of  departing 

patrons.  During  the  ninth  week  of  "The  Love 
Parade,"  featuring  Maurice  Chevalier,  the  re- 

ports of  ushers  indicated  that  almost  one- 
third  of  the  daily  attendance  was  made  up 

of  "repeaters." To  stimulate  the  desire  of  patrons  to  see 
and  hear  the  production  again,  an  added  at- 

traction has  been  arranged  in  the  rendition 
of  four  of  the  songs  in  the  French  version, 

these  being  put  on  as  a  special  feature  follow- 
ing the  regular  showing  of  the  audien.  This 

attracted  "repeaters,"  as  did  also  the  personal 
appearance  of  Lillian  Roth.  Many  other 
Chevalier  fans  went  back  to  see  the  picture 
another  time  after  seeing  and  hearing  the 
French  star  at  the  Automobile  Show,  where 
he  appeared  through  arrangements  made  by 
Paramount. 

Keith's  in  Ottawa  Gives 

Two  Styles  of  Programs 

Manager  Joe  Franklin  has  announced  a 

new  policy  for  B.  F.  Keith's  theatre  at 
Ottawa  which  is  unique  in  that  it  provides 
two  different  styles  of  programs  each  week. 
R  K  O  vaudeville  will  be  featured  during 
the  first  three  days  starting  Saturday  at 
prices  scaling  up  to  60  cents.  During  the 
last  half,  the  program  will  comprise  talking 
pictures  exclusively  at  SO  cents  top,  the 

bill  being  completely  changed  on  Wednes- 

day. 

Incidentally,  Franklin,  one  of  the  best 
known  managers  in  the  Dominion,  has  been 
confined  to  bed  for  two  weeks,  but  is  once 
more  on  the  job. 

Logan  Theatre's  Birthday 
Feted  in  Special  Program 

The  Logan  theatre  at  Logansport  is  cele- 
brating the  first  anniversary  of  its  opening. 

It  is  owned  by  the  Fourth  Avenue  Amuse- 
ment Company  of  Louisville.  Western 

Electric  sound  equipment  has  been  in- 
stalled. Hale  Houston  is  manager.  A  spe- 

cial program  was  given  the  week  of  the anniversary. 
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Warms  Envelopes 

Of  Sand  on  Radiator 

To  Exploit  Picture 

"Yes  sir,  that's  a  hot  one,"  said  the  patrons 
of  the  Milwaukee  Theatre  Circuit's  Downer 
theatre  recently  as  they  left  the  house.  And 

it  was.  For  exploiting  Universal's  "Hell's 
Heroes"  Emil  Franke  pulled  a  little  stunt 
which  attracted  his  patrons'  attention. 
Envelopes,  2x3>2  inches  in  size,  were 

handed  to  patrons  as  they  left  the  theatre. 

The  envelopes  bore  this  wording:  "With 
This  Burning  Hot  Sand  Three  Thieves  Bap- 

tized a  Baby."  Inside  the  envelope  was  a  bit 
of  sand,  and  the  best  part  of  it  was  that  the 
sand  and  envelopes  were  hot. 
They  were  kept  on  a  radiator  near  the  exit 

and  warmed  well  before  being  handed  out. 
Inserts  told  the  patrons  all  about  the  big  pic- 

ture which  was  coming  to  the  Downer  on 
such  and  such  a  date,  wherein  the  baptizing 
episode  takes  place.  Franke  said  the  stunt 

actually  seemed  to  help  "burn"  the  picture  on 
the  minds  of  his  patrons. 

Thank  You  Party  After 

Good  Times  Treat  Wins 

Youngsters  for  Theatre 

A  "Good  Times"  campaign  was  launched 
by  the  K  R  O-Orpheum  in  January  and  the 
attendance  of  youngsters  during  the  month 
was  so  gratifying  that  the  management  of 

the  house  arranged  for  a  "Thank  You" 
party  for  members  of  the  San  Francisco 
News  Junior  Club  in  February. 

No  Junior  was  admitted  to  the  show  with- 
out his  News  Junior  Club  badge  and  a 

ticket.  No  tickets  were  given  out  from  the 
newspaper  office,  but  each  member  had  to 
write  his  personal  request  for  one  and  en- 

close a  stamped,  self-addressed  envelop. 
The  m.anagement  of  the  theatre  has  been 

cooperating  with  the  club  for  some  time 
and  has  found  this  a  splendid  means  of 
publicity.  The  young  folk  have  become 
great  boosters  for  the  R  K  O-Orpheum  and 
in  return  are  frequently  the  guests  of  the 
house. 

Zeppelin  Model  on  Truck; 

Loudspeakers  Do  the  Rest 

An  eighteen-foot  Zeppelin  model,  mounted 
on  a  truck  with  electric  lights  and  a  loud- 

speaker at  each  end,  was  built  by  Mike  New- 
man of  the  Spreckels  theatre  in  San  Diego, 

to  put  over  Tiffany's  "The  Lost  Zeppelin." 
Permission  was  obtained  to  stencil  every 

important  corner  in  the  city  with  signs, 
through  tying  up  with  a  newspaper  in  a 
campaign  for  the  benefit  of  the  Camp  Kear- 

ney Dirigible  Base  Fund.  Girls  in  aviation 
costumes  sold  tickets  at  booths  erected  on 
many  corners.  Small  dirigible  balloons  were 
sent  up  each  noon,  and  there  was  a  double 
track  tieup  with  radio  stores. 

Charity  Fund  Posters  on 

Box  Office  Aid  Campaign 

Aaron  Goldberg,  owner  of  a  chain  of  five 
small  theatres  in  downtown  San  Francisco, 
is  a  firm  believer  in  the  Community  Chest 
and  is  always  one  of  the  first  to  subscribe 
when  the  time  rolls  around  each  spring. 
He  feels  that  a  display  of  Community  Chest 
posters  during  the  drive  has  the  effect  of 
focusing  attention  on  the  need  for  this  or- 

ganized charity.  So,  regardless  of  whether 
or  not  it  might  divert  patronage  from  his 
theatres  by  causing  possible  patrons  to  give 
their  mite  to  charity,  he  has  posters 
mounted  on  his  box  offices. 

A  Bizarre  Lobby  Display 

WHEN  C.  E.  Beck  booked  "Hallelujah,"  King  Vidor's  pitcure  for  M  G  M,  Beck  appre- 
ciated the  fact  that  the  unusual  theme  of  the  all-Negro  production  called  for  special 

exploitation.    The  lobby  and  theatre  front  reflect  that,  as  does  the  invitation  to  the  pre- 
miere, at  the  Castle,  Chicago. 
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Here  are  two  highlights  of  exploitation  of  Pathe's  "The  Grand  Parade"  from  two  different  theatres.    On  the  left  is  the  foyer  layout  of  A.  B. 
Lyman  of  the  Keith-Albce  at  Huntington,  W.  Va.    In  the  cutout  of  Helen  Twelvetrees,  the  bass  drum  contained  187  ten-watt  lemon-colored 

lights,  with  the  letters  of  silver  tinsel.    The  other  is  the  brass  band  ballyhoo  of  Henry  Siegel  of  the  Colony  in  New  York,  and  in  the  back- 

ground the  exhibit  of  oldtime  minstrels'  photos. 

Cleans  Up  with  Laundry  Tieup; 

And  We  Call  That  Fair  Enough 

Heralds  will  do  their  work  as  always,  provided  they  get  good  distribution. 

This  method  has  been  used  effectively  for  the  Milwaukee  Theatre  Circuit's  Lake 
theatre,  Milwaukee  neighborhood  house,  through  the  efforts  of  Eugene  M.  Arn- 

stein,  assistant  managing  director  of  the  circuit  and  with  the  co-operation  of 

Frank  Cook,  manager  of  the  theatre.  Tie-ups  have  been  arranged  with  laundries 
for  the  distribution  of  the  heralds  in  bundles  of  wash  going  into  the  homes. 
The  most  recent  stunt  was  in  connection      to  Arnstein,  that  similar  hookups  have  been 

with  the  showing  of  Columbia's  picture,  "The 
Song  of  Love."  At  this  time  a  four-page folder  in  the  form  of  a  letter  was  inserted. 
The  first  page  of  the  letter  carried  a  highly 
interesting  account  of  the  picture  and  broke 
off  at  the  bottom  of  the  page. 
On  turning  to  the  second  page  the  reader 

was  advised  that  they  could  learn  more  about 

what  happened  by  seeing  Belle  Baker  in  "The 
Song  of  Love,"  coming  to  the  Lake  theatre. 
On  the  inside  of  the  front  page  was  printed 

the  laundry's  name,  address  and  telephone number. 
A  similar  tieup  was  arranged  recently  with 

the  Sunshine  Laundry  in  connection  with  the 

showing  of  "Footlights  and  Fools"  at  the 
Lake  theatre  and  worked  so  well,  according 

arranged  for  other  theatres  on  the  circuit. 

Wedding  Announcement 

Boosts  Barrymore  Film 
A  formal  wedding  announcement  was  the 

stunt  used  by  the  Paramount  theatre  in  Palm 
Beach  to  invite  its  customers  to  the  showing 

of  Warners'  "General  Crack,"  starring  John 
Barrymore.  It  was  a  four-page  folder,  with 
the  announcement  on  the  first  page  reading: 

"Leopold  II,  Emperor  of  Austria,  announces 
the  approaching  wedding  of  his  daughter,  the 
Archduchess  Maria  Louisa,  to  Prince  Chris- 

tian Rudolph  Augustus  Christopher  Kelar  of 

the  Dutchy  of  Kurland,  February  6,  1930." 

NOTICE! 

UE  to  the  illness  of  MAURICE  CHEVA- 
LIER,  the  star's   personal  appearance, 

scheduled  for  tonight,  is  necessarily  postponed. 
Those  holding  tickets  may  obtain  retunds  at 
the  Balaban  8C  Katz  theaters  where  they  were 

purchased.  But  "THE  LOVE  PARADE" 

OPENS  FMDAY— at 
L        McVICKERS  Theater 

The  part  that  personal  appearances  of 
stars  are  playing  under  the  sound  regime 
is  exemplified  in  this  ad  by  B  &  K, 

Chicago,  when  illness  of  Maurice  Cheva- 
lier, star  of  Paramount's  "The  Love  Pa- 

rade," was  prevented  by  illness  from 
reaching  Chicago  from  the  Coast  in  time 
for  the  scheduled  opening.  The  notice 
topped  the  B  &  K  advertising  in  the  Chi' 

cago  newspapers. 

Radio  Stars  Presented 

At  Midnight  Shows 
A  lot  of  new  ideas  are  being  developed 

at  the  Midnight  Frolics  being  offered  at  the 
Fox  theatre,  San  Francisco.  The  latest  in- 

novation engineered  by  Manager  Herman 
Kersken  being  the  presentation  of  favorite 
stars  of  radio  land.  It  has  been  discovered 
that  radio  stars  are  no  more  bashful  when  it 
comes  to  publicity  than  are  the  stars  of  the 
screen,  and  the  first  effort  to  obtain  personal 
appearance  of  local  favorites  met  with  a 
ready  response.  And  the  radio  stars  met  with 
a  great  reception  from  the  audience. 
The  success  of  the  Midnite  Frolics  has  ex- 

ceeded expectations,  the  5,000-seat  house  hav- 
ing been  filled  close  to  capacity  on  every  oc- 

casion. The  regular  show  is  offered,  begin- 
ning at  11 :30,  with  additional  attractions  be- 

fitting the  occasion. 

Two  angles  of  the  campaign  put  on  by  Sammy  Cohen  at  RKO's  Orpheum  in  Portland, 
Ore.,  for  Radio  Pictures"  "Hit  the  Deck"  are  reflected  above.    One  is  the  makeup  of  the theatre  front.    The  other  is  the  natty  dress  of  the  ushers. 

Serves  Tea,  and  Bakery- 
Provides  the  Sweetness 

It  was  a  case  of  tea  for  two  and  for  as 
many  more  as  might  have  been  in  the  party 

when  "No,  No,  Nanette"  was  presented  at  the 
Granada  theatre,  San  Francisco.  When  the 
managment  of  this  house  booked  the  famous 
play  in  audien  form  no  time  was  lost  in 
tying  up  with  a  local  tea  packer  and  in  mak- 

ing arrangements  to  serve  tea  to  all  patrons 
who  might  desire  it. 
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WEDNESDAY 
FEB  25  -  26 

FASLEY.  S.  CAR. 
PRESENTS 

The  DUNCAN  SISTERS 

IN 

IT'S  A  GREAT  LIFE 
THE  WORLD  FAMOUS  SONG 
AND  DANCE  TEAM  IN  AN  ALL- 
TALKING  COMEDY  RIOT 

IT  HAS  EVERYTHING! 

Colleen  Moore 

IN 

FOOTLIGHTS  AND  FOOLS 

Al.I,  TALKING  ■  SINGING 

IT'S  GREAT! 
THURSDAY 
FRIDAY 

FEB.  27-28 
LYRIC  THEATRE 
HOME  OF  GENUINE 

MARCH  BLUE  RIBBON  MONTH 
BIG  SHOWS  BIG  TIMES 

An  interesting  throwaway  this,  presented 
to  the  HOE  Club  by  H.  E.  Armistead 
of  the  Lyric  theatre  at  Easley,  S.  C.  The 

boxes-within-boxes  set  off  the  job,  don't 
you  think?  Armistead  also  sent  out  call- 

ing cards  with  the  name,  Rudy  Vallee, 

"The  Vagabond  Lover,"  in  the  center  and 
the  theatre  and  dates  in  the  lower  left 

hand  corner. 

Scotch  and  Irish  Angles 

Open  Wide  Road  to  Push 

Next  "Cohens  and  Kellys'" 
"St.  Patrick's  Day  will  be  celebrated  this 

year  by  the  Cohens  and  Kellys  in  Scotland  at 

the    theatre."  That  is  the  exploitation 
cue  served  up  by  Joe  Weil  of  Universal  for 
the  latest  of  the  feature  comedy  group.  But 

that  isn't  the  only  suggestion  Weil  has  to 
make.  He  usually  has  more  than  one.  Here 
are  some  of  the  others : 
Run  a  Scotch  joke  contest. 
Have  special  nights  for  the  Cohens  and  the 

Kellys  of  your  city,  calling  upon  the  societies 
for  cooperation. 
Send  out  a  bagpipe  player.  Dress  ushers 

in  Scotch  costumes. 

Tieups :  Windows  and  heralds  by  steam- 
ship and  travel  offices,  merchants'  cooperative 

ads,  Scotch  kisses  at  candy  stores,  Scotch 
songs. 

Women  Writers  Honor 

Star  of  *%ummox^'  at  Tea 
When  the  St.  Francis  theatre  opened  its 

extended  engagement  on  "Lummox,"  Wini- 
fred Westover,  the  star  of  the  production, 

just  had  to  return  to  her  native  San  Fran- 
cisco to  attend  the  local  premiere  and  Man- 
ager Milton  Samish  arranged  with  her  to 

make  personal  appearances  at  several  per- 
formances. 
An  interesting  feature  of  her  stay  was  a 

tea  tendered  her  at  the  Hotel  St.  Francis 

by  the  Home  Edition  Club,  whose  member- 
ship consists  of  newspaper  women  and 

wives  of  newspaper  men.  Wellknown 
women  writers  from  Greater  San  Francisco 
were  in  attendance  and  the  af¥air  received 
widespread  publicity,  assisting  in  getting  the 
picture  off  to  a  splendid  start. 

Notice  the  silhouette  of  the  caravan  of  prairie  schooners  above  the  entrance  to  the  foyer 

of  the  theatre?    It's  part  of  the  decoration  layout  for  the  AUmmbra  at  Milwaukee  at  the 
showing  of  Paramount's  "The  Virginian." 

Get  Them  All  Working  For  You 

And  Picture  Is  Sure  to  Go  Over 

"Stick  up  them  shootin'  irons,  hombre,  or  I'll  fill  yuh  full  of  lead!"  These  are 
the  tough  words  that  predominate  in  the  western  story  magazines  of  today. 

Melodramatic  as  they  are,  they  grip  people,  and  when  "The  Virginian"  wa^ 
exploited  at  the  Alhambra  theatre,  Milwaukee,  this  was  proved  beyond  the 
shadow  of  a  doubt. 

Backed  by  some  splendid  exploitation 
work,  this  picture  grossed  the  second 
largest  figure  at  the  Alhambra  this  year. 
For  two  weeks  patrons  packed  the  theatre 

and  the  "virileness  of  the  picture"  was  on 
everyone's  lips. 

Heralds  Abimdantly  Used 
The  exploitation  staff  of  the  Alhambra, 

under  the  able  direction  of  Fred  S.  Meyer, 

managing  director,  worked  hard  on  the  pic- 
ture and  accomplished  a  great  deal.  In  the 

first  place  a  tieup  was  effected  with  the 
Walgreen  Drug  Stores  for  a  30,000  herald 
distribution.  Another  30,000  herald  tieup 
was  effected  with  the  Three  Schuster 

Stores.  The  Schuster  stores  named  a  spe- 

cial damask  tablecloth  after  the  "Virginian" 
and  obtained  many  sales.  This  same  or- 

ganization also  put  out  many  windows  on 
the  picture.  The  Schuster  stores  carried 
copy  on  the  picture  in  their  large  double 
spread  advertising  in  many  of  the  Mil- 

waukee newspapers. 

A  tieup  was  made  with  the  Y  M  C  A  in 
its  National  Boy  Scout  Week.  The  public 
library  and  its  23  branches  put  out  book- 

marks on  the  picture  and  the  book.  A 
large  sign  was  placed  on  the  sidewalk  in 
front  of  the  main  library,  a  unique  pub- 

licity scoop  in  itself. 
Big  Window  Displays 

Harry  Glazer,  exploiter  of  the  Alhambra, 
Roland  Koutnik  and  Franklin  Dau  of  the 

managerial  staff,  Lawrence  McDaniel,  thea- 
tre artist,  and  Mrs.  Ann  McDonough  of 

the.  advertising  department  all  cooperated 
to  put  this  picture  over,  under  the  direction 
of  Fred  Meyer,  and  did  a  mighty  fine  job 
of  it. 

A  large  book  was  placed  in  the  Plankin- 

ton  Arcade,  the  center  recreation  point  in 
Milwaukee.  Window  displays  on  the  book 
and  picture  in  the  Owl  drug  stores  also 
helped.  A  big  billboard  carried  an  an- 

nouncement of  the  picture  and  excellent 
display  spaces  in  the  leading  hotels  in 
town  were  obtained.  In  the  Boston  Store 
displays  of  the  book  were  made  in  the  main aisles. 

The  lobby  of  the  Alhambra  was  deco- 
rated very  artistically,  and  a  good  lobby 

display,  in  the  opinion  of  the  staff  of  the 
Alhambra,  has  much  to  do  with  the  pulling 
power  of  a  picture.  Milton  Schultz,  creator 
of  the  shadow  box  at  the  Alhambra,  also 
had  a  very  excellent  display.  Newspaper 
advertising  was  excellent. 

Cards  for  Kibitzer  Union 

Give  "Righf  to  Butt  in,  but 
How  to  Butt  Out  Is  Puzzle 

Cards  of  membership  into  the  Kibitzer  union 
were  distributed  around  Baltimore  to  advertise 

the  picture  of  that  name  at  Loew's  Stanley, 
of  which  Charles  Raymond  is  general  man- 

ager. 
The  cards  gave  the  bearer  the  right  to  butt 

into  any  conversation,  card  game,  and  so  on, 
to  give  advice  when  not  wanted,  and  when 
authority  was  questioned  the  card  was  to  be 

presented. Louis  Azrael,  in  the  Baltimore  Evening 

Post,  explained,  "The  card  is  not,  however,  as 
powerful  as  it  sounds.  If  at  some  card  game 
you  try  to  exercise  the  powers  it  gives  you, 

it'll  get  you  nothing  but  kicked  out.  The  card 
is  simply  an  advertisement  for  some  film 

named  Kibitzer  which  is  coming  here  soon," 



50 EXHIBITORS  HERALD-WORLD 
March  8,  1950 

w 

THE  SHORT  FEATURE 

British  Movietone  News  Boost 

To  Four  Issues  Reflects  Draw 

Decision  of  the  powers-that-lje  to  go  up  to  a  four-issues-a-week  policy  foi- 
Movietone  News  in  Great  Britain  calls  attention  to  the  popular  acceptance  of 

this  service  in  other  countries.    Nine-tenths  of  Britain's  sound  theatres  use  it 

regularly,  practically  all  in  France,  and  more  than  90  per  cent  in  Spain,  says 

Clayton  Sheehan,  general  foreign  manager  of  Fox  Films. 
The  mounting  demand  is  pointed  out 

also  in  these  countries:  Australia,  Belgium, 
Czechoslovakia,   New   Zealand,  Argentine, 
Brazil,  Cuba,  Denmark,  Switzerland,  Swe- 

den, Holland,  China,  Philippines,  Italy, 
Greece,  Hungary,  Austria,  Jugoslavia, 
Egypt,  South  Africa,  India,  Chile,  Uruguay, 
Porto  Rico  and  the  other  Caribbean  terri- 
tories. 

Fifty  Trucks  in  20  Countries 

One  reason  cited  for  this  expansion  of 
popularity  is  the  extended  service.  Fifty 
trucks  and  crews  in  twenty  different  coun- 

tries outside  of  the  United  States  are  now 
busy  gathering  news.  And  the  demand  for 
that  product  is  growing  in  direct  propor- 

tion to  the  increase  in  installations  over- 
seas, says  Sheehan. 

Fox  Films,  Ltd.,  of  which  W.  J.  Hutchin- 
son is  managing  director,  distributes  British 

Movietone  News  in  Great  Britain. 

Expects  Newsreel  Theatres  Overseas 

And  Sheehan  believes  that  the  success  of 
the  Newsreel  theatre  (the  Embassy)  in 
New  York  will  be  paralleled  soon  in  Con- 

tinental Europe,  South  America  and  Aus- 
tralasia. 

"One  of  the  reasons  for  its  great  success 
abroad,"  Sheehan  states,  "is  that  everyone understands  it.  There  are  no  language 
complications  and  because  of  its  world- 

wide organization  it  is  able  to  furnish  items 

of  local  interest  in  every  territory.  Feature 
prices  obtain  for  it  and  long  term  contracts 

are  the  rule." 

Six  Columbia  Series 

Now;  '  'Curiosities ' ' 

Is  Latest  Acquired 

Six  series  of  short  features  now  are  be- 
ing released  by  Columbia,  with  the  signing 

of  distribution  of  thirteen  one-reel  "Curi- 
osities" from  Wafilms,  Inc.,  starting  June 

1,  one  to  be  issued  each  month. 

A  facetious  "lecture"  by  someone  from 
stage,  screen,  or  public  life  will  be  synchro- 

nized with  each  reel  of  "Curiosities,"  which 
is  a  cross  between  a  screen  magazine  and  a revue. 

The  six  series  of  Columbia  shorts  include, 

besides  "Curiosities,"  the  26  Columbia- 
Victor  Gems,  "Talking  Screen  Snapshots," 
13  Disney  Silly  Symphonies,  13  Krazy  Kat 
Kartoons,  26  Mickey  Mouse  Cartoons,  and 
26  Photocolor  Sensations. 

U.  S.  Poultry  Pictures  for  World  Congress 
WASHINGTON.— The  motion  picture  office  of  the 

Department  of  Agriculture  is  making  a  series  of  poul- 
try films  for  the  Fourth  International  Exposition  of 

the  World's  Poultry  Congress  to  be  held  at  the  Crys- tal Palace  in  London,  July  22  to  30. 

Orchestra  Fills  Gaps  Between 

Talks  in  UniversaVs  Newsreel 

Graham  McNamee  has  some  help  now  in  the  Universal  Newsreel.  Not  that 
either  the  Newsreel  or  McNamee  needs  help.  On  the  contrary,  both  can  well 
take  care  of  themselves,  and  do.  But  now  Universal  has  added  an  orchestration 
to  harmonize  with  each  subject  shown  on  the  film,  and  the  issue  out  this  week 
IS  introducing  it,  the  Colony,  Beacon  and  Mark  Strand  on  Broadway  all  show- ing it. 

into  the  picture,  by  arrangement  with  the 
National  Broadcasting  Company. 
Now  Jacobson  has  called  music  into  the 

newsreel  to  give  it  a  continuous  entirety. 

After  a  few  introductory  bars  by  the 
orchestra,  McNamee,  the  Talking  Re- 

porter, goes  into  action.  The  music  starts 
again  as  soon  as  he  ceases  fire  on  a  sub- 

ject, introducing  the  next  angle.  So  the 
gap  of  silence  between  talk  and  subject  is 
spanned. 

Sam  B.  Benjamin  was  the  one  who  spon- 
sored the  idea  to  use  the  human  voice  in 

the  newsreel,  and  that  brought  McNamee 

New  U.  S.  Picture  Shows  Grain  Grading 
WASHINGTON.  —  "Grain  Grading,"  a  new  two- 

reel  educational  picture,  released  by  the  U.  S.  De- 
partment of  Agriculture,  shows  the  need  for  grain inspection  and  the  part  that  grading  plays  in  the 

movement  of  grain  the  United  States  and  for  ship- ment abroad. 

NEWSPICTURES 

PARAMOUNT  NEWS  NO.  59.— Mr.  and  Mrs.  Calvin 
Coolidge  visiting  California — Crowd  of  20,000  wit- 

ness ski  meet  at  Obertsdorf,  Germany — Frederic 
Sackett,  Hoover  appointee,  begins  duties  as  Ameri- 

can ambassador  to  Germany. 
UNIVERSAL  NEWSPAPER  NEWSREEL  NO.  17. 
— Islam,  at  20  to  1,  sets  new  track  record  in  Miami 
Handicap — Hoover  heads  big  home  town  tribute  to 
Washington — 100  battle  at  oars  in  record  western 
crew  tryouts — Blimp  saves  army  hero  from  bay  in 
daring  rescue  test. 

HEARST  METROTONE  NEWS  NO.  244.— Puttin' 
on  the  dog  at  Miami  beach — China's  stage  idol  wows 
Broadway — Blind  United  States  senator  finds  life 
bright — Behind  the  scenes  in  a  Hollywood  film studio. 

M  G  M  INTERNATIONAL  NEWSREEL  NO.  58.— 
Mussolini  cup  spurs  Italian  runners — Cubs  open 
training  season  amid  nature's  glories — Speedy  tor- 

pedo boats  to  guard  Greek  coast — -New  York  police 
break  up  "red"  demonstration  in  City  Hall  scuffle 
— 11  died  in  triple  wreck  as  train  crushes  auto  in Kenosha,  Wis. 

KINOGRAMS  NO.  5583.— Crack  United  States  cav- 
alry in  smoke  screen  attack — Builds  cathedral  from 

2,500,000  matches — Hoover  school  .for  the  "Hill Billys"  opens  at  Dark  Hollow,  Va. — East  Indians 
rally  in  cause  of  Independence — Speeding  auto  and 
two  trains  crash  in  Kenosha,  11  die. 

?9 
Extensive  Campaign 

Backs  Up  Educational 

Comedy  "Match  Play 
NEW  YORK,  March  4.— Educational 

Film  Exchanges,  Inc.,  is  backing  up  its  spe- 
cial Mack  Sennett  talking  comedy,  "Match 

Play,"  with  a  campaign  that  stands  in  the 
top  rank  of  exploitation  drives  ever  ac- 

corded a  two-reel  comedy. 
The  subject  of  the  comedy,  golf,  starring 

the  two  champs,  Walter  Hagen  and  Leo 
Diegel,  has  interested  the  editors  of  golf 
magazines  and  they  have  been  devoting 
considerable  space  to  stories  and  pictures 
about  the  comedy.  Sports  and  moving  pic- 

ture writers  on  the  coast  where  the  corned}'' 
has  been  previewed  have  been  very  gen- 

erous in  allotting  space  to  it.  At  least  three 
national  photo  services  are  distributing 
throughout  the  country  photographs  illus- 

trating the  film. 

Tieups  have  also  been  made  with  manu- 
facturers of  golf  products,  and  local  deal- 

ers all  over  the  country  should  find  it 
worthwhile  to  cooperate  with  the  theatre 
in  their  community  on  this  picture.  G.  Mac- 
Connachie,  manager  of  the  Olympia  Stores, 
Inc.,  whose  windows  have  been  featuring  a 

special  display  of  "stills"  from  the  comedy, 
says  that  "we  have  had  at  least  three  times 
the  number  of  people  look  at  our  windows 

since"  these  pictures  were  displayed." 

Robb  and  Rowley  Circuit 

Books  Van  Beuren  Sketches 

The  Robb  and  Rowley  circuit  of  Dallas, 
Texas,  which  is  comprised  of  14  theatres 
in  the  South,  has  signed  for  the  complete 

series  of  Van  Beuren  "Song  Sketches." The  deal  was  made  by  Edward  M.  Whaley, 
Jr.,  Southern  special  representative. 
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Victor  Gems 
(One  Reel) 

AT  A  TALKIE  STUDIO,  Buddy  Doyle,  directed  by  Basil Smltli.    BoJeased  Aug.   14.  1929. 
PARLOR  PEST,  Boyce  Combe,  directed  by  Basil  Smith.  Re- leased Aug.  2S.  1929. 
HARMONY  CLUB,  Geoffrey  O'Hara.  directed  by  Basil  Smith. Released   Sept.   11.  1929. 
LISTEN,  LADY,  Grace  LaRue.  Hale  Hamilton,  directed  by BasU  Smith.     Released  Sept.  25.  1929. 
ON  THE  BOULEVARD,  Sweet  and  McNaughton.  directed  by Basil  Smith.    Released  Oct.   9,  1929. 
BOY  WANTED,  Joe  I'hUUps.  directed  by  Basil  Smith.  Re- leased Oct.  23.  1929. 
DAY  OF  A  MAN  OF  AFFAIRS,  A,  Maurice  Holland, 

directed  by  BasU  Smith.    Released  Nov.  6.  1929. 

Silly  Symphonies 
(One  Reel) 

SKELETON   DANCE.    Released  Aug.  29.  1929. 
EL   TERRIBLE   TORREADOR.     Released   Sept.   26.  1929. 8PRI NGTI M  E. 
HELL'S  BELLS. 

Krazy  Kat  Kartoons 
(One  Reel) 

RATS  KIN.    Released  Aug.  15.  1929. 
CANNED   MUSIC.    Released  Sept.  12.  1929. PORT  WHINES. 
SOLE  MATES. 

EDUCATIONAL 

Mack  Sennett  Talking  Comedies 
^^F^  RELATIONS,  THE  (1363).  Johnny  Burke, rbdma  Hiil.  Andy  Clyde,  Johnny  Burke  and  Tkelma  HUJ spend  honeymoon  with  hick  relations.  1723  ft.  Released Jan.   13,  1929. 
OLD  BARN,  THE  (1361).  Johnny  Burke.  Thelma  HUl  and 
Andy  Clyde.  Shadows  and  weird  sounds  give  protagonists 
high  blood  pressure.    1,861  ft.    Released  Feb.  3,  1929. 

WHIRLS  AND  GIRLS  (1364).  Harry  Grilbon  and  Andy Clyde.  Harry  and  Andy  get  mixed  up  in  a  hornefs  nest 
of  flappers.    1790  ft.    Released  Feb.  24,  1929. BROADWAY  BLUES  (1362).  Johnny  Burke  and  Thelma 
HUl — a  couple  of  ham  acton  who  bring  home  the  bacon. 1874  ft.    Released  March  10,  1929. 

BEES'  BUZZ,  THE  (1365).  Harry  Gribbon  and  Andy Clyde.  Harry  and  Andy  get  mized  up  in  a  hornet's  nest 
while  attempting  to  thwart  the  marriage  of  Andy's  daughter. 1908  ft    Keleastd  April  7,  1929. 

Bl(3  PALOOKA,  THE  (1366).  Gribbon.  Clyde  and  Thelma Hill  In  a  modem  shotgun  wedding.  1970  ft.  Released May  12,  1929. 
JAZZ  MAMAS  (788).  Virginia  Lee  Cotbin  and  Vernon Dent.  First  all-color,  all-talking  comedy.  In  absence  of crime.  International  detectives  frame  robbery.  2  reels. (Disc  only).    Released  June  30,  1929. 
aiRL  CRAZY  (1367).  Andy  Clyde,  Vernon  Dent  and  Alma 
Bennett.  T!ie  foUles  of  youth  committed  by  a  sexagenarian, 
and  what  a  nm  for  his  money  Alma  gave  him.  1862  ft Released  June  9.  1929. 

BARBER'S  DAUGHTER,  THE  (1368).  Thelma  Hill  in  the title  role,  and  Andy  Clyde  as  her  father.  Keeping  track 
of  her  romances  keeps  Andy  busier  than  his  tonsorial 
parlor.    1844  ft.    Released  July  21,  1929. 

CONSTABLE,  THE  (1369).  An  arresting  comedy  with 
Harry  Gribbon,  the  constable,  wrongly  accusing  Andy  Clyde 
and  Thelma  Hill's  fiance  of  a  robbery.  2006  ft.  Released Aug.   11.  1929. 

LUNKHEAD,  THE  (1370).  Harry  Gribbon.  Andy  Clyde 
and  Thelma  HiU  cooking  a  stew  in  a  restaurant.  Harry 
wants  to  marry  Thelma.  but  she  has  other  plans.  She 
"frames"  Harry  in  a  manner  that  cures  him  of  her  for life.    1840  ft.    Released  Sept.  1,  1929. 

eOLFERS,  THE  (1371).  Harry  Gribbon.  Andy  Clyde  and 
Thelma  Hill.  Comedy  as  a  matter  of  course.  They  all 
"play  at"  pasture  pool,  but  Charlie  Guest,  wellknown CaUfomla  pro,  shows  them  how  it  should  be  done.  1874 ft.     Released  Sept.  22,  1929. 

HOLLYWOOD  STAR,  A  (1372).  Harry  Gribbon,  Andy Clyde  and  Marjorie  Beebe.  Satire  on  the  old  cowboy 
meller  and  the  talking  picture  in  which  everything  that 
could  go  wrong,  does  go  wrong.  1790  ft.  Released  Oct. X3,  1929. 

BULLS  AND  BEARS.  Daphne  Pollard.  Andy  Clyde, 
Marjorie  Beebe.     Two  reels.     Released  March  3.  1930. 

HE  TRUMPED  HER  ACE.  Johnny  Burke.  Marjorie  Beebe. Two  reels.    Released  March  24,  1930. 
CLANCY  AT  THE  BAT  (1373).  Harry  Gribbon  and  Andy 
Clyde.  Rolling  the  ball  of  fun  on  the  diamond.  As  a 
batter,  Harry  proves  to  be  slightly  batty.  1954  ft.  For release  Nov.  3.  1929. 

NEW  HALF-BACK,  THE  (1374).  Harry  Gribbon  and  Andy CHyde.  Football  taken  not  too  seriously.  2  reels.  For release  Nov.  24,  1929. 
UPPERCUT  O'BRIEN  (1375).  Harry  Gribbon,  Andy  Clyde. Martorie  Beebe.  The  two  boys  are  opposite  fight  pro- moters.   1601  feet.    Release  December  15,  1929. 
SCOTCH  (1376).  Billy  Bevan  and  Andy  Clyde  co-featured. 

Both  partake  freely  of  the  fluid  that  ages  in  the  bathtub, 
and  when  they  begin  to  "see  things"  they  hastily  leave 
the  home  of  the  honeymooners.  much  to  the  latter's  delight. 1966  ft.    For  release  Jan.  19,  1930. 

SUGAR  PLUM  PAPA  (1377).  Andy  Clyde.  Harry  Gribbon 
and  Daphne  Pollard.  Daphne  married  the  wealthy  Andy 
so  that  she  could  marry  off  her  sailor  son  to  a  princess. 
But  the  maid  had  "It."  1.932  feet.  Released  Feb.  16. 1930.    (TOS)  Feb.  8,  1930, 

Coronet  Talking  Comedies 
Starring  EdwarcJ  Everett  Horton 

ELIGIBLE  MR.  BANGS,  THE  (446).  The  amusing  pursuit 
and  capture  of  Edward  Everett  Horton  by  Florence  El- 
dridge.    1895  ft.    Released  Jan.  13.  1929. 

ASK  DAD  (447).  Edward  Everett  Horton  and  Ruth 
Reniok.  Two  men  in  love  with  a  maid.  Who  wonf  Ask 
Dad.    1872  ft.    Released  Feb.  17,  1929. 

GOOD  MEDICINE  (451).  Edward  Everett  Horton  as  a 
patient-less  doctor  who  gets  a  position  In  a  hospital 
through  Olive  TeU.  Enid  Bennett  plays  the  part  of  the 
wife.    1868  ft.    Released  December  8,  1929. 

RIGHT  BED,  THE  (448).  Edward  Everett  Horton  found 
a  blonde.  But  his  wife  (Bettv  Boyd)  was  a  brunette. 
1523  ft.    Released  April  14.  1929. 

TRUSTING  WIVES  (449).  Mixing  love  sonnets  with  marsh- 
mallow  cake.  Edward  Everett  Horton  and  Natalie  Moor- 
head  in  a  battle  of  wits.    1699  ft.    Released  June  23,  1929. 

PRINCE  GABBY  (450).  A  silk-hat  burglar  who  came  to 
steal,  but  stayed  to  conquer.  1615  ft.  Released  Sept.  15. 1929. 

Jack  White  Talking  Comedies 
OH  DARLING  (2617).  Addie  McPhail.  Norman  Peck.  He 

was  too  bashful  to  make  love  to  his  wife,  but  he  found 
It  easy  to  say  "darling"  to  another.  1555  ft.  Re- leased Feb.  15,  1930.    (TOS)  Feb.  8,  1930. 

HOT  AND  HOW  (2616).  Co-featuring  PhyUis  Crane  and 
Harold  Goodwin.  The  younger  generation  makes  whoopee, 
but  changes  the  speed   to  slow  motion  when   the  older 
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generation  makes  its  appearance.  1523  ft.  For  release 
Jan.  12,  1930. 

ZIPl  BOOMl  BANG!  (1663).  Raymond  McEee  takes  his 
family  to  the  circus  and  has  a  wild  time.  Coniin  and 
Glass  in  the  supporting  cast.  1805  ft.  Released  March 
17  1929. 

MADHOUSE,  THE  (1668).  Eddie  Lambert  and  Monty 
Collins.  Everything,  including  the  kitchen  sink,  militates 
agamst  a  peaceful  Sunday  morning.  1643  feet.  Released December  1.  1929. 

COLD  SHIVERS  (1664).  Ghosts  that  are  all  In  the  spirit 
of  fun.  Al  Thompson  "plays  dead"  and  plants  ghosts  in the  house  to  test  heroism  of  relations.  Raymond  McKee 
and  Lucille  Button  win.    1741  ft.    Released  May  19,  1929. 

LOVERS'  DELIGHT  (1665).  Johnny  Arthur  and  Pauline 
Garon  are  a  pair  of  the  one-year-old  lovebirds  whose 
neighbors  are  "cats."     1523  ft.    Released  Jime  30,  192». LOOK  OUT  BELOW  (1666).  Raymond  McKee  Is  used  by 
Thelma  Todd  to  make  her  husband  Jealous  and  Is  develops 
into  a  whooijee  party  on  skyscraper  girders.  1614  ft. 
Released  Aug.  18,  1929. 

HUNTING  THE  HUNTER  (1667).  Raymond  McKee  and 
Harold  Goodwin.  Their  wives  didn't  mind  their  hunting wild  animals,  but  they  drew  the  line  at  wild  women. 
l.")06  ft.     Released   October  20.  1929. 

DAD  KNOWS  BEST.  Taylor  Holmes.  Helen  Bolton.  Re- 
leased March  31,  1930.    Two  reels. 

Lloyd  Hamilton  Talking  Comedies 
CAMERA  SHY  (1349).  Lloyd  Hamilton.  Ruth  Hlatt.  Lloyd 

has  written  a  story  for  the  screen  which  he  thinks  Is  bet- 
ter than  Stella  Dallas.  And  he  thinks  he  can  play  the 

lead  better  than  Barrymore,  1,654  ft.  Released  Feb.  9, 
1930.    (TOS)  Feb.  8,  1930. 

HIS  BIG  MINUTE  (10U5).  Lloyd  Hamilton,  a  lad  from 
the  country,  comes  to  Bloody  Gulch  and  gets  in  wrong 
with  a  couple  of  bad  men.    1806  ft.    Released  May  5,  192S. 

DON'T  BE  NERVOUS  (1006).  Lloyd  Hamilton,  who  is  afraid of  his  own  shadow,  is  mistaken  for  a  gangster.  Even  the 
gangster's  moll  makes  the  mistake  and  makes  violent  love to  him.    1718  ft.    Released  July  7,  1929. 

GRASS  SKIRTS  (1010).  Ruth  Hiatt  marries  Lloyd,  an  In- valid, in  the  thought  that  his  death  will  make  ker  eligible 
for  the  Jolly  Widow's  club.  Lloyd,  however,  gets  weU. 1667  feet.     Released  December  22. 

POLISHED  IVORY.  Lloyd  Hamilton.  Two  reels.  Released March  17. 
HIS  BABY  DAZE  (1007).  Hamilton  Is  nursemaid  to  lltUe 

Billy,  who  turns  out  to  bo  circus  midget,  bent  on  a 
nefarious  mission.     1751  ft.    Released  Aug.  18.  1929. 

PEACEFUL  ALLEY  (1008).  Lloyd  Hamilton  tries  to  reform 
little  Douglas  Scott  who  has  "taking  ways."  1835  ft. Released  Sept.  29,  1929. 

TOOT  SWEET  (1009).  Lloyd  likes  Lena  and  she  plays  him 
for  all  he's  got  and  then  leaves  him  flat  for  her  apache. 1802  ft.    Released  Nov.  10.  1929. 

Lupino  Lane  Comedies SHIP  MATES  (2613).    Lupino  Lane  is  a  goofy  gob,  and  his 
fellow-sailors  make  the  most  of  his  sappiness,     1570  ft. Released  April  21.  1929. 

BUYING   A  GUN    (2612).     Fun  in  a  gun  shop  with  the 
brothers  Lupino    (Wallace   and  Lupino  Lane).     1531  ft 
Released  July  14,  1929. 

FIRE  PROOF  (2614).    Lupino  Lane  starts  an  opposition  fire 
house  and  his  little  four-year-old  playmate  tries  to  boost 
his  business   by  starting  fires.     1598  ft.     Released  Sept. 
8  1929 

PURELY '  CIRCUMSTANTIAL  (2615).  Lane  is  a  newlywed against  whose  happiness  circumstances  seem  to  conspire. 
2  reels.    Released  Nov.  17.  1929. 

Mermaid  Talking  Comedies 
BIG  JEWEL  CASE,  THE  (1440).  Eddie  Lambert.  Fred 
Kelsey,  Anita  Garvin.  Eddie  Is  a  detective  by  profession, 
but  a  coward  by  nature.  1.480  ft.  Released  Feb.  23. 
1930. 

CRAZY  NUT,  THE  (1436).  Franklin  Pangbom  Imagined  he 
had  every  imaginable  illness.  When  the  doctor  told  him 
he  would  die,  he  promptly  proceeded  to  get  well.  John  T. 
Murray  and  Vivien  Oakland  in  the  cast.  1480  ft.  Re- leased June  2  1929 

ROMANCE  DE'lUX'e  (1439).  Monty  Collins  and  Nancy Dover.  Love  and  danger  generously  mixed.  Thrills  of  the 
high  and  dizzy  type.  1335  feet.  Released  December  29. I!i29. 

TICKLISH  BUSINESS  (1437).  Monty  Collins  and  Vernon 
Dent  are  a  couple  of  Tin  Pan  AUey  guys,  and  women  and 
songs  are  their  major  troubles.  1843  ft.  Released  Aug. 
25  1929 

TALKIES,'  THE  (1438).  A  funny  idea  of  how  a  talking picture  is  made.  Monty  Collins  and  Vernon  Dent  are  the 
gooiy  "sound  experts."    1522  ft.    Released  Oct.  27,  1929. 

Terry-Toons HOT  TURKEY.    One  reel.    Released  March  10.  1930. 
PRETEZELS.    One  reel.    Released  March  24.  1930. 

Tuxedo  Talking  Comedies 
SOCIAL  SINNERS  (1880).  A  bug  exterminator  mingles  In 

high  society.  Raymond  McKee.  Cissy  Fitzgerald,  Marlon Byron.    1710  ft.    Released  Sept  1.  1929 
DON'T  GET  EXCITED  (1881).  Lloyd  Ingraham  sails  for 
Hawaii  to  get  away  from  an  aimoying  guitar-strumming neighbor,  only  to  find  him  occupying  the  adjoining  cabin 
on  the  boat.  Harold  Goodwin,  Addie  McPhail  and  Estelle 
Bradley.    1444  ft    Released  Nov.  10,  1929. 

DRUMMING  IT  IN  (1882).  Raymond  McKee  and  PhUllp 
Smalley  work  for  Mr.  Pirtle,  the  drum  manufacturer. 
The  boys  visit  their  employer's  country  estate,  and  almost wreck  the  place,     1600  ft.     For  release  January  26.  1930. 

TROUBLE  FOR  TWO.  Raymond  KcKee.  Two  reels.  Re- leased March  10. 

FITZ  PATRICK 
PEOPLE  BORN  IN  SEPTEMBER:  Horoscope,  obtainable  on 

disc  and  film.    For  release  August  26.    One  reel. 
BARCELONA  TO  VALENCIA:  Traveltalk.  on  disc  only. 
For  release  August  26.    One  reel. 

LABOR  DAY:  Holiday  short.  Obtainable  on  film  only. 
For  release  August  26, 

PEOPLE  BORN  IN  OCTOBER:  On  film  and  disc.  For  re- lease Septembei  14.    One  reel. 

VALENCIA  TO  GRANADA:    Traveltalk.    On  film  and  disc. For  release  September  21.    One  reel. 
COLUMBUS  DAY:   Holiday  short    On  disc  only.    One  reel. li''or  release  September  21. 
PEOPLE  BORN  IN  NOVEMBER:   Horoscope.    On  film  and 

disc.    For  release  October  3.    One  reeL 
GRANADA    TO   TOLEDO:    Traveltalk.     On  film  and  disc. For  release  October  15.    One  reel. 
ARMISTICE  DAY:    Holiday  short.    On  dlso  only.    For  re- lease October  16.    One  reel. 
THANKSGIVING  DAY:   Holiday  short    On  dlso  only.  For 

release  October  15.    One  reel. 
PEOPLE  BORN  IN  DECEMBER:   Horoscope.    On  film  and 

disc.     For  release  October  2.    One  reel. 
CHRISTMAS  AND  NEW  YEAR:    HoUday  short    Disc  only. For  release  November  9.    One  reeL 
IN  OLD  MADRID:   Traveltalk.    Film  and  disc.    For  release 
November  15.    One  reel. 

PEOPLE  BORN  IN  JANUARY:   Horoscope.    Film  and  dlso. 
For  release  Dec.  1.    One  reel. 

METRO-GOLDWYN-MAYER 
M  G  M  Colortone  Revue 

CLIMBING    GOLDEN   STAIRS    (R-1.)     Released   Aug.  3. 1929. 
MEXICANA  (R-2).    Released  Aug.  31,  1929. 
DOLL  SHOP,   THE    (R-3).     Released  Aug.   31,  1929. 
DOLL  SHOP.  THE   (R-3).    Released  Sept  28.  1929. 
GENERAL,  THE  (n-4).    Released  Oct.  26.  1929. 
SHOOTING  GALLERY,  THE  (R-5).    Released  Nov.  23,  192«. 
GEMS  OF   M  G  M   (B-5).    Dec.  21.  1929. 

Charley  Chase  Hal  Roach  Comedies 
STEPPING  OUT   (1847):    Going  out  without  wife  to  have 

a  good  time.    Release  November  2. 
LEAPING   LOVE   (1847):    Charlie  falls  In  love  with  both 
mother  and  daughter  but  marries  cigarette  girL  Release June  22. 

THE  BIG  SQUAWK  (1710):   In  which  bashful  Charley  wins 
his  girl.    Release  May  25. 

SNAPPY  SNEEZER   (1729):    Charlie  has  hay  fever  In  this one.     Release  July  20,  1929. 
CRAZY    FIGHT    (1702):    CharUe  In  a  role  as  a  dancer. 

Release  September  7,  1929. 
REAL  McCOY,  THE:    Charley  Chase,  Thelma  Todd.  Edgar 

Kennedy.     Charley  being  chased  by  a  cop  for  speeding. 
Directed  by  Warren  Doane. 

Laurel  and  Hardy  Hal  Roach  Comedies 
UNACCUSTOMED  AS  WE  ARE  (1940):  Getting  In  dutch 
with  the  wife  and  neighbors.    Release  May  4. 

BERTH  MARKS  (1807):  The  life  of  two  fellows  sleeplni 
in  an  upper  berth  In  a  speeding  train.    Release  June  L 

THEY  GO  BOOM  (1864):  Hardy  playing  doctor  In  helping 
Laurel  with  his  terrific  cold.  In  which  the  bed  goes 
boom.     Release  September  21. 

ANGORA  LOVE  (1884):  Trying  to  hide  a  goat  from  the 
hardboiled  landlord.    Release  December  14.  1929. 

MEN  0'  WAR  (1822):  Two  sailors  go  rowing  Into  other 
people's  boats.     Release  June  29.  1929. NIGHT  OWLS:  Stan  Laurel  and  Oliver  Hardy.  The  two 
boys  volunteer  to  rob  a  house  so  a  police  officer  can  gala 
fame  by  the  arrest.    Directed  by  James  Parrott 

PERFECT  DAY  (1845):  Laurel  and  Hardy  going  picnick- 
ing in  an  old  flivver  that  causes  a  delay  that  never  ends. 

Release  August  10,  1929. 
BACON  GRABBERS  (1862):  Two  detectives  sent  to  brlns 

back  an  unpaid  radio  that  Is  owned  by  a  hardboiled  in- 
dividual.   Release  October  19. 

Harry  Langdon  Hal  Roach  Comedies SKY  BOY   (1881):    Harry  landing  on  an  iceberg  with  Us rival  boy  friend.    Release  October  6. 
HOTTER  THAN  HOT  (1765):   Harry  and  a  beauUful  blonde 
locked  in  a  building  that's  on  fire. FIGHTING  PARSON,  THE:    Harry  Langdon.  Nancy  Dover, 
Thelma  Todd.  Eddie  Dunn.    Harry  as  a  traveling  minstreL 
Directed  by  Fred  Gudol. 

SKIRT  SHY  (C-223).    Released  Nov.  30.  1929. 

Our  Gang  Hal  Roach  Comedies 
SATURDAY'S  LESSON   (1577):    The  Gang  refuses  to  work until  a  devU  scares  them  into  working.    Release  July  9. 
LAZY    DAYS   (1870):    The  Gang  helps  Farina  earn  flfty bucks.    Release  August  15. 
RAILROADIN"    (1736):    The  Gang  goes  riding  in  a  tralM with  a  crazy  driver.    Release  June  15. 
SMALL   TALK    (2330):     The   Gang   In   an  orphan  home. 

Wheezer  is  adopted  and  the   Gang  go  to  visit  him  at his  elaborate  home.    Release  Mav  18. 
BOXING  GLOVES  (1603):    The  Gang  runs  a  prize  flght  In 
which  Joe  Cobb  and  Chubby  are  the  pugilists.  Release 
September  9. BOUNCING  BABIES  (1908):  Wheezer  getting  rid  of  his 
baby  brother,  who  gets  all  the  attention  In  his  home. 
Release  October  12. 

Metro  Movietone  Acts 
DOLL  SHOP,  THF:  Gus  Edwards,  Vincent  Bryan,  Louis 

Alter,  Jo  Trent,  Dave  Snell,  Lionel  Belmore,  Buster  Dees, 
Ci  Kahn  and  M  G  M  Ensemble.    Directed  by  Sammy  Lee. 

GEORGE  LYONS  (79):  Numbers:  a.  "Beloved";  b.  "Ah. 
Sweet  Mystery  of  Life";  c.  "Don't  Be  Like  That";  d. 
"St.  Louis  Blues";  e.  "Rainbow  'Round  My  Shoulder." 646  feet.    For  release  August  3,  1929. 

CECIL  LEAN  AND  CLEO  MAYFIELD  (80):  Number:  "His 
Lucky  Day."    1,735  feet.    For  release  August  10.  1929. 

GEORGIE  PRICE  (81):  Numbers:  a.  "The  One  That  1 
Love  Loves  Me";  b.  "I'm  Marching  Home  to  Tou."  714 feet.    For  release  August  17,  1929. 

PHIL  SPITALNY  and  His  Pennsylvania  Orchestra  (82). 
Numbers:  a.  "Medley  of  Musical  Comedy  Hits";  b.  "Fare- well Blues.'-    71  feet    For  release  August  24.  1929. 

VAN  AND  SCHENCK  (83).  Numbers:  a.  "That's  How  Ton 
Can  Tell  They're  Irish";  b.  "Rainbow  'Round  My  Shoul- der"; c.  "Ramona";  d.  "The  Dixie  Troubadours."  838 feet.    For  release  August  31.  1929. 

GEORGE  DEWEY  WASHINGTON  (84):  Numbers:  a.  "Just 
Be  a  Builder  of  Dreams";  b.  "Down  Among  the  Sugar Cane."    632  feet    For  release  September  7.  1929. 

TITTA  RUFFO  (85)  in  "Credo"  from  "Othello."  625  feet For  release  September  14.  1929. 
METRO  MOVIETONE  REVUE— "Bits  of  Broadway"  (86). For  release  September  21,  1929. 
MADAME  MARIA  KURENKO  (87).  Numbers:  a.  "The 
Jewel  Song,"  from  Faust,  b.  "II  Bacio";  c.  "The  Last 
Rose  of  Summer."  840  feet.  For  release  September  28. 
1929 

KELLER  SISTERS  AND  LYNCH  (88).    Numbers:  a.  "How 
D'Ta  Do":  b.  "Ka  Krazy  for  You";  c.  "If  I  Had  Tou." 727  feet.  For  release  October  5.  1929. 

YVETTE  RUGEL  (89).    Numbers:    a.  'Taradise .  Lost" :  b. "Marie";  c.  "The  Parting."    713  feet.    For  release  October 
12  1929 

SONG  WRITERS  REVUE,  THE:  Gus  Edwards,  Dave  Dreyer, 
Fred  A.  Ahlert,  Roy  Turk,  Roy  Heindorf,  Nacio  Herb 
Brown,  Arthiu-  Freed.  Roy  Egan,  Fred  Fisher  and  Jack Benny.    Directed  by  Sammy  Lee. 

BILTMORE  TRIO  (90).  Number:  "Jail  Birds."  860  feet For  release  October  19.  1929. 
CLYDE  DOERR  (91).  Saxophone  act.  Numbers:  a.  "Saxo- 

phone March";  b.  "Sunny  South";  c.  "Technicalities"; 
d.  "Bye.  Bye,  Sweetheart."  795  feet.  For  release  Octo- ber 26,  1929. 
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JIMMY  HUSSEY  (97).    Number:   "Dneasy  Street."  841  feet. For  release  December  7.  1929. 
ROY    EVANS    (assisted    by    Al    Belasco)    (98)    In  comedy 

sketch.    Exclusive  Columbia  artist.    796  feet.    For  release 
December  14,  1929. 

THE  REVELLERS  (89).    Numbers:    a.  "I'm  Looking  Over 
a  Pour  Leaf  Clover";  b.  "Rose  of  Walklkl";  c.  "Breezing 
Along  With  the  Breeze."    607  feet.    For  release  December 21  1929 

MADAME  MARIA  KURENKO  (100).    Numbers:  ».  "Shadow 
Song"  from  "Dlnorrah";  b.   "Song  of  India."    714  feet. For  release  December  2,  1029. 

WALTER  C.  KELLY  (101),  In  "The  Virginia  Judge."  803 feet.     For  release  January  4,  1930. 
VAN   AND   SCHENCK    (102).    Numbers:    s.  "Everything's 
Going  to  Be  Ail  Klght";  b.  "Ain't  Got  Nothin'  Now"; c.  "St.  Louis  Blues."    799  feet.    For  release  January  11, 

CLYd'e  DOERR  (103).  Saxoplione  act.  Numbers:  a.  "Wed- ding of  the  Painted  Doll";  b.  "If  I  Had  You";  c. "Original  Music."    672  feet.    For  release  January  18,  1930. 
BILTMORE  TRIO  (104)  In  "College  Komeos."  853  feet. For  release  January  26,  1930. 

PARAMOUNT 

Christie  Talking  Plays 
LET  ME  EXPLAIN.  Starring  Taylor  Holmes,  with  John  T. 
Murray  and  Vivienne  Oakland.  Adapted  from  Kenyon  Nich- 

olson's domestic  sketch,  "The  Anonymous  Letter."  Keleased January  25.  1930.    Two  reels. 
THE  DUKE  OF  DUBLIN.  Starring  Charlie  Murray.  Comedy 

sketch  of  Irish  ditch  digger  who  suddenly  gets  a  million 
and  runs  a  wild  apartment  house.  Eeleased  February  1, 
1030.    Two  reels. 

DON'T  BELIEVE  IT.  Starring  James  Gleason  with  Lucille 
Gleason  and  John  Utel.  A  husband  becomes  invisible  when 
he  returns  from  a  bust  in  Florida  in  a  rented  taiicab. 
Gleason's  slcctch  which  was  played  on  stage.  Released  Feb- ruary 8    1030.    Two  reels. 

SCRAPPILY  MARRIED:  With  Johnny  Arthur,  Bert  Roach, 
Ruth  Taylor  and  Mabel  Forrest.  Two  warring  couples  across 
the  hall  from  each  other  in  an  apartment  house.  From 
playlet  by  Wilson  Collison.  Released  February  22,  1930. 
Two  reels. 

THE  BEARDED  LADY.  Louise  Fazenda  in  a  sideshow  bur- 
lesque with  all  typical  characters  of  a  dime  museum.  Ee- leased March  1,  1030.    Two  reels. 

DOWN  WITH  HUSBANDS:  With  Johnny  Arthur,  Bert 
Roach  and  Frances  Lee.  Based  on  Howard  Green  and 
Milton  Ilocky's  sketch.  "Wives  on  Strike."  Men  importing 
fair  strikebre.ikers  to  Paducah  to  break  their  wives  walk- out.   Released  March  8,  1930.    Two  reels. 

THE  STRONGER  SEX:  Carmel  Myers,  Bert  Roach,  George 
Stone  and  Frances  Lee,  in  comedy  sketch  by  Florence  Ryer- 
son  and  Colin  Clements  of  a  tree-love  author  and  her  real 
life  and  home  longings.  Released  March  15,  1930.  Two reels. 

HIS  HONOR.  THE  MAYOR:  Charlie  Murray  in  a  politician 
campaign  comedy  sketch.  Released  March  22,  1930.  Two 
reels. 

THE  MELANCHOLY  DAME.  All  colored  cast  from  Octavus 
Koy  Cohen  story,  staged  in  colored  cabaret.  1909  feet. 
Released  Feb.   2.  1929. 

A  BIRD  IN  THE  HAND.  Lois  Wilson,  Jason  Robards.  Roy 
D'Arcy  and  Dot  Farley,  farcical  sketch  between  husband and  wife  over  love  and  money.  1833  feet.  Released  Feb. 
16  1929 

POST  MORTEMS.  Raymond  Griffith.  Tom  Kennedy,  Mabel 
Forrest,  comedy  playlet  with  gentleman  burglar  sitting  in  a 
bridge  game  with  couple  he  came  to  rob.  2017  feet.  Re- leased Mar.  2.  1929. 

MUSIC  HATH  HARMS.  All  colored  cast  In  Octavus  Roy 
Cohen  sfory  about  saxophone  player  who  couldn't  play  the sax  and  had  a  double.    1892  feet.    Released  Mar.  16,  1929. 

MEET  THE  MISSUS.  James  and  Lucille  Gleason  in  Kenyon 
Nicholson  play,  about  vaudeville  husband  and  wife,  former 
coming  home  a  iittle  Inebriated  with  a  blonde.  1808  feet. 
Released  Mar.  30,  1929. 

JED'S  VACATION.  Charley  Grapewin.  Anna  Chance,  In  their own  vaudeville  sketch  about  adopting  a  baby.  Introduction 
on  musical  comedy  stage.  1909  feet.  Released  Apr.  13, 
1929 

WHEN  CAESAR  RAN  A  NEWSPAPER.  Raymond  Hatton. 
Sam  Hardy  In  Waldemar  Young's  travesty  of  Caesar  as an  editor.  Marc  Antony  as  a  press  agent  for  Cleopatra. 
1821  feet.    Released  May  11,  1929. 

HOT  LEMONADE.  Louise  Fazenda,  Johnny  Arthur  and 
Walter  Hiers.  in  a  triangular  comedy  on  board  a  steamer 
bound  for  Honolulu.     1850  feet.     Released  May  25,  1929. 

DEAR  VIVIEN.  Raymond  Hatton  and  Sam  Hardy  In  a 
clever  comedy  skit  about  a  business  man  who  wrote  letters, 
with  which  a  blackmailing  blonde  is  holding  him  up. 
1891  feet.    Released  June  22,  1929. 

THE  SLEEPING  PORCH.  Raymond  Griffith.  Barbara 
Leonard  and  John  Litel  in  sketch  about  a  husband  who  ts 
sleeping  out  in  the  snow  to  cure  a  cold  and  his  scheme 
with  a  convict  to  get  him  out  of  it.  1550  feet.  Released 
Sept.  7,  1929. 

FARO  NELL,  or  In  Old  Californy.  Louise  Fazenda,  Jack 
Lud-=n  and  Prank  Rice  in  a  travesty  revival  of  an  old western  melodrama.  Laid  on  the  desert  and  in  an  old 
fashioned  movie  western  saloon.  1819  feet.  Released  Oct. 
6,  1929. 

ADAM'S  EVE.  .Tohnny  Arthur,  Frances  Lee,  In  a  comedy 
sketch  starting  with  a  bridegroom's  pre-marriage  celebration and  ending  in  a  mixup  in  the  apartment  of  two  chorus 
ladies.     1618  feet.    Released  Oct.  12,  1929. 

HE  DID  HIS  BEST.  Taylor  Holmes,  Carmel  Myers  and 
Kathryn  McGuire.  in  farce  comedy  playlet  of  Holmes  enter- 

taining a  friend's  wife  for  the  evening,  ending  In  a  comedy sword  duel.     1616  feet.     Released  Oct.  19.  1929. 
THE  FATAL  FORCEPS.  Ford  Sterling,  Bert  Roach  and 

Will  King,  in  comedy  of  a  dentist  on  trial  for  nearly 
murdering  &  saxophone  player  whose  music  had  driven 
him  crazy.    1664  feet.    Released  Nov.  2.  1929. 

THE  DANCING  GOB.  Buster  and  John  West,  in  com- 
bination of  West's  stage  dancing  and  comedy  taking  place at  a  naval  training  station  where  the  actors  are  mistaken 

for  sailors.    1823  feet.    Released  Nov.  9,  1929. 
DANGEROUS  FEMALES.  Marie  Dressier  and  PoUy  Moran 

in  a  comedy  of  two  old  spinsters  about  to  entertain  either 
the  evangelist  or  a  dangerous  criminal,  with  Dressier  get- 

ting a  little  intoxicated  with  the  visitor.  1873  feet.  Re- leased Nov.  16,  1929. 
BROWN  GRAVY.  All  colored  cast  In  Octavus  Roy  Cohen 

story  about  a  fake  medium  swindling  the  gullible  patrons, 
novel  feature  Is  inclusion  of  Georgia  Jubilee  Singers  In 
spirituals.     1627  feet.     Released  Nov.   23.  1929. 

HE  LOVED  THE  LADIES.  Taylor  Holmes.  Helene  Millard 
and  Albert  Contl,  in  farce  comedy  sketch  of  a  near  elope- 

ment of  a  wife  and  how  Holmes,  the  husband,  cleverly 
handles  the  situation.     1764  feet.    Released  Nov.  30,  1929 

WEAK  BUT  WILLING.  Will  King.  BiUy  Bevan  and  Dot 
Farley  in  a  comedy  in  a  cabaret,  with  the  Hebrew  comedian 
In  a  role  of  a  husband  being  given  a  birthday  party  and 
not  being  able  to  get  any  food.  1627  feet.  Released Dec.  14.  1929. 

MARCHING  TO  GEORGIE.  Buster  and  John  West  and 
Prances  Lee  in  a  comedy  starting  on  a  battleship,  with 
Blister  as  a  sailor  and  John  as  comic  captain,  and  ending 
In  a  miiup  in  a  girl's  boarding  school.  1850  feet  Re- leased Dec.  21,  1929. 

THAT  RED  HEADED  HUSSY.  Charley  Grapewin  and  Anna 
Chance  as  a  couple  of  old  time  vaudevillians  in  a  martial 
sketch  staging  a  fake  Quarrel  in  front  of  their  fighting 
daughter  and  son-in-law.  1521  feet.  Keleased  Dea  28, 1929. 

FOR  LOVE  OR  MONEY.  Lois  WUson.  Bert  Eoach  and 
Ernest  Wood,  In  a  comedy  at  the  race  track,  with  hors« 
race  atmosphere  and  Bert  Roach  proving  his  friend's  wlfe'i love.    1827  feet.    Released  Jan.  4,  1930. 

SO  THIS  IS  PARIS  GREEN.    Louise  Fazenda,  Bert  Koach 
and  George  Stone,  in  a  burlesque  of  the  Parasian  Apacha 
theme,  laid  In  the  cabarets  and  Latin  quarter  of  Paris, 
Eeleased  Jan.  18,  1930.    Service  talks,  Feb.  15,  1930. •    •  • 

PATHE 

George  LeMaire  Comedies 
AT  THE  DENTIST'S  (0501).  George  LeMaire  and  Louis 
Simon.  Scene:  Dentist's  office.  Louis  Simon,  suffering from  a  toothache  goes  to  George  LeMaire  for  treatment. For  release  March  24,   1929.     2  reels. 

DANCING  AROUND  (0502).  George  LeMaire  and  Joe  PhU- lips.  Scents:  Exterior  and  cabaret.  George  LeMaire  and 
Joe  Phillips  take  girls  out  for  big  time.  Ivan  Bninnell's 
Montrealers  play  "My  Album  of  Dreams"  and  Vivienne 
Johnson  sings  "Marie."  For  release  April  21,  1929.  Two reels. 

GO  EASY,  DOCTOR  (0503).  George  LeMaire.  Louis  Simon. 
George  LeMaire  as  the  bone-breaker — Louis  Simon  as  the nut — and  huw!    For  release  July  14.  1929. 

THE  PLUMBERS  ARE  COMING  (0504).  George  LeMaire, 
Louis  Simon.  LeMaire  and  Simon,  two  burglars,  trying  to 
act  like  plumbers.    For  release  August  18,  1929.    2  reels. 

GENTLEMEN  OF  THE  EVENING  (0505).  George  LeMaire. 
Lew  Hearn.  Evalyn  Knapp.  (Jeorge  LeMaire  as  the  house 
detective.  Lew  Hearn  as  a  delegate  in  Association  of  In- ventors of  America  convention  and  Evalyn  Knapp  as  the 
girl  in  the  case.    For  release  Oct.  20,  1929.    2  reels. 

BARBER'S  COLLEGE  (0506).  George  LeMaire.  Lew  Hearn, 
Sam  Raynor.  Gladys  Hart.  Lew  Hearn  as  "Good  Time 
Charlie."  g-aduate  of  a  barbers'  college,  creates  havoc  In a  barber  shop.     For  release  Dec.   16,  1929.     2  reels. 

TIGHT  SQUEEZE,  A  (0507).  George  LeMaire.  Jimmy  Conlln. 
Evalyn  Knapp.  The  adventures  of  a  pair  of  Impecunious 
young  men  who  borroiv  dress  suits  to  call  upon  their  best 
girls.     For  release  Feb.  2.  1930.     2  reels. 

A  PERFECT  MATCH  (0516).  Paul  Baron,  Ann  Butler, 
Clara  Langsner,  George  Mayo.    Release  April  6,  1930. 

Manhattan  Comedies 
HER  NEW  CHAUFFEUR  (0511).  Louis  Simon,  Veree  Teas- dale,  Averill  Harris.  Veree  Teasdale  thinks  Louis  Simon 

is  her  new  chaulTeur.  while  he  thinks  Veree  Is  his  bride- 
to-be.     For  release  May  19,  1929.     2  reels. WHAT  A  DAY  (0512).  Louis  Simon,  Kay  Mallory.  What 
a  picnic  he  had  when  he  started  to  take  his  family  on  a 
picnic.    For  release  June  16,  1929.     2  reels. 

HARD  BOILED  HAMPTON  (0513).  Harry  Holman.  Evalyn 
Knapp,  Doris  McMahon,  Alice  Bunn,  Andy  Jochlm.  Hol- 

man is  a  hard  boiled  lawyer  with  a  fast  line.  For  re- lease July  28,  1929.    2  reels. 
BIG  TIME  CHARLIE  (0514).  Lew  Hearn,  Dick  Lancaster. 
Evalj-n  Knapp.  A  hick  comes  to  New  York  to  make 
whoopee  on  New  Year's  Eve.  Eddie  Elkins'  Orchestra  plays in  night  club  sequence.  For  release  October  6,  1929.  2 
reels. 

LOVE,  HONOR  AND  OH.  BABY  (0515).  Herbert  Tost, 
Frankljn  Ardell,  Evalyn  Knapp,  Kay  Mallory.  A  very 
modern  version  of  "the  worm  that  turned"  tbeme.  For release  December  15,  1929.    2  reels. 

DANCE,  MAN  DANCE  (0516).  Special  Cast.  Beleasing 
April  13,  1930. 

Folly  Comedies 

Checker  Comedies 
THE  SALESMAN  (0531).    Frank  T.  Davis,  Helyn  Ebys-Rocfc. 

Frank  T.  Davis  sells  a  car  to  Helyn  Eby-Rock.  For  re- lea.se  July  21.  1P29.  2  reels. 
TURKEY  FOR  TWO  (0532).  Frank  T.  Davis,  William 

Frawley.  Noel  Francis.  Two  escaped  convicts  with  a  fond- 
ness for  turkey  come  to  a  Westchester  Inn  at  TTianks- 

giving.  Jack  I^eMaire's  Golden  Rooster  Orchestra  features 
"I'll  Say  She's  Pretty."  For  release  August  25,  1929. 2  reels. 

SMOOTH  GUY,  THE  (0533).  Frank  T.  Davis  and  Evalyn 
Knapp.  A  bean  salesman  with  a  grand  spiel  tries  his 
line  on  a  small  town  girl.  For  release  Oct.  27.  1929. 
2  reels. 

ALL  STUCK  UP  (0534).  Harry  McNaughton,  Olyn  Landlck. 
Charles  Howard.  Evalyn  Knapp,  Lester  Dorr.  Joe  B.  Stan- 

ley. How  paper  hangers  go  on  strike  and  guests  at 
newlyweds'  housewarming  try  to  finish  the  Job  with  mirth- ftil  results.    Release  Jan.  19.  1930.    2  reels. 

Melody  Comedies 
SYNCOPATED  TRIAL  (0571).  Morgan  Moriey,  Lew  Sey- 
more.  A  musical  mock  trial.  Eddie  Elkins'  Orchestra  and Ed  Prinz  Dancers  feature.    For  release  September  8.  1S29. 
2  reels. 

AFTER  THE  SHOW  (0572).  Jack  Pepper.  Morgan  Moriey, 
Paul  Garner.  Jacl!  Wolf.  Numbers:  "Can't  Find  a  Girl." 
"A-Hunting  We  Will  Go,"  "Here  We  Are,"  "Jig-A-Boo- 
Jig,"  "Ain't  That  Too  Bad."  "Mississippi  Mud."  For release  Nov.   10.  1929.    2  reels. 

NIGHT  IN  A  DORMITORY.  A  (0573).  Ginger  Rogers.  Ruth 
Hamilton  Thelma  White,  Morgan  Moriey,  Eddie  Elkins 
and  Orchestra.  Miniature  musical  comedy.  Numbers:  "Stay 
With  It,"  "Song  of  the  Volga."  "I  Love  a  Man  In  a 
Uniform,"  "Where  the  Sweet  Forget-Me-Nots  Remember," 
"Wliy  Can't  You  Love  That  Way."  "Dormitory  Number." For  release  Tan    5    1929.    2  reels. 

CHILLS  AND  FEVER  (0545).  Al  Shean,  Mary  Clark, 
Evalyn  Knapp.     Release  April  27.   1930.     Two  reels. 

Variety  Comedies 
BEACH  BABIES.  Charles  Kemper,  Evalyn  Knapp.  Naomi 
Casey.  Charles  Kemper  tries  to  shine  in  the  eyes  of 
Evalyn  Knapp  while  Naomi  Casey  makes  him  appear  ridicu- 

lous.   For  release  August  4.  1929.    2  reels 
HAUNTED  (0552).  Bob  MiUIkin,  Evalyn  Knapp,  Charles 
Kemper.  Mystery  comedy  embodying  aU  the  thrUls  of 
The  Cat  and  the  Canary.  The  Gorilla.  The  Bat  and 
others.    For  release  September  1,  1929.    2  reels 

END  OF  THE  WORLD  (0553).  Alexander  Carr,  Lorin  Rakw, 
Marcia  Manning.  A  wealthy  Hebrew,  believing  the  world 
is  about  to  end,  gives  his  son  thousands  and  his  consent 
to  the  latter's  marriage  to  an  Irish  maid.  For  release September  29.   1929.     2  reels. 

HIS  OPERATION  (0544).  Charles  Kemper,  Sally  Noble. 
He  must  have  quiet,  but  what  a  racket  they  raise.  For release  Nov.  24.  1929.     2  reels. 

WEDNESDAY  AT  THE  RIT2  (  0555).  Charies  Kemper. Evalyn  Knapp.  The  almost-married  young  man  and  some 
girl  and  they  meet  "Wednesday  at  the  Ritz."  Release Dec.  22.  1929.    2  reels. 

DOING  PHIL  A  FAVOR  (0557).  Mackenzie  Ward  and  Val Lester.  A  British  society  man  Is  Jealous  of  his  wife  and 
uses  his  friend  Phil  to  test  her  fidelity.  Release  Feb. 16,  1930.    2  reeis 

HIS  BIRHDAY  SUIT  (0558).  Dr.  Carl  Herman,  Steve 
Mills,  Billy  M.  Green.  Cliff  Bragdon.  What  happens  at 
a  vaudeville  show  when  two  little  boys  attempt  to  aid  the 
Great  Hokey  in  his  mystery  act.  For  release  May  4,  1930. 2  reels. 

HER  HIRED  HUSBAND:   Released  January  12.  1930.  Two 
FANCY  THAT  (0541).  William  Frawley.  Earle  Dewey. 
What  a  party  would  look  like  if  two  hobos  suddenly 
became  millionaires.  Frawley  sings  "Dearest  One."  For release  September  22,  1929.    2  reels. 

SO  THIS  IS  MARRIAGE  (0542).  Guy  Voyer,  Norma  Pallat, 
Earle  Dewey.  Miniature  musical  comedy  of  marriage  and 
its  problems.  Theme  song:  "After  You  Say  "I  Love You."  "    For  release  Nov.  17,  1929.    2  reels. 

BEAUTY  SPOT,  THE  (0543).  Special  Cast.  Beleasing  April 
6.  1930. 

RIDE  'EM  COWBOY  (0544).  Thelma  White,  Bob  Carney, Lester  Door,  Ormar  Glover.  Eddie  Elkins  and  orchestra. 
Release   April   13.    1930.     Two  reels. 

SIXTEEN  SWEETIES  (0574).  Thelma  White,  Bob  Carney. 
Si  Wills,  Harry  McNaughton,  George  McKay,  Eddie  El- kins and  orchestra.  A  miniature  revue.  Release  April 
20,  1930.    Two  reels. 

Golden  Rooster  Comedies 
GARDEN  OF  EATIN'  (0561).  James  Gleason,  Lucille  Web- 

ster Gleason.  The  story  of  Mr.  and  Mrs.  Jimmie's  bean- ery  that  tried  to  become  ritzy — and  what  happened  wheni 
Orchestra  plays  "Pouring  Down  Rain."  For  release  Aug- ust 11,  1929.    2  reels. 

RUBEVILLE  (0563).  Harry  B.  Watson,  Reg.  Merrllle.  Jere 
Delaney.  Josephine  Fontaine.  Miniature  musical  comedy. 
Numbers:  "Sally,"  "Maggie,"  "Sweet  Long  Ago,"  "Rag- 

ging the  Scale,"  "She  May  Have  Seen  Better  Days," 
"Sweet  Sixteen,"  "Wabash."  "Bedelia,"  "Yaka  Hoola 
Hiclty  Doola,"   "Over  the  Waves."     For  release  Deo.  8, 1929  2  reels 

FIFTY  MILES  FROM  BROADWAY  (0566).  Harry  B.  Wat- 
son, Reg  Merville,  Olga  Woods.  Miniature  musical  com- 
edy. Numbers:  "How  Is  Everything  Back  Home,"  "Trail 

to  Yesterday,"  "Carolina  Moon,"  "Oh,  Tillie,"  "School- days," "Summer  Time,"  "Rosie,  You  Are  My  Posle," 
"Stars  and  Stripes,"  "Wait  Till  the  Sun  Shines  Nellie," 
"Give  My   Regards  to   Broadway."     Release   March  16, 1930  2  reels 

RUBEVILLE  nIgHT  CLUB  (0564).  Harry  B.  Watson.  Beg 
Merville,  Josephine  Fontaine,  Olga  Woods.  Miniature 
musical  comedy.  Numbers:  "I'm  Just  a  Vagabond  Lover," 
"It's  Always  Fair  Weather,"  "Sunrise  to  Sunset,"  "Mag- 

gie," "Harmonists,"  "Nola,"  "Doin'  the  Raccoon,"  "Under 
the  Double  Eagle."  "Turkey  in  the  Straw,"  "Mocking Bird."    Release  Jan.  26,  1930.    2  reels. 

CROSBY'S  CORNERS  (0565).  Reg  Merville.  Felix  Rush. 
Josephine  Fontaine.  George  Patten.  Miniature  musical 
comedies.  Numbers:  "Down  On  the  Farm."  "I'U  Do  Any- 

thing or  You,"  "Every  Day  Away  From  You,"  "What  a 
Day,"  "I  A  n'l  Got  Nothing  for  Nobody  But  You,"  "Sweet 16,"  "Here  We  Are."  "Ragging  the  Scale,"  "Good  Night, 
Ladles,"  "Merrily  We  Roll  Along."  "Jingle  Bells,"  "Auld 
Lang  Syne."    Release  Feb    23,  1930.    2  reels. 

FAIRWAYS  AND  FOUL  (0502).  James  and  LuciUe  Web- 
ster Gleason.  Tlio  Gleason's  on  a  golf  course.  Release October  19,  1929. 

Buck  &  Bubbles  Comedies 
FOWL  PLAY  (0523).  Buck  and  Bubbles.  The  boys  bare 

to  deliver  an  ostrich.  On  the  way  they  become  entangled 
with  a  yaller-skinned  vamp.  What  happens  Is  plenty. 
Numbers;  "Suwanee  River."  "Oh,  You  Beautiful  DoU," 
"When  I  Get  You  Alone  Tonight,"  "Give  Me  a  Little  EIss 
Wi'l  You  Hun,"  "Coal  Black  Mammy  of  Mine,"  "(3ilckem Reel  "    For  release  Dec.  29,  1929.    2  reels. 

HIGH  TONED  (0524).  Buck  and  Bubbles.  When  his  dusky 
rival  not  only  grabs  his  Job  of  butler,  but  also  his  lady 
friend.  Wildcat  brings  in  Deimy  and  Lilly  the  goat  to 
start  something.  Numbers:  "My  Old  Kentucky  Home." "Home.  Sweet  Home,"  "12th  Street  Rag."  "Clarln* 
Marmalade."  "Lonely  Me."  Release  Feb.  9,  1930. 
2  reels. DARKTOWN  FOLLIES  (0525).  Buck  and  Bubbles.  Broke 
and  hungry.  WUdcat  and  Denny  show  their  samples  of 
song,  dance  and  Joke  and  stumble  onto  the  rehearsal  of 
a  DarktowE  Follies  and  get  the  Job.  Numbers:  "St.  Louts Blues,"  "I'm  Grazy  For  You,"  "Rachmaninoff's  Prelude," 
"Mean  To  Me,"  "Some  Rainy  Day."  Release  March  2, 
1930.    2  reels. 

HONEST  CROOKS  (0526).  Buck  and  Bubbles.  A  mysteri- ous black  bag,  buried  in  a  haystack  by  a  couple  of  crooks, 
is  found  by  the  boys,  full  of  money.  When  they  try  to 
return  it,  things  happen — and  howl  Numbers:  "Turkey  In 
the  Straw,"  "Old  Black  Joe."  Release  March  23.  1930. 

•   •  • 

Pathe  Audio  Review 
No.  I.    ELEPHANT.     It's  climate  songs  of  the  steppes. No.  2    MAMMY,     Notes   from  Paris  the   street  that  Jack Built  fences. 
No.  3.    SAFARI.    Winter  white,  blow  the  man  down. 
No.  4.    BORNEO.    High  life  in  Borneo.    Paris  sprees.  New ^^orl\  Cossack 
No.  5.    TIVOlll.    Gats  and  guns,  hills  of  homes.  Machine. 
No.  6.   SPOOKS.      He-styles    (Pathecrome)    on    with  the dance. 

ISSUE  NO.  7.    We  Knew  Them  When — The  Land  of  Yester- <iav — Wliiskev  Johnnie. 
ISSUE    NO.    8.     Fancy    Steppers — Red    Hot  Hollywood — 

No'-furne. 

ISSUE  NO.  9.    Things  We  Live  With — Indian — ^Lauder  and 
Funnier — 'Gator. ' ISSUE   NO.    10.    Imported  Noise— 'Way  Up  There — Scoring the  Picture. 

(Produced  by  the  Van  Beuren  Corporation) 

Aesop's  Fables Dinner  Time,  Stage  Struck,  Presto  Chango,  Skating  Hotinda, 
Faithful  Pups,  Custard  Pies,  Woodchoppers,  Concentrate, 
Jail  Breakers,  Bug  House  College  Days,  House  Cleaning 
Time,  A  Stone  Age  Romance,  The  Big  Scare,  Jungle  Fool, 
Fly's  Bride,  Summer  Time,  Mill  Pond,  Tuning  In,  Barn- yard Melody,  Night  Club,  Close  Call,  Ship  Ahoy. 

Grantlan(3  Rice  Sportlight 
Wlimlng  Patterns,  Three  Aces,  Crystal  Champions,  Clowning 

the  Game,  Sport  Almanac,  Modern  Rhythm,  Hoot,  Line 
and  Melody,  Duffers  and  Champs,  Boyhood  Memoriei, 
Gridiron  Glory,  Body  Building,  Stamina,  Feminine  Fitness, 
Sport  A-La-Carte.  Carolina  Capers.  Interesting  Tails.  Happy 
Golf. 

Topics  of  the  Day 
Topical  Hits.  Topical  Tips.  Topical  Bits,  Topical  Quips, 

Pressing  His  Suit,  Topical  Nips,  Topical  Clips,  Topical 
Pips,  Topical  Flips,  Topical  Slips,  Topical  Bips,  Topical 
Fits,  Topical  Wits,  Topical  Pits,  Topical  Slips,  Topical 
Licks,  The  Petters,  Topical  Kicks,  Topical  Ticks,  Topical 
Hicks.  Topical  Nicks.  One  the  Air. 

Song  Sketches MANDALAY:    Featuring  James  Stanley,  baritone. 
TRUMPETER,  THE:    Featuring  James  Stanley,  baritone. 
SONGS  OF  MOTHER.    Featuring  Francis  Luther  and  Eliza- 

beth Lenox. LOVES  MEMORIES.    Featuring  Francis  Luther,  Lois  Ben- nett and  Evalyn  Knapp, 
DEEP  SOUTH. 
AIR  CASTLES. 
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R  K  0 

Record  Breakers 

(Alberta  Vaughn-Al  Cooke) 
(All-Talking — Two  Reels) AS  YOU  MIKE  IT  (061)2).    Keleased  Sept.  8.  1829. 

MEET  THE  QUINCE  (U603).    Italeased  Sept.  22,  1929. 
LOVE'S  LABOR  FOUND  (0604).    Keleased  Nov.  10,  1929. THEY  SHALL  NOT  PASS  OUT  (0605).    Released  Nov.  24, 

1929 
EVENTUALLY  BUT  NOT  NOW  (0606).  Released  Dec.  8, 

1929. 
CAPTAIN  OF  THE  ROLL,  THE  (0607).  Released  Deo.  23, 

1929. 
Mickey  McGuire 

(All-Talking— Two  Reels) 
MICKEY'S  MIDNITE  FOLLIES  (0701).  Released  Aug.  18, 1929. 
MICKEY'S  SURPRISE    (0702).     Released    Sept.    15,  1929. Service  talks,  Feb.  15.  1930. 
MICKEY'S  MIXUP  (0703).    Released  Oct.  13.  1929. 
MICKEY'S  BIG   MOMENT   (0704).    Released  Nov.  10.  1929. 
MICKEY'S  STRATEGY  (0705).    Released  Dec.  8,  1S29. 

RCA  Shorts 

(All-Talking — Two  Reels) BURGLAR.  THE  (0801).    Released  Aug.  11.  1929. 
ST.  LOUIS  BLUES  (0802).    Released  Sept.  8,  1929. 
TWO  GUN  GINSBURG  (0803).    Released  Oct.  13.  1929. 
HUNT  THE  TIGER  (0804).    Released  Nov.  10,  1929. 

RCA  Novelties 

(All  Talking— One  Reel) HEADWORK  (0901).    Released  Sept.  15,  1929. 
GODFREY   LUDLOW   &   NBC  ORCHESTRA   (0902).  Be- leased  Nov.  10.  1929. 

RCA  Marc  Connelly 
(All-Talking — Two  Reels) TRAVELER,  THE   (0907).     Released  Aug.   18.  1929. 

UNCLE.  THE  (0909).    Released  Oct.  13.  1929. 
SUITOR,  THE   (0910).    Released  Dec.  8,  1929. 

UNIVERSAL 

Snappy  Cartoon  Comedies 
(Oswald  the  Rabbit) 

(Synchronized  Only — One  Reel) 
WEARY  WILLIES.    Released  Aug.  5.  1929. 
SAUCY  SAUSAGES.    Released  Aug.  19,  1929. 
RACE  RIOT.    Released  Sept.  2,  1929. 
OILS  WELL.     Released  Sept.  16.  1929. 
PERMANENT  WAVE.    Released  Sept.  30,  1929. 
COLE  TURKEY.    Released  Oct.  14.  1929. 
PUSSY  WILLIE.    Keleased  Oct.  28,  1929. 
AMATEUR   NITE.     Released  Nov.  11.  1929. 
SNOW  USE.    Released  Nov.  25.  1929. 
NUTTY  NOTES.    Released  Dec.  9,  1929. 

Collegians 
(All  Star) 

(Talking— Two  Reels) 
ON  THE  SIDELINES.    Released  Aug.  6,  1929. 
USE  YOUR  FEET.    Released  Aug.  19.  1929. 
SPLASH   MATES.     Keleased  Sept.  2,  1929. 
GRADUATION  DAZE.    Released  Sept.  16,  1929. 

Special (Talking) 
SWEETHEARTS:  Rooney  Family,  two  reels.  Released  Sept. 

2.  1929. 
LOVE  TREE,  THE:  Rooney  Family,  two  reels.  Released 

Sept.  16,  1929. 
ACTOR,  THE:  Benny  Rubin,  one  reel.  Released  Sept.  18, 1929. 
INCOME  TACT:  Benny  Rubin,  one  reel.  Released  Sept. 30  1929 
ROYAL  PAIR,  THE:  Rooney  Family,  two  reels.  Released 

Sept.  30,  1929. 
DELICATESSEN  KID,  THE:  Benny  Rubin,  two  reels.  Re- leased Oct.   14,  1929. 
LOVE  BIRDS:  Rooney  Family,  two  reels.  Released  Oct. 
14  1929 

pop'  and  SON:  Benny  Rubin,  one  reel.  Released  Oct,  28, 1929. 
MARKING  TIME:  Rooney  FamUy,  two  reels.  Released  Oct. 

28    1 929. 

BROKEN  '  STATUES:  Benny  Rubin,  one  reel.  Released Nov.   11,  1929. 
THREE  DIAMONDS,  THE:  Rooney  Family,  two  reels.  Re- leased Nov.   11,  1929. 
PILGRIM  PAPAS:  Benny  Rubin,  one  reel.  Released  Nov. 
25  1929 

HOTSY  TOTSY:  Benny  Rubin,  one  reel.  Released  Dec.  8. 
1929. 

Universal  Comedies 

(All-Talking — Two  Reels) 
BABY  TALKS:   Sunny  Jim.    Released  Sept.  11.  1929. 
WATCH  YOUR  FRIENDS:   All  star.    Released  Oct.  9,  1929. 
NO  BOY  WANTED:    Sunny  Jim.    Released  Nov.  6,  1929. 
SUNDAY  MORNING:    All  star.  Released  Dec.  4.  1929. 

Sporting  Youth 
(All  Star) 

(Talking— Two  Reels) 
LADY  OF  LIONS.    Released  Nov.  25.  1929. 
HI  JACK  AND  THE  GAME.    Released  Dec.  9.  1929. 

Serials 
ACE  OF  SCOTLAND   YARD,  THE   (Talking  and  SUent— two  reels).  Craufurd  Kent. 
No.  I.  FATAL  CIRCLET,  THE.  Released  Sept.  30.  1929. 
No.  2.  CRY  IN  THE  NIGHT,  THE.  Released  Oct.  7,  1929. 
No.  3.  DUNGEON  OF  DOOM.  THE.  Released  Oct..  14.  1929. 
No.  4.  DEPTHS  OF  THE  LIMEHOUSE.  Released  Oct.  21, 1929 
No,  5.    MENACE    OF   THE    MUMMY.    Released   Oct.  28, 1929. 
No.  6.    DEAD  OR  ALIVE.   Released  Nov.  4.  1929. 
No.  7.    SHADOWS  OF  FEAR.    Released  Nov.  11.  1929. 
No.  8.    BAITED  TRAP,  THE.    Released  Nov.  18.  1929. 
No.  9.    BATTLE  OF  WITS,  A.    Released  Nov.  25,  1929. 
No.  10.  FINAL   JUDGMENT,   THE.    Released  Dec.   2.  1929. 
TARZAN    THE   TIGER    (Synchronized  and   Silent).  Frank 

Merrill.     Consists  of   15  episodes  released  from  Dec.  9, 
1929  to  March  17,  1930. 

JADE  BOX,  THE   (Synchronized  and  Silent).    Consists  of 
10  episodes,   released  from  March  24,   1930  to  May  28, 1930. 

VITAPHONE 

Vitaphone  Varieties 
Star  and  Description 

ABBOTT,  A.  I.  (2703)  In  Small  Town  Rambles;  songs  and 
characterizations. 

ADAIR,    JANET    (2629)    In   Here   Comes   the  Bridesmaid, tuld  in  narrative  song. 
ADMIRALS,   THE    (477).     A  Naval   Quartette  barmonizlng 

popular  songs  with  uinilele  accompaniment. 
ALLEN,   FRED  &  CO.   (903).    Fred  Allen's  Prize  Playlets. (Jo-author   ana   comedian   of  Little  Show  in   three  brief 
ALPERT,  PAULINE  (418)  in  What  Price  Piano!  offering 

original  piano  arrangements. 
ALPERT,   PAULINE    (419).    A  piano  medley  of  popular  songs. 
AMATO.  PASQUALE  (419).  A  piano  medley  of  popular  songs. 

Neapolitan  Romance.  Lillian  Mines  at  the  piano.  Sings 
Tormo  Saneutt  and  Toreador  Song  from  Carmen. 

ARDATH,  FRED  &  CO.  (720)  in  The  Comer  Store,  a 
slapstick  comedy  with  four  songs.    Directed  by  Bryan  Foy. 

ARDATH,  FRED  &  CO.  (2255)  in  Men  Among  Men.  com- edy of  a  man  alibiing  an  intoxicated  friend  to  his  wife. 
ARISTOCRATS,  FOUR  (366).  Vitaphone  popular  vocal  and 

instrumental  group  In  a  series  of  songs. 
ARISTOCRATS,  FOUR  (544).  Vocal  and  instrumental  group 

in  a  new  song  offering. 
ARISTOCRATS,  FOUR  (545).  Vitaphone's  Instrumental  and voral   irrnup  in  three  songs. 
ARISTOCRATS,  FOUR  (546).  Popular  Vitaphone  singers 
and  instrumentalists  in  new  songs. 

ARTHUR,  JOHNNY  (3636).  Stage  and  screen  star.  In  a dompstio  comedy. 
AUBREY,  WILL  &  CO.  (896).  A  Night  on  the  Bowery. 
Popular  vaudeville  player  in  a  medley  of  old  favorites 
stins  in  a  Bowery  saloon. 

BAKER,  PHIL  (724)  in  A  Bad  Boy  from  a  Good  Family, 
gives  four  songs  with  accordion.    A  comedy  number. 

BAKER,  PHIL  (725)  in  In  Spain,  a  hUarious  farce  with 
the  Shuberts  comedian  as  star. 

BARCLAY,  JOHN  (436).  Musical  comedy  and  concert  star 
in  operatic  airs  and  an  Impersonation  of  Chaliapin. 

BARCLAY,  JOHN  (437)  in  Famous  Character  Impersona- tions.   Sines  three  songs. 
BARRIOS,  JEAN  (2700)  in  Feminine  Types.  This  female 

impersonator  sings  three  songs  with  his  impersonations. 
BARRY,  CLARA  &  ORVAL  WHITLEDGE  (941).  Singer 
and  pianist  from  vaudeville,  in  songs,  QUips  and  an  imi- tation. 

BARTON,  JAMES  (926-27).  Tap-dancer,  blues  singer,  come- 
dian, in  a  comedy-drama,  with  a  song. 

BAXLEY,  JACK  (2768)  in  Neighbors,  a  comedy  sketch with  songs. 
BELL  &  COATES  (2697).  The  California  Songbirds  In 
popular  son^s. BENNETT  TWINS  (476).  Little  Bare  Knee  Syncopators,  of 
stage  and  vaudeville,  in  a  song  and  dance  recital. 

BENNY.  JACK  (2597;.  Comedian,  in  Bright  Moments,  his noted  monologue. 
BERNIE,  BEN.  and  his  orchestra,  with  Frances  McCoy. 
BIFF  &  BANG  (574).  Fisticuff  Funsters,  in  a  burlesQUe 

boxing  mat'  h. BILLY,  LITTLE  (3300).  Midget  actor  of  the  stage  and 
vaudeville.  In  a  circus  plavlet.  The  Head  of  the  Family. 

BORN  &  LAWRENCE  (2940)  in  Pigskin  Troubles,  a  com- edy of  campus  and  the  gridiron,  with  songs. 
BORN  &  LAWRENCE  (2920)  in  The  Side  Show,  in  which 

these  musical  comedy  comedians  recite,  dance,  sing  and 
swap  jokes. 

BORN  &  LAWRENCE  (2640)  hi  The  Aristocrats,  in  which 
they  employ  their  pantomime  stunt  in  accompaniment  to their  songs. 

BOSWORTH,  HOBERT  (2233)  in  A  Man  of  Peace.  A 
quiet  man  of  the  mountains  becomes  suddenly  embroiled in  a  feud. 

BOWERS,    BRUCE    (2870)    in   Artistic  Mimicry.   In  which 
he  does  a  variety  of  imitations. 

BRADY.  FLORENCE  (2699)  in  A  Cycle  of  Songs. 
BRADY,    FLORENCE    (2734).     Stage   and    variety   star  hi 
Character  Studies  in  songs. 

BRADY,  STEWART   (2745).    The  Song  Bird,  boy  soprano. in  three  songs. 
BRETON.   RUTH.    Violinist,  with  Rodolfo  Hoyos.  baritone. 
BRIAN.  DONALD  (2733).    Musical  comedy  star,  in  a  Quar- tet of  songs. 
BR  ITT,  HORACE  (614).  Renowned  'cellist,  playing  Masse- 

net's Elegy  and  Popper's  Serenade. BROCKWELL,  GLADYS  (2235)  in  Hollywood  Bound,  a 
satire  on  male  beauty  contests,  with  a  cast  of  five. 

BROOKS  &  ROSS  (2232).  Vaudeville  headliners  in  Two 
Boys  and  a  Piano. 

BROWNE,  FRANK  &  KAY  LAVELLE  (2589)  in  Don't Handle  tne  Goods,  xylophone,  singing  and  patter  act. 
BROWN,  JOE  E.  (2590)  in  Don't  Be  Jealous.  Famous stage  comedian  as  dancing  teacher  to  a  pretty  wife  with a  jealous  husband. 
BROWN  &  WHITAKER  (2265)  in  A  Laugh  or  Two. 
Vaudeville  headliners  in  gags  and  Jokes. 

BROWNING,  JOE  (496).  Popular  comedian  In  a  talking and  singing  number. 
BUDDIES.  FOUR  (609).  Harmony  Songsters,  in  four  num- bers. 
BURKE.  JAMES  &  ELEANOR  DURKIN  (888).  Vaudeville 

stars  in  A  Tete-a-Tete  in  Songs.  Comedy  numbers  and 
ballads. 

BUTLER,  ANN  &  JAY  BRENNAN  (833).    You  Don't  Know the  Half  of  It.    Chatter,  song,  wisecracks. 
BUZZELL,    EDDIE    (930-31).     Musical    comedy   star,    in  a 

travesty  of  Klondike  gold-rush  melodramas;  two  songs  and a  large  cast. 
CARRILLO,  LEO  (507)  in  a  clever  monologue.  At  the  Ball 
Game. CARROLL,  ALBERT  (935)  In  Impersonations.  Star  of  The 
Grand  Street  Follies  does  some  of  his  impersonations,  with 
double  and  quintuple  vocal  exposure. 

CASE,  ANNA  (294).  Opera  star,  accompanied  by  Metro- politan Grand  Opera  Chorus,  singing  Cachaca  and  Anhelo. 
CEBALLOS.  LARRY  REVUE  (2562)  in  which  Vitaphone 

Girls  and  Al  Herman  sing  and  dance. 
CHANDLER.  ANNA  (2739)  in  Popular  Songs. 
CHASE.  CHAZ  (269S).  The  Unique  Comedian,  who  eats 

pvervthinc — Are.  paper,  violins,  flowers,  shirts,  etc. 
CHIEF  CUPOLICAN  (2598).  The  Indian  Baritone,  the 

only  Indian  who  has  sung  in  grand  opera,  in  three  classic songs. 
CLEMONS,  JIMMY  (2242).  VaudevtUe  star,  in  Dream 

Cafe,  songs  and  dances. 
CODEE,  ANN  &  FRANK  ORTH  (938).  Imagine  My  Em- barrassment. Comedy  team  in  a  bed  room  farce  with  a new  twist. 
CODEE  &.  ORTH   (2798)  in  Stranded  in  Paris,  comedy  skit. 
COHEN,  SAMMY   (2800)   in  What  Price  Burlesque;  imita- 

tions. COLEMAN,  CLAUDIA  (2244)  hi  Putting  It  Over,  comedy 
impersonations. CONLEY.  HARRY  J,  (2273)  In  The  Bookworm,  comedy 
plavlet  which  was  the  hit  of  LeMalre's  Affairs. CON  LIN  &  GLASS  (2577)  In  Sharps  and  Flats,  in  amus- ing antics  and  srngs. 

CONNOLLY  &  WENRICH  (2583).  Musical  comedy  star  and 
famous  composer,  in  a  number  of  Wenrich's  songs. 

CONRAD,  EDDIE  (491).  Broadway  comedian,  in  a  com- edv  sketch. 
COOPER  &  STEPT  (2159).    Song  hit  writers,  in  several  of 

their  popular  songs. 
CORCORAN,   RED   (2769)  In  I'm  Afraid  That's  AU.  Four banjo  numbers. 

COWAN,  LYNN   (2680)  in  a  new  collection  of  old  songs. 
COYLE  &  WEIR  (2253).    Songs  and  dances  by  clover  team 

of  youngsters. 
CRANE,   HAL   (2133)   in  The  Lash,  a  dramatic  playlet  of 

The  Tombs,  written  by  Crane;  a  big  hit  In  vaudeville. 
CRAVEN,    AURICLE    (2118).     The    dancing    vioUnlst  and singer.  In  three  numbers. 
CROONADERS,  THE  (2685)  in  Crooning  Along.    Pour  boys in  five  lilting  songs. 
CRUMIT,   FRANK   (727).     Famous  songster  and  composer, 

singing  several  of  his  own  compositions. 
CRUSE   BROTHERS   (2120).    The  Missouri  Sheiks,   In  Old 
Time  Melodies  in  an  Old  Time  Way,  with  violin,  guitar and  banjo. 

CRUSE  BKOTHERS  (2126)  in  popular  melodies  and  dlttlea. 
CUNNINGHAM  &  BENNETT  (736).  Popular  singing  com- 

posers, in  three  vocal  numbers  and  an  impersonation. 
D'ANGLO,  LOUIS  (509)  assisting  Giovanni  MarttaeUi  in  th« duel  from  Act  IV  of  the  opera  La  Juire. 
DEIRO.  GUIDO  (2968).  Famous  piano-accordionist,  in  two delightful  selections. 
DE  LA  PLAZA  &  JUANITA  (2702)  In  Siesta  Time.  Fa- 

mous tango  artist  and  his  company  in  thrilling  dances and  some  songs. 
DELF,  HARRY  (2542).  Broadway  comedian.  In  songs  and comedy  monologue. 
DEMAREST,  WILLIAM  (2200)  in  Papa's  Vacation,  a  riot- ous comedy  playlet  by  Hugh  Herbert  and  Murray  Both. Directed  by  Brian  Foy. 
DEMAREST,  WILLIAM  (2143)  in  When  the  Wife's  Away, comedy  playlet  directed  by  Bryan  Foy;  with  three  songs. 
DEMAREST,  WILLIAM  (2138)  in  The  Night  Court,  Com- edy playlet  directed  by  Bryan  Foy. 
DERICKSON,  CHARLES  (912).  Dramatic  tenor,  and  Bur- 

ton Brown,  pianist,  in  A  Song  Drama — drama  and  jazs by  vaudevide  team. 
DILLON,  JANE.,  and  Her  Boy  Friends.  Impersonations  of men  by  this  male  impersonator. 
DONER,  TED  (2298).  Dancing  comedian  and  his  Sunklst Beauties,  in  a  singing  variety. 
OONOHUE,  RED  &  U-NO  (734)  in  A  Traffic  Muddle, 
Famous  clown  and  his  mule  In  a  comedy  skit. 

DOVES,  THE  TWO  (2146)  in  Dark  Days,  comedy  dialog and  original  songs. 
DUFFY  &  GLEASON  (775)  in  Fresh  from  HoUywood,  A comedy  skit  with  songs. 
ETTING,  RUTH  (894).  Soprano  of  Ziegfeld's  Whoopee,  as- sisted by  Phil  Ohman  and  Victor  Arden  at  the  pianoi, in  three  songs. 
FASHION  PLATES  OF  HARMONY  (2283).  A  Quartet  cf 
distinctive  concert  voices  in  famous  and  original  compo- sitions. 

FERGUSON,  HELEN  (3179-80).  In  a  George  Kelly  comedy. Finders  Keepers,  with  John  B.  Litel  and  Janet  Adair. 
FIELDS,  SALLY  (2147).  Comedy  entertainer,  in  The  Hos- tess.   A  laughing  sketch  with  songs. 
FIELDS  &  JOHNSON  (2588).  Vaudeville  headliners.  In  ■ 
comedy  skit.   Terry  and  Jerry. 

FISHER,  GEORGE  &  HONEY  HURST  (920).  VaudeviUe 
stars,  in  a  comedy  sketch  with  songs.  Apartment  Hunting. 

FORD,  HARRISON  (3238-39).  Stage  and  screen  star,  in  a 
George  Kelly  2-reel  comedy.  The  Flattering  Word,  with Janet  Adair.  Blanche  Friderici  and  John  Litel. 

FRANKLIN,  IRENE  (865).  In  Those  Were  the  Days.  Musi- 
cal and  vaudeville  player  in  a  travesty  on  women's  bath- ing suits  of  the  Nineties.     Song  and  double  exposure. 

FLIPPEN,  JAY  C.  (2581).  Musical  comedy  and  vaudeville 
star,  in  a  fast  comedy  skit.  The  Ham  What  Am. 

FLONZALEY  QUARTETTE  (466).  Worid's  foremost  stringed 
instrument  ensemble,  now  disbanded,  playing  Mendelssohn's 
"Canzonetta"  and  Pochon's  "Irish  Reel." 

FLONZALEY  QUARTETTE  (467).  Famous  stringed  ensem- 
ble, playing  Borodin's  "Nocturne"  and  Mozart's  "Minuet." FLORENTINE  CHOIR  (2281).  Italy's  greatest  ensemble  of 

choral  voices,  singing  "Adoramus  te  Christe"  and  the Toreador  Song  from  the  opera  Carmen. 
FLORENTINE  CHOIR  (2282).  Oldest  choral  organization 

in  the  world  —  more  than  800  years  —  singing  "Ninna. Nanna"  and  "Santa  Lucia  Luntana." 
FOLSOM,  BOBBY  (2839).  Musical  comedy  actress.  In  A 
Modern  Priscilla,  contrasting  the  Puritan  Priscilla  and 
the  same  girl  today. 

FOY,  EDDIE  &  BESSIE  LOVE  (2575-76)  in  a  clever  playlet 
of  back-stage  life.  The  Swell  Head,  starring  the  son  of 
the  famous  stage  clown  and  the  screen  leading  woman. 

FOY  FAMILY,  THE  (2579)  in  Foys  of  Joys.  A  satire  on 
talking  motion  pictures  with  Eddie  Foy's  family.  Directed bv  Bryan  Foy. 

FOY    FAMILY,   THE    (2580)    In   Chips  of   the   Old  Bloefe. 
Presents  the  children  of  the  famous  comedian,  Eddie  Foy* 
in  songs  and  dances  and  a  monologue  by  Eddie  Foy.  Jr. 

FRANKLIN,   IRENE  (2705).     Famous  American  comedienne. 
supported  by  Jerry  Jarnigan.  in  three  of  his  songs. 

FREDA    &    PALACE     (2271)     in    Bartch-a-Kalloop.  their nationally  famous  vaudeville  act.  Comic  antics  and  songs. 
FREEMAN    SISTERS    (625).      "Sunshine    Spreaders  from 

Ko.Ty's  Gang."  in  popular  selections  with  piano  and  ukulele. 
GABY.  FRANK  (2188).    Popular  ventriloquist,  in  The  Tout, a  sldt  of  comedy  moments  at  the  race  track. 
GALE    BROTHERS     (610).      Juvenile    comedians.    In  fast dancing  and  songs. 
GENTLE,  ALICE   (3336).    Grand  opera  soprano,  singing  the 
Habanera  from  the  opera.  Carmen,  with  fifty  soldier-singers. Filmed  entirelv  in  Technicolor. 

GREtNWAY,    ANN    (3719):    Musical   comedy   star   In  an 
Indian    musical    playlet.    And   How.     Filmed  entirely  in Technicolor. 

GUZMANN,  ROBERTO  (3279):  Mexican  tenor.  In  A  Span- ish Fiesta,   filmed  entirely  in  Technicolor.     Two  Spanish songs. 
GILBERT,  MASTER  (2260):  Sensation  child  artist  from 
vaudeville  in  an  unusual  routine  of  songs  and  dances, 

GILLETTE,  BOBBY  (2838):  Famous  banjolst  from  the  va- riety stage,  assisted  by  Doris  Walker,  radio  and  stage 
artist,  in  four  selections. 

GIVOT,  GEORGE,  PEARL  LEONARD  AND  NINA  HINDS 
(2107):  "The  College  Boy"  and  "The  Melody  Girls"  In popular  songs.     Directed  by  Bryan  Foy. 

GOLDIE,  JACK  (704)  in  The  Ace  of  Spades.  A  fast 
singing  and  chatter  act  with  the  variety  headliner  In blackface. 

GORDON,  GIGLI,  TALLEY  &  DE  LUCA  (415)  In  the  Quar- 
tette from  "Rigoletto." GORDON,  JEANNE  (474):  Assisting  Giovanni  MartlneUl  In 

a  scene  from  Act  11  of  Bizet's  opera,  "Carmen." GOTTLER,  ARCHIE  (2670):  Famous  song  writer  In  a 
medley  of  the  songs  wliich  have  made  him  celebrated. 

GREEN.   JANE   (2750):    "The  melody  girl"  in  three  songs, GREEN'S  FLAPPERETTES  (711):  Three  selections  by  thii girls'  jazz  band. 
GREY,  MISS  ANN,  AND  HER  BOY  FRIENDS  (2601)  In 

five  songs.    Miss  Grey  is  a  popular  radio  artist. 
HACKETT.  CHARLES  (899-900):  Scenes  from  Act  I  of  the 

opera,  Faust,  assisted  by  Chase  Baromeo,  basso — both  of the  Chicago  Civic  Opera  Co. 
HACKETT,  CHARLES  (916):  Singing  U  Mlo  Tesoror  and 
0  Paradise,  operatic  arias. 

HAINES,  ROBERT  (2319):  Noted  stage  star  in  "Ten  Min- 
utes," a  gripping  drama  of  a  prisoner  in  the  death  celL 

HALEY  &  McFADDEN  (2269):  Musical  comedy  and  vaude- 
ville headliners  In  "Haleyisms,"  wittism  and  wise-cracks, HAPPINESS  BOYS  (536):  (Billy  Jones  and  Ernest  Hare, radio  stars)   four  popular  songs. 

HAPPINESS  BOYS  (537):  Favorite  radio  stars  In  four new  songs. 

HARRINGTON  SISTERS  (2262):  From  the  "Passing  Show," iu  a  garden  of  songs. 
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MUSIC  AND  TALENT 

The  Medicine  Man  for  the  Blues 

Novel  Form  of  Organ  Presentation  Is  Creating 

Interest  in  the  Community  Singing  Idea 

"Make  Yourself  Feel  That  the  The- 

atre Needs  You"  Says 

Steve  Boisclah- 

Howdy,  Mr.  Exhibitor,  have  you  any 

problems  these  days?  Plenty,  you  say. 
And  are  you  wondering  what  to  do 
with  that  organ  you  installed  a  few 

years  ago,  or  what  to  do  with  that  or- 
ganist whom  you  are  still  keeping  on 

the  payroll  and  wondering  whether  it's 
a  good  bet?  And  you,  Mr.  Organist, 
in  these  days  of  the  talkies,  you  may 
have  a  problem  or  two  in  hanging  onto 
the  job. 

And  so  here's  a  message  to  you  both, 
that  comes  direct  from  Steve  Boisclair, 

chief  organist  and  general  musical  di- 
rector for  the  Warner  Brothers  thea- 

tres in  Albany  and  Troy,  N.  Y.  At  the 
same  time  Mr.  Boisclair  is  the  feature 

organist  at  the  Mark  Ritz  theatre  in 

Albany  and  through  a  little  novel  pro- 
gram which  he  devised  out  of  his  gray 

matter  he  is  attracting  hundreds  of 
persons  to  the  theatre,  persons  who 

enjoy  singing  and  who  like  a  varia- 
tion in  the  usual  picture  entertainment. 

Mr.  Boisclair  seems  to  have  solved  the 

problem  from  the  standpoint  of  both 
the  exhibitor  and  the  organist. 
About  a  year  or  so  ago,  things  from  the 

standpoint  of  the  pay-envelope  became 
pretty  shaky  for  the  organists  in  these  two 
cities.  Generally  speaking,  the  organists 
were  down  in  the  dumps.  And  then  Mr. 
Boisclair  got  busy,  racked  his  brain  and 
came  out  with  something  that  immediately 
caught  on  in  the  two  cities  and  has  been 
growing  week  by  week  ever  since. 
With  the  thought  of  telling  exhibitors  a 

well  as  organists  just  how  the  idea  works 
out,  the  correspondent  of  the  Exhibitors 
Herald-World,  dropped  in  at  the  Mark  Ritz 
the  other  night  and  what  he  saw  and  heard 
in  the  way  of  enthusiasm  was  aplenty.  And 
mind  you  this  comes  from  a  city  that  is 

By  C.  L.  GRANT 

Steve  Boisclair 

Steve  Boisclair,  who  appears  above  is  chief 
organist  and  general  musical  director  for  the 
Warner  Brothers  theatres  in  Albany  and  Troy, 
N.  Y.  It  is  with  Mr.  Boisclair's  little  novelty 
organ  presentation  that  he  is  attracting  hun- 

dreds of  persons  to  the  theatre,  persons  who 
enjoy  singing  and  appreciate  a  variation  in 
entertainment. 

generally  regarded  as  cold  and  unrespon- 
sive. 

Mr.  Boisclair  is  given  about  twenty-min- 
utes of  the  program.  As  soon  as  the  spot- 

light is  thrown  on  him  he  announces 
through  a  microphone  in  front  of  him,  and 
which  is  connected  with  the  loud  speaking 
apparatus  used  with  the  talkies,  just  what 
the  program  is  to  be. 

"Let's  get  chummy  and  in  a  happy  frame 
of   mind,"    announces    Mr.    Boisclair,  "by 

The  Cooperation  of  Audience 

Proves  the  Idea  a  Big  Success 

In  Organ  Presentation 

singing  a  verse  or  so  of  the  Ritz  slogan 
song — 'Happy  Days.'  "  At  the  same  time, 
the  words  of  the  song  are  flashed  on  the 
screen  although  by  this  time  everyone  in 
Albany  seems  to  know  the  words.  Right 
here  it  might  be  said  that  Mr.  Boisclair  has 
a  pretty  good  voice  himself  and  as  he  plays 
he  sings  into  the  microphone  and  leads  the 
chorus. 

Soon  everyone  is  in  a  pretty  good  mood 
and  they  join  in  the  singing,  thus  paving 
the  way  for  other  songs.  And  how  the 

people  do  sing!  The  other  night  Mr.  Bois- 
clair divided  his  audience  into  the  "wets" 

and  the  "drys." The  "wets"  in  the  audience  were  called 
upon  to  sing  a  verse  of  a  topical  song,  the 
words  of  which  appeared  on  the  screen  and 
the  "drys"  were  asked  to  sing  the  second verse. 

Apparently  the  "wets"  were  far  in  the 
majority,  if  one  is  to  judge  by  the  volume 
of  song,  and  then  Mr.  Boisclair  raised  a 
laugh  by  saying: 

"I  hope  those  two  state  senators  in  the 
audience  will  get  a  little  inkling  of  how 
they  should  vote  when  the  matter  comes 

up  in  the  legislature." One  week  he  pitted  the  married  men  against 
the  single  in  a  song  contest,  another  week, 

old  songs  are  pitted  against  new  songs,  an- 
other week  he  called  upon  the  married  women 

who  did  not  love  their  husbands  to  pit  their 
voices  against  the  married  men  who  did  not 
love  their  wives. 

The  whole  thing  has  worked  out  so  well 
that  Mr.  Boisclair  is  now  being  billed  as 

the  "Aledicine  Man  for  Your  Blues."  Pro- 
grams which  he  arranges  for  the  Mark 

Ritz  are  carried  out  at  the  Troy  theatre  in 
the  neighboring  city  and  seemingly  have 
aroused  just  as  much  enthusiasm  in  the 
collar  town  as  in  the  capital  city. 

"Make  yourself  feel  that  the  theatre  needs 

you,  instead  of  you  needing  the  theatre," 
says  Mr.  Boisclair  in  a  message  to  organ- 

ists. "It  is  up  to  the  organist  to  work  him- 
self up  to  that  level  and  then  he  will  surely 

be  in  demand." 
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\)on  Samson 

Chicago  Music  ̂   c/alent  ^ 

SOMETHING  NEW  THIS  WEEK 

Irving  Berlin  plans  to  produce  ftn  original  talkie 
entitled  "Love  in  a  Cottage."  He  will  write  his 
own  songs  for  the  production. 

*  *  * 
Alexander  Pantages,  the  millionaire  showman,  was 

rushed  to  the  Los  Angeles  county  jail  hospital  fol- 
lowing a  serious  heart  attack.  Mr.  Pantages  has 

suffered  several  similar  attacks  in  the  past  few 
weeks. 

«    *  « 

In  case  you  hear  someone  mention  the  Villa  Valle. 
It's  the  Rudy  Vallee  Club  in  New  York  City,  where you  might  see  anyone  after  the  theatre. 

*  *  * 

According  to  Charlie  Freeman,  who  books  the  Oi  - 
pheum  Circuit,  1931  will  bring  us  six  acts  instead 
of  four  on  every  bill. 

Jimmy  Carrins  at  the  Chicago  office  of  Santly 
Bros,  will  soon  be  working  on  a  new  number  entitled 
"I  Never  Dreamt." *  *  * 

Maurice  Chevalier,  star  of  "The  Love  Parade." 
made  his  first  personal  appearance  in  Chicago  last 
week  at  the  McVickers  theatre  on  Friday  night.  He 
offered  several  songs,  and  I  need  hardly  mention  he 
was  received  with  a  great  big  hand.  His  scheduled 
personal  appearance  was  deferred  because  of  the  flu. 

J?    *  ,:t 
Alma  Rubens,  the  Cimena  star  is  planning  to  make 

a  personal  appearance  tour,  which  will  bring  her  to 
Chicago  sometime  next  month.  Miss  Rubens  has 
been  ill  for  several  months  and  plans  to  return  to 
the  screen  after  her  vaudeville  tour. 

«    *  * 
Jerome  Levy,  prominent  in  Chicago  for  the  past 

thirty  years  as  a  musical  director  and  composer 
died  at  his  home  this  past  week  after  a  long  illness. 

*  *  * 
Ben  Bernie  and  hia  orchestra  will  open  a  four 

week  engagement  at  the  Nixon  Hotel  in  Pittsburgh 
sometimr  next  week.  Mr.  Bernie  was  formally  at 
the  Congress  in  our  own  Chicago.    Lots  of  luck,  Ben. 

SEEN  ON  MICHIGAN  AVENUE 

Lou  Kosloff  and  the  (Mrs.)  window  shopping  at 
one  of  Michigan  Avenue's  most  exclusive  shops. 
Mrs.  KosIofC  has  recently  returned  from  the  coast 
you  know. 

*  *  * 

■  Robert  Emmett  crying  taxie,  taxie  when  caught 
half  way  across  the  street  against  the  traffic  signal. 

*  *  * 
Eddie  Cantor  strolling  along  with  William  Gillette 

just  talking  things  over.  Gillette  with  a  cane  and 
Eddie  without  a  hat. 

Lina  Basquette  having  a  bite  to  eat  in  Walgreen's. 
No,  she  had  a  girl  friend  along. 

GETTING  PERSONAL 

Ben  Bernie,  the  popular  orchestra  leader,  has  al- 
ways had  the  desire  to  be  a  great  comedian.  .  .  . 

Helen  Kane  is  undergoing  weight-reducing  treat- 
ments. .  .  .  Joan  Crawford  was  known  as  Billie 

Cassin  before  entering  pictures.  .  .  .  Sid  Grauman  is 
going  back  in  the  show  business.  .  .  .  Mara  Corda 
has  been  granted  a  divorce  from  Alexander  Corda. 
.  .  .  Ruby  Keeler  (Mrs.  Al  Jolson)  uses  only  one 
kind  of  imported  perfume,  and  that's  "Les  Parfumes 
de  Mury."  .  .  .  Rudy  Vallee  has  written  a  book  of 
his  success.  .  .  .  Dorothy  Mackaill  is  making  lots 
of  money  in  real  estate.  .  .  .  Margaret  Tully  (Mrs. 
Jim  Tully)  seeks  a  divorce  on  grounds  of  cruelty. 
.  .  .  Major  Mite,  the  smallest  midget  in  the  world, 
weighs  only  20  pounds.  ...  Ed  Wynn  receives  a 
weekly  check  of  $5,500  while  working  in  Ziegfeld's 
"Simple  Simon."  .  .  .  Frank  Gillmore  (president  of 
Equity)  has  sailed  for  the  West  Indies.  .  .  .  That's all.  .  .  .  See  you  next  week. 

Richard  Fall  to  Compose 

The  Screen  Music  for 

Molnar's  "Liliom" 
The  hope  of  Richard  Fall,  one  of  Austria's  most popular  composers,  that  his  first  Pox  Movietone 

assignment  would  be  to  write  the  music  for  the 
screen  version  of  "Liliom"  has  been  fulfilled.  Mr. 
Fall,  who  leaves  for  Hollywood  Saturday,  conferred 
Wednesday  Feb.  26,  with  Winfield  Sheehan,  vice 
president  and  general  manager  of  Fox  Films,  and 
the  result  was  the  assignment  to  write  compositions 

for  Ferenc  Molnar's  "Liliom." 
Before  leaving  Vienna,  Mr.  Fall  wrote  a  letter 

to  Fox  officials  suggesting  the  kind  of  music  he 
thought  was  advisable  for  "Liliom."  He  was  par- ticularly interested  in  the  adaptation  of  this  play 
because  Molnar,  Hungarian  writer  is  his  favorite 
playwright. 
Upon  his  arrival  in  Hollywood,  Mr.  Fall  will 

confer  with  Frank  Borzage,  who  will  direct  "Liliom," and  S.  N.  Behrman  who  is  preparing  the  dialog. 
Janet  Gaynor  will   play  the  leading  feminine  role. 

Two  of  Mr.  Fall's  comic  operas  will  be  produced 
in  Vienna  during  his  absence,  "And  She  Alone"  and 
"The  Man  with  100  Faces."  Since  his  arrival  in 
New  York  Sunday,  February  23,  Mr.  Fall  has  visited 
the  Roxy,  the  Paramount,  and  the  Capitol. 
His  comment  on  the  theatres  was  a  breathless 

one:  "I  thought  I  was  going  to  cinema  houses,"  he 
said,  "but  I  found  myself  in  cathedrals.  They  tell 
me  the  stage  is  breaking  before  the  heavy  competi- 

tion of  motion  pictures,  and  no  wonder,  when  a 
cinema  house  not  only  shows  a  splendid  picture  but 
enhances  the  evening  with  a  stage  presentation  which 
is  a  gorgeous  spectacle.  Europe  could  use  a  few 

theatres  like  these." 

Shapiro  Bernstine  Publish 

Music  for-  Lew  Leslie's 

"International  Review" 
Lew  Leslie's  "International  Review"  which  opened 

in  New  York  during  the  latter  part  of  last  month 
is  being  well  received  and  may  even  surpass  Lew 
Leslie's  show  of  the  past  year  entitled  "Black  Bii'ds." 

The  music  for  Mr.  Leslie's  latest  effort  was  written 
by  the  same  writer  as  "Black  Birds."  Jimmie 
McHugh  and  Dorothy  Fields  are  the  composers  and 
they  have  turned  out  some  of  the  best  work  of  their 
career. 

The  music  for  the  entire  show  is  being  published 
by  Shapiro  Bernstine  and  among  the  hit  numbers  are 
such  as  "Exactly  Like  You,"  "Cinderella  Brown," 
"I've  Got  a  Bug  in  My  Head,"  "On  the  Sunny  Side 
of  the  Street,"  "Keys  to  Your  Heart"  and  "Inter- 

national Rhythm." 
Among  the  stars  appearing  in  the  production  are 

Harry  Richman,  Jack  Pearl,  Florence  Moore  and 
Gertrude  Laurance.  It  is  said  that  the  overhead 
of  the  show  is  over  $42,000,  which  more  than  proves 
that  the  production  is  more  than  merely  a  review. 

Shapiro  Bernstine  could  start  the  new  year  with 
no  better  plug  than  this  great  stage  production.  But 
besides  these  numbers  they  also  have  a  marvelous 
catalog  which  consists  of  numbers  such  as  "The 
Man  from  the  South"  (The  Blaze  o'  Glory  Tunes) 
which  are  "Put  a  Little  Salt  on  the  Blue  Bird's 
Tail"  and  "Rapted  in  a  Red  Red  Rose"  and  a  brand 
new  English  importation  entitled  "Me  and  the  Girl 

Next  Door." 

The  Warner  Club  Present 

Show  at  New  York 

Chanin 

The  Warner  Club  Gaieties,  presented  at  the 
Chanin  theatre.  New  York  City,  Sunday,  Feb.  16, 
marked  the  first  performance  on  Broadway  of  a 
show  presented  by  a  corporation  and  composed  of 
company  employees.  This  fine  show  was  enacted 
by  employees  of  Warner  Brothers,  and  their  sub- 

sidiaries who  are  members  of  the  Warner  Club. 
Except  for  the  songs  sung  in  this  production,  the 
entire  story  was  written  by  members.  The  songs, 
naturally,  were  those  published  by  the  music  firms  of 
Warner  Bros.  The  principals  of  the  cast  of  the 
"Gaieties"  were  Mildred  Winston,  Bess  Fink,  Sam 
Serwer,  Jimmy  Clark,  Phil  Abrahams  and  Harry 
Lasker.  The  supporting  cast  and  dancing  ensemble 
was  composed  of  members  of  the  many  departments 
of  the  company.  The  songs  featured  in  the  show, 
were:  "Watching  My  Dreams  Go  By,"  "A  Little 
Kiss  Each  Morning,"  "Hangin'  on  the  Garden  Gate," 
"Once  Upon  a  Time,"  and  many  moi'e. 

CAN'T  GO  WRONG  WITH 

IHE  TALK  of 
the  TOW 

LOVE 

MADBAGYPSar 

^  -^gthe BAYOU' 
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PRESENTATIONS 
AND 

Material  for  Organists 

SPECIAL  LARGE  SETS 

HANGIN'  ON  THE  GARDEN 
GATE 

SPECIAL  SONG  SLIDE  PLAYLET 
by  SAM  WARD 

The  Greatest  Song  of  the  Year 

SINCIN'  IN  THE  PICTURES 
1930  •  VERSION  •  1930 

FaalurlBB 

PAINTING  THE  CLOUDS 
WITH  SUNSHINE 

TIPTOE  THRU  THE  TULIPS 

SINGING  IN  THE 
BATHTUB 

The  Novelty-Comedy  Son«  Hit 
from  Show  of  Show* 

SMALL  SETS 

HANGIN'  ON  THE  GARDEN 
GATE 

COME  BACK  TO  ME 

From  "Song  of  the  West" 

I'D  LIKE  TO  BE  A  GYPSY 
From  "Lillies  of  the  Field" 

WATCHING  MY  DREAMS 

GOBY 

WOULDN'T  IT  BE 
WONDERFUL 

SINaNG  IN  THE 

BATHTUB  - 

VITAPHONE  RECORDS 

SHOW  OF  SHOWS  medley 

GOLD  DIGGERS  medley 

MY  SONG  OF  THE  NILE 

ON  WITH  THE  SHOW 

NO!  NO!  N ANNETTE  medley 

CHORUS  SETS  ON  ALL  SONGS 

Write  for  Special  Bulletin 

Jimmy  Clark 

Special  Service  Manager 
1659  Broadway,  New  York 

"VITAPHONE"  HEG'D  TRADEMARK 

M,  WITMARK 

&  SONS 

1659  Broadway,  New  York 

STAGE  SHOWS 

San  Antonio  Majestic 

Week  Ending  February  27 

The  Big  Time  Interstate  Vaudeville  Bill  at  the 
Greater  Majestic  theatre  for  the  current  week  is 
highly  amusing,  entertaining,  pleasing  and  above  all, 
mostly  chuck  full  of  supreme  music  and  talent  of  the worthy  type. 

Loma  Worth,  clever  specialty  dancer  and  singer 
opened  the  show  with  some  enjoyable  playing  on  a 
half-dozen  musical  instruments,  for  which  the  patrons 
responded  with  a  nice  hand. 
The  Versatile  Youngsters,  Falls,  Reading  and 

Boyce,  presented  an  act  of  speedy  dancing  numbers 
that  went  over  and  clicked  with  the  natives. 

Primrose  Semen,  comedienne,  and  advertised  as 
"Red-Headed  Comedienne,"  has  been  a  prime  favorite 
with  Majestic  audiences  several  seasons  back,  re- 

turns again  with  a  turn  of  new  and  novel  red-hot 
chatter  and  songs  that  had  the  Texans  jolly  all  of 
the  time.    Her  offering  pleased  100  per  cent. 
The  main  presentation  feature  was  none  other 

than  Herb  Williams,  billed  as  "Vod-vil's  Favorite 
Buffoon,"  made  a  big  decided  hit  with  his  eccentric 
by-lines,  "Hark,  Hark"  and  "Spotl-i-i-g-h-t"  that 
were  his  newest  comedy  lines  which  called  for  a 
world  of  applause  and  laughs.  He  is  supported  by 
a  company  of  capable  foils,  and  by  the  way,  Williams 
has  just  recently  returned  from  European  conquests, 
where  he  brought  his  comical  ideas  from,  and  they 
are  original,  too,  which  is  over  half  the  battle.  All 
in  all.  Herb's  routine  went  over  in  a  very  good  way. 

Eddie  Sauer  and  his  Majestic  Music  Makers  played 
the  usual  overture  while  Vernon  Geyer,  versatile  or- 

ganist, rendered  his  ever  pleasing  organ  ideas  and 
song  hits  along  with  other  tuneful  patter.  Feature 

picture,  for  this  week  was  "The  Sky  Hawk." 

Des  Moines  Paramount 

Week  Ending  March  4 

Charlie  Agnew's  players  in  their  Oriental  costumes 
helped  the  general  atmosphere  of  the  "Shanghai 
Jesters"  at  the  Paramount  this  week.  There  is 
little  oriental,  however,  in  the  stage  show  aside  from 
the  costumes.  There  are  numerous  jesters  who  make 
the  title  good  in  a  variety  of  entertaining  ways. 

Seed  and  Austin  with  swift  patter  and  adroit  pan- 
tomime nicely  balanced,  bring  the  laughter  they  de- 

serve. Hannah  and  Dorothy  Williams,  another  sister 
act,  brings  more  or  less  interest  in  the  simplicity  of 
the  presentation.  There  is  little  "fine"  dancing  and 
much  energetic  stamping  and  milling  around. 

Continuous  chuckles  with  now  and  then  a  burst  of 
enthusiastic  ha  has  greets  the  dandy  little  turn  put 
over  by  Bemis  and  Brown,  eccentric  dancers.  This 
boy  and  girl  Bowery  dance  act  is  designed  to  tickle 
the  risibilities  with  the  foolish  side  stunts  and  cute 
surprises  tucked  in  to  the  action  in  unexpected  places. 
They  bring  out  big  hands  at  every  appearance. 
The  Mmc.  Seroiva  ballet  is  rather  well  trained 

and  does  its  stuff  with  ease  and  grace.  Charlie 
Agnew  does  a  solo  on  the  cornet  in  his  inimitable 
way  and  rounds  up  the  entire  show  with  his  able 
mastery  of  the  situation.  The  feature  is  "The  Laugh- 

ing Lady"  with  a  Paramount  news  reel  for  zest. 

San  Francisco  Fox 

Week  Ending  February  27 
Debonair  Walt  Roesner  is  much  in  evidence  in  this 

week's  concert  number  and  stage  act  and  reveals 
talent  as  a  vocalist  as  well  as  music  arranger,  con- 

ductor and  master  of  ceremonies.  The  concert  num- 
ber is  the  fourth  in  a  series  of  musical  gems  ar- 

ranged along  symphonic  lines  and  presented  with 
appropriate  stage  settings. 

This  week's  offering  is  "Under  the  Spell  of  the 
Blues"  which  Walt  sings  and  into  which  is  woven 
such  numbers  as  a  Beethoven  minuet,  Rachmaninoff's 
"Prelude,"  "Blue  Skies,"  "Blue  Heaven,"  "St.  Louis 
Blues"  and  George  Gershwin's  "Rhapsody  in  Blue." 
Colored  lights  playing  on  a  curtain  of  glass  re- 

flected the  mood  of  each  number,  with  a  kaleido- 
scopic effect  at  the  smashing  finale. 

The  stage  act  is  Fanchon  and  Marco's  "Peasant 
Idea,"  presented  in  a  setting  suggestive  of  a  valley 
in  Bohemia,  with  the  orchestra  in  colorful  Old  World 
attire.  Goats  wander  around  the  village,  climbing 
onto  tables  and  chairs  and  one  even  walks  a  tight 
rope. 
A  folk  dance  by  girls  in  brilliant  costume  is  fol- 

lowed by  the  DichI  Sisters  who  appear  as  Mexican 

singers  and  who  have  some  hot  stuff  songs  and  gags. 
They  end  with  a  burlesque  ballet  turn  that  is  a 
scream.  Ed  La  Vine,  a  juggler  in  the  garb  of  an 
army  rookie,  strolls  onto  the  stage  all  covered  with 
medals  and  shows  that  he  is  past  master  in  the 
handling  of  rubber  balls,  mixing  his  performance 
with  good  comedy.  He  concludes  his  performance  by 
juggling  a  marble,  a  sledge  and  a  cannon  ball  and 
is  roundly  applauded. 

The  girls  return  as  milkmaids,  in  gingham  dresses 
and  sunbonnets  and  do  a  lively  dance  in  which  they 
are  joined  by  four  cows.  June  Worth  tumbles,  flips 
and  all  but  turns  herself  inside  out,  seemingly  with- 

out effort.  She  is  one  of  the  cleverest  contortionists 
seen  in  a  long  time. 
Jahnson  and  Dukcr  appear  in  a  hat  throwing  stunt 

and  show  what  can  be  done  with  a  collection  of  hats 
of  various  shapes  and  sizes.  They  are  as  funny  as 
they  are  clever. 

The  act  comes  to  a  close  with  a  marathon  dance 
by  the  Belcher  Dancers,  eight  girls  and  eight  boys, 
dressed  in  costumes  of  blue  and  gold.  They  tap 
dance  without  a  moment's  rest  for  eight  full  minutes, 
performing  many  intricate  evolutions  in  the  mean- 

time. The  entire  company,  goats  and  all,  gather 
on  the  stage  as  the  curtain  falls. 

"Peasant  Ideas"  is  filled  with  so  many  headline 
acts  that  none  stand  out  foremost.  It  is  splendid 
entertainment  and  beautifully  staged. 

New  York  Paramount 

Week  Ending  February  27 

A  special  presentation  is  featured  this  week  at 
this  house,  in  honor  of  Paul  Ash  and  Charles 
"Buddy"  Rogers,  "America's  Boyfriend."  This  is  a 
Jack  Partington  unit  called,  "Hollywood  on  Broad- 

way." Paul  Ash  opens  this  fine  show,  after  an  en- 
thusiastic reception  by  the  audience,  by  making  a 

speech  and  introducing  a  band  number,  featuring 
"Song  of  the  Vagabond"  from  Paramount's  new 
production,  "Vagabond  King,"  playing  currently  at 
the  Criterion.  Ash  led  his  orchestra  in  his  inimitable 
and  masterly  manner  to  a  tremendous  reception. 

He  then  introduced  Worthy  and  Thompson,  colored 
tap  dancers,  who  work  hard  and  receive  a  good  hand. 
A  radio  novelty  featuring  Paul  Small  and  Harriett 
Lee,  announced  by  Ash  as  two  of  the  singing  stars 
from  Publix  Hour  over  station  WABC,  New  York, 
is  a  singing  conversation  between  Small  and  Miss 
Lee,  who  use  popular  songs  to  answer  each  other. 
At  the  finish.  Ash  leads  his  band  as  an  old  colored 
man  sings  "Cryin'  for  the  Carolines."  All  of  them are  enthusiastically  received. 

Allen  and  Canfield,  man  and  young  lady,  next 
offer  about  10  minutes  of  laughs  with  their  comedy 
gags  and  singing  which  earns  them  an  encore.  Ash 
next  introduces  Buddy  Rogers,  who  makes  his  en- 

trance by  playing  the  organ,  and  then  enters  the 
stage  and  after  a  reception  that  came  close  to  tear- 

ing down  the  roof,  pleasingly  sings,  "Good-Bye 
Hollywood,  Hello  Broadway,"  and  following  with 
playing  bits  from  a  number  of  instruments,  which  he 
plays  effectively.  Buddy  then  sings  "Happy  Days  Are 
Here  Again."  The  show  closes  with  Rogers  leading 
band  and  Ash  plays  piano  and  the  Fred  Evans  En- 

semble pose  in  background  with  banjos.  After  the 
finale.  Ash  announced  that  Buddy  would  like  to  meet, 
personally,  every  one  at  the  side  entrance  of  the 
theatre.  There  were  about  ten  people  left  in  the 
house  after  this  announcement. 

The  feature  picture  this  week  is  "Roadhouse 

Nights." Kansas  City  Mainstreet 

Week  Ending  February  28 
Joe  Morris  and  Flo  Campbell  headed  the  list  of 

entertainment  at  the  Mainstreet.  Their  act  is  called 
"Any  Apartment,"  and  is  a  family  scene  with  the 
usual  rows  carried  on  in  a  very  spirited  fashion. 
The  four  principals  end  the  skit  as  a  mixed  quar- 

tette, in  much  better  harmony  than  during  the  act. 
This  number  proved  exceptionally  popular  with  the 
audience. 

The  Meyakos  are  Japanese  entertainers  in  a  better- 
than-usual  Japanese  novelty.  They  present  original 
Japanese  dances,  violin,  ukulele,  and  song  numbers, 
and  finally  their  impressions  of  some  of  the  popular 
American  dances. 

Harold  (Hal)  Yates  and  Cooper  Lawley,  two  Victor 
Record  artists,  give  a  well-received  act  of  songs. 

{Continued  on  page  57,  column  2) 
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Hollywood 

Tunes 

(Special  to  the  Herald-World) 

HOLLYWOOD,  March  4.— A  production 
problem  that  would  have  cost  thousands  of 
dollars  and  weeks  of  delay  was  solved  in  one 
minute  by  a  lucky  conincidence  on  the  Bride 
66  set  at  United  Artists  this  week.  Paul  L. 
Stein  was  directing.  He  was  forced  to  throw 
out  a  musical  number  that  did  not  fit  a  scene 
in  which  several  hundred  players  were  par- 

ticipating. He  needed  another  number  im- 
mediately and  decided  upon  "Allah'  Holiday" from  Katinka. 

To  use  it  he  needed  the  consent  of  Rudolf 
Friml,  the  composer,  Arthur  Hammerstein, 
the  producer  of  Katinka  and  Schirmer,  the 
New  York  musical  publisher.  All  three  were 
on  the  set  and  agreed  irhmediately.  The  set 
orchestra  had  no  copies  of  the  music  but  re- 

membered it  after  Friml  played  it  on  a  piano. 
Production  continued  without  delay. 

*  *  * 

Al  Dubin  and  Joe  Burke  are  writing  songs 

for  Charlie  King's  "See  Naples  and  Die  at 
Warners."   Irene  Delroy  is  opposite  King  who has  been  borrowed  from  M  G  M  for  the  role. 

*  *  * 

The  comedy  and  instrumental  specialties, 
for  which  individual  members  of  the  Patd 

Whiteman  band  are  famous,  will  be  in  "The 
King  of  Jazz  Revue"  for  Universal.  The 
Rhythm  Boys,   Wilbur   Hall,   John  Fulton, 
Goldie  Goldfield  and  others  will  be  heard. *  *  * 

Dave  Snell  has  been  promoted  to  a  full- 
fledged  M  G  M  composer.  Dave  is  another 
local  boy  who  made  good.  Before  talking 
pictures  he  was  an  orchestra  leader  in  and 
around  Hollywood.  He  was  later  signed  by 
M  G  M  as  a  piano  player.  His  latest  compo- 

sition is  "I'm  Spanish  Now." 

The  operetta  which  Oscar  Straus  is  writing 
for  Warners  is  to  be  called  "Danube  Love 
Song."  It  is  a  Hungarian  love  story  with  the banks  of  the  Blue  Danube  as  its  locale.  The 
screen  operetta  is  to  be  of  the  same  type  as 
those  previous  ones  which  have  made  Straus 
world  renowned. ^  ̂  

Paramount  is  planning  to  film  "Merton  of 
Movies"  again.  It  will  be  brought  up  to  date 
and  retitled  "Merton  of  the  Talkies."  Jack 
Oakie  will  star. 

^   ̂   ̂  

When  is  a  whistle  not  a  tune?  When  it  is 
whistled  on  the  set  and  does  not  belong 
in  the  picture.  Richard  Dix  was  trying 
to  find  a  tune  he  could  whistle  that  was  not 
copyrighted,  patented,  registered  or  what  have 
you.  Many  were  tried  without  success  so 
Victor  Barravalle,  R  K  O  musical  director, 
was  called  and  Dix  whistled  "Silver  Threads 
Among  the  Gold"  and  shooting  went  merrily 
on.    Such  is  life  in  a  big  studio. 

^    ̂   ̂  

What  price  orchids?  Pretty  steep,  accord- 
ing to  R  K  O  where  lavender  ones  are  costing 

$30  each.  They  are  shipped  by  air  from  Salt 

Lake  City  for  scenes  in  "Smooth  as  Satan." 
A  high  powered  motor  car  awaits  them  at  the 
field  and  rushes  them  to  the  studio  for  early 
morning  use. 

^  ^ 

Al  Short,  whose  name  is  familiar  to  musi- 
cians throughout  the  United  States,  has  signed 

as  musical  director  for  Tiffany.  Short  was 
with  Victor  Herbert  for  five  years,  then 
opened  as  musical  director  of  the  Balaban  and 
Katz  and  Publix  Theatres. 

MADAME  OCTAVE 

STAGE  SHOWS 

(Continued  front  page  56,  column  3) 

Seattle  Orpheum 

Week  Ending  February  30 
Four  snappy  vaudeville  acts  furnished  exceptionally 

good  entertainment,  and  every  act  clicked.  Tlie 
Six  American  Belfords,  who  foot  juggle  each  other 
around  were  the  initial  act  and  dragged  heavy  ap- 

plause on  each  trick,  lorraine  Howard  and  Florence 
Newton  held  down  the  deuce  spot,  attired  as  "Wed- 

ding Bells"  in  a  comedy  songologue  of  the  same 
title.  Lorraine  got  her  comedy  lines  over  with  a 
punch  with  able  assistance  of  Florence  Newton  as 
her  foil,  and  pair  got  away  to  nice  hand  at  close. 

Teck  Murdock  took  the  lead  in  "O !  Henry."  The 
script  is  lively  and  with  the  assistance  of  Iris  Ken- 

nedy, Marion  Meredith,  Irma  Powers  and  Charles 
Randolph,  the  laughs  came  heavy.  Teck  also  got 
across  in  nice  shape  several  eccentric  dance  numbers, 
but  cream  of  act  fell  to  Iris  Kennedy — disclosing 
real  musical  comedy  talent  in  a  song  and  dance 
specialty. 

"Sunshine  Sammy,"  late  of  "Our  Gang  Comedies" closed  the  bill  with  assistance  of  Joe  Shields  and 
Elddic  Duncan.  The  trio  of  youthful  colored  perform- 

ers registered  well.  The  youngster  Joe  Shields 
knocked  'cm  over  with  a  couple  of  vocals. 

Preceding  the  vaudeville  was  Tiny  Burnett's 
R  K  O'lians  featuring  Myrtle  Strong  at  the  organ,  in 
a  variety  of  late  numbers.  The  screen  feature  was 
Richard  Dix  in  "Seven  Keys  to  Baldpate." 

Vancouver  Strand 

Week  Ending  February  21 
Jackie  Bonders  and  an  augmented  band  put  across 

a  snappy  stage  presentation  of  band  and  vocal  num- 
bers, notwithstanding  the  fact  that  F.  and  M.  Ideas 

were  out  for  first  time  in  two  years. 
The  band  augmented  to  20  members  worked  in 

attractive  set  of  black  velvet  drops  as  a  background. 

on  a  stand  painted  a  rose  and  pink  effect  and  banked 
with  natural  ferns  around  the  base. 
As  a  push  off  Jackie  came  down  stage  before  a 

drop  and  gave  a  short  but  serious  lecture  on  Schu- 
bert, the  composer,  and  his  unfinished  symphony, 

the  selection  used  as  an  opener.  As  a  contrast  the 
band  next  went  into  "Singing  in  the  Rain,"  while 
five  of  the  members  including  Souders  came  down 
stage  with  miniature  bathtubs  to  do  a  parody.  Then 
followed  "Always  in  My  Arms"  with  Souders  vocal- 

izing the  chorus.  "Turn  on  the  Heat"  was  the  final number  with  Jackie  wearing  a  tin  lid,  and  in  back 
was  seen  His  Majesty  of  the  lower  regions,  some- 

what after  the  manner  of  Nero,  fiddling  over  a 
fiery  blast  of  flame.  All  the  proceedings  went  off 
without  a  hitch.  On  the  screen  was  First  National's "Paris." 

Portland  Broadway 

Week  Ending  February  21 
Packed  houses  were  the  rule  with  the  return  of 

Eddie  Peabody,  who  acted  as  m.  c.  at  Fanchon  & 
Marco's  "International  Idea"  and  the  turn  clicked 
to  the  satisfaction  of  all. 

House  band  returned  to  the  pit.  Curtain  rose  on 
exotic  scene,  set  in  full,  that  revealed  a  grand  stair- 

case centered  down  stage,  flanked  on  both  sides  foux- 
massive  pillars.  Twelve  attractive  line  girls  entered 
with  Spanish  routine  featuring  Frederico  Florez  war- 

bling the  "Toreador"  from  the  famous  "Carmen." Two  comely  maids  stepped  out  of  line  who  proved 
to  be  Patsy  Mason  and  Audrey. 

Eddie  followed  with  his  initial  number,  "Rio  Rita," on  the  tenor  guitar.  Billy  Carr  did  a  slow  motion 
Apache  dance  that  was  neatly  executed.  Mignon 
Laird  played  a  medley  of  tunes  on  the  harp,  follow- 

ing with  a  frenzy  and  interpolated  a  series  of  in- 
triguing dance  steps,  closing  with  a  fast  Apache 

routine  with  Carr. 
Next  followed  Japanese  episode,  and  while  barrel 

juggling  and  spinning  received  big  hand  line  girls 
seen  as  Jap  maids.  Eddie  preceded  the  finale  with 
a  dynamic  routine  of  old-familiar  tunes  on  his  famous 

banjo,  including  "I'm  a  Dreamer,"  "If  I  Had  a  Talk- 
ing Picture  of  You,"  "St.  Louis  Blues,"  and  for 

encores  "Birth  of  the  Blues."  On  the  finish  Al 
Market  and  Gay  offered  an  eccentric  soft-shoe  routine 
finishing  with  some  comedy  tumbling. 

ADOLPH  GOEBEL 

THIRD  YEAR  FEATURED  ORGANIST 

LOEWS  YONKERS  THEATRE 
YONKERS.  NEW  YORK 

DEMONSTOATOR   FOR   ROBERT   MORTON   ORGAN  CO. 

UNIFORMS  '^:S^  COSTUMES  ^^S?^?.ons  BROOKS 
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Ed  Dawson 

New\brk  Music  6- Talent 

HAVE  YOU  HEARD— 

Although  Winnie  Lightncr's  new  Vitaphone  picture, 
"She  Couldn't  Say  No,"  has  been  released  in  only 
a  few  cities  of  the  country,  its  principal  song, 
"Watching  My  Dreams  Go  By,"  is  one  of  the  biggest 
sellers  on  the  lists  of  M.  Witmark  and  Sons.  In 
the  comparative  time  since  publication,  it  has  sold 

twice  as  many  copies  ae  "Tip  Toe  Thru  the  Tulips," 
from  "Gold  Diggers,"  which  is  the  most  popular 
song  marketed  by  Witmark  during  the  past  twelve 
months  ? 

*  1? 
More  than  half  of  the  Masters  of  Ceremonies, 

Orchestra  Leaders  and  Organists  playing  in  and 
around  New  York  City  are  from  other  states? 

*  «  * 
That  Charles  Kaley,  formerly  master  of  cere- 

monies at  the  Granada-Marbro  theatres,  Chicago, 
played  the  leading  part  in  the  new  MOM  picture, 
"Lord  Byron  of  Broadway,"  which  features  Bobbins 
Music  Corporation's  songs?  Arthur  Freed  and 
Nacio  Herb  Brown  are  the  writers  of  these  numbers, 
which  are:  "Should  I,"  "The  Woman  in  the  Shoe," 
"Only  Love  Is  Real"  and  "A  Bundle  of  Old  Love 
Letters." 

That,  according  to  Miss  Ida  Warshaucr  of  Sherman, 
Clay  and  Co.,  they  have  a  new  number  called, 
" 'Leven  Thirty  Saturday  Night?"  This  number  has 
a  marvelous  rhythm  tune  and  looks  like  a  big  hit. 

*  *  s< 
"My  Reveries,"  published  by  Leo  Feist,  Inc.,  is  the 

signature  song  of  the  Black  and  Gold  Orchestra, 
here  in  New  York. 

*  *  s< 
Mr.  Pat  Flaherty  is  the  proud  father  of  a  bouncing 

baby  boy  and  is  now  going  around  singing  the 
Red  Star  Music  Company's  latest  popular  song, 
"Devoted  to  You."  Congratulations,  Pat,  and  may 
your  young  son  grow  to  be  as  big  a  man  as  ye  are. 
Thems  me  sintiments. 

That  "Thine  Alone"  from  Victor  Herbert's  operetta, 
"Eileen,"  will  soon  be  revised  and  reissued  by  M. Witmark  and  Sons. 

*  *  * 
The  little  story  about  the  two  fellows  who  have 

been  buying  tickets  to  see  M  G  M 's  "Rogue  Song" 
every  day  since  its  opening.  It  seems  that  they 
have  been  buying  the  tickets  every  day,  sitting  in 
the  same  part  of  the  house,  leave  at  the  same  part 
of  the  picture,  and  hiss  for  a  few  minutes  before 
they  leave.  The  manager  noticed  them  each  day  and 
finally,  in  desperation,  accosted  them  and  said," 
"Lister  here,  boys,  I  appreciate  your  coming  here 
each  day,  but  what  is  the  big  idea?  You've  seen  the 
picture  fifty  times,  you  only  stay  for  a  third,  you 
always  start  to  hiss  at  the  same  part  of  the  picture, 
and  then  you  leave."  "Well,  we'll  tell  you,"  they 
explained.  "We  are  both  lyric  writei-s  and  spend 
our  days  and  nights  writing  words  for  music.  It's 
a  very  hard  job.  Sometimes  we  write  one  line  a 
whole  night  and  we  know  how  hard  it  is  to  write 
lyrics.  But  in  this  picture  Lawrence  Tibbett  (here 
they  both  sneered)  says  to  his  leading  lady,  'I  make 
my  songs  up  as  I  go  on,'  and  then  he  begins  to 
sing  lyrics  that  must  have  taken  a  year  to  write." 
Do  you  other  lyrists  blame  these  two  fellows? 

*    *  « 
That  Joe  Gold,  the  well  known  member  of  the 

Vincent  Lopez  Orchestra,  and  writer  of  many  hits, 
has  just  written  a  new  song,  in  collaboration  with 
Mitchell  Parish  of  Mills  Music,  which  they  have 
entitled,  "Would  He  Do  the  Same  for  Me?"  This 
number  has  a  different  twist  to  it  and  it  is  being 
widely  used  by  sufh  stars  as  Sophie  Tucker,  Dolly 
Kay  and  many  radio  artists. ^:  * 

The  new  Fox  picture,  "Song  o'  My  Heart,"  fea- 
turing John  McCormack,  has  in  it  three  Red  Star 

songs  entitled,  "I  Feel  You  Near  Me."  "The  Rose 
of  Tralee,"  and  "A  Pair  of  Blue  Eyes."  This  picture 
is  Mr.  McCormaek's  first  talking-singing  role. 

This  Is  about  all  the  news  for  this  week,  so  I'll 
see  you  later. 

ORGAN  SOLOS 

Jean  Anthony  (Chicago  Belpark)  announced 
through  the  microphone,  "Hello,  everybody,  this  is 
Jean  Anthony  broadcasting  one  of  his  original  organ 
solos  entitled  (Everybody  Sings  at  the  Belpark)." 
Mr.  Anthony  then  sings  "Everybody's  Crazy  About 
the  Blues,  but  I'm  Happy,"  and  believe  me  every- 

body does  sing  at  the  Belpark.  The  audience  next 
follows  him  into  "Sweetheart  Trail"  after  which 
Jean  offers  a  parody  on  "Feeling  the  Way  I  Do." 
He  follows  these  numbers  with  "Beside'  an  Open 
Fireplace"  and  then  announces  that  he  will  prove 
that  everybody  sings  at  the  Belpark  by  calling  on 
the  different  theatre  departments  and  they  respond 
in  order  named.  Operators,  service  men,  stage 
crew,  and  ushers,  each  marching  down  the  aisle 
singing.  The  surprise  of  all  is  when  the  porter  ap- 

pears sweeping  off  the  stage  and  sings  "Am  I  Blue," as  Jean  chides  about  the  girl  who  threw  him  down. 
The  entire  offering  was  more  than  well  received  and 
organists  who  are  troubled  with  finding  something 
original  should  take  notice.  This  entire  solo  is  full 
of  "Hey  Hey"  and  "Bup  Bup  It  Up." 

Henri  Lebel  (Fox,  Seattle)  offered  for  the  first  time 
on  Pacific  Coast  the  playing  of  three  organs  at  one 
time.  This  was  accomplished  through  the  employ- 

ment of  two  baby  consoles  connected  with  the  master 
instrument.  The  gag  presented  plenty  of  flash  and 
clicked  heavily.  Concert  opened  with  house  dark 
and  a  green  spot  flashed  on  master  console  as  it 
rose  from  pit.  Some  mysterious  notes,  together  with 
crashes  and  cymbals,  were  emitted  from  instrument 
with  no  one  seated  at  key'ooard.  Following  this curtain  rose  to  reveal  Henri  and  Loraine  seated  at 
the  midgets  at  each  side  of  stage.  They  offered  a 
pair  of  popular  tunes,  after  which  Henri  gave  way 
to  Iris  and  took  the  big  console.  Trio  then  unfolded 
"Orpheus"  Overture  effectively  with  LeBel  providing 
the  melody  and  the  sock,  while  the  two  maids  at 
the  babies  brought  in  some  effective  interpolations. 
Considerable  of  credit  is  given  C.  M.  "Sandy"  Bal- 
com  for  conception  and  execution  of  the  baby  con- 

soles.   Number  went  over  big  and  will  bear  repetition. 

Russ  Kcrshner  (Pottsville,  Pa.,  Capitol)  offered  this 
week  a  combination  of  spotlight  and  slide  presenta- 

tion entitled  "Love  Song  Parade"  in  harmony  with 
Paramount's  "The  Love  Parade,"  featured  on  the 
same  program.  Spotlight  numbers  used  were  "Love 
Me,"  "Bring  Back  the  Olden  Love  Days,"  "Love's 
Sweet  Song,"  and  then  as  the  lights  dimmed,  the 
curtains  opened  to  the  chorus  slides  of  "Love,  Your 
Magic  Spell  Is  Everywhere."  The  audience  expressed 
their  pleasure  at  Kcrshncr's  novel  musical  treatment 
of  the  ever  popular  subject. 

Leo  Weber  (Loew's  83  St  N.  Y.  C.)  presented  for 
this  week's  solo  a  medley  of  Rose  numbers  with  a 
straight  spotlight  and  no  slides.  He  opened  his 
selection  with  "Mighty  Lak  a  Rose,"  "Roses  of 
Picardy,"  "Yankee  Rose,"  "Love  Sends  a  Little  Gift 
of  Roses"  and  "Moonlight  and  Roses."  Although 
Weber  is  a  newcomer  at  this  theatre  he  certainly 
knows  how  to  handle  a  console.  He  proves  that 
the  manuals  are  put  there  for  other  purposes  besides 
looks  and  it  is  a  treat  to  hear  a  well  played  organ 
program  in  this  day  of  sound  pictures  and  music. 

Kenneth  T.  Wright  (Menominee,  Lloyd's)  offers 
his  usual  pleasing  organ  solo  this  week  by  present- 

ing his  special  arrangement  of  "Gone"  and  "Beside 
an  Open  Fireplace."  These  two  new  Santly  Bros, 
numbers  gave  Mr.  Wright  an  opportunity  to  display 
his  talent  at  the  console.  The  audience  at  first 
seemed  spellbound,  as  it  seemed  to  sorta  get  under 
their  skin.    He  received  his  usual  fine  applause. 

L.  Earl  Abel  (San  Antonio,  Texas)  recently  offered 
his  solos  of  song  slides  which  were  a  parody  on 
"Singing  in  the  Bathtub,"  and  Mr.  Abel  also  had 
another  that  he  called  "Stocks  and  Bonds  Lover," 
taken  from  "Vagabond  Lover,"  which  made  quite  a 
hit  with  the  patrons  who  showed  their  appreciation 
by  a  nice  little  applause.  Other  ballads  played  by 
this  popular  organist  was  "My  Fate  Is  in  Your 
Hands,"    and    "Appreciation    and  Congratulations." 
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BEST  SELLERS 

Week  Ending  March  1st 

No.  I 

"Happy  Days  Are  Here  Again"— (Ager,  Yellen  &  Bornstein). 

No.  2 
"Crying  for  the  Carolines" — (Remick Music  Corp.). 

No.  3 

"Aren't  We  All"—(DeSylva,  Brown 
&  Henderson). 

No.  4 

"I'm  Following  You" — (Irving  Ber- 

lt}1 } 

"if  I  Had  a  Talking  Picture"— (De- 
Sylva,  Brown  &  Henderson). 

No.  5 

"Sweetheart  Trail"— (Milton  Weil). 
"Little  Kiss  Each  Morning" — (Harms). 
"Should  I"—(Robbins  Music  Corp.). 

"Sunnyside  Up" — (DeSylva,  Brown  & Henderson). 

"Painting  the  Clouds" — (Witmark  & Sons). 

No.  6 

"Beside  an  Open  Fireplace" — (Santly 
Bros.). 

"When  It's  Springtime  in  the  Rockies" —(Villa  Moret).  _ 

"Tip  Toe  Thru  the  Tulips"— (Wit- mark &  Sons). 

No.  7 

"One  I  Love  Just  Can't  Be  Bothered"  ^  J_^QQ    P  Cist ) 

"Kiss  Me  With  Your  Eyes"— (Villa 
Moret). 

"'Tain't  No  Sin"  —  (Donaldson, 

Douglas  &  Gumble). 
"Sweetheart" — (Joe  Morris). 

"Chant  of  the  Jungle" — (Robbins Music  Corp.). 

"Love,  Your  Spell" — (Irving  Berlin). 

"1  LOVE  YOU  SO" — (Leo  Feist,  Inc.) — This  team 
of  Chicago  writers  have  turned  out  some  terrific  hits 
in  the  past.  Now  that  they  are  back  together  they 
should  repeat.  This  is  a  beautiful  waltz  ballad  and 
is  already  getting  a  big  radio  plug.  Looks  like  a 
big  song.    Lyric  by  Gus  Kahn,  music  by  Ted  Fiorito. 
"OH  DOCTOR" — (Milton  Weil)— A  novelty  comedy 

song  that  has  as  one  of  its  writers  the  orchestra 
leader,  Louis  Panico.  He  started  this  song  on  its 
selling  way  even  before  placing  it  with  a  publisher. 
Words  and  music  by  Louis  Panico  and  Phil  Hopkins. 
"THERE'S  A  CHANGE  IN  ME  BECAUSE 

THERE'S  A  CHANGE  IN  YOU"— (Forster)— A 
trick  title  well  written  up  by  two  local  boys.  The 
melody  which  is  a  waltz  is  very  pretty.  Words  by 
Walter  Hirsch,  music  by  Fred  Rose. 
"THERE'S  DANGER  IN  YOUR  EYES.  CHERIE"— 

(Irving  Berlin) — Another  of  the  songs  in  "Puttin' 
on  the  Ritz,"  a  United  Artists  picture.  As  the  title 
denotes  it's  written  up  Frenchy  and  very  clever.  By 
Richman,  Meskill  and  Wendling. 

"I  WAS  MADE  TO  LOVE  YOU"— (Mills  Music, 
Inc.) — A  pretty  fox  trot  tune  with  a  nice  lyric. 
Looks  like  a  commercial  number.  Words  by  Charles 
Tobiad,  music  by  Harold  Veo  and  Doris  Tauber. 
"YOUR  SMILES  YOUR  TEARS"— (Harms,  Inc.) 

■ — This  Shubert  production  is  now  playing  in  our  town 
and  looks  like  a  real  hit.  It's  high  class  and  the 
music  by  two  of  our  leading  musical  comedy  writers 
is  beautiful.  This  waltz  number  is  the  hit  of  the 
show  which  is  saying  plenty.  Music  by  Sigmund 
Romberg,  lyrics  by  Irving  Caesar. 
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QUICK  REFERENCE   PICTURE  CHART 

Amkino 

**23^1929*    (D):   Eggert-Solnzewa.     (L)    2.900(.     (R)  Mar. 
•A  F(3  HA  Ml  STAN  (D) :  Special  cast  (L)  6,000f.  (E)  Sept. 28,  1929. 
•ARSENAL  (D)  S.  Svaahenko.  (L)  7.250.  (R)  Nov.  2, 1929 
•FLAMES  ON  THE  VOLGA,  or  Bulat  Batyr:  Anna  Wozjlk. Yarosla?ste7.     (L)  ZotiUf.    (R)  Mar.  30,  1929. 
•FOREST    PEOPLE    (D):     Special   cast.     (L)    6,800.  (R) Se:n.  5.  1929. 
•GENERAL  LINE  (D):  Special  cast.  Forthcoming  release. 
•GIRL   WITH    THE    BANDBOX    (D) :     Anna    Stenn.  (L) 6.000.     (R)   Sent..  1!)2U. 
•HER  WAY   OF   LOVE   (D):    Special  cast.     (R)  6.008. 
•IN  OLD  SIBERIA  (D):  A.  Zhllinsky.  V.  Taskin.  (L)  6500f. (R)  Julj  2(1 
•KATORGA  (D):    A.  Zhllinsky,"  V.  Taskin,  V.  Popov.  (R) June  1.     (I,)  75iiOf. 
•KRASSIN:    Special  cast.     (L)   7n00f.     (R)   Feb.    19,  1929. 
•LASH  OF  THE  CZAR.  THE:    Kachalov,  Meyerhold,  Stenn. (L)    6800f       (HI    Keb     9.  11129 
•MAN    FROM    THE    RESTAURANT.    THE:     M.  Tchekho?, Vera  Malinnvskaya     (it I  .lanuary  4,  1930. 
•MAN   WITH   THE  CAMERA   (D) :  Special  cast.     (R)  Sep- tember.   (L)  e.diio. 
•MOSCOW  TODAY  (D):  Special  cast.  (B)  April  11.  (L) 6000f. 
•NEW  BABYLON  (D):  Sophia  MagarlU.  Sergei  Gerailmow. Peter   Sobolewskl.    Elena    Kusmina.      (R)    June    29.  (L) 

sooor. 
•PRISONERS  OF  THE  SEA:  O.  Knlpper,  Tschechowa,  N. Kutusiow.     (It)  Apr.   13.  1929. 
•SCANDAL    (D):     L.    Filkovskaya.      (L)    7,200.     (R)  Oct. 26  1929 
•SEEDS  OF   FREEDOM   (D):  L.  M.  Leonidoff.     (L)  6,800. (R)   Sept.  7.  1929. 
•SPARTAKIADE  (D) :    Special  cast.    (L)  6.000.     (K)  July 6  1929 
•TWO  DAYS:  F.  E.  Samytschkowsky.  (L)  6500f.  (R)  Feb. 
1,  1929. 

•VILLAGE  OF  SIN  (D)  B.  Cessarskaya.  (L)  6,500.  (B) 
May  18.  1929. 

Artclass 
•UNMASKED  (D-AT) :  Riibert  Warwick.  Sam  Ash.  Milton 
Krlms,  l,.vons  VVkkland.  Susan  Corroy,  William  Corbett, 
Charles  Slatlery.  Kale  Ituemer.  Waldo  Edwards,  Roy  Byron, 
Clyde  Dillson.  Helen  Mitchell,  Marie  Burke.  (D  Talk- 

ing, 5449f.     (Rl   Dec    15.  1929 
Aiiflible  Pictures 

•IN  OLD  CALIFORNIA  (D  AT):  Henry  B.  WalthaU,  Helen Ferguson.    GeorKc    l>Ttryea.    Ray  Hjillor.    Orra]  Humphrey, 
Larry   Steers.    Rlibard   Carlvlo,  Harry   Allen,    Lew  Stem. 
Paul  Ellis.  Chnrlotia  Monte,  Gertrude  Chorre.  (NP) 
Dec.  14.     (L)  6.4nnf. 

Key  to  Symbols 
Tha  following  appear  immediatalT  after  thm 

title  to  indicate  the  nature  of  the  prodaction : 

Cliesterfield 
•BELOW  THE  DEADLINE  I D-Cnderworld)  t  Barbara  Worth. 
Frank  I.*li!h.  J  I".  MiGnwan.  Walter  Merrill.  Arthur 
Rankin.  Viririnia  Sale.  "Tinv"  Ward.  Lou  Gory.  Fred 
Walton.  Bill  I'afton  Charles  Hickman.  Mike  Donlln.  (L) 5500f.     (Rl   Ma\    I     1929.     (NP)   May  25. 

•CAMPUS  KNIGHTS  (CD):  Raymond  McKee.  Shirley  Palm- 
er. Marie  IMllli-n  .lean  Laverty.  (It)  June  15,  1929. HOUSE  OF  SECRETS  (D  AT):  Marcla  Manning,  Joseph 

Striker,  Hlmer  nrandiii.  Herbert  Warren.  Francis  M.  Cerdi, 
Richard  Stevenson,  Harry  H.  Southard.  Edward  Ringhsm, 
(L)  61(iUf     Snuiiri  only. 

•PEACOCK  FAN.  THE:  Lucien  E*reval.  Dorothy  Devan, 
Tom  O'lirien.  Itoseniary  Theby.  Carlton  King,  Gladden James,  David  Findlay.  James  Wilcox.  Fred  Malatesta.  Alice 
True.  Spencer  Bell.  John  Fowler.  (L)  6300f.  (B)  Mar. 
15,  1929.     (NP)  Mar    23.  1929. 

Columbia 
•ACQUITTED  (D-AT):  Lloyd  Hughes,  Margaret  Livingston, Sam  Hardy.  Charles  West,  George  Rlgas.  Charles  Wilson, 

Otto  HotTman      (Rl  Oct.  26.  1929.     (L)   Sound  B.781. 
•BACHELOR  GIRL.  THE  (D-TME):  William  Collier,  Jr., JacQuelinc  Ixjgan.  Edward  Hearn.  Thelma  Todd.  (R)  May 

3.  1929.     (ND  Jtine  22.     (L)  Talking.  5967f;  silent,  6246f. 
BLACK  SHEEP  (D  AT):  Dorothy  HoweU,  Virginia  ValU, 
John  Holland  and  others.     1930  release. 

•BROADWAY  SCANDALS  (D-AT):  Sally  0"Nell.  Jack  Egan. 
Carmel  Myers.  Tom  O'Brien.  J.  Barney  Sherry.  Johil Hyams,  Charles  Wilson.  Doris  Dawson.  Gordon  Elliott. 
(NP)  Nov.  30      (R)   Nov.  M.  1929.     (L)  Sound  6.396. 

•COLLEGE  COQUETTE  (CD-AT) :  Ruth  Taylor.  John  Hot- 
land.  William  Collier,  Jr..  Jobyna  Ralston.  Edward  Plel. 
Jr.  (L)  Talking.  6149f:  silent,  5566f.  Recording  on  fllia 
and  disc.     (Ri  Aug    S.  1929.     (NP)  Nov  2. 

•DONOVAN  AFFAIR.  THE  (D-AT):  Jack  Holt.  Agnei  Ayers, Dorothy  Revier.  William  Collier.  Jr..  John  Roche.  Fred 
Kelsey,  Hank  Mann.  Wheeler  Oakman.  Virginia  Brown 
Faire.  Alphonse  Ethier.  Edward  Hearn.  Ethel  Wales,  John 
Wallace.  (L)  Talking.  7140f:  sUent.  7189f.  (R)  Apr.  11, 
1929.     (NP)   Mav  18 

•FALL  OF  EVE,  THE  (CD-AT):  Patsy  Buth  Miller.  Ford 
Sterling,  Jed  Prouty.  Gertrude  Astor.  Arthur  Bankin.  Betty 
Farrington.  Fred  Kelsey.  (L)  Sound.  6245f.  Silent  5799f. 
(B)  .Tune.  1929     (NP)   Tuly  20. 

•FATHER  AND  SON  (D-TME):  Jack  Holt,  Dorothy  Devier. 
Helen  Chadwick  Mickev  McBan.  Wheeler  Oakman.  (L) 
Talking.  67fi5f:  silent.  6310f.  (E)  Apr.  22.  1929.  (NP) 
May  IS.  1929 

•FLIGHT  (D-AT):  Jack  Holt.  Ralph  Graves.  Lila  Lee,  Alan 
Eoscoe.  Harold  Goodwin.  Jimmy  de  la  Cruze.  (NP) 
October  19.  (TOS)  Nov.  2.  (R)  Nov.  1,  1929.  (L) 
Sound  10.670 

•FLYING  MARINE.  THE  (D-TME):  Ben  Lyon,  Shirley 
Mason,  Jason  Robards.  (NP)  June  29.  (B)  June  6,  1929. 
(L>  Talking.  5961f:  silent.  5736f. 

•HURRICANE  (D-AT):  Hobart  Bosworth,  Johnny  Mack 
Brown,  Leila  Hvams,  Allan  Roscoe,  Tom  O'Brien,  Lelia Mclntyre.  Joe  Bordeaux  and  Eddie  Chandler.  (NP)  Sept. 
21      (B)   Sent    30    1929.     (L)   Sound  .'5735      Silent  5842. 

•LIGHT  FINGERS  (D-AT):  Ian  Keith.  Dorothy  Revier,  Car- 
roll Nve.  Ralph  Theodore.  Tom  Rickets.  (L)  Talking.  570nf. 

(E)  julv  29.  1929.  (NP)  Aug.  31.  (L)  Silent  5578f. 
Sound  5700f    „  „ 

•MELODY  MAN   (D-AT):    John  St.  Polls.  William  Collier, 

C  Comady 
D— Drama 
CD — Comedy-Drama Mel— Melodrama 
My — Mystery W  Wastarn 

AT — All-talking 
TME  Talking.  musical score    and  effects 
MC  Musical  Comady 
O — Operatla 
ME  Musical   Score,  Ef- fects 

EXAMPLE:  C  AT,  all-talking  eomedy.  (MC 
and  O  indicate  the  antire  nature  of  the  pro. 
duction,  both  as  to  sound  and  dramatic  ap- 

peal.) Tha    following   appear  after  the  cast: L— Length 

NP  Dascription     In     New     Pictures  of namad. 
TOS  Commant     by    T.     O.     Service  in named 
R— Release   on   data  named. 

NOTE :  An  asterink  preceding  the  title  indi- 
cates either  that  there  is  a  i^ilanl  version  or  that 

the  picture  was  produced  only  in  silent  form. 
Pictures  marked  with  an  asterisk  which  have 
sound  versions,  are  indicated  by  sound  symbols 
(as  given  above)  appearing  immediately  after the  title. 

issue 

issue 

Jr..  Alice  Day,  Johnny  Walker,  Albert  Conti,  Tenen  Holtz 
and  Lee  Kohlmar.     (L)   0,386.     (E)   January  25.  (TOS) February  22,  1930. 

•MURDER   ON    THE    ROOF    (D-AT):    Dnrorhv   Revier.  David 
Newell.    Eaymond    Hatton,    Edward    Doherty.      (E)  Jan. 
19.     (TOS)    Feb.  8. 

•SONG   OF    LOve    (D-AT):     Belle   Walker.    Ralph  Graves. David  Uuraiid    Kunicf  tjuedens.  Arihiir   llouseniun.  Charles 
Wilson.     (E)  Nov.   25.  1929.     (L)  Sound  7.720. 

•TRIAL  MARRIAGE  (D-T.MIi):    Norniao  Iverry.  Sally  Ellers. 
Jason  liobards.  Thelma  Todd.  Charles  Clary.  Naomi  Child- 
ers.  Koseiiiary  Theby.  Gertrude  Short.     ID  Talking.  66391; 
silent.   65ii6f.     (R)   Mar.   10,   1929.     (NP)    Mar.   9.  1929. (TOS)   Ai>r    20.  1929. 

WALL  STREET  (D  AT) :    Balph  Ince,  Alleen  Pringle.  (E) 
De&  1.     (L)  6,336. 

Excellent 

•CLEANUP,   THE:    Delaney  and  Blake.     (L)   5660f.  (R) Jan.   25.  1929. 
•DREAM   MELODY:    Rlche  and  Thelby.     (L)    5n5nf.  (B) Jan.  20,  1929. 
•ONE  SPLENDID  HOUR:  Viola  Dana.  George  Perlolot.  Allen 
Simpson,  Lewis  Sargent.  .lack  Ri<'liardsf)n.  Luc>  Beaumont, 
Florence  Cooper.  Ernie  Adams.  Hugh  Saxon,  Charlea  Hlch- man.     (L)  6129f.     (R)   May  1.  1929. 

First  Division 
•LINDA    (D-ME):     Warner    Baiter,    Helen    Foster.  Noah Beery,  Mitchell  Lewis.     (L)  6775f. 

First  National 
•BROADWAY  BABIES  (M-TME):  Alice  White.  Charles  De- laney, Fred  Knhler.  Tom  Dugan.  Bodl)  Rosing.  Sallv 

Eilers.  Marion  Rvron.  Joselvn  Lee.  Louis  Natheaux,  Maurice 
Black      (L)   8n';7f      (R)   june  30.   1929      (Nl')   June  22. 

•CAREERS  (D-TME):  Billie  Dove.  Antonio  Moreno.  Thelma Todd.  Noah  Beery.  Holmes  Herbert.  Carmel  Myers.  Robert 
Frazer.  Sojin  (L)  8435f.  (R)  June  2.  1929  (NP)  June 22.     (TOS)   June  29 

•CARELESS  AGE.  THE  (CD-TME):  Douglas  Fairbanks.  Jr.. Loretta  Young.  Carmel  M.vers.  Holme."  Herbert.  Kenneth 
Thomson.  George  Baiter.  Wilfred  Noy.  Dorti  Lloyd.  Ilka 
Chase.  Raymond  Lawrence.  (NP)  Aug.  17  (L)  Sound, 6308f      (R)    Sept,    16.  1929. 

•CHEYENNE  (W):  Ken  Maynard.  Gladys  Mcronnell,  J.-mes Bradbury.  Jr.,  Tarzan,  William  Franey.  Charles  Whlitaker. (Rl    Feb.   3.     (L)  5944f 
•CHILDREN  OF  THE  RITZ  (CD-MB):  Dorothy  MarkalU, 

Jack  .Mulhall,  James  Ford.  Eddie  Bums.  Ix-e  Muran. 
Kathryn  McGuire.  Evelyn  Hall.  Doris  Daws-on.  Aggie  Her- ring. Frank  Crane.  (R)  .Mar.  3.  (L)  Sound.  6565f. 
Silent.  62S7f      (TOS)  Mar.  2. 

•DARK  STREETS  (D-AT):  Jack  Mtilhall.  Mia  Lee.  Aggie Herring,  Earl  Pingree,  Will  Walling.  E.  H  Calvert.  Maurice 
Black,  (NP)  Aug.  10.  (L)  Sound.  5416f:  sUent  55Hf. 
(R)  Aug,  11,  1929, 

•DIVINE  LADY.  THE  (D-TME):  Corinne  Griffith.  Victor 
Varconi.  H.  B.  Warner,  Ian  Keith.  Marie  Dressier.  Doro- thy Cummings,  William  Conkin.  Montague  Love,  Julia 
Swayne  Gordon,  Michael  Vavitch.  (L)  9035f.  (R)  Mar. 
31.  1929.     (NP)  Apr.  6.  1929.     (TOS)  May  11.  1929. 

•DRAG  (D-AT):  Richard  Barthelmess.  Lucien  LlttleHeld, 
Katherlne  Ward,  Alice  Day,  Tom  Dugan.  Llla  Lee.  Mar- 

garet Fielding.  (L)  7642f.  (E)  July  21,  1929.  (NP) Julv  13.     (TOS)   August  10. 
•FAST  LIFE  (D-AT):  Douglas  Fairbanks.  Jr..  Loretta  Toung, Chester  Morris.  William  Holden,  Frank  Sheridan,  Bay 

Hallon.  John  Salnpolis,  (L)  Talking,  75411.  (E)  Sept.  29, 
1929.     (NP)  Aug    31.     (TOS)  Oct,  5, 

•FLIRTING  WIDOW.  THE  (DAT):  Dorothy  MackalU, 
Basil  Rathbone.  William  Austin.  Leila  Hyams.  Claude 
GUlingwater,  Emily  Fltzroy,  Anthony  BusheU,  Flora Bramley. 

•FOOTLIGHTS  AND  FOOLS  (D-AT):  Colleen  Moore.  Fred- 
eric March,  Raymond  Hackett.  (TOS)  January  4,  1930. (R)   Nov,    11,     (L)  6,950. 

•FORWARD  PASS  (D-AT):  Douglas  Fairbanks.  Jr..  Loretta 
Toung.  Guinn  Williams,  Peanuts  Byron,  Phyllis  Crane, 
Bert  Rome,  Lane  Chandler,  Allen  Lane.  Floyd  Sha^'kle- ford.  (NP)  Nov.  9.  (B)  Nov.  10,  1929.  (L)  Sound, 7.246. 

•GIRL  FROM  WOOLWORTHS  (D-AT):  Alice  White,  Charles 
Delaney,  Wheeler  Oakman,  Ben  Hall,  Rita  Flvnn.  Gladdon 
James,   Bert  Moorehouse,   Patricia   Caron.   William  Orla- 

mond,  Milla  Davenport.  (NP)  Nov.  3.  (E)  Oct.  27,  1929. 
iL)  Sound.  6,171. 

•GIRL  IN  THE  GLASS  CAGE.  THE  (D-TME):  Loretta Young.  Carrull  -N.ve.  -Matthew  Bctz,  Lucien  Lliilefleld.  Ealpb 
Lewis.  George  Stune,  Julia  iswayue  GurUun,  .\la]el  Coleman, 
Charles  Sellon,  Robert  Haines.  IK)  June  22.  1929.  (NP) 
Juiir  15,     I  Li  Talking.  7159r;  silent.  t)7ii5f 

•GREAT  DIVIDE  (MD-AT):  Dorothy  Mackaill.  Ian  KeltB, 
Lucien  Littlcfleld,  Ben  Hendricks,  Myrna  Loy,  Frank  Tang, 
Crcighton  Hale,  George  Fawcett,  Jean  Laverty,  Claude 
(]!iUin[:watcr,  Roy  Stewart.  James  Ford  .lean  Lorraine  and 
Gordon  Elliott.  (NP)  Sept.  2L  (TOS)  Nov.  18.  (L) 
6.722. •HARD  TO  GET  (CD-AT):  Dorothy  Mackaill.  Jimmle  Fln- layson.  Louise  Fazenda.  Jack  Oakie.  Edmund  Burni. 
Clarissa  Selwynne,  Charles  Delaney.  (NP)  Aug.  10.  (TOS) 
Sept.    28,      (L)    Sound,   7324f:   silent.  5981f. 

•HER  PRIVATE  LIFE  (D-AT):  Billie  Dove,  Walter  Pidgeon, Holmes  Herbert,  Montagu  Love.  Roland  Young.  Thelma 
Todd.  Mary  Forbes.  Brandon  Hurst  and  Zasii  I'itts.  (NP) Sept.   21,     (R)   Aug,   25.   1929.     (L)   Sotmd.  6.488. 

•HOT  STUFF  (CU-TMIi):  Alice  White.  Louise  Fazenda. 
William  Bakewell,  Doris  Dawson.  Ben  Hall.  Charlei  Sel- 

lon. Buddy  Messingcr,  Andy  Devine.  Larry  n;inthlm.  (L) 
6774f.     (It)  May  5.   1929.     (NP)  Mar.  22.  1929. 

•HOUSE  OF  HORROR  (MyC-ME):  Louise  I'azenda.  Chester 
L'uuklln,  .lames  Ford.  Tbelnia  Todd.  William  V.  Mong. Emile  Chautard,  William  Orlarnond,  Dale  Fuller,  Tenan 
Holtz.  (L)  6919f.  (R)  Apr.  28.  1929.  (NP)  Apr.  IS, 1929, 

•IN  THE  NEXT  ROOM  (My-AT):  Jack  MulhaU,  Alice 
Day,  Robert  O'Connor,  John  St,  Polls,  Claude  Allister. Aggie  Herring,  DeWitt  Jennings.  Webster  Campbell  antl 
Lucien  I'rival.     INT)  Jan.  25,     (R)   Jan,  26, 

•JAIL  BREAK  (D  AT):  Beinice  Claire.  Raymond  Hackett. 
Frederick  Howard  and  others.    1930  release, 

•LILIES  OF  THE  FIELD  ■.D  AT):  Corlniie  Grtffltli,  John 
Loder.  Freeman  Wood.  Patsy  I'aige.  Eve  Suihern.  Rita  Le- Roy.  Jean  Bary.  Betty  Boyd.  May  Buley.  Virginia  Bruce. 
Directed  by  Aleiander  Korda,     (NP)  ,lan,  4.  1930. 

•LITTLE  JOHNNY  JONES  (D  AT):  Eddie  Bruzzel.  Alice 
Day.  Edna  Murphy.  Ilcpliert  Edesiin,  Wheeler  Oakman,  Don- 

ald Reed  (Nl>)  November  9.  (R)  Nov.  17.  1926.  (L) 6.021,     (TOS)  Feb,  13, 
•LOOSE  ANKLES  (CD-AT):  Loretta  Young.  Douglas  Pair- 
banks,  Ir..  Louise  Fazenda,  Etbel  Wales,  Otis  Harlan. 
Daphne  Pollard.  Inez  Courtney,  Norman  Douglas  Selby. 
Dddle  Nugent  and  Raymond   Keane,     (Nl")   Jan.  26, 

•LOVE  AND  THE  DEVIL  ID-TME):  Milion  Sills.  Maria Coiiia.  Ben  Bard.  Nellie  BIy  liaker.  Amber  Norman.  (L) 
6431f,     (R)  Mar,  24,  1929.     (NP)  June  29. 

•LOVE  RACKET.  THE  (D-AT):  Dorothy  Mackaill.  Sidney Blackmer,  Edmund  Burns.  Myrtle  Siedman.  Alice  Day. 
Edith  Yorke.  Martha  Mattoi.  Edwaid  Davis.  Webster 
Campbell.  Clarence  liunon,  Tom  Malioney  and  Jack  Curtis 
Length.  6,118.     (NP)  Nov.  30.     (R)   Dec.  8.  1929. 

•MAN  AND  THE  MOMENT,  THE  (U  T.ME);  BUlle  Dove. Rod  Laltocuue.  Gwen  Lee.  Robert  Sellable.  Charles  Sellon. 
George  Bunny,  (L)  Talking.  708fir;  silent.  6539r,  (R)  June 
23,  1929,     (NP)  Mar    23.  1929,     (TOS)  August  3. 

•MOST  IMMORAL  LADY,  A  (D-AT):  Leatrlue  Joy,  Walter Pidgeon,  Sidney  Blackmer,  Montague  Love.  Josephine 
Dunn.  Robert  Edes'on.  Donald  Heed,  Florence  Oakley.  Wil- son Benge.  (NP)  September  28.  (R)  Sept.  22.  1929.  (L) 
Sound,  7.145, 

NO.  NO.  NANETTE  (CD-AT):  Bernlce  Claire.  Alexatidej 
Gray.  Lucien  Littlcfleld.  Louise  Fazenda,  Lliyan  Tashmnn. 
Mildred  Harris.  (TOS)  Jan.  11.  (NP)  Jan.  18.  (L) SiMind.  9.1O0, 

•OTHER  TOMORROW.  THE  (D-AT):  Billie  Dove.  Grant 
Withers.  Kenneth  Thomson.  Frank  Sheridan.  Otto  Hoff- 

man, William  Grainger  and  Scott  Seaton,  (NP)  Feb,  1. 
V.    Nichols,      (NP)    Jan,    25.     (R)    Jan.  19. 

•PAINTED  ANGEL  (D  AT).  Billle  Duve.  Edmund  Lowe. 
George  MacFarlane.  J.  Farrell  MacDonald.  Cissy  Fitzgerald. 
Nellie  Bly  Baker.  Will  Stanton,  Norma  Selby.  Douglas 
Gerrard.  Sbep  Camp.  IVter  Higgins.  Red  Stanley.  (NPj 
Nov,  30,     (R)   Dec,  1,   1929,     (L)  6,470, 

•PARIS  (DAT):  Irene  Bordonl.  .lack  Buchanan.  Louise Closser  Hale.  Jason  Robards,  Margaret  Fielding.  Zasu 
Pitts,     (NP)   October   10,     (R)   Nov.   24      (L)  9.007, 

•PLAYING  AROUND  (D-AT):  Alice  White.  fTiester  Morris. William  Bakewell.  Richard  Car>ie.  Marion  Bryon,  Maurice 
Black.  Lionel  Relmore.  Shep  Camp.  Ann  Brotly  and  Nelle 
V.   Nichols.     (NP)  Jan.   25.     (L)  5.972. 

•PRISONERS  (D-T.ME):  Corinne  Grirtlth.  James  Ford.  Bela 
Lugosl.  Ian  Keith.  Julanne  Johnston.  Ann  Schaeffer,  Baron 
Hesse.  Otto  Matieson.  Harry  Northmp.  (L)  7800t.  (E) 
Mav  19,  1929.     (NP)  .lulv  20 

SALLY  (MC):  Marilyn  MlBer,  Aleiander  Gray.  Joe  H. 
Brown.  T,  Roy  Barnes.  Pert  Kelton.  Ford  Sterling,  Maude 
Turner  Gordon,  Nora  Lane,  E.  J  Radcllffe,  Jack  Duffy. 
(L)   Sound  9.277.     (NP)   December  28,     (R)   .Tan.  12, 

•SATURDAY'S  CHILDREN  (D-TME):  Corinne  Griffith, 
Grant  Withers.  Albert  Contl.  Alma  Tell.  Lucien  Littlefleld, 
Charles  Lane,  Ann  Schaeffer.  Marcla  Harris  (L)  7950f. 
(R)   Apr,  14,  1929,     (NP)  Mar    9.  1929,     (TOS)  May  25. 

•SCARLET  SEAS  (D-TME):  Richard  Barthelmess.  Betty 
Compson.  Loretta  Young.  James  Bradbury.  Sr..  Jack  Cur- tis. Knute  Erlckson.  (L)  6237f.  (R)  Dec,  9.  1928.  (NP) 
Dec,   1,   1928      (TOSl   Feb,   2,  1929, 

•SONG  OF  THE  FLAME  (D-AT):  Alice  Gentle.  Alexander 
Grav  and  others.     Forthcoming  1930  release, 

•SHOW  GIRL  IN  HOLLYWOOD  (D  AT) :  Alice  White.  Jack 
MulhaU.  Ford  Sterling,  Blauehe  Sweet.  John  Mlljan.  Vir- 

ginia Sale.  Spec  O'Donnell.  -lee  Shumway.  Herman  Blng. Forthcoming  1930  release. 
•SIN  FLOOD  (D-AT):  Dorothy  Revier,  Douglas  Fairbanks. 

Jr..  Dorothy  Mathews.  Wade  Boteler  and  others.  1930 release, 
•SMILING  IRISH  EYES  (D-AT):  Colleen  Moore.  James 

Hall.  Claude  GUlingwater,  Robert  Homans.  Aggie  Herring. 
Betty  Francisco.  JiUanne  Johnston.  Robert  O'Connor.  John 
Beck.  Edward  Earl.  Tom  O'Brien,  Oscar  Apfel.  Fred  Kel- sey. Otto  Ledcrer.  (L)  8550f.  (B)  July  31.  1929.  (TOS) 
Sept,  7,     CNV)   Tulv  27 

•SON  OF  THE  GODS  (0-AT) :  Richard  Barthelmess,  Con- stance Bennett,  Dorothy  Mathews,  Barbara  Leonard,  Jimmy 
Eagles,  Frank  Albertson,  Mildred  Van  Dorn,  King  Hoc 
Chang,  Geneva  Mitchell.    (NP)  Feb.  22. 

•SQUALL.  THE  (D  AT):  Myrna  Loy,  Alice  Joyce.  Blchard Tucker.  CarroU  Nye.  Loretta  Toung.  (L)  9629f.  (B) 
May  26.  1929.    (TOS)  June  29. 
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•SWEETHEARTS  AND  WIVES:  (C-AT):  B11U8  DoTO.  Keo- nelh  Thompson,  Basil  Uatnoone,  Kay  FranclB,  Monugu 
Love.   rhlUp  Strange.  Qluo  Corrado.  Elinor  Vandlvere. 

•SYNTHETIC  SIN  (1>-ME):  Colleen  Moore.  Antonio  Moreno. 
Kathryn  McGulre.  Edythe  Chapman.  Montague  Lote.  Ger- 

trude Astor.  Gertrude  Howard.  Hen  Hendricks,  Jr.,  Ray- mond Tucker.  (L)  6862f.  (11)  Jan.  6,  1929.  (NP) Mar.  2,  1029. 
•TWIN  BEDS  (C-TME):  Jack  MulhaU,  PaUy  Ruth  Miller. 
Armond  Ivallz.  Gertrude  Astor.  Knute  Erickson.  Edythe 
Chapman.  Jocelyn  lioe.  NIta  Martan,  ZaSu  Pitta.  Kddle Grlbbon.  Ben  Hendricks,  Jr.,  Carl  lyevlnnes,  Alice  Lake, 
Bert  Itoach.  (11)  July  14.  1929.  (NP)  July  SO.  (li) 
Talking,  7206f. 

•TWO   WEEKS    OFF    (CD-ME) :     Dorothy  MackalU,  Jack 
Mulhall,  Gertrude  Astor,  Jlnmiy  FInlayson,  Kate  ITlce,  Jed 
Prouty.  liddle  Grlbbon,  Dixie  Gay.  Gertrude  MesBlnger. 
(1.)  8017f.  («)  May  12.  1929.  (NP)  May  11.  1929.  (TOS) 
June  8.  „ 

•WEARY  RIVER  (Mel-TME):  Richard  BarthelmesB,  Betty 
Compson.  George  Stone,  William  Holden.  Louis  Natheaox, 
Raymond  Turner.  Robert  O'Connor.  (L)  7976f.  (R)  Feb. 10,  1929.     (NP)  Mar.  9.  1929.     (TOS)  May  18. 

•WEDDING  RINGS  (D-AT);  Lois  Wilson,  H.  B.  Warner. 
Olive  Borden.  Kathleen  Williams,  Alleen  Manning,  James 
Ford.  Hallam  Cooley.    (NP)  Deo.  14.     (R)  Dec.  29. 

•YOUNG  NOWHERES  (D-AT):  Richard  Barthelmesa, 
Marian  Nixon,  Bert  Roach,  Anders  Randolf,  Raymond  Tur- ner, Joselyn  Lee.  (NP)  October  9.  (TOS)  Nov.  23.  (E) 
Oct.  20.     (L)  Sound  6,021. 

Fox 
•BEHIND  THAT  CURTAIN  (MT-AT) :  Warner  Baxter,  Lois Moran.  Gilbert  Emery.  Claude  King,  Philip  Strange,  Boris 

Karloir,  Janiicl  Hassen,  Peter  Gawtborne,  John  Rogers, 
Montague  Shaw,  Finch  Smiles,  Mercedes  De  Valasco,  E.  L. 
Park.  (L)  8300f.  (R)  June  30,  1929.  (TOS)  Aug.  31. 
(NP)  July  6. 

•BIG  TIME  (D-AT):  Lee  Tracy.  Mae  Clarke,  Daphlne  Pol- lard. Josephine  Dunn,  and  Stepin  Fetchlt.  Dlrened  by 
Kenneth  Hawks.     (NP)  Oct.  5.     (L)  7.480.    (R)  Sept.  29. 

•BLACK  MAGIC  (D-ME):  Josephine  Dunn,  Earle  Foxe. John  Holland.  Henry  B.  WalthaU,  Dorothy  Jordon,  Friti 
Feld,  Sheldon  Lewis,  Ivan  Llndow,  Blue  Washington.  (L) 
6835f.    Silent,  5855f.     (R)  June  2,  1929.     (NP)  Aug.  3. 

•BLACK  WATCH,  THE  (D-AT):  Victor  McLaglen,  Myma Ix)y,  David  Torrcnce.  David  Percy,  Joseph  Diskay,  Joyzelle, 
David  Rollins,  XjUmsden  Hare,  Roy  D'Arcy.  Mitchell  Lewis, Cyril  Chadwlck.  Francis  Ford.  Walter  Long.  Frederick 
Sullivan.  Richard  Travers.  Pat  Somerset.  Claude  King. 
<L)  8487f.  (R)  May  26,  1929.  (NP)  June  15.  (TOS) 
Julv  fi. 

•CAMEO  KiRBY  (D-AT):  J.  Harold  Murray.  Norma  Terris. Douglas  Gilmore.  Robert  Edeson.  Charles  Morton.  Stepbin 
Fetcliit.  John  Hyams.  Mme.  Daumery,  Myrna  Loy  and 
Beulah  HaU  .Tones.  (NP)  Jan.  11.  (R)  Jan.  12.  193C. 
(L)   6.700.     (TOS)   Feb.  13. 

•CAPTAIN  LASH  (D-ME):  Victor  McLaglen.  Claire  Windsor. Arthur  Slone.  Albert  Conti.  Clyde  Cook.  Jean  Laverty, 
Frank  Hagney.  Boris  Charsky.  Jane  Wlnton.  (L)  5453f. 
(R)  Jon.  6.  1929.     (NP)  Mar.   9.  1929.     (TOS)  Feb.  16. 

•CHASING  THROUGH  EUROPE  (D-TME) :  Sue  Carol,  Nick Stuart.  Gustav  von  Seyffertitz.  Gavin  Gordon.  E.  Alyn 
Warren.  (L)  Silent.  6622f ;  sound.  6581f.  (R)  June  9. 
1929.     (NP)  Aug.  10. 

•CHRISTINA  (D-AT):  Janet  Gaynor.  Charles  Morton.  Ru- dolph Schildkraut.  Lucv  Dorraine.  Harry  Cording.  (L) 
6955f.    (R)  Mar.  30.  1929.    (NP)  Aug.  3.    (TOS)  Jan.  11. 

CITY  GIRL  (D-AT):  Charles  Farrell.  Mary  Duncan.  David 
Torrence,  Edith  Yorke.  Dawn  O'Day.  Guiim  Williams.  Dick Alexander.  Tom  Manuire,  Edward  Brady.  (NP)  December 
28.     (R)  Feb.  16.  1930. 

•COCK-EYED  WORLD,  THE  (D-AT):  Lily  Damlta,  Victor McLaglen,  Edmund  Lowe,  Lelia  Kamelly,  Bobby  Burns, 
Jean  Bary,  Joe  Brown.  (L)  10.611f.  (NP)  Sept.  7.  (TOS) 
Oct.  5.     (R)  Oct.  20. 

•EXALTED  FLAPPER,  THE  (CD-MH) :  Sue  Carol.  Barry Norton.  Irene  Rich.  Albert  Conti.  Sylvia  Field.  Stuart 
Irwin,  Lawrence  Grant.  Charles  Clary.  Michael  Visaroff. 
Don  Allen.  Landers  Stevens.  (R)  May  26.  1929.  (NP) 
June  22.     (L)  E8()6f. 

•FAR  CALL,  THE  (D-ME):  Charles  Morton.  Leila  Hyams. nirich  Haupt.  Stanley  J.  Sanford.  Warren  Hymer.  Arthur 
Stone.  Charles  Middleton.  Pat  Hartigan.  Ivan  Linow.  Dan 
Wollieim.  Randolph  Scott.  Charles  Gorman.  Bernard  SlegeL 
Willie  li^inq,  Harry  Grinp.  Frank  Chew.  Sam  Baker.  (L) 
Sound.  6313f:  silent.  5285f.  (R)  Apr.  28.  1929.  (NP) 
June  1. 

•FAST  WORKERS  (D-AT):  Joseph  WagstafT.  Lola  Lane, Sharon  Lynn.  Frank  Richardson.  Walter  Catlett.  Dixie  Lee, 
Charles  Jndels.  Ilka  Chase.  Larry  Steers. 

•FOUR  DEVILS  (D-TME):  Janet  Gaynor.  Mary  Duncan, Charles  Morton.  Barry  Norton.  Farrell  MacDonald.  Nancy 
Dreiel.  (L)  9.496.  (NP)  July  20.  (TOS)  Nov.  9.  (R) 
Sept.  15. 

FOX  MOVIETONE  FOLLIES  (MC-AT) :  lola  Laait.  Frank Richardson.  David  Percy.  Sue  Carol.  Dixie  Lee.  David 
Rollins.  Sharon  Lvnn,  .Tohn  Breedon.  Stepin  Fetchit.  (L) 
8291f.    (R)  May  25,  1929.    (NP)  June  15.    (TOS)  June  29. 

•FROZEN  JUSTICE  (D-AT):  Lenore  Dlric.  Robert  Frazer. 
Louis  Wolhelm,  Dllrich  Haupt,  Laska  Winter,  Tom  Pat- 
ricola,  Alice  Lake,  Gertrude  Astor,  Adele  Windsor,  War- ren Heymer.  Neyneen  Farrell.  Arthur  Stone  and  othen. 
(NP)  Nov.  16.    (I,)  7.170.    (R)  Oct.  13. 

•GHOST  TALKS.  THE  (My-TME) :  Special  cast.  (R)  Mar. 30.  1929.     (L)  6428f. 
•GIRL  FROM  HAVANA  (D-AT):  Paul  Page.  Lola  Lane. Natalie  Moorhead,  Kenneth  Thomson.  Warren  Hymer. 

Joseph  Glrard  and  Adele  Windsor.  Directed  by  Benjamin 
StolofT.     (NP)  Sept.  21.     (R)  Sept.  29.  1929.     (L)  6.118. 

HAPPY  DAYS  (MC):  Charles  FarreU.  Janet  Gaynor.  Will 
Rogers.  El  Brendel.  Victor  McLaglen.  Edmund  Lowe.  J. 
Harold  Murray.  Jack  Smith.  David  Rollins.  Ann  Pennington. 
George  Jessel.  Sharon  Lynn.  William  Collier,  James  Corbett 
and  others.  Released  March  2.  1930.  Length.  7,526. 
(TOS)  February  22.  1930. 

HARMONY  AT  HOME  (C-AT):  Marguerite  Churchill. 
Charles  Eaten.  Charlotte  Henry.  William  Collier,  Sr.,  Rex 
Bell.  Dixie  Lee.  Dot  Farley.  Elizabeth  Patterson.  Clare 
Kummer,  Edwin  Burke,  Elliott  Lester.  Charles  J. 
McGuirk.     (NP)  Jan.  11.     (R)  Jan.  19.     (L)  6,395. 

•HEARTS  IN  DIXIE  (D-AT):  Stepin  Fetchlt,  Clarence Muse,  Eugene  Jackson.  Dorothy  Morrison,  Bernice  Pilot, 
Clifford  Ingram.  Mildred  Washington.  Zach  Williams.  Ger- 

trude Howard.  Vivian  Smith.  Robert  Brooks,  A.  C.  H. 
Billdrew.  Richard  Carlvsle.  (R)  Mar  10.  (L)  Soimd. 
7463f. :  silent.  6444f.    (TOS)  May  25. 

HOLLYWOOD  NIGHTS  (D-AT):  All-star  cast.  Forthcom- ing 1930  release. 
•HOT  FOR  PARIS  (CD-AT):  Victor  McLaglen.  Fifl  Dorsay. El  Brendel.  Polly  Moran.  Leimoi  Pawie.  August  ToUaire, 

George  Fawcett,  Charles  Judels,  Eddie  Dillon.  Rosita  Mars- 
tlni.  Agostino  Borgato.  Tola  D'Avril.  Anita  Murray,  Dave Valles.  (NP)  December  28.  (TOS)  Jan.  11.  (R)  Deo. 22.    (L)  6,570. 

•IN  OLD  ARIZONA  (W-AT) :  Warner  Baxter.  Edmund Lowe.  (L)  8724f.  (R)  Jan.  20,  1929.  (TOS)  Mar.  23. 192S. 
•JOY  STREET  (CTD-ME) :  Lois  Moran.  Nick  Stuart.  Rei  Xell, Jose  Crespo,  Dorothy  Ward.  Ada  Williams.  Maria  Alba, 

Sally  Phipps,  Florence  Allen.  Mabel  Vail.  John  Breedon. 
(B)  Apr.  7.  1929.  (L)  Silent.  5754f.;  sound,  5748f, (NP)  Mav  11.  1929. 

LET'S  GO  PLACES  (CD-AT) :  Joseph  Wagstaff,  T.oIa  Lsne, Sharon   Lynn,   Frank   Richardson,   Walter   CaUett.  Dixie 

Lee,  Charles  Judels.  Ilka  Chase  and  Larry  Steers.  (L) 
0,442.     (NP)  Feb.  8. 

•LONE  STAR  RANGER  (W-AT):  George  O'Brien.  Sue Carol.  Walter  McGrall.  Warren  Hymer,  Rusaell  Simpson. 
Lee  Shumway,  Roy  Stewart,  Colin  Chase,  Richard  Alexan- der, Joel  Franz.  Joe  Itlckson.  Oliver  Eckhardt.  Caroline 
Bankln,  Elizabeth  Patterson.  (NP)  Dec.  21.  (B)  Jan.  6, 1930.     (L)  6.815. 

•LOVE,  LIVE  AND  LAUGH  (D-AT):  George  Jessel.  LU» Lee,  David  Rollins.  Henry  Kolker.  Kenneth  MacKenna, 
John  Reinhart.  Dick  Wlnslow  Johnson.  Henry  Armetta, 
Marcla  Mauon  and  Jerry  Mandy.  (NP)  Doc.  7.  (L)  8,080. 
(R)  Nov.  3. 

•LUCKY  STAR  (D-TME):  Charles  Farrell.  Janet  Gaynor. Hedwlga  Keicher.  Oulnn  (Big  Boy)  Williams,  Paul  Fix. 
Gloria  Grey,  Hector  V.  Samo.  (L)  Talking,  8895f.; 
silent.  872Sf.     (R)  Aug.  18.  1929.     (TOS)   Sept.  28. 

•MARRIED  IN  HOLLYWOOD  (D-AT):  J.  Harold  Murray, 
Norma  Xerrls.  Walter  Catlett.  Irene  Palaska.  Tom  Pat- rlcola.  Lennox  Pawie  and  John  Garrick.  (NP)  Nov.  30. 
(L)  9.700.     (R)  Oct.  27.     (TOS)  Jan.  18. 

•MASKED  EMOTIONS  (D-TME):  George  O'Brien.  Nora Lane.  FarreU  MacDonald,  David  Sharpe,  Edward  Fell,  Sr„ 
Frank  Hagney,  (L)  Silent,  5389f. ;  sound,  6419f.  (B)  May 
19,  1929.     (NP)  June  15.     (L)  5418f. 

•MASQUERADE  (CD-AT):  Alan  Birmingham,  LeUa  Hyama, Clyde  Cook,  FarreU  MacDonald,  Arnold  Lucy.  George 
Pierce,  Rita  Le  Roy,  John  Breeden,  Jack  Pierce.  Pat 
Morlarity.  Jack  CarUsle,  Frank  Richardson.  (N)  July  27. 
(L)  Talking.  5643f.     (R)  July  14. 

MEN  WITHOUT  WOMEN  (CD-AT):  Kenneth  MacKenna, 
Frank  Albertsou.  Paul  Page.  Walter  McGrall.  Warren  Hy- mer, FarreU  MacDonald.  Stuart  Erwin,  George  Le  Guere, 
Ben  Hendricks,  Jr..  Harry  Tenbrook.  Warner  Richmond. 
Roy  Stewart,  Charles  Gerard,  Pat  Somerset.  (R)  Feb.  8. 
(NP)  Feb.  8.  1930. 

•NIX  ON  DAMES  (D-AT):  Mae  Clarke.  Robert  Ames.  WU- Uam  Harrigan.  Maude  Fulton.  George  Macfarlane.  CamlUe 
RoveUe.  Grace  WaUace.  Hugh  McCormack,  Benny  Hall, 
GlUy  Colvln,  Frederick  Graham  and  Louise  Beaver  (NP) 
Dec.  7.     (L)  5.988.     (R)  Nov.  24. 

•NOT  QUITE  DECENT  (D-TME):  June  CoUyer.  Louise Dresser,  Allan  Lane,  Oscar  Apfel,  Paul  Nicholson,  Marjorle 
Beebe.  Ben  Hewlett,  Jack  Kenney.  (L)  Talking.  4965f; 
silent,  4653f.  (R)  Mar.  24.  1929.  (TOS)  June  22.  (NP) 
May  18.  192S. 

•ONE  WOMAN  IDEA,  THE  (D-ME):  Rod  La  EocQue. Marceline  Day,  Sharon  Lynn,  SaUy  Phippa,  Shirley  Dorman, 
Ivan  Lebedell,  Douglas  Gilmore,  Qino  Corrado,  Joseph  W. 
Girard.  Arnold  Lucy.  Frances  Rosay.  G113  Trento.  Daniel 
Hasson,  Tom  Tamarez,  Coy  Watson.  (L)  Talking,  6111f; 
silent,  6106f.    (R)  June  2.  1929.    (NP)  June  22. 

•PLEASURE  CRAZED  (D-AT):  Marguerite  Churchill.  Ken- netli  Macenna.  Dorothy  Burgess.  Campbell  GuUan.  Douglaa 
Gilmore.  Henry  Kolker.  Frederick  Graham.  Rex  Bell, 
Charlotte  Merriam.  (B)  July,  1929.  (NP)  July  20.  (I| 
Talking.  5560f. 

•PROTECTION  (Mel-ME):  Dorothy  Burgess,  Robert  Elliott. 
Paul  Page.  Ben  Hewitt.  Boy  Stewart.  Dorothy  Ward.  Wil- liam H.  Tooker,  Joe  Brown,  Arthur  Eoyt.  (R)  May  12. 
(L)  5511f. 

•RILEY  THE  COP  (CD-ME):  J.  FarreU  MacDonald.  Louise 
Fazenda.  Nancy  Dreiel.  David  RoUins.  Harry  Schultz.  Mil- dred Boyd,  Ferdinand  Schumann  Heink,  Tom  Wilson,  Del 
Henderson,  EusseU  PoweU,  Otto  H.  Fries,  BiUy  BevaD, 
Jlike  Donlin. 

•RIVER,  THE  (D-TME):  Charles  FarreU,  Mary  Duncan, Ivan  Linow,  Margaret  Matm,  Aidredo  Sabato.  (L)  7.701, 
(NP)  July  20.     (TOS)   Nov.  23.     (R)  Oct.  6. 

ROMANCE  OF  THE  RIO  GRANDE  (D-AT):  Warner  Bax- 
ter. Antonio  Moreno.  Mary  Duncan.  Mona  Maris.  Robert 

Edeson.  Agostino  Borgato.  Albert  Roccardi.  Mrs.  Jimlnez. 
Majel  Coleman.  Charles  Byers,  MerrU  McCormick.  (NP) Dec.  21.     (TOS)  Jan.  4. 

•SALUTE  (D-AT):  George  O'Brien.  William  Janey,  Frank 
Albertson.  Helen  Ckandler.  Joyce  Compton.  Clifford  Demp- sey.  Lumsden  Hare,  Stephln  Fetchlt,  David  Butler,  Rei 
BeU,  John  Breeden.  (NP)  Sept.  7.  (TOS)  Oct.  28.  (L) 
8,500.     (R)  Sept.  1. 

SKY  HAWK  (D-AD:  John  Garrick.  Helen  Chandler.  Gil- bert Emery,  Lennox  Pawie,  Lumsden  Hare,  BUly  Bevan, 
Daphne  Pollard,  Joyce  Compton.  (NP)  Jan.  25.  (B) Feb.  2.     (L)  6,888. 

•SONG  OF  KENTUCKY,  A  (D-AT):  Lola  Moran,  Joe 
Wagptaff,  Dorothy  Bargess.  Douglas  Gilmore.  Hedda  Hop- per. F.dward  Davis.  Herman  Bing,  Bert  Woodruff.  (NP) 
November  9.     (L)  7,125.     (R)  Nov.  10. 

•SOUTH  SEA  ROSE  (D-AT):  Lenore  Ulric.  Charles  Blck- ford.  Kenneth  MacKenna,  FarreU  Alacdonald,  Elizabeth 
Patterson,  Tom  Patricola.  Ilka  Chase.  George  MacFarlane, 
Ben  Hall.  Daphane  Pollard.  Roscoe  Ates,  Charlotte  Walker, 
Emil  Chautard.     (R)  Dec.  8.     (L)  6.500. 

•SPEAKEASY  (CD-AT):  Paul  Page.  Lola  Lane.  Henry  B. Walthall.  Helen  Ware.  Warren  Hymer.  Stuart  Erwln, 
Sharon  Lynn.  Erville  Alderson.  Jamea  Guilfoyle.  Helen 
Lynch.  Marjorle  Beebe.  Sailor  Vincent.  Joseph  Cawthome, 
Ivan  Linow.  (L)  5775f.  (R)  Mar.  24.  1929.  (NP)  Apr. 

1929.     (TOS)  Apr.  27.  1929 
•SUCH  MEN  ARE  DANGEROUS  (D-AT):  Warner  Baxter. Catherine  Dale  Owen.  Albert  Conti.  Hedda  Hopper.  Claude 

Allister  and  Bela  Lugosi.    (NP)  Feb.  22. 
•SUNNY  SIDE  UP  (D-AT):  Janet  Gaynor,  Charles  Far- 

rell, Sharon  Lynn.  Frank  Richardson,  El  Brendel,  Mar- jorle White,  Joe  Brown,  Mary  Forbes.  Alan  PauU.  Peter 
Gnwthorne.    Lenctb  11.131.     (NP)  Nov.  30.     (R)  Dec.  29. 

•THEY  HAD  TO  SEE  PARIS  (CD-AT):  WiU  Rogers.  Irene 
Rich.  Marguerite  Churchill.  Fifl  Dorsey,  Owen  Davis,  Rex 
Bell,  Ivan  Lebedeff,  Christiane  Yves.  Edgar  Kennedy, 
Marcelle  Corday.  Marda  Manon,  Theodore  Lodl.  Bob  Kerr. 
Andre  Cheron,  Gregory  Gay.  (NP)  Sept.  21.  (TOS) Dec.  7. 

•THREE  SISTERS  (D-AT):  June  CoUyer.  Tom  Dresaer, 
Louise  Dresser.  Kenneth  MacKenna.  Joyce  Compton.  Addle 
McPhail.  Clifford  Saum.  Paul  Porcasl,  John  SainpoUs 
and  Sidney  DeGrey.     (NP)  Nov.  30. 

•THROUGH  DIFFERENT  EYES  (D-AT):  Mary  Duncan, 
Edmund  Lowe,  Warner  Baxter,  Earle  Foxe.  Donald  Gal- lagher. Florence  Lake.  (R)  Apr.  7.  1929.  (L)  5166f. 
(NP)  May  11.  1929.     (TOS)  June  8. 

•TRENT'S  LAST  CASE  (MY-TME):  Raymond  Griffith.  Ray- mond Hatton.  Marceline  Day,  Donald  Crisp,  Lawrence 
Gray,  Nicholas  Soussanin.  Anita  Gravin.  Ed  Kennedy. 
(R)  May  31.  1929.  (L)  SUent,  5800f.;  sound,  5834f. 
(NP)   Mav  18.  1929. 

•VEILED  WOMAN,  THE  (D-ME):  Lia  Tora.  Paul  Vlncentl. Walter  McGraU.  Josef  Swickard.  Kenneth  Thompson.  Andre 
Cheron.  Ivan  Lebedeff.  Maude  George.  (L)  Silent.  5185f. 
Sound.  6192f.     (B)  Apr.  14.  1929.    (NP)  Mar.  23,  1929. 

•WHITE  FLAME,  THE  (D-AT):  AU-star  cast.  Forthcom- 
ing 1930  release. 

•WORDS  AND  MUSIC  (CD-AT):  Lois  Moran.  David  Percy. Helen  Twelvetrees.  WilUam  Orlamond.  Elizabeth  Patterson, 
Duke  Morrison,  Frank  Albertson,  Tom  Patricola  Bubbles 
Crowell,  BUtmore  Quartet.  (NP)  Sept.  7.  (TOS) 'Sept.  21. (L)  6.500.     (R)  July  2L 

Gotham 
•KNEE  HIGH:    Virginia  Corbln.     (B)  October,  1928. 
•MODERN  SAPPHO,  A  (T) :    Betty  Bronsou.    (B)  Septam- ber.  1929. 
•RIVER  WOMAN,  THE  (D-ME):   JacaueUne  Logan.  Llooal Barrymore.  Charles  Delaney.  Harry  Todd,  Mary  Doran, 

Sheldon  Lewis.     (L)    8  reels.     (E)   AprU,   1929.  (NP) 
Mar.  30.  1929. 

Edward  L.  Klein 

General  Pictures 
•BACHELORS  CLUB,  THE  (D) :  Richard  Talmadge,  Barbara Worth,  Edna  Murphy,  Edna  Ellsmere,  V.  Talbot  Hender- 

son. Herbert  Hayes.  Barry  Palmer.  (L)  5600f  (NP) June  15. 

•BACK    FROM   SHANGHAI    (D) :     Vera   Reynold!.  Sojln. Joseph  W.  Girard,  Henry  Sedley.  (L)  5400f.  (R)  Mar.  15. 
•HEROIC   LOVER   (D) :    Leonard  St.  Leo.   Stuart  Holmes. Barbara    Bedford.    Ted    Snell.    Hugh    Metcalf.  WlUlam 

Franey.     (R)  Feb.  6.     (L)  6500f. 

•ADVENTURES  OF  MAYA:     (L)   SUent.  S400f.     (B)  Apr. 28  1929 
•PRESIDENT.  THE  (D) :  Ivan  Mosjouklne.  Suzy  Vernon. Nikolai  Malikoff,  Heinrlch  Schroth,  Lulgi  ServanU.  (L) 

sioor. 

James  Leong  Prod. 
•LOTUS  BLOSSOM  (Silent  drama).  TuUy  MarsbaU,  Noah 

Beery,  Anna  May  Wong,  Lady  Tsen  MeU,  Jack  Abee.  (L) 

6,800f. •VENDORS  OF  WOMEN  (M) :  Edwin  Carene  and  aU-stat 
cast.     (L)  4.50Uf. 

Metro-Goldwyn-Mayer 
•ALIAS  JIMMY  VALENTINE  (Mel-TMD) :  WUllam  Halnei. 

Lionel  Barrymore,  LeUa  Hyams,  Karl  Dane,  Tully  Mar- shall, Howard  Hickman,  BUly  Butts,  Evelyn  Mills.  (L) 
8.000f.     (H)  Jan.  26,  1929.     (NP)  Mar.  9,  1929,  (TOS) 
Al&r    9  1929 

•ANNA  CHRISTIE  (D-AT):  Greta  Garbo.  Robert  Amei and  others.     (R)  Feb.  21.     (L)  6.700.     (TOS)  Feb.  13. 
•BELLAMY  TRIAL.  THE  (D-AT):  Leatrice  Joy.  Betty Bronson.     (L)  7542f.    (R)  Mar.  2,  1929.     (NP)  Sept.  29, 
1928.  (TOS)    Apr.  13.  1929. 

BISHOP  MURDER  CASE  (MEL- AT) :  BasU  Batbbone. 
Leila  Hyams.  Raymond  Hackett.  Polly  Moran.  Charles Quartemaine.  (R)  Jan.  3.  (L)  7,961.  (NP)  Feb.  8, 
1930. 

•BROADWAY  MELODY,  THE  (MC) :  Anita  Page.  Bessl* 
Love.  Ckarles  King.  Jed  Prouty,  Kenneth  Thomson.  Ed- ward Dillon.  Mary  Doran.  Eddie  Kane.  J.  Emmett  Beck. 
MarshaU  Ruth.  Drew  Demarest.  (R)  Mar.  »,  1928.  (L) 
Sound,  S372f.;  sUent,  6943f.  (NP)  Mar,  30.  1928.  (TOS) 
Apr.  20.  1929, 

CHASING  RAINBOWS  (CD-AT):  Bessie  Love.  Charles  Klni. 
Jack  Benny.  George  K.  Artliur,  Polly  Moran.  Gwen  Lee. 
Nita  Marfan,  Eddie  PhllUps,  Marie  Dressier,  Youcca 
Troubetzkoy.     (R)  Jan.  10.    (L)  8.100.    (NP)  Feb.  1. 

•CHINA  BOUND  (CD):  Karl  Dane.  George  K.  Arthur,  Jose- 
phine Duim,  Polly  Moran,  Hatty  Woods.  Carl  Stockdale. 

(L)  6000f.     (R)  May  18.  1929.     (NP)  May  11.  1928. 
•DESERT  RIDER.  THE  (W):  Tim  McCoy,  Raquel  Torres. Bert  Roach,  Edward  Connelly.  Harry  Woods,  Jess  Carln. 

(R)  Ma.*  11,  1929.     (L)  4943f.     (NP)  June  22. 
DEVIL  MAY  CARE  (D-AT):  Ramon  Novarro.  Dorothy  Jor- 

dan, John  MRjan.  Marlon  Harris.  WiUiam  Humphrey. 
George  Davis.  Clifford  Bruce.  (NP)  Feb.  1.  (E)  Feb. 
7.     (L)  8.782. 

•DUKE  STEPS  OUT,  THE  (CD-ME):  WlUiam  Haines. Joan  Crawford.  Karl  Dane,  Tenen  Holtz,  Eddie  Nugent, 
Jack  Roper,  DeUner  Davis,  Luke  Coagrove.  Herbert  Prior. 
(L)  SUent-6210f.  Sound-6206t.  (B)  Mar.  16.  1929.  (NP) 
Mar.  30.  1929. 

•DYNAMITE  (D-AT):  Kay  Johnson.  Charles  Blokford.  Con- rad Nagel.  Julia  Faye.  (TOS)  January  i,  1930.  (E) Dec.   13.   1929.    (L)  11,550. 
•GIRL  IN  THE  SHOW,  THE  (CD-AT):  Bessie  Lore,  Ford SterUng,  Raymond  Hackett.     (TOS)  Aug.  31.     (L)  7.874. 
•HALLELUJAH  (D-AT):  Nina  Mae  McKlnney.  WUllara 

Fountalne.  Daniel  L.  Haynes,  Harry  Gray.  Fannie  Bell 
De  Knight,  Everett  McGarrity,  Victoria  Spivey,  MlItOB 
Dickerson,  Robert  Couch,  Walter  Tait.  Dixie  Jubilee  Sing- 

ers. (L)  TaUjing,  9,555.  (NP)  Nov.  30.  (TOS)  Jan.  U. 
(R)  Nov.  30. HER  OWN  DESIRE  (D-AT):  Norma  Shearer.  Robert  Mont- gomery. Lewis  Stone.  BeUe  Bennett  and  Ernest  Torrence. 
(TOS)  January  4.  1930. 

•HIS  GLORIOUS  NIGHT  (D-AT):  John  Gilbert.  Katharine Dale  Owen.  Nance  (yNeil.  Gustar  von  Seyffertitz.  Hedda 
Hopper.  TyreU  Davis.  Gerard  Barry,  MadeUne  Seymour, 
Richard  Carle.  Eva  Dennison.  Youcca  Troubletzkoy.  Peter 
Cawthome.  (NP)  October  19.  (TOS)  Oct.  26.  (B) 
Sept.  28.     (L)  7.166. 

HOLLYWOOD  REVUE.  THE  (MC) :  Bessie  Love.  Charles 
King.  Marion  Davies.  Norma  Shearer,  WiUiam  Haines. 
Qus  Edwards,  Joan  Crawford,  John  Gilbert.  Marie  Dressier. 
Polly  Moran.  Brox  Sisters.  Anita  Page.  Buster  Keaton. 
Albertlna  BaUet.     (L)   Talking.   11.699f.     (TOS)   Nov.  16. 

•IDLE  RICH.  THE  (D  AT):  Conrad  Nagel.  Bessie  Love. LeUa  Hyams,  Robert  Ober,  James  NeiU.  Edythe  Chapman, 
Paul  Kruger.  Kenneth  Gibson.     (L)  7351f.     (R)  June  16. 
1929.  (NP)  June  T.     (TOS)  June  22. 

IT'S  A  GREAT  LIFE  (CD-AT):  Rosetta  Duncan.  Vivian 
Duncan,  Lawrence  Gray,  Jed  Prouty,  Benny  Rubins.  (L) 
8,575.     (R)  Dec.   6.     (TOS)  Jan.  25.     (NP)   Feb.  3. 

•KISS.  THE  (D-ME):  Greta  Garbo.  Conrad  NageL  Anders Randolf.  Holmes  Herbert,  Lew  Ayres  and  George  Davis. 
(NP)  Nov.  30.     (TOS)  Dec.  21.     (R)  Nov.  16.     (L)  7.200. 

A  LADY  TO  LOVE  (D-AT):  Vilma  Banky.  Edward  G. 
Robinson.  Robert  Ames  and  others. 

•LAST  OF  MRS.  CHEYNEY.  THE  (DAT)  Norma Shearer.  Basil  Rathbone.  George  Berraud.  Herbert  Bunston, 
Hedda  Hopper,  Moon  Carrol,  Madeline  Seymour,  Cyril 
Chadwlck.  George  K.  Arthur  (in  sotmd  print  only).  Finch 
Smiles.  Maude  Turner.  (NP)  .July  20.  (L)  Talking, 
8651f:  silent.  fi484f.       (R)  July  6.  1929. 

•MADAME  X  (D-AT):  Lewis  Stone,  Ruth  C!hatterton,  Hay- 
mond  Hackett,  Holmes  Herbert.  Eugenie  Besserer.  John  P. 
Edington.  Mitchell  Lewis.  Ulrich  Haupt.  Sidney  Toler. 
Richard  Carle.  Claud  King,  Chappell  Dossett.  (L)  8806f. 
(NP)  June  29.     (TOS)  Aug.  17.     (R)  Aug.  17.  1929. 

•MAN'S  MAN.  A  (CD-iO!):  WUllam  Haines.  Josephine Dunn.  Sam  Hardy.  Mae  Buach.  (L)  6683f.  (R)  May  25, 
1929,     (NP)  .Tune  22.     (TOS)  .Tune  22. 

•MARIANNE  (CD-AT):  Marion  Davies.  Oscar  Shaw.  Robert Castle.  Scott  Kolk.  Emll  Chautard.  Mack  Swain.  Oscar 
Apfel.  Robert  Ames.  Recorded  on  film  and  disc.  (R)  July 
20.  1929.     (NP)  Aug.  31.     (TOS)  Oct.  19. 

•MYSTERIOUS  ISLAND.  THE  (D-TME):  Lionel  Barrymore, Jane  Daly,  Lloyd  Hughes.  Montagu  Love.  Harry  Gribbon, 
Snitz  Edwards.  (Jihson  Gowland.  Dolorea  Brinkman.  (NP) 
Oct.  19,     (TOS)  Nov.  23.     (R)  Oct,   6.     (L)  8  589. 

•NAVY  BLUES  (C-AT):  WUllam  Haines.  Anita  Page,  Karl Dane.  J.  C.  Nugent.  Edvthe  Chapman.  Wade  Boteler.  (L) 
Sound.  6.936;  silent  6.845.  (R)  December  20.  1929.  (TOS) .Tan,  18. 

•NOT  SO  DUMB  (CD-AT):  Marion  Davis,  Elliott  Nugent, 
Raymond  Hackett,  Franklin  Pangborn,  Julia  Faye,  Wil- liam Holden,  Donald  Ogden  Stewart,  Sally  Starr,  George 
Davis,     (L)   6.875.     (R)   Jan.   17.     (TOS)  Feb.  13, 

•OUR  MODERN  MAIDENS  (D-TME):  Joan  Crawford.  Rod La  RocQue.  Douglas  Fairbanks.  Jr..  Anita  Page,  Edward 
Nugent,  Josephine  Dunn,  Albert  Qran.  (NP)  Sept.  14. 
(TOS)  Nov.  9. 

•PAGAN.  THE  (D-ME):  Ramon  Novarro,  Renee  Adores, 
Dorothy  Janis,  Donald  Crisp.  (L)  SUent.  7150f;  sound. 
7359f.     (B)  Apr,  27.  1929.     (NP)  May  15.  1929. 

•ROADHOUSE  NIGHTS  (MEL-AT) :  Charles  Ruggles,  Helen 
Morgan.  Fred  Kohler,  Lou  Clayton.  Joe  King,  Jimmy 
Durante.  Eddie  Jackson.     (TOS)  Feb.  13. 

•ROGUE'S  SONQ,  THE  (C-AT):  Lawrence  Tibbett.  Cath- 
erine Dale  Owen,  Laurel  and  Hardy  and  others.  (TOS) 

.January  25  also  Feb.   8.    (L)  9,372. 
SHIP  FROM   SHANGHAI,  THE   (D-AT):    Louis  WolheUa. 



March  8,  1930 EXHIBITORS  HERALD-WORLD 

61 Conrad  Nagel,  Carmel  Myers,  Holmes  Herbert,  Zeffle  Til- 
bury, Ivan  Linow  and  Jack  McDonald.     (NP)  I'eb.  8. 

■SINGLE  STANDARD.  THE  (D):  Ureta  Garbo,  Nils  Astner, Jobn  Macii  Bronn.  Dorotbj  Sebastian,  Lane  Cbandler, 
Robert  Castle,  Mablon  Hamilton,  Katblyn  WUllams,  Zef- 

fle Tidburr.   (NP)  Aug.   17.     (L)  6S69f.     (TOS)  Aug.  1. 
SO  THIS  IS  COLLEGE  (CD-AT) :  Klllott  Nugent,  Kobeit (B)  Oct.  26.     (L)  9.146. 
•SPEEDWAY  (CD-TME):  WlUlam  Haines,  Anita  Page,  Ern- est Torrence,  Polly  Moran,  Karl  Dane.  Jobn  MUJan.  (TUS) 

Sept.   14.     (NP)   Sept.  14.     (R)   Sept.  7.     (L)  6,962. 
•SPIES  (Mel):  Rudolpb-Kleln-Kogge,  Uerda  Maurus,  Lien Deyers,  Louis  Ralpb,  Craigball  Sberry,  Willy  Frlucb,  Lupu 

Pick,  Fritz  Rasp.     (L)   7999f.     (NP)  June  16. 
•SPITE  MARRIAGE  (CD-ME) :  Buster  Keaton,  Dorotby  Se- bastian, Edward  Earle,  Leila  Uyams,  William  Becbtel. 
Jobn  Byron.  (L)  7U47f.  (R)  Apr.  6,  1829.  (NP)  Apr. 27  192!? 

THEIR  OWN  DESIRE  (D-AT) :  Norma  Sbearer,  Belle  Ben- 
nett, Lewis  Stone,  Robert  Montgomery,  Helene  Millard, 

Cecil  Cunningham,  Henry  Herbert,  Mary  Doran  and  June 
Nash.     (R)  December  27.     (L)  5,850.     (TOS)  Feb.  1. 

•THIRTEENTH  CHAIR,  THE  iMel-AT) :  Conrao  Nagel, Leila  Hyams,  Margaret  Wycberly,  Helen  Milliard,  Bolmei 
Herbert,  Mary  Forbes,  Bela  Lugosl,  John  Darldson,  Charles 
Quartermaine,  Moon  Carol.  (NP)  Nov.  9.  (R)  Oct.  12. 
(L)  6,671. 

•THUNDER  (D-ME):  Lon  Chaney,  James  Murray,  PhyUls Barer,  George  Duryea,  Francis  Morris,  Wally  Albright. 
(L)  7783f.  (B)  June  25,  1929.  (NP)  Aug.  3.  (TOS) 
Aug.  17. 

•TIDE  OF  EMPIRE  (D-ME):  Renee  Adoree  and  Duiyea. (L)  6552f.     Ill)  Mar.  23,  1929, 
TRADER  HORN  (D-AT):  Ednlna  Booth,  Harry  Carey  and 

others,     t'ortbconung  1930  release. 
•TRIAL  OF  MARY  OUGAN  (D-AT):  Norma  Shearer,  Lewis Stone,  U,  B.  Warner,  Raymond  Hackett.  Lilyan  Tashman, 
Olive  TeU,  Adrleime  D'Ambricourt,,  Mary  Doran,  Dewltt Jennings,  Wilfrid  North,  Landers  Stevens,  Cbarles  Moore, 
Claud  Allister.  (NP)  May  25.  XL)  ICOOOf.  (R)  June  8. 
(TOS)  July  IS. 

•TRAIL  OF  '98.  THE  (D-ME):  Dolores  Del  Rio,  Ralph Forbes,  Harry  Carey,  Tully  Marshall,  Emily  Fitzroy,  Tenen 
Holtz,  Russell  Simpson,  Karl  Dane,  Cesare  Gravina,  George 
Cooper,  John  Down,  E.  Alyn  Warner.  (L)  8799f.  (R) 
Jan.  5.  1929.  (NP)  Dec.  29,  1928.  (TOS)  Mar.  23. 1929. 

•UNTAMED  (D-AT):  Joan  Crawford,  Robert  Montgomery, Ernest  Torrence,  Holmes  Herbert,  John  Miljan,  Gwen  Lee, 
Edward  Nugent,  Don  Terry,  Gertrude  Astor,  MUton  Famey, 
Lloyd  Ingram,  Grace  Cunard,  Tom  O'Brien  and  Wilson Benge.     (NP)  Nov.  23.     (TOS)  Dec.  14. 

•VIKING.  THE  (D-ME):  Donald  Crisp,  Pauline  Starke, LeRoy  Mason.  Anders  Randolph.  Richard  Alexander,  Harry 
Lewis  Woods,  Albert  MacQuarrie,  Roy  Stewart,  Torben 
Meyer,  Claire  MacDowell.  Julia  Swayne  Gordon.  (L) 
8186f.  (NP)  Mar.  9,  1929.  All  In  technicolor.  (TOS) 
Oct.  26. 

•VOICE  OF  THE  CITY.  THE  (D-AT):  Robert  Ames,  Wll- lard  Mack,  Sylvia  Field,  James  Farley,  John  MWan, 
Clark  Marshall.  Duane  Thompson,  Tom  McGuire.  Alice 
Moe,  Beatrice  Banyard.  (L)  Sound,  7427f.  (R)  Apr.  13, 
1929.     (NP)  Apr.  27.  192S.     (TOS)  May  18. 

•WHERE  EAST  IS  EAST  (D-TME):  Lon  Chaney.  Lupe Velez,  Estnlle  Taylor,  Lloyd  Hughes,  Louis  Stem,  Mrs. 
Wong  Wing.  (L)  6500f.  (R)  May  4,  1929.  (NP)  June 
22.     (TOS)  June  15. 

•WILD  ORCHIDS  (D-ME):  Greta  Garbo.  Lewis  Stone.  Nils Asther.  (L)  9235f.  (R)  Feb.  23,  1929.  (NP)  Mar.  2. 
1929.     (TOS)  Feb.  23.  1929. 

•WISE  GIRLS  (D-AT):  Elliott  Nueent.  Norma  Lee.  Roland Young.  J.  C.  Nugent.  Clara  Blandick,  Marion  ShilUnB. 
Leora  Spellman,  James  Dolan.  (NP)  October  12.  (R) 
Sept.  25.     (L)  8.818. 

•WOMAN  RACKET  (D-AT):  Tom  Moore,  Blanche  Sweet. 
Sally  Starr,  Bobby  Agnew,  John  Miljan,  Tenen  Holtz,  Lew 
Kelly,  Tom  London.  Eugene  Borden,  John  Bryon,  Nita 
Martan  and  Richard  Travers.     (NP)   Feb.  8. 

•WONDER  OF  WOMEN  (D-TME):  Lewis  Stone,  LeUa 
Hyams,  Peggy  Wood,  Harry  Myers,  Sarah  Padden,  George 
Fawcett,  Blanche  Frederici,  Wally  Albright,  Jr.,  Camen- 
dta  Johnson,  Anita  Louise  Fremault.  Dietrich  Haupt,  Ull- 
ric  Haupt.  Jr.  (L)  Talking.  8796f:  silent,  6835f.  (B) 
July  31,  1929.    (NP)  July  27,    (TOS)  Aug.  17. 

Paramount 
•APPLAUSE  (D-AT):  Helen  Morgan,  Joan  Peers,  Fuller MeUlsh,  Jr.,  Jack  Camerson,  Henry  Wadsworth,  Dorothy 
Cuming.  (NP)  October  19.  (R)  Jan.  4,  1930.  (L) 
Sound,  8,079.     Silent,  6,896. 

•BATTLE  OF  PARIS  (D-AT):  Gertrude  Lawrence.  Charles Ruggles,  Walter  Petrie,  Gladys  Du  Bois,  Arthur  Treacher 
and  Joe  King.     (NP)  Nov.  16.     (R)  Nov.  30,  1929. 

•BEHIND  THE  MAKE-UP:  (D-AT):  Hal  SkeUy.  WUUam Powell,  Fay  Wray.  Kay  F.ancls.  E.  H.  Calvert,  Paul 
Lukas  and  Agostlno  Borganto.  (NP)  Jan.  4,  1930.  (TOS) 
Jan.  25.     (B)  Jan.  11. 

•BETRAYAL  (D-ME):  Emil  Jannings,  Gary  Cooper,  Esther Ralston,  Jada  WeUer,  Douglas  Halg,  Bodil  Rosing.  (L) 
SUent,  6492f;  sound.  6641f.  (R)  May  11,  1929.  (NP) 
Apr.  27.  1929.     (TOS)  June  1. 

BURNING  UP  (D-AT):  Richard  Arlen.  Mary  Brian,  Fran- 
cis McDonald.  Sam  Hardy.  Charles  Sellnn  and  Tully  Mar- shalL     (NP)   Dec.   21.     (L)   5,251.     (TOS)   Feb,  13. 

•CHARMING  SINNERS  (D-TME):  Euth  Chatterton.  CUre 
Brook,  Mary  Nolan.  WiUiam  Powell.  Lavira  Hope  Crews, 
Florence  Eldridge.  Montagu  Love.  Juliette  Crosby,  Lorraine 
Eddy,  Claude  Allister.  (L)  6164f,  (B)  July  6,  1928. 
(NP)  Aug.  10.     (TO.S)  Aug.  3. 

•CHINATOWN  NIGHTS  (D-AT):  Wallace  Beery,  Florence 
Vldor,  Warner  Oland,  Jack  McHugh,  Jack  OaBe.  Tetsu 
Komai,  Frank  Chew,  Mrs.  Wing.  Peter  Morrison,  Freeman 
Wood.  (L)  Silent.  7145f;  sound.  7081f.  (R)  Mar.  23, 
1929.     (NP)  Mar.  9.  1929.     (TOS)  Apr.  6.  1929. 

•CLOSE  HARMONY  (CD-AT):  Charles  Boeers,  Nancy  Car- 
roll, Harry  Green.  Jack  Oakie,  Richard  (Skeets)  Gallagher. 

Matty  Roubert.  Ricca  Allen,  Wade  Boteler.  Baby  Mack. 
Oscar  Smith.  Greta  Grandstedt.  Gus  Partes.  (L)  Sound. 
«27U.  (B)  Apr.  13.  1929.  (NP)  Mar.  30,  192S,  (TOS) 
Apr.  13.  1929. 

COCOANUTS.  THE  (C-AT) :  Four  Man  Brothers.  Mary 
Eaton,  Oscar  Shaw,  Katherlne,  Francis,  Margaret  Dumont, 
Cyril  Ring,  Basil  Ruysdael,  Sylvan  Lee,  Qamby-Hale  Girls. Allan  K.  Foster  Girls.  (L)  8613f.  (R)  May  23,  1929. 
(NP)  July  13.     (TOS)  July  20. 

•DANCE  OF  LIFE.  THE  (D-AT):  Nancy  Carroll.  Hal 
Skellv.  Dorothy  Revler.  Ralph  Theador.  Charles  D.  Brown. 
Al  St.  John.  May  Boley.  Oscar  Levant.  Gladys  DuBoU. 
James  T.  Quinn.  James  Farlev.  Georee  Irving  (L)  Talk- ing. 10.619f :  (R)  Sept.  14.    Silent,  7488f.     (TOS)  Sept.  21. 

•DANGEROUS  CURVES  (D-AT):  Clara  Bow.  Richard  Ar- len. Kav  Irancls.  David  NeweU.  Anders  Randolph.  May 
Boley,  T.  Koy  Barnes,  Joyce  Compton.  Ciiarles  D.  Brown. 
Stuart  Erwln.  Jack  Liide.  (R)  July  13.  1929.  (NP) 
Auk.  3.    (L)  Talking.  7278f;  silent.  65a9f.    (TOS)  July  20. 

•DANGEROUS  PARADISE  (D-TME):  Nancy  CarroU.  Rich- 
ard Warner  Oland,  Gustav  von  Seyffertitz,  Francis  Mac- 

DonaI(l,  George  Kotsonaros.  Dorothea  Wolbert.  Clarence  H. 
Wilson.  Evelyn  Sclbie.  Willie  Fung.  Wnng  Wing  and  Lil- lian Worth.  (NP)  Nov.  30.  (TOS)  Feb.  8.  (L)  5,244. 
(TOS)  Feb.  22. 

•DANGEROUS  WOMAN,  A  (D-AT):  Baclanova.  Cllve  Brook, 
Nell  Hamilton.  Clyde  Cook.  Leslie  Fenton.  Snitz  Edward«. 
(L)  Sound.  6643f.  (B)  May  18,  1929.  (NP)  Mar.  18, 
IMS     (TOS>  V^nv  18. DARKENED  ROOMS  (M-TME) :    Evelyn  Brent,  Neil  Ham- 

ilton, Dorlj  Hill,  David  NeweU,  Qals  Henry,  Wallace  Uo- Donald,  Blanche  Craig,  E.  H.  Calvert,  Sammy  Bncker. 
(NP)  October  10.  (H)  Nov.  23,  1929,  (L)  Sound  6.066. 

•DIVORCE  MADE  EASY  (CD-AT):  Douglas  MacLean, Marie  Prevost,  Johnny  Arthur,  Frances  Lee,  Dot  Farley, 
Jack  Duffy,  Buddy  Watles,  Hal  Wilson.  (B)  July  6, 
1929.  (NP)  July  13,  (L)  Talking,  SSSef;  sUent,  e270r. 
(TOS)  July  6. 

•DOCTOR'S  SECRET,  THE  (D-AT):  Buth  Chatterton.  H.  B. Warner,  John  Loder,  Robert  Edeson,  Wilfred  Noy,  Ethel 
Wales,  Nancy  Price,  Frank  Finch-Smiles.  (L)  Sound, 
5823f.     (N)  Mar.  16,  1929.     (TOS)  Feb.  16.  1929. 

•DUMMY.  THE  (D-AT):  Ruth  Chatterton,  Frederic  Marcn, John  Cromwell,  Fred  Kohler.  Mickey  Bennett,  Vondell 
Darr,  Jack  OaMe,  Zasu  Pitts,  Richard  Tucker,  Eugene 
Pallette.  (L)  Sound,  6357f.  (B)  Mar.  »,  1929.  (NP) 
Mar.  16,  1929.    (TOS)  Mar.  6.  1929. 

•FASHIONS  IN  LOVE  (D-AT):  Adolphe  Menjou,  Fay Compton.  Miriam  Seegar,  John  MlUan,  Joan  Standing, 
Robert  Wyne,  Kuss  Powell,  Billle  Bennett,  JacQues  Van- aire  (L)  Talking,  6326f;  silent,  60241.  (R)  Jun*  28, 
1829.    (NP)  July  13.    (TOS)  July  6. 

•FAST  COMPANY  (CD-AT):  Jack  OaMe,  Skeets  Gallagher, Evelyn  Brent,  Gwen  Lee.  (TOS)  Sept.  7.  (R)  Sept.  14. 
(L)  Sound,  6,863:  silent,  6,459. 

•FOUR  FEATHERS  (D-ME):  Richard  Arlen,  Fay  Wray, WUllam  Powell,  Cllve  Brook,  Theodore  von  Eltz.  Noah 
Beery,  Zack  Williams,  Noble  Johnson,  Harold  Hightower, 
Phillipe  de  Lacey,  Edward  Ratciffe,  George  Fawcett,  Au- gustine Symonds,  (L)  Sound,  7472f;  sUent,  7472f.  (TOS) 
Sept.  14. 

•GENTLEMEN  OF  THE  PRESS  (D-AT):  Walter  Huston, 
Katherlne  Francis,  Charles  Ruggles,  Betty  Lawford,  Nor- man Foster,  Duncan  Perwarden,  Lawrence  Leslie.  (L) 
Sound,  7176f,    (R)  May  4,  1929.    (NP)  Apr.  13.  1928. 

•GLORIFYING  THE  AMERICAN  GIRL  (D-AT):  Mary Eaton,  Edward  Crandall,  Olive  Shea,  Dan  Healy,  Kaye 
Renard,  Sarah  Edwards.  In  revue  scenes,  Eddie  Cantor, 
Helen  Morgan  and  Rudy  Vallee.  (NP)  Dec.  7.  (R)  Dec. 
7,  1929.    (L)  Sound,  8.071;  silent,  6,786.    (TOS)  Jan.  18. 

•GREENE  MURDER  CASE.  THE  (My-AT):  William  PoweU, Florence  Eldridge,  Dlrlc^  Haupt,  Jean  Arthur,  Eugene 
Pallett,  E.  fl.  Calvert,  Gertrude  Norman,  Lowell  Drew, 
Morgan  Farley,  Brandon  Hurst,  Augusta  Burmester,  Marda 
Hariss,  Mildred  Golden,  Mrs.  Wilfred  Buckland,  Helena 
Philips,  Sitep  Camp.  Charles  E.  Evans.  (NP)  July  20, 
1929.     (L)  Talking,  6383f.     (TOS)  Aug.  17. 

•HALF  WAY  TO  HEAVEN  (D-AT):  Charles  "Buddy" Rogers,  Jean  Arthur,  Paul  Lucas.  Helen  Ware,  Oscar 
Apfel.  Edna  West,  Irvin  Bacon,  Al  Hill,  LucUle  Williams, 
Richard  French,  Freddy  Anderson,  Nestor,  Aber,  Ford 
West  and  Guy  Oliver.  (L)  Sound  6254.  Silent  5179.  (NP) 
Dec.  7.     (TOS)  Dec.  14. 

•HOLE  IN  THE  WALL,  THE  (My-AT):  Claudctte  Colbert. Edward  Q.  Robinson,  David  Newell,  Nelly  Savage.  Donald 
Meek,  Alan  Brooks,  Louise  Closser  Hale,  Katherlne  Em- met, Marcia  Kagno,  Barry  Macollum,  George  McQuarrie, 
Helen  Crane.  (L)  Sound,  6850f,  (R)  Apr.  27.  1929. 
(NP)  Apr.  6,  1929. 

•HOMECOMING  (D) :  Lars  Hansen.  Dita  Parlo.  Gustav Frohlich.  (L)  8156f.  (E)  Feb.  16,  1929,  (NP)  Feb. 9  1929 

HONEY  '(CD-AT):  Nancy  Carroll,  Stanley  Smith.  Skeets Gallagher,  Lillian  Roth,  Harry  Green,  Mitzi  Green,  Zasu 
Pitts,  Jobyna  Howland  and  Charles  SeUon.    (NP)  Jan.  18. 

•HUNGARIAN  RHAPSODY  (D-TME):  A  Ofa  picture.  Ul Dagover,  Willy  Fritsch,  Dita  Parlo,  Fritz  Greiner,  Glsella 
Bathory.  Erich  Kaiser  Tietz.  Leopold  Kramer.  (NP) 
Aug.  3.     (L)  6165f.     (R)  Aug.  3.  1929. 

•ILLUSIOI^  (D-AT):  Buddy  Rosers.  Nancy  CarroU.  June Collyer,  Knute  Erickson.  Eugenie  Breaserer,  Kay  Francis. 
Maude  Turner  Gordon,  Regis  Toomey,  William  &b:Laughlin, 
Katherlne  Wallace.  William  Austin.  Frances  Raymond, 
Eddie  Kane,  Michael  Visaroff,  Bessie  Lyle.  Emelle  Melville, 
Carl  Lvikas,  Col.  G.  L.  McDonnel.  (L)  7536f;  silent. 
7638f.     (NP)  July  27.     (TOS)  Sept.  28. 

•INNOCENTS  OF  PARIS  (D-AT):  Maurice  Chevalier,  Sylvia Beecber,  Russell  Simpson,  George  Fawcett.  Mrs.  George 
Fawcett.  lolin  MiUan.  Margaret  Livingston.  David  Durand. 
Johnny  Morris.  (L)  Silent.  78I6f:  sound.  6148f.  (R) 
May  25,   1929.     (NP)   May  4.  1929.     (TOS)  June  15. 

JEALOUSY  (D-AT):  Jearme  Bagels.  Frederic  March,  Halll- well  Hobbes.  Blanche  Le  Clair,  Henry  Danlell,  Hilda 
Moore.     (NP)  Sept.  28.     (TOS)  Oct.  19. 

•KIBITZER  (CD-AT):  Harry  Green.  Mary  Brian.  Nell Hamilton,  David  Newell.  Lee  Kohlmar,  Henry  Fink,  Tenen 
Holtz,  Guy  Oliver,  Albert  Gran.  Eddie  Kane.  (NP) 
Aug.  17.  (R)  Jan.  11,  1930.  (L)  South  7273.  Silent 
65fi9. 

LADIES  LOVE  BRUTES  (D-AT):  George  Bancroft  starred. 1930  release. 
LADY  LIES,  THE  (CD-AT):  Walter  Huston.  Claudet  Col- 

bert, Charles  Buggies,  Betty  Gorde,  Tom  Brown,  Patricia 
Deerlng.     (TOS)  Ocroher  12.     (R)  Sept.  21.     (L)  7004. 

LAUGHING  LADY,  THE  (D-AT):  Euth  Chatterton,  Cllve 
Brook,  Dan  Healy.  Nat  Pendleton,  Eaymond  Walbum, 
Dorothy  Hall.  Hedda  Harrlgan,  Lillian  B.  Tonge,  Margaret 
St.  John,  Hubert  Druce,  Alice  Hegeman,  Joe  King.  Helen 
Hawley,  Betty  Bartley.  (R)  Dec.  28.  (L)  Sound  7,391. 
(TOS)  Jan.  IL    (TOS)  Jan.  25. 

•LETTER,  THE  (D-AT):  Jeanne  Eagels,  O.  P.  Heggle. 
Beginald  Owen,  Herbert  Marshall,  Irene  Brown.  Lady 
Tsen  Mel.  Tamakl  Toshlwara.  (L)  Silent.  6490f;  sound, 
5778f.  (R)  Apr.  13.  1929.  (NP)  Mar.  16.  1929,  {TQS) 
May  18. •LOOPING  THE  LOOP  (D-ME):  Werner  Kraus.  Jenny  Jugo. 
Warwick  Ward,  Glna  Manes.  (L)  SUent,  6676f;  sound, 
6769f.     (R)  Mar.  16,  1929.     (NP)   Mar.  15,  1929. 

•LOVE  DOCTOR  (CD-AT):  Richard  Dii,  June  Collyer. 
Morgan  Farley,  Miriam  Seegar,  Winifred  Harris,  Law- ford  Davidson.  Gale  Henry.  (NP)  September  28.  (TOS) 
Oct.  19.     (E)  Oct.  5,     (L)  Sound  5.503.    Silent  6.378. 

•LOVE  PARADE,  THE  (CD-AT):  Maurice  Chevalier, Jeanette  MacDonald.  Luplno  Lane.  Lillian  Roth.  Edgar 
Norton.  Lionel  Belmore,  Robert  Roccardl,  Carleton  Stock- dale,  Eugene  PaUette,  Russell  Powell,  Margaret  Fealy, 
Virginia  Bruce.  (NP)  Aug.  3.  (E)  Jan.  18.  1930.  (L) Sound,  in. 622. 

•MAN  I  LOVE.  THE  (D-AT):  Richard  Arlen.  Mary  Brian. 
Baclanova.  Harry  Green,  Jack  Oakie,  Pat  O'MaUey.  Leslie Fentou,  Charles  Sullivan,  William  Vincent.  (R)  May  26. 
1929.  (L)  6669f;  sUent.  6524f.  (NP)  Apr.  6,  1929. (TOS)  May  25. 

•MARRIAGE  PLAYGROUND,  THE  (CD-AT):    Mary  Brian. 
Frederic  March,   Lilyan  Tashman.   Huntley  Gordon,  Kay 
Francis.  William  Austin.  Seena  Owen,  Philippe  de  Lacy. 
Anita    Louise.    Little    Mltzi.    Billy    Sey,    Ruby  Parsley. 
Donald  Smith.  Jocelyn  Lee.  Maude  Turner  Gordon.  David NeweU.     (R)   Dec.    21.     (L)   Sound,  7182.     SUent,  6610. 
(NP)  Nov.  16.     (TOS)  Dec.  21. 

MEN    ARE    LIKE    THAT    (CD-AT):     Hal    SkeUy,  Doris 
HIU.    Charles    SeUon.    Clara    Blandick,    Morgan  Farley. 
Helene  (^hadwick,  WlUlam  Davidson.  Eugene  Pallette  and George  Fawcett.    (NP)  Nov.  23.    (B)  Feb.  15.  1930.  (L) 

5.3(19. •MIGHTY,  THE  (D-AT):  George  Bancroft,  Esther  Ralston. Warner  Oland.  Raymond  Hatton,  Dorothy  Revler.  Morgan 
Farley,  0.  P.  Heggle,  Charles  Sellon.  E.  H.  Calvert.  John 
Cromwell.  (R)  Nov.  16.  (L)  Sound  6802.  Silent  8097. 
(NP)  Nov.  9.     (TOS)  Nov.  16.     (TOS)  Jan.  11. 

•MYSTERIOUS  DR.  FU  MANCHU.  THE  (My-AT);  Warner Oland,  Jean  Arthur,  NeU  Hamilton.  O.  P.  Heggie,  William 
Austin,  Claude  BUng.  Charles  Stevenson.  Noble  Johnson. 
Evelyn  Selble.  Charles  Biblyn.  Donald  Mackenzie.  Lawford 
Davidson.  Lask  Winter,  Charles  Stevens.  Chappel  Doaset. 
Tullv  MarshaU.  (NP)  July  27.  (L)  Talking,  T663f. 
(TOS)  July  20. 

•NOTHING  BUT  THE  TRUTH  (CD-AT):  Elchard  Dlx. Bertou  churctalU.  Louis  John  Bartels.  Ned  Sparks,  Wynaa 
ChurchlU,  Helen  Kane,  Dorothy  Hall,  Madeline  Uraj. 
Nancy  liyon.  (L)  Sound,  726Uf.  (R)  Apr.  20,  1818. 
(NP)  Apr.  20,  1929.     (TOS)  Apr.  27,  1929. 

POINTED  HEELS  (D-AT):  WlUiam  Powell,  Fay  Wray, 
Helen  Kane.  Richard  "Skeets"  GaUagher,  Phillips  Holmen. Adrienne  Dore.  Eugene  PaUette,  (11)  Dec.  21.  (L) 
Sound  6089.     (NP)   Nov.  16. 

•RAINBOW  MAN,  THE  (D-AT):  A  Sono-Art  picture. Eddie  Dowling,  Marian  Nixon,  Frankle  Darro,  Sam  Hardy, 
Lloyd  Ingraham,  George  Hayes.  (L)  Talking,  85001.  (B) 
May  18,  1929.     (NP)  June  22.     (TOS)  June  22. 

•RETURN  OF  SHERLOCK  HOLMES.  THE  (D  AT):  CUf« Brook,  H.  Reeves  Smith.  Betty  Lawford.  Charles  Hay, 
Phillips  Holmes,  Donald  Crisp,  Harry  T.  Morey,  Hulbert 
Bruce  and  Arthur  Mack.  Talking  footage,  7,102.  SUent 
6378.    (R)  Oct.  26.  1929.     (TOS)  Nov.  16.    (NP)  Nov,  13. 

•RIVER  OF  ROMANCE,  THE  (CD-AT):  Charles  (Buady) Rogers.  Mary  Brian.  June  Collyer,  Henry  B.  WalthaU, 
Wallace  Beery,  i'red  Kohler,  Natalie  Kingston.  Mrs.  Georgs Fawcett,  Anderson  Lawler,  George  ReecL  (L)  Talking, 
700Uf;  sUent.  7028f.  (R)  July  20,  1929.  (NP)  June  19, 
(TOS)  Aug.  3. 

•ROADHOUSE  NIGHTS  (CD-AT):  Helen  Morgan.  Charles Ruggles.  Pled  Kohler,  Jimmy  Durante.  Fuller  Mellish,  Jr., 
Leo  Donnelly,  Tammany  Young,  Joe  King.  Lou  Clayton  and 
Eddie  Jackson.    Length,  sound,  7.207.     (NP)  Feb.  22. 

•SATURDAY  NIGHT  KID,  THE  (D-AT):  Clara  Bow, James  Hall,  Jean  Arthur,  Charles  SeUon,  Ethel  Wales, 
Frank  Boss,  Edna  May  OUver,  Heymen  Meyer,  Eddie 
Dun,  Leone  Lane,  Jean  Harlow.  (R)  Oct.  26.  (L)  Sound 
6015.     (Silent)   6392,     (NP)   Sept.   28.     (TOS)    Nov.  2. 

SEVEN  DAYS  LEAVE  (D-AT):  Gary  Cooper.  Beryl  Mer- cer, Dalsey  Belmore,  Nora  Cecil.  Temple  Pigett.  Arthur 
Hoyt.  Arthur  Metcalfe.  (NP)  November  16  under  title 
of  "Medals."  (R)  January  25,  1930.  (L)  Sound  7.668, Silent,  7,656.     (TOS)  Feb.  1. 

•SLIGHTLY  SCARLET  (D-AT):  Evelyn  Brent,  Clive  Brook, Paul  Lulias,  Eugene  Pallette,  Helen  Ware,  Virginia  Bruce, 
Henry  Wadsworth,  Claud  AUistcr,  Christiane  Yves  and  Mor- 

gan Parley.     Length  6.402.     (NP)  Feb.  22. 
•STAIRS  OF  SAND  (D-TME):  WaUace  Beery,  Jean  Arthur, PhilUps  H.  Holmes,  Fred  Kohler,  Chester  Conklln,  Guy 

Olivet,  LiUian  Worth,  Frank  Rice,  Clarence  L.  Sherwood, 
(L)  4900t.     (E)  June  8,  1929.     (NP)  May  18.  1929. 

•STREET  OF  CHANCE  (D-AT):  William  PoweU,  Jean Arthur,  Kay  Francis,  Regis  Toomey.  Stanley  Fields, 
Brooks  Benedict.  Betty  Francisco,  John  BIsso,  Joan  Stand- 

ing, Maurice  Black  and  Irving  Bacon.  Directed  bv  John Cromwell.     (NP)  Jan.  4,  1030.    (TOS)  Jan.  25  and  Feb. 
8.  (L)  7.023. 

'STUDIO  MURDER  CASE,  THE  (My-AT):  Nell  Hamilton, Warner  Oland,  Frederic  March,  Florence  Eldridge,  Doris 
Hill.  Eugene  Pallette.  Chester  Conklin.  Lane  Chandler, 
Gardner  James.  Guy  Oliver.  E.  H.  Calvert,  Donald  Macken- 

zie. (L)  TaUiing,  6500f:  silent,  6070f.  (E)  June  1,  1829. 
(NP)  June  8.     (TOS)  June  22. 

•SWEETIE  (CD-AT):  Nancy  CarroU,  Stanley  Smith.  Helen Kane.  Joseph  Depew,  Jack  Oakie.  WiUiam  Austin,  Stuart 
Erwin,  WaUace  MacDonald,  Aileen  Manning.  (R)  Nov.  2, 
(L)  Sound,  8859.  SUent.  6303.  (NP)  Aug.  17.  (TOS) 
Dec.  7. •THUNDERBOLT  (D-AT):  George  Bancroft.  Richard  Arlen, 
Fay  Wray,  Tully  MarshaU,  Eugenie  Besserer,  James  Spotts- wood.  Fred  Kohler,  Mike  DonUn,  S.  S.  E.  S.  Stewart, 
George  Irving,  William  Thorne,  E.  H.  Calvert.  King  Tut. 
(L)  Talking,  8571f;  silent.  7311f.  (R)  June  22,  1918. (NP)  ,)une  1.     (TOS)  Aug.  3. 

VIRGINIAN,  THE  (D-AT):  Gary  Cooper,  Walter  Huston, 
Richard  Arlen.  Mary  Brian.  Chester  Conklin,  Eugene  Pal- 

lette, E.  H.  Calvert.  Helen  Ware,  Victor  Potel,  Tex  Young, 
Charles  Stevens.     (L)    8717f.     (NP)   July  20.     (R)  Nov. 
9.  1929.    (TOS)  Jan.  18. 

•WELCOME  DANGER  (C-AT):  Harold  Lloyd,  Barbara 
Kent,  Noah  Young.  Charles  Mlddleton.  WUllam  Walling. 
(NP)    November  9.     (TOS)   Jan.   18.     (L)  10,447. 

•WHEEL  OF  LIFE.  THE  (D-AT):  Richard  Dii.  Esther Ealston,  0.  P.  Heggie.  Arthur  Hoyt.  Myrtle  Stedman, 
Larry  Steers,  Regis  Toomey.  Nigel  de  Bruller.  (L)  6163f; 
silent,  5305f.  (R)  June  22,  1929.  (NP)  Apr.  17,  1929. (TOS)  Julv  6. 

WHY  BRING  THAT  UP  (CD-AT):  Moran  and  Mack. 
Evelyn  Brent.  Harry  Green.  Bert  Swor.  Freeman  S.  Wood, 
Lawrence  Leslie,  Helene  Lynch.  Selmer  Jackson,  Jack 
Luden,  Monte  Collins.  Jr.,  George  Thompson,  Eddie  Kane, 
Charles  HaU.    (L)  7882f.    (NP)  October  19.    (TOS)  Nov.  2. 

•WILD  PARTY,  THE  (CD-AT):  Clara  Bow.  Frederic  March, 
Marceline  Day.  Shirley  O'Hara,  Jack  Luden,  Jack  Oakla, Arthur  Rankin,  Lincoln  Stedman,  Joyce  Compton,  Bea 
Hendricks,  Jr..  Jack  Redmond,  Adrienne  Dore,  Jean  Lor- raine. Virginia  Thomas,  Kay  Bryant,  Alice  Adair,  Amo 
Ingram.  Eenee  Whitney.  Marguerite  Cramer.  (L)  Silent, 
6n36f;  soiind.  71fi7f.  (Tti  Apr.  6,  1929.  (NP)  Mar.  23. 
1929.     (TOS)  Apr.  13,  1929, 

•WOLF  OF  WALL  STREET,  THE  (D-AT):  George  Ban- 
croft. Baclanova,  Paul  Lukas,  Nancy  Carroll,  Lane  Chand- ler. Brandon  Hurst.  Paul  Guertsman,  Crau/urd  Kent.  (L) 

Silent.  6396f:  sound,  6810f.  (R)  Feb.  9,  1929.  (NP)  Mar. 
9,  1929.    (TOS)  Mar.  16,  1929. 

Parthenon 
•WILD  HEART  OF  AFRICA,  THE  (Animal  Picture):  (NP) 
June  22. 

Pathe 

•AWFUL  TRUTH.   THE    (D-AT):     Ina  Claire.     (L)  6129f. 
(E)  Aug.  10.  1929.     (TOS)  Sept.  7.     (TOS)  Oct.  19. 

•BACHELOR'S   SECRET,   A    (CD-AT):     Allan  Hale.  (B) June  21.  1930. 
•BIG  NEWS  (My-AT):  Eobert  Armstrong.  Carol  Lombard. 
Tom  Kennedy,  Warner  BIchmond,  Wade  Boteler.  Sam 
Hardy,  Charles  SeUon,  Eobert  Dudley.  (L)  Talking.  6028f. 
Eecorded  on  fUm   and  disc.     (E)   Sept.   7,   1929.  (NP) 
Sept.  7. 

•CAPTAIN  SWAGGER  (D-ME):  Rod  La  Eocque,  Sue  Carol, Eichard  Tucker,  Victor  Potel.  Ulrich  Haupt.  (L)  6312r. 
(El  Oct.  14.  1928.    (NP)  Mar.  16.  1929. 

•CLOTHES  (D  AT):    Constance  Bennett.     (E)  May  3,  1930. 
•CRASHING  THROUGH  (D-AT):  WiUiam  Boyd.  (E)  June 

7.  1930. •FLYING  FOOL.  THE  (D-AT):  William  Boyd,  Marie  Pre- 
vost. Tom  O'Brien.  EusseU  Gleason.  (L)  Talking.  6746fi 

silent.  6700f.     (NP)  .Tuly  27. 
•.15  CALIBRE  WAR  (W) :  Don  Coleman.  Ben  Corhett,  Al 
Hart,  Edward  Jones.  Duke  B.  Lee.  Floyd  Ames,  Jeanette 
Loff,  Murdock  MacQuarrie,  Orln  Jackson.  (B)  Feb.  17, 
1929.     (L)  4790f.     (NP)  Mar.  16,  1929. 

•GERALDINE  (CD-TME) :  Eddie  QulUan.  Marian  Niioo, Albert  Gran.  Gaston  Glass.  (L)  6587f.  (R)  Jan.  20.  1918. 
(NP)   May  25  1929 

•GODLESS  GIRL,  THE  (D-TME):  Llna  Basouette.  Maris Prevost,  George  Durvea,  Noah  Beery.  Eddie  Qnlllan.  Mary 
Jane  Irving.  Julia  Faye.  Viola  Louie,  Emily  Barrye.  Clar- 

ence Burton,  Dif'k  Alexander.  Kate  Price,  Hedwig  Releher. 
(L)  Talking.  9328f;  sUent.  9019f.  (E)  Mar.  31.  1929. (TJP)  June  1. 

•GRAND  PARADE.  THE  (D  AT):  Helen  Twelvetrees,  Fred 
Scott.  Eichard  Carle.  Marie  Astaire.  Eussell  Powell.  Bud 
Lamleson.  Jimmy  Adams.  (E)  Feb.  2.  (L)  7.450.  (TOS) 
Feb.  8.     (NP)  Feb.  22. 

•HER  PRIVATE  AFFAIR  (D-AT):  Ann  Harding.  Harry 
Bannister.  Kay  Hammond,  WiUiam  Orlamond.  Lawford 
Davidson.  Elmer  Ballard,  Frank  Belcher.  (L)  Sound, 
6.440.  Silent.  5.662.  Oct.  5,  1929.  (NP)  Oct.  5.  (TOS) 
Nov.  9  and  Jan.  18. 
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•HIGH    VOLTAGE    (D-AT) :     William  Boyd.  Owen  Moore, Carol  Luiubaru,  Uiauo  Kills,  Billy  Bevau,  FUlllva  Smalley. 
(JL,)  6743t.     (MP)  June  21). 

*HIS  FIRST  CUMMANO  (D-AT):    William  Boyd.    (R)  Jan. 10,  1930.   (L)  5.850. 
•HOT  AND   BOTHERED    (CD-AT) :     Eddie  UulUan.  (K) June  28.  lU3u. 
•KING  OF  KINGS  (D-ME):  H.  B.  Warner,  JacQuellne 
Logan,  Uoroiby  Cuinmlui!>s.  Ernest  Torrence,  Josepb  Schlld- 
kraut,  Itobert  lidoaon.  Sidney  D'AJbrook.  Kudolph  Sttilld- kraut,  Sam  DeGruHse,  Victor  Varoonl,  William  Boyd.  Matt 
Moore,  Julia  Faye.  Renneili  Thomaou.  Alao  Brooks.  (L) 
13.500f.     (11)  Sept.  3u.   l!)28.     (TOS)  Mar.  10,  1828. 

•LUCKY  IN  LOVE  (U-AT):  Morion  Downey,  Betty  Daw- 
ford.  Colin  Kelth-John.son.  Halllwell  Hobbs,  J.  M.  Kerri- 

gan, Blcliard  Tabor,  Kdward  O'Connor,  Mary  Murray. Mackenzie  Ward,  Loula  Surln.  SonJa  Karlov.  Tyrrell  Darla, 
EUzabeth  Murray.  (L)  6870f.  (R)  Aug.  17,  1929.  (NP) 
July  27. 

•MARKED  MONEY  (D):  Coghlan.  (L)  6506f.  (R)  Nov. 4.  1928. 
•MANMADE  WOMEN  (D):    Leatrice  Joy.    (L)  6762f.  (R) Sept.  1).  1U2S. 
•MOTHER'S  BOY  (DAT):  Morton  Downey.  Beryl  Mer- cer, John  T.  Doyle.  Brian  Doulevy.  Belen  Chandler.  Osgood 
Perkins,  Lorin  Itaker,  Barbara  Bennett,  Jennie  Moskowitz, 
Jacob  Frank.  Louis  Suriu.  Robert  Glecker,  Tyrrell  Darie, 
Allan  Vincent.  LesUe  Stowe.  (I.)  7423f.  (NF)  Apr.  6, 
1929. 

•NEGLIGEE  (D  AT) :    Ina  Claire.     (R)  March  15.  1930. 
•NOISY  NEIGHBORS  (CUTMIi):  Eddie  yulUan.  Alberta Vaughn.  Qulllan  Family.  Theodore  Roberts.  Ray  Hallor. 
Russell  Siiiip>.uu.  Ruben  Perrj.  Mike  Donlln.  Blllj  Gil- 

bert.   (L)  5737(.     IK)  Jan.  27.  1929.     (NI')  Mar.  16.  1929. 
OFFICER  O'BRIEN  (DAT):  WlUlam  Boyd.  (R)  Feb. 23.  1930. 
•OFFICE  SCANDAL  (D-TME):  Phyllis  Haver.  LesUe  Fen- ton.  Raymond  Uatton.  iMarKaret  Livingston,  Jlnuny  Adams, 
Jimmy  Aldine.  (I,)  t!611f  (R)  Mar.  3,  1929.  (NFI 
May  25,  1929.     (TOS)   July  27. 

•OH,  YEAH  (D  AT):  Robert  Armstrong,  James  Gleason, Zasu  Pitts.  Patricia  Caron.  (R)  Oct.  19.  1929.  (NP) 
Oct.  19.     ITOSi   Oil  26 

•PARIS  BOUND  (U-AT);  Ann  Harding,  Frederic  March. George  Irving.  Leslie  Fenton.  Hallam  CooleJ.  /iillelt* 
Crosby.  Charlotte  Walker.  Carmellta  Geraghty.  Ilka  Chase. 
(L)  Talking.  6684f.  (R)  Aug.  3.  1929.  (NP)  July  JO. 
(TOS)  Auc  10, 

•PLAY  BOY  (CD  AT):  Eddie  QuIMan.  (R)  June  14.  1930. 
•PAINTED    DESERT    (D  AT):     William   Boyd.     (R)  April 

26.  19311 
•PARACHUTE  (D-AT):    Robert  Armstrong,  Carol  Lombard. (R)   Julv   19.  1930. 
•RACKETEER   (D  AT) :    Robert  Armstrong.  Carol  Lombard. 
Roland  Drew.  Jeauette  l^off,  John  Loder.  Patil  Hurst.  (R) 
Nov    9.  1930.     (Nl")   Nov.  10. 

•RED     HOT     RHYTHM     (CD-AT):      Alan     Hale,  WJter 
O'Keefe.  Katbrvn  Crawford.  Josephine  Dunn.  Anita  Garvin, Ilka  Chase.     (R)  No>    23.  1929     (NP)  Jan.  6. 

•RICH  PEOPLE  (D  AT):    (Constance  Bennett.  Regis  Tooney, 
Robert  Ames.  Mahlon  Hamilton.     (R)  Jan.  5.  1929.  (TOS) Oct.  19. 

•SAILORS'   HOLIDAY   (CD-AT):    Allan  Hale.  Sally  EUers, 
George    Cooper.    Paul    Hurst.    Mary    Carr.    Charles  Clary. 
(NP)  Sept    21     (Rl  Sein    14.     (I-)  6260t. 

•SARATOGA  (D  AT) :  Constance  Bennett.    (R)  July  B,  1930. 
•SHADY    LADY.    THE    lU  TMK):      I'hyllis   Haver.  Rohet Armstrong.   Louis  Wolhelm.  Russell  Gleason.     (L)  Talking. 
6132f;  silent.  5808f  IR)  Jan.  20.  1929.  (NP)  June  J. 

•SHOW  FOLKS  (CD-TME):  Eddie  QuIUan.  (L)  66811.  (R) Oct.   21.  1928. 
•SIN  TOWN  (CD):  Elinor  Fair.  Ivan  Ijebedeff.  Hugh  AUan. Jock  Oakle.     (L)  4554f.     (R)  Jan.  20.  1929.    (NP)  June  1. 
•SOPHOMORE.  THE  (CD  AT) :  Kddle  Qulllan.  Sally  O'Neil. Stanley  Smith.  Jcaneite  Ixiff.  Russell  Gleason.  Sarah  Pad- 
den.  Brooks  Benedict.  Spec  O'nonnell.  (L)  Talking.  6S28f. (R)  Aug    24.  1929     (TOS)  Aug  24. 

•SPIELER.  THE  (D  TME):  Alan  Hale.  Benee  Adoree.  (L) B816f.     (R)  Dec.  30.  1928     (TOS)  Mar.  9.  1929. 
•THIS  THING  CALLED  LOVE  iD-AT):  Constance  Bennett. Edmund  Uiwe,  ltd.scoe  Karns.  Zasu  Pitts.  Carmellta 
Geraghty,  John  Rn.he.  Stuart  Erwln,  Rnth  Taylor,  WUson 
Bengo.  Adele.     (NP)  Dec.  15.     (L)  6.875. 

•TREASURE  GIRL  (MC):     (R)  March  29,  1929. 
•UP  AND  AT  -EM  (CD-AT):  Alan  Hale,  Eddie  QuUlan. (R)    Mav   31.  1930, 
•WAR  AND  WOMEN  (D-AT):  William  Boyd,  Ann  Hard- ing. Roberi  Armstrong.     (R)  Aoril  12.  1930. 
•WOMAN  AFRAID,  A  (D-T):     (R)  May  17,  1930. 

Rayart 
•ANNE  AGAINST  WORLD  (D):  Shirley  Mason.  Jack  Mower, James  Bradbury,  Jr..  Isabel  Keith.  Thomas  A.  Curran, 
Henry  Royuemore.  Belle  Stoddard.  Bill  Ftaney.  (L)  67321. 
(R)  Apr    15.  1929.     (NP)  June  29. 

•BROTHERS  (D):  Bedford.  Keefe.  (L)  6092f.  (B)  S^eh. 15.  1929. 
•DEVIL'S  CHAPLAIN.  THE  (D):    C.  Keefe,  Virginia  Brown Falre.    (L)  5451f.     (R)  Mar.  15.  1929. 
•HANDCUFFED    (MD-AT):     Virginia    Brown   Falre.  Brod- 
erlck  O'Farrell.  Frank  Clarke.  Charles  West.  (NP)  SepL  7. 

•SHANGHAI  ROSE:    Irene  Rich.     (L)  6539f.     (R)  Mar.  1. 1929.     (NP)   Mav  18. 
•SOME  MOTHER'S  BOY  (D) :    Mary  Carr,  Jason  Robarda, Jobyna   Ralston.   M.    A.    Dickinson,   Henry  Barrowi.  (L) 6901f,      (R)   Feb,   IB,  1929. 
PAINTED    FACES   (D-AT):    Joe  E.   Brown.   Helen  Poster, 
Barton  Hepburn.  Dorothy  Gulliver,  Lester  Cole,  Sojin  and 
Jack  Richardson,     (NP)   Dec.  14. 

•TWO  SISTERS  (D):    Viola  Dana,  Rei  Lease,  Claire  Du- Brey,  Irving  Bacon.  Boris  Karloff.  Tom  Llngham,  Thomas 
A.  Curran,  Adalyn  Asbury.    (L)  51611.    (E)  Apr.  1,  1829. 
(NP)  May  25.  1929. 

RKO 
•AIR  LEGION.  THE  (D) :  Ben  Lyon.  Antonio  Moreno, Martha  Sleeper,  John  Gough,  Colin  Chase.  (L)  <361f. 
(R)  Jan    6.  1929,     (NP)  Jan,   12.  1929. 

•AMAZING  VAGABOND.  THE  (M) :  Bob  Steele.  Tom  Llng- ham. Jay  Morley.  Perry  Murdock.  Lafe  McKee,  Thelma 
Daniels.  (L)  5081f.  (R)  Apr.  7,  1929.  (NP)  Apr.  «. 1929. 

•BIG   DIAMOND    ROBBERY,   THE   (W):    Tom  Mil.  (L) 6114f.     (R)  May  13.  1929. 
•BLOCKADE  (D):    Anna  Q.  NUsson.  McDonald.    (L)  8409f. (R)  .Tan.  30.  1929. 
•DANCE    HALL    (D-AT):     Olive  Borden,   AUce  Lake  and others.     Serial  No.  0205.     (B)  December  22.  1929. 
•DELIGHTFUL    ROGUE,   THE    (D-AT):     Rod  Bocque, Behe  Daniels  (R)  Sept.  22,  1929.  Serial  No.  0203.  6532f. 
•FIRE  WALKER   (D-AT):    Unnamed  cast.     (R)  November 24.   1929      Serial  No,  0507. 
•HALF  MARRIAGE  (D-AT):    Olive  Borden.  Morgan  Parley Ann  Greenway.  Sally  Blaine.  Ken  Murray,  Anderson  Law- 

lor,  Hedda  Hopper,  Richard  Tucker.     (L)  Talking.  64811. (R)  Oct,  IS.  1929. 
•HARDBOILED    (D) :    SaUy  O'NeU,  Donald  Reed,  Ltlyan 
Tashman.    Bob    Sinclair.    Ole   M.    Ness,    Tom  O'Qrady, Alphon?  Ethier     (R)  Feb.  S.     (L)  B940f. 

HIT    THE    DECK    (MC) :    Polly    Walker,    Jackie  Oakle. 
Pranker  Woods.  Roger  Greene.  Wallace  MacDonald.  Ethel 
Clayton.  (TOS)  Jan.  25.  (L)  9.560.  (R)  Feb.  2.  1930. 

HUNTED  (D-AT):    Unnamed  cast.    (R)  December  29.  1929. 
Serial  No  o.«;ni 

•JAZZ   AGE    (D-TME):     Douglas  Fairbanks,  Jr..  MarccHne 
Day,  Henry  B.  Walthall,  Myrtle  Stedman,  E.  J.  RatclliTe, 

Gertrude  MesBlnger,  Joel  McCrea,  WUUam  Bechtal,  lone 
Uolmea  and  Ed  Dearlng.     (R>  Feb.   lu.     (L)  62451. 

•IDAHO  RED  (W-AIK):  Franklc  Uarro,  Tom  Tyler,  Patrlca 
C'arou.  Lew  Meehau.  Barney  Furey.  (Rl  Apr.  21.  (L) Sound.   4783r;  gUeui,  4769t.     With  sound  effects. 

•JAZZ  HEAVEN  (D  AT):  SaUy  O'NeU  and  others.  Serial No.  05U9.     (R)  November  3,  1929.     (L)  63721. 
•LAUGHING  AT  DEATH  (D) ;  Bob  Steele.  Natalie  Joyce. Captain  Vic.  Kal  Uchmldt.  Ethan  Laldlaw.  Armand  TrUlor, 
Hector  V.  Saruo.     (It)  June  2.     (L)  BBOOt. 

•LITTLE  SAVAGE  (W);  Buzz  Barton.  Mllbum  Morante, Wlllard  Buelner.  Patrioa  Palmer,  Sam  Nelson,  Bthan Laidlaw.     (It)  May  19     (L)  4781f. 
•LOVE  IN  THE  DESERT  (D-T.\1E):  OUve  Borden.  Hugh 
Trevor.  Noah  Beery.  Frank  Leigh.  William  Tooker,  Ida 
Darling,  Alan  Uoscoe,  Fatty  Carr,  Charles  Brlnley.  Pearl 
Varnell.  Gordon  Magee.  (R)  March  17.  (L)  Sound,  6365f; silent.  63B5f, 

LOVE  COMES  ALONG  (D-AT):  Bebe  Daniels.  LIo.vd  Hughes. 
Montague  Love,  Ned  Sparks,  Alma  Tell,  Lionel  Belmore. 
Evelyn  Selbie.  (L)  7,038.  (R)  Jan.  5.  (TOS)  Feb.  8. 

•NIGHT  PARADE  iD-AT) ;    Huah  Irevor  and  others.  Sena! No.  02U4.     (R)  Oct.  27.     (L)  6671f. 
•OUTLAW   (W):    Tom  Mix.  SaUy  Blane.  Frank  M.  Clarke. Al   Smith.    Ethan   Laidlaw,   Al   Ferguson,   Barney  Furey. (B)  Jan.  2L     (L)  6057f. 
•OUT  TO  KILL  (D-TME):  Joseph  Schlldkraut  starred.  Feb. 23  1930 
•PRIDE  OF  PAWNEE  (W):  Tom  Tyler.  Frankle  Darro. 
Ethlyne  Clalr.  Barney  Furey,  Jack  HilUard,  Lew  Meehan, 
Jimmy  Casev  (L)  4750f.  (R)  June  9,  1929.  (NP) 
June  22. 

•RED  SWORD.  THE  (D) :  Marian  Nlion.  WlUlam  Collier. 
Jr..  Carmel  Myers.  Allan  Roscoe.  (L)  6243f.  (B)  Feb. 
17.  1929. 

rid'  RITA  (MC):  Bebe  Daniels.  John  Boles.  Don  Al- vardo.  Dorothy  Lee.  Bert  Wheeler.  Robert  Woolsey.  Georges 
Benevant,  Helen  Kaiser.  Tiny  Sandford.  Nick  de  RuH. 
Sam  NeLson.  Fred  Burns.  Eva  Roslta  and  Sam  Blulm. 
Release  Sept.    15      iTOSi    Nov.    2.     Length  15.044 

SEVEN  KEYS  TO  BALDPATE  (D-AT);  Richard  Dix  and .Miriam  Seegar.     Kortbiomiiig  1930  release. 
•SIDE  STREET  (D  AT):  Tom.  Mati  and  Owen  Moore, 
Kaihryn  Perry.  Emma  Dunn.  Frank  Sheridan.  (L)  Talk- ing 6465f.     (R)   Sept.  8,   1929.     Serial  No.  0202. 

•STREET  GIRL  (CD  AT):  Jack  Oakle.  Neb  Sparks.  John 
Harron.  Joseph  Cawlhorn.  Betty  Compson.  (L)  Talking, 
8188f.  (R)  Aug.  11.  1929.  (NP)  Sept.  28.  (TOSj 
Sept.  21. 

•SYNCOPATION  (D-AT):  Fred  Waring  and  Band.  Barbara 
Bennett.  Bobby  Watson.  Ian  Hunter,  Morton  Downey,  Os- good Perkins.  Mackenzie  Ward.  Verree  Teasdale,  Dorothy 
Lee.     (L)  7848f. 

•TANNED  LEGS  (D-AT):  June  Clyde,  Arthur  Lake,  Sally 
Blane.  Allen  Kearns.  Nella  Walker,  Albert  Gran.  Ed- mund Burns.  Dorothy  Revler,  Ann  Pennington.  Lincoln 
Stedman.  Lloyd  Hamilton.  (R)  Nov.  10.  (L)  6377f. 
(NP)  Nov.  30. 

•VAGABOND  LOVER  (D-AT):  Rudy  Vallee.  Sally  Blane 
and  others.  (R)  November  24,  1929.  Serial  No.  0105.  (L) 
6.143. VERY  IDEA,  THE  (D-AT):  Frank  Craven.  Hugh  Trevor. Theodore  von  BItz.  Olive  Tell.  Doris  Eaton.  Adele  Watson, 
Oeanne  de  Bard,  AUen  Reams.  Sally  Blane.  (L)  Talk- ing. 6139f.     (R)  SepL  16.  1929.    Serial  No.  0303. 

Sono  Art- World  Wide 
•BERLIN  AFTER  DARK  (MD) :  Kurt  Green.  Ernst  Stahl Nachbauer.  Fritz  Kampers.  Orita  Ley.     (L)   6653t.  (R) 

June. •BLACKMAIL  (AT-Mel):    Donald  Calthrop  starred. 
BLACK  WATERS  (D  AT):  James  Kirkwood,  Lloyd  Hamil- ton. Mary  Brian.  John  Loder,  Frank  Relcher.  Robert  Ames. 
Ben  Hendricks.  Noble  Johnson.  Hallam  Cooley.  (L)  T322f. 
(R)   Apr.   14.     No  silent  version. 

•BONDMAN.  THE  (D):  Norman  Kerry.  (R)  Mar.  IT. (L)  7000t, 
•GREAT    GABBO    (D-AT):     Erich    von    Strohelm.  Betty Cnmn,son,    (TOS)  Dec,  21.    (R)  Oct, 
•KITTY  (D-ME):    Estelle  Brody.  John  Stuart.  Marie  Ault. 

Dorothy    Cimimings.    Winter    Hall.    Olaf    Hytten,  Charles 
O'Shauchnessy,     (R)  June  15.     (L)  8441f. 

•MIDNIGHT  DADDIES  (C-AT):    Andy  Clyde.  Harry  Grlb- 
bon.    Rosemary    Theby,    Addle    McPhaU.    Alma  Bennett, 
Jack   Cooper.    Kathcrine   Ward.     (NP)    October   12.  (R) 
Aug,  3.  1929, 

•MOULIN  ROUGE  (D-ME):    Olga  Chekova.  Ere  Gray,  Jean Bradin.     (R)  January  30.    (L)  Sotind  8312r. 
•PAWNS  OF  PASSION  (D):    Olsa  Chekova.  Sidney  Suberly, Henry  Baudin,  Hans  Stever,  Lola  Josane,  Carmine  Qallone, 

(R)   Feb.   17.     (L)  7196f, 
•PICADILLY    (Mel-AT):    Gtlda   Gray.    Anna    May  Won?. Jameson  Thomas.    (L)  8080f.    (B)  June  1.    (NP)  Oct.  12. 

(TOS)  Aug,  24. 
•PRINCE  AND   THE  DANCER   (D):     Dlna  Graller.  Albert Paultg.  Werner  Pittschau.  Aima  Kalllna.     (NP)   Nov.  2. 

(R)  June  29. 
•SCARLET  DEVIL,  THE  (D) :  Matheson  Lang.  Margaret Hume.  Nelson  Keys.  Hadden  Mason.  Juliette  Compton. 

Douglas  Payne.  Harold  Huth.     (NP)  October  12. 
•TRIUMPH  OF  THE  SCARLET  PIMPERNEL.  THE  (D) : 
Ma*heson  Lang.  Margaret  Hume.  Nelson  Keys.  Hadden 
Mason.  JuLette  Compton.  Douglass  Payne,  Harold  Bntli. 
(L)  6490f.     (R)  June  22.  1929. 

Talking  Picture  Epics 
•ACROSS  THE  WORLD  WITH   MR.  AND  MRS.  JOHNSON 

(D-TME) :  Africa  adventures  with  Mr.  and  Mrs.  Martin 
Johnson.     (L)   8.680.     (TOS)  Feb.  1. 

Tififany 

•BROADWAY  FEVER  (CD):  Sally  O'NeU.  Roland  Drew Corliss  Palmer.     (R)  .Tan.  1.     (L)  5412f. 
•LUCKY  BOY  (CD-TME):  George  Jessel.  Margaret  Quimby. Rosa  Rosanova.  WlUlam  Strauss.  Gwen  Lee.  Richard 
Tucker.  Gayne  Whitman.  Mary  Doran.  (R)  Feb  2  (L) 
Sound.  8fi43f:  silent.  R52nf.    (NP)  Feb   2     (TOS)  Fph  »S 

•JOURNEY'S  END  (D-AT):  Robert  A'dair.  Ian  Maclaren.' Charles  Gerrard.  David  Manners.  Colvin  Clive.  Anthony Bushell.    Thos.  Whiteley  and  others.     (R)  April  1  1930 
•LOST    ZEPPELIN.    THE    (D-TME):     Tiffany    air'  tnrllier, with  Conway  Tearle,  Virginia  Valll.  Ricarrlo  Corfez  Duke Martin.   Kathryn  McGuire   and   Winter  Hall.     (L)    6  857 
(TOS)   Feb.  13.     (NP)   Dec.  21.  '     .  ' MAMBA  (D-AT):  Jean  Hersholt.  Eleanor  Boardman.  Ralph Forbes.  Claude  B'lemming.  William  Stanton.  Andre  Chautin and  others.     (R)  March.  17. 

•MIDSTREAM  (D-TME):  Claire  Windsor.  Montague  Love. Larry  Kent.  Helen  Jerome  Eddy.  Louis  Alvarez.  Leslie Bricham.  Genevieve  Shrader.     (L)   7353f.     (NP)    Oct  11 
•MISTER  ANTONIO  (D-AT):  Leo  Carrillo,  Virginia  Valli, Frank  Relcher.  Eugenie  Besserer.  Franklin  Lewis.  Gareth Hughes.     (NP)  October  19. 
•MY  LADY'S  PAST  (D-TME):  BeUe  Bennett.  Joe  E.  Brown. Alma  Bennett.  Russell  Simpson.  Joan  Standing.  BilUe Bennett.     (NP)  June  15.     (L)  Talking.  7948f. 
•NEW  ORLEANS  (D-TME):  WlUlam  CoUier.  Jr.,  Rlcardo Cortez,  Alma  Bennett.  (L)  6765f.  (R)  Aug.  1,  1929. (rvp>  Oct.  12. 
PEACOCK  ALLEY  (D-AT):  Mae  Murt'ay,  George  Barraud. Jason  Rohards,  Richard  Tucker,  W.  L.  Thome.  PhllUps Smailpy.  V  H  Calvert.  Arthur  Hovt.  BlUv  Sevan. 
PARTY  GIRL  (D-AT):  Douglas  Fairbanks.  Jr..  Jeanette Lotr.  Judith  Barrie.  Marie  Prevost.  John  St.  Polls,  Hal Price.     (TOS)  Tan.  11. 

SUNNY  SKIES  (CD-AT):  Rei  Lease,  Benny  Rubin,  Wesley 
Barry,  Marceline  Day,  Babe  Kane,  Greta  Grandstadt. 
(R)  April  1.  1930. 

•TROUPERS  THREE  (D-AT):  Rex  Lease,  Dorothy  Gulliver, 
Roscoe  Karns,  Slim  SummervIUe,  Tom  Ixjndon.  Josepb 
Girard.  Walter  Perry.  (R)  Feb.  17.  (L)  7.764.  (TOS) 
Feb.  22. 

•TWO  MEN  AND  A  MAID  (D-TME):    William  CoUler,  Jr.. 
Alma  Bennett,  Eddie  Gribbon,  George  B.  Stone.  (L) 
Talking,  6423f.     (R)  Aug.  1,  1929.     (NP)  Oct.  12. 

•WOMAN  TO  WOMAN  ID-AT):  Betty  Compson.  George Barraud,  JuUette  Compton,  Margaret  Chambers,  Reginald 
Sharland.  Georgle  Billings,  Winter  HaU.     (TOS)  Not.  23. 

•WRECKER,  THE  (D-TMB):  Special  cast.  (L)  Sound. 6620f.    No  sUent  print. 
United  Artists 

•ALIBI  (Mel-AT):  Chester  Morrla.  Pat  O'MaUev,  Harrr Siubbs.  Mae  Buscb,  Eleanor  Griffith,  Irma  Harrison, 
Regis  Toomey,  Al  UUl,  James  Bradbury,  Jr..  Elmer  Bal- 

lard. Kerman  Crlppa,  Puruell  B.  I'ratt.  DeWltt  Jennings. Edward  Brady.  (L)  Talking.  1867t.  (B)  Apr.  20,  1929. 
(NP)  June  1.     (TOS)  Sept.  21. 

•BE  YOURSELF  (CD-AT):  Fannie  Brice  starred.  Portb- comlng  release. 
•BULLDOG  ORUMMOND  (D-AT):  Ronald  Colfflan,  Joan 

Bennett,  LUyan  Tashman,  Montague  Love,  Lawrence  Gram, 
WIL>on  Benge,  Claud  AUister.  Adulph  MlUar,  Charles 
SeUon,  Tuisu  KomaL  (L)  Talking,  8378f.  (B)  Aug.  8. (TOS)  Oct.  19. 

•COQUETTE   (D-AT):    Mary  Plckford.  John  Mack  Bromi, Matt     Moore.     John    Salnpolls.     WUUam    Janney,  Heniy 
Kolker,  George  Irving,  Louise  Beavers.     (L)  SUent,  69931. 
(R)  Apr    12.  1929.     (NP)  June  1. 

•CONDEMNED  (D-AT):  Ronald  Colman.  Ann  Harding.  Louis 
Wolheim.  William  Elmer.  William  Vaughn,  Dudley  Digges. 
(R)  Dec.  7.  1929.     (L)  7.448.     (TOS)   Feb.  8. 

•ETERNAL  LOVE  (D-ME).    Jubn  Buriymure.  CamiUa  Horn, Victor  VarcoiU,  Hobart  Bosworth,  Budll  Rosing.  Mona  Blco, 
Evelyn   Selbie.     (R)    May    11.    1929.     (L)    6948f;  sUent. 
6318f,     (NP)  June  15.     (TOS)  June  1. 

•EVANGELINE    (D-ME):     Dolores  Del  Rio.  Roland  Drew. 
Alec    B.    Francis.    John    Holland.    James    Marcus,  Paul 
McAllister,  Lawrence  Grant,  Bobby  Mack,  George  Marion. 
(L)  8268f.  (NP)  June  1.  (R)  Aug.  24.  (TOS)  Not.  9. 

•LOCKED  DOOR.  THE  (D-AT):    Stanwyck.  Rod  La  Rocaue, William   Rovd.   Betty  Bronson.     (B)    November  16.  (L) 
6844f.     (TOS)  Jan.  25. 

•LUMMOX    (D-AT):     Winifred  Westover.    Ben   Lyon,  WU- liam  Collier,  Jr.    (R)  January  18.    (L)  7.533. 
•NEW   YORK   NIGHTS   (D-AT):    Norma  Talmadge,  Gilbert 

Roland,  John  Wray,  Lilyan  Tashman.  Mary  Doran,  Roscoe 
Kearns.  (L)  7,447.  (R)  Dec.  28.  1920.  (TOS)  Feb.  8. 

•PUTTING  ON  THE  RITZ   iD-ATj:     Harry  Richman.  -oan Bennett.  James  Gleason.  Lilyan  Tashman.    (R)   March  1. 
(L)  8.225.    (TOS)  Feb.  22. 

•SHE  GOES  TO  WAR  (D-T.ME):    Eleanor  Boardman.  John Holland.  Edmund  Bums.  Alma  Rubens,  Al  St.  John,  Glen 
Waters,  Margaret  Seddon,  Tola  D'AvrU,  Eveljn  HaU.  (L) 8SK4f  (R)  .lulv  13.  1929.  (NP)  June  1.  (TOS)  Aug.  10. 

TAMING  OF  THE  SHREW.  THE  (D-AT):    Mary  Pickford. Douglas   Fairbanks.     (R)    Jctober  26.     (L)   6.116.  (TOS) Jan.   4.  1930. 
•THREE  LIVE  GHOSTS  (DAT):  AUister  McNaughton, Montgomery.  Beimett.     (R)  SepL   16.     (L)  7.486. 
•THIS  IS  HEAVEN  (D-TME):  VUma  Banky.  James  HaU. Fritzle  Rldgwa).  Luden  Llttlefleld.  Richard  Tucker.  (L) 

7948f.     (R,  June  22.  1929.    (NP)  June  1.     (TOS)  July  20. 
•THREE  PASSIONS.  THE  (DME):  AUce  Terry.  Ivan 

Petrovitch.  Shayle  Gardner,  Leslie  Faber,  Andrew  Engel- man,  Claire  Eames.  (L)  Talking.  66461;  sUent,  767et. 
(R)  June  1,  1929. 

•TRESPASSER.  THE  (D-AT):  Gloria  Swanson.  Kay  Hd,m- mond.  William  Holden.  Robert  Ames.  Henry  Waltball. 
PumeU  Pratt.  Wally  Albright.  (R)  October  6.  (L)  8,223. 
(TOS)  Nov.  16. 

•VENUS  (D-ME):  Constance  Talmadge.  Andre  Roanne. 
Jean  Murat.  Max  Maxudian,  Baron  Flls  and  Jean  Mer- 
canton.     (L)  Sound  6882f.     (NP)  June  1.     (R)  Oct.  12. 

Universal 
ALL  QUIET  ON  THE  WESTERN  FRONT  (D  AT):  Lewis 

Ayres,  Louis  Wolhelm.  John  Wray.  William  BakeweU.  Wal- 
ton Browne  Rogers.  Ben  Alexander.  Owen  Davis,  Jr..  Bus- sell  Gleason.  Slim  SummervIUe.     1930  release. 

•BARNUM  WAS  RIGHT  (CD  AT) :  Glenn  Tryon.  Merna Ketmedy.  Otis  Harlan.  Basil  Radford.  Clarence  Burton, 
Lew  Kelly,  Isabelle  Keith.  Gertrude  Sutton.  (L)  Silent 
4.477,     Sound   5,140.     (NP)   November  9.     (R)   Sept.  23. 

•BEAUTY  AND  BULLETS  (W) :  Ted  Wells.  Duane  Thomp- son. Jack  Kenney.  Wilbur  Mack,     (L)  479f. 
•BODY  PUNCH.  THE  (D):  Jack  Dougherty.  Virginia  Brown Falre.  George  Kotsouaros.  Wilbur  Mack.  Monte  Montague. 

(L)  47861.     (R)  July  14.  1929.     (NP)  July  27. 
•BORDER  WILDCAT.  THE  (W) :  Ted  WeUs.  Kathryn  Mc- Guire.    (R)  May  12.     (L)  4259f. 
•BORN  TO  THE  SADDLE  (W):  Ted  Wells.  Duane  Thomp- son. Leo  White.  MerrlU  McCormIck,  Bryon  Douglas.  Nelson 

McDoweU.     (R)  Mar.  10.     (L)  4126f. 
•BROADWAY  (D-AT):  Glenn  Tryon.  Mema  Kennedy,  Evelyn 

Brent.  Thomas  Jackson.  Robert  Ellis.  Otis  Harlan,  Paul 
Porcasl.  Marion  Lord.  Fritz  Field.  Leslie  Fenton.  Arthur 
Housman.  George  Davis.  Betty  Francisco,  Edytbe  Flynn, 
Florence  Dudley,  Ruby  McCoy.  (L)  9330f.  (R)  Sept.  16. 
(TOS)  Nov.  16. •BURNING  THE  WIND  (W) :  Hoot  Gibson.  Cessare  Grarine. 
Virginia  Brown  Palre.  Boris  Karloff.  Robert  Holmes.  Re- leased Feb.  10.     (L)   5202f.     (NP)  Jan.  12. 

CHARLATAN.  THE   (D-TME):    Holmes  Herbert,  Rockcllfle 
Fellows,  Margaret  Livingston.     (R)  Apr.   14.     (L)  Silent, 
6972f.    Sound  6506f. 

•CLEAR  THE   DECKS   (CD-TME):    Reginald  Denny.  Ollre Hasbrouck.  Otis  Harlan.  Colette  Merton.  Lucien  Llttlefleld, 
Brooks   Benedict,   Robert    Anderson    Elinor    Leslie.  (R) 
Mar.  S.     (L)  Sound.  6792f.     Silent.  5740f. 

CLIMAX,  THE  (D-AT):    Jean  Hersholt.  Kathryn  Crawford, LeRoy  Mason,  John  Relnhardt,  Harry  Armetta.    (L)  6,876. (R)  .Tan.  26.  1930. 
•COHENS  AND  KELLYS  IN  ATLANTIC  CITY  (CD-TME): George  Sidney,   Mack  Swain,   Vera   Gordon.   Kate  Price. 

Cornelius  Keefe.  Nora  Lane  Virginia  Sales.  Tom  Kennedy. 
(R)  Mar.  17.     (L)  Sound.  74flOf     Silent.  7762f. 

■COHENS  AND   KELLYS  IN  SCOTLAND   (C-AT):  George Sidney.  Charles  Murray.  Vera  Gordon.  Kate  Price.  B.  J. 
RadclKTe,   Lloyd   Whltlock,   WUUam   Colvin.     (E)  Marsh 

17.  1930. •COLLEGE  LOVE  (D-AT):  George  Lewis.  Eddie  PhllUps. 
Dorothy  QuUiver,  Churchill  Ross,  Harden  Stevenson. 
Sumner  GetcheU.  (L)  Talking  6846f.  (B)  July  7.  1929. (NP)  Julv  27. 

•COME  ACROSS  (M-TME) :  I/ena  Basquette.  Reed  Howe«. 
Flora  Finch.  Craufurd  Kent.  Gustav  von  SeyfTertltz.  (}lari<i<a 
Selwynne.  (B)  June  30.  1929.  (NP)  July  27.  (L)  Talk- 

ing. 5330f;  silent.  6593f. 
•COURTIN'  WILD  CATS  (W-AT) :  Hoot  Gibson.  Eugenia 

Gilbert.  Harry  Tod.  Joseph  Girard.  Monty  Montague,  John 
Oscar,  Jim  Corey,  James  Parley.  Pete  Morrison  and  Joe 
Bonomo.     (NP)   Dec.  21.     (B)   Dec.  22. 

•DEVIL'S  PIT  (D):  With  a  foreign  cast.  (L)  «268f. (NP)  Nov.  2.     (R)  Marco  9  1930. 
•DRAKE  CASE.  THE  (Mel-AT):  Gladys  BrockweU.  (NP) Sept.  28.     (TOS)  Sept    21.     (R)  Sept.  1. 
•EMBARRASSING  MOMENTS  (CD-AT):  Reginald  Denny, 
Mema  Kennedy.  Otis  Harlan.  William  Austin.  Virginia 
Sale.  Greta  Grandstedf.  Mary  Poy.  (NP)  Got  26.  (L) 
5230f.    (R)  Feb.  2.  1930. 
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•EYES  OF   THE   UNDERWORLD    (W):    BlU  Cody,  SalU Blaue.     IR)   Ai>t.  38.     iLi  iluit. 
•FIGHTING    LEGION    (VV-TME):     Ken   Maynard.  Dorothy Dwan  aud  oiliers.     (U)  April  6.  1930. 
•GIRL  ON    THE   BARGE   (U  TME):     Jean  Hersbolt,  Sally 

O'Neil,  Malujlm  McUreiior.  Morris  Mcintosh,  Nancy  Kelly, George  CIt.irman.    Henry    VVesl.   Eei.     (B)    Feb,   3.  (L) Sound.  751UI.     Silent.  evuSt. 
•GIRL     OVERBOARD     (UTME):      Mary     PhUbIn,  Fred Mac^aye,  UU8  Uarlan.  Edmund  Breese.  Francis  McDonald, 

(L)    TalElnK.    73»lf:   sUeni.    7S31f.      (R)    July   2S.  1929, 
(>fP)  Sept.  m. 

•GRIT  WINS  (\V):  Ted  Wells,  Kathleen  Colllna.  AJ  Fer- guson, Buak  Conners.  Nelson  McDowell,  Edwin  Moulton. 
(R)  Jan.  27.     (L)  4S'J6f. 

•HARVEST  OF  HATE  |\V):  Hex.  Jacfe  Perrln.  Helen  Foster, 
Tom  Lundiiu.     (L)  47 -Sf. 

HELL'S  HI  ROES  (D  AT):  Charles  Bldtford,  Fred  Kohler, Raymond  Uutiun.  Fritzl  Ridgeway.  Maria  Alba,  Joe  de  la 
Cruz.  Buck  Connors.  Waller  James.  (Nl")  Jan.  18.  (TOS) Jan.  11.  Released  Jan.  S.  193U.  (L)  Soimd,  6,750; 
Silent.  6,300. 

•HIS  LUCKY   DAY   (CD-T.MB):    Reginald  Denny.  LoRayne Duval.    OtiN    Harlan.    Eddie    Phillips.    Clssle  Fitzgerald. 
Harvey   Clark,    Tom   O'Bnon.     (L)    Talking   6713f;  silent. 6603f.     (R)  June  30.  1929.     (NP)  June  22. 

•HOLD    YOUR    MAN    II)  AT):      l.aura    LaPlante,  Walter Scott,  Eugene  Burden.  Mildred  Van  Dom.     (NP)  Oct,  26. 
(L)  5794f      (li)  Sept.  1,'i, 

•HOOFBEATS   OF    VENGEANCE    (W):     Rei.   Jack  Perrln. Helen  Foster.  Al  Ferguson,   Starlight.     (R)  June  16,  (L) 
4625f. 

•IT  CAN  BE  DONE  (CD-TME):  Glenn  Tryon.  Sue  Carol. 
Richard  Carljle,  Jack  Egan.  Tom  O'Brien.  (R)  March 24.     (L)  Sound  65fi0f;  sileni  SngOf. 

KETTLE  CREEK  lU'-ATl:  Ken  Maynard.  Kathryn  Craw- ford.    (R)  June  22.  WM. 
•KING  OF  JAZZ  REVUE  (MC) :  Paul  Whiteman  stars. 1930  release. 
•KING  OF  THE  CAMPUS  (CD-AT):  George  Levrts. 
Dorothy  Gulliver,  Eddie  PhiHips.  Hayden  Stevenson, 
Churchill  lioss.  rolleite  MertflD 

•KING  OF  THE  ROOEO  i w i  Ilnni  Olhsnn.  Kathrvn  Crnw- 
ford.  Slim  SummerviUe.  Charles  K.  French.  Monty  Mon- 

tague. Jo>^iib  W    (lerard      (Kl  Jan    20.     (L)  5609f. 
•LA  MARSEILLAISE  ill  ATi  l„nira  LaPlante.  John  Bole» 
and  others     Foriliroming  1930  release. 

•LARIAT  KID  THE  (V.'i:  llnni  Oilisnn.  Ann  Christy.  CaD Anderson.  Marr  Fov,  Francis  Ford.  Walter  Brennan.  Andy 
Waldron,  Rod  Osborne,  Joe  n<-nnett.  JIra  Corey.  (L) 6247f.     (lU   .lime   23    1929.     (NP)   June  15. 

•LAST  PERFORMANCE.  THE  (D-TME):  With  Conrad Veldt.  Mary  Pliilbin,  Leslie  Fenton.  Fred  MacKaye.  Gustav 
Pares,  William  H.  "Turner.  Anders  Randolf.  Sam  DeQrasse and  George  Irving  I.enulh  (sound).  6799f;  (silent)  5799r. 
(NP)  Nov    16.     (It)  Oci  13. 

•LONG.  LONG  TRAIL.  THE  (Wl:  nool  Gibson,  Snlly  Filers. Eatbryn  MiOulre.  James  Mason,  Archie  Ricks.  Walter 
Brennan.  Howard  Truesdell.  (NP)  Oct.  26.  (L)  six  reeli. 
(R)   Oct     27.  11129 

•LONESOME  icn  TME):  Glenn  Trvnn,  Barbara  Kent.  (R) 
Jan    20      (1.1  Round  R761f:  silent  6142f 

•LUCKY  LARKIN  (W  AT):  Ken  Maynard.  Nora  Lane.  Henry 
Todd.  Tarznii      (111    Feb.   23.  1930 

•MAN.  WOMAN  AND  WIFE  '  1)  MT)) :  Norman  Kerry. 
Pauline  Starke,  Marlon  Nlion.  Kenneth  Harlan,  Craufur(J 
Kent,  Bvron  Douglas.  (L)  6589f.  (R)  Jan.  13.  1929. 
(NP)  June  29 

•MELODY  LANE  ID-AT):  F-ddie  Irf-nnnrd.  Josephine  Dunn. Rose  Coe  George  Stone.  Hunllev  GnrdoiL  (L)  Talking, 
63501.     (R)  Juh  21    1929     (NP)  Aug.  31. 

•MISSISSIPPI  GAMBLER  (DAT):  Joseph  Sehlldkraut, Joan  Bennett,  Canuelila  Oeraghty,  Alec  B  FYancls.  Otla 
Harlan,  nillv  Welsh  INI')  Nov  9  (L)  Sound.  S,432. Silent.   5.025      (TOSl    Nov    Ifi      (R)   Nov.  3. 

•MODERN  LOVE  ICD-TME):  Charley  Chase.  Jean  Hersholt. 
Kathlyn  Crawford  Edward  Martlndel  (R)  .Tuly  14.  1928. 
(NPi  Juni-  22      M.i   TiillilnB    fiSnif;  silent.  5730f. 

•MOUNTED  STRANGER.  THE  (WAT):  Hoot  Gibson, 
Louise  lx)rralne,  Frnni'ls  Ford  Malcolm  White.  Robert Burns.     (Hi   Feb.   Ifi.  1930.     (NP)  Feb.  13. 

•NIGHT  RIDE  (D-AT):  Joseph  Suhildkraut.  Barbara  Kent. Edward  CJ  Tlchinson.  George  Ovey.  Ilal  Price.  Ralph 
Welles.  ITarn  Siulihs.  nnWIti  .lennings.  (TO  Jan.  li, 
1930.     (NP)   ,Ian.   18.     (TOS)   Jan.   23.     (L)  5.418. 

•ONE  HYSTERICAL  NIGHT  (il)TMK):  Reginald  Denny, 
Nora  Laae.  E  J  Hatc-lltTe,  Fritz  Field.  Slim  Suttunervllle, 
Jules  Cowles.  Jovzelle,  Walter  Brennan,  Flarry  Otto.  Mar- 

garet  Campbell     (MM    Oil    26.      (LI    6inif      (R)    Oct  6. 
•PARADE  OF  THE  WEST  (W  AT):  Ken  Maynard.  Gladys McConnell.  Otis  Harlan,  Frank  Rice,  Bobbie  Dunn.  Jackie 
Hanlon.  Fred  Burns.  Frank  Yaconelll.  Stanley  Blystone, 
Blue  Washington.  Tarzan  and  Rei  (NP)  Nov.  23.  B) 
.Tan    in.  l!i'29 PHANTOM  OF  THE  OPERA  (D-T:\IE):  Re-issue  of  several 
years  ago  with  sound  and  talking  added.  With  Lon 
Chaney.  Norman  Kerry.  Mary  Philhin.  Snitz  Edwards.  Gib- 

son Gowland.  .lohn  Sainpolis,  Virginia  I'earson  and  others. (L)  8.464.     (R)   in  Dec.     (TOS)   Feb.  13. 
•PLUNGING  HOOFS  (Wi:  Ja.k  I'errln.  Rei.  Barbara Worth.  J  P  M.Oowan.  David  Dunbar.  (L)  Silent.  4344f. 

(R)  Apr.   14      (NP)  May  18 
•POINTS  WEST  (VV):  Hoot  Gibson.  Alberta  Vaughn.  F'ranS Campeau  Jack  Ravmond.  Martha  Franklin.  Milt  Brown, 
Jim  Corey     (L)  R491f     (NP)  Sept.  28 

•RIDIN'  KID.  THE  (W-TME):  Hooi  Gibson,  Forthcomint 1930  release 
•ROARING  ADVENTURE,  A  (W) :  .Taek  Hoile.  Mary  Mc- Allster,  Marin  Sals.  Francis  Ford  and  the  Unlyersal 
Ranch  Riders.     (NP)  Dec  7 

•TIP  OFF.  THE  (W):  William  Cody.  George  Haokathome, 
Duane  TTiompson.  L  J  O'Connor.  Jack  Singleton.  Robert Bolder.  Monte  Montague.  Walter  Shumway.  (L)  410Sr. 
(R)  .Tune  2.  1929      (NP)  Julv  13 

•SCANDAL  (D-TJfE):  I.aura  LaPlante.  John  Boles.  Jane WInton.  Huntley  Gordon.  Nancy  Dover.  Eddie  Phillips, 
Julia  Swnyne  Gordon.  (R)  May  4.  (L)  Sound,  6675f; 
silent.  647.=if      (TOS)   June  13. 

•SENOR  AMERICANO  (W-AT) :  Ken  Maynard.  Kathryn 
Crawford.  Gino  t'orrado,  J.  P  McGowan.  Frank  TaconelU, Frank  Beale  and  Tarzan.  Footage  Sound.  6.662.  Silent. 
5.628.     (NP)  Nov.   23.     (R)  Nov.  10. 

•SHANGHAI  LADY  (D):  Mary  Nolan.  James  Murray, Wheeler  Oakman.  Anders  Randolph.  Lydia  Yeamana  Titus. 
Tola  d'Avril.  Mona  Rico.  Irma  lowae.  (NP)  Nov.  16. (TOS)   Dec.  7.     (R)   Nov  17 

•SHANNONS  OF  BROADWAY  (D-AT):  James  and  Lucllo Qlcason.  Charles  Grapewln.  Mary  Philbin.  John  Breedon, 
Tom  Santschl.  Harry  Tyler.  Gladys  Crolius.  Helen  Mehr- 
mann,  Robert  T.  Haines.  Slim  Summervllle.  Tom  Ken- 

nedy and  Walter  Brennan.     (NP)  Nov    16.     (R)  Dec.  8. 
•SHOW  BOAT  (D-AT):  lAnn  I,aPlante.  Jo.seph  Schild- kraut,  Emily  FItzrny.  Otis  Harlan.  Helen  Morgan.  Jane 
LaVeme.  Alma  Rubens.  Jack  McDonald.  Neely  Eclwards. 
(L)   11.772f:  silent.  lfl.29nf. 

SKINNER  STEPS  OUT  (CD-AT):  Glenn  Tryon,  Mema 
Kennedy.  E  J.  RadrlifTe.  Burr  Mclnto.sh.  Uoyd  Whltlock. 
William  Welsh.  Katherlne  Kerrigan.  Frederick  Lee.  JacS 
Upson  and  Edna  Marian.     (NP)  Dec.  14.     (B)  Nov.  24. 

•SMILING  TERROR.  THE  (W) :  Ted  Wells.  Derelys  Perdue. Al  Ferguson.  Red  Osborne.  (L)  452Bf.  (B)  June  30.  1929. (NP)  July  13. 
•TONIGHT  AT  TWELVE  (D  AT):  Madge  Bellamy.  Georg* Lewis,  Robert  Ellis.  Margaret  LIrlngston.  Vera  Reynolds. 
Norman  Trevor.  Hallam  Cooley.  Mary  Doran.  Madeline 
Seymour,   Josephine  Brown,   Dan  Doaglai,   Louise  Carter 

and  Nluk  Thompson.  (L)  6.884.  (NP)  November  2.  (R) 
>ein.  21* 

•UNDERTOW  (D-AT):  Mary  Nolan,  Robert  Ellis.  Johnny iMack  Brown.  Churchill  Itoss.  Audrey  Ferris.  (B)  Feb. 
Feb.  23.  1930.    (NP)  Feb.  13. 

•WAGON  MASTER,  THE  (W-AT):  Ken  Maynard.  Edith Roberts,  Frederick  Dana,  Tom  Santschl,  AJ  Fergu-son,  Jack 
Uanion,  Bobby  Duuii,  White  Horse,  Frank  Ulce.  (L) 
Sound.  6335f;  slleai.  B879f.     (NP)  Sepi.  29.     iHi  Sept.  8. 

•WHITE  OUTLAW.  THE  (CW) :  .Tack  Hoxie,  Marcellne  Day, William  Welsh.  Duke  Lee,  Floyd  Shaclselford  and  Charlie Brinley.     (L)  4.830. 
•WINGED  HORSEMEN,  THE  (W):  Hoot  Gibson.  Ruth  Elder. Charles  N.  Schaeffer.  Allan  Forrest,  Herbert  Prior  (L) 

6644f.     (R)  June  23,  1929,     (NP)  July  13, 
Warner  Bros. 

AVIATOR.  THE  (CD-AT):  Edward  Everett  Horton.  Patsy Ruth  Miller.  Arman  Kalex.  Johnny  Arthur.  Lee  Moran. 
Edward  Martlndel.  I'hillips  Smalley.  William  Norton Bailey.     (TOS)  Jan.  18.    (L)  6.743. 

•ARGYLE  CASE,  THE  (Mel-AT) ;  Thomas  Melghan,  H.  B, Warner,  Gladys  Brockwell,  LUa  Lee,  Bert  Roach.  (TOS) Aug.  3L     (L)  7794f. 
•CONQUEST  (DAT):  Monte  Blue.  Lois  Wilson,  H  B. Wainer.  TuUy  MarshalL  (L)  4706f.  (R)  Jan.  19.  1928. 

(NP)   Aug.  3.     (TOS)  Jan.  12. 
•DESERT  SONG,  THE  (MC):  John  Boles.  Charlotte  King, Louise  Fazenda.  Edward  Martlndel.  Jack  Pratt.  Otto  Hoff- 

man. John  Miljan.  Del  EUiott.  Myrna  Loy.  (L)  Talking. 
11.034f.  (R)  May  11.  1929.  (NP)  May  18.  (TOS) June  8. 

•DISRAELI  (D-AT):  With  George  Arllss.  Joan  Bennett, Aniliony  Bushncll.  Doris  Lloyd.  (TOS)  Dec.  14.  (L) Sound  8.1144.     (R)  Nov.  1. 
•EVIDENCE  (T):    P.  Frederick  starred.     (TOS)  Oct.  26. 
•FAME   IT-D):     Dolores  Coatello  starred.    Future  release. 
•FROM  HEADQUARTERS  ID-TMR):  Monte  Blue.  Edi,  und Breese.  Ethlyne  Clalrt.  Guinn  Williams,  Lionel  Belmore, 
Henry  B.  WalthaU,  Gladys  Brockwell.  Eddie  Grlbbon.  Pat 
Ilartigan.  John  Kelly.  Otto  Lederer.  William  Irving.  Pat 
Somerset.  J.   Girard.     (R)  June  6.     (L)  6323f. 

•FROZEN  RIVER  (D-TME):  Itin-Tin  Tin.  Davey  Lee.  Lew 
Harvey,  .Mna  Uuartaro.  Duane  Thompson.  Joseph  Swlck- ard    Frank  Camohell.     (R)  May  25.     (L)  5482f. 

•GAMBLERS.  THE  ID-AT);  Lois  Wilson.  H  B  Warner. Jason  Robards,  George  Fawcett.  Johnny  Arthur.  Frank 
Campeau,  I'aulioe  Oaron.  Charles  Sellon,  (L)  Talking. 6611f;  slleni,  4844f.  Becorded  on  disc.  (TOS)  Aug.  24. (1(1  June  29.  1929. 

•GENERAL  CRACK  (D  AT):  John  Barrymore  starred.  (R) 
Jan    25      (I.)   found  9S"9. 

GOLD  DIGGERS  OF  BROADWAY  (MC) :  Nick  Lucas,  Ann 
Pennington.  Conrad  Tcarle.  Nancy  Welford.  Winnie  Llght- 
ner  and  others      (Rl  Oct.  6.     (L)  9122.     (TOS)  Nov  23. 

•GOLDEN  DAWN  (D  AT):  Walter  Woolf  starred.  Future relt-a^e 
•GREEN  GODDESS,  THE  (D-AT):  Georse  Arliss,  Alice Jo.vce.  H.  B.  Warner,  Ralph  Forbes,  David  Tearle.  Betty 

Boyd.     (L)  6.053.     (TOS)   Feb.  22.  1930. 
•HEARTS  IN  EXILE  il)  AT):  Dolores  Costello.  Grant Withers  and  James  Klrkwood.  Pre-release  August  14. 

(L)   7.877f      (TOS)    Dec  7 
•HOLD  EVERYTHING  lAT-D):  With  an  all-star  cast.  Fu- ture reles  e. 
•HONKY  TONK  (CD-AT):  Sophie  Tucker.  Llla  Lee.  Audrey Ferris.  George  Duryea,  Mahlon  Hamilton.  John  T.  Murrav. 

(LI  Sound,  6412f.  (R)  Aug.  3.  (TOS)  Aug.  31.  (NP) 
Sepi  14 

•HOTTENTOT.  THE  (CD  AT) ;  Edward  Everett  Horion  and otliers.     Prr  release  August   10.       (L)  7.241f. 
•IN  THE  HEADLINES  ID  AT);  Oram  Withers.  Marian 
Nixon.  Clyde  Cook.  Spec  O'Donnell  and  others.  Pre- release Augudi  31      ,L)  6.427(.     (TOS)  Oct.  12. 

•IS  EVERYBODY  HAPPY  (D  AT):  With  Ted  Uwis  and band  starred      (TOS)   Dec.  21. 
•ISLE  OF  ESCAPE  (D-T,ME):  Monte  Blue  starred  Future relea.se. 
•KID  GLOVES  iD-TME):    Conrad  Nagel.  Ixiis  Wilson.  Fdna 

Murphy,   John   Davidson,   'Tom   Dugan   and   Edward  Earle. (I! I   Apr    13     (L)   Sound  6273r;  silent  8658( 
•LITTLE    WILDCAT    (DT.MIi):     George    Fawcett,  Robert Edeson,    Acdrey    Ferris.     (R)   Jan.   5.     (L)   Sound  6644f; 

silent  51filf 
•MADONNA  OF  AVENUE  A  (D-AT):  Dolores  Costello. Grant  Withers,  Louise  Dresser.  Douglass  Gerard.  Otto 
Hoffman  Lee  Moran.  (L)  Talking  6461f;  silent  5294».  (B) June  22.  1929. 

•NOAH'S  ARK  (D  TME):  Dolores  Costello.  George  O'Brien. 
Noah  Beiry.  Loulsi  Fazenda.  GuInn  Williams.  Paul  Mc- Allister. Anders  Randolf  Nigel  de  Bruller.  Armand  Kalli. 
Myrna  Loy.  William  Mong,  Malcolm  White.  (L)  Sound 
9478?:  silent  7752f. 

•MAMMY  (D-AT):    Al  Jolson  starred.    Future  release. 
•MAN.  THE  (D-AT):  John  Barrymore  starred.  Future  re- 

lease. 
•MY  MAN  (CD-AT):  Fannie  Brlce.  GuInn  Williams.  Andre de  Segurola,  Ann  Brody,  Eichard  Tucker.  Billy  Sealy. 
Edna  Morphy,  Arthui  HoyL  (L)  9247f.  Silent.  6136f. 
(NP)  Jun.  29. 

•NO  DEFENSE  (D-AT):  Monte  Blue.  May  McAvoy.  Lee 
Moran.  Kathryn  Carver.  William  Tooker.  William  Des- mond. Bud  MarshaU.  (L)  Talking.  B658f;  silent.  4712f. 
(R)   Air.  6    1929      (NP)   Julv  13 

ON  WITH  THE  SHOW  (MC):  Betty  Compson.  Sam  Hardy, 
Molly  O'Day.  Joe  E  brown.  Sally  O'Nell,  Louise  Fazenda, William  Bakewell.  Pumell  Pratt.  Fairbanks  twins. 
Wheeler  Oakman.  Sam  Hardy.  Thomas  Jefferson.  Lee 
Moran.  Harry  Grlbbon,  Arthur  Lake,  Josephine  Houston. 
Heiu7  Kirk.  Otto  Hoffman.  Ethel  Walters.  Harmount 
Four.  Angelus  Babe.  (L)  Sound  8864f;  silent  8441f, (TOS)  Ana  17 

•ROUGH  WATERS  (D-TME):    Rin-Tln-TIn,  Jobyna  Ralston, T.nne  Chandler    Walter  Miller     1930  releane 
SACRED     FLAME,     THE     (D-TME):      Pauline  Frederick starred.     (L)  Sound  6016,     (R)   Nov.  30 
•SAP.  THE   (CD-AT):    Edward  Everett  Horton.  Patsy  Ruth Miller.    Franklin    Pangbom.    Edna    Murphy.    Alan  Hale. 

Russell  aimp.son.  Louise  Carver.  Jerry  Mandy.     (L)  73X0. 
(R)  Nov.  9. 

•SAY   IT   WITH   SONGS    (D-AT):     AJ  Jolson.   David  T.<>e. Marian  Nixon  (L)  TalMng  8324f.  (R)  Aug  24.  1»29. 
SHOW   OF  SHOWS   (MC):     With   77  stars.   Including  John 

Barrymore.  Monte  Blue.   Ted    *wl8.  Richard  Barthelmess. 
Sally  Blane.  Irene  Bordonl.  EKilores  Costello.  France."  I>ee. 
Douglas    Fairbanks.    Jr..    F.-snk    Fay,    Winnie  Llghtner, 
Nick  Lucas.  Jack  Mulhall.  R'n-Tln-Tln.  Ben  Turoln.  Grant Withers   and   others,     (NP)    Jan.    4.    1930.     (L)  Sound 
11.692.     (R)   Dec.  28. 

•SKIN  DEEP  (D-TUTE):    Monte  Blue.  Betty  Compson.  John Davidson    Tullv  MarshaU.     (TOS)  Oct.  6. 
SECOND  CHOICE  (D-AT):    Dolores  CosteUo  starred.  (L) Sound.  6.150.     (R)  Jan.  4, 
•SHE  COULDN'T  SAY  NO  (MC) :  With  Winnie  Llghtner, 
Chester  Morris,  Johnny  Arthur.  Sally  Eilers.  Tully  Mar- shall. Louise  Beavers.    (L)   6,413.    (TOS)  Feb.  22. 

♦SO  LONG  LETTY  (D-AT):  Charlotte  Greenwood.  Bert Roach.  Grant  Withers.  Claude  Gillingwater.  Patsy  Ruth 
Miller.  Helen  Foster.  Marion  Bryon.  (L)  Sound  6.865. 
(R)  Nov.  16.     (TOS)  Jan.  11  and  Feb.  8. 

•THOSE  WHO  DANCE  (D-TME):  Monte  Blue  starred.  Fu- ture release 
•TIGER    ROSE    (D-AT):    Lupo  Velez.   Monte   Blue.  (L) Sound  5.109.     (R)   Dec.  21. 
•TIME,  PLACE  AND  GIRL,  THE  (AT-D) :   Grant  Withers. 

Betty    Compson.    James   Klrkwood.    Bert   Roach.  (TOS) 
J  nut) •WIDE   OPEN    (CD-AT):     Edward  Everett  Horton  starrwL rut  lire  rt'lfftse, 

■WOMAN'S  GAME  (D-AT):  Pauline  Frederick  Htarred  Fu- 

Miscellaneous  Companies 
Aafa-Tobis 

BECAUSE  I  LOVE  YOU  (D-AT):  Mady  Christians.  Wal- ter Janlcuhn.  Hans  Stuwe.  lO.  Marion  Conradi.  Carl Platen.    (R)  January  24.  1930.     (TOS)  Feb.  1. 
Affiliated  European 

*^»^,k"^°  J.'t^oo^';'''*"  Wllhelm  Dleterle,  Marcella AlbanL     (L)  6200f.    Silent  film. 
ESCAPE  FROM  HELL  (Mel):  Jean  Murat.  Lools  Ralph Countess  Agat*  von  Esterhazy.  Paul  Heldman.  R.  Van 

Brody        P'^'^e"-  W.  Kaiser  Hayl,  Harry  Frank,  Lewla •PASSION  OF  JOAN  OF  ARC  (D) :  MUe.  PalconettI,  M. 

(L)  70buf      ̂ '^''"'^'  ^'^^^  Berly,  Antonin  Artaud. •RUSSIA  (D):  Marcella  Albnal.  V.  Galdarov.  Wllhelm  Dle- terle. Louia  Ralph.    (B)  May  12.    (L)  7500f. 
Aida  Films 

'"^il^  Marcello  Spade.  Donatelle  Neri.  QIni  VloU Ugo  Gracdo.    SUent  film. 
Amer.-Anglo 

'^nk^'^i^^it-  """H.^  '°'=  "d  R^bertshaw.  Gerlad  Prlng 
..^wVj'S  ̂ "nia.  Ellssa  LandL     (L)  7400f. •LIVINGSTONE  IN  AMERICA  (D):  M.  A.  WetheraU.  Henn Walton,  Molly  Rogers.  Reginald  Foi.     (L)  6788f. 

Ass.  Ind.  Prod. 
•FAR  WESTERN  TRAILS  (W):  Ted  Thompson,  Bud  Os- tiorne.  Lew  Auies.  Betty  O'Doan     (Iti  Mav  2U     (I.)  41115f •MIDNIGHT  ON  THE  BARB  ARY  COAST  (mr^fm^^ 

(LfST'  fiichardson.     (B)   Feb.  8. Australasian  Films 

*°iS-*'^'^  ̂ h  ''.^'?^?  ""^  ̂ "^  SOUTH  SEAS  (D):  Edmtind 
.cn'o"-Vt.1''"i^','"*"'"''-  S>'»aL  l.eunis     silent  flim. '^"J^^J^'^f  "'S    MATURAL    LIFE    (D):  Bva Novak.  Arthur  McLaglen  George  Fisk.  Kay  Soupen.  Matlan Clark.  Dunstan  Webb.  Susan  Dennis.     (L)  ll.OOOf. 

Aywon 
•BEAUTIFUL  BLUE  DANUBE  'D):  Hans  Junkerman.  Julius Falkenstein,  Uarry  Liedke.  Ernest  Verebes  and  Lya  Mara Silent  picture. 

Bell  Pictures 

•BAD   MAN'S^  MONEY   (W) :   Yakima  Canutt.     (L)  48S0f. 

'^i??^«,!^r"    D-^NpER,")):     Lya   Mara,   Harry  Lledtta. 
(L)   58o0f.     Sileni  only. 

Bertad  Pictures 
•BLACK  CRUISE  (Mel):    (L)  9000f.     (E)  June  1.  SUmt 
•FIGHTING  THE  WHITE  SLAVE  TRAFFIC  (T-D):  Kmll Jannings    Werner  Kraus.     (R)  June  15.     (L)  Sound,  8000f. 

Conquest 
•REWARD  OF  FAITH  (D) :  Aoiire  Camege.  Marcel  Charbrie I'icreiic  i.iigand      IR)   Aiiril  1.     (Li  6  927     Silent  fllm •PHANTOMS  OF  THE  NORTH  (D):  Edith  Roberts,  Donald Keith.  Kathleen  Key,  Borris  Karloff,  Joe  Bonomo  Josef Swickard.    (H)  June  2.     (L)  46ii0f. 

El  Dorado  Pictures 
•ARIZONA   DAYS    (W):     Bob  Custer.    Peggy  Montgomerj, John   1  .well    Russell.   J.    P.    McGowan.    Mack   V  Wright .la.k   I'ondcr    Silent  picture  only 
•FALSE   FEATHERS   (D) :     .Voah   Beery,   Horace  B.  C»r- penter.  Francis  I'omerantz,  E.  A.  Martin 

Film  Arts  Guild 
•LIFE  OF  BEETHOVEN  (D).  Fritz  Kortner,  Emert Baumelster,  Lilian  Gray,  Heln^.  Altrlngen.  Willy  Schmelder. (L»)  7000f, 
•APASSIONATA: Franco-Film 

(L)  6800f.    Silent  Blm. 
Gainsborough 

•CONSTANT  NYMPH  (D):  Ivor  \ovelIo.  Mabel  Ponlten. George  Helnrich.  Dorothy  Boyd.  Frances  Dable.  Silent film. 

Michael  J.  Gourland 
•CRIME  AND  PUNISHMENT  (D);  Gregor  Chmara.  Michael Tarshanoff.  Maria  Germanova.  Pavel  Payloff.  M.  Toma 

Vera  Orlova.  Ivan  Berseimleff.     (L)  flnoof. 

Capt.  C.  W.  R.  Knight •FILMING  OF  THE  GOLDEN  EAGLE 
Mutual 

•LUCRETIA  BORGIA  (D):  Conrad  Veldt.  Diane  Hald,  Paul Wegener,  Lulgl  Robacclo.     (L)  7100f. 
New  Era 

*BATTLE  OF  MOMS  (D) :  Special  cast.  (L)  5900f.  SUent fllm  only. 

Silent  pictme. 

Pole  Pictures 

•AT  THE  SOUTH  POLE:    Special  cast.     (L)  SOOOf.  SUent (11m  only. 

Syndi 

iicate 

•LAW  OF  THE  MOUNTED  (D)-  Bob  Cu.ster.  J.  P.  Mc- Gowan. MacV.  Wright.  Frank  Ellis.  SaUy  Winters.  CUB Lyons.  Mary  Mabery.  Lynn  Anderson.  (B)  Jan,  15  (L) 4694f. 

Trinity 

•BROKEN  HEARTED  (D) :  Agnes  Ayres.  Gareth  Hughes. Eddie  Bronell      (1,)   BflOOf.     Silent  only. 
•BYE.  BYE  BUDDY  (D):  Airoef.  Avren.  Bud  Shaw.  Fred Shanley.  Ben  Wil.son.  John  Orland'  Arthur  Hotaling  Dare Henderson      (R)   M»r    26      (L)  B7nOf 
•CHINA  SLAVER  (D) :  SoJIn.  Albert  Valentino.  Iris  Tama- oaka.  Carl  Theobald.  Bud  Shaw.  Ben  Wilson.  Dick  Suther- 

land. Jimmy  Aubrey.  Opal  Baker.    (R)  Jan.  25.    (L)  6600f. 
•GIRLS  WHO  DARE  (D) :  Rei  T>ease.  PrlsclUa  Bonner. Rosemary  Theby.  Ben  Wilson.  Steve  HaU,  HaU  Cllne. (R)  Jan.   1.     (L)  5600f. 
•LITTLE  WILD  GIRL  (D) :  Llla  Lee.  Cullen  Landls.  Frank MerriU.  Sheldon  Lewis.  Boris  Karloff,  Bud  Shaw,  Cyclone Artbor  Hotaling.    (L)  6300f. 
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THE  VOICE  OF  THE  INDUSTRY 

LETTERS    FROM  READERS 

This  One  Fooled 

The  Great  Thurston 
(Special  to  the  Herald-World) 

CINCINNATI,  March  4.— When 
Harry  Harris,  Pittsburgh,  general 
manager  of  a  chain  of  houses  which 
bears  his  name,  arrived  in  Cincin- 

nati for  a  visit  with  Howard  Thurs- 
ton, magician,  playing  an  engagement 

here,  it  was  learned  that  Harris  and 
Jane  Thurston,  a  member  of  her 
father's  company,  had  been  secretly 
married  in  Pittsburgh  two  months 

ago. 
Fearful  that  their  marriage  might 

be  void,  due  to  their  having  assumed 
fictitious  names,  the  couple  were  re- 

married at  Newport,  Ky.,  just  across 
the  river.  However,  just  prior  to  the 
ending  of  the  Thurston  engagement, 
the  couple  were  married  a  third 
time,  the  ceremony  being  performed 

in  the  bishop's  rectory  of  St.  Louis' church,  this  city. 
Harris,  who  is  26,  returned  to 

Pittsburgh,  while  his  bride,  19,  will 
finish  the  season  with  her  father. 

Readin'  an'  WritirC 

WHEN  WE  READ  OUR  "ORANGE 
weekly"  today  we  found  your  department a  little  short  and  then  came  to  the  conclusion 

that  it  was  because  exhibitors  like  ourselves 
were  reading  and  not  writing,  so  we  wrote 
this  evening.  Enclosed  are  the  results  but, 
unfortunately,  we  spend  our  spare  moments 

filling  up  a  country  town  weekly  and  can't write  a  short  article  to  save  our  shirt.  If 
these  reports  are  too  padded,  drop  them,  in 

the  basket. — Carl  R.  Mapil,  Barney's  theatre, 
Point  Marion,  Pa. 

Phil  Takes  Jaysee  to  Task 
IN  REVIEWING  THE  RECENT  NUM- 

bers  of  the  Herald-World  I  came  across 
much  of  interest. 

So  my  old  partner  in  crime,  J.  C.  Jenkins, 

finally  landed  in  "Follywood,"  after  many 
years  of  making  up  his  mind  whether  or  not 
to  venture  into  that  den  of  unvolsteadian 
iniquity,  and  that  old  bird,  J.  C,  had  the 
audacity  to  report,  over  his  signature  in  the 
Herald- World,  long  columns  of  pure  moon- 

shine which,  if  boiled  down  to  one  sentence, 

would  read,  "I  came,  I  saw,  I  conquered !" Huh !  What  he  failed  to  see  and  whom  he 
failed  to  see  would  fill  a  book.  Why,  I  saw 
more  of  real  Hollywood  last  night  in  our 
little  old  Rex  than  that  scribe  saw  in  all  his 

peregrinations  in  that  semi-tropical  land  of 
the  flesh  and  the  devil.  He  never  saw  Lon 
Chaney,  and  he  never  saw  Phyllis  Haver,  and 
I  feasted  my  eyes  upon  both  of  them,  and 

I'll  tell  the  cock-eyed  globe  that  he  who 
hasn't  seen  Phyllis  and  Lon  in  "Thunder" 
ain't  seen  nothin'  yet. 
Why  go  to  Hollywood  to  try  to  catch  sight 

of  a  lot  of  the  will  o'wisps,  when  one  can sit  down  at  the  home  show  in  a  comfortable 
chair  pretty  well  toward  the  front  and  feast 

one's  eyes  on  a  blonde  beaut  in  a  costume 
(Phyllis  was  in — ahem! — tights,  you  know). 
Yes  sir !  If  J.  C.  had  seen  Phyllis  as  I  saw 
her  last  night  he  would  have  raved  so  that 
he  would  have  been  put  under  guard.  And 
darned  if  I  believe  if  he  ever  would  have 

gotten  back  home  to  "kneehigh,"  Nebrasky, 
to  write  in  about  it.  In  fact,  I  believe  that 

J.  C.  shouldn't  be  allowed  to  gaze  upon  pretty 
maidens  like  Miss  Haver  anyhow.  J.  C.'s 
heart  action  isn't  any  too  good,  especially  since 
his  Follywood  trip,  but  if  he  will  go  hunting 
for  pulchritude,  female  symmetry  and  charm 
he  had  better  come  to  Salmon,  Idaho,  where 

we  have  'em  regularly  on  the  screen  and  where 
we  can  gaze,  get  an  eyeful  and  imagine  lovely 

things  without  having  to  meet  the  ladies  in 
the  flesh  and  be  disappointed. 

Art,  J.  C,  is  largely  imagination  and  when 
you  go  to  Hollywood  and  try  to  peep  behind 
the  mask,  the  rouge  and  the  sets,  you  are 
doomed  to  receive  an  awful  shock.  I  like 
Hollywood  from  a  distance,  I  like  Phyllis 

Haver — well,  at  a  distance.  I  think  it's  best 
for  one  of  my  years,  and  as  for  J.  C,  that 
old  roue  shouldn't  be  allowed  to  look  at  her 
at  all.  Eagle  Eyed  Joe,  you  should  look  after 
him  better  or  one  of  these  fine  mornings  you 
will  be  minus  a  wandering  colyumnist  and 
will  have  to  print  in  black  box  borders — 
"There  went  an  old  scout,  J.  C, 
To  Hollywood,  the  girls  to  see 
The  boys  took  him  in 
Fed  him  synthetic  gin 

He  was  shipped  back  home,  C.  O.  D." Philip  Rand,  Rex  theatre,  Salmon,  Idaho. 

Ask  $41,000  After  Boy's 
Fall  Over  Balcony  Railing 

(Special  to  the  Herald-World) 

MARTINEZ,  CAL.,  March  4— Trial 
started  a  few  days  ago  before  a  jury  in 

Superior  Judge  H.  V.  Alvarado's  court  of damage  suits  aggregating  more  than  $41,000, 
instituted  by  Robert  Mayer,  10,  and  his  father, 
William  Mayer,  against  West  Coast  Theatres 
for  injuries  suffered  by  the  lad  almost  four 
years  ago,  when  he  fell  over  the  balcony 
railing  into  the  orchestra  seats  of  the  Cali- 

fornia theatre  in  Richmond.  Testimony 
showed  that  the  boy  went  to  sleep  at  a  show 

and  upon  waking,  groped  around  in  the  semi- 
darkness  and  fell  over  the  railing.  A  janitor, 
cleaning  the  house,  found  the  injured 
youngster.  The  boy  suffered  internal  injuries 
and  seeks  damages  in  the  sum  of  $25,000, 
while  the  father  asks  for  $16,125. 

Another  Town  Does  Away 

With  Ban  on  Sunday  Shows 

(Special  to  the  Herald-World) 

DES  MOINES,  March  4.— The  largest 
vote  ever  polled  in  Garner,  Iowa,  gave  the 
town  Sunday  shows,  with  a  vote  of  392 
to  194.  The  city  council  agreed  to  rescind 
the  ordinance  against  Sunday  pictures  it  the 
voters  indicated  that  they  desired  it.  The 
W.  C.  T.  U.  and  members  of  the  Methodist 
and  Presbyterian  churches  are  said  to  have 
opposed  the  Sunday  opening. 
The  argument  of  Sunday  movie  support- 

ers, says  a  paragraph  from  the  editorial  in 
an  Iowa  newspaper,  is  that  with  paved  high- 

ways and  fast  autos,  if  they  cannot  be  seen 
at  home,  they  can  be  in  some  nearby  city. 
This  argument  seems  to  have  proved  effec- 

tive in  eight  out  of  ten  Iowa  cities. 

Theatre  Destroyed  by  Fire; 

Estimated  Loss  Is  $40,000 
(Special  to  the  Herald-World) 

BUTTE,  March  4.— The  Alcazar  theatre  in 
Great  Falls  was  completely  destroyed  by  fire 
Feb.  20th  with  an  estimated  loss  of  $40,000 
according  to  Manager  William  Stegge.  The 
largest  single  item  included  in  the  loss  was 
the  pipe  organ  valued  at  $25,000.  The  the- 

atre is  leased  to  West  Coast  Theatres,  Inc. 
It  will  be  rebuilt. 

George  M,  Cohan  Qualifies 

His  Opposition  to  Censors 
(Special  to  the  Herald-World) 

ST.  LOUIS,  March  4.— George  M.  Cohan, 
veteran  actor  and  playwright,  who  played  an 
engagement  at  the  American  Theatre,  St. 
Louis,  Mo.,  the  week  of  February  23  in  an 
interview  said  that  while  he  is  opposed  to 
censorship  something  must  be  done  to  pre- 

vent productions  that  go  out  of  their  way  to 
stress  salaciousness.  He  blamed  the  younger 
producers  for  the  objectionable  plays  that 
have  appeared  on  the  stage  in  recent  years 
saying  that  very  few  of  the  older  producers 
go  into  the  gutter  for  the  entertainment  they 
offer  the  public. 

"My  years  in  the  theatre  have  taught  me 
that  the  public  wants  clean,  wholesome  enter- 

tainment, and  that  such  offerings  pay  in  the 

long  run,"  he  said. 

CoL  Jason  Joy  Speaks  at 

DAR  Meeting  in  Pasadena 

(Special  to  the  Herald-World) 
PASADENA,  March  4.— Those  engaged  in 

the  improvement  of  motion  pictures  must  not 
forget  that  films  are  designed  primarily  for 
entertainment  purposes,  it  was  pointed  out  by 
speakers  of  the  Daughters  of  the  American 
Revolution  at  a  meeting  at  the  Colorado  The- 

atre in  Pasadena  this  week.  An  address  by 
Col.  Jason  Joy  of  the  Hays  organization,  in 

part,  was  as  follows :  "The  coming  of  talkies 
will  lead  to  less  sameness  in  pictures  and  to 
the  exercise  of  more  delicacy  and  better  taste 

in  their  making."  "Better  Films  Conference" 
was  given  as  the  reason  for  the  meeting. 

Chairman  of  Censor  Board 

In  Seattle  Named  Manager 
( special  to  the  Herald-World) 

SEATTLE,  March  4.— Dave  Himelhoch, 
chairman  of  the  Seattle  censorship  board,  has 
been  appointed  manager  of  the  Coliseum  the- 

atre here  by  Earl  L.  Crabb,  division  manager 
of  the  West  Coast  Theatres.  Himelhoch  suc- 

ceeds H.  C.  Robertson,  a  theatre  man  with  25 
years  experience,  who  has  been  promoted  to 
assistant  division  manager  of  the  Northwest. 

Bebe  Daniels'  Mother  Hurt  in  Crash 
LOS  ANGELES.— Mrs.  Phyllis  Daniels,  mother  of 

Bebe  Daniels,  and  Marie  Mosquini,  actress,  are  re- 
ported to  be  recovering  from  injuries  suffered  in  a recent  automobile  collision. 

Speaking  of  Clara  Bow — 
Euid  Bishop  Manning 

(Special  to  the  Herald-World) 
NEW  YORK,  March  4.— Accord- 

ing to  Abraham  L.  Feinberg,  resign- 
ing rabbi  of  a  reformed  Jewish 

temple  here,  "Clara  Bow  has  more 
to  do  with  the  morals  of  young 
women  than  Bishop  Manning;  Sig- 
mund  Freud  influences  more  lives 
than  the  saints  in  heaven;  a  seat  on 
the  stock  exchange  is  worth  more  to 
a  vast  majority  of  persons  than  a 

portion  of  paradise." 
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WHAT  THE  PICTURE  DID  FOR  ME 

Verdicts  on  Films  in  Language  of  Exhibitor 

Columbia 

FLIGHT    (AT):     Jack    Holt— February  8-10-11. 
Wonderful  air  drama,  with  the  pals  of  "Submarine" Holt  and  Graves,  once  again,  doing  grand  work. 
They  both  have  great  voices,  and  so  has  Lila  Lee. 
There  is  plenty  of  action  and  thrills.  The  sound 
track  recording  is  great.  Eleven  reels. — S.  B.  Ken- 

nedy, Central  theatre,  Selkirk,  Man.,  Canada. — Gen- 
eral patronage. 

FLIGHT  (AT):  Jack  Holt— February  5-6-7.  By 
far  the  best  of  the  air  pictures,  and  that  is  saying 
plenty.  This  picture  drew  more  favorable  com- 

ments than  any  picture  we  have  played  this  year. 
It  has  everything  you  could  wish  for.  Will  please 
any  type  audience.  The  entire  cast  is  very  good, 
with  a  truly  outstanding  performance  by  Ralph 
Graves.  This  boy  is  as  good  as  the  best,  and  better 
than  most  of  the  stars.  If  you  want  to  make  some 
money  and  please  your  patrons  just  a  little  more  than 
they  have  ever  been  pleased  before,  then  book 
"Flight"  and  sit  back  with  a  smile.  Disc  record- 

ing good.  Twelve  reels. — E.  F.  Ingram,  Ingram's theatre,  Ashland.  Ala. — General  patronage. 
FLIGHT  (AT):  Jack  Holt— January  1-2-3.  Pa- 

trons say  this  is  the  best  picture  they  ever  saw  in 
the  town.  It  made  a  perfect  hit  with  everyone. 
Talking  is  the  best.  It's  a  natural  box  office.  All 
Columbia's  pictures  talk  beautifully. — Delharco  the- 

atre, Concordia,  Kan. — General  patronage. 
MEXICALI  ROSE  (AT):  Special  cast— February 

14-15.  A  picture  of  the  border  that  held  up  fine 
until  the  climax.  Then  when  everybody  was  look- 

ing for  a  real  punch  it  fell  flatter  than  a  pancake. 
Why  can't  some  wide-awake  producer  make  a  series 
of  real  all-talking  outdoor  dramas  that  will  please 
the  farmer  patrons  that  are  left?  Nine  reels. — 
A.  F.  Botsford,  Royal  theatre,  Ainsworth,  Neb. — 
Small  town  patronage. 
MEXICALI  ROSE  (AT) :  Special  cast— February 

4-5.  Here's  a  dandy,  friends.  Go  get  it.  Columbia 
can  record,  why  can't  the  rest?  William  Janney, 
kid  brother  of  George  L'Broen  in  "Salute,"  rings 
the  bell  again.  No  kidding,  this  picture  is  far  bet- 

ter than  you'll  believe  until  you  play  it.  Sam 
Hardy  and  Miss  Stanwyck  just  fine.  Just  can't 
help  wondering  why  someone  in  Hollywood  doesn't 
get  busy  and  make  an  all-talker  of  "Kiki"  wtih Hardy  and  Lenore  XJlrich  ?  No  charge  for  this 
suggestion,  if  Fome  one  will  do  it.  Seven  reels. — 
Henry  Reeve,  Mission  theatre,  Menard,  Tex. — Small 
town  patronage. 
WALL  STREET  (AT) :  Special  cast— Just  another 

talking  picture.  Very  good  entertainment,  but  people 
in  the  tank  towns  don't  know  very  much  about  Wall street,  and  are  not  much  interested  in  finding  out. 
Disc  recording  perfect  and  Inee  gives  a  he-man 
performance.  Well  worth  running  as  a  program 
picture.  Seven  reels. — B.  E.  Garner,  Cozy  theatre, 
Strawn,  Tex. — General  patronage. 
BROADWAY  SCANDALS  (AT):  Sally  O'Neil— Plenty  good  entertainment.  Good  talking,  as  all 

Columbia  pictures  are.  Very  interesting  and  should 
please  everyone.  Not  a  special,  but  far  better  than 
the  average. — Delharco  theatre,  Concordia,  Kan. — 
General  patronage. 
MELODY  MAN  (AT):  Special  cast— Not  up  to 

Columbia's  standard  at  all.  A  very  draggy  story with  not  much  to  it.  It  did  not  pull  at  all.  We 
are  very  glad  that  we  put  it  into  a  spot  where  it 
did  not  do  much  business.  On  the  whole,  what 
pictures  we  have  had  from  Columbia  have  been 
very  good.  But  business  is  shot  to  pieces.  Our 
attendance  is  40  per  cent  under  any  perio"!  we  can 
remember. — Columbia  theatre,  Columbia  City,  Ind. 
■ — General  patronage. 

First  National 

PLAYING  AROUND  (AT):  Alice  White-^Febru- 
ary  13-14.  Another  good  pro.gi-am  picture  with  the 
delightful  Alice.  Pleased  most  everybody,  and  that 
is  going  pretty  well.  Cfhester  Morris  again  demon- 

strates that  he  is  one  of  the  greatest  actors  on  the 
screen,  and  with  a  voice  incomparable.  Disc  record- 

ing extra  good.  Seven  reels. — E.  F.  Ingram,  In- 
gram's theatre,  Ashland,  Ala. — Genera!  patronage. 

PLAYING  AROUND  (AT):  Alice  Whit^A  nice 
picture  that  gave  very  good  satisfaction.  In  my 
estimation  the  best  this  star  has  done  since  sound. 
Seven  reels. — W.  Burr,  Orpheum  theatre,  Lancaster, 
Wis. — General  patronage. 
FOOTLIGHTS  AND  FOOLS  (AT):  Colleen  Moore 

— I  om  fully  convinced  now  that  Miss  Moore  is 
finished.    This  is,  in  my  opinion,  her  best  picture — 

Copyright,  1930 

Key  to  Sound  Symbols 
AT — All-Talking 
TME— Talking,  Musical  Scora,  EfiTects 
MC— Musical  Comedy 
O  Operetta 
ME— Musical  Scoro,  Effects  (only) 
DEFINITIONS:      AT,    a    picture    in    which  all 
speaking  to  be  observed  in  the  essential  action 
ie  r«corded.  the  designation  including  any  musi- 

cal score  which  the  picture  may  hav«.  TME,  a 
part-talking  picture,  the  designation  including 
the   musical   scora  necessary  in   such   types  and 
any  sound  effects.  MC,  a  picture  corresponding 
to  the  type  of  stage  production  called  **mu8ical 
comedies,"  being  extravaganzas  or  revuas  featur- 

ing musical  acts  and  dancing  and  with  all  sound 
essential  to  the  action,  including  dialog,  re- 

corded.— O,  a  picture  corresponding  to  th« 
light  operas  of  the  stage  called  **operetta8.'*— — ME,  a  picture  which  has  a  musical  score,  may 
have  sound  effects,  but  which  has  no  dialog. 
NOTE :  When  no  symbols  appear  directly  after 
the   title,   the   picture   was   run   in   silent  form. 

anyway  since  the  advent  of  sound,  but  the  cash 
customers  just  don't  plank  down  real  money  to  see 
her.  "Footlights  and  Fools"  is  a  good  picture,  with splendid  recording,  but  did  not  get  over  here  at 
all.  A  few  were  enthusiastic,  but  others  griped. 
Not  near  the  special  I  thought  I  was  buying.  I'm 
learning  fast.  Eleven  reels. — B.  E.  Garner,  Cozy 
theatre,  Strawn,  Tex. — General  patronage. 
FOOTLIGHTS  AND  FOOLS  (AT):  Colleen  Moore 

— February  16-17-18.  A  mighty  good  picture.  Story 
very  interesting.  A  splendid  cast.  Colleen  in  a 
class  by  herself.  I  claim  it  is  the  best  she  has  made 
yet.  They  have  all  been  good,  but  this  one  had 
more  real  acting  in  it  than  most  of  the  talking  spe- 

cials we  have  seen.  This  picture  had  something 
doing  of  interest  all  the  time.  The  coloring  not 
as  good  as  we  have  had  in  some  pictures,  but  the 
story  and  acting  offset  all  that. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  patron- 
age. 
THE  OTHER  TOMORROW  (AT):  Billie  Dove- 

February  20-21.  A  very  good  picture  that  pleased 
just  about  100  per  cent.  An  unusual  role  for  Billie, 
but  she  handled  it  nicely.  Wonderful  support  from 
Kenneth  Thomson  and  Grant  Withers.  You  won't 
go  wrong  with  this  one.  Recording  just  about  per- 

fect. Eight  reels. — E.  F.  Ingram,  Ingram's  thea- tre, Ashland,  Ala. — General  patronage. 
LILIES  OF  THE  FIELD  (AT):  Corinne  Griffith 

— February  3-4.  About  the  poorest  excuse  for  a 
picture  we  have  had.  Absolutely  rotten,  and  we 
don't  mean  maybe.  If  you  have  this  one  bought, 
pay  for  it,  and  leave  it  in  the  exchange.  Corinne 
looks  like  she  had  passed  her  fiftieth  birthday  in 
this   one.     The   theme   is   rotten.     Recording  fair. 

J.  C.  Jenkins 

- — His  Colyum 

The  page  of  Jaysee  Jenkins'  com- ments on  and  of  exhibitors  he  has 

met,  together  with  his  sundry  and 

several,  but  always  interesting, 

observations  on  other  topics,  is 

found  on  page  41  of  this  issue. 

Jaysee— Page  41 

Seven  reels. — E.  F.  Ingram,  Ingram's  theatre,  Ash- 
land, Ala. — General  patronage. 

SALLY  (AT):  Marilyn  Miller— All  talking,  all 
singing,  all  dancing,  and  an  all-around  beautiful 
show  in  perfect  technicolor.  People  will  rave  about 
this  picture  all  through.  Story  is  there.  Good  Vita- 
phone  recording. — R.  A.  Preuss,  Golden  Gem  theatre. 
Golden,  Col. — General  patronage. 
THE  CARELESS  AGE  (AT):  Douglae  Fairbanks, 

Jr. — February  17.  Just  a  picture.  Slow  in  spots. 
Good  recording.  Not  a  knockout  at  all.  Nothing 
to  talk  about  when  you  leave  the  theatre.  Seven 
reels. — ^M.  Spector,  Elite  theatre,  Kamsack,  Sask., 
Canada. — Small  town  patronage. 
PARIS  (AT) :  Irene  Bordoni — A  very  good  pic- 

ture with  no  drawing  power  at  all.  Consider  it  is 
one  of  the  big  pictures  from  First  National.  Won- 

derful color  scenes.  Nine  reels. — W.  Burr,  Orpheum 
theatre,  Lancaster,  Wis. — General  patronage. 
TWIN  BEDS  (AT) :  Jack  Mulhall— February  19-20. 

One  of  the  best  talking  pictures  we  have  played 
from  all  angles.  Gave  100  per  cent  satisfaction. 
Jack  Mulhall  and  Patsy  Ruth  Miller  and  all  the 
cast  were  great.  The  picture  is  very  entertaining 
and  funny,  Zazu  Pitts  almost  stole  the  picture,  but 
they  all  were  good. — Bert  Silver,  Silver  Family  the- 

atre, Greenville,  Mich. — General  patronage. 
FORWARD  PASS  (AT):  Special  east— February 

7-8.  They  don't  make  any  better  program  pictures 
than  this  one.  Talking,  singing,  dancing  and  every- 

thing that  makes  a  good  entertainment.  The  star 
fine.  Story  good. — Bert  Silver,  Silver  Family  the- 

atre, Greenville,  Mich. — General  patronage. 

Fox LONE  STAR  RANGER  (AT):  Special  cast- 
February  19-20-21.  Oh,  boy.  grab  this.  Raw  meat 
for  the  small  towns.  Action  and  thrills  galore. 
Who  said  Westerns  were  through  ?  George  (D'Brien is  sure  a  he-man  Western  star,  and  has  a  great 
voice.  Miss  Carroll  is  fine,  as  usual.  Better  busi- 

ness on  this  than  some  of  the  big  specials.  Don't pass  it  up.  Seven  reels. — S.  B.  Kennedy,  Central 
theatre,  Selkirk,  Man.,  Canada. — General  patronage. 

LONE  STAR  RANGER  (AT):  George  O'Brien— A  typical  Zane  Grey  picture  and  a  big  money  maker. 
Played  it  on  two  of  our  worst  days,  and  how  they 
turned  out.  Pictures  like  Fox  have  been  producing 
will  keep  exhibitors  in  business.  They  are  good 
for  our  house.  Recording  okay  on  film. — R.  A. 
Preuss,  Golden  Gem  theatre.  Golden,  Col. — General 
patronage. 
GIRL  FROM  HAVANA  (AT):  Lola  Lane— Febru- 

ary 15.  Very  good  recording  on  disc.  An  excellent 
picture  throughout.  Plenty  of  action  and  suspense. 
— E.  C.  Dodge,  Opera  House,  New  Richmond,  O. — General  patronage. 

LUCKY  STAR:    Gaynor-Farrell— February  16.  O. 
boy,  what  a  case  of  chilblains  this  broke  out  with ! 
Expected  it  to  be  a  sure  pay  picture  and  stepped 
on  the  adverti.-^ing.  But  it  almost  flopped  and  I 
can't  figure  out  why.  It's  a  good  picture.  It  has 
popular  stars.  We  did  not  raise  admission,  and  the 
weather  was  fine.  I  give  un.  Eleven  reels. — O.  B. 
Wolfe.  Screenland  theatre,  Nevada,  O. — Small  town 
patronage. 
THRU  DIFFERENT  EYES:  Special  cast— Febru- 

ary 9.  Pleasing  little  program  number,  but  with- 
out much  drawing  power.  Our  first  from  Fox,  and 

must  say  we  are  glad  to  see  Duncan,  Lowe  and 
Baxter  on  our  screen.  Good  print  and  photography. 
Six  reels. — O.  B.  Wolfe.  Screenland  theatre,  Nevada, 
O. — Small  to^vn  patronage. 
ROMANCE  OF  THE  RIO  GRANDE  (AT) :  Warner 

Baxter — February  20.  A  good  picture  spoiled  some- 
what by  dialect.  Down  in  Mexico  they  would  no 

doubt  get  more  out  of  it,  but  out  here  in  the  Her- 
ford  country  it  means  very  little.  It  would  have 
been  hard  to  understand  this  bunch  if  they  had 
been  here  in  person.  Will  the  wise  boys  making 
pictures  ever  learn  that  dialect  and  music  during 
dialog  are  losing  friends  for  the  talkies.  Ten  reels. 
— A.  F.  Botsford.  Royal  theatre,  Ainsworth,  Neb. — 
Small  town  patronage. 
SUNNYSIDE  UP  (AT):  Gaynor-Farrell— January 

27.  Don't  fail  to  play  this  one.  Recording  on  disc 
very  good,  as  usual.  Thirteen  reels. — E.  C.  Dodge, 
Opera  House,  New  Richmond,  O. — General  patron- 
age. THE  COCK-EYED  WORLD  (AT):  Special  cast- 
Here  is  a  picture  that  has  plenty  of  zip,  but  they 
expected  that  and  came  out  smiling.    It's  good  and 
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a  good  box  office  bet.  Twelve  reels. — W.  Burr. 
Orpheum  theatre,  Lancaster,  Wis. — General  patron- 
age. 

MGM 

NAVY  BLUES  (AT) :  William  Haines— Bill  Haines 
may  get  by  with  his  smutty  wise-cracks  in  the 
bigger  places,  but  that  is  just  what  is  Itilling  him 
for  the  small  towns.  Of  course,  I  don't  blame 
Haines,  it's  these  directors  that  think  they  have  to 
put  that  stuff  in  to  get  a  laugh.  And  it  does  (from 
the  roughnecl<6).  Nine  reels. — W.  Burr,  Orpheum 
theatre,  Lancaster,  Wis.— General  patronage. 

NAVY  BLUES  (AT):  William  Haines— Not,  in  my 
opinion,  anything  like  Haines  is  capable  of  doing. 
However  my  patrons  thought  it  about  the  best  I 
have  had  in  weeks.  Anita  Page  very  good,  as  is 
Karl  Dane.  A  good  picture  for  Saturday  night. 
Recording  on  disc  good.  Eight  reels. — B.  E.  Gar- 

ner, Cozy  theatre,  Strawn,  Tex. — General  patron- 
age. 
NOT  SO  DUMB  (AT) :  Marion  Davies— This  cer- 

tainly is  dumb.  It  drags  and  how.  A  good  evening 
wasted  if  you  have  to  sit  through  this.  Twelve 
reels. — W.  Burr,  Orpheum  theatre,  Lancaster,  Wis. 
— General  patronage. 
OUR  MODERN  MAIDENS:  Joan  Crawford- 

February  13.  This  is  a  good  picture.  Pleased  the 
crowd,  but  not  as  good  as  the  average  Crawford 
picture.  Eight  reels. — H.  G.  Williams.  Quanah  the- 

atre. Fletcher.  Okla. — Small  town  patronage. 
SO  THIS  IS  COLLEGE:  Special  cast— February 

18.  Almost  a  big  special.  Plenty  of  action  and 
comedy.  Good  enough  for  a  town.  large  or  small. 
Pleased  our  patrons. — George  Lodge,  Green  Lantern 
theatre,  Claymont,  Del. — General  patronage. 
MARIANNE:     Marion    Davies — February    8.  A 

better  picture  than  "The  Big  Parade."  Marion Davies  is  a  wonderful  actress  in  this  production.  A 
big  picture  from  every  angle. — George  Lodge,  Green 
Lantern  theatre,  Claymont,  Del. — General  pati-on- 
age. 
HOLLYWOOD  REVUE  (AT) :  Special  cast— Not 

so  hot,  not  60  hot.  Disc  recording  wonderful. 
Twelve  reels. — E.  C.  Arehart,  Gem  theatre,  Woon- 
socket,  S.  D. — General  patronage. 
UNTAMED:  (AT):  Joan  Crawford— Good  picture. 

Good  cast  and  good  film  recording. — R.  A.  Preuss. 
Golden  Gem  theatre.  Golden,  Col. — General  patron- 
age. 
THE  MYSTERIOUS  ISLAND  (TME) :  Special 

cast — February  11-12.  This  picture  drew  almost  an 
empty  house  on  second  night.  Started  out  good  and 
everybody  was  interested  until  the  entire  cast  re- 

tired to  the  depths  of  the  sea,  to  an  imaginary 
city.  Those  that  remained  spent  the  evening  visit- 

ing with  each  other,  and  went  out  asking  why  we 
attempted  to  pull  such  a  joke  on  them.  Nine  reels. 
— A.  F.  Botsford,  Royal  theatr-e.  Ainsworth.  Neb. — 
Small  town  patronage. 
THE  MYSTERIOUS  ISLAND  (TME):  Lionel 

Barry  more — Something  different.  All  in  technicolor 
and  about  two  reels  talking.  Must  say  it's  the  bunk at  the  box  office.  People  will  not  come  in  on  10 
per  cent  talkers.  This  mysterious  stuff  is  losing  itb 
appeal :  Musical  score  very  canny. — R.  A.  Preuss. 
Golden  Gem  theatre.  Golden.  Col. — General  patron- 
age. 

CHASING  RAINBOWS  (AT):  Charles  King- 
Wonderful.  A  splendid  picture.  Not  as  good  as 
"The  Broadway  Melody."  but  certainly  is  a  credit  to 
the  stuff  Metro  has  been  releasing  this  year.  Many 
favorable  comments  from  patrons.  Have  run  sev- 

eral pictures  form  Metro  that  were  not  satisfactory 
and  a  number  of  my  patrons  haven't  forgotten  them. This  picture,  however,  is  one  of  the  best  with  good 
disc  recording.  Eleven  reels. — B.  E.  Gardner,  Cozy 
theatre,  Strawn,  Tex. — General  patronage. 
THEIR  OWN  DESIRE  (AT):  Norma  Shearer— 

My  patrons  liked  this  one,  and  told  me  so.  Norma 
Shearer  is  a  real  star  and  I  hope  she  keeps  the 
good  work  up.  Seve.i  reels. — W.  Burr.  Orpheum 
theatre,  Lancaster,  Wis. — General  patronage. 
DYNAMITE  (AT):  Special  cast— One  of  the  most 

all-around  satisfying  pictures.  Wonderful  story  and 
disc  recording.  Thirteen  reels. — E.  C.  Arehart,  Gem 
theatre,  Woonsocket.  S.  D. — General  patronage. 
DYNAMITE  (AT):  Charles  Bickford— Very  good 

picture.  Wish  they  made  more  like  this  one.  We 
are  getting  tired  of  this  singing  and  dancing  stuff. 
Still  they  keep  making  them  and  cram  them  down 
our  throats  and  make  us  like  them.  Twelve  reels. 
— W.  Burr,  Orpheum  theatre,  Lancaster,  Wis. — General  patronage. 

WISE  GIRLS  (AT):  Special  cast— February  13-14. A  genuine  small  town  knockout.  More  favorable 
comments  than  usual.  Just  a  bully  good  slice  of 
small  town.  American  family  life  that  everybody 
digested  and  enjoyed.  Even  the  extra  length  did 
not  work  against  it.  They  never  realized  how  long 
it  was.  Eleven  reels. — Henry  Reeve.  Mission  theatre, 
Menard.  Tex. — Small  town  pati-onage. 
THE  FLYING  FLEET:  Ramon  Novarro— Febru- 

ary 13-14-15.  Very  entertaining  airplane  picture. 
Will  please  all.  Eleven  reels. — Benjamin  Shnitka, 
Royal  theatre.  Innisfail.  Alta.,  Canada. — Small  town 
patronage. 
THE  PAGAN  (ME) :  Ramon  Novarro— February 

18-19.  Here  is  an  old  one  that  will  surprise  you. 
Nearly  every  one  will  praise  it.  Has  a  good  story 
of  the  type  that  will  interest  your  better  class  of 
patronage  and  also  make  a  hit  with  the  others. 
Play  it  by  all  means,  but  ask  for  a  good  print. 
Nine  reels. — A.  P.  Botsford,  Royal  theatre,  Ains- 

worth. Neb. — Small  town  patronage. 

Paramount 

MARRIAGE  PLAYGROUND:  Mary  Brian— Feb- 
ruary 11-12.  This  is  an  excellent  picture  and  sure 

had  a  real  story  that  pleased.  Had  more  comments 
on  this  one  than  I  have  had  for  several  months. 
Pleased  100  per  cent.  Seven  reels. — H.  G.  Williams, 
Quanah  theatre.  Fletcher,  Okla. — Small  town  patron- 
age. 
THE  LOVE  DOCTOR  (AT) :  Richard  Dix— A  nice 

little  comedy  that  will  get  you  some  money.  Don't 
think  it's  hardly  good  enough  for  Sunday  night, 
but  a  dandy  for  midweek.  Disc  recording  excel- 

lent.— Harold  Smith,  Dreamland  theatre,  Carson,  la. 
— General  patronage. 
THE  CANARY  MURDER  CASE  (AT):  William 

Powell — February  14-1.5.  A  talking  picture  that  is 
good.  But  too  old  to  do  business  here.  The  talking 
pictures  have  got  to  be  served  hot  or  they  get  stale, 
and  you  starve  on  them.  That's  that. — I3ert  Silver. 
Silver  Family  theatre,  Greenville,  Mich. — General 
patronage. 
WELCOME  DANGER  (AT):  Harold  Lloyd— Very 

good  picture,  but  bad  road.s  kept  them  away.  Per- 
sonally don't  like  Lloyd's  voice  as  well  as  others. 

Disc  recording  fair.  Twelve  reels. — Harold  Smith, 
Dreamland  theatre.  Carson.  la. — General  patronage. 

DANCE  OF  LIFE  (AT):  Nancy  Carroll— Opinion 
was  divided  on  this  one.  Some  said  good  and  others 
nix.  Color  sequences  are  wonderful.  Story  is  one 
that  will  go  better  in  the  larger  towns  than  the 
small  ones.  Di.sc  recording  fairly  good. — Harold 
Smith,  Dreamland  theatre,  Carson.  la. — General  pat- ronage. 

DANGEROUS  CURVES:  Clara  Bow— Can't  see 
where  this  pictm-e  got  its  title.  People  were  dis- 

appointed, as  they  expected  a  different  type  of  pic- ture. Not  a  bad  picture  of  the  circus  type,  though. 
Eight  reels. — Harold  Smith,  Dreamland  theatre,  Car- 

son, la. — General  patronage. 

Pathe 

OFFICER  O'BRIEN  (AT):  William  Boyd— Febru- ary 21-22.  This  is  a  splendid  picture.  All  Pathe 
pictures  so  far  have  been  better  than  the  average 
entertainment  in  talking  pictures  of  the  program 
type.  This  one  is  splendid.  William  Boyd  and  the 
whole  cast  are  fine.  Story  great.  Gave  splendid 
satisfaction  here. — Bert  Silver,  Silver  Family  the- 

atre. Greenville.  Mich. — General  patronage. 
HIS  FIRST  COMMAND  (AT):  William  Boyd— 

Wisecracking  soldier  boys.  Silly  in  spots.  Drew 
and  seemed  to  please,  as  there  were  no  walkouts. 
Lots  of  good  laughs  in  this  one.  Recording  on  film 
okay. — R.  A.  Preuss.  Golden  Gem  theatre.  Golden. 
Col. — Genera!  patronage. 
SAILORS'  HOLIDAY  (AT) :  Alan  Hale— February 

12-13.  Talking  picture  and  a  good  one.  Gave  100 
per  cent  satisfaction  as  a  program  picture.  Lots 
of  good  comedy  and  bought  at  a  price  that  you  can 
live,  as  hard  as  the  times  are. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  patron- age. 
LUCKY  IN  LOVE  (AT)  :  Morton  Downey— A  few 

liked  it,  but  the  majority  said  it  was  terrible.  Mor- 
ton has  a  good  voice,  but  didn't  have  much  of  a chance  to  use  it  in  this  picture.  Very  weak  story 

and  support  not  very  good  either.  Would  not  recom- 
mend this  picture  to  anyone.  However.  I  have 

played  poorer  productions.  Seven  reels. — B.  E. 
Garner.  Cozy  theatre,  Strawn,  Tex. — General  patron- age. 

BIG  NEWS  (AT) :  Robert  Armstrong— All  talking, 
newspaper  murder  plot.  But  they  will  have  to  cut 
out  this  murder  business  or  they  will  have  them 
all  killed  off  and  nothing  to  work  on.  It  seems  like 
every  producer  wants  to  see  how  many  murder 
pictures  he  can  make.  Why  there  are  so  many 
good  things  in  this  big  old  world  that  it  looks  to 
me  as  if  it  would  be  so  much  better  to  leave  all 
this  murder  stuff  off  for  good.  Give  us  song,  music 
and  let  us  forget  there  is  anything  but  good  things 
to  live  for.  We  are  in  the  picture  business  to  let 
our  patrons  see  and  hear  something  that  will  keep 
them  from  committing  suicide. — Walter  Odom  & 
Sons.  Dixie  theatre.  Durant,  Miss. — General  patron- 
age. 
RED  HOT  RHYTHM:     Alan  Hale— February  18. 

This  is  a  good  comedy-drama  and  has  plenty  of 
laughs.  Had  fair  business  on  this  one.  Pleased  100 
per  cent.  Six  reels. — H.  G.  Williams.  Quanah  the- 

atre, Fletcher.  Okla. — Small  town  patronage. 

Rayart THE  DEVIL'S  CHAPLAIN:  Special  cast— Febru- ary 12.  Pretty  much  over  acted  and  a  bit  foolish 
in  spots,  but  seemed  to  get  by  most  of  them  on 
bai-gain  night.  Passable  print.  Six  reels. — O.  B. 
Wolfe,  Screenland  theatre,  Nevada,  O. — Small  town 
patronage. 

RKO 
RIO  RITA  (MC):  Bebe  Daniels— February  17-18. 

A  wow.  A  knockout.  A  box  office  natural.  You 
knew  that  so  why  should  we  tell  you  again.  Good 
recording.  Hard  advertising  campaign.  Great  at- 

tendance, and  the  patrons  pleased  almost  to  a  man. 
That's  what  gives  you  a  kick  in  this  business,  after 
all  the  wori-y  and  lost  money  we  encounter  so 
much  of  the  time.  But  seriously,  go  get  this  one. 
and  more  power  and  thanks  to  RKO.  Fifteen  reels. 
— Henry  Reeve,  Mission  theatre,  Menard,  Tex. — ^Small town  patronage. 

HALF  MARRIAGE  (AT):  Olive  Borden— Febru- 
ary 12-13-14.  The  biggest  piece  of  cheese  I  have  yet 

run  in  talkie  form.  Absolutely  silly,  and  no  story. 
Mi.^s  Borden  is  too  affected  and  acts  silly.  Seven 
reels. — S.  B.  Kennedy.  Central  theatre.  Selkirk,  Man., Canada. — General  patronage. 

STREET^  GIRL  (AT) :  Betty  Compson— February 15-17-18.  Here's  a  great  picture.  It  has  everything 
the  picture-goer  looks  for.  Miss  Compson's  violin playing  is  marvelous,  and  then  there  is  Jack  Oakie 
and  Ned  Sparks,  who  put  over  some  great  comedy 
touches.  It  has  a  hangup  ending  that  sends  them 
away  rejoicing.  Nine  reels. — S.  B.  Kennedy.  Cen- 

tral theatre.  Selkirk.  Man.,  Canada. — General  pat- 
ronage. 

DANCE  HALL  (AT) :  Olive  Borden— As  clean  a 
little  picture  as  you  can  ever  hope  to  run.  Nothing 
big.  but  a  story  of  modern  youth  with  a  little  decency 
to  its  credit.  The  kind  the  parents  will  not  regret 
having_  tal^en  their  kids  to  see.  Interesting  and  en- tertaining. A  few  more  like  this  would  eliminate 
much  of  the  howl  about  censorship. — C.  L.  Larson, 
Palace  theatre,  Wildrose,  N.  D. — General  patron- age. 

Tiffany 

MOLLY  AND  ME  (AT) :  Special  cast— January  30. 
Very  good  part  talker.  Recording  on  disc  good. 
Nine  reels. — E.  C.  Dodge.  Opera  House.  New  Rich- mond. O. — General  patronage. 

NOTICE 

RENT  TALKIE  EQUIPMENT  -  FOR  $25  WEEKLY 

Try  It  for  4  Months 

To  see  if  talkies  pay.  After  4  Months,  equipment  may  be  returned  and  you 
are  under  no  further  obligations.  If  results  are  satisfactory  you  may  continue 

to  use  the  equipment  on  the  same  payment  plan  for  the  balance  of  the  year — 
then  you  own  it.  The  Equipment  Is  Yours — The  Rentals  Have  Peiid  for  It 

Serviced  by  Paramount,  Warners,  Metro,  Fox,  First  National,  F.  B.  0.,  Pathe,  Universal,  and  Everyone 

Not  so  long  ago  we  were  selling  Pathe  Radiotone  for  $2000.00 

Radiotone  talking  equipment  is  now  operating  in  a  niimher  of  New  York  Theatres 
with  100%  efficiency.    Brilliant  and  powerful  tone  for  theatres  up  to  2500  seats 

EQUIPMENTS  READY  in  Factory  for  IMMEDIATE  DELIVERY 

Service  Men  Appointed  to  Serve  You  in  Every  Locality.     Write  at  Once 
Stating  When  You  Desire  Equipment,  Size  of  Booth,  Theatre  Capacity, 

A.  C.  or  D.  C.  Current,  Cycles  and  Projectors 
WE  TEACH  YOUR  OPERATOR  TO  BE  A  SERVICE  MAN  IF  YOU  DESIRE 

Communicate  with  Home  Office 

RADIOTONE  PICTURES  CORP.     729  Seventh  Ave.,  New  York 
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WOMAN  TO  WOMAN  (AT) :  Betty  Compson— 
February  13.  Kecording  very  poor,  except  in  a  few 
spots  on  disc.  Otherwise  just  a  fair  program  pic- 

ture. Eiffiit  reels. — E.  C.  Dodge,  Opera  House,  New 
Richmond,  O. — General  patronage. 
WOMAN  TO  WOMAN  (AT) :  Betty  Compson— 

February  9-10.  English  accent  of  principals  made 
the  first  two  reels  of  this  hard  to  get.  It  suddenly 
picks  up  then  and  i-ecording  and  voices  are  okay. I  was  a  bit  afraid  of  it  after  our  private  rehearsal, 
but  it  went  over  better  than  I  hoped  for.  A  bit 
dirt'erent  from  the  usual  run  of  talkers.  Compson is  good,  of  course.  Her  singing  very  obviously 
doubled.  This  one  won't  hurt  you,  and  if  you  have the  Tiffany  franchise  you  know  you  will  get  your 
money's  worth  out  of  it,  even  in  small  towns.  Eight 
reels. — Henry  Reeve,  Mission  theatre,  Menard,  Tex. 
— Small  town  patronage. 
THE  LOST  ZEPPELIN  (AT):  Special  cast— Feb- 

ruary 10-11-12.  Another  mighty  good  one.  Not  as 
good  as  Columbia's  "Flight,"  but  will  please  100 per  cent.  Theme  is  novel.  Scenery  is  unique. 
Plenty  of  thrill.  It  will  please  100  per  cent.  Talk- 

ing is  as  good  as  we  have  ever  had.  It's  the  first one  from  Tiffany  that  had  good  talking  in  it.  Every 
small  town  should  play  this,  as  it  will  do  a  good 
business.  If  Tiffany  keeps  their  good  talking  up, 
their  pictures  will  be  satisfactory,  and  we  exhibitors 
will  be  filled  with  joy. — ^Delharco  theatre,  Concordia, 
Kan. — ^General  patronage. 

United  Artists 

SPARROWS:      Mary    Pickford— February  14-15. 
Fair  enough  picture,  but  no  apepal  to  the  local 
populace.  They  looked  at  the  posters  and  spent 
their  evenings  elsewhere.  Pickford  never  was  a 
draw  here.  I'm  glad  this  is  the  last  of  her  for  us. 
Pretty  good  print.  Our  last  United  Artiste  picture. 
Nine  reels. — O.  B.  Wolfe,  Screenland  theatre,  Ne- 

vada, O. — Small  town  patronage. 

Universal 

HELL'S  HEROES  (AT):  Special  cast— This  the- atre refuses  to  accept,  play  or  pay  for  any  more 
Universal  product  with  their  present  system  of  bad 
disc  recording.  There  is  absolutely  no  excuse  for 
it.  Bickford's  voice  in  Metro's  "Dynamite"  was swell.  Kohler  also  has  a  good  voice,  but  try  and 
•bring  it  out  with  this,  recording.  It  spoils  what otherwise  would  have  been  a  program  Western,  but 
no  special  by  any  means.  We  kept  thinking  their 
recording  would  improve,  but  with  each  picture  it 
gets  worse.  We're  through  with  them.  Eight  reels. 
— E.  C.  Arehart,  Gem  theatre,  Woonsocket,  S.  D. — 
Ceneral  patronage. 

HELL'S  HEROES  (AT) :  Special  cast— February 
15.  A  darn  good  picture  that's  different.  Well produced  with  good  disc  recording.  If  Universal 
would  only  produce  all  their  pictures  on  this  high 
scale. — ^Colonial  theatre,  Hondo,  Tex. — Small  town 
patronage. 
THE  NIGHT  RIDE  (AT) :  Joseph  Schildkraut— 

One  of  those  "Out  to  Kill"  pictures  that  drew  a 
good  Saturday  night  crowd.  It's  a  good  action  love story  that  will  please  action  fans.  Recording  okay. 
— R.  A.  Preuss,  Golden  Gem  theatre.  Golden,  Col. — 
General  patronage. 
NIGHT  RIDE  (AT):  Joseph  Schildkraut— Febru- 

ary 13-14.  Fairly  good.  Nothing  extra.  Recording 
on  disc  okay. — Colonial  theatre,  Hondo,  Tex. — Small 
town  patronage. 
NIGHT  RIDE  (AT):  Joseph  Schildkraut— Febru- 

ary 11-12.  A  good  picture.  Better  than  usual  re- 
cording, but  still  not  to  be  compared  with  the  pic- 

tures we  have  run  this  week  from  three  other  com- 
panies. Schildkraut  becomes  a  human  being  in  this 

one,  and  Robertson,  from  the  stage,  is  mighty  good, 
as  the  gangster.  Seven  reels. — Henry  Reeve,  Mission 
theatre,  Menard,  Tex. — Small  town  patronage. 
SHANNONS  OF  BROADWAY  (AT):  The  Glea- 

sons — Not  the  special  Universal  said  it  was.  In 
fact  it's  barely  a  program.  I  put  it  on  two  of  my best  nights  and  how  it  fell  on  the  second.  Jimmy 
Gleaeon  was  great  in  "Oh  Yeah."  But  he  was  just another  ham  in  this  one.  Okay  recording  on  film. 
— ^R.  A.  Preuss,  Golden  Gem  theatre.  Golden,  Col. — 
General  patronage. 
SHANGHAI  LADY  (ME):  Mary  Nolan— Record- 

ing on  disc  so  poor  that  you  couldn't  get  the  run of  the  story.  Therefore,  just  a  waste  of  film  to 
us.  Advise  you  to  screen  it  first.  Too  bad  they 
couldn't  give  Miss  Nolan  a  decent  start. — Colonial 
theatre,  Hondo,  Tex. — Small  town  patronage. 
SENOR  AMERICANO  (TME) :  Ken  Maynard— 

February  15.  A  poorly  recorded  Western.  Good 
as  far  as  Ken  Maynard  goes.  Up  to  his  silerit 
standard,  but  rotten  recording.  Advertised  by  Uni- 

versal as  (all-talking),  but  first  reel  is  synchronized 
only.  The  talk  is  terrible.  We  are  not  alone  in 
kicking  on  what  Universal  Pictures  are  giving  the 
users  of  disc  talker  equipment.  The  only  company 
we  cannot  do  anything  with.  The  kicks  from  patrons 
are  becoming  embarrassing.  Eight  reels. — Henry 
Reeve,  Mission  theatre,  Menard,  Tex. — Small  town 
patronage. 
SHANGHAI  LADY  (AT):  Mary  Nolan— Febru- 

ary 6.  The  worst  piece  of  sound  recording  that  we 
have  since  the  memorable  "Bulldog  Drummond." Booked  for  two  days.  We  pulled  it  after  the  first 
night.  And  so  we  have  another  black  mark  against 
the  rotten  product  we  have  been  getting  since  we 
took  on  Universal's  sound  program.  It  is  okay  to 
advertise  as  Laemmle  and  Universal  do,  but  we'd like  to  see  them  deliver  something  for  the  money 
we  pay  them,  and  we  mean  it.  Other  reports  in- 

dicate we  are  not  the  only  ones.  Seven  reels. — 
Henry  Reeve,  Mission  theatre,  Menard,  Tex. — Small town  patronage. 

DRAKE  CASE:  Special  cast— February  15.  Noth- 
ing to  this  one.  Just  another  murder  case  with  a 

little  mystery  about  who  did  the  shooting.  Just 
8,000  feet  of  film  wasted.  Six  reels.— H.  G.  Wil- 

liams, Quanah  theatre,  Fletcher,  Okla. — Small  town 
patronage. 
THE  DRAKE  CASE  (AT):  Special  cast— Febru- 

ary 7-8.  Just  an  ordinary  murder  plot.  They  are 
losing  out.  This  one  from  Universal  talked  a  little 
better,  and  it's  a  good  thing.  Their  pictures  are 
okay,  but  they  should  improve  their  talking. — Del- 
harco  theatre,  Concordia,   Kan. — General  patronage. 
SKINNER  STEPS  OUT  (AT):  Glenn  Tryon— A 

good  little  comedy-drama.  Tryon  is  good  and  if  they 
give  him  a  chance  he  will  make  them  some  real  pic- 

tures. Miss  Kennedy  is  okay  too. — Colonial  theatre, 
Hondo,  Tex. — Small  town  patronage. 
BARNUM  WAS  RIGHT  (AT):  Glenn  Tryon— 

February  1.  A  clever  comedy.  Fine  for  Saturday 
patrons.  Everyone  laughed  at  the  plot,  actors,  and 
dilemmas,  but  the  talking  was  terrible.  Universal 
said  their  talking  in  new  product  was  fine.  So  far 
it's  no  better  than  their  old.  If  it  doesn't  improve 
will  refuse  to  play  such  rotten  talking  pictures. — 
Delharco  theatre,  Concordia,  Kan. — General  patron- 
age. 

HIS  LUCKY  DAY:   Reginald  Denny— February  11. 
Quite  an  interesting  and  amusing  picture.  Denny 
not  so  good  afi  in  some  of  his  previous  productions. 
Otis  Harlan  was  the  real  star.  Six  reels. — George 
Lodge,  Green  Lantern  theatre,  Claymont,  Del. — Gen- eral patronage. 
THE  WAGON  MASTER  (TME):  Ken  Maynard— 

Another  of  Universal's  misrepresentations.  This 
picture  is  sold  as  all-talking  and  singing,  and  it  is 
only  about  50  per  cent  talking.  The  company  or 
the  salesman  must  be  hard  up  for  business  when 
they  will  use  this  method  to  get  it. — C.  L.  Larson, 
Palace  theatre.  Wildrose,  N.  D. — General  patronage. 
THE  MOUNTED  STRANGER  (AT) :  Hoot  Gib- 

son— From  the  story,  "The  Ridin'  Kid  from_  Ponder 
River."  Good  Western  full  of  action,  thrills  and 
romance.  "Mounted  Stranger"  title  not  so  hot. 
"Ridin'  Kid"  would  have  been  real  box-ofliice  title. 
Played  to  an  average  crowd  on  Saturday  night. 
Good  film  recording. — R.  A.  Preuss.  Golden  Gem 
theatre.  Golden,  Col. — General  patronage. 
BORDER  WILDCAT:  Ted  Wells— February  13. 

Just  an  ordinary  small  town  picture.  Fairly  inter- 
esting, but  hardly  up  to  the  average  Western.  Five 

reels. — George  Lodge,  Green  Lantern  theatre,  Clay- 
mont, Del. — ^General  patronage. 

Warner  Brothers 

WIDE  OPEN  (AT):  Edward  Everett  Horton— 
February  14-15.  A  very  good  comedy  drama.  An 
abundance  of  good  laughs.  Story  quite  interesting. 
Drew  well,  as  Horton  used  to  visit  this  town  about 
20  years  ago  when  he  attended  college  in  Oberlin, 
nine  miles  from  here.  Recording  on  disc  very  good. 
Seven  reels. — W.  J.  Powell,  Lonet  theatre,  Welling- 

ton, O. — Small  town  patronage. 
THE  AVIATOR  (AT):  Edward  Everett  Horton— 

February  8.  A  knockout  comedy.  Should  go  over 
most  anywhere.  Easy  to  hear  and  watch.  Copied 
"The  Hottentot"  just  a  bit  too  closely  in  continuity 
and  direction.  Scene  of  girl  explaining  his  sup- 

posedly famous  ride  in  each  one  v/as  noted  by  our 
patrons.  But  don't  get  me  wrong,  that  was  a  tip  to the  producer.  The  entertainment  value  is  there. 
Seven  reels. — Henry  Reeve,  Mission  theatre,  Menard, 
Tex. — Small  town  patronage. 
THE  AVIATOR  (AT):  Edward  Everett  Horton— 

Here  is  a  real  picture.  So  was  "The  Hottentot." 
but  "The  Sap"  was  poor.  Seven  reels. — W.  Burr, 
Orpheum  theatre,  Lancaster,  Wis. — General  patron- 
age. 
SO  LONG  LETTY  (AT):  Charlotte  Greenwood— 

For  a  better  picture  for  laughter  and  all  round  enter- 
tainment, the  sky  is  the  limit. — Walter  Odom  &  Sons, 

Dixie  theatre,  Durant,  Miss. — General  patronage. 
DISRAELI  (AT):  George  Arliss— Small  town  ex- 

hibitors say  this  will  not  go  over  in  a  small  town, 
but  it  went  over  big  here.  It  should,  for  George 
Arliss  is  a  great  actor  and  in  a  class  by  himself. 
Ten  reels. — W.  Burr,  Orpheum  theatre,  Lancaster, 
Wis. — General  patronage. 
SKIN  DEEP  (AT):  Special  cast— Vitaphone  pic- 

ture with  a  noted  star  cast,  Monte  Blue,  Davey  Lee. 
Betty  Compson  and  Alice  Day.  No  one  could  ask 
for  better  picture  than  this  one. — Walter  Odom  & 
Sons,  Dixie  theatre,  Durant,  Miss. — General  patron- 
age. 
HONKY  TONK  (AT):  Sophie  Tucker— February 

11-12.  A  good  story  that  especially  pleased  the 
women.  Drawing  power  not  very  good,  but  seemed 
to  satisfy  everyone  who  came.  Recording  on  disc 
good.  Seven  reels. — W.  J.  Powell,  Lonet  theatre, 
Wellington,  O. — Small  town  patronage. 
ON  WITH  THE  SHOW  (AT):  Special  cast- 

Perfect.  It  is  pictures  like  this  that  make  a  fellow 
glad  he  is  in  the  theatre  business,  despite  the  fact 
it  is  a  tough  go  nowadays.  This  picture  is  so  far 
ahead,  of  99  per  cent  of  other  pictures,  that  it  was 
with  a  sigh  that  I  had  to  send  it  back  to  the  ex- 

change today.  I  won't  try  to  say  anything  about  this picture  except  that  it  is  about  as  near  perfect  as 
possible.  It  is  all  Warner  says  it  is.  Twelve  reels. 
— B.  E.  Garner,  Cozy  theatre,  Strawn,  Tex. — General 
patronage. 
SHOW  OF  SHOWS  (MC) :  Special  cast— A  flop  at 

the  box  office.  People  were  expecting  another  "Gold 
Diggers  of  Broadway"  and  didn't  get  it.  But  never- theless the  scenes  were  beyond  description.  Beautiful, 
gorgeous,  but  of  course  it  didn't  go  over  with  the 
public  of  a  small  town.  Fifteen  reels. — W.  Burr, 
Orpheum  theatre,  Lancaster,  Wis. — General  patron- 
age. 

TENDERLOIN:    Dolores  Costello— February  10-11- 
12.  A  program  picture  that  will  please.  Eight 
reels. — Benjamin  Shnitka,  Royal  theatre,  Inniiifail, 
Alta.,  Canada. — Small  town  patronage. 
THE  REDEEMING  SIN  (AT):  Dolores  Costello 

— February  9-10-11.  A  good  picture,  but  not  the 
kind  that  people  want  to  see  these  days.  Good  acting 
by  the  star  and  cast.  Story  not  interesting.  After 
the  first  show  we  starved,  as  have  on  most  of  the 
Warner  pictures,  and  they  cannot  see  how  we  are 
going  to  get  along  without  the  new  block.  Well, 
after  four  more,  we  will  tell  you.  We  have  been 
getting  along  for  years. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 
TIGER  ROSE  (AT):  Special  cast— This _  is  the 

poorest  recording  we  have  had  from  Warner's.  It's terrible,  and  I  can't  say  much  for  the  picture.  Six 
reels. — W.  Burr,  Orpheum  theatre,  Lancaster,  Wis. — General  patronage. 

SAY  IT  WITH  SONGS  (AT):  Al  Jolson— A  very 
good  picture.  One  that  the  admirers  of  Jolson  will 
absolutely  eat  up.  Jolson  certainly  has  a  personality 
and  puts  over  his  stuff  exactly  like  he  was  on  the 
stage  in  person.  The  recording  on  this  picture  was 
excellent.  My  patrons  were  pleased  one  hundred 
per  cent.  Picture  had  previously  played  in  a  nearby 
town,  which  of  course  cut  down  my  receipts.  Eight 
i-eels. — B.  E.  Garner,  Cozy  theatre,  Strawn,  Tex.— 
General  patronage. 

HEARTS  IN  EXILE:  Dolores  Costello — Another 
good  drama  and  two  good  stars.  Give  us  more  like 
this  one  and  "Dynamite."  Nine  reels. — W.  Burr, 
Orpheum  theatre,  Lancaster,  Wis. — General  patron- 
age. NOAH'S  ARK  (TME) :  Special  cast— February 
18-19.  Very  spectacular.  Best  synchronized  score 
we  have  ever  played  or  heard.  Many  women  patrons 
complained  that  the  picture  was  too  gruesome.  Draw- 

ing power  did  not  justify  rental  price.  Played  the 
picture  too  long  after  release  date  for  good  business. Ten  reels. — W.  J.  Powell,  Lonet  theatre,  WelUngton, 
O. — Small  town  patronage. 

Miscellaneous 
LOVE  IN  THE  DESERT  (F  B  O) :  Olive  Borden 

— February  17-18-19.  Just  a  program  picture  that 
will  satisfy.  Eight  reels. — Benjamin  Shnitka,  Royal 
theatre,  Innisfail,  Alta.,  Canada.- Small  town  patron- 
age. 

Serials 

KING  OF  THE  JUNGLE  (Rayart) :  Elmo  Lincoln 
— Have  played  five  chapters,  and  gave  up  hope  long 
ago.  Nobody  interested  in  this  except  a  few  kids. 
The  thrills  seem  synthetic.  The  "fierce  jungle  ani- 

mals" act  like  they  had  sleeping  sickness  or  some- 
thing. If  we  could  just  get  a  halfway  decent  print 

it  would  help  a  lot,  but  every  chapter  has  been  in 
awful  shape.  Could  not  finish  the  exhibition  of  two 
of  the  chapters.  Lay  off  it.  (O.  B.  Wolfe,  Screen- land  theatre,  Nevada,  O. — Small  town  patronage.) 

TARZAN  THE  TIGER  (Universal) :  This  serial 
is  sure  getting  the  laughs,  and  it  was  not  made  to 
be  laughed  at.  (R.  A.  Preuss,  Golden  Gem  theatre. Golden,  Colo. — General  patronage.) 

TARZAN  THE  MIGHTY  (Universal):  Playing  it 
late,  but  it  is  a  good  drawing  card  for  this  house. 
Children's  business  increased  over  100  per  cent  on 
Saturday  matinees.  (Benjamin  Shnitka,  Royal  the- 

atre, Innisfail,  Alta.,  Canada.— Small  town  patron- 
age.) 

TARZAN  THE  TIGER  (Universal) :  Not  a  word 
of  talk  in  two  chapters.  The  kids  get  a  kick  perhaps, 
but  we  can  synchronize  better  than  the  stuff  we  get 
on  the  records.  Great  business.  Wish  I  could  get 

money  for  something  I  don't  deliver,  even  though  I have  sold  this  product  of  Universal  to  my  People. 

(Henry  Reeve,  Mission  theatre,  Menard,  Tex. — Small town  patronage.) 

Short  Features 

(SOUND) 
COLUMBIA 

HARMONY  CLUB:  A  dandy  filler.  Disc  record- 
ing fine.  (Harold  Smith,  Dreamland  theatre,  Car- son, la. — General  patronage.) 

SKELETON  DANCE,  1  Absolutely  the  best  sound 
cartoon  on  the  market  today.  Better  than  most  two 
reelers.  (R.  A.  Preuss,  Golden  Gem  theatre.  Golden, Colo. — General  patronage.) 

EDUCATIONAL 
WHIRLS  AND  GIRLS.  2.— A  very  funny  talking 

comedy.  Better  than  the  average.  (Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich.— General patronage. ) 

FOX THEY'RE  COMING  TO  GET  ME,  2.— Very  good, 
though  it  may  rub  some  of  the  church  people  the 
wrong  way.  (S.  B.  Kennedy,  Central  theatre,  Sel- kirk, Man.,  Canada. — General  patronage.) 
ACROSS  THE  SEAS.— Talking  and  singing  act 

that  is  fair.  (Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage.) 

THE    SPEILBINDER  A    talking    act    that  was 
funny.  (Bert  Silver,  Silver  Family  theatre,  Green- ville, Mich. — General  patronage.) 

MGM 

CHARLEY  CHASE  COMEDIES,  2.— "Crazy  Feet." More  laughs  on  this  one  than  any  before.  Rather 
silly  but  pleased.  (A.  F.  Botsford,  Royal  theatre, 
Ainsworth,  Neb.— Small  town  patronage.)  "Real 
McCoy."    Very  good.    If  M  G  M  doesn't  make  them 
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any  worse,  you  can  buy  your  comediee  from  them. 
(M.  Spector,  Elite  theatre,  Kamsack,  Sask.,  Canada. 
— Small  town  patronage.) 
HAPPINESS  BOYS.— One  of  the  best  single  reels 

I  have  ever  used,  or  ever  have  eeen  anywhere.  Drew 
more  comments  than  the  feature  picture  that  I 
played  with  it.  Disc  recording  perfect.  (Harold 
Smith,  Dreamland  theatre,  Carson,  la. — General  pat- 
ronage.) 
LAUREI^HARDY  COMEDIES,  2.— "They  Go 

Boom."  This  is  more  than  an  all-talking  comedy, 
it's  an  all-laughing  comedy.  If  we  could  get  some talking  features  that  come  up  to  this  one  in  quality 
■we  would  have  some  hopes  for  the  email  town.  (A. 
F.  Botsford,  Royal  theatre,  Ainsworth,  Neb. — Small 
town  patronage.) 

PARAMOUNT 
FATAL  FORCEPS,  2  Talking  comedy  and  one  of 

the  best  we  have  played.  (Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich.^ — General  patronage.) 
LADY  FARE,  2. — ^Talking,  singing  and  dancing, and  lots  of  it.  Our  patrons  call  it  great,  but  if  a 

white  cast  made  it,  as  snappy  as  this,  I  would  not 
want  them.  (Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage.) 
RAISING  THE  ROOF  Just  fair.    Disc  recording 

weak  in  spots.  (Harold  Smith,  Dreamland  theatre, 
Carson,  la. — General  patronage.) 

PATHE 
AESOP'S  FABLES,  1.— "Wood  Choppers."  Good 

sound  cartoon.  (R.  A.  Preuss,  Golden  Gem  theatre. 
Golden,  Colo. — General  patronage.) 
CLOWNING    THE    GAME  Just   the   same  old 

"Sportlight"  with  a  bum  orchestra.  (S.  B.  Kennedy. 
Central  theatre,  Selkirk,  Man.,  Canada. — General 
patronage.) 
CHECKER     COMEDIES,  2.— "The  Salesman." Some  good  laughs  sprinkled  through  this.  Nothing 

big,  but  they  can  understand  and  get  some  enjoy- 
ment out  of  it.  (Henry  Reeve,  Mission  theatre, 

Menard,  Tex. — Small  town  patronage.)  Another 
good  one  from  Pathe.  (A.  F.  Botsford,  Royal  the- 

atre, Ainfeworth,  Neb. — Small  town  patronage.) 
FOLLY  COMEDIES,  2.— "So  This  Is  Marriage." A  good  comedy.  One  of  the  few  good  ones  from 

Pathe.  (A.  F.  Botsford,  Royal  theatre,  Ainsworth, 
Neb. — Small  town  patronage.) 
ROAD  TO  MANDALAY  Here  is  a  real  swell 

short.  A  quartet  of  soldiers,  with  a  soloist  who  has 
a  marvelous  voice.  (S.  B.  Kennedy,  Central  theatre, 
Selkirk,  Man.,  Canada. — General  patronage. 
PATHE  SOUND  NEWS  We  cannot  recommend 

this  sound  News.  We  find  only  a  few  items  that  are 
of  general  interest.  See  some  of  these  before  you 
buy.  (A.  F.  Botsford,  Royal  theatre,  Ainsworth, 
Neb. — Small  town  patronage.) 

RKO 
MICKEY  McGUIRE  COMEDIES,  2.— Good  kid 

stuff.  Recording  fair  on  disc.  (E.  C.  Dodge,  Opera 
House,  New  Richmond,  O. — General  patronage.) 
RCA  NOVELTIES,  1.— "Godfrey  Ludlow  Orches- 

tra."— Ludlow  may  be  a  good  violinist,  but  one  reel 
of  violin  playing  and  all  on  the  same  tune,  is  bore- 
some.  Nothing  to  it.  You'll  need  a  comedy  with  it. 
(C.  L.  Larson,  Palace  theatre,  Wildrose,  N.  D. — 
General  patronage.) 
RCA  SHORTS,  2.— "Gunboat  Ginsburg." — A  good two  reel  comedy.  Funny  fiituations  and  numerous 

laughs.  (C.  L.  Larson,  Palace  theatre,  Wildrose, 
N.  D. — General  patronage.) 

TIFFANY 
VOICE  OF  HOLLYWOOD,  1  Novel  and  enter- 

taining.    Good  disc  recording.    E.  C.  Dodge,  Opera 
House,  New  Richmond,  O. — General  patronage.) 

UNIVERSAL 

BENNY  RUBIN  COMEDIES,  1.— "Pilgrim  Papa." So  bad  we  did  the  patrons  a  favor  and  did  not  let 
them  see  or  hear  it.  (Henry  Reeve,  Mission  theatre, 
Menard,  Tex. — Small  town  patronage.) 

WARNER  BROS. 
VITAPHONE  ACTS,  Nos.  849,  908,  813,  874.— 

Four  Vitaphone  acts  better  than  some  of  these  acts 
we  have  been  compelled  to  play.  (Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  patron- age.) 

(SILENT) 
EDUCATIONAL 

FELIX  THE  KAT.  1  "Non-Stop  Fright."  Mighty 
nice  cartoon.  I  like  Educational's  idea  of  haying  dif- ferent colors  for  the  various  scenes.  Good  print.  (O. 
B.  Wolfe,  Screenland  theatre,  Nevada,  O. — Small 
town  patronage.)  "Papanicky."  Another  good  car- toon, but  a  rotten  print.  (O.  B.  Wolfe,  Screenland 
theatre,  Nevada,  O. — Small  town  patronage.) 
HOWLING  HOLLYWOOD,  2.— Not  so  good.  (O. 

B.  Wolfe,  Screenland  theatre,  Nevada,  O. — Small town  patronage.) 

FOX 
STEWED,  FRIED  AND  BOILED.— Rather  a  sophis- 

ticated comedy  that  will  pass.  (S.  B.  Kennedy,  Cen- 
tral theatre,  Selkirk,  Man.,  Canada. — ^General  pat- ronage.) 

M  G  M 
DEALERS  IN  BABIES,  1  Nothing  of  interest. 

(Benjamin  Shnitka,  Royal  theatre,  Innisfail,  Alta., 
Canada. — Small  town  patronage.) 

PARAMOUNT 

BILLY  DOOLEY  COMEDIES,  2.— "Crazy  Doings." This  is  a  fair  comedy  and  pleased  most  of  the  crowd. 
Dooley  usually  makes  good  comedies.  (H.  G.  Wil- 

liams, Quanah  theatre,  Fletcher,  Okla. — Small  town patronage.) 

BOBBY  VERNON  COMEDIES,  2.— "Sock  Ex- 
change." Nothing  to  brag  about.  Not  much  com- edy. (H.  G.  Williams,  Quanah  theatre,  Fletcher, 

Okla. — Small  town  patronage.) 

CALL  AGAIN,  2. — Very  good.  (Benjamin  Shnitka, 
Royal  theatre,  Innisfail,  Alta.,  Canada. — Small  town patronage.) 

FUR  PRICE,  1. — Good  cartoon.  Have  not  received 
a  bad  Krazy  Kat  this  year.  These  go  over  with  the 
kids.  (H.  G.  Williams,  Quanah  theatre,  Fletcher, 
Okla. — Small  town  patronage.) 
GOBS  OF  LOVE,  2.— Good.  (Benjamin  Shnitka, 

Royal  theatre,  Innisfail,  Alta.,  Canada. — Small  town patronage.) 

LOOSE  CHANGE,  2.— Good.  (Benjamin  Shnitka. 
Royal  theatre,  Innisfail,  Alta.,  Canada. — Small  town patronage.) 
PARAMOUNT  NEWS,  1  Very  interesting,  if  you 

get  them  new.  (Benjamin  Shnitka,  Royal  theatre, 
Innisfail,  Alta.,  Canada. — Small  town  patronage.) 

PATHE 
AESOP  FABLES.— "Night  Club."  These  Fables 

are  real  clever.  (S.  B.  Kennedy,  Central  theatre, 
Selkirk,  Man.,  Canada. — General  patronage.) 
HUBBY'S  LATEST  ALIBI,  2  This  is  the  best  com- 

edy we  have  had  from  Pathe.  There  are  plenty  of 
laughs  in  this  one.  (H.  G.  Williams,  Quanah  the- 

atre, Fletcher,  Okla.— Small  town  patronage.) 
MARY  ANN  JACKSON  COMEDIES,  2.— "Smith's 

Cousins."  Good  comedy  with  plenty  of  laughs. 
Pleased  most  of  the  crowd.  (H.  G.  Williams,  Quanah 
theatre,  Fletcher,  Okla. — Small  town  patronage.) 
SPORTS   ALMANAC  Excellent  sportlight.  (S. 

B.  Kennedy,  Central  theatre,  Selkirk,  Man.,  Canada. 
— General  patronage.) 
TAXI  DOLLS. — Silent  comedy,  and  a  funny  one. 

(Bert  Silver,  Silver  Family  theatre,  Greenville,  Mich. 
— General  patronage.) 

RAYART 

CHARLIE  CHAPLIN  COMEDIES,  2.— "His  Tryst- 
ing  Place."  Oy.  Oy.  Oy.  How  they  used  to  do  it. 
If  your  folks  can  take  a  joke  like  turning  back  the 
pages  to  old  Keystone  days,  well,  all  right.  But  I'd hate  to  run  these  regularly  for  entertainment.  Good 
print,  but  old-time  photography,  which  is  terri'ole. Mabel  Normand  plays  in  this.  (O.  B.  Wolfe,  Screen- 
land  theatre,  Nevada,  O. — Small  town  patronage.) 

UNIVERSAL 
COLLEGE  COWBOY,  2.^oe  Bonomo— This  one 

has  plenty  of  action  and  sure  got  over  big  with  the 
kids.  Was  better  than  some  feature  length  Westerns 
that  are  supposed  to  have  action.  (H.  G.  Williams, 
Quanah  theatre,  Fletcher,  Okla. — Small  town  patron- 
age.) 

KICKING  THROUGH,  2.— George  Lewis — Good 
comedy.  Not  as  good  as  the  average  Lewis  comedy, 
(H.  G.  Williams,  Quanah  theatre,  Fletcher,  Okla. — Small  town  patronage.) 

BORDER  WOLF,  2.— This  is  a  good  two-reel  West- 
ern. Ted  Carson  is  becoming  very  popular.  Wish 

we  could  get  him  in  feature  length  stuff.  (H.  G. 
Williams,  Quanah  theatre,  Fletcher,  Okla. — Small town  patronage.) 

New  Zealand  Town  Gives 

"Sunny  Side  Up**  Long  Rati 
(Special  to  the  Herald-World) 

NEW  YORK,  March  4.— "Sunny  Side 
Up,"  starring  Janet  Gaynor  and  Charles 
Farrell,  has  established  a  long  run  in  Christ 
Church,  New  Zealand.  The  fact  that  it 
broke  all  existing  records  in  a  town  of  only 
80,000  people  is  what  makes  the  record 
somewhat  of  a  sensation,  according  to  Clay- 

ton Sheehan,  general  foreign  manager  for 
Fox  Films. 

NEW 

PICTURES 

In  "New  Pictures"  the  EXHIBITORS 
HERALD-WORLD  presents  in  concise 
form  information  on  current  and  forthcom- 

ing attractions. 

The  facts  as  presented  will  serve  exhib- 
itors in  booking  and  in  the  preparation  of 

their  advertising  campaign. 

HAPPY  DAYS:  Fox  all-talking  musical  comedy, 
with  Janet  Gaynor,  Marjorie  White,  El  Brendel, 
Tom  Patricola,  Dixie  Lee,  Frank  Albertson,  Jack 
Smith,  Charles  Farrell,  Victor  McLaglen,  William 
Collier,  Sr.,  David  Rollins,  J.  Harold  Murray,  Rex 
Bell,  Sharon  Lynn,  Charles  Evans,  Will  Rogers, 
Walter  Catlett,  George  Jessel  and  others.  Directed 
by  Benjamin  Stoloff.    Length  9,413. 
TYPE  AND  THEME:  Colonel  BOly,  for  1,0 

years  owner  of  a  Mississippi  River  boat  and  min- 
strel shmv,  is  up  against  it  for  funds  and  the 

sheriff  attaches  the  show  boat.  His  grandson  Dick 
sticks  by  him.  Margie,  sweetheart  of  Dick  re- 

members the  oldtime  stars  in  Colonel  Billy's  min- strels amd  pleads  vyith  them  to  return  and  put  on  a 
show  so  Billy  can  get  his  show  boat  back.  They 
all  return  to  Billy's  show  boat  and  give  one  big entertainment  that  grosses  enough  money  for  BUly 
to  be  satisfied  for  a  long  time, 

*  «  * 

STRICTLY  MODERN:  First  National  all-talking 
drama,  with  Dorothy  Mackaill,  Sidney  Blackmer, 
Julanne  Johnston,  Warner  Richmond,  Mickey 
Bennett  and  Katherine  Claire  Ward.  Directed 
by  William  A.  Seiter.    Length  5,632. 
TYPE  AND  THEME:  Heath  Desmond  and 

Aimee  quarrel  ju^t  before  they  are  to  get  married. 
Heath  disappears.  Aimee  finds  comfort  in  Judge 
Bartlett.  Kate,  cousin  of  Aimee,  meets  Heath  on 
a  train.  They  fall  in  love.  Kate  is  unaware  that 
Heath  is  her  cousin's  sweetheart,  Kate  meets  Heath 
again  and  learns  this  time  who  he  is,  Althmtgh  she 
loves  Heath,  Kate  begs  him  to  go  back  to  Aimee, 
Another  wedding  is  set  for  Heath  and  Aimee, 
Judge  Bartlett,  who  has  fallen  in  love  with  Aimee, 
is  ready  to  perform  the  ceremony.  He  faints  and 
Aimee  rushes  to  him  telling  him  she  loves  him. 
Heath  and  Kate  admit  their  love  and  an  early 
wedding  ceremony  is  planned, 

*  «  * 

ONLY  THE  BRAVE:  Paramount  all-talking  drama, 
with  Gary  Cooper,  Mary  Brian,  Phillips  Holmes, 
Morgan  Farley,  Guy  Oliver,  John  H.  Elliott,  E.  H. 
Calvert,  Virginia  Bruce,  Elda  Voelkel,  William 
LeMaire,  Freeman  S.  Wood  and  Lalo  Encinas. 
Directed  by  Frank  Tuttle.    Length,  6,024. 

TYPE  AND  THEME:  Captain  Braydon  finds 
his  s^veetheart  in  the  arms  of  another  man.  Dis- 

gusted tvith  life,  he  returns  to  camp  and  asks  for. 
spy  duty.  Braydon  crosses  to  the  Confederate  lines 
and  meets  Barbara  Calhoun.  Braydon's  orders  are 
to  be  seized  and  the  Confederates  are  to  be  per- 

mitted to  read  the  note  in  his  pocket  telling  of  a 
fake  Union  Army  plan.  This  iviU  lead  the  Con- 

federates astray.  Barbara  falls  for  Braydon  and 
tries  to  save  him  when  he  attempts  to  get  in  wrong 
so  as  to  be  arrested.  Braydon  is  found  to  be  a 
spy  and  sentenced  to  be  shot.  The  Union  soldiers 
arrive   to  save  him,    Barbara  and  Braydon  are 
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CLASSIFIED 

Advertising 

Ten  cents  per  word,  payable  in  advance.    Minimum  charge, 

$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad  Dept.  ^ 
Exhibitors  Herald-World,  407  So.  Dearborn  St.,  Chicago,  111. 

The    Recognized    National    Classified  Advertising  Medium 

Sound  Equipment  Bargains 

DEVRY  16mm  Portable  talking  picture  machine, 
four  reels  film  with  records  like  new.  $175.00.  Film 
speedometers  $15.00.  Large  Mercury  Arc  rectifiers 
with  tube  $75.00.  Two  Simplex  projectors  like  new 
$700.00.  Two  Powers  6B  perfect  $600.00.  Two  Strong 
lamps  demonstrators  $300.00.  Large  half  size  lenses 
$25.00.  Mazda  regulators  $37.50.  Large  $170.00  ex- 

haust fan  perfect  $45.00.  Metal  16"  large  hub  reels $2.00.  1000  feet  new  heavy  cable  make  offer.  Arc 
lamp  mirrors  7"  with  hole  in  center  $6.00.  Synchro- nous motors  for  heavy  machines  $50.00.  %  H.P. 
variable  speed  motors  $27.50.  Sound  screens  a  foot 
60c.  G.E.  low  intensity  generator  $175.00.  Two  Pow- 

ers 6B  bases  complete  $150.00.  Write  or  wire  us  your 
needs.  Twenty  years  in  the  theatre  supply  business. 
You  take  no  chance  when  you  order  from  the  Western 
Motion  Picture  Co.,  Danville,  Illinois. 

Miscellaneous 

COLLECTION  of  Old  Theatre  and  Circus  Posters 
and  Programs.  Write  for  further  information,  Whit- 
lock's  Book  Store,  Inc.,  IS  Broadway,  New  Haven, Conn. 

TRAILERS  ON  ALL  FEATURES.  Reasonable 
rentals.  Address  Worldscope  Service,  Box  4673,  Kan- 

sas City,  Mo. 

CLOTH  BANNERS  $1.25,  3x10,  ANY  wording. 
Paper,  50c.  Scenery.  Address  Salmon  Bros.,  Inde- 

pendence and  Prospect,  Kansas  City,  Mo. 

Pop-corn  Butter 

USE  PERFECT  BRAND— Better  Com— More 
Profit.  50  lb.  cans  $6.50,  four  can  lots  $6.25,  cash 
with  order.  Shipped  from  Chicago,  Detroit  and  Phil- 

adelphia. Address,  The  Perfect  POPcorn  Supply  Co., 
Albion,  Mich. 

Manaeers*  Schools 
WANTED  THEIATRE  EMPLOYEES  to  learn 

modem  theatre  management  and  theatre  advertising. 
The  Institute's  training  leads  to  better  positions. Write  tor  particulars.  Address  Theatre  Managers 
Institute,  325  Washington  St.,  Elmira,  N.  Y. 

Equipment  for  Sale 

FOR  SALE — Two  Walt's  Turntables  complete  with 
pick-ups.  Perfect  synchronization.  Sixty  dollars 
both.    Address,  Ellsworth  Theatre,  Ellsworth,  Pa. 

SMALL  TOWN  THEATRE  equipment  for  sale 
cheap.    Address,  Roseland  Theatre,  Chilhowie,  Va. 

"THE  TALK  OF  THE  TALKIES"  synchronized 
reproducers,  new  nineteen-thirty  models  for  sale  OR 
LEASE  at  $5.00  a  week!  H.  D.  Laughlin,  The  Life- 
tone  Company,  Oregon,  111. 

FOR  SALE — Pacent  equipment  (disc)  six  months 
old  for  800  seat  house.  Perfect  condition,  very  reason- 

able price.  Wire  or  write  Community  Theatres,  Inc., 
530  Wisconsin  Ave.,  Milwaukee,  Wis. 

BARGAINS.  Machines,  films,  supplies,  stereop- 
ticons.  Address  National  Equipment  Company, 
Duluth,  Minn. 

BIG  BARGAINS  in  rebuilt  Simplex  Pow;ers  6-B 
and  6-A  motiograph  machines,  all  motor  driven,  in 
guaranteed  condition,  as  well  as  used  low  intensity 
arc  reflector  lamps  with  or  without  machines  at 
reasonable  prices.  Big  stock  of  rebuilt  exhaust  and 
oscillating  fans  for  AC  and  DC  current.  Generators, 
all  makes,  ticket  selling  machines,  film  containers,  all 
at  bargain  prices  for  immediate  shipment.  Write  for 
bargain  list.  Address  Illinois  Theatre  Equipment 
Company,  12-14  East  Ninth  street,  Chicago,  Illinois. 

THEATRE  EQUIPMENT,  new  and  used.  Opera 
chairs,  projectors,  screens,  generators,  rectifiers,  re- 

flecting arc  lamps,  etc.  Write  for  bargain  list  and 
catalogue.  Address  Movie  Supply  Co.,  844  Wabask, 
Chicago. 

FOR  SALE — Reflector  Arc  Lamps  and  accessories, 
also  guaranteed  rebuilt  Power.';  6-A  and  6  B  and  Sim- 

plex Heads.  Best  prices.  Write  Joseph  Spratler, 
12-14  E.  Ninth  St.,  Chicago,  111. 

Cameras  for  Sale 

AKELEY.  brand  new.  Write  for  booklet.  Address 
Wood,  204  Inland  Bank,  Indianapolis,  Indiana. 

Positions  Wanted 

SCENIC  AND  POSTER  ARTIST— UNION,  for 
Lobby  displays  with  chain  or  independent  theatre.  Ad- 

dress, G.  Young,,  346  Central  Avenue,  Highland  Park, Illinois. 

PROJECTIONIST.  4  YEARS.  Experienced  in 
sound  system,  non-union;  references.  Address,  Wayne 
Smith,  Eureka,  Illinois. 
EXPERIENCED  AMUSEMENT  ADVERTISING 

AND  PROMOTION  MAN,  CAPABLE  OF  OPER- 
ATING SMALL  HOUSE.  Well  educated,  refined, 

gentile,  married.  Box  462,  Exhibitors  Herald- World, 
407  So.  Dearborn  St.,  Chicago,  Illinois. 

EXECUTIVE  OF  UNUSUAL  ABILITY,  experi- 
enced as  personnel  manager,  theatre  organization,  stu- 

dio executive  of  editorial  and  production  departments 
silent  and  talkie  pictures,  exploitation  and  advertising, 
thorough  organizer,  nationally  known,  excellent  per- 

sonality, college  education,  desires  connection  as 
Theatre  Manager,  Executive  Assistant  Theater  Organ- 

ization, or  in  Sales  Division  of  Sound  Apparatus  Man- 
ufacturer or  Talking  Picture  Distributing  Organization. 

America  or  Abroad.  Highest  References.  Address, 
K.  A.  M.,  Box  725,  Hollywood,  California. 

ATTENTION  THEATRE  OWNERS.  Specially 
trained  managers,  theatre  advertising  men,  theatre 
service  men,  available  for  employment  at  short  notice. 
No  service  charges.  Address  Theatre  Managers  In- 

stitute, 325  Washington  St.,  Elmira,  New  York. 

ATTENTION  THEATRE  OWNERS  —  Specially 
trained  managers,  assistant  managers,  advertising  men, 
service  men,  available  for  employment  at  short  notice. 
Address  Theatre  Managers  Institute,  325  Washington 
St.,  Elmira,  N.  Y. 

Chairs  for  Sale 

300  5  PLY  veneer  theatre  seats  at  50c  per  seat  if 
taken  at  once.  Also  three  Powers  Model  A  Heads  at 
$30.00  each.  Please  write  to  Plaza  Theatre,  Corning, N.  Y.  

FOR  SALE — 1000  leather  upholstered  theatre  chairs. 
Write  Palace  Theatre,  Jamestown,  New  York. 

1,000  used  high-grade  spring  constructed  theatre 
seats  covered  in  imitation  Spanish  leather.  The  seats 
are  all  brand  new  with  metal  bottom  boards.  Very 
reasonable  prices.  500  spring  edge  seats  covered  in 
imitation  Spanish  leather  made  by  Heywood- Wakefield 
Company.  1,000  upholstered  seats  in  imitation  leather, 
veneer  backs.  750  heavy  5-ply  veneer  theatre  chairs  Vi" backs.  Also  several  smaller  lots  of  upholstered  chairs, 
panel  backs,  at  very  attractive  prices.  We  can  fur- nish you  with  your  needs — everything  for  the  theatre 
— in  the  used  line — at  a  great  saving.  For  more  in- 

formation and  prices,  write  Illinois  Theatre  Equip- 
ment Company,  12-14  E.  Ninth  Street,  Chicago,  Illinos. 

BIG  BARGAIN  in  used  Opera  chairs,  600  uphol- 
stered. 800  Veneer.  .Address  Movie  Supply  Co., 

844  Wabash  avenue,  Chicago,  111.   

2500  USED  5  PLY  VENEERED  theatre  chairs  in 
good  condition.  SI. 00  each.  Immediate  delivery 
Address  Illinois  Theatre  Eouipment  Company,  12-14 East  Ninth  street,  Chicago,  111 

OPERA  CHAIRS,  seats  and  backs  for  all  makes, 
five  ply,  at  prices  that  save  you  money.  Jobs  in  new 
and  used  chairs.  Addres*  Redingtou  Company, 
Scranton,  Pa. 

Equipment  Wanted 

ONE  SECOND-HAND  synchronized  turntable 
without  pick-up  or  fader.  State  your  best  price  for 
cash.    Address,  Orr  Theatre,  Orr,  Oklahoma. 

WANTED— 2  G.  E.  110  A.  C.  25  cycle  voltage  re- 
ducers for  Mazda  projection  30  volts,  or  will  exchange 

2  60  cycle  reducers  now  on  hand.  Also  want  up- 
holstered Chairs  and  Disc  Record  rack.  Address, 

B.  B.  Outdoor  Advertising  Co.,  West  Point,  Iowa. 

WANTED — 5  horse  motor  25  cycle,  110  A.  C,  or 
will  exchange  for  60  cycle,  110  A.  C.  Address  Ben 
Brinck,  West  Point,  Iowa. 

WANTED — Peerless  or  Simplex  projectors,  aUo 
Strong  reflector  arc  lamps.  State  price,  condition 
and  number  of  machines.  Will  pay  cash,  or  one 
third  down  and  balance  C.O.D.  Address  Box  337 
Exhibitors  Herald- World,  407  S.  Dearborn  street, 
Chicago.  111. 

HIGHEST  PRICES  paid  for  used  opera  chairs, 
projecrion  machines,  etc     Address  Movie  Supply  Co., 
844  Wabash,  Chicago,  III. 

Theatres  for  Sale 

THEATRE  1250  SEATS,  7  STORES,  7  OFFICES, 
beautiful  dance  hall,  with  stage,  ante-rooms,  rest-rooms, check  rooms  and  kitchen  on  lot  158x115  in  the  City 
of  Detroit  in  a  very  thickly  populated  neighborhood. 
Theatre  has  SIMPLEX  PROJECTING  MACHINES 
IN  A-1  condition.  Also  3  DISC  SOUND  MA- 

CHINES and  2  new,  very  good  TALKING  PICTURE 
MACHINES.  Theatre  is  equipped  with  a  VENTO- 
STEAM  SYSTEM,  with  large  fans  for  cooling  or 
heating;  large  TWIN-STEAM  BOILERS,  either  one 
or  both  can  be  used.  An  opportunity  for  a  live  show- 

man to  make  money  as  the  owners  of  this  theatre 
are  not  theatre  men  and  have  other  business,  which 
is  the  reason  for  putting  this  opportunity  on  the  mar- 

ket, either  for  SALE  or  LEASE.  Theatre  is  fully 
equipped;  ORGAN  and  new  MARQUISE:  SIGN  and 
everything  in  FIRST-CLASS  condition.  Address,  A. 
H.  Beebe,  President,  425  Farwell  Building,  Detroit, Mich. 

THE  FIRST  $10,000  cash  will  get  a  first  run  sit- 
uation of  2,000  seats  at  a  rental  of  $15,000  per  year, 

fifteen  year  lease.  Western  Electric  Equipment  Pic- 
tures on  contract,  everything  to  do  business  with. 

ACT  QUICK — this  is  a  bona  fide  proposition.  Apply 
Box  472,  Exhibitors  Herald-World,  407  So.  Dearborn 
St.,  Chicago,  111. 

Stationery 

"NEARGRAVURE"    ("Neargravurembosso"  plate- 
less  embossing)  processes.     Special  Neargravure  250 
envelopes,  50O  SYixri//'  letterheads  $3.33,  or  854x11 
$4.44,  postpaid.    Sollidays,  EXH-124,  Knox,  Indiana. 

Projector  Repairing 

SKILLED  MECHANICS,  specialized  tools,  and  a 
shop  equipped  for  but  one  purpose  can  ofiFer  you 
nothing  but  the  best  in  repair  work.  That  is  what  I 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment.  One 
of  the  oldest  repair  men  in  the  territory,  and  serving 
some  of  the  largest  houses.  Relief  equipment  fur- nished free.  For  results  bring  your  work  to  Joseph 
Spratler,  12-14  E.  Ninth  St.,  Chicago,  111.  

BEST  SHOP  for  repairing  projection  machines. 
Prompt  service,  reasonable  prices.  Address  MoTie 
Supply  Co.,  844  Wabash,  Chicago. 
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On  the  (Film)  Banks 

 Of  Wabash  

Lou  Metzger,  general  manager  of  Universal,  paid  a  visit  to  his  old  stamping  grounds 
when  he  stopped  off  in  Chicago  last  week.  Metzger  was  returning  from  the  West  Coast 
where  he  conferred  with  Carl  Laemmle  on  forthcoming  Universal  Productions.  Pictured 
here  are:  Henry  Herbel,  local  Universal  manager;  Metzger  and  N.  L.  Manheim,  manager  of 

Universal's  foreign  department  (HERALD-WORLD  photo). 

CHICAGO  PERSONALITIES 

By  JOE  FISHER 

THE  janitors  union,  led  by  its  business  leader,  Thomas  J.  Burke,  raised  its 
voice  high  last  Thursday,  to  demand  an  increase  of  salaries  and  a  special 

wage  scale.  The  new  move  would  effect  scrubwomen  and  janitors  in  the- 

atres only,  Burke  said.  The  union  is  asking  for  a  70  cents  an  hour  scale  for 

women  and  80  cents  for  men  with  six  days  work  and  8  hours  a  day.  This  would 

effect  325  theatres  that  employ  around  1,200  persons. 

\17E  haven't  had  any  scale  before,"  Burke 
•     said,  "and  some  were  working  for  $25 

a  week  and  others  $35.  We  want  to  have  all 
treated  equally.  The  new  move  will  treat 
everybody  equal  except  the  head  janitors,  who 

receive  a  higher  scale."  _ 
The  old  contract  expires  March  10.  Burke 

had  met  with  Jack  Miller,  president  of  the 
Chicago  Exhibitors  Association,  but  would 
•give  no  clue  to  the  results  of  the  meeting. 

Miller  said  that  he  usually  has  a  good  idea 
of  what  will  happen  in  negotiations  with 
labor  organizations  but  on  this  one  he  said  he 
was  stumped.  He  is  to  meet  with  Burke 
-again. 

Aaron  Saperstein,  president  of  the  Indepen- 
dent Exhibitors  Association,  said  that  he  had 

not  been  approached  by  Burke,  but  would 

meet  any  time  with  him.  "There  isn't  eight 
"hours  work  for  a  janitor  in  a  theatre,"  Saper- 

stein said,  "and  besides,  who  will  clean  the 
theatres  on  Sundays,  if  they  demand  a  six-day 

shift?" The  demand  by  the  Janitors  Union  involves 
around  $500,000  in  a  year. ^        ̂   ^ 

Mrs.  Henry  Herbel,  formerly  Gladys 
Walton  of  screen  note,  was  one  of  the 
■party  to  meet  the  Metzger  party. ^       ̂   ^ 

Billy  Wilson,  one  of  the  best-liked 
fellows  around  Film  Row,  is  managing 
Jack  Miller's  Park  theatre.     Wilson  is  a 

veteran  in  the  theatre  business,  having  op- 
erated several  houses  for  himself. 

^  ^ 

L.  V.  Kuttnauer,  distributor  of  the  Gen- 
nett  sound  device,  has  moved  his  offices 
from  910  S.  Michigan  to  208  N.  Wells 
street.  Kuttnauer  also  is  handling  the  dis- 

tribution for  sound  supplies  and  equipment. 

A  written  agreement  has-  been  made 
between  the  Exhibitors  Association  of 
Chicago,  through  President  Jack  Miller, 
and  Richard  J.  Wren  of  the  International 
Union  of  Operating  Engineers  of  Chi- 

cago, local  399.  The  agreement  involves 
the  engineers  operating  cooling  plants  in 
theatres. 

The  rates  for  chief  engineers  was  to  be 
not  less  than  $70  a  week.  Grade  A  engi- 

neers not  less  than  S56  and  Grade  B 
engineers  not  less  than  $50.40  a  week. 
All  overtime  after  12  midnight  will  be 
paid  at  the  rate  of  double  time,  provid- 

ing the  bouse  is  not  open  to  the  public. 
Single  will  be  paid  if  the  house  is  open 
to  the  public. 
The  agreement  took  effect  March  1, 

1930.  The  contract  calls  for  two  years 
ending  March  1,  1932. 

Hi        S}:        l{c  1 

"Her  Unborn  Child"  has  been  booked 
into  the  Monroe  theatre  March  10  by  Dave 
Dubin.    This  is  the  house  Sidney  Cohen  is 

Wherein  is  continued  this  depart- 
ments Confession  Column  on  the 

folk  who  make  Film  Row  what  it 
is  today  and  hope  everyone  else  is 
as  satisfied  as  they  feel  they  have 

a  right  to  be.  Today's  subject  and 
object  is  Cresson  Smith. 

/BRESSON  ELI  SMITH,  district  manager 
over  seven  United  Artists  branches, 

whose  name  is  known  to  practically  everybody 
in  the  film  industries 
of  Chicago  and  New 

York,  was  born  De- cemher  10,  1887, 

whereupon  the  popu- lation o  f  Steelton, 
Pa.,  became  13,001. 
He  attended  the 

public  and  private 
schools  of  Pennsylva- nia and  went  on  to 

college  for  a  time.  His 
first  position  was  with 
the  Pittsburgh  Steel Mills. 

Smith's  film  career 

began  as  an  exhibitor 
and  as  treasurer  and 

Cresson  Smith 
V.  A.  District  Manager 

vice  president  of  the  Exhibitors  League  of 
Pennsylvania.  Turning  to  the  distribution 
field  he  became  salesman  for  the  Inde- 

pendent Film  Company  in  Pittsburgh,  then 
named  manager  of  the  Cincinnati  exchange. 
Metro  organized  and  Smith  joined  it  as 

a  salesman  in  the  Des  Moines  office.  After 
a  short  stay  there  he  was  promoted  to 
manager  of  the  Chicago  office.  When 
United  Artists  formed  he  was  named  Chi- 

cago manager.  Smith  spent  one  year  in 
Australia  for  United  Artists,  as  general 
manager,  and  four  years  in  the  New  York 
office.  His  latest  appointment  is  district manager. 

Smith  is  a  well  built  man,  standing  5 
feet  11  inches  and  weighing  around  180 
pounds.  He  is  a  member  of  the  Shrine  and 
Medinah  clubs,  Chicago,  and  also  a  member 
of  the  Motion  Picture  Club',  New  York. 
PET  PEEVE:  When  an  exhibitor  as- 

sumes the  "even  if  it  was  good  I  wouldn't take  it"  attitude. 
HOBBIE:  A  fast  Stutz  car. 
FAVORITE  SPORT:  Football. 
FAVORITE   PRESIDENT:  Roosevelt. 

FAVORITE  MOVIE  STARS:  "Mary 

and  Doug." 
Smith  was  married  in  1907.  He  has  two 

children,  a  boy  and  a  girl. 

operating.  The  Monroe  was  credited  in 
The  Chicagoan  several  months  ago  as  being 
the  best  little  house  in  the  loop. 

^    ̂   ^ 
Solomen  and  Couchan  have  taken  over 

the  Drake  theatre.  Western  Electric  equip- 
ment has  been  installed  in  the  house. 

*  *  * 

Charlie  Lindau  was  a  gold  mine  of  news 
this  week.  We  can't  tell  you  anything 
about  Charlie  so  we  won't  print  his  name. *  *  * 

Budd  Rogers,  sales  manager  of  Sono  Art- 
World  Wide,  visited  Bill  Brumberg  at  the 
local  office  Saturday. 

*  *  :;< "Sheriff"  Mike  Gerrib,  the  seven-foot  ex- 
hibitor from  Westville,  111.,  spent  a  day  on 

the  Row.    And  how  they  look  up  to  Mike. 
*  *  * 

Sam  Schaeffer,  head  of  the  Illinois  Thea- 
tre Equipment  Company,  is  busy  installing 

his  new  chair  seat  in  Essaness  theatres. 
Wait  till  next  week  for  another  important 
announcement,  Sam  said. 



Low-Costj  Colored 

Sound  Pictures 

The  ever-growing  success  of  Sono- 

chrome  is  based  on  one  simple  fact. 

This  Eastman  film  meets  the  de- 

mands of  the  new-day  motion  pic- 

ture, by  giving  both  color  and 

sound-on-film — at  the  cost  of  ordi- 

nary black-and-white. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  NEW  YORK 

J.  E.  Brulatour,  Inc.,  Distributors 

New  York  Chicago  Hollywood 
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GRETA  GARBO       JOAN  CRAWFORD  \ 
-  ^^^^  

MARION  itS      N0R>1A  RHT^ARER 
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lOHN  GILBERT 

WILLIAM  HAINES  R 
N  NOVARRO' 

'BUSTER  KEATON 

LON  CHANEY 

LAWRENCE  TIBBETT^YOUR  NEWEST  STAR! 

"The  Rogue  ̂ ong''  the  sensation  of  New  York  and  Los  Angeles,  absolute  capacity  in  its 
2nd  Month  at  $2,00.     The  Star  Maker!   The  Hit  Maker!  Metro-Goldwyn-Mayer! 



^uhlix  Organization  Plan  Is  Outlined  hyKatz 

EXH  I  B  ITO  RS 

w 

©ME 

RALD 

TalKs 

That's ■  News! 

It's  a  pleasure  to  read  Variety's  reports  of  Greta  Garbo  in  "Anna  Christie,"  her  first  Talkie.  Listen:  "Critics 
and  fans  raved.  New  record.  Century  Theatre,  Minn."  "Show -goers  turned  out  to  hear  her  talk.  Clicked 

at  Rialto,  Tacoma."  "Criterion,  L.  A.  completed  smash  engagement  6  weeks.  Best  of  any  picture  ever  play- 

ing here."  "Everything possible.  Columbia,  Wash.  D.  C."  The  Big  Onesare  always  Metro-Goldwyn-Mayei ! 

And  now  M-G-M  brings 

you  another  gold-getting 
talking  picture  knock-out 
JOAN  CRAWFORD  in 
MONTANA  MOON. 

It's  twice  as  big  as  "Un- 

tamed." 

/ol  No    ii       ̂ "'i''*'',''' "<:pnd-class  matler,  August  20,  1917,  at  the  Post  Office  at  Chicago,  III.,  under  the  Published  U  le-  lO-t/» 
KOI.  ̂ O,  rNO.  II  Quiglty  Publishing  Co.,  at  407  South  Dtarbom  St.,  Chicago.  Subscription,  $3.00  a  year.  Single  copies,  25  cents.       March  15,  1950 



"BE  YOURSELF" 

is  the  laugh  sensation  of  Broadway 

**  'Be  Yourself  is  Riot  of  laughter — 
Fannie  Brice  hits  in  uproarious  tale.  One 

of  the  zippiest  comedies  ever  to  reach  the 

screen." 
N.  Y.  American. 

"Fannie  Brice  a  Riot." 
N.  Y.  Mirror. 

"Fannie  Brice's  humor,  songs  score  big 

hit-rates  3  stars.  It'll  keep  you  listening 

and  looking  from  fade  in  to  fadeout." N.  Y.  News. 

"Grand  comedy.  One  of  the  best  talkie 
comedies  offered  up  to  the  time  of  going 

to  press." N.  Y.  Journal. 

"Don't  miss  this  talkie.  Fannie  Brice  at 

her  best.  One  of  the  smoothest  talking 

vehicles  which  has  glided  into  a  B'w^ay 

house  these  past  many  months." N.  Y.  Graphic. 

"A  Laugh  Gem.  The  happiest  picture 
now  current.  Fannie  Brice  at  her  fun- 

niest." 

Brooklyn  Union. 

"Hundreds  of  laughs  in  *Be  Yourself — 

superb  dialogue  and  intelligent  direction." N.  Y.  Eve.  World. 

"Miss  Brice  has  been  and  still  is  one  of 

the  most  amusing  girls  in  the  world." N.  Y.  Sun. 

Everybody  is  dating  this  one 

9} 

with  HARRY  GREEN  -  ROBERT  ARMSTRONG 

Presented  by  Joseph  M.  Schenck  -  Directed  by  Thornton  Freeland 

UNITED  ARTISTS  PICTURE 



A  MESSAGE 

TO  YOU  FROM 

K. N  T 

X  don't  often  address  you  in  print. 

But  since  my  return  from  Europe  I 

have  seen  and  heard  things  which  I 

believe  you  should  know  for  the  good 

of  your  box  office. 

I  have  personally  screened  10  com- 

ing Paramount  Pictures.  I  have 

received  information  by  telephone  or 

wire  almost  daily  from  Mr.  Lasky,  who 

is  at  our  Hollywood  studio.  I  have 

checked  carefully  every  Paramount 

release.    This  is  certain: 

THE  FINEST  PRODUCTIONS  IN 

PARAMOUNT'S  CURRENT  GROUP 

ARE  COMING  BETWEEN  NOW  AND 

AUGUST-AND  COMING  IN 

QUANTITY.   For  example: 



"THE  VAGABOND  KING."  Showmen  agree  it's  the 

finest  piece  of  entertainment  yet  produced.  Business  in 

New  York,  Philadelphia  and  Palm  Beach,  where  it  has 

opened  $2  runs,  backs  their  judgement.  The  fact  that 

35  of  America's  ace  theatres  have  voluntarily  raised 

admission  prices  331/3%  or  more,  for  this  attraction 

speaks  for  itself.  . 

"SARAH  AND  SON."  With  Ruth  Chatterton  rising  above 

even  her  work  in  "Madame  X"and  "The  Laughing  Lady." 

One  of  the  real  big  dramatic  punches  of  1930. 

"HONEY."  Starring  Nancy  Carroll,  with  Lillian  Roth, 

Skeets  Gallagher,  Harry  Green,  Stanley  Smith  and  others. 

A  musical  comedy  with  everything  "Sweetie"  had,  and 
more. 

"ROADHOUSE  NIGHTS."  Listed  by  Photoplay 

Magazine  among  the  6  best  pictures  of  the  month.  With 

a  tip  to  watch  the  new  comedy  sensation,  Jimmy  Durante. 

Motion  Picture  News  calls  him  "the  Charlie  Chaplin  of 

the  talking  screen." 

"YOUNG  EAGLES."  Charles  "Buddy"  Rogers  and  Jean 

Arthur  in  a  second  edition  of  "Wings." 

"THE  BENSON  MURDER  CASE."  Latest  and  best  of 

the"Philo  Vance"  mystery  stories.  With  William  Powell, 

Eugene  Palletle  and  the  others  who  made  this  series 

Grade  AA  box  office. 

"LADIES  LOVE  BRUTES."  Starring  George  Bancroft, 

whom  Variety's  annual  poll  names  the  biggest  drawing 
card  on  the  screen  today. 

"THE  LIGHT  OF  WESTERN  STARS."  With  Richard 

Arlen,  Mary  Brian  and  Harry  Green.  By  Zane  Grey. 

Mr.  Lasky  wires  me  that  this  is  an  even  better  outdoors 

all-talker  than  "The  Virginian." 

"PARAMOUNT  ON  PARADE."  With  every  big  star  on 

the  Paramount  payroll  in  it.  A  giant  musical  comedy 

different  from  anything  this  business  has  yet  seen. 



"THE  BIG  POND."  Starring  Maurice  Chevalier  in  a 

modern  American  comedy  romance,  with  songs  and 

Claudette  Colbert.  Tiiis  should  top  "The  Love  Parade." 

"SAFETY  IN  NUMBERS."  "Buddy"  Rogers  in  a  musical 

show  with  three  beautiful  girl  heroines  and  six  song  hits. 

"HIGH  SOCIETY."  Jack  Oakie,  the  comedy  craze  of  the 
hour, 

"DANGEROUS  NAN  McGREW."  Helen  Kane  and  big 

Broadway  cast  in  a  singing  comedy-melodrama.  (Para- 

mount gives  you  the  new  stars  while  they're  hot.) 

"THE  TEXAN."  With  Gary  Cooper.  Companion  picture 

to  "The  Virginian." 

"TRUE  TO  THE  NAVY."  Clara  Bow  and  a  whale  of  a 

Bow  title. 

"THE  RETURN  OF  DR.  FU  MANCHU."  With  Warner 

Oland  and  the  fine  cast  that  did  so  well  in  the  first  "Fu 

Manchu"  hit. 

"THE  BORDER  LEGION."  Richard  Arlen,  Mary  Brian, 

Jack  Holt.  By  Zane  Grey.  The  demand  today  is  for  big 

action-studded  talkers  like  this  one. 

"THE  DEVIL'S  HOLIDAY."  Nancy  Carroll  in  a  down- 

to-earth  drama  written  and  directed  by  Edmund 

Goulding,  who  made  "The  Trespasser. 

"YOUNG  MAN  OF  MANHATTAN."  The  best  selling 

novel  of  1930  from  coast  to  coast.  Claudette  Colbert 

and  Charles  Ruggles  heading  the  cast. 

EXTRA  ADDED  ATTRACTION.  The  exclusive  motion 

pictures  taken  WITH  REAR  ADMIRAL  BYRD  AT  THE 

SOUTH  POLE,  including  the  actual  airplane  flight  over 

the  Pole. 
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Breaking  into  Society 

was  tough  —  but 

Breaking  Records  will , 

be  a  cinch  with  this 

High-powered  Music- 
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■4  Hg  Song  hits! 

High  Society  Blues' "I'm  in  the  Market  for  You' 
7/ 
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"Just  Like  a  Story  Book 
'The  Song  I  Sing 

in  My  Dreams" Words  and  mxisic  by 

]amts  HanUy  and  Joseph  McCarthy 
puhlishid  by 

RED  STAR  MUSIC  COMPANY 
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Booked  by  the  entire  Publix  Circuit, 

with  the  exception  of  first  run  in 

Chicago,  (where  it  sJready  broke  rec- 

ords at  the  Monroe) — grabbed  for 

such  circuits  as  Dent,  Great  States, 

Finkelstein  &  Rubin,  Publix-Saenger, 

Iowa  and  Nebraska  Theatres — booked 

for  a  total  of  hundreds  of  days. 

THAT'S  the  kind  of  a  money-maker 
it  is!  GRAB  IT  FOR  YOURSELF— 
NOW! 

Starnn^ 

CHANEL 

With  Norman  Kerry  and  Mary  Philbin. 
From  the  novel  by  Gaston  Leroux. 

(Note:  Chaney's  role  of  The  Phantom  is  a 
silent  portrayal.) 

DIALOGUE  -  MUSIC 

TECHNICOLOR 

Presented  by CARL  LAEMMLE 

Pictures  ---  Not  Promises!  That's  Universal! 

Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 



Plunges  Show  World  Into 

Upheaval  of  Controversy 

and  Debate  •  .Whams  New 

York  for Whoopla  Business 

as  Critics  Pound  Machines 

in  Furious  Discussion  •  •  • 

Virtual  Landslide  of  Praise  From  Press 

of  Nation  . . .  Lauding  Brenon  Genius 

and  Radio's  Daring  and  Resourceful 

Showmanship... Mighty  Bid  for  New 

Gold  Medal  Laurels. 

HERBERT 

''Grischa"  is  a  set-up  for  a  public  sated  with 

f^uff  and  pansy  drama.  Malce  it  an  EVENT  in 

your  town.  It  is  the  DIFFERENT  show  .  .  .  for  a 

public  that  faces  life  standing  up.  Get  back 

of  ''Grischa"  and  "Grischa"  will  get  back  of 

you  at  the  box-office. 



NEW  YORK 
"A  superb  performance  by 
Chester  Morris  .  .  .  Gripping 

and  moving  beyond  descrip- 
tion.". .  .  New  York  Telegram. 

"A  distinguished  war  movie, 
impressive  and  eloquent  .  .  . 
Mr.  Morris'  performance  will 
stand  out  as  the  acting  job  of 
the  season."  .  .  .  New  York Mirror. 

"Very  human  and  affecting 

...  A  fine,  vigorous,  astonish- 

ingly courageous  finale."  .  .  . Morning  World. 

CHICAGO 
"...  one  of  the  most  unusual 

and  affecting  pictures  we  ever 
encountered.  We  unquestion- 

ably place  it  among  the 
achievements  of  the  talkie 
area.  Don't  pass  up  this  pic- 

ture or  you'll  be  missing  one 
of  the  most  sensational  talkies^ 
thus  far."  .  .  .  Chicago  Even- 

ing American. "It's  an  excellent  film,  this 

one  about  "Sergt.  Grischa" and  one  that  will  be  remem- 
bered a  long  time  after  being 

seen  ...  a  notable  picture 
achievement.".  .  .  Chicago 
Evening  Post. 

PITTSBURGH 
"...  a  deep,  moving  power- 

ful and  at  times  terrifying 

drama  .  .  .  Herbert  Brenon's masterpiece,  paling  even  his 
"Beau  Geste"  and  "Sorrel 
and  Son"  .  .  .  Ace  picture  of 
the  present  year.  Nothing 
quite  like  it  has  ever  before 

been  brought  to  the  screen." .  .  .  Pittsburgh  Post -Gazette. 
"It  is  so  much  different  from 
"What  Price  Glory",  "The  Big 

Parade",  and  others  this"Case 

of  Sergt.  Grischa";  it  undoubt- edly will  be  acclaimed  the 
best  of  its  line."  .  .  .  Pitts- 

burgh Press. 

WASH.,  D.  C. 
"One  of  those  really  different 
productions  ...  no  choruses, 
no  popular  theme  song,  but 
it  is  one  of  those  great  mov- 

ing stories  that  Herbert  Bre- non,  its  director,  has  done  once 

or  twice  before."  .  .  .  Wash- 
ington Daily  News. 

"  'The  Case  of  Sergt.  Grischa', 
notable  and  often  powerful 
. .  .  stands  on  the  merits  of  its 
show  eloquence,  terminating 
in  the  most  realistic  climaxes 

ever  presented  in  the  films." . . .  Washington  Evening  Star. 

PHILLY  .  .  . 
"Without  a  doubt.  It  is  one  of 
the'best'pictures  of  the  year." 
.  .  .  Philadelphia  Even!i)3 
Ledger. 

CHESTER 

MORRIS 

BETTY 

COMPSON 

JEAN 

HERSHOLT 

ALEC  B.  FRANCIS 

GUSTAV  VON 

SEYFFERTITZ  .  .  . 
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THIS  DAZZLING  EDDIE 

DOWLING  BOX-OFFICE  SELLER 

has  been  booked  by  FOX,  STANLEY- 

WARNER,  PUBLIX,  LOEW  CIR- 

CUITS, etc.  The  Goldstein  Circuit  has  it  booked  100%  in  all  its 

towns — The  Beacon,  N.  Y.;  Earle,  Fhila.;  Virginia,  Atlantic  City; 

Strand,  Hartford;  Stanley,  Pittsburgh;  Earle,  Washington;  Indiana, 

Indianapolis;  Troy,  Troy,  N.  Y.;  Mosque,  Newark;  Stanley,  Jersey 

City;  Ambassador,  St.  Louis;  Fox,  Atlanta;  Eureka,  Hackensack; 

T  &  D,  Oakland;  Capitol,  Sacramento;  El  Capitan,  Frisco;  Criterion, 

Los  Angeles;  Egyptian,  Hollywood;  West  Coast,  Long  Beach;  Fox, 

San  Bernardino;  Rivoli,  Portland;  Coliseum,  Seattle;  Rialto, 

Tacoma;  Lincoln,  Cheyenne;  Fox,  Tucson;  Colonial,  Allentown; 

Queen,  Houston;  State,  San  Antonio;  Old  Mill,  Dalleis;  Washington 

St.,  Oljmipic  and  Uptown,  Boston;  Fay's  Providence;  Harmanus 

Hall,  Albany;  Empire,  Lawrence  Mass.;  and  no  more  space  left  to 

mention  a  raft  of  others. 

JOIN  THIS  PARADE  OF  AMERICA'S  BOX-OFFICE  THEATRES  !  ! 



TUDY  PATHE
'S 

COMEDY  LIST 

FOR Darkto^n  Follies 

I  he  kings  of  "colored"  comedy.  Buck 
and  Bubbles,  in  anolher  of.  iheir  already 
famous  Hugh  Wiley  Saturday  Evening 
Post  slories.  Dusky  maidens,  plenty  of 
music  and  stepping! 

V  
^  J         His  Birthday  Suit 

The  Gordon  Bostock  production  of  a 
hundred  laughs,  with  Dr.  Carl  Herman, 
Sieve  Mills,  Billy  Greeri,  Cliff  Bragdon, 

A  whole  vaudeville  show  in  itself!  Pep- 
pered wilh  laughter! 

A  . 

1  with 

Honest  Crooks 

Buck  and  Bubbles  gallivanting  around 

with  sj)Ooks,  seers,  cryslal-gazers  and 
fortune-tellers  in  a  hilarious  all-colored 
comedy.  The  talented  dark  boys  in  a 
riotous  comedy  laugher!  > 

The  Beauty  Spot 

Gals  and  gags  galore  in  a  fast -moving 
variety  show  with  a  rosy  plot  and  some 

fancy  leg-work.  With  Bobby  Carney, 

George  McKay,  Doris  Dawson',  Marie 
Dayne,  and  Eddie  Elkins  boys! 

OU'LL 

SEE  WHY 

4  OF  EVERY 

5  THEATRES 

WIRED  FOR 

SOUND  ARE 

PLAYING 

Path 

COMEDIES 



Exhibitors 

Catit  Be  Hroftf/ 

tkeif  're  calling 

ALICE 

WU  IT£ 

'America's  Girl  Friend,' 

the  best  friencL  tlieir  box-offices  euerhM 

Now  she  teams  with 

CUESTER  MOHRIS 

inaW^A.  DE LM storif 

PL4YI NG 

AHOUND 

^^^^^^^
^^^  i^Jl^

PUr ^fIt^WW^
^P^P^^^^ 

IDTHEWC 

Alice  as  The  Jantzen  Girl. 
World-wide  exploitation  by 

the  Jantzen  Knitting  Mills  gives 

exhibitors  unlimited  tie-up 
arrangements  with  25,000 
Jantzen  dealers.  Watch  for 
half  million  dollar  newspaper, 

magazine  and  billboard  cam- 
paign featuring  Alice  White 

as  The  Jantzen  Girl. 

A  FIRST  NATIONAL^ l^^HMf 

"Vitaphon*"  U  th«  registered  trade  mark  of  the  Vitaphone  Corp.  designating  its  products 
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With  Fox  Film  Corporation's  Profits  Con- 
tinuing TO  Pile  Up,  Otto  Kahn  Is  Called  into 

Conferences  of  Rival  Banking  Groups — 
Conciliation  Is  Awaited  Despite  Bitterness 

OF  Fight  Over  Refinancing  and  Despite  Pre- 

dictions of  Long  Litigation — Judge  Coleman 
Holds  Extended  Conferences  with  Bankers. 

NEW  PUBLIX  POLICY 

PuBLix  Officials,  at  Nationwide  Conven- 

tion OF  Managers  of  Circuit's  Theatres,  Out- 
line New  Policy  of  Organization  and  Opera- 
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Editorial 

Chain  Theatre  Managers 

THE  chain  theatre  manager  and  his  position  in  
the 

scheme  of  things  have  been  fertile  subjects  for  con- 

troversy since  the  inception  of  the  large  circuits.  Pro- 

tagonists and  opponents  of  the  system  are  as  far  from  unity 

of  opinion  today  as  they  were  at  the  time  when  the  subject 

was  first  given  serious  thought. 

Without  entering  into  the  merits  or  demerits  of  the 

system,  a  discussion  of  it  at  this  time  is  prompted  by  the 

convention  of  Publix  managers,  advertising  men  and 

bookers  from  all  sections  of  the  United  States,  held  at  the 

Drake  hotel  in  Chicago  this  week. 

To  an  observer,  this  gathering  of  men  from  widespread 

territories  seemed  to  challenge  the  argument  of  opponents 

that  in  the  chain  theatre  the  manager  loses  the  valuable 

asset  of  individualism. 

There  was  no  indication  of  this  throughout  the  meeting: 

in  fact,  the  pronouncement  of  organization  and  operation, 

and  the  spirit  of  the  men  attending,  made  it  apparent  that 

the  manager  of  a  chain  theatre  possesses,  to  a  great  degree, 

the  same  individualism  and  identity  as  the  manager  of 

an  individually  owned  house.  He  is  given  a  voice  in  all 

procedure  that  goes  into  the  operation  of  a  successful 

theatre.  He  is  given  a  voice  in  the  selection  of  pictures. 

He  is  given  a  voice  in  advertising  and  exploitation — in 

fact,  it  is  to  his  advantage  to  exert  his  initiative  in  these 

respects. 
AAA 

Fight  Pictures 

THE  motion  picture  industry  ought  to  take  energetic 

steps  to  bring  about  the  repeal  of  the  federal  statute 

barring  the  presentation  of  prize  fight  films.  This  useless 

law,  as  everyone  knows,  was  passed  at  the  time  of  the 

Jeffries- Johnson  fight  in  order  to  prevent  possible  race 

riots  as  a  result  of  that  stirring  sporting  event. 

One  need  hold  no  brief  for  prize  fighting  in  itself, 

whether  it  goes  under  that  name  or  under  the  more  polite 

title  of  boxing  exhibitions.  Nevertheless,  bouts  as  they  are 

held  in  this  day  and  year  are  sporting  events  of  consider- 

able attractiveness.  They  draw  huge  crowds  and  public 

interest  in  them  is  at  a  high  point. 

It  seems  fairly  reasonable  to  say  that  if  boxing  bouts 

may  be  held,  then  pictures  of  them  ought  to  be  per- 

missible.   It  is  so  childish  and  silly  for  films  to  be  dis- 

played which  show  the  preliminaries,  the  crowd,  the 

handshakes  of  the  competitors,  and  then  the  result,  leav- 

ing out  just  exactly  that  portion  of  the  whole  business 
which  holds  interest. 

The  recent  fight  between  Sharkey  and  Scott  at  Miami 

is  a  case  in  point.  Heaven  knows  this  was  a  dreary  enough 

affair  as  a  sporting  event,  but  the  pictures  in  this  case  had 

an  extraordinary  value.  Did  Sharkey  really  hit  Scott  on 

the  hip  and  thus  foul  him  or  did  Mr.  Scott  put  on  one 

of  his  familiar  exhibitions  of  histrionics  quite  without 

cause?  Any  newsreel  that  contained  a  shot  of  this  dis- 

puted point  had  an  undeniable  value  and  had  a  right  to 
be  shown. 

To  permit  this  law  to  remain  on  the  statute  books  is  an 

unwarranted  interference  with  the  business  of  the  news- 
reels. 

AAA 

Charlie  Chaplin^ s  Plans 

CHARLIE  CHAPLIN  wiU  be  doing  the  industry  a 

great  service  by  making,  as  he  proposes,  at  least  five 

silent  pictures  a  year. 

There  is  still  a  sizeable  percentage  of  the  population 

which  has  a  real  feeling  for  silent  pictures.  Motion  pic- 

tures in  silence,  or  with  the  accompaniment  of  lovely 

music,  made  magnificent  entertainment  that  won  its  way 

to  the  hearts  of  many  patrons.  Silent  pictures  were  seen 

to  go  on  their  way  reluctantly. 

Silent  pictures  gave  way  to  something  far  greater  and 

better;  to  put  it  briefly,  there  is  no  reason  why  sound 

should  not  be  employed  in  the  making  of  motion  pictures 

as  well  as  the  best  available  lighting,  the  most  advantageous 

camera  angles,  the  most  expressive  faces,  the  best  directors. 

Sound  pictures  will  achieve  a  fame  far  greater  than  the 
silents  ever  could. 

On  the  other  hand,  there  is  no  denying  that  interest  in 

silent  pictures  still  exists.  And  there  is  no  denying  that 

a  fair  test  of  "Sound  vs.  Silent"  cannot  be  had  until  some 

new  silent  pictures  are  made  with  the  care  and  the  atten- 
tion now  lavished  on  the  new  sound  pictures. 

Chaplin,  who  does  not  know  how  to  make  a  careless  or 

slipshod  picture,  so  meticulous  and  so  exacting  a  craftsman 

is  he,  will  make  fine  silent  pictures.  He  will  provide  the 

industry  with  an  invaluable  test  and,  it  is  hoped,  be 

entirely  and  completely  successful  in  his  enterprise. 
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With  Fox  Film  Piling  Up  Profits, 

^   Kahn  Is  Called  in  on  Refinancing 

Conciliation  Is  Awaited  Despite 

Predictions  of  Long  Litigation 

Judge   Coleman   Confers   with  Rival  Bankers — Gets 

Request  to  Drop  Pending  Receivership  Actions 

Fox  Switch  to  R  C  A? 

W.  E.  Contract  TUl  1944 
(Special  to  the  Herald-World) 

NEW  YORK,  March  11.— Rumors 
that  the  Fox  Film  Corporation  would 
switch  from  Western  Electric  equip- 

ment to  RC  A  equipment,  as  a  result 
of  the  bitter  £ght  between  William 
Fox  and  John  E.  Otterson,  seem  to 
be  a  bit  far-fetched.  Fox  has  a  con- 

tract with  Western  Electric  that 
does  not  expire  until  1944. 

The  rumors  probably  were  started 

by  Fox  himself  at  the  stockholders' meeting  when  he  said  he  wanted  the 
world  to  know  that  his  company 
could  use  any  equipment  it  wanted  to. 
And  he  said  it  as  though  he  meant  it. 

Lou  Metzger  Adds 

Sales  Managership 

Duties  to  His  Own 

(Special  to  the  Herald- World) 

NEW  YORK,  March  11.— Lou  B.  Metzger, 
general  manager  of  Universal  Pictures  Cor- 

poration, is  now  sales  manager  as  well.  His 
new  responsibilities  came  with  the  resigna- 

tion of  M.  Van  Praag,  who  formerly  headed 

the  company's  sales  organization. 
Metzger  was  general  sales  manager  before 

his  promotion  to  the  management  of  the  en- 
tire company  and  his  previous  experience 

along  sales  lines  has  fitted  him  for  his  addi- 
tional work.  He  will  supervise  the  sales  de- 

partment through  division  of  the  exchanges 
into  two  parts  as  heretofore  with  a  sales  di- 

rector handling  each  division.  The  two  direc- 
tors are  Ted  Schlanger  for  the  East  and 

Harry  Taylor  for  the  West.  Under  these 
two  will  be  five  assistant  directors,  to  be 
announced  in  a  week,  who  will  have  their 
offices  in  New  York. 

With  the  exception  of  combining  the  posi- 
tions of  general  manager  and  general  sales 

manager  this  is  nothing  out  of  the  ordinary 

in  Universal's  new  sales  plan,  which  calls  for 
concentrated  selling  in  New  York  City  and  is 
a  simplification  of  the  method  long  in  use. 

Tiffany's  "Mamba"  Wins 

Critics'  OK  as  the  Finest 
Film  Yet  Made  in  Color 

(Special  to  the  Herald-World) 

NEW  YORK,  March  11.  —  Tiffany;s 
"Mamba,"  opening  to  a  distinguished  audi- 

ence at  the  Gaiety  Monday  evening,  immedi- 
ately pushed  its  way  into  an  unqualified  hit, 

and  it  probably  will  remain  there  for  some 
months.  Critics  are  unanimous  in  holding 
that  the  picture  is  the  finest  example  of  what 
can  be  done  with  color  that  has  yet  been 
offered  on  the  screen.  The  entire  picture, 
set  in  Africa,  has  been  photographed  in 
Technicolor  and  with  such  startling  effect 
that  its  success  undoubtedly  will  influence 
production  schedules  of  many  companies. 

Fred  E.  Wright  Dies 
(Special  to  the  Herald-World) 

BOSTON,  March  11.— Fred  E.  Wrieht, 
dean  of  theatre  managers  for  Boston  and  for 
years  with  Shubert,  Klaw  &  Erlanger  and 
Loew  interests,  died  at  his  home  in  Brook- 
line  this  week. 

By  PETER  VISCHER 

NEW  YORK,  March  11. — Despite  the  bitterness  of  the  fight  to  refinance 
the  William  Fox  Corporations,  and  a  prediction  that  preparations  are  being 

made  by  the  rival  banking  groups  for  long  litigation,  the  general  feeling  here 
is  that  some  sort  of  conciliation  will  be  efifected. 

For  one  thing,  the  astute  Otto  H.  Kahn  was  called  into  conference  with 
representatives  of  the  rival  bankers  in  the  offices  of  Federal  Judge  Frank  J. 

Coleman.  Kahn,  as  everyone  knows,  is  a  figure  of  importance  and  prestige  in 

the  world  of  art  and  entertainment,  aS  well  as  in  banking.  Furthermore,  he 

brings  the  powerful  banking  house  of  Kuhn,  Loeb  &  Company  into  a  picture 

already  posed  with  Bancamerica-Blair,  Lehman  Brothers,  and  Dillon,  Read  & 
Company  on  one  hand,  and  Halsey,  Stuart  &  Company  on  the  other. 

Judge  Coleman  is  obviously  weighing  with     a  transcontinental  Chinese  express  and  sym- 
utmost  care  the  result  of  the  stockholders' 
election,  which  resulted  in  a  complete  victory 
for  Fox  and  the  Bancamerica — Blair  group. 

Coleman  Confers  With  Bankers 
He  held  long  conferences  during  the  week 

with  representatives  of  the  victorious  group, 
with  Martin  Conbov,  representing  an  inde- 

pendent group  of  stockholders,  with  H.  L. 
Stuart,  and  with  John  E.  Otterson,  who  are 
Fox's  co-trustees  but  violently  opposed  to  Fox. 

The_  next  step  in  the  situation  is  obviously 
a  decision  by  Judge  Coleman.  When  this 
will  be  made  is  a  question,  for  the  judge  has 
not  yet  set  a  time  for  his  next  hearing.  He 
has,  however,  been  officially  notified  by 
Samuel  Untermyer  of  the  result  of  the  stock- 

bolical  of  the  present  unrest  of  that  country, 

has  been  packing  them  in  at  the  Cameo  the- 
atre ever  since  it  opened  last  Friday.  This 

picture,  beautifully  photographed  and  with  a 
subject  matter  that  may  be  highly  contro- 

versial, is  rapidly  becoming  one  of  those  films 
that  people  see  and  talk  about. 

$2,500,000  Check  from 
Fox  for  Untermyer? 

( Special  to  the  Herald-World) 

NEW  YORK,  March  11.  — Close 
observers  of  the  Fox  situation  are 

wondering  how  much  Samuel  Unter- 
myer is  going  to  charge  the  him 

magnate  for  his  legal  services.  It  is 
agreed  that  the  final  figure  will  be  a 
pretty  one,  several  astute  lawyers 
venturing  the  guess  that  it  would 
total  $2,500,000.  Untermyer,  an  excit- 

ing figure  among  New  York  lawyers 
for  many  years,  has  built  up  an  ex- 

traordinary reputation  for  himself  as 
a  doctor  of  corporation  difficulties. 

Sono-Art  Bookings  Rise 

300  Per  Cent  Since  Jan. 

Over  Same  1929  Period 

(Special  to  the  Herald-World) 
NEW  YORK,  March  11.— Budd  Rogers, 

sales  director  of  Sono  Art-World  Wide,  an- 

nounces that  a  check-up  of  the  company's bookings  since  January  1  indicates  a  300  per 
cent  increase  over  a  similar  period  last  year. 
He  attributes  this  to  a  change  of  attitude  on 
the  part  of  chain  operators,  who  are  now 
more  receptive  than  ever  to  the  independent 

producers'  selling  story  and  are  on  the  alert 
to  discover  whether  his  product  is  worth- 

while. Evidence  to  this  effect  was  reflected 

in  the  many  first  run  bookings  of  the  com- 
pany's releases  which  were  booked  through 

circuits  like  Fox,  Stanley- Warner,  R  K  O, 
Loew  and  Publix. 

holders'  vote  and  has  received  a  formal  re- 
quest that  pending  receivership  actions  be  dis- missed. 

Fox  Films  Piles  Up  Profits 
In  the  meantime,  the  Fox  Film  Corporation 

is  continuing  to  pile  up  profits.  Though  a 
receivership  is  still  a  possibility,  the  Fox  an- 

nual report  was  made  public,  showing  a  net 
profit  of  $11,848,276  for  1929,  nearly  twice 
as  much  as  ever  before,  and  equal  to  $12.87  a 
share  on  the  combined  outstanding  shares  of 
Class  A  and  Class  B  stock. 

Celebrities  Applaud  at 

McCormack  Film  Opening 

(Special  to  the  Herald-World) 
NEW  YORK,  March  11.— The  new  Fox 

picture  starring  John  B.  McCormack,  "Song 
O'  My  Heart,"  brought  an  extraordinary  list 
of  celebrities  and  public  officials  to  the  44th 
Street  theatre  on  Tuesday  night.  The  pic- 

ture was  loudly  applauded  and  the  packed 
house  beamed  upon  the  great  Irish  tenor.  It 
looks  like  a  big  hit. 

Sovkino  Revolution  Film 

Packs  'Em  in  at  Cameo 
(Special  to  the  Herald-World) 

NEW  YORK,  March  11.— "China  Express," 
a  Sovkino  picture  portraying  a  revolution  on 

5,000th  Installment  by 

W.  E,  Goes  to  Irish  House 

(Special  to  the  Herald-World) 

NEW  YORK,  March  11.— Western  Electric 
has  just  completed  its  five  thousandth  installa- 

tion. The  event  was  celebrated  in  Ireland,  al- 
most on  St.  Patrick's  Day,  at  the  Lyceum 

Cinema  theatre  in  Belfast,  a  740  seat  house 

privately  owned. 
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300  IN  PUBLIX  FAMILY  CONFER  AT  THE  DRAKE  HOTEL 

Publix  Builders  at  Their  Chicago  Convention 

Adelson,  A.,  Mgt  Sioux  Falls,  S.  D. 
Alexander,  D..  Adv  Sioux  Falls,  S.  D. 
Allen,  W..  Adv  Jacksonville,  Fla. 
Alprin,  M.,  Adv  Boston,  Mass. 
Anson,  A.  L.,  Mgt  Duluth,  Minn. 

Balaban,  J  _  Chicago,  III. 
Balaban,  Dave  Chicago,  111. 
Balaban,  Max  _  _  Chicago,  III. 
Bannan,  J  Home  Office 
Barham.  T.,  Bkg  Home  Office 
Barr,  M.  F.,  Mgt  New  Orleans,  La. 
Barry,  J.  P.   _  Home  Office 
Beall.  Ray,  Adv  Dallas,  Tex. 
Bevan,  A.,  Bkg  „  Boston,  Mass. 
Block,  M.,  Adv  New  Orleans,  La. 
Bolnick,  T.,  Bkg  Minneapolis,  Minn. 
Borack,  W.,  Bkg  Salt  Lake  City,  Utah 
Botsford,  A.  M.,  Adv  Home  Office 
Branham,  C,  Mgt  -  Jacksonville,  Fla. 
Branton,  G.  R.,  Mgt  Boston,  Mass. 
Branton,  J.,  Bkg  Minneapolis,  Minn. 
Bray,  C,  Bkg  Cleveland,  Ohio 
Bray,  L.,  Bkg  Des  Moines,  Iowa 
Brockell,  F.,  Bkg  Chicago,  111. 
Brogan,  S.,  Bkg  Chicago,  III. 
Brown,  G.,  Adv  Home  Office 
Bryan,  B  Boston,  Mass. 
Burke,  B.,  Mgt  Dallas,  Texas 
Bush,  R.,  Adv  _  Home  Office 

Campbell,  G.,  Mgt  Dallas,  Texas 
Cardas,  S.,  Mgt  St.  Louis,  Mo. 
Carroll.  J.,  Mgt  Cleveland,  Ohio 
Chambers.  D.,  Adv  Minneapolis,  Minn. 
Chatkin,  D.  J  Home  Office 
Cherry,  J.  O.,  Mgt  Dalla£.  Texas 
Clark.  J.,  Mgt  Miami.  Fla. 
Clemmons,  M  Beaumont,  Texas 
Clemmons,  R  Beaumont.  Texas 
Clemmons,  T.  R  Beaumont,  Texas 
Cowles,  A.  C,  Bkg  Atlanta,  Ga. 
Cuddy,  E.  A..  Mgt  Springfield,  Mass. 
Cuffel,  H.,  Adv  Fargo,  N.  D. 
Cummings,  E.  R..  Mgt  Omaha,  Nebr. 
Cunningham.  A.  R.,  Mgt  New  Orleans,  La. 

Daigler.  H.  A.,  Mgt  St.  Paul,  Minn. 
Dally,  L.  H.,  Mgt  Chicago,  III. 
Daughtery,  W.  V.,  Bkg  Minneapolis,  Minn. 
David.  H..  Mgt  Salt  Lake  City,  Utah 
Deitch.  J.  J.,  Bkg  Home  Office 
Dorman.  R.,  Adv  :  Home  Office 
Dromey.  J.  P..  Bkg  Chicago.  111. 
Dureau.  G.  J.,  Bkg  ;....New  Orleans,  La. 

Edwards,  L.  L.,  Adv  Home  Office 
Elder,  J  Home  Office 
Elewitz.  L..  Adv  Des  Moines.  Iowa 
Elson,  W.,  Mgt  Chicago,  111. 
Erwin.  T.  W..  Mgt  Dallas,  Texas 
Espy,  C,  Mgt  St.  Louis,  Mo. 

Feld,  M.  H..  Mgt  Home  Office 
Ferro,  T.,  Adv  Home  Office 
Fine.  H.,  Mgt  Boston,  Mass. Finkelstein,  H.  D..  Mgt  Minneapolis,  Minn. 
Finske.  L.  J..  Mgt  Denver.  Colo. 
Fitzgibbons.  J.  J..  Mgt  Boston,  Mass. 
French,  H.  B..  Mgt  Duluth.  Minn. 
Friedl,  J.  J.,  Mgt  _  Home  Office 
Frisz,  R.,  Bkg.  Chicago,  111. 
Friedman,  M.,  Bkg  _  Home  Office 
Frudenfeld,  N.,  Mgt  Des  Moines.  Iowa 
Furman,  J.  C,  Adv  Kansas  City.  Mo. 

Gill.  C,  Adv  Minneapolis,  Minn. 
Glucksman,  E.  M..  Mgt  Chicago,  111. 
Goldberg,  H.,  Mgt  Omaha.  Nebr. 
Goldberg.  L..  Adv  Home  Office 
Golden,  J.,  Bkg  Kansas  City,  Mo. 
Gowthorp,  M  Home  Office 
Greenberg,  H.,  Bkg  Home  Office 
Greenberg.  M  Home  Office 
Grist.  A.  S.,  Adv  Home  Office 

Halperin,  A.,  Bkg  Home  Office 
Hardy,  H.,  Mgt  Chattanooga,  Tenn. 
Hartung,  F.,  Adv  Shreveport,  La. 
Hill.  L..  Mgt  ~  St.  Louis.  Mo. 
Hill.  M..  Mgt  Greensboro.  N.  C. 
Hinchy.  E.  E.,  Bkg  Home  Office 
Hollander.  W.  K.,  Adv  Chicago.  III. 
Hoobler.  D.,  Adv  Home  Office 
Hookailo,  F..  Mgt  Boston,  Mass. 
Hirsch,  J.  A.,  Adv  -  Home  Office 

Immerman,  Mgt  '.  Detroit,  Mich. Irvin,  C.  W.,  Mgt  Charlotte.  N.  C. 
Irvin,  C  Bloomington,  III. 

Jackson.  J.,  Mgt  Dallas,  Texas 
Johnson,  P.  K..  Bkg  Dallas.  Texas 
Jones,  R..  Adv  New  Orleans.  La. 

Kaufman.  A.  J..  Bkg  Chicago.  III. 
Kayes.  Harold  F..  Adv  Boston.  Mass. 
Kelley,  B.,  Bkg  Home  Office 
Kelley.  R..  Adv  Houston.  Texas 
Keough,  A  Home  Office 
Kincey,  M..  Mgt  Greensboro.  N.  C. 
Koerpel.  J.  A.,  Mgt  Home  Office 

La  Porte.  N  Home  Office 
Leaper,  E.,  Mgt  New  York 
Lever,  A.,  Mgt  Dallas.  Texas 
Lipstone.  L.  R  Chicago,  III. 
Long.  E.,  Adv  Home  Office 
Long.  K..  Adv  Home  Office 
Ludwig.  L.  J  Home  Office 
Lustgarten.  J..  Mgt  Detroit.  Mich. 

Maguire.  F.,  Adv  Boston.  Mas'!. 
Martin.  G..  Mgt  Indianapolis,  Ind. 
Mayer,  A.,  Mgt  Home  Office 
McAdaras,  A.  H.,  Adv  Jackson.  Miss. 
McManus   Boston.  Mass. 
McFaul,  V.  R..  Mgt  Buffalo.  N.  Y. 
Meredith,  G..  Adv  New  Orleans.  La. 
Metzler.  F.  L  Home  Office 
Miller.  R.,  Adv  Omaha.  Nebr. 
Moneyhun.  F.,  Adv  Miami.  Fla. 
Montgomery.  L..  Bkg  New  Orleans.  La. 
Montiel,  R..  Mgt  Mobile.  Ala. 
Moran.  V.,  Bkg  New  Orleans,  La. 
Moreau,  A.  J..  Mgt  Portland.  Me. 
Morros,   V  Home  Office 
Moses,  v..  Adv  Home  Office 
Mullin,  M.  J..  Mgt  Minneapolis.  Minn. 
Murphy,  W.  H.,  Adv  Salt  Lake  City.  Utah 

Netter,  L.  D..   Bkg  „  Home  Office 
Niles,  R..  Mgt  Fargo.  N.  D. 
Noble,  T.  B.,  Mgt  Dallas.  Texas 
Norfleet,  H..  Adv  Atlanta.  Ga. 
Notarius.  L..  Bkg  Home  Office 

Oakley,  J  East  Texas 
O'Donnell.  R.  J..  Mgt  New  Orleans,  La. Omick,  T.  W..  Bkg  Chicago,  III. 
Oswald.  C.  Bkg  Jacksonville.  Fla. 

Patterson.  W.  C.  Mgt  -..Atlanta.  Ga. 
Perry,  C.  C,  Mgt  Rochester.  N.  Y. 
Pine,  W.  H  Chicago,  III. 
Pinson,  R.  F..  Bkg.  Charlotte,  N.  C. 
Planck,  G.,  Adv  Home  Office 
Piatt.  N.  M..  Mgt  Chicago,  III. 
Powell,  R.,  Bkg  New  Orleans,  La. 
Powell.  W.,  Adv  Portland,  Me. 
Prinsen,  E.  C.  Mgt  Minneajjolis,  Minn. 
Powell,  B  _  ~  Home  Office 

Richards.  E.  V  New  Orleans,  La. 
Richardson.  W.  V.,  Mgt-  New  Orleans.  La. 
Richmond.  L..  Mgt.  Omaha.  Nebr. 
Rogan,  R.,  Mgt  Joliet.  HI. 
Rogers.  E..  Mgt  Atlanta,  Ga. 
Ronan.  T.  P..  Mgt  Danville,  111. 
Royster,  H.,  Adv  Rochester,  N.  Y. 
Ruben,  E.  R..  Mgt  -  Home  Office 
Rubens,  J.  J..  Mgt  Chicago,  HI. 
Rubens.  M.  M.,  Mgt  Chicago.  HI. 
Rubin.  H  -  ~  Home  Office 
Rust.  L..  Bkg  Dallas,  Texas 

Saal.  W..  Bkg  Jffome  Office 
Sachs.  H..  Bkg  Home  Office 
Saether,  E.  R..  Mgt  Chicago,  III. 
St.  Pierre.  L..  Mgt  _  South  Bend,  Ind. 
Sargent.  T..  Adv  St.  Louis.  Mo. 
Sasseen.  C.  E..  Mgt  Dallas,  Texas 
Schneider.  L.  E.,  Mgt  _  -  Home  Office 
Schmidt,  Art.  Adv  JDetroit.  Mich. 
Schosberg.  M  Home  Office 
Seibel.  E.  E..  Adv  Duluth,  Minn. 
Seletsky.  P..  Bkg  Home  Office 
Serkowich,  13.,  Adv  Jlome  Office 
Shellman.  M..  Mgt  Yonkers.  N.  Y. 
Skouras.  C  -  St.  Louis,  Mo. 
Smith.  E.  A..  Mgt  Minneapolis.  Minn. 
Spragg.  W..  Mgt  Boston,  Mass. 
Stern,  Dr.  E  _  _  Home  Office 
Sternburg,  R.  M.,  Mgt  _  Boston.  Mass. 
Stark.  Max  Jlome  Office 
Stewart.  L.,  Adv  JHome  Office 
Stiekelmaier,  H.,  Mgt  _...Peoria,  111. 
Stoddard.  C.  L  Home  Office 
Stolte.  A..  Mgt  Waterloo.  Iowa 
Strodel.  C.  F..  Mgt  Chicago,  III. 
Sturdivant.  B.  V..  Mgt  St.  Louis,  Mo. 

Taylor,  C.  Adv  Buffalo.  N.  Y. 

Upton,  E.  C  Chicago.  III. 

Walders.  H.  H.,  Bkg  Chicago?  lU. 
Wallerstein.  D.  N  Chicago.  III. 
Walsh.  G..  Mgt  -  -  Home  Office 
Walsh,  J..  Mgt  Home  Office 
Ward.  J.  S  -  Home  Office 
Watson,  G.  M..  Adv  Mobile.  Ala. 
Weinstein.  J..  Bkg  Buffalo,  N.  Y. 
Wellington,  Bkg  Home  Office 
Weber,  F.  N..  Mgt  Chicago.  III. 
Wengel,  H.  W.,  Bkg  Omaha.  Nebr. 
Wilby.  R.  B  Atlanta,  Ga. 
Wiman.  M.  E.,  Bkg  Home  Office 
Winchell,  C,  Adv  _  Home  Office 
Wolf,  N..  Bkg  Home  Office 
Wolf.  H.  K  El-pi.  New  York 
Woods.  C.  C.  Mgt  Denver.  Colo. 
Woods.  M..  Adv  Chicago,  111. 

Zimanich.  J.  Home  Office 

Zorn,  E.  A..  Mgt  '.  Boston.  Maes. Zukor,  E.  J  Home  Office 
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NEW  OPERATING  POLICY  LAUNCHED  AT  PUBLIX  MEETING 

Uniform  Operation  for  Publix 

Managers  Is  Outlined  by  Katz 

Individual  Theatre  Will  Have 

Voice  in  Determining  Policies 

Campaigns  Will  Be  Based  on  Values  of  Attractions, 

300  Are  Told  at  Chicago  Convention 

By  JAY  M.  SHRECK 
Uniformity  of  operation,  with  divisions,  districts  and  individual  theatres  func- 

tioning alike,  vi^as  the  plan  of  organization  outlined  by  Sam  Katz,  president  of 

Publix  Theatre  Corporation,  at  the  convention  this  week  (March  10,  11  and  12) 

of  Publix  managers,  advertising  men  and  bookers  at  the  Drake  hotel  in  Chicago. 

Mr.  Katz  was  unable  to  attend  this  meeting  of  more  than  300  of  his  men,  but 

his  address,  which  he  had  hoped  to  deliver  in  person,  was  read  by  David  J. 

Chatkin,  general  director  of  theatre  management. 

Today,  Mr.  Katz  explained  in  his  address,     advisable  in  99  per  cent  of  the  cases.  He 

Zukor  Denies  Any 

Merger  with  Warner 

And  Shubert  Forces 

(Special  to  the  Herald-World) 

HOLLYWOOD,  March  11.— Adolph  Zukor 
said  today: 

"There  is  absolutely  no  truth  in  the  report 
that  Paramount,  Warner  Brothers  and  Shubert 
will  merge.  It  is  not  even  worth  denying. 
The  story  carried  in  a  Chicago  newspaper 
predicting  a  merger  has  caused  a  number  of 
inquiries  here,  but  I  am  telling  everyone  the 

same  thing :  there  is  absolutely  no  truth  in  it." 

Report  Denied  in  Chicago 

The  report  that  Paramount,  Warner 
Brothers  and  the  Shuberts  would  merge  for  a 
co-operative  use  of  stars  and  theatre  facilities 
for  stage  plays  and  talking  pictures  appeared 
in  the  Chicago  Herald-Examiner  last  Satur- 

day, the  day  that  J.  J.  Shubert  came  to  Chi- 
cago for  the  opening  of  "Street  Singer"  at 

the  Apollo  theatre  the  following  night. 
While  Shubert  could  not  be  seen  for  verifi- 

cation or  denial,  it  was  stated  by  an  executive 
in  the  Chicago^  Shubert  offices  that  there  was 
no  foundation  to  the  report. 

Robbers  Enter  Three 

Milwaukee  Houses  in 

Space  of  Two  Weeks 
(Special  to  the  Herald-World) 

MILWAUKEE,  March  11.— Three  neighbor- 
hood houses  have  been  entered  within  the  past 

two  weeks  by  burglars.  The  Astor  theatre, 
operated  by  the  J.  and  A.  Theatres,  the  first 
to  be  entered,  was  looted  of  $60,  taken  from 
the  box  office,  and  some  petty  cash  was  taken 
from  vending  machines  in  the  lobby. 
In  the  Colonial  theatre,  owned  by  Ernst 

Langemack,  the  burglars  were  frightened 
away  before  their  plan  of  blowing  the  safe 
was  accomplished.  $339  was  taken  from  the 
safe  in  the  office  of  the  Granada  theatre,  which 
was  the  most  recent  to  be  entered. 

Publix,  in  its  nationwide  organization,  is  di- 
vided into  10  divisions  with  a  possibility  that 

e\  entually  there  will  be  30. 
In  the  scheme  of  organization,  he  said  that 

each  division  had  its  districts  and  each  dis- 
trict its  theatres,  each  operating  on  a  similar 

plan  of  operation. 
Extends  to  Individual  Houses 

For  instance,  in  each  division  you  will  find 
your  divisional  director,  your  divisional  booker, 
your  divisional  advertising  man,  your  divisional 
musical  director  and  your  divisional  director 
of  maintenance  and  sound. 

This  plan  extends  into  the  district  and 
into  the  individual  theatres — a  uniformity 
of  operation  which  gives  the  local  theatre 
manager,  the  district  manager  and  the  divi- 

sion manager  a  voice  in  determining  the 
demands  of  local  conditions. 

Such  a  plan,  in  the  estimation  of  Wil- 
liam M.  Saal,  chief  of  booking  and  buying, 

will  enable  the  company  and  its  theatres  to 

give  "the  most  comprehensive  and  intelli- 
gently vigorous  service  of  its  history." 
An  Important  1  Per  Cent 

Experience,  rather  than  theory,  is  the 
basis  of  the  plan.  In  other  words,  you  can- 

not use  snap  judgment  in  your  buying  and 
booking. 

Mr.  Saal  pointed  out  in  his  address  that 
booking  on  a  national  scale,  or  scope,  was 

stressed  the  fact,  however,  that  the  1  per 
cent,  with  local  conditions  considered, 
would  eliminate  the  widely  fluctuating 

grosses. In  the  product  which  Mr.  Saal  said 
would  be  available  for  Publix  theatres  are 

pictures  from  these  companies:  First  Na- 
tional, Paramount,  Warner  Brothers,  Metro- 

Goldwyn-Mayer,  United  Artists,  Radio 
Pictures,  Fox,  Columbia,  Tiffany,  Univer- 

sal, etc. — all,  as  they  said,  are  available. 
Publix  managers,  advertising  men  and 

bookers,  with  their  executives  from  New 
York,  met  in  Chicago  to  map  their  plans 
for  the  next  three  months — three  drives 

which  will  be  based  on  "attractions"  rather than  forced  issues,  so  to  speak. 

Lenten  Theatre  Crowds 

Fill  Houses  to  Capacity 

(Special  to  the  Herald-World) 

NEW  ORLEANS,  March  11.— Lent  has  not 
decreased  the  attendance  at  the  various  mo- 

tion picture  houses,  and  theatres  are;,  filling 
to  capacity  at  all  performances,  from  the 
neighborhood  houses  to  the  downtown  resorts. 
The  various  night  clubs  both  in  the  city  and 
nearby  suburbs  are  packed  nightly. 
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The  Comedy  Today 

IN  THE  old  days  the  ribbon  clerks,  a  favorite  word  with  me, 

went  to  the  pictures  to  sigh  sentimentally  and  perhaps  drop 
a  tear  or  two  as  Lillian  Gish  chased  butterflies  and  her  pom- 
padoured  lover  chased  the  chaste  Lillian  Gish.    The  male 

element  in  the  audience,  however,  got  most  of  its  enjoyment 

out  of  the  virile,  robust,  if  pie-slinging  comedies. 
Sound  came  along  and  out  went  the  pies. 

No  longer  was  it  possible  for  the  average  American  male 

mind,  aged  14,  to  enjoy  the  spectacle  of  features  emerging 
from  a  gouey  crust  or  to  project  himself,  figuratively,  into 
the  person  who  was  giving  the  other  person,  usually  a  Mr. 
Milktoast,  a  lusty  boot  in  the  slats.  No,  sound  had  come  in 
and  the  day  of  the  act  had 
arrived. 

Mr.  Picture  -  Goer,  for  his 
comedy  entertainment,  had  to 
watch  a  vaudeville  actor  play 
the  banjo  and  sing  songs  that 
should  have  been  burned  years 

ago.  He  had  to  watch  and  lis- 
ten to  saxophonists  and 

trained  police  dogs.  Once  in  a 
while  he  was  inflicted  (that 

was  his  reaction)  with  opera. 

Then  came  another  change. 
Producers  woke  up  to  the  fact 
that  acts  were  not  exactly  hot; 
that  what  might  be  considered 
the  novelty  of  sound  was  no 
excuse  for  bum  vaudeville. 

They  began  to  put  into  the 

production  of  their  short  sub- 

jects the  same  happy  robust- 
ness that  marked  them  before 

the  microphone  reared  its 
trembling  magnet  before  the 
stuttering  player. 

Pies  actually  came  into  use 
again.  Now  you  can  hear  them 
plop,  as  well  as  see  them 

squash.  Not  that  pies  are  prev- 
alent today;  but  the  spirit  that 

prompted  them  is.  Short  com- 
edies have  retreived  their 

schoolboy  virility.  They  are 
alive,  brusquely  humorous  and 

often  broad.  They  are  produc- 
tive of  belly  laughs  rather  than 

wan  smiles.  And  that's  what 
they  should  be.  Many  an  ex- 

hibitor thanks  his  stars  when, 
loaded  with  a  dull  feature,  he 

is  able  to  save  his  program 

with  a  rip-snorting  comedy. 

The  public  may  like  to  cry 
but  it  certainly  would  prefer 

to  laugh.  And  that's  why  you'll 
find  producers  giving  more  at- 

tention to  their  comedy  mate- 

rial and  exhibitors  occasionally 
giving  priority  to  comedies  in 
their  local  exploitation. 

Zrhe   Sound  ̂ ox"  ̂  

JJon't  think  for  a  moment  I'm  not  in  favor  of  courtesy  and  politeness 
and  all  that.  All  I'm  complaining  about  is  the  fault  of  overdoing  a 
good  thing.  The  purpose  of  this  piece  is  to  enter  a  formal  protest 
against  the  deal  I  got  in  a  certain  popular  theatre  on  Broadway  by 
an  usher  with  a — .    Oh,  well,  why  describe  him? 

There  I  leas,  practically  dying  of  thirsty  and  he  wouldn*t  raise 
a  finger  to  save  me. AAA 

Maybe  it"s  my  fault  for  not  being  good  at  mechanics,  but  I  couldn't for  the  life  of  me  find  out  what  gadget  I  was  supposed  to  turn  to  get 
a  drink  of  water.  I  pushed  a  little  button  on  the  wall  and  the  red 
exit  light  went  out.  I  tried  a  little  knob  on  the  under  side  of  the 
fountain  and  some  water  dripped  on  the  nice  red  carpet.  I  hope  I Hooded  the  place. 

AAA 

About  len — ten?,  about  five  feet  behind  was  an  usher.  Very 
high  tony,  brass  buttons,  gloves  and  all.  One  arm  was  behind 
his  back  and  the  other  was  waving  in  the  direction  of  the  screen. 
**Vacancies  in  the  forward  part  of  the  house,"  he  was  singing. 
He   meant    *'Seats   up  front.'' 

AAA 

I  walked  over,  pretty  respectfully.  I  don't  know  why,  I  never  feel 
at  ease  with  those  fellows.  "I  say,"  I  said,  "can  you  tell  me  how  to 
work  the  drink  machine?" AAA 

He  just  looked  at  me,  as  though  i  were  an  usher  from  the 
theatre  across  the  street  or  something.  There's  nothing  lower, 
you  know,  than  an  usher  of  a  rival  house. 

I  was  getting  nervous.  "I  mean,"  I  said,  "I  sort  of  can't  get 
onto  the  workings,  you  know,  what  to  press,  or  push,  to  get  a  drink, 

you  know." 
AAA 

**I  am  sorry,  sir,  I  may  not  leave  my  post,  sir."  Ahd  then 
he  began  his  spiel,  "Vacancies  in  the  forward  part  of  the  house." 
He  didn't  even  notice  me,  looked  right  over  ray  head. AAA 

As  I  said  a  minute  ago,  I  was  practically  dying  of  thirst.  "Please, 
how,  what  do  you  push,  pull,  turn,  to  make  the  water  come  out?"  1 stammered  desperatelv. AAA 

"The  appropriate  lever  is  to  the  fountain's  left,"  he  said coolly,  to  put  it  mildly, AAA 

I  looked  all  over,  I  didn't  see  any  appropriate  levers  anywhere. 
That  baby  was  only  five  feet  away  from  the  fountain.  "I  don't  seem 
to  be  able  to  find  it,"  I  said,  hintingly,  "could  you — " 

'*!  am  sorry,  sir,  I  may  not  leave  my  post,  sir.  Vacancies  in 

the  forward  " 

I  rushed  out.  My  tongue  was  parched  and  blistered.  By  a  great 
exhibition  of  will  power  I  tottered  over  to  a  Nedick  stand  and  or- 

dered two  orangeades.  Don't  tell  me;  I'll  bet  no  one  ever  got  a 
drink  out  of  that  fountain  since  the  place  was  built.  If  I  ever  catch 
that  usher  dying  of  thirst  in  the  desert  I'll  kick  him  in  the  face. Courtesy!    Tell  me! 

NORMAN  KRASNA. 

Mr.  William  Fox 

ANYBODY  who  attended  the  stockholders  meeting  can 
.  understand  why  William  Fox  has  been  a  success  in  this 

business.  This  was  as  good  a  show  as  "The  Cockeyed  World." 
Better,  cockeyeder. 

To  begin  with,  William  Fox  has  absolutely  no  idea  of  how 

a  worried  and  nervous  movie  magnate  should  act  when  con- 
fronted with  the  possibility  of  receivership.  Hundreds  of  his 

employes  could  have  worried  rings  around  him.  The  man 

simply  refused  to  rise  to  the  occasion.  And,  since  they  couldn't 
call  "cut,"  or  ring  down  the  curtain,  they  just  had  to  go  along 
and  make  the  best  of  this  peculiar  actor  in  the  leading  role. 

Of  all  the  fidgeting,  serious  folk  in  the  stockholders'  meet- 
ing only  William  Fox  was 

smiling.  Smiling  isn't  accurate ; 
he  was  laughing  out  loud. 
The  stockholders  were 

deadly  serious,  trying  to  weigh 
each  argument  for  or  against 

Fox;  the  attorneys  were 

deathly  still,  trying  to  pene- 
trate weaknesses  in  the  opposi- 

tion's arguments,  the  reporters 
were  grimly  quiet,  scribbling; 
and  in  the  center  of  the  stage, 

practically  in  a  livid  spotlight, 
sat  the  serene  William  Fox. 
This  was  all  wrong,  of 

course.  People  had  come  to 

see  the  great  showman  strug- 

gle against  the  mightiest  finan- cial interests  in  the  world. 

What  a  graphic  picture  it 
should  have  made! 

One  lone  man  sitting  sadly 

in  a  great  chair.  His  head  is 
bowed  down  with  grief  and 

self-pity.  From  across  the  room 
an  eloquent  lawyer  is  berating 

the  broken-spirited  man.  Ac- 
cusing him  of  mismanaging 

$300,000,000  of  property  and 

demanding  that  the  life  work 
he  created  be  taken  away  from 
him.  The  great  movie  magnate 

sobs  softly;  he  has  lost.  That's the  way  the  stage  directions read,  anyway. 

Fox  must  have  lost  them. 

The  showman  put  on  an  indi- 

vidual performance  that  •will 
be  remembered  by  those  fortu- 

nate enough  to  witness  it  long 
after  Victor  McLaglen  and 

Charles  Farrell  are  forgotten. 
After  a  half  hour  of  searing 

invective  and  personal  insults 

against  him  Berenson  screamed 
at  Fox,  "What  do  you  say  to 
that  now?"  Fox  rose  slowly, 

always  the  showman.  "Mr. 
Berenson,  won't  you,  ah,  sit 
down?"  Man,  he  was  good! —PETER  VISCHER 
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Asher  and  DeMond 

Named  Associate 

Producers  for 

(Special  to  the  Herald-World) 
NEW  YORK,  March  11.— Carl  Laemmle, 

Jr.,  general  manager  of  production  for  Uni- 
versal, announced  the  appointment  of  two 

associate  producers  at  Universal  City,  in 
line  with  a  new  policy  which  has  been 
adopted  by  the  company. 

The  appointments  are  E.  M.  Asher,  in- 
dependent producer,  and  Albert  DeMond, 

whose  latest  picture  is  "The  Cohens  and 
Kellys  in  Scotland." 
"Universal  is  specializing  in  quality  pic- 

tures," Laemmle  said.  "In  order  to  carry 
this  policy  to  its  logical  conclusion,  we  are 
assigning  associate  producers  to  the  super- 

vision of  individual  pictures,  so  that  the 

maximum  of  results  may  be  achieved." 

Mae  Murray  Asked  to  Be 

Released  from  Contract, 

Reply  to  $1,750,000  Suit 
Mae  Murray  was  released  from  her  con- 

tract with  Tiffany  Productions  at  her  own 
request  last  fall,  said  Phil  Goldstone,  general 
manager  of  Tiffany  Productions,  in  answer  to 
a  suit  for  $1,750,000  damages  filed  against  the 
company  by  the  star,  according  to  newspaper 
dispatches  from  the  Coast. 

Miss  Murray  charges  that  her  professional 

reputation  was  injured  by  the  way  "Peacock 
Alley"  was  produced,  according  to  the  dis- 

patch, and  $1,500,000  damages  is  asked  in  con- 
nection with  the  production  of  the  picture, 

and  another  $250,000  for  alleged  failure  to 
exercise  an  option  to  use  her  in  seven  other 
pictures. 

She  also  asks  an  injunction  to  prevent  the 
company  from  hindering  her  from  seeking 
other  employment. 

Warehouse  Theatre  Fire  in 

Korea  Kills  104,  Munition 

Plant  Nearby  Threatened 
A  warehouse  in  faraway  Sequl,  Korea, 

was  being  used  as  a  theatre  at  the  Chnikai 
naval  base  at  the  celebration  of  the  25th 
anniversary  of  the  capture  of  Mukden  in 
the  Russo-Japanese  war.  When  the  film 
caught  fire  there  was  none  of  the  many 
protective  devices  that  make  impossible  a 
tragedy  under  such  circumstances  in  an 
American  theatre. 

Of  the  600  patrons,  104  lost  their  lives 
and  100  were  injured,  most  of  the  victims 
being  children.  An  ammunition  magazine 
nearby  was  threatened  for  a  time,  said  the 
newspaper  dispatches. 

Kansas  Legislature  Silent 

On  Tax  Bill,  Says  Biechele 
(Special  to  the  Herald-World) 

KANSAS  CITY,  March  11.— R.  R.  Bie- 
chele, president  of  the  M.  P.  T.  O.  of  Kansas 

and  Western  Missouri,  attended  the  special 
session  of  the  Kansas  State  Legislature  at 
Topeka,  beginning  February  27,  but  reported 
that  nothing  was  done  there  which  would  have 
bearing  upon  the  luxury  tax  question. 

Dedicate  Butterfield's 

Soo  Theatre,  Michigan 
(Special  to  the  Herald-World) 

SAULT  SAINTE  MARIE,  MICH.,  March 
11. — The  Butterfield  Michigan  Theatres  com- 

pany dedicated  the  Soo  theatre  here  this  week. 
The  dedication  was  private,  admitance  being 
by  invitation. 

When  the  going  was  at  its  roughest,  William  Fox  (center)  was  the  least  perturbed  oj  all, 
and  he  was  smiling  much  of  the  time  during  the  heated  arguing  among  the  stockholders 
over  the  refinancing  plans  for  the  Fox  enterprises.  Samuel  Untermyer  (right)  and  James  F. 
Burke  (left),  his  legal  aids,  helped  him  in  the  fight  which  finally  brought  him  victory. 

(Photo  by  International  Newsreel.) 

"Bishop  of  Hollywood"  Accused 

Of  Making  "White  Cargo"  Goat 
British  Picture,  Passed  by  New  York  Censors  and  Recommended  by 

National  Board  of  Review,  Is  Barred  by  Hays  Organization, 

Ordering  R  K  0  to  Cancel  Contract 

(Special  to  the  Herald-World) 

NEW  YORK,  March  11. — "Somebody  has  got  to  be  the  goat,  I  suppose, 

and  the  Bishop  of  HoUyvi^ood  is  leading  the  lamb  to  the  slaughter,"  said  Harold 
Auten,  American  representative  of  W  &  B  Film  Productions,  whose  picture, 

"White  Cargo,"  was  barred  by  the  Hays  organization  from  being  shown  in 
theatres  controlled  by  its  members. 

"White  Cargo,"  reviewed  by  a  Herald- World  representative  as  one  of  the 
most  intelligent  talking  pictures  produced  and  the  best  British  picture  he  had 

seen,  has  been  playing  at  the  George  M.  Cohan  theatre  to  good  audiences  for 
several  weeks.  Last  week  the  Hays  office  stepped  in  and  attempted  to  ban  the 

film  by  reason  of  its  name  taken  from  the  play,  "White  Cargo." 
The  only  possible  reason  for  objection 

to  "White  Cargo"  is  its  title.  The  original 
play  was  considered  obscene  in  Boston,  was 
banned  there.  The  picture  does  not  retain 
the  original  continuity,  according  to 
critics,  and  while  it  depicts  men  going  to 
pieces  under  the  strain  of  the  East  there 
is  nothing  lewd,  lascivious  or  objectionable 
about  it. 

Protest  Dropping  Stage 

Presentations  at  Saenger 
(Special  to  the  Herald-World) 

NEW  ORLEANS,  March  11.— Genuine  re- 
gret can  be  heard  on  every  side  due  to  the 

announcement  by  the  Saenger  theatre  that  it 
will  discontinue  the  Publix  Unit  presentations 
after  this  week,  and  adopt  a  straight  picture 

program. Many  will  miss  the  stage  band  which  has 
become  a  hit  with  popular  music  which  to 
many  minds  cannot  be  produced  in  the  pit. 
No  musicians  will  be  displaced,  however,  but 
the  stage  crew  will  be  affected,  for  with  a 
straight  picture  program  their  presence  will 
not  be  needed. 

"White  Cargo,"  the  picture,  was  passed 
by  the  New  York  state  censors,  passed  by 
the  National  Board  of  Review  and  recom- 

mended by  that  organization  as  one  of  the 
good  pictures  of  the  month.  R  K  O  wanted 
to  book  it  and  drew  up  a  contract  to  play 
it  at  the  Cameo  theatre  here  when  its  run 
at  the  Cohan  was  over.  Auten  sold  the 
New  York  state  rights  to  the  Hollywood 
Pictures  Corporation,  Irving  Pollack,  presi- 

dent. Pollack  negotiated  with  representa- 
tives of  Loew,  Fox  and  Warners  for  other 

metropolitan  houses. 
Last  Thursday  afternoon  someone  in- 

formed the  Hays  Office  of  the  R  K  O  con- 
tract. The  Hays  Office  called  RKO  and 

told  them  to  cancel  it. 
Hiram  Brown,  president  of  RKO,  went 

on  record  as  wanting  to  play  the  picture 
but  failing  to  do  so  simply  because  of  the 
pressure  brought  to  bear  by  the  Will  H. 
Hays  organization. 

Stern  &  Reuben,  legal  representatives  of 
W  &  B  Film  Productions,  have  been  in- 

structed to  bring  suit  against  Hays  on  a 
charge  of  malicious  mischief  and  against 
P.  K  O  for  breach  of  contract,  according  to 
Auten. 
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Watch  Out  for  This  Young  Lady! 

Patron  with  a  Purpose  Sprinkles  Sulphuric  Acid  Upon  Her  Dress,  Coat  and  Undies,  Then 

Rushes  to  the  Manager  and  Complains  That  Vandal  Has  Hurled  It  at  Her— Hoax  Works  in 

Several  Theatres,  but  When  She  Tries  It  on  Tom  Burke  of  Liberty  at  Cumberland— 

[By  Special  Correspondent  to  the  Herald-World] 

CUMBERLAND,  MD.,  March  11.— Not  all  motion  picture
  theatre  man- 

agers are  suckers,  even  if  they  are  in  the  show  business,  but  belief  to  the 

contrary  seems  to  exist  in  the  mind  of  one  Cumberlander.  The  problem 

was  thrown  at  Thomas  H.  Burke,  manager  of  the  Liberty  theatre  of  this  city, 

an  oldtimer  in  the  exhibitor  game,  and  for  a  moment  it  threatened  a  financial 

disaster.  Only  by  skillful  work  on  the  part  of  Tom  Burke  and  this  correspond- 
ent did  the  collection  game  fail. 

A CERTAIN  member  of  the  "weaker"  sex 
who,  according  to  her  own  story  in  writ- 
ing later,  had  lost  her  position  and  felt  the 

"socalled  horror  of  unemployment,"  conceived 
a  plan  whereby  theatre  managers  locally  were 
in  for  a  spell  of  contribution  to  the  general 
upkeep  of  her  personal  appearances.  Being 
unemployed,  she  alleged,  had  its  own  drawback 
and  consequently  she  could  not  purchase  any 
new  dresses  or  finery.  Thus  the  story  goes : 

Buys  Ounce  of  Sulphuric  Acid 
Miss  Elmira  Rose  Theatregoer  of  Cumber- 

land, Md.,  finding  no  loose  shekels  in  her  purse 
and  the  pressure  of  unemployment  becoming 
noticeable  by  the  frayed  edges  of  her  dress 
cuffs,  buys  for  herself  one  ounce  of  sulphuric 
acid  in  a  local  drugstore  and  with  her  last 
35  cents  a  ticket  to  the  Liberty  theatre.  Find- 

ing a  seat  vacant  directly  beneath  the  balcony, 
she  waits  until  a  dark  period  in  the  screen- 

■  ing  of  the  photoplay,  then  proceeds  to  sprinkle 
the  back  of  her  frayed  dress  and  coat  with 
sulphuric  acid.  After  the  picture  ends,  Miss 
E.  R.  Theatregoer  hies  her  way  to  the  box 
office  of  the  Liberty,  bursting  with  a  com- 

plaint that  someone,  she  thought  it  was  a  man, 
has  thrown  acid  on  her  clothes.  She  exhib- 

its her  dress  and  coat  and  incidentally  her 
undies  ,each  having  been  recently  burned  with 
acid.  She  asks  for  only  $85  damages  (quick 
settlement)  or  a  law  suit  muy  pronto. 

Burke,  who  among  other  things  had  settled 
several  suits  of  the  same  ilk  before  experi- 

ence taught  him  to  investigate,  first  examined 
the  clothing  and  requested  her  to  return  it  to 
him.  The  clothes  he  submitted  to  the  corre- 

spondent, who,  not  quite  Sherlock  Holmes, 
sought  a  chemist  friend  of  his  and  made  sev- 

eral chemical  analyses  and  found  the  acid  to 
be  of  the  sulphuric  gender. 

Persistence  Brings  Action 
The  persistence  of  the  lady  in  asking  for  a 

settlement  for  a  mere  $85  demanded  action. 
She  got  it. 
The  lady  was  called  to  the  Liberty  theatre 

and  questioned  at  length,  until  finally  she 
confessed  the  frameup.  She  also  admitted 
having  perpetrated  the  same  trick  on  other 
local  managers.  In  some  cases,  instead  of 
using  acid  she  had  torn  her  clothes  on  a  seat 
of  the  theatre  (intentionally)  and  demanded 
a  new  dress  of  the  manager.  How  many  man- 

agers have  fallen  for  this  hoax  is  unknown. 

She  said  she  netted  quite  a  pile  of  clothes  and money. 

No  criminal  prosecution  resulted  from  the 
Liberty  theatre  adventure  of  hers,  but  her 
written  statement  will  be  saved  and  used  if 
another  accident  like  this  occurs,  Burke  states. 

Roxy  Celebrates  Third 

Year;  Seven  Millions 

Entertained  in  1929 

(Special  to  the  Herald-World) 
NEW  YORK,  March  11.— The  Roxy  thea- 

tre celebrated  its  third  anniversary  March 
7.  During  the  year  just  completed,  nearly 
7,000,000  have  been  entertained  at  the  theatre, 
accounting  for  box  office  receipts  of  $5,800,- 
000.  The  attendants  at  the  Roxy  in  the  past 
three  years  reaches  to  20,000  mark. 

The  consistant  record  of  the  Roxy  in  being 
the  first  to  present  new  developments  of  the 
screen,  has  been  further  emphasized  in  the 

year  just  completed.  The  most  significant  de- 
velopment was  the  permanent  installation  of 

Grandeur  pictures. 
The  most  recent  innovation  during  the  third 

year  is  the  introduction  of  perfume  as  an  in- 
tegral part  of  the  entertainment  program. 

Each  week  Rothafel  selects  a  perfume  to  pro- 
vide a  house  atmosphere  for  the  presentation 

on  the  stage  and  screen,  thus  adding  an  ap- 
peal to  the  sense  of  smell  in  addition  to  the 

appeal  to  the  sense  of  sight  and  hearing. 

Australian  Company 

Making  New  Machine 
(Special  from  the  Department  of  Commerce) 

WASHINGTON,  March  11.— A  new  De 
Luxe  sound  machine  has  been  announced  by 
Auditone,  Ltd.,  an  Australian  concern,  and  it 
is  stated  that  the  company  has  an  ambitious 
program  for  1930,  including  a  thoroughly 
trained  organization,  exhibitor  cooperation 
and  a  school  for  projectionists.  The  new 
equipment  has  many  distinctive  features  in 
its  construction,  among  which  is  the  fact  that 
it  is  manufactured  to  be  adapted  to  American 
projectors,  Kalee  and  C.  &  W.  &  Ernemann 
projector  heads. 

Burning  Film  Destroys  Projection 

Room,  Killing  One,  Injuring  Three 

(Special  to  the  Herald-World) 

CINCINNATI,  March  11. — A  film  which  buckled  in  the  projector  and  then 
caught  £re  from  the  hot  rays  of  an  arc,  destroyed  the  projection  booth  of  the  Bijou 
theatre,  and  caused  the  death  of  James  McCandless,  operator,  who  was  trapped 
by  the  Games.  Three  other  occupants  were  injured,  two  seriously.  One  of  the  in- 

jured men,  Louis  Libson,  is  the  brother  of  I.  Libson,  owner  of  the  house,  which 
is  a  unit  in  the  Libson-Heidingsfeld  chain.  The  others  were  employees  of  the 
Electrical  Research  Products,  Inc.,  and  the  National  Theatre  Supply  company, 
working  on  new  sound  equipment.  The  theatre  was  about  half  filled,  but  there 
was  no  rush  for  the  doors  as  repeated  assurances  were  given  by  the  ushers  that 
there  was  no  danger.    The  loss  may  exceed  $10,000. 

Chicago  Paper  Raps 

Hays;  Says  MPPD  Head 
Failed  to  Clean  Films 

The  Jefferson  Park  Times,  a  Chicago 
neighborhood  paper,  printed  the  following 
in  a  recent  issue: 

"While  Mr.  Hays,  as  president  of  the  Mo- 
tion Picture  Producers  and  Distributors  of 

America,  may  point  with  pride  to  the 
growth  in  attendance  during  his  reign  as 
'movie  czar,'  we  do  not  think  he  can  with 
equal  enthusiasm  boast  of  his  success  at 
cleaning  up  the  industry;  nor  can  he  lay 
claim  to  having  added  to  the  morality  of 
America  by  helping  to  keep  suggestive- 
ness,  and  in  many  cases,  actual  filth,  out 
of  some  of  the  present-day  films. 
"Much  was  expected  of  Mr.  Hays  when 

he  accepted  the  position  which  he  now 
holds  at  such  an  attractive  salary.  Men 
and  women  all  over  the  country,  aware  of 

Mr.  Hays'  ability  to  get  things  done  in  a 
big  way,  were  very  hopeful  that  clean, 
wholesome  educational  pictures  would  fol- 

low. But  they  soon  discovered  that  they 
had  guessed  wrong.  After  several  years  of 

management,  Mr.  Hays'  efforts  to  clean  up 
the  rotten  spots  have  proved  quite  disap- 

pointing to  those  who  had  looked  forward 

to  a  marked  change." 

30  Days  Protection  All  Any 

First  Run  Needs,  He  Says 

Thirty  days  protection  should  be  the  maxi- 
mum allowed  any  first  run  theatre,  says  J.  M. 

Duncan,  manager  of  the  Alhambra  theatre, 
Decatur,  III.  Duncan  is  one  of  the  latest  to 
join  the  newly  formed  Independent  Exhibitors 
of  Illinois,  officiated  with  Allied.  In  his  let- 

ter to  President  Aaron  Saperstein,  Duncan 

said :  "The  exhibitor  should  have  the  privilege 
of  playing  pictures  in  the  order  as  set  by  him, 
he,  of  course  to  be  bound  to  play  or  pay  all 
the  pictures  on  his  contract  within  a  specified 
period  of  time.  The  matter  of  protection 
allowed  first  run  theatres  in  key  centers 
should  be  standard  with  all  distributors  and 
in  no  case  should  this  protection  period  be 
over  thirty  days  from  the  last  playing  date 

of  the  first  run  in  the  key  cities." 

« 

Vagabond  King"  Seats 
$1  at  Newman  Theatre 

(Special  to  the  Herald-World) 
KANSAS  CITY,  March  11.— The  highest 

admission  price  ever  charged  in  Kansas  City 
for  a  moving  picture  where  seats  are  unre- 

served, went  into  effect  on  Friday,  March  7, 

at  the  Newman,  the  attraction  being  "The 
Vagabond  King."  One  dollar  top  price  was 
charged  for  this  picture,  whereas  the  usual 
top  price  is  sixty  cents.  Matinee  prices  also 
were  raised.  Much  lavish  advertising  has  been 
done. 

Fox  Sales  Manager  to 

Rest  on  Way  to  Coast 
(Special  to  the  Herald-World) 

NEW  YORK,  March  11.— James  R. 
Grainger,  general  sales  manager  of  the  Fox 
Film  Corporation  left  Saturday  for  California 
by  way  of  the  Panama  Canal.  Weakened 
somewhat  by  intensive  work,  he  will  take  a 
suncure  in  the  tropical  atmosphere,  arriving 
in  Los  Angeles  on  March  22. 

New  $100,000  Theatre 
(Special  to  the  Herald-World) 

PLATTSBURG,  N.  Y.,  March  11.— A  $100,- 
000  motion  picture  theatre  seating  1,500  is  to 
be  erected  here  this  spring  on  the  site  of  the 
former  Clinton  house,  which  burned  two  years 
ago.  It  will  be  built  by  William  E.  Benton 
and  James  A.  Leary,  both  of  Saratoga. 
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It  May  Be  Comedy 

To  Some  People,  But .  .  . 
There  was  both  excitement  and  an- 

noyance for  3,500  patrons  at  the 
Tivoli  theatre,  Chicago,  Saturday 
night  when  the  screen  went  blank 
during  the  showing  of  a  crook  pic- 

ture. Their  excitement  snd  annoy- 
ance wasn't  half  as  great,  at  that,  as 

that  of  the  projectionists,  Ralph 
Rush  and  Ernest  Graudin.  The  man- 

ager, G.  L.  Brandt,  found  them  lock- 
ed in  an  adjoining  room. 
They  had  been  robbed  of  $75  by  a 

bandit  who.  Rush  said,  "looked  like 
Charlie  Chaplin",  and  that  tallies 
with  the  description  of  the  robber 
who  made  a  similar  raid  on  the  North 
Shore  theatre  a  week  earlier.  It 

may  be  comedy  for  some,  but  .  .  . 

Jay  Emanuel's  Plea  for 

Fair  Percentage  Sales 

Sent  All  Big  Distributors 

Demanding   High   Guarantee  and 

Then  Percentage  of  Gross  Is 

Unjust,  Exhibitors  Agree 

Endorsement  of  an  editorial  article  in 

"The  Exhibitor,"  of  Washington,  D.  C,  by 
Jay  Emanuel  on  the  percentage  system  in 

sales,  in  which  he  declared  that  "percent- 

age is  the  only  method"  in  film  distribu- 
tion, "but  it  must  be  done  in  a  manner  that 

will  not  hurt  the  little  fellow,"  has  been 
forwarded  to  all  national  distributors  by 

the  MPTO  of  Eastern  Pennsylvania, 

Southern  New  Jersey  and  Delaware,  of 
which  Emanuel  is  chairman  of  the  board  of 
managers. 

Urges  Small  Guarantee 

Most  equitable,  says  Samuel,  is  "a  small 
guarantee,  allowing  the  exhibitors  his  over- 

head, plus  cost  of  the  film,  records,  short 
product  and  50  per  cent  of  the  guarantee 

figure  for  profit,  and  then  the  50-50  split." 
"It  is  unfair,"  he  declared,  "to  request 

an  exhibitor  to  guarantee  a  high  figure  and 
then  ask  for  a  percentage  of  the  gross. 
If  a  picture  is  to  be  played  percentage  it 

should  be  that  in  every  sense  of  the  word." Overage  and  Rebates 
The  operating  figure,  Emanuel  suggests, 

should  be  arrived  at  after  playing  the  en- 
tire group.  "Any  overage  should  be  paid 

at  the  time  pictures  are  played.  If,  at  the 
end  of  the  season,  the  exhibitor  is  entitled 
to  any  rebate,  then  he  should  receive  it 
from  the  distributors.  The  number  of  days 
should  be  flexible  to  enable  the  exhibitor 
to  determine  in  his  mind  the  necessary 
length  of  the  picture,  instead  of  being 

bound  by  contract  to  a  known  flop." 

Two  Popular  Stars  in 

Paramount  Radio  Hour 
(Special  to  the  Herald-World) 

NEW  YORK,  March  11.— Jeanette  Mac- 
Donald  and  Lillian  Roth,  popular  stars  of 
the  stage  and  screen,  were  featured  in  the 
Paramount-Publix  radio  hour  broadcast 
over  the  Columbia  system  Saturday  eve- 

ning at  10  o'clock  in  a  selected  program 
from  Hollywood.  The  New  York  program 
was  as  follows: 

Overture,  "The  Student  Prince,"  by  the  Paramount 
orchestra,  David  Mendoza  conducting;  organ  solo  by- 
Jesse  Crawford;  scenic,  "Rush  Hour  in  Hong  Kong;" 
stage  show,  Paul  Ash,  consisted  of  "School  Days," 
orchestra;  "Old  Woman  in  the  Shoe,"  orchestra: 
"Goldilocks  and  the  Three  Bears,"  comedy,  "Mono- 

logue," by  James  Reilly;  "Sing,  You  Sinners,"  by 
the  Foursome  Quartette;  "Strike  Up  the  Band,"  or- 

chestra; "Any  Time's  the  Time  to  Fall  in  Love,"  by 
Paul  Small,  and  comedy  version  of  "Any  Time's  the Time — ,"  in  Swedish  dialect,  by  James  Reilly,  and 
"Sweetheart  Trail,"  "I  Didn't  Need  Atmosphere  to 
Fall  in  Love,"  orchestra. 

New  York  Houses  Losing  Fight 

To  Repeal  Daylight  Saving  Law 

Legislative  Leaders  Say  Bill  Will  Fail — ^Troy  and  Albany  Exhib- 

itors Say  Business  Is  Reduced  One-Third  by  Earlier  Summer 

Time — 37  of  59  Cities  Affected  Last  Year 

[By  Special  Correspondent  to  the  Herald-World] 

ALBANY,  March  11. — Daylight  saving  again  will  prevail  this  spring  and 
summer  in  New  York  state  with  a  resultant  loss  to  motion  picture  exhibitors 
estimated  to  run  into  the  hundreds  of  thousands  of  dollars. 

Leaders  in  the  New  York  State  Legislature  today  stated  that  the  bill  already 

introduced  in  both  houses,  seeking  to  repeal  a  section  in  the  general  municipal 

law  as  it  relates  to  daylight  saving,  will  not  pass.  This  bill  was  introduced  in 

the  past  month  and  if  passed  and  signed  by  the  Governor  would  have  taken 
effect  immediately. 

of  Lent  under  the  new  all  picture  policy  for 
the  last  half  of  the  week  were  greater  than 
for  the  same  three  days  of  the  previous  week. 
Vaudeville  now  plays  three  days,  Saturday, 
Monday  and  Tuesday,  at  60  cents  top.  For 
the  other  three  days,  the  top  price  is  50  cents 
for  a  talking  picture  bill.  The  picture  half 
did  comparatively  better  than  the  vaudeville 
half  during  the  week  starting  March  1. 

Fox  West  Coast  to  Build 

New  $500,000  House;  Buys 

Four  Theatres  in  Illinois 
(Special  to  the  Herald-World) 

LOS  ANGELES,  March  11.— A  new  thea- 
tre to  cost  $500,000  or  more  is  to  be  built  by 

the  Fox  West  Coast  Theatres  in  Huntington 

Park,  California,  according  to  an  announce- 
ment by  Harold  B.  Franklin.  The  house  will 

be  erected  opposite  to  the  plot  of  ground  on 
which,  according  to  recent  announcements, 
Warner  Brothers  are  to  build  a  theatre. 

The  new  acquisitions  of  this  Fox  corpora- 
tion in  Illinois  are  the  Palace  theatre,  seating 

850,  and  the  American  theatre,  seating  400,  in 
Johnson  City,  and  the  Lyric  of  500  seats  and 
the  Orpheum,  300  capacity,  in  Salem. 

Tom  Mix  and  Tony  Going 

Into  Talking  Pictures 
Tom  Mix,  immaculate  cowboy  of  the  films, 

is  going  to  make  talking  pictures — and  that 
means,  Tony  too,  of  course.  Tom  said  so  in 
Chicago  on  his  way  to  Peru,  Ind.,  to  help 
assemble  the  Sells  Floto  Circus,  in  which  he 
is  interested,  for  its  opening  in  Chicago. 

Asks  $30,000  Damages 
(Special  to  the  Herald-World) 

LOUISVILLE,  March  11.— The  Fourth 
avenue  Amusement  company,  Louisville,  has 
opened  suit  in  federal  court,  asking  damages 
of  $30,000,  against  George  W.  Sipe,  Kokomo, 
Ind.,  owner  of  the  Sipe  theatre,  for  alleged 
breach  of  contract  in  refusing  to  give  posses- 

sion of  the  theatre  in  accordance  with  a  lease 
reported  that  receipts  for  the  first  three  days    contract  dated  December  22,  1927. 

RKO  Silent  on  Dropping  Spoor  Wide  Film 

Process;  ̂ 'Dixiana''  Is  on  Standard  Size 
(Special  to  the  H erald-World) 

HOLLYWOOD,  March  11.— RKO  reports  that  no  official  statement  has  been 
made  regarding  abandonment  of  the  Spoor-Berggren  wide  him  process.  It  is 
known,  however,  from  official  sources  that  "Dixiana"  is  being  made  in  standard 
film.  It  is  also  a  fact  that  the  publicity  department  has  been  instructed  not  to 
deny  rumors  of  the  break  with  George  Spoor. 

Marvin  W.  Spoor  is  still  on  the  lot  and  will  probably  remain  here  for  a  short 
time  but  what  he  is  doing  to  occupy  his  time  executives  of  the  company  are  reluc- 

tant to  say.  The  chief  complaint  of  heads  of  the  studio  is  that  in  the  wide  £lm 
characters  race  across  the  screen  too  fast  and  a  perfection  must  be  found  that  will 
eliminate  that  feature.    Otherwise  they  declare  the  Spoor  proposition  is  nractical. 

Last  year  daylight  saving  prevailed  in  37 
out  of  59  cities  in  New  York  state,  and  was 
also  quite  prevalent  in  many  of  the  larger 
incorporated  villages  of  the  state.  The 
time  when  daylight  saving  shall  take  effect 
is  left  in  New  York  state  to  the  discretion 
of  the  governing  board  or  common  council 
of  the  various  cities,  and  to  the  village 
fathers  in  the  incorporated  villages.  As  a 
result  there  is  no  uniformity  in  the  daylight 
saving  situation  as  it  exists  in  New  York 
state,  beginning,  as  it  does,  in  some  places 
in  April,  and  extending  well  into  Septem- 

ber, while  in  other  sections  it  starts  in  May 
and  ends  on  October  1. 

In  years  past,  motion  picture  exhibitors 
in  New  York  state  have  attempted  through 
legislation  either  to  do  away  with  the  prop- 

osition entirely  or  to  bring  a  general  uni- 
form shorter  period  of  perhaps  three 

months  or  so.  These  efiforts  have  been  un- 
successful, although  in  some  of  the  cities 

of  the  state  the  exhibitors  have  shown  suf- 
ficient strength  to  win  out  with  the  board 

of  aldermen. 

In  the  neighboring  state  of  Vermont  the 
daylight  saving  proposal  submitted  last 
week  in  Rutland  was  defeated  at  a  city 
election  by  a  majority  of  125,  but  the  sup- 

porters since  have  obtained  the  required 
number  of  signers  to  a  petition  and  the 
matter  will  be  submitted  at  a  special  elec- 

tion to  be  called  by  Mayor  Arthur  W.  Per- kins. 

Motion  picture  exhibitors  in  Troy  and 
Albany,  N.  Y.,  declare  that  as  a  result  of 
daylight  saving  their  business  each  sum- 

mer is  reduced  by  at  least  a  third. 
Starts  in  April  in  Chicago 

Daylight  saving  in  Chicago,  now  gener- 
ally accepted  by  the  public  for  the  summer 

months,  is  expected  to  go  into  operation  the 
last  Sunday  in  April. 

Ottawa  House  Receipts 

Increase  as  Lent  Begins 
(Special  to  the  Herald-World) 

OTTAWA,     March     11.— Manager  Joe 
Franklin  of  B.  F.  Keith's  theatre,  Ottawa, 
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Fourteen  Fan  Magazines  to  Help  Pick 

Miss  Columbia  of  the  Films 

Hank  Linet  Arranges  for  Window  Streamers  in  15,000  Majestic  Stores, 

and  Radio  Publication  Will  Announce  Standings  of  Contestants 

(Special  to  the  Herald-World) 

NEW  YORK,  March  11.— Who  is  Miss  Columbia?  Who  is  the  one  girl 
who  most  closely  personifies  the  character  of  Columbia?  Fourteen 

fan  magazines  with  3,800,000  readers  will  tell  the  public  all  about  it, 

and  incidentally  serve  as  clearing  houses  for  entries.  Then  magazine  editors, 

two  Columbia  executives  and  a  motion  picture  director  will  select  the  winner. 

In  other  words.  Hank  Linet,  director  of  advertising  and  publicity,  has  arranged 

one  of  the  largest  publicity  tieups  on  record  for  the  April  celebration  of  Colum- 

bia's tenth  anniversary. 

'pO  MISS  COLUMBIA  will  be  awarded 
a  one-week  contract  at  Columbia's  Hol- 

lywood Studios,  expenses  of  the  trip,  and 
$250  as  payment  for  her  services.  Miss 
Columbia  will  be  asked  to  pose  for  a  mo- 

tion picture  to  be  used  in  conjunction  with 
all  Columbia  productions,  features  and 
shorts. 

Fourteen  Fan  Magazines  Cooperate 
The  important  part  of  this  contest  is  the 

tremendous  publicity  tieup  Linet  has  ef- 
fected to  put  the  competition  before  the 

public.  The  magazines  that  will  participate 
in  the  competition  are  Photoplay,  Screen- 
land,  Screen  Book,  Film  Fun,  Screen  Ro- 

mance, Motion  Pictures,  Motion  Picture 
Classics,  Motion  Picture  Stories,  Passing 
Show,  and  the  four  Tower  magazines.  The 
New  Movie,  Detective  Stories,  The  Home 
Magazine  and  Love  Magazine. 
The  importance  of  such  cooperation  can 

be  better  understood  when  one  considers 
that  the  participating  magazines  through 
their  combined  circulation  oflfer  3,800,000 
readers  all  the  literature  necessary  to  ac- 

quaint themselves  with  the  contest. 
Streamers  in  15,000  Stores 

Besides  the  magazines  Linet  has  ar- 
ranged with  the  Majestic  Radio  Corpora- 

tion for  the  15,000  Majestic  stores  to  dis- 
play window  streamers,  17  by  44  inches, 

announcing  the  competition.  Inside  the 
stores  literature  will  be  distributed  ex- 

plaining in  detail  the  rules  and  awards.  In 
connection  with  the  radio  tieup  the  Voice  of 
the  Air,  a  fortnightly  radio  magazine  with 
a  3,000,000  circulation,  will  publish  the 
standing  of  the  contestants  during  the  en- 

tire month. 

Exhibitors  EflFect  Peace 

With  Chicago  Janitors 
It  took  an  all-night  conference 

Monday  to  accomplish  it,  but  both 
sides  say  it  was  worth  it  and  the  Chi- 

cago Janitors  Union  now  is  at  peace 
with  the  Exhibitors  Association,  af- 

ter accepting  an  offer  of  an  increase 
of  $2.50  a  week  for  janitors  receiv- 

ing less  than  $30  a  week  and  a  $1  in- 
crease for  those  receiving  more  than 

$30  a  week.  The  janitors  were 
formerly  receiving  around  $25  a 

week.  Ralph  O'Hara,  business  man- 
ager for  the  janitors,  asked  for  a 

scale  of  80  cents  an  hour  for  men 
and  70  cents  an  hour  for  women. 

Jack  Miller  represented  the  Exhib- 
itors Association. 

The  old  agreement  expired  March 
11  and  for  a  time  it  was  feared  that 
a  strike  would  be  called.  Tom  Mal- 
loy  of  the  operators  and  stagehands 
union,  had  stated  that  they  would  not 
become  involved  unless  the  theatres 
called  in  non-union  janitors.  There 
are  1,100  classi£ed  as  janitors  in  the 
personnel  of  theatres  of  Chicago. 

The  competition's  rules  merely  require 
contestants  to  send  their  photographs  and 
physical  measurements  either  to  the  maga- 

zine in  which  they  are  reading  of  the  con- 
test or  directly  to  Columbia.  Each  maga- 
zine will  select  one  girl  as  its  candidate  for 

the  title  of  Miss  Columbia.  This  girl  will 
receive  a  Majestic  radio  as  a  runner-up 
prize,  beside  being  entitled  to  final  selec- 

tion as  Miss  Columbia.  The  final  winner, 
of  course,  will  have  been  awarded  a  Ma- 

jestic radio  and  the  contracts 

Columbia  Purchases 

The  Picture  Rights  for 

**The  Criminal  Code" 
(Special  to  the  Herald-World) 

NEW  YORK,  March  11.— Columbia  has  se- 
cured the  screen  and  talking  rights  for  Martin 

Flavin's,  "The  Criminal  Code."  The  play  cre- 
ated a  big  hit  on  the  New  York  stage  last 

fall.  This  is  the  third  stage  play  to  be  brought 
to  the  screen  by  Columbia.  The  other  two 

are,  "Rain  or  Shine"  and  "Soldiers  and 

Women." John  McCormack  Featured 

In  R  C  A  Victor  Broadcast 

(Special  to  the  Herald-World) 

CAMDEN,  N.  J.,  March  11.— John  McCor- 
mack was  the  feature  of  the  RCA  Victor 

Company  hour  last  Thursday  evening.  Other 
entertainers  who  appeared  in  the  broadcast 
were  Ezio  Pinza,  leading  basso  of  the  Metro- 

politan Opera  company,  Julius  Tannon,  vaude- 
ville headliner,  Johnny  Marvin,  popular 

singer,  Margarita  Cueto,  Latin-American 
favorite,  Claire  Madjette,  singing  comedienne 
and  others.  The  concert  was  broadcast  over 
the  coast-to-coast  network  of  the  National 
Broadcasting  company. 

Paris  Police  to  Adopt 

Talkers  for  Crime  Tab 
(Special  from  the  Department  of  Commerce) 

WASHINGTON,  March  11.— Following 
American  experiments  in  the  use  of  talking 
pictures  for  confessions  by  criminals,  it  is  an- 

nounced tiiat  the  Paris  Surete  Generale  is  to 
adopt  this  method  in  crime  detection. 
Monsieur  Chiappe,  prefet  of  police,  is  to 

have  sound  equipment  fitted  at  police  head- 
quarters, where  suspected  persons  undergo  ex- 

amination at  the  hands  of  the  examining 
magistrate. 

Fame  at  the  Entrance 
(Special  to  the  Herald-World) 

BALTIMORE,  March  11.— A  distant  rela- 
tive of  the  famous  German  author,  Gerhardt 

Hauptmann,  who  has  the  same  name  but 
leaves  the  T  off  the  Christian  name,  has  been 
appointed  door  supervisor  at  the  New  theatre, 
operated  by  Morris  A.  Mechanic,  proprietor. 
About  13  years  ago  Mr.  Hauptmann  was  as- 

sociated with  the  Maryland  theatre. 

l&feaielool(iii^ 

.  There's  a 
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Movie Contract 
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Her.A Miss  Columbia 
breaffi*!  rfie  spirH  of  Columbia  Be- furcs.  See  (hiwoffen...  Aii  your  local t/icoln?  monogcf  lo  s}iOf  Flight,  Song  of 

tovc,  The  Melody  Man.  Vengeance,  A  Royal 
Romance.  Broodwoy  Scondolj  -  •  i 
olhcr  CJumbio  pnx/ucliofH 

COLUMBIA  Pictures 
for  Better  Entertainment 

Follow  Thase 
Dlr*diom 

"Miss  Columbia"  is  to  be  chosen  in  a 
nationwide  contest  as  a  part  of  Columbia 

Pictures'  April  campaign.  Here  are  the 
rules  for  the  contest,  in  which  many  fan 

magazines  will  cooperate. 

Famous  Canadian  Takes 

Over  Two  Ontario  Houses 

(Special  to  the  Herald-World) 

HAMILTON,  ONT.,  March  11.— The  Capi- 
tol and  Pantages  theatres,  two  of  the  leading 

houses  here  have  been  taken  over  by  Famous 
Players  Canadian  corporation,  which  will  oper- 

ate them  in  the  future.  These  theatres  are 
owned  by  the  Hamilton  United  Theatres,  in 
which  Famous  Players  owns  a  large  block  of 
stock. 
Leonard  Bishop,  manager  of  the  Tivoli 

theatre,  Hamilton,  for  several  years,  has  been 
placed  in  charge  of  the  Capitol,  and  has  been 
succeeded  at  the  Tivoli  by  Robert  Knevels, 
while  George  Stroud  continues  as  manager  of 
the  Palace,  formerly  the  Pantages. 

Saenger  Executive  Has 

Heart  Attack  at  Races 

(Special  to  the  Herald-World) 
NEW  ORLEANS,  March  11.— William  H. 

Gueringer,  one  of  the  executives  of  the  Saen- 
ger organization,  was  stricken  with  a  heart  at- 

tack at  the  Fair  Grounds  a  few  days  ago, 
and  was  taken  to  Touro  infirmary  where  his 
condition  was  reported  encouraging. 
He  may  possibly  owe  his  life  to  the  fact 

that  at  the  time  he  was  seized  by  the  ailment, 
Dr.  J.  L.  Newman  was  standing  beside  him, 
and  being  a  heart  sufferer  himself,  he  carried 
the  requisite  stimulants  with  him  constantly. 
Thus  it  was  possible  for  Gueringer  to  receive 
immediate  attention. 

Film  Patch  Causes  Blaze 

(Special  to  the  Herald-World) 

LAUREL,_  MISS.,  March  11.— A  bad  patch In  a  film  being  shown  at  the  Strand  theatre 
caught  on  a  sprocket  and  caused  a  fire  in  the 
projection  room  that  destroyed  one  roll  of 
motion  picture  films  and  caused  several  hun- 

dred dollars  water  damage. 

Loot  Theatre  Near  Jail 

Holdups  showed  scant  respect  for  the  Evan- 
ston.  111.,  police  when  they  raided  the  New 
Evanston  theatre  on  a  court  adjoining  the 

police  station. 
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Immigrants  Prefer  Sound  Films 

To  Friends  in  Learning  English 

Vocabulary  Acquired  from  Screen  Probably  Surer  Than  That  from 

Casual  Conversation  or  Even  Classroom,  Survey  Editor 

Says — Stay  Through  Two  Shows  to  Study 
[By  Special  Correspondent  to  the  Herald- World] 

MILWAUKEE,  March  11. — What  is  the  influence  of  sound  films  on  immi- 
grants? A  survey  of  the  various  social  centers  in  Milwaukee  recently  made 

by  Nancy  Lee,  motion  picture  editor  of  the  Milwaukee  Journal,  indicates  that 

they  are  aiding  the  immigrant  materially. 

The  survey  further  seemed  to  show^  that  the  vocabulary  obtained  from  the 

screen  is  probably  a  surer  one  than  that  heard  casually  in  conversations  or  even 
in  the  classroom. 

Above  is  the  conception  of  Otto  Schulz, 

Windber,  Pa.,  of  "part  of  a  firstclass  syn- 
chronized film  as  shown  in  Pennsylvania 

theatres."  Schulz  tvrites  the  Herald- 
World  that  "these  black  spaces  represent 
the  climax  of  the  picture,  for  which  a 

high  admission  is  charged.". 

Six  New  Warner 

Theatres  Planned 

In  Eastern  States 

(Special  to  the  Herald-World) 

NEW  YORK,  March  11.— Warner  Broth- 
ers theatre  circuit  will  get  six  new  houses 

in  New  Jersey  and  Pennsylvania,  according 
to  announcement  by  Spyros  Skouras,  man- 

aging director  of  the  circuit.  Work  will 
start  immediately. 
Warner  Brothers  now  have  plans  drawn 

for  the  construction  of  a  2,000  seat  house 
in  Perth  Amboy,  a  5,000  seat  theatre  in 
Newark,  a  2,100  seat  theatre  in  Ridgewood 
and  a  3,000  seat  house  in  Trenton.  In 
Pennsylvania  they  have  chosen  West- 

chester as  the  site  of  a  new  first  run  to 
accommodate  3,000  patrons  and  they  have 
acquired  the  William  Penn  theatre  in 
Philadelphia  which  they  will  remodel  at  a 
cost  of  $300,000. 

Pledge  Themselves  to 

Boycott  Dubious  Films 
(Special  to  the  Herald-World) 

SPOKANE,  March  11.— At  a  meeting  held 
here  of  the  Holy  Name  society  of  the  Spo- 

kane Diocesan  council,  members  went  on  rec- 
ord against  immoral  and  salacious  films,  books 

and  magazines  and  pledged  themselves  to 
withdraw  patronage  from  theatres  in  which 
immorality  is  flaunted  before  the  eyes  of 
young  or  old,  or  in  which  crime,  divorce  and 
irreligious  subjects  are  shown  either  openly 
or  covertly  inculcated  by  word  or  action. 

Beecroft's  ''Kiss  Me" 

Is  Ready  for  Release 
(Special  to  the  Herald-World) 

NEW  YORK,  March  11.— "Kiss  _  Me,"  a 
seven  reel  all-talking  production,  has  just  been 
completed  by  the  Beecroft  Productions,  Inc., 
of  which  T.  Harold  Forbes  is  president.  The 
entire  production  was  recorded  in  the  Gra- 
mercy  studios  of  the  Radio-Victor  company. 
Olive  Shea  heads  the  cast.  Nancy  Carroll's sister  is  also  in  the  film. 

U  Buys  "East  Is  West" 
For  Lupe  Velez  Picture 

(Special  to  the  Herald-World) 
NEW  YORK,  March  11.— The  purchase  of 

the  Samuel  Shipman  stage  play,  "East  Is 
West,"  by  Universal  has  been  announced.  It 
will  serve  as  a  starring  vehicle  for  Lupe 
Velez,  who  recently  signed  a  five  year  con- 

tract with  Universal. 

A  woman  in  one  of  the  English  classes 
expressed  it  this  way: 

"I'd  rather  hear  English  on  the  screen 
than  hear  it  on  the  street,  because  on  the 

screen  English  is  always  correct,  isn't  it?" 
Many  Stay  Through  Two  Shows 

It  was  discovered  that  many  of  the  immi- 
grants sit  through  two  shows,  the  first  time 

to  get  the  story  and  the  second  time  to 
v/atch  words  which  give  them  trouble  in 
pronunciation.  Once  this  is  mastered  the 
word  is  remembered  and  told  to  a  friend  to 
learn  its  meaning. 
The  music  in  connection  with  the  sound 

pictures  is  particularly  pleasing  to  a  number 
of  them,  it  was  stated.  Many  of  the  immi- 

grants, when  they  do  not  feel  up  to  the 
task  of  following  the  meaning  of  the  various 
words,  simply  listen  to  the  music  and  de- 

rive their  enjoyment  from  it. 
Average  Three  Times  a  Week 

It  was  further  shown  by  the  survey  that 
immigrants  go  to  the  motion  picture  thea- 

tres on  the  average  of  three  times  a  week, 
and  that  America  was  somewhat  known  to 
many  of  them  before  they  came  to  these 
shores  through  American  films  shown 
abroad. 
The  wideawake  exhibitor,  it  was  stated, 

will  do  well  to  take  into  account  the  re- 
sults of  this  survey. 

Sackett  Calls  German 

Films  Equal  to  Ours 
(Special  to  the  Herald-World) 

NEW  YORK,  March  11.— A  cablegram  re- 
ceived by  the  New  York  office  of  U  F  A  from 

the  Berlin  headquarters  states  that  Frederick 
M.  Sackett,  new  American  ambassador  to  Ger- 

many, paid  his  first  visit  to  German  industries 
by  inspecting  the  UFA  plant  at  Neubabels- 
berg.  He  was  impressed  with  the  sound  stage 
equipment,  and  after  seeing  the  English  ver- 

sion of  the  "Love  Waltz"  and  the  "Blue  An- 
gel," he  pronounced  the  pictures  equal  to 

American-made  films. 

Public  Forces  Cameo  to 

Bring  Back  Johnson  Film 
(Special  to  the  Herald-World) 

NEW    YORK,    March    11.— "Across  the 
World  with  Mr.  and  Mrs.  Martin  Johnson" 

was  replaced  at  the  Cameo  theatre,  on  42nd 
street  just  west  of  Broadway,  with  another 
film  after  a  two  week  booking.  Disappointed 
patrons  caused  Manager  Ek  to  spend  most  of 
Saturday  afternoon  trying  to  get  on  the  trail 

of  a  print,  and  by  six  o'clock  his  efforts proved  successful,  for  the  signs  outside  the 
theatre  were  changed,  and  those  who  had  been 
disappointed  in  the  afternoon  knew  that  the 

showing  of  the  picture  had  only  been  inter- 
rupted. 

New  York  Section  of 

Society  of  Picture 

Engineers  Planned 
(Special  to  the  Herald-World) 

NEW  YORK,  March  11.— A  New  York  sec- 
tion of  the  Society  of  Motion  Picture  Engin- 
eers is  to  be  formed.  The  Board  of  Govern- 

ors of  the  Society,  after  being  petitioned  by 
members  of  the  society,  has  authorized  the 
formation  of  a  New  York  section. 

"Although  we  have  sections  on  the  Pacific 
Coast  and  in  London,"  according  to  J.  I.  Crab- 
tree,  president  of  the  Society,  "we  have  never had  a  New  York  section.  This  section  will 
be  the  means  of  maintaining  interest  between 
our  semi-annual  conventions  and  will  permit 
of  informal  discussions  which  are  not  always 

possible  at  our  convention  meetings." 

Third  Dimension  Film, 

Colorart,  Has  Showing 
(Special  to  the  Herald-World) 

SAN  FRANCISCO,  March  11.— A  private 
showing    of    Colorart's    recently  developed 
"third  dimension"  film  was  held  recently  at 
the  Marina  theatre. 

Fewer  Films  Censored  in 

Germany  During  Past  Year 
(Special  from  the  Department  of  Commerce) 

WASHINGTON,  March  11.— Fewer  pic- 
tures were  censored  in  Germany  during  1929 

than  in  any  of  the  three  previous  years.  Last 
year  426  long  feature  films  were  censored  as 
compared  with  520  in  1928,  521  during  1927 
and  515  in  1926.  American  films  censored 
during  this  period  totaled  142,  or  33  per 
cent,  as  compared  with  205,  or  39  per  cent, 
during  1928,  and  192,  36  per  cent  during  1927. 

Non-Union  Operators  Installed  in  Six 

Seattle  Houses;  Pickets  100  Feet  Away 

(Special  to  the  Herald-World) 
SEATTLE,  March  11. — Last  week  marked  the  culmination  in  the  difficulties  be- 

tween the  Seattle  operators  union  and  the  independent  exhibitors  group.  The 
result  of  a  series  ot  conferences  between  the  two  factions  was  a  decision  to  dis- 

charge union  men  because  two  operators  to  a  booth  was  demanded  by  the  union. 
Non-union  operators  have  been  placed  in  the  Grand,  Society.  Rialto,  Beacon,  Gala 
and  Gem  theatres,  and  the  houses  are  being  picketed  at  a  distance  of  100  feet. 
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MOTION  PICTURE  FINANCE 

Tape  Indicates  Qrowing  Interest 

of  Public  in  Film  Issue 

By  LAURENCE  STERN 

NEW  YORK,  March  11. — The  1930  bull  movement  in  motion  picture 
shares  appears  to  have  become  still  more  sharply  defined  from  the 
results  of  last  week,  both  within  and  without  the  stock  market.  In  Wall 

Street,  as  elsewhere,  nothing  succeeds  like  success,  and  the  most  convincing- 
bullish  argument  continues  to  be  provided  by  the  tape  itself,  which  reflects  a 

growing  public  participation  in  the  movement  and,  thus  far,  no  apparent  evi- 
dence that  larger  holders  are  willing  to  liquidate. 

THE  advance  has  broadened  consider- 
ably, but  the  pace  continues  to  be  set 

by  stocks  of  those  companies  which  appear 
most  assured  of  handsome  profits  this  year, 

namely,  Loew's,  Inc.,  Paramount,  Warner 
Brothers  and  Radio-Keith-Orpheum.  The 
week's  net  gains  of  the  last  three  range 
from  to  3^  points,  while  Loew's  en- 

joyed a  spectacular  spurt  of  10^^  points. 
^  ^ 

All  of  these  stocks  have  again  reached 
new  high  prices  for  the  year.  Most  of 
them  are  at  quotations  which  were  consid- 

ered good  even  at  the  peak  of  last  year's 
speculative  excitement,  proving  anew  that 
earning  power  always  outweighs  all  other 
factors  in  influencing  both  investment  and 
speculative  demand.  The  gap  between  the 
amusement  group  and  the  rest  of  the  list, 
apparent  for  many  weeks,  has  been  further 
widened  and  there  is  no  longer  the  slight- 

est doubt  in  the  financial  district  as  to  the 
fundamental  validity  of  the  advance. 
The  most  interesting  item  of  external 

news  is  the  earnings  statement  of  Radio- 
Keith-Orpheum,  which  shows  January  net 
profits  of  $723,309,  against  total  earnings  of 
$1,144,529  for  all  of  last  year.  This  is  an 
amazing  record  for  a  company  which  was 

"in  the  red"  not  long  ago  and  forecasts 
possible  earnings  of  $4  to  $5  a  share  for 
the  common  stock  this  year. 

*      ̂   4: 
The  Fox  situation  remains  an  affair  for 

a  Philadelphia  lawyer,  rather  than  a  finan- 
cial commentator,  the  stockholders'  meet- 
ing having  in  no   sense  straightened  out 

the  tangle  of  litigation.  The  company's 1929  earnings  statement  is  interesting,  net 
as  reported  amounting  to  $12.87  a  share  on 
capital  stock,  but  this  is  somewhat  beside 
the  point  for  a  corporation  which  owes 
more  money  than  it  can  raise. 

Since  an  important  element  of  the  man- 
agement has  opposed  Mr.  Fox,  it  is  clear 

that  if  he  retains  control  a  thorough  shake- 
up  is  in  prospect. 

B.  S.  Moss  Planning 

40  to  50  Theatres 

And  Built  for  Sound 

(Special  to  the  Herald-World) 
NEW  YORK,  March  11.— Forty  or  fifty 

theatres  especially  designed  for  talking  pic- 
tures, the  interiors  shaped  like  a  large  bell 

cut  in  half,  are  on  the  program  of  B.  S.  Moss, 
former  circuit  owner,  he  said  today.  First 
of  the  acoustically  designed  houses  will  be 
one  in  the  Chelsea  district  costing  $2,000,000. 

Sunday  Show  Fight  in 

Ohio  Town  Gets  Setback 

(Special  to  the  Herald-World) 

PORTSMOUTH,  OHIO,  March  11.— The 
six  months  fight  against  Sunday  performances 
here  received  another  setback.  Judge  Russell 
K.  McCurdy  in  Common  Pleas  court  sustained 
the  demurrer  interposed  in  the  mandamus  pro- 

ceeding brought  by  Rev.  Arthur  Staples,  as  a 
taxpayer,  against  Police  Chief  Harry  Sheets, 
to  close  the  theatres  on  Sunday. 

All  Branches  of  Trade 

Are  Sold  on  Advertising, 

Botsford  Tells  Merchants 

Even  Film  Undertaker  Advertises 

He  Buys  Junk  Film,  Asso- ciation Told 

Every  branch  of  the  motion  picture  in- 

dustry believes  in  advertising,  "clear  down to  the  film  undertaker,  who  advertises  that 

he  buys  film  junk,"  said  A.  M.  Botsford, 

advertising  director  of  Publix,  in  address- 

ing the  Raleigh  (N.  C.)  Merchants  Associa- tion, before  coming  to  Chicago  for  the 
Publix  convention. 

"Nobody  has  to  sell  the  value  of  adver- 

tising to  the  motion  picture  people,"  de- clared Botsford,  who  was  introduced  by  Jo- 
sephus  Daniels,  former  Secretary  of  the 
Navy. 

Cites  Upward  Trend 
"In  many  industries  the  producer  of  the 

commodity  may  be  an  extensive  advertiser, 
but  his  dealers  may  not  believe  in  it,  or 

the  dealer  may  advertise  but  the  manufac- turer does  not.  It  is  not  often  that  you 
find  producer,  distributor  and  dealer  equally 
of  one  mind  as  to  the  value  of  exploiting 

their  goods." 
Botsford  commended  the  upward  trend 

in  advertising,  saying  that  more  and  more 
advertisers  were  coming  to  realize  that 
false  advertising  was  not  beneficial. 
He  described  the  vast  amount  of  work 

that  the  big  companies  do  in  preparing  ad- 
vertising campaigns,  and  the  universality 

with  which  the  need  of  advertising  is  rec- 
ognized among  motion  picture  people. 
All  Branches  Advertise 

"In  the  motion  picture  industry — from 
the  scenario  writer  who  uses  a  page  in  a 
trade  publication  to  tell  other  companies 
that  he  has  just  been  employed  to  write  a 
script — from  this  man  who  is  in  at  the 
inception  of  a  picture,  all  the  way  along — 
producer,  distributor  and  theatre  owner — 
they're  advertisers.  Clear  down  to  the  film 
undertaker,  who  advertises  that  he  buys 

junk  film." 

Botsford  said  the  advertising  bill  of  the 
industry  is  $100,000,000  a  year,  and  that  the 
industry  is  now  a  $2,500,000,000  institution. 
He  commended  the  press  for  its  co-opera- 

tion with  the  film  trade. 

No  Decrease  Because  of 

Lent  at  Albany  Theatres 
(Special  to  the  Herald-World) 

ALBANY,  March  11. — No  decrease  in  at- 
tendance at  the  first  run  houses  here  has  been 

noticed  because  of  the  opening  of  the  Lenten 
season.  Managers  are  putting  on  the  best 
pictures  obtainable  and  are  increasing  their 
newspaper  display  advertising. 

SECURITIES  PRICE  RANGE 

NEW  YORK  STOCK  MARKET 
Sales  High 

American   Seating    2.000  24% 
Brunswick-Balke-CoUender    27,200  22% 
Consolidated  Film      3,400  21% 
Do  pfd.    1,400  24 

Eastman   Kodak    45.600  228 
Do  pfd  _   200  1241/, 

Fox  Film  "A"    259,500  35% 
General  Theatre  Equipment   _   137,800  45% 
Keith-Albee-Orpheum    300  33 

Do  pfd  _   1,500  110?4 
Loew's,   Inc.    124,300  80  K Do  pfd.    nw  _  _   300  88% 

Do  pfd.  w-w  _   3.500  104 
Metro-Goldwyn-Mayer  pfd  _   500  25i/> 
Paramount    140,300  71% 
Pathe  Exchange     6.600  4 
Do  "A"    4,200  8 Radio  Corporation   _   968,400  51% 
Do  pfd.  "A"    100  54 
Do  pfd.  "B"    900  74 

W  eek  Ending  March  8 

Sales  High 
Low  Close            Radio  Keith  Orpheum    374,700  35% 
20  24                Shubert  Theatres   _   2,300  12% 
18%  21%             Stanley  Company   _   530  45% 
20%  21%             Universal  Pic,   1st  pfd  _   160  60% 
23%  24                Warner  Brothers    516,500  72 
215%  228                   Do  pfd  _  _   14,100  63 

^ITs/  ̂ IT'^  CHICAGO  STOCK  MARKET jo//  il                Balaban  &  Katz    162  75 
Ins/  oo                General   Theatres,   Inc   11,350  46 
irX  iinv             Marks  Brothers,  cvt.  p   1,581  13% 
685/  80                Morgan   Litho  _   16,350  20% 
87  ̂   87%  NEW  YORK  CURB 99  104                Columbia  Pictures   _   800  30% 
25%  25%             Educational   Pictures    2,600  20% 
67%  71%            Fox   Theatres    43,500  8% 
3%            4                Loew's   rts  _   5,700  45 
7%            7%             Sentry  Safety    2,100  7% 
47%  4934             Technicolor   11,000  86 
54  54               Trans-Lux    2,800  6 
73  74                Universal  Pictures    400  14 

Low 

30% 
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45 

55 
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58 
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12  ■ 

17% 
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Film  News 

in  Pictures PICTORIAL  SECTION 

Stories  Told 

by  the  Camera 

Here's  looking  at  us!  And  a 
bit  serious  about  it,  too,  is 
Anita  Page — a  result,  maybe, 
of  being  opposite  Buster  Kea- 
ton  in  M  G  M's  "Free  and 

Easy." 

[t  takes  a  picture  like  this  every  once  in  awhile  to  make  us  understand 
that  all  the  films  are  not  made  in  Hollywood.  Here  is  a  company  work- 

ing on  a  picure  in  the  Dutch  East  Indies,  being  shown  on  location  along 

the  coast  of  Java  shooting  sequences  for  a  picture  entitled  "The  Re- 
venge of  Nancy,"  so  titled  in  the  belief  that  a  girl  named  Nancy  could even  think  of  revenge. 

Pallas  Athena?  Nope,  some- 
thing nicer — Leila  Hyams  in 

a  gold  patterned  bathing  cap. 

Her  latest  is  M  G  M's  Wil- 
liam Haines  picture,  "The 

Girl  Said  No." 

Golf  buddies.  And,  of  course,  business  chums  as  well  (or  is  golf 
itself  a  business?).  On  your  left  is  Harold  Lloyd,  sans  the  famous 
spectacles,  while  with  him  is  William  R.  Eraser,  general  manager  of 

the  Harold  Lloyd  Corporation.  The  release  of  Lloyd's  new  picture 
for  the  Paramount  program  is  now  being  arranged  for. 

Embarking  on  her  last  journey.  The  scene  in  a  Los  Angeles  street 
as  Mabel  Normand,  popular  hoyden  of  the  films  both  in  the  well 
known  "infancy"  days  and  later,  was  borne  to  the  hearse  by  col- 

leagues in  the  industry.  Death  came  following  a  long  bitter  fight 
against  the  ravages  of  tuberculosis. 
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Two  Universal  faces,  both  fam- 
ous— and  there  comparison  must 

cease.  Above  Barbara  Kent,  U 
featured  player;  below,  Louis 

Wolheim. 

What  a  lot  of  folks!  And  even  at  that,  all  of 

them  couldn't  get  into  the  range  of  the  camera. 
All  of  them  are  film  folks,  too,  being  players  and 

other  employes  of  Warner  Brothers  at  the  Vita- 
phone  studio  in  Brooklyn.  The  occasion  for 
this  picture  was  the  completion  of  a  studio  sta- 

tion on  the  subway  line.  Second  from  the  right 
in  front  is  Ethel  Gordon,  director  of  studio 

publicity. 

Sure'n  if  'tain't  Whcezer,  th'  little  rascal,  atakin'  off 
Old  Pat  himself.  With  all  the  accoutrements  of  a 

true  lad  o'  Erin,  this  tiny  member  of  the  Hal  Roach- 
M  G  M  gang  of  comedy  makers  thus  commemorates 

St.  Patrick's  birthday  anniversary. 

A  modern  diana.  And  it  seems  a  shame  the  cameraman  couldn't  get  what  Dorothy 
Revier  is  looking  at  into  the  picture  also.  Though  with  her  in  it,  ought  we  to 

complain?  Hers,  by  the  way,  is  one  of  the  big  names  in  the  cast  of  Warner  Brothers' 
"Hold  Everything,"  others  being  Winnie  Lightner,  Georges  Carpenter  (the  pugilistic 
Chevalier),  Joe  E.  Brown  and  Sally  O'Neil.  The  production  is  entirely  in  technicolor. 
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Above,  the  effect.  Below,  the 
cause.  Charlie  Murray  is  shown 
in  a  touching  scene  from  the  first 

Aristocrat  film,  "Clancy  in  Wall 

Street." 

In  the  modem  manner.  Of  course  we  have  our 
Romeos  and  our  Juliets  and  they  get  just  as  hot 
and  bothered  (no  doubt)  as  did  the  originals. 

Today  the  balconies  have  changed,  that's  about 
all,  making  the  arrangements  to  be  noted  above 
more  the  usual  thing.  The  scene  being  shot  is 
for  "The  Divorcee,"  M  G  M's  latest  vehicle  for 
Norma  Shearer.  She  is  shown  with  Chester  Mor- 

ris working  under  Robert  Z.  Leonard's  direction. 

The  biggest  lamp  in  the  world?  So  at  least  it  is  called  and  so,  indeed,  it  would  seem. 
It  is  now  in  use  at  the  Metropolitan  Sound  Studios  in  Hollywood.  Statistics  on  it 
include  the  information  that  it  contains  enough  tungsten  filament  for  156,000  ordi- 

nary house  lamps.  But,  of  course,  with  Helen  Simmons  also  in  the  picture,  it  is  a 
bit  difficult  to  concentrate  on  statistics. 

Author  and  heroine.  Vina  Delmar  (left)  is  writing 
an  original  for  the  newcomer  from  Vienna,  Lotti 
Loder,  who  is  to  star  in  Warner  Brothers  pictixres. 

Mrs.  Delmar  is  an  experienced  observer  of  today's 
ways  and  also  a  faithful  recorder  thereof. 
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They  Knew  Him  ̂ Way  Back  When 

[t's  a  Winding  Trail  That  Has  Led  to  Motion  Picture  Exhibition  Field  for  Many 
Theatre  Owners — Butcher,  Baker  and  Candlestick  Maker  Matched  by  Optometrist, 
Horse  Trader,  Laundry  Owner  in  Trek  to  Silver  Screen  and  Golden  Box  Office. 

[By  Special  Correspondent  to  the  Herald- World] 

BO'STON,  March  11. — There  is  no  direct  route  to  the  ranks  of  the' motion 
picture  exhibitors.  Those  who  have  penetrated  this  field  have  come  from 

diversified  environments.  Some  of  them  have  continued  in  their  original 

lines  of  endeavor  since  debuting  as  film  showmen.  Such  a  story  of  the  entire 

field  of  motion  picture  development  would  serve  as  a  cross-section  of  American 
life  and  its  opportunities.  From  the  Atlantic  seaboard  alone  it  is  an  interesting 

chafter  in  American  adaptability. 

MOSES  H.  GULESIAN,  who  has  oper- ated several  film  theatres  in  Boston 
and  New  York,  including  the  St.  James 
theatre  in  Boston,  which  he  built,  was  a 
realty  developer  before  taking  the  plunge 
into  motion  picture  exhibition.  He  has  con- 

tinued this  activity  in  addition  to  his  thea- 
tre operations. 

Poli  Started  in  Vaudeville 
Sylvester  Z.  Poli,  who  headed  the  Poli 

chain  of  theatres  in  Connecticut,  Pennsyl- 
vania and  New  York,  invaded  the  realm  of 

picture  exposition  from  vaudeville.  Poli  has 
also  been  a  big  operator  in  real  estate  in 
recent  years. 
The  late  Fred  F.  Proctor,  who  operated 

a  chain  of  theatres  within  the  Keith-Albee 
system,  was  originally  an  acrobat  and 
played  in  tent  shows  with  the  late  Fred 
Holden  as  a  partner.  He  was  one  of  the 
pioneers  in  vaudeville  and  a  contemporary 
of  the  late  Benjamin  F.  Keith  and  of  Ed- 

ward F.  Albee.  When  pictures  first  became 
popular.  Proctor  turned  to  this  mode  of 
entertainment. 

The  late  William  P.  Gray,  for  many  years 
head  of  the  Gray  chain  in  Massachusetts, 
New  Hampshire,  Vermont  and  Maine,  had 
his  start  as  an  advance  agent  for  traveling 
"legit"  attractions.  Later  he  became  a 
house  manager  in  Massachusetts,  and 
formed  a  circuit  of  vaudeville  houses,  which 
he_  eventually  shifted  from  vaudeville  to 
chiefly  straight  picture  programs. 
Walter  S.  Murphy,  exhibitor  in  three 

theatres  in  New  London,  Conn.,  got  his 
start  as  a  box  office  man  in  a  legit  house, 
later  becoming  manager,  and  then  lessee. 

Started  as  Tailor 

Fred  G.  Spencer,  head  of  a  chain  of  pic- 
ture houses  in  New  Brunswick,  Prince  Ed- 

ward Island  and  Nova  Scotia,  was  origi- 
nally employed  as  a  tailor,  in  St.  John,  N.  B. 

He  gave  up  the  needle  and  thread  to  pro- 
mote musical  concerts,  from  which  field  he 

transferred  to  the  exhibition  of  pictures, 
becoming  manager  and  part  owner  of  a 

Behind  Locked 

Doors  He's  Nervous 
(Special  to  the  Herald-World) 

LOUISVILLE.  March  11.— What 
the  public  does  not  know  regarding 
safety  appliances  of  modern  theatres 
and  auditoriums  was  recently  shown 
when  a  man  wrote  in  to  one  of  the 
local  papers,  complaining  about  the 
closing  and  locking  of  doors  in  the 
local  auditorium  before  the  show  was 
over,  and  resulting  in  his  being  nerv- 

ous and  worried  for  fear  of  fire  or 
panic.  A  reply  appeared  a  day  or  two 
later,  stating  that  the  doors  while 
closed,  were  not  locked,  as  they  are 
equipped  with  safety  devices,  which 
enables  a  child  to  open  them  with 
ease. 

theatre  in  St.  John,  then  adding  a  dozen 
other  houses,  featuring  straight  film  pro- 

grams. He  still  promotes  an  occasional 
concert  tour  in  the  maritime  provinces. 
The  late  Leonard  R.  Acker,  for  years 

head  of  a  chain  in  Nova  Scotia  and  New 

Brunswick,  and  also  owner  of  film  ex- 
changes in  Massachusetts,  Rhode  Island, 

Pennsylvania  and  Ohio,  was  originally  a 
horse  trader.  While  exhibition  of  pictures 
was  his  main  line,  he  also  owned  a  stable 
of  trotters  and  pacers  which  he  campaigned 
on  the  half  mile  tracks  of  northern  New 
England  and  the  Atlantic  provinces. 
The  late  Dr.  George  E.  Lathrop,  who 

owned  three  theatres  in  Boston,  didn't  give 
up  his  healing  after  he  acquired  his  theatre 
holdings.  However,  he  limited  his  practice. 
His  estate  is  continuing  two  of  the  film 
theatres. 

Promoted  Boxing 

Thomas  Conway  who  has  operated  pic- 
ture houses  in  Montreal  and  Quebec  City, 

was  a  film  salesman  and  boxing  promoter. 
He  continued  the  promotion  of  boxing. 

Lol  Solman,  active  in  the  ownership  of 
theatres  in  Toronto  and  elsewhere  in  On- 

tario, came  into  pictures  from  the  amuse- 
ment park  field  and  also  baseball  promo- 
tion. For  many  years  he  has  been  chief 

of  the  Toronto  Maple  Leafs  in  the  Inter- 
national League. 

Mrs.  W.  A.  Shea,  proprietress  of  theatres 
in  Calais  and  Eastport,  Maine,  was  a  player 
in  dramatic  repertoire  companies  in  the 
Northeast,  when  she  met  the  late  Wilbur 
A.  Shea,  who  featured  her  in  a  traveling 
stage  organization.  The  widow  also  sells 
insurance  and  real  estate. 

Unobskey  &  Sons,  proprietors  of  a  thea- 
tre in  Calais,  entered  film  exhibiting  from 

the  men's  and  women's  wear  trade,  having 
operated  stores  in  Calais.  They  have  con- tinued these. 

Operated  Hotel  First 
J.  William  Smith,  for  many  years  owner 

of  a  film  center  in  St.  Stephen,  N.  B.,  went 
into  picture  showing  from  hotel  operation, 
and  is  now  one  of  the  few  men  operating 
a  theatre  and  hotel  on  one  side  of  the  in- 

ternational boundary  and  another  theatre, 
on  the  paralleling  side  of  the  line,  at  Calais. 
He  has  continued  directing  the  hotel,  which 
is  opposite  the  theatre,  with  both  wearing 
the  same  title. 

Robert  G.  Larsen,  for  many  years  an  ex- 
hibitor in  Boston,  was  press  representative 

for  B.  F.  Keith  in  Boston,  before  becoming 
a  managing  owner  of  theatres.  He  was  a 
newspaper  writer. 

Optometrist  Turns  Exhibitor 
W.  Rex  McLaren,  who  has  operated  a 

theatre  in  Grand  Falls,  N.  B.,  on  the  Maine 
border  was  an  optometrist  and  optician  in 
Grand  Falls.  He  has  continued  his  opto- 
metrical  practice. 

Hugh  Mcintosh,  for  many  years  head  of 
a  chain  in  Australia,  started  in  business  as 
a  promoter  of  fistic  festivals  in  and  near 
Sydney.     After    floating   a    company  and 

Theatre  Raids  Off, 

Say  Students (Special  to  the  Herald-World) 
MONTREAL,  March  11.  —  The 

student  council  of  McGill  University 
guaranteed  that  college  rushes  in  the 
future  in  celebration  of  a  team  vic- 

tory would  not  include  the  theatres. 
This  announcement  came  as  a  result 
of  making  a  collection  for  damage 

done  to  Loew's  theatre  in  elation 
over  the  winning  of  a  hockey  match. 
Police  and  college  officials  have 

tightened  up  on  student  demonstra- tions a  bit. 

building  a  stadium  at  Rushcutter's  Bay, 
near  Sydney,  he  sponsored  a  title  show  fea- 

turing Tommy  Burns,  white  Canadian  heay- 
weight,  vs.  Jack  Johnson,  Texas  Negro. 
With  the  profits  Mcintosh  leased  a  theatre in  Sydney. 

The  late  Marcus  Loew  was  in  several 
businesses  before  he  made  his  find.  He  had 
been  selling  furs  for  a  while,  and  also  had 
been  trying  to  sell  footwear,  in  New  York 

City,  so  literally  started  in  films  on  a  shoe- 
string. At  the  outset  he  concentrated  on 

vaudeville. 
Albee  Ran  Freak  Shows 

Ed.  F.  Albee,  successor  of  the  late  Ben- 
jamin F.  Keith  and  the  latter's  only  son, the  late  A.  Paul  Keith,  at  the  head  of  the 

Keith-Albee  chain,  and  original  partner  of 
B.  F.  Keith,  left  his  home  town,  Machias, 
Maine,  to  settle  in  Boston,  where  he  met 
Keith,  and  joined  the  latter  in  promoting 
freak  shows  in  vacant  stores.  Albee  also 
owns  several  theatres. 
Hiram  S.  Brown,  who  became  head  of  the 

Radio-Keith-Orpheum  merger,  made  his 
debut  in  the  amusement  field  in  taking  this 
position.  Previously,  he  had  concentrated 
on  financing,  and  had  experience  in  direct- 

ing mergers  as  the  head  of  a  leather  manu- facturing merger. 
Louis  B.  Mayer  was  in  the  junk  business 

with  his  father  and  brother  in  St.  John, 
N.  B.,  when  he  became  manager  of  a  pic- 

ture theatre  in  Haverhill,  Mass.  Later,  he 
joined  the  Gordon  &  Lord  staff,  and  located 
in  Boston,  the  head  office  of  the  company, 
headed  by  Nathan  Gordon,  the  theatres  of 
which  are  now  Publix  controlled.  From 

Boston,  he  went  to  Los  Angeles  and  de- 
veloped into  a  partner  of  Marcus  Loew. 

Promoted  Concerts 

S.  W.  Dimock,  proprietor  of  a  theatre 
in  Campbellton,  N.  B.,  started  in  amuse- 

ments by  promoting  concerts  in  the  mari- 
time provinces,  and  also  operated  an  auto- 

motive business  in  Campbellton.  He  has 
an  automobile  showroom  near  the  theatre. 

The  late  Fred  Trifts,  who  for  many  years 
was  proprietor  and  manager  of  theatres  in 
Halifax,  N.  S.,  and  St.  John,  N.  B.,  was 
originally  an  electrician.  He  became  a  film 
projectionist,  and  later  a  manager  of  thea- 

tres, and  owner.  While  an  exhibitor,  he 
operated  a  garage  and  taxi  business,  and 
also  contracted  for  electrical  work. 

Job  Printer  and  Insurance  Man 
E.  A.  Givan,  for  years  an  exhibitor  at 

Sussez,  N.  B.,  has  also  been  engaged  in 
job  printing,  and  in  insurance. 
The  late  Robert  J.  Armstrong,  of  St. 

John,  was  manager  and  part  owner  of  a 
skating  rink  in  St.  John.  He  lost  both  the 
rink  and  theatre  when  financially  involved. 
He  opened  a  bowling  alley,  and  later  a  wet 
wash  laundry,  and,  successful  in  these, 
bought  a  skating  rink  which  had  been  a 
rival  and  converted  it  into  a  picturehouse. 
Mrs.  Lillian  Davidson,  proprietress  of  a 

picture  theatre  in  Moncton,  N.  B.,  was  the 
wife  of  a  clerk  in  a  railroad  office. 
Samuel  Pinansky,  president  of  Netoco 

with  its  40  theatres  in  the  East,  was  asso- 
ciated in  the  realty  business  with  his  father. 
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The  RCA  Photophone  plaque  is  pre- 
sented by  Governor  Allen  of  Massachu- 

setts, to  Albert  Fowler,  manager-  of  the 
Uptotvn  theatre  in  Boston  at  the  New 

England  premiere  of  "The  Vagabond 

King." 
U.  A.  to  Make  Seven 

Films  in  Technicolor; 

"Whoopee"  Among  Seven (Special  to  the  Herald- World) 
NEW  YORK,  March  11.— Seven  forthcom- 

ing United  Artists  productions  will  be  filmed 
in  Technicolor.  The  producers  decided  this 

following  the  success  accorded  "Alice  in  Won- 
derland," Technicolor  number  of  "Puttin'  on 

The  Ritz." 
"Whoopee,"  first  Florenz  Ziegfeld-Samuel 

Goldwyn  film,  in  which  Eddie  Cantor  will  be 
starred  in  the  role  he  played  on  the  stage,  is 
to  be  filmed  entirely  in  Technicolor.  Cantor 
is  scheduled  to  arrive  in  Hollywood,  March  15. 
The  other  pictures  to  be  filmed  in  Techni- 

color are :  "Love  In  A  Cottage,"  "The  Bad 
One,"  "Smilin'  Thru,"  "Joseph  Schenck  film," 
"Hell's  Angels"  and  "Bride  66." 

Erpi  Denies  Infringement 

As  Charged  by  Aleograph 
(Special  to  the  Herald-World) 

NEW  YORK,  March  11.— Electrical  Re- 
search Products  denied  allegations  of  patent 

infringement  in  a  suit  bought  by  the  Aleo- 
graph company  in  the  United  States  District 

Court  of  San  Antonio.  The  suit  refers  to 
three  minor  mechanical  features  covered  by 
Patent  No.  1494514,  an  adjustable  clutch. 
ERPI  says  none  of  these  is  used  in  Western 
Electric  Svstem. 

Florence  Ross  Appointed 

Assistant  to  A.  P.  Waxman 
( special  to  the  Herald-World) 

NEW  YORK,  March  11.— Florence  Ross, 

who  for  six  years  was  chief  editor  of  women's 
features  for  the  Hearst  syndicates,  is  assistant 

to  A.  P.  Waxman,  Warners'  director  of  pub- 
licity and  advertising.  She  succeeds  Virginia 

Morris,  who  resigned.  Florence  Ross  has 
written  two  novels. 

Bandit  Kisses  $500  Goodby 

With  a  Bullet,  Missing  Girl 

There  was  only  $25  left  in  the  till,  be- 
cause Gust  Mrusele,  manager  of  the  Milo, 

Chicago  neighborhood  house,  had  just  re- 
moved $500.  And  the  gunman  didn't  like that  a  little  bit.  So  he  fired  a  shot  at 

Barbara  Coleman,  the  cashier.  It  hit  a 
panel  above  her  head.  That  made  three 
misses — the  $500,  the  girl  and  the  bullet. 

Using  Radio  for  B*  O*  and  Service 

Ottawa  Manager,  Absent  in  New  York,  Hears  His  Program  Anyway  over  CNRO — 
Air  Waves  Do  the  Trick  Again  When  Joe  Franklin  Is  III  in  Bed — Tubman  Arranges 
Displays  in  Nine  Philco  Stores  and  Latest  Apparatus  Broadcasts  songs  from  Marquise. 

[By  Special  Correspondent  to  the  Herald-World] 

OTTAWA,  March  IL — Radio  has  proved  an  important  adjunct  to  moving 
picture  presentation  in  theatres  of  Ottawa  during  recent  weeks  both  in 

the  matter  of  exploitation  and  service.  Two  uiiusual  happenings  brought 

Manager  Joe  Franklin  and  B.  F.  Keith's  theatre  into  the  limelight,  thanks  to 
the  broadcasting  of  performances  from  the  stage  of  the  theatre  in  successive 

weeks.  First,  Franklin  was  absent  in  New  York  City  and  was  able  to  hear  his 

program,  including  "The  Vagabond  Lover,"  over  the  radio  through  Station 
CNRO.  The  following  week,  Franklin  was  sick  in  bed  at  his  home  in  Ottawa 

but  caught  the  week's  bill  through  the  same  station,  arrangements  having 
been  made  for  a  special  broadcast  as  an  advertising  feature. 

A DISTINCT  link  between  radio  and  the 
screen  was  seen  in  the  comprehensive 

tieup  by  Manager  Ray  Tubman  of  the 
Regent  and  Imperial  theatres  with  McMul- 
len  Supplies,  Ltd.,  Philco  distributors  for 
Eastern  Ontario,  in  the  presentation  of 

French  and  English  versions  of  "The  Love 
Parade"  at  the  two  houses. 

There  were  "Love  Parade"  window  dis- 
plays in  nine  local  Philco  stores,  a  Philco 

radio  was  given  as  an  award  in  a  contest 
for  patrons,  and  a  Philco  radio  receiver  of 
the  latest  type  was  placed  on  the  marquise 
of  the  Regent  for  the  broadcasting  of  songs 
from  the  screen  to  the  street  crowds. 

The  radio  firm  also  paid  for  a  consider- 
able quantity  of  attractive  heralds,  one  page 

of  which  bore  a  Philco  advertisement.  The 
contest  coupons  for  the  radio  instrument 
also  were  provided  by  McMulIen  Supplies, 
Ltd.,  the  names  of  the  local  Philco  dealers 
being  listed  on  the  back  of  the  ballots. 

In  recent  weeks,  the  management  of  the 
big  Chateau  Laurier  hotel  in  Ottawa  has 
cooperated  with  local  exhibitors  in  the 
broadcasting  of  theme  songs  as  played  by 
the  hotel  dance  orchestra,  the  selections 
being  sent  to  the  outside  world  through  the 
local  radio  station. 

sions  of  the  company  and  he  will  workout 
of  the  home  office  at  Gloversville,  N.  Y.  Wal- 

ter M.  Powers  of  Watertown,  N.  Y.,  is  the 
new  resident  manager  of  the  Portsmouth 
theatres. 

Film  Competition  to  Be 

Continued  in  Australia 
(Special  from  Department  of  Commerce) 

WASHINGTON,  March  11.— The  all- 
Australian  motion  picture  film  and  scenario 
competition,  inaugurated  by  the  Bruce- 
Page  ministry  will  be  continued  by  the 
present  ministry,  which  has  provided  £10,- 
000  in  the  Estimates  for  that  purpose. 

Prizes  of  varying  amounts  are  offered 
for  the  best  film,  the  best  film  scenario  and 
the  best  scenario  expressing  Australian 
sentiment,  written  in  Australia,  by  a  Brit- 

ish subject.  At  least  75  per  cent  of  the 
films  entered  for  the  competition  must  be 
taken  in  Australia  or  the  mandated  terri- 

tories, and  the  capital  used  must  be  essen- 
tially British.  The  film  must  be  between 

5,000  and  8,000  feet  long. 

Grace  Moore,  Opera  Star, 

Headed  for  MGM  Studios 

(Special  to  the  Herald-World) 
NEW  YORK,  March  11.— Grace  Moore, 

operatic  soprano,  who  was  just  signed  by 
M  G  M,  has  left  New  York  for  the  West 
Coast,  where  she  will  make  her  debut  in 
talking  pictures.  Miss  Moore  has  just  fin- 

ished the  season  with  the  Metropolitan  Opera 
Company.  She  is  stopping  off  at  Little  Rock, 
Ark.,  Wednesday  to  give  a  concert. 

Blazing  Film  Does  $500 

Damage;  Operator  Burned 
(Special  to  the  Herald-World) 

MADISONVILLE,  KY.,  March  11.— Dam- 
age of  about  $500  was  done  at  the  theatre 

here  owned  by  the  Crescent  Amusement  com- 
pany of  Nashville  and  E.  W.  Dizier  of  Madi- 

sonville,  joint  owners,  when  a  film  took  fire. 
Lawrence  Springfield,  operator,  was  burned  on 
the  left  hand. 

Berhydt  Made  Division 

Manager  of  Schine  Houses 
(Special  to  the  Herald-World) 

PORTSMOUTH,  OHIO,  March  11.— L.  R. 
Berhydt,    division    manager    of    the  Schine 
Theatres,  Inc.,  is  now  in  charge  of  all  divi- 

Ask  Baltimore  Mayor  to 

Quash  Daylight  Saving 
(Special  to  the  Herald-World) 

BALTIMORE,  March  11.— Mayor  William 
F.  Broening  has  been  requested,  in  a  resolu- 

tion passed  by  the  city  council,  not  to  place 
the  municipal  departments  on  a  daylight  sav- 

ing schedule.  The  measure  was  introduced 
by  Frank  G.  Dotterweich,  and  without  discus- 

sion it  was  adopted  by  a  vice  voce  vote. 

Kentucky  Exhibitors  Hard  at  Work 

Fighting  Bill  for  Amusements  Tax 

(Special  to  the  Herald-World) 
LOUISVILLE,  March  IL — Exhibitors  of  Kentucky  are  working  quietly,  but 

steadily  to  defeat  a  bill  in  the  Kentucky  legislature  to  place  a  tax  on  amusements. 
This  bill  calls  for  a  tax  of  1  cent  on  every  amusement  ticket  of  less  than  25  cents; 
2  cents  from  25  cents  to  50  cents;  3  cents  on  50  cents  to  75  cents;  4  cents  on  75 
cents  to  $1 ;  and  5  cents  on  $1  or  over.  Owners  would  have  to  report  sales  to  the 
state  tax  commission. 
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Business  Men  and  Minister  Assist  in 

Presentation  of  Plaque 

THE  writer  has  on  his  desk  scores  of 

letters  requesting  material  for  a  cam- 

paign anent  the  presentation  of  the 

H£RALD-WoRLD  plaque. 

Suggestions  are  invaluable,  it  is  true, 

but  actual  performance  is  100  per  cent 

eflFective;  therefore,  it  is  with  pleasure 

that  I  can  present  this  week  the  very 

worthy  campaign  conducted  by  Ludwig 

Sussman  for  his  Adelphi  theatre,  a  1200 

seat  house  at  7074  North  Clark  street, 

Chicago. 

First,  I  must  mention  that  Mr.  Suss- 

man had  the  wholehearted  cooperation 

of  those  in  his  community,  a  fact  which 

is  significant,  especially  in  a  metropoli- 

tan center,  for  it  discloses  the  coopera- 
tive activities  of  Mr.  Sussman  in  the  civic 

work  of  that  neighborhood. 

Mr.  Sussman's  campaign  extended 
over  a  period  of  two  weeks,  and  included 

the  mediums  of  advertising,  publicity, 

direct  by  mail  announcements  and  dis- 

play of  the  plaque  in  the  window  of  a 

neighborhood  store. 

Displayed  on  the  page  opposite  is  evi- 

dence of  the  comprehensiveness  of  the 

Adelphi  campaign.  However,  on  this 

page  there  is  no  mention  of  a  very  fine 

tribute  to  the  motion  picture  theatre — 

the  presentation  of  the  plaque,  on  the 

stage  of  the  Adelphi,  by  Herschel  R. 

Grififin,  pastor  of  the  Baptist  church  in 

the  Rogers  Park  district  of  Chicago. 

Dr.  GriflSn's  talk  was  one  of  the  pleas- 
ant episodes  of  the  evening — the  plaque 

was  presented  formally  on  the  stage.  Dr. 

Griffin  made  his  home  in  Hollywood  be- 

fore coming  here,  and  thus  he  spoke  of 

pictures  and  picture  people  with  the  un- 

derstanding that  comes  from  first  hand 
contact. 

Although  we  should  like  to  be  able  to 

quote  his  talk  verbatim,  (the  words, 

however,  merely  served  as  mediums  for 

a  succession  of  ideas)  one  thing  so  im- 

pressed us,  that  we  shall  endeavor  to 

pass  it  on  to  you,  paraphrased,  of  course. 

By  JAY  M.  SHRECK 

The  Award 

Ludwig   Sussman    observes   plaque   mounted  in 
foyer  of  his  Adelphi  theatre.     The  plaque  teas 
presented  to  Mr.  Sussman  and  the  Adelphi  for 

better  sound  reproduction. 

Presenting  the  plaque  to  Mr.  Sussman  on  be' 
half  of  the  Herald-World  was  the  Rev.  Herschel 
Griffin.  Left  to  right;  Dr.  Griffin^  Mr.  Suss- 
man  and  Jay  M.  Shreck  of  the  Herald-World. 

The  flower  gfrZs,  who  so  colorfully  made  the 
Adelphi  presentation  an   outstanding  one.  To 
each  woman  patron  these  girls  presented  a  red 

rose  in  honor  of  the  occasion. 

"And  now  who  is  it  that  is  responsible 

for  the  type  of  motion  picture  shown  at 

this  theatre?  It's  not  Mr.  Zukor,  nor  the 

producers,  exhibitors  or  men  who  dis- 
tribute the  films.  No,  it  is  you  who  are 

sitting  before  me.  What  you  want,  the 

producer  makes,  and  what  the  producer 

makes,  the  exhibitor  shows.  If  you  don't 

like  a  picture,  it's  not  Mr.  Sussman's 
fault.  It's  yours.  If  you  come  out  in  a 
body  to  witness  a  salacious  film,  then 

you  are  casting  a  vote  for  that  type  of 

picture,  and  the  producer  will  make 
more  or  them.  Think  of  the  matter  this 

way.  Each  time  you  buy  a  ticket  of  ad- 

mission, you  are  casting  a  vote. 

"Your  children  come  to  this  theatre, 

my  children  come  to  this  theatre,  you 

and  I  come  here,  and  we  should  be 

happy  that  we  have  such  a  splendid 

neighborhood  house  to  send  them  to  and 

to  attend  ourselves.  Mr.  Sussman  has 

done  everything  in  his  power  to  make 

this  a  haven  of  entertainment  for  us,  and 

by  our  attendance,  we  can  bring  the  best 

of  pictures  to  this  theatre,  our  attend- 
ance indicating  what  type  of  picture  we 

prefer." 

And  with  this.  Reverend  Griffin  grace- 

fully presented  the  plaque  to  Manager 

Sussman,  saying  that  it  represented  ma- 

terial perfection,  which  was  a  remark- 

able thing,  but  now  there  remained  the 

finest  piece  of  achievement  to  be  accom- 

plished, that  of  making  the  theatre  pic- 

torially  perfect,  and  pointing  to  the  au- 
dience, he  told  them  that  that  was  their 

job. 

Each  day  in  the  Chicago  dailies  Mr. 

Sussman  has  carried  an  ad,  and  in  it  he 

has  set  forth  this  acknowledgment: 

"Officially  honored  and  proclaimed — 

'A  Perfect  Talkie  Theatre.'  " 

Another  stunt  which  is  commendable 

in  large  cities  is  that  of  having  a  gov- 

ernment billion  power  anti-aircraft 

light  throwing  streams  of  light  through the  sky. 
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The  Rogers  Park  News U  SO  .  Y«.r  br  M.i Clark  Street — The  Heart  of  Rogers  Park WanI  Adt  60c 

Tha  HDw»d  New* 

CircuUtion  19.000 Chiogor  ThurnUy.  Fcbronry  2J,  I9J0 

ADELPHI  CELEBRATION  ON  TONIGHT Mn.  Bath^  in  Chart* 
>«eTC.-omaD*F  |£„,,^  yaur  Child 
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ini,lt  m.b  bill  uKall  guu.uK  ...I.  <m.  .»iil|-^r« 

PRESENTING  THE  PLAQUE!  Herewith  is  presented  evidence  of  the  promotional  activities  of  Ludimg  Sussman,  Adelphi 
theatre,  neighborhood  house  seating  1200,  in  his  presentation  of  the  plaque.  The  Adelphi  was  the  first  neighborhood,  and  the 
second  theatre,  in  Chicago  to  receive  the  Award  of  Merit,  Top  right,  is  his  invitation  to  patrons.  Lower  left,  is  one  side  of  a 

throwaway,  lOfiOO  of  which  were  distributed.  Next  to  this  is  a  letter  mailed  by  the  community  business  men's  association.  The 
limitations  of  this  page  would  not  permit  a  display  of  all  promotional  matter  and  clippings. 
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A  Story  of  Nameless  Men 

PRISONS,  the  varied  roads  that  lead  to  them,  the  men  who  live  silently  within  their 

walls— of  these  First  National  treats  in  "Numbered  Men."  The  picture  has  a 
notable  cast,  with  such  players  as  Conrad  Nagel,  Raymond  Hackett,  Ralph  Ince  and 
Bernice  Claire.    Shown  below  are  two  scenes  from  this  production. 

Bernice  Claire,  Raymond  Hackett  and  Conrad  Nagel. 

Mauria  Black,  Bernice  Claire  and  Ralph  Ince. 

Plans  Completed  for 

Chicago  Film  Building 

To  Cost  About  $960,000 

A  new  $960,000  Film  Exchange  building, 
to  be  located  on  the  Northwest  corner  of 
13th  and  Wabash  Avenue,  will  be  erected 
by  William  T.  Hooper,  member  of  the  firm 
of  Hooper  and  Janusch,  architects,  who 
have  designed  the  building.  The  new  build- 

ing will  be  known  as  the  "Film  Exchange" building  and  will  house  several  of  the  large 
and  small  film  companies.  John  F.  Wallace 
will  have  charge  of  the  renting  of  the 
structure. 

Film  Exchange  Building  will  have  a  100- 
foot  front  on  Wabash  Avenue  and  146  feet 
on  13th  street.  It  will  be  five  stories  high 
and  there  will  be  a  setback  floor  above. 
The  structure  will  be  of  concrete  with 

special  fireproof  vaults  for  film.  Work  is 
scheduled  to  begin  immediately.  Nearly  all 
of  the  tenants  have  taken  ten  year  leases. 

Construction  Started 

On  New  Mexico  Theatre 

(Special  to  the  Hcrald-World) 
CLOVIS,  N.  M.,  March  11.— Material  for 

the  new  theatre  to  be  built  here  by  the  Hard- 
wick  Brothers,  arrived  and  work  has  started. 
The  new  house  will  occupy  three  lots,  75  by 
140  feet.  The  theatre  will  have  no  balcony 
but  will  seat  950.  Boiler  Brothers  are  the 
architects  for  the  structure. 

Hollywood  to  Be  Stage 

Center,  Says  Marco  Wood 
Pin  another  rose  on  Hollywood.  Marco 

Wolf,  returning  to  New  York,  said  that 
Hollywood  gradually  is  supplanting  Broadway 
as  the  stage  producing  center,  say  newspaper 
dispatches.  Sound  picture  production  on  the 
Coast  is  drawing  all  competent  personnel  for 
acting,  writing  and  producing,  he  said. 

Close  Indiana  Theatre 

To  Install  Sound  Device 

(Special  to  the  Herald-World) 
WHITING,  IND.,  March  11.— The  Capitol 

theatre,  operated  by  A.  J.  Obreshk,  has  been 
closed  to  install  sound  equipment.  The  house 
is  being  remodeled  and  expects  to  open  the 
latter  part  of  this  month. 

Women  to  Build  Theatre 

(Special  to  the  Herald-World) 

BAXLEY,  GA.,  March  11. — Announcement 
has  been  made  here  by  W.  E.  Swain,  local 
capitalist,  that  he  will  erect  a  new  theatre  for 
Mrs.  F.  W.  Collins  and  Mrs.  S.  V.  Brown, 

managers  of  the  Appling  house.  Construc- 
tion work  is  to  begin  at  once. 

Parents'  Golden  Wedding 
(Special  to  the  Herald-World) 

NEW  YORK,  March  11.— Mr.  and  Mrs. 
Hyman  Rosenberg,  parents  of  Moe  Rosenberg, 
Warner  Brothers  executive,  will  celebrate 

their  Golden  Wedding  Anniversary  on  Sun- 
day, March  16. 

$75,000  Theatre  Building 
(Special  to  the  Herald-World) 

PLATTEVILLE,  WIS.,  March  11.— A  new 
$75,000  theatre  and  store  building  will  be 
built  by  W.  C.  Tracy  here.  Drawings  are 
almost  completed  and  construction  work  will 
begin  at  once. 

Fire  Damage  Is  $1,500 
(Special  to  the  Herald-World) 

ELKHART,  KAN.,  March  11.— The  Doric 
theatre  here  was  damaged  to  the  extent  of 
$1,500  when  fire  broke  out  in  the  projection 
room  recently. 
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F.  N.  Buys  Rights; 

Lytell  May  Star 
(Special  to  the  Herald-World) 

HOLLYWOOD,  March  11.— First 
National  has  bought  "The  Right  of 
Way"  screen  rights  from  Metro- 
Goldwyn-Mayer  but  has  found  no 
star  for  the  role.  Bert  Lytell  had 
the  big  part  several  years  ago  in  a 
silent.  The  studio  is  considering  him 
bgain. 

Charles  Chaplin  to 

Bring  Four  Stars 

Into  New  Concern 

A  new  company  to  be  organized  by 
Charles  Chaplin  for  the  making  of  silent 
pictures  at  an  outlay  of  $5,000,000  to  $10,- 
000,000  a  year  will  be  called  Charles  Chap- 

lin Picture  Productions,  Inc. 
Four  or  five  leading  players  will  be 

starred  with  the  comedian,  and  he  has  "dis- 
cussed the  project  with  John  Gilbert," 

Chaplin  is  quoted  as  saying.  Chaplin,  who 

plans  a  four  months'  world  tour  following 
completion  of  "City  Lights,"  insisted  that 
he  never  will  make  talking  pictures. 

Stars  and  Producers  Help 

Prisoner  Doomed  to  Hang 
(Special  to  the  Herald-World) 

LOS  ANGELES,  March  11.— Alphonse 
Reilly,  who  was  to  be  hanged  Friday,  prob- 

ably will  have  his  neck  saved  due  to  the  in- 
terest of  film  stars  and  producers  who  signed 

petitions  this  week.  William  Randolph  Hearst 

took  an  unexpected  hand  in  Reilly's  affairs 
this  week,  and  set  about  in  editorials  and 
civic  efTorts  to  obtain  a  stay  of  execution. 

Producers  Committee  to 

Study  Agency  Practice 
(Special  to  the  Herald-World) 

HOLLYWOOD,  March  11.— M.  C.  Levee, 
J.  J.  Murdock,  E.  J.  Mannix  and  George 
Cohen  have  been  named  as  a  committee  by  the 
Association  of  Motion  Picture  Producers  to 

study  agents  and  artists  representatives  meth- 
ods here. 

Colleen  to  St.  Louis; 

Brother  Opens  in  Play 
(Special  to  the  Herald-World) 

HOLLYWOOD,  March  11.— Colleen  Moore 
arrived  in  St.  Louis  Sunday  to  attend  the 

opening  of  "June  Moon."  Her  brother,  Cleve 
Moore,  is  entering  the  cast  this  week. 

New  U  Policy  Looms;  Studio 

May  Close;  Denny  Comedy  on 

F  N  Takes  LeRoy  12  Months'  Option — New  Langdon  Contract  for 

Four  Films — Maynard,  Brown  on  Last  of  Program — Darmour 

On  Final  Witwer  Series — Brower  Signed,  Oakie  Star 
(Special  to  the  Herald-World) 

HOLLYWOOD,  March  IL— Universal  has  practically  completed  its  1929-30 
program  and  will  not  put  another  picture  into  filming  until  Carl  Laemmle,  Jr.. 

makes  a  trip  to  New  York  to  set  a  forthcoming  schedule  which  includes  many 

radical  changes  in  production  policy.  "All  Quiet"  and  "King  of  Jazz"  will 
finish  within  a  few  days.  It  is  possible  that  the  plant  may  suspend  operations 

pending  the  proposed  Laemmle  trip. 

Hal  Hoadley  Joins  Cruze 
(Special  to  the  Herald-World) 

HOLLYWOOD,  March  IL— Hal  Hoadley, 
brother  of  Ray  Hoadley,  director  of  publicity 
for  Educational,  has  signed  with  the  Cruze 
Company  in  a  similar  capacity. 

Reginald  Denny,  Kay  Johnson  and  Rol- 
and Young  began  "Madame  Satan"  under the  direction  of  Cecil  DeMille  for  MGM 

this  week.  Elsie  Janis  is  aiding  in  produc- 
tion details.    A  DeMille  spectacle,  a  masked 

Di-a-log 

"U"  OLLYWOOD.— One  of  the  best  payuig 
^  ̂  rackets  in  Hollywood  is  the  fan  mail  or- 

ganizations. A  couple  of  ex-press  agents  are 
in  the  business  of  handling  replies  to  fans  for 
stars.  _  The  fans  are  listed  by  the  company. 
The  list  develops  into  one  of  the  finest  sorts 
of  sucker  lists. 

One  of  the  sucker  lists  consists  of  42,000  names. 
That  means  that  42,000  gullible  people  in  America 
will  receive  letters  of  solicitation  of  all  kinds  every month  or  two. 
The  fan  mail  organization  carries  on  an  efficient 

system  of  correspondence  that  satisfies  the  film  actor. 
But  it  also  carries  on  an  efficient  system  that  is 
more  satisfactory  to  itself. 

It  sells  dollar  articles  and  fifty  cents  articles  to 
them.  Autographed  photographs,  pencils,  bill  car- 

riers and  various  odds  and  ends  make  up  the  assort- 
ment that  goes  to  these  suckers  constantly  in  ex- 

change for  big  money. 
The  article  of  course  has  on  it  a  suggestion  of  a 

star's  handwriting,  her  photo  or  her  finger  print. Paul  Whiteman  asked  Universal  for  $45^000 
per  week   on  a   three  year  contract^  according 
to   an  authentic  report.     That  upas   to  pay  all 
salaries   in   his   orchestra.      Universal  withdrew 
from  the  deal. 

The  Filamarte  Theatre  uses  the  slogan,  "No  Theme 
Song"  in  its  marquee  to  get  them  in. Arthur  Caesar  bought  a  polo  pony.  Then 

he  bought  $100  worth  of  riding  pants  and 
boots.  Then  he  discovered  he  doesn^t  know how  to  ride. 

Caesar  says  he  used  to  have  a  lot  of  experience 
with  horses  in  Russia.     But  the  horses  were  always 
chasing  him;  and  they  had  Cossacks  on  their  backs. 

Fred  Niblo*s  Soliloquy:      With   studio  direc. tors,   actors,   writers   and   producers  appearing 
and  disappearing  every  day,  the  one  man  who 
actually  has  a  permanent  job  in  Hollywood  is 
the  fellow  who  changes  the  name  plates  on  the 
doors. 

Clarence  Brown  to  William  Haines:  Who  is  your 
favorite  director,  William? 

Vice  versa:  O'Idunno!  I  never  thought  much about  it. 

C.  B.;  Don't  be  timid.  Aren't  his  initials  "C.  B."? William:  O-sure!  C.  B.  De  Mille  is  my  favorite. 
A  show  girl  who  has  just  arrived  in  Holly- wood to  work  on  the  Warner  lot  has  forsaken 

histriony  to  become  a  secretary  to  one  of  the 
executives.  She  figured  in  a  wreck  in  the  East 
and  disfigured  her  face.  She  now  has  a  por- celain  chin   and   artificial  teeth. 

DOUG  HODGES 

ball  on  a  full  sized  Zeppelin,  will  be  one 
of  the  highlights  of  the  film. 
Mervyn  LeRoy  has  signed  with  First 

National  for  another  12  months.  "Top 
Speed"  will  be  his  first  under  the  new 
agreement. 

Harry  Langdon  will  make  four  films  for 
Roach  during  the  coming  year.  He  will 
have  a  definite  say  in  the  choice  of  stories 
and  will  assist  in  gagging  and  stunting 
them.  The  Roach  plant  is  vacationing  for March. 

Harry  Joe  Brown  is  filming  "Songs  of 
the  Saddle"  with  Ken  Maynard.  It  is  the 
last  to  be  made  on  the  1929-30  program  for 
Universal. 

Eddie  Lambert  will  make  two  pictures 
for  MGM.  He  is  now  engaged  in  the 
"March  of  Time"  and  will  soon  start  "The 
Big  House."  George  Hill  is  directing  "The 

Big  House." 
The  final  film  of  the  two  reel  H.  C.  Wit- 

wer series  is  under  way  at  the  Darmour 
plant  under  the  direction  of  Lew  Foster. 
It  is  titled  "Land  of  the  Sky  Blue  Daught- 

ers." 

Otto  Brower,  after  eight  years  with 
Paramount,  has  signed  a  long  term  contract 

to  direct.  He  recently  completed  "Light  of 
the  Western  Stars."  Jack  Oakie,  of  the 
same  studio,  has  also  been  promoted. 

"Anybody's  War"  is  the  final  title  of  the 
Moran  and  Mack  film  which  Richard  Wal- 

lace directed  for  Paramount. 
Albert  DeMond  has  been  named  associate 

producer  for  Universal.  He  will  produce  a 
series. 

Howard  Estabrook  will  remain  with  First 
National  for  two  more  assignments. 
Olive  Borden  has  been  cast  for  the 

feminine  menace  in  "High  Society"  at  Para- 
mount. The  film  is  Jack  Oakie's  first  star- 

ring vehicle. 
Polly  Moran  has  a  new  long  term  con- tract with  MGM. 

Columbia  began  shooting  on  "Soldiers  and 
Women"  this  week.  Aileen  Pringle,  Grant 
Withers,  Walter  McGrail  and  others  are  in 
the  cast. 

Ben  Lyon  is  opposite  Mary  Nolan  in 
"What  Men  Want"  at  Universal.  The  story 

is  by  Warner  Fabian,  author  of  "Flaming 
Youth."    Ernst  Laemmle  is  directing. 

Lila  Lee  has  a  new  agreement  with  First 
National.  It's  a  long  term  one  with  an increased  salary. 

Sally  O'Neil  and  her  sister  Molly  O'Day 
will  star  in  a  picture  called  "Sisters"  for Columbia. 
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First  of  Old  Bill  Comedy  Series 

Finished  by  Bruce  Baimsf  ather 

Lockhart,  Western  Electric  Sound  Expert,  in  Charge  of  Audio 

Cinema  Productions — Another  Sequence  Being  Added 

To  "The  Big  Pond"  by  Paramount 

By  DOUGLAS  FOX 

NEW  YORK,  March  11. — Bruce  Bairnsfather  has  finished  the  first  of  a 
series  of  11  Old  Bill  comedies  at  Audio  Cinema,  127  Harris  avenue,  Brooklyn. 

Bairnsfather  will  be  remembered  as  the  author  of  "The  Better  'Ole,"  "Old  Bill. 

M.  P.,"  the  first  being  a  very  successful  play  here  and  abroad,  and  a  number  of 
cartoons  depicting  the  life  of  Old  Bill  and  his  buddy,  Alf,  in  the  trenches. 

$300  Protest 
Ignored  by  Board 

The  last  straw,  according  to  B.  T. 
Clark,  secretary  of  the  Chamber  of 
Commerce  of  Wilmette,  a  suburb  of 

Chicago,  lies  in  the  fact  that  a  pro- 
test which  his  organization  regis- 

tered with  the  Wilmette  village 
board  regarding  $300  as  too  high  for 
the  licensing  of  a  motion  picture 
theatre  was  never  even  discussed  at 
a  recent  meeting  of  that  august  body. 

Gene  Lockhart,  Western  Electric's  sound 
expert,  is  handling  this  end  of  all  Audio 
Cinema  productions.  The  studio  has  turned 
out  a  couple  of  short  subjects  recently 
which  have  been  playing  the  best  Broad- 

way houses.  They  are,  "Finding  His 
Voice,"  at  the  Capitol,  and  "Business  in 
Great  Waters,"  the  story  of  laying  a  cable between  Newfoundland  and  the  Azores. 

At  the  Paramount  studio,  Walter  Wan- 
ger  and  Maurice  Chevalier,  back  from  the 

Coast,  are  adding  another  sequence  to  "The 
Big  Pond."  This  was  included  in  the  orig- 

inal script,  left  out  for  some  unknown  rea- 
son, and  is  now  being  reinserted.  As  soon 

as  "Queen  High"  begins,  a  Schwab  and 
Mandel  production  for  Paramount,  with 
Fred  Newmeyer  directing  and  Charles 
Ruggles,  Helen  Morgan,  Ginger  Rogers 
and  Stanley  Smith  in  the  cast,  preparation 

will  start  on  "Too  Much  Luck,"  next  Chev- 
alier picture. 

An  interesting  sidelight  on  the  lengths 
to  which  studios  will  go  in  a  search  for 
talent  is  that  Paramount  makes  about  18 
tests  a  week,  at  the  cost  of  $1,000  a  day 
and  that,  in  several  months,  the  only  player 
for  which  it  has  contracted  as  a  result  of 
these  tests  is  Ginger  Rogers.  One  Ginger, 
they  say,  though,  is  worth  100  tests. 
The  four  Marx  brothers,  as  forecast  in 

this  column  six  months  ago,  will  make 

"Animal  Crackers"  their  next  starring  pro- duction for  Paramount.  No  director  has 
been  assigned  to  this  picture,  which  is 
scheduled  to  go  before  the  cameras  in  six 
weeks. 
Stanley  Smith,  who  won  favor  in 

"Sweetie,"  has  arrived  in  New  York  and 
will  find  a  part  waiting  for  him  in  "Queen 
High."  Helen  Kane's  sister  is  one  of  the 
masked  dancers  in  the  ballroom  sequence 

of  "Dangerous   Nan   McGrew."    There  is 

(Special  to  the  Herald-World) 
HOLLYWOOD,  March  11.— Five  founda- 

tion members  of  the  Academy  of  Motion 
Picture  Arts  and  Sciences  have  been  appointed 
to  supervise  and  administer  the  minimum  con- 

tract for  film  players.  The  contract  was  re- 
cently established  on  a  five  year  basic  agree- 

ment between  producers  and  several  hundred 
leading  players  as  the  result  of  negotiations 
conducted  through  the  Academy. 
The  committee,  comprising  Sam  Hardy, 

Jean  Hersholt,  Mitchell  Lewis,  De  Witt  Jen- 
nings and  Monte  Blue,  all  of  whom  are  mem- 

bers of  the  actors'  branch  of  the  Academy, will  serve  as  a  board  of  arbitration  on  all 
conciliatory  matters  arising  among  parties  to 
the  minimum  contract. 

The  practical  aspects  of  the  committee's 
functions,^  it  is  said,  will  be  the  elimination 
of  litigation  between  producers  and  players. 

little  chance  of  her  hogging  her  plump  sis- 
ter's limelight. 

Captain  jack  Noble  is  not  working  with 
American  Sound  Recording  Corporation, 
although  he  still  has  a  few  of  the  School- 
day  Frolics  series  to  make.  He'll  make 
them  if  they'll  find  a  studio  for  him. American  Sound  Studio  has  been  shut  down 

by  the  fire  authorities  as  the  result  of  ex- 
tra vigilance  in  this  connection  after  the 

Pathe  tragedy. 

Noble  is  going  to  make  some  shorts  for 
Photocolor  at  the  Photocolor  plant  at  Irv- 
ington  on  the  Hudson.  Later  he  expects 
to  make  affiliations  with  other  New  York 

producers. 
Hugh  O'Connell,  the  inveterate  drunk  of 

a  number  of  Vitaphone  Varieties,  is  the 

lead  in  "The  Head  Man,"  a  sketch  just 
completed  at  the  Vitaphone  plant  in  Flat- 
bush  under  the  direction  of  Arthur  Hur- 

ley. Edmund  Joseph  has  directed  "Rural 
Hospitality,"  a  musical  short  with  Roger 
Imhofif  and  Marcel  Coreene.  Among  other 

Varieties  completed  last  week  are  "The 
Cheer  Leader,"  with  Tom  Douglas,  and  a 
musical  act  with  Luana  Alcaniz  and  Juan 
Puerta  for  foreign  distribution. 

Gets  Three  Year  Contract 
(Special  to  the  Herald-World) 

NEW  YORK— George  Archainbaud,  direc- 
tor, has  been  given  a  three-year  contract  by 

Radio  Pictures  following  his  completion  of 
"Framed,"  all-talking  underworld  melodrama, 
featuring  Evelyn  Brent,  Regis  Toomey  and 
Ralf  Harolds.  . 

Fairbanks  Stories  in  Vanity  Fair 
NEW  YORK — Douglas  Fairbanks,  Jr.,  feature  First 

National  player,  has  placed  a  series  of  stories  and 
caricatures  with  Vanity  Fair.  Fairbanks  studied  along 
this  line  abroad,  as  well  as  in  America,  and  is  cos- 

mopolitan in  his  taste. 

The  contract  itself,  as  well  as  the  basic  agree- 
ment through  which  it  comes  into  force, 

brings  producers  and  players  to  a  common 
ground  of  understanding  and  obviates  those 
points  on  which  disagreements  have  threat- 

ened in  the  past. 

The  actors  adjustment  committee  was 
chosen  by  the  executive  committee  of  the 
actors  branch  of  the  Academy.  This  latter 
body  numbers  Robert  Edeson,  chairman,  Con- 

rad Nagel,  Lloyd  Hughes,  Lois  Wilson  and 
Richard  Tucker,  secretary.  All  arbitration 
handled  by  the  adjustment  committee  will  be 
conducted  in  accordance  with  the  by-laws  of the  Academy. 

Parties  to  the  five  year  basic  agreement,  on 
which  the  minimum  contract  is  founded,  in- 

clude a  large  majority  of  representative  play- 
ers in  Los  Angeles  and  all  company  members 

of  the  Association  of  Motion  Picture  Pro- 
ducers, Inc. 

Tay  Garnett  to  Write 

Originals  for  Pathe 
(Special  to  the  Herald-World) 

CULVER  CITY,  March  11.— Tay  Garrett, 
Pathe   director,   will    desert   the  directional 
duties  for  a  while  so  he  can  write  two  stories 
for  the  company. 

Garnett  will  write  a  story  for  William  Boyd 

and  Eddie  Quillan.    Gamett's  career  began as  a  writer  with  Pathe. 

Sound  School  Repeated  for 

Employes  Missing  Original 
(Special  to  the  Herald-World) 

HOLLYWOOD,  March  11.— The  Academy 
of  Motion  Pictures  Arts  and  Sciences'  School 
of  sound  is  being  repeated  for  the  benefit  of 
studio  employes  unable  to  gain  entrance  un- 

der the  limited  quota  last  fall.  The  courses 
are  being  held  at  the  University  of  Southern California. 

Adolph  Zukor  Stays  West; 

Having  Dental  Work  Done 
(Special  to  the  Herald-World) 

LOS  ANGELES,  March  11.— Adolph  Zukor 
is  having  considerable  dental  work  done  while 
on  the  coast.  He  will  remain  until  it  is  com- 

pleted rather  than  leave  it  to  his  Eastern 
dentist  to  finish  the  job. 

Weil,  Baldwin  on  White's 
Next;  Cline  to  Direct 

(Special  to  the  Herald-World) 
HOLLYWOOD,  March  11.— Richard  Weil 

and  Earl  Baldwin  are  collaborating  on  the 

original,  continuity  and  dialog  for  "Man 
Crazy,"  Alice  White's  next  for  First  National. Eddie  Cline  will  direct. 

Paramount  Contracts 

(Special  to  the  Herald-World) 
NEW  YORK,  March  11.— Victor  Schert- 

zinger,  director  and  composer  for  the  audible 
screen,  has  renewed  his  contract  with  Para- 

mount, and  June  Collyer  has  just  been  signed 
by  Paramount  to  a  long  term  contract. 

Normand  Wills  Mother  All 

(Special  to  the  Herald-World) 
HOLLYWOOD,  March  11.— Mabel  Nor- 

mand bequeathed;  her  entire  fortune  to  her 
mpther,  Mrs.  Mary  Normand.  Lew  Cody, 
widower  of  the  deceased,  was  left  nothing. 
The  mother  will  remain  here. 

Ruben  Adapts  Tommy" (Special  to  the  Herald-World) 
HOLLYWOOD,    March     11.— J.  Walter 

Ruben,  R  K  O  contract  writer,  is  writing  the 
adaptation  and  dialog  of  the  stage  produc- 

tion, Tommy.    Arthur  Lake  will  be  featured. 

Uruguay  Large  U.  S.  Film  Buyer 
WASHINGTON— The  largest  single  order  ever  re- 

ceived by  the  U.  S.  Department  of  Agriculture  from 
a  foreign  government  for  agricultural  motion  pictures 
has  come  from  Uruguay,  the  request  being  for  136 
of  the  department's  educational  films. 

Five  Motion  Picture  Academy  Members 

Named  Minimum  Contract  Supervisors 



March  15,  1930  EXHIBITORS    H  E  RALD -WO  RLD  35 

SERVICE  ON  PICTURES 

I  REFER  you  this  week,  then  bow  out,  to 

Martin  J.  Quigley's  comment  on  the  first  pic- 
ture of  John  McCormack — ■ 

SONG  O'  MY  HEART 
4  SIGNIFICANT  CONQUEST!  Produced  and 

distributed  by  Fox.  Directed  by  Frank  Borzage 
from  the  story  by  Tom  Barry.  Continuity  by 
Sonya  Levien.  Settings  by  Harry  Oliver, 
Sounds  George  Costello.  Photography^  Chester 
Lyons  and  4.1  Brick.  Edited  by  Margaret  V, 
Clanccy,  Costumes  by  Sophie  Washner,  Re- 

lease date  not  set.  Lengthy  7,740  feet.  With 
John  McCormack,  4lice  Joyce,  Maureen  O* Sulli- 

van, Tom  Clifford,  J,  M,  Kerrigan,  John  Gar- 
rick,  Edwin  Schneider,  Farrell  Macdonald,  Effie 
Ellsler,  Emily  Fitzroy,  4ndres  de  Segurola  and 
Edward  Martindel. 

Seen  by  MARTIN  J.  QUIGLEY  in  New  York 

jP^OX'S  production  of  John  McCormack  in "Song  o'  My  Heart"  marks  a  most  significant 
conquest  of  that  vast  new  field  of  great  enter- 

tainment which  talking  pictures  have  opened 
up  for  the  screen. 

In  this  subject  the  most  popular  singer  of 
this  day — and  the  person  who  is  frequently 
referred  to  as  the  greatest  individual  attrac- 

tion in  show  business — makes  his  debut  upon 
the  screen.  The  McCormack  debut  is  a  most 
adroit  piece  of  showmanship,  bringing  this 
master  of  the  concert  platform  to  the  screen 
in  a  production  which  affords  ample  opportun- 

ity for  the  display  of  his  extraordinary  talent. 

And  in  addition  to  this,  "Song  o'  My  Heart," 
under  the  magic  touch  of  Frank  Borzage,  has 
become  an  appealing  sentimental  tale  with  high 
moments  of  heart  interest,  as  well  as  a  great 
deal  of  effective  comedy. 

The  story  is  laid  in  the  Ireland  of  beauty, 
tradition  and  sentiment.  Surrounding  Mr.  Mc- 

Cormack are  a  group  of  excellent  players  in- 
cluding Alice  Joyce,  J.  M.  Kerrigan  and  Farrell 

Macdonald.  In  addition  to  these,  in  parts  of 

principal  characters,  are  Maureen  O'SuUivan, 
a  fresh  and  winsome  girl  from  Ireland  and  also 
a  boy,  Tom  Clifford,  likewise  an  importation. 

Maureen  O'Sullivart  so  effectively  registers  that there  is  no  doubt  that  she  will  be  heard  from 
in  the  future.  The  boy  contributes  importantly 
to  the  humor  asset  of  the  picture.  Kerrigan 
and  Macdonald,  as  a  pair  of  Irish  village  char- 

acters, are  altogether  delightful.  Miss  Joyce 
is  charming  and  appealingly  effective. 

John  McCormack  proceeds  through  the  pic- 
ture in  an  easy  grace  and  without  effortful 

reaching  after  histrionic  effect.  He  plays — ^John 
McCormack,  and  there  is  need  of  nothing  more 
for  the  millions  already  devoted  to  him  and 
the  other  millions  who  now  in  this  motion 
picture  will  have  their  first  opportunity  to  see 
and  hear  him. 

McCormack  sings  the  following  songs:  "A 

Fairy  Story  by  the  Fireside,"  "Just  for  Today," 
"I  Feel  You  Near  Me,"  "Then  You'll  Remem- 

ber Me,"  "Ireland,  Mother  Ireland,"  "Kitty, 

My  Darling,"  "I  Hear  You  Calling  Me,"  "Little 

Boy  Blue,"  "A  Pair  of  Blue  Eyes,"  "Loughi 
cents  in  a  damage  suit  is  Miss  Brice's  foil. The  voice  of  McCormack  in  all  of  its  sweetness, 

appeal  and  tonal  excellency  has  been  given  in 
this  production  perfect  recording.  It  is  Mr. 
McCormack's  own  testimony  that  the  recorda- 

tion is  without  flaw.  Millions  of  music-lovers 
and  McCormack  enthusiasts  will  hear  this  testi- 

mony with  great  satisfaction. 

By  T.  O.  Service 

HERO  OF  THE  WEEK 

JOH\  McCORMACK  is  the  star  of  Fox's  "Sons 
o*  My  Heart,**  The  most  popular  singer  of  the 
present  generation  makes  his  debut  under  most 
auspicious  circumstances. 

Portions  of  the  production  were  made  in 
Ireland,  bringing  to  the  screen  many  beautiful 
and  authentic  exterior  views. 

John  McCormack  has  made  a  distinguished 
entry  into  talking  motion  pictures.  Contribut- 

ing very  importantly  to  this  result,  the  direction 
of  Frank  Borzage  is  uniformly  shrewd  and 
effective. 

BE  YOURSELF 
A  WERRY  GOOD  TVKKIE,  Produced  and 

distributed  by  United  Artists,  Directed  by 
Thornton  Freelahd,  Adapted  by  Max  Marcin 
and  Thornton  Freeland  from  "The  Champ"  by 
Joseph  Jackson.  Settings  by  William  Cameron 
Menzies,  Photography^  Karl  Struss  and  Robert 
H,  Planck,  Dances  staged  by  Maurice  Kusell, 
Music  arrangement  by  Hugo  Riesenfeld,  Re- 

leased February  S,  With  Fannie  Brice^  Robert 
Armstrongs  Harry  Creen,  G.  Pat  Collins,  Ger- 
trude  Astor,  Budd  Fine,  Marjorie  Kane  and 
Rita  Flynn. 

Seen  by  NORMAN  KRASNA  in  New  York 

T HE  appeal  that  has  made  Milt  Gross  popu- 
lar has  been  transferred  to  the  talking  screen, 

and  with  appropriate  results.  For  downright 
clever,  side  splitting  dialog  involving  Fannie 
Brice  as  a  night  club  entertainer,  Harry  Green 
as  a  shyster  lawyer-fight  manager,  and  Robert 
Armstrong  as  a  well-meaning  but  dumb  fighter, 
there  is  nothing  that  has  made  the  Rialto  audi- 

ences laugh  so  loud  as  long  as  I  remember. 

Leaving  out  the  fact  that  the  story  is  impos- 
sible and  threadbare  and  that  the  action  is 

telegraphed  two  sequences  before  the  plot  gets 
around  to  it  there  remains  a  picture  filled  with 
superb  lines  and  individual  numbers  from  Miss 
Brice  that  Broadway  is  accustomed  to  pay  $6.60 
for  the  privilege  of  seeing  and  hearing. 

The  famous  parody  on  ballet  dancers  is  here 
in  toto,  as  is  one  grand  number  built  on  the 

lines  of  "My  Man,"  Miss  Brice's  ticket  to  fame. 
This  one  is  called  "When  a  Woman  Loves  a 
Man."  Miss  Brice  sings  four  songs  in  all,  of 
which  the  aforementioned  and  "Kickin'  a  Hole 
in  the  Sky"  stand  out. 
Harry  Green  as  the  lawyer  brother  whose 

legal  height  is  reached  in  a  victory  for  six 

cents  in  a  damage  suit  is  Miss  Brice's  foil  for the  merriest  part  of  the  picture.  This  is  an 
out  and  out  grand  picture. 

HE  TRUMPED  HER  ACE 

AND  RENEGED,  TOO!  A  Mack  Sennett  talk- 
ing  comedy  produced  and  distributed  by  Edu- 

cational. Direction,  A.  Leslie  Pearce.  Story 
and  dialog,  John  A,  Waldron,  Harry  McCoy 
and  Earle  Rodney.  Cast:  Marjorie  Beebe  and 
Johnny  Burke,  Footage,  1,895.  Release  date, March  23. 

Seen  by  DOUGLAS  FOX  in  New  York 

./\.  COMEDY  for  those  who  take  their  bridge 

too  seriously  as  well  as  for  those  who  don't take  it  at  all  is  a  fairly  accurate  description 

of  "He  Trumped  Her  Ace"  in  which  the  heroine 
starts  divorce  proceedings  on  the  first  evening 
of  her  honeymoon  after  her  partner  commits 
the  unforgivable  sin.  In  court  things  are 
smoothed  out  because  the  judge  is  the  kibitzer 
largely  responsible  for  the  mess  and  because 
hubby,  too,  is  inclined  to  admit  that  his  wife 
knows  her  pasteboards. — D.  F. 

ONLY  THE  BRAVE 
DESERVE  THE  F4IRI  Produced  and  dis- 

tributed by  Paramount.  Directed  by  F  rank 
Tuttle,  Story,  Keene  Thompson.  Continuity 
and  dialog,  4gnes  Brand  Leahy  and  F,  Para- 
more,  Jr.  Photography,  Harry  Fischbeck* 
Cast:  Gary  Cooper,  Mary  Brian,  Phillips 
Holmes,  James  Neill,  Morgan  Farley,  Guy 
Oliver,  Virginia  Bruce,  William  Le  Maire,  Free- man S.  TVood,  John  H.  Elliott.  Footage,  6,024. 
Release,  March  8. 

Seen  by  DOUGLAS  FOX  in  New  York 

A  VERY  pleasant  picture  is  "Only  the 
Brave"  with  Gary  Cooper,  Mary  Brian  and 
Phillips  Holmes.  Cooper  is  a  Union  Cavalry 
man  who,  disappointed  in  love,  volunteers  to 
go  as  a  spy  into  Confederate  lines,  it  being 
understood  that  he  is  to  be  captured  so  that 

the  enemy  will  work  upon  the  false  informa- 
tion which  he  bears. 

Riding  to  a  death  of  his  own  seeking  he  puts 

up  at  the  headquarters  of  a  branch  of  the  Con- 
federate army  quartered  in  a  charming  old 

southern  mansion.  He  poses  as  an  aide  of  Gen- 
eral Lee  and  then  goes  around  dropping  medals, 

papers  and  things  so  as  to  turn  suspicion  upon 
himself.  The  daughter  of  the  house,  however, 
Mary  Brian,  falls  in  love  with  him  and  does 
everything  to  thwart  his  capture,  thus  interfer- 

ing with  his  plans  as  well  as  those  of  her  com- 

patriots. 
EventueJly  Cooper  is  marched  out  to  the 

garden  and  a  firing  squad  levels  its  rifles  at 
his  heart.  As  they  are  about  to  fire  Union 
troops  make  a  timely  appearance  and  Cooper, 
though  wounded,  is  able  to  make  his  way  at  the 
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head  of  his  men  and  vanquish  the  gallant  South- 
erners. For  the  last  few  feet  when  everything 

ends  only  too  well  the  picture  is  pretty  sloppy. 

Otherwise,  it's  good  entertainment. 
Credit  should  go  to  Phillips  Holmes  for  his 

performance  as  Miss  Brian's  Confederate  sweet- heart. Only  occasionally  does  his  slightly 
British  accent  creep  through  his  Virginia  talk 
and  even  that  will  probably  be  unapparent  to 
those  unfamiliar  with  his  voice. 

MATCH  PLAY 
CHAMPEENSl  Mack  Sennett  talking  comedy 

produced  and  distributed  by  Educational.  Direc- 
tion, Mack  Sennett,  Story  and  dialog^  John  A. 

Waldron,  Harry  McCoy ^  Earle  Rodney,  Cast : 
Walter  Hagen,  Leo  Diegel,  Andy  Clyde^  Marjorie 
Beebe  and  Bud  Jamison.  Footage,  2^002.  Re- 

lease  date,    March    1 6. 
Seen  by  DOUGLAS  FOX  in  New  York 

0  NE  of  Educational's  most  remarkable  com- 
edies is  "Match  Play"  in  which  the  champions 

Walter  Hagen  and  Leo  Diegal  are  featured. 
The  picture  is  a  combination  of  the  extraordi- 

nary and  the  absurd;  by  the  first  I  mean  the 
impossible  shots  perfectly  played  by  the  two 
golfers,  by  the  second  the  inanities  of  the  in- 

imitable Andy  Clyde  and  the  secondary  sup- 
porting cast. 

It  appears  in  this  picture  that  the  renewal  of 
the  country  club  lease  and  the  marriage  of 
the  heroine  lie  in  the  result  of  a  match  be- 

tween the  unwelcome  suitor,  who  is  also  the 
landlord,  and  the  father  of  the  girl,  Andy 
Clyde,  the  club  duffer.  The  suitor  springs 
Diegel  as  his  partner.  Andy,  by  luck,  gets 
Hagen.  From  then  on  the  picture  alternates 
between  the  brilliant  play  of  the  champions 
and  the  comedy  of  the  duffers. 
What  with  Hagen  and  Diegel  to  draw  upon 

the  picture  lends  itself  very  well  to  billing. 
The  fame  of  the  golfers  alone  should  make  it 
a  desirable  attraction. 

HELL  HARBOR 
PIRATES!  Directed  by  Henry  King.  Pro- 

duced by  Inspiration  for  United  Artists  re- 
lease. Featuring  John  Holland,  Lupe  Velez, 

Jean  Herskolt,  and  .41  St.  Johns. 
Seen  by  DOUGLAS  HODGES  in  Hollywood 

H  ENRY  KING  directed  it.  And  I  say 
Henry  King  used  to  be  a  better  director  than 
he  is  now.  Mr.  King  may  have  the  happy 
faculty  of  making  pictures  that  please  some 

reviewers  but  in  the  past  two  years  he  hasn't 
had  the  good  or  indifferent  fortune  to  make 
pictures  that  make  my  life  any  happier. 
And  I  have  a  lot  of  nerve  saying  this  about 

a  man  with  a  great  reputation.  Yet  I  am  pre- 
sumptions enough  to  think  that  I  as  well  as  a 

number  of  others  are  employed  and  sent  to  see 
pictures  with  the  idea  of  getting  a  fair  opinion 
uninfluenced  by  a  smile  and  a  slap  on  the  back. 
At  the  Inspiration  company's  preview  you 

will  note  I  didn't  spend  two  hours  looking  at 
a  picture  of  Mr.  King's  reputation;  I  watched 
a  picture  he  had  spent  a  lot  of  money  making. 

It  starts  with  a  pan  shot  of  the  Atlantic  Ocean. 
1  had  seen  the  ocean  before  and  felt  the  shot 
was  waste  film.  He  then  took  an  epic  shot  of 
a  peg  legged  guy  (whose  name  I  know  not  and 

it  doesn't  matter)  walking  from  Atlantic  City to  Key  West.  By  that  time  I  was  assured 
there  was  much  in  store  for  us. 

Lupe  Velez,  Jean  Hersholt  and  John  Holland 
carry  the  show  on  in  great  shape,  once  they 
get  started.  They  have  a  worn  out  vehicle  to 
ride  in  but  they  do  their  best.  And  they  are 
a  trio  of  great  troupers.    Don't  forget  that. 

It's  that  story  about  pirates  and  jewel  trad- ers. They  inhabit  an  island  home  in  the  Carib- 
bean Sea.  A  handful  of  pearls  becomes  the  idea 

of  the  picture  at  once.  They  provide  the  source 
of  revenue  with  which  the  young  woman's 
suitor  expects  to  buy  her  hand. 

Needless  to  say  she  prefers  to  marry  the  sea 
faring  man  played  by  John  Holland.  But 
there's  many  a  swim  twixt  the  boat  and  the shore.  A  proper  number  of  the  villians  are 
finally  killed  and  her  intended  frisks  her  away 
safely. 

The  scenery  is  fine.    The  shots  made  by  the 

HEROINE  OF  THE  WEEK 

FANNY  BRICE!  Ho  Boy!  Is  dis  an  eatress? 
Is  diss  a  peecture?  Dun't  esk!  Batter  you 
should  go  SCO  for  yourself.  Mees  Brice  is  our 
heroeene  from  now  until  Yom  Kippur  for  a 
sleeck  pufumance  in  *'Be  Yourself." 

cameraman  are  in  many  ways  the  best  ever 
done.  The  acting,  as  I  have  intimated,  is  ade- 

quate. But  the  story  is  told  in  an  unconvinc- 
ing manner.  Its  construction  is  bad  and  the 

dialog  is  in  spots  very  poor.  Yet,  construction 
and  dialog  can  not  be  poor  enough  to  ruin  a 
picture  with  as  many  good  qualities  as  this  one 
has.  I  know  a  number  of  people  who  were 
hugely  entertained  by  it.  I  believe  it  is  the 
kind  of  thing  that  does  entertain  a  great  multi- 

tude. I  am  merely — as  I  have  suggested — giv- 

ing you  the  reaction  "of  one  of  Hollywood's 
previewers. 

SUCH  MEN  ARE  DANGEROUS 
SUCH  PICTURES  ARE  ISOT.  Produced  and 

distributed  by  Fox.  Directed  by  the  late  Ken- 
neth Hawks.  Adaptation  and  dialog  by  Ernest 

Vajda  from  the  story  by  Elinor  Glyn.  Edited 
by  Harold  Schuster.  Photography,  L.  I>". 
O'Connell  and  George  Eastman.  Released 
March  9.  Length,  7,400  feet.  With  Warner 
Baxter,  Catherine  Dale  Ozven,  Albert  Conti, 
Hedda  Hopper,  Claude  Allister  and  Bela  Lugosi. 

Seen  by  NORMAN  KRASNA  in  New  York 

N  O  one  ever  accused  Elinor  Glyn  of  writ- 
ing art  for  film's  sake  so  "Such  Men  Are 

Dangerous"  is  an  average,  not  overly  subtle, 
film.  This  is  the  picture  that  cost  the  Fox 
organization  10  lives  in  an  airplane  collision 
a  while  back  and,  morbid  as  it  may  be  to  admit, 
will  draw  a  great  number  of  patrons  who  will 
want  to  see  the  cross  that  marks  the  spot. 
Another  angle  that  may  draw  the  curious  is 

the  fact  that  this  is  Madame  Glyn's  idea  of 
the  Alfred  Lowenstein  "suicide"  over  the  Eng- 

lish Channel  last  year. 
Madame  Glyn  insists  that  Warner  Baxter 

jumped  from  the  plane  with  a  parachute  on 
his  back  to  have  his  wife  think  him  dead. 
Then  he  went  to  a  plastic  surgeon,  bought 
himself  a  swell  new  face  and  proceeded  to 
make  love  to  his  "widow"  with  the  intention 
to  humilate  her  for  past  insults.  The  insult 
in  particular  was  her  leaving  him  on  the  bridal 
night;  an  old  Glynish  custom  in  her  stories. 

But  Warner's  character  changes  even  as  his 
extra-size  nose  and  he  finds  himself  truly  in 
love  after  having  spent  so  much  money  and 
effort  in  getting  her  in  a  position  where  humili- 

ation will  mean  something.  Considering  they 
are  married  already  there  is  every  reason  to 
suppose  that  the  couple  will  live  happily  ever 
after.    Women  will  love  this. 

THE  COHENS  AND  KELLYS  IN 

SCOTLAND 
COOD  BOX  OFFICE.  Produced  and  dis- 

tributed by  Universal.  Directed  by  James  Craft 
from  the  story  by  John  McDermott.  Adapta- 

tion and  dialog  by  Albert  De  Mond.  Edited 
by  Harry  W.  Lieb.  Photography,  C.  Allyn 
Jones.  Release  date,  March  17.  Length,  7,437 
feet.  With  George  Sidney,  Charles  Murray, 
Vera  Cordon,  Kate  Price,  E.  J.  Radcliffe,  Lloyd 
WhitUtck  and  John  McDermott. 

Seen  by  NORMAN  KRASNA  in  New  York 

X 
I  HIS  may  go  on  forever  and  it's  a  good 

idea.  Now  the  Cohens  and  Kellys  are  in  Scot- 
land, fighting  mad  at  each  other  but  partners 

and  pals  just  the  same. 
In  this  latest  of  the  series  they  are  in  the 

clothing  business,  that  particular  end  »f  it  that 
has  to  do  with  predicting  what  cloth  will  be 
in  vogue  for  the  following  season. 
Cohen  is  sure  that  if  the  Prince  of  Morania 

can  only  be  persuaded  to  wear  a  plaid  suit  the 
plaid  market  will  hit  a  new  high.  He  has  a 
hunch  that  the  prince  will  wear  plaid  at  the 
Epsom  Downs  opening  and  buys  a  quarter  mil- 

lion dollars  worth  of  the  cloth.  But  it  rains 
and  the  prince  wears  a  coat. 
Cohen  and  Kelly  being  quite  ruined  the 

former  jumps  off  a  bridge  and  the  latter  saves 
him.  On  the  banks  of  what  is  probably  Loch 
Lochmond  they  decide  to  sell  back  their  cloth 
at  a  tremendous  loss  and  go  back  into  business. 
At  the  moment  of  their  accepting  a  $150,000 
loss  a  parade  goes  by  featuring  the  prince  in  a 
nice  plaid  suit.  They  sell  the  cloth  for  half  a 
million  dollars. 

This  idea  of  putting  out  a  series  of  Cohens 
and  Kellys  is  very  good.  The  suggestion  to 
make  a  picture  with  them  as  bootleggers  is 
free. 

THE  DARK  CHAPTER 
MISTER  DENNY!  Reginald  Denny  in  the 

lead.  George  Crone  director.  Sono  Art  pro- 
ducer.     Greta    Granstadt,    in    second  feminine 

Seen  by  DOUGLAS  HODGES  in  Hollywood 

1  HE  DARK  CHAPTER"  is  a  surprise.  It 
is  Reginald  Denny's  first  feature  with  Sono  Art 
under  the  capable  directorial  hand  of  a  man 
named  George  Crone.  I  never  heard  of  his 
direction  before  and  perhaps  for  that  reason 

I  am  more  than  ordinarily  eager  to  watch  his 

progress. "The  Dark  Chapter''  is  one  of  those  things 
that  no  one  hears  about  until  it's  all  over. 
Every  one  in  Hollywood  is  talking  about  the 
picture  since  it  was  given  an  unpretentious 
preview  a  few  nights  ago.  It  seems  to  be  one 
of  those  pleasant  surprises  that  makes  the  town 
happy  and  proud.  Denny  has  hundreds  of  close 
local  admirers  who  have  always  felt  he  should 
be  cast  in  another  type  of  role.  Well,  he  has 
been.  And  here  it  is.  Look  no  further.  Mister 
Denny!    Your  lines  are  there. 
Denny  gives  you  an  insight  into  a  character 

that  is  as  different  from  the  dumb,  pratt  falling 
dodo  he  used  to  portray  as  North  is  from  South. 
He  is  an  intelligent  cultured  Englishman  who 
has  the  normal  instincts  of  love,  daring,  com- 

mon sense  and  ambition.  He  carries  all  those 
reactions  off  with  a  finished  hand. 

It  is  the  story  of  a  restless  fellow  who  is  seek- 
ing a  legitimate  manner  of  earning  a  livelihood 

following  the  war.  He  choses  to  become  the 
chauffeur  of  a  wealthy  family.  His  manner  and 
charm  make  him  the  most  beloved  servant  of 

the  entire  retinue.  Maids,  cooks,  and  laun- 
dresses find  their  hearts  fluttering.  The  son 

and  daughter  as  well  as  the  father  of  the  fam- 
ily become  enchanted  with  his  personality. 

He  finally  wins  the  hand  of  the  daughter  of 
the  family.  Everybody,  including  the  butler 
and  the  gardner,  are  happy. 

It's  a  distinctive  kind  of  picture  that  de- 
serves a  lot  of  credit.  It  also  deserves  atten- 

tion because  it  is  liable  to  turn  out  to  be  one 

of  the  commercial  sensations  of  the  year.  Don't 
hang  me  on  that,  however. 
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CLANCY  IN  WALL  STREET 
PLV}tBERS  l^  WALL  STREET.  Produced  by 

Edtcard  Small,  Distributed  by  Mat  Levine  for 
Aristocrat  Pictures.  Directed  by  Ted  Wilde 
from  the  story  by  Ralph  Bell  and  Jack  Wagner. 
Dialog  and  adaptation  by  Ralph  Bell  and  Jack 
Wagner.  Release  date^  April  1.  Lengthy  6^900 
feet.  With  Charles  Murray^  Lucien  Littlefield^ 
Aggie  Herrings  Edward  Mugent^  Marian  Seegnr 
and  Reed  Howes. 

Seen  by  NORMAN  KRASNA  in  New  York 

'^X^HE  shiny  new  Aristocrat  Pictures  has broken  the  ice  with  "Clancy  in  Wall  Street" 
and  is  welcomed  with  open  arms  and  kind 
words,  as  befits  any  sort  of  competition  that 
will  benefit  the  exhibitor. 
The  picture  itself  shows  surprising  facilities 

behind  the  new  organization  and  promise  of 
offering  some  truly  worthwhile  features. 

"Clancy  in  Wall  Street"  suffers  somewhat 
from  an  aenemic  and  underfed  book  that  drags 
the  plot  along  for  endless  years  by  the  short 

hair  of  its  neck,  otherwise  it's  average. 
Charles  Murray  and  Lucien  Littlefield,  espe- 

cially Littlefield,  aren't  the  sort  of  self-respect- 
ing actors  who  would  let  any  story  lay  down 

on  them  and  this  helps  the  picture  almost  as 
much  as  a  few  new  gags  would. 

LORD  BYRON  OF  BROADWAY 
BROKEN  HEARTS  OF  BROADWAY!  Pro- 

duced and  distributed  by  M  G  M .  Directed  by 
William  Aif^h  and  Harry  Beaumont.  Continuity 
by  Crane  Wilbur  and  Willard  Mack  from  the 
book  by  ISell  Martin.  Music,  Nacio  Herb 
Brown.  Lyrics,  Arthur  Freed.  Photography, 
Henry  Sharp.  Cast:  Charles  Kaley,  Ethelind 
Terry,  Cliff  Edwards,  Marion  Shilling,  Gwen 
Lee,  Benny  Rubin,  Drew  Demorest,  John  Byron, 
Rita  Flynn,  Hazel  Craven,  Gino  Corrado,  Paul- 
ette  Paquet.  Footage,  7,069.  Release,  Febru- 

ary 23. 
Seen  by  DOUGLAS  FOX  in  New  York 

Xn  "Lord  Byron  of  Broadway"  we  have  the 
none  too  pleasant  spectacle  of  a  young  song 
writer  using  all  his  physico-emotional  experi- 

ences as  subject  matter  for  a  new  song.  Every 
girl  he  meets  become  a  pragmatic  inspiration 
for  the  music  and  lyrics  of  the  type  of  senti- 

mental balderdash  which  is  so  popular  today. 
The  one  girl  though,  the  girl  who  helped  him 

with  his  first  song,  the  partner  of  his  vaude- 
ville act,  eventually  brings  him  to  his  senses 

after  he  has  used  the  death  of  his  best  friend 

("Why  Did  You  Leave  Me,  Dear  Old  Pal") 
for  the  biggest  song  hit  of  them  all.  She 
shows  him  how  cheap  he  is  and  leaves  him 
all  in  a  flutter.  From  that  time  on  he  goes 

down  hill,  loses  his  money,  won't  write  popu- 
lar music  and  becomes  a  bum.  Eventually  he 

writes  the  girl  a  song  expressing  his  feeling  for 
her.  And  one  night  he  hears  it  over  the  radio; 

she's  singing  it.  A  mad  rush  to  the  broadcast- 
ing studio,  reconciliation. 

Cliff  Edwards  as  the  friend,  the  third  of  the 
vaudeville  trio,  is  good  as  is  Marian  Shilling, 
the  one  girl.  Charles  Kaley,  as  Lord  Byron  of 
Broadway,  breaks  countless  hearts  in  a  shal- 
lowly  adequate  manner. 

CASH  AND  MARRY 
Produced  by  Larry  Darmour.  Directed  by 

Lewis  R.  Foster.  Music  by  Lee  Zahler.  Re- 
cording by  Neal  Jack;  R.  C.  A.  System  used. 

Distributed   through  R  K  O  exchanges. 
Seen  by  THOMAS  J.  HACKER  in  Hollywood 

w  ITH  exhibitor's  finding  that  the  situa- 
tion comedy  is  the  most  effective  for  laugh 

purposes,  this  Darmour  comedy  is  a  natural. 
A  great  number  of  laugh  sequences  are  packed 

in  this  one  with  Spec  O'Donnell  taking  first honors. 

Spec  plays  a  freshman  who  looks  like  a  sap 
to  the  upper  classmen,  but  who  is  actually 
wiser  than  the  rest.  They  try  to  frame  him 
principally  with  the  prof  but  the  freckled  boy 
turns  the  tables.  One  sequence  in  which  Al- 

berta Vaughn  is  the  goat  proves  a  great  laugh 
getter.  Other  gags  have  been  brought  in  nicely 
with  the  last  where  the  professor,  played  by 
Al  Cooke,  gets  a  ducking. 

YOUR  PROBLEM 

It's  not  so  difficult  to  pack  the  house  when  you're 

playing  a  strong  feature.  BUT  it's  mighty  difficult 

to  fill  those  seats  when  the  attraction  is  the  every- 

day run  of  pictures — pictures  that  would  please,  but 

won't  pull  'em  in,  just  on  the  star  or  the  title. 

THE  SOLUTION 

Get  yourself  a  copy  of  Building  Theatre  Patronage, 

by  Barry  &  Sargent.  A  book  of  450  pages  on  ex- 

ploitation,  advertising  and  theatre  management  in 

general.  It  is  chock-full  of  practical  advice  and  ideas 

on  everything  that  concerns  selling  showmanship — 

lobby  display,  layouts  for  advertising,  patronage 

pulling  stunts,  etc. 

Prompt  shipment  will  be  made  if  order  is  accom- 

panied with  certified  check,  money  order  or  draft. 

We  also  ship  C.O.D.  Price  $5.10  including  postage. 

Herald-World  Bookshop 

407  S.  Dearborn  Street 

Chicago,  ill. 

• 
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J.  C.  Jenkins — His  Colyum 

Omaha,  Neb. 
DEAR  HERALD-WORLD: 
An  open  letter  to  Bert  Silver  of  Silver  Family  theatre,  Greenville, 

Mich.: 

Dear  Bert— We  have  just  read  your  letter  addressed  to  W.  H. 
Brenner  of  the  Cozy  theatre  at  Winchester,  Ind.,  advising  him  not 
to  install  talking  equipment.  You  say  that  Greenville  has  a  popula- 

tion of  5,000  and  that  you  have  the  only  theatre  there  and  that  it  has 
a  capacity  of  575  and  that  since  you  installed  a  talking  device  you 
have  made  less  money  than  when  you  ran  silent. 

If  you  had  given  Brenner  that  advice  a  year,  or  even  six  months, 

ago  we  would  have  said,  "Amen,"  to  everything  you  said,  for  up  and 
until  the  last  few  months  you  would  have  voiced  what  we  had  been 
trying  to  impress  on  the  small  town  operator  with  little  or  no  results. 
We  tried  to  impress  upon  the  minds  of  the  small  exhibitors  the 

importance  of  a  thorough  investigation  of  the  matter  from  all  angles 
before  they  took  on  this  added  expense.  When  we  were  trying  to 
hit  this  matter  some  sledge-hammer  blows  in  order  to  drive  a  little 
common  sense  into  the  gourds  of  those  who  act  before  they  think, 
sound  service  was  clear  out  of  reason  and  clear  beyond  the  reach 
of  the  small  town  operator. 

Six  months  ago  a  picture  that  would  have  cost  $15  silent  would 
have  cost  $75  with  sound,  and  only  part-sound  at  that.  To  this 
would  have  been  added  a  score  charge  of  $25.  A  talking  comedy  would 
have  cost  $20,  and  a  sound  news  $12.50,  making  a  total  of  $132.50 
for  the  program.  Had  you  dated  your  letter  a  year,  or  even  six 
months  ago,  we  would  have  agreed  with  you  when  you  said  that  your 
sound  service  had  been  raised  500  per  cent  over  the  silent,  but  today 
we  are  going  to  challenge  that  statement. 
Sound  service  can  be  bought  today  for  less  than  100  per  cent  in- 

crease over  silent.  It  is  higher,  that's  true,  but  there  are  sufficient 
reasons  why  it  is  higher,  the  principal  reason  being  that  the  price 
should  be  in  accord  with  the  value  of  the  service,  and  the  value  of 
sound  service  is  at  least  double  that  of  silent  service  because  of  its 
drawing  power.  We  are  not  arguing  price,  we  are  arguing  relative 
values. 
You  said  to  Brenner  that  your  sound  service  was  costing  you  500 

per  cent  more  than  your  silent  service.  If  that  is  true  it  makes  our 
duty  clear,  we  will  have  to  come  back  there  to  Greenville  and  exam- 

ine your  head,  for  out  here  in  the  short  grass  country  where  the  boot- 
leggers run  for  jail  instead  of  Congress,  the  boys  are  buying  their 

sound  service  at  less  than  100  per  cent  increase  over  silent,  so  it 
would  seem  that  somebody  is  soaking  you  400  per  cent  more  than 

they  are  entitled  to.  Doggone  it,  that's  just  the  way  it  goes,  when  we 
stay  out  of  a  state  for  awhile  they  begin  to  soak  the  boys  for  all  they 
can  stand  up  under,  so  now  just  as  soon  as  Eagle  Eye  Joe  gives  the 
command  we  are  going  back  to  old  Michigan  and  fix  things  up  again. 
It  just  keeps  us  on  the  hustle  all  the  while. 

Bert,  you  are  an  old-time  showman.  You  "showed"  every  nook 
and  corner  and  every  crossroad  in  Michigan  with  "Silver's  Family 
Theatre  Company"  for  nigh  onto  60  years,  and  the  reputation  you 
made  with  those  lumberjacks  was  something  to  be  proud  of.  But 
your  letter  to  Brenner  makes  us  wonder  if  we  are  not  both  slipping 
down  the  shady  side  of  the  slope. 
Now,  we  want  you  to  sit  right  down  and  write  Brenner  and  say 

that  when  you  wrote  him  you  was  full  of  mush  and  milk,  that  you 

hadn't  had  a  piece  of  huckleberry  pie  since  the  hard  winter  of  '56, 
and  that  your  favorite  bootlegger  had  married  a  Swede  and  moved 
to  St.  Paul,  which  accounted  for  your  pessimistic  outlook  on  life. 

We  don't  like  for  you  to  give  Brenner  a  bum  steer,  he's  a  nice  chap 
in  a  way — that  is,  he's  as  nice  as  could  be  expected  of  him,  being  a 
Hoosier — and  he  used  to  be  a  friend  of  ours  when  we  used  to  fight 
fleas  and  pull  cockleburs  together  back  in  Newton  county,  Indiana. 
The  facts  are,  old-timer,  that  this  picture  business  has  come  to  one 

of  two  things — either  install  sound  or  lock  up  the  shop — and  there  is 
no  use  in  trying  to  fight  the  game  on  any  other  basis.  If  Brenner  is 
still  running  silent  service  in  the  only  theatre  in  a  tovm  of  5,000 
population,  the  town  ought  to  hold  a  massmeeting  and  invite  him  to 
it,  and  some  dear  sister  ought  to  rise  and  ask  him  to  state  just  why 
Winchester  should  be  standing  still  in  this  day  of  theatrical  progress. 

*  *  s= 
Harmon  &  McNabb  of  Orchard,  Neb.,  have  installed  a  talking 

device  in  their  theatre  in  a  town  of  500.  If  you  think  these  boys  are 
sick  of  their  job,  write  them.  If  you  want  to  know  if  they  are  doing 
better  with  sound  than  they  did  with  silent,  ask  them  about  it.  They 

have  an  "independent"  device  and  we  have  heard  it.  If  you  want  to 
know  what  we  think  of  it,  it  won't  be  necessary  to  write  us,  we  will 
tell  you  right  now.    We  think  it  is  all  right. 

Since  Brenner  doesn't  play  talking  pictures  it  may  be  a  matter  of 
information  to  him  to  know  that  talking  pictures  are  getting  better 

and  better  all  the  while.  We  haven't  seen  what  we  would  term  a 
poor  picture  in  some  time.  Some  have  been  better  than  others,  of 
course,  but  there  were  none  but  what  was  worth  the  change.  As  we 

see  it,  there  is  a  tendency,  however,  toward  "too  much  Johnson,"  and 
too  much  Johnson  means  too  much  half-clothed  choruses  kicking  up 
their  heels,  which  has  no  connection  whatever  with  the  action  of  the 
play  and  which  is  run  in  to  take  up  footage.  This  will  remedy  itself, 

however,  for  it  won't  be  long  until  this  class  of  entertainment  will 
run  itself  into  the  ground  and  people  will  begin  to  tire  of  it  and  will 
demand  that  they  make  something  with  a  story  to  it  and  let  the 
girls  go  back  behind  the  wings  and  put  something  on. 
Now,  Bert,  brace  up,  doggone  your  Wolverine  hide.  Stop  giving 

our  friends  such  poor  advice.  Go  and  buy  yourself  a  hot  dog  sand- 
wich and  get  plenty  of  bass  bait  ready  by  the  time  we  get  there.  You 

can  stand  to  see  these  girl  choruses  once  in  awhile.  You  aren't  any 
older  than  we  are  and  not  half  as  goodlooking.  And  when  we  get 
back  there  this  spring  we  will  have  Brenner  come  up  there  and  we 
will  go  bass  fishing.    For  we  are  coming — 

When  the  springtime's  gentle  breeze 
Brings  the  buds  out  on  the  trees. 

And  the  peach  trees  are  decked  out  in  purple  bloom; 

Don't  you  think  we'll  hesitate 
To  go  back  to  our  dear  old  state 

And  help  our  friend,  Bert  Silver,  chase  the  gloom? 
*  « 

The  next  letter  we  write  we  are  going  to  shoot  both  barrels  on  the 

question  of  contracts.  We  haven't  the  room  to  do  it  here  for  we 
have  to  leave  room  for  George  to  run  in  that  Abe  Martin  picture  in 
the  Southwest  corner  of  this  page.  And  besides  that,  we  are  down 
here  in  Omaha,  and  how  could  we  be  expected  to  write  on  contracts 

with  the  street  cars  running  right  under  our  window  when  we  hadn't 
seen  or  heard  one  since  we  left  Neligh?  We  don't  mind  the  surface 
cars  so  much,  but  it's  these  overhead  trains  that  get  our  goat.  That's 
why  we  have  to  get  out  of  Neligh  once  in  a  while  so  we  can  collect 

our  thoughts.    But  look  out  for  that  broadside  on  "CONTRACTS." 
J.  C.  Jenkins, 

THE  HERALD-WORLD  man. 
P.  S.— The  HERALD-WORLD  COVERS  the  field  like  an  APRIL 

SHOWER. 
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SOUND  PICTURES 

Bluebook  School — Sound  on  Film  or  Disc?— Dust! 

By  F.  H.  RICHARDSON 

BLUEBOOK  SCHOOL  QUESTION  NO.  44.— Provided  the  plate  be  connected  to  the  grid, 
is  a  grid  an  advantage  or  disadvantage  (and  why)  when  a  tube  is  used  as  a  current  rectifier? 

Explain  just  why  the  plate  and  filament  of  a  tube  act  as  a  current  rectifier?  Is  current  recti- 

fied by  a  single  tube  true  direct  current?  Don't  just  say  yes  or  no.  Give  detailed  reasons  for 
your  answers. 

SOUND  ON  FILM,  DISC  OR  BOTH? 

EVERY  few  days  there  comes  an  inquiry 
similar  to  that  contained  in  the  letter 
from  William  F.  Shillito,  manager  of 

the  Dulamac  theatre  in  Denmark,  S.  C,  which 
I  shall  quote.  It  came  this  morning,  in  com- 

pany with  two  others,  asking  exactly  the  same 
thing.  In  fact,  I  am  receiving  enough  of  them 
to  justify  setting  forth  my  views  on  the  mat- 

ter in  type.  It  seems  that  many  exhibitors 
place  some  value  on  them,  though  whether  or 
not  they  are  wise  in  that,  you  must  judge  as 
you  read  my  answer.  The  letter  is  as  follows : 

"Dear  Mr.  Richardson :  I  am  contemplat- 
ing the  installation  of  sound  equipment  in  my 

theatre.  The  town  is  a  small  one  but  there 
are  several  other  small  towns  nearby  from 
which  I  draw  patronage. 

"My  theatre  is  an  up-to-date  one  seating 
500.  Would  greatly  appreciate  your  advice 
as  to  whether  I  should  Hmit  the  equipment 
to  sound-on-film  only,  to  disc  only,  or  should 
I  install  both.  Am  thinking  sound-on-film  is 
the  thing  to  install,  leaving  out  the  disc  en- 

tirely." 
Now,  gentlemen,  it  is  not  so  grand  to  have 

such  queries  shot  at  one  week  after  week 
and  to  be  obliged  to  answer  them  with  the 
knowledge  that  at  least  some  reliance  will  be 
placed  upon  the  correctness  of  what  one  says, 
else  surely  they  would  not  trouble  to  ask  an 
opinion. 

This  has  been  especially  true  because  of  the 
fact  that  the  air  has  been  filled  with  persis- 

tent rumors  that  Warner  Brothers  would  very 
soon  abandon  the  disc  and  record  only  on 
film.  Warners  being  enthusiastic  supporters 
of  the  disc  method,  it  might  mean  that  soon 
the  disc  installation  would  have  little  or  no 
value  if  that  company  abandoned  it.  I  did 
not  feel  like  asking  the  Warner  Brothers 
the  point-blank  question  whether  or  not  this 
was  likely  to  happen.  It  looked  too  much  like 
prying  into  their  provate  affairs,  or  trying  to 
anyhow.  But  when  three  of  the  queries  ar- 

rived on  a  single  morning— well,  I  reached 
for  the  phone,  called  the  Vitaphone  offices, 
asked  for  Mr.  Warner  and  got  his  secretary 
only  to  find  he  was  out  of  town  and  would  not 
return  for  a  week.  I  set  the  matter  forth  at 
some  length  and  the  secretary,  after  appar- 

ently holding  a  consultation,  advised  me  that 

Mr.  Thomas  would  give  me  the  right  dope 
on  the  whole  matter.  I  was  switched  to  that 
gentleman.  He  delivered  the  goods,  and  in 
no  uncertain  tones.  I  asked  him  if  he  would 
be  willing  to  reduce  it  to  writing  .  He  agreed, 
did  so  and  mailed  it  to  your  editor.  Here  it 
is,  and  I  have  every  reason  to  believe  tliat 
what  Mr.  Thomas  says  is  absolutely  the  cor- 

rect dope,  insofar  as  it  concerns  Warners' likelihood  of  switching  to  film  recording.  I 
make  no  comment  on  what  Mr.  Thomas  says, 
except  to  express  appreciation  of  his  frank 
statement  of  the  position  of  the  company.  He writes : 

"Dear  Mr.  Richardson:  You  asked  me  to 
repeat  to  you  in  writing  what  I  said  to  you 
by  telephone  Saturday  in  regard  to  the  at- 

titude of  this  corporation  concerning  the 
vexed  question  of  the  relative  merits  of  disc 
recording  and  film  recording.  [The  question 

I  asked  was:  "Does  your  corporation  pro- 
pose to  continue  using  the  disc  method  for 

recording,  or  will  it  in  the  near  future  change 
to  film  recording. — F.  H.  R.]  We  believe 
that  film  recording  has  two  advantages  over 
disc  recording.  In  the  first  place,  it  is  prob- 

ably less  expensive  to  produce,  to  distribute 
and  to  exhibit.  Secondly,  film  recording  ap- 

paratus is  mobile.  The  film  method  of  re- 
cording is  therefore  peculiarly  adapted  for 

certain  outside  work.  That  method  is  per- 
haps alone  suitable  for  newsreel  work. 

"These  considerations  would  have  impelled 
us  to  have  adopted  the  film  method  before 
this  had  it  not  been  for  another  considera- 

tion which  is  to  us  controlling.  In  our  opin- 
ion the  quality  of  reproduction  obtainable  by 

the  use  of  the  disc  is  so  greatly  superior  to 
the  quality  obtainable  by  the  film  method  that 
all  other  considerations  become  of  secondary 
importance. 

"Although  great  improvements  have  been 
made  in  the  film  method,  we  are  convinced 
that  its  average  quality  does  not  even  approxi- 

mate the  average  quality  obtainable  by  the  use 
of  the  disc,  and  the  best  that  has  been  done 
on  the  film  is  poor  indeed,  compared  with  the 
best  that  has  been  done  on  the  disc. 

"When  the  day  arrives  that  we  can  say  that 
the  quality  obtainable  on  film  is  as  good  as 
the  quality  obtainable  on  the  disc,  we  shall  be 

rejoiced,  but  until  that  day  does  come,  War- 
ner Brothers  Pictures,  Inc.,  and  First  Na- 

tional Pictures,  Inc.,  will  continue  to  use  the 
disc  method. 

"There  are  today  about  700  theatres  in  the 
country  equipped  to  use  the  disc,  but  not 

equipped  for  film  sound  reproduction.  There 
are  perhaps  250  equipped  for  film,  but  not 
equipped  for  disc.  In  our  opinion,  those  ex- hibitors have  made  a  mistake.  We  think  it 
highly  desirable  that  all  theatres  should  be 
equipped  for  both  the  film  and  the  disc 

method." 

The  above  letter  is  signed  by  Abel  Gary 
Thomas,  secretary.  It  expresses  the  attitude 
of  Warner  Brothers  clearly.  The  conclusion 
that  theatres  should  be  equipped  for  both  film 
and  disc  agrees  with  mine. 
That  exhibitor  who  has  only  the  disc 

method  automatically  cuts  his  theatre  off  from 
all  newsreels  and  addresses  by  such  people  as, 
for  example,  the  President  of  the  United 
States.  That  theatre  also  is  cut  off  from  a 
vast  amount  of  highly  desirable  and  very 
popular  productions.  The  one  who  cuts  out 
the  disc — I  refer  only  to  the  synchronized 
disc — alsoi  cuts  himself  off  from  many  very 
excellent  productions.  In  my  own  judgment, 

either  of  these  things  is  something  no  exhibi- 
tor can  afford  to  do.  And  there,  Friend 

Shillito,  you  are.  I  am  (just  to  rub  it  in  a 
bit)  of  the  opinion  that  in  smaller  cities, 
where  usually  a  really  good  orchestra  can 
be  neither  afforded  nor  obtained,  it  is  well  to 

add  a  good  non-sinc  device. 
It  has  been  very,  very  much  more  than 

amply  proven  that  where  there  is  possible 
patronage;  available  to  sustain  a  motion  pic- 

ture theatre,  it  pays  to  have  the  best.  Al- 
most anything  is  "cheap,"  or  at  least  not  expen- 
sive, if  it  will  get  people  into  the  theatre  and 

keep  on  doing  it,  and  that  certainly  is  some- 
thing both  film  and  disc  sound  will  do.  BUT, 

Friend  Shillito,  don't;,  imagine  you  can  put  in 
sound  equipment,  plat^  it  in  the  hands  of  a 
careless  "machine  ope^tor"  and  get  continu- 

ously good  results'.  That  is-,<something  which "ain't."  It  can't  be  done  f  If  you  are  going 
to  put  in  sound,  see  to  it  that  your  projection- 

ist is  ready  and  willing  to  study  and  learn 
the  equipment  THOROUGHLY. 
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MOTION  PICTURE  SOUND  RECORDING 

BY  RCA  PHOTOPHONE  SYSTEM 

R.  H.  TOWNSEND* 

[Article  concluded  from  last  weekl 

The  operation  of  the  compensating  mech- 
anism for  type  R-3  recorder  is  shown 

schematically  in  Fig.  5.  The  synchronous 
motor  drives  the  fly-wheel  through  a 
pinion  and  gear.  The  gear  is  attached  to 
the  flywheel  by  means  of  a  spring  coupling. 
On  the  same  shaft  with  this  flywheel  is  a 

belt  drive  for  the  take-up,  cone  "C"  and 
sprocket  "S"  which  pulls  the  film  from  the 
film  magazine  at  constant  speed.  This 
shaft  is  also  arranged  so  that  it  floats  on 
a  supporting  arm.  Pressure  is  exerted  on 
this  arm  by  a  spring  which  forces  the  cone 
"C"  on  to  an  idler  "A"  and  causes  the  idler 
to  revolve  by  friction.  Pressure  from  the 

cone  "C"  is  transmitted  through  the  idler 
to  the  cylinder  "B"  which  is  also  driven  by 
friction  and  causes  the  recording  drum  "D" to  revolve.  It  will  be  noticed  that  the  speed 
of  the  drum  is  determined  by  the  position 

of  idler  "A,"  if  it  is  in  position  "n,"  the 
recording  drum  will  revolve  slower  than  in 

position  "m."  The  position  of  the  idler  is 
changed  by  a  lever  which  tilts  the  idler  and 
causes  it  to  change  its  position  on  the  cone 
"C."  The  tilting  lever  is  controlled  by  a 
compensating  roller.  Thus,  if  the  film  has 
been  stretched,  a  loop  tends  to  form  be- 

tween the  sprocket  "S"  and  the  recording 
drum  "D."  This  allows  the  roller  to  move 
downward  causing  the  compensator  10 
move  the  idler  into  a  position  to  increase 
the  speed  of  the  recording  drum  and  take 
up  the  slack  film.  When  the  film  shrinks, 
the  reverse  action  takes  place.  The  posi- 

tion of  the  compensator  roller  is  shown  by 
an  indicator  on  the  recorder  door  when  it 
is  in  the  operating  position. 

Wipers  are  provided  to  keep  the  friction 
drive  surfaces  of  the  idler  and  cone  clean. 

*Supervising  Engineer,  RCA  Photophone  West 
Coast  Studios. 

Practical  phases  of  equipment  and 
operation  in  sound  recording  by  the 
RCA  Photoplvone  system  are  taken  up 
by  R.  H.  Townsend,  supervising  engineer 
of  the  RCA  Photophone  West  Coast 
Studios,  in  this  article,  which  concludes 
the  sixth  paper  in  the  Technical  Digest 
compiled  for  the  School  of  Sound  by  the 
Academy  of  Motion  Picture  Arts  and 
Sciences. 

These  must  be  kept  in  perfect  condition 

since  proper  operation  of  the  recorder  de- 
pends largely  on  these  parts. 

In  order  that  the  sound  track  may  be 

printed  in  perfect  synchronism  with  the  pic- ture which  is  exposed  at  the  same  time,  a 
marker  light  is  provided  on  the  recording 
machine  and  on  each  camera.  These  lamps 
expose  a  portion  of  the  film  outside  the 
sprocket  holes  and  are  connected  in  series 
so  that  instantaneous  exposures  are  made 
on  the  sound  negative  and  picture  negative. 

In  order  that  the  rate  of  exposure  of  the 
sound  track  may  be  constant  and  uniform 
on  all  takes,  the  brilliancy  of  the  light 
beam  is  measured  by  means  of  a  photom- 

eter. A  photometer  is  a  detachable  de- 
vice which  can  be  plugged  into  the  re- 

corder drum  while  the  exposure  lamp  is 
being  adjusted.  The  small  lamp  in  the 
photometer  is  always  operated  at  a  certain 
value  of  current,  this  value  being  deter- 

mined by  careful  sensitometric  measure- 
ments. The  brilliancy  of  the  exposure  lamp 

is  then  compared  with  the  brilliancy  of  the 

photometer  lamp  and  when  the  photom- 
eter screen  shows  the  same  brilliancy  for 

both,  the  exposure  lamp  is  burning  at  its 
optimum  value. 

*250 
EACH 

Complete  with 
pick-ups  and  fader. 

Let's  Check  These  Points 
□  1.  Pick  Up,  Audak  or  Elec.  Research 

Lab. 

□  2.  Filter;  Mechanical,  Spring  Suspended. 
□  3.  Fader,  Improved  Type,  with  Monitor 

Control. 
□  4.  Control,  Resynchronizing. 

TURN  TABLE 

□  5.  Quiet,  Vibrationless. 
□  6.  Balanced  Fly  Wheels. 
□  7.  Leveling  Pedestal  Screws. 
□  8.  Gleason  Gears;  Ball  Bearings. 
□  9.  All  parts  accurately  machined. 
□  10.  Adaptable  to  any  make  projector. 
□  11.  Record  Guards. 
□  12.  Lamps  and  needle  cups. 

The  above  features  qualify  the  Mellaphone 
Turn  Table,  let  your  choice  be  guided  by 
our  seasoned  experience  in  sound  equip- 

ment. Write  for  full  information,  and  in. 
slallalion  instructions.  Making  deliveries  on 

Sound  on  Film, 

MELLAPHONE  CORPORATION 
ROCHESTER,  N.  Y. 

FIGURE  5 

Schematic  diagram  of  compensating 
mechanism  showing  transmission  of 

pozver  from  the  motor  to  pull-down 
sprocket  and  recording  drum. 

The  sound  track  negative  is  developed 
in  the  laboratories  to  a  density  of  about 
1.6.  This  provides  for  a  light  transmission 
of  about  2^  per  cent.  These  figures  are 
average  and  are  adhered  to  because  above 
this  density  the  fog  factor  increases  to  such 
an  extent  that  the  high  frequency  stria- 
tions  become  filled  in  or  indistinct  and  pro- 

duce a  fuzzy  reproduction. 
[Also  see  figures  7  and  8  on  next  page] 

Pspccrt  DoFiectloh  oP  Vibre.tof 

FIGURE  6 
Chart  showing  the  response  or  deflection  of 

a  Photophone  vibrator  when  constant  voltage 
at  all  frequencies  is  applied  to  the  terminals 

of  the  vibrator. 
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RCA  PHOTOPHONE 

INSTALLATIONS 

Evidence  of  a  welcome  from  exhibitors  for 
the  new  policy  of  R  C  A  Photophone  of  offer- 

ing the  socalled  Small  Theatre  equipment  to 
all  houses  up  to  1,000  seats  for  the  same  price 
as  paid  by  the  500-seat  theatres,  is  reflected  in 
the  installation  and  new  contract  figures  for two  weeks ; 

Morris,  Cimarron,  Kan.;  Opera  house,  Oberlin, Kan.;  Humota,  Humboldt,  Iowa;  Finks,  Gridley, Calif.;  Jackson,  Jackson,  Calif.;  Grand,  Cory,  Pa.; State  East  Brady,  Pa.;  Good  Time,  Baltimore,  Md.; 
Palace,  Doland,  S.  D.;  Rialto,  Kenedy,  Texas;  Laurel- 
ton,  Laurelton,  N.  Y. ;  Strand,  Dolgeville,  N.  Y. ; 
Temple,  Fairport,  N.  Y.;  Temple,  Geneva,  N.  Y. ; 
Rialto,  East  Rochester,  N.  Y.;  Willows,  Linton, 
N".  D. ;  State,  Olivia,  Minn. ;  Shop,  Glendale, Cal.;  Lyceum,  Leavenworth,  Kan.;  Bishop,  Bishop, 
Cal.;  La  Tosca,  Los  Angeles,  Cal.;  Echo,  Brooklyn, 
N.  Y.;  Crystal,  Crystal  City,  Mo.;  Colonial,  Phila- 

delphia, Pa.;  Lyric,  Baberton,  Ohio;  Lawrence,  New 
Haven,  Conn.;  City  Line,  Brooklyn,  N.  Y. 
Charwood,  St.  Joseph,  Mo.;  American,  Gushing. 

Okla.;  Southern,  Oak  Park,  111.;  Bergen,  Tenafly, 
N.  J.;  Milburn,  Milburn,  N.  J.;  McKinley,  Canton, 
Ohio;  Temple,  Willard,  Ohio;  Red  Wing,  Baltimore, 
Md.;  Evangeline,  New  Iberia,  La.;  Champion,  Birm- 

ingham, Ala.;  Palace,  Lafayette,  Ga. ;  Waller,  Laurel, 
Del.;  Lyric,  Massillon.  Ohio;  Gorhara  Opera  House, 
Gorham,  N.  H.;  Community,  Ridgely,  Md.;  Northup, 
Syracuse,  Kan. ;  Roxie,  Reno,  Nev. ;  Gem,  Lydon- 
ville,  Vt. ;  Windsor,  New  York  City;  Opera  House, 
Waterbury,  Vt. ;  Auburn,  Auburn,  Cal. ;  Palace, 
Kansas  City,  Mo. ;  Wedgeway,  Schenectady.  N.  Y. ; 
Star,  Cliffside,  N.  J. ;  Champlain,  Swanton,  Vt.  ; 
Grand,  Indian  Orchard,  Mass.;  Colonial,  Beach 
Haven,  N.  J. ;  Majestic,  Fitchburg,  Mass.  ;  Family, 
Worcester.  Mass. ;  Strand,  Whitewater.  Wis. 

Webster,  Ottawa,  Kan. ;  Liberty,  Columbus,  Kan. ; 
Cozy,  Checotah,  Okla.;  Washington,  Atoka,  Okla.; 
Lewis,  Independence  Mo.;  Palace,  Eufaula,  Okla.; 
California  Operators  School,  Los  Angeles,  Cal.;  Oak, 
Berwyn,  HI.;  Butler,  Chicago,  111.;  Ritz,  Centerville, 
la.;  Broadmour,  Kansas  City,  Mo.;  Amuzu,  Des 
Moines,  la.;  Plaza,  Kaufman,  Texas;  Bijou,  Mt. 
Clemens,  Mich.;  Courtesy,  Detroit,  Mich.;  Echo,  De- 

troit, Mich.;  Dixie,  Iraan,  Texas;  Arabian,  Oakland, 
Cal.;  Cannon  Movies,  New  York  City;  McNair,  St. 
Louis,  Mo.;  Washington,  E.  St.  Louis,  111.;  Orpheura, 
Dover,  N.  H. ;  Garden,  Chicago,  111. ;  Ansonia, 
Wadesboro,  N.  C;  Ideal,  Winston-Salem,  N.  C. ; 
Liberty,  Luverne,  Ala.;  Refowich,  Schuylkill  Haven, 
Pa.;  Legion,  White  Haven,  Pa.;  Pelahatchie,  Pela- 
hatchie.  Miss.;  New  Albany,  New  York  City;  Royal, 
Columbus,  Ohio;  EI  Raton,  Raton,  N.  M. 

Sewickley,  Sewickley,  Pa.;  Park,  West  Haven, 
Conn.;  Alhambra,  Pleasant  Grove,  Utah;  Auditorium, 
Braymer,  Mo.;  Star,  Seattle,  Wash.;  Mission,  Sacra- 

mento, Cal.;  State,  Healdsburg,  Cal.;  EUinwood, 
Ellinwood,  Kan.  ;  Royal,  Higginsville,  Mo. ;  Towa, 
Winterset,  Iowa;  Queen,  Lake  Village,  Ark.;  Wasco, 
Wasco,  Cal.;  Forrest,  Forrest  City,  Iowa;  Rex,  Iowa 
Falls,  Iowa;  Cozy,  Detroit,  Mich.;  Colonial,  Iron 
Mountain,  Mich.;  Forest,  Detroit,  Mich.;  Grand, 
Bessemer,  Ala.;  Capitol,  Woodbine,  N.  J.:  Rex,  Wins- 

ton-Salem, N.  C;  Ivanhoe,  St.  Louis,  Mo.;  Cameo, 
St.  Louis,  Mo. 

PcpccritDaFkction  of  Vibrfiliop 
:Ji  Oo 

Percent  Daflaction  of  Vibrestor 

All  Talking  Pictures  Epics  • 

Will  Have  Versions  in 

Spanish,  German,  French 
All  releases  of  Talking  Picture  Epics  are 

to  be  made  in  Spanish,  German  and  French, 
because  of  foreign  demand  for  pictures  of 
travel,  adventure  and  exploration,  says  Frank 
R.  Wilson,  president. 

In  each  of  the  films,  the  voice  of  the  ex- 
plorer or  scientist  is  heard  in  narrative  ac- 

companying the  pictures.  An  explorer  or 
scientist  of  the  foreign  country  will  do  the 
trick  in  versions  intended  for  overseas,  after 
introducing  Mr.  and  Mrs.  Martin  Johnson, 
Commander  Dyott  or  Dr.  Ernest  Cadle. 

First  to  be  treated  this  way  will  be  "Sim- 
ba"  and  "Across  the  World  with  Mr.  and 
Mrs.  Martin  Johnson,"  followed  by  Comman- 

der Dyott's  "Hunting  Tigers  in  India,"  Dr. 
Cadles'  "Wild  Men  of  Kalihari"  and  "Around 
the  World  Via  Graf  Zeppelin." 

Censors  and  Army  Y.  M.  C.  A. 

Install  Western  Electric 

Installations  of  Western  Electric  sound  sys- 
tems are  being  made  at  the  offices  of  the 

New  York  Censor  Board  in  42nd  street,  New 
York,  and  in  the  Army  Y.  M.  C.  A.  at  Fort 

Jay,  Governor's  Island.  The  standard  3S 
equipment  is  being  used  for  both  installations. 

FIGURE  7 

Figure  7  shows  the  rela- 
tive sensitivity  of  the  Photo- 

phone  amplifier  and  vibrator 
combined  when  constant 

voltage  is  applied  to  the  in- 
put of  the  amplifier. 

Europe's  First  Operetta 
In  Sound  Plays  Capacity 

Europe's  first  sound  operetta,  "The  Chauf- 
feur Prince,"  a  Ufatone  production,  is  playing 

to  capacity  at  the  Gloria-Palast  in  Berlin. 
Erich  Pommer  produced  it,  with  Wilhelm 
Thiele  directing  Lilian  Harvey,  John  Bat- 
ton  and  Georg  Alexander. 

League  of  Nations  Adopts 

Erpi  Sound  at  Institute 
The  League  of  Nations  now  has  Western 

Electric  sound  equipment,  that  is,  the  World's 
Center  of  the  International  Education  Cine- 

matographic Institute  at  Rome.  A  special 
auditorium  has  been  constructed  at  the  Villa 
Torlonia.   . 

Netoco  Supervisor  to  Florida 
After  a  year  of  exceptionally  strenuous  ac- 

tivity, LeRoy  C.  Andrews,  supervisor  of  pro- 
jection and  maintenance  for  the  Netoco  chain 

of  theatres  in  New  England,  starts  soon  for 
Florida  for  a  well  deserved  rest. 

FIGURE  8 

Figure  S  shows  the  relative 

sensitivity  of  the  entire  record- 
ing system  consisting  of  micro- 

phone, amplifieer  and  vibrator. This  curve  was  determined  by 

applying  constant  sound  pressure 
to  the  microphone  and  measur- 

ing the  output  in  terms  of  vibra- tor deflection. 

Chamber  and  Merchants 

Thank  Theatre  Remodeled 

For  Introducing  Sound 
When  the  decision  was  reached  to  install 

audien  equipment  in  the  Strand  theatre, 

Berkeley,  Cal.,  the  management  of  the  Beach- 
Krahn  Amusement  Company  decided  to  make 
this  virtually  a  new  house.  So  they  redec- 

orated, refurnished,  relighted  and  re-equipped 
it,  besides  installing  a  new  marquise  and  new 
signs.  When  the  house  was  reopened  the 
event  was  featured  as  elaborately  as  if  the 
theatre  was  new,  with  the  Chamber  of  Com- 

merce and  Merchants  Bureau  extending  con- 
gratulations and  sixteen  merchants  in  the 

neighborhood  joining  in  bringing  out  a  full- 
page  advertisement. 

Wallace  Feehan,  general  manager  of  Beach- 
Krahn  theatres,  has  moved  his  headquarters 
to  the  new  Strand  and  is  giving  this  house  his 
personal  attention.  The  merchants  on  College 
avenue  have  taken  a  great  fancy  to  Wally 

and  the  College  Avenue  Commercial  Associa- 
tion recently  elected  him  vice  president. 
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Subpoena^  Served  Upon  Public^ 

Brings  ̂ Em  to  Try  Mystery  Film 
The  night  preceding  the  opening  of  Columbia's  talking  production,  "Murder 

on  the  Roof"  at  R  K  O's  Riverside  theatre,  Milwaukee,  Wis.,  thousands  of  people 
on  downtown  streets  of  the  city  suddenly  found  themselves  in  possession  of  what 

appeared  to  be  an  official  subpena  served  on  them  by  some  apparently  unsuspect- 
ing passerby. 

excuses  being  laid  aside,  you  and  each  of  you 
appear  and  attend  the  RIVERSIDE  THEA- 

TRE, to  see  and  observe  the  incidents  and 
events  which  caused  the  arrest  and  convic- 

tion of  one  Anthony  Sommers  on  the  charge 
of  murder  and  the  further  events  which  trans- 

pired between  Molly  Sommers  (otherwise 
known  as  Dorothy  Revier)  and  one  Joe 
Carozzo  (alias  Paul  Porcasi)  in  connection 
with  the  tremendously  thrilling  Columbia 

Talking  Production,  'MURDER  ON  THE 

ROOF.' 

"Failure  to  attend  will  cause  you  to  be 
Judged  Guilty  of  allowing  yourself  to  miss 
the  Motion  Picture  version  of  Edward 

Doherty's  sensational  Liberty  story — an  of- 
fense so  heinous  as  to  win  for  you  the  pity 

of  all  those  who  see  it. 

"Witness.  Honorable  John  B.  Doeb,  one 
of  the  justices  of  said  Supreme  court  at  this 
city   Day  of    One  Thou- 

sand Nine  Hundred   

Harry  Jones 

Attorney  for  Deft." The  stunt  staged  by  William  Danziger,  ex- 
ploitation manager  for  R  K  O  theatres  in  Mil- 

waukee, made  a  big  hit.    Harry  Billings  is 
manager  of  the  Riverside. 

The  document,  official  in  its  appearance, 
measured  3^x8^  inches  and  carried  the  fol- 

lowing on  its  face:  "In  the  matter  of  the 
state  vs.  Anthony  Sommers-Subpoena-Thomas 
Jordan,  attorney  for  defendant.  Office  and 

post  office  address,  48  Main  street." 
The  inside  of  thp  four  page  folder  carried 

on  thus :  "The  people  of  the  state — Greet- 
ings :    We  command  you  that  all  business  and 

Tops  All-
 

—in  Value 

TN  tone  the  Vitadisc  reaches  far 
from  its  price  class  for  a  parallel. 

Equipment  with  Audak  or  Electrical 
Research  Laboratories  Pick  Up. 
Spring  Suspended  Mechanical  Filter. 
Absolute  Synchronization.  Monitor 
Control  Fader. 

COMPACT,  and  substantially  built. 
Its  Strength  and  simplicity  gives 

enduring  satisfaction  with  the  mini- 
mum of  care.  Fixed  mechanical  ratios 

simplifies  operation.  Adaptable  to 
any  type  projector.  Gleason  Cut 
Gears,  100%  Ball  Bearing.  Quiet  and 
Vibrationless. 

Write   today^  for 
further  information. 

VITADISC  CO. 

92  Mortimer  St.,  Rochester,  N.  Y. 

School  Superintendents 

See  Stan-a-phone  in  Action 

Stan-a-phone  was  in  continuous  demon- 
stration at  the  convention  of  superintendents 

of  the  National  Education  Association  in  At- 
lantic City  February  22,  with  subjects  in  the 

realms  of  physics,  nature  study  and  biology. 

Letters  16  Feet  High 

In  Tiffany  "Mamba"  Sign A  sign  with  letters  sixteen  feet  high  has 

been  installed  on  Broadway  for  Tiffany's 
"Mamba,"  which  opened  Monday  at  the 
Gaiety.  The  last  four  letters  were  installed 
first,  just  to  give  the  film-star-gazers  some- 

thing to  wonder  about. 

Ohio  Theatres  Wired 

The  following  Ohio  houses  have  gone 
audien,  wiring  having  been  recently  com- 

pleted :  Central,  Bucyrus ;  Yorkville,  York- 
ville ;  Victoria,  North  Baltimore ;  American, 
Leetonia ;  Uptown,  Youngstown ;  Columbia, 
East  Liverpool ;  C  &  M,  Marietta ;  Princess, 
Alhambra,  Savoy,  Jewel  Capital,  Dennison 
Square,  Crown,  Parkview  and  Southern,  all 
of  Cleveland. 

GTP  Names  De  Otto  Manager 

Paul  De  Otto,  formerly  of  the  Paramount 
sales  force  in  the  Kansas  City  territory  and 
manager  of  the  theatre  department  of  Uni- 

versal, has  been  appointed  manager  of  the 
new  Kansas  City  office  of  General  Talking 
Pictures  Corporation. 

New  Deforest  Manager 
S.  D.  Mcintosh  is  the  new  manager  of 

the  DeForest  Phonofilm  office  in  Minne- 
apolis. R.  F.  Woodhull,  vice  president  of 

General  Talking  Pictures,  made  the  an- 
nouncement. 

Would  it  be  worth  $32.50  to  you  in  add- 
ed receipts  to  get  a  span  of  four  horses,  a 

driver  and  a  wagon  to  represent  a 

prairie  schooner  in  boosting  Paramount's "The  Virginian."  The  Uptown,  B&K 
deluxe  neighborhood  house  in  Chicago, 
found  it  paid.  The  layout  itself  cost 
$17.50,  the  carpenter  $12  and  the  wagon 
cover  $3.  The  costumes  came  from 

B&K's  own  costume  department. 

Europe  Is  Sour  on 

English  Dialog,  Paths 

Paris  Manager  Says 

Central  Europe  does  not  want  English  dia- 
log in  its  sound  pictures,  says  Charles  Rogers, 

general  manager  of  the  Paris  office  of  Pathe 
International.  They  must  be  dubbed  or  have 

only  music,  he  says — at  the  same  time  the silent  market  is  dwindling. 

"All  the  countries  of  Central  Europe  are 
striving  to  devise  ways  and  means  for  the 
protection  of  their  national  language  and  cus- 

toms," Rogers  said,  "and  we  can  expect  a 
great  number  of  government  decrees  and 
bans  against  all  our  films  unless  American 
distributors  limit  their  releases  to  sound  fea- 

•tures  without  dialog.  Pictures  with  dialog  in 
English  are  not  wanted. 

"It  is  the  sound  feature  which  brings  in  the 
big  money  in  Europe.  The  silent  product  is 
saleable  only  in  the  provinces  and  to  a  few 
unwired  city  houses.  If  the  American  pro- 

ducing companies  want  to  continue  serving 
Central  European  markets  there  are  only  two 
possibilities  left  for  them.  First,  to  make 
synchronized  silent  versions  without  dialog  of 
the  talkies  with  the  songs  in  English,  which 
is  permissible  or,  second  to  dub  the  English 
dialog  of  the  talkies  into  German,  Spanish 

and  French." 
Starr  Piano  Broadside 

Boosts  Columbia  Films 

A  futuristic  broadside  in  three  colors  has 
been  issued  by  the  Starr  Piano  Company  in  a 
Columbia  tieup.  There  is  a  trick  fold  in  one 
page  of  the  four-page  folder  which  is  titled, 
"Starr  Pianos,  First  Choice  of  the  Talkies." 
The  third  and  fourth  pages  are  given  to  illus- 

trations from  Columbia  pictures. 

Buys  ''Fall  Guy" 
Radio  Pictures  has  acquired  film  and  dia- 

log rights  to  "Fall  Guy,"  play  by  James  Glea- 
son and  George  Abbott.  William  Sistrom  will 

supervise  production. 
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THE  THEATRE 

HOE  Club  Members  in  23  States 

Now  Join  in  Service  Work 

TWENTY-THREE  states  now  are 

represented  in  the  swelling  list  of 
exhibitors  who  find  in  The  Hoe  Club 

the  most  practicable  road  for  getting 
in  touch  with  other  theatre  owners  in 

an  exchange  of  ideas  for  the  benefit 
of  all. 

From  every  part  of  the  United  States 
come  the  assurances  of  these  theatre  own- 

ers that  they  are  "Willing  to  DIG"  for 
greater  business  and  larger  box  office  re- 

turns— from  New  York  to  Washington  state, 
from  Florida  and  Texas  to  the  Dakotas,  and  in 
addition  a  number  of  Canadian  brothers  in 
exhibition  are  contributing  to  the  Club, 
reasoning  logically  that  there  can  be  no 
better  investment  than  in  a  Club  able  to 
return  45  times  as  much  service  as  one 

gives. 

It's  Up  to  You! 
At  the  same  time,  these  exhibitors  are 

realizing  that  just  as  they  receive  manifold 
benefits  for  the  least  of  their  own  contribu- 

tions, so  they  reap  a  growing  harvest  of 
ideas  in  direct  proportion  to  the  number  of 
ideas  they  sow  in  the  field  of  the  other 
members.  The  more  you  give  the  more 
you  get;  any  business  man  would  throw 
away  all  his  cares  if  he  could  be  assured 
of  such  dividends. 
No  campaign  is  too  large  or  too  small 

to  be  of  service  to  other  members  of  the 
Club.  For  example,  we  welcome  a  letter 
today  from  Elstun  A.  Dodge,  of  New  Rich- 

mond, Ohio,  one  of  the  newest  members. 

Telling  of  his  campaign  on  "Personality," he  writes  of  his  success  in  staging  a  contest 

"for  the  best  letter  on  the  subject:  'The 
Kind  of  Personality  I  Think  an  Ideal  Hus- 

band Should  Have.' "  Dodge  says  he  also 
played  up  the  newlywed  theme,  and  advo- 

cates tying  in  on  a  public  wedding  worked 
in  with  a  contest  on  "Who  Is  Your  Favor- 

ite Screen  Personality?" Of  course  it  is  obvious  that  the  more  de- 

tail one  sends  in  regarding  one's  campaign, 
the  more  benefit  you  will  afford  the  other 
fellow,  and  at  the  same  time  the  more  help 
you  will  receive,  through  encouraging  other 

exhibitors  to  give  all  the  information  they 
can  about  their  own  exploitation  projects. 
But  whether  your  compaign  is  large  or 
small,  it  still  has  its  place  in  the  chronicles 
The  HOE  Club.    So  send  it  along! 

The  Easter  Problem 

You  can  do  an  especially  important  serv- 
ice right  now  by  forwarding  any  ideas  you 

have  regarding  campaigns  to  keep  up  the 
public  interest  during  the  period  of  Lent, 
which  already  is  underway.  No,  it  is  not 
too  late  to  help  the  other  fellow.  What 
you  have  done  before  to  prevent  the  rather 
expected  slump  of  the  pre-Easter  weeks  can 
still  reach  your  colleagues  in  The  HOE 
Club  in  time,  provided  that  you  write  at 
once. 

This  department  belongs  to  you  mem- 
bers. The  floor  is  yours,  and  it  beats  the 

common  peepul's  rostrum  in  the  public 
park  by  several  parasangs,  because  each  of 
you  is  assured  of  his  own  soapbox. 
DIG  and  then  tell  the  other  fellow, 

through  this  department,  what  you  assayed 
at  the  box  office  and  how  you  did  it. 

They^re  All  Diggers  in  the  HOE  Club;  Join  Them! 

Lee  Brewerton,  Capitol  theatre,  Raymond,  Alia.,  Canada. 

W.  B.  Holden,  Riviera  theatre,  Chicago, 

Elstun  A.  Dodge,  Opera  House,  New  Richmond,  Ohio,  and 
Sharon  theatre,  Sharonville,  Ohio. 

V.  Crichton,  Regent  theatre,  Chapleau,  Ont.,  Canada. 

Gordon  S.  Brewerton,  Palace  theatre,  Cardston,  Alta.,  Can. 

O.  A.  Fosse,  Community  theatre,  Ridgeway,  Iowa. 

Gabriel  Szakacs,  Kipling  theatre,  Kipling,  Sask.,  Canada. 

A.  G.  Miller,  Lyric  theatre,  Atkinson,  Neb. 

L.  H.  Marcus,  Highwood  theatre.  High  River,  Alta.,  Can. 

Alfred  Lundquist,  Palace  theatre.  Grand  Marais,  Mich. 

S.  M.  Assaly,  Grand  theatre,  Melfort,  Sask.,  Canada. 

William  L.  Hendricks,  Capitol  and  Olympic,  Steubenville, 
Ohio. 

B.  E.  Wilson,  Gaiety  theatre,  Virden,  111. 

Clarence  R.  Wiggins,  Y.  M.  C.  A.  theatre,  Manchester,  Ga. 

Fred  Perry,  Capital  theatre,  Binghamton,  N.  Y. 

John  E.  Stamm,  New  Victoria  theatre,  Baltimore,  Ohio. 

J.  H.  Jenkins,  Douglas  theatre.  Lees  Summit,  Mo. 

Ed.  Rowland,  Strand  theatre,  Texhoma,  Okla. 

Louis  Austman,  Forrest  Theatre,  Forrest,  Illinois. 

E.  Berenson,  State  Theatre,  Bogalusa,  Louisiana. 

G.  Carey,  Strand  Theatre,  Paris,  Illinois. 

R.  D.  Carter,  Fairfax  Theatre,  Kdlmarnock,  Virginia. 

Charles  Cassinelli,  Star  Theatre,  Bulan,  Kentucky. 

Orris  F.  Collins,  Palace  Theatre,  Rector,  Arkansas. 

Carl  Dunlap,  Gem  Theatre,  Kinmundy,  Illinois. 

P.  G.  Estee,  S.  T.  Theatre,  Parker,  South  Dakota. 

Pedro  Gelabert,  Jr.,  San  Jose  Theatre,  San  Juan,  Porto  Rico. 

Adolphus  Goffinet,  Goffinet  Theatre,  Rittman,  O.  (Box  54.) 

Art.  Hile,  Fox  Mount  Baker  Theatre,  Bellingham,  Wash. 

Bernal  Stewart  Lems,  Stanley,  West  Palm  Beach,  Fla. 

C.  W.  Massy,  Jefferson  Theatre,  Huntington,  Indiana. 

Walter  Morris,  Arcade  and  Stanley,  West  Palm  Beach,  Fla. 

Harry  M.  Palmer,  Riviera  Theatre,  Anderson,  Indiana. 

Ralph  S.  Pasho,  Community  Theatre,  Watertown,  Conn. 
Richard  A.  Preuss,  Golden  Gem  Theatre,  Golden,  Col. 

H.  M.  Rouda,  Lane  Court  Theatre,  Chicago,  Illinois. 

Charles  H.  Ryan,  Buckingham  Theatre,  Chicago,  Illinois. 
Julius  W.  Schmidt,  Grand  Theatre,  Breese,  Illinois. 

J.  M.  (Sonny)  Shepherd,  Grand,  West  Palm  Beach,  Fla. 
William  F.  Shillito,  Dulamae  Theatre,  Denmark,  S.  C. 

Benjamin  Shnitka,  Royal  Theatre,  Innisfail,  Alberta,  Can. 

W.  J.  Shoup,  DeLuxe  Theatre,  Spearville,  Kansas. 
Al  L.  Stoddard,  Rex  Theatre,  Madisonville,  Texas. 
C.  L.  Stretch,  New  Theatre,  Monette,  Arkansas. 

R.  W.  Van  Hook,  Rialto  Theatre,  Morrilton,  Arkansas. 
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Many  and  varied  are  the  exploitation  ideas  that  have  been  put  to  work  in  carrying  First  NationaVs  "Sally"  to  good  box  office  figures.  On 
the  left  is  the  miniature  stage  setting  in  the  lobby  of  the  Strand  at  Altoona,  Pa.  Orange  sateen  and  chipped  mirror  are  used  in  the  back- 

ground's sunburst  effect,  ivhile  varicolored  ribbons  hold  the  tiny  planes,  arrows  explaining  the  idea.  Manager  Alvin  Hostler,  did  the  painting 
and  designing.    In  the  picture  on  the  right  is  noted  the  strikini;  effect  reached  with  the  block  letters  in  the  title  at  the  California  theatre  in 

San  Francisco. 

You  Don't  Have  to  Toss  Budget  Overboard 

For  Perfect  B.  O.  Landing  in  Campaign 

ONCE  a  theatre  manag'ement  has been  convinced  that  no  house  can 

really  deserve  the  name  of  showplace 
unless  it  consistently  is  exploited,  it 
would  seem  that  the  battle  is  at  least 

half  won.  But  not  necessarily  so.  Ihe 
manager  also  must  have  it  proved  to 
him  that  exploitation  does  not  have  tu 
be  expensive  to  be  good. 

Furthermore,  a  bare  resume  of  details  of  a 
complete  campaign  on  a  particular  picture 
would  appear  to  indicate  heavy  outlay  simply 
by  the  words  required  to  recite  the  many 
angles  it  takes,  but  again  the  facts  prove 
more  than  the  eyes  do.  Take,  for  example^ 
the  campaign  used  by  the  Sheboygan  theatre 

at  Sheboygan,  Wis.,  for  First  National's 
"Sally."    Here  is  what  was  done : 
An  elaborate  campaign,  yes,  in  one  sense 

of  the  word.  Yet  it  was  comparatively  inex- 
pensive. And  when  you  analyze  it  you  will 

note  that  some  of  the  angles  called  for  no 
financial  outlay  whatever. 

Loving  Cup  for  Toe  Dancer 

Another  moderately  priced  campaign  was 
that  of  Frank  Ponton,  manager  of  the  Ken- 

osha theatre  at  Kenosha,  Wis.  (Perhaps  these 
Wisconsin  folk  have  a  natural  bent  for  coup- 

ling effective  exploitation  with  careful  watch- 
ing of  the  budget  purse.) 

Ponton  used  a  "Sally"  trailer,  pennants  and 
banners,  outdoor  advertising  through  24- 
sheets  and  6-sheets,  special  sniping  in  win- 

dows, a  loving  cup  donated  to  the  best  toe 
dancer  in  town,  newspaper  advertising,  win- 

dow displays,  and  special  lobby  and  foyer 
decorations. 

Then  at  Racine,  Wis.,  a  double  window  dis- 
play was  arranged  in  a  store  for  the  songs 

and  stills,  with  a  booth  inside  and  a  girl  at  a 
piano  singing  and  playing.  There  was  a  Vic- 

tor broadcasting  hour,  also  a  victrola  in  action 
in  the  lobby,  metallic  cutouts  of  Marilyn 
Miller,  a  hookup  on  the  programs  of  a  ski 
contest,  and  tieups  with  hotel  and  dance  or- 
chestras. 

Large  Revolving  Wheels 

The  California_  in  San  Francisco  scored 
with  large  revolving  wheels  on  each  side  of 
the  lobby,  and  much  color,  as  one  bit  of 
its  campaign. 

For  "No,  No,  Nanette,"  the  Orpheum  in 
Los  Angeles  tied  up  with  Lux,  200  stream- 

ers being  pasted  on  drugstore  windows.  Fif- 
teen hundred  cards  were  placed  with  street- 
cars and  busses,  and  100  busses  also  had  mus- 

lin banners.  There  were  tieups  with  an  un- 
usually large  number  of  business  houses,  and 

a  Nanette  Night  was  celebrated  at  El  Patio 
Ballroom,  in  connection  with  the  monthly 
dance  of  the  Knights  of  Columbus.  George 
Landy,  Coast  representative  of  R  K  O,  did 
the  trick. 

A  personal  appearance  of  Eddie  Buzzell 
was  an  ace  in  the  playing  of  the  picture  at 
the  Warner-Strand  in  Brooklyn.  The  race- 

track angle  was  utilized  in  a  teaser  campaign. 
And  thousands  of  circulars,  supplied  by  Mc- 
Crory's,  were  placed  in  packages  leaving  the store. 

All  through  these  different  campaigns  runs 
the  story  of  effective  exploitation  with  an 
equally  effective  watchfulness  against  unneces- 

sary expenditure. 

A  well-arranged  decorating  of  the  mar- 
guise  was  a  part  of  the  preparation  for 

the  showing  of  First  National's,  "Sally" at  the  California  theatre  in  San  Francisco. 

Announce  Winners 

Of  First  National 

Managers  Contest 
(Special  to  the  Herald-World) 

NEW  YORK,   March   11.— Winners  have 

been  selected  in  First  National's  exploitation 
contest   for   managers   of   Warners  theatres 
throughout  the  country. 
Following  names  were  selected  after  a 

checkup  by  the  judges  of  the  contest: 
First,  Ray  Brown,  Strand  theatre,  Akron, 
Ohio;  Second,  Alvin  Hostler,  Warner 
Strand  theatre,  Altoona,  Pa.;  Third,  Rich- 

ard A.  Reilly,  Regent  theatre,  Elizabeth, 
N.  J. 

Each  of  these  managers  will  receive  a gold  watch.   

Ballet  Girl  Dances 

In  Store  Windows 

In  Australia  Tieup 

A  ballet  girl  dancing  in  three  stores  win- 
dows during  the  lunch  hour  was  a  business 

getter  for  the  Capitol  at  Sydney,  Australia, 
when  Stanley  Higginson,  publicity  director, 

went  into  action  for  "On  With  the  Show." 
The  dancer  also  displayed  the  records  and 
sheet  music,  and  when  she  was  in  one  store 
the  windows  of  the  two  others  were  decked 
out  with  lifesize  cutouts.  A  singer  also  was used. 

28-Page  Souvenir  Program 

Marks  Silver  Observance 

Of  Consolidated  Circuit 
A  twenty-eight  page  anniversary  program 

has  been  issued  by  the  Consolidated  Amuse- 
ment Enterprises  in  New  York  to  celebrate 

the  twenty-fifth  anniversary  of  the  organiza- 
tion as  part  of  the  March  observance  of  the 

circuit,  which  started  in  the  days  of  the 
nickelodeon.  Max  Richter  is  president  of  the 
company;  Laurence  S.  Bolognino,  executive 
vice  president;  Rudolph  A.  Kuehn,  general 

manager;  A.  L.   Suchman,  executive  buyer. 
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Wood  Sawyers  Vie 

For  Honors  on  Stage 

As  Throngs  Applaud 

While  hundreds  sat  tense  in  their  seats  at 
the  R  K  O  Orpheum  in  Spokane,  Ed  and  Jay 
Higby,  Idaho  log  sawyers,  slashed  their  way 
to  victory  through  two  cuts  on  a  19-inch  log 
in  44  4-5  seconds  to  win  the  Northwest  saw- 

ing elimination  championship. 
The  three  teams  competing  in  the  finals 

were  selected  from  among  more  than  twenty- 
eight  gangs  of  sawyers  by  L.  J.  Carkey,  man- 

ager of  the  theatre,  and  hundreds  of  people 
from  the  outlying  country  cheered  themselves 
hoarse  as  the  woodsmen  sawed  away. 

Plarold  and  Myron  Higby,  brothers  of  the 
the  winners,  dropped  their  saw  at  the  end  of 
the  second  cut  but  retrieved  it  in  time  to  fin- 

ish in  53  1-5  seconds  to  take  second  money. 
The  Higby  brothers  have  issued  a  challenge  to 
anybody  in  the  world  to  saw  against  time.  The 
contest  was  shown  on  the  stage  in  addition  to 
four  vaudeville  acts  and  feature  picture, 

"Devil  May  Care." 
Not  only  was  this  unusual  stage  exploitation 

on  the  part  of  Manager  Carkey,  but  it  got  in 
a  large  class  of  people  who  were  not  in  the 
habit  of  going  to  motion  pictures  of  any  kind. 

You  Can  Trick  Yourself 

Into  Dropping  Exploiting 

But  It  Is  Vicious  Reasoning 

Says  "Fox  Progress,"  house  organ  of  Fox 
Metropolitan  Playhouses,  in  plugging  for 
Promotion  Month : 

"There  is  a  certain  type  of  manager  who 
reasons  something  like  this : 

"  'Next  week's  attraction  is  said  to  be  poor 
box  office  stuff,  so  why  bother  to  do  any  ex- 

ploitation on  it?  The  following  week  we'll 
play  a  wellknown  money  picture,  so  we  won't 
need  any  exploitation,' 

"That  is  what  has  been  called  reasoning 
in  a  circle — a  vicious  circle.  The  fact  is  that 

there  is  no  picture  that  can't  be  made  to  yield 
a  better  return  by  proper  exploitation." A  lot  to  think  about  in  that. 

Costly  Accordion  Shown 

In  Lobby  Draws  Patrons 

An  accordion  made  by  the  Guerrini  Com- 
pany of  San  Francisco  and  called  worth 

$500,  was  on  display  for  a  week  in  the 
lobby  of  the  Golden  Gate  theatre  and  came 
in  for  widespread  attention.  This  instru- 

ment was  offered  as  an  award  in  the  San 
Francisco  News-Golden  Gate  theatre  ama- 

teur accordion  contest.  The  occasion  for 

the  contest  was  the  appearance  of  the  fa- 
mous Galla-Rini  and  his  sister  at  the 

Golden  Gate,  in  conjunction  with  audien  at- 
tractions. 
The  beauty  and  value  of  the  accordion 

attracted  a  large  number  of  entries  from 
amateur  ranks,  with  most  of  the  contes- 

tants drawing  a  large  number  of  friends  in- 
terested in  their  success.  Foreign  lan- 

guage newspapers  carried  stories  of  the  con- 
test and  many  of  them  urged  their  read- 
ers to  participate,  creating  considerable 

lively  rivalry  among  different  nationalities. 

Huge  Sign  Spans  Street 

At  Pathes  Coast  Studio 

A  sign  25  feet  long  and  seven  feet  high, 
with  Neon  letters  and  the  crowing  rooster, 
stretches  over  the  boulevard  opposite  the 
Pathe  studio  in  Culver  City.  There  are  also 
two  rows  of  interchangeable  illuminated  let- 

ters to  announce  current  Pathe  features. 

The  Case  of  Good  Exploitation 

For  R  K  Cs  "The  Case  of  Sergeant  Grisclm,"  which  represenis  a  bold  move  by  Her- 
bert Brenon,  R  K  O  Productions  director,  to  strike  a  new  theme  of  reality  on  the 

screen.  Jack  Hess,  publicity  director  for  RKO  theatres  in  the  Middlewest,  put  out 
the  lobby  work  shown  herewith.    An  arresting  display. 
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THE  SHORT  FEATURE 

Widest  World  Distribution  of 

Any  Short  Claimed  for  Fables 

Amedee  J.  Van  Beuren  claims  the  widest  world  distribution  for  any  short  sub- 

ject with  the  completion  of  contracts  for  the  handling  of  Aesop's  Fables,  both 
sound  and  silent,  in  Canada,  Great  Britain,  France,  Belgium,  Smtzerland,  Egypt, 

Syria,  Palestine,  Rumania,  Spain,  Portugal,  Africa,  the  Philippine  Islands,  Japan, 

China,  Australasia,  Argentine,  Paraguay,  Uruguay  and  Chile,  Deals  also  are 

pending  for  Germany,  Switzerland,  Russia  and  India. 

In  all  cases  the  cartoon  comedies  will  be  story  further  suggests  sporting  goods  dealers 
presented  overseas  in  exactly  the  same  form  to  go  after  the  exhibitor  to  show  the  comedy, 
as  used  in  presentation  in  the  United  States.     in  an  effort  to  tie-up  with  them. 
Emphasis  will  be  on  the  comedy  eye  and 

ear  entertainment  in  the  subjects,  and  the 
language  of  other  countries  has  not  been 
substituted  for  the  original  English  in  any 
instance. 

Pathe  International's  foreign  representa- 
tives say  the  popularity  of  the  Fables  over- 

seas in  many  cases  exceeds  that  in  Britain 
and  the  United  States,  with  Farmer  Alfalfa 
better  known  than  some  of  the  feature  stars. 

Eight  Stations 

Broadcast  Merits 

Of  Sennett  Shorts 

Forty  minutes  of  broadcasting  time, 
spread  over  eight  radio  stations  in  different 
parts  of  the  country,  is  being  accorded  the 
two  Educational-Mack  Sennett  comedies, 
"Match  Play"  and  "He  Trumped  Her  Ace," 
by  the  reviewing  committee  of  the  Motion 
Picture  Bureau  of  the  International  Fed- 

eration of  Catholic  Alumnae. 

Mrs.  Rita  C.  McGoldrick,  LL.D.,  chair- 
man of  the  bureau,  in  her  weekly  endorse- 

ments of  motion  pictures  over  Station 
WLWL,  New  York,  devoted  five  minutes 
of  her  allotted  twenty  last  Friday  evening, 
to  the  merits  of  these  two  subjects,  and  her 
talk,  which  referred,  in  the  most  glowing 
terms,  to  the  fine  quality  and  entertainment 
value  of  these  comedies,  as  well  as  the 
progress  Educational  is  making,  will  go 
over  Stations  WHAD,  Milwaukee;  WEW, 
St.  Louis;  WKRC,  Cincinnati;  WWL,  New 
Orleans;  WHEY,  West  De  Pere,  Wis.; 
WMAQ,  Chicago,  and  WJAY,  Cleveland,  at 
diflEerent  times  during  the  week. 

Sports  Journal  Publishes 

Tieup  Possibilities  with 

EducationaVs  "Match  Play'' 
"The  Sport  Goods  Dealer,"  a  trade  journal, 

published  a  story  outlining  the  tie-up  pos- 
sibilities of  Educational's-Mack  Sennett's 

"Match  Play." 
The  story,  placed  by  Educational,  recom- 

mends to  sporting  goods  dealers  the  advan- 
tages of  tying  up  their  merchandise  with  ex- 

hibitors' exploitation  on  "Match  Play."  TNtie 

Newspaper  Cooperates 

With  Pathe  Sportlight 
The  Capitol  theatre  in  Binghamton  has 

worked  out  a  cooperative  plan  on  the  Pathe- 
Grantland  Rice  Sportlight  reels  with  the  press 
in  New  York.  Through  the  tie-up  the  Sport- 
lights  are  presented  by  the  sports  department 
of  the  paper  and  the  theatre,  with  the  paper 
running  a  special  column  review  story  in  Al 
Lamb's  "Spinning  the  Sports  Top"  column. 

Christie  1929-30  List 

Completed  This  Month 
With  three  of  the  Paramount-Christie  series 

of  talking  two-reel  plays  released  this  month, 
the  group  of  productions  from  the  Christie 
organization  is  completed  for  the  current 

1929-30  season.  "Down  With  Husbands," 
"The  Stronger  Sex"  and  "His  Honor,  the 
Mayor,"  are  the  three  Christie  pictures  of  the 
group. 

"U"  Gives  Luncheon  for  McNamee 
NEW  YORK — An  informal  dinner  was  given  by 

Universal  to  Graham  McNamee,  talking  reporter  of 
Universal  Newsreels,  and  the  ofificials  of  the  National 
Broadcasting  Company  at  the  New  York  Athletic  Club. 

NEWSPICTURES 

KINOGRAMS  NO.  S58S.— "Red  Riots"  mark  inter- 
national unemployment  day. — Hail  bridal  pair  in  an- 

cient Dutch  style  at  Holland — 4,000,000  East  Indians 
in  Holy  .Pilgrimage  of  "Kumbh  Mela" — Italians make  merry  in  gorgeous  carnival. 

UNIVERSAL  NEWSPAPER  NEWSREEL  NO.  19.— 
Night  of  splendor  opens  Mardi  Gras  as  "Momus" reigns  at  New  Orleans — Spills  follow  mad  race  as 
big  six-day  bige  grind  starts  in  New  York — Weird 
masques  of  ancient  days  mark  "Five  Year  Fete" 
in  Austria — Girl  communists  in  "revenge  riots," police  raid  meetings  in  New  York. 

HEARST  METROTONE  NEWS  NO.  246.— French 
turf  fans  flock  to  Auteful — German  cruiser  pays 
visit  to  United  States — King  carnival  rules  Riviera 
— Metrotone  shows  you  Sphinx — Exchanging  mail on  the  fly. 

PARAMOUNT  NEWS  NO.  63.— Six-day  bike  race  gets 
start  at  New  York — Japan  goes  to  polls  to  vote — 
Roman  ship  sunk  2,000  years  ago  comes  to  life  as 
lake  is  lowered — Scientists  explore  cave  at  Carlsbad, 
N.  M. — Rare  old  racing  cars  good  for  a  few  more miles. 

MGM  INTERNATIONAL  NEWSREEL  NO.  60.— 
Throng  at  Nice,  France,  see  fantastic  carnival — 
Admiral  Von  Tirpitz,  war  chief,  dies  at  81  in  Ger- 

many— Plane  drops  airmail  and  picks  up  new  bag 
on  ingenious  device — 250-mile-an-hour  goal  of  Brit- 

ish auto  driver — 40,000  "reds"  quelled  as  wild  riot follows  meeting  in  New  York. 

Something  different  in  short  sound  fea- 
tures is  accomplished  by  Terry  Ramsaye, 

editor  of  Pathe  Audio  Review,  in  "Scor- 
ing a  Picture,"  in  which  Attilio  Marchetti, 

musical  director  of  Audio  Review,  and 
his  orchestra  are  starred.  Incidentally, 
it  tells  the  public  a  bit  about  the  job  of 

synchronizing  music  to  pictures. 

Three  Columbia  Shorts 

On  Broadway  and  Four  in 

Los  Angeles  at  Same  Time 
Extensive  booking  of  Columbia  short 

product  into  the  business  capitals  of  the 
East  and  West  coasts  is  evidenced  in  one 

week's  record  of  three  Krazy  Kat  sound 
cartoons  showing  in  New  York  at  the  same 
time,  and  four  in  Los  Angeles. 

In  New  York  were  "Spook  Easy"  at  the 
George  M.  Cohan  theatre,  "Slow  Beau"  at the  Paramount  and  a  third  at  the  Rivoli. 

At  Los  Angeles:  "Merry  Dwarfs,"  Chinese; 
"Hell's  Bells,"  Boulevard;  "Summer,"  Or- 
pheum,  and  "The  Kat's  Meow,"  Loew  s 
State. 

Comer  ford  and  Libson 

Sign  Vitaphone  Varieties 
Signing  of  the  Comerford  and  Ike  Libson 

circuits  to  show  Vitaphone  Varieties  is  one 

of  the  high  spots  of  the  distribution  cam- 
paign now  underway.  In  the  Philadelphia 

district  only  twenty  of  the  theatres  served  by 
the  exchange  are  not  using  Varieties. 

Germans  Censor  198  Educational  Films 
WASHINGTON— According  to  a  _  report  from 

George  R.  Canty,  U.  S.  trade  commissioner  in  Paris, 
during  the  last  quarter  of  1929,  there  were  submitted 
198  educational  films,  measuring  122,400  meters  in 
length,  to  the  German  censorship. 

Albany  Film  Trade  Board  Moves 
ALBANY — The  Albany  Film  Board  of  Trade  moved 

this  week  from  the  Mark  Strand  building  to  its  new 
headquarters  at  17  Steuben  street. 
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COLUMBIA 
Victor  Gems 
(One  Reel) 

AT  A  TALKIE  STUDIO,  Buddy  Doyle,  directed  by  Basil 
Smith.     Roleased  Aug.  14,  1929. 

PARLOR  PEST,  Boyce  Combe,  directed  by  Basil  Smltli.  Re- leased Aug.  2S,  1929. 
HARMONY  CLUB,  Geoffrey  O'Hara,  directed  by  Basil  Smith. Released  Sept.   11,  1929. 
LISTEN,  LADY,  Grace  LaRue,  Hale  Hamilton,  directed  by 

Basil  Smith.     Released  Sept.  25,  1929. 
ON  THE  BOULEVARD,  Sweet  and  McNaughton,  directed  by 

Basil  Smith.    Released  Oct.   9.  1929. 
BOY  WANTED,  Joe  PhUllps,  directed  by  BasU  Smith.  Re- leased Oct.  23.  1929. 
DAY  OF  A  MAN  OF  AFFAIRS,  A,  Maurice  Holland, 
directed  by  BasU  Smith.    Released  Nov.  6,  1929. 

Silly  Symphonies 
(One  Reel) 

SKELETON   DANCE.    Released  Aug.  29,  1929. 
EL   TERRIBLE  TORREADOR.     Released  Sept.   26,  1929. SPRINGTIME. 
HELL'S  BELLS. 

Krazy  Kat  Kartoons 
(One  Reel) 

RATSKIN.    Released  Aug.  16,  1929. 
CANNED   MUSIC.     Released  Sept.   12,  1929. PORT  WHINES. 
SOLE  MATES. »    •  • 

EDUCATIONAL 

Mack  Sennett  Talking  Comedies 
BRIDE'S  RELATIONS,  THE  (1363).  Johnny  Burke, Thclma  HUl.  Andy  Clyde,  Johnny  Burke  and  Tkelma  Hill 
spend  honeymoon  with  hict  relations.  1723  ft.  Released Jan.  13.  1929 

OLD  BARN,  THE  (1361).  Johnny  Burke,  Thelma  HUI  and 
Andy  Clyde.  Shadows  and  weird  sounds  give  protagonists 
high  blood  pressure.    1,861  ft.    Released  Feb.  3,  1929. 

WHIRLS  AND  GIRLS  (1364).  Harry  Grilbon  and  Andy 
Clyde.  Harry  and  Andy  get  mixed  up  in  a  hornet's  nest of  flappers.    1790  ft.    Released  Feb.  24,  1929. 

BROADWAY  BLUES  (1362).  Johnny  Burke  and  Thelma 
Hill — a  couple  of  ham  actori  who  bring  home  the  bacon. 1874  ft.    Released  March  10,  1929. 

BEES'  BUZZ,  THE  (1365).  Harry  Gribbon  and  Andy 
Clyde.  Harry  and  Andy  get  mixed  up  in  a  hornet's  nest 
while  attempting  to  thwart  the  marriage  of  Andy's  daughter. 1908  ft.    Released  April  7,  1929. 

BIG  PALOOKA,  THE  (1366).  Gribbon.  Clyde  and  Tkelma 
Hill  in  a  modem  shotgun  wedding.  1970  ft.  Released 
May  12.  1929. 

JAZZ  MAMAS  (788).  Virginia  Lee  Corbln  and  Vernon 
Dent.  First  all-color,  all-talking  comedy.  In  absence  of 
crime.  International  detectives  frame  robbery.  2  reels. 
(Disc  only).    Released  June  30,  1929. 

BIRL  CRAZY  (1367).  Andy  Clyde.  Vernon  Dent  and  Alma 
Bennett.  The  follies  of  youth  committed  by  a  sexagenarian, 
and  what  a  nm  for  his  money  Alma  gave  him.  1862  ft. Released  June  9,  1929. 

BARBER'S  DAUGHTER,  THE  (1368).  Thelma  Hill  in  the title  role,  and  Andy  Clyde  as  her  father.  Keeping  track 
of  her  romances  keeps  Andy  busier  than  Ms  tonsorial 
parlor.    1844  ft.    Released  July  21,  1929. 

CONSTABLE.  THE  (1369).  An  arresting  comedy  with 
Harry  Gribbon,  tke  constable,  wrong];  accusing  Andy  Clyde 
and  Thelma  Hill's  fiance  of  a  robbery.  2006  ft.  Released Aug    11  1929 

LUNKHEAD.  THE  (1370).  Harry  Gribbon,  Andy  Clyde 
and  Thelma  HiU  cooking  a  stew  in  a  restaurant.  Harry 
wants  to  marry  Thelma,  but  she  has  other  plans.  She 
"frames"  Harry  in  a  manner  that  cures  him  of  her  for life.    1840  ft.    Released  Sept.  1,  1929. 

60LFERS,  THE  (1371).  Harry  Gribbon,  Andy  Clyde  and 
Thelma  Hill.  Comedy  as  a  matter  of  course.  They  all 
"play  at"  pasture  pool,  but  Charlie  Guest,  wellknown California  pro,  shows  them  how  it  should  be  done.  1874 
ft.     Released  Sept.  22.  1929. 

HOLLYWOOD  STAR,  A  (1372).  Harry  Gribbon,  Andy 
Clyde  and  Marjorie  Beebe.  Satire  on  the  old  cowboy 
meUer  and  the  talking  picture  in  which  everything  that 
could  go  wrong,  does  go  wrong.  1790  ft.  Released  Oct. 13  1929. 

BULLS  AND  BEARS.  Daphne  Pollard,  Andy  Clyde, 
Mar]orie  Beebe.     Two  reels.     Released  March  3,  1930. 

HE  TRUMPED  HER  ACE.  Johnny  Burke.  Marjorie  Beebe. 
Two  reels.    Released  March  24.  1930. 

CLANCY  AT  THE  BAT  (1373).  Harry  Gribbon  and  Andy 
Clyde.  Rolling  the  ball  of  fun  on  the  diamond.  As  a 
batter.  Harry  proves  to  be  slightly  batty.    1954  ft.  For 

NEW  HALF-BACK,  THE  (1374).  Harry  Gribbon  and  Andy Clyde.  Football  taken  not  too  seriously.  2  reels.  For r6l6fts6  I^OT  24  1929 
UPPERCUT  O'BRIEN'  (1375).  Harry  Gribbon.  Andy  Clyde. Marjorie  Beebe.  The  two  boys  are  opposite  fight  pro- moters.   1601  feet.    Release  December  15,  1929. 
SCOTCH  (1376).  BiUy  Bevan  and  Andy  Clyde  co-featured. Both  partake  freely  of  the  fluid  that  ages  in  the  bathtub, 

and  when  they  begin  to  "see  things"  they  hastily  leave 
the  home  of  the  boneymooners,  much  to  tke  latter's  delight. 1966  ft.    For  release  Jan.  19,  1930. 

SUGAR  PLUM  PAPA  (1377).  Andy  Clyde.  Harry  Gribbon 
and  Daphne  Pollard.  Daphne  married  the  wealthy  Andy 
so  that  she  could  marry  off  her  sailor  son  to  a  princesi. 
But  the  maid  had  "It."  1.932  feet.  Released  Feb.  16, 1930.    (TOS)  Feb.  8,  1930. 

Coronet  Talking  Comedies 
Starring  Edward  Everett  Horton 

ELIGIBLE  MR.  BANGS,  THE  (446).  The  amusing  pursuit 
and  capture  of  Edward  Everett  Horton  by  Florence  El- dridge.    1895  ft.    Released  Jan.  13,  1929. 

ASK  DAD  (447).  Edward  Everett  Horton  and  Ruth 
Renick.  Two  men  in  love  with  a  maid.  Who  wont  Ask 
Dad.    1872  ft.    Released  Feb.  17,  1929. 

GOOD  MEDICINE  (451).  Edward  Everett  Horion  as  • 
patient-less  doctor  who  gets  a  position  In  a  hospital through  Olive  Tell.  Enid  Bennett  plays  the  part  of  the 
wife.    1868  ft.    Released  December  8,  1929. 

RIGHT  BED,  THE  (448).  Edward  Everett  Horton  found 
a  blonde.  But  his  wife  (Betty  Boyd)  was  a  brunette. 
1B23  ft.    Released  April  14.  1929. 

TRUSTING  WIVES  (449).  Mixing  love  sonnets  wltk  marsh- 
mallow  cake.  Edward  Everett  Horton  and  Natalie  Moor- head  in  a  battle  of  wits.    1699  ft.    Released  June  23,  1929. 

PRINCE  GABBY  (460).  A  silk-hat  burglar  who  came  to 
steal,  but  stayed  to  contiuer.  1615  ft.  Released  Sept.  15, 1929. 

Ja^k  White  Talking  Comedies 
OH  DARLING  (2617).  Addle  McPhail.  Norman  Peck.  He 
was  too  bashful  to  make  love  to  his  wife,  but  he  found 
It  eaiy  to  say  "darUntr"  to  another.  1668  ft.  Be- leased  Feb.  15,  1930.    (TOS)  Feb.  8.  1930. 

HOT  AND  HOW  (2616).  Co-featuring  Phyllis  Crane  and Harold  Goodwin.  The  younger  generation  makes  whoopee, 
but  changes  the  speed   to  slow  motion  when  the  older 

Short 

Features 

With  Sound 

generation  makes  its  appearance.  1528  ft.  For  release Jan.  12,  1930. 
ZIPI  BOOMl  BANG!  (1663).  Raymond  McKee  takes  bis 

family  to  the  circus  and  has  a  wild  time.  Conlln  and 
Glass  in  the  supporting  cast.  1805  ft.  Released  March 
17  1929. 

MADHOUSE,  THE  (1668).  Eddie  Lambert  and  Monty 
Collins.  Everything,  including  tke  kitchen  sink,  militates 
against  a  peaceful  Sunday  morning.  1643  feet.  Released 
December  1,  1929. 

COLD  SHIVERS  (1664).  Ghosts  that  are  all  In  the  spirit 
of  fun.  Al  Thompson  "plays  dead"  and  plants  ghosts  in the  house  to  test  heroism  of  relations.  Raymond  McKee 
and  Lucille  Hutton  win.    1741  ft.    Released  May  19,  1929. 

LOVERS'  DELIGHT  (1665).  Johnny  Arthur  and  Pauline Garon  are  a  pair  of  the  one-year-old  lovebirds  whose 
neighbors  are  "cats."    1623  ft.    Released  June  30,  1928. LOOK  OUT  BELOW  (1666).  Raymond  McKee  is  used  by 
Thelma  Todd  to  make  her  husband  jealous  and  is  develops 
into  a  whoopee  party  on  skyscraper  girders.  1614  ft. Released  Aug.  18.  1929. 

HUNTING  THE  HUNTER  (1667).  Raymond  McKee  and 
Harold  Goodwin.  Their  wives  didn't  mind  their  hunting wild  animals,  but  they  drew  the  line  at  wild  women. 
1.^06  ft.     Relea.ied   October  20.  1929. 

DAD  KNOWS  BEST.  Taylor  Holmes,  Helen  Bolton.  Re- 
leased March  31.  1930.    Two  reels. 

Lloyd  Hamilton  Talking  Comedies 
CAMERA  SHY  (1349).  Uoyd  Hamilton,  Ruth  Hiatt.  Uoyd 

has  written  a  story  for  the  screen  which  he  thiTifcq  ig  bet- 
ter than  Stella  Dallas.  And  he  thinks  he  can  play  the 

lead  better  than  Barrymore.  1,654  ft.  Released  Feb.  9, 
1930.    (TOS)  Feb.  8.  1930. 

HIS  BIG  MINUTE  (10U5).  Lloyd  HamUton.  a  lad  from 
the  country,  comes  to  Bloody  Gulch  and  gets  in  wrong 
with  a  couple  of  bad  men.    1805  ft.    Released  May  5,  192S. 

DON'T  BE  NERVOUS  (1006).  Lloyd  Hamilton,  who  Is  afraid of  his  own  shadow,  is  mistaken  for  a  gangster.  Even  the 
gangster's  moll  makes  the  mistake  and  makes  violent  love to  him.    1718  ft.    Released  July  7,  1929. 

GRASS  SKIRTS  (1010).  Ruth  Hiatt  marries  Lloyd,  an  In- 
valid, in  the  thought  that  his  death  will  make  ker  eligible 

for  the  Jolly  Widow's  club.  Lloyd,  however,  gets  well. 1667  feet.    Released  December  22. 
POLISHED  IVORY.  Lloyd  HamUton.  Two  reels.  Released March  17. 
HIS  BABY  DAZE  (1007).  Hamilton  is  nursemaid  to  little 

Billy,  who  turns  out  to  be  circus  midget,  bent  on  a 
nefarious  mission.     1751  ft.    Released  Aug.  18,  1929. 

PEACEFUL  ALLEY  (1008).  Lloyd  Hamilton  tries  to  reform 
little  Douglas  Scott  who  has  "taking  ways."  1836  ft. Released  Sept.  29.  1929. 

TOOT  SWEET  (1009).  Lloyd  likes  Lena  and  she  plays  him 
for  aU  he's  got  and  then  leaves  him  fiat  for  her  apache. 1802  ft.    Released  Nov.  10.  1929. 

Lupino  Lane  Comedies SHIP  MATES  (2613).    Lupino  Lane  is  a  goofy  gob,  and  kls 
fellow-sailors  make  the  most  of  his  sappiness.     1670  ft. Released  April  21,  1929. 

BUYING  A  GUN    (2612).     Fun  in  a  gun  shop  with  the 
brothers  Lupino    (Wallace   and  Lupino  Lane).     1631  ft. Released  July  14.  1929. 

FIRE  PROOF  (2614).    Lupino  Lane  staris  an  opposition  Are 
house  and  his  little  four-year-old  playmate  tries  to  boost 
his  business  by  starting  fires.     1598  ft.     Released  Sept. 8  1929 

PU'rELY'CIRCUMSTANTIAL  (2615).  Lane  is  a  newlywed against  whose  happiness  circumstances  seem  to  conspire. 
2  reels.    Released  Not.  17,  1929. 

Mermaid  Talking  Comedies 
BIG  JEWEL  CASE,  THE  (1440).  Eddie  Lambert,  Fred 
Kelsey,  Anita  Garvin.  Eddie  is  a  detective  by  profession, 
but  a  coward  by  nature.  1,480  ft.  Released  Feb.  23, 
1930. CRAZY  NUT,  THE  (1436).  Franklin  Pangbom  imagined  he 
had  every  imaginable  illness.  When  the  doctor  told  him 
he  woiUd  die,  he  promptly  proceeded  to  get  well.  Jokn  T. 
Murray  and  Vivien  Oakland  in  the  cast.  1480  ft.  Re- Icuscd  June  2  1929 

ROMANCE  DE'  LUXE  (1439).  Monty  ColUns  and  Nancy Dover.  Love  and  danger  generously  mixed.  Thrills  of  the 
high  and  dizzy  type.  1336  feet.  Released  December  29, 1929. 

TICKLISH  BUSINESS  (1437).  Monty  Collins  and  Vernon 
Dent  are  a  couple  of  Tin  Pan  Alley  guys,  and  women  and 
songs  are  their  major  troubles.  1843  ft.  Released  Aug. 
25  1929 

TALKIES,'  THE  (1438).  A  funny  idea  of  how  a  talking picture  is  made.  Monty  Collins  and  Vernon  Dent  are  the 
gool'y  "sotind  experts."    1522  ft.    Released  Oct.  27,  1929. 

Terry-Toons HOT  TURKEY.    One  reel.    Released  March  10,  1930. 
PRETEZELS.    One  reel.    Released  March  24,  1930. 

Tuxedo  Talking  Comedies 
SOCIAL  SINNERS  (1880).  A  bug  exterminator  mingles  In 
high  society.  Raymond  McKee,  Cissy  Fitzgerald,  Marion 
Byron.    1710  ft.    Released  Sept.  1.  1929 

DON'T  GET  EXCITED  (1881).  Lloyd  Ingraham  sails  for 
Hawaii  to  get  away  from  an  annoying  guitar-strumming neighbor,  only  to  find  him  occupying  the  adjoining  cabin 
on  the  boat.  Harold  Goodwin,  Addie  McPhail  and  Estelle 
Bradley.    1444  ft.    Released  Nov.  10,  1929. 

DRUMMING  IT  IN  (1882).  Raymond  McKee  and  Phillip 
Smalley  work  for  Mr.  Pirtie,  the  drum  manufacturer. 
The  boys  visit  their  employer's  country  estate,  and  almost wreck  the  place     1600  ft.     For  release  January  26,  1930. 

TROUBLE  FOR  TWO.  Raymond  KcKee.  Two  reels.  Re- leased March  10. 

FITZ  PATRICK 
PEOPLE  BORN  IN  SEPTEMBER:  Horoscope,  obtainable  on 

disc  and  film.    For  release  August  26.    One  reel. 
BARCELONA  TO  VALENCIA:  Traveltalk,  on  disc  only. 
For  release  August  26.    One  reel. 

LABOR  DAY:  Holiday  short.  Obtainable  on  film  only. 
For  release  August  26. 

PEOPLE  BORN  IN  OCTOBER:  On  film  and  disc.  For  re- 
lease Septembei  14.    One  reel. 

VALENCIA  TO  GRANADA:   TraveltaUt.    On  dim  and  dlso. 
For  release  September  21.    One  reel. 

COLUMBUS  DAY:   Holiday  short.    On  disc  only.    One  reeL 
For  release  September  21. 

PEOPLE  BORN  IN  NOVEMBER:   Horoscope.    On  film  and 
disc.    For  itiease  October  3.    One  reel. 

GRANADA    TO   TOLEDO:    Traveltalk,     On  film  and  disc. 
For  release  October  15.    One  reel. 

ARMISTICE  DAY:    Holiday  short.    On  disc  only.    For  re- 
lease October  16.    One  reel. 

THANKSGIVING  DAY:   Holiday  short.    On  dlso  only.  For 
release  October  15.    One  reel. 

PEOPLE  BORN  IN  DECEMBER:    Horoscope.    On  film  and 
disc.     For  release  October  2.    One  reel. 

CHRISTMAS  AND  NEW  YEAR:   Holiday  short.    Disc  only. 
For  release  November  9.    One  reel. 

IN  OLD  MADRID:  Traveltalk.    FUm  and  disc.    For  release 
November  15.    One  reel. 

PEOPLE  BORN  IN  JANUARY:  Horoscope.    Film  and  dlso. 
For  release  Dec.  1.    One  reel. 

METRO-GOLDWYN-MAYER 
MGM  Colortone  Revue 

CLIMBING  GOLDEN  STAIRS  (R-1.)  Released  Aug.  S. 1929 
MEXICANA  (K-2).    Released  Aug.  31,  1929. 
DOLL  SHOP,   THE    (R-3).     Released  Aug.   31,  1929. 
DOLL  SHOP,  THE  (R-3).    Released  Sept.  28,  1029. 
GENERAL.  THE  (R-4).    Released  Oct.  26,  1929. 
SHOOTING  GALLERY,  THE  (R-5).    Released  Nov.  23,  1929. 
GEMS  OF  M  G  M   (R-5).    Dec.  21,  1929. 

Charley  Chase  Hal  Roach  Comedies STEPPING  OUT   (1847):    Going  out  without  wife  to  have 
a  good  time.    Release  November  2. 

LEAPING   LOVE   (1847):    CharUe  faUs  in  love  with  both 
mother  and  daughter  but  marries  cigarette  girL  Release June  22. 

THE  BIG  SQUAWK  (1710):   In  which  baskful  Charley  wins 
his  girl.    Release  May  25. 

SNAPPY  SNEEZER   (1729):    Charlie  has  hay  fever  in  this 
one.     Release  July  20,  1929. 

CRAZY    FIGHT    (1702):    Charlie  in  a  role  as   a  dancer. 
Release  September  7,  1929. REAL  McCOY,  THE:    Charley  Chase.  Thelma  Todd.  Edgar 
Kennedy.     Charley  being  chased  by  a  cop  for  speeding. 
Directed  by  Warren  Doane. 

Laurel  and  Hardy  Hal  Roach  Comedies UNACCUSTOMED  AS  WE  ARE  (1940):  Getting  In  dutch 
with  the  wife  and  neighbors.     Release  May  4. 

BERTH  MARKS  (1807):  The  life  of  two  fellows  sleeping 
in  an  upper  bertk  In  a  speeding  train.    Release  June  L 

THEY  GO  BOOM  (1864):  Hardy  playing  doctor  in  helping Laurel  with  his  terrific  cold.  In  which  the  bed  goes 
boom.     Selease  September  21. 

ANGORA  LOVE  (1884):  Trying  to  hide  a  goat  from  the 
hardboUed  landlord.    Release  December  14,  1929. 

MEN  0'  WAR  (1822):  Two  saUors  go  rowing  into  other 
people's  boats.    Release  June  29,  1929. NIGHT  OWLS:  Stan  Laurel  and  Oliver  Hardy.  The  two 
boys  volunteer  to  rob  a  house  so  a  police  officer  can  lain 
fame  by  the  arrest.    Directed  by  James  Parrott. 

PERFECT  DAY  (1845):  Laurel  and  Hardy  going  picnick- ing in  an  old  flivver  that  causes  a  delay  that  never  ends. Release  August  10,  1929.  ,  .  v 

BACON  GRABBERS  (1862):  Two  detectives  sent  to  bring 
back  an  unpaid  radio  that  is  owned  by  a  hardbolled  In- dividual.   Release  October  19. 

Harry  Langdon  Hal  Roach  Comedies SKY  BOY   (1881):    Harry  landing  on  an  iceberg  with  kli rival  boy  friend.    Release  October  6. 
HOTTER  THAN  HOT  (1765):   Harry  and  a  beauUful  blonde 
locked  in  a  building  that's  on  fire. FIGHTING  PARSON,  THE:    Harry  Langdon,  Nancy  Dover, 
Thelma  Todd,  Eddie  Dunn.    Harry  as  a  traveling  mlnstreL Directed  by  Fred  Guiol. 

SKIRT  SHY  (C-223).    Released  Nov.  SO.  1929. 

Our  Gang  Hal  Roach  Comedies SATURDAY'S  LESSON   (1577):    The  Gang  refuses  to  work 
until  a  devU  scares  them  into  working.  Release  Ituy  9. 

LAZY    DAYS   (1870):    The  Gang  helps  Farina  earn  fifty bucks.    Release  August  15.  .  , 
RAILROADIN'    (1736):    The  Gang  goes  riding  In  a  trai» with  a  crazy  driver.    Release  June  16. 
SMALL   TALK    (2330):     The   Gang   in   an  orphan  home. 

Wheezer  is  adopted  and  the   Gang  go  to  visit  him  at his  elaborate  home.    Release  May  18. 
BOXING  GLOVES  (1603):   The  Gang  runs  a  prize  figkt  In 
which  Joe  Cobb  and  Chubby  are  the  pugilists.  Release September  9.  .  ̂. 

BOUNCING   BABIES   (1908):    Wheezer  getting  rid  of  liii 
baby  brother,  who  gets  all  the  attention  in  his  bom*. Release  October  12. 

Metro  Movietone  Acts 
DOLL  SHOP,  THF:  Gus  Edwards.  Vincent  Bryan.  LonJ» 

Alter.  Jo  Trent.  Dave  SneU.  Lionel  Belmore.  Buster  Deei. 
Ci  Kahn  and  MGM  Ensemble.    Directed  by  Sammy  Lee. 

GEORGE  LYONS  (79):  Numbers:  a.  "Beloved";  b.  "Ah, 
Sweet  Mystery  of  Life";  o.  "Don't  Be  Like  That";  d. "St.  Louis  Blues";  e.  "Rainbow  'Round  My  Shoulder." 646  feet.    For  release  August  3.  1929. 

CECIL  LEAN  AND  CLEO  MAYFIELD  (80):  Number:  "Bl» Lucky  Day."    1.736  feet.    For  release  August  10.  1929. 
GEORGIE  PRICE  (81):  Numbers:  a.  "The  One  Tkat  I 
Love  Loves  Me";  b.  "I'm  Marching  Home  to  Tou."  714 feet.    For  release  August  17.  1929. 

PHIL  SPITALNY  and  His  Pennsylvania  Orchestra  (82). 
Numbers:  a.  "Medley  of  Musical  Comedy  Hits";  b.  "Fare- well Blues.'-    71  feet.    For  release  August  24.  1929. 

VAN  AND  SCHENCK  (83).  Numbers:  a.  "That's  How  Ton 
Can  Tell  They're  Irish";  b.  "Rainbow  'Round  My  Shoul- der"; c.  "Ramona";  d.  "The  Dixie  Troubadours."  831 feet.    For  release  August  31,  1929. 

GEORGE  DEWEY  WASHINGTON  (84):  Numbers:  a.  "Just 
Be  a  Builder  of  Dreams";  b.  "Down  Among  the  Sugar Cane."    632  feet.    For  release  September  7,  1929. 

TITTA  RUFFO  (85)  in  "Credo"  from  "OtheUo."  625  feet. For  release  September  14.  1929. 
METRO  MOVIETONE  REVUE— "Bits  Of  Broadway"  (86). For  release  September  21.  1929. 
MADAME  MARIA  KURENKO  (87).  Numbers:  a.  "The 
Jewel  Song,"  from  Faust,  b.  "11  Baclo";  c.  "The  Last Rose  of  Summer."  840  feet.  For  release  September  28, 
1929. KELLER  SISTERS  AND  LYNCH  (88),    Numbers:  a.  "How 
D'Ya  Do":  b.  "Ka  Krazy  for  Tou";  o.  "If  I  Had  Tou." 727  feet.  For  release  October  5,  1929. 

YVETTE  RUGEL  (89).    Numbers:    a.  "Paradise . Lost" ;  b. "Marie":  c.  "The  Parting."    713  feet.    For  release  October 12  1929 
SONG  WRITERS  REVUE,  THE:  Gus  Edwards,  Dave  Dreyer, 
Fred  A.  Ahlert,  Roy  Turk,  Roy  Heindorf,  Nacio  HerJ 
Brown,  Arthur  Freed,  Roy  Egan,  Fred  Fisher  and  Jack Bennv.    Directed  by  Sammy  Lee. 

BILTMORE  TRIO  (90).  Number:  "Jail  Birds."  860  feet. For  release  October  19,  1929. 
CLYDE  DOERR  (91).  Saxophone  act.  Numbers:  a.  "Saxo- 

phone March";  b.  "Sunny  South";  c.  "Technicalities"; d.  "Bye.  Bye,  Sweetheart."  795  feet.  For  release  Octo- ber 26.  1929. 
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JIMMY  HUSSEY  (97).    Number:   "DneaBy  Street."  841  feet. For  release  December  7.  1929. 
ROY    EVANS    (assisted    by   Al   Belasco)    (98)    In  comedy 

sketch.    Exclusive  Columbia  artist.    796  feet.    For  release 
December  14,  1929. 

THE  REVELLERS  (99).    Numbers:    a.  "I'm  Looking  Over 
a  Four  Leaf  Clover";  b.  "Hose  of  Walklkl";  c.  "Breezing Along  With  the  Breeze."    607  feet.    For  release  December 21  1929 

MADAME  MARIA  KURENKO  (100).    Numbers:  a.  "Shadow 
Song"  from  "DInorrah";  b.   "Song  of  India."    714  feet. For  relea.se  December  2.  1929. 

WALTER  C.  KELLY  (101),  In  "The  Virginia  Judge."  803 feet.     For  release  January  4,  1930. 
VAN   AND   SCHENCK    (102).     Numbers:    a.    "Everything » 
Going  to  Be  All  night";  b.   "Ain't  Got  Nothln'  Now"; c.  "St.  Louis  Blues."    799  feet.    For  release  January  11, 1930 

CLYDE  DOERR  (103).  Saxophone  act.  Numbers:  a.  "Wed- 
ding of  the  Painted  Doll";  b.  "If  I  Had  You";  c. "Original  Music."    672  feet.    For  release  January  18,  1930. 

BILTMORE  TRIO  (104)  in  "College  Eomeos."  853  feet. For  release  January  26,  1930. 
•    •  * 

PARAMOmX 

Christie  Talking  Plays 
LET  ME  EXPLAIN.  Starring  Taylor  Holmes,  with  John  T. 
Murray  and  Vivienne  Oakland.  Adapted  from  Kenyon  Nich- 

olson's domestio  sketch,  "The  Anonymous  Letter."  Released January  25.  1930.    Two  reels. 
THE  DUKE  OF  DUBLIN.  St.irring  Charlie  Murray.  Comedy 

sketch  of  Irish  ditch  digger  who  suddenly  gets  a  million 
and  runs  a  wild  apartment  house.  Released  February  1, 
1930,    Two  reels. 

DON'T  BELIEVE  IT.  Starring  James  Gleason  with  Lucille 
Gleason  and  John  Litel.  A  liusband  becomes  invisible  when 
he  returns  from  a  bust  in  Florida  in  a  rented  taxicab. 
Gleason's  sketch  which  was  played  on  stage.  Released  Feb- ruary 8.  1930.    Two  reels. 

SCRAPPILY  MARRIED:  With  Johnny  Arthur,  Bert  Roach, 
Ruth  Taylor  and  Mabel  Forrest.  Two  warring  couples  across 
the  hall  from  each  other  in  an  apartment  house.  From 
playlet  by  Wilson  Collison.  Released  February  22,  1930. 
Two  reels. 

THE  BEARDED  LADY.  Louise  Fazenda  in  a  sideshow  bur- 
lesaue  with  all  typical  characters  of  a  dime  museum.  Re- leased March  1,  1930.    Two  reels. 

DOWN  WITH  HUSBANDS:  With  Johnny  Arthur.  Bert 
Roach  and  Frances  Lee.  Based  on  Howard  Green  and 
Milton  Hocky's  sketch.  "Wives  on  Strike."  Men  importing fair  strikebreakers  to  Paducah  to  break  their  wives  walk- out.   Released  .Alarch  8,  1930.    Two  reels. 

THE  STRONGER  SEX:  Carmel  Mjers,  Bert  Roach.  George 
Stone  and  Frances  Lee.  in  comedy  sketch  by  Florence  Ryer- 
son  and  Colin  Clements  of  a  free-love  author  and  her  real 
life  and  home  longings.  Released  March  15,  1930.  Two 
reels. 

HIS  HONOR.  THE  MAYOR:  Charlie  Murray  in  a  politician 
campaign  comedy  sketch.  Released  March  22,  1930.  Two reels. 

THE  MELANCHOLY  DAME.  All  colored  cast  from  Octavus 
Roy  Cohen  story,  staged  In  colored  cabaret.  1909  feet. Released  Feb.   2.  1929. 

A  BIRD  IN  THE  HAND.  Lois  Wilson,  Jason  Robards,  Roy 
D'Arcy  and  Dot  Farley,  farcical  sketch  between  husband and  wife  over  love  and  money.  1833  feet.  Released  Feb. 
16  1929 

POST  MORTEMS.  Raymond  Griffith,  Tom  Kennedy.  Mabel 
Forrest,  comedy  playlet  with  gentleman  burglar  sitting  in  a 
bridge  game  with  couple  he  came  to  rob.  2017  feet.  Re- leased Mar.  2,  1929. 

MUSIC  HATH  HARMS.  All  colored  cast  In  Octavus  Roy 
Cohen  story  about  saxophone  player  who  couldn't  play  the sax  and  had  a  double.  1892  feet.  Released  Mar.  16,  1929. 

.MEET  THE  MISSUS.  James  and  Lucille  Gleason  In  Kenyon 
Nicholson  play,  about  vaudeville  husband  and  wife,  former 
coming  home  a  ilttle  Inebriated  with  a  blonde.  1808  feet. 
Released  Mar.  30.  1929. 

JED'S  VACATION.  Charley  Grapewin.  Anna  Chance,  In  their own  vaudeville  sketch  about  adopting  a  baby.  Introduction 
on  musical  comedy  stage.  1909  feet.  Released  Apr.  13, 
1929 

WHEN  CAESAR  RAN  A  NEWSPAPER.  Raymond  Hatton. 
Sam  Hardy  in  Waldemar  Young's  travesty  of  Caesar  as an  editor,  Maro  Antony  as  a  press  agent  for  Cleopatra. 
1821  feet.    Released  May  11,  1929. 

HOT  LEMONADE.  Louise  Fazenda.  Johnny  Arthur  and 
Walter  Hiers.  in  a  triangular  comedy  on  board  a  steamer 
bound  for  Honolulu.     1850  feet.    Released  May  25,  1929. 

DEAR  VIVIEN.  Raymond  Hatton  and  Sam  Hardy  in  a 
clever  comedy  skit  about  a  business  man  who  wrote  letters, 
with  which  a  blackmailing  blonde  is  holding  him  up. 
1891  feet.    Released  June  22.  1929. 

THE  SLEEPING  PORCH.  Raymond  Grlfllth.  Barbara 
Leonard  and  John  Litel  In  sketch  about  a  husband  who  Is 
sleeping  out  in  the  snow  to  cure  a  cold  and  his  scheme 
with  a  convict  to  get  him  out  of  it.  1550  feet.  Released 
Sept.  7.  1929. 

FARO  NELL,  or  tn  Old  Californy.  Louise  Fazenda,  Jack 
Luden  and  Frank  Rice  In  a  travesty  revival  of  an  old 
western  melodrama.  Laid  on  the  desert  and  In  an  old 
fashioned  movie  western  saloon.  1819  feet.  Released  Oct. 
5,  1929. 

ADAM'S  EVE.  .Johnny  Arthur.  Frances  I^ee,  In  a  comedy 
sketch  starting  with  a  bridegroom's  pre-marriage  celebration and  ending  in  a  mixup  in  the  apartment  of  two  chorus 
ladies.     1618  feet.    Released  Oct.  12.  1929. 

HE  DID  HIS  BEST.  Taylor  Holmes,  Carmel  Myers  and 
Kathryn  McGufre,  in  farce  comedy  playlet  of  Holmes  enter- 

taining a  friend's  wife  for  the  evening,  ending  In  a  comedy sword  duel.     1616  feet.     Released  Oct.  19.  1929. 
THE  FATAL  FORCEPS.  Ford  Sterling,  Bert  Roach  and 

Will  King,  in  comedy  of  a  dentist  on  trial  for  nearly 
murdering  a  saxophone  player  whose  music  had  driven 
him  crazy.    1664  feet.    Released  Nov.  2.  1929. 

THE  DANCING  GOB.  Buster  and  John  West,  in  com- 
bination of  West's  stage  dancing  and  comedy  taking  place at  a  naval  training  station  where  the  actors  are  mistaken 

for  sailors.    1823  feet.    Released  Nov.  9,  1929. 
DANGEROUS  FEMALES.  Marie  Dressier  and  Polly  Moran 

in  s  comedy  of  two  old  spinsters  about  to  entertain  either 
the  evangelist  or  a  dangerous  criminal,  with  Dressier  get- 
tinR  a  little  intoxicated  with  the  visitor.  1873  feet.  Re- 

leased Nov.  16.  1929. 
BROWN  GRAVY.  All  colored  cast  in  Octavus  Roy  Cohen 

story  about  a  fake  medium  swindling  the  gullible  patrons, 
novel  feature  Is  inclusion  of  Georgia  Jubilee  Singers  hi 
spirituals.     1627  feet.     Released  Nov.   23,  1929. 

HE  LOVED  THE  LADIES.  Taylor  Holmes,  Helene  Millard 
and  Albert  Contl,  in  farce  comedy  sketch  of  a  near  elope- 

ment of  a  wife  and  how  Holmes,  the  husband,  cleverly 
handles  the  situation.     1764  feet.    Released  Nov.  30,  1929. 

WEAK  BUT  WILLING.  Will  King.  Billy  Bevan  and  Dot 
Farley  in  a  comedy  in  a  cabaret,  with  the  Hebrew  comedian 
in  £  role  of  a  husband  being  given  a  birthday  party  and 
not  being  .ible  to  get  any  food.  1627  feet.  Released 
Dec.  14.  1929. 

MARCHING  TO  GCORGIE.  Buster  and  John  West  and 
Frances  Lee  In  a  comedy  starting  on  a  battleship,  with 
Buster  as  a  sailor  and  John  as  comic  captain,  and  ending 
In  a  mixup  in  a  girl's  boarding  school.  1850  feet.  Re- leased Dec.   21.  1929. 

THAT  RED  HEADED  HUSSY.  Charley  Grapewin  and  Anna 
Chance  as  a  couple  of  old  time  vaudevilUans  In  a  martial 
sketch  staging  a  fake  Quarrel  in  front  of  their  fighting 
daughter  and  son-in-law.  1521  feet.  Released  Dea  28, 
1929 

FOR  LOVE  OR  MONEY.  Lois  Wilson,  Bert  Roach  and 
Ernest  Wood,  in  a  comedy  at  the  race  track,  with  horse 
race  atmosphere  and  Bert  Roach  proving  his  friend'i  wlfe'i love.    1827  feet.    Released  Jan.  4,  1930. 

SO  THIS  IS  PARIS  GREEN.    Louise  Fazenda,  Bert  Roach 
and  George  Stone,  in  a  burlesque  of  the  Paraslan  Apache 
theme,  laid  In  the  cabarets  and  Latin  quarter  of  Paris, 
Released  Jan.  18,  1930.    Service  talks,  Feb.  15,  1930. •    •  • 

PATHE 

George  LeMaire  Comedies 
AT  THE  DENTIST'S  (0501).  George  LeMaire  and  Louis 
Simon.  Scene:  Dentist's  otBce.  Louis  Simon,  suffering from  a  toothache  goes  to  George  LeMaire  for  treatment. For  release  March  24,  1929.    2  reels. 

DANCING  AROUND  (0502).  George  LeMaire  and  Joe  Phil- lips. Scents:  Exterior  and  cabaret.  George  LeMaire  and 
Joe  Phillips  take  girls  out  for  big  time.  Ivan  Brunnell's Montrealers  play  "My  Albvim  of  Dreams"  and  Vivienne 
Johnson  sings  "Marie."  For  release  April  21,  1929.  Two reels. 

GO  EASY,  DOCTOR  (0503).  George  LeMaire,  Louis  Simon. 
George  LeMaire  as  the  bone-breaker — Louis  Simon  as  the nut — and  howl    For  release  July  14,  1929. 

THE  PLUMBERS  ARE  COMING  (0504).  George  LeMaire, 
Louis  Simon.  LeMaire  and  Simon,  two  burglars,  trying  to 
act  like  plumbers.    For  release  August  18,  1929.    2  reels. 

GENTLEMEN  OF  THE  EVENING  (0505).  George  LeMaire. 
Lew  Hearn,  Evalyn  Knapp.  (3eorge  LeMaire  as  the  house 
detective.  Lew  Heam  as  a  delegate  In  Association  of  In- ventors of  America  convention  and  Evalyn  Knapp  as  the 
girl  In  the  case.    For  release  Oct.  20,  1929.    2  reels. 

BARBER'S  COLLEGE  (0506).  George  LeMaire,  Lew  Heam, 
Sam  Raynor,  Gladys  Hart.  Lew  Heam  as  "Good  Time 
Charlie,"  g-^duate  of  a  barbers'  college,  creates  havoc  In a  barber  shop.    For  release  Dec.  16.  1929.     2  reels. 

TIGHT  SQUEEZE.  A  (0507).  George  LeMaire.  Jimmy  Conlln. 
Evalyn  Knapp.  The  adventures  of  a  pair  of  Impecunious 
young  men  who  borrow  dress  suits  to  caU  upon  their  best 
girls.    For  release  Feb.  2.  1930.    2  reels. 

A  PERFECT  MATCH  (0516).  Paul  Baron,  Ann  Butler, 
Clara  Langsner,  George  Mayo.    Release  April  6,  1930. 

Manhattan  Comedies 
HER  NEW  CHAUFFEUR  (0511).  Louis  Simon,  Veree  Teas- dale,  Averili  Harris.  Veree  Teasdale  thinks  Louis  Simon 

is  her  new  chauffeur,  while  he  thinks  Veree  Is  his  bride- 
to-be.     For  release  May  19.  1929.     2  reels. 

WHAT  A  DAY  (0512).  Louis  Simon,  Kay  Mallory.  What 
a  picnic  he  had  when  he  started  to  take  his  family  on  a 
picnic.    For  release  June  16,  1929.     2  reels. 

HARD  BOILED  HAMPTON  (0513).  Harry  Holman,  Evalyn 
Knapp,  Doris  McMahon,  Alice  Buim,  Andy  Jochim.  Hol- 

man is  a  hard  boiled  lawyer  with  a  fast  line.  For  re- lease July  28,  1929.    2  reels. 
BIG  TIME  CHARLIE  (0514).  Lew  Hearn,  Dick  Lancaster. 
Evalyn  Knapp.  A  hick  comes  to  New  York  to  make 
whoopee  on  New  Year's  Eve.  Eddie  Elkins'  Orchestra  plays in  night  club  sequence.  For  release  October  6.  1929.  2 reels. 

LOVE,  HONOR  AND  OH,  BABY  (0515).  Herbert  Yost, 
Franklyn  Ardell,  Evalyn  Knapp,  Kay  Mallory.  A  very 
modern  version  of  "the  worm  that  turned"  theme.  For release  December  15.  1929.    2  reels. 

DANCE,  MAN  DANCE  (0516).  Special  Cast.  Releasing 
April  13,  1930. 

Folly  Comedies 

Checker  Comedies 
THE  SALESMAN  (0531).  Frank  T.  Davis.  Helyn  Ebys-Rock. 

Frank  T.  Davis  sells  a  car  to  Helyn  Eby-Rock.  For  re- lea.se  Jidy  21.  1P29.    2  reels. 
TURKEY  FOR  TWO  (0532).  Frank  T.  Davis,  William 

Frawley,  Noel  Francis.  Two  escaped  convicts  with  a  fond- 
ness for  turkey  come  to  a  Westchester  Inn  at  Thanks- 

giving. Jack  LeMaire's  Golden  Rooster  Orchestra  features "I'll  Say  She's  Pretty."  For  release  August  25,  1929. 2  reels. 
SMOOTH  GUY,  THE  (0533).  Frank  T.  Davis  and  Evalyn 
Knapp.  A  bean  salesman  with  a  grand  spiel  tries  his 
line  on  a  small  town  girl.  For  release  Oct.  27,  1929, 
2  reels. 

ALL  STUCK  UP  (0534).  Harry  McNaughton.  Olyn  Landick, 
Charles  Howard.  Evalyn  Knapp,  Lester  Dorr,  Joe  B.  Stan- ley. How  paper  hangers  go  on  strike  and  guests  at 
newlyweds'  loousewarming  try  to  finish  the  Job  with  mirth- ful results.    Release  Jan.  19.  1930.    2  reels. 

Melody  Comedies 
SYNCOPATED  TRIAL  (0571).  Morgan  Morley,  Lew  Sey- 
more.  A  musical  mock  trial.  Eddie  Elkins'  Orchestra  and Ed  Prinz  Dancers  feature.  For  release  September  8.  1829. 
2  reels. 

AFTER  THE  SHOW  (0572).  Jack  Pepper.  Morgan  Morley, 
Paul  Gamer,  Jad!  Wolf.  Numbers:  "Can't  Find  a  Girl," 
"A-Hunting  We  Will  Go,"  "Here  We  Are,"  "Jlg-A-Boo- 
Jig,"  "Ain't  That  Too  Bad,"  "Mississippi  Mud,"  For release  Nov.  10,  1929.    2  reels. 

NIGHT  IN  A  DORMITORY,  A  (0573).  (Singer  Rogers,  Ruth 
Hamilton,  Thelma  White.  Morgan  Morley,  Eddie  Elkins 
and  Orchestra.  Miniature  musical  comedy.  Numbers:  "Stay 
With  It,"  "Song  of  the  Volga,"  "I  Love  a  Man  In  a 
Uniform."  "Where  the  Sweet  Forget-Me-Nots  Remember," 
"Wliy  Can't  You  Love  That  Way,"  "Dormitory  Number." For  release  Jan.  5.  1929.    2  reels. 

CHILLS  AND  FEVER  (0545).  Al  Shean.  Mary  Clark. 
Evalyn  Knapp.     Release  April  27.   1930.     Two  reels. 

Variety  Comedies 
BEACH  BABIES.  Charles  Kemper,  Evalyn  Knapp.  Naomi 
Casey.  Charles  Kemper  tries  to  shine  in  the  eyes  of 
Evalyn  Knapp  while  Naomi  Casey  makes  him  appear  ridicu- lous.   For  release  August  4,  1929.    2  reels. 

HAUNTED  (0552).  Bob  MiUikin,  Evalyn  Knapp,  Charles 
Kemper.  Mystery  comedy  embodying  aU  the  thrills  of 
The  Cat  and  the  Canary,  The  Gorilla.  The  Bat  and 
others.    For  release  September  1,  1929.    2  reels. 

END  OF  THE  WORLD  (0553).  Alexander  Carr.  Lorin  Raker, 
Marcia  Manning.  A  wealthy  Hebrew,  believing  the  world 
is  about  to  end.  gives  his  son  thousands  and  his  consent 
to  the  latter's  marriage  to  an  Irish  maid.  For  release September  29.  1929.     2  reels. 

HIS  OPERATION  (0544).  Charles  Kemper.  Sally  Noble. 
He  must  have  quiet,  but  what  a  racket  they  raise.  For release  Nov.   24,  1929.     2  reels. 

WEDNESDAY  AT  THE  RITZ  (0555).  Charles  Kemper. 
Evalyn  Knapp.  The  almost-married  young  man  and  some 
girl  and  they  meet  "Wednesday  at  the  Rltz."  Release Dec.  22    1929.    2  reels. 

DOING  PHIL  A  favor'  (0557).  Mackenzie  Ward  and  Val Lester.  A  British  society  man  Is  Jealous  of  his  wife  and 
uses  his  friend  Phil  to  test  her  fidelity.  Release  Feb. 
16.  1930.    2  reeis. 

HIS  BIRHDAY  SUIT  (0558).  Dr.  Cart  Herman,  Steve 
Mills,  Billy  M.  Green,  Cliff  Bragdon.  What  happens  at 
a  vaudeville  show  when  two  little  boys  attempt  to  aid  the 
Great  Hokey  in  his  mystery  act.  For  release  May  4.  1930. 2  reels. 

HER  HIRED  HUSBAND:   Released  January  12,  1930.  Two 
reels. FANCY  THAT  (0541).  WUllam  Frawley,  Earlo  Dewey. 
What  a  party  would  look  like  If  two  kobos  suddenly 
became  millionaires.  Frawley  sings  "Dearest  One."  For release  September  22.  1929.    2  reels. 

SO  THIS  IS  MARRIAGE  (0642).  Guy  Voyer,  Norma  Pallat, 
Earle  Dewey,  Miniature  musical  comedy  of  marriage  and 
its  problems.  Theme  song:  "After  You  Say  'I  Iiove You."  "    For  relea.se  Nov.  17,  1929.    2  reels. 

BEAUTY  SPOT,  THE  (0543).  Special  Cast.  Releasing  April 
6.  1930. 

RIDE  'EM  COWBOY  (0544).  Thelma  White,  Bob  Carney, Lester  Door,  Ormar  Glover,  Eddie  EUtins  and  orchestra. 
Release   April   13,    1930.     Two  reels. 

SIXTEEN  SWEETIES  (0574).  Thelma  White,  Bob  Carney, 
Si  Wills,  Harry  McNaughton,  George  McKay,  Eddie  El- kins and  orchestra.  A  miniature  revue.  Release  April 
20,  1930.    Two  reels. 

Golden  Rooster  Comedies 
GARDEN  OF  EATIN'  (0661).  James  Gleason,  Lucille  Web- 

ster Gleason.  The  story  of  Mr.  and  Mrs.  Jlmmle's  bean- ery  that  tried  to  become  ritzy — and  what  happened  when  I 
Orchestra  plays  "Pouring  Down  Rain."  For  release  Aug- ust 11    1929.    2  reels. 

RUBEVI'lLE  (0563).  Harry  B.  Watson,  Reg.  Mervllle,  Jere Delaney,  Josephine  Fontaine.  Miniature  musical  comedy. 
Numbers:  "Sally,"  "Maggie,"  "Sweet  Long  Ago,"  "Rag- 

ging the  Scale,"  "She  May  Have  Seen  Better  Days," 
"Sweet  Sixteen,"  "Wabash,"  "Bedelia,"  "Yaka  Hoola 
Hicky  Dooltt,"   "Over  the  Waves."     For  release  Dec.  8. 1929.  2  reels. 

FIFTY  MILES  FROM  BROADWAY  (0566).  Harry  B.  Wat- 
son, Reg  Merrille,  Olga  Woods.  Miniature  musical  com- 
edy. Numbers:  "How  Is  Everything  Back  Home,"  "Trail 

to  Yesterday,"  "Carolina  Moon,"  "Oh,  TiUle,"  "School- days," "Summer  Time,"  "Bosie,  You  Are  My  Posle," 
"Stars  and  Stripes,"  "Walt  TiU  the  Sun  Shines  Nellie," 
"Give  My   Regards  to   Broadway,"     Release   March  16, 1930.  2  reels. 

RUBEVILLE  NIGHT  CLUB  (0564).  Harry  B.  Watson.  Beg 
Mervllle,  Josephine  Fontaine,  Olga  Woods.  Miniature 
musical  comedy.  Numbers:  "I'm  Just  a  Vagabond  Lover," 
"It's  Always  Fair  Weather,"  "Sunrise  to  Sunset,"  "Mag- 

gie," "Harmonists,"  "Nola,"  "Doin'  the  Raccoon,"  "Under 
the  Double  Eagle,"  "Turkey  in  the  Straw,"  "Mocking Bird."    Release  Jan.  26,  1930.    2  reels. 

CROSBY'S  CORNERS  (0565).  Reg  Mervllle,  Felix  Rush, 
Josephine  Fontaine,  George  Patten.  Miniature  musical 
comedies.  Numbers:  "Down  On  the  Farm,"  "I'll  Do  Any- 

thing or  You,"  "Every  Day  Away  From  You,"  "What  a 
Day."  "I  Ain't  Got  Nothing  for  Nobody  But  You."  "Sweet 
16,"  "Here  We  Are,"  "Ragging  the  Scale,"  "Good  Night. 
Ladies,"  "Merrily  We  Roll  Along,"  "Jingle  Bells,"  "Auld 
Lang  Svne."    Release  Feb.  23,  1930.    2  reels. 

FAIRWAYS  AND  FOUL  (0502).  James  and  Lucille  Web- 
ster Gleason.  Tlio  Gleason's  on  a  golf  course.  Release October  19.  1929. 

Buck  &  Bubbles  Comedies 
FOWL  PLAY  (0523).  Buck  and  Bubbles.  The  boys  have 

to  deliver  an  ostrich.  On  the  way  they  become  entangled 
with  a  yaller-skinned  vamp.  What  happens  Is  plenty. 
Numbers;  "Suwanee  River."  "Oh,  You  Beautiful  DoU," 
"When  I  Get  You  Alone  Tonight,"  "Give  Me  a  Little  KIbi 
Will  You  Hun,"  "Coal  Black  Mammy  of  Mine,"  "Chlckem Reel  "    For  release  Dec.  29,  1929.    2  reels. 

HIGH  TONED  (0524).  Buck  and  Bubbles.  When  his  dusky 
rival  not  only  grabs  his  job  of  butler,  but  also  his  lady 
friend.  Wildcat  Brings  In  Denny  and  Lilly  the  goat  to 
start  something.  Numbers:  "My  Old  Kentucky  Home," "Home,  Sweet  Home,"  "12th  Street  Rag,"  "Clarlne 
Marmalade."  "Lonely  Me."  Release  Feb.  9,  1930, 
2  reels. DARKTOWN  FOLLIES  (0525).  Buck  and  Bubbles.  Broke 
and  hungry.  Wildcat  and  Denny  show  their  samples  of 
song,  dance  and  Joke  and  stumble  onto  the  rehearsal  of 
a  Darktown  Follies  and  get  the  Job.  Numbers:  "St.  Louis Blues."  "I'm  Grazy  For  You,"  "Rachmaninoff's  Prelude," 
"Mean  To  Me,"  "Some  Rainy  Day."  Release  March  3, 
1930,    2  reels. 

HONEST  CROOKS  (0526).  Buck  and  Bubbles.  A  mysteri- ous black  bag,  buried  in  a  haystack  by  a  couple  of  crooks, 
is  found  by  the  boys,  full  of  money.  When  they  try  to 
return  It,  things  happen — and  howl  Numbers:  "Turkey  In the  Straw,"  "Old  Black  Joe."  Release  March  23.  1930. •    •  • 

Pathe  Audio  Review 

No.  I.    ELEPHANT.    It's  climate  songs  of  the  steppes. No.  2    MAMMY,     Notes   from  Paris  the  street  that  Jack 
Built  fences. 

No.  3.    SAFARI.    Winter  white,  blow  the  man  down. 
No.  4.    BORNEO.    High  life  in  Borneo.    Paris  sprees.  New 

No.  5.    TIVOLI.    Gats  and  guns,  hills  of  homes.  Machine. 
No.  6.   SPOOKS.      He-styles    (Pathecrome)     on    with  the dance. 

ISSUE  NO.  7.    We  Knew  Them  When — The  Land  of  Yester- day— Whiskey  Johiiuio. 
ISSUE    NO.    8.     Fancy    Steppers — Red    Hot  Hollywood — Nocturne. 
ISSUE  NO.  9.    Tilings  We  Live  With — Indian — Lauder  and 

Funnier — 'Gator. ' ISSUE   NO.    10.    Imported  Noise — 'Way  Up  There — Scoring the  Picture. 
(Produced  by  the  Van  Beuren  Corporation) 

Aesop's  Fables Dinner  Time.  Stage  Stmck.  Presto  Change,  Skating  Hounda, 
Faithful  Pups,  Custard  Pies,  Woodchoppers,  Concentrate, 
Jail  Breakers,  Bug  House  College  Days,  House  Cleaning 
Time,  A  Stone  Age  Romance,  The  Big  Scare,  Jungle  Fool, 
Fly's  Bride.  Summer  Time.  Mill  Pond,  Tuning  In,  Barn- yard Melody,  Night  Club,  Close  CaU,  Ship  Ahoy. 

Grantland  Rice  Sportlight 
Wlrmlng  Pattems,  Three  Aces.  Crystal  Champions,  Clowning 

the  Game,  Sport  Almanac,  Modern  Rhythm,  Hoot,  Line 
and  Melody,  Duffers  and  Champs,  Boyhood  Memoriei, 
Gridiron  Glory,  Body  Building.  Stamina,  Feminine  Fitness, 
Sport  A-La-Carte,  Carolina  Capers,  Interesting  Talis,  Happy Golf. 

Topics  of  the  Day 
Topical  Hits.  Topical  Tips.  Topical  Bits.  Topical  Quips. 

Pressing  His  Suit,  Topical  Nips,  Topical  Clips.  Topical 
Pips,  Topical  Flips,  Topical  Slips,  Topical  Rips,  Topical 
Fits,  Topical  Wits,  Topical  Pits,  Topical  Slips.  Topical 
Licks,  The  Petters,  Topical  Kicks.  Topical  Ticks,  Topical 
Hicks,  Topical  Nicks,  One  the  Air. 

Song  Sketches MANDALAY:    Featuring  James  Stanley,  baritone. 
TRUMPETER,  THE:    Featuring  James  Stanley,  baritone. 
SONGS  OF  MOTHER.    Featuring  Francis  Luther  and  Eliza- 

beth Lenox. LOVES  MEMORIES.    Featuring  Francis  Luther.  Lois  Ben- nett and  Evalyn  Knapp. 
DEEP  SOUTH. 
AIR  CASTLES. 
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R  K  0 

Record  Breakers 

(Alberta  Vaughn-Al  Cooke) 
(All-Talking — Two  Reels) AS  YOU  MIKE  IT  (0bl)2).    Released  Sept.  8,  1829. 

MEET  THE  QUINCE  (0603).    Keleased  Sept.  22,  1929. 
LOVE'S  LABOR  FOUND  (0604).    Released  Nov.  10.  1929. THEY  SHALL  NOT  PASS  OUT  (0(>05).    Released  Not.  24, 

1929 
EVe'nTUALLY  but  NOT  NOW  (0606).  Released  Dec.  8, 1929. 
CAPTAIN  OF  THE  ROLL,  THE  (0607).  Released  Deo.  22, 

1929. 
Mickey  McGuire 

(All-Talking — Two  Reels) 
MICKEY'S  MIDNITE  FOLLIES  (0701).    Released  Aug.  18, 
MICKEY'S  SURPRISE    (0702).     Released    Sept.    15,  1929. Service  talks,  Feb.  15,  1930. 
MICKEY'S  MIXUP  (U703).    Released  Oct.  13,  1929. 
MICKEY'S  BIG   MOMENT   (07U4).    Released  Nov.  10,  1929. 
MICKEY'S  STRATEGY  (0705).    Released  Dec.  8.  1929. 

RCA  Shorts 

(All-Talking — Two  Reels) BURGLAR.  1HE  (0801).    Released  Aug.  11,  1929. 
ST.  LOUIS  BLUES  (0802).    Keleased  Sept.  8,  1929. 
TWO  GUN  GINSBURG  (0803).    Released  Oct.  13.  1929. 
HUNT  THE  TIGER  (0804).    Released  Nov.  10.  1929. 

RCA  Novelties 

(All  Talking— One  Reel) HEADWORK  (0001).    Released  Sept.  16.  1929. 
GODFREY   LUDLOW  &   NBC  ORCHESTRA   (0902).  Re- leased Nov.  10,  1929. 

RCA  Marc  Connelly 
(All-Talking — Two  Reels) TRAVELER,  THE   (0907).     Released  Aug.   18,  1929. 

UNCLE.  THE  (0909).    Released  Oct.  13,  1929. 
SUITOR,  THE  (0910).    Released  Deo.  8,  1929. 

UNIVERSAL 

Snappy  Cartoon  Comedies 
(Oswald  the  Rabbit) 

(Synchronized  Only — One  Reel) 
WEARY  WILLIES.    Released  Aug.  5,  1929. 
SAUCY  SAUSAGES.    Released  Aug.  19,  1929. 
RACE  RIOT.    Released  Sept.  2.  1929. 
OILS  WELL.     Iteleaaca  Sept.  16,  1929. 
PERMANENT  WAVE.    Released  Sept.  30,  1929. 
COLE  TURKEY.    Released  Oct.  14.  1929. 
PUSSY  WILLIE.    Released  Oct.  28.  1929. 
AMATEUR   NITE.    Released  Nov.  11.  1929. 
SNOW  USE.    Released  Nov.  25,  1929. 
NUTTY  NOTES.    Released  Dec.  9,  1929. 

Collegians 
(AH  Star) 

(Talking — Two  Reels) 
ON  THE  SIDELINES.    Released  Aug.  6.  1929. 
USE  YOUR  FEET.    Released  Aug.  19,  1929. 
SPLASH   MATES.    Released  Sept.  2,  1929. 
GRADUATION   DAZE.    Released  Sept.  16,  1929. 

Special (Talking) 
SWEETHEARTS:  Rconey  Family,  two  reels.  Released  Sept. 2  1929 
LOVE  TREE,  THE:  Rconey  Family,  two  reels.  Released 

Sept.  16,  1929. 
ACTOR,  THE:  Benny  Rubin,  one  reel.  Released  S^t.  16, 1929. 
INCOME  TACT:  Bonny  Rubin,  one  reel.  Released  Sept. 30  1929. 
ROYAL  PAIR,  THE:  Booney  Family,  two  reels.  Released 

Sept.  30.  1929. 
DELICATESSEN  KID,  THE:  Benny  Rubin,  two  reels.  Ke- leased Oct.  14,  1929. 
LOVE  BIRDS:  Rooney  Family,  two  reels.  Released  Oct. 

14.  1929. 
POP  AND  SON:  Benny  Rubin,  one  reel.  Released  Oct.  28. 

1929. 
MARKING  TIME:  Rooney  FamUy,  two  reels.  Released  Oct. 
28  1929 

BROKEN  '  STATUES:  Benny  Rubin,  one  reeL  Released Nov.   11,  1929. 
THREE  DIAMONDS,  THE:  Rooney  Family,  two  reels.  Re- leased Nov.  11.  1929. 
PILGRIM  PAPAS:  Benny  Rubin,  one  reel.  Released  Nov. 

25,  1929. 
HofsY  TOTSY:  Benny  Rubin,  one  reel.  Released  Dec.  8, 

1929. 
Universal  Comedies 

(All-Talking — Two  Reels) 
BABY  TALKS:   Sunny  .Tim.    Released  Sept.  11,  1929. 
WATCH  YOUR  FRIENDS:   All  star.    Released  Oct.  9,  1929. 
NO  BOY  WANTED:    Sunny  Jim.    Released  Nov.  6,  1929. 
SUNDAY   MORNING:    All  star.  Released  Deo.  4.  1929. 

Sporting  Youth 
(All  Star) 

(Talking — Two  Reels) 
LADY  OF  LIUNS.    Released  Nov.  25.  1929. 
HI  JACK  AND  THE  GAME.    Released  Dec.  9.  1929. 

Serials 
ACE  OF  SCOTLAND   YARD,  THE   (TalMng  and  SUent— two  reels).  Craufurd  Kent. 
No.  I.  FATAL  CIRCLET,  THE.  Released  Sept.  30.  1929. 
No.  2.  CRY  IN  THE  NIGHT,  THE.  Released  Oct.  7.  1929. 
No.  3.  DUNGEON  OF  DOOM,  THE.  Released  Oct.  14,  1929. 
No.  4.  DEPTHS  OF  THE  LIMEHOUSE.  Released  Oct.  21, 

1929 
No.  5.    MENACE    OF    THE    MUMMY.     Released   Oct.  28, 1929. 
No.  6.    DEAD  OR  ALIVE.    Released  Nov.  4.  1929. 
No.  7.    SHADOWS  OF  FEAR.    Released  Nov.  11.  1929. 
No.  8.    BAITED  TRAP,  THE.    Released  Nov.  18.  1929. 
No.  9.    BATTLE  OF  WITS,  A.    Released  Nov.  25,  1929. 
No.  10.  FINAL   JUDGMENT.   THE.    Released  Dec.   2,  1929. 
TARZAN    THE   TIGER    (Synchronized  and   Silent).  Frank 

Merrill.     Consists  of   15  episodes  released  from  Dec.  9, 
1929  to  March  17,  1930. 

JADE   BOX,  THE   (Synchronized  and  SUent).     Consists  of 
in  episodes,   released  from  Marcb  24,   1930  to  Ma;  26, 1930. 

VITAPHONE 

Vitaphone  Varieties 
Star  and  Description 

ABBOTT,  A.  i.  (27U3)  In  SmaU  Town  Rambles:  songs  and 
eharaoterlzatlons. 

ADAIR,    JANET    (2629)    In   Here   Comes   the  Bridesmaid, 
told  in  narrative  aong. 

ADMIRALS,   THE   (477).     A  Naval  Quartette  harmonizing 
popular  songs  with  ulsulele  accompaniment. 

ALLEN,   FRED  &.  CO.   (003).    Fred  Allen's  Prize  Playlets. Oo-author   ana   comedian   of  Little  Show   In   three  brief 
ALPERT,  PAULINE  (418)  in  What  Price  Piano!  offering 

oriKinal  piano  arrangements. 
ALPERT,    PAULINE    (419).    A  piano  medley  of  popular  songs. 
AMATO,  PASQUALE  (419).  A  piano  medley  of  popular  songs. 
Neapolitan  Romance.  Lillian  Mines  at  the  piano.  Sings 
Tormo  Sarieiitt  and  Toreador  Song  from  Carmen. 

ARDATH,  FRED  &  CO.  (720)  in  The  Comer  Store,  a 
slapsiick  comedy  with  four  songs.    Directed  by  Bryan  Foy. 

ARDATH,  FRED  &  CO.  (2255)  in  Men  Among  Men,  com- edy of  a  man  alibiing  an  intoxicated  friend  to  his  wife. 
ARISTOCRATS,  FOUR  (366).  Vitaphone  popular  vocal  and 

instrumental  group  in  a  series  of  songs. 
ARISTOCRATS.  FOUR  (544).  Vocal  and  Instrumental  group 

in  a  new  song  offering. 
ARISTOCRATS,  FOUR  (545).  Vitaphone's  Instrumental  and vor-al   Kroup  in  three  songs. 
ARISTOCRATS.  FOUR  1546).  Popular  Vitaphone  singers 
and  instrumentalists  in  new  songs. 

ARTHUR,  JOHNNY  (3636).  Stage  and  screen  star,  in  a 
domestic  comedy. 

AUBREY,  WILL  &  CO.  (896).  A  Night  on  the  Bowery. 
Popular  vaudeville  player  in  a  medley  of  old  favorites 
sung  in  a  Bowery  saloon. 

BAKER,  PHIL  (724)  in  A  Bad  Boy  from  a  Good  FamUy, 
gives  four  songs  with  accordion.    A  comedy  number. 

BAKER,  PHIL  (725)  in  In  Spain,  a  hilarious  farce  with 
the  Shuberts  comedian  as  star. 

BARCLAY,  JOHN  (436).  Musical  comedy  and  concert  star 
in  operatic  airs  and  an  impersonation  of  Chaliapin. 

BARCLAY,  JOHN  (437)  in  Famous  Character  Impersona- tions.   Sinps  three  songs. 
BARRIOS,  JEAN  (2700)  in  Feminine  Types.  This  female 

impersonator  sings  three  songs  with  his  impersonations. 
BARRY,  CLARA  &  ORVAL  WHITLEDGE  (941).  Singer 
and  pianist  from  vaudeville,  in  songs,  auips  and  an  imi- tation. 

BARTON,  JAMES  (926-27).  Tap-dancer,  blues  singer,  come- 
dian, in  a  comedy-drama,  with  a  song. 

BAXLEY.  JACK  (2768)  In  Neighbors,  a  comedy  sketch with  songs. 
BELL    &.   COATES    (2697).     The   California   Songbirds  In 
popular  songs. 

BENNETT  TWINS  (476).  Little  Bare  Knee  Syncopators,  of 
srape  and  vaudeville,  in  a  song  and  dance  recital. 

BENNY.  JACK  (2597).  Comedian,  In  Bright  Moments,  his 
noted  monologue. 

BERNIE,  BEN.  and  his  orchestra,  with  Frances  McCoy. 
BIFF  &  BANG  (574).  Fisticuff  Funsters,  in  a  burlesque 

boxing  match. 
BILLY,  LITTLE  (3300).  Midget  actor  of  the  stage  and 

vaudeville.  In  a  circus  plavlet.  The  Head  of  the  Family. 
BORN  &  LAWRENCE  (2940)  In  Pigskin  Troubles,  a  com- edy of  campus  and  the  gridiron,  with  songs. 
BORN  &  LAWRENCE  (2920)  in  The  Side  Show,  in  which 

these  musical  comedy  comedians  recite,  dance,  sing  and 
swap  Jokes. 

BORN  &  LAWRENCE  (2640)  in  The  Aristocrats,  in  which 
they  employ  their  pantomime  stunt  in  accompaniment  to their  songs. 

BOSWORTH,    HOBERT    (2233)    in   A   Man  of   Peace.  A 
quiet  man  of  the  mountains  becomes  suddenly  embroiled in  a  feud. 

BOWERS,    BRUCE    (2870)    in   Artistic  Mimicry,   In  which 
he  does  a  variety  of  imitations. 

BRADY.  FLORENCE  (2699)  in  A  Cycle  of  Songs. 
BRADY.    FLORENCE    (2734).     Stage   and   variety   star  In 
Character  Studies  in  songs. 

BRADY,  STEWART   (2745).    The  Song  Bird,  boy  soprano, in  three  songs. 
BRETON,   RUTH.    Violinist,  with  Rodolfo  Hoyos.  baritone. 
BRIAN,  DONALD  (2733).    Musical  comedy  star,  in  a  quar- tet of  songs. 
BRITT,  HORACE  (614).  Renowned  'cellist,  playing  Masse- net's Elegv  and  Popper's  Serenade. BROCKWELL,  GLADYS  (2235)  in  Hollywood  Bound,  a 

satire  on  male  beauty  contests,  with  a  cast  of  five. 
BROOKS  &  ROSS  (2232).  Vaudeville  headliners  in  Two 
Boys  and  a  Piano. 

BROWNE,  FRANK  &  KAY  LAVELLE  (2589)  in  Don't Handle  the  Goods,  xylophone,  singing  and  patter  act. 
BROWN,  JOE  E.  (2590)  in  Don't  Be  Jealous.  Famous stage  comedian  as  dancing  teacher  to  a  pretty  wife  with a  Jealous  husband. 
BROWN  &  WHITAKER  (2265)  in  A  Laugh  or  Two. 
Vaudeville  headliners  in  gags  and  jokes. 

BROWNING.  JOE  (496).  Popular  comedian  In  a  talking and  singing  number. 
BUDDIES,  FOUR  (609).  Harmony  Songsters,  in  four  num- bers. 
BURKE,  JAMES  &  ELEANOR  DURKIN  (888).  Vaudeville 

stars  in  A  Tete-a-Tete  in  Songs.  Comedy  numbers  and 
ballads. 

BUTLER,  ANN  &.  JAY  BRENNAN  (833).    You  Don't  Know the  Half  of  It.    Chatter,  song,  wisecracks. 
BUZZELL,    EDDIE    (930-31).     Musical   comedy   star.    In  a 

travesty  of  Klondike  gold-rush  melodramas;  two  songs  and a  large  cast. 
CARRILLO,  LEO  (507)  in  a  clever  monologue.  At  the  Ball 
Game. 

CARROLL,  ALBERT  (935)  In  Impersonations.  Star  of  The 
Grand  Street  Follies  does  some  of  his  impersonations,  with 
double  and  quintuple  vocal  e-xposure. 

CASE,  ANNA  (294).  Opera  star,  accompanied  by  Metro- politan Grand  Opeia  Chorus,  singing  Cachaca  and  Anhelo. 
CEBALLOS,  LARRY  REVUE  (2562)  In  which  Vitaphone 

Girls  and  AI  Herman  sing  and  dance. 
CHANDLER.  ANNA  (2739)  in  Popular  Songs. 
CHASE,  CHAZ  (2696).  The  Unique  Comedian,  who  eats 

pvervthlng — fire,  paper,  violins,  flowers,  shirts,  etc. 
CHIEF  CUPOLICAN  (2598).  The  Indian  Baritone,  the 

only  Indian  who  has  sung  in  grand  opera.  In  three  classic 
songs. 

CLEMONS.    JIMMY    (2242).     VaudevUle    star.    In  Dream 
Cafe,  songs  and  dances. 

CODEE,  ANN   &   FRANK   ORTH    (938).    Imagine  My  Em- barrassment.    Comedy  team  in  a  bed  room  farce  with  a new  twist. 
CODEE  &  ORTH  (2798)  in  Stranded  in  Paris,  comedy  skit. 
COHEN,   SAMMY   (2800)    in   What  Price  Buriesque;  imita- 

tions. COLEMAN.   CLAUDIA    (2244)    in  Putting   It  Over,  comedy 
impersonations. CONLEY,  HARRY  J.  (2273)  In  The  Bookworm,  comedy 
plavlet  which  was  the  hit  of  LeMaire's  Affairs. CONLIN  &  GLASS  (2577)  In  Sharps  and  Flats,  in  amus- ing antics  and  sf.r.gs. 

CONNOLLY  &  WENRICH  (2583).  Musical  comedy  star  and 
famous  composer,  in  a  number  of  Wenrich's  songs. 

CONRAD,  EDDIE  (491).  Broadway  comedian,  in  a  com- edy sketch. 
COOPER  &  STEPT  (2159).    Song  hit  writers,  in  several  of 

their  popular  songs. 
CORCORAN,  RED   (2769)  in  I'm  Afraid  That's  AU.  Four banjo  numbers. 

COWAN.  LYNN   (2680)  In  a  new  collection  of  old  songs. 
COYLE  &  WEIR  (2253).    Songs  and  dances  by  clever  team 

of  youngsters. 
CRANE,   HAL   (2133)   in  The  Lash,  a  dramatic  playlet  of 

The  Tombs,  written  by  Crane;  a  big  hit  In  vaudeville. 
CRAVEN,    AURICLE    (2118).     The    dancing    violinist  and singer.  In  three  numbers. 
CROONADERS,  THE  (2685)  in  Crooning  Along.    Four  boys in  five  lilting  songs. 
CRUMIT,   FRANK    (727).     Famous  songster  and  composer. 

singing  several  of  his  own  compositions. 
CRUSE   BROTHERS   (2120).    The  Missouri  Sheiks,  In  Old 
Time  Melodies  in  an  Old  Time  Way,  with  violin,  guitar and  banjo. 

CRUSE  b«OTHERS  (2126)  In  popular  melodies  and  ditties. 
CUNNINGHAM  &  BENNETT  (736).  Popular  singing  com- 

posers, in  three  vocal  numbers  and  an  Impersonation. 
D'ANGLO,  LOUIS  (509)  assisting  Giovanni  MartlneUi  In  th» duet  from  Act  IV  of  tie  opera  La  Juire. 
DEIRO,  GUIDO  (2968).  Famous  piano-accordionist,  in  two delightful  selections. 
DE  LA  PLAZA  &  J U ANITA  (2702)  in  Siesta  Time.  Fa- 

mous tango  artist  and  his  company  in  thrilling  dances and  some  songs. 

DELF,  HARRY  (2542).  Broadway  comedian,  In  songs  and comedy  monologue. 
DEMAREST,  WILLIAM  (2290)  In  Papa's  Vacation,  a  riot- 

ous comedy  playlet  by  Hugh  Herbert  and  Murray  Roth. Directed  by  Brj'an  Foy. 
DEMAREST,  WILLIAM  (2143)  in  When  the  Wife's  Away, comedy  playlet  directed  by  Bryan  Foy;  with  three  songs. 
DEMAREST,  WILLIAM  (2138)  in  The  Night  Court.  Com- edy playlet  directed  by  Bryan  Foy. 
DERICKSON,  CHARLES  (912).  Dramatic  tenor,  and  Bur- 

ton Brown,  pianist,  in  A  Song  Drama — drama  and  jazs by  vaudevi/le  team. 
DILLON,  JANE.,  and  Her  Boy  Friends.  Impersonations  of men  by  this  male  Impersonator. 
DONER.  TED  (2298).  Dancing  comedian  and  his  SunMst Beauties,  in  a  singing  variety. 
DONOHUE.  NED  &  U-NO  (734)  in  A  TrafBo  Muddle. Famous  clown  and  his  mule  in  a  comedy  skit. 
DOVES,  THE  TWO  (2146)  in  Dark  Days,  comedy  dialog and  original  songs. 
DUFFY  &  GLEASON  (775)  in  Fresh  from  Hollywood.  A comedy  skit  with  songs. 
ETTING.  RUTH  (894).  Soprano  of  Ziegf eld's  Whoopee,  as- sisted by  Phil  Ohman  and  Victor  Arden  at  the  pianos, in  three  songs. 
FASHION  PLATES  OF  HARMONY  (2283).  A  quartet  cf 

distinctive  concert  voices  in  famous  and  original  compo- 
sitions. 

FERGUSON,  HELEN  (3179-80).  In  a  George  Kelly  comedy. 
Finders  Keepers,  with  John  B.  Litel  and  Janet  Adair. 

FIELDS,  SALLY  (2147).  Comedy  entertainer,  in  The  Hos- tess.   A  laughing  sketch  with  songs. 
FIELDS  &  JOHNSON  (2588).  Vaudeville  headliners.  In  a 
comedy  skit.  Terry  and  Jerry. 

FISHER,  GEORGE  &  HONEY  HURST  (920).  VaudevUle 
stars,  in  a  comedy  sketch  with  songs.  Apartment  Hunting. 

FORD,  HARRISON  (3238-39).  Stage  and  screen  star,  in  a 
George  Kelly  2-reel  comedy.  The  Flattering  Word,  with .Tanet  Adair.  Blanche  Friderici  and  John  Litel. 

FRANKLIN.  IRENE  (865).  In  Those  Were  the  Days.  Musi- 
cal and  vaudeville  player  in  a  travesty  on  women's  bath- ing suits  of  the  Nineties.     Song  and  double  exposure. 

FLIPPEN,  JAY  C.  (2581).  Musical  comedy  and  vaudeville star,  in  a  fast  comedy  skit.  The  Ham  What  Am. 
FLONZALEY  QUARTETTE  (466).  Worid's  foremost  stringed 
instrument  ensemble,  now  disbanded,  playing  Mendelssohn's 
"Canzonetta"  and  Pochon's  "Irish  Reel." 

FLONZALEY  QUARTETTE  (467).  Famous  stringed  ensem- 
ble, playing  Borodin's  "Nocturne"  and  Mozart's  "Minuet." 

FLORENTINE  CHOIR  (2281).  Italy's  greatest  ensemble  of 
choral  voices,  singing  "Adoramus  te  Christe"  and  the Toreador  Song  from  the  opera  Carmen. 

FLORENTINE  CHOIR  (2282).  Oldest  choral  organization 
in  the  world  —  more  than  800  years  —  singing  "Ninna. Nanna"  and  "Santa  Lucia  Luntana." 

FOLSOM,  BOBBY  (2839).  Musical  comedy  actress.  In  A 
Modern  Priscilla.  contrasting  the  Puritan  PrisciUa  and 
the  same  girl  today. 

FOY.  EDDIE  &  BESSIE  LOVE  (2575-76)  In  a  clever  playlet 
of  back-stage  life.  The  Swell  Head,  starring  the  son  of the  famous  stage  clown  and  the  screen  leading  woman. 

FOY  FAMILY,  THE  (2579)  in  Foys  of  Joys.  A  satire  on 
talking  motion  pictures  with  Eddie  Foy's  family.  Directed bv  Bryan  Foy. 

FOY    FAMILY.   THE    (2580)    in   Chips  of   the   Old  Block. 
Presents  the  children  of  the  famous  comedian,  Eddie  Foy, 
in  songs  and  dances  and  a  monologue  by  Eddie  Foy,  Jr. 

FRANKLIN.   IRENE  (2705).    Famous  American  comedienne. 
supported  by  .Terry  Jarnigan.  In  three  of  his  songs. 

FREDA    &    PALACE     (2271)    in    Bartch-a-Kalloop.  their nationally  famous  vaudeville  act.  Comic  antics  and  songs. 
FREEMAN    SISTERS     (625).      "Sunshine    Spreaders  from 
Roxy's  Gang."  in  popular  selections  with  piano  and  ukulele. 

GABY.  FRANK  (2188).    Popular  ventriloquist,  in  The  Tout. a  sltit  of  comedy  moments  at  the  race  track. 
GALE    BROTHERS     (610).      JuvenUe    comedians.    In  fast d.THcing  and  songs. 
GENTLE.  ALICE   (3336).    Grand  opera  soprano,  singing  the 
Habanera  from  the  opera.  Carmen,  with  fifty  soldier-singers. Filmed  entirely  in  Technicolor. 

GREENWAY,    ANN    (3719):    Musical   comedy    star   In  an 
Indian    musical   playlet.    And   How.     FUmed   entirely  In Technicolor. 

GUZMANN,  ROBERTO  (3279):  Mexican  tenor,  in  A  Span- ish Fiesta,   filmed  entirely  in  Technicolor.     Two  Spanish soncs. 
GILBERT,  MASTER  (2260):  Sensation  child  artist  from 
vaudeville  In  an  unusual  routine  of  songs  and  dances. 

GILLETTE,  BOBBY  (2838):  Famous  ban  Joist  from  the  va- 
riety stage,  assisted  by  Doris  Walker,  radio  and  stag* artist,   in  four  selections. 

GIVOT.  GEORGE,  PEARL  LEONARD  AND  NINA  HINDS 
(2107) :  "The  College  Boy"  and  "The  Melody  Girls"  In popular  songs.     Directed  by  Bryan  Foy. 

GOLD  IE.  JACK  (704)  in  The  Ace  of  Spades.  A  fast 
singing    and   chatter   act   with   the   variety   headllner  In 

GORDON.  GIGLI,  TALLEY  &  OE  LUCA  (415)  in  the  Quar- 
tette from  "Rigolvtto." GORDON,  JEANNE  (474):  Assisting  Giovanni  MartlneUi  In 

a  scene  from  Act  II  of  Bizet's  opera.  "Carmen." GOTTLER.  ARCHIE  (2670):  Famous  song  writer  in  a 
medley  of  the  songs  which  have  made  him  celebrated. 

GREEN,   JANE   (2750):    "The  melody  girl"  in  three  songs. 
GREEN'S  FLAPPERETTES  (711):  Three  selections  by  this 

girls'  Jazz  band. GREY.  MISS  ANN.  AND  HER  BOY  FRIENDS  (2601)  In 
five  songs.     Miss  Grey  Is  a  popular  radio  artist. 

HACKETT.  CHARLES  (899-900):  Scenes  from  Act  I  of  the 
opera,  Faust,  assisted  by  Chase  Baromeo.  basso — both  of the  Chicago  Civic  Opera  Co. 

HACKETT.  CHARLES  (916):  Singing  II  Mlo  Tesoror  and 
O  Paradise,  operatic  arias. 

HAINES.  ROBERT  (2319):  Noted  stage  star  In  "Ten  Min- utes." a  gripping  drama  of  a  prisoner  in  tke  death  celL 
HALEY  &  McFADOEN  (2269):  Musical  comedy  and  vaude- 

ville headliners  In  "Haleyisms."  wittism  and  wise-cracks. HAPPINESS  BOYS  (536):  (Billy  Jones  and  Ernest  Hare, 
radio  stars)  four  popular  songs. 

HAPPINESS  BOYS  (537):  Favorite  radio  stara  la  fotir new  songs. 
HARRINGTON  SISTERS  (2262):  From  the  "PasslBg  Show." in  a  garden  of  songs. 
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MUSIC  AND  TALENT 

Musicians  Appeal  to  Public  by  Radio 

Roxy  Is  Feting 

Three  Years  of 

DeLuxe  Shows 

Total   of   1,584  Performances 

Given  by  Musical  Organi- 
zation in  12  Months 

By  E.  T.  DAWSON 

NEW  YORK,  March  11.— Last  Fri- 

day, March  7th,  the  Roxy  theatre  be- 
gan the  celebration  of  its  third  anni- 

versary, a  significant  milestone  in  the 
career  of  this  entertainment  enter- 

prise. To  its  achievements  of  pre- 
vious years,  the  year  just  completed 

has  added  important  contributions  in 
all  the  fields  of  musical  endeavor  that 

come  within  its  scope,  under  the  in- 
spiring sponsorship  of  S.  L.  Rothafel, 

"Roxy." 

During  the  third  year  alone  the  musical 
organization  of  the  Roxy  was  responsible 
for  1,584  performances,  an  activity  that  is 
probably  unsurpassed  by  any  other  artistic 
organization  in  the  world.  Since  the  the- 

atre was  opened  three  years  ago,  its  musi- 
cal efforts  have  been  heard  by  millions  of 

people  throughout  the  United  States. 
The  career  of  the  Roxy  represents  a 

definite  developfnent  in  popular  musical  en- 
tertainment. The  first  two  years  of  the 

Roxy's  existence  saw  weekly  stage  presen- 
tations planned  to  interpret  some  of  the 

outstanding  creations  in  musical  literature. 
Standard  works  of  the  classic  masters  were 
given  a  visual  form.  On  many  occasions, 
original  stage  productions  utilizing  spe- 

cially arranged  musical  accompaniment, 
were  presented. 

It  is  during  the  third  year,  however,  that 
the  stage  presentations  were  developed  into 
a  finished  type  of  entertainment.  The  scope 
of  music  was  tremendously  enlarged  by  the 
inclusion  of  works  never  before  attempted 
for  the  popular  audience.  Ventures  were 
made  into  both  the  classical  and  modern 
categories  of  musical  composition. 

The  highest  points  of  achievement  during 
the  year  were  undoubtedly  the  stage  pres-  . 

entations  of  Ernest  Schelling's  "A  Victory  ' Ball,"  offered  for  the  first  time  as  a  dance 
and  dramatic  spectacle;  and  Rimsky- Kor- 

sakoff's "Scheherezade,"  in  its  first  ballet 
presentation  by  an  American  organization. 

It  is  during  the  past  year  that  stage 
presentation  was  also  given  to  Handel's 
"Largo,"    Rachmaninoff's    "Prelude    in  C (Continued  on  next  page,  column  2) 

Roy  Dieterich 

Roy  Dieterich,  formerly  with  the  National 
Playhouses,  Chicago,  is  the  new  master  of 
ceremonies  at  Fox's  Wisconsin  theatre.  Mr. 
Dieterich,  who  is  well  known  for  his  rendi- 

tion ot  popular  ballads,  sangr  leading:  tenor 
roles  in  the  Grand  Central  Light  Opera  Com- 

pany for  several  seasons.  He  replaces  E.  Max 
Bradfield  as  master  of  ceremonies.  Mr. 
Dieterich  a  few  weeks  ago  played  the  Grand 
Riveria  and  Fisher  theatres  in  Detroit  with 
huge  success.  If  Roy  stays  at  the  Wisconsin 
theatre  four  weeks,  this  writer  predicts  a  large 
following  for  him  if  past  performances  are  to 
be  taken  into  consideration.  The  following 
that  he  had  at  the  Capitol  and  Avalon  thea- 

tres was  phenomenal  and  when  he  left  there 
were  many  and  I  might  say  hundreds  of  let- 

ters that  requested  his  return. 

Witmark  Publishing  New 

Hit  from  "Song  of 

The  West" 
M.  Witmark  &  Sons  will  publish  the  sheet  music 

of  the  number,  "Come  Back  to  Me,"  which  is  sung 
by  Vivienne  Segal  in  Warner  Bros.'  new  Vitaphone 
'production,  "Song  of  the  West."  This  melodious  hit 
is  the  work  of  Grant  Clarke  and  Harry  Akst  who 
wrote  it  to  augment  the  original  score  composed  for 
"Song  of  the  West"  by  Vincent  Youmans. 

O'Keefe  and  Dolan  Doing 

Music  for  "Sweet 

Kitty  Bellairs" Walter  O'Keefe  and  Bobby  Dolan  are  completing 
the  score  for  "Sweet  Kitty  Bellairs,"  the  preten- tious musical  production  which  will  be  started  soon 
at  the  Warner  Studio  under  the  direction  of  Alfred 
E.  Green.  The  leading  roles  will  be  played  by 
Claudia  Dell  and  Percy  Aekam,  both  well  known 
Broadway  stars.  In  the  supporting  line-up  are 
Arthur  Edmund  Carewe.  Lionel  Belmore,  June  Col- 
lyer  and  Edgar  Norton.  The  picture  will  be  a  special, 
photographed  entirely  in  Technicolor. 

Listeners  Get 

Plea  to  Return 

Players  to  Pit 

Facilities    of    Station  WCKY 

Are  Donated  for  Series 

of  Concerts 

A  campaign  "to  restore  musicians 
to  their  chairs  in  the  theatres"  is  the 
way  the  Cincinnati  Commercial 
Tribune  describes  a  series  of  radio 

programs  being  given  over  station 
WCKY  of  Covington,  Ky.,  L.  B.  Wil- 

son who  is  also  a  theatre  operator, 

having  donated  the  facilities  of  the 
station  for  the  concerts. 

Reuben  Lawson,  personal  director  of  the 
Cincinnati  Symphony  Orchestra,  conducted 
the  original  Zoo  Opera  Concert  Orchestra 
in  the  first  program,  and  in  the  second 
Carl  Koppman  led  the  Ragamuffins,  aug- 

mented dance  band  which  soon  is  to  be 
restored  to  the  Liberty  theatre  at  Covington. 
The  third  program  will  be  by  a  large  or- 

chestra under  the  leadership  of  Theodore 
Hahn,  Jr.,  formerly  of  the  Capitol  theatre  in 
Cincinnati,  and  Harry  Willsey.  A  climax  will 
be  a  concert  by  the  Cincinnati  Symphony  Or- 

chestra conducted  by  Fritz  Reiner.  Robert 
Visconti,  for  a  long  time  at  the  Hotel  Gib- 

son, has  charge  of  the  fifth  program,  and 
others  are  to  follow. 

Verbal  Appccil  at  Each  Program 

The  article  in  the  Commercial  Tribune,  ex- 
plaining the  object  of  the  concert  series,  says : 

"Clare  Yarwood,  president  of  the  Cincinnati 
Musicians  Association,  will  make  a  verbal  ap- 

peal during  each  program  to  listeners  to  write 
to  their  theatre  managers  if  they  wish  orches- 

tra and  organ  music  restored  to  the  theatres, 
and  he  is  making  an  efifort  to  bring  officials 
of  the  National  Federation  of  Musicians  here 
for  forthcoming  programs. 

"The  opportunity  to  settle  the  issue  as  to 
whether  theatre-goers  wish  orchestras  was 
provided  by  L.  B.  Wilson,  operator  of  Sta- 

tion WCKY,  when  he  donated  the  facilities 
of  his  station  to  the  Cincinnati  Musicians  As- 

sociation. Support  of  the  campaign  to  induce 
persons  who  attend  the  theatre  to  persuade 
the  theatre  operators  that  they  wish  real 
music  instead  of  mechanical  music  is  lent  by 
the  Music  Defense  League  of  the  American 
Federation  of  Musicians,  which  has  appropri- 

ated $500,000  for  use  in  newspapers  and 
magazines. 

Thousands  Out  of  Work 

"Future  radio  programs  will  be  presented 
on  Tuesday  and  Thursday  nights  at  7:15 

(Continued  on  next  page,  column  2) 
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51 ORGAN 

PRESENTATIONS  OF 

GREAT  SONGS 

SMALL  SLIDE  SETS 

CONGRATULATIONS 

YOU  WILL  COME  BACK 
TO  ME 

WHEN  THE  LITTLE 

RED  ROSES 

(Get  the  Blues  for  You) 

from  "Hold  Everything" 

(I'm  a  Dreamer ■> AREN'T  WE  ALL? 

from  "Sunnyside  Up" 

MONA 

I'M  ON  A  DIET  OF  LOVE 
from  ''Happy  Day" 

A  NIGHT  OF  HAPPINESS 

SITTING  BY  THE 

WINDOW 

from  "Song  of  Kentucky" 

MARIANNE 

I  from  "Marianne" D14NCE  AWAY  THE  M 
NIGHT  H 

from  "Married  in  Hollywood" 

SPECIALS 

Medley  of  Hits  from 
"Sunnyside  Up" Introducing 

IF  I  HAD  A  TALKING  . 

PICTURE  OF  YOU  ■ 

AREN'T  WE  ALL?  H 
SUNNYSIDE  UP 

YOU'VE  GOTMEPICKIN' 

PETALS  OFF  O'  DAISIES 

We  Also  Have  Individual  Chorus 
Sets  for  All  Our  Songs 

Write  for  All.  Slides  and  Informniion  to 
SAM  LERNER,  Mgr.  of  Publicity 

De  Sylva,  Brown  & 

Henderson,  Inc. 

745  7th  Ave.,  New  York  City 

RUSSELL 

SAYS 

MUSIC   oK*-  TALENT CHICAGO 

Originality  Plus 

Back  in  the  old  saddle  agrain  and  more  than  glad 
to  be.  ...  It  sure  was  good  to  see  Randolph  street 
again  after  an  absence  of  two  months  and  I  might 
add  that  the  beet  part  of  going  away  is  coming  home. 

The  first  to  greet  me,  or  should  I  say,  the 
first  one  I  met  was  Johnny  in  the  Santly  office,  an.J 
she  was  sure  a  sight  for  sore  eyes.  I  also  found 
Goodwin,  formerly  of  the  Remiek  office,  now  with 
Santly  Brothers.  .  .  .  And  incidently  one  night 
last  week  I  saw  that  big  Cadillac  of  Charlie  Crafts 
going  along  the  outer  drive  with  Art  Stiller  along- 

side of  him  and  in  trying  to  keep  up  with  him  one 
of  the  boys  on  his  motorcycle  told  me  to  pull  up 
along  the  curb  and  wanted  to  give  me  a  ticket  but 
decided  that  the  dough  was  better  as  he  had  not  i-e- 
ceived  his  pay,  but  what  burned  me  up  was  that 
fellow  Crafts  just  kept  rolling  along  as  if  nothing 
had  happened.  Some  fellows  have  all  the  luck.  .  .  . 
Again  this  is  the  week  of  screen  stars  making  per- 

sonal appearances.  Nils  Asther  at  the  Chicago  with 
Frankie  Masters  and  Lina  Basquette  at  the  Marbro, 
and  George  K.  Arthur  at  the  State  Lake.  .  .  .  Met 
Loais  Lipstone  at  the  Tivoli  one  night  last  week  and 
he  introduced  me  to  Nils  Asther.  I  don't  think  I 
would  have  recognized  Asther  and  I  know  Henri 
Keates  didn't  because  he  told  me  he  talked  to  him 
on  the  stage  and  then  didn't  know  him.  .  .  .  Said 
hello  to  Harry  Fink,  who  as  everybody  knows,  is  now 
manager  of  the  Harms  office  here.  .  .  .  Met  Frank 
Sylvano  who  is  going  into  the  Cinderella  cafe  with 
his  own  band  the  latter  part  of  this  month  and 
■wished  him  luck.  .  .  .  He's  in  again  and  out,  who? 
why  Phil  Wilcox,  of  course,  general  western  manager 
of  Robbins  Music  Corporation.  Chick  was  a  little 
too  nervous  and  busy  to  do  much  talking  so  I  let 
him  alone  and  met  Bob  Mellon  on  the  way  out  of 
the  Woods  building;  he  didn't  recognize  me  so  I  had 
to  call  him.  .  .  .  It's  surprising  the  changes  that  take place  in  such  a  short  time.  Hope  to  be  able  to  get 
around  to  see  everybody  in  a  few  weeks  and  make 
apologies  to  some.  ...  I  understand  they  have  in- 

stalled twin  consoles  at  the  Paramount  theatre  in 
Des  Moines.  Mr.  and  Mrs.  Herbie  Koch  are  the  or- 

ganists on  the  regular  programs  of  that  house.  .  .  . 
Harold  Pearl  is  going  strong  at  the  Sheridan  thea- 

tre on  the  north  side  of  the  city.  .  .  .  Leo  Terry  is 
back  on  the  job  at  the  Pantheon  theatre,  an  Essaness 
house,  and  going  strong,  too.  .  .  .  Eddie  Ford,  for- 

merly one  of  the  organists  at  the  Roxy  theatre.  New 
York,  is  on  his  way  to  be  featured  over  the  same 
circuit  of  theatres  that  Eddie  Fitch,  formerly  of  Chi- 

cago, is  now  the  chief  organist.  This  is  for  the 
Hoyt  Theatres,  Ltd.,  Australia.  .  .  .  Miss  Charlotte 
Tauber  is  the  house  organist  at  Loew's  new  175th  St. 
Theatre,  New  York  City.  Miss  Tauber  plays  for  the 
recessionals.  opening  of  the  house  and  during  the 
supper  shows.  .  .  .  Benny  Ross,  Jersey  City's  most 
popular  young  man,  and  when  works,  the  popular 
master  of  ceremonies  at  the  Warner-Stanley  theatre, 
Jersey  City,  was  recently  tendered  a  testimonial 
dinner  given  by  some  of  the  most  important  people 
of  the  city,  among  whom  were  the  mayor,  judges, 
city  officials  and  George  Jessel,  the  popular  motion 
picture  star.  .  .  .  Julia  Dawn,  organist,  lately  of 
Shea's  Buffalo  theatre,  Buffalo,  N.  Y.,  is  now  fea- 

tured organist  at  the  Paramount,  Prince  Edward 
theatre,  Melbourne,  Australia.  .  .  .  Rudy  Vallee  and 
Bob  West,  master  of  cex-emonies  and  organist,  re- 

spectively, are  still  the  main  stays  at  the  Paramount 
theatre,  Brooklyn,  N.  Y.  .  .  .  Milton  Douglas,  noted 
vaudeville  star,  is  now  master  of  ceremonies  at  the 
Warner-Branford,  Newark,  N.  J.  .  .  .  Jack  Meyer  Is 
now  the  organist  at  the  Fox-Carlton  theatre,  Brook- 

lyn, N.  Y.,  and  making  very  good.  .  .  .  Ted  Meyn 
and  Lloyd  Hill  (Wild  Oscar)  are  the  only  featured 
organists  on  the  Loew  Metropolitan  Division  of  de- 

luxe theatres  here  in  New  York.  .  .  .  This  week 
Benny  Meroff  is  doing  about  everything  in  the  show 
I  know  he  is  playing  fifteen  instruments  to  say  noth- 

ing of  his  dancing,  singing  and  juggling.  I  expect 
to  carry  a  story  next  week  on  the  show  in  question 
and  will  tell  you  all  about  it.  ...  I  hope  to  be  able 
to  see  everybody  by  the  time  the  next  issue  goes  to 
press  so  will  see  you  next  week. 

Bcrnie  Cowham,  featured  organist  at 
the  Keith-Albee  theatre.  Flushing,  L.  I. 
"Singing  in  the  Bathtub,"  Cowham used  the  above  photo  in  one  of  his 
original  community  song  fests  in  which 
this  M.  Witmark  song  was  featured — 
and  also  the  photo  on  the  screen  to 
introduce  it. 

Musicians  Appeal 

(Continued  from  page  50,  column  3) 

o'clock,  immediately  following  the  popular 
Amos  and  Andy  feature,  when  a  tremendous 

audience  is  tuned  to  WCKY's  signal. 
"Mr.  Yarwood  points  out  that  in  certain 

metropolitan  cities,  New  York,  Chicago,  De- 
troit and  Pittsburgh,  theatre  orchestras  are 

continued  because  of  competition,  but  that  in 
Cincinnati  and  hundreds  of  other  cities  re- 

corded music  has  thrown  thousands  of  musi- 
cians out  of  employment. 

"Virtually  every  Cincinnati  theatre  musician 
was  discharged  August  31,  1929,  and  in 
Northern  Kentucky  September  IS. 

Wilson  Restores  Musicians 

"Although  Mr.  Wilson  was  the  last  to  dis- continue orchestral  music  he  will  have  the 
distinction  of  being  the  first  theatre  operator 
in  this  section  to  restore  musicians  to  the  pit. 

"The  idea  of  sound  pictures  is  not  new,  ac- 
cording to  Mr.  Yarwood,  who  points  out  that 

they  were  employed  fifteen  years  ago  and  dis- 
carded. He  also  cites  that  users  of  phono- 

graphs have  discontinued  this  form  of  music 
in  favor  of  the  radio,  to  a  great  degree,  and 
yet  theatre-goers  attend  the  theatre  and  com- 

placently submit  to  socalled  'canned  music' 
"He  emphasizes,  however,  that  the  forth- 

coming radio  programs  are  not  aimed  at 
Sound  pictures  or  their  development,  but  at 
the  future  of  music.  He  agrees,  with  Mr. 
Wilson  and  officials  of  the  Music  Defense 

League — why  train  music  students  if  there  ex- 
ists no  future  employment  for  them?  The 

musicians  are  resting  their  case  with  the 

public." 
Roxy  Anniversary 

(Continued  from  page   50,  column  1) 

Sharp  Minor,"  MacDoweH's  "Woodland 
Sketches"  and  Borodin's  "At  the  Convent." 
Verdi's  "Impressions  of  'Aida',"  a  con- 

demned version  of  Gounod's  "Faust";  Von 
Weber's  "Invitation  to  the  Dance,"  Liszt's 
Second  Hungarian  Rhapsody  and  Schu- 

mann's "The  Two  Grenadiers"  were  also 
dramatized.  Among  the  lighter  contribu- 

tions were  "The  Lost  Chord,"  by  Arthur 
Sullivan  and  a  specially  prepared  version  of 

"The  Gondoliers'  by  Gilbert  and  Sullivan. 
Research  of  authentic  music  of  both 

American  and  foreign  origin  has  been  an 

important  feature  of  the  Roxy's  musical activities. 
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STAGE  SHOWS 
Hollywood 

Tunes 

(Special  to  the  Herald-World) 

HOLLYWOOD,  March  IL— The  largest 
and  most  modern  music  department  as  yet 

provided  in  any  studio  has  been  completed 

by  MGM.  The  layout  covers  7,000  square 
feet.  From  a  scattered  collection  of  some 

12  temporary  buildings  Martin  Broones,  de- 
partment manager,  moved  into  the  carefully 

designed  new  set  of  offices  this  week. 

It  houses  the  arrangers,  librarians,  singing 

and  dancing  choruses  of  the  company.  The 

composers,  needing  more  privacy,  will  con- 
tinue to  do  their  work  in  the  small  bungalows. 

The  building  has  31  offices,  three  rehearsal 

halls,  lounging  rooms  and  the  largest  music 

library  in  the  world,  outside  of  the  Congres- 

sional library.  M  G  M's  music  department 
has  climbed  to  its  present  status  in  less 
than  a  year. 

^    ̂   ̂  

Paramount  added  four  more  composers  to 
the  list  this  week.  The  quartet  comprises 
Ballard  MacDonald,  Dave  Dreyer,  Grant 
Clarke  and  Harry  Akst. 

Among  the  new  residents  of  Beverly  Hills 
are  Mr.  and  Mrs.  Erno  Rapee  and  their  two 
sons. 

*    *  * 

The  Los  Angeles  Mayan  Theatre,  operated 

as  a  legitimate  house  for  four  years,  will 
close  March  15.  It  will  be  enlarged  from  its 

present  two  stories  to  a  12-story  office  build- 
ing and  the  theatre  will  reopen  minus  its 

stage  as  a  talking  picture  house. 

*     *  •■!= 

An  interesting  number  in  M  G  M's  March of  Time  is  one  using  a  violin  over  50  feet 

high.  The  story  tells  the  romance  of  the  d 

and  g  strings,  as  played  by  an  old  master 
and  his  pupil.  Roy  Turk  and  Fred  Ahlert 

wrote    the    number    titled,    "Poor   Little  G 

George  Olsen  and  his  band  have  signed 
with  Florenz  Ziegf eld  and  Sam  Goldwyn  to 

furnish  all  music  for  "Whoopee,"  which 
goes  into  filming  shortly.  Olsen  and  his 
boys  were  in  the  original  in  New  York. 
Ethel  Shutta,  wife  of  Olsen,  has  signed  to 
play  the  same  role  she  played  on  the  stage. 
Eddie  Cantor  is  starred. 

*      *  -1: 

P.  Mario  Maraficti,  formerly  voice  coach 
for  Caruso  and  other  noted  singers,  has 
signed  with  MGM.  Maraficti  is  the  man 
who  upset  traditions  when  he  proved  that 
Caruso's  vocal  chords  had  nothing  to  do  with 
his  voice  and  that  many  singers  had  better 
vocal  organs  than  the  great  tenor.  His  serv- 

ices will  be  available  to  M  G  M  players  for 
a  limited  period  before  he  starts  a  lecture 
tour. 

^    ̂   ^ 

Somewhere  in  Hollywood  this  week  are 
four  orphaned  theme  songs.  They  can  be 
distinguished  by  their  bewildered  looks,  for 
they  are  young  and  unaccustomed  to  the 
happy  way  of  the  theme  song  in  the  film 
city.  Mart  Apgar,  composer,  explained  his 
loss  to  Hollywood  police. 

^      ̂ i*  ̂  

Every  song  composer  under  contract  to 
Paramount  has  contributed  one  or  more  num- 

bers to  forthcoming  Paramount  "On  Parade." 
MADAME  OCTAVE. 

San  Francisco  Fox 

Week  Ending  March  6 

As  a  preliminary  to  Fanchon  &  Marco's  "Trees Idea,"  the  stage  offering  this  week  at  the  Fox,  Walt 
Rocsner  and  hie  orchestra  offer  "Spanish  Sketches," an  overture  in  which  many  lilting  melodies  from  old 
Spain  are  interwoven.  Norman  Nielsen,  a  popular 
radio  star,  sings  a  lovely  Spanish  ballad  and  just  be- 

fore the  overture  ends  an  elevated  platform  on  the 
etage  brings  into  view  eleven  senoritas  who  pose 
with  tambourine  and  castinets,  while  bells  peal  out 
from  the  mission  in  the  background. 

The  orchestra  remains  in  the  pit  during  the  pre- 
sentation of  "Trees"  and  there  is  no  introduction  of 

the  principals  in  the  act.  The  curtain  goes  up  on 
a  fanciful  scene  in  which  a  gnarled  tree  is  prom- 

inent and  Reicard  and  La  Vine  sing  Joyce  Kilmer's 
"Trees"  to  the  music  composed  by  Lieutanant  Gitz 
Rice. 

Curtains  hiding  illuminated  recesses  in  the  back- 
ground go  up  and  couples  come  out  and  sing  such 

songs  as  "In  the  Shade  of  the  Old  Apple  Tree," 
"Under  the  Bamboo  Tree,"  "In  the  Trail  of  the 
Lonesome  Pine."  and  the  like,  each  group  in  ap- 

propriate dress. 
The  Sunkist  Beauties  do  a  lively  dance  and  are 

joined  by  eight  girls  dressed  to  simulate  palms.  A 
smiling  chap  offers  some  fast  dance  steps  and  ends 
with  forward  and  back  op  of  an  unusual  nature. 
A  couple  of  comedy  gymnasts  offer  a  laughable  turn 
and  win  a  round  of  applause.  Two  girls  dance  onto 

the  stage  reading  a  huge  book  entitled  "Fairy  Tales," while  gnomes  pose  in  the  background. 
Maynon's  Birds  then  hold  the  center  of  the  stage 

and  saucy  cockatoos  and  parrakeets  dance,  roll  over, 
walk  on  revolving  balls,  draw  tiny  carriages  and  play 
soldier,  with  Andy,  a  very  wise  bird,  doing  sums  in 
arithmetic. 
Ropes  make  their  appearance  from  the  leafy 

bowers  above  and  twelve  of  the  Sunkist  Beauties 
climb  high  above  the  stage  and  perform.  The  birds 
are  passed  up  to  them  and  the  act  comes  to  a  close 
-with  the  girls  holding  them  against  a  tropical  back- 

ground. All  through  the  act  Esther  Campbell  whis- 
tles and  offers  bird  calls. 

San  Antonio  Texas 

Week  Ending  March  6 
The  New  York  produced  Publix  presentation  unit 

at  the  Texas  theatre  for  the  current  week  is  entitled 
"Jazz  Clock  Store."  in  which  Victor  ("Vic")  Insirilo 
and  His  Melody  Boys  play  a  prominent  part  with  the 
band  upon  the  stage.  (This  is  the  only  stage  band  in 
town  at  present.) 

In  this  well  selected  cast  they  are  as  follows :  Bob 
LaSalle,  headlining  comedian,  and  a  very  good  one. 
too ;  Paul  Kirkland,  eccentric  ladder  dancer  who.  with 
his  dancing  on  a  ladder,  pleased  the  audiences  and 
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drew  a  nice  big  hand  for  his  well  earned  efforts 
which  is  really  and  truly  a  new  novelty. 

Bard  and  Avon  are  two  singers  of  the  versatile 

type,  Avhile  "The  Cinderella  Twins,"  the  Tiffany  Sis- ters, are  a  clever  pair  of  dancers  who  possess  some 
snappy  dancing  of  the  varied  sort  that  made  a  de- 

cided hit  with  the  patrons. 
Jim  Rentch  is  another  dancer  of  sterling  ability 

and  his  hoofing  is  highly  entertaining  as  well  as  en- 
joyable to  all  of  those  concerned.  The  Fred  Evans 

Ensemble  is  a  ballet  of  pretty  jazz  dancers  that  were 
appreciated  by  the  entii'e  patronage.  All  in  all.  the whole  show  received  favorable  notices  from  the  local 
press  and  was  also  liked  by  the  natives. 

Other  features  were  Ernest  Hauser  conducting  the 
pit  orchestra,  and  L.  Earl  Abel  at  the  mighty  voiced organ. 

Cincinnati  E.  F.  Albee 

Week  Ending  March  7 
Just  as  all  roads  led  to  Rome  in  the  old  days,  so 

are  all  local  roads  leading  to  the  Albee  this  week. 
The  flappers  are  flapping  with  hearts  aflutter.  Rea- 

son ?  Rudy  Valee  on  the  screen  and  George  K. 
Arthur  in  person,  topping  a  very  well-balanced  bill. 

Will  Higgie  and  his  Dancing  Girls  open  the  show 
with  a  dance  offering  which  got  over  to  good  returns. 
The  act  was  seen  at  this  house  something  like  a 
year  ago,  although  the  present  routine  differs  some- 

what from  that  previously  presented.  One  of  the 
highlights  from  an  applause  standpoint  was  the  acro- 

batic hoofing  of  a  fair-haired  damsel  whose  name 
does  not  appear  on  the  program. 

Arthur  Millard  and  Ninna  Marlin  in  College  Capers 
filled  the  number  two  spot.  Their  vocal  work 
brought  a  fair  response.  Part  of  the  act  could  be 
changed  to  good  advantage. 
Lew  Pollack,  song  writer,  and  Henry  Dunn,  vocal- 

ist, assisted  by  Alice  Weaver  and  Daris  Walker,  two 
talented  young  ladies  who  are  exceptionally  easy  on 
the  eyes,  in  an  18-minute  turn,  were  on  number  3. 
Their  act.  Theme  Songs,  scored  heavily,  the  ap- 

plause continuing  long  after  the  final  exit,  although 
no  encores  were  taken.  Pollack  plays  a  number  of 
popular  tunes,  while  Dunn  supplies  the  vocal  har- 

mony, and  the  young  ladies  enact  the  characters. 
Joe  Laurie,  Jr..  musical  comedy  comedian,  next 

to  closing  in  Just  Dropped  In,  had  the  customers  with 
him  from  the  first  and  kept  them  so  with  his  subtle 
wise-cracking.  Laurie  is  of  diminutive  stature,  but 
he  knows  his  stuff,  which  is  at  once  sure-fire,  and 
he  was  liberally  remarded  with  salvos  of  prolonged 

applause. George  K.  Arthur,  screen  comedian,  in  a  military 
travesty  sketch.  Port  Arms,  written  by  Al  Blosburg. 
really  projects  some  of  his  material  used  in  his  pic- 

ture. Rookies.  In  fact,  a  short  trailer  from  the  pic- 
ture is  used  to  open  the  act.  The  Three  Aristocrats 

and  Jim  Barber  offer  the  star  capable  support.  After 
registering  a  large  number  of  laughs  with  the  sketch, 
Arthur  does  a  witty  monolog  in  one  and  puts  across 
a  vocal  number  very  acceptably.  The  Three  Aristo- 

crats provide  instrumental  accompaniment  for  the 
song.  The  act  closed  to  tumultuous  applause  which 
brought  Arthur  before  the  footlights  for  a  brief 

speech. Rudy  Valee,  in  The  Vagabond  Lover,  in  which  he 

croons  four  songs,  "A  Little  Kiss  Each  Morning."' 
"I  Love  You.  Believe  Me,  I  Do,"  "If  You  Were 
the  Only  Girl"  and  "I'll  Be  Reminded  of  You,"  espe- 

cially pleased  the  feminine  element,  although  the 
audience  in  general  did  not  seem  to  consider  the 
picture  so  hot ;  neither  did  the  reviewers,  some  of 
whom  did  not  hesitate  to  say  so. 

Kansas  City  Midland 

Week  Ending  March  7 
Lita  Grey  Chaplin  in  person  gives  the  bill  at  the 

Midland  its  headline.  She  appears  in  a  song  act 
assisted  by  her  pianist,  and  although  the  act  has 
no  very  great  entertainment  merits,  Lita  is  good  to 
look  at  and  gets  a  big  hand  from  the  audience. 
Hughie  Clark  presents  an  act  called  "Past  and 

Present   Music."     The  music   from   the  past  is  an 

BERNIE  COWHAM 

Still  talking  his  head  off  and  making 

them  sing  at  The  Keith-Albee  Theatre, 
Flushing,  Long  Island. 
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old-time,  comic  band  which  does  its  playiiiR  with  a 
lot  of  olowniriK  thrown  in.  The  px-esent  in  nnwic  is 
a  highly  up-to-date  orchestra.  Wagner's  Entertain- ers, with  Sylvia  Rich  as  feature  dancer.  Hugliie 
himself  does  some  singing  and  a  gcxxl  deal  of  cut- 

ting up. 
Demarest  and  Deland  are  a  man  and  woman  who 

play  the  piano  and  sing,  reepectively.  Demarest  gets 
fun  as  well  as  music  out  of  the  piano,  and  Miss 
Deland  seems  to  enjoy  singing,  too.  They  are  a 
contagiously  funny  pair. 

Jack  North,  the  Bounding  Banjokester.  ie  a  com- 
edian as  well  as  a  banjo  player. 

George  Dermonde  and  his  partner  pre.sent  "Scien- 
tific Nonsense."  which  is  funny  business  on  a  uni- 

cycle,  and  one  wonders  how  they  do  it. 

Oklahoma  City  Orpheum 

Week  Ending  March  7 
Four  crackingly  fine  R  K  O  vaudeville  shows  pre- 

senting The  Humpty  Dumpty  Girls  in  "Harum  & 
Scarum,"  and  they  were  harum  and  scarum  and 
pleased  the  big  audiences  at  each  performance. 

Jack  Major,  radio  and  recording  star,  was  a  pop- 
ular artist  and  his  acting  pronounced  excellent. 

Rose  and  Thorn  were  good  in  their  comedy  skit. 
Mrs.  George  Primrose  and  her  "Spirit  of  Min- 

strelsy" pleased  "em"  mightily,  and  her  company  of 
noted  singers,  dancers  and  comedians  ,  were  each 
excellent  in  their  various  parts. 

Fanchon  &  Marco's  "Ideas"  are  making  tremen- 
dous hits  each  and  every  Monday,  Tuesday,  Wednes- 
day and  Friday  at  the  Orpheum.  For  this  week 

"Femme  Follies"  Idea,  presented  a  glittering  galaxy 
of  gorgeous  girls — featuring  Lucille  Sisters,  Six 
Tivoli  Girls,  Vercel'  Sisters,  Hatt  and  Herman  and 
Bee  Jung  Noree,  and  it  was  a  peach  of  a  show,  well 
pi'esented  and  well  acced. 

Seattle  Fox  Fifth  Avenue 

Week  Ending  March  4 
Jackie  Souders,  in  his  opening  week  presented  his 

band  in  a  Spanish  waltz,  "Estralita,"  the  solo  part 
being  carried  by  Jackie  himself  on  his  trombone. 
After  this  demonstration  it  is  easy  to  understand 
how  it  happened  that  Jackie  went  to  Vancouver  on 
a  three  weeks'  contract  and  remained  three  years. 
He  was  given  a  great  welcome. 
The  band  was  a  musical  background  for  Fanchon 

and  Marco's  Desert  Idea.  The  pictorial  setting  is  one 
of  unusual  beauty,  having  in  the  foreground  a  Pueblo 
decorated  with  Indian  jars  and  rugs,  with  the  faint- 

ly purple  mountains  towering  in  the  rear.  Manuel 
Lopez  sings  entertainingly  to  Muriel  Stryker,  and 
she  in  turn  does  an  Indian  rain  dance  with  the 
Carla  Torney  girls.  Cropley  and  Violet  add  some 
expert  rope  twirling  to  their  adagio  dance. 
On  the  screen  William  Collier,  Sr.,  gives  some 

fatherly  advice  to  an  obstreperous  family  in  "She 
Steps  Out." 

San  Antonio  Texas 

Week  Ending  February  20 
On  the  Texas  theatre  stage  this  week  is  the  Pub- 

lix  unit  show  entitled  "The  Song  Shop."  which  is 
and  boasts  of  the  best  cast  in  presentations  upon  the 
etage  today,  according  to  Lester  Ketner,  local  critic. 

Hal  Sherman  is  a  comedian  of  the  eccentric  type  ; 
Carlton  and  Ballew  presented  a  skit  called  "Old  Songs 
Renovated  and  Repaired"  ;  Maureen  and  Sonny  are 
two  bright  and  clever  stars  of  the  dance ;  the 
Faust  Trio  did  well  with  Gounod's  famous  opera,  and 
the  Dave  Gould  dancing  girls  brought  the  show  to 
a  close  with  song  and  dance  that  sent  the  patrons 
away  well  satisfied.  "Seven  Days  Leave"  was  the 
featured  picture  attraction  for  that  week. 

Milwaukee  Wisconsin 

Week  Ending  March  13 
Fanchon  &  Marco's  "Let's  Pretend"  idea  introduces 

Roy  Dicterich,  new  stage  band  leader,  to  Milwaukee 
theatre  goers.  The  number  opens  with  the  chorus 
of  sixteen  in  yellow  and  blue  costumes  staging  a 
clever  dance.  Lita  Lane  sings  "Love  Me"  in  a  pretty 
manner,  while  Florence  Forman  shows  the  audience 
several  new  tricks  in  kicking  which  make  a  hit. 

Latell  and  Dell  afford  the  audience  considerable 
laughter,  the  male  member  of  the  troupe  garbed  as 
a  dog  and  the  young  lady  helping  along  as  a  very 
capable  dancer. 
Roy  Dieterich  steps  from  his  role  as  director  of 

the  Joyboys  long  enough  to  sing  "Have  a  Little 
Faith  in  Me"  and  "Wherever  You  Go,"  in  a  pleasing 
tenor  voice.    He  gets  a  good  hand  and  it  appears  as 

"Sweet  Adeline's" 
28th  Birthday 

The  same  group  of  men  who  were  present 
at  the  sale  of  "Sweet  Adeline,"  famous  ballad, 
28  years  ago  were  again  brought  together  on 
the  occasion  of  the  renewal  of  copyright  of 
the  song,  which  ceremony  was  the  piece  de 
resistance  of  "Adeline's"  28th  birthday  party. 
The  participants  in  the  original  purchase  pact 
of  1902  and  the  renewal  of  1930  were:  Stand- 

ing, left  to  right.  Jay  Witmark,  one  of  the 
publishers,  and  Dick  Gerard,  composer ;  seated, 
left  to  right,  Henry  Hart,  notary  public ; 
Harry  Armstrong,  composer,  and  Isidore  Wit- 
mark,  brother  of  Jay  Witmark.  Transacting 
business  with  the  original  publishers,  com- 

posers and  notary  is  a  rarity  after  three  de- 
cades in  the  music  publishing  business. 

Usually  business  transactions  are  negotiated 
with  heirs,  instead  of  with  original  contract- 

ing parties. 

though  he  is  going  to  make  a  hit  during  his  stay  at 
the  Wisconsin. 

George  Green  shows  the  audience  what  can  be  done 
in  the  way  of  tap  and  exhibition  dancing  with  roller 
skates.  He  is  clever  and  light  on  his  feet  and  draws 
good  applause.  The  next  number  by  the  chorus,  at- 

tired in  purple  costumes  with  glittering  head  pieces 
mounted  with  plumes,  is  followed  by  some  intricate 
tap  dancing  by  Ed  Cheney.  The  boy  does  his  stuff 
at  a  fast  and  furious  pace  and  is  clever. 

The  grand  finale  brings  the  entire  troupe  upon  the 
stage,  part  of  them  in  a  half  of  a  large  golden 
coach  which  come  in  from  either  wing  and  meet  in 
the  center.  The  presentation  is  well  done  and  at- 

tractively staged. 

Fourth  Consecutive 

Year 

BENNY 

MEROFF 

Granada  Marbro 
Chicago 

Brunswick  Recording 

Remick  Limiting  Song 

Plugging  to  Two 

Weeks  Advance 

Remick,  Inc..  |)ublishers  of  the  music  in  "Under 
a  Texas  Moon,"  and  other  Warner  Bros.  Vitaphone 
productions,  announce  that  hei-eafter  they  will  plug 
numbers  only  two  or  three  weeks  in  advance  of  pic- 

ture releases.  A  detailed  survey  of  the  situation 
leads  them  to  believe  that  the  present  practice — 
plugging  songs  three  months  in  advance  of  their 
release  in  films — reacts  unfavorably.  Audiences  who 
are  made  thoroughly  familiar  with  the  melodies  long 
before  they  are  heard  on  the  screen  are  not  receptive 
to  the  so-called  "introduction"  of  them  again.  By 
limiting  the  period  of  plugging  to  two  weeks  Remick 
feels  certain  that  numbers  will  retain  their  freshness 
and  cement  the  necessai'y  tie-up  between  song  and 
picture. 

Two  New  Songsters  for 

Tiffany  Staff 

Violinsky  and  Silverstein,  jvriters  of  several  pop- 
ular song  hits,  including  "Honolulu  Eyes,"  "Pretty 

Little  You,"  "When  We  Get  Together  In  the  Moon- 
light" and  "When  Frances  Dances  with  Me,"  have 

been  secured  by  Phil  Goldstone,  chief  studio  ex- 
ecutive at  Tiffany,  to  write  the  music  and  lyrics  for 

"Hot  Curves."  They  are  at  work  now  with  Benny 
Rubin,  who  just  completed  his  first  Tiffany  picture, 
"Sunny  Skies,"  and  will  be  the  first  name  in  the 
cast  of  "Hot  Curves."  A.  P.  Younger  wrote  the 
story,  Earl  Snell  the  adaption,  and  Rubin  the  dia- 

logue. Norman  Taurog,  director  of  "Sunny  Skies," 
will  guide  the  filming  of  "Hot  Curves,"  a  baseball 

yarn. 

TED  MEYN 

"the  name  is  MINE" 

organist 
originality  showmanship 

virtuoso 

happy  with 

LOEWS  INC. 

presenting 

Original  Creations 

featured 

in 

LOEWS  DELUXE 

THEATRES 

NEW  YORK  CITY 

UNDER  PERSONAL  SUPERVISION 
OF  LOUIS  K.  SIDNEY 

UNIFORMS  ATTACHES      COSTUMES  PRESENTATIONS     BROOKS   N.  Y.  City 
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SID  SAYS 

O&out 

SONGS 

BEST  SELLERS 

Week  Ending  March  8th 
No.  I 

"Happy  Days  Are  Here  Again" — (Ager,  Yallen  &  Bornstein). 
No.  2 

"I'm  FoUoimng  Yon"— (Irving  Ber- lin). No.  3  ^ 

"Crying  for  the  Carolines" — (Remick Music  Corp.). 

"Aren't  We  All"—(De  Sylva,  Brown 
&.  Henderson). 

"Beside  an  Open  Fireplace"— (Santly 
Bros.,  Inc.). 

"Should  I?"—(Robbins  Music  Corp.). 
"If  I  Had  a  Talking  Picture" — (De 

Sylva,  Brown  &  Henderson). No.  4 

"When  It's  Springtime  in  the  Rock- 
ies"~(Villa  Moret). No.  5 

"Little  Kiss  Eacli  Morning" — (Harms, Inc.). 

"I  Love  You  So"— (Leo  Feist). 
"Sunny  Side  Up" — (De  Sylva,  Broivn 

&  Henderson). 

"Tip  Toe  Through  the  Tulips" — 
(Witmark  &  Sons). 

No.  6 

"Dream  Lover" — ( Famous). 
"Sweetheart  Trail" — (Milton  Weil). 
"Tain't  No  Sin" — (Donaldson,  Dotig- 

las  &  Gunible). 

"One  I  Love  Just  Can't" — (Leo  Feist). 
"Have  a  Little  Faith  in  Me" — (Rem- 

ick Music  Corp.). 

"What  Is  This  Thing  Called  Love"— 
(Harms,  Inc.). 

"Chant  of  the  Jungle"— (Robbins 
■  Music  Corp.). 

"My  Love  Parade" — (Famous). 
"Painting  the  Clouds" — (Witmark  & Sons). 

"Congratulations" — (De  Sylva,  Brown &  Henderson). 

"THE  WHITE  DOVE"— (Chappell  Harms,  Inc.)— The  star  of  this  operetta,  Lawrence  Tibbett,  is  talked 
about  as  a  sensation.  The  reports  from  the  east 
where  the  picture  is  now  playing  are  that  Tibbett 
will  be  on  top  of  the  picture  business  as  a  star.  This 
is  a  beautiful  number  and  am  anxious  to  see  the  way 
it's  handled  in  the  picture.  The  Rogue  Song.  Words by  Clifford  Grey,  music  by  Franz  Lehar. 

«  #  3f 

"LOOSE  ANKLES"— (Remick  Music  Corp.)— From the  picture  of  the  same  name  as  the  title  will  denote 
it's  about  dancing.  A  hot  tune  that  ought  to  be  a good  orchestra  number.  Lyrics  by  Jack  Meskill, 
music  by  Pete  Wendling. 

*     *  * 

"GONE"— (Santly  Bros.)— A  great  song.  A  real lyric  and  an  excellent  tune.  Will  make  a  good  or- 
chestra number  and  also  a  good  song  for  acts.  This, 

together  with  the  fact  that  it  is  absolutely  com- 
mercial, makes  it  a  100  per  cent  song  all  around.  By 

Harry  Link,  Andry  Razaf  and  Thomas  Waller. *  * 

"WE'LL  BUILD  A  LITTLE  WORD  OF  OUR 
OWN"— (Red  Star  Music  Co.)— The  theme  song  of the  Fox  feature,  Happy  Days.  This  picture  is  re- 

ported to  be  one  of  the  big  ones  of  the  year  and  has 
a  treniendous  cast.  A  pretty  song  that  with  the  co- 

operation of  this  picture,  should  go  a  long  way. 
Lyric  by  James  Brockman,  music  by  James  Hanley. «    «  « 

"ONCE  UPON  A  TIME"— (M.  Witmark  &  Sons) — A  high  class  waltz  ballad  by  two  writers  of  the 
better  type.  It's  really  class  and  should  sell  for  a long  time  once  it  gets  started.  Lyric  by  Frederic 
A.  Kummer,  music  by  Sigmund  Romberg. 

Ted  Mcyn  (Jersey  City,  N.  J.,  Loew's)  presented  a 
beautifully  played  straight  spot  light  solo  which  fea- 

tured a  number  of  "Rose"  numbers.  His  fine  play- 
ing, augmented  with  clever  variations  and  pleasing 

lighting  effects,  earned  him  a  tremendous  ovation. 
The  "rose"  numbers  were  "Honeysuckle  Rose,"  "A 
Red,  Red  Rose,"  "Roses  of  Picardy"  and  "Through 
Rosecolored  Glasses."  A  slide  bearing  the  words, 
"Everybody  Sing"  then  appeared  and  Meyn  played 
"Rosecolored  Glasses,"  "Cryin'  for  Carolines"  and 
"Sunny  Side  Up,"  to  which  the  audience  sang  very 
well. 

Bernie  Cowham  (Flushing.  L.  I.,  Keith-Albee) 
presented  a  novel  and  entertaining  organ  solo  as  his 
share  toward  the  National  R  K  O  Community  Week, 
which  the  R  K  O  corporation  are  featuring.  Opening 
to  a  tremendous  reception  from  the  audience.  Cow- 
ham  first  played  the  R  K  O  theme  song,  "Voice  of  the 
R  K  O"  to  which  he  wrote  special  lyrics  which  are 
a  boost  to  the  community.  Cowham  followed  this 
with  a  photograph  slide  of  George  Harvey,  president 
of  the  Borough  of  Queens,  New  York  and  orally  ex- 

plained that  he  had  seen  Mr.  Harvey  for  the  specific 
reason  of  asking  what  his  favorite  song  is.  Mr. 
Harvey  chose  "Oh,  How  I  Hate  to  Get  Up  in  the 
Morning."  Mr.  Halleran,  Flushing's  biggest  Real 
Estate  operator  was  next  interviewed  and  lesponded 
with  "Killarney"  (which  was  no  more  than  right). 
Dr.  James,  principal  of  the  Flushing  high  school 
followed  with  the  high  school  song,  "Red  and  White." 
OflScer  1492  (better  known  in  Flushing  as  "Colum- 

bus") responded  with  "Should  I."  After  each  of 
these  favorites  were  named,  Bernie  requested  the 
audience  to  sing  them  and  everyone  in  the  house  re- 

sponded with  fervor  and  came  close  to  "tearing  down 
the  roof"  with  applause  for  Cowham. 

Adolph  Goebel  (Yonkers,  N.  Y.,  Loew's)  entitled 
this  week's  solo,  "What  Do  I  Care,"  and  opened  his 
solo  with  this  tune.  At  the  finish  of  this  number 
an  usher  presented  Mr.  Goebel  with  a  package  from 
which  he  extracted  a  string  of  frankfurters  and  a 
message.  Mr.  Goebel  read  the  message,  the  gist  of 
this  was,  that  the  operators  refused  to  project  the 
slides  on  the  screen  and  bet  Goebel  $100  that  he 
could  not  put  over  a  solo  without  them.  Mr.  Goebel 
naturally  took  the  bet  and  won  it  by  telling  the 
audience  that  he  depended  on  them  to  sing  the  fol- 

lowing numbers,  "Singing  in  the  Rain,"  "Let  Me 
Call  You  Sweetheart"  and  "Ain't  'Cha,"  which  they 
did  and  proved  conclusively  to  the  operators  that 
Goebel  did  not  need  them  for  their  organ  solos.  Mr. 
Goebel  then  announced  that  his  music  teacher  was 
in  the  house,  and  asked  the  audience  if  they  would 
like  to  hear  her  play.  They  did,  and  Goebel  intro- 

duced Miss  Fi-ancis  Ann  Ginding,  a  four  year  old 
girl  (who  is  the  daughter  of  the  house's  musical  di- rector). Miss  Ginding  pleasingly  played  a  chorus  of 
"Pagan  Love  Song"  to  a  good  reception  and  then 
Goebel  closed  this  pleasing  solo  with  a  chorus  of  the 
same  song,  to  which  the  audience  sang  with  fervor. 

Kathcrine  Kadcrly  (Brooklyn,  N.  Y.,  Metropolitan) 
presented  "A  Medley  of  Popular  Tunes"  for  last 
week's  solo.  Opening  with  "Lisa,"  Miss  Kaderly  next 
pleasingly  played  "Should  I,"  "Lady  Luck,"  "Be- 

side an  Open  Fireplace,"  "Chant  of  the  Jungle," 
"Singing  in  the  Bathtub"  and  "Painting  the  Clouds." 
Each  of  these  numbers  were  played  with  numerous 
variations  and  a  showmanly  and  snappy  style  that 
has  gone  a  long  way  in  making  this  young  lady  very 
popular  at  this  house.  A  very  fine  reception  proved 
the  audience's  appreciation  of  Miss  Kaderly's  good work. 

Jack  Meyer  (Brooklyn,  N.  Y.,  Carlton)  offered  a 
community  song-fest  of  request  numbers  this  week, 
to  which  the  audience  sang  as  if  their  lives  depended 
on  it.  Mr.  Meyer's  numbers,  which  he  pleasingly 
played,  were  "Aren't  We  All,"  "Deep  Night," 
"Honey,"  "Pagan  Love  Song,"  "Smiles"  and  "Tip- 

toe Thru  the  Tulips."  Meyer  has  been  at  this  house 
but  two  weeks  and  has  already  become  the  talk  of  the 
neighborhood.  At  the  close  of  his  solos  his  recep- 

tion is  tremendous  and  even  at  the  first  glimpse  of 
his  introductory  trailer,  a  fine  round  of  applause  is 
heard.  Mr.  Meyer's  secret  of  getting  the  audience  to 
sing  so  quickly  is  something  that  most  of  the  audience 
are  not  aware  of,  but  which,  nevertheless,  would  be 
a  good  point  for  other  organists  to  follow  ;  this  is, 
that  the  house  has  a  group  of  ushers  that  are  very 
fine  singers,  and  who,  at  the  start  of  the  solo,  im- 

mediately take  up  places  throughout  the  house  and 
start  the  singing.  The  audience  is  always  bound  to 
follow,  and  most  times  will  be  unaware  of  the  fact 
that  they  are  being  led  to  sing.  On  the  strength  of 
this  Meyer  has  become  popular  almost  over  night. 

Hello  Everybody — Joe  Decatur,  of  Leo  Fiest,  Inc., 
informed  me  the  other  day  that  on  March  18th,  Paul 
Whiteman  and  His  Band  will  broadcast  for  the  first 

time  over  the  air,  "It  Happened  in  Monterey,"  one of  the  theme  songs  in  his  (Whiteman)  picture, 
"King  of  Jazz."  Mabel  Wayne,  Feist's  only  woman 
song-writer  composed  this  catchy  tune  and  it  sounds 

like  another  Wayne  "hit." «    *  * 
Johnnie  Marvin,  well  known  orchestra  leader  ha*! 

just  recorded  for  Victor,  "Cryin'  for  the  Carolines," the  Remick  hit  from  the  Warner  Bros,  picture, 
"Spring  Is  Here."  Young,  Lewis  and  Warren  are 
the  writers  of  this  fine  tune.  On  the  other  side  of 
this  record  is  Al  Hoffman's  tune,  "Blue  Eyes,  Get 
Red,  Ready  for  Love,"  which  Marvin  also  sings  in 
his  pleasing  fashion.  Davis,  Coots  and  Engel  are 
the  publishers  of  this  tune. 

*  *  * 
The  New  York  papers  the  past  week  have  all  had 

pictures  of  Grover  Whalen,  all  tanned  up  after  his 
vacation  in  Miami.  What  I  cannot  understand  is 
why  they  did  not  publish  photos  of  another  well- 
known  New  Yorker  who  has  also  just  returned  from 
a  sojurn  in  Miami.  I  mean,  no  other  than  Louis 
Bernstein,  president  of  Shapiro,  Bernstein  and  Co. 

*  *  * 
Warner  Bros,  are  rapidly  augmenting  their  staff  of 

Vitaphone  composers.  I  have  just  learned  that  re- 
cent arrivals  on  the  lot  include  Otto  Harbach,  Joe 

Young,  Harry  Warren,  Lew  Pollock,  Mort  Dixon, 
Walter  O'Keefe,  Archie  Gottler,  Sidney  Mitchell  and 
Eddie  Ward.  Already  at  work  are  Oscar  Straus, 
Erno  Rapee,  Jerome  Kern,  Oscar  Hammerstein  II, 
Sigmund  Romberg,  Al  Dubin,  Joe  Burke  and  several 

others.    Sorta  looks  like  another  "merger." 

*  >^ Morris  Press,  in  charge  of  Paramount's  music 
activities,  informed  me  that  he  has  engaged  Abe 
Meyer  to  handle  certain  portions  of  his  rapidly  ex- 

panding department.  Mr.  Meyer  has  just  returned 
from  Hollywood  to  take  up  his  new  duties  and  will 
be  remembered  as  the  associate  of  Hugo  Riesenfeld, 
former  managing  director  of  Paramounts,  Rialto, 
Rivoli  and  Criterion  Theatres. 

*  *  « 
George  D.  Lottman,  publicity  director  of  the  Rob- 

bins  Music  Corporation,  informed  me  of  an  important 
acquisition  to  its  standard  catalog  in  "Anchors 
Aweigh,"  the  march  and  two-step  song  of  the  Navy, 
by  Charles  A  Zimmerman,  musical  director  of  the 
United  States  Naval  Academy.  "Anchors  Aweigh," 
was  used  as  the  theme  song  in  the  M-G-M  production, 
"The  Flying  Fleet,"  as  well  as  in  the  Fox  picture, 
"Salute."  It  has  been  widely  heard  on  the  radio,  as 
well,  and  is  a  favorite  because  of  the  sjKmtaneous 
appeal  of  its  buoyant  and  lilting  melody. 

*  >:<  >.t 
Three  new  songs,  "Alone  With  My  Dreams,"  "So 

Sympathetic,"  and  "Where  the  Golden  Daffodils 
Grow,"  which  Leo  Feist,  Inc.,  are  publishing  were 
written  by  their  new  song-writing  team,  Gus  Kahn 
and  Harry  Archer. 

*  i< 
Joe  Davis,  president  of  Triangle  Music,  has  just 

bought  the  songs  that  appeared  in  the  Chesterfield 
picture,  "Love  at  First  Sight."  Davis  is  planning  a 
large  campaign  on  the  numbers. *  *  « 

The  Yale  University's  Football  song,  "Marching 
Down  the  Field,"  was  written  by  Stanleigh  Friedman, 
the  lawyer  for  Warner  Brothers.  Friedman  also 
collaborated  with  Cliff  Hess,  of  Remick's  in  one  of 
the  numbers  ("Tiny  Chinee  Moon")  which  the 
Warner  Club  featured  in  their  recent  play,  "Warner 

Brothers  Gaities." 
«    «  « 

The  Mills  Music,  Inc.,  has  acquired  the  publica- 
tion rights  to  a  song  which  has  all  indications  of  be- 

coming a  terrific  hit.  The  number  is  "When  You're 

Smiling." 

*  *  # 

Shapiro,  Bernstein's  tune,  "Just  a  Big  Man  from 
the  South"  is  one  novelty  that  is  bound  to  be  a  hit. 
In  the  past  week  I,  personally,  have  heard  sixty-four 
people  singing  or  humming  its  melody. 
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QLIICK  REFERENCE   PICTURE  CHART 

Amkino 

•A  ELITA  (D):  Eggert-Solnzewa.  (L)  2.900(.  (R)  Mar. 23.  192<l. 
**„^^^"*'*"STAN  (D):  Special  cast.  (L)  6,000t.  (E)  Sept. 28.  1929. 
•ARSENAL  (D)  S.  Svashenlio.  (L)  7.250.  (E)  Not.  2. 1929. 
•FLAMES  ON  THE  VOLGA,  or  Bulat  Batyr:  Anna  Wozjli. Yaroslavstev.     (L)  7000f.    (E)  Mar.  30.  1929. 
•FOREST    PEOPLE    (D) :     Special   cast.     (L)    S.800,  (R) Sept.  5.  1929. 
•GENERAL  LINE  (D) :  Special  cast.  Forthcoming  release. 
•GIRL   WITH    THE   BANDBOX    (D) :     Anna    Stenn.  (L) 6,000.     (R)   Sept..  1929. 
•HER  WAY  OF   LOVE   (D) :    Special  cast.     (R)  6.008. 
•IN  OLD  SIBERIA  (D) :  A.  ZWUnsky,  V.  Taskin.  (L)  6500f. (E)  July  20. 
•KATORGA  (D):    A.  Zhillnsky.  V.  Taskin,  V.  PopOT.  (E) June  1,     (L)  7500f. 
•KRASSIN:    Special  cast.    (L)  7000f.    (E)  Feb.  19.  1929. 
•LASH  OF  THE  CZAR.  THE:    Kachalov,  MeVerhold.  Stenn. (L)  6800f.     (R)   Feb.   9.  1929. 
•MAN    FROM    THE    RESTAURANT,    THE:     M.  Tchekho?. Vera  Malinovskaya.    (E)  January  4,  1930. 
•MAN  WITH  THE  CAMERA  (D) :  Special  cast.     (R)  Sep- tember.    (L)  6.000. 
•MOSCOW  TODAY  (D) :  Special  cast.  (E)  April  11.  (L) BOOOf. 
•NEW  BABYLON  (D):  Sophia  MagarlU,  Sergei  Qera»lmow, Peter  Sobolewskl,  Elena  Kusmlna.  (E)  June  29.  (L) 

SOOOf. 
•PRISONERS  OF  THE  SEA:  O.   Knlpper,   Tschechowa,  N. Kutusow.     (E)  Apr.  13,  1929. 
•SCANDAL   (D):     L.   FUkovskaya.     (L)   7.200.     (B)  Oct. 26  1929 
•SEEDS  OF  FREEDOM   (D):  L.  M.  Leonidoff.     (L)  6,800. (E)   Sept.  7,  1929. 
•SPARTAKIADE  (D):    Special  casu    (L)  8.000.     (E)  July 6  1929 
•TWO  DAYS:  F.  E.  Samytschkowsky.  (L)  6500f.  (B)  Feb. 1  1929 
•VI'lLAG'e  of  sin  (D)  B.  Cessarskaya.  (L)  6.500.  (E) May  18,  1929. 

Artclass 
•UNMASKED  (D-AT) :  Eobert  Warwick.  Sam  Ash,  Milton Krlms,  Lyons  Wlckland,  Susan  Corroy.  William  Corbett, 

Charles  Slattery,  Kate  Eoemer,  Waldo  Edwards,  Roy  Byron. 
Clyde  Dillson,  Helen  Mitchell.  Marie  Burke.  (L)  Talk- ing, 5449f.     (E)  Dec.  15,  1929. 

Audible  Pictures 
•IN  OLD  CALIFORNIA  (D-AT):  Henry  B.  WalthaU.  Helen Ferguson,   George  Duryea,  Ray  Hallor,   Orral  Humphrey, 
Lerry  Steers.  Richard  Carlyle,  Harry  Allen.  Lew  Stem, 
Paul  Ellis.  Charlotta  Monte.  Gertrude  Chorre.  (NP) 
Dec.  14.     (L)  6.400f. 

Key  to  Symbols 

Chesterfield 
•BELOW  THE  DEADLINE  (D-Underworld) :  Barbara  Worth. Frank  Leigh.  J.  P.  UcGowan.  Walter  Merrill,  Arthur 
Eankin,  Virginia  Sale,  "Tiny"  Ward,  Lou  Gory,  Fred Walton,  Bill  Patton,  Charles  Hickman.  Mike  DorUin.  (L) 
5500f.     (E)  May  1,  1929.     (NP)  May  25. 

•CAMPUS  KNIGHTS  (CD):  Raymond  McKee.  Shirley  Palm- er, Marie  Quillen.  Jean  Laverty.  (R)  June  15.  1929. 
HOUSE  OF  SECRETS  (D-AT):  Marcla  Manning,  Joseph 
Striker,  Elmer  Grandin,  Herbert  Warren,  Francis  M.  Cerdl, 
Elchard  Stevenson,  Harry  H.  Southard,  Edward  Eingham, 
(L)  eiflOf.    Sound  only. 

•PEACOCK  FAN.  THE:  Luclen  Preyal.  Dorothy  Deyan, 
Tom  O'Brien,  Rosemary  Theby,  Carlton  King.  Gladden .Tames,  David  Findlay,  James  Wllcoi,  Fred  Malatesta.  Alice 
True,  Spencer  Bell.  John  Fowler.  (L)  5300f.  (B)  Mar. 
15.  1929.     (NP)  Mar.  23.  1929. 

Columbia 
•ACQUITTED  (D-AT):  Lloyd  Hughes,  Margaret  LlTingston, Sam  Hardy,  Charles  West,  George  RIgas.  Charles  Wilson, 

Otto  Hoffman.     (R)  Oct.  26.  1929.     (L)   Sound  5.781. 
•BACHELOR  GIRL,  THE  (D-TME) :  WiUlam  CoUler.  Jr., JacQueline  Ix)gan.  Edward  Heam.  Thelma  Todd.  (E)  May 

3.  1929.    (NP)  June  22.    (L)  Talking.  5967f;  aUent,  6246f. 
BLACK  SHEEP  (D-AT):  Dorothy  Howell.  Virginia  Valll. John  Holland  and  others.    1930  release. 
•BROADWAY  SCANDALS  (D-AT):  Sally  O'Nell.  Jack  Egan, 
Carmel  Myers,  Tom  O'Brien,  J.  Barney  Sherry.  Jolm Hyams.  Charles  WUson,  Doris  Dawson.  Gordon  Elliott. 
(NP)  Nov.  30.     (R)  Nov.  10.  1929.     (L)  Sound  6.395. 

•COLLEGE  COQUETTE  (CD-AT) :  Euth  Taylor.  John  Eot- land.  William  Collier,  Jr.,  Jobyna  Ralston,  Edward  Plel. 
Jr.  (L)  Talking,  6149f;  silent,  5566f.  Recording  on  film 
and  disc.     (R)  Aug.  5.  1929.    (NP)  Nov.  2. 

•DONOVAN  AFFAIR,  THE  (D-AT):  Jack  Holt.  Agnei  Ayers. Dorothy  Revler.  WUliam  Collier.  Jr..  John  Roche.  Fred 
Kelsey.  Hank  Mann.  Wheeler  Oakman.  Virginia  Brown 
Faire.  Alphonse  Ethier.  Edward  Hearn.  Ethel  Wales.  John 
Wallace.  (L)  Talking.  7140f;  sUent.  7189f.  (R)  Apr.  11. 
1929.     (NP)  May  18. 

•FALL  OF  EVE,  THE  (CD-AT):  Patsy  Ruth  Miller.  Ford Sterling.  Jed  Prouty.  Gertrude  Aster.  Arthur  Rankin.  Betty 
Farrington.  Fred  Kelsey.  (L)  Sound.  6245f.  Silent  5799f. 
(R)  .Tune.  1929.     (NP)  .Ttily  20. 

•FATHER  AND  SON  (D-TME):  Jack  Holt,  Dorothy  Devier, Helen  Chadwick.  Mickev  McBan.  Wheeler  Oakman.  (L) 
Talking,  6765f;  sUent,  6310f.  (R)  Apr.  22.  1929.  (NP) 
May  If?.  1929. 

•FLIGHT  (D-AT):  Jack  Holt,  Ralph  Graves,  LUa  Lee.  Alan 
Eoscoe,  Harold  Goodwin,  Jimmy  de  la  Cruze.  (NP) 
October  19.  (TOS)  Nov.  2.  (E)  Nov.  1,  1929.  (L) 
Sound  10.670. 

•FLYING  MARINE,  THE  (D-TME):  Ben  Lyon.  Shirley Mason,  Jason  Robards.  (NP)  June  29.  (E)  June  6.  1929. 
(L)  Talking.  5951f;  silent.  5736f. 

•HURRICANE  (D-AT):  Hobart  Bosworth,  Johnny  Mac£ 
Brown.  Leila  Hyams.  Allan  Roscoe,  Tom  O'Brien.  Leila Mclntyre,  Joe  Bordeaux  and  Eddie  Chandler.  (NP)  Sept. 
21      (E)   Sept.  30.  1929.     (L)   Sound  6735.     Silent  5842. 

•LIGHT  FINGERS  (D-AT):  Ian  Keith,  Dorothy  Eerier.  Car- 
roll Nve.  Ealph  Theodore.  Tom  Rickets.  (L)  Talking,  570nf. 

(R)  Julv  29.  1929.  (NP)  Aug.  31.  (L)  Silent  5578f. 
Sound  570nf. 

•MELODY  MAN   (D-AT):    John  St.  Polls.  William  Collier. 

Tho  following  appear  immediataly  after  tli« 
title  to  indicate  tha  nature  of  the  prodaction : C — Comady 
D — Drama 

CD — Corned  y-Drama 
Mai— Melodrama 
My  Mystery 
W. — Wsstern 

AT — All-talking 
TME — Talking,  musical 

score    and  effects 
iVlC  Musical  Comady 
O — Operetta 
ME  Musical   Score,  Ef- fects 

EXAMPLE:  C-AT,  all-talking  comedy.  (MC 
and  O  indicate  the  entire  nature  of  the  pro- 

duction, both  as  to  sound  and  dramatic  ap- 
peal.) Tlie    following   appear   after   the   cast : L — Length 

NP  Dascription     in     New     Pictures     of  issue namad. 
TOS — Commanl     by     T.     O.     Service     in  issuo named 
R— Release  on   data  named. 

NOTE;  An  asterisk  preceding  the  title  indi- 
catas  either  that  thera  is  a  silant  version  or  that 
the  picture  was  produced  only  in  silent  form. 
Pictures  marked  with  an  asterisk  which  have 
sound  versions,  are  indicated  by  sound  symbols 
(as  given  above)  appearing  immediately  after the  title. 

Jr.,  Alice  Day.  Johnny  Wall;er.  Albert  Conti.  Tenen  Holtz 
and  Lee  Kohlniar.     (L)   6.386.     (R)  January  25.  (TOS) February  22.  1030. 

•MURDER  ON  THE  ROOF  (D-AT):    Dorothy  Eerier.  David Newell.    Raymond   Hatton.   Edward   Doherty.      (E)  Jan. 19.     (TOS)   Feb.  8. 
•SONG   OF    LOVE    (D-AT):    BeUe  Walker.   Ralph  Graves. David  Durand.  Eunice  Quedens.  Arthur  Houseman.  Charles 

Wilson.     (R)  Nov.   25.  1929.     (L)   Sound  7.720. 
•TRIAL  MARRIAGE  (D-TME):   Norman  Kerry,  SaUy  EUers. 

Jason  Robards,  Thelma  Todd.  Charles  Clary.  Naomi  Chlld- 
ers,  Rosemary  Theby.  Gertrude  Short.     (L)  Talking.  6639t; 
silent,   6506f.     (R)   Mar.   10.   1929.     (NP)   Mar.   9,  1929. 
(TOS)  Apr.  20,  1929. 

WALL  STREET  (D-AT):    Ealph  Ince.  Alleen  Pringle.  (R) 
Dec.  1.     (L)  6.336. 

Excellent 

•CLEANUP,   THE:     Delaney  and  Blake.     (L)   5660f.  (E) Jan.  25.  1929. 

•DREAM   MELODY:    Elche  and  Thelby.     (L)   5050f.  (E) Jan.  20.  1929. 
•ONE  SPLENDID  HOUR:  Viola  Dana,  George  Perlolot,  Allen Simpson,  Lewis  Sargent,  Jack  Richardson.  Lucy  Beaumont, 
Florence  Cooper,  Ernie  Adams,  Hugh  Saxon,  Charles  Hlch- man.     (L)  6129f.     (R)  May  1,  1929. 

First  Division 
•LINDA    (D-ME):     Warner   Baiter,    Helen    Foster.  Noah Beery.  MitcheU  Lewis.     (L)  6775f. 

First  National 
•BROADWAY  BABIES  (M-TME) :  Alice  White,  Charles  De- laney, Fred  Kohler,  Tom  Dugan,  BodU  Eoslng,  SaUy 

Eilers,  Marion  Byron,  Joselyn  Lee.  Louis  Natheaux.  Maurice 
Black.     (L)   8067f.     (R)   June  30.  1929.     (NP)   June  22. 

•CAREERS  (D-TME):  BiUie  Dove,  Antonio  Moreno,  Thelma Todd,  Noah  Beery,  Holmes  Herbert,  Carmel  Myers.  Eobert 
Frazer.  Sojin.  (L)  8435f.  (R)  June  2,  1929.  (NP)  June 22.     (TOS)  .Tune  29, 

•CARELESS  AGE,  THE  (CD-TME) :  Douglas  Fairbanks.  Jr.. Loretta  Young.  Carmel  Myers.  Holmes  Herbert.  Kenneth 
Thomson.  George  Baiter.  Wilfred  Noy.  Doris  Lloyd.  Ilka 
Chase.  Raymond  Lawrence.  (NP)  Aug.  17.  (L)  Sound. 6308f.     (R)  Sept.  16.  1929. 

•CHEYENNE  (W):  Ken  Maynard.  Gladys  McConnell,  Jrmes Bradbury.  Jr.,  Tarzan,  William  Franey,  Charles  Whlttaker. (R)  Feb.  3.     (L)  5944f. 
•CHILDREN  OF  THE  RITZ  (CD-MB) :  Dorothy  Mackalll. Jack  Mulhall.  James  Ford.  Eddie  Bums.  Lee  Moran, 
Kathryn  McGulre.  Evelyn  Hall,  Doris  Dawson.  Aggie  Her- 

ring. Frank  Crane.  (R)  Mar.  3.  (L)  Sound,  6565f. Silent.  6287f.     (TOS)  Mar.  2. 
•DARK  STREETS  (D-AT):  Jack  Mulhall.  Lila  Lee,  Aggie Herring,  Earl  Pingree,  WUI  Walling.  E.  H.  Calvert.  Maurice 
Black.  (NP)  Aug.  10.  (L)  Round,  5416f;  sUent,  5514f. 
(E)  Aug.  11,  1929. 

•DIVINE  LADY,  THE  (D-TME):  Corinne  Griffith,  Victor 
Varconi.  H.  B.  Warner.  Ian  Keith.  Marie  Dressier,  Doro- thy Cummings,  William  Conkin,  Montague  Love,  Julia 
Swayne  Gordon,  Michael  Varitch.  (L)  9035f.  (R)  Mar. 
31.  1929.     (NP)  Apr.  6,  1929.     (TOS)  May  11.  1929. 

•DRAG  (D-AT):  Elchard  Barthelmess.  Lucien  Llttlefleld, 
Katherlne  Ward,  Alice  Day,  Tom  Dugan.  LUa  Lee,  Mar- garet Fielding.  (L)  7642f.  (E)  July  21,  1929.  (NP) 
July  13.     (TOS)   August  10, 

•FAST  LIFE  (D-AT):  Douglas  Fairbanks.  Jr.,  Loretta  Toung. Chester  Morris.  William  Holden.  Frank  Sheridan,  Bay 
Hallon,  John  Salnpolis.  (L)  Talking.  7541f.  (B)  Sept.  29, 
1929,     (NP)  Aug.  31.     (TOS)  Oct,  5. 

•FLIRTING  WIDOW,  THE  (D-AT):  Dorothy  Mackalll, 
Basil  Eathbone.  William  Austin,  Leila  Hyams,  Claude 
Glllingwater,  Emily  Fltzroy,  Anthony  Bushell,  Flora Bramley. 

•FOOTLIGHTS  AND  FOOLS  (D-AT):  CoUeen  Moore,  Fred- 
eric March.  Eaymond  Hackett.  (TOS)  January  4.  1930. (E)  Nov.  11.     (L)  6.950. 

•FORWARD  PASS  (D-AT):  Douglas  Fairbanks,  Jr.,  Loretta Young.  Gulnn  Williams.  Peanuts  Byron.  Phyllis  Crane, 
Bert  Eome.  Lane  Chandler,  Allen  Lane.  Floyd  Shackle- ford.  (NP)  Nov.  9.  (E)  Nov.  10,  1929.  (L)  Sound, 
7.246. 

•GIRL  FROM  WOOLWORTHS  (D-AT):  Alice  White,  Charles 
Delaney,  Wheeler  Oakman.  Ben  HaU,  Elta  Flvnn,  Gladdoo 
James,   Bert  Moorehouse.   Patricia   Caron,   William  Orla- 

mond,  JlUla  Davenport.  (NP)  Nov.  3.  (E)  Oct.  27,  1929. 
(L)  Sound.  6.171. 

•GIRL  IN  THE  GLASS  CAGE,  THE  (D-TME):  Loretta Young.  Carroll  Nye.  .Matthew  Betz,  Lucien  Llttlefleld.  Ealpb 
Lewis.  George  Sione,  Julia  Swayne  Gordon,  Majel  Coleman, 
Charles  Sellon,  Robert  Haines.  (E)  June  22,  1929.  (NP) 
June  15,     I  LI  Talking.  n59t;  silent.  67ii5f, 

•GREAT  DIVIDE  (MD-AT):  Dorothy  MackaiU.  Ian  Keith, 
Lucien  Llttlefleld,  Ben  Hendricks,  Myrna  Loy,  Frank  Tang, 
Creighton  Hale,  George  Fawcett,  Jean  Laverty,  Claude 
Gillingwater.  Roy  Stewart.  James  Ford.  .Tean  Tx)rraine  and 
Gordon  Elliott.  (NP)  Sept.  21.  (TOS)  Nov.  16.  (L) 
6.722. 

•HARD  TO  GET  (CD-AT):  Dorothy  Mackalll.  Jimmle  Fin- layson.  Louise  Fazenda.  Jack  Oakie.  Edmund  Bumi. 
Clarissa  Selwynne.  Charles  Delaney.  (NP)  Aug.  10.  (TOS) 
Sept.    28,      (L)    Sound.   7324f;   silent.  5981f. 

•HER  PRIVATE  LIFE  (D-AT):  Billie  Dove.  Walter  Pidgeon, Holmes  Herbert,  Montagu  Love,  Roland  Young,  Thelma 
Todd.  Mary  Forbes.  Brandon  Hurst  and  Zasu  Pitts.  (NP) 
Sept.   21.     (R)  Aug.  25,  1929.     (L)   Sound.  6.488. 

•HOT  STUFF  (CD-TME):  Alice  White,  Louise  Fazenda. 
William  Bakewell,  Doris  Dawson.  Ben  Hall.  Charles  Sel- lon. Buddy  Messinger.  Andy  Devine.  Larry  Banthim,  (L) 
6774f.     (R)  May  5.  1929.     (NP)  Mar.  22,  19J9. 

•HOUSE  OF  HORROR  (MyC-ME) :  Louise  Fazenda.  Chester Conklin.  James  Ford.  Thelma  Todd.  William  V.  Mong. 
Emile  Chautard,  William  Orlamond.  Dale  Fuller.  Tenan 
Holtz.  (L)  5919f.  (R)  Apr.  28.  1929.  (NP)  Apr.  IS. 
1!12P 

•IN  THE  NEXT  ROOM  (My-AT) :  Jack  MulhaU.  Allc« 
Day.  Eobert  O'Coimor.  John  St.  Polls.  Claude  Allister. Aggie  Herring.  DeWitt  Jennings.  Webster  Campbell  and 
Lucien  Prival.     (NP)  Jan.  25.     (R)   Jan.  26. 

♦JAIL  BREAK  (D-AT):  Bernice  Claire.  Raymond  Hackett, Frederick  Howard  and  others.    1930  release. 
•LILIES  OF  THE  FIELD  !0-AT):  Corinne  Grtfnth.  John 

Loder,  Freeman  Wood.  Patsy  Paige,  Eve  Sothern.  Eita  Le- 
Roy,  Jean  Bary.  Betty  Boyd.  May  Boley,  Virginia  Bruce. 
Directed  by  Aleiander  Korda.     (NP)  Jan.  4.  1930. 

•LITTLE  JOHNNY  JONES  (D-AT):  Eddie  Bruzzel,  Alice 
Day.  Edna  Murphy.  Uobert  Edeson.  Wheeler  Oakman.  Don- ald Reed.  (NP)  November  9.  (R)  Nov.  17,  1926.  (L) 
6.621.     (TOS)  Feb.  13. 

•LOOSE  ANKLES  (CD-AT):  Loretta  Young,  Douglas  Fair- 
banks, Jr.,  Louise  Fazenda,  Ethel  Wales.  Otis  Harlan. 

Daphne  Pollard,  Inez  Courtney.  Norman  Douglas  Selby. 
Bddle  Nugent  and  Eaymond  Keane.     (NP)  Jan.  26. 

•LOVE  AND  THE  DEVIL  (D-TME):  MUton  Sills,  Maria Corda,  Ben  Bard,  Nellie  BIy  Baker,  Amber  Norman.  (L) 
6431f.     (E)  Mar.  24.  1929.     (NP)  June  29. 

•LOVE  RACKET,  THE  (D-AT):  Dorothy  Mackalll,  Sidney Blackmer.  Edmund  Burns.  Myrtle  Stedman.  Alice  Day. 
Edith  Yorke,  Martha  Mattoi,  Edward  Davis,  Webster 
Campbell,  Clarence  Burton,  Tom  Mahoney  and  Jack  Curtis 
Length,  6,118.     (NP)  Nov.  30.     (E)  Dec.  8.  1929. 

•MAN  AND  THE  MOMENT,  THE  (D-TME):  Billle  Dove, Rod  LaRocque,  Gwen  Lee,  Robert  Schable,  Charles  Sellon. 
George  Bunny.  (L)  Talking.  7086f;  silent.  6539f.  (E)  June 
23.  1929.     (NP)  Mar.  23,  1929.     (TOS)  August  3. 

•M9ST  IMMORAL  LADY,  A  (D-AT):  Leatrice  Joy,  Walter 
Pidgeon,  Sidney  Blackmer,  Montague  Love,  Josephine 
Dunn,  Eobert  Edeson,  Donald  Reed.  Florence  Oakley,  Wil- 

son Benge.  (NP)  September  28.  (R)  Sept.  22.  1929.  (L) 
Sound.  7.145, 

NO,  NO.  NANETTE  (CD-AT):  Bernice  Claire,  Aleiandei 
Gray.  Lucien  Llttlefleld.  Louise  Fazenda.  Lilyan  Tashman. 
MUdred  Harris.  (TOS)  Jan.  11.  (NP)  Jan.  18.  (L) 
Sound.  9.100. 

•OTHER  TOMORROW,  THE  (D-AT):  Billle  Dove,  Grant 
Withers.  Kenneth  Thomson.  Franlt  Sheridan.  Otto  Hoff- man. William  Grainger  and  Scott  Seaton.  (NP)  Feb.  1. 
V.  Nichols.  (NP)  Jan.  25.  (R)  Jan.  19. 

••PAINTED  ANGEL  (D-AT):  Billle  Dove.  ISdmund  Lowe. 
George  MacFarlane,  J.  Farrell  MacDonald.  Cissy  Fitzgerald. 
Nellie  BIy  Baker.  Will  Stanton.  Norma  Selby.  Douglas 
Gerrard.  Shep  Camp.  Peter  Hlgglns.  Red  Stanley.  (NI'i Nov.  30.     (R)  Dec.  1.  1929.     (L)  8.470. 

•PARIS  (D-AT):  Irene  Bordonl.  Jack  Buchanan.  Louise Closser  Hale.  Jason  Robards.  Margaret  Fielding.  Zasu 
Pitts.     (NP)  October  10.     (R)  Nov.  24.     (L)  9.007. 

•PLAYING  AROUND  (D-AT):  Alice  White,  Chester  Morris, 
William  Bakewell,  Richard  Caryle,  Marlon  Bryon,  Maurlc* 
Black.  Lionel  Belmore,  Shep  Camp,  Ann  Brody  and  Nelle V.   Nichols.     (NP)  Jan.   25.     (L)  5.972. 

•PRISONERS  (D-TME):  Corinne  Griffith,  James  Ford.  Bela 
Lugosl,  Ian  Keith,  Jiilanne  Johnston,  Ann  SchaeCTer,  Baron 
Hesse,  Otto  Matleson,  Harry  Northrup.  (L)  7800f.  (R) 
May  19,  1929.    (NP)  July  20. 

SALLY  (MC):  Marilyn  Miller.  Aleiander  Gray.  Joe  H. 
Brown.  T.  Roy  Barnes.  Pert  Kelton.  Ford  Sterling.  Maude 
Turner  Gordon.  Nora  Lane.  E.  J.  Badcllffe.  .Tack  Duffy, 
(L)   Sound  9.277.     (NP)  December  28.     (E)  Jan.  12, 

•SATURDAY'S  CHILDREN  (D-TME):  Corinne  Griffith, 
Grant  Withers,  Albert  Contl,  Alma  Tell,  Lucien  Llttlefleld. 
Charles  Lane,  Ann  Scbaeffer,  Marcla  Harris.  (L)  7950f, 
(R)  Apr.  14.  1929.     (NP)  Mar.  9.  1929.     (TOS)  May  25 

•SCARLET  SEAS  (D-TME):  Richard  Barthelmess.  Betty 
Compson.  Loretta  Young.  James  Bradbury,  Sr..  Jack  Cur- tis. Knute  Erlckson.  (L)  6237f.  (R)  Dec.  9.  1928.  (NP) 
Dec.  1.  1928.     (TOS)  Feb.  2,  1929. 

•SONG  OF  THE  FLAME  (D-AT):  Alice  Gentle.  Alexander 
Gray  and  others.    Forthcoming  1930  release. 

•SHOW  GIRL  IN  HOLLYWOOD  (D  AT) :  Alice  White.  Jack 
Mulhall,  Ford  Sterling,  Blanche  Sweet,  John  MllJan,  Vir- 

ginia Sale,  Spec  O'DonneU.  Lee  Shumway,  Herman  Blng. Forthcoming  1930  release. 
•SIN  FLOOD  (D-AT):  Dorothy  Eerier.  Douglas  Fairbanks, 

Jr..  Dorothy  Mathews.  Wade  Boteler  and  others.  1930 release. 
•SMILING  IRISH  EYES  (D-AT):  CoUeen  Moore.  Jamea 
HaU.  Claude  GlUinEwater,  Eobert  Homans.  Aggie  Herrinx. 
Betty  Francisco.  JiUanne  Johnston.  Robert  O'Connor.  John 
Beck.  Edward  Earl,  Tom  O'Brien.  Oscar  Apfel.  Fred  Kel- sey. Otto  Lederer.  (L)  8550f.  (B)  July  31.  1929.  (TOS) 
Sept.  7.    (NP)  July  27. 

•SON  OF  THE  GODS  (0-AT) :  Richard  Barthelmess.  Con- stance Bennett.  Dorothy  Mathews.  Barbara  Leonard,  Jimmy 
Eagles,  Frank  Albertson,  Mildred  Van  Dorn,  King  Hoc 
Chang,  Geneva  MitcheU.    (NP)  Feb.  22. 

•SQUALL.  THE  (D-AT):  Myrna  Loy.  Alice  Joyce.  Elchard Tucker.  CarroU  Nye.  Loretta  Young.  (L>  9628f.  (E) 
May  26.  1929.    (TOS)  June  29. 
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•SWEETHEARTS  AND  WIVES:  (C-AT):  BUUe  DoT«.  Ken- nelli  Thompson,  Basil  Uataoone,  Kay  Francis,  Monugu 
liO?e.  Fljlllp  Strange,  Glno  Corrado.  EUnot  Vandi?ere. 

•SYNTHETIC  SIN  (U-ME):  Colleen  Moore,  Antonio  Moreno, 
Kathryn  McGulre.  Edythe  Chapman,  Monugue  Ijove,  Ger- 

trude Astor,  Gertrude  Howard,  Ben  Hendricks,  Jr..  Ray- mond Tuchex.  (L)  6862f.  (K)  Jan.  6.  1929.  (NP) Mar.  2  1929. 
•TWIN  BEDS  (C-TME):   Jack  Mulhall,  PaUy  Rutli  Miller, 
Armond  Kallz.  Gertrude  Astor,  Knute  Erlckson,  Edythe 
Chapman,  Joeelyn  Lee,  Nlta  Martan.  ZaSu  Pitts,  Eddie 
Grlbbon,  Ben  Hendricks,  Jr..  Carl  Levlnnes.  Alice  lake. 
Ben  Koach.  (B)  July  14,  1929.  (NP)  July  30.  (1.) 
Talking,  7266f. 

•TWO    WEEKS    OFF    (CD-ME) :     Dorothy   MackalU.  Jack 
Mulhall,  Gertrude  Astor.  Jimmy  Flnlayson.  Kate  Price.  Jed 
Prouty.  Eddie  Grlbbon.  Dixie  Gay,  Gertrude  Mestlnger. 
(L)  8017f.  (B)  May  12,  1929.  (NP)  May  11.  1929.  (TOS) June  8. 

•WEARY  RIVER  (Mel-TME) :  Richard  Barthelmess,  Betty 
Compson,  George  Stone,  William  Holden,  Louis  Natheaux. 
Raymond  Turner,  Robert  O'Connor.  (L)  7976f.  (R)  Feb. 10,  1929.     (NP)  Mar.  9.  1929.     (TOS)  May  18. 

•WEDDING  RINGS  (D-AT) :  Lois  Wilson,  H.  B.  Warner, 
Olive  Borden,  Kathleen  Williams,  Alleen  Manning.  James 
Ford.  Hallam  Cooley.    (NP)  Dec.  14.     (R)  Dec.  29. 

•YOUNG  NOWHERES  (D-AT):  Richard  Bartbelmeas, 
Marian  Nixon,  Bert  Roach,  Anders  Randolf,  Raymond  Tur- ner. Joselyn  Lee.  (NP)  October  9.  (TOS)  Nov.  23.  (E) 
Oct.  20.     (L)  Sound  6.021. 

Fox 
•BEHIND  THAT  CURTAIN  (MT-AT) :  Warner  Baxter.  Lois Moran.  Gilbert  Emery.  Claude  King.  Philip  Strange.  Boris 

KarlolT,  Jamlel  Hassen.  Peter  Gawthorne.  John  Rogers, 
Montague  Shaw,  Finch  Smiles,  Mercedes  De  Valasco,  E.  L. 
Park.  (L)  8300f.  (R)  June  30,  1929.  (TOS)  Aug.  31. 
(NP)  July  6. 

•BIG  TIME  (D-AT):  Lee  Tracy.  Mae  Clarke.  Daphlne  Pol- lard. Josephine  Dunn,  and  Stepin  Fetchit.  Directed  by 
Kenneth  Hawks.     (NP)  Oct.  5.     (L)  7.480.    (R)  Sept.  29. 

•BLACK  MAGIC  (D-ME):  Josephine  Dunn.  Earle  Foxe. John  Holland.  Henry  B.  WalthaU.  Dorothy  Jordon,  Friti 
Feld,  Sheldon  Lewis,  Ivan  Llndow,  Blue  Washington.  (L) 
5835f.    Silent.  5855f.     (R)  June  2.  1929.     (NP)  Aug.  3. 

•BLACK  WATCH.  THE  (D-AT):  Victor  McLaglen.  Mym» lx)y,  David  Torrence.  David  Percy.  Joseph  Diskay.  Joyzelle. 
David  linlllns.  Lumsden  Hare.  Roy  D'Arcy.  Mitchell  Lewis, Cyril  Ch.ndwick.  Francis  Ford.  Walter  Long.  Frederick 
Sullivan,  Richard  Travers.  Pat  Somerset.  Claude  King. 
(L)  8487f.  (R)  May  26.  1929.  (NP)  June  15.  (TOS) July  (i. 

•CAMEO  KIRBY  (D-AT):  J.  Harold  Murray.  Norma  Terrts, Douglas  Gilinore.  Robert  Edeson.  Charles  Morton,  Stephln 
Fetchit,  .Tohn  Hyams,  Mme.  Daumery.  Myrna  Ley  and 
Beulah  HaU  .Tones.  (NP)  Jan.  11.  (R)  Jan.  12,  1930. 
(L)   6,700.     (TOS)  Feb.  13. 

•CAPTAIN  LASH  (D-ME):  Victor  McLaglen.  Claire  Windsor, Arthur  Stone,  Albert  Conti,  Clyde  Cook,  Jean  Laverty, 
Frank  Hagney,  Boris  Charsky,  Jane  Wlnton.  (L)  5453r. 
(R)  .Tan.  6,  1929.     (NP)  Mar.  9.  1929.     (TOS)  Feb.  16. 

•CHASING  THROUGH  EUROPE  (D-TME) :  Sue  Carol.  Nick Stuart.  Gustav  von  SeyfTertitz.  Gavin  Gordon.  E.  Alyn 
Warren.  (L)  Silent.  6622f:  sound.  6581f.  (R)  Juno  9. 
1929.     (NP)  Aug.  10. 

•CHRISTINA  (D-AT):  Janet  Gaynor.  Charles  Morton.  Ru- 
dolph Si'hildkraut.  Lucy  Dorralne.  Harry  Cording.  (L) 8955f.    (B)  Mar.  30.  1929.    (NP)  Aug.  3.    (TOS)  Jan.  U. 

CITY  GIRL  (D-AT):  Charles  Farrell.  Mary  Duncan,  David 
Torrence.  Edith  Yorke.  Dawn  O'Day.  Guinn  Williams.  Dick Alexander.  Tom  Maguire.  Edward  Brady.  (NP)  December 
28.     (R)  Feb.  16.  1930. 

•COCK-EYED  WORLD,  THE  (D-AT):  Lily  Damlta.  Victor McLaglen.  Edmund  Lowe.  Leila  Kamelly,  Bobby  Burns, 
Jean  Bary,  Joe  Brown.  (L)  lO.Ollf.  (NP)  Sept.  7.  (TOSl 
Oct.  5.     (R)  Oct.  20. 

•EXALTED  FLAPPER.  THE  (CD-MB) :  Sue  Carol,  Barry Norton,  Irene  Rich,  Albert  Conti,  Sylvia  Field,  Stuart 
Irwin,  Lawrence  Grant,  Charles  Clary,  Michael  Visaroff, 
Don  Allen.  Landers  Stevens.  (B)  May  26.  1929.  (NP) 
June  22.    (L)  6806f. 

•FAR  CALL.  THE  (D-ME):  Charles  Morton.  Leila  Hyams. tJlrich  Haupt.  Stanley  J.  Sanford.  Warren  Hymer.  Arthur 
Stone.  Charles  Middleton.  Pat  Hartigan.  Ivan  Llnow,  Dan 
Wolheim,  Randolph  Scott,  Charles  Gorman,  Bernard  Slegel, 
Willie  Fung,  Harry  Grlpp.  Frank  Chew,  Sam  Baker.  (L) 
Sound.  6313f;  silent.  5285f.  (B)  Apr.  28.  1929.  (NP) June  1. 

•FAST  WORKERS   (D-AT):    Joseph  WagstalT.  Lola  Lane. Sharon  Lynn,  Frank  Richardson,  Walter  Catlett,  Dixie  Lee, 
Charles  .Tudels.  Ilka  Chase.  Larry  Steers. 

•FOUR   DEVILS   (D-TME):    Janet  Gaynor.  Mary  Duncan. Charles  Morton.  Barry  Norton.  Farrell  MacDonald.  Nancy 
Drexel.     (L)  9.496.     (NP)  July  20.    (TOS)  Nov.  9.  (R) 
Sept.  15. 

FOX  MOVIETONE  FOLLIES  (MC-AT) :  lola  Lane.  Frank Richardson.  David  Percy.  Sue  Carol.  Dixie  Lee.  David 
Rollins.  Sharon  Lynn,  .John  Breedon,  Stepin  Fetchit.  (L) 
8291f.    (R)  May  25,  1929.    (NP)  June  16.    (TOS)  June  20. 

•FROZEN  JUSTICE  (D-AT):  Lenore  Olrlc.  Robert  Frazer. 
Louis  Welhelm.  Ullrich  Haupt.  Laska  Winter.  Tom  Pat- 
ricola.  Alice  Lake.  Gertrude  Astor.  Adele  Windsor.  War- 

ren Heymer.  Neyneen  Farrell.  Arthur  Stone  and  othen. 
(NP)  Nov.  16.    (T,)  7.170.     (R)  Oct.  13. 

•GHOST  TALKS.  THE  (My-TME) :  Special  cait.  (R)  Mar. 30.  1929.    (L)  6428r. 
•GIRL  FROM  HAVANA  (D  AT) :  Paul  Page,  Lola  Lane. Natalie  Moorhead,  Kenneth  Thomson.  Warren  Hymer. 
Joseph  Glrard  and  Adele  Windsor.  Directed  by  Benjamin 
Stoloff.     (NP)  Sept.  21.     (E)  Sept.  29,  1929.     (L)  6,118. 

HAPPY  DAYS  (MC):  Charles  FarreU.  Janet  Gaynor,  Will 
Rogers,  El  Brendel.  Victor  McLaglen.  Edmund  Lowe.  J. 
Harold  Murray,  Jack  Smith,  David  Rollins.  Ann  Pennington. 
George  Jessel.  Sharon  Lynn,  William  Collier.  James  Corbett 
and  others.  Released  March  2.  1930.  Length.  7.526. 
(TOS)  February  22.  1030. 

HARMONY  AT  HOME  (C-AT):  Marguerite  Churchill. 
Charles  Eaton.  Charlotte  Henry.  William  Collier.  Sr.,  Rex 
Bell,  Dixie  Lee,  Dot  Farley,  Elizabeth  Patterson,  Clare 
Kummer,  Edwin  Burke,  Elliott  Lester.  Charles  J. 
McGuirk.     (NP)  Jan.  11.     (R)   Jan.  19.     (L)  6,395. 

•HEARTS  IN  DIXIE  (D-AT):  Stepin  Fetchit,  Clarence Muse.  Eugene  Jackson.  Dorothy  Morrison.  Bernice  Pilot. 
Clifford  Ingram.  Mildred  Washington.  Zach  Williams,  Ger- 

trude Howard,  Vivian  Smith.  Robert  Brooks,  A.  C.  H. 
BiUdrew,  Richard  Carlysle.  (B)  Mar.  10.  (L)  Sound, 
7463f. :  silent,  6444f.    (TOS)  May  25. 

HOLLYWOOD  NIGHTS  (D-AT):  All-star  cart.  Forthcom- ing 1930  release. 
•HOT  FOR  PARIS  (CD-AT) :  Victor  McLaglen.  Fin  Dorsay. El  Brendel,  Polly  Moran,  Letmox  Pawie,  August  Tollaire, 

George  Fawcett.  Charles  Judels,  Eddie  Dillon,  Rosita  Mars- 
tlni.  Agostlno  Borgato.  Tola  D'Avril,  Anita  Murray.  Dave Valles.  (NP)  December  28.  (TOS)  Jan.  11.  (B)  Deo. 22.     (L>  8.570. 

•IN  OLD  ARIZONA  (W-AT):  Warner  Baxter.  Edmund Lowe.  (L)  8724f.  (B)  Jan.  20.  1929.  (TOS)  Mar.  23. 1929. 
•JOY  STREET  (CD-ME):  Lois  Moran.  Nick  Stuart.  Rex  rell, Joie  Cre^.  Dorothy  Ward,  Ada  Williams.  Maria  Alba. 

Sally  Phlppa.  Florence  Allen.  Mabel  Vail.  John  Breednn. 
(R)    Apr.    7.    1929.     (L)    SUent.   57641.;   sound.  5748f. 
(NP)  May  11.  1929. 

LET'S  GO  PLACES  (CD-AT):    Joseph  WagstalT.  Ixyln  Lime. Sharon   Lynn.   Frank   Blchardson.   Walter  Catlett.  Dixie 

Lee.  Charles  Judels,  Ilka  Chase  and  Larry  Steera.  (L) 
6.442.     (NP)  Feb.  8. 

•LONE  STAR  RANGER  (W-AT):  George  O'Brien,  Sue Carol.  Waller  McQrail.  Warren  Hymer.  Russell  Simpson. 
Lee  Shumway.  Boy  Stewart.  Colin  Chase,  Richard  Alexan- der, Joel  Franz,  Joe  Rlckson.  Oliver  Eckhardt,  Caroline 
Banklu,  EUzabeth  Patterson.  (NP)  Dec  21.  (B)  Jan.  S. 1930.     (L)  5.815. 

•LOVE.  LIVE  AND  LAUGH  (D  AT):  George  Jessel.  Llla Lee.  David  Rollins.  Henry  Kolker.  Kenneth  MacKenna. 
John  Relnhart.  Dick  Wlnslow  Johnson.  Henry  Armetta. 
Marcia  Manon  and  Jerry  Mandy.  (NP)  Dec.  7,  (L)  8.090. 
(R)  Nov.  3. 

•LUCKY  STAR  (D-TME):  Charles  Farrell.  Janet  Gaynor. Hedwlga  Reicher.  Gulnn  (Big  Boy)  Williams.  Paul  Fix. 
Gloria  Grey.  Hector  V.  Samo.  (L)  Talking,  8895f.; 
silent.  872Bf.     (R)   Aug.  18.  1929.     (TOS)   Sept.  28. 

•MARRIED  IN  HOLLYWOOD  (D  AT):  J.  Harold  Murray, 
Norma  Terrls.  Walter  Catlett,  Irene  Palaska.  Tom  Pat- rlcola.  Lennox  Pawle  and  John  Garrlck.  (NP)  Nov.  30. 
(L)  9.700.     (B)  Oct.  27.     (TOS)  Jan.  18. 

•MASKED  EMOTIONS  (D-TME):  George  O'Brien.  Nora Lane.  FarreU  MacDonald.  David  Sharpe.  Edward  Fell.  Sr.. 
Frank  Hagney.  (L)  Silent,  6389f.:  sound,  64191.  (B)  May 
19.  1929.     (NP)  June  16.     (L)  5418f. 

'MASQUERADE  (CD-AT):  Alan  Birmingham.  Leila  Hyams. Clyde  Cook.  Farrell  MacDonald.  Arnold  Lucy.  George 
Pierce.  Rita  Le  Roy.  John  Breeden.  Jack  Pierce.  Pat 
Morlarlty.  Jack  Carlisle.  Frank  Illchardson.  (N)  July  27. 
(L)  Talking.  5643f.     (R)  July  14. 

MEN  WITHOUT  WOMEN  (CD-AT):  Kenneth  MacKenna, 
Frank  Albertson.  Paul  Page,  Walter  McQrail,  Warren  Hy- mer, Farrell  MacDonald,  Stuart  Erwln,  George  Le  Guere, 
Ben  Hendricks,  Jr..  Harry  Tenbrook.  Warner  Richmond. 
Boy  Stewart.  Charles  Gerard.  Pat  Somerset.  (R)  Feb.  9. 
(NP)  Feb.  8.  1930. 

•NIX  ON  DAMES  (D-AT):  Mae  Clarke.  Robert  Amei.  Wil- liam Harrigan.  Maude  Fulton.  George  Macfarlane.  CamlUe 
Rovelle.  Grace  Wallace.  Hugh  McCormack,  Benny  Hall. 
Gllly  Colviu.  Frederick  Graham  and  Louise  Beaver  (NP) 
Dec.  7.     (L)  6,988.     (R)  Nov.  24. 

•NOT  QUITE  DECENT  (D-TME):  June  CoUyer.  Louise Dresser,  Allan  Lane,  Oscar  Apfel.  Paul  Nicholson.  Marjorle 
Beebe.  Ben  Hewlett.  Jack  Kenney.  (L)  Talking.  4965f: 
silent.  4663f.  (B)  Mar.  24.  1929.  (TOS)  June  22.  (NP) 
May  18.  1929. 

•ONE  WOMAN  IDEA,  THE  (D-ME):  Bod  La  RocQUe. Marceline  Day,  Sharon  Lynn.  Sally  Phipps,  Shirley  Dorman. 
Ivan  Lebedefl,  Douglas  Gilmore.  Glno  Corrado,  Joseph  W. 
Girard.  Arnold  Lucy,  Frances  Rosay.  Guy  Trento.  Daniel 
Hasson.  Tom  Tamarez,  Coy  Watson.  (L)  Talking.  611U; 
silent.  6106f.    (B)  June  2.  1929.    (NP)  June  22. 

•PLEASURE  CRAZED  (D-AT):  Marguerite  Churchill.  Ken- neth Macenna,  Dorothy  Burgess,  Campbell  (Julian,  Douglas 
Gilmore,  Henry  Kolker,  Frederick  Graham,  Rex  Bell, 
Charlotte  Merriam.  (R)  July,  1929.  (NP)  July  20.  (14 Talking.  5560f. 

•PROTECTION  (Mel-ME):  Dorothy  Burgess.  Robert  ElUott. 
Paul  Page.  Ben  Hewitt.  Roy  Stewart,  Dorothy  Ward.  Wil- liam H.  Tooker,  Joe  Brown.  Arthur  Hoyt.  (R)  May  12. 
(L)  5611f. •RILEY  THE  COP  (CD-ME):  J.  FarreU  MacDonald.  Louise 
Fazenda.  Nancy  Drexel.  David  Rollins.  Harry  Scbultz.  Mil- 

dred Boyd.  Ferdinand  Schumann  Heink.  Tom  WUaon.  Del 
Henderson.  RusseU  FoweU.  Otto  H.  Fries.  Billr  Bavan. 
Mike  Donlln. 

•RIVER,  THE  (D-TME):  Charles  FarreU,  Mary  Duncan, (van  liinow,  Margaret  Mann,  Aldredo  Sabato.  (L)  7.7ti 
(NP)  July  20.     (TOS)  Nov.  23.     (R)  Oct.  «. 

ROMANCE  OF  THE  RIO  GRANDE  (D-AT):  Warner  Bax- 
ter. Antonio  Moreno,  Mary  Duncan,  Mona  Marls.  Robert 

Edeson.  Agostlno  Borgato.  Albert  Roccardl,  Mrs.  Jiminei. 
Majel  Coleman,  Charles  Byers,  MerrU  McCormick.  (NP) Dec.  21.    (TOS)  Jan.  4. 

•SALUTE  (D-AT):  George  O'Brien.  William  Janey.  Frank 
Albertson.  Helen  Chandler.  Joyce  Compton,  Clifford  Demp- sey,  Lumsden  Hare,  Stephln  Fetchit.  David  Butler,  Rex 
Bell,  John  Breeden.  (NP)  Sept.  7.  (TOS)  Oct.  2«.  (L) S.sno.     (R)  Sept.  1. 

SKY  HAWK  (D-AT):  John  Oarrlck,  Helen  Chandler.  Gil- 
bert Emery.  Lennox  Pawle.  Lumsden  Hare.  BUly  Sevan, 

Daphne  Pollard,  Joyce  Compton.  (NP)  Jan.  25.  (B) 
Feb.  2.     (L)  6,888. 

•SONG  OF  KENTUCKY.  A  (D-AT):  Lois  Moran.  Joe 
Wagstaff.  Dorothy  Burgess.  Douglas  Gilmore.  Hedda  Hop- per. Edward  Davis.  Herman  BIng.  Bert  Woodruff.  (NP) 
November  9.     (L)  7.125.     (R)  Nov.  10. 

•SOUTH  SEA  ROSE  (D-AT):  Lenore  Ulrlc.  Charles  Hick- ford.  Kenneth  MacKenna.  FarreU  Macdonald.  EUzabeth 
Patterson.  Tom  Patrlcola.  Ilka  Chase.  George  MacFarlane, 
Ben  HaU.  Daphane  Pollard.  Boscoe  Ates,  Charlotte  Walker. 
Emil  Chautard.     (R)  Dec.  8.     (L)  6.600. 

•SPEAKEASY  (CD-AT):  Paul  Page,  Lola  Lane,  Henry  B, Walthall,  Helen  Ware,  Warren  Hymer,  Stuart  Erwln, 
Sharon  Lynn.  ErviUe  Alderson,  Jamea  Guilfoyle.  Helen 
Lynch,  Marjorle  Beebe.  Sailor  Vincent.  Joseph  Cawtbome. 
Ivan  Llnow.  (L)  6776f.  (R)  Mar.  24.  1929.  (NP)  Apr. 
"5.  1929.     (TOS)  Apr.  27.  1929 

•SUCH  MEN  ARE  DANGEROUS  (D-AT):  Warner  Baxter. Catherine  Dale  Owen.  Albert  Conti,  Hedda  Hopper,  Claude 
AUister  and  Bela  Lugosi.    (NP)  Feb.  22. 

•SUNNY  SIDE  UP  (D-AT):  Janet  Gaynor,  Charles  Far- 
reU, Sharon  Lynn,  Frank  Richardson,  El  Brendel,  Mar- Jorie  White,  Joe  Brown,  Mary  Forbes.  Alan  PauU.  Peter 

Oawthorne.    T/eneth  11.131.     (NP)  Nov.  30.     (E)  Deo.  J9. 
•THEY  HAD  TO  SEE  PARIS  (CD-AT):  WUl  Rogers,  Irene Rich.  Marguerite  Churchill,  BUfl  Dorsey.  Owen  Davis.  Bex 

Bell.  Ivan  Lebedeff.  Cbristiane  Yves.  Edgar  Kennedy, 
Marcelie  Corday.  Marcia  Manon,  Theodore  Lodi,  Bob  Kerr, 
Andre  Cheron,  Gregory  Gay.  (NP)  Sept.  21.  (TOS) Deo.  7, 

•THREE  SISTERS  (D-AT):  June  Collyer.  Tom  Dresser. Louise  Dresser,  Keimetb  MacKenna.  Joyce  Compton,  Addle 
MrPhail.  Clifford  Saum.  Paul  Porcasi,  John  Salnpolis 
and  Sidney  DeGrey.     (NP)  Not.  30. 

•THROUGH  DIFFERENT  EYES  (D-AT):  Mary  Duncan. 
Edmund  Lowe.  Warner  Baxter.  Earle  Foxe.  Donald  Gal- lagher. Florence  Lake.  (R)  Apr.  7.  1929.  (L)  6166f. 
(NP)  May  11.  1929.    (TOS)  June  8. 

•TRENT'S  LAST  CASE  (MT-TME) :  Raymond  Grlfflth.  Ray- mond Hatton.  Marceline  Day.  Donald  Crisp.  Lawrence 
Gray.  Nicholas  Soussanin.  Anita  Gravln.  Ed  Kennedy. 
(R)  May  31.  1929.  (L)  SUent.  5800f.;  sound.  58341. 
(NP)  May  18,  1929. 

•VEILED  WOMAN.  THE  (D-ME):  Lla  Tora.  Paul  Vlncentl, Walter  McGraU,  Josef  Swickard.  Kenneth  Thompson,  Andre 
Cheron,  Ivan  Lebedeff.  Maude  George.  (L)  Silent.  6186f. 
Sound.  6192f.    (E)  Apr.  14.  1929.    (NP)  Mar.  23.  1929. 

•WHITE  FLAME,  THE  (D-AT):  AU-star  cast.  Forthcom- ing 1930  release. 
•WORDS  AND  MUSIC  (CD-AT):  Lois  Moran,  David  Percy. Helen  Twelvetrees,  WUUam  Orlamond,  EUzabeth  Patterson, 
Duke  Morrison,  Frank  Albertson,  Tom  Patricola  Bubbles 
Crowell,  BUtmore  Quartet.  (NP)  Sept.  7.  (TOS)  Sept.  21. 
(L)  6.500.    (R)  July  2L 

General  Pictures 
•BACHELORS  CLUB.  THE  (D) :  Elchard  Talmadge.  Barbara Worth.  Edna  Murphy.  Edna  EUsmere.  V.  Talbot  Hender- 

son, Herbert  Hayes,  Barry  Palmer.  (L)  SSOOf  (NP) June  16. 

•BACK    FROM   SHANGHAI    (D) :     Vera   Reynoldi.  Sojln. Joseph  W.  Qlrard.  Henry  Sedley.  (L)  5400f.  (R)  Mar.  15. 
•HEROIC   LOVER   (D):    Leonard  St.  Leo,  Stuart  Holmes. Barbara    Bedford.    Te4    SneU.    Hugh    Metcall.  WUllam Franey.    (R)  Feb.  6.     (L)  6500f. 

Gotham 
•KNEE  HIGH:    Virginia  Corbln.     (R)  October.  1929. 
•MODERN  SAPPHO,  A  (T) :    Betty  Bronson.    (B)  Septem- ber. 1929. 
•RIVER  WOMAN,  THE  (D-ME):  JacaueUne  Logan,  Liooel Barrymore.  Charles  Delaney.  Uarry  Todd.  Mary  Doran. 
Sheldon  Lewis.  (L)  8  reels.  (B)  April.  1929.  (NP) 
Mar.  30.  iU2S. 

Edward  L.  Klein 
•ADVENTURES  OF  MAYA:    (L)  Silent,  e400f.     (B)  Apt. 28  1929 
•PRESIDENT,  THE  (D):  Ivan  Mosjouklne.  Suzy  Vernon. Nikolai  Mclikoff.  Heinricb  Schroth.  Luigl  Servant!.  (L) 

8100f. 

James  Leong  Prod. 
•LOTUS  BLOSSOM  (SUent  drama).  TuUy  MarshaU.  Noah 

Beery.  Anna  May  Wong,  Lady  Tsen  MeU,  Jack  Abee.  (L) 

6.800f. 
•VENDORS  OF  WOMEN  (M) :  Edwin  Carewe  and  aU-sUr 

cast.     (L)  4,S0Uf. 
Metro-Goldwyn-Mayer 

•ALIAS  JIMMY  VALENTINE  (Mel-TMB) :  WUliam  Halnea, 
Lionel  Barrymore.  LeUa  Hyams.  Karl  Dane.  TuUy  Mar- 

shaU. Howard  Hickman.  BUly  Butts.  Evelyn  MUla.  (L) 
8.000f.  (R)  Jan.  26.  1929.  (NP)  Mar.  9.  1929.  (TOS) Mar.  9  1929 

•ANNA  CHRISTIE  (D-AT):  Greta  Garbo.  Robert  Amea and  others.     (R)  Feb.  21.     (L)   6.700.     (TOS)  Feb.  13. 
•BELLAMY  TRIAL.  THE  (D-AT):  Leatrtce  Joy.  Betty Bronson.     (L)  7542f.     (B)  Mar.  2.  1929.     (NP)  Sept.  29. 1928.  (TOS)    Apr.  13.  1929. 
BISHOP  MURDER  CASE  (MEL-AT) :  BasU  Bathbone, 

Leila  Hyami,  Raymond  Hackett,  Polly  Moran,  Charles Quartemaine.  (E)  Jan.  3.  (L)  7,961.  (NP)  Feb.  8, 
1930. 

•BROADWAY  >VIELODY,  THE   (MC) :     Anita  Page.  Beailt 
Love.  Charles  King.  Jed  Prouty,  Kenneth  Thomson,  Bd- 
ward  Dillon,  Mary  Doran,  Eddie  Kane,  J.  Emmett  Beck. 
MarshaU  Buth.  Drew  Demarest.  (R)  Mar.  9.  1929.  (L> 
Sound.  e372f.;  sUent,  5943f.  (NP)  Mar.  30.  1929.  (TOS) 
Apr.  20,  1929. 

CHASING  RAINBOWS  (CD-AT):  Bessie  Love,  Charles  Elnf, 
Jack  Benny,  George  K.  Arthur,  Polly  Moran,  Gwen  Lev, 
Nita  Marian,  Eddie  PhilUps,  Marie  Dressier,  Youecs 
Troubetzkoy.     (E)  Jan.  10.    (L)  8,100.     (NP)  Feb,  1. 

•CHINA  BOUND  (CD):  Karl  Dane,  George  K.  Arthur,  Jose- phine Dunn,  Polly  Moran.  Hatty  Woods.  Carl  Stockdal*. 
(L)  6000f.    (B)  May  18.  1929.    (NP)  May  11.  1929. 

•DESERT  RIDER,  THE  (W) :  Tim  McCoy.  Baquel  Torrei. Bert  Boach.  Edward  CoimeUy.  Harry  Woods.  Jess  Gavin. 
(E)  May  11.  1929.    (L)  4943f.    (NP)  June  22. 

DEVIL  MAY  CARE  (D-AT):  Bamon  Novarro,  Dorothy  Jor- dan. John  MlUan.  Marlon  Harris.  WlUiam  Humphrey, 
George  Davis.  Clifford  Bruce.  (NP)  Feb.  1.  (B)  Feb. 
7.     (L)  8.782. 

•DUKE  STEPS  OUT,  THE  (CD-ME):  WlUlam  Haines, Joan  Crawford.  Karl  Dane.  Tenen  Holtz.  Eddie  Nugent, 
Jack  Boper.  Delmer  Davis.  Luke  (Josgrove.  Herbert  Prior. 
(L)  SUent-62I0f.  Sound-6206f.  (B)  Mar.  16,  1929.  (NP) Mar.  30,  1929. 

•DYNAMITE  (D-AT):  Kay  Johnson.  Charles  Blckford.  Con- rad Nagel.  JuUa  Faye.  (TOS)  January  4,  1930.  (B) Dec.   13.   1929.    (L)  11.550. 
•GIRL  IN  THE  SHOW,  THE  (CD-AT):  Bessie  Lore.  Ford SterUng.  Raymond  Hackett.     (TOS)  Aug.  31.     (L)  7.674. 
•HALLELUJAH  (D-AT):  Nina  Mae  McKlnney,  WUllam Foimtalne,  Daniel  L.  Haynes.  Harry  Gray.  Fannie  Bell 
De  E:nlght,  Everett  McGarrity,  Victoria  Splvey,  Mlltoa 
Dickerson,  Robert  Couch,  Walter  Talt,  Dixie  Jubilee  Sing- 

ers. (L)  TaUiing.  9.555.  (NP)  Nov.  30.  (TOS)  Jan.  It. 
(R)  Nov.  30. HER  OWN  DESIRE  (D-AT):  Norma  Shearer.  Robert  Mont- gomery. Lewis  Stone.  BeUe  Bennett  and  Ernest  Torrence. 
(TOS)  January  4.  1930. 

•HIS  GLORIOUS  NIGHT  (D-AT):  John  Gilbert.  Katherlns 
Dale  Owen.  Nance  O'Nell.  Gustav  von  Seyffertltz.  Hedda Hopper.  TyreU  Davis.  Gerard  Barry.  MadeUne  Seymour. 
Richard  Carle.  Eva  Dennl^on.  Youcca  Troubletzknv.  Pet«r 
Cawthorne.  (NP)  October  19.  (TOS)  Oct.  26.  (B) Sept.  28.     (L)  7.166. 

HOLLYWOOD  REVUE,  THE  (MC) :  Bessie  Love,  Charles 
King.  Marion  Davies.  Norma  Shearer.  WlUlam  Halnee, 
Qua  Edwards,  Joan  Crawford,  John  Gilbert.  Marie  Dressier. 
PoUy  Moran.  Brox  Sisters.  Anita  Page.  Buster  Keaton, 
Albertlna  Ballet.     (L)  TaUdng,  11.699f.     (TOS)  Nov.  1«. 

•IDLE  RICH.  THE  (D  AT):  Conrad  Nagel.  Bessie  Love. LeUa  Hyams.  Robert  Ober.  James  NelU.  Edythe  Chapman. 
Paul  Kruger,  Kenneth  Gibson.     (L)  7361f.    (B)  June  15. 
1929.  (NP)  June  T.    (TOS)  June  22. 

IT'S  A  GREAT  LIFE  (CD-AT):  Bosetta  Duncan.  Vivian 
Duncan.  Lawrence  Gray.  Jed  Prouty.  Benny  Bublns.  (L) 
8.575.     (E)  Dec.  6.     (TOS)  Jan.  25.     (NP)   Feb.  3. 

•KISS.  THE  (D-ME):  Greta  Garbo.  Conrad  NageL  Anders Bandolf,  Holmes  Herbert.  Lew  Ayres  and  George  Davis. 
(NP)  Nov.  30.     (TOS)  Deo.  21.    (R)  Nov.  16.     (L)  7,200. 

A  LADY  TO  LOVE  (D-AT):  Vilma  Banky,  Edward  G. 
Robinson.  Robert  Ames  and  others. 

•LAST  OF  MRS.  CHEYNEY,  THE  (DAT)  Norma Shearer,  Basil  Bathbone,  George  Berraud,  Herbert  Bimaton, 
Hedda  Hopper,  Moon  Carrol,  Madeline  Seymour,  Cyril 
Chadwlck,  George  K,  Arthur  (In  sound  print  only).  Finch 
SmUes,  Maude  Turner.  (NP)  .Tuly  20.  (L)  Talking. 
8651f:  silent.  «484f.       (B)  July  6.  1929. 

•MADAME  X  (D-AT):  Lewis  Stone.  Euth  Chatterton.  Hay- mond  Hackett.  Holmes  Herbert.  Eugenie  Besserer,  John  P. 
Edington.  Mitchell  Lewis,  Ulrich  Haupt.  Sidney  Toler. 
Elchard  Carle.  Claud  King.  Chappell  Dossett.  (L)  880«r. 
(NP)  June  29.     (TOS)  Aug.  17.     (E)  Aug.  17.  1929. 

•MAN'S  MAN.  A  (CD-ME):  WUllam  Haines.  Josephine Dunn.  Sam  Hardy.  Mae  Busch.  (L)  6683f.  (B)  May  26. 
1929.     (NP)  June  22.     (TOS)  .Tune  22. 

•MARIANNE  (CD-AT):  Marion  Davies.  Oscar  Shaw.  Robert Castle.  Scott  Kolk.  EmU  Chautard.  Mack  Swain.  Oscar 
Apfel.  Eobert  Ames.  Becorded  on  film  and  disc.  (E)  July 
20.  1929.     (NP)  Aug.  31.     (TOS)  Oct.  19. 

•MYSTERIOUS  ISLAND.  THE  (D-TME):  Lionel  Barrymora. Jane  Daly,  Lloyd  Hughes.  Montagu  Love.  Harry  Grlbbon. 
Snitz  Edwards,  Gibson  Gowland.  Dolores  Brinkman.  (NP) 
Oct.  19.     (TOS)  Nov.  23.     (E)  Oct.  6.     (L)  8.589. 

•NAVY  BLUES  (C-AT):  WUllam  Haines.  Anita  Page.  Earl Dane,  J.  C.  Nugent.  Edythe  Chapman.  Wade  Boteler.  (L) 
Sound.  6.936;  silent  6.845.  (B)  December  20.  1929.  (TOS) Jan.  18. 

•NOT  SO  DUMB  (CD-AT):  Marion  Davis.  EUiott  Nugent. 
Eaymond  Hackett.  Franklin  Paneborn.  Julia  Faye.  Wil- liam Holden.  Donald  Ogden  Stewart.  Sally  Starr.  George 
Davis.     (L)  6.875.     (E)   Jan.  17.     (TOS)  Feb.  13. 

•OUR  MODERN  MAIDENS  (D-TME):  Joan  Crawford.  Rod 
La  BocQue.  Douglas  Fairbanks.  Jr..  Anita  Page.  Edward 
Nugent.  Josephine  Dunn.  Albert  Oran.  (NP)  Sept.  14. 
(TOS)  Nov.  9. 

•PAGAN,  THE  (D-ME):  Ramon  Novarro,  Renee  Adoree, Dorothy  Jsnia,  Donald  Crisp.  (L)  Silent,  7150f:  sound, 
7359f.     (R)  Apr.  27.  1929.     (NP)  May  15.  1929. 

•ROADHOUSE  NIGHTS  (MEL-AT):  Charles  Buggies,  Helen 
Morgan.  Fred  Kohler.  Lou  Clayton.  Joe  King.  Jimmy 
Durante.  Bddie  Jackson.     (TOS)  Feb.  13. 

•ROGUE'S  SONQ,  THE  (C-AT):  Lawrence  "nhbett,  Cath- 
erine Dale  Owen.  Laurel  and  Hardy  and  others.  (TOS) 

January  25  also  Feb.   8.    (L)  9.372. 
SHIP  FROM  SHANGHAI,  THE   (D  AT):    Louis  Wolbela. 
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Conrad  Nagd.  Carmel  Mjers,  Holmes  Herbert.  Zeffle  TU- 
bury.  Ivan  Linow  and  Jack  McDonald.     (NP)   Feb.  8. 

'SINGLE  STANDARD,  THE  iU):  Ureta  Qarou.  N1I5  Asluot, Jotm  Alacl!  Bronn,  Uorotii;  Sebastian,  Lane  Ub&ndler, 
Robert  Castle,  Mablon  Hamilton,  EatUyn  Williams,  Zet- 
fle  Tldbury.   (NP)   Aug.   17.     (L)  6669f.     (TOS)   Aug.  1 

SO  THIS  IS  COLLEGE  (CD-AT) :  EUiott  Nugent,  Kobeci (R)  Oct.  26.     (L)  9,146. 
•SPEEDWAY  (CD-mE):  William  Haines,  Anita  Page,  Ern- est Torreuce,  Polly  Moran,  Karl  Dane,  John  Mlljan.  (TOS) 

Sept.  14.     (NP)   Sept.  14.     (R)   Sept.   7.     (L)  6,962. 
•SPIES  (Mel):  Rudolph-Kleln-Uogge,  Gerda  Maurus.  Lien Deyen,  Louis  Ralpb,  Cralghall  Sberrr.  Willy  Frltsch,  Lupu 

Pick,  Fritz  Rasp.     (L)  7999f.     (NP)  June  15. 
•SPITE  MARRIAGE  (CD-ME):  Buster  Eeaton,  Dorothy  Se- bastian, Edward  Earle,  Iiella  Hyams,  William  Becbtel. 

John  Byron.  (L)  7047f.  (R)  Apr.  6,  1929.  (NP)  Apr. 27  X92«f 
THEIR  OWN  DESIRE  (D-AT) :  Norma  Shearer,  BeUe  Ben- 

nett, Lewis  Stone,  Robert  Montgomery,  Helena  Millard, 
Cecil  Cunningham,  Henry  Herbert,  Mary  Doran  and  June 
Nash.     (R)  December  27.    (L)  5,850.     (TOS)  Feb.  1. 

•THIRTEENTH  CHAIR.  THE  (Mel-AT) :  Conrao  Nagel, Leila  Hyams.  Margaret  Wycherly,  Helen  Milliard,  Holmei 
Herbert,  Mary  Forbes,  Bela  Lugosl,  John  Daridson,  Chsrlea 
Quartermaine,  Moon  Carol.  (NP)  Nof.  9.  (R)  Oct.  12. 
(L)  6,571. 

•THUNDER  (D-ME):  Lon  Chaney,  James  Murray,  Phyllis Haver,  George  Duryea,  Francis  Morris,  Wally  Albright. 
(L)  7783f.  (R)  June  25.  1929.  (NP)  Aug.  3.  (TOS) 
Aug.  17. 

•TIDE  OF  EMPIRE  (D-ME):  Renee  Adoree  and  Duryea. (L)  6552f.     (R)  Mar.  23.  1929. 
TRADER  HORN  (D-AT):  Edwina  Booth.  Harry  Carey  and others.    Forthcoming  1930  release. 
•TRIAL  OF  MARY  DUGAN  (D-AT):  Norma  Shearer.  Lewis Stone.  H.  B.  Warner.  Raymond  Hackett.  Lllyan  Tashman, 

Olive  Tell,  Adrienne  D'Ambricourt*  Mary  Doran,  Dewltt Jennings,  Wilfrid  North,  Landers  Stevens,  Charles  Moore, 
Claud  AUister.  (NP)  May  25.  (L)  lO.OOOf,  (R)  June  8. 
(TOS)  July  13. 

•TRAIL  OF  '98,  THE  (D-ME):  Dolores  Del  Rio,  Ralph Forbes,  Harry  Carey,  Tully  Marshall,  Emily  Fitzroy,  Tenen 
Holtz,  Russell  Simpson,  Karl  Dane,  Cesare  Gravina,  Qeorge 
Cooper.  John  Down.  E.  Alyn  Warner.  (L)  8799f.  (R) 
Jan.  5.  1929.  (NP)  Dec.  29.  1928.  (TOS)  Mar.  23. 1929 

•UNTAMED  (D-AT):  Joan  Crawford.  Robert  Montgomery, Ernest  Torrence,  Holmes  Herbert,  John  Mlljan.  Owen  Lee, 
Edward  Nugent.  Don  Terry.  Gertrude  Astor,  Milton  Famey, 
Lloyd  Ingram.  Grace  Cunard,  Tom  O'Brien  and  Wilson Benge.     (NP)  Nov.  23.     (TOS)  Dec.  14. 

•VIKING,  THE  (D-ME):  Donald  Crisp.  Pauline  StarSe, LeRoy  Mason,  Anders  Randolph.  Richard  Alexander.  Harry 
Lewis  Woods,  Albert  MacQuarrie.  Roy  Stewart.  Torben 
Meyer,  Claire  MacDowell.  Julia  Swayne  Gordon.  (L) 
8186r.  (NP)  Mar.  9.  1929.  AU  in  technicolor.  (TOS) 
Oct.  26. 

•VOICE  OF  THE  CITY,  THE  (D-AT):  Robert  Ames,  Wll- lard  Mac&,  Sylvia  Field.  James  Farley.  John  MUian. 
Clark  Marshall.  Duane  Thompson,  Tom  McGuire,  Alice 
Moe.  Beatrice  Banyard.  (L)  Sound.  T427f.  (R)  Apr.  13, 
1929.     (NP)  Apr.  27,  192S.     (TOS)  May  18. 

•WHERE  EAST  IS  EAST  (D-TME) :  Lon  Chaney,  Lupe Velez.  Estelle  Taylor.  Lloyd  Hughes.  Louis  Stem.  Mrs. 
Wong  Wing.  (L)  6500f.  (R)  May  4,  1929.  (NP)  June 
22.    (TOS)  June  16. 

•WILD  ORCHIDS  (D-ME):  Greta  Garbo.  Lewis  Stone,  Nils Asther.  (L)  9235f.  (R)  Feb.  23,  1929.  (NP)  Mar.  2. 
1929.     (TOS)  Feb.  23.  1929. 

•WISE  GIRLS  (D-AT):  Elliott  Nugent.  Norma  Lee,  Roland Toung,  J.  C.  Nugent.  Clara  Blandicb,  Marion  Shilling. 
Leora  Spellman,  James  Dolan.  (NP)  October  12.  (R) 
Sept.  26.     (L)  8.818. 

•WOMAN  RACKET  (D-AT):  Tom  Moore.  Blanche  Sweet. Sally  Starr,  Bobby  Agnew,  John  Mlljan,  Tenen  Holtz,  Lew 
Kelly,  Tom  London,  Eugene  Borden,  John  Bryon,  Nita 
Martan  and  Richard  Travers.     (NP)  Feb.  8. 

•WONDER  OF  WOMEN  (D-TME):  Lewis  Stone,  LeUa Hyams,  Peggy  Wood,  Harry  Myers.  Sarah  Padden,  George 
Fawcett,  Blanche  Frederici,  Wally  Albright,  Jr.,  Camen- 
dta  Johnson,  Anita  Louise  Fremault,  Dietrich  Haupt,  Ull- rlc  Haupt,  Jr.  (L)  Talking.  8796f:  silent,  6835f.  (B) 
July  31,  1929,    (NP)  July  27.    (TOS)  Aug.  17. 

Paramount 
•APPLAUSE  (D-AT);  Helen  Morgan,  Joan  Peers,  Fuller Melllsh,  Jr.,  Jack  Camerson,  Henry  Wadsworth,  Dorothy 
Cuming.  (NP)  October  19.  (R)  Jan.  4,  1930.  (L) 
Sound,  8,079.    Silent,  6,896. 

•BATTLE  OF  PARIS  (D-AT):  Gertrude  Lawrence.  Charles Ruggles.  Walter  Petrie.  Gladys  Du  Bois.  Arthur  Treacher 
and  Joe  King.     (NP)  Nov.  16.     (R)  Nov.  30.  1929. 

•BEHIND  THE  MAKE-UP:  (D-AT):  Hal  SkeUy.  WUUam 
Powell.  Fay  Wray,  Kay  Fi-ancis,  E.  H.  Calvert,  Paul Lukas  and  Agostlno  Borganto.  (NP)  Jan.  4,  1930.  (TOS) 
Jan.  26.     (B)  Jan.  11. 

•BETRAYAL  (D-ME):  Emll  Jannings,  Gary  Cooper,  Esther Ralston,  Jada  Weller,  Douglas  Halg,  Bodll  Rosing.  (L) 
SUent,  6492f;  sound,  6641f.  (R)  May  11.  1929.  (NP) 
Apr.  27.  1929.     (TOS)  June  1. 

BURNING  UP  (D-AT):  Richard  Arlen.  Mary  Brian.  Fran- 
cis McDonald.  Sam  Hardy.  Charles  Sellfin  and  TuUv  Mar- shaU.     (NP)   Dec.   21.     (L)   5.251.     (TOS)   Feb.  13. 

•CHARMING  SINNERS  (D-TME):  Ruth  Chatterton.  Clire Brook.  Mary  Nolan.  WiUlam  Powell.  Laura  Hope  Crews. 
Florence  Eldridge.  Montagu  Love.  Juliette  Crosby.  Lorraine 
Eddy.  Claude  Alllster.  (L)  6164f.  (R)  July  6,  1929. 
(NP)  Aue.  10.     (TOS)  Aug.  3. 

•CHINATOWN  NIGHTS  (D  AT):  Wallace  Beery,  Florence Vldor,  Warner  Oland,  Jack  McHugh,  Jack  Oakie.  Tetsu 
Komal,  Frank  Chew.  Mrs.  Wing,  Peter  Morrison,  Freeman 
Wood.  (L)  SUent.  7145f;  sound.  7081f.  (R)  Mar.  23, 
1929.     (NP)  Mar.  9.  1929.     (TOS)  Apr.  6,  1929. 

•CLOSE  HARMONY  (CD-AT) :  Charles  Rogers.  Nancy  Car- 
roll, Harry  Green.  Jack  Oakie,  Richard  (Skeets)  Qallagher. 

Matty  Roubert.  Ricca  Allen,  Wade  Boteler,  Baby  Mack. 
Oscar  Smith,  Greta  Grandstedt.  Gus  Partes.  (L)  Sound. 
«271f.  (R)  Apr.  13,  1929.  (NP)  Mar.  30,  192S.  (TOS) 
Apr.  13.  1929. 

COCOANUTS.  THE  (0-AT) :  Four  Marx  Brothers.  Mary 
Eaton,  Oscar  Shaw,  Katherlne,  Francis,  Margaret  Dumont, 
Cyril  Ring,  Basil  Ruysdael,  Sylvan  Lee.  Gamby-Hale  Girls. Allan  K.  Foster  Girls.  (L)  8613f.  (B)  May  23,  1929. 
(NP)  July  13.     (TOS)  July  20. 

•DANCE  OF  LIFE.  THE  (D-AT):  Nancy  Carroll,  Hal Skelly.  Dorothy  Revler.  Ralph  Theador,  Charles  D.  Brown. 
Al  St.  John.  May  Boley.  Oscar  Levant.  Gladys  DuBols, 
James  T.  Qulnn.  James  Farley.  George  Irving.  (L)  Talk- ing, 10.619f :  (R)  Sept.  14.    Silent,  T488f.    (TOS)  Sept.  21. 

•DANGEROUS  CURVES  (D-AT):  Clara  Bow,  Richard  Ar- len, Kay  Irancia.  Darid  Newell.  Anders  Randolph.  May 
Boley,  T.  Roy  Barnes,  Joyce  Compton,  Ckarles  D.  Brown. 
Stuart  Erwln.  Jack  Lude.  (R)  July  13.  1929.  (NP) 
Aug.  3.    (L)  Talking.  7278f:  silent,  6539f.    (TOS)  July  JO. 

•DANGEROUS  PARADISE  (D-TME):  Nancy  CarroU.  Rich- 
ard Warner  Oland,  Gustav  von  Seyffertitz,  Francis  Mac- 

Donald,  George  Kotsonaros,  Dorothea  Wolbert,  Clarence  H. 
Wilson,  Evelyn  Selbie.  Willie  Fung.  Wong  Wing  and  Lil- lian Worth.  (NP)  Nov.  30.  (TOS)  Feb.  8.  (L)  5,244. 
(TOS)  Feb.  22. 

•DANGEROUS  WOMAN,  A  (D-AT):  Baclanova,  Cllve  Brook. Nell  Hamilton.  Clyde  Cook.  Leslie  Fenton,  Snitz  Edwards. 
(L)   Sound.  6S43r.     (R)  May  18,  1929.     (NP)  Mar.  IS, 
1929.    (TOS)  May  18. 

DARKENED  ROOMS  (M-TME) :    Evelyn  Brent.  Neil  Ham- 

ilton. Doris  Hill,  David  Newell,  Gale  Henry.  Wallace  Mc- 
Uouald.  Blanche  Craig.  E.  id.  Calven.  Mammy  Brtcker. 
iNfi  October  10.  ill)  Nov.  23.  1929.  (L)  Sound  6.0611. 

■DIVORCE  MADE  EASY  (CD-AT):  Douglas  MacLean, 
Marie  Prevost.  Johnny  Arthur.  Frances  Lee.  Dot  Farley. 
Jack  Duffy,  Buddy  Watles,  Hal  WUsoiL  (R)  July  6, 
1929.  (NP)  July  13.  (L)  Talking,  6386f;  sUent.  6270f. 
(TOS)  July  6. 

•DOCTOR'S  SECRET,  THE  (D-AT):  Ruth  Chatterton.  H.  B. Warner.  John  Loder.  Robert  Edeson.  Wilfred  Noy.  Ethel 
Wales.  Nancy  Price.  Frank  Finch-Smiles.  (L)  Sound, 
5823f.     (N)  Mar.  16.  1929.     (TOS)  Feb.  16.  1929. 

•DUMMY,  THE  (D-AT):  Ruth  Chatterton,  Frederic  Marcn, John  Cromwell,  Fred  Kohler.  Mickey  Betmett.  Vondell 
Darr.  Jack  OaJde,  Zasu  Pitts,  Richard  Tucker,  Eugene 
PaUette.  (L)  Sound,  5357t.  (R)  Mar,  »,  1929.  (NP) 
Mar.  16,  1929.    (TOS)  Mar.  6,  1929. 

•FASHIONS  IN  LOVE  (D-AT):  Adolphe  Menjou,  Fay Compton.  Miriam  Seegar,  John  MiUan,  Joan  Standing, 
Robert  Wyne,  Buss  PoweU,  Billie  Bennett,  JacQues  Van- aire  (L)  Talking,  6325f:  sUent.  6024f.  (R)  Jun*  29. 
1929.    (NP)  July  13.    (TOS)  July  6. 

•FAST  COMPANY  (CD-AT):  Jack  Oakie,  Skeets  Gallagher, Evelyn  Brent.  Gwen  Lee.  (TOS)  Sept.  7.  (R)  Sept.  14. 
(L)  Sound.  6.863;  sUent.  6.459. 

•FOUR  FEATHERS  (D-ME):  Richard  Arlen,  Fay  Wray, William  Powell,  Cllve  Brook,  Theodore  von  Eltz,  Noah 
Beery,  Zack  Williams,  Noble  Johnson,  Harold  Hightower, 
Phlllipe  de  Lacey,  Edward  Ratciffe,  George  Fawcett,  Au- gustine Symonds.  (L)  Sound,  7472f;  silent,  7472f,  (TOS) Sept.  14. 

•GENTLEMEN  OF  THE  PRESS  (D-AT):  Walter  Huston, 
Katherine  Francis,  Charles  Ruggles.  Betty  Lawford,  Nor- man Foster,  Duncan  Perwarden,  Lawrence  Leslie.  (L) 
Sound,  7176f.    (B)  May  4.  1929.     (NP)  Apr.  13,  1929. 

•GLORIFYING  THE  AMERICAN  GIRL  (DAT):  Mary Eaton,  Edward  CrandaU,  Olive  Shea,  Dan  Healy,  Kaye 
Renard.  Sarah  Edwards.  In  revue  scenes.  Eddie  Cantor. 
Helen  Morgan  and  Rudy  VaUee.  (NP)  Dec.  7.  (R)  Dec. 
7.  1929.    (L)  Sound.  8.071;  sUent.  6.786.    (TOS)  Jan.  18. 

•GREENE  MURDER  CASE,  THE  (My-AT) :  WUliam  PoweU, Florence  Eldridge,  Ulrich  Haupt,  Jean  Arthur,  Eugene 
PaUett,  E.  H.  Calvert,  Gertrude  Norman,  LoweU  Drew, 
Morgan  Farley,  Brandon  Hurst.  Augusta  Burmester,  Marda 
Hariss,  Mildred  Golden,  Mrs.  WUfred  Buckland,  Helena 
PhUips.  Shep  Camp.  Charles  E.  Evans.  (NP)  July  20. 
1929.     (L)  Talking.  6383f.     (TOS)  Aug.  17. 

•HALF  WAY  TO  HEAVEN  (D-AT):  Charles  "Buddy" Rogers,  Jean  Arthur,  Paul  Lucas,  Helen  Ware.  Oscar 
Apfel,  Edna  West,  Irvin  Bacon,  Al  HUl,  Lucille  WiUlams, 
Richard  French,  Freddy  Anderson,  Nestor,  Aber,  Ford 
West  and  Guy  Oliver.  (L)  Sound  6254.  Silent  5179.  (NP) 
Dec.  7.     (TOS)  Dec.  14. 

•HOLE  IN  THE  WALL,  THE  (My-AT):  Claudctte  Colbert, Edward  O.  Bobinson,  David  Newell.  Nelly  Savage,  Donald 
Meek,  Alan  Broolts,  Louise  Closser  Hale,  Katherine  Em- met, Marcia  Kagno,  Barry  MacoUum,  George  McQuarrie, 
Helen  Crane.  (L)  Sound,  6860f.  (R)  Apr.  27.  1929. 
(NP)  Apr.  6.  1929. 

•HOMECOMING  (D) :  Lars  Hansen.  Dita  Parlo.  Gustav Frohlioh.  (L)  8156f.  (R)  Feb.  16.  1S29.  (NP)  Feb. 9.  1929. 

HONEY  (CD-AT):  Nancy  CarroU.  Stanley  Smith.  Skeets 
Gallagher.  LUIian  Roth.  Harry  Green.  Mitzi  Green.  Zasu 
Pitts,  Jobyna  Howland  and  Charles  SeUon.    (NP)  Jan.  18. 

•HUNGARIAN  RHAPSODY  (D-TME):  A  0fa  picture.  LU Dagover,  WlUy  Fritsch,  Dlta  Parlo,  Fritz  Greiner,  GlseUa 
Bathory,  Erich  Kaiser  Tietz.  Leopold  Kramer.  (NP) 
Aug.  3.     (L)  6165f.     (R)  Aug.  3.  1929. 

•ILLUSION  (D-AT):  Buddy  Rogers.  Nancy  Carroll.  June CoUyer,  Knute  Erlckson,  Eugenie  Bresserer,  Kay  Frand*. 
Maude  Turner  Gordon.  Regis  Toomey,  WUUam  McLaughlin, 
Katherine  WaUace,  WilUam  Austin,  Frances  Raymond, 
Eddie  Kane,  Michael  Tisaroff,  Bessie  Lyle,  Emelle  MelvUle, 
Carl  Lukas,  CoL  G,  L.  McDonnel.  (L)  7636f;  sUent, 
7638f.     (NP)  July  27.     (TOS)  Sept.  28. 

•INNOCENTS  OF  PARIS  (D-AT):  Maurice  Chevalier,  Sylvia Beecher,  Russell  Simpson,  George  Fawcett.  Mrs.  George 
Fawcett,  Jokn  MlUan.  Margaret  Livingston.  David  Durand. 
Johnny  Morris.  (L)  SUent.  7816f;  sound.  6148f.  (R) 
May  25.   1929.     (NP)  May  4.  1929.     (TOS)  June  15. 

JEALOUSY  (D-AT):  Jeanne  Bagels.  Frederic  March.  HaUl- weU  Hobbes.  Blanche  Le  Clair.  Henry  DanleU.  HUda 
Moore.    (NP)  Sept.  28.    (TOS)  Oct.  19. 

•KIBITZER  (CD-AT):  Harry  Green,  Mary  Brian,  Nell HamUton,  David  NeweU,  Lee  Kohlmar,  Henry  Fink,  Tenen 
Holtz.  Guy  OUver.  Albert  Gran,  Eddie  Kane.  (NP) 
Aug.  17.  (R)  Jan.  11.  1930.  (L)  South  7273.  Silent 6569. 

LADIES  LOVE  BRUTES  (D-AT):  George  Bancroft  starred. X930  r6l6SS6 
LADY  LIES. 'the  (CD-AT):  Walter  Huston.  Claudet  Col- bert. Charles  Ruggles,  Betty  Gorde,  Tom  Brown,  Patricia 

Deering.     (TOS)  October  12.     (R)  Sept.  21.     (L)  7004. 
LAUGHING  LADY.  THE  (D-AT):  Ruth  Chatterton,  Cliva 
Brook,  Dan  Healy.  Nat  Pendleton.  Raymond  Walbtim, 
Dorothy  Hall.  Hedda  Harrigan,  LlUian  B.  Tonge,  Margaret 
St.  John,  Hubert  Druce,  Alice  Hegeman,  Joe  King,  Helen 
Hawley,  Betty  Bartlev.  (R)  Dec.  28.  (L)  Sound  7,391. 
(TOS)  Jan.  IL    (TOS)  Jan.  25. 

•LETTER.  THE  (D-AT):  Jeanne  Eagels.  0.  P.  Heggle, 
Reginald  Owen,  Herbert  MarshaU,  Irene  Brown,  Lady 
Tsen  Mel,  TamaM  Toshiwara.  (L)  Silent,  5490f;  sound. 
5778f.  (B)  Apr.  13.  1929.  (NP)  Mar.  16,  1929.  (TfiS) 
May  18. •LOOPING  THE  LOOP  (D-ME);    Werner  Kraus.  Jenny  Jugo. 

.  Warwick  Ward,  Gina  Manes.  (L)  SUent,  «676f;  sound, 
6769f.     (R)  Mar.  16.  1929.     (NP)   Mar.  16,  1929. 

•LOVE  DOCTOR  (CD-AT):  Richard  Dlx.  June  Collyer. 
Morgan  Farley,  Miriam  Seegar,  Winifred  Harris,  Law- ford  Davidson,  Gale  Henry.  (NP)  September  28.  (TOS) 
Oct.  19.     (R)  Oct.  5.     (L)  Sound  6.503.    Silent  5.378. 

•LOVE  PARADE,  THE  (CD-AT):  Maurice  Chevalier, 
Jeanette  MacDonald,  Lupino  Lane,  LUUan  Roth,  Edgaf 
Norton,  Lionel  Belmore,  Robert  Roccardl,  Carleton  Stock- dale,  Eugene  PaUette.  Russell  PoweU,  Margaret  Fealy, 
Virginia  Bruce.  (NP)  Aug.  3.  (R)  Jan.  18.  1930.  (L) Sound,  in. 622. 

•MAN  I  LOVE,  THE  (D-AT):  Richard  Arlen.  Mary  Brian. 
Baclanova.  Harry  Green,  Jack  Oakie,  Pat  O'MaUey.  Leslie Fenton,  Charles  Sullivan.  William  Vincent.  (R)  May  26. 
1929.  (L)  6669f;  sUent,  6524f.  (NP)  Apr.  6,  1929. 
(TOS)  May  25. 

•MARRIAGE  PLAYGROUND,  THE  (CD-AT):  Mary  Brian. 
Frederic  March,  LUyan  Tashman.  Huntley  Gordon,  Kay 
Francis,  WUllam  Austin,  Scena  Owen.  Philippe  de  Lacy, 
AniU  Louise,  Little  Mltzl,  Billy  Sey,  Ruby  Parsley. 
Donald  Smith,  Jocelyn  Lee,  Maude  Turner  Gordon.  David 
NeweU.  (R)  Dec.  21.  (L)  Sound,  7182.  SUent,  6610. 
(NP)  Nov.  16.     (TOS)  Dec.  21. 

MEN  ARE  LIKE  THAT  (CD-AT):  Hal  Skelly,  Doris 
HiU.  Charles  SeUon,  Clara  Blandlck,  Morgan  Farley. 
Helene  Chadwlck,  WiUIam  Davidson.  Eugenr  PSUette  and 
George  Fawcett.  (NP)  Nov.  23.  (R)  Feb.  15,  1930.  (L) 
5.369. •MIGHTY,  THE  (D-AT):  George  Bancroft,  Esther  Ralston, 
Warner  Oland,  Raymond  Hatton.  Dorothy  Revler.  Morgan 
Farley.  O.  P.  Heggle,  Charles  SeUon.  E.  H.  Calvert.  John 
Cromwell.  (B)  Nov.  16.  (L)  Sound  6802.  Silent  8097. 
(NP)  Nov.  9.    (TOS)  Not.  16.    (TOS)  Jan.  11. 

•MYSTERIOUS  DR.  FU  MANCHU,  THE  (My-AT);  Warner 
Oland,  Jean  Arthur,  NeU  HamUton,  O.  P,  Heggle,  WlUlam 
Austin,  Claude  King,  Charles  Stevenson,  Noble  Johnson. 
Evelyn  Selbie,  Charles  Biblyn,  Donald  Mackenzie,  Lawford 
Davidson.  Lask  Winter.  C3iarles  Stevens,  Chappel  Dosset, 
Tullv  MarshaU.  (NP)  July  J7.  (L)  Talking,  T963f. 
(TOS)  July  JO. 
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•NOTHING    BUT    THE    TRUTH    (CD-AT):     Itlchard  Olx. Ucriou  Churchill,  Louis  John  Bartels,  Ned  Sparks.  Wynaa 
ChurchiU.    Helen    Kane,    Dorothy    Hall,    Madeline  Gray. 
Nancy    Ryon.      (L)    Sound.    7266f.      (II)    Apr.    20,  1919. 
(NP)  Apr.  20,  1929.     (TOS)  Apr.  27,  1929. 

POINTED    HEELS    (D-AT):     WUllam    Powell,   Fay  Wr»», 
Helen  Kane,  Richard  "Skeets"  GaUagher,  Phillips  Holmai. Adrienne    Dore,    Eugene    PaUette.      (K)    Dec.    21.  (L» 
Sound  5689.     (NP)   Nov.  16. 

•RAINBOW    MAN,    THE    (D-AT):      A    Sono-Art  picture. Eddie  Dowling,  Marian  Nixon,  Frankle  Darro,  Sam  Hardy. 
Lloyd  Ingraham,  George  Hayes.    (L)  Talking,  8500f.  (Bl 
May  18,  1929.     (NP)  June  22.     (TOS)  June  22. 

•RETURN  OF  SHERLOCK  HOLMES,  THE   (D-AT):  CUve Brook,   H.    Reeves   Smith,   Betty   Lawford,   Charles  Hay. 
Phillips  Holmes.  Donald  Crisp.  Harry  T.  Morey.  HiUber< 
Bruce  and  Arthur  Mack.    Talking  footage.  7.102.  SUen: 
6378.  (R)  Oct.  26.  1929.  (TOS)  Nov.  16.  (NP)  Nov.  13. 

•RIVER  OF   ROMANCE,  THE   (CD-AT):    Charles  (Buady) Rogers,   Mary  Brian,   June  CoUyer.   Henry  B.  WalthaU. 
Wallace  Beery.  Fred  Kohler.  Natalie  Kingston.  Mrs.  George 
Fawcett.   Anderson  Lawler.    George  Reed.     (L)  Talking. 
7009r;  sUent.  7028f.     (R)  July  20.  1929.     (NP)  June  10. 
(TOS)  Aug.  3. 

•ROADHOUSE  NIGHTS  (CD-AT):  Helen  Morgan.  Charles 
Ruggles.  Fred  Kohler.  Jimmy  Durante.  Fuller  Mellish,  Jr., 
Leo  Donnelly,  Tammany  Young,  Joe  King,  Lou  Clayton  and 
Eddie  Jackson.    Length,  sound,  7.207.    (NP)  Feb.  22. 

•SATURDAY  NIGHT  KID,  THE  (DAT):  Clara  Bow, James  HaU,  Jean  Arthur,  Charles  SeUon,  Ethel  Wales, 
Frank  Rosa.  Edna  May  Oliver.  Heymen  Meyer.  Eddie 
Dun.  Leone  Lane.  Jean  Harlow.  (R)  Oct.  26.  (L)  Sound 
6015.     (Silent)   6392.     (NP)   Sept.  28.     (TOS)   Nov.  2. 

SEVEN  DAYS  LEAVE  (D-AT):  Gary  Cooper.  Beryl  Mer- 
cer. Dalsey  Belmore.  Nora  Cecil.  Temple  Plgett.  Arthur 

Hoyt.  Arthur  Metcalfe.  (NP)  November  16  under  title 
of  "Medals."  (R)  January  26.  1930.  (L)  Sound  7,668. Silent,  7.656.     (TOS)  Feb.  1. 

•SLIGHTLY  SCARLET  (D-AT):  Evelyn  Brent,  Clive  Brook, Paul  Lukas,  Eugene  PaUette,  Helen  Ware,  Virginia  Bruce. 
Heru-y  Wadsworth,  Claud  AUister,  Christiane  Yves  and  Mor- gan Farley.    Length  6,402.     (NP)  Feb.  22. 

•STAIRS  OF  SAND  (D-TME):  WaUace  Beery,  Jean  Arthur, PhllUps  R.  Holmes,  Fred  Kohler,  Chester  ConkUn,  Guy 
Olivet,  Lillian  Worth,  Frank  Rice,  Clarence  L.  Sherwood. 
(L)  4900f.     (R)  June  8,  1929.     (NP)  May  18,  1929. 

•STREET  OF  CHANCE  (D-AT);  William  PoweU,  JeaB Arthur,  Kay  Francis,  Regis  Toomey.  StaiUey  Fields, 
Brooks  Benedict,  Betty  Francisco.  John  Rlsso,  Joan  Stand- ing, Maurice  Black  and  Irving  Bacon.  Directed  by  John 
CromweU.     (NP)  Jan.  4,  1930.    (TOS)  Jan.  25  and  Feb. 
8.  (L)  7,023. 

•STUDIO  MURDER  CASE,  THE  (My-AT):  NeU  Hamilton, Warner  Oland,  Frederic  March,  Florence  Eldridge,  Doris 
HUl,  Eugene  PaUette,  Chester  Conklin,  Lane  Chandler. 
Gardner  James.  Guy  Oliver.  E.  H.  Calvert,  Donald  Macken- 

zie. (L)  Talking.  6500f;  silent,  6070f.  (R)  June  1,  1929. 
(NP)  June  8.    (TOS)  June  22. 

•SWEETIE  (CD-AT):  Nancy  CarroU,  Stanley  Smith,  Helen Kane,  Joseph  Depcw,  Jack  Oakie,  WiUlam  Austin,  Stuart 
Erwin,  WaUace  MacDonald,  Aileen  Manning.  (R)  Nov.  2. 
(L)  Sound.  8859.  SUent.  6303.  (NP)  Aug.  17.  (T08) Dec.  7. 

•THUNDERBOLT  (D-AT):  George  Bancroft.  Richard  Arlen, 
Fay  Wray,  TiUly  MarshaU,  Eugenie  Besserer,  James  Spotts- wood,  Fred  Kohler,  Mike  Donlin,  S.  S.  B.  S.  Stewart, 
George  Irving,  WUliam  Thome,  E.  H.  Calvert.  King  Tut. 
(L)  Talking,  8671f;  silent,  73llf,  (R)  June  22,  191S. (NP)  June  1.    (TOS)  Aug.  3. 

VIRGINIAN,  THE  (D-AT):  Gary  Cooper,  Walter  Huston, 
Richard  Arlen,  Mary  Brian,  Chester  ConkUn,  Eugene  P»l- lette,  E.  H.  Calvert,  Helen  Ware,  Victor  Potel,  Tex  Young. 
Charles  Stevens.     (L)    8717f.     (NP)   July  20.     (B)  Nor, 9,  1929.    (TOS)  Jan  18 

•WELCOiwE  DANGER  (C-AT) :  Harold  Lloyd,  Barbara Kent,  Noah  Young.  Charles  Middleton.  WUllam  Walllnc. 
(NP)    November  9.     (TOS)   Jan.   18.     (L)  10.447. 

•WHEEL  OF  LIFE.  THE  (D-AT):  Richard  Dii,  Esthe» Ralston,  O.  P.  Heggle,  Arthur  Hoyt.  Myrtle  Stedman, 
Larry  Steers,  Regis  Toomey,  Nigel  de  Bralier.  (L)  SlSSf; 
sUent,  5306f.  (R)  June  22,  1929.  (NP)  Apr.  17.  1929. (TOS)  July  «. 

WHY  BRING  THAT  UP  (CD-AT):  Moran  and  Mack. 
Evelyn  Brent,  Harry  Green,  Bert  Swor,  Freeman  S.  Wood. 
Lawrence  LesUe,  Helene  Lynch.  Selmer  Jackson,  Jack 
Luden,  Monte  CoUins.  Jr.,  George  Thompson,  Eddie  Kane, 
Charies  HaU.    (L)  7882f.    (NP)  October  19.    (TOS)  Nov.  1. 

•WILD  PARTY,  THE  (CD-AT):  Clara  Bow,  Frederic  March, 
MarceUne  Day,  Shirley  O'Hara,  Jack  Luden,  Jack  Oakla, Arthur  Rankin,  Lincoln  Stedman,  Joyce  Compton,  Ben 
Hendricks.  Jr.,  Jack  Redmond,  Adrienne  Dore,  Jean  Lor- raine, Virginia  Thomas,  Kay  Bryant,  Alice  Adair,  Anio 
Ingram.  Renee  Whitney,  Marguerite  Cramer.  (L)  Silent, 
6036f:  sound.  7167f.  (R)  Apr.  6.  1929.  (NP)  Mar.  IS. 
1929.     (TOS)  Apr.  13.  1929. 

•WOLF  OF  WALL  STREET,  THE  (D  AT):  George  Ban- 
croft, Baclanova.  Paul  Ltikas,  Nancy  CarroU,  Lane  Chand- ler, Brandon  Hurst,  Paul  Guertsman.  Craufurd  Kent.  (L) 

Silent.  6396f;  sound.  6810f.  (R)  Feb.  9,  1929.  (NP)  Mar. 
9,  1929.    (TOS)  Mar.  16.  1929. 

Parthenon 
•WILD  HEART  OF  AFRICA,  THE  (Animal  Picture):  (NP) June  22. 

Pathe 

•AWFUL  TRUTH,  THE   (D-AT):    Ina  Claire.     (L)  6129f. (R)  Aug.  10.  1929.     (TOS)  Sept.  7.     (TOS)  Oct.  19. 
•BACHELOR'S  SECRET,   A    (CD-AT);     Allan  Hale.  (B) June  21.  1930. 
•BIG  NEWS  (My-AT);  Robert  Armstrong.  Carol  Lombard. Tom  Kennedy,  Warner  Richmond,  Wade  Boteler,  Sam 

Hardy.  Charles  SeUon.  Robert  Dudley.  (L)  Talking,  6028f. 
Recorded  on  film  and  disc.  (R)  Sept.  7,  1929.  (NP) 
Sept.  7. •CAPTAIN  SWAGGER  (D-ME);  Rod  La  Rocque,  Sue  Carol, 
Richard  Tucker,  Victor  Potel,  Ulrich  Haupt.  (L)  6312f. 
(R)  Oct.  14.  1928.    (NP)  Mar.  16,  1929. 

•CLOTHES  (D-AT):    Constance  Bennett.     (B)  May  3.  1930. 
•CRASHING  THROUGH  (D  AT) ;  WUUam  Boyd.  (R)  June 

7,  1930. •FLYING  FOOL,  THE  (D-AT):  William  Boyd.  Marie  Pre- 
vost. Tom  O'Brien.  RusseU  Gleason.  (L)  Talking,  6746r; silent.  6700f.     (NP)  .July  27. 

*.45  CALIBRE  WAR  (W) :  Don  Coleman.  Ben  Corbett,  AJ 
Hart,  Edward  Jones.  Duke  B.  Lee,  Floyd  Ames,  Jeanette 
Loff,  Murdock  MacQuarrie,  Orin  Jackson.  (B)  Feb.  17. 
1929.     (L)  4790f.     (NP)  Mar.  16.  1929. 

•GERALDINE  (CD-TME) :  Eddie  QuUlan.  Marian  NlxoB. 
Albert  Gran.  Gaston  Glass.  (L)  5587f.  (B)  Jan.  20.  1919. 
(NP)  May  25.  1929. 

•GODLESS  GIRL,  THE  (D-TME):  Llna  Basauette.  Marie 
Prevost.  George  Duryea,  Noah  Beery,  Eddie  QuiUan.  Mary 
Jane  Irving,  Julia  Faye.  Viola  Louie.  Emily  Barrye.  Clar- ence Burton,  Dick  Alexander,  Kate  Price,  Hedwig  Belcher. 
(L)  TaUring,  9328f:  sUent,  9019f.  (E)  Mar.  31.  1929. 
(NP)  June  1. 

•GRAND  PARADE.  THE  (D-AT):  Helen  Twelvetrees.  Fred 
Scott.  Richard  Carle,  Marie  Astaire,  RusseU  PoweU,  Bud 
Lamieson.  Jimmy  Adams.  (R)  Feb.  2.  (L)  7,450.  (TOS) 
Feb.  8.     (NP)  Feb.  22. 

•HER  PRIVATE  AFFAIR  (D  AT):  Ann  Harding,  Harry 
Bannister,  Kay  Hammond,  WlUiam  Orlamond,  Lawford 
Davidson.  Elmer  Ballard.  Frank  Belcher.  (L)  Sotmd. 
6.440.  Silent.  6.662.  Oct.  5,  1929.  (NP)  Oct.  5.  (TOS) 
Nov.  9  and  Jan.  18. 
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'HIGH   VOLTAGE    (D-aTk     William  Ba;d,  Owen  Moore, Carol  Lombard,  Diane  i!:ills,  BUly  Bevan,  PtUUlps  SmaUey. 
(1,)  6743f.    (NP)  June  a9. 

•HIS  FIRST  COMMAND  iD-AT) :    WlllUm  Boyd.    (R)  Jan. 19,  1930.   (L)  5,S60. 
•HOT   AND    BOTHERED    (CD-AT) :     Eddie   UulHan.  (E) June  28,  1930. 
•KING  OF  KINGS  (D-ME) :  H.  B.  Warner,  Jacqueline 

I.K)gan,  Dorothy  Cummlngs,  Ernest  Torrence,  Joseph  Sclilld- 
kraut,  llobert  Edeson,  Sidney  D'AlbrooU.  Rudolph  SchJld- kraut.  Sam  DeGrasse,  Victor  Varconl,  William  Boyd.  Matt 
Moore,  Julia  Faye,  Kenneth  Thomson,  Alan  Brooks.  (L) 
13,500f.     (R)  Sept.  30,  1928.     (TOS)  Mar.  10,  1928. 

•LUCKY  IN  LOVE  (D-AT) :  Morton  Downey.  Betty  Daw- 
ford,  Colin  Kelth-Joiinson,  HaUlwell  Hobbs,  J.  M.  Kerri- 

gan, Richard  Tabor,  Edward  O'Coimor,  Mary  Murray. Mackenzie  Ward,  Louis  Sorln,  Sonla  Karloy.  Tyrrell  Darla. 
Elizabeth  Murray.  (L)  6870f.  (R)  Aug.  17.  1929.  (NP) 
July  27. 

•MARKED  MONEY  (D):  Coghlan.  (L)  5606f.  (R)  Not. 4,  1928. 
•MANMADE  WOMEN  (D) :  Leatrlce  Joy.  (L)  6762f.  (R) Sept.  9.  1928. 
•MOTHER'S  BOY  (D-AT):  Morton  Downey,  Beryl  Mer- cer. John  T.  Doyle.  Brian  Donlevy.  Helen  Chandler.  Osgood 
Perkins.  Lorln  Baker.  Barbara  Bennett.  Jennie  Moskowltz. 
Jacob  Frank,  Louis  Sorln,  Robert  Glecker.  Tyrrell  Davis. 
Allan  Vincent.  LesUe  Stowe.  (L)  7423f.  (NP)  Apr.  6. 1929. 

•NEGLIGEE  (D-AT):    Ina  Claire.     (R)  March  15.  1930. 
•NOISY  NEIGHBORS  (CD-TME) :  Eddie  QulUan.  Alberta Vaughn.  Qulllan  Family.  Theodore  Roberts.  Kay  HaUor. 
RuaaeU  Simpson.  Robert  Perry.  Mike  Donlin.  Billy  Gil- bert.   (L)  6737f.    (R)  Jan.  27.  1929.    (NP)  Mar.  16.  1929. 

OFFICER  O'BRIEN  (D-AT):  William  Boyd.  (B)  Feb. 23  1930 
•OFFICE  SCANDAL  (D-TME):  Phyllis  Haver.  Leslie  Fen- ton,  Raymond  Hatton,  Margaret  Livingston.  Jimmy  Adame. 
Jimmy  Aldine.  (L)  6511f.  (R)  Mar.  3,  1929.  (NP) 
May  25.  1929.     (TOS)  July  27. 

•OH,  YEAH  (D-AT):  Robert  Armstrong.  James  Gleason. Zasu  Pitts.  Patricia  Caron.  (R)  Oct.  19.  1929.  (NP) 
Oct.  19.     (TOS)  Oct.  26. 

•PARIS  BOUND  (D-AT):  Ann  Harding.  Frederic  March. George  Irving,  Leslie  Fenton,  Hallam  Cooley,  Juliette 
Crosby,  Charlotte  Walker,  Carmellta  Geraghty.  Ilka  Chase. 
(L)  Talking.  6684f.  (R)  Aug.  3.  1929.  (NP)  July  SO. 
(TOS)  Aug.  10. 

•PLAY  BOY  (CD-AT):  Eddie  Qulllan.  (R)  June  14.  1930. 
•PAINTED   DESERT   (D-AT):     William  Boyd.     (R)  April 26.  1930. 
•PARACHUTE  (D-AT):    Robert  Armstrong.  Carol  lambard. (R)  July  19.  1930. 
•RACKETEER  (D-AT):    Robert  Armstrong.  Carol  Lombard. Roland  Drew.  Jeanette  Loff.  John  Loder.  Paul  Hurst.  (R) 
Nov.  9.  1930.     (NP)   Nov.  30. 

•RED     HOT    RHYTHM     (CD-AT):     Alan    Hale.  Walter 
O'Keefe.  Kathryn  Crawford.  Josephine  Dunn.  Anita  Garvin. nka  Chase.     (R)  Nov.  23.  1929.    (NP)  Jan.  5. 

•RICH  PEOPLE  (D-AT):    Constance  Bennett,  Regis  Tooney. Robert  Ames.  Mahlon  Hamilton.    (B)  Jan.  6.  1929.  (TOS) 
Oct.  19. 

•SAILORS'  HOLIDAY  (CD-AT):    Allan  Hale.  SaUy  EUers. George   Cooper.   Paul  Hurst.   Mary   Carr.   Charles  Clary. 
(NP)  Sept.  21.    (R)  Sept.  14.    (L)  5260f. 

•SARATOGA  (D-AT):  Constance  Bennett.    (B)  July  B.  1930. 
•SHADY    LADY,   THE    (D-TJDD):     PhyUls  Haver.  Robert Armstrong.  Louis  Wollielm.  Russell  Oleason.     (L)  TalMnf. 
6132f;  silent.  5808f.  (R)  Jan.  20.  1929.  (NP)  June  1. 

•SHOW  FOLKS  (CD-TME):  Eddie  QulUan.  (L)  668U.  (B) Oct.   21,  1928. 
•SIN  TOWN  (CD):  Elinor  Fair.  Ivan  LebedefT.  Hugh  Allan. Jack  Oakle.    (L)  4554f.    (R)  Jan.  20.  1929.    (NP)  June  1. 
•SOPHOMORE.  THE  (CD-AT):  Eddie  Qulllan.  SaUy  O'NeU. Stanley  Smith.  Jeanette  Loff.  Russell  Gleason.  Sarah  Pad- 
den.  Brooks  Benedict,  Spec  O'DonneU.  (L)  Talking.  6B26f. (R)  Aug.  24.  1929.    (TOS)  Aug.  24. 

•SPIELER.  THE  (D-'TME) :  Alan  Hale,  Eenee  Adoree.  (L) 5816f.     (B)  Dec.  SO,  1928.     (TOS)  Mar.  9,  1929. 
•THIS  THING  CALLED  LOVE  (D-AT):  Constance  Bennett. Edmund  Lowe.  Roscoe  Karns.  Zasu  Pitts.  Carmellta 
Geraghty.  John  Roche.  Stuart  Erwtn,  Ruth  Taylor.  Wilson 
Benge.  Adele.     (NP)  Dec.  15.     (L)  6,875. 

•TREASURE  GIRL  (MC) :    (R)  March  29.  1929. 
•UP  AND  AT  'EM  (CD-AT):  Alan  Hale.  Eddie  Qulllan. (R)   May  31.  1930. 
•WAR  AND  WOMEN  (D-AT):  William  Boyd,  Ann  Hard- ing. Robert  Armstrong.     (R)  April  12.  1930. 
•WOMAN  AFRAID.  A  (D-T) :    (R)  May  17.  1930. 

Rayart 
•ANNE  AGAINST  WORLD  (D) :  Shirley  Mason.  Jack  Mower. James  Bradbury.   Jr..   Isabel  Keith.   Thomas  A.  Corran, 
Henry  Roauemore.  Belle  Stoddard.  Bill  Franey.    (L)  6732f. 
(R)  Apr.  15.  1929.     (NP)  June  29. 

•BROTHERS   (D) :    Bedford,   Keefe.     (L)   6092f.     (R)  S-eb. 15.  1929. 
•DEVIL'S  CHAPLAIN,  THE  (D):    C.  Keefe,  Virginia  Brown Faire.    (L)  5451f.    (R)  Mar.  15,  1929. 
•HANDCUFFED    (MD-AT) :     Virginia   Brown   Falre,  Brod- 
erick  O'Farrell.  Frank  Clarke,  Charles  West.  (NP)  Sept.  7. 

•SHANGHAI  ROSE:    Irene  Rich.     (L)  6539f.     (R)  Mar.  1, 1929.     (NP)  Mav  18. 
•SOME  MOTHER'S  BOY  (D) :    Mary  Carr,  Jason  Robards, Jobyna  Ralston,  M.   A.  Dickinson,  Henry  Barrows.  (L) 6901f.     (R)  Feb.  15.  1929. 
PAINTED   FACES  (D-AT):    Joe  E.  Brown,  Helen  Foster, 
Barton  Hephum,  Dorothy  Gulliver,  Lester  Cole,  Sojln  and Jack  Richardson.     (NP)  Dec.  14. 

•TWO  SISTERS  (D):    Viola  Dana.  Rei  Lease,  Claire  Du- Brey,  Irving  Bacon.  Boris  Karloff.  Tom  Llngham.  Thomas 
A.  Curran,  Adalyn  Asbury.     (L)  5161f.    (R)  Apr.  1,  1929. (NP)  May  25,  1929. 

RKO 
•AIR  LEGION.  THE  (D) :  Ben  Lyon.  Antonio  Moreno. Martha  Sleeper.  John  Gough.  Colin  Chase.  (L)  6381f. 
(R)  Jan.  6.  1929.     (NP)  Jan.  12.  1929. 

•AMAZING  VAGABOND.  THE  (M) :  Bob  Steele.  Tom  Llng- ham. Jay  Morley.  Perry  Murdock,  Lafe  McKee,  Thelma 
Daniels.  (L)  5081f.  (R)  Apr.  7,  1929.  (NP)  Apr.  «, 1929. 

•BIG   DIAMOND   ROBBERY,  THE   (W) :    Tom  Mix.  (L) 6114f.     (R)  May  13.  1929. 
•BLOtiKADE  (D):    Anna  Q.  Nllsson.  McDonald.    (L)  8409f (R)  Jan.  30.  1929. 
•DANCE   HALL    (D-AT):     Olive  Borden.   Alice  Lake  and others.     Serial  No.  0205.     (R)  December  22.  1929 
•DELIGHTFUL    ROGUE.   THE    (D-AT):     Rod  La  Bocque. Bebe  Danleli.  (R)  Sept.  22.  1929.  Serial  No.  0203.  «53Jf 
•FIRE  WALKER   (D-AT):    Unnamed  cast.     (B)  November 24.  1929.     Serial  No.  0507. 
•HALF  MARRIAGE  (D-AT):    Olive  Borden.  Morgan  Farley Ann  Greenway.  Sally  Blaine.  Ken  Murray.  Anderson  Law- 

lor.  Hedda  Hopper.  Richard  Tucker.     (L)  Talking.  8481f (R)  Oct.  13.  1929. 
•HARDBOILED    (D):     SaUy  O'NeU.   Donald  Beed.  LUyan Tashman,    Bob    Sinclair.    Ole   M.    Ness.    Tom  O'Grady. Alphonz  Ethier.     (R)  Feb.  S.     (L)  B94nf. 
HIT    THE    DECK    (MC) :    PoUy    Walker.    Jackie  OaMe, 
Franker  Woods.  Roger  Greene.  WaUace  MacDonald.  Ethel 
Clayton.  (TOS)  Jan.  26.  (L)  0.660.  (R)  Feb.  2.  1930. 

HUNTED  (D-AT):    Unnamed  cast.    (B)  December  S9.  1929. Serial  No.  0501. 
•JAZZ  AGE   (D-TME):    Douglas  Fairbanks,  Jr.,  Marceline 
Day,  Henry  B.  WalthaU,  Myrtle  Stedman,  B.  J.  Katcllffe, 

Gertrude  Messlnger,  Joel  McCrea,  WUUam  Bechtal,  lone 
Holmes  and  Ed  Dearlng.     (R)  Feb.  10.     (L)  6246f. 

•IDAHO  RED  (W-ME):  Frankle  Darro.  Tom  Tyler.  Patrlca Caron,  Lew  Meehan,  Barney  Furey.  (R)  Apr.  21.  (L) 
Sound,  4783f;  aUent,  4769f.     With  sound  ellecu. 

•JAZZ  HEAVEN  (D-AT):  SaUy  O'NeU  and  others.  Serial No.  0609.     (R)  November  3,  1929.     (L)  6372f. 
•LAUGHING  AT  DEATH  (D) :  Bdb  Steele,  NataUe  Joyce. 

Captain  Vic.  Kal  Schmidt.  Ethan  Laldlaw.  Armand  TrlUor, 
Hector  V.  Sarno.     (R)  June  2.     (L)  6600f. 

•LITTLE  SAVAGE  (W):  Buzz  Barton,  MUbum  Morante, WlUard  Boelner.  Patrica  Palmer.  Sam  Nelson.  Bthan 
Laidlaw.     (K)  May  10.     (L)  4781f. 

•LOVE  IN  THE  DESERT  (D-TAIE) :  OUve  Borden.  Hugh Trevor.  Noah  Beery.  Frank  I^eigh.  William  Tooker.  Ida 
Darling.  Alan  Roscoe,  Fatty  Carr,  Charles  Brlnley,  Pearl 
VarneU,  Gordon  Magee.  (R)  March  17.  (L)  Sound,  6366f; sllt-nt,  6365f. 

LOVE  COMES  ALONG  (D-AT):  Bebe  Daniels.  Lloyd  Hughes. 
Montague  Love,  Ned  Sparks,  Alma  TeU,  Lionel  Belmore, 
Evelyn  Selbie.  (L)  7,038.  (R)  Jan.  5.  (TOS)  Feb.  8. 

•NIGHT  PARADE  (D-AT):    Hugh  Trevor  and  nthers.  Serial No.  0204.     (R)  Oct.  27.     (L)  6671f. 
•OUTLAW  (W):    Tom  Mix,  SaUy  Blanc,  Frank  M.  Clarke, Al   Smith,    Ethan  Laidlaw,   Al  Ferguson,   Barney  Furey. 
(R)  Jan.  21.     (L)  6057f. 

•OUT  TO  KILL  (D-TME):  Joseph  SchUdkraut  starred.  Feb. 23.  1930. 
•PRIDE  OF  PAWNEE  (W) :  Tom  Tyler,  FranUe  Darro, 
Ethlyne  Clair,  Barney  Furey,  Jack  HUllard,  Lew  Meehan, 
Jimmy  Casev.  (L)  4750f.  (E)  June  9.  1929.  (NP) June  22. 

•RED  SWORD,  THE  (D) :  Marian  Nixon,  WiUlam  CoUler, Jr.,  Carmel  Myers,  AUan  Roscoe.  (L)  6243f.  (R)  Feb. 
17  1929 

RIo'  RITA  (MC):  Bebe  Daniels,  John  Boles,  Don  Al- vardo,  Dorothy  Lee,  Bert  Wheeler,  Robert  Woolsey,  Georges 
Renevant,  Helen  Kaiser,  Tiny  Sandford,  Nick  de  Rul«, 
Sam  Nelson,  Fred  Bums.  Eva  Roslta  and  Sam  Bltilm. 
Release  Sept.  15.     (TOS)  Nov.  2.    Length  15.044. 

SEVEN  KEYS  TO  BALDPATE  (D-AT):  Richard  Dlx  and Miriam  Seegar.    Forthcoming  1930  release. 
•SIDE  STREET  (D-AT):  Tom.  Matt  and  Owen  Moore, 
Kathryn  Perry. 'Emma  Dunn.  Frank  Sheridan.  (L)  Talk- ing 6465f.     (R)  Sept.  8.   1929.     Serial  No.  0202. 

•STREET  GIRL  (CD-AT):  Jack  Oakie,  Neb  Sparks,  John 
Harron,  Joseph  Cawthorn,  Betty  Compson.  (L)  Talking, 
8188f.  (R)  Aug.  11,  1929.  (NP)  Sept.  28.  (TOS) 
Sept.  21. 

•SYNCOPATION  (D-AT):  Fred  Waring  and  Band.  Barbara 
Bennett,  Bobby  Watson,  Ian  Hunter,  Morton  Downey,  Os- good Perkins,  Mackenzie  Ward,  Verree  Teasdale,  Dorotliy 
Lee.     (L)  7848f. 

•TANNED  LEGS  (D-AT):  June  Clyde,  Arthur  Lake,  Sally 
Blane,  AUen  Kearns,  NeUa  Walker,  Albert  Gran,  Ed- 

mund Burns,  Dorothy  Revler,  Ann  Pennington.  Lincoln 
Stedman.  Lloyd  Hamilton.  (R)  Nov.  10.  (L)  6377f. 
(NP)  Nov.  30. 

•VAGABOND  LOVER  (D-AT):  Rudy  Vallee,  Sally  Blane 
and  others.  (R)  November  24,  1929.  Serial  No.  0105.  (L) 

6,143. VERY  IDEA,  THE  (D-AT):  Frank  Craven,  Hugh  Trevor, Theodore  von  Bltz,  Olive  TeU,  Doris  Baton,  Adele  WatsoD, 
Oeanne  de  Bard,  AUen  Keams,  Sally  Blane.  (L)  Talk- ing, 6139f.     (B)  SepL  16,  1929.    Serial  No.  0303. 

Sono  Art- World  Wide 
•BERLIN  AFTER  DARK  (MD) :  Kurt  Green,  Ernst  Stahl Nachbauer.  Fritz  Kampers.  QritA  Ley.     (L)   665Sf.  (B) June. 
•BLACKMAIL  (AT-Mel) :    Donald  Calthrop  starred. 
BLACK  WATERS  (D-AT):  James  Kirkwood,  Lloyd  Hamil- ton. Mary  Brian.  John  Loder.  Frank  Relcher.  Robert  Ames. 
Ben  Hendricks.  Noble  Joknson.  HaUam  Cooley.  (L)  T322f. 
(B)  Apr.  14.    No  silent  version. 

♦BONDMAN,  THE  (D):  Norman  Kerry.  (B)  Mar.  IT. (L)  7000t. 
•GREAT    GABBO    (D-AT):     Erich    von    Strohelm.  Betty Compson.    (TOS)  Dec.  21.    (R)  Oct. 
•KITTY  (D-ME):    Estelle  Brody.  John  Stuart.  Marie  Ault. 

Dorothy   Cummlngs.    Winter   HaU.    Olaf   Hytten.  Charles 
O'Shaughnessy.    (R)  June  15.    (L)  8441f. 

•MIDNIGHT  DADDIES  (C-AT):    Andy  Clyde,  Harry  Grlb- 
bon,    Rosemary    Theby.    Addle    McPhaU.    Alma  Bennett. Jack  Cooper.   Katherlne  Ward.     (NP)    October  12.  (R) 
Aug.  3.  1929. 

•MOULIN  ROUGE  (D-ME):    Olga  Chekova.  Eve  Gray.  Jean Bradln.    (R)  January  30.    (L)  Sound  8312f. 
•PAWNS  OF  PASSION  (D):    Olga  Chekova,  Sidney  Suberly. Henry  Baudln,  Hans  Stever,  Lola  Josane,  Carmine  GaUone. 

(B)   Feb.  17.     (L)  ri96f. 
•PICADILLY    (Mel-AT):    Gllda    Gray.    Anna    May  Wong. Jameson  Thomas.    (L)  8080f.    (R)  June  1.    (NP)  Oct.  12. 

(TOS)  Aug.  24. 
•PRINCE  AND   THE  DANCER   (D) :     Dina  Graller.  Albert Paullg,  Werner  Plttschau.  Anna  KaUlna.     (NP)   Nov.  2. 

(R)  June  29. 
•SCARLET  DEVIL,  THE  (D) :  Matheson  Lang,  Margaret Hume.  Nelson  Keys.  Hadden  Mason.  Juliette  Compton. 

Douglas  Payne.  Harold  Huth.     (NP)  October  12. 
•TRIUMPH  OF  THE  SCARLET  PIMPERNEL.  THE  (D): 
Matheson  Lang.  Margaret  Hume.  Nelson  Keys.  Hadden 
Mason,  Juliette  Compton.  Douglass  Payne.  Harold  Ruth. 
(L)  6490f.     (R)  June  22.  1929. 

Talking  Picture  Epics 
•ACROSS  THE  WORLD  WITH   MR.  AND  MRS.  JOHNSON 

(D-TME) :  Africa  adventures  with  Jlr.  and  Mrs.  Martin 
Johnson.     (L)  8.680.     (TOS)  Feb.  1. 

Tiffany 

•BROADWAY   FEVER   (CD):    SaUy  O'NeU.  Roland  Drew, Corliss  Palmer.     (R)  Jan.  1.     (L)  5412f. 
•LUCKY  BOY  (CD-TME):    George  Jessel,  Margaret  Qulmby. Rosa    Rosanova,    WiUiam    Strauss,    Gwen    I^ee,  Richard 
Tucker,  Gayne  Whitman.  Mary  Doran.     (R)  Feb.  3.  (L) 
Sound,  8643f;  silent.  6520f.  (NP)  Feb.  2.  (TOS)  Feb  SS. 

•JOURNEY'S   END   (D-AT):    Robert  A'dalr,  Ian  Maclaren. 
Charles    Gerrard,    David   Manners,    Colvin    Clive,  Anthony 
BusheU.    Thos.  Whiteley  and  others.    (R)  April  1,  1930. 

•LOST    ZEPPELIN.    THE    (D-TME):     Tiffany   air  tnrUler, with  Conway  Tearle,  Virginia  ValU,  Rlcardo  Cortez,  Duke 
M.irtin,   Kathryn  McGuire  and   Winter  Hall.     (L)  6,857. 
(TOS)  Feb.  13.     (NP)   Dec.  21. 

MAMBA  (D-AT):    Jean  Hersholt.  Eleanor  Boardman,  Ralph Forbes,  Claude  Flemming,  WUliam  Stanton.  Andre  Chautln and  others.     (R)  March.  17. 
•MIDSTREAM    (D-TME):     Claire  Windsor.  Montague  Love. Larry   Kent.   Helen  Jerome   Eddy.    Louis  Alvarez,  Leslie 
Brigham.  Genevieve  Shrader.  (L)  7353r.  (NP)  Oct.  11 

•MISTER  ANTONIO   (D-AT):    Leo  Carrillo.  Virginia  VaUi. Frank  Belcher.  Eugenie  Besserer.  FrankUn  Lewis.  Oareth 
Hughes.     (NP)  October  19. 

•MY  LADY'S  PAST  (D-TME):  BeUe  Bennett,  Joe  E.  Brown, Alma   Bennett,    Russell    Simpson,    Joan    Standing,  BlUle 
Bennett.     (NP)  June  15.     (L)  Talking.  7948f. 

•NEW  ORLEANS  (D-TME):    William  CoUier.  Jr..  Rlcardo Cortez.   Alma  Bennett.     (L)    6755f.     (R)   Aug.   1.  1929. (NP)  Oct.  12. 
PEACOCK  ALLEY  (D-AT):    Mae  Murray.  George  Barraud. 
Jason  Rohards,  Richard  Tucker.   W.   L.   Thome.  PhlUlps 
SmaUey.  E.  H.  Calvert,  Arthur  Hoyt,  Billy  Bevan. 

•PARTY  GIRL   (D-AT):     Douglas  Fairbanks,  Jr.,  Jeanette Loff.  Judith  Barrie.  Marie  Prevost,  John  St.  Polls,  Hal Price.     (TOS)  Jan.  11. 

SUNNY  SKIES  (CD-AT):  Rex  Lease.  Benny  Rubin.  Wesley Barry.  Marceliue  Day.  Babe  Kane.  Greta  Qrandstadt. 
(R)  April  1.  1930. 

•TROUPERS  THREE  (D-AT):  Rex  Lease.  Dorothy  GuUiver. 
Roscoe  Karns.  Slim  SummervUle.  Tom  Ix)ndon.  Joseph 
Girard.  Walter  Perry.  (R)  Feb.  17.  (L)  7.704.  (TOS) 
Feb.  22. 

•TWO  MEN  AND  A  MAID  (D-TME):    WUUam  CoUler,  Jr., Alma  Bennett.  Eddie  Grlbbon.  George  E.  Stone.  (L) 
Talking.  6423f.     (R)  Aug.  1.  1929.     (NP)  Oct.  12. 

•WOMAN  TO  WOMAN  (D-AT):  Betty  Compson.  George Barraud.  JuUette  Compton,  Margaret  (Chambers,  Reginald 
Sharland,  Georgie  Billings,  Winter  HaU.     (TOS)  Nov.  IS. 

•WRECKER,  THE  (D-TMB) :  Special  cast.  (L)  Sound. 6520f.    No  sUent  print. 
United  Artists 

•ALIBI  (Mel-AT):  Chester  Morris.  Pal  O'MaUev  Harry Stubbs.  Mae  Busch.  Eleanor  Griffith.  Irma  Harrison, 
Regis  Toomey,  Al  Hill,  James  Bradbury,  Jr..  Elmer  Bal- 

lard. Kerman  Cripps.  PumeU  B.  Pratt.  DeWltt  Jennings. 
Edward  Brady.  (L)  Talking.  1867f.  (B)  Apr.  20.  1929. 
(NP)  June  1.     (TOS)  Sept.  21. 

•BE  YOURSELF  (CD-AT):  Fannie  Brlce  starred.  Forth- coming release. 
•BULLDOG  DRUMMOND  (D-AT):  Ronald  Colman.  Joaa 

Bennett.  LUyan  Tashman.  Montague  Love.  Lawrence  Grant, 
Wilson  Benge.  Claud  Alllster.  Adolph  MlUar.  Charlei 
SeUon.  Tutsu  Komal.  (L)  TaUdng.  8376f.  (R)  Aug.  S. (TOS)  Oct.  19. 

•COQUETTE   (D-AT):    Mary  Plckford,  John  Mack  Broira. Matt    Moore,    John    Salnpolls,    WUUam    Janney,  Henry 
Kolker,  George  Irving,  Louise  Beavers.     (L)  SUent,  69931. 
(R)  Apr.  12,  1929.     (NP)  June  1. 

•CONDEMNED  (D-AT):  Ronald  Colman,  Ann  Harding,  Louis Wolheim,  William  Elmer,  William  Vaughn,  Dudley  Dlgges. 
(R)  Dec.  7,  1929.     (L)  7,448.     (TOS)  Feb.  8. 

•ETERNAL  LOVE  (D-ME):    John  Barrymore,  CamiUa  Horn, Victor  Varconl.  Hobart  Bosworth,  Bodll  Eoslng.  Mon«  BIco. 
Evelyn   Selbie.     (E)    May   11.   1929.     (L)    6948f;  sUent, 
6318f.     (NP)  June  15.    (TOS)  June  1. 

•EVANGELINE   (D-ME):     Dolores  Del  Elo.  Roland  Drew, 
Alec    B.    Francis,    John    HoUand,    James    Marcus,  Paul 
McAllister,  Lawrence  Grant.  Bobby  Mack.  George  Marion. 
(L)  8268f.  (NP)  June  1.  (R)  Aug.  24.  (TOS)  Not.  9. 

•LOCKED  DOOR.  THE  (D-AT):    Stanwyck.  Rod  La  Rocque. William   Boyd.  Betty  Bronson.     (E)    November  16.  (L) 
6844f.     (TOS)  Jan.  26. 

•LUMMOX    (D-AT):     Winifred  Westover.   Ben  Lyon.  WU- liam CoUier.  Jr.    (R)  January  18.    (L)  7,533. 
•NEW  YORK  NIGHTS  (D-AT):    Norma  Talmadge,  GUbert 

Roland,  John  Wray,  LUyan  Tashman,  Mary  Doran,  Roscoa 
Kearns.  (L)  7,447.  (R)  Dec.  28,  1929.  (TOS)  Feb.  8. 

•PUTTING  ON  THE  RITZ  (D-AT):    Harry  Richman.  Joan Bennett,  James  Gleason,  LUyan  Tashman.    (R)  March  1. 
(L)  8,225.    (TOS)  Feb.  22. 

•SHE  GOES  TO  WAR  (D-TME):    Eleanor  Boardman,  John HoUand,  Edmimd  Bums,  Alma  Eubens,  Al  St.  John.  Olen 
Waters.  Margaret  Seddon.  Tola  D'AvrU.  Evelyn  HaU.  (L) 8864f.  (R)  Julv  13.  1929.  (NP)  June  1.  (TOS)  Aug.  10. 

TAMING  OF  THE  SHREW.  THE  (D-AT):    Mary  Plckford. Douglas  Fairbanks.     (E)  October  26.     (L)  6.116.  (TOS) Jan.  4,  1930. 
•THREE  LIVE  GHOSTS  (D-AT):  AUlster  McNaughton. Montgomery.  Bennett.     (R)  Sept.  16.    (L)  7,486. 
•THIS  IS  HEAVEN  (D-TME):  Vilma  Banky.  James  HaU, Fritzle  Rldgway,  Luden  Llttlefleld,  Blchard  Tucker.  (L) 

7948f.    (E)  June  22.  1929.    (NP)  June  1.    (TOS)  July  20. 
•THREE  PASSIONS.  THE  (D-ME):  AUce  Terry.  Ivan 

PetroTltch.  Shayle  Gardner,  LesUe  Faber,  Andrew  Engel- man.  Claire  Eames.  (L)  Talking,  6646f;  aUent,  7676f. 
(E)  June  1.  1928. 

•TRESPASSER.  THE  (D-AT):  Gloria  Swanson.  Kay  Ham- mond. WUUam  Holden.  Robert  Ames.  Henry  WalthaU, 
PumeU  Pratt.  Wally  Albright.  (E)  October  6.  (L)  8.223. 
(TOS)  Nov.  16. 

•VENUS  (D-ME):  Constance  Talmadge.  Andre  Boanne, 
Jean  Murat,  Max  Maxudlan,  Baron  Flls  and  Jean  Mer- canton.     (L)  Sound  6882f.     (NP)  June  1.     (E)  Oct.  12. 

Universal 

ALL  QUIET  ON  THE  WESTERN  FRONT  (D-AT):  Lewis 
Ayres.  Louis  Wolheim.  John  Wray.  WlUlam  BakeweU.  Wal- 

ton Browne  Rogers,  Ben  Alexander.  Owen  Davis.  Jr.,  Bus- sell  Gleason.  SUm  SummervUle.    1930  release. 
•BARNUM  WAS  RIGHT  (CD-AT):  Glenn  Tryon.  Merna Kennedy.  Otis  Harlan.  BasU  Radford.  Clarence  Burton. 
Lew  Kelly.  IsabeUe  Keith.  Gertrude  Sutton.  (L)  SUent 
4.477.     Sound  5.140.     (NP)  November  9.     (E)   Sept.  22. 

•BEAUTY  AND  BULLETS  (W):  Ted  WeUs.  Duane  Thomp- son. Jack  Keimey.  WUbur  Mack.    (L)  479f. 
•BODY  PUNCH,  THE  (D):  Jack  Dougherty,  Virginia  Brown Falre,  George  Kotsouaros,  Wilbur  Mack,  Monte  Montague. 

(L)  4786f.    (E)  July  14.  1929.    (NP)  July  27. 
•BORDER  WILDCAT.  THE  (W) :  Ted  WeUs.  Kathryn  Mo- Gulre.     (R)  May  12.     (L)  4269f. 
•BORN  TO  THE  SADDLE  (W) :  Ted  Wells.  Duane  Thomp- son. Leo  White.  MerrlU  McCormlck.  Bryon  Douglas.  Nelson 

McDowell.     (R)  Mar.  10.     (L)  4126f. 
•BROADWAY  (D-AT):  Glenn  Tryon.  Merna  Kennedy,  Evelyn 

Brent.  Thomas  Jackson.  Robert  EUls.  Otis  Harlan.  Paul 
Porcasl.  Marion  Lord.  Fritz  Field.  LesUe  Fenton.  Arthur 
Housman.  George  Davis.  Betty  Francisco.  Edythe  Flynn. 
Florence  Dudley.  Ruby  McCoy.  (L)  9330f.  (R)  Sept.  IS. 
(TOS)  Nov.  16. •BURNING  THE  WIND  (W) :  Hoot  Gibson.  Cessare  Gravlne. 
Virginia  Brown  Falre.  Boris  Karloff.  Robert  Holmei.  Re- leased Feb.  10.     (L)   5202f.     (NP)  Jan.  12. 

CHARLATAN.   THE    (D-TME):    Holmes  Herbert.  EockcUffe 
Fellows.  Margaret  Livingston.     (E)  Apr.  14.     (L)  Silent. 
5972f.    Sound  6506f. 

•CLEAR  THE   DECKS   (CD-TME):    Reginald  Denny.  OUn 
Hasbrouck,  Otis  Harlan.  Colette  Merton.  Luclen  Llttlefleld, 
Brooks   Benedict.    Robert   Anderson.    Elinor   LesUe.  (B) 
Mar.  3.     (L)  Sound.  5702f.    SUent.  5740f. 

CLIMAX.  THE  (D-AT):    Jean  Hersholt.  Kathryn  Crawford. LeRoy  Mason.  John  Relnhardt,  Harry  Armetta.    (L)  t,8TS. 
(R)  .Tan.   26.  1930. 

•COHENS  AND  KELLYS  IN  ATLANTIC  CITY  (CD-TME): George  Sidney,   Mack  Swain,   Vera  (Jordon,   Kate  Prloe. 
Cornelius  Keefe.  Nora  Lane.  Virginia  Sales.  Tom  Kennedy. 
(R)  Mar.  17.     (L)  Sound.  7400f.    Silent.  7752f. 

•COHENS  AND  KELLYS  IN  SCOTLAND   (C-AT):  George 
Sidney.  Charles  Murray.  Vera  Gordon.  Kate  Price.  E.  J. 
Radoliffe.   Lloyd   Whitlock.   WUUam   Colvin.     (E)  Marob 
17,  1930. •COLLEGE  LOVE  (D-AT):  George  Lewis.  Eddie  Phllllpa. Dorothy  GuUiver.  Churchill  Boss.  Hayden  Stevenson. 
Sumner  GetcheU.  (L)  TaUdng  6846f.  (E)  July  7,  19S9. 
(NP)  July  27. 

•COME  ACROSS  (M-TME) :  Lena  Basquette,  Eeed  Howes. Flora  Finch.  Craufiird  Kent,  Gustav  von  Seyffertltz,  Clarissa 
Selwynne.  (E)  June  30,  1929.  (NP)  July  27.  (L)  Talk- 

ing. 6330f;  Rllent,  6593f. 
•COURTIN'  WILD  CATS  (W-AT) :  Hoot  Gibson.  Eugenia 

Gilbert.  Harry  Tod.  Joseph  Girard.  Monty  Montague.  John 
Oscar.  Jim  Corey.  James  Farley,  Pete  Morrison  and  Joe 
Bonomo.     (NP)  Dec.  21.     (E)  Deo.  22. 

•DEVIL'S  PIT  (D):  With  a  foreign  cast.  (L)  82«8f. 
(NP)  Nov.  2.     (R)  March  9  1930. 

•DRAKE  CASE.  THE  (Mel-AT):  Gladys  BrockweU.  (NP) Sept.  28.     (TOS)  Sept.  21.     (R)  Sept.  1. 
•EMBARRASSING  MOMENTS  (CD-AT):  Reginald  Denny. 
Mema  Kennedy.  Otis  Harlan.  WfllUam  Austin.  Virginia Rale.  Greta  Grandstedt.  Mary  Foy.  (NP)  Oct  28  (L) 
5230f.     (R)  Feb.  2,  1930. 
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•EYES   OF    THE    UNDERWORLD    (W):     Bill   Cody.  SalU Blaiie.     (R)  Apr.  is.     iLi  42UBr. 
•FIGHTING    LEGION    (W-TME) :     Ken   Maynard,  Dorothj Dwau  aud  others.     (K)  April  6.  1930. 
•GIRL  ON   THE   BARGE   (D-TME) :     Jean  Hersholt.  Sallj 

O'Nell.  Malcolm  McGregor.  Morris  Molntosti.  Nancy  Kelly, George  Gffnrman.   Henry    Weat,   Eei.     (R)    Feb.   3.  (L) 
Souad,  7510f.    Silent,  6908f. 

•GIRL     OVERBOARD     (D-TME):      Mary     PhUbln.  Fred Maokaye,  Otis  Harlan,  Edmund  Breese.  Franols  McDonald. 
(L)    Taltlng.    7391f;   silent.    7531f.      (R)    July   28.  1929. 
(NP)   Sept.  21. 

•GRIT  WINS  (W):  Ted  Wells.  Kathleen  Colllni.  Al  Fer- guson. Buck  Conner».  Nelson  MoDowell.  Edwin  Moulton. 
(R)  Jan.  27.    (L)  4696f. 

•HARVEST  OF  HATE  (W) :  Rex,  Jack  Perrln,  Helen  Foster. Tom  Ivondo/i.     (L)  47-9f. 
HELL'S  HfROES  (D-AT) :  Charles  Blckford.  Fred  Kohler. Raymond  Hatton.  Frltzl  Ridgeway,  Maria  Alba,  Joe  de  la 
Cruz,  Buck  Connors.  Walter  James.  (NP)  Jan.  18.  (TOS) 
Jan.  11.  Released  Jan.  B.  1930.  (L)  Sound.  6.750; Silent.  6.300. 

•HIS  LUCKY  DAY  (CD-T»rB):    Reginald  Denny.  LoRayne Duval.    Otis    Harlan.    Eddie    PhllUps.    Clsale  Fitzgerald. 
Harvey  Clark.  Tom  O'Brien,     (L)   Talking  6713f;  allent. 5603f.    (R)  June  30.  1929.     (NP)  June  22. 

•HOLD    YOUR    MAN    (D-AT):     Laura    LaPlante.  Walter Scott,  Eugene  Borden,  Mildred  Van  Dom.     (NP)  Oct.  26. 
(L)  5794f.     (R)  Sept.  15. 

•HOOFBEATS  OF   VENGEANCE    (W):     Rei.   Jack  Perrln. Helen  Foster,  Al  Ferguson.  Starlight.    (R)  June  16.  (L) 
4B25f. 

•IT  CAN  BE  DONE  (CD-TME):  Glenn  Tryon.  Sue  Carol, 
Richard  Carlyle,  Jack  Egan.  Tom  O'Brien.  (R)  March 24.     (L)  Sound  6560f;  silent  6090f. 

KETTLE  CREEK  (W-AT) :  Ken  Maynard,  Kathryn  Craw- ford.    (R)  June  22,  1930. 
•KING  OF  JAZZ  REVUE  (MC) :  Paul  Whlteman  stars. 1030  rcls&so 
•KING  OF  'the  CAMPUS  (CD-AT):  George  Lewis. Dorothy  GulllveT,  Eddie  Phllllpi,  Hayden  Stevenson, 
Churchill  Ross,  Collette  Merton, 

•KING  OF  THE  RODEO  (W) :  Hoot  Gibson.  Kathryn  Craw- 
ford. Slim  Summerville.  Charles  K.  French,  Monty  Mon- tague, Joseph  W.  Gerard.     (R)  Jan.  20.     (L)  5609f. 

•LA  MARSEILLAISE  (D-AT):  Laura  LaPlante.  John  Boles and  othen.    Forthcoming  1S30  release. 
•LARIAT  KID.  THE  (V.'):  Hoot  Gib.son.  Ann  Christy,  Cap Anderson,  Mary  Foy,  Francis  Ford,  Walter  Brennan,  Andy 
Waldron,  Bud  Osborne.  Joe  Bennett.  Jim  Corey.  (L) 
6247f.     (K)   June  23.  1929.     (NP)   June  15. 

•LAST  PERFORMANCE.  THE  (D-TME):  With  Conrad Veldt,  Mary  Phllbln.  Leslie  Fenton,  Fred  MacKaye.  Gustav 
Paros.  William  H.  Turner.  Anders  Randolf.  Sam  DeGrasie 
and  George  Irving.  Length  (sound),  6799f:  (silent)  S799f. 
(NP)  Nov.  16.    (R)  Oct.  13. 

•LONG,  LONG  TRAIL,  THE  (W) :  Hoot  Gibson.  Sally  EUen. Kathryn  McGulre,  James  Mason,  Archie  Ricks,  Walter 
Brennan,  Howard  Tniesdell.  (NP)  Oct.  26.  (L)  tlx  reelj. 
(R)  Oct.  27  1929. 

•LONESOME  (CD-TJIE):  Glenn  Tryon,  Barbara  Kent.  (B) Jan.  20.    (L)  Sound  6761f:  silent  6142f. 
•LUCKY  LARKIN  (W-AT):  Ken  Maynard,  Nora  Lane,  Henry Todd.  Tarzan.     (R)  Feb.  23.  1930. 
•MAN.  WOMAN  AND  WIFE  (D-MB) :  Norman  Kerr?. 
Pauline  Starke.  Marion  Nlion.  Kenneth  Harlan.  Craufurd 
Kent,  Byron  Douglas.  (L)  658Sf.  (B)  Jan.  13.  1929. 
(NP)  June  29. 

•MELODY  LANE  (D-AT):  Eddie  Leonard.  Josephine  Dunn. 
Rose  Coe,  George  Stone,  Huntley  Gordon.  (L)  Taltlng, 
63B0f.    (R)  July  21.  1929.    (NP)  Aug.  31. 

•MISSISSIPPI  GAMBLER  (D-AT):  Joseph  Schlldkraut, Joan  Bennett,  Carmellta  Geraghty,  Aleo  B.  Francis,  Otis 
Harlan,  Billy  Welsh.  (NP)  Nov.  9.  (L)  Sound,  6,481 
Silent.  5.025.     (TOS)  Nov.  16.     (R)  Nov.  3. 

•MODERN  LOVE  (CD-TME):  Charley  Chase.  Jean  Hersholt. Kathlyn  Crawford.  Edward  MartindeL  (R)  July  14,  1S29. 
(NP)  June  22.     (L)  Talking.  6601f;  silent.  5730f. 

•MOUNTED  STRANGER,  THE  (W-AT):  Hoot  Gibson, Louise  Lorraine,  Francis  Ford.  Malcolm  White,  Robert 
Burns.     (R)  Feb.  16.  1930.     (NP)  Feb.  13. 

•NIGHT  RIDE  (D-AT):  Joseph  ScMldkraut.  Barbara  Kent. Edward  G.  Boblnson,  George  Ovey,  Hal  Price.  Ralph 
Welles,  Harry  Stubbs,  DeWitt  Jennings.  (R)  .Tan.  12, 
1930.     (NP)   Jan.  18.     (TOS)   Jan.  25.     (L)  B.418. 

'ONE  HYSTERICAL  NIGHT  (CD-TME):  Reginald  Denny, Nora  Lane.  E.  J.  Ratcllfle.  Fritz  Field.  SMm  Summerville, 
Jules  Cowles,  Joyzelle,  Walter  Brennan.  Harry  Otto.  Mar- garet Campbell.    (NP)   Oct.   26.     (L)   6101f.     (R)   Oct.  6. 

•PARADE  OF  THE  WEST  (W-AT):  Ken  Maynard,  Gladys McConnell,  Otis  Harlan,  Frank  Rice,  Bobble  Dunn,  Jackie 
Hanlon,  Fred  Bums,  Frank  Taconelll.  Stanley  BIystone, 
Blue  Washington,  Tarzan  and  Rex.  (NP)  Nov.  23.  :B) 
.Tan.  19.  1929. 

PHANTOM  OF  THE  OPERA  (D-TME):  Re-issue  of  several years  ago  with  sound  and  talking  added.  With  Lon 
Chaney.  Norman  Kerry.  Mary  Philbin,  Snitz  Edwards,  Gib- son Gowland.  John  Sainpolis.  Virginia  Pearson  and  others. 
(L)  8.464.     (R)  in  Dec.     (TOS)  Feb.  13. 

•PLUNGING  HOOFS  (W):  Jack  Perrln.  Rei,  Barbara Worth.  J.  P.  McGowan,  David  Dunbar.  (L)  Silent,  4344f. 
(R)  Apr.  14.     (NP)  May  18. 

•POINTS  WEST  (W):  Hoot  Gibson,  Alberta  Vaughn.  Frank Campeau.  Jack  Raymond.  Martha  Franklin,  Milt  Brown, 
Jim  Corey    (L)  5491f.     (NP)  Sept.  28, 

•RIDIN'  KID.  THE  (W-TI.IE) :  Hoot  Gibson.  Forthcoming 1930  release. 
•ROARING  ADVENTURE,  A  (W) :  Jack  Hoiie,  Mary  Mo- Allster,  Marin  Sals,  Francis  Ford  and  the  Universal 
Ranch  Riders.     (NP)  Dec.  7. 

•TIP  OFF,  THE  (W):  William  Cody,  George  Hackathomo, 
Duane  Thompson.  L.  J.  O'Connor.  Jack  Singleton.  Robert Bolder.  Monte  Montague.  Walter  Shumway.  (L)  4108f. 
(R)  .Tune  2.  1929.     (NP)  July  13. 

•SCANDAL  (D-TME):  Laura  LaPlante.  John  Boles.  Jane 
Winton.  Huntley  Gordon,  Nancy  Dover.  Eddie  Phillips. 
Julia  Swnyne  Gordon.  (R)  May  4.  (L)  Sound.  6675f; 
silent.  6475r.     (TOS)  June  13. 

•SENOR  AMERICANO  (W-AT):  Ken  Maynard.  Kathryn Crawford.  Glno  Corrado.  J.  P.  McGowan.  Frank  TaconeUl. 
Frank  Beale  and  Tarzan.  Footage  Sound,  6,662.  Silent, 
5.628.     (NP)  Nov.   23.     (R)  Nov.  10. 

•SHANGHAI  LADY  (D) :  Mary  Nolan.  James  Murray. Wheeler  Oakman.  Anders  Randolph.  Lydla  Teamans  Titua, 
Tola  d'Avril,  Mona  Rico,  Irma  lowae.  (NP)  Nov.  16. (TOS)  Dec.  7.     (R)  Nov.  17. 

•SHANNONS  OF  BROADWAY  (D-AT):  James  and  Luclle Gleason.  Charles  Grapewln.  Mary  Philbin.  John  Breedon, 
Tom  SantschI,  Harry  Tyler,  Gladys  Crolius.  Helen  Mehr- 
maim,  Robert  T.  Haines.  Slim  Summerville.  Tom  Ken- 

nedy and  Walter  Brennan.     (NP)  Nov.  16.     (R)  Dec.  8. 
•SHOW  BOAT  (D-AT):  Laura  LaPlante.  Joseph  Schlld- kraut, Emily  Fltzroy,  Otis  Harlan,  Helen  Morgan,  Jane 
LaVeme,  Alma  Rubens,  Jack  McDonald,  Meely  Edwards. 
(L)  11.772f:  silent.  10.29Df. 

SKINNER  STEPS  OUT  (CD-AT):  Glenn  Tryon,  Mema 
Kennedy,  E.  J.  Radcliffe,  Burr  Mcintosh.  Lloyd  Whltlock. 
William  Welsh.  Blatherine  Kerrigan.  Frederick  Lee,  Jaci 
Upson  and  Edna  Marian.     (NP)  Dee.  14.    (B)  Not.  2'4. 

•SMILING  TERROR,  THE  (W) :  Ted  Wells.  Derelys  Perdue, Al  Ferguson,  Red  Osborne.  (L)  452Sf.  (B)  June  80,  1929. 
(NP)  July  13. 

•TONIGHT  AT  TWELVE  (D-AT):  Madge  Bellamy,  Georga Lewis,  Robert  Ellis,  Margaret  Livingston.  Vera  Reynolds, 
Norman  Trevor,  Hallam  Cooley,  Mary  Doran,  Madeline 
BeymouT,   Josephine  Brown,   Dan  Douglas,   Louise  Cuter 

and  Niuk  Thompson.  (L)  6.884.  (NP)  November  2.  (R) 
Sept.  2y. 

•UNDERTOW  (D-AT):  Mary  Nolan.  Robert  EUis,  Johnny Mack  Brown.  Churchill  Uoss.  Audrey  Ferris.  (E)  Feb. 
Feb.  23.  1930.    (NP)  Feb.  13. 

•WAGON  MASTER,  THE  (VV-AT):  Ken  Maynard.  Editn Roberts.  Frederick  Dana.  Tom  SantschI.  Al  Ferguson.  Jack 
Haiuon.  Bobby  Ducui,  White  Horse.  Frank  lllce.  (L) 
Sound.  6335f;  silent.  S679f.     (NP)  Sept.  29.     (It)  Sept.  8. 

•WHITE  OUTLAW.  THE  (CW) :  JacU  Hoxie.  Marceline  Day, William  Welsh,  Duke  Lee,  Floyd  Shacl;elford  and  Charlie Brlnley.     (L)  4.S30. 
•WINGED  HORSEMEN,  THE  IW):  Hoot  Gibson.  Ruth  Elder. Charles  N.  Schaeffer.  Allan  Forrest.  Herbert  Prior.  (L) 

BB44f.     (R)  June  23.  1929.     (NP)  July  13. 

Warner  Bros. 
AVIATOR.  THE  (CD-AT):  Edward  Everett  Horton.  Patsy Itutli  Miller.  Annan  Kalex.  Johnny  Arthur.  Lee  Aloran. 
Edward  Martindel.  Phillips  Smalley,  William  Norton 
Bailey.     (TOS)  Jan.  IS.     (L)  6,743. 

•ARGYLE  CASE,  THE  (Mel-AT) :  Thomas  Meighan,  H.  B Warner.  Gladys  Brockwell,  Lila  Lee,  Bert  Roach.  (TOS) Aug.  3L     (L)  7794f. 
•CONQUEST  (D-AT):  Monte  Blue.  Lois  Wilson.  H.  B Warner.  TuEy  Marshall.  (L)  4706f.  (B)  Jan.  19,  1929. 
(NP)  Aug.  3.     (TOS)  Jan.  12. 

•DESERT  SONG,  THE  (MC);  John  Boles.  Charlotte  King. Louise  Fazenda.  Edward  Martindel.  Jack  Pratt,  Otto  Hoff- 
man, John  Mlljan,  Del  Elliott,  Myrna  Loy.  (L)  Talking. 

ll,034f.  (R)  May  11,  1S29.  (NP)  May  18.  (TOS) June  8. 
•DISRAELI  (D-AT):  With  George  Arllss.  Joan  Bennett, Anthony  Bushncll.  Doris  Lloyd.  (TOS)  Dec.  14.  (L) Sound  8.044.    (B)  Nov.  1. 
•EVIDENCE  (T):    P.  Frederick  starred.    (TOS)  Oct.  26. 
•FAME  (T-D);    Dolores  Costello  starred.    Futtire  release. 
•FROM  HEADQUARTERS  (D-TMB) :  Monte  Blue,  Edmund Breese,  Ethlyne  Claire,  Gulnn  Williams,  Lionel  Belmore, 
Henry  B.  Walthall.  Gladys  BrookweU,  Eddie  Grlbbon,  Pat 
Hartigan,  John  KeUy,  Otto  Lederer,  WUllam  Irving,  Pat 
Somerset,  J.  Girard.     (B)  June  6.     (L)  6323f. 

•FROZEN  RIVER  (D-TME):  Rin-Tln-Tln.  Davey  Lee.  Lew 
Harvey.  Nina  Quartaro.  Duane  Thompson,  Joseph  Swick- ard.  Frank  Campbell.     (R)  May  25.    (L)  6482f. 

•GAMBLERS.  THE  (D-AT);  Lois  Wilson,  H.  B.  Warner. Jason  Robards,  George  Fawcett,  Johnny  Artliur.  Frank 
Campeau,  Pauline  Qaron,  Charles  SeUon.  (L)  Talking. 
6611f;  silent.  4844f.  Recorded  on  disc  (TOS)  Aug.  24. 
(R)  June  29.  1929. 

•GENERAL  CRACK  (D-AT):  John  Barrymore  starred.  (B) Jan.  25.     (L)   Sound  9809. 
GOLD  DIGGERS  OF  BROADWAY  (MC) :  Nick  Lucas.  Ann 
Pennington,  Conrad  Tearle,  Nancy  Welford,  Winnie  Light- 
ner  and  others.    (R)  Oct.  5.    (L)  0122.     (TOS)  Nov.  23. 

•GOLDEN  DAWN  (D-AT):  Walter  Woolf  starred.  Future release, 

•GREEN    GODDESS,   THE    (D-AT):     George   ArUss.  Alice Joyce.  H.  B.  Warner.  Ralph  Forbes,  David  Tearle,  Betty 
Boyd.    (L)  6.653.    (TOS)  Feb.  22.  1930. 

•HEARTS    IN    EXILE    (D-AT):     Dolores   Costello,  Grant 
Withers   and   James    Klrkwood.     Pre-release    August  14. (L)  7.877f.     (TOS)  Dea  7. 

•HOLD  EVERYTHING  (AT-D):   With  an  aU-star  cast.  Fu- 
•HONKY  TONK  (CD-AT):  Sophie  Tucker.  Lila  Lee,  Audrey Ferris,  George  Duryea,  Mahlon  Hamilton,  John  T.  Murray. 

(L)  Sound.  6412f.  (B)  Aug.  3.  (TOS)  Aug.  31.  (NP) Sept.  14. 
•HOTTENTOT,  THE  (CD-AT):  Edward  Everett  Horton  and otkers.    Pre-release  August  10.      (L)  7,241f. 
•IN  THE  HEADLINES  (D-AT);  Grant  Withers.  Marian 
Nixon,  Clyde  Cook,  Spec  O'DonneU  and  others.  Pre- release August  31.     (L)  6.427f.     (TOS)  Oct.  12. 

•IS  EVERYBODY  HAPPY  (D-AT):  With  Ted  Lewis  and band  starred.    (TOS)  Dec.  21. 
•ISLE  OF  ESCAPE  (D-TME):    Monte  Blue  starred.  Future 
•KID  gLoVES  (D-TME):  Conrad  Nagel.  Lois  WUson,  Edna Murphy,  John  Davidson,  Tom  Dugan  and  Edward  Earle, 

(B)  Apr.  13.    (L)  Sound  6273f:  sUent  B658f. 
•LITTLE  WILDCAT  (D-TME):  George  Fawcett.  Robert Edeson,  Audrey  Ferris.  (R)  Jan.  5.  (L)  Sound  6644f; silent  B16ir. 
•MADONNA  OF  AVENUE  A  (D-AT);  Dolores  Costello. Grant  Withers,  Louise  Dresser,  Douglass  Gerard,  Otto 
Hoffman,  Lee  Moran.  (L)  TalMng  6461f;  silent  5294f.  (B) 
June  22  1929 

•NOAH'S  ARK  (D-TME);  Dolores  Costello.  George  O'Brien. 
Noah  Beery.  Louise  Fazenda.  Gulnn  WlUlams.  Paul  Mc- Allister. Anders  Randolf.  Nigel  de  Bniller.  Armand  Kallz. 
Myrna  Loy,  William  Mong,  Malcolm  White.  (L)  Sound 9478f:  sUent  7752f. 

•MAMMY  (D-AT):    Al  Jolson  starred.    Future  release. 
•MAN.  THE  (D-AT):  John  Barrymore  starred.  Future  re- 

lease. 
•MY  MAN  (CD-AT):  Fannie  Brice.  Gulnn  WlUlams.  Andre 
de  Segurola.  Ann  Brody.  Richard  Tucker.  Billy  Sealy. 
Edna  Murphy,  Arthur  Hoyt.  (L)  9247t.  SUent.  6136f. 
(NP)  June  29. 

•NO  DEFENSE  (D-AT);  Monte  Blue.  May  McAvoy,  Lee 
Moran,  Kathryn  Carver,  WilUam  Tooker,  WlUlam  Des- mond, Bud  MarskaU.  (L)  TaUdng,  6B58f;  sUent,  4712f. 
(R)  Apr.  6.  1929.     (NP)  July  13. 

ON  WITH  THE  SHOW  (MC) :  Betty  Compson.  Sam  Hardy, 
MoUy  O'Day,  Joe  B.  Brown.  SaUy  O'NeU.  Louise  Fazenda. WiUiam  BakeweU,  Pumell  Pratt,  Fairbanks  twins. 
Wheeler  Oakman.  Sam  Hardy.  Thomas  Jefferson.  Lee 
Moran.  Harry  Grlbbon,  Arthur  Lake,  Josephine  Houston, 
Henry  Kirk,  Otto  Hoffman,  Ethel  Walters,  Harmount 
Four.  Angelus  Babe.  (L)  Sound  8864f;  sUent  8441f. 
(TOS)  Aug,  17 

•ROUGH  WATERS  (D-TME):    Rin-Tin-Tin.  Jobyna  Ralston. Lane  Chandler.  Walter  MlUer.    1930  release. 
SACRED     FLAME.     THE     (D-TME):      PauUne  Frederick starred.     (L)  Sound  6015.     (R)  Nov.  30. 
•SAP,  THE  (CD-AT):    Edward  Everett  Horton,  Patsy  Rutb MUler,    Franklin    Pangbom,    Edna    Murphy,    Alan  Hale. 
Russell  Simpson,  Louise  Carver,  Jerry  Mandy.     (L)  7310. 
(R)  Nov.  9. 

•SAY  IT  WITH  SONGS  (D-AT):  Al  .Tolson.  David  L<>« Marian  Nixon      (L)   Talking  8324f.     (R)   Aug.   24.  1929 
SHOW  OF  SHOWS  (MC) :  With  77  stars.  Including  John 

Barrymore,  Monte  Blue,  Ted  l«wls,  Eichard  Barthelmess 
Sally  Blane,  Irene  Bordonl,  Dolores  CosteUo,  Frances  Lee. 
Douglas  Fairbanks,  Jr.,  Frank  Fay,  Winnie  Llghtner. 
Nick  Lucas,  Jack  MulhaU,  H'n-Tln-Tin.  Ben  Turpln,  Gram 
Withers  and  others.  (NP)  Jan.  4,  1930.  (L)  Sound 
11.692.     (R)   Dec.  28. 

•SKIN  DEEP  (D-TME):  Monte  Blue.  Betty  Compson.  John Davidson.  Tully  Marshall.    (TOS)  Oct.  5. 
SECOND  CHOICE  (D-AT):  Dolores  CosteUo  starred.  (L) Sound,  6,160.     (R)  Jan.  4. 
•SHE  COULDN'T  SAY  NO  (MC) :  With  Winnie  Llghtner, 

Chester  Morris,  Johnny  Arthur,  SaUy  Eilers.  Tully  Mar- 
shaU,  Louise  Beavers.    (L)   6.413.    (TOS)  Feb.  22. 

•SO  LONG  LETTY  (D-AT):  Charlotte  Greenwood.  Bert Roach.  Grant  Withers,  Claude  Gillingwater,  Patsy  Ruth 
Miller,  Helen  Foster,  Marlon  Bryon.  (L)  Sound  5.865. 
(R)  Nov.  16.     (TOS)  Jan.  11  and  Feb.  8. 

•THOSE  WHO  DANCE  (D-TME):  Monte  Blue  starred.  Fu- ture release 
•TIGER    ROSE    (D-AT):    Lupo  Velez,   Monte   Blue.  (L) Sound  5509.     (R)  Dec.  21. 
•TIME,  PLACE  AND  GIRL.  THE  (AT-D);    Grant  Wither*. 

Betty  Compson.  James  Klrkwood.  Ben  Roach.  (TOS) 
June  22. 

■WIDE  OPEN  (CD-AT);  Edward  Everett  Horion  stanwL 
l''iirure  release. 

•WOMAN'S  GAME  (D-AT):  Pauline  Frederick  starred.  Fu- 

Miscellaneous  Companies 
Aafa-Tobis 

BECAUSE  I  LOVE  YOU  (D-AT):  i\Iady  Christians,  Wal- ter Jankuhn,  Hans  Stuwe,  Kl.  Marion  Conradl,  Carl 
Platen.     (B)   January  24.  1930.     (TOS)  Feb.  1. 

Affiliated  European 

•BEHIND   THE   ALTAR    (D) :     Wllheim  Dleterie,  MarceUa Albanl.     (L)  6200f.    Silent  film. 
•ESCAPE  FROM  HELL  (Mel):    Jean  Murat,  Louis  RalDh, Countess  Agnes   von  Esterhazy,   Patil  Heidman,   R.  Van 

Rie).  Leo  Penkert.  W.  Kaiser  Hayl,  Harry  Frank,  Lewis 
Brody. 

•PASSION  OF  JOAN  OF  ARC  (D) :  MUe.  Falconettl,  M. Sllvain,  M.  Schutz,  Eavct.  Andre  Berly,  Antonln  Artaud. 
(L)  7000f. •RUSSIA  (D):  MarceUa  Albnal.  V.  Galdarov.  WUhelm  Dle- terie. Louis  Ralph.     (R)  May  12.     (L)  7500f. 

Aida  Films 
•KIF  TEBBI:  MarceUo  Spade.  Donatelle  Neri,  Gin)  VloU. Ugo  Gracdo.    SUent  <Um. 

Amer.-Anglo 

•BETRAYAL.  THE  (D) :    Jerro  'd  Robertshaw.  Gerlad  Pring. Charles  Emerald.  EUssa  Landl.     (L)  7400f. 
•LIVINGSTONE  IN  AMERICA  (D) :  M.  A.  WetheraU,  Heni» 

Walton,  MoUy  Rogers,  Reginald  Fox.    (L)  67991. 
Ass.  Ind.  Prod. 

•FAR  WESTERN  TRAILS   (W) :  Ted  Thompson,  Bud  Os- 
borne, Lew  Ames,  Betty  O'Doan.    (R)  May  20.     (L)  4316t. 

•MIDNIGHT   ON   THE    BARBARY   COAST    (D) :  WUllam 
Barrymore.  Kala  Pasha.  Jack  Richardson.  (R)  Feb.  9. 
(L)  425Cf. 

Australasian  Films 
•BLACK  CARGOES  OF  THE  SOUTH  SEAS  (D) :  Edmnnd Bums.  Edith  Roberts.  Susan  Dennis.    Silent  fllm. 
•FOR   THE   TERM   OF    HIS   NATURAL   LIFE    (D) ;  Bra 
Novak.  Arthur  McLaglen.  George  Fisk.  Kay  Soupen,  Matlan 
Clark.  Dunstan  Webb,  Susan  Dennis.     (L)  ll.OftOt. 

Aywon 
•BEAUTIFUL  BLUE  DANUBE  'D) ;  Hans  Junkerman.  JuUos 
Falkenstein.  Harry  Liedke,  Ernest  Verebes  and  Lya  Mara. SUent  picture. 

Bell  Pictures 
•BAD   MAN'S  MONEY   (W) :  TaMma  Csnutt.     (L)  4850t. 

(R)  Mar.  31. 
•BOHEMIAN    DANCER    (D):     Lya  Mara.   Harry  Lledtka. 

(L)  58U0f.    Silent  only. 
Bertad  Pictures 

•BLACK  CRUISE  (Mel);    (L)  9000f.     (B)  June  1.  SUent 

mm. •FIGHTING  THE  WHITE  SLAVE  TRAFFIC  (T-D):  BmU 
janningB,  Werner  Kxaus.    (R)  June  15.    (L)  Sound.  9000f. 

Conquest 
•REWARD  OF  FAITH  (D) :  Andre  Camege.  Marcel  Cliarbrie. 

Pierette  Lugand.     (R)  April  1.    (L)  6.927.    SUent  aim. 
•PHANTOMS  OF  THE  NORTH  (D) :  Edith  Eoberts,  Donald 

Keith,  Kathleen  Key,  Borris  Karlofl,  Joe  Bonomo.  Joset Swickard.    (R)  June  2.    (L)  4600f. 

El  Dorado  Pictures 
•ARIZONA   DAYS   (W) :     Bob  Custer,   Peggy  Montgomery, 
John  LiweU   Russell,   J.   V.   McGowan.   Mack  V.  Wright. Jack  Ponder.  Silent  picture  only. 

•FALSE   FEATHERS   (D) ;    Noah  Beery.   Horace  B.  Car- penter, Francis  Pomerantz.  E.  A.  Martin. 
Film  Arts  Guild 

•LIFE  OF  BEETHOVEN  (D):  Fritz  Kortner,  Ernest 
Baumelster,  LUlan  Gray,  Heinz,  Altrlngen,  WUly  Schmelder. 
(L)  7000f. 

Franco -Film 
•APASSIONATA:    (L)  680Df.    SUent  film. 

Gainsborough 

•CONSTANT  NYMPH  (D) ;  Ivor  NoveUo,  Mabel  Poulten, 
George  Helnrich,  Dorothy  Boyd.  Frances  Dable,  SUent film. 

Michael  J.  Gourland 
•CRIME  AND  PUNISHMENT  (D) :  Gregor  Chmara,  Michael 

Tarshanofl,  Maria  Germanova,  Pavel  Payloff,  M.  Toma, 
Vera  Orlova,  Ivan  Bersennleff.    (L)  6000f. 

Capt.  C.  W.  R.  Knight 
•FILMING  OF  THE  GOLDEN  EAGLE:    SUent  picture. 

Mutual 
•LUCRETIA  BORGIA  (D):  Conrad  Veldt.  Diane  Hald.  Paul 
Wegener.  Lulgi  Robacclo.     (L)  7100f. 

New  Era 
*  BATTLE  OF  MOMS  (D) :  Special  cast.  (L)  59a0f.  SUent 

film  oiUy.* 
Pole  Pictures 

*AT  THE  SOUTH  POLE:  Special  cast.  (L)  8000f.  SUent 
tllm  uuly. 

Syndicate •LAW  OF  THE  MOUNTED  (D)  •  Bob  Custer.  J.  P.  Mc- Gowan. MacV.  Wright.  Frank  EUls,  Sally  Winters,  Cliff 
Lyons,  Mary  Mabery,  Lynn  Anderson.  (R)  Jan.  16.  (L) 4694f. 

Trinity 

•BROKEN  HEARTED  (D):  Agnes  Ayres.  Gareth  Hughes, Eddie  Bronell.     (L)  6000f.    SUent  only. 
•BYE.  BYE  BUDDY  (D) :  Amei.  Ayres,  Bud  Shaw,  Fred 

Shanley.  Ben  WUson,  John  Orland'«,  Arthur  Hotallng,  DaTS Henderson.     (R)  M»r.  25.    (L)  6700f. 
•CHINA  SLAVER  (D) ;  Sojln.  Albert  Valentino,  Iris  Tama- 

oaka,  Carl  Theobald,  Bud  Shaw,  Ben  WUson,  Dick  Suther- land, Jimmy  Aubrey,  Opal  Baker.    (E)  Jan.  25.    (L)  680M. 
•GIRLS  WHO  DARE  (D):  Bex  Lease,  PrlsolUa  Boniwr, 
Rosemary  Theby,  Ben  Wilson,  Steve  HaU,  HaU  Cllae. (R)  Jan.  1.     (L)  6600f. 

•LITTLE  WILD  GIRL  (D) :  LUa  Lee,  Cullen  Landls,  Frank Merrill,  Sheldon  Lewis,  Boris  Karloff,  Bud  Shaw,  Cyclon*. Arthur  Hotallng.     (L)  6300f. 
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THE  VOICE  OF  THE  INDUSTRY 

LETTERS    FROM  READERS 

Editors'  I^oie -.Folloiving  the  receipt  of  a 
letter  some  weeks  ago  from  Henry  Reeve,  Mis- 

sion theatre,  Menard,  Texas,  this  department 
has  received  several  other  letters  from  theatre 
otvners,  commenting  on  the  condition  of  pHnts 
received  from  the  Universal  Pictures  Cor- 
poration. 
The  Exhibitors  Herald-World  Ims  taken 

the  matter  up  %vith  the  executive  officers  of 
the  Universal  company  and  an  investigation 
is  ncnv  under  ivay  for  the  purpose  of  correct- 

ing the  condition  complained  of. 
As  the  letters  received  have  accomplislied 

the  purpose  they  were  intended  for,  no  more 
space  will  be  given  to  this  subject  in  this  de- 

partment at  this  time.  The  Universal  Pic- 
tures Corporation,  however,  ivill  appreciate 

any  available  information  on  the  subject. 
Communications  shmdd  be  addressed  to — E.v- 
ecutive  Officers,  Universal  Pictures  Corpm-a- 
tion,  730  Fifth  avenue,  Neiv  York  City. 

A  Good  Idea 

IN  A  RECENT  ISSUE  OF  THE  Herald- 
World,  B.  E.  Garner  of  Strawn,  Texas,  says 

he  has  been  so  busy  screening  pictures,  run- 
ning up  and  down  stairs  telling  his  operator 

it's  too  loud  or  too  slow  or  more  likely  out  of sync. 
Just  want  to  give  him  and  probably  a  lot 

of  others  that  are  having  the  same  trouble, 
a  tip.  I  put  in  a  speaking  pipe  that  I  talk 
through_  from  my  ticket  booth  right  into 
the  projection  room.  Just  get  any  pipe, 
it  can  have  an  elbow  or  two  if  necessary 
which  won't  bother  the  hearing  at  all,  and believe  me  it  saves  miles  of  steps,  noise, 
etc.  The  voice  carries  with  merely  a 
whisper.  I  should  get  a  patent  on  this,  but, 
brother  exhibitors,  just  try  this.— J.  B. 
Carter,  Orpheum  theatre,  Grenora,  N.  Dak. 

Here's  a  New  Way  to 
Run  Benefit  Shows  at 

Fifty  Cents  Admission 
(Special  to  the  Herald-World) 

BALTIMORE,  March  11.— A  new  benefit 
racket  which  has  been  worked  in  Baltimore 
came  to  light  recently  at  Keith's  theatre,  when 
that  theatre  was  loaned  February  23,  for  he 
Mothers  Pension  Fund,  by  J.  Lawrence  Schan- 
berger,  manager,  it  is  reported. 
The  way  the  racket  is  worked,  it  is  re- 

ported by  two  who  attended,  is  that  persons 
are  stationed  inside  the  auditorium  doors  with 
programs.  As  each  person  coming  in  to  see 
the  show  enters,  a  program  is  thrust  toward 
him  and  the  announcement  is  made :  "This  is 
a  benefit  performance.    Fifty  cents  please!" 
Of  course  the  person  has  the  right  to  turn 

about  and  walk  out,  but  as  one  fellow  who 
attended,  said,  who  wants  to  do  that  and  ap- 

pear to  be  a  cheap  skate.  This  has  been  done. 
It  IS  said,  even  though  no  tickets  can  be  sold 
nor  any  programs  sold  for  admittance  to  a 
movmg  picture  show  on  Sundays.  Still  in  the 
Monumental  City  baseball  games  are  given  at 
which  programs  are  sold  and  symphony  con- 

certs are  oi¥ered  on  Sundays  where  tickets  are sold  in  advance. 

I.  V.  Hart,  is  publicist  for  the  Schanbergers. 

United  Artists  Opens  New 
Milwaukee  Office  Mar.  15 

(Special  to  the  Herald-World) 
MILWAUKEE,  March  11.— With  a  new 

office  opened  here  by  United  Artists,  Mil- 
waukee's film  row  has  grown.  The  new  ex- change is  under  the  managership  of  T.  R. 

Thompson  and  staged  its  formal  opening;' March  15  in  quarters  formerly  occupied  by 
the  R  K  O  exchange.  The  quarters  have  been 
redecorated  and  furnished  with  the  most  mod- 

ern equipment. 
The  R  K  O  exchange  has  moved  into  its 

new  quarters  on  Eighth  street  adjacent  to 
the  Paramount  exchange  and  the  Columbia 
Pictures  Corp.,  have  also  moved  into  new 
quarters  in  the  same  building.  Columliia 
Pictures  were  formerly  located  in  the  Film 
Exchange  building  on  Well  street. 

Total  Revenue  From 

Ontario  Amusement  Tax 

In  1929  Is  $1,315,655 
(Special  to  the  Herald-World) 

OTTAWA,  March  11.— fhe  total  reve- 
nue from  the  amusement  tax  in  Ontario 

during  1^929  reached  the  record  fieure  of 
$1,315,655.67.  Theatre  licenses  brought 
$97,512.70;  board  of  censor  fees,  $46,659.82, 
while  the  Government  film  studio  derived 
a  revenue  of  $15,275.58  through  the  ren- 

tal of  picture  subjects. 
Salaries  for  the  Ontario  censors  and  cler- 

ical staff  amounted  to  $20,459.46,  of  which 
$3,350  was  paid  to  J.  C.  Boylan  as  chair- 

man, including  an  allowance  of  $500.  Sal- 
aries of  censor  board  members  ranged  from 

$1,800  to  $2,500  per  annum.  The  two  pro- 
jection machine  operators  received  $2,000 each. 

The  Ontario  Government  studio  operated 
at  a  loss  because  salaries  and  wages  paid amounted  to  $47,846.24  alone,  while  the 
^ost  of  equipment  and  supplies  totaled $59,570.46,  making  a  total  under  the  two 
headmgs  of  $107,416.70.  The  revenue 
through  the  rental  of  films  was  $15,275.58. 

Zasu  Pitts  to  Play  in 

Nancy  Carroll  Picture 
(Special  to  the  Herald-World) 

NEW  YORK,  March  ll.-Zasu  Pitts  who 
won  approval  in  Nancy  Carroll's  "Honey" has  been  signed  again  to  plav  in  the  star's 
next  production,  "The  Devil's  Holiday."  Ed- mund Goulding  will  direct. 

New  Theatre  for  Coast  Manager 
SPOKANE-H.  W  (Nick)  Pierong,  for  many years  at  the  Spokane  Pantages,  and  also  traveling  rep- resentatiye  for  Pantages,  has  been  named  manager of  the  New  Post  Street  theatre  here. 

Theatre  to 

Replace  Church 
(Special  to  the  Hernld-World) 

LOUISVILLE,  March  11.  — An- 
nouncement was  made  at  Ashland, 

Ky.,  March  5,  to  the  effect  that  ar- 
rangements were  about  completed 

for  financing  a  $300,000  theater,  to  be 
erected  on  the  site  of  the  old  Me- 

thodist church,  taken  over  bv  the 
Hibernia  Trust  Co.,  of  New  Orleans, 
in  default  of  bond  payments.  The 
new  theater  is  to  be  a  modern  talk- 

ing picture  house.  The  opera  house 
in  Ashland  was  burned  a  few  weeks 

ago. 

Talkers  Means  of 

Vocational  Guidance 

(Special  to  the  Herald-World) 

^  NEW  ORLEANS,  March  11.  — "The  talkies  afford  the  best  possible 
tool  for  vocational  guidance  work- 

ers. Every  little  school  boy  by  means 
of  the  talkie  can  come  directly  into 
contact  with  such  international 
heroes  as  Lloyd  George,  Mussolini, 
Edison  and  Bernard  Shaw,  and  will 
be  inspired  towards  some  line  of  ac- 

tion that  will  give  him  a  place  in 
the  sun."  Miss  Emma  Pritchard 
Cooley,  who  returned  from  a  meeting, 
of  the  National  Vocational  Guidance 
association,  held  in  Atlantic  City, 
made  this  statement. 

^'Unborn  Child"  Closes 

1,000  Contracts;  Name 

Juergens  Comptroller 
(Special  to  the  Herald-World) 

NEW  YORK,  March  11.— Windsor  Picture 
Plays  has  just  issued  a  statement  showing  1000 

playdates  for  "Her  Unborn  Child."  This  book- ing has  been  acquired  in  two  months  time. 
These  contracts  include  circuit  bookings  by 
Fox,  Publix,  Great  States,  Sparks,  Interstate 
theatre  and  other  chain  organizations. 

S.  F.  Juergens,  formerly  comptroller  of  Tif- 
fany, has  been  appointed  comptroller  for 

Windsor  Pictures,  according  to  announcement 
by  Henry  Gingsberg. 

Gentleman's  Agreement 

Saves  $30,000  Guarantee 
(Special  to  the  Hcrald-World) 

NEW  ORLEANS,  March  11.— A  gentle- 
men's agreement  consumated  a  few  minutes 

before  the  curtain  rose  on  the  performance 
of  the  Chicago  Civic  Opera  company,  at  the 
new  municipal  Auditorium  saved  the  backers 
of  the  venture  approximately  thirty  thousand 
dollars  guarantee. 
Owing  to  the  refusal  of  the  Auditorium 

commission  and  the  commission  council  to 
treat  with  representatives  of  the  stage  hands 
whereby  union  labor  would  be  recognized,  a 
road  call  was  issued  by  the  local  organization. 

The  agreement  between  the  Auditorium  com- 
mission provides  for  the  employment  of  union 

musicians,  stage  hands,  carpenters  and  elec- 
tricians at  all  performances.  The  Auditorium 

is  now  on  the  fair  list. 

Lila  Lee,  Fred  Kohler, 

Joe  Brown,  Signed  by  F  N 
(Special  to  the  Herald-World) 

NEW  YORK,  March  11.— Three  stars  were 
added  to  the  First  National  list  for  roles  in 

the  coming  season's  program.  They  are,  Lila 
Lee,  Joe  E,  Brown  and  Fred  Kohler.  All 
three  players  appeared  in  First  National  pic- tures last  vear. 

Laura  Lee,  Louise  Hale 

Signed  for  Warner  Films 
(Special  to  the  Herald-World) 

NEW  YORK,  March  11.— Laura  Lee  of 
musical  comedy  fame,  and  Louise  Closser 

Hale,  who  played  in  "Paris,"  have  been  signed 
by  Warner  Brothers  for  forthcoming  Vita- 
phone  specials. 

Jannings  Signed  for 

UFA'S  "Great  Terror" 
(Special  to  the  Hcrald-World) 

NEW  YORK,  March  11.— Emil  Jannings 
has  been  signed  by  IJ  F  A  to  appear  in  Erich 
Pommer's  Ufatone  feature  under  the  working 
title  of  "The  Great  Terror." 
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WHAT  THE  PICTURE  DID  FOR  ME 

Verdicts  on  Films  in  Language  of  Exhibitor 

Columbia 

FLIGHT  (AT)  :  Jack  Holt— February  4-5-6.  An- 
other from  Columbia  that  clicked.  Columbia  has 

done  more  with  three  stars  and  a  handful  of  air- 
planes than  some  producers  could  have  done  with  six 

times  as  much.  It's  a  great  picture  for  every  one 
and  a  credit  to  your  screen.  I've  played  four  of 
Columbia's  30  product  and  have  yet  to  hang  my 
head. — E.  A.  Reynolds.  Strand  theatre,  Princeton, 
Minn. — Small  town  patronage. 
MEXICALI  ROSE  (AT)  :  Sam  Hardy— February 

14-15.  A  program  picture  from  Columbia.  It  is 
just  what  they  sold  it  to  you  for.  A  good  program 
picture. — E.  A.  Reynolds,  Strand  theatre,  Princeton, 
Minn. — Small  town  patronage. 
MEXICALI  ROSE  (AT)  :  Sam  Hardy— February 

19-20.  A  good  enough  picture  of  the  type.  Record- 
ing on  disc  extra  good.  Seven  reels. — J.  C.  Kennedy, 

Etapress  theatre,  Akron,  la. — Small  town  patronage. 
ACQUITTED  (AT) :  Special  cast— February  3. 

Very  good  program  attraction.  Recording  good  on 
disc.  We've  had  too  much  underworld  stuff  here 
though.  Seven  reels. — C.  E.  Mosher,  Orpheum 
theatre,  Rockford,  la. — Small  town  patronage. 
MELODY  MAN  (AT) :  Special  cast— February  12- 

13.  A  great  little  picture.  Plenty  of  good  music 
and  dialog  is  fine.  Technicolor  in  the  first  reel  very 
dark.  Pleased  very  well.  Disc.  Seven  reels. — 
Orris  F.  Collins,  Palace  theatre,  Rector,  Ark. — Small 
town  patronage. 
BROADWAY  SCANDALS  (AT)  :  Special  cast— 

February  2-3.  Story  about  back  stage,  but  will 
please.  Jack  Egan  very  good.  Recording  perfect  on 
disc.  Nine  reels. — Orris  F.  Collins,  Palace  theatre. 
Rector,  Ark. — Small  town  patronage. 
THE  BACHELOR  GIRL  (TME)  :  William  Collier, 

Jr. — February  12.  This  was  substituted  to  me  in 
place  of  "The  Melody  Man"  and  what  a  substitution. The  music  score  was  worse  than  nothing.  If  you 
play  this  picture,  play  it  silent  and  save  the  dif- 

ference. Not  much  talking  in  it. — C.  E.  Mosher, 
Orpheum  theatre,  Rockford,  la. — Small  town  pat- 
xonage. 
BROADWAY  HOOFER  (AT)  :  Jack  Egan— Feb- 

ruary 16.  Another  good  one  from  Columbia.  If 
other  companies  had  this  it  would  be  sold  as  a  spe- 

cial. Recording  okay  on  disc.  Seven  reels. — C.  E. 
Mosher,  Orpheum  theatre,  Rockford,  la. — Small  town 
patronage. 

FLIGHT    (AT)  :     Jack   Holt— February    17-18.  A 
knockout.  Boost  it  to  the  sky.  Air  shots  are  great., 
Dialog  good.  100  per  cent  entertainment.  Disc  re- 

cording. TSvelve  reels. — Orris  F.  Collie.  Palace  thea- 
tre. Rector,  Ark, — Small  town  patronage. 

FLIGHT  (AT)  :  Special  ca.st — A  very  good  picture. 
National  advertising  would  have  been  a  big  help. 
Holt,  Graves  and  Lee  are  actors. — A.  G.  Miller, 
Lyric  theatre,  Atkinson,  Neb. — General  patronage. 
MURDER  ON  THE  ROOF  (AT):  Special  cast- 

February  23-24-25.  Not  so  bad,  but  not  as  big  as  I 
expected.  Got  a  bad  bunch  of  records  on  thLs  one. 
Talked  alright  but  had  several  repeat  places.  Six 
reels. — J.  C.  Kennedy,  Empress  theatre,  Akron,  la. 
— Small  town  patronage. 

First  National 

FAST  LIFE  (AT)  :  Douglas  Fairbanks,  Jr.— 
February  16-17.  One  of  the  finest  pictures  I  have 
ever  seen.  Recording  perfect  and  it's  100  per  cent. Nine  reels. — R.  W.  Van  Hook,  Rialto  theatre,  Mor- 
rilton.  Ark. — General  patronage. 
GOODBYE  KISS:  Special  cast— February  15.  This 

is  the  kind  of  picture  that  the  country  people  like. 
Lots  of  comedy,  and  the  war  scenes  are  real  good. 
Good  print.  Nine  reels. — Charles  S.  Willis,  Lyric 
theatre,    Marshallberg,    N.    C. — General  patronage. 
THE  GREAT  DIVIDE  (AT)  :  Special  cast- 

February  20-21.  A  good  program  picture  and  it's really  more  than  the  public  expectfi.  The  title 
doesn't  sound  so  good,  but  you  can  rest  assured  that when  you  get  them  inside  and  seated  they  will  get 
more  in  the  way  of  entertainment  than  they  bar- 

gained for.  Eight  reels. — R.  W.  Van  Hook,  Rialto 
theatre,   Morrilton,  Ark. — General  patronage. 
HARD  TO  GET  (AT)  :  Dorothy  Mackaill— Just  like 

the  title.  Things  you  want  the  most  are  hard  to 
get.  Full  of  fun.  100  per  cent  all-talking.  She 
has  a  chance  to  marry  a  millionaire,  but  she  marries 
the  man  she  loves,  giving  up  her  chance  of  being 

Copyright,  1930 

Key  to  Sound  Symbols 
AT — All-Talking 
TME  Talking,  Musical  Score,  Effects 
MC — Musical  Comedy 
O — Operetta 
ME— Musical  Scora,  Effects  (onSy) 
DEFIMTIONS:      AT,    a    picture    in    which  all 
spaaking  to  be  observed  in  the  essential  action 
is  recorded,  the  designation  including  any  musi- 

cal score  which  the  picture  may  hav«.  TME,  a 
part-talking  picture,  the  designation  including 
the   musical   score  necessary   in   such   types  and 
any  sound  effects.  MC,  a  picture  corresponding 
to  the  type  of  stage  production  called  **musical 
comedies,**  being  extravaganzas  or  revues  featur- 

ing musical  acts  and  dancing  and  with  all  sound 
essential  to  the  action,  including  dialog,  re- 

corded.—O,  a  picture  corresponding  to  the 

light  operas  of  the  stage  called  ''operettas.**— ME,  a  picture  which  has  a  musical  score,  may 
have  sound  effects,  but  which  has  no  dialog. 
NOTE:  WTien  no  symbols  appear  directly  after 
the   title,   the  picture  was  run  in  silent  form. 

the  millionaire's  wife. — Gabriel  Szakacs,  Kipling 
theatre,  Kipling,  Sask.,  Canada. — General  patronage. 

THE  WHIP:  Special  cast— February  22.  "The 
Whip"  is  fine.  Play  it,  brother  exhibitors.  It  will go  over  big  in  any  small  town  theatre.  It  has  the 
kind  of  pep  that  the  country  people  like.  First 
National  is  putting  out  some  good  pictures  now,  and 
they  are  good  people  to  deal  with.  Seven  reels. — Charles  S.  Willis,  Lyric  theatre,  Marshallberg,  N.  C. 
— General  patronage. 
THE  MAN  AND  THE  MOMENT:  Billie  Dove- 

February  8.  This  is  an  extra  good  show  and  you 
small  town  fellows  get  this  and  play  it  right  now. 
Don't  be  afraid  to  advertise  it  for  it  will  satisfy. 
Say,  First  National,  give  us  more  like  this  one. 
Eight  reels. — Charles  S.  Willis,  Lyric  theatre,  Mar- 

shallberg, N.  C. — General  patronage. 

Fox 

■CHRISTIANA  (TME):  Janet  Gaynor— 18  minutes 
of  clear  dialog.  Balance  nicely  scored.  Tender  little 
romance  that  seemed  to  please  most  of  our  patrons; 
Felt  a  little  hesitant  at  offering  it  after  "Sunny 
Side  Up,"  but  made  it  clear  that  it  was  a  part  dialog 
show  and  made  earlier  than  "Sunny  Side  Up,"  so the  folks  understood  and  were  pleased.  Janet  Gay- 

nor, Robert  Morton,  Rudolph  Schildkraut  in  the  cast. 
General  conditions  bad  but  Miss  Gaynor  brought 
business.  No  censor  eliminations. — Carl  R.  Mapel, 
Barney's  theatre.  Point  Marion,  Pa. — Small  town  pat- ronage. 

LONE  STAR  RANGER  (AT)  :  George  O'Brien- February  24-25.  A  good  outdoor  picture  that  will 
get  them  in  and  will  please.    Recording  on  disc  good. 

Je  Ce  Jenkins 

— His  Colyum 

The  page  of  Jaysee  Jenkins'  com- ments on  and  of  exhibitors  he  has 

met,  together  with  his  sundry  and 

several,  but  always  interesting, 

observations  on  other  topics,  is 

found  on  page  38  of  this  issue. 

Jaysee — Page  38 

Seven  reels. — Orris  F.  CJollins,  Palace  theatre.  Rector, 
Ark. — Small  town  patronage. 
THE  RED  DANCE :  Dolores  Del  Rio— February  22. 

A  splendid  picture.  Buy  it  and  give  it  good  billing. 
You're  bound  to  please  your  patrons.  Ten  reels. — 
Frank  Sabin,  Majestic  theatre.  Eureka,  Mont. — Small town  patronage. 
SPEAKEASY:  Special  cast— February  22.  Wotta 

lemon !  This  certainly  walked  out  for  me.  That  is, 
the  few  who  came  in  in  the  first  place.  Maybe  it 
would  be  passable  with  sound  and  dialog,  but  silent 
it's  one  big  pain  in  the  box  office.  No  stars,  hoke 
story,  wooden  acting,  dim  photogi'aphy.  The  country 
customers  aren't  interested  in  this  sort  of  thing. 
Six  reels. — O.  B.  Wolfe,  Screenland  theatre,  Nevada, 
O. — Small  town  patronage. 

FOUR  DEVILS  (TME)  :  Special  cast— February 
13-14-15.  Mighty  pleasing.  Why  didn't  they  have them  talk  all  the  way  through. — Boom  &  Du  Rand, 
Lyric  theatre,  Ellendale,  N.  D. — Small  town  pat- ronage. 

FOX  FOLLIES  1929  (AT)  :  Special  cast— Not  so 
hot.  Fair  to  good. — A.  G.  Miller,  Lyric  theatre, 
Atkinson,   Neb. — General  patronage. 

SALUTE  (AT) :  George  O'Brien— Program  of  me- diocre caliber.  Would  make  a  good  filler. — A.  G. 
Miller.  Lyric  theatre,  Atkinson,  Neb. — General  pat- ronage. 

SALUTE    (AT) :    George  O'Brien— February  6-7-8. Especially  fine  for  any  one  who  likes  football.  A 
well  acted  college  story.  Sound  on  film.  Nine  reels. 
— Boom  &  Du  Rand,  Lyric  theatre,  Ellendale,  N.  D. — Small  town  patronage. 

GIRL  FROM  HAVANA  (AT)  :  Special  cast— Good 
program  picture. — A.  G.  Miller,  Lyric  theatre,  Atkin- 

son, Neb. — General  patronage. 

BLINDFOLD:  Special  cast — Program  grade.  That's all. — Prank  Sabin,  Majestic  theatre.  Eureka,  Mont. — Small  town  patronage. 

MOTHER  MACHREE:  Special  cast — February  15. 
A  nice  entertaining  feature.  Not  big,  but  will  please 
the  women  and  most  of  the  men. — Frank  Sabin, 
Majestic  theatre.  Eureka,  Mont. — Small  town  pat- ronage. 

IN   OLD  ARIZONA:    Special   cast— February  23. 
Silent.  This  isn't  so  hot.  Some  liked  it,  some 
didn't,  and  it  did  not  draw  worth  a  whoop.  Per- 

sonally thought  it  was  under  my  usual  program  aver- 
age. I'm  disappointed  in  Fox  features  so  far.  This 

one  was  also  very  dark  and  dim  in  most  scenes. 
Seven  reels. — O.  B.  Wolfe,  Screenland  theatre,  Ne- 

vada, O. — Small  town  patronage. 

SONG  OF  KENTUCKY  (AT)  :  Lois  Moran— 
February  7-8.  My  first  weak-kneed  one  of  Fox's 1930  product,  and  have  played  about  20.  A  story 
of  a  song  plugger  that  wins,  loses,  forgets,  remem- bers, writes  a  song  hit.  grabs  the  inspiration  in  his 
arm.  and  we  have  a  fade  out.  Not  much  to  it. — 
E.  A.  Reynolds.  Strand  theatre,  Princeton,  Minn. — Small  town  patronage. 
SONG  OF  KENTUCKY  (AT)  :  Lois  Moran— 

February  20.  Just  a  program  picture.  Recording 
very  poor.  The  last  two  reels  are  terrible.  Seven 
leels. — Orris  F.  Collins,  Palace  theatre.  Rector,  Ark. 
— Small  town  patronage. 

SUNNY  SIDE  UP  (AT)  :  Janet  Gaynor— February 11-12-13.  One  from  Fox  that  will  click.  While 
Charles  Farrell  doesn't  click  much  better  than  in 
silents,  we  can  see  what  an  advantage  talking  pic- 

tures have  given  Janet  Gaynor.  Several  song  hits, 
gorgeous  scenes,  riotous  comedy  and  superb  enter- tainment from  start  to  finish.  Step  on  it  plenty, 
and  remember  William  Fox  made  it  possible. — E.  A. 
Reynolds,  Stx-and  theatre,  Princeton,  Minn. — Small town  patronage. 
LOVE,  LIVE  AND  LAUGH  (AT):  George  Jessel 

— February  2-3-4.  A  peculiar  plot  with  rather  sad 
ending.  Jessel  has  a  good  voice  and  would  have 
been  better  could  he  have  had  one  late  song  hit  to 
sing.  He  takes  the  Italian  part  very  well  and  exe- 

cutes his  part  throughout  very  well.  The  picture  ha« 
merit  and  plenty  of  entertainment.  The  more  I  saw 
the  picture  the  better  I  liked  it.  The  recording  fair. 
— E.  A.  Reynolds.  Strand  theatre.  Princeton,  Minn. — Small  town  patronage. 
LOVE.  LIVE  AND  LAUGH  (AT):  George  Jessel 

— February  3-4-5.  Very  much  pleased.  A  real  bet. 
Recording  on  film  fine.  Eight  reels. — Boom  & 
Du  Rand,  Lyric  theatre,  Ellendale,  N.  D. — Small  town 
patronage. 
BLACK  WATCH  (TME):  Victor  McLaglen— One 

reel  of  film  patched  and  repatched.     Hopelessly  out 
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of  sync.  Recording  fair.  Look  out  for  this.  Ten 
reels. — L.  P.  Charles,  Grand  theatre,  Chetek,  Wis.— General  patronage. 
BEHIND  THAT  CURTAIN  (AT):  Special  cast- 

Not  very  good.  Recording  fair.  Did  not  pull.  Nine 
reels. — L.  P.  Charles,  Grand  theatre,  Chetek,  Wis. — General  patronage. 
WHY  LEAVE  HOME  (AT):  Special  cast— Splen- 

did comedy  drama.  Sue  Carol  splendid.  Good  for 
anybody. — A.  G.  Miller,  Lyric  theatre,  Atkinson,  Neb. 
— General  patronage. 
THEY  HAD  TO  SEE  PARIS  (AT)  :  Will  Rogers 

— A  real  audience  picture.  Liked  by  everyone. 
Sound  on  film  good. — Boom  &  Du  Rand,  Lyric  thea- 

tre, Ellendale,  N.  D. — Small  town  patronage. 
THEY  HAD  TO  SEE  PARIS  (AT)  :  Will  Rogers— 

100  per  cent  audience  picture.  Put  the  douser  down 
when  Fifi  sits  down,  it  will  go  better  with  your 
patrons  because  too  much  background.  This  scene 
all  uncalled  for. — A.  G.  Miller,  Lyi-ic  theatre,  Atkin- 

son, Neb. — General  patronage. 
ROMANCE  OF  RIO  GRANDE  (AT):  Warner 

Baxter — February  10-11.  A  wonderful  picture.  Re- 
cording on  disc  good.  Nine  i-eels. — Orris  F.  Collins, 

Palace  theatre,  Rector,  Ark. — Small  town  patronage. 

MGM 

CHASING  RAINBOWS  (AT):  Special  caet- Per- 
fect recording,  perfect  photography,  perfect  color 

sequences,  perifect  acting,  perfect  comedy.  Perfect 
support,  perfectly  wonderful.  Here's  what  my  folks 
want  for  entertainment.  It's  another  back  stage 
story,  but  that  doesn't  count  when  Marie  Dressier starts  to  panic  them  with  her  four  hit  numbers. 
Bessie  Love,  Charles  King,  not  at  their  best.  Marie 
Dressier,  she's  an  attraction,  and  Jack  Benny,  better renew  their  contracts.  Polly  Moran  and  George  K. 
Arthur  also  good.  No  censor  brands.  Business  fair. 
— Carl  R.  Mapel,  Barney's  theatre.  Point  Marion,  Pa. 
— Small  town  patronage. 
NAVY  BLUES  (AT):  William  Haines— February 

21-22.  A  very  satisfactory  picture.  Pleased  generally 
and  did  a  nice  business.  Recording  on  disc  fine. 
Nine  reels.^ — J.  C.  Kennedy,  Empress  theatre,  Akron, 
la. — Small  town  patronage. 
NAVY  BLUES  (AT):  William  Haines— One  they 

won't  write  home  about.  I  couldn't  give  it  much. To  my  way  of  thinking,  a  slim  plot  and  the  poorest 
Haines  to  date. — ^A.  G.  Miller,  Lyric  theatre,  Atkin- 

son, Neb. — General  patronage. 
UNTAMED  (AT):  Joan  Crawford— February  10-12. 

Wonderful  picture  that  has  everything.  Pleased  100 
per  cent.  This  one  will  stand  a  lot  of  extra  adver- 

tising. Don't  be  afraid  to  step  on  it. — S.  M.  Assaly, 
Grand  theatre,  Melfort,  Sask.,  Canada. — Small  town 
patronage. 
UNTAMED  (AT) :  Joan  Crawford— One  swell 

show.  Play  it. — ^A.  G.  Miller,  Lyric  theatre,  Atkin- 
son, Neb. — General  patronage. 

MARIANNE  (AT) :  Marion  Davies— A  knockout. 
Great  entertainment  and  other  words  of  like  de- 

scriptive power.  Satisfied  100  per  cent.  Enuf  said. 
Fine  recording  on  disc.  -J.  C.  Kennedy,  Empress 
theatre,  Akron,  la. — Small  town  patronage. 
MARIANNE  (AT):  Marion  Davies— A  very  good 

show. — A.  G.  Miller,  Lyric  theatre,  Atkinson,  Neb. — 
General  patronage. 
THE  MYSTERIOUS  ISLAND  (TME) :  Lionel 

Bari-ymore — Terrible  show  for  the  price  we  paid  for 
it.  We  must  buy  or  go  silent.  Why  don't  they 
keep  us?  Eleven  reels. — Lee  Brewerton,  Capitol 
theatre,  Raymond,  Alta.,  Canada. — General  patronage. 
THE  HOLLYWOOD  REVUE  (AT):  Special  cast— 

A  fair  revue  show.  No  story  and  much  too  long. 
Some  acts  good  and  a  few  terrible.  Opinion  of  pa- 

trons divided  some  liked  it  and  others  didn't.  No 
business.  Thirteen  reels. — J.  C.  Kennedy,  Empress 
theatre,  Akron,  la. — Small  town  patronage. 

IT'S  A  GREAT  LIFE  (AT)  :  Duncan  Sisters  - 
February  16-17-18.  Very  good  entertainment  and 
seemed  to  please  the  patrons.  Recording  on  disc 
fine.  Eleven  reels. — J.  C.  Kennedy,  Empress  thea- 

tre, Akron,  la. — Small  town  patronage. 
WONDER  OF  WOMEN    (TME):    Lewis  Stone- 

January  23-24-25.  This  picture  is  in  sound  with 
talkies  50-50.  "Wonder  of  Women"  is  a  vivid  drama 
of  the  life  of  a  German  composer  with  two  women 
involved.  It  is  literally  a  study  in  souls.  Lewis 
Stone  plays  the  great  part  of  the  composer  and  plays 
it  great.  Peggy  Wood,  as  the  woman  he  married, 
and  leaves,  but  to  whom  he  always  returns,  plays 
wonderfully.  Eleven  reels. — Gabriel  Szakacs,  Kip- 

ling theatre,  Kipling,  Sask.,  Canada. — General  pat- ronage. 
THE  TRIAL  OF  MARY  DUGAN  (AT):  Norma 

Shearer — A  great  picture  that  holds  you  spellbound 
to  the  end.  A  great  murder  drama  with  the  mystery 
solved  only  at  the  end  by  the  brother  of  the  accused. 
A  picture  that  will  draw  the  crowd. — Gabriel  Szakacs, 
Kipling  theatre,  Kipling,  Sask.,  Canada. — General 
patronage. 
GIRL  IN  THE  SHOW  (AT)  :  Bessie  Love— One 

of  the  worst  pictures  in  talkies.  Can't  roast  this one  too  much.  If  anyone  has  contract  on  same 
shelve  it,  as  it  will  hurt  your  business. — C.  C.  Kauf- 

man, Gem  theatre,  Colusa,  Cal. — Small  town  pat- ronage. 

A  SINGLE  MAN:  Norman  Kerry— February  17-18. 
Very  good  and  humorous.  Better  than  most  of 
Kerry's  pictures.  Seven  reels. — V.  Crichton,  Regent 
theatre,  Chapleau,  Ont.,  Canada. — Small  town  pat- ronage. 

THEIR  OWN  DESIRE  (AT):  Norma  Shearer- 
February  16-17.  I  hesitate  to  comment  on  this  one. 
Some  liked  it  and  some  didn't.  It's  okay  to  play, 
but  don't  give  it  too  good  a  place  on  your  bill. 
Personally  I  didn't  care  for  it. — E.  A.  Reynolds, 
Strand  theatre,  Princeton,  Minn. — Small  town  pat- ronage. 

NOT  SO  DUMB  (AT):  Marion  Davies— Excellent 
recording  and  photography,  that's  all.  Good  if  your audience  is  of  the  type  that  laughs  at  Robert  Bench- 
ley  (no  crack  at  this  able  monologist  writer).  Our's is  not,  and  did  not  enjoy  the  extreme  buffoonery  of 
the  able  cast.  A  house  party  roster  includes  several 
unknown  quantities,  Dulcy,  her  betrothed,  and  his 
business  future.  Everything  is  messed  up  and  then 
okayed.  Marion  Davies,  Elliott  Nugent,  Raymond 
Hackett,  Franklin  Pangborn,  Sally  Starr,  and  Donald 
Ogden  Stewart  are  their  best  with  material  that  is 
too  new,  or  too  old  for  us  here.  One  censor  mark 
filled  with  a  title.  Business  fair  opening  second  day 
off. — Carl  R.  Mapel,  Barney's  theatre.  Point  Marion, Pa. — Small  town  patronage. 
SHIP  FROM  SHANGHAI  (AT):  Special  cast- 

Recording  spotty,  but  obtained  good  results.  C^ast 
and  treatment  excellent,  but  theme  is  revolting,  espe- 

cially to  ladies.  Storm,  murder,  lust,  thirst,  and 
finally  insanity  surrounds  the  passengers  on  a  private 
launch  traveling  toward  America  with  a  trouble  mak- 

ing crew.  Louis  Wolheim,  excellent  i-epulsive  if  that 
is  possible.  Conrad  Nagel,  Kay  Johnson,  Holmes 
Herbert,  Carmel  Myers  and  Ivan  Linow  also  good. 
General  conditions  bad  and  this  show  didn't  help. 
Three  censor  eliminations  replaced  with  titles. — Carl 
R.  Mapel,  Barney's  theatre.  Point  Marion,  Pa. — Small town  patronage. 
THE  .UNHOLY  NIGHT  (AT) :  Special  cast— A  sat- 

isfactory mystery  story  a  bit  grewsome  in  parts,  but 
ends  okay.  Recording  on  disc  good. — J.  C.  Kennedy, 
Empress  theatre,  Akron,  la. — Small  town  patronage. 
WISE  GIRLS  (AT):  Special  cast— Should  be  re- 

titled.  Program  only.. — A.  G.  Miller,  Lyric  theatre, 
Atkinson,  Neb. — General  patronage. 
DEVIL  MAY  CARE  (AT)  :  Ramon  Novarro— Feb- 

ruary 24-25.  Ramon  Novarro's  acting  is  good.  His 
songs  are  good,  but  it  is  not  a  picture  that  would 
pay  you  to  boost  for  there  is  nothing  to  it.  MGM 
thinks  the  world  of  it,  but  don't  listen  to  them. 
Disc  recording  fair.  Eleven  reels. — M.  Specter. 
Elite  theatre,  Kamsack,  Sask.,  Canada. — Small  town 
patronage. 
THE  THIRTEENTH  CHAIR  (AT)  :  Conrad  Nagel 

— February  5.  If  you  want  a  hair-i-aising  mystery 
picture,  buy  this  one.  Recording  indictinct.  Nagel's acting  and  voice  registered  well.  Eight  reels. — C.  E. 
Mosher,  Orpheum  theatre,  Rockford,  la. — Small  town 
patronage. 
HOLLYWOOD  REVUE  (AT):  Special  cast— Feb- 

ruary 9-10.  What  a  picture.  It  has  everything  any- 
one could  wish  for.    However,  we  were  charged  too 

much,  so  Metro  got  it  all.  Thirteen  reels. — C.  E. 
Mosher,  Orpheum  theatre,  Rockford,  la. — Small  town 
patronage. 

Paramount 

WELCOME  DANGER:  Harold  Lloyd— February 
11-12.  Very  good  picture.  A  little  spooky  and  poor 
patronage  on  account  of  local  depression. — V. 
Crichton,  Regent  theatre,  Chapleau,  Ont.,  Canada. — Small  town  patronage. 
THE  GREEN  MURDER  CASE  (AT)  :  William 

Powell — February  24-25-26.  Well  acted  mystery  play 
that  pleased.  Crowds  spoiled  by  rain,  sleet  and 
snow.  Roads  and  walks  all  ice. — Boom  &  Du  Rand, 
Lyric  theatre,  Ellendale,  N.  D. — Small  town  pat- ronage. 

THE  GREEN  MURDER  CASE  (AT):  William 
Powell — February  18-19.  Disc  recording  very  bad. 
Had  them  walk  out  on  this  one.  Seems  like  they 
all  try  and  see  how  fast  they  can  talk  and  it's  one grand  glorious  mess  from  start  to  finish.  Eight  reels. 
— R.  W.  Van  Hook,  Rialto  theatre,  Morrilton,  Ark. — General  patronage. 
INNOCENTS  OF  PARIS  (AT)  :  Maurice  Chevalier 

— January  29-30-31-February  1.  Very  fine  audience 
picture.  Opened  our  Western  Electric  with  this  and 
well  pleased.  Recording  on  film. — Boom  &  Du  Rand, 
Lyric  theatre,  Ellendale,  N.  D. — Small  town  patron- 

age. WHY  BRING  THAT  UP  (AT):  Moran  and  Mack 
— Not  so  hot.  Lost  plenty  on  this  one.  Pay  only 
program  price.  Ten  reels. — Lee  Brewerton,  Capitol 
theatre,  Raymond,  Alta.,  Canada. — General  patronage. 
THE  RAINBOW  MAN  (AT):  Eddie  Dowling— 

February  21-22.  Very  good.  Just  misses  being  a  big 
special  made  to  order  for  small  towns.  Recording  of 
sound,  speech  and  music,  quite  satisfactory.  Story  is 
first  rate.  Photography  good,  and  settings  only  fair, 
but  as  good  as  consistent  with  minstrel  story. 
Frankie  Darro  and  Miss  Nixon  do  very  nice  sincere 
work.  Ten  reels. — O.  A.  Fosse,  Community  theatre, 
Ridgeway,  la. — General  patronage. 
RIVER  OF  ROMANCE  (AT)  :  Buddy  Rogers— A 

dandy  picture.  Recording  okay  on  disc.  My  first 
Paramount  talker  and  thought  the  recording  as 
good  as  anything  I  have  run.  Nine  reels. — J.  C. 
Kennedy,  Empress  theatre,  Akron,  la. — Small  town patronage. 

Pathe 

THE  RACKETEER  (AT)  :  Robert  Armstrong- 
February  21-22.  A  good  program  picture.  Okay  for 
Saturday. — E.  A.  Reynolds,  Strand  theatre,  Prince- 

ton, Minn. — Small  town  patronage. 
OH  YEAH  (AT) :  Special  cast— A  dandy  picture. 

Pleased  generally,  and  drew  well.  This  pair  make  a 
great  comedy  team.  Recording  on  disc  fine.  Eight 
reels. — J.  C.  Kennedy,  Empress  theatre,  Akron,  la. — Small  town  patronage. 
RED  HOT  RYTHM  (AT):    Alan  Hale— Just  fair. 

Really  expected  more.    This  girl  Kathryn  Crawford 
is  fine.    Sure  sorry  I  missed  visiting  the  Pathe  studio, 
while   in   Hollywood   last   October. — J.    C.  Kennedy, 
Empress  theatre,  Akron,  la. — Small  town  patronage. 
RICH  PEOPLE  (AT)  :  Special  cas1>-NiceIy  re- 

corded. Pleased  all  who  came.  This  story  of  a  poor 
youth  awakened  at  6  a.  m.  at  his  country  retreat,  by 
a  beautiful  and  wealthy  girl,  Constance  Bennett,  who 
wanted  to  play.  (What  a  situation  and  how  they 
liked  it,  so  did  we.)  Of  course  they  marry  at  the 
close  after  giving  us  a  nice  bit  of  entertainment. 
Constance  Bennett,  Regis  Toomey  and  Robert  Ames 
mostly  the  first  two.  Eighth  x-eel  censored  with  blank 
leader,  the  only  discordant  note.  Business  light. — 
Carl  R.  Mapel,  Barney's  theatre,  Point  Marion,  Pa. — Small  town  patronage. 

HIS  LAST  COMMAND  (AT)  :  William  Boyd— 
February  18-19-20.  William  Boyd  is  the  same  in  all 
his  pictures.  Boyd  fans  will  like  this  one.  One  reel 
in  color  adds  some  to  the  value  of  the  picture.  Okay 
for  Saturday  and  Sunday.  Recording  okay  on  film. 
— E.  A.  Reynolds,  Strand  theatre,  Princeton,  Minn. — Small  town  patronage. 

THE  AWFUL  TRUTH  (AT)  :  Ina  Claire— Febru- 
ary 14-15.  I  class  this  a  wasted  effoi-t  by  a  first  rate 

star.  What  is  the  \ise  of  making  seven  reels  talking 
of  a  subject  so  dull  that  one  has  to  pinch  theirself 
to  keep  awake?  Ina  Claire  talks  good,  but  entirely 
too  fast.  This  picture  has  a  novel  ending  and  that 
is  all  that  can  be  recommended  in  it.  Seven  reels. — 
O.  A.  Fosse,  Community  theatre,  Ridgeway,  la. — General  patronage. 

BIG  NEWS  (AT):  Special  cast— Not  so  hot.  I 
thought  it  terrible. — A.  G.  Miller,  Lyric  theatre,  At- 

kinson, Neb. — General  patronage. 
KING  OF  KINGS:  Special  cast— December  19-20- 

21.  A  remarkable  story  of  the  greatest  tragedy  the 
world  has  ever  known.  An  immortal  drama  of 
Christ.  People  all  liked  it.  Went  over  good.  The 
town  is  too  small  and  business  has  been  slack  all 
winter.  Gradually  picking  up.  Twelve  reels. — Gab- 

riel Szakacs,  Kipling  theatre,  Kipling,  Sask.,  Canada. — General  patronage. 

GRAND  PARADE  (AT):  Helen  Twelvetrees— Jan- 
uary 28-29-30.  This  picture  may  click  in  some  places, 

but  it  sure  didn't  for  me.  Personally  I  didn't  like  it at  all  and  was  glad  when  it  was  through.  A  minstrel 
story  with  back  stage  effect  that  has  been  run  to 
death.  Photography  and  recording  excellent.  Print 
new. — E.  A.  Reynolds,  Strand  theatre,  Princeton, 
Minn. — Small  town  patronage. 

RKO 
SEVEN  KEYS  TO  BALDPATE  (AT):  Richard 

Dix — February  2-3.  A  very  good  Dix.  He  took  to 
it  like  a  duck  to  water,  and  a  Sunday  night  house 
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liked  him.  If  it  wasn't  for  the  shorts  that  RKO 
make  their  pictures  could  be  played.  The  shorts 
are  a  nightmare. — B.  A.  Reynolds,  Strand  theatre, 
Princeton,  Minn. — Small  town  patronage. 
THE  DELIGHTFUL  ROGUE  (AT) :  Rod  LaRocque 

— February  23.  A  very  good  picture  that  pleased 
more  people  than  most  of  them  do.  Many  favorable 
comments.  Recording  on  disc,  very  good. — M.  W. 
Mattecheck,  Lark  theatre,  McMinnville,  Ore. — General 
patronage. 
THE  DELIGHTFUL  ROGUE  (AT) :  Rod  LaRocque 

— January  29.  Boy,  what  a  picture.  If  R  K  O  keeps 
up  their  good  work  some  of  the  other  so-called  big 
companies  are  going  to  have  tough  picking.  The 
recording  on  disc  is  exceptionally  good.  Give  us 
more  like  it  RKO.  And  they  send  out  two  new 
sets  of  discs  on  it.  Seven  reels. — C.  E.  Mosher, 
Orpheum  theatre,  Rockford,  la. — Small  town  pat- 
ronage. 
STREET  GIRL  (AT):  Betty  Compson— February 

lO-H-12.  As  fine  as  you  would  want  to  hear.  Mighty 
well  acted  and  recording  on  film  good.  Pleased  the 
whole  family.  Nine  reels.  Boom  &  Du  Rand.  Lyric 
theatre,  EUendale,  N.  D. — Small  town  patronage. 
STREET  GIRL  (AT) :  Betty  Compson— February 

23.  A  dandy  picture.  Oakie  great.  But  the  picture 
was  a  flop  at  the  box  oflSce  for  us.  Paid  too  much 
for  it  I  guess.  Film  was  in  bad  shape.  Nine  reels. 
— C.  E.  Mosher,  Orpheum  theatre,  Rockford,  la. — 
Small  town  patronage. 
HALF  MARRIAGE  (AT):  Olive  Borden— Febru- 

ary 19.  A  picture  of  modern  youth  that  is  modern. 
Recording  not  so  good  on  this  one.  Actors  talk  too 
fast.  This  picture  will  appeal  to  the  younger  gen- 

eration. Seven  reels. — C.  E.  Mosher,  Orpheum  thea- 
tre, Rockford,  la. — Small  town  patronage. 

HALF  MARRIAGE  (AT):  Olive  Borden— Febru- 
ary 27.  Out  of  the  ordinary,  but  a  good  picture  that 

pleased.  Plenty  of  music.  Dialog  good.  Recording 
fine.  Disc.  Seven  reels. — Orris  F.  Collins,  Palace 
theatre,  Rector,  Ark. — Small  town  patronage. 
VAGABOND  LOVER  (AT):  Rudy  Vallee— Febru- 

ary 9-10.  A  curiosity  picture.  You  will  draw  on 
the  star,  but  he  cannot  act.  The  boy  can  sing 
though.  He  will  have  the  women  lined  up  for  you. 
No  plot.  Just  music,  with  Marie  Dressier  making 
and  saving  the  print. — E.  A.  Reynolds,  Strand 
theatre,  Princeton,  Minn. — Small  town  patronage. 
NIGHT  PARADE  (AT) :  Special  cast— January  31- 

February  1.  A  good  Saturday  night  picture  with  the 
usual  prize  fight  story.  Good  recording  and  will 
please  small  town  audiences.  Condition  of  film 
good  and  recording  okay. — E.  A.  Reynolds,  Strand 
theatre,  Princeton,  Minn. — Small  town  patronage. 
SIDE  STREET  (AT) :  Special  cast— February  17- 

18-19.  Our  poorest  to  date.  Well  acted  and  inter- 
esting, but  spoiled  by  poor  recording.  Sound  on 

film.  Seven  reels. — Boom  &  Du  Rand,  Lyric  theatre, 
EUendale,  N.  D. — Small  town  patronage. 

Tiffany 

MISTER  ANTONIO  (AT) :  Virginia  Valli— Febru- 
ary 8.  A  well  done  story  with  all  parts  taken  well. 

The  "wop"  was  very  hard  to  understand.  Producers should  remember  that  Americans  cannot  understand 
foreign  languages  in  talkies.  Seven  reels.  C.  E. 
Mosher,  Orpheum  theatre,  Rockford,  la. — Small  town 
patronage. 
CAVALIER:      Richard  Talmadge — February  1. 

"Cavalier"  is  an  old  picture,  but  Richard  Talmadge 
is  sure  there  with  the  goods.  I  wish  some  one  would 
tell  me  why  he  doesn't  make  more  pictures  than  he does.  Six  reels. — Charles  S.  Willis,  Lyric  theatre, 
Marshallberg,  N.  C. — General  patronage. 

United  Artists 

THE  TRESPASSER  (AT):  Gloria  Swanson— 
February  3.  One  of  the  best.  Good  story,  acting 
and  beautiful  clothes.  Pleased  100  per  cent.  Re- 

cording good. — S.  M.  Assaly,  Grand  theatre,  Melfort, 
Sask.,  Canada.— Small  town  patronage. 
BULLDOG  DRUMMOND  (AT) :  Ronald  Colman— 

February  5-6.  The  disc  recording  on  this  is  terri- 
ble. Can't  understand  a  word  of  it.  Lay  off  of 

this.  Ten  reels. — Orris  F.  Collins,  Palace  theatre. 
Rector,  Ark. — Small  town  patronage. 
IRON  MASK:  Douglas  Fairbanks— February  19-20. 

Excellent  picture  with  lots  of  action.  Douglas  gen- 
erally hits  the  mark.  Nine  reels. — ^V.  Crichton, 

Regent  theatre,  Chapleau,  Ont.,  Canada. — Small town  patronage. 
STEAMBOAT  BILL  JR.:  Buster  Keaton— February 

21-22.  Fair  production  with  average  attendance. 
Some  thought  it  funny,  others  silly.  Seven  reels. — 
V.  Crichton,  Regent  theatre,  Chapleau,  Ont.,  Can- 

ada.— Small  town  patronage. 

Universal 

NIGHT  RIDE  (AT) :  Special  cas1>— Recording 
mostly  good.  Although  critics  were  strong,  our  folks 
were  disappointed.  They're  off  the  bang,  bang 
stories,  even  if  they  are  good.  Edward  G.  Robinson 
outstars  Joseph  Schildkraut  when  he  gets  his  few 
spots.  Reporter,  crook,  murder,  threats,  near  mur- 

der, but  ends  okay. — Carl  R.  Mapel,  Barney's  thea- tre. Point  Marion,  Pa. — Small  town  patronage. 
BARNUM  WAS  RIGHT  (AT):  Special  cast— A 

light  offering  that  seemed  to  please.  Six  reels. — J. 
C.  Kennedy,  Empress  theatre,  Akron,  la. — Small  town 
patronage. 
THE  CLIMAX  (AT) :  Jean  Hersholt— February 

16-17.  The  picture  is  all  right,  but  awfully  slow. 
Too  slow  to  be  of  any  interest. — C.  C.  Kaufman, 
Gem  theatre,  Colusa,  Cal. — Small  town  patronage. 
SHANNONS  OF  BROADWAY  (AT):    The  Glea- 

sons — Just  a  program  picture  sold  to  me  for  a  spe- 
cial, but  it  is  far  from  being  one. — C.  C.  Kaufman, 

Gem  theatre,  Calusa  Cal. — Small  town  patronage. 
SHANNONS  OF  BROADWAY  (AT)  :  The  Glea- 

aons — February  1.  Sold  for  a  special.  Brother  this 
is  murder.  Might  go  okay  as  program  picture,  but 
as  a  special,  it  just  isn't  there.  The  Gleasons 
might  be  "big  times  Charlies"  on  Broadway,  but  not in  this  town. — M.  W.  Mattecheck,  Lark  theatre, 
McMinnville,  Ore.— General  patronage. 
ONE  HYSTERICAL  NIGHT  (AT):  Reginald 

Denny — February  15.  Disc  recording  fair.  Rather  a 
queer  picture  yet  it  will  please.  (3ood  for  Saturday 
crowd.  Seven  reels. — C.  E.  Mosher,  Orpheum  thea- 

tre, Rockford,  la. — Small  town  patronage. 
DAMES  AHOY  (AT)  :  Glenn  Tryon— February  22. 

Oh,  boy !  What  a  picture.  Had  them  laughing  every 
minute.  Recording  excellent  on  disc.  Not  to  be 
compared  with  Carl's  old  stuff.  It's  there,  and  how  I Seven  reels. — C.  E.  Mosher,  Orpheum  theatre,  Rock- 

ford, la. — Small  town  patronage. 
BROADWAY  (AT):  Special  cast— January  25-26. If  I  were  to  give  my  own  honest  opinion  of  this 

picture  I  would  say  terrible.  Tryon's  work  the only  redeeming  feature.  It  left  me  holding  the  sack. 
If  you  don't  have  it  bought,  don't  buy  it.  Very  poor business  on  this  one.  Twelve  reels. — C.  E.  Mosher, 
Orpheum  theatre,  Rockford,  la. — Small  town  pat- ronage. 

BROADWAY  (AT) :  Special  cast — Opinion  di- 
vided. Good  box  office  picture.  Recording  good. — ; 

A.  G.  Miller,  Lyric  theatre,  Atkinson,  Neb. — General 
patronage. 
SHOWBOAT  (AT):  Special  cast— Good  entertain- ment, should  have  been  all  talking.  Did  an  awful 

nose-dive  for  me  in  good  weather.  Thirteen  reels. — 
J.  C.  Kennedy,  Empress  theatre,  Akron,  la. — Small town  patronage. 
SHOWBOAT  (AT):  Special  cast— A  wonderful 

picture,  with  wonderful  recording.  Don't  pass  it  up. Buy  it.  Sixteen  reels. — A.  G.  Miller,  Lyric  theatre, 
Atkinson,  Neb. — General  patronage. 
CLEAR  THE  DECKS:  Reginald  Denny— Below 

Denny's  standard.  Will  just  get  by. — Frank  Sabin, 
Majestic  theatre.  Eureka,  Mont. — Small  town  pat- ronage. 

Warner  Bros. 

GENERAL  CRACK  (AT):  John  Barrymore— 
February  20.  A  fine  production,  but  an  absolute  flop 
at  the  box  office.  Lost  more  money  on  this  one 
than  any  picture  yet.  Recording  fair,  but  Warners 
are  slipping  on  recording. — M.  W.  Mattecheck,  Lark 
theatre,  McMinnville,  Ore. — General  patronage. 
SHOW  OF  SHOWS  (MC) :  Special  cast— It's  about two  times  as  much  show  as  the  general  public  wants. 

Nowadays  we  little  fellows  have  to  run  two  shows 
each  night,  and  you  see  we  get  four  times  too  much 
show.  Especially  shows  like  this  one.  Trail  in  from 
one  thing  to  another  where  there  is  no  connecting 
story  to  create  interest.  Now  this  picture  has  a  big 
notorious  cast,  and  it  is  a  big  picture  of  its  kind. 
Hit  it  hard  for  the  first  showing,  and  maybe  you  will 
get  enough  cash  to  pay  rental.  Fifteen  reels. — 
Walter  Odom  &  Sons,  Dixie  theatre,  Durant,  Miss. 
— General  patronage. 
SHOW  OF  SHOWS  (MC)  :  Special  cast— A  won- 

derful production  in  technicolor.  Very  good,  but 
the  exchangee  take  all  the  money  you  take  in  for 
picture  and  score. — C.  C.  Kaufman,  Gem  theatre, 
Colusa,  Cal. — Small  town  patronage. 
FROZEN  RIVER:  Rin-Tin-'Hn— February  12. 

Good  dog  picture  of  program  type.    Don't  promise  a 

"knockout"  and  you'll  play  safe. — Frank  Sabin,  Ma- 
jestic theatre.  Eureka,  Mont. — Small  town  patronage. 

GREYHOUND  LIMITED:  Monte  Blue— Just  a 
picture.  Drew  a  fair  crowd  and  nobody  kicked. — 
Frank  Sabin,  Majestic  theatre.  Eureka,  Mont. — Small town  patronage. 
MIDNIGHT  TAXI:  Antonio  Moreno — February  18. 

This  went  over  good.  Only  trouble  is  too  many 
crook  stories  of  this  type.  Six  reels.— Frank  Sabin. 
Majestic  theatre.  Eureka,  Mont. — Small  town  patron- 

age. WOMEN  THEY  TALK  ABOUT:  Irene  Rich- 
February  8.  Fairly  entertaining  program  picture. — 
Frank  Sabin,  Majestic  theatre.  Eureka,  Mont. — Small town  patronage. 

THE  HOTTENTOT  (AT) :  Edward  Everett  Hor- ton — Good  show.  Well  pleased  and  it  was  bought 
right.  Eight  reels. — Lee  Brewerton,  Capitol  theatre. 
Raymond,  Alta.,  Canada. — General  patronage. 
TIGER  ROSE  (AT):  Special  «)st— February  24. 

So-so,  both  as  a  picture  and  as  to  the  number  of 
people  it  pleased.  Recording  not  very  good  and,  on 
account  of  the  dialect  in  it,  was  hard  to  understand. 
— M.  W.  Wattecheck,  Lark  theatre,  McMinnville, 
Ore. — General  patronage. 

Miscellaneous 

ARIZONA  DAYS:  Bob  Custer  (Eldorado)— Feb- 
ruary 19.  Pretty  fair  little  Western,  with  lots  of 

action.  Got  me  better  than  usual  house  for  bargain 
night.  I'm  not  running  many  westerns  now,  but when  I  do  show  one,  they  turn  out  pretty  good  for 
it.  Five  reels. — O.  B.  Wolfe,  Screenland  theatre, 
Nevada,  0. — Small  town  patronage. 
SHOULD  A  GIRL  MARRY:  Helen  Foster  (Ray- 

art) — February  26.  Pretty  good  little  program  num- 
ber, which  drew  a  good  many  of  the  younger  crowd 

looking  for  something  spectacular.  It  is  not  by  any 
means  so  horrific  as  you  might  be  led  to  expect  from 
the  title  and  paper.  Either  the  photography  was 
very  crude,  or  there  was  something  wrong  with  the 
print.  Bad  flicker  sent  most  of  them  out  with  sore 
eyes  and  curses.  Others  in  good  shape.  Seven  reels. 
— O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — Small  town  patronage. 

Serials 
ACE  OF  SCOTLAND  YARD  (Universal):  Record- 

ing terrible.  If  this  isn't  duped  I'll  miss  my  guess. 
Story  pretty  fair.  Very  little  talking.  Two  reels. 
(C.  E.  Mosher,  Orpheum  theatre,  Rockford,  la. — Small  town  patronage.) 

TARZAN  THE  MIGHTY  (Universal) :— Started  off 
with  a  bang,  but  it's  slowing  up  now,  Condition  of 
print  terrible.  Run  to  death  I  guess.  On  11th 
episode.  (E.  A.  Reynolds,  Strand  theatre,  Prince- 

ton, Minn. — Small  town  patronage.) 

Short  Features 

(SOUND) 
COLUMBIA 

IN  DUTCH,  1. — The  best  little  short  yet.  All  done 
in  color  with  some  exquisite  settings  and  music.  Re- 

cording on  disc  excellent.  (C.  E.  Mosher,  Orpheum 
theatre,  Rockford,  la. — Small  town  patronage.) 

KRAZY  KAT  CARTOONS,  "Part  Whines." Very  good  filler  as  are  all  the  Krazy  Kat  series. 
Recording  on  disc  very  good.  (C.  E.  Mosher,  Orph- 

eum theatre,  Rockford,  la. — Small  town  patronage.) 
"Canned  Music"     This  is  great.     Everyone  raved 

NOTICE 

PROJECTIONISTS 
AND  MANAGERS 

WRITE  US  REGARDING 
REPRESENTATION 

NO  DOWN  PAYMENT 

For  the  popular 

RADIOTONE  TALKIE  EQUIPMENT 

Fay  as  You  Play 

Rent  Talkie  Equipment  for  4  months  with  option  to  purchase.  This  gives  you  sufficient  time  to  se^ 
if  Talkies  will  prove  profitable.  After  4  months,  you  may  return  the  equipment  without  furthei 
obligations.  Or  you  may  continue  to  use  Radiotone  on  the  Monthly  Payment  Plan  unUl  $1200  ha^ 
been  paid  to  Radiotone  Pictures  Corporation.  Then  You  Own  the  Apparatus  Complete.  Your 
ly  Rentals  Paid  for  It.  Powerful  and  Brilliant  Tone  for  Theatres  up  to  2,500  seats.  We  know  you 
will  become  the  owner  of  a  Radiotone  Talkie  Equipment  because  we  have  never  had  any  returns 
Everv  Exhibitor  is  a  satisfied  booster  for  Radiotone.  That's  why  Radiotone  is  not  afraid  to  rent 
you  the  equipment  with  option  to  purchase.  Furthermore,  the  apparatus  is  guaranteed  for  a  yeai against  defects. 

Proposition:  You  Pay  $100  Monthly — That's  All — No  Red  Tape.  A  4  Months'  Rental 
Term  Guarantees  You  Against  the  Liability  of  Paying  Full  Price  For  Equipment 
Unless  Satisfied. 

Two  Amplifiers  with  Every  Installation— One  for  Emergency,  if  Necessary. 
Direct  Steel  Shaft  Drive— No  Belts,  No  Chains. 
No  Weekly  Service  Charge. 
Installations  Throughout  the  World. 

Communicate  with  Home  Office 

Radiotone  Pictures  Corp.,  729  7th  Ave.,  New  York  City 
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about  it.  (On-ifi  F.  Collins,  Palace  theatre,  Rectoi-, Ark. — Small  town  patronage.) 
VICTOR  GEMS,  1.— "Boy  Wanted."  Fair  act.  Not 

as  good  ai5  their  other  acts  by  far.  (C.  E.  Mosher, 
Orpheum  theatre,  Rockford,  la.— Small  town  pat- ronage.) 

SILLY  SYMPHONY,  1.— "Hell's  Bells."  Some clever  stuff  on  this  one.  Synchronized  very  well  on 
disc.  (C.  E.  Mosher,  Orpheum  theatre,  Rockford. 
la. — Small  town  patronage.) 
SCREEN  SNAPSHOTS,  1 — The  beet  screen  snap- 

shots yet.  Patrons  liked  it.  Recorded  very  well  on 
disc.  (C.  E.  Mosher,  Orpheum  theatre,  Rockford,  la. 
— Small  town  patronage.) 
SINGING  BRAKEMAN,  2.— Jimmy  Rodgers.  A 

good  act.  (Orris  F.  Collins,  Palace  theatre.  Rector, 
Ark. — Small  town  patronage.) 

EDUCATIONAL 

JACK    WHITE    COMEDIES,    2.— "Cold  Shivers." Good  comedy,  with  poor  recording  on  disc.  (M.  W. 
Mattecheck,  Lark  theatre,  McMinnville,  Ore. — Gen- 

eral patronage.) 

LUPINO  LANE  COMEDIES,  2. — "Shipmates." 
Another  mighty  fine  short.  (Boom  &  Du  Rand,  Lyric 
theatre,  Ellendale,  N.  D. — Small  town  patronage.) 
MACK  SENNETT  COMEDIES,  2.— "Bride's  Rela- 

tion," 2. — A  good  comedy.  (Boom  &  Du  Rand,  Lyric 
theatre.  Ellendale.  N.  D. — Small  town  patronage.)  A 
comedy  that  will  pep  up  your  house.  Lots  of 
laughs  and  I  think  that's  what  comedies  are  for,  but am  not  sure  since  playing  some  that  are  on  the 
market.  (E.  A.  Reynolds,  Strand  theatre,  Prince- 

ton, Minn. — Small  town  patronage.) 
LLOYD  HAMILTON  COMEDIES,  2.— "Peaceful 

Alley."  Very  good.  (Boom  &  Du  Rand,  Lyric 
theatre.  Ellendale,  N.  D. — Small  town  patronage.) 

M  G  M 

CHARLEY  CHASE  ,  COMEDIES,  2.— "Real 
Money."  Go  no  further  Metro,  you  have  reached 
the  acme  of  comedy  building.  This  one  has  every- 

thing, auto  chase,  mountaineers,  sunk-play,  dancing 
and  how  Charley  Chase  does  clown  the  old  mountain 
ditty  to  the  tune  of  a  basket  full  of  instruments. 
Recording  above  the  set  standard.  (Carl  R.  Mapel, 
Barney's  theatre.  Point  Marion,  Pa. — Small  town patronage.) 
LAUREL-HARDY  COMEDIES.— "Berth  Marks." 

Fair  comedy.  Laurel  and  Hardy  always  go  over 
good  here.  Recording  on  disc  good.  (M.  W.  Mat- 

techeck. Lark  theatre,  McMinnville,  Ore. — General 
patronage.)  "Blotto."  Extra  length  comedy  and worth  the  extra  footage.  Laurel  and  Hardy  spend 
ten  minutes  getting  to  a  cabaret  where  our  house 
wished  it  would  perform  all  evening  instead  of  the 
twenty  minute  period,  after  which  we  had  to  go  back 
into  the  feature  which  the  audience  dislike  to  do. 
Recording  excellent,  even  though  an  orchestra  sup- 

plies incidental  music  all  through  the  comedy.  (Carl 
R.  Maple,  Barney's  theatre.  Point  Marion,  Pa. — Small 
town  patronage.)  "Night  Owls."  Good  show  bit, 
their  actions  are  a  bit  draggy.  (Lee  Brewerton, 
Capitol  theatre,  Raymond,  Alta,  Canada. — General 
patronage.)  Even  funnier  than  "Real  McCoy"  which 
■we  vowed  was  at  the  peak.  This  one  had  them  in 
a  scream  from  start  to  finish  and  our  only  kick 
is  that  our  equipment  started  kicking  when  we  tried 
to  get  up  volume  enough  to  drown  out  the  laughs. 
Laurel-Hardy  comedies  are  worth  an  ace  spot  in  any 
man's  theatre.  Recording  par  excellent,  as  usual 
from  this  company.  (Carl  R.  Mapel,  Barney's 
theatre.  Point  Marion,  Pa. — Small  town  patronage.) 
"Unaccustomed  As  We  Are."  Plenty  of  laughs  in this  one.  (Orris  F.  Collins,  Palace  theatre.  Rector. 
Ark.- — Small  town  patronage.) 
OUR  GANG  COMEDIES,  2.— "Bouncing  Babies." Very  good  comedy.  Lots  of  laughs.  (Orris  F.  Col- 

lins, Palace  theatre.  Rector,  Ark. — Small  town  pat- 
ronage.) "First  Seven  Years."  Good  comedy  and will  please  them  all.  (R.  W.  Van  Hook,  Rialto 

theatre,  Morrilton,  Ark. — General  patronage.)  The only  weak  brand  of  comedies  that  Leo  delivers  are 
incidently  the  brand  that  was  formerly  the  strong- 

est. "Our  Gang's,"  we  guess  it's  because  action speaks  louder  than  words  with  lovers  and  children. This  one  is  easily  the  best  of  the  series  so  far  as 
It  holds  more  action  footage.  Best  child  recording 
yet.  (Carl  R.  Maple,  Barney's  theatre.  Point 
J?,^"^"^,  patronage.)     "When  the 
^A,  '    '^^^  ̂ ^'^^  ̂ "^^  giving  us  something  a little  different  in  this  one,  and  hand  you  plenty  of laughs.  (R.  W.  VanHook,  Rialto  theatre,  Morril- ton, Ark. — General  patronage.) 
MGM  COLORTONE  REVUE.  2.-"Meiicana Kevue.  Okay.  Technicolor  very  good.  (Orris  F Collins,  Palace  theatre,  Rector,  Ark.— Small  town patronage.) 
CLIMBING  THE  GOLDEN  STAIRS,  2.— Charles King.  A  very  beautiful  act  in  colors.  Songs  are good.  Dancing  plenty  good.  (Orris  P.  Collins Palace  theatre.  Rector,  Ark.— Small  town  patronage.) Shootmg  Gallery."  AH  colored.  For  real  talent  the best  of  the  series,  but  lacks  comedy.  Albertina Kasch  girls  featured  and  they  deliver  toe  dance  en- 

( Boom  & D.— Small 

( Boom  & 

semblcs  par-excellence.  Excellent  color  and  record- 
ing. (Carl  R.  Maple,  Barney's  theatre,  Point Marion,  Pa. — Small  town  patronage.) 

METRO  MOVIETONE  ACTS,  3.— "Spitanly's  Band Revue."  A  good  act  with  plenty  of  good  singing  and 
dancing.  (Orris  F.  Collins,  Palace  theatre.  Rector, Ark. — Small  town  patronage.) 

HARRY  LANGDON  COMEDIES,  2.— "Fighting 
Parson."  Just  another  Langdon.  (Lee  Brewerton, 
Capitol  theatre,  Alta.,  Canada. — General  patronage. 
Pretty  fair  material  by  Langdon  in  this  Western 
dance  hall  comedy,  but  the  recording  is  spotty. 
Unusual  for  Leo  comedies,  but  you'll  find  out  Harry 
can  dance.  (Carl  R.  Mapel,  Barney's  theatre.  Point Marion,  Pa. — Small  town  patronage.) 

PARAMOUNT 
COW  CAMP  BALLADS — Very  good. 

Du  Rand,     Lyric    theatre,    Ellendale,  N. 
town  patronage.) 
LADIES'  CHOICE,  2.— Good  any  day. 

Du  Rand,  Lyric  theatre,  Ellendale,  N.  D. — Small  town patronage.) 
OH  YOU  BEAUTIFUL  DOLL.— A  good  screen 

song.  (Boom  &  Du  Rand,  Lyric  theatre,  Ellendale, 
N.  D. — Small  town  patronage.) 
RADIO  RHYTHM,  1.— Rudy  Valee— Mighty  fine. 

(Boom  &  Du  Rand,  Lyric  theatre,  Ellendale.  N.  D. 
— Small  town  patronage.) 
THE  SPY. — Very  good  comedy.  Lots  of  laughs 

and  far  above  the  average.  Recording  on  disc,  good. 
(M.  W.  Mattecheck,  Lark  theatre,  McMinnville,  Ore. — General  patronage.) 

PATHE 
GOLDEN  ROOSTER  COMEDIES,  1.— "Rubeville 

Night  Club."  Billboard  says  this  series  is  not  worth 
making.  Our  audiences  say  they  are  fine.  Old  tab- 

loid hoke  that  originated  in  burlesque,  but  they  eat 
it  up  here.  Rube  comedy  and  rube  brass  band. 
Novelty  jazz  band,  good  acrobatic  duo,  and  French 
singer.  (Carl  R.  Mapel,  Barney's  theatre.  Point 
Marion,  Pa. — Small  town  patronage.  "High  Toned." Buck  and  Bubbles.  An  all  colored  cast.  The  only 
Roaster  comedy  that  is  not  intelligible,  due  to  the 
actors  we  surmise.  This  one  is  the  worst  of  the  series 
as  there  is  no  dancing  or  harmony  to  break  the  un- 

intelligible dialog.  Finale  a  wrestling  match  and 
weak.  ( Carl  R.  Maple.  Barney's  theatre.  Point Marion,  Pa. — Small  town  patronage.) 
VARIETY  COMEDIES.— "Wednesday  at  the  Ritz." 

This  one  never  gets  anywhere  although  it  is  well  re- 
corded. Entirely  dialog  in  a  single  set  about  noth- 

ing. We'd  like  to  hear  of  a  spot  in  which  it  clicked. 
(Carl  R.  Mapel,  Barney's  theatre.  Point  Marion,  Pa. — Small  town  patronage.) 

FRAWLEY-DEWEY,  2.— "Fancy  That."  Good  com- 
edy, singing,  dancing  and  dialog  that  is  pleasant 

to  take.  (O.  A.  Fosse,  Community  theatre.  Ridge- 
way,  la. — (Jeneral  patronage.) 

R  K  O 

MICKEY  McGUIRE  COMEDIES,  2.— "Mickey's 
Big  Moment."  As  poor  a  short  as  we  have  run. 
Recording  on  disc  very  poor.  Seemed  to  be  out  of 
sync  all  the  way  thiough.  (C.  E.  Mosher,  Orpheum 
theatre.  Rockford,  la. — Small  town  patronage. 
"Mickey's  Strategy."  This  was  fine.  Our  first  one 
of  his  talking  and  much  better  than  silent.  (Boom 
&  Du  Rand,  Lyric  theatre,  Ellendale,  N.  D.— Small town  patronage.) 

RCA  MARC  CONNELLY  COMEDIES,  1.— "The 
Uncle."  Better  than  his  others  but  not  much  to  it. 
What  is  the  matter  with  RKO  shorts?  (C.  E. 
Mosher,  Orpheum  theatre,  Rockford,  la. — Small 
town  patronage.)  "Traveler."  Not  so  good.  Only 
fair.  (Boom  &  Du  Rand,  Lyric  theatr-e,  Ellendale, 
N.  D. — Small  town  patronage.) 
RCA  SHORT,  2 — Not  so  good.  (Boom  &  Du  Rand. 

Lyric  theatre,  Ellendale,  N.  D. — Small  town  patron- 
age. "Two  Gun  Ginsberg."  What  this  was  made 

for  I  can't  imagine.  On  yellow  film  and  they  look like  they  had  the  jaundice.  A  lot  of  blah  about 
nothing.  Not  one  laugh  in  the  house,  but  what  a 
sigh  of  relief  when  it  said  the  end.  (E.  A.  Rey- 

nolds, Strand  theatre,  Princeton,  Minn. — Small  town patronage.) 

RCA    NOVELTIES,    1.— "Godfrey    Ludlow."  A 
one-reeler  that  was  meant  for  something.  I  screened 
it  once.  Then  my  operator  got  the  bright  idea  of 
running  it  hefoie  the  show  and  taking  the  music  of 
the  film  with  the  dowser  closed  and  also  while  slides 
were  run.  Okay  for  that.  (E.  A.  Reynolds, 
Strand  theatre,  Princeton,  Minn. — Small  town  pat- ronage.) 

TIFFANY 

VOICE  OF  HOLLYWOOD  No.  3,  1.— Our  first 
Tiffany  sound  short  and  a  good  one.  Sound  on  disc 
excellent.  (C.  E.  Mosher,  Orpheum  theatre,  Rock- 

ford, la. — Small  town  patronage.) 
UNIVERSAL 

BENNY    RUBIN    COMEDIES,    1.— "The  Actor." This  one  got  some  laughs.  Recording  on  disc  good. 
(C.   E.    Mosher,    Orpheum   theatre,    Rockford,    la. — 

NEW 

PICTURES 

In  "New  Pictures"  the  EXHIBITORS 
HERALD-WORLD  presents  in  concise 
form  information  on  current  and  forthcom- 

ing attractions. 
The  facts  as  presented  will  serve  exhib- 

itors in  booking  and  in  the  preparation  of 
their  advertising  campaign. 

THEY  LEARNED  ABOUT  WOMEN:  MGM  all- 
talking  comedy  drama,  with  Van  and  Schenck, 
Bessie  Love,  Mary  Doran,  J.  C.  Nugent,  Bennie 
Rubin,  Tom  Dugan,  Eddie  Gribbon  and  Francis  X. 
Bushman,  Jr.  Directed  by  Jack  Conway  and  Sam Wood. 
TYPE  AND  THEME:  Jack  and  Jerry,  baseball 

players,  earn  a  livelihood  in  the  off-season  by  sing- ing. Jack  is  in  love  with  Mary,  da/ughter  of  the 
baseball  manager.  Daisy,  a  flapper,  plays  up  to 
Jack  and  tvins  him  away  from  Mary.  She  also 
manages  to  bring  about  a  fight  between  Jack  and 
Jerry.  Jack  and  Daisy  are  married.  Jack  is  sorry 
after  a  few  months  and  leaves  Daisy.  In  the  mean- 

time Mary  has  consented  to  marry  Jerry.  Jack 
returns  to  the  baseball  team.  The  team  is  strug- 

gling to  win  the  deciding  game.  Jack  and  Jerry 
win  the  game.  Mary  goes  to  Jack.  Jerry,  seeing 
that  Ma/ry  loves  Jack,  feacfcs  out  of  the  picture. *    *  * 

VAGABOND  KING,  THE:  Paramount  all-talking 
drama,  with  Dennis  King,  .Teanette  MacDonald,  O. 
P.  Heggie,  Lillian  Roth,  Warner  Oland,  Arthur 
Stone  and  Thomas  Ricketts.  Directed  by  Ludwig 
Berger. 
TYPE  AND  THEME:  In  the  year  of  H63,  the 

vagabonds  of  Paris  are  on  the  verge  of  revolt 
against  their  king,  Louis  XI,  because  he  seems  to 
be  making  no  attempt  to  defend  Paris  from  the 
Buryundian  army,  which  is  camped  outside  the 
city.  Louis'  grand  marshal,  Thihau't,  is  secreVy 
the  leader  of  the  Bur  gundixins.  Louis'  niece, Katherine,  is  captured  by  the  Burgundians  but 
Francois,  a  vagabond,  saves  her  life.  The  king 
puts  Francois  in  charge  of  the  army  to  yet  rid  of 
the  Buryundians.  Francois,  after  many  troubles, 
raptures  the  bandits  and  brings  peace  to  Paris. 
He  rvins  Katherine. 

Small  town  patronage.  "The  Delicatessen  Kid." Rotten.  If  you  have  it  booked  better  change  it,  or 
pay  for  it  and  don't  play  it.  (M.  Spector,  Elite 
theatre,  Kamsack,  Sask.,  Canada. — Small  town  pat- 

ronage. "Income  Tact."  Not  much  to  it.  Rubin 
talks  too  fast.  (C.  E.  Moiiher,  Orpheum  theatre, 
Rockfox'd,  la. — Small  town  patronage.) 

PAT  ROONEY  COMEDIES,  2.— "Love  Tree." Would  have  been  good  but  was  partly  out  of  sync, 
which  spoiled  it.  (C.  E.  Mosher,  Orpheum  theatre, 
Rockford,  la. — Small  town  patronage.) 

(SILENT) 
EDUCATIONAL 

BIG  BOY  COMEDIES,  2.— "Sole  Support."  A  lotta 
calisthenics  around  the  old  grocery  store.  Only  fair- 

ly funny.  Have  seen  "Big  Boy"  in  much  better ones.  (O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — Small  town  patronage.) 

LUPINO  LANE  COMEDIES,  2.— "Only  Me."^ Thought  this  one  was  pretty  good,  although  it  did 
not  cause  any  riot  of  mirth  in  my  house.  (O.  B. 
Wolfe.  Screenland  theatre,  Nevada,  O. — Small  town patronage. ) 

PARAMOUNT 
AFTER     THE     BALL,     1  An     excellent  short. 

(Boom  &  Du  Rand,  Lyric  theatre,  Ellendale,  N.  D. — Small  town  patronage.) 

PATHE 
CAUGHT  IN  A  TAXI,  2.— Grins  and  chuckles  ali 

through.  (Frank  Sabin,  Majestic  theatre.  Eureka, 
Mont. — Small  town  patronage.) 
CAMPING  OUT,  2 — Funny  enough  for  a  filler. 

(Frank  Sabin,  Majestic  theatre.  Eureka,  Mont. — Small town  patronage.) 

NO  VACATION,  2.— Sufficient  laughs  to  get  by. 
(Frank  Sabin,  Majestic  theatre.  Eureka,  Mont. — Small town  patronage.) 

RAYART 
BILLY    WEST    COMEDIES,    2.— "Lucky  Fool." 

About  the  best  of  the  two-reelers  I've  had  from 
Rayart,  and  it's  very  little  at  that.  Can't  recom- mend it  as  a  comedy  as  the  laughs  are  too  few  and 
far  Isetween,  but  it  was  pretty  well  turned  out  for 
some  sort  of  a  subject.  (O.  B.  Wolfe,  Screenland 
theatre,  Nevada,  O. — Small  town  patronage.) 

BOBBY  RAY  COMEDIES,  2.— "Flirting  Fool." Better  than  I  exi)ected.  In  fact  it  stacks  up  pretty 
well  with  the  average  comedy.  Could  almost  say 
it  was  lavishly  produced.  Good  print  and  pho- 

tography. (O.  B.  Wolfe,  Screenland  theatre,  Ne- vada, O. — Small  town  patronage.) 
MISCELLANEOUS 

LEWIS-SONNEBERG  WRESTLING  MATCH  (State 
Rights). — Here's  a  real  match  and  proves  interesting to    all.      (Frank    Sabin,    Majestic    theatre.  Eureka, 
Mont. — Small  town  patronage.) 
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CLASSIFIED 

Advertising 

Ten  cents  per  word,  payable  in  advance.  Minimum  charge, 

$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad  Dept. 

Exhibitors  Herald-World,  407  So.  Dearborn  St.,  Chicago.  111. 

The    Recognized    National    Classified  Advertising  Medium 

Sound  Equipment  Bargains 
DEVRY  16mm  Portable  talking  picture  machine, 

four  reels  film  with  records  like  new.  $175.00.  Film 
speedometers  $13.00.  Large  Mercury  Arc  rectifiers 
with  tube  $75.00.  Two  Simplex  projectors  like  new 
$700.00.  Two  Powers  6B  perfect  $600.00.  Two  Strong 
lamps  demonstrators  $300.00.  Large  half  size  lenses 
$25.00.  Mazda  regulators  $37.50.  Large  $170.00  ex- 

haust fan  perfect  $45.00.  Metal  16"  large  hub  reels 
$2.00.  1000  feet  new  heavy  cable  make  offer.  Arc 
lamp  mirrors  7"  with  hole  in  center  $6.00.  Synchro- 

nous motors  for  heavy  machines  $50.00.  14  H.P. 
variable  speed  motors  $27.50.  Sound  screens  a  foot 
60c.  G.E.  low  intensity  generator  $175.00.  Two  Pow- 

ers 6B  bases  complete  $150.00.  Write  or  wire  us  your 
needs.  Twenty  years  in  the  theatre  supply  business. 
You  take  no  chance  when  you  order  from  the  Western 
Motion  Picture  Co.,  Danville,  Illinois. 

Miscellaneous 

THEATRE  LOBBY  FRAMES,  manufacturer  to 
you.  Low  cost.  Address,  Gem  Frame  Co.,  2805 
Brighton,  Kansas  City,  Mo.  
COLLECTION  of  Old  Theatre  and  Circus  Posters 

and  Programs.  Write  for  further  information,  Whit- 
lock's  Book  Store,  Inc.,  15  Broadway,  New  Haven, 
Conn.  
TRAILERS  ON  ALL  FEATURES.  Reasonable 

rentals.  Address  Worldscope  Service,  Box  4673,  Kan- 
sas  City,  Mo.  
CLOTH  BANNERS  $1.25,  3x10,  ANY  wording. 

Paper,  SOc.  Scenery.  Address  Salmon  Bros.,  Inde- 
pendence and  Prospect,  Kansas  City,  Mo. 

Pop-corn  Butter 
USE  PERFECT  BRAND— Better  Corn— More 

Profit.  50  lb.  cans  $6.50,  four  can  lots  $6.23,  cash 
with  order.  Shipped  from  Chicago,  Detroit  and  Phil- 

adelphia. Address,  The  Perfect  POPcorn  Supply  Co., 
Albion,  Mich. 

 Managers*  Schools  WANTED  THEATRE  EMPLOYEES  to  learn 
modem  theatre  management  and  theatre  advertising. 
The  Institute's  training  leads  to  better  positions. Write  for  particulars.  Address  Theatre  Managers 
Institute,  325  Washington  St.,  Elmira,  N.  Y. 

Equipment  for  Sale 
"THE  TALK  OF  THE  TALKIES"  synchronized 

reproducers,  new  nineteen-thirty  models  for  sale  OR 
LEASE  at  $5.00  a  week!  H.  D.  Laughlin,  The  Life- 
tone  Company,  Oregon,  111.  
FOR  SALE — Pacent  equipment  (disc)  six  months 

old  for  800  seat  house.  Perfect  condition,  very  reason- 
able price.  Wire  or  write  Community  Theatres,  Inc., 

530  Wisconsin  Ave.,  Milwaukee,  Wis.  
BIG  BARGAINS  in  rebuilt  Simplex  Powers  o-B 

and  6-A  motiograph  machines,  all  motor  driven,  in 
guaranteed  condition,  as  well  as  used  low  intensity 
arc  reflector  lamps  with  or  without  machines  at 
reasonable  prices.  Big  stock  of  rebuilt  exhaust  and 
oscillating  fans  for  AC  and  DC  current.  Generators, 
all  makes,  ticket  selling  machines,  film  containers,  all 
at  bargain  prices  for  immediate  shipment.  Write  for 
bargain  list.  Address  Illinois  Theatre  Equipment 
Tompany.  12-14  East  Ninth  street.  Chicago.  Illinois. 
THEATRE  EQUIPMENT,  new  and  used.  Opera 

chairs,  projectors,  screens,  generators,  rectifiers,  re- 
flecting arc  lamps,  etc.  Write  for  bargain  list  and 

catalogue.  Address  Movie  Supply  Co.,  844  Wabash, 
Chicago.  
FOR  SALE — Reflector  Arc  Lamps  and  accessories, 

also  guaranteed  rebuilt  Powers  6-A  and  6-B  and  Sim- 
plex Heads.  Best  prices.  Write  Joseph  Spratler, 

12-14  E.  Ninth  St.,  Chicago,  111. 

Cameras  for  Sale 
AKELEY.  brand  new.  Write  for  booklet.  Address 

Wood,  204  Inland  Bank,  Indianapolis,  Indiana. 

Help  Wanted 
WANTED— SOUND  operator  and  billposter  com- 

bined; for  small  town.  References  required.  Address, 
Ben  Brinck,  West  Point,  Iowa. 

Positions  Wanted 

SOUND  PROJECTIONIST— Non-union,  Simplex 
projectors.  References,  will  go  anywhere.  Address, 
Box  474,  Exhibitors  Herald-World,  407  S.  Dearborn 
St.,  Chicago,  111. 

MOTION  PICTURE  OPERATOR— LONG  EX"- PERIENCE  WORK  TALKIES,  ALSO  ELECTRI- 
CIAN. Address,  Box  2,  Exhibitors  Herald-Wcrld, 

565  Fifth  Ave.,  New  York  City,  New  York.  
SCENIC  AND  POSTER  ARTIST— UNION,  for 

Lobby  displays  with  chain  or  independent  theatre.  Ad- 
dress, G.  Young,  346  Central  Avenue,  Highland  Park, Illinois.  

EXPERIENCED  AMUSEMENT  ADVERTISING 
AND  PROMOTION  MAN,  CAPABLE  OF  OPER- 

ATING SMALL  HOUSE.  Well  educated,  refined, 
gentile,  married.  Box  462,  Exhibitors  Herald-World, 
407  So.  Dearborn  St.,  Chicago,  Illinois.  
EXECUTIVE  OF  UNUSUAL  ABILITY,  experi- 

enced as  personnel  manager,  theatre  organization,  stu- 
dio executive  of  editorial  and  production  departments 

silent  and  talkie  pictures,  exploitation  and  advertising, 
thorough  organizer,  nationally  known,  excellent  per- 

sonality, college  education,  desires  connection  as 
Theatre  Manager,  Executive  Assistant  Theater  Organ- 

ization, or  in  Sales  Division  of  Sound  Apparatus  Man 
ufacturer  or  Talking  Picture  Distributing  Organization. 
America  or  Abroad.  Highest  References.  Address, 
K.  A.  M.,  Box  725,  Hollywood,  California.  
ATTENTION  THEATRE  OWNERS.  Specially 

trained  managers,  theatre  advertising  men,  theatre 
service  men,  available  for  employment  at  short  notice. 
No  service  charges.  Address  Theatre  Managers  In- 

stitute, 325  Washington  St.,  Elmira.  New  York.  
ATTENTION  THEATRE  OWNERS  —  Specially 

trained  managers,  assistant  managers,  advertising  men, 
service  men,  available  for  employment  at  short  notice. 
Address  Theatre  Managers  Institute,  325  Washington 
St.,  Elmira.  N.  Y. 

Musical  Instruments 

TRADING  MELODY  SAX  FOR  TRUMPET  OR 
LONG  MODEL  CORNET.  Address,  Geo.  Rediske, 
Slayton,  Montana. 

Chairs  for  Sale 

1,000  used  high-grade  spring  constructed  theatre 
seats  covered  in  imitation  Spanish  leather.  The  seats 
are  all  brand  new  with  metal  bottom  boards.  Very 
reasonable  prices.  500  spring  edge  seats  covered  in 
imitation  Spanish  leather  made  by  Heywood- Wakefield 
Company.  1,000  upholstered  seats  in  imitation  leather, 
veneer  backs.  750  heavy  5-ply  veneer  theatre  chairs  Vi" backs.  Also  several  smaller  lots  of  upholstered  chairs, 
panel  backs,  at  very  attractive  prices.  We  can  fur- 

nish you  with  your  needs — everything  for  the  theatre 
— in  the  used  line — at  a  great  saving.  For  more  in- 

formation and  prices,  write  Illinois  Theatre  Equip- 
ment  Company,  12-14  E.  Ninth  Street.  Chicago.  Illinos. 
BIG  BAKLiAlN  in  used  Upera  cnairs,  oUU  upnoi- 

siered,  800  Veneer.  Address  Movie  Supply  Co., 
844  Wabash  avenue.  Chicago.  Hi  
OPERA  CHAIRS,  seats  and  backs  for  all  makes, 

five  ply,  at  prices  that  save  you  money.  Jobs  in  new 
and  used  chain.  Address  Redington  Company, 
Scranron.  Pa. 

Equipment  Wanted 
ONE  SECOND-HAND  synchronized  turntable 

without  pick-up  or  fader.  State  your  best  price  for 
cash.    Address,  Orr  Theatre,  Orr,  Oklahoma.  
WANTED— 2  G.  E.  110  A.  C.  25  cycle  voltage  re- 

ducers  for  Mazda  projection  30  volts,  or  will  exchange 
2  60  cycle  reducers  now  on  hand.  Also  want  up- 

holstered Chairs  and  Disc  Record  rack.  Address, 
B.  B.  Outdoor  Advertising  Co.,  West  Point,  Iowa. 

WANTED — Peerless  or  Simplex  projectors,  also 
Strong  reflector  arc  lamps  Staie  price,  condition 
and  number  of  machines.  Will  pay  cash,  or  one 
third  down  and  balance  CO  D  .Address  Box  337 
Elxhibitors  Herald- World.  M)7  .S  Dearborn  sirect, 
Chicago.  11! 
HIGHEST  PR1CE6  pain  loi  uscii  upcra  cuaifA,. 

projection  machines,  eir  Address  Morie  Supply  Co.,, 
844  Wabash,  Chicago,  III. 

Theatres  for  Sale 

$600.00  CASH  takes  paying  170  seat  silent  house, 
all  equipment.  Now  running  three  changes;  open 
Sunday;  live  community.  Lowest  overhead  known 
Health  forces  quick  sacrifice.  Address,  O.  B.  Wolfe, Nevada,  Ohio. 

MOST  UP  TO  DATE  small  town  theatre.  R.  C.  A. 
Sound  Systems.  Acoustically  treated  building.  Will 
sell  equipment  and  building  or  just  equipment  and 
LEASE  building.  7  day  town.  No  competition.  Ad- 

dress Box  475.  Exhibitors  Herald- World,  407  S.  Dear- 
born St.,  Chicago,  111. 

FOR  SALE — Fine  Paying  Neighborhood  Theatre 
Indiana  town  110,000  population.  Fully  equipped — - 
Talking  Pictures  and  Simplex  projectors — open  7  days 
a  week.  Clearing  about  $600  per  month.  10  year  lease. 
$75.00  per  month  rent.  For  quick  sale  $6,000  takes  it 
all.  Am  building  big  theatre  in  another  town  is  the 
reason.  Address,  Box  473,  Exhibitors  Herald-World, 
407  S.  Dearborn  St.,  Chicago,  111. 

"theatre  1250  SEATS,  7  STORES,  7  OFFICES, beautiful  dance  hall,  with  stage,  ante-rooms,  rest-rooms, 
check  rooms  and  kitchen  on  lot  158x115  in  the  City 
of  Detroit  in  a  very  thickly  populated  neighborhood. 
Theatre  has  SIMPLEX  PROJECTING  MACHINES 
IN  A-1  condition.  Also  3  DISC  SOUND  MA- 

CHINES and  2  new,  very  good  TALKING  PICTURE 
MACHINES.  Theatre  is  equipped  with  a  VENTO- 
STEAM  SYSTEM,  with  large  fans  for  cooling  or 
heating;  large*TWIN-STEAM  BOILERS,  either  one 
or  both  can  be  used.  An  opportunity  for  a  live  show- 

man to  make  money  as  the  owners  of  this  theatre 
are  not  theatre  men  and  have  other  business,  which 
is  the  reason  for  putting  this  opportunity  on  the  mar- 

ket, either  for  SALE  or  LEASE.  Theatre  is  fully 
equipped;  ORGAN  and  new  MARQUISE:  SIGN  and 
everything  in  FIRST-CLASS  condition.  Address,  A. 
H.  Beebe,  President,  425  Farwell  Building,  Detroit, 
Mich. 

THE  FIRST  $10,000  cash  will  get  a  first  run  sit- 
uation of  2,000  seats  at  a  rental  of  $15,000  per  year, 

fifteen  year  lease.  Western  Electric  Equipment  Pic- 
tures on  contract,  everything  to  do  business  with. 

ACT  QUICK — this  is  a  bona  fide  proposition.  Apply 
Box  472,  Exhibitors  Herald-World,  407  So.  Dearborn 
St.,  Chicago,  111. 

Stationery 

"NEARGRAVURE"  ("Neargravurcmbosso"  piaic- 
less  embossing)  processes.  Special  Neargravure  250 
envelopes,  500  8;4x7i/"  letterheads  $3.33,  or  854x11' 
$4.44,  postpaid.    Sollidays,  EXH-124,  Knox,  Indiana. 

Projector  Repairing 

SKILLED  MECHANICS,  specialized  tools,  and  a 
shop  ecjuipped  for  but  one  purpose  can  offer  you 
nothing  but  the  best  in  repair  work.  That  is  what  I 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment.  One 
of  the  oldest  repair  men  in  the  territory,  and  serring 
some  of  the  largest  houses.  Relief  equipment  fur» 
nished  free.  For  results  bring  your  work  to  Jesepb 
Spratler.  12-14  E.  Ninth  St..  Chicago,  111.  
BEST  SHOP  for  repairing  projection  raaciiuMk. 

['rompt   service,   reasonable   prices.     Addreaa  ICcrie 
.■^upply  Co..  844  Wabash,  Chicago. 

Stage  Lighting 

BALLROOM  AND  STAGE  LIGHTING  Effects— 
Motor-driven  Color  Wheels,  Crystal  Showers,  Spot- 

lights. Address  C.  Gowie,  253  W.  14th  St.,  New 
York,  N.  Y. 
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On  the  (Film)  Banks 

 Of  Wabash  

CHICAGO  PERSONALITIES 

By  JOE  FISHER 

BALABAN  &  KATZ  executives  are  rejoicing  this  week.  It's  because  of  last 
week  that  they  are  rejoicing  this  week.  Pubhx-Balaban  &  Katz  celebrated 

its  fourth  anniversary.  Each  P-B-K  theatre  had  a  special  show.  The 

result?  The  biggest  week  in  the  history  of  the  organization!  "Anna  Christie" 
at  the  Roosevelt  is  grossing  more  money  than  any  other  picture  that  has  played 

the  theatres  B  &  K  says.  "Love  Parade"  at  the  McVickers  is  equaling  "Sunny 

Side  Up."  The  Chicago  theatre  is  offering  Nils  Asther  in  person.  Bill  Hollander 
and  Bill  Pine  are  working  on  all  six.   The  loop  houses  are  holding  them  out 

every  night.  What  more  can  one  ask? 

ON  the  other  hand,  fifteen  theatres  in  IIH- 
nois  were  closed  during  February,  ac- 

cording to  the  reports  of  the  Chicago  Film 
Board  of  Trade.  This  number  tops  nearly 
all  records  of  theatre  closings  in  one  month. 
Twelve  theatres  changed  hands  and  one  the- 

atre reopend. 
Following  is  a  list  of  theatres  closed  dur- 

ing February: 
Austin  theatre,  Chicago ;  Garden,  Chicago ;  Ken- 

wood, Chicago;  Monogram,  Chicago;  Prairie,  Chi- 
sago ;  Crystal,  Butler,  Ind.  ;  Liberty,  Chicago 

Heights,  111. ;  Empire,  Chrisman,  III. ;  Lyric,  Earl- 
ville  111.;  Central,  Fairbury,  111.;  Pictureplay,  Ham- 

ilton, 111. ;  Photoplay,  Lovington,  111. ;  Auditorium, 
Prophetstown,  III. ;  Riverton,  Riverton,  111. ;  Fargo, 
Sycamore,  111. 

The  Liberty  at  Waukegan  111.,  reopened  for  Sun- 
days only. 

Theatre  changes: 
Drake  theatre,  Chicago,  from  J.  J.  Cooney  to  New 

Drake  Theatre  Corporation ;  Garfield,  Chicago,  from 
Simansky  &  Miller  to  Garfield  Amusement  Com- 

pany; Halsted,  Chicago,  from  R.  Israel  to  Halsted 
Building  Corporation ;  Waverly,  Chicago,  from  R. 
Israel  to  Halkar  Theatre  Corporation;  Sunset, 
Chillicothe,  111.,  from  Elmer  Sturm  to  Frank  L. 
Rolan;  El  Tovar,  Crystal  Lake,  111.,  from  Crystal 
Lake  Theatre  Building  Corporation  to  Polka  Broth- 

ers; Liberty,  Depue,  111.,  from  Dan  McNally  to  Mrs, 
A.  Macheck;  Grand,  El  Paso,  111.,  from  William 
Thurman  and  S.  E.  Pirtle  to  A.  C.  King;  Hinsdale, 
Hinsdale,  111.,  from  Evahern  Theatre  Corporation  to 
G.,  W.  Kruger;  Illinois,  Newman,  111.,  from  Ora 
O.  Bartlow  to  Tuscola  Theatre  Corporation ;  Grand, 
Piano,  111.,  from  R.  A.  Shobe  to  Gust  Huth,  and 
Liberty,  Spring  Valley,  111.,  from  Antonie  &  Kuk- 
man  to  Mrs.  A.  Macheck. 

Herman  Starr,  president  of  First  National 
Pictures,  conferred  with  Carl  Leserman  Fri- 

day. He  had  no  time  to  chat  with  the  Fourth 
Estaters,  so  we  don  our  Sherlock  disguise 
and  pronounce  our  conviction  that  the  meet- 

ing was  more  or  less  important. 
^    ̂   ^ 

We  noticed  several  exhibitors  lacking  their 
usual  pep.  There  used  to  be  perfect  non-syn- 

chronization in  831,  with  the  countless  argu- 
ments. Now  mo,st  of  the  talks  lack  the  spirit. 

The  sound  is  weak,  and  the  stories  are  based 
on  the  sob  stuff.  Come  on,  exhibitors,  lower 
your  eyebrows  and  give  us  that  old  melo- 
drama. 

^    ̂   ^ 

Charlie  Fidels,  manager  of  the  Fashion  the- 
atre on  State  street,  was  hit  by  old  "bad  luck" 

himself  last  Friday.  It's  like  this,  Charlie 
says:  "I've  been  operating  the  Fashion  for 
the  past  24  years.  Never,  in  that  time,  have  I 
had  a  fire.  In  the  last  year,  the  restaurant 
next  door  has  had  five  fires.  Each  time  the 
fire  has  hurt  my  theatre.  Last  Friday  the 
restaurant  had  another  fire.  About  150  people 
were  forced  to  leave  the  Fashion  account  of 
the  smoke."  Is  there  any  exhibitor  who  has had  similar  experiences?  Maybe  you  can  help 
Charlie  with  his  worries. 

*    *  * 

DeForest  equipment  was  installed  in  the 
Grand  theatre  on  Crawford  avenue.  United 

Artists'  "Three  Live  Ghosts"  opened  the 
sound  policy  at  the  house. 

Thommy  Thompson  was  named  to  manage 
the  new  United  Artists  exchange  just  opened 
in  Milwaukee.  Thompson  comes  from  Kansas 
City  where  he  was  salesman  for  U  A.  There 
will  be  two  salesmen  under  Thompson.  The 
Milwaukee  exchange  will  sell  to  Wisconsin 
and  Michigan  peninsula.  Thompson  is  one  ot 
the  youngest  managers  in  the  country. 

^    %  ̂  

William  Brumberg,  manager  of  the  Sono 
Art- World  Wide  exchange,  and  his  wife  were 
victims  of  a  holdup  hoodlum.  The  Brum- 
bergs  were  returning  home  the  other  night 
when  the  bandit  pushed  a  gun  into  their  faces. 
Brumberg  surrendered  $35  and  a  wrist  watch. 
The  bandit  hurried  away,  but  returned  when 
Mrs.  Brumberg  screamed.  He  struck  Mrs. 
Brumberg  across  the  face  and  escaped. 
Brumberg  found  his  watch  in  the  alley  the next  day. 

^  ̂  

Sam  Schaefer,  papa — a.  baby  boy  was  born 
to  Mr.  and  Mrs.  Sam  Schaefer.  The  new 
arrival  was  celebrated  with  a  special  party  at 

Schaefer's  office,  with  a  number  of  trade  folks 
present. *  *  * 

Jack  Hess  was  seen  getting  a  haircut  to  at- 
tend the  wedding  of  his  former  wife. 

^    ̂   ^ 

National  Screen  is  now  selling  trailers  to 
15  states.  The  latest  states  to  be  added  to 

their  list  are :  Texas,  Michigan  and  Ken- tucky. 

^    *  ^ 

Charlie  David  has  been  renominated  presi- 
dent of  the  cameramen's  union,  local  666 ; 

Oscar  Ohbe  was  nominated  to  be  re-elected 
vice  president;  Gene  Cour  stepped  out  of  the 
secretary  job  and  Norman  Alley  was  nomi- 

nated for  secretary.  Election  was  set  for 

April  7. 
Charlie  David  is  also  chairman  for  the 

Cameramen's  dance  and  banquet  to  be  given 
at  the  Palmer  House  April  8.  Tickets  for 
the  affair  are  five  dollars  and  David  reports 
they  are  going  fast. 

^    ̂   ^ 

Al  Wolf,  for  several  years  a  salesman  in 
Chicago,  has  been  named  manager  of  the 
Dallas  exchange  of  Talking  Picture  Epics. 

Dallis  is  Wolf's  stamping  grounds,  he  started 
there  in  the  film  business  many  years  ago.  He 
is  a  brother  of  Nat  Wolf,  of  Publix  in  New 
York. 

*  *  * 

Leroy  Alexander,  formerly  manager  of  the 
Universal  exchange,  has  been  appointed  repre- 

sentative of  Sono  Art- World  Wide  branch 
under  William  Brumberg,  local  manager. 

Wherein  is  continued  this  depart- 
ments Confession  Column  on  the 

folk  who  make  Film  Row  what  it 

is  today  and  hope  everyone  else  is 
as  satisfied  as  they  feel  they  have 

a  right  to  be.  Today's  subject  and 
object  is  Irving  R.  Parnass. 

TRYING  R.  PARNASS,  city  sales  manager 
-L  for  Warner  Brothers ;  was  born  35  years 
ago  in  New  York  City,  just  before  the 
nickelodeons.  He  at- 

tended the  McKinley 

High  School  of  Com- 
merce. His  first  po- 

sition was  that  of 
assistant  manager 
the  Illinois  the 
Later  he  joined  the 

World  Film  Com- 
pany as  salesman. Parnass  was  also  city 

sales  manager  for 
United  Artists  and 

special  representative 
for  First  National. 

Fifteen  years  in  the 
picture  business, 
Parnass   has   seen  a 

Irving  R.  Parnass 
WT'B  City  Sales  Manager 

lot  of  changes  and  developments.  And  with 

that  background  he  says  that  "The  outlook  is 
bright  for  the  exhibitor  and  everyone  else  in 
the  business."  Parnass  said  that  good  pic- 

tures are  the  answer  to  box  office  wants  and 
thinks  Warner  Brothers  has  the  supply  for 
just  that  purpose. 
PET  PEEVE :    Exhibitor  Blues. 
HEIGHT:    Five  feet  10  inches. 
WEIGHT :  140. 
MARRIED:    June,  1929. 
HOBBY:    The  Theatre. 
FAVORITE  SPORT:  Football. 
FAVORITE  PRESIDENT  :    Al  Smith?? 
FAVORITE  MOVIE  STAR:  Rin-Tin-Tin. 

Henri  Ellman  Gets  on 

The  Desk  to  Say: 

SORRY  I  missed  you  last  week,  but 
was  down  through  the  states  and  it's 

hard  to  drop  a  line  uphill.  Met  several 
Milwaukee  exhibitors  who  were  anxious 
to  break  into  this  column.  Milwaukee 
is  still  the  great  beer  town,  only  a  bit 
more  expensive. 

*  *  * 

/  stopped  one  fellow  in  Milwaukee  and 
asked  him  where  I  could  get  a  good  glass 

of  beer.  He  answered  like  this,  "Well, 
you  can  get  a  good  beer  at  Tonys  barber- 

shop. He  puts  a  little  too  much  hairtonic 
in  it  to  suit  me  but  you  might  like  it. 

Then  there's  excellent  beer  at  Pete's  un- 
dertaking shop.  But  it's  a  little  dead 

sometimes.  Maybe  you  better  ask  the 

next  copper  where  the  good  beer  is;  he'll 

be  able  to  tell  you." ^       ̂   ^ 

I  attended  a  preview  of  "Her  Unborn 
Child"  at  the  Monroe  theatre  last 
Wednesday.  The  picture  is  a  knockout. 

By  the  way,  Tiffany's  "Peacock  Alley" just  closed  a  very  successful  run  at  the Monroe. 
*  *  * 

The  only  difference  between  me  and 
Will  Rogers,  Eddie  Cantor  and  other  ittv- 
portant  writers  is  that  they  get  about  a 

buck  a  word  and  I  don't  get  3  cents  a dozen. 



For  the  fourth  consecutive 

year,  Exhibitors  Herald- 

World*  carried  more  paid 

advertising  during  1929 

than  any  other  motion  pic- 

ture trade  paper. 

V 

*Exhibitors  Herald-World  has  the 
largest  circulation  in  the  motion 

picture  field.  It  is  the  industry's 
only  Audit  Bureau  of  Circula- 

tions paper. 



A  PAIR   OF  ACES 

Anothei*  pair  of  ace  comedies!  Proving  a^ain  that  the  man 

who  plays  EdtMcationaV s  Talh.ing  Comedies  has  an  ace  up 

his  sleeve  for  every  program! 

One  week  it*s  Set%tkett^s  ^reat  new  comedy  on  the  prize 

dumh  play  in  hrid^e.  The  next  it's  Jack  White's  drawing 
room  farce  featuring  Taylor  Holmes.    Both  shining 

examples  of  the  newest  type  of  smart,  sophisticated 

comedy,  with  witty  story,  clever  acting  and  spark- 

ling dialogue.  They'll  hoth  he  aces  in  the  country's 
finest  de  luxe  houses. 

There's  always  extra  entertainment  insurance, 
and  extra  advertising  value,  when  you  hook 

one  of  EtdtMcational's  Tallcing  Comedies, 

JAEK  WHITE 

TALKING 

caMEDIEs 

MACK  SEXNETT  ^ 

Presents       HE^TR^JMPED  H^'r 

9f 

with MARJORIE  BEEBE 

and  JOHNNY  BURKE 

E.  W.  MAMMONS,  President 
Member,  Motion  Picture  Producers  and  Distributors  of  Aitierica,  Inc.,  Will  H.  Hays,  President 



\NTWO 

E  X  H  I  B  ITO  RS 

H  E  RALD 

WORLD 

Are  you — 

^Hn  the  dark^^ 

about  theatre  lighting 

control? 

There  is  no  need  to  be  in  doubt.  Hundreds  of  s6i§cfess- 

ful  showmen  have  used  and  are  using  this  system  of 

lighting  control  to  the  great  benefit  of  box  office 

returns.  Light  is  as  much  a  drawing  card  to  the  pub- 
lic as  it  ever  was  and  should  be  used  consistent  with 

other  modern  programs. 

ELECTRIC  COMPANY 
ST.  LOUIS 

Offices  in  all  principal  cities. 

Have  an  @  man  tell  you 
the  facts  without  obliga- 

tion. There  is  one  near 
yoUf  fully  experienced  to serve  you.  Write  today 
for  descriptive  book  on 
Theatre  Lighting  Control. 

Vol.  98,  No.  II 
March  15,  1930 



Consider  This  Before  You  Install  Talkies 

You  Don  Y  Need  Expensive  Apparatus 

S'Renco  Disc  Reproducing  Equipment  will  give  you  identical 

results  and  satisfaction  you  would  hope  to  receive  only  from  equip- 

ment much  higher  in  price. 

A  practical  engineer,  projectionist  for  years,  one 

who  knows  sound  reproduction,  proceeded  to  build 

equipment  that  did  not  have  the  "bugs"  in  it  he  so 
frequently  found  in  existing  equipment.  He  has 

accomplished  just  that. 

The  synchronizing  is  positive.  The  use  of  the 

best  possible  horns  and  reproducers  guarantee  per- 

fect rendering  of  the  program.  The  pickup  gets 

everything  on  the  disc.  And  the  price  is  so  low 

even  the  smallest  houses  can  now  be  equipped  with 

sound. 

The  dynamically  balanced  motor  unit,  indepen- 

dently supported,  that  assures  perfect  synchroniz- 

ing, the  improved  fader  in  which  button  contacts 

replace  the  former  grief-giving  fine  wire  construc- 

tion, the  speakers  and  horns  that  have  so  far  never 

been  excelled  make  the  S'Renco  Reproducing 

Equipment  perfect. 

S'Ranco  Reproducing 

Equipment  is  covered  with 

a  binding  guarantee 

against  defective  material 

and  workmanship  for  a 

period  of  one  year  from 

date  of  installation. 

S'Renco  Disc  Reproducing  Equipment 

$979 

complete 
F.O.B.  St.  Louis 

You  Can't  Compare  Its  Excellence  With 
Its  Price 

Equipment  included: 

2  complete  S'Renco  18"  Turntables  equipped  with  an 
incomparable  pickup  and  quarter  horse  power 
motor 

2  Wriglit-Decoster  Speakers 
2  Wrlght-Decoster  No.   9  Horns 
2  Webster  Amplifiers 
1  Fader 
1    Monitor  horn 

250  feet  of  No.   14  B-X  wire 

Full  and  simple  instructions  and  blue  prints  so  that 
any  projectionist  can  install  without  fear  of  error. 

Webster  Amplifier  used 
with  S'Renco  Equipment 

Cut-away  view  of  Wright-Decoster  No.  9  Horn 

Before  you  install  sound, 

investigate  the  equipment 

that  is  setting  a  new  stand- 

ard for  reproduction.  Your  name  and  address  on  a 

post  card  will  bring  full  information.   Just  tell  us 

your  seating  capacity  and  dimensions  of  auditorium. 

If  you  desire,  our  engineers  can  render  you  ex- 

pert advice  on  acoustics — no  obligation. 
Manufactured  exclusively  by 

Universal  Film  Screening  Co. 

3318  Olive  Street 
Saint  Louis,  Mo. 
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Supreme  Announces 

Still  Greater  Improvements  for  1930 

Cooling  Without  Drafts — ^Without  Noise 

THESE  two  features  are  absolutely  essential  in 

your  new  cooling  system.  Drafts  are  objection- 

able^— decidedly  so — noise  can't  be  tolerated. 

The  New  Supreme  System  overcomes  these  ob- 

jectionable qualities  of  the  blower  type  of  cooling — 

absolutely. 

No  Drafts-Greater  Cooling  Effect 

Like  the  wellknown  oscillating  fan,  the  Su- 

preme Cooling  System,  with  the  aid  of  the  new 

air  diffuser,  literally  cools  double  the  area,  and 

by  concentrating  the  air  stream  gives  more  intense 

cooling.  This  intense  intermittent  cooling  is  ob- 

tained without  a  vestige  of  drafts.  Also,  con- 
centration of  the  air  stream,  like  a  jet  of  water 

from  a  hose  nozzle,  drives  the  cooling  breezes  a 

greater  distance,  cooling  the  remote  corners  and 

sides  of  the  theatre  just  as  effectively  as  the  center 
of  the  auditorium. 

Diffuser  Entirely  Automatic 

The  Supreme  Oscillating  Air  Diffuser  is  entire- 
ly automatic,  requiring  no  outside  power.  It  is 

operated  by  the  velocity  of  the  air  from  the  cool- 

ing system  itself.  It  is  designed  to  replace  the 

former  stationary  blade  air  diffuser  that  directs  the 

air  only  in  certain  regular  channels,  and  causes 
uncomfortable  drafts. 

Noiseless  Performance  Assured 

All  of  the  new  Supreme  Cooling  Systems  are 

noiseless,  slow  speed  units  with  multiblade  wheels 

running  on  Timken  and  S  K  F  Ballbearings,  and 

driven  by  five  speed  motor  equipped  with  electric 

speed  regulator. 

This  combination  of  Noiseless  Performance — 

No  Drafts — Greater  Cooling  Range  and  Positive 

Speed  Control  is  Supreme' s  contribution  to  the 1  930  Better  Theatre. 

Act  Now! 

It's  not  a  bit  too  early.  It's  time  right  now  to  ar- 
range for  your  cooling  system.  Spring  and  the 

first  warm  days  are  close  to  hand — warm  evenings 

when  you'll  need  your  cooling  system — when  it 
will  pay  to  have  it  in  operation. 

So  fill  in  the  coupon  now !  Send  it  in  for  all  the 

facts,  full  details,  prices  and  convenient  terms  that 

can  be  arranged  if  desired.  Act  now  so  that  you 

can  select  your  system  and  get  your  order  in early. 

Supreme  Heater  &  Ventilating  Corp. 

Saint  Louis 

Blower  Bill  sez:  "All  Supreme 

Systems  are  quiet  like  a  sleepin' 
kitten — not  even  a  purr."  Then 

Pfy  he  adds:  "Drafts  are  free,  but^^ they  cost  theatre  owners 

money." 

Assures  noiseless  performance 

Supreme  Heater  &  Ventilating  Corp. 
Saint  Louis,  Mo. 

Send  all  the  details  of  your  Noiseless,  Draftless  Cooling  Systems. 

Name    

Address  

Theatre  Seats  _  _  

Dimensions:  length  ;  width  

Balcony  (yes)  (no)  

Have  you  a  cooling  system  now?  

I     Why  is  it  unsatisfactory?  

3-30 

. ;  height.. ..seats.. 
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Nobody,  it  seems,  enjoys  a  monopoly  of  ̂ ooJ  pictures.  You 

liow  them... but  so  does  your  competitor  down  tKe  street. 

can  you  do  to  lift  your  theatre  above  rival  bouses? 

How  can  you  attract  patronage  and  maintain  it  in  tbe  face 

of  competition? 

One  good  way  is  to  pay  more  attention  to  tbe  furnisbings 

of  your  theatre.  Make  your  bouse  a  model  of  good  taste  and 

luxury.  See  that  every  element  of  its  decorations  adds  to  its 

appearance. 
No  single  Item  of  the  furnishings  of  a  theatre  contributes 

so  much  to  its  general  effect  as  well-styled,  carefully-selected 

Bigelow-Sanford  theatre  carpets.  Their  patterns  and  colors 

are  designed  for  the  problems  of  theatre  decoration.  Especially 

made  for  theatre  use,  these  carpets  possess  amazing  endur- 

ance. They  are  products  such  as  you  would  expect  from  the 

world  s  largest  weavers  of  rugs  and  carpets. 

Bigelow-Sanford  theatre  carpets  may  be  seen  at  a  nearby 

dealer's.  Ash  us  for  his  name  when  you  are  ready  to  furnish 
or  refurnish  your  theatre.  , 

BIGELOW-SANFORD 

RUGS  AND  CARPETS 

Made  hy  the  Blgelow-SanforJ  Carpet  Co,  Inc.,  an  organization  which  comhlnei 
the  resources  and  experience  of  America's  oldest  rug  and  carpet  manufacturers, 

the  Bigelow-Hartford  Carpet  Co.  and  Stephen  Sanford  &  Sons,  Inc. 
NEW  YORK  .  BOSTON  •  PHILADELPHIA  •  PITTSBURGH  •  ATLANTA 
DALLAS    .    ST  LOUIS    •   CHICAGO    •    DETROIT    •  SAN  FRANCISCO 
MINNEAPOLIS       •       DENVER       •       LOS  ANGELES       •  SEATTLE 
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The  ivalls  of  the  Humbert  Theatre,  Plaque- 
mines, Louisiana,  have  been  treated  with 

Acousti-Celotex  to  provide  ideal  hearing 

conditions  for  sound  pictures.  Now  enthusi- 
astic audiences  assure  increased  box-office 

receipts  for  this  progressive  management. 

How  can  we  make  sure 

of  ideal  hearing  conditions?" 

THEATRE  owners  and  managers  are  fac- 

ing a  new  and  vitally  serious  problem. 

"Our  theatres  were  never  built  for  sound 

pictures,"  they  say.  "Poor  hearing  conditions 
are  keeping  the  crowds  away.  Can  you  show 

us  a  sure  way  to  improve  these  conditions . . . 

and  pull  the  attendance  we  have  a  right  to 

expect?" 
Here's  the  positive  solution  to  your  diffi- 

culties. Acousti-Celotex,  applied  according 
to  the  recommendations  of  Acousti-Celotex 

engineers  assures  the  results  you  are  after. 

The  Humbert  Theatre,  pictured  here,  and 

located  in  Plaquemines,  Louisiana,  is  one 

among  hundreds  of  theatres  in  which 

Acousti-Celotex  has  provided  excellent  hear- 
ing conditions. 

In  a  great  majority  of  theatres  the  trouble 

lies  in  too  many  "hard  surfaces"  that  reflect 
each  sound  back  into  the  auditorium  .  .  . 

cause  reverberation  of  words  and  music  .  .  . 

turn  dialog  into  a  jumble  of  sound  that  can- 
not be  clearly  understood. 

Acousti-Celotex,  applied  to  walls  or  ceil- 
ings, absorbs  the  excess  sound  energy,  makes 

it  possible  for  the  true  tones  to  travel  clear 

and  distinct  to  the  farthest  seats.  Then  every 

syllable  can  be  comfortably  understood  in 

all  parts  of  the  house. 

The  correct  footage  of  Acousti-Celotex 
and  the  proper  place  for  its  application  can 

be  accurately  calculated  for  each  individual 

theatre  by  our  acoustical  engineers. 

Acousti-Celotex  comes  in  single  finished 

tiles  quickly  and  easily  installed  in  new  or 

old  buildings  .  .  .  fastened  directly  to  exist- 

ing surfaces. 
Its  decorative  adaptability  assures 

harmony  with  almost  any  architec- 
tural or  decorative  scheme.  The  tiles 

can  be  painted  and  repainted  even  using  lead 

and  oil  paint  without  impairing  their  effi- 
ciency ...  a  vital  point  to  bear  in  mind  when 

buying  acoustical  material. 
Place  your  acoustical  problems  before  the 

acoustical  engineers  of  The  Celotex  Company 

and  receive  their  advice  without  charge  or 

obligation. 

THE    CELOTEX  COMPANY 

919  North  Michigan  Avenue 

Chicago,  Illinois 
In  Canada:  Alexander  Murray  &  Co.,  Ltd.,  Montreal 

Mills :  New  Orleans,  Louisiana 
Branch  Sales  0£ices  in  many  principal  cities 

(See  telephone  books  for  addresses) 

Acousti-Celotex  is  sold  and  installed  by  approved 
Acousti-Celotex  contractors 

Ex.  Her.  World,  3-15-30 

Tbe  word 
CeloteX 
(Reg.  U.  S.  Pat.  Off.) is  the  trademark  of  and 

iDdicat«e  msnafactore  by 
The  Celotex  Gooipanr 

GbicBgo.  lllinoia 
AcousTi  —  Helotex 

FOR  LESS  NOISE  — BETTER  HEARING 

THE  CELOTEX  COMPANY 
919  North  Michigan  Ave.,  Chicago,  111. 
Gentlemen:  Please  send  me  further  information  on  the  value 
of  Acousti-Celotex  in  the  presentation  of  sound  pictures. 
Name  

Address  f.,. 

City.    State   ..... 

(.sif  Tiro 

IN 

U.  s.  fr' 
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16  Years  Behind  Now! 

Just  about  a  year  ago,  P.  L.  Thomson, 

director  of  advertising  for  the  Western 

Electric  organization,  gave  his  much 

discussed  address  on  "Audited  Circula- 

tions" to  the  members  of  the  Association 

of  Motion  Picture  Advertisers,  in  the 

course  of  which  he  said: 

"You  are  still  satisfied  to  spend  thou- 

sands of  your  companies*  dollars  on 

your  guess  as  to  the  value  of  the  in- 

fluence of  publications  unsupported 

by  verified  figures.  And,  gentlemen, 

in  this  respect  you  are  about 

15  years  behind  the  procession,  when 

you  ought  to  be  in  the  forefront." 

NOTE:  5n  the  motion  pic- 
lure  fields  Exhibitors  Herald' 
World  is  the  only  member  of 
the  Audit  Bureau  of  Circula- 

tions and  consequently  the 
only  business  paper  supplying 
the  advertiser  with  audited 
circulation  statements. 
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Among  the  most  recent 

of  the  notable  Fox 

Theatres  equipped  with 

"American"  chairs  are  the 

FOX,  San  Diego 

FOX,  San  Francisco 

FOX,  St.  Louis 

FOX,  Detroit 

Illustration  shows  the  Fox  Detroit 

Theatre,  C.  Howard  Crane,  Ar- 
chitect, which  is  typical  of  the  beauty 

and  splendor  of  Fox  Houses.  ■ 

In  ̂ very  Theatre 

built  by  Fox. .  .you  will 

find  American  Chairs 

MORE  than  2  5  years  ago,  the  founder 
of  the  Fox  Theatres  chose  "Ameri- 

can" chairs  for  his  first  theatre.  Today  he 
continues  to  buy  them  for  his  great  net- 

work of  theatres  the  country  over. 

A  significant  record  ...  a  patronage 

founded  on  sterling  performance — and 
consistent,  unrelenting  building  of  quali- 

ty into  "American"  chairs.  Beyond  this, 
features  of  comfort,  beauty  and  durability 

have  always  been  factors  in  moulding 

the  great  exhibitor  preference  for  theatre 
chairs  built  by  this  organization. 

A  booklet,  "Acoustics  and  Its  Relation  to 
Seating," will  interest  exhibitors  who  desire 
to  solve  the  problem  ofecho  and  reverberation 
in  their  theatre.  A  copy  sent  free  for  the  asking. 

American  Seating  Company 

''loui&"         #       Chicago,  Illinois 
'branches  in  ̂ All  Principal  Cities 
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PROFITS  DWINDLE 

When  light  failure  annoys  patrons 

The  Fabian  Theatre.  Warner 
Bros.,  Hoboken,  New  Jersey, 

guards  against  sudden  cur- rent failure  with  dependable Exide  Emergency  Lighting 
Batteries. 

Assure  audiences  of  uninterrupted 

performances  by  protecting  with 

Exide  Emergency  Lighting  Batteries 

OUT  go  the  lights.  What  happens?  A 

fidgety  audience.  Loss  of  good  will. 

Possibly  refunds.  Possibly  dangerous  con- 
fusion. No  theatre  owner  wants  to  run 

these  risks.  That's  why  so  many  are  in- 

stalling adequate  protection  against  sud- 

den current  failure  .  .  .  Exide  Emergency 

Lighting  Batteries. 

These  batteries  function  automatically 

and  instantly,  when  normal  current  fails. 

Important  lights  continue  to  burn  brightly, 

without  a  hand  touching  a  switch.  The 

show  goes  on.  Exides  can  keep  the  pro- 

jector going  for  two  hours,  if  necessary, 
or  until  normal  current  is  resumed. 

Furthermore,  no  expert  is  needed  to 

attend  these  batteries.  Your  present  staff 

can  easily  take  care  of  them. 

A  letter  will  bring  you  the  bulletin 

about  reliable  Exide  Emergency  Lighting 

Batteries.  It  will  be  well  worth  your 

while.    No  obligation.   Write  to-day. 

EMERGENCY  LIGHTING 

BATTERIES 

THE ELECTRIC     STORAGE     BATTERY     COMPANY,  Philadelphia 

THE  WORLD'S  LARGEST  MANUFACTURERS  OF  STORAGE  BATTERIES  FOR  EVERY  PURPOSE 
Exide  Batteries  of  Canada,  Limited,  Toronto 
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They  Don't  Knock 

They  Don't  Boost 

HEN  giving  you  the  great  mass  of  infor- 
mation in  the  SPRING  BUYERS  NUMBER, 

our  editors  take  an  absolutely  impartial  atti- 

tude. They  describe  scores  of  products  and  tell 

of  many  new  developments,  outlining  exactly 

what  each  can  do  for  you. 

What  is  needed  more  than  anything  else  at  this 

time  of  year  is  complete,  concise,  unprejudiced 

knowledge  of  the  latest  improvements.  Putting 

a  big  chunk  of  your  winter's  profits  back  into 
your  business  should  be  no  guessing  matter. 

The  advertising  pages  will  be  replete  with  in- 
formation supplied  by  manufacturers.  From 

them  you  can  learn  things  that  may  save  you 

thousands  and  bring  you  thousands  more. 

After  you  have  decided  to  buy,  comes  the  selec- 
tion. Hundreds  of  manufacturers  and  supply 

firms  in  the  business  are  listed  in  classifications 

that  make  it  easy  to  get  details  and  prices. 

Every  year  more  and  more  showmen  replace 

obsolete  equipment  and  repair  wear  and  tear  to 

their  plant  through  the  pages  of  the  SPRING 

BUYERS  NUMBER.  Nearly  12,000  of  them 

now  give  it  their  entire  confidence.  No  knock- 
ing, no  boosting,  completeness  and  compactness 

have  made  the  SPRING  BUYERS  NUMBER 

the  widest-circulated,  closest-read  paper  in  the 
industry. 

Make  sure  you  get  it  this  year. 

Spring  Buyers  Num
ber 

BETTER  THEATRES 

April  1
2 

Manufacturers  who  place  their 

advertising  messages  in  the 
SPRING  BUYERS  NUMBER 

of  BETTER  THEATRES, 

which  will  be  chock  full  of 

timely  and  informative  arti- 
cles, will  find  it  productive  for 

the  next  six  months  or  longer. 
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NOTE^oN  WRITERS  AND 

XUBJECTX  IN  THi/  I^UE  : 

^  A  building-  material  which  has 
not  been  associated  with  the  motion 
picture  theatre  as  closely  as  some 
others  have,  is  the  subject  of 
"Limeistone  and  Its  Application  to the  Motion  Picture  Theatre  Ex- 

terior." There  is,  of  course,  a 
tendency  to  follow  tried  patterns 
instead  of  recognizing  certain  pos- 

sibilities in  a  material,  then  experi- 
menting to  see  how  it  can  be 

utilized  toward  developing  new 
architectural  forms  for  the  theatre. 

The  "movie  palace"  is  quite  gen- 
erally regarded  as  a  type  of  struc- 

ture needing  a  definite  and  even 
extreme  flamboyant  treatment. 
Sometimes  the  architectural  atti- 

tude toward  it  is  much  the  same  as 
toward  a  carnival.  A  striking  in- 

stance of  what  might  oftener  be 
done  is  the  Pickwick  theatre  in 
Park  Ridge,  111.  In  designing  it, 
the  architects,  Zook  &  McCaughey 
of  Chicago,  sought  to  get  away 
from  the  common  treatment  and 

planned  and  I'eplanned,  built  up 
and  tore  down  again  and  again  in 
an  experiment  with  new  forms  and 
less  obvious  materials.  It  so  hap- 

pens that  the  exterior  is  of  lime- 
stone, but  other  instances  of  this 

same  "seeking"  attitude  could  be 
cited  in  which  other  materials  were 
employed.  All  such  experiment  may 
ultimately  satisfy  everyone  that  the 
flamboyant,  even  garish,  treatment 
is  best  suited  to  the  motion  picture 
theatre.  But  new  conceptions,  new 
methods  and  new  materials  are 
quite  probably  worth  trying  out. 
.  .  .  The  article  on  limestone  fol- 

lows the  one  in  the  February  15th 
issue  on  terra  cotta,  which  was  the 
first  of  a  group  on  modern  build- 

ing materials,  as  especially  re- 
lated to  the  motion  picture  theatre, 

to  be  presented  from  time  to  time. 
Edgar  Lunn  is  associated  with  the 
Indiana  Limestone  Company  as  a 
member  of  the  staff  of  its  archi- 

tects' service  bureau. 

^  Japan  joins  the  big  parade  of 
nations  boasting  super — and  super- 

super-theatres — and  to  some  extent, 
the  theatre  with  which  it  makes  its 
debut  will  out-super  a  lot  of  the 
proudest  houses  in  America  and 
England.  The  firm  which  is  build- 

ing the  Nippon  theatre  in  Tokyo 
has  apparently  decided  on  an  atti- 

tude similar  to  that  of  Japan's 
rulers  and  teachers — namely,  that 
if  their  Nippon  must  be  Western- 

ized, then  beat  the  Western  world 
at  its  own  game.  And  so  Tokyo 
is  to  have  its  Roxy — its  super- 
Roxy,  if  you  please — and  Better 
Theatres  is  privileged  to  present 

in  this  issue  ("The  First  of  a  Cir- 
cuit of  Great  Japanese  Theatres") 

a  description  of  the  prodigious 
scheme,  together  with  plans 
brought  from  Tokyo  by  one  asso- 

ciated in  the  project.  A  prospectus 
of  the  theatre  was  published  in 
Better  Theatres  when  the  idea 
was  first  conceived  over  a  year 
ago.  But  now  the  project  is  defi- 

nitely underway,  and  it  has  been 
disclosed  in  detail  to  Tom  Hacker, 
member  of  the  Los  Angeles  staff 
of  the  Herald- World  and  Better 
Theatres. 

^  The  "little  cinema"  movement 
grows  and  grows  despite  the  ad- 

vice of  "experts"  against  it,  now 
bringing  forth  the  Band  Box,  seat- 

ing only  about  200,  in  Philadelphia 
("The  Tiny  Band  Box,  a  New  Art 
Cinema").  M.  P.  Foulke  is  a  writer 
for  trade  and  other  publications, 
living  in  Philadelphia. 

^  From  the  very  outset,  the  Car- 
roll theatre  in  CarroUton,  Ga.,  was 

meticulously  planned  as  a  sound 
house.  Anna  Aiken  Patterson,  who 

discusses  it  ("A  Small  Town  Thea- 
tre Built  for  Sound"),  is  a  well 

known  writer  on  film  affairs,  hav- 
ing been  until  just  recently  the 

editor  of  an  Atlanta  regional  film 
trade  paper. 

Leo  T.  Parker  ("Law  Exhibitors 
Should  Know")  is  a  Cincinnati  at- 

torney who  is  a  regular  contributor 

of  articles  on  the  Theatre  and  the 
Law  to  Better  Theatres. 

^  Arthur  Frederick  Adams  ("A Theatre  Palatial  on  a  Medium 

ScaM')  is  a  member  of  the  or- 
ganization of  Rapp  &  Rapp,  archi- 

tects of  Chicago  and  New  York, 
who  designed  the  theatre  which  he 
discusses — the  Paramount  in  Peek- 
skill,  N.  Y. 

It  is  well  recognized,  of  course, 
that  the  motion  picture  theatre 
auditorium  and  amplified  sound 
create  acoustical  problems  greater 
than  those  met  elsewhere,  and  in 
an  effort  to  determine  more  accu- 

rately the  acoustical  peculiarities 
of  sound  picture  theatres  to  the  end 
that  these  problems  might  be  classi- 

fied according  to  certain  architec- 
tural arrangements,  engineers  of 

the  Celotex  Company,  interested 
because  of  their  acoustical  treat- 

ment product,  Acousti-Celotex, 
studied  representative  types  of  the- 

atres. Their  method  and  findings 

form  the  subject  of  "Grouping 
Acoustical  Problems  According  to 

Theatre  Types."  R.  L.  Lindahl  is 
an  acoustical  engineer  on  the  staff 
of  the  research  and  development 

department  of  the  Celotex  Com- 
pany and  was  prominently  active  in 

these  studies. 

^Hugh  S.  Knowles,  who  con- 
tributes the  third  article  ("Vibra- tions and  the  P.  E.  Cell  as  Sources 

of  Stray  Noises")  of  his  series  on 
"Locating  the  Causes  of  Faulty 

Reproduction,"  is  an  electrical  en- 
gineer engaged  in  radio  and  sound 

equipment  work.  He  is  a  graduate 
of  Columbia  University  and  now 
lives  in  Chicago. 

^  Douglas  Fox  ("A  Bit  of  Bagdad 
on  Upper  Broadway" )  is  a  mem- ber of  the  editorial  staff  of  the 
Herald- World  and  Better  Thea- 

tres, attached  to  the  New  York 
office.  The  Beacon  theatre  in  New 
York  is  the  subject  of  his  article. 

[11] 
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M£C€SSITICS 

,fOR  GOOD 

ACOUSTICS 

Any  exhibitor  can  show  talking  pictures — 

most  of  them  do.  But  to  satisfy  the  theatre 

going  public  of  today  they  have  to  show  more 

than  just  talking  pictures — they  have  to  show 

GOOD  ones!  Reverberations,  echoes,  indis- 

tinct voices,  won't  do.  The  question  of  get- 
ting better  acoustics  is  today  uppermost  in 

the  mind  of  every  progressive  bowman.  .  .  . 

Here  are  four  practical  answers  to  that 

question : 

1.  For  good  acoustics  a  silent  ventilating  system  is  a 

genuine  necessity.  .  .  .  And  now  the  new  American 
Blower  Fan  is  ready  for  you.  Designed  especially  for 

talking  picture  houses,  its  capacity  has  been  increased 
to  provide  the  same  ventilation  at  lower  speeds.  This 

means  absolute  silence  in  operation.  .  .  .  No  interfer- 
ence with  the  talking  program. 

2.  Every  veneer  chair  in  a  talking  picture  house  is  a 
sounding  board  that  causes  echo  and  reverberation. 

Replacement  with  upholstered  chairs  will  bring  a  de- 
cided improvement  in  acoustics. 

3.  Good  carpets,  properly  installed,  take  care  of  resound- 
ing floor  spaces  and  thus  contribute  to  better  acous- 
tics in  addition  to  increasing  the  attractiveness  of 

any  theatre. 

4.  Draperies  hung  for  acoustical  improvement  help  to 
break  the  echo  and  decorate  otherwise  unsightly 

sound-insulating    materials.    Good    acoustics    in  the 
average  theatre  cannot  be  attained  without  the  con- 

sideration of  these  four  necessary  phases  of  modern 
sound  equipment.  Ask  your  nearest  National  Branch 
for  further  information,  quotations  and  terms. 

When  you  see  this 
stamp  of  approval 
in  the  advertise- 

ments of  equip- 
ment manufactur- 

ers you  know  that 
their  products  are 
approved  by  the National  Theatre 

Supply  Company  and  are  available 
at  any  National  Bank. 

A  new  catalogue 

featuring  the  latest 
developments  in 

equipment  and  sup- plies is  ready  for 

mailing  now.  Write 

for  your  copy  today 
— it's  free. 

•,-5 
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Assue  of  March  15,  1930- 

LIMESTONE  AND  ITS  APPLICATION  TO  THE 

MOTION  PICTURE  THEATRE  EXTERIOR 

Another  article  of  a 

group  dealing  with 

modern  building  ma- 

terials in  their  special 

relationship  to  the 

motion  picture  theatre 

structure,  inside  and  out 

THE  first  motion  picture  the
atres, 

or  nickelodeons,  as  they  were  fre- 

quently called,  -were  as  weird  and 
as  pathetic  in  appearance  as  the  pictures 

themselves.  The  owners  of  these  thea- 
tres attempted  to  call  attention  to  their 

houses  and  their  attractions  by  adding 

cheap,  g^audy  fronts  of  the  most  blatant 
type.  One  need  not  be  very  old  to  recall 
the  ramshackle  affairs  that  graced,  or 

rather  disgraced,  every  city  of  the  coun- 

try. A  few  of  these  still  remain  as  re- 
minders of  those  early  days. 

For  many  years  there  was  little  at- 
tempt made  to  lift  up  the  building  to 

the  everrising  standard  of  the  motion 

pictures.  Hollywood  was  moving  for- 
ward at  a  rapid  rate,  while  the  theatres 

in  which  the  pictures  were  shown  were 
progressing  slowly. 

During  recent  years,  however,  the  mo- 
tion picture  theatre  has  reached  an  im- 

portant place  in  the  everyday  life  of  the 
nation.  Wonderful  pictures  have  been 
made,  and  now  with  the  advent  of  sound 

By  EDGAR  LUNN 

and  color,  the  present-day  motion  picture 
theatre,  though  charging  more,  attracts 

millions  and  is  no  longer  the  shabby  hole- 
in-the-wall  of  two  decades  ago. 

Inside  and  out  the  theatres  of  today 
are  handsome,  dignified  and  restful  in 

appearance.  Cheap  gaudy  substitutes 
have  given  way  to  the  rich  and  enduring 
beauty  of  natural  materials,  and  the  fact 
that  limestone  is  being  used  more  and 
more  for  the  exterior  walls  of  theatres, 

both  large  and  small,  makes  a  considera- 
tion of  its  nature  and  adaptability  of 

timely  interest.  Its  soft  color-tone  and 
texture  gives  vibrant,  harmonious 
beauty  to  plain  unadorned  walls.  But  if 
richly  carved  and  ornamented  walls  are 

desired,  in  keeping  with  the  architect's 
design,  limestone  may  be  shaped  and 
carved  to  meet  those  requirements. 

The  Pickwick  theatre  at  Park  Ridge, 

111.,  shows  an  unusually  effective  adapta- 
tion of  limestone  to  the  modern  theatre 

structure.  The  Pickwick  is  a  suburban 

theatre  in  the  Chicago  area  and  is  of 
modernistic  design.  Prompted  by  the 

necessity  of  expressing  the  masses,  to- 
gether with  their  deep  reveals  and 

shadows,  Mr.  R.  Harold  Zook,  the  archi- 
tect, chose  Variegated  Indiana  Lime- 
stone (a  blending  of  buff  and  gray  color- 

tones)  for  the  exterior  walls.  The  soft, 
clean-cut  presentation  against  the  sky 
caused  by  the  reflected  lights  upon  the 

stone,  makes  a  striking  modern  effect 

and  is  a  tribute  to  the  architect's  design 
and  selection  of  materials.  Huge  cast 
iron  lanterns  are  located  on  top  of  the 
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tower  and  turrets.  The  lantern  on  top 
of  the  tower  is  21  feet  high  and  has  red, 
blue  and  green  lights  shining  alternately 

It  is  entirely  of  Variegated  Indiana 
Limestone,  except  for  a  granite  base 
course  and  six-column  shafts  over  the 

main  entrance, 

which  are  of  a 

light  green  marble. 
The  main  fa- 

cade, which,  due  to 
a  large  radius 

curve  at  the  prin- 
cipal  corner, 

fronts 'uninter- 
ruptedly on  two 

streets,  is  365  feet 

long   and   is  de- 

Belozv:  View  of  the 

famous  Dark  Hollozv 
Quarry  near  Bedford, 
Ind.,  showing  the 
great  depth  of  this 
solid  ledge  of  lime- 

stone. (Photo  by  cour- 

tesy of  Indiana  Lime- stone Company.) 

Simple  limestone  fa- 
cade of  the  Uptown 

theatre,  Utica,  N.  Y. 
The  architects  were 
Rushmer,  Jennison 
&  Pennock.  (Photo 

by  courtesy  of  In- 
dian a  Limestone 

Company.) 

as  a  beacon.  The 

height  of  the  tower, 

including   the  build- 
ing, is  120  feet.  The 

customary  electric  sign 
has  been  eliminated,  the 
tower  being  used   for  the 
usual  advertising  purposes. 

The  base  around  this  building, 
and  the  interior  lobby,  are  of  dark 
granite,  cut  in  the  same  simple  manner 
as  the  exterior  limestone.  The  entrance 
to  the  second  floor  is  an  arcade,  with 
store  fronts  for  display  similar  to  those 
on  the  first  floor.  The  Pickwick  theatre 
has  a  seating  capacity  of  1,600.  The  en- 

tire building  is  202x264  feet  and  cost 
approximately  $500,000. 

Variegated  Indiana  Limestone  was 
also  used  for  facing  the  front  of  the  Up- 

town theatre  at  Utica,  N.  Y.  Here  is  an 
interesting  employment  of  Gothic  detail 
in  a  simple  but  effective  treatment  of 
the  front  facade.  Practically  devoid  of 
ornamentation,  beauty  is  given  the 
rather  plain  walls  by  the  use  of  lime- 

stone of  varying  colors  and  textures. 
This  theatre  is  of  the  one-floor,  combina- 

tion bowl  and  bleacher  type,  designed  to 
seat  1,300.  The  total  cost,  including 
equipment,  was  approximately  $125,000. 
The  Eastman  theatre  and  Eastman 

School  of  Music,  illustrated  on  these 
pages,  are  in  reality  two  separate  and 
distinct  buildings  under  one  roof,  the 
exterior  of  both  being  uniform  in  treat- 

ment, which  basically  involves  a  rather 
free  adaptation  of  Italian  Renaissance 
in  its  simplest  and  most  refined  period. 

cess  of  3,500,  there  being  1,800  seats  on 
the  main  floor,  about  1,100  in  the  grand 

balcony  and  the  remainder  in  a  mezza- 
nine balcony,  which  was  introduced 

to  provide  special  seats  to  subscribers  to 
the  orchestra,  and  to  others,  and  also  to 
bring  about  the  elimination  of  boxes. 
The  Eastman  School  of  Music  and  the- 

atre was  designed  by  Gordon  &  Kaelber. 
The  total  cost  of  erection  was  in  the 

neighborhood  of  six  million  dollars. 

The  Howard  theatre  in  Atlanta,  Ga., 

designed  by  Hentz,  Reid  &  Adler,  well 
shows  the  adaptation  of  limestone  to 
the  Classical  Renaissance  style  of  the 

Baroque  period.  So  long  as  this  building 
stands  it  doubtless  will  be  a  credit  to  the 

community,  for  its  style  of  architecture 
is  one  that  is  always  in  good  taste. 

Limestone,  of  course,  is  one  of  the 
oldest  building  stones  we  have.  It  has 
not  always  been  accessible,  however,  to 
every  class  of  building  project,  because 

of  both  production  cost  and  its  un- 
development  in  application  to  the 

varied  needs  of  the  designer. 

In  the  early  days,  the  stone 
was  laboriously  quarried 

and  cut  by  hand.  This 
method  was  employed 

the  world  over  for 
hundreds  of  years, %**  eygj.  since  limestone 

*      was  used. 

One  of  the  planers 

used  for  cutting  lime- 
stone to  design.  (Pho- 

to by  courtesy  of  In- 
diana Limestone  Com- 

pany.) 

signed  with  a 
rather  tall  base,  an 
Ionic  order  about 

40  feet  high,  and 

it  also  has  an  at- 
tic, giving  a  total 

height  to  the  bot- 
tom of  the  sloping 

antique  mission 
tile  roof  of  about 

70  feet.  The  exte- 

rior wall  is  pilas- 
tered  throughout 
its  length,  except 
that  at  the  two 

most  important 

points  —  the  en-  ' trance  to  the 

School  of  Music,  and  the  main  entrance 

to  the  theatre— the  wall  is  recessed  suf- 
ficiently to  permit  the  introduction  of 

engaged  columns. 

The  theatre  has  a  total  capacity  in  ex- 

Shortly  after  the  Civil  war,  steam 

equipment  was  employed  and  this  proved 
a  distinct  step  forward.  With  the  advent 
of  electricity,  still  greater  advances  were 

(Continued  on  page  64) 
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THE  FIRST  OF  A  CIRCUIT  OF 

GREAT  JAPANESE  THEATRES 

By  TOM  HACKER 

WITH  financial  resources  of  more 

than  $3,500,000,  the  Japan  Mo- 
tion Picture  Theatres  Company, 

Ltd.,  of  Tokyo,  has  launched  construc- 

tion on  what  will  be  the  outstanding 
showplace  of  the  Eastern  world.  The 

Nippon  Theatre,  an  eight-story,  modern 
structure,  built  to  withstand  severe 

earth  tremors,  is  now  rising  amid  other 
modern  concrete 

buildings  in  the  very 
heart  of  the  ancient 

empire — Tokyo. 

Japanese  news- 
papers have  been 

quoted  as  saying, 

"The  deluxe,  or  big, 
theatre  era  has  truly 

come.  Leading  busi- 
ness merchants  and 

millionaires  have  in- 
vested their  wealth 

for  the  first  time  in 
their  lives  in  the 

field  of  showman- 

ship. They  had  pre- 
viously felt  something 

dangerous  in  the  ex- 
hibition of  motion 

pictures  and  for  that 

reason  neglected  it 
for  these  many 

years." It  is  suggested  to 
American  manufac- 

turers of  film  and 

theatre  equipment 
that  a  new  and  profitable  market  has 
been  born  in  Japan.  If  these  theatres 
are  to  be  equipped  with  American 
products,  such  as  projectors,  sound 

equipment,  heating,  cooling  and  ven- 
tilating systems,  pipe  organs,  seats, 

automatic  ticket  vendors,  etc.,  their  imi- 
tators will  follow  in  their  footsteps  and 

also  buy  American  made  materials.  It 

is  to  be  remembered  that  most  all  Japan- 
ese theatres  and  operators  know  little  or 

nothing  of  American  equipment  and  the 
Nippon  Theatre  will  be  the  first  to  use 
and  demonstrate  such  materials  and 

methods.  The  address  of  the  Japan  Mo- 
tion Picture  Theatres  Company,  Ltd,,  is 

No.  9,  Nichome  Yuraku-cho  Kojimachi- 
ku,  Tokyo,  Japan.  I.  Nishimoto  is  the 
managing  director. 

The  promoters  of  the  venture  are  95 
of  the  leading  bankers  and  merchants  of 
Tokyo,  which  group  includes  several 

millionaires.  The  enterprise  was  estab- 
lished February  1,  1929.    Its  purpose  is 

Plans  are  complete,  work  has 

actually  begun  on  the  4,000-seat 

Nippon  theatre  in  Tokyo,  the 

ancient  empire's  initial  bid  for 
another  kind  of  parity  with  the 

States  of  the  Western  world 

Exterior  of  the  t^ippon  as  realized  in  a  plaster  model. 

to  erect  huge  theatres  on  the  American 
plan  in  principal  cities  of  Japan,  each 

house  not  to  seat  less  than  2,000  per- 
sons. Three  more  theatres  are  to  fol- 

low within  the  next  few  years,  forming 

a  chain  which,  according  to  the  pro- 

moters, will  multiply  the  company's 
capital  and  permit  additional  theatres  to 
be  built.  Plans  have  already  been  drawn 
for  the  second  and  third  of  this  chain. 

The  company  is  in  connection  with  the 
Roxy,  Paramount  and  many  of  the  finest 
theatres  in  the  world  who  have  supplied 

necessary  information  making  it  possi- 
ble for  the  new  organization  to  build 

this  huge  house  with  modernized  man- 
agement and  a  knowledge  of  the  show 

business  which  could  otherwise  be  got 

only  by  costly  experiments. 
Among  the  principal  promotors  of  the 

project  are  Viscount  H.  Takiwaki,  a 

member  of  the  House  of  Peers,  the  Im- 
perial Council  and  Higher  Courts,  who  is 

vice  president;  T.  Kanemitsu,  president; 
and   I.   Nishmoto,   managing  director. 

The  field  representa- 

tive is  Hisashi  Waka- 
bayashi,  who  arrived 
this  winter  in  the 

United  States  to  in- 

vestigate modern  the- 
atre operation.  Mr. 

Wakabayashi, 

through  his  interpre- 
ter, told  me  that  the 

Nippon  Theatre  will 
have  a  picture  gallery 

composed  of  paint- 
ings or  photographs 

of  Harold  B.  Frank- 
lin, Sid  Grauman, 

Roxy  and  of  as  many 

other  leading  Ameri- can theatre  men  as  he 

is  able  to  secure. 
There  will  also  be  a 

gallery  for  stars  and 
directors.  This  is  to 
be  one  of  the  features 
of  the  theatre. 

According  to  pres- 
ent plans,  the  Nippon,  first  of  these 

theatres,  will  be  completed  in  the  latter 
part  of  1931.  On  the  night  of  January 

1,  1931,  a  gala  premiere  according  to 
the  American  style  of  deluxe  first 

night  openings,  will  take  place.  Con- 
struction engineers  are  now  engaged 

with  the  excavation  and  foundation 

work,  which  has  been  in  progress  since 
September,  1929.  Japanese  architects 

have  closely  followed  the  American  cus- 
tom in  projecting  the  theatre,  as  is  evi- 

denced in  the  reproduction  of  a  minia- 
ture plaster  model  showing  the  front  and 

side  views  of  the  building.  The  Nippon 

will  seat  4,000.  The  Obayashi  Construc- 
tion Company  has  been  awarded  the  con- 

tract. The  structure  is  expected  to  cost 
5,000,000  yen  ($2,500,000). 

A.N  example  of  the  strict  adherence 
to  the  American  plan  is  the  fact  that  all 

furnishing  and  equipment  will  be  im- 
ported from  America.  Italy  will  be 

America's  only  competitor.    The  marble 



16 Better  Theatres  Section March  15,  1930 



March  15,  19  SO Exhibitors  Herald- World 17 



Better  Theatres  Section March  15,  1930 



March  15,  19S0 Exhib  ito  rs  Hera  ld-  Wo  rid 19 

for  the  interior  of  the  theatre  will  be 

brought  from  there.  At  the  present 
time  there  is  a  chorus  of  44  dancing  and 

singing  girls  in  the  process  of  training 
for  prolog  presentation.  The  dancing  is 
under  the  instruction  of  Yvonne  de 

Montaigne,  who  has  been  brought  from 
Paris  for  the  job.  Madame  Totematsu 
is  teaching  singing.  The  chorus  and 
teachers  are  under  contract.  These 

girls  will  have  nothing  more  to  do  than 
train  for  the  next  year  until  the  house 
opens. 

One  of  the  outstanding  features  of 
the  theatre  is  the  installation  of  twelve 
automatic  ticket  vendors.  These  will  be 

located  to  the  right  of  twelve  front  lob- 
by entrances  and  will,  it  is  expected, 

make  it  unnecessaiy  for  patrons  to 

stand  in  line.  There  will  be  "numerous" 
ushers  assisted  by  the  latest  type  of 
automatic  seat  indicator,  which  promises 

to  be  a  novelty  in  itself  in  that  coun- 
try. Two-  to  three-hour  performances, 

three  times  a  day  on  week  days  and  four 
times  a  day  on  Sundays  and  holidays, 

will  be  given.  American  films  will  pre- 
dominate on  the  programs,  but  super- 

productions  made  in  Japan  will  also  be 

shown.  Presentation  acts  include,  be- 
sides prologs,  a  jazz  orchestra,  organ  and 

symphonic  concerts,  ballets  and  stage 
dances.   An  American  organist  will  have 

charge  of  the  console.  Western  Electric 
sound  equipment  is  to  be  installed,  as 

well  as  an  American  system  of  ventilat- 

ing, heating  and  cooling.  A  60-piece  or- 
chestra will  fill  an  elevated,  screw  type, 

electric  pit.  Admissions  will  be  divided 

into  classes.  The  special  class  may  en- 
gage family  boxes  for  $2.50,  or  five  yen. 

First  and  ordinary  classes  range  from  30 
cents  up.  The  special  boxes  line  the  rim 

of  the  first  balcony.  The  second  bal- 
cony, or  gallery,  is  for  the  ordinary 

class. 

The  building,  eight  stories  high,  with 
two  floors  underground,  is  divided  as 
follows : 

The  sub-basement  will  contain  an- 
other smaller  theatre  for  private  and 

press-previewing  of  films.  Two  ban- 
quet rooms  with  a  seating  capacity  of  50 

persons  each  are  included,  with  neces- 
sary kitchens  and  storage  rooms.  On 

this  level  will  also  be  bath  and  shower 

rooms,  ventilation  and  heating  equip- 
ment and  power  plants.  The  preview 

rooms  are  to  be  used  for  stage  rehearsals 
and  orchestra  practice.  The  stage  and 

projection  rooms  are  slightly  smaller  in 
size  than  those  on  the  main  floor. 

The  first  basement  has  three  large 
restaurants  for  audience  and  street 

trade.    These  are  expected  to  be  espe- 

cially popular  during  intermissions.  An 
arcade  with  billiard  rooms,  beauty  shops, 

telephone  booths  and  toilets  is  included. 
The  first  basement  is  more  or  less  a 

shopping  center  for  both  patrons  and 
others.  The  main  floor  lobby  and  foyer 

is  to  be  flanked  with  palatial  prom- 
enades and  lounges  and  to  contain  1,600 

seats.  Elevator  service  to  the  balconies, 
as  well  as  to  the  fifth  and  upper  rear 

gallery  section,  will  be  plentifully  pro- 
vided the  patrons. 

The  main  floor  stage  is  to  be  quite  a 

large  affair  and  the  theatre  will  ap- 
parently have  little  trouble  in  adapting  it 

to  the  use  of  wide  film.  It  will  measure 

120  feet  wide,  100  feet  high  and  50  feet deep. 

The  second  floor  and  mezzanine  is  the 

special  section  for  family  boxes.  Twelve 
staircases  will  furnish  ample  access  to 
these  seats.  Tea  rooms  will  feature  the 
mezzanine  where  there  will  also  be 

smoking  rooms  and  telephone  booths. 
On  the  third  floor  ere  to  be  more 

smoking  and  tea  rooms,  women's  rest 
rooms  and  family  boxes.  The  fourth 

floor  also  will  have  a  women's  parlor, 
cloak  rooms  and  men's  rest  rooms  and 
a  balcony.  On  the  fifth  floor,  or  rear 
gallery,  are  to  be  the  projection  rooms 
and  also  small  shops  for  the  convenience 
of  the  gallery  patrons. 
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Looking  down  at  the  homey, 
rustic  auditorium  through  the 

drapes  of  a  box  at  the  rear. 
This  view  shows  in  perspective 

the  old-fashioned  pattern — old 
ideas  applied  to  a  modern  pur- 

pose in  a  strikingly  new  way. 

By  M.  P.  FOULKE 

THE  TINY  BAND  BOX, 

A  NEW  ART  CINEMA 

The  "little  film  theatre"  movement  grows,  and  the 
Band  Box  in  Philadelphia  is  its  latest  addition. 

Tiniest  of  them  all, for  it  seats  only  202,  this  house 

combines  old-fashioned  elements  in  the  newest 

of  styles.    Charles  Parker  designed  the  Band  Box 

THE  Band  Box  theatre  has  a  n
umber of  features  which  may  be  grouped 

under  the  classification  of  "unique." 
But  unique  is  a  pretty  overworked  word 

and,  moreover,  it  so  often  refers  merely 
to  the  bizarre.  The  Band  Box  is  not 

bizarre.  It  is,  in  a  large  sense,  old- 
fashioned.  Not  old-fashioned  in  its 

design  taken  as  a  whole,  but  in  the  ele- 
ments with  which  the  design  is  exe- 

cuted. The  accompanying  pictures 

reveal  this  clearly.  There  is  an  Old  Eng- 
lish countryside  touch  to  the  Band  Box. 

But  did  you  ever  see  a  proscenium  arch 
made  out  of  the  exterior  of  a  rustic 

dwelling  house  before?  The  Band  Box 
is  unique  in  the  distinctly  new  way  it 

utilizes  elements  which  have  been  com- 
mon for  lo,  these  many  years. 

This  new  Philadelphia  theatre  belongs 

to  the  growing  group  of  cinemas  which 
definitely  cater  to  people  who  like  their 

motion  pictures  in  an  atmosphere  op- 
posite from  that  of  the  regular  type  of 
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'Jo  the  right  is  u  photograph 
of  the  unique  stage,  as  seen 

from  a  passagezvay  to  back-' 
stage  at  the  left.  Tlie  design, 
done  in  relief,  is  a  replica  of 
the  home  of  Shakespeare  at 

Stratford-upon-Avon. 

A  foyer,  serving  as  a  lounge 
and  an  art  gallery.  Equipment 
of  this  room  for  art  exhibits  is 
complete  and  the  displays  are 
continually  changed.  The  light- 

ing is  modern,  zvith  wall  lights 
throzvn  by  reflectors. 

picture  house.  At  least  they  like  to  get 

away  from  the  "theatrical"  part  of  the 
time.  And  they  either  possess  or  strive 

to  possess  a  taste  for  the  socalled  "artis- 
tic" picture  which  regular  theatres  are 

not  in  the  habit  of  showing.  The  Band 
Box  is  another  house  in  the  circuit  of 

similar  theatres  operated  by  the  Motion 
Picture  Guild.  It  is  located  at  22  Armat 

Street,  in  that  section  of  Philadelphia 
known  as  Germantown.  It  seats  only 

202  and  may  be  the  world's  smallest 
commercial  motion  picture  theatre. 

This  theatre  was  designed  by  Charles 

Parker,  Germantown  architect,  accord- 
ing to  specifications  of  the  Motion  Pic- 

ture Guild,  which  has  leased  the  house 

for  an  aggregate  rental  of  approximate- 
ly $300,000.  The  exterior  is  a  reproduc- 

tion of  an  old  English  manor  house  of 
the  Elizabethan  period,  while  the  stage 

setting  is  a  replica  of  Shakespeare's 
home  at  Stratford-upon-Avon. 

The  Band  Box  has  several  innovations 

for  even  theatres  of  its  own  type.  The 
lobby  is  larger  than  the  auditorium  and 

the  lounge  is  a  completely-equipped  art 
gallery,  with  special  lighting  facilities, 

mouldings  and  reflectors  for  the  exhibi- 
tion of  paintings,  etchings  and  water 

colors.  Another  innovation  is  the  seat- 
ing arrangement,  which  was  designed  to 

obviate  the  necessity  of  any  patron  ris- 
ing for  others  to  pass,  a  measure  of 

comfort  which  has  not  been  attempted  in 

any  other  theatre  in  Philadelphia — or 
perhaps  anywhere.  One  of  the  slogans 

of  the  house  is,  "Freedom  of  the  knees." 
The  chairs,  which  are  of  the  type  used  in 
the  loge  of  the  Roxy  theatre  in  New 

York,  are  placed  40  inches  fi-om  back  to 
back,  instead  of  the  usual  32  or  36 

inches.  The  seats  are  by  the  American 

Seating  Company  of  Chicago.  No  sound 
equipment  has  been  installed. 

The  atmosphere  and  appointments  of 

the  Band  Box  are  the  direct  antithesis 

of  those  of  the  average  theatre.  There 
are  all  the  luxurious  appointments  of  a 

drawing  room  and  an  air  of  quiet  hos- 
pitality prevails  that  is  designed  to  ap- 

peal to  the  "smart"  clientele  of  the 
house.  The  deference  and  courtesy 

shown  to  patrons  by  every  member  of 
the  house  staff  is  especially  noticeable. 
There  is  an  air  of  informality  that  is 

most  unusual,  partly  to  be  attrib- 
uted to  the  fact  that  on  account 

of  its  limited  capacity,  the  management 
is  able  to  come  in  direct  contact  with 

patrons.  One  factor  which  contributes 
greatly  to  this  unrestricted  atmosphere 
is  the  serving  of  coffee,  tea  and  cigarettes 
in  the  lounge,  which  is  cozily  furnished 
with  luxurious  couches  and  tables  and 

supplied  with  the  latest  magazines. 
The  Band  Box  is  the  second  of  the 

(Continued  on  page  65) 
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Harmony— and  This  Modernism 

HARMONY— since  beauty  is  largely  
the  expression  of 

the  principles  of  harmony,  it  is  harmony  which  we 

commonly  seek  in  our  efforts  to  satisfy  the  aesthetic 

interest.  This  observation  is  occasioned  by  an  article  pub- 

lished recently  in  our  most  excellent  contemporary.  The  Furni- 

ture Jouryial,  wherein  the  editor,  Mr.  Milton  L.  Samson, 

discusses  "This  Modernism"  from  a  point  of  view  which  in- 

vites one  to  apply  his  theme  to  a  consideration  of  motion 

picture  theatre  design. 

The  modern  manner  in  architecture  and  design — the  so- 

called  modernistic  style — has  been  discussed  on  numerous  oc- 
casions in  Better  Theatres,  not,  let  it  be  pointed  out,  as  any 

particular  expression  of  editorial  policy,  but  as  a  presenta- 

tion of  ideas  worthy  of  consideration  by  both  those  who  de- 

sign theatres  and  those  who  have  them  built.  One  article 

complained  that  the  tendency  is  always  to  fix  styles  in  art 

and  artisanship  so  rigidly  that  they  do  not  allow  the  crea- 
tor room  for  individual  treatment,  and  that  this  custom 

"dates"  an  artistic  attitude  so  that  instead  of  being  allowed  to 

change  with  the  social  changes  of  its  time,  it  is  compelled 
either  to  become  immediately  antiquated  or  to  remain  out  of 

harmony  with  those  changes.  And  with  that  complaint  we 
agree. 

f  HIS  modernism  is  worthy  of  consideration  not  as  a  fixed 
manner  of  architectural  and  decorative  treatment  but  as  a 

spiritual  expression  of  us  today.  We  believe  that  it  is  not 
to  be  regarded  as  a  formula,  but  as  an  architectural  and 
decorative  idea  containing  elements  in  harmony  with  all  the 
other  major  elements  of  modern  life.  The  artist  and  artisan 
should  be  free  to  select,  adapt,  develop  those  elements  to  the 
specific  purposes  of  the  work  before  him,  and  as  conditions 
change  us  and  our  general  environment,  let  him  modify  his 
artistic  attitude  accordingly,  applying  no  formula,  no  fixed 

manner,  but  seeking  only  to  keep  his  creations  live — flowing  in 
harmony  with  the  current  spirit  of  life. 

The  very  fact  that  Mr.  Samson's  discussion  is  related  to 
furniture  rather  than  theatres,  makes  it  of  special  signifi- 

cance, for  it  thus  shows  how  general,  instead  of  specific,  there- 
fore how  basic,  instead  of  superficial,  are  the  true  principles 

underlying  the  modernistic  motif.  "All  art  is  propaganda," 
he  declares,  then  continuing  with  greater  clearness,  "All  art  is 
the  shadow  of  the  life  of  its  time.  It  is  an  impressionistic 

symbol  of  life."  There  is,  he  states,  no  art  divorced  from 
life. 

Somewhat  later  in  the  article  comes  the  discussion  which 

we  would  like  to  pass  on  to  our  readers,  most  of  whom,  we 

believe,  do  not  read  magazines  specializing  in  the  subject  of 
furniture.    Writes  Mr.  Samson : 

S  TYLES  have  been  changing.  .  .  .  The  changes,  perhaps, 

have  been  less  physical  and  will  continue  to  be  less  so;  but 

the  changes  are  still  taking  place,  only  in  more  subtle  forms. 

Progressing  a  little  farther  to  the  early  Egyptian  and  Ori- 
ental civilizations,  we  find  that  furniture  grew  and  changed 

with  the  progress  of  man.  All  of  the  specimens  that  we  now 

have  of  early  Egyptian  furniture  and  pottery  express  in  de- 
sign and  legend  the  rising  of  political  divisions  among  men 

and  economic  distinctions.  .  .  .  And  so  later  the  Colonial 

styles  gave  expression  to  the  social  and  political  unrest  of  the 
time.  ,  .  . 

"We  can  readily  see,  then,  that  furniture  design  in  the  past 
has  been,  and  at  the  present  is,  the  fruit  of  certain  life  ideals 
of  the  times  when  they  are  created.  Each  period  and  age 
in  furniture  has  been  expressive  of  the  concurrent  ideals. 

'  'Furniture  design  win  take  on  heavier,  more  symmetri- 
cal lines.  It  will  cater  to  swift,  efficient  effects.  It  will  tend 

more  to  human  comfort  than  furniture  of  the  past  has  taken 
into  consideration.  It  will  be  bold  in  satisfying  the  needs  of 

the  human  body.  Its  spirit  will  cater  only  to  that  which  is 
most  efficient.  Furniture  design  will  no  longer  have  morals. 

It  will  be  reckless,  free,  strong — just  as  man's  mind  and 
thought  are  acquiring  these  attributes.  The  old  dignity  of  de- 

sign will  be  lost.  It  will  be  looked  back  upon  as  foolish.  The 
regal  style  will  accede  to  proletarian  strength  and  vigor.  .  .  . 

"The  limits  of  change  are  infinite.  The  wildest  flights  of 
our  imagination  could  not  begin  to  approach  the  possibilities. 
We  must  content  ourselves  with  the  knowledge  that  things 

will  be  different.  The  form  will  grow,  the  spirit  is  already 

growing." Reenforcing  the  provocativeness  of  the  discussion  are 
several  photographs,  each  showing  a  comely  young  woman 
posed  in  an  environment  emphasizing  pieces  of  furniture.  In 
each  case,  the  furniture  is  of  a  definite  period,  while  the 

woman  is  attired  in  complete  harmony  with  it.  These  illus- 
trations really  carry  the  entire  message  of  the  discussion,  and 

similarly,  we  believe,  another  picture  could  crystallize  the 

whole  point  of  our  comment  here.  The  picture  we  thus  sug- 
gest would  show  a  young  woman  (comely,  of  course),  attired 

in  the  trim,  rakish  costume  of  today's  athletic  college  girl, 
waiting  for  the  "boy  friend"  in  the  Grand  Foyer  of  a  Hispano- 
Persian-Early  Renaissance  m.otion  picture  theatre. 

NEW  ADVERTISERS 

Brazel  Novehy  Manufacturing  Company 
4005  Apple  Street 
Cincinnati,  Ohio 

This  firm  manufactures  and  markets  fun-making  novelties  for  spe- cial occasions. 

L.  V.  Kuttnauer 
208  North  Wells  Street 

^  Chicago,  Illinois 
Mr.  Kuttnauer  announces  a  new  sound  screen. 

Silver-Marshall,  Incorporated 
6401  West  65th  Street 

Chicago,  Illinois 
The  foregoing  is  offering  a  new  speaker  for  sound  equipment. 

Universal  Film  Screening  Company 
3318  Olive  Street 
St.  Louis,  Missouri 

The  S'Renco  Disc  Reproducing  Equipment  is  the  product  of  this 

firm. 
[22] 
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FRONT  ELEVATION  OF  THE  CARROLL  THEATRE.  Tucker  &  Howell,  Architects 

A  SMALL  TOWN  THEATRE  BUILT  FOR  SOUND 

Every  possible  preli'niinary  step  was  taken  to  assure  good  acoustics  in  the 
Carroll  Theatre,  CarroIIton,  Ga.    Plans  are  shown  on  the  next  two  pages 

By  ANNA  AIKEN  PATTERSON 

Is  acoustical  treatment  a  matter  of 

guess-work?  Is  the  construction  of 
a  successful  small  town  sound  picture 

theatre  necessarily  expensive?  To  what 
extent  has  the  solution  of  acoustical 

problems  been  reduced  to  an  exact  sci- 
ence? A  theatre  which  would  seem  to 

supply  an  answer  is  the  Carroll  in  Car- 
roIIton, Ga. 

This  theatre  is  the  second  in  the  state 

to  be  constructed  especially  for  sound 
pictures.  The  cost  is  estimated  at  but 
little  more  than  would  have  been  in- 

curred for  a  silent  house,  yet  the  Car- 
roll theatre,  according  to  authorities,  is 

"acoustically  perfect." 
No  guess-work  entered  into  the  design 

and  construction.  Architect,  contractor 

and  engineer  worked  together  from  the 

start.  The  engineer,  commandeered 

from  the  National  Theatre  Supply  Com- 

pany, first  collaborated  with  the  archi- 
tect on  plans  and  specifications;  later, 

both  the  engineer  and  architect  worked 
with  the  contractor.  They  began  at  the 
starting  point  and  precluded  wasteful 
errors.  Fortunately,  the  site  chosen  for 
the  Carroll  theatre  was  occupied  by  a 

well-constructed  brick  building  of  the 
loft  variety.  It  provided  exactly  what 

was  needed  as  a  starting  point — four 
strong,  brick  walls. 

The  rear  walls  are  covered  with  acous- 
tical plaster.  The  ceiling  is  treated  with 

Celotex.  The  concrete  floors  are  covered 

with  thick  carpets,  which  are  padded 

with  half-inch  Ozite.  Ozite  panels  in 
back  of  the  screen  and  heavy  velours 

hung  on  the  stage,  provide  additional 

sound-absorption  material.  Coral-colored 
velour  drapes  are  hung  above  the  rail 
behind  the  last  row  of  auditorium  seats. 

From  the  representatives  of  Electrical 

Research  Products,  Inc.,  which  firm  in- 
stalled Western  Electric  sound  equip- 

ment in  the  Carroll,  to  the  most  critical 

patron,  the  sound  reproduction  in  this 
theatre  is  receiving  the  highest  compli- 

ments. Not  only  is  the  tone  quality  per- 

fectly natural,  but  the  sound  is  uni- 
formly distributed — ^there  are  no  dead 

spots,  no  echoes  and  no  annoying  rever- 
berations. 

It  is  worthwhile  to  note  that  the  Car- 
roll is  equipped  with  chairs  upholstered 

in  imitation  leather.  So  thoroughly  did 
(Continued  on  page  63) 
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NEW  HIGHER  COURT  DECISIONS  THAT  CONTAIN 

Law  Exhibitors  Should  Know 

Reviewing  cases  involving  the  antitrust  laws,  injuries  to 

patrons,  liability  for  profits  prevented  by  rejection  of  goods, 

income  taxes,  liability  for  manager's  acts  and  other  subjects 
of  legal  controversy  common  to  operators  of  film  theatres 

By  LEO  T.  PARKER 

THE  law  is  well  established 
 that 

where  the  subject  matter  of  a  con- 
tract does  not  directly  relate  to 

interstate  commerce,  and  where  the  un- 
disputed facts  clearly  show  that  the 

purpose  of  the  agreement  was  not  to 
regulate,  obstruct  or  restrain  interstate 

commerce,  such  agreement  is  not  a  vio- 
lation of  the  antitrust  laws. 

In  other  words,  it  has  been  repeatedly 

held  by  the  higher  courts  that  the  pur- 
pose of  the  Sherman  and  Clayton  anti- 
trust laws  is  to  maintain  free  competi- 

tion in  interstate  commerce  and  that  a 

concerted  action  of  persons  to  cause,  di- 
rect and  incite  a  restraint  of  free  and 

unrestricted  competition  is  unlawful.  In 
the  absence  of  a  purpose  to  monopolize, 

the  individuals  may  exercise  great  free- 
dom in  making  contracts  and  agree- 

ments. Only  a  concerted  action  of  sev- 
eral persons  is  forbidden  by  the  law, 

and  when  the  tendency  is  to  destroy  free 

competition. 
For  instance,  in  the  recent  important 

case  of  United  States  V  First  National 

Pictures  (34  F.  [2d]  815),  the  govern- 
ment instituted  legal  proceedings 

against  a  motion  picture  producing 
company  for  violation  of  the  Sherman 
antitrust  laws.  In  this  case  it  was 

shown  that  the  producer  enforced  rules 
with  its  distributors,  headed  as  follows: 

"Rule  1. — To  correct  abuses  and  un- 
fair practices  which  now  prevail  in  the 

motion  ̂ picture  industry  arising  out  of 
changes  of  ownership  of  theatres  for  the 

purpose  of  avoiding  uncompleted  con- 
tracts " 

These  rules  required  the  distributors 
to  report  sales  of  old  theatres  and  also 

demanded  that  they  collect  $1,000  se- 
curity from  each  new  theatre  owner  to 

guarantee  fulfillment  of  contracts  for 
films.  A  credit  committee  maintained  a 

record  of  the  financial  standing  of  thea- 
tre owners.  Any  distributor  who  vio- 

lated the  rules  was  subject  to  suspension 
or  expulsion.  The  higher  court  held 
these  acts  not  in  violation  of  the  anti- 

trust laws,  and  said: 

"The  value  for  exhibition  purposes  of 

a  motion  picture  is  highly  perishable; 

that  is  to  say,  its  first  showing  will  com- 
mand very  much  more  public  interest 

and  therefore  a  very  much  higher 

rental  Combinations  and  agree- 
ments designed  to  promote  fair  and 

honorable  dealing,  and  to  correct  fraudu- 
lent and  irregular  trade  practices  in 

themselves  obstructive  of  trade,  are  not 

unlawful,  if  in  purpose  and  effect  they 
do  not  suppress  competition,  but  merely 
regulate  competition,  and  thus  promote 
the  free  flow  of  commerce  The 

most  serious  complaint  is  that  deposits 
in  small  amounts  have  been  required 

from  bona  fide  purchasers  of  motion  pic- 
ture theatres  as  security  for  the  per- 

formance of  new  contracts,  and  this 
requirement,  insisted  upon  only  if  the 

new  owner  wished  to  make  new  con- 
tracts without  assuming  the  old,  has 

been  employed  to  induce  the  new  owner 
to  assume  and  carry  out  the  uncompleted 

contracts  of  the  former  owner.  The  evi- 
dence abundantly  discloses  that  in  such 

cases  the  credit  committee  endeavored 

to  make  fair  adjustments,  realizing  that 
it  was  in  the  interest  of  the  distributors, 

as  well  as  of  the  exhibitor,  that  this  be 

done,  so  that  responsible  and  successful 

theatres  might  be  established." 
Patron  Entitled  to  Damages 

It  is  well  established  that  a  theatre 

owner  is  not  liable  in  damages  for  an 

injury  sustained  by  a  patron,  unless  the 

testimony  indicates  that  the  injury  re- 
sulted from  negligence  on  the  part  of  the 

theatre  owner  or  his  employes.  How- 
ever, it  is  important  to  know  that  the 

circumstances  of  the  injury  may  be  such 
that  the  burden  rests  with  the  theatre 

proprietor  to  prove  that  his  negligence 
did  not  cause  the  injury. 

For  illustration,  in  Winter  V  Blum's, 
Inc.  (147  Atl.  387),  it  was  disclosed  that 
a  chandelier  broke  loose  from  a  ceiling 

and  fell  upon  a  patron,  who  sued  to  re- 
cover damages.  During  the  trial  the 

proprietor  failed  to  introduce  testimony 
proving  that  he  had  exercised  ordinary 
care  to  frequently  inspect  the  premises 

and  keep  the  chandelier  in  safe  condition. 
For  this  reason  the  court  held  tne  patron 

entitled  to  damages,  stating  the  follow- 

ing important  law: 

"The  only  question  which  remained  for 
the  jury  to  settle  was  whether  the  de- 

fendant (proprietor)  used  reasonable 
care.  *  *  *  The  fact  that  the  fixture  fell 
indicated  there  was  some  cause  for  its 

falling.  *  *  *  The  burden  was  upon  the 

defendant  (proprietor)  to  establish  facts 

tending  to  show  that  it  had  used  reason- 

able care." 
Liability  in  Refusing  Goods 

OeNERALLY  speaking,  any  theatre 
owner  who  breaches  a  contract  of  sale 

is  liable  in  damages  to  the  seller.  This 

point  of  the  law  is  well  illustrated  by 

the  outcome  of  the  recent  case  of  Zim- 

merman Corporation  V  Bronson  Com- 
pany (144  Atl.  301). 

The  facts  are  that  a  proprietor  con- 
tracted to  purchase  certain  specified 

merchandise.  The  purchaser  accepted 

delivery  of  only  a  small  portion  of  the 
goods  and  the  manufacturer  filed  suit  to 
recover  the  profits  he  would  have  earned 

had  the  buyer  fulfilled  the  terms  of  the 

sales  contract.  It  is  interesting  to  ob- 
serve that  the  court  held  the  buyer  liable 

for  $4,085,  stating  important  law  as 
follows : 

"The  law  is  that  if,  while  labor  or  ex- 
pense of  material  amount  is  necessary  on 

the  part  of  the  seller  to  enable  him  to 
fulfill  his  obligations  under  the  contract 
to  sell,  or  the  sale,  the  buyer  repudiates 
the  contract  or  the  sale,  or  notifies  the 

seller  to  proceed  no  further  therewith, 
the  buyer  shall  be  liable  to  the  seller  for 

no  greater  damages  than  the  seller 
would  have  suffered  if  he  did  nothing 

towards  carrying  out  his  contract  or  the 

sale,  after  receiving  notice  of  the  buyer's 
repudiation  or  countermand,  but  the 
profit  the  seller  would  have  made  if  the 
contract  or  the  sale  had  been  fully  per- 

formed, shall  be  considered  in  estimat- 

ing such  damage." It  is  important  to  know  that  an  old 
(Continued  on  page  58) 
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THE  REGENT  IN 

BRISBANE,  A  NEW 

LINK  FOR  HOYT'S 

AUSTRALIA  CHAIN 

THE  growing  Australian  circuit  of 
motion  picture  theatres,  Hoyt's  The- 

atres, Ltd.,  has  just  recently  added  a 
deluxe  house  of  prodigious  proportions 

and  luxury.  The  Regent  occupies  a 

prominent  location  in  downtown  Bris- 
bane and  seats  3,000.  Brisbane  has  a 

population  of  320,000. 
The  success  of  the  Regent  since  its 

opening  is  reported  by  the  Australian 
trade  press  as  extraordinary,  due 

(though  only  partly,  no  doubt)  to  its 

possession  of  a  cooling  system — the  first 
one  in  Australia.  Brisbane  is  semi- 

tropical  in  climate.  The  air-conditioning 
apparatus  was  installed  by  the  B.  F. 
Reynolds  Company  of  Chicago. 

The  Regent  was  designed  by  C.  N.  Hol- 
lingshead,  architect,  with  Richard  Gailey 

and  Aaron  Bolot,  associates.  The  gen- 
eral architectural  style  is  Italian.  The 

decorative  work,  which  was  done  by  J. 

Foster  of  Cambridge,  Mass.,  is  in  orna- 
mental fibrous  plaster  and  synthetic 

stone. 

Pictures  on  this  and  the  two  following 

pages  indicate  the  charm  of  this  new 
Australian  theatre. 

Above:  Looking  through 
the  lobby  toward  the  street. 
The  ticket  office  is  at  the 
left.  The  ceiling  is  vaulted 
to  counteract  the  narrow- 

ness of  this  corridor  and  is 
decorated  in  relief.  The 
floor  is  of  variegated  stone 
with  inset  figures  and  mo- 

saic effects. 

Right:  View  of  the  audi- 
torium, looking  toward  the 

stage  from  the  upper  bal- 
cony. The  general  Italian 

pattern  is  executed  in  plas- 
ter (ynuch  of  it  pierced), 

with  complex  figures  and 
rich  ornament.  Noteworthy 
here  are  the  boxes — almost 
never  in  a  screen  theatre. 
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Above:  Looking  down  a 
corridor  of  the  foyer  on  the 
mezzanine  floor.  The  idea 
that  the  patron  should  suf- 

fer 110  interruption  to  his 
visit  to  the  theatre,  zmll  he 
seen  to  have  been  adopted 
at  the  Regent.  Here,  to 

make  the  patron's  way  in 
and  to  the  show  a  continu- 

ous path  of  luxury,  are 
paintings  and  many  other 

objects  d'art. 

Left:  Closeup  of  the  mural 
decorative  treatment  in  the 

main  foyer.  Configurations 
ivorked  out  in  plaster  form 
the  general  scheme,  with 

sm-all  pseudo-halconiess  sur- mounted by  great  draped 
m  ir  r  o  r  s  dominating  the 
panels  between  the  pilasters. 
Austerity  so  common  to 
main  foyers  is  here  reduced 
by  a  generous  supply  of 

comfortable  furniture. 

(the  regent  continued) 
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Above:  In  the  main  foyer 
— looking  up  the  grand 
staircase  toward  the  mezza- 

nine floor,  revealing  a  rich 
display  of  decorative  art  of 
the  later  Italian  school. 
Notable  is  the  extensive  use 

of  plaster,  even  the  balus- 
trades being  of  that  mate- 

rial. Plaster,  both  in  relief 

and  pierced,  carry  the  out- 
lines of  these  many  scrolls 

and  figures. 

Right:  A  graceful  decora- 
tive touch — a  fountain  set  in 

a  foyer  recess.  The  classical 
manner  is  seldom  absent  in 
the  treatment  of  fountains, 
and  it  is  present  here,  not 
only  in  the  figurines,  but 
in  the  scroll-modeled  border 
of  the  arch  and  adjoining 
features.  Incidentally,  this 
view  also  shows  clearly  the 
stone  effect  obtained  with 

mottled  plaster. 

(the  regent  concluded) 
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The  facade — a  sketch  by  the  architects. 

A  THEATRE   PALATIAL  ON  A  MEDIUM  SCALE 

By  ARTHUR  FREDERICK  ADAMS 

A LARGE  theatre  on  a
  medium 

scale,  is  the  new  Paramount 

theatre  in  Peekskill,  N.  Y.  This 

theatre  has  not  yet  been  completed  but 

it  is  expected  to  be  opened  shortly  by 
Publix,  which  circuit  will  operate  the 
house.  As  motion  picture  theatres  go 
nowadays,  this  Publix  house,  which 
seats  1,600,  is  rather  small,  but  it  is  its 

modest  size  which  makes  it  the  more  in- 
teresting, for  its  architectural  features 

and  appointments  are  those  of  the  thea- 
tre designed  in  the  grand  manner.  The 

architects  are  C.  W.  and  George  L.  Rapp 
of  Chicago  and  New  York. 

In  brief  characterization  of  this  thea- 

tre, it  may  be  said  that  it  is  another 

member  of  today's  large  group  of 
theatres  designed  to  give  the  smaller 

cities  the  type  of  deluxe  motion  pic- 
ture theatre  structure  enjoyed  in  the 

past  only  by  large  cities.  The  only 
essential  difference  lies  in  the  dimen- 

sions. A  small  stage  has  been  placed  in 
this  Peekskill  theatre  to  permit  stage 

productions  from  time  to  time.  Mainly, 
however,  the  performances  will  consist 
in  screen  entertainment  entirely.  An 

organ  has  been  specified  for  use  in  con- 
junction with  sound  picture  programs. 

The  general  motif  of  the  theatre 
architecturally  is  Old  English. 

Describing  in  word 

and  special  sketches 

by  the  architects,  a 
new  Publix  house  in 

Peekskill,  N.Y. 

Seating  1,600  this 
theatre  is  yet  of  the 

big  city  type  and  thus 

represents  today's trend  in  construction 

On  either  side  of  the  main  entrance 

are  shops,  which  although  small,  will  be 
used  by  patrons  mostly  attending  the 
theatre.  From  the  ticket  lobby  you  en- 

ter a  foyer,  on  each  end  of  which  is  a 

grand  staircase  leading  to  a  small  bal- 



March  15,  1930 Exhibitors  Herald-World 31 

Architects'  study  for  detail  at 
the  right  and  left  sides  of  the 
proscenium  arch.  The  Old 
English  motif  here  has  been 
applied  especially  in  its  Eliza- 

bethan aspects.  This  is  true  of 
the  entire  fonvard  part  of  the 
auditorium  formed  by  the 
proscenium  arch  and  the  ad- 

joining walls,  which  enclose  the 
organ  chambers  and  involve 
box  features  beneath  the  grilles 

cony.  Ample  room  has  been  allowed  for 
both  ticket  lobby  and  foyers,  as  the 

omission  of  the  grand  lobby  in  this  par- 
ticular house  caused  the  architect  to 

elaborate  somewhat  on  the  size  of  the 

orchestra  and  balcony  foyers. 

The  exterior  design  is  in  the  spirit  of 
the  Old  English  manner,  being  executed 

in  half  timber  work,  together  with  stuc- 
co, red  brick  and  stone.  A  slate  roof  of 

varied  colors  will  terminate  this  elab- 
orately detailed  elevation. 

The  Old  English  type  of  architecture, 
notably  the  Elizabethan,  has  also  been 

adapted  in  the  designing  of  the  proscen- 
ium arch  and  the  adjoining  walls  on 

either  side  which  enclose  the  organ 

chamber  and  form  proscenium  box  fea- 
tures. These  have  been  designed  in  a 

glorified  treatment  of  the  English  Eliza- 
bethan. 

From  this  point  to  the  back  of  the 
theatre,  the  design  has  been  kept  rather 
plain  and  simple  as  to  wall  treatment. 
Lighted  niches  have  been  introduced  to 
vary  this  simplicity.  The  plainness  of 
the  wall  treatment  further  is  broken  up 
by  the  addition  of  banners,  fabrics  and 
the  like,  chosen  and  arranged  in  the 

spirit  of  the  old  English  type  of  decora- 
tion. The  main  ceiling,  which  has  been 

designed  with  angular  lines,  is  beautiful- 
ly decorated  with  relief  plaster  orna- 

ment, in  colors,  according  to  an  intricate 
design. 

V  /^^^..-»*.«C-fe-r;,.-;x,Sii,  

The  basement  has  been  given  over  to 

a  main  lounge,  men's  and  women's  re- 
tiring rooms,  boiler  and  equipment 

rooms,  etc.    Lounges  have  been  partic- 

ularly designed  in  an  interesting  style 
of  English  Renaissance  architecture  and 

are  to  be  beautifully  furnished  and  car- 
peted, following  the  character  of  this 

particular  style.  On  the  mezzanine  or 
balcony  foyer  are  other  retiring  rooms. 

At  the  top  level  of  the  balcony  is  the 

projection  room,  which  measures  14  by 

30  feet.  On  the  right  side  of  this  pro- 
jection booth  is  the  fan  room.  Instead 

of  the  fan  being  installed  in  the  base- 
ment, as  is  usually  done,  the  architects 

decided  to  place  the  fan  room  at  the  top 

of  the  building  and  from  there  dis- 
tribute air  through  the  different  ducts 

and  channels.  On  the  left  end  of  the 

projection  booth  is  the  rheostat  room,  a 
battery  room,  toilet  and  switch  control rooms. 

The  mechanical  appliances  installed 

in  this  small  theatre  in  regard  to  heat- 
ing and  ventilating  are  similar  to  those 

installed  in  the  large  deluxe  houses,  but 
are  reduced  to  a  smaller  scale.  Air  is 

brought  into  the  building  at  the  top  and 

is  cooled  and  forced  through  by  a  down- 
(Continued  on  page  65) 
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-  The  Show  Must  Go  On  -  -  -  ■ 

AUDAK'S  Marvelous  Achievement 

luTUNED 

PICR-  UP 

eliminates  one  of  the  greatest  ''sound"  difficulties 
theatre  men  have  ever  had  to  contend  with 

Destructive  to  patronage  as  the  old  "flicker"  that  spoiled  the  movies  until  projection  engineers 
successfully  overcame  it,  are  the  defects  of  sound  projection  which  make  speech  and  music  sound 

flat,  inaccurate,  distorted  or  otherwise  unpleasant  to  the  audience.  The  pick-up,  neck  of  the 

"sound"  bottle,  has  been  responsible  for  much  of  this  trouble,  this  unwarranted  interference  with 
the  show.  AUDAK  first  gave  you  the  ELECTRO-CHROMATIC  Pick-up  ...  a  wonderfully 
sensitive  instrument  which  catches  and  interprets  the  fine  chromatic  shades  that  are  the  essence 

of  realistic  speech  and  music.  In  perfecting  the  TUNED  Pick-up  (which  is  now  available  on 

our  PROFESSIONAL  MODEL),  AUDAK  has  made  it  possible  for  the  theatre  man  to  be 

SURE  that  his  sound  will  at  ALL  times  be  of  the  highest  quality. 

The  show  must  go  on  .  .  .  and  the  TUNED  Pick-up  has  knocked  out 

the  troublesome  features  of  projection  that  often  interfered  in  the  past. 

No  more  freezing  or  collapsing  ...  no  more  painful  breaks  in  the  con- 

tinuity ...  no  more  disgruntled  patrons  ...  if  you  equip  your 

"talkie"  system  with  the  TUNED  Pick-up!  Now  you  can  tune 
your  pick-up  at  will,  restoring  it  daily  to  exact  precision.  Now 

you  can  rest  assured  of  the  very  highest  type  of  sound  reproduc- 

tion at  any  and  all  times,  independent  of  the  weather  or  human 

contact  with  your  pick-up.  This  epoch-making  improvement 
means  much,  indeed,  to  exhibitors.  Write  at  once  for  full  details. 

Thi*  guarantee  tag 
protects  you  against 
the  dangers  of  '*just as  good**^  "the  same 
thing    as**f     etc..  etc. 

The  AUDAK  COMPANY,  S65  Fifth  Avenue,  New  York 
"Creators  of  High  Grade  Electrical  and  Acoustical  Equipment  Since  1915" 
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SOUND  IN  THE  THEATRE 

GROUPING  ACOUSTICAL 

PROBLEMS  ACCORDING  TO  THEATRE  TYPES 

A  discussion  of  tests  made 

''to  determine  what  might 

be  expected  in  the  acous- 
tical treatment  of  certain 

general  classes"  of  houses 

UPON  changirtg  to 
 sound  equip- 

ment, many  theatre  owners  found 

a  new  problem  confronting  them, 

that  of  satisfactory  acoustics.  Unfor- 
tunately the  purchase  of  the  best  sound 

equipment  and  the  services  of  the  most 

experienced  installation  engineers  could 
not  overcome  the  defects  of  faulty 

acoustics,  and  the  entire  installation  was 
controlled  in  its  effective  efficiency  by 

the  limiting  factor  of  the  quality  of  the 

hearing  conditions.  Fortunately  the 
services  of  acoustical  engineers,  who  had 

had  broad  experience  in  treating  a 
multitudinous  variety  of  auditoriums, 

churches,  theatres,  etc.,  was  available, 

and  it  was  possible  to  correct  the  seem- 

ingly mysterious  defects  by  the  applica- 
tion of  well  known  principles. 

The  acoustical  treatment  of  talking 

motion  picture  theatres  probably  in- 
volves a  greater  difference  in  size,  shape, 

furnishings  and  seating  capacity  than 
any  other  type  of  auditorium.  Theatres 

vary  from  the  small  200-seat  house  in  a 

By  R.  L.  LINDAHL 

Case  I.- 
-Store  style  of  auditoriuiii  (Frineess  theatre,  Joliet,  111.). 

country  town,  converted  from  a  store 
building,  with  no  furnishings  to  speak 

of,  to  the  magnificent  5,000-seat  palaces 
in  our  large  cities,  having  a  volume  of 

more  than  a  million  cubic  feet,  luxu- 
riously furnished  with  deep  upholstered 

seats,  soft  yielding  carpets  and  numer- 

ous hangings.  In  the  application  of  the 

general  principles  to  such  widely  vary- 
ing types,  it  would  be  expected  that 

some  deviation  from  the  standard  might 

exist.  To  determine  what  might  be  ex- 

pected in  the  acoustical  treatment  of  cer- 
tain general  classes,  was  the  purpose  of 

a  study  made  recently  by  testing  some 
available  representative  theatres. 

Case  2. — Curvilineal  type  of  aitditoriuvi  (Rialto  theatre,  Joliet,  III). 

ULL  data  were  obtainable  on  the  sub- 

ject of  the  test,  in  regard  to  all  the  per- 
tinent facts,  as  the  volume,  type  of  fur- 

nishings, average  audiences,  sound 

equipment,  •  acoustical  treatment,  etc. 
The  method  of  testing  was  to  listen 

carefully  to  a  typical  performance  from 
all  positions  in  the  house,  with  varying 
audiences,  so  as  to  determine  if  there 
were  any  readily  discernible  acoustical 
faults  which  the  average  patron  might 

detect.  Then  the  period  of  reverberation 
was  measured  by  blowing  a  calibrated 

organ  pipe  of  the  standard  pitch  of  512 
cycles,  with  correction  made  both  for  the 
noise  present,  as  measured  by  a  Western 

Electric  3A  Audiometer,  and  for  the  de- 
viation from  the  standard  loudness  as  af- 

fected by  the  volume  of  the  room  and  the 

absorption  present.     Calculations  were 
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SM 

Silver-Marshall 

Auditorium  l^peai^ers 

WHAT  does  it  mean  when  Alice  White's  bird- 

like soprano  sounds  shrill  and  piercing?  Or 

when  the  girl  in  your  back  row  whispers  softly  to 

the  boy-friend,  "Wha'  d'  he  say?"  Or  when  the 

dialogue  is  hushed,  the  chorus  rings  out — and  a ''rain- 

barrel"  tone  gets  just  the  suggestion  of  a  titter? 

To  your  box-office,  it  means — look  out! 

To  your  sound  engineer  it  should  mean  that  some 

part  of  the  system  is  losing  the  high  frequencies — or 

losing  the  "lows" — or  has  developed  a  resonance 

"peak." 

Silver-Marshall's  engineering  researches  have 
shown  that  the  weak  link  now,  in  many  a  theatre,  is 

the  last  one — the  speaker  itself. 

The  new  Silver-Marshall  Auditorium  Speakers  do 

as  full  justice  to  the  Duncan  Sisters  as  they  do  to 

William  Powell.  They're  built  by  pioneer  speaker 
designers,  to  fill  the  house  equally  well  with  the 

song  of  the  lark  or  with  the  roar  of  distant  guns.  And 

they'll  repay  their  moderate  cost  mighty  quickly  in 
most  any  house. 

It  costs  nothing  to  consult  the  sound  engineers  of 

long  experience  In  the  Silver-Marshall  laboratories 

— and  to  hear  from  them  how  better  speakers  might 
increase  your  weekly  business. 

Silver-Marshall  ensineers 
will  cheerfully  make  rec- 

ommendations for  your 
theatre  without  charse. 

They  must  know  the  fol- lowing: 

1.  Length,  width,  aver- 
age height,  and  seating 

capacity  of  house. 
2.  Amount  and  type  of 

absorbent  material  ("felt," drapes,  carpets,  type  of 
seat  upholstery). 

If  house  is  already  wired, 
following  should  be  stated  also : 

3.  Make  and  type  of 

amplifier  used. 
4.  Make  and  type  of 

speakers  now  in  use. 
5.  Doesamplifieroperate 

directly  into  voice-coil 
circuit  of  speaker  (or  is  a 
speaker  input  transformer used)? 

6.  Faults  of  present  re- 
production—  such  as: 

"Boomy"?  "Barrel-like"? 
"Nasal"?  "Sharp"? "Tinny"? 

Write  us  now — see  suggestions  ubove—at  right 

Kindlg  address  tlie  Chief  Sound  Engineer 

SILVER-MARSHALL,  Inc. 

6401  W.  65th  St. 

Chicago,  U.  S.  A. 

For  SOUND  you 

need  the  best  Film 

Cement 

Griffin  Film  Cement 

Makes  a  non-buckling  patch 
that  stays  stuck 

Specially  suited  for  sound  prints 
Guaranteed  to  make  a  better  patch 

than  any  other  cement 
Manufactured  by 

F.  B.  GRIFFIN 
Oshkosh,  Wis. 

FREE  Sample  and  prices  upon  request 

made  to  determine  if  tl.e  acoustical  ma- 
terial added  had  lowered  the  reverbera- 

tion to  the  value  previously  calculated, 
and  what  the  effective  efficiency  of  the 

material  was. 

Tests  were  made  to  ascertain  whether 

any  focusing  effects  existed,  as  echoes  or 
sound  concentrations.  The  efficiency  of 

the  house  in  regard  to  the  ability  to  in- 
terpret speech  was  measured  by  special 

articulation  lists,  as  developed  by  the 

Bell  Telephone  Laboratories  for  testing 
telephone  transmission  systems  and 

found  equally  adaptable  to  testing  audi- 
toriums. Such  lists  consist  of  selected 

monosyllabic  words  containing  the  com- 
mon vowel  and  consonant  sounds  of 

speech.  These  are  read  by  an  experi- 
enced caller  at  a  prescribed  rate  to  ob- 

servers seated  about  the  theatre,  who 
record  the  words  as  they  hear  them. 
The  recorded  list  is  checked  with  the 

control  list  for  grading  and  the  result 

used  to  determine  the  articulation  per- 
centage of  the  room.  Experiments  by 

Dr.  V.  O.  Knudsen  of  the  University  of 
California  at  Los  Angeles  indicate  the 
highest  obtainable  percentage  to  be 

about  95-96,  and  acceptable  hearing  con- 
ditions to  be  possible  with  an  average  of 

over  75  per  cent.  Dr.  Harvey  Fletcher 
of  the  Bell  Telephone  Laboratories  in  his 

book,  "Speech  and  Hearing,"  shows  the 
relation  between  such  syllable  articula- 

tion percentage  and  intelligibility.  Since 

it  is  possible  by  the  context  of  speech  to 
ascertain  the  thought  expressed  without 

hearing  every  separate  sound,  it  is  not 
necessary  to  attempt  to  obtain  perfect 
syllable  articulation,  but  it  is  necessary 
that  it  be  not  so  low  that  unintelligibility 
exists. 

The  first  theatre  tested  was  of  the 

small,  store-like  type,  sometimes  called 

a  "shooting  gallery."  That  is,  the  house 
was  extremely  long  and  narrow,  with 
but  an  average  ceiling.  While  this  type 

of  design  is  by  no  means  ideal,  it  is  very 
common,  and  it  is  of  interest  to  know 
just  how  satisfactory  such  theatres  can 

be  made.  The  acoustical  treatment  con- 
sisted of  side  wall  panels  of  a  perforated 

cane  fibre  board  in  tile  form,  decorated 

with  a  stencil  border  and  a  "tiffany" 
finish  field,  which  blended  well  with  the 
interior  architecture  of  the  room.  The 

reverberation  was  found  to  be  approxi- 
mately 1.40  seconds,  which  is  regarded 

as  a  rather  low  value. 

The  articulation  test  group  of  ob- 
servers had  previously  been  tested  in  a 

small  non-reverberant  quiet  room  under 
what  might  be  termed  ideal  conditions  to 
determine  what  was  the  perfect  mark  of 
the  group.  This  was  found  to  be  93  per 
cent.  These  observers  were  scattered 

about  the  theatre  and  lists  were  read  by 

a  caller  standing  at  the  screen.  This 
gave  an  average  of  81  per  cent  for  the 

group.  Then  to  simulate  normal  operat- 
ing conditions  with  full  use  of  the  sound 

equipment,  an  articulation  list  was  run 
which  had  been  recorded  on  a  standard 
film,  containing  the  sound  track  only,  by 

TALKING  NEEDLES 

Especially  Treated  for 

TALKING  PICTURE 

RECORDS 

Packed  100  ELnvelopes  to  Carton 
50  Needles  to  the  Envelope 

vbuR  COST  $6.b0  PER  CARTON 

Wall-Kane  Needle  Mfg.  Co.,  Inc. 
3922  14th  Ave:;,  Brooklyn,  N.  Y. 
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1,300 

VncrodiskJaies 

1/7  Ihe  Ldsf  6  Months/ 

TTiis  is  no  self-satisfied  boast.  We  blame  it  on  the  product- 

Syncrodisk  is  never  high-pressured  into  a  projection  room. 

-its 

Each  buyer  has  bought — bought  because  he  learned  that  it  is 
turntable  for  his  needs. 

If  a  single  owner  regrets  it  he  has  never  told  us — and  there  is  a 

satisfaction-guarantee  with  every  Syncrodisk. 

Then  Why  This  Rapid  Growth? 

The  eating  has  proved  the  pudding  good. 

The  reasons  are  numerous — as  many  as  there  are  parts  in  each  turntable. 

good. 
the  best 

standing 

Syncrodisk  is  vibrationless,  steady,  smooth — 
due  to  the  famous  Syncrodisk  Spring  Suspension 
and  its  weight  per  unit  of  more  than  180  pounds. 
It  gives  absolute  synchronization.  It  is  tough — 
built  for  long  service.  Easily  connected  to  any 

make  projector  in  one  hour's  time.     Does  not 

drive  off  the  intermittent.  Has  two  needle 

pockets  built  into  the  metal  guard  which  sur- 
rounds the  disk.  Comes  equipped  with  a  nickel- 

plated  adjustable  lamp  to  illuminate  the  needle 
track  a  convenient  feature. 

Syncrodisk  Is  the  Standard  by  Which  All  Others  Are  Judged 

It  has  never  been  cheapened  or  built  down  to  meet  a  price. 

Syncrodisk  was  designed  and  is  manufactured,  owned  and  sold  by  the  Weber  Ma- 
chine Corporation,  in  their  own  factory. 

One  principle  pervades  every  operation  in  construction — accuracy  plus  strict  fidelity 

to  one  man's  philosophy  that  anything  which  bears  his  name — Weber — must  be  abso 

lutely  "right.  " 

Over  1000  sets  in  operation  every  day, 

WEBER  MACHINE  CORPORATION 

59  Rutter  St.  Rochester,  N.  Y. 

Export  Dep't. 
15  Leight  St.,  New  York  City 

Cable  Address 
ARLAB,  New  York 

Two  Syncrodisks,  Two  Pick- 
Ups   and   Fader.  Complete 

for  only 

^500 
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Our  friends 

Talk  about  us 

"We  thought  we  had  a  perfect house  for  sound  and  tried  several 

makes  of  equipment  which  all  sound- 
ed about  alike ;  then  we  found  that 

our  trouble  was  an  echo  in  the  house. 
Your  Acoustical  Westfelt  has  cured 

it.  We  now  have  as  good  sound  as 
I  have  heard  in  the  big  theatre  that 

cost  over  $1,000,000  to  hnM:"  Stand- 
ard Theatre,  Uvaldo,  Texas. 

I  "We  find  your  felt  liberally  used 
on  sidewalls  and  backwalls  (oppo- 

site screen)  and  in  some  cases  on  ceil- 
ing, makes  a  house  acoustically 

correct."  Film  Sound  Corporation, 
Cleveland,  Ohio. 

"Your  Acoustical  Westfelt  has  made 
my  theatre  the  talk  of  the  town  as 
to  clearness  and  ease  to  catch  every 

word  spoken  by  the  speakers."  Lida Theatre,  Grand  Island,  Nebr. 

Make  Your  Talkies 

"The  Talk  of  the  Town 
The  best  advertisement  your  theatre  can 

have  is  good  "talkie"  performance.  By  in- 
stalhng  Acoustical  Westfelt  you  will  kill 
the  echo  and  assure  perfect  reception  in  all 
parts  of  the  house. 
Amazing  are  the  results  obtained  by  the 

use  of  this  material — and  amazing  also  is 
its  low  cost  and  the  ease  with  which  it  may 
be  installed.  Over  600  exhibitors  have 
proved  this  conclusively. 

Acoustical  Westfelt  is  furnished  in 
flame-proof  finish.  Itisavailableonly 
in  rolls  and  H"  thick,  54"  wide 
and  75'  long.  Price  per  square 
yard,  1^"  thickness  45c;  J^"  thick- ness 75c. 

FREE 

BOOK 
A  real  test  book 
on  Acoustics  that 

gives  facts  quick- 
ly. Tells  the  — 

causes  of  poor 
Acoustics  and  the  remedy.  Send  for  your 
free  copy  today — It  may  save  you  thou- sands of  dollars. 

Acoustical 

/\}^estfe/t 
Acoustical  Division 

Western  Felt  Works 

4029-4115  Osden  Ave.    -    Chicaso,  III. 
A/so  manufacturers  of  Rug  and  Carpet  Cushions  and 

manufacturers  and  cutters  of  felt  for  all  uses 

the  same  person  who  called  the  first 
lists.  This  list  was  excellently  recorded 

and  previous  tests  had  been  made  to  cor- 
relate the  two  types  of  calling.  The  film, 

due  to  the  slightly  increased  loudness, 
gave  an  average  of  85  per  cent,  but  8 
per  cent  below  the  perfect  mark  of  the 
group  and  indicative  of  excellent  hearing 
conditions.  This  conclusion  was  corrob- 

orated by  the  statement  of  the  manage- 
ment and  the  attitude  of  the  public. 

79  per  cent,  which  indicated  satisfactory 
hearing  conditions,  although  not  entirely 

perfect.  It  was  realized  before  acous- 
tical treatment  was  installed,  however, 

that  the  limited  amount  of  treatment 

which  could  be  installed  would  not  ob- 
tain perfect  conditions  and  it  was  merely 

desired  to  better  the  acoustical  condition 

so  that  it  was  acceptable.  The  improve- 
ment brought  about  by  the  installation 

of  the  material  was  sufficient  to  raise 

Case  s. — Mezsanine  deep  under  balci 

The  next  theatre  to  be  tested  was  of 

an  entirely  diiferent  type.  The  house, 
which  was  quite  big,  was  also  quite 
wide,  with  a  large  balcony  and  a  ceiling 

composed  of  numerous  curves  and  in- 
tersecting curves,  with  highly  orna- 

mental plaster  work  which  left  but  few 
available  areas  for  acoustical  treatment. 

The  matter  of  finding  a  suitable  location 
for  the  acoustical  material  was  rather 

serious,  as  it  was  not  desirable  to  spoil 
the  interior  architecture  of  the  room  in 

the  slightest  degree.  It  was  finally  de- 
cided to  place  the  material  in  available 

panels  upon  the  side  and  rear  walls,  in 
the  very  few  spaces  available  upon  the 
ceiling  and  within  the  light  cove  of  the 
dome  ceiling,  where  the  material  was  not 
visible  but  was  accessible  to  the  sound 
waves.  To  determine  whether  sufficient 

treatment  had  been  added  to  procure 
satisfactory  hearing  conditions  was  the 
object  of  the  test.  Although  the  house 
had  been  furnished  with  a  good  grade 

of  upholstered  seat,  padded  carpets  in 
the  aisles,  and  miscellaneous  velour 
hangings  and  draperies,  the  volume  of 
the  room  was  such  that  this  amount  of 

absorption  did  not  produce  acceptable 

periods  of  reverberation.  After  acous- 
tical treatment  was  installed,  the  re- 

verberation was  found  to  be  2.09  seconds, 
a  satisfactory  value  for  a  house  of  this 
size  and  character. 

The  tests  with  the  human  caller 

showed  an  average  of  81  per  cent,  while 
the  tests  with  the  articulation  film  gave 

ny.    (Fischer  theatre,  Danville,  III.) 

the  articulation  percentage  from  a  value 

which  had  been  unsatisfactory  in  prac- 

tice, to  above  the  critical  point  that  de- 
termines acceptability.  The  result  was 

quite  interesting,  since  the  job  presented 
such  difficulties  that  it  at  first  seemed 

very  doubtful  as  to  whether  any  satis- 
factory results  could  be  obtained  with- 

out greatly  altering  the  interior  of  the 

theatre  to  permit  room  for  more  treat- 
ment. The  material  now  installed  in  the 

panels  blends  into  the  remainder  of  the 

furnishings  to  form  a  harmonious  en- 
semble. 

The  third  illustration  is  of  a  theatre 

which  had  been  formerly  used  exclusively 

for  vaudeville  and  legitimate  perform- 
ances, and  which  was  to  be  remodeled 

to  provide  for  the  exclusive  showing  of 
talking  motion  pictures.  The  theatre 
was  rather  wide  and  had  a  small  mezza- 

nine balcony  at  the  rear  of  the  main 
floor  under  the  main  balcony.  There 

were  no  curved  surfaces  present  which 
would  cause  difficulty  by  any  focusing 

action,  as  echoes  or  sound  concentra- 
tions. Some  remodeling  was  necessary 

to  provide  for  a  new  projection  booth 
at  the  extreme  rear  of  the  balcony,  which 
necessitated  cutting  through  a  deep 
transverse  ceiling  beam  and  elevating 
the  center  panel  of  the  balcony  ceiling 
to  allow  for  the  throw  to  the  screen 

from  the  new  position  of  the  booth.  New 
upholstered  seats  were  added,  and  other 
furnishings  consisted  of  stage  hangings, 

padded  aisle  carpets  and  velour  doorway 
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Clerk's  Call  of  General  Calendar  Trial  Term 
SCritEME  COl'KT— \K\V   VOHK  COUXTY-TIUAL  TEHM. CALKNDAH  O^L. 

•ursuuDt  t.>  tip  prnvisions  oi  Itule  II,  wub-livinjon  1.  uf  t 

NEW    YORK,    TllUIiSDAY,    fEBRUARY    20,    1030-TWENTY-SIX  I'AGES. 
PRICE    riVE  CENTS." ATTOENEYS  —  DISCIPIINAEY 

PEOCEZDmOS— PKOFISSIONAL  . 

scHECMTcn  a rouNEEZLOPS LOT  SC  H 

Tetruary  20, 

nj    rPHilMfTS    fr.'.'in  |!'r>n'^l 

,,anul'a=turin6  Corporati
on. 

1451-  29th  Street, BrooKlyn.  N.Y 

Gentlemen:- 
we  take  pleasure  In  aflslng  you  ̂^^fi„f,%ou 

tha-t  you  did  not  ̂ PacSn^Eleotrlo  Co., Inc. or  seslsn  of  tae  Ra  ,      ,  „,  this  suit  you  are 

.....  sir£'sl'SrS|i.iE»'3'S 

hlblted  m  said  use  oy 
Very 

rLL:A. 

Macy 

Model  S-120 
lO-foot 

Exponential 
AIR  COLUMN 

HORN 
For  All  Standard 

Makes  of 
Dynamio  Air 
Column  Units. 
Reproduction  60 
Cycles  to  8,000 

One  of  the  finest  Sound  Reproducers 
ever  developed  for  talking  pictures. 

IT  WILL  SAVE  YOU  MONEY 

,;:,'|  MUNICIPAL  COUBajJ^^gTECITY  I  THE   WOEK   IN   TEE  COUSTS. Appeals  Argncd. ■isio.v   OF  THE) 

'■UUUT. 

-  Donj.iNo, 

Judgment  of  New  York 
Supreme  Court  Says- 

Case  Dismissed 

Read  the  letter  opposite  advising  us  of  a  Supreme  Court 
decision,  which  disposes  of  the  unwarranted  charge  of 
unfair  competition,  secret  formulas,  special  designs,  etc.; 
made  by  Racon  Electric  Co.,  Inc.  Unfortunately  for  our 
competitor,  it  was  not  any  one  man  or  firm  who  mastered 
the  principles  of  acoustics,  therefore  the  sound  principles 
of  the  MACY  HORN  being  entirely  different,  sound  engi- 

neers "who  know"  recognize  it  as  standard  of  quality 
and  the  charges  as  made  naturally  are  without  foundation. 

MACY  HORN 

WINS 

■ — not  only  does  it  win  from  a  legal  standpoint,  but  by 
actual  comparison  and  merit  of  true  sound  value, 
WITH  ANY  EXPONENTIAL  HORN. 

Every  motion  picture  theatre  owner  knows  that  the 
horn  and  the  unit  is  the  heart  of  the  "talkies"  and  the 
important  part  played  by  the  exponential  horn  cannot  be 
overestimated  for  if  your  equipment  does  not  respond 
with  natural  lifelike  tones  the  fault  generally  can  be 
traced  to  the  inferior  quality  of  the  horn  or  unit. 

A  MACY  HORN  WILL  IMPROVE 

ANY  INSTALLATION  100% 

Get  ALL  the  best  Sound  Effects 

with  Our  Big  10  Foot 

Model  S-120,  a  Perfect  Sound  Reproducer 
Especially  Recommended  for 

THEATRES  —  ICE  SKATING  RINKS 
DANCE    HALLS  —  LARGE  AUDITORIUMS 
HOTELS  —  SCHOOLS  —  CHURCHES,  ETC. 

Extremely  easy  to  install.  No  loss  of  pitch,  no  drumming 
tone,  withstands  all  climatic  conditions  because  made  of 
the  finest  acoustic  properties. 

Macjr  Acoustic  Engineers  Are  at  Your  Service 

Macy  Horns  and  Equipment  are  fully 
guaranteed  to  give  complete  satisfaction. 
If  you  do  not  yet  know  the  superior  natural 
talking  qualities  of  a  MACY  HORN — Send 
for  our  booklet. 

1449-1451— 39th  St. 

MACY  MANUFACTURING  CORPORATION 
Brooklyn,  N.  Y. 
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Accurate 

control  of 

talking  films  and 

all  picture  shows 

T^HE  AC  Film  Speed  Indicator 

gives  you  the  film  speed  in  feet 

per  minute.  Its  team-mate  is  the 
Film  Speed  Calculator  at  no  extra 

cost.  Using  the  two  in  combination, 

you  control  the  speed  of  your  film 

and  know  instantly  the  time  re- 

quired to  run  a  picture. 

Feature  film  and  musical  score  step 

along  in  unison.  Stage  and  screen 

performance  are  coordinated.  Talk- 
ing films  are  accurately  controlled. 

The  AC  Film  Speed  Indicator  is 

designed  for  quick  and  easy  instal- 
lation on  all  projecting  machines. 

Price  complete,  with  special  sup- 

port bracket,  universal  j  oint  mount- 
ing bracket,  drive  shaft,  and  all 

attachments,  $30.  Order  throug'h 
your  supply  house,  being  sure  to 

specify  by  Package  Number  the 

model  you  require,  "clockwise"  or 
"counter-clockwise." 

Package  No.  860,070,  clockwise; 

Package  No.  860,071,  counter-clockwise. 

AC  SPARK  PLUG  CO.,  Flint,  Michigan 

drapes.  Calculations  revealed  that  this 
would  not  be  sufficient  absorption  to 

obtain  satisfactory  periods  of  reverbera- 
tion, and  3,150  square  feet  of  a  per- 

forated cane  fibre  board,  having  a  sound 

absorbing  efficiency  of  .70  at  512  cycles, 
was  installed  in  panels  upon  the  main 

ceiling,  balcony  ceiling  and  mezzanine 
ceiling.  The  period  of  reverberation 
after  treatment  was  found  to  be  1.95 
seconds. 

With  observers  scattered  uniformly 

about  the  theatre,  the  articulation  with 
the  voice  measured  92  per  cent,  close 
enough  to  the  test  group  ideal  value  of 
93  per  cent  to  be  considered  as  perfect 
hearing  conditions  for  the  voice.  This 
showed  the  theatre  would  be  excellent 

for  stage  productions.  With  the  test 
film,  the  center  portions  of  the  theatre 
showed  an  average  of  96  per  cent,  which 
high  value  may  be  attributed  to  the 
slight  increase  of  the  loudness  of  the 
film  over  the  voice.  The  articulation 

values  obtained  upon  the  extreme  front 
sides  of  the  house  were  slightly  lower 
but  were  still  in  the  acceptable  range. 
This  deviation  may  be  explained  by  the 
fact  that  because  the  house  was  rather 

wide,  the  directional  speakers  used  were 

not  able  to  furnish  a  perfect  reproduc- 
tion of  sound  for  those  locations  which 

were  out  of  the  beam  of  the  horn.  In 

such  isolated  locations,  the  articulation 

percentage  of  the  vowels  remains  nearly 

constant,  the  decrease  being  in  the  con- 
sonantal sound,  due  to  the  fact  that  the 

higher  frequency  consonantal  sounds  is 
most  affected  by  the  angular  distance 

from  the  beam  of  the  horn.  The  over- 
all efficiency  of  the  house  still  remained 

above  90  per  cent.  Such  high  values, 

which  would  indicate  fine  hearing  con- 
ditions, were  substantiated  by  the  ob- 

servation of  the  actual  pictures  and  by 
the  statement  of  the  manager  of  the 
house. 

The  above  examples  will  serve  to  illus- 
trate how  the  installation  of  acoustical 

materials  in  a  theatre  does  not  end  the 

interest  in  the  installation  for  the  acous- 

tical engineer  but  also  offers  him  an  op- 
portunity to  collect  more  data  for  the 

better  solution  of  similar  problems  which 

may  arise.  Such  data,  properly  tabu- 
lated and  interpreted,  enables  the  engi- 

neer to  judge  what  degree  of  perfection 

may  be  obtained  in  the  quality  of  hear- 
ing conditions. 

Auditorium,  Punch  &  Judy  theatre, 
Detroit.    Roy  O.  Derrick,  architect. 

A  quiet  vibrationless  Turn  Table 

solidly  constructed,  expertly  ma- 
chined and  fitted  throughout. 

Gleason  Gears,  and  high  grade 

Ball  Bearings  running  in  oil  bath. 
Standard  fixtures  adaptable  to  Einy 

type  projector  connections. 

Excellent  in  tone  quality.  Audak 
Elec.  Research  Lab.  Pickup. 

Spring  Suspended  Mechanical  Fil- 
ter. Absolute  synchronization. 

Your  Vitadisc  Turn  Tables  will 

give  you  the  utmost  satisfaction 
from  the  beginning.  Special 

prices  on  accessory  equipment. 

Write  today  for  full  information. 

Vitadisc  Co. 

92  MORTIMER  ST.,  ROCHESTER,  N.Y. 

Motion  Picture  Patents  My  Specialty 

PATENTS 

William  N.  Moore 
Patent  Attorney 

Loan  and  Trust  Building 
Washington,  D.  C. 

The  first  important  step  is  to  leam 
whether  you  can  obtain  a  patent.  Please 
send  sketch  of  your  invention  with 
$  1 0,  and  1  will  examine  the  pertinent 
U.  S.  patents  and  inform  you  whether 
you  are  entitled  to  a  patent,  the  cost 
and  manner  of  procedure.  Personal  at- 

tention.    Established  35  years. 

Copyright  your  play  $5.00 
Trade-Mark  your  goods  or  titles  $30.00 
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—When  the  Talking  Picture  was  a  Novelty 

We  saw  your  need  of  Precision  Equipment 

When  any  direct  connected  turntable  tied  to  the  projector  and 

any  kind  of  ampHfier  with  a  few  random  radio  speakers  mak- 

ing a  noise  with  pictures — were  evoking  cries  of  amazement — 

GATES  ENGINEERS,  who  are  pioneers  in  the  development 

of  sound  devices,  saw  the  Today — the  day  of  a  great  industry 

of  advanced  picture  presentation  to  a  critical  entertainment- 

seeking  public  and  that  this  public  would  judge  every  theatre 

by  the  quality  of  its  sound. 

Today — this  advanced  picture  production  is  a  reality  in  won- 

derful musical  extravaganzas,  operas,  singing  and  speaking 

sequences  in  all  frequencies,  and  demands  precision  equipment 

for  its  true  reproduction  in  music  and  voice  with  smoothness 

and  continuity  of  operation  that  makes  the  screen  a  living, 

breathing  reality. 

MOTIO-TONE  has  more  than  kept  pace 
Progressive  showmen  are  installing  this  staple  high  standard  equipment  with 
the  knowledge  that  their  theatre  investment  is  safeguarded  for  years  to 

come,  and  those  showmen  who  have  realized  the  demands  of  a  sound-wise 

public  are  replacing  their  old  equipment  with  MOTIO-TONE. 

MOTIO-TONE  with  its  Synchronous  Motor  Driven  Turntables — never 
emits  a  tone  waver — and  its  precision  built  amplifiers  with  its  matched 

speakers  make  it  stand  out  ahead  of  the  crowd  in  performance,  at  a  reason- 
able price. 

There  Is  a  MOTIO-TONE  for  Your  Theatre 

Priced  from  $950.00  to  $2,000.00  complete 

GATES  RADIO  &  SUPPLY  CO. 

Electrograph  Division  Quincy,  Illinois 

GATES  RADIO  &  SUPPLY  CO.,  Elec.  Div.,  Quincy,  111. 

Please  send  full  information  on  MOTIO-TONE  equipment. 
1930-E 

I 
-Theatre 

City   P.  O.  Address.. 

 -     Name  

-Seats    -  -  Projectors  I 
I 

MODEL  MT70-2C 
Two  complete  seven  tube  rack  ampli- 

fiers employing  three  stages  of  ampli- 
fication, two  of  which  are  push-pull, 

final  stage  using  two  UX  250  tubes 
with  an  undistorted  output  of  over 
eighteen  watts  for  each  amplifier. 
Changeover  with  cam  switches.  In- 

dividual filament  and  plate  current 
meters,  simplify  service  problems. 
Height,  50  in..  Width,  265^  in., 
Depth,  19  in. 
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LOCATING  THE    CAUSES  OF   FAULTY  REPRODUCTION 

VIBRATION  AND  THE  P.  E.  CELL 

AS  SOURCES  OF  STRAY  NOISES 

By  HUGH  S.  KNOWLES 

The  third  of  a 

series,  continu- 

ing the  discussion 

begun  in  the  sec- 
ond article  deal- 

ing with  sound-on film  attachments 

FOR  the  sake  of  analysis,  the  ca
uses 

of  stray  noises  in  sound-on-film  at- 
tachments were  classified  in  the  last 

article  under  four  major  groups  —  the 
first,  strays  having  an  electrical  origin 
outside  of  the  system  but  producing  a 
disturbance  in  it;  and  the  second  group, 
those  which  are  electrical  in  nature  but 

due  to  a  disturbance  in  the  system  itself. 

The  latter  were  covered  previously. 

The  third  and  fourth  groups  are,  (3) 
strays  which  result  from  a  mechanical 
vibration  of  the  tubes,  wiring,  etc.,  which 
result  in  an  electrical  current  that  is 

amplified  and  causes  an  audible  stray; 
and  (4)  those  which  are  due  to  variations 

in  the  intensity  of  the  light  reaching  the 
photoelectric  cell  and  which  may  be  due 
to  (a)  actual  changes  in  the  luminosity 
of  the  exciter  lamp,  (b)  vibration  of  the 
exciter  lamp  filament  with  respect  to  the 
optical  system,  resulting  in  a  change  in 
light  through  it,  (c)  obstructions  of  the 
light  beam  at  the  aperture  due  to  dirt, 
lint,  etc.,  and  (d)  those  which  are  due 

to  film  "weave,"  or  to  variations  in  the 
density  of  the  film  track  other  than  those 

used  in  the  recording  (poor  patches,  for 
example),  and  film  faults  themselves. 

S  TRAYS  in  the  third  group  are  usually 
due  to  some  part  of  the  system  acting  as 
a  small  condenser  microphone.  A  con- 

denser microphone  translates  a  mechan- 
ical vibration  of  one  plate  with  respect 

to  the  other  into  minute  electric  currents. 
In  practice  a  very  thin  metallic  dia- 

phragm is  mounted  very  close  to,  but 
insulated  from,  a  rigid  back  plate.  The 
two  plates  are  connected  to  a  high  volt- 

age source  of  direct  current.  Due  to  the 

action  of  the  power  source  many  of  the 

"free"  electrons  or  negative  charges 
move  from  one  plate  to  the  other,  result- 

ing in  a  shortage  of  electrons  (positive 
charge)  on  one  plate,  and  a  surplus 
(negative  charge)  on  the  other.  The 
number  of  surplus  electrons  that  can  be 
kept  on  one  side  with  a  constant  voltage 

depends  on  the  "capacity"  of  this  small 
condenser.  This  "capacity"  varies  with 
the  distance  between  the  plates  and  with 
the  material  between  them.  In  condenser 
microphones  the  material  between  the 

plates,  principally  air,  does  not  change, 
so  the  capacity  changes  when  the  dia- 

phragm is  moved.  (The  fundamental  re- 

lationship by  definition  is  expressed  by 

Q  =  CV,  where  Q  is  the  quantity  of  elec- 
tricity, C  the  capacity,  and  V  the  voltage 

or  potential  difference.  While  it  appears 
that  the  inter-relation  forms  a  vicious 

circle,  much  as  Ohm's  law  does,  in  that 
any  one  unit  is  defined  in  terms  of  the 
other  two,  the  fundamental  units  do  give 
a  quantitative  definition  of  each  variable. 
The  potential  difference,  for  example, 

may  be  defined  as  the  integral  or  summa- 
tion of  the  work  required  to  carry  unit 

charge  from  one  point,  or  plate  in  this 
case,  to  the  other.) 

The  change  in  capacity  which  occurs 
when  the  diaphragm  moves  results  in 
the  movement  of  some  of  the  electrons, 
or  an  electrical  current.  On  the  lot,  this 

small  current  may  be  produced  by  sound 

waves  amplified  greatly  and  made  to  op- 
erate a  recorder.  In  a  sound-on-film 

attachment  the  vibration  of  one  lead 

with  respect  to  another  may  produce  an 
electrical  current  which  will  be  amplified 

and  will  produce  an  objectionable  stray 
noise  in  the  speakers. 

From  the  foregoing  we  can  get  an  idea 
at  least  of  what  to  watch  for.  The  closer 

together  two  wires  are,  the  greater  their 

capacity  and  the  greater  the  current 
changes  due  to  their  vibration.  The 
greater  the  voltage  difference  between 
two  wires,  the  greater  the  current 
change  when  they  move  with  respect  to 
one  another.  (The  effect  of  the  dielectric 
constant  can  usually  be  neglected,  since 
when  this  is  high  the  leads  are  usually 

held  rigidly  in  the  dielectric  or  insulat- 
ing material.) 

Although  these  "vibration  currents" 
may  be  generated  anywhere  in  the  sys- 

tem they  are  so  small  that  only  those 
generated  in  the  first  stage  or  two  in  the 
pre,  P.E.  cell  or  head  amplifier  are 

important. 
On  this  basis  it  is  quite  natural  that 

the  P.E.  cell  itself  should  come  in  for 
more  than  its  share  of  the  blame  for 

"microphonic"  or  "gear"  noises  in  the 
head.  Actually  the  P.E.  cell,  if  it  is  well 
designed  and  constructed,  is  rarely  to 

blame.  This  is  due  to  the  very  small  ca- 
pacity between  the  anode  (the  fine  wire 

ring  in  the  middle  of  the  bulb)  and  the 
cathode  (the  light  sensitive  surface  on 
the  inside  of  the  bulb) ,  and  to  the  rigid 

construction  of  the  ring  which  prevents 
its  motion. 

The  most  important  lead  to  watch  is 

the  "hot"  lead  to  the  P.E.  cell.  This  is 
particularly  true  of  systems  in  which 
this  lead  is  run  a  foot  or  so  to  a  head 

amplifier,  which  is  mounted  on  the  wall 
immediately  in  front  of  the  projector. 
The  necessity  for  keeping  the  capacity  of 

this  lead  to  ground  at  an  absolute  mini- 
mum (both  to  prevent  the  loss  of  high 

frequencies  and  to  decrease  the  micro- 
phone effect)  prevents  the  use  of  heavy 

insulation  with  a  tight  braided  or  tubu- 
lar shield.  For  this  reason  two  methods 

seem  to  be  gaining  favor.  The  first  is 
to  use  no  shielding  whatever  on  the  lead, 

permitting  it  to  hang  in  mid-air  between 
the  projector  and  the  P.E.  cell  amplifier. 

While  this  is  satisfactory  in  some  instal- 
lations, there  is  always  the  possibility  of 

strays  from  the  first  cause  covered  in  the 
last  article;  namely,  induction  troubles 
from  external  electrical  circuits. 

The  second  and  more  acceptable 

method  is  to  use  the  low  capacity  braided 

type  of  cable  which  was  in  general  use 

several  years  ago  in  condenser  micro- 
phone installations.  In  this,  provision  is 

made  for  holding  the  wire  rigidly  in  the 

center  of  the  cable  to  prevent  vibration 

without  the  use  of  solid  insulating  ma- 
terial, which  would  increase  the  capacity. 

A  very  common  source  of  "micro- 
phonic" strays  is  due  to  vibration  of  the 

elements  in  tubes  used  in  the  P.E.  cell 

amplifier.  It  is  principally  to  avoid  this 
that  many  manufacturers  try  the  wall 

type  of  P.E.  cell  amplifier.  This  vibration 
of  the  tube  elements  produces  a  greater 

current  change  and  therefore  a  louder 

stray  than  a  corresponding  vibration  of 
three  or  four  leads  similarly  connected  in 

the  amplifier.  It  is  most  objectionable  in 
tubes  having  light  filaments,  such  as  the 

199  and  the  201A  type,  and  least  objec- 
tionable in  the  226  type,  which  have  a 

heavy,  low  voltage,  high  current  filament. 
Its  occurrence  in  the  heater  type  tubes, 
such  as  the  227  and  the  224  types,  varies 

greatly  with  different  types  of  tubes  and 
is  least  objectionable  in  the  227  type 

tube,  having  a  four-point  support  (X 

type  press) . 
Due  to  a  large  area  of  a  tube  bulb  it 

may  pick  up  considerable  energy  from  a 
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THE  MINNESOTA 

Minneapolis'  Largest  Publix  Theatre  Appreciates 

the  QuaKty  of  WrighT-DeCoster  Reproduction 

Minnesota  Theatre 

A  PUBLIX  THEATRE 

Minneapolis,  Minn. 
March  4,  1930. 

Wright-DeCoster,  Inc., 
2225  University  Ave., 
St.  Paul,  Minn. 

Gentlemen  : 

We  wish  to  express  our  keenest  approval  of  the  in- 

stallation of  your  Model  "A"  instrument  in  our  Music 
Sales  Department,  and  the  very  decorative  speakers 
throughout  the  rest  rooms  and  mezzanine  floor. 

Since  the  installation  has  been  completed,  we  have 

received  no  end  of  compliments  regarding  the  atmos- 
phere of  warmth  they  have  created,  and  as  to  beauty 

and  quality  of  tone  reproduction. 

In  closing,  may  I  say  that  it  is  a  great  satisfaction  to  be 
able  to  secure  equipment  of  such  a  high  quality  from 
every  standpoint. 

Very  truly  yours, 
G.  E.  Greene 

GEG:R  Managing  Director 

Music  Counter  showing  WrightrDeCoster  Model  "A."  This 
instrument  is  used  for  playing  the  records  at  the  music  coun- 

ter and  also  for  operating  the  speakers  throughout  the  rest- 
rooms,  mezzanine  floor,  etc. 

Exterior  view  of  Minnesota  theatre 

Sectional  view  of  the  beautiful  General  Lounge  with  Wright- 
DeCoster  Model  "E"  Speaker. 

Write  for  Details  and  Address  of  Nearest  Sales  Office 
IKADE  MARK 

WRIGHT-DE  Coster,  Inc.,  2225  University  Avenue,  St.  Paul,  Minn. 

Export  Dept.,  M.  Simons  &  Son  Co.,  220  Broadway,  New  York  City — Cable  Address,  Simontrice,  New  York 
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Small  Theatres — Buy  Now 

and  take  advantage  of  our  complete  equipment 

price  for  houses  under  five-hundred  seats. 

♦  Small  Theatre  Layout  ♦ 

Two  Mellaphone  Turn  Tables  complete  with  resynchronizer, 

Gleason  Gears,  balanced  Fly  Wheels,  Spring  Suspended  Filters, 

leveling  pedestal  screws,  Choice  of  Electrical  Research  Labora- 

tories or  Audak  Pick  Ups.  Rec- 

ord Lamps,  Guards  and  Needle 

Cups.  Samson  Pam  Amplifier, 

Tubes,  two  Jensen  Auditorium 

Type  Speakers,  Needles,  Blue 

Prints,  everything  necessary  for 

immediate  installation.  Write 

at  once  for  complete  informa- 
tion. 

Mellaphone  can  give  you  both 

Sound  on  Film  and  Sound  on 

Disc. 

$ 

250 

Turn  Tables  only, 

complete  with  Pick 

Ups  and  Fader. 

Mellaphone  Corporation 

Rochester,  New  York 

sound  wave.  This  permits  a  combination 
of  the  usual  stray,  due  to  vibration  and 
what  is  more  commonly  thought  of  as  the 

microphonic  effect,  in  which  there  is  a 

mechanical-electrical-acoustical  regenera- 
tion or  building  up  of  the  stray.  The 

initial  vibration  causes  a  current  change 

which  is  greatly  amplified  and  sent  out  as 
a  stray  or  noise  from  the  monitor 
speaker.  The  sound  wave  from  the 
speaker  strikes  the  tube  at  just  the  right 
time  to  help  the  next  vibration,  and  thus 
makes  it  build  up.  If  the  stray  is  a  sort 

of  "howl"  or  rumble  which  increases  in 
intensity,  the  monitor  speaker  should  be 
turned  oft  and  the  volume  of  the  stray 
noted  in  the  theatre.  If  it  decreases,  this 
effect  is  present. 

To  avoid  this  effect  and  to  minimize 
vibration  of  the  tube  elements  when  the 
P.E.  cell  amplifier  is  mounted  on  the 

projector,  the  tubes,  and/or  tube  shelf, 
are  cushioned.  If  a  transformer  is  used, 
it  is  usually  fastened  to  the  under  side  of 

the  tube  shelf  to  make  the  period  of 
vibration  of  the  combination  as  low  as 

possible.  This  effect  is  analagous  to 
increasing  the  ratio  of  sprung  to  un- 

sprung weight  on  a  car.  The  heavier  the 

chassis,  which  is  "sprung"  or  supported 
by  the  springs,  the  less  vibration  is 
transmitted  through  the  springs  and 
shock  absorbers  from  a  rough  road.  To 
weight  the  tubes  themselves,  felt  lined 
lead  caps  are  frequently  placed  over  the 
tube  bulbs. 

While  much  can  be  done  to  eliminate 

vibration  of  the  P.E.  cell  amplifier  and 
of  the  tubes,  it  is  equally  important  to 
minimize  the  source  of  the  vibration. 

True  microphonic  effects  produce  a  stray 
which  corresponds  to  the  form  of  the 
vibration.  For  example,  if  there  is  a  bad 

tooth  on  the  hold-back  sprocket,  it  will 
produce  360  vibrations  a  minute  and  the 

"microphone"  in  the  system  will  produce 
a  360-cycle  current,  which  will  determine 
the  pitch  of  the  stray  in  the  speakers. 

"Gear  noises,"  which,  next  to  micro- 
phonic tube  noises,  seem  to  be  most  com- 

mon, can  nearly  always  be  traced  by 

listening  carefully  in  the  speaker  to  de- 
termine the  frequency  and  kind  of  noise, 

a  great  convenience 

rHAT  is  what  these  articles  by  Mr. 
Knowles  are  proving  to  be  for  the 

editors  of  Better  Theatres — a  great 
convenience.  It  was  expected  that 
such  a  series  would  have  great  value 
to  those  working  with  talking  picture 
equipment.  But  it  ̂ vas  not  foreseert 
ivhat  a  blessing  it  would  be  to  those 
on  the  Better  Theatres  staff  who  are 
supposed  to  answer  many,  many  let- 

ters from  exhibitors  and  projection- 
ists, asking  the  same  general  question, 

"What  is  the  matter  with  my  sound 
equipment?"  Now  it  will  be  possible 
in  many  cases  merely  to  refer  them 
to  this  series — a  very  great  con- 

venience! .  .  .  And  there's  to  be  an- 
other article  in  the  next  issue. 

and  then  finding  the  place  in  the  projec- 
tor which  might  cause  that  type  of  noise. 

A  noise  which  is  only  slightly  higher  in 

pitch  than  a  power  hum  may  be  a  90- 
cycle  note,  due  to  a  chip  or  lint  on  the 
crank  shaft  gear  going  at  90  r.p.m. 

With  the  possible  sources  in  mind,  an 

experienced  man  can  almost  always  de- 
tect the  source  of  trouble  by  holding  the 

pointed  end  of  a  long  screw  driver  firmly 
against  the  bearing  of  the  shaft  carrying 
the  suspected  faulty  gear,  or  against  the 
suspected  bearing,  and  the  end  of  the 
handle  against  the  tragus  of  the  ear  and 
the  bone  just  in  front  of  it,  so  that  the 
ear  is  almost  closed.  In  simple  cases 
where  there  is  one  dominant  source,  this 
sound  will  be  very  similar  to  that  heard 
in  the  horn.  In  other  cases  there  may  be 
this  sound  masked  partly  by  a  subdued 

howl  from  a  microphonic  tube.  The  lat- 
ter may  be  detected  by  thumping  the 

tubes  in  the  P.E.  cell  amplifier  lightly. 

Many  strays  which  are  similar  in 
sound  to  those  mentioned  above  under 

the  general  classification  of  microphonic 
noises,  are  actually  due  to  the  fourth 

cause  mentioned  in  the  second  para- 
graph. An  eccentric  sound  feed  sprocket, 

for  example,  will  produce  a  360-cycle 
warble,  which  has  been  confused  by  some 
with  a  similar  tone  due  to  vibration. 

Methods  for  differentiating  between  the 
two  and  for  eliminating  troubles  in  the 
fourth  class  will  be  given  in  the  next 
article. 



March  15,  1930 Exhibitors  Herald-World 43 

Theatre  Managers- 

Projectionists 

Unless  You  Possess  the  Theatreman's  Ency- ✓ 

clopedia  You  Are  Working  Either  Under  a 

Handicap  or  Incurring  a  Risk. 

There  is  no  better  safeguard  against  a  delayed  break' 

down  in  the  operating  equipment  of  a  theatre  and  the 

resultant  inconvenience  to  patrons  and  possible  refund 

of  a  performance  receipts,  than  a  set  of  RICHARD' 

SON'S  MOTION  PICTURE  HANDBOOKS  cover' 

ing  every  phase  attendant  on  the  technique  of  projection 

and  sound  manipulation. 

A  most  necessary  assistant  in  theatre  management  is 

BUILDING  THEATRE  PATRONAGE  (by  Barry 

and  Sargent).  This  work  shows  you  how  to  profitably 

advertise  and  exploit  your  house  and  program — how  to 
Q/H'T/^it'l^T'  nQTiHii>  c>\7C>'ir\7  T\f/^r\l(>rn   QCcr\/^iQf'f>H  xxM'f'n  i"n^>ot'f(> dU-iUiUiy   llcLliU-lC  C VCi  y    UiUUlClll  cLooUCIcLLCU.  WiLll  tilCcLUIC 

operation.  Endorsed  by  most  of  the  leading  theatremen 

in  the  world. 

Richardson's  Motion  Picture  Handbook  —  Vol. 

1  and  2  $  6.20 

Richardson's  Motion  Picture  Handbook — Vol.  3  5.10 

Complete  Set  (the  three  volumes)   10.20 

Building  Theatre  Patronage   5.10 

Remittance  to  accompany  order,  unless  you 

wish  hoo\s  sent  C.  O.  D. 

Order  from 

Herald-World  Bookshop 

407  S.  Dearborn  Street       -        Chicago,  Illinois 
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SOUND  SCREEN 

ANY  STANDARD  SIZE 

Flame  Proofed  $10.00  Extra 

Perfect  Sound  and  Light 

Chicago's  Only  Tabloid  Talkie  Theatre 

M.  O.  Wells'  "Adams"  Equipped  with  This  Screen 

In  Ordering  Give  Size  of  Picture 

L.  V.  KUTTNAUER 

208  North  Wells  Street,  Chicago,  III. 
State  4348 

Syncrodisk  Announces 

DOUBLE  CHANNEL 

Rack  and  Panel  Amplifier 

The  last  word — a  rack  and  panel  double  channel 
amplifier  at  a  reasonable  price.  Booth  speaker  with 
volume  control  is  incorporated  in  panel. 

Designed  with  the  minimum  number  of  controls. 
One  handle  controls  both  channels  plus  auditorium 

speaker  fields.  Simplicity  and  swift,  sure,  undistorted 
action  are  now  yours. 

Specifications: 
Amplifier  is  entirely  A.C.  operated  and  may  be  had  for 

25,  40  or  60  cycle  on  100  or  220  volt  line. 
Powerful,  undistorted,  amplification  volume. 
Will  operate  on  120  or  127  volts. 

Impedance  is  very  high — 25,000  to  50,000  ohms  at  101 
cycles.   This  makes  possible  its  use  as  a  voltage  drop  device 

Write  Today  for  Prices 

WEBER  MACHINE  CORP. 

59  Rutter  St.  Rochester,  N.  Y. 

The 

R^fTfR^BQNE  SCREEN Pat.  U.  S.  and  Canada 

FOR  SOUND 

IS  NOW  FLAME  PROOF 

Raven  Screen  Corporation 

1476  Broadway  New  York  City 

sound 

waves  from 

 F.  H.  RICHARDSON — 

What  the  Troublf,  May  Be 

•  WHEN  TROUBLE  is  encountered  in 

or  with  sound  equipment,  the  more 

thoroughly  the  projectionist  under- 
stands both  the  theory  and  practice  of 

that  equipment,  the  easier  and  quicker 

he  will  be  able  to  locate  the  fault  and  ef- 
fect remedy.  If  the  projectionist  be 

thoroughly  familiar  with  both  practice 
and  theory,  he  usually  will  be  able,  by 

the  very  nature  of  the  trouble,  to  have 
at  least  a  fairly  good  idea  where  to  seek 
its  cause. 

This  last  may  not,  however,  be  relied 

upon  as  certain,  for  the  reason  that  most 
faults  have  their  seat  in  any  one  of  a 
number  of  things,  or  in  a  combination 
of  several  things. 

Trouble,  of  course,  is  something  which 
injures  the  results  at  the  horns  or 
loud  speakers.  It  is  anything  (barring 

acoustical  conditions)  which  prevents 
the  sound  from  reaching  the  ears  of  the 
audience  at  100  per  cent  of  its  possible 

purity.  The  damage  to  the  effect  may 
be  very  slight  or  very  bad.  Little  or 
great,  however,  the  projectionist  who  is 

efficient  and  conscientious  will  not  tol- 

erate it  unless  he  is  compelled  to  by  cir- 
cumstances outside  of  his  control. 

A  fault  or  a  combination  of  faults  may 

cause  a  complete  absence  of  all  sound,  so 
that  the  horns  or  loud  speakers  will  be 
as  dead  as  a  salt  mackerel.  It  may 

cause  a  lowering  of  volume  in  greater  or 
less  degree.  It  may  cause  poor  quality 

of  sound,  which  may  have  its  seat  in 
current  leakage  and  various  other 

things.  Faults  may  make  themselves 
manifest  by  those  lovely  (?)  whistles, 

groans,  howls,  snapping,  frying  sounds, 

intermittent  lowering  of  volume,  com- 
plete cession  of  all  sound  and  other things. 

It  would  be  well  nigh  impossible  to 

completely  catalog  all  causes  of  poor 
sound  quality,  loss  of  volume,  distortion, 
et  cetera.  The  following  is  a  partial 
list:  First,  low  voltage  of  either  battery 

or  power  circuits;  second,  fluctuating 
voltage;  third,  defective  tubes;  fourth, 
defective  exciting  lamp;  fifth,  defective 

photoelectric  cell,  or  photoelectric  cell 

"window"  out  of  correct  position  with 

relation  to  light  beam;  sixth,  short  cir- 

cuits; seventh,  open  circuits;  eighth,  ex- 
cessive resistance  in  some  circuit,  in- 

cluding units  of  apparatus  connected  into 
same;  ninth,  system  picking  up  noises 
from  outside  sources,  as  for  example, 

sparking  commutator  brushes  of  a  D.  C. 

generator  or  motor,  a  nearby  A.  C.  cir- 
cuit— or  even  the  house  telephone. 

Of  course,  there  are  many  sources  of 
damage  to  sound  effects  entirely  beyond 
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All  R  a  c  o  n 
Horns  and 
Racon  Units 

are  fully  pro- 
tected by  pat- 

ents. 

Air  Column  slightly  less  than  10  feet. 
Depth  28  inches.    Bell  30x40  inches. 

Weight  30  pounds. 

The  New  Racon  Horn  No.  5325  is  the  latest 

member  of  the  Racon  Family — 

Especially  appealing  where  there  is  very  little 

space  between  screen  and  wall. 

Amplifies  as  perfectly  as  the  parent  horn,  No. 

4320,  on  both  speech  and  music. 

Yes,  you'll  find  the  same  full,  rich  tones  that  have 
made  Racon  Horns  the  most  popular  from  coast  to 

coast — And  due  to  patented  non-vibratory,  non-porous 

material  and  construction,  plus  light 

weight,  which  make  for  perfect  re- 
sults  and   maximum  convenience. 

We  wish  to  mail  you  the 
new  Racon  catalog. 

RACON  ELECTRIC  CO.  inc. 

Specialists  in  Acoustic  Chambers 

Factories:  18  to  24  Washington  Place,  New  York;  Slough,  Bucks,  England,  and  3  Mutual  St.,  Toronto,  Canada Racon  Giant  Electro-Dy- 
namic Type   Horn  Unit 

the  control  of  the  projectionist,  one  of 

which  is  a  theatre  manager  who  "saves" 
a  dollar  or  two,  or  maybe  even  ten,  by 

refusing  to  supply  needed  parts  for  re- 
placement of  damaged  or  worn  parts, 

forgetting  or  not  knowing  that  no  man 
on  earth  can  possibly  reproduce  sound 
perfectly  with  defective  equipment. 

Such  managers  have  got  away  with  de- 
fective or  worn  projector  equipment  for 

so  long  that  they  just  naturally  expect 
to  be  able  to  refuse  needed  repairs  for 
sound  equipment  as  well. 
Poor  sound  recording,  dirty  or 

scratched  sound  tracks  and  worn  or  de- 
fective records  are  other  causes  of  poor 

sound  over  which  the  projectionist  can 
have  no  possible  control.  Also,  when 
volume  is  for  any  reason  low  because  of 
some  fault  in  the  apparatus,  including 

"down"  batteries,  we  may  expect  that 
the  sound  quality  will  not  be  of  the  best. 
The  last  is  not  necessarily  true,  but 
usually  it  works  that  way. 
When  trouble  comes,  above  all  things 

don't  get  excited.  If  you  go  "up  in  the 
air"  it  is  likely  the  sound  will  go  out  into 
the  air  still  worse  before  it  is  better. 

First  of  all,  listen  carefully  to  the  sound 
and  figure  out,  as  nearly  as  you  can, 
about  where  the  source  of  the  trouble 

probably  is. 

Taking  Western  Electric  equipment 
as  a  subject,  let  us  examine  various 
troubles.  First  let  us  suppose  the  horns 
refuse  to  function.  They  produce  no 
sound  at  all.    The  line  of  procedure  we 

shall  follow  may  be  divided  into  three 
stages : 

(1)  To  see  by  visual  inspection  that 
all  the  switches  and  keys  are  correctly 
set,  all  tubes  and  lamps  lit  that  should 
be  lit,  and  that  all  meters  are  giving 
their  correct  readings. 

(2)  Using  headphones  to  listen  in  at 
different  points  in  the  system,  starting 
at  the  pickup  and  working  along  the 
circuit  towards  the  horns,  in  order  to 
ascertain  just  how  far  along  the  system 
the  sound  goes. 

(3)  Having  found  a  piece  of  appara- 
tus or  a  point  in  the  circuit  on  one  side  of 

which  we  hear  sound,  but  on  the  other 
side  of  which  we  do  not  hear  it,  we  then 
have  the  seat  of  trouble  located  and  must 
ascertain  what  is  causing  it,  applying, 

of  course,  any  possible  remedy. 
Most  trouble  hunting,  as  well  as  the 

one  we  shall  now  consider,  should  be 
carried  out  along  the  above  general  lines, 
for  the  reason  that  they  represent  the 
most  systematic  and  logical  course  of 
procedure.  To  start  hunting  for  trouble 
in  a  random  fashion,  without  a  proper 

and  consistent  method,  is  to  invite  fail- 
ure from  the  very  start.  This  is  an  idea 

it  is  very  important  to  grasp.  We  will 
now  consider  the  above  stages  in  more 
detail  with  reference  to  the  particular 
trouble  we  are  investigating;  namely,  no 
sound  at  all. 

First  we  will  glance  at  the  exciting 
lamp  to  make  certain  it  is  functioning 

properly;  also  at  all  switches  and  keys 

to  make  sure  they  are  in  correct  posi- 
tion. If  we  find  all  correct,  then  if  we 

have  a  silent  picture  which  is  a  part  of 
the  program  and  has  not  yet  been  used, 
it  will  be  best  to  phone  the  office  and  get 

silent  production  going  on  the  other  pro- 
jector immediately.  Thus  we  shall  have 

some  time  in  which  to  locate  our  trouble, 

or  try  to,  anyhow,  without  seriously  dis- 
rupting, or  appreciably  delaying  the 

show.  Also  we  might,  if  we  know  the 

other  projector  to  be  functioning  all 
right  with  sound,  switch  the  first  reel  of 
the  sound  picture  to  it,  which  may  be 
done,  at  the  most,  in  two  minutes  if  we 

work  at  top  speed,  and  audiences  will 
hardly  get  very  impatient  in  that  short 
while.  We  then  will  have  the  time  it 

takes  to  project  that  reel  to  seek  our 
trouble  and  remedy  it. 

And  now  as  to  the  trouble — no  sound 
at  all !  Assuming  we  are  reproducing 
from  a  sound  track,  first  we  will  glance 
at  the  exciting  lamp  and  the  amplifier 
and  rectifier  tubes,  making  sure  that  all 
their  filaments  are  lighted.  If  one  is 
found  to  be  dead,  make  certain  its  switch 

is  turned  on.  If  it  is,  then  try  replac- 
ing that  tube  with  a  tested  spare,  a 

stock  of  which  should  always  be  at  hand. 
Remember  that  in  some  amplifiers  two 
or  more  tubes  are  connected  so  that  they 
operate  in  series.  In  such  a  case,  of 
course,  if  one  of  the  series  burns  out, 
the  whole  series  will  be  dead  until  the 

defective  one  is  replaced  with  a  spare. 

If  you  put  in  a  spare  it  should  be  a 
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AUDAK 

AUDAK  Low  Impedance  Pick  Ups 
marvelous  for  their  tone  qual- 
ity and  tone  sensitiveness,  are 

mounted  on  Vitadisc  Aluminum 
Tone  Arm.  Delicately  adjustable 
counterweight  and  ball-bearing 
pedestal.  Needle  tracks  lightly  and 
smoothly;  groove  jumping,  repeat- 

ing, and  scratch  eliminated.  Low 
impedance  pick-ups  are  standard 
for  the  most  costly  equipments. 

AUDAK 

VITADISC  COj 

9a  MORTIMER  ST.  ROCHESTER,  N.  T. 

MAIL  YOUR  TRIAL  ORDER  TODAY  for 

HAND  PAINTED 

Each  on  heary  poster  paper  in 
S  or  more  attractiTC  colors  and 

artistically  airbrushed  any  sise  up  to  36"xl0  ft. 
Write  for  prices  on  other  sizes  on  paper-muslin and  cards. 

One  Day  Prices  Do  Not 
Service  Include  Postage 
Get  the  Best    They  Cosi  Less 

//.  ORYFHODT 

736 SO.WABASH  AVE  .CHICAGO.ILL 

"ACE" 

MAZDA  ADAPTER 

Price  $10.00 
(Without  Globe) 

Excellent  for  Traveling 
Shows,  Small  Theatres, 
Schools  and  Churches. 
Can  be  used  in  any 
Projector. 
We  Sell  Mazda  Trans- 

formers, Reflectors, 
Lamps  and  All  Mazda 
Equipment. 

Monzurch  Theatre 

Supply  Co. 
154  E.  Calhoun  Ave. 

Memphis,  Tenn. 

I  ii>iiiiiiMiiiiiiuiiiiiiiiiiMiMiiiiiiiii!;irriiiiiiiiiiiiiiMiiiiiri<i|^ 

COMPANY 

Organ  Novelties 
brenfeert  Effects, 
Advertising  51  ides 
Trailers  Transparencies 

6  EAST  lAKE  SI ROOM   406  A 
iiiiiiiiiiiiiiiiiiiiiMiiiiiiiiiiiiiiiiiiiiiiiiiiiiTMuiiiiiiiiiiiiiiMMiiiiiiiMii:^rni 

RANdlph3729 
STAtB  5698 
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tested  spare,  mark  you  well.  Don't 
"guess"  at  such  things.  As  soon  as  any 
piece  of  spare  equipment  arrives  on  the 
job,  test  it  and  make  sure  that,  of  your 
own  knowledge,  it  is  in  perfect  condition. 
If  the  spare  lights  up  all  right,  all  is 
well.  If,  however,  its  filament  does  not 

light  up,  then  there  must  be  some  fault 
somewhere  in  the  filament  power  circuit, 
or  in  the  power  supply  itself. 

Every  sound  projection  room  should 
have  a  voltmeter  suitable  for  testing  the 

sound  circuits.  The  theatre  manage- 
ment should  supply  it.  It  is  a  very 

necessary  item  of  equipment. 

Using  a  suitable  voltmeter,  measure 
across  the  12-volt  circuit  at  different 

points,  starting  at  the  tube  socket  or 
lamp  holder  and  working  back  toward 
the  battery.  A  point  will,  or  should  be, 
reached  where  there  will  be  no  voltmeter 

reading,  whereas  a  bit  further  along,  the 
reading  will  be  at  full  battery  voltage. 
Obviously  it  is  at  this  point  we  may 
seek  the  cause  of  the  trouble.  Good 

points  at  which  to  test  are  (a)  the  tube 
socket  terminals;  (b)  the  lamp  holder 

terminals;  (c)  the  12-volt  terminals  of 

the  amplifier  unit,  both  input  and  out- 
put; (d)  the  12-volt  terminals  of  the 

battery  panel.  Also,  if  the  filament  sup- 
ply be  A.  C.  we  may  then  test  the  output 

terminals  of  the  transformer.  Refer- 

ence to  the  schematic  and  wiring  dia- 
grams supplied  with  the  equipment,  both 

of  which  should  be  kept  ready  for  in- 
stant reference,  will  readily  indicate  ex- 

actly where  such  terminals  are  located  on 
each  individual  piece  of  apparatus. 

If  the  system  is  one  which  has  a  sep- 
arate switch  or  key  for  transferring 

from  disc  pickup  or  from  either  of  these 

to  non-synchronous  or  announcing  sys- 
tems, see  to  it  that  such  switch  is  prop- 

erly set.  You  might  be  surprised  to 
know  how  often  a  dead  system  turns  out 
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to  be  due  to  the  simple  fact  that  a  trans- 
fer switch  or  key  has  been  wrongly  set, 

so  that  though  both  the  pickup  and  the 
amplifiers  were  all  ready  to  work,  they 
were,  as  a  matter  of  fact,  not  connected 
at  all.  Sometimes  the  keys  have  been  set 
right  but  someone  has  brushed  against 
them  or  accidentally  moved  them  in  some 
manner  and  thus  set  them  in  the  wrong 

position. Also  be  sure  your  fader  is  not  at  zero. 
While  checking  up  this  part  of  the 

system,  do  not  neglect  to  make  sure  the 
fault  does  not  lie  in  the  pickup.  If  you 

were  trying  to  run  with  a  film  sound 
track,  put  on  a  disc  and  see  if  anything 
comes  through  (only  the  monitor  being 
used  for  these  tests,  of  course).  If  the 
sound  then  comes  through,  you  know  the 
fault  lies  in  the  film  pickup,  or  in  event 
the  failure  was  with  a  disc,  then  the 
same  test  in  reverse  will  possibly  show 
it  to  be  in  the  disc  pickup.  This  of 

course  shortens  and  simplifies  the  loca- 
tion of  the  trouble. 

In  event  nothing  comes  through  from 

either  type  of  pickup,  we  then  know  the 

fault  lies  beyond  the  film-disc  transfer 
switch.  A  further  check  may  then  be 

made  by  reproducing  from  the  other 

projector,  provided  circumstances  will 
permit  of  that  being  done.  If  sound 
comes  through  from  it,  we  then  know  the 
fault  lies  between  the  film  transfer 

switch  on  the  first  projector  and  the 
fader.  If  it  does  not  come  through  from 
either  projector,  then  the  fault  probably 
lies  between  the  fader  and  the  horns. 

We  know  that  the  exciting  lamp  is  all 

right.  We  have  seen  to  it  that  all 

switches,  keys,  etc.,  are  in  proper  posi- 
tion. Assuming  all  tube  filaments  to  be 

lighted,  you  should  proceed  to  check  care- 
fully the  reading  of  the  plate  current  of 

each  tube  of  both  the  amplifier  and 
{Continued  on  page  74) 

New  equipment  in  the  projection  room  of  the  Rialto  theatre  in  El  Dorado,  Ark.  J.  S. 
Jenkins,  who  is  shown  admiring  his  new  layout,  is  chief  projectionist  of  the  Rialto.  The 
entire  installation  was  by  the  National  Theatre  Supply  Company,  the  principal  items 
including  Simplex  projectors.  Peerless  high  intensity  reflector  arc  lamps,  Brenkert 
Master  Brenograph,  Ross  lenses.  National  automatic  reivind  units,  film  and  record 

cabinets.    The  Rialto  is  operated  by  the  Clark  &  McWilliarns  circuit. 
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Elec-Tro-Fone 

Pos-Tiv  Drive 

For  Simplex  and  Powers 

Ju6t  what  the  Exhibitor  and  Operator  have 
been  looking  for  to  driva  Turn  Tables  and 
Projectors   at   a   positive   uniform  speed. 

No  Leather  Belts  to  stretch, 

break  or  slip. 

Made  of  double  strength  endless  Webbing. 
Furnished  for  converting  your  present  equip- 

ment with  one  sat  of  pulleys  and  belts. 

$25.00  each  projector 

Elec-Tro-Fone  Corp. 
2470  University  Ave.      St.  Paul,  Minn. 

King's Acoustic
al 

Banners 

will  increase  your  box  office  receipts — 
by  overcoming  the  reverberations, 
echoes  and  acoustical  defects. 

Unusually  decorative.  Highly  resilient. 
Thoroughly  practical  and  economical. 
Made  in  all  sizes. 

One  Fifty  Per  Square  Yard. 

Write  for  Our  FREE 
Catalogue  on  Acoustics 

King  Studios^  Inc. 
Designers^    Decorators^    Engineers    for  Theatres 

From  Front  to  Back  Wall 

309  S.  Harwood  St. 

Dallas,  Texas 

Vi/QrldofSQiird 

Conducted  by  G.  J.  REID 

4  NEW  lens  and  aperture  assembly 

/\  has  been  developed  by  the  Enter- 
-L  prise  Optical  Company  for  both 

Model  F  and  Model  H  Motiograph  mech- 
anisms which  will  be  heartily  welcomed 

by  all  projectionists  using  these  models 

of  Motiograph  projectors,  since  the  as- 
sembly is  for  the  purpose  of  eliminating 

the  necessity  of  masking  when  changing 
from  disc  sound  to  film  sound,  and  vice 
versa.   The  illustration  shows  the  parts. 

The  assembly  comprises  a  new  type 
front  lens  barrel  which  is  practically  the 
same  as  the  original  front  lens  barrel  as 

regularly  supplied  in  the  mechanism,  ex- 
cept that  it  is  bored  out  to  a  larger  di- 

ameter. The  new  lens  barrel  replaces  the 
original  one  in  the  mechanism  and  is 
easily  installed  without  cutting,  fitting 

or  in  any  way  altering  the  mechanism. 
Supplied  with  the  lens  barrel  are  two 

lens  holders.  One  of  these  (seen  im- 
mediately below  the  lens  barrel  in  the 

illustration)  is  bored  out  concentric  with 
its  outside  diameter  and  designed  to  be 

permanently  attached  to  the  lens  for 

silent  pictures  or  sound-on-disc  subjects. 

The  other  lens  holder  is  identical  ex- 
cept that  it  is  bored  out  eccentric  and 

is  permanently  attached  to  the  shorter 
focus  lens  used  to  project  a  standard 

proportion  picture  from  sound  film.  The 
amount  of  eccentricity  in  this  holder  has 
been  computed  exactly  to  take  care  of 

the  sideways  displacement  of  the  pro- 
jected image.  Both  lens  holders  are  pro- 

vided with  adjustments,  so  that  each  lens 
may  be  exactly  focussed  and  positioned 

for  screen  registration.  When  so  ad- 
justed, either  lens  may  be  inserted  in  the 

lens  barrel  and  the  projected  image  on 
the  screen  will  be  in  exact  position  and 
exactly  iil  focus.     Once  correctly  set. 

"Rush  4  More 

SAF3 

MIXERS" 

— wires  Wm.  Dalke 

Chain  Theatres, 

Woodstock,  Va. 

When  an  exhibitor  orders  one 

unit,  subjects  it  to  thorough 
trial  in  one  of  his  theatres  and 

then  reorders  enough  more 

units  to  equip  all  of  his  thea^ 
tres,  the  product  must  be 

right. 

More  than  300 

Simplimus 

Saf  3 

Mixers  were  sold  in  the  first 

5  wee\s  since  its  introduction 
— and  a  large  proportion  of 

this  business  came  from  ex' 
hihitors  who  bought  one  and 
ordered  more. 

Inquire  about  this  marvel  in' 
strument  for  improving  Sound 

Quality — 

Write  to 

Saf  Electrical  Engineering Company 

Division  of  Simplimus  Inc. 

261  Franklin  Street      Boston,  Mass. 

BEST 

The  leading  Mazda 

adapter  for  the 
small  theatre, 

school  or  lodge. 

"Bet^'  Maada  Adapter 

$13.50 
BEST  DEVICES  CO. 

200  Film  Bldg.  Cleveland,  O. 
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No  Fear  of 

Falling! 

Painters,  cleaners,  and  repair' 
men  work  better  from  a 

Dayton  Safety  Ladder.  They 

feel  safe!  The  Dayton  is 

perfectly  balanced;  it  can't 

slip,  or  shde,  or  topple.  It's 
strong,  sturdy,  and  easy  to 

carry — because  it's  made  of 
airplane  spruce.  Auxiliary 

step  adds  extra  height. 

Straight'backed,  for  close 
work  against  walls.  Folds 
flat.  Sizes  3  to  16  feet. 

Moderately  priced. 

Type  "B"  Dayton  Ladder  is 
a  smaller,  popular'priced 
safety  ladder  in  seven  sizies. 

Write  Dept.  BT-3  for 
complete  information 

The  Dayton  Safety  Ladder 
Co. 

121-123  West  Third  St. 
Cincinnati,  Ohio 

DAYTON 

Safety  Ladder 
(Patented) 

Stock    carried   by  Pacific   Coast  Representative, 
Bullard-Davis,  Inc.,  Los  Angeles  and  San  Fran- 

cisco, and  by  160  other  distributors  from  coast to  coast. 

there  are  no  levers  to  move  or  other  ad- 
justments to  make.  The  mere  substitu- 

tion of  one  lens  for  the  other  automatic- 
ally takes  care  of  the  focus  and  screen 

registration.  Both  lens  holders  are  pro- 
vided vi^ith  a  locating  pin  fitting  in  a  slot 

in  the  lens  barrel,  so  they  cannot  be 
placed  in  the  wrong  position. 

To  the  left  in  the  illustration  will  be 

noticed  the  aperture  plate  and  propor- 
tionate sound  film  mask.  This  aperture 

mask  may  be  installed  in  thg  projector 
mechanism  without  drilling  holes  or 
otherwise  altering  the  mechanism.  The 

aperture  plate  is  identical  with  the  regu- 
lar aperture  plate  originally  supplied 

with  the  mechanism  and  which  it  re- 
places. Attached  to  it  is  the  sound  film 

mask  constructed  to  operate  on  hinges 
and  which  is  actuated  by  a  finger  lever. 
The  mask  is  provided  with  a  small 

"jack,"  to  which  the  actuating  lever  is 
attached.  This  small  jack  provides  a 
means  of  clamping  itself  within  the 

rectangular  opening  in  the  rear  lens  bar- 
rel of  the  projector  mechanism.  The  lit- 
tle swinging  mask  is  identical  in  propor- 

tion to  the  silent  film  aperture  and  masks 
off  a  portion  of  the  top  and  bottom  of 
the  picture  as  well  as  the  sound  track. 
By  means  of  the  finger  lever  it  can  be 
swung  entirely  out  of  the  way  or  may  be 
swung  into  position  when  desired. 

The  assembly  is  supplied  as  a  unit  con- 
sisting of  the  new  lens  barrel,  the  two 

lens  holders  and  the  aperture  plate  and 
mask,  together  with  the  necessary 
fittings. 

Theatre  Speakers 

Comment  has  been  made  in  this  col- 

umn previously  regarding  the  new  speak- 
ers especially  designed  for  theatre  use 

by  the  Oxford  Radio  Corporation  of  Chi- 
cago, but  now  more  specific  data  about 

the  speakers  themselves  come  to  hand. 

There  are  two  speakers  of  this  audi- 

torium type,  both  of  them  powerful  re- 
producers. One  is  called  the  Auditorium, 

the  other  the  Jumbo. 
The  Auditorium  model  has  field  coils 

of  extra  large  dimensions  and  all  the 

parts  are  oversized.  The  Jumbo  meas- 
ures only  15^  inches  over  all  but  has  a 

diaphragm  of  hyper-sensitiveness  calcu- 
lated to  give  the  speaker  plenty  of  power. 

Screen  for  Color  Films 

The  continual  advance  of  the  motion 

picture  keeps  things  lively  in  the  equip- 
ment field  and,  of  course,  screens  could 

hardly  be  expected  to  evade  the  situation. 

Ordinary  screens  became  sound  screens — 

and  now,  it  seems,  we  have  a  "color 
screen."  I  am  calling  it  that,  at  any  rate, 
since  the  development  was  directed 
toward  the  production  of  a  screen  which 
would  be  especially  adapted  to  colored 

pictures. 
The  Da-Lite  Screen  Company  of  Chi- 

cago has  evolved  a  screen  with  a  surface 

the  color  of  egg  shell  in  an  effort  to  re- 
duce eye  strain  which  sometimes  is  com- 

plained of  by  patrons  viewing  colored 
films.  It  seems  that  the  new  surface 

does  not  spoil  reflecting  qualities,  since 
tests  conducted  by  the  Electrical  Testing 

Laboratories  in  New  York  disclosed  that 

it  has  a  reflection  factor  of  0.77. 
At  the  same  time  tests  were  conducted 

for  flammability.  The  new  Da-Lite 
screen  (called  the  Da-Tone  Z)  did  not 
ignite,  the  report  states,  upon  being 
touched  with  both  a  lighted  match  and 
a  Bunsen  flame  for  one  minute. 

By  Way  of  News 

In  the  last  issue  we  made  note  of  the 
formation  of  a  distributing  company 

handling  the  S  A  F  Mixer,  formerly  dis- 
tributed directly  by  Simplimus,  Inc.  This 

item  is  in  response  to  a  request  that  at- 
tention again  be  called  to  this  change  and 

that  all  correspondence  should  be  now  ad- 
dressed to  the  S  A  F  Electrical  Engineer- 

ing   Company,    261    Franklin  Street, 
trxl 

Boston.  For  those  who  may  not  yet  be 

informed,  the  SAF  Mixer  is  a  filter  de- 
vice for  controlling  frequencies  between 

the  pickup  and  the  speaker,  arranged  in 
the  manner  shown  in  the  diagram. 

E.  M.  Tannenbaum,  president  of  the 
Sound  Theatre  Equipment  Company  of 

Scranton,  Pa.,  has  closed  a  deal  with  the 
Weber  Machine  Company  of  Rochester, 

N.  Y.,  whereby  he  has  been  named  ex- 
clusive distributor  of  Syncrodisk  sound 

products  in  Eastern  Pennsylvania  and 

Northern  New  Jersey.  He  at  once  con- 
tracted for  50  reproducers.  The  Weber 

company  has  otherwise  provided  for  bet- 
ter distribution  facilities  by  establishing 

its  own  export  headquarters  at  15  Leight 
Street  in  New  York,  the  foreign  business 

to  be  conducted  through  the  Rocke  In- 
ternational Electric  Company.  This  as  a 

result  of  a  great  increase  in  the  busi- 
ness abroad  of  the  Weber  company.  A 

recent  large  order  was  from  Henry  A. 

Lube,  Paris  sound  equipment  distributor. 

Exterior  (as  photographed  on  open- 
ing night),  Fox  theatre,  Green  Bay, 

Wis.   United  Studios,  architects. 
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BETTER  PROJECTION 

A  DEPARTMENT  OF  COUNSEL  CONDUCTED  FOR  PROJECTIONIST  AND  EXHIBITOR 

By  F.  H.  RICHARDSON 

Wide  Film  Has  Arrived 

WIDE  film  has  finally  
arrived  at 

the  Roxy  Theatre  in  New  York, 

and  although  it  cannot  yet  be 

said  to  be  available  to  theatres  in  gen- 
eral, I  am  given  every  assurance,  that 

it  will  be  so  available  in  something  like 

60  days.  It  now  is  merely  a  matter  of 

getting  wide  film  projectors  into  produc- 
tion, and  that  we  may  not  reasonably 

hope  for  in  less  than  two  months. 

The  Roxy  program  included  a  news- 
reel  which  really  was  a  series  of  spec- 

tacles. It  was  a  spectacular  and  very 
beautiful  presentation  of  Niagara  Falls. 

Another  production  was  "Happy  Days." 
All  were  carried  on  the  wide  film  to 
be  known  under  the  trade  name 

"Grandeur." 
I  might  add  that  insofar  as  the  screen 

image  is  concerned,  the  present  indica- 
tion is  that  there  will  be  no  difference 

at  all  as  between  Grandeur  and  the  other 

types  of  wide  film.  The  aperture  dimen- 
sions are  now  being  considered  by  the 

standards  and  nomenclature  committee 

of  the  Society  of  Motion  Picture  Engi- 
neers, and  that  committee  has  called  all 

the  various  authorities  interested  into 

conference.  The  size  of  the  aperture 
now  being  used  by  Grandeur  has  been, 
I  am  informed,  agreed  to.  It  is  23  mm. 
high  by  46  mm.  wide. 

A  difference  between  two  types  of 
wide  film  consists  in  other  items.  One 

is  the  number  of  sprocket  holes  per 
frame.  Grandeur  uses  four,  whereas 
Paramount  has  thought  five  better. 
There  has  been  agreement,  however, 
upon  the  amount  of  space  between  the 
sound  band  and  picture,  and  between 
the  outer  edge  of  the  sprocket  holes  and 
the  edge  of  the  film.  A  sound  track 
width  of  250  mm.  has  pretty  well  been 
agreed  upon  for  both.  It  is  to  be  hoped 
and  is  believed  that  finally  both  sides 

will  get  together,  so  that  we  will  have 
but  one  standard  throughout  for  wide 
film. 

Another  interesting  item  is  that 

it  may  be  possible  we  shall  have  a  pro- 
jector which  will  handle  both  wide  film 

(70  mm.)  and  narrow  film  (35  mm.). 
The  problem  is  being  worked  on,  with 
hopes  of  success.  If  that  can  be  worked 
out,  the  one  greatest  stumbling  block 

will  be  removed,  since  then  no  more  pro- 

jectors need  be  installed — no  greater 
number— and  you  know  what  that  would 
mean  in  the  matter  of  side  angles. 

But  to  get  back  to  the  Roxy  perform- 

ance. "Happy  Days"  was  just  about  half 
finished  when  I  arrived,  yet  so  satisfying 

was  the  whole  thing  that  I  was  just  per- 

fectly content  to  sit  still  when  "Happy 
Days"  came  on  again  later,  and  see  the 
last  half  all  over  again.  I  set  this  forth 
as  evidence  of  the  entertainment  value 

of  wide  film  productions. 

Until  I  saw  Grandeur  at  the  Gaiety 

theatre  some  while  back,  where  it  had  a 

two-week  trial  run,  I  had  not  believed 
in  the  wide  picture.  It  had  seemed  to 

be  impracticable,  from  both  the  projec- 
tion and  presentation  viewpoint. 

That  idea  has  been  wholly  obliterated. 
What  has  been  seen  has  swept  all  doubts 

and  objections  away.  I  now  am  wholly 
and  completely  convinced  that  wide  film 
is  the  one  big  coming  thing  in  motion 
pictures.  It  presents  things  to  audiences 
with  a  startling  realistic  semblance  of 
actual  life.  The  voices  and  the  music 

"fit  in"  with  it  perfectly.  It  permits  the 
filming  of  out-of-door  scenes  and  great 
spectacles  so  that  they  may  be  presented 
to  audiences  with  every  appearance  of 

full  life-size.  If  ever  we  do  get  perfect 
realism  in  color — and  of  that  I  still  have 

faith — the  thing  will  be  literally  amaz- 
ing in  its  realism. 

A.  S  to  relative  cost,  it  certainly  will  be 
more  expensive  in  production.  Film 
stock  will  cost  somewhat  more,  though 
film  cost  will  not  be  so  greatly  increased 
as  some  might  think,  since  perforations, 
etc.,  will  be  the  same.  Both  projectors 
and  screens  will  cost  more,  though,  and 

there  doubtless  will  be  other  added  ex- 
pense, all  of  which  may  or  may  not 

force  exhibitors  to  raise  admission 

prices. I  am  very  certain  wide  film  produc- 
tions, assuming  them  to  be  of  equal  merit 

with  those  carried  by  35-mm.  film,  will 
have  far  greater  box  oflfice  value.  To 

my  way  of  thinking,  there  is  no  doubt 

about  that.  My  opinion  is,  however,  per- 
haps not  convincing  in  such  a  matter  as 

this,  though  you  will  be  able  to  point 
out  very  few  errors  in  judgment  I  have 
made  during  the  past  years. 

I    therefore    bearded    Mr.  Rothafel 

(Roxy)  in  his  palatial  den,  showed  him 
what  you  have  already  read  and  asked 
his  opinion  as  to  the  box  office  value  of 
wide  film  as  compared  to  35  mm.  film. 
He  read  the  above  very  carefully  and 
then  said: 

"I  think  I  may  quickly  and  rather 
completely  cover  the  whole  matter  by 
authorizing  you  to  say  that  I  have  read 
the  foregoing  carefully  and  fully  endorse 
all  that  you  have  said  with  regard  to 
the  value  of  wide  film.  There  is  no 
shadow  of  doubt  as  to  the  box  office 

value  of  wide  film.  It  is  in  my  theatre 

to  stay.  I  shall  run  such  productions  as 
may  be  immediately  available,  probably 

mostly  short  subjects  for  a  time,  until 

regular  production  comes  through." 

There,  gentlemen,  I  believe  that  is 
somewhat  more  than  sufficient  to  assure 

you  that  Roxy  values  wide  film  highly. 
He  has  had  two  Grandeur  projectors 

fitted  up  temporarily  until  the  regular 
Grandeur  projectors  are  available,  which 
I  am  assured  will  probably  be  60  days 
or  thereabouts. 

And  you  should  see  those  projector 
mechanisms!  Some  piece  of  machinery, 
if  you  ask  me !  They  do  beautiful  work, 
too.  At  a  guess  (from  memory)  the 
mechanisms  are  20  inches  high  and  are 
filled  just  about  solid  with  machinery 

parts. 
I  have  talked  with  Arthur  Smith,  chief 

projectionist  of  the  Roxy,  and  he  said, 

"Thus  far  we  have  found  three  outstand- 
ing points  in  Grandeur  projection. 

First,  great  care  must  be  exercised  in 
threading  so  that  the  film  seats  properly 

on  the  sprocket  teeth  on  both  sides.  One 
cannot  reach  through  with  the  finger  to 
seat  the  far  side,  as  with  narrow  film. 
One  would  think  that  because  of  the 

added  width,  and  therefore  added  stiff- 
ness of  the  film,  it  would  of  necessity 

seat  properly  on  both  sides  if  it  did  on 
one.  But  that  cannot  be  depended  upon. 

Several  times,  before  all  my  12  projec- 
tionists had  learned  that  lesson,  we  had 

trouble.  However,  because  of  the  long 
leaders  used,  we  discovered  it  before  it 
reached  the  screen.  It  took  pretty  fast 

work,  though,  to  straighten  things  out 

and  get  going  again  in  time. 
"Secondly,  there  is  the  weight  of  the 

reels,  which  average  from  1,500  to  1,600 
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feet  and  34  pounds  in  weight.  Rewind- 
ing is  no  longer  a  job  for  a  kid.  It  takes 

a  full-sized  man  to  handle  those  babies, 
especially  if  the  handling  must  be 
speedy.  Some  of  our  men  considered 
taking  physical  culture  exercises  when 
the  Grandeur  reels  arrived.  You  should 

have  heard  them  grunt!  However,  they 
all  like  wide  film  work,  just  the  same. 

"Thirdly  and  lastly,  but  by  no  means 
leastly,  we  have  to  watch  each  arc  like 
a  hawk  eyeing  its  prospective  chicken 

dinner.  Obtaining  and  maintwining  even- 
ness of  screen  illumination  is  no  longer 

an  easy  matter.  Just  the  least  bit  of 

wobble  of  an  arc  and — blah!  There  has 
at  times  been  language  in  this  room 
which  it  is  just  as  well  the  audience 

could  not  hear." 

And  now  for  a  bit  of  credit:  Aside 

from  what  might  be  called  a  trial  run 
of  something  like  two  weeks,  or  maybe 
a  bit  more,  at  the  Gaiety  theatre  some 

while  since,  the  Roxy  is  the  first  to  pre- 
sent Grandeur,  hence  S.  L.  Rothafel  is 

the  first  exhibitor  to  present  it  in  a 

regular  motion  picture  theatre.  Also, 
his  projectionists  were  the  first  to  handle 
it  in  such  a  motion  picture  theatre. 

These  men  are  Arthur  Smith,  chief  pro- 
jectionist; Frank  Nealy,  Frank  Ruddock, 

Charles  Bayer,  John  Janitz,  North 

Northington,  Max  Fishier,  Sam  Fried- 
man, Henry  Sadoff,  Arthur  Jacobsohn, 

Dick  Weiss,  Max  Hollander  and  Marion 
Frejmann. 
The  Roxie  picture  is  41.5x22  feet. 

One  hundred  fifty  amperes  are  being 

used.  Max  Hollander,  chief  projection- 
ist for  Fox-Case,  was  on  the  job,  giving 

such  instructions  as  seemed  necessary. 

He  reports  the  men  as  handling  wide 
film  very  well,  and  I  can  say  myself  that 

the  projection  was  excellent. 
I  have  had  many  requests  for  samples 

of  wide  film.  They  have  already  passed 
the  thousand  mark,  I  think.  Gentlemen, 
it  cannot  be  done.  There  are  too  darned 

many  of  you.  However,  I  have  arranged 
for  a  limited  supply  of  Grandeur,  which 
I  can  assure  is  not  easy  to  get  just  now. 

I  will  send  a  sample  to  each  of  the 
Herald-World  Bluebook  School  scholars 

who  sent  in  as  many  as  ten  answers  up 

to  February  20.  Also,  I  will  send  a  sam- 
ple to  each  local  which  makes  the  request 

officially — that  is,  through  its  officers. 

A  REWINDER  IN  MARION,  OHIO 

WHEN  I  was  on  my  last  big  trip,  I 
visited  the  Palace  theatre  in 

Marion,  0,  meeting  R.  S.  Slagle  and 
H.  J.  Seckel,  both  high  grade,  careful, 

conscientious  motion  picture  projection- 
ists, with  whom  Friend  Daughter  and  I 

had  a  most  pleasant  visit,  which  in- 
cluded their  homes  and  wives,  as  well  as 

an  examination  of  projection  room  and 

equipment. 

One  thing  I  saw  there  particularly  in- 
terested me.  It  was  a  rewinder  geared 

down  carefully  and  intelligently.  I  re- 
quested a  photo  of  that  device,  which 

the  men  now  supply.  I  also  asked  for  a 
detailed  description  of  the  rewinder. 

Here  it  is,  and  I  most  heartily  recom- 
mend projectionists  to  make  replicas  for 

their  owti  use.  The  men  say: 

"The  photograph  pretty  well  shows 
how  we  did  the  trick,  but  here  are  the 

pulley  measurements :  Motor  speed,  1,750 
r.  p.  m.  Motor  pulley  has  a  double 
groove,  the  belt  having  been  in  the  larger 
one  when  the  photo  was  taken.  The 

The  rewinder  contrived  by  Projectionists  Slagle  and  Seckel. 

smaller  one  is  beside  it,  on  the  outside. 

It  may  be  seen  in  the  photo  by  look- 
ing carefully.  The  small  groove  is  sev- 

en-eighths of  an  inch  in  diameter,  the 

larger  one  being  one  and  three-quarters 
inches  in  diameter-    [Bottom  of  groove. 

Projection  room  of  the  Palace  theatre  in  Marion,  O. 

of  course,  is  meant. — F.  H.  R.]  The 

idler  pulley  has  one  groove  one  and  one- 
fourth  inches  and  another  four  and  a 
half  inches  in  diameter.  The  rewinder 

pulley  is  seven  and  three-quarters  inches 
in  diameter. 

"The  idler  pulley  runs  free  on  its 
shaft.  The  shaft  end  is  carried  by  a 
block  of  iron  attached  to  the  bench  by 

means  of  cap  screws.  The  belt  from  the 

small  idler  pulley  groove  to  the  rewind- 
er pulley  always  remains  in  those 

grooves.  The  belt  from  the  large  idler 

pulley  groove  to  the  motor  pulley  maj'' be  changed  from  the  small  to  the  large 
groove,  or  vice  versa,  according  to  the 
speed  it  is  desired  to  drive  the  rewinder. 

"We  use  the  large  groove  when  rewind- 
ing 2,000-foot  reels.  The  small  groove  is 

used  when  1,000-foot  reels  are  used. 
[Presumably,  the  belt  will  be  quite 
tight  in  one  and  slack  in  the  other,  but 

tight  enough  to  pull  the  rewinder.  A  belt 

tightening  pulley  is  okey. — F.  H.  R.] 

"We  find  that  with  these  combinations, 
the  speed  of  the  rewinder  is  (using  a 

1,750  r.  p.  m.  motor)  90  and  60  revolu- 
tions per  minute,  respectively,  so  that  a 

reel  of  film  will  just  finish  rewinding 
about  one  minute  before  the  time  for 

change-over  at  the  projectors,  which  is, 

of  course,  about  as  slow  as  it  is  prac- 
ticable to  rewind. 
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"The  automatic  switch  at  the  dummy 

end  is  operated  upon  the  well  known 
principle  that  so  long  as  the  reel  is  in 

motion  the  switch  is  held  in  "on"  posi- 
tion by  the  friction  or  drag  of  the  pul- 

ley and  belt.  Of  course,  when  the  film 

"runs  out"  and  the  reel  therefore  stops, 
the  switch  drops  into  open  position  and 
the  motor  stops.  The  outfit  works  100 
per  cent  perfectly.  The  friction  pulley  we 

use  is  three  and  one-fourth  inches  in 
diameter,  wide  groove  type. 

"As  to  the  projection  room,  it  looks 
small  in  the  picture,  but  (as  you  know) 
it  really  is  not.  The  projectors  are  in 
reality  well  spaced.  Since  you  were  here 

we  have  installed  Peerless  H-I  lamps. 
The  four-inch  lamphouse  vent  ducts  lead 
to  a  12-inch  exhaust  fan  in  the  ceiling. 
At  the  far  end  of  the  room  you  see  a 
second  rewinder,  which  has  a  combina- 

tion motor  and  hand  drive.  It  is  used 

to  measure  and  to  inspect  film. 

"Back  of  the  fire  door  are  three  other 
rooms,  one  for  the  batteries  and  charg- 

ing panel  and  one  for  the  motor  genera- 
tor sets,  and  one  for  storage  and  per- 

sonal lockers.  The  camera  which  took 

the  picture  was  in  the  entrance  door  to 
the  projection  room,  to  tue  left  of  which 
is  a  room  with  lavatory  and  toilet.  To 
the  right  of  the  amplifier  panel  are  the 
motor  generator  panels,  near  which  is 
the  rewinder  above  pictured.  Two  large 
windows  give  us  plenty  of  fresh  air. 

"Well,  Rich,  we  hope  this  will  be  of 
some  help  to  some  of  the  "boys,"  as  well 
as  in  your  long  eifort  to  secure  slow 
speed  rewinding.  We  know  you  have 
preached  slow  rewinding  for  nearly  20 

years." 

Not  quite  that  long,  but  15  would  not 
be  too  high.  High  speed  rewinding  is 
very  injurious  to  the  films.  It  is  utterly 
without  reasonable  excuse.  With  such  a 

rewinder  as  Brothers  Slagle  and  Seckle 
have  (which  is  easily  constructed  from 
the  regular  rewinder  equipment,  costing 
nothing  but  a  relatively  small  sum  for 
pulleys  made  by  your  local  machinist), 
all  that  is  necessary  is  to  place  the  film 
on  the  rewinder,  start  the  rewinder  and 
the  film  will  be  slowly  rewound,  without 
any  possibility  of  damage,  without  any 
noise  and  without  the  least  bit  of 

trouble  to  the  projectionist.  When  re- 
winding is  finished,  the  motor  stops 

automatically  and  —  there  you  are. 
What's  that?  You  can't  stand  there  and 
watch  the  rewinding  all  that  time !  Who 
asked  you  to  ?  Start  the  rewinder  motor 
and  go  on  about  your  business.  You 

don't  need  to  watch  it!  If  the  film  needs 
inspection,  there  is  the  other  hand-driv- 

en rewinder. 

As  to  the  projection  room,  it  is  a 
spacious  one,  as  your  editor  can  testify. 
Incidentally,  that  monitor  horn  reminds 

me  of  the  fact  that  I  have  often  specu- 
lated as  to  the  wisdom  and  advisability  of 

having  all  that  din  in  the  projection  room. 
It  really  tells  the  projectionist  nothing 
much,  except  that  it  is  itself  projecting 
sound.   It  might  be  doing  that,  however, 

Announcing — 

Complete  Line  of  Lamps 

for  Sound  Reproduction 

To  maintain  the  Hub  Service  for  motion  picture  theatres  as 

nearly  100%  perfect  as  is  humanly  possible  we  have  just  added 

a  complete  line  of  lamps  for  sound  picture  equipment,  centralized 

radio,  and  electric  phonographs. 

A  complete  line  will  be  kept  in  stock  and  shipments  will  be  made 

the  same  day  orders  are  received.  A  detailed  listing  of  this  new 

equipment — as  well  as  all  other  items  in  the  Hub  line — will  be 

found  in  our  new  1930  Handbook  of  electrical  equipment  for 

motion  picture  theatres.  Your  copy  will  be  cheerfully  sent  on 

request. 
Consult  Us  Before  Remodelling 

It  has  been  our  privilege  to  play  an  important  part  in  the  re- 

modelling of  the  interior  of  many  theatres  recently.  Get  in  touch 

with  us  if  you  are  planning  any  changes.  We  will  consider  it  a 

pleasure  to  be  invited  to  cooperate  with  you  in  the  planning  of 

any  contemplated  changes — and  such  consultation  will  obligate 

you  in  no  way. 

Sound 

Reproduction 

Equipment Footlights 
Border  Lights 

Stage  Pockets 
Cove  Lighting 

Complete  Theatre  Lighting  Equipment 
Factory  and  General  Offices 

2219-2225  West  Grand  Avenue 

Telephone  Seeley  6440-1-2 

Branch  Offices  in  Neto  York^  Toledo, 
Milwaukee,  Minneapolis  and  St.  Paul 

Exit  Signs 

Spot  Lights Service  Boards 
Panel  Boards 

Usher  Signals 
Directional  Signs 

Flood  Lights 

BIFOCAL 

Super-Lite  Lens 

Adapted  for 

Silent  and  Sound  Film Made  by 

Projection  Optics  Co.,  Inc. 

Rochester,  N.  Y. 
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More  Profits 

WITH 

GARVER 

UNITS 

FOR  EITHER  Sound  or  Silent  Projec- 
tion. You'll  find  Carver  Units  Profit- 

able. Profitable  through  economical 
operation  and  through  increasing  your 
patronage  with  better  pictures. 

KLIRRENT CHANCERS — (shown  above 
at  left).  Quiet  trouble-free  economi- 

cal rectifier.  Produces  up  to  30  am- 
peres pure-white,  steady  light  for  any 

low  intensity  reflecting  arc  lamp. 

MAZDA  RECULATORS— (shown 
above  at  right)  permits  use  of  low  volt- 

age incandescent  bulb  ample  light  for 
good  screen  projection  lowest  avail- 

able cost. 
Write  for  details 

Sold  by 

National  Theatre  Supply  Dealers 

GARVER  ELECTRIC  CO. 
Union  City,  Indiana 

What  Is 

HUMIDAIRE 

It's  a  GoldE  Product 

Impossible-To-Stall-Or-Jam 

SI  New-Tiflfin 

Curtain-Control 

Starts,  Stops,  or  Re- 
verses at  Any  Point 

Scenery 
Catalogue 

Vp0n  Request 

Detailed 
Description 

Upon  Request 

S^cenicStadiofl 
TimK.orao 

and  the  theatre  horns  be  as  silent  as  the 

grave;  also,  it  might  be  giving  fine 
sound  and  the  theatre  horns  giving  the 

opposite — though,  of  course,  if  there  be 
distortion  produced,  for  example,  in  the 

sound  or  sent  forward  into  the  horn  cir- 

cuit, then  it  would  show  up  on  the  moni- tor. 

However,  why  a  big  monitor  dinning 

sound  into  the  projectionists'  ears  all  the 
time,  drowning  out  all  possibility  of 

hearing  low  sounds  which  warn  the  pro- 
jectionist of  projector  trouble?  Would 

(or  would  it  not)  be  most  practicable  to 
have  two  specially  designed  small  horns, 
of  the  same  general  type  as  the  monitor, 

COMMUNICATIONS  to 

the  editor  of  this  depart- 
ment should  be  addressed 

as  follows: 

F.  H.  Richardson 

1148  Boynton  Avenue 
New  York  City 

one  located  by  either  projector,  or  one 

small  horn  over  the  projectors  and  point- 
ing directly  downward,  which  might  be 

switched  on  or  off? 

TRI-CITY  MEN  HAVE  A  DINNER-DANCE 

DINNER  dances  are  becoming  quite 
fashionable  in  projection  circles,  it 

seems.  Much  to  my  regret  (and  that  is 
no  mere  bunch  of  heated  atmosphere, 

either)  I  was  obliged  to  decline  an  in- 
vitation to  attend  the  dinner-dance  of 

the  motion  picture  projectionist  local 
unions  Nos.  285,  314  and  324  of  the  cities 

of  Troy,  Schenectady  and  Albany,  New 
York,  in  the  Roof  Garden  of  the  Ten 
Eyck  hotel  in  Albany,  February  22.  I 
would  certainly  have  very  much  liked  to 

have  been  there,  but  under  the  condi- 
tions it  was  not  practical. 

I  am  advised  by  the  committee  in 
charge,  however,  through  its  chairman, 
Charles  H.  Travis  of  Schenectady,  that 
the  affair  was  well  attended  and  greatly 

enjoyed.  In  fact,  during  the  evening 
many  demanded  that  another  such  affair 

be  held  next  year  and  had  ticket  reserva- 
tions made,  which,  I  guess  we  all  agree, 

is  a  bit  unusual.  Incidentally,  the  mid- 
year affair  will  be  held. 

Harry  M.  Brooks,  of  Troy,  presided  as 
toastmaster  and  he  did  the  job  up  to  a 
nice  brown  pink.  The  committeemen, 
besides  Travis,  were  three  men  from 

each  city,  making  a  total  of  nine. 

Charles  McCarthy,  of  Troy,  was  secre- 
tary of  the  committee,  and  A.  J.  Antoin- 

nette,  of  Albany,  was  treasurer. 
Through  the  courtesy  of  Thomas  Rees 

of  the  General  Electric  Company,  a 

demonstration  of  the  famous  "Casy's 
Train"  was  given,  to  the  delight  of  the audience. 

Many  notables  were  present,  including 
Vice  President  William  Dempsey  of  the 
I.  A.,  Senator  Williams,  Assemblyman 

Whitney,  W.  W.  Farley,  head  of  the 
Farish  theatres  in  Schenectady;  Lewis 

Golding,  district  manager  of  R  K  0 
theatres;  Fire  Chief  Cornelius  Casey  of 

Troy,  Mayor  Fagal  of  Schenectady, 

George  Edwards,  president  of  the  Amer- 
ican Projection  Society,  and  W.  J. 

Kirchoff  of  R  C  A  Photophone. 

Mayor  Fagal  was  the  principal  speak- 
er. He  declared  the  motion  picture  to 

be  one  of  the  necessities  of  present  day 

life  and  spoke  of  the  sacrifice  of  the  men 

who  go  up  out  of  sight  of  everyone,  in 
a  dark  room,  and  study  and  work  that 

others  may  be  well  amused.  My  compli- 
ments to  Mayor  Fagal! 

Vice  President  Dempsey  stressed  the 

need  for  projectionists  to  study  contin- 
ually, in  order  that  they  be  enabled  to 

get  the  best  possible  results  from  the 

splendid  equipment  of  today.  My  com- 
pliments to  brother  Dempsey,  also. 

Ackerman  J.  Gill,  manager  of  the 
R  K  O  theatre  in  Schenectady  (or  maybe 

it  is  Albany;  my  information  on  that 

point  is  a  bit  foggy)  offered  the  use  of 
his  theatre  and  its  equipment  twice  each 

month  for  projectionists'  classes,  which 
is  visual  proof  that  Manager  Gill  is  a 

progressive,  up-and-coming  theatre  man- 
ager. He  recognizes  the  benefit  to  the 

box  office  of  intelligent,  expert,  high 

grade  work  in  the  projection  room. 
There  were  other  brief  talks,  and  then 

the  orchestra  got  busy  "projecting  sound" 
and  many  pairs  of  feet  started  moving 
over  a  polished  floor  rhythmically, 

which  continued  until  the  raucous  grind- 

ing of  the  milk  wagons'  wheels  an- nounced the  advent  of  another  day. 

WESTERN  ELECTRIC  49A  AMPLIFIER 

THOMAS  H.  STALLMANN  of  St. 
Louis,  Mo.,  asks  that  we  describe 

the  electrical  action  of  a  Western  Elec- 
tric 49A  amplifier,  which  I  will  proceed 

to  do  to  the  best  of  my  ability,  then 
afterward  have  the  reply  checked  over 

by  W  E  engineers  to  see  that  I  have  per- 

petrated no  error.    Let's  go! — - 
If  a  light  equal  to  that  passing  through 

a  film  sound  track  which  has  been  ex- 
posed and  developed,  but  upon  which  no 

sound    modulations    appear,    enters  a 

photoelectric  cell,  then  there  will  be  a 
current  of  unvarying  value  coming  from 

the  90-volt  battery  by  which  the  photo- 
electric cell  is  energized.  This  current 

will  flow  through  (a)  a  one-half  meg- 
ohm coupling  resistor,  (b)  through  the 

photoelectric  cell  and  back  to  the  battery. 
In  flowing  through  the  resistor,  this 

current  will  set  up  a  voltage  drop,  which 

will  reach  and  be  applied  to  the  coupling 
condenser,  and  therefore  to  the  first  grid 
of  the  first  amplifier  tube. 
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The  I'esistor  and  coupling  condenser 
prevent  the  full  90-volts  of  the  P  E  cell 

dry  battery  coming-  on  the  grid.  How- 
ever, the  potential  on  the  grid  may  be 

either  increased  or  decreased,  according 
to  the  amount  of  current  flowing  through 
one-half  meg-ohm  resistor,  and  since  this 
current  will  vary  according  to  the  in- 

tensity of  the  light  falling  on  the  photo- 
electric cell,  it  follows  that  changes  in 

this  light  intensity,  due  to  the  effect  of 
the  sound  modulations  on  the  sound  track 

of  the  film  as  it  passes  through  the 
sound  gate,  will  set  up  corresponding 
variations  in  the  voltage  on  the  grid  of 
the  first  tube.  These  are  then  amplified 
by  this  tube  and  the  other  two,  in  the 
usual  manner. 

There,  Friend  Stallmann,  I  hope  you 
can  follow  that  through,  though  I  do 
not  really  believe  information  of  this 
sort  has  any  large  value,  except  to  the 
construction  engineer  or  student. 

EXCELLENT  WORK 

l^rr  HILE  on  our  way  to  Boston  re- 

™  cently.  Friend  Daughter  and  I  paid a  visit  to  the  large,  excellent  theatre  just 
opposite  the  Hotel  Taft  in  New  Haven, 
Conn.  Unfortunately,  its  name  has 
slipped  my  memory,  but  anyhow  it  is 
managed  by  C.  J.  Latta,  and  is  appar- 

ently very  well  managed,  too. 
While  there  we  saw  some  excellent 

work  by  Projectionist  Frank  Perry  and 
Nickoils  Valano.  Congratulations  to 
them.  Would  like  to  have  visited  the 

projection  room  and  said  'ello,  but — ^too 
tired  to  undertake  the  climb. 

MYSTERIOUS 

FLICKER 

FROM  Golden  City,  Mo.,  came  a  letter 
some  while  since  complaining  of 

flicker,  the  source  of  which  the  projec- 
tionist was  unable  to  determine.  I  wrote 

him  setting  forth  what  seemed  to  be  the 

only  logical  explanation;  viz,  that  the 
power  company  had  altered  without  his 

knowledge  the  current  cycle  to  a  very 
low  one.  He  uses  A.  C.  at  the  arc.  He 
now  says: 

"Am  still  having  trouble  with  that 
flicker.  Sometimes  there  is  hardly  any 
at  all.  At  other  times  it  is  very  bad. 
Changed  my  rotating  shutters  the  other 

day,  installing  three-wingers  instead  of 
the  two-wing  shutters  in  use,  but  the 
flicker  remains.  Current  is  60-cycle. 

Asked  the  power  company,  but  they  as- 
sured me  there  had  been  no  change  in 

the  current  cycle,  so  that  is  that. 

"I  don't  know  whether  the  following 
would  cause  flicker  or  not,  but  I  meas- 

ured the  diameter  of  the  projection 

lenses  and  its  working  distance  in  ac- 
cordance with  directions  contained  in  the 

Bluebook.  According  to  my  measure- 
ments, the  lense  barrel  is  not  of  large 

enough  diameter  to  admit  all  the  light 
beam.  Manager  says  he  cannot  afford 
to  get  lenses  of  larger  diameter.  Would 
that  cause  flicker?  Also  the  carbon  hold- 

Why  Be  So 

Technical? 

Only  young  doctors  tell  you  your  ailment 

in  Latin  words.  The  more  experienced 

the  doctor,  the  more  simple  his  language. 

So — for  Projection  troubles,  we 

also  prescribe  in  a  very  few  words — 

"Use  the  TRANSVERTER  daily.  With 

normal  care  and  intelligence,  it  will  serve 

you  satisfactorily  for  years — in  giving 

you  a  uniform,  accurate  current  supply 

at  just  the  voltage  you  desire." 

It's  simple — it's  sure — and  best  of  all — 

it's  economical  to  use. 

Canadian  Distributor 
Perkins  Electric  Ltd. 

Manufactured  Exclusively  by 

THE  HERTNER  ELECTRIC  COMPANY 

12700  Elmwood  Avenue  Cleveland,  Ohio,  U.  S.  A. 

THE  EASY 

ELECTRIC  HEATER 

Designed  especially  for  Theatre 
Organ  Chambers,  Box  Offices,  etc., 
but  will  prove  useful  in  many 
other  places. 

AISLE  LIGHTS 

For  Theatre  Chairs,  Ramps  & 
Stairways 

KAUSALITE 

MFG.  CO. 

8129  Rhodes  Ave.,  Chicago,  111. 

FLUSH  WALL 
AISLE  LIGHT 

STANDARD  CHAIR  TYPE 
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PERF$CTIDN 

Perfection  Rheostats 

From  Fox,  Paramount,  Keith 

and  Loew's  to  the  smallest 
suburban  theatre,  Perfection 

Rheostats  are  recognized  as 

perfect  aids  to  the  highest 

motion  picture  standards. 
Sold  by  .'iR  branches  of  the  National  Theatre  Supply 

Co..  Sam  Kaplan.  Continental  Theatre  Accessories, 
New  York,  and  by  your  dealer. 

HOFFMANN  &  SOONS 
387  First  Avenue  New  York  City 

Mfg.  Division 
Contractinq  Electrical  Engineers — Moving  Pic- 

ture Theatre  Electrical  Specialists 

STAGE 

5^5^ 

WW) 

EQUIPMENT  ̂  

IN  THE  NEW 

WARNER  BROS. 

Beacon  Theatre 

New  York 

and 

WM.  FOX'S 

Atlanta  Theatre 

Atlanta,  Ga. 

By 

Peter  Clark,  Inc. 

544  West  30th  St. 

New  York,  N.  Y. 

ers  are  badly  pitted.  Would  that  cause 

it?  We  use  the  ordinary  arc  lights — 

A.  C.  at  the  arc." 
In  the  first  place,  the  small  lens  di- 

ameter would  not  cause  flicker,  but  it 

does  mean  waste  of  light.  Your  man- 
ager therefore  is  paying  for  current 

each  month  which  makes  light  only  to 
illuminate  the  interior  of  the  projector 

mechanisms.  It  might  in  the  end  be 

much  cheaper  to  get  new  lenses.  Also, 

your  manager  will  do  well  to  remember 
that  he  can  get  very  much  better  results 
with  less  current  by  installing  one  of 
the  new  reflector  arc  lamp  outfits.  It  is 
not  so  much  what  a  thing  costs  as  how 

much  it  will  improve  results  enough  to 

bring  back  the  cost  price-plus  at  the  box 
office.  My  opinion  is  that  in  the  case 
of  an  old  fashioned  A.  C.  light  source 
and  a  modern  reflector  arc  light  source, 

it  most  emphatically  should. 
As  I  said  before,  this  matter  has  me 

guessing.  If  the  correspondent  has 

given  me  correct  information,  I  am  un- 
able to  see  any  reasonable  reason  for  the 

flicker.  I  would,  of  course,  attribute  it 

to  low  projection  speed,  but  in  the  first 
letter  I  was  advised  that  increasing  the 
speed  of  projection  made  no  difference. 

It  is  hardly  possible  that  carbon  jaw 

pitting  could  set  up  flicker,  for  the  rea- 
son that  arcing  between  the  carbon  and 

metal  of  the  jaw  sufficient  to  set  up  any- 
thing resembling  flicker  certainly  would 

entirely  destroy  the  carbon  jaw,  and  that 
very  quickly,  too. 

I  give  up.  Can  any  of  our  readers 
offer  any  reasonable  suggestions?  If  so, 

please  do  so,  sending  same  directly  to 
Gayle  Grubaugh,  projectionist.  Box  37, 
Golden  City,  Mo. 

RATHER  FOOLISH 

IN  New  York  City  I  attended  the 
showing  of  a  color  production  upon 

which  a  huge  sum  of  money  had  been 
expended.  It  is  to  have  a  Broadway 
run,  and  were  the  conditions  different  I 
have  no  doubt  but  that  it  would  be  at 
least  of  goodly  length.  For  the  thing 
has  been  beautifully  made  and  the  col- 

oring is  as  good  as  can  be  produced  at 
this  time. 

The  theatre  in  which  it  was  shown  is 

an  old  "legitimate"  house.  It  has  two 
balconies  and  is  of  short  front-to-back 
depth.  It  has  run  special  motion  pic- 

ture productions  for  a  long  while.  Its 
projection  room  was  originally  in  the 
second  balcony,  which  in  itself,  con- 

sidering the  short  front-to-back  audito- 
rium depth,  made  the  projection  pitch too  steep. 

Imagine  my  amazement  when  I  went 
up  to  bid  the  projectionists  good  evening, 
to  find  their  domain  had  been  hoisted  up 
still  another  floor,  and  the  space  it  had 
occupied  was  given  over  to  seats!  The 
projectors  stood  pretty  well  upon  their 
honorable  heads,  believe  you  me. 

I  would  donate  a  number  of  dollars 
were  it  possible  to  set  a  projector  on 
the  main  floor  and  project  that  terribly 

The  Palace  Or- 
pheum,  Milwaukee, 
the  brightest  spot 
on  "The  White 

Way." 

Signs  That 
SELL! 

THE  brilliantly 
lighted  Milne Made  EUectric  Signs 

are  the  sig^s  that 
sell.  They  shout 

your  show  message 
to  the  crowds  that 

fill  your  theatre. 

The  best  Theatres 
in  the  country  are 
using  MILNE  Signs 
because  they  are 
convinced  that  this 
"showmanship"  is 

built  right  in. 

Send  us  ihe  name  of 

your  theatre  and  let 
us  submit  a  colored 
sketch  to  you  —  no 
obligation  on  your 

part, 

MILNE  ELECTRIC 

SIGN  COMPANY 
614-618  Cherry  St. 
Milwaukee,  Wis. 

Long  Distance  Phone Crand  7666 

Chicago  Branch: 4352  Broadway 
Craceland  4289 

MILNE 

SIGNS 

Changeable  Letter 
Marquise  or  Canopies 

RECO  and  LACO  Color  Hoods 

Were  Used  EXCLUSIVELY 

in 

St.  George 

Colorama  # 

LACO  HOOD 
RECO  FULL  HOOD 

AND  HOLDER 

RECO  Natural  Colored  Glass  Hoods 

offer  the  only  successful  method  of  se- 
curing the  proper  color  and  shadow effects. 

ELECTRIC  COMPANV 

2651  W.  Congress  St.    Chicago,  111. 
**Everything  in  Theatre  Color  Lighting 

Equipment** 
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distorted  picture  beside  one  projected 
level.  I  venture  the  assertion  that  those 

responsible  for  this  sort  of  thing  would 

be  amazed  at  the  improvement.  I  can- 
not believe  they  know  the  damage  they 

do  to  a  production  by  literally  "stretch- 
ing" it  upward  by  about  one-fourth  of 

its  normal  height.  Friend  Daughter, 

speaking  of  the  "hero,"  said,  "What  a 
long  neck  he  has.  Dad!"  His  neck  was 
naturally  of  normal  length,  I  assume, 
but  the  projection  condition  increased 

its  altitude  by  fully  one-fourth;  also,  it 
added  a  lot  to  the  size  of  his  feet. 

I  venture  the  assertion  that  if  that 

production  does  not  have  a  good  long  run 
on  Broadway,  it  will  be  because  of  this 

injury  to  its  beauty  caused  by  the  pro- 
jection room  location. 

It  is  really  strange  that  those  re- 
sponsible for  the  showing  of  productions 

on  Broadway  can,  at  this  late  date,  fail 

to  understand  the  now  well-recognized 
fact  that  the  distortion  due  to  heavy 
projection  pitch  does  detract  from  the 

symmetry  and  beauty  of  any  produc- 
tion. They  charge  two  perfectly  good 

dollars  for  this  particular  production. 
Yet,  they  deliberately  set  up  what 
amounts  to  an  impossible  projection  con- 

dition— a  condition  in  which  the  pro- 
duction must,  of  necessity,  be  placed  be- 

fore audiences  with  every  object  on  the 
screen  stretched  upward  like  a  rubber 

band,  by  fully  one-fourth  of  its  normal 
height. 

Gentlemen,  I  cannot  possibly  see  that 
this  is  good  business.  It  would  seem  to 

me  that  the  condition — even  with  the 
projection  room  in  that  upper  balcony 
was  plenty  bad  enough,  and  that  rather 
than  thus  mar  productions  it  would  have 

been  better  to  leave  it  empty  of  "cus- 
tomers," as  was  the  condition  when  the 

projection  room  was  there. 
Please  undertand  me  clearly.  I  do  not 

mean  this  in  any  other  way  than  strict- 
ly constructive  criticism.  We  ought  to 

be  getting  past  the  stage  when  we  lower 
the  value  of  all  seats  in  this  way. 

!Fa//j  after  acoustical  treatment,  Aliis 
theatre,  West  Allis,  Wis.  Material: 

Acousti-Celotex. 

Brilliant  Pictures  and 

Perfect  Sound 

Clear,  realistic  pictures,  freedom  from  eye-strain,  and 
natural  tone  quality  is  necessary  to  win  and  hold  your 
patronage. 

To  insure  projection  as  good  as  you  had  before  Sound, 
to  get  the  best  reproduction  from  your  sound  outfit, 
you  must  have  the  right  kind  of  screen. 

Vocalite  Sound  Screen  is  proven  best  by  scientific  test. 
Many  successful  installations  have  proved  it  to  be 
superior  in  light,  definition,  and  tone  quality. 

It  is  the  only  screen  optically  and  chemically  correct 

for  the  projection  of  Colored  Pictures. 

Full  information  will  be  sent  on  request,  cost  no  higher 

than  any  good  screen. 

\/<D)caL
lite vScMmd  Screen 

The  First  Screen  Scientifically  Perfected  for  Sound  Picliiret 

Beaded  Screen  Corp. 

Roosevelt,  New  York 

Approved  by  Electrical Research  Products. 
Western  Electric  Co., 
Inc.,  and  other  makers 
of  Sound  Equipment. 

Porous  bat  not 

perforated 

Fire  Proof 
Non  Inflammable 

Superior  in  Strength — Si- lence— Rigidity  —  Uniform- ity —  Safety  —  Simplicity 
of  Installation — Ease  of 

Operation. 

CURTAIN  TRACK 

IS  USED  IN  GREATER  QUANTITY 
THAN  ANY  OTHER  STEEL  TRACK 

Whether  for  20  Feet  or 1000   
the  first  choice  of  Ex- hibitors, Supply  Dealers, 
Drapery  Houses  and 
Architects  Everywtiere. For: — 

Horizontal  Draw  Curtains  of  Any  Size 

— "Magnascope"  Side  Masks — 

Moving  Sound  Horns  off  and  on  Stage 
Th«  Load  le  supported  by  TWO  seri«8  of 
silent  wheels  rolling  on  TWO  parallel 
Treads.  TWICE  the  Strength  with  HAJLF 
the  Pull  at  the  Same  Price. 

AUTOMATIC  DEVICES  COMPANY 

737  HAMILTON  STREET,  ALLENTOWN,  PA. 
Alao  Manufacturers  of  A.D.C.  Automatic  Curtain 
Control  Equipment  and  Stabilarc  Motor  Genoraior$. 
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Viezv  of  the  auditorium  at  the 

proscenium  arch,  looking  to- 
ward the  left  forward  wall. 

Here  an  idea  may  be  gained  of 

the  canopy  which,  though  look- 
ing like  rich  fabric,  is  executed 

in  plaster.  At  the  upper  left  is 
shown  a  portion  of  a  mural. 

By 

DOUGLAS  FOX 

A  TRUE  BIT  OF  BAGDAD  ON  UPPER  BROADWAY 

Not  lar  from  Times 

Square  in  New  York 
is  the  Beacon  theatre, 

a  new  Warner  Broth- 

ers house  designed  in 
an  Oriental  motif  with 

striking  faithfulness 
to  theme.  The  archi- 

tect was  Walter  W. 

Alschlager,  New  York 

THE   striking  feature  of  the  new Beacon  theatre,  constructed  in  the 
hotel  building  of  the  same  name,  at 

74th  Street  and  Broadway,  by  Warner 
Brothers,  is  its  artistic  and  architectural 

completeness. 

By  this  I  do  not  mean  that  it  is  the 
last  word  in  doodads  and  toilet  fixtures, 
although  those  are  well  taken  care  of, 
but  that  it  is  an  entity  in  itself.  The 
massiveness  of  many  of  the  larger 

temples  of  the  motion  picture  is  too 
often  destroyed  by  an  excess  of  richness 
and  a  lack  of  continuity.  Roughly 

speaking,  they  may  be  compared  with  a 
necklace  of  exquisite  stones  atrociously 

matched.  They  are  brilliant,  costly — 
but  their  whole  effect  is  not  entirely 
beautiful.  And  that  is  where  the  Bea- 

con differs. 

The  initial  trend  of  its  design,  rich 
and  lavish  as  it  is,  is  carried  out  to  the 

last  detail,  so  that  in  the  auditorium, 

from  murals  to  columns,  from  prosce- 
nium arch  to  the  billowing  folds  of  a 

heavily  hanging  ceiling,  you  can  follow 
the  conception  of  the  design  from  its 

start  to  its  ultimate  and  logical  conclu- 
sion. The  Beacon  was  designed  by  Wal- 

ter W.  Alschlager  of  New  York. 

Sitting  in  almost  any  part  of  the 

theatre  except  that  directly  under  the 
mezzanine,  you  have  the  feeling  of  being 

in  the  impossibly  vast  tent  of  some  fab- 
ulous oriental  potentate.  High  on  the 

walls,  framed  between  columns  of  ma- 
jestic proportions,  you  see  murals  by 

Valdemar  Kjoldgaard,  depicting  cara- 
vans of  elephants  and  camels  and  traders 

and  fine  upstanding  slaves  bringing  their 

wealth  for  transfer  to  vessels  in  the  har- 
bor, ostensibly  for  shipment  in  tribute 

to  Rome. 

Your  eye  follows  the  columns  and  they 
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Left:  The  front  stage  drop, 

representing  the  luxury  of  na- 
ture in  delicate  colors.  The  en- 
tire design  sweeps  toward  the 

proscenium  and  the  stage.  Di- mensions here  are  great  enough 

to  permit  the  use  of  an  extra- large  screen  for  the  proper 

projection  of  wide-film  pictures. 

Night:  One  of  the  murals  by 
the  Scandinavian  artist,  Valde- 
inar  Kjolgaard,  all  of  which 
are  allegories  depicting  the  na- 

ture and  spirit  of  the  life 
Oriental,  as  lived  in  its  ancient 
splendor.  These  murals  form 
decorative  panels  along  the 

upper  portions  of  the  audi- torium side  walls. 

disappear  behind  a  plaster  valance  giv- 
ing you  the  impression  that  they  rise  to 

infinite  heights.  But  your  eye  is  caught 
by  the  frieze  and  you  follow  it  to  the 

proscenium  arch  over  vv^hich,  apparently 

supported  by  spears,  is  a  richly  heavy 

canopy.  Beneath  it  Rome's  wildest  and 
yet  most  gifted  of  generals  might  have 
entertained  his  Cleopatra. 

The  canopy  looks  like  cloth,  yet  it  is 
made  of  perforated  plaster  and  conceals 
an  organ  loft  and  a  public  announcement 
system.  From  it  the  eye  wanders  to  the 
ceiling.  That,  too,  is  plaster,  for  all  the 
world  like  cloth  and  its  hanging  folds 
form  the  roof  of  the  tent  in  which  you 
are  sitting. 

The  lines  of  the  balcony,  the  mez- 
zanine and  the  orchestra  all  point  to  and 

accentuate  the  importance  of  the  pro- 
scenium opening,  which  in  itself  is  a  con- 

tinuation of  the  side  wall  design  and  is 

so  proportioned  as  to  fit  in  with,  and  be- 
come, the  focal  point  of  the  whole  audi- 

torium. Its  width  of  51  feet,  its  height 

of  34  feet,  make  the  theatre  easily  adapt- 
able to  the  wide  screen,  while  its  depth 

of  30  feet  ensures  ample  space  for  the 
most  elaborate  of  presentations. 
The  architect,  Walter  Ahlschlager, 

must  have  had  in  mind  an  earlier  con- 

struction,  and   his   largest — the  Roxy. 

For  the  Beacon,  in  the  sweep  of  its  bal- 
cony and  mezzanine,  the  caddy-cornered 

position  of  its  stage,  has  much  that  is 
suggestive  of  that  amphitheatre. 

An  innovation  is  a  smoking-room  bal- 
cony for  men  and  women. 

The  stage  equipment  is  by  Peter 

Clark,  Inc. ;  seats  by  Heywood-Wake- 
field;  elevators  by  Otis;  special  equip- 

ment and  furniture  by  Continental 

Theatre  Accessories;  and  air-condition- 
ing apparatus  by  Carrier. 
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Good 

^  ̂   Appearance 

makes 

Efficiency! 

HORN  CARRIERS 

AND 

TRACKS 

ST.  LOUIS  THEATRE 
ST.  LOUIS,  MO. 

STATE.LAKE  THEATRE 
CHICAGO,  ILL. 

ORPHEUM  THEATRE 
NEW  ORLEANS,  LA. 

ORPHEUM  THEATRE 
DES  MOINES,  lA. 

PALACE  THEATRE 
SOUTH  BEND,  IND. 

PALACE  THEATRE 
ROCKFORD,  ILL. 

RIVERSIDE  THEATRE 
MILWAUKEE,  WISC. 

ORPHEUM  THEATRE 
MADISON,  WISC. 

CAPITOL  THEATRE 
DAVENPORT,  lA. 

ENGLEWOOD  THEATRE 
CHICAGO,  ILL. 

223-233  West  Erie  Street 
CHICAGO 

NOTHING  flatters  Mr 
and  Mrs.  Theatre- 

goer so  much  as  being  di- 
rected by  a  courteous,  at- 

tentive, efficient  staff.  That 
is  why  large  exhibitors 
take  so  much  care  to  keep 
up  the  morale  of  ushers 
and  door-men. 

Correct  uniforms  help. 
They  make  a  man  feel 
right.  Keen  judgment  is 
needed  to  create  a  uni' 
lorm  that  is  colorful  and 
decorative,  yet  commands 
respect  for  the  wearer. 

Maier-Lavaty  offers  the 
service  of  designers  with 
years  of  specialized  experi- 
ence.  Let  us  send  you 
samples  of  fabrics  and 
style-charts.  If  you  wish, 
we  will  sketch  a  special 
uniform  for  your  house. 
Write  to 

Maiei-Lavaty  Co., 
2139  Lincoln  Ave.  Chi«ago 

Law  Exhibitors 

Should  Know 

{Continued  from  page  26) 

debt  which  is  outlawed  by  the  state  laws 

may  be  renewed  (1)  if  the  debtor  is  in- 
duced to  pay  any  small  part  of  the  old 

debt;  (2)  or  if  he  pays  interest  on  the 

old  debt;  (3)  or  if  he  makes  a  new  prom- 
ise to  pay  the  old  debt.  This  rule  ap- 

plies only  to  debts  which  are  not  dis- 
charged in  bankruptcy,  but  which  are 

"outlawed"  by  state  statutes.  Also,  it  is 
well  established  that  a  debtor  may  as- 

sume a  new  obligation  to  pay  an  old 
debt,  from  which  he  is  legally  discharged 

in  bankruptcy  proceedings.  However, 
such  promise  to  pay  must  be  a  positive 
new  obligation,  otherwise  the  bankrupt 
is  not  bound  to  pay. 

Debts  of  Bankrupts 

For  example,  in  Armstrong  V  Neb- 
lett,  19  S..W.  (2d)  362,  it  was  disclosed 
that  a  debtor  who  had  been  discharged 

in  bankruptcy  wrote  to  a  creditor  the 
following  letter: 

"You  can  count  on  getting  a  part  of 
the  money  I  owe  you  this  fall.  I  cannot 

yet  say  how  much,  but  you  are  on  the 

list  to  be  paid  first." 
When  the  debtor  failed  to  pay  the  ac- 

count, the  creditor  filed  suit  contending 
that  the  above  quoted  letter  renewed  the 
obligation  discharged  in  bankruptcy. 
However,  the  court  held  this  letter  did 

not  renew  the  old  debt,  stating  the  fol- 
lowing important  law: 

"It  has  been  held  by  the  supreme  court 
of  the  United  States  that  a  new  promise 
to  pay  a  debt  discharged  in  bankruptcy 

must  be  a  clear,  distinct,  and  unequivo- 
cal recognition  of  and  renewal  of  the 

debt  as  a  binding  obligation  It 

may  be  an  absolute  or  a  conditional 
promise,  but  in  either  case  it  must  be 
unequivocal  The  rule  is  different 
in  regard  to  the  defense  of  the  statute  of 

limitations  against  a  debt  barred  by  the 
lapse  of  time.  In  that  case,  acts  or 

declarations  recognizing  the  present  ex- 
istence of  the  debt  have  often  been  held 

to  take  a  case  out  of  the  statute  

Thus  partial  payments  do  not  operate  as 
a  new  promise  to  pay  the  residue  of  the 
debt.  The  payment  of  interest  will  not 
revive  the  liability  to  pay  the  principal, 
nor  is  the  expression  of  an  intention  to 
pay  the  debt  sufficient  We  have 
concluded  that  the  alleged  promise  ot 
this  debtor  to  pay  some  part  of  the  debt 

he  owed  prior  to  the  discharge  in  bank- 
ruptcy, is  not  a  promise  to  pay  in  lan- 

guage clear,  distinct,  and  unequivocal."' 
Predecessor's  Income  Tax 

An  unusual  liability  was  saddled  upon 

a  theatre  holding  company  in  the  recent 

case  of  Hatch  V  Morosco  Holding  Com- 

pany (34  F.  [2d]  579).  Here  the  gov- 
ernment sued  a  theatre  holding  company 

for  $36,668  in  unpaid  income  taxes  owed 
by  the  theatre  corporation  which  the 

former  corporation  "took  over." 

't'slfourCash 

^  but  for  ̂  

how  lon^  / 

PREY  for  every  hold-up  man,  burglar  and bandit,  motion  picture  theatres  need  the  best 
protection  obtainable  for  their  cash. Many  of  the  largest  chain  organizations  have 
standardized  upon  the  York  Round  Door  Chest 
which  entitles  the  owner  to  the  lowest  burglary 
insurance  rate. 
Just  write  your  name  and  address  on  the 

margin  of  this  advertisement  for  complete information. 

York  Safe 
and  Lock 
Company 

York,  Pa. 

HUMIDAIRE 

A  GoldE  Product 

IS  COMING 

Engineers!  Watch  for  It! 

CIRCUS  HeRDLOS 

P/^OGR^tO$ 

ORTfJ-POSieRi 

EXHIBITORS  3 

Printing  Service  4 
711  South  Dearborn  Street  1 

CHICAGO,  ILL.  % 
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The  ground  upon  which  the  govern- 
ment sought  to  hold  the  Morosco  Hold- 

ing Company  was  that  the  latter  took 
over  the  sole  asset  of  the  theatre  com- 

pany, without  paying  to  it  any  considera- 
tion whatsoever.  This  asset  was  a  lease- 

hold of  a  theatre  in  New  York  City 
which  was  worth  $60,000.  There  was  no 
formal  assignment  of  the  lease  to  the 

holding  company  but  the  latter  took  pos- 
session of  the  theatre  and  operated  it, 

keeping  for  itself  the  profits,  which 
amounted  to  several  hundred  thousand 
dollars. 

The  leasehold  was  originally  owned  by 

Oliver  Morosco,  who  transferi-ed  it  to  a 
theatre  corporation  and  received  its  capi- 

tal stock  as  payment.  Later  Morosco 
pledged  the  entire  issue  of  stock  of  the 
theatre  company  to  secure  his  personal 
indebtedness,  and  the  Morosco  Holding 

Company  was  incorporated  for  the  pur- 
pose of  holding  all  the  capital  stock  of 

the  theatre  corporation,  and  Morosco  at 
that  time  entered  into  an  agreement  with 

the  holding  company  to  transfer  the  en- 
tire issue  which  he  had  previously 

pledged  for  his  personal  indebtedness. 
Afterward  the  holding  company  paid  to 

Morosco's  personal  creditor,  to  whom  the 
theatre  company's  stock  had  been 
pledged,  the  sum  of  $150,000  and  thus 
redeemed  the  pledge,  taking  the  stock 
for  its  own  purposes.  In  holding  the 
Morosco  Holding  Company  liable  for 
payment  of  the  unpaid  taxes,  the  court 
said : 

"The  theatre  company  received  no 
consideration  whatever  for  the  leasehold 

which  was  taken  from  it  by  its  holding 

company,  and  the  theatre  company's 
creditors  were  left  without  any  assets 

from  which  to  satisfy  their  claims.  It 
may  well  be  that  there  were  no  other 
creditors  than  the  United  States,  but  it 
had  a  valid  claim  against  the  theatre 

company  in  less  than  the  amount  of  the 

asset  of  which  it  was  denuded." 

Liability  for  Manager's  Contract 

It  is  well  settled  that  theatre  owners 

are  liable  for  all  acts  committed  and  con- 

tracts made  by  their  managers,  provid- 
ing such  acts  and  contracts  relate  to  the 

theatre  business.  However,  it  is  impor- 
tant to  know  that  the  party  who  files  suit 

against  a  theatre  owner  for  compensa- 
tion on  a  contract,  made  by  a  person 

who  said  he  was  the  manager,  is  bound 

to  prove  that  the  latter  actually  was  em- 
ployed by  the  theatre  owner  in  that 

capacity. 
For  instance,  in  State  Amusement 

Company  V  Turrentine  &  Thompson 
(21  S.  W.  [2d]  344),  it  was  disclosed 
that  a  person  named  Goss  went  to  a 
printing  establishment  and  said  that  he 
was  the  manager  of  a  theatre  owned  by 
the  State  Amusement  Company.  He 

ordered  a  large  quantity  of  specially 
printed  programs.  Later  the  officials  of 
the  amusement  company  refused  to  pay 
the  bill  on  the  contention  that  although 

Goss  was  employed  at  the  theatre,  he 
was  not  the  manager.     Therefore,  the 
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Quality  Intensity 

i  )i  f 

Type  FR-6  High  Intensity  Lamp 
Hundreds    of    Successful    Installations  Tell 
Their  Story  of  the  Best  Possible  Projection  at 

Lowest  Operating  Cost. 

HALL  &  CONNOLLY,  Inc. 
24  Van  Dam  St.,  N.  Y.  C. 

court  held  the  amusement  company  not 

liable  for  payment  of  the  printer's  bill, 
stating  important  law  as  follows: 

"It  is  a  well-settled  rule  of  law  that 
the  declarations  of  an  alleged  agent  are 

not  admissible  against  the  alleged  em- 
ployer to  prove  agency  or  to  show  the 

extent  of  the  purposed  agent's  authority. 
.  .  .  .  That  the  declarations  of  the 

agent  are  incompetent  to  prove  agency  is 
so  well  settled  that  it  is  unnecessary  to 
cite  authorities  Persons  dealing 

with  an  assumed  agent  ....  are 

bound,  at  their  peril,  to  ascertain  not 

only  the  fact  of  the  agency,  but  the  ex- 
tent of  his  authority;  and  in  case  either 

is  controverted,  the  burden  of  proof  is 
upon  them  to  establish  it  Since 
there  is  no  evidence  in  the  record  au- 

thorizing the  court  to  find  that  Goss  in 
making  the  contract  for  the  printing  was 

the  agent  of  the  State  Amusement  Com- 
pany  we     conclude     that  the 

 judgment  of  the  trial  court  is 

reversed." Tenants'  Deposits 

In  many  instances  tenants  are  re- 
quired to  deposit  with  the  owner  of 

leased  property,  money  which  guaran- 
tees the  owner  against  financial  loss  on 

obligations  assumed  by  the  tenant. 
However,  such  deposits  are  not  security 
for  creditors  of  the  theatre  operator  and 
cannot  be  retained  for  this  purpose. 

For  illustration,  in  Henry  C.  Smither 
Company  V  Helen  Company  (168  N.  E. 

44),  the  testimony  showed  that  the 

owner  of  the  Colonial  theatre,  in  writ- 

ing, leased  the  building  to  a  theatre  op- 
erator for  a  period  of  ten  years.  The 

rentals,  under  the  lease  amounted  to 

$195,000,  payable  in  monthly  install- 
ments. 

The  theatre  operator,  in  accordance 

with  the  terms  of  the  lease  contract,  de- 
posited with  the  owner  of  the  building 

$18,000  as  security  "for  the  payment  by 
the  theatre  operator  of  the  several 
monthly  installments  of  rent  reserved 

by  this  lease,  and  for  the  performance  of 

all  other  obligations  hereunder."  An- 
other part  of  the  lease  contract  obligated 

the  theatre  operator  to  keep  the  roof  in 

good  repair. 

The  theatre  operator  employed  a  con- 
tractor to  install  a  new  roof  and  after 

the  completion  of  the  work  he  refused  to 

pay  the  contractor  who  filed  suit  to  re- 
cover payment  from  the  $18,000  deposit 

made  with  the  owner  of  the  building. 
The  contractor  contended  that  he  was  en- 

titled to  receive  payment  from  this  de- 
posit, because  the  provisions  in  the  lease 

contract  explained  that  the  deposit  was 

security  for  the  performance  by.  the  ten- 
ant of  all  obligations  with  respect  to  the 

building.  However,  the  court  held  the 

contractor  not  entitled  to  receive  pay- 
ment from  the  deposit,  saying: 

"The  purpose  of  the  deposit  was  to  se- 
cure the  lessor  (owner)  from  loss,  and 

not  for  the  protection  of  the  third  par- 
ties as  the  contractor  In  the  in- 

stant case,  the  lessee  (theatre  operator) 

agreed  to  keep  the  roof  of  the  theatre  in 
repair  at  its  own  cost,  but  he  did  not 

expressly  agree  to  pay  for  the  labor  and 
material  used  in  so  doing  The 
lessor  (owner)  had  no  right  to  apply 

any  part  of  the  $18,000,  except  in  pay- 
ment of  rent  or  in  the  payment  of  some 

'other'  sum,  which  the  lessee  had,  by  the 
terms  of  the  lease,  expressly  agreed  to 

pay!" 

What  Is  Disorderly  Conduct? 

Since  theatre  owners  and  managers 

frequently,  have  occasion  to  distinguish 

disorderly  conduct,  which  justifies  ejec- 

tion of  a  patron  from  a  theatre,  the  re- 
cent case  of  Ruthenbeck  V  First  Crim- 
inal Judicial  District  Court  (1147  Atl. 

625)  imparts  unusually  valuable  legal  in- 
formation. In  this  case  it  was  shown 

that  a  city  ordinance  provides  that  "no 
person  shall  utter  any  loud,  profane,  in- 

decent, lewd,  abusive  or  offensive  lan- 

guage in  any  public  place."  A  citizen 
was  arrested  on  a  warrant  alleging  dis- 

orderly conduct  because  in  a  public  build- 

ing, in  a  loud  and  offensive  tone,  he  ex- 

claimed, "You  big  muttonhead,  do  you 

think  you  are  a  czar  around  here?" 
The  Court  held  this  offense  did  not 

constitute  disorderly  conduct,  saying: 

"A  'muttonhead,'  as  defined  by  the  dic- 

tionaries, is  a  dull,  heavy,  and  uninterest- 
ing person.  That  the  dignity  of  the 

clerk  may  have  been  ruffled  by  the  lan- 
guage addressed  to  him  is  possible,  but 

that  it  was  indecent  or  disorderly,  as  de- 
fined by  the  legislative  power  conferred 

on  the  borough  council,  we  think  is  not 
established.  It  is  not  every  trivial 

epithet  that  constitutes  disor- 

derly conduct." Samples  and  Real  Goods 

It  is  well  settled  that  a  theatre  owner 

is  not  required  to  accept  purchased  mer- 
chandise or  rented  films  and  other  equip- 

ment which  does  not  equal  the  quality  of 

the  sample  displayed  when  the  sale  was 
made,  or  that  specified  in  the  agreement. 
However,  the  theatre  owner  is  bound  to 

make  promptly  his  complaint  of  the 
poor  quality,  otherwise  the  court  may 
render  an  adverse  decision.  The  same 

law  is  applicable  where  the  theatre 
owner  permits  the  seller  to  retain  the 
goods  for  accommodation  of  the  former. 

For  instance,  in  Mississippi  County  V 

Russell  Company  (124  So.  315),  it  was 

disclosed  that  a  seller,  by  a  written  con- 
tract, sold  a  quantity  of  materials.  The 

contract  provided  that  the  seller  should 
hold  the  goods  in  his  warehouse  for  not 

more  than  60  days,  subject  to  the  orders 

of  the  purchaser.  At  the  time  of  the 

sale,  samples  were  given  the  purchaser. 

The  purchaser  failed  to  remove  the 

goods,  although  several  times  the  seller 
demanded  that  the  purchaser  fulfill  the 
contract.  At  different  times  the  buyer 

promised  that  he  would  take  the  mer- 
chandise but  he  failed  to  do  so.  Five 

months  later  the  purchaser  wrote  a  let- 
ter stating  that  the  goods  did  not  equal 

the  samples.  The  seller  filed  suit  and  the 
court  held  the  buyer  liable. 

K HEALTHFUL
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NOTES   ON  THEATRE 

EQIUIIIPMIIENT 

^AIFIFAIIRS^ 

Conducted  by  G.  J.  REID 

A SURPRISINGLY  simple  theatre  ac- 
cessory has  been  added  to  the  list 

^  of  cinema  devices  which  make  the- 

atre operation  (and  theatre-going)  just 
so  much  easier,  through  the  development 

of  a  new  type  of  seat  indicator.  The 
purpose  of  the  device  is  to  make  less 

Lights  off — Seats  empty. 

necessary  the  wandering  up  and  down 
aisles  of  ushers  seeking  seats  for  patrons. 

A  lot  of  motion  picture  fans  have  regis- 
tered complaints  against  such  activity  of 

ushers,  and  it  would  seem  that  this  con- 
trivance comes  in  answer  to  their 

protests. 

The  device  is  already  in  opei-ation  in 
the  Roxy  theatre  in  New  York.  It  is  the 
product  of  the  Bilmarjac  Corporation  of 
that  city  and  was  developed  by  William 

Lights  on — Seats  taken. 

J.  King,  who  heads  the  company.  In 

applying  the  device,  each  seat  in  the  the- 
atre is  wired,  the  wires  running  to  an 

aisle  box,  which  contains  tiny  bulbs,  each 
bulb  corresponding  to  a  seat.  When  a 
patron  sits  down,  his  weight  causes  the 
mechanism  to  make  an  electrical  response 
which  turns  out  the  light.  In  the  foyer 
there  is  a  diagrammatic  master  board 

Advise  us  of 

your  fabric 
requirements — Samples  and 

quotations will  be  promptly 

furnished. 

WHEN 

you  think  of 

FABRICS— 
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"ASSOCIATED" 
 ♦  

For  Masking  Decorative  or  any 

other  purpose,  you'll  find  the  ideal 
fabric  here  —  at  the  right  price. 

We  specialize  in 

FLAME  PROOF  FABRICS 
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723  7th  Avenue  New  York 

'^Enthusiasm  Will  Grow  With  Every  Show" 

A  Double  Hit! 
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Automatic  Reflector 
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-X-l  _Procluces  the  necessary  increase  in  light  to  project  Movietone  film 
in  the  same  size  and  with  the  same  intensity  as  silent  full-sized 
film. 
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Veatner 

is^omin^ 

Plan  for  it  NOW.  Bel 

PREPARED  when  it 

comes.  Make  your  \ 

theatre  a  big  attrac-* 
tion  all  summer  long  | 

with  I 

QUIET  COOLNESS 

by  Arctic  Nu-Aire. 
Get    the    facts  in 

this  new  book. 

Write  today 

ARCTIC  NU-AIR 
Corporation 

822  State  Lake 
Bldg. 

Chicago,  111. 

COOLING  AND  VENTILATING  SYSTEM 

HLIHIDAIRE 

Cools  Projector  Heads  and 

Films  by  Humidity 

70%  More  Efficient 

Wait  for 
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A  GoldE  Product 

Theatre  Equipment 
NEW  AND  USED 

Most  complete  stock  iu  the  0.  H 
Moving  Picture  Machines.  Screeai. 
Booths.  Opera  Chairs.  Spotlights. 
Stereopticons.  Tilin  Caljliiels.  Port 
able  Projectors.  M.  P.  Cameras,  Gen- 
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Supplies. 
Projection    Machines     repaired  and 
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mtUies  opera  chairs.    Attractive  3  i  Id  ri    muKliii  l.an ners  81.50;  on  paper  50  cents. 

We    Pay    Highest    Prices    lor  Used 
Projection  Machinei,  Opera  Chairs,  ett. 

Everything  tor  the  Theatre— Write  »or  Caialoii  "H" 
Movie  Snpply  Co.,  844  Wabash  Avi;.,  Cliicago 

Make  WHOOPEE 
"THE  BRAZEL  WAY" 
Our  illustrated  catalog  full 
of  fun -mailing  novelties  that 
will  put  pep  into  parties, 
dances,  conventions,  festi- 

vals and  celebrations  of  any 
sort.  You'll  And  just  what you  want  among  these  1001 
items.  Send  for  it  today 
Brazel  Novelty  Mfg.  Co. 
4005  Apple  St.,  CIn'M,  0 

with  a  tiny  bulb  indicating  each  seat  in 
the  theatre  in  its  proper  position.  At 
this  board  a  chief  usher  sees  the  relative 

occupancy  of  the  entire  house  at  a  glance 
and  directs  traffic  accordingly. 

In  addition  to  the  master  board,  each 

aisle  box  is  equipped  with  a  light  that 
sends  a  glow  along  the  floor  of  the  aisle. 

Masterhoard  in  foyer. 

Since  installing  the  device,  S.  L.  Roth- 
afel  (I  should  say  Roxy,  of  course,)  has 
stated  that  he  found  the  device  of  great 
assistance  in  handling  large  crowds.  He 
also  points  out  another  function  of  the 
apparatus  which  has  proved  of  great 
value.  That  is  the  illumination  of  the 

aisle  floors,  which  he  declares  practically 
eliminates  the  tripping  of  patrons  on  the 

steps  and  has  therefore  caused  a  reduc- 
tion in  insurance  rates.  He  further 

points  out  the  possibility  of  a  reduction 
in  personnel  because  the  apparatus  does 
part  of  the  work  of  ushers. 

A  "Sound"  Blower 

A  blower  especially  designed  to  op- 
erate quietly  so  as  not  to  interfere  with 

the  hearing  of  sound  pictures  has  been 

developed  by  the  American  Blower  Cor- 
poration in  collaboration  with  the  Na- 

tional Theatre  Supply  Company,  for 

distribution  by  the  latter  concern.  A 

large  number  of  installations  have  al- 
ready been  made  in  sound  picture  houses, 

at  least  some  of  which  are  listed  in  the 

columns  of  "Modern  Installations"  in 
this  issue.  Exhibitors  interested  might 
do  well  to  refer  to  the  list  to  see  if  one 

of  the  theatres  is  near  his  house,  so  that 
he  might  visit  it  to  make  direct  of  this 
new  blower. 

Some  Financial  Statistics 

This  is  the  time  of  year  when  we  find 
out  what  equipment  corporations  (some 
of  them,  anyway)  did  last  year  in  the 

way  of  profits — if  any.  And  considerably 

more  than  just  "any"  were  the  profits 
of  the  Bigelow-Sanford  Company,  Inc., 
manufacturers  of  woven  floor  coverings 

and  one  of  the  biggest  suppliers  of  thea- 

tre rugs  and  cai^pets  we  have.  The  report 
to  the  stockholders  shows  that  this  firm 

has  a  net  value  of  over  $31,000,000,  and 
a  surplus  of  over  $11,000,000.  Net  sales 
for  the  company  in  1929,  after  allowance 
for  cash  discounts,  were  $23,964,902.75, 
as  compared  with  $22,030,443.77  in  1928. 

It  will  be  recalled  that  the  Bigelow- 
Sanford  company  is  the  result  of  a  re- 

cent merger  of  Bigelow-Hartford  and 
Stephen  Sanford  &  Sons.  According  to 
John  A.  Sweetser,  president  of  the  new 

company,  progress  is  being  rapidly  made 
toward  consolidating  both  the  manufac- 

turing and  sales  divisions  of  the  two 

formerly  separate  organizations. 
Another  company  in  the  theatre  equip- 

ment field  which  issued  financial  figures 

this  month  is  the  Johns-Manville  Cor- 
poration, manufacturers  of  acoustical 

treatment  material.  This  firm  declared 

a  regular  quarterly  dividend  of  75  cents 
a  share  on  the  common,  payable  April 
15  to  stockholders  of  record  March  25, 
and  a  dividend  of  $1.75  was  declared  on 

the  preferred  stock  to  holders  of  record 
March  11. 

A  New  Safety  Ladder 

A  safety  ladder  of  a  new  design  has 
been  placed  on  the  market  by  the  Dayton 

Safety  Ladder  Company  of  Cincinnati. 
This  ladder  is  made  of  airplane  spruce, 

to  give  it  lightness  as  well  as  strength. 
It  has  a  straight  back  to  permit  close 
work  against  walls  and  in  corners.  An 
auxiliary  folding  step  adds  height  when 
needed.  It  is  supported  throughout  with 
flat  steel  braces,  steel  tubes  and  steel 
knee  braces.  The  ladder  comes  in  sizes 
from  3  to  16  feet. 

New  in  Music  Stands 

Sound  hasn't  ousted  the  musician-in- 
the-flesh  entirely  from  the  film  theatre 

field,  and  since  it  isn't  likely  that  he  ever 
will  disappear,  a  bit  of  information  on 
developments  in  music  stands  may  be  of 
interest. 

The  Liberty  Music  Stand  Company  of 

Cleveland  has  developed  a  semi-closed 

type  of  a  design  indicating  a  wide  ap- 
plication. This  type  has  a  solid  rack  of 

the  open-end  style,  with  one  10-watt 
lamp  concealed  above  the  sheet  of  music 
and  under  a  triangular  shade.  This 

stand  is  also  supplied  with  an  additional 
flat  table  below  the  usual  rack  for  the 

convenience  of  musicians  in  handling 
more  music.  The  table  as  well  as  the 

rack  is  lighted  by  the  single  lamp. 

Of  the  totally  closed  class  of  stands, 

the  resonant  type  is  doubtless  the  one  to 

be  recommended.  This  has  an  unusu- 
ally deep  enclosure  in  which  the  light  is 

so  concealed  as  to  be  excluded  from  most 

of  the  theatre — indeed,  according  to  the 
Liberty  company,  its  stand  of  this  type 
conceals  the  light  from  about  90  per  cent 

of  the  auditorium.  Two  10-watt  lamps 
are  used,  placed  at  the  sides  of  the  rack. 
The  resonator  is  placed  below  the  rack 

to  reenforce  the  volume  of  the  in- 
strument. 

By  Way  of  News 

An  announcement  has  come  to  this 

desk  from  Cutler-Hammer,  Inc.,  of  Mil- 

waukee, manufacturers  of  electric  con- 
trol equipment,  that  its  Detroit  district 

office  has  been  changed.  The  new  ad- 
dress is  2755  East  Grand  Boulevard, 

Detroit. 

A  whole  carload  of  Motio-Tone  repro- 
ducers started  the  other  day  on  a  ride 

'way  from  Quincy,  111.,  to  Sydney,  Aus- 
tralia. They  were  being  delivered  to  an 

Australian  distributor  by  the  Gates 
Radio  &  Supply  Company  of  Quincy,  the 

manufacturers.  Seven  of  the  reproduc- 
ers are  to  be  in  operation  by  April  1, 

in  theatres  seating  up  to  2,000. 
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A  Small  Town  Theatre 

Built  for  Sound 

{Continued  from  page  25) 

the  sound  absorption  materials  employed 
in  construction  fulfill  their  purpose  that 
the  upholstery  required  no  fabric  covers. 

The  Carroll  is  interesting  not  only  for 
its  acoustical  qualities,  but  also  for 
a  pleasing  scheme  of  decoration,  which 
gives  abundant  warmth  and  color.  Coral 
predominates  in  the  carpets  and  drapes 
and  the  same  color  is  used  in  beautiful 

combinations  in  wall  and  ceiling  decora- 
tion. 

The  total  seating  capacity  is  758 — 500 
on  the  main  floor  and  258  in  the  balcony. 
The  theatre  was  designed  by  Tucker  & 
Howell,  Atlanta  architects.  Construction 

was  by  Alex  A.  Bearman,  Atlanta  con- 
tractor, while  the  engineer  of  the  At- 

lanta ofllice  of  the  National  Theatre 

Supply  Company  cooperated  with  both 
architect  and  contractor  on  acoustical 

and  equipment  problems. 
The  interior  decoration  is  the  work  of 

Joe  Fernandez,  also  of  Atlanta.  The 

scenery  and  stage  draperies  were  fur- 
nished by  National  Theatre  Supply  Com- 

pany and  manufactured  by  the  Atlanta 
Scenic  Company,  of  which  Don  Carlos 
DuBois,  formerly  of  Chicago,  is  the 
head. 

The  National  Theatre  Supply  Com- 
pany installed  the  seating  (imitation 

leather,  upholstered,  nine-spring  chairs) , 
Simplex  projectors  equipped  with  Peer- 

less reflector  arc  lamps,  a  Hertner  Trans- 
verter,  spotlights,  Newman  ticket  chop- 

per, ticket  selling  machine,  lighting 
fixtures,  lobby  display  frames,  electric 
sign  and  changeable  display  signs,  film 
storage  cabinet,  directional  signs,  exit 

signs,  change-over  devices,  heating  and 
ventilating  system,  curtain  control,  the 
carpets  and  carpet  lining. 

The  Carroll  is  ovraed  by  Oscar  S.  Old- 
know  of  the  National  Theatre  Supply 
Company,  also  and  is  operated  by  Alpha 

Fowler,  who  is  also  part-owner  and  man- 
ager of  the  Empire  theatre  in  Atlanta. 

And  here  we  write  the  latest  word 
from  Carrollton:  The  Carroll  theatre  is 

"clicking."  Despite  atrocious  weather 
conditions  and  the  inevitable  winter  de- 

pression, the  theatre  has  developed  and 
maintained  a  steady  patronage. 

The  interior  of  the  theatre  embodies 

the  two  cardinal  principles  of  theatre 
decoration — warmth  and  color.  Coral, 
gold  and  green  with  effective  touches  of 
black  for  contrast,  predominate. 

The  side  walls,  treated  with  panels 

formed  by  intervening  pilasters,  have 
the  popular  rough  finish  plaster.  Cafe 
au  lait  forms  the  background  of  the 
color  scheme,  with  brilliant  splashes  of 
color  provided  by  the  border. 

Another  decorative  feature  is  formed 

by  bracket  lights  which  are  affixed  to 
the  pilasters.  The  parchment  shades 
show  the  Spanish  influence  in  color  and 
design. 

IN  FLOODLITES 

IN  BIG  AND 
BABY  SPOTS 

IN  FOOTLITES 
COVES  AND  BORDERS 

BEL-CROME 

Now  Makes 

Brighter  and  Longer-Lived 

Bel-Crome,  an  alloy  of  chromium  is  now  being 
used  in  Bel-Sun-Lite  reflectors  when  requested. 
Bel-Crome  reflects  more  light  than  chromium  plate, 
is  strong  as  steel,  light  as  aluminum,  and  can 
NEVER  tarnish.  Acids,  alkalis  and  the  heat  of 
lamps  cannot  affect  it.  Polishing  cannot  wear  away 
Its  reflecting  power,  for  it  is  the  same  throughout. 

Having  pioneered  chromium  plate  in  theatre  light- 
ing, Bel-Sun-Lite  engineers  were  still  unsatisfied.  In 

their  unending  search  for  a  reflector  that  would 
give  showmen  more  light  for  their  money,  they 
came  to  Bel-Crome.  You  may  now  get  twenty 
per  cent  more  light  from  Bel-Crome  reflectors  than 
you  could  from  chromium-plated  reflectors  behind 
the  same  lamps.  Or  you  may  use  twenty  per  cent 
less  current  and  get  the  same  light  you  now  have. 

Ask  our  nearest  representative  to  show  you  this 
marvelous  new  reflector  material.  His  name  is  in 
the  classified  phone  book  of  the  nearest  listed  city. 
Or  write  us. 

Belson  Manufacturing  Go. 

802  Sibley  St.  Chicago,  III. 

Atlanta,  Ga. 

Buffalo,   N.  Y. Delaware,  O. 

Detroit,  Mich. 
Ft.  Worth,  Tex. 

Gary,  Ind. Houston,  Tex. 
Indianapolis,  Ind. 
Kansas  City,  Mo. 
Los  Angeles,  Gal. 
Miami,  Fla. 
Minneapolis,  Minn. 
New  Orleans,  La. 
New  York,  N.  Y. 
Omaha.  Neb. 
Philadelphia,  Pa. 
Pittsburgh,  Pa. 
Richmond,  Va. 
Rochester,  N.  Y. 
St.  Louis,  Mo. 
San  Antonio,  Tex. 
San  Francisco.  Cal. 
Seattle.  Wash. 
Tampa,  Fla. 
Tulsa,  Okla. 

CANADA Montreal.  Que. 

Toronto.  Ont. 
Winnipeg,  Man. 

Insure  Full  Houses 

with  a  Cinephor  Lens 

Too  often,  the  influence  of  the  projection  lens  on  sustained  attendance  is 

overlooked.  But  more  and  more  leading  theatre  owners  realize  its  vital 

importance  in  building  "capacity"  business.  They  insure  clear,  realistic 
projection  and  complete  freedom  from  eye-strain  by  using  Cinephors. 

In  many  tests  before  experts  in  projection,  Cinephors  have  demonstrated 

their  superiority  in  definition,  flatness  of  field,  illumination,  sharp  focus 

and  contrast  between  black  and  white. 

Let  us  send  you  full  information  on  these  perfected  projection  lenses. 

Bausch  &  Lomb  engineers  will  gladly  cooperate  in  solving  your  specific 

problems.  Bausch  &  Lomb  Optical  Co.,  652  St.  Paul  St.,  Rochester,  N.  Y. 

Bausch  &  Lomb 

CINEPHOR 

Projection  Lenses  for  Motion  Picture 
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Limestone  and 
» 

made.  The  machinery  previously  used 
was  relegated  to  the  junk  pile,  and  to- 

day only  the  latest  electrical  equipment 
is  employed. 

In  the  vast  limestone  quarries  of 
Southern  Indiana  (where,  by  the  way, 
two-thirds  of  all  the  architectural  build- 

ing stone  used  in  the  United  States  is 
cut),  an  electric  channelling  machine  is 
employed  to  cut  the  solid  stone  from  the 

ledge.  The  blades  of  the  channelling  ma- 
chine cut  through  the  solid  stone  to  a 

depth  of  ten  to  14  feet.  One  of  the 

accompanying  illustrations  shows  a  ledge 
at  the  Dark  Hollow  Quarry  of  the  In- 

diana Limestone  Company  at  Bedford, 
Ind.  This  quarry  has  been  in  constant 
operation  for  60  years  and  has  furnished 
stone  for  some  of  the  finest  buildings  in 
America.  The  W.  K.  Vanderbilt  resi- 

dence on  Fifth  Avenue,  New  York  City, 
was  built  entirely  of  gray  stone  from 
this  quarry  in  the  year  1879.  When  this 
old  structure  was  razed  several  years 

Its  Application  to  the  1 
{Continued  from  page  14) 

ago,  to  make  way  for  a  commercial 
building,  the  stone  was  found  to  be  in  a 
perfect  state  of  preservation,  after 
nearly  60  years  of  service. 

After  the  stone  has  been  channelled 

from  the  ledge,  the  huge  cuts  are  drilled 
and  broken  into  smaller  blocks  for  ease 

of  handling  and  these  are  taken  to  the 

stacking  yards  for  grading' as  to  color 
and  texture,  and  for  seasoning. 
When  the  rough  blocks  arrive  at  the 

cut  stone  mills,  they  are  sawed  into  slabs 

by  huge  gang  saws,  which  do  the  work 
in  record  time.  The  slabs  are  then 

ripped  to  i-equired  width  by  circular  dia- 
mond saws.  These  strips  of  stone  go  to 

the  planers  where  they  are  planed  to  re- 
quired shapes  and  profiles.  Then,  again, 

they  go  to  the  circular  diamond  saws  for 
jointing  to  required  lengths. 

Where  hand  cutting  and  carving  are 

needed,  skilled  workmen  use  the  pneu- 
matic tool  exclusively,  instead  of  the  old- 

time  mallet  and  chisel.    The  limestone 

eatre  Exterior 

quarried  in  this  section,  on  account  of 

grain,  may  be  freely  cut  and  carved  in 
any  direction  without  fear  of  slitting. 
The  architect  may  therefore  include  in 

his  design,  elaborately  carved  and  sculp- 
tured figures  to  be  cut  directly  into  the 

stone  used  for  the  walls.  And  small  bal- 
usters, or  huge  monolithic  columns  up  to 

40  feet  in  length,  are  turned  with  com- 
parative ease  with  the  m.odern  lathes. 

Large  scale  production  and  modern 
machine  methods  have  so  reduced  the 

cost  of  limestone  that  it  is  now  economi- 
cally possible  to  employ  it  for  most  types 

and  sizes  of  buildings.  For  the  large 

theatre,  the  dignity  of  the  limestone  fa- 
cade, together  with  the  possibilities  of- 
fered for  what  may  be  called  structural 

decoration,  immediately  recommends  this 

material  to  the  designer.  But  the  archi- 
tect will  also  find  it  worth  consideration 

when  contemplating  the  problem  of  add- 
ing an  air  of  solidity  and  permanence  to 

the  theatre  of  modest  proportions. 

MODERN  INSTALLATIONS 

WEBER  MACHINE 

CORPORATION 

Reproducers 

Regent  theatre,  Wayland,  Mich. 
Diehl  theatre,  Claysburg,  Pa. 
The  Gray  theatre,  Spangle,  Pa. 
Palace  theatre,  Moody,  Tex. 
Bethany  College,  Bethany,  W.  Va. 
Alamo  theatre,  Cameron,  W.  Va. 
Arcade  theatre,  Summerville,  S.  C. 
Folly  theatre,  Erie,  Pa. 
Garden  theatre,  Waterbury,  Conn. 
Broadway  theatre,  Fayetteville,  N.  C. 
Cameo  theatre,  Pittsfield,  Mass. 
Ossian  theatre,  Ossian,  Ind. 
Rialto  theatre,  Johnstown,  Pa. 
J.  W.  Klinger,  McClure,  Pa. 
Cozy  theatre,  Winchester,  Ind. 
A.  N.  Sanborn,  Sanbornville,  N.  H. 
Smart  theatre.  Camp  Woods,  Tex. 
Mrs.  Brooks,  Rosebud,  Tex. 
Colonial  theatre,  Hondo,  Tex. 
Mr.  Schneider,  TThorndale,  Tex. 
Cozy  theatre,  La  Grange,  Tex. 
Cozy  theatre,  Schullenburg,  Tex. 
Palace  theatre,  Weimar,  Tex. 
Dixie  theatre,  Bestrop,  Tex. 
Sam  Hafley,  Cameron,  Tex. 
Alamo  theatre,  Bartlett,  Tex. 
Progressive  theatre.  New  Orleans,  La. 
The  Doris  theatre,  Doerun,  Ga. 
Supreme  theatre,  Jamaica  Plain,  Mass. 
Victory  theatre,  Trenton,  N.  J. 
Happy  Hour  theatre,  Schenectady,  N.  Y. 
Freythe  &  Cindr,  Moulton,  Tex. 
Lyric  theatre,  Shenandoah,  Pa. 

City  Square  theatre,  Trenton,  N.  J.  * 
Quadrangle  Pictures,  Duke  University, 
Durham,  N.  C. 

Reitz  Coal  Company,  Windber,  Pa. 
Palace  theatre,  South  Fork,  Pa. 
Pierce  &  Carron,  Orleans,  Vt. 
E.  L.  Arias,  Cagus,  Porto  Rico. 
Gaiety  theatre.  New  Orleans,  La. 
Miama  theatre,  Union  City,  Ind. 
New  Paramount  theatre,  Kokomo,  Ind. 
Lyric  theatre,  Altoona,  Pa. 
Clarence  theatre.  Snow  Shoe,  Pa. 
Princess  theatre,  Trenton,  N.  J. 
Bijou  theatre,  Troy,  N.  Y. 
New  Main  theatre,  Meyersdale,  Pa. 
Lake  theatre,  St.  Michael,  Pa. 
Cole  Theatre  Circuit  (10  houses),  Rosen- 

berg, Tex. 

The  tendency  among  theatres,  both 

large  and  small,  throughout  the 

country  is  to  modernize.  Evidence 

of  this  encouraging  situation  is 
found  in  the  many  installations 

of  equipment  reported  by  leading 
manufacturers. 

Rialto  theatre,  Haxtun,  Colo. 
Westport  theatre,  Kansas  City,  Mo. 
Pastime  theatre.  Pine  Bluff,  Wyo. 
Empress  theatre,  Hugo,  Colo. 
American  theatre,  Madrid,  Neb. 
Community  theatre,  Lebanon,  Kan. 

GATES  RADIO  &  SUPPLY 

COMPANY 

Reproducers 

HOFFMAN  &  SOONS 

Rheostats 

Warner's  Beacon  theatre.  New  York,  N.  Y. 
Loew's  Paradise  theatre.  New  York,  N.  Y. 
Jamaica  theatre,  Jamaica  Plains,  Mass. 
Rialto  theatre,  Roslindale,  Mass. 
Seville  theatre.  East  Boston,  Mass. 
St.  George  theatre,  St.  George,  S.  I.,  N.  Y. 
Fox  theatre,  Atlanta,  Ga. 
Loew's  King  theatre,  Brooklyn,  N.  Y. 
Carlton  theatre,  Brooklyn,  N.  Y. 
Brooklyn  News  Reel,  Brookljm,  N.  Y. 
Madison  theatre,  Brooklyn,  N.  Y. 
46th  Street  theatre,  Brooklyn,  N.  Y. 
Olympia  theatre.  New  Bedford,  Mass. 
Capitol  theatre,  Trenton,  N.  J. 
Gaiety  theatre.  New  York  City. 
Strand  theatre.  New  York  City. 
Boyd  theatre,  Philadelphia,  Pa. 
Warner  theatre,  New  York  City. 
Avalon  theatre,  Brooklyn,  N.  Y. 

GOODALL  ELECTRIC,  INC. 

Reproducers 

H.  T.  Higgins,  St.  Marys,  Kan. 
0.  S.  Durr,  Kansas  City,  Mo. 
J.  E.  Yancey,  Kansas  City,  Mo 
A.  D.  Kellan  &  Son,  Hyannis,  Neb. 
Pete  Thompson,  Paxton,  Neb. 
Wilson  theatre.  Cabin  Creek,  W.  Va. 
Elias  Garbett,  Melcher,  la. 
S.  0.  Hare,  Eastland,  Tex. 
H.  S.  Drurry,  Hemingford,  Neb. 
Paul  C.  Morgan,  Hay  Springs,  Neb. 
M.  W.  Kessey,  Victor,  Colo. 
E.  K.  Menaugh,  Littleton,  Colo. 
F.  M.  Webber,  Lakin,  Kans. 
C.  0.  Wenholz,  Ulyses,  Kans. 
Opera  House,  Grant,  Neb. 
Peerless  theatre,  Holyoke,  Colo. 

Strand  theatre.  Perry,  Mo. 
Star  theatre,  Hannibal,  Mo. 
Star  theatre,  Griggsville,  111. 
Strand  theatre,  Lancaster,  Mo. 
Delco  theatre,  Potosi,  Mo. 
Royal  theatre,  McCerub,  111. 
Knox  theatre,  Knox  City,  Mo. 
Variety  theatre,  Akron,  Colo. 
U.  S.  Penitentiary,  Leavenworth,  Kan. 
U.  S.  Penitentiary,  Atlanta,  Ga. 

AMERICAN  BLOWER 

CORPORATION 
(Through  National  Theatre  Supply  Co.) 

Ventilating  Equipment 

State  theatre,  Raleigh,  N.  C. 
Capital  theatre,  Salisbury,  N.  C. 
Wilson  theatre,  Wilson,  N.  C. 
Carolina  theatre,  Wilmington,  N.  C. 
Hamrick  theatre,  Gaffney,  S.  C. 
Rockingham  theatre,  Reidsville,  N.  C. 
Paramount  theatre,  Burlington,  N.  C. 
National  theatre,  Greensboro,  N.  C. 
Modjeska  theatre,  Augusta,  Ga. 
Grand  theatre,  Moultrie,  Ga. 
Park  theatre,  Jacksonville,  Fla. 
Masonic  Auditorium,  Atlanta,  Ga. 
New  Frolic  theatre,  Jacksonville,  Fla. 
Buckhead  theatre,  Atlanta,  Ga. 
The  Carroll  theatre,  Carrollton,  Ga. 
Houston  theatre,  Dothan,  Ala. 
New  theatre,  Memphis,  Tenn. 
Lam  Amusement  Company,  Rome,  Ga. 
Empire  theatre,  Atlanta,  Ga. 
Pekin  theatre,  Montgomery,  Ala. 
Madison  theatre,  Atlanta,  Ga. 
State  theatre,  Bogalusa,  La. 
Pinetree  Amusement  Company,  Bogalusa, La. 

Municipal  Auditorium,  Orangeburg,  S.  C. 
Princess  theatre,  Columbus,  Miss. 
Bama  theatre,  Tuscaloosa,  Ala. 
Ritz  theatre,  Tuscaloosa,  Ala. 
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The  Tiny  Band  Box,  a 

New  Art  Cinema 

{Continued  from  page  21) 

Motion  Picture  Guild  chain  in  Philadel- 
phia, the  other  being  the  Little  Theatre 

at  2222  Market  Street,  also  a  neighbor- 
hood house  designed  to  appeal  to  an  ex- 

clusive clientele. 

The  Band  Box  was  erected  for  the  dis- 
tricts of  Germantown  and  Chestnut  Hill 

to  make  it  unnecessary  for  residents  of 
these  sections  to  go  downtown  for  the 

"artistic"  cinema  entertainment. 
The  exterior  of  the  Band  ,Box  is  of 

pressed  brick,  plaster  and  oak  beams. 
The  lobby  is  severely  plain,  with  buff 
plaster  walls.  It  opens  directly  into  the 
foyer,  with  an  alcove  just  inside  the 

door  and  a  stairway  leading  to  the  pro- 

jection room  and  the  manager's  office, 
which  is  located  over  the  foyer. 

The  walls  of  the  auditorium  are  of 

plaster,  sound  proofed  and  completely 
covered  with  panels  of  fine  tapestry, 
which  lend  an  air  of  dignity  to  the 
room.  At  the  sides  of  the  screen  are 

two  large  canvases  depicting  English 
scenes,  painted  by  the  Franklin  Studios 
of  Germantown.  At  each  side  of  the 

projection  room  is  a  small  curtained  bal- 
cony. The  lighting  is  indirect  and  the 

whole  effect  of  the  auditorium  is  one  of 

intimacy  and  charm. 
The  Motion  Picture  Guild  claims  to 

have  established  the  first  "little  cinema" 
theatre  in  the  United  States.  This  was 

the  Wardman  Park  Theatre,  Washing- 
ton, D.  C,  which  was  opened  in  1926. 

Since  that  time  the  Motion  Picture  Guild 

has  operated  houses  in  Washington, 
Baltimore,  Detroit  and  Philadelphia. 

A  Theatre  Palatial  on 

a  Medium  Scale 

{Continued  from  page  31) 

feed  system  in  the  summer  time,  but  in 
the  winter  the  same  process  is  also  used 
with  the  difference,  of  course,  that  the 
air  is  heated  instead  of  cooled.  This 

mechanical  plant  for  heating  and  ven- 
tilating is  in  use  all  year. 

The  seating  equipment  called  for  is 
the  same  as  that  installed  in  large 
theatres.  Floors  will  be  carpeted  in  a 
special  design.  Lighting  fixtures  will  be 
of  a  more  or  less  modernistic  design,  but 
at  the  same  time  will  be  in  harmony  with 
the  general  architecture  and  decorative 
treatment.  Lighting  effects  will  be  a 
special  feature  in  this  theatre,  provided 
for  by  floodlighting,  spot  lights,  etc.,  and 
they  will  play  an  important  part  in  the 
decorative  features  of  the  proscenium 
arch. 

This  house,  though  small,  has  been 
carefully  thought  out  in  regard  to 
acoustics.  The  architects  have  designed 
special  forms  in  the  way  of  angular  type, 
bevels  and  right  angles  in  order  that  the 
general  design  may  contribute  as  much 
as  possible  to  good  acoustics. 

Silence  for  Sound  ♦  ♦  ♦ 

Sound  demands  more  frequent,  varied  curtain  movements.  Vallen  has 

provided  them  in  silent,  accurate  curtain  control  equipment. 

I Investigate  Vallen  Syncontrol ;  Vallen  Track  Tj 
and  Basket  Method  for  clearing  Stage   of  f 

Sound  Horns.  il 

SELL  'EM WITH 
SAMPLES! 

^  TALKING  TRAILERS 

You  be  tlic  Jud^c 

THE  BEST  MEDIUM  TO  ADVERTISE 

TALKING  PICTURES 

NATIONAL  SCREEN  SERVICE 
CHICAGO 

810  S.  WabasU 
NEW  YORK 
126  W.  46lh 

LOS  ANGELES 
1922  S.  Vermont  Ave. 

You  should  have  a  copy  of 

Building  Theatre  Patronage  for 

handy  reference 

This  is  not  a  book  to  be  read  over  once.  It  is  a 

treatise  embracing  theatre  management  in  all 

details.  It  is  needed  on  every  managers  desk  to 

be  consulted  whenever  inspiration  is  needed. 

The  wise  manager  will  consult  it  many  times daily. 

Have  this  inexpensive  assistant  at  your  com' 

mand — price  $5.10  at 

Herald-World  Bookshop 

407  S.  Dearborn  St.,  Chicago,  III. 

Order  accompanied  by  certified  chec\,  money  order  or  draft  receives 

immediate  attention.    'Will  also  mail  C.O.D.,  if  desired. 
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THE  EXPORT  MARKET 

MOTION   PICTURE  THEATRE  OPERATION  AND 

CONSTRUCTION  IN  EASTERN  ASIA 

A  survey  by  the  United  States  Department  of  Commerce  compiled 

By  E.I.  WAY  Chief  of  the  Industrial  and  Educational 
Section,  Motion  Picture  Division,  U.  S.  Department  of  Commerce 

THERE  are  approximately  1,120  mo- 
tion picture  theatres  in  the  Jap- 
anese Empire  with  an  average  seat- 

ing capacity  of  500  persons.  This  seat- 
ing capacity  is  not  a  true  indication  of 

the  size  of  Japanese  theatres,  however, 
because  exhibitors  limit  the  number  of 

seats  and  provide  extensive  standing 

room  in  order  to  reduce  taxation,  which 

is  based  upon  admission  prices  for  seats. 

It  is  probable  that  the  actual  average 

audience  capacity  of  motion  picture  thea- 
tres in  Japan  is  about  40  per  cent  great- 

er than  the  seating  capacity.  Motion 

pictui'es  are  also  shown  at  irregular  in- 
tervals in  other  buildings,  such  as  Y. 

M.  C.  A.'s  and  public  halls.  The  number 
of  houses  of  this  type  is  unknown,  but 

estimates  appearing  in  Japanese  news- 
papers indicate  their  number  to  be  very 

large. 

Some  idea  of  the  attendance  at  thea- 

tres and  the  average  admission  prices 
can  be  gained  from  the  following  1927 
figures  published  by  the  Japanese  Year 
Book. 
Houses    devoted    exclusively  to 
motion  pictures   127,184,332    0.34  yen 

Houses  showing  mixed  programs, 
including  motion  pictures         23,313,671      .272  yen 

Public  halls  and  other  houses  not 
regularly  showing  motion  pic- 

tures   13,906,714      .227  yen 

Total  attendance   _  164,404,717    .321  yen 

The  average  charge  is  about  15  cents 
in  American  money. 

The  total  admission  charges  for  the 
year  1927  amounted  to  52,740,816  yen. 
These  returns  are  considered  subnormal 

as  a  result  of  poor  attendance  owing  to 
the  financial  and  economic  depression  of 
that  year.  The  average  price  of  admis- 

sion quoted  is  confirmed  by  the  calcula- 
tions of  a  foreign  distributor,  who,  after 

investigation,  estimated  the  average 
charge  at  32  sen  (15  cents)  per  person. 
(One  hundred  sen  equal  1  yen,  about  50 
cents  in  United  States  currency.)  Stand- 

ing room  in  rural  houses  can  be  ob- 
tained for  as  little  as  10  and  15  sen, 

while  in  the  best  city  theatres  the  scale 
runs  from  30  sen  to  1.50  yen,  with  oc- 

casional maximum  charges  of  2  yen  and 
2.50  yen  for  unusual  feature  programs. 

Only  25  of  the  1,120  regular  Japanese 
motion  picture  houses  were   not  con- 

trolled by  or  under  special  agreements 

with  Japanese  producers  or  distributors. 

Their  numbers,  according  to  the  pro- 
grams shown  were  as  follows: 

Theatres 
Japanese  productions  exclusively   930 
Mixed   programs  of  Japanese  and  foreign 
features    159 

Foreign  productions  only   31 

Total    1,120 

There  is  no  organized  campaign 

against  foreign  motion  pictures,  but 
outside  of  the  large  cities,  which  are 

subject  to  constant  and  close  foreign  in- 
fluence, there  is  such  a  marked  demand 

for  Japanese  productions  that  programs 
consisting  wholly  of  imported  features 
can  not  be  shown  profitably.  Producers 
and  exhibitors  are  adequately  protected 

by  copyright  regulations. 
The  maximum  length  and  duration  of 

programs  is  fixed  by  prefectural  regula- 
tions, which  vary  in  different  sections  of 

the  country.  The  time  allowed  for  one 

complete  program  is  four  to  four  and 
one-half  hours  in  most  prefectures,  with 
a  maximum  of  12  hours  in  some;  the 

length  of  film  that  may  be  shown  is 
limited  from  20  reels  in  Tokyo  to  4,600 
meters  in  other  districts.  A  combined 

restriction  of  18  reels,  with  a  length  of 

4,500  meters,  prevails  in  Fukui  Prefec- 
ture. The  general  allowance  in  the  ma- 
jority of  prefectures  is  equivalent  to 

15,000  feet  of  film.  Estimates  show  that 

programs  are  changed  once  weekly  in 
1,086  theatres  and  twice  weekly  or  more 
often  in  34  theatres.  Runs  of  more  than 
one  week  are  rare  and  are  confined  to  a 

few  of  the  best  Japanese  and  foreign 
productions.  Several  American  features 
have  had  record  runs  of  two  to  three 

weeks  in  a  "first-run"  theatre. 
Japanese  motion  picture  theatres  may 

be  classified  according  to  the  number  of 
daily  performances  as  follows:  Once 
daily  in  620  theatres,  twice  daily  in  457 
theatres,  and  three  or  more  times  a  day 
in  43  theatres. 

Only  about  25  motion  picture  theatres 

in  Japan  compare  with  the  average  mod- 
ern American  theatre  in  a  community 

having  a  population  of  25,000  or  more, 
but  several  new  theatres,  particularly  in 
Tokyo,  are  now  being  constructed. 

Taxation  on  motion  picture  perform- 
ances is  assessed  by  prefectural  and  lo- 

cal authorities  at  varying  rates  in  the 
different  parts  of  the  Empire.  In  Kobe, 

in  Hyogo  Prefectures,  the  present  pre- 
fectural tax  is  2  per  cent  of  the  full  ad- 

mission price  of  a  theatre's  seating 
capacity.  This  percentage  basis  of  taxa- 

tion prevails  in  most  prefectures  and  has 
caused  theatre  owners  to  construct 

houses  which  have  large  standing-room 
spaces,  thereby  reducing  the  amount  of 
their  taxes.  Municipal  taxes  or  those 
assessed  by  local  government  bodies  are 
not  uniform.  In  some  cities  20  or  25 

per  cent  surtax  is  charged  on  the  basis 
of  the  prefectural  tax;  in  others,  such  as 
Kobe,  there  is  a  sliding  scale  based  on 
the  price  of  the  tickets  sold,  ranging 
from  3  sen  on  50  to  70  sen  admission 

tickets  to  30  sen  on  tickets  costing  from 

2.50  yen  to  5  yen.  Some  communities 
have  a  flat  daily  taxation  charge.  The 
total  taxes  paid  by  exhibitors  during 
the  year  1926  amounted  to  a  total  of 
1,534,979  yen. 

An  interesting  and  important  fea- 
ture in  the  exhibition  of  motion  pictures 

in  Japan  is  the  interpreter  or  interlocu- 
tor who  explains  the  action  and  meaning 

of  a  production  to  the  audience.  This 

unique  profession  was  created  when  mo- 
tion pictures  were  first  introduced 

into  Japan,  since  all  the  early  films  were 

foreign  productions  and  the  gestures,  ac- 
tions, and  properties  shown  were  unin- 

telligible to  most  of  the  spectators. 
Consequently,  it  was  necessary  to  employ 
interpreters  to  read  titles  and  to  explain 
the  subject  matter  of  the  films.  Nor  was 
the  necessity  for  interpreters  done  away 
with  when  Japanese  photoplays  entered 
the  field,  for  the  complicated  system  of 
Japanese  and  Chinese  characters  makes 
it  almost  impossible  to  flash  brief  titles 
and  subtitles  with  sufficient  meaning 

upon  the  screen.  The  slow  action  and 
formal  gestures  of  classical  Japanese 
dramas  made  Japanese  pictures  almost 

as  difficult  to  understand  as  those  pro- 
duced abroad,  and  several  interpreters 

frequently  appeared  alongside  a  screen 
at  the  same  time,  each  reciting  the  part 
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of  an  individual  actor  appearing  in  the 
motion  picture. 

Improvement  in  the  quality  of  Jap- 
anese features  permitted  a  reduction  in 

the  number  of  interpreters  to  one  clever 

person  who  could  mimic  several  charac- 
ters. This  system  is  now  being  em- 

ployed, and  each  Japanese  motion  pic- 
ture house  of  significance  has  a  staff  of 

from  four  to  seven  interpreters  who  re- 
lieve each  other  during  the  course  of  a 

performance.  Rural  theatres  giving 
only  one  daily  showing  usually  have  at 
Jeast  two  readers. 

These  interpreters  are  the  local  dis- 
pensers of  the  latest  witticisms,  and  the 

i)est  of  them  have  followings  which 

patronize  the  theatres  in  which  they  ap- 
pear regardless  of  the  program  offered. 

They  are  said  to  be  able  to  augment 

their  salaries  considerably  with  volun- 
tary contributions  from  admirers  and  by 

■conducting  schools  for  training  their  ap- 
prentices. The  latter  go  to  rural  houses 

for  experience  and  then  gradually  work 
their  way  up  to  positions  on  the  staffs 
of  theatres  in  the  leading  cities.  The 

profession  has  about  7,000  masters  and 
apprentices,  most  of  whom  are  members 
of  a  guild.  Police  licenses  are  required 
of  all  interpreters,  and  the  demand  for 
their  services  is  so  fixed  that  it  will  be 

■difficult  to  displace  them  even  with  the 
advent  of  talking  pictures.  Their  salaries 

range  from  80  to  300  yen  a  month;  ap- 
prentices are  paid  15  to  30  yen  monthly. 

On  July  1,  1925,  an  official  censorship 

"bureau  was  established,  and  every  copy 
of  every  film  must  now  be  censored  at 
the  central  censor  bureau  in  Tokyo, 

which  operates  under  the  Department  of 
Home  Affairs  of  the  Imperial  Japanese 

Government.  Without  a  censorship  cer- 
tificate a  motion  picture  film  can  not  be 

put  on  the  screen  in  Japan;  every 

-week's  exhibition  in  every  theatre  in 
Japan  must  be  approved  by  the  local  po- 

lice station  in  the  district  in  which  the 

theatre  is  located.  Each  police  station 

has  an  up-to-date  list  of  the  films  passed 

ty  the  central  bureau  and  each  list  con- 
tains the  names  of  the  authorized 

distributors  of  every  picture.  Each  dis- 
tributor keeps  an  employee  at  the  cen- 

sorship bureau  to  watch  the  films  being 
censored,  and  this  representative  can 
prevent  the  issuance  of  certificates  to 
unauthorized  parties.  It  is  practically 

impossible,  however,  to  stop  the  exhibi- 
tion of  illegal  copies  once  they  are 

passed.  The  censorship  fee  is  5  sen  (2V2 
«ents)  per  3  meters  for  first  copies  and 
2  sen  per  3  meters  for  additional  copies. 

Phillipine  Islands 

While  the  Philippine  Islands  do  not 
represent  a  large  motion  picture  market 
for  American  films,  export  statistics 

show  that  2,210,413  linear  feet  of  posi- 
tive and  negative  film  were  sent  to  the 

islands  in  1922,  while  a  total  of  3,117,229 
linear  feet  were  exported  in  1928.  A 
growing  interest  in  motion  pictures 
seems  to  indicate  that  1929  footage  will 

show  an  ample  increase  over  last  year's 
tigure. 

The  reason  for  the  comparatively  slow 
growth  in  the  consumption  of  motion 

pictures  can  be  attributed  to  a  consider- 
able extent  to  the  low  per  capita  earning- 

power  of  the  people.  This  statement 

applies  especially  to  northern  Luzon  in 
contrast  to  the  more  prosperous  Prov- 

inces of  central  and  southern  Luzon,  and 

the  comparatively  wealthy  sugar-produc- 
ing Provinces  on  the  islands  of  Panay 

and  Negros  where  there  are  motion  pic- 
ture theatres  in  practically  every  large 

town.  However,  established  motion  pic- 
ture houses  are,  in  general,  doing  a 

satisfactory  business,  and  it  is  thought 
that  in  the  normal  course  of  events  there 
should  be  an  excellent  field  for  American 

films  in  the  Philippine  Islands  within 
comparatively  few  years. 

The  domestic  production  of  motion 
pictures  is  an  unimportant  factor  in  the 
Philippine  Islands.  There  is  only  one 

producing  company,  located  in  Manila, 
which  owns  the  only  studio  in  the 
islands.  This  company  produced  its  first 
picture  in  1924  and  has  made  a  total 
of  11  pictures  to  date.  Future  plans  call 
for  the  production  of  one  picture  every 
three  months.  These  pictures  are  being 
shown  in  the  Hawaiian  Islands  as  well 

as  in  the  Philippines.  The  company 

hopes  later  to  enter  other  Oriental  mar- 
kets and  certain  sections  in  the  United 

States,  especially  those  where  there  are 
large  Filipino  communities  as  there  are 
in  Hawaii. 

No  information  is  available  relative  to 

the  cost  of  completed  pictures,  but  pro- 
duction expenses  are  very  low.  The  ma- 

jority of  the  actors  are  amateurs  who 
are  paid  little,  if  anything,  for  their 

services.  The  leads  are  taken  by  "stars" 
from  local  vaudeville  stages,  and  they  re- 

ceive $150  to  $300  a  picture.  Most  of 
the  scenes  are  taken  at  night  since  many 
of  the  actors  are  otherwise  employed 
during  the  day. 

"Bicycling"  of  films  is  almost  as  un- 
known as  pirating.  Bicycling  is  some- 

times resorted  to  in  Manila  where  one 

copy  of  the  print  is  made  to  serve  two 
exhibitors  at  the  same  time,  but  this 

practice  is  carried  on  by  and  with  the 
consent  of  the  distributor.  Reports  of 

illegal  bicycling  in  the  provincial  towns 

are  rare,  but  in  the  better-class  Prov- 
inces where  fair-sized  towns  are  but  an 

hour  or  two  distant  from  one  another 

along  good  automobile  roads,  bicycling 

is  resorted  to  occasionally;  films  are  re- 
tained for  several  days  and  exhibited  at 

theatres  in  different  towns  before  being 
returned. 

Charges  made  by  distributors  for 
films  are  more  or  less  arbitrary  and  are 

based  on  the  drawing  power  of  the  film 
as  well  as  the  size  of  the  town  and  the 

capacity  of  the  theatre.  Complete  pro- 

grams may  be  had  from  some  distribu- 
tors for  as  low  as  five  pesos  ($2.50  in 

United  States  currency)  although  as  a 

general  rule  the  minimum  is  20  pesos 
($10  in  United  States  currency).  If  an 
episode  or  two  of  a  serial  is  included,  or 
if  the  film  is  a  special  production,  the 

minimum  price  is  higher,  the  distributor 
using  the  tactics  of  the  producer  and 

getting  all  that  the  traffic  will  bear. 
The  standard  charge  for  mutilation  is 

$1  a  foot,  but  distributors  find  that 

lengthy  mutilations  are  rare.  No  atten- 
tion is  paid  to  mutilation  of  an  occa- 

sional sprocket  hole,  except  to  inform  the 

exhibitor  of  the  condition  of  his  projec- 
tor and  warn  him  to  place  it  in  proper 

repair.  In  cases  of  films  destroyed  by 

fire,  the  exhibitor  must  pay  the  entire 

laid-down  cost  of  a  new  print  plus  a  per- 
centage for  loss  in  rentals  owing  to  time 

required  to  obtain  the  new  print.  In 

practice  this  percentage  may  be  mini- 
mized or  increased  according  to  the 

value  of  the  exhibitor  as  a  customer. 

The  average  life  of  films  is  the  same 
as  elsewhere.  Some  of  the  distributors 

have  their  rooms  fully  equipped  with 

modern  cleaning  machinery,  and  by  care- 
fully revising  films  after  their  return 

from  each  exhibition,  they  are  able  to 

get  the  maximum  of  service  from  each 

print. The  Philippine  tariff  law  provides  that 

"theatrical  equipment,  *  *  *  devices  for 

projecting  pictures  and  parts  and  ap- 
purtenances therefor"  may  be  brought 

into  the  country  under  bond  for  expor- 
tation within  four  months,  and  also 

provides  for  an  extension  of  time  not  to 
exceed  three  months.  Under  these  sec- 

tions, motion  picture  film  may  be 

brought  into  the  Philippine  Islands  from 

any  country,  exhibited  for  seven  months, 
and  then  exported,  without  payment  of duty. 

There  is  a  minimum  tax  imposed  by 

the  insular  government  of  200  pesos  a 

year  on  all  motion  picture  theatres  in 
the  Philippine  Islands.  The  city  of 
Manila  assesses  a  minimum  tax  of  1,800 

'pesos  on  all  "first-run"  houses,  and  all 
"second-run"  houses  in  Manila  are  taxed 

90  pesos  a  year.  Taxes  assessed  by 
municipalities  other  than  Manila  vary. 
A  fairly  general  tax  is  100  pesos  a  year, 

although  in  some  municipalities  the  tax 

is  as  high  as  three  pesos  for  each  per- 
formance. One  of  the  bureau  of  inter- 

nal revenue  regulations  is  that  all  thea- 
tres must  print  on  their  programs  a 

plan  of  the  house,  although  they  are  not 
required  to  issue  programs. 

The  popularity  of  motion  pictures  as 
entertainment  is  growing  more  rapidly 

than  import  figures  would  indicate.  More 
theatres  are  in  existence  today  than  ex- 

isted in  1921,  and  many  of  them  are  giv- 
ing more  shows  a  day,  charging  higher 

rates  of  admission,  and  using  a  greater 
number  of  reels  for  each  performance 
than  in  the  earlier  years.  There  is  now 
a  total  of  275  motion  picture  theatres, 

located  on  the  various  islands,  as  fol- 
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lows:  Luzon,  191;  Negros,  25;  Min- 
danao, 18;  Panay,  17;  Leyte,  6;  Cebu,  6; 

Basilan,  2;  Masbate,  2;  Marinduque,  2; 
Mindoro,  2;  Samar,  2;  Bohol,  1;  and 
Sulu,  1.  Several  of  these  houses  are 
open  only  part  of  the  year. 

In  the  five  "first-run"  houses  in 
Manila  admission  prices  are  one  peso  for 
the  balcony  seats  and  50  centavos  for  the 
lower  floor.  The  remaining  theatres 

charge  approximately  the  following 
prices:  First  class,  40  to  50  centavos; 

second  class,  30  centavos;  and  thii'd 
class,  10  centavos. 

Advertising  in  Manila  is  generally 

considered  of  importance  in  the  follow- 
ing order:  Daily  newspapers;  poster 

displays;  and  private  mailing  lists  (for 
programs).  Handbills  and  bands  are 
seldom  used.  In  the  smaller  provincial 
towns,  the  principal  advertising  is  done 
with  printed  programs  in  the  form  of 
handbills,  and  with  the  exhibition  of 

posters  attached  to  a  "carretela"  (a  two- 
wheeled  one-horse  cart)  with  a  man  or 
boy  inside  beating  a  drum.  In  the  larger 
towns,  an  automobile  truck  is  sometimes 

plastered  with  posters,  loaded  with  a 
band,  and  driven  throughout  the  streets. 

Hand-lettered  posters  are  sometimes 
pasted  in  conspicuous  places  of  the  town, 
and  display  posters  used  outside  the 
theatres  are  frequently  arranged  on 
frames  so  that  they  may  be  carried 
about.  Motion  picture  magazines,  all 
published  in  the  United  States,  play 

their  part  in  the  general  scheme  of  ad- 
vertising, several  thousand  copies  being 

sent  to  the  Philippines  each  month. 

Aside  from  the  cities  of  Manila,  Cebu, 
and  Iloilo,  the  motion  picture  theatres  of 
the  islands  are,  in  general,  poorly 
equipped  and  are  not  considered  up-to- 
date  in  arrangement  or  operation.  About 
75  per  cent  of  the  projectors  in  use  are 
made  in  France.  Owing  to  the  construc- 

tion of  these  projectors,  which  leave  the 

film  exposed  between  the  upper  and 
lower  magazines,  their  use  in  the  City 
of  Manila  is  prohibited.  Yet  they  are 
being  used  elsewhere  under  temporary 
permits.  All  Manila  houses  are  equipped 
with  American  projectors,  but  there  are 
only  seven  theatres  in  the  islands  using 
motor-driven  projectors.  Of  the  101 
electric-light  plants  in  the  islands  only 
7  give  24-hour  service,  which  in  most 
places  precludes  the  present  possibility 
of  daytime  screenings. 

The  past  year  has  seen  in  Manilla  a 
decided  improvement  in  the  leading 
"first-run"  motion  picture  houses.  Two 
have  been  remodeled  and  redecorated, 
and  one  has  been  constructed  with  a  to- 

tal seating  capacity  of  1,200.  Another 
theatre  in  the  islands  is  now  under  con- 

struction on  the  Escolta.  When  com- 
pleted, this  theatre  will  have  a  seating 

capacity  of  1,750  and  is  expected  to  be 
the  largest  and  finest  in  the  islands. 

Netherland  East  Indies 

So  far  as  is  known,  only  four  motion 
picture  films  have  been  produced  in  the 
Netherland  East  Indies,  three  of  which 

were  native  folk-lore  pictures  and  one 
an  action  picture  with  scenes  laid  in  and 

around  Batavia.  "Haksen  Wraak"  and 
"Lily  of  Java,"  the  latter  produced  by 
a  Chinese  company  organized  for  the 

purpose,  are  the  most  ambitious  of  these 
productions,  but  they  have  afforded  little 
competition  to  American  films. 

The  capital  invested  in  these  produc- 
tions is  unknown,  but  it  is  estimated 

that  not  more  than  $20,000  was  spent  on 
all  four  of  them.  All  were  produced  in 
the  open  air,  with  the  exception  of  one 
which  was  filmed  partially  in  a  rented 
warehouse,  temporarily  converted  into  a 
studio.  Native  actors  were  used  in  all 

of  these  pictures.  It  is  reported  that 
two  Chinese  girls  taking  part  were  paid 

at  the  rate  of  $200  each  for  their  serv- 
ices in  one  picture.  In  view  of  the  pure- 

ly local  character  of  these  pictures,  the 
lack  of  technical  ability  available  and 

the  slight  degree  of  success  so  far  at- 
tained, it  is  expected  that  there  will  be 

little,  if  any,  further  activity  in  domestic 
production  of  motion  pictures  for  some 
time  to  come. 

The  total  number  of  theatres  in  the 

Netherland  East  Indies  is  214,  of  which 
144  are  in  Java,  47  in  Sumatra,  ten  in 
Borneo,  six  in  the  Celebes,  two  in  the 
Moluccas,  and  seven  on  various  other 
islands.  In  Batavia,  the  principal  city, 

there  are  five  theatres  catering  to  Euro- 

peans and  located  in  the  residential  sec- 
tion of  the  city,  and  six  theatres  cater- 
ing to  native  trade  and  located  in  the 

downtown  and  native  sections. 

Each  year  during  the  monsoon  (rainy 

season)  a  number  of  theatres  are  tem- 
porarily closed.  No  theatres  have  been 

permanently  discontinued  during  the 
last  year,  the  tendency  being  to  expand 
rather  than  contract  the  exhibition  ca- 

pacity of  the  territory. 

Most  of  the  native  theatres  are  pro- 
vided with  wooden  benches  only,  and  a 

great  number  of  natives  can  crowd  into 
them.  About  the  nearest  estimate 

which  can  be  made  of  the  seating  ca- 

pacity of  all  the  theatres  in  the  Nether- 
land East  Indies  is  110,000.  The  larger 

theatres  in  the  centers  of  population 
seat,  as  a  rule,  not  more  than  1,000. 

Admission  prices  to  theatres  through- 
out the  territory  range  from  0.25  florin 

(ten  cents  in  United  States  currency)  to 
2.4  florins  (96  cents).  The  average  rate 
of  admission  is  about  0.75  florin  (30 

cents).  The  average  motion  picture 
program  consists  of  a  feature,  a  comedy, 

and  a  newsreel,  or  some  other  one-reel 
subject.  Two  daily  performances  are 
usually  given,  commencing  at  7  and  9:45 
p.  m.  Programs  are  usually  changed 
twice  weekly  in  the  larger  towns,  and 

three  times  weekly  in  the  smaller  cen- 
ters. However,  a  big  production  will  run 

from  7  to  10  days  in  the  larger  cities. 

The  native  public,  which  constitutes 

the  big  market  for  motion  pictures  in  the 
Netherland  East  Indies,  prefers  action 
pictures  and  comedies  of  the  obvious 
kind.    A  gradual  change  is  taking  place 

in  which  the  serial  is  losing  its  favor, 
and  the  natives  are  now  also  attending 
theatres  which  show  the  better  type  of 

films.  Society  dramas  and  problem 

plays  possess  no  appeal  for  the  natives, 
however,  and  it  is  doubtful  if  they  will 
ever  patronize  films  of  this  type,  in  view 

of  the  fact  that  their  religion  (Moham- 
medan) and  their  type  of  family  life  give; 

them  no  background  for  a  sympathetic 
comprehension  of  such  subjects.  The 
European  audiences,  on  the  other  hand, 

are  Continental  in  their  tastes  and  pre- 
fer dramatic  themes,  films  based  on 

opera,  and  to  a  certain  extent,  costume 

plays. 
Plans  for  a  new  modern  theatre  in 

Batavia,  Java,  specified  a  large  organ, 

up-to-date  ventilating  equipment  and 

other  such  improvements.  A  new  thea- 
tre seating  about  900  was  completed  in 

Soerabaya.  This  theatre,  constructed  of 

brick  and  plaster,  caters  to  the  Euro- 
pean and  higher-class  Chinese  patrons. 

In  general,  the  cost  of  building  motion 
picture  theatres  in  the  Netherland  East 

Indies  is  low,  compared  with  other  terri- 
tories, yet  there  is  little  tendency  to  in- 

vest heavily.  The  business  of  exhibiting 
motion  pictures  has  not  yet  achieved 

recognition  as  an  industry  in  the  Neth- 
erland East  Indies,  and  most  of  the  in- 

vestment so  far  has  been  on  the  part  of 
Chinese  and  Arabs  who  are  thought  to 

be  unsuited  to  develop  the  real  poten- 
tialities of  this  industry. 

SlAM 
Production  of  motion  pictures  in  Siam 

has  not  been  conducted  on  an  organized 

basis  prior  to  1928.  A  few  Siamese  pic- 
tures have  been  made  by  different  in- 

dividuals, who  have  engaged  in  this  wor^ 
partly  for  their  own  amusement  and 

partly  as  an  experiment.  One  such  pic- 
ture was  made  in  1924,  two  in  1925,  and 

three  in  1926,  but  the  total  capital  in- 
vested probably  did  not  exceed  $1,000  or 

$2,000.  Three  pictures  were  produced  in 
1927  and  eight  in  1928. 

The  total  seating  capacity  of  the  42 
theatres  in  Siam  is  estimated  to  be 

36,800.  Four  are  traveling  motion  pic- 
ture houses,  6  exhibit  once  a  week,  12 

give  performances  every  other  night,  and 
20  offer  daily  exhibitions,  except  those 

theatres  outside  Bangkok  which  discon- 
tinue their  shows  during  the  rainy  sea- 

son owing  to  poor  roads  and  subsequent 
lack  of  attendance.  The  frequent  changes 

in  programs  are  necessary  in  view  of  the 
small  number  of  habitual  attendants; 

even  the  most  popular  releases  can  not 
run  more  than  one  week  in  Bangkok.  In 

the  larger  theatres  in  Bangkok  the  usual 

program  consists  of  a  newsreel,  a  com- 
edy and  a  feature  picture,  or  a  total  of 

about  14  reels.  In  the  smaller  theatres 

and  in  the  interior  of  the  country  the 

newsreel  is  not  appreciated,  and  come- 
dies and  features  make  up  the  programs. 

The  range  of  admission  prices  for  na- 
tives, who  supply  most  of  the  trade,  is 

from  ten  to  50  satangs  (41/2  to  221/2 
cents  in  United  States  currency)  ;  the 

bulk  of  the  admissions  paid  do  not  ex- 
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ceed  25  satangs.  Europeans  in  Bangkok 
pay  one  baht  or  two  bahts  for  good  seats. 
One  theatre  charges  three  bahts  for 
choice  balcony  seats. 

The  public  theatre  law  of  1927  re- 
quires motion  picture  theatres  to  follow 

specific  details  for  theatre  construction 
and  provides  that  all  theatre  plans  be 
submitted  to  the  government  engineers 
for  approval. 

British  Malaya 

British  Malaya  comprises  the  Straits 
Settlements,  the  Federated  Malay  States, 

and  the  Non-Federated  Malay  States. 
The  Straits  Settlements  colony  consists 
of  the  island  of  Singapore,  the  town  and 

Province  of  Malacca,  the  island  of  Peii- 
ang,  Province  Wellesley,  the  territory 
and  island  of  the  Bindings,  the  Cocos 
(or  Keeling)  Islands,  Christmas  Island, 
and  the  island  of  Labuan,  having  a  total 
area  of  approximately  1,600  square  miles 
and  an  estimated  population  in  1927  of 
about  1,060,000.  The  Federated  Malay 
States  consist  of  the  following:  Perak, 
Selangor,  Pahang,  and  Negri  Sembilan. 

The  Non-Federated  Malay  States  are 
Johore,  Kedah,  Perils,  Kelantan,  and 
Trengganu.  All  the  Malay  States  are 
within  the  Malay  Peninsula  and  have  a 
total  area  of  55,000  square  miles  and  a 
population  of  approximately  2,650,000. 

The  principal  cities  in  which  motion  pic- 
tures are  now  being  shown  with  success 

are  (in  order  of  their  size  and  impor- 
tance) Singapore,  Penang,  Malacca,  Ku- 

ala, Lumpur,  Ipoh,  Klang,  Seremban, 
Taiping,  and  Sungei  Patani. 

There  are  about  35  permanent  motion 
picture  theatres  scattered  throughout  16 
different  towns  in  British  Malaya  with  a 
total  seating  capacity  of  approximately 
21,000.  In  addition,  there  are  probably 
between  ten  and  20  small  houses  that  are 

continually  opening  or  closing,  depend- 
ing upon  the  prosperity  of  the  natives 

within  the  immediate  locality.  The  total 

seating  capacity  of  these  irregular  thea- 
tres probably  does  not  exceed  4,000, 

which  places  the  total  seating  capacity 

of  the  motion  picture  houses  in  the  ter- 
ritory at  about  25,000.  At  present  there 

is  only  one  theatre  capable  of  seating 
over  1,000  people,  four  with  a  seating 
capacity  of  between  800  and  1,000,  16 
between  600  and  800,  11  between  400 
and  600,  and  the  remainder  with  less 
than  400. 

Singapore,  the  seat  of  government  of 
all  British  Malaya,  is  the  largest  and 
most  important  city  and  has  14  motion 

picture  theatres  with  a  total  seating  ca- 
pacity of  almost  6,000.  This  figure  in- 
cludes 400  seats  in  two  hotels  where  per- 

formances are  given  twice  a  week,  200 
seats  in  the  Y.  M.  C.  A.  where  there  is 

one  performance  weekly,  and  200  seats 
in  the  Tanglin  barracks  theatre  which  is 

usually  reserved  for  the  soldiers  sta- 
tioned at  the  barracks.  Penang  and 

Kuala  Lumpur,  the  next  most  important 
towns,  have  four  theatres  each,  with  a 
total  seating  capacity  of  2,840  in  Penang 

and  2,600  in  Kuala  Lumpur.    The  re- 
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maining  houses  are  scattered  throughout 
the  territory,  Ipoh  and  Taiping  being 

the  only  other  towns  having  as  many  a.-; 
two  houses  each. 

Admission  prices  range  from  about 

eight  cents  to  $1.12  (United  States  cur- 
rency), the  former  beinj  the  price  for 

the  cheapest  seats  in  the  small  native 
theatres  and  the  latter  being  the  price  of 
admission  to  the  best  seats  in  the  larger 

houses.  Europeans  always  sit  in  the  best 
seats,  but  the  natives  make  up  about  85 

per  cent  of  the  patronage  of  the  theatres. 

The  average  program  in  the  motion- 
picture  houses  in  British  Malaya  usually 
consists  of  one  comedy  and  one  feature; 
about  ten  houses  which  cater  to  the 

European  trade  show  news  reels.  The 
usual  program  in  the  large  houses  starts 

off  with  a  comedy,  following  by  a  "west- 
ern thriller,"  an  interval  of  15  minutes, 

a  newsreel,  another  comedy,  and  finally 
the  feature.  Owners  will  frequently 
show  from  20  to  30  reels  in  one  evening. 

With  the  exception  of  a  few  theatres,  all 
of  the  houses  exhibit  seven  days  a  week. 

Only  13  houses  have  matinees  and  these 
are  only  on  Saturdays,  Sundays,  and 
holidays.  Programs  are  usually  changed 
twice  a  week  except  in  the  large  houses 
in  Singapore,  where  they  are  allowed  to 
run  a  week. 

Of  importance  to.  those  interested  in 
the  motion  picture  industry  in  Malaya  is 

the  proposed  plan  for  the  erection  of  a 
new  and  modern  theatre  in  Singapore. 
The  building  is  to  be  constructed  of  steel 
and  concrete,  and  when  completed  will 
have  a  seating  capacity  of  1,600,  and  will 
be  equipped  with  elevators  for  conveying 
patrons  to  the  balcony,  a  sliding  roof  in 
order  that  patrons  may  have  the  benefit 

of  fresh  air,  and  a  complete  cooling  sys- 

tem to  provide  air  20°  cooler  than  the 
street  temperature.  In  addition,  there 
are  three  other  proposed  theatres  for 
Singapore,  one,  which  will  seat  over 

1,000  persons,  is  almost  completed ;  an- 
other having  a  seating  capacity  of  about 

800  is  expected  to  open  shortly.  So  far 
as  is  known,  no  important  theatres  have 
closed  down  during  the  last  year  and  no 

other  places  of  amusement  were  con- 
verted into  motion  picture  houses. 

As  a  result  of  a  British  imperial  con- 
ference, attention  was  called  to  the  fact 

that  an  overwhelming  predominance  of 
American  film  productions  were  being 
shown  in  British  colonies.  A  campaign 
was  then  initiated  to  introduce  a  larger 

proportion  of  British  pictures  into  Brit- 
ish theatres.  In  the  spring  of  1927  a 

bill  was  framed  in  the  Straits  Settle- 

ments to  amend  the  existing  theatre  or- 
dinances to  include  a  provision  that 

seven  and  one-half  per  cent  of  the  total 
annual  footage  shown  in  theatres  in  the 
Straits  Settlements  be  of  British  origin. 
Under  the  provisions  of  the  proposed  bill 
the  proportion  of  British  films  was  to  be 
increased  to  ten  per  cent  in  1929  and 
thereafter  to  rise  by  5  per  cent  annually 
until  the  maximum  of  30  per  cent  was 
reached. 
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booklets 

.  .  .  brioHy  dcscribinK  the  new  brochuros  and  bulle- 
tins issued  by  manufacturers  and  distributors  on 

their  product.  Th»>se  of  further  interest  may  be  pro- 
cured directly  from  their  |)ub!ishers  or  through  Better 

Theatres.  Manufacturers  and  distributors  are  invited 
to  send  in  their  publications  immediately  upon  their 
issuance  for  review  in  this  department 

Thermo-Insulation 

•  A  BROCHURE  telling  the  complete 
"story"  of  J-M  Insulation  has  just 

been  issued  by  the  Johns-Manville  Cor- 
poration. This  product,  as  is  well 

known,  is  a  substance  inserted  between 
the  inner  and  outer  walls  of  a  building 

to  prevent  the  passage  of  heat  between 

indoors  and  outdoors.  This  booklet,  en- 

titled "The  Invisible  Home,"  presents  its 
subject  mainly  from  the  point  of  view  of 
the  dwelling  house,  but  of  course  its 
message  is  applicable  to  all  types  of 

structures  not  otherwise  provided — that 

is  to  say,  structurally — for  thermo-insu- 
lation,  which  class  includes  theatres  of 
the  smaller  and  more  modest  type. 

The  booklet  is  of  plain  but  attractive 

format  numbering  24  pages.  It  is  pro- 
fusely illustrated  with  well  selected 

photographs  and  sketches  showing  homes 

and  other  buildings  both  after  insula- 
tion and  during  the  process  of  insulation. 

Industrial  Talkers 

•  IT  IS  BUT  NATURAL  people  of 

this  mechanical  age  should  evince 
increasing  interest  in  revelations  of  the 
new  marvels  which  continually  issue 

from  our  laboi'atories  and  factories.  To 
such  revelations  the  motion  picture,  of 

course,  is  really  perfectly  adapted.  We 
have  had  such  films  in  the  past  but  to 
nowhere  near  the  extent  that  they  are 

now  being  made,  which  is  a  reflection 
both  of  a  great  number  of  subjects  worth 
filming  and  of  the  new  interest  in  them. 

And  now  with  sound,  a  lecture  can  con- 
tinue throughout  the  picture,  explaining 

the  subject  while  it  is  functioning  as  in 
life  right  before  the  eyes. 

Well  known  as  these  conditions  are, 

they  are  worth  pointing  out  in  introduc- 
ing a  new  booklet  issued  by  the  General 

Electric  Company  on  motion  pictures  de- 

picting (as  a  foreword  declares)  "the electrical  industry,  its  accomplishments 

and  its  relation  to  other  industries." 
The  booklet  lists  a  total  of  68  motion 

pictures,  divided  into  three  classes : 

Those  with  "synchronized  sound,"  which 
number  16;  silent  non-technical,  num- 

bering 33 ;  and  silent  technical,  of  which 

there  are  19.  The  diversity  of  the  sub- 

jects is  indicated  by  such  titles  as  "Air- 
craft Accessories,"  "The  Romance  of 

Power,"  "Singing  Lightning,"  "Anthra- 
cite," "Our  Daily  Bread,"  "Pillars  of 

Salt,"  "Automatic  Air  Welding"  and 
"TroUey-Bus  Operation." 
The  booklet  contains  28  pages,  is 

printed  on  medium-weight  enamel  stock 
with  sheet  covers  slightly  heavier.  It 

is  saddle-stitched  and  perforated  for filing. 
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THEATRE  PROJECTS 

VALUATION  OF  BUILDING  PERMITS  IN  20  CITIES 

January  January  December 
1930                      1929  1929 

New  York  City  $29,223,400  $  81,084,800  $  29,574,300 
Chicago                                               5,484,500   13,194,400   5,078,800 
Los  Angeles                                          9,115,800   7,514,900   3,992,500 
San  Francisco                                       1,432,000   2,778,300   1,617,700 
Atlanta                                                   656,800   2,014,300   275,100 
Indianapolis                                             515,800                    595,000   573,300 
New  Orleans                                           314,400   1,138,600   622,100 
Baltimore  :                                 2,596,800   2,450,200   3,281,300 
Boston                                                 2,938,900   1,921,300   2,533,200 
Detroit                                                3,993,900   6,057,900   2,398,600 
Minneapolis                                             562,800                    734,700   349,600 
Kansas  City                                           320,400                    519,700   312,100 
St.  Louis                                              287,300   1,917,400   1,351,100 
Buffalo                                                 1,509,800   1,294,800   1,201,500 
Cleveland   -          3,031,200   2,438,600   931,600 
Philadelphia                                          2,719,900   17,161,400   5,829,300 
Pittsburgh                                               672,100   1,307,100   5,673,800 
Dallas                                                  535,800                   880,500   532,700 
Seattle                                                  5,249,400   3,085,900   1,373,200 
Milwaukee                                            1,413,000   1,935,800   7,935,200 

Totals   $72,574,000  $150,020,600  $75,437,000 

[Compili'd  by  the  F.  W.  Dodse  Corporation] 

FOLLOWING  is  a  list  of  new  projects 

in  motion  picture  theatre  construc- 
tion compiled  from  reports  available 

on  March  11.  The  list  also  includes  re- 

modeling projects  and  contracts  award- 
ed. An  asterisk  before  the  item  indicates 

that  additional  information  has  been  re- 

ceived since  a  previous  report. 

THEATRES  PLANNED 
Arizmxa 

TUCSON. — A.  Kaufman  plans  the  erection  of  a 
new  theatre,  with  seating  capacity  of  650.  and  to  be 
completed  about  April  1.  Lessee  Joe  Gross.  Cost 
estimated,  $50,000. 

California 
BEVERLY  HILLS.— Gore  Brothers.  Inc.,  have 

plans  by  Balch  &  Stanberry,  Film  Exchange  Building, 
Los  Angeles,  for  nine-story  reinforced  concrete  thea- 

tre and  hotel  building  to  be  located  on  Wilshire 
Boulevard.     Cost  estimated,  $1,000,000. 
BURBANK.— E.  White  has  plans  by  F.  J.  De Griffith,  226  North  Western  avenue.  Los  Angeles, for  reinforced  concrete  theatre,  store  and  office  build- 

ing to  be  located  at  Magnolia  Park.  Lessee  Fox- 
West  Coast  Theatres,  Inc.,  Los  Angeles.  Cost  esti- mated. $500,000. 

LOS  ANGELES.— West  Coast-Hollywood  Theatres. 
Inc.,  has  plans  by  Boiler  Brothers,  Douglas  Building, 
for  reinforced  concrete  theatre  and  office  building  to 
be  located  on  Lavonia  street.  Cost  estimated  to 
exceed  $200,000. 
OAKLAND. — Warner  Brothers  have  plans  by  G.  A. 

Lansburgh,  140  Montgomery  street,  San  Francisco, 
for  reinforced  concrete  theatre  to  be  located  at 
Broadway.  Franklin  and  Twentieth  streets.  Cost 
estimated,  $1,000,000. 
PASADENA.— Fox  West  Coast  Theatres,  Inc.,  Los 

Angeles,  plans  to  erect  theatre,  with  seating  capacity 
of  2,500.  Architect  not  selected.  Cost  estimated. $1,000,000. 
SAN  PEDRO.— Warner  Brothers,  Inc.,  1708  Tal- 

madge  street.  Los  Angeles,  has  plans  by  G.  A.  Lans- 
burgh, 937  Consolidated  Building,  Los  Angeles,  for 

reinforced  concrete  theatre  to  be  located  on  Sixth 
street  between  Pacific  avenue  and  Mesa  street.  Cost 
estimated,  $450,000. Georgia 
ATLANTA. — Frank  Burson  has  plans  by  Truitt 

Harper  for  a  four-story  stucco,  marble  and  terra-cotta 
trim  theatre,  office  and  store  building,  100  by  160 
feet,  to  be  located  in  the  Highland-Ponce  de  Leon 
avenue  section.  Theatre  will  have  seating  capacity of  500.    Cost  estimated.  $75,000. loiva 
ATLANTIC. — O.  C.  Johnson  plans  to  erect  a  new theatre  to  replace  the  one  destroyed  by  fire. Missouri 
CAPE  GIRARDEAUX.— Fox  Film  Corporation. Humboldt  Building,  St.  Louis,  is  reported  will  erect 

brick  theatre  at  215  Broadway. 
New  York 

LONG  ISLAND  CITY.— Hornack  Construction 
Company,  152  West  Forty-second  street.  New  York, 
plans  the  erection  of  a  two-story  theatre  and  store 
building  at  Greenpoint  avenue  and  Forty-fifth  street, 
128  by  262  feet.    Cost  estimated.  $500,000. 

Ohio 
AKRON.— Warner  Brothers.  321  West  Forty-fourth street.  New  York,  plans  to  erect  theatre.  Cost 

estimated  to  exceed  $150,000. 
DEFIANCE. — The  Defiance  Amusement  Company, R.  W.  Wortman,  president,  contemplates  erecting  a new  picture  theatre.     Architect  not  selected. 
ELYRIA.— The  Publix  Theatres,  Inc.,  S.  Katz, president,  Broadway  and  43rd  street.  New  York,  has plans  by  Rapp  &  Rapp  for  proposed  new  brick 

and  concrete  theatre.     Cost  estimated.  $1,000,000. 
OBERLIN. — Owner  care  J.  Steel  contemplates erecting  a  brick  theatre  on  Main  street.  Architect withheld. 
ST.  BERNARD.— The  St.  Bernard  Eagle  Holding Company.  A.  Kenny,  secretary,  care  St.  Bernard Order  of  Eagles,  Aerie  No.  1162,  Tower  and  Mc- Clelland avenue,  has  plans  by  Crowl  &  Schulte.  2426 Reading  road.  Cincinnati,  O.,  for  contemplated  brick theatre.     Cost  estimated,  $100,000. 
SPRINGFIELD.— The  Springfield  Theatres  Com- pany, P.  Chakeres,  president,  plans  erection  of  a fireproof  theatre  and  office  building.  Theatre  to  have seating  capacity  of  2500.  Architect  not  selected. Cost  estimated,  $750,000. 
STEUBENVILLE.— W.  B.  Urling.  Sunset  Boule- 

vard, has  plans  by  E.  B.  Franzheim,  1425  Chapin street.  Wheeling,  W.  Va.,  for  one-story  brick  theatre to  be  located  on  Market  street. 
XENIA.— J.  T.  Hibbert.  19  Greene  street,  has  plans by  H.  E.  Henthorn,  817  Renkert  Building,  East  Sixth street,  Cincinnati,  O.,  for  a  two-story  brick  theatre 

to  be  located  on  Main  street.  Cost  estimated,  $75,000. Pennsylvania 
♦MONESSEN.— Harris  Brothers  Amusement  Com- pany, D.  A.  Harris,  president,  Davis  Theatre  Build- 

ing, Pittsburgh,  Pa.,  has  plans  by  Geisler  &  Smithy- man,  335  Boulevard  of  Allies.  Pittsburgh,  Pa.,  for  a 

two-story  brick  theatre  and  office  building  to  be  lo- 
cated on  Donner  avenue. 

NORRISTOWN.— Abe  and  Louis  Sablosky.  Widener 
Building.  Juniper  and  Chestnut  streets,  Philadelphia, 
have  plans  by  W.  H.  Lee,  1505  Race  street,  Phila- 

delphia, for  a  one-story  brick  Norris  Theatre  to  be 
located  on  West  Main  street.  Cost  estimated,  $700,000. 

Texas 
MALONE. — Ford  &  Cabness,  of  Hillsboro,  Texas, 

have  taken  over  the  Geltmeer  Building,  and  plan  to 
convert  it  into  an  up-to-date  picture  theatre, 

Virginia 
BRISTOL.  —  Famous  Players-Lasky  Corporation, 

New  York,  Meyer  &  Engel,  Southern  representatives, 
1901  First  street,  N.,  Birmingham,  Ala.,  are  con- 

sidering the  erection  of  a  theatre  on  State  street. 
Cost  estimated  $300,000. 
CHURCH  HILL — This  community  is  one  of  Rich- 

mond's leading  suburbs.  The  Patrick  Henry  Theatre, 
with  seating  capacity  of  1100,  is  being  promoted  by 
E.  F.  Neal.  The  theatre  will  be  an  all-audien  house, 
reports  state.     Cost  estimated.  $180,000. 

Wisconsin 
RACINE. — The  Midwesco  Theatre  Company,  H.  J. 

Fitzgerald,  manager,  3026  Sixth  street,  Milwaukee, 
Wis.,  a  subsidiary  of  Fox  Theatres  Corporation,  New 
York,  contemplates  erecting  a  picture  theatre  at  411 
Main  street.  Architect  not  selected.  Cost  estimated, 
$600,000. 

REMODELING 

LITTLE  ROCK.— W.  F.  Ault,  Moore  &  Turner 
Building,  has  permit  to  remodel  the  Rialto  theatre. 
Estimated  cost,  $19,500. 

California SAN  FRANCISCO.— The  interior  of  the  New 
Rialto  theatre,  formerly  the  Wigwam,  has  been  re- 

modeled, a  new  marquee,  lobby  and  grand  stairway 
added  and  house  reopened. 

Florida 
TAMPA.— The  Victory  theatre,  Paul  Short,  man- 

ager, has  started  work  on  redecorating  and  improve- ments in  acoustics. 
Illinois 

FARMER  CITY.— The  Kendall  theatre  has  been  re- 
decorated and  reopened  with  audiens. 

Indiana 
BLOOMINGTON.— Publix  Theatre,  Mrs.  H.  C. 

Bramberger,  manager,  contemplates  making  altera- 
tions to  the  Harris  Grand  theatre  at  22  North  Walnut 

street.    Cost  estimated,  $35,000. 
ELWOOD.  —  The  Colonial  theatre  has  been 

renovated  and  reopened. 
MOORESVILLE.— The  Idle  Hour  theatre  has  been 

improved.    Will  feature  audiens. 
TERRE    HAUTE. — Extensive    improvements  have 

been  made  to  the  Lyceum  and  Fountain  theatres. 
Louisiana 

OPELOUSAS.— About  $9,000  will  be  expended  for 
improvements  to  the  Bailey  theatre,  formerly  known 
as  the  Princess. 

MACON.— W.  H.  Baker  and  J.  L.  Klaus  have  plans 
by  Charles  Davis,  New  Orleans,  La.,  for  remodeling 
interior  of  the  Dreamland  theatre, 

Missouri 
SPRINGFIELD.— Publix  Theatres   Corporation,  J. 

F.  Sweeney,  Paramount  Building,  New  York,  and 
Milton    H.    Feld,    division    superintendent,  Newman 

theatre,  Kansas  City,  Mo.,  has  purchased  the  Electric 
Theatres  in  Joplin  and  this  city,  operated  by  Grubel 
Brothers,  and  plan  extensive  improvements. Nebraska 
ALBION.— The  walls  of  the  Rex  theatre  have  been 

decorated  with  felt  to  improve  acoustics  and  new 
leather  seats  installed. 

New  Hampshire 
DERRY. — Extensive  improvements  have  been  made 

to  the  Broadway  theatre  and  house  reopened. Neiv  Jersey 

PLAINFIELD.— Walter  Reed,  1531  Broadway,  New 
York,  has  awarded  general  contract  to  A.  Milne.  7 
Watchung  avenue,  for  alterations  to  two-story  brick 
theatre.    Cost  estimated,  $150,000. 

New  York 
CEDARHURST. — Extensive  improvements  have 

been  made  to  the  Playhouse,  and  house  reopened 
showing  both  silent  and  talking  pictures. 

South  Dakota 
SIOUX  FALLS.— The  front  of  the  Granada  theatie 

will  be  improved  with  a  canopy  costing  about  $3500 
and  containing  2000  lights. 

DEL  RIO.— The  R.  &  R.  Casino  theatre  has  been 
remodeled. 

Virginia RICHMOND.— The  Bluebird  theatre  has  been  im- 
proved and  interior  redecorated. 

CONTRACTS  AWARDED 

California LOS  ANGELES.— Fox  West  Coast  Theatres  has 
awarded  contract  to  W.  Simpson  Construction  Com- 

pany, Architects  Building,  for  the  erection  of  a  two- 
story  reinforced  concrete  theatre  and  office  building 
on  West  Pico  street.  Cost  estimated,  $250,000. 

Georgia 
LAGRANGE,— The  La  Grange  Theatre  Buildingr 

Corporation,  Robert  Hutchinson,  has  awarded  con- 
tract to  the  Newman  Lumber  Company  for  the  erec- 
tion of  a  one-story  and  balcony  brick  and  stone- 

trim  theatre  and  office  building,  63  by  150  feet.  Cost 
estimated,  $40,890. 

Indiana 
EVANSVILLE.— Fine  Brothers  have  awarded  the 

general  contract  to  the  Tri-State  Construction  Com- 
pany, 224  Second  street,  for  two-story  brick,  terra- 

cotta and  reinforced  concrete  theatre,  60  by  125  feet, 
with  seating  capacity  of  800,  to  be  erected  at  Wash- 

ington and  Kentucky  streets.  Cost  estimated,  $150,000. 
HAMMOND. — The  Paramount  theatre,  anotlier  of 

the  Publix-Great   States   Theatre   chain,   now  under 
construction,  is  scheduled  to  open  about  April  1. 

Louisiana 
NEW  IBERIA.— Nahfouz  &  Elias,  Port  Arthur, 

Texas,  will  soon  start  work  on  a  new  theatre.  Cost estimated,  $30,000. 
Neir  Hampshire 

MANCHESTER.— The  New  Hampshire  Amusement 
Company,  S.  B.  Tarrante,  president,  23  Hanover 
street,  has  awarded  contract  to  G.  A.  Lreach,  310 
Harrison  street,  for  the  erection  of  a  two-story  brick 
theatre,  72  by  100  feet,  at  34  Hanover  street.  Cost 
estimated,  $150,000. New  Jersey 

ELIZABETH.— Dr.  S.  Schlicter,  556  North  Broad 
street,  has  awarded  the  general  contract  to  Starrett 
Brothers,  Inc.,  101  Park  avenue,  New  York,  for  the 
erection  of  a  theatre,  store  and  office  building.  Cost 
estimated  $600,000. 
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1  Aeoountlno  tyttemi. 
2  Aooustiial  Initallatloni. 
3  Adapter!,  carbon. 
4  Adding,  taltulating  naohlnn. i  Admiision  tigns. 
5  Aildresting  mathinei. 
7  Advertising  novetties,  naterlalt 
I  Advertiting  projeoti. 
8  Air  (onditioning  e«ulpBeiit. 
It  Air  dome  tents. 
11  Aisle  light!. 
12  Aisle  rope. 
13  Alarm  signals. 
14  Ampliflers 
15  Aro  lamps,  reflestlit 
16  Architestural  ssrviie. 
17  Aro  regulators. 
18  Artifloial  plants,  flowers. 19  Art  titles. 
20  Automatis  ourtain  eontrol. 
21  Automatis  projection  outouts. 
32  Autonatl*  sprinklers. 

8 
23  Ballooni,  advertlslnt. 24  Banners. 
25  Baskets,  detoratlve. 
26  Batteries. 
27  Bell-buz2er  signal  systems. 
28  Biosks.    pulleys,  stags-rigging. 29  Blowers.  Iiand. 
30  Booking  agencies  for  nuslilaas. 
31  Booking  agensles  (state  kind). 32  Boilers. 
33  Bolts,  Chair  anshtr. 
34  Booths,  proieotlaa. 
35  Booths,  ticket. 
36  Box,  logo  shaln. 
37  Brass  grills. 
38  Brass  rails, 
89  Brokers-Theatre  promotion. 
40  Bulletin  luards,  ohangeakle. 

41  Cakle. 
42  Cabinets. 
43  Calcium  lights. 
44  Cameras, 
46  Canopies  tor  fronts. 
46  Carbons. 
47  Carbon  sharpeners. 
48  Carbon  wenshes. 
49  Carpets. 
80  Carpet  ouihion. 
81  Carpet  cleaning  eompound 
82  Carpet  covering. 
83  Cases,  film  shipplni. 
54  Cement,  film. 
65  Chair  covers. 
86  Chairs,  wisker. 
87  Chairs,  theatre. 
88  Change  makers. 
59  Changeable  letters. 
60  Change  overs. 
61  Color  hoods. 
62  Color  wheels. 
83  Condensers. 
64  Cueing  devise*. 
65  Cueing  servise. 
66  Cue  shtets. 
87  Citout  mashlaes,  disalaj 

68  Date  strips. 
81  Decorations  (state  kind). 
70  Oesorators,  theatre. 

71  Dimmers. 
72  Disinfestants— perfumed. 
73  Display  sutout  machines. 
74  Doors,  flreproof. 
75  Draperies. 76  Drinking  fountains. 
77  Duplicating  mashln**. 
78  Dynamic  speakers. 

E 
79  Eleotrlo  alreult  testlai  Instra- ments. 
80  Electric  fans. 
81  Eleotrieal  flowers. 
82  Electris  piskups. 
83  Eleotrlo  power  generating 

plants. 
84  Elestrlcal  resordlni. 
S5  Elestrie  signs. 
86  Electric    signal     and  eoatrM systeaii. 
S7  Emergenoy  lighting  plant*. 
88  Exit  light  signs. 

89  Film  cleaners. 
90  Filmsplicing  machine. 
91  Film  tools  (state  kind). 
92  Film  waxing  mashine. 
93  Fire  alarms. 
94  Fire  escapes. 
95  Fire  extinguishers. 
96  Fire  hose. 
97  Fire  hose  reels,  tarts 
98  Fireproof  surtalns. 
99  Fireproof  doors. 

100  Fireprooflng  materials. 
101  Fixtures,  lighting. 
102  Flashlights. 
103  Flashers,  elestrie  sign. 
104  Flood  lighting. 
105  Floorlights. 
106  Floor  covering. 
107  Floor  runners. 
108  Flowers,  artifldal 
109  Footlights. 
110  Fountains,  decorative. 
111  Fountains,  drinking. 
112  Frames-poster,  lobby  display. 
113  Fronts,  metal  theatre. 
114  Furnaces,  coal  burning. 
115  Furnaces,  oil  burning. 
116  Furniture,  theatre, 117  Fuse*. 

118  Generators. 
119  Grilles,  brass. 
120  Gummed  labels. 
121  Sypsum  products. 

H 
122  Hardware,  stage. 
123  Heating  system,  coal. 
124  Heating  system,  oil. 
125  Horni. 
126  Horn  lifts. 
127  Hora  tswsrs. 

I 
128  Ink,  pencils  for  slides. 
129  Insurance,  Fire. 
ISO  Insurance.  Rain. 
131  Interior  decorating  service. 
!32  Interior  Illuminated  signs. 

133  Jaaltors'  sugilles. 

134  Labels,  flim  caution. 
135  Ladders,  safety. 
136  Lamps,  decorative. 
137  Lamp  dip  coloring. 
138  Lamps,  general  lighting. 
139  Lamps,     incandescent  pro|ec- tion. 
140  Lamps,  high  Intensity. 
141  Lamps,  reflecting  arc. 
142  Lavatory    equipment,  furaith- Ings, 

143  Lavatory  fixtures. 
144  Ledgers,  theatre. 
145  Lenses. 
146  Letters,  changeable. 
147  Lights,  exit. 148  Lights,  spot. 
149  Lighting  flxtures. 
150  Lighting  installations. 
151  Lighting   systems,  complete. 
152  Linoleum. 
153  Liquid  soap. 
154  Liquid  soap  container*. 
155  Lithographers. 
156  Lobby  display  frames. 
157  Lobby  gazing  ball*. 
158  Lobby  furniture. 
159  Lobby  decorations. 
160  Lubricants  (state  kind). 
161  Luminous  numbers. 
162  Luminous   *ign*.   Interior.  »■ terlar. 

M 
163  Machines,  display  cutout. 
164  Machines,  ticket. 
165  Machines,  pop  corn. 
166  Machines,  sanitary  vending. 
167  Make   up,   boxes,  theatrical. 
168  Marble. 
169  Marquise. 
170  Mats,  leather. 
171  Mats  and  runners. 
172  Mazda  prelection  adapters. 
173  Mazda  regulators. 
174  Metal  lath. 
175  Metal  polish. 
176  Mirror,  shades. 
177  Motor  generators. 
178  Motors,  phonograph. 
179  Motion  picture  cable. 
180  Musical      Instruments  (state kind). 
181  Music   and   sound  reproducing devices. 
182  Musio  publisher*. 
183  Music  roils. 
184  Musis  stands. 

185  Napkins. 186  Needles,  phonograph. 
187  Non-synshronous     sound  de- vices. 
188  Novelties,  advertising. 
189  Nursery  furnishings  and  c8UlB- ment. 

0 
190  Oil  burners. 
191  Orchestral  pieces. 
192  Orchestra  pit  flttlngs.  tarnish- 

ings. 113  Organs. 
194  Organ  novelty  slide*. 
195  Organ  lifts. 
196  Organ  chamber  heaters. 
197  Ornamental  tountaiat. 
118  Ornameatai  metal  tvork. 

Igg  Ornamental     metal  theatre fronts. 
P 

200  Paint,  screen. 
201  Paper  drinking  cuat 
202  Paper  towels. 
203  Perfumers. 
204  Phonograph  motors. 
205  Phonograph  needles. 
206  Phonograph  turntables. 207  Photo  frames. 
208  Planet. 
209  Picture  sets. 
210  Player  pianos. 
211  PlastI*    flxtures    and  decora- tions. 
212  Plumbing  fixture*. 
213  Positive  film. 
214  Posters. 
215  Poster  frames 216  Poster  lights. 
217  Potter  paste. 
218  Portable  projectors. 
219  Pottery  desoratlve. 220  Power  generating  plants. 
221  Printing,  theatre. 
222  Programs. 223  Program  covers. 
224  Program  signs,  illumlaatea. 
225  Projection  lamps. 
226  Projestion  machlnec. 
227  Projection   machine  parts. 
228  Projection  room  equipment. 

229  Radiators. 
230  Radiator  covers. 
231  Rails,  brass. 232  Rails,  rope. 
233  Rain  Insurance. 
234  Rectifiers. 
235  Reconstruotlon  servloc. 
236  Records. 
237  Record  cabinets. 
238  Recording,  electrical. 
239  Redecorating  service. 
240  Reflectors  (state  kind). 
241  Refurnishing  service. 
242  Regulators,  Mazda. 
243  Reels. 
244  Reel  end  signals. 
245  Reel  pasking.  carrying  eases. 
246  Resonant   orchestra  platform. 
247  Reseating  service. 248  Rewinding  flIm. 
249  Rheostats. 
250  Rigging,  stage. 
28 1  Roofing  materials. 

252  Safes,  film. 
253  Safety  ladders. 254  Scenery,  stage. 
255  Scenic  artists'  service. 256  Screens. 
257  Screen  paint, 
258  Ssreens  for  sound  pictures. 
259  Seat  covers, 260  Seat  Indicators,  vacant. 
261  Seats,  theatre. 
262  Signs  (state  kind). 263  Signs,  parking. 
264  Signals,  reel  ead. 
265  Sign  flashers. 
266  Sign-sloth. 
267  Sign  lettering  servloe. 
268  Sidewalk   mashlaes,   earn  a**- 

pers, 
IS*  BHdei. 

270  Slide  Ink,  penoll*. 
271  Slide  lanterns. 
272  Slide  making  outfits. 
273  Slide  mats. 
274  Shutters,  metal  fire. 
275  Soap  containers,  liquid. 
276  Sound  and   music  reproiSuel** devices. 

277  Sound-proof  Installations. 278  Speakers,  dynamls. 
279  Speed  indicators. 
280  Spotlights. 
281  Stage  doors-valances,  etc. 282  Stage  lighting  equipment, 
283  Stage  lighting  systems, 
284  Stage  rigging-blocks,  pulleys. 
285  Stage  scenery. 
286  Stair  treads. 287  Statuary. 
288  Steel  lockers. 
289  Steropticons. 
290  Sweeping  compoundc. 291  Switchboards. 
292  Switches,  automatic. 
293  Synchronous  sound  de*>eac. 

294  Talley  couater*. 
295  Tapestrlss. 
:96  Tax  free  must*. 
297  Telephones,  Inter-commanlcal- 

Ing. 

2)8  Temperature     regulation  cy*- tern. 299  Terra  Cotta. 
300  Terminals. 301  Theatre  accounting  systcmc. 
302  Theatre  dimmer*. 
303  Theatre  eeats. 
304  Tickets. 
305  Ticket  booths. 
306  Ticket  choppers. 
307  Ticket  holder*. 308  Ticket  Racks. 
309  Ticket  selling  maoaiao 
310  Tile. 311  Tile  stands. 312  Tone  arms. 

313  Tool  cases,  operatarc'. 314  Towels,  aaper. 
315  Towels,  clotli. 
316  Trailers. 
317  Transformers. 
318  Tripods. 319  Turnstiles,  reglsterlag. 
320  Turntables,  phonograah. 

321  Uniterm*. 
U 

322  Valances,  for  kaxes. 
323  Vases,  stone. 
324  Vacuum  cleaners. 
325  Ventilating  fans. 326  Ventilating,   cooling  system. 
327  Ventilating  systems,  complete.  < 
328  Vending   machines,  soap,  taw 

els,  napkins,  eto. 
329  Vitrolitc. 
330  Volume  contral*. 

331  Wall  barlap. 332  Wall  leather. 
333  Watchmaa's  slack*. 334  Water  eaoler*. 
335  Wheel*,  color. 

USE  THIS  COUPON 

"BETTER  THEATRES"  DIVISION  6829 
Exhibitors  Herald-World 

407  South  Dearborn  Street,  Chicago 

Gentlimbn:    I  should  like  to  receive  reliable  information  on  the  following  itemi : 
(Refer  to  Items  by  Number) 

R£if  AKKS : 

Name  Theatre  City 

State   Seating  Capacity  
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^\GW  ItlV^CntlOnS  .  .  iHustrated  descriptions  of  devices  related 
to  motion  pictures  and  allied  crafts,  recently  published  by  the  U.  S.  government  and 

selected  for  Better  Theatres  by  William  N.  Moore,  patent  specialist  of  Washington,  D.  C. 

1,743,251.  MEANS  FOR  RECORDING  SOUND. 
Adrian  Francis  Sykcs,  New  Barnet,  England. 
Original  application  filed  Nov.  18,  1920.  Serial 
No.  424,421,  and  in  Great  Britain  Nov.  18,  1919. 
Divided  and  this  application  filed  May  15,  1925. 
Serial  No.  30,605.    8  Claims.     (CI.  179—100.1.) 

1.  In  means  for  recording  sound,  an  electro- 
magnetic recorder  operating  a  stylus,  which  re- 

corder has  only  a  single  period  of  vibration  rela- 
tive to  its  supporting  structure,  and  valve  circuits 

containing  inductance,  resistance  and  capacity,  for 
modifying  the  effect  of  the  natural  period  of  the 
recording  device. 

1,747,431.  FILM-MEASURING  ATTACHMENT 
FOR  MOTION-PICTURE  MACHINES.  William 
EUwood,  Hempstead,  N.  Y.,  assignor  to  Nicholas 
Power  Company,  Inc.,  New  York.,  a  Corporation 
of  Delaware.  Filed  May  25,  1921,  Serial  No. 
472,338.    1  Claim.    (CI.  235—91.) 

In  a  projector  which  has  a  power-input  shaft 
operable  by  a  crank,  a  clutch  member  on  said 
shaft,  and  a  cam  member  thereon  adapted  to  en- 

gage said  clutch  to  actuate  a  register,  said  cam 
member  being  forced  to  provide  a  connection  be- tween said  crank  and  said  shaft. 

1,747,839.  SYNCHRONIZER  RELEASE.  John 
N.  Ogle,  Washington,  D.  C,  assignor  to  Jenkins 
Laboratories,  Washington,  D.  C,  a  Corporation  of 
the  District  of  Columbia.  Filed  Mar.  27,  1928, 
Serial  No.  265,066.    3  Claims.     (CI.  178—5.) 

1,747,931.  FILM  MAGAZINE.  Andre  Leon 
Victor  Clement  Debric,  Paris,  ̂ 'rance.  Filed Sept.  6,  1927,  Serial  No.  217,860,  and  in  France 
Oct.  18,  1926.    2  Claims.     (CI.  242—70.) 

1.  A  film  magazine  for  cinematographic  appa- 
ratuses comprising  two  slidable  and  rotatably  inter- 

engaging  cylindrical  members  closed  at  one  end 
and  provided  each  with  a  lateral  aperture,  a 
cylindrical  hub  arrangement  adapted  to  rotate 
freely  inside  and  coaxial  with  said  members  and 
on  which  the  film  is  adapted  to  be  wound,  and 
guiding  means  for  setting  the  lateral  apertures  in 
correspondency  when  the  cylindrical  members  are 
moved  furthest  apart  and  to  put  them  out  of 
correspondency  when  the  ends  of  said  members 
are  pushed  toward  one  another  and  against  the 
edges  of  the  film. 

1,747,656.  FILM-PROTECTING  METHOD  AND 
MEANS.  Karel  Jozef  Eugeen  Alfons  Aiisloos, 
Schaarbeek,  and  Johannes  Willem  Antoon  Duden, 
Oude  God,  near  Antwerp,  Belgium,  assignors  to 
Gevaert  Photo  Producten  Naamlooze  Vennootschap, 
Oude  God,  Belgium.  Filed  Mar.  18,  1929,  Serial 
No.  348,110,  and  in  Belgium  Aug.  17,  1928.  20 
Claims.     (CI.  95—5.) 

1.  In  a  method  of  protecting  a  sensitized  film 
against  light,  the  steps  of  light-protectedly  wind- ing the  film  but  not  all  of  its  lead  strip  upon  a 
reel,  peripherally  closing  the  reel  and  leaving  a 
length  of  the  lead  strip  at  the  exterior  of  the 
closure,  and  winding  said  length  of  the  lead  strip 
completely  around  said  closure. 

1,745,481.  FILM-FEEDING  MECHANISM. 
David  E.  Gilmore,  Chicago,  111.,  assignor  to  Helios 
Corporation,  Chicago,  111.,  a  Corporation  of  Dela- 

ware. Filed  Dec.  24,  1925,  Serial  No.  77,653.  5 
Claims.    (CI.  88—18.) 

1.  In  a  picture  transmitting  and  reproducing 
system,  a  rotating  picture  drum  comprising  a 
latch  member  rotatng  with  said  drum,  said  mem- 

ber comprising  a  short  arm  and  a  long  arm  at 
an  angle  to  each  other,  said  member  being  pivoted 
substantially  at  the  intersection  of  said  arms  and 
adjacent  to  the  path  of  said  latch  member,  a  fixed 
electromagnet  and  an  armature  for  said  electro- 

magnet and  attached  to  the  non-pivoted  end  of 
said  long  arm. 

1.  Film  feeding  mechanism  comprising  a  ro- 
tatable  sprocket  meshing  with  the  film,  a  rotatable 
element,  means  for  drawing  the  film  over  the 
sprocket,  a  spring  having  one  of  its  ends  con- 

strained to  rotate  with  the  rotatable  sprocket  and 
having  the  other  of  its  ends  constrained  to  rotate 
with  the  rotatable  element,  and  means  for  driving 
said  element  at  a  substantially  constant  rate  of 
speed,  said  element  being  rotated  in  a  direction  to 
unwind  the  spring. 

1,744,788.  FOCUSING  DEVICE  FOR  VIEW- TAKING  CINEMATOGRAPHIC  CAMERAS.  Jean 
Mery,  Epinay,  France.  Filed  Dec.  4,  1928,  Serial 
No.  323,752,  and  in  France  Dec.  15,  1927,  3 
Claims.     (CI.  95—44.) 

1.  In  a  cinematographic  film  camera,  the  com- 
bination of  a  box,  lenses  mounted  at  the  front  of 

said  box,  two  superposed  windows  in  the  front 
wall  of  the  box  adjacent  the  respective  lenses, 
means  guiding  the  film  at  the  rear  of  the  lower 
window,  a  movable  ground  glass  plate  which  may 
be  brought  alternately  into  coincidence  with  the 
respective  windows,  a  prism  disposed  in  the  rear 
of  the  said  ground  glass  plate  and  film,  and  rigidly 
connected  with  said  plate,  and  a  lens  mounted 
at  the  exterior  of  the  box  and  so  disposed  that 
the  images  on  the  ground  glass  plate  reflected  by 
said  prism  may  be  observed  at  the  exterior,  said 
film-guiding  means  allowing  the  said  ground  glass 
plate  and  prism  to  be  inserted  between  the  lower 
window  and  the  film. 

1,747,261.  SOUND  REPRODUCTION.  Arnold 
Poulsen  and  Axel  Carl  Georg  Petersen,  Copen- 

hagen, Denmark.  Filed  Aug.  17,  1926,  Serial 
No.  129,830,  and  in  Germany  Sept.  3,  1925.  2 
Claims.     (CI.  179—100.) 

1.  A  process  of  reproducing  sounds  recorded 
photographically  on  a  film,  comprising  the  steps 
of  passing  light  through  a  moving  phonogram 
and  forming  a  distorted  optical  image  thereof  by 
dissimilar  enlargement  of  the  longitudinal  and 
transverse  dimensions  of  the  soundgraphs  of  the 
phonogram,  and  illuminating  through  said  image 
a  light-sensitive  cell  inserted  in  a  reproducing 
circuit. 

1,747,173.  RADIO  VISION  ANALYSIS.  Charles 
Francis  Jenkins,  Washington,  D.  C,  assignor  to 
Jenkins  Laboratories,  Washington,  D.  C,  a  Cor- 
poraton  of  the  District  of  Columbia.  Filed  Mar. 
14,  1925,  Serial  No.  15,587.  2  Claims.  (CI.  178—6.) 

1.  The  method  of  converting  the  light  values 
of  a  picture  or  the  like  into  electric  current  values 
which  consists  in  enlarging  said  picture  by  pro- 

jection, proportionately  enlarging  the  aperture  of 
a  single  light  sensitive  cell  to  preserve  the  same 
dimensional  relations  between  the  enlarged  aper- 

ture as  exists  between  the  original  image  and 
the  ordinary  aperture  before  enlargement,  then 
causing  the  said  projected  image  to  sweep  over  the 
said  enlarged  aperture  of  the  light  sensitive  cell 
spreading  the  light  passing  through  said  aperture 
over  the  greater  part  of  the  cell  area,  and  adjust- 

ing the  several  elements  until  the  cell  scans  a 
predetermined  area  of  the  projected  image. 
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Sound  Waves  from  F.  H.  Richardson 

rectifier.  Here,  as  in  the  case  of  filament 

current,  absence  of  plate  current  may 
indicate  either  a  failure  in  the  tube,  or 
trouble  in  the  plate  circuit.  First  try 

replacing  the  apparently  defective  tube 

with  a  spare.  If  this  does 
not  work,  then  check  the 

plate  voltage  readings  on 

any  permcment  meters  that 

may  be  provided  on  the 

amplifier,  rectifier  or  bat- 
tery panels. 

Under  no  circumstances 

use  a  portable  voltmeter  or 
other  testing  device  on  a 
live  plate  circuit.  The 

voltages  are  too  high  to 
make  such  a  proceeding 

safe.  An  exception  to  this 
rule  may  be  made  in  the 
case  of  the  photoelectric 
cell  amplifier  on  types 
where  the  plate  voltage 
does  not  exceed  ninety. 

In  the  case  now  under 
consideration,  work  back 

along  the  circuit  from  the 
tubes  toward  the  batteries, 

as  already  directed  for  the 
filament  circuits.  Where 

the  plate  circuit  is  sup- 
plied from  storage  bat- 

teries or  a  motor  generator, 

power  may  be  shut  off  and 

a  12-volt  battery  and  volt- 
meter used  to  check  along 

the  circuit. 

Remember  that  a  high- 
resistance  voltmeter  must 

be  used  if  any  reading  is 
to  be  obtained  through 

high  resistance  circuits 
such  as  transformer  wind- 
ings. 
Warning:  However  in 

the  case  of  10-A,  41-type, 

42-type,  and  43-type,  where 
the  plate  circuit  is  supplied 

through  rectifiers,  no  con- 
nection should  be  at- 

tempted to  the  plate  cir- 
cuit, even  with  the  power 

turned  off,  because  damage 
may  result  from  the  charge 

stored  in  the  large  con- 
densers used  in  those  cir- 

cuits. In  event  the  pro- 
jectionist thinks  the  fault 

lies  in  that  part  of  the  sys- 
tem, he  will  do  well  to 

immediately  put  the  matter 
into  the  hands  of  the  serv- 
ice  engineer. 

We  now  arrive  at  section  2  of  our  pro- 
cedure— using  the  headphones.  As- 

suming all  the  power  circuits  to  be  ap- 
parently working  properly,  we  must 

then  conclude  that  the  fault  lies  some- 
where along  the  audio  circuit,  which 

extends  from  the  pickup  to  the  horns, 
through  the  intervening  amplifiers  and 
panels.    It  has  already  been  explained 

{Continued  from  page  46) 

how,  by  running  both  film  and  disc 
records  and  by  trying  both  projectors, 

the  fault  may  be  traced  to  a  probable 
location  in  a  definite  section  of  the  audio 
circuit.     Our  next  step  then,  using  a 

smart 

This  attractive  piece  of  direct-mail  adver- 
tising is  an  example  of  the  exploitation 

methods  of  one  of  Chicago's  most  distinctive 
motion  picture  theatres,  the  Cinema,  which 
is  one  of  the  four  theatres  of  the  Motion 
Picture  Theatre  Guild  showing  silent  screen 

subjects  chosen  for  their  "artistic"  appeal. The  nature  of  the  programs  is  indicated  in 
this  letter.  The  entire  atmosphere  of  the 
theatre  and  its  entertainment  is  quiet,  dis- 

tinguished, personal — the  word  "smart"  is often  used  to  indicate  the  quality.  Box  of- 
fice receipts  since  the  recent  opening  sug- 
gest that  these  attributes  are  also  smart  in 

the  more  common  meaning  of  the  word,  and 

this  is  how  the  policy  of  "smartness"  is  ap- 
plied to  exploitation. 

pair  of  good  headphones  (a  set  of  which 
should  be  provided  by  the  management) 
and  starting  at  the  pickup,  is  to  listen  in 
at  the  audio  input  and  output  terminals 

of  each  piece  of  apparatus  along  the  cir- 
cuit. Remember,  however,  that  when 

listening  near  the  pickup  the  sound  will 

be  faint,  but  as  we  work  along  the  cir- 
cuit, reaching  points  where  the  ampli- 

fication is  higher,  we  will  have  to  turn 

down  the  volume  control  to  avoid  over- 

loading and  possibly  damaging  the  head- 
phones. Be  very  sure  that  each  time 

your  headphones  make  good  electrical 
contact  with  the  circuit. 

  Assuming  that  the  pick- up itself  is  not  defective,  a 
point  will  eventually  be 

reached  where,  on  the  pick- 

up side,  there  will  be 
sound,  but  on  the  horn 
side,  there  will  be  none, 
and  this  is  of  course  where 
the  trouble  lies. 

We  will  now  examine 
the  schematic  and  wiring 

diagrams  and,  with  our 
headphones,  follow  along 
the  internal  circuit  of 
whatever  unit  of  apparatus 

this  may  be,  starting,  of 

course,  at  its  input  ter- 
minals, until  we  locate  the. 

exact  spot  where  failure 
occurs  and  no  sound  is 
heard. 

When  we  have  finally 

found  the  fault  and  it  con- 
sists merely  of  a  short,  a 

ground  or  an  open  circuit 
in  accessible  conductors 

(conductors  or  parts  we 
can  get  at) ,  the  remedy  is, 
of  course,  obvious  and 

easily  applied.  If  it  lies  in 
a  piece  of  apparatus  for 
which  a  spare  is  available, 
we  have  but  to  remove  the 
defective  part  and  install 

the  spare,  being  very  care- 
ful to  make  all  connections 

exactly  as  they  were  before 
being  disturbed. 

However,  if  the  failure 
be  inside  some  piece  of 

apparatus  such  as,  for 
example,  a  transformer, 

and  no  spare  be  available 

for  replacement,  do  not  at- 
tempt to  substitute  similar 

apparatus  made  by  other 
mayiufacturers.  Do  not 

open  the  defective  unit  and 
do  not  attempt  to  operate 
"haywire"  —  by  running 

without  it — unless  provi- 
sion for  some  sort  of 

emergency  switching  has 

already  been  made.  Any- 
one of  these  three  courses 

will  almost  certainly  lead 

to  poor  reproduction,  and 

that  is  something  no  theatre  can  now- 
adays afford.  The  matter  is  one  for 

rush  action  by  a  service  engineer. 
I  have  had  all  this  checked  over  by 

Erpi  engineers.  It  is  approved  by  them, 
hence  may  be  depended  upon  as 

thoroughly  reliable  so  far  as  their  equip- 
ment is  concerned  and  it  applies  in  its 

main  points  to  other  equipment  as  well. 
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utOff! 

Oiwe»  ymi  move  li^hft 

THE"  HORIZONTAL,  CYLINDRICAL  SHUTTER 
OF  THE  MODEL  "H"  MOTIOGRAPH 

DE  LUXE  PROJECTOR 

DOWN 

DISC  TYPE 

Tlie  old  type  front  disc  shutter  cuts  off  in 
one  direction  only,  diagonally  across  the  picture. 
The  shutter  moving  in  one  direction  across  the 

longest  dimension  of  the  picture  is  slow  in  cut-off 
and  inefficient  in  illumination. 

CYLINDRICAL  TYP£ 

The  new  Model  "H"  Cylinderical  Shutter  cuts 
off  from  the  top  and  bottom  of  the  picture  simul- 

taneously and  across  the  narrow  dimension  of  the 

picture,  resulting  in  a  faster  double  cut-off  and 
increased  illumination  with  sharper  definition. 

AND 

62i/^%  OF  THE  HEAT  IS  REMOVED  FROM  THE  FILM! 

THE  ENTERPRISE  OPTICAL  MFG.  CO. 

564  W.  RANDOLPH  STREET,       CHICAGO,  ILL. 



15  Millions  for  New  Chicago  Theatres  in  1930 

E  X  H  I  B  ITO  RS 

RALD 

WO 

ONE  BAB  PLATC  CAN 

SPOtL  THE  SHOW  ! 

Thafs  why  smart  exhibitors 

book  Paramount  features 

AND  PARAMOUNT  SHORTS! 

PARAMOUNT 

SOtJXD  NEWS 

Keener  world-wide  coverage — 

snappier  service  —  smarter 

showmanship — perfect  sound 

reproduction  —  REAL  NEWS 

SCREEN  SONGS 

By  long  odds  the  most  popu- 
lar single  reel  musical  short 

on  the  market 

TALKARTOONS 

Something  new  and  unique. 
Turns  audiences  into  seas  of 

delighted  laughter 

CHRISTIE 

TALK  I NG  PLAYS 

Al  Christie  gives  you  in  two  reels  the 

same  sure-fire  showmanship  ingredi- 

ents that  make  the  big  feature  hits  click. 

Big  names,    big  stories,     big  money 

PARAMOUNT 

SOUND  ACTS 

Broadway's  biggest  stars  have  moved  to 
Paramount's  Long  Island  studio,  a 

stone's  throwfrom  the  GreatWhiteWay. 

You  get  them  in  one- and  two-reel  gems! 

Typical  Big-  JVames 
EDDIE 

CANTOR 

"Getting  a  Ticket" 
The  famous  Zieg- 
feld  comedy  star 

at  his  best 

j?Ir.  and  Mrs.  Jimmy 

GLEASON 

"Don't  Believe  It" 

More  laughs  than 
I       a  feature  ^ 

Christie  Talking  Play 

K/  I  OQ  VJ^  lO  Entered  as  second-class  matter,  August  20,  1917.  at  the  Post  Office  at  Chicago,  III  under  the  act  of  March  3.  1179.  Published  fi^arch  22,  1930 

Vol.  Mo,  No.  12      weekly  by  Quigley  Publishing  Co..  at  407  South  Dearborn  St..  Chicago.   Subscription,  $3.00  a  year.  Single  copies,  25  cents.       '  "a'^" 
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SPECIAL  NEWSPAPER 

CAMPAIGN  on  "Honey". 

Ask  your  Paramount  rep- 
resentative. 

THINGS  TO  SELL:  Like  ̂ 'Sweetie,"  with 

same  star.  Big  cast.  Hit  songs,  sparkling 

comedy,  luscious  romance.  Exactly  the 

type  of  entertainment  that's  most  pop-|| 
ular  today. 

WIRE  FROM  AKRON,  O.:  'Honey' 

opened  here  Saturday  and  has  them 

standing,  even  matinees.  Gross  best  in 

ten  weeks.    Colonial  Theatre." 

24 -sheet  on 

"SARAH  AND  SON" 

AND  
SON'' 

With  Ruth  Chatter  ton  (star  of 

"Madame  X",  "Doctor's  Secret", 

"Laughing  Lady"),  Fredric 

March  and  others.  The  dramatic 

triumph  of  the  year!  From  best 

selling  novel  by  Timothy  Shea. 

EXTRA  PRESSURE  IN 

THE  PAPERS.  Ask  your 

Paramount  representative 

about' these  special  ads. 

S.  R.  KENT  Says: 

'^This  is  the  best  woman  picture  Paramount  has 

released  in  a  long  time.  It  makes  Miss  Chatterton 

the  foremost  dramatic  actress  of  the  screen.  In  every 

way  an  exceptional  box  office  offering." 

THINGS  TO  SELL:  Ruth  Chatterton,  First  Lady  of 

the  Screen.  A  woman's  dramatic  fight  for  her  son 

and  the  man  she  loves.  From  the  gutter  to  glory; 

from  broken-hearted  tragedy  to  love  and  happiness. 

NOTE:  Messrs.  Adolph  Zukor  and  Sam  Katz  picked  "Sarah  and 

Son"  and  "Honey^'  as  outstanding  pictures  and  instructed 

Publix  managers  to  increase  effort  and  budgets  on  them. 

PARAMOUNT  SERVICE 
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Joseph  M.  Schenck  presents 

HARRY 

RICHMAN 

"PUTTIN' 

RITZ" 

with  JOAN  BENNETT 

James  Gleason  —  Lilyan 

Tashman — Aileen  Pringle 

MUSIC  and  LYRICS 

IRVING  BERLIN 

Directed  by 

Edward  Sloman 

^'Puttin'  on  the  Ritz''  is  the 

present  $2.00  sensation  of 
N.  Y. 

Newspapers  praised  it  as  best 
ail  around  entertainment  of 

the  year. 

''Richman  puts  ov6r  his  songs 

iiice  a  million  dollars,''  said 
the  Graphic. 

''Boy,0  boy,will  this  one  clean 

up  at  the  box-office — and 

rightfully,"  said  the  News. 
''The  best  talkie-singie  to 

reach  Broadway." 

''A  box-office  hit.  A  triumph 
for  United  Artists.  A  picture 

that  gets  under  your  skin," 
said  the  World. 

''Lively,  tuneful  and  effective 
songs  that  stand  every  chance 

of  a  deserved  radio,  phono- 

graph and  orchestral  popu- 

larity." — Tribune. 

"Joan  Bennett  so  beautiful 
audience  broke  into  audible 

spasms  every  time  she  walked 

across  the  screen."  —Post. 

"Jimmy  Gleason  is  grand  and 

Lilyan  Tashman  amusing." 
— Journal. 

Joseph  M,  Schenck  presents 

HERBERT 

BRENON'S 

"Lummox' 
From  the  Best  Seller 

by  FANNIE  HURST 

Winifred 

Westover 

Ben  Lyon  —  Edna  Murphy 

William  Collier,  Jr. 

"The  talkies  have  shown  noth- 

ing more  absorbing.  A  picture 
of  unusual  entertainment 

quality." — San  Francisco  Call 
and  Bulletin. 

-'Will  leave  its  imprint  upon 
the  memory  of  all  who  see  it. 

Miss  Westover's  portrayal 
one  of  the  most  profoundly 

impressive  that  the  screen-^ 
silent  or  sound  —  has  given 
us."  ■ — Examiner. 

"Jhe  picture  at  Loew's  this 
week  is  one  of  the  best  and 

most  beautifully  made  movies 

of  this  year.  It  stands  in  ttie 

line  of  supermovies  that  are 

'super'."      — St.  Louis  Times. 

"'Lummox'  is  a  great  picture. 
Quite  possibly  the  greatest 

picture  the  talkies  have  pro- 
duced. A  classic.  Is  brave  and 

fine,  sincerely  interesting, 

gripping  and  satisfying." — Globe-Democrat. 

"Woman  should  fall  heavily 
for  'Lummox.'  Will  find  it 

vital,  unusual  and  decidedly 

lovely."  — Louisville  Courier 

Journal. 

Joseph  M.  Schenck  presents 

FANNY 

BRICE 

'''Be 

Y
o
u
r
s
e
l
f
"
 

with  HARRY 

GREEN 

Robert  Armstrong 

Directed  by 

Thornton  Freeland 

"Excellent  work  by  Fannie 

Brice.  Harry  Green  Is  very 

funny.  Good  dancing  and 

singing." — Hartford  Courant. 

"Fanny  Brice  always  funny 

and  ebullient  in  spirit.  Harry 

Green  is  a  whole  show  in  him- 

self. Comic  and  smart.  Arm- 

strong with  another  pugilist 

characterization  that  is  clever 

and  convincing  and  at  the 

same  time  entirely  different." 
— Detroit  Free-Press. 

"Just  what  her  customers 

like.  Sings  'Cooking  Break- 

fast for  the  One  I  Love'  and 

'Kicking  a  Hole  in  the  Sky'— 
her  gestures  and  rapidly 

changing  expressions  bring 

back  fond  memories  of  Old 

Follies  days." — Detroit  News. 

"The  laugh  sensation  of  the 

day.  The  funniest  comedy 

trio  that  have  been  seen  on 

the  screen  since  the  coming 

of  talking  pictures." 



Inspiration  Pictures  presents  j 

HENRY  KING'S
^ 

"Hell 

Harbor" 

with  LUPE  VELEZ 

Jean  Hershbit 

John  Holland  — Al  St.  John 

One  of  most 

unusual  romances  ever  filmed 

'Hell  Harbor'  can  stand  on 

its  own  legs  without  any  bally- 

hoo because  it  measures  up 

to  every  standard  of  a  great 

photoplay.  This  is  a  mirror  re- 

flecting the  emotions  of  man- 

kind, romance  and  lust,  greed 

and  the  joy  of  youth/" 

— Tampa  JMorning  Tribune. 

'Mt's  guaranteed  to  cure  the 
worst  case  of  extreme  ennui 

brought  on  by  an  overdose 

of  synchronized  boom-boom. 

Lupe  Velez  is  gorgeous  —  a 

small  sensation."'' 

— Screenland  Magazine. 

''Mark  this  down  in  your  date 
book  as  something  that 

should  NOT  be  missed.  The 

photography  is  nothing  short 

of  genius  and  the  direction 

inspired.  ~  Exhibitors  Herald. 

''General  box-office  appeal 

picture.  Lupe  Velez  excel- 

lent."' —Film  Daily. 

COMING! 

It 

DOLORES 

DEL  RIO  " 

The  Bad  One 

EDMUND  LOWE 

GEORGE  FITZMAURICE  Production 

Pr«»tttif«ci  by  Jos«ph  M.  Schwnck 

Jo»«ph  M.  $ch«nck  prtt$«nts 

LILLIAN  GISH 

ONE  ROMANTIC 

NIGHT"  wtf\\  Rod  Lo 

Rocque,  Conrcid  Nagle,  Mane" Dressier,  O.  P.  Heggie 

Directed  by  PAUL  STEIN 

THE  UNITED  ARTISTS 

HIT  RECORD  IS  NOW 

13  OUT  OF  13  PICTURES 

RELEASED  Mary  Pickford's 

"Coquette"  ̂   Roland  West's  "Alibi"  ̂   Ronald 

Colman  in  "Bulldog  Drummond"  and  "Condemned" 

1^  Gloria  Swanson  in  "The  Trespasser"  ̂   Norma 

Talmadge  in  "New  York  Nights"  1^^^  Mary  Pickford 

and  Douglas  Fairbanks  in  "Taming  of  the  Shrew" 

C^"The  Locked  Door"  ̂ tl^^jP"Three  Live  Ghosts." 

ARISTOCRATS     OF     THE  SCREEN 



TIFFANY  presents 

R.C.A.  PMOTO  PHONE 

TIFFANY    PRODUCTION/  INC 

729       EV  ENT  W  AVE, NE>>^     VOPK,  CITY. 



NEW  TORE  EVENING  JOURNAI.' 

Natural  Hue~T;r^~^ —  ^^llii  1 1 

Exhibitors  DAILY  REVIEW 

"MAMBA"  A  HIT 

Tiffany's  all  Technicolor drama  *^amba,"  had  Its 
premiere  last  ni^ht  before 
an  exceptionally  apprecia- tive aodience  at  the.  Gaiety 
Theatre.  Superbly  photo- 

graphed in  every  sequence, 
some  of  the  scenes  are  mar- 
Telonsly  beantlfol  in  their 
natural  presentation.  Jean 
Hersholt  gives  an  outstand- 

ing' performance  in  the  title role,  and  Is  ably  sapported 
by  Eleanor  Boardnian  and 
Ralph  Forbes.  The  .  direc- tion br  Al  Rogell  is  all  that 
could  be  desired.  "Mamba" moves  swiftly.  Is  fnll  of 
SQspense,  and  above  all  Is 
packed  with  essential  mo- tion, that  quality  so  often 
lacking  in  sound  color  pic- 

tures. Tiifany  Is  to  be  cod- 
gratutated  on  "Momba," which  Is  box  office  from 
every  angle. 

5est  Tiffany  Film 

To  Date  Has  Its 

N.Y.Premiere 

By  SOSE  FfiLSVIOE. c;xiAMBA,''  a  TUXany  talking 
i'i  picture,  photoeiaphed  en- 

tirely in  Technicolor,  opened  at 
the  Gaiety  Theatre.  last  evening, 
and  turned  out  to  be  not  only  ef- fective Illjn  drama  but  also  and 
casUy  the  -best  picture  that  Tif- fany has  produced  ut)  to  the  tiaae «1IlJAMBA"  has  the  benefit  ol  a i'l  competent  cast^  a  well  knit 

arid  interesting  story.  Intel""— ' prbdU£tionv  £^"0  %1 

30 

Kogell 

IUii!£^^  ■  l"«cin«tiiij.   weirdlj 

.,;fli  Al'^''"'.  „c  have  ̂ "'^  iipsides     terest  it    > 'ri         of  ,„. 

II    Here  Techn.V^t-      .  turned  out       *l  t'me, 

I  P'I'xs,  .  tropical  Sway.w 
?«en  hillside, '.n^^""'  CTass? in  natural  Iiues.    "  w»'"s 

graphed  by  th"  Sil,  ""r  P""""- 

bodies  of  the  .  ""-i 
faacinatinj.    "wvages  are  weitily yORK^-TlMES 

.11  eravinTfo","U'°^ 

"r:«d  *e  «g^o^"?  ' tale         (J  <j,<!';- „ 

THE  SCREEN
 

B.MOBPAPHTHAIX. 

.Jm.lodt.n...f  EMt  *'X;GL.ly  by 
„l  5*  ol'  offered  Ift  a's"  "        ,j  ,t  i,Mt 

,n«.y  ProduclloM. 

welcom.  'b«»«'  prl.maWc 

mm.  wllb  '"f^'i^.^a"  directs  .ub- ^rl..   It  !•  a  '„,,lv.  TecbBl- «itb  hough  it 
color  «;ene«.  „/'  ,ioLnce>  to 

,ii  found  '»  '"'^j^ble  cbarfctetl- 

Sii55m»«5R»l.hF.rh.
..  I 
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Dr.  De  Forest  Sound  Clinic 

To  the  Rescue 

You  can  have  De  Forest  Sound  Quality  without 

junking  your  present  equipment.  Have  De  Forest 

engineers  diagnose  the  ailments  of  your  machine. 

Hundreds  of  exhibitors  are  desperate!  They  are  faced 

with  the  necessity  of  junking  their  ill-purchased  bootleg 

sound  equipment  and  taking  the  loss.  This  is  a  burden 

that  few  of  them  can  bear.  It  is  to  those  theatre  owners 

that  this  message  is  directed. 

DR.  DE  FOREST  SOUND  CLINIC  will  show  you 

how  your  present  equipment  may  be  completely  rebuilt 

without  the  necessity  of  losing  your  original  investment. 

By  the  addition  of  De  Forest  sound  head  and  necessary 

parts,  you  will  have  De  Forest  sound  quality  and  Pro- 
tection. 

Clinic  engineers  will  gladly  examine  your  present 

equipment  free  and  give  you  an  estimate  of  the  cost  of 

rebuilding.  Factory  trained  men  will  reconstruct  your 

machine  at  surprisingly  low  cost,  and  you  will  have 

sound  that  will  make  friends  for  your  theatre. 

This  is  the  first  concrete  plan  to  come  from  any  manu- 

facturer of  sound  equipment  to  give  the  exhibitor  mate- 

rial aid  in  his  pressing  problem.  The  plan  was  conceived 

for  you.  Make  the  most  of  it! 

'Our  Clinic  for  Your  Gimmick' 

General  Talking  Pictures  Corporation 

218  West  42nd  Street  New  York,  N.  Y. 



Laughin'  and 

Lovin'  on 

High! 

'II 

with 

VICTOR  McLAGLEN 

WILLIAM  HARRIGAN  v  LILYAN  TASHMAN 

Score  another  triumph  for  ''smiling"  Vic. 
What  a  man,  sez  we  —  and  you  sez  ditto! 

VICTOR  McLAGLEN  is  a  box  office  name  that 

means  DOUGH  and  loads  of  it.  Just  think  of 

"The  Cock  Eyed  World"-then  "Hotfor  Paris" 

—and  now,  "oN  THE  level".  What  a  string of  knockouts! 

When  you're  thinking  of  romance  and  ACTION 

with  a  big  A  —  then,  on  the  level,  you're  all 

set  to  play  "oN  THE  level". 

Story  by 

WILLIAM  K.  WELLS Directed  by 

IRVING  CUMMINGS 
Presented  by 

WILLIAM  FOX 

All 

Talking  Movietone 

Romance 



SPRING  IS  HERE  \ 

and  it  brings  you 

B.  0.  daisies 

Pin  this  one  to  your  lapel  and  you're 
not  so  crazy.  All  the  world  loves  a 

lover  and  there  are  four  slightly 

cuckoo  ones  in  this  delightful  adap- 

tion of  Vincent  Lawrence's  stage 

hit,  "In  Love  With  Love".  And  what 

a  cast!  Joan  Bennett,  Kenneth 

MacKenna,  Regis  Toomey,  Jason 

Robards,  Sharon  Lynn  and  Lumsden 

Hare.  Hamilton  McFadden  directed. 

Your  audience  is  already 

sold  on  the  gallant  figure 

of  "Bulldog"Drummond.  His 

latest  adventures  mingle 

terror  and  humor  in  a 

breathlessly  paced  picture. 

They'll  be  coming  in  droves 

16  see  H.  C.  McN^ile's 
latest  mystery  com- 

edy. Kenneth  MacKenna, 

Marceline  Day,  Henry  B. 

Walthall  and  Cyril  Chad- 
wick  head  the  cast.  Directed 

by    Donald  Gallaher. 



Here's  a  Latin  love 
song  filled  with 

thrills  and  pathos. ! 
Mother  love  and 

sacrifice  against  the 

grim,  unseen  back- , 
ground  of  the  World 
War  affords  Louise 

Dresser  the  great- 
est role  of  her  brilli- 
ant career.  The  cast 

includes  Kenneth 

MacKenna,  Tom 

Patricola,  Joyce 

Compton,  June 

Collyer  and  Addie 
M^Phail.  Directed 

by  Paul  Sloane. 

Double  cross  your  opposition  with 

this  emotional  drama  of  hard  men, 

soft  living  and  melting  hearts. 

Robert  Ames,  Lila  Lee  and  Montagu 

Love  in  a  dynamic  romance  of  dis- 

honor among  thieves  that  means 

real  business  at  the  box  office. 

Directed  by  Alfred  E.  Werker. 

All  released  in 

APRIL 

which  means  you're 

in  for  a  shower  of 

gold 



Just  o
ut 

PATHE  C€AiEDIE$ 

*l  The  announcement 

book  for  Pathe's  new 

season  comedy  product 

is  out  today. 

*l  This  book  keynotes 

a  new  thought  and  a 

new  pace  in  comedy 

making. 

^  Pathe  has  ever  been 

supreme  in  this  field 

and  this  announcement 

sets  a  new  high  mark. 

General   Sales  Manager 

PATHE    EXCHANGE,  INC. 



rCC  193€  AND  *31 

ii>  'v'  III'' 

CHECKER  COMEDIES 
(SIX) 

MANHATTAN  COMEDIES 
(SIX) 

MELODY  COMEDIES 

(SIX) 

CAMPUS  COMEDIES 
(SIX) 

FOLLY  COMEDIES 

(SIX) 

RODEO  COMEDIES 

(SIX) 

RAINBOW  COMEDIES 

(EIGHT) 

WHOOPEE  COMEDIES 

(EIGHT) 

{all  two-part  productions} 

Produced  at  Pathe's 
Culver    City  Studios 

E.  B.  DERR,  Executive  vice  President 
in  charge  of  production 

JOHN  C.  FLINN,  vice  President 
in  charge  of  comedy  production 



Con  y  n  u  o  u  s 

Record- 

Performance 

34  Showings 

26  Records 

"Broke  all  records"  Stanley,  Pittsburgh 

"Exceeded  all  records  New  Haven, 

Bridgeport,  Hartford"      -    D.  Jacocks 

"Exceeded  record-breaking  business 
done  with  'Sally'  "    -    Pantheon,  Toledo 

"Unanimously  acclaimed  greatest  pic- 
ture of  year"  -  Sheas  Century,  Buffalo 

"Good  for  three  weeks"  -  Stanley,  Phila. 

"Turned  away  as  many  as  we  showed 
to"     -     -     -    Mainstreet,  Kansas  City 

"Impossible  to  handle  crowds"    -  - 
Community,  Miami 

"Greater  than  'Sally'  and  'Nanette'  " 
Paramount,  Atlanta 

3  weeks  at  State,  Detroit 

3  weeks  at  Warner's  Downtown,  Los 
Angeles 

3  weeks  at  California,  Frisco 

"Business  great.  Holding  for  2nd  week" 
Metropolitan,  Washington 

"Best  entertainment  of  year" 
Palace,  Montreal 

"Greatest  attraction  for  winter  vaca- 
tionists" 

Warner  Bros.  Theatre,  Atlantic  City 

"Greatest  box-office  attraction  of  season" 
Palace,  Dallas 

"Biggest  gross  in  year" 
Liberty,  Wheeling,  W.  Va. 

Two  weeks  at  Missouri  Theatre,  St. 
Louis. 

"Topped  everything  at  Orpheum,  Oak- 
land, Calif." 

arthelmes 

CONSTANCE  BENNETT 

In     REX  BEACH'S 
Great  story  directed  by  FRANK  LLOYD 

Screen  version  and  dialogue  by  Bradley  King  TECHNICOLOR  SCENES 

(^he  Biggest  Hits  This  Year  Are 

FIRST  KATIONAL-te^!! 
"Vitaphona"  It  th«  r»oItt«r*d  trod*  mork  of,  th*  Vitaphon*  Corp.  daslgnoting  its  product! 



E  X  H  I  B  ITO  RS 

Independent  1—1  ID  I  1^  Office: 
Film  Trade  ■    ■     ■—     ■  V  /    %    WL^  407  So.  Dearborn  St. 

Paper  1^    A    /     ̂ "^^  ■  Chicago 

WORLD 

IN  THIS  ISSUE- 

CHICAGO  CONSTRUCTION 

Theatre  Construction  in  Chicago  Will  Ex- 

ceed 15  Millions  in  Outlay  This  Year — Defi- 

nite Projects  Represent  40,000  Seats  to  Be 

Added — Other  Houses  Which  Are  Contem- 
plated OR  ON  Which  Information  is  Withheld 

Will  Raise  Expenditure  and  Seating  Figures 

Much  Higher. 

AUSTRALIANS  PROBLEM 
Exhibitors  in  Australia  Must  Have  Relief 

From  Cost  of  Sound  Films  and  Equipment,  As 
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Editorial 

Open  Sessions 
w 

'TPHE  announced  decision  of  the  so-called  5-5-5  conferees 

to  open  to  the  trade  press  the  sessions  at  which  they 

will  draw  up  the  new  standard  exhibition  contract  is  to  be 

heartily  commended.  These  sessions  are  to  begin  in  New 

York  April  1st. 

The  secrecy  which  has  thus  far  surrounded  the  meetings 

of  the  various  groups  interested  in  the  new  contract  has 

been,  to  say  the  least,  extraordinary.  Whenever  an  attempt 

was  made  to  find  out  just  what  was  being  done,  if  any- 

thing, the  answer  promptly  came  in  a  whisper  to  the  effect 

that  any  question  at  that  time  might  upset  the  whole 

applecart  and  make  the  final  success  of  the  negotiations 

very  difficult  indeed. 

The  trade  press  acted  very  fairly  in  this  matter.  Instead 

of  giving  voice  to  a  dissenting  opinion,  namely  that  the 

new  contract  should  be  openly  negotiated  and  openly 

arrived  at,  the  trade  press  maintained  a  fair  silence.  This 

was  in  order  to  give  the  various  parties  to  the  conference 

every  opportunity  to  get  somewhere  and  make  its  decision 
known. 

Now,  after  long  delays  and  innumerable  meetings  held 

behind  the  closed  portals  of  the  sacred  Union  League  Club, 

it  is  announced  that  a  committee  of  seven  will  finally  do 

something  about  the  new  contract.  Two  representatives  of 

distributors  will  be  present.  Two  representatives  of  the 

Motion  Picture  Theatre  Owners  of  America,  Inc.,  will  be 

there.  Two  more  will  represent  the  Allied  States  Associa- 

tion of  Motion  Picture  Exhibitors,  And  one  will  represent 

the  Affiliated  Theatres.  They  will  put  into  concrete  lan- 

guage, according  to  an  announcement  sent  out  by  the  Hays 

organization,  the  various  matters  discussed  at  the  secret 

meetings. 

Finally,  the  trade  press  will  be  permitted  to  attend, 
which  is  about  time. 

The  announcement  of  the  Hays  organization  states  that 

"all  of  the  various  groups  are  optimistic  about  the  eventual 
results  and  it  is  felt  that  a  general  agreement  can  now  be 

reached." 
It  is  not  too  much  to  say  that  if  the  trade  press  had  been 

permitted  to  scrutinize  these  meetings  that  have  been  held 

in  secret  and  in  darkness,  the  feeling  of  confidence  and 

optimism  would  be  far  greater  than  it  is  today. 

It  was  a  mistake  not  to  permit  the  press  to  gather  its 

own  information  regarding  the  progress  of  the  5-5-5  con- 

ference. It  must  be  fairly  obvious  to  all  interested  that 

different  points  of  view  have  had  to  be  brought  together, 

that  certain  sharp  differences  of  opinion  have  had  to  be 

discussed  and  adjusted,  that  a  certain  amount  of  com- 

promise had  to  be  effected.  Closing  off  all  word  of  the 

negotiations  and  whispering  about  the  thing  has  inspired 

a  feeling  not  of  confidence  and  hope,  but,  on  the  contrary, 

of  disappointment  and  suspicion. 

A  committee  working  in  the  open,  frankly  and  freely, 

never  has  to  fear  the  result  of  its  negotiations. 

AAA 

The  Selling  Season 

IT  is  not  too  early  to  give  some  thought  to  the  selling 
season  now  coming  close  to  hand. 

The  various  producing  and  distributing  companies  are 

making  strenuous  and  spirited  efforts  to  bring  forth  as  fine 

a  grade  of  product  as  the  industry  has  ever  seen.  Exhibi- 
tors may  well  believe  that  the  pictures  to  be  offered  during 

the  coming  season  will  be  better  than  ever  before.  Great 

improvements  in  sound  and  color  have  been  made  during 

the  past  year. 

All  in  all,  a  finer  brand  of  entertainment  is  ready  to  be 

offered  than  ever  before  in  the  history  of  the  industry. 

This  is  something  of  which  motion  pictures  may  well 

be  proud. 
AAA 

Pictures  in  New  York 

AN  occasional  visit  to  New  York  is  one  of  the  surest  ways 

of  taking  stock  and  pride  in  the  progress  made  by 

motion  pictures  during  the  past  few  years,  A  visit  along 

Broadway  by  one  who  has  not  been  in  the  metropolis  for 

a  number  of  years  must  be  an  extraordinary  experience. 

Broadway  has,  of  course,  for  years  been  the  great  the- 
atrical center  of  the  nation.  Ever  since  the  theatres  first 

drifted  away  from  14th  Street,  ever  since  the  city  had  its 

first  great  growing  pains,  Broadway  has  been  the  center  of 
theatrical  activity. 

It  is  not  at  all  unusual,  therefore,  that  motion  pictures 

should  also  take  up  Broadway  as  their  home.  It  is  not  at 

all  surprising  that  the  first  great  motion  picture  theatres 

should  be  built  in  and  around  this  extraordinary  piece  of 

land.  Nor  was  it  unusual  that  the  first  motion  picture 

theatres  should  seem  almost  to  be  curiosities,  to  be  unex- 

pected, to  visitors,  as  it  were,  from  the  country. 

How  different  it  is  today.  A  walk  up  Broadway  finds 

that  famous  thoroughfare  almost  entirely  taken  over  by 

the  motion  picture  theatres.  The  Liberty  Theatre,  Cri- 

terion, Astor,  Lyric,  Winter  Garden,  the  last  strongholds 

of  dramatic  entertainment,  actually  on  Broadway  had  been 

taken  over  by  motion  pictures.  It  is  nothing  short  of  thrill- 

ing for  a  believer  in  motion  pictures  to  see  the  remarkable 

progress  that  has  been  made. 
New  York  is  still  the  center  of  the  American  drama  but 

as  things  have  turned  out  that  is  secondary  to  the  fact  that 

it  is  the  show  window  of  American  motion  pictures. 
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1 5  Millions  to  be  Spent  on  New 

Theatres  in  Chicago  This  Year 

22  Definite  Projects  Will  Add 

40,000  Seats  to  Capacity  in  '30 

Engineering  Principles  to 
Dictate  New  Standard  Width 

(Special  to  the  Herald-lVorld) 
NEW  YORK,  March  18.— Pros- 

pects of  an  early  agreement  on  a 
standard  width  for  the  new  wide  film 
are  characterized  as  extremely  prom- 

ising by  the  sub-committee  of  the 
S  M  P  E  standards  committee,  which 
is  seeking  a  width  to  which  all  inter- 

ested parties  will  adhere.  The  sub- 
committee, of  which  M.  C.  Batsel, 

chief  engineer  of  R  C  A  Photophone, 
is  chairman,  has  been  working  on  the 
project  for  the  past  four  weeks.  The 
main  standards  committee  is  headed 

by  Prof.  A.  C.  Hardy  of  the  Massa- 
chusetts Institute  of  Technology  and 

includes  as  members  the  chief  tech- 
nical engineers  of  all  the  large  pro- 

ducing companies.  It  is  emphasized 
that  the  committee  is  endeavoring  to 
make  its  decision  purely  upon  engi- 

neering principles. 

Tri-State  MP  TO 

Meet  at  Little  Rock 

Instead  of  Memphis 

(Special  to  the  Herald'World) 

OXFORD,  MISS.,  March  18.— The  an- 
nual spring  convention  of  the  MP  TO  of 

Arkansas,  Tennessee  and  Mississippi  is  to 
be  held  Sunday  and  Monday,  April  6  and  7, 

at  the  Hotel  Lafayette,  Little  Rock,  Ar- 
kansas. Several  objections  among  the 

Arkansas  exhibitors  caused  the  plans  to  be 

changed  from  holding  a  Memphis  meeting, 
which  was  decided  at  a  directors  meetmg 
in  January. 

Plans  are  being  made  which  will  insure 
this  of  being  one  of  the  best  conventions 
in  the  history  of  the  organization. 

Change-Over  Device  Is 

Patented  by  Operator 
(Special  to  the  Herald-World) 

ST.  JOHN,  N.  S.,  March  18.— A  new 
change-over  device  has  been  patented  by 
Heber  K.  Jones,  service  manager  for  K.  C. 

Irving,  Ltd.,  and  Edmund  A.  Chase,  projec- 
tionists at  the  Strand  theatre.  The  invention 

is  officially  described  as  "a  reel  for  a  rnotion 
picture  apparatus  comprising  a  pair  of  discs,  a 

hub  part  connected  with  the  central  parts  of 

the  disc,  a  member  of  resilient  material  sur- 

rounding the  hub  part  and  having  a  slit  there- 
in for  receiving  the  inner  end  of  the  film 

placed  on  the  reel." Chase  is  accredited  with  having  conceived 

the  original  idea,  while  Jones  supplied  the 

necessary  knowledge  of  mechanics  and  worked 
with  Chase  in  developing  the  device. 

Texas  Manager  Gives  His 

Prize  Money  to  Charity 
(Special  to  the  Herald-World) 

HILLSBORO,  TEXAS,  March  18.— 
C.  W.  Taylor,  manager  of  the  R.  &  R. 
Theatres  in  Hillsboro,  Texas,  recently  won 

second  prize  by  showing  the  greatest  in- 
crease in  business  for  his  theatre  during  the 

last  six  months  of  1929.  Mr.  Taylor 
donated  a  part  of  his  prize  to  charity, 
letting  his  patrons  decide  to  what  institution 
it  should  be  given. 

Houses  Tentatively  Contemplated,  And  Those  on  Which 

Information  Is  Withheld,  Raise  Estimate  Much  Higher 

By  GEORGE  SCHUTZ 

Chicago's  1930  bill  for  new  motion  picture  theatres  will  total  at  least  $15,000,- 
000.  This  figure,  representing  the  cost  of  new  houses  in  the  entire  metropolitan 

area,  is  based  on  all  projects  now  underway  or  definitely  contemplated  for  this 

year.  If  the  theatres  which  are  only  tentatively  contemplated,  or  those  of 

which  information  is  being  withheld,  were  considered,  the  total  expenditure,  it 

is  pointed  out,  could  be  estimated  to  reach  a  much  higher  amount. 
The  definite  projects  number  22,  representing  approximately  40,000  seats.  So 

far  as  modern  type  theatres  are  concerned,  especially  those  adapted  to  the  show- 
ing of  sound  pictures,  this  amount  of  new  seating  represents  a  real  addition  to 

the  total  picture  house  capacity  in  the  Chicago  area,  since  the  estimated  75 

closings  of  the  past  two  3^ears  involved  almost  entirely  theatres  of  antiquated 
character. 

Four  of  the  theatres  are  Balaban  &  Katz 
(Publix)  projects,  all  of  them  neighborhood 
houses  of  deluxe  or  semi-deluxe  style  and 
proportions.  Besides  these,  B  &  K  is  inter- 

ested in  an  office  building  projected  for  down- 
town Chicago,  wherein  two  theatres  are  being 

planned,  one  a  legitimate  house  and  both  to 
be  operated  by  the  Publix  subsidiary.  The 
picture  house  of  this  pair  is  to  be  devoted  to 
long-run  attractions  and  will  seat  2,500. 

Fox  and  R  K  O  Plan  Big  Houses 

Another  major  project  is  a  Fox  neighbor- 
hood house  to  cost  approximately  $3,000,000 

and  to  seat  3,000,  while  another  is  an  R  K  O 
downtown  picture  and  vaudeville  theatre  to 
seat  4,000.  This  latter  will  be  incorporated  in 
an  office  building  to  cost  around  $6,000,000, 
while  the  theatre  itself  is  expected  to  involve 
an  expenditure  of  about  $1,500,000. 
The  other  houses  either  under  construction 

or  being  planned  are  smaller  theatres  in  the 
outskirts  of  the  city  or  in  suburban  com- 

munities, with  ownership  independent  of  the 
larger  chains. 

Sound  Called  Big  Factor 

Coming  in  the  wake  of  a  general  construc- 
tion recession,  this  theatre  construction  activ- 

ity in  the  Chicago  area  is  regarded  locally  as 
a  special  condition  present  only  in  the  motion 
picture  theatre  field,  to  be  attributed,  at  least 
partly,  to  the  new  interest  and  new  public 
given  to  the  motion  picture  by  sound. 

This  reason  is  supported  by  the  fact  that 
a   number    of   theatres   which   were  always 

closed  during  the  summer  months,  will  be 

kept  open  this  summer,  according  to  state- ments of  their  managements. 

Report  Warners  Have 

Dropped  Negotiations 

To  Buy  Harriscolor 
According  to  a  report  from  financial 

circles,  Warner  Brothers  have  ceased  nego- 
tiating for  the  purchase  of  Harriscolor 

Films,  Inc. 

Would  Classify  Alien 

Musicians  as  Laborers 

(Special  to  the  Herald-World) 
WASHINGTON,  March  18.— Unless  of 

"distinguished  merit  and  ability,"  instru- 
mental musicians  will  be  classed  as  "con- 

tract laborers"  under  the  immigration  law, 
as  introduced  in  a  recent  bill  by  Represen- 

tative Johnson  of  Washington. 

Restrains  Police  from 

Interfering  with  Show 
The  Woods  theatre,  Chicago,  was  granted 

a  temporary  injunction  by  Judge  William 
B.  Lindsay  which  restrains  the  police  from 

interference  with  the  showing  of  Tiffany's 
"Party  Girl." 

MGM  and  Berlin  Sue  for  $125,000; 

Charge  Music  Copyrights  Violated 

(Special  to  the  Herald-World) 
NEW  ORLEANS,  March  18. — A  writ  of  seizure  directed  against  the  Penn 

Printing  Company,  in  this  city,  was  signed  by  Federal  Judge  Wayne  G.  Borah. 
The  seizure  was  ordered  on  the  plea  of  Metro-Goldwyn-Mayer  and  Irving  Berlin, 
Inc.,  both  of  New  York  and  was  to  satisfy  a  damage  suit  of  $125,000  brought  by 
the  New  York  companies  together  with  other  song  producers. 

The  damage  suit  the  music  companies  alleged  the  Penn  firm,  of  which  William 
J.  Sullwold  is  manager,  connived  with  Phillip  Merily  and  Dan  Foiquel,  both  of 
Chicago,  to  print  and  distribute  copies  of  copyrighted  songs  on  the  streets  of 
New  Orleans.  They  claim  25  songs  were  illegally  printed  and  published  and 
ask  $5,000  damages  for  each  song.  The  petition  set  forth  that  5,000  copies  of  the 

publication  known  as  "The  Songland  World,"  were  printed.  At  the  same  time  the 
seizure  was  ordered,  U.  S.  Marshal  Victor  Loisel  was  ordered  to  seize  and  destroy 
all  plates,  type  and  matrix  and  other  material  used  in  printing  the  songs. 
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The  Comedy  Theatre 

T 
HE  News  Reel  theatre  is  an  established  success.  An 

apparently  endless  stream  of  people  winds  its  way  to  the 

little  Embassy  theatre,  with  the  result  that  the  Fox  organiza- 
tion, which  planned  the  News  Reel  theatre,  has  already  made 

preparations  for  similar  theatres  in  other  cities. 
It  seems  to  me  that  the  time  has  now  come  when  a  small 

comedy  theatre  would  be  successful.  The  success  of  tabloid 
newspapers  and  the  success  of  the  News  Reel  theatre  make  it 

evident  that  the  day  of  short,  fast,  quick-witted,  entertain- 
ment is  definitely  at  hand. 

I  commend  the  idea  to  Educational.  Their  comedies  have 

been  getting  better  and  better  with  the  result  that  there 
would  be  no  dearth  of  product 
for  such  a  theatre.  I  think  that 

crowds  would  be  drawn,  pro- 
vided that  programs  were  clev- 
erly planned  and  executed, 

and  provided  the  show  would 
not  be  too  long.  I  should  say 
that  the  News  Reel  theatre 
idea  of  50  minutes  for  25  cents 

would  be  easily  applicable  to 
the  comedy  theatre  and  would 

be  as  well  received  by  the  pub- 
lic as  has  been  the  newsreel 

theatre. 

It  seems  to  me  that  Educa- 
tional would  find  a  comedy 

theatre  not  merely  a  successful 
business  venture  but  as  well, 
an  invaluable  showcase  for  its 

wares.  As  it  stands  today  Edu- 
cational previews  are  given  in 

projection  rooms  in  various 

parts  of  the  city  and  only  occa- 
sionally in  a  theatre.  I  main- 

tain that  this  is  not  to  the  best 
interests  of  the  comedies  shown 

because  part  of  the  fun  with 
motion  picture  comedies  is  the 

audience's  hysterical  reaction 
and  you  don't  get  much  in  the 
way  of  hysterics  when  you 
show  a  picture  before  a  small 

select  group,  consisting  of  Red 
Kann,  Harry  Evans,  Arthur 
James  and  that  hardboiled 

voung  man  named  Norman 
Krasna. 

In  view  of  the  importance  of 
showing  comedies  to  motion 
picture  patrons  under  the  best 
possible  circumstances,  it  seems 

to  me  that  a  small  comedy  the- 
atre would  pay  Educational  as 

an  advertising  and  exploitation 
venture,  even  if  the  actual 

quarters  taken  in  at  the  door 
would  not  total  enough  to  pay 
the  rent. 

There's  an  idea  I'd  like  to 
see  tried. 

^  Sound  ̂ otC  ̂  

Thursday,  bright  and  early,  two  advance  copies  of  the  Herald-World 
pop  into  this  office.  Right  off  I  turn  to  The  Sound  Box  and  cry 
over  the  typographical  errors  committed  this  week.  (Editor's  Note: 
Don't  believe  everything  you  read.)  Then  follows  a  15  minute  detailed complaint  to  Peter  Vischer  about  how  the  Chicago  office  is  mangling 
my  copy,  during  which  tirne  he  continues  typing,  turning  around  finally 
to  say,  "Hasn't  anybody  in  this  office  a  match  ?" 

AAA 
Satisfaction  not  forthcoming  from  that  quarter  I  resume  reading. 

Favorite  departments  come  first.  The  favorite  favorite  is  the  one  in 
the  back  called  "What  the  Picture  Did  for  Me"  or  "'Verdicts  on  Films 
in  Language  of  Exhibitor." 

Maybe  you  haven't  been  reading  this  regularly.  If  not  you're  missing the  finest  contribution  to  free  lance  literature  since  Boswell  chalked 
up  two  tablecloths  in  a  select  saloon  in  England. 

The  whole  thing  works  on  the  psychology  of  everyone  being  a  critic 
at  heart.  You  probably  remember  that  from  your  freshman  year 
psychology;  everyone  is  a  potential  murderer,  forger,  wife-beater,  film 
critic,  etc. 

In  this  section  exhibitors  write  in  to  say  what  they  think  of  films 
that  have  recently  played  their  theatres.  I've  had  a  suspicion  that the  remarks  were  too  closely  edited  in  the  Chicago  office  and  I  took  it 
upon  myself  to  canvass  certain  exhiytors  myself  and  find  out  what 
they  really  did  think  of  certain  pictures.  The  Chicago  office  won't believe  this  but  these  are  genuine  letters  sent  to  me  by  exhibitors 
telling  me  of  their  experiences  with  various  pictures.  I  wouldn't  lie 
to  you,  Mr.  Shreck. AAA 

DISRAELI:  I  want  to  sincerely  thank  United  Artists  for  this 
lovely  musical  comedy,  I  have  made  a  lot  of  money  with  it,— 
John  Smith,     Acme  theatre^  Ark, 

AAA 

BROADWAY  SCANDALS:  Brother  exhibitors,  don't  take  this  Ben 
Turpin  picture.  The  man's  a  cockeyed  actor. — J.  Brown,  Elco  theatre, 
Ariz. AAA 

ANNA  CHRISTIE:    Good. — D.  Flate,  Zero  theatre,  Ohio. 
AAA 

ANNA  CHRISTIE:    Bad.—E.  Nuff,  Star  theatre,  Del.' AAA 
ANSA  CHRISTIE:     Fair.  R.  Menmice,     Woofle  theatre,  Okla, 

AAA 

SON  OF  THE  GODS:  This  picture  is  one  of  the  best  I've  ever  had. 
I  appreciate  your  making  this  very  much. — Hi  Jinks,  Gud  theatre,  O. 

SON  OF 
Dept.,  N.  J. 

SUNNYSIDE  UP:     What!     You  call  this  a  picture?    It  ain't  in- 
teligent  and  hasn't  got  the  edjukatcd  appeel  I  demand  in  my  theeayter. 
— W.  Doubleyourtrump,  Gar/inkle,  N.  Y. 

AAA 

UNTAMED :  By  playing  this  picture  my  house  became  a  fujo-a- 
day.  One  patron  came  in  the  morning,  the  other  on  a  pass,— 
O,  Dear,  Legit  theatre,  Oshkosk,  Fla, 

AAA 

THE  MELODY  MAN:  I  advise  everyone  to  play  this.  The  second 
day  the  print  caught  on  fire  and  burned  my  house  down.  I  dare  say 
the  profit  on  the  insurance  policy  will  run  into  a  tidy  sum. — D.  Liver, 
Gargle  theatre.  Sunny,  Cal. 

NORMAN  KRASNA. 

Regarding  Sound 

I AM  afraid  that  I  have  done  the  projectionist  an  injustice. 

When  "The  Rogue  Song"  had  its  spectacular  premiere  in 
New  York,  I  took  the  liberty  to  say  that  the  sound  was  much 

too  loud  and  that  the  effectiveness  of  Lawrence  Tibbett's 
magnificent  voice  was  impaired  rather  than  aided  by  pre- 

senting it  with  such  uncommon  gusto  that  the  walls  seemed 
about  to  bulge. 

I  have  since  been  advised  by  P.  A.  McGuire,  of  the  Interna- 
tional Projector  Corporation,  who  certainly  ought  to  know, 

that  the  projectionists  upon  whom  I  foolishly  placed  the 
blame  for  this  minor  tragedy  had  nothing  whatsoever  to  do 
with  it.   He  pointed  out  that  at  the  Astor  theatre,  where 

"The  Rogue  Song"  is  enjoying 

a  grand  run,  the  volume  of 
sound  is  regulated  by  an  ex- 

pert especially  assigned  to  the 

job,  who  doesn't  even  sit  near 
the  projection  room. 

This  belated  education  on 

my  part  gives  me  an  oppor- 
tunity to  say  something  that 

has  been  in  the  back  of  my 
head  for  sometime.  And  that 

relates  to  the  importance  of 

the  projectionist  in  our  mod- 
ern scheme  of  motion  picture 

entertainment. 

Upon  the  shoulders  of  the 
projectionist  rests  a  very  large 

responsibility  for  the  success 
of  motion  pictures.  This  is 

more  true  today  than  ever  be- 
fore. Despite  the  fact  that  just 

before  the  advent  of  sound, 

films  had  reached  an  extraordi- 

nary degree  of  excellence,  it  is 
true  that  new  difficulties  have 

been  brought  in.  Prints  are 
not  always  uniform,  largely 
because  sound  has  suddenly 

assumed  a  greater  importance 
and  because  it  involves  greater 

problems  than  the  mere  pro- 
jection of  pictures.  There  are 

many  other  reasons  why  the 

projectionist  is  such  an  impor- 
tant figure  in  the  theatres 

today.  Space  here  is  quite  in- 
adequate to  give  this  subject 

the  discussion  it  deserves. 

On  the  other  hand,  I  must 

say  that  the  McGuire  explana- 
tion has  left  me  a  little  unset- 

tled. I  should  like  at  the  mo- 
ment to  give  the  highest  praise 

to  whomever  was  responsible 
for  the  sound  at  the  oneninsc 

of  Fox's  "Sonff  O'  Mv  Heart." 

with  John  McCormack.  I  don't 
quite  know  where  to  pin  the 
medal! 

—PETER  VISCHER. 

THE    GODS :      Same    for    me. — Sheriff,  Bankruptcy 
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Fox  Rule  Rests  on  Court  Edict 

To  Be  Issued  Prior  to  April  1 5 

U.  S.  Supreme  Court  May  Get 

Task  of  Making  Final  Decision 

Deny  Five  of  Fox  Cabinet 

Will  Head  New  Company 
(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— Rumors 
published  in  New  York  that  the  Eve 
Fox  cabinet  members,  whose  opposi- 

tion to  the  Bancamerica  Enancing 
plan  and  adherence  to  the  Otterson- 
Stuart  proposal  offered  a  serious  dif- 

ference in  opinion,  would  head  a 
new  company  sponsored  by  the  Hal- 
sey-Stuart-Erpi  interests,  were  vigor- 

ously denied  here  today.  The  Eve 
are  WinEeld  Sheehan,  Saul  Rogers, 
James  R.  Grainger,  Clayton  P.  Shee- 

han, and  John  Zanft,  none  of  whom 
admitted  even  the  possibility  of  this 
situation. 

Trade  Waits  Ruling 

In  Contract  Suits 

On  Thacher  Edict 

Importance  of  F  N  Actions  Hinges 
on  Whether  Courts  Are  to 

Supplant  Arbitration 
(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— The  first  of  the 
many  expected  suits  growing  out  of  the 
Thacher  decision  has  gone  into  the  courts 
and  is  being  watched  by  the  entire  indus- 

try as  the  test  case  whether  arbitration  will 
ever  be  resorted  to  again  in  exhibitor-pro- 

ducer disputes. 
F  N  Files  Four  Suits 

First  National  Pictures  has  filed  four 
suits  in  the  superior  court  at  Mecklenburg, 
N.  C,  against  four  North  Carolina  theatres 
claiming  aggregate  damages  of  over  $80,000 
alleging  failure  to  fulfill  exhibition  contracts. 
On  this  case  hangs  the  precedent  that  will 
be  cited  in  every  court  case  from  now  on 
involving  rental  contracts.  Should  the  court 
rule  either  for  or  against  First  National,  it 

will  forever  cinch  the  validity  of  Thacher's 
decree  against  arbitration  within  the  indus- 

try. Should  the  court  dismiss  the  case  on 
its  merits  for  lack  of  jurisdiction  and  recog- 

nize the  authority  of  the  former  arbitration 
methods,  the  Thacher  decree  automatically 
will  be  overruled. 

Breach  of  Contract  Alleged 
A  total  of  $32,115  is  sought  from  R.  P. 

Prosser  on  claims  against  the  Dixie  and 
Carolina  theatres,  $15,000  from  the  first 
named  and  $17,115  from  the  latter,  based  on 
a  contract  dated  March  6,  1929.  H.  R. 
Mason  is  being  sued  for  $26,950  on  the 
basis  of  the  Mason  theatre  contract  dated 
April  5,  1929.  In  the  other  action  $22,750 
is  sought  from  L.  L.  Drake  because  of  the 
Ansonia  theatre  contract  dated  March  16, 
1929. 
The  cause  of  the  action  itself  is  alleged 

breach  of  contract  by  refusals  to  accept  mo- 
tion pictures  allegedly  contracted  for.  The 

importance  of  the  case  to  the  industry 
hinges  not  on  the  cause  of  the  action  but  on 
the  principle  it  turns  up  on:  That  exhibitor- 
producer  disputes  are  to  be  decided  by 
court  and  not  by  film  arbitration  boards. 

Fox  Supporters  Would  Be  Ousted  with  Him  if  Halsey- 

Stuart  Wins  Control,  Is  Belief 

By  NORMAN  KRASNA 

NEW  YORK,  March  18. — The  crux  of  the  Fox  situation  is  now  found  in 

the  battle  between  William  Fox  and  his  estranged  co-trustees  for  the  50,101 
shares  of  voting  stock.  The  right  to  use  this  stock,  now  being  argued  in  the 

courts,  must  be  settled  before  the  all-important  date  of  April  15,  1930,  the  day 
set  for  the  election  of  Fox  directors. 

On  the  court  awarding  of  the  voting  power  of  this  stock  hinges  the  control 

of  the  Fox  enterprises.  There  is  no  doubt  of  the  balance  of  the  power  when 

once  the  authority  to  vote  the  50,101  shares  is  decided. 

Should  William  Fox  be  granted  his 
shares  back,  the  same  directors  that  have 
been  elected  and  re-elected  these  last  six 
years  will  undoubtedly  be  again  favored, 
and  the  dominance  of  Fox  will  once  and 
for  all  eliminate  any  possibility  of  Halsey- 
Stuart  controlling  the  organization  or  any 

part  of  it. 
If  Fox  Goes,  So  Do  His  Supporters 
On  the  other  hand,  should  Fox  be  denied 

the  voting  power  of  these  shares  which 
represent  a  majority  by  101  units,  Halsey- 
Stuart  will  just  as  surely  make  short  work 
of  Fox  or  any  of  his  supporters  in  these 
organizations. 

Just  how  much  chance  there  is  for  either 
party  to  oust  the  other,  is  difficult  to  say. 
Supreme  Court  Justice  Aaron  Levy  two 
Wednesdays  ago  decided  to  deprive  Fox  of 
the  voting  power  of  his  stock.  The  shares 
are  now  in  the  vaults  of  the  Bankers  Trust 
Company,  held  in  escrow  pending  a  more 
definite  decision.  For  a  while  it  seemed  as 

though  this  decision  would  be  Fox's  death blow,  but  Samuel  Untermyer,  discovering 
that  Halsey-Stuart  is  a  Chicago  corpora- 

tion, used  this  as  the  reason  for  an  appeal 
to  federal  jurisdiction. 

U.  S.  Supreme  Court  Appeal  Likely 
The  matter  now  is  before  Judge  Coleman 

and  will  probably  be  drawn  out  until  a  week 

or  two  before  the  directorial  election. 
Whatever  the  decision  will  be,  the  case  will 
be  so  muddled  that  an  appeal  to  the 
supreme  court  of  the  United  States  is  likely, 
unless  conciliation  comes  outside  of  court. 

This  brings  in  the  not  uninteresting  angle 

of  a  former  attorney  for  Fox's  cause,  no 
less  than  Supreme  Court  Justice  Charles 
Evan  Hughes,  sitting  in  on  a  case  where 
his  firm  has  shifted  allegiance  from  Fox 
to  the  side  of  the  trustees,  John  E.  Otter- 
son  and  Harry  Stuart. 

At  present  the  most  important  decision 

is  in  Judge  Coleman's  power,  for  as  he 
votes  so,  surely,  will  the  control  of  the  Fox 
enterprise  be  decided,  and  whatever  litigation 
will  follow  will  only  be  the  involved  and 
probably  futile  bickering  of  endless  years  of 
litigation,  while  the  deposed  party  sits  idly  by 
and  pays. 

P  F  L  Wins  Stage  Fire 

Suit,  5.  F.  Court  Rules 
(Special  to  the  Herald-World) 

SAN  FRANCISCO,  March  18.— Para- amount  won  its  suit  in  federal  court  here 

to  collect  $75,000  insurance  from  three  com- 
panies which  had  refused  to  pay  their  pro 

rata  of  the  loss  following  a  $385,000  stage 
fire  in  Hollywood  last  year. 

Natural  Vision  Pictures,  with  Film 

56  mm.  Wide,  to  Be  Made  by  Sono-Art 

Seattle  Army  Picture  0£Ece  Moves 
SEATTLE— The  Seattle  branch  office  of  the 

United  States  Army  Motion  Pictures  Service  will 
henceforth  be  located  in  room  805,  Republic  building, 
1511  Third  avenue,  Seattle. 

(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— The  rights  to 
Natural  Vision  Pictures,  a  film  56  milli- 

meters wide,  said  to  produce  a  stereoscopic 
depth  and  eliminate  side  angle  distortion, 
and  an  apparatus  which  makes  the  film 
adaptable  to  any  standard  projector,  have 
been  acquired  by  George  Weeks  of  Sono 
Art-World  Wide.  Sono-Art  probably  will 
go  into  production  with  the  new  width  in 
eight  weeks. 

In  adapting  the  film  to  a  projector,  it  is 
said,  it  is  necessary  only  to  remove  the 
head  and  upper  magazine,  replace  them 
with  new  ones,  and  change  two  rollers  and 
the  film  chute  on  the  sound-on-film  device 
— an  operation  which  can  be  done  in  30 
minutes. 

By  use  of  a  special  adapter,  it  is  claimed, 
the  device  can  be  fitted  onto  any  machine. 
It  produces  a  picture  44  feet  wide  by  22 
feet  deep. 

Sono-Art  will  roadshow  its  first  new  pro- 
duction in  the  new  medium,  sending  the 

necessary  apparatus  to  the  theatre  which  is 
going  to  show  the  film.  When  it  gets  on  a 
steady  production  basis,  as  far  as  equip- 

ment is  concerned,  it  is  expected  that  ex- 
hibitors may  buy  or  lease  the  parts  which 

are  necessary  for  the  new  width. 
The  inventor  of  Natural  Vision  Pictures 

is  Robert  Greathouse,  who  has  been  work- 
ing on  them  for  eight  years.  To  get  nat- 
ural vision  effects  three  special  cameras 

h^ve  been  built  and  more  are  under  con- 
struction. The  first  cameraman  on  the  ini- 

tial production  will  be  G.  W.  Bitzer,  who 
was  an  expert  in  the  Biograph  days  and 
worked  for  many  years  with  Griffith. 

Natural  Vision  Pictures,  according  to 
Greathouse,  will  make  side-angle  and  front 
row  seats  good  by  its  freedom  from  distor- 

tion. He  also  claims  that  it  will  enable  the 
exhibitor  to  show  wide  film  without  having 
to  go  to  the  cost  of  new  equipment  or  to 
radical  changes  in  his  standard  apparatus 
which  a  change-over  to  70  millimeters 
would  necessarily  entail. 
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Smile  Can  Make  or  Break  the  Show 

Smakwitz  Makes  Warner  Houses  "'Theatres  of  Courtesy,"  Where  H.M.,  Mr.  Patron,  Can  Do  No  Wrong 

By  C.  L.  GRANT 

/%  LBANY,  March  17.— A  smile  goes 
/  \  a  long  way  and  a  thank  you  adds 

X  A.  a  bit  more  toward  making  one 

feel  at  home  in  a  motion  picture  the- 

atre. Perhaps  that's  the  reason  why 
the  Warner  houses  in  Albany  and 

Troy,  N.  Y.,  have  become  known  as 

the  "theatres  of  courtesy  and  service." 
A  lot  of  this  credit  belongs  to  Charles 

Smakwitz,  who  has  been  general  man- 
ager of  the  Warner  houses  in  these 

two  cities  and  has  accomplished  so 
much  in  the  establishment  of  goodwill 
and  increased  patronage  that  he  has 
just  been  given  a  wider  field.  Now  he 

will  look  after  exploitation  and  promo- 
tion work  not  only  for  the  several 

houses  in  the  two  cities  mentioned,  but 
also  the  Warner  houses  in  Utica  and 

Syracuse. 
There  is  a  weMknown  chain  of  hotels 

where  "the  patron  is  always  right."  No 
doubt  Smakwitz  may  have  stopped  at  some 
one  of  these  hotels,  and  conceived  the  idea 
that  what  brought  patronage  to  the  hotel 

might  also  fit  in  quite  well  in  bringing  in- 
creased attendance  at  the  motion  picture 

theatre  through  establishment  of  a  rule  to 
the  effect  that  the  patron  is  never  in  the 
wrong. 

In  view  of  the  success  which  has  come 

to  the  Warner  theatres  in  Albany  and 
Troy,  and  the  fact  that  throughout  these 
two  cities  the  idea  has  spread  to  tens  of 
thousands  of  residents  that  whenever  they 
attend  anyone  of  these  theatres  they  are 

absolutely  assured  of  every  possible  cour- 
tesy, it  might  not  be  a  bad  plan  to  let  Smak- 
witz tell  his  own  story,  a  story  that  cannot 

help  but  be  of  interest  to  exhibitors  gen- 
erally, for  everyone  is  striving  to  that  end 

which  has  apparently  been  attained  by 
Smakwitz  in  the  conduct  of  his  theatres. 

Preach  Courtesy  Always 

"We  preach  courtesy  morning,  noon  and 
night,"  said  Smakwitz,  "and  when  the 
ushers  in  each  house  are  given  their  weekly 
drill  on  Saturday,  we  thauK  them  for  the 

courtesy  that  they  have  shown  to  the  pa- 
trons during  the  past  week,  and  then  add 

a  word  or  two  for  the  week  to  come.  For 

instance,  winter  overcoats  will  soon  be  laid 
aside.  So  we  tell  the  ushers  to  keep  in 
mind  that  spring  overcoats  are  just  as  hard 
to  get  into  and  to  be  on  hand  to  help  any 
man  who  is  seen  slipping  into  his  spring 
creation  as  he  is  about  to  leave  the  theatre. 

"We  want  our  ushers  to  use  their  initia- 
tive and  their  gray  matter,  and  to  be  of 

service  on  every  possible  occasion.  Thats 
the  kind  of  stuff  that  makes  for  good  will 
and  every  theatre  owner  wants  the  good 
will  of  his  community.  Every  one  of  their 
cashiers  smiles  at  his  patron  as  he  buys 
his  ticket,  and  every  doorman  thanks  the 
patron  as  he  takes  the  ticket.  Our  houses 

radiate  with  smiles  and  thank-yous,  from 

CHARLES  A.  SMAKWITZ 

the  cashier  down  to  the  nightman.  We 
endeavor  in  every  possible  way  to  make 
our  patrons  feel  at  home. 

"While  we  have  discontinued  programs 
and  have   substituted   the  weekly  heralds 

Saved  By  a  Hair? 

Not  This  Manager 
C special  to  the  Herald-World ) 

CINCINNATI,  March  18.— Mo- 
tion pictures  have  been  credited  with 

cures  for  many  human  ills,  but  this 
is  believed  to  be  the  £rst  time  that 
they  have  ever  been  considered  as  an 
aid  to  restoring  foliage  atop  a  shiny 
human  dome. 

Griff.  Granger,  who  until  quite 
recently,  held  down  the  managerial 
chair  at  the  Kaypee  theatre,  Mt. 
Gilead,  Ohio,  and  who  is  responsible 
for  the  alluring  newspaper  advertise- 

ments of  this  smallest  first-run  house 
in  the  state,  had  occasion  to  adver- 

tise a  Western.  Among  other  de- 
scriptive phrases.  Granger  said: 

"The  sequences  will  raise  the  hair 

on  your  very  head." Imagine  his  surprise  when  he  re- 
ceived a  telephone  call  from  the 

rural  districts.  A  feminine  voice  ex- 
plained that  the  family  had  not 

acquired  the  habit  of  attending  the 
movies;  in  fact,  were  not  so  hot 
about  them. 

"But,"  added  the  prospective  pa- 
tron, "if  as  you  say  in  the  paper,  this 

picture  will  raise  the  hair  on  a  per- 
son's head,  we  are  coming  in.  My 

husband,  who  is  quite  bald,  ha-^  tried 
every  make  of  hair  restore'-  he  has 
ever  heard  of,  and  maybe  this  will  do 

the  work." Granger  says  the  woman  was  reallv 
sincere,  and  he  had  a  hard  time  ex- 

plaining to  her  what  he  meant  in 
the  ad. 

which  are  given  out  in  the  lobby,  we  never 
have  been  bothered  by  any  of  our  ushers 
acting  in  a  way  as  if  he  expected  a  tip. 
We  have  let  our  ushers  know  that  if  they 

are  caught  taking  a  tip  they  will  be  dis- missed. 

Surly  Usher  Can  Spoil  Shows 

"A  surly  usher  can  spoil  a  whole  eve- 
ning for  a  patron,  and  at  the  same  time 

create  a  feeling  of  enmity  toward  the  thea- 
tre itself.  And  so  we  insist  that  the  patron 

is  always  right.  Our  ushers  ask  how  many 
are  in  the  party,  and  then  escort  them  to 
their  seats  with  a  bow  as  they  are  seated. 

"We  have  made  a  specialty  of  installing 

the  proper  lighting  throughout  our  thea- 
tres as  this  goes  a  long  way  toward  putting 

a  patron  at  ease.  Our  house  managers  are 
always  on  the  floor,  checking  projection 

and  sound,  getting  acquainted,  and  finding 
out  what  the  people  like  and  what  they 
don't  like. 

"We  have  to  be  careful  not  to  offend 
people  who  bring  small  children,  and  so 
we  warn  the  parents  as  they  enter  that  if 
the  baby  cries  out  they  will  have  to  leave 
the  theatre.  But  we  do  it  in  a  nice  way 

and  never  offend.  Of  course  at  the  pres- 
ent time  with  the  talking  pictures  we  preach 

absolute  silence.  It  sometimes  happens 

that  a  group  of  persons  will  enter  and  con- 
tinue to  chat  as  they  stand  in  the  rear  of 

the  house  and  await  a  seat.  It  is  then  up 
to  the  usher  to  step  up  to  those  persons 

and  ask  them  if  they  can't  be  a  bit  more 

quiet." 

Avoids  Cheap  Exploitation 

Smakwitz  was  asked  his  views  on  ex- 
ploitation, in  view  of  the  fact  that  the 

Warner  houses  in  the  cities  of  Albany  and 
Troy  never  have  gone  very  far  toward  what 
is  commonly  termed  as  exploitation. 

"Properly  directed,  exploitation  is  fine," 
said  Smakwitz,  "but  there  is  nothing  that 
can  hurt  a  house  and  a  picture  so  much  as 

cheap  exploitation  or  a  type  of  advertising 

that  borders  close  to  the  line  of  suggestive- 
ness.  I  believe  that  big  banners  bring  busi- 

ness, and  I  am  also  in  favor  of  radios  in- 
stalled in  lobbies  and  carrying  the  theme 

songs  of  the  picture  being  shown,  but  such 

theatres  should  be  located  on  busy  down- 
town streets  rather  than  neighborhood 

houses,  where  comparatively  few  persons 

pass  and  where  blatant  radio  music  or 

sounds  are  quite  likely  to  react.  Neighbor- 
hood houses  should  be  distinctive,  a  part 

of  the  neighborhood  itself.  We  have  one 

in  the  exclusive  Pine  Hills  residential  sec- 
tion of  Albany,  and  we  have  endeavored  to 

have  this  house  fit  into  the  neighborhood, 
not  too  aristocratic,  of  course,  and  not  by 

any  means  conducted  in  a  commonplace 

way  that  would  cheapen  it  almost  immedi- 
ately in  the  eyes  of  those  whose  patronage 

we  seek." 
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Mack  Sennett  will  continue  to  release  his 
talking  short  comedies  through  Educa- 

tional, renewing  the  arrangement  made 
a  year  ago.  Sennett  is  handing  the  signed 
papers  to  E.  W.  Hammons,  president  of 
Educational. 

General  Agreement 

Of  5-5-5  Is  Now  in 

Sight;  Kent  States 
(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— Following  a 
secret  meeting  of  representatives  of  dis- 

tributors, the  Allied  States  Association  of 
Motion  Picture  Exhibitors  and  the  Film 
Boards  of  Trade  at  the  Union  League  Club, 
No.  1  East  39th  Street,  early  Thursday 
morning,  the  following  statement,  signed  by 
S.  R.  Kent,  was  released  through  the  Hays 
office: 

"An  informal  meeting  attended  by 
Messrs.  Kent,  Feist  and  Reisman,  repre- 

senting distributors;  Messrs.  Myers,  Steffes, 
Richey,  Cross  and  Blum  representing  the 
Allied  States  Association  of  Motion  Picture 
Exhibitors,  and  Messrs.  Pettijohn  and 
Hess,  representing  Film  Boards  of  Trade, 
was  held  at  the  Union  League  Club  this 
morning. 

"A  proposal  was  made  that  a  committee 
of  seven,  consisting  of  two  distributor 
representatives,  two  from  the  M  P  T  O  A. 
two  from  the  Allied  States  Association  of 
Motion  Picture  Exhibitors,  and  one  reprp- 
senting  Affiliated  Theatres,  should  meet  in 
the  city  of  New  York  on  April  1st  to  put 
into  concrete  language  the  subject  matters 
heretofore  taken  uo  by  the  socalled  S-5-5 
committee.  An  effort  will  be  made  this 
afternoon  to  secure  approval  of  this  date  by 
long  distance  phone  from  President  M.  A. 
Lightman  of  the  MP  TO  A  and  if  it  is 
secured  this  committee  will  go  into  session 
on  April  1st. 

"As  a  result  of  this  morning's  meeting 
and  talks  on  long  distance  telephone  be- 

tween Messrs.  Kent  and  Lightman  yester- 
day, all  of  the  various  groups  are 

optimistic  about  the  eventual  results  and 
it  is  felt  that  a  general  agreement  can  now 
be  reached. 

"The  trade  press  will  be  invited  to  at- 
tend all  sessions." 

Theatre  Robbed  of  $400 
(Special  to  the  Herald-World) 

ENNIS,  TEXAS,  March  18.— Burglars 
broke  into  the  Grand  Theatre  last  Sunday, 
and  after  knocking  the  knob  from  the  safe 
escaped  with  about  $400.00.  The  theatre 
is  owned  and  operated  by  Mlhn  M.  Sayeg. 

Australian  Exhibitors'  Appeal 

For  Relief  Given  Distributors 

Mortgaged  Homes  Paying  for  Talking  Equipment  Placed  in 

Theatres  Forced  to  Close  Because  of  Higher  Costs  and 

Taxation — Action  by  Government  Called  Next  Step 

Many  exhibitors  in  Australia  will  have  to  close  their  theatres  unless  given 

relief  from  a  situation  brought  about  by  talking  picture  costs,  taxation  and 

general  depression,  the  distributors  at  Sydney  have  been  informed  by  Sir 

Victor  Wilson,  following  conferences  with  executives  of  the  exhibitors'  asso- 
ciation of  New  South  Wales.  Fairer  film  rentals  and  the  waiving  of  protection 

for  the  city  theatres  are  demanded,  says  "Everyones,"  film  trade  paper  of 
Sydney,  echoing  the  situation  that  arose  in  the  United  States  at  the  time  talking 

pictures  sprang  suddenly  into  popularity. 

One  exhibitor  who  had  mortgaged  his  home  to  install  sound  equipment  in 
his  suburban  theatre  has  been  forced  to  close  down,  and  similar  cases  are  to 

be  found  on  all  sides.  Sir  Victor  was  told  by  executives  of  the  exhibitors'  asso- 
ciation, including  A.  I.  Martin,  president;  W.  A.  Mclntyre,  vice-president; 

W.  J.  Howe,  secretary,  Clay  Reid  and  Walter  Firth. 

'J^  HE  home  of  the  one  exhibitor  now  is paying  for  the  equipment,  following  ̂ he 
shutdown  forced  by  greatly  increased  film 
cost,  $150  weekly  installments,  service 
charges  and  higher  overhead,  the  exhibit- 

ors said. 
Government  Action  Seen 

Political  interference  is  in  the  offing,  ac- 
cording to  rumors  in  Sydney,  and  the  pub- 
lication says  that  "it  won't  cause  a  great 

deal  of  surprise  if  the  acting  minister  for 
customs,  Mr.  Forde,  who  it  is  said  has 
already  collected  important  data  on  the 
subject,  takes  a  definite  step  of  some  sort 
within  the  next  few  weeks.  While  on  the 
job  he  is  expected  to  stabilize  import 

duties  on  foreign  talkie  equipments." 
Two  other  complaints  are  cited.  Ex- 

hibitors declare  that  after  the  life  of  a 
record  has  expired  the  exchanges  are 
touching  up  the  marks  on  the  recording 
disc  which  indicate  the  number  of  times 
the  disc  has  been  used.  One  of  these 
marks  is  obliterated  by  the  projectinist 
after  each  run  through,  so  that  the  record 
will  not  be  run  more  than  a  regulation 
number  of  times.  It  is  these  marks  which 
are  being  tampered  with,  the  records  being 
issued  as  new,  the  exhibitors  charge. 

Duplicating  Films  Protested 
Another  complaint  is  that  the  system  used 

in  making  film  and  disc  duplicates  results  in 
inferior  reproductions. 

Sir  Victor  is  quoted  by  "Everyone"  as 
saying:  "The  exhibitors'  executives  ex- 

plained that  taxation,  working  expenses 
and  the  general  business  depression  have 
put  the  whole  of  the  suburbs  into  very 
grave  difficulties.  They  requested  that  the 
position  be  placed  before  the  distributors  to 
see  if  something  cannot  be  done  to  relieve 
their  circumstances.  I  have  promised  to 
do  so  very  strongly  at  the  next  meeting 

of  the  M  P  D  A." 

baum,  youngest  daughter  of  the  late  Jules 
E.  Mastbaum  and  Mrs.  Etta  W.  Mastbaum, 
to  Harry  Grabosky,  member  of  the  New 
York  Stock  Exchange  and  partner  in  the 
banking  firm  of  Hano,  Wasserman  &  Co., 
has  been  announced. 

Consolidated  to 

Raise  $20,000,000 

By  Share  Increase 

(Special  to  the  Herald-World) 
NEW  YORK,  March  18.— Consolidated 

Film  Industries,  Inc.,  will  offer  to  stock- 
holders the  right  to  subscribe  to  100,000 

shares  of  additional  preferred  stock  at  $20 
per  share,  which  will  result  in  the  raising 
of  $2,000,000  additional  capital,  proceeds  of 
which  will  be  used  in  financing  new  ac- 
quisitions. 

Sig  Wittman  Appointed 

Assistant  Eastern  Sales 

Manager  for  Universal 
(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— Lou  B.  Metz- 
ger,  general  manager  of  Universal,  has  an- nounced the  promotion  of  Sig  Wittman  as 
assistant  eastern  sales  manager,  following 

the  realignment  of  the  Universal  sales  de- 
partment. Ted  Schlanger  is  eastern  sales 

manager  and  Harry  Taylor  is  western  sales manager. 

Miss  Mastbaum  Engaged 
(Special  to  the  Herald-World) 

PHILADELPHIA,  March  18.— The  en- 
gagement  of   Miss   Elizabeth    Ray  Mast- 

Pauline  Starke  Takes 

Mlary  Nolan's  Film  Role (Special  to  the  Herald-World) 
HOLLYWOOD,   March   18.— Mary  Nolan 

has  retired  from  the  cast  of  "What  Men 
Want,"  a  Universal  picture,  and  has  been 
replaced  by  Pauline  Starke. 

Kentucky  Amusement  Tax  Bill  Out; 

Censorship  Bill  Also  Takes  Count 

(Special  to  the  Herald-World) 
LOUISVILLE,  March  18. — A  bill  -which  would  have  placed  a  tax  on  all 

admissions  to  all  classes  of  public  paid  amusements  is  reported  as  a  dead  issue) 
in  the  Kentucky  legislature,  having  been  killed  by  committee  action.  The  censor- 

ship bill  is  also  dead,  and  thus  the  1930  session  of  the  Kentucky  legislature  will 
come  to  a  close  without  having  enacted  any  bills  which  would  affect  moving 
picture  exhibitors. 
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Full  Speed  on  Fathers  Comedies 

Two  Score  of  Leading  Comedians  Will  Make  52  Two-Reel  Pictures  in  Eight  Series 
on  Two  Large  Stages  Devoted  to  Short  Product — Complete  Comedy  Village  Costing 
$250,000  Will  Provide  Permanent  Exterior  and   Indoor  Sets. 

(Special  to  the  Herald-World) 

NEW  YORK,  March  18. — Two  score  of  the  leading  comedians  and 
comediennes  in  the  field  of  the  short  comedy  will  provide  fun  for  the 

patrons  in  Pathe's  ambitious  project  of  52  comedies  in  two  reels  for 
1930-31,  now  underway  at  the  Culver  City  studios.  There  will  be  eight  series, 

says  E.  B.  Derr,  executive  vice-president  in  charge  of  production,  and  all  will 
be  written  and  directed  by  men  of  the  top  rank. 

FEATURED  comics  already  signed  for     Guiol,   Wallace    Fox   and    Monte  Carter, 
the  new  season's  Pathe  comedies  are 

Daphne  Pollard,  Alma  Bennett,  Alice  Day, 
Eddie  Lambert,  Trixie 

E.  B.  Darr 

Frigana,  Flora  Finch, 
John  T.  Murray, 
Walter  Hires,  Anita 
Garvin,  Jack  Duffy, 
James  Finlayson, 
Bobby  Vernon,  Es- 
telle  Bradley,  Neely 
Edwards,  Betty  Boyd, 
Jerry  Drew,  Chester 
Conklin,  Buster  West, 

Mona  "Topsy"  Ray, 
Clyde  Cook,  Kate 
Price,  Ligfe  Con  ley. 
Mack  Swain,  Vivian 
Oakland,  Al  St.  John, 
Al  Cooke,  Poodles 
Hanneford,  Bert 
Roach,  Ray  Grith,  Lee  Moran,  George  Stone, 
Tyler  Brooke,  Thelma  Hill,  Gertrude  As- 

ter, Ruth  Taylor,  T.  Roy  Barnes,  Ruth 
Hiatt,  Charles  Kaley,  Nat  Carr,  Richmond 
Carle,  Bobby  Agnew,  Carmelita  Geraghty, 
Mildred  Harris,  Tom  Mahoney,  Nick  Cogley, 
Mona  Rica  and  George  Towne  Hall. 

Complete  Comedy  Village 
The  eight  series,  each  offering  a  distinc- 

tive type  of  comedy  are:  Checker  Com 
edies,  a  brand  which  proved  popular  last 
season;  Manhattan  Comedies,  a  more  so- 

phisticated type  of  farce;  Melody  Com- 
edies, in  which  music  will  be  featured; 

Campus  Comedies,  treating  on  college  life; 
Follies  Comedies,  which  are  planned  as 
short,  snappy  revues.  Rodeo  Comedies, 
which  will  be  western  in  idea  and  back- 

ground; Rainbow  Comedies,  to  be  made  en- 
tirely in  color,  and  Whoopee  Comedies, 

which  are  to  be  musical  and  novelty  fea- 
tures in  miniature. 

Two_  large  stages  at  the  Pathe  studTios 
are  being  devoted  exclusively  to  the  pro- 

duction of  comedies  and  $250,000  is  being 
spent  for  a  complete  comedy  village 
which  will  provide  permanent  exterior  and 
interior  sets.  New  sound  projection  rooms 
and  executive  offices  are  being  rushed  to 
completion  for  the  comedy  prduction. 

Five  Directors  at  Work 
William  Woolfenden  is  supervisor  of 

scenarios.  Josiah  Zuro,  director  general  of 
rnusic  for  Pathe,  also  will  act  in  a  super- 

visory capacity  for  music  in  comedies. 
Five  directors  are  now  at  work.  They 

are   Arch    Heath,    Robert   DeLacy,  Fred 

Carter  is  to  direct  two-reel  musical  com- 
edies. Robert  Fellows  and  Al  Smiley  are 

the  assistant  directors.  Charles  Younger 
is  in  charge  of  sound  recording  and  John 
Mescall  is  chief  cameraman.  The  list  of 

writers  includes  George  O'Neil,  John  Cant- well,  Luther  Yantis,  Dan  Kusell,  Sam 
Lewis,  Ray  Hodgdon,  Hugh  Cummings, 
Guy  Voyer,  Walter  DeLeon,  J.  Klein 
Brennon,  Betty  Scott  and  Frank  Davis. 
Among  the  song  writers  who  are  con- 

tributing numbers  to  the  short  feature 
comedies  are  Ted  Snyder,  Henry  Sullivan, 
Mack  Gordon,  Abner  Silver,  George  Green 
and  Mort  Harris. 

The  general  studio  staff  includes  Harvey 
Leavitt,  studio  superintendent;  Charles  Sul- 

livan, studio  manager;  John  Rdhlfs,  studio 
executive;  L.  E.  Clark,  chief  sound  en- 

gineer; Carroll  Clark,  art  director,  and  Ted 
Dickson,  set  dressing  and  properties. 

Sunday  Show  Appeal 

Divides  Woman's  Club; 
Evanston  Canvas  Made 

The  president  of  the  North  End  Woman's 
Club  of  Evanston,  Mrs.  Charles  C.  Wills, 
recently  published  a  resolution  purporting 

to  voice  the  sentiments  of  the  club's  1,600 
members  against  Sunday  pictures.  Mrs. 
Newell  Mecartney,  club  member,  disagrees, 
and  is  having  her  faction  make  a  house-to- 
house  canvas  to  enlist  votes  for  the  cause 
of  Sunday  shows. 

$15,000  Suit  Brought  for 

Faulty  Sound  Installation 
(Special  to  the  Herald-World) 

CINCINNATI,  March  18.— John  L.  Hat- 
cher, erstwhile  manager  of  the  Metro- 

politan theatre  Circleville,  Ohio,  has 
brought  suit  for  $15,000  damages  against 
the  V  ernon  Lumber  Mills,  North  Vernon, 
Ind.,  claiming  faulty  installation  of  sound 
equipment  by  the  defendant. 

Buys  '^Inside  the  Lines'' (Special  to  the  Herald-World) 
NEW  YORK,  March  18.— The  stage  play, 

"Inside  the  Lines,"  by  Earl  Derr  Biggers 
has  been  purchased  by  Radio  Pictures  and 
will  be  done  with  an  all-star  cast. 

Western  Electric  Wins  First  Round 

In  Stanley  and  Warner  Bros.  Suits 
(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— Western  Electric  and  Electrical  Research  Products 
won  the  £rst  round'  of  their  suit  against  the  Stanley  Company  of  America  for patent  infringement,  when  the  Federal  court  for  the  district  of  Delaware  dismissed 
the  alternative  defense  offered  by  the  Stanley  company.  Warner  Brothers  filed  a 
bill  of  complaint  to  forbid  further  prosecution  of  the  suit  against  the  Stanley company. 

Albee  Death  Recalls 

Day  He  Was  King  in 

Vaudeville  Industry 

(Special  to  the  Herald-World) 
NEW  YORK,  March  18.— Death  removed 

one  of  America's  greatest  showmen  of  an 
earlier  day  when  E.  F.  Albee,  formerly  head 

of    the   Keith- Albee- 
Orpheum  vaudeville 
interests,    died  at 
Palm  Beach  last 
week  at  the  age  of  72. 

Albee    started  his 

career  when  he  join- 
ed   a    wagon  show. 

For  seven  years  he 
worked     as  helper, 
feeding  the  lions  and 

watering   the   e  1  e  - phants,  besides  doing 
other  odd  jobs.  When 
Albee  staged  the  first 
excerpt    from  the "Mikado"  in  Boston 

and  charged  10  and 
25  cents  admission,  the  police  were  called 
out  to  hold  back  the  crowds. 
Albee  met  the  late  B.  F.  Keith  in  Boston 

in  1883.  Keith  gave  Albee  a  position  as  chief 
of  the  staff.  Keith  and  Albee  were  successful 
in  Boston  and  started  to  build  theatres  in 
other  cities.  Albee  remained  in  partnership 

with  Keith  until  the  latter's  death.  Albee 
succeeded  to  the  presidency  of  Keith-Albee- 
Orpheum  but  retired  to  the  background  after 
tihe  entrance  of  Radio  Corporation  of  Amer- 

ica into  the  business  and  the  formation  of RKO. 

The  body  was  brought  to  New  York  for burial. 

E.  F.  Albe* 

New  Haven  Group  Votes 

42  Per  Cent  of  Films 

Of  Moral  Helpfulness 

Standard  Groiving  Better,  Says  Mil- 
liken,  in  Washington 

Address 

WASHINGTON,  March  18.— The  film  in- 
dustry is  recognizing  its  social  responsibility 

toward  children  and  is  applying  it  in  con- 
stantly improving  standards  of  production, 

Carl  E.  Milliken  of  the  MPPfDDA  said 
in  addressing  600  representative  Washington 
women  meeting  under  the  auspices  of  tlhie 
Better  Films  Committee  of  the  Eastern  Divi- 

sion, Daughters  of  the  American  Revolution. 
"One  pioneer  organization  reports  that  while 

ten,  years  ago  it  was  able  to  recommend  only 
half  of  the  pictures  produced,  it  recently 
placed  the  stamp  of  approval  on  517  out  of 
the  last  550  pictures  seen. 

"A  local  group  in  New  Haven,  Connecticut, 
starting  with  what  would  scarcely  be  de- 

scribed as  a  friendly  attitude  toward  pictures, 

reported  that  42  per  cent  of  the  current  prod- 
uct in  that  city  was  decidedly  helpful  form  a 

moral  standpoint,  44  per  cent  seemed  to  them 
to  have  no  significance  one  way  or  the  other 
and  only  14  per  cent  were  classed  as  unhelp- 

ful." 

Quarterly  Dividend 

Declared  by  Universal 
(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— Pursuant  to 
a  resolution  adopted  by  the  board  of  direc- 

tors, Universal  will  pay  a  quarterly  divi- 
dend of  2  per  cent  on  the  outstanding  first 

preferred  stock  of  the  company,  the  divi- 
dend to  be  due  and  payable  on  April  1  to 

first  preferred  stockholders  of  record  as 
shown  by  the  books  of  the  company  at  the 
close  of  business  March  24. 
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Why  Leave  Home? 

Patron  Tells  Why 
(Special  to  the  Herald-World) 

HAMILTON,  ONT.,  March  18.— 

When  "Why  Leave  Home?"  was 
playing  the  Strand  theatre  manager 
H.  E.  Wilton  received  a  telephone 
inquiry  iiom  a  lady. 

"What  picture  are  you  running  to- 
night.^" she  asked. 

"Why  Leave  Home?"  Wilton  re- 
plied. 

"Because  I  want  to  see  the  pic- 
ture," she  snapped  back. 

RKO  Stockholders  to 

Vote  Class  A  Stock 

Increase  Next  Week 

(Special  to  the  Herald-World) 
NEW  YORK,  March  18.— A  special 

Radio-Keith-Orpheum  corporation  stock- 
holders meeting  is  scheduled  for  March  26, 

following  the  annual  meeting,  when  a  pro- 
posal to  increase  the  authorized  class  A 

stock  to  4,000,000  shares  from  3,500,000  will 
be  voted  on  by  the  shareholders. 

^'Vagabond  King"  Goes 
Over  Big  at  Atlanta; 

Patrons  See  Own  Films 
(Special  to  the  Herald-World) 

ATLANTA,  March  18.— One  of  the  most 
brilliant  premiere's  ever  planned  for  a  pic- 

ture was  given  to  Paramount^s  "The  Vaga- 
bond King,"  at  the  Paramount  theatre 

March  14.  Society  folk  and  town  notables 
all  turned  out  for  the  midnight  affair. 
A  big  feature  of  the  premiere  was  the 

showing  of  pictures  of  the  people  entering 
the  theatre.  There  were  three  picture 
cameras  to  take  pictures  of  those  entering 
the  theatre.  Less  than  two  hours  after 
these  same  pictures  were  shown  on  the 
screen  of  the  Paramount.  The  audience 
applauded  as  they  recognized  their  faces 
on  the  screen. 

Birmingham's  premiere  of  "The  Vaga- 
bond King"  held  on  the  same  night,  drew 

a  large  audience  despite  a  rain  storm.  All 
seats  were  reserved  at  $1,  with  $1.50  for 
loge  seats. 

German  Exhibitors  to 

Make  U,  S.  Study  Tour 
(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— A  party  of 
German  theatre  owners  and  managers,  to- 

gether with  theatre  men  from  other  cen- 
tral European  countries,  will  arrive  in  New 

York  on  June  26,  which  will  mark  the  be- 
ginning of  their  trip  throughout  the  United 

States  for  the  purpose  of  studying  matters 
pertaining  to  the  operation  of  various  mo- 

tion picture  houses  in  this  country. 
Their  itinerary  will  take  them  from  one 

end  of  the  country  to  the  other  and  the 
inspection  of  the  studios  on  the  West 
Coast  will  be  one  of  the  intersting  things  in 
store  for  them.  The  tour  is  being  arranged 
by  the  Berlin  travel  bureau  of  the  Ham- 

burg-American line. 

James  Patrick  Whallen 

Dies;  Pioneer  Exhibitor 
(Special  to  the  Herald-World) 

LOUISVILLE,  March  18.— Col.  James 
Patrick  Whallen,  pioneer  in  the  theatrical 
field,  passed  away  here  Saturday.  He  was 
72  years  old.  Whallen  for  many  years 
operated  a  burlesque  house  in  Louisville. 
Death  followed  several  heart  attacks. 

Organists  Suspended  by  Union 

Threaten  to  Fight  in  Courts 

Ten  Organists  Disciplined  by  Trial  Board  on  Charge  of  Working 

Below  Scale — ^Theatres  Declare  They  Will  Drop  Organists 

Entirely  Unless  Reinstated  by  Union 

[By  Special  Correspondent  to  the  Herald- World] 

SAN  FRANCISCO,  March  18. — New  discord  -with,  menace  cropping  out  in 
its  overtones  has  developed  in  the  fight  between  officials  of  the  Musicians 

Union  and  ten  theatre  organists,  disciplined  by  the  trial  board  section  of  the 

union  board  of  directors.  The  trouble  has  developed  to  a  point  where  the 

organists  are  considering  court  action,  while  the  theatres  threaten  to  do  away 

with  organists  entirely  should  the  union  stand  pat  on  its  present  policy. 
Union  officials  declare  that  it  has  been  known  for  some  time  that  certain 

organists  playing  in  theatres  were  not  living  up  to  the  rules  and  that  they 

were  working  for  less  than  the  stimulated  scale,  offering  services  not  in  con- 

formity with  the  price  list,  failing  to  comply  with  the  by-laws  of  the  organiza- 
tion and  imperiling  the  interests  of  the  union. 

These  organists  were  called  before  the 
trial  board  and  ten  were  found  guilty. 
Fines  totaling  $11,200  were  assessed,  one  or- 

ganist being  fined  $4,000  and  another  $1,250. 
They  were  ordered  to  pay  25  per  cent  of 
the  fine  before  being  granted  the  right  of 
appeal,  and  have  been  suspended  pending 
full  payment  of  the  fines  or  making  a  de- 

posit of  25  per  cent. 
Demands  Girls  Be  Reinstated 

Milton  Sapiro,  attorney  for  the  Musicians 
Union,  declares  that  the  organists  were  reg- 

ularly tried  by  the  union  and  found  guilty, 
and  suggests  that  there  is  a  remedy  for 
them  if  they  wish  to  appeal  to  the  Ameri- 

can Federation  of  Musicians.  He  says  that 
the  court  action  that  has  been  threatened 

will  likely  avail  little,  since  the  courts  us- 
ually refer  such  matters  back  to  the  union. 

Robert  A.  McNeil,  general  manager  of 
the  Golden  State  Theatre  &  Realty  Corpo- 

ration, operating  twelve  houses  here,  de- 
clares that  if  three  girl  organists,  barred 

by  the  union,  are  not  reinstated,  this  circuit 
will  do  without  organists. 

$71  a  Week  for  Hour's  Playing 
He  expresses  the  belief  that  these  girls, 

who  receive  $71  a  week  for  about  one  hour's 
actual  playing  a  day,  have  angered  union 
officials  by  answering  telephone  calls  and 
otherwise  making  themselves  useful. 
The  girls  declare  they  were  tricked  by 

private  detectives  into  signing  applications 
for  test  recitals  which  contained  a  clause 
offering  to  work  under  scale. 
St.  Louis  Musicians 

Dispute  Is  Settled 
( special  to  the  Herald-World) 

ST.  LOUIS,  March  18.— The  dispute  be- 
tween the  Musicians  Mutual  Benefit  Asso- 
ciation and  the  St.  Louis  Amusement  Com- 

pany, controlled  by  Skouras  Brothers  Enter- 
prises, has  been  settled  after  a  series  of 

conferences,  and  the  threatened  new  strike  of 
the  players  has  been  averted. 
The  whole  dispute  was  a  misunderstanding 

of  a  minor  point  in  the  settlement  of  the 
eleven  weeks  strike  of  the  musicians  last  No- 
vember. 
When  the  peace  agreement  was  reached  last 

November  provision  was  made  that  in  some 
of  the  smaller  houses  musicians  were  to  re- 

ceive $48  for  seven  nights  and  one  matinee  a 
week.  Several  houses  eliminated  the  Sunday 
matinee  and  the  musicians  received  but  $44 

a  week.  The  matinees  will  be  resumed,  re- 
storing the  wage  originally  set. 

Organize  New  De  Forest 

Sound  Clinic  to  Rebuild 

Worthless  Equipment 
(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— General  Talking 
Pictures  has  organized  a  "De  Forest  Sound 
Clinic"  to  renovate  and  make  usable  such 
sound  equipment  as  otherwise  would  have  to 
be  scrapped.  The  new  department  claims_  it 
can  salvage  equipment  that  would  otherwise 
be  worthless  by  adding  a  De  Forest  sound 
head  and  other  necessary  parts  that  will 
duplicate  De  Forest  reproducing  quality.  _ 

General  rebuilding  is  covered  by  the  "clinic" also ;  and  its  engineers  will  estimate  the  cost 
of  bringing  a  machine  up  to  proper  working efficiency. 

By  the  addition  of  the  De  Forest  sound  head 
the  machines  will  be  protected  by  De  Forest 

patents. 

Neth's  Clinton  Bombed; 

Uses  Non-union  Operators 
(Special  to  the  Herald-World) 

CINCINNATL  March  18.— The  lobby  of 
Neth's  Clinton  theatre,  Columbus,  Ohio,  was 
wrecked  yesterday  by  an  explosion  which  also 
shattered  windows  in  nearby  store  rooms.  No 
one  was  injured.  Police  believe  that  a  time 
bomb  caused  the  blast.  There  are  five  houses 
in  the  Neth  chain  at  Columbus,  all  of  which 
employ  only  nonunion  operators.  James Kinnard  is  manager. 

Re-Elect  Manager  Humane  Director 
OTTAWA — Joe  Franklin,  manager  of  B.  F. 

Keith's  theatre,  Ottawa,  has  been  re-elected  director 
of  the  Royal  Humane  Society.  Franklin  has  just 
recovered  from  an  illness  of  four  weeks,  due  to  an infection. 

Total  W.  E.  Sales  for  1929  Amount  to 

$410,950,000;  Net  Profit  $22,980,000 

NEW  YORK,  March  18. — The  Western  Electric  company's  annual  report  to stockholders  for  1929  shows  a  total  sales  oi  $410,950,000,  an  increase  of  42.7  per 
cent  over  1928.  Net  profits  were  $22,980,000  or  5.6  per  cent  on  sales  with  the  rate 
of  6.7  per  cent  in  1928. 

Installation  during  1929  amounted  to  over  3,000,  making  the  number  in  operation 
at  the  end  of  the  year  approximate  4,400.  1,100  were  distributed  abroad,  and  in 
addition  to  this,  equipment  was  placed  in  some  70  studios.  Since  the  period 
covered  by  the  report,  installations  have  passed  the  5,000  mark. 
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MOTION  PICTURE  FINANCE 

Lesser  Stocks  Show  Strength  as 

Leaders  Recede 

By  LAURENCE  STERN 

NEW  YORK,  March  18. — The  bull  market  in  motion  picture  stocks  has 

reached  a  new  phase.  After  weeks  of  advance  most  of  the  leading" 
issues  show  a  tendency  toward  softness  and  at  the  same  time  lesser 

stocks,  long  virtually  dormant,  have  been  brought  forward  in  a  speculative 
rush. 

127  Per  Cent  Net  Gain  Over 

1927  in  Amusement  Field 
Increase  of  127  per  cent  in  net 

profits  of  amusement  enterprises 
over  1927  is  shown  in  the  1929  fig- 

ures of  the  March  bulletin  of  the 
National  City  Bank  of  New  York. 
The  total  of  $68,914,000  in  1929  is  a 
gain  of  80.7  per  cent  over  that  of 
1928  and  127  per  cent  over  the  $30,- 
365,000  of  1927. 

The  report  explains  that  "concerns in  the  motion  picture,  theatre  and 
other  amusement  lines  have  had 

rapidly  growing  earnings  but  also 

largely  augmented  demands  for  cap- ital to  finance  the  development  of^ 

talking  pictures  and  consolidations." 

AS  professional  Wall  Street  sees  it,  this 
is  not  a  particularly  healthy  develop- 

ment, but  its  significance,  of  course,  re- 
mains to  be  demonstrated.  Profit-taking  in 

film  stocks  which  have  more  than  doubled 
in  price  since  the  panic  is  a  wholly  normal 
development. ^jc       ̂   ^ 

In  the  majority  of  favorites  the  extent  of 

the  week's  reaction  does  not  appear  im- 
portant, perhaps  suggesting  that  only  a 

resting  spell  is  in  prospect.  Many  potential 
buyers  who  missed  out  on  the  upturn  of  the 
last  two  months  unquestionably  are  hope- 

fully awaiting  a  buying  opportunity  and 
this  may  easily  minimize  the  extent  of  re- 
action. 
There  remains  an  overwhelming  belief 

that  long-pull  profit  prospects  have  not 
been  over-discounted  and  this  view  seems 
to  be  supported  by  the  latest  earnings 
statements  as  well  as  by  the  fact  that  in 
a  3^  per  cent  money  market  sound  amuse- 

ment shares  even  now  sell  to  yield  more 
than  5  per  cent. 

*    *  ^ 

Warner  Brothers  and  Radio-Keith-Or- 
pheum  have  established  new  highs,  but 

failed  to  maintain  them.  Loew's  and  Para- 
mount have  receded  substantially  from  the 

recent  highest  levels.  Consolidated  Film 
Industries  and  Columbia  Pictures  have 
leaped  into  speculative  prominence  with 
gains  of  3^  and  8^  points,  respectively. 
There  is  no  reason  to  expect  the  pros- 

perity of  the  indtistry  to  be  confined  to  the 
major  companies.  Proportionately,  some 
of  the  smaller  units  show  equally  good 
results.  In  its  report,  just  issued,  Columbia 
Pictures,  for  example,  shows  $4.41  a  share 
earned  in  1929,  against  93  cents  in  the  pre- 

ceding year;  while  Consolidated  Film  re- 
ports $3.40,  against  $2.25. 

Warner  Brothers,  which  is  expected  to 
declare  a  $1  extra  dividend  next  month,  is 

reported  to  be  seeking  to  acquire  Harris- 
color  Films,  Inc.  Part  of  Wall  Street's current  interest  in  Consolidated  Film  is  due 
also  to  its  plan  to  bring  out  a  new  color 
printing  process. 

Seeks  Good  American 

Silent  Pictures;  Calls 

Field  Fertile  in  England 

England,  with  only  one-fourth  of  its  the- 
atres wired,  presents  a  good  field  for  distribu- 
tion of  silent  pictures,  says  Louis  Lam  of 

London.  In  a  letter  to  the  Herald-World, 
Lam  says  he  is  in  the  market  for  silent  pro 
ductions,  with  pay  duty  on  the  negative, 
freight,  and  will  have  posters  printed  in  cases 
where  American  posters  are  not  available. 
Lam  says  he  already  has  the  active  support 

of  German  and  French  producers  for  his  proj- 
ect. Lam's  address  is — 99a,  Charing  Cross 

Road,  London  W.  C.  2,  England. 

Fox's  Kansas  City  Sales 

Department  Sets  Record 
(Special  to  the  Herald-World) 

KANSAS  CITY,  March  18.— The  Kan- 
sas City  Fox  ad  sales  department  headed 

the  list  nationally  in  sales  output  for  the 
26-week  exchange  year  ending  last  week. 
The  percentage  of  increase  was  greater 
than  in  any  other  Fox  branch  throughout 
the  country.  Forrest  Judd  and  Herbert 
Buckmaster  are  receiving  congratulations. 

$104,861  is  Gross 

From  B.  O.  in  Third 

Annual  *'Roxy  Week  " (Special  to  the  Herald-World) 
NEW  YORK,  March  18.— Gross  receipts 

of  the  Roxy  theatre  here,  covering  the 
seven  day  period  ended  March  13,  1930,  the 
third  anniversary  of  the  theatre  and  known 
as  "Roxy  Week,"  totaled  $104,861. 
This  total  compares  with  the  average 

weekly  gross  receipts  of  $107,302  for  1929, 
when  total  receipts  fof  the  year  aggregated 

$5,579,751. 

Orpheum  Circuit  Has  Net 

Loss  of  $2,362  for  1929, 

After  Charges,  Dividends 

(Special  to  the  Herald-World) 
NEW  YORK,  March  18.— Operations  of 

the  Keith-Albee-Orpheum  circuit  for  1929 
resulted  in  a  net  loss  of  $2,362  after  charges, 
depreciation  and  dividends  on  the  stock  of 
subsidiary  companies  now  owned.  This  is 
compared  with  the  net  income  of  $356,908 
in  1928,  including  $1,134,827  profit  from  the 
sale  of  investments,  which  was  equal  to 
$5.41  a  share  on  the  7  per  cent  preferred. 

Tiffany  Will  Produce 

Alaska  Talking  Film 
(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— "The  Great 
Wide  Trail,"  by  David  Graham  Stewart,  will 
be  an  early  talking  production  at  the  Tif- 

fany studios.  Ed  Speers,  cameraman,  and 
a  technical  staff  of  seven,  have  been  travel- 

ing through  Alaska  for  several  weeks. 

SECURITIES  PRICE  RANGE 

NEW  YORK  STOCK  MARKET 
Sales  Higrh 

American  Seating    1,500  22 
Brunswick-Balke-Collender    15,900  23% 
Consolidated  Film    65.400  2714 

Do.  pfd   65,600  28% 
Eastman  Kodak    47,700  233% 

Do.   pfd   40  125 
Fox  Film  "A"   111,200  36% General  Tlieatre  Equipment   39,400  44% 
Keith  Albee   Orpheum   200  36 

Do.  pfd   2,400  118 
Loew's,   Inc   S7,700  8SV4, 
Do.  pfd   200  881/8 
Do.  pfd.  WW   1,300  105 

Metro-Goldwyn-Mayer,   pfd   100  25% 
Paramount    148,600  72% 
Pathe  Exchange    103,100  6 

Do.   "A"    39,700  12% Radio  Corporation    965,200  53% 
Do.  pfd.   "A"  :   500  54% 
Do.   pfd.   "B"   2,100  74% 

Week  Ending  March  15 
Sales  High 

Radio  Keith   Orpheum   448,800  38% 
Shubert  Theatres    24,000  18% 
Stanley  Company    30  47% 
Universal  Pic.  1st  pfd   210  61 
Warner  Brothers    449,000  73 

Do.  pfd   3,900  63% 
CHICAGO  STOCK  MARKET 

Balaban  &  Katz   150  78 
Marks  Brothers  cvt.  p   1,332  14% 
Morgan  Litho    4,500  21 

NEW  YORK  CURB 
Columbia  Pictures    4,900  39% 
Film  Insp.  Mch   100  % 
Fox  Theatres  "A"...-   15,800  8% 
Loew's  rts    3,100  41 

Do.  war   2,300  16% 
National  Screen    300  23 
Sentry  Safety    1.300  7 
Technicolor,  Inc   7,000  85 
Trans-Lux    1,500  7% 

Low 

20% 
20% 

22 
24 

222% 123y8 

34 

41% 

35 

111% 73% 

88 

100% 
25% 
68% 3% 
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34 

42% 

35 
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5 

9% 

50 
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19 
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12 

22% 
6% 

78% 

578 

Close 
38 

16% 47% 

58 

69% 

62 

78 

14% 

19 

36 

% 

7% 

39 

12% 

23 

6% 

78% 

7% 



March  22,  1930 EXHIBITORS  HERALD-WORLD 27 

Film  News 

in  Pictures PICTORIAL  SECTION 

Stories  Told 

by  the  Camera 

On  third  for  Fox.  Howard 
Green  is  doing  the  script  of 
"On  Your  Back."  Previously 
he  wrote  "High  Society  Blues" 

and  "Alone  With  You." 

As  Mrs.  Hiram  S.  Brown,  wife  of  the  president  of  R  K  O  Thea- 
tres, Inc.,  visited  the  R  K  O  studio.  With  her  are  Mel  Brown, 

R  K  O  director  (left)  and  Richard  Dix,  star  of  long  standing  but 

new  as  an  R  K  O  luminary.  Dix's  latest  is  "Lovin'  the  Ladies," 
which  followed  "Seven  Keys  to  Baldpate." 

Wins  M  G  M  contract.  Gene 
Markey,  whose  adaptation  of 
"The  Gay  '90's"  for  Marion 
Davies,  led  Irving  Thalberg, 
M  G  M  executive,  to  sign  him. 

Au  revoir.  Grace  Moore,  noted 
operatic  soprano,  shown  waving 
adieu  to  New  York  as  she  leaves 
for  the  West  Coast  to  begin  pic- 

ture work  for  M  G  M. 

As  Hollywood's  newest  club  was  launched.  Jack  L.  War- 
ner, vice  president  of  Warner  Brothers  in  charge  of  pro- 

duction; Adolph  Zukor,  president  of  Paramount;  and 
Jesse  L.  Lasky,  vice  president  of  Paramount  in  charge  of 

production,  at  the  Mayfair  Club,  recently  established. 

Her  star  ascendant  again.  Lila  Lee 
whose  work  in  talkers  has  won  her 
contract  with  Warner  Brothers.  She 

is  shown  "in  swimming"  a  la  1930 
beside  the  Pacific. 
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Skin  deep,  is  beauty,  so  with  makeup  wizards 
like  Max  Factor  around,  why  blame  your  par- 

ents? So  (we  insist)  opined  Benny  Rubin  as  he 

thus  prepared  for  a  sequence  in  Tiffany's  mua- 
cal  comedy,  "Sunny  Skies,"  which  features  him. 

Presenting  victory's  emblem  to  the 
Educational  studio  baseball  team, 
champions  of  the  semi-professional 
Orange  Belt  League.  Shown  are  Man- 

ager Lou  Latham,  E.  W.  Hammons, 
Educational  chief,  and  E.  H.  Allen. 

Gangster's  "moll."  Thus  (incident- 
ally) representing  a  possible  reason 

for  our  alleged  crime  wave.  But 
(specifically)  a  study  of  Evelyn 
Brent  as  she  portrays  her  role  in 

RKO's  melodrama,  "Framed,"  in 
which  she  is  featured. 

No  naval  conferences  for  him  While  Ramsay  MacDonald  is  official  host  to  the  nations  whose  dele- 
gates are  seeking  a  reduction  on  naval  armaments  in  London,  Allister  MacDonald,  son  of  the 

British  premiere  (center),  is  visiting  America,  and  of  course  one  can  never  say  he  has  seen  America 
imless  he  has  had  at  least  a  glimpse  of  the  world's  film  capital.  Here  MacDonald,  who  is  an  archi- 

tect, is  shown  at  the  R  K  O  studio,  being  pictured  on  the  "Smooth  as  Satin"  set  with  Ben  Lyon, 
featured  therein  as  the  male  lead;  Bebe  Daniels,  the  star;  and  George  Archainbaud,  director  of  that 

production  for  Radio  Pictiures. 
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The  cameraman  gets  a  break.  This  is  usually 
stuii  for  stars,  but  here  is  Hal  Mohr,  Universal 
dnematographer,  dictating  (alleged)  replies  to 
his  fan  mail  to  Anita  Firman,  captain  of  the 

Russell  Markert  dancers  in  "King  of  Jazz." 

Just  kids.  But  young  or  old,  they're  al- 
ways Stan  and  Laurel,  most  famous  of 

the  world's  Laiurels  and  Hardys.  Here 
they  are  renewing  their  youth  in  the 
new  Hal  Roach-M  G  M  comedy  en- 

titled "Brats." 

The  gangs  all  here — a  lot  of  it,  forming  the  company  making  Pathe's  "Swing  High."  The  princi- 
pals here  shown  (excepting  George  Fawcett,  Robert  Edeson  and  Mickey  Beimett)  are  Daphne  Pol- 
lard, John  Sheehan,  Joe  Lagnan,  Little  Billie,  Bryant  Washburn,  Fred  Scott,  Harvey  Leavitt  (studio 

superintendent).  Charles  Richards  (casting  director),  Chester  Conklin,  Stepin  Fetchit,  Ray  McCarcy 
(assistant  director),  David  Abel  (chief  cameraman),  Ben  Turpin,  Nick  Stuart,  Sally  Starr,  Dorothy 
Burgess,  Helen  Twelvetrees,  Joseph  Santley,  (director),  James  Seymour  (dialogue  writer)  and  Elea- 

nor Donahue  (script  clerk). 

Her  Satanic  majesty  (as  it  were), 
the  Countess  Rina  de  Liguoro, 
Italian  screen  star,  who  is  shown  as 

she  appears  in  Cecil  B.  DeMille's 
new  M  G  M  production,  "Madame 
Satin."  De  Liguoro  starred  in  "Quo 
Vadis"  and  "Loves  of  Casanova." 
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Distributors  Cooperate  in  Listing 

Films  for  Canadian  Children 

Council  on  Child  Welfare  Makes  Three  Classifications,  with  Aid  of  Cen- 
sors, Film  Boards  of  Trade,  Exchanges  and  Women  s 

Organizations  in  United  States 
[By  Special  Correspondent  to  the  Herald-World] 

OTTAWA,  March  18.— The  Canadian  Council  on  Child  Welfare,  Ottawa, 

has  issued  a  white  list  of  approved  films  under  the  heading  of  "Motion 
Pictures  Children  Will  Like,"  in  which  there  are  three  classifications : 

"A  1,"  those  particularly  suited  to  children;  "A  2"  those  acceptable  to  both 

adults  and  children,  and  "B,"  those  not  appropriate  for  young  children.  The 
council  had  the  cooperation  of  the  censors,  film  boards  of  trade,  and  distribu- 

tors in  Canada  in  the  preparation  of  the  list,  as  well  as  suggestions  from  the 

General  Federation  of  Women's  Clubs,  Pittsburgh,  and  The  International  Fed- 
eration of  Catholic  Alumnae,  Brooklyn. 

THOSE  classed  as  particularly  suitable  to 
young  and  older  children  include  the  fol- 

lowing: "Carry  On,"  "Disraeli,"  "Fast 
Company,"  "Half  Way  to  Heaven,"  "Homes 
of  Our  Kings,"  "The  Hottentot,"  "It's  a 
Great  Life,"  "Long,  Long  Trail,"  "Love, 
Live  and  Laugh,"  "Mr.  Antonio,"  "Robin- 

son Crusoe,"  "Royal  Remembrances," 
"Shiraz,"  "Song  of  Kentucky,"  "Sweetie," 
"Welcome  Danger"  and  "Why  Bring  That 

Up." 
Five  Are  Paramount  Films 

Five  of  these  are  Paramounts;  five  are 
Gaumont-British  releases;  Warner  Brothers 
has  two;  Fox  two.  Tiffany  and  Universal 
one  each. 

In  the  class  for  older  children  are:  "Four 
Feathers,"  "The  Great  Divide,"  "Q  Ships," 
'The  Return  of  Sherlock  Holmes,"  "Tam- 

ing of  the  Shrew,"  and  "The  Virginian," three  of  which  are  Paramount  and  one  each 
of  First  National,  United  Artists  and  Gau- 
mont-British. 

Considered  Too  Exciting 

Those  considered  too  exciting  or  beyond 
the  understanding  of  children  include  "Bull- 

dog Drummond,"  "Dr.  Fu  Manchu,"  "The 
Greene  Murder  Case,"  "The  Gamblers," 
"Illusion"  and  "Broadway  Hoofer." 

Mention  is  made  that  "General  Crack"  is 
not  suitable  for  children  as  "the  story  turns 
on  two  instances  of  seduction." 

becomes  assistant  manager  of  the  Ritz  in 
Albany,  and  Eddie  DeCosmo  goes  from  the 
Ritz  to  the  Madison,  Albany,  as  assistant 
manager. 

Churchman  Opens  Pages 

To  Comments  on  Battle 

With  Hays  Organization 
(Special  to  the  Herald- World) 

NEW  YORK,  March  18.— The  Church- 
man magazine,  which  has  become  em- 

broiled in  a  difference  of  opinion  with  the 
M  P  P  D  A,  has  opened  its  pages  to  the 
reprint  of  comments  on  the  situation 
printed  in  other  magazines  which  have 
taken  an  interest  in  the  affair. 

One  of  the  comments  reprinted  from  the 
Editor  &  Publisher  says  that  Madison 
Square  Garden  should  be  leased  for  the 
hearing  if  and  when  the  M  P  P  D  A  brings 
its  suit  for  libel  against  the  Churchman. 
The  Commonweal,  Roman  Catholic  maga- 

zine also  makes  some  reference  to  the  affair, 
and  this  is  all  included  in  a  section  in  the 

Churchman  entitled  "Some  Comments  on 

the  Movies." 

New  Picture  Producing 

Concern  Formed  in  Rome 

Will  Make  School  Films 
(Special  to  the  Herald-World) 

NAPLES,  ITALY,  March  18.— The  well 
known  Maestro  Mario  Costa  company  has 
formed  the  "Amatuers  Cinema  Association" 
with  the  purpose  of  producing  small  films  to 
be  exhibited  in  hospitals,  schools,  etc.  The 
subjects  are  light  comical  scenes,  but  are 
principally  used  for  showing  of  historical 
scenes  of  Italy. 

Here  in  Naples  the  editorial  firm  De  Guido 

have  made  another  new  film  titled,  "Balocdhi 
Profumi,"  from  the  famous  song  which  is  ad- 

mired in  Italy.  The  picture  will  soon  be  shown 
to  the  public. 

Ohio  Censors  to  Allow 

Trailers  Minus  Leaders 

(Special  lo  the  H crald-W orld ) 
COLUMBUS,  March  18.— Following  a 

protest  by  P.  J.  Wood,  business  manager 
of  the  Ohio  M  P  T  O  against  the  pro- 

hibition of  "coming  attraction"  trailers  un- 
less accompanied  by  the  usual  censorship 

trailer,  the  order  has  been  withdrawn,  as 
follows : 

"Arrangements  have  been  made  with  the 
producers  of  these  trailers  that  no  elimi- 

nated material  shall  be  used.  So  long  as 
the  producer  keeps  faith  with  us,  the  ex- 

hibitor is  authorized  to  show  these  trailers 

without  leaders." This  quotation  was  taken  from  a  letter 
by  J.  L.  Clifton,  director  of  education,  to 
whom  the  protest  was  made. 

Warners  Make  Changes  at 

Albany  and  Troy  Theatres 
(Special  to  the  Herald-World) 

ALBANY,  March  18.— Several  changes 
were  made  in  the  personnel  of  the  Warner 
Brothers  houses  in  Albany  and  Troy  last 
w^eek.  Bernard  Depkin,  Jr.,  will  direct  the 
houses  in  Troy,  Albany,  Utica  and  Syra- 

cuse. Charles  Smakwitz,  whom  Depkin 
succeeds,  becomes  general  promotion  and 
exploitation  man  for  the  same  theatres. 
George  Weigland  will  be  contact  man,  and 
will  work  out  of  Albany.  John  Kirk- 
patrick,  formerly  of  the  Strand  in  Syracuse, 

'^Ladies  of  Leisure'^  Has 

Three  Pre-release  Dates 
(Special  to  the  Herald-World) 

NEW_  YORK,  March  18.— "Ladies  of Leisure,"  the  third  of  Columbia's  four  road- 
show attractions  in  the  "Prosperity  Group," 

though  incomplete,  has  three  runs  already 
booked  and  several  more  pending.  The 
picture  will  open  at  the  Orpheum  in  San 
Francisco  on  March  27,  followed  by  a  book- 

ing at  the  Orpheum  in  Los  Angeles  on 
April  15  and  at  the  Woods  theatre  in  Chi- 
cago. 

Larry  Darmour  Likes 

Chicago  Despite  Rain 

Larry   Darmour,   producer   of  Darmour 
productions,   spent   three   happy  hours  in 
Chicago  despite   the   heavy  downpour  of 
rain.    The  well 
known  producer 
was    on     his  way 
to  New  York  for  a 
special  business 
conference. 
Darmour.  grabbed 

the  first  taxi  headed 

for  the  R  K  O  ex- 
change. He  was 

anxious  to  see  his 

old  _  friend,  Bennie Benjamin,  manager 
of  the  local  RKO 
exchange. 

With  Mr.  Dar- 
mour was  Mr.  Pear- 
son, who,  by  the 

way,  owns  the  screen  rights  to  Tiffany's 
"Journey's  End."  The  picture,  said  Pear- 

son, just  had  a  gala  premiere  on  the  Coast. 
Pearson  was  anxious  to  see  Chicago's  Lake 
front,  so  almost  immediately  set  out  on 
foot,  through  the  rain,  to  see  the  improve- 

ments east  of  Michigan  avenue. 

Larry  Darmour 

Iowa  Separate  Division  of 

Puhlix  Under  Frudenfeld 

( special  to  the  Herald-World ) 
DES  MOINES,  March  18.— Iowa  is  now 

a  separate  division  of  the  Publix  Theatre 
corporation  as  the  result  of  rearrangments 
made  recently  at  a  general  Publix  meeting 
in  Chicago.  This  promotes  Nate  Fruden- 

feld to  the  management  of  Iowa  with  head- 
quarters in  Des  Moines.  Under  the  old 

plan,  Des  Moines  was  managed  from 
Omaha. 
There  will  be  three  districts  in  Iowa 

with  Jack  Roth,  new  manager  of  the  Des 
Moines  and  Paramount  theatres,  as  district 
manager  of  six  houses,  five  in  Des  Moines 
and  one  in  Newton;  Herbert  Grove,  man- 

ager of  five  houses  at  Davenport,  Moline 
and  Rock  Island,  A.  G.  Stolte,  former  city 
manager  at  Waterloo,  head  of  the  third 
district,  including  seven  theatres  in  Water- 

loo, Cedar  Rapids  and  Marshaltown. 

Bondholders  Seek  End 

Of  Circuit  Receivership 
Bondholders  in  National  Playhouses,  Inc., 

Chicago  chain  once  dominated  by  Cooney 
Brothers  and  now  in  the  hands  of  receiver, 

have  formulated  a  reorganization  plan  where- 
by operation  of  the  circuit  may  be  removed 

from  supervision  of  the  federal  court,  accord- 
ing to  Henry  E.  Cutler,  attorney  for  those 

holding  the  liens.  A  bondholders  committee 
has  been  formed,  composed  of  Frederick 
Pierce  and  Fred  McCord,  both  of  Frederick 
Pierce  &  Company  of  Philadelphia ;  and  C.  E. 
Morrow  of  New  York. 

Just  what  immediate  action  is  contemplated 
counsel  would  not  divulge  beyond  stating  that 
presentation  of  the  plan  to  the  court  is  not 
regarded  as  a  step  for  the  near  future. 

Seeks  New  Theatre  Site 

Harry  J.  Powers  is  back  in  Chicago,  and 
his  immediate  activity  is  centered  on  the 
problem  of  a  new  theatre  to  be  built  for 
the  Erlanger  Amusement  Enterprises,  Inc., 
to  be  built  somewhere  in  the  loop  and  to 
cost  several  millions  of  dollars. 

Spyros  Skouras  Christens  Son  "Plato" NEW  YORK — Spyros  Skouras,  managinpr  director 
of  Warner  Brothers  theatre  circuit,  is  the  proud 
father  of  a  boy,  whom  he  has  named  "Plato."  Mr. and  Mrs.  Skouras  have  four  children. 

New  Warner  W.  Va.  House 

(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— Plans  have 
been  announced  for  a  new  Warner  Brothers 

theatre,  seating  2,000,  to  be  built  in  Mor- 
gantown,  West  Virginia. 
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Award  of  Merit  Exhibitor  Finds 

Staff  Enthusiasm  Is  Contagious 

Commends  "Herald- World"  for 

Offering  Incentive  to  Theatre 

Here's  Exhibitor  Who 
Plans  Janitors  Union 

(Sl'ccial  to  the  Hcrald-lVorld) 
KANSAS  CITY,  March  18.— L.  C. 

McElroy,  manager  of  the  Roanoke 
theatre,  is  working  upon  a  plan  to 
organize  a  local  janitors  union  for 
theatres.  A  uniform  wage  scale  and 
regulated  working  hours  are  expected 
to  be  provided  on  the  same  basis  as 
in  the  larger  cities. 

Theatre  Bandit  Gang 

Smashed  by  Arrest 

Of  Four  in  2  Houses 

(Special  to  the  Herald-World) 
KANSAS  CITY,  March  18.— Two  rob- 

bers were  caught  in  the  act  of  knocking  the 
combination  ofif  the  safe  of  the  Madrid  the- 

atre, suburban  house,  Saturday  night.  Police 
had  detailed  two  patrolmen  to  remain  in 
the  theatre  all  night  in  an  effort  to  halt  the 
series  of  theatre  robberies  the  last  few 
months. 
The  same  policemen  were  placed  in  the 

Isis  theatre,  another  de  luxe  suburban 
house,  Sunday  night  and  arrested  two  men 
who  were  hiding  in  the  balcony  after  the 
house  had  closed  for  the  night.  The  men 
confessed  they  had  intended  to  rob  the  safe. 
The  men  arrested  at  the  Madrid  con- 

fessed to  robbing  the  safe  of  the  Bagdad 
theatre,  suburban  theatre,  Saturday  night. 
The  two  ti<iapped  at  the  Isis  confessed  to 
participating  in  the  robbery  of  the  Liberty 
and  Uptown  theatres  in  Kansas  City  in 
January. 

Flinn  and  Lalley  Pay 

$500  Fines  Under  Protest 

As  Pat  he  Fire  Aftermath 
(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— John  C.  Flinn 
and  Henry  F.  Lalley,  vice  president  and 
Eastern  Studio  Manager  of  Pathe,  were 
fined  $500  yesterday  on  a  charge  of  violat- 

ing a  city  ordinance  which  prohibits  the 
storing,  without  a  permit,  of  more  than 
5,000  feet  of  film. 

This  followed  the  disastrous  fire  at  Pathe 
Sound  News  in  which  eleven  were  burned 
to  death  last  December.  After  the  fire, 
243,240  feet  of  inflammable  film  were  found 
on  the  premises.  Flinn  and  Lalley  paid 
their  fines  under  protest. 

''Anna  Christie"  Shatters 

All  Capitol  Records  for 

Monday,  Friday,  Weekend 
(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— "Anna  Christie," 
Greta  Garbo's  first  talking  picture,  has  to 
date  broken  every  record  at  the  Capitol. 
Opening  there  last  Friday,  it  set  a  new  Friday 
record,  then  set  a  new  weekend  mark  for  the 
house,  and  yesterday  a  new  Monday  gross 
was  established. 
The  picture  also  has  broken  records  at  each 

of  the  midnight  performances.  Lines  of 
standers  have  been  noted  in  the  theatre  every 

day  from  1  o'clock  on.  The  second  week 
begins  Friday. 

Re-sells  Public  on  Motion  Pictures,  Declares  Burt  of 

Burt's  Theatre  in  West  Virginia 

By  JAY  M.  SHRECK 

One  of  the  greatest  benefits  to  accrue  from  the  Herald-World  Award  of  Merit 
is  its  incentive  to  projectionists  to  become  even  more  adept  in  handling  the 
involved  mechanism  of  sound  picture  reproduction. 

Practically  every  exhibitor  who  has  received  the  bronze  plaque  has  stressed 

this  point.  At  hand  at  this  writing  is  a  letter  from  A.  M.  Burt,  Burt's  theatre, 
Mannington,  W.  Va.    Read  it: 

"I  am  in  receipt  of  your  bronze  tablet,  the  physical  messenger  bearing  your 
Award  of  Merit  for  better  sound.  We  want  you  to  accept  our  sincere  thanks  for 
something  that  is  going  to  be  of  very  great  value  to  us  in  several  ways. 

"First,  we  are  just  at  our  first  anniversary  of  sound;  and  I  hope  the  first  year 
is  the  hardest.  If  it  isn't,  God  Have  Mercy. 

"For  a  thousand  reasons  our  sound  was  rotten  at  first  and  we  had  some  terrible 
recording  all  of  which  convinced  the  majority  that  it  was  not  possible  to  have 
the  best  in  a  small  theatre  in  a  little  town. 

"I  simply  went  dark  for  a  few  weeks  and  made  every  correction  it  was  possible 
to  make  and  reopened  with  good  sound,  very  much  better,  at  least  as  far  as 
acoustics  are  con- 

cerned, than  anything 
near  here. 

"But  what  a  job  it 
has  been  to  make  the 

public  believe  it.  Un- less sound  is  very, 

very  good  or  very 
bad,  the  public  does 

not  judge  it  for  them- 
selves individually 

but  really  believe  it 

is  good  or  bad  accord- 
ing to  what  the  other 

fellow  says. 
"I  don't  have  any 

local  competition  in 
this  little  town  of 

3,000  but  there  are 

several  good  theatres 
in  small  cities  nearby. 

For  a  long  time  after 

my  'sorry'  opening 
they  got  the  business. 
It  was  a  tough  job  to 
make  them  believe 
that  mine  was  as 

good,  but  after  I  got  it  to  as  near  perfection  as  possible  I  undertook  to  make  the 

public  believe  what  they  didn't  want  to  believe  after  hearing  it  so  bad  to  begin with. 

"It's  right  hard  to  find  anyone  around  here  now  that  won't  tell  you  we  have 
the  best  sound  in  the  world.  I've  said  it  so  often  and  in  so  many  different  ways 
that  they  say  it  themselves  now — most  of  them.  But  this  thing,  this  Tablet  of 

yours  and  the  ballyhoo  that's  going  to  go  with  it  is  going  to  clinch  it  in  a  way 
that  nothing  else  in  the  world  could  do.  I  thank  you. 

"On  receipt  of  the  tablet  I  called  the  boys  (projectionists  and  house  manager) 
together  and  gave  them  a  look.  They  understood  that  it  was  awarded  on  a  com- 

petitive plan.  Tickled?  Say,  they  got  a  lot  more  kick  out  of  it  than  I  did.  It  put 
more  pep  in  them  than  anything  I  could  have  conceived.  Each  fellow  has  put 
in  a  big  day  a  regular  cleanup.  So  I  thank  you. 

"And  last,  the  kick  the  boys  have  gotten  out  of  it  is  contagious — I'm  getting 
some  of  their  enthusiasm  and  I  know  the  reaction  the  public  will  get  coupled 

with  the  above  is  going  to  make  us  all  hustle." 

AWARDED!  Frank  R.  Ahlgren  of  the  Commercial  Appeal^  and 
a  member  of  the  Award  of  Merit  committee^  presents  the  Herald- 
World  plaque  to  the  Orpheum  theatre,  Memphis,  Tenn,  Left  to 
right:  John  Ottinger,  secretary.  Chamber  of  Commerce;  John 
Sorttrio,  district  manager  of  RKO  theatre;  Clarence  Williams, 
manager,  Orpheum;  Mr.  Ahlgren,  Commissioner  Clifford  Davis, 
acting  Mayor,  and  Millard  Naill,  vice  president,  C,  of  C. 
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Music,  Girls,  Dancing,  Color! 

ANOTHER  one  of  those  stupendous  musical  shows  with  the  ravishing 
sets  which  were  never  thought  possible  until  sound  came  to  make  a 

super-stage  of  the  screen.  Such  is  "Radio  Revels,"  R  K  O's  own  name 
for  its  own  big  revue.  The  huge  cast  of  singers,  dancers  and  comedians 
is  headed  by  Hugh  Trevor  and  June  Clyde.     Paul  Sloane  directed 

At  left 

are  shown 

Hugh  Trevor and 

June  Clyde, 

featured  in  the 
romantic  leads 

Below  is  shown  the  dance  ensemble  which  opens  the  show 

Above  is 

the  scene 

"Dancing  the 

Devil  Away," 
photographed 

in 
Technicolor 

Invents  New  System 

to  Eliminate  Noise 

In  Talkers  and  Radio 

(Special  to  the  Herald-World) 

GLOUCESTER,  MASS.,  March  18.— A 
new^  system  of  reproduction  of  sound  which 
is  said  to  be  far  superior  to  the  present  sys- 

tems employed  in  talking  pictures,  radio 
and  phonographs  has  been  developed  by  John 
Hays  Hammond,  Jr. 

Mary  Garden,  Leopold  Stokowski,  Kous- sevitzky  and  other  noted  artists  have  lauded 
the  new  device  highly. 

Windsor's  "Unborn  Child" 
Makes  Two  More  Records 

(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— "Her  Unborn 
Child,"  Windsor  talking  picture,  has  its  ini- 

tial Missouri  presentation  at  the  Skouras' Midtown  theatre  on  March  14,  and  according 

to  a  report  by  Cecil  Maberry,  Windsor  mid- 
west representative,  it  was  one  of  the  biggest 

openings  in  the  history  of  the  theatre.  Like- 
wise, records  were  broken  at  the  showing  in 

the  Skouras'  Ohio  theatre  in  Indianapolis,  tflie 
picture  being  held  for  another  week. 

Al  Smith,  manager  of  the  Winona,  a  Pub- 
lix  house  in  Winona,  Minnesota,  won  first 
prize  in  the  Gold  Getters  contest  of  the 
Northwest  Publdx  Circuit  through  box-office 

receipts  by  the  showing  of  "Her  Unborn 

Child." 

F  N  Studio  Broadcast  Each 

Week  Gains  in  Popularity 

(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— The  Film  Fa- 
vorites program,  being  broadcast  each 

Sunday  evening  from  the  First  National 
studios  in  Burbank,  Cal,  is  becoming  very 
popular.  Station  KFWB,  over  which  the 
program  is  being  sent,  is  deluged  with 
letters  commending  the  broadcast  and  sug- 

gesting new  features. 

Fannie  Brice  Appears  on 

Radio  During  Philco  Hour 
(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— Fannie  Brice 
appeared  in  the  Philco  hour  last  Tuesday 

evening,  singing  "Cooking  Breakfast,"  the song  hit  from  her  current  United  Artists 

picture,  "Be  Yourself."  She  also  did  a  bur- 
lesque of  "Samson  and  Delilah"  with  Henry 

Burbig.  The  broadcast  was  over  the  Co- 
lumbia system. 

PDC  Names  Smith  Head 

Of  Great  Britain  Office 

(Special  to  the  Herald-World) 
NEW  YORK,  March  18.  — Reginald 

Smith,  formerly  secretary  of  Producers  Dis- 
tributing Co.,  Ltd.,  Pathe's  distributors  in Great  Britain,  has  been  appointed  managing 

director  of  the  organization  in  place  of 
George  Smith,  who  resigned. 

Texas  Theatre  Owner  Dies 

(Special  to  the  Herald-World) 
DALLAS,    March    18.— Walter  Wood 

Sturgis,  52  years  old,  owner  of  a  chain  of 
theatres  in  Texas  died  recently  in  Dallas. 
The  body  was  sent  to  Troy,  Mo.,  for  burial. 

Columbia  Entertains  in  New  N.  Y.  Home 
NEW  YORK — In  celebration  of  its  removal  to 

new  quarters  in  the  Film  Center  building,  620  Ninth 
avenue,  Columbia's  New  York  exchange  had  all 
exhibitors  in  Greater  New  York  as  guests  at  a  house- warming. 
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Is  It  Mae  Murray's 

"Annual  Spring  Suit" (Special  to  the  Herald-World) 
NEW  YORK,  March  18.— In  com- 

menting on  Mae  Murray's  suit 
agains  Tiffany  for  $1,750,000,  Wil- 

liam Fitelson,  attorney  for  Tiffany 

said,  "This  action  of  Miss  Murray 
assumes  no  greater  significance  or 
validity  than  many  of  her  other 
pretty  gestures.  Her  indulgence  in 
litigation  is  a  matter  of  common 
knowledge,  as  is  her  inclination  to 
burl  invectives,  without  moderation. 
Tiffany  has  completely  performed  its 
agreement  with  her  and  in  addition 
to  its  legal  obligations  has  extended 
her  unusual  courtesies  and  co-oper- 

ation. This  is  her  annual  spring  suit." 

Theatremen-Re  formers 

Censorship  Battle  in 

Kansas  at  Standstill 
(Special  to  the  Herald-World) 

KANSAS  CITY,  March  18.— The  show 
censorship  row  between  reformers  and 
theatre  men  here  is  at  a  standstill,  and  the 

much-talked-of  "art  and  smut  committee" 
failed  to  hold  its  first  meeting.  This  com- 

mittee was  appointed  by  Judge  Carlin  P. 
Smith  of  the  North  Side  court,  as  an  ad- 

visory committee  in  the  situation  which 
arose  from  cases  involving  three  burlesque 
houses,  one  of  which  is  now  closed,  for  the 
staging  of  immoral  shows. 
The  committee  was  to  have  been  made 

up  of  the  managers  of  the  picture  and  stage 
shows  in  the  city,  and  of  six  club  women 
appointed  by  the  judge.  The  theatre 
managers  named  were:  Lawrence  Lehman, 
Mainstreet  theatre;  Chas.  Raymond,  Mid- 

land; Louis  Charninsky,  Pantages;  Ben 
Ketcham,  Orpheum;  Ray  Whittaker,  Shu- 
bert;  and  George  Young,  Gaiety.  The  six 
down-town  theatre  managers  were  strenu- 

ous in  their  objections  to  appearing  upon 
the  committee,  and  the  first  meeting  failed 
to  materialize. 

David  Selznick  Signed 

As  Assistant  for  Long 

Term  to  B.  P,  Schulberg 
(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— David  O. 
Selznick,  one  of  the  youngest  studio  exec- 

utives in  the  motion  picture  industry,  has 
just  been  signed  to  a  new  long  term  con- 

tract by  Paramount  as  executive  secretary 
to  B.  P.  Schulberg,  general  manager  of 
West  coast  production,  according  to  a  re- 

cent announcement. 
Selznick  came  to  the  Paramount  studios 

in  Hollywood  three  years  ago.  After  hold- 
ing executive  positions  with  various  produc- 
ing companies  he  joined  the  staff  as  an 

assistant  to  Schulberg  and  shortly  after 
was  made  associate  producer. 

After  supervising  a  number  of  pictures, 
he  was  placed  in  charge  of  the  writing 
staff.  At  the  studio  his  success  in  this 
work  won  him  promotion  a  little  over  a 
year  ago  to  the  post  of  assistant  to 
Schulberg. 

Salt  Lake  City  Exchange 

Of  Pathe  Receives  Award 
(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— The  "good 
housekeeping"  trophy  offered  to  the  film 
exchange  having  the  best  record  for  "keep- 

ing its  house  in  order"  during  the  first  six months  of  1929  has  been  awarded  to  the 
Pathe  exchange  at  Salt  Lake  City.  A.  J. 
O'Keefe  is  branch  manager. 

New  York  Shelves  All  Film  Bills 

Except  on  Operator  Licenses 

Labor  Measure  Sleeping  Quietly  in  Committee — Censorship  Repeal 

Conceded  Dead — Ontario  Exhibitors  Disturbed  by 

Tremendous  Powers  to  Be  Given  Inspectors 

[By  Special  Correspondent  to  the  Herald-World] 

ALBANY,  March  18. — While  the  general  run  of  motion  picture  legislation 
thus  far  introduced  at  the  present  session  of  the  New^  York  State  Legislature 

is  scheduled  to  be  thrown  into  the  discard  between  now  and  April  11,  the  date 

of  adjournment,  the  Swartz  bill,  amending  the  general  city  law,  as  it  relates 

to  the  licensing  of  motion  picture  machine  operators,  has  been  making  con- 
siderable headway  during  the  past  week  and  may  eventually  pass  both  houses 

and  find  its  way  to  the  Governor. 

This  bill  is  scheduled  for  passage  in  the  Assembly  this  week,  and  thus  far 
has  encountered  no  opposition. 

The  bill  provides  that  a  person  desiring  to 
be  licensed  as  a  motion  picture  machine  pro- 

jectionist shall  accompany  his  application  with 
the  signature  of  a  fire  commissioner,  or  the 
person  in  whom  authority  is  invested,  and  also 
the  city  clerk,  with  a  statement  that  the  appli- 

cant is  of  good  moral  character  and  a  respons- 
ible person,  that  he  is  a  citizen  of  the 

United  States,  is  21  years  of  age  or  over, 
and  his  served  an  apprenticeship  of  not 
less  than  six  months,  or  otherwise  ac- 

quired necessary  training  and  experience 
in  operating  motion  picture  apparatus. 
The  bill  further  provides  that  in  case  of 

action  toward  revocation  or  suspension  of 
license,  such  can  take  place  only  for  some 
just  cause  and  then  after  a  hearing  be- 

fore the  mayor  of  the  city,  or  other  officer 
to  whom  such  authority  is  delegated  by  the 
mayor  or  city  charter. 

Labor  Bill  Dormant 

The  J.  F.  Williams  bill,  amending  the 
labor  law,  to  the  end  that  projectionists 
shall  be  given  at  least  24  consecutive  hours 
of  rest  out  of  every  week,  is  still  dormant 
in  the  committee  on  lalaor  industry,  to 
which   it   was  referred. 
The  Post  bill,  repealing  motion  picture 

censorship  in  New  York  state,  is  gener- 
ally conceded  as  being  as  dead  as  the  pro- 

verbial door  nail.  As  yet  there  has  been 
no  definite  action  toward  reporting  out  of 
committee  the  Higgins  bill  relating  to  the 
resale  of  tickets  of  admission  to  a  theatre 
and  permitting  such  resale  only  with  the 

Plane  Picks  Up 

Films  From  Train 
(Special  to  the  Herald-World) 

PHILADELPHIA,  March  18.— 
After  experiments  extending  over  a 
period  of  two  weeks  an  army  airship 
on  March  10th  picked  up  four  mail 
sacks  containing  motion  picture  Sims 
addressed  to  a  news  reel  concern  in 
New  York  from  the  roof  of  a  Penn- 

sylvania Railroad  passenger  train 
speeding  at  55  miles  an  hour  near 
Lakehurst,  N.  J.  Cameramen  on  the 
train  and  plane  photographed  the  test 
for  newsreels.  A  thirty-mile  stretch 
of  track  on  the  Trenton  Division  of 
the  railroad  free  from  overhead  sig- 

nals and  obstructions  was  chosen  for 
the  tests. 
Further  tests  will  be  conducted 

with  the  device  and  if  it  proves  suc- 
cessful an  effort  will  be  made  to  have 

it  adopted  by  the  Post  Office  Depart- 
ment to  expedite  the  delivery  of  film 

from  trains  some  distance  from  key 
cities  direct  to  central  post  offices 
where  it  will  be  dropped  into  nets  on 
the  roofs. 

understanding  that  more  than  50  cents  ex- 
cess shall  be  charged.  No  bills  have  yet 

appeared  in  the  New  York  state  legislature 
this  year  relative  to  the  segregation  of 
children  in  motion  picture  theatres. 

Unlimited  Powers  to 

Inspectors  in  Toronto 
(Special  to  the  Herald-World) 

TORONTO,  March  18.— Exhibitors  of 
Ontario  have  been  greatly  disturbed  by  the 
provisions  of  legislation  becoming  effective 
June  1  because  of  new  restrictions  and  the 
granting  of  practically  unlimited  powers  to 
the  inspectors  of  the  amusement  branch  of 
the  Ontario  Government.  Principal  objec- 

tion is  taken  against  the  clause  which 
reads  as  follows: 

"The  inspector  of  theatres  may,  in  his 
discretion,  refuse  to  grant  or  revoke  for 
cause,  or  suspend  any  license  issued  under 
this  act,  but  any  such  decision  of  the  in- 

spector shall  be  subject  to  appeal  to  the 

Treasurer  of  Ontario." 
Wide  Power  Given  Inspector 

All  licenses  of  theatres,  film  exchanges, 
projectionists  and  apprentices  therefore 
come  under  the  control  of  the  inspector 
who,  at  the  present  time,  is  R.  C.  Buckley 
of  Toronto.  Further,  the  act  gives  the 
Government  power  to  prescribe  the  terms 
and  conditions  under  which  films  may  be 

sold,  leased  of  exchanged,  so  that  the  busi- 
ness itself  is  subject  to  the  direction  of  the 

Government. 

Other  features  provide  for  the  raising  of 
the  age  limit  from  15  to  16  years  for  chil- 

dren who  must  not  be  admitted  to  a  thea- 
tre unless  accompanied  by  an  adult. 

An  important  point  is  that  no  theatre 
license  will  be  granted  after  May  31,  1931, 
when  the  theatre  structure  is  not  con- 

sidered fireproof. 

Projectionists  To  be  Graded 
Projection  machine  operators  and  ap- 

prentices are  also  concerned  because  the 
act  provides  for  the  re-examination  of  pro- 

jectionists at  intervals  and  the  grading  of 
operators  and  apprentices.  They  are  now 
subject  to  examination  before  receiving 
licenses  and,  in  case  of  suspension,  must  be 
examined  again. 
The  erection  and  operation  of  buildings 

occupied  by  film  exchanges  is  now  con- 
trolled by  the  Government  Department  and 

different  regulations  may  be  imposed  for 
different  sections  of  the  province  or  even 
for  different  buildings. 

Sells  Four  Houses  to  Fox 

(Special  to  the  Herald-World) 
ST.  LOUIS,  March  18.— John  Marlow, 

owner  and  operator  of  motion  picture  the- 
atres in  Herrin  and  Murphysboro,  111.,  has 

announced  the  sale  of  his  interests,  known 
as  Foux,  to  the  Fox  enterprises.  Two 
houses  in  each  town  are  involved  in  the deal. 
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Dissolving  ̂ Radio  Trusf  Would  Settle 

Fight  Over  Fox,  Says  Schuette 

Executive  Secretary  of  Radio  Protective  Association  Says  A.  T.  &  T.  Would 

Lose  in  Effort  for  Talking  Film  Monopoly 

(Special  to  the  Herald- 14^  or  Id) 

WASHINGTON,  March  18.— Dissolution  of  the  so  called  "Radio  Trust" 

would  also  defeat  an  effort  of  the  telephone  interests  to  "create  a 

monopoly  in  the  motion  picture  industry,"  declared  Oswald  Schuette, 
executive  secretary  of  the  Radio  Protective  Association,  today  in  charging  that 

the  long-drawn-out  court  fight  over  the  Fox  enterprises  has  been  an  effort  of 
A.  T.  &  T.  to  get  control. 

T  ABELING  the  A.  T.  &  T.  as  "the  biggest 
constitutent  of  the  Radio  Trust,"  Schuette said : 

"Congress  and  the  public  should  watch  with 
vigilant  interest  the  fight  which  the  American 
Telephone  and  Telegraph  Company  interests 
are  making  in  New  York  over  the  control  of 
the  Fox  Film  Corporation. 
Calls  A.  T.  &  T.  "Radio  Trust"  Leader 
"We  have  no  interest  in  Mr.  Fox's  finan- 

cial difficulties.  But  the  revelations  which  are 

being  made  in  that  struggle  have  a  far-reach- 
ing public  interest.  The  telephone  company  is 

today  the  biggest  constituent  of  the  radio 
trust.  In  the  hearings  of  the  senate  committe 
on  interstate  commerce,  President  Gilford 
testified  that  his  company  controlled  $4,000,- 
000,000  in  assets.  He  testified  also  that  the 
Fox  Film  Corporation  owed  $15,000,000  to  a 
subsidiary  corporation  of  the  telephone  com- 
pany. 
"The  patents  which  the  telephone  company 

pooled  with  the  General  Electric  Company, 
the  Westinghouse  Electric  &  Manufacturing 
Company,  the  United  Fruit  Company  and  the 
Radio  Corporation  of  America  to  create  the 
radio  trust,  were  bought  or  developed  as  part 

of  the  telephone  company's  monopoly  of  the 
telephone  business. 

Warns  of  Possible  Scandal 

"What  right  has  that  $4,000,000,000  tele- 
phone monopoly  to  use  the  money,  paid  by 

the  telephone  subscribers  of  the  country,  to 
help  in  the  creation  of  a  radio  trust  or  for 
the  purpose  of  building  up  a  private  mono- 

poly in  the  talking  movie  business? 
"As  the  result  of  the  senatorial  radio  trust 

hearings,  the  department  of  justice  is  now  in- 
vestigating that  monoply.  If  the  attorney 

general  will  force  the  dissolution  of  the  radio 
trust,  and  thus  re-establish  competition  in  the 
radio  industry,  the  effort  to  create  a  monoply 
in  the  motion  picture  industry  for  the  Amer- 

ican Telephone  and  Telegraph  Company  will 
also  fail  because  it  is  based  to  a  large  extent 
upon  the  patent  privileges  which  the  tele- 

phone company  gets  as  its  share  of  the  radio 
trust. 

"Six  weeks  ago,  the  department  of  justice wrote  to  Chairman  Couzens  of  the  senatorial 
committee  that  it  would  reach  a  decision  on 

Gets  Scalded — 
Then  Left  in  Cold 

( special  to  the  Herald-World) 
WHITE  PLAINS.  N.  Y..  March 

18. — The  verdict  in  favor  of  Juanita 
Hansen,  screen  actress,  for  $167,000, 
against  the  Lincoln  hotel  and  the 
Theatre  Zone  Realty  company  for 
burns  received  from  hot  water  which 
gw^hed  forth  when  she  turned  on  a 
cold  water  faucet,  has  been  set  aside 
by  Justice  George  H.  Taylor  of  the 
Supreme  Court  on  the  ground  that  it 
was  excessive  and  that  the  realty 
company  was  not  held  liable  because 
it  did  not  have  charge  of  the  hotel 
building  at  the  time.  A  new  trial  has 
been  ordered. 

the  radio  trust  question  in  'three  or  four 
weeks.'  Unless  the  government  acts  quickly, 
the  radio  trust  will  be  another  Teapot  Dome 

scandal." 

"La  Marseillaise"  to 

Have  Broadway  Run  at 

Roxy  Theatre  March  28 
(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— "La  Mar- 
seillaise," Universal  picture  starring  Laura 

La  Plante  and  John  Boles,  probably  will 
begin  its  Broadway  run  at  the  Roxy  the- 

atre March  28,  says  Lou  B.  Metzger,  gen- 
eral manager  and  general  sales  manager. 

Statewide  Sunday  Show 

Move  Started  in  Vermont 

(Special  to  the  Herald-World) 
ALBANY,  March  18.— Motion  picture 

theatre  owners  of  Verm.ont  are  quite  sure 
that  they  have  had  enough  of  Sunday  blue 
laws,  and  they  have  begun  a  movement 
which  will  result  in  resquest  to  the  Ver- 

mont state  legislature  to  amend  the  exist- 
ing law  so  that  Sunday  shows  may  be  held 

throughout  the  state. 
The  ministerial  association  throughout 

the  state  is  making  plans  to  fight  any  legis- 
lation which  would  permit  Sunday  shows. 

Paramount  to  Build  New 

Exchange  in  Des  Moines 

The  introduction  of  sound  into  the  in- 
dustry has  made  the  enlargement  of  quar- 

ters necesary  for  the  Des  Moines  branch 
of  the  Paramount. 

A  two-story  fireproof  structure  will  be 
erected  at  Twelfth  and  High  streets  as  soon 
as  possible.  The  building  will  be  46  by 
120  feet  and  it  will  be  occupied  by  the 
branch  under  a  long  time  lease.  Every 
department  will  be  enlarged. 

Sardou's  "Scrap  of  Paper 

Bought  by  Radio  Pictures 
(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— Victorie  Sar- 
dou's  famous  play,  "A  Scrap  of  Paper," 
has  been  purchased  by  Radio  Pictures  and 
will  be  produced  as  an  all-talking  feature, 
according  to  announcement  by  William  Le 
Baron,  vice  president  in  charge  of  produc- 

tion. Plans  are  now  under  way  to  pick  the 
cast  and  director. 

Two  Fined  for  Violation 
(Special  to  the  Herald-World) 

HATTIESBURG,  MISS.,  March  18.— A. 
Brown  Parks,  manager  and  Lewis  J.  Ham- 
mack,  chief  projectionist  for  the  $250,000 
Saenger  Theatre  recently  opened  here,  was 
found  guilty  on  charges  of  violating  the 
Sabbath  observance  law  in  City  Police 

Judge  S.  B.  Berry's  court.  Parks  was  fined 
$35  and  Hammack  was  fined  $15. 

Will  Make  Film  in  Five 

Languages — Simultaneously 
(Special  to  the  Herald-World) 

NEW  YORK.  March  18.—Metro- 
Goldwyn-Mayer's  "Monsieur  Le 
Fox,"  soon  to  be  put  into  produc- 

tion, will  be  made  simultaneously  in 
five  languages,  English,  German, 
Spanish,  French  and  Italian.  As  soon 
as  a  scene  is  filmed  in  one  language, 
a  new  cast  will  be  moved  onto  the 
set  and  will  enact  the  same  sequence 

in  another,  so  that  the  total  "shoot- 
ing" time  for  the  production  will  not 

be  a  great  deal  longer  than  the  nor- 
mal schedule  for  a  feature  photoplay. 

Famous  Canadian's 
Stock  Rises  After 

Merger  Is  Reported 

( special  to  the  Herald-World) 
MONTREAL,  March  18.— Stock  of  Fa- 

mous Players  Canadian  Corp.  shot  upwards 
on  the  stock  exchanges  in  Canada  on  the 
report  that  negotiations  were  proceeding 
for  a  merger  of  the  company  with  Para- 

mount Publix.  This  was  denied  all  around, 
however,  because  the  voting  trust  guaran- 

teeing Canadian  control  of  F-P  Canadian 
has  yet  nine  years  to  run,  the  trust  trio 
being  Adolph  Zukor,  I.  W.  Killam  and 
N.  -L.  Nathanson. 

Try  to  Force  Sunday  Show 

Violators  Under  State  Law 
(Special  to  the  Herald-World) 

CINCINNATI,  March  18.— Rev.  Arthur 
Staples,  prime  mover  in  the  fight  against 
Sunday  shows  at  Portsmouth,  Ohio,  has 
asked  the  Applelate  court  to  review  the 
common  pleas  court  ruling  in  which  a  man- 

damus order  was  denied  compelling  police 
to  prosecute  exhibitors  under  a  state  rather 
than  a  city  law.  The  penalty  under  the 
state  law  is  much  more  severe  than  under 

the_  city  statutes,  and  the  "antis"  have  been trying  to  force  prosecution  under  the  state law. 

Publix  Oklahoma  House  to 

Cost  2  Millions,  Seat  3000 
(Special  to  the  Herald-World) 

OKLAHOMA,  March  18.— Publix  has 
completed  plans  for  building  a  new  $2,000,- 
000  theatre  here  which  will  be  the  largest 
and  most  elaborate  in  the  Southwest,  seat- 

ing 3,000,  and  to  be  named  the  Cooper. 
Another  $250,000  theatre  will  also  be  built 

in  Capital  Hill  addition  to  Oklahoma  City 
and  located  adjacent  to  the  new  Oklahoma 
City  oil  fields. 

Dr.  De  Forest  at  ''Mike'' 
On  Television's  Outlook 

Dr.  Lee  De  Forest,  famous  radio  pioneer, 
was  to  appear  Wednesday,  March  19,  over 
the  Chicago  Tribune  station,  WGN,  in  a 
reconstruction  of  the  first  radio  broadcast 
by  De  Forest,  ten  years  ago,  from  the 
Metropolitan  Opera  House  in  New  York. 
After  an  introduction  by  Quin  Ryan,  De 
Forest  was  to  talk  on  the  mechanical  as- 

pects of  radio  and  talking  pictures  and  the 
probabilities  of  practical  television. 

Silverherg  Quits  Tiffany 
(Special  to  the  Herald-World) 

CINCINNATL_  March  18.— H.  A.  Silver- berg  has  ceased  his  duties  as  Tiffany  branch 
manager  here.  Oscar  B.  Hanson  has  ap- 

pointed Mark  Goldman  as  his  successor. 



THE  ROGUE  SONG 

LAWRENCE  TIBBETT'S 
sensational  success  in  this 

magnificent  Metro-Gold - 

wyn  -  Mayer  All  -  Techni  - 
color  musical  drama  has 

intensified  the  rising  de- 

mand for  natural  color  — 

Technicolor  —  among  the 

theatre-going  millions. 

Hrts 
nicoior 

are  the  BIG  HITS 

A  new  star  has  risen  . . .  Technicolor  has  gone  over  the  top  ...  into  the  hearts 

of  theatre-goers  from  coast  to  coast.  Natural  color  pictures  are  the  sensation 

of  TODAY!  Box-office  receipts  tell  the  story!  And  while  natural  color  lives  on 

the  screen,  it  is  sweeping  the  imagination  of  millions  more  in  the  Saturday 

Evening  Post . . .  conquering  the  mighty  audiences  of  the  fan  magazines  . . .  whirl- 

ing on  to  greater  victories  every  day.  More  than  lOO  pictures,  in  Technicolor, 

will  be  shown  in  1930.  Technicolor  hits  are  Big  Hits  ...  "all-star"  hits  that  put 

the  entire  city  on  the  line  to  your  Box-Office. 

Feature  the  name,  TECHNICOLOR.  Headline  it . . .  for  results! 

Tech  n  I C  O I O  r  //  natural  co/or 



HIT  THE  DECK,  with  JACK  OAKIE  and  POLLY  WALKER;  Radic 

of  Vincent  Youman's  hilarious  musical  success. 

DENNIS  KING,  famous  Ziegfeld 

singing  star,  in  Paromount's  vivid  and 
spectacular  All -Technicolor produc- 

tion ofTHE  VAGABOND  KING. 

A  Ludwig  Berger  Production  with 

JEANETTE  MacDONALD. 

DOLORES  COSTELLO,  lovely  Warner  Brothers  star,  is  more 

charming  than  ever  in  Technicolor. 



are  BiG  Hits  .  . 

and  MYRNA  LOY  are  in  the  cast. 

SON  OF  THE  GODS  — RICHARD  BARTHELMESS  stars  and 
CONSTANCE  BENNETT  shines  in  this  colorful  Rex  Beach 

story  of  a  youth  of  Chinatown.  Another  of  First  National's 
stand-out  attractions  in  Technicolor. 

NANCY  CARROLL,  fascinating  Para- 
mount star,  becomes  a  new  personality 

under  the  magic  wand  of  Technicolor. 



nicoior 
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1*     ADVERTISE  IT 

Nome 

BRIDE  OF  THE  REGIMENT,  with  Vivienne  Segal 

(First  National);  BRIGHT  LIGHTS,  with  Dorothy 
Mackoill  (First  National);  CHASING  RAINBOWS, 

with  Bessie  Love  and  Charles  King  (Melro-Gold- 
wyn-Mayer)  Technicolor  Sequences;  DEVIL  MAY 
CARE,  starring  Ramon  Novarro  ( Metro-Gold- 
wyn-Mayer)  Technicolor  Sequences;  DIXIANA, 
with  Bebe  Daniels  (Radio  Pictures)  Technicolor 
Sequences;  FOOTLIGHTS  AND  FOOLS,  starring 

Colleen  Moore  (First  National)  Technicolor  Se- 
quences; GLORIFYING  THE  AMERICAN  GIRL, 

with'Mary  Eaton.  Eddie  Cantor,  FHelen  Morgan 
end  Rudy  Vallee  in  revue  scenes  (Paramount) 
Technicolor  Sequences;  GOLDEN  DAWN,  with 
Walter  Woolf  and  Vivienne  Segal  (Warner  Bros.); 
GOLD  DIGGERS  OF  BROADWAY,  with  Winnie 

Lightner,  Conway  Tearle,  Ann  Pennington  and 

Nick  Lucas  (Warner  Bros.);  HELL'S  ANGELS, 
with  Ben  Lyon,  Jean  Marlow,  James  Hall,  Jane 
Winton  and  Thelma  Todd  (Caddo)  Technicolor 
Sequences;  HIT  THE  DECK,  with  Jack  Oakie  and 
Polly  Walker  (Radio)  Technicolor  Sequences; 
HOLD  EVERYTHING,  with  Winnie  Lightner  and 
Joe  E.  Brov/n  (Warner  Bros.);  HOLLYWOOD 

REVUE  OF  1929,  (Melro-Goldwyn-Mayei);  IT'S 
A  GREAT  LIFE,  starring  the  Duncan  Sisters 

(Metro-Goldwyn-Mayer)  Technicolor  Sequences; 
John  Barrymore  in  GENERAL  CRACK  (Warner 

Bros.)  Technicolor  Sequences;  MAMBA,  with  Elea- 
nor Boardman,  Ralph  Forbes  and  Jean  Hersholt 

(Tiffany)  ;  MAMMY,  starring  Al  Jolson  (Warner 
Bros.)  Technicolor  Sequences;  MARCH  OF  TIME, 

all-star  cast  (Metro-Goldwyn-Mayer)  Technicolor 
Sequences;  NO,  NO,  NANETTE,  with  Bernice 

Claire  and  Alexander  Gray  (First  National)  Tech- 

TECHNICOLOR  Inc. 

NEW  YORK BOSTON HOLLYWOOD 

1  ★ 

nicolor  Sequences;  ON  WITH  THE  SHOW,  with 

Betty  Compson,  Joe  E.  Brown,  Louise  Fazendo 
(Warner  Bros.);  PARIS,  starring  Irene  Bordoni 

(First  National)  Technicolor  Sequences;  PUTTIN' 
ON  THE  RITZ,  with  FHarry  Richman  (United  Ar- 

tists) Technicolor  Sequences;  POINTED  HEELS, 

with  William  Powell  and  Helen  Kane  (Para- 
mount) Technicolor  Sequences;  RADIO  RAM- 

BLERS, with  Bert  Wheeler,  Robert  Woolsey,  and 
Dorothy  Lee  (Radio)  Technicolor  Sequences;  RIO 
RITA,  with  Bebe  Daniels,  John  Boles,  Bert 

Wheeler  and  Robert  Woolsey  (Radiol;  PARA- 
MOUNT ON  PARADE,  all-star  revue  (Paramount) 

Technicolor  Sequences;  THE  ROGUE  SONG, 
with  Lawrence  Tibbett  and  Catherine  Dale  Owen 

(Metro-Goldwyn-Mayer);  SALLY,  starring  Marilyn 
Miller  (First  National);  SHOW  OF  SHOWS,  with 

77  stars  (Warner  Bros.);  SHOW  GIRL  IN  HOL- 
LYWOOD, with  Alice  White  (First  National)  Tech- 

nicolor Sequences;  SONG  OF  THE  WEST,  with 
John  Boles  and  Vivienne  Segal  (Warner  Bros.),. 
THE  DANCE  OF  LIFE,  with  Hal  Skelly  and  Nancy 

Carroll  (Paramount)  Technicolor  Sequences;  THE 
MYSTERIOUS  ISLAND,  with  Lionel  Barrymore, 

Lloyd  Hughes  and  Jane  Daly  (Metro-Goldwyn- 
Mayer);  THE  VAGABOND  KING,  starring  Dennis 
King  (Paramount);  THE  VIKING,  with  Pauline 
Starke,  Donald  Crisp  and  Leroy  Mason  (Metro- 

Goldwyn-Mayer);  UNDER  A  TEXAS  MOON,  all- 
star  cast  (Warner  Bros.). 

NO,  NO,  NANETTE,  featuring  BERNICE  CLAIRE  and  ALEXANDER  GRAY 
(First  National  Pictures). 

lech n (color  />  natural co/or 
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"HelUs  Angels"  Premiere 

At  Fox'  Chinese  in  May; 
Opens  in  New  York  Later 

(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— "Hell's  Angels," the  final  estimate  as  to  the  cost  of  which  is 
$4,000,000,  will  be  shown  at  the  Fox  Chinese 
theatre  in  Hollywood  in  May.  New  York  will 
not  get  it  until  sometime  in  the  summer,  and 
general  release  will  not  be  until  next  winter, 
so  says  Howard  Hughes,  young  Texas  oil  man 
responsible  for  this  air  epic.  The  picture  is 
to  be  road  shown  at  $2  in  certain  cities  by 
its  maker.  He  plans  to  come  to  New  York 
to  put  on  his  picture. 

To  Have  Her  Likeness  Put 

On  Library  Walls  in  L.  A. 
(Special  to  the  Herald-World) 

LOS  ANGELES,  March  18.— Muriel  Fin- 
ley,  screen  actress,  who  was  chosen  by  Henry 

Clive,  famous  artist,  as  the  "Golden  Girl  of 
California,"  has  been  notified  that  her  face  and 
figure  will  be  used  in  the  decoration  of  the 
walls  of  the  rotunda  of  the  Los  Angeles  Pub- 

lic Library.  Experts  have  likened  her  to 
Venus  de  Milo,  and  some  claim  her  to  be 
more  beautiful. 

Sherman  New  Head  in 

Annual  Wampas  Vote 
(Special  to  the  Herald-World) 

HOLLYWOOD,  March  18.— Joe  Sher- 
man has  been  elected  president  of  the 

Wampas  for  the  ensuing  year.  He  succeeds 
Harry  Hammond  Beall.  Hank  Arnold  was 
named  vice  president,  Joe  Steel,  second 
vice  president,  George  Barr  Brown,  secre- 

tary, Paul  Snell,  treasurer  and  Roland  G. 
McCurdy,  sergeant  at  arms. 

£.  B,  Mayer's  Daughter 
Wed  to  William  Goetz 

(Special  to  the  Herald-World) 
LOS  ANGELES,  March  18.— Miss  Ann- 

ette Mayer,  daughter  of  Louis  B.  Mayer, 
vice  president  in  charge  of  production  at 
the  Metro-Goldwyn-Mayer  studios,  was 
married  on  Wednesday  to  William  Goetz, 
an  executive  of  the  Corinne  Griffith  organ- 

ization. Guests  and  bridal  attendants  in- 
cluded leaders  in  motion  picture  and  social 

circles  of  California. 

Director  A.  H.  Van  Beuren 

Is  Signed  by  Universal 
(Special  to  the  Herald-World) 

HOLLYWOOD,  March  18.— A.  H.  Van 
Beuren,  stage  director,  has  been  signed  by 
Universal,  according  to  announcement  by 
Carl  Laemmle,  Jr.  Van  Beuren  is  now 
working  with  director  Ernst  Laemmle  on 
"What  Men  Want." 

Selznicks  Have  Daughter 
(Special  to  the  Herald-World) 

HOLLYWOOD,  March  18.— Congratu- 
lations have  been  pouring  in  upon  Myron 

Selznick  and  his  wife,  formerly  Marjorie 
Daw,  screen  star,  on  the  birth  of  a 
daughter,  which  has  as  yet  not  been  named. 

U  Will  Close  Month;  Coast 

Prodi' ction  Remains  Normal 

California  Story  Fairbanks'  Next — Color  Cartoons  at  U — Bacon 

Prepares  "Sea  Beast" — Garbo,  Brown  Start — "Scientific 

Thrills"  Is  Congo  Company  Plan 

(Special  to  the  Herald-World) 

HOLLYWOOD,  March  18. — Despite  the  general  unemployment  of  players 
and  the  inactivity  of  several  of  the  large  studios  here,  production  continues  to 

remain  normal.  Roach  was  first  to  officially  close.  Warners  are  in  a  production 

lull  with  preparations  for  early  filming  of  four  feature  pictures.  Lloyd  Bacon 

will  start  the  sound  version  of  "Sea  Beast"  with  John  Barrymore  and  Joan 
Bennett.  The  others  will  follow. 

Universal  will  close  and  lay  off  all  but  a 
few  employes  for  a  period  of  one  month  or 
more.  The  closing  will  mark  the  comple- 

tion of  "All  Quiet  on  the  Western  Front" 
and  Paul  Whiteman's  "King  of  Jazz  Revue." 
Last  year  the  plant  closed  during  November 
and  December. 
Color  Cartoons 

Technicolor    sound    cartoons    are  being 

used  in  the  Whiteman  film  "King  of  Jazz" 
at  Universal.    Wyn  Holcomb  is  the  car- 
toonist. 
Fairbanks 

Douglas  Fairbanks  will  make  a  wild  story 
of  California  in  the  gold  rush  days  revolv- 

ing around  the  bandit,  Murietta.    The  story 
is  by  Elton  Thomas. 

Garbo,  Brown  "Romance" Greta  Garbo  began  work  on  her  second 
talking  picture  under  the  direction  of 
Clarence  Brown  at  M  G  M.  The  story, 
"Romance,"  is  from  the  stage  play  by  Ed- 

ward Shelton.  Bess  Meredyth  wrote  the 
adaptation.  Gavin  Gordon  and  Lewis  Stone 
head  the  supporting  cast. 
Congo  Pictures 

An  ambitious  program  is  outlined  for  the 
Congo  Pictures,  Ltd.,  which  recently  cen- 

tered activities  here.  They  have  completed 

"Ingagi"  and  will  roadshow  it.  The  com- 
pany plans  to  produce  only  films  dealing 

with  scientific  and  educational  subjects. 
"Scientific  Thrills"  is  their  slogan.  Nat  H. 
Spitzer  heads  the  organization.  • 

At  Jolson  in  "Big  Boy" 
Alan  Crosland  will  direct  "Big  Boy"  for Warners.    The  film  will  be  the  last  for  Al 

New  Soundproof  Box 

For  Sound  Cameras 
(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— A  new 
soundproof  box  for  the  cameraman 
has  made  its  appearance  in  Holly- 

wood. It  has  motors,  moves  all  over 
the  place,  is  air  tight  and  looks  like 
a  cracker  box.  It  was  invented  to 

safeguard  the  health  of  the  camera- 
man, and  its  chief  development  has 

taken  place  at  the  Tiffany  studios. 
Silent  ball  bearing  joints  enable  the 
cinematographer  to  follow  anything 
but  a  streak  of  lightning.  He  stands 
behind  it,  and  operates  it  from  the 
outside. 

Jolson  on  his  Warner  contract.  Upon  its 
completion  Jolson  will  move  to  United 
Artists  for  the  screen  version  of  the  stage 

play  "Sons  o'  Guns."  No  cast  announce- 
ments have  been  made  for  "Big  Boy." Beaumont  Contract 

Harry   Beaumont   renewed   his  contract 
with  M  G  M  this  week.    He  will  direct  Joan 

Crawford  in  "Blushing  Brides."  Armand Kaliz  will  have  an  important  role. 
Bill  Farnum  Back 

William  Farnum  is  shortly  to  return  to 
the  screen  in  his  first  talking  picture.  He 
has  been  chosen  for  the  role  of  the  king 
in  "Madame  .Du  Barry."  Norma  Talmadge 
will  make  it  as  her  next  film  for  United 
Artists.  Sam  Taylor  will  direct. 
Howard  J.  Green 

The  bulletin  board  on  the  Fox  lot  is  dis- 
playing a  large  reproduction  of  a  wire  sent 

to  Sol  Wurtzel  by  J.  R.  Grainger  regarding 

the  film  "High  Society  Blues."  It  said  that 
the  10  branch  managers  who  viewed  the 
picture  in  New  York  at  a  private  showing 
proclaim  it  will  be  the  greatest  film  of  the 
year  from  a  box  office  angle.  Howard  J. 
Green  did  the  adaptation,  continuity  and dialog. 

RKO's  "Hawk  Island" 
George  B.  Seitz  will  direct  "Hawk  Is- land" for  RKO.  Ivan  Lebedeff,  Betty 

Compson,  Hugh  Trevor,  Lowell  Sherman, 
June  Clyde,  Ray  Hatton  and  Rita  LaRoy are  in  the  cast. 

Page  Opposite  White 
Paul  Page  is  playing  the  lead  opposite 

Alice  White  in  "Man  Crazy"  for  First  Na- tional. Eddie  Cline  is  directing.  Page 
was  formerly  under  contract  to  Fox  and 
the  First  National  assignment  will  be  his 
first  freelance  job. 

Explosion  of  A  ir  Film 

Munition  Damp  Brings 

Injuries  to  Several 
(Special  to  the  Herald-World) 

TRIUMFO,  CAL.,  March  18.— Richard 
Barthelmess,  First  National  star,  William 
Redmond,  son  of  an  explosive  expert,  and 
a  number  of  other  motion  picture  players 
were  slightly  injured  or  suffered  from  shock 
when  half  a  ton  of  dynamite,  smoke  bombs 
and  machine  gun  ammunition  exploded  on 
location  during  the  filming  of  an  air  picture. 
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Principal  Studio  Work  in  East 

Centers  at  Long  Island  Plant 

"Queen  High"  Goes  Before  Camera  and  Mike  After  Week  of 

Rehearsal — ^Ruth  Gordon  Will  Handle  Publicity  on  "Green 

Pastures" — Tiffany  on  German  Version 
By  DOUGLAS  FOX 

NEW  YORK,  March  18. — Paramount  has  begun  "Queen  High"  after  almost 
a  week  of  rehearsing  and  is  also  still  busy  putting  additional  sequences  into 

"The  Big  Pond,"  Chevalier  picture,  prior  to  its  starting  "Too  Much  Luck" 
with  the  same  star.  This  last  is  not  expected  to  go  before  the  cameras  until 
the  first  of  April. 

"Dangerous  Nan  McGrew"  is  just  about 
washed  up — one  more  song  by  Helen  Kane 
and  one  short  sequence  with  Victor  Moore 

and  the  picture's  finished.  I  have  an  idea 
that  it's  going  to  be  good  because  I  heard 
scene  shifters  and  electricians  chuckling 
about  it.  And  when  anything  moves  those 
hard  boiled  babies  to  a  smile  there  must 
be  something  behind  it. 

Ruth  Gordon,  who  has  been  handling  pub- 
licity out  at  the  Vitaphone  plant  is  starting 

to  work  in  a  similar  capacity  for  "The 
Green  Pastures,"  a  Herman  Shumlin  pro- 

duction taken  from  Roark  Bradford's  "Ole 
Man  Adam  and  His  Chillun,"  a  legitimate 
gem  which,  to  my  mind,  should  be  brought 
to  the  talking  screen. 
Vitaphone  Varieties  ground  out  in  the 

past  few  days  include  "Taxi  Talks,"  with 
Frederic  and  Sonny  Hutton,  a  miniature 
revue  with  Babe  Egan  and  her  Hollywood 
Redheads,  and  a  Ryan  and  Lee  affair  called 

"The  Cave  Club." 
The  Powers  Cinephone  studio  has  not  yet 

been  dedicated  to  production  as  we  know  it 
but  has  been  confining  itself  to  working  for 
the   Advance   Trailer   Service   and  doing 

other  stufif  of  a  commercial  nature. 
The  Recording  Laboratories  of  America 

are  celebrating  their  second  anniversary 
with  the  completion  of  the  fifth  and  sixth 

of  their  "Felix  the  Cat"  series.  In  the  past 
year  this  small  studio  has  produced  more 
than  a  hundred  subjects  of  every  nature 
with  every  type  of  producer.  In  between 
times  it  has  made  tests  of  M  G  M,  Samuel 
Goldwyn  and  Universal. 

Tiffany  has  been  making  a  German  ver- 
sion of  "The  Lost  Zeppelin"  at  the  Metro- 

politan studio  in  Fort  Lee.  It's  an  all  talk- 
ing picture  and,  by  all  reports,  they  have 

fitted  Teutonic  dialog  very  cleverly  into  the 

lip  movements  of  American  plaj'^ers  much 
in  the  way  that  United  Artists  did  with 
"Lummox."  Work  on  "The  Lost  Zeppelin" 
will  be  finished  in  a  week. 

Corinne  Griffith  May 

Sign  MGM  Contract 
(Special  to  the  Herald-World) 

HOLLYWOOD,     March     18.— Corinne 
Griffith  is  contemplating  signing  a  starring 
contract  with  Metro-Goldwyn-Mayer. 

Ann  Harding  May  Play 

Dorothy  MackailVs  Role 

In  ''Girl  of  Golden  Wese' 
(Special  to  the  Herald-World) 

HOLLYWOOD,  March  18,— Dorothy 
Mackaill  will  not  appear  in  "The  Girl  of  the 
Golden  West."  First  National  decided  today 
to  jerk  her  from  the  cast  when  her  last  pic- 

ture came  up  for  discussion.  Ann  Harding 
will  be  used  for  the  Mackaill  role  if  it  can 

be  arranged  with  Pathe.  Mackaill's  contract 
is  up  in  July  and  in  the  meantime  it  is  doubt- ful if  First  National  will  use  her  but  it  is 
likely  the  company  will  continue  loaning  her out. 

Bert  Glennon  to  Direct 

Two  More  for  Columbia 

(Special  to  the  Herald-World) 
NEW  YORK,  March  18.— Bert  Glennon  has 

been  signed  by  Columbia  to  direct  two  more 

pictures  after  the  completion  of  "Around  the Corner,"  on  which  he  is  now  working.  The 
signing  includes  an  option  on  a  long  term 
contract. 

Helen  Johnson,  who  came  into  prominence 

a  short  while  ago  for  her  work  in  the  M-G-M 

production,  "The  Song  Writer,"  has  been 
signed  by  Columbia  to  a  long  term  contract. 

Pastor  Urges  Federal 

Supervision  of  Films 
(Special  to  the  Herald-World) 

PHILADELPHIA,  March  18.— Charging 
that  motion  pictures  convey  a  false  im- 

pression of  American  life  and  are  a  menace 
to  the  moral  life  of  the  coming  generation, 
Rev.  Dr.  Gladstone  Holm  in  presenting  the 

annual  report  of  the  Social  Service  Com- mittee at  the  143rd  annual  conference  of 
the  Methodist  Episcopal  Church,  held  here 
March  14,  urged  rigid  Federal  supervision 
of  the  motion  picture  industry. 

Tjsn  Technicolor  Films 
Now  Playing  Broadway 

(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— Ten  feature 

pictures,  five  of  which  are  entirely  in  Tech- 
nicolor, while  the  rest  have  part  Techni- 

color sequences,  are  playing  on  Broadway. 
Technicolor  started  its  parade  nine  months 
ago  when  the  first  picture  to  play  entirely 

in  color  was  Warner  Brothers'  "On  with 

the  Show." Fox  West  Coast  Gets 

"Fashion  News"  First 

(Special  to  the  Herald-World) 

HOLLYWOOD,  March  18.— "Fashion 
News,"  style  reel,  will  be  shown  exclusively 
in  all  houses  of  the  Fox  West  Coast  The- 

atres extending  from  Indiana  West.  George 
W.  Gibson  and  Harold  B.  Franklin,  presi- 

dents of  the  two  companies,  signed  a  long 
term  contract  to  that  effect  this  week. 

Paramount  and  Farrows 

Part;  May  Join  RKO 
(Special  to  the  Herald-World) 

HOLLYWOOD,  March  18.— John  Far- rows contract  with  Paramount  has  been 

bought  for  50  per  cent  of  his  salary  for 
the  remaining  six  months  of  its  duration. 
He  is  a  scenario  writer.  He  plans  to  sign 
a  new  agreement  with  RKO. 

Mervyn  LeRoy  Signs  Again 
(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— Mervyn  Le- 
Roy, one  of  the  youngest  of  motion  pic- ture directors,  has  been  signed  to  a  long 

term  contract  by  First  National.  His_  first 
assignment  under  the  new  contract  will  be 

the  production  of  "Top  Speed." 

Radio  Makes  His  Air  Castle  Real 

Tom  Burke  Sets  Up  Studio  on  Stage  of  Cumberland  Liberty — Capacity  Business  Fol- 
lows, So  Others  Get  in  Line— Daily  Time  Is  Used  and  Managers  Find  That  It's 

Topnotch  Medium  of  Advertising — Organs  Play  Big  Part  in  Broadcasts. 

[By  Special  Correspondent  to  the  Herald-World] 

CUMBERLAND,  MD.,  March  18.— Thomas  Burke,  manager  of  the  Liberty 
theatre,  made  the  first  comprehensive  study  and  practical  use  of  radio  in  the 

theatre  in  this  territory  several  years  ago  when  he  in  cooperation  with  the 

Cumberland  Daily  News  installed,  approximately  complete,  the  entire  working 

parts  and  broadcasting  studio  of  a  long  range  (field)  station  on  the  stage  of 
the  theatre.    Installing  this  radio  station  in  the  theatre,  while  charging  the 

public  a  regular  admission  price  to  inspect  and  use  the  "mike,"  states  Manager 
Tom  Burke,  was  more  costly  than  his  patrons  ever  will  know.  Considerable 

changes  had  to  be  made  in  the  theatre  interior  as  well  as  the  stage  before 
broadcasting  of  the  theatre  program  could  be  completed. 
The  Liberty  theatre,  which  coined  the  wide  attention.  The  house  was  one  of  the 

phrase  "where  everybody  goes,"  on  three  few  theatres  actually  broadcasting  while 
different  occasions,  undertook  to  familiarize  the  performance  was  under  way.  After  a 
the  public  with  radio  and  the  mystery  of  its  while,  six  days  of  broadcasting  was  not 
transmission  and  to  make  this  development  enough.  Manager  Burke  engaged  WTBO 
help  fill  the  theatre  seats.  Manager  Burke,  for  one  hour  each  Sunday  afternoon  and 
who  has  introduced  many  new  phases  to  show-  not  only  broadcast  an  organ  request  pro- 
manship  in  Maryland,  never  thought  his  ven-  gram  but  the  publicity  for  his  entire  week, 
ture  would  bring  him  a  dime.  But  it  did  The  Capitol  theatre,  under  the  manage- 
capacity  business  for  him  and  was  one  of  the  ment  of  Mrs.  Grace  M.  Fisher,  became  the 

biggest  repeat  stunts  any  manager  had  ever  second  theatre  in  the  city  to  see  the  ad- 
achieved,  vantage  of  radio  broadcast  theatre  pro- 
After  radio  became  more  and  more  pop-  grames.  She  leased  the  WBTO  station  for 

ular  Manager  Burke  leased  the  local  one  hour  each  morning,  starting  at  11,  and 
WBTO  broadcasting  station  for  one  hour  on  Sunday  from  6  p.  m.  The  organ  re- 
each  day  and  literally  broadcast  his  pro-  quests  mailed  to  Ruddy  Sullivan,  organist, 
gram.  His  organ  request  programs  by  proved  how  successful  was  the  radio  pub- 
Mrs.   M.   Smith  McLean   attracted  state-  Hcity  offering  of  the  theatre. 
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Herald- World's  Production  Directory 

STORY DIRECTOR CHIEF 
PLAYERS 

BRAND 
NAME 

Christie  Studios 

PREPARING 

Columbia  Studios 

"Soldiers  and       Edward  Sloman    Grant  Withers 
Women"  Aileen  Pringle Walter  McGrail 

Educational  Studios 

First  National  Studios 

"Dawn  Patrol"  Howard  Hawks  Richard  Barthelmess 

"Under  Western   Clarence  Badger  Fred  Kohler 

Skies" 

"Mile.  Modiste"    William  Seiter 

"Man  Crazy" Eddie  Cline 

Raymond  Hatton 
Lila  Lee 
Sidney  Blackmer 

Bernice  Claire 
Walter  Pidgeon 
June  Collyer 
Claude  Gillingwater 
Edward  Horton 

Alice  White 
Paul  Page 
Doug  Gilmore 
Robert  Agnew 

Fox  Studios 

Untitled Alexander 
Korda 

"Bom  Reckless"  John  Ford 

"Arizona  Kid"     Al  Santell 

"Follies  of  Ben  Stoloff 

1930" 

Fifi  Dorsay 
J.  Harold  Murray 
Clyde  Cook 

Edmond  Lowe 
Marguerite  Churchill 
Catherine  Dale  Owen 
Lee  Tracy 
Warren  Hymer 
Ben  Bard 
Eddie  Gribbon 

Mona  Maris 
Warner  Baxter 

All  star  cast 

Metropolitan  Studios 

"Reno" George  Crone Ruth  Roland 
Kenneth  Thomson 
Montague  Love 

Metro-Goldwyn-Mayer  Studios 

"Let  Us  Be 

Gay" 
"Romance" 

Robert  Z. 
Leonard 

Norma  Shearer 
Rod  La  Rocque 
Sally  Eilers 

Clarence  Brown    Greta  Garbo 

"Madame  Satan"  Cecil  DeMille Kay  Johnson 
Reginald  Denny 

STARTING 
DATE 

Mar.  5 

"The  Bisr  Walter  Lang        AH  star  cast        (Cruze  Prods.)  Mar.  3 
Fight" 

Feb.  28 

Feb.  26 

Feb.  26 

Mar.  12 

Feb. 17 

Feb.  15 

Feb.  14 

Mar.  4 

Mar.  24 

Mar.  10 

Mar.  10 

Mar.  4 

STORY DIRECTOR CHIEF PLAYERS 
BRAND 
NAME 

"Good  News"       Edgar  McGregor  Mary  Lawlor Nick  Grinde 

STARTING DATE 

Feb.  28 

"The  Big  House" George  Hill          Charles  Biekford Feb.  17 
"The  Gay 

Nineties" 

Harry  Beaumont  Marion  Daviee Lawrence  Gray 
Claude  Ellister 

Jan.  22 

Paramount  Studio 

"The  Texan" John  Cromwell      All  Star  Cast Feb.  16 
"The  Return  of 

Fu  Manchu" 

Rowland  V.  Lee  All  star  cast Mar.  10 "Border 

Legion" 

otto  Brower         All  star  cast 
Edwin  Knopf Mar.  7 

"High  Society" Eddie                   Jack  Oakie 
Sutherland 

Mar.  11 
"True  to  the 

Navy" 

liYank  Tuttle        Clara  Bow Mar.  4 
"Devil's 

Holiday" 

Edmund                Nancy  Carroll Goulding Feb.  21 

Pathe  Studios 

"Swing  High" Joseph  Santley     All  star  cast Feb.  26 

R  K  0  Studios 

"Cooking  Her 

Goose" 

Don  Crisp             Mary  Astor 
Lloyd  Hughes 

Mar.  4 

"Dixiana" Luther  Reed         All  star  cast 
Mar.  4 

"Hawk  Island" Geo.  B.  Seitz       Betty  Compson 
Lowell  Sherman June  Clyde 

Ray  Hatton 
Hugh  Trevor 

Mar.  13 

Roach  Studios 

CLOSED  FOR  MARCH  VACATION 

Tiffany  Studios 

PREPARING 

United  Artists  Studios 
"Abraham 

Lincoln" 

D.  W.  Griffith      All  star  cast Mar.  4 

"Raffles" H.  D.  Arrast        Ronald  Colman Feb.  15 

Universal  Studios 

"King  of  Jazz 

Revne" 

John  Murray       Jeannette  Loff 
Anderson           Paul  Whiteman 

Nov.  4 

"All  Quiet  on 

the  Western 

Front" 

Lewis  Milestone  All  Star  Cast Nov.  18 

"What  Men 

Want" 

"Songs  of  the 

Saddle" 

Ernst  Laemmle    Robert  Ellis 
Mary  Nolan Ben  Lyon 

Harry  J.  Brown    Ken  Maynard Dorris  Hill 

Mar.  4 

Mar.  4 

Warner  Brothers  Studio 

PREPARING  TO  BEGIN  FOUR  PICTURES 
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SERVICE  ON  PICTURES 

SARAH  AND  SON 
CHATTERTON  AT  HER  BEST  I  Produced 

and  distributed  by  Paramount.  Story,  Timothy 
Shea.  Adaptation,  Zoe  Akins,  Direction, 
Dorothy  Arzner.  Photography,  Charles  Lang. 
Cast:  Ruth  Chatlerton,  Frederic  March,  Fuller 
Mellish,  Jr.,  Gilbert  Emery,  Doris  Lloyd,  Wil- 

liam Stack  and  Philippe  de  Lacy.  Footage, 
6,688.     Release,   March  22. 
Seen  by  DOUGLAS  FOX  in  New  York 

T 
J_  HE  restraint  and  yet  the  passion  which 

marked  Ruth  Chatterton's  performance  in  that 
great  picture,  "Madame  X,"  finds  new  expres- 

sion in  "Sarah  and  Son,"  now  playing  at  the 
Paramount  theatre.  Easily  one  of  the  very  fine 

actresses  of  the  legitimate  theatre  Miss  Chatter- 
ton  took  her  talents  to  Hollywood  and  Astoria, 
made  one  outstanding  picture  and  then  a  few 
smart  ones  which  did  not  amount  to  a  great 

deal.  But  in  "Sarah  and  Son,"  to  my  mind, 
she  has  again  risen  to  real  heights  and  por- 

trayed a  character  as  fine  as  any  you  will  see 
in  pictures. 

This  film  concerns  a  young  Viennese  in  New 
York  who  is  deserted  by  her  worthless  husband 
in  the  early  days  of  1915.  Before  leaving  her 
the  husband,  nicely  played  by  Fuller  Mellish, 

Jr.,  who  made  himself  so  unpleasant  in  "Ap- 
plause," takes  her  boy  and  leaves  it  with  a 

certain  rich  man.  The  poor  girl  almost  goes 
insane  with  grief  and  does  not  have  a  very 
pleasant  time  of  it  for  the  next  few  years.  In 
1918,  singing  in  hospitals  with  an  ex-grand 
opera  star,  she  finds  her  husband,  who  dies 

with  the  name  of  the  Ashmore's  with  whom  he 
left  the  infant,  upon  his  lips. 

She  goes  to  them,  demands  the  child.  They 
refuse  to  let  her  see  him,  threaten  to  prosecute 
her,  to  have  her  confined  for  lunacy  if  she 
bothers  them  further.  She  is  poor.  She  can 
do  nothing.  Their  lawyer,  however,  is  kind  to 

her  and,  believing  it,  assures  her  that  the  Ash- 
more's child  is  not  her  own. 

She  goes  to  Europe  continuing  her  career  as 
a  singer  and  eventually  returns  to  the  United 
States,  now  a  mature  and  beautiful  woman,  to 

sing  at  the  Metropolitan.  The  lawyer  who  be- 
friended her  in  the  past,  loves  her  now.  She 

still  Jhinks  the  Ashmores  have  her  child,  and 
claims  that  she  mil  know  it  by  a  birthmark 
the  moment  she  sets  eyes  upon  him. 

So  at  last  they  let  her  see  a  boy,  the  son  of 
one  of  their  servants  who  is  deaf  and  dumb. 
The  child  is  not  hers  and  she  knows  it.  Dis- 

traught with  disappointment  she  accepts  an  in- 

vitation to  go  to  Vanning's  place.  Vanning,  as 
well  as  being  their  lawyer,  is  a  brother  of  the 
Ashmores. 

Meanwhile  the  child,  the  real  child,  too  care- 
fidly  nurtured,  not  permitted  to  indulge  in 
sports  for  fear  he  may  tire  himself,  is  planning 

to  run  away  from  home.  He  goes  to  his  uncle's 
place  and  there,  unwittingly,  meets  his  real 
mother,  a  meeting  which  nearly  costs  him  his 
life  and  hers. 

This  brief  description  of  the  bare  bones  of 
the  story  can  in  no  way  indicate  the  fine  per- 

formance of  the  entire  cast,  the  excellent  direc- 
tion and  the  outstanding  photography  which, 

to  my  mind,  go  to  make  "Sarah  and  Son"  one 

By  T.  O.  Service 

HEROINE  OF  THE  WEEK 

Charming  Ruth  Chatlerton,,  one  of  the  most 
successful  of  the  legitimate  stars  who  have  in' 
vaded  Hollywood^  now  seen  to  the  best  advan- 

tage in  **Sarah  and  Son,**  an  excellent  Para- 
mount production. 

of  the  best  pictures  I  have  seen  in  some  time. 
Whether  it  has  a  mass  appeal  I  cannot  say.  I 
believe  it  to  be  strong,  intelligent,  sincere. 

YOUNG  EAGLES 

A  BIRD!  Produced  and  distributed  by  Para- 
mount, Directed  by  tVilliam  Wellman.  From 

"The  One  Who  Was  Clever"  and  **Sky  High,** by  Elliott  White  Springs.  Adapted  by  Grover 
Jones  and  William  Slovens  McNutt.  Photo- 

graphed by  Archie  Stout,  With  Charles 
**  Buddy**  Rogers,  Jean  Arthur,  Paul  Lukas, 
Stuart  Ericin,  Virginia  Bruce,  Gordon  DeMain, 
Jimmie  F  inlay  son.  Jack  Luden,  Newell  Chase, 
George  Irving,  Stanley  Blyslone,  Freeman  Wood 
and  Lloyd  Whitlock.  Supervised  by  B,  P, 
Schulberg  at  the  Paramount  West  Coast studios. 

Seen  by  THOMAS  J.  HACKER  in  Hollywood 

C)lD  man  "war  theme"  gets  his  big  black 
whiskers  shaved  in  "Young  Eagles."  It  is  not, 
as  I  see  it,  a  war  picture  although  Paramount 
has,  seemingly,  forced  insertions  of  war  stock 
shots  that  add  little  to  entertainment  value. 

Two  air  heroes  of  the  opposing  forces  are 
Buddy  Rogers  and  Paul  Lukas.  Buddy  brings 
his  enemy  down  after  some  handsome  stunt  and 
trick  flying  between  two  planes.  The  recording 
of  the  mighty  roar  of  the  planes  is  exception- 

ally good. 
Lukas  is  stationed  at  the  American  flying 

camp  awaiting  prison.  Buddy  is  assigned  to 
take  him  to  Paris  to  get  him  drunk  in  hopes 
he  will  divulge  information  concerning  enemy 

operations.  Lukas,  not  being  a  sap,  is  wise 

and  tells  it  to  Buddy.  It's  Buddy's  big  chance 
to  see  his  girl  and  he  proposes  that  they  go 

regardless.  Lukas  escapes.  Buddy  goes  after 
him  again.  Another  air  battle  ensues.  Buddy 
comes  down.  The  closing  sequence  shows  the 
war  over  and  Buddy,  Lukas  and  the  girl  in  the 

hospital  garden.  Lukas  and  Buddy  are  best 
of  friends. 

The  hokum  is  sprinkled  here  and  there  but 

it's  good  stuff.  Lukas  is  outstanding  in  his 
performance.  Stuart  Erwin  puts  the  laughs 

away  and  Buddy  Rogers  does  well  with  Lukas 
as  competition. 

MAMBA 
JEA\  HERSHOLT  AND  COLOR.  Produced 

and  distributed  by  Tiffany.  Directed  by  Al 
Rogell  from  the  story  by  F.  Schumann-Heink and  John  Reinhardt.  Continuity  by  Tom 
Miranda.  Dialog  by  Tom  Miranda  and  Wini- 

fred Dunn.  Photography,  Charles  Boyle. 
Length,  7,014  feel.  Released  March  10.  With 
Jean  Hersholt,  Eleanor  Boardman,  Ralph 
Forbes,  Josef  Stoickard,  Claude  Fleming,  Wil- 

liam Stanton,  William  von  Brincken,  IVobte 
Johnson,  Hazel  Jones,  Arthur  Stone  and  Torben Meyer. 

Seen  by  NORMAN  KRASNA  in  New  York 

One  of  the  most  intelligent,  absorbing  pro- 
ductions offered  Broadway  in  a  long  while  is 

Tiffany's  "Mamba,"  a  picture  done  entirely  in 
color  and  to  better  effect  than  any  other  color 

sequences  I've  seen.  The  drama  is  laid  in 
German  East  Africa,  a  locale  that  proved  to 
lend  itself  to  picturization  of  natural  scenery 
with  such  breathless  effect  that  the  premiere 
audience  broke  into  appreciative  applause 

many  times  during  the  evening. 

The  story  is  entertaining  for  all  but  the  last 
15  minutes,  during  which  time  the  quality  of 

the  picture  skyrockets  down.  But  15  minutes 
is  a  short  while  and  the  picture  was  on  so  high 

a  plane  before  the  slipping  that  the  end  finds 

a  good  picture. 
Jean  Hersholt  is  a  wealthy  but  boorish  plan- 

tation owner  in  German  East  Africa  who  has 

been  able  to  earn  only  the  contempt  and  dis- 
respect of  the  British  and  German  soldiers 

quartered  there.  In  order  to  humble  their  at- 
titude towards  him  he  marries  the  beautiful 

daughter  of  an  English  aristocrat  who  is  his 
debtor.  Ralph  Forbes,  the  German  captain,  is 
in  love  with  the  girl  and  at  the  outbreak  of 
war  leaves  for  the  Coast.  Hersholt,  having  been 
drafted  into  the  German  army,  escapes  back 

to  his  village  but  is  killed  by  the  excited  natives 
as  retaliation  against  an  old  wrong.  Forbes 
hears  the  natives  are  attacking  the  town  and 
receives  permission  to  leave  his  regiment  and 
rush  back  to  the  village. 

So  far  the  story  is  commendable  but  from 
now  on  there  is  much  hand  to  hand  fighting 
with  blood  streaming  from  Forbes  only  in  the 
most  picturesque  and  sympathetic  places  and 

just  when  all  is  blackets — last  survivor,  etc. — 
in  rush  the  British  troops  and  save  the  day. 
Just  like  the  old  marines. 
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Do  You  Know  What's  Meat 

and  What's  Poison? 

Yc 
OU'RE  in  the  swiftest-moving,  freest-spending 

business  on  earth,  aviation  and  oil-drilling  not 

excepted.  Any  day  something  new  may  happen, 

and  most  likely  will. 

As  a  theatre  man  you  must  know  a  guesser  doesn't 
last  long  in  the  show  business.  If  you  pick  poison 

that  looks  like  your  meat  it's  just  too  bad. 

BETTER  THEATRES  tries  all  year  to  point  out 

your  meat  and  steer  you  clear  of  poison.  At  this 

time  of  the  year  the  SPRING  BOTERS  NUMBER 

is  our  extra  effort  to  show  you  the  things  that  are 

best  for  you. 

With  all  the  wear  and  tear  of  the  long  winter  to 

repair — with  selecting  new  equipment  to  replace 

what  has  grown  obsolete  in  these  swift-moving 

times — the  chance  to  choose  poison  is  doubled, 
unless  you  can  get  all  the  facts. 

The  SPRING  BUYERS  NUMBER  is  full  of  facts 

about  the  things  you  need.  Much  of  the  newest 

equipment  is  described.  It  is  impartially  discussed. 

You  are  told  if  it  is,  or  is  not  suitable  for  you. 

The  advertising  pages  are  replete  with  information 

supplied  by  manufacturers.  From  them  you  can 

learn  things  that  may  save  you  thousands  and 

bring  you  thousands  more. 

When  your  decision  is  made,  you  can  get  quota- 

tions from  responsible  supply  firms  in  your  local- 
ity. Many  of  them  are  listed  in  classifications 

making  them  easy  to  find. 

Be  sure  you  get  and  read  and  heed  this  important 
issue. 

Spring  Buyers  Number 

BETTER  THEATRES 

April  1
2 

Manufacturers  who  place  their 

advertising  messages  in  the 
SPRING  BUYERS  NUMBER 

of  BETTER  THEATRES, 
which  will  be  chock  full  of 

timely  and  informative  articles, 

will  find  it  productive  for  the 

next  six  months  or  longer. 

The  Quigley  Publishing Co. 

407  South  Dearborn  Street 

Chicago,  Illinois 
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SOUND  PICTURES 

MOTION  PICTURE  SOUND  RECORDING 

BY  FOX  FILM  CORPORATION 

E.  H.  Hansen 

The  Fox  Movietone  system  differs  from 
other  types  of  film  recording  in  the  trans- 

lating device  of  the  amplified  sound  currents. 
The  Movietone  method  utilizes  a  slit  of  con- 

stant viridth  and  a  varying  light  intensity 
known  as  the  Aeolight. 

This  Aeolight  was  developed  by  Theodore 
W.  Case,  and  is  a  gaseous  discharge  tube 
which  varies  its  illumination  in  accordance 
with  the  impressed  speech  currents.  In  the  use 
of  the  light  valve,  which  may  be  termed  an 
electro-mechanical  translator,  it  is  possible  to 
provide  for  certain  deficiencies  by  the  tuning 
of  this  element.  With  the  Aeolight  it  is 
necessary  that  all  equalization  be  provided  in 

the  electrical  circuits.  ' 

FIGURE  1 

Fig.  J  is  a  photograph  of  the  Aeolight. 
The  Aeolights  are  tested  for  the  purpose  of 

determining  the  intensity  of  light  with  a 
known  standard  so  that  uniformity  of  expo- 

sure may  be  accomplished,  and  the  modula- 
tion capacity  or  overload  and  extinguishing 

limits  established. 

In  Movietone  recording  the  Aeolight  is  not 
focused  upon  the  recording  film  but  rather  a 
portion  of  its  illumination  is  permitted  to  pass 
through  a  quartz  slit,  which  is  in  contact  with 
the  film.  This  slit  and  the  attendant  Aeolight 
holder  are  shown  in  Fig.  2.  It  consists  of  a 
quartz  base  .2  of  an  inch  square  by  20  mills 
thick,  upon  which  is  placed  a  silver  coating. 
This  silver  coating  is  then  engraved  to  the  de- 

sired slit  width  and  length,  usually  0.01  by 
.0008  inches,  and  is  then  covered  with  a  quartz 
glass,  the  thickness  of  which  is  1  mill  at  a 
point  opposite  the  slit.  The  slit  is  then 
mounted  on  a  floating  metal  shoe  and  is  a 
part  of  the  Aeolight  tube  holder,  which  is  in- 

serted in  the  sound  camera  in  such  a  man- 
ner that  contact  is  made  with  the  recording 

film  at  a  pre-determined  point  on  the  sound 
camera  sprocket. 

The  sound  camera  consists  of  a  light,  tight, 
box,  with  grooves  and  locking  arrangement  for 
standard  magazines.  The  film  is  driven  by  a 
smgle  sprocket.  This  sprocket  is  rotated  by 
a  synchronous  motor  through  the  proper  re- 

duction worm  gearing,  and  the  necessary  me- 
chanical filtering  devices.  As  in  the  Western 

Electric  system,  the  electrical  gearing  type  o£ 

•Operating  Head  of  Movietone  Division,  Fox Studios.  (7th  paper  in  Technical  Digest).  ' 

FIGURE  2 

drive  is  employed  permitting  the  synchronous 
rotation  of  sound  cameras  and  the  numerous 
picture  cameras.  The  sound  and  picture 
camera  films  are  marked,  after  the  proper  in- 

terlocking has  occurred,  with  pencils,  and  the 
sound  camera  film  is  given  scene  numbers  at 
the  end  of  the  scene  by  the  same  method  of 
writing  directly  in  the  sound  camera. 

In  Fig.  3  is  represented  schematic  diagram 
showing  the  pickup,  amplifier  and  recording 
channels.  It  will  be  noted  that  the  customary 
Western  Electric  type  of  condenser  micro- 

phones are  used  and  connected  in  the  usual 
way,  first,  .through  junction  boxes,  and  then 
through  mixing  panels,  to  what  is  known  as 
the  master  mixer.    From  this  master  mixer 

the  output  is  connected  to  a  standard  8C 
amplifier,  introduced  into  what  is  known  as 
a  bridging  amplifier,  and  any  number  of  bridg- 

ing amplifiers  may  be  employed  for  simul- 
taneous recordings  on  more  than  one  sound 

camera.  The  output  from  the  bridging  am- 
plifier then  passes  through  the  Aeolight  con- 

trol panel,  which  provides  for  the  operation 
of  the  Aeolight  at  its  proper  working  points. 
There  is  also  provided  a  dummy  circuit  for 
monitoring  when  it  is  not  desirable  to  burn 
the  Aeolight. 
A  level  diagram  is  shown  in  Fig.  4,  which 

graphically  represents  the  amount  of  energy 
prevailing  at  different  parts  of  the  recording 
circuit.    Under  CT,  which  is  the  abbreviation 

8  8  3  S  i   8   S  3S5  .5 RELATIVE.  LEVEIS  06  B 
FIGURE  4 

FIGURE  3 

for  condenser  transmitter,  we  find  that  this 
unit  plus  the  condenser  transmitter  amplifier 
is  capable  of  a  range  of  approximately  45  db 
from  minus  85  db  to  minus  43  db.  The  pas- 

sage of  these  voice  currents  through  the  mix- 
ing panel  is  attenuated  approximately  6  db, 

and  then  it  is  raised  in  the  8C  amplifier  to  a 
maximum  gain  of  approximately  80  db.  The 
level  at  the  Aeolight  is  approximately  plus  12 
db,  and  for  direct  monitoring  the  drop  across 
a  resistor  in  the  Aeolight  circuit  provides  a 
new  monitoring  level  of  approximately  50  db, 
which  is  then  raised  in  an  AC  operated  am- 

plifier of  the  type  41-A  and  42-A,  to  approxi- 
mately plus  16  db  for  final  output  into  the 

monitoring  horns. 

At  the  top  of  the  graph  is  represented  both 
the  overall  recording  characteristics,  and  then 
on  a  lower  scale  is  shown  the  average  overall 
loss  from  the  recording  film  processing  and 
projection  systems.  Two  reference  points  of 
pitch  are  shown. 

On  the  right  of  the  graph  is  also  shown  the 
average  ground  noise  position  of  the  print, 
which  is  normally  at  a  minus  15  db.  There 
is  also  provided  means  for  monitoring  from 
the  Aeolight  through  a  photo-electric  cell,  and 
this  reference  level  is  shown  to  be  minus  80 

db,  at  the  photo-electric  cell  amplifier  output. 

The  physical  layout  of  this  equipment  is  il- 
lustrated in  Fig.  5,  which  shows  the  arrange- 

ment for  permanent  wiring  on  stages,  and  is 
the  amplifier  bay  overlooking  the  stage.  The 
outputs  from  the  microphone  junction  box  are 
brought  to  the  mixing  panel  on  the  right, 
thence  to  the  master  mixer,  from  which  it  goes 
into  the  amplifier  located  in  the  amplifier  room. 
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FIGURE  7 

There  is  also  mounted  in  this  monitoring 
bay,  shown  at  the  left  of  the  illustration,  the 
control  switches  for  all  sound  and  picture 
cameras,  as  well  as  a  system  of  signal  lights 
for  the  coordination  of  recording  between  the 
various  photographic,  sound  recording  and  di- 

rectorial departments.  A  volume  indicator  is 
shown  in  the  center  of  the  photograph,  the 
purpose  of  which  is  to  read  the  levels  of 
speech  current  existing  at  the  terminals  of 
the  Aeolight. 

Fig.  6  shows  the  amplifier  room  in  which 
are  additional  monitoring  amplifiers. 

Fig.  7  shows  the  sound  camera,  as  well  as 
the  synchronous  distributing  system  with  its 
attendant  tuned  control  box. 

It  is  necessary,  when  discussing  any  record- 
ing method,  to  consider  the  photographic  proc- 

essing directly  with  the  problems  and  the 
characteristics  of  the  electrical  and  recording 
light  circuits.  It  will  be  observed  in  Fig.  8 
that  the  illumination  from  an  Aeolight  is  pro- 

portional to  the  amount  of  current  flowing 
through  it.  The  Aeolight  burns  at  a  pre- 

determined exposure  with  a  steady  DC  com- 
ponent, and  this  is  varied  by  the  introduction 

of  speech  currents  in  addition  to  the  fixed  DC 
current. 

Positive  stock  is  employed  in  Aeolight  re- 
cording, and  with  the  usual  laboratory  de- 

velopment the  unmodulated  illumination  will 
occur  half  way  up  in  the  linear  portion  of  the 
characteristic  curve  showing  exposure  and 
transmission.  This  curve  is  shown  in  Fig.  9. 

Daily  test  exposure  strips  are  sent  to  the  lab- 
oratory in  order  to  determine  the  uniformity 

of  development,  and  as  a  check  on  the  stand- ards of  illumination. 

In  printing,  the  double  exposure  method  is 
employed,  and  a  printer  point  is  chosen  which 
will  give  the  desired  changeover  from  the 

HEN  you  hinge  the  success  of  your 
house  on  your  selection  of  good 

sound  pictures, — buy  a  Mellaphone 
in  keeping  with  your  good  judgment. 
Mellaphone  Turn  Tables  operate  from 

any  type  projector  smoothly  and  quietly. 
Gleason  Gears  cut  with  fractional  accu- 

racy. New  Departure  Ball  Bearings,  and 
other  working  mechanism  submerged  in 
oil  bath,  plus  balanced  fly  wheels  gives  the 
vibrationless  rotation  of  the  disc  that  elim- 

inates all  needle  trouble,  and  improves 
tone. 

Resynchronizing  Control.  Audak  or  Elec.  Re- 
search Lab.  Pick-ups.  Spring  Suspended  Me- 

chanical Filter,  Improved  Type  Fader.  Lamps, 
Guards  and  Needle  Cups.  Mellaphone  Sound- 
on-Film  now  ready  for  delivery.  Write  for 
descriptive  circular.  Elxcellent  possibilities  for dealers. 

MELLAPHONE  CORPORATION 
ROCHESTER 
NEW  YORK 
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FIGURE  11 

negative  to  the  positive  linear  characteristic. 
This  is  shown  on  Fig.  lo.  It  is  necessary  that 
printers  be  regularly  inspected  in  order  that 
poor  contact  and  aperture  troubles  be  dis- 

covered. Before  release  from  the  laboratory, 
transmission  measurements  are  made  on  all 
prints,  and  this  is  accomplished  by  means  of 
photo-cell  densitometers. 
The  Fox  Film  Company  has  found  it  ad- 

vantageous to  employ  equipment  that  is  port- 
able in  nature,  and  has  designed  a  type  that 

answers  these  requirements.  Photographs  are 
shown  in  Fig.  II  of  the  interior  of  a  portable 
recording  system,  and  it  will  be  observed  that, 
due  to  the  necessary  compression  on  account 
of  space  requirements,  many  of  the  control 
panels  on  the  stages  are  combined  on  a  single 
relay  rack.  The  circuits,  however,  are  the 
same.  Portable  monitoring  amplifiers  are  pro- 

vided and  loud  speakers  with  small  monitoring 
booths  for  use  in  the  field.  Fig.  12  is  a  view 
in  this  truck  showing  the  recording  camera. 
Fig.  13  is  the  trailer  which  carries  the  dis- 

tributor and  tuned  control  box,  as  well  as  all 
cable  equipment. 
The  technique  of  recording  by  the  Fox 

Movietone  system  does  not  vary  substantially 
from  that  advocated  for  light  valve  methods. 
Outdoor  conditions  are  probably  more  often 

MOTION  PICTURE  SOUND  RECORDING,  by 
E.  H.  Hansen.  Paper  based  upon  lecture-demonstra- 

tion in  School  of  Fundamentals  of  Sound  Recording 
and  Reproduction,  conducted  by  the  Academy  of 
Motion  Picture  Arts  and  Sciences,  Hollywood,  1929. 
(R-6-Ha.) 

FIGURE  12 

encountered  and  it  is  not  always  desirable  to 
apply  studio  technique  due  to  the  fact  that 
conditions  are  widely  dissimilar.  It  has  been 
necessary  to  provide  means  for  killing  wind 
noises  and  extraneous  sounds,  and  to  provide 
mobile  stands  for  the  movement  and  placement 
of  microphones. 

Two  Spanish  Players  Sign 

For  Pathes  Foreign  Films 

Two  Spanish  players,  Luis  Llaneza  and 
Carmen  Rodriguez,  have  joined  the  staff  of 
Emile  de  Recat  at  Culver  City  to  play  in  the 
Spanish  versions  of  Pathe  features  and 
comedies. 

RCA  PHOTOPHONE 

INSTALLATIONS 

New  RCA  Photophone  installations 
and  contracts  include  the  following: 
New  Casino  theatre,  Avalon,  Cal.;  Magallanes  the- 

atre, Cebu,  Philippine  Islands;  Cine  Lux,  Manila; 
Victoria,  Singapore;  Iowa  theatre,  Bloomfield,  Iowa; 
Gem,  Jefferson  City,  Mo. ;  Lincoln,  Winston-Salem, 
N.  C. ;  North  Birmingham,  North  Birmingham,  Ala.; 
Laughlin,  Long  Beach,  Cal.;  Princess,  Sanderson, 
Texas;  Grand,  Grand  Rapids,  Minn.;  Star,  West 
Hampton  Beach,  N.  Y. ;  Isis,  New  Egypt,  N.  J.; 
Southern,  Akron,  Ohio;  Luxor,  New  York  City;  Wee- 
quahic,  Newark;  Pratt,  Deep  River,  Conn.;  Tunxls, 
Windsor,  Conn.;  Palace,  Corona,  N.  Y. ;  Grand, 
Rochester,  N.  Y.;  Reel  Joy,  King  City,  Cal.;  Liberty, 
Sumner,  Wash. 

FIGURE  13 

Well-Recorded  Film 

Is  Sure  of  Faithful 

Projection:  Batsel 

"We  now  have  reached  the  point  where 
we  have  assurrance  that  a  well-recorded 
sound  picture  will  be  faithfully  reproduced 
if  the  film  or  disc  upon  which  the  sound 
is  recorded  is  projected  by  projection 

equipment  of  a  high  standard,"  says  M.  C. 
Batsel,  chief  engineer  of  RCA  Photo- 
phone,  who  is  on,  his  way  to  the  West 
Coast  for  conferences  with  Photophone  re- 

cording licensees.  "Sound  recording  and reproduction  have  improved  greatly  during 

the  past  yeai." 

Star  Silent  in  Trailer  on 

First  Greta  Garbo  Talker 

A  trailer  designed  to  build  up  suspense  by 
keeping  the  audience  waiting  to  hear  Greta 
Garbo's  voice  and  then  announcing  at  the  end that  she  maintains  silence  through  the  trailer 
in  order  that  the  audience  will  not  lose  the 
thrill  of  hearing  her  for  the  first  time  in  the 
feature  picture,  has  been  put  out  by  National 

Screen  ̂ Service  for  Miss  Garbo's  "Anna Christie,"  which  has  just  been  prereleased. 
The  trailer  depicts  a  series  of  dramatic  ac- 

tions with  all  in  the  cast  speaking— except Greta  Garbo. 

Padding  for  Sound  Takes 

Real  Job  at  the  Saenger 

Padding  of  the  ceiling  of  the  Saenger  the- 
atre in  New  Orleans,  in  order  to  eliminate  an 

echo,  and  the  renovation  program  for  all  local 
Publix  houses  needing  it,  which  includes  $12,- 
000  to  be  spent  on  the  Strand,  is  contemplated 

within  the  next  few  weeks.  Not  a  day's  per- 
formance will  be  lost.  The  scaffolding  to  be 

used  for  the  padding  work  alone  is  said  to 
cost  $16,000. 

W.E.  Debut  in  Chile  Made 

With  ''The  Broadway  Melody'' 
Chile's  first  theatre  equipped  with  Western 

Electric  is  the  Teatro  Carrera  at  Santiago, 
which  opened  to  two  capacity  audiences  with 
"The  Broadway  Melody."  Western  Electric 
has  contracts  for  ten  more  installations  in  the 
Chilean  republic. 

Leviathan  Is  Wired 

The  S.  S.  Leviathan  has  just  been  wired  by 
Western  Electric,  the  regular  permanent  the- 

atrical equipment  being  set  up  in  the  Night 
Club  room  of  the  liner. 

Complete  ^AQfi 

Equipment 

2  Vitadisc  Turn  Tables 

(Complete  with  Elec.  Research  Lab.  or  Audak  Pick-Ups,  Spring 
Suspended  Filter  and  Fader) 

1  Sampson  Amplifier 

1  Set  of  Tubes 

2  1  4"  Auditorium  Speakers  and  Booth  Speaker 
Complete  and  ready  to  install  in  an  hour  s  time 

Vitadisc  Co. 

92  MORTIMER  ST. 

ROCHESTER,  N.  Y. 
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THE  BLUEBOOK  SCHOOL 

By  F.  H.  RICHARDSON 

BLUEBOOK  SCHOOL  QUESTION  NO.  45.— Describe  in  detail  the  method  by  means  of 

which  two  tubes  may  be  used  for  rectifying  current,  and  thus  both  halves  of  alternating  cur- 
rent be  made  available.  You  may  use  a  drawing  if  you  wish.  Does  the  double  connection 

(two  tubes)  produce  true  direct  current?  How  is  non-pulsating  current  derived  from  a  two- 

tube  rectifier?    How  would  you  clean  the  contact  points  of  a  rectifving  tube? 

ANSWER  TO  BLUEBOOK  SCHOOL  QUESTION  NO.  38 

The  question  was:  What  does  a  vacuum 
tube  really  do  when  used  as  an  amplifying 

tube?  We  say  it  "amplifies  sound,"  but 
does  it  do  quite  that?  Explain  just  what 

an  "electron"  is  and  tell  just  what  happens 
zi'hen  a  filament  is  sealed  in  a  vacuum 
tube  and  an  electric  current  is  sent 
through  it. 

THERE  was  a  goodly  response  to  this  one. 
The    following    sent    in    acceptable  to 

very  excellent  replies : 
Harlan  B.  Fox,  Gayle  Grubaugh,  Bernard 

A.  Omlor,  Carl  F.  Daugherty,  T.  Ridder, 
Brandell  Lomax,  F.  T.  Spencer,  W.  R.  More- 

house, Tom  T.  McGreagor,  J.  R.  Malley,  Wil- 
liam Dennison,  William  Truax,  T.  R.  Roand, 

Frank  Williams,  Ben  Edwards,  G.  L.  Doe, 

"Another  Doe,"  L.  G.  Sands,  Matt  Golding,  F. 
Fleisch,  George  T.  Brewer,  R.  L.  DuBois, 
Henry  G.  Stapleton,  F.  D.  Flemming,  James 
DeVoy,  T.  P.  Kleine,  Harry  Crowley,  Harry 
L.  Pretzfeld,  R.  L.  Thompson,  Andrew  C. 
Hahn,  Ben  G.  Monahan,   Robinson  (initials 

undecipherable,  from  Kansas  City),  J.  G. 
Kaufmann,  Alex  Goodman,  L.  Styles  and 
Clyde  Ryan. 
The  following  sent  in  correct  answers  to 

Question  No.  37,  but  too  late  for  acknowledg- 
ment with  publication  of  that  answer — Karl 

Friedrich,  Bernard  A.  Omlor  (who  wants  to 
know  how  to  get  the  new  S  M  P  E  journal ; 
answer,  subscribe  for  it — $12  per  year),  G.  T. 
Baldy,  Lester  Van  Buskirk,  Gayle  Grubaugh 
and  Harlan  B.  Fox. 

I  have  selected  the  reply  of  Friend  Daugh- 
erty for  pubUcation,  because  it  is  complete,  yet 

short.  I  am  of  the  opinion  that  wherever 
Brother  Daugherty  got  his  information,  he 
understands  the  action  of  a  vacuum  tube  when 
working  as  an  amplifier  very  well  indeed. 
Here  is  his  answer  to  Question  No.  38. 

"A  vacuum  tube,  when  used  as  an  amplify- 
ing tube,  takes  the  weak,  vibrating  current  as 

it  comes  from  the  photo-electric  cell  and 
makes  an  exact  duplicate  of  these  vibrations 
in  a  much  stronger  current.  This  is  accom- 

plished by  connecting  the  grid  of  the  tube  to 

the  current  coming  from  the  P.  E.  cell.  Since 
the  grid  is  negatively  charged  from  a  battery 
and  is  placed  between  the  filament  and  the 
plate,  the  flow  of  electrons  from  the  filament 
to  the  plate  is  controlled  by  the  varying  EMF 

in  the  grid,  which  variations  are  in  turn  con- 
trolled by  the  amount  of  light  reaching  the 

P.  E.  cell  from  the  film. 

"A  vacuum  tube  does  not  really  ampUfy 
sound.  It  transfers  the  variations  in  the  cur- 

rent from  the  P.  E.  cell  to  a  current  which  is 

much  stronger.  As  far  as  results  are  con- 
cerned, it  really  amounts  to  the  same  thing; 

i.  e.,  amplification. 
"An  'electron'  is  a  negatively  charged  par- 

ticle of  electricity.  When  a  filament  is  sealed 
in  a  vacuum  tube  and  an  electric  current  is 
sent  through  it,  the  filament  becomes  very  hot 
and  gives  off  small  particles  of  negatively 
charged  electricity  called  electrons.  The  flow 
of  these  electrons  may  be  controlled,  which, 
fact  is  the  basis  of  the  action  of  an  amplify- 

ing tube." 

ANSWER  TO  BLUEBOOK  SCHOOL  QUESTION  NO.  36 

According  to  the  usual  procedure,  this 
answer  would  have  preceded  that  to  Ques- 

tion No.  37,  which  appeared  in  a  previous 
issue.  But  owing  to  a  necessary  delay  in 
compiling  the  replies,  the  answer  to  No. 
36  had  to  be  postponed.  The  question  was: 
If  an  electrical  condenser  be  too  heavily 
charged,  what  happens?  What  is  meant  by 

a  "puncture"  in  an  electrical  condenser? 
Explain  in  just  what  manner  condensers 
of  considerable  capacity  may  be  and  are 
made  to  occupy  a  small  amount  of  space. 

THIS  one  brought  quite  a  flock  of  answers, 
but  relatively  only  a  few  of  them  were  ac- 

ceptable on  all  three  points.  The  "puncture" 
answers  brought  several  rather  broad  grins  to 
the  editorial  face,  and  would  to  yours  did  you 

read  them.  Here  is  one,  "A  puncture  is  the 
hole  made  by  something  striking  a  condenser. 
A  puncture  in  a  condenser  spoils  it  because 
condensers  are  not  supposed  to  have  punc- 

tures." Which  is  quite  an  answer,  what?  It 
is  from  a  man  employed  as  motion  picture- 
sound  projectionist  in  a  fairly  large  theatre  in 
New  York  City.  But  even  though  it  shows 
how  very  little  he  knows  about  condensers,  he 
has  sent  in  some  fairly  good  replies  to  other 

questions,  and  is  following  the  "school"  in  an endeavor  to  learn.  Here  are  those  who  have 
answered  correctly  up  to  now: 
Gayle  Grabaugh,  Carl  F.  Daugherty,  Lester 

Van  Buskirk,  William  D.  Arnold,  Phillip 
Arnold,  John  C.  Roberts,  John  Mitchel, 
Theodore  Rantzley,  T.  L.  Dickersen,  Alex 
Williams,  G.  L.  Doe,  Harlan  Fox,  T.  R. 
Mathews,  John  C.  Henderson,  T.  G.  Bryan, 
A.  D.  Henley,  William  Foster,  T.  R.  Davis, 

B.  L.  Hanley,  R.  L.  DuBois,  Bill  Doe,  Henry 
Singleton,  Bert  T.  Andrews,  J.  L.  Hicks,  Andy 
Mitchel,  B.  L.  Hanley,  M.  R.  Harrison,  P. 
Canty,  Tyron  Deffers,  P.  T.  McGraw,  Bert 
L.  Thomas,  Robert  Cirker,  G.  D.  Hynes, 
Frank  L.  Lee,  Andrew  Hahn  and  Oliver Brady. 

I  have  fixed  upon  the  reply  of  Bill  Doe  as 
best  suited  for  the  needs  of  publication.  Doe 
says : 

"An  electrical  condenser  is  operative  be- 
cause of  the  fact  that  the  circuit  is  broken 

electrically  by  the  insertion,  in  its  simplest 
form,  two  plates,  each  attached  to  the  same 
wire  of  a  circuit,  but  separated  by  what  is 

known  as  'dielectric,'  which  means  insulating 
material. 

"In  the  very  nature  of  things,  this  dielectric 
must  be  quite  thin  and  able  to  withstand  the 
electric  pressure  of  the  maximum  voltage  to 
which  it  is  to  be  subjected.  If  this  voltage  be 
very  much  exceeded,  there  is  likelihood, 
amounting  to  almost  a  certainty,  that  the  in- 

sulation will  be  'punctured'  and  therefore 
broken  down.  It  is  called  a  'puncture'  for 
the  reason  that  usually  the  break  will  come 

at  a  small  spot  where  the  dielectric  is  weak- 
est. It  therefore  really  is  in  the  nature  of  a 

'puncture.' 
"In  order  to  obtain  considerable  capacity 

without  having  large  plates,  which  would  take 
up  a  lot  of  room  and  be  awkward  to  handle, 
strips  of  very  thin  tin  foil  (2/1000  of  an  inch 
thick)  is  cut  into  a  long,  narrow  ribbon  and  is 
then  wound  up  into  a  roll  with  paper  dielec- 

tric between.  The  paper  is  of  but  little  greater 

thickness,  if  any,  than  the  tin  foil.  Such  an 
arrangement  works  precisely  the  same  as  a 
large  sheet  of  metal  would.  It  takes  up  very 
little  space.  Of  course  it  is  understood  that 

two  separate  'ribbons'  of  tin  foil  are  wound  in, 
one  on  either  side  of  the  dielectric.  Also,  the 
dielectric  extends  out  on  either  side  somewhat 
beyond  the  tin  foil.  Each  tin  foil  ribbon  has 
a  suitable  connection  attached  to  one  end.  One 
side  of  a  circuit  is  cut  and  each  wire  end  at- 

tached to  one  of  the  connectors,  by  which 
operation  the  condenser  is  inserted  into  the 

circuit." 

*    *  * 
Note :  I  wish  you  men  would  make  a  real 

efi^ort  to  get  your  answers  in  promptly.  It 
is  a  big  job  to  examine  them,  anyhow,  and 
almost  every  time  from  25  to  100  answers 
come  after  the  issue  containing  that  answer 

has  all  been  made  up,  so  that  those  names  can- 
not be  included,  even  though  some  of  them 

may  have  made  satisfactory  answers.  If  when 
the  right  answer  is  printed  and  you  find  yours 
also  was  correct  but  that  your  name  did  not 

appear,  you  may  put  that  down  as  the  reason. 
Another  thing,  sign  your  names  very  plainly. 

Often  I  am  unable  to  decipher  the  name  at 

all.  If  you  typewrite  your  answer,  then  type- 
write your  name  also,  just  under  your  written 

signature. 

Still  one  thing  more:  Don't  imagine  that 
merely  because  an  aswer  is  published,  you  are 
not  at  liberty  to  criticise  it.  It  is  always  pos- 

sible that  in  the  necessarily  hasty  examination 

of  answers  I  may  overlook  some  point.  I'm 
just  plain  human,  you  know;  hence,  liable  to 
err. 
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J.  C.  Jenkins — His  Colyum 

Neligh,  Neb. 
DEAR  HERALD-WORLD: 

Well,  we've  had  another  anniversary  of  George  Washington's  birth- 
day. Our  town  was  all  decorated  with  flags  and  we  made  a  resolu- 

tion to  try  and  emulate  that  noble  principle  so  pronounced  in  the 

life  of  "The  Father  of  Our  Country"  and  see  if  we  can  tell  the 
truth  from  then  on.  We've  got  no  cherry  trees  that  we  can  ring  in  as 
evidence  of  our  good  resolutions  but  we  can  furnish  the  measure- 

ments and  weight  of  the  fish  as  proof  that  we  "can't  tell  a  lie." 
(Gailey,  Longaker  and  Andy  Anderson — please  make  a  note  of  this!) 
If  George  had  postponed  his  birthday  just  six  days  longer,  the  nation 
could  have  celebrated  two  very  important  events  and  thus  saved 
considerable  expense.  We  never  could  figure  out  just  why  he  was 
in  such  a  helluva  rush. 

*  *  * 

Last  week  we  told  you  we  were  going  to  make  a  few  remarks  about 
contracts,  but  before  we  take  up  that  subject  and  get  to  going  hay- 

wire, we  want  to  call  your  attention  to  a  picure  we  have  seen  for 
the  fourth  time  in  the  Moon  theatre  here.  When  M  G  M  made 

"HOLLYWOOD  REVUE"  they  put  in  everything  there  was  around 
Hollywood,  San  Pedro,  Long  Beach,  Kalamazoo,  Mich.,  and  drew 
on  New  York  for  the  balance. 

"HOLLYWOOD  REVUE"  is  about  the  biggest  thing  that  has  come 
to  the  screen  since  'way  back  when.  There  are  a  lot  of  noted  people 
in  this  picture,  both  of  the  screen  and  the  musical  field,  and  contrary 
to  the  usual  custom,  they  all  do  something  besides  appear  and  then 
bow  themselves  off  the  stage. 
We  are  going  to  leave  a  review*  of  this  picture  to  those  who  draw 

money  for  that  service  and  who  quite  likely  make  as  many  mistakes 
as  we  do,  but  we  want  to  suggest  that  if  you  want  to  see  the  most 

elaborate  production  the  screen  has  as  yet  offered,  see  "HOLLY- 
WOOD REVUE,"  and  we  believe  you  will  agree  with  us  that  pictures 

are  getting  better  and  better  all  the  while — and  that  "HOLLYWOOD 
REVUE"  tops  the  list.  We  are  talking  about  elaborate  productions, 
but  maybe  you  prefer  slapstick  or  Westerns. 

Besides  several  dozen  other  noted  people,  Polly  Moran  and  Marie 
Dressier  are  in  the  picture  and  they  do  quite  a  lot  of  the  chores 
around  the  place,  and — be  it  known  by  all  men  (and  women)  that 
when  Polly  and  Marie  start  out  to  do  the  chores  in  a  picture,  you 
will  always  find  us  right  along  with  them.  And  here  is  another 
instance  of  some  more  dirty  work  by  that  Douglas  Hodges!  When 
we  were  in  Hollywood  last  fall,  he  neglected  to  take  us  around  to 

call  on  these  folks.  It  seemed  like  he  didn't  want  us  to  meet  any- 
body but  the  scene  shifters.  He  did,  however,  introduce  us  to  Tay 

Garnett  and  Al  Christie,  and  we  will  give  him  credit  for  that  much. 
We  hope  that  sometime  some  producing  company  will  make  a  six- 

reel  comedy  with  Polly  Moran,  Marie  Dressier  and  Daphne  Pollard, 
and  when  they  do  we  hope  they  will  book  us  with  that  picture 
wherever  it  plays,  for  it  is  said  that  laughter  makes  one  fat,  and  we 
feel  the  need  for  a  little  more  flesh. 

*  *  * 

Now,  we'll  take  up  that  subject  of  contracts.  First,  we  want  you 
to  know  that  we  have  always  considered  the  Uniform  Contract  to  be 
a  one-sided  document — yeah,  we  have.  Second,  we  have  always  con- 

tended that  Film  Boards  of  Trade  had  no  legal  standing.  All  right, 

that  's  enough  of  that.  But  now,  since  Judge  Thacher  handed  down 
his  decision  annulling  the  arbitration  boards,  it  is  contended  by 

some  people  who  ought  to  know  better  that  this  decision  annuls  the 
whole  contract.  We  are  not  going  into  that  feature  of  the  matter 
for  the  very  good  and  sufficient  reason  that  we  are  neither  a  court 
nor  an  attorney-at-law.  But — and  this  is  what  we  want  to  say  and 
we  want  you  to  think  it  over — if  you  have  signed  the  contract,  you 
have  at  least  taken  on  a  MORAL  obligation,  whether  it  is  legal  or 
not,  and  as  such  you  are  under  a  MORAL  obligation  to  go  through 
with  it,  and  so  to  us  a  moral  obligation  is,  and  should  be,  as  binding 

as  a  legal  one,  and  the  only  right  you  would  have  to  have  the  con- 
tract annulled  would  be  by  a  court  of  equity  upon  the  grounds  of 

inequality  or  fraud. 
You  have  been  advised  by  certain  people  since  that  decision  was 

rendered  to  "throw  your  contracts  in  the  wastebasket."  This  may 
be  good  advice  from  a  legal  standpoint,  we  don't  know  nor  do  we pretend  to  say.  But  we  do  know  that  from  a  moral  standpoint  you 
have  no  right  to  do  anything  of  the  kind. 

If  you  have  contracted  for  more  pictures  than  you  have  playdates 

for,  that's  your  business,  but  there's  no  business  to  it.  If  you  have 
contracted  to  pay  more  for  the  service  than  it  is  worth,  that's  some 
more  of  your  business  and  proves  that  you  should  engage  the  services 
of  a  purchasing  agent. 

Neither  of  these  will  be  accepted  by  a  court  of  equity  as  sufficient 
grounds  for  an  annulment  of  the  contract  unless  it  was  obtained 
through  misrepresentation  or  fraud. 
We  have  known  some  exhibitors  to  contract  for  three  times  as 

many  pictures  as  they  could  possibly  play,  and  now  they  are  advised 
to  throw  their  contracts  in  the  wastebasket.  You  remember  that  a 
nation  once  decided  to  treat  their  contract  as  scraps  of  paper  and 
you  know  what  happened  to  it.  We  dislike  to  get  onto  this  subject, 
for  v/hen  we  do  we  get  out  of  patience  with  a  lot  of  exhibitors  who 

don't  know  any  more  than  to  try  and  buy  all  the  product  there  is  on 
the  market  when  they  can't  play  a  third  of  it,  and  when  we  get  out 
of  patience  we  are  liable  to  speak  rather  harshly. 
And  now,  all  we  care  to  say  further  on  this  subject  at  this  time  is, 

if  you  don't  know  enough  to  stop  buying  pictures  when  you  have 
filled  all  your  play  dates,  for  Heaven's  sake  get  somebody  to  handle 
your  business  for  you  who  can  put  two  and  two  together  and  make 
four.  And  if  you  have  paid  too  much  for  your  pictures,  go  to  your 
exchange  and  lay  your  cards  face  up  on  the  table,  then  after  that 

buy  your  service  within  reason  or  don't  buy  it  at  all. 
Now,  if  this  is  good  advice,  take  it;  if  it  isn't,  then  disregard  it 

and  do  as  you  please.  But  treat  your  contract  as  a  moral  obligation 
and  let  the  courts  determine  the  legality  of  it  in  case  there  is  evi- 

dence of  inequality  or  fraud,  for  that  is  the  only  tribunal  that  ever 
had  authority  to  determine  the  matter  anyhow.  We  are  going  to 
leave  this  subject  with  this  parting  injunction:  STOP  BUYING 
MORE  PICTURES  THAN  YOU  HAVE  PLAY  DATES  FOR,  AND 
STOP  CONTRACTING  TO  PAY  MORE  FOR  YOUR  SERVICE 
THAN  YOU  ARE  ENTITLED  TO.  But  after  you  have  signed  the 
contract,  GO  THROUGH  WITH  IT  IF  IT  TAKES  THE  HIDE  OFF. 

There.    If  George  were  here  today  and  he  wouldn't  say  that  that 
was  good  advice,  we'd  always  have  our  doubts  about  him  being  the 
guy  who  cut  down  that  cherry  tree.    In  fact,  we've  always  had  our 
suspicions  about  it,  anyway.    If  he  had  been  fishing  for  bullheads  on 
the  Rappahannock  and  had  come  home  and  told  his  dad  he  had  been 
to  school,  we  would  feel  different  about  it,  but  with  a  brand  new 
hatchet  and  that  cherry  tree  lying  prone  on  the  ground,  it  certainly 

looked  like  the  old  man  had  the  goods  on  George  and  that's  why  he 
'fessed  up.    George  was  a  little  different  from  certain  exhibitors  we 
know  who  are  living  at  Alexandria  and  Detroit  Lakes,  Minn.,  and 

Wayne,  Neb.,  and  some  other  spots.    George  couldn't  and  didn't,  but they  can  and  do.  t       t    i  • J.  C  Jenkms, 
The  HERALD- WORLD  man. 

P.  S.— The  HERALD-WORLD  covers  THE  field  LIKE  an  April 
shower. 
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THE  THEATRE 

Make  the  Postman  Your  Publicity  Ace; 

It's  Inexpensive  and  It  Works 

How  much  use  do  you  make  of  mail 

advertising,  particularly  you  managers 
who  are  in  the  smaller  cities?  Has  the 

fact  that  the  automobile  has  made  a  dis- 

tance of  25  miles  "only  an  after  supper 
drive"  for  rural  residents  caused  any 

change  in  the  handling  of  your  exploita- 
tion? If  it  has  not,  then  you  are  losing 

a  good  bet  for  increased  attendance. 

And  you  can  reach  this  potential  field  at 

a  cost  of  one  cent  each,  says  a  writer, 

Arthur  J.  Owen,  in  "Postage  and  the 

Mailbag,"  a  magazine  devoted  to  mail 
advertising. , 

Nor  does  only  the  socalled  small  town 

benefit  by  using  the  mails  to  boost  pat- 
ronage. The  very  largest  cities  are  the  only 

ones,  it  is  believed,  in  which  theatres  can- 
not expect  to  profit  by  canvassing  the  sur- 

rounding countryside.  How  the  system  of 
mail  advertising  works  is  brought  out  in  the 
article  to  which  our  attention  was  called 

by  Irving  Mack  of  Filmack,  Chicago. 

The  author  calls  attention  to  the  con- 

fidence placed  in  mail  advertising  by  Man- 
ager Smith  of  the  Strand  and  Capitol 

theatres  in  Oswego. 

5,000  Pieces  of  Mail  Weekly 

"That  there  is  nothing  like  mail  adver- 
tising with  which  to  reach  the  rural  theatre- 

goer is  the  belief  of  Manager  Smith  of  the 
Strand  and  Capitol  theatres,  Oswego,  N.  Y., 
who  each  week  mails  5,000  pieces  of  mail 

advertising  at  a  total  cost  of  $50  for  post- 
age. 

"This  campaign  put  out  by  this  wide- 
awake theatre  manager  consists  of  a  sim- 

ple program  sheet,  sea  green  in  color,  about 
12x8  inches,  printed  on  both  sides,  one  side 
carrying  the  program  for  the  Strand  and 
the  other  side  that  of  the  Capitol. 

"These  programs  are  folded  to  size  about 
8x3^  inches  which  makes  them  con- 

venient to  handle  and  easy  to  slip  into  the 
mail  box.  By  this  plan  it  is  possible  to 
send  5,000  programs  of  both  playhouses 
weekly  for  $50. 

Look  Forward  to  Programs 

"So  popular  has  this  plan  of  advertising 
become  with  the  rural  patrons  that  they 
look  forward  each  week  to  their  arrival,  so 

they  can  plan  for  next  wcck's  entertainment. The  programs  are  put  into  the  post  office 
on  Friday  afternoon  of  each  week,  are  de- 

livered on  these  routes  on  Saturday  morn- 
ing. The  change  of  plays  each  week  begins 

with  the  Sunday  performance. 

"In  the  smaller  cities  of  25,000  or  less, 
patrons  from  the  outside  must  be  attracted 

IN  OTHER  WORDS 

Don't  Miss  the  New 

^Thantom  of 

the  Opera^' 

with  LON  CHANEY 
and  5000  Others 

Singing,  Talking,  Dancing,  Color 
on  MAGNAFILM  at 

E  S  S  A  N  i<:  s  s 

PANTIIKON 

Sun.-Mon.-Tues.,  Mar.  9-10-11 

No,  it  is  not  that  laundry  ticket  you  lost, 

but  a  bit  of  exploitation  of  jEssanesa* 
Pantheon,  Chicago  neighborhood  house, 

for  Universal's  talking  version  of  Lon 
Chaney's  "Phantom  of  the  Opera." 

to  the  playhouses  if  the  seats  are  to  be  kept 
full  each  day.  Mail  advertising  has  proved 
the  best  medium  for  i  caching  this  class  of 
people,  and  a  fine  patronage  from  a  radius 
of  within  25  miles  of  Oswego  is  drawn  to 
these  two  theatres. 

"A  few  years  ago  a  theatre  manager 
could  not  profitably  send  advertising  of  this 
kind  into  the  rural  sections  25  miles  from 
his  playhouse.  That  was  before  the  days 
of  the  automobile.  Now  that  distance  is 
considered  only  an  after  supper  drive  by 
these  rural  folks. 

Easily  Prepared 

"The  preparation  of  this  form  of  adver- 
tising is  quite  simple,  for  by  using  the 

Box  Holder  method  of  addressing  the  pro- 
grams, all  that  is  required  is  a  good  rubber 

stamp  and  type,  which  are  then  set  up  to 
read  like  this.  Box  Holder  R.  F.  D.  1,  the 
only  change  necessary  being  the  number  of 
route. 

"To  get  the  number  of  the  box  holders, 
call  on  your  local  postmaster,  who  will 
gladly  give  you  full  information.  After 
securing  the  number  of  the  local  box  hold- 

ers, you  can  then  either  call  on  or  write 
to  the  postmaster  in  the  towns  and  villages 
out  of  which  are  rural  routes  that  you  wish 
to  cover. 

"You  will  have  to  make  application  for 
a  permit  to  use  this  plan  with  no  postage 
stamps  affixed  and  which  gives  you  the 
privilege  of  mailing  these  programs  at  1 
cent  each,  when  usually  the  rate  would  be 

cents  each. 

Tie  Each  Route  Separately 

"In  applying  for  this  mailing  permit,  you 
must  also  agree  to  tie  up  each  route  sepa- 

rately, with  good  strong  string,  each  piece 
with  the  address  side  out,  as  the  post  office 
department  does  not  work  this  class  of 
mail,  as  it  does  classes  paid  at  the  regular 
postage  rates,  applicable  to  this  class  of 
mail,  namely  1^  cents  for  each  two 
ounces. 

"With  this  special  privilege  it  is  neces- 
sary to  take  each  lot  to  the  post  office, 

together  with  a  form  furnished  by  the  post 
office  in  your  city  and  the  amount  of 
money  which  must  be  paid  at  the  time  of 
mailing,  at  the  rate  of  1  cent  for  each  two 
ounces.  Should  your  mailing  weigh  more 
than  two  ounces,  the  rate  is  12  cents  per 

pound. 
"This  permit  system  offers  to  the  theatre 

manager  in  the  cities  depending  on  outside 
patronage  the  best  opportunity  to  reach  this 
class  of  rural  theatre  goers  at  a  cost  of  one 
cent  each.  The  farmer  who  once  went  to 
bed  with  the  chickens,  now  enjoys  his  radio, 
his  automobile  and  the  moving  picture  show 

just  like  the  city  folk." 



46 EXHIBITORS  HERALD-WORLD March  22,  1930 

To  the  Lyceum  Cinema  in  Belfast,  Ireland,  goes  the  honor  of  being  the  5,000th  theatre  to  be 
wired  with  Western  Electric  sound  equipment.  It  is  a  740-seat  house  in  the  smart  resi- 

dential district  of  Antrim  Road.  The  owner  is  M.  Curran,  the  manager  is  James  Curran, 

his  son.    Five  thousand  installations  in  less  than  four  years — that's  the  mark  set  up  by Western  Electric. 

There    Real  Help  for  Exhibitor 

In  Tieups  for  Columbia  Month 

Its'  a  real  campaign  that  Columbia  Pictures  is  putting  underway  in  April,  and 
not  the  least  important  phase  is  the  matter  of  tieups  with  large  manufacturing 

companies.  The  exhibitor  will  do  well  to  paste  this  information  in  his  hat  where 

it  touches  his  hair,  if  any. 

Grigsby-Grunow  company,  maker  of  are  pushing  the  song  hits,  and  the  theme 
Majestic  radios,  already  has  prepared  song  for  Krazy  Kat  Kartoons  is  being  ex- 
window   banners    to    distribute    to    15,000  ploited. 

dealers  announcing  the  search  for  "Miss  Liberty,  with  its  two  house  organs  going 
Columbia,"  one  of  the  features  of  the  Co-  to  dealers  and  newspaper  boys,  is  centering 
lumbia  campaign.  A  Majestic  radio  will  be  its  hookup  on  "Murder  on  the  Roof"  and 
awarded  the  winner  of  the  contest  in  each  "For  the  Love  of  Lil,"  two  of  its  stories 
of  thirteen  publications  participating.    Ma-     made  into  Columbia  pictures. 
jestic  radios  will  be  installed  in  theatres   
using  Columbia  product,  with  a  half-sheet 
lobby  display  provided  by  Columbia  detail- 

ing the  contest. 
49  Stations  Announce  Contest 

Forty-nine  stations  of  the  Columbia 
Broadcasting  system  will  announce  the  con- 

test on  the  Majestic  Hour,  and  Grigsby- 
Grunow's  house  organ,  "Voice  of  the  Air," will  be  distributed  to  radio  owners. 
At  the  same  time,  the  company  making 

the  Barbasol  shaving  preparation  will  fea- 
ture Ralph  Graves  and  William  Collier,  Jr., 

as  Columbia  stars  in  its  advertising  in  na- 
tional magazines — Collier's,  Liberty,  Amer- 

ican, Popular  Mechanics,  Time,  Life,  Yacht- 
ing, National  Geographic  and  Our  Navy. 

Barbasol  also  will  play  them  up  on  window 
cards  in  stores  selling  Barbasol. 

Starr  Piano  Broadside 
A  broadside  in  colors,  showing  Columbia 

pictures  in  which  Starr  pianos  are  used,  is 
being  put  out  by  Starr  Piano  Company. 
These  go  to  dealers,  theatre  owners  and  the 
public,  in  addition  to  a  souvenir  pamphlet. 

The  Royal  Typewriter  is  making  window 
displays  and  Js  issuing  illustrations  of  Co- 

lumbia stars  and  directors  using  the  Royal 
in  magazine  advertising. 

Fashion  Knit  has  window  and  counter 
display  photographs  showing  Ralph  Graves, 
Jack  Holt  and  William  Collier,  Jr.,  wearing 
Fashion  Knit  ties. 

Grape  Fruit  Growers  Help 
The  Grape  Fruit  Growers  Association 

has  Collier,  Alice  Day  and  other  Columbia 
stars  drinking  grape  juice.  This  appears  in 
magazine  and  billboard  poster  displays. 

Kleenex  in  its  advertising  in  twelve  maga- 
zines for  women  uses  an  illustration  of 

Marie  Saxon.  There  are  also  tieups  with 
Schraft  Candy  Company,  Standard  Oil, 
Winton  Watch,  Ronson  Lighter,  West- 

minster Hose  and  others.     Music  dealers 

Serves  Coffee  to  Crowd 

Waiting  in  Sidewalk  Line 
During  a  cold  wave  in  Ottawa,  crowds 

waiting  in  line  outside  of  the  Regent  the- 
atre to  see  "Sunnyside  Up"  were  served  with 

hot  coffee  as  a  treat  from  the  manager,  T. 
R.  Tubman.  Despite  the  extreme  weather, 
there  were  queues  on  the  street  every  night. 
After  the  coffee,  the  crowds  stuck  to  see  the 
later  shows. 

When   They  Write 

This  Way  You  Have 

Won  Civic  Goodwill 

Every  theatreman  should  welcome  a 
newspaper  editorial  article  such  as  the  fol- 

lowing which  Ray  Grombacher,  operating 
the  Spokane  theatre  circuit,  merited  from 
the  Spokesman  Review,  which  headed  the 

article,  "Yes — Spokane's  a  good  theatre 

town." 

"Ray  Grombacher  has  had  a  big  part  in 
bringing  Spokane  to  its  present  status  as 
one  of  the  good  show  towns  of  the  west. 
His  Post  Street  theatre,  which  opened  last 
week,  is  his  latest  and  one  of  his  most  note- 

worthy achievements. 
"This  city  has  shown  for  years  that  it  will 

support  clean  entertainment.  It  has  shown 
on  several  occasions  that  it  does  not  really 
care  for  the  other  kind.  Mr.  Grombacher 

has  built  up  a  following  among  the  con- 
servative, substantial  patrons  of  the  theatre 

here,  and  his  show  houses  have  been  de- 
signed to  meet  the  pleasure  of  that  class 

of  people,  so  that  there  is  diversity  of  enter- 
tainment for  everyone. 

Some  people    like  the 
Talkies,  others  openly admit  they 

CARNERA 

word,  and  prefer  the 
silent  Film  — Its  really  a 
matter  of  taste,  but  surely 

there  is  no  need  to-day, 

FIGHT 

to  get  into  the  Talkies 
when  there  is  always  the 

comfort  of  the  '  Silent ' House  and  the  certainty 

of  a  good  Programme 

at  the 

KURSAAL 

Kinema  ?    Open  from 

2.30  daily  to  accomo- date the  Silent 
worshippers 

The  Kinema  you  can  trust  ! — We  keep  silent  ! ! 

The  management  of  the  Kursaal  Kinema 
at  Southendron-Sea,  vacation  spot  out- 

side London,  would  have  his  little  joke 

in  the  play  on  the  word  "Camera"  in this  throwaway.  The  house  manager, 

John  J.  Backhouse,  writes  "The  Theatre" 
as  follows:  "Still  doing  well  with  silent 
product  at  the  Kursaal  Kinema.  The 
only  silent  house  in  this  town  with  popu- 

lation of  110,000  people."  More  power to  the  Kursaal. 

Illustrated  Booklet 

With  Film  Synopsis 

Is  Issued  at  Hotel 

A  feature  of  the  exploitation  of  the  "Love 
Parade"  when  it  appeared  at  Fox's  Strand 
theatre,  Milwaukee,  was  the  distribution  of 
5,000  illustrated  booklets  containing  a  complete 
synopsis  of  the  picture. 
These  booklets,  9x12  inches  and  in  four 

colors,  were  unusually  attractive.  They  were 
left  in  each  room  of  the  Schroeder  hotel 
which  is  located  directly  across  the  street  from 
the  Strand  theatre,  and  given  gratis  to  the 
guests  at  this  hotel. 

This  bit  of  exploitation  which  helped  to 
ante  up  the  box  office  receipts  during  the 
showing  of  the  picture,  was  staged  by  Benny 
Katz  and  Howard  Herzog  of  the  advertising 
department  of  Wisconsin  Theatres,  which  is 
headed  by  James  Keefe. 

Perfume  Is  Fanned  Into 

Theatre  Just  As  Orange 

Blossom  Number  Appears 

Spraying  of  perfume  over  the  theatre  just 

as  the  song,  "Orange  Blossom  Time,"  went  on the  screen  was  a  live  exploitation  idea  put 

to  use  by  Carl  Porter,  manager  of  the  Para- 
mount theatre  in  Salt  Lake  City,  in  the  show- 

ing of  M  G  M's  "Hollywood  Revue." 
The  tieup  was  with  the  Schramm-Johnson 

drug  stores  and  the  Hougard  perfume  mak- 
ers. The  perfume  was  fanned  through  the 

ventilating  system.  The  perfume  was  dis- 
played in  a  booth  in  the  lobby,  with  an  at- tendant in  Chinese  costume. 
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Here's  Example  of  Newspaper  Cooperation 
To  Show  Editors  of  Your  Own  Town 

A  jinricksha  on  Fifth  avenue.    That  was  the  idea  that  A.  L.  Selig  of  Tiffany  thought  would 

fetch  them  to  "Mamba,"  and  it  did  its  part.    A  girl  in  a  leopard  skin  coat,  and  a  human 
horse  attired  in  African  costume,  and  the  parade  was  all  set. 

Lucky  the  Manager  Who  Can 

Get  Stars  to  Midnight  Show 

The  midnight  show  idea,  not  so  long  ago  looked  upon  as  a  novelty,  has  become 

a  regular  feature  in  the  amusement  life  of  San  Francisco.  The  city's  largest  the- 
atre, the  Fox,  has  adopted  the  extra  show  on  Saturday  night  as  a  part  of  its 

policy  and  similar  shows  are  being  offered  at  other  houses  from  time  to  time. 

The  new  policy  at  the  Fox  was  tried  out 
at  the  suggestion  of  Walt  Roesner,  orches- 

tra leader  and  master  of  ceremonies,  and 
each  successive  show  has  seen  an  increase 
in  box  office  receipts.  The  show  starts  here 
at  11:30  and  lasts  until  after  2  a.  m.  The 
addition  of  radio  stars  to  the  program  has 
proved  the  greatest  drawing  card  and  inter- 

est in  these  is  increasing,  with  the  theatre 
management  bombarded  with  requests  for 
favorites. 
The  RKO  Orpheum  seized  upon  the 

midnight  matinee  idea  for  the  premiere  of 

"The  Case  of  Sergeant  Grischa,"  the  pre- 
miere being  sponsored  by  the  San  Francisco 

Center  of  the  California  League  of  Women 
Voters.  All  seats  were  reserved  for  this 
midnight  matinee  and  the  organized  women 
gave  it  much  publicity  and  assisted  in  the 
sale  of  seats.  They  recommended  it  to 

their  friends  as  "a  glorious  beacon  in  a 
season  of  musical  fluil  and  drawing-room 

nonsense." 
A  midnight  premiere  preview  of  "The 

Vagab  ond  Kmg"  at  the  St.  Francis  theatre, 
attended  by  Philco  radio  dealers,  their 
friends,  and  Philco  and  Paramount  officials, 
served  to  introduce  this  production  to  San 
Francisco.  This  was  followed  closely  by 
the  first  public  showing,  which  took  the 
form  of  a  regular  Hollywood  opening,  with 

seats  at  $2.50  and  $1.50.  Dr.  Ludwig 
Berger,  director  of  the  picture,  sponsored 
the  debut,  and  the  stars  who  appeared  in 
person  included  Clive  Brook,  Little  Mitzie, 
Lillian  Roth  and  Gary  Cooper. 

Community  Sing  of 

Youngsters  Only  Is 

Good  Business  Move 

Lots  of  youngsters  are  not  strong  on 
singing,  especially  at  school  or  at  home 
when  there  is  company,  but  when  they  go 
to  the  Kiddie  Matinee  at  the  Oaks  theatre, 

Berkeley,  Cal.,  on  Saturday  afternoon,  it's a  different  matter.  They  sing  for  Manager 
James  Chase  and  like  it.  Manager  Chase 
leads  the  youngsters  in  the  singing,  which 
has  become  a  popular  feature  of  the  after- 

noon performance,  and  teaches  them  the 
best  of  the  new  songs. 

Efforts  are  made  to  learn  the  birthdays 
of  the  youthful  patrons  of  the  matinees  and 
every  week  there  are  several  birthday  par- 

ties held  which  receive  his  personal  atten- 
tion. The  Oaks  Matinee  Club  was  inau- 

gurated soon  after  Chase  became  manager 
and  its  members  work  hard. 

FOR  the  first  time  
since  the Baltimore  Sunday  Sun  started  a 

regular  moving  picture  -  section  a 
number  of  years  ago,  the  first  page  of 
a  section  has  been  used  for  the  opening 

page  of  the  motion  picture  department 

Sunday,  March  23. 
The  Sunday  Sun  has  been  running  a 

calendar  in  which  only  neighborhood 
theatres  which  were  advertisers  in  one 

of  the  Sun  papers,  morning,  evening  or 

Sunday,  were  included.  But  now  the 
Sunday  Sun  has  sent  out  a  letter  in 

which  all  neighborhood  theatres  in  Bal- 
timore and  suburbs  have  been  invited  to 

send  in  their  programs  to  be  included  in 
the  calendar.  This  includes  the  colored 
theatres  as  no  discrimination  is  made. 

There  are  no  strings  attached  to  the  ar- 
rangement and  no  charge  is  made  for  the 

service. 
Hookup  with  M  P  T  O 

The  Baltimore  News  prints  a  calendar  of 
46  theatres  but  only  of  those  whose  pro- 

prietors are  members  of  the  M  P  T  O  of 
Maryland,  Inc.  By  a  hookup  between  the 
exhibitor  association  and  the  newspaper 
each  theatre  included  in  this  calendar  runs 
a  trailer  for  the  Nezvs  telling  patrons  of  the 

playhouse  to  read  that  theatre's  program daily  in  the  Nezvs  and  a  feature  in  the 
newspaper  is  advertised  on  it  also. 
The  News  receives  from  each  exhibitor 

in  this  calendar  $4  for  space  which  at  the 
regular  advertising  rates  would  amount  to 
$21.60  each  week.  Then  the  Nezvs  gives 
back  this  four  dollars  from  each  exhibitor 
to  the  M  P  T  O  of  Maryland,  Inc.,  which  is 
considered  as  dues  from  each  by  the  asso- 

ciation. Thus  the  exhibitor  association 
receives  over  $9,000  a  year  through  the 
arrangement  dues  are  paid  and  they  get  the 
advertising  space  allotted  by  the  Nezvs. 

More  Valuable  to  Exhibitor 
There  is  no  eilort  on  the  part  of  the  Sunday 

Sun  to  combat  the  Nezvs  calendar,  but  the 
editorial  department  decided  that  as  a 
calendar  is  being  printed,  they  might  as 
well  include  all  neighborhood  houses  and 
make  it  complete,  thus  making  it  more 
valuable  to  the  exhibitor,  as  the  more  the 
readers  the  more  he  benefits.  Only  the 

star,  the  title  and  the  days  it  plays  are  men- 
tioned. It  is  up  to  the  theatreman  to  follow 

that  up  by  advertising,  if  he  desires  to  do 
so.  '  M 

Tire  Cases  Given 

Newspaper  Trucks 

Carry  Picture  News 

Walter  Barusch,  who  handles  the  pub- 
licity for  the  Casino  theatre,  San  Francisco, 

Cal.,  recently  made  a  ten-strike  when  he 
arranged  to  provide  the  circulation  depart- 

ment of  an  afternoon  paper  with  tire  cases 
for  its  25  delivery  cars.  The  tire  cases 
carried  the  message  of  the  Casino  around 
the  streets  throughout  the  day  and  a 
change  of  wording  was  made  weekly  to 
conform  to  the  change  in  program. 

Garrett  Fort  To  Write  For  "U" NEVy  YORK — Garrett  Fort,  screen  author,  has 
been  sifrned  by  Universal  as  a  dialog  writer.  Fort 
wrote  dialog  for  P'aramount's  "Applause"  and  "Re- 

turn of  Sherlock  Holmes." 
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Hook  Up  Your  Teaser  Ads  with 

Catchline;  IVll  Help  at  Climax 

Some  excellent  teaser  newspaper  advertising  was  featured  recently  in  connec- 

tion with  the  showing  of  "The  Virginian,"  at  the  Milwaukee  Theatre  Circuit's 
Shehoygan  theatre,  Sheboygan,  Wis.  Six  advertisements,  3  columns  by  9^/^  inches, 
on  six  successive  days,  were  run  in  the  daily  paper  the  week  before  the  picture 

was  to  open. 

The  first  ad  read  as  follows: 

"What  attraction  holds  the  all  time  at- 
tendance record  at  any  theatre  in  Milwau- 

kee?   Watch  this  space  tomorrow." 

"Watch  This  Space  Tomorrow" 

The  second  read:  "What  attraction  re- 
ceived 4  stars  in  the  Chicago  Tribune,  an 

ace  in  the  Milwaukee  Journal  and  highest 
possible  rating  everywhere?  Watch  this 

space  tomorrow." The  third  day  the  following  ad  appeared: 
"Which  attraction  has  4  screen  stars  co- 
featured,  each  outshining  the  other  in  the 
greatest  outdoor  talkinar  picture  ever 

made?" For  the  fourth  day  the  following  was  run: 

"Where  did  this  well  known  phrase  origi- 
nate?— 'When  you  call  me  that— smile.'  " 

Suspense  Is  Prolonged 

The  suspense  was  maintained  on  the  fifth 

day  with  this:  "What  will  happen  in  She- 
boygan next  week  that  will  set  everybody 

talking — Make  everybody  tell  his  neighbor 
— Seriously  congest  traffic  and  set  new  at- 

tendance records  at  the  Sheboygan  thea- 

tre?" The  cat  was  let  out  of  the  bag  on  the 

sixth  day  with  this  ad:  "No  longer  any 
question  about  it.  The  answer  is  'The  Vir- 

ginian.'   The  greatest  all-outdoor,  all-talk- 

ing picture  ever  made.  It  starts  Monday 

at  the  Sheboygan  theatre." In  each  of  the  five  ads  the  reader  was 

admonished  to  "watch  this  space  tomor- 
row." The  picture  did  an  excellent  business 

at  Sheboygan,  according  to  Fred  S.  Meyer, 
managing  director  of  the  Milwaukee  Thea- 

tre Circuit,  Inc.,  who  wrote  the  copy  for 
each  of  the  advertisements.  R.  G.  Wood  is 
manager  of  the  Sheboygan  theatre. 

Get  Them  Hunting 

Greta  Garho  Twin; 

Ws  Splendid  Copy 

Clarence  Laws,  manager  of  the  Fox  U.  C. 
theatre  at  Berkeley,  Cal.,  is  looking  for  a 
girl  who  might  pass  as  Greta  Garbo.  He 
recently  let  it  be  known  that  a  fortune 
might  be  in  store  for  a  double  of  the  fa- 

mous Norse  star  and  the  story  quickly 
found  its  way  into  print. 
The  girl  sought  by  Clarence  must  have 

the  cold  and  haughty  personality  and  grace 
and  charm  of  Greta  herself,  but  once  found 
will  be  showered  with  festivities  galore,  re- 

ceptions, dinners,  fashion  shows  and  inter- views. 

Little  Theatres  and  New  York 

Hold  Fate  of  Stage^  He  Believes 

There  are  two  hopes  left  for  those  who  still  prefer  the  speaking  stage  to  the 
talking  screen  and  drama  to  vaudeville  in  the  opinion  of  Will  F.  Conner,  veteran 
showman  to  whom  New  Orleans  is  indebted  for  its  last  sight  of  Sarah  Bernhardt 
and  for  its  acquaintance  with  Mme.  Duse  and  Mrs.  Patrick  Campbell  and  Eugene 

O'Neill's  equally  famous  father,  James  O'Neill.  The  two  hopes,  Mr.  Connor 
believes,  lie  in  the  little  theatre  movement,  and  in  New  York  City. 

In  those  two  restricted  fields  there  will     of  entertainment  he  likes  in  New  York  City, 
always  be  spoken  drama,  Conner  believes. 
For  the  rest  of  the  world  there  will  be  tele- 

vision, and  radio  motion  pictures  and,  for 

the  time  being  at  least,  the  "talkies,"  says 
Conner,  who  with  Mrs.  Conner  is  in  New 
Orleans  after  returning  from  a  Caribbean 
cruise. 

Calls  Condition  Typical 

"It  is  typical  of  conditions  everywhere," 
he  declared.  "The  road  is  dead,  for  the 
very  simple  reason  that  there  are  not 
enough  lovers  of  the  drama  to  support  it. 
The  secret  lies  here:  road  companies  fifty 
years  ago  gave  six  night  performances,  and 
two  matinees  a  week.  Today  their  human 
performers  can  do  no  more.  There  can  be 
no  more  tickets  sold;  yet  production  costs 
have  increased  500  per  cent. 

"On  the  other  hand,  the  movies  can  grind out  their  performances  from  10  a.  m.  until 
midnight,  in  giant  theatres.  Naturally,  the 
entertainment  is  cheaper  and  the  great  mass 

of  the  public  seems  satisfied." 
Film  Rights  Is  Factor 

Conner,  however,  is  not  directly  con- 
cerned over  the  situation  as  he  sees  it,  for 

he  saw  the  trend  of  the  times  ten  years  ago, 
and  left  the  theatre  to  engage  in  real  estate 
investment.  As  a  playgoer,  however,  he  is 
confident  that  he  will  always  find  the  sort 

where  he  makes  his  home,  and  in  the  little 
theatres. 

"New  York  will  always  have  the  drama," 
he  thinks,  "because  of  the  valuable  things 
that  a  New  York  production  can  confer  in 
the  selling  of  movie  rights,  book  rights  and 

so  on." 70  Merchants  Join 

In  Ticket  Hookup 

With  Ohio  Theatre 

The  Strand,  motion  picture  theatre  of 
Van  Wert,  Ohio,  participated  in  a  novel 
and  very  successful  trade  promotion  which 
was  sponsored  by  the  Chamber  of  Com- 

merce. In  order  to  attract  out-of-town 
customers  to  the  stores  it  was  believed 
that  entertainment,  gasoline  and  lunches 
were  the  main  attractions,  and  the  plan 
provided  for  the  giving  of  tickets  on  each 
SO  cent  purchase  made  during  the  two  days 
of  the  event,  March  7  and  8.  For  10 
tickets  an  adult  admission  and  for  4  tickets 

a  child's  admission  was  given  to  the  house. In  addition  the  theatre  admission  tickets 
entitled  visitors  to  gasoline  and  lunches. 

? 

J\o  Longer  .Any  Question 
About  It 

The  Answer  Is 

THE 

VIRGINIAN 

The  Grealeet AH-Ouldoor All-Talking 

Picture 
Ever  Made 

IT  STARTS 

MONDAY 

at  the 

SHEBOYGAN^ 
THE.   HIGHWAV   TO  HAPPINESS 

This  is  the  sixth  and  last  of  a  series  of 
teaser  ads  used  by  R.  G.  Wood,  manager 
of  the  Sheboygan  theatre  at  Sheboygan, 

Wis.,  for  Paramount's  "  The'  Virginian." 

53  Companies  Join 

In  10  Page  Section 

On  Theatre  Opening 

The  new  1,400-seat  Fox  theatre  at  Visalia, 
Cal.,  lacks  much  of  being  the  largest  in  the  Fox 
chain,  and  Visalia,  with  a  population  of  about 
8,000,  is  a  small  city,  but  this  did  not  prevent 
manager  Harry  Hunsucker  from  planning  and 
carrying  out  an  opening  that  would  have  been 
an  eye-opener  in  any  metropolitan  city. 
The  Visalia  Times-Delta,  a  pioneer  news- 

paper, seized  upon  the  event  as  one  of  the 
most  important  in  the  history  of  that  city  and 
brought  out  a  Fox  Theatre  section  of  ten 
pages  on  the  day  of  the  opening.  The  Fox 
theatre  used  and  paid  for  a  half-page  adver- 
tiserrient  in  this  issue,  the  other  nine  and  a 
half  pages  being  given  over  to  illustrations 
and  descriptions  of  the  house,  stories  concern- 

ing the  Fox  organization  and  officials  and  the 
congratulations  and  best  wishes  of  friends,  to- 

gether with  a  proclamation  by  Mayor  E.  F. 
Lambert. 

In  all,  53  concerns  joined  in  bringing  out 
the  special  section  of  the  newspaper.  Use 
was  made  of  special  art  work,  the  idea  of  the 
publishers  being  to  produce  something  that 
would  be  kept  by  readers  as  a  souvenir  of  the 
occasion. 

She  Hands  Out  Cigarets 

Bearing  ''Rio  Rita"  Message 
As  a  special  service  to  his  patrons  at  the 

showing  of  the  R  K  O  musical  comedy,  "Rio 
Rita,"  Manager  M.  E.  Ramington  distributed 
Chesterfield  cigarets  to  all  the  men  patrons 
as  they  left  the  Majestic  theatre.  East  St. 
Louis,  111.  The  cigarets  were  promoted  for 
Liggett  and  Meyers  Tobacco  Company  and 
were  passed  out  by  an  attractive  young 
woman  m  a  Spanish  costume. 
More  than  70  merchants  in  various  re- 

tail lines  were  back  of  the  promotion  which 
brought  hundreds  of  people  in  a  radius  of 
75  miles  into  the  city. 
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THE  SHORT  FEATURE 

Pathe  Sound  News  Issues  Color 

Film  as  Fast  as  Black  and  White 

Mark  up  a  score  for  Pathe  Sound  News  and  Terry  Ramsaye  with  its  shots  in 

natural  color  of  the  Mardi  Gras  parade  at  New  Orleans,  released  as  fast  as  if 

only  in  black  and  white.  This  was  accomplished  with  the  Pathe  Coloratura 

process,  and  the  shooting,  developing  and  delivering  followed  practically  the 
same  time  schedule  as  the  former  type. 

cameras  in  construction,  with  certain  modi- 
fications suggested  by  the  experience  of  the 

units  now  in  the  field,  Ramsaye  reported. 

The  Coloratura  process  works  in  '  syn- chronism with  the  standard  RCA  Fhoto- 
phone  recorders  and  thus  introduces  no 

problems  in  the  matter  of  sound.  New  in- 
stallations of  Coloratura  process  printing 

and  developing  machines  are  now  in  prog- 
ress at  the  Jersey  City  laboratories  of  Pathe 

Sound  News,  under  the  supervision  of 
Charles  De  Moos,  for  years  the  head  of 

Jules  Brulatour's  Paragon  laboratories  in Fort  Lee,  New  Jersey. 
Harry  Smith,  charter  member  of  the 

Pathe  Sound  News  staff,  made  the  scenes 
at  the  Mardi  Gras. 

the  new 

"UB"  Iwerks,  gentlemen.  The  cartoonist 
of  the  "Mickey  Mouse"  and  "Silly  Sym- 

phony'' series  is  now  a  producer  on  his 
own,  with  the  creation  of  "Flip  the  Frog," 
who  makes  his  debut  under  the  auspices 

of  Celebrity  Productions. 

Handel  and  Chopin  Treated 

In  New  Music  Master  Films 

George  Frederick  Handel  and  Frederick 
Chopin  are  the  subjects  of  two  new  Music 
Master  Pictures  from  FitzPatrick  carrying 
as  titles  the  names  of  the  composers. 
The  picture  on  Handel  has  as  a  climax 

the  singing  of  the  mighty  "Hallelujah"  by 
a  mixed  chorus.  Numbers  in  accompani- 

ment of  the  Chopin  production  are  "Polo- 
naise Militaire,"  "Nocturne  in  E  Flat," 

"Fantasie  Impromptu"  and  "Funeral 
March." 

KINOGRAMS  NO.  5587.— Grieving  homage  paid  to 
Taft  as  he  goes  to  his  last  rest — American  at  Vati- 

can for  quarter  century — Turn  France  Riviera  into 
a  merry  battleground — Thirty  million  baby  fish 
born  in  Chicago  each  year. 

HEARST  METROTONE  NEWS  NO.  248.— Ex- 
president  Taft  laid  to  rest  as  nation  mourns — Ruth 
signs  to  play  ball  for  New  York,  will  get  $160,- 
000  for  two  years — With  Metrotone  in  far-off  For- 

mosa— -"Loo"  Cook  is  free  again. M  G  M  INTERNATIONAL  NEWSREEL  NO.  62. 
— Men  supplant  horses  on  Paris  racecourse — Dig 
deep  in  earth  to  erect  850  story  New  York  build- 

ing— Reverent  thousands  brave  storm  to  pay  last 
honors  to  ex-president  Taft — France's  fleet  fights as  navy  parley  talks. 

UNIVERSAL  NEWSPAPER  NEWSREEL  NO.  21. 
— Coolidge  dedicates  great  dam  at  Box  Canyon, 
Arizona,  named  in  his  honor — 40,000  attend  mass 
in  native  congress  of  Eucharist — Elinor  Smith  is 
Swoon  6  miles  up,  sets  new  air  mark — Ex-presi- 

dent Taft  dies  after  long  illness. 
PARAMOUNT  NEWS  NO.  65.— Elinor  Smith,  19- 

year-old  girl,  shatters  altitude  record,  goes  up  30,- 
000  feet — Max  Schmeling  gets  in  shape  for  next 
prize  fight — Navy  adds  to  fleet — William  Howard 
Taft,  ex-president  dies  at  73. 

With  the  Pathe  Sound  News  Coloratura 
cameras  the  same  in  outward  appearance 
as  the  standard  sound  cameras, 

process  is  made  pos- 
sible by  special  de- . 

velopments  in  nega- 
tive and  positive  raw 

stock   by    the  Du- 
pont-Pathe  labora- tories in  cooperation 
with   Pathe  camera 
experts,     says  the 
company.  Complexi- 

ties of  special  filter- 
ing     devices  and 

prisms    have  been 
eliminated  in  order 
to  insure  speed. 

Stuart   W.  Webb 

and   Ramsaye  have  Xen-y  Ramsaye 
supervised  the  prog- 

ress of  the  Coloratura  camera.  Ramsaye 
has  been  in  executive  and  editorial  contact 
with  color  processes  and  experimental  work 
since  Urban's  Kinemacolor.  Ramsaye  put 
panchromatized  emulsions  into  use  in  news- 
reel  photography  in  the  production  of 
Mutual's  "Screen  Telegram"  in  1917.  His 
same  interest  has  more  recently  resulted  in 
the  use  of  highly  specialized  negative 
emulsions  for  the  making  of  special  sub- 

jects for  the  News  and  Review,  notably 

in  the  "Nocturne"  (Scenes  of  New  York) 
subject  in  which  Dupont's  Hyper  Sensitized Panchromatic  gives  a  new  realism  in  night 
photography,  and  in  certain  subjects  now 
in  process  produced  by  the  new  Dupont 
"Infra  D"  stock. 

"Pathe  Coloratura  Process  gives  the 
Sound  News  a  new  instrument  of  realism 

in  reporting  the  affairs  of  the  world,"  said 
Phil  Reisman,  Pathe's  general  sales  man- 

ager. "Screen  news  must  not  only  be  news but  entertainment  as  well.  No  matter  how 
important  an  event  may  be  it  is  of  no  value 
save  as  it  has  the  appeal  of  sensation  and 

interest  making  up  entertainment  value." Pathe  now  has  a  battery  of  Coloratura 

Sidney  and  Murray 

To  Make  Series  of 

Two-Reelers  for  U 

George  Sidney  and  Charlie  Murray,  fea- 
tured comedy  team  of  Universal's  "Cohen 

and  Kelly"  series,  have  been  signed  by  the 
company  to  make  a  series  of  all-talking 
two-reel  comedies.  The  announcement  was 
made  by  Carl  Laemmle,  Jr. 

Nat  Ross,  who  directed  the  "Collegians" 
for  Universal,  will  direct  the  Sidney-Mur- 

ray subjects. 

Record  Run  For 

"Sugar  Plum  Papa" 
(Special  to  the  Herald-World) 

NEW  YORK,  March  18.—Educa- 
tional's  "Sugar  Plum  Papa,"  a  Mack 
Sennett  all-talking  comedy,  completed 
a  123-day  booking  over  Loew  deluxe 
houses  on  March  21.  Following  this 
run  it  will  play  seven  days  at  smaller 
Loew  houses.  This  is  a  record  book- 

ing for  an  Educational  two-reel  com- 
edy over  this  circuit. 

Swift  Completes  Deal  to 

Play  Vitaphone  Short  Over 

Comerford,  Libson  Chains 
Paul  J.  Swift,  general  sales  manager  of 

the  Vitaphone  Corporation,  has  closed  a 

deal  for  the  showing  of  the  two-reel  tech- 
nicolor Vitaphone  Varieties  production 

starring  Ann  Pennington,  "Hello  Baby"  to the  Comerford  and  Libson  circuits. 

The  short  will  play  two  weeks  at  Libson's Cincinnati  theatre.  It  will  also  play  at  the 
Dayton  and  Grand  Rapids  theatres  of  the 
circuit.  Real  Neth  has  booked  the  picture 
into  the  Grand  in  Columbus  and  will  devote 
a  special  campaign  to  exploit  it. 

Western  Electric  Film 

Tells  How  Talkie  Is  Made 

Telling  the  public  how  talking  pictures  are 

made.  Western  Electric's  1,000-foot  film, 
"Finding  His  Voice,"  won  public  approval  as 
part  of  the  regular  program  of  the  Capitol 
in  New  York.  C.  W.  Barrell  wrote  the 

scenario.  Max  Fleischer  did  the  cartoon  char- 
acters and  Frank  Goldman  the  drawing. 
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COLUMBIA 

Victor  Gems 
(One  Reel) 

AT  A  TALKIE  STUDIO.  Buddy  Doyle,  directed  by  Basil 
Smith.    Released  Aug.  14.  1929. 

PARLOR  PEST,  Boyce  Combe,  directed  by  BasU  Smltb.  Re- leased Aug.  28.  1929. 
HARMONY  CLUB,  Geoffrey  0"Hara,  directed  by  Basil  Smith. Released  Sept.  11,  1929. 
LISTEN,  LADY,  Grace  LaRue,  Hale  Hamilton,  directed  by 

Basil  Smith.     Released  Sept.  25,  1929. 
ON  THE  BOULEVARD,  Sweet  and  McNaughton,  directed  by 

Basil  Smith.    Released  Oct.   9,  1929. 
BOY  WANTED,  Joe  PbllUps.  directed  by  BasU  Smith.  Re- leftsed  Oct    23  1929 
DAY    OF   A    MAN    OF   AFFAIRS,    A,   Maurice  Holland, 

directed  by  Basil  Smith.    Released  Nov.  6,  1929. 

Silly  Symphonies 
(One  Reel) 

SKELETON   DANCE.    Released  Aug.  29,  1929. 
EL  TERRIBLE  TORREADOR.     Released   Sept.   26.  1929. 
SPRINGTIME. 
HELL'S  BELLS. 

Krazy  Kat  Kartoons 
(One  Reel) 

RATSKIN.    Released  Aug.  15,  1929. 
CANNED   MUSIC.     Released  Sept.   12,  1929. 
PORT  WHINES. 
SOLE  MATES. •    •  • 

EDUCATIONAL 

Mack  Sennett  Talking  Comedies 
BRIDE'S  RELATIONS.  THE  (13631.  Johnny  Burke. Tholma  HUl,  Andy  Clyde,  Johnny  Burke  and  Tkelma  Hill 
spend  honeymoon  with  hick  relations.  1723  ft.  Released Jan.  13.  1929. 

OLD  BARN,  THE  (1361).  Johnny  Burke.  Thelma  HUl  and 
Andy  Clyde.  Shadows  and  weird  sounds  give  protagonists 
high  blood  pressure.    1,861  ft.    Released  Feb.  3,  1929. 

WHIRLS  AND  GIRLS  (1364).  Harry  Grihbon  and  Andy 
Clyde.  Harry  and  Andy  get  mixed  up  in  a  hornet's  nest of  flapperb.     1790  ft.    Released  Feb.  24,  1929. 

BROADWAY  BLUES  (1362).  Johnny  Burke  and  Thelma 
Hill — a  couple  of  ham  actors  who  bring  home  the  bacon. 1874  ft.    Released  March  10.  1929. 

BEES'  BUZZ,  THE  (1365).  Harry  Gribbon  and  Andy 
Clyde.  Harry  and  Andy  get  mixed  up  in  a  hornet's  nest 
whUe  attempting  to  thwart  the  marriage  of  Andy's  daughter. 1908  ft.    Released  April  7,  1929. 

BIG  PALOOKA.  THE  (1366).  Gribbon,  Clyde  and  Tlielma 
HUl  in  a  modem  shotgun  wedding.  1970  ft.  Released 
May  12.  1929. 

JAZZ  MAMAS  (788).  Virginia  Lee  Corbin  and  Vernon 
Dent.  First  all-color,  all-talking  comedy.  In  absence  of 
crime,  international  detectives  frame  robbery.  2  reels. 
(Disc  only).    Released  June  30.  1929. 

8IRL  CRAZY  (1367).  Andy  Clyde.  Vernon  Dent  and  Alma 
Bennett.  Tlie  follies  of  youth  committed  by  a  sexagenarian, 
and  what  a  run  for  his  money  Alma  gave  him.  1862  ft. 
Released  .Tune  9.  1929. 

BARBER'S  DAUGHTER,  THE  (1368).  Thelma  Hill  In  the title  role,  and  Andy  Clyde  as  her  father.  Keeping  track 
of  her  romances  keeps  Andy  busier  than  his  tonsorial 
parlor.    1844  ft.    Released  July  21,  1929. 

CONSTABLE,  THE  (1369).  An  arresting  comedy  with 
Harry  Gribbon,  tke  constable,  wrongly  accusing  Andy  Clyde 
and  Thelma  HlU's  fiance  of  a  robbery.  2006  ft.  Released Aug.   11.  1929. 

LUNKHEAD,  THE  (1370).  Harry  Gribbon.  Andy  Clyde 
and  Thelma  HiU  cooking  a  stew  In  a  restaurant.  Harry 
wants  to  marry  Thelma.  but  she  has  other  plans.  She 
"frames"  Harry  in  a  manner  that  cures  him  of  her  for life.    1840  ft.    Released  Sept.  1,  1029. 

GOLFERS,  THE  (1371).  Harry  Gribbon.  Andy  Clyde  and 
Thelma  Hill.  Comedy  ai  a  matter  of  course.  They  all 
"play  at"  pasture  pool,  but  Charlie  Guest,  welllfnown California  pro,  shows  them  how  it  should  be  done.  1874 
ft.     Released  Sept.  22.  1929. 

HOLLYWOOD  STAR.  A  (1372).  Harry  Gribbon.  Andy 
Clyde  and  Marjorle  Beebe.  Satire  on  the  old  cowboy 
meller  and  the  tallring  picture  In  which  everything  that 
could  go  wrong,  does  go  wrong.  1790  ft.  Released  Oct. 13  1929. 

BULLS  AND  BEARS.  Daphne  Pollard,  Andy  Clyde, 
Marjorlfl  Beebe.     Two  reels.     Released  March  3.  1930. 

HE  TRUMPED  HER  ACE.  Johnny  Burke,  Marjorle  Beebe. 
Two  reels.    Released  March  24,  1930. 

CLANCY  AT  THE  BAT  (1373).  Harry  Gribbon  and  Andy 
Clyde.  Rolling  the  baU  of  fun  on  the  diamond.  As  a 
batter,  Harry  proves  to  be  sUghtly  batty.  1954  ft.  For release  Nov.  3.  1929. 

NEW  HALF-BACK,  THE  (1374).  Harry  Gribbon  and  Andy Clyde.  Football  taken  not  too  seriously.  2  reels.  For 
release  Nov.  24.  1929. 

UPPERCUT  O'BRIEN  (1375).  Harry  Gribbon.  Andy  Clyde, Marjorie  Beebe.  The  two  boys  are  opposite  flght  pro- moters.   1601  feet.    Release  December  15,  1929. 
SCOTCH  (1376).  Billy  Bevan  and  Andy  Clyde  co-featured. 
Both  partake  freely  of  the  fluid  that  ages  in  the  bathtub, 
and  when  they  begin  to  "see  things"  they  hastily  leave 
the  home  of  the  honeymooners,  much  to  the  latter's  delight. 1966  ft.    For  release  Jan.  19,  1930. 

SUGAR  PLUM  PAPA  (1377).  Andy  Clyde,  Harry  Gribbon 
and  Daphne  Pollard.  Daphne  married  the  wealthy  Andy 
BO  that  she  could  marry  off  her  sailor  son  to  a  princess. 
But  the  maid  had  "It."  1.932  feet.  Released  Feb.  16. 1930.    (TOS)  Feb.  8,  IflSn 

Coronet  Talking  Comedies 
Starring  Edwarc]  Everett  Horton 

ELIGIBLE  MR.  BANGS,  THE  (446).  The  amusing  pursuit 
and  capture  of  Edward  Everett  Horton  by  Florence  El- dridge.    1895  ft.    Released  Jan.  13.  1929. 

ASK  DAD  (447).  Edward  Everett  Horton  and  Ruth 
Renlck.  Two  men  in  love  with  a  maid.  Who  won?  Ask 
Dad.    1872  ft.    Released  Feb.   17.  1929. 

GOOD  MEDICINE  (451).  Edward  Everett  Horton  as  a 
patlent-less  doctor  who  gets  a  position  in  a  hospital through  Olive  Tell.  Enid  Bennett  plays  the  part  of  the 
wife.    1868  ft.    Released  December  8.  1929. 

RIGHT  BED,  THE  (448).  Edward  Everett  Horton  found 
a  blonde.  But  his  wife  (Betty  Boyd)  was  a  brunette. 
1523  ft.     Released  April  14.  1929. 

TRUSTING  WIVES  (449).  Mixing  love  sonnets  witfc  marsh- 
mallow  cake.  Edward  Everett  Horton  and  Natalie  Moor- 
head  in  a  battle  of  wits.    1699  ft.    Released  June  23.  1929. 

PRINCE  GABBY  (450).  A  silk-hat  burglar  who  came  to 
steal,  but  stayed  to  conquer.  1615  ft.  Released  Sept.  15. 
1929. 

Jack  White  Talking  Comedies 
OH  DARLING  (2617).  Addie  McPhaU,  Norman  Peck.  He 
was  too  bashful  to  make  love  to  his  wife,  but  he  found 
It  eaiF  to  say  "darling"  to  another.  1565  ft.  Re- leased Feb.  15,  1930.    (TOS)  Feb.  8,  1930. 

HOT  AND  HOW  (2616).  Co-featuring  PhyUis  Crane  and 
Harold  Goodwin.  The  younger  generation  makes  whoopee, 
but  changes   the  speed   to  slow   motion  when   the  older 

Short 

Features 

With  Sound 

generation  makei  its  appearance.  1528  ft.  For  release Jan.  12,  1930. 
ZIPl  BOOMl  BANGI  (1663).  Raymond  McEee  takes  bis 

family  to  the  circus  and  has  a  wild  time.  Conlin  and 
Glass  in  the  supporting  cast,  1805  ft.  Released  March 
17  1929. 

MADHOUSE,  THE  (1668).  Eddie  Lambert  and  Monty 
ColUns.  Everything,  including  the  kitchen  sink,  militates 
against  a  peaceful  Sunday  morning.  1643  feet.  Released 
December  1,  1929. 

COLO  SHIVERS  (1664).  Ghosts  that  are  aU  in  the  spirit 
of  fun.  Ai  Thompson  "plays  dead"  and  plants  ghosts  in the  house  to  test  heroism  of  relations.  Raymond  McKee 
and  Lucille  Hutton  win.    1741  ft.    Released  May  19,  1929. 

LOVERS'  DELIGHT  (1665).  Johnny  Arthur  and  Pauline 
Garon  are  a  pair  of  the  one-year-old  lovebirds  whose 
neighbors  are   "cats."     1523  ft.     Released  June  30.  1929. LOOK  OUT  BELOW  (1666).  Raymond  McKee  is  used  by 
Thelma  Todd  to  make  her  husband  Jealous  and  is  develops 
into  a  whoopee  party  on  skyscraper  girders.  1614  ft. 
Released  Aug.   18.  1929. 

HUNTING  THE  HUNTER  (1667).  Raymond  McKee  and 
Harold  Goodwin.  Tlseir  wives  didn't  mind  their  hunting wild  animals,  but  they  drew  the  line  at  wild  women. 
I.=i06  ft.     Released   October  20.  1929. 

DAD  KNOWS  BEST.  Taylor  Holmes,  Helen  Bolton.  Re- 
leased March  31,  1930.    Two  reels. 

Lloyd  Hamilton  Talking  Comedies 
CAMERA  SHY  (1349).  Lloyd  Hamilton,  Ruth  Hlatt.  Lloyd 

has  written  a  story  for  the  screen  which  he  thinks  U  bet- ter than  Stella  Dallas.  And  be  thinks  be  can  play  the 
lead  better  than  Barrymore,  1,654  ft.  Released  Feb.  9, 
1930.     (TOS)  Feb.  8,  1930. 

HIS  BIG  MINUTE  (10U5).  Lloyd  HamUton,  a  lad  from 
the  country,  comes  to  Bloody  Gulch  and  gets  in  wrong 
with  a  couple  of  bad  men.    1805  ft.    Released  May  5,  1929. 

DON'T  BE  NERVOUS  (1006).  Lloyd  Hamilton,  who  is  afraid of  his  own  shadow,  is  mistaken  for  a  gangster.  Even  the 
gangster's  moll  makes  the  mistake  and  makes  violent  love to  Dim.     1718  ft.     Released  July  7,  1929. 

GRASS  SKIRTS  (1010).  Ruth  Hiatt  marries  Lloyd,  an  In- 
valid, in  the  thought  that  his  death  will  make  her  eligible 

for  the  Jolly  Widow's  club.  Lloyd,  however,  gets  weU. 1667  feet.     Released  December  22. 
POLISHED  IVORY.  Lloyd  Hamilton.  Two  reels.  Released 
March  17. 

HIS  BABY  DAZE  (1007).  HamUton  is  nursemaid  to  little 
Billy,  who  turns  out  to  be  circus  midget,  bent  on  a 
nefarious  mission.     1751  ft.     Released  Aug.   18,  1929. 

PEACEFUL  ALLEY  (1008).  Lloyd  Hamilton  tries  to  reform 
little  Douglas  Scott  who  has  "taking  ways."  1835  ft. Released  Sept.  29,  1929. 

TOOT  SWEET  (1009).  Lloyd  likes  Lena  and  she  plays  him 
for  aU  he's  got  and  then  leaves  him  flat  for  her  apache. 1802  ft.    Released  Nov.  10.  1929. 

Lupino  Lane  Comedies SHIP  MATES  (2613).    Lupino  Lane  is  a  goofy  gob,  and  his 
fellow-sailors  make  the  most  of  his  sappiness.     1570  ft. Released  April  21,  1929. 

BUYING    A    GUN    (2612).     Fun   in   a   gun   shop  with  the 
brothers   Lupino    (Wallace   and   Lupino   Lane).     1531  ft. 
Released  July  14.  1929. 

FIRE  PROOF  (2614).    Lupino  Lane  starts  an  opposition  Are 
house  and  his  little  four-year-old  playmate  tries  to  boost 
his  business   by  starting  (Ires.     1598  ft.     Released  Sept. 
8.  1929. PURELY  CIRCUMSTANTIAL  (2615).  Lane  is  a  newlywed 
against  whose  happiness  circumstances  seem  to  conspire. 
2  reels.    Released  Nov.  17.  1929. 

Mermaid  Talking  Comedies 
BIG  JEWEL  CASE,  THE  (1440).  Eddie  Lambert,  Fred 
Kelsey,  Anita  Garvin.  Eddie  Is  a  detective  by  profession, 
but  a  coward  by  nature.  1.480  ft.  Released  Feb.  23, 1930. 

CRAZY  NUT,  THE  (1436).  Franklin  Pangborn  imagined  he 
had  every  imaginable  illness.  When  the  doctor  told  him 
he  would  die.  he  promptly  proceeded  to  get  weU.  John  T. 
Murray  and  Vivien  Oakland  in  the  cast.  1480  ft.  Re- leased June  2.  1929. 

ROMANCE  DE  LUXE  (1439).  Monty  Collins  and  Nancy 
Dover.  Love  and  danger  generously  mixed.  Thrills  of  the 
high  and  dizzy  type.  1335  feet.  Released  December  29, lfi29. 

TICKLISH  BUSINESS  (1437).  Monty  CoUins  and  Vernon 
Dent  are  a  couple  of  Tin  Pan  Alley  guys,  and  women  and 
songs  are  their  major  troubles.  1843  ft.  Released  Aug. 
25.  1929. 

TALKIES,'  THE  (1438).  A  funny  idea  of  how  a  talking picture  is  made.  Monty  Collins  and  Vernon  Dent  are  the 
gooly  "sound  experts."     1522  ft.     Released  Oct.  27.  1929. 

Terry-Toons 
HOT  TURKEY.    One  reel.    Released  March  10.  1930. 
PRETEZELS.    One  reel.    Released  March  24,  1930. 

Tuxedo  Talking  Comedies 
SOCIAL  SINNERS  (1880).  A  bug  exterminator  mingles  in 
high  society.  Raymond  McKee,  Cissy  Fitzgerald,  Marion 
Byron.  1710  ft.  Released  Sept.  1,  1929 

.DON'T  GET  EXCITED  (1881).  Lloyd  Ingraham  sails  for Hawaii  to  get  away  from  an  annoying  guitar-strumming neighbor,  only  to  find  him  occupying  the  adjoining  cabin 
on  the  boat.  Harold  Goodwin,  Addie  McPhail  and  Estelle 
Bradley.    1444  ft.    Released  Nov.  10.  1929. 

DRUMMING  IT  IN  (1882).  Raymond  McKee  and  Phillip 
Smalley  work  for  Mr.  Pirtle,  the  drum  manufacturer. 
The  boys  visit  their  employer's  country  estate,  and  almost wreck  the  place.     IfiOO  ft.     For  release  Januarv  26.  1930. 

TROUBLE  FOR  TWO.  Raymond  KcKee.  Two  reels.  Re- leased March  10. 

FITZ  PATRICK 
PEOPLE  BORN  IN  SEPTEMBER:  Horoscope,  obtainable  on 

disc  and  film.    For  release  August  26.    One  reel. 
BARCELONA  TO  VALENCIA:  Traveltalk,  on  disc  only. 
For  release  August  26.    One  reel. 

LABOR  DAY:  HoUday  short.  Obtainable  on  film  only. 
For  release  August  26. 

PEOPLE  BORN  IN  OCTOBER:  On  (Urn  and  disc.  For  re- 
lease September  14.    One  reel. 

VALENCIA  TO  GRANADA:    TraveltaUi.    On  Mm  and  dlse. For  release  .September  21.    One  reel. 
COLUMBUS  DAY:   Holiday  short.    On  disc  only.    One  reeL For  release  September  21. 
PEOPLE  BORN  IN  NOVEMBER:   Horoscope.    On  film  and disc.    For  release  October  3.    One  reel. 
GRANADA    TO   TOLEDO:    Travehalk.     On  fllm  and  disc 

P'or  release  October  15.    One  reel. 
ARMISTICE  DAY:    Holiday  short.    On  disc  only.    For  re- lease October  15.    One  reel. 
THANKSGIVING  DAY:   Holiday  short.    On  disc  only.  For 

release  October  15.    One  reel. 
PEOPLE  BORN  IN  DECEMBER:    Horoscope.    On  fUm  and 

disc.    For  release  October  2.    One  reel. 
CHRISTMAS  AND  NEW  YEAR:   HoUday  short.    Disc  only. 
For  release  November  9.    One  reeL 

IN  OLD  MADRID:   Traveltalk.    FUm  and  disc.    For  release 
November  15.    One  reel. 

PEOPLE  BORN  IN  JANUARY:   Horoscope.    Film  and  disc 
For  release  Dec.  1.    One  reel. 

METRO-GOLDWYN-MAYER 
MG  M  Colortone  Revue 

CLIMBING    GOLDEN    STAIRS    (R-1.)     Released    Aug.  8, 
1929 

MEXICANA   (R-2).    Released  Aug.  31,  1929. 
DOLL   SHOP.   THE    (R-3).     Released  Aug.   31,  1929. 
DOLL  SHOP,  THE   (R-3).    Released  Sept.  28,  1929. 
GENERAL,  THE  (R-4).    Released  Oct.  26.  1929. 
SHOOTING  GALLERY,  THE  (R-5).    Released  Not.  23,  1929. 
GEMS  OF   M  G  M   (R-5).    Dec.  21.  1929. 

Charley  Chase  Hal  Roach  Comedies STEPPING  OUT   (1847):    Going  out  without  wife  to  haye 
a  good  time.    Release  November  2. 

LEAPING   LOVE    (1847):    Charlie  falls  In  love  Titta  both 
mother  and  daughter  but  marries  cigarette  girL  Release June  22. 

THE  BIG  SQUAWK  (1710):   In  which  bashful  Charley  wins 
his  girl.    Release  May  25. 

SNAPPY  SNEEZER   (1729):    CharUe  has  hay  fever  In  thii one.     Release  July  20,  1929. 
CRAZY    FIGHT    (1702):    CharUe  in  a  role  as-  s  dancer. Release  September  7,  1929. 
REAL  McCOY,  THE:    Charley  Chase,  Thelma  Todd,  Edgar 

Kennedy.     Charley  being  chased  by  a  cop  for  speeding. 
Directed  by  Warren  Doane. 

Laurel  and  Hardy  Hal  Roach  Comedies 
UNACCUSTOMED  AS  WE  ARE  (1940):  Getting  in  dutch 

with  the  wife  and  neighbors.     Release  May  4. 
BERTH  MARKS  (1807):  The  life  of  two  fellows  sleeploi 

in  an  upper  berth  in  a  speeding  train.    Release  June  L 
THEY  GO  BOOM  (1864):  Hardy  playing  doctor  In  helping 
Laurel  with  his  terrific  cold.  In  which  the  bed  goes 
boom.     Release  September  21. 

ANGORA  LOVE  (1884):  Trying  to  hide  a  goat  from  the 
hardboUed  landlord.     Release  December  14,  1929. 

MEN  0'  WAR  (1822):  Two  sailors  go  rowing  into  other 
people's  boats.     Release  June  29,  1929. 

NIGHT  OWLS:  Stan  Laurel  and  Oliver  Hardy.  T*  s  two boys  volimteer  to  rob  a  house  so  a  police  officer  7aln 
fame  by  the  arrest.    Directed  by  James  Parrott. 

PERFECT  DAY  (1845):  Laurel  and  Hardy  goirp  i- ing  in  an  old  flivver  that  causes  a  delay  that  -ia. 
Release  August  10.  1929. 

BACON  GRABBERS  (1862):  Two  detectives  sent  to  bring 
back  an  unpaid  radio  that  is  owned  by  a  hardboUed  in- 

dividual.    Release  October  19. 

Harry  Langdon  Hal  Roach  Comedies SKY   BOY   (1881):    Harry  landing  on  an  iceberg  with  hii 
rival  boy  friend.     Release  October  5. 

HOTTER  THAN  HOT  (1765):   Harry  and  a  beautiful  blonde 
locked  in  a  building  that's  on  fire. FIGHTING   PARSON,  THE:    Harry  Langdon,  Nancy  Dover, 
Thelma  Todd,  Eddie  Dunn.    Harry  as  a  traveling  minstreL 
Directed  by  Fred  Guiol. 

SKIRT  SHY  (C-223).    Released  Nov.  30,  1929. 

Our  Gang  Hal  Roach  Comedies 
SATURDAY'S  LESSON   (1577):    The  Gang  refuses  to  work until  a  devU  scares  them  into  working.  Release  July  9. 
LAZY    DAYS    (1870):    The  Gang   helps  Farina  earn  fifty 

bucks.     Release  August  15. 
RAILROADIN'    (1736):     The  Gang  goes  riding  in  s  train with  a  crazy  driver.     Release  June  15. 
SMALL   TALK    (2330):     The   Gang    in   an   orphan  home. 

Wheezer  is  adopted   and   the   Gang  go  to  visit  him  at 
his  elaborate  home.    Release  May  18. 

BOXING   GLOVES  (1603):    The  Gang  runs  a  prize  fight  in 
which  Joe  Cobb  and  Chubby  are  the  puglUsts.  Release 
September  9. 

BOUNCING  BABIES  (1908):  Wheezer  getting  rid  of  hij 
baby  brother,  who  gets  aU  the  attention  in  tiis  home. 
Release  October  12. 

Metro  Movietone  Acts 
DOLL  SHOP.  THF:  Gus  Edwards,  Vincent  Bryan,  Louis 

Alter,  Jo  Trent,  Dave  Snell,  Lionel  Belmore,  Buster  Dees, 
Ci  Kahn  and  M  G  M  Ensemble.    Directed  by  Sammy  Lee. 

GEORGE  LYONS  (79):  Numbers:  a.  "Beloved";  b.  "Ah, 
Sweet  Mystery  of  Life";  c.  "Don't  Be  Like  That";  d. 
"St.  Louis  Blues";  e.  "Rainbow  'Round  ily  Shoulder." 646  feet.    For  release  August  3.  1929. 

CECIL  LEAN  AND  CLEO  MAYFIELD  (80):  Number:  "His 
Lucky  Day."    1.735  feet.    For  release  August  10,  1929. 

GEORGIE  PRICE  (81):  Numbers:  a.  "The  One  That  I 
Love  Loves  Me";  b.  "I'm  Marching  Home  to  Tou."  714 feet.    For  release  August  17,  1929. 

PHIL  SPITALNY  and  His  Pennsylvania  Orchestra  (82). 
Numbers:  a.  "Medley  of  Musical  Comedy  Hits";  b.  "Fare- well Blues.''    71  feet.    For  release  August  24.  1929. 

VAN  AND  SCHENCK  (83).  Numbers:  a.  "That's  How  Yon 
Can  TeU  They're  Irish";  b.  "Rainbow  'Round  My  Shoul- der"; c.  "Ramona";  d.  "The  Dixie  Troubadours."  838 feet.    For  release  August  31.  1929. 

GEORGE  DEWEY  WASHINGTON  (84):  Numt  :rs:  a.  "Just 
Be  a  Builder  of  Dreams";  b.  "Down  Among  the  Sugar Cane."    633  feet.    For  release  September  7.  X929. 

TITTA  RUFFO  (85)  in  "Credo"  from  "Othell.y."  625  feet. For  release  September  14.  1929. 
METRO  MOVIETONE  REVUE— "Bits  of  Bro  idway"  (86). For  release  September  21.  1929. 
MADAME  MARIA  KURENKO  (87).  Numbers:  a.  "The 
Jewel  Song."  from  Faust,  b.  "II  Bacio";  "The  Last Rose  of  Summer."  840  feet.  For  release  rieptember  28. 1929. 

KELLER  SISTERS  AND  LYNCH  (88).    Numbers:   a.  "How 
D'Ya  Do";  b.  "Ka  Krazy  for  You";  c.  "If  I  Had  Tou." 727  feet.  For  release  October  5,  1929. 

YVETTE  RUGEL   (89).    Numbers:    a.   "Paradise  Lost";  b. "Marie";  c.  "The  Parting."    713  feet.    For  release  October 
12  1929 

SONG  WRITERS  REVUE,  THE:  Gus  Edwards,  Dave  Dreyer, 
Fred   A.   AlUen,   Roy   Turk,   Roy   Heindorf,   Nacio  Herb 
Brown,  Arthiu'  Freed,  Roy  Egan,  Fred  Fisher  and  Jack Bennv.    Directed  by  Sammy  Lee. 

BILTMORE  TRIO  (90).    Number:    "JaU  Birds."    860  feet. For  release  October  19,  1929. 
CLYDE  DOERR  (91).    Saxophone  act.    Numbers:  a.  "Saxo- 

phone March";  b    "Sunny   South";  c.  "TechnicaUtiea"; 
d.  "Bye.  Bye,  Sweetheart."    795  feet.    For  release  Octo- ber 26,  1929. 
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51 JIMMY  HUSSEY  (97).    Number:   "Dneasy  Street."  841  feet. For  rele&se  December  7, 
ROY    EVANS    (assisted    by   Al   Belasco)    (98)    In  comedy 

sketch.    Exclusive  Columbia  artist.    796  feet.    For  release 
December  14,  1929. 

THE  REVELLERS  (»9).    Numbers:    a.  "I'm  Looting  Over 
a  Four  Leaf  Clover";  b.  "Eose  of  Waikikl";  c.  "Breezing 
Along  With  tbe  Breeze."    607  feet.    For  release  December 21.  1929. 

MADAME  MARIA  KURENKO  (100).    Numbers:  a.  "Shadow 
Song"  from  "Dlnorrah";  b.   "Song  of  India."    714  feet. For  relea.se  December  2,  1929. 

WALTER  C.  KELLY  (101),  in  "The  Virginia  Judge."  803 feet.     For  release  January  4,  1930. 
VAN   AND  SCHENCK   (102).     Numbers:    a.  "Everything'j 
Going  to  Be  All  Right";  b.   "Ain't  Got  Nothin'  Now"; 
c.  "St.  Louis  Bluea."    799  feet.    For  release  January  11. 1930. 

CLYDE  DOERR  (103).  Saiopkone  act.  Numbers:  a.  "Wed- 
ding of  the  Painted  Doll";  b.  "If  I  Had  Tou";  c 

"Original  Music."    572  feet.    For  release  January  18,  1930. 
BILTMORE  TRIO  (104)  in  "College  Romeos."  853  feet. For  release  January  26,  1930. 

*    •  • 

PARAMOmX 

Christie  Talking  Plays 
LET  ME  EXPLAIN.  Starring  Taylor  Holmes,  with  John  T. 
Murray  and  Vivienne  OalUand.  Adapted  from  Kenyon  Nich- 

olson's domestic  sketch,  "The  Anonymous  Letter."  Released Janirary  25.  1930.   Two  reels. 
THE  DUKE  OF  DUBLIN.  Starring  Charlie  Murray.  Comedy 

sketch  of  Irish  ditch  digger  who  suddenly  gets  a  million 
and  runs  a  wild  apartment  house.  Released  February  1. 1930.    Two  reels. 

DON'T  BELIEVE  IT.  Starring  James  Gleason  with  Lucille Gleason  and  John  litel.  A  husband  becomes  invisible  when 
he  returns  from  a  bust  in  Florida  in  a  rented  taiicab. 
GIeasK''»  sketch  which  was  played  on  stage.  Released  Feb- nM(»T"  •   1930.    Two  reels. 

SCR^'  ;  Y  MARRIED:  With  Johnny  Arthur,  Bert  Roach. RV  ■  and  Mabel  Forrest.  Two  warring  couples  across 
the  na.  com  each  other  in  an  apartment  house.  From 
playlet  by  Wilson  Collison.  Released  February  22,  1930. Two  reels. 

THE  BEARDED  LADY.  Louise  Fazenda  in  a  sideshow  bur- 
lesque with  all  typical  characters  of  a  dime  museum.  Re- 
leased March  1.  1930.    Two  reels. 

DOWN  WITH  HUSBANDS:  With  Johnny  Arthur.  Bert 
Roach  and  Frances  Lee.  Based  on  Howard  Green  and 
Milton  Hocky's  sketch,  "Wives  on  Strike."  Men  importing fair  strikebreakers  to  Paducah  to  break  their  wives  walk- 

out.   Released  March  8,  1930.    Two  reels. 
THE  STRONGER  SEX:  Carmel  Myers,  Bert  Roach,  George 

Stone  and  Frances  Lee,  in  comedy  sketch  by  Florence  Ryer- 
son  and  Colin  Clements  of  a  free-love  author  and  her  real 
life^and  home  longings.    Released  March  15,  1930.  Two 

HIS  HONOR.  THE  MAYOR:  Charlie  Murray  in  a  politician 
campaign  comedy  sketch.  Released  March  22.  1930.  Two reels. 

THE  MELANCHOLY  DAME.  All  colored  cast  from  Octavus 
Roy  Cohen  story,  staged  in  colored  cabaret.  1909  feet. 
Released  Feb.  2,  1929. 

A  BIRD  IN  THE  HAND.  Lois  Wilson,  Jason  Robards,  Roy 
D'Arcy  and  Dot  Farley,  farcical  sketch  between  husband and  wife  over  love  and  money.  1833  feet.  Released  Feb. 16  1929 

POST  MORTEMS.  Raymond  GrifBth,  Tom  Kennedy,  Mabel 
Forrest,  comedy  playlet  with  gentleman  burglar  sitting  in  a 
bridge  game  with  couple  he  came  to  rob.  2017  feet.  Re- leased Mar.  2,  1929. 

MUSIC  HATH  HARMS.  All  colored  cast  In  Octavus  Roy 
Cohen  story  about  saxophone  player  who  couldn't  play  tlie sax  and  had  a  double.   1892  feet.   Released  Mar.  16,  1929. 

MEET  THE  MISSUS.  James  and  Lucille  Gleason  in  Kenyon 
Nicholson  play,  about  vaudeville  husband  and  wife,  former 
coming  home  a  little  Inebriated  with  a  blonde.  1808  feet. 
Released  Mar.  30,  1929. 

JED'S  VACATION.  Charley  Grapewln.  Anna  Chance,  In  their own  vaudeviUe  sketch  about  adopting  a  baby.  Introduction 
on  musical  comedy  stage.  1909  feet.  Released  Apr.  13. 1929 

WHEN  CAESAR  RAN  A  NEWSPAPER.  Raymond  Hatton. 
Sam  Hardy  In  Waldemar  Young's  travesty  of  Caesar  as an  editor,  Maro  Antony  as  a  press  agent  for  Cleopatra. 
1821  feet.    Released  May  11,  1929. 

HOT  LEMONADE.  Louise  Fazenda.  Johnny  Artkur  and 
Walter  Hiers.  in  a  triangular  comedy  on  board  a  steamer 
bound  for  Honolulu.    1850  feet.    Released  May  25,  1929. 

DEAR  VIVIEN.  Raymond  Hatton  and  Sam  Hardy  In  a 
clever  comedy  skit  about  a  business  man  who  wrote  letters, 
with  which  a  blackmailing  blonde  is  holding  him  up. 
1891  feet.    Released  June  22,  1929. 

THE  SLEEPING  PORCH.  Raymond  GrlfHth,  Barbara 
Leonard  and  John  Litel  in  sketch  about  a  husband  who  Is 
sleeping  out  In  the  snow  to  cure  a  cold  and  his  scheme 
with  a  convict  to  get  him  out  of  it.  1550  feet.  Released 
Sept.  7.  1929. 

FARO  NELL,  or  In  Old  Californy.  Louise  Fazenda.  Jack 
Luden  and  Frank  Rico  In  a  travesty  revival  of  an  old 
western  meloflrama.  Laid  on  the  desert  and  In  an  old 
fashioned  movie  western  saloon.  1819  feet.  Released  Oct. 
5.  1929. 

ADAM'S  EVE.;  Johnny  Arthur,  Frances  Lee.  In  a  comedy 
sketch  starting  with  a  bridegroom's  pre-marriage  celebration and  ending  In  a  mlxup  in  the  apartment  of  two  chorus 
ladles.    1618  feet.    Released  Oct.  12.  1929. 

HE  DID  HIS  BEST.  Taylor  Holmes,  Carmel  Myers  and 
Kathryn  McGulre,  in  farce  comedy  playlet  of  Holmes  enter- 

taining a  friend's  wife  for  the  evening,  ending  In  a  comedy sword  duel.    1616  feet.    Released  Oct.  19,  1929. 
THE  FATAL  FORCEPS.  Ford  Sterling,  Bert  Roach  and 

Will  King,  in  comedy  of  a  dentist  on  trial  for  nearly 
murdering  a  saxophone  player  whose  music  had  driven 
him  crazy.    1664  feet.    Released  Nov.  2.  1929. 

THE  DANCING  GOB.  Buster  and  John  West,  In  com- 
bination of  West's  stage  dancing  and  comedy  taking  place at  a  naval  training  station  where  the  actors  are  mistaken 

for  sailors.    1823  feet.    Released  Nov.  9.  1929. 
DANGEROUS  FEMALES.  Marie  Dressier  and  PoUy  Moran 

In  a  comedy  of  two  old  spinsters  about  to  entertain  either 
the  evangelist  or  a  dangerous  criminal,  with  Dressier  get- 

ting a  little  Intoxicated  with  the  visitor.  1873  feet.  Re- 
leased Nov.  16,  1929. 

BROWN  GRAVY.  All  colored  cast  in  Octavus  Roy  Cohen 
story  about  a  fake  medium  swindling  the  gullible  patrons, 
novel  feature  Is  inclusion  of  Georgia  JubUee  Singers  in 
spirituals.     1627  feet.     Released  Nov.   23,  1929. 

HE  LOVED  THE  LADIES.  Taylor  Holmes,  Helene  Millard 
and  Albert  Contl,  in  farce  comedy  sketch  of  a  near  elope- ment of  a  wife  and  how  Holmes,  the  husband,  cleverly 
handles  the  situation.    1764  feet.    Released  Nov.  30.  1929. 

WEAK  BUT  WILLING.  Will  King,  BlUy  Sevan  and  Dot 
Farley  in  a  comedy  in  a  cabaret,  with  the  Hebrew  comedian 
In  a  role  of  a  husband  being  given  a  birthday  party  and 
not  being  able  to  get  any  food.  1627  feet.  Released 
Dec.  14  1929 

MARCHING  TO  GEORGIE.  Buster  and  John  West  and 
Frances  Lee  in  a  comedy  starting  on  a  battleship,  with 
Buster  as  a  saUor  and  John  as  comic  captain,  and  ending 
In  a  mixup  in  a  girl's  boarding  school.  1850  feet.  Re- leased Dec.   21,  1929. 

THAT  RED  HEADED  HUSSY.  Charley  Grapewln  and  Anna 
Chance  as  a  couple  of  old  time  vaudevilUans  in  a  martial 
sketch  staging  a  fake  Quarrel  in  front  of  their  fighting 
daughter  and  son-in-law.  1521  feet.  >  Released  Dec.  28, 1929. 

FOR  LOVE  OR  MONEY.  Lois  Wilson,  Bert  Roach  and 
Ernest,  Wood,  in  a  comedy  at  the  race  track,  with  horse 
race  atmosphere  and  Bert  Roach  proving  his  friend's  wife's love.    1827  feet.    Released  Jan.  4,  1930. 

SO  THIS  IS  PARIS  GREEN.    Louise  Fazenda,  Bert  Roach 
and  George  Stone,  in  a  burlesque  of  the  Parasian  Apache 
theme,  laid  in  tke  cabarets  and  Latin  quarter  of  Paris. 
Released  Jan.  18,  1930.    Service  tallis.  Feb.  ID,  1930. *    •  • 

PATHE 

George  LeMaire  Comedies 
AT  THE  DENTIST'S  (0501).  George  LeMaire  and  Louis 
Simon.  Scene:  Dentist's  ofBce.  Louis  Simon,  suffering from  a  toothache  goes  to  George  LeMaire  for  treatment. 
For  release  March  24,  1929.     2  reels. 

DANCING  AROUND  (0502).  George  LeMaire  and  Joe  Phil- lips. Scents:  Exterior  and  cabaret.  George  LeMaire  and 
Joe  Phillips  take  girls  out  for  big  time.  Ivan  Bnmnell's 
Montrealers  play  "My  Album  of  Dreams"  and  Vivienne Johnson  sings  "Marie."  For  release  April  21,  192S.  Two 
reels. GO  EASY,  DOCTOR  (0503).  George  LeMaire,  Louis  Simon. 
George  LeMaire  as  the  bone-breaker — Louis  Simon  as  the nut — and  howl    For  release  July  14.  1929. 

THE  PLUMBERS  ARE  COMING  (0504).  George  LeMaire, 
Louis  Simon.  LeMaire  and  Simon,  two  burglars,  trying  to 
act  like  plumbers.    For  release  August  18,  1929.    2  reels. 

GENTLEMEN  OF  THE  EVENING  (0505).  George  LeMaire. 
Lew  Hearn.  Eralyn  Knapp.  George  LeMaire  as  the  house 
detective.  Lew  Heam  as  a  delegate  in  Association  of  In- ventors of  America  convention  and  Evalyn  Knapp  as  the 
girl  in  the  case.    For  release  Oct.  20,  1929.    2  reels. 

BARBER'S  COLLEGE  (0506).  George  LeMaire,  Lew  Heam. 
Sam  Raynor.  Gladys  Hart.  Lew  Heam  as  "Good  Time 
Charlie,"  g-^duate  of  a  barbers'  college,  creates  bavoo  In a  barber  shop.    For  release  Dec.  15.  1929.    2  reels. 

TIGHT  SQUEEZE,  A  (0507).  George  LeMaire,  Jimmy  Conlin, 
Evalyn  Knapp.  The  adventures  of  a  pair  of  impecunious 
young  men  who  borrow  dress  suits  to  call  upon  their  best 
girls.    For  release  Feb.  2.  1930.    2  reels. 

A  PERFECT  MATCH  (0516).  Paul  Baron.  Ann  Butler, 
Clara  Langsner,  George  Mayo.    Release  April  6.  1930, 

Manhattan  Comedies 
HER  NEW  CHAUFFEUR  (0511).  Louis  Simon,  Veree  Teas- dale,  Averill  Harris.  Veree  Teasdale  thinks  Louis  Simon 

is  her  new  chauffeur,  while  he  thinks  Veree  Is  his  bride- 
to-be.    For  release  May  19,  1929.    2  reels. 

WHAT  A  DAY  (0512).  Louis  Simon,  Kay  Mallory.  What 
a  picnic  he  had  when  he  started  to  take  his  family  on  a 
picnic.    For  release  June  16.  1929.    2  reels. 

HARD  BOILED  HAMPTON  (0513).  Harry  Holman,  Evalyn 
Knapp,  Doris  McMahon,  Alice  Bunn,  Andy  Jochlm.  Hol- 

man is  a  hard  boUed  lawyer  with  a  fast  line.  For  re- lease July  28.  1929.    2  reels. 
BIG  TIME  CHARLIE  (0514).  Lew  Heam,  Dick  Lancaster, 
Evalyn  Knapp.  A  hick  comes  to  New  York  to  make 
whoopee  on  New  Year's  Eve.  Eddie  Elkins'  Orchestra  plays in  night  club  sequence.  For  release  October  6,  1929.  3 reels. 

LOVE,    HONOR    AND    OH.    BABY    (0515).     Herbert  Yost. 
Franklyn  Ardell,   Evalyn   Knapp,   Kay   Mallory.     A  very 
modern  version  of  "the  worm  that  turned"  theme.  For release  December  15.  1929.    2  reels. 

DANCE,    MAN    DANCE    (0516).     Special   Cast.  Releasing 
April  13.  1930. 

Checker  Comedies 
THE  SALESMAN  (0531).  Frank  T.  Davis,  Helyn  Ebys-Rock. 
Frank  T.  Davis  sells  -  a  car  to  Helyn  Eby-Roek.  For  re- lease July  21,  1929.    2  reels. 

TURKEY  FOR  TWO  (0532).  Frank  T.  Davis,  William 
Frawley,  Noel  Francis.  Two  escaped  convicts  with  a  fond- 

ness for  turkey  come  to  a  Westchester  inn  at  Thanks- 
giving. Jack  LeMaire's  Golden  Rooster  Orchestra  features "I'll  Say   She's  Pretty."     For  release  August  25,  1929. 

SMOOTH  GUY,  THE  (0533).  Frank  T.  DavU  and  Evalyn 
Knapp.  A  bean  salesman  with  a  grand  spiel  tries  bis 
line  on  a  small  town  girl.  For  release  Oct.  27,  1929. 
2  reels. ALL  STUCK  UP  (0534).  Harry  McNaughton,  Olyn  Landick, 
Charles  Howard.  Evalyn  Knapp,  Lester  Dorr,  Joe  B.  Stan- ley. How  paper  hangers  go  on  strike  and  guests  at 
newlyweds'  housewarming  try  to  finish  the  Job  with  mirth- ful results.    Release  Jan.  19.  1930.    2  reels. 

Melody  Comedies 
SYNCOPATED  TRIAL  (0571).  Morgan  Morley,  Lew  Sey- 
more.  A  musical  mock  trial.  Eddie  Elkins'  Orchestra  and Ed  Prinz  Dancers  feature.  For  release  September  8.  1829. 
2  reels. 

AFTER  THE  SHOW  (0572).  Jack  Pepper,  Morgan  Morley, 
Paul  Gamer,  Jack  Wolf.  Numbers:  "Can't  Find  a  Girl." 
"A-Himting  We  Will  Go."  "Here  We  Are."  "Jlg-A-Boo- 
Jig,"  "Ain't  That  Too  Bad,"  "Mississippi  Mud."  For release  Nov.  10,  1929.    2  reels. 

NIGHT  IN  A  DORMITORY,  A  (0573).  Ginger  Rogers,  Ruth 
Hamilton,  Thelma  White,  Morgan  Morley,  Eddie  Elkins 
and  Orchestra.  Miniature  musical  comedy.  Numbers:  "Stay 
With  It,"  "Song  of  the  Volga,"  "I  Love  a  Man  In  a 
Dniform."  "Where  the  Sweet  Forget-Me-Nots  Remember," 
"Why  Can't  You  Love  That  Way,"  "Dormitory  Number." For  release  Jan.  5.  1929.    2  reels, 

CHILLS  AND  FEVER  (0545).  Al  Shean,  Mary  Clark, 
Evalyn  Knapp.     Release  April  27,   1930.     Two  reels. 

Variety  Comedies 
BEACH  BABIES.  Charles  Kemper,  Evalyn  Knapp,  Naomi 
Casey.  Charles  Kemper  tries  to  shine  in  the  eyes  of 
Evalyn  Knapp  while  Naomi  Casey  makes  kim  appear  ridicu- lous.   For  release  August  4,  1929.    2  reels. 

HAUNTED  (0552).  Bob  MiUikin.  Evalyn  Knapp.  Charles 
Kemper.  Mystery  comedy  embodying  all  the  thrills  of 
The  Cat  and  the  Canary,  The  Gorilla,  The  Bat  and 
others.    For  release  September  1.  1929.    2  reels. 

END  OF  THE  WORLD  (0553).  Alexander  Carr,  Lorin  Raker, 
Marcia  Manning.  A  wealthy  Hebrew,  believing  the  world 
is  about  to  end,  gives  his  son  thousands  and  his  consent 
to  the  latter's  marriage  to  an  Irish  maid.  For  release September  29,  1929.     2  reels. 

HIS  OPERATION  (0544).  Charles  Kemper,  Sally  Noble. 
He  must  have  quiet,  but  what  a  racket  they  raise.  For release  Nov.  24.  1929.     2  reels. 

WEDNESDAY  AT  THE  RITZ  (0555).  Charles  Kemper, 
Evalyn  Knapp.  The  almost-married  young  man  and  some 
girl  and  they  meet  "Wednesday  at  the  Eitz."  Release Dec.  22.  1929.    2  reels. 

DOING  PHIL  A  FAVOR  (0557).  Mackenzie  Ward  and  Val 
Lester.  A  British  society  man  is  jealous  of  his  wife  and 
uses  his  friend  Phil  to  test  her  fidelity.  Release  Feb. 
16.  1930.    2  rceis. 

HIS  BIRHDAY  SUIT  (0558).  Dr.  Car]  Herman,  Steve 
Mills.  Billy  M.  Green,  Cliff  Bragdon.  What  happens  at 
a  vaudeville  show  when  two  little  boys  attempt  to  aid  the 
Great  Hokey  in  his  mystery  act.  For  release  May  4.  1930. 
2  reels. 

Folly  Comedies HER  HIRED  HUSBAND:  Released  January  12.  1930.  Two 
reels. FANCY  THAT  (0541).  WllUam  Frawley,  Earle  Dewey. 
What  a  party  would  look  like  if  two  kobos  suddenly 
became  millionaires.  Frawley  sings  "Dearest  One."  For release  September  22.  1920.    2  reels. 

SO  THIS  IS  MARRIAGE  (0542).  Guy  Voyer,  Norma  Pallat, 
Earle  Dewey.  Miniature  musical  comedy  of  marriage  and 
its  problems.  Theme  song:  "After  You  Say  'I  Love You.'  "    For  release  Nov.  17,  1929.    2  reels. 

BEAUTY  SPOT,  THE  (0543).  Special  Cast.  Releasing  April 
6.  1930. 

RIDE  'EM  COWBOY  (0544).  Thelma  White,  Bob  Carney, Lester  Door,  Omiar  Glover.  Eddie  EUiins  and  orchestra. 
Release   April   13,    1930.     Two  reels. 

SIXTEEN  SWEETIES  (0574).  Thelma  White.  Bob  Carney, 
Si  Wills.  Harry  McNaughton,  George  McKay,  Eddie  El- 

kins and  orchestra,  A  miniature  revue.  Release  April 20,  1030.    Two  reels. 

Golden  Rooster  Comedies 
GARDEN  OF  EATIN'  (0561).  James  Gleason.  Lucille  Web- 

ster Gleason.  The  story  of  Mr.  and  Mrs.  Jimmie's  bean- ery  that  tried  to  become  ritzy — and  what  happened  whenl 
Orchestra  plays  "Pouring  Down  Rain."  For  release  Aug- ust 11,  1929.    2  reels. 

RUBEVILLE  (0563).  Harry  B.  Watson.  Reg.  Merville,  Jere 
Delaney.  Josephine  Fontaine.  Miniature  musical  comedy. 
Numbers:  "Sally,"  "Maggie,"  "Sweet  Long  Ago,"  "Rag- 

ging the  Scale,"  "She  May  Have  Seen  Better  Days," 
"Sweet  Sixteen,"  "Wabash,"  "Bedelia,"  "Yaka  Hoola 
Hicky  Doola,"  "Over  the  Waves."  For  release  Deo.  8, 1029.    2  reels 

FIFTY  MILES  FROM  BROADWAY  (0566).  Harry  B.  Wat- 
son, Reg  MerviUe,  Oiga  Woods.  Miniature  musical  com- 
edy. Numbers:  "How  Is  Everytkhig  Back  Home,"  "Trail 

to  Yesterday,"  "Carolina  Moon,"  "Oh,  Tillle,"  "School- 
days," "Summer  Time,"  "Rosie,  You  Are  My  Posle," 

"Stars  and  Stripes,"  "Wait  Till  the  Sun  Shhies  Nellie," 
"Give  My  Regards  to  Broadway."  Release  March  16, 1930.    2  reels. 

RUBEVILLE  NIGHT  CLUB  (0564).  Harry  B.  Watson,  Reg 
Merville,  Josephine  Fontaine,  Olga  Woods.  Miniature 
musical  comedy.  Numbers:  "I'm  Just  a  Vagabond  Lover," 
"It's  Always  Fair  Weather,"  "Sunrise  to  Sunset,"  "Mag- 

gie," "Harmonists,"  "Nola,"  "Doin"  the  Raccoon,"  "Under 
•he  Double  Eagle,"  "Turkey  in  the  Straw,"  "Mocking Bird."    Release  Jan.  26.  1930.    2  reels. 

CROSBY'S  CORNERS  (0566).  Reg  Merville,  Felix  Rush, Josephine  Fontaine,  George  Patten.  Miniature  musical 
comedies.  Numbers:  "Down  On  the  Farm,"  "I'll  Do  Any- 

thing or  You,"  "Every  Day  Away  From  You,"  "What  a 
Day,"  "I  Ain't  Got  Nothing  for  Nobody  But  You,"  "Sweet 
16."  "Here  We  Are,"  "Ragging  the  Scale,"  "Good  Night, 
Ladies,"  "Merrily  We  RoU  Along,"  "Jingle  Bells,"  "Auld 
Lang  Syne."    Release  Feb.  23.  1930.    2  reels. 

FAIRWAYS  AND  FOUL  (0.'ir.2).  James  and  Lucille  Web- 
ster Gleason,  Tho  Gleason's  on  a  golf  course.  Release October  19.  1929. 

Buck  &  Bubbles  Comedies 

FOWL  PLAY  (0523).  Buck  and  Bubbles.  The  boys  have 
to  deliver  an  ostrich.  On  the  way  they  become  entangled 
with  a  yaller-sklnned  vamp.  What  happens  Is  plenty. 
Numbers:  "Suwanee  River."  "Oh,  You  Beautiful  DoU," 
"When  I  Get  You  Alone  Tonight,"  "Give  Me  a  Little  KIa» 
Wi.U  You  Hun,"  "Coal  Black  Mammy  of  Mine,"  "Chlckem Reel."    For  release  Dec.  29,  1929.    2  reels. 

HIGH  TONED  (0524).  Buck  and  Bubbles.  When  his  dusky 
rival  not  only  grabs  his  Job  of  butler,  but  also  his  lady 
friend.  Wildcat  brings  in  Denny  and  Lilly  the  goat  to 
start  something.  Numbers:  "My  Old  Kentucky  Home." 
"Home.  Sweet  Home."  "12th  Street  Rag,"  "Clarine 
Marmalade,"  "Lonely  Me."  Release  Feb.  9,  1930. 2  reels. 

DARKTOWN  FOLLIES  (0525).  Buck  and  Bubbles.  Broke 
and  hungry.  Wildcat  and  Denny  show  their  samples  of 
song,  dance  and  joke  and  stumble  onto  the  rehearsal  of 
a  Darktown  Follies  and  get  the  Job.  Numbers:  "St.  Louis Blues."  "I'm  Grazy  Fcr  You,"  "Rachmaninoff's  Prelude," 
"Mean  To  Me,"  "Some  Rainy  Day."  Release  March  S, 1930.    2  reels. 

HONEST  CROOKS  (0526).  Buck  and  Bubbles.  A  mysteri- ous black  bag.  buried  in  a  haystack  by  a  couple  of  crooks, 
is  foimd  by  the  boys,  full  of  money.  When  they  try  to 
return  it,  things  happen — and  howl  Numbers:  "Turkey  In 
the  Straw,"  "Old  Black  Joe."    Release  March  23.  1930. 

Pathe  Audio  Review 
No.  I.    ELEPHANT.    It's  climate  songs  of  the  steppes. No.  2    MAMMY,     Notes   from  Paris  the   street  that  Jack Built  fences. 
No.  3.    SAFARI.    Winter  white,  blow  the  man  down. 
No.  4.    BORNEO.    High  life  in  Borneo.    Paris  sprees.  New 

York.  Cossack. 
No.  5.  TIVOLI.  Gats  and  guns,  hills  of  homes.  Machine. 
No.  6.   SPOOKS.      He-styles    (Pathecrome)    on    with  the 

ISSUE  NO.  7.    We  Knew  Them  When— The  Land  of  Yester- day— Whiskev  Johnnio. 
ISSUE    NO.    8.      Fancy    Steppers— Red    Hot  Hollywood — Nocturne. 
ISSUE  NO.  9.    Things  We  Live  With — Indian — Lauder  and 
Funnier — 'Gator,' ISSUE   NO.    10.     Imported  Noise — 'Way  Up  There — Scoring the  Picture. 

(Produced  by  the  Van  Beuren  Corporation) 
Aesop's  Fables 

Diimer  Time,  Stage  Struck,  Presto  Change,  Skating  Hounds, 
Faithful  Pups,  Custard  Pies,  Woodchoppers,  Concentrate. 
Jail  Breakers,  Bug  House  College  Days,  House  Cleaning 
Time,  A  Stone  Age  Romance,  The  Big  Scare,  Jungle  Fool, 
Fly's  Bride,  Summer  Time,  Mill  Pond,  Tuning  In,  Barn- yard Melody,  Night  Club,  Close  CaU,  Ship  Ahoy. 

Grantland  Rice  Sportlight 
Winning  Patterns,  Three  Aces,  Crystal  Champions,  Clowning 

the  Game,  Sport  Almanac,  Modem  Rhythm,  Hoot,  Line 
and  Melody,  Duffers  and  Champs,  Boyhood  Memories, 
Gridiron  Glory,  Body  Building,  Stamina,  Feminine  Fitness, 
Sport  A-La-Carte,  Carolina  Capers,  Interesting  Tails,  Happy 
Golf. 

Topics  of  the  Day 
Topical  Hits.  Topical  Tips,  Topical  Bits,  Topical  Quips, 

Pressing  His  Suit,  Topical  Nips,  Topical  Clips,  Topical 
Pips,  Topical  Flips,  Topical  Slips,  Topical  Rips,  Topical 
Fits,  Topical  Wits,  Topical  Pits,  Topical  Slips,  Topical 
Licks,  The  Petters,  Topical  Kicks,  Topical  Ticks,  Topical 
Hicks,  Topical  Nicks,  One  the  Air. 

Song  Sketches MANDALAY:    Featuring  James  Stanley,  baritone. 
TRUMPETER,  THE:    Featuring  James  Stanley,  baritone. 
SONGS  OF  MOTHER.    Featuring  Francis  Luther  and  Eliza- 

beth Lenox. LOVES  MEMORIES.     Featuring  Francis  Luther.  Lois  Ben- nett and  Evalvn  Knapp. 
DEEP  SOUTH. 
AIR  CASTLES.. 
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Record  Breakers 

(Alberta  Vaughn-Ai  Cooke) 
(All-Talking — Two  Reels) AS  YOU  IHiKE  IT  (0B02).    Released  Sept.  8.  1S29. 

MEET  THE  QUINCE  (U603).    Released  Sept.  22.  1929. 
LOVE'S  LABOR  FOUND  (0604).    Released  Nov.  10,  1929. THEY  SHALL  NOT  PASS  OUT  (0605).    Released  No?.  24, 1929 
EVENTUALLY  BUT  NOT  NOW  (0606).  Released  Dec.  8, 1929 
CAPTAIN  OF  THE  ROLL,  THE  (0607).  Released  Dec.  22. 1929. 

Mickey  McGuire 
(All-Talking — Two  Reels) 

MICKEY'S  MIDNITE  FOLLIES  (0701).  Released  Aug.  18. 1929 
MICKEY'S  SURPRISE    (0702).     Released    Sept.    15,  1929. Service  talks,  Feb.  15.  1930. 
MICKEY'S  MIXUP  (0703).    Released  Oct.  13,  1929. 
MICKEY'S  BIG   MOMENT  (0704).    Released  Nor.  10,  1929. 
MICKEY'S  STRATEGY  (0705).    Released  Dec.  8,  1929. 

RCA  Shorts 

(All-Talking — Two  Reels) BURGLAR,  THE  (0801).    Released  Aug.  11,  1929. 
ST.  LOUIS  BLUES  (0802).    Released  Sept.  8,  1929. 
TWO  GUN  eiNSBURG  (0803).    Released  Oct.  13.  1929. 
HUNT  THE  TIGER  (0804).    Released  Nov.  10.  1929. 

RCA  Novelties 

(All  Talking— One  Reel) HEADWORK  (0901).    Released  Sept.  15.  1929. 
GODFREY   LUDLOW  &   NBC  ORCHESTRA    (0902).  Ble- 

leased  Nov.  10.  1929. 

RCA  Marc  Connelly 
(All-Talking — Two  Reels) 

TRAVELER.  THE   (09O7).     Released  Aug.   18.  1929. 
UNCLE.  THE  (0909).    Released  Oct.  13.  1929. 
SUITOR.  THE  (0910).    Released  Dee.  8,  1929. 

UNIVERSAL 

Snappy  Cartoon  Comedies 
(Oswald  the  Rabbit) 

(Synchronized  Only — One  Reel) 
WEARY  WILLIES.    Released  Aug.  5,  1929. 
SAUCY  SAUSAGES.    Released  Aug.  19,  1929. 
RACE  RIOT.    Released  Sept.  2.  1929. 
OILS  WELL.    Released  Sept.  16,  1929. 
PERMANENT  WAVE.    Released  Sept.  30,  1929. 
COLE  TURKEY.    Released  Oct.  14,  1929. 
PUSSY  WILLIE.    Released  Oct.  28,  1929. 
AMATEUR  NITE.    Released  Nov.  11,  1929. 
SNOW  USE.    Released  Nov.  25,  1929. 
NUTTY  NOTES.    Released  Dec.  9,  1929. 

Collegians 
(All  Star) 

(Talking — Two  Reels) 
ON  THE  SIDELINES.    Released  Aug.  5.  192J. 
USE  YOUR  FEET.    Released  Aug.  19,  1929. 
SPLASH   MATES.    Released  Sept.  2.  1929. 
GRADUATION  DAZE.     Released  Sept.  16,  1929. 

Special (Talking) 
SWEETHEARTS:  Rooney  Family,  two  reels.  Released  Sept. 2,  1929. 
LOVE  TREE,  THE:  Rooney  Family,  two  reels.  Released Sept.  16.  1929. 
ACTOR,  THE:  Benny  Rubin,  one  reeL  Released  Sept,  16, 1929. 
INCOME  TACT:  Benny  Rubin,  one  reel.  Released  Sept. 30,  1929. 
ROYAL  PAIR.  THE:  Rooney  Family,  two  reels.  Released Sept.  30.  1929. 
DELICATESSEN  KID.  THE:  Benny  Rubin,  two  reels.  Re- leased Oct.  14,  1929. 
LOVE  BIRDS:  Rooney  Family,  two  reels.  Released  Oct. 14,  1929. 

POP  and'  SON:  Benny  Rubin,  one  reel.  Released  Oct.  28, 1929. 
MARKING  TIME:  Rooney  Family,  two  reels.  Released  Oct. 28.  1929. 
BROKEN  STATUES:  Benny  Rubin,  one  reel.  Released Nov.   11.  1929. 
THREE  DIAMONDS.  THE:  Rooney  Family,  two  reels.  Re- leased Nov.  11,  1929. 
PILGRIM  PAPAS:  Benny  Rubin,  one  reel.  Released  Not. 25  1929 
HofSY  TOTSY:  Benny  Rubin,  one  reel.  Released  Dec.  8. 1S29. 

Universal  Comedies 

(All-Talking — Two  Reels) 
BABY  TALKS:   Sunnv  .Tim.   Released  Sept.  11.  1929 
WATCH  YOUR  FRIENDS:   All  sUr.    Released  Oct.  9.  1929. 
NO  BOY  WANTED:    Sunny  Jim.    Released  Nov.  6,  1929. 
SUNDAY   MORNING:    All  star.  Released  Dec.   4,  1929. 

Sporting  Youth 
(All  Star) 

(Talking — Two  Reels) 
LADY  OF  LIONS.    Relea-sed  Nov.  25.  1929. 
HI  JACK  AND  THE  GAME.    Released  Dec.  9.  1929. 

Serials 
ACE  OF  SCOTLAND   YARD.  THE   (Talking  and  SUent— two  reels).  Craufurd  Kent. 
No.  I.  FATAL  CIRCLET.  THE.  Released  Sept.  30,  1929. No.  2.  CRY  IN  THE  NIGHT,  THE.  Released  Oct.  7.  1929. No.  3.  DUNGEON  OF  DOOM.  THE.  Released  Oct.  14,  1929. No.  4.  DEPTHS  OF  THE  LIMEHOUSE.  Released  Oct.  21. 1929. 

No.  5.    MEN^ACE    OF    THE    MUMMY.     Released   Oct.  28. 
No.  $.    DEAd'oR  ALIVE.   Released  Nov.  4.  1929. No.  7.    SHADOWS  OF  FEAR.    Released  Nov.  11.  1929. 
No.  8.    BAITED  TRAP.  THE.    Released  Nov.  18,  1929. 

fi^yj'-E  OF  WITS.  A.    Released  Nov.  25.  192S. No.  10.  FINAL  JUDGMENT.   THE.    Released  Dec.   2.  1929. 
TARZAN   THE   TIGER    (Synchronized  and  Silent).  Prank 

Merrill.     Consists  of   15  episodes   released  from  Dec.  9. 1929  to  March  17.  1930. 
lADE  BOX,  THE   (Synchronized  and  Silent).     Consists  of 
10  episodes,   released  from  March  24,   1930  to  May  28, 1930. 

VITAPHONE 

Vitaphone  Varieties 
Star  and  Description 

ABBOTT,  A.  1.  (2703)  In  SmaU  Town  Rambles;  songs  and 

ADAIR,    JANET  '(2629)    In   Here   Comes   the  Bridesmaid. told  in  narrative  aong. 
ADMIRALS,   THE   (477).     A  Naval  Quartette  barmonlziiig 

popular  songs  with  ulnilele  accompaniment. 
ALLEN,   FRED  &  CO.  (903).    Fred  Allen's  Prize  Playlets. Co-author  and  comedian   of  Little  Sbow   in   three  brief 
ALPERT,  PAULINE  (418)  In  What  Price  Pianof  offering 

original  piano  arrangements. 
ALPERT,   PAULINE   (419).    A  piano  medley  of  popular  songs. 
AMATO.  PASQUALE  (419).  A  piano  medley  of  popular  songs. 
Neapolitan  Romance.  LiUlan  Mines  at  the  piano.  Sings 
Tormo  Sariente  and  Toreador  Song  from  Carmen. 

ARDATH.  FRED  &  CO.  (720)  In  The  Comer  Store,  a 
slapstick  comedy  with  four  songs.    Directed  by  Bryan  Foy. 

ARDATH,  FRED  &  CO.  (2255)  in. Men  Among  Men.  com- edy of  a  man  alibiing  an  intoxicated  friend  to  his  wife. 
ARISTOCRATS,  FOUR  (366).  Vitaphone  popular  vocal  and 

Instrumental  group  in  a  series  of  songs. 
ARISTOCRATS.  FOUR  (544).  Vocal  and  Instrumental  group 

In  a  new  song  offering. 
ARISTOCRATS,  FOUR  (545).  Vltaphone's  Instrumental  and vocal  group  in  three  songs. 
ARISTOCRATS.  FOUR  (546).  Popular  Vitaphone  singers 
and  instrumentalists  in  new  songs. 

ARTHUR,  JOHNNY  (3636).  Stage  and  screen  star,  in  a 
domestic  comedy. 

AUBREY,  WILL  &  CO.  (896).  A  Night  on  the  Bowery. 
Popular  vaudeville  player  in  a  medley  of  old  favorites 
sung  in  a  Bowery  saloon. 

BAKER,  PHIL  (724)  in  A  Bad  Boy  from  a  Good  Family, 
gives  four  songs  with  accordion.    A  comedy  number. 

BAKER.  PHIL  (725)  in  In  Spain,  a  hilarious  farce  with the  Sliuberts  comedian  as  star. 
BARCLAY.  JOHN  (436).  Musical  comedy  and  concert  star 

in  operatic  airs  and  an  impersonation  of  Chaliapin. 
BARCLAY.  JOHN  (437)  in  Famous  Character  Impersona- tions.   Sings  three  songs. 
BARRIOS.  JEAN  (2700)  in  Feminine  Types.  Tkis  female 

impersonator  sings  three  songs  with  his  impersonations. 
BARRY.  CLARA  &  ORVAL  WHITLEDGE  (941).  Singer 
and  pianist  from  vaudeville,  in  songs,  auips  and  an  imi- tation. 

BARTON.  JAMES  (926-27).  Tap-dancer,  blues  singer,  come- dian, in  a  comedy-drama,  with  a  song. 
BAXLEY,  JACK  (2768)  in  Neighbors,  a  comedy  sketch with  songs. 
BELL   &   COATES    (2697).     The   California   Songbirds  in 
popular  songs. 

BENNETT  TWINS  (476).  Little  Bare  Knee  Syncopators,  of 
stage  and  vaudeville,  in  a  song  and  dance  recital. 

BENNY.  JACK  (2597).  Comedian,  in  Bright  Moments,  his noted  monologue. 
BERNIE,  BEN.  and  his  orchestra,  with  Frances  McCoy. 
BIFF  &  BANG  (574).  Fisticuff  Funsters,  in  a  burlesque 

boxing  match. 
BILLY.  LITTLE  (3300).  Midget  actor  of  the  stage  and 

vaudeville.  In  a  circus  plavlet.  The  Head  of  the  Family. 
BORN  &  LAWRENCE  (2940)  in  Pigskin  Troubles,  a  com- edy of  campus  and  the  gridiron,  with  songs. 
BORN  &  LAWRENCE  (2920)  in  The  Side  Show,  in  which 

these  musical  comedy  comedians  recite,  dance,  sing  and 
swap  Jokes. 

BORN  &  LAWRENCE  (2640)  in  The  Aristocrats,  in  which 
they  employ  their  pantomime  stimt  in  accompaniment  to their  songs. 

BOSWORTH,    HOBERT    (2233)    In    A   Man  of   Peace.  A 
quiet  man  of  the  moimtains  becomes  suddenly  embroiled in  a  feud. 

BOWERS,    BRUCE    (2870)    in   Artistic   Mimicry,   In  which 
he  does  a  variety  of  imitations. 

BRADY,  FLORENCE  (2699)  in  A  Cycle  of  Songs. 
BRADY.    FLORENCE    (2734).     Stage  and   variety   star  In 
Character  Studies  in  songs. 

BRADY,  STEWART   (2745).    The  Song  Bird,  boy  soprano, in  three  songs. 
BRETON.   RUTH.    Violinist,  with  Bodolfo  Hoyos,  baritone. 
BRIAN,  DONALD  (2733).    Musical  comedy  star,  in  a  quar- tet of  songs. 
BRITT.  HORACE  (614).  Renowned  'cellist,  playing  Masse- 

net's Elegy  and  Popper's  Serenade. BROCKWELL,  GLADYS  (2235)  in  Hollywood  Bound,  a 
satire  on  male  beauty  contests,  with  a  cast  of  five. 

BROOKS  &  ROSS  (2232).  Vaudeville  headliners  in  Two 
Bovs  and  a  Piano. 

BROWNE.  FRANK  &  KAY  LAVELLE  (2589)  In  Don't Handle  the  Goods,  xylophone,  singing  and  patter  act. 
BROWN,  JOE  E.  (2590)  in  Don't  Be  Jealous.  Famous stage  comedian  as  dancing  teacher  to  a  pretty  wife  with 

a  Jealous  husband. 
BROWN  &  WHITAKER  (2265)  in  A  Laugh  or  Two. 
Vaudeville  headliners  in  gags  and  Jokes. 

BROWNING.  JOE  (496).  Popular  comedian  in  a  talking 
and  singing  number. 

BUDDIES,  FOUR  (609).  Harmony  Songsters,  in  four  num- bers. 
BURKE.  JAMES  &  ELEANOR  DURKIN  (888).  Vaudeville 

stars  in  A  Tete-a-Tete  in  Songs.  Comedy  numbers  and 
ballads. 

BUTLER.  ANN  &  JAY  BRENNAN  (833).    Tou  Don't  Know the  Half  of  It.    Chatter,  gong,  wisecracks. 
BUZZELL,    EDDIE    (930-31).    Musical  comedy   star.   In  a 

travesty  of  Klondike  gold-rush  melodramas;  two  songs  and a  large  cast. 
CARRILLO,  LEO  (507)  In  a  clever  monologue.  At  the  Ball 
Game. CARROLL,  ALBERT  (935)  in  Impersonations.  Star  of  The 
Grand  Street  Follies  does  some  of  his  Impersonations,  with 
double  and  quintuple  vocal  exposure, 

CASE.  ANNA  (294).  Opera  star,  accompanied  by  Metro- politan Grand  Opera  Chorus,  singing  Cachaca  and  Anhelo. 
CEBALLOS.  LARRY  REVUE  (2562)  in  which  Vitaphone 

Girls  and  Al  Herman  sing  and  dance. 
CHANDLER.  ANNA  (2739)  in  Popular  Songs. 
CHASE.  CHAZ  (2696).  The  Uninue  Comedian,  who  eats 

evervthing — fire,  paper,  violins,  flowers,  shirts,  etc. 
CHIEF  CUPOLICAN  (2598).  The  Indian  Baritone,  the 

only  Indian  who  has  sung  in  grand  opera,  in  three  classic songs. 
CLEMONS.    JIMMY    (2242).     Vaudeville    star.    In  Dream 

Cafe,  songs  and  dances. 
CODEE.  ANN   &   FRANK   ORTH    (938).    Imagine  My  Em- barrassment.    Comedy  team  in  a  bed  room  farce  with  a 
new  twist. 

CODEE  &  ORTH  (2798)  in  Stranded  in  Paris,  comedy  skit. 
COHEN.   SAMMY    (2800)   in  Wl«at  Price  Burlesque;  Imita- 

tions. COLEMAN.  CLAUDIA  (2244)  in  Putting  It  Over,  comedy 
impersonations. CONLEY.  HARRY  J.  (2273)  in  The  Bookworm,  comedy 
plavlet  which  was  the  hit  of  LeMaire's  Affairs. CONLIN  Sl  GLASS  (2577)  in  Sharps  and  Flats,  in  amus- 

ing antics  and  songs. CONNOLLY  &  WEN  RICH  (2583).  Musical  comedy  star  and 
famous  composer,  in  a  number  of  Wenrich's  songs. CONRAD,  EDDIE  (491).  Broadway  comedian,  in  a  com- edy sketch. 

COOPER  &  STEPT  (2159).    Song  hit  writers.  In  several  of 
their  popular  songs. 

CORCORAN.  RED   (2769)  in  I'm  Afraid  That's  AU.  Four banjo  numbers. 

COWAN,  LYNN  (2680)  in  a  new  coUectlon  of  om  songs. 
COYLE  &  WEIR  (2253).    Songs  and  dances  by  clever  team of  youngsters. 
CRANE,   HAL   (2133)   in  The  Lash,  a  dramatic  playlet  of 

The  Tombs,  written  by  Crane;  a  big  hit  in  vauderiUe. 
CRAVEN,    AURIOLE    (2118).     The   dancing   vloUnlst  and singer,  in  three  numbers. 
CROONADERS.  THE  (2685)  In  Crooning  Along.    Four  boys in  Ave  lilting  songs. 
CRUMIT,   FRANK    (727).     Famous  songster  and  composer. 

singing  several  of  his  own  compositions. 
CRUSE   BROTHERS   (2120).    The  MUsouri  Sheiks,  In  Old 
Time  Melodies  in  an  Old  Time  Way.  with  violin,  guitar and  banjo. 

CRUSE  BKOTHERS  (2126)  in  popular  melodies  and  ditties. 
CUNNINGHAM  &  BENNETT  (736).  Popular  singing  com- 

posers, in  three  vocal  numbers  and  an  impersonation. 
D'ANGLO,  LOUIS  (609)  assisting  Giovanni  Martlnelli  in  tb* duet  from  Act  IV  of  the  opera  La  Juire. 
DEIRO.  GUIDO  (2968).  Famous  piano-accordionist.  In  two delightful  selections. 
DE  LA  PLAZA  &.  JUANITA  (2702)  In  Siesta  Time.  Fa- 

mous tango  artist  and  his  company  in  thrilling  dancti and  some  songs. 

DELF,  HARRY  (2542).  Broadway  comedian.  In  songs  and comedy  monologue. 
DEMAREST,  WILLIAM  (2290)  in  Papa's  Vacation,  a  riot- ous comedy  playlet  by  Hugh  Herbert  and  Murray  Both. Directed  by  Bryan  Foy. 

DEMAREST,  WILLIAM  (2143)  in  When  the  Wife's  Away, comedy  playlet  directed  by  Bryan  Foy;  with  three  songs. 
DEMAREST,  WILLIAM  (2138)  in  The  Night  Court.  Com- edy playlet  directed  by  Bryan  Foy. 
DERICKSON,  CHARLES  (912).  Dramatic  tenor,  and  Bur- 

ton Brown,  pianist,  in  A  Song  Drama — drama  and  Jazi by  vaudevUe  team. 
DILLON,  JANE.,  and  Her  Boy  Friends.  Impersonations  of 
men  by  this  male  impersonator. 

DONER.  TED  (2298).  Dancing  comedian  and  his  SunUst Beauties,  in  a  singing  variety. 
DONOHUE.  RED  &  U-NO  (734)  in  A  Traffic  Muddls. Famous  clown  and  his  mule  In  a  comedy  skit. 
DOVES,  THE  TWO  (2146)  in  Dark  Days,  comedy  dialog and  original  songs. 
DUFFY  &  GLEASON  (775)  in  Fresh  from  Hollywood.  A comedy  skit  with  songs. 
ETTING.  RUTH  (894).  Soprano  of  Ziegfeld's  Whoopee,  as- sisted by  Phil  Ohman  and  Victor  Arden  at  the  pianos, in  three  songs. 
FASHION  PLATES  OF  HARMONY  (2283).  A  Quartet  of 
distinctive  concert  voices  in  famous  and  original  compo- sitions. 

FERGUSON,  HELEN  (3179-80).  In  a  George  Kelly  comedy. 
Finders  Keepers,  with  John  B.  Litel  and  Janet  Adair. 

FIELDS,  SALLY  (2147).  Comedy  entertainer,  in  The  Hos- tess.   A  laughing  sketch  with  songs. 
FIELDS  &  JOHNSON  (2588).  Vaudeville  headliners.  In  a 
comedy  skit,  Terry  and  Jerry. 

FISHER.  GEORGE  &.  HONEY  HURST  (920).  VaudevlUe 
stars,  in  a  comedy  sketch  with  songs.  Apartment  Hunting. 

FORD.  HARRISON  (3238-39).  Stage  and  screen  star.  In  a 
George  Kelly  2-reel  comedy.  The  Flattering  Word,  with Janet  Adair,  Blanche  Friderici  and  John  Lltel. 

FRANKLIN.  IRENE  (865).  In  Those  Were  the  Days.  Musi- 
cal and  vaudeville  player  in  a  travesty  on  women's  bath- ing suits  of  the  Nineties.     Song  and  double  exposure. 

FLIPPEN.  JAY  C.  (2581).  Musical  comedy  and  vaudeville 
star,  in  a  fast  comedy  skit.  The  Ham  What  Am. 

FLONZALEY  QUARTETTE  (466).  World's  foremost  stringed 
instrument  ensemble,  now  disbanded,  playing  Mendelssohn's 
"Canzonetta"  and  Pochon's  "Irish  Reel." 

FLONZALEY  QUARTETTE  (467).  Famous  stringed  ensem- 
ble, playing  Borodin's  "Nocturne"  and  Mozart's  "Minuet." FLORENTINE  CHOIR  (2281).  Italy's  greatest  ensemble  of 

choral  voices,  singing  "Adoramus  te  Christe"  and  the Toreador  Song  from  the  opera  Carmen. 
FLORENTINE  CHOIR  (2282).  Oldest  choral  organization 

in  the  world  —  more  than  800  years  —  singing  "Ninna, Nanna"  and  "Santa  Lucia  Luntana." 
FOLSOM,  BOBBY  (2839).  Musical  comedy  actress.  In  A 
Modern  Priscilla.  contrasting  the  Puritan  PrisolUa  and 
the  same  girl  today. 

FOY,  EDDIE  &  BESSIE  LOVE  (2575-76)  In  a  clever  playlet 
of  back-stage  life.  The  Swell  Head,  starring  the  son  of 
the  famous  stage  clown  and  the  screen  leading  woman. 

FOY  FAMILY,  THE  (2579)  in  Foys  of  Joys.  A  satire  on 
talking  motion  pictures  with  Eddie  Foy's  family.  Directed by  Bryan  Foy. FOY    FAMILY.   THE    (2580)    In   Chips  of   the  Old  Block. 
Presents  the  children  of  the  famous  comedian,  Eddie  Foy. 
in  songs  and  dances  and  a  monologue  by  Eddie  Poy.  Jr. 

FRANKLIN.  IRENE  (2705).    Famous  American  comedienne, 
supported  by  Jerry  Jarnigan.  in  three  of  his  songs. 

FREDA    &    PALACE     (2271)    in    Bartch-a-Kalloop.  their nationally  famous  vaudeville  act.  Comic  antics  and  songs. 
FREEMAN    SISTERS    (625).      "Sunshine    Spreaders  from 
Roxy'3  Gang."  in  popular  selections  with  piano  and  ukulele. 

GABY.  FRANK  (2188).    Popular  ventriloquist,  in  The  Tout. a  skit  of  comedy  moments  at  the  race  track. 
GALE    BROTHERS    (610).     Juvenile    comedians.    In  fast dancing  and  songs. 
GENTLE.  ALICE  (3336).    Grand  opera  soprano,  singing  the 
Habanera  from  the  opera.  Carmen,  with  fifty  soldier-singers. Filmed  entirely  in  Technicolor. 

GREENWAY.    ANN    (3719):    Musical   comedy   star   In  an 
Indian   musical   playlet.   And   How.     Filmed  entirely  In Technicolor. 

GUZMANN.  ROBERTO  (3279):  Mexican  tenor.  In  A  Span- ish Fiesta,  filmed  entirely  in  Technicolor.  Two  Spanish songs. 
GILBERT,   MASTER    (2260):    Sensation   child   artist  from vaudeville  in  an  unusual  routine  of  songs  and  dances. 
GILLETTE,  BOBBY  (2838):    Famous  banjolst  from  the  ra- 

riety   stage,   assisted   by  Doris  Walker,   radio   and  stage 
artist,  in  four  selections. 

GIVOT.  GEORGE.   PEARL  LEONARD  AND   NINA  HINDS 
(2107):    "The  College  Boy"  and  "The  Melody  Girls"  in popular  songs.    Directed  by  Bryan  Foy. 

GOLDIE.    JACK    (704)    In   The   Ace  of   Spades.     A  fait 
singing    and   chatter   act   with   the   variety   headllner  In blackface. 

GORDON,  GIGLI,  TALLEY  &  DE  LUCA  (415)  In  the  Quar- 
tette from  "Rigoletto." GORDON,  JEANNE  (474):  Assisting  Giovanni  Martlnelli  In 

a  scene  from  Act  II  of  Bizet's  opera.  "Carmen." GOTTLER.  ARCHIE  (2670):  Famous  song  writer  In  a 
medley  of  the  songs  which  have  made  him  celebrated. 

GREEN.  JANE  (2750):    "The  melody  girl"  In  three  songs. GREEN'S  FLAPPERETTES  (711):  Three  selections  by  tbli 
girls'  Jazz  band. GREY.  MISS  ANN.  AND  HER  BOY  FRIENDS  (2601)  la 
five  songs.    Miss  Grey  is  a  popular  radio  artist. 

HACKETT.  CHARLES  (899-900):  Scenes  from  Act  I  of  the 
opera,  Faust,  assisted  by  Chase  Baromeo.  basso — both  of the  Chicago  Civic  Opera  Co. 

HACKETT.  CHARLES  (916):  Singing  II  Mlo  Tesoror  and 
O  Paradise,  operatic  arias. 

HAINES,  ROBERT  (2319):  Noted  stage  star  In  "Ten  Min- utes." a  gripping  drama  of  a  prisoner  in  the  death  celL 
HALEY  &  McFADDEN  (2269):  Musical  comedy  and  vaude- 

ville headliners  in  "Haleylsms."  wittism  and  wise-cracks. 
HAPPINESS  BOYS  (536):  (Billy  Jones  and  Ernest  Hare, radio  stars)  four  popular  songs. 
HAPPINESS  BOYS  (537):  Favorite  radio  Stan  In  four new  songs. 

HARRINGTON  SISTERS  (2262):  From  the  "Passing  Show." in  a  garden  of  songs. 



March  22,  1930 EXHIBITORS  HERALD-WORLD 55 

TWO  WEEKS  OFF:  Trailer  (2978).  Jack  MuUiaU.  DoroUv 
Marltalll.  Jed  ProutT  and  Ctortrude  Astor  at  seaside  oot- 
tace.    First  Natlonal-Tltaphone  talking  production. 

DUFFY  AND  GLEASON  (775).  In  "Fresh  from  Hollywood." 
Soene:  Park.  Jimmy  Duffy,  comedian  from  "Follies.**  io 
short  skit.  Numbers:  a.  "I*m  Mr.  Duffy  of  Mr.  Gallagbei 
and  Mr.  Sbean";  b.  "I've  Got  a  Horse  and  C!ornet.*' 

JOSIE  HEATHER  (744).  In  "The  Character  Comedienne." Scene:  Drawing  room.  Scotch  comedienne  doing  threa 
numbers:  a.  "There's  a  Welcome  There  for  You";  b. 
"Nerrous  Girl'*;  c.  "We  Have  a  Wonderful  Girl.'* 

ARTHUR  AND  MORTON  HAVEL  (769).  in  "Playmates. *' 
Soene:  Drawing  room.  From  musical  comedy  "Just  a 
Minute."  with  characterizations  of  "bad  egg**  and  "moth- 

er's boy.**  Numbers:  a.  "I  Want  to  Be  with  My  Mammy 
Down  in  Miami'*;  b.  "Heigho  Ho  Cheerio.** 

COOEE  AND  ORTH  (757).  in  "A  Bird  in  the  Hand." Soene:  Park.  Comedy  sketch  of  wayward  lady  feedlni 
Invisible  birds,  with  starving  boy  friend  standing  by  In aiouy. 

ISA   KREMER   (748).     Scene:    Living  room.    Two  popular 
melodies:  a.  "The  Second  Minuet'*;  b.  "Little  Sparrow." 

GRACE  LA  RUE  (739).    Scene:    Drawing  room.     Star  of 
"Follies'*  and  "Artists  and  Models'*  in  Vitaphone  debut. Numbers:   a.  "Where's  the  Boy  For  Me**;   b.  "I  Loved 
Tour  Eyes.** 

RED  DONOHUE  AND  U-NO  (734).  in  "A  Traffic  Muddle.' Scene:   Street.    Bed  Donohue  with  U-No.  his  mule. 
SLAD    RAG   DOLL:    Soor«   (3121-28).     Synchronized  soora 

played  by  Vitaphone  Symphony  Orchestra.    Numbeig  3121 to  3128.  Inclusive.    Reels  1  to  8. 
GLAD    RAG   DOLL:    Trailer   (3007).     Claude  Gllllngwater. 
seated  in  armchair,  is  questioned  by  reporter  concerning 
facta  in  making  this  Warner  Brothers- Vitaphone  picture. 

FROZEN    RIVER:     Score    (2991-96).     Synchronized  score 
played  by  Vitaphone  Symphony  Orchestra.    Numbers  2991 to  2996,  inclusive.    Keels  1  to  6. 

TIME,    PLACE   AND    THE    GIRL,    THE:     TraUer  (2998). 
James  Kirkwood  in  guis«  of  schoolmaster  calls  upon  pupils, thus  introducing  cast. 

PRISONERS:  TraUer  (2979).    Ian  Keith,  as  district  attorney. 
Introduces  leading  players  and  star.  Corinne  Griffith.  First 
National-Vitaphone  talking  picture. 

SINCLAIR  AND  LA  MARR  (753).  In  "At  the  Seashore." 
Comedy.    Number:  a.  "I've  Never  Had  a  Vacation." 

SATURDAY'S  CHILDREN:  Score  (3131-39).  Synchronized score  played  Vitaphone  Symphony  Orchestra.  Numbers 
3131  to  3139.  inclusive.  Reels  1  to  9.  First  National- 
Vitaphone  production. 

MADONNA  OF  AVENUE  A:  Score  (3051-58).  Synchronized 
score  played  by  Vitaphone  Symphony  Orchestra.  Numbers 
3051  to  3058  inclusive.    Reels  1  to  8. 

DIVINE  LADY,  THE:  Score  (3031-40).  Synchronized  score 
played  by  Vitaphone  Symphony  Orchestra.  Numbers  3031 
to  3040  Inclusive.  Reels  1  to  10.  Fiist  National-Vita- 

phone production. 
SONNY  BOY:  TraUer  (3000).  Presents  Davey  Lee,  JuvenUe star. 
SATURDAY'S  CHILDREN:  Trailer  (2998).  Grant  Withers, male  lead,  discourses  on  this  Maxwell  Anderson  picture. 
Flashbacks  show  some  scenes.  First  National-Vitaphone production. 

HOT  STUFF:  Trailer  (2977).  BiUy  BakeweU,  Juvenile  lead, 
and  Alice  White  and  Louise  Fazenda  tell  about  this 
picture.     First  National-Vitaphone  production. 

WHY  BE  GOOD:  TraUer  (2960).  Jack  MulhaU  gives 
glimpses  of  this  CoUeen  Moore  picture.  Flashback  shown. 
First  National-Vitaphone  production. 

FROM  HEADQUARTERS:  Trailer  (2867).  Henry  B. 
WalthaU.  in  jungle  hut  and  wearing  U.  S.  Marine  imiform. 
eiplains  situation  and  introduces  Monte  Blue.  star. 

ROBERT  EMMETT  KEANE  (2849-50)  in  "Gossip."  Scene Hotel  parlor.  Star  of  legitimate  stage  is  supported  by 
John  Miljan,  Warner  Brothers  player,  and  Claire  Whitney, 
screen  and  stage  player. 

DAVE  BERNIE  AND  ORCHESTRA  (2796)  in  "Here  Comes 
the  Showboat."  Scene:  Showboat.  Numbers:  a.  "Here 
Comes  the  Showboat":  b,  "Oh,  You  Have  No  Idea";  c. 
"High,  High,  High  Up  on  a  HUltop";  d.  "Constantinople.** 

MADONNA  OF  AVENUE  A:  Trailer  (2718).  Grant 
Withers,  male  lead,  as  master  of  ceremonies  introduoes 
Dolores  CosteUo,  Louise  Dresser  and  other  featured  play- 

ers.   Shows  one  of  the  sets  in  reproduction. 
RUDY  VALLEE  AND  HIS  CONNECTICUT  YANKEES  (771). 
Band  set.  Vallee's  radio  band.  Numbers:  a.  "Down 
the  Field'*;  b.  "Deep  Night";  c.  "Cutside." 

CLARENCE  TISDALE  (766).  Scene:  Southern  plantation. 
Tisdale,  negro  singer,  presents  these  numbers:  a.  "Th& 
Sweetness  of  Your  Song";  b.  "Bye  and  Bye";  c.  "Oh, 
Didn't  It  Rain." 

HARRY  HORLICK  AND  GYPSIES  (763).  Scene:  Band 
set  HorUck  and  his  A.  &  P.  Gypsies,  are  on  a  national 
radio  hook-up  weekly.  Numbers:  a.  "Two  Guitars"; 
b.  "Black  Eyes";  c.  "Chiqulta";  d.  "March  of  the 
Toys";  e.    "Gypsy  Love  Song," 

RAYMOND  HITCHCOCK  (760)  in  "An  Evening  at  Home 
with  Hitchy."  Scene:  Living  room.  Number:  a.  "Here 
Comes  the  Groom." 

BERNIE  CUMMINS  AND  ORCHESTRA  (752).  Scene: 
Band  set.  Cummins  and  his  BUtmore  orchestra  present 
modem  songs.  Numbers:  a.  "Come  On  Baby";  b.  "If 
I  Had  You";  c.  "Here  Comes  the  Ball  and  Chain." 

MAX  SCHMELING  (745).  Soene:  Gymnasium.  Heavyweight 
champion  of  Germany  skips  rope,  shadow  boxes  and  en- 

gages in  one-round  bout. 
PAUL  TREMAINE  AND  ARISTOCRATS  (742).  Scene: 
Band  set.  Jazz  band  of  variety  stage.  Numbers:  a. 
"I've  Been  Working  on  the  Railroad";  b.  "On  the  Road 
to  Mandalay";  c.  "Chinese  Dream";  d.  "Fanfare";  e. 
"Here  Comes  the  Showboat":  f.  "Medley." 

FANNIE  WARD  (721).  Scene:  Living  room.  Sixty-two 
year  old  flapper  in  two  numbers:  a.  "Flapper  Fannie";  b. "Radio  Widow." 

THREE  BROX  SISTERS,  THE  (2888)  in  "Headin'  South." Scene:  PuUman  drawing  room.  Harmonizing  of  Southern 
Bongs,  Numbers:  a.  "Doin'  the  Raccoon";  b.  "Imagina- 

tion": c.  "Way  Down  South." 
ELEANOR  PAINTER  (746).  Scene:  Salon.  Lyric  soprano 

of  musical  comedy  and  opera.     Presents  these  numbers: 
a.  "Love  Is  Best  of  All";  b.  "Habanera";  c.  "How  About 

Me." WHITING  AND  BURT  (741).  In  "Song  Sayings."  Scene: 
Drawing  room.  VaudevUle  and  Ziegfeld's  FoUies  players. Assisted  at  the  piano  by  Edmund  J.  Weber,  compoier, 
who  arranged   act.     Numbers:     "What  Did  You  Say"; 
b.  "The  Frog  Song*';  c.  "That's  My  Idea  of  Heaven." 

HOPE  HAMPTON  (740)  in  the  Fourth  Act  of  Massenet's 
Opera.  "Manon."  Scene:  Salon.  Former  motion  picture 
star  is  assisted  by  four  principals,  chorus  and  the  Vita- phone Symphony  Orchestra. 

MISS  MARCELLE  (716).  Scene:  Drawing  room  set.  Vaude- 
viUe  comedienne,  in  brown-face  makeup,  renders  syncopated 
songs  in  southern  dialect.  Numbers:  a.  "Shine";  b.  "If 
I  Never  See  You  Again";  c.  "My  Troubles  Are  Over." 

LOVE  AND  THE  DEVIL:  Score  (3111-17).  Synchrontx«d 
by  Vitaphone  Symphony  Orchestra.  Numbers  3111  to  3117 
Inclusive.  Reels  1  to  7.  First  National-Vitaphone  produc- tion. 

DAVE  BERNIE  (2797).  Scene:  Drawing  room  set.  Dlreota 
own  orchestra.  Numbers:  a.  "Happy-Go-Lucky  Lane";  b. 
"Down  Where  the  Sun  Goes  Down";  c.  "St.  Louis  Blues;" 

d.  "San." HOLLINGSWORTH  AND  CRAWFORD  (2763).  In  "Bed- 
time." Scene:  The  family  boudoir.  Short  sketch  of sleepy  husband  and  nagging.  Jealous  wife. 

TAL  HENRY  (732).  Scene:  Band  set.  With  Bis  North 
Carolinians  Orchestra.  Has  played  at  coUege  proms  and 
over  the  radio.  Renders  these  numbers:  a.  "Come  On 
Baby";  b.  "Shame  On  You";  c.  "Mllenberg  Joys." 

MAL  HALLETT  (730).  Scene:  Band  set.  Furnishes  Jazi 
program  with  his  "Way  Down  Blast  Orchestra."  Num- 

bers: a.  "Lots  of  Mama";  b.  "Mother  Machree";  c.  "War 

Medley." 
GREEN'S  FAYDETTS  (710).  Scene:  Band  set.  "Green's 
Twentieth  Century  Faydetts"   from  vaudevUle.  Numbers: 
a.  "Because  My  Baby  Don't  Mean  Maybe  Now";  b.  "Sweet 
Mystery  of  liife";  c.  "Changes." CHILDREN  OF  THE  RITZ:  Score  (3071-77).  Synchronized 
score  by  Vitaphone  Symphony  Orchestra.  Numbers  3071 
to  3077.  Inclusive.  Reels  1  to  7.  First  National-Vitaphone 
production. 

GUIDO  DEIRO  (2968).  Scene:  Living  room.  Piano- 
accordionist  in  these  numbers:    a.   "Romeo  and  Juliet"; 
b.  "Drigo's  Serenade." 

DIVINE  LADY,  THE:  Trailer  (2J67).  MUton  SUls  makes 
introductory  remarks  and  shots  from  the  picture  are  shown. 
Corinne  Griffith,  the  star,  also  speaks.  First  National- 
Vitaphone  production. 

LOVE  AND  THE  DEVIL:  Trailer  (2959).  Milton  SUls 
introduces  Maria  Corda  and  scenes  of  Venice  are  shown. 
First  National-Vitaphone  production. 

HIS  CAPTIVE  WOMAN:  TraUer  (2949).  Frank  Reichor 
introduces  MUton  SUls  and  the  latter  presents  Dorothy 
MackaiU.  Locale  is  a  courtroom.  First  National-Vita- 

phone production. 
SEVEN  FOOTPRINTS  TO  SATAN:  Trailer  (2929).  Crelghton 
Hale  relates  highlights  of  story.  Flashbacks.  First  Na- 

tional-Vitaphone production. 
FROZEN  RIVER:  TraUer  (2792).  Raymond  McKee  tells 

story  which  introduces  dog  star  Rin  Tin  Tin.  Shots  show 
Rinty  and  David  Lee. 

FANCY  BAGGAGE:  Trailer  (2701).  Hallam  Cooley  In- 
troduces members  of  cast  as  they  board  yacht.  Flash- backs. 

PAUL  CUNNINGHAM  AND  FLORENCE  BENNETT  (736). 
Scene:  Living  room.  They  offer  three  vocal  numbers  and 
Miss  Beimett  gives  dramatic  impersonation  of  Hollywood 
extra.  Numbers:  a.  "Sleep  Baby  Sleep";  b.  "Boy  of 
Mine";  c.  "Hollywood  Parade";  d.  "Kentucky  Home." 

JUNE  (735).  Scene:  Drawing  room.  English  musical 
comedy  star  recently  starred  by  Arthur  Hammerstein  is 
assisted  by  John  Hundley.  Numbers:  a.  "Me  and  the 
Man  in  the  Moon";  b.  "My  Troubles  Are  Over." 

JULIA  SANDERSON  AND  FRANK  CRUMIT  (733).  in 
"Words  of  Love."  Scene:  Living  room.  JuUa  Sanderson 
and  Crumit.  co-starred  for  ten  years  in  musical  comedy, 
render  these  numbers  written  by  Crumit:  a.  "No  Wonder 
You're  a  WonderfiU  Girl";  b.  "I  Can  Live  Without  You"; 
c.  "Precious  Little  Thing  Called  Love." 

FRED  ARDATH  (720).  in  "The  Comer  Store."  Scene: Grocery  store.  Ardath  is  supported  by  Claude  Allen  of 
musical  comedy  stage.  Cole  Carrol  and  Klar  Magnus. 
Numbers:  a.  "Sipping  Cider  Through  a  Straw";  b.  "The 
Swiss  Yodeling  Song^';  o.  "Oh  Molly  the  Cuckoo  Is 
CaUing  Me";  d.  "Rock  Me  to  Sleep." 

TAJADO'S  TIPICA  ORCHESTRA  (706).  Scene:  Band  set. 
Official  orchestra  of  Mexican  government  gives  these  num- 

bers: a.  "Dansa  Tipica";  b.  "Amapola  del  Camino";  o. "Gao  Monter." 
CHILDREN  OF  THE  RITZ:  Trailer  (2950).  Jack  MulhaU 
and  Dorothy  MackaiU.  First  National-Vitaphone  produc- tion. 

BORN  AND  LAWRENCE  (2920)  In  "Tlae  Side  Show." Scene:  Drawing  room.  Musical  comedy  stage  stars  in 
dances  and  jokes.  Numbers:  .  a.  "Dear  Old  Girl";  b. "Humoresque. " 

BEN  BARD  (2910)  in  "Tte  Champion  Golfer."  Scene: Exterior  of  golf  club.  Bard  teaches  Bobby  Callahan,  of 
the  variety  stage,  how  to  play  golf. 

SAMMY  COHEN  (2800)  in  "What  Price  Burlesque."  Scene: 
Living  room.  Imitations.  Numbers:  a.  "Me  and  My 
Shadow";  b.  "Sleep";  c.  "My  Mammy." 

KID  GLOVES:  TraUer  (2719).  Conrad  Nagel,  blithely 
fighting  his  way  through  btUlets,  bumps  into  Lois  Wilson 
and  they  talk  about  the  picture. 

FOUR  SYNCO-PETS,  THE  (731)  in  "Musical  Moment." 
Scene:  Drawing  room.  Keith  artists  present  these  num- 

bers: a.  "Indian  Dawn";  b.  "Neapolitan  Nights";  c. 
"Sweet  Mystery  of  Life";  d.  "The  Fortune  TeUer";  e. "I'U  Never  Ask  for  More." 

MAL  HALLETT  (729).  Scene:  Band  set.  Mai  Hallett  and 
his  Entertaining  Orchestra  are  well  known  to  prom 
crowds  at  Eastem  uiuversities  and  night  clubs.  Num- 

bers: a.  "Doin'  the  Raccoon";  b.  "Tin  Pan  Parade"; 
c.  "Bugle  CaU";  d.  "Yankee  Doodle";  e.  "Harbardlana" ; 
f.  "Come,  Let's  Take  a  StroU";  g.  "We  Love  the  College 

Girls." 

STELLA  HAYHEW  (728)  in  "The  HaUeluJah  Lady." 
Scene:  Living  room.  Star  of  "Hit  the  Deck"  sings  three 
darky  songs:  a.  "Comfort";  b.  "Judgment  Day";  c. "Feet." 

FRANK  CRUMIT  (727)  in  "The  One  Man  Glee  Club," singing  his  own  compositions.  Scene:  Living  room. 
Numbers:  a.  "The  Song  of  the  Prune";  b.  "I  Miss  You 
Lize":  c.  "Little  Annie  Rooney";  d.  "In  the  Shade  of 
the  Old  Apple  Tree";  c.  "A  Bird  in  a  GUded  Cage"; 
f.  "BedeUa";  g.  "She  Was  Happy  'Til  She  Met  Me"; 
h.  "The  Preacher  and  the  Bear." 

PHIL    BAKER    (725)    in   the  farce.    "In   Spain."  Scene: Exterior  of  arena.     Star  of  Shubert  musical  shows  has three  assistants. 

JAY    VELIE    (717),    in    "A   Journey   of   Songs."  Scene: Drawing    room.      Musical    comedy    tenor    presents:  a. 
"Vienna  Maid";  b.   "When  Irish  Eyes  Are  SmiUng";  c. "Italy." 

ARTHUR  PAT  WEST  (2919)  In  "Ship  Ahoy",  atmospheric 
comedy  in  which  Pat  West  appears  as  able-bodied  seaman. 
Scene:  Deck  of  yacht.  Numbers:  a.  "La  Paloma";  b. 
"She's  My  Sweet  Dumb,  Dumb  Dora";  c.  "Sweet 

Senorita." BRUCE  BOWERS  (2870)  in  "Artistic  Mimicry",  with  imita- tions including  one  of  little  boy  making  radio  debut  and 
Jewish  lady  preparing  for  swim.    Scene;    Draped  set. 

SERENADERS,  THE  (2814),  in  "Red  Hot  Harmony." Scene:  Fire  station  house.  Double  quartet  of  male  voices 
with  these  numbers:  a.  "It  (Joes  Like  This";  b.  "Stars 
and  Stripes  Forever";  c.  "You  TeU  Me  Your  Dream";  d. "Every  Sunday  Afternoon." 

BORN  AND  LAWRENCE  (2640),  in  "The  Aristocrats." Scene:    Drawing  room.    Comedians  of  variety  stage  in  pan- 

tomime and  songs.  Numbers:  a.  "I  Wonder  What's  Be- 
come of  Sally";  b.  "Down  by  the  Old  Mlllstream";  o. "Wobbly  Walk." 

DOROTHY  AND  ROSETTA  RYAN  (726)  In  "Mirth  and 
Melody."  Sc-ene:  Living  room.  Stars  of  Keith  ClrouU 
accompany  themselves  with  guitars.  Numbers:  a.  "I  Love 
You.  Sweetheart  of  AU  My  Dreams";  b.  "Scupa  of 
Coffee";  c.  "Just  Like  a  Melody." 

PHIL  BAKER  (724).  hi  "A  Bad  Boy  From  a  Good  Family." Soene:  Drawing  room.  Comedian  of  Broadway  and 
Keith  Circuit  with  his  acoordion.  Numbers:  a.  "Baker 
Blues";  b.  "Big  Butter  and  Egg  Man  From  the  West"; 
0.  "How  About  Me";  d.  "I'U  Get  By." 

STANLEY  AND  GINGER  (714)  In  "A  Few  Absurd  Mo- 
ments." Song  and  dance  team  of  variety  stage.  Scene: 

Living  room.  Numbers:  a.  "That's  My  Weakness  Now"; 
b.  "Just  Like  a  Melody  Out  of  the  Sky." 

LERDO'S  MEXICAN  ORCHESTRA  (705).  Scene:  Or- dhestra  set.  Mexican  band  under  Lerdo.  composer  and 
musician,  has  toured  U.  S.  on  Keith  Circuit.  Numbers: 
a.  "(3eUto  Lindo";  b.  "Banoho  Grande";  c.  "Patria  Mia." 

BORN  AND  LAWRENCE  (2940)  In  "Pigskin  Troubles." Soene:  BSterior  of  gymnasium.  Act  is  staged  on  ooUege 
campus  and  includes  shots  of  football  crowds.  Numbers: 
a.  "Me  and  My  Shadow";  b.  "Dirty  Hands— Dirty  Face." 

PARAGONS.   THE,    (2883),   in   "In  the  Tropics."  Scene: Tropical  barroom.  Quartet  seen  on  Keith  Circuit  Is  assisted 
by  Doris  Walker.  Numbers:  a.  "Happy  Days  and  Lonely 
Nights";  b.  "Come  On  Baby";  c.  "Winter  Song*';  d. 
"Kentucky  Babe";  e.  "Happy  (My  Baby  Just  Said  Yes)." 

LITTLE  BILLEE  (2869).  in  "The  Flaming  Youth."  Scene: Reception  haU.  Midget  star  of  variety  stage  gives  original 
songs  and  tap  dancing.    Numbers:    a.  "Wonderful  Wife"; b.  "Down  On  33d  and  3d";  o.  "Sweet  Georgia  Brown"; 
d.    "Anything  You  Say." 

IDE  LEWIS  (2868).  Scene:  Night  club.  Lewis  of  Parody 
Chib  D-cts  as  master  of  ceremonies.  Numbers:  a.  "Chi- cago"; b.  "Oh  Gussie";  c.  "Sonny  Boy";  d.  Original selection. 

BOBBY  FOLSOM  (2839),  in  "A  Modem  PrisciUa."  Scene: Living  room.  Broadway  show  girl  tells  story  of  Puritan 
PrisdUa  and  the  same  girl  of  modem  times  in  narrative 
song.    Number:    "PrisciUa  of  the  Puritan  Days." 

BOBBY  GILLETT  (2839),  in  "Syncopated  Breezes."  Scene: Living  room.  Banjoist  is  assisted  by  Doris  Walker,  who 
sings  introductory  number.  Numbers:  "a.  "Happy  Days 
and  Lonely  Nights";  b.  "The  Rosary":  c.  "St.  Louis Blues";  d.    "Ida  (Sweet  as  Apple  Cider)." 

HUGHES  AND  PAM  (2837).  in  "The  FaU  Guy."  Scene: Living  room.    Interspersed  with  faUs  are  funny  stories. 
ROY  FOX  (2819).  "The  Whispering  Cornetist"  has  specialty number  and  three  with  his  Montmartre  Orchestra.  Scene: 
Band  set.  Numbers:  a.  "My  Melancholy  Baby";  b. 
"SaUy  of  My  Dreams";  c.  "My  Window  of  Dreams";  d. "Louisiana." 

HOPE  VERNON  (2815),  in  "The  Sunshine  Girl."  Scene: 
Drawing  room.  Broadway  star  offers  four  songs  and  imi- 

tates violin  sounds.  Numbers:  a.  "Beloved";  b.  "Arms 
of  Love";  c.  "I  Loved  You  Then";  d.  "There's  a  Rain- bow 'Ro(ind  My  Shoulder." 

KJERULF'S  MAYFAIR  QUINTET  (2650).  in  "A  Musical 
Melange."  Scene:  Draped  set.  Three  harpists,  violiiust and  vocalist  in  classical  and  semi-classical  numbers:  a. 
"NeapoUtan  Nights";  b.  "Sextette  from  Lucia";  o. "Lonely  Little  Bluebird." 

AIN'T  IT  THE  TRUTH?  (2648-49).  Scene:  Livmg  room. 
Comedy  of  manners  in  two  reels,  written  by  Ralph  Spence, 
title  writer  and  author  of  "The  Gorilla."  Cast  includes William  Davidson,  Grace  Valentine,  Dot  Farley,  Patricia Caron,  James  T.  Mack  and  Walter  Bodgers. 

NEAL  SISTERS,  THE  (719),  in  "Blondes  That  (Jentlemen 
Prefer."  Scene:  Living  room.  Trio  featured  on  Keith 
and  Publix  circuits.  Numbers:  a.  "Gentlemen  Prefer 
Blondes";  b.    "Doin'  the  Raccoon";  c.    "Boola  Boola." 

JAY  VELIE  (718),  in  "Songs  of  Love."  Scene:  Living  room. 
Musical  comedv  tenor  presents:  a.  "You  Gave  Your 
Heart  to  Me";  b.    "Tommy  Lad";  c.    "Mother  Machree." ORIGINAL  HILLBILLIES,  THE  (715).  Scene:  Interior  log 
cabin.  North  Carolina  Jazz  band  of  radio  and  stage  ap- 

pearances, directed  by  Al  Hopkins,  presents:  a.  "Carry 
to  Old  Virginny";  b.  "Echoes  of  the  Chimes";  c.  "The 
Frank  Wilson  Rage";  d.  "Wasn't  She  a  Dandy";  e. "Chicken  Reel." 

GREEN'S  FLAPPERETTES  (711).  Scene:  Band  set.  Girl 
JaJz  band,  on  Keith  circuit,  the  past  two  years,  is  led  by 
Nina  Grey,  Numbers:  a.  "St.  Louis  Blues";  b.  "Mother (3«ose  Parade";  c.    "That  Redhead  Gal." 

MoKAY  AND  ARDINE  (708),  in  "Back  From  Abroad." Variety  comedians  use  mispronunciation  of  words  for  their 
playlet,  fun.    Number:    "You  Will  Like  Fun." 

WEARY  RIVER:  Score  (3021-30).  Synchronizezd  by  Vita- 
phone Symphony  Orchestra.  Numbers  3021  to  30  inclusive. Reels  1  to  9.  First  National  production  with  talking sequences. 

SEVEN  FOOTPRINTS  TO  SATAN:  Score  (3001-06).  Syn- chronized bv  Vitaphone  Symphony  Orchestra.  Numbers 
3001  to  3006  inclusive.  Reels  1  to  6.  First  National 
production. 

QUEEN  OF  THE  NIGHT  CLUBS:  Score  (2971-76).  Syn- 
chronized by  Vitaphone  Symphony  Orchestra.  Numbers  2971 

to  2976  Inclusive.    Numbers  1  to  6.    All-talking  picture. 
ONE  STOLEN  NIGHT:  Score  (2961-66).  Synchronized  by 
Vitaphone  Symphony  Orchestra.  Numbers  2961  to  2966 
Inclusive.     Reels  1  to  6.     With  talking  sequences. 

GREYHOUND  LIMITED,  THE:  Score  (2951-S7).  Synchro- nized by  Vitaphone  Symphony  Orchestra.  Numbers  2951  to 
2957  inclusive.    Reels  1  to  7.    With  talking  sequences. 

STOLEN  KISSES:  Score  (2951-47).  Synchronized  by  Vita- 
phone Symphony  Orchestra.  Numbers  2941  to  2947  Inclu- sive.   Reels  to  7.     With  talking  sequences. 

D'AMOUR— EXIT  MARCH  (2918).  Played  by  Vitaphone 
Symphony   Orchestra.     Composer  is  Gage.     Without  fllm 

WEARY  RIVER:  Trailer  (2909).  Introducing  Richard 
Barthelmess.    First  National  production. 

RANGERS,  THE  (2900),  in  "After  the  Round-Up."  Scene: Exterior  desert  camp.  Double  male  quartet  offering  three 
baUads.  Numbers:  a.  "Cheyenne";  b.  "San  Antonio";  c. "West  of  the  Great  Divide";  d.  "Rose  of  Monterey";  e. "Pony  Boy." 

BORN  AND  LAWRENCE  (2885),  in  "The  Country  Gentle- 
men." Scene:  Living  room.  Numbers:  a.  "Sleepy  Time 

Gal";  b.  "Silver  Threads  Among  the  Gold";  c.  "Down 

Home  Bag." NO  DEFENSE:  Trailer  (2720).  Monte  Blue  addressing  au- dience.   Flash-backs  and  story  from  Monte. 
QUEEN  OF  THE  NIGHT  CLUBS:  TraUer  (2706).  Texas 
Guinan  teUs  aU  about  night  clubs.  Flashbacks. 

JANET  ADAIR  (2629),  in  "Here  Comes  the  Bridesmaid," Scene:  Church  exterior,  bedroom.  Playlet,  starring  Janet 
Adair,  told  In  narrative  song.  Numbers:  a.  "Bridesmaid"; b.  "No  One's  Fool":  c.  "It's  Right  Here  For  You." 

GUS  ARNHEIM  ORCHESTRA  (2136).  Scene:  Draped  set. 
Gus  Arnhelm  and  His  Cocoanut  Grove  Orchestra  of  Holly- 

wood play  the  following  numbers:  a.  "Who's  You.  That's You";  b.  "Sing  Me  a  Baby  Song";  c.  "Flapperette." 
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MUSIC  AND  TALENT 

Acts  Replace 

Publix  Believes 

Stageshow  
'Nut^ 

Taxes  Theatres 

Policy,  However,  Should  Be 

•      Beneficial  to  "Turns" 

With  the  "Stuff" 

By  E.  T.  DAWSON 

NEW  YORK,  March  18.— Indi- 

vidual acts,  rather  than  unit  entertain- 
ment, appear  as  a  new  phase  in  the 

policy  of  Publix  for  theatres  in  the 
smaller  cities  which  have  been  taxed, 

in  many  instances,  by  the  fixed  "nut" 
of  the  unit  type  of  presentation. 

Contrary  to  the  first  panicky  opinion, 

such  a  policy  should  prove  beneficial  to 

acts  of  popular  appeal.  It  does  not  mean 

the  passing  of  the  stage  act.  It  may 
mean  more  skill  in  the  construction  of 

acts,  but  that  is  imperative,  and  always 

has  been  if  an  act  desired  big  time 
booking. 

Acts  Not  Immediately  Effected 

Although,  effective  March  10,  Publix 
started  eliminating  unit  entertainment  from 
some  of  its  theatres  in  the  smaller  cities,  al- 

though the  acts  themselves  are  not  immedi- 
ately hit. 

In  this  connection,  however,  it  seems  cer- 
tain that  Publix  will  keep  its  surplus  acts  at 

work  by  booking  them  into  the  smaller  houses 
to  accompany  the  feature  picture. 
This  seems  to  be  a  policy  of  intelligent 

handling.  For  one  thing,  the  individual  acts 

are  more  "fluid,"  in  that  they  can  be  booked 
individually  or  in  groups  to  make  an  im- 

posing marquee,  the  booking  depending  en- 
tirely upon  the  gross  of  the  theatre. 

Act  Adaptable  to  Theatres 

One  of  the  troubles  in  the  past  has  been 
that  the  unit  could  not  be  broken  up  success- 

fully, while  the  individual  act  adapts  itself  to 
any  house. 

The  stage  act  is  far  from  being  on  the  de- 
cline. In  fact,  it  is  a  case  only  of  the  survival 

of  the  fittest,  and  what  individual  is  not  con- 
fronted with  the  same  problem ! 

Theatres  eliminating  the  unit  policy  are : 
March  10,  Paramount,  Des  Aloines;  March 

14,  Texas,  San  Antonio,  and  Saenger,  New 
Orleans ;  March  16,  Paramount,  Omaha ; 
March  19,  Denver,  Denver;  March  23,  Palace, 
Dallas ;  March  27,  Paramount,  Toledo. 

Units  in  Smaller  Houses 

Johnny  Payne 

Above  is  a  likn^s  of  that  likable  Southern 
fellow  Johnny  Payne,  who  plays  the  "St.  Louis 
Blues"  so  different  that  it  seems  to  have  be- 

come a  trade  mark  to  him.  He  has  toured 
the  Publix  circuit  three  times  and  has  met 
with  success  on  each  tour.  It  is  interesting 
to  know  that  he  was  the  first  piano  single 
to  tour  the  Balaban  &  Katz  theatres  and  may 
have  been  the  first  on  the  Publix  circuit.  He 
is  the  only  blackface  piano  single  that  I  know 
of  and  is  billed  "There  Is  No  Pleasure  With- 

out Payne."  He  has  a  new  act  with  two 
pianos  that  is  a  knockout,  the  pianos  are  set 
V  shape  and  are  covered  with  a  white  sheet 
and  blindfolded  he  plays  both.  To  appreciate 
it  one  would  have  to  see  it,  so  I  hope  you  see 
him  soon. 

Set.  Solo  2'  Bird  Whistle 
Acc.  8'  Dog  Bark 

Ped.  32'  Glass  Crash Proceed ; 

Oh  Messrs.  Organists, 

And  Messrs.  Managers, 

I'm  a  pedal-pusher  far  across  the 
sea. 

So  I  sent  this  little  ad. 

(It's  the  worst  I've  ever  had) 
Just  in  hopes  that  all  my  friends 

would  think  of  me — Yours  truly, 

Eddie  Fitch 

Featured  Organist 

AUSTRALIA 

STAGE  SHOWS 

Philadelphia  Mastbaum 

Week  Ending  March  7 
One  year  ago  this  week  the  doors  of  the  Mastbaum 

theatre  were  thrown  open  to  the  public.  This  week's 
stage  program,  "Red  Rhythm,"  has  for  its  main attraction  the  United  States  Indian  Band  headed  by 
Chief  Shunatona. 
Verne  Buck,  master  of  ceremonies,  showed  his  ver- 

satility by  leading  the  orchestra  in  the  overture, 
"Slavonic  Rhapsody." 
The  program  was  opened  with  the  house  dark  and 

on  the  stage  a  tableau  of  the  "Vanishing  American," showing  an  Indian  in  profile  in  a  brilliantly  lightly 
circle,  with  several  red  men  in  costume  grouped  be- 

low while  Chief  Shunatona  sang  an  original  Indian 
composition,  as  the  band  composed  of  twelve  Indians 
from  as  many  different  tribes  appeared  on  the  stage. 
The  Mafitbaum  Dancing  Ensemble  in  Indian  dress 

with  feather  headdresses  sang  and  danced  as  the  band 
played.  Verne  Buck  then  took  the  center  of  the  stage 
and  introduced  Joe  Penner,  with  his  "Wanna  Buy 
a  Duck"  nonsense.  Joe  breezed  in  at  intervals  during 
the  program  with  his  characteristic  brand  of  fun. 

Maidie  and  Ray,  lariat  throwers,  in  striking  orange 
and  white  costumes,  performed  wonders  with  ropes 
and  even  with  chewing  gum  spun  out  to  great  length 
and  twisted  into  circles.  These  two  jumped  back  and 
forth  through  a  swiftly  revolving  rope,  rolled  across 
the  stage  in  a  moving  rope  circle  and  Eay  revolved 
seven  or  eight  ropes  attached. 

Then  came  a  brilliant  and  spectacular  number  with 
the  Serova  Girls  in  pink  and  blue  feather  costumes, 
with  feather  standards  and  circles  standing  on  grad- 

uated steps.  The  girls  in  their  striking  costumes 
and  feather  decorations  stepped  aside  forming  a  pas- 

sageway for  Geraldine,  who  glided  to  the  front  of 
the  stage,  threw  aside  her  feather  costume  and  gave 
an  exhibition  of  some  of  the  most  outstanding  acro- 

batic dancing  the  Mastbaum  stage  has  seen. 
Joe  May  and  Dotty  Oaks  put  on  a  line  of  comedy 

interruped  by  discords  of  the  band  that  failed  to 
click.  The  Serova  Girls  in  bead  and  feather  cos- 

tumes danced  to  more  Indian  music.  Joe  Penner 

made  a  second  appearance  and  sang  "Hard  Luck" with  much  applause. 

San  Francisco  Fox 

Week  Ending  March  13 

There's  some  splendid  entertainment  in  this  week's 
stage  presentation  at  the  Fox,  but  once  again  it  is 
Walt  Roesner's  musical  offering  that  waltzes  away 
with  the  honors.  Only  instead  of  a  waltz  the  music 
is  Wagner's  immortal  "Tannhauser"  in  an  original 
arrangement  to  suit  the  times  and  the  occasion, 
the  orchestra  on  the  elevated  pit  platform  offers  the 
overture,  while  a  great  star  blazes  in  the  back- 

ground, the  "Evening  Star"  of  Tannhauser.  A  back 
curtain  rises  and  a  choral  company  of  fifteen,  vpith 
a  harpist,  all  in  old-time  costume,  comes  slowly  into 

view  on  a  stage  platform  and  offers  the  "Pilgrim's 
Chorus."  Slowly  behind  the  massed  chorus  rises  the 
illuminated  console  of  the  organ  with  a  surpliced 
organist  adding  to  the  mighty  strains.  The  effect 
is  very  impressive,  with  an  orchestra  of  forty  and 
an  organist  in  the  pit  and  a  chorus  of  fifteen,  a 
harpist  and  an  organist  on  the  stage,  with  the 
marvelous  lighting  effects  of  the  Fox. 
The  stage  show  is  the  "Eyes"  idea  of  Fanchon  & 

Marco  and  the  eyes  cei-tainly  have  it.  The  curtain 
goes  up  on  a  stage  setting  which  represents  the 
upper  part  of  a  face,  with  great  eyes  constantly 
rolling  and  the  orchestra  hidden  behind  an  enormous 
fan.  Don  Carroll  sings  about  eyes  and  six  girls, 
each  dressed  differently,  come  out  one  at  a  time  from 

(Continued  on  page  56) 
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Happenings  in  and  out  of  town.   .   .   ,  Well,  I'll 
start  out  by  saying  I'm  sorry  I  have  not  been  able 
to  see  everyone  about  Chicago  but  you  know  this  is 
no  small  town.  There  will  be  some  people  that 
won't  want  to  see  me  I'm  afraid  until  I  can  explain 
why  some  of  them  were  not  called  on  before  this 
late  date,  however,  I  know  they'll  understand  after 
I  explain.  .  .  .  Dropped  in  the  Famous  Music  Com- 

pany's office  to  find  Walter  Donovan  the  Western 
manager,  he  has  a  great  catalog  to  work  with,  he 
told  me  about  a  new  number  called  "Sing  You  Sin- 

ners" but  assured  me  when  I  asked  him  if  it  was 
a  hymn,  that  it  was  not.  It's  from  the  Paramount 
Picture  called  Honey  and  from  all  accounts  it  looks 
like  a  best  seller.  .  .  .  Understand  Ted  Leary  intro- 

duced the  Four  Ritz  Brothers  the  other  evening  as 
the  four  Carlton  Brothers.  .  .  .  Get  it  Ritz  Carlton. 
.  .  .  Charlie  Newman,  Harry  Harris  and  Frankie 
Magince  have  opened  offices  in  the  Woods  building 
and  will  publish  songs.  All  have  a  number  of  hits 
to  their  credit  such  as  "Sweethearts  on  Parade," 
"Dream  ■  Train"  and  now  "Just  Another  Night  With 
You."  We  wish  you  luck  boys.  .  .  .  Dropped  in  to 
see  Clarence  Parrish  at  Witmark's  and  find  he  will 
soon  be  host  to  Julius  P.  Witmark,  Jr.  and  Richard 
Kountz  who  will  journey  to  Chicago  shortly  to  look 
over  the  Chicago  territory.  With  Parrish  at  the 
wheel  now  I'm  more  than  certain  they  will  be  more 
than  pleased  with  results  as  Clarence  attends  to 
tieups  and  songs  and  in  fact  everything  in  the 
office.  .  .  .  The  Masters  of  Ceremonies  around  Chicago 
ai'e  sure  busy  these  days  after  shows.  Al  Kvale 
was  guest  of  Del  Lampe  the  other  night  at  the 
Miralago  after  his  show,  Lou  Kosloff  was  guest  at 
the  Pershing  Ballroom  one  night  last  week  and 
Mark  Fisher  rejoined  Danny  Russo  at  the  Edge- 
water  Beach  Hotel  last  week  to  sing  again  over 
WEBH  as  he  did  in  the  old  days.  .  .  .  Well,  I  see 
where  Baddy  Rogers  has  made  two  records  for  the 
Columbia  Phonograph  company  that  in  a  way  is 
something  new,  a  motion  picture  star  making  a 
record.  ...  I  see  where  Al  Lyons  is  master  of 
ceremonies  at  the  Fox  theatre  in  San  Diego.  .  .  . 
The  Robbins  office  has  been  all  decorated  up  and 
looks  like  a  million  dollars.  ...  I  see  where  Buddy 
Fisher  will  open  at  the  Triangle  cafe  on  the  West 
Side  shortly.  .  .  .  Jimmie  EUard  master  of  ceremonies 
at  the  Palace  theatre  in  Dallas  will  open  at  the 
Paramount  theatre  in  Toledo,  Ohio,  shortly.  .  .  .  Alex 
Keese  popular  master  of  ceremonies  will  become  Di- 

rector of  Music  for  Radio  Station  WFAA  in  Dallas 
Texas.  .  .  .  Frank  Sylvano  and  the  Cinderella  Trou- 
badors  made  an  instant  hit  at  the  opening  of  their 
engagement  at  the  Cinderella  cafe  last  Tuesday  night. 
.  .  .  Fritz  Hubert  of  the  team  of  Fritz  and  Jean 
Hubert  had  a  visitor  call  on  him  the  other  night  who 
Fritz  knew  well  and  when  his  friend  turned  to  leave 
he  stuck  a  gun  in  Fritz's  back  and  told  him  to  hand 
over  his  dough,  and  walked  out  with  sixty-five  dol- 

lars of  Huberts  money ;  all  I  say  is,  it's  a  good  thing 
he  didn't  wait  until  after  Fritz  was  paid.  .  .  .  Fred Beck  who  has  been  with  Balaban  &  Katz  for  six 
years,  and  is  now  at  the  LaGrange  theatre,  will 
broadcast  shortly.  Beck  has  a  great  audience  to  work 
to  and  is  well  liked.  .  .  .  Caught  Don  Isham  at  the 
Congress  theatre,  and  this  liappened  to  be  the  open- 

ing night,  and  when  I  say  he  went  over  big,  I 
really  mean  it,  he  could  have  easily  taken  an  encore. 
.  .  .  Ira  Shuster  and  Bob  Miller  of  M.  Witmark  and 
Sons,  on  an  exploitation  trip  to  Chicago,  and  while 
there  dropped  in  to  see  and  hear  Ted  Weems  at  the 
Granada  Cafe.  They  heard  him  play  a  certain  num- 

ber which  sounded  so  much  like  a  "hit"  to  them  that 
they  immediately  grabbed  it  for  the  Witmark  cata- 

log. It  is  a  number  written  by  Walter  Doyle,  the 
writer  of  "Collegiate."  Weems  was  the  original 
picker  of  Jenkins,  "Piccolo  Pete"  and  "Harmonica 
Harry" — and  he  picked  this  one  to  be  a  still  bigger 
hit.  Name  of  the  song  is  still  a  secret,  according 
to  the  Witmark  office.  .  .  .  Harold  Ramsey,  formerly 
of  Publix  and  Loew,  and  lately  organist  at  the 
Minnesota  theatre,  Minneapolis,  is  now  at  the 
Granada  theatre,  San  Francisco,  where  he  replaces 
Don  George,  who  will  now  conduct  the  pit  orchestra 
at  the  same  named  house.  .  .  .  Katherinc  Kaderly 
who  has  been  organist  at  the  Loew's  Metropolitan. 
Brooklyn,  N.  Y.,  for  some  time  is  now  being  fea- 

tured and  is  doing  some  clever  community  stunts. 

And  Heres  a  Boy  W  ho 

Made  Good  i/l  the  City 

(With  afologies  to  O.  O.  Mclntyre) 
In  this  week's  issue  of  "Entertainment," Publix  house  organ,  of  the  New  York  and 

Brooklyn  Paramount  theatres,  Eddie  Hitch- 
cock, "ace"  publicity  man,  will  say: 

"We  get  all  hot  and  bothered  when  we  pick 
up  the  local  dailies  and  right  there  in  front 
of  us  is  a  big  story  about  a  Gallipolis,  O., 
boy  who  made  good  in  the  big  city.  We  get 
that  prickly  heat  feeling  because  we  don't 
know  of  anybody  who  could  make  good  in  a 
bigger  way  than  the  fellow  we  are  about  to 
mention.  If  there  ever  was  a  Broadway  tin- 

type it's  Jesse  Crawford,  peer  of  America's 
organ  masters,  and  a  right  good  fellow  at 

that." 

"Here  is  a  chap  who  started  out  in  life  as 
an  orphan  and  just  battled  his  way  with  a 
handful  of  organ  keys  to  the  pinnacle.  He 
has  scattered  organ  notes  throughout  the 
length  and  breadth  of  the  land.  He  has  en- 

tertained millions  in  American  theatres,  plays 
every  Sunday  night  on  the  Royal  Typewriter 
radio  hour  and  keeps  the  Victor  Recording 
Company  operating  full  blast  getting  his  re- 

cordings on  the  market. 
"His  fan  mail  comes  in  by  the  thousands. 

His  records  sell  into  the  hundreds  of  thou- 
sands. He  writes  music  and  songs  in  his 

spare  moments  and  generally  runs  down  to 
Harlem  when  the  day  is  done  and  guzzles  a 
nice  big  stein  of  beer  and  a  medium-well 
steak  with  hash  brown  potatoes. 

"It  has  been  well  said  that  you  have  never 
heard  an  organ  played  until  you  have  heard 
Jesse  Crawford.  And  because  he  started  out 
as  an  orphan  and  got  to  where  he  is  we  feel 
that  he's  entitled  to  elbow  his  way  through 
the  crowd  of  boys  who  made  good  in  the  big 
city  and  come  right  up  to  the  forefront  and 

say,  'Me,  too.' "We  have  made  up  our  mind  to  push  him 
to  the  limit  because  his  dressing  room  is  right 
across  the  hall  from  where  we  write  these 
little  pieces  and  the  other  night,  without  so 
much  as  a  warning,  he  walked  right  into  our 
office,  laid  down  a  big  bottle  of   ,  and 

said  'Here'." 

Charles  "Buddy"  Rogers 
Makes  Phonograph 

Debut 

Charles  "Buddy"  Rogers'  first  phonograph  recording 
has  been  made  by  the  Columbia  Phonograph  Com- 

pany, with  the  release  of  the  discs  scheduled  for 
April  15.  Rogers  is  both  instrumentalist  and  vocalist 
on  the  record  which  features  the  songs,  "Any  Time 
Is  the  Time  to  Fall  in  Love"  and  "Sweeping  the 
Clouds  Away,"  both  hits  from  the  forthcoming  Para- 

mount production,  "Paramount  on  Parade." 

Pat  Flaherty  Closes 

Big  English  Deal 
Pat  Flaherty,  whom  Winfield  Sheehan,  vice  presi- 

dent of  Fox  Film  Corporation,  has  placed  in  execu- 
tive direction  of  the  Red  Star  Music  Company,  has 

made  arrangements  whereby  Campbell-Connelly,  Ltd., 
of  London,  will  have  the  exclusive  United  Kingdom 
rights  to  all  music  published  by  Red  Star  Music 
Company  for  a  two  year  period.  The  amount  in- 

volved is  said  to  be  at  least  six  times  greater  than 
any  previous  foreign  royalty  arrangements  ever  paid 
to  an  American  publisher.  Under  the  agreement, 
Campbell-Connelly  not  only  secures  the  publishing 
rights  to  Red  Star  songs,  but  also  are  recipients  of 
valuable  rights  in  connection  with  the  vast  chain  of 
British  Gaumont  theatres  which  constitute  approxi- 

mately 80  per  cent  of  the  theatres  in  Great  Britain. 

Al  Dubin  and  Joe  Burke 

Celebrate  Anniversary 
Al  Dubin  and  Joe  Burke,  who  are  responsible  for 

the  new  score  of  "Hold  Everything,"  the  Warner 
Bros,  special  which  comes  to  the  Hollywood  theatre 
sometime  in  April,  celebrated  yesterday,  their  fifteen 
years  of  professional  association.  The  entire  score 
of  "Gold  Diggers  of  Broadway,"  including  the  twin 
hits,  "Tip  Toe"  and  "Painting  the  Clouds,"  was  writ- 

ten by  Dubin  and  Burke,  and  it  is  expected  that 
their  latest  melodies,  "Then  the  Little  Red  Roses 
Get  the  Blues"  and  "Sing  a  Little  Thenie  Song,"  both 
from  "Hold  Everything,"  will  reach  the  hit  class within  a  week. 

^❖YOU  CAH'T  GO  WRONG  WITH 

LOVE 

MADIAGYPSr 

-^the  BAYOU' 
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(,Continv.ed  from  page  54) 

SPRING  IS  HERE 

and  the  tender  buds  of  these  new 

HITS  are  just  peeping  through 

TELLING  IT 
TO  THE  DAISIES 

A  real  popular  fox-trot  HIT 

REMINISCING 

A  ballad  in  slow  fox-trot  rhythm 

UNDER  A  TEXAS  MOON 

From  "Under  a  Texas  Moon" 
Now  being  released 

A  Super- Warner  Picture 

CRYIN'  FOR  THE 
CAROLINES 

From  "Spring  Is  Here" 

HAVE  A  LITTLE  FAITH 
IN  ME 

From  "Spring  Is  Here" 

ABSENCE  MAKES  THE 
HEART  GROW  FONDER 

(For  Somebody  EJse) 

(With  you) 
WHERE  YOU  ARE 

Two  truly  GREAT  songs 

ORGANISTS  Write  for  the 
timely  slide  novelty 

"SPRING  HAS  CAME" 
which  introduces  the  above 

songs 

Cliff  Hess 

Special  Service  Department 

behind  fans  and  offer  songs  along  the  same  line. 
They  are  assisted  in  a  dance  by  six  likely  young- chaps. 

A  elant-eyed  number  presents  three  Japanese.  One 
offers  an  ambitious  imitation  of  thirteen  Hawaiians 
playing  ukuleles,  doing  this  with  a  single  instrument, 
a  girls  plays  a  Japanese  instrument,  and  an  agile 
young  man  lies  on  his  back  on  the  grand  piano 

,  and  juggles  a  barrel,  with  some  good  comedy  effects. 
The  six  boys  and  six  girls  offer  a  collegiate  num- 

ber, singing  "There's  Too  Many  Eyes,"  and  Paul 
Olsen  gets  a  lot  of  fun  dancing  with  a  doll. 

The  Six  Candreva  Brothers  offer  a  cornet  number, 
with  orchestral  accompaniment,  and  also  dance  while 
they  play.  Bob  and  Eula  Buroff  do  an  adagio  while 
Don  Carroll  sings  "Deep  in  My  Heart,  Dear,"  and 
the  act  comes  to  an  end  with  the  rear  curtain  go- 

ing up  on  six  girls  posing  in  the  background  with 
parasols  fashioned  like  eyes. 

Des  Moines  Paramount 

Week  Ending  March  14 

One  of  three  things  is  true:  spring  "has  came," 
audiences  are  more  appreciative  or  shows  are  bet- 

ter !  At  any  rate  the  Publix  stage  show,  "Sky 
Harbor,"  knocks  them  for  row  of  sundaes  and  re- 

peats. The  show  opens  on  a  Zeppelin  scene  with 
the  drop  slowly  rising  with  its  shadowy  figures  in- 

side the  Zep  cabin  seeming  very  like  humans  going 
aloft  for  a  trip  Then  the  snappy  band  and  leader, 
Charley  Agnew,  comes  into  view,  does  its  stuff,  and 
how!  Uniformed  like  the  navy  airline  officers  in 
zippy  suits  and  caps,  the  illusion  is  well  put  over. 

Charley  plays  the  xylophone  and  the  clarinet  and 
has  to  come  back  over  and  over  again.  Somehow  the 
music  hit  the  audience  just  right  at  every  perform- 

ance making  the  week  successful  in  more  ways  than 
one. 

Henchel  Henlere,  mirthful  music  master,  with  his 
piano  medly  act,  brings  some  clever  new  material  to 
light.  Together  with  his  continuous  patter  in  what 
is  supposed  to  be  broken  French,  he  plays  and  talks 
his  audiences  into  wanting  more  and  more. 

The  Collette  Sisters,  a  twin  song  and  dance  act, 
although  the  type  that  has  in  the  past  become  very 
monotonous,  seems  to  get  something  out  of  the  rather 
ordinary  stuff  that  registers  surprisingly.  At  any 
rate  they  were  called  back,  too. 
Jimmy  Ray  dances  his  difficult  and  skilled  offering 

right  into  as  keen  appreciation  as  has  been  seen  in 
many  a  day.  His  work  is  entertaining  and  the  lad 
has  personality. 

CIco  Floyd  comes  up  to  all  expectations  and  then 
some  in  the  clever  presentation  of  novel  stunts. 
The  Giersdort  Sisters,  a  trio  of  singers,  give 

charm  and  class  to  the  show  with  their  singing  of 
a  group  of  songs  well  known,  yet  not  by  any  means 
whiskered  with  age. 

The  feature  picture  is,  "She  Couldn't  Say  No"  and there  is  a  news  reel. 

Chicago  Capitol 

Week  Ending  March  7 
The  stage  show  at  the  Capitol  this  week  opened 

with  Elizabeth  O'Donnell  singing  behind  the  scrim, 
with  Russell  Cookie  directing  the  orchestra.  The 
scrim  was  raised  and  the  Abbott  Girls,  with  veils, 
went  through  a  Grecian  or  spring  dance  routine. 
Alexander  and  Swanson  were  posed  separately  one 
on  either  side  of  the  stage,  and  as  the  ballet  paused 
they  came  from  the  rear  of  the  stage,  and  went 
through  a  ballroom  waltz  routine,  at  the  end  of 
which  they  returned  to  the  rear  of  the  stage,  and 
the  ballet  continued  their  routine.  Everything  was 
timed  perfectly  and  they  received  a  good  hand. 

Cookie  announced  a  band  number  called  "Collegiate 
Love"  in  a  pleasing  voice  and  believe  me  it  sui"e  was 
hot.  All  the  boys  in  the  orchestra  sang  a  line  or 
two  answering  one  another  including  Cookie.  Cookie 
then  played  a  solo  on  his  sax  like  nobody  can  and 
received  a  marvelous  hand,  showing  the  following 
he  has  at  this  house. 

Joe  Allen  was  next  introduced  and  did  more  on  his 
hands  than  on  his  feet.  He  has  a  hand  balancing 
act  in  which  he  walks  on  his  hands  from  one  side 
of  the  stage  to  the  other,  to  say  nothing  of  standing 
on  his  head  lighting  and  smoking  a  cigarette,  he  was 
more  than  well  received. 
A  presentation  was  presented  next  built  around 

Witmark's  number  called  "Swinging  on  the  Garden 
Gate,"  with  a  full  stage  and  Harry  Rashigr  and 
Vernon  Buck  singing  the  number,  with  two  of  the 
ballet  swinging  on  a  gate  in  the  rear  of  the  stage. 
The  ballet  all  passed  through  the  gate  and  came  to 
the  front  of  the  stage  and  went  through  a  dance 

routine  that  received  a  nice  hand.  The  number  closes 
when  the  ballet  return  to  the  rear  of  the  stage  and 
disappear  with  Rashig  and  Buck  singing  the  number. 

The  next  number  was  a  comedy  quartette,  Brems, 
Fitz  and  the  Murphy  Brothers.  The  .scrim  was  low- 

ered and  one  by  one  they  made  their  entrance  intro- 
duced by  the  first  of  them  that  appeared.  The  pro- 

ducers are  to  be  congratulated,  Billy  Mills  and  Bill 
Biltgen  on  the  way  they  produced  and  spotted  this 
show.  To  say  that  they  are  original  is  not  enough, 
for  if  they  had  not  put  this  particular  act  in  front 
of  this  scrim,  they  would  most  certainly  have  broken 
down  a  part  of  the  show  that  would  have  been  hard 
to  build  up  in  the  finale.  In  front  of  the  scrim  this 
quartette  was  a  riot  with  their  comedy  and  is  proof 
that  more  acts  of  this  kind  would  please  the  most 
fastidious  audience. 

The  finale  was  participated  in  by  all  with  Elizabeth 
O'Donnell  singing,  and  Alexander  and  Swaneon  danc- 

ing in  front  of  the  ballet.  The  applause  that  fol- 
lowed was  justified  for  it  was  a  perfectly  conducted 

and  directed  stage  show. 

New  York  Roxy 

Week  Ending  March  21 
The  Anniversary  programs  of  the  Roxy  theatre 

have  taken  their  place  as  annual  institutions  in  New 
York's  amusement  life.  The  current  presentation, 
celebrating  the  Third  Anniversary,  is  so  elaborate 
and  has  received  so  much  favorable  comment  that 
it  is  to  be  held  over  for  a  second  week.  It  is 
perhaps  the  most  ambitious  presentation  ever  to  be 
offered  in  a  motion  picture  theatre  and  a  mere 
writer's  words  of  it  only  belittle  it  as  a  clear  con- 

ception of  its  beauty  and  magnitude  can  only  be 
appreciated  by  witnessing  this  colossal  entertainment. 

The  ceremonies  are  opened  by  Harold  Van  Duzee, 
who  sings  "Laugh,  Clown,  Laugh"  and  is  followed 
by  the  "Processional  Religioso,"  which  utilizes  the 
entire  Roxy  ensemble,  represents  the  elements  of 
dignity,  visual  beauty  and  spectacle.  Opening  with 
a  musical  score  by  Joseph  Stopak,  played  by  the 
Roxy  Symphony  Orchestra  as  the  Roxy  Male  and 
Female  Choir  enter  a  "Cathedral"  setting  from  a 
spiral  staircase  on  either  side  of  stage.  Their  voices 
are  heard  in  beautiful  song. 

Roxy's  latest  entertainment  innovation  of  vapor- 
izing perfume  through  the  theatre  during  the  per- 

formance is  utilized  during  the  ballet,  "In  a  Jasmine 
Garden."  In  an  incomparable  beautiful  garden  set, 
Beatrice  Belkin,  Patricia  Bowman,  Mickey  McKee, 
The  Roxy  Ballet  Corps  and  the  Thirty-two  Roxyettes 
participate. 
The  principal  feature  of  the  progiam  ifl,  "An 

Anniversary  Party,"  a  modern  revue  portraying  the 
festivity  of  the  Roxy's  birthday.  It  takes  the  form 
of  a  huge  banquet  whose  courses  offer  a  kaleidoscopic 
entertainment.  The  soloists  are  Frank  Moulan,  who 
plays  the  part  of  the  Chef,  to  very  good  advantage  ; 
Patricia  Bowman,  premiere  danseuse,  and  Viola 
Philo,  soprano  of  Roxy's  "Gang."  An  unusual  type 
of  adagio  dance,  in  which  six  men  and  two  women 
are  the  participants,  is  contributed  by  the  Malinoff 
Octette,  in  addition  to  which  Marie  Doranelli,  Ori- 

ental dancer,  and  Wally  Crisham,  eccentric  dancer, 
offer  their  distinctive  talents.  The  Roxy  Ballet  Corps, 

the  Roxy  Chorus  and  Russell  E.  Markert's  32  Roxy- 
ettes participate  in  song  and  dance.  The  Roxy  uni- 
form staff  contributes  a  charactertistic  drill. 

The  magnitude  of  the  preparations  necessary  for 
this  production  is  exemplified  by  the  variety  of  cos- 

tumes utilized.  Almost  800  costumes  are  worn  by  the 
300  performers  appearing  on  the  stage,  and  a  total 
of  over  12,000  yards  of  cloth  were  used. 
The  feature  motion  picture  was  a  Fox  picture, 

"Such  Men  Are  Dangerous." 

Portland  Fox  Broadway 

Week  Ending  March  8 
Sam  Jack  Kauifman  carried  on  board  the  S.  S. 

"Havana  Bound"  which  was  most  successfully 
launched  by  Fanchon  &  Marco  a  delightful  bag  of 
tricks  and  musical  numbers  that  went  over  nicely 
and  fitted  in  with  the  sea-going  atmosphere  to  the 
queen's  taste. Back  came  an  additional  number  of  Sam  Friends, 
who  together  with  the  regulars  packed  the  house, 
and  as  a  surprise  number  he  gave  the  patrons  a 
short  and  snappy  piano  lesson,  ending  with  some 
real  playing  to  the  usual  big  hand.  Concluding  his 
second  number  the  band  boys  assisted  and  shared  the 
laurels. 
The  colorful  and  rhythmic  Spanish  dances  of  the 

Romeros  registered  quickly,  ae  did  that  of  the  "slave 
girls"  chained  to  one  another  who  put  over  an  unique 
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dance  to  heavy  applause.  Harry  and  Frank  Scmon 
did  some  tall  tumblinc,  roo<1  aerobatics ;  but  just  ii 
shade  too  much  nonsense. 

Samuel  Pedraza  proved  he  had  a  beautiful  voice 
and  another  number  by  him  would  have  been  wel- 

comed. Stella  Royal,  a  dimunitive  doll,  stepped  out 
of  her  hat  box  and  into  the  hearts  of  the  audience 
with  clever  toe  dancing,  and  then  warbled  a  bit 
while  seated  on  Sam  Jack's  knee.  The  line  girls 
and  their  escorts  lost  no  time  in  their  snappy  revue 
and  dances  and  made  plenty  of  attractive  back- 

ground for  the  act. 

San  Antonio  Texas 

Week  Ending  March  13 

The  title  of  the  current  week's  Publix  Unit  presen- 
tation is  a  colorful  revue  called  "Painted  Melodies," 

and  it  ie  rightly  named,  too. 
Victor  ("Vic")  Insirilo  and  his  Texas  Syncopators 

were  even  better  than  before  and  they  did  well  with 
several  numbers  that  pleased  the  Texans  and  went 
over  in  the  grandest  way.  They  were:  "My  Boys 
Get  Hot."  "Harvest  Moon,"  "Kiss  Me  Again."  and 
last  but  not  least,  "Vick's  Blues,"  on  which  Victor 
himself  (the  m.  c.)  blew  the  meanest  trumpet  that 
this  writer  has  ever  heard  in  his  life,  and  he  (Lester 
Ketner)  hasn't  been  up  in  Chi.,  yet. Birdie  Dean  is  one  of  the  cleverest  little  acrobatic 
dancers  when  it  comes  to  entertaining  the  folks  out 
front. 
King  and  King:,  are  two  eccentric  tap  and  clog 

dancers  of  the  highest  type  and  they  deserved  their 
well  earned  applause  for  their  efforts.  They  were 
fafit  and  showd  some  new  and  novel  dance  steps. 

Miss  Irene  Taylor  was  on  next  and  sang  the  bluest 
blues  which  were  "Am  I  Blue,"  than  went  into  "The 
St.  Louis  Blues,"  and  then  finished  up  with  "Painting 
the  Claseics  Blue."    A  big  hand  here. 

Forsythc  &  Kelley,  two  comic  singers  did  "Chloe" 
and  "Call  of  the  South,"  which  wound  up  the 
program. 

Oklahoma  City  Orpheum 

Week  Ending  March  14 
Fanchon  and  Marco  presented  Singers  Midgets  in 

"Minature  of  1930,"  and  it  was  the  biggest  little 
show  on  earth — and  with  the  most  unique  attraction 
ever  on  an  American  stage  ...  a  circus  of  extrava- 

ganza, and  athletic  exhibition,  a  fashion  parade,  con- 
sisting of  30  midgets,  all  people,  3  midget  elephants, 

5  midget  ponies,  1  midget  reindeer  and  it  took  three 
car  loads  of  scenery  for  the  acts. 
The  acts  were  all  excellent  and  much  appreciated 

by  the  large  audiences  present.  The  Big  Time  R  K  O 
vaudeville  presented  Don  Santo's  in  "Hottest  Thing 
Ever,"  featuring  the  Seven  Rhythmaniacs  Maxine  and 
Bobby  in  "Pals,"  Rose  Perfect,  the  girl  with  the 
golden  voice,  prima  donna  with  the  "Scandals,"  and 
George  McKay  and  Ottie  Ardine  in  "At  the  Station." 
The  screen  offerings  were  The  City  Girl,  Fox  Weekly 
Vitaphone  short  subjects,  and  al.so  excellent  music  by 
the  Orpheum  Orchestra. 

Philadelphia  Earle 

Week  Ending  March  13 
Bob  Hall,  master  of  ceremonies  at  the  Earle,  put 

on  a  rollicking  stage  show,  "Parisian  FVolics,"  with 
Adelaide  Hall,  star  of  "Blackbirds,"  Grace  and  Marie 
Eline,  the  "Lilies  of  the  Field,"  Gus  Mulchay  and  the Littlefield  Dancers. 

The  stage  setting  was  a  replica  of  the  exterior  of 
the  "Moulin  Rouge"  in  Paris,  with  men  and  women 
in  evening  dress  passing  in.  The  second  scene 
showed  the  interior  of  the  night  club  with  gaily 
dressed  patrons  seated  at  tables  and  Lou  Schrader's 
Jazz  Band  in  the  background. 
Gus  Mulchay,  "king  of  the  harmonica,"  was  in- 

troduced by  Bob  Hall  and  proved  his  right  to  the 
title.  His  interpretation  of  a  Southern  darky  play- 

ing "St.  Louis  Blues"  won  plenty  of  applause,  but 
his  tap  dancing,  in  which  he  executed  some  in- 

tricate steps,  was  especially  noteworthy  and  elicited 
considerable  comment  and  admiration  from  the 
audience. 

Grace  and  Marie  Eline,  of  "Rose  Marie"  fame,  are 
two  great  little  impersonators  and  their  imitations 
of  George  and  Martha  Washington,  of  the  Four 
Horsemen,  and  of  an  East  Side  couple  from  the 
Bowery  in  Paris,  were  received  with  acclaim. 
Then  Bob  Hall  announced  that  the  famous  French 

statue  "The  Fountain,"  would  be  shown.  The  cur- 
tain rose  showing  a  gold  frame  containing  a  beau- 
tiful life-size  gi-oup  of  four  girls  upholding  the  basin 

of  a  fountain.  Bob  Hall  announced  the  "Lilies  of  the 
Field"  and  the  audience,  expecting  another  beautiful 
picture,  was  greatly  surprised  when  a  comical  group 
of  street  gamins,  clad  in  ragged  white  suits  ap- 

peared in  the  frame.  The  "Lilies"  descended  from 
the  frame  and  gave  a  burlesque  aesthetic  dance  to 
the  strains  of  "Blue  Danube  Waltz."  They  then 
gave  a  burlesque  of  the   "Swan   Song"   and  their 

Russian  dance  was  a  great  hit,  full  of  action  and comedy. 

Adelaide  Hall,  the  original  "Diga  Diga  Do"  girl, 
appeared  in  person  in  a  striking  orange  and  yellow 
dress.  Accompanied  by  two  colored  pianists,  she 
sang  "Everybody  Whoopin'  It"  and  "My  Melody." She  came  on  a  second  time  with  high  hat,  orange 
tights  and  cane  and  sang  and  danced  "Struttin' 
Hannah,"  which  stopped  the  show.  Bob  Hall  asked 
her  to  sing  "Supposin'  "  and  Adelaide  complied  re- 

turning to  the  stage  in  pale  yellow  chiffon,  with  her 
guitar.  This  song  was  a  great  hit  and  the  tumul- 

tous applause  brought  her  before  the  footlights  where 
she  made  a  brief  si^eech.  Bob  Hall  then  sang 
"Fifty  Million  People  Can't  Be  Wrong,"  with  six 
of  the  Littlefield  Dancers  grouped  about  him  joining 
him  in  the  chorus. 

The  finale  opened  with  a  group  of  street  gamins 
trooping  on  to  the  stage.  A  tenor  with  a  deep,  res- 

onant voice  sang  "Vagabond  Song"  in  which  he  was 
joined  by  the  entire  cast.  The  scene  was  extremely 
colorful,  the  singing  good  and  the  consensus  of 
opinion  was  that  it  was  an  all-around  good  show. 

Kansas  City  Midland 

Week  Ending  March  14 
Jack  Sidney  and  his  Frolickers  are  the  attraction 

on  the  Midland  stage  this  week  with  a  big  revue  act. 
There  is  an  orchestra  on  the  stage  and  five  or  six 
special  numbers  which  are  above  average  to  say  the 
least.  One  couple,  in  a  comedy  dance  act,  appear 
twice  and  take  the  house.  There  are  two  lovely- 
looking  dancers,  a  small  blonde  who  sings,  and  a 
pair  of  comedians  to  boot,  and  altogether  this  act  is 
elaborate  enough  for  a  whole  bill.  It  is  pleasing 
to  the  audience  throughout. 

Ed  and  Lee  Travcrs  are  two  strong  men  who  do 
a  number  of  surprising  lifting  and  ballancing  stunts, 
and  later  some  expert  skating. 

Joe  PhilHps  and  Company  have  a  comedy  singing 
and  dancing  act  called  "Under  the  Bridge."  The 
company  consists  of  a  tall  blonde  and  a  diminutive 
brunette.  The  act  is  funny  and  the  audience  liked 
them. 

Chicag^o  Oriental 

Week  Ending  March  14 
Publix  presented  their  first  all-girl  presentation  at 

the  Oriental  theatre  this  week.  "Ingenues  Gambol" 
in  which  is  featured  an  IS-piece  band,  a  pair  of 
female  Van  and  Schenck  singers  and  Jean  Boydell, 
clever  dancers,  is  a  real  stage  sensation.  After  seeing 
this  presentation  one  would  wonder  how  anyone  can 
say  that  stage  shows  are  slipping. 

In  the  pit  assisting  the  girl-band  unit  was  Louis 
Adrian,  very  clever  director,  and  a  favorite  here. 
Adrian,  although  he  didn't  have  much  to  do  during 
the  presentation,  directed  what  he  did  in  great  style. 

The  18-piece  band  was  the  most  versatile  girl-band 
ever  seen  on  the  presentation  stage.  The  audience 
was  dumbfounded  from  the  variety  of  instruments 
each  girl  played.  They  had  jazz,  original  ideas,  har- 

mony, pep,  singers,  and  God  only  knows  what  else. 
The  applause  was  similar  tc  the  noise  when  Hack 
Wilson  hits  a  home  run  with  the  bases  loaded. 

The  female  Van  and  Schenck  team,  Bernard  and 
Henrie,  were  next  on  the  program.  The  girls  have 
learned  a  few  new  songs  since  seen  last.  "Crying 
for  the  Caroline"  went  over  big.  They  could  of taken  an  encore. 
Jean  Boydell,  that  funny  French  dancer,  gave  a 

slick  performance  of  versatile  dancing.  The  little 
girl  worked  exceptionally  hard  and  was  well  paid  for 
her  efforts. 

The  girl  band  closed  the  show  with  a  military  num- 
ber in  which  Publix  prepared  a  tricky  and  sensational 

background.  It  was  well  applauded  and  the  first  all- 
girl  will  go  down  in  the  books  as  the  biggest  success 
of  the  year. 

Brooklyn,  N.  Y.  Fox 

Week  Ending  March  13 
The  Franco-Marco  unit,  "(Columns,"  gave  Rube 

Wolf,  m.  c,  another  good  chance  to  prove  his 
versatility.  Opening  to  a  scene  of  silken  pillars  in 
which  the  Foxettes  and  the  Sunkist  Beauties  offer  an 
entertaining  and  graceful  scarf  dance,  following 
which  Rube  Wolf  enters  to  a  very  good  hand,  and 
announces  an  orchestral  feature  entitled,  "Fantasie 
Hongroise."  This  is  a  medley  of  Hungarian  airs  and 
is  played  by  the  Pox  Orchestra,  who  heretofor  have 
played  from  the  pit,  but  are  now  installed  on  a  roll- 

ing band  platform  on  the  stage.  Wolf  proves  him- 
self an  accomplished  leader  by  his  masterful  handling 

of  his  orchestra.  A  Miss  Stern,  dressed  as  a  gypsy, 
offers  a  pleasing  and  well  played  violin  solo  during 
the  archestral  number.  Rube  and  his  boys  received 
a  very  fine  reception. 

Niles  Marsh,  female  impersonator,  follows  with  a 
burlesque  on  Galli-Curci  singing  an  operatic  num- 

ber, and  is  followed  by  Nellie  Arnaut  and  Brothers. 

PRESENTATIONS 

AND 

Material  for  Organists 

SPECIAL  LARGE  SETS 

HANGIN'  ON  THE  GARDEN 

GATE 
SPECIAL  SONG  SLIDE  PLAYLET 

by  SAM  WARD 
The  Greatest  Song  of  the  Year 

SINCIN  IN  THE  PICTURES 
1930  -  VERSION  -  1930 Featuring 

PAINTING  THE  CLOUDS 
WITH  SUNSHINE 

TIPTOE  THRU  THE  TULIPS 

SINGING  IN  THE 

BATHTUB 

The  Novelty-Comedy  Song  Hit 
from  Show  of  Shows 

SHALL  SETS 

HANGIN'  ON  THE  GARDEN 

GATE 
COME  BACK  TO  ME 

From  "Song  of  the  West" 
I'D  LIKE  TO  BE  A  GYPSY 

From  "Lillies  of  the  Field" 
WATCHING  MY  DREAMS 

GO  BY 

YOU  CAN'T  GET  TO 
HEAVEN  THAT  WAY 

CHINNIN'  AND  CHATTIN' WITH  MAY 

SITTIN'  ON  THE  DOORSTEP 

SINGING  IN  THE 
BATHTUB 

VITAPHONE  RECORDS 

SHOW  OF  SHOWS  medley 

GOLD  DIGGERS  medley 

MY  SONG  OF  THE  NILE 

ON  WITH  THE  SHOW 

NO!  NO!  N ANNETTE  medley 

CHORUS  SETS  ON  ALL  SONGS 

Write  for  Special  Bulletin 

Jimmy  Clark 
Special  Service.  Manager 

1659  Broadway,  New  York 
"VITAPHONE"   REC'D  TRADEMARK 

M.  WITMARK 

&  SONS 

1659  Broadway   New  York 
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This  photo  shows  Chick  Castle  Western  Manager  of  the  Robbins  Music  Corporation  and  Frank 
Kelton  Eastern  Manager  of  the  same  company  conferring  on  the  promotion  of  the  numbers  used  in 
M  G  M  picture  "Rogue  Song."  There  were  a  number-  (jf  tieups  with  the  picture  that  they  decided upon  and  you  will  eventually  see. 

HOLLYWOOD,  Mar.  18.-Tia  Juana,  that 
bold  whoopee  village  just  below  the  California 
board,  is  to  have  its  talking  picture  taken. 
The  main  street  and  one  of  the  gayest  dance 

halls  are  to  play  a  part  in  Clara  Bow's  "True 

to  the  Navy." 
^  ^ 

Lew  Foster,  Darmour  director,  is  a  former 
newspaper  man.  He  got  his  first  job  by  hav- 

ing his  brother  bite  a  dog.  Lew  took  the  pic- 
ture and  upon  presenting  it  to  the  San  Fran- 
cisco Chronicle  was  immediately  given  a  job 

as  ad  solicitor. 
^    ̂   ̂  

Patsy  McManus,  one  of  the  nicest  things 

ever  to  leave  New  York's  footlights,  has  ar- 
rived in  Hollywood.  The  little  Irish  lass  will 

make  her  film  debut  under  the  guidance  of 

Sally  O'Neil,  who  is  credited  with  the  "dis- 
covery." Sally's  protege  is  preparing  for  her 

first  talking  picture. 

violiniBts,  dancers  and  acrobats.  The  boys  in  this 
act  play  and  offer  their  specialties  well  but  the 
young  lady  seems  rather  heavy  and  awkward  to  be 
doing  eylph-like  dances.  Miss  Maxine  Evelyn  next 
does  a  "fan"  number  in  which  she  incorporates  a 
high-kicking  routine  of  grace  and  beauty  and  then 
leads  the  ballet  (who  are  dressed  in  costumes,  half 
man,  half  woman).  During  this  number,  Dorothy 
Henley  and  Billy  Rolls  offer  their  specialties  of  tap 
and  acrobatic  dancing.  . 

DORIS  ROCHE 

Featured  in  the 

PUBLtX  REVUE 

"PUTTIN'  ON  THE  DOG" 

Now  Playing  at  the 

PARAMOUNT,  BROOKLYN,  N.  Y. 

Just  Finished  a  Successful  Week 
at  the  Paramount,  N.  Y.  C. 

Under  Direction   Win.  Morris  Agency 

SAMMY  COHEN 

Sees  All 

Hears  AH 

and 

All  NOSE! 

Featured  With 
Doris  Roche 

in 

Louis  McDermott's 

"Puttin'  On  the  Dog" 
Now  at  Paramount, 
Brooklyn,   N.  Y. 

liube  then  announced  a  comedy  band  number,  "The 
One  I  Love,  Loves  Me,"  in  which  each  of  the  boys 
interrupts  Rube,  who  is  trying  to  sing  the  number. 
This  number  was  highly  pleasing  to  this  audience, 
and  received  one  of  the  beet  hands  of  the  show. 
Rome  and  Gaut,  short  and  tall  comedians,  have 

the  audience  in  a  laughing  mood  with  their  comedy 
dancing  and  gags,  but  in  the  middle  of  their  act, 
slov/  the  show  up  with  meaningless  chatter  and actions. 

The  Sunkist  Beauties,  augmented 
close  the  show  with  a  very  well 
Miss  Maxine  Evelyn  dances  on  a 
behind  band.  Rube  Wolf  is  proving 
it  is  not  necessary  for  a  master  of 
the  handsome  type  and  that  he  is 
traction."  It  looks  as  if  Rube  will 
for  many  weeks  to  come. 
The  feature  picture  this  week  is 

by  the  Foxettee done  routine  as 
raised  platform 
every  week  that 
ceremonies  to  be 
a  "box-office  at- 
be  at  this  house 

"Happy  Days." 

Short  Names  for  Many 

Fanchon  and  Marco 

"Ideas" 
Fanchon  and  Marco  are  going  in  for  newspaper 

headline  names,  that  is,  short  ones,  for  their  latest 
ideas.  Here  are  a  few  specimens:  "Trees,"  "Eyes," 
"Stilts,"  "Marble,"  "Peasant."  As  compared  to  the 
old  style  names  for  Fanchon  and  Marco  Ideas,  such 
as  "Hot  Dominoes,"  "Up  in  the  Air."  "Hollywood 
Studio  Girls,"  "Hall  of  Beauty"  and  the  like,  a  con- 

siderable clipping  in  syllables  has  been  accomplished. 

KATHERiNE 

KADERLY 

ORGANIST 

Station  WPAP-NewYoA  City 

Erno  Rapee  established  a  precedent  which 
is  rather  dangerous  in  Hollywood  when  he 

paid  for  an  automobile  with  $1,000  bills.  Ac- 
customed to  a  dollar  down  and  a  dollar  when 

they  can,  the  actors  are  all  upset  by  this  new 
spending.  What  if  Hollywood  merchants 
should  come  to  like  such  methods? 

^   ̂   ̂  

Sixty  smiling  girls  bid  a  temporary  adieu 
to  the  RKO  studios  this  week.  They  are 

Pearl  Eaton's  dancing  chorus  and  the  smiles 
were  caused  by  a  vacation  announcement. 

^  ̂  

Harry  Ruby  is  the  co-author  of  the  original 

story  and  composer  of  all  the  songs  in  R  K  O's "Radio  Revels."  There  are  ten  numbers  and 

four  of  them  have  been  named  as  "hits." ^    ̂   ̂  

Con  Conrad,  Joseph  McCarthy,  Jack  Mescill, 
James  Hanley  and  James  Brockman  are  doing 

the  song  numbers  in  "Fox  Follies  of  1930." 

A  sound  cartoon  in  color  will  be  the  open- 

ing number  in  Paul  Whiteman's  "King  of 
Jazz."  It  demonstrates  how  Paul  _  became 
known  as  the  Jazz  King.  The  film  is  in  its final  stage. 

*  *  * 

Ramon  Novarro  likes  to  compose  songs. 

He  collaborated  on  "Smiles,  Comrades,  While 
We  May"  and  "Into  My  Heart"  for  his 
"House  of  Troy"  recently  completed  for M  G  M. 

*  *  * 

Marlon  Davies  will  film  the  stage  hit  "Rosa- He"  as  her  next  for  MGM.  Gene  Markey 
is  doing  the  adaptation. 

*  *  * 

Richard  Fall,  brother  of  Leo,  has  arrived 
here  with  his  wife  and  daughter.  He  will  do 

the  original  music  for  Frank  Borzage's "Liliom." 
Hi      *  * 

"Bing"  Crosby  and  David  Percy  are  the 

latest  to  sign  for  M  G  M's  "March  of  Time." 
"Bing"  is  tenor  solist  with  Paul  Whiteman's 
"Rythm  Boys"  and  Percy  is  the  baritone  who 

scored  in  the  Fox  film  "Words  and  Music." MADAME  OCTAVE. 

UNIFORMS 

FOR  HOUSE 
ATTACHES COSTUMES 

FOR  STAGE 
PRESENTATIONS BROOKS 

1437  Vvrmy N.  Y.  Gtj 
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SID  SAYS 

aflmxt 

ISO/VGS 

BEST  SELLERS 

Week  Ending-  March  15 
No.  I 

"Happy   Days   Are   Here  Again" — 
(Ager,  Yellen  &  Bornstein). 

"Should  I"- — (Rohbins  Music  Corp.). 
No.  2 

"Crying  For  the  Carolines" — (Remick Music  Corp.). 

"I'm  Following  You" — (Irving  Ber- lin). 
No.  3  ■  ̂ 

"When  It's  Springtime  In  the 
Rockies"— (Villa  Moret). 

"If  I  Had  A  Talking  Picture  of  You" 
— (De  Sylva,  Brown  &  Henderso^i). No.  4 

"Beside  An  Open  Fireplace" — (Santly 
Brothers,  Inc.). 

"Aren't  We  AH"—(De  Sylva,  Brown 
&  Henderson). No.  5 

"My  Love  Parade"— (Famous  Music Co.). 

"Sweetheart  Trail" — (Milton  Weil). 
"Little  Kiss  Each  Morning" — (Harms, Inc.). 

"Hanging  On  A  Garden  Gate"- — (Wit- 
mark  &  Sons). 

"Sunnyside  Up" — (De  Sylva,  Brown 
&  Henderson). 

No.  6 

"There's  Danger  In  Your  Eyes"— 
(Irving  Berlin). 

"I  Love  You  Believe  Me"— (Harms, Inc.). 

"Have  A  Little  Faith  In  Me"— 
(Remick  Music  Corp.). 

"I  Love  You  So"— (Leo  Feist). 
"One  I  Love  Just  Can't" — (Leo  Feist). 
"Chant  of  the  Jungle" — (Robbins 

Music  Corp.). 

"What  Is  This  Thing  Called  Love" 
— (Harms,  Inc.). 
"Under  A  Texas  Moon" — (Remick 

Music  Corp.). 

"Kiss  Me  With  Your  Eyes"— (Villa 
Moret). 

"Dream  Lover"  —  (Famous  Music 
Co.). 

"Tain't  No  Sin" — (Donaldson,  Doug- 
las &  Gumble). *  *  * 

"WE  LOVE  US"— (Leo  Feist,  Inc.)— A  nut  idea 
that  is  ■well  written  up.  We  haven't  had  one  of 
these  ideas  since  "I  Love  Me."  Has  a  great  tune 
by  Joe  Sanders  and  this  orchestra  itself  should  be 
able  to  start  it.    Co-writer,  Lee  Moore. 

*  *  • 

"THE  MAN  FROM  THE  SOUTH  (With  a  Big 
Cigar  in  His  Mouth)" — (Shapiro  Bernstein) — A  big 
orchestra  number  for  the  Ted  Weems  combination. 
It's  a  pip  that  way  but  as  to  it's  selling  that's  a 
diiferent  story.  Everybody  is  now  playing  same.  By 
Eube  Bloom  and  Harry  Woods. 

«    «  * 

"WATCHING  MY  DREAMS  GO  BY"— (M.  Wit- 
mark  &  Sons) — This  number  is  sung  by  Winnie 
Lightner  in  the  Warner  picture,  "She  Couldn't  Say 
No."  The  writers  recently  turned  out  the  songs  for 
the  "(jolddiggers"  and  didn't  do  bad.  This  number 
is  very  pretty  and  should  be  a  good  seller.  Lyrics 
by  Al  Dubin,  music  by  Joe  Burke. 

*  «  * 

"A  LITTLE  HOUSE  TO  DREAM"— (Red  Star 
Music  Co.) — One  of  the  first  numbers  to  be  launched 
by  the  William  Fox  subsidiary.  Red  Star  Music  Com- 

pany. This  is  the  theme  song  of  the  picture,  "Har- 
mony at  Home."  It's  a  pretty  song  that  reminds  one 

of  "Blue  Heaven."  Music  by  James  Hanley,  lyric 
by  James  Brockman. 

Fred  Beck  (La  Grange,  La_  Grange)  The  half  hour 
"broadcast"  over  Station  B-E-C-K  (short  names  are 
a  boon,  "radiocally"  speaking)  featured  Fred  Beck 
at  the  organ  and  Manager  Kaiser,  of  the  La  Grange 
theatre,  who  proved  to  be  a  most  versatile  announcer 
from  the  mike  back  stage,  into  which  he  sang 
"There's  Danger  in  Your  Eyes,  Cherie"  as  though  he 
loved  danger.  The  presentation  opened  with  the 
showing  on  the  screen  of  several  cleverly  worked 
slides,  which  completely  disarmed  the  audience, 
metered  nicely  to  fit  selections  from  the  "Rhapsody  in 
Blue."  It  being  St.  Patrick's  day,  "My  Wild  Irish 
Rose"  was  quite  appropriate.  "I'm  Following  You" 
was  taken  literally  by  the  audience,  for  it  was  right 
on  its  toes  every  second,  and  sang  like  a  trained 
chorus  used  to  fine  organ  accompaniment.  It  might 
be  said  that  it  is  being  trained  excellently.  "A 
Little  Kiss  Each  Morning"  is  always  popular,  which 
was  adequately  proven  by  the  singing  response.  A 
great  big  skeleton  "slide"  on  the  screen,  and  "  'Taint't 
No  Sin"  completed  the  picture.  Throughout  the 
"broadcast"  announcements  were  made  from  time  to 
time,  cleverly  done,  creating  a  most  realistic  effect. 
Short  waves  must  have  been  used,  for  a  delightful 
program  such  as  this  should  be  widely  heard. 

Leo  Terry  (Pantheon  Chicago)  offered  one  of  his 
original  organ  solos  for  which  he  is  well  known  for 
around  Chicago  and  in  fact  wherever  he  has  played. 
He  played  two  numbers  together  and  it  was  easy 
to  distinguish  both  numbers,  he  repeated  this  three 
times  with  different  songs  and  received  a  marvelous 
hand  at  the  close.  He  next  sang  a  number  called 
"Sitting  by  the  Window"  in  a  pleasing  voice  and 
really  surprised  the  writer,  his  reception  w'as  great and  believe  me  he  is  bound  to  make  a  host  of 
friends  at  this  theatre.  He  followed  this  with  a 
number  of  popular  songs  in  which  the  audience 
joined  him  in  singing,  forcing  him  to  take  an  encore. 

Harold  Pearl  (Sheridan  Chicago)  presented  a  com- 
munity song  fest  that  moved  fast  from  start  to  finish 

and  made  an  instant  hit  with  the  audience.  Prob- 
ably, I  should  say,  it  was  due  to  the  way  Pearl  punc- 

tuated his  playing,  by  turning  to  the  audience  and  in 
his  easy  way,  urging  them  to  join  in  singing  the  fol- 

lowing numbers,  "Crying  for  the  Carolines,"  "Funny, 
Dear,  What  Love  Can  Do,"  "Aren't  We  All"  and 
"Painting  the  Clouds  With  Sunshine."  He  inserted 
a  tongue  twister  that  was  new,  and  was  wise  to 
place  it  in  just  the  right  place  to  receive  the  most 
applause.  The  response  of  the  audience  in  singing 
this  solo  was  three  times  as  great  as  it  was  when 
I  was  there  four  months  ago. 

Leo  Weber  (New  York,  Loew's  83rd  St.)  offered  a 
continuance  of  Leo  Weber's  Original  Singing  School, 
which  he  inaugurated  at  this  house  a  short  time  ago. 
This  entertaining  novelty  solo  consisted  of  parody 
choruses  on  well  known  melodies.  After  playing  his 
introductory  song  of  "Here  We  Are,"  Weber  an- 

nounced, orally,  that  the  following  choruses  were  to 
be  sung  by  the  audience.  The  numbers  were  "Dunk- 

ing," played  to  the  tune  of  "Humoresque,"  "Necks," 
played  to  the  tune,  "Smiles,"  "Kisses,"  played  to 
the  tune,  "Why  Did  I  Kiss  That  Girl,"  and  "Sar- 

dines," played  to  the  tune  of  "There  Are  Smiles." 
After  each  clever  gag  slide  and  chorus  the  audience 
enthusiastically  applauded  Weber,  and  at  the  finish 
his  applause  was  tremendous. 

"Ken  Widenor  (Brooklyn.  N.  Y.,  Warner  Strand) 
who  is  newly  at  this  house,  offered  a  novelty 
"Broadcasting"  stunt  that  aroused  much  enthusiasm 
in  the  audience.  Mr.  Widenor  made  all  of  his  an- 

nouncements via  a  "mic"  which  is  attached  to  the 
organ.  Opening  with  "Singin'  in  the  Bathtub,"  Ken 
followed  with  "Hangin'  On  the  Garden  Gate,"  "Con- 
gratulations"  to  which  most  of  the  audience  sang. 
An  usher  next  interrupted  with  a  telegram  (sup- 

posedly from  a  listener  to  the  broadcast)  requesting 
that  the  girls  in  the  audience  sing  "Piccolo  Pete." 
They  complied  and  then  a  phone  call  from  another 
listener  requested  "that  the  boys  sing  "Love  Made 
a  Gypsie  Out  of  Me."  This  number  closed  this  pleas- 

ing solo. 

Mr.  and  Mrs.  Jessie  Crawford  (New  York  Para- 
mount) presented  their  own  inimitable  "Organ  Con- 

cert" this  week  in  which  they  featured  three  well 
known  numbers.  Mr.  Crawford  opened  with  a  chorus 
of  "What  Is  This  Thing  Called  Love,"  playing  one 
chorus  with  slides  and  the  next  in  a  soothing  fash- 

ion of  many  variations  and  pleasing  combinations. 
Mrs.  Crawford  followed  with  a  snappily  played 
chorus  of  "One  I  Love,  Just  Can't  Be  Bothered  with 
Me."  "Happy  Days  Are  Here  Again,"  played  as  a 
duet  with  a  harmony  no  other  team  of  organists  have 
been  able  to  accomplish,  closed  this  pleasing  solo. 
The  tremendous  reception  both  received  was  wholly 
warrented. 

Hello  Everybody — Well  "Spring  Has  Come"  at  last, 
in  more  ways  than  one,  first  it  is  officially  spring 
now,  and  secondly,  it  is  the  title  of  a  clever  organ 
slide  novelty  which  Cliff  Hess,  of  Remick's  has  writ- ten for  the  community  playing  organists. «    4  « 

Just  received  word  that  the  music  firm  of  Shapiro, 
Bernstein  have  accepted  a  new  song  called,  "I'm 
Happy  If  You're  Happy"  which  Benny  Ross  (m.  c. 
at  Warner-Stanley,  Jersey  City),  Eddie  Dowling  and 
Johnnie  Sarrentino  wrote.  It  sounds  great  and 
should  go  a  long  way  in  making  these  boys  in  great demand. 

*  ♦  * 
Frank  Crumit  recently  made  a  golf  record  for 

Victor.  Not  a  "71"  or  anything  like  that,  but  just 
a  couple  of  very  funny  songs  about  golf.  One  is 
called  "Donald  the  Dub"  and  the  other  "Then  He 
Took  Up  Golf."  Frank  wrote  both  of  them,  ably 
aided  and  abetted  by  Grantland  Rice,  the  well  known 
sports  writer.  The  news  got  around  about  the  great 
golf  gags  in  these  two  songs,  and  the  demand  from 
performers  has  been  so  persistent  Crumit  finally  de- 

cided to  publish  them  through  the  firm  of  Leo  Feist. 
*  * 

Will  Rockwell,  professional  manager  for  Harms, 
Inc.,  informed  me  of  a  new  popular  tune  by  Charlie 
Tobias  and  Pete  De  Rosa,  called,  "Without  You  Ema- 
line"  which  the  firm  has  just  accepted  and  are  pub- lishing. 

*  * 

"Garden  of  Roses,"  an  R  K  O  dancing  and  singing 
act  are  featuring  M.  Whitmark's  new  tune,  "Once 
Upon  a  Time,"  during  their  run  over  the  circuit..  .  . 
Irving  Grossman,  Jewish  musical  comedy  star,  for- 

merly with  Molly  Picon  and  now  playing  the  Fox 
time  is  also  featuring  a  Whitmark  number  from  Win- 

nie Lightner's  Warner  picture,  "She  Couldn't  Say 
No."  This  number  is,  "Watching  My  Dreams  Go 

By." 

*  *  * 

Most  everyone  agrees  that  the  "Star  Spangled 
Banner"  is  our  national  anthem,  but  most  women, 
especially  here  in  the  east,  agree  that  Rudy  Vallee, 
popular  m.  c.  at  the  Brooklyn  Paramount,  is  the 
National  Him. 

*  *  * 

Many,  many  years  ago  when  Buddy  De  Sylva  was 
writing  tunes  for  everyone,  he  gave  Feist  a  little 

novelty  jingle  called  "Minnie,  the  Mermaid."  From somewhere  out  of  the  past,  Bernie  Cummins,  of  the 
New  York  Hotel  Orchestra,  and  then  Rudy  Vallee, 
dug  up  this  old  sleeper  ;  and  now  it  is  part  of  their 
regular  programs.  Incidently,  Feist  is  getting  out  a 
new  edition. 

*  *  • 

After  having  completed  a  successful  run  at  the 
Paramount  theatre.  New  York,  Sammy  Cohen,  one 
of  the  most  laugh-getting  comedians  in  the  business, 
is  this  week  playing  at  the  Paramount,  Brooklyn. 
Featured  with  him  are  Bobby  Jackson,  guest  m.  c. 
and  Doria  Roche,  musical  comedy  star. 

The  last  week  of  March  will  see  Paul  Ash,  the 
"daddy"  of  m.  c.'s  back  at  the  New  York  Para- 

mount for  a  two-v/eeks'  run  in  Jack  Partington's 
unit,  "Magic  Melodies."  Featured  in  this  unit  will be  Helen  Lewis  and  Her  Twelve  Masters  of  Melody. 

*  •  * 

Bob  Mellin,  Chicago  manager  for  Remick's,  ef- fected a  sensational  double  tie-up  with  the  Chicago 
Elevated  Transit  systems  and  "White  City,"  the  Chi- 

cago Coney  Island  and  all  year  round  pleasure  re- 
sort. One-sheet  posters  tell  "L"  riders  to  sing 

"Cry in'  For  the  Carolines,"  the  great  song  hit  from 
the  First  National  and  Vitaphone  picture,  "Spring 
Is  Here."  The  one-sheets  also  bear  a  title-page  of 
the  song.  The  upper  half  is  devoted  to  the  music 
plug  and  the  lower  tells  of  the  Spring  Festival,  an 

annual  affair  at  "White  City." 
*  «  * 

Two  certain  beer-drinking  organists  of  this  city 
were  seen  in  a  w.  k.  "speak"  the  other  night  by  our 
"Inquiring  Reporter": — and  when  asked  about  the 
organ  situation,  answered:  "What  Do  I  Care."  The only  logic  I  can  explain  to  that  is :  that  they  both 
featured  this  Shapiro-Bernstein  tune  recently  in  their 

organ  solos. 
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In  an 

early 

issue— EXHIBITORS  HERALD^WORLD 

will  present  its 

Quick  Reference  Picture  Chart 

and  Guide  to  Current  Pictures 

in  a  new,  enlarged  and  re- 

vised form  under  the  title  of 

"The  Film  BUYER" 

T^HE  advent  of  sound  has  made  it  more  neces- 

-■-  sary  than  ever  that  the  film  buyer  and  booker 

have  at  his  elbow  a  complete  and  comprehensive 

list  of  available  attractions,  both  feature  length 

and  short  feature  length. 

^  I  THROUGH  a  comprehensive  survey,  during 

-■-  which  several  hundred  buyers  were  consulted, 

the  Herald-World  has  created  a  department  which 

answers  this  need  more  effectively  than  any  pre- 

vious effort.  Weeks  have  been  spent  in  prepara- 

tion. The  work  is  now  practically  completed. 

THE  Herald-World  takes  this  opportunity  to 
thank  the  hundreds  of  theatre  owners,  whose 

constructive  suggestions  have  made  this  new  serv- 

ice to  the  trade  possible. 
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CLASSIFIED 

Advertising 

Ten  cents  per  word,  payable  in  advance.    Minimum  charge, 

$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad  Dept.  ^ 
Exhibitors  Herald- World,  407  So.  Dearborn  St.,  Chicago,  111. 

The   Recognized    National    Classified  Advertising  Medium 

Sound  Equipment  Bargains 
DEVRY  16mm  Portable  talking  picture  machine, 

four  reels  film  with  records  like  new.  $175.00.  Film 
speedometers  $15.00.  Large  Mercury  Arc  rectifiers 
with  tube  $75.00.  Two  Simplex  projectors  like  new 
$700.00.  Two  Powers  6B  perfect  $600.00.  Two  Strong 
lamps  demonstrators  $300.00.  Large  half  size  lenses 
$25.00.  Mazda  regulators  $37.30.  Large  $170.00  ex- 

haust fan  perfect  $45.00.  Metal  16"  large  hub  reels $2.00.  1000  feet  new  heavy  cable  make  offer.  Arc 
lamp  mirrors  7"  with  hole  in  center  $6.00.  Synchro- nous motors  for  heavy  machines  $50.00.  li  H.P. 
variable  speed  motors  $27.50.  Sound  screens  a  foot 
60c.  G.E.  low  intensity  generator  $175.00.  Two  Pow- 

ers 6B  bases  complete  $150.00.  Write  or  wire  us  your 
needs.  Twenty  years  in  the  theatre  supply  business. 
You  take  no  chance  when  you  order  from  the  Western 
Motion  Picture  Co.,  Danville,  Illinois. 

Miscellaneous 

THEATRE  LOBBY  FRAMES,  manufacturer  to 
you.  Low  cost.  Address,  Gem  Frame  Co.,  2805 
Brighton,  Kansas  City,  Mo. 
COLLECTION  of  Old  Theatre  and  Circus  Posters 

and  Programs.  Write  for  further  information,  Whit- 
lock's  Book  Store,  Inc.,  15  Broadway,  New  Haven, Conn.   
TRAILERS  ON  ALL  FEATURES.  Reasonable 

rentals.  Address  Worldscope  Service,  Box  4673,  Kan- 
sas  City,  Mo.  
CLOTH  BANNERS  $1.25,  3x10,  ANY  wording. 

Paper,  50c.  Scenery.  Address  Salmon  Bros.,  Inde- 
pendence and  Prospect,  Kansas  City,  Mo. 

Pop-Corn 
SOUTH  AMERICAN  POP-CORN— Pops  12  to 

14  10c  Boxes  to  pound.  Better  flavor.  More  vol- 
ume, bigger  profits.  Hundreds  are  increasing  their 

business  with  this  corn.  Special  for  immediate  ac- 
ceptance only.  $12.00  per  100  lb.  Sack.  Sample 

50c.  L.  B.  Douglas  Co.,  Box  D-763I,  Kansas  City, 
Mo. 
USE  PERFECT  BRAND— Better  Corn- More 

Profit.  50  lb.  cans  $6.50,  four  can  lots  $6.25,  cash 
with  order.  Shipped  from  Chicago.  Detroit  and  Phil- 

adelphia. Address,  The  Perfect  POPcorn  Supply  Co., 
Albion,  Mich. 

Stationery 

"NEARGRAVURE"  ("NeargraTurembosso"  plate- less  embossing)  processes.  Special  Neargravure  250 
envelopes,  500  854x7i/"  letterheads  $3.33,  or  854x11* 
$4.44.  postpaid.    Sollidays.  EXH-124.  Knox.  Indiana 

Equipment  for  Sale 

"THE  TALK  OF  THE  TALKIES"  synchronized 
reproducers,  new  nineteen-thirty  models  for  sale  OR 
LEASE  at  $5.00  a  week!  H.  D.  Laughlin,  The  Life- 
tone  Company,  Oregon,  111. 

BIG  BARGAINS  in  rebuilt  Simplex  Powers  6-B 
and  6- A  motiograph  machines,  all  motor  driven,  in 
guaranteed  condition,  as  well  as  used  low  intensity 
arc  reflector  lamps  with  or  without  machines  at 
reasonable  prices.  Big  stock  of  rebuilt  exhaust  and 
oscillating  fans  for  AC  and  DC  current.  Generators, 
all  makes,  ticket  selling  machines,  film  containers,  all 
at  bargain  prices  for  immediate  shipment.  Write  for 
bargain  list.  Address  Illinois  Theatre  Equipment 
Company.  12-14  East  Ninth  street.  Chicago.  Illinois. 
THEATRE  EQUIPMENT,  new  and  used.  Opera 

chairs,  projectors,  screens,  generators,  rectifiers,  re- 
flecting arc  lamps,  etc.  Write  for  bargain  list  and 

catalogue.  Address  Movie  Supply  Co.,  844  Wabash, 
Chicago.  
FOR  SALE — Reflector  Arc  Lamps  and  accessories, 

also  guaranteed  rebuilt  Powers  6-A  and  6-B  and  Sim- 
plex Heads.  Best  prices.  Write  Joseph  Spratler, 

12-14  E.  Ninth  St.,  Chicago,  111. 

Help  Wanted 
WANTED— SOUND  operator  and  billposter  com- 

bined: for  small  town.  References  required.  Address, 
Ben  Brinck,  West  Point,  Iowa. 

Managers'  Schools 
WANTED  THEATRE  EMPLOYEES  lo  learn 

modem  theatre  management  and  theatre  advertising. 
The  Institute's  training  leads  to  better  positions. Write  for  particulars.  Address  Theatre  Managers 
Institute,  325  Wathington  St..  Elmira.  N.  Y. 

Positions  Wanted 

EXPERT  LOBBY  MAN,  Poster  Artist  and  Ad- 
vertising  expert  at  Liberty.  Held  last  position  seven 
years,  with  largest  Circuit  in  Texas.  Can  design  and 
execute  attractive  Lobbies,  Posters,  Hand  Drawn 
Ads  and  Lay-outs  for  newspapers.  Can  design  and 
engrave  Blocks  for  Cards  one  and  three  sheet  post- 

ers. Any  responsible  House  or  Circuit  desiring  a 
lirst  class,  dependable  man,  address,  E.  M.  Berg, 
Box  698,  Wichita  Falls,  Texas.  
MR.  EXHIBITOR:  LOOKING  FOR  SOME- 

THING DIFFERENT  IN  ORGAN  SOLOS?  1 
HAVE  IT !  Eight  years  experience  any  style  of 
solos.  Can  be  billed  as  an  M.  C.  Singing  Organ- 

ist. Will  go  anywhere.  Address  Box  476,  Exhibi- 
tors Herald  World,  407  S.  Dearborn  St.,  Chicago, 111^  

SOUND  PROJECTIONIST— Non-union,  Simplex 
projectors.  References,  will  go  anywhere.  Address, 
Box  474,  Exhibitors  Herald-World,  407  S.  Dearborn St..  Chicago.  111.  .  
MOTION  PICTURE  OPERATOR— LONG  EX- 

PERIENCE WORK  TALKIES.  ALSO  ELECTRI- 
CIAN. Address,  Box  2,  Exhibitors  Herald-World, 

565  Fifth  Ave.,  New  York  City,  New  York.  
EXPERIENCED  AMUSEMENT  ADVERTISING 

AND  PROMOTION  MAN,  CAPABLE  OF  OPER- 
ATING SMALL  HOUSE.  Well  educated,  refined, 

gentile,  married.  Box  462,  Exhibitors  Herald- World, 
407  So.  Dearborn  St.,  Chicago,  Illinois. 
ATTENTION  THEATRE  OWNERS.  Specially 

trained  managers,  theatre  advertising  men,  theatre 
service  men,  available  for  employment  at  short  notice. 
No  service  charges.  Address  Theatre  Managers  In- 
stitute,  325  Washington  St.,  Elmira.  New  York.  
ATTENTION  THEATRE  OWNERS  —  Specially 

trained  managers,  assistant  managers,  advertising  men, 
service  men,  available  for  employment  at  short  notice. 
Address  Theatre  Managers  Institute,  325  Washington 
St.,  Elmira.  N.  Y. 

Equipment  Wanted 
WANTED — Peerless  or  Simplex  projectors,  al»o 

Strong  reflector  arc  lamps.  State  price,  condition 
and  number  of  machines.  Will  pay  cash,  or  one 
third  down  and  balance  C.O.D.  Address  Box  337 
Exhibitors  Herald- World,  407  S.  Dearborn  street. Chicago.  11!  

HIGHEST  PRICES  paid  for  used  opera  chair*, 
projection  machines,  etc  Address  Movie  Supply  Co., 
844  Wabash.  Chicago.  III. 

Chairs  for  Sale 
1,000  used  high-grade  spring  constructed  theatre 

seats  covered  in  imitation  Spanish  leather.  The  seats 
are  all  brand  new  with  metal  bottom  boards.  Very 
reasonable  prices.  500  spring  edge  seats  covered  in 
imitation  Spanish  leather  made  by  Heywood- Wakefield 
Company.  1,000  upholstered  seats  in  imitation  leather, 
veneer  backs.  750  heavy  5-ply  veneer  theatre  chairs  Vi" backs.  Also  several  smaller  lots  of  upholstered  chairs, 
panel  backs,  at  very  attractive  prices.  We  can  fur- 

nish you  with  your  needs — everything  for  the  theatre 
— in  the  used  line — at  a  great  saving.  For  more  in- 

formation and  prices,  write  Illinois  Theatre  Equip- 
ment  Company,  12-14  E.  Ninth  Street.  Chicago.  Illinos. 

BIG  BARGAIN  m  used  Opera  chairs.  60u  upnoi- 
stered.  800  Veneer.  Address  Movie  Supply  Co., 
844  Wabash  avenue.  Chicago.  Hi  
OPERA  CHAIRS,  seats  and  backs  for  all  makes, 

five  ply,  at  prices  that  save  you  money.  Jobs  in  new 
and  used  chain.  Addresf  Redington  Company, 
Scranton.  Pa. 

Musical  Instruments 

TRADE— C  MELODY  SAX  FOR  TRUMPET  OR 
LONG  MODEL  CORNET.  Address,  Geo.  Rediske, 
Slayton,  Montana. 

Theatres  for  Sale  or  Rent 

I  WANT  TO  BUY— A  paying  theatre  in  a  town 
of  not  less  than  3,000  population.  Prefer  to  buy 
theatre  in  Western  State.  Now  residing  on  Pacific 
Coast.  Address  Box  477,  Exhibitors  Herald- World, 407  S.  Dearborn  St.,  Chicago,  III.  
ARCADIA  THEATRE  BUILDING,  Olney,  III. 

650  seat,  3  stores,  7  offices,  all  rented,  or  will  rent  the 
theatre  alone  on  a  good  income  basis.  Address  A. 
L.  Redman,  Pres.,  212  East  Main  St.,  Olney,  111. 
CULVER  THEATRE,  873  Merchants  Roacl, 

Rochester,  N.  Y.  300  to  500  seats.  High  class 
neighborhood.  Possession  at  once.  Terms  $40.- 
000  for  sale,  or  $4,000  rental  per  annum.  Will  take 
back  large  first  mortgage.  Photo  on  request.  In-  ■ 
quire  City  Savings  Bank,  Albany,  N.  Y. 

$600.00  CASH  takes  paying  170  seat  silent  house, 
all  equipment.  Now  running  three  changes;  open 
Sunday;  live  community.  Lowest  overhead  known 
Health  forces  quick  sacrifice.  Address,  O.  B.  Wolfe, Nevada,  Ohio. 
MOST  UP  TO  DATE  small  town  theatre.  R.  C.  A. 

Sound  Systems.  Acoustically  treated  building.  Will 
sell  equipment  and  building  or  just  equipment  and 
LEASE  building.  7  day  town.  No  competition.  Ad- 

dress Box  475,  Exhibitors  Herald- World,  407  S.  Dear- born  St.,  Chicago,  III.  

FOR  SALE— Fine  Paying  Neighborhood  Theatre 
Indiana  town  110,000  population.  Fully  equipped — 
Talking  Pictures  and  Simplex  projectors— open  7  days 
a  week.  Clearing  about  $600  per  month.  10  year  lease. 
$75.00  per  month  rent.  For  quick  sale  $6,000  takes  it 
all.  Am  building  big  theatre  in  another  town  is  the 
reason.  Address,  Box  473,  Exhibitors  Herald- World, 407  S.  Dearborn  St.,  Chicago,  III.  
THEATRE  1250  SEATS,  7  STORES,  7  OFFICES, 

beautiful  dance  hall,  with  stage,  ante-rooms,  rest-rooms, check  rooms  and  kitchen  on  lot  158x115  in  the  City 
of  Detroit  in  a  very  thickly  populated  neighborhood. 
Theatre  has  SIMPLEX  PROJECTING  MACHINES 
IN  A-1  condition.  Also  3  DISC  SOUND  MA- 

CHINES and  2  new,  very  good  TALKING  PICTURE 
MACHINES.  Theatre  is  equipped  with  a  VENTO- 
STEAM  SYSTEM,  with  large  fans  for  cooling  or 
heating;  large  TWIN-STEAM  BOILERS,  either  one 
or  both  can  be  used.  An  opportunity  for  a  live  show- 

man to  make  money  as  the  owners  of  this  theatre 
are  not  theatre  men  and  have  other  business,  which 
is  the  reason  for  putting  this  opportunity  on  the  mar- 

ket, either  for  SALE  or  LEASE.  Theatre  is  fully 
equipped;  ORGAN  and  new  MARQUISE:  SIGN  and 
everything  in  FIRST-CLASS  condition.  Address,  A. 
H.  Beebe,  President,  425  Farwell  Building,  Detroit, 
Mich.  

THE  FIRST  $10,000  cash  will  get  a  first  run  sit- 
uation of  2,000  seats  at  a  rental  of  $15,000  per  year, 

fifteen  year  lease.  Western  Electric  Equipment  Pic- 
tures on  contract,  everything  to  do  business  with. 

ACT  QUICK — this  is  a  bona  fide  proposition.  Apply 
Box  472,  Exhibitors  Herald- World,  407  So.  Dearborn 
St.,  Chicago,  111. 

Cameras  for  Sale 
AKELEY.  brand  new.  Write  for  booklet.  Address 

Wood,  204  Inland  Bank,  Indianapolis,  Indiana. 

Projector  Repairing 

SKILLED  MECHANICS,  specialized  tools,  and  a 
shop  equipped  for  but  one  purpose  can  offer  you 
nothing  but  the  best  in  repair  work.  That  is  what  I 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment.  One 
of  the  oldest  repair  men  in  the  territory,  and  serving 
some  of  the  largest  houses.  Relief  equipment  fur- nished free.  For  results  bring  your  work  to  Joseph 
Spratler.  12-14  E.  Ninth  St..  Chicago,  111.  
BEST  SHOP  for  repairing  _  projection  machine*. 

Prompt  service,  reasonable  prices.  Address  Movie 
Supply  Co..  844  Wabash,  Chicago. 

Stage  Lighting 

BALLROOM  AND  STAGE  LIGHTING  Effects— 
Motor-driven  Color  Wheels,  Crystal  Showers,  Spot- lights. Address  C.  Gowie,  253  W.  14th  St.,  New 
York,  N.  Y. 
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THE  VOICE  OF  THE  INDUSTRY 

LETTERS    FROM  READERS 

Phrom  Phishy  Phil,  Phoet 
Soliloquy  on  the  Talkies 

[As   Shakespeara  Might  Not   Have  Written  It] 

TO  BUY,  OR  NOT  TO  BUY— THAT  IS 
the  question 

Whether  it  is  better  to  send  more  money  after 
bad 

And  take  the  awful  risk  of  losing  all 

Or  keep  silent  and  lose  one's  crowds.   To  buy, to  fret 

No  more — and  by  that  act  to  put  an  end  to 
The   heartaches   and   the    thousand  natural 
shocks 

That  exhibs  are  heir  to — 'tis  a  consummation 
Devoutly  to  be  wished.    To  buy — to  borrow. 
To  borrow !  Perchance  to  lose — av,  there's  the rub! 
For  in  that  borrowing,  what  things  may  hap 
When  we  have  signed  our  life  upon  a  note 
Must  give  us  pause. 

(Note — the  Honorable  Hamlet  was  a  char- 
acter of  great  indecision  and  so  am  I.  I  need 

to  be  pushed  into  the  taking  on  of  the 
"talkies."  If  any  exhibitor  operating  in  a 
town  of  1,000  to  1,500  lost  souls  has  actually 

made  a  red  cent  on  the  "talkies"  will  he  kindly 
write  me  that  he  has  done  so — all  in  confi- 

dence, of  course.) 
Yours  for  a  little  of  the  yellow  metal  that 

is  so  elusive. — Philip  Rand,  R'ex  theatre, 
Salmon,  Idaho. 

Liquor  in  Pictures 
MAY   I   GIVE   YOU   AN  IMPRESSION 

that  exists  especially  in  the  small  town  and 
one  that  I  presume  is  quite  overlooked  in 
the  larger  city  because  of  the  haste  to  make 
money  and  little  regard  of  the  other  fellow. 

If  the  smaller  city  is  to  survive  this  mad 
whirl,  something  must  be  done  to  stop  the 
producers  from  injecting  so  much  liquor  into 
scenes,  and  I  think  you  will  agree  with  me 
that  if  we  are  to  cram  the  thought  down  the 
throat  of  the  public  that  the  motion  picture 
stands  pre-eminently  ahead  in  the  matter  of 
education  then  it  is  high  time  that  we  tried  to 
educate  the  public  to  a  better  understanding 
of  our  laws  and  law  abiding  citizens.  Why 
must  we  go  on  and  on  showing  filthy  scenes 
and  law  breaking  episodes?  And  when  I  say 
this  I  mean  that  many  a  great  picture  has  been 
splattered  with  this  kind  of  stuf¥  lately. 

I  wish  I  could  tell  you  the  reaction  that  I 

received  from  my  recent  showing  of  "Lilies 
of  the  Field."  I  dare  say  that  it  will  hurt 
Corinne  Griffith  in  this  town.  And,  while  the 
great  showmen  may  say  that  is  what  the  pub- 

lic wants — perhaps  it  is  what  some  of  the  pub- 
lic wants — such  bills  as  that  which  a  certain 

Mr.  Hudson  of  this  state  has  introduced  in 
the  legislature  will  certainly  find  support  if 
this  thing  keeps  up.  Are  we  going  to  do  the 
same  thing  that  has  always  been  done  before? 
Heap  it  on  and  then  suffer  later. 

I  am  not  a  minister,  nor  am  I  trying  to 
preach  a  sermon,  but  I  am  a  small  town  ex- 

hibitor trying  to  get  along  in  this  great  in- 
dustry of  ours  and  believe  that  I  speak  for 

all  of  those  that  are  located  in  a  small  city 
or  town  in  the  entire  United  States.  Whether 
the  Eighteenth  Amendment  is  popular  with 
the  public  or  not  is  far  from  the  issue.  The 
fact  remains  that  it  is  on  the  great  books  and 
one  of  our  laws  and  should  be  respected  or 
changed. 

Is  our  great  industry  going  to  create  the 

impression  with  the  public  that  it  is  trying  to 
sell  the  public  that  we  want  liquor  introduced 
to  the  younger  generation  when  our  schools 
are  trying  to  teach  them  to  respect  the  law 
and  prosecute  offenders?  I  dare  say  that  if  a 
picture  be  made  showing  all  the  evils  of  time, 
it  would  be  a  big  clean-  up  financially  but 
would  ruin  the  industry. 
There  is  no  better  angle  than  your  paper 

as  a  medium  to  stamp  out  and  protect  our 
investments,  for  after  all  even  the  producer 
cannot  exist  long  without  the  small  town,  and 
even  the  larger  city  will  get  sick  of  it  in  the 
course  of  time.  Why  should  we  managers 
have  to  be  ashamed  to  face  our  audiences  as 

they  come  out  of  the  theatre  and  make  apolo- 
gies for  producers?  I  really  believe  that  each 

exhibitor  could  make  himself  a  censor  and 
refuse  to  show  a  single  picture  that  exhibited 
liquor  traffic  and  I  doubt  very  much  if  the 
producer-distributor  could  enforce  payment  of 
contract.  Ray  Branch,  Hastings  Strand  the- 
tre,  Inc.,  Hastings,  Mich. 

Something  New  in  Posters? 
WA  NTED— SOMETHING  NEW  IN 

posters!  I'm  just  a  poor  old  doddering 
back  number  'way  out  in  the  sticks,  but 
I'm  certainly  going  to  start  another  Russian 
revolution  darned  sudden  if  the  talented 

gents  whose  artistic  chef-d'oeuvres  are supposed  to  lure  the  unsuspecting  public 
into  our  clutches  don't  come  across  with 
a  new  motif  in  posters.  To  date  they  have 
given  us  just  two  variations  of  one  theme: 

(a)  A  sickening,  sugary  saccharine  study 
of  a  silly  sap  going  ga  ga  over  a  girl. 

(b)  That  other  stupendous  conception  of 
a  master  mind,  the  pitiable  portrayal  of 
two  dizzy  dolts  becoming  balmy  about  the 
same  girl. 

Old  and  honored  patrons  stop  to  watch 
me  smearing  up  my  boards  with  these 

disgusting  bits  of  drivel  and  growl,  "Aw hell,  I  thought  this  was  going  to  be  a  good 
picture — just  another  lousy  love  story,  huh? 
What  I  like — I  wanna  see  some  guy  get 
shoved  off  a  cliff  or  smacked  with  a  custard 

pie — t'ell  with  this  pettin'  party  piffle.'' 
Don't  be  surprised  if  my  next  contribu- 

tion to  "What  the  Picture  Did  for  Me" 
comes  from  the  psychopathic  ward,  for  one 

of  these  days  when  I'm  maddened  beyond 
control  by  the  nauseous  contemplation  of 

these  he  and  she  studies,  I'm  certainly 
going  to  start  screaming  and  chewing  up 
the  pavement. — Roy  W.  Adams,  Pastime 
theatre,  Mason,  Mich. 

Comedian,  Whom  Chaplin 

Subbed  for,  Dies  in  London 
(Special  to  the  Herald-World) 

LONDON,  March  18.— Harry  Weldon, 
for  whom  Charlie  Chaplin  one  time  was 
understudy,  and  who,  it  is  claimed,  taught 
Chaplin  how  to  act,  is  dead  at  the  age  of 
48  after  an  illness  of  several  months. 

F  N  Signs  Frank  McHugh 
(Special  to  the  Herald-World) 

NEW  YORK,  March  18.— Frank  Mc- 
Hugh, erstwhile  Follies  comedian,  has  been 

signed  by  First  National  to  a  long  term 
contract,  and  his  next  assignment  will  be  in 

"Top  Speed." 

NEW 

PICTURES 

In  "New  Pictures"  the  EXHIBITORS 
HERALD-WORLD  presents  in  concise 
form  information  on  current  and  forthcom- 

ing attractions. 
The  facts  as  presented  will  serve  exhib- 

itors in  booking  and  in  the  preparation  of 
their  advertising  campaign. 

SARAH  AND  SON:  Paramount  all-talking  drama, 
with  Ruth  Chatterton,  Fredric  March,  Fuller  Hel- 

lish, Jr.,  Gilbert  Emery,  Doris  Lloyd,  William  Stack 
and  Philippe  de  Lacy.   Directed  by  Dorothy  Arzner. 
TYPE  AND  THEME:  Sarah  Storm  is  rruirned 

to  Jim  Gray.  The  couple  have  fair  swocesa  as  a 
vodvil  team.  A  son  is  born.  This  ends  Sarah's  stage career.  Without  Sarah,  Jim  is  a  flop.  He  quarrels 
with  Sarah  and  leaves  home  vrith  their  son,  Sa/rah 
finds  Jim  ill  in  a  hospital  and  no  sign  of  the  boy. 
Before  dying  Jim  whispers  "Emery"  to  her. 
Howard  Vanning,  Sarah's  attorney,  helps  her 
locate  the  Emerys.  She  sees  a  small  boy  tiiat  ap- 

pears to  be  her  own.  Emery  denies  that  he  is  her 
son.  The  boy  breaks  away  from  the  Emery  home 
and  meets  Sarah.  She  sees  a  birthmark  on  his 
neck  and  remembers  that  her  son  had  one  there 
when  he  was  a  baby.  Sarah  attempts  to  escape 
with  the  boy  by  boat.  The  boat  sinks  and  Sarah 
and  son  are  rescued  by  Vamning.  who  finds  peace 
and  comfort  for  the  two. 

*    *  • 
A  LADY  TO  LOVE:  Metro-Goldwyn-Mayer  all- 
talking  drama,  with  Vilma  Banky,  Edward  C. 
Robinson,  Robert  Ames,  Richard  Carle,  Lloyd  In- 
graham,  Anderson  Lawler,  Gum  Chin,  Henry  Ar- 
metta  and  George  Davis.  Directed  by  Victor 
Sistrom. 
TYPE  AND  THEME:  Tony,  a  middle-aged 

Italian,  is  rich  but  lonesome.  Tony  tells  his  young 
foreman.  Buck,  that  he  is  going  to  the  city  to  seek 
a  wife.  In  San  Francisco  he  sees  Lena,  a  pretty 
waitress.  Tony  returns  to  his  rameh  and  has  Buck 
write  a  proposal  to  Lena  for  him.  He  encloses  a 
picture  of  Buck  in  the  letter.  Lena  at  first  is 
peeved,  but  her  hard  life  urges  her  to  go  to  Tony. 
Lena  meets  Buck  and  thinks  he  is  Tony.  Buck 
explains  the  affair  to  her  and  Lena  is  wed  to  Tony. 
Buck  is  crazy  about  Lena.  Buck  goes  away  and 
Lena  learns  to  love  Tony.  Buck  returns  and  asks 
Lena  to  go  away  with  him.  She  refuses  and  admits 
everything  to  Tony.  Thinking  Tony  vnR  not  have 
her  after  her  affair  with  Buck,  Lena  starts  to 
lea/ve.  Tony  calls  her  back  and  asks  her  to  re- 
main. 

Columbia  to  Release 

Eight  Outdoor  Dramas 

Starring  Buck  Jones 
(Special  to  the  Herald-World) 

'  NEW  YORK,  March  18.— Columbia  Pic- 
tures will  distribute  eight  western  features 

starring  Buck  Jones,  to  be  produced  by 
Sol.  Lesser.  Each  production  will  be  an 
outdoor  drama  with  several  scenes  in 
natural  color  as  well  as  all-talking. 

F  N  Signs  Jack  Whiting 

For  Lead  in  ̂ *Top  Speed" especial  to  the  Herald-World) 

NEW  YORK,  March  18.— Jack  Whit- 
ing, Broadway  musical  comedy  player,  has 

just  been  signed  to  a  long  term  contract  by 
First  National  for  his  first  screen  role, 

which  will  be  the  lead  in  "Top  Speed," 
which  goes  into  production  under  the  direc- tion of  Mervyn  LeRoy. 

Made  Member  L.A,  C.  of  C, 

(Special  to  the  Herald-World) 
NEW  YORK,  March  18.— Hubert  Voight, 

director  of  publicity  at  the  First  National 
west  coast  studio,  has  been  elected  a  mem- 

ber of  the  Los  Angeles  Junior  Chamber  of 

Commerce,  which  also  includes  Carl  Laem- 
mle,  Jr.,  Johnny  Mack  and  Ben  Lyon. 

Constance  Bennett  in  Lead 

(Special  to  the  Herald-World) 
NEW    YORK,    March    18.— Constance 

Bennett  has  been  signed  by  Fox  Films  to 

play  the  lead  in  "Common  Clay,"  to  be directed  by  Victor  Fleming. 
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WHAT  THE  PICTURE  DID  FOR  ME 

Verdicts  on  Films  in  Language  of  Exhibitor 

Columbia 

BROADWAY  HOOFER  (AT):  Special  cast— This 
is  not  so  new.  But,  oh  boy,  for  a  nice  sweet  little 
picture  this  is  it.  Grab  it,  and  step  on  it.  They 
will  like  it,  and  the  recording  is  very  good. — O.  E. 
Simon,  Eex  theatre,  Menno,  S.  D. — General  patron- 
age. 
LIGHT  FINGERS  (AT):  Special  cast— Good  pic- 

ture that  moet  will  lilce.  It  has  recording  very  good. 
- — O.  E.  Simon,  Rex  theatre,  Menno,  S.  D.: — General 
patronage. 
BROADWAY  SCANDAL  (AT) :  Special  cast— This 

is  very  much  like  "Broadway  Hoofer"  with  the  same star  and  very  much  the  same  kind  of  story,  only 
much  more  singing  and  dancing.  A  good  pictme 
that  pleased  them  all.  The  recording  was  the  same 
as  all  Ck)!umbia  pictures,  very  good.  It  had  a  few 
fuzzy  spots  in  the  music.  If  they  would  leave  out 
the  muted  cornets  the  music  would  be  okay.  It 
seems  that  the  muted  cornets  sound  too  tinny  and 
this  doesn't  seem  to  record. — O.  E.  Simon,  Rex  thea- 

tre, Menno,  S.  D. — General  patronage. 
BROADWAY  SCANDAL  (AT):  Special  cast- 

February  27-28.  Fair  program  picture  with  excellent 
recording  on  disc.  Just  up  against  the  deluge  of 
back  stage  and  theatre  pictures  that  have  preceded 
it.  Too  much  one  sort  of  thing  fills  us  all  up.  But 
don't  get  me  wrong,  this  is  a  mighty  nice  little  pic- ture, recorded  in  the  usual  Columbia  manner.  And 
that's  top-notch  as  we  all  know.  Nine  reels. — Henry 
Reeve,  Mission  theatre,  Menard,  Tex. — Small  town 
patronage. 
THE  DONOVAN  AFFAIR  (AT):  Special  cast— 

This  was  our  first  talking  picture  and  it  is  a  dandy. 
Recording  very  good.  Holt  sure  talks  good.  Every 
word  distinct. — O.  B.  Simon,  Rex  theatre,  Menno, 
S.  D. — General  patronage. 
ACQUITTED  (AT):  Special  cast— A  good  picture 

that  keeps  you  guessing  to  the  last.  Of  course  this 
type  of  picture  is  getting  old.  Too  many  of  them, 
but  this  one  is  good  and  will  get  you  by  in  fine 
shape.  Yes,  recording  is  good. — O.  E.  Simon,  Rex 
theatre,  Menno,  S.  D. — General  patronage. 
FLIGHT  (AT) :  Jack  Holt— This  was  my  first 

sound  air  picture.  I  was  afraid  of  this  as  it  was 
outside.  But  when  we  played  it  I  will  say  I  sure 
was  surprised.  The  recording  is  good.  You  can 
understand  everything  even  while  they  are  talking 
in  the  planes  with  the  motors  running.  And  it 
sure  has  the  thrills.  Will  please  all  and  especially 
those  who  like  action. — O.  E.  Simon,  Rex  theatre, 
Menno,  S.  D. — General  patronage. 
COLLEGE  COQUETTE  (AT):  Special  cast— A 

very  good  college  picture.  Liked  by  everyone  who 
saw  it.  The  recording  in  this  picture  is  just  won- 

derful. You  can  hear  the  actors  take  their  breadth. 
I  don't  think  it  could  have  been  better  if  the  actors 
had  been  right  here  in  the  theatre.  Believe  me  or 
not  boys,  this  Mr.  Columbia  can  sure  teach  some 
of  the  other  fellows  a  thing  or  two  about  recording-. 
And  how. — O.  E.  Simon,  Rex  theatre,  Menno,  S.  D. 
— General  patronage. 
FATHER  AND  SON  (TME) :  Jack  Holt— A  very 

good  picture  of  father  and  a  son.  Not  all-talking. 
Only  part  at  beginning  and  end,  but  is  good  and  will 
please.  Recording  very  good. — O.  E.  Simon,  Rex 
theatre,  Menno,  S.  D. — General  patronage. 
HURRICANE  (AT):  Hobart  Bosworth— Not  so 

hot.  Somewhat  rough.  Just  a  fair  program  pic- 
ture. Recording  fair. — O.  E.  Simon,  Rex  theatre, 

Menno,  S.  D. — General  patronage. 
WALL  STREET  (AT) :  Special  cast— A  very  good 

picture.  Something  like  Paramount's  "The  Wolf  of 
Wall  Street."  Recording  very  good. — O.  E.  Simon, 
Rex  theatre,  Menno,  S.  D. — General  patronage. 
FALL  OF  EVE  (AT) :  Special  cast— February 

25-26.  One  of  the  last  year  Columbias.  Usual  good 
recording  from  them.  An  old  print  badly  patched, 
but  the  picture  was  enjoyed.  Did  not  do  any  busi- 

ness for  the  reason  that  none  of  them  are_  doing 
much  right  now  here.  Many  a  good  laugh  in  this 
baby.  Seven  reels. — Henry  Reeve,  Mission  theatre, 
Menard,  Tex. — Small  town  patronage. 
FALL  OF  EVE  (AT) :  Special  cast— Well,  boys, 

if  they  don't  like  this  one  you  better  lock  the  house as  there  is  something  wrong.  This  is  not  what  you 
would  call  a  special,  but  it  is  a  dandy  comedy  clean 
as  a  whistle  and  really  funny.  The  title  doesn't  help 
the  picture  any.  They  should  call  it,  "A  Night  in 
New  York."  You  know  if  they  would  hire  some  of 
us  hicks  here  in  the  sticks  and  pay  us  enough  we 
could  title  some  of  the  pictures  that  would  mean 
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Key  to  Sound  Symbols 
AT — All-Talking 
TME*— Talking,  Musical  Scor«,  Effects 
MC — Musical  Comedy O—— Operetta 
ME— Musical  Scor«,  Effects  (only) 
DEFINITIONS:  AT,  a  picture  in  which  all 
speaking  to  be  observed  in  the  essential  action 
is  recorded,  the  designation  including  any  musi- 

cal score  which  the  picture  may  have.— TME,  a 
part-talking  picture,  the  designation  including 
the  musical  score  necessary  in  such  types  and 
any  sound  effects.^— MC,  a  picture  corresponding 
to  the  type  of  stage  production  called  **musical 
comedies,"  being  extravaganzas  or  revues  featur- 

ing musical  acts  and  dancing  and  with  all  sound 
essentia]  to  the  action,  including  dialog,  re- 

corded.—O,     a    picture    corresponding    to  the 
light  operas  of  the  stage  called  "operettas."  ME,  a  picture  which  has  a  musical  score,  may 
have  sound  effects,  but  which  has  no  dialog. 
NOTE:     When  no  symbols  appear  directly  after 
the   title,   the   picture   was   run   in   silent  form. 

something.  Well,  anyhow  it's  a  darn  good  picture and  recording  is  good.  But  again  that  title  will 
cost  you  at  least  10  bucks  in  lost  business. — O.  E. 
Simon,  Rex  theatre,  Menno,  S.  D. — General  pat- ronage. 

First  National 

PARIS    (AT) :    Irene    Bordoni— March   2-3-4.  A 
wonderful  picture  in  every  way.  Story  great.  Color- 

ing fine.  The  star  great,  and  a  wonderful  cast. 
This  picture  will  draw  better  in  a  city  than  towns 
of  this  size.  Gave  100  per  cent  satisfaction  to  all 
we  drew  to  see  it,  but  it  is  over  the  heads  of  small 
towners.  The  singing  numbers  splendid.  Person- 

ally I  liked  it  better  than  any  picture  we  have  played 
since  we  started  talking  picture,  and  losing  money. — 
Bert  Silver,  Silver  Family  theatre,  Greenville,  Mich. 
— General  patronage. 

ULIES  OF  THE  FIELD  (AT) :  Corinne  Griffith— 
This  was  terrible.  I  am  terribly  disappointed  in 
Corinne  Griffith.  The  picture  dragged  along  and  so 
did  Corinne.  The  party  scenes  were  overdone.  Not 
good  for  a  small  town.  Eight  reels. — Whitney  Burr, 
Orpheum  theatre,  Lancaster,  Wis. — Small  town  pat- ronage. 

HARD  TO  GET  (AT) :  Dorothy  Mackaill— February 
26-27.  Talking  picture  on  disc.  A  splendid  program 
picture.  Very  entertaining.  Star  and  cast  fine. 
Good  satisfaction. — Bert  Silver,  Silver  Family  thea- 
ti-e,  Greenville,  Mich. — General  patronage. 
THE  CARELESS  AGE:  Douglas  Fairbanks,  Jr.— 

February  25.  Excellent  picture  with  plenty  of  action. 
Pleased.    Did  good  on  this  one.    Seven  reels. — H.  G. 

J.  C.  Jenkins 

— His  Colyum 

The  page  of  Jaysee  Jenkins^  com,' ments  on  and  of  exhibitors  he  has 

met,  together  with  his  sundry  and 

several,  but  always  interesting, 

observations  on  other  topics,  is 

found  on  page  44  of  this  issue. 

Jaysee — Page  44 

Williams,  Quanah  theatre,  Fletcher,  Okla. — Small town  patronage. 
GIRL  FROM  WOOLWORTHS  (AT):  Alice  White 

— This  went  over  very  nice  here  and  seemed  to  satisfy 
ICQ  per  cent.  Recording  good.  Seven  reels. — Pai'k- side  theatre,  Lyons,  la.— General  patronage. 
THE  HAUNTED  HOUSE:  Special  cast— A  crazy 

spooky  thing,  but  it  goes  so  fast  they  haven't  time to  criticize. — Roy  W.  Adams,  Pastime  theatre.  Mason, 
Mich. — General  patronage. 
SCARLET  SEAS:  Special  cast— Good  program  pic- 

ture but  Barthelmess  is  not  liked  here  and  the  pic- 
ture did  not  gross  expenses.  Poorest  house  for  some 

time. — B.  R.  Johnson,  Orpheum  theatre,  Kerrobert, 
Sask.,  Canada. — Small  town  patronage. 
THE  ROYAL  RIDER:  Ken  Maynard— Good  action 

picture.  Fair  business  for  the  season. — Roy  W. 
Adams,  Pastime  theatre.  Mason,  Mich. — General  pat- ronage. 

Fox 

HOT  FOR  PARIS  (AT):  Victor  McLaglen— TTiis 
picture  couldn't  help  but  go  over  when  old  Vic's photos  stared  them  in  the  face.  El  Brendel  and  Fifi 
Dorsey  are  a  great  help  to  McLaglen.  I  don't  be- 

lieve this  is  another  "Cockeyed  World"  drawer,  but 
it's  one  of  those  profit  pictures  you  like  to  run.  Fox 
pictures  spell  business. — R.  A.  Preuss,  Golden  Gem 
theatre.  Golden,  Col. — Small  town  patronage. 
SALUTE  (AT) :  George  O'Brien— Well,  this  one was  as  Fox  said  it  would  be.  It  talked  and  talked 

very  good.  A  very  good  picture  showing  a  fine  foot- 
ball game  and  registered  no  kicks. — O.  E.  Simon,  Rex 

theatre,  Menno,  S.  D. — General  patronage. 
MARRIED  IN  HOLLYWOOD  (AT):  Special  cast 

— This  was  our  first  Fox  picture  and  it  was  very 
good.  The  recording  was  just  as  good  as  any  pic- 

ture we  played  and  we  were  told  that  Fox  could  not 
record.  I  found  out  that  you  cannot  go  by  what 
others  tell  you.  But  just  the  same  Fox  pulled  one 
over  on  us  in  this  picture.  It  was  bought  with  the 
understanding  that  it  would  have  color  in  the  last 
two  reels.  Let  me  tell  you  boys  that  all  the  color 
it  had  wouldn't  color  an  Easter  egg,  or  we  are  all color  blind.  We  stressed  the  color  in  our  advertising 
and  the  disappointed  crowd  sure  gave  us  the  razz. — 
O.  E.  Simon,  Rex  theatre,  Menno,  S.  D. — General 
patronage. 
LUCKY  STAR  (TME)  :  Gaynor-Farrell— Play  this 

after  "Sunnyside  Up"  and  cash  in.  Disc  recording 
excellent.  Haven't  had  a  bad  one  from  Fox.  Ten 
reels. — E.  C.  Dodge,  Opera  House,  New  Richmond,  O. — General  patronage. 

LUCKY  STAR  (TME):  Gaynor-Farrell— A  very 
good  picture.  Advertised  as  all  talking  their  parts. 
Only  the  last  part  talking.  The  part  that  did  talk 
was  as  clear  as  a  bell.  Oh  boy,  what  a  sweet  voice 
the  little  girl  has.  I,  for  one,  sure  fell  in  love  with 
her.  This  is  what  makes  matters  worse,  after  they 
hear  her  talk  they  sure  are  sore  because  the  whole 
picture  doesn't  talk.  The  music  in  this  one  is  very 
good  and  thanks  for  that.  Many  thought  that  our 
outfit  wasn't  working  and  that  we  played  it  silent 
till  the  last  part. — O.  E.  Simon,  Rex  theatre,  Menno, 
S.  D. — (jeneral  patronage. 
FROZEN  JUSTICE  (AT):  Special  cast— A  dandy 

outdoor  picture  that  will  fit  in  on  a  Saturday  night. 
Will  be  enjoyed  by  the  Western  crowd.  Recording  on 
disc  good. — O.  E.  Simon,  Rex  theatre,  Menno,  S.  D. — General  patronage. 

CHRISTINA  (TME) :  Janet  Gaynor— This  was  a 
very  good  picture,  but  it  had  more  tricks  in  it. 
This  was  bought  as  an  all  talkie  and  here  is  what 
was  printed  on  the  window  cards:  "  'Christina,  with Janet  Gaynor,  Charles  Morton,  Rudolph  Schildkraut. 
AUtalking  their  parts."  And  out  of  11  reels,  only one  and  a  half  reels  talked.  The  rest  was  just  a 
bunch  of  SQuawkie  music  and  not  played  by  an 
orchestra  at  the  time  of  screenings.  It  seems  to 
me  they  just  take  a  bunch  of  records  and  send 
them  along  and  let  'er  go  at  that.  If  we  wanted 
to  play  our  pictures  with  non-sync  music  we  could 
do  that  vpith  our  non-sync  and  not  pay  Fox  a  big 
price  for  it. — O.  E.  Simon,  Rex  theatre,  Menno,  S.  D. — General  patronage. 

WHY  LEAVE  HOME  (AT):  Special  cast— This 
one  pleased.  Several  compliments  on  this  show.  A 
dandy  comedy.  Recording  good  on  disc.  Six  reels. 
— A.  Mitchell,  Dixie  theatre,  Russellville,  Ky. — Small town  patronage. 
SUNNY  SIDE  UP  (AT):  Janet  Gaynor— February 

27-28.  A  show  that  every  exhibitor  can  be  proud  of. 
Be  sure  and  book  this  one.  It  is  a  dandy.  Pleased 
100  per  cent.    It  sure  can  .stand  a  boost.  Recording 
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on  disc  fair.  Twelve  reels. — M.  Spector,  Elite  theatre, 
Kamsack,  Sa£k.,  Canada. — General  patronage. 
BIG  TIME  (AT) :  Special  cast—Not  so  hot.  You 

will  feel  good  when  it's  over  with.  Just  another back  stage  thing  showing  the  life  of  the  actor  and 
their  ups  and  downs,  as  though  the  public  cared  about 
that. — O.  E.  Simon,  Rex  theatre,  Menno,  S.  D. — 
General  patronage. 

BIG  TIME  (AT):  Special  cast— Was  disappointed 
in  this  one.  So  were  my  patrons.  Nothing  to  it. 
Don't  consider  it  a  good  program.  Did  not  go  over. 
Will  please  about  twenty-five  per  cent.  Recording 
good  on  disc. — A.  Mitchell,  Dixie  theatre,  Russell- 
ville.  Ky. — Slmall  town  patronage. 
SONG  OF  KENTUCKY  (AT)  :  Special  cast— Feb- 

ruary 28-March  1.  A  very  slow,  dull  six-reeler 
dragged  out  into  nine  reels.  Recording  on  disc 
ordinary.  Lois  Moran  trying  to  express  an  enrap- 

tured deep  feeling  while  this  ugly  bird  is  winging 
makes  you  think  she  is  more  likely  suffering  from 
acute  appendicitis. — J.  S.  Walker,  Texas  theatre, 
Grand  Prairie,  Tex. — General  patronage. 
THE  RIVER  (TME)  :  Special  cast— Another  one 

of  the  talkers  that  don't  talk.  This  one  isn't  any- thing to  brag  about,  even  if  it  did  talk,  and  being 
silent  makes  it  that  much  worse.  The  recording  was 
good,  can't  kick  on  that,  but  only  a  little  talking. Now  if  I  thought  that  this  thing  was  going  to  keep 
up  I  sure  would  stop  using  Fox  pictures.  Film  Board 
or  no  Film  Board.  I  can't  see  why  we  have  to  take everything.  Producers  seem  to  think  that  they  can 
sell  us  one  thing  and  then  deliver  whatever  they  like 
and  we  can't  do  a  thing.  They  sell  us  all-talking 
and  give  us  10  per  cent  talking  and  that's  that,  and 
if  we  squawk  on  the  Film  Board  we  go.  I  think  it's rotten  and  if  any  of  you  know  of  any  relief  please 
publish  same  in  Herald-World. — O.  E.  Simon,  Rex 
theatre,  Menno,  S.  D. — General  patronage. 

MGM 
THE  VIKING  (TME):  Special  cast— This  one 

seemed  to  please.  The  color  is  good.  Here's  a dandy  show.  If  you  want  a  benefit  show  for  any 
kind,  this  one  will  go  over  big.  Ten  reels. — A. 
Mitchell,  Dixie  theatre,  Russellville,  Ky. — Small 
town  patronage. 
DEVIL  MAY  CARE  (AT)  :  Ramon  Novarro— A 

good  picture,  but  not  a  record  breaker.  It  seemed 
to  please  the  higher  up  ones  a  lot.  Novarro  is  sure 
there  again  and  has  a  fine  supporting  cast.  A  good 
recorded  film.  Played  "Hit  the  Deck"  right  after  it 
and  it  broke  all  Sunday  records. — R.  A.  Preuss, 
Golden  Gem  theatre.  Golden,  Col. — Small  town  pat- ronage. 
CHASING  RAINBOWS  (AT):  Special  cast— Here 

is  a  real  picture  and  people  liked  it  as  well  as  the 
"Gold  Diggers  of  Broadway."  Marie  Dressier  was 
a  scream  and  we  must  not  forget  Jack  Benny.  I 
bope  to  see  more  of  him.  Boost  this  one.  You  can't 
go  wrong.  Disc  recording  good.  Eight  reels. — Whit- 

ney Burr,  Orpheum  theatre,  Lancaster,  Wis, — Small 
town  patronage. 
THEIR  OWN  DESIRE  (AT):  Norma  Shearer- 

February  25-26.  Rather  a  slight  story,  but  well  de- 
veloped. Splendid  acting.  Excellent  recording  on 

disc.  Beet  photography  we  have  had  in  months.  It 
is  hoped  that  now  recording  problems  are  solved. 
More  attention  will  be  given  to  photography  and 
lighting.  Drawing  power  weak.  Poorest  Tuesday 
and  Wednesday  this  year  in  spite  of  fine  weathei- 
and  no  opposition.  Six  reels. — W.  J.  Powell,  Lonet 
theatre,  Wellington,  O. — Small  town  patronage. 
WISE  GIRLS  (AT)  :  Special  cast— February  28- 

March  1.  Boys,  here  is  a  picture  that  knocked  them 
for  a  row  of  beer  bottles.  The  crowd  just  howled 
all  the  time.  You  can  guarantee  with  absolute 
safety,  a  laugh  a  minute,  or  every  time  old  Pa 
Bence  opens  his  mouth.  Recording  good.  Everyone 
in  town  is  talking  about  it.  The  minister  even  took 
notice  of  it  in  his  sermon  next  day.  Quite  a  few 
people  came  back  the  second  night.  Bought  the  pic- 

ture right,  but  just  cleared  expenses  since  I  had  to 
buck  a  flock  of  parties  and  band  night  at  the  rink. 
I  i-un  just  two  nights  a  week  but  the  people  in  this town,  which  boasts  a  great  community  spirit,  just naturally  pick  on  those  nights  for  all  their  affairs. 
However,  if  I  did  not  make  any  money,  I  am  sure 
that  this  picture  helped  to  overcome  the  prejudice 
against  talkies  which  prevails  here.  I  think  it  got 
a  few  new  patrons  for  me,  too.  Eleven  reels. — 
B.  R.  Johnson,  Orpheum  theatre,  Kerrobert,  Sask., Canada. — Small  town  patronage. 
UNTAMED:  Joan  Crawford — February  20.  The best  Crawford  picture  we  have  had  this  year. Pleased  100  per  cent.  Got  lots  of  comments  on  this 

one.  Six  reels.— H.  G.  Williams,  Quanah  theatre, Fletcher.  Okla. — Small  town  patronage. 
A  SHIP  FROM  SHANGHAI  (AT):  Conrad  Nagel — An  all-talking  sea  picture  with  lots  of  action.  A 

Saturday  picture  if  there  ever  was  one.  Louis  Wol- 
heim  does  some  wonderful  acting.  Film  recording 
okay. — ^R.  A.  Preuss,  Golden  Gem  theatre.  Golden, 
Col. — -Small  town  patronage. 
WHITE  SISTER:  Lillian  Gish— Old  but  never  was 

here  before.  Did  the  best  business  in  four  months. 
Even  the  parish  priest  came  to  the  show  and 
brought  his  Sunday  school  class.  Apropos  of  this  he 
has  since  been  replaced  by  his  bishop  with  a  priest 
who  is  not  so  "giddy." — B.  R.  Johnson,  Orpheum 
theatre,  Kerrobert,  Sask.,  Canada. — Small  town  pat- ronage. 

NOT  SO  DUMB  (AT) :  Marion  Davies— February 
28-March  1.  Don't  know  how  to  report  on  this  pic- ture. When  I  screened  it  I  thought  it  weak  and  silly. 
Drew  well  the  first  night,  but  this  is  not  strange  as 
it  has  a  good  title  and  Davies  is  quite  popular  here. 
One  or  two  walked  out  on  it.  Several  complimented 
the  picture  and  no  one  complained.  The  second 
night  came  and  the  picture  drew  well  again.  Sev- 

eral walked  out,  many  complimented,  and,  again  none 
complained.  For  several  days  afterward  women  told 
me  they  heard  it  was  such  a  good  picture,  and  were 
-sorry  to  have  missed  it.  Excellent  recording  on  disc, 
except  part  of  the  first  reel  during  a  rain  storm,  and 
in  this  scene  the  words  are  not  important.  Eight 
reels. — W.  J.  Powell,  Lonet  theatre,  Wellington,  O. 
— Small  town  patronage. 
THE  BISHOP  MURDER  CASE  (AT):  Alec  B. 

Francis — One-half  dozen  murders  and  the  crowd 
seemed  to  like  it.  Played  to  a  good  house  and  a 
mixed  trade  on  a  Saturday  night.  Good  film  re- 

cording.— R.  A.  Preuss,  Golden  Gem  theatre,  Golden, 
Col. — Small  town  patronage. 
THE  BISHOP  MURDER  CASE  (AT)  :  Special 

cast — February  17-18.  The  machine  gun  rapidity 
with  which  these  actors  speak  mar  what  is  possibly 
a  vex-y  good  mystery  story. — J.  S.  Walker,  Texas 
theatre.  Grand  Prairie.  Tex. — General  patronage. 
THE  WOMAN  RACKET  (AT):  Special  cast- 

Good  little  program  picture.  They  liked  this.  Re- 
cording good.  Seven  reels. — Whitney  Burr,  Orpheum 

theatre,  Lancaster,  Wis. — Small  town  patronage. 

Paramount 

THE  VIRGINIAN  (AT)  :  Gary  Cooper— February 
23-24-25.  One  of  the  best  pictures  of  this  tyjie  we 
ever  played.  Gave  100  per  cent  satisfaction. — Bert 
Silver,  Silver  Family  theatre,  Greenville.  Mich. — 
General  patronage. 
WELCOME  DANGER  (AT)  :  Harold  Lloyd- 

March  1.  Very  good  talkie.  Disc  recording  ex- 
cellent. Twelve  reels. — E.  C.  Dodge,  Opera  House, 

New  Richmond,  O. — General  patronage. 
SUNSET  PASS:  Jack  Holt.— A  good  Western  that 

paid  expenses. — Roy  W.  Adams,  Pastime  theatre. 
Mason,  Mich. — General  patronage. 
GLORIFYING  THE  AMERICAN  GIRL:  Mary 

Eaton — February  24.  Fair  program  picture,  but  sold 
for  a  special.  Just  got  by.  Eight  reels. — H.  G. 
Williams,  Quanah  theatre,  Fletcher,  Okla. — Small 
town  patronage. 
WARMING  UP:  Richard  Dix— Good  baseball  com- 

edy drama. — Roy  W.  Adams,  Pastime  theatre.  Mason, 
Mich. — General  patronage. 

Pathe 

BIG  NEWS  (AT) :  Special  cast— A  newspaper 
story  that  will  go  good  if  you  have  not  had  too 
many.  I  had  played  two  or  three  before  this  and  it 
got  old.  Recording  on  disc  good. — O.  E.  Simon,  Rex 
theatre,  Menno,  S.  D. — General  patronage. 
SAILORS  HOLIDAY  (AT)  :  Special  cast— This 

was  our  first  Pathe  picture  and  the  recording  wasn't so  hot.  But  it  was  so  that  you  could  understand 
everything  but  a  little  fuzzy.  Believe  me  I  was  un- 

easy about  it  as  I  noticed  that  it  was  RCA  record- 
ings. I  had  a  bunch  of  pictures  and  will  say  that 

the  recording  is  very  good  on  all  of  them.  This 
picture  pleased  them  all. — O.  E.  Simon,  Rex  theatre, 
Menno,  S.  D. — General  patronage. 
THE  SHADY  LADY:  Phyllis  Haver— A  good  story 

well  handled  by  a  good  cast. — Roy  W.  Adams,  Pas- 
time theatre.  Mason,  Mich. — General  patronage. 

OH  YEAH  (AT) :  Special  cast—February  28- 
March  1.  One  of  the  funniest  and  best  program 
pictures  we  ever  played.  A  real  talking  picture  that 
pleased  all. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 
OH  YEAH  (AT)  :  Special  cast— Oh  boy.  This  is 

as  good  a  picture  as  you  can  play.  I  have  had  many 
tell  me  that  as  far  as  entertainment  was  concerned, 
this  picture  had  them  all  beat.  Not  that  it  is  such 
a  wonderful  big  picture,  but  it  sure  keeps  them 
interested.     A  comedy  if  ever  there  was  one.  We 

held  this  picture  over  an  extra  day.  This  is  the 
first  time  we  ever  did  this.  Many  came  twice  to 
see  it.  Here  is  a  picture  you  can  buy  right  and 
make  yourself  a  nickel. — O.  E.  Simon,  Rex  theatre, 
Menno,   S.   D. — General  patronage. 
THE  SOPHOMORE  (AT) :  Special  cast— Nice 

little  college  picture  that  seemed  to  please.  I  see 
that  some  of  the  boys  kick  on  this.  I  haven't  run so  many  college  pictures  so  got  by  in  fine  shape. 
Disc  recording  very  good. — O.  E,  Simon,  Rex  theatre, 
Menno,  S,  D. — General  patronage. 
THE  RACKETEER  (AT):  Special  cast— Another 

underworld  picture  about  on  the  same  order  as  most 
of  them.  Not  a  bad  picture.  If  you  haven't  played this  underworld  stuff  to  death.  Recording  on  disc  is 
okay. — O.  E.  Simon,  Rex  theatre,  Menno,  S.  D. — 
General  patronage. 

THE  RACKETEER  (AT)  :  Special  cast-^ust  a 
fair  program  offering  with  a  bum  ending.  Not 
much  to  it.  Recording  good  on  disc.  Six  reels. — 
A.  Mitchell,  Dixie  theatre,  Russellville,  Ky. — Small town  patronage. 
THE  GRAND  PARADE  (AT):  Helen  Twelvetreee 

— ^This  seemed  to  be  a  heck  of  a  good  picture  to  me. 
but  I  had  a  hard  time  keeping  the  crowd  quiet.  It 
seemed  as  though  they  weren't  interested.  A  back 
stage  story  with  a  strong  moral.  Recording  fair. — 
R.  A.  Preuss,  Golden  Gem  theatre.  Golden,  Col. — Small  town  patronage. 
LUCKY  IN  LOVE  (AT):  Special  cast— Just  an- 

other nice  little  program  that  will  get  by  on  a  mid- 
week or  week  end.  Disc  recording  good. — O.  E. 

Simon,  Rex  theatre,  Menno,  S.  D. — General  patron- 
age. 

THIS  THING  CALLED  LOVE  (AT):  Special  cast 
— ^One  of  the  best  pictures  we  have  ever  played.  It 
has  everything.  The  work  of  Constance  Bennett  looks 
as  though  she  would  go  a  long  way.  Her  work 
stands  out  in  this  picture  with  the  best  work  of  any 
of  the  younger  stars.  Her  voice  registers  very  clear, 
but  she  talks  just  a  little  too  fast  in  some  of  the 
scenes.  It  was  a  little  hard  to  get,  but  her  work  was 
perfect,  and  the  picture  is  good  audience  in  every 
way,  Edmund  Lowe  was  excellent  support  for  Miss 
Bennett.  All  in  all  a  very  satisfactory  picture  for 
any  audience. — Columbia  theatre,  Columbia  City,  Ind. — CJeneral  patronage. 

THE  OFFICE  SCANDAL:  Phyllis  Haver— A  good picture  with  sensational  and  misleading  i>osters  that 
didn't  do  it  any  good  here. — Roy  W.  Adams,  Pastime 
theatre.  Mason,  Mich. — General  patronage. 
RICH  PEOPLE  (AT) :  Special  cast— Plenty  good. 

Excellent  recording. — Walter  Odom  &  Sons,  Dixie 
theatre,   Durant,  Miss. — General  patronage. 
THE  AWFUL  TRUTH  (AT)  :  Ina  Claire— This 

should  be  called  the  "Aufool  Thing."  This  picture  comes 
closer  to  being  nothing  than  anything  I  ever  saw. 
It's  just  a  pain  in  the  neck.  If  you  have  it  bought set  it  out  or  trade  it  for  something  else.  If  you 
paid  the  public  to  see  it  they  still  would  be  stung. 
In  this  picture  is  just  another  case  where  the  actor 
tries  to  talk  different  than  he  or  she  knows  how. 
Too  much  "hauve  count."  If  they  talk  as  they  know how  it  will  be  better  for  every  one  concerned.  At 
that  the  recording  is  good,  and  thanks  to  that. — 
O.  E.  Simon,  Rex  theatre,  Menno,  S.  D. — General 
patronage. 

Rayart DANGER  PATROL:  William  Russell— February 
27.  Fair.  Six  reels. — Benjamin  Shnitka,  Royal  thea- 

tre, Innisfail,  Alta.,  Canada. — Small  town  patronage. 

RKO 
RIO  RITA  (MC) :  Bebe  Daniels— What  a  picture. 

If  this  one  doesn't  click  close  the  joint.  Fifteen 
reels. — E.  C.  Dodge,  Opera  House,  New  Richmond, O. — General  patronage. 

RIO  RITA  (MC)  :  Bebe  Daniels— February  17-18. A  natural.  Mighty  fine  picture  and  mighty  fine  box 
office.  Played  a  bit  late  here,  but  it  will  do  business 
and  please  anywhere  at  any  time.  Just  another  rea- 

son that  we  appreciate  and  are  glad  to  have  an 
RKO  franchise.  Fifteen  reels. — Henry  Reeve,  Mis- 

sion  theatre,   Menard,   Tex. — Small   town  patronage. 
RIO  RITA  (MC)  :  Bebe  Daniels — Yep,  we  have 

gone  talkie,  and  our  patrons  enjoyed  this  one.  It's a  big  picture  in  every  respect.  Some  of  the  dialog 
and  singing  is  drowned  out  by  the  music  being  too 
loud.  The  two  comedians  very  good  and  easy  to 
understand.  Disc  recording  okay.  Fifteen  reels. — 
Parkside  theatre,  Lyons,  la. — (ieneral  patronage. 
LOVES  COMES  ALONG  (AT):  Bebe  Daniels— By 

no  means  another  "Rio  Rita,"  but  a  good  program picture  that  was  a  pleasure  to  run  on  account  of  the 
excellent  recording.  A  love  story  filled  with  joyous 
eong  and  action  drama.  This  picture  will  not  please 
the  "Rio  Rita"  fans. — R.  A.  Preuss,  Golden  Gem 
theatre.  Golden,  Col. — Small  town  patronage. 
THE  VAGABOND  LOVER  (AT):  Rudy  Vallee— 

February  24-25.  Nice  little  picture.  Not  as  big  as 
you  may  think  it  is.  Recording  okay. — J.  S.  Walker, 
Texas  theatre.  Grand  Prairie,  Tex. — General  patron- 
age. 

HIT  THE  DECK  (AT) :  Special  cast— R  K  O  sells 
their  pictures  to  the  public,  therefore  makes  them 
box  office  naturals.  Broke  all  Sunday  records  but  fell 
down  Monday  on  account  of  a  snow  storm  and  zero 
weather.  Sucb  is  life,  when  you  get  a  "mop  up" picture  you  get  something  to  buck  you.  Recording 
as  usual,  fine. — R.  A.  Preuss,  (iolden  Gem  theatre. 
Golden,  Col. — Small  town  patronage. 

JAZZ  HEAVEN  (AT):  Sally  O'Neil— Good  pro- gram picture.  Recording  on  disc  fair.  Seven  reels. 
— E.  C.  Dodge.  Opera  House,  New  Richmond,  O.— 
General  patronage. 
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PAY  AS  YOU  PLAY  —  $100  MONTHLY 
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paid.  Then  you  own  the  apparatus  complete.  Your  monthly '  rentals,  paid  for  it.  Powerful  and brilliant  tone  for  theatres  up  to  2,500  seats.  Written  guarantee  against  defects.  No  weekly  service 
charge.    Installations  and  service  representatives  in  every  state. 

Communicate   U  ith  Home  Office 

RADIOTONE  PICTURES  CORPORATION,  729  Seventh  Ave.,  New  York  City 
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Tiffany 

PARTY  GIRL  (AT):  Douglas  Fairbanks.  Jr.— 
This  picture  would  have  been  okay  if  theee  wild 
house  parties  were  handled  right.  Too  much  of  this 
rotten  drunken  stuff.  I've  got  a  clean  hot  town, 
but  they  walked  out  on  this  "Party  Girl"  film.  So 
it  couldn't  have  been  so  hot.  Just  plain  rotten. Jeanette  Loff,  Douglas,  Jr.,  and  John  St.  Polis  are 
too  good  for  this  trash.  Recording  on  film  okay. — 
R.  A.  Preufs,  Golden  Gem  theatre.  Golden,  Col. — 
Small  town  patronage. 
LUCKY  BOY  (TME):  George  Jessel— Fair  pro- 

gram picture  sold  to  me  as  a  special.  Did  not  gross 
film  rental.  Recording  excellent. — B.  R.  Johnson, 
Orpheum  theatre,  Kerrobert,  Sask.,  Canada. — Small 
town  i)atronage. 

United  Artists 
THE  TRESPASSER:  Gloria  Swanson— February 

28-March  1.  Vei'y  good.  Nine  reels. — Benjamin 
Shnitka,  Royal  theatre,  Innisfail,  Alta.,  Canada. — 
Small  town  patronage. 
CONDEMNED  (AT) :  Ronald  Colman— February 

23-24.  Excellent  and  entertaining  picture.  Record- 
ing on  disc  not  so  hot,  but  a  different  sort  of  picture 

and  should  please  most  anywhere.  Colman  fine  and 
so  is  Mies  Ann  Harding.  Recording  varies  greatly 
on  the  discs,  some  good,  some  poor.  Ten  reels. — 
Henry  Reeve,  Mission  theatre,  Menard,  Tex. — Small 
town  patronage. 
THE  BATTLE  OF  THE  SEXES:  Special  cast- 

Well  made  picture  with  some  very  raw  spots.  It 
didn't  pay  exi>enses. — Roy  W.  Adams,.  Pastime  thea- 

tre. Mason,  Mich. —  General  patronage. 
A  WOMAN  DISPUTED:  Norma  Talrnadge— Like 

most  United  Artist  pictures  it's  an  artistic  success 
and  a  box  office  f!op.  Lost  plenty  on  it. — Roy  W. 
Adams,  Pastime  theatre.  Mason,  Mich. — General 
patronage. 

Universal 

PARADE  OF  THE  WEST  (TME)  :  Ken  Maynard 
— February  14-15.  Another  so-called  all-talker  that 
is  not.  For  no  apparent  good  reason  at  all  reels 
No.  2  and  No.  3  are  silent,  although  the  char- 

acters who  converse  by  means  of  sub-titles  break  out 
later  in  the  picture  with  as  good  voices  as  any  of 
the  others.  Picture  mild.  Recording  fair. — J.  S. 
Walker,  Texas  theatre,  Grand  Prairie,  Tex. — General 
patronage. 
PARADE  OF  THE  WEST:  Ken  Maynard— Some 

wild  west  stunts  in  a  very  thin  story.  Universal  will 
kill  this  boy  quick  if  they  don't  give  him  more  of 
a  story  than  he  has  here. — Roy  W.  Adams,  Pastime 
theatre.  Mason,  Mich. — General  patronage. 
THE  DRAKE  CASE :  Special  cast — A  good  picture. 

— Roy  W.  Adams,  Pastime  theatre.  Mason,  Mich. — 
General  patronage. 
BROADWAY  (AT) :  Glenn  Tryon— A  good  picture 

that  my  patrons  were  afraid  to  come  to  see,  think- 
ing they  might  not  be  able  to  understand  it.  How- 

ever, we  found  the  recording  better.  Thomas  Jack- 
son ifi  the  brightest  spot  in  the  picture. — J.  S. 

Walker,  Texas  theatre.  Grand  Prairie,  Tex. — General 
patronage. 
POINTS  WEST:  Hoot  Gibson— February  22.  Good 

Western  with  plenty  of  action  and  laughs.  Did 
good  business  on  it.  Pleased  most  of  the  people 
who  saw  it.  Six  reels. — H.  G.  Williams,  Quanah 
theatre,  Fletcher,   Okla. — Small  town  patronage. 
BARNUM  WAS  RIGHT:  Glenn  Tryon— Not  mucli 

to  this,  and  business  to  correspond. — Roy  W.  Adams, 
Pastime  theatre.  Mason,  Mich. — General  patronage. 
MISSISSIPPI  GAMBLER  (AT):  Special  cast- 

February  26-27.  Personally,  we  thought  this  pretty 
fair,  but  our  patrons  thought  not.  Possibly  too  stilted 
and  slow  for  them.  Recording  on  disc  good. — J.  S. 
Walker,  Texas  theatre.  Grand  Prairie,  Tex. — General 
patronage. 
THE  MISSISSIPPI  GAMBLER:  Joseph  Schildkraut 

— A  fair  picture,  but  it  didn't  do  any  business. — Roy 
W.  Adams,  Pastime  theatre,  Mason,  Mich. — Genernl 
patronage. 
COURTIN'  WILD  CATS  (AT):  Hoot  Gibeon— 

February  21-22.  Pleased  my  Saturday  fans.  Record- 
ing on  disc  good. — J.  S.  Walker,  Texas  theatre.  Grand 

Prairie,  Tex. — General  patronage. 
THE  LAST  PERFORMANCE  (TME)  :  Special  cast 

— Absolutely  the  greatest  flop  that  ever  crossed  our 
screen.  We  had  walkout  after  walkout  and  it  made 
a  bad  impression  on  our  audience.  Universal  is  run- 

ning true  to  its  record  for  poor  recording.  What 
there  was  of  the  talking  could  not  be  heard  clearly. 
This  star  that  Carl  brought  over  from  Germany  bet- 

ter go  back  from  the  reaction  of  our  audience. — 
Columbia  theatre,  Columbia  City,  Ind. — General  pat- 
ronage. 

Warner  Bros. 

NOAH'S  ARK  (AT) :    Special  cast— February  18-19. 
Great  spectacle.  First  night's  business  good.  Second night  terrible.  Said  to  be  a  wonderful  bet  for  small 
towns.  Had  more  complaints  here  than  on  any  talk- 

ing picture  I  have  played.  Women  thought  it  grue- 
some. Church  people  did  not  seem  to  like  it.  When 

I  bought  Warner  Brothers  product  I  did  not  want 
this  production,  but  salesman  talked  me  into  buying 
it.  Good  recording.  Best  mu.sical  accompaniment 
ever  arranged  for  a  talking  picture.  Ten  reels. — 
W.  J.  Powell,  Lonet  theatre,  Wellington,  O, — Small 
town  patronage. 
SECOND  CHOICE  (AT):  Dolores  Costello— This 

is  a  good  little  program  picture,  with  three  good 
stars.  Jack  Mulhall,  Chester  Morris  and  Doloree 
Costello.  Wonderful  recording  on  this  one.  Seven 
reels. — Whitney  Burr,  Orpheum  theatre,  Lancaster, 
Wis. — Small  town  patronage. 

FROM  HEADQUARTERS:  Monte  Blue— February 
24-25-26.  Just  fair.  Very  little  action  in  this  one. 
Six  reels. — Benjamin  Shnitka,  Royal  theatre,  Innis- 

fail, Alta.,  Canada. — Small  town  patronage. 
FROZEN  RIVER:  Rin-Tin-Tin— February  20-21-22. 

A  good  picture.  Pleased  mostly  the  children.  Six 
reels.— Benjamin  Shnitka,  Royal  theatre,  Innisfail, 
Alta.,  Canada. — Small  town  patronaice. 

Miscellaneous 

THE  LITTLE  SAVAGE  (F  B  O)  :  Buzz  Barton— 
A  fair  Western  that  paid  expenses,  and  that  meani 
a  lot  this  winter. — Roy  W.  Adams,  Pastime  theatre. 
Mason,  Mich. — General  patronage. 
TRAIL  OF  THE  HORSE  THIEVES  (F  B  O) :  Tom 

Tyler — A  good  Western.  It  paid  out. — Roy  W. 
Adams,  Pastime  theatre,  Mason,  Mich.— General  pat- ronage. 

Short  Features 

(SOUND) 
COLUMBIA 

SNAPSHOTS  NO.  5,  1.— Fair.  Will  get  a  few 
laughs.  Recording  spotted  on  disc.  (Parkside  thea- 

tre, Lyons,  la. — General  patronage.) 
SILLY  SYMPHONIES,  1.— "Skeleton  Dance." Great,  and  our  patrons  are  still  talking  about  it. 

(Parkside  theatre,  Lyons,  la. — General  patronage.) 
VICTOR  GEMS,  1.— "At  a  Talking  Studio."  Not m.uch  to  this  one.  Recording  not  so  good  on  disc. 

(Parkside   theatre,    Lyons,    la. — General  patronage.) 
EDUCATIONAL 

JACK  WHITE  COMEDIES,  2.— "Cold  Shivers."  A spooky  comedy  that  is  good.  Recording  okay  on 
disc.  (Parkside  theatre,  Lyons,  la. — General  pat- ronage.) 

MERMAID    COMEDIES,    2.— "Ticklish  Business." 
Talking  comedy  but  not  so  good.  (Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  patron- age.) 

M  G  M 

CHARLEY  CHASE  COMEDIES,  2.— "Real  McCoy." 
Very  good.  Chase's  voice  sounds  fine  and  very  clear. Good  recording  on  disc.  Our  patrons  enjoyed  it  and 
wanted  to  know  when  Charlie  would  be  back  again. 
(Parkside  theatre,  Lyons,  la. — General  patronage.) 
LAUREL-HARDY  COMEDIES,  3.— "Blotto."  This team  spells  entertainment.  Funny,  snappy,  cute  and 

loving.  This  film  will  keep  your  crowd  laughing. 
Good  recording.  (R.  A.  Preuss,  Golden  Gem  theatre. 
Golden,  Col. — Small  town  patronage.) 
MADAM  Q,  2.— Just  terrible.  M  G  M  should  be 

ashamed  for  selling  it.  Sure  is  rotten.  The  pho- 
tography is  bad.  Recording  on  disc  terrible.  (M. 

Spector.  Elite  theatre,  Kamsaek,  Sask.,  Canada. — General  patronage.) 
PATHE 

HIS  OPERATION,  2  Good.     Peppy   and  funny. 
(R.  A.  Pi'euss,  Golden  Gem  theatre.  Golden,  Col. — Small  town  patronage.) 
A  NIGHT  IN  A  DORMITORY,  2.— Pathe  comedies 

are  usually  good.  This  one  is  better  than  good. 
Put  it  on  your  best  nights.  It  deserves  it.  (R.  A. 
Preuss,  Golden  Gem  theatre.  Golden,  Col. — Small  town patronage.) 

RUN,  GIRL,  RUN,  2.— Good  comedy  with  a  little 
natural  color  mixed  in.  (H.  G.  Williams,  Quanah 
theatre,  Fletcher,  Okla. — Small  town  patronage.) 
SPORTLIGHT  COMEDIES.— "Boyhood  Memories." More  truth  than  poetry.  Brings  back  the  kid  days. 

(R.  A.  Preuss,  Golden  Gem  theatre,  Golden,  Col.— Small  town  patronage.) 
WEDNESDAY  AT  THE  RITZ,  2.— This  sounds 

good  but  it's  not  so  good.  Recording  fine.  (R.  A. 
Pi-euss,  Golden  Gem  theatre.  Golden,  Col. — Small  town patronage.) RK  O 

CAMPUS  SWEETHEARTS,  2.— Rudy  Vallee.  The 
best  Gramercy  we  have  had.     This  is  really  worth 

while  and  recording  very  good.  (J.  S.  Walker,  Texas 
theatre.  Grand  Prairie,  Tex. — General  patronage.) 

UNIVERSAL 

BENNY  RUBIN  COMEDIES,  1  "Poppa  and  Son." Universal  makes  these  Rubin  acts  all  the  same.  A 
little  dancing  that's  good,  but  the  rest  is  the  bunk. 
(R.  A.  Preuss,  Golden  Gem  theatre.  Golden,  Col. — Small  town  patronage.) 

LADY  OF  LIONS,  2 — Sporting  youth  comedy  that 
would  have  been  okay  if  it  wasn't  for  the  lousy  re- cording. (R.  A.  Preuss.  Golden  Gem  theatre.  Golden, Col. — Small  town  patronage.) 

SNOOKUMS  COMEDIES,  2.— "No  Boy  Wanted." Good  enough  and  recording  good.  (J.  S.  Walker, 
Texas  theatre.  Grand  Prairie,  Tex. — General  patron- 
age.) 

SPORTING    YOUTH    SERIES,    2  Very  ordinary 
with  terrible  recording.  (J.  S.  Walker,  Texas 
theatre.  Grand  Prairie,  Tex. — General  patronage.) 

WARNER  BROS. 

THE  ARISTOCRATS  (Act.  No.  2640).— This  one 
will  keep  'em  laughing.  It's  good.  (Park  theatre, Barberton,    O. — General  patronage.) 
ARTISTIC  MIMICRY  (Act  No.  2870).— Bruce 

Bowers.  Clever  and  entertaining  single.  (Park 
theatre,  Barberton,  O. — General  patronage.) 
THE  BEAU  BRUMMELS  (Act  No.  2686)  Ex- 

cellent. (Park  theatre,  Barberton.  O. — General  pat- 
ronage.) 

BLUE  RIDGE  (Act.  No.  795).— A  very  good  novelty 
musical  act.  (Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage.) 
BUDDY  TRAPS  (Act  No.  949)— A  fine  short  sub- 

ject. A  youngster  who  is  a  wonderful  drummer  and 
dancer.  (Bert  Silver,  Silver  Family  theatre,  Green- 

ville, Mich. — General  patronage.) 
THE  GOLFER  (Act.  No.  2910)— Ben  Bard.  Fairly 

good.  (Park  theatre,  Barberton,  O. — General  pat- 
ronage.) 

HARLEM  MANIA  (Act.  No.  827).— Very  good  col- 
ored musical.  (Park  theatre,  Barberton,  O. — General 

patronage. 

(SILENT) 
PARAMOUNT 

BELIEVE  IT  OR  NOT,  2.— Very  good.  (Benjamin 
Shnitka,  Royal  theatre,  Innisfail,  Alta.,  Canada. — Small  town  patronage.) 

FOOT  LOOSE  WINNIE,  2  Boy  there  are  plenty 
of  laughs  in  this  two  reel  comedy.  It  pleased  100 
per  cent.  More  comments  on  comedy  than  feature. 
(H.  G.  Williams,  Quanah  theatre,  Fletcher,  Okla. — Small  town  patronage.) 

INK  WELL  CARTOONS,  1.— "Ko  Ko's  Harem 
Scarcm."  Fair  one  reel  cartoon,  but  there  was  not 
much  cartoon  work  in  this  one.  (H.  G.  Williams, 
Quanah  theatre.  Fletcher,  Okla. — Small  town  pat- 
ronage.) 

PATHE 

HANDY  ANDY  COMEDIES,  2.— "Ladles  Must 
Eat."  Fair  comedy  with  a  few  grins  in  it,  but nothing  to  brag  about.  (H.  G.  Williams,  Quanah 
theatre,  Fletcher,  Okla. — Small  town  patronage.) 
JIM  JAM  JANITOR.  2.— Excellent  comedy  with 

plenty  of  comedy.  (H.  G.  Williams,  Quanah  theatre, 
Fletcher,  Okla. — Small  town  patronage.) 

UNIVERSAL 

CALFORD  IN  THE  MOVIES,  2.— George  Lewis. 
Good  college  comedy.  Lewis  sure  plays  his  part  in 
these  two-reel  series.  (H.  G.  Williams,  Quanah 
theatre,  Fletcher,  Okla. — Small  town  patronage.) 
OSWALD  CARTOONS,  1.— "Nuts  and  Jolts."  Good one  reel  comedy  with  plenty  of  comedy.  These  are 
sure  money  makers.  (H.  G.  Williams,  Quanah 
theatre.   Fletcher.   Okla. — Small  town  patronage.) 
MAN  OF  DARING,  2 — Ted  Carson— Good  two  reel 

Western  with  plenty  of  action.  (H.  G.  Williams, 
Quanah  theatre,  Fletcher,  Okla. — Small  town  pat- 
ronage.) 

DELAWARE  — MARYLAND 

—  DISTRICT  OF  COLUMBIA- 
VIRGINIA  AND  W.  VIRGINIA 

1700  SANSOM  STREET 
Philadelphia, Pa. 
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CHICAGO  PERSONALITIES 

By  JOE  FISHER 

A SPECIAL  courtesy  drive  is  being  tendered  to  Tom  North,  special  Van 
Beuren  representative,  by  Harry  Lorch,  Pathe  district  manager.  The  drive 
will  include  these  territories:  Chicago,  Milwaukee,  Minneapolis,  Des 

Moines,  Omaha,  Kansas  City,  St.  Louis,  Indianapolis,  Cincinnati,  Cleveland,  Buf- 
falo and  Detroit.  The  leading  man  in  each  territory  in  sales  of  the  Van  Beuren 

shorts,  which  include  "Sportlights,"  "Fables,"  "Topics,"  "Song  Sketches"  and 

"Vagabond  Series,"  will  receive  a  loving  cup.  The  drive  started  March  15  and 
will  continue  until  April  15, 

,0  they're  off!    The  boys  are  hitting  the     is  printed  a  list  of  new  pictures  that  he  has apple,  not  only  to  win  the  loving  cup,  but 
to  show  Tom  that  they  are  with  him  and  wish 
him  lots  of  success. 

^    *  ̂  

Paramount  will  have  a  new  exchange  at 
Thirteenth  and  Michigan  avenue  if  plans 
drawn  up  go  through.    It  is  quietly  reported 

Tom  North Leroy  Alexander 

among  soda  counter  supporters  that  M  G  M 
will  take  the  old  Paramount  exchange,  should 
Paramount  move. 

^    *  ̂  

Dr.  Lee  DeForest  will  speak  at  the  Teatro 
del  Lago  on  March  22.  A  special  event  of  the 
theatre  brings  the  inventor  to  the  theatre. 

❖     H<  ̂  

"Her  Unborn  Child"  at  the  Monroe  theatre 
is  getting  some  snappy  exploitation.  Posters 

placed  all  over  the  city  read :  "Just  a  boy  and 
girl  in  love  and  forgetting  everything  else." 
Big  business  reported. ^ 

The  Independents'  own  "Mae  Tinee."  That's what  they  are  calling  Ed  Brunell,  of  the 
Metropole  theatre.  In  the  office  of  the  Inde- 

pendent Exhibitors'  Association  Ed  has  hang- 
ing from  the  wall  a  large  chart  on  which 

Henry  Morgan's 

New  Eating  Palace 

(The  meeting  place  for  Film  people^ 

Come  and  renew  your  acquaintance 
with  old  friends 

HENRY  MORGAN 

845  S.  Wabash  Ave.,  Chicago,  111. 

reviewed.  On  this  board  Ed  lists  the  type  of 
picture,  the  length  and  also  its  pulling  power. 
Up  to  date  Ed  has  more  than  12  pictures  re- 

viewed. This,  he  says,  will  give  his  brother 
exhibitors  an  idea  of  what  they  may  expect. 

And  don't  think  Ed  takes  the  opinion  of 
Chicago  newspaper  picture  critics.  No  sir. 
Last  week  one  critic  gave  a  boost  to  a  certain 
picture,  and  Ed  turned  around  and  warned  his 
brother  exhibitors  to  watch  their  step. 

^    ̂   ̂  

Another  step  in  the  activities  of  the  In- 
dependents is  the  combined  theatre  adver- 

tising in  the  Herald  and  Examiner  under  the 

heading  "Illinois  Independent  Theatre  As- 
sociation." Under  this  heading  more  than 

45  theatres  carry  their  daily  advertising. 
*    *  * 

Sam  Gorelick,  assistant  manager  of  the 
RKO  exchange  under  Ben  Benjamin,  has 
resigned.  He  has  made  no  announcement 
to  his  future  affiliations.  Benjamin  said 
that  no  successor  had  been  named  as  yet. 

^    ̂   ^ 

First  National  was  screening  "Wedding 
Rings"  when  fire  broke  in  the  exchange. 

Correction,  Please, 

On  LeRoy  Alexander 

Due  to  an  oversight,  Chicago  Per- 
sonalities gave  LeRoy  Alexander  an 

incorrect  title.  Alexander,  v^ho  is 
well  knov/n  throughout  the  Chicago 
aim  territory,  is  now  district  repre- 

sentative for  Sono  Art-World  Wide 
Corporation.  He  was  at  one  time 

manager  of  the  Local  Universal  ex- change. 

There  was  a  wild  rush  for  the  elevator  and 
stairs.  The  entire  personnel  sprinted  for 
safety  on  the  street  floor.  The  blaze  was 
extinguished  by  automatic  fire  sprinklers 
and  employes  returned  to  their  desks.  It 
was  learned  afterwards  that  a  broken 
electric  light  was  the  cause  of  the  fire. 

^  ^ 
Lee  Verschuur,  the  good-looking  cog  in 

the  National  Screen  machine,  spent  a  few 
hours  backstage  at  the  Chicago  theatre, 
giving  the  ballet  girls  a  treat.  When 
Frankie  Masters  introduced  Nils  Asther, 
who  was  appearing  on  the  stage,  the  ballet 
girls  were  looking  to  the  left  of  the  stage 
smiling,  but  Asther  made  his  appearance 
from  the  right.  Upon  further  investigation 
it  was  learned  that  Verschuur  was  respon- 

sible for  the  "left  face"  of  the  ballet. sj:  :ie 

They  kept  Clyde  Eckhardt  more  than 
busy  last  Friday.  The  Fox  manager  even 
had  his  lunch  brought  to  his  desk;  as  we 

Konrad  Bercovici,  famous  writer,  and 
daughter,  bound  for  Universal  City  to 

complete  story  for  John  Boles'  next  pic- ture for  Universal.  The  working  title  for 

the  picture  is  "Serenade."  (Herald- World  Photo.) 

Henri  Ellman  Gets  on 

The  Desk  to  Say: 

WELL,  dear  public,  the  big  excitement  in town  last  week  was  the  Publix  meet- 
ing at  the  Drake  hotel.  I  was  there  just 

saying  hello  and  you  got  all  the  info  any- 

way from  Jay  Shreck  in  last  week's  Herald- W01U.U.  By  the  way,  I  was  standing  in  the 
picture,  and  all  those  who  recognize  me 
will  receive  a  hairless  toothbrush. 

^    ̂   ̂  

The  Publix  bunch  gave  a  dinner  at  the 
Ambassador  club  Tuesday  night  and  of  course 
I  attended — all  the  important  guys  were  there. 
Had  quite  a  chat  with  Dave  Chatkin,  Bill  Saal, 
Burt  Kelley  and  other  officials.  Saal,  after  a 
tour  of  Chicago,  gave  it  as  his  belief  that 
Texas  was  a  better  state  than  Illinois.  But  then, 

Bill  always  was  Texas-minded. 
^    ̂   ̂  

Floyd  Brockwell  was  a  bit  peeved  when 
he  received  herring  instead  of  caviar,  as  he 
had  requested. 

^    ̂   ̂  

Henry  Morgan  is  opening  his  new  eating 

palace  at  845  S.  Wabash  avenue.  When  I'm not  in  my  office  you  will  most  likely  catch  me 
there.  Harry's  a  good  old  scout,  only  he  combs 
his  hair  on  the  west  side. 

^    ̂   ̂  

Tiffany  note:  "Party  Girl"  opens  at  the Woods  theatre  March  22.  Harry  Ginsberg 

was  in  Chicago  for  the  premiere  of  "Her 
Unborn  Child"  at  the  Monroe  theatre. ❖  5fi  * 

What!   No  more  space? 

gamboled  into  view,  Eckhardt  was  just 

finishing  a  quart  bottle  of  coffee.'  We  en- joyed the  gurgle,  too. ^    ̂   ̂  

Taxi  dancers  in  the  Loop  are  adopting 
a  new  method  of  getting  more  dances.  They 

approach  what  looks  to  be  a  newcomer  in 

this  manner,  "Gee,  business  is  rotten  and 
I'm  a  new  girl  here.  When  you're  a  new 
girl  it's  tough  on  the  pocketbook.  Gosh, 
you're  a  swell  dancer.  I  wish  you'd  give 
me  all  your  dances.  Do  you  see  that  fat 
fellow  over  there?  Well,  he  wants  to  dance 

with  me  and  he  is  such  a  pain.  Won't  you 
stick  with  me  for  a  while?"  And  the  boys hand  over  their  10  tickets. 



Low-Costj  Colored 

Sound  Pictures 

iHE  ever-growing  success  of  Sono- 

chrome  is  based  on  one  simple  fact. 

This  Eastman  film  meets  the  de- 

mands of  the  new-day  motion  pic- 

ture, by  giving  both  color  and 

sound-on-film — at  the  cost  of  ordi- 

nary black-and-white. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  NEW  YORK 

J.  E.  Brulatour,  Inc.,  Distributors 

New  York  Chicago  Hollywood 



(ADVERTISEMEIfT) 

GRETA  GARBO  SMASHES  CAPITOL,  N.  Y.,  RECORDS! 

Crowds  Fight  to  Hear  Garbo's  First  Talkie  "Anna  Gbristie,"  Sensational  Engagement  Extended ! 

E  X  H  I  B  ITO  RS 

RALD 

W 

THEY  NOT  ONLY  APPEAR 

BUT  THEY  ACT 

FREE  AND  EASY 

Here's  a  Cast  to  tell  the  folks  about! 

USTER  KEATON  DOROTHY  SEBASTIAN  J^^^  CECIL  B.DE  MILLE 

WIILLI AM  HAINES  "^^^  FRED  NIBLO  KARL  DANE 

^^^^ANITA  PAGE  LIONEL  BARRYMORE^^j^     WILLIAM  COLLIER.  Sr. 

^^^^RIXIE  FRIGANZA  GWEN  LEE  '^^^  ROBERT  MONTGOMERY 

METRO-GOLDWYN-MAYEirS 

FUNNIEST  COMEDY  SINCE  TALKIES  BEGAN 



Sheehan  Hints  ''Side  Agreement"  in  Fox  Suit 

EX  H  I  B  ITO  RS 

IH  E  RALD 

WO 

THE  PHENOMENAL  DRAWING 

POWER  OF  GRETA  GARBO! 

The  Gapitol  Theatre,  New  York,  has  rolliM:  i^B^^he  biggest 

gross  in  its  history  playing  Greta  Garbo's  %S:  r^^ie,  Anna 

Christie/'  Wherever  this  picture  plays,  businesV^^sensational 

How  true  that  when  all  is  said  and  done^  Metro-Qoldwyn-Mayer 

has  the  edge  on  all  competition  with  its  tremendous  Star  Power. 

JOHN 

GILBERT 

JOAN 

CRAWFORD 

LON 
CHANEY BUSTER 

KEATON 
LAWRENCE 
TIBBETT 



TUTTIN'
  T^HE  RIT

Z^ 

The  world's  outstanding  musical  success  starring  HARRY  RICHMAN  with  JOAN 

BENNETT,  James  Gleason,  Lilyan  Tashman,  Aileen  Pringle.  Music  and  Lyrics  by 

Irving  Berlin.   Presented  by  Joseph  M.  Schenck. 

BE  Y
OURS

ELF"
 starring  Fannie  Brice,  supported  by  Harry  Green,  Robert  Armstrong.  Directed  by 

Thornton  Freeland.    Presented  by  Joseph  M.  Schenck. 

HELL 
 HAR

BOR"
 

Henry  King's  he-man  romance  with  LUP  E  VELEZ,  Jean  Hersholt,  John  Holland, 

Al  St.  John.   Presented  by  Inspiration  Pictures. 

LU
MM
OX
" 

Herbert  Brenon's  stupendous  masterpiece — "The  Picture  That  Dares  to  Be  Different" — 

with  Winifred  Westover,  Ben  Lyon,  William  Collier,  Jr.  Presented  by  Joseph  M. 

Schenck. 

Blazing  a  Trail  of  New  Records  from 

Coast  to  Coast — from  Canada  to 

the  Gulf.     All  from 

UNITED  ARTISTS 
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NEW  YORK.  In  5th  week  of  $2  run 

"The  Vagabond  King"  is  doing  abso- 

lute capacity  every  performance  at 

the  Criterion.  Topping  receipts  of 

"Covered  Wagon,"  "Wings"  and 

other  hits  playing  this  famous  Broad- 

way road  shoiv  theatre. 

WHILE 

FILMDOM 

ACCLAIMS  SUCCESS  OF 

I 

THE  VAGABOND  KIXG 

CHICAGO.  Broke  all  existing  records  opening  week-end  at  United  Artists 
Theatre. 

ROCHESTER.  First  picture  to  play  Eastman  Theatre  second  week  since 

opening  of  house  in  1922. 

MIAMI.  Three  times  normal  business  at  Fairfax  Theatre.  Miami  Herald  says: 

"So  amazingly  perfect  that  one  hesitates  to  compare  it  with  any  other  motion 

picture." 
NEW  ORLEANS.  Variety  reports,  "  'Vagabond  King'  topping  all  previous 

records  at  Saenger  Theatre." 

TRADE  w-^'^^ifw  MARK 

¥\ — -jf 

'Cpammount 

4t 

BOSTON.  Wire  from  Uptown  Theatre:  "'Vagabond  King'  perfect  b«x 
office  attraction. 

MINNEAPOLIS.  Wire  from  Century  Theatre :  "  'Vagabond  King'  got  greatest 

reception  from  audiences  in  Minneapolis  show  history.  Started  big  and 

growing  bigger.' 

95 

NEWARK.    All  records  smashed  at  Rialto  Theatre. 

SAN  FRANCISCO.    Greatest  business  St.  Francis  Theatre  has  seen  in  months. 
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COME  THE  GREATEST  B/O. 

HITS  IN  HISTORY 

■'SARAH  AND  SON."  Ruth  Chatterton,  Fredric 

March.  "Greatest  dramatic  hit  of  1930,"  agree  N.  Y. 

reviewers.  Tremendous  week-end  business  N.  Y. 

Paramount. 

*'HONEY."  Like  "Sweetie,"  and  even  bigger. 

Musical  comedy  starring  Nancy  Carroll,  Harry  Green, 

Skeets  Gallagher,  Lillian  Roth,  Stanley  Smith.  Includes 

great  song  hit,  "Sing,  You  Sinners."  "Biggest  business 

in  four  months,"  wires  Colonial  Theatre,  Akron. 

''YOUNG  EAGLES."  Buddy  Rogers,  star  of 

"Wings,"  unites  with  director  of  "Wings"  to  produce 

greatest  air- romance  thriller  yet!  With  Jean  Arthur, 

Paul  Lukas,  Stuart  Erwin. 

"BENSON  MIJBDEB  CASE."  William  Powell 

as  "Pnilo  Vance"  in  best  of  all  S.  S.  Van  Dine  mystery 

thrillers.  Same  principals  as  in  "Canary"  and  "Greene." 

GEO.  BANCBOFT  in  "Ladies  Love  Brutes."  Variety 

names  Bancroft  "biggest  box  office  draw  on  the  screen" 

in  annual  poll.  This  hit,  with  Mary  Astor  and  Fredric 

March,  shows  why. 

"LIGHT  OF  WESTEBN  STABS."  Another 

"Virginian."  Richard  Arlen,  Mary  Brian,  Harry  Green, 

Regis  Toomey. 

"PABAMOUNT  ON  PABAOE"  The  Frolic  of 

the  Stars:  Richard  Arlen,  Geo.  Bancroft,  Clara  Bow, 

Evelyn  Brent,  Clive  Brook,  Nancy  Carroll,  Ruth  Chat- 

terton, Maurice  Chevalier,  Gary'  Cooper,  Leon  Errol, 

Skeets  Gallagher,  Harry  Green,  Helen  Kane,  Dennis 

King,  Abe  Lyman  and  Band,  Jack  Oakie,  Zelma  O'Neal 

William  Powell,  Buddy  Rogers — and  more — in  one  Big 

Big  Smashing  Hit! 

AND  20  MOBE  JUST  AS  BIG! 

PARAMOUNT  XEW  SHOW  WORLD 
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An 

All  Talking 

Movietone Comedy 

She  had  boy  friends  by  the  score 

who  dogged  her,  courted  her,  fought 

over  her  .  .  .  they  were  "Crazy  That 

Way''  .  .  .  except  one,  and  when  he 
tried  to  fix  it  with  her  for  his  friend  he 

found  himself  in  such  a  fix  that  he  went 

Crazy  That  Way",  too. 

<^  /4  laugh  provoking  story  of  a  Queen 

Bee,  buzzing  'round  the  B.  Fs.  and  one  that  will 

keep  them  swarming  'round  the  B.  0. 

with 

JOAN  BENNETT 

KENNETH  MacKENNA 

REGIS  TOOMEY 

JASON  ROBARDS 
SHARON  LYNN 

LUMSDEN  HARE Directed  by 

HAMILTON  MacFADDEN 

Presented  by  William  Fox 



Don't  Fail  To  Read  ComDlete 



the 

— with  the  very  stars  you  would  have 

picked  to  play  the  parts — 

JOHN  WRAY-BETTY  COMPSON 

JOHN  HARRON  — Claude  Allister  — 

King  Baggot  —  Wilbur  Mack  — Henry 

Herbert  —  George  Byron  —  Duke  Lee 

Details  In  Universal  Week
 



"Vitaphena"  it  Iha  nghltMcl  trad*  mark  of  th*  VIMphen*  Corp.  dnlgnallna  IK  preducU 
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Editorial BY  MARTIN  J.  QUICLEY 

Crisis  in  Fox  A f fairs 

THE  legal  action  resorted  to  by  Mr.  Winfield  Sheehan, 

vice-president  and  general  manager  of  the  Fox  Film 
Corporation,  in  an  effort  to  defeat  the  plan  of  refinancing 

the  Fox  companies  which  is  being  advocated  by  Mr.  Wil- 
liam Fox,  president  of  the  company,  is  the  latest  and  the 

mos^  sensational  development  in  the  long  series  of  astonish- 
ing incidents  in  connection  with  the  Fox  enterprises  which 

commenced  late  last  fall  when  it  first  became  known  that 

the  Fox  companies  had  been  jilunged  into  a  financial  crisis. 
The  first  news  of  the  financial  crisis  struck  the  trade  and 

the  public  as  a  great  surprise  and  shock  because,  especially 

during  the  past  three  or  four  years,  the  various  Fox  enter- 

prises had  been  carrying  on  mightily  in  the  various 

branches  of  the  industry.  The  first  news  was  widely  dis- 
counted because  of  the  apparent  strength  and  stability  of 

the  organization  and  because  of  the  obvious  fact  that  the 

several  companies  were  operating  at  a  highly  profitable 
rate. 

Following  the  first  news  of  the  emergency  information 

commenced  to  leak  out  which  disclosed  that  the  enterprises 

were  being  operated  on  a  most  unusual  and  extraordinary 

financial  policy  under  which  huge  sums  of  money  were 

being  collected  from  various  banking  sources,  meanwhile 

no  systematic  plan  for  the  repayment  of  these  loans  was 

developed  and  no  arrangements  for  permanent  financing 

of  the  vast,  new  acquisitions  of  Fox  Filni  Corporation  and 

Fox  Theatres  Corporation  had  been  made. 

All  of  this  led  to  the  acute  emergency  about  December  1 

when  Mr.  William  Fox,  to  conserve  the  vast  enterprises 

which  had  been  built  up,  entered  into  a  trusteeship  arrange- 
ment with  Mr.  H.  L.  Stuart  of  the  banking  firm  of  Halsey, 

Stuart  &  Co.  and  Mr.  John  E.  Otterson  of  the  Electrical 

Research  Products,  Inc. 

AAA 

THIS  trusteeship  arrangement  was  announced  to  the 

trade  by  responsible  executives  of  the  Fox  companies 
as  an  ideal  solution  of  the  difficulties  which  had  overcome 

the  companies.  But  for  reasons  which  have  never  been 

made  plain  Mr.  Fox,  a  few  days  after  the  signing  of  this 

agreement,  let  it  be  known  that  he  did  not  intend  to  abide 

by  the  commitment. 

This  action  by  Mr.  Fox  created  another  acute  emer- 

gency. After  many  weeks,  all  of  which  were  crowded  with 

wild  rumors  and  conjectures — obviously  to  the  detriment 
of  the  Fox  enterprises  and  to  a  destructive  effect  upon  the 
morale  of  the  personnel  of  the  companies,  a  new  scheme  of 
finance  was  announced.  This  latter  scheme,  which  followed 

an  unsuccessful  effort  on  the  part,  of  Mr.  Fox  to  sell  $35,- 

000,000  worth  of  the  companies'  notes,  was  based  on  a  plan 
offered  by  a  group  of  banking  interests  consisting  of  the 
Bancamerica-Blair  Co.,  Dillon,  Read  &  Co.  and  Lehman 
Brothers. 

Opposition  to  this  plan  was  offered  from  the  first  by 

Halsey,  Stuart  &  Co.  It  was,  however,  submitted  to  a  stock- 

holders' meeting  held  early  this  month,  at  which  it,  appar- 

ently, was  approved.  The  question  of  the  legality  of  the 
approval  seems  to  be  based  on  whether  a  certain  block  of 
stotk  should  have  been  voted  by  Mr.  Fox  or  Mr.  Stuart 
and  Mr.  Otterson,  the  latter  operating  under  authority 
which  was  supposed  to  have  been  given  to  them  under  the 
trusteeship  agreement  signed  early  in  December. 

At  any  rate,  the  so-called  Bancamerica  plan  was  seem- 
ingly put  into  effect  and  notices  pursuant  to  this  were  sent 

to  stockholders. 

Now  comes  the  Sheehan  suit.  In  connection  with  Mr. 

Sheehan's  position  it  is  interesting  to  note  that  all  of  the 
principal  executives  of  the  Fox  companies  with  one  excep- 

tion have  associated  themselves  with  Mr.  Sheehan  in  oppo- 
sition to  the  plan  advocated  by  Mr.  Fox.  The  one 

exception  is  Mr.  Jack  Leo,  Mr.  Fox's  brother-in-law. 
The  open  resistance  of  Mr.  Sheehan  to  the  William  Fox 

plan  is  not  without  its  strikingly  sensational  features  be- 
cause of  the  long  and  intimate  association  between  Mr.  Fox 

as  president  of  the  Fox  Film  Corporation  and  Mr.  Sheehan 

as  vice-president  and  general  manager,  this  association  hav- 
ing been  in  effect  since  the  commencement  of  the  Fox  Film 

Corporation. 
AAA 

T^HE  outstanding  question  raised  in  the  affidavit  filed 
J-  by  Mr.  Sheehan  in  connection  with  his  suit  has  to  do 

with  a  comparison  of  the  costs  of  financing  under  either  of 
the  two  plans  now  available  to  the  companies. 

It  is  Mr.  Sheehan's  contention  that  the  Bancamerica- 
Blair  plan,  advocated  by  Mr.  Fox,  will  cost  the  companies 

from  thirteen  to  thirty-one  million  dollars  more  than  the 
plan  offered  by  Halsey,  Stuart  &  Co. 

This  sensational  contention  plunges  what  might  other- 
wise be  a  private  business  matter  into  the  open  forum  of 

the  trade  and  the  public  where  thorough  analysis  of  it 
should  be  made.  The  trade  is  most  vitally  interested  in 

whether  an  exorbitant  price  is  being  paid  for  the  finances 

now  required  by  the  company.  Every  exhibitor  who  is 
dealing  with  the  Fox  company  or  who  intends  to  deal  with 

the  Fox  company  will  want  to  know  whether,  out  of  rent- 
als which  he  will  be  required  to  pay,  many  millions  of 

dollars  are  to  be  needlessly  paid  over  to  financial  interests 
who  are  no  part  of  the  trade  and  who  are  in  no  way 
entitled  to  impose  such  a  burden  upon  any  concern  in  the industry. 

The  public  is  vitally  interested  because  the  thousands  of 
holders  of  Fox  securities  will  want  to  know  whether  any 

such  exorbitant  premium  for  financing  is  to  be  imposed 

upon  a  company  in  which  they  have  invested  their  money, 
to  the  detriment  of  their  investment  and  to  the  curtailment 

of  the  income  which  it  will  be  able  to  pay. 

And  the  trade  at  large  is  very  vitally  interested  because 
if  any  such  situation  as  Mr.  Sheehan  alleges  in  his  affidavit 

is  permitted  to  continue  the  public's  faith  in  the  industry 
will  be  blasted  and  public  financing,  which  the  industry 
must  have,  will  become  very  difficult,  if  not  actually 
impossible. 
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Side  Agreements''  by  Fox  Are 

Hinted  in  Affidavit  by  Sheehan 

Suit  to  Halt  Bancamerica  Plan 

Brings  Open  Break  in  Company 

General  Manager  Believes  Halsey,  Stuart  Will  Save 

Firms  13  to  31  Million  Dollars 

Says  Sheehan 

In  Affidavit: 

 He  informed  me  that  he  regarded  the  execution 
of  that  agreement  (Halsey,  Stuart)  as  a  master  business 
stroke  on  bis  part. 

AAA 

 They  (Otterson,  Stuart)  informed  me  that  there 
was  no  intention  to  sell  any  assets  oj  the  com- 

pany; that  they  intended  to  have  the  company  function  and 
continue  as  theretofoje. 

AAA 

 Mr.  Otterson  stated  that  the  Telephone  com- 
pany had  no  intention  to,  and  would  not,  at  any  future 

time,  wish  to  acquire  any  stock  in  any  of  the  Fox  com- 
panies, or  any  other  motion  picture  company. 

AAA 

 Mt.  Stuart  stated  that  his  company's  interest 
was  that  of  a  financial  han\er  that  owed  a  definite  obligation 
to  security  holders  scattered  all  over  the  United  States. 

AAA 

 on  December  12,  to  my  great  consternation,  he 
(Fox)  stated  that  he  did  not  feel  inclined  to  go  on  with 
the  agreement.  He  said  that  he  was  sure  that  Otterson  and 
Stuart  would  make  vital  changes  in  the  personnel  of  the 
company. 

AAA 

 I  reminded  him  repeatedly  that  his  enterprise 
was  not  a  private  affair,  hut  ini'olved  tremendous  respon- 

sibility to  the  public. 
AAA 

 he  returned  to  New  York  and  announced  that 
there  was  a  giant  conspiracy  on  foot  to  ruin  and  to  rob 
him  of  his  companies,  and  he  said  that  Mr.  Stuart  was 
part  of  that  conspiracy. 

A      A  A 

(Mr.  Sheehan  then  calls  attention  to  a  letter  signed'  by 
six  executives  as\ing  him  (Fox)  to  agree  to  the  trusteeship, 
to  i«hich  no  ac^notfledgment  was  received  from  Mr.  Pox.) 

AAA 
 Mr.  Fox  taxed  me  and  the  other  subscribers  to 

the  letter  with  being  disloyal. 
AAA 

 Mr.   Fox  inaugurated   against   my   advice  and 
without  my  cooperation  a  campaign  to  sell  $35,000,000  of 
so-called  gold  notes  of  the  company  among  exhibi- 

tors, employees  and  personal  friends.  This,  however,  re- 
sulted in  failure, 

AAA 

 I  understood  (following  the  directors  meetings) 
that  there  were  side  agreements  with  Mr.  Fox  in  connection 
with  the  socalled  Bancamerica-Blair  plan  which  were  not 
revealed  or  divulged  at  the  directors  meeting. 

AAA 

 I  have  believed  from  the  beginning  that  the 
statements  of  Mr.  Fox  regarding  receivership  for  the  com- 

pany were  fictitious  and  misleading  and  used  by  him  as  a 
smo\escreen  to  actually  jam  his  selfish  plans  and  interests 
through,  at  the  expense  of  the  stoc\holders. 

AAA 

(Mr.  Sheehan  here  compares  the  Halsey,  Stuart  plan  and 
the  Bancamerica  plan,  declaring  that  he  and  Saul  Rogers 

"came  to  the  conclusion  that  said  Halsey,  Stuart  plan  of 
March  4  was  in  many  respects  superior  to  the  Blair  plan" 
because  it  would  mean  a  minimum  saving  of  $13,000,000 
and  a  maximum  saving  of  possibly  $31,000,000.) 

AAA 

(Only  three  directors  on  the  hoard  of  eight  are  inde- 
pendent, says  Mr.  Sheehan,  the  other  five  being  controlled, 

dominated  and  completely  suhservant  to  the  wishes  of  Mr. 
Fox.) 

(Special  to  the  Herald-World) 

NEW  YORK,  March  25. — Winfield  Sheehan,  general  manager  of  the 

Fox  Film  Corporation,  is  the  plaintiff  in  a  suit  filed  here  against  William 

Fox  and  the  banking  groups  selected  by  Mr.  Fox  to  work  out  the  tangled 

affairs  of  the  Fox  company. 

The  Sheehan  suit,  instituted  by  the  man  who  has  been  second  in  com- 

mand of  the  Fox  company  since  its  inception,  constitutes  the  most  sensa- 

tional development  since  the  involved  financial  plight  of  the  company  be- 
came known  late  last  November. 

In  this  effort  at  law  Mr.  Sheehan  has  arrived  at  an  open  break  with  Mr. 

Fox,  declaring  in  an  affidavit  which  has  been  filed  that  Mr.  Fox  has  betrayed 

the  best  interests  of  the  Fox  companies  for  selfish  purposes. 

The  Sheehan  affidavit  declares: 

"The  attitude  of  Mr.  Fox  has  been  harmful  to  the  best  interests  of  the  com- 
panies and  to  his  own  interests  as  voell.  Without  reasonable  justification  he 

has  sought  to  repudiate  a  trust  agreement  (The  Stuart-Otter  son-Fox  agree- 
ship  of  December  3,  1929)  under  which  these  companies  would  be  fully  and 

completely  financed.  He  has  been  obstructive  to  every  suggestion  that  would 

be  of  benefit  to  the  companies.  He  has  refused  to  take  counsel  with  the  execu- 
tives of  these  companies,  many  of  whom  have  been  associated  with  him  since 

the  inception  of  these  enterprises.  He  has  excluded  himself  from  all  partici- 
pation in  the  active  business  affairs  of  the  companies,  and  has  assumed  an 

attitude  of  indifference  and  disregard  for  the  welfare  of  the  business  of  these 

companies." Also: 

"Mr.  Fox  should  have  been  the  first  to  have  welcomed  an  opportunity  to 
carry  out  such  a  plan.  (Referring  to  the  Halsey,  Stuart  Co.  plan  of  refinanc- 

ing the  corporations.)  Instead,  he  has  conducted  himself  as  if  these  enter- 
prises were  his  own  private  affair,  to  be  regulated  by  his  oivn  whim^,  personal 

desires  and  caprices,  disregarding  the  many  thousands  of  stockholders  who 

hold  his  securities  and  the  many  creditors  and  thousands  of  employes  whose 

livelihood  depends  upon  the  proper  continuance  of  these  enterprises," 

Another  paragraph  of  the  Sheehan  affidavit  declares: 

"/  understand,  also,  that  there  were  side  agreements  with  Mr.  Fox  in  con- 
nection with  the  so-called  Bancamerica-Blair  plan  which  were  not  revealed 

or  divulged  at  the  directors'  meeting." 

The  legal  effort  launched  by  Mr.  Sheehan,  in  which  he  is  represented  by 

Nathan  Burkan,  seeks  a  court  order  to  restrain  Mr.  Fox  and  the  company 

from  the  carrying  out  of  the  refinancing  plan  which  has  been  offered  by  the 

Bancamerica-Blair  Co.,  Dillon,  Read  &  Co.  and  Lehman  Brothers. 

On  the  basis  of  the  complaint  made  by  Sheehan,  Supreme  Court  Justice 

McCook  issued  an  order  calling  on  Fox  to  show  cause  on  Friday  why  he 

and  his  associates  should  not  be  restrained  from  carrying  out  their  plan  of 

refinancing  with  Bancamerica-Blair,  Lehman  Brothers,  and  Dillon,  Read 
&  Company. 

The  contention  put  forward  by  Mr.  Sheehan  is  that  this  plan  would  cost 

the  companies  a  minimum  of  ̂ 13,000,000  and  a  maximum  of  ̂ 31,000,000 
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Sheehan  Reveals  Gross  Increase 

more  than  the  refinancing  arrangements  of- 
fered by  Halsey  Stuart  &  Co. 

The  Sheehan  action,  in  brief,  focusses  at- 
tention on  the  striking  question : 

JFHY  SHOULD  A  REFINANCING 
PLAN,  COSTING  FROM  THIRTEEN 
TO  THIRTY-ONE  MILLIONS  MORE 
THAN  ANOTHER  PLAN  OFFERED 
BY  AN  EQUALLY  RESPONSIBLE 
PARTY,  BE  ACCEPTED? 
The  complete  text  of  the  affidavit  made  by 

Mr.  Sheehan  follows : 

Winfield  R.  Sheehan,  being  duly  sworn,  de- 
poses and  says : AAA 

I  am  the  plaintiff  herein. 
I  am  the  Vice-President  and  General 

Manager  of  the  Fox  Film  Corporation,  and 
have  been  such  for  the  past  fifteen  years, 
commencing  with  the  inception  of  that  cor- 

poration, which  was  organized  in  the  month 
of  February,  1915,  and  I  have  been  a  di- 

rector of  the  corporation  for  approxi- 
mately eight  years. 

My  duties  in  connection  with  my 
position  called  for  the  exercise  of  the 
greatest  responsibility.  From  the  in- 

ception of  the  corporation,  I  have 
been  actively  engaged  in  inaugurating 
and  establishing  its  sales  force  and 
sales  policy,  throughout  the  entire 
United  States  and  the  entire  foreign 
field,  as  well.  I  organized  and  in- 

augurated the  operation  of  every 
branch  office  of  this  corporation  in  the 
United  States  and  Canada,  and  or- 

ganized or  supervised  establishment  of 
the  branches  in  all  foreign  countries. 

I  also  organized  and  inaugurated 
the  studios  of  the  corporation  in  Hol- 

lywood, California,  and  organized  the 
news  reel,  educational  scenic  films  de- 
partments. 

Since  the  inception  of  the  company, 
I  have  been  solely  responsible  for  the 
inauguration  and  carrying  out  of  the 
sales  policies  of  the  company,  both 
domestic  and  foreign. 

Approximately  four  and  a  half  years 
ago,  I  vvas  placed  in  charge  of  all  the 
production  of  the  motion  pictures  at 
the  Hollywood,  California,  studios  of 
the  Fox  Film  Corporation.  At  that 
time,  I  entirely  reorganized  and  en- 

larged the  entire  production  organiza- 
tion, and  from  that  time  on,  I  have 

been  constantly  in  charge  of  all  of  the 
production  activities  of  the  company 
at  the  Hollywood  studios. 

In  the  course  of  exercising  my  duties  as 
the  production  head  of  the  company,  I  per- 

sonally engaged  every  important  motion 
picture  star,  director,  scenario  writer,  mu- 

sic writer,  production  executive  and  all 
other  major  technical  executives  and  de- 

partment heads. AAA 

_  When  I  undertook  my  duties  as  produc- 
tion head,  which  was  in  the  month  of 

October,  1925,  the  aggregate  gross  annual 
business  of  the  company,  derived  from  the 
distribution  of  pictures  produced  by  it.  was 
$21,321,869.59. 

For  the  year  1923,  the  gross  income  derived 
from  similar  sources  was  $16,723,685.23. 

For  the_  year  1924,  the  gross  income  derived 
from  similar  sources  was  $16,865,232.71. 

For  the  year  1925,  the  gross  income  derived 
from  similar  sources,  as  hereinabove  stated, 
was  $21,321,869.59. 

For  the  year  1926,  the  gross  income  derived 
from  similar  sources  was  $23,547,633.92. 

For  the  year  1927,  the  gross  income  derived 
from  similar  sources  was  $25,542,718.66. 

For  the  year  1928,  the  gross  income  derived 
from  similar  sources  was  $66,525,737.48. 

For  the  year  1929,  the  gross  income  derived 

from  similar  sources  2ms  approximately  $72,- 
000,000.00. 
With  reference  to  the  year  1923,  the  net- 

profit  earned  by  the  company  from  the 
distribution  of  motion  pictures  produced  by 
it  was  $2,323,685.23;  in  1924,  it  was  $2,580,- 
659.78;  in  1925,  it  was  $3,388,830.63;  in  1926, 
it  was  $3,999,323.31;  in  1927,  it  was  $4,144,- 
614.86;  in  1928,  it  was  $9,774,215.71;  and  in 
1929,  it  was  about  $15,000,000.00. 

Based  on  my  knowledge  of  the  plans  and 
arrangements  made  for  production  for  the 
year  1930,  I  have  every  reason  to  believe 
that  the  rate  of  increase  of  gross  business 
and  net  profits  for  that  year,  will  be  ap- 
proximatelv  twenty-five  per  cent,  more  than 
for  the  year  1929. 

During  the  past  four  and  a  half  years,  my 
duties  kept  me  constantly  in  California, 
with  the  exception  of  occasional  trips  that 
I  made  to  New  York  in  order  to  confer 
with  other  officials  of  the  company,  and 

WINFIELD  R.  SHEEHAN 

trips  that  I  made  to  Europe  for  the  purpose 
of  conferring  with  literary  and  technical 
artists,  and  in  order  to  formulate  and  or- 

ganize policies,  both  foreign  and  domestic, 
and  to  acquire  plays,  stories  and  musical 
compositions  for  the  company  in  connec- 

tion with  its  motion  picture  productions. 
I  was  the  responsible  general  manager 

and  the  chief  executive  of  this  company, 
and  under  my  management  and  supervision, 
the  company  has  prospered  enormously. 
With  the  exception,  however,  of  theatre 

expansion  and  financial  arrangements  and 
laboratory  work,  I  was  responsible  for  all 
of  the  business  activities  of  this  company. 

I  have  a  more  intimate  knowledge  of  the 
general  business  details,  production  details, 
distribution  details,  and  all  other  fields 
which  are  under  my  supervision,  than  any 
other  official,  executive  or  employee  of  the 
company. 

When  the  defendant  Fox  arranged  to 
purchase  the  Loew  stock,  I  was  informed 
by  him  in  a  general  way  of  his  intentions. 
I  was  given  no  information  as  to  how  the; 
purchase  was  to  be  financed.  Apparently, 
the  defendant  Fox  believed  that  this  was 
not  in  my  department  and  saw  no  need  to 
acquaint  me  with  the  details  of  the  pur- 

chase; and  as  a  matter  of  fact,  it  was  never 
his  practice  to  consult  with  me  about  any 
financing  plans  of  the  company  and  I  was 
never  permitted  to  participate  in  matters 
of  that  kind. AAA 

It  was  generally  conceded  by  statements 
of  motion  picture  theatre  owners,  and  con- 

firmed by  the  contracts  for  film  service  ob- 
tained by  the  corporation,  that  the  Fox 

Film  Corporation  was  one  of  the  most 
successful,  prosperous  and  progressive  com- 

panies in  the  world. 
I  had  every  reason  to  believe  that  the 

company  was  in  a  sound  financial  condi- 
tion. Profits  had  been  increasing  yearly. 

The  business  was  expanding.  The  talking 
pictures  produced  by  the  company  (talking 
pictures  having  come  into  vogue)  were 
highly  successful  and  profitable.  It  was  the 
producer  of  some  of  the  finest  and  most 
outstanding  pictures,  throughout  the  world. 

Among  the  great  successes  were : 
"What  Price  Glory,"  "Seventh  Heaven," 
"Four  Sons,"  "Street  Angel,"  "The 
Cock-Eyed  World,"  "They  Had  to  See 
Paris,"  "Sunny  Side  Up,"  "Song  o'  My 
Heart,"  starring  John  McCormack, 
"Four  Devils,"  "Sunrise,"  "In  Old  Ari- 

zona" and  two  hundred  others  which 
were  produced  and  distributed  during 
the  last  four  years. 

In  October,  1929,  the  business  of  the 
corporation  made  it  necessary  that  I 
visit  New  York,  for  general  business 
conferences,  and  visit  Europe,  in  the  in- 

terest of  the  business  of  the  company. 
From  New  York,  I  embarked  for 

Europe.  While  there,  I  learnt  of  the 
serious  market  crash  that  occurred  in 
the  last  week  of  October  or  the  first 
week  of  November,  1929. 

Thereupon,  I  cabled  to  Mr.  Fox  and 
suggested  that  if  he  needed  me,  I  would 
return  to  America  on  the  next  steamer. 

He  cabled  back  that  everything  was  sat- 
isfactory; that  while  there  had  been  a 

crash  in  the  stock  market  and  the  entire 
country  was  embarrassed,  he  felt  that 
his  companies  were  in  a  strong  position 
and  that  there  was  no  reason  for  me  to 
concern  myself  with  the  welfare  of  the 
companies. 

Accordingly,  I  continued  my  business 
in  Europe,  and  visited  a  nimiber  of 
countries,  returning  to  Paris  in  the  lat- 

ter part  of  November. 
It  was  then  that  I  received  a  number 

of  urgent  Trans-Atlantic  telephone  calls 
from  officials  of  the  company,  other  than  Mr. 
Fox,  notifying  me  that  the  company  was 
in  serious  financial  straits  by  reason  of  the 
fact  that  Mr.  Fox  had  engaged  in  a  pro- 

gram of  over-expansion,  without  having 
adequately  provided  for  the  financial  re- 

quirements thereof. 
This  information  came  to  me  as  a  shock 

and  surprise,  because,  on  the  eve  of  my 
sailing  for  Europe,  Mr.  Fox  had  informed 
me  that  the  companies  were  in  strong 
financial  condition  and  that  their  future  was 
extremely  bright. 

I  was  advised  that  it  was  imperative  that 
I  take  the  next  steamer  and  sail  for 
America. 

I  promptly  went  to  London,  preparatory 
to  leaving  for  New  York,  and  while  there, 
visiting  with  a  gentleman  who  was  a  per- 

sonal representative  of  Mr.  Fox,  a  Trans- 
Atlantic  telephone  message  from  Mr.  Fox 
came  in  and  this  gentleman  spoke  to  Mr. 
Fox  over  the  Trans-Atlantic  telephone. 
He  told  Mr.  Fox  that  I  was  in  the  room, 
whereupon,  a  telephone  conversation  ensued 
between  Mr.  Fox  and  myself,  in  which  I 
told  him  that  I  had  received  this  very  seri-' 
ous  information  and  was  greatly  distressed 
over  it.    He  again  assured  me  that  every- 



March  29,  1930 EXHIBITORS  HERALD-WORLD 

13 

Fox  Answers  Charges  of  Sheehan 

thing  was  all  right,  that  there  was  no 
danger  threatening  the  company,  and  that 
it  would  pull  through  the  crisis  to  the  satis- 

faction of  all  concerned. 
The  next  day,  I  sailed  for  New  York,  and 

I  arrived  here  on  December  3,  1929,  at  about 

7:30  o'clock  in  the  evening. AAA 

From  the  ship,  I  proceeded  immediately 

to  Mr.  Fox's  apartment  in  his  hotel,  and 
after  customary  friendly  greetings  had 
passed  between  us,  Mr.  Fox  informed  me 
that  he  had  actually  signed  a  trust  agree- 

ment between  himself,  John  E.  Otterson, 
President  of  the  Electrical  Research  Prod- 

ucts, Inc.,  and  Harold  L.  Stuart,  head  of 
Halsey,  Stuart  &  Co.,  Inc.,  and  that  under 
said  trust  agreement,  he  was  the  third 
trustee.  He  informed  me  timt  he  regarded 
the  execution  of  that  agreement  as  a  master 
business  stroke  on  his  part,  and  that  in  view 
of  the  serious  financial  condition  of  the  com- 

pany and  of  the  critical  financial  conditions 
that  generally  prevailed  in  the  country,  at  the 
time,  he  considered  the  power  and  prestige  of 
the  Electrical  Research  Products,  Inc.,  which 
is  a  wholly-owned  subsidiary  of  the  American 
Telephone  &  Telegraph  Co.,  as  a  remarkable 
ally;  and  that  the  banking  strength  of  Halsey, 
Stuart  &  Co.,  Inc.,  which  had  been  the 
financial  bankers  of  the  company  and 
had  rendered  splendid  service  to  the 
company,  as  an  additional  powerful 
friend. 
Mr.  Fox  informed  me  that  he  was 

very  happy  over  having  made  this  alli- 
ance with  these  interests,  and  for  sev- 
eral hours,  he  emphasized  to  me  the 

tremendous  advantages  that  would  flow 
from  this  extraordinary  arrangement  he 
had  made.  In  fact,  our  conversation 

lasted  until  four  o'clock  in  the  morning, 
during  all  of  which  period,  he  was  de- 

voting his  time  to  impressing  upon  me, 
in  the  most  forceful  manner,  that  this 
trust  agreement  was  not  only  the  means 
of  saving  the  company,  but  was  a  mas- 

ter stroke  on  his  part.  He  repeatedly 
stated  to  me  that  that  was  the  finest 
financial  achievement  of  his  entire  busi- 

ness career  and  would  place  the  com- 
pany in  the  strongest  financial  condition 

of  any  company  in  the  entire  industry, 
in  the  world. 

During  the  course  of  this  conversa- 
tion, I  stated  to  Mr.  Fox  that  thtre 

might  be  some  possible  difficulty  in  op- 
erating under  the  trust  agreement,  un- 

less I  was  placed  in  a  position  where  I 
could  deal  freely  with  all  of  the  parties 
to  the  trust  agreement,  that  all  misunder- 

standings of  policy  would  be  open  and  above- 
board,  and  would  be  known  and  sanctioned 
by  the  three  trustees  as  a  unit,  so  as  to  avoid 
any  possibility  of  undercurrents  or  cross- 
currents. 

Mr.  Fox  assured  me  that  there  would  be  no 

danger  or  possibility  of  that,  because  he  re- 
garded Mr.  Stuart  as  the  soul  of  honor,  and 

one  of  the  finest  banking  minds  in  this  coun- 
try; and  that  Mr.  Otterson  zvas  a  firm,  capable 

executive,  who  represented  the  vast  interests 
of  the  Telephone  Company,  than  which,  Mr. 
Fox  stated,  there  is  no  better  conducted  or 
more  honestly-operated  business  enterprise  in 
the  world. 

AAA 

On  the  next  day,  December  4th,  Mr.  Fox 
repeated  to  me,  with  the  same  degree  of  en- 

thusiasm and  with  the  same  emphasis  and  con- 
fidence, that  the  agreement  with  Stuart  and 

Otterson  was  highly  beneficial  to  the  company 
and  satisfactory  to  him  and  a  great  achieve- 

ment on  his  part. 
I  told  Mr.  Fox,  that  afternoon,  that  Mr. 

Otterson,  and  Mr.  Charles  B.  Stuart,  a 
brother  of  Harold  L.  Stuart,  had  invited  me 
to  dine  with  them  at  the  University  Club,  that 
evening.  Mr.  Fox  had  previously  stated  to 
me  that  I  might  expect  a  call  from  these 

gentlemen,  to  discuss  the  business  affairs  of 
the  company,  in  accordance  with  carrying  out 
the  trusteeship. 

At  the  appointed  time,  I  met  these  gentle- 
men at  the  University  Club,  dined  with  them, 

and  had  a  lengthy  conversation  with  them, 
with  reference  to  the  trust  agreement  and  the 
business  affairs  of  the  company,  lasting  ap- 

proximately six  hours. 
In  the  course  of  that  conversation, 

I  inquired  if  there  was  any  intention 
on  their  part  to  dispose  of  any  of  the 
substantial  assets  of  the  company, 
such  as  the  West  Coast  Theatres  Cir- 

cuit, the  British  Gaumont  Co.,  in 
England,  or  the  Loews  stock  which 
had  been  previously  purchased.  They 
informed  me  that  there  was  no  inten- 

tion on  their  part  to  sell  any  of  these 
assets,  nor  to  sell  any  assets  of  the 
company;  that  they  intended  to  have 
the  company  function  and  continue 
as  heretofore,  with  all  of  its  assets 
intact,  and  to  expand  along  healthy 
lines.  However,  they  stated  that  it 
was  imperative  that  the  financing  of 
the  company  should  be  placed  in  safe 
condition,  so  that  the  obligations  in- 

Fox  Replies 

(Special  to  the  Herald-World) 

NEW  YORK,  March  25.— "William  Fox  yesterday  re- plied to  the  charges  made  by  Winfield  Sheehan,  vice 
president  and  general  manager  of  Fox  Film  Corpora- 

tion, who  brought  suit  Saturday  to  prevent  putting 
into  effect  the  Bancamerica-Blair  refinancing  plan. 
Fox  said:  "There  is  nothing  unexpected  in  this 

latest  move  in  the  desperate  struggle  of  the  powerful 

telephone  company — Halsey,  Stuart-Clark  combina- 
tion to  wreck  this  great  enterprise  by  forcing  it  into 

receivership.  It  has  been  impending  ever  since  the 
fight  began.  At  least  they  are  in  the  open  as  the 
enemies  of  the  stockholders.  Mr.  Sheehan,  who  owes 
everything  he  is  and  has  in  the  world  to  me,  has  been 
from  the  beginning  of  the  struggle  a  faithful  ally  of 
the  group  that  for  over  two  months  has  been  openly 

urging  the  federal  court  to  appoint  receivers." The  circuit  court  of  appeal  has  reserved  decision 
on  the  application  of  Sheehan  and  others  for  a  writ 
prohibiting  Federal  Judge  Coleman  from  passing  on 
the  legal  issues  involved  in  the  fight  for  the  Fox 
enterprises. 

curred  in  the  past  would  be  put  in  a 
secure  financial  condition,  and  that 
any  future  expansion  would  be 
financed  in  proper  manner. 

I  then  stated  to  them  that  I  wished  to  be 
assured  that  in  functioning  under  this  trust 
agreement,  with  them  acting  as  trustees,  I 
would  be  placed  in  a  position  where  I  could 
at  all  times  deal  and  speak  openly  with  them 
and  that  there  would  be  no  secrets  or  secre- 

tive conduct  on  my  part  as  among  any  of 
the  trustees.  They  assured  me  that  it  was 
their  desire  that  everything  should  be  car- 

ried on  in  an  honest,  open  and  aboveboard 
manner  as  among  all  the  trustees,  and  that 
they  would  not  expect  any  other  conduct  on 

my  part. I  told  them  that  under  those  conditions,  it 
would  be  satisfactory  to  me  to  carry  on. 

These  gentlemen  confirmed  to  me  what  Mr. 
Fox  had  previously  stated  and  reiterated. 

I  asked  them  why  they  were  willing  to 
serve  as  trustees  without  compensation,  and 
wished  to  know  if  there  was  any  intention 

on  the  part  of  either  of  these  trustees  to  ac- 
quire a  substantial  interest  in  the  companies, 

or  whether  they  were  governed  by  any  other 

motives  of  personal  interest  in  this  transac- tion. 

Mr.  Otterson  stated  that  the  Tele- 
phone Company  had  no  intention  to, 

and  would  not,  at  any  future  time 
wish  to  acquire  any  stock  in  any  of 
the  Fox  companies,  or  any  other  mo- 

tion picture  company.  Mr.  Otterson 

said  that  because  of  his  company's 
interest  in  sound  recording  and  re- 

production in  picture  theatres,  they 
wanted  to  put  the  entire  industry  in 
a  healthy  and  stable  condition;  aside 
from  his  interest  in  seeing  that  the 

note  of  $15,000,000.00  due  to  his  com- 
pany would  be  paid. 

In  answer  to  my  question,  Mr. 
Stuart  stated  that  his  company  had 
no  intention  of  acquiring  control  of 
any  of  the  Fox  Companies ;  that  their 
interest  was  solely  that  of  a  financial 
banker,  who  had  underwritten  $48,- 
000,000.00  of  obligations  of  the  com- 

panies, and  that  they  owed  a  definite 
obligation  to  the  security  holders 
who  were  scattered  all  over  the 
United  States. 

AAA 

I  told  these  gentlemen  that  I  intended  to 
visit  Mr.  Fox  at  his  hotel,  after  leav- 

ing them,  and  they  stated  that  I  was 
privileged  to  disclose  to  him  all  matters 
discussed  between  us. 

Thereupon,  I  called  upon  Mr.  Fox,  at 
the  Ambassador  Hotel  and  repeated 
everything  that  had  taken  place,  and  he 
expressed  entire  satisfaction  and  accord 
with  what  had  transpired;  and  he  again 
declared  that  the  trusteeship  was  of 
great  benefit  to  the  financial  standing, 

the  future  and  growth  of  the  corpora- tion. 
On  the  next  day,  December  5th,  I  had 

another  talk  with  Mr.  Fox.  Again,  he 
spent  considerable  time  in  telling  me 
how  advantageous  this  trust  agreement 
was  to  the  company,  and  he  expressed 

great  enthusiasm  and  self-congratula- tion over  its  execuion. 
On  December  6,  1929,  Mr.  Fox,  _  in 

substance,  repeated  his  earlier  talks  with me. 

On  Saturday,  December  7th,  I  had  a 
further  talk  with  Mr.  Fox.  He  ex- 

pressed his  pleasure  at  having  consum- 
mated this  contract,  and  he  assured  me 

that  he  felt  it  would  be  carried  out  with 
precision  and  clarify  by  all  parties,  and 
that  it  was  a  thoroughly  workable  ar- 

rangement and  would  in  no  wise  inter- 
fere with  the  operations  of  the  com- 

pany. He  said :  "I  consider  myself  a  pretty 
lucky  fellow  in  having  two  such  partners  as 

Stuart  and  the  Telephone  Company." 
On  the  same  day,  I  met  Harold  L.  Stuart 

at  the  Metropolitan  Club,  at  60th  Street  and 
Fifth  Avenue,  New  York  City,  and  he  con- 

firmed to  me  and  assured  me  that  the  under- 
standing of  the  trusteeship  that  I  had  obtained 

as  a  result  of  any  conversations  with  Mr. 
Fox  and  with  Mr,  Otterson  and  his  brother, 
Charles  B.  Stuart,  were  correct  as  to  the  aim 
and  intention  of  the  trusteeship  and  the  policy 
of  operation  thereof. AAA 

After  this  conversation  and  after  five  days 
of  careful  deliberation  and  thought,  I  reached 
the  conclusion  and  belief  that  the  trust  agree- 

ment which  had  been  signed  by  Mr.  Fox,  was, 

as  he  had  stated,  the  finest  and  most  advan- 
tageous arrangement  that  could  be  obtained 

for  the  benefit  of  all  concerned. 
I  did  not  see  Mr.  Fox  again  until  Thurs- 

day, December  12th,  because  he  was  not 
available  at  his  rooms  at  the  Ambassador 

Hotel,  or  at  his  apartment,  270  Park  Ave- 
nue; but  I  understood  from  his  secretary 

that  he  was  at  his  Woodmere,  Long  Island 
residence,  laid  up  in  bed  and  suffering  from 
a  cold,  and  that  only  Mrs.  Fox  and  Jack  G. 
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The  Trustee  Agreement 

Upon  the  repudiation  by  Fox  of  this  agreement  is  based  the  suit  by  Sheehan 

Agreement  made  this  3rd  day  of  December, 
1929,  between  WILLIAM  FOX.  of  the  Bor- 

ough of  Manhattan,  City  and  State  of  New- 
York  (hereinafter  called  "FOX"),  party  of 
the  first  part,  and  H.  L.  STUART,  JOHN 
E.  OTTERSON  and  WILLIAM  FOX  (here- 

inafter called  the  "Trustees"),  parties  of  the second  part, 
WITNESSETH  : 

Fox  owns  Fifty  thousand  one  hundred  and 
one  (50,101)  shares,  or  over  Fifty  per  cent 
(50%),  of  the  Class  B  voting  stock  of  the 
Fox  Film  Corporation,  a  New  York  Corpora- 

tion, and  one  hundred  thousand  (100,000) 
shares,  or  One  Hundred  per  cent  (100%)  of 
the  Class  B  voting  stock  of  Fox  Theatres 
Corporation,  also  a  New  York  Corporation. 
Fox  has  requested  the  Trustees  to  assist 

said  corporations  in  connection  with  their 
financial  affairs  and  the  Trustees  have  con- 

sented to  do  so  upon  the  terms  and  condi- 
tions hereinafter  set  forth. 

NOW,  THEREFORE,  the  parties  hereto 
in  consideration  of  the  premises  have  agreed 
as  follows : 

First. — Fox  agrees,  contemporaneously  with 
the  execution  of  this  instrument,  to  deposit 
certificates,  duly  endorsed  for  transfer  and 
in  form  to  constitute  a  good  delivery  under 
the  Rules  of  the  New  York  Stock  Exchange 
for  all  of  said  Class  B  stock  of  said  corpora- 

tions owned  by  him  pursuant  to  and  in  ac- 
cordance with  the  terms  of  an  escrow  letter 

addressed  to  the  Bankers  Trust  Company,  a 
copy  of  which  is  hereto  annexed  and  inade  a 
part  of  this  agreement. 

Fox  further  agrees  that  if  under  any  plan 
of  reorganization  and  refinancing  of  said  two 
corporations,  or  either  of  them,  it  should  be- 

come necessary  or  proper  to  deposit  under 
such  plan  the  Class  B  voting  stock  of  said 
two  corporations  that  are  deposited  in  escrow 
with  the  Bankers  Trust  Company  prior  to  the 
termination  of  the  said  escrow  agreement, 
Fox  will  upon  the  request  of  the  Trustees 
arrange  with  the  Bankers  Trust  Company  for 
the  release  of  said  stock  from  the  escrow 

and  the  deposit  by  the  Bankers  Trust  Com- 
pany of  the  certificates  representing  the  same 

under  said  plan  of  reorganization  and  re- 
financing. 

If  the  plan  necessitates  a  loss  of  voting  con- 
trol now  vested  in  such  Class  B  voting  stock 

the  value  assigned  to  such  Class  B  stock  in 
relation  to  the  value  assigned  to  the  Class  A 
stock  of  said  corporations  shall  be  subject  to 
the  approval  of  counsel  for  the  Trustees 
hereinafter  appointed. 

Second. — Fox  agrees  to  deliver  to  the  Trus- 
tees forthwith  the  resignations  of  all  of  the 

directors  and  such  of  the  officers  of  the  said 
two  companies  as  the  Trustees  may  request 
with  the  exception  of  the  President,  also  the 
resignations  of  the  directors  of  fully  con- 

trolled subsidiaries  and  of  the  directors  repre- 
senting the  interests  of  Fox  Film  Corpora- 

tion or  Fox  Theatres  Corporation  in  partially 
controlled  subsidiaries. 

Third. — The  Trustees  will  endeavor  to  pre- 

pare a  plan  of  reorganization  and  refinancing 
of  the  companies  and  in  the  meantime  will 
undertake  negotiations  with  a  view  to  prevent- 

ing the  sacrifice  of  the  assets  of  the  com- 
panies, including  particularly  securities 

pledged.  The  Trustees  will  also  undertake  to 
negotiate  with  creditors  and  other  persons  in- 

terested in  the  situation  with  the  view  of  ob- 
taining their  forbearance  and  co-operation 

during  the  period  of  the  preparation  and  sub- 
mission and  adoption  of  any  such  plan. 

Fourth. — The  Trustees  have  retained  as 
their  Counsel  Messrs.  Hughes,  Schurman  & 
Dwight.  No  plan  of  reorganization  and  re- 

financing of  the  companies  shall  be  finally 
submitted  to  the  creditors  and  stockholders 
for  approval  and  adoption  until  all  the  legal 
questions  involved  therein  have  been  ap- 

proved by  such  counsel,  and  if  said  plan 
should  be  disapproved  by  such  counsel  for 
any  reason  other  than  legal  reasons,  then 
the  Trustees  may  submit  the  plan  to  both 
classes  of  stockholders  of  the  said  corpora- 

tions, whose  decision  with  respect  thereto 
shall  be  final  and  conclusive.  It  is  under- 

stood that  by  "plan  of  reorganization  and 
refinancing"  is  meant  also  the  sale  of  my 
substantial  portion  of  the  assets  of  said  com- 

panies or  either  of  them. 

Fifth. — The  action  of  any  two  of  the  Trus- 
tees with  respect  to  any  of  the  matters  em- 

braced in  this  agreement  shall  be  deemed  to 
be  the  action  of  the  Trustees. 

Sixth. — In  the  event  of  the  death,  resigna- 
tion or  inability  to  act  of  John  E.  Otterson, 

his  successor  shall  be  appointed  by  Electrical 
Research  Products,  Inc.,  a  Delaware  corpora- 

tion, and  in  the  event  of  the  death,  resigna- 
tion or  inability  to  act  of  H.  L.  Stuart,  his 

successor  shall  be  appointed  by  Halsey, 
Stuart  &  Co.,  Inc.,  an  Illinois  corporation.  In 
the  event  of  the  resignation  or  inability  to 
act  of  William  Fox,  his  successor  shall  be 
appointed  by  Fox,  and  in  the  event  of  his 
death  by  personal  representatives.  Any  Trus- 

tee may  designate  a  proxy  to  act  for  him 
in  his  absence  from  New  York  City. 

Seventh. — In  the  event  that  the  Trustees 
shall,  within  the  period  specified  in  the  escrow 
agreement,  or  any  extension  thereof  that  may 
be  agreed  to  by  said  Fox,  submit  a  plan  for 
the  reorganization  and  refinancing  of  said 
corporations,  said  Fox  agrees  that  if  one  of 
the  terms  of  the  said  plaai  of  reorganization 
or  refinancing  is  that  he  will  agree  that  the 
voting  stock  of  said  two  companies  shall  be 
deposited  under  a  voting  trust  agreement  pro- 

viding for  at  least  three  trustees,  to  continue 
for  a  period  of  five  years,  in  which  voting 
trustees  shall  be  selected  by  the  Trustees,  the 
said  Fox  will  deposit  his  said  Class  B  voting 
stock  under  said  voting  trust  agreement.  It  is 
understood,  however,  that  the  said  Fox  or  his 
nominee  is  to  be  one  of  the  trustees  so 
selected  if  at  that  time  he  owns  a  substan- 

tial amount  of  Class  B  stock  in  said  cor- 

porations. 
In  the  event  that  litigation   should  delay 

the  submission  of  a  plan  or  reorganization 
and  refinancing  and  in  the  judgment  of  the 

Trustees  an  extension  of  the  escrow  agree- 
ment is  desirable  Fox  agrees  to  extend  such 

escrow  agreement,  upon  request  of  the  Trus- tees from  time  to  time,  such  extension  not 

to  exceed  in  the  aggregate  six  months. 
Eighth.— In  the  event  that  the  Trustees 

shall  elect  to  relinquish  their  efforts  to  bring 

about  a  plan  of  reorganization  and  refinanc- 
ing of  the  companies  prior  to  the  time  fixed 

in  the  escrow  letter  attached  hereto,  said 
Trustee  shall  be  at  liberty  to  do  so,  and  agree 

to'  notify  the  Bankers  Trust  Company  and 
the  said  Fox  of  such  intention  at  least  thirty 

(30)  days  prior  to  the  date  fixed  in  said 
notice  of  intention,  and  in  the  meantime  agree 
to  continue  to  act  as  Trustees  hereunder. 

Ninth. — It  is  understood  and  agreed  that 

the  Trustee  by  signing  this  agreement  assume 

no  personal  financial  responsibility  and  shall 
not  be  liable  in  any  event  for  any  acts  or 

omissions  on  the  part  of  the  Trustees,  their 

agents,  attorneys  or  employees,  or  for  any 
cause  whatsoever,  except  for  their  own  wilful misconduct. 

Tenth. — The  Trustees  are  authorized  to 

employ  agents,  attorneys  and  accountants  or 
to  engage  any  other  assistants  which  they 
deem  necessary  or  proper  for  the  carrying 

out  of  the  intent  and  purposes  of  this  agree- 
ment, and  Fox  covenants  and  agrees  that  he 

will  pay  or  cause  to  be  paid  all  disburse- 
ments, expenses  or  charges  incurred  by  the 

Trustees  hereunder.  The  Trustees  shall  serve 
without  compensation. 

Eleventh. — It  is  understood  and  agreed 

that  the  resignations  of  a  majority  of  the  di- 
rectors of  Fox  Film  Corporation  and  Fox 

Theatres  Corporation  are  to  be  accepted 
forthwith  and  Fox  covenants  and  agrees  that 

he  will  forthwith  cause  the  remaining  direc- 
tors to  elect  in  the  place  and  stead  of  the  di- 

rectors whose  resignations  are  accepted  per- 
sons nominated  by  the  Trustees. 

Twelfth. — The  Trustees  agree  to  maintain 
and  preserve  the  organization  of  the  said  two 
corporations  and  their  subsidiaries  and  agree 
that  they  will  make  only  such  changes  in 
the  officers  and  personnel  of  said  two  corpora- 

tions as  in  their  judgment  may  be  necessary 

pending  the  adoption  of  a  plan  of  reorgani- 
zation and  refinancing  of  said  two  corpora- tions. 

Pending  the  adoption  of  any  plan  of  reor- 
ganization and  refinancing  Fox  shall  be  con- tinued as  President  of  both  of  the  companies, 

but  the  Trustees  may  in  their  discretion  cause 
the  Board  of  Directors  of  both  companies  to 

change  the  duties  of  the  President  by  trans- 
ferring the  responsibility  for  the  financial  af- 

fairs of  the  companies  to  some  other  officer 
or  officers,  person  or  persons.  It  is  contem- 

plated that  there  shall  be  included  in  the  term 
"financial  affairs"  all  negotiations  for  the 
sale,  purchase  or  lease  of  properties. 
IN  WITNESS  WHEREOF  the  parties 

hereto  have  hereunto  set  their  hands  and  seals 
the  day  and  year  first  above  written. 

Leo,  his  brother-in-law,  were  permitted  to  see 
him. 

At  his  request,  I  called  on  Mr. 
Fox,  at  his  home  in  Woodmere,  on 
December  12th.  To  my  great  con- 

sternation, he  stated  that  he  did  not 
feel  inclined  to  go  on  with  the  agree- 

ment. He  said  that  he  was  sure  that 
Otterson  and  Stuart  would  make 
vital  changes  in  the  personnel  of  the 
company,  and  that  he  was  disinclined 
to  continue  in  a  position  where  he 
would  have  to  consult  his  co-trustees. 
He  said  it  was  distasteful  to  him.  He 

felt  he  was  no  longer  in  control,  as 
theretofore.  He  expressed  himself 

as  being  unhappy  under  the  arrange- ment. 

I  frankly  told  him  that  in  my  talks  with 
Stuart  and  Otterson,  I  had  been  assured  that 
there  would  be  no  substantial  changes  in  the 
operating  personnel  of  the  company,  aside 
from  such  changes  as  would  be  necessary  in 
the  financial  end  of  the  enterprises.  I  re- 

minded him  that  a  contract  was  a  contract; 
that  he  had  had  plenty  of  time,  as  he  had 
told  me,  to  consult  able  and  eminent  counsel, 
before  signing  the  agreement;  that  he  had  as- 

sured himself  of  the  benefits  that  would  ac- 
crue from  the  consummation  of  such  a  con- 

tract ;  and  that  he  had  on  five  consecutive 

days  following  my  return  from  Europe,  as- sured me  that  the  contract  was  a  wonderful 
arrangement  in  all  respects,  for  himself  and 
for  all  of  the  corporations,  and  that  nothing 
but  good  would  result  therefrom. 

At  this  conversation,  he,  for  the  first  time, 
expressed  to  me  the  fear  that  Otterson  and 
Stuart  intended  to  steal  his  companies.  I  told 
him  that  I  did  not  share  that  belief,  but  felt 
convinced  to  the  contrary ;  and  that  he,  by  his 

own  attitude,  over  a  period  of  five  consecu- 
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Stresses  Responsibility  to  Public 

tive  days  after  my  arrival  in  America,  had 
helped  to  convince  me  that  the  trust  agree- 

ment was  beneficial,  both  to  himself  and  to 
the  company,  and  had  not  indicated  any  line 
of  conduct  on  their  part  that  was  contrary  to 
a  course  of  conduct  that  was  helpful  both 
to  him  and  to  the  company. 

He  then  stated  that  while  he  had  no 
feeling  against  Stuart  in  the  matter,  he 

assailed  Otterson,  as  a  "wrecker"  of 
him,  personally,  and  alluding  to  the  said 

Otterson,  said:  "Can  you  imagine  me 
taking  orders  from  a  flag  lieutenant f" 
(Having  reference  to  Otterson's  former 
occupation  as  an  officer  of  the  United 
States  Navy.) 
I  urged  Mr.  Fox  to  go  through  with  his 

agreement.  I  said  that  I  was  talking  to  him 

as  his  friend.  I  said :  "You  signed  an  agree- 
ment in  good  faith  and  you  have  no  right 

to  repudiate  it.  Our  relations  are  with  the 
general  public  and  for  the  benefit  of  the  pub- 

lic who  go  to  moving  picture  theatres,  and 
for  the  employees  of  the  company,  for  its 
stockholders,  creditors  and  for  the  sake  of 
your  friends,  you  should  go  through  with 
this  trusteeship,  as  you  are  in  honor  bound 

to  do." AAA 

Mr.  Fox  kept  repeating  that  he  could  not 
go  through  with  the  agreement.  However,  he 
refused  to  commit  himself  with  any  finality, 
and  I  left  him  with  the  parting  statement, 
that  he  was  in  honor  bound  to  go_  through 
with  his  agreement;  that  a  repudiation  of  it 
would  bring  only  untold  misery  and  disaster 
to  the  company,  its  tremendous  staff  of  em- 

ployees, its  stockholders  and  creditors,  and 
that  it  would  even  affect  the  patrons  of  the 
theatres  and  the  public  and  jeopardize  the 
pleasant  public  relations  that  had  existed 
theretofore  between  the  companies  and  the 
theatre-going  public. 

I  reminded  him  repeatedly  that  his 
enterprise  was  not  a  private  affair, 
but  that  there  was  involved  tremen- 

dous responsibility  to  the  public,  and 
that  he  could  not  afford,  for  their 
sake,  to  bring  disaster  and  ruin  upon 
this  enterprise. 
He  remained  in  Woodmere  for  the  balance 

of  that  week,  and  I  did  not  hear  from  him 
or  see  him  again  that  week. 

In  the  week  of  December  16th,  he 
returned  to  New  York,  and  for  the 
Srst  time,  he  announced  that  there 
was  a  giant  conspiracy  on  foot  to 
ruin  and  to  rob  him  of  his  companies, 
and  he  said  that  Mr.  Stuart  was  part 
of  that  conspiracy  and  that  under  no 
conditions  would  he  ask  the  mem- 

bers of  his  board  to  deliver  up  their 
resignations. 
Mr.  Fox  declared  openly  that  he  was 

through  with  the  agreement ;  that  so  far  as  he 
was  concerned,  it  was  null  and  void ;  that  he 
would  do  nothing  under  it ;  that  he  would 
not  ask  the  directors  of  either  company  to 
deliver  up  their  resignations,  as  required  by 
the  trust  agreement;  that  he  would  not  permit 
the  trustees  to  vote  the  51,000  shares  of 
Class  B  stock,  nor  the  100,000  shares  of  the 
Fox  Theatres  Corporation,  which  had  been 
deposited  with  the  Bankers  Trust  Company, 
and  that  he  proposed  to  ignore  the  agree- 

ment, to  continue  the  operations  of  the  com- 
pany as  theretofore,  and  to  seek  financial  aid 

from  other  sources. 
AAA 

Mr.  Fox  contended  that  the  trustees  had 
violated  the  agreement.  I  asked  him  in  what 
respect  they  had  done  so,  and  he  replied  that 
the  violation  of  the  agreement  consisted  in 
changes  in  the  official  personnel  of  the  com- 

panies, which  were  contemplated  by  Otterson 
and  Stuart,  and  which  were  not  agreeable  or 
satisfactory  to  him. 

I  did  not  rely  on  my  own  views  of 
the  situation.    I  had  numerous  talks 

with  a  number  of  the  executives,  of- 
£cials  and  heads  of  departments  of 
the  company.  I  also  conferred  with 
Saul  E.  Rogers,  Esq.,  the  general 
counsel  for  the  company,  since  its  in- 

ception, and  a  man  who  is  intimately 
acquainted  with  all  its  problems  and 
affairs,  and  who  is  likewise  a  director 
and  Vice  President  of  the  company, 
and  whom  I  knew  to  be  an  old  and 
trusted  friend  of  William  Fox. 

I  had  implicit  faith  in  these  gentle- 
men whom  I  consulted,  and  they  all 

agreed  with  me  that  the  trust  agree- 
ment was  to  the  best  interests  of  Mr. 

Fox  and  his  company. 

I  telephoned  a  number  of  the  executives 
and  invited  them  to  meet  at  my  apartment 
in  the  Savoy  Plaza  Hotel,  in  order  to  have  a 
frank,  open,  free  and  honest  discussion  of  the 
situation.  The  conference  was  had  and  those 
who  attended  are  the  following: 

Saul  E.  Rogers,  Vice  President  and  gen- 
eral counsel  of  Fox  Film  Corporation 

and  Fox  Theatres  Corporation. 

James  R.  Grainger,  general  sales  man- 
ager of  Fox  Film  Corporation. 

John   Zanft,   general    manager   of  Fox 
Theatres  Corporation. 

Courtland    Smith,    general    manager  of 
Movietone  News  Department  of  Fox 
Film  Corporation. 

Clayton    P.    Sheehan,    manager    of  the 
Foreign    Department    of    Fox  Film 
Corporation,  having  jurisdiction  over 
distribution  and  sales  in  all  foreign 
countries  throughout  the  world,  ex- 

cept Canada. 
Each  man  present  discussed  the  trust  agree- 

ment and  Fox's  obligations  thereunder,  and 
the  m.anner  in  which  the  general  welfare  of 
the  various  companies  and  their  respective  per- 

sonnel,  stockholders   and   creditors   and  the 
public  relations  of  the  companies  would  be 
affected  by  a  repudiation  of  the  trust  agree- ment. 

As  a  result  of  this  discussion,  it  was  de- 
cided that  inasmuch  as  Mr.  Fox  had  prac- 
tically excluded  himself  from  contact  with  his 

executives,  that  these  executives  address  to 
him  a  letter,  a  copy  of  which  follows : 

"Dec.  17,  1929. 

Mr.  William  Fox,  President, 
Fox  Film  Corporation,  _ 
Fox  Theatres  Corporation, 
850  Tenth  Avenue, 
New  York,  N.  Y. 
Dear  Mr.  Fox:- 
The  undersigned,  executives  of  the 
above  companies,  having  in  mind  and 
in  heart  the  preservation  and  rehabilita- 

tion of  the  properties  of  the  two  above 
companies  and  the  maintenance  of  the 
high  morale  of  the  executives  and  ad- 

ministrative forces  of  the  companies,  as 
well  as  the  general  employee  body  of 
the  companies,  and  the  interests  of  the 
shareholders  and  creditors,  have  deemed 
it  necessary,  after  careful  deliberation 
to  direct  this  message  to  you  in  the 
hope  that  you  will  give  it  the  prompt 
consideration  and  action  thereon  that  it 

requires. 
We  wish  to  impress  upon  you  that  the 
views  expressed  herein  by  us  are  not 
merely  our  own  views,  but  are  the 
views  of  the  personnel  of  our  various 
staffs  at  home  and  abroad. 
We  feel  convinced  that  in  order  to  place 
the  company  in  a  position  to  properly 
function  and  to  have  a  constant  source 
of  supply  and  proper  distribution  and 
exhibition  of  high-class  product  and  to 
maintain  our  public  relations  and  the 
confidence  of  our  public  in  the  com- 

panies that  the  trustees  under  the  trust 
agreement  as  executed  be  permitted  to 
function  in  accordance  with  the  terms 

thereof  and  under  the  principles  in- 
volved in  the  trusteeship. 

The  creation  of  this  trusteeship  was  re- 
leased to  the  public  press  by  you  per- 

sonally, and  in  that  manner  you  publicly 
proclaimed  that  as  your  plan  and  have 
committeed  yourself  to  it  thereby  and 

have  placed  your  co-trustees  and  the 
eminent  firm  who  represent  the  trus- 

tees as  counsel,  in  a  position  of  receiv- 
ing your  sanction  to  act  in  their  various 

capacities.  Any  endeavor  on  your  part 
at  this  time  to  recede  from  that  posi- 

tion would  meet  with  public  condemna- 
tion and  would  be  contrary  to  the  best 

interests  of  the  companies  and  the  en- 
tire personnel  thereof. AAA 

We  feel  firmly  convinced  that  any  other 
steps  or  any  other  contemplated  action 
would  be  destructive  to  the  cornpanies 
and  to  the  various  interests  above  enu- 

merated and  that  nothing  short  of  dis- 
aster would  follow  in  its  wake. 

We  feel  that  you  would  not  ask  us  to 
commit  ourselves  to  a  course  of  con- 

duct that  we  unanimously  feel  would 
be  highly  immoral  and  which  we  feel 
we  could  not  ethically  or  morally  de- 

fend. Our  conduct  in  the  past  should 
indicate  to  you  that  this  would  never 
be  consented  to  by  us  because  we  have 
endeavored  to  maintain  a  standard  of 
honorable  dealings  in  the  course  of  the 
execution  of  our  functions  as  officials  of 
your  companies  that  we  know  you  would 
not  desire  us  to  depart  from. 
With  the  thought  in  mind  only  of  the 
preservation  of  our  reputations  and  that 
of  the  companies  which  we  have  had 
an  active  part  in  upbuilding  and  in  or- 

der to  have  carried  out  a  policy  of  re- 
construction that  will  place  these  com- 

panies again  in  a  firm  financial  and 
economic  condition  and  to  maintain  the 
good-will  and  confidence  of  the  public, 
we  join  in  this  petition  to  you  to  im- 

mediately take  steps  to  cause  this  trus- 
teeship agreement  to  be  carried  into  full 

force  and  effect  and  to  have  the  trus- 

tees_  carry  out  their  program  of  reor- ganization of  both  companies,  feeling 
confident  that  in  the  light  of  the  above, 
you  will  not  refuse  this  request. 
We  vvish  you  to  know  that  there  is  not 
the  slightest  desire  on  our  part  to  have 
you  feel  that  we  are  reflecting  on  you 
nor  receding  in  our  personal  loyalty  to 
you,  but  we  in  turn  feel  that  after  the 
disinterested  efforts  we  have  put  into 
the  companies,  we  are  entitled,  in  turn, 
from  you  a  loyalty  to  us,  to  our  repu- 

tations and  our  positions  that  we  feel 
confident  you  will  reciprocate. 
If  you  acquiesce  in  this  request  and 
carry  on  under  the  trusteeship  agree- 

ment, we  firmly  pledge  the  same  loy- 
alty, tireless  energy  and  honest  appli- 

cation to  the  exercise  of  our  duties  in 
the  future  that  we  have  given  in  the 

past. 

Very  truly  yours, 

_  WINFIELD  R.  SHEEHAN, 
Vice  President  &  General  Manager, 

Fox  Film  Corporation. 
SAUL  E.  ROGERS, 

Vice  President  &  General  Counsel, 
Fox  Film  Corp.  &  Fox  Theatres 

JAMES  R.  GRAINGER, General  Sales  Mgr., 
Fox  Film  Corp. 

C.  P.  SHEEHAN, 
Foreign  Manager, 

Fox  Film  Corp. 

JOHN  ZANFT, 
Vice  President  &  Gen'l  Mgr., Fox  Theatres  Corp. 

COURTLAND  SMITH, 

Gen.  Mgr.  Fox  Movietone  News." 
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Fox  Says  Executives  Are  Misled 

No  acknowledgment  of  any  kind  was  ever 
made  to  me  by  Mr.  Fox  of  the  receipt  of 
this  letter,  until  I  met  him  as  a  result  of  a 
telephone  call  to  appear  at  his  home  for  a 
conference,  which  occurred  two  days  before 
Christmas,  to  wit,  December  23,  1929. 

Mr.  Fox  taxed  me  and  the  other 
subscribers  to  the  letter  with  being 
disloyal.  I  plainly  and  bluntly  told 
him  that  I  would  not  permit  him  to 
make  such  an  accusation ;  that  it  was 
he  who  had  entered  into  the  trust 
agreement,  after  the  fullest  advice 
and  mature  deliberation;  that  I  had 
likewise  informed  myself  of  the 
beneSts  of  the  plan  and  that  having 
been  in  touch  with  the  executives, 
and  knowing  the  needs  and  require- 

ments of  the  company,  we  all  felt 

that  it  was  Mr.  Fox's  plain,  unvar- 
nished duty,  to  carry  out  the  terms 

of  this  agreement,  and  that  I  would 
not  permit  him  to  stamp  our  opinion 
as  disloyalty  and  treachery;  that  he 
had  no  right  to  translate  our  frank 
and  honest  conviction  of  what  was 
good  for  the  company  and  himself 
into  a  symptom  of  disloyalty.  Mr. 
Fox  thereupon  threw  up  his  hands 

and  said:  "We  will  leave  it  go  at 
that.    You  were  misled." AAA 

Shortly  afterwards,  Mr.  Fox  broached  a 
proposition  to  me  which  was  as  follows : 
That  I  was  to  organize  a  campaign  for  the 
purpose  of  obtaining  from  exhibitors  of  the- 

atres with  whom  the  companies  dealt,  and 
from  the  employees  of  the  company  and  from 
personal  friends  and  acquaintances,  sums  of 
money  which  were  to  be  secured  by  notes  of 
the  company.  The  campaign  was  to  be  or- 

ganized by  me,  he  proposed,  but  the  soliciting 
letters  were  to  be  signed  by  him.  I  told  him 
definitely  that  such  a  campaign  would  result 
in  failure  and  would  undermine  the  morale  of 
the  body  of  executives  and  employees  and 
would  build  up  a  sales  resistance  on  the  part 
of  theatre  owners,  because  of  the  confession 
of  weakness  which  this  appeal  would  indi- 

cate; and  that  friends  and  acquaintances 
would  not  be  eager  or  willing  to  invest  their 
cash,  unless  it  was  handled  and  guaranteed 
in  a  regular  banking  way.  He  told  me  that 
it  could  not  be  handled  in  that  way  because 
all  Wall  Street  was  mobilized  against  him 
personally  and  was  antagonistic  toward  him. 

Immediately  succeeding  that,  Mr.  Fox  in- 
augurated, against  my  advice  and  without  my 

cooperation,  a  campaign  to  sell  $35,000,000.00 
of  so-called  gold  notes  of  the  company.  An 
attempt  was  made  to  sell  these  among  ex- 

hibitors, employees  of  the  company  and  per- 
sonal friends.  This  however,  resulted  in 

failure  and  brought  in  its  wake  the  various 
dangers  that  I  had  predicted  to  Mr.  Fox 
would  follow  therefrom. 

AAA 

A  series  of  meetings  of  the  directors  of  the 
Fox  Film  Corporation  was  held. 

The  directors  are: 
William  Fox 

Jack  G.  Leo,  his  brother-in-law 
Aaron  Fox,  his  brother 
Charles  S.  Levin,  his  cousin 
Jacob    W.    Loeb,    a    lifelong  personal 

friend, 
all  of  the  foregoing  being  employees  of  the 
company ; 

Nathaniel  King 
Saul  E.  Rogers,  and  myself. 
Mr.  Rogers,  Mr.  King  and  I  wete 

the  only  three  independent  directors 
on  that  board.  The  rest  of  the  board 
were  controlled,  dominated  and  com- 

pletely subserviant  to  the  wishes  of 
Mr.  Fox. 

The  first  of  these  meetings  was  held  on 
February  16,  1930,  at  the  office  of  Samuel 
Untermyer,  Esq.,  who  had  been  engaged  by 

Mr.  Fox,  as  his  counsel,  in  receivership  pro- 
ceedings pending  in  the  United  States  District 

Court  for  the  Southern  District  of  New  York. 
All  of  the  eight  directors  of  the  corporation 
were  present.  Mr.  Untermyer  was  likewise 
present.  He  submitted  the  Bancamerica- 
Blair  plan  to  the  directors,  although  a  copy 
of  the  plan  had  not  been  furnished  to  Mr. 
Rogers,  to  Mr.  King  or  to  me,  in  spite  of  our 
efforts  to  obtain  a  copy  for  _our  perusal,  prior 
to  the  meeting. 

I  asked  Mr.  Fox,  at  the  meeting, 
whether  he  believed  the  Blair  plan 
to  be  for  the  good  of  the  company 
and  whether  he  recommended  its  ap- 

proval by  the  Board  of  Directors. 
Mr.  Untermyer,  answering  for  him, 
said:  "We  have  no  choice.  It  is 

either  this  plan  or  receivership." 
I  stated,  "That  is  not  correct,  Mr.  Unter- 

myer. Mr.  Fox  can  carry  out  his  contract 
in  the  trusteeship  with  Messrs.  Otterson  and 
Stuart,  and  this  would  immediately  place  the 
company,  the  stockholders  and  employees  in 
a  safe  position.  The  company  could,  in  a 

short  time,  be  on  a  sound  financial  footing." 
Mr.  Untermyer  replied:  "You  know,  Mr. 

Fox  won't  do  that.  What  is  the  use  of  talk- 
ing further."  And  then  proceeded  to  arbi- 

trarily continue  with  the  meeting  in  further 
approval  of  the  Bancamerica-Blair  plan. 
My  conclusion  was  that  the  slogan,  "this 

plan  or  a  receivership,"  was  a  bugagoo,  but 
that  the  actual  situation  confronting  us  was 
that  the  directors  were  compelled  to  accept 
the  one  and  only  plan  that  was  personally 
agreeable  to  Fox,  and  that  if  the  directors  did 

not  entirely  submit  to  Fox's  arbitrary  deci- 
sion, he.  Fox,  would  bring  about  a  receiver- 

ship by  his  own  creation  and  domination  and 
by  his  obstinacy. 

I  understood,  also,  that  there  were 
side  agreements  with  Mr.  Fox  in 
connection  with  the  so-called  Ban- 

camerica-Blair plan  which  were  not 

revealed  or  divulged  at  the  directors' meeting. 

At  this  meeting,  I  also  made  the  follow- 
ing statement : 

"I  see  only  benefit  and  constructive 
good  coming  from  competition  for  the 
new  financing  for  the  company.  Why 

not  permit  other  bankers  to  compete?" AAA 

I  stated  that  Halsey,  Stuart  &  Co.,  Inc., 
were  ready  and  willing  to  negotiate  a  deal 
that  they  had  guaranteed  to  me  would  be 
more  favorable  and  far  less  expensive  and 
would  not  deprive  Mr.  Fox  of  Class  B 
stockholdings  of  Fox  Film  Corporation  that 
he  possessed. 

This  was  unanswered  and  waived  aside  by 
Messrs.  Fox  and  Untermyer. 

I  have  believed  from  the  beginning  that 
the  statements  by  Mr.  Fox  regarding  receiv- 

ership for  the  company,  were  fictitious  and 
misleading  and  used  by  him  as  a  smokescreen 
to  actually  jam  his  selfish  plans  and  interests 
through,  at  the  expense  of  stockholders.  The 
talk  of  receivership  appeared  ridiculous,  or 
simply  as  a  threat,  in  view  of  the  struggle 
between  two  recognized,  big,  rich  banking 
groups  which  were  and  are  competing  for 
the  business  of  financing  the  companies. 

Finally,  Mr.  Fox  stated  definitely  that  we 
would  have  to  take  the  Blair  plan  or  submit 
to  a  receivership. 

In  stating  his  grounds  for  objecting  to 
the  Blair  plan,  Mr.  Saul  E.  Rogers  said  that 
it  would  place  a  tremendous  burden  of  ex- 

pense upon  the  company,  to  begin  with,  and 
that  it  would  tie  up  the  assets  of  the  com- 

pany and  disable  it  from  expanding.  Mr. 
Jenkins  read  the  Blair  plan  to  the  directors, 
and  thereupon,  a  vote  being  taken,  Messrs. 
Fox,  Leo,  Aaron  Fox,  Levin  and  Loeb 
voted  in  favor  of  the  plan;  Mr.  King  re- 

fused to  vote;  and  Mr.  Rogers  and  I  voted 

against  its  acceptance. 
The  following  day,  February  17th,  an- 

other meeting  of  the  board  of  directors 
was  held  at  the  office  of  the  company,  850 
Tenth  Avenue.  We  all  attended  and  Mr. 
Untermyer  was  again  present.  Thereupon, 
the  first  plan  prepared  by  Halsey,  Stuart 
&  Co.  was  presented  to  the  meeting.  I 
objected  to  the  plan,  because  it  called  for 
Mr.  Fox  giving  up  his  Class  B  stock  by  an 
exchange,  at  a  ratio  for  Class  A  stock.  I 
believed  that  provision  was  unfair  to  Mr. 
Fox  and  I  so  stated.  Thereupon,  a  vote 
being  taken,  the  said  Halsey,  Stuart  plan 
was  rejected  and  I  voted  for  rejection. 

On  February  18th,  another  board  meeting 
being  held,  there  was  presented  to  the 
meeting  a  letter  which  had  been  received 
from  Halsey,  Stuart  &  Co.,  Inc.,  setting 
forth  that  if  the  board  of  directors  would 
appoint  a  duly  authorized  committee  to  deal 
and  act  for  them,  they  were  prepared  to 
modify  the  plan  previously  submitted,  both 
as  to  compensation,  voting  rights  and  in 
other  respects.  Mr.  LTntermyer  read  this 
letter  to  the  members  of  the  board.  There- 

upon, a  motion  was  made  by  Mr.  Rogers, 
and  seconded  by  me,  that  the  board  ap- 

point a  committee  with  authority  to  act,  to 
meet  with  Halsey,  Stuart  in  an  endeavor 
to  negotiate  a  better  plan.  That  motion 
was  defeated,  the  vote  being  as  follows: 
Mr.  Rogers  and  I  in  favor  (Mr.  King  was 
absent),  and  the  other  directors  opposing. 

AAA 
On  March  4,  1930,  Halsey,  Stuart  &  Co., 

Inc.,  served  a  copy  of  their  revised  plan  on 
Mr.  Samuel  Untermyer,  in  the  late  after- 

noon, served  Mr.  Rogers  and  me,  with  a 
copy,  also  serving  various  other  directors 
of  the  company  with  copies. 

After  studying  the  plan  and  com- 
paring it  with  the  Blair  plan,  Mr. 

Rogers  and  I  came  to  the  conclusion 
that   said  Halsey,   Stuart   plan  of 
March  4th  was  in  many  respects 
superior  to  the  Blair  plan,  because  it 
indicated  a  saving  to  the  company  in 
the  financing  of  a  minimum  of  ap- 

proximately   $13,000,000.00,    and  a 
maximum  of  possibly  $31,000,000.00, 
in  addition  to  which,  it  allowed  the 
company  to  function  freely  and  to 
expand,  and  did  not  freeze  the  credit 
or  assets  of  the  company. 

Upon  arriving  at  this  conclusion,  we  in- 
vited several  other  executives  of  the  com- 
pany to  participate  in  a  discussion,  as  a 

result   of  which,  they  acquiescing  in  our 
view  that  the  Halsey,  Stuart  plan  was  a 
superior  one,  more  economical  and  in  the 
best  interests  of  the  stockholders,  employees 
and  creditors  of  the  company,  we  agreed 
to  recommend  the  Halsey,  Stuart  plan,  and 
subscribed  a  recommendation  in  the  form 
hereto  attached. 

On  March  5,  1930,  at  9:30  o'clock  in  the 
morning,  at  the  offices  of  the  company,  850 
Tenth  Avenue,  a  meeting  of  the  board  of 
directors  was  held.  At  the  opening  of  the 
meeting,  Mr.  Untermyer  announced  that 
this  Halsey,  Stuart  plan  had  been  served  on 
him  on  the  afternoon  of  March  4th,  and 
had  been  served  on  various  directors  the 
night  before.  He  derided  the  plan  and  ad- 

vised that  it  be  given  absolutely  no  con- 
sideration. Mr.  Rogers  arose  and  spoke  in 

favor  of  the  plan  and  pointed  out  its  ad- 
vantages. Mr.  Untermyer  brushed  aside 

further  argument  or  consideration  of  the 
Halsey,  Stuart  plan  and  called  for  an  imme- 

diate vote,  requesting  Mr.  Fox  to  take  a 
vote.  Mr.  King  refused  to  vote;  Mr.  Rog- 

ers and  I  voted  in  favor  of  adopting  the 
Halsey,  Stuart  plan,  and  Mr.  Fox  and  the 
other  directors  whom  he  has  at  all  times 
controlled,  voted  against  this  plan. 
Thereupon,   I  made  a  motion   that  the 

{Contimtcd  on  page  35) 
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Western  Electric  Bringing  Out 

$3,500  Sound-on-Film  Machine 

$2,000  Cut  in  Model  for 

Houses  Under  Thousand  Seats 

What  Do  You  Make 

of  This,  Watson? 
A  theatre  in  England  that  has  been 

used  for  the  showing  of  pictures  for 
fourteen  years  has  just  been  barred 
from  that  usage,  but  the  urban  dis- 

trict council  is  licensed  to  stage  the- 
atrical performances  in  the  same 

place! 
The  chief  constable  declared  that 

the  place  was  not  safe  for  picture 
showing.  He  did  not  explain  why  the 
council  was  not  barred  from  stage 

performances.  Official  discrimina- 
tion, says  Today's  Cinema,  London 

trade  paper. 

433  Wired  Theatres 

In  Canada;  Third  Are 

Found  in  Four  Cities 

Three  Months'  Increase  Amounts  to 
80  Installations  in  All 

Canada 

(Special  to  the  Herald-World) 

TORONTO,  March  25.— Official  statis- 
tics compiled  by  the  Film  Board  of  Trade 

in  Canada  show  that  there  are  433  theatres 
in  the  dominion  which  are  equipped  for 
the  presentation  of  synchronized  films. 
This  is  the  March  figure  as  compared 

with  that  of  January  2,  when  the  total  was 
394,  and  in  December,  1929,  when  the  total 
was  353.  This  shows  an  approximate  in- 

crease of  80  installations  throughout  the 
country  during  a  three  months  period. 
More  than  a  third  of  the  installations  are 
in  the  four  cities  of  Toronto,  Montreal, 
Winnipeg  and  Vancouver,  the  total  being  149. 

Chicago  House  Installs 

New  Titanigraph  Screen 
The  Colony  theatre,  Chicago,  has  installed 

the  Titanigraph,  a  new  type  of  enlarged 
screen  and  projection  machine  for  talking 
pictures.  The  new  outfit,  which  shows  the 

people  eight  times  their  natural  size,  was  re- 
cently installed  in  several  New  York  theatres. 

The  Colony  is  the  first  Chicago  theatre  to  in- 
stall a  Titanigraph. 

New  Orleans  Sound  House 

To  Be  Strictly  Colored 
(Special  to  the  Herald-World) 

NEW  ORLEANS,  March  25.— The  Cres- 
cent theatre  here  will  be  opened  shortly  as 

strictly  colored  house,  according  to  an  an- 
nouncement by  Arthur  Lehman,  resident  man- 

ager. Western  Electric  is  to  be  installed,  and 
the  latest  talking  pictures  will  be  used.  Klaw 
and  Erlanger  will  have  nothing  to  do  with 
the  reopening  of  the  Crescent. 

Sherman  Plans  Theatre 

Expansion  Program  in  N.Y. 
(Special  to  the  Herald- World) 

NEW  YORK,  March  25.— Benjamin  Sher- 
man, president  of  the  Manhattan  Playhouses, 

Inc.,  is  completing  the  details  for  an  expan- 
sion program  for  his  circuit  in  Greater  New 

York.    He  plans  to  add  a  number  of  theatres. 

Present  $5,500  Model  with  Either  Sound-on-Film  or 

Disc,  and  $7,000  Model  Having  Both  Will  Stay 

By  PETER  VISCHER 

NEW  YORK,  March  25. — Western  Electric  is  coming  out  with  a  cheaper 

equipment.  For  the  past  month  the  company's  branch  offices  have  been  can- 
vassing exhibitors,  on  instructions  from  New  York  as  to  their  interest  in  a 

machine  for  houses  under  1,000  capacity  that  would  sell  for  $3,500. 

The  results  have  been  very  gratifying  to  Western  Electric,  600  verbal  assur- 
ances having  been  reported  to  the  home  office,  and  it  is  expected  that  more 

definite  action  will  be  forthcoming  in  the  immediate  future. 

The  new  machine  will  be  for  sound-on- 
film  only.  At  present  the  lowest  priced 
machine  offered  by  Western  Electric  is  a 
$5,500  one,  offered  either  disc  or  film  for 
houses  up  to  1,000  seating  capacity.  Equip- 

ment for  houses  up  to  1,000  seating  capacity 
combining  sound  On  disc  and  on  film  sells 
for  $7,000. 

Present  Models  to  Be  Continued 
This  means  that  an  exhibitor  desiring  a 

disc  machine  will  still  have  to  buy  the  $5,- 
500  model,  or  the  $7,000  machine,  which 
combines  disc  and  film.  Neither  of  the  two 
present  models  will  be  discontinued. 
The  contemplated  machine  will  differ 

from  the  present  1,000  seat  model  only  in 
that  some  of  the  features  considered  sur- 

plus for  small  houses  that  are  included  in 
the  present  models  will  be  eliminated,  as 
will  some  features  that  are  necessary  in 
some  houses  and  unnecessary  in  others,  in 
which  case  they  will  be  optional  with  the 
purchaser,  at  additional  cost. 

New  Sales  Policy  Formed 
During  the  past  week  J.  R.  West,  west 

coast  division  manager;  Frank  Rogers,  cen- 
tral division  manager,  and  F.  B.  Warren, 

central  division  manager,  have  been  meet- 
ing with  the  utmost  secrecy,  in  New  York, 

for  the  purpose  of  formulating  a  new  sales 

policy. 
It  is  expected  that  the  results  of  this 

meeting  will  soon  be  made  public  and  at 
that  time  the  new  equipment  will  be  offered 
for  purchase. 

atre  interests  are  preparing  to  wage  their  an- 
nual fight  against  daylight  saving  ordinances. 

In  some  they  likely  will  be  successful  against 
the  golf  players,  but  in  others  they  will  lose 
as  they  did  last  year.  In  all  probability,  Fort 
Wayne  will  have  daylight  saving  as  it  did 
last  year.  Indianapolis  will  likely  be  the 
scene  of  a  bitter  fight  again.  Daylight  saving 
in  this  city  never  has  been  too  popular  and 
ordinances  providing  it  have  been  defeated 
again  and  again. 
Two  new  towns  are  trying  to  get  into  the 

ranks  of  early  risers,  they  are  Richmond  and 
Lafayette,  where  ordinances  already  have 
been  introduced  and  referred  to  the  proper 
committees. 

$80,000  Fire  Damage  to 

Theatre  Building  in  N,  C. 
( special  to  the  Herald-World) 

KINGSTON,  N.  C,  March  25.— Fire  re- 
cently gutted  the  Grand  theatre  building,  in 

the  heart  of  the  business  district,  with  an 
estimated  loss  of  $75,000  or  $80,000.  Flames 
roaring  high  above  the  lofty  scenery  tower 
could  be  seen  for  many  blocks. 
The  building,  the  walls  of  which  were  left, 

was  owned  by  Mrs.  Oscar  Greene  and  Mrs. 
Waiteman  Hines.  It  was  insured  to  the  sum 
of  $22,000.  It  was  leased  by  A.  B.  Huff,  of 
High  Point,  owner  of  the  projecting  equip- 

ment and  other  equipment.  Insurance  almost 
covered  his  loss,  it  is  understood. 

Expect  Bitter  Fight  at 

Indianapolis  Against 

Daylight  Saving  Time 
(Special  to  the  Herald-World) 

INDIANAPOLIS,  IND.,  March  25.— The 
guy  who  wrote  about  the  "melancholy  days 
have  come"  got  his  seasons  mixed  insofar 
as  the  theatre  owners  of  this  state  are  con- 

cerned. Just  about  now  are  the  melancholy 

days,  for  in  majiy  cities  of  the  state  the  the- 

Seattle  Mayor,  Former 

Exhibitor,  Re-elected 
(Special  to  the  Herald-World) 

SEATTLE,  March  25.— Mayor  Frank  Ed- 
wards, formerly  one  of  the  leading  exhibitors 

of  Seattle,:  and  at  all  times  a  true  friend  of 
the  trade,  was  returned  to  office  with  an  over- 

whelming majority.  In  both  campaigns  he  ad- 
mitted that  many  notes  were  made  and  re- 

retained  by  the  generous  use  of  the  screen  in 
the  various  downtown  and  surburban  houses 
operated  by  his  oldtime  colleagues. 

Use  of  Stills  Prohibited  for  Ads  in 

Canadian  Newspapers  Unless  Censored 

(Special  to  the  Herald-World) 
MONTREAL,  March  25.— On  top  oi  all  other  difficulties,  the  exhibitors  of  the 

Province  of  Quebec  now  are  enduring  the  existence  of  another  restrictive  law  which 
prohibits  the  use  of  photographic  or  sketch  reproductions  in  theatre  newspaper 
advertisements  unless  the  illustrations  have  been  passed  by  the  Quebec  Board  of 

Moving  Picture  Censors  or  the  theatre  poster  examiner.  If  an  advertising  illustra- 
tion does  not  portray  a  scene  in  the  motion  picture,  the  advertisement  must  be 

given  special  examination  by  the  Sim  censors. 
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Miss  Gar  bo's  Voice 

THE  strange  case  of  Miss  Greta  Garbo,  that  no  longer  silent 
Norsewoman  whose  glamour  and  exquisite  frigidity  is 

leaving  a  wake  of  unprecedent,ed  box  office  grosses  throughout 

the  country,  presents  an  absorbing  angle  that  has  not  yet 

found  its  way  into  print. 

Miss  Garbo  came  to  our  country  a  few  years  ago  possessed, 

as  I  understand  it,  of  a  smattering  of  Grade  B  English  picked 

up  through  association  with  American  players  in  stock. 

Either  through  a  natural  tendency  to  affiliate  herself  with  the 

perfect  or  through  womanly  intuition  as  to  the  coming  of 
talkies  Miss  Garbo  seems  to  have  associated  herself  only  with 

folks  who  speak  a  cultured  tongue. 
Her  diction  is  neither  like 

your  nor  mine;  but  that  of  an 
adult  person  thrust  into  the 

company  of  other  persons  who 

spoke  a  meticulous  and  de- 
cently guarded  tongue.  It  is 

only  natural  that  Miss  Garbo 

should  have  grafted  to  herself 
this  characteristic. 

It  is  a  beautiful  and  intelli- 

gent asset  added  to  an  appeal- 

ing huskiness,  and  the  combi- 
nation is  an  effect  worth 

millions  at  the  box  office.  Yet 

it  is  not,  as  it  is  with  the  peo- 
ple from  whom  Miss  Garbo 

got  her  involuntary  training,  a 
characteristic  that  may  be 

dropped  or  disguised. 

For  example,  in  "Anna 
Christie"  Miss  Garbo  portrays 
a  barroom  character  which 

Eugene  O'Neill  hardly  intend- 
ed to  encrust  with  lingual  nice- 

ties and  yet  there  was  a  shad- 

ing —  just  an  imperceptible, 

really  insignificant,  shading — 
of  a  cultured  voice  behind  the 

uncultured  lines.  The  truth  is, 

I  amend  hurriedly,  that  the 

picture's  fine  quality  was  not 
diminished  an  iota,  but  the 

point  is  that  this  tiny  flaw  will 

accrue  to  the  star's  decided 
advantage  in  later  pictures. 

There  is  now  obviously  an 
unlimited  number  of  roles  that 

can  employ  Miss  Garbo's  en- 
trancing diction  as  it  is  right 

now,  forcing  her  neither  to  as- 
sume a  commonplace  dialect 

or  a  difficult  affectation,  and  a 

discriminating  choice  of  ve- 
hicles that  will  insure  safety 

for  the  star  and  comfort  for 

the  exhibitor  will  be  appreci- 
ated by  everyone  concerned. 

^  Soyxnd  ^ 

Well,  you  could  have  knocked  me  over  with  a  shovel 
R  K  O  has  gave  us  a  clock! 

It's  a  peach  of  a  clock,  too.  A  cuckoo  clock,  with  a  genuine 
cuckooing  cuckoo  bird,  escalloped  with  wooden  flowers,  and 
ivory  hands. AAA 

I  thank  you,  Hy  Daab,  for  this  swell  clock.  Peter 
Vischer  thanks  you.  Jay  Shreck  thanks  you.  Douglas 
Fox  thanks  you.  Edwin  S.  Clifford  thanks  you.  Ernest 
A.  Rovelstad  thanks  you.  Douglas  Hodges  thanks  you. 

We  all  thank  you.  It's  a  swell  clock  and  we  want  you 
to  know  we  appreciate  it. 

We  had  a  little  trouble  with  it.  Nothing  important,  mind 
you,  merely  trivial,  trivial,  minor,  I  assure  you. 

It  started  when  we  tried  to 

hang  it  up  over  Miss  Weinberg's desk.  You  know  Miss  Weinberg, 

she  sit  in  the  next — well,  that's 
where  it  started.  We  had  to  ham- 

mer a  nail  in  the  wall  to  hang  it 
up  and  I  guess  we  made  a  few 
mistakes.  You  see,  when  you 
hammer  a  nail  in  plaster  you  have 
to  judge  it  so  that  the  nail  will 
hit  the  wooden  framework  be- 

hind it. 
AAA 

Well,  we  didn't  know  that. 
I  think  we'll  have  to  replaster 
Miss  Weinberg's  office. 

We  finally  got  it  up,  right  over  her 
head.  Work  was  going  merrily  along,  and  promptly  at  noon 
the  cuckoo  jumped  out.  Now,  in  a  way,  we  expected  that,  but 

we  didn't  know  it  would  be  such  an  energetic  cuckoo.  It  tore 
the  clock  right  off  the  wall,  we  hadn't  found  the  framework 
after  all,  and  it  fell  right  on  Miss  Weinberg's  head. 

"Speak  to  us,"  we  said,  "speak  to  us,  Anne,  dear,"  mean- 
zvhile  throwing  water  on  her.  And  she  spoke  to  us,  like  a 
little  soldier.    Like  a  sailor,  in  fact. 

Mrs.  Garfinkle,  our  cleaning  lady,  wants  to  thnnk  you  espe- 
cially for  the  cuckoo  clock.  She  wants  to  sell  me  some  kind 

of  a  pawn  ticket  for  two  bucks. 
NORMAN  KRASNA 

"Journey's  End" 
WITH  hardly  concealed  eagerness  the  film  industry  is 

waiting  for  Tiffany's  "Journey's  End,"  a  picture  pro- 

duced in  definance  of  filmdom's  accepted  traditions  and  as 
brave  a  venture  into  intelligent  treatment  as  has  graced  the 

screen.  "Journey's  End,"  as  is  well  known,  is  a  powerful,  yet 
delicate,  treatment  of  the  emotions  of  various  men  under  the 

strain  of  actual  combat.  It  is  taken  from  the  highly  successful 

stage  play  by  R.  C.  Sherriff  which  is  even  now  current  in  a 
dozen  capitals.  The  picture  opens  at  the  Gaiety  theatre.  New 
York  on  April  8. 

When  Tiffany  annotmced  the  acquisition  of  this  script  a 

great  cry  arose  from  critical  throats  deploring  the,  it  was 

assumed,  inevitable  butcher- 
ing of  so  fine  a  story.  Since 

then  the  critical  throats  have 

assumed  a  new  note,  one  in 

which  the  qualities  of  hope 

and  joy  are  equally  mixed  and 
above  which  paens  of  respect 

for  Tiffany's  courage  and  fore- 
sight are  predominant. 

Since  the  first  pie  squashed 

against  the  first  actor  the  in- 
telligentsia has  insisted  that 

movies  were  written  down. 

Pictures,  they  said,  dared  not 

duplicate  the  restraint  and  in- 
ference of  the  legitimate  the- 

atre. And  for  proof  they 

offered  the  embarrassing  ex- 

amples of  excellent  stage  vehi- 
cles altered  for  fihn  use. 

Classics  set  in  backgrounds  of 

unappealing  poverty  were  en- 
larged to  contain  ball  room 

sequences  and  a  horse  race, 

and  a  picture  that  dared  end 
minus  a  loving  embrace  started 

on  its  very  left  foot  forward. 

Tiffany,  let  it  be  said  to 
their  eternal  credit  now,  no 
matter  what  the  results  of  its 

effort,  has  tried  its  best  to 
transfer  the  exact  stage  play  to 

the  screen.  By  that  is  not 
meant  that  it  merely  photo- 

graphed the  stage  play,  but 
that  it  did  not  depart  from  the 

original  intent  of  the  author. 
The  camera  has  been  per- 

mitted its  superior  effects  over 
the  restricted  stage  but  the 

story  remains  untouched. 

In  fact.  Tiffany  refused  the 
first  adaptation  of  the  play  on 

the  ground  that  it  was  doc- 
tored for  the  films.  No  women 

characters  have  been  inserted 

in  the  action,  an  unprece- 
dented condition. 

Krusna    and    his  famous 
cuckoo  clock. 

—PETER  VISCHER. 
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Watch  for  His  Story  on 

Blind  Leading  the  Blind 

A  movement  to  admit  a  blind  per- 
son and  a  guide  to  attend  any  sound 

theatre  in  the  United  States  for  the 

price  of  one  ticket  is  being  inaugu- 
rated by  Charles  M.  Anderson  of 

Jacksonville,  Fla.,  who  is  himself 
handicapped  by  the  loss  of  his  eye- 
sight. 
How  Anderson  conceived  the  idea, 

printed  a  volume  of  his  own  poems 
to  obtain  money  for  the  work,  and 
then  took  the  matter  up  with  the 
executives  of  two  large  circuits,  will 
be  told  by  the  leader  of  the  move- 

ment next  week  in  the  HERALD- 
WORLD. 

Says  AT  ̂   T  and  G  E  Made  Pact 

Parceling  Trade  Among  Selves 

One  Got  Radio  Field,  Other  Communications  Nine  Years  Ago, 

Howell  Declares — Calls  the  Result  of  Deep 

Concern  to  Film  Industry 

By  GEORGE  SCHUTZ 

Agreements  giving  to  each  special  and  exclusive  rights  in  the  radio  and 
communications  industries  were  consummated  nine  years  ago  by  A  T  &  T 

and  the  General  Electric-R  C  A-Westinghouse  group,  John  R.  Howell,  execu- 
tive secretary  of  the  Audio  Research  Foundation,  declared  last  Friday  in 

Chicago  at  a  special  meeting  of  his  organization,  attended  by  ofificials  and 

counsel.  Pointing  out  the  basic  character  of  radio  mechanisms  in  the  fields 

of  talking  pictures  and  television,  he  asserted  that  the  final  decision  as  to  the 

validity  of  these  agreements  was  of  deep  concern  to  the  motion  picture  industry. 

The  agreements,  Howell  charged,  were  en- 
tered into  for  the  purpose  of  giving  the  Gen- 

eral Electric  group  exclusive  access  to  basic 
radio  patents,  thus  laying  a  foundation  for 
its  control  of  the  radio  industry,  and  also  for 
the  purpose,  he  said,  of  assuring  A  T  &  T  a 
monopoly  in  the  field  of  wirless  communica- 
tions. 

Probe  Involves  Sound 

letter  forwarded  by  the  office  of  the  Radio 
Protective  Association  in  Washington,  and 
written  to  Senator  James  Couzens  by  John 

Lord  O'Brian,  assistant  to  the  attorney 
general,  stating  that  "new  phrases  and  new 
questions"  have  caused  postponement  of  a 
decision  regarding  the  activities  of  RCA. 

O'Brian  promised  a  conclusion  "at  an 

early  date." 
The  Audio  Research  Foundation,  formed 

a  few  months  ago  by  "independent"  radio 
and  sound  equipment  manufacturers,  and 
the  Radio  Protective  Association  are  press- 

ing the  government's  investigation  of  the entire  radio  and  communications  industries. 

"This  whole  patent  tangle,"  Howell  de- 
clared, "is  involved  in  the  talking  picture 

situation.  If  the  department  of  justice 
finally  decides  to  prosecute  the  radio  trust 
or  to  dissolve  the  agreements  which  created 
it,  the  telephone  company  will  lose  the  right 
to  use  the  patents  of  the  Radio  Corporation 
of  America  and  of  the  General  Electric  and 
Westinghouse  companies. 

"The  motion  picture  industry  has  a  vital 
interest  in  this  matter  and  is  watching  the 
investigation  in  Washington  with  deep  con- 

cern, for  that  investigation  involves  the 
legality  of  the  agreements  made  nine  years 
ago  by  the  American  Telephone  and  Tele- 

graph Company  with  the  Radio  Corporation 
of  America,  General  Electric  and  Westing- house. 

New  Phases  Cause  Delay 

"Under  those  agreements  the  telephone 
company  allowed  the  other  three  companies 
to  use  certain  of  its  radio  patents  in  return 
for  which  they  agreed  to  stay  out  of  the 
wireless  telephone  business  and  thus  remove 
the  possibility  of  creating  a  wireless  com- 

petitor for  the  telephone  company." 
Howell  said  that  he  had  just  received  a 

Banks  Willing  to  Finance 

Silent  to  Sound  Change  in 

Small  West  Coast  Circuit 

San  Francisco  Owner  Receives  Four 

Different  Offers  for Financing 

(Special  to  the  Herald-World) 

SAN  FRANCISCO,  March  25.— Aaron 
Goldberg,  who  operates  a  chain  of  small 
downtown  theatres  here  has  received  offers 
from  four  different  banking  institutions 
concerning  financing  the  change  from 
silent  to  sound  pictures  in  his  houses. 

"Not  only  do  banking  interests  now  look 
with  favor  on  tried  amusement  enter- 

prises," said  Mr.  Goldberg,  "but  they  also 
show  an  understanding  of  the  business  and 
its  problems.  They  know  that  the  trend  is 
toward  sound  in  moving  picture  theatres, 
that  business  has  been  stimulated  by  the 
change,  and  also  that  the  change  from 
silent  to  sound  pictures  means  a  heavy  in- 

vestment on  the  part  of  the  exhibitor.  It 
is  at  least  a  compliment  to  be  offered  fin- 

ancial assistance,  even  if  this  is  not  needed, 
and  shows  that  the  industry  has  finally 

reached  a  stable  basis." 

Seattle  Censor  Board 

Ordered  to  Face  Judge 

In  Fight  for  Injunction 
(Special  to  the  Herald-World) 

SEATTLE,  WASH.,  March  25.— Seattle's 
motion  picture  censorship  board  must  now 
appear  before  Superior  Judge  Robert  M. 
Jones  and  show  cause  why  it  should  not  be 
restrained  from  interfering  with  the  show- 

ing of  the  motion  picture,  "No  More  Chil- 
dren," which  the  board  recently  ordered 

banned  from  the  screen  of  the  Embassy 
theatre,  where  it  was  being  shown. 

Attorney  John  F.  Walthem,  representing 
Joseph  Danz,  proprietor  of  the  Embassy,  ap- 

peared later  before  Judge  Jones  and  asked 
for  a  restraining  order  enjoining  the  board 
from  interfering  with  the  showing  of  the  pic- 
ture. 

Judge  Jones  refused  to  issue  the  order 
until  members  of  the  Seattle  board  of  thea- 

tre supervisors  and  the  chief  of  police  have 
appeared  before  him.  He  also  declared  that 
he  did  not  wish  to  pass  judgment  on  a  pic- 

ture which  he  himself  had  not  seen. 

Armed  with  Toy  Pistol, 

Tailor  Turns  Robber  in 

Theatre  Women's  Room 
(Special  to  the  Herald-World) 

ST.  LOUIS,  March  25.— Armed  with  a  toy 
pistol,  a  hammer  and  a  blackjack,  Joseph 
Berger,  a  25-year  old  tailor,  secreted  himself 
in  the  women's  rooms  of  the  Capitol  theatre here  the  afternoon  of  March  17  with  the 
intention  of  robbing  the  first  woman  to  enter. 

Miss  Cecelia  Quinlan  accompanied  by  her 
sister  Miss  Bernice  Quinlan  entered  the  room 
at  5  p.  m.  Cecelia  screamed  loudly  when  she 
saw  Berger  and  the  tailor  took  flight.  At 
the  foot  of  the  stairs  he  encountered  Stanley 
Morrison,  doorman.  They  fell  to  the  floor 
in  a  heap.  Freeing  himself  Berger  ran  down 
Chestnut  street  with  Morrison  in  pursuit.  A 
few  blocks  away  the  tailor  was  caught  by 
police. 
He  explained  he  had  been  out  of  work  for 

eight  months  and  needed  money  to  live. 

Senate  Approves  Thacher 

As  Solicitor  General 

(Special  to  the  Herald-World) 
WASHINGTON,  March  25.— Judge 

Thomas  Thacher  has  been  confirmed  by 
the  senate  as  solicitor  general,  succeeding 
Charles  Evan  Hughes,  Jr.,  resigned. 

Thacher's  appointment  was  approved  with- 
out debate  or  rollcall.  Judge  Thacher  is 

the  federal  jurist  who  decreed  that  credit 
committees  are  legal,  but  the  Standard  Ex- 

hibition Contract  and  its  arbitration  clauses 
are  illegal. 

Here  Are  Two 
for  Mr.  Ripley 

Two  freak  situations  were  reported 
last  week,  and  of  course  they  con- 

cerned sound. 

The  Capitol  theatre,  Rockford,  111., 
closed  last  week.  Walter  Beadell, 
who  was  operating  the  theatre,  told 
the  HERALD-WORLD  that  the  resi- 

dents in  the  Italian  section  in  which 
the  theatre  was  located  could  not  un- 

derstand English  well  and  would  not 
come  into  the  theatre. 

4  Chicago  manager  phoned  a  Chi- 
cago film  exchange  and  asked  for  a 

new  record.  The  newsreel  he  was 

playing  was  in  Chinese  and  the  peo- 
ple could  not  understand  what  the 

Chinese  were  saying  if  the  record 
was  out  of  sync.  And  the  theatre 
wasn't  in  Chinatown ! 

Smoke  from  Booth  Blaze 

Drives  Out  Hotel  Guests 

(Special  to  the  Herald-World) 
LOUISVILLE,  March  25.— A  fire  in  the 

booth  of  the  Orpheum  theatre  in  the 
Phoenix  block  in  Lexington,  Ky.,  caused 
considerable  damage,  chiefly  from  smoke 
and  water.  The  smoke  was  so  heavy  and 
pungent  that  it  drove  guests  of  the  hotel 
into  the  street.  The  operator  was  badly 
singed. 

Herb  Crooker  Thriller 

Of  Hollywood  Published 

Herb  Crooker,  First  National's  assistant director  of  advertising  and  publicity,  is  the 

author  of  a  detective  thriller,  "The  Holly- 
wood Murder  Mystery,"  just  published  by 

the  Macauley  Company.  All  the  characters 
and  incidents  are  purely  imaginary,  Crooker 
says.  Greetings  from  stars  are  reproduced 
on  the  jacket  of  the  volume. 
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Completion  of  First  Special  Launches 

Fathers  Aggressive  Campaign 
Derr  Is  Authorized  to  Spend  More  on  First  Twenty  Films  This  Year  Than 

All  45  Made  Last  Season,  Says  Reisman 

(Special  to  the  Herald-World) 

NEW  YORK,  March  25.— The  completion  of  "Swing  High"  as  the  first 
of  twenty  special  pictures  marks  the  beginning  of  an  aggressive  cam- 

paign by  Pathe  destined  to  give  the  company  a  far  wid^er  importance 

and  prestige.  In  view  of  Pathe's  long  history  in  the  industry,  this  statement, 
made  here  by  Phil  Reisman,  sales  manager  of  the  company,  holds  exceptional 
interest  for  the  exhibitor. 

'        T'E  are  in  the  market  to  compete  with 
the   best   of   them,"   said  Reisman. 

"We  know  the  mind  of  the  exhibitor,  that 
he  wants  action,  is 
finished  with  revues, 
tired  of  backstage 
storage.  We  know 
he  wants  pictures 
that  are  not  only 
good  in  manuscript, 
but  well  played  by 

.  actors  and  actresses 
whose  names  mean 
something  to  his 
public.  We  mean  to 
give  him  good  pic- tures fast. 
"The  first  of  our 

specials  has  twelve 
big  names  in  it. 
Helen  Twelvetress, 

Fred  Scott,  Bryant  Washburn,  Ben  Turpin, 
Stepin  Fechit,  Chester  Conklin,  and  such. 
The  exhibitor  not  only  has  confidence  there 
that  he  will  have  people  whose  names  he 
can  advertise  and  exploit  but  also  people 
who  are  such  admittedly  good  actors  that 
the  result  cannot  help  but  be  worth 
something. 

"E.  B.  Derr,  executive  vice  president  of 
Pathe,  is  on  the  Coast  in  charge  of  produc- 

tion. He  is  empowered  to  spend  more  for 

the  first  twenty  pictures  he's  going  to  make 
than  we  spent  all  last  year  on  45.  Derr  is 
concentrating  on  production,  because  we 
know  that  the  answer  to  picture  problems 

is  good  pictures." 

Phil  Reisman 

M.  W.  Palmer,  Chairman 

For  N,  Y,  Section  of 

Society   of  Engineers 
(Special  to  the  Herald- World) 

NEW  YORK,  March  25.— A  New  York 
section  of  the  Society  of  Motion  Picture 
Engineers  was  formed  at  a  recent  meeting 
of  150  Eastern  members  of  the  Society. 

Officers  elected  include:  M.  W.  Palmer, 
chairman;  T.  E.  Shea  and  M.  C.  Batsel, 
managers  and  D.  Hyndman,  secretary- 
treasurer.  The  geographical  boundaries  of 
the  New  York  Section  were  defined  by  the 
Board  of  Governors  as  an  area  enclosed 
within  50  miles  of  Times  Square. 

MPPDA  Is  Organization 

For  Film  Betterment, 

Reply  to  Ahramson  Suit 
(Special  to  the  Herald-World) 

NEW  YORK,  March  25.— Improvements 
of  motion  pictures  and  "the  promotion  of 
ends  common  to  the  good  of  all  elements 

in  the  motion  picture  industry"  is  the  aim 
of  the  MPPDA  says  the  answer  filed  in 
the  United  States  District  Court,  Southern 
District  of  New  York,  to  the  suit  filed  by 
Ivan  Abramson  and  the  Graphic  Film  Cor- 

poration against  48  corporations  and  indi- 
viduals, claiming  damages  under  the  Sher- 

man   anti-trust    law,    because    of  alleged 

refusal  to  exhibit  certa,in  motion  pictures 
produced  by  the  plaintiffs. 
"The  charge  of  monopoly  or  restraint  of 

trade  being  responsible  for  the  failure  of 

these  and  similar  pictures,"  said  Max  D. 
Steuer,  of  counsel  for  the  defendants,  "is 
utterly  ridiculous.  No  industry  is  more 
intensely  competitive  than  the  production, 
distribution  and  exhibition  of  motion 

pictures." Sam  Sax  Appointed  W  B 

Vitaphone  Production 

Manager  in  Brooklyn 
(Special  to  the  Herald-World) 

NEW  YORK,  March  25.— Sam  Sax,  for- 
merly an  independent  producer,  has  been 

named  production  manager  for  Warner 
Brothers  Eastern  Vitaphone  studios  in 
Brooklyn.  Sax  won  fame  as  production 
chief  of  Gotham  pictures.  He  produced 
many  successful  pictures.  His  new  activity 
puts  him  in  complete  charge  over  the 
Brooklyn  studios  where  more  than  half  of 
the  Vitaphone  Varieties  are  produced. 

Skouras  May  Initiate 

St,  Louis  Newsreel  House 

(Special  to  the  Herald-World) 
ST.  LOUIS,  March  25.— Skouras  Brothers 

are  experimenting  at  their  Ambassador  the- 
atre this  week  on  the  pulling  power  of  news 

pictures.  If  results  justify  it,  it  is  probable  one 
of  the  smaller  downtown  houses  will  be  used 
exclusively  for  the  showing  of  newsreels. 
From  10:30  to  11  a.  m.  and  from  6  to  6:30 

p.  m.  daily  the  Ambassador  is  showing  news 

pictures.  The  reaction  of  the  Ambassador's 
patrons  to  this  innovation  is  being  watched 
carefully. 

Dean  Against  Dramatics, 

Planning  Campus  Theatre 
(Special  to  the  Herald-World) 

ATHENS,  GA.,  March  25.— Dean  Sanford, 
of  the  University  of  Georgia,  who  recently 
suggested  that  all  of  the  theatrical  clubs  be 
abandoned  and  dramatics  included  in  the  cur- 

riculum, has  formulated  plans  for  the  erection 
of  a  theatre  on  the  university  campus. 

Reginald  Smith  Made  New 

Pathe  Manager  in  England 
(Special  to  the  Herald-World) 

NEW  YORK,  March  25.— Reginald  Smith, 
formerly  secretary  of  Producers  Distributing 

Co.,  Ltd.,  Pathe's  distributors  in  Great 
Britain,  has  been  appointed  managing  direc- 

tor of  the  organization  in  place  of  George 
Smith,  resigned. 

Schnibben  in  Hospital 
(Special  to  the  Herald-World) 

WASHINGTON,  March  25.  —  M.  F. 
Schnibben,  exhibitor  of  Florence,  S.  C,  is 
in  the  Walter  Reed  Hospital  here  for  treat- 

ment of  a  foot  ailment  from  which  he  has 
sufifered  since  last  October. 

Discussion  Over 

"Rogue  Song"  Booking 
( special  to  the  Herald-World) 

MILWAUKEE,  WIS.,  March  25. 
— Considerable  discussion  has  been 
aroused  here  as  to  the  booking  of 

MGM  "The  Rogue  Song"  by  Uni- 
versal's  Alhambra  theatre.  Hereto- 

fore the  only  opposition  theatres 
playing  MGM  pictures  were  L.  K. 
Erin's  Garden  and  Majestic  theatres 
and  it  is  understood  that  his  contract 
with  MGM  will  expire  shortly. 

It  is  interesting  to  note  that  the 
MGM  name  is  not  advertised  in  con- 

nection with  "The  Rogue  Song"  in 
advance  lobby  displays  at  the  Alham- 

bra. The  picture  will  open  at  the 
theatre  on  March  28  and  is  there  for 
an  indefinite  run.  It  is  rumored  the 
desire  of  M  GM  to  book  the  picture 
at  a  certain  time  met  with  opposition 
from  Fox  and  consequently  it  was 
given  to  the  Alhambra. 

The  Wisconsin,  Merrill  and  Strand, 
all  Fox  downtown  theatres,  are  clean- 

ing up  this  week  with  three  MGM 
attractions,  namely,  "The  Bishop 
Murder  Case,"  "Anna  Cltristie"  and 
"Devil  May  Care,"  respectively,  the 
latter  two  being  held  over  for  a  sec- 

ond week. 

Greenman  Chairman 

St,  Louis  Chamber  Group 
(Special  to  the  Herald- World) 

ST.  LOUIS,  March  25.— Harry  Greenman, 
managing  director  of  the  Fox  theatre.  Grand 
and  Washington  boulevard,  St.  Louis,  Mo., 
has  been  appointed  chairman  of  the  Motion 
Picture  Committee  of  the  St.  Louis  Chamber 
of  Commerce.  Other  members  of  the  com- 

mittee are :  Arthur  Frudenf eld,  St.  Louis  the- 

atre ;  John  McManus,  manager  Loew's  State theatre;  Charles  Skouras  of  Skouras  Brothers 
Enterprises ;  Ray  Pierce,  manager  St.  Louis 
theatre;  George  Bowser,  manager  St.  Louis 
Amusement  Company  and  Fred  Wehrenberg, 
president  of  the  Motion  Picture  Theatre 
Owners  of  Eastern  Missouri,  and  Southern 
Illinois. 

German  Body  Opposes  Use 

Of  Salacious  Film  Titles 

(Special  to  the  Herald-World) 

WASHINGTON,  March  25.— The  Ger- 
man Spitzenorganisation  has  issued  a  warn- 
ing to  film  interests  concerning  its  disap- 

proval of  the  use  of  titles  on  pictures  which 
are  loud  or  vulgar,  also,  it  would  do  all 
in  its  power  to  prevent  the  production,  dis- 

tribution and  exhibition  of  film  featuring 
sensational  law-suits,  crimes  or  purely 
erotica!  themes. 

Audio  Cinema  Studios 

Working  24-Hour  Grind 
(Special  to  the  Herald-World) 

NEW  YORK,  March  25.— Audio  Cine- 
ma, Inc.,  is  operating  its  Long  Island 

studios  24  hours  a  day.  Much  of  the  time 
is  taken  up  by  M  G  M,  Universal  and  Pathe. 

Audio  Cinema  produced  "Pretzels"  for Educational.  The  short  is  now  playing 

with  Paramount's  "Vagabond  King"  at  vari- 
ous theatre. 

Columbia  Obtains  Rights 

To  Two  More  Stage  Plays 

(Special  to  the  Herald-World) 
NEW  YORK,  March  25.— Two  more  stage 

plays  that  have  been  added  to  Columbia's  list 
for  future  production  are  "Sure  Fire,"  by 
Rolph  F.  Murphy,  and  "Bless  You  Sister,"  by R.  R.  Riskin. 
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Patrons  See  Whole 

of  Sunday  Show  Despite — 
The  fact  that  police  arrested  Man- 

ager Don  Evans  of  the  Bell  thea- 
tre in  Hillsboro,  Ohio,  and  £ve  other 

employees  for  Sunday  showing. 
When  the  officers  went  to  the  pro- 

jection booth,  they  found  the  door 

locked,  and  the  operator  didn't  un- 
lock it  until  the  picture  was  run. 

Then  he  unlocked  the  door  and  ac- 
companied the  rest  of  the  group  to 

the  police  station. 

Proposed  Silver  Duty  Saddles 

10  Millions  Cost  on  Film  Trade 

Motion  Picture  Industry  Hardest  Hit  by  Move  for  30  Cents  an 

Ounce  Levy — Duty-Free  Return  of  Newsreel  Stock 

Exposed  Abroad  Expected  to  Stand 

By  FRANCIS  L.  BURT 

WASHINGTON,  March  25. — Additional  expense,  possibly  running  as  high 
as  $10,000,000  a  year  or  more,  will  be  saddled  upon  the  motion  picture  industry 

as  a  result  of  the  adoption,  during  final  consideration  of  the  tariff  bill  by  the 

senate,  of  an  amendment  ofifered  by  Senator  Key  Pittman  of  Nevada,  imposing 

a  duty  of  30  cents  an  ounce  upon  silver. 

At  the  present  price  of  silver — 40  cents  an  ounce — this  duty  will  equal 
something  like  75  per  cent,  and  as  the  amendment  was  ofifered  with  the  avowed 

purpose  of  "pegging"  the  price  of  silver,  rather  than  as  a  revenue  measure, 
there  undoubtedly  will  be  an  increase  in  the  price  if  this  item  remains  in  the 

measure  when  it  is  signed  by  the  President  two  months  hence. 

In  discussing  his  proposal,  Senator  Pitt- 
man  expressed!  the  belief  that  the  full 
amount  of  the  duty  would  not  be  reflected 
in  the  price.  He  based  this  opinion  upon 
the  fact  that  wage  costs  in  Mexico,  whence 
the  bulk  of  the  imports  come,  are  only 
about  one-fourth  what  they  are  in  the 
United  States.  With  the  full  30  cents  re- 

flected in  the  price  of  silver,  Mexican  silver 
could  come  into  the  country  and  undersell 
the  domestic,  just  as  it  now  does. 

Film  Industry  to  Pay  Most 
The  greater  part  of  the  subsidy  to  the 

American  silver  miners  will  be  paid  by  the 
motion  picture  industry,  today  by  far  the 

largest  user  of  the  metal.  Senator  Pittman's 
figures  indicating  that  something  like  25,- 
000,000  ounces  of  silver  a  year  is  used  in 
the  production  of  film.  This  consumption, 
he  pointed  out,  is  increasing  steadily,  and 
with  the  duty  tending  to  keep  out  imported 
metal  the  silver  mines  of  the  country  should 
experience  a  resurrection. 

There  are  three  angles  to  the  silver  ques- 
tion, it  was  disclosed  by  the  debate  in  the 

senate.  Production  of  the  domestic  mines 

now  is  about  58,000,000  ounces  a  year;  con- 
sumption is  some  40,000,000  ounces;  this  ex- 

cess of  18,000,000  ounces  is  one  angle.  A 
second  factor  is  the  import,  our  receipts 
last  year  including  77,000,000  ounces  of 
silver  from  Mexico  and  18,000,000  ounces 
from  South  America,  a  total  of  95,000,000 
ounces.  There  are  in  the  country,  there- 

fore, 153,000,000  ounces  of  silver  to  supply 
a  need  for  40,000,000  ounces. 

Indian  Silver  Serious  Phase 
A  most  serious  phase  of  the  situation, 

however,  is  the  dumping  on  the  world  mar- 
ket of  Indian  silver.  During  the  war,  Eng- 

land found  herself  hard  pushed  to  supply 
silver  for  use  in  India,  where  the  precious 
metals  have  always  been  the  preferred 
medium  of  exchange  and  where  vast  quan- 

Silent  House 

Holds  Over  Films 

(Special  to  the  Herald-World) 
MONTREAL,  March  25.— The 

Rexy  theatre,  a  silent  house  sand- 
wiched in  between  big  wired  theatres 

of  Montreal,  is  becoming  known  as  a 
holdover  theatre.  Three  times  in  re- 

cent weeks  a  silent  feature  has  been 

titles  of  coins  annually  disappeared  into  the 
hoards  and  jewelry  of  the  natives.  To  meet 
this  problem,  the  United  States  melted 
down  more  than  300,000,000  silver  dollars 
and  sold  the  bullion  to  England. 
Determined  never  again  to  be  under  the 

same  pressure,  England  since  the  war  has 
been  planning  to  demonetize  silver  and 
withdraw  as  much  as  possible  of  the  metal 
from  India.  This  plan  was  put  into  effect 
a  couple  of  years  ago,  and  in  1928  and  again 
last  year  something  in  the  neighborhood  of 
55,000,000  ounces  of  silver  from  India  were 
dumped  on  the  market. 

Price  Third  Under  1913  Level 

As  a  result  of  this  combination  of  circum- 
stances, the  price  of  silver  today  is  33  1/3 

per  cent  under  its  1913  level  while  the  index 
price  of  other  commodities  averages  35  per 
cent  higher;  in  effect,  an  ounce  of  silver 
today  will  buy  only  one-third  as  much  as it  would  before  the  war. 
The  only  other  amendment  in  the  tariff 

bill  affecting  the  industry  was  the  inclusion 
of  a  provision  for  duty-free  return  of  Amer- 

ican film  stock  exposed  abroad  for  news reels. 

As  both  of  these  changes  were  in  the 
form  of  senate  amendments  to  the  bill  as 
passed  by  the  house  of  representatives,  they 
are  subject  to  approval  by  the  conference 
committee,  to  which  the  measure  now  goes 
for  the  compromising  of  differences  between 
the  two  bodies.  There  may  be  some  cori- 
troversy  over  the  silver  duty,  although  it 
will  probably  be  accepted  by  the  house,  but 
it  is  not  believed  that  there  will  be  any 

opposition  to  giving  news-reel  negatives free  entry. 

Warners  May  Yet 

Use  Sound-on-Film; 

Study  Is  Underway 

(Special  to  the  Herald-World) 
"NEW  YORK,  March  25.— Engineers  and executives  of  Warner  Brothers  have  been 

making  a  serious  but  quiet  study  of  the 
"sound  vs.  disc"  problem.  It  develops  from 
an  unquestioned  source  that  the  Warners, 
most  ardent  supporters  of  the  disc  method 
of  reproduction,  may  yet  have  their  product 
made  sound-on-film. 

Refuses  to  Indict 

Minn  andLalleyin 

Pathe  Fire  Inquiry 

(Special  to  the  Herald-World) 
NEW  YORK,  March  25.— The  New  York 

grand  jury  has  refused  to  indict  John  C.  Flinn, 
executive  vice  president,  and  H.  F.  Lalley, 

studio  manager  of  Pathe's  Sound  Studios, 
for  negligence  in  connection  with  the  studio 
fire  last  December  in  which  ten  lives  were  lost. 
The  grand  jury,  which  has  had  the  case  under 
consideration  since  March  3,  criticized  as- 

sistant Fire  Chief  Joseph  Martin,  who  voted 
to  repeal  the  order  that  required  the  studio  to 
install  a  sprinkler  system. 

''King  of  Jazz''  Is 

Found  Most  Lavish 

Ever  Made  by  'V (Special  to  the  Herald-World) 

HOLLYWOOD,  March  25.— "King  of  Jazz" 
was  previewed  at  the  Belmont  theatre  last 
night.  The  consensus  is  strong  for  the  pic- 

ture and  as  a  matter  of  fact  it  is  generally 
conceded  here  today  that  it  is  easily  the  most 
stupendous  and  most  lavish  piece  of  enter- 

tainment ever  turned  out  by  Universal.  It  is 
unquestionably  a  great  picture.  Preview  re- 

ports will  be  carried  completely  next  issue. 

Spain  Defends  Musicians 

Against  Foreign  Invasion 
(Special  from  Department  of  Commerce) 

WASHINGTON,  March  25.— The  Span- 
ish Government  has  asked  the  ministers  of 

labor  and  of  public  instruction  to  work  out 
protection  measures  for  the  Spanish  mu- 

sicians, who  are  much  prejudiced  by  the 
invasion  of  colored  and  foreign  musicians, 
and  by  the  sound-film.  It  is  planned  to 
increase  the  entertainment  tax  rates  for 
wired  cinemas  and  for  music-halls  in  which 
the  orchestra  is  wholly  or  partly  composed 
of  foreign  musicians. 

Another  Essaness  House 

Gets  Magnafilm  Screen 
The  Essaness  New  Center  theatre  in 

Chicago  has  now  been  equipped  with  a 
magnafilm  screen,  giving  them  three  local 
houses  so  equipped,  the  other  two  being  the 
Pantheon  and  Embassy. 

Projectionist  Burned 
(Special  to  the  Herald-World) 

ST.  LOUIS,  March  25.— Raymond  Wright, 
projectionist  at  the  Red  Wind  theatre,  was 
burned  on  the  face  and  hands  March  16  when 
a  film  ignited.  The  audience  left  the  theatre 
orderly.    The  fire  did  $100  damage. 

held  for  a  second  week  and  two  at- 
tractions have  had  runs  of  three 

weeks,  the  latest  being  the  British 

production,  "Verdun,"  which  con- cluded its  third  week  on  March  21. 

"Shiraz,"  a  photoplay  of  India,  also 
played  three  weeks  at  the  Montreal 
Rexy  in  February. 

Safe  Crackers  Loot  Safe 

Of  $275,  But  Leave  Tools 
(Special  to  the  Herald-World) 

HARRISBURG,  ILL.,  March  25.— Rob- 
bers of  the  Orpheum  theatre  here,  after 

jimmying  the  safe  and  extracting  $275,  left 
their  tools  in  exchange. 
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MOTION  PICTURE  FINANCE 

Pronounced  Ease  of  Money  Is  an 

Encouraging  Factor 

By  LAURENCE  STERN 

NEW  YORK,  March  25. — The  most  important  stock  market  development 
of  the  year  is  the  present  pronounced  ease  of  money  and  the  evidence 

thus  afforded  that  the  Federal  Reserve  Board  is  willing  to  lend  its 

support  to  an  unstated  degree  of  speculative  revival. 

Film  Shown 

in  Court  Room 

(Special  to  the  Herald- World) 
SEATTLE,  March  25.— A  moving 

picture  reel,  allegedly  made  by 
stealth,  was  admitted  in  evidence  by 

Superior  Judge  John  M.  Ralston  and 
was  shown  in  a  court  room  darkened 
and  converted  into  a  projection 
room. 
The  case  was  that  of  John  A. 

Hosher,  Hood  Canal  drugless  physi- 
cian, suing  Western  States  Life  In- 

surance Company  to  compel  payment 

of  policies  for  alleged  permanent  dis- abilities. 

Judge  and  jury  gazed  with  interest 
at  the  nickering  image  of  Hosher  as 
he  was  shown  walking,  the  company 
claims,  vigorously  about  a  tract  of 

land,  pacing  back  and  forth  in  meas- 
uring the  ground.  The  reel  was  ad- 

mitted as  evidence  over  the  strenu- 
ous objection  of  opposing  attorney 

for  defendant. 
THIS  is  hardly  a  bull  argument  on  every 

stock  and  is  not  so  construed.  It  is  an 
added  factor  of  encouragement,  however,  in 
those  stocks  which  Wall  Street  has  singled 
out  because  they  will  earn  more  money  this 
year  than  last.  In  this  category  the  lead- 

ing film  issues  continue  most  conspicuous. 
Their  favored  profit  prospects  make  a 

story  now  familiar.  The  immediate  point 
is  that  current  prices,  in  some  instances 
yielding  5  per  cent  or  more,  have  been 
made  to  appear  still  more  attractive  by  3 
per  cent  call  money. 
The  result  is  that  the  leaders  have  not 

only  maintained  the  extensive  gains  of  the 
last  10  weeks  but  have  expanded  them. 
Despite  the  severe  general  reaction  with 
which  the  week  ended.  Paramount  showed 

a  net  gain  of  4%  points  and  Warner  Broth- 
ers a  gain  of  5^  points.  Both  reached 

new  high  prices,  not  only  for  the  year  but 
for  all  time. 

Other  issues,  with  the  exception  of  Fox, 
hold  firm,  and  thus  it  may  be  said  that  the 
individual  bull  market  in  motion  picture 
stocks  continues  in  full  swing. 
The  renewed  weakness  in  Fox  Film, 

which  has  dropped  6%  points,  is  due  in 
part  to  the  confusion  of  litigation  which 
continues  to  surround  the  company  and  in 
part  to  a  considerable  difference  of  opinion 
in  Wall  Street  as  to  the  accounting  meth- 

ods used  in  reporting  last  year's  earnings in  excess  of  $12  a  share. 
Making  its  own  deductions,  one  Wall 

Street  analysis  figures  1929  earnings  at  only 
$6.08  a  share.  Even  this  is  impressive,  how- 

ever, in  relation  to  current  prices  of  the 
stock.    Earnings  for  the  first  eight  weeks 

of  this  year  are  officially  stated  as  "approxi- 
mately $3,000,000"  after  all  charges,  as  com- 

pared with  $1,969,000  in  the  corresponding 
period  of  1929. 

Altamount  Pictures  Sues 

Pathe  for  $149,763;  Says 

It  Refused  to  Take  Films 

(Special  to  the  Herald-World) 
SAN  FRANCISCO,  March  25.— A  suit 

for  $149,763  for  alleged  breach  of  contract 
has  Ijeen  filed  in  the  Federal  District  Court 
by  Altamount  Pictures  Corporation,  San 
Francisco,  against  Pathe  Exchange,  Inc. 
The  complaint  sets  forth  that  in  1926  Alta- 

mount contracted  with  Pathe  to  produce 
twelve  two-reel  Westerns  and  that  two  were 
produced  and  delivered,  but  were  refused. 
The  plaintifif  asks  $49,763  damages  and  costs 
of  production  for  the  two  films  and  $100,000 
damages  as  profits  on  the  other  ten  pictures. 

Announce  Opening  House 

Newly  Equipped  for  Sound 
(Special  to  the  Herald-World) 

HARLpWTON,  MONT.,  March  25.— The  opening  of  the  American  theatre  here, 
equipped  with  Western  Electric,  Vitaphone 
and  Movietone,  this  week,  has  been  an- 

nounced by  G.  C.  Moore  and  Mrs.  Moore. 

"Lord  Byron  of  Broadway"  will  be  the  first 
film  shown.  Change  of  program  will  be 
Sunday,  Tuesday  and  Friday.  Friday  and 
Saturday  matinees  at  3:00  p.  m.  Evening 
shows  at  7:00  and  9:00  p.  m. 

Harriscolor  Ready  to 

Give  Color  on  70,  65 

Or  56  Millimeter  Film 

(Special  to  the  Herald-World) 
HOLLYWOOD,  March  25.— Harriscolor 

Films  is  now  prepared  to  give  motion  pic- 
ture companies  color  on  70,  65,  or  56  milli- 

meter film.  Also,  the  company  has  per- 
fected its  red  color  sound  tract,  which  was 

demonstrated  in  the  Eastman  projection 
room  in  Hollywood,  President  Joseph  B. 
Harris,  Jr.,  announced. 

Columbia  Enlarges  Ad 

And  Publicity  Units 
(Special  to  the  Herald-World) 

NEW  YORK,  March  25.— Due  to  new  fea- 
tures and  services  instituted  by  Hank  Linet, 

director  of  advertising  and  publicity  for 
Columbia,  it  has  been  found  necessary  to  oc- 

cupy nearly  a  quarter  of  the  twelfth  floor  at 
729  Seventh  avenue. 
Among  the  recent  activities  is  a  house  organ, 

companion  to  the  Beacon,  which  will  go  to 
the  exhibitor. 

To  Start  $350,000  Theatre 
(Special  to  the  Herald-World) 

BELOIT,  WIS.,  March  25.— Work  will 
be  started  within  the  next  60  days  on  a 

new  $350,000  theatre,  according  to  Law- 
rence E.  Cunningham,  head  of  the  project. 

It  will  seat  1,850. 

SECURITIES  PRICE  RANGE 

NEW  YORK  STOCK  MARKET 
Sales  High 

American   Seating    2,200  22% 
Brunswick-Balke-Collender    16,300  22% 
Consolidated  Film  pfd   10  800  27 
Eastman  Kodak    61,200  240% 

Do.   pfd   80  125 
Fox  Film   "A"   185,100  34 

Do.  Deb.  rts   99,600  % 
General  Theatre  Equipment   87  900  46 
Keith  Albee  Orpheum   100  36 

Do.  pfd   700  118 
Loew's,   Inc   58,400  79^4 Do.  pfd.  x.w   600  92 

Do.  pfd  w.w   700  103% 
Metro-Goldwyn-Mayer,   pfd   '.   600  25% Paramount    235,000  74 
Pathe   Exchange    27,300  5% 

Do.  "A"    11,900  11% Radio  Corporation   597,300  53% 
Do.   pfd.   "A"   1,200  55% 
Do.  pfd.  "B"   3,900  78 

Radio  Keith  Orpheum   257,500  37% 
Shubert  Theatres    8,400  18% 

Week  Ending  March  22 
Sales  High 

Low            Close                  Stanley  Company    220  57 
21              21%                  Universal  Pic.  1st  pfd   500  59% 
20%           22%                  Warner  Brothers    564,500  77y8 
24              24%                     Do.   pfd   9,100  67% 
232  234% 
124%         125  CHICAGO  STOCK  MARKET 

29%                  Balaban  &  Katz   103  80 
.,/f           .                          Do.   pfd   10  92% 

/2           45                     Marks  Brothers  cvt.  p   3,595  14% 
Gen.  Theatre    19,100  46 

Vli,          V^T/                   Morgan  Litho    7,450  17% 

,?L.  NEW  YORK  CURB 103  103% 
2514          251/2                 Columbia  Pictures    1,300  37% 
68%           72%                  Educational  Pictures    100  30 
5               5%                 Fox  Theatres  "A"   14,600  7% 
9%           10                     Loew's  rts   900  44 49%           50%                     Do.  war    200  14% 

54%           5514                  National  Screen    1.600  23% 
74              77%                  Sentry  Safety    5,900  7% 
3414           35%                  Technicolor    15,100  77 
16%           16%          •        Trans-Lux    600  7 

Low 

49% 

58 
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75 

92% 13% 41% 
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33% 
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Film  News 

in  Pictures PICTORIAL  SECTION 

Stories  Told 

by  the  Camera 

Below:  On  the  fly.  Flash,  M  G  M's  member  of  the 
canine  intelligentsia,  snapped  just  as  he  leaped 
through  a  bathing  cushion,  while  frolicing  on  the 
Santa  Monica  beach  with  Leila  Hyams  and  Dorothy 

Sebastian,  M  G  M  featured  players. 

More  Educational  Sennett 
comedies  assured.  Mack  Sen- 

nett and  E.  W.  Hammons, 
president  of  Educational,  as 

they  signed  a  long  term  con- 
tract, while  John  A.  Waldron, 

general  manager,  "led"  the 
comedy  players  (look  care- 

fully!) in  cheers. 

And  now  Helene.  Lowell  Sherman  and  Helene 
Costello,  after  their  marriage  in  Los  Angeles.  John 
Barrymore,  husband  of  Dolores  Costello,  gave  the 
bride  away.  Like  Barrymore,  Sherman  starred  in 
stage  drama  before  entering  pictures.     [P.  8C  A.] 

The  closing  act.  Funeral  services  in  the  cathedral  of  St.  John  the  Divine  in  New 
York,  for  E.  F.  Albee,  pioneer  showman  and,  with  B.  F.  Keith,  developer  of  vaude- 

ville in  America.  Active  almost  up  to  the  time  of  his  death,  his  end  came  as  a 
great  shock  to  theatrical  leaders  and  performers  alike.  Over  1,000  persons  attended 

the  simple  funeral  rites.    [P.  8C  A.  Photo.] 
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Betcha  it's  funny,  too!  For 
Slim  Summerville  is  in  it.  Uni- 
versal's  "All  Quiet  on  the  West- 

ern Front,"  we're  speaking  of. 
And  here's  how  Slim  (other- 

wise George)  appear  therein. 

Forecasting  an  impending  event.  Two  scenes  from  the  Fox 

production,  "Song  o'  My  Heart,"  wherein  John  McCormack, 
noted  singer,  stars  in  a  dramatic  role.  Above  McCormack  is 
shown  as  an  idol  of  the  kiddies.  At  right  is  a  romantic 

episode  with  Maureen  O'SuIlivan  and  John  Garrick. 

A  critical  juncture  in  First  National's  "At  Bay,"  show- 
ing Raymond  Hatton,  perhaps  best  known  for  his  ex- 

pression of  the  happy  side  of  fife,  in  a  tragic  role.  Shown 
with  him  are  Loretta  Young  and  Dot  Farley.  The  cast 

includes  Jack  Mulhall.     William  Beaudine  directed. 
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Blind  Girl  "Sees"  Talker 
With  Braille  Transcription 

The  story  of  Helen  Hutchinson  is 
most  unusual  news,  for  Helen,  though 
blind,  sees. 

It  was  during  a  special  matinee  of 

"Sunny  Side  Up"  at  the  United  Art- 
ists theatre,  Portland,  Ore.,  for  in- 

mates of  the  blind  home. 
With  the  aid  of  a  Braille  transcrip- 

tion, Helen  was  able  to  visualize  the 
scenes  that  were  audibly  described  in 
the  all-talking  film.  As  the  players 

spoke,  her  sensitive  hands  "read"  the manuscript  of  the  play.  Through  the 
medium  of  touch  and  sound  she  en- 

joyed the  entire  production. 

Changes  Made  in  Fox 

Milwaukee  Theatres 

(Special  to  the  Herald-World) 
MILWAUKEE,  March  25,  —  Several 

changes  in  management  have  been  made 
on  the  Fox  Theatre  Circuit.  Louis  Lamm, 

formerly  director  of  sales  for  the  Educa- 
tional Film  Exchange,  Chicago  branch,  has 

been  named  manager  of  the  Mirth  theatre, 
local  neighborhood  house.  He  is  the 
brother  of  Julius  Lamm,  manager!  of  the 
circuit's  Fox  Sheboygan  theatre. 
Mr.  Lamm  succeeds  Eddie  Lurie,  who 

has  been  named  manager  of  the  circuit's Garfield  theatre,  local  neighborhood  house. 
He  in  turn  succeeds  Julius  Lamm,  who  has 
been  transferred  to  the  Fox  at  Sheboygan. 
Ed.  Benjii,  formerly  manager  of  the  Fox, 
has  been  named  manager  of  the  Oshkosh 
and  Strand  theatres  at  Oshkosh. 

Humphrey  Bogart  Signs 

For  Lead  in  Fox  Film 
(Special  to  the  Herald-World) 

NEW  YORK,  March_  25.— Humphrey  Bo- 
gart, who  at  the  present  is  appearing  in  David 

Belasco's  stage  play,  "It's  a  Wise  Child,"  has 
been  signed  by  Fox  to  play  the  leading  role  in 

"The  Man  Who  Came  Back,"  to  be  adapted 
from  the  play  by  Jules  Eckert  Goodman. 
Bogart  is  the  son  of  Dr.  Belmont  D.  Bogart 
and  Maud  Humphrey,  who  was  at  one  time 
a  stage  actress. 

A  M  P  A  Luncheon  in 

Honor  of  Louis  Bohr 

( special  to  the  Herald-World) 
NEW  YORK,  March  25.— Louis  Bohr,  of 

the  New  York  American  and  president  of  the 
Newspaper  club,  was  guest  of  honor  at  the 
luncheon  of  the  A  M  P  A  last  week. 

Manager's  Wife  Robbed (Special  to  the  Herald-World) 
NEW  ORLEANS,  March  25.  —  Mrs. 

Charles  Wagner,  wife  of  the  manager  of 
the  Granada  theatre  was  robbed  at  her  door- 

way by  an  unidentified  man  as  she  was 
leaving  for  the  theatre.  A  few  weeks  ago 
the  Granada  theatre  was  robbed  of  a  small 
amount  of  currency. 

Fox  Builds  at  San  Pedro 
(Special  to  the  Herald-World) 

HOLLYWOOD,  March  25.— The  Fox  West 
Coast  Theatres,  within  the  next  thirty  days, 
will  begin  the  construction  of  a  new  2,500  seat 
house  in  San  Pedro,  California. 

Page  Now  Branch  Manager 
(Special  to  the  Herald-World) 

NEW  YORK,  March  25.— C.  E.  Page,  con- 
nected for  many  years  with  M  G  M,  has  been 

appointed  branch  manager  for  Columbia  in 
Denver. 

Seven  Universals  to  Play  Roxy 

In  Huge  Booking  Arrangement 

"Captain  of  Guard"  Opens  Friday,  "King  of  Jazz"  by  May  2,  "All 

Quiet"  After  $2  Run  Ends — Deal  Solves  Laemmle's 
Problem  of  Releasing  Specials  This  Year 

(Special  to  the  Herald-World) 

NEW  YORK,  March  25.— One  of  the  biggest  booking  deals  both  for  the 

Laemmle  organization  and  the  Roxy  theatre,  has  just  been  consummated  be- 
tween S.  L.  Rothafel,  managing  director  of  the  Roxy,  and  Lou  B.  Metzger, 

general  manager  of  Universal,  Carl  Laemmle  announced  today. 

The  deal  involves  the  immediate  playing  at  the  Roxy  of  seven  Universal 

super  and  special  productions,  constituting  the  balance  of  Universal's  feature 
program  for  the  current  season.  It  is  by  all  odds  the  largest  booking  which 

Roxy  ever  has  made  with  any  company  other  than  Fox. 

By  this  one  deal,  Universal's  problem  for  Storm,"  "What  Men  Want,"  "Czar  of  Broad- 
its  three  $2  pictures  is  solved.  The  interest  way,"  and  "The  White  Hell  of  Piz-Palu," 
which  these  three  pictures — "Captain  of  the     German  picture  now  being  edited  at  Universal. 
Guard,"  "All  Quiet  on  the  Western  Front"   
and  "King  of  Jazz" — have  excited,  the 
amount  of  money  tied  up  in  each,  and  their 
value  as  super-pictures,  would  entitle  each  to 
a  $2  run. 

Chose  and  Discarded  Theatres 
For  weeks  Universal  wrestled  with  the 

problem,  chose  and  discarded  theatres  and  es- 
timated the  advantages  and  disadvantages  of 

such  a  run.  While  it  was  agreed  on  all  sides 
that  the  pictures  were  entitled  to  it,  a  $2  run 
would  have  precluded  the  possibility  of  re- 

leasing the  pictures  generally  to  exhibitors 
until  hot  weather  set  in  or  holding  them  over 
until  September. 

The  pictures  had  been  made  for  this  year's release  and  advertised  as  such,  and  Laemmle 
was  determined,  if  possible,  to  release  them 
this  spring.  The  arrangement  with  Roxy 
makes  this  possible,  and  also  makes  it  pos- 

sible to  launch  the  three  supers  under  splen- 
did auspices  and  in  plenty  of  time  for  general 

release  this  spring. 

"All  Quiet  on  the  Western  Front"  will  be 
given  a  $2  run  and  the  other  two  will  be 
launched  at  Roxy's  with  premiere  importance. 
"All  Quiet"  later  will  play  the  Roxy  two 
weeks  after  the  $2  run  ends. 

"Captain  of  Guard"  Opens  Friday 
"Captain  of  the  Guard"  opens  at  the  Roxy 

this  Friday.  John  Boles  and  Laura  La  Plante 
are  both  in  town  for  the  premiere  and  both 
probably  will  make  personal  appearances  at 
the  theatre. 

"King  of  Jazz"  will  open  at  the  Roxy  not 
later  than  May  2,  with  a  spectacular  advance 
price  premiere  with  Paul  Whiteman  and  band 

present. "All  Quiet's"  datine  at  the  Roxy  is  indefi- 
nite because  of  the  $2  run. 

The  others  booked  at  the  Roxy  are  "The 

r 

It's  Real  Competition  if 
Operator  Turns  Switch 

Sound  ultimately  "will  play  an  im- 
portant part  in  the  education  of  our 

boys  and  girls,"  said  Governor  Trum- bull of  Connecticut  while  inspecting 
the  RCA  Photophone  equipment 

used  in  playing  a  program  in  a  minia- 
ture theatre  at  the  annual  Pageant  of 

Progress  in  the  state  armory  at  Hart- ford. 

While  the  governor  was  in  the  m  'd- dle  of  his  address  on  a  stage  near  the 

theatre,  the  projectionist  inadver- 
tently turned  the  switch  controlling 

the  sound  and  the  voice  of  a  cAar- 

acter  split  the  air.  "I  see  I  have 
some  competition,"  Trumbull  re- marked. 

Foreign  Sound  Firms 

Join  in  Partnership 

(Special  from  Department  of  Commerce) 
WASHINGTON,  March  25.— The  trade 

press  recently  published  an  official  state- 
ment from  French  Phototone  that  the  ne- 

gotiations between  their  associate  company, 
the  French  Recording  Company  and  Pathe 
Consortium  Cinema  have  now  reached  a 
satisfactory  conclusion,  the  final  agreement 
having  been  signed  by  M.  Jean  Sapene  on 
behalf  of  P.  C.  C.  This  deal  should  have  a 
considerable  influence  both  on  French 
Phototone,  Limited  and  French  Recording 
Co.,  as  in  the  terms  of  the  contract  Pathe 
Consortium  Cinemas  are  handling  all  the 

apparatus  of  the  French  Recording  Com- 
pany in  France. 

Alter  Plans  for  Warners' 
New  House  in  Milwaukee 

(Special  to  the  Herald-World) 

MILWAUKEE,  March  25.— Plans  for  War- 
ner Brothers'  new  $1,500,000  theatre  buildmg 

here  have  been  altered  so  as  to  include  ap- 
proximately 40  feet  additional  frontage  on 

Wisconsin  avenue.  It  will  be  an  L-shaped 
structure  and  have  a  seating  capacity  of  ap- 

proximately 2,400.  It  is  planned  to  finish 
the  house  by  Thanksgiving  Day.  C.  W.  and 

George  L.  Rapp  of  Chicago  are  architects  for the  new  project. 

Lifton  Joins  Sono  Art; 

Edward  Cantor  on  Sales 

(Special  to  the  Herald-World) 
NEW  YORK,  March  25.— Louis  S.  Lifton, 

former  MGM  publicity  man,  has  been  en- 
gaged as  assistant  to  Mike  Simmons,  Sono 

Art-World  Wide  director  of  advertising  and 

publicity. Edward  Cantor  has  been  engaged  to  work 

out  of  the  company's  Cincinnati  office. 

Cracked  Safe  Yields  $250 
(Special  to  the  Herald-World) 

CINCINNATI,  March  25.— Yeggs,  who  ap- 
parently secreted  themselves  in  the  house  until 

after  closing  time,  cracked  the  safe  in  the 
box-office  of  Lyric  theatre,  at  Hamilton,  Ohio, 
and  escaped  with  receipts  amounting  to  $250. 

Louis  King  to  Direct 
(Special  to  the  Herald-World) 

NEW  YORK,  March  25.— Louis  King  has 
been  signed  to  direct  the  first  of  the  Buck 
Jones  productions  to  be  released  by  Columbia, 

which  will  be  entitled,  "The  Man  From  Hell's 

River." 
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First  National  Meets  Daylight  Saving 

By  Releasing  Ace  Productions 

Selection  of  "Show  Girl  of  Hollywood"  for  Easter  Week  Is  Evidence  of 
Aim  to  Meet  Call  of  Out-of-Doors  in  April,  May  and  June 

(Special  to  the  Herald-World) 

NEW  YORK,  March  25. — Taking  into  account  the  need  for  particularly- 
strong  pictures  during  April,  May  and  June,  when  daylight  saving  goes 
into  efifect  in  a  large  number  of  cities.  First  National  has  set  some  of  its 

ace  productions  of  the  year  for  release  in  those  three  months. 

A  N  oustanding  evidence  of  this  policy  dropped  because  in  his  opinion  the  facts 
is  the  selection  of  Easter  Week  for  warranted  civil  proceedings!  rather  than 

"Show  Girl  in  Hollywood,"  which  First  criminal  action  "although  there  is  evidence 
National  places  in  its  top  rank  of  studio  to  show  there  had  been  some  technical 

output.  Alice  White  is  starred  in  this  pic-  violation  of  the  postal  laws"  it  is  clear  that 
turization  of  J.  P.  McEvoy's  story,  which  Tarrant  was  probably  innocent  of  any  intent 
has  been  run  in  Liberty  and  in  book  form.     to  defraud,  in  the  opinion  of  officials. 
Jack  Mulhall  and  Blanche  Sweet  also  ap-   
pear,  under  direction  of  Mervyn  LeRoy. 

Mystery  Drama  April  6 
"Murder  Will  Out"  is  the  first  release  in 

the  three  months  and  comes  April  6.  The 
cast  is  headed  by  Jack  Mulhall  and  Lila 
Lee  under  the  direction  of  Clarence  Badger. 

"Spring  Is  Here,"  from  the  stage  play, 
comes  out  April  13  and  presents  Bernice 
Claire,  supported  by  Lawrence  Gray,  Alex- 

ander Gray,  Louise  Fazenda,  Ford  Sterling 
and  Inez  Courtney. 

After  "Show  Girl  in  Hollywood"  on  April 
20,  the  next  is  Billie  Dove's  "A  Notorious 
Affair,"  released  May  4.  A  week  later 
comes  "The  Flirting  Widow,"  starring 
Dorothy  Mackaill,  and  May  25th  will  bring 

"Song  of  the  Flame,"  from  the  operetta and  with  Bernice  Claire  and  Alexander 
Gray,  directed  by  Alan  Crosland. 

Corinne  Griffith  Picture  June  1 
The  first  day  of  June  has  been  selected 

for  release  of  "Back  Pay,"  with  Corinne 
Griffith  supported  by  Grant  Withers,  Mon- 

tagu Love,  Hallam  Cooley  and  Jean  Bary, 
under  the  direction  of  Alexander  Korda. 

"Sweethearts  and  Wives,"  starring  Billie 
Dove,  is  set  for  June  15.  In  this,  directed 
by  Clarence  Badger,  the  support  is  headed 
by  Clive  Brook  and  Sidney  Blackmer. 

John  Francis  Dillon  directed  "Bride  of 
the  Regiment,"  the  last  of  the  releases  for 
the  three  months.  June  22  is  the  date. 
Vivienne  Segal,  musical  comedy  star,  heads 
the  cast  and  has  with  her  Walter  Pidgeon, 
Alan  Prior,  Ford  Sterling,  Louise  Fazenda, 
Lupino  Lane  and  Myrna  Loy. 

Beniamino  Gigli  to  Sing 

During  RCA  Victor  Radio 

Hour  Thursday,  April  3rd 
(Special  to  the  Herald-World) 

CAMDEN,  N.  J.,  March  25.— Beniamino 
Gigli,  leading  tenor  of  the  Metropolitan 
opera  company,  will  be  heard  over  the 
RCA  Victor  radio  hour  on  Thursday  eve- 

ning, April  3,  at  10  o'clock,  Eastern  Stand- 
ard time,  through  the  N  B' C  system.  The 

Victor  orchestra  will  also  play  selections 
under  the  direction  of  Nathaniel  Shilkret. 
The  program  will  be  as  follows: 

"Frivolity,"  by  Mervin  Victor  orchestra;  "Down 
the  Street,"  Russian  gypsy  song,  Victor  orchestra; 
"O  Paradiso  (L' Africans),"  by  Meyerbeer,  Beniamino 
Gigli;  "Bacchanale  (Samson  and  Delilah),"  Saint- 
Saens,  orchestra;  "Plaisir  D'Amore,"  Martini,  and 
"Come  Love,  With  Me,"  Carnevali,  Beniamino  Gigli; 
"Sparks  (Etincelles),"  Moskowski,  orchestra;  "Planta- 

tion Dance,"  Shilkret,  orchestra  and  violin  solo  by 
Lou  Raderman;  "Una  Furtiva  Lagrima  (Elisir 
D'Amore),"  by  Donizetti,  Beniamino  Gigli; 
"L'Encore,"  by  Herbert,  orchestra;  "Simple  Simon 
Selection,"  by  Youmans,  orchestra;  "Si  (If),"  by 
Denza,  and  "Maria,  Mari!"  by  Di  (iapua,  Beniamino 
Gigli;  "March,"  by  Herbert,  "Waltz  from  'Suite  in 
Blue,'  "  by  Grofe,  "Barchetta  from  'May  in  Tus- 

cany' "  by  Nevin  and  "Excerpts  from  'Rhapsody  in 
by    Gershwin,    all    to    be    played  by 

Blue' 

orchestra.
 

the 

Promoter  Freed  of  Charge 

He  Used  Mails  to  Defraud; 

Al  Jolson  Figures  in  Case 
(Special  to  the  Herald-World) 

NEW  ORLEANS,  March  25.— Robert 
Hayne  Tarrant,  theatrical  promoter,  best 
known  for  his  rainbow  raiment,  Saturday 
was  freed  under  mail  order  fraud  charges 
when  Commissioner  R.  H.  Carter,  Jr.,  dis- 

missed a  complaint  charging  that  Tarrant, 
head  of  a  booking  agency  which  bears  his 
name,  misused  the  mails  in  paying  agents 
for  Al  Jolson  advance  guarantees  in  drafts 
which  later  were  protested. 

Commissioner  Carter's  action  followed  a 
motion  by  United  States  Attorney  Edmond 
E.  Talbot  to  the  effect  that  the  charges  be 

Western  Division  Wins 

Pathe  Strafe  Contest 
(Special  to  the  Herald-World) 

NEW  YORK,  March  25.— Pathe's  Western 
division,  of  which  Herbert  Maclntyre  is  man- 

ager, has  won  first  place  in  the  Strafe  Sales 
Drive.  Four  branches  and  managers  to  share 
in  the  awards  came  in  as  follows :  Des  Moines, 
Lou  Elman ;  Seattle,  Les  Theuerkauf ;  Mil- 

waukee, Thomas  Greenwood  and  Albany,  Len 
Garvey.  Individual  honors  were  won  by 
salesman  Nat  Sandler  of  Des  Moines. 

Booth  Fire  in  Toledo 

House  Destroys  Films 
(Special  to  the  Herald-World) 

TOLEDO,  March  25.— Several  reels  of 
film  were  destroyed  and  considerable  dam- 

age was  done  to  the  booth,  by  fire  in  the 
Palm  theatre,  a  neighborhood  house. 
Flames  were  extinguished  by  manager  H. 
Albright,  after  he  had  assured  the  audience 
that  there  was  no  danger. 

Chinese  Riot  at  Showing  of  Lloyd's 

Film  ̂ 'Welcome  Danger^'  in  Shanghai 
(Special  to  the  Herald-World) 

SHANGHAI,  March  25. — At  the  opening  presentation  of  "Welcome  Danger." 
Harold  Lloyd's  Blm,  a  riot  broke  out  because  it  was  claimed  that  the  scenes  laid 
in  San  Francisco's  Chinatown  were  insulting  to  them,  in  which  opium  smugglers 
kidnap  Lloyd  and  are  pursued  by  police. 

1930  Exhibitors'  Diary 
Is  Issued  in  London 

A  handy  guide  to  all  in  the  indus- 
try in  Great  Britain  and  Ireland,  and 

particularly  to  theatre  owners  and 
managers,  is  the  Cinematograph  Ex- 

hibitors' Diary  for  1930,  edited  by S.  Presbury. 

The  272  pages  contain  a  wealth  of 
information,  with  a  directory  of  thea- 

tres in  Great  Britain  and  Ireland,  but 
special  emphasis  is  placed  upon  a 
booking  chart  and  upon  a  section  de- 

voted to  "Notes  on  Current  Pro- 
gramme," with  space  to  record  title, 

distributor,  length  of  £lm,  cost,  reg- 
istered number,  national  and  local 

conditions,  and  finally  the  receipts. 

Empire  State  Operators 

Union  Celebrates  Fifth 

Anniversary  of  Founding 

Projectionists  Hear  Organization 

Lauded  at  Banquet  and  Dance 
in  Brooklyn 

(Special  to  the  Herald-World) 
NEW  YORK,  March  25.— One  of  the 

most  memorable  social  events  ever  en- 
joyed by  projectionists  in  this  vicinity  was 

the  banquet  and  dance  held  by  the  Empire 
State  Motion  Picture  Operators  Union 
March  11  in  celebration  of  the  fifth  anni- 

versary of  its  establishment.  The  affair 
took  place  at  1769  Pitkin  Avenue,  Brooklyn. 
At  the  banquet,  which  began  at  1  a.  m., 

Joseph  Blatt,  business  agent  of  the  organi- 
zation, introduced  Joseph  A.  Teperson, 

counsel  to  the  union,  as  toastmaster.  Fol- 
lowing a  recital  of  the  achievements  of 

the  organization  in  which  was  pointed  out 
its  success  in  establishing  a  spirit  of  co- 

operation between  its  members  and  their 
employers,  Teperson  introduced  Julius 
Goodstein,  deputy  sheriff  of  Kings  county, 
and  then  Dr.  Aaron  L.  Jacoby,  sheriff  of 
Kings  county,  who  was  the  principal 

speaker. Dr.  Jacoby  addressed  the  gathering  on 
the  importance  of  the  projectionist  in  suc- 

cessful theatre  operation  and  described  how 
the  union  functioned  to  the  betterment  of 
projection  standards.  At  the  close  of  his 
talk,  he  presented  Blatt  a  fully  equipped 

traveling  bag  as  the  gift  of  the  union  mem- 
bers in  appreciation  of  their  business 

agent's  services.  Dr.  Jacoby  was  then 
voted  an  honorary  membership  in  the  or- 

ganization. Following  the  speeches  and  the  banquet, 
vaudeville  performers  entertained,  where- 

upon dancing  to  the  music  of  an  aug- 
mented orchestra  was  indulged  in  until  4 

a.  m.  Among  the  invited  guests  were 
Messrs.  Brown,  Pinellis,  Margolis,  Rachmil, 

Katz,  Sadacca,  Peshkin,  Weinberger,  Bar- 
rett, Greenfield,  Gerdel  and  Geir. 

Ohio  Theatre  Gets  Front 

Page  Column  on  Sound 
(Special  to  the  Herald-World) 

LOUDONVILLE,  OHIO,  March  25.— 
For  the  first  time,  on  last  Tuesday  evening, 
a  talking  picture  was  shown  at  the  opera 
house  here,  of  which  H.  J.  Geiselman  is 

manager.  The  film  was  "The  Isle  of  Lost 
Ships,"  a  First  National  production. 
The  acoustical  deficiencies  of  the  house 

were  taken  care  of  before  the  showing,  and 
the  compliments  which  Geiselman  received 
attest  to  the  reception  of  sound  by  the 
townspeople,  and  a  front  page  column  in 
the  Loudonville  Times  welcomed  the  incep- 

tion of  talking  films. 
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Award  of  Plaque  Brings  Exhibitor 

Many  Inquiries — (We  Apologize!) 

Reaction  of  Public  Is  Pleasing 

Says  Powell  of  Wellington,  O. 

Notables  to  See  Opening 

of  "Journey's  End"  April  6 (Sl'ccial  to  the  Herald- World) 

NEW  YORK.  March  25.— "Jour- 
ney's End,"  long  awaited  Tiffany  pro- 

duction of  R.  C.  Sherriff's  war  play, 
has  been  set  to  open  Tuesday,  April 
8,  at  the  Gaiety  theatre.  The  excel- 

lent reports  of  the  picture  have 
drawn  a  host  of  notables  to  New 
York  to  witness  the  premiere.  The 

picture  succeeds  "Mamba,"  another 
Tiffany  production,  in  the  Gaiety, 
which  is  under  lease  to  the  company. 

Blumberg,  Hess  and 

Adler  Promoted  to 

New  RKO  Offices 

(Special  to  the  Herald-World) 
NEW  YORK,  March  25.— Following  the 

district  managers'  convention  at  the  RKO 
offices  in  New  York  and  at  the  banquet  held 
at  the  Plaza  Hotel  Friday  night  an  announce- 

ment of  promotions  within  the  organization 
was  made  by  Joseph  Plunkett,  general  man- 

ager. N.  J.  Blumberg,  division  manager  of 
the  middle  west,  with  offices  located  in  Chi- 

cago and  covering  the  Wisconsin,  Iowa,  Illi- 
nois, Indiana,  and  Michigan  territories,  was 

made  assistant  general  manager  to  Joseph 
Plunkett,  and  given  supervision  over  the  entire 
territory  from  Chicago  to  the  West  Coast. 

N.  J.  Blumberg  came  into  the  Radio-Keith 
Organization  and  gave  the  most  creditable 
performance  of  showmanship  by  turning  the 
middle  west  division  into  a  profit-maker.  Pie 
was  previously  with  Universal  and  has  an  ex- 

tensive theatre  operating  background,  going 
back  over  ten  years. 

Hess  Made  Western  Director 
At  the  same  time,  J.  J.  Hess,  publicity 

director  for  Blumberg's  division  in  Chicago, 
was  made  western  director  of  iputlicity  and 
advertising  to  cover  the  same  territory ;  that 
is,  from  Chicago  to  the  West  Coast,  taking 
in  all  the  divisions,  with  .^headquarters  at 
Minneapolis,  St.  Louis,  ChLeago,  Los  Angeles, 
and  Seattle.  Hess  came  with  the  organization 
about  eight  months  ago,  having  previously 
been  publicity  director  with  the  two  Marks 
Brothers  theatres  in  , Chicago,  the  Granada 
and  the  Marbro.  Previous  to  that  he  handled 
the  Lubliner  and  Trinz  circuit  in  Chicago. 

Adler  Gets  Chicago 
William  H.  Adler,  assistant  to  Hess  in  Chi- 

cago, has  been  appointed  by  Hess  to  take  care 
of  the  Chicago  theatres  while  the  junior 
houses  will  be  drawn  into  the  general  activ- 

ities of  the  publicity  department.  The  per- 
sonnel of  the  headquarters  in  Chicago  will  be 

increased  and  the  quarters  expanded. 

Change  *'La  Marseillaise 

To  "Captain  of  the  Guard (Special  to  the  Herald-World) 
NEW  YORK,  March  25.— Universal  has 

announced  that  the  title  of  "La  Marsellaise" 
has  been  changed  to  "Captain  of  the  Guard," 
due  to  numerous  requests  from  exhibitors 
all  over  the  country,  who  feel  that  the  valu- 

able word  of  mouth  advertising  concerning 
the  picture  will  be  reduced  fifty  per  cent 
because  of  the  difficulty  attending  the  pro- 

nunciation of  the  former  title.  People  will 
not  say  it,  they  continue,  for  fear  of  appear- 

ing ignorant  of  the  French  language. 

Symbol  of  Award  of  Merit,  Artistically  Mounted  in 

Lobby,  Wins  Admiration  of  Theatre  Patrons 

By  JAY  M.  SHRECK 

The  exhibitor  who  has  won  the  Herald-World  Award  of  Merit  for  Better 

Sound  Reproduction  can  tell  the  story  so  much  better  than  I  can,  that  I  am 

going  to  let  him  take  the  floor  this  week. 

First,  I  introduce  W.  J.  Powell,  Lonet  theatre,  Wellington,  O.,  and  next  C.  T. 

Spencer,  Walkerville  theatre,  Windsor,  Ont.  Let  them  speak: 

"I  desire  to  express  my  most  sincere  thanks  for  the  Award  of  the  Herald- 
WoRLD  plaque  to  my  theatre. 

"I  am  getting  inquiries  from  all  over  this  section  of  the  United  States  in  regard 
to  the  different  units  that  comprise  my  sound  installation.  Exhibitors  come  and 

spend  a  day  or  two  with  me  and  go  home  and  duplicate  my  talking  equipment 
in  their  theatres. 

"I  have  given  a  great  deal  of  publicity  to  the  honor  you  awarded  our  theatre 
and  the  reaction  of  the  public  has  been  most  pleasing. 

"Mr.  E.  L.  Henes,  publisher  of  The  Wellington  Enterprise  made  the  formal 
presentation  at  a  recent  meeting  of  the  Kiwanis  Club.  With  the  assistance  of  a 

local  decorator,  we  mounted  the  plaque  very  artistically  in  a  spot  which  is  con- 

stantly under  the  eyes  of  our  patrons  as  they  enter  and  leave  the  theatre. 

"Mr.  Henes  has  asked  me  to  present  his  thanks  also  for  your  kindness  through- 
out this  matter. 

"With  best  wishes  to  you  personally  and  for  the  success  of  Exhibitors  Her,\ld- 

WORLD." 

AAA 

Mr.  Spencer: 

"I  must  apologize  for  not  writing  sooner  and  thanking  you  for  the  great  honor 
which  you  bestowed  upon  this  theatre  by  presenting  us  with  the  Award  of  Merit. 

I  consider  this  a  very  great  honor  indeed  as  I  believe  that  we  were  the  first  in 

Canada  to  be  granted  this  Award. 

"Since  receiving  the  plaque  the  enthusiasm  of  the  entire  house  staff  has  been 
greatly  enhanced,  especially  the  projectionists,  Mr.  C.  W.  Cullen  and  Mr.  B.  Sher- 

wood. At  the  time  I  received  the  plaque  I  received  extra  space  in  the  newspaper, 

ran  a  special  trailer  on  the  screen  and  carried  a  cut  of  the  plaque  in  all  of  my 
advertising. 

"For  some  few  days  afterwards  patrons  would  stop  and  admire  the  plaque 
and  even  today  newcomers  will  stop  to  admire  and  comment  about  it. 

"We  have  always  prided  ourselves  on  the  excellent  quality  of  our  sound  and 
I  can  assure  you  that  we  will  always  do  everything  to  give  our  patrons  the  best 

sound  and  uphold  the  qualities  for  which  the  plaque  was  awarded." 

Pathe  Cinema  Now  Sole  Distributor 

In  France  for  the  RCA  Photophone 

(Special  to  the  Herald-World) 
NEW  YORK,  March  25. — Through  an  arrangement  consummated  with  Pathe 

Cinema  of  France,  the  RCA  Photophone  sound-picture  system  will  be  distributed 
in  France  by  this  company,  according  to  Charles  J.  Ross,  executive  vice  president 
of  RCA. 
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Statewide  Open  Sunday  Coming 

For     Y.;  Two  More  Fights  Win 

Massena  and  Canton  Go  to  Polls  in  Greater  Numbers  Than  for 

Presidential  Election — Schine  Interests  Point  Way — 

Issue  Loses  at  Gouverneur  by  Only  18  Votes 

[By  Special  Correspondent  to  the  Herald-World] 

ALBANY,  March  25. — Judging  from  the  number  of  voters  who  turned  out 

at  last  week's  village  elections  in  New  York  State,  there  is  more  interest  in 
Sunday  shows  than  there  is  in  the  choice  of  a  president  of  the  United  States. 

The  Hoover-Smith  campaign  was  a  whopper  all  right,  but  last  Tuesday's  elec- 
tion brought  out  more  people  to  the  polls  than  ever  before  in  some  of  the  north- 

ern New  York  villages.  And  what's  more  interesting  to  the  exhibitor  is  the  fact 
that  the  Sunday  proposition  won  out  in  two  of  the  largest  villages  in  northern 

New  York  and  was  defeated  in  the  third  by  only  18  votes. 

To  the  exhibitors  of  Massena  and  Canton  goes  the  credit  for  the  victory  for 

Sunday  shows  in  these  two  villages.  There  was  never  a  stiffer  fight  waged  at 

the  polls  in  Massena  than  last  Tuesday,  when  voting  got  under  way  at  noon, 

the  polls  remaining  open  until  6:00  p.  m.  Inside  of  an  hour  more  than  500  had 

voted  and  long  lines  were  in  front  of  the  voting  machines. 

The    Schine    interests,    which    remained     would  be  governed  by  the  decision  at  the 
passive  a  year  or  so  ago  in  Massena,  with 
the  result  that  a  similar  proposition  was 
downed,  got  busy  this  year  with  a  ven- 

geance. Every  known  medium  of  adver- 
tising asked  why  Massena  should  not  join 

with  other  "progressive  communities"  in 
having  Sunday  pictures.  And  when  it 
came  to  election  day  the  exhibitors  had 
a  fleet  of  busses  and  many  automobiles  on 
hand,  to  see  that  every  man  and  woman 
favoring  Sunday  shows  reached  the  polls. 

Appeals  from  Pulpit  Fail 
Of  course  the  ministers  were  not  lagging 

either.  On  the  Sunday  before  election  in 
nearly  every  pulpit  in  Massena,  pastors  be- 
seeched  their  congregations  not  to  fail  to 
register  their  vote  against  Sunday  shows. 
The  vote  cast  was  the  heaviest  in  the  his- 

tory of  Massena.  Now  it  is  up  to  the 
village  board  to  heed  the  voice  of  the 
people  and  grant  Sunday  shows.  It  is  un- 

derstood that  the  village  board  will  do  this 
soon. 

In  Canton,  which,  like  the  other  two  vil- 
lages, is  one  of  the  largest  in  all  northern 

New  York,  the  chief  interest  in  Tuesday's 
election  centered  around  the  question  of 
Sunday  shows.  Here  the  exhibitors  were 
also  busy,  with  the  result  that  the  proposi- 

tion won  out  by  a  majority  of  199  votes. 
Winning  Out  All  Over  New  York 

In  Gouverneur,  there  was  a  different 
story  to  tell,  although  the  Sunday  moving 
picture  issue  lost  by  a  matter  of  but 
eighteen  ballots  in  what  was  a  record  break- 

ing vote  in  the  long  history  of  this  village 
and  one  that  exceeded  that  of  the  presi- 
denial  election  a  year  or  so  ago.  In  this 
village  the  exhibitors  took  the  stand  that 
they  were  out  to  serve  the  community  and 

polls. Slowly  but  surely  Sunday  motion  pic- 
ture shows  are  winning  out  all  over  New 

York  state.  In  Albany,  capital  city  of  the 
state,  there  are  no  Sunday  shows,  with  the 
result  that  hundreds  and  possibly  thou- 

sands of  persons  flock  each  Sunday  night 

to  Troy  and  Schenectady,  which  are  con- 
nected by  trolleys  and  only  a  short  dis- 

tance away.  Several  attempts  have  been 
made  in  Albany  to  have  Sunday  shows, 
but  there  is  a  difference  of  opinion  among 
the  exhibitors  and  those  in  opposition  have 
thus  far  been  in  command  of  the  situation. 

W.  Va.  House  Has  $40,000 

Fire;  Traps  Projectionists 
(Special  to  the  Herald-World) 

MORGANTOWN,  W.  VA.,  March  25.— 
Damage  estimated  at  about  $40,000  was  caused 
by  a  fire  in  the  Metropolitan  theatre,  Morgan- 
town,  W.  Va.,  March  10.  A  month  will  be 
required  to  repair  the  damages,  according  to 
George  Sallows,  manager.  The  fire  happened 
just  before  the  atfernoon  show,  but  the  25 
persons  in  the  theatre  were  able  to  leave 
safely.  Harold  Sanders  and  H.  D.  Kelly, 
projectionists,  were  trapped  in  the  operating 
room  but  got  out  through  a  window  and  down 
a  fire  ladder. 

Girl  Ignores  Pistol; 

Taps  Buzzer,  Exit  Bandit 
(Special  to  the  Herald-World) 

OAKLAND,  CAL.,  March  15.— An 
armed  holdup  man  attempted  to  rob 
the  Palace  theatre  on  East  Fifteenth 
street,  but  neglected  to  figure  on  the 
spunk  of  Lillian  Johansen,  the  cashier. 
Approaching  the  ticket  office  he  de- 

manded the  currency  and  drew  a  pis- 
tol when  the  money  was  refused  him. 

Again  ignoring  the  command  to  hand 
over  the  cash,  the  girl  pressed  the 
button  of  a  buzzer  and  summoned  the 
doorman.  The  man  escaped  in  an  au- 
tomobile. 

MPTOA  Directors  to  Hold 

Spring  Meeting  March  31 
(Special  to  the  Herald-World) 

NEW  YORK,  March  25.— The  spring  meet- 
ing of  the  board  of  directors  of  the  Motion 

Picture  Theatre  Owners  of  America  will  be 
held  at  the  National  Headquarters,  1650 
Broadway,  March  31.  The  session  will  start 
at  10  a.  m. 

National  President  M.  A.  Lightman  of 

Memphis,  Tenn.,  Secretary  M.  J.  O'Toole  and Treasurer  Jay  Emanuel  will  present  reports. 
E.  M.  Fay  of  the  Fay  Enterprises,  is  chair- 

man of  the  board. 

Greenthal  Aids  Jacohson; 

Grimm  Edits  "Gold  Mine" 
NEW  YORK,  March  25.— Monroe  _  W. 

Greenthal,  editor  of  the  Gold  Mine,  Univer- 
sal's  sales  organ,  yesterday  assumed  his  new 
duties  as  assistant  to  Sam  B.  Jacobson,  editor 
of  the  Universal  Newsreel,  in  which  Graham 

McNamee,  N.  B.  C.  ace,  is  the  Talking  Re- 
porter. The  supervision  of  the  Gold  Mine 

reverts  to  its  former  editor,  Ben  Grimm,  as- 
sistant to  Milton  Silver,  advertising  manager. 

The  Theme 

Song  Blues 
Thanks  to  modern  progress  it  is 

believed  to  now  be  possible  to  put 
across  a  new  national  anthem.  All 
that  would  now  be  necessary  would 
be  for  it  to  be  a  theme  song  for  a 
successful  talkie.  Preferably  it 
should  be  written  in  fox  trot  time, 
and  its  range  should  permit  of  radio 
crooning.  The  composer  would  not 
want  any  prize.  He  would  be  able 
to  struggle  along  on  the  royalties. 

Truth  in  Advertising? 

Say,    Here's   a  Flapper 
Who  Takes  Ads  Straight! 

'Sgood  Thing  He  Didn't  Say  You 
Should  See  Film  Dozen  Times 

to  Appreciate  It 
(Special  to  the  Herald-World) 

HAMILTON,  March  25.— You  exhibitors 
who  are  inclined  to  wonder  whether  Mr. 

and  Mrs.  Public  actually  read  your  com- 
plete newspaper  advertisements,  are  re- 

quested to  get  a  load  of  this. 
John  A.  Schwalm,  who  stands  at  the 

managerial  helm  of  the  Rialto  theatre,  was 
parked  in  the  lobby  one  evening  trying  to 
determine  from  the  expressions  on  the 
faces  of  his  departing  patrons  whether  they 
liked  the  show,  when  he  was  approached  by 
a  1930  model  flapper,  who,  although  not  a 
Dumb  Dora,  would,  nevertheless,  hardly 
register  par  in  answering  a  Thomas  A. 
Edison  questionnaire. 

"Well,  I  enjoyed  the  picture  as  much 
the  first  time  I  saw  it  as  I  did  the  second," the  fair  one  volunteered. 

"Yeah,"  answered  Schwalm  nonchalantly 
(although  he  does  not  smoke  that  particu- 

lar brand  of  cigarets),  "but  this  is  the  first 
time  we  have  shown  the  picture." 

"I  know  it,"  came  the  reply,  "but  look 
at  the  advertisement."  The  young  lady  pro- 

duced the  theatre's  advertisement  clipped 
from  the  evening  paper,  and  pointed  to  the 

line,  "You  should  see  this  picture  at  least 
twice  in  order  to  thoroughly  enjoy  it." 

She  had  sat  through  two  continuous  per- 
formances. 

H,  H,  Cudmore  Associated 

With  Fulton;  Electrical 

Department  is  Planned 
H.  H.  Cudmore,  for  many  years  identified 

with  the  Mazda  lamp  business  of  General 
Electric,  has  become  associated  with  E.  E. 
Fulton  Company  of  Chicago,  which  con- 

templates establishing  electrical  departments 

in  all  its  branches  under  Cudmore's  super- 
vision. 
The  Fulton  company  is  locating  Barnard 

Faller  in  Cleveland  and  C.  L.  McElroy  in 
Kansas  City,  Mo.,  and  soon  will  have  its 
own  representatives  in  Detroit,  Dallas  and 
Minneapolis.  Roy  WiHett  has  been  a  spe- 

cial sales  and  service  representative  in 
Omaha. 

Final  Burlesque  House 

In  New  Orleans  Closes 

(Special  to  the  Herald-World) 
NEW  ORLEANS,  March  25.— The  second 

burlesque  house  in  the  city,  the  Dauphine  the- 
atre has  closed,  leaving  the  field  clear  for  the 

Orpheum  and  Loew's  State  with  vaudeville 
and  pictures.  The  Saenger,  Strand,  Globe  and 
the  Tudor  of  the  Saenger  company  are  doing 
excellent  business  with  super  films  and  short 
vaudeville  features. 
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It's  a  Long  Road  from 
Nickel  Shows  to  Sound 

Bat  Gilles  Makes  Grade 

And  Noiv  Exhibitor  Who  Started  20 

Years  Ago  Is  Campaigning 

For  Sunday  Shows 

Anton  Gilles,  who  has  seen  motion  pic- 
ture exhibition  grow  right  out  of  its  swad- 

dling clothes,  is  all  set  for  a  campaign  to 
obtain  Sunday  shows  at  Wahpeton,  N.  D., 
and  has  twice  as  many  signers  as  required 
for  the  petition  to  get  the  measure  on  the 
regular  ballot  at  the  primary  election  in 
June.  Anton  Gilles  and  his  son,  Leo  Gilles, 
operate  the  Gilles  theatre  and  the  Opera 
House,  the  latter  for  road  attractions  and 
vaudeville. 

It  was  in  1909  that  the  Gilles  family 
opened  its  first  theatre  in  Breckenridge, 
across  the  state  line  from  Wahpeton,  and 
they  started  in  a  little  store  building  with 
kitchen  chairs. 

"Our  program  consisted  of  four  or  five 
reels  of  short  subjects  and  two  illustrated 

songs,"  Gilles,  Sr.,  writes  the  Herald- World. 
"Our  admission  price  was  5  and  10  cents. 
We  got  our  films  from  the  Chicago  Film 
Exchange  and  St.  Paul  Film  Exchange  until 
January,  1910,  when  C.  E.  VanDuzee  opened 
an  exchange  in  Minneapolis.  When  the 
General  Film  came  into  existence  we  were 
supplied  with  the  service  from  them. 

"We  sold  out  in  March,  1920,  and  came  to 
Wahpeton,  where  we  are  still  in  business.  We 
have  been  going  along  with  the  times  and 
making  improvements  that  were  necessary  to 
keep  up.  What  a  change  from  then  to  now ! 
We  have  the  best  talking  equipment  in  the 
market  and  can  say  that  oiir  business  more 

than  doubled  since  we  got  it  installed." 

Diaphragm-less  Speaker 

Coming  in  Three  Years, 

Deforest  Tells  Chicago 

The  day  is  coming,  within  two  or  three 

years,  when  "we  will  be  forming  our  own 
sound  waves  back  of  the  screen  directly 
from  the  electrical  currents,  without  the 

intervention  of  a  diaphragm  of  any  sort," 
Dr.  Lee  DeForest  of  General  Talking  Pic- 

tures said  in  Chicago  last  week.  Dr. 
DeForest  came  to  Chicago  as  the  guest  of 
Mandel  Brothers,  department  store,  at  its 
75th  anniversary,  and  also  to  speak  over 
WGN. 

"In  the  entire  process  of  recording  and 
reproducing  sound  pictures,  the  two  ele- 

ments calling  for  radical  improvement  are 
the  microphone  in  the  studio  and  the  loud- 

speaker in  the  theatre,"  he  declared. 
"No  sound  equipment,  at  whatever  price, 

can  overcome  bad  acoustics,"  DeForest  also 
emphasized. 

P.  G.  Wodehouse  Signed 

ByMGMtoDo  Originals 
(Special  to  the  Herald-World) 

NEW  YORK,  March  25.— P.  G.  Wode- 
house, English  humorist,  has  been  signed 

by  M  G  M  to  write  original  stories  and  do 
adaption  for  the  screen.  Wodehouse  is  now 
in  London,  but  will  return  to  the  M  G  M 
studios  to  start  work. 

Master  Art  Productions 

To  Make  All  Color  Films 
(Special  to  the  Herald-World) 

NEW  YORK,  March  25.— Master  Art 
Productions,  headed  by  Ray  Boswell,  have 
contracted  with  Harriscolor  for  three  mil- 

lion feet  of  film  a  year,  to  be  done  entirely 
in  the  new  three  color  process  and  also  100 
per  cent  sound  and  dialog. 

Expenditures  $85,582;  Profits^ — ? 

That's  What  It  Cost  to  Put  On  the  Strike  Campaign  of  Actors  Equity  Association  in 
Its  Defeated  Effort  to  Organize  the  Motion  Picture  Industry  on  the  Coast  Last  Sum- 

mer. The  Totals  of  Expenditures  Are  Given  in  a  Report  of  the  Official  Auditors,  as 
Published  in  Equity,  the  Organ  of  the  Association. 

EQUITY'S  ill-fated  attempt  to  organize  the  motion  picttire  industry  at  the 
studios  last  summer  cost  exactly  $85,582.66,  says  the  report  of  Frank 

Mesurac  and  Company,  officials  auditors  of  Actors  Equity  Association, 

says  a  report  printed  in  the  March  issue  of  Equity,  organ  of  the  association  and 

of  Chorus  Equity  Association.  Of  this  total,  $25,511.22  was  contributed  by 

members  and  $16,097.69  came  in  as  net  receipts  of  the  Los  Angeles  Carnival, 

making  a  net  cost  of  the  strike  $43,973.75  to  the  association. 

JN  an  editor's  note  preceding  the  state- ment, the  Equity  organ  states  that  it  is 

prompted  by  "varied  rumors  as  to  the  cost 
of  Equity's  campaign  to  organize  motion 

pictures." 

Covers  Entire  Strike  Period 
The  report  lists  the  financial  outlay  up 

to  September  30  and  covers  the  entire  pe- 
riod of  the  strike.  The  final  report  is  to  be 

made  March  31.  The  largest  single  item 
was  for  salaries  to  extra  help  at  Los 
Angeles  during  the  strike  and  amounted  to 

$7,257.70. The  statement  follows: 
Administrative  Expenses    $  3,463.12 
Postage   .^.   425.33 
Strike  Fund  Representatives   601.00 
Distributing    Circulars    (at  Los 
Angeles  during  strike)   182.70 

Printing  and  Mimeographing  (at 
Los  Angeles  during  strike)   3,609.32 

Flags    and    Pennants    (at  Los 
Angeles  during  strike)   207.25 

Rentals  of  Hall,  Office  and  Sta- 
dium  (at  Los  Angeles  during 

strike)   1,584.25 
Stenographic  Work  (Meeting  at 

Los  Angeles  during  strike)   693.88 
News  Service  and  Advertising  (at 

Los  Angeles  during  strike)   70.38 
Signs    (at    Los   Angeles  during 

strike  )   465.50 
Extra  Salaries  Cost  $7,257 

Salaries  to  Extra  Help  (at  Los 
Angeles  during  strike)   7,257.70 

Reproductions    and    Photos  (at 
Los  Angeles  during  strike   55.10 

Radio  and  Broadcasting  (at  Los 
Angeles  during  strike)   1,292.49 

Friendly  Relations  (at  Los  An- 
geles during  strike)   300.00 

Clipping    (from    Various  News 
(Zlipping  Bureaus)    87.12 

Meals,  Refreshments  (Overtime 
Workers  at  Los  Angeles  dur- 

'  ing  strike)   366.10 
Auto  Expenses  and  Car  Fares  (at 

Los  Angeles  during  strike)   1,888.96 
Stationery,  Supplies  and  Office 
Expenses  (at  Los  Angeles  dur- 
ing strike)   1,112.87 

Rental  of  Office  Equipment  (at 
Los  Angeles  during  strike)   745.65 

Telephones  and  Telegraphs  (per- 
taining to  Los  Angeles  strike)  986.46 

Hotels   (at  Los  Angeles  during 
strike)    292.85 

Expressage  and  Cartage  (at  Los 
Angeles  during  strike   19.06 

Miscellaneous  Petty  Cash  Dis- 
bursements ($1,103.04  at  Los 

Angeles;  $101.39  at  New  York 
during  strike)    1,204.43 

Lighting  (at  Los  Angeles  during 
strike)    16.19 
Legal  Retainers  and  Expenses  $4,561 

Legal    Retainers   and  Expenses 
($4,296.50     at     Los  Angeles, 
$265.00  at   New  York  during 
strike)   4,561.50 

Commissions  Paid  (for  Striking 

Members  to  Picture  Agents  at 
Los  Angeles)    272.90 

Uniformed  Police  Protection  (at 
Los  Angeles  during  strike)   80.00 

Funeral  Observances  and  Med- 
ical Services  to  Equity  Mem- 
bers during  strike  at  l  os  An- 

geles   208.30 
Relief  Striking  Members  (Help 
and  Aid  Committee)   52,989.65 

Professional  Services  (auditing  at 
Los  Angeles)    542.60 

Total  Expenses  of  Strike  to 
September,  30,  1929   $85,582.66 Whereof : 

Contributed  by 

Members    $25,511.22 
Net  Receipts  from 
Los  Angeles 
Carnival    16,097.69  41,608.91 

Net  Cost  of  Strike  to  Actors' 
Equity  Association  (To  Sep- 

tember 30,  1929)   $43,973.75 

Philadelphia  to  Get 

RKO  Vaudeville  and 

Picture  House  Soon 

(Special  to  the  Herald-World) 
PHILADELPHIA,  March  25.— Radio- 

Keith-Orpheum  will  begin  the  erection  of  a 
theatre  here  soon,  incorporating  the  pres- 

entation of  high  class  vaudeville  and  the 
showing  of  pictures,  to  seat  about  3,000  per- 

sons, it  has  been  announced.  The  structure 
will  cost  approximately  $2,000,000  and  will 
be  a  combination  theatre  and  commercial building. 

Four  Overcome  by  Blaze 

In  Theatre  Storeroom  as 

Audience  Watches  Film 

(Special  to  the  Herald-World) 
NEW  YORK,  March  25.— One  employe 

and  three  firemen  were  overcome  while 
fighting  a  fire  in  the  storage  room  of  the 
Fox  Academy  theatre,  while  an  audience  sat 
calmly  watching  a  picture,  unaware  of  the blaze. 

•f9 

Medical  Talking  Pictures 

Shown  at  Washington  "U ( special  to  the  Herald-World) 
ST.  LOUIS,  March  25.— Several  talking 

pictures  in  which  surgeons  who  performed 
operations  lectured  on_  their  work  were  shown 
March  22  in  the  ampitheatre  of  the  Washing- 

ton University  Medical  School. 

The  films  were  taken  by  commercial  com- 
panies through  private  arrangement  with  the 

surgeons  and  will  not  be  used  commercially. 
They  will  be  used  as  lecture  subjects. 
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The  Humorous  Side  of  Golf 

JUST  how  funny  a  game  of  golf  really  is  had  not  been  calculated  until  recently.  Now 

any  dub  can  see  for  himself.    Because  Mack  Sennett  has  put  him  in  "Match  Play," 
to  be  kidded  by  experts,  the  latter  being  those  champions,  Walter  Hagen  and  Leo 
Diegel.    This  special  talker,  produced  for  Education  release,  was  directed  by  Sennett 

himself.    Ail  golf  scenes  were  shot  at  El  Cabellero  near  Los  Angeles. 

A  scene  with  Walter  Hagen,  Andy  Clyde,  Leo  Diegel,  Bud  Jamison  and  Marjorie  Beebe. 

Scene  showing  the  El  Cabellero  course  and  Hagen  in  a  tough  shot  to  the  green. 

Universal  Newsreel 

Drive  in  Newspapers 

Going  at  Full  Speed 

Radio,  Newspapers,  Magazines  Keep 

Graham  McNamee  Before 

50,000,000 
(Special  to  the  Herald- World) 

NEW  YORK,  March  25.— The  advertising 
campaign  involving  the  expenditure  of  over  a 
million  dollars  for  newspaper  space  alone  is 
now  in  full  blast  on  Graham  McNamee,  the 

National  Broadcasting  company's  ace,  as  the 
Talking  Reporter  in  the  Universal  Newspaper 
Newsreel.  This  campaign  is  being  conducted 
in  52  representative  publications,  both  in  the 
United  States  and  Canada. 
In  addition  to  this  newspaper  campaign, 

Universal  is  advertising  its  newsreel  with 
Graham  McNamee  as  the  star  through  na- 

tional magazines,  such  as  the  Saturday  Eve- 
ning Post  and  the  motion  picture  fan  papers. 

This  magazine  advertising  and  the  radio  ad- 
vertising, together  with  newspapers  and  the 

rest,  bring  this  campaign  to  approximately 
50,000,000. 

Bevy  of  Bills,  Both 
Local  and  State,  Up 

For  Kentucky  Solons 
(Special  to  the  Herald-World) 

LOUISVILLE,  March  25.— A  local  _  ordi- 
nance is  as  far  as  past  its  first  reading  in  tihe 

Louisville  board  of  aldermen.  It  seeks  to  regu- 
late operation  of  motion  picture  theatres,  in 

modernizing  the  code  now  in  effect  by  provid- 
ing a  code  covering  talking  pictures  and  the 

apparatus  used  at  present  and  not  covered  in 
the  old  fire  and  safety  regulations.  There  are 
no  important  changes  in  the  regulations,  it 
is  reported. 
A  bill  before  the  aldermen  for  control  of 

moving  picture  machine  operators  and  licens- 
ing them,  through  a  local  board  of  control,  is 

hanging  fire,  but  will  probably  be  acted  on  at 
an  early  date. 
A  bill  in  the  Kentucky  Legislature  would 

provide  for  the  licensing  of  all  electricians  in 
the  state,  and  closer  inspection  of  all  wiring 
done.  In  the  small  towns  it  is  claimed  that 
such  a  bill  is  madly  needed  for  protection  of 
the  public. 

Rumania  Likely  Market 

For  Sound  Film  Apparatus 
(From  the  Department  of  Commerce) 

WASHINGTON,  March  25.— The  instan- taneous success  of  the  first  talking  picture 
ever  introduced  into  Rumania  which  opened 
at  the  Bucharest  theatre  on  October  23,  1929, 
and  which  ran  uninterruptedly  before  crowded 
houses  for  no  less  than  seven  weeks  would 
seem  to  assure  the  American  producers  of 
sound  films  and  the  manufacturers  of  sound 
apparatus  a  new  and  growing  market  for 
their  products  in  this  territory.  This  statement 
comes  from  a  report  by  U.  S.  Consul  J.  Rivers 
Childs  at  Bucharest. 

Strongbox  Holds  Its  Own 
(Special  to  the  Herald-World) 

SAN  FRANCISCO,  March  25.— Safecrack- 
ers paid  the  Haight  theatre  here  a  visit  early 

last  week  and  succeeded  in  knocking  the  com- 
bination ofif  the  strongbox,  but  failed  to  get inside. 

Fox  All-Film  Program 
(Special  to  the  Herald-World) 

SACRAMENTO,   CAL.,   March  25.— The 
whole  show  is  now  on  the  screen  at  the  Fox 
Senator  theatre,  the  stage  band  and  Fanchon 
and  Marco  acts  having  been  done  away  with. 
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Arliss  Leaving  Stage? 
Renews  Warner  Contract 

(Special  to  the  Herald-World) 
NEW  YORK.  March  25.— Warner 

Brothers  has  renewed  its  contract 

with  George  Arliss,  star  of  the  com- 
pany's "Disraeli"  and  "The  Green 

Goddess,"  and  New  York  is  wonder- 
ing if  he  is  lost  to  the  stage.  Arliss 

was  given  the  Eichelberger  award 
for  1930  for  his  distinguished  work  in 
"Disraeli"  and  "The  Green  Goddess." 

Canadian  Exhibitors  Fight  Bill 

For  Blanket  Royalty  on  Music 

Wide  Open  Measure  Slips  into  Commons  as  Theatre  Owners  Meet 

.  On  Compromise  Bill — British  Press  Protests  Agreement 

For  $110,000  Boost  in  Payments 

[By  Special  Correspondent  to  the  Herald-World] 

OTTAWA,  March  25. — The  privilege  of  collecting  a  blanket  royalty  fee  from 
all  theatres,  radio  broadcasters,  concert  halls  and  fairs  in  Canada  is  granted  to 
the  Canadian  Performing  Rights  Society  in  legislation  which  has  been  pre- 

sented in  the  Canadian  house  of  commons  by  Hon.  Fernand  Rinfret,  secretary 
of  state,  in  the  form  of  Bill  No.  37.  As  a  result  there  is  an  uproar  in  Canadian 
theatre  circles. 

Although  there  had  been  an  arrangement  for  the  submitting  of  a  bill  to 

amend  the  Copyright  Act  by  L.  J.  Ladner,  member  for  Vancouver,  this  being 
acceptable  to  exhibitors,  broadcasters  and  others,  Hon.  Mr.  Rinfret  cut  in 

ahead  with  his  wide  open  modification  just  one  day  ahead  of  Mr.  Ladner  and 

while  representatives  of  the  theatres  were  gathering  in  Ottawa  to  indicate 
support  of  the  Ladner  measure.  As  a  result,  the  whole  situation  has  been 

upset. 
With  the  adoption  of  the  Rinfret  meas- 

ure, the  Canadian  Performing  Rights  So- 
ciety will  proceed  with  an  annual  seat  tax 

of  10  cents  against  all  theatres  and  halls 
in  Canada,  it  is  understood.  This  will  be 
possible  under  the  Rinfret  proposal  in  spite 
of  the  decision  by  the  privy  council  in  Lon- 

don in  favor  of  Famous  Players  Canadian 
Corporation  under  existing  statutes,  which 
ruled  that  the  society  would  have  to  reg- 

ister any  of  its  3,000,000  composition  as- 
signments in  Canada  before  imposing  a 

royalty  fee.  The  cost  of  such  registration 
was  obviously  prohibitive  because  of  the cost. 

With  the  Ladner  bill  thwarted,  the  ex- 
hibitors are  rallying  under  the  direction  of 

Col.  John  A.  Cooper  of  Toronto,  president 
of  the  Motion  Picture  Distributors  and  Ex- 

hibitors of  Canada,  to  oppose  the  Rinfret 
bill,  which  gives  the  Performing  Rights 
Society  practically  unhmited  powers  in  the 
matter  of  royalties. 

New  London  Agreement 

Boosts  Payments  $110,000 

The  trade  press  of  London  is  aroused 
over  the  new  agreement  between  the  Cine- 

matograph Exhibitors'  Association  and  the 
Performing  Rights  Society  which,  accord- 

ing to  estimates,  will  result  in  an  increase  of 
approximately  $110,000  a  year  in  the  pay- 

Censor  Dancing 

School  Revues 
(Special  to  the  Herald-World) 

NEW  ORLEANS,  March  25.— An- 
nouncements that  a  special  commit- 

tee of  the  Society  for  Prevention  of 
Cruelty  to  Children  will  censor  dress 
rehearsals  of  dancing  school  revues 
have  been  sent  by  the  organization  to 
sixteen  dancing  teachers,  all  members 
of  the  Louisiana  Dancing  Masters 

ments  to  be  made  by  exhibitors.  In  some 
cases,  it  is  said,  the  exhibitors  will  pay 
fourteen  times  as  much  as  under  the  old 

arrangement. 

Former  Operators 

Admit  They  Bombed 

Grand  Rapids  House 

(Special  to  the  Herald-World) 

GRAND  RAPIDS,,  March  25. --Frank Chamberlain  of  Detroit  and  Roe  Lawton  of 
Grand  Rapids,  both  former  motion  picture 
operators,  admitted  that  they  set  ofif  the 
dynamite  which  damaged  the  Wealthy 
street  theatre  and  adjacent  buildings  last Wednesda}^ 

Paramount  Lists  Five 

Pictures    for  Release 

During  Month  of  April 
(Special  to  the  Herald-World) 

NEW  YORK,  March  25.— One  of  the 
strongest  lists  of  production  release  in  the 
history  of  Paramount  is  planned  for  the 
month  of  April  when  five  important  pic- 

tures will  be  given  to  exhibitors. 

"Paramount  on  Parade,"  the  film  in 
which  every  player  of  the  Paramount 
roster  appears,  heads  the  list  of  releases. 

Buddy  Rogers  "Young  Eagles"  will  also be  released  in  April.  William  Wellman, 

who  directed  Rogers'  first  hit,  "Wings," 
also  directed  "Young  Eagles."  Another 
strong  picture  to  be  presented  will  be 

George   Bancroft's  "Ladies   Love  Brutes." 
A  William  Powell  starring  film  "Benson 

Murder  Case,"  is  also  on  the  schedule.  The 
fifth  production  is  a  Western,  called  "The 
Light  of  Western  Stars,"  with  Richard Arlen  and  Mary  Brian. 

Paved  Roads  Closing 

Smaller  House,  He  Says; 

Lower  Rentals  Solution 
(Special  to  the  Herald-World) 

PORTLAND,  ORE.,  March  25.— Paved 
roads,  and  not  distributors  or  excessive 
rentals,  have  ruined  many  of  the  small  ex- 

hibitors, according  to  L.  V.  Allan,  southern 
and  western  sales  manager  for  Warner 
Brothers.  The  experience  of  these  small 
exhibitors  in  being  closed  out  or  injured  is 
similar  to  that  of  other  small  stores  or«busi- 
ness  houses  in  the  same  vicinity.  Your 
farmer  or  small  town  resident  no  longer 
thinks  anything  of  driving  30  or  40  miles 
to  see  a  good  picture — a  first  run — in  some 
distant  center.  It's  being  done  all  the  time and  will  continue  to  be  done. 

"One  of  the  largest  problems  with  which we  have  to  contend  is  the  reduction  of  film 

rentals  to  the  lowest  possible  figure  con- 
sistent with  showing  a  profit.  We  haven't 

tried  to  hold  up  the  small  exhibitors,  for  if 
they  are  forced  out  of  business  that  is  our 

eventual  loss." 
It  was  also  Allan's  contention  that  the 

life  of  a  picture  has  been  reduced  to  six 
months  from  18  months  because  of  the  con- 

stant change  in  technique  and  film  tastes. 
In  other  words  your  average  sound  picture 

doesn't  keep  running  in  suburban  theatres 
and  is  discarded  relatively  early  in  the  game. 

Ontario  Theatre  Gets 

Magnascopic  Equipment 
(Special  to  the  Herald-World} 

HAMILTON,  ONTARIO,  March  25.— The 
Capitol  theatre,  palatial  house  of  Hamilton 
recently  taken  over  by  Famous  Players  Cana- 

dian corporation,  with  Leonard  Bishop,  for- 
mer manager  of  the  Tivoli  Theatre,  in  charge, 

opened  March  22  with  a  full  stage  screen  and 
magnascopic  equipment,  the  attraction  being 

"Hit  the  Deck."  The  enlarged  Capitol  screen is  35  feet  wide. 
Magnascopes  have  also  been  installed  in  the 

Patricia  theatre,  London,  Ontario ;  Capitol  at 
St.  Catharines ;  the  Capitol  in  Brampton,  and 
elsewhere  in  Ontario. 

Illinois  Town  Wins 

Sunday  Films  by  Vote 
(Special  to  the  Herald-World) 

PRINCETON,  ILL.,  March  25.— A  ten 
year  ban  on  Sunday  pictures  was  lifted  in 
Princeton  when  the  citizens  cast  a  vote  of 
977  in  favor  against  864  for  Sunday  shows. 
The  ordinance  permitting  Sunday  pictures 
becomes  effective  immediately.  Jerome 
Reith,  manager  of  the  Appolo  theatre,  di- 

rected the  campaign  for  the  opening. 

Ruth  Taylor  Is  Married 
(Special  to  the  Herald-World) 

NEW  YORK,  March  25.— Ruth  Taylor  is 
now  Mrs.  Paul  S.  Zukerman,  the  ceremony 
having  been  performed  by  Mayor  J.  J. 
Walker  at  the  home  of  Billy  Seeman  and 
his  wife,  Phyllis  Haver. 

Association. 

"No  drastic  censorship  is  planned," 
said  Miss  Sue  Gillean,  executive  sec- 

retary of  the  Society  for  Prevention 

of  Cruelty  to  Children,  "nor  are  we 
warring  on  dancing  revues  before 
permits  are  issued  by  the  Juvenile 
court.  We  always  have  done  this  in 

theatres,  but  haven't  considered  it 
necessary  in  dancing  school  revues. 
Recent  complains  have  made  it  nec- 

essary that  we  pass  on  dress  re- 

hearsals." 

Note  Overdue,  Police  Take 

Charge  of  Theatre  Receipts 
(Special  to  the  Herald-World) 

FORT  WAYNE,  March  25.— Acting  in  ac- 
cordance with  an  attachment  order  issued  in 

superior  court  here,  deputy  sheriffs  and  police 
officials  took  possession  of  the  receipts  of  the 
Majestic  theatre,  on  petition  of  Charles  P. 
DuWan,  who  seeks  a  judgment  for  $1,000  on 
a  note  against  Peter  Brill  and  others,  oper- ators of  the  theatre. 
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SERVICE  ON  PICTURES 

HOLD  EVERY!  HING 
LEWD  LAVCHSl  Produced  and  distributed 

hy  Warner  Brothers.  Directed  by  Roy  del  Ruth, 
Adapted^  with  dialogs  by  Robert  Lord  from  the 
Broadivay  musical  comedy  by  Buddy  De  Sylva 
4ind  Ray  Henderson.  Music  by  De  Sylva,  Brown 
and  Henderson.  Added  numbers  by  Al  Dubin 
and  Joe  Burke.  Photography,  Bev  Jennings. 
With  Joe  E.  Brown,  Winnie  Lightner,  Georges 
Carpcntier,  Sally  0*Neil,  Edmund  Breese,  Doro- thy Revier,  Bert  Roach,  Jack  Curtis  and  Lew 
Harvey, 

Seen  by  TOM  J.  HACKER  in  Hollywood 

H  ANDED  the  prize  fight  story,  Roy  del 
Ruth  has  turned  out  the  best  picture  made 
from  it  so  far.  He  has  intentionally  kidded 
the  frame-up  episode,  the  society  girl  angle, 
and  the  doped  drink  very  cleverly,  and  only 
lapses  from  grace  in  one  particular.  That,  of 
course,  is  where  the  hero,  putting  up  an  ex- 

hibition of  fancy  sparring  (which  will  get  him 
nowhere),  is  goaded  into  knocking  out  his  op- 

ponent when  his  sweetheart  shouts  that  the 
brute  has  insulted  her.  But,  after  all,  some 
concession  must  be  made  to  the  shop  girls. 

There's  no  use  telling  the  story;  you  know  it. 
Joe  E.  Brown  puts  you  in  stitches,  sews  up 

the  picture,  and  contributes  the  merriest  ring 
bout  since  "Little  Old  New  York."  How- 

ever, someone  had  better  scissor  his  and  Bert 

Roach's  remarks  in  the  gym  scene,  as  well  as 
some  of  Winnie  Lightner's  vulgarities.  These, 
obviously  inspired  by  "The  Cock-Eyed  World," 
do  not  look  like  Del  Ruth's  work.  He  can 
get  enough  laughs  with  clean  comedy  not  to 
have  to  descend  to  the  intellectual  level  of  a 
moron. 

Winnie  Lightner  has  three  or  four  songs 
which  she  sings  in  her  original  manner.  Some 

like  it.  Sally  O'Neil  and  Georges  Carpentier 
sing  several  duets.  Sally's  voice  was  husky, 
when  last  heard  singing  by  this  reviewer;  it's 
thin,  higher  and  much  better  now.  Georges 
puts  up  a  fancy  exhibition  of  boxing,  but  when 

he  sings  and  acts  you  wouldn't  think  he  and 
Chevalier  came  from  the  same  country. 

Dorothy  Revier's  pulchritude  and  acting  lack nothing. 

CAPTAIN  OF  THE  GUARD 
A  CHEER  FOR,  JUMOR!  Directed  hy  John 

S.  Robertson.  Photographed  by  Gilbert  War- 
renton  and  Hal  Mohr,  Produced  by  Universal. 
Under  supervision  of  Carl  Lnemmle,  Jr.  Story 
by  Houston  Branch.  Stars  Laura  LaPlante  and 
John  Boles.  Music  by  Charles  Wakefield  Cad- 
man.     Dialog  by  George  Manker  Watters. 

Seen  by  DOUGLAS  HODGES  in  Hollywood 

CTaRL  LAEMMLE,  JR.,  is  not  without  cause 

in  his  pride  for  "Captain  of  the  Guard,"  former- 
ly "La  Marseillaise."  Following  a  slow  takeoff, 

with  Laura  La  Plante,  Sam  De  Grasse  and  James 
Marcus  laying  the  foundation  for  the  plot,  the 
picture  gets  under  way  with  a  rush  that  cap- 

tivates attention. 
There  is  no  let  down  until  the  final  shot. 

The  picture,  oddly,  finishes  in  the  midst  of  a 
battle  of  the  French  Revolution.  The  story 
is  so  simple  that  an  anti-climax  is  unnecessary. 
The  plot  is  uncomplicated  and  forceful. 

Poetic  license  permitted  Houston  Branch's 
wholesale  outraging  of  the  pages  of  history  per- 

haps and  Branch  probably  guessed  that  the 
proletariat  will  quickly  forgive  him.  Maria 
Marnay  and  Rouget  de  Lisle  are  the  central 

characters  in  the  story.  Branch's  Maria  is  The 
Torch  of  the  Revolution.    In  attempting  to  in- 

By  T.  O.  Service 

HERO  OF  THE  WEEK 

John  C.  Adolfi,  Warner  Brothers  director,  is 
enjoyinf;  the  fame  of  being  a  box  office  direc- 

tor, With  such  box  office  money  makers  as 
**In  the  Headlines,**  ^'Evidence,**  **Show  of 
Shows,**  and  **Dumbells  in  Ermine**  to  his 
credit,  his  next  assignment  is  fittingly  titled 
"Fame"     Belle  Bennett  leads   the  cast. 

spire  Citizens  with  the  cause  of  revolt  she  is 
taken  by  Bazin,  a  royalist,  and  delivered  to  the 
King.  She  is  condemned  to  be  hanged.  It  is 
her  conviction  that  spurs  the  people  on  to 
storm  the  Bastille.  Branch's  De  Lisle  is  the 
leader  of  the  assault. 

The  tense  part  of  the  story  begins  at  the 
murder  of  Marnay  by  the  Lieutenant.  Follow- 

ing that  scene  his  daughter,  Maria,  turns  to 
the  aid  of  the  people.  Her  sweetheart  is  still 

actively  at  the  head  of  the  King's  guard.  He 
remains  so  until  he  is  tricked  into  betraying 
Maria.  He  pleads  for  her  acquittal  and  by  so 
doing  brings  the  wrath  of  the  court  on  his  own 
head.  He  is  arrested  and  ordered  to  his  quar- 

ters to  await  court  martial.  In  quarters  he 

writes  the  words  and  music  to  "La  Marseillaise" 
which  he  indiscreetly  sings  in  the  audience  of 
King  Louis  XVI  and  his  court. 
Up  to  and  including  this  quarter  of  the  story 

John  S.  Robertson  has  held  the  megaphone  and 
has  done  so  creditably.  The  battle  scenes 
(which  are  impelling)  are  the  work  of  Dr. 
Paul  Fejos.  But  credit  for  the  artistic  and 
skillful  photography  of  the  battle  and  rescue 
stuff  goes  to  Hal  Mohr  who  served  on  the  staff 
of  Fejos. 

Robertson's  work  has  been  admirably  done. 
He  has  a  touch  that  is  suited  to  the  story.  He 
has  overcome  handicaps.  He  emphasizes  the 
role  played  by  John  Boles.  The  young  man  is 
an  able  actor  and  has  a  voice  well  suited  to 

operetta  work. 

THOUGHTS  ON  SHORTS 

Comments  by  NORMAN  KRASNA  in  New York 

M  G  M  employs  a  bit  of  strategy  in  han- 
dling its  short  subject  previews  that  is  surely 

worth  mentioning.  Rather  than  offer  every 
single  release  as  fast  as  production  permits 
they  select  the  cream  of  two  months  milking  in 
Hollywood  and  show  just  these  extra-good 
shorts  at  a  preview.  There  may  be  less  pre- 

views but  there  is  certainly  the  impression  that 
all  M  G  M  shorts  are  excellent. 
Four  good  ones  in  a  row  have  been  offered recently: 

"College  Hounds"  is  another  of  the  shorts 
acted  exclusively  by  dogs  and  a  type  of  pic- 

ture that  is  getting  more  hilarious  each  succeed- 
ing issue.  There  seem  to  be  a  few  hundred 

dogs  in  the  cast,  set  in  a  campus  atmosphere 
and  featuring  the  annual  football  team.  The 
plot  is  a  parody  on  all  college  pictures;  involv- 

ing the  viljain  bookmaker,  the  siren  who  lures 
the  hero  away,  and  his  dramatic  touchdown  to 
win  the  game  in  the  last  minute  of  play.  These 
dog  shorts  are  the  best  bets  M  G  M  has. 

"All  Teed  Up,"  presents  the  ludicrous  Char- 
ley Chase  in  a  golf  fantasy  worthy  of  the  $2 

house.  The  famUiar  yet  funny  angle  of  a  dub 
passing  himself  off  as  a  good  golf  player  and 
shooting  freak  and  phenomenal  golf  all  over 
various  courses  lends  itself  to  a  brand  of  com- 

edy especially  buUt  for  Case. 
"Whispering  Whoopee"  gives  Charley  Chase 

the  opportunity  to  throw  a  party  for  three 
gentlemen  who  have  been  sent  by  the  city  of 
Rockaway  to  purchase  his  property.  It  seems 
the  gentleman  are  strictly  puritanical  in  habits, 
but  Charley  does  not  discover  this  until  three 
girls  have  been  hired  for  their  amusement  and 
a  case  of  liquor  has  been  shaken  and  frosted 
for  their  consumption.  Still  water  runs  deep, 
and  the  puritans  off  on  a  tear  make  wilder 
whooping  than  is  expected  possible.  Needless 
to  sav  the  property  is  sold,  but  not  until  the 
landlord  has  been  flooded  from  his  building  by 
the  vigorous  application  of  streams  of  seltzer 
water  and  other  brilliant  escapades. 
"A  Tough  Winter"  is  the  latest  Our  Gang 

Comedy  and  in  keeping  with  the  standard  set 
by  this  famous  series  throughout  the  past  few 
years.  Stepin  Fetchit  has  been  inserted  in  the 
action,  the  first  adult  to  crash  the  series,  and 
aids  the  plot  immensely  in  keeping  a  more 
reasonable  story  rolling.  The  story  is  a  de- 

tailed example  of  how  not  to  make  a  cake; 
with  Lux,  tobasco  sauce,  mustard  and  various 
other  ingredients  all  contributing  their  bit  to 
the  final  lummyache. 

"Polished  Ivory,"  a  Lloyd  Hamilton  picture, 
is  a  good  short  that  will  find  favor  with  any 
audience.  The  man-mountain  Lloyd  is  now 
employed  as  a  piano  mover,  a  calling  at  which 
he  is  so  deficient  that  only  a  single  leg  of  a 
piano  remains  to  be  delivered  when  he  has 
finished  moving  his  burden  from  one  block  to 
another.  An  eccentric  automobile  and  Tom 
Kennedy,  as  his  partner  in  what  should  be  a 
crime,  help  greatly. 
"Trouble  for  Two,"  a  Jack  White  production, 

is  a  fair  comedy  with  an  excellent  cast.  A 
husband  and  wife,  to  spite  each  other,  accept 
dates  with  strange  people  in  a  strange  party. 
The  story  shows  the  efforts  of  the  husband  to 
disguise  himself  from  his  hasty  tempered  wife, 

with  good  effect. 



March  29,  1930 EXHIBITORS  HERALD-WORLD 35 

Bartlett — Actor 
and  Whistle  Blower 

(Special  to  the  Het aid-World) 
HOLLYWOOD,  March  25.— Sid 

Bartlett,  6ance  of  Alice  White,  has 

been  given  a  role  in  "Man  Crazy." 
Alice  is  the  star  in  the  picture. 

Bartlett  also  assists  Eddie  Cline, 
director,  by  blowing  the  whistle  to 
signal  the  company  when  to  start  and 
stop  work.  He  is  learning  to  make 
pictures. 

McCormack Film 

Is  Made  Roadshow; 

First  at  Fox  Locust 

(Special  to  the  Herald-World) 

NEW  YORK,  March  25.— Tohn  Mc- 
Cormack's  "Song  o'  My  Heart"  is  to  be 
roadshown  by  Fox  and  will  not  be  released 
for  at  least  seven  months.  The  advance 
sale  is  the  largest  ever  had  by  a  special 
production,  says  J.  J.  McCarthy. 

First  roadshowing  began  in  Philadelphia 
at  the  Fox  Locust  last  Thursday  and  at  the 
Boston  Majestic  yesterday.  It  is  to  be  at 
the  Shubert  Opera  House  in  Detroit  early 
in  April,  in  Los  Angeles  about  the  same 
time,  and  in  London  early  in  the  summer. 

Reopen  L.  A.  House;  W,  B. 

Lease  Property;  Fox  to 

Build  2,500  San  Pedro 
(Special  to  the  Herald-World) 

HOLLYWOOD,  March  25.— Tom  White, 
independent  producer,  has  leased  the  Cali- 

fornia theatre  here.  He  will  open  March 

27  with  his  "La  Rosa  De  Fuega,"  a  seven 
reel  Spanish  dialog  film. 
Warner  Brothers  have  leased  property 

here  for  the  erection  of  a  2,500  seat  theatre 
to  cost  approximately  $1,000,000.  Fox  West 
Coast  will  start  construction  within  30  days 
on  a  2,500  seat  theatre  in  San  Pedro. 

Dowling  Heads  New  Unit, 

Industrial,  Commercial 

Films  at  Metropolitan 
(Special  to  the  Herald-World) 

HOLLYWOOD,  March  25.— Pat  Dowling 
was  made  general  manager  of  the  newly 
organized  Industrial  Picture  Department  at 
Metropolitan  this  week.  Business  and  non- 
theatrical  films  are  now  being  made  for 
several  large  corporations.  Curtis  L.  Mick 
is  production  manager. 

Talmadge  Takes  U  Space; 

''Yankee  Don"  Is  First  of 
Six  Westerns  to  Start 

(Special  to  the  Herald-World) 
HOLLYWOOD,  March  25.— The  R.ichard 

Talmadge  Productions  has  started  filming  on 
"The  Yankee  Don"  the  first  of  a  series  of 
six  Westerns  at  Universal.  Western  Electric 
recording  is  being  used.  Eastern  capital  is 
financing  the  newly  organized  company. 

Another  $2,000,000  on  R  K  O 

Expansion;  "Jazz"  Finishes 
M  G  M  Has  Five  Version  Film — Niblo  Directing  Haines — Hersholt 

In  Warner's  "Come  Easy" — Brown  Directs  R  K  O's  "Tommy" 

— Sidney,  Murray  in  Two-reel  Comedy  Series 
(Special  to  the  Herald-World) 

HOLLYWOOD,  March  25.— R  K  O  awarded  contracts  aggregating  $2,- 
000,000  for  construction  purposes  on  its  studio  today.  More  than  $3,000,000 

has  already  been  spent.  Several  hundred  workmen  are  busy  making  ready  for 

two  new  sound  stages,  dressing  rooms,  electrical  equipment  and  fire-proofing 
and  sprinkler  systems. 

Paul  Whiteman's  "King  of  Jazz"  was  completed  at  Universal  this  week. 
John  Murray  Anderson  directed. 

Barbara  Leonard  will  play  the  feminine 
lead  in  "Monsieur  Le  Fox"  for  M  G  M.  The 
film  will  be  made  in  five  different  languages. 
Willard  Mack  is  the  author. 

Di-a-log 

HOLLYWOOD.— Casting  is  a  director's most  difficult  task.  It  becomes  more  dif- 
ficult when  the  supervisors  and  associate  pro- 

ducers line  themselves  up  with  one  policy  in 
opposition  to  the  ideas  of  the  director.  And, 
unfortunately,  that  nearly  always  happens. 
When  a  picture  displays  two  or  three  very 

poor  cases  of  miscast  characters  the  director 
reaps  the  harvest  at  the  merciless  hands  of  un- 

informed reviewers.  The  miscasting  is  as  of- 
ten done  in  spite  of  the  director  as  it  is  at 

his  order. 
Dorothy  Arzner  experienced  difficulty  choosing  peo- 

ple for  the  cast  of  "Sarah  and  Son."  Yet  I  believe that  picture  is  as  nearly  perfectly  cast  as  anything  I 
have  seen  lately.  She  wanted  a  dressy  outfit  to  lend 
a  good  background  to  the  messy  German  girl  enacted 
by  Ruth  Chatterton.  She  got  it  but  only  by  insist- 

ence and  a  firm  hand;  and  only  the  day  before  shoot- 
ing began  did  she  know  what  people  were  to  be  in 

what  parts. A 
Mary  Astor  bore  up  bravely  at  the  time  of  her  hus- 

band's demise  in  the  Fox-Hawks  air  crash.  She  refused 
to  stop  working  and  refused  to  become  idle.  She  was 
afraid  she  would  be  unable  to  bear  her  grief  in  idle- 
ness. 

That  was  11  weeks  ago.  This  week  she  broke  down 
under  the  strain-  of  suppressed  grief.  She  begged  off 
from  the  casts  of  several  pictures  she  had  been  sched- 

uled to  make.  The  first  one  began  shooting  this  week 
at  Paramount, 

A 
William  K.  Howard  is  again  at  the  megaphone  on 

the  Fox  lot.  He  has  been  in  the  reading  department 
there  since  his  last  Fox  picture  was  finished. 

A 

Lcatrice  Joy's  brother,  Billy,  gave  Gus  Edwards $5,000  this  week.  It  was  in  payment  for  an  interest 
in  a  talent  agency  of  some  kind  that  people  say  Gus 
is  inaugurating.    Billy  is  quite  an  investor  too. 

A 

Mary  Nolan  has  upset  the  apple  cart  again.  It's  the talk  here  that  she  disappointed  a  lot  of  friends  who 
sincerely  wished  she  had  outgrown  completely  her  Imo- 
gene  Wilson  days.  Her  current  offense  is  her  row  with 
Universal  officials, 

A 

I  lost  my  hat  at  Bob  Murphy's  chop  house.  I asked  Ham  Beal  if  he  thought  I  could  find  it  if  I 
went  out  there.  He  said  don't  go  out  there  looking 
for  it:  look  for  it  at  Henry's.  I  said  "Why?"  He 
said  "because  it's  not  so  far." 

—DOUGLAS  HODGES. 

Polly  Moran  is  the'  latest  to  join  Fred 
Niblo's  "Easy  Going"  at  M  G  M.  Bill 
Haines  plays  a  cowboy  and  Katherine 
Moylan  has  the  feminine  lead. 
George  Sidney  and  Charlie  Murray  will 

make  a  series  of  two-reel  comedies  for 
Universal.    Nat  Ross  will  direct. 

"Rich  Uncles,"  a  Pathe  Checker  comedy, 
began  this  week  under  the  direction  of  Fred 

Guiol.  Spec  O'Donnell  and  Addie  McPhail 
are  featured. 

Melville  Brown  will  direct  the  stage  suc- 
cess "Tommy"  for  RKlO.  Arthur  Lake  is 

featured.  Brown  just  completed  Richard 
Dix's  "Lovin'  the  Ladies." 

Jean  Hersholt  will  play  a  featured  char- 
acter role  in  Warner's  "Come  Easy"  with Lotti  Loder  in  the  feature  role.  Michael 

Curtiz  will  direct. 

Emile  de  Recat,  supervising  director  of 
foreign  productions  for  Pathe,  is  directing 

the  Spanish  version  of  "The  Grand  Parade," starring  Helen  Twelvetrees  and  Fred  Scott. 

Lucien  Littlefield  is  cast  in  Mel  Brown's 

next  for  R  K  O,  "Tommy." 
Leo  McCarey  is  casting  for  "Roadhouse," which  he  will  direct  for  Fox.  Bradley  King 

wrote  the  screen  story  and  dialog. 

"Let  Us  Be  Gay"  goes  into  production 
with  Robert  Z.  Leonard  directing  for  M  G 
M.  Norma  Shearer  is  starred  with  Rod 
LaRocque  opposite.  Others  in  the  cast  are 
Marie  Dressier,  Sally  Filers  and  Raymond 
Hackett. 

"Follow  Thru,"  musical  show  by  Schwab 
and  Mandel,  will  be  filmed  by  Paramount 
with  Nancy  Carroll  and  Buddy  Rogers  as 
the  co-starring  team. 

John  S.  Robertson  who  directed  "Mar- 
seillaise" for  Universal,  will  return  to  that 

lot  when  activities  are  in  full  swing  in  May. 

Robertson  directed  "Shanghai  Lady"  with 
Mary  Nolan  and  "The  Night  Ride"  with 
Joseph  Schildkraut,  both  for  Universal. 
Maurice  Pivar  has  returned  to  the  Uni- 

versal lot  as  film-editor.  Pivar  had  been 
with  Universal  for  several  years  until  four 
months  ago  when  he  resigned  to  go  to 
Columbia. 

Mae  Clarke  will  be  featured  in  R  K  O's 
"The  Fall  Guy."  Miss  Clarke  is  under  con- 

tract to  Fox  who  loaned  the  player  out. 
Jack  Mulhall  is  in  the  title  role. 

Walter  Lantz  and  William  Noan,  Uni- 
versal's  "Oswald  the  Rabbit"  cartoonists, 
have  signed  a  new  contract. 
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Production  in  East  Uneventful 

With  Only  2  Studios  Working 

Dozen  Other  Places,  However,  Are  Doing  Recording  and  Scoring — 

Gramercy  Still  Dark  for  Reconstruction  Purposes 

— Colorcraft  Building 

By  DOUGLAS  FOX 

NEW  YORX,  March  25. — Production  in  New  York  is  becoming  uneventful 

these  days  with  consistently  important  work  being  done  in  only  two  studios, 

the  Paramount  plant  and  the  Vitaphone  studio.  In  the  last  analysis,  there  is 

a  new  feature  picture  going  into  production  at  the  Paramount  studio  every 

three  weeks  or  so,  and  half  a  dozen  Vitaphone  varieties  being  made  every 

week  in  Flatbush  where,  by  the  way,  Sanford  Abrahams  is  now  publicity 

director,  succeeding  Ruth  Gordon. 

New  Contracts 

Recording,  scoring  and  the  like  is  also 
being  done  in  perhaps  a  dozen  other  places 
around  town  which  are  little  more  than 
soundproofed  barns. 
The  Gramercy  studio,  one  of  the  best  in 

the  East,  is  still  shut  down  for  reconstruc- 
tion. Eventually,  it  will  be  better  equipped 

and  will  be  able  to  come  up  to  all  the  fire 

laws.  Pathe's  Sound  Studio  which  was  al- 
ways fairly  busy  has  not  been  rebuilt  since 

the  disastrous  conflagration  of  December 
last.  American  Sound  Studio  has  been  shut 
down  because  it  failed  to  comply  with 
safety.  The  old  Edison  studio,  later  called 
the  Famous  Sound  Studio,  is  not  function- 

ing and  I  understand  that  a  warrant  is  out 
for  the  gentleman  who  recently  tried  to 

lease  it  to  local  producers.  M  G  M's  big 
plant  uptown  is  likewise  closed  and  nothing 

of  moment  is  happening  in  Mr.  Fox's  plant on  Tenth  avenue. 
Fox,  is  erecting  a  new  office  building, 

though,  and  may  move  a  large  number  of 
his  employes  over  there  so  as  to  really  give 
himself  some  space  for  local  production  in 
the  present  building  of  the  Fox  Film 
Corporation. 

The  projected  Universal  studio  appears  to 
have  been  just  a  lot  of  hot  air,  especially 
since  I  understand  that  the  Laemmles  are 
shutting  down  for  a  month  or  so  on  the 
Coast.  The  Audio  Cinema  plant  in  Long 
Island  City  seems  to  be  functioning  smooth- 

ly enough  on  short  material  as  is  the 
Powers  plant.  And  a  note  of  optimism  is 
to  be  found  in  the  construction  of  the 
Colorcraft  plant,  rapidly  nearing  completion, 
within  a  block  of  Paramount. 
The  Weiss  Brothers,  Chesterfield  and 

others  used  to  take  space  in  the  DeForest 
Phonofilm  outfit,  but  I  understand  now  that 
many  of  them  have  gone  across  the  river 
to  Fort  Lee  to  do  their  work  in  the  Metro- 

politan. There,  by  the  way.  Tiffany  Produc- 
tions washed  up  the  German  version  of 

"The  Lost  Zeppelin"  last  week  and  there 
they  intend  to  put  German  into  "Mamba" in  the  near  future. 

Edith  Mayer  Wed  to 

William  Goetz  Before 

Gathering  of  Notables 
(Special  to  the  Herald-World) 

HOLLYWOOD,  March  25.  —  Edith 
Mayer,  daughter  of  Louis  B.  Mayer,  be- 

came the  bride  last  week  of  William  Goetz, 
film  executive.  The  ceremony  took  place 
in  the  foyer  of  the  Hotel  Biltmore,  Rabbi 
Magnin  officiating. 

The  bride's  sister,  Irene  Mayer,  acted  as 
maid  of  honor,  and  the  bridesmaids  were 
Marion  Davies,  Bessie  Love,  Corinne 
Griffith,  Catherine  Bennett,  Carmel  Myers 
and  May  McAvoy. 
The  groom  was  attended  by  his  brother 

Benjamin  Goetz,  and  the  ushers  were 
Walter  Morosco,  David  Selznick,  William 
Seiter,  E.  J.  Mannix,  Jack  Cummings,  Ned 

Marin,  Lew  Schriber  and  Jack  Goetz. 
Guests  were  motion  picture  celebrities, 
civic  and  social  dignitaries  of  Los  Angeles. 

Bill  Cody  With  Sono 

For  First  Talker  in 

Series  of  Westerns 
(Special  to  the  Herald-World) 

HOLLYWOOD,  March,  25.— Bill  Cody 
has  signed  with  Sono-Art  to  star  in  a  series 
of  outdoor  talking  pictures.  It  will  be  his 
first  sound  film.  Clifif  Broughton  is  asso- 

ciate producer. 

Second  Grandeur  System 

Installed  in  L.A.  House 

(Special  to  the  Herald-World) 
LOS  ANGELES,  March  25.— The  second 

grandeur  installation  is  being  put  in  the 
Carthay  Circle  theatre  of  Los  Angeles.  With 
this  installation,  a  change  has  been  made  in 
the  type  of  screen  used.  The  Carthay  Circle 
is  putting  in  a  large  magna-size,  fireresisting 
Walker  soundscreen. 

Klein  Corporation  Sues 

Cinema  Art  for  $465,44 
(Special  to  the  Herald-World) 

NEW  YORK,  March  25.— A  judgment 
has  been  entered  against  the  Cinema  Art 
Guild  for  $465.44  in  the  Ninth  District 
Municipal  Court,  New  York,  in  favor  of  the 
Edward  L.  Klein  corporation  of  New  York City. 

Lee  Signs  New  P  F  L 

Contract  to  Direct 

(Special  to  the  Herald-World) 

HOLLYWOOD,  March  25.— Rowland  V. 
Lee  has  signed  with  Paramount  for  a  long 

term.  His  first  picture  under  the  new  agree- 
ment has  not  been  announced. 

D,  O,  Selznick  Takes  New 

Term;  Schulberg  Assistant 
(Special  to  the  Herald-World) 

HOLLYWOOD,    March   25.— David  O. 
Selznick    has    signed   a    new   contract  as 
executive  assistant  to  B.  P.  Schulberg  at 
Paramount. 

Honor  Grauman  Birthday 

(Special  to  the  Herald-World) 

HOLLYWOOD,  March  25.— Sid 
Grauman  was  honored  guest  at  a  stag  party 

given  to  celebrate  his  birthday  here  this 
week.  In  honor  of  his  famous  coifTure,  he 

was  seated  in  a  barber's  chair  at  the banquet. 

(Special  to  the  Herald-World) 

HOLLYWOOD,    March    25.— Buddy  De- 
Sylva,  Lew  Brown  and  Ray  Henderson,  song 
composers.    Fox,  three  years. A 

Barbara  Leonard.  M  G  M  for  "Monsieur 

Le  Fox." 

A 

Jean  Hersholt.  Warners.  Featured  char- 
acter role.    Vina  Delmar's  "Come  Easy." 

A 

Bill  Cody.  Sono-Art  series  of  Western 

films.    Cliff  Broughton  as  associate  producer. 

Garrett  Fort.  Universal.  Dialog  and  adapta- tions. A 

John  S.  Robertson.  Universal  contract  to 
direct. A 

Pauline  Starke.  "What  Men  Want."  Uni- versal. A 

Rotdand  V.  Lee.    Paramount.    Long  term. A 

James  Gleason.  Pathe.  To  act  and  write 
dialog.    Long  term. A 

Thelma  Todd.  Borrowed  from  Roach  for 

Paramount's  "Follow  Thru." A 

Zelma  O'Neal  and  Jack  Haley.  Schwab 
and  Mandel's  "Follow  Thru."  Paramount. A 

Maurice  Pivar.  Universal.  Del  Andrews' 

job. 

A 

M  Dubin  and  Joe  Burke.  Song  team.  Long 
term.  Warners. 

A 

Morton  Downey.  Paramount.  "Devil's 

Holiday." 

A 

Lane  Chandler.  Silver  King  in  series  of 
six.  Dawson  and  Sper,  producers.  Sono-Art release. 

A 

Lloyd  Hughes.  Warners.  "Derek."  "Moby 

Dick." 

A 

Dave  Selznick.  Assistant  B.  P.  Schulberg. 
Long  term.  Paramount. A 

Pat  Dowling.  General  manager  industrial 
picture  department.  Metropolitan. A 

Theodore  Kosloff.  Dance  numbers  in  De- 
Mille's  "Madame  Satan." A 

Carmelita  Geraghty.  "What  Men  Want." Universal. 
A 

George  Sidney.  Charley  Murray.  Two- 
reel  series.    Nat  Ross  director.  Universal. 

A 

Bob  Armstrong.  Pathe.   "Beyond  Victory." A 
Eddie  Borden.  Darmour.  H.  C.  Witwer. 

"Land  of  the  Sky  Blue  Daughters." A 

Guiseppe  Creatore  Band.  "Musical  Fan- 
tasies." Curtis  F.  Nagel.  Howard  C.  Brown. 

Producers.  Metropolitan. 
A 

Ben  Lj'on.  Lee  Moran.  Warners.  "Come 

Easy." 

A 

Lucien  Littlefield.  "Tommy."  Clmracter  for RKO. 

A 

Harry  Beaumont.    M  G  M.    Long  term. 
TOA^  J.  HACKER 

250  Attend  Races 

(Special  to  the  Herald-World) 

HOLLYWOOD,  March  25.— Two  hundred- 
fifty  executives  and  stars  attended  the  races 
at  Agua-Caliente,  Alexico,  Sunday. 
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The  Sheehan  Affidavit 

(Continued  from  page  16) 

Union  Warns  Musicans  to 

Stay  Away  from  Theatres 

Run  by  Samuel  H.  Levin 
(Special  to  the  Herald-World) 

SAN  FRANCISCO,  March  25.— Members 
of  Musicians  Union,  Local  No.  6,  are  being 
warned  by  union  officials  to  stay  away  from 
the  Samuel  H.  Levin  theatres,  comprising 
the  Coliseum,  Alexandria,  Harding  and 
Metropolitan.  The  statement  is  being 
broadcast  that  not  only  are  the  Levin  thea- 

tres on  the  local  imfair  list,  but  have  for 
some  time  been  on  the  national  unfair  list 
of  the  American  Federation  of  Musicians. 

Foreign  Sound  Houses 

Increase  Admission 
(Special  from  Department  of  Commerce) 

WASHINGTON,  March  25.  — Wired 
cinemas  in  Czechoslovakia  and  Vienna  have 
increased  their  admission  prices  by  from  30 
to  SO  per  cent.  Cinemas  charging  from  1 
to  2.50  shillings  (12^  to  3iy2  cents)  in  the 
silent-film  days  now  charge  from  1.30  to  4 
shillings  (17  to  50  cents).  It  is  pointed  out 
in  Germany  that  the  same  increase  might 
be  observed  in  other  foreign  countries,  and 
since  it  has  met  with  success  everywhere, 
Germany,  it  is  stated,  should  follow  this 
example.  This  would  require  but  one  con- 

cern to  increase  its  prices  for  others  to 
follow  suit.  But  unhappily  the  directors 
lack  confidence  and  often  even  lower  their 
prices  when  business  is  good  instead  of 
increasing  them. 

Grace  Moore  May  Picture 

Jenny  Lind  in  Film  Role 
(Special  to  the  Herald-World) 

HOLLYWOOD,  Riarch  25.  —  Grace 
Moore,  Metropolitan  Opera  star,  who  has 
recently  been  placed  under  contract  to 
Metro-Goldwyn-Mayer,  probably  will  be 
filmed  in  a  role  featuring  the  life  of  Jenny 

Lind,  the  "Swedish  nightingale,"  it  has  been announced. 
Miss  Moore  arrived  in  Hollywood  last 

week,  and  spoke  of  her  coming  debut  in 

films  as  a  "fourth  career,"  following  her 
success  in  musical  comedy,  the  concert  stage 
and  grand  opera. 

Journey's  End'*  to  Be 
Roadshown  in  14  Reels 

(Special  to  the  Herald-World) 

NEW  YORK,  March  25.— At  a  luncheon 
for  New  York  critics,  of  which  he  was  guest 
of  honor,  Grant  L.  Cook,  executive  vice- 
president  of  Tiffany,  announced  that  Tiffany's 
"Journey's  End,"  which  will  open  at  the 
Gaiety  theatre  April  14,  has  been  produced  in 
14  reels  for  roadshow  purposes.  With  Cook 
was  George  W.  Pearson  of  the  Welsh- 
Pearson-Elder  and  Gainsborough  Produc- 

tions, of  England. 

Marilyn  Miller  Engaged 
(Special  to  the  Herald-World) 

NEW  YORK,  March  25.— Marilyn  Miller, 
star  of  First  National's  "Sally"  announced 
her  engagement  to  Michael  Farmer,  whom 

she  said  was  born  in  Dublin,  Miss  Miller's 
first  husband  Frank  Carter,  was  killed  in  an 
automobile  accident  ten  years  ago.  She  was 
divorced  from  her  second.  Jack  Pickford, 
brother  of  Mary  Pickford,  in  Paris  three 
years  ago. 

W  B  Adds  Forum  Theatre 

(Special  to  the  Herald-World) 

_  PHILADELPHIA,    March    25.— Negotia- 
tions have  been  completed  concerning  the  pur- 

chase of  the  Forum  theatre  here  by  Warner 
Brothers  theatre  circuit. 

Halsey,  Stuart  plan  be  submitted  to  a  spe- 
cial meeting  of  the  stockholders  which  had 

been  called  for  the  same  day,  at  11  o'clock in  the  morning,  for  their  consideration  and 
action.  Mr.  Untermyer  requested  that  I 
change  the  language  of  my  resolution  and 

simply  refer  the  plan  to  the  stockholders' meeting;  which  I  declined  to  do.  A  vote 
was  thereupon  taken,  Mr.  Rogers,  Mr.  King 
and  I  voting  in  favor,  and  Mr.  Fox  and  the 
other  directors  voting  against  it. 

AAA 

The  attitude  of  Mr.  Fox  has  been  harm- 
ful to  the  best  interests  of  the  companies 

and  to  his  own  interests,  as  well.  Without 
reasonable  justification  he  has  sought  to 
repudiate  a  trust  agreement  under  which 
these  companies  would  be  fully  and  com- 

pletely financed.  He  has  been  obstructive 
to  every  suggestion  that  would  be  of 
benefit  to  the  companies.  He  has  refused 
to  take  counsel  with  the  executives  of  these 

companies,  many  of  whom  have  been  asso- 
ciated with  him  since  the  inception  of  these 

enterprises.  He  has  excluded  himself  from 
all  participation  in  the  active  business  af- 

fairs of  the  companies,  and  has  assumed  an 
attitude  of  indifference  and  disregard  for 
the  welfare  of  the  business  of  these  com- 

panies. As  a  director  of  the  Fox  Film  Corpora 
tion,  as  general  manager  and  as  one  who 
has  contributed  largely  to  the  growth  and 
expansion  and  the  success  of  the  company, 
I  believe  it  my  earnest  obligation  and  duty 
to  set  forth  the  facts  as  they  occurred  and 
to  explain  to  this  court  my  reasons  for 
favoring  the  adoption  of  the  Halsey,  Stuart 
plan  and  the  carrying  out  of  the  trust  agree- 

ment. I  believe  it  is  for  the  best  interests 
of  the  company  and  all  concerned  that  the 
trust  agreement  be  carried  out. 

Halsey,  Stuart  &  Co.,  Inc.,  at  various 
times  during  the  past  few  years,  had 
financed  the  Fox  Film  Corporation  and 
the  Fox  Theatres  Corporation.  I  have 
ascertained  the  exact  amounts  loaned,  the 
time  of  repayment  of  each  such  loan,  and 
the  rate  of  interest  paid.  A  tabulation  of 
the  same  is  as  follows: 

Date 

Date 

Loan Made  to Amount Made Paid 
Rate 

Fox Theatres. 500.000 12-7-27 
9-7-28 

5%    till  6-6-2S 5%%  from 6-6-28  to  9-7-28 Fox 
Film 1.000,000 

1-Z3-2S 3-15-28 

5% 

Fox Film 10,000,000 2-26-20 
4-2-29 

6% 

Fox Theatres. 250,000 3-28-20 6-12-29 

6% 

Fox Theatres .  1,000,000 
4-29-29 

6-12-29 

6% 

Fox Theatres .500,000 5-16-29 0-12-29 

G% 

Fox Theatres- 1.000,000 5-17-29 6-12-29 

6% 

Fox Theatres. 1,500,000 12-5-29 12-10-29 

6% 

15.750.000 
These  loans  were  unsecured.  The  in- 

terest charged  on  the  loans  was  5%,  5j4% 
and  6%.  On  no  loan  did  the  interest  rate 
exceed  6%,  the  legal  rate  of  interest  in  New 
York.  Moreover,  no  bonus  of  any  kind  was 
paid  to  Halsey,  Stuart  &  Co.,  Inc.,  by  the 
Fox  Film  Corporation  or  the  Fox  Theatres 
Corporation,  in  connection  with  these  loans. 

This  information  demonstrated  to  me  the 
good  faith,  the  good  will  and  the  fairness 
of  business  dealing  of  the  Halsey,  Stuart 

Company  in  its  relations  to  the  Fox  in- 
terests. AAA 

I  have  not  sought,  nor  do  I  seek,  a  re- 
ceivership; and  all  the  executives  and  em- 

ployees of  these  tremendous  enterprises  are 
opposed  to  a  receivership,  which  could  on\y 
have  a  harmful  and  demoralizing  effect.  We 
want  these  enterprises  to  continue  to  flourish. 
We  feel  that  the  tremendous  good  will  and 
prestige  of  these  companies  can  be  en- 

hanced only  by  careful,  economical  and 
prudent  financing. 

Mr.  Fox  should  have  been  the  first  to  wel- 
come an  opportunity  to  carry  out  such  a  plan. 

Instead,  he  has  conducted  himself  as  if  these 

enterprises  were  his  own  private  affair,  to  be 
regulated  by  his  ozem  whims,  personal  desires 
and  caprices,  disregarding  the  many  thousands 
of  stockholders  who  hold  his  securities,  and 

the  many  creditors  and  thousands  of  em- 
ployees whose  livelihood  depends  upon  the 

proper  continuance  of  these  enterprises. 
I  pray  that  this  court  decree  specific  per- 

formance, compelling  Mr.  Fox  to  carry  out 
the  conditions,  terms  and  covenants  of  the 
trust  agreement,  and  I  ask  that  this  motion 
for  temporary  injunction  be  granted,  restrain- 

ing and  enjoining  the  defendants  (other  than 
Halsey,  Stuart  &  Co.,  Inc.,  Stuart,  Otterson 
and  Electrical  Research  Products,  Inc.)  from 

going  through  with  the  Bancamerica-Blair 
plan,  or  issuing  any  securities  thereunder,  or 
doing  any  act  or  thing  to  interfere  with  the 

trust  agreement.  Exhibit  "B"  of  the  com- plaint herein ;  and  that  the  court  take  such 
other  appropriate  action  as  it  may,  in  its 
judgment,  deem  necessary  or  proper  in  the circumstances. 

That  no  previous  application  for  such  relief 
has  been  made  by  me  to  any  court  or  judge. 

WINFIELD  R.  SHEEHAN. 

Stars'  Careers  Extended 

By  Color  Film,  Kalmus 
(Special  to  the  Herald-World) 

NEW  YORK,  March  25.— Color  photog- 
raphy is  going  to  prolong  the  careers  of 

motion  picture  stars  ten  to  fifteen  years, 
says  Dr.  Herbert  T.  Kalmus,  president  of 
Technicolor  Corporation. 

"The  screen  type  will  change  and  we  shall 
have  stars  of  greater  individuality  in  the 

color  era,"  Dr.  Kalmus  says.  "Mature 
women  will  receive  their  opportunity.  The 
black  and  white  pictures  were  unkind.  Many 
beautiful  actresses  could  not  be  used.  Color 
is  giving  the  older  stars  of  the  industry  a 

new  lease  of  life." 

Handles  Chesterfield 

Release  in  Illinois 

(Special  to  the  Herald-World) 

NEW  YORK,  March  25.— Security  Pic- 
tures of  Chicago  will  handle  the  distribu- 

tion of  Chesterfield's  "Love  at  First  Sight" 
in  the  Illinois  territory.  This  is  a  all- 
talker.  Chesterfield  also  announces  that 
the  title  of  its  second  all-talker  has  been 

changed  to  "Ladies  in  Love,"  and  Mar- 
jorie  "Babe"  Kane  has  been  signed  to 
play  a  feature  role.  George  R.  Batcheller 
is  in  charge  of  production. 

Asks  Ordinance  to  Stop 

Marathon  Dance  Contests 

(Special  to  the  Herald-World) 
INDIANAPOLIS,  March  25.— This  city 

would  stop  marathon  dances  staged  by  theatre 
managers  or  others,  if  an  ordinance  just  in- 

troduced in  the  city  council  is  passed.  Mayor 
Reginald  H.  Sullivan  had  requested  the  city 
legal  department  to  draft  the  ordinance,  which 
was  received  by  the  council  without  comment. 
It  was  referred  to  the  welfare  committee. 

To  Present  Portraits  of 

Spanish  King  to  Film  Men 
(Special  to  the  Herald-World) 

HOLLYWOOD,  March  25.— Marcelo  M. 
B.  Ventura  has  arrived  in  Hollywood  as  a 
goodwill  ambassador  from  the  King  of 
Spain,  commissioned  to  present  personally 
dedicated  portraits  of  King  Alfonso  to  lead- 

ing film  producers  in  appreciation  of  their 
participation  in  the  recent  International 
Exposition  in  Barcelona. 
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SOUND  PICTURES 

BLUEBOOK  SCHOOL . . .  MAN  POWER ...  A  LETTER 

By  F.  H.  RICHARDSON 

BLUEBOOK  SCHOOL  QUESTION  NO.  46.— A  constant  voltage  is  applied  to  the  photoelec- 
tric cell.  Upon  what  does  the  amount  of  current  flow  from  it  to  the  amplifiers  depend?  What  is 

the  strength  of  the  impulses  sent  out  by  the  photoelectric  cell? 

MAN  POWER  THE  MAJOR  PROBLEM 

IN  a  paper  read  before  the  Society  of  Mo- 
tion Picture  Engineers,  Terry  Ramsaye 

said : 

"The  equipment  and  the  machines  are,  in 
the  main,  a  great  deal  more  reliable  and  cause 
less  trouble  than  the  men  who  run  them.  Mail 

power  is  frequently  the  major  problem  in  in- 
dustry and  it  is  now  acutely  the  most  difficult 

problem  in  our  industry  of  the  talking  motion 

picture." All  of  which  is  perfectly  true.  We  might  as 
well  face  that  cold,  hard  fact,  whether  we 
like  to  or  not.  Equipment  may  now  be  had 
for  the  reproduction  and  projection  of  sound 
which  can  be  made  to  produce  pretty  nearly 
perfect  results,  provided  the  auditorium  itself 
be  one  in  which  perfect  results  can  be  pro- 

duced. Whether  that  equipment  does  produce 
almost  perfect  results  or  not  will  therefore 
depend  entirely  upon  the  theatre  management 
and  the  men  in  the  projection  room — upon  the 
vital  man  power  of  the  theatre. 
Motion  picture  projection,  coupled  with 

sound  reproduction  and  projection,  calls  for 
perfection  in  equipment,  perfection  in  equip- 

ment condition  and  pretty  nearly  perfection 
in  the  work  of  the  men. 

We  have  a  large  percentage  of  motion  pic- 
ture-sound projectionists  who  are  well 

equipped  with  knowledge,  so  far  as  knowledge 
is  yet  available  to  them,  and  who  are  eager 
to  produce  the  best  possible  results.  We  have 
a  large  and  increasing  percentage  of  theatre 
managers  and  exhibitors  who  are  willing  to 
take  care  of  any  and  all  expense  necessary  to 
the  keeping  of  the  equipment  in  perfect 
condition. 
When  we  find  such  projectionists  working  in 

conjunction  with  such  theatre  managers,  we 
then  find  sound  which  is  placed  before  audi- 

ences with  just  about  one  hundred  per  cent  of 
the  basic  value  carried  in  the  film  sound  track 
or  in  the  disc  record.  We  usually  find  such 
theatres  crowded,  not  infrequently  with  a 
queue  of  people  waiting  outside  to  get  in. 

But  unfortunately  we  also  have  another 
condition.  In  fact,  two  or  three  other  condi- 

tions, none  of  which  can  by  any  stretch  of 
imagination  be  called  good. 

First — I  do  not  like  to  say  it,  but  truth  must 
out — we  still  have  with  us  the  machine  opera- 

tor type,  who  takes  very  little  interest  in  any- 
thing connected  with  his  work  except  the 

number  of  hours  he  must  work  each  day  and 
the  number  of  dollars  he  will  receive  for 
those  hours.  This  type  is  not,  and  so  long  as 
that  attitude  is  maintained,  never  can  be  called 
anything  but  a  machine  operator.  The  type 
did  damage  enough  when  we  had  pictures 
only.  Now  that  sound  has  been  added,  it  is 
little  less  than  a  curse  to  the  motion  picture 
industry  and  is  nothing  less  than  a  curse  to 
the  theatre  it  is  found  in  and  to  the  patrons. 
Rough  words,  yes,  but  very  much  more  than 

merely  justified.  Those  who  can  read  with  no 
feeling  of  offense  are  not  guilty.  The  guilty 
ones,  I  most  sincerely  trust,  will  feel  deeply 
offended.  I  like  to  of¥end  them  because  they 
offend  the  motion  picture  industry  every  day 
they  remain  in  projection  rooms. 

Secondly,  we  still  have  theatre  managers 
(many  of  them,  I  am  very  sorry  to  record) 

who  will  persist  in  trying  to  "save"  a  few 
dollars  by  refusing  needed  repairs  and  replace- 

ments for  the  sound  and  picture  equipment, 
apparently  with  no  conception  of  the  fact  that 

in  the  long  run  every  dollar  thus  "saved"  will 
inevitably  cost  the  box  office  anywhere  from 
one  to  one  thousand  dollars.  For  example, 
such  a  manager  will  refuse  to  supply  a  new 
exciter  lamp  for  the  replacement  of  one  in 
which  the  filament  is  sagged  just  a  little,  or 
the  globe  slightly  blackened.  He  does  not  seem 
able  to  understand  the  fact  that  the  resultant 
low  volume,  accompanied  perhaps  by  distor- 

tion, makes  it  uncomfortable  for  the  audience, 
hence  makes  the  entire  show  less  satisfactory, 
with  the  result  that  individuals  of  those  audi- 

ences will  not  be  nearly  so  keen  to  return  as 
they  would  have  been  had  this  fault  been 

absent.  Such  managers  by  their  action,  drive 
the  real  projectionist  half  crazy. 

But,  still  worse,  we  have  the  combination  of 
the  machine  operator  and  the  use-everything- 
until-it-falls-to-pieces  manager.  Ye  Gods  and 
diminutive  fishes !  What  a  result  we  may  ex- 

pect. No  use  trying  to  describe  it !  There  are 
no  words  strong  enough  to  stand  the  strain ! 
However,  after  all,  we  are  advancing  rap- 

idly. The  objectionable  type  of  manager  and 
projectionist  are  drifting  out  of  the  game. 
The  business  is  beginning  to  understand  that 
such  men  are  too  expensive — and  still  would 
be  did  they  consent  to  work  for  nothing.  Pic- 

ture projection  and  sound  reproduction  and 

projection  are  improving,  both  insofar  as  con- cerns actual  results  at  screen  and  horns. 

What's  that?  Projection  overhead  expense 
is  not  getting  better — it  is  going  up  all  the time  ? 

That  is  true,  but  what  I  said  about  im- 
provement nevertheless  is  true,  because  I 

speak  of  proportions.  Expense  is  going  up 
because  constantly  projection  is  doing  more 
than  it  ever  did  before,  hence  requires  better, 
more  expensive  men  and  both  better  and  more 
equipment.  However,  take  a  plant  of  modern 
projection  equipment  out  of  the  hands  of  a 
modern,  up-to-date  motion  picture-sound  pro- 

jectionist, place  it  in  the  hands  of  a  machine 
operator  and  see  what  happens.  The  exhibitor 
will  emit  an  "ouch"  which  mav  be  heard  two 
long  blocks  away,  as  regards  both  projection 
results  and  their  effect  on  the  box  office  and 
the  increase  in  operating  expenses. 

Gentlemen,  Terry  Ramsaye  (to  speak  in  the 
vernacular  of  the  street)  said  a  very  large 
mouthful  when  he  made  the  remark  quoted 

at  the  beginning  of  this  lecture.  "The  Best 
Equipment  on  Earth  Can  and  Will  Only  Func- 

tion Perfectly  When  It  Is  Handled  Perfectly" — handled  by  men  who  not  only  are  well 

equipped  with  knowledge,  but  who  have  suf- 
ficient pride  in  accomplishment  to  get  the  best 

out  of  their  equipment. 

A  LETTER  TO  BE  PROUD  OF 

FROM  the  head  of  a  department  of  one 
of  our  great  states  which  has  in  its  direct 
charge  all  matters  pertaining  to  motion 

picture  theatres,  including  the  examination  of 
projectionists,  comes  the  following  letter.  I 
felt  it  would  not  be  right  or  fair  to  tell  you 
the  name  of  the  state,  or  of  the  head  of  the 
department,  for  the  reason  that  the  letter  was 
probably  intended  more  or  less  as  a  private 
one.  However,  when  I  wrote  to  the  writer, 
saying  I  would  not  publish  the  letter  even  with 
the  names  omitted,  without  his  approval,  I 
received  permission  to  give  entire  identity.  It 
was  J.  P.  Lilley,  assistant  chief  of  the  build- 

ings division  in  the  department  of  labor  and 

industry,  of  the  state  of  Pennsylvania,  who 
wrote  the  letter,  which  reads  as  follows : 

"Dear  Mr.  Richardson :  I  still  have  pleas- 
ant memories  of  your  visit  to  the  department 

last  fall.  I  hope  you  will  make  this  a  regular 
stopping  off  place. 

"I  am  sending  you,  under  separate  cover, 
a  copy  of  our  revised  regulations  and  other 
codes  recently  adopted.  The  revised  regula- 

tions for  the  operation  of  motion  pictures 
have  not  yet  been  received  from  the  printers. 
The  schools  and  colleges  are  taking  up  visual 
education  very  strongly.  They  are  very  anxi- 

ous to  obtain  as  much  data  as  they  find  avail- 
able on  projection.    We  have  recommended 

your  handbooks  on  projection  and  no  doubt 

as  a  result  you  have  received  inquiries." 
In  giving  me  permission  to  publish  his  name, 

Mr.  Lilley  wrote : 

"In  approving  your  hand  book  [The  "Blue- 
book." — F.  H.  R.]  on  motion  picture  projec- 

tion, we  give  recognition  to  information  which 
is  very  useful  to  both  theatrical  and  non-the- 

atrical projectionists.  In  the  non-theatrical 
field  (churches,  schools,  colleges,  etc.)  there 
seems  to  be  a  need  for  printed  matter  on  the 
general  technique  of  projection.  We  feel  that 
there  is  no  better  book  than  yours  to  meet  such 
needs.  It  makes  an  excellent  addition  to  any 

school  or  library." 
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PHOTOGRAPHIC  CONTROL  IN 

VARIABLE  DENSITY  RECORDING 

[This  article  by  Wesley  C.  Miller,  chief  trans- 
mission en^neer  of  M  G  M  studios,  is  the 

eighth  paper  in  the  Technical  Digest,  compiled 
by  the  Academy  of  Motion  Picture  Arts  and 
Sciences,  for  its  School  of  Sound.] 

SOUND  reproduction  presents  three  basic 
problems.  First,  the  original  sound 

must  be  picked  up  by  some  device— a 
microphone.  Later,  sound  must  be  re- 

created by  a  loudspeaker  or  its  equivalent 
in  such  a  manner  as  to  reach  a  listener  as 

a  good  substitute  for  the  original.  In  be- 
tween are  all  of  the  steps  of  amplification 

and  recording,  involving  various  kinds  of 
energy  conversions.  The  entire  philosophy 
of  the  process  is  based  upon  the  attempt  to 
keep  the  results  of  each  step  strictly  pro- 

portional to  the  original.  In  cases  where 
this  is  not  entirely  practicable,  correction 
may  be  made  in  one  step  for  some  un- 

avoidable distortion  introduced  by  another. 
For  the  purpose  of  a  photographic  analy- 

sis of  variable  density  recording  and  repro- 
ducing, suppose  we  modify  this  fundamental 

division  and  use  that  shown  in  Fig.  1.  Up 

PICK  UP         ,     PHOroaiMPHIC  I  REPRODUCTION 

FIGURE  1 
THE    RELATION     OF     THE  PHOTOGRAPHIC 

TO  THE  OTHER  PROCESSES 

to  the  point  of  exposing'  the  sound  negative 
we  can  maintain  good  proportionality  with 
the  original  sound.  Also,  from  the  time 
the  sound  positive  produces  electrical  varia- 

tions which  later  are  converted  to  sound, 
we  can  maintain  similarly  good  propor- 

tionality. But  if  the  same  condition  fails  to 
exist  in  the  photographic  part  of  the 
process,  our  overall  result  suffers.  Let  us 
then  state  the  photographic  problem  thus 
— the  transmission  of  a  sound  positive  must 
be  strictly  proportional  to  the  original 
negative  exposure  which  it  represents. 
Any  technical  process  has  certain  limita- 

tions. Recognition  of  them  is  an  incentive 
to  remove  them  or  to  decrease  their  effect. 
In  any  case,  to  determine  them  and  to  work 
within  them  is  good  engineering.  The 

author's  intimate  contact  with  heavy  pro- 
duction using  the  light  valve  variable  den- 

sity method  since  the  beginning  of  commer- 
cial work  with  it  has  led  to  certain 

conclusions  in  this  respect.  It  is  the  desire 
in  this  article  to  describe  some  features 
of  the  method  and  to  present  a  means  of 
analysis  which  has  been  found  to  be  of 
great  value  in  controlling  results.  The 
latter  is  not  original  in  principle.  It  has, 
however,  the  distinct  merit  of  affording  a 
way  of  stating  the  problem  simply  and  of 
readily  determining  how  well  practical  suc- 

cess has  been  attained. 

The  usual  means  of  arriving  at  the  con- 
ditions for  proportionality  in  the  photo- 
graphic processes  is  by  reference  to  the  fa- 

miliar Huerter  &  Driffield  curves  for  the 
emulsion  used,  such  as  those  shown  in 
Fig.  2  plotted  between  density  D,  and  the 
logarithm  of  the  exposure  E.    These  curves 

*Chief  Transmission  Engineer,  Metro-Goldwyn- Mayer  Studios. 

Wesley  C.  Miller 
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FIGURE  2 

exhibit  the  characteristic  of  having  a  curved 
toe  in  the  region  of  under  exposure,  a  curved 
shoulder  at  over  exposure,  and  in  between  a 
section  which  approaches  a  straight  line.  The 
slope  of  the  straight  portion  determines 
gamma  (T),  the  contrast  factor,  which  up  to 
a  certain  point  increases  with  time  of  de- 

velopment. The  intersection  of  the  straight 
portion  extended,  with  the  log  E  axis,  deter- 

mines the  inertia  i  which  is  not  of  imme- 
diate interest. 

The  straight  part  of  the  curve  may  be  repre- 
sented by  the  equation 

1 
D  =  log— =T  (logE-logi)  (1) 

T 
where  T,  the  transmission,  is  the  ratio  of 
transmitted  light  to  incident  light — through 
the  film. 

This  equation  may  be  written 
T  =  kE  — T  (2) 

This  relation  holds  for  both  negative  and 
positive,  that  is 

Tn         kn  En  TCu 
Tp     kp  Ep  Xp 

where  the  subscripts  n  and  p  apply  to  nega- 
tive and  positive,  respectively.    The  various 

k  factors  are  constants. 

In  printing,  the  positive  exposure  is  pro- 
portional to  the  negative  transmission,  hence 

Ep  =  k'  T„ From  these  relations  we  may  determine  the 
overall  relation  between  negative  exposure 
and  resulting  positive  transmission. 

Tp  =  K  En  Tn  Tp 
If  the  exponent  (T„Tp),  that  is,  the  product 

of  negative  and  positive  gamma,  is  made 
equal  to  one  we  have  the  required  condition 
of  proportionality  between  negative  exposure 
and  positive  transmission.    Excepting  certain 

adjustments  which  must  be  made  for  the 
effects  of  parts  of  the  apparatus,  this  is  the 
relation  upon  which  the  entire  success  of  this 
method  of  variable  density  recording  depends. 
Suppose  we  analyze  it. 

First  let  us  convert  equation  (1)  into  the 

form  of  equation  (2)  and  plot  the  results — 
that  is, 

T=kE— T 
We  find  that  the  curves  of  Fig.  2  plotted  in 
this  manner  in  Fig.  3  are  of  entirely  different 
character.  Unfortunately,  this  is  the  form 
which  must  interest  us  in  recording.  In  this 
figure  the  full  lines  show  the  counterparts  of 
the  curves  in  Fig.  2,  the  dotted  lines  repre- 

senting the  results  which  would  be  obtained 
if  the  H  &  D  curve  were  entirely  straight — a 
practical  impossibility.  The  same  kind  of 
curves,  of  course,  obtain  for  both  negative  and 
positive.  We  learn  three  important  things 
from  these  curves. 

1.  The  record  obtained  from  a  negative  is 
far  from  proportional  to  the  original. 

2.  It  is  necessary  to  counteract  this  distor- 
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tion  in  making  and  processing  the  posi- 
tive. In  other  words,  we  must  combine 

two  exponential  curves  to  produce  the 
overall  relation  of  proportionality- — a 
straight  line. 

3.  The  toe  and  shoulder  sections  of  the 
H  &  D  curves  show  up  in  Fig.  3  as  the 
departures  from  the  dotted  sections.  The 
toe  is  of  great  interest,  as  will  be  seen 
later. 

It  is  a  requirement — expressed  in  terms  of 
the  H  &  D  curve — that  we  control  exposures 
so  as  to  remain  on  the  straight  section  if  our 
overall  proportionality  is  to  be  correct.  We 
must  similarly  remain  off  of  the  toe  and 
shoulder  section  of  the  exposure  transmission 
curves.     To  keep  away  from   the  shoulder 

PATENT  RIGHTS  FOR  SALE 

Sound  on  Film  and  Sound  on  Disc  Equipment 

S'Oe  ELEVATION 

Designed  by  an  experienced  engineer  and 
inventor  of  Motion  Picture  apparatus.  Com- 

pletely developed  and  has  worked  perfectly 
through  many  months  of  tests.  Free  from 
vibration.  The  speed  is  constant.  There 
are  no  chains  and  no  rubber  connectors. 
There  are  many  new  features  not  found  in 
other  machines. 

The  Sound  on  Film  apparatus  works  per- 
fectly. There  are  two  exciting  lamps  that 

slide  into  position.  These  lamps  can  be 
adjusted  eight  different  directions.  The 
head  amplifier  is  of  our  own  design  and works  perfectly. 

The  equipment  can  be  seen  and  heard  at 
MARKS  BROTHERS  COMPANY,  288  A 
Street,  Boston,  Mass. 

Will  sell  outright  all  rights  to  manufacture  this 
eauipment  and  it  is  good  enougli  to  sell  for 
$3,500  complete  Into  a  Theatre. 
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FIGURE  4 

generally  involves  no  hardship — merely  the 
adjustment  of  maximum  exposure  to  remain 
below  the  over-exposure  point,  an  adjustment 
which  still  leaves  plenty  of  latitude  of  expo- 

sure. On  the  other  hand,  we  often  wish  to  go 
to  zero  exposure  to  utilize  the  full  range  of 
the  light  valve,  but  to  do  this  we  get  down  on 
the  toe  section  and  distortion  results. 

Suppose  we  take  the  curves  of  Fig.  3,  select- 
ing one  for  the  negative  having  a  gamma  less 

than  one,  and  for  the  positive  a  gamma 
greater  than  one — a  practical  combination — 
and  combine  them  graphically  or  mathe- 

matically to  simulate  the  printing  process. 
We  find  the  result  in  Fig.  4,  plotted  between 
original  negative  exposure  E„  and  resulting 
positive  transmission  Tp.  For  the  moment 
consider  only  the  central  portions  of  the 
curves  and  the  dotted  extensions.  If  the 
product  of  our  gammas — that  is,  the  overall 
gamma — equals  one  we  have  (b),  which  is  a 
straight  line  throughout.  If  the  overall  gamma 
is  greater  than  one  we  have  (a),  and  if  less, 
we  have  (c).  Either  (a)  or  (c)  would 
obviously  produce  distortion. 
These  curves  are  constructed  so  that  on 

neither  negative  nor  positive  is  the  shoulder 
portion  used,  a  practical  condition.  The  dotted 
sections  show  what  would  happen  if  the  toe 
sections  did  not  exist.  The  complete  full  line 
curves  show  the  actual  curves  resulting  from 
a  commercial  emulsion,  the  departure  from 
the  theoretical  being  caused  by  the  negative 
toe  at  low  exposures  and  by  the  positive  toe 
at  high  exposures. 

This  figure,  which  is  the  practical  result  of 
equation  (6),  shows  us  then  that 

SOUND  ON  FILM 

1.  G.  M.  Photo  EUectric  Cells 

2.  All  Aluminum  Film  Head,  uses  no 
chain 

3.  Latest  Samson  Head  Amplifiers 

4.  Real  Synchronous  I4  H.P.  Motors 

5.  Finest  Optical  System  Attainable 
6.  Gleason  Gears 

SOUND  ON  DISC 

1 .  Resynchronizing  Control 

2.  Audak  or  Electric  Research  Pickups 

3.  Spring  Suspended  Mechanical  Filter 
4.  Gleason  Gears 

5.  Lamp,  Guard  and  Needle  Cups 

1.  The  overall  gamma  is  quite  critical. 
2.  Both  negative  and  positive  toe  sections 

are  detrimental  to  quality. 

3.  We  must  keep  the  toes  as  small  as  pos- sible. 

4.  We  must  limit  the  negative  exposure  to 
the  regions  inside  the  two  toe  sections  if 
we  wish  to  minimize  distortion. 

Another  point  of  interest,  not  shown  by  this 
particular  figure,  but  arising  from  it,  is  that 
decreasing  the  slope  of  these  curves,  that  is, 
decreasing  positive  transmission  for  a  given 
negative  exposure  scale  decreases  somewhat 
the  detrimental  effect  of  the  positive  toe. 

In  practice,  the  negative  exposure  is  fixed 
by  the  scale  of  the  emulsion,  and  to  some  ex- 

tent by  the  recording  lamp "  available.  The 
positive  transmission  range  is  fixed  by  the 
requirements  of  the  reproducing  apparatus. 
In  Fig.  5  is  shown  the  result  of  actual  meas- 

urements of  this  overall  relation  for  produc- 
tion work  under  average  good  conditions. 

Better  results  have  been  obtained — also  worse. 
It  will  be  seen  that  over  the  central  part  of 
the  range  of  negative  exposures,  good  propor- 

tionality of  positive  transmission  is  obtained. 
As  we  use  more  of  the  exposure  range  we 
begin  to  strike  the  curved  section  at  each  end. 
This  occurs  on  the  average  from  SO  to  60  per 
cent  modulation  when  using  Eastman  positive 
stock  with  normal  development  formulae^ — or 
about  perhaps  6  db  below  the  clash  point  of 
the  light  valve — zero  exposure.  Reaching 
these  curved  sections  clearly  produces  a  dis- 

tortion, the  seriousness  of  which  depends 
upon  the  type  of  sound  and  the  quality  re- 

quirements of  the  producer.  For  ease  in 
estimating  this  distortion  a  sine  wave  exposure 
is  shown — for  low  modulation  and  for  com- 

plete modulation — with  the  resulting  transmis- 
sion variation,  the  loss  in  quality  due  to  re- 

cording at  high  modulation  of  the  valve  being 
shown  by  the  shaded  portions. 

This  method  of  expression  of  the  photo- 
graphic relations  shows  clearly  the  inherent 

photographic  mechanism  of  the  light  valve 
variable  density  method  of  recording.  By  it, 
starting  with  a  quantity  in  the  form  of  an 
electrical  current  which  can  be  analyzed,  we 
see  directly  what  the  resulting  electrical  quan- 

tity will  be,  and  what  departures  from  the 
original  have  been  introduced  in  the  photo- 

graphic processes.  It  proves  the  accuracy  of 
gamma  measurements,  checks  the  chemical 
balance  and  condition  of  developer — both 
negative  and  positive — as  these  help  to  con- 

trol the  size  and  shape  of  the  disturbing  toes. 
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shows  us  the  modulation  limits  inside  of  which 
we  must  stay  for  relatively  small  introduction 
of  spurious  harmonics  and  consequent  dis- 

tortion. In  short,  it  gives  an  immediate  overall 
picture  of  what  is  happening.  In  practice  it 
has  been  found  to  be  an  excellent  means  of 
checking  and  analyzing  daily  results  under 
production  conditions  involving  monthly  some 
millions  of  feet  of  sound  film  records,  in- 

cluding both  rushes  and  release  prints. 
PHOTOGRAPHIC  CONTROL  IN  VARIABLE 

DENSITY  RECORDING,  by  Wesley  C.  Miller. 
Paper  based  on  discussion  in  the  Academy  School  in 
Fundamentals  of  Sound  Recording  and  Reproduction 
for  Motion  Pictures.  Published  by  the  Academy  of 
Motion  Picture  Arts  and  Sciences  in  Academy  Tech- 

nical Digest,  Hollyivood,  1929.  (PH-3-Mi.) 

Sound  Studios,  Licensed 

ByErpi  Will  Record  and 

Reproduce  Broadcasts 

First  license  under  Western  Electric  patents 

to  any  company  for  the  recording  of  broad- 
cast programs  has  been  issued  by  Electrical 

Research  Products  to  Sound  Studios  of  New 
York,  Inc.,  and  the  latter  organizations  has 
leased  an  extra  floor  In  the  Sonora  Building 
as  a  review  space  for  demonstration  purposes. 
Erpi  is  now  installing  new  recording  equip- 

ment in  each  of  the  licensee's  studios  or  sound 
stages  and  reproducing  apparatus  in  the  re- \  iew  room. 

Heightened  quality  of  broadcast  programs 
is  one  aim  of  Sound  Studios  of  New  York, 
says  A.  J.  Kendrick,  president.  Vice  presi- 

dents and  musical  directors  are  Gustave 
Haenschen  and  Frank  Black.  The  company 
announces  it  has  made  more  than  18,000 
electrical  recordings. 

New  Color  "Mixing'' 
Used  by  Warners 

Hollywood  Theatre 

When  the  Hollywood  theatre  in  New  York 
opens  sometime  in  April,  a  huge  electric  sign, 
with  thousands  of  animated  colors  and  de- 

signs in  decorative  lighting,  will  blaze  for  an 
entire  block.  A  new  electrical  color-mixing 
process,  called  Color  Control,  is  being  used. 
Warner  Brothers  has  bought  the  rights  from 
Kirk  Color  Control,  Inc. 

Primary  colors  are  "mixed"  to  obtain 
shades,  just  as  an  artist  mixes  paints.  The 
cellular  steel  face  of  the  sign  is  studded  with 
invisible  lamps. 

Mellaphone  Sound  on  Film  Ready  for  Deliveries 
Territory  for  Dealers Roxy  to  Aid  Newspaper  Women's  Ball NEW   YORK. — Roxy   will    supervise   the  lighting 

effects  and  decorations  and  direct  the  staging  of  the 
entertainment  for  the  New  York  Newspaper  Women's 

supper  dance  at  Delmonico's  this  week. 
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Charles  Curtis,  vice  president  of  the 

United  States,  views  Erpi's  "complete  the- 
atre on  wheels"  in  the  Capitol  grounds  at 

Washington.  H.  E.  Ely,  Jr.,  is  telling 
him  what  makes  it  work. 

Erpi's  Theatre  on 

Wheels  Performs 

For  U.  S.  Officials 

President  Hoover's  cabinet  and  members  of 
the  diplomatic  corps  now  have  a  pretty  good 

idea  of  how  Erpi's  "Complete  theatre  on 
wheels"  is  operated,  and  how  it  was  possible 
for  the  crew  of  the  vehicle,  halting  in  an 
alley  amid  tincans  and  milk  wagons,  and  under 
a  rainstorm,  to  reproduce  and  send  back  voice 
currents  to  the  distinguished  audience  as- 

sembled on  the  twelfth  floor  of  the  Willard 
hotel  in  Washington  during  the  White  House 

correspondents'  annual  dinner. Fifteen  hundred  feet  of  insulated  cable 
were  used  in  making  the  connections  from 
the  power  plant  and  amplifiers  in  the  truck 
to  the  projectors  and  acoustic  screen  in  the 
ballroom. 
At  the  request  of  exectives,  the  equipment 

remained  in  Washington  for  two  days  so  that 
they  could  view  the  equipment  and  learn  more 
about  its  operation.  Vice  president  Charles 
Curtis  was  one  of  those  who  displayed  partic- 

ular interest  in  the  vehicle,  which  was 
stationed  over  Sunday  on  the  Capitol  grounds 
opposite  the  senate  office  building. 

Erpi  officials  point  out  that  with  this  solid 

steel  bodied,  lead  lined  "theatre  on  wheels," 
motion  pictures  can  be  shown  in  many  places, 
otherwise  difficult  or  impossible. 

Theatrephones  Planned 

For  All  Warner  Houses 

So  well  received  has  been  the  Theatre- 
phone  system  installed  at  the  Warner  thea- 

tre in  New  York  that  plans  now  are  made 
to  equip  all  Warner  houses  with  the  device. 
Three  hundred  seats  of  the  new  Hollywood 
theatre  on  Broadway  will  have  Theatre- 
phones. 

Five  Argentine  Theatres 

Are  Wired  by  Photophone 
Five  Photophone  installations  have  been 

completed  in  Argentina,  including  the 
Grand  Cine  Ideal  at  Buenos  Aires,  elab- 

orately equipped  new  theatre.  The  others 
are  at  the  Capitol  and  Astral  in  Cordoba 
and  the  Cine  Plaza  in  Rio  Cuarto,  all  owned 
by  B.  Angeloni  &  Cia. 

3^667  Installations  Made  by 

Western  Electric  in  the  U.  S. 

And  now  Western  Electric  is  moving  steadily  toward  the  4,000-figure  of  installa- 
tions in  the  United  States,  with  the  world  mark  well  past  5,000  now.  The  latest 

total  for  installations  in  this  country  is  3,667. 
Except  where  otherwise  specifically  noted, 

equipment  installed  in  the  following  towns  is 
both  film  and  disc. 

SEATS 
Norfolk,  Va.,  Park   350 
Covington,  Tenn.,  Palace   550 
Beaumont,   Texas,   Tivoli   550 
Henderson,  Texas,  Palace   529 
Bowling  Green,  Ky.,  Capitol  1,026 
Marietta,  Ohio,  Auditorium  1,060 
Wharton,  Texas,  Queen   452 
Nacogdoches,  Texas,  Austin     602 
Lufkin,  Texas,  Pines   751 
Jacksonville,  Texas,  Palace   775 
Detroit,  Mich.,  Kramer  1,752 
Newport,  Ky.,  Strand   832 
Wheaton,   III.,   Paramount   980 
Longfview,  Texas,  Rembert   795 
Utica,  N.  Y.,  Colonial  1,416 
Syracuse,  N.  Y.,  Cameo  1,177 

Luray,  Va.,  Page  _    _   S99' Chandler,  Ariz.,  Menhennet   452 
Kansas  City,  Kan.,  Art  1,042 
Monessen,  Pa.,  Olympic   562 
New  York,  N.  Y.,  Garden   524 
Cheyenne,   Wyo.,   Strand   500 
Del  Norte,  Colo.,  Princess    454 
Alexandria  Bay,  N.  Y.,  Weller    608 
Madisonville,  Ky.,  (New)  Capitol   821 

AAA 

Glenside,  Pa.,  Glenside   943 
Cloquet,  Minn.,  Leb  _   607 
Franklinville,  N.  Y.,  Adelphi   335 
Buena  Vista,  Va.,  Rickbridge.....   593 
Cincinnati,  Ohio,  Gifts   611 
Jacksonville,  Fla.,  Ritz   687 
Granite  Falls,  Minn.,  Avalon   601 
Scottsbluff,   Nebr.,   Orpheum   615 
White  River  Junction,  Vt.,  Lyric   688 
Hyattsville,   Md.,  Arcade   569 
McGehee,   Ark.,   Seigle   716 
Monroe,  La.,  Seigle   664 
W.  Monroe,  La.,  Seigle   721 
Cleveland,  Ohio,  Nerval   788 
Columbia,  Tenn.,  Princess   977 
Bowling  Green,  Ohio,  Cla-Zel   758 
Pine  Bluff,  Ark.,  Community   600 
Toledo,  Ohio,  Palm   491 
Narberth,  Pa.,  Narberth   788 
Pittsburgh,  Pa.  Brushton   650 
De  Ridder,  La.,  Realart   803 
Corpus   Christi,   Tex.,   Agnes   748 
Pratt,  Kan.,  Barron   800 
Shelbyville,  Ky.,  Bon  Ton   830 
Louisville,   Ky.,   Crescent   514 
Rush   Springs,    Okla.,   Gem   453 
Huntsville,    Ala.,    Lyric   756 
Greenville,   O.,   Wayne   460 
St.  Johnsbury,  Vt.,  Palace   864 
Selma,    Cal.,    Selma   622 

Anchorage,  Alas.,  Empress  
Idaho  Falls,  Ida.,  Rex   512 
San  Bernardino,  Cal.,  Ritz   777 
Los  Angeles,   Cal.,  Banner   635 
Eagle  Grove,   la.,   Princess   520 
Eidorado,  Ark.,   Majestic   515 
Detroit.  Mich.,  Granada  ...1,090 
Miles  City,  Mont.,  State   429 
Weymouth,  Mass.,  Commercial   683 
Cicero,  III.,  Palace  _  _  1,657 
Cleveland,   Tenn.,   Princess   748 
Dayton,    O.,    Federation     687 
Cincinnati,  O.,  Star   289 
Herkimer,   N.    Y.,    Richmond   695 
Bingham  Canyon,  U.,  Princess   437 
Camden,  N.  J.,  Star   865 
New   Orleans,   La.,   Arcade  1,062 
New  Orleans,  La.,  Isis   815 
Chicago,   111.,   Austin   525 
Chicago,  III.,  New  Wonderland   395 
Chicago,  111.,  Mid-City  „   590 

A      A  * 

Palo  Alto,  Cal.,  Varsity,   (D-Att.)   961 
Belton,  Tex.,  Beltonion,  (D-Att.)   469 
Thomaston,   Conn.,   Paramount   674 
Norfolk,  Va.,  Ghent  _   486 
Beaver  Falls,  Pa.,  Regent  1,161 
Erie,  Pa.,  Colonial   931 
Grove  City,  Pa.,  Guthrie   903 
McKeesport,  Pa.,  Capitol   776 
Orangeburg,  S.  C,  Reliance   360 
Dermott,  Ark.,  Allied  _   450 
New  Orleans,  La.,  Bell  :  1,164 
Aurora,   Neb.,   Mazda   294 
Butler,  Mo.,  Opera  House   605 
Humboldt,   Neb.,   Paramount    570 
Williston,  N.  D.,  New  Grand    656 
Brattleboro,  Vt.,  Auditorium    796 
Philadelphia,  Pa.,  Ideal   850 
New  Britain,  Conn.,  Palace   1,284 
New  York,  N.  Y.,  Osceola    598 
New  York,  N.  Y.,  New  Plaza   600 
Philadelphia,  Pa.,  Susquehanna  _  600 
Winter  Haven,  Fla.,  Williamson    968 
Chicago,  111.,  Easterly  _   S06 
Northwood,  la.,  Northwood  _  408 
Buffalo,  N.  Y.,  Central  Park   1,015 
Chicago,  111.,  Temple  _   683 
Waco,  Texas,  Rivoli   491 
San  Anselmo,  Cal.,  Tamalpais  _   968 
Lynwood,    Cal.,   Lynwood   836 
Los  Angeles,  Cal.,  Owl    674 
Fillmore,  Cal.,  Stearns  _   458 
San  Francisco,  Cal.,  Verdi     971 
Gettysburg.  S.  D.,  Palace     441 
Chicago,  111.,  Garfield  _    721 
Chicago,  111.,  Haymarket   1,479 
New  York,  N.  Y.,  Bedford...-   597 
New  York.  N.  Y.,  55th  St.  Playhouse   253 
Detroit,  Mich.,  Crystal-.   586 

490 

Complete 

Equipment 

2  Vitadisc  Turn  Tables  S°rLr„f  TJl 
Pick-Ups,  Spring  Suspended  Mechanical  Filter  and  Fader. 

1  Sampson  Amplifier,  1  Set  of  Tubes 

2  14"  Auditorium  Speakers,  Booth  Speaker 
Realistic  and  full  tonal  qualities.  Turntables  of  unsurpassed  me- 

chanical excellence,  enduring,  quiet  and  trouble-free.  Immediate 
shipments,  complete  with  diagrams  and  can  be  installed  in  an  hour's lime. 

Vitadisc  Co. 

92  MORTIMER  ST. 

ROCHESTER,  N.  Y. 

Territory  for  Dealers 

mm 
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J.  C.  Jenkins — His  Colyum 

Lincoln,  Nebr. 
DEAR  HERALD-WORLD: 

Speaking  of  roast  turkey:  Did  you  ever  eat  roast  turkey  that  had 
been  roasted  by  a  lady  who  knew  how?  There  is  lots  of  difference  in 
roast  turkey,  and  when  Mrs.  John  Brady  of  Atkinson,  Nebr.,  roasts  a 

turkey  for  you,  you  will  know  that  you've  had  roast  turkey. 
On  February  27,  we  drove  up  to  Atkinson  to  call  on  Art  Miller  and 

hear  his  sound  device,  and  also  to  visit  our  old  friends,  Mr.  and  Mrs. 

John  F.  Brady.  We  heard  Art's  sound  device  and  gave  an  interview 
to  the  Atkinson  Graphic  in  which  we  said  we  had  heard  a  great  num- 

ber of  devices  but  none  that  was  any  better  than  his,  and  we  are  still 
sticking  to  that  statement. 

In  the  matter  of  good  sound  in  theatres,  it  might  be  interesting  to 

those  who  don't  know  anything  about  it,  to  state  that  the  acoustics  of 
a  theatre  having  a  capacity  of  from  250  to  400,  are  much  better  than 
in  the  larger  ones.  This  will  be  disputed  by  a  lot  of  people,  but  that 
will  be  all  right  with  us  and  we  will  not  arguei  the  question,  for  we 

started  out  to  tell  you  about  that  turkey  and  we  don't  want  to  be 
side-tracked  onto  a  subject  that  is  already  firmly  settled  in  our 
own  mind. 

February  27  was  just  one  day  ahead  of  a  very  important  event  that 
occurred  in  Berrien  county,  Michigan,  in  the  year  18 —  .  .  .  Well,  we 
are  not  ashamed  of  it  and  so  we  will  say  1858,  whether  you  believe  it 
or  not.  And  John  Brady,  knowing  this,  went  out  to  the  barnyard  and 
presently  came  in  with  everything  a  16-pound  turkey  had  except  the 
head  and  four  inches  of  neck,  and  he  turned  it  over  to  Mrs.  Brady  and 
from  then  on  things  began  to  warm  up  around  the  Brady  homestead. 
We  could  write  a  whole  story  about  that  roast  turkey  but  if  you  have 

never  eaten  any  of  Mrs.  Brady's  roast  turkey  you  wouldn't  understand 
it  anyway,  so  what's  the  use. Just  before  dinner  was  called  John  went  down  in  the  cellar  and  we 
heard  him  rummaging  around  down  there  and  presently  he  came  up 
with  an  old  friend  of  the  family  that  had  been  with  them  for  some- 

thing like  16  years  and — -well,  we  don't  want  to  dwell  on  this  subject 
because  of  the  effect  it  might  have  on  Shreck  and  Hodges,  so  we  will 
dismiss  the  subject  by  saying  that  the  dinner  was  a  grand  and  glorious 

success  and  we  didn't  come  home  until  the  next  day,  and  that  night 
Marjorie  and  Walt  put  on  a  whoopee  party  with  this  scribe  as  the 
central  figure — and  thus  passed  72  more  years. *    *  * 

A  reporter  who  covered  the  Sharkey-Scott  melee  at  Miami  recently 
said  that  at  one  time  Sharkey  became  so  enraged  that  he  used  lan- 

guage that,  could  it  have  been  heard  above  the  confusion,  would  have 
shocked  the  delicate  sensibilities  of  those  seated  around  the  ring.  Did 

you  get  that  "delicate  sensibilities"  stuff?  Can  you  imagine  any  kind 
of  language  that  would  shock  the  "delicate  sensibilities"  of  anyone 
who  would  occupy  a  ringside  seat  at  a  pug-slugging  match?  Wonder 
if  that  reporter  has  any  other  jokes  he  could  spring  on  the  public. 
If  they  want  to  elevate  pug-slugging  matches  to  a  plane  of  respecta- 

bility they  have  to  employ  other  language  than  "delicate  sensibilities." 
No  such  animal  ever  showed  up  at  a  ringside  yet.  It  just  seems  like 
the  faster  our  population  grows  the  more  people  there  are  who  seem 
to  have  more  money  than  sense. 

Last  night  we  saw  "THEIR  OWN  DESIRE,"  with  Norma  Shearer, 
Robert  Montgomery,  Lewis  Stone  and  Belle  Bennett.  The  picture  was 
well  played  and  well  staged  and  the  only  criticism  we  would  have  to 

offer  would  be  that  the  director  used  an  old  theme  that  we  supposed 
had  been  laid  on  the  shelf  some  years  back.  It  was  another  of  those 
triangle  things,  wherein  the  husband  becomes  unfaithful  to  his  wife 
after  23  years  of  married  life  and — well,  you  know  the  rest,  same  old 
stuff  staged  in  a  little  different  way.  Its  theme  should  havje  been 
buried  in  quicklime  years  ago.  Your  audience  may  like  it.  This  one 
seemed  to. 

«    *  * 

We  note  by  a  Chicago  dispatch  that  the  "Committee  of  Six"  which 
has  taken  on  the  contract  for  cleaning  up  Chicago,  has  received  offers 
from  some  outside  talent  to  go  there  and  bump  them  off  for  the  com- 

mittee for  a  consideration  of  |50  per  week  and  horsefeed. 

As  we  see  it,  the  bootleggers'  union  down  there  ought  to  resent  any 
outside  interference  with  their  daily  pastime,  especially  at  such 
ridiculously  low  rates.  Mayor  Thompson  ought  to  step  in  and  protect 
home  industry  or  resign.  There  is  no  sense  in  a  mayor  letting  his  city 
go  to  the  dogs  like  that. *    *  * 

We  came  down  here  to  Lincoln  to  look  over  the  state  capitol  build- 
ing and  see  if  it  was  being  built  as  it  should  be.  But  speaking  of 

state  capitol  buildings:  Did  you  know  that  Nebraska  is  completing  a 
capitol  building  that  will  be  the  finest  in  the  world?  Yeah,  she  is, 
and  it  will  cost  close  to  15  million  dollars  when  completed,  and  by 

the  time  the  paint  is  dry  it  will  be  paid  for  and  the  state  won't  owe a  dollar  on  it. 

"Pay  as  you  go"  has  been  the  slogan  of  the  state  ever  since  the 
"Dred  Scott  Decision,"  whenever  that  was  and  whatever  it  was,  and 
long  before  Carrie  Nation  and  "Sockless"  Jerry  Simpson  put  the  state 
on  the  map  and  the  American  Eagle  started  roosting  on  the  Neligh 
water  tower. 

Nebraska  isn't  paying  interest  on  any  bonds  and  never  did,  and  if 
you  know  a  state  in  this  glorious  Union  that  can  boast  of  that  kind  of 
a  record,  let's  hear  from  you! 
The  new  Stuart  theatre  that  has  recently  been  opened  is  a  mag- 

nificent structure  and  compares  favorably  with  the  best  in  the  country. 
It  is  operated  by  Publix  and  runs  pictures  and  vaudeville.  Publix 
owns  all  the  other  houses  in  the  city,  with  the  exception  of  one.  Two 
are  locked  up  at  this  time,  and  business  in  the  others  is  reported  as 

not  being  as  good  as  it  should  be.  There's  a  reason  for  this.  Wonder who  can  figure  it  out. 

If  Congress  wants  to  do  something  that  will  be  of  some  benefit  to 
the  people,  they  will  tie  the  bull  outside  the  Capitol  fence,  clean  out 
their  private  lockers  and  adjourn  and  go  home  and  get  ready  for  the 
spring  plowing,  for  it  looks  like  we  were  going  to  have  an  early 
summer. 

When  Congress  meets  and  shoots  the  bull, 
And  chews  the  rag  for  90  days, 
The  folks  back  home  soon  get  chockful 
And  marvel  at  their  damphool  ways. 

If  the  drys  can't  figure  what  to  do 
When  highballs  make  their  heads  go  'round 
The  wets  should  try  'em  on  home  brew 
To  keep  their  feet  down  on  the  ground 

The  wets  who  claim  they  want  to  make 
This  country  drier  than  a  bone. 

Should  tell  the  drys,  "Come,  boys,  let's  take 
A  few  more  drinks — and  then  go  home." 

J.  C.  JENKINS, 
The  Herald- World  Man. 

P.S.— The  HERALD-WORLD  covers  the  field  LIKE  AN  APRIL 
SHOWER. 
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THE  THEATRE 

Papers  Want  to  Boost  Classified  Ad  Section 

And  Here's  Way  to  Cash  in  on  It 

WHAT  will  a  person  do  for  a  free 
theatre  ducat?  Anything!  At 

least  W.  H.  Pickett,  head  of  the  classi- 

fied advertising  department  of  the  In- 
dianapolis News,  and  the  management 

of  the  Apollo  theatre  are  firmly  con- 
vinced there  is  no  limit  to  the  trouble 

folks  will  take  for  a  couple  of  paste- 
boards that  cost  nothing,  although  at 

that  there  wasn't  a  great  amount  of work  for  them  to  do  to  earn  the  ducats. 
Pickett  wanted  to  attract  some  attention  to 

the  used  car  section  of  the  newspaper.  He 
presented  his  proposition  to  the  management 
of  the  Apollo,  which  is  right  around  the 
corner  from  the  News  building.  The  Apollo 
agreed  to  provide  twenty  pairs  of  tickets  each 
day  for  two  weeks  in  return  for  the  adver- 

tising received. 

Then  a  quarter  page  announcement  was  put 
in  the  News  telling  of  the  contest.  All  one 
had  to  do  to  win  a  pair  of  tickets  was  to  read 
over  the  used  car  ads  and  pick  out  the  one 
that  appealed  most.  The  best  hked  ad  then 
was  to  be  clipped  out  and  mailed  to  the  News 
with  a  letter  of  not  more  than  50  words  telling 
why  that  ad  was  the  most  appealing.  The 
twenty  best  letter  writers  were  to  receive  the 
tickets.  In  case  of  additional  letters  of  equal 
merit,  the  writers  of  these  also  were  to  be 
awarded  similarly. 
Each  day  the  News  ran  a  display  in  the 

classified  section  which  gave  the  theatre  plenty 
of  publicity  and  the  contest  was  very  satisfy- 

ing to  all.  Even  the  used  car  advertisers  were 
not  mad  about  the  contest  at  all. 

Just  to  show  that  people  saw  the  contest, 
Pickett  reported  that  an  average  of  400  let- 

ters were  received   during  the  contest,  the 

(23)     MOTORCYCLES,  BICYCLES (28) 

FOR    .SALK  —  Bicycle.      1319  4th 
H-4184. 

ave. 

(26)  ̂     REPAIRING  SERVICE STATIONS 
(26) 

CJFSCIBNTIOUS    service    at  Meadows' 
l^arage.  1032  8th  ave.  C-7827. 
SOMETIME  within  the  next  seven  day*. 

R.  McDowell,  you're  Invited  to  attend 
the  Indiana  Theater  as  a  guest  of  The 
3tar-Post.  _ 

GENERAL.  AUTO  REPAIRING — Ex^PP, 
economical  service.  Grea-slng,  w^Brng, 

pollehing:,  etc.;  also  a  complete  of 
gooa  used  cars.  Nichols  Motor  W!o.,  208 
S.  3rd  St.     Phone  C-B877. 

(27)  TIRES,  PARTS.  (2V) 
 ACCESSORIES  

~  USBIj  auto  PARTS. W»  save  you  plenty  on  any  oart  for 

INDIANA 

NOW  PLAYING 

IRENE 

BORDONI 

IN "PARIS 

She  Talks,  Singe,  Dances 
— And  How  She  Lov€b. 

And  you  may  see  this  or  some  other 
■how  within  the  next  week  as  a 
Sliest  of  The  Star-Post  If  you  find 
your  name  scattered  among  the 
cJaesifled  ads.  LOOK  AND  SEE. 

first  of  the  contest  drawing  an  enormous 
number.  The  management  of  the  theatre  an- 

nounced a  satisfactory  increase  in  daily  aver- 
age business  which  might  be  credited  to  the 

pictures  or  to  the  added  publicity,  but  the 
management  in  this  instance  inclines  to  the 
latter. 

The  only  drawback,  according  to  Pickett, 
was  the  trouble  in  judging  the  large  number 
of  letters.  It  took  additional  time  in  this  de- 

partment, of  course. 

Now,  lest  you  don't  think  this  sort  of 
mental  attitude  is  universal  in  all-sized  towns, 
take  the  experience  of  the  Indiana  theatre  at 
Terre  Haute,  and  the  Terre  Haute  Star-Post. 
This  stunt  was  a  little  dilTerent,  but  still  ap- 

plied to  the  classified  section  and  still  had 
proportionately  good  results. 
Each  day  over  an  unlimited  period,  the 

newspaper  runs  in  its  classified  section  a  num- 
ber of  names  entirely  foreign  to  the  advertis- 
ing carried.  The  owners  of  these  names,  if 

they  can  discover  them  in  the  section,  are 
entitled  to  two  passes  to  the  theatre. 
Generally  in  the  paper  on  the  first  page  is 

a  box  about  an  inch  deep  telling  of  the  stunt 

and  in  the  classified  section  is  a  display  ad 
which  emphasizes  the  idea  and  plays  up  the 
name  of  the  theatre  and  the  show  playing. 
The  number  of  names  can  be  varied,  with 

a  smaller  number  during  the  rush  days  and  a 
somewhat  larger  number  during  the  light  the- 

atre days.  The  names  may  be  taken  from  the 
telephone  book,  the  directory  or  any  means 
available,  just  so  there  is  impartiality.  Ac- 

cording to  George  Padgett,  in  charge  of  the 
paper,  excellent  results  have  been  obtained, 
with  a  decidedly  improved  trend  in  response 
to  the  classified  section  and  increased  theatre 
attendance. 

Tehhetts  Interrupts  Film 

To  Tune  in  on  Amos  'n  Andy 
Walter  Tebbetts  of  Tebbetts  Oriental 

theatre  is  the  first  Portland,  Ore.,  exhibitor 
to  use  Amos  and  Andy,  radio  blackface 
team,  as  an  addition  to  the  screen  bill  of 
fare,  and  with  good  box  office  results.  This 
is  just  further  evidence  of  the  up-to-date 
entertainment  offered  by  the  big  east  side 

playhouse.  The  current  audifilm,  "Is 
Everybody  Happy,"  starring  Ted  Lewis, 
was  stopped  just  long  enough  to  get  the 
skit  on  the  air. 

Lets  'Em  Smoke  in  Balcony 
A  new  custom  has  just  been  inaugurated 

at  the  Fox  Coliseum  in  Seattle  by  Manager 
Dave  Himelhoch.  Smoking  is  now  per- 

mitted in  a  special  section  of  the  balcony. 

Today  Is  the  Last  Day  of  the 

USED  CAR  CONTEST 

There  Is,  Still  an  Opportunity  to  Win  Two  Theater 
Tickets  to  the 

Apollo  Theater 
See  the  Great  All-Talkirlg  Picture  Starring 

George  Arliss  in 

"DISRAELI" 

HERE'S  HOW 
The  Indianapolis  News,  co-operating  with  used  car 
dealers  and  the  ApoHo  Theater,  will  offer  each  day 
twenty  (20)  sets  of  twg  tickets  each  to  readers.  The 
rules  are  simple.  Try  out  this  interesting  contest 
for  yourself. RULES 

Read  ovtr  Ihc  used  cur  adj  nn'J  pick  oiil  the  omi  ,v1  jou  libc  the 
brat.  Clip  0»l  Ellis  ad  nnd  inaU  II  lo  the  "Uwd  Car  Conlcil"  ed<- loT  with  a,  loiter  ot  not  mora  ttian  Illly  wordB,  [ellltic  why  jou llko  tliiB  pvticular  ncl. 
For  VOa  tncnly  bcBt  letters  recelTed  dolly,  on  Dward  ot  ooc  kI  *f ihcB^  llok<>ia  wiu  bo  tmule, Conteet  ends  today 
In  euo  ot  B  Or  lor  w  at  these  awftrdn  an  eausJ  priw  wilt  be  ctvto. 
Btctt  one  la  cHeiMe  cac«pl  nuws  employes  mid  iTMir  iRiiiibc*.  ■ 
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"Rio  Rita"  Trips  to  Australia 

MELBOURNE  may  be  some  distance  away  still,  despite  planes,  but  in  exploitation  it's 
right  close  to  home-.     The  Capitol,  showing  Radio  Pictures'  "Rio  Rita,"  had  auto 

parades  with  showgirls  in  costume,  lavish  presentations,  a  ̂ 1,000  lobby  display,  window  tieups 
on  beauty  preparations,  and  elaborate  electric  signs. 

Two  Houses  Giving 

Same  Film^  Tie  Up 

For  Radio  Contest 

When  "The  Green  Goddess"  was  shown 
simultaneously  at  the  Rivoli  and  Metropolitan 
theatres,  Baltimore,  managed  respectively  by 
Frank  Price,  Jr.,  and  Carroll  S.  Langue,  a 
tieup  with  WCAO  radio  station  was  arranged 
by  which  an  orchestra  played  a  number  of  old 
tunes  and  those  listening  were  requested  to 
send  in  the  names  of  the  selections. 
In  addition,  seven  column  advertisements 

were  placed  by  the  Blaime  Thompson  Agency 
in  the  evening  and  morning  Sun  papers,  with 
a  streamer  across  the  top  paid  for  by  the 
theatres,  announcing  in  white  letters  on  a 
black  background  that  the  picture  was  to  be 
shown  at  those  theatres  and  a  special  mid- 

night show  would  be  given  at  each  house 
Saturday  night. 

The  Metropolitan  was  first  named  on  the 
Evening  Sun,  and  in  the  Morning  Sun  of  the 
next  day  the  Rivoli  name  was  first. 
The  reason  this  joint  showing  can  be  ar- 

ranged is  because  the  Metropolitan  is  uptown 
while  the  Rivoli  is  downtown. 

If  Your  Mayor  Is 

For  You,  Here Way 

To  Get  Your  Public 

Here's  a  stunt  recently  arranged  by  Robert 
Lewis,  manager  of  Fox's  Paradise  theatre. 
West  Allis,  but  you  have  to  be  on  the  good 
side  of  the  mayor  to  do  it.  This  is  what 
happened  as  seen  by  the  general  public. 
Mayor  Delbert  Miller  of  West  Allis  was 

in  St.  Paul  on  business  when  he  wired  Bob 
asking  him  to  run  a  special  preview  of  the 

picture,  "Seven  Faces,"  exclusive  for  West Allis. 

A  preview  was  arranged  as  per  request 
and  letters  announcing  the  event  were  sent  to 
all  dramatic  and  church  organizations  inviting 
them  to  attend  the  show.  The  affair  was  a 
tremendous  success,  according  to  Lewis,  and 
merited  a  big  story  in  the  West  Allis  Star  giv- 

ing a  good  review  of  the  picture  and  praising 
the  management  on  the  stunt.  Even  the  oper- 

ating costs  of  the  special  preview  were  paid 
for  by  the  mayor. 
Lewis  stated  that  the  telegram  and  special 

party  were  all  pre-arranged  and  promoted  by him. 

Organist  So  Good 

He  Decides  to  Drop 

Singing  Cartoons 
R.  E.  McCabe,  manager  of  the  Fox  Carlton 

theatre,  Brooklyn,  three  weeks  ago  installed 

Jack  Meyer  as  organist  at  his  theatre  to  fea- ture organ  novelties  and  community  singing. 
McCabe  states  that  Meyer  has  done  so  well 
since  he  has  been  there,  increasing  the  busi- 

ness enormously,  that  he  has  decided  to  drop 
singing  cartoons. 
McCabe  also  states  that  hereafter  he  and 

his  publicity  force  will  concentrate  heavily  on 
building  up  the  reputation  of  their  organist 

by  starting  a  "Singing  Club"  and  the  million and  one  other  things  that  can  be  done  to  boost 
business  when  a  neighborhood  house  has  an 
organist  with  playing  ability,  personality  and 
showmanship. 

Cards  on  Office  Doorknobs 
Loew's,  Louisville,  in  featuring  Dynamite, 

the  Cecil  B.  DeMille  production,  had  cards 

printed  and  fastened  on  doorknobs  of  the  of- 
fice buildings  downtown. 
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150-Pound  Treasure  Cakes  of  15  Merchants 

Lead  to  B.  O.  in  Spring  Festival 

'^Glorifying  the  American  Girl'' 

'^•■^  Beautiful  Women  Made  More 
Alluring  with  Gold  Stripe  Hose 

STARTING  TODAY 

or  and  ̂   tr«  ■hnn  rm\niU< 
■Obrlrrim  tEo  Aomlciii  Cirt' 

LET  DOROTHY  CRAY 
Cultivate  Your  Hidden 

Ch; 
arms! 

0»  iMp  tn  %lot<!r<iii  a 

The  American  Girl  Is 

GLORIFIED 
By  This  New  Millinery 

^   SiHrsi  $Q.85 

Gorgeous  Jewels! 

nt  mt  taDtlfid  nawi  In  Uh  ■o 
rrian  Olrl."  the  Zltrftld  pratuctioo  of  Un 

L»t  la  ihom  jm  jail  tiow  intflipmuMj  tome* 

Terry  the  Jeweler EAST  SlBt  SOU  ABE 

Flowers  Speak  the  Language 
"  of  Beauty ! 

EXTRA  SPECIAL  1 
lin  tH  talon.  In  poO.  d«nr(  i 

EI  Doradc  Flower  Shop 

A  GORGEOUS  ARRAY  OF 
GLORIFYING  FEMININE 
FOOTWEAR 

tTNCOUMOS'  POOTWEAjr 

THE  RIGHT 

CLOTHES 
REVEAL  YOUR  DORMANT  ^E/<UT\ 

Urn  cJslhH  li  t  PRICG.  bvt  truly'  BCjLlih,  tjiI- 
•Jl  il«lf»il  «bJ         vlUi  llili  Impclboc  Idu  In 

M>MSfore 

A  Truly  Glorifying — 
These  Lovely  Underthings 

Kay  er  and 

Munsingwear  ̂ ^^^ 

Our  Place  In  The  Sun  IS '  Glorifying 

The  Am  ̂ rican  Girl 

Peruanents  That  Glorify 

POWDER  PUFF 
BEAUTY,  PARLOR 

These  Stores  and  Shops  Play  an  Important  Part  in 

"GLORIFYING  the  EL  DORADO  GIRL" "CLOWfFYWQ  THE  AMERICAN  COU."  AT  THE  RIALTG  —  TODAY*  FRIDAY  AND  SATURDAY 

Note  the  varied  methods  of  calling  attention  to  the  picture  as  well  as  to  the  merchant's 
product  in  this  cooperative  advertisement  won  by  Guy  D.  Hammitt  of  the  exploitation  de- 

partment of  Clark  &  McWilliams  Enterprises  at  El  Dorado,  Ark.,  when  Paramount's 
"Glorifying  the  American  Girl"  played  the  Rialto. 

Believe  It  or  Not; 

He  Gives  All-Talking 

Show  for  a  Nickel 

Kansas  City  sees  the  return  of  the  oldtime 
"nickelodeon"  in  the  New  Central  theatre. 
This  house  has  instituted  a  "Bargain  Mon- 

day." On  each  Monday  night  an  all-talking 
program  is  offered  at  five  cents  admission  for 
all.  The  capacity  of  the  house  is  1,450,  and 
on  these  nights  every  seat  is  filled.  On  the 
other  nights  of  the  week  the  price  is  ten  and 
fifteen  cents.  Crowds  come  to  the  theatre 
from  all  parts  of  town,  attracted  by  the  low 
prices.  L.  O.  Gardner,  owner  of  the  theatre, 
has  had  the  house  acoustically  treated  and  the 
sound  reproduction  is  good. 

35  Cents  to  $1.50,  Reduced 

To  25  to  Half  Dollar  at  Top 

A  new  policy  of  prices  has  been  placed 
in  effect  at  the  Auditorium,  Baltimore, 
managed  by  Fred  C.  Schanberger,  Jr. 
Prices,  which  formerly  were  35  cents  to 
$1.50  top  at  night  with  four  reserved  seat 
shows  daily,  have  been  changed  to  a  grind 
policy  from  11  to  11  with  prices  ranging  as 
follows:  from  11  a.  m.  to  12:30,  now  25 
cents;  12:30  to  6  p.  m.,  35  cents,  and  6  p.  m. 
to  closing,  40  and  50  cents,  except  Satur- 

days. The  Schanbergers  are  now  putting 
their  newspaper  ads  for  the  Auditorium  and 
Keith's  under  the  one  head  of  F.  C.  Schan- 

berger Enterprises. 

Handpainted  Cutouts 

Lead  in  Lobby  Display 
Handpainted  cutouts  of  Marilyn  Miller,  ar- 

ranged with  stills  from  "Sally,"  all-color  First 
National  picture,  formed  the  lobby  display  for 
the  production  at  the  Capitol  theatre  in  Little 
Rock,  Ark.  Eight  music  stores  also  used 
window  displays  and  songs  were  featured. 

Attractive  Hostess  Tells 

About  Radio  in  the  Lobby 

Charles  Kurtzman,  division  chief  for 
Seattle  Paramount,  recently  instituted  an- 

other service  gag  in  connection  with  the 
advance  showing  of  the  Philco  radio  which 
filled  the  lobby.  Vera  Mularky,  a  most  at- 

tractive hostess,  relieved  the  house  staff 
and  answered  queries  about  the  sets. 

Arrival  of  spring,  with  its  boundless 

opportunities  for  tieups,  is  the  com- 
pensation given  theatre  managers  to 

offset  the  effects  of  the  Lenten  period 

upon  the  box  office.  The  wideawake 
exhibitor  is  not  being  depressed  these 

days  into  "letting  things  ride"  until 
after  Easter.  And  one  medium  for  co- 

operative exploitation  in  this  period  is 

the  Spring  Festival,  with  two  150- 
pound  treasure  cakes  added  for  good 
measure. 

One  hookup  that  can  be  made  arranged 
and  placed  in  operation  in  a  hurry  is  an 

advertising  tieup  with  merchants.  Here's  how this  was  achieved  by  Harry  Wren,  manager 
of  the  R  K  O  Palace-Orpheum  theatre  in  Mil- 

waukee, and  William  Danziger,  exploitation 
man  for  the  Palace  and  Riverside  theatres. 

The  arrangements  were  made  with  the  Mil- 
waukee News  and  fifteen  merchants,  and  they 

ran  an  eighteen-column  center  truck  in  the 
paper  on  a  Thursday  night. 

150-Pound  Treasure  Cakes 

The  truck  was  in  the  form  of  a  gift  tieup 

between  these  merchants  and  R  K  O's  Palace- 
Orpheum  and  Riverside  theatres.  It  carried 
the  heading,  "Glorious  R  K  O  Spring  Festi- 

val!" and  called  the  reader's  attention  to  the 
two  large  treasure  cakes  to  be  displayed  in 
the  lobbies  of  the  theatres  on  Friday  night. 

Each  of  these  cakes  weighed  ISO  pounds  and 
was  obtained  through  the  courtesy  of  a  local 
baking  company,  who  cooperated  in  the  tieup. 
Each  patron  coming  to  the  theatres  on  that 
evening  was  invited  to  cut  himself  a  piece  of cake. 

The  grand  award  at  both  theatres  was  a 
radio.  Other  prizes  included  shirt  and  neck- 

tie, sweater,  electric  waffle  iron,  two  radio 
benches,  two  sets  of  records,  permanent  waves, 
electric  radio  lamps,  passes  to  the  Riverside 
and  Palace  theatres  each  and  considerable 
other  merchandise. 

Very  Little  Cost  to  Theatres 
Each  of  the  advertisements  carried  the 

statement,  "R  K  0-Milwaukee-Merchants 

Spring  Festival." 
The  tieup  cost  the  Palace  and  Riverside 

theatres  very  little  except  for  complimentary 
tickets.  All  the  other  awards  were  donated 

by  the  merchants,  all  of  whom  welcomed  this 
occasion  to  come  in  on  the  tieup  as  they  felt  it 
would  aid  them  in  stimulating  spring  busi- 

ness. Harry  Billings,  manager  of  the  River- 
side theatre,  is  the  third  of  those  who  co- 

operated in  making  this  spring  festival  a 
success. 

MAGNIFICENT 

TALKING  TRAILER 

IN 

NATURAL  COLORS 

ON  PARAMOUNT'S 
STUPENDOUS  PRODUCTION 

"VAGABOND  KING" 
NOW  AVAILABLE 

NATIONAL  SCREEN  SERVICE Chicago 

810  S. 
■Wabash  Av. New  York 

126  W.  46th 
Los  Angeles 1922  S. 
Vermont  Av. 
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Attractive  windows,  those  that  have  been  used  at  the  Media  drug  store  in  Philadelphia,  in 
tieups  with  the  Aldine  theatre.    Take  this  one,  on  Warner  Brothers'  "General  Crack."  It 
would  be  a  pretty  difficult  task  to  get  past  that  window  without  knowing  that  John  Barry- 

more  had  made  a  picture  by  that  name. 

Mapping  Theatre   Location  in 

Paper  Aids  Switch  to  First  Run 

When  the  Blumenthal  Theatre  Circuit  made  arrangements  whereby  Vitaphone 

and  First  National  pictures  are  to  be  shown  first  run  in  Berkeley  at  the  Oaks 

theatre  and  concurrently  with  the  showings  in  San  Francisco,  of  which  Berkeley 

is  a  suburb,  manager  James  Chase  was  called  upon  to  do  some  tall  thinking  to 
make  the  plan  a  success. 

The  Oaks  theatre,  incidentally,  is  located 
close  to  the  city  limits,  in  the  heart  of  a  very 
high-class  residence  district  and  far  removed 
from  the  downtown  business  section.  The 
first  move  of  Manager  Chase  was  to  increase 
the  scope  of  the  advertising,  billboard,  news- 

paper, and  other  kinds,  and  to  make  the  the- 
atre a  city  institution. 

No  sooner  had  the  first  run  pictures  been 
added  and  citywide  advertising  started  than 
telephone  calls  and  letters  began  to  come  in 
from  East  Bay  residents,  asking  where  the 
Oaks  theatre  was  located.  Accordingly, 
specific  directions  were  published,  telling  just 
how  the  house  might  be  reached  by  motor- 

car, train  and  street  car,,  and  the  fact  was 
emphasized  that  there  was  ample  parking  space 
in  the  immediate  vicinity. 
Manager  Chase  is  retaining  the  many  inno- 

vations that  have  contribtited  to  the  success 
of  the  Oaks  as  a  neighborhood  house,  such 
as  the  matinee  club  for  which  a  special  per- 

formance is  given  every  Saturday  afternoon, 
birthday  parties  for  the  children  and  china 
night  and  silver  night  for  the  women. 

audiences  and  eight  who  won  in  the  prelimi- 
nary contests  were  given  a  chance  at  the 

finals.  First  prize  was  won  by  a  14  year-old 
lad,  who  played  the  "Trieste"  overture.  The added  business  much  more  than  covered  any 
expense  incurred  by  the  theatre. 

Writes  for  Lotti  Loder 
The  first  Vitaphone  writing  assignment  for 

Vina  Delmar,  novelist,  will  be  an  original, 
"Come  Easy,"  for  Lotti  Loder. 

Accordion  Contestants 

Play  Merry  Tune  on  B.O. 
One  of  the  best  weeks  in  many  months  was 

enjoyed  by  the  Golden  Gate  theatre,  San 
Francisco,  when  an  accordion  contest  for 
amateur  players  was  featured.  A  costly 
Guerrini  accordion  was  the  first  prize  and 
there  were  four  other  valuable  awards  oflFered, 
so  that  the  contest  attracted  a  lot  of  real 
talent. 
Out  of  the  entries,  more  than  30  boys  and 

girls  were  chosen  to  play  before  Golden  Gate 

NOTICE! 
■■PARH  Cml,"  REJECTED  BV  THE  CENSORS,  OPENS  TODAl 

UNDER  INJUNCTION 
THE  SUPERIOR  COURT  OF  COOK  COUNTY  YESTERDAY 
GRANTED  THE  PRODUCING  COMPANY  AN  INJUNCTION 
RESTRAINING  THE  CENSORS  FROM  WITHHOLDING  THE 

,    PICTURE'S  RELEASE  TO  THE  RKO  WOODS  THEATRE. 
Radio*  Keith -Orplwum  ajTca  with  tbe  censors  ruling  on  the  picture  in  so  far 
aa  children  thouJd  not  be  admitted  to  »e^  it.  "Party  Giri"  is  a  swift  drama  fo^ people  of  aophisticadon  wfao  know  and  anderstand  Uf&  It  is  intended  for 
aduH*  and  thereforr  vre  ask  parents  doI  to  bring  their  duldrcn. 

^oWOODS  i 

Great  "natural"  copy  was  handed  Jack 
Hess,  advertising  and  exploitation  direc- 

tor for  RKO  in  the  Chicago  district, 
when  the  police  and  censors  at- 

tempted to  interfere  with  the  showing 

of  Tiffany's  "Party  Girl"  at  the  Woods theatre,  and  a  temporary  injunction  was 
granted  in  his  favor.  Note  also  the  ad- 

vice to  theatre  goers  to  leave  their  chil- 
dren at  home. 

•^our  Usher  is 
Not  an  Eavesdropper/ 

BUT!  He  cannot  help  but  over- hear your  comments  on  pictures. Listening  to  your  opinions 
nightly,  he  believes  he  knows the  kind  of  entertainment  yon 
like  best. 
That's  why  he's  so  excited  now. 
He's  got  something  important 
to  tell  you.  It's  about  an  un- usual attraction  coming  to  the 
OHIO  THEATRE  .  .  Windsor's great  all  talking  sensation — "HER  UNBORN  CHILD."  This 
picture,  which  played  for  one solid  year  at  the  Eltinge  theatre 
in  New  York  City  at  $2,  is  a 
picturization  of  the  tremendous 
stage  success  of  the  same  name. 

Tour  usher  is  sure  you'll  be treated  in  royal  fashion,  for 
truly,  "HER  UNBORN  CHILD" is  the  sweetest  story  ever  told. 
It  is  a  talkie  yoall  never  for- 

get I 

"HER  UNBORN  CHILD"  will 
be  shown  it  the  OHIO 
THEATRE  starting  SATUR- 

DAY, MARCH  8th.  This  will  be its  first  Indianapolis  showing. 
Tonr  usher  will  be  v^aiting  to seat  yoDi 

(Signet/) 

"—^Your  Usher 

Six  thousand  of  the  above  pluggers  were 
given  out  to  the  patrons  of  the  Ohio  the- 

atre, Indianapolis,  one  week  in  advance 

of  the  showing  of  Windsor's  "Her  Un- born Child."  Al  Blasko,  publicity  di- 
rector for  the  picture  in  Indiana  and 

Illinois  was  responsible  for  the  ex- 

ploitation. 

If  Film's  Theme  Is 

Oriental^  Give  Foyer 

An  Oriental  Touch 

Your  foyer  can  tell  the  people  outside  a 
great  deal  regarding  the  picture  being  shown 
inside,  and  draw  them  to  it.  Take  for  exam- 

ple the  campaigns  of  the  Newport  theatre  in 
Portsmouth  and  the  Norfolk  in  Norfolk,  Va., 

for  First  National's  "Son  of  the  Gods." 
An  Oriental  picture,  so  a  foyer  with 

Oriental  trappings  will  give  the  clue.  Each 
of  these  theatres  had  lanterns  strung  aboujt, 
with  a  larger  one  in  the  center.  There  was 
a  touch  of  Oriental  perfume.  There  were 
Chinese  shawls,  teapots,  cups  and  saucers  in 
the  decorations.  The  ushers  wore  Chinese 
costumes. 

In  addition  to  the  playup  in  the  foyers,  a 
trailer  told  about  the  New  York  opening,  A 

slide  was  run  daily  in  the  high  school  audi- 
torium. In  the  newspaper  campaign  there 

was  an  ad  written  in  Chinese  with  a  contest 
for  correct  translations  of  the  Chinese  script. 

At  the  Warner  theatre  in  Charlotte,  N.  C, 
something  different  was  done.  This  was  a 

courtesy  contest,  with  the  classes  in  the  pub- 
lic schools  balloting  to  name  their  most 

courteous  members. 

Sono  Art  Taxis  Bring 

Exhibitors   to  Preview 

Of  Denny's  'What  a  Man!" Speaking  of  making  theatre  going  a  most 

simple  process,  Sono  Art-World  Wide  en- 
gaged a  fleet  of  taxis  to  bring  exhibitors  to 

the  Fifty-fifth  Street  Playhouse  in  New 

York  for  a  previewing  of  Reginald  Denny's 
"What  a  Man!" 

A  group  of  tennis  players  including  Vin- cent Richards  was  to  pass  solemnly  upon 

Denny's  proficiency  with  the  racket  and Mr.  Zero  and  a  dozen  inmates  of  the  TUB 
were  to  judge  his  characterization  as  a 
tramp,  preliminary  to  a  luncheon. 
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THE  SHORT  FEATURE 

Vagabond  Adventure  Series  of 

26  Turns  Corners  of  Old  World 

Sound  brings  another  series  of  short  features  to  the  screen  in  the  Vagabond 

Adventure  group  of  26  single  reel  productions  in  which  Tom  Terris,  as  the 

Vagabond  Director,  produces  a  travel  illusion  in  visits  to  far  comers  of  the  Old 

World.  Van  Beuren  Corporation  is  making  these  pictures  for  release  through 
Pathe. 

NEWSPICTURES 

UNIVERSAL  NEWSPAPER  NEWSREEL  NO.  23— 
Otto  Reiselt,  cue  wizard,  shows  amazing  skill  in 
Elk  tournament  at  Philadelphia — "Old  Ironsides" 
is  at  sea  again — Thousands  acclaim  Gandhi  on  Eve 
of  "Independence"  tour — Seattle  girl  sets  3  world marks  for  swimming  crown. 

HEARST  METROTONE  NEWS  NO.  250— United 
States  blimp  comes  to  life  savers'  aid — Wilkins  re- 

turns from  Antartica — Greatest  flood  in  history  of 
France  takes  tragic  toll — Moslem  hosts  invade 
England. 

PARAMOUNT  NEWS  NO.  67— Primo  de  Rivera, 
Spanish  dictator,  dies  in  Paris — Crew  of  fishermen 
leave  on  six-month  fishing  trip — Thousands  of  cost- 

ly flowers  are  displayed  at  New  York  Flower  show. 
PATHE  NEWS  NO.  26— Don  Kaye  drives  car  at  198 

miles  speed  in  test  at  Daytona  Beach,  Florida — • 
Sons  of  Erin  march  in  honor  of  St.  Patrick's  day 
— Old  "Iron  Sides"  comes  to  life  again — Fight gas  well  fire  at  Oklahoma  City. 

KINOGRAMS  NO.  5589— Helen  makes  tennis  debut 
as  Mrs.  Moody — Great  Britain  sends  United  States 
a  new  Ambassador — French  floods  ravage  Southern 
provinces — Coast  girl  captures  National  diving  title. 

INTERNATIONAL  NEWSREEL  NO.  64— Helen 
Wills  plays  tennis  as  Mrs.  Moody — French  town 
digs  out  after  flood  disaster — Earl  of  Balfour  dies 
in  England  at  81 — Battle  fleet  speeds  South  in 
grim  array  to  safeguard  canal — British  motor  roars 
at  terrific  pace  in  quest  of  world  mark. 

PATHE  SOUND  NEWS  NO.  26— Huge  well  of  gas 
in  Oklahoma  City  bursts  into  flames — Indians  hold 
first  formal  powwow  at  Tulsa — Texas  girl  rounds 
up  beauty  title — Pathe  Sound  News  shows  the  long- 

est tunnel  in  the  world,  in  Chicago. 

One  Silly  Symphony 

At  Chinese  Theatre 

13  Straight  Weeks 

A  thirteen-week  consecutive  run  at  the 
Chinese  theatre  in  Los  Angeles  is  the  latest 
mark  hung  up  by  a  Disney  Silly  Symphony, 

which  Columbia  is  distributing.  "The  Merry 
Dwarf"  went  into  the  Chinese  nine  weeks  ago 
and  the  management  decided  to  run  it  four 
more  weeks. 

All  the  Silly  Symphonies  have  had  Broad- 
way showings.  The  first,  "The  Skeleton 

Dance,"  was  rebooked  into  the  Roxy  and  set 
records  in  New  York,  Boston  and  Montreal. 
The  others  that  have  been  on  the  Big  Street 

are  "El  Terrible  Toreador,"  "Hell's  Bells," 
"Spring,"  "Summer,"  "Autumm"  and  "Canni- 

bal Capers." 

RC  V Broadcasting 

System  to  Produce 

Talking  Pictures 

R  C  V  International  Broadcasting  Sys- 
tems, operated  by  Radio  Cinema  Vision 

Corporation,  with  its  chain  of  123  stations 
in  the  United  States  and  14  in  Canada,  is 
preparing  to  make  a  series  of  talking 
pictures. 
The  shorts  will  be  made  from  the  out- 

standing successes  on  the  RCV  programs. 
The  casts  will  consist  of  artists  now  under 
contract  to  this  organization. 
The  RCV  studios  in  New  York  are 

among  the  most  moderrn  in  the  world, 
equipped  for  the  recording  of  talking  pic- 

tures both  for  sound  on  film  and  disc. 

The  first  three,  which  are  ready  for  early 

release,  are  "The  Golden  Pagoda,"  "The  Street 
of  Mystery"  and  "The  Lair  of  Chang-Ow." 

In  "The  Golden  Pagoda"  the  audience  strolls 
with  the  Vagabond  Director  through  myste- 

rious Burma  with  its  cringing,  hungry  native 
beggars  who  reach  out  pleading  for  alms.  One 
travels  with  Terris  to  the  gorgeous  temples 
bejeweled  with  untold  emeralds,  and  finally, 
with  unsteady  steps  and  consternation,  enters 
the  forbidden  cave  of  the  Kings  and  down  into 
its  depths.  Then  through  mysterious  and 
spooky  dark  passages  to  the  most  sinister 
chamber  of  all. 

In  "The  Street  of  Mystery,"  the  audience  is 
taken  first  to  India,  the  land  of  magic  and 
superstition,  the  savage  tiger  and  the  royal 
elephant,  and  hears  and  sees  the  weird  story 

This  novel  art  cutout  occupied  the  en- 
tire front  of  the  Pantheon  theatre  in  Chi- 

cago for  the  showing  of  the  two-reel 
Educational-Sennett  comedy,  "Clancy  at 
the  Bat."  Harry  Hatfield,  manager,  billed 
the  talking  comedy  as  "The  Funniest 

Comedy  Ever  Shown." 

of  a  boy  lured  to  his  ruin  by  a  bronze  savage 
beauty  of  passion. 

"The  Lair  of  Chang-Ow"  takes  the  visitors 
to  the  forbidden  Chinese  joss  houses.  There 
is  a  night  in  the  Wang-Ho  caves,  where  a 
dreaded  bandit  is  faced. 
As  an  audience  test  of  the  interest  of  this 

type  of  travel  series,  Terris  recently  gave  a 
series  of  talks  over  radio  station  KFI,  Los 
Angeles,  describing  the  contents  of  several 
episodes  of  the  Vagabond  Adventures.  Fol- 

lowing the  broadcast,  thousands  of  letters  from 
all  parts  of  the  West  were  received  asking 
where  the  pictures  would  be  shown. 

Department  Stores 

To  Release  Series 

From  Trinz  Company 

Edward  Trinz,  formerly  of  Lubiner  &  Trinz 
theatre  chain  in  Chicago,  is  now  in  New?  York 
to  discuss  production  of  a  new  series  of 
educational  short  subjects  that  he  is  now  pre- 

paring on  the  West  Coast. 
"Our  schedule  calls  for  52  single  reel  sub- 

jects a  year,"  Trinz  said  in  Chicago  Friday 
on  his  way  east.  "These  will  be  all-educa- tional shorts.  Our  first  release  shows  the 

housewife  how  to  prepare  a  cake.  This  sub- 
ject, which  will  be  released  under  the  Home 

Topics  series,  will  be  titled  'Cake  Baking.'  " "J.  Samuel  Berkowitz  is  producer  of  the 
new  organization.  The  shorts  will  be  released 

through  department  stores." "We  would  use  picture  stars,"  Trinz  said, 
"but  the  majority  of  the  public  are  under 
the  impression  that  a  star  cannot  cook  and 
this  would  not  go  so  good.  We  intend  to 
secure  the  best  known  cooks,  designers,  and 

seamstresses,  and  the  like  for  the  shorts." 

Special  Shorts  Feature 

Tribute  to  St.  Patrick 

special  short  features  and  musical  selec- 
tions featured  the  St.  Patrick  Day  celebra- 

tion in  New  Orleans.  At  the  Strand  thea- 
tre, Ray  McNamara  featured  Irish  tunes  so 

dear  to  the  descendants  of  the  Emerald 
Isle.  At  the  Saenger  theatre,  Wesley  Lord 
in  addition  to  similar  productions  featured 
"A  Horse  on  Me." 

Raynor  at  Philadelphia 

William  E.  Raynor,  director  of  short  sub- 
jects sales  for  Pathe,  was  at  the  Philadel- 

phia branch  office  last  week  conferring  with 
Robert  Mochrie  and  his  sales  staff. 
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MUSIC  AND  TALENT 

Five  M  C^s  in  Oriental  Innovation 

Stageshow  Is 

Great  Success 

In  Every  Way 

Masters,  Kvale,  Meroff,  Fisher 

and  Kosloff  Please  with 

Offering 

By  JAMES  LITTLE 

Unusual  as  some  stage  presentations 
are  supposed  to  be,  and  as  some  of 
them  really  are,  nevertheless,  the  most 
hardened  critic  would  have  found  de- 

light with  the  hour  of  entertainment 
which  was  furnished  at  the  Oriental 

the  week  of  March  28  by  not  one,  but 
five,  scintillating,  sparkling,  masters  of 
the  art  of  master  of  ceremonying.  If 
one  of  them  can  hold  an  audience  spell- 

bound (we  say  this  with  reservations) 
imagine  what  five  can  do.  We  might 
say  that  the  audience  goes  into  one  of 
those  comas  of  happiness  which  we 
read  about  but  seldom  experience. 
In  attempting  to  write  about  an 

event  like  this,  words  somehow  kalei- 

doscope about,  and  it  is  an  impossible 
task  to  give  a  description  of  such  a 
stage  show  in  its  proper  sequence,  with 
the  units  programed  exactly. 

Lou  Kosloff  bounded  onto  the  stage,  and 
announced  himself  as  host  for  the  evening. 
Behind  him  was  a  long  table  laden  with 
frujtj  at  which  sat  a  bevy  of  lovely  ladies, 
waiting  to  be  introduced  to  the  charming 
gentlemen  who  were  about  to  be  introduced. 
And  then — in  came  Mark  Fisher,  dapper 
and  smiling,  then  appeared  Benny  Meroff, 
small,  but  oh,  so  complete.  Frankie  Masters 
next  hopped  into  sight,  wearing  a  winsome 
smile— and  incidentally,  a  tuxedo.  And 
lastly  Al  Kvale,  lithe,  handsome  and  de- 

bonair (it  was  such  a  good  show  that  we 
feel  we  can  use  adjectives  like  this  with 
impunity).    And  then  the  fun  began. 
We  next  find  these  five  masters  seated  at 

ai  table,  apparently  deeply  engrossed  in 
poker,  and  suddenly  Kosloff  bounds  up  with 
the  declaration  that  he  will  open — and  up 
goes  the  curtain  and  "That's  a  Plenty" bursts  forth  from  the  augmented  orchestra, 
and  the  show  is  away  to  a  flying  start. 
One  by  one  these  talented  leaders  usurp 

the  floor,  or  should  we  say  stage.  You  see, 
sometimes  they  got  into  a  rather  oratorical' mood,  and  perhaps  that's  the  reason  that 
we  say  floor.  Doris  Robbis,  from  the  stage 
show  "Whoopee"  was  announced  in  unison, and  sang  sweetly  to  the  five,  but  one  at  a 
time,  "Love  Me  or  Leave  Me"  and  "The 

(Continued  on  next  page,  column  "2) 

Edna  Sellers 

Organists  predominate  in  the  Sellers  family 
without  a  doubt,  above  is  a  picture  of  Edna 
Sellers  who  in  my  mind  I  can  say  without 
exaggeration  or  favoring  one  bit  is  the  only 
successful  woman  solo  organist  in  Chicago. 
When  Preston  Sellers  was  transferred  from 
one  theatre  to  the  other,  Mrs.  Sellers  replaced 
him  at  the  Senate  and  has  been  there  ever 
since.  I  caught  one  of  her  solos  and  regret  not 
having  an  opportunity  to  write  it  up  for  it 
was  great.  The  reception  was  marvelous. 
She  has  a  great  following  and  receives  a  num- 

ber of  requests  through  the  mail  each  week. 

EVERY 
WED.  TO  FRI. 

EVERY SAT.  TO  TUES. 

o 

c 

RGAN 

ONCERTS 

o 

c 

RGAN 

APERS 

BILL 

MEEDER 

AT  THE  ORGAN 

"Doing  everything  but  the  singing — 

The  customers  do  that." 
R-K-O     Richmond  Hill     N.  Y. 

STAGE  SHOWS 

New  York  Paramount 

Week  Ending  March  20 

The  Louis  W.  McDermolt  production,  "Puttln'  on 
the  Dog,"  is  the  title  of  the  stage-show  this  week 
and  Sammy  Cohen,  motion  picture  comedian,  is  the 
headline  attraction.  Bobby  Jackson  is  gruest  master 
of  ceremonies  and  the  feminine  lead  is  played  by 
Miss  Doris  Roche.  This  pleasing  show  opens  to  a 
telephone  skit  between  Doris  Roche  and  Bobby 
Jackson,  which  closes  with  a  blackout  and  eerves 
to  introduce  the  show.  The  big  scene  in  which  the 
band  is  installed  represents  the  interior  of  Madison 
Square  Garden  and  the  Dog  Show.  Four  girls  lead- 

ing four  beautiful  Collies  enter  as  Doris  and  Bobby 
introduce  Sammy  Cohen.  The  four  girls  and  the 
dogs  skip  rope  and  then  Sammy  announces  that  he 
has  a  dog  to  enter  in  the  show. 
He  brings  on  George  Ali,  the  world's  greatest animal  impersonator,  who  is  dressed  in  his  famous 

"Bonzo"  costume.  This  followed  by  a  blackout. 
Bobby  Jackson  then  offers  a  very  well  done  eccentric 
tap  dance  and  is  followed  by  Doris  Roche,  who  beau- 

tifully sings,  "Can't  Be  Bothered  with  Me"  and another  number  in  which  Jackson  assists  Miss  Roche 
in  a  pleasing  song  and  dance  number,  and  which  is 
very  well  received. 
Sammy  Cohen  then  offers  an  extremely  laughable 

routine  in  which  he  represents  a  hero,  a  girl  and 
a  villian.  He  closed  with  a  fight  and  wrestling 
match  between  the  hero  and  the  villain  (he,  of 
course,  represents  both)  which  is  the  most  humorous 
bit  of  his  act.  ̂   A  tremendous  reception  was  ac- 

corded him. 
Barbarina  and  Pal,  a  young  lady  dancer  and  a 

Pomeranian  follow  with  some  clever  stunts  as 
beautifully  gowned  girls  of  the  Fred  Evans  Ensemble 
enter  from  a  revolving  frame  in  background  and 
pose.  Miss  Roche,  leading  a  beautiful  white  Collie 
and  Sammy  Cohen,  leading  "Bonzo"  also  make  their entrance  the  same  way,  as  curtains  part,  disclosing 
the  ensemble  posing  with  Brady's  Collies  for  the finale. 

The  featured  picture  at  this  house  and  also  the 

Brooklyn  Paramount,  is  Ruth  Chatterton,  in  "Sarah 

and  Son." Brooklyn  Paramount 

Week  Ending  March  20 
1.  — Siggie,  leading  the  Paramount  Pit  Orchestra  in 

an  Overture  of  Irish  Airs,  as  a  full  stage  scrim 
presentation,  in  which  a  man  and  two  girls  sin.g 
Irish  songs,  open  the  show.  Harry  SoUoway,  violin- 

ist, offers  the  best  bit  with  his  solo  of  an  Irish  tune. 2.  — News  reels. 
3.  — Bob  West  and  Elsie  Thompson  at  the  organs. 
4.  — Stage  presentation :    Publix  "Tin  Types"  unit. 
Charley  Hill,  guest  master  of  ceremonies,  intro- 

duces show  with  smart  chatter  and  an  introductory 
song  of  an  old  time  "filling  station."  A  painted 
"saloon"  drop  in  which  girls'  and  men's  heads  appear 
through  curtain,  giving  faces  to  the  painted  bodies, 
sing  the  introductory  song  and  are  followed  by  a  well 
done  ballet  routine  by  the  Fred  Evans  Girls.  Hill 
next  introduces  the  Lassister  Brothers,  who  appear 
in  costume  reminiscent  of  the  "nineties"  and  have  the 
audience  howling  at  their  gags.  An  old  fashioned 
dance  by  the  ballet  and  the  men  in  the  company 
in  which  the  bustles  the  girls  are  wearing  become 
detached  and  connect  to  the  men  at  the  finish,  is  a 
clever  bit  of  humor. 

The  Lassister  Bros,  then  enter  on  a  tandem  bicycle 
and   then    go    into   their    cleverly    done   routine  of 
comedy  and  acrobatic  dancing  which  gains  them  a 
good  reception.     Charley  Hill  follows  with  his  spe- 

{Continued  on  page  48,  cohtmn  2) 
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PRESENTATIONS  OF 

GREAT  SONGS 

SMALL  SLIDE  SETS 

CONCRATLJLATIONS 

YOU  WILL  COME  BACK 

TO  ME 

WASHING  DISHES 

(With  My  Sweetie) 

WHEN  THE  LITTLE 

RED  ROSES 

(Get  the  Blue*  for  Yoa) 

from  "Hold  Everything'^ 

(I'm  a  Dreamer^ 
AREN'T  WE  ALL? 

from  "5unny«ide  Up" 

MONA 

I'M  ON  A  DIET  OF  LOVE 

from  "Happy  Days" 

A  NIGHT  OF  HAPPINESS 

SITTING  BY  THE 
WINDOW 

from  "Song  of  Kentucky" 

MARIANNE 

from  "Marianne"  ' 
SPECIALS 

Medley  of  Hit*  from 
"Sunnyside  Up" . 

Introducing 

IF  I  HAD  A  TALKING 

PICTURE  OF  YOU 

AREN'T  WE  ALL 

SUNNYSIDE  UP 

YOU'VE  GOTMEPICKIN' 

PETALS  OFFO'  DAISIES 

We  Also  Have  Individual  Chorus 
Sets  for  All  Our  Song»  , 

Write  for  All  Stides  mnd  Information  /« 

SAM  LERNER,  Mgr.  of  Publicity 

De  Sylva,  Brown  & 

Henderson,  Inc. 

745  7th  Ave.,  New  York  Ci'ly 
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RUSSELL 

SAYS 

MUSIC   0^    T/^UENT  1 
CHfCAOO 

Happeningrs  In  and  Oat  of  Town.  .  .  .  Evans  E. 
Plummer,  Radio  Editor  of  the  Herald  and  Examiner, 
gave  Harry  Fink  a  great  break  when  he  wrote  up  his 
firm's  song,  "What  Is  This  Thing  Called  Love?"  in 
his  column  ono  day  last  week.  A  copy  of  the 
writeup  appears  on  another  page  of  this  section.  .  .  . 
Met  Joe  Davis,  president  of  the  Triangle  Music  Com- 

pany, in  Bob  Schaffer's  office,  he  is  on  a  business 
trip  through  the  Middle  West  and  told  me  he  just 
bought  a  song  from  Milton  Weil,  "Sweetheart  Trail" 
is  the  number.  .  .  .  Harry  Fink  has  been  busy  enter- 

taining Mrs.  Jesse  Ball,  who  is  in  charge  of  the 
Radio  department  of  Harms.  She  formerly  lived  in 
Chicago  and  is  calling  on  her  old  acquaintances. 
.  .  .  George  K.  Arthur  wae  in  town  last  week  and  I 
learned  he  has  a  song  called  "Why  Leave  Me?"  which 
Harms  is  publishing.  .  .  .  Quite  a.  gathering  of 
notable  Masters  of  Ceremonies  we  have  in  the  loop 
this  week  and  all  at  the  same  theatre.  However, 
all  you  have  to  do  is  read  the  lead  story  of  this 
section  and  it  will  tell  you  all  about  it.  .  .  .  Al  Brown 
is  writing  and  staging  a  number  of  combination 
Organ  and  Orchestra  presentations  for  the  Granada 
and  Marbro  theatres  these  days.  The  funny  thing 
about  it  is  whenever  I  see  one  Brown  is  never  given 
credit.  .  .  .  Chicago's  old  favorites  are  again  back 
in  Chicago  but  not  for  long,  you  know  who  I  mean, 
the  Williams  Sisters.  ...  I  see  where  Arthur  Knorr, 
Producer  and  Art  director  of  the  Capitol  theatre  in 
New  York  is  going  to  take  a  vacation  for  a  few 
weeks.  His  assistant  Chester  Hale  will  act  in  his 
stead.  .  .  .  The  Fair  department  store  took  advantage 
of  having  five  masters  of  ceremonies  in  the  loop  and 
arranged  to  have  one  act  as  M.  C.  in  their  Spanish 
Room  Restaurant  each  day  during  the  lunch  hour. 
...  I  see  where  Dave  ApoUon  will  remain  for  an- 

other week  at  the  Capitol  theatre  in  New  York.  .  .  . 
Eddie  Meikel  is  going  stronger  than  ever  at  the 
Harding  theatre  and  the  solo  I  saw  him  present  was 
surefire.  .  .  .  Bert  Feldman,  famous  English  music 
publisher  and  London  sales  agents  for  Warner- 
Witmark  songs,  has  arrived  in  New  York  and  is 
looking  over  the  new  spring  catalogue.  .  .  .  Talking 
to  Miller,  Chicago  manager  for  Forster  Music  Pub- 

lishing Company,  the  other  day  and  found  he  has 
two  great  numbers,  "Because  There's  a  Change  In 
You"  and  "Whippoorwill."  .  .  .  Preston  Sellers,  I 
have  just  learned,  is  broadcasting  three  days  a  week 
over  WIBO.  .  .  .  Fanchon  and  Marco  have  retained 
Bob  Mathews  to  teach  the  line  girls  to  walk  atop 
rolling  Globes  and  is  now  teaching  them  to  walk 
a  tight  wire.  If  this  keeps  up  I  can  see  where  they 
will  have  the  best  trained  line  of  girls  in  the  country 
for  stage  shows.  .  .  .  Harold  Pearl  ie  really  making 
the  audience  sing  at  the  Sheridan  theatre  these  days, 
I  know,  I  was  out  there  the  other  day.  .  .  .  Fanchon 
and  Marco  came  in  for  a  little  publicity  the  other 
day  I  saw  a  Fox  Movietone  News  reel  and  saw 
Fanchon  directing  a  number  of  girls  doing  intricate 
dance  steps  atop  ten  foot  stilts.  Later  through  a 
press  sheet  I  learned  it  was  in  their  Skirts  Idea. 
.  .  .  Henri  Keates  has  another  new  organ  to  play 
now,  this  week  they  transferred  him  to  the  Marbro 
theatre  and  he  told  me  he  had  never  even  been  in 
the  house.  However,  he  opened  the  Berwyn  house 
and  now  he  can  play  almost  any  kind  of  an  organ. 
.  .  .  AI  Morey,  another  of  Chicago's  favorites,  is  in 
town  and  is  playing  the  Uptown  theatre  this  week 
with  the  "White  Caps"  units.  .  .  .  Jack  Peacock  Kelly 
is  pinch  hitting  for  Mark  Fisher  at  the  Marbro 
theatre  and  Richie  Craig  is  at  the  Paradise.  .  .  . 
Louis  Adrian  is  at  the  Tivoli  this  week  with  the  all 
girl  show  "Ingenues  Gambol,"  he  is  directing  the  pit 
orchestra.  .  .  .  Chambcrline  and  Himes  are  playing 
the  Palace  theatre  the  second  time  in  less  than  six 
months,  not  bad  I'd  say.  ...  I  understand  that  Jed Pearson.  .  .  .  announcer  for  WEBH  made  a  mistake 

one  night  last  week  and  announced  Witmark's 
"Swinging  on  a  Garden  Gate"  and  the  Orchestra 
played  another  number.  .  .  .  Mark  Fisher  was 
scheduled  to  sing  over  the  mike  with  Danny  Russo 
on  the  same  night  but  was  late  and  they  were  about 
to  substitute  a  quartette  when  he  came  in  and  they 
made  him  sing  without  the  musicians  having  music. 
Mark  has  something  to  brag  about,  they  were  going 
to  use  four  in  his  stead,  anyway.  He  sang  "Lazy 
Louisiana  Moon,"  Donaldson,  Douglas  and  Gumble 
song. 

DeSylva,  Brown  and  Henderson,  the  most 
prolific  and  successful  song-writing  team  in 
the  theatre  today,  are  on  their  way  to  Fox 
Movietone  City  in  Hollywood  where  they  will 
write  the  book  and  music  of  four  Fox  pictures 
in  the  next  three  years.  They  left  New  York 
Sunday  afternoon  announcing  that  they  were 
through  with  the  stage  and  would  devote  the 
next  three  years  to  writing  original  musical 
romances  for  the  talking  screen. 

(Oriental  Innovation) 
(Continued  from  preceding  page,  colum,n  1) 

One  I  Love  Can't  Be  Bothered  With  Me" 
(what  a  long  title  that  is). 

We'll  have  to  go  fast  now,  although  a 
complete  descripion  would  fill  a  book.  Al 
Kvale  played  his  saxophone  and  clarinet  to 
the  intense  delight  of  his  listeners.  Frankie 

Masters  sang  "Tell  It  to  the  Daisies,"  after which  he  gave  a  brief  demonstration  of  his 
terpsichorean  skill,  assisted  by  Mona  Dell 
and  Dorothy  Hild.  At  the  conclusion,  the 
other  four  gave  a  burlesque  on  the  number. 

Histrionic  art  was  not  lacking,  for  Mas- 
ters, Kvale,  Meroff  and  Fisher  gave  touch- 

ing scenes  from  "Little  Nell,"  with  Al  as 
Nell,  Mark  as  the  traveling  salesman, 
Masters  as  the  irate  father  and  Benny  the 
"constable."  This  was  undoubtedly  the 
highhght  of  the  whole  performance,  that  is, 
collectively.  Al  certainly  makes  a  charming 
wronged  girl. 
Mark  Fisher  entrenched  himself  more 

strongly  than  ever  by  his  masterly  treat- 
ment of  "Cryin'  for  the  Caroline."  The 

shivers  just  were  running  rampant,  up  and 

down  everybody's  back,  and  if  a  ticket  agent 
had  been  there,  probably  he  would  have  sold 
enough  tickets  for  "The  Caroline"  to  take  a 
trip  himself. 
And  then  one  of  the  most  versatile  young 

men,  Benny,  inimitable  Benny,  conjured  up 
from  the  orchestra  pit  (that  used  to  be  used 
in  the  old  days)  a  frame  hung  with  the 
most  variegated  array  of  silver  and  gold  we 
ever  saw,  musical  instruments  we  judged 
them  to  be.  And  this  was  soon  proven  to 
us  when  fifteen  of  them  were  played  by  this 
one  young  man,  who,  as  though  that  was 
all  in  the  day's  work,  proceeded  to  juggle 
Indian  clubs,  myriads  of  little  white  balls, 
tossed  a  hat  hither  and  yon,  but  always 
having  it  end  upon  his  head,  and  completed 
his  act  by  some  of  this  simple  Russian  danc- 

ing, where  you  toss  one  leg  up  in  the  air  and 
catch  it  behind  you. 
We  could  ramble  on  for  hours,  about  the 

choice  settings,  stage  business  worked  out  to 
perfection,  musical  numbers  admirably  chosen 
and  the  rest,  in  fact,  a  performance  that  could 
not  have  been  better  executed  had  the  mem- 

bers of  the  "cast"  worked  together  for months.  i 
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Hollywood 

Tunes 

STAGE  SHOWS 

HOLLYWOOD,  March  25.— June  Clyde's 
cai"eer  assumes  a  bird  like  aspect.  She 

jumped  from  the  romantic  lead  in  "The 
Cuckoos"  to  a  featured  role  in  "Hawk  Island," 
R  K  O's  mystery  thriller. 

*    *  * 

W.  Frank  Harling,  composer  of  "The  Light 
From  St.  Agnes"  and  "Deep  River,"  the  first 
operas  to  feature  jazz  rhythms  in  their  scores, 
has  arrived  here  from  Paris.  He  is  on  the 
musical  staff  at  Paramount. 

s!^ 

George  O'Brien  sings  "Nobody  Knows"  and 
"Song  of  the  Lumberjack"  in  "A  Holy 
Terror"  for  Fox.  John  Little  and  Eddie  Burke 
wrote  the  numbers. 

Walter  Donaldson  and  Gus  Kahn,  creators 

of  the  original  score  for  "Whoopee,"  arrived here  this  week.  They  will  write  a  half  dozen 
new  numbers  for  the  screen  version.  No 

attempt  will  be  made  to  change  the  "head- 
line" hits  of  the  production.  Numbers  left  for 

the  film  are  "Makin'  Whoopee,"  "Come  West, 
Little  Girl,  Come  West,"  "Stetson"  and  "The 
Song  of  the  Setting  Sun." ^   ̂   ̂  

Paul  White-man's  "King  of  Jazz"  finished 
filming  this  week  at  Universal. 

^    ̂   ̂  

Viviemte  Segal  has  had  her  singing  voice 

insured  with  Lloyd's  for  $250,000  for  one  year. 

Buddy  DeSylva,  Lew  Brown  and  Ray 
Henderson  are  here  from  New  York  to  write 
for  Fox  for  the  next  three  years. 

^  ^ 

Edmund  Goulding  and  Leo  Rubin  are  com- 

posers of  a  number  in  Paramount's  "Devil's 
Holiday."    Goulding  is  directing. 

*    *  * 

Al  Short,  Tiffany's  new  musical  director,  is 
preparing  the  musical  score  and  voice  chorus 
for  "Resurrection."  Prior  to  Short's  affiliation 
with  Tiffany  he  was  ,with  Paramount-Publix 
as  director  general  of  music  in  their  theatres 
in  the  South  and  West  Coast. 

Al  Duhin  and  Joe  Burke  are  composing  an 

entirely  new  score  for  "Top  Speed"  at  War- 
ners. They  are  also  busy  with  a  similar 

assignment  on  "See  Naples  and  Die"  for  the 
same  company. 

^  ̂  

Vincent  Youmans  has  completed  the  songs 
for  Gloria  Swanson's  film  "What  A  Widow." 
He  left  for  New  York  to  write  music  for  a 
new  Ziegfeld  show. 

*  *  * 

Roy  Hunt,  R  K  O  cameraman,  is  the  oper- 
ator of  radio  station  W6  CNE  on  85  meters 

here.  Roy  gives  away  an  autographed  photo 
of  Bebe  Daniels  to  any  radio  listener  re- 

ceiving his  nightly  broadcast. 
*  *  * 

Fred  Waring  and  his  Pennsylvanians 
opened  the  Mason  Theatre  here  this  week  in 

"Rah  Rah  Daze."  Dorothy  Lee  heads  the  cast consisting  of  Jack  White,  Evelin  Nair,  Three 
Girl  Friends,  James  Mack  and  many  others 
-besides  the  chorus.  The  show  was  written 
and  staged  here.  Book,  lyrics  and  music  are 
by  Pat  Ballard,  Tom  Waring  and  Charles 
Henderson.  Addison  Burkhart  is  directing 
the  dialog  and  Eddie  Moran  is  staging  the 
dance  and  ensemble  numbers. 

MADAME  OCTAVE 

(.Continued  from 
cialty  of  comedy  and  piano  playing,  in  which  he 
proves,  conclusively,  that  all  popular  songs  originate 
with  two  notes,  which  he  called  the  "coo-coo  call." 
Hill  explained  that  the  only  difference  in  songs  was 
in  the  lyrics.  To  prove  his  contention  he  played 
any  number  of  songs.  Miss  Llora  Hoffman  (a  beau- 

tiful singer)  enters  in  an  old  fashioned  costume  and 
assists  Hill  by  first  singing  an  off-key  song  then 
finishing  with  a  very  well  sung  one.  For  the  finish. 
Miss  Hoffman  pulls  the  piano,  at  which  Hill  is  seated, 
off  stage.  The  reception  accorded  them  was  very 

good. Hill  next  introduced  Rudy  Vallee  and  His  Connecti- 
cut Yankees,  who  offered  their  specialties  of  new 

numbers.  Rudy,  for  his  contribution,  sang,  "Lazy 
Lou'siana  Moon,"  "What  Is  This  Thing  Called  Love," 
to  a  great  hand  by  his  admirers  (and  the  house  must 
have  been  packed  with  them).  The  scenery,  which 
heretofore  had  been  a  summer  scene,  rotated  and 
formed  a  winter  scene  as  the  Three  White  Flashes 
appeared  and  offered  a  clever  routine  of  acrobatic 
roller  skating.  Following  this,  the  ballet  and  entire 
company  entered  stage  for  one  of  the  usual  grand 
finales. 
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itated  the  music  of  bagpipes  on  a  horn  and  drew 
many  laughs  with  his  comedy. 

Freddie  Bernard,  who  acted  as  master  of  cere- 
monies, sang  "At  the  End  of  the  Road,"  to  good 

returns.  Those  Dancing  Demons,  "The  Three  Gobs," 
brought  down  the  house  with  their  fast  and  furious 
tap  dancing.  First  all  three  danced  together,  then 
each  put  over  his  own  specialty.  Their  evident  en- 

joyment added  to  the  success  of  their  act  and  they 
seemed  as  loath  to  leave  the  stage  as  the  audience 
was  to  have  them  go.  After  several  encores  they 

returned  for  a  last  number  and  sang  "'  Tain't  So" 
and  "Hi  Lee  Hi  Lo." 
John  Dale  in  riding  togs  sang  "Flower  of  the 

Nile,"  as  the  Hollywood  Girla  gave  a  sjjectacular 
finale  based  on  this  song.  The  sixteen  girls,  with 
feather  headdress  at  least  three  feet  long  and  with 
bells  on  wrists  and  ankles,  were  grouped  on  steps 
at  the  back  of  the  stage  against  a  curtain  of  gold, 
forming  a  striking  picture.  Two  girls  whose  names 
were  not  announced  danced  in  front  of  the  steps  as 
the  rest  kept  time.  Then  all  joined  in  a  curious 
whirling  dance  with  waving  plumes  and  bells  tink- 

ling, forming  a  colorful  as  well  as  musical  finale. 

Pittsburgh  Enright 

Week  Ending  March  20 
The  stage  offering  is  called  "Runnin'  Away,"  and is  well  up  to  the  average  of  this  house.  Buddy 

Paige  officiates  as  m.  c,  while  Jay  Mills  takes  a 
few  days  off. 

After  the  opening,  in  which  the  girls  are  dressed 
in  tuxedos.  Buddy  sends  the  band  into  "Turn  on 
the  Heat."  The  boys  play  this  one  plenty  hot,  and 
at  the  close  of  the  number,  a  red  spot  over  the  stage 
creates  a  nifty  illusion. 

Five  of  the  boys  then  offer  a  funny  "Quintette," 
as  Buddy  calls  it.  One  plays  on  bottles,  another  has 
tire  pumps  equipped  with  megaphones,  another  plays 
on  tin  cans,  another  the  drum  and  still  another  the 
cymbals.  They  manage  to  get  some  sort  of  a  tune 
out  of  these  contraptions  and  bring  the  house  down  in 
great  shape. 

The  girls  of  the  ensemble  then  get  another  turn, 
and  each  of  them  does  a  specialty,  this  going  over 
big.  One,  in  particular  does  a  toe  tap  dance  which 
is  great. 

Gus  Mulcahy  plays  the  harmonica,  scoring  when  he 
imitates  a  Negro  offering  "St.  Louis  Blues."  Gus 
also  does  a  fast  tap  dance. 

Grace  and  Marie  Ellne  go  over  well  with  their 
"nut"  comedy  act,  the  best  part  of  which  is  Grace's 
imitation  of  an  inebriate. 
Buddy  Paige  then  shows  his  versatility  doing  a 

tap  dance,  after  which  he  plays  in  succession, 
xylophone,  banjo,  viola,  piano  and  organ.  The  act 
has  a  pretty  close,  with  the  girls  on  a  triangular 
stairway  shaking  tambourines. 

Philadelphia  Fox 

Week  Ending  March  13 
Jeno  Donath  led  the  Fox  Orchestra  in  the  over- 

ture "Tannhauser."  Fanchon  and  Marco  present 
the  Hollywood  Studio  Girls,  whose  first  number  was 
a  cleverly  executed  routine  with  the  girls  in  pale 
green  and  coral. 

Charles  Rozelle  appeared  carrying  a  full  sized  lamp 
post  from  which  he  proceeded  to  drop  the  deep  bass 
notes  of  a  trombone.  Dressed  as  a  Scotchman,,  with 
a  great  expanse  of  bare  knees  below  his  kilt,  he  im- 

Jack  Meyer 

SOLO  ORGANIST 

At  the 

FOX- CARLTON  THEATRE 

Brooklyn,  N.  Y. 

FEATURING  ORIGINAL 
COMMUNITY  SINGING  NOVELTIES 

San  Francisco  Fox 

Week  Ending  March  20 
This  fine  old  Irish  town  must  be  slipping,  or  be- 

coming civilized,  for  something  is  being  shown  at 
the  Fox  this  week  that  would  have  meant  cracked 
heads  in  the  old  days.  Quite  in  keeping  with  the 
spirit  of  St.  Patrick,  Walt  Roesner  has  arranged  an 
effective  little  symphony  in  which  Irish  airs  are  inter- 

woven and  which  is  punctuated  by  interpretive  tab- 
leaux on  the  stage  in  which  singers  in  costume 

offer  beloved  airs  from  old  Erin,  one  group  of 
eighteen  literally  spilling  out  of  a  huge  green  hat  to 
chant,  "Come  Back  to  Erin."  But  immediately  fol- 

lowing this  offering  the  curtain  goes  up  on  Fanchon 
&  Marco's  "Sunshine  Idea,"  in  which  the  prevailing 
color  of  both  stage  setting  and  costume  is  orange 
of  the  brightest  hue.  There  has  been  no  riot  at  any 
of  the  performances,  but  instead  just  a  little  more 
applause  than  usual. 
When  the  curtain  rises  on  the  "Sunshine  Idea" the  band  is  revealed  on  the  stage  in  action,  with 

the  Sunkist  Beauties  on  the  stairs  of  the  stage  set 
waving  huge  yellow  sunflowers.  Arlene  Langdon  and 
Norman  Selby  dance  and  the  girls  come  down  from 
the  stairs  and  offer  a  novel  act  in  which  each  bounce 
and  juggle  three  balls  in  unison,  going  through 
intricate  steps  at  the  same  time.  Richard  Wally,  the 
"human  pool  table,"  performs  some  difRcult  feats 
with  billiard  balls  and  gets  round  after  round  cf 
applause  for  his  cleverness. 
Mary  Lou,  a  blonde  in  blackface,  struts  a  dance 

and  sings  a  blues  song,  followed  by  Bailey  and 
Barnum,  who  offer  a  banjo  and  song  number  featur- 

ing "Alabama  Bound." Twelve  Sunkist  Beauties  of  the  tall,  willowy  type, 
in  showy  dress  of  orange,  present  a  dance  number 
that  is  well  received,  followed  by  Arlene  Langdon 
and  Norman  McCoy  in  a  fancy  dance  filled  with 
action. 

Vince  Silk  presents  pulpit  hokum  not  enjoyed  by 
everyone  but  which  is  undeniably  funny.  He  is  a 
Southern  minister  preaching  from  a  telephone  book 
and  bringing  to  his  listeners  a  ringing  message  from 
the  book  of  numbers. 

The  Sunkist  Beauties  next  appear  as  drum  majors 
with  full  accountrement  and  go  through  elaborate 
steps  and  formations,  with  batons  in  action  all  the 
time.  The  precision  with  which  they  drill  brings 
them  hearty  applause  and  the  act  comes  to  a  close 
with  the  girls  posing  on  the  steps  back  of  the  band 
as  the  golden  sun  rises  in  the  background. 

New  Orleans  Saenger 

Week  Ending  March  14 
With  a  riot  of  color  and  an  ensemble  of  pretty 

girls  the  Publix  Unit,  "The  Jazz  Clock  Store,"  scores 
one  of  the  biggest  hits  of  the  season.  Special  atten- 

tion is  given  by  the  producer  to  the  costuming  of 
the  performers  and  the  settings,  not  overlooking  the 
stage  band,  which  this  week  is  bedecked  in  the  loud- 

est colors  imaginable. 
The  set  is  the  interior  of  a  clock  store  with  repro- 

ductions of  time  pieces,  from  the  humble  dollar  alarm, 
which  raises  a  racket  as  the  sun  peeks  over  the  hen 
house  at  an  unearthly  hour  in  the  morning  just  as 
you  are  getting  your  beauty  sleep,  to  the  stately, 
magnificent  grandfather's  time  piece  with  its  chimes and  all  that  goes  to  carry  one  back  to  the  days  of 

yore. 

At  the  rise  of  the  curtain,  some  of  the  Tiffany 
Twins,  who  with,  childlike  curiosity,  bewildered  with 
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the  array  of  clocke,  timidly  asked  Lou  Brecse, 
"Mister,  what  time  is  it?" 

Lou  didn't  know  himself,  as  his  wrist  watch  does 
not  correspond  with  any,  but  to  be  a  good  fellow, 
smiles  and  says  "take  your  choice,  but  I  think  it  is 
time  for  the  little  girls  to  dance,"  and  did  they 
dance — steps  never  seen  before  on  the  Saenger  stage 
which  brings  to  them  a  burst  of  applause  seldom 
accorded  artists  of  the  Publix  Units. 

Bard  and  Avon,  a  team  with  amazing  changes  of 
wardrobe  delight  in  operatic  and  popular  songs, 
assisted  by  the  Fred  Evans  Girls,  who  this  week  are 
the  dainty  chorus,  everyone  of  them  a  toe  dancer. 

Last  but  not  least  is  Bob  La  Salle,  comedian  with 
a  new  supply  of  jokes  and  songs,  but  narry  a  Scotch 
idea  in  his  repertoire  which  goes  over  excellently. 
Lou  Breese  conducts  the  Saenger  Grand  orchestra 
in  the  pit  again  this  week  in  the  overture  "The 
Second  Hungarian  Rhapsody,"  by  Liszt. 

Wesley  Lord  is  back  with  a  new  organ  solo,  en- 
titled, "A  Nightmare  in  A  Flat." 

Indianapolis  Indiana 

Week  Ending  March  27 
Charlie  Davis,  whose  name  is  a  byword  with  thea- 

tre goers  of  Indianapolis,  is  bidding  farewell  to  his 
home  town  this  week.  His  current  show  at  the 
Indiana  theatre,  which  is  appropriately  labelled, 
"Goodby  Charlie,"  will  be  his  last  appearance  until 
he  returns  at  the  head  of  his  own  Publix  unit  show 
with  which  he  will  tour  the  circuit. 

Davis  was  born  and  reared  about  a  half  a  block 
from  the  present  site  of  the  Indiana  theatre.  His 
university  training  was  received  at  Notre  Dame.  He 
became  interested  in  music  at  an  early  age  and  in 
1924,  after  having  organized  a  band  for  inside  work, 
took  it  to  the  Ohio  theatre  in  Indianapolis,  remain- 

ing there  continuously,  except  for  summer  playing 
at  lake  resorts,  until  he  and  the  band  moved  to  the 
Indiana,  Sept.  10,  1927. 

In  the  stage  show  supporting  him  and  the  band 
are  such  favorites  as  Montrose  and  Reynolds,  who 
present  several  bit  of  enjoyable  nonsense ;  Chester 
Fredericks,  a  collegiate  dancer ;  DufBn  and  Draper, 
a  clever  dance  team  billed  as  "animated  rag  dolls." 

Nita  Carol,  a  petite  and  pretty  singing  ingenue ; 
Brengk's  horse  and  Belladonna  in  a  unique  and  beau- 

tiful posing  novelty ;  Willard  Fry,  tenor,  and  Fred 
Evans,  dancing  ensemble. 

It  is  reported  here  that  Publix  will  do  away  en- 
tirely with  the  resident  master  of  ceremonies,  select- 

ing several  already  at  work  and  putting  them  at  the 
head  of  the  stage  shows,  permitting  the  theatres  to 
feature  a  new  one  each  week.  Paul  Spor  will  act 
as  master  of  ceremonies  at  the  Indiana  until  the 
new  idea  is  put  into  operation,  which  will  be  in  a 
few  weeks. 

Kansas  City  Midland 

Week  Ending  March  21 
The  drawing  card  at  the  Midland  was  Gene  Dennis, 

the  Wonder  Girl.  She  is  strikingly  successful  on 
account  of  the  simplicity  of  her  manner  and  appear- 

ance, and  the  startling  answers  she  gives  to  questions 
from  persons  in  the  audience.  She  handles  questions 
rapidly  and  is  able  to  answer  a  great  number  in 
every  performance.  The  audience  responded  enthusi- 

astically and  exceptionally  large  matinee  crowds  were 
reported. 

"Milady's  Fan,"  a  spectacular  stage  revue,  had  as 
leader  Bobby  "Uke"  Henshaw.  An  orchestra  on  the 
stage  played  for  the  string  of  specialties,  which  in- 

cluded :  De  Val  Foursome,  acrobatic  dancers ;  Horton 
Spurr,  dance  star  from  Eddie  Cantor's  "  Whoopee" ; 
Olive  Sibley,  Capitol  Family  soprano ;  Dorothy  Mor- 

rison, from  Earl  Carroll's  "Sketch  Book" ;  Dorothy 
Dodd  and  Gertrude  Sheffield,  dancers,  and  others. 

Sunshine  Sammy  and  his  brother  Charlie  appeared 
in  a  dance  number.  Sunshine  Sammy,  formerly  of 
"Our  Gang"  comedies,  proved  popular  with  the  audi- 

ence, as  did  his  brother  and  another  assisting  per- 
former in  the  act. 

San  Antonio  Majestic 

Week  Ending  March  21 
The  ace  spot  on  the  Greater  Majestic  theatre  stage 

for  the  current  week  is  the  Kanazawa  Troupe,  a  sex- 
tette of  Japanese  who  are  fast,  clever,  and  versatile 

with  their  balancing,  acrobatics,  juggling,  and  tum- 
bling. They  received  a  big  ovation  from  the  pa- 

trons. 
Next  came  Brooks  &  Bush,  a  couple  of  petite  girls, 

who  first  appeared  as  two  comic  scrub  women,  crack- 
ing jokes  and  witty  patter.  They  then  took  off  their 

aprons  to  this  reporter's  surprise  and  there  stood  a 
pair  of  mighty  good  looking  maidens  who  are  also 
pleasing  to  the  eye.    They  convinced  ye  reviewer  that 

they  possessed  very  good  voices  when  they  did  "Paint- 
ing the  Clouds  with  Sunshine."  Applause. 

Pilccr,  Douglas  and  McKcnna,  were  on  next  with 
dances  and  songs.  Plenty  of  gags  and  laughs  in 
this  act  which  seemed  to  go  over  great  with  the  audi- 

ences at  every  show.  Either  Douglas  or  Pilcer  sang 
"Am  I  Blue,"  which  always  gets  a  fair  hand  from the  Texans. 

Headlining  number  was  the  fourth  act  with  Hal 
Jerome  assisted  by  Gloria  Grey,  a  most  beautiful 
blonde  of  the  movie  type.  They  stalled  around  a 
while  with  the  piano  and  violin  which  had  the  na- 

tives laughing  all  during  the  show.  This  bill  would 
sure  be  a  gloom  chaser  for  Austin,  Beaumont,  La- 

redo, and  Waco,  Texas.  Two  biiws  here  and  a  nice 
hand,  too. 

Eddie  Sauer  and  his  Majestic  Music  Makers  and 
Vernon  Geyer  at  the  huge  organ  were  the  musical 
features  on  the  program. 

Philadelphia  Earle 

Week  Ending  March  7 
Bob  Hall  as  master  of  ceremonies  of  the  Tip  Top- 

pers Revue  at  the  Earle  conducts  a  rather  short  en- 
tertainment this  week. 

The  drop  at  the  back  of  the  stage  is  of  modernistic 
design  in  red,  black  and  gold,  forming  an  excellent 
background  for  the  dark  suits  of  the  orchestra,  led 
by  Lou  Schrader. The  curtain  rises  to  show  six  of  the  Fred  Evans 
Ensemble  dressed  in  high  silk  hats  and  short  black 
and  silver  dresses  dancing  on  six  huge  high  hats. 
Suddenly  the  high  hats  make  a  semi-revolution  and 
in  the  hollow  of  each  hat  appears  a  man  in  full 
dress  suit,  including  even  high  hat,  gloves  and  cane. 
They  step  out  and  step  on  it  in  great  style. 

The  Stanley  Twins  do  hand  turns,  splits  and  cart 
wheels  in  perfect  unison  and  perform  their  daily 
dozen  standing  on  their  hands,  with  feet  in  midair. 
The  Twins  have  beautiful  golden-blonde  hair  and 
they  wear  striking  costumes  of  apple  green  ostrich 
plumes  with  rhinestones  sparkling  among  the  feathers. 

Dorothy  and  Harry  Dixon  put  on  a  "Tia  Juana 
Tango"  short  and  snappy  with  lots  of  action,  which went  over  big. 

Morton  and  Haley  become  involved  in  a  conversa- 
tion which  brings  many  laughs  from  the  audience. 

Their  jokes  end  in  a  humorous  song  "Just  Off  the 
Boat,"  in  which  each  member  of  the  ensemble,  still 
in  high  hats,  carries  in  a  lamp  post  with  a  leaded 
base  which  always  returns  to  an  upright  position  no 
matter  how  they  are  kicked  about  by  Morton  and Haley. 

Helen  Nafe  in  white  satin  high  hat  and  rhinestone 
dress  does  her  stuff  by  strutting  on  and  off  the  stage 
at  intervals.  In  the  iinale  all  the  players  are  as- 

sembled on  the  stage  in  elaborate  costumes. 

Philadelphia  Mastbaum 

Week  Ending  March  21 
The  stage  show,  "Aladdin's  Revels,"  at  the  Mast- baum this  week,  with  its  Oriental  atmosphere  and 

colorful  settings,  more  than  compensated  for  a  rather 
uninteresting  film  feature.  Verne  Buck,  who  has 
been  conducting  the  Mastbaum  Orchestra  for  the  past 
few  weeks,  was  back  in  his  role  of  genial  master 
of  ceremonies,  while  Vito  La  Monaca,  from  the  Stan, 
ley  theatre,  conducted  the  orchestra  in  the  overture, 
"Irish  Rhapsody,"  in  masterly  fashion. 
The  opening  scene  was  extremely  effective,  with 

a  gigantic  treasure  chest,  which  when  opened  re- 
vealed tempting  piles  of  gold,  jewels,  necklaces  and 

other  treasures  not  to  mention  the  stage  band  clad 
in  rich  cloth  of  gold  suits.  At  each  side  of  the 
stage  stood  two  huge  jars  of  the  kind  made  familiar 
in  "Arabian  Nights,"  from  which,  when  Aladdin's 
lamp  was  properly  rubbed,  emerged  a  bevy  of  veiled, 
black-haired  Oriental  damsels  in  many-hued  dresses 
of  pastel  shades  with  silver  trimmings,  who  danced 
gaily  with  bells  tinkling  on  wrists  and  ankles.  In 
this  Arabian  dance  the  veiled  Cambarelli  Girls  were 
unusually  alluring  and  graceful. 
The  Cheer  Leaders,  harmonizing  quartette,  sang, 

"Is  That  So"  and  several  other  collegiate  selections 
that  brought  a  good  response. 

Eddie  White,  Philadelphia  comedian,  was  billed  as 

the  headliner  of  the  stage  show  but  the  honors  really 
went  to  Du  Callion,  internationally  famous  comedian, 
with  his  ladder  on  top  of  which  he  nonchalantly 
walked  around  the  stage  playing  his  mandolin  as  he 
went,  and  his  amusing  anecdotes  and  antics  which 
were  quite  out  of  the  ordinary. 

Rcnie  Riano  is  a  great  little  entertainer  and  won 
great  applause  for  her  burlesque  dancing. 

The  Gambarelli  Girls  in  beautiful  costumes  of  coral 
and  pale  green  with  lacy  ruffles  and  large  hats, 
brandished  large,  incongruous  looking  scimitars  in 
a  graceful  toe  dance  which  was  followed  by  a  burst 
of  applause. 

Eddie  White  sang  in  a  rather  nasal  voice,  "Crying 
for  the  Carolines"  and  "Me  and  the  Girl  Next  Door." 
He  also  told  a  number  of  jokes  which  were  more  or less  funny. 

Baby  Constance  Connors,  a  dainty  little  Philadel- 
phia five-year-old,  was  then  introduced  by  Eddie 

White  and  proved  to  be  the  star  of  the  evening. 
She  recited  in  a  clear  little  treble  a  piece  about  Mr. 
and  Mrs.  Jones,  sang  in  a  sweet  voice  and  captured 
all  hearts  by  her  naturalness  and  charm. 
The  Dancing  Ensemble  in  gorgeous  jeweled  cos- 

tumes with  high  headdresses  filed  across  the  stage, 
forming  a  background  for  the  entire  cast  in  a  brilli- 

ant Oriental  fantasy. 

Kansas  City  Mainstreet 

Week  Ending  March  21 
Pat  Rooney,  Marion  Bent,  and  Pat  Rooney,  Third, 

appeared  in  person  at  the  Mainstreet  in  an  attractive 
act,  entitled,  "A  Modernistic  Revue."  The  Rooneys 
were  their  usual  popular  selves,  and  the  audience 
seemed  to  enjoy  their  dancing  immensely.  They 
were  assisted  by  several  good-looking  girls  in  dancing numbers. 

BeeHee  and  Rubayctte  presented  "Hail  the  Ro- 
mans," a  balancing  act  with  variations. 

Eddie  Pardo,  song  comedian,  appeared  in  a  skit 

entitled,  "Song  and  Steps  with  Fun." 

"Under  a  Texas  Moon" 

Recorded  by  Victor 
"Under  a  Texas  Moon,"  which  is  the  recurrent 

song  hit  of  the  Warner  Bros.  Vitaphone  special  of 
the  same  name,  has  just  been  recorded  by  Victor, 
who  announce  that  sales  on  this  number  are  soaring 
already.  While  the  term,  "theme  song"  has  come  to 
signify  almost  any  melody  used  more  than  once  in 
the  com-se  of  a  picture,  "Under  a  Texas  Moon,"  is 
the  only  song  which  actually  justifies  the  term. 
Sung  by  Frank  Fay  more  than  half  a  dozen  times 
during  the  production,  it  carries  the  continuity  of 
the  narrative,  although  it  is  never  sung  in  its 
entirety.  Even  at  the  close  of  the  picture  the  song 
is  not  completed.  Two  other  numbers  from  "Under 
a  Texas  Moon,"  which  show  promise  of  popularity 
are,  "I  Want  a  Bold  Caballero,"  and  "Esta  Noche 

De  Amor." 
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SIPSAYS 

SONGS 

BEST  SELLERS 

Week  Ending  March  22nd 
No.  I 

"Happy  Days  Are  Here  Again" — (Ager,  Yellen  &  Bornstein). 
No.  2 

"Should  I?"—(Robbins  Music  Corp.). No.  3 

"Crying  for  the  Carolines" — (Remick Music  Corp.). 

"I'm  Following  You" — (Irving  Ber- lin). 

"Beside  an  Open  Fireplace" — (Santly Bros.). 

"When  It's  Springtime  in  the  Rock- 
ies"—(Villa  Moret). 

"Aren't  We  All" — (De  Sylva,  Brown 
&  Henderson). 

"If  I  Had  a  Talking  Picture"— (De 
Sylva,  Brown  &  Henderson). No.  4 

"One  I  Love  Just  Can't  Be  Bothered" 
— (Leo  Feist). 

"Painting  the  Clouds" — (Witmark  & Sons). 

"My  Love  Parade" — (Famous  Music Co.). 

"Sunny  Side  Up" — (De  Sylva,  Brown &  Henderson). 

"Cottage  for  Sale" — (De  Sylva,  Brown &  Henderson). No.  5 

"What  Is  This  Thing  Called  Love" — 
(Harms). 
"With  You" — (Irving  Berlin). 
"Have  a  Little  Faith  in  Me" — (Rem- 

ick Music  Corp.). 

"I  Love  You  So"— (Leo  Feist). 
"Lazy  Louisiana  Moon" — (Donaldson 

Douglas  &  Gumble). 

"Kiss  Me  With  Your  Eyes"— (Villa Moret). 

"Hanging  on  the  Garden  Gate" — 
(Witmark  &  Sons). 

"Little  Kiss  Each  Mornin  g" — (Harms). 

"Sweetheart" — (Joe  Morris). 
"Singing  a  Vagabond  Song" — (Santly Bros.,  Inc.). 

"Sweetheart  Trail"— (Milton  Weil). 
"'Tain't  No  Sin"— (Donaldson  Doug- las &  Gumble). 

"Under  a  Texas  Moon" — (Remick Music  Corp.). 

"Watching  My  Dreams  Go  By" — (Witmark  &  Sons). 

"Congratulations" — (De  Sylva,  Brown &  Henderson). 

"Chant  of  the  Jungle" — (Robbins Music  Corp.). 
*  *  * 

"SONG  O'  MY  HEART"— (Bed  Star  Music  Com- 
pany)— John  McCormack's  first  attempt  in  pictures is  a  big  success  and  this  song,  also  the  name  of  the 

picture,  is  one  of  the  outstanding  numbers.  Lyrics 
by  Joseph  McCarthy,  music  by  James  Hanley. 

•  «  « 

"UNTIL  LOVE  COMES  ALONG"— (Harms,  Inc.)— 
A  pretty  theme  eong  in  the  picture  "Love  Comes 
Along,"  Radio's  latest.  Beautiful  story  and  appro- 

priate melody.  Should  sell,  too.  Words  by  Sidney 
Clare,  music  by  Oscar  Levant. 

"THANK  YOUR  FATHER"— (DeSylva,  Brown  & 
Henderson) — One  of  the  songs  in  the  new  George 
White  show,  "Flying  High."  As  usual  this  combina- 

tion of  ace  writers  have  a  great  idea.  The  lyric  is 
a  classic  and  that  goes  for  the  tune,  too.  By  B.  G. 
DeSylva,  Lew  Brown  and  Ray  Henderson. 

ORGAN  SOLOS 

Edna  Sellers  (Chicago  Senate).  This  theatre  has 
no  stage  presentation  so  it  must  offer  other  means 
of  amusement  to  keep  its  patrons  coming.  Edna  Sel- 

lers, no  doubt,  is  a  drawing  card.  The  talent  organist 
offered  a  very  clever  and  interesting  solo  this  week 
called,  "Rhymes  and  Rhythms."  Songs  used  in  the 
solo  included,  "Where  Ever  You  Go,"  "When  It's 
Springtime  in  the  Rockies,"  "Should  I,"  "Have  a 
Little  Faith  in  Me"  and  "Just  Can't  Bother  With 
Me."  A  novelty  number  was  used  by  Miss  Sellers 
that  received  considerable  applause.  It  consisted  of 
part  singing,  part  laughing  and  part  whistling.  Miss 
Sellers  took  an  encore,  which  is  nothing  unusual  for 
her  at  this  house.  She  is  well  liked  and  her  solos 
are  the  chief  reason. 

Bob  West  (Brooklyn,  N.  Y.,  Paramount)  presented 
one  of  his  original  singing  novelties  that  have  made 
him  the  most  popular  organist  on  the  Publix  Cir- 

cuit. Mr.  West  has  offered  these  same  singing  nov- 
elties at  many  Publix  houses,  throughout  the  coun- 

ty and  has  made  himself  popular  and  a  "box-of- 
fice attraction"  at  each  of  them.  At  this  house  he  is 

billed  as  "The  Man  You  Love  To  Sing  With,"  and 
from  the  tremendous  receptions  and  whole-hearted 
way  the  audience  eing  for  Mr.  West,  it  is  easily  un- 

derstood why  he  is  so  popular. 

This  week's  solo  was  entitled,  "How're  Your  Ton- 
sils" and  Mr.  West  opened  with  a  special  lyric 

version  of  ,"  How  Do  You  Do."  A  gag  slide  with 
the  words,  "Clear  Your  Throats"  opened  proceedings 
and  then  after  following  this  advice  the  audience 
zestfully  sang  the  following  songs :  "Cryin'  For  the 
Carolines,"  "Talking  Picture  of  You,"  "Should  I." 
"My  Love  Parade,"  "I  Have  to  Have  You"  and 
"Sunnyside  Up."  Between  each  of  these  numbers. 
West  encouraged  the  audience  with  applause  and  a 
few  spoken  words  that,  after  hearing,  the  audience 
could  not  be  forced  not  to  sing.  Clever  catch  gag 
slides  between  each  eong  also  helped  greatly  in  giving 
the  audience  many  laughs. 

Ray  McNamara  and  Betty  Hammond  (Strand  New 
Orleans)  put  on  an  organ  and  piano  duet  at  the 
Strand  theatre,  here,  recently  to  take  the  place  of 
the  usual  organ  prelude,  and  the  thing  went  so 
big  with  the  audience  and  critics  that  the  manage- 

ment wanted  another  in  two  weeks.  Ray  was  at  th« 
piano,  Betty  at  the  organ. 

Hy  C.  Geis  (Jersey  City,  N.  J.  Stanley).  "The 
Eiffel  Tower  of  Melody"  presented  one  of  his  original 
community  song-fests  called,  "Ain't  We  Got  Fun" 
this  week.  Hy  opened  with  a  cleverly  arranged 
special  chorus  on  "Ain't  We  Got  Fun,"  then,  orally 
introduced  a  new  number  called,  "To  Be  Forgotten" 
which  the  audience  sang  with  much  fervor.  Mr. 
Geis  then  pleasingly  played,  two  choruses  of  "Hang- 

ing on  the  Garden  Gate,"  one  a  regular  singing 
chorus  and  the  second,  a  special  version.  Hy  then 
orally,  congratulated  the  audience  and  they  congrat- 

ulated themselves  by  singing,  "Congratulations,"  for the  closing  song. 

Lou  Frechette  (Strand,  Shenandoah,  Penn.)  pre- 
sented a  novel  scheme  which  he  called  "A  Rose 

Fantasy"  in  celebrating  the  Comerford  Silver  Jubilee. 
A  pretty  sight  was  afforded  as  the  organ  appeared 
under  pink  spotlights  and  bedecked  with  red  roses 
(a  red  electric  light  in  the  center  of  each)  against 
a  background  of  yellow  crepe  paper  and  leading  up 
to  a  basket  of  roses  on  top  of  the  console.  Lou 
opened  the  "Rose  Fantasy"  playing  "Wrapped  in  a 
Red,  Red  Rose"  full  organ  then  softened  to  beautiful 
tibia  tones  in  "Roses  of  Picardy"  and  "Only  a  Rose" ; 
Lou  brought  his  offering  to  a  grand  climax  with 
"Yankee  Rose"  played  in  martial  style  as  each  in- 

dividual rose  was  lighted  up.  This  stunt  was  a 
treat  for  the  Strand  patrons  and  received  may  favor- 

able comments. 
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Hello,  Everybody — S.  L.  Rothafel,  "Roxy,"  whose 
expert  hand  injects  a  sentimental  note  into  many  of 
his  stage  and  radio  programs,  offered  audiences  at 
the  Roxy,  this  past  week,  an  opportunity  to  revive 
their  memories  of  years  gone  by.  Roxy  engaged 
Percy  Wcnrich,  one  of  the  most  popular  song-writers 
of  a  decade  ago,  to  appear  in  a  compilation  of  his 
most  famous  song-hits.  Wenrich  will  be  remembered 
as  the  composer  of  such  widely  sung  melodies  as. 
"Sweet  Cider  Time,"  "When  You  Wore  A  Tulip," 
"Put  on  Your  Old  Grey  Bonnet,"  "Moonlight  Bay," 
and  the  wartime  hit,  called,  "Where  Do  We  Go  From 
Here,  Boys."  Mr.  Wenrich  provided  the  accompani- 

ment at  the  piano  while  his  compositions  were  per- 
formed by  Dolly  Connolly,  a  Quartet,  Patricia  Bow- 

man and  the  entire  Roxy  Ensemble.  The  atmosphere 
of  the  days  when  these  songs  were  widely  sung,  were 
re-created  in  stage  settings. 

»    •  • 
Incidently,  while  on  the  subject  of  the  Roxy  pro- 

gramme for  the  past  week,  Mr.  Witmark's  song-hit, 
"My  Song  of  the  Nile,"  was  also  presented  and  given 
a  varied  stage  and  musical  presentation,  in  whch 
Lucille  Fields  was  the  vocal  soloist.  The  Roxy  Ballet 
Corps,  the  Roxy  Chorus  and  Russell  E.  Markertfs 
Thirty-Two  Roxyettes  are  also  feattrred. 

•  •  • 
An  entracing  melody  has  been  played  for  months 

at  6  P.  M.  every  night  by  the  Black  and  Gold,  Or- 
chestra, over  WEAF  and  associated  stations.  The 

beautiful  tune  opens  and  closes  the  program,  but  up 
to  a  few  days  ago  it  was  only  a  melody.  Now  words 
have  been  set  to  it,  and  it  is  published  by  L«o  Feist, 

Inc.,  under  the  title,  "My  Reveries." «    *  • 
Up  at  Warner  Bros.  Beacon  theatre,  here  in  New 

York,  they  featured  a  new  talking  and  a  silent 
feature,  this  week,  and  supplementing  this.  Miss 
Louise  M.  Roesch,  soloist,  and  Ken  Widenor,  guest 
organist,  offered  special  organ  presentations. 

«    •  • 

Rudy  Vallee,  New  York's  popular  "crooner,"  who is  now  playing  at  Paramount  theatre,  Brooklyn,  has 
completed  his  autobiography  and  it  is  now  selling  like 
"hot  cakes"  all  over  town.  "Vagabond  Dreams  Come 
True"  is  the  title  and  in  it,  Rudy  tells  all.  By  rights 
I  should  charge  Rudy  for  advertising  his  book,  but 
I'll  be  satisfied  with  an  autographed  copy. 

•  *  • 
"Herb"  Marks,  son  of  the  president  of  Edward  B. 

Marks  is  recuperating  from  an  appendicitis  operation 
and  I'm  sure  he  will  be  glad  to  hear  from  his  many 
friends,  who  I  am  sure  will  join  in  wishing  him  a 
speedy  recovery. •  •  • 
By  special  request,  last  week,  Benny  Ross,  the 

popular  m.  c.  at  the  Stanley  theatre,  Jersey  City,  sang 
DeSylva,  Brown  and  Henderson's  hit,  "Congratula- 

tions" and  Shapiro,  Bernstein's,  "What  Do  I  Care" 
for  his  numbers  in  the  stage-shew. 

•  •  • 
Bud  Green  and  Sammy  Slept,  who  formerly  owned 

their  own  music  firm,  have  recently  been  added  to 
the  staff  of  song  writers  for  Warner  Bros. 

•  •  • 
At  least  three  of  the  songs  in  the  First  National 

picture,  "Spring  Is  Here"  sound  like  sure-fire  hits. 
They  are,  "Cryin'  for  the  Carolines"  and  "Have  a 
Little  Faith  in  Me,"  by  Remick's,  and  "With  a  Song 
in  My  Heart,"  by  Harms. «    •  * 

Bill  Wiemann,  sales  manager  for  E.  B.  Marks  and 
one  of  the  most  popular  music  men  in  the  business 
has  just  returned  from  what  he  calls  the  most  suc- 

cessful trip  of  his  career.  Bill,  kiddingly,  said ;  "It 
wasn't  all  personality  that  made  the  trip  so  success- 

ful, it  was  mainly  due  to  the  marvelous  catalogue 
that  we  have  at  the  present."  I  could  go  on  and 
print  his  entire  letter  to  me,  but  if  I  did,  Mr.  Marks 
would  be  sure  to  give  Bill  a  big  raise,  and  aa  I  un- 

derstand Bill  works  for  the  "love"  of  it,  it  won't be  necessary  to  print  the  letter.  Even  tho,  part  of 
this  past  paragraph  is  all  in  fun,  I  do  want  you 
to  know  that  Bill  Wiemann  is  one  "grand"  fellow 
and  a  hellava  hard  worker. 
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CLASSIFIED 

Advertising  ̂ "^^B  I Ten  cents  per  word,  payable  in  advance.  Minimum  charge, 

$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad  Dept. 

Exhibitors  Herald-World,  407  So.  Dearborn  St.,  Chicago,  111. 

The   Recognized    National    Classified  Advertising  Medium 

Sound  Equipment  Bargains 
DEVRY  16mm  Portable  talking  picture  machine, 

four  reels  film  with  records  like  new.  $175.00.  Film 
speedometers  $15.00.  Large  Mercury  Arc  rectifiers 
with  tube  $75.00.  Two  Simplex  projectors  like  new 
$700.00.  Two  Powers  6B  perfect  $600.00.  Two  Strong 
lamps  demonstrators  $300.00.  Large  half  size  lenses 
$25.00.  Mazda  regulators  $37.50.  Large  $170.00  ex- 

haust fan  perfect  $45.00.  Metal  16"  large  hub  reels $2.00.  1000  feet  new  heavy  cable  make  offer.  Arc 
lamp  mirrors  7"  with  hole  in  center  $6.00.  Synchro- 

nous motors  for  heavy  machines  $50.00.  14  H.P. 
variable  speed  motors  $27.50.  Sound  screens  a  foot 
60c.  G.E.  low  intensity  generator  $175.00.  Two  Pow- 

ers 6B  bases  complete  $150.00.  Write  or  wire  us  your 
needs.  Twenty  years  in  the  theatre  supply  business. 
You  take  no  chance  when  you  order  from  the  Western 
Motion  Picture  Co.,  Danville,  Illinois. 

Miscellaneous 

THEATRE  LOBBY  FRAMES,  manufacturer  to 
you.  Low  cost.  Address,  Gem  Frame  Co.,  2805 

Brighton,  Kansas  City,  Mo.  ' COLLECTION  of  Old  Theatre  and  Circus  Posters 
and  Programs.  Write  for  further  information,  Whit- 
lock's  Book  Store,  Inc.,  IS  Broadway,  New  Haven, Conn. 
TRAILERS  ON  ALL  FEATURES.  Reasonable 

rentals.  Address  Worldscope  Service,  Box  4673,  Kan- 
sas  City,  Mo.  
CLOTH  BANNERS  $1.25,  3x10,  ANY  wording. 

Paper,  SOc.  Scenery.  Address  Salmon  Bros.,  Inde- 
pendence and  Prospect,  Kansas  City,  Mo. 

Stationery 

"NEARGRAVURE"  ("Neargravurembosso"  plaie- less  embossing)  processes.  Special  Neargravure  250 
envelopes,  500  Syix?!/;"  letterheads  $3.33,  or  8^x11' 
$4.44,  postpaid.    Sollidays,  EXH-124,  Knox,  Indiana. 

Equipment  for  Sale 
MOTION  PICTURE  TALKING  EQUIPMENT, 

complete  outfit,  like  new,  cheap.  Address  F.  W. 
Butler,  1736  Monroe  St.,  Chicago,  111.  
FOR  SALE— REPRODUCO  ORGAN,  perfect  con- 

dition, cost  $2,200,000;  Bargain  at  $300.00  cash.  Ad- 
dress  Uptown  Theatre,  Michigan  City,  Indiana.  
"THE  TALK  OF  THE  TALKIES"  synchronized 

reproducers,  new  nineteen-thirty  models  for  sale  OR 
LEASE  at  $5.00  a  week!  H.  D.  Laughlin.  The  Life- 
tone  Company,  Oregon,  111.  

BIG  BARGAINS  in  rebuilt  Simplex  Powers  6-B 
and  6-A  motiograph  machines,  all  motor  driven,  in 
guaranteed  condition,  as  well  as  used  low  intensity 
arc  reflector  lamps  with  or  without  machines  at 
reasonable  prices.  Big  stock  of  rebuilt  exhaust  and 
oscillating  fans  for  AC  and  DC  current.  Generators, 
all  makes,  ticket  selling  machines,  film  containers,  all 
at  bargain  prices  for  immediate  shipment.  Write  for 
bargain  list.  Address  Illinois  Theatre  Equipment 
Company.  12-14  East  Ninth  street.  Chicago.  Illinois. 
THEATRE  EQUIPMENT,  new  and  used.  Opera 

chairs,  projectors,  screens,  generators,  rectifiers,  re- 
flecting arc  lamps,  etc.  Write  for  bargain  list  and 

catalogue.  Address  Movie  Supply  Co.,  844  Wabash, 
Chicago.  
FOR  SALE — Reflector  Arc  Lamps  and  accessories, 

also  guaranteed  rebuilt  Powers  6-A  and  6-B  and  Sim- 
plex Heads.  Best  prices.  Write  Joseph  Spratler, 

12-14  E.  Ninth  St.,  Chicago,  III. 

Pop-Corn 
SOUTH  AMERICAN  POP-CORN— Pops  12  to 

14  10c  Boxes  to  pound.  Better  flavor.  More  vol- 
ume, bigger  profits.  Hundreds  are  increasing  their 

business  with  this  corn.  Special  for  immediate  ac- 
ceptance only.  $12.00  per  100  lb.  Sack.  Sample 

SOc.  L.  B.  Douglas  Co.,  Box  D-7631,  Kansas  City, 
Mo.  
FOR  SALE— BURCH  POP-CORN  Machine,  like 

new  including  Supplies,  worth  $325.00,  will  take 
$125.00  cash.  Also  Reproduco  organ,  perfect  condi- 

tion, cost  $2,200.00.  Bargain  at  $300.00  cash.  Ad- 
dress Uptown  Theatre,  Michigan  City,  Indiana. 

 Stage  Lighting  
BALLROOM  AND  STAGE  LIGHTING  Effects— 

Motor-driven  Color  Wheels,  Crystal  Showers,  Spot- 
lights. Address  C.  Gowie.  253  W.  14th  St.,  New 

Vork.  N  Y. 

 Theatre  Wanted  
I  WANT  TO  BUY — A  paying  theatre  in  a  town 

of  not  less  than  3,000  population.  Prefer  to  buy 
theatre  in  a  western  state.  Now  residing  on  Pacific 
Coast.  Address  Box  477,  Exhibitors  Herald- World, 
407  S.  Dearborn  St.,  Chicago,  111. 

Managers*  Schools 
WANTED  THEATRE  EMPLOYEES  to  learn 

modem  theatre  management  and  theatre  advertising. 
The  Institute's  training  leads  to  better  positions. Write  for  particulars.  Address  Theatre  Managers 
Institute.  325  Waihington  St.,  Elmira.  N.  Y. 

 Positions  Wanted  
DESIRE— POSITION  AS  Manager  or  Advertising 

Man.  Honest  and  Reliable.  Address  Thomas  Myers, Stuart,  Iowa.  

SOUND  PROJECTIONIST— Non-Union  but  will- 
ing to  join.  References.  Go  anywhere.  Address 

Irvin  S.  Layton,  107  S.  West  St.,  Angola,  Indiana. 
EXPERT  LOBBY  MAN,  Poster  Artist  and  Ad- 

vertising expert  at  Liberty.  Held  last  position  seven 
years,  with  largest  Circuit  in  Texas.  Can  design  and 
execute  attractive  Lobbies,  Posters,  Hand  Drawn 
Ads  and  Lay-outs  for  newspapers.  Can  design  and 
engrave  Blocks  for  Cards  one  and  three  sheet  post- 

ers. Any  responsible  House  or  Circuit  desiring  a 
first  class,  dependable  man,  address,  E.  M.  Berg, 
Box  698,  Wichita  Falls,  Texas.  
MR.  EXHIBITOR:  LOOKING  FOR  SOME- 

THING DIFFERENT  IN  ORGAN  SOLOS?  1 
HAVE  IT !  Eight  years  experience  any  style  of 
solos.  Can  be  billed  as  an  M.  C.  Singing  Organ- 

ist. Will  go  anywhere.  Address  Box  476,  Exhibi- 
tors Herald  World,  407  S.  Dearborn  St.,  Chicago, IlL  

SOUND  PROJECTIONIST— Non-union,  Simplex 
projectors.  References,  will  go  anywhere.  Address, 
Box  474,  Exhibitors  Herald-World,  407  S.  Dearborn St..  Chicago.  111.  
EXPERIENCED  AMUSEMENT  ADVERTISING 

AND  PROMOTION  MAN,  CAPABLE  OF  OPER- 
ATING SMALL  HOUSE.  Well  educated,  refined, 

gentile,  married.  Box  462,  Exhibitors  Herald- World, 
407  So.  Dearborn  St.,  Chicago.  Illinois.  
ATTENTION  THEATRE  OWNERS.  Specially 

trained  managers,  theatre  advertising  men,  theatre 
service  men,  available  for  employment  at  short  notice. 
No  service  charges.  Address  Theatre  Managers  In- 
stitute.  325  Washington  St.,  Elmira.  New  York.  
ATTENTION  THEATRE  OWNERS  —  Specially 

trained  managers,  assistant  managers,  advertising  men, 
service  men,  available  for  employment  at  short  notice. 
Address  Theatre  Managers  Institute,  325  Washington 
St.,  Elmira,  N.  Y. 

Equipment  Wanted 

_  WANTED— POWERS  6A  STAND  COMPLETE with  Lower  Magazine;  must  come  cheap.  Address 
Lyric  Theatre,  Carlisle,  Kentucky.  
WANTED — Peerless  or  Simplex  projectors,  aUo 

Strong  reflector  arc  lamps.  State  price,  condition 
and  nimiber  of  machines.  Will  pay  cash,  or  one 
third  down  and  balance  C.O.D.  Address  Box  337 
Exhibitors  Herald- World,  407  S.  Dearborn  street, Chicago.  111.  

HIGHEST  PRICES  paid  for  used  opera  chairs, 
projection  machines,  etc.  Address  Movie  Supply  Co., 
844  Wabash.  Chicago.  111.  

Theatres  for  Sale  or  Rent 
ARCADIA  THEATRE  BUILDING,  Olney,  111. 

650  seat,  3  stores,  7  offices,  all  rented,  or  will  rent  the 
theatre  alone  on  a  good  income  basis.  Address  A. 
L.  Redman,  Pres.,  212  East  Main  St.,  Olney,  111. 

CULVER  THEATRE,  873  Merchants  Road, 
Rochester,  N.  Y.  300  to  500  seats.  High  class 
neighborhood.  Possession  at  once.  Terms  $40,- 
000  for  sale,  or  $4,000  rental  per  annum.  Will  take 
back  large  first  mortgage.  Photo  on  request.  In- 

quire City  Savings  Bank,  Albany,  N.  Y. 

$600.00  CASH  takes  paying  170  seat  silent  house, 
all  equipment.  Now  running  three  changes;  open 
Sunday;  live  community.  Lowest  overhead  known 
Health  forces  quick  sacrifice.  Address,  O.  B.  Wolfe, Nevada,  Ohio. 

MOST  UP  TO  DATE  small  town  theatre.  R.  C.  A. 
Sound  Systems.  Acoustically  treated  building.  Will 
sell  equipment  and  building  or  just  equipment  and 
LEASE  building.  7  day  town.  No  competition.  Ad- 

dress Box  475,  Exhibitors  Herald- World,  407  S.  Dear- 
born St.,  Chicago,  HI. 

FOR  SALE— Fine  Paying  Neighborhood  Theatre 
Indiana  town  110,000  population.  Fully  equipped — 
Talking  Pictures  and  Simplex  projectors — open  7  days 
a  week.  Clearing  about  $600  per  month.  10  year  lease. 
$75.00  per  month  rent.  For  quick  sale  $6,000  takes  it 
all.  Am  building  big  theatre  in  another  town  is  the 
reason.  Address,  Box  473,  Exhibitors  Herald-World, 
407  S.  Dearborn  St.,  Chicago,  HI. 

THE  FIRST  $10,000  cash  will  get  a  first  run  sit- uation of  2,000  seats  at  a  rental  of  $15,000  per  year, 
fifteen  year  lease.  Western  Electric  Equipment  Pic- 

tures on  contract,  everything  to  do  business  with. 
ACT  QUICK — this  is  a  bona  fide  proposition.  Apply 
Box  472,  Exhibitors  Herald- World,  407  So.  Dearborn 
St.,  Chicago,  111. 

Insurance 

THE  BIGGEST  SAFEGUARD  for  your  business 
is  the  sure  protection  afforded  by  insurance.  BUT 
insurance  improperly  written  is  itself  a  loss  of  money 
to  you.  For  ten  years  we  have  made  a  study  of  the 
theatres  insurance  needs.  Call  on  us  or  write  us. 
Address  Jules  Juillaid  &  Co.,  Room  937,  175  W. 
Jackson  Blvd.,  Chicago,  III. 

Cameras  for  Sale 

AKELEY.  brand  new.  Write  for  booklet.  Address 
Wood.  204  Inland  Bank,  Indianapolis,  Indiana. 

Projector  Repairing 

SKILLED  MECHANICS,  specialized  tools,  and  a 
shop  equipped  for  but  one  purpose  can  offer  you 
nothing  but  the  best  in  repair  work.  That  is  what  1 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment  One 
of  the  oldest  repair  men  in  the  territory,  and  senrrng 
some  of  the  largest  houses.  Relief'  equipment  fur- nished free.  For  results  bring  your  work  to  Joseph 
Spratler,  12-14  E.  Ninth  St.,  Chicago,  111. 

BEST  SHOP  for  repairing  projection  machines. 
Prompt  service,  reasonable  prices.  Address  Movie 
SuddIv  Co..  844  Wabash.  Chicago 

Chairs  for  Sale 

1,000  used  high-grade  spring  constructed  theatre 
seats  covered  in  imitation  Spanish  leather.  The  seats 
are  all  brand  new  with  metal  bottom  boards.  Very 
reasonable  prices.  500  spring  edge  seats  covered  in 
imitation  Spanish  leather  made  by  Heywood- Wakefield 
Company.  1,000  upholstered  seats  in  imitation  leather, 
veneer  backs.  750  heavy  5-ply  veneer  theatre  chairs  Vz" backs.  Also  several  smaller  lots  of  upholstered  chairs, 
panel  backs,  at  very  attractive  prices.  We  can  fur- 

nish you  with  your  needs — everything  for  the  theatre 
— in  the  used  line — at  a  great  saving.  For  more  in- 

formation and  prices,  write  Illinois  Theatre  Equip- 
ment Company,  12-14  E.  Ninth  Street,  Chicago,  lUinos. 

BIG  BARGAIN  in  used  Opera  chairs,  600  uphol- 
stered,  800  Veneer.  Address  Movie  Supply  Co., 
844  Wabash  avenue.  Chicago,  Hi 

OPERA  CHAIRS,  seats  and  backs  for  all  makes, 
five  ply,  at  prices  that  save  you  money.  Jobs  in  new 
and  used  chairs.  Address  Redington  Company, 
Scranton,  Pa. 
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THE  VOICE  OF  THE  INDUSTRY 

LETTERS    FROM  READERS 

Attention,  Bert  Silver! 
I  AM  ENCLOSING  REPORTS  ON  ALL 

pictures  I  have  run  since  putting  in  sound 
equipment. 

Personally,  I  think  Bert  Silver  is  all  wet, 
as  there  were  never  any  silent  pictures  made 
that  will  draw  like  talkies  do.  My  father, 
Dr.  F.  M.  Childs,  was  an  oldtimer  at  the 
game.  He  used  to  send  in  many  reports 
and  letters  from  Villisca,  Iowa.  He  was 
very  skeptical  about  my  putting  in  sound 
here  in  this  town,  which  is  even  smaller 
than  Villisca,  but  I  cleared  more  the  first 
month  with  talkies  than  he  ever  did  in  any 
one  month  in  his  twenty  years  at  Villisca. 

He's  in  California  now,  but  where  they 
make  'em. 

Just  a  tip  to  many  like  I  was.  Borrow 
the  down  payment  and  buy  a  cheap  but  good 
outfit  like  the  Bestone.  Have  not  had  a 
particle  of  trouble  and  I  have  the  Bestone 
running  two  of  the  old  Powers  machines. 
You  will  hear  from  me  often  now  as  I 

am  caught  up  on  my  work. — Austin  Childs, 
Rex  theatre,  Hanover,  Kan. 

"Butcher  '  Projectionists 
MANY  DISC  PRINTS  HAVE  MANY 

patches,  which  spoil  any  good  picture. 
There  is  no  excuse  for  this  and  only  one 
solution.  Weed  out  the  butcher  operators 
who  are  too  lazy  to  rewind  all  disc  reels 
received  from  exchanges  in  poor  condition 
and  to  rewind  the  film  on  good  reels  before 
projecting.  Some  exchanges  are  now  using 
reels  made  by  the  National  Reel  Company 
with  a  hub  which  is  a  little  larger.  That 
is  an  old  style  reel  and  a  good  one  and 
should  be  used  on  all  films  and  the  wornout 
reels  thrown  in  the  junk  pile. 

I  have  always  wondered  why  exchanges 
did  not  cooperate  and  use  only  good  reels. 
I  have  been  running  talkies  on  disc  and 
have  not  had  a  film  break  yet,  and  here  are 
the  reasons  why:  All  films  rewind  on  good 
reels,  proper  tension  and  sprockets  in  good 
condition. 

What  breaks  a  film  is  a  bad  reel,  broken 
or  bent  hub,  throwing  reel  off  balance  and 
making  it  kick,  breakin  g  sprocket  holes  or 
film;  not  the  proper  tension  and  wornout 
sprockets  tearing  our  sprocket  holes.  Un- 

less projectionists  are  more  careful  and 
exchanges   discard  old   reels,   we   will  be 

Horse  Talks, 

Manager  Squawks 
Educational  is  releasing  a  two-reel 

comedy  in  which  the  horse  talks.  A 
local  theatre  booked  the  short  with- 

out knowing  that.  The  comedy  was 
Sashed  on  the  screen.  The  horse  be- 

gan talking.  Immediately  the  man- 
ager ordered  the  operator  to  stop  the 

show.  Next  day  the  manager  came 
to  Max  Stahl  with  an  argument  that 
would  beat  any  equine  harangue. 

It  seems  that  the  manager  had  de- 
cided that  a  woman  was  supposed  to 

be  talking  and  the  sound  was  dis- 
torted. 

A  horse  laugh  on  whom? 

showing  10  per  cent  blank  patches.  I 
would  give  $25.00  toward  a  fund  to  be 
raised  in  New  England  to  discard  all  old 
reels. — William  Bosse,  Jr.,  LaSirena  thea- 

tre. Providence,  R.  I. 

Three  Cosmopolitan  Films 

Now  in  Work  at  M  G  M 

( special  to  the  Herald-World) 

NEW  YORK,  March  25.— Three  Cosmopoli- 
tan productions  are  now  in  the  making  at  the 

Metro-Goldwyn-Mayer  studios  at  Culver  City, 
according  to  an  announcement  by  E.  B.  Hat- 
rick,  executive  head  of  all  the  film  activities 
of  William  Randolph  Hearst. 

These  pictures  are :  "Caught  Short,"  from 
the  book  by  Eddie  Cantor  and  written  by 
William  Mack,  with  Marie  Dressier,  Polly 
Moran,  Charles  Morton,  Anita  Page,  T.  Roy 
Barnes  and  others,  Charles  Reisner  directing. 

"The  Big  House,"  with  Karl  Dane,  Wallace 
Beery  and  others.  Directed  by  George  Hill. 

"Five  and  Ten,"  from  the  story  by  Fannie 
Hurst  which  ran  in  the  Cosmopolitan  maga- 

zine last  year.  Also,  Marion  Davies  is  at 

work  on  a  production  called  "In  the  Gay 
Nineties."  The  story  is  woven  about  a  beauti- ful Gibson  girl. 

Pat  he  Signs  Gleason  to 

Play  in  ''Beyond  Victory 
(Special  to  the  Herald-World) 

NEW  YORK,  March  25.— James  Gleason 
has  signed  to  play  a  feature  part  in  Pathe's 
"Beyond  Victory."  The  stage  and  screen 
comedian  had  a  feature  role  in  Pathe's  "Oh 
Yeah."  "Beyond  Victory"  is  an  original 
story  by  Lynn  Riggs.  John  S.  Robertson 
will  direct. 

Sono-Art  Names  Shrader 

To  Cleveland  Sales  Post 

(Special  to  the  Herald-World) 
NEW  YORK,  March  25.— Robert  S.  Shrader 

has  been  appointed  feature  sales  manager  for 
Sono  Art-World  Pictures  for  the  Cleveland 
territory.  Shrader  was  formerly  with  Pathe 
as  midwest  division  manager. 

Youngclaus  Returns  with 

Two  Theatres  in  Nebraska 
(Special  to  the  Herald-World) 

MADISON,  NEB.,  March  25.-^W.  N. 
Youngclaus,  after  having  been  out  of  the 
industry  for  over  two  years,  is  back,  and 
has  the  Riviera  in  St.  Paul,  Neb.,  and  the 
Capitol  in  Madison. 

Denmark  Has  380  Theatres 
(From  the  Department  of  Commerce) 

WASHINGTON,  March  25.— According  to 
reports  received  from  trade  commissioner 
George  R.  Canty,  Paris,  information  pub- 

lished by  the  French  Chambre  Syndicale  de 
la  Cinematographic  says  that  there  are  380 
cinemas  in  Denmark,  distributed  as  follows : 
42  in  Copenhagen,  61  in  provincial  cities  of 
Seeland,  78  in  provincial  cities  of  Jutland,  87 
in  rural  districts  of  Seeland,  Finonia,  Jutland, 
108  in  rural  districts  of  Jutland  and  the  vari- 

ous lies,  and  4  in  the  Feroe  Isles. 

Grace  Moore,  Metropolitan  Opera  star,  is 
all  set  to  make  her  first  talking  picture 

for  M  G  M,  following  her  arrival  in  Hol- 
lywood and  welcome  by  Louis  B.  Mayer, 

vice-president  in  charge  of  production. 

Betty  BrockReld  in  Asffs 

All-Talking  Multi-Lingual 
( special  to  the  Herald-World) 

LONDON,  March  25.— Betty  Brockfield, 
young  English  actress,  will  play  the  lead 
in  "City  of  Song,"  the  new  production  of 
the  Associated  Sound  Films  Industries, 
Ltd.,  which  will  be  begun  next  month  in 
German  and  French  versions.  This  is  the 
first  multi-lingual  film  to  be  attempted  by the  company. 

Chicago  State-Lake  to 

Install  Device  for  Deaf 

Mort  Singer,  Chicago  district  manager  of 
Radio-Keith-Orpheum,  is  planning  to  install 
apparatus  in  the  State-Lake  to  permit  the 
deaf  to  hear  talking  pictures.  Eight  Chi- 

cago civic  organizations  are  cooperating  in 
a  campaign  to  obtain  the  hearing  apparatus 
for  churches  and  theatres. 

Two  Players,  Director, 

Get  Long  MGM  Contracts 
(Special  to  the  Herald-World) 

NEW  YORK,  March  25.— Two  feature 
players  and  one  director  have  been  given 
new  long-term  contracts  by  MGM.  The 
two  players  are  Polly  Moran  and  Mary 
Doran.    The  director  is  Malcolm  St.  Clair. 

And  by  the  Way,  How 

Did  the  Picture  Smell? 
( special  to  the  Herald-World) 

LOUISVILLE,  March  25.— Ac- 
cording to  a  press  dispatch  from 

Washington,  John  H.  Leavell,  ot  Los 
Angeles,  has  patented  a  device  which 
expels  the  appropriate  odors  when  a 
scene  is  Sashed  on  a  motion  picture 
screen. 

If  that  is  true  the  camera  men  will 
in  the  future  have  to  be  careful  not 
to  photograph  backgrounds  of  onion 
fields,  garlic  crops,  the  lowly  skunk, 
fertilizer  plants  and  what  not,  includ- 

ing some  of  the  interior  scenes  in 
tenements. 
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WHAT  THE  PICTURE  DID  FOR  ME 

Verdicts  on  Films  in  Language  of  Exhibitor 

Copyright,  1930 

Columbia 

MEXICALI  ROSE  (AT) :  Special  cast— Pretty  fair 
little  picture,  had  some  action,  and  in  a  way  was 
clever. — Jack  Greene,  New  Genesee  theatre,  Genesee, 
III. — General  patronage. 
MEXICALI  ROSE  (AT):  Special  cast— Perfect 

recording  on  disc.  All  players  speak  slowly  and 
distinctly.  Sam  Hardy  has  a  wonderful  voice.  Al- 

most no  Spanish  dialect,  thank  Heaven.  Picture 
ha6  a  sad  ending  which  may  hurt  it  for  seme. — 
Walter  Hohlfeld,  Elite  theatre,  Greenleaf,  Kan.— 
General  patronage. 
MEXICALI  ROSE  (AT)  :  Sam  Hardy— March  5-6. 

(Joed  action  picture.  Recording  very  good.  Columbia 
is  okay.  They  don't  hold  an  exhibitor  up  like  some of  the  others.  Print  and  photography  good.  Seven 
reels. — P.  G.  Held,  Strand  theatre,  Griswold,  la. — 
General  patronage. 
PALL  OF  EVE  (AT):  Patsy  Ruth  Miller— March 

5-6.  A  very  good  picture.  One  you  can  play  and 
meet  your  patrons. — A.  G.  Miller,  Lyric  theatre,  At- 

kinson, Neb. — General  patronage. 
THE  BIG  HOP:  Special  cast— Ordinary  picture. 

Not  much  to  it.  Rather  disappointing. — William  F. 
Shillito,  Dulamae  theatre,  Denmai-k,  S.  C. — Small town  patronage. 
BROADWAY  SCANDALS  (AT):  Special  cast- 

Supposed  to  be  a  big  picture,  but  somehow  it  did 
not  click.  Recording  only  fair.  Peer  in  a  few 
spots.  Disc. — Walter  Hohlfeld,  Elite  theatre,  Green- 
leaf,  Kan. — General  patronage. 
BROADWAY  SCANDALS  (AT):  Special  cast- 

Pleased  our  patrons.  Recording  okay  on  disc.  Nine 
reels. — Parkside  theatre,  Lyons,  la. — General  patron- 
age. 
VENGEANCE  (AT):  Jack  Holt— A  nice  little 

story  of  the  Congo.  Nothing  to  get  excited  about 
and  rather  sordid  and  depressing.  Columbia's  pic- 

tures don't  seem  to  be  clicking  so  good  of  late. 
Seven  reels. — A.  F.  Botsford,  Royal  theatre,  Ains- 
worth.  Neb. — Small  town  patronage. 
VENGEANCE  (AT):  Jack  Holt— March  5-6.  A 

good  picture  of  the  program  type.  Seemed  to  satis- 
fy. Disc  recording  okay.  Seven  reels. — J.  C.  Ken- 

nedy, Empress  theatre,  Akron,  la. — General  patron- 
age. 
MURDER  ON  THE  ROOF  (AT)  :  Special  cast- 

Wonderful  recording.  Story  rather  weak  and  did 
not  draw  so  well.  Dialog  is  fine. — Walter  Hohlfeld, 
Elite  theatre,  Greenleaf,  Kan. — General  patronage. 
MURDER  ON  THE  ROOF  (AT) :  Dorothy  Revier 

— Booked  this  one  for  my  Saturday  trade  and  it 
pleased.  Perfect  recording  on  disc.  Six  reels. — 
A.  Mitchell,  Dixie  theatre,  Russellville,  Ky. — Small 
town  patronage.  .  . 
SUBMARINE  (TME) :  Jack  Holt— March  7-8.  A 

wonderful  sea  romance.  Disc  recording  perfect. 
Clear  as  a  bell,  very  thrilling.  Sound,  music. — • 
William  Bosse,  Jr.,  LaSirena  theatre.  Providence, 
R.  I. — General  patronage. 
ACQUITTED  (AT):  Special  cast— March  5-6.  A 

very  good  picture  of  the  kind,  but  people  are  pretty 
well  fed  up  on  murder  stuff.  They  don't  draw  in our  town.  This  gave  satisfaction  to  those  who  saw 
it.  The  cast  was  fine.  An  all  talking  picture. — 
Bert  Silver,  Silver  Family  theatre,  Greenville,  Mich. 
— General  patronage. 
MELODY  MAN  (AT)  :  William  Collier,  Jr.— A 

different  picture  that  will  please  your  customers, 
especially  if  they  can  appreciate  classical  music. 
Several  patrons  of  mine,  who  come  two  or  three  times 
each  week,  rate  this  picture  as  one  of  the  best  I 
have  played  this  year.  A  good,  clean,  wholesome 
picture  with  all  the  cheap  stuff,  found  in  so  m;iny 
pictures  today,  left  out.  A  wonderful  Sunday  picture. 
Very  good  recording  on  disc.  Seven  reels. — B.  F.. 
Garner,  The  Cozy  theatre,  Strawn,  Tex. — General 
patronage. 
WALL  STREET  (AT) :  Special  cast— Perfect  re- 

cording from  start  to  finish.  This  is  a  better  than 
"Wolf  of  Wall  Street."  No  reason  for  your  audi- 

ence missing  a  single  word  in  it. — Walter  Hohlfeld, 
Elite  theatre,  Greenleaf,  Kan. — General  patronage. 
FLIGHT  (AT) :  Jack  Holt— Here  is  a  real  show. 

Wonderful  story.  Makes  "Wings"  look  like  a  two 
reel  comedy.  Good  recording  on  disc.  Good  airplane 
and  gun  effects.  Airplane  sound  better  than  "The 
Cockeyed  World."  Graves,  Holt  and  Lila  Lee  all 
have  good  voices.    You  can  boost  this  to  the  limit. — 

Key  to  Sound  Symbols 
AT — All-Talking 
TME— Talking,  Musical  Scor«,  Effects 
MC— Musical  Comedy 
O— Operetta 
ME— Musical  Scor«.  Effects  (only) 
DEFINITIONS:  AT.  a  picture  in  which  all 
speaking  to  be  observed  in  the  essential  action 
is  recorded,  the  designation  including  any  musi- 

cal score  which  the  picture  may  hava..^TME,  a 
part-talking  picture,  the  designation  including 
the   musical   «core  necessary   in   such   types  and 
any  sound  effects.  MC.  a  picture  corresponding 
to  the  type  of  stage  production  called  *'musical 
comedies."  being  extravaganzas  or  revues  featur- 

ing musical  acts  and  dancing  and  with  all  sound 
essential  to  the  action,  including  dialog,  re- 
corded.— O,  a  picture  corresponding  to  the 
light  operas  of  the  stage  called  *'oper«ttas."— ME.  a  picture  which  has  a  musical  score,  may 
have  sound  effects,  but  which  has  no  dialog. 
NOTE:  When  no  symbols  appear  directly  after 
the   title,   the   picture   was  run   in   silent  form. 

Walter  Hohlfeld,  Elite  theatre,  Greenleaf,  Kan.— Gen- eral patronage. 
FATHER  AND  SON  (TME):  Jack  Holt— A  good 

part  talking  picture.  Recording  average. — William 
Bosse,  Jr.,  LaSirena  theatre.  Providence,  R.  I. — Gen- eral patronage. 

SONG  OF  LOVE  (AT):  Special  cast— A  good 
mother  love  picture  that  did  not  do  so  big.  Belle 
Baker  is  unknown  in  the  sticks.  Ralph  Graves  and 
little  David  Durand  have  good  voices.  Disc. — Walter 
Hohlfeld,  Elite  theatre,  Greenleaf,  Kan. — General  pat- ronage. 

First  National 
ISLE  OF  LOST  SHIPS  (AT):  Special  cast^ 

March  7-8.  A  talking  picture.  Good  acting.  Im- 
possible story.  Lots  of  hokum.  It  is  good  enter- 

tainment for  those  who  like  the  rough  stuff.  Plenty 
of  action  and  some  comedy.  Satisfaction  here  about 
50  per  cent. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 
THE  LOVE  RACKET  (AT):  Dorothy  Mackaill— 

March  14.  What  a  lousy  short  little  picture.  Record- 
ing on  disc  terrible.  Yet  the  Vitaphone  people  are 

raving  about  their  good  recording.  Pass  this  one 
up.  It  is  too  bad  Dorothy  Mackaill  has  to  play  in 
this  one.  She  is  too  good  for  it.  Seven  reels. — ■ 
M.  Spector,  Elite  theatre,  Kamsack,  Sask.,  Canada. — 
Small  town  patronage. 

THE  NIGHT  WATCH:  Billie  Dove— A  good  pic- 
ture that  paid  out.  This  charming  little  lady  is  one 

of  the  very  few  women  stars  who  mean  a  thing  in 

J.  C.  Jenkins 

— His  Colyum 

The  page  of  Jaysee  Jenkins'  com- ments on  and  of  exhibitors  he  has 

met,  together  with  his  sundry  and 

several,  but  always  interesting, 

observations  on  other  topics,  is 

found  on  page  40  of  this  issue. 

Jaysee — Page  40 

my  town. — Roy  W.  Adams,  Pastime  theatre.  Mason, 
Mich. — General  patronage. 
SYNTHETIC  SIN:  Colleen  Moor<^February  21-22. 

Just  another  Moore  picture.  Not  good,  but  not  too 
bad.  Colleen  is  losing  her  grip  in  silents.  Seven 
reels. — T.  S.  Laidman,  Savoy  theatre,  Birtle,  Man., 
Canada. — Small  town  patronage. 
LAWLESS  LEGION:  Ken  Maynard— February 

7-8.  Maynard  pictures  all  good  but  Ken  has  shown 
all  his  tricks.  This  thing  of  one  man  holding  up 
about  25  bad  men  is  getting  tiresome.  Without 
Tarzan,  Ken  would  be  just  another  "has  been"  West- ern player.  Six  reels. — T.  S.  Laidman,  Savoy  theatre, 
Birtle,  Man.,  Canada. — Small  town  patronage. 
HER  PRIVATE  LIFE:  Billie  Dove— Good  picture, 

but  not  as  good  as  the  average  Billie  Dove  pictures. — 
H.  G.  Williams,  Quanah  theatre,  Fletcher,  Okla.— Small  town  patronage. 

CALIFORNIA  MAIL:  Ken  Maynard— February  28- 
March  1.  A  fine  Western.  Six  reels. — William  Bosse, 
Jr.,  La  Sirena  theatre.  Providence,  R.  I. — General 
patronage. 
DO  YOUR  DUTY:  Charles  Murray— February  28- March  1-2.  As  usual  Charles  Murray  gets  the  laughs. 

We  had  a  fair  attendance.  Six  reels. — V.  Crichton, 
Regent  theatre,  Chapleau,  Ont.,  Canada. — Small  town patronage. 
YOUNG  NOWHERES  (AT) :  Richard  Barthel- 

— Sordid.  Too  much  grief.  Recording  poor.  All 
wrong.  Hospital  scene  should  never  have  been  put 
into  picture.  It  is  very  depressing.  This  may  be 
okay  for  those  guys  that  think  they  are  followers  of 
art.  Just  too  bad  it  happened,  that's  all. — Jack 
Greene,  New  Geneseo  theatre,  Geneseo,  111. — General 
patronage. 
YOUNG  NOWHERES  (AT) :  Richard  Barthel- 

mess — March  3-4.  Fair  picture.  Didn't  draw  for  us. 
Sad  and  solemn  stuff  and  they  don't  crave  it.  Re- cording not  so  hot.  Dick  has  a  poor  voice  to  do 
much  with.  Eight  reels. — Ray  W.  Musselman, 
Princess  theatre,  Lincoln,  Kan.— Small  town  patron- 

age. LITTLE  JOHNNY  JONES  (AT) :  Special  cast- 
February  17-18.  Good  little  picture  with  songs  and 
action.  Nothing  to  rave  about,  but  a  mighty  good 
little  program  picture.  Eight  reels. — Ray  W.  Mussel- 
man,  Princess  theatre.  Lincoln,  Kan. — Small  town 
patronage. 
CALIFORNIA  MAIL:  Ken  Maynard— The  best  of 

the  Maynards,  and  I've  run  all  of  them.  Sorry 
there  isn't  any  more.  These  pictures  have  built  up 
a  good  Saturday  business. — William  F.  Shillito, 
Dulamae  theatre,  Denmark,  S.  C. — Small  town  pat- ronage. 

PAINTED  ANGEL  (AT):  Billie  Dove— Very  good. 
But  people  here  are  very  skeptical  of  Miss  Dove's pictures  after  I  hooked  them  for  fifty  cents  on  her 
last  fizzle  called,  "Her  Private  Life."  This  picture 
pleased  the  few  who  came  out.  Recording  excellent. 
Eight  reels. — B.  E.  Garner,  The  Cozy  theatre,  Strawn, 
Tex. — General  patronage. 

Fox 

FROZEN  JUSTICE  (AT) :  Special  cast— Fairly 
good  picture.  Hardly  a  special.  Sad  ending.  Re- 

cording in  general  was  quite  good  on  disc. — Walter 
Hohlfeld,  Elite  theatre,  Greenleaf,  Kan. — General  pat- ronage. 

FROZEN  JUSTICE  (AT) :  Lenore  Ulric— March 
7-8.  A  good  box  office  picture.  Some  of  the  scenes 
should  be  cut  because  they  are  uncalled  for.  Another 
reason  why  censorship  would  be  best. — A.  G.  Miller, 
Lyric  theatre,  Atkinson,  Neb. — General  patronage. 
FROZEN  JUSTICE  (AT) :  Lenore  Ulric— March 

5-6.  Didn't  seem  to  get  over.  No  comments  for  the 
star  or  picture.  Seven  reels. — Ray  W.  Musselman, 
Princess  theatre,  Lincoln,  Kan. — Small  town  patron- 

age. THE  COCKEYED  WORLD  (AT) :  Special  cast- 
February  13.  Just  an  ordinary  picture  with  a  sur- 

prising amount  of  drawing  power.  Everybody 
thought  they  were  going  to  hear  and  see  something 
racy.  Recording  on  disc,  fair.  Eleven  reels. — R.  J. 
Mattecheck,  Lark  theatre,  McMinnville,  Ore. — General 
patronage. 
THE  COCKEYED  WORLD  (AT) :  Special  cast-^ 

If  you  are  a  small  town  exhibitor,  that  is,  in  this 
business  just  for  the  money  you  can  get,  get  behind 
this  one  and  boost  hard.  But  if  you  have  spent 
years  trying  to  convince  your  better  class  of  patron- 

age that  the  movies  are  not  as  bad  as  the  reformers 
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say  they  are,  then  I  say  don't  play  this  one.  It  is very  true  to  life  but  is  rough  and  vulgar  from  the 
first  squawk.  At  times  it  is  very  suggestive. — A.  F. 
Botfiford,  Royal  theatre,  Ainsworth,  Neb. — Small 
town  patronage. 
THE  COCKEYED  WORLD  (AT):  Special  cast— 

A  picture  that  will  please  the  men,  but  women  will 
not  like  it.  Little  bit  rough.  Many  were  disap- 

pointed as  they  thought  it  would  be  rougher  than 
it  wafi.  Will  do  extra  business.  Recording  fairly 
good  on  disc. — Walter  Hohlfeld,  Elite  theatre.  Green- 
leaf,  Kan. — General  patronage. 
THE  COCKEYED  WORLD  (AT) :  Special  cast- 

February  26-27-28.  Here's  a  picture.  And  how  they ate  it  up.  Rather  rough  in  spots,  but  plenty  of  fun 
and  excitement  as  well.  Flagg  and  Quirt  continue 
their  war  on  each  other  and  everyone  was  pleased, 
including  the  box  office.  You  can  band  it  to  Fox. 
Eleven  reels. — S.  B.  Kennedy,  Central  theatre,  Sel- 

kirk, Man.,  Canada. — General  patronage. 
THEY  HAD  TO  SEE  PARIS  (AT):  Will  Rogers 

—Nice.  Pleases  all  classes  100  per  cent.  Nine 
reels. — L.  P.  Charles,  Grand  Opera  House,  Chetek, 
Wis. — General  patronage. 
THEY  HAD  TO  SEE  PARIS  (AT):  Will  Rogers 

— March  2-3-4.  A  very  good  picture,  funny  and  real 
clever.  Satisfied  and  drew  well.  Recording  on  disc 
okay. — J.  C.  Kennedy,  Empress  theatre,  Akron,  la. — 
General  patronage. 
THEY  HAD  TO  SEE  PARIS  (AT) :  Will  Rogers 

— Very  good  and  pleased  everyone.  They  all  boosted 
this  one.  It  will  get  you  money  and  please.  Nine 
reels. — A.  Mitchell,  Dixie  theatre,  Russellville,  Ky. — 
Small  town  patronage. 
THEY  HAD  TO  SEE  PARIS  (AT) :  Will  Rogers 

— This  is  a  knockout.  Will  stand  all  the  exploitation 
you  wish  to  give  it.  Will  do  extra  business.  Re- 

cording good  in  general.  Rogers  and  Irene  Rich 
have  good  voices.  Some  of  the  Frenchmen  were  hard 
to  understand  as  they  speak  in  a  dialect.  Fox  pic- 

tures seem  to  have  a  lot  of  ground  noise  recorded  in 
them. — Walter  Hohlfeld,  Elite  theatre,  Greenleaf,  Kan. 
— General  patronage. 
LOVE,  LIVE  AND  LAUGH  (AT):  George  Jeesel 

— Here  is  one  of  our  best  talkers.  Many  favorable 
comments.  Recording  on  disc  not  extra  good.  Music 
was  wobbly  and  squawky  in  places.  Eleven  reels. — 
A.  F.  Botsford,  Royal  theatre,  Ainsworth,  Neb. — Small  town  patronage. 
LOVE,  LIVE  AND  LAUGH  (AT):  Special  cast 

— ^Rotten  recording  on  disc.  Everything  in  a  "Wop" dialect  mixed  in  with  a  musical  background  in  many 
places.  Story  would  have  been  good  if  they  had  let 
most  of  the  actors  talk  naturally.— Walter  Hohlfeld, 
Elite  theatre,  Greenleaf,  Kan. — General  patronage. 
MOVIETONE  FOLLIES  OF  1929  (AT):  Special 

cast — March  3.  It  was  a  novelty.  A  picture  of  that 
kind  in  1929.  But,  oh  boy,  what  a  flop  it  is  for 
these  days.  Just  lay  off  it.  Recording  on  disc  good. 
Ten  reels. — M.  Spector,  Elite  theatre,  Kamsack,  Sask., 
Canada.— Small  town  patronage. 
NIX  ON  DAMES  (AT) :  Special  cast— Not  much 

of  a  picture.  Poor  recording  on  disc.  No  drawing 
power.  Voices  very  hard  to  understand.  Actors  talk 
with  a  bowery  accent,  which  would  have  gotten  by 
if  Fox  would  have  left  out  some  of  the  noise.  About 
four  reels  taken  in  a  theatrical  boarding  house  with 
barking  dogs,  bum  musicians,  etc.j  all  going  full 
tilt. — Walter  Hohlfeld,  Elite  theatre,  Greenleaf,  Kan. 
— General  patronage. 
ROMANCE  OF  THE  RIO  GRANDE  (AT) :  Special 

cast — This  would  have  been  a  real  show  if  recording 
had  been  better.  Women's  voices  poor.  All  the  talk- 

ing is  in  Spanish  dialect  which  is  hard  to  understand, 
also  there  is  too  much  music  mixed  in  with  the 
dialog.  Wish  the  producers  would  learn  to  quit 
mixing  music  and  sound  effects  in  with  the  voices. 
Poor  drawing  power. — Walter  Hohlfeld,  Elite  theatre, 
Greenleaf,  Kan. — General  patronage. 
SONG  OF  KENTUCKY  (AT) :  Special  cast— Good 

program  picture.  Good  dialog  recording  on  disc. 
One  reel  contains  no  talking,  but  is  supposed  to  be 
a  symphony  orchestra,  and  it  sounds  rotten. — Walter 
Hohlfeld,  Elite  theatre,  Greenleaf,  Kan. — General  pat- 
ronage. 

MARRIED  IN  HOLLYWOOD  (AT):  Special  cast 
— A  highbrow  production  that  did  not  go  over  so 
well.  Twelve  reels  is  too  drawn  out.  Norma  Terns 
is  not  so  much  to  look  at,  but  she  can  sing.  Record- 

ing in  general  was  good  on  disc.  Would  have  been 
better  if  Fox  could  learn  to  tone  down  music  and 
other  incidental  noises  so  that  you  could  understand 
the  dialog.  No  drawing  power  to  the  stars. — Walter 
Hohlfeld,  Elite  theatre,  Greenleaf,  Kan. — General  pat- ronage. 
MARRIED  IN  HOLLYWOOD  (AT):  Special  cast 

— March  8-10-11.  This  much  discussed  picture  did 
very  well  for  me,  but  it  certainly  is  too  high  brow 
for  small  towns.  Gave  very  little  satisfaction.  Many 
said  they  did  not  care  for  it.  However,  it  was  some- 

thing different  from  the  usual  run. — S.  B.  Kennedy, 
Central  theatre,  Selkirk,  Man.,  Canada. — General  pat- ronage. 

LUCKY  STAR  (TME) :  Janet  Gaynor— A  fairly 
good  picture  of  the  type  that  does  not  go  over  so  well. 
Only  about  25  per  cent  talking  which  was  good  and 
clear.  Not  a  special  by  any  means. — Walter  Hohlfeld, 
Elite  theatre,  Greenleaf,  Kan. — General  patronage. 

BIG  TIME  (AT) :  A  very  good  program  picture. 
Recording  was  fine  on  disc. — Walter  Hohlfeld,  Elite 
theatre,  Greenleaf,  Kan. — General  patronage. 
SOUTH  SEA  ROSE  (AT):  Special  cast— Rotten 

recording  from  start  to  finish.  Starts  out  like  it 
might  be  a  good  picture  and  winds  up  as  a  slap  stick 
comedy.  Took  the  discs  to  another  town  and  tried 
them  on  a  brand  new  installation  of  good  make  and 
you  could  not  understand  it  at  all.  Lenore  Ulric's voice  is  rotten  in  this  picture. — ^Walter  Hohlfeld, 
Elite  theatre,  Greenleaf,  Kan. — General  patronage. 
WHY  LEAVE  HOME  (AT):  Special  cast— A 

knockout  of  a  comedy.  Laughs  from  start  to  finish. 
Recording  fair.  A  few  scenes  were  poorly  recorded. 
Walter  Catlet  is  a  great  comedy  star  with  good  voice. 
Disc  recording. — Walter  Hohlfeld,  Elite  theatre, 
Greenleaf,  Kan. — General  patronage. 
WHY  LEAVE  HOME  (AT):  Special  cast— March 

2-3-4.  This  is  a  very  good  comedy.  Recording  good. 
We  used  this  for  our  opening  picture  at  the  new 
Strand.  It  pleased  as  near  100  per  cent  as  any  com- 

edy I  have  played.  Print  and  photography  good. 
Seven  reels. — P.  G.  Held,  Strand  theatre,  Griswold, 
la. — General  patronage. 
WHY  LEAVE  HOME  (AT):  Sue  Carol— This 

pleased  all  classes  100  per  cent.  It's  more  than  good. Seven  reels. — L.  P.  Charles,  Grand  Opera  House, 
Chetek,  Wis. — General  patronage. 
SALUTE  (AT) :  Special  cast— A  very  good  pic- 

ture. Will  stand  extra  advertising.  Recording  in 
general  was  good  on  disc.  Walter  Hohlfeld,  Elite 
theatre,  Greenleaf,  Kan. — General  patronage. 
SALUTE:  Special  cast — March  2.  A  good  picture. 

I  wouldn't  fool  you.  Did  fair  business  in  spite  of 
a  March  blizzard.  Pleased  everybody.  Entirely  on 
lavendar  film  stock  and  did  not  screen  very  well 
from  Mazdas.  Rather  disreputable  print.  I  seem 
to  have  the  misfortune  to  be  playing  most  pictures 
directly  behind  some  simp  who  doesn't  know  the  first principles  of  the  use  and  care  of  film.  Wish  the 
exchange  would  flatten  him  out.  Seven  reels. — O.  B. 
Wolfe,  Screenland  theatre,  Nevada,  O. — Small  town 
patronage. 
GIRL  FROM  HAVANA  (AT)    Special  cast— Good. 

Enough  action  to  please  your  Saturday  night  trade. 
A  dandy  for  Saturday  in  small  towns.    Six  reels.- 
A.  Mitchell,   Dixie  theatre,  Russellville,  Ky. — Small town  patronage. 
GIRL  FROM  HAVANA  (AT):  Special  cas1>-A 

good  detective  story,  with  good  recording  on  disc. 
Stars  unknown  to  draw  big  business. — Walter  Hohl- 

feld, Elite  theatre,  Greenleaf,  Kan. — General  patron- 
age. 
GIRL  FROM  HAVANA:  Special  cast-February 

19-20.  Had  a  number  of  good  comments  on  this 
picture.  It  must  have  satisfied.  Seven  reels. — Ray 
W.  Musselman,  Princess  theatre,  Lincoln,  Kan. — 
Small  town  patronage. 

AIR  CIRCUS :  Special  cast— March  1.  Now  here's 
a  swell  feature  for  everyone's  entertainment.  Com- edy, interest  and  thrills.     Step  on  it  and   fill  the 

house. — Frank  Sabin,  Majestic  theatre.  Eureka,  Mont. — Small  town  patronage. 

IN  OLD  ARIZONA  (AT):  Special  cast-March 
1-3-4.  This  is  good,  though  rather  old.  Did  not  do 
the  business  of  "Romance  of  the  Rio  Grande,"  which 
was  a  better  picture.  Nine  reels. — S.  B.  Kennedy, 
Central  theatre,  Selkirk,  Man.,  Canada. — General  pat- 
ronage. 

MGM 

SO  THIS  IS  COLLEGE  (AT):  Special  cast— Now 
this  is  what  I  call  a  picture.  It  has  everything  that 
goes  for  entertainment,  and  how.  Boy,  pictures  like 
this  make  you  feel  that  there  is  still  hope  for  some 
good  talkies. — Jack  Greene,  New  Geneseo  theatre, 
Geneseo,  111.— (ieneral  patronage. 

IT'S  A  GREAT  LIFE  (AT):  Duncan  Sisters— A 
very  good  picture.  Technicolor  scenes  not  clear  due 
to  the  negative  being  destroyed  in  fire.  Reprint  from 
positive  failed  to  make  it  clear  cut.  Nevertheless 
it's  a  good  picture  and  will  please. — A.  G.  Miller, 
Lyric  theatre,  Atkinson,  Neb. — General  patronaee. 

IT'S  A  GREAT  LIFE  (AT):  Duncan  Sisters- 
March  10.  Just  another  stage  picture  that  people 
are  getting  fed  up  on.  Good  singing.  No  story  to 
it.  MGM  is  very  proud  of  it,  but  don't  bite  unless you  can  buy  it  at  an  average  program  price.  Disc 
recording  uneven,  but  will  get  by.  Eleven  reels. — 
M.  Spector,  -Elite  theatre,  Kamsack,  Sask.,  Canada, — Small  town  patronage. 
NAVY  BLUES:  William  Haines— March  4.  An 

excellent  production.  Good  enough  for  any  town, 
large  or  small.  Will  please  anywhere.  Good  acting, 
action  and  comedy. — George  Lodge,  Green  Lantern 
theatre,  Claymont,  Del. — General  patronage. 
UNTAMED:  Joan  Crawford — Good  picture.  Some- 

what "tame"  as  a  silent. — William  P.  SSilllito, 
Dulamae  theatre,  Denmark,  S.  C. — Small  town  pat- ronage. 

UNTAMED  (AT) :  Joan  Crawford— February  28- March  1.  A  dandy  picture.  Pleased  all  and  why 
shouldn't  it?  Joan  Crawford  surely  puts  her  stuff 
over  in  great  shape.  A  few  more  pictures  like 
"Untamed"  and  she  will  be  some  star.  Disc  record- 

ing okay.  Nine  reels.- — J.  C.  Kennedy,  Empress  thea- 
tre, Akron,  la. — General  patronage. 

THE  PAGAN:  Ramon  Novarro— Febmary  28- 
March  1.  Great.  The  scenery  was  wonderful.  What 
a  picture  it  would  be  in  color.  Ramon  had  all  the 
women  looking  slushy.  Eight  reels. — T.  S.  Laidman, 
Savoy  theatre,  Birtle,  Man.,  Canada. — Small  town  pat- ronage. 

HIS  GLORIOUS  NIGHT:  John  Gilberl^February 
27-28.  Good  picture  with  plenty  of  romance  and  a 
little  comedy.  Pleased  100  per  cent.  Six  reels. — • 
H.  G.  Williams,  Quanah  theatre,  Fletcher,  Okla.— Small  tovTn  patronage. 
HIS  GLORIOUS  NIGHT  (AT):  John  Gilberts 

February  24-25.  There  is  nothing  to  this  picture. 
Expected  better  of  Gilbert.  If  you  have  to  play  this 
one  build  up  a  strong  program  of  shorts.  Recording 
excellent.  All  talking.- — ^William  Bosse,  Jr.,  LaSirena 
theatre.  Providence,  R.  I. — General  patronage. 
CHASING  RAINBOWS  (AT)  :  Special  cast— March 

9-10-11.  One  everybody  will  enjoy.  Get  behind  it 
and  it  will  make  you  money.  No  business  due  to 
too  much  basketball.  Thank  goodness  this  pest  will 
soon  be  over. — A.  G.  Miller,  Lyric  theatre,  Atkinson, 
Neb. — General  patronage. 

WISE  GIRLS  (AT) ;  Special  cast— One  nice  little 
offering  that  drew  well  here  and  pleased  the  masses. 
Recording  clear  as  a  bell,  and,  boy,  that  is  what  any 
theatre  needs.  We  received  as  many  comments  on 
how  clear  and  distinct  the  voices  were,  as  we  did 
on  the  feature  itself.  Eleven  reels. — Parkside  thea- 

tre, Clinton,  la. — General  patronage. 
THE  KISS  (ME):  Greta  Garbo— One  great  big 

piece  of  limburger  cheese.  Such  pictures  leave  a  bad 
after  effect  with  the  public.  Bought  as  a  talkie. 
Played  as  a  silent. — Jack  Greene,  New  Geneseo  thea- 

tre, Geneseo,  111. — General  patronage. 
THE  BELLAMY  TRIAL:  Special  cast— February 

14-lS.  A  very  fine  picture.  I  would  say  just  as 
good  silent  as  in  sound.  Eight  reels. — T.  S.  Laidman, 
Savoy  theatre,  Birtle,  Man.,  Canada. — Small  town patronage. 

THE  VIKING:    Pauline  Starke— Febmary  22.  All 
in  Technicolor.  Beautiful  picture.  Acting  is  fine. 
pSjU  of  interest  from  start  to  finish.  A  real  special. 
— George  Lodge,  Green  Lantern  theatre,  Claymont, 
Del.— General  patronage. 

THE  UNHOLY  NIGHT  (AT):  Special  cast— Have 
read  several  reports  that  this  wasn't  so  hot  and that  dialect  was  hard  to  understand,  so  was  a  little 
afraid  of  this.  But  on  the  contrary,  this  proved  a 
very  entertaining  picture.  Dialog  was  nice  and  clear 
and  story,  while  a  little  too  gruesome,  vrill  please  a 
Saturday  night  audience.  Ten  reels. — Harold  Smith, 
Dreamland  theatre,  Carson,  la. — General  patronage. 
THE  UNHOLY  NIGHT  (AT):  Special  cast— A 

very  interesting  all  talking  mystery  picture.  Disc 
recording  wonderful. — William  Bosse,  Jr.,  LaSirena 
theatre.  Providence,  R.  I. — General  patronage. 
MARIANNE  (AT) :  Marion  Davies — A  good  pic- 

ture, worth  playing.  Disc  recording  good. — William 
Bosse,  Jr.,  LaSirena  theatre.  Providence,  R.  I. — General  patronaee. 

Paramount 

WELCOME  DANGER:  Harold  Lloyd— March  5. 
This  was  good,  as  are  all  of  Lloyd's.  But  I  can't 
swallow  the  extra  price  they  tack  on.  I'll  not  let 
it  happen  again  as  he's  not  worth  the  increase- 
Frank  Sabin,  Majestic  theatre.  Eureka,  Mont. — Small town  patronage. 

Philadelphia,Pa. 
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WELCOME  DANGER  (AT) :  Harold  Lloyd— I  used 
this  as  my  opening  picture  for  talkers  and  made 
no  mistake.  It  is  just  fine  all  the  way  through. 
It  is  one  of  those  pictures  that  make  folks  go  out 
and  talk.  Lloyd's  voice  records  better  than  average. 
Recording:  on  disc  is  almost  perfect. — W.  H.  Brennei-, 
Cozy  theatre,  Winchester,  Ind. — General  patronage. 
THE  MIGHTY:  George  Bancroft— March  4-5.  The 

first  Bancroft  we  had  this  year  and  must  say  that 
it  sure  is  a  knockout  of  a  picture.  Had  lots  of 
comments  on  this  one.  Hoping  the  rest  of  Bancroft 
pictures  are  as  good  as  this  one.  Seven  reels. — 
H.  G.  Williams,  Quanah  theatre,  Fletcher,  Okla. — 
Small  town  patronage. 
THE  MIGHTY  (AT) :  George  Bancroft— A  splen- 

did production,  with  action  and  all  that  stuff  that 
makee  a  picture  go  over. — Jack  Greene,  New  Geneseo 
theatre,  Geneseo,  111. — General  patronage. 
FAST  COMPANY  (AT):  Special  cast— A  very 

good  baseball  picture.  Recording  was  good  on  disc. 
Very  softly  recorded.  You  will  have  to  run  your 
fader  or  volume  control  much  higher  than  on  most 
pictures. — Walter  Hohlfeld,  Elite  theatre,  Greenleaf, 
Kan. — General  patronage. 
SWEETIE  (AT) :  Nancy  Carroll — Here's  a  picture 

you  can  step  on  and  be  sure  it  will  please.  It's got  everything,  songs,  comedy  and  dancing.  Helen 
Kane's  songs  worth  price  of  admission.  Disc  re- 

cording good.  Twelve  reels. — Harold  Smith,  Dream- 
land theatre,  Carson,  la. — General  patronage. 

GLORIFYING  THE  AMERICAN  GIRL  (AT): 
Mary  Eaton — Terrible.  Can't  understand  why  this picture  was  ever  made.  Very  weak  story.  The  whole 
thing  made  worse  by  a  bunch  o{  rotten  records. 
Caused  more  walkouts  and  general  dissatisfaction 
than  any  talkie  I've  run  yet.  Ten  reels. — Harold 
Smith,  Dreamland  theatre,  Carson,  la. — General  pat^ 
ronage. 
BATTLE  OF  PARIS  (AT):  Special  cast— Would 

have  been  a  pretty  good  picture  if  the  recording  had 
been  better.  Had  many  comments  in  favor  of  it. — 
Jack  Greene,  New  Geneseo  theatre,  Geneseo,  111. — 
General  patronage. 
NOTHING  BUT  THE  TRUTH  (AT) :  Richard  Dix 

— March  12-13.  Talking  picture.  "This  is  a  great 
story  and  a  fine  cast.  Recording  very  hard  to  under- 

stand. With  good  recording  it  would  have  been  a 
very  satisfactory  program  picture.  The  cast  is  splen- 

did.— Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 
THE  CARNATION  KID:  Douglas  Maclean— Feb- 

ruary 26-27.  Expected  more  comedy  from  this  star. 
Fair  picture.  No  business.  Can't  get  them  in  to see  silents  since  sound  installation.  Seven  reels. — 
Ray  W.  Musselman,  Princes  theatre,  Lincoln,  Kan. — 
Small  town  patronage. 
STAIRS  OF  SAND:  Special  cast— February  21-22. 

Fair  Western.  Such  a  difference  from  the  old  Zane 
Grey's  that  Jessue  used  to  make  for  Paramount  dis- 

tribution. I  would  like  to  get  hold  of  a  real  West- 
ern again.  I  believe  that  it  would  fill  'er  up,  either 

sound  or  silent.  Six  reels. — Ray  W.  Musselman, 
Princess  theatre,  Lincoln,  Kan. — Small  town  patron- 
age. 
SOUL  OF  FRANCE:  Special  cast— Disappointing. 

Nothing  new. — William  F.  Shillito,  Dulamae  theatre. 
Denmark,  S.  C. — Small  town  patronage. 
THE  LOVE  DOCTOR:  Richard  Dix— Fair  Dix  pic- 

ture, liut  not  up  to  the  standard.  Pleased  most  of 
the  people  who  saw  it.  Did  not  have  any  drawing 
power.  Seven  reels. — H.  G.  Williams,  Quanah  thea- 

tre, Fletcher,  Okla. — Small  town  patronage. 
THE  SATURDAY  NIGHT  KID  (AT):  Clara  Bow 

- — A  very  pleasing  program  picture.  Drew  good  busi- 
ness. Disc  recording  good.  Eight  reels. — Harold 

Smith,  Dreamland  theatre,  Carson,  la. — General  pat- 
ronage. 
THE  SATURDAY  NIGHT  KID  (AT):  Clara  Bow 

— ^Not  the  type  of  picture  best  suited  for  this  star. 
Public  wants  her  in  something  spicy,  wild  and  woolly. 
— Jack  Greene,  New  Geneseo  theatre,  Geneseo,  111. — 
General  patronage. 
VARSITY:  Special  cast— March  3-4.  Very  nice 

picture  with  average  attendance.  Rogers  a  favorite 
with  the  ladies.  Six  reels. — V.  Crichton,  Regent  thea- 

tre, Chapleau,  Ont.,  Canada. — Small  town  patronage. 
WHY  BRING  THAT  UP  (AT):  Moran  and  Mack 

— A  very  entertaining  picture.  Failed  at  the  box 
office,  as  most  Paramount  specials  do  for  the  reason 
that  we  play  them  when  they  are  all  played  out. 
Seems  that  we  just  cannot  get  the  big  ones  soon 
enough  to  be  of  any  value  to  us.  Guess  we  will 
have  to  lay  off  of  them  hereafter. — Jack  Greene, 
New  Geneseo  theatre,  Geneseo,  111. — General  patron- 
age. 

Pathe 

OFFICER  O'BRIEN  (AT):  Special  cast— It's  one of  the  plainest  talking  pictures  we  have  ever  played. 
But  it  is  a  draggy,  long  drawn  out  mystery  murder 
plot._  Long  waits  between  the  talking,  fixing  and 
plotting,  for  the  next  act  to  turn  up.  All  you  can 
do  is  to  just  sit  still  and  gape  for  two  or  three 
minutes  at  a  time.  There  is  nothing  said  or  done. 
No  music,  no  songs,  no  dancing,  no  amusement. 
You  are  so  stupefied  and  lulled  when  it  is  all  over 
so  that  lots  of  your  patrons  will  ask  if  you  have  a 
room  and  bed  next  to  your  theatre,  and  if  so,  to 
please  turn  the  cover  down.  They  are  all  doped 
and  ready  to  sleep.  Isn't  this  enough  said?  It 
doesn't  take  a  wise  man  to  understand  what  I  have said.  Sorry  for  you,  brothers,  when  your  time  comes 
to  play  this  one. — Walter  Odom  &  Sons,  Dixie  thea- 

tre, Durant,  Miss. — General  patronage. 
OH  YEAH  (AT):  Special  casl^A  good  railroad 

story  that  has  thrills,  laughs,  and  romance.  Nothing 

special  but  will  please.  Seven  reels. — A.  F.  Botsford, 
Royal  theatre,  Ainsworth,  Neb.- — Small  town  patron- 
age. 
OH  YEAH  (AT) :  Special  cast— Here  is  a  dandy 

Saturday  picture  with  plenty  action.  Laughs,  thrills 
to  make  a  good  railroad  story.  Recording  good. 
Just  the  type  for  Saturday  audience.  Drew  nice 
business  and  pleased.  Disc  recording.  Seven  reels. 
— C.  A.  Spainhour,  Twilight  theatre,  Greensburg, 
Kan. — General  patronage. 
HIGH  VOLTAGE:  William  Boyd— As  a  talker  this 

may  be  okay,  but  the  silent  version  is  mostly  sub- 
titles. It  flopped  on  Sunday,  but  that  was  partly 

due  to  sound  competition  in  neighboring  towns. — 
Roy  W.  Adams,  Pastime  theatre.  Mason,  Mich. — 
General  patronage. 

SHOW  FOLKS:  Special  cast— March  1.  Pleasing 
little  picture.  Nothing  outstanding,  but  quite  sat- 

isfactory as  a  program  number.  Did  better  business 
than  expected,  in  the  face  of  County  Basketball 
Tournament  and  Farmers'  Institute.  Praise  the 
Lawd,  we  get  a  rest  from  BB  now,  and  with  every- 

body assuming  their  spring  cheerfulness  I  look  for 
increasing  business.  Eight  reels. — O.  B.  Wolfe, 
Screenland  theatre,  Nevada,  O. — Small  town  patron- 

age. HAWK  OF  THE  HILLS:  Walter  Miller— March  1. 
Fair  Western  but  it  did  not  draw  as  we  played  it  in 
a  serial  several  months  ago,  and  it  did  not  draw  the 
crowd.  Five  reels. — H.  G.  Williams,  Quanah  thea- 

tre, Fletcher,  Okla. — Small  town  patronage. 
THE  SPIELER:  Special  cast— March  8.  Mighty 

good  little  program  number.  All  about  the  carnival 
racket.  Plenty  action  and  humor.  Ran  into  another 
bunch  of  March  weather  which  put  the  "kibosh"  on 
the  box  office.  Don't  see  why  the  weather  man  can't arrange  to  send  his  grief  in  the  middle  of  the  week. 
Seven  reels. — O.  B.  Wolfe,  Screenland  theatre,  Ne- 

vada, O. — Small  town  patronage. 

Rayart 
SWEET  SIXTEEN:  Helen  Foster— March  5.  Well, 

well.  well.  Best  bargain  night  attendance  so  far 
in  1930.  Actually  cleared  a  buck  or  two,  which  is 
something  that  hasn't  happened  often  on  bargain 
night.  Maybe  there's  something  in  this  "Hoover 
prosperity"  after  all,  as  I  note  that  business  is  pick- 

ing up  here.  The  picture  isn't  so  much,  just  average program  fare,  which  was  liked  fairly  well.  Poor 
print  and  quite  variable  photography.  Rayart  pic- 

ture are  good  buys  at  the  price  we  pay.  Six  reels. — 
O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — ^Small 
town  patronage. 

BILLY  WEST  COMEDIES.  2.— "One  Hour  to 
Play."  Not  so  bad.  I  don't  think  much  of  it  my- self, but  a  bargain  night  audience  seemed  to  like  it 
fine.  So  I'm  satisfied.  Good  print.  (O.  B.  Wolfe, 
Screenland  theatre,  Nevada,  O. — Small  town  patron- 
age.) 

RKO 
VAGABOND  LOVER  (AT):  Rudy  Vallee— Febru- 

ary 1.  This  is  an  absolute  washout  as  far  as  a 
picture  goes.  Rudy  Vallee  can  sing,  but  why  make 
people  look  at  him  while  he  goes  through  his  motions 
acting.  Play  up  Marie  Dressier  and  you  will  get 
by.  Business  good.  Recording  on  disc  good. — R.  J. 
Mattecheck,  Lark  theatre,  McMinnville,  Ore. — General 
patronage. 

THE  VAGABOND  LOVER  (AT):  Rudy  Vallee— 
March  .5-6-7.  Just  a  big  flop.  RKO  sure  gets  big 
dough  for  this  lemon.  Vallee  does  be  much  acting; 
as  a  cigar  store  Indian,  though  he  has  a  better 
voice  than  most  stars.  Poor  recording  on  film. — 
S.  B.  Kennedy,  Central  theatre,  Selkirk,  Man.,  Can- ada.— General  patronage. 

STREET  GIRL  (AT):  Betty  Compson— Betty  Is 
excellent,  as  usual,  and  they  sure  like  her.  This 
picture  is  extraordinary  and  will  stand  advance  in 
admission  prices.  Makes  fine  Sunday  picture.  A 
very  good  picture.  Recording  good  most  all  the  way 
through  on  disc.  Eight  reels. — W.  H.  Brenner,  Cozy 
theatre,  Winchester,  Ind. — General  patronage. 
HALF  MARRIAGE  (AT):  Special  cast— One  of 

those  so-so  pictures  that  leave  you  wondering  if  it 
really  pleased.  Personally  did  not  think  much  of 
it,  and  not  a  comment  did  it  draw  from  our  small 
gathering.  The  recording  sounded  like  it  was  re- 

corded in  a  barn.  Come  on,  RKO,  and  give  us  less 
noise  and  put  the  damper  on  the  loud  music  in  the 
talking  and  singing  parts.  Sound  on  disc.  Seven 
reels. — Parkside  theatre,  Clinton,  la. — General  pat- ronage. 

SIDE  STREET  (AT):  Special  cast— Here  is  a 
mighty  good  story  well  done  by  a  capable  cast. 
Will  do  for  midweek,  or  the  last  half  of  the  week. 
Offering  is  not  strong  enough  for  advance  in  admis- 

sion. However,  it  is  good  entertainment  and  should 
please  all.  Recording  on  disc  just  fair.  Eight  reels. 
— W.  H  Brenner,  Cozy  theatre,  Winchester,  Ind. — ■ General  patronage. 
SEVEN  KEYS  TO  BALDPATE  (AT):  Richard 

Dix— Another  very  good  one  to  tie  for  talking  pic- 
ture. Richard  Dix's  voice  is  wonderful.  Doesn't sound  tin  canny,  but  natural.  The  story  is  known 

by  all  and  is  more  interesting  in  sound  than  it 
ever  was  in  silent.  Recording  good  on  disc.  Eight 
reels. — W.  H.  Brenner,  Cozy  theatre,  Winchester, 
Ind. — General  patronage. 

Tiffany 

MISTER  ANTONIO  (AT):  Special  cast— Worth- 
less and  poor  story.  Poor  recording  on  disc.  Lot 

of  ground  noise  throughout  the  entire  picture.  Talk- 
ing in  a  dialect  that  is  very  hard  to  understand. 

Loud  hurdy  gurdy  music  in  spots.  Then  they  won- 
der why  they  can't  understand  the  dialog. — Walter 

Hohlfeld,  Elite  theatre,  Greenleaf,  Kan. — General  pat- ronage. 

United  Artists 

EVANGELINE  (ME):  Dolores  Del  Rio— A  won- 
derful picture.  Follows  poem  closely  and  will  get 

those  out  that  don't  come  often.  Disc  recording  very 
good.  Ten  reels. — Harold  Smith,  Dreamland  theatre, 
Carson,  la. — General  patronage. 
EVANGELINE:  Dolores  Del  Rio— I  had  the  high 

school  juniors  selling  tickets.  I  also  wrote  personal 
letters  to  every  school  teacher  within  ten  miles  boost- 

ing the  wonderful  educational  value  of  this  picture, 
and  so  I  made  expenses  and  overhead.  This  is  an 
unusual  thing  for  a  United  Artists'  picture.  This may  be  art,  but  it  is  not  entertainment.  It  starts 
off  with  a  slight  burst  of  merriment,  but  it  soon 
slumps  into  the  mud,  and  drags  its  way  to  a  dole- 

ful death-bed  fadeout.  I  followed  it  with  a  good 
slapstick  comedy,  which  sent  them  out  laughing, 
praise  be. — Roy  W.  Adams,  Pastime  theatre.  Mason, Mich. — General  patronage. 

OCnri  TDIV
T  ™  GUARANTEED

 MAY  txHi  i  UlxlN  $1200  RADIOTONE 

TALKIE  EQUIPMENT 

If  your  business  does  not  improve  in  4  months.  TTiis  plan  saves  you  a  pos- 
sible burden.    Radiotone  is  popular. 

Recently  we  were  selling  Pathe  Radiotone  for  $2000.  But  increased 
sales  and  production  enables  the  price  reduction  down  to  $1200. 

Brilliant  and  powerful  tone  from  double  amplifiers  for  theatres  seating 

up  to  2500  patrons.    All  new  I  930  equipment. 

No  down  payment — just  pay  $100  each  month  while  using.  Test  your 
business  for  4  months,  and  if  business  is  satifactory,  you  have  the  privilege 

to  make  8  more  payments.  Full  credit  for  your  first  4  payments.  At  the 

end  of  a  year  the  equipment  is  yours.  No  more  payments.  Written  guar- 
antee against  defects.  No  weekly  service  charge.  Free  service  instructions 

to  your  operator.  Immediate  installations  for  all  locations  and  territories. 
Send  for  agreements. Home  Office: 

RADIOTONE  PICTURES  CORPORATION 

729  Seventh  Ave.  NEW  YORK 
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BATTLE  OF  THE  SEXES:  Jean  Hereholt— 
March  5-6.  Very  good  picture  in  a  modern  setting. 
Attendance  very  poor  due,  I  thinli,  to  Lent.  Eight 
reels. — V.  Crichton.  Regent  theatre,  Chapleau,  Ont., 
Canada. — Small  town  patronage. 
ETERNAL  LOVE:  John  Barrymore — Our  patrons 

did  not  care  for  this.  Nine  reels. — Parkside  theatre, 
Lyons,  la. — General  patronage. 
LADY  OF  THE  PAVEMENTS  (TME) :  Lupe 

Velez — A  fine  picture  from  start  to  finish.  Music 
■waB  wonderful.  Several  songs  throughout  made  this 
fine  entertainment. — Harold  Smith,  Dreamland  thea- 

tre, Carson,  la. — General  patronage. 

Universal 

THE  LOVE  TRAP:  Laura  La  Plante — February 
25.  A  little  too  raw  for  Laura  La  Plante.  Not  the 
kind  of  a  picture  we  are  accustomed  to  seeing  her 
in.  Pull  of  interest  and  excitement.  Seemed  to 
please  our  patrons.  Six  reels. — George  Lodge,  Green 
Lantern  theatre,  Claymont,  Del. — General  patronage. 
THE  LOVE  TRAP:  Laura  La  Plante— Average 

program  offering.  Seven  reels. — Parkside  theatre, 
Clinton,  la. — General  patronage. 
SENOR  AMERICANO:  Ken  Maynard— When  you 

see  one  Western,  you  have  seen  them  all,  and  that  is 
what  our  patrons  tell  me.  Six  reels. — Parkside  thea- 

tre, Lyons,  la. — General  patronage. 
THE  WAGON  MASTER:  Ken  Maynard— March  1. 

An  excellent  picture.  Action,  comedy  and  good  act- 
ing. Far  better  than  the  average  Western. — George 

Lodge.  Green  Lantern  theatre,  Claymont,  Del. — Gen- 
eral patronage. 

THE  WAGON  MASTER:  Ken  Maynard— Best 
Maynard  we  have  seen  for  some  time,  has  plenty  of 
action,  and  pleased  100  per  cent.  Five  reels. — H.  G. 
Williams,  Quanah  theatre,  Fletcher,  Okla. — Small 
town  patronage. 
THE  WAGON  MASTER  (TME):  Ken  Maynard— 

March  7-8.  I  can't  understand.  If  Universal  wants 
to  produce  talking  pictures  why  don't  they  either 
have  all-talking  or  all-silent?  This  part  talking 
doesn't  please  the  public.  "The  Wagon  Master"  is 
a  good  picture,  but  not  enough  talking  in  it.  Uni- 

versal better  make  all-talking  pictures  instead  of  part 
talking.  The  public  doesn't  like  part  talking  pictures. 
— P.  G.  Held,  Strand  theatre,  Griswold,  la. — General 
patronage. 
SMILIN'  GUNS:  Hoot  Gibson— Pleased  our  West- 

ern fans,  but  they  are  very  few  here.  Six  reels. — 
Parkside  theatre,  Clinton,  la. — General  patronage. 
SHOW  BOAT:  Laura  La  Plante — The  best  picture 

we  have  received  from  an  exchange  this  year.  It 
pleased  100  per  cent  and  has  plenty  of  drawing 
power.  Well  worth  advertising.  Eleven  reels. — H.  G. 
Williams,  Quanah  theatre,  Fletcher,  Okla. — Small 
town  patronage. 
SKINNER  STEPS  OUT:  Glenn  Tryon— March  3. 

Good  program  picture,  with  a  little  comedy.  Seven 
reels. — H.  G.  Williams,  Quanah  theatre,  Fletcher, 
Okla. — Small  town  patronage. 
COURTIN'  WILDCATS:  Hoot  Gibson— Good  farce 

comedy.  Hoot  made  this  same  story  a  few  years 
ago,  but  no  one  remembered  the  old  picture. — Roy  W. 
Adams,  Pastime  theatre.  Mason,  Mich. — General  pat- 
ronage., 
THE  LONG,  LONG  TRAIL  (AT) :  Hoot  Gibson- 

February  26-27.  A  rather  weak  Western  with  very 
poor  recording.  I  feel  sorry  for  some  of  the  boys 
with  a  bum  installation  when  they  play  this  one.  I 
could  make  it  talk,  but  that's  about  all  you  could 
say.  Hoot's  voice  is  okay.  Seven  reels. — ^J.  C.  Ken- 

nedy, Empress  theatre,  Akron,  la. — General  patron- 
age. 

Warner  Bros 

GENERAL  CRACK  (AT):  John  Barrymore— 
March  4-5.  A  high  class  production  that  will  do 
credit  to  any  theatre,  large  or  small.  Barrymore 
speaks  with  one  of  the  finest  voices  the  talking  pic- 

ture has  ever  produced.  Elegant  diction  and  every 
word  he  utters  is  understood  with  cameo  clearness, 
whether  it  be  spoken  loudly  or  in  the  faintest  whis- 

per. However,  there  are  a  few  spots  in  the  picture 
where  some  of  the  other  members  of  the  cast  are 
understood  vrith  difficulty,  or  not  at  all.  Fortunately, 
this  matters  little  to  one's  enjoyment  of  the  picture. The  drawing  power  of  the  picture  in  this  town  was 
very  light  and  on  account  of  the  high  price  paid  for 
the  production,  my  losses  were  heavy.  The  picture 
seemed  to  entertain  all  classes,  but  more  especially 
the  high-brows.  Eleven  reels. — ^W.  H.  Powell,  Lonet 
theatre,  Wellington,  O. — Small  town  patronage. 
THE  HOTTENTOT  (AT) :  Edward  Everett  Horton 

— Here  is  a  knockout  comedy,  but.  oh  boy,  what  a 
flop  at  the  box  office,  and  why?  Everything  in  this 
picture  that  should  draw.  Good  story,  good  record- 

ing and  scream  from  start  to  finish.  Those  who 
saw  It  raved  about  it,  no  business.  But  the  picture 
is  extra  good.  Recording  perfect.  If  you  can  drag 
'em  in,  it  will  please  100  per  cent.  Seven  reels. — C.  A.  Spainhour,  Twilight  theatre,  Greensburg,  Kan. 
— General  patronage. 

THE  HOTTENTOT  (AT)  ;  Edward  Everett  Horton 
— February  24-25.  A  very  good  talking  picture  and 
my  patrons  told  me  that  they  were  well  satisfied. 
Recording  was  very  good.  The  picture  was  full  of 
real  comedy  and  plenty  of  action.  Bought  right  and 
it  showed  a  profit.  Seven  reels. — Ray  W.  Musselman, 
Princess  theatre,  Lincoln,  Kau. — Small  town  patron- 
age. 
DISRAELI  (AT) :    George  Arliss— January  15.  By 

far  the  finest  picture  we  have  run  since  talkies  came 
in,  that  is  of  this  type.  Drawing  power  is  great  if 
you  tie  up   with  schools   and   churches.  Recording 

good. — R.  J.  Mattecheck,  Lark  theatre,  McMinnville. 
Ore. — General  patronage. 
SKIN  DEEP  (AT):  Monte  Blue— A  darned  good 

picture.  One  you  won't  need  be  ashamed  to  stand  in the  lobby  when  they  come  out.  Recording  perfect. 
Mighty  fine  acting.  Good  story  and  good  business. 
Seven  reels. — C.  A.  Spainhour,  Twilight  theatre, 
Greensburg,  Kan. — General  patronage. 
HONKY  TONK  (AT):  Sophie  Tucker— This  cer- 

tainly was  a  good  picture.  Very  entertaining  and 
containing  a  little  of  everything.  Pleased  my  pa- 

trons 100  per  cent.  Sophie  certainly  can  sing. 
Would  like  to  have  a  few  more  as  good  as  this  one. 
Not  a  special  by  any  means,  but  much  better  than 
an  average  program  picture.  Recording  perfect. 
Eight  reels. — B.  E.  Garner,  The  Cozy  theatre, 
Strawn,  Tex. — General  patronage. 
KID  GLOVES:  Conrad  Nagel— February  26.  If 

we  hadn't  been  deluged  with  crook  stuff  I  would 
say  real  good.  Interesting  picture  of  a  crook's reformation. — Frank  Sabin,  Majestic  theatre.  Eureka, 
Mont. — Small  town  patronage. 
SO  LONG  LETTY  (AT):  Charlotte  Greenwood- 

March  7-8.  Here's  an  audience  picture.  Pure,  un- adulterated entertainment  of  the  slapstick  variety, 
with  about  a  laugh  a  minute.  The  kind  of  picture 
that  draws  them  into  your  theatre  and  sends  them 
out  determined  to  come  again.  The  antics  of  the 
star  are  mirth  promoting.  The  supporting  cast 
could  not  be  better  selected  for  the  individual  parts 
they  take.  My  profits  on  this  one  just  paid  my 
losses  on  "General  Crack."  Six  reels. — W.  J.  Powell, 
Lonet  theatre,  Wellington,  O. — Small  town  patronage. 
SHOW  OF  SHOWS  (MC) :  Special  cast— February 

6.  Will  get  by  if  one  has  not  played  "The  Holly- 
wood Revue"  or  "Fox  Movietone  Follies."  Techni- 
color is  bad  in  spots.  Recording  very  mediocre  for 

Warners.  It  looks  as  though  they  are  slipping. — • 
R.  J.  Mattecheck,  Lark  theatre,  McMinnville,  Ore. — 
General  patronage. 

THE  SHOW  OF  SHOWS  (MC) :  Special  cast— 
The  most  magnificent  thing  yet  attempted.  So  big 
that  when  you  come  out  of  the  theatre  you  are  in 
a  kind  of  a  daze.  Makes  you  think  of  a  three  ring 
circus,  so  much  happening  that  you  can't  see  and grasp  it  all.  It  is  all  Warners  tell  you  it  is  and 
believe  me  they  promised  plenty.  It  is  pictures  like 
this  that  bring  Broadway  to  the  tank  towns.  Power 
to  you,  Warners.  Disc  recording  perfect.  Fifteen 
reels. — B.  E.  Garner,  The  Cozy  theatre,  Strawn,  Tex. — General  patronage. 
GOLD  DIGGERS  OF  BROADWAY  (AT):  Special 

cast — Absolutely  the  greatest  picture  ever  made.  We 
don't  expect  another  one  as  good.  Broke  all  house 
records  for  four  days,  back  to  "The  Covered  Wagon." Had  some  people  come  and  pay  admission  three  times 
to  see  it.  Recording  absolutely  perfect.  Eleven  reels. 
— C.  A.  Spainhour,  Twilight  theatre,  Greensburg, 
Kan. — General  patronage. 
QUEEN  OF  THE  NIGHT  CLUBS  (TME):  Texas 

Guinan — March  9-10-11.  Talking  picture.  The  star 
and  cast  good.  Another  killing  story  that  did  not 
give  satisfaction.  After  the  first  show  we  did  a 
very  small  business.  Took  our  usual  licking  on 
another  Warner  picture  sold  as  a  special. — Bert 
Silver,  Silver  Family  theatre,  Greenville,  Mich. — Gen- eral patronage. 

THE  SACRED  FLAME  (AT):  Special  cast— I  was 
expecting  to  see  and  hear  a  very  fine  entertainment 
in  this  picture,  because  Conrad  Nagel  has  always 
pleased  in  my  house.  But  he  did  not  have  a  chance 
in  this  one.  But  what  part  he  did  play  was  great. 
Pauline  Frederick  has  never  registered  very  high 
with  my  patrons.  Her  voice  not  much  and  hard  to 
understand.  Lila  Lee.  everyone  loves  here.  Picture 
does  not  end  like  everybody  seemed  to  have  wanted 
it.  Conrad  Nagel  gets  murdered  by  his  own  mother. 
Just  too  bad.  You  never  knew  of  such  an  act. 
They  are  going  to  quit  talking  pictures  if  the  pro- 

ducers don't  quit  this  murder  proposition.- — Walter 
Odom  &  Sons,  Dixie  theatre,  Durant,  Miss. — General 
patronage. 

Serials 

PIRATES  OF  PANAMA  (Universal) ;  Special  cast 
• — Nothing  very  much  to  this  one.  Attendance  is 
dropping  on  each  episode.  Now  showing  the  sixth 
chapter.  (V.  Crichton,  Regent  theatre,  Chapleau, 
Ont.,  Canada. — Small  town  patronage.) 
EAGLE  OF  THE  NIGHT  (Pathe) :  Special  cast— 

This  one  is  not  up  to  the  Pathe  standard.  Does  not 
have  the  mystery  to  it  to  keep  them  coming. 
(Parkside  theatre,  Lyons,  la. — General  patronage.) 

PIRATES  OF  PANAMA  (Universal):  It's  over with  and  we  are  still  alive.  I  guess  some  of  our 
patrons  must  have  died  as  they  failed  to  keep  com- 

ing. (Parkside  theatre,  Clinton,  la. — General  pat- ronage.) 

PIRATES  OF  PANAMA  (Universal) :  Special  cast 
■ — Just  another  serial.  (Parkside  theatre,  Lyons,  la. 
— General  patronage.) 

Miscellaneous 

THE  AVENGING  RIDER  (F  B  O) :  Tom  Tyler- 
March  7-8.  Fairly  good  Western.  Got  quite  a  few 
hearty  laughs.  Attendance  very  poor.  Six  reels. — 
V.  Crichton,  Regent  theatre,  Chapleau,  Ont.,  Canada. 
. — Small  town  patronage. 
THE  BIG  DIAMOND  ROBBERY  (F  B  O) :  Tom 

Mix — Nothing  to  these  kind  of  pictures,  although 
there  are  a  few  who  like  just  such  bunk.  Seven 
reels. — Parkside  theatre,  Lyons,  la. — General  pat- ronage. 

BIG  DIAMOND  ROBBERY  (F  B  O) :  Tom  Mix- 
February  14-15.  Good  Western  picture  with  a  dif- 

ferent setting.  Pleased  on  Saturday  with  a  talking 
comedy.     Used  a  silent  comedy,  a  talking  comedy 

and  three  reels  of  International  Harvester  pictures. 
Sure  gave  them  a  lot  for  their  money  and  they  all 
stayed.  Seven  reels. — Ray  W.  Musselman,  Princess 
theatre,  Lincoln,  Kan. — Small  town  patronage. 
THE  AMAZING  VAGABOND  (F  B  O) :  Bob  Steele 

— Good  action  drama  that  pleased  the  fans  and  paid 
expenses. — Roy  W.  Adams,  Pastime  theatre.  Mason, Mich. — General  patronage. 

Short  Features 

(SOUND) 
COLUMBIA 

FARM  RELIEF:  The  poorest  cartoon  yet.  (S.  B. 
Kennedy,  Central  theatre,  Selkirk,  Man.,  Canada. — General  patronage.) 

SNAPSHOT  No.  1.— The  talking  in  this  one  was 
added  after  it  was  made,  which  does  not  help  things 
along.  Recording  good,  disc.  (Parkside  theatre, 
Lyons,  la. — General  patronage.) 

SILLY  SYMPHONIES,  1  "Hell's  Bells."  Inter- esting, but  much  on  the  order  of  the  first  of  this 
series  of  Silly  Symphonies.  Believe  that  they  will 
get  pretty  stale  unless  they  change  the  action  and 
music.  (A.  F.  Botsford,  Royal  theatre,  Ainsworth, 
Neb. — Small  town  patronage.) 

VICTOR  GEMS,  1.— "Harmony  Club."  One  of them  things  that  gets  the  audience  to  sing  and  hoo^) 
'er  up,  and  it  sure  did  here.  So  I  guess  they  liked 
it.  (Parkside  theatre,  Clinton,  la. — General  pat- 
ronage.) 

EDUCATIONAL 

MACK  SENNETT  COMEDIES,  2.— "New  Half 
Back."  An  exceptionally  good  comedy.  (S.  B. 
Kennedy,  Central  theatre,  Selkirk,  Man.,  Canada.— 
General  patronage.)  "The  Bride's  Relation."  Aver- age comedy  with  the  recording  on  disc  not  so  hot. 
(Parkside  theatre,  Clinton,  la. — General  patronage.) 
"The  Constable."  A  fair  comedy,  but  this  team  can't 
even  come  close  to  Laurel  and  Hardy.  Disc  re- 

cording fair.  (J.  C.  Kennedy,  Empress  theatre, 
Akron,  la. — General  patronage.) 

LUPINO     LANE     COMEDIES  —  "Ship  Mates." Played  to  a  good  crowd.  This  is  a  dandy.  Record- 
ing on  disc  poor.  (R.  J.  Mattecheck,  Lark  theatre, 

McMinnville,  Ore. — General  patronage.) 
TUXEDO  COMEDIES— "Don't  Get  Excited."  Not 

much  to  this.  (S.  B.  Kennedy,  Central  theatre,  Sel- 
kirk, Man.,  Canada. — General  patronage.) 

FOX 

SOUTH  SEAS — A  very  good  short  subject.  (Bert 
Silver,  Silver  Family  theatre,  Greenville,  Mich. — Gen- eral patronage.) 

LESSON  No.  1.— Good  while  it  lasts.  (S.  B.  Ken- 
nedy, Central  theatre,  Selkirk,  Man.,  Canada. — C3en- eral  patronage.) 

MGM 

CHARLIE  CHASE  COMEDIES,  2.  —  "Snappy 
Sneezer."  Very  good  comedy.  I  guess  Metro  leads 
them  all  when  it  comes  to  talking  comedies.  Record- 

ing good.  (P.  G.  Held,  Strand  theatre,  Griswold,  la. 
— General  patronage.)  "Stepping  Out."  Like  all  the Chase  talking  comedies,  rather  weak.  Think  this  boy 
has  slipped  plenty  lately.  (J.  C.  Kennedy,  Empress 
theatre,  Akron,  la.— General  patronage.) 
HARRY   LANGDON   COMEDIES,   2  "The  Head 

Guy."  A  good  enough  comedy.  Disc  'recording  good. 
(J.  C.  Kennedy,  Empress  theatre,  Akron,  la. — General 
patronage.)  "Sky  Boy."  Pleased  the  kids,  but  our 
grown  ups  can't  see  anything  funny  about  Langdon. He  flopped  hard  in  silent  comedies  and  his  talking 
doesn't  help  much.  (A.  F.  Botsford,  Royal  theatre, 
Ainsworth,  Neb. — ^Small  town  patronage.) 
LAUREL-HARDY  COMEDIES,  2.— "Unaccustomed 

As  We  Are."  A  fine  all  talking  comedy.  Recording 
A-1.  (William  Bosse,  Jr.,  LaSirena  theatre.  Provi- 

dence, R.  I. — General  patronage.)  "Night  Owls." Another  knockout  from  the  best  pair  of  comedians 
on  the  screen.  (J.  C.  Kennedy,  Empress  theatre, 
Akron,  la. — General  patronage.) 

METRO  MOVIETONE  ACTS— "Dealers  in  Babies." 
This  is  a  good  Educational  subject  but  that's  all. 
(H.  G.  Williams,  Quanah  theatre,  Fletcher,  Okla.— 
Small  town  patronage.)  "Doll  Shop."  A  dandy short.  Book  it  with  a  weaker  feature  if  you  need 
a  bracer  on  the  program.  (J.  C.  Kennedy,  Empress 
theatre,  Akron,  la. — General  patronage.)  Van  and 
Schenck  (Act  No.  83).  Good  singing  act,  with  good 
recording  on  disc.  (Parkside  theatre,  Clinton,  la. — General  patronage.) 

OUR  GANG  COMEDIES,  2.— "Boxing  Gloves." Good  comedy.  Recording  A-1.  (William  Bosse.  Jr., 
LaSirena  theatre.  Providence,  R.  I. — General  pat- 

ronage.) "Lazy  Days."  Good  comedy  that  got 
many  laughs  from  our  gathering.  Recording  good  on 
disc.  (Parkside  theatre,  Lyons,  la. — General  pat- 
ronage.) 

PARAMOUNT 

DANCING  GOB,  2.— A  good  talking  comedy,  very 
funny.  Recording  good.  (Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage.) 
DANGEROUS  FEMALES,  2 — One  of  the  funniest 

comedies  we  ever  played.  Good  recording  on  film. 
Bert  Silver,  Silver  Family  theatre,  Greenville,  Mich. — General  patronage.) 

PATHE 

CHECKER  COMEDIES,  2.— "All  Stuck  Up."  So silly  in  places  that  the  patrons  laughed.  Had  a  very 
few  comedy  situations.  (A.  F.  Botsford,  Royal  thea- 

tre, Ainsworth,  Neb. — Small  town  patronage.) 

FOLLY  COMEDIES,  2.— "Her  Hired  Husband." 
This  comedy  got  by,  but  is  only  fair.     (A.  F.  Bots- 
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ford.  Royal  theatre,  Ainsworth,   Neb. — Small  town 
patronage. ) 
GEORGE  LEMAIRE  COMEDIES,  2.— "Plumbers 

Are  Coming."  Good  comedy.  All  talking:  recording 
Al.  (William  Bosse,  Jr.,  LaSirena  theatre,  Provi- 

dence, R.  I. — General  patronage.) 
GOLDEN  ROOSTER  COMEDIES,  2.— "Rubeville 

Night  Clubs."  A  wonderful  comedy.  Talking,  music and  dancing.  If  you  have  an  all  talking  picture  play 
this  one.  Wish  we  had  more  like  this  one.  (William 
Bosse,  Jr.,  LaSirena  theatre.  Providence,  R.  I. — ■ 
General  patronage.) 

RKO 
MICKEY  McGUIRE  COMEDIES,  2.— "Mickey's 

Midnight  Follies."  Just  another  kid  comedy  recorded on  film.  Not  so  good.  (Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage.) 
"Mickey's  Surprise."  Average  comedy  with  fair  re- 

cording on  disc.  (Parkside  theatre,  Clinton,  la. — • 
General  patronage.) 
RCA  NOVELTIES,  1.— "Headwork."  A  one  reel eubjeot  that  is  just  awful.  They  did  not  use  any 

headwork  on  this.  There  is  certainly  a  contrast  be- 
tween the  RKO  features  and  shorts  we  have  played 

so  far.  (Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage.) 

WARNER  BROS. 
TRAILER  ON  "GOLD  DIGGERS  OF  BROAD- 

WAY." The  best  trailer  I  have  ever  seen.  A  show 
by  itself.  All  in  colors.  If  you  have  "The  Gold 
Diggers  of  Broadway"  booked,  be  sure  and  get  the 
trailer  on  same.  (P.  G.  Held,  Strand  theatre,  Gris- 
wold,  la. — General  patronage.) 
VITAPHONE  ACTS,  No.  3667-3816.— These  are 

very  good  short  subjects.  (Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage.) 

(SILEJST) 
EDUCATIONAL 

BIG    BOY     COMEDIES.  2.— "Follow  Teacher." 
Very  good  comedy.  (Parkside  theatre,  Lyons,  la. — • 
General  patronage.)  "Hot  Luck."  The  best  one  yet 
that  we  have  had  from  "Big  Boy."  Hope  the  rest are  as  good.  (V.  Crichton,  Regent  theatre,  Chapleau, 
Ont.,  Canada. — Small  town  patronage.) 

GIRLIES  BEHAVE,  2. — Good  comedy,  but  a  cut-up 
print,  which  hurt  the  subject  badly.  (O.  B.  Wolfe, 
Screenland  theatre,  Nevada,  O. — Small  town  pat- ronage.) 

JERRY   DREW    COMEDIES,    2.— "Studio  Pests." While  this  one  is  a  little  better  than  his  others,  it 
is  still  far  from  being  a  good  one.  Nothing  to  them 
and  too  silly.  (V.  Crichton,  Regent  theatre,  Chap- 

leau, Ont.,  Canada.- — Small  town  patronage.) 
LUPINO    LANE    COMEDIES,    2  "Joy  Land." 

Lane  is  always  good.  This  comedy  very  good.  (T. 
S.  Laidman,  Savoy  theatre,  Birtle,  Man.,  Canada. — 
Small  town  patronage.) 
SERVED  HOT,  1.— Good  slapstick.  Much  funny. 

Good  print  and  photography.  (O.  B.  Wolfe,  Screen- 
land  theatre,  Nevada,  O. — Small  town  patronage.) 
STAGE  FRIGHT,  2.— Very  funny  slapstick.  Old 

gags,  but  it  brought  the  guffaws.  (O.  B.  Wolfe. 
Screenland  theatre,  Nevada,  O. — Small  town  pat- ronage.) 

TOP  SPEED,  2.— A  very  good  comedy.  (T.  S. 
Laidman,  Savoy  theatre,  Birtle,  Man.,  Canada. — Small 
town  patronage.) 

MGM 
HURDY  GURDY,  2.— Average  little  comedy. 

Would  class  it  as  tragic  drama.  Worth  playing. 
(William  Bosse,  Jr.,  LaSirena  theatre.  Providence, 
R.  I. — General  patronage.) 
LAUREL-HARDY  COMEDIES,  2.— "Wrong  Again." Will  get  by.  The  horse  in  this  is  another  Tarzan. 

(T.  S.  Laidman,  Savoy  theatre,  Birtle,  Man.,  Canada. 
— Small  town  patronage.) 

PARAMOUNT 

BOBBY  VERNON  COMEDIES,  2.— "Why  Gorillas 
lieave    Home."      Fair    comedy.      (H.    G.  William.s, 
Quanah   theatre,   Fletcher,   Okla. — Small   town  pat- ronage.) 

BILLY  DOOLEY  COMEDIES,  2.— "Crazy  Doings." Average  comedy.  Not  as  good  as  some  of  his  former 
ones.  (Parkside  theatre,  Clinton,  la. — General  pat- 

ronage.) "Happy  Heels."  Good  comedy  with  plenty of  comedy  and  action.  (H.  G.  Williams,  Quanah 
theatre,  Fletcher,  Okla. — Small  town  patronage.) 

PATHE 

AESOP  FABLES— "The  Under  Dog."  We  find 
these  cartoons  are  all  good.  (T.  S.  Laidman,  Savoy 
theatre,  Birtle,  Man.,  Canada. — Small  town  pat- ronage.) 

BILLY  BEVAN  COMEDIES,  2.— "His  New  Stenog- 
rapher." Fair  comedy.  Plenty  of  comedy  and  laughs. 

(H.  G.  Williams,  Quanah  theatre,  Fletcher,  Okla.— 
Small  town  patronage.) 
CLYDE  COOKE  COMEDIES,  2.— "Night  Watch- 

man Mistake."  Fair  comedy  with  a  little  comedy. 
(H.  G.  Williams,  Quanah  theatre,  Fletcher,  Okla. — 
Small  town  patronage.) 

UNIVERSAL 

ARTHUR  LAKE  COMEDIES,  1.— "Double  Trouble." Fair  comedy  with  a  little  laugh  mixed  through  it. 
(H.  G.  Williams,  Quanah  theatre,  Fletcher,  Okla. — - 
Small  town  patronage.) 
THE  BOSS  OF  BAR  20,  2.— Fair  two  reel  Western, 

but  not  as  good  as  the  average  two  reel  Westerns. 
(H.  G.  Williams,  Quanah  theatre,  Fletcher,  Okla. — 
Small  town  patronage.) 
OSWALD  CARTOONS,  1.— "Sick  Cylinders."  Best Cartoon  we  have  played  for  several  months.  Kids 

get  plenty  of  kicks  out  of  these.     (H.  G.  Williams, 

A  Week  of  News  in  Chicago 

Miss  Barbara  Coleman,  pretty  cashier  of 
the  Milo  theatre,  was  cut  by  glass  when 
a  bandit  shot  at  her.    (P.  &  A.  Photo.) 

Phil  Reisman,  general  sales  manager  of 
Pathe,  as  he  appeared  in  Chicago  while 
conducting  a  conference  with  Harry 
Lorch,  Harry  Graham  and  J.  J.  Clarke. 

Another  important  visitor  was  John 

Boles,  star  of  "Rio  Rita"  and  the  "Desert 
Song."  Boles  lias  just  completed  "La 
Marsellaise"  for  Universal.  He  was  on 
his  way  to  New  York.  Accompanying 

him  was  Mrs.  Boles. 

(Top)  Adolphe  Men- jou  and  his  wife,  the 

former  Kathryn  Car- 
ver, who  were  dis- 

tinguished visitors  to 
Chicago  last  week. 
(At  Right)  At  the  end 

of  the  leash  is  "Boy," Menjou's  famous  Eng- 
lish dog  which  he 

brought  back  to 
America  with  him. 

Quanah  theatre,  Fletcher,  Okla. — Small  town  pat- ronage.) 

RACE  FOR  RANCH,  2.— Ted  Carson.  Good  two 
reel  Western  with  plenty  of  action.  (H.  G.  Williams. 
Quapah  theatre,  Fletcher,  Okla. — Small  town  pat- ronage.) 

SLEEPING  THROUGH,  1. — Fair  one  reel  comedy 
with  a  little  comedy.  (H.  G.  Williams,  Quanah  thea- 

tre, Fletcher,  Okla. — Small  town  patronage.) 

MISCELLANEOUS 
BARNEY  GOOGLE  COMEDIES,  2  (FBO).— 

"Spareribs  Reforms."  Did  not  take  so  well  here  as 
there  was  no  comedy  to  it.  (H.  G.  Williams,  Quanah 
theatre,  Fletcher,  Okla. — Small  town  patronage.) 
MICKEY  McGUIRE  COMEDIES,  2  (FBO).— 

"Mickey's  Last  Chance."  Fair  comedy  with  very 
little  comedy.  (H.  G.  Williams,  Quanah  theatre, 
Fletcher,  Okla. — Small  town  patronage.) 
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On  the  (Film)  Banks 

 Of  Wabash  

CHICAGO  PERSONALITIES 

By  JOE  FISHER 

ANEW  one  for  the  books  on  the  mysteries  of  censorship  is  presented  with 

the  court  action  in  the  case  of  Tiffany's  "Party  Girl."  As  we  noted  in 

last  week's  issue,  a  temporary  injunction  was  granted  to  prevent  inter- 
ference with  the  showing  of  the  picture  at  the  Woods  theatre.  When  the  hear- 

ing on  whether  the  injunction  should  be  made  permanent  came  up  in  Superior 

Judge  Lindsay's  court  Friday,  with  Simon  Heer  of  Judge  Emmanuel  EUer's  office 
representing  Tiflfany,  the  judge  refused  to  grant  a  permanent  writ  but  left  it  up 

to  the  public  to  decide.  If  a  sufficient  number  of  individuals  appear  in  court  to 

register  objections  the  picture  must  be  withdrawn.  But  the  picture  was  booked 

into  the  Woods  for  only  one  week,  starting  last  Saturday! 

MAX  STAHL  and  his  troupe  of  Educa-     Treason."    The  film  opens  at  C.  E.  Beck's tinnal    wnrrinrc    prp    nrpn^irincr    for    the      Castle  theatre  March  28. 

Mildred  Aplon,  formerly  secretary  to  L.  V. 

Kuttnauer,  is  now  Dave  Dubin's  assistant. *   *  * 

Dave  Bader,  personal  representative  to 
Carl  Laemmle,  invaded  the  precincts  of 
Wabash   avenue   last   week   in    search  of 

[AX  STAHL  and  his  troupe  of  Educa- 
tional warriors  are  preparing  for  the 

extra  playdate  assault  on  the  theatre  block- 
houses.     The  cam- 

Max  Stahl 

paign  starts  April  27 
and  continues  until 
May  31.  This  is 
the  annual  Educa- 

tional drive  and  all 
exchanges  will  take 
part. 

Stahl  feels  sure 
that  the  local  ex- 

change will  make  a 
fine  showing  with 
Percy  Barr,  Joe 
Hartman,  Harry 
Goldman  on  the  road 
with  him.  Educa- 

tional subjects  to  be 
released  during  this 

period  will  include  "Match  Play,"  a  Mack 
Sennett  comedy  with  the  two  national  golf 
champions,  Walter  Hagen  and  Leo  Diegel ; 

"Sugar  Plum  Papa,"  another  Sennett  subject; 
"Scotch,"  "Dad  Knows  Best,"  "Bulls  and 
Bears,"  one  Hodge-Podge  release  and  two 
Terry-Toons. 

Stahl  said  that  "Match  Play"  has  been booked  into  all  Balaban  &  Katz  theatres  in 

Chicago.  This  week  "Scotch"  is  enjoying  a 
run  at  the  Chicago  theatre. 

*  *  * 

Arnold  Shaack,  formerly  of  the  Keystone, 
Panorama  and  California  theatres,  who  was 
in  California  for  a  while,  is  back  in  Chicago. 
It  looks  as  if  Shaack  is  itching  to  get  back 
into  the  theatre  business  again. 

*  *  * 

Al  Steffes  and  H.  M.  Richey,  Abram  F. 

Myers'  chiefs  of  stafT  in  AlHed,  spent  a  few 
hours  in  Chicago  and  then  Richey  went  back 
to  his  home  town,  Detroit,  and  Steffes  hot- 

footed it  back  to  Min-na-zo-ta. 
*  *  * 

Tiffany  is  releasing  a  picture  that  predicts 

what  will  happen  in  1945.    It  is  titled  "High 

300-Seater 

Installs  RCA 

Dan  Martin  has  installed  an  R  C  A 
device  in  his  Butler  theatre.  The 
house  seat  only  300.  Martin  has 
been  opera  ing  the  Butler  over  20 

years.  "Business  isn't  what  it  used 
to  be,"  says  Martin,  called  the  "gen- 

tleman showman"  by  the  Row.  "The 
old  Pearl  White  serials  used  to  brins^ 
them  in  100  per  cent.  Wish  I  could 

get  some  more  like  them  now." 

material  for  the  biography  of  Laemmle, 

which  has  been  Dave's  work  for  the  last  six 
months.  Dave  also  will  go  to  Oshkosh, 
where  Laemmle  worked  for  eleven  years 
before  coming  to  Chicago  and  starting  in 
the  motion  picture  business.  A  thousand 
pages  of  material  already  has  been  compiled, 
we  are  told,  to  be  handed  over  to  a  noted 
writer  in  the  non-fiction  field  who  is  to  do 
the  finishing  job. 

Paramount  will  have  a  six-story  exchange 
building  on  13th  and  Michigan  avenue. 
Bids  are  now  being  taken  by  A.  S.  Graven, 
architect,  and  constructiorL  will  start  by 
May  1. *  *  * 

The  Drake  theatre  will  open  shortly 
under  the  management  of  A.  Courshon. 
Western  Electric  equipment  is  being  in- 

stalled in  the  house  which  will  be  renamed 
the  New  Drake. 

*  *  * 

Margaret  Bennett — you  know  Margaret, 
formerly  of  the  Hoosier  theatre,  Whiting, 
Ind. — is  going  to  Noo  Yawk.  But  Margaret 

is  going  without  her  famous  dorg,  "Sparkle." She  is  touring  in  her  auto. *  *  * 

Norman  Alley  and  Charlie  Ford,  both  mem- 
ber of  the  local  cameraman's  union,  wagered a  hundred  dollars  in  an  auto  race  last  week. 

Alley  was  positive  that  his  Studebaker  could 
beat  Ford's  Cord.  And  Ford  was  just  as 
positive  vice  versa.  After  all  was  over, 
Norm  was  the  smiler  and  Charlie  the  smilee. 

if  if 

Lou  Leff  has  been  named  special  representa- 
tive for  the  Guercio  and  Barthel  organization. 

The  company  deals  with  theatre  equipment. *  *  * 

Clyde  Eckhardt  presented  his  wife  with  a 
new  Ford  car  on  her  birthday.  Mrs.  Eck- 

hardt was  in  the  hospital  at  the  time,  but 
Eckhardt  send  the  automobile  keys  to  her  in 
a  dainty  little  box. 

Carol  Throwbridge,  Douglas  Fairbanks  and 

Mary  Pickford's  special  representative,  was 
in  town.  Just  passing  through  on  his  way  to 
New  York. 

*  *  * 

Edward  Bell,  laborer,  was  killed  when  he 
fell  from  the  sixth  floor  of  the  new  Warner 
Brothers  building,  which  is  being  erected  at 
Thirteenth  and   Wabash   avenue.     Bell  was 

Wherein  is  continued  this  depart- 
ments Confession  Column  on  the 

folk  who  make  Film  Row  what  it 

is  today  and  hope  everyone  else  is 
as  satisfied  as  they  feel  they  have 
a  right  to  be.  Todays  subject  and 
object  is  J.  J.  Clarke. 

TT"  ITLES  sometimes  don't  amount  to  a 
darn.  Some  are  a  nuisance,  some  are 

only  a  misfortune.  But  not  in  the  case  of 

J.  J.  Clarke,  Chicago 
branch  manager  for 

Pathe.  Clarke's  title on  Film  Row  is  one 
that  all  of  us,  no 
doubt,  would  like  to 

have.  Here's  what 
they  say:  "J.  J. 
Clarke,  a  great  fel- 

low, one  of  the  best 
liked  on  the  Av- 

enue." 

Clarke  was  born 

in  Chicago  Septem- ber 7.  1893.  He  is 
one  of  the  youngest 
exchange  managers 
in    the    city.  He J.  J.  Clark Pathe  Branch  Manager 

attended  St.  Rita  High,  De  Paul  Univer- 
sity and  Loyola  University,  and  came  away 

from  the  books  with  A.  B.  and  Ph.  B. 
handles  on  his  name.  He  was  professor 
of  mathematics  at  Clayton  County  High 
of  Iowa. 

Soaking  up  all  of  that  education  did  not 
prevent  Clarke  from  becoming  also  a  great 
baseball  player.  His  first  paying  position 
was  as  catcher  for  Chicago  in  the  Federal 
League.  He  was  a  professional  ball  player 
for  over  four  years. 

Clarke  started  his  film  career  as  sales- 
man for  Famous  Players.  He  was  also 

salesman  for  M  G  M  and  United  Artists. 
Before  his  appointment  as  Pathe  Chicago 

manager,  Clarke  managed  the  company's exchange  in  Milwaukee.  He  is  one  of  four 
salesmen  who  at  one  time  worked  under 
Harry  Lorch  in  Chicago  and  later  became 
Pathe  branch  managers. 
WEIGHT:  171. 
HEIGHT:  5  feet  8  inches. 
MARRIED:  November  8,  1916. 
CHILDREN  Marilyn,  Robert,  Jack  and 

Helen. 
PET  PEEVE  Transfers. 
FAVORITE  HOBBY:  Playing  with  his 

youngsters. FAVORITE  SPORT:  Baseball. 
FAVORITE  PRESIDENT:  Al  Smith??? 
FAVORITE  PICTURE  STAR:  Lionel 

Barrymore. 

working  on  a  window  when  he  lost  his 
balance.  He  landed  upon  the  car  of  manager 
J.  O.  Kent  of  Paramount. *  *  * 

Receipts  of  the  Monroe  theatre  for  the 
week  of  March  16  were  reported  to  be  $12,300. 
"Her  Unborn  Child"  was  the  picture  respon- 

sible for  that  total  at  this  1,100  seat  house. *  *  * 

Joe  Lyon,  the  immaculate  salesman,  is  now 
selling  sound  equipment  for  RCA.  Joe  is 
covering  the  country  territory.  He  is  working 
with  two  of  his  former  film  buddies,  Walter 
Brown  and  Oscar  Florine. 

*  *  * 

The  midwest  division  of  Pathe  under  Harry 
Lorch  has  copped  first  prize  in  the  comedy 
sales  drive.  Lorch's  gang  just  nosed  out 
Harry  Graham's  central  division. *  *  * 

Harry  Goldson  has  taken  over  the  Plaza 
theatre  from  Ben  Nathan. 

1.6  0  V 



In  the 

next 

issue— EXHIBITORS  HERALD^WORLD 

will  present  its 

Quick  Reference  Picture  Chart 

and  Guide  to  Current  Pictures 

in  a  new,  enlarged  and  re- 

vised form  under  the  title  of 

"The  Film  BUYER" 

JT^HE  advent  of  sound  has  made  it  more  neces- 

-■-  sary  than  ever  that  the  film  buyer  and  booker 

have  at  his  elbow  a  complete  and  comprehensive 

list  of  available  attractions,  both  feature  length 

and  short  feature  length. 

THROUGH  a  comprehensive  survey,  during 

which  several  hundred  buyers  were  consulted, 

the  Herald-World  has  created  a  department  which 

answers  this  need  more  effectively  than  any  pre- 

vious effort.  Weeks  have  been  spent  in  prepara- 

tion. The  work  is  now  practically  completed. 

THE  Herald-World  takes  this  opportunity  to 
thank  the  hundreds  of  theatre  owners,  whose 

constructive  suggestions  have  made  this  new  serv- 

ice to  the  trade  possible. 



Talkies  that  no  comedy  lovei 

should  m
lss'^ I 

That's  what  hundreds  of 

newspapers  are  telling  their 

millions  of  readers  about 

MACK  SEXNET 

TALKING  COMEDIES 

In  the  Manhattan  Movies 

column  written  by 

G.  Bryon  Winstead,  for 

the  United  Press,  serving 

1200  newspapers 

THE  SPICE  OF  THE  PROGRAM' 

EDUC  ATIOIVAL  FILM  EXCHAIVGES,  Ine. 

E.  W.  HAMMOXS,  President  d3 

Member.  Motion  PIclure  TroduOTrB  •ml  Dislrjbutors  of  Americ»,  Inc..  WILL  H.  HAYS.  Pre«ic)ent 










